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TPABMA & ICTEPISI B €BPOIEVCBHKIN KYJIBTYPI FIN DE SIECLE
(yacTtuna 1)

MeTta cTaTTi — MpoaHalli3yBaTH NPUYMHU aKTyaji3alii NpoOJieMaTHKH TPaBM, icTepii B €BpONEHCHKIA KyabTypi
fin de siécle. MeromoJiorist TOCaiMKeHHsI BKJIIOYA€ 3arajlbHOHAYKOBI MPUHIMIM CHCTEMATHU3AIlli Ta y3araJibHEHHS
JIOCHIZKYBaHOT MpOOJeMH, sIKi Jajdd 3MOTY BH3HAUMTH Ta HAYKOBO OOIPYHTYBAaTH HasiBHI Teopii, KOHLENTYyajbHi
MIXOW JI0 PO3YMIHHS 3MICTY NOHSTH: TpaBMa, ICHXOJOTIYHA TpaBMa, iCTepis, MEHTaJIbHI XBOPOOH. 3acToCyBaHHS
aKCIONOTIYHOTO TIIXOAY MHajl0 MOXKJIMBICTh BHSBHTH B PO3TISIHYTHX TEOPIAX MDKIUCHHIUTIHADHUN XapakTep,
OKpPECJIHTH TEepPCOHATI30BaHI KYJIBTYPOJOTIYHI HAyKOBI MO3WIii. BHUKOpHCTaHHA aHANITHYHOTO METOAY CHPHSIO
BUSIBJICHHIO KOHIIENITYaJIbHUX 3acaj MIONO0 MOJAIBIINX HAYKOBHX IEPCIIEKTUB OCMHUCIICHHS MpobieMaTH3allii TpaBMHy,
MICHXOJIOTIYHOI TpaBMH, icTepii SK MEHTaJIbHHX XBOPOO B ONTHIN KYJIBTypOJIOTiYHOTO 3HaHHiI. HaykoBa HOBHU3HA
MoJIsiTae B 3IIHCHEHHI KYJIBTYpOJOTiUHOI peduiekcii Uit 3’sCyBaHHS COLIOKYJIBTYPHOI 3YMOBJICHOCTI IOIIUPEHHS
icTepil Ta NCHXOJOTIYHOI TPaBMHU SK MEHTAILHUX XBOP0O. BHCHOBKHM. Y CTaTTi pO3MIIAHYTO NMHTAHHS, TOB’s3aHi 3
npoOJIEMHUM T0JIEM Cy4acHHX trauma studies, 1 3 Li€F0 METOI0 BUCBITICHO B3a€MO3B’ 130K TaKHX (DEHOMEHIB, K iCTepis
i TpaBMa B onrtuui KyiabTypu fin de siécle. Cneuundika ocTaHHBOI NOJISITA€ B MEPEXIJAHOCTI, 10 W 3yMOBIIOE 11
«kenTaBpuuHicTh» (C. KpuMchkwmii), a BinTak it onucano ii 3a JI0MOMOTOI0 IBOX B3a€EMOBUKIIFOYHUX TPOMIB. Y MepIIOMY
BUMAJAKY — II¢ IECHMI3M, 3aHEemaja i BHPOKCHHsS, MOpajbHa JEreHepallis i Jerpajaailisi, CyMHIBH B JOCTOBIPHOCTI
HAYKOBOT'O 3HAaHHS, KPUTHKA PEJriHHUX Ta HAYKOBHX aBTOPUTETIB, L0 CYNPOBOIKYETHCS CBOEPIIHUM «BIAJIHHSIM B
apxaiky» 1 copuiiMaeThbCst SIK ieaizalisi MUHYJIOTr0, TOBEPHEHHS 10 IPUPOJIH, 10 TPAAULIH JOMOAEPHOIO COLliyMy. A B
JIPyrOMy — OYIKYBaHHS HOBOi €pH, ONTHMI3M, Bipa B NPOTPEC, MiAKPIIUICHUH JOCATHEHHSIMH JAPYroi NMpOMHCIIOBOT
peBOUIIONIT 1 e HEe BUSABIECHUMH 3/aTHOCTSIMH JIIOJICBKOTO PO3yMYy NPOHHMKATH B TNIMOMHM HEBIJIOMOTO, 30KpeMa W
mo/chKoi ncuxiku. IlomiOHe KapAWHambHE NPOTHPIYYS, TaKHH EMOXaNbHUH KyJIBTYPHHH 371aM CTAJIHM S>KUBIIHLHUM
TPYHTOM [UTS TIOMIMPEHHS MEHTAIBHUX XBOPOO, Cepell IKUX icTepis 1 IICHXivyHa TpaBMa.

Knrouosi cnoea: tpaBMma, icrepis, mpoOieMaTu3aiis TpaBMH & icTepii, MEHTalbHI XBOpOOHW, €BpOIeCichKa
KyJIbTYpa, fin de siécle.

Kopiievska Olha, Doctor of Cultural Studies, Professor, Acting Rector of National Academy of Culture and Arts
Management

Trauma & hysteria in fin de siécle European culture (Part 1)

The purpose of the article is to analyse the reasons for the actualisation of the issues of trauma and hysteria in the
European culture of the fin de siécle. The research methodology includes general scientific principles of
systematisation and generalisation of the problem under study, which enabled identification and scientifically
substantiation of existing theories and conceptual approaches to understanding the content of concepts of trauma,
psychological trauma, hysteria, and mental illness. The application of the axiological approach helped to reveal the
interdisciplinary nature of the considered theories, as well as to outline personalised cultural scientific positions. The
use of the analytical method contributed to the identification of conceptual foundations for further scientific
perspectives on the problematisation of trauma, psychological trauma, hysteria as mental illnesses in the context of
cultural knowledge. The scientific novelty lies in the implementation of cultural reflection to clarify the socio-cultural
determinants of the spread of hysteria and psychological trauma as mental illnesses. Conclusions. The article examines
the issues related to the problematic field of contemporary trauma studies, and for this purpose, the interconnection of
such phenomena as hysteria and trauma in the context of fin de siécle culture is highlighted. The specificity of the latter
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lies in its transitivity, which determines its "centaurism" (S. Krymskyi), and therefore it is described with the help of
two mutually exclusive tropes. In the first case, it is pessimism, decline and decay, moral degeneration and degradation,
doubts about the reliability of scientific knowledge, criticism of religious and scientific authorities, accompanied by a
kind of "fall into archaism" and perceived as an idealisation of the past, a return to nature, to the traditions of pre-
modern society. On the other hand, there is the expectation of a new era, optimism, and faith in progress, supported by
the achievements of the Second Industrial Revolution and the yet-to-be-discovered abilities of the human mind to
penetrate the depths of the unknown, including the human psyche. Such a cardinal contradiction, such an epochal
cultural breakdown, has become a fertile ground for the spread of mental illnesses, including hysteria and psychological

Keywords: trauma, hysteria, problematisation of trauma & hysteria, mental illness, European culture, fin de

trauma.
siecle.

AKTyaIbHICTh TEMA JTOCIIIKEHHS.
ArpecuBHa ~ BiffHA  MYTIHCBKOTO  PEXHUMY

CYNPOBOJ)KY€ETHCSI ~ HECKIHUCHHUM  JIAHIIOTOM
3JI0YMHIB apMii OKYIMAaHTIB MPOTH YKPaiHCHKOTO
HapoJy Ta CIPUYMHIOE Oe3MepepBHUN TOTIK
CTpaKJaHb, TOps, pyHHYBaHb 1 cMepTi, o30aBIse
NOPUTYJIKY ¥ Temia MiTbHOHM MHPHHX XHUTEINIB,
3MYIIYIOUH iX 3HUITUTH PiHI JOMIBKH.

BiitHa sk  «mOTpaHWYHA»,  «CTPECOBAY
CUTYyallis, Y SKii JIOJMHA OMMHSETHCS HAOIMHII
SK 3 yciM CBITOM, Tak i cama i3 coboro, crana
CTpalllTHUM EMOIIHAM TOTPSCIHHAM 1 CHJIBHUM
TpaBMaTHYHUM HIOKOM TUIst HaIX
CHIBBITYM3HUKIB. Y THX, XTO 3aJHUIIAETHCSI Ha
pioHEX TepeHaX, (GopMyeTbcs MOCBim «OyTTS Ha
MexXi» K repeOyBaHHS MO OOWABA TPOTHIICHKHI
00oku oxHi€l peanbHOCTI — OYTTS 1 HEOYyTTH, ne
(OKUTTA 1 CMEPTh MEPEIUITAIOThCS TaK AUBHO, IO
CMEPTh OCSBAIOTh OapBH KHUTTA, a IKHTTA
OOpSKAETHCS B )KaXJIMBY MacKy cmepti» [14].

Brmepme y XXlcr. mepen — cBiToM
BIIKDUBAETHCSI ~ AHTPOIIONIOTiYHA  KaTacTpoda
TAKOTO  TpaHAiO3HOrO  MaciTaly, 1Mo He
MIJJIa€ThCS  PAILiOHAIILHOMY  TOSCHEHHIO 1
CBITYNTH TPO TOSBY «HOBOTO BAapBapCTBa», SIKE
pyliHye 0a30Bi 3acaay €BpOINEHCHKOI IUBIMI3allii.
VY TpeTbOMy THUCSYOIITTI JIFOACTBO 3HOBY TOCTAJIO
mepe]l eK3UCTEHIIaATbHIM BHOOPOM «abo — abo»:
BiifHM Ta MHpY, XHUTTA 1 cMepTi, OyTTS 1 HiImIo,
OyrTs Ta HEOyTTs, O OYyJlIo TOJIOBHOIO
€K3MCTEHI[IHHO-OHTOJIOT YHOIO PO0JIEMOIO
XX crT.

Ilepiogu mOmIOHMX TEKTOHIYHHUX PO3JIOMIB
noTpeOyITh TyMaHiTapHOi peduiekcii Ha peaMeT
OCMUCIICHHA TJ00aJbHUX BUKJIMKIB Ta IOMIYKY
NUIAXIB BIJNOBIII HA HUX. 3pOCTaHHS YHCEIBHOCTI
TpaBM Ppi3HOT €TioJIorii, MEHTAILHUX XBOPOO,
amarii Ta ICTEpUYHMX HamNaliB cepel YKpaiHLiB,
CIpUYMHEHUX BiHOI Ta 11  Hacmiakamu,
aKTyali3ye JOCTIKeHHS i€l mpoOIeMaTuKu i y
TAaKOMY KOHTEKCTI 3yMOBIIIOE 3BEPHEHHS [0
€BpOMEHChKOi KynbTypu KiHmg XIX — mouaTky
XX cT.,, o3Hauenoi sk fin de siécle, mIo
XapaKTePU3YETHCS TIOETHAHHAM HETOEJHYBAHOTO:
OyTTs 1 HEOYTTSI, KHUTTS Ta CMEPTi — U Yy CTPYKTYpi
AKOI icTepid 1 TpaBMa BiflirpaBajiy CyTTEBY POJIb.

4

Buxmang =~ ocHoBHoro  martepiamy. s
PO3YMIHHS MIPOLIECiB, AKi BIAOYBaNIHCS B KYIbTYpi
no6u fin de siécle, akTyansHUMU € PO3AYMH TaKUX
muciuteniB, sk @, Himme,  O. Hlnenrnep,
A. beprcoH Ta iH, a Takox nparmi K. E. [llopcke,
M. Pankay, [O.BeGepa, K. Ilapms, XK. Jlizi-
lO6epmana, @.Tackenn Tta iH. DpaHIy3bKuil
¢dimocop M. DPyko B «lcTopii OoxeBLLIL B
KIIACHYHY  €MOXy», JOCIDKYIYM MEHTaJbHi
xBOpoOu (00XKEBULIS, HEPBOBI PO3JIaaH, ICTEPIitO
TOIIIO), CTBEPIKYE, 10 A0 XIX cT. BOHM IiKaBHIN
muire JikapiB Ta ¢imocodiB. Ane 3 MOYATKOM
XIX cT. 3HaxXogWTh CBOIO MOBYy B TOe€3il
€BPOTECHCHKUX POMAHTHKIB, a 3 APYroi MOJIOBUHU
XIX ct. mpoHWKae B pi3HI BUOM MHCTEITBA:
TaHIIOBaJIbHE, 00pa30oTBOpUe Ta iH. PpaHIy3bKUil
¢inocod NMpoBOIUTH Mapaiesib MiXK OOKEBLLISIM 1
MOJIEPHICTIO, TOSICHIOIOUH  «OEe3yMCTBO»  SIK
«CTIPOMOXKHICTh JOyMKH Bimg siécle kputncs
MoOjIepHOMY CBITY» [8, 264].

Kopx Hini-FO6epman, (dpaHIy3bKHI
(dinocod, icTOpHK, TEOPETHK  MHUCTENTBA,
npodecop napusbkoi Buiioi mkonu corianbHUX
Hayk (EHESS), y pobori «BuHaiigeHHs icrepii.
[Hapxo Ta dhotorpadiuna ikoHOTpadis
CanprieTpiepa» mparse, 3a HOro CIOBaMH,
«igcrexutd, sk llapko 3aHOBO  BiAKpUB
icTepiro» i, BUKOPUCTOBYIOYM «Pi3HOMAaHITHI
KIIIHIYHI Ta eKCTIEPUMEHTAIBHI TIPOIeypH, Yepes3
rimo3»  (p. XI),  pempe3eHTye  Bpaxkaroue
«iCTepHYHE T1JIO» MAIi€HTIB jikapHi CalbneTpiep,
CHPUSIOUN IIMM PO3TJIAYy icTepii SIK MEHTaJbHOI
XBOpOOM B MHCTEIbKIA MomaabHOCTI. Oco0IuBy
yBary BUEHHWIl 3BepTa€ Ha  B3a€MO3B 30K
¢dororpadii Ta ICUXOMEIUYHUX NPAKTHK, POJIb
¢dororpadii y ¢popmyBanni ikonorpadii ictepii ta
po3po0IIi cBOEpiaHOTO «andasity icrepii» [11].

Y po6ori Hysteria beyond Freud Bimomi
aMepUKaHChKi 71 OpuTaHCHKI BYCHI
Canpep JI. 'inman, Tenen Kinr, Poii [oprep Ta
iH. pO3TJNAIOTh icTepito Ta ii icTopito Kpi3b
MpPHU3MYy HOBOi COLIaJbHOI Ta KyJIbTYPHOI iCTOPii,
3aJIMIIAI0YM 11032 MEXKaMH ii MCUXOaHAi THYHHHA
IUCKypC.  AHA3yl0ou4d  PO3BHUTOK  icTepii,
MMOYMHAIOYM 3 aHTUYHOCTI ¥ 110 mouatky XX cT.,
BOHM 3BEpPTAalOTh OCOOJMBY YyBary Ha JApYry
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nooBuHy XIX cT., KOmm i3 IIi€f0 XBOPOOOIO
TIOB’SI3YIOTh TICUXIYHY TpaBMy W BimOyBaeThcs il
npobaemarusaris [9].

Monorpagis The Trauma Controversy min
penakmiero Kpicren bpayn T'ommen i berrtinu
I'. bepro MicTuTh cCTaTTi Maibke IBATIATH
BUYCHUX, SKI MPENCTABISIOTH Pi3HI AWCHUILITIHH:
dbhimocodiro, TICHXO0aHaJli3, TICHXiaTpiro,
AHTPOITOJIOTIIO, JITEPAaTypPO3HABCTBO Ta TCHICPHI
JOoCHipkeHHs.. BOHa CKIIafaeTbess i3 4YOTHUPHOX
gactuH: «TpaBMa 1  TEOpETHYHI  paMKH:
TICHXO0aHalm3 1 ¢eHoMeHomoris», «TpaBma i
TiJlecHa TaM’STh: [OETHKa Ta HeHpOoHayKay,
«TpaBma Ta kiiHiuHI migxoam» ¥ «TpaBma Ta
icTopiss KymbTypw». HasBHICTP Takmx pi3HHX
pPaKypciB CBIIYHUTH MPO CKIATHICTH JTOCITIIKECHHS
TpaBMH, PO30ODKHOCTI Ta CYNEPEYHOCTI MiX
HAayKOBISIMH MO0 1i CYTHOCTI, iCTOPHUYHOL
TeHE3W, BITHOIICHHS MiX IHIWBIIyaIbHHM 1
KOJICKTUBHMM BHMipaMy TPaBMH, 3HAYCHHS Tina /
TiJIECHOCTI ¥ MeTomosmoril qocmimkenns [13].

x. T'epman, aMepUKaHChKa BUCHA-
MCUXOTepaneBTka, y pobori «llcuxonoriuna
TpaBMa Ta NUISIX A0 BHIYXAHHS» aHaJI3ye
«TepoivHy emoxXy icTepii», SKOI BBaXKaE MePiof
IBOX JCCATIIITH KiHIS XX CT.  0COONHMBY yBary
npuginse X.-M. [llapko Ta #oro HisTBHOCTI B
nikapui Cansrnerpiep [1, 21-39].

[IpoGmemu fin de siécle y pisHHX pakypcax,
cepesl SIKUX 1 pelenllis KyJIbTypH Ha YKpaiHCBKHX
3eMIISIX, WI0 TMepedyBain B CKiIaai ABCTpO-
VYropcekoi iMmepii, AOCHiAKyBalnW BITUYM3HSAHI
¢dinocodu, KyIbTYpPOJOTH, MHCTEITBO3HABIIL,
MICUXOaHATITUKY W JiTepaTryposHaBii: B. Areesa,
T. I'ynnoposa, T. 3aika, 0. 3abyxko,
H. 360poBceka, O. Onimenko, C. [laBnmuko,
P. Tkauenko i iH.

Y cyuacHili 3apyOikHIH Ta BITUM3HSIHIN
TYMaHiTapUCTHL JOCTaTHbO IPYHTOBHO H Yy
PI3HUX HayKOBUX JHUCKypCax — BiJl iCTOPHYHOTO,
¢inocodcebkoro, KYJIbTYPOJIOTIHHOTO bi (o)
COLiJIbHO-TIOJIITHYHOTO - JOCIIKYIOTh
€BPOMEHCHKY KyNbTypy KiHug XIX — moyatky
XX cr., Ky Qpaniy3pkuii nucbkMeHHUK E. 301 B
pomani «TBopuicte» (1885-1886) o3nauus sk fin
de siécle (dbp. — xiHEb €MoXu, KiHEIb CTOJITTS)
JUIL  XapaKTEPUCTUKU JTyIIEBHO-TICHXOJIOTTYHOTO
HACTPOIO BOTO qacy, HaAINIOBHEHOTO
CyNepeuwMBUMH W KOHTPACTHHUMHU EMOLiHHUMHU
CTaHaMHM €Bporieiichkol cBimomocti. Tepwmin fin de
siécle HE Mae TOYHOrO BMU3HAUEHHS 1 3 MOMEHTY
CBOI'O BUKOPHCTaHHSA OyB OOTSXKEHHH MEPEBaKHO
HETaTUBHMMH  KOHOTALIIMH,  Cepel  SKHX
0e3BuXijlb, OC3HAMIMHICTh, NECHUMI3M Ta KPHU30BI
HacTpoi. Aje mepeauyTTsl BEIUKUX 3MiH, TPHBOTA
1 CTpax BTpaTH IPH iX OUiKyBaHHI MOEAHYIOTHCS 3
efidopiec;o 1 0e3TypOOTHICTIO;  PO3YMIHHS

3aHenamy Ta nerpajarii KyJIbTypH
CYIPOBO/UKYETBCS  KATAHHSIM  SCKPaBUX, ale
MUTTEBHX HACOJIOJ, IO HE CYMICHI 3 amari€ro i
3aHemnaJHULTBOM.

BroMieHicTs Bim TepeHACHUYCHHS JKHTTSM,
MPOCAKHYTOTO, 3 OJHOTO OOKY, BHTOHYEHHM
€CTeTU3MOM ¥ epOTH3MOM, a 3 IHIIOTO — JyXOM
LMHI3MY, MOPAaJbHOIO IeTpanalli€ro, CIPHUINHSIE
TI0SIBY YHCIICHHUX JEBiallii Ta aHOMaiii, HEPBOBY
3aroCTPEHICTh BiYYTTiB 1 CTa€ MIAIPYHTAM ISt
XBOPOOJIUBUX CTaHiB, o 3HAXO/UTh
BiTOOpaKeHHS B KPHUMiHAJIBLHO-aHTPOTIOIOTITHIH
teopii Y. JlomOpo3o, poGoti M. Hopnmay
«Bupomxenus» (1892-1893) i cimeiiniii enormei
E.3oms «Pyron Makkapn» (1871-1893), ne
MpeACTaBICHa HapaTHBHA MOJENb JereHepariii /
3aHEMAIHUNTBA. SIK CTBEpPIKYE ITANiHCHKUIA
BUEHH-CIIaBiCT P. Hikomosi, mpocecop
MIOHXEHCBKOTO  yHIBEpPCHTETY,  (OPMYETHCS
3araJIbHOEBPOIIEHCHEKUIM TUCKYPC «BUPOKECHHS,
JereHepaTUBHOTO 3aHenamy, [0 cArae KOPiHHIM
y 0ioJorifo i MEAWIMHY CBOTO HYacy H, Oymydn
NOB’SI3aHMM 3 HAyKOBUMH 32 TIOXO/KCHHSM
iZIessMU, BUPBaBCs 3 pyK (axiBIiB Ta MOIIUPUBCS
CBITOM.

[lonpm Te, WO MJOCHIMHUKH IOYACTH
po3xonsaThes y  (ikcarlii  XpOHOJIOTIYHHX MEXK
kynbTypu fin de siécle, OumbmIicTh aarye ix
1885/6-1914 poxamu. IHII BHOKPEMIIIOIOTH IIIE
nBi  dazu, Mexer momuty skux € 1900 pik,
Mo4YaToK HOBOro XX cT., AKWWA 3HaMEHyBaja
BcecBiths  BucraBka B Ilapmki, Oyayum
anoeo3oM paIlioHaANBHOCTI W pEeNpe3eHTAIli€l0
MOTYTHOCTI JIFOAWHH. BapTo 3ayBakuTH, 1o micis
3aBeplieHHS Benukoi BiiHM 1 M BIUIHBOM
YCBiIOMJIEHHs 11 KaXiB 3 SBISETHCS XPOHOHIM
Ipekpacna eroxa (Belle Epoque) i mos's3yersest 3
E€KOHOMIYHMM  TiIHOMOM 1  OJaromosyydsm,
PO3KBITOM KHTTS, 110 BUJIaBaJIOCh
0e3npo0JeMHHUM 1 CTaOIILHHUM.

VY cyuacHOMy HOBOMY AMCKypci mousTTs fin
de siécle BHKOPHUCTOBYIOTH SIK  METAOIMC
0c00JIMBOT SKOCTI 1CTOPUYHOIO dYacy KiHIS 1
nouatky kaienaapHoro croiuitts (P. Kozemnnex); 1,
HaOyBarO4M  MPOCTOPOBOIO  BUMIpY,  BOHO
MOIIMPIOETECA Ha 1HON PYODKHI emoxu, SK
noniepeani: kineip XVII — moyarok XIX cT., Tak
i Ha HacTymHi: KiHenb XX — moyatok XXI ct. I sk
TeOpeTHYHUi  KOHCTpykT fin  de  siecle
XapaKTepU3YEThCST HU3KOK CMHCIIOBHX O3HAK,
MHUCJIMMHX Y TIEBHIN €IHOCTI, ajie 31 crenudikoro
iX MposABY B Pi3HUX KpaiHax.

Kynerypa fin de siécle mnepeOyBae y
CBOEPITHOMY «MDXKIapaJuTMaIbHOMY TPOCTOPI»
(T. KyH), me mpoxonsaTh MPOIECH, TOB’s3aHi i3
3aBEpIICHHAM TMONEPEIHBOTO THUIY KYJIBTYpH,
BHYEPIIAHICTIO #oro 3micty, ¢opMm 1 3aco0iB

5



KyabTypoJioris

Koniescbka O. P.

BUPQKEHHA Ta BiJOYBAa€ThCS TOIIYK HOBHX.
IlocTynoBo HakomWYyeTbCs KpPUTHYHA Maca
cneunpivHuX pUC HACTYMHOTO KYJIbTYPHOT'O TUILY
3  SKICHO HOBHM  pIBHEM  BHYTPIIIHBOT
camooprasizarii KyIbTypu SK cucTteMu. Bce 1e,
BIAMOBIIHO, CYIPOBOKYETHCS  MacIITabOHOIO
KyJIBTYPHOIO KPHM30I0 1 PpO3IJSIIAETBCS  SIK
TIepEXiTHHIMA TTepio.

«llepeximauii Tporec, — WHIIEC BUIATHUH
BiTum3HsaHUH (inocod C. Kpumcekuit, — me Ti
MEPEeTBOPEHHS, 3MiHM 4M TpaHchopmalii, o
TEHETHUYHO TIOB’ SI3YIOTh (IIIOHAWMEHIIIE) TBa CTaHU
CTaOUILHOCTI CHCTEMH, OJMH 3 SIKUX € BUXITHHM,
a Jpyruidi — pe3yabTaTUBHHUM, KiHIICBHM,
ITEOBHM. Bin XapaKTepPU3y€EThCS:
a) BapiaTHBHICTIO, PO3MAITTAM MIIAXIiB, (Gopm,
MoJiesiel..; 0) CTPYKTYpPHOIO HAIPYKEHICTIO 4H
HaBiTh PO3XUTYBAHHSAM BHUXITHHUX CTPYKTYD..;

B) OTIO3UITIEI0 HEOpraHi30BaHOT'O Ta
BIIOPSIIKOBAHOTO ~ MaTepiany, CTUXIHHOCTI Ta
MPOTPaMOBAHOCTI 3MiH..;

T') «KKEHTaBpOMOIiOHICTIO» YTBOPEHB IMEePEXiTHOTO
MPOLIECY, BUHUKHEHHSM SIBUI, IO CIOJIYYarOTh
PUCH TIPOTHIIC)KHHUX TEHACHIIIN, aCTICKTIB, BUMOT»
[3, 244].

A BigTak Ha «MEXi CTOJITHY», 3 OJHOTO OOKY,
«PO3XUTYIOTBCS ~ CTPYKTYpPH»  IMOMNEPEIHBOT,
KJIACUYHOT napagurMu KYJBTYPH, 110
ACOIIIOETRCS 13 3aHEMaaoM 1 Jerpajalfier Ta
CYIIPOBOIKYETHCS TITMOOKOI0 TPUBOT'OI0, CTPAXOM
W almoKaIINTHYHUMU  HACTPOSIMH,  MOYYTTSIM
HEBU3HAYCHOCTI Ta HemependadyBaHOCTi. A 3
IHIIOTO — 3aBASKH i1 MEXaHI3MiB CTAHOBJICHHS-
CTPYKTYPYBaHHSI CIIOCTEPITaeThCsl  «SIBJICHICTH
O3HaK HOBUX KYJIbTYpPHHX (OpM, ITOBEpIICHHN
B3ipelb AKMX MOXJIHMBHA Yy MalOyTHhOMY.
BinOyBaeTbcsi  TmepeBU3HAUEHHS  POCTOPOBO-
YacOBOTO KOHTHHYYMY, 3MiHa CBITOTJISITHUX
YCTaHOBOK, YTBEP/KYIOThCA HOBI CIIOCOOM Ta
¢dbopmu mMucienHs, GpopMyroThes myoOniuHa cdepa
W HOBa CTPYKTypa TOBCSKICHHOCTI Ta HOBI
CHOCOOM XKUTTA, 3 SBISETHCA TEHACHINS ITOMLTY
KyJIBTYpY Ha MacoOBY i €IiTapHYy, BUHUKAIOTh HOBI
oOpasd  MHHYJIOO Ta  HOBI  NpOrpaMu
Maii0yTHBOIO, HOBI €CTETUYHI MapajurMyd d HOBI
XYJIOXHI CTWII. YCi i MPOIECH JOKOPIHHO Ta
Hernepea0auyBaHo TpaHC(HOPMYyBaJIM  COIlAIbHY
peabHICT, W IHOUBIAyalbHE JKUTTS JIIOJIEH,
BU3HAYWIA 3MiHY MEHTaJbHOCTI TNPEICTaBHUKIB
HOBOI KynabTypu Ha 3i1ami XIX-XXct. [ TuM
CaMHM 3aKJIaJa€ThCsl MATPYHTS 1Sl GopMyBaHHS
HEKJIaCMYHOI 1  HaBiTh  IMOCTHEKJIACHUYHOL
napagurMu KynabTypu. OCKUIBKH, SIK JOBOJISTH
BueHi, fin de siecle HalexuTh 3HaYHA POJIb HE
nume 'y (GopMyBaHHI KyJNbTYpH MOIEpHIZMY U
aBaHrapmay, a W XYyIOOXHBOI  KYJIbTypH
XX cTomiTTs.

Y KOHTEKCTI 3MiHM Cy0’€KT-00’€KTHUX
BIIHOCHH 3pOCTalOTh POJIb 1 3HAYEHHS JIOACHKOT
0COOUCTOCTi; 1 TOMY B €BPOMNEHCHKIH KyIbTypi
3’SBIISIETHCSI OCOOJIMBA 3aIlIKABJICHICTh JIFOIUHOIO,
TBOpYa CBIJOMICTH fKOI TepedyBa€ B IOMIYKax
MPUXOBAaHUX Yy TIUOWHAX ippamioHATBHOTO —

iHAMBiyalbHOMY  HEecBiioMomy,  Midoorii,
apXxeTHIax KOJIEKTHBHOTO HECBIJOMOTO, 3acaj
OyTTsI.

Hyx emnoxu fin de siécle BupaxaroTh
YHCJICHHI HEPBOBI XBOpOOM Ta  pO3majiH,
CBOEpITHA «HCHOPMANBHICTEY 1 TpaHCTPECIs.
C.IlaBnumuko y CBil wac 3ayBaxuia, LIO
«EBpOTEWChKAa KyJbTypa 3laMy BikiB Oyna
HEBPOTHYHOIO» [5, 238].

Awmepukanceka BueHa Jkoan J[le JXKan,
npodecopka YVHIBEPCHUTETY [NencunbBaHii,
CTBEPUKYE, 0 B epion fin de siécle mae micie
CBOEpIIHA «TOYKA HANpPYyTH» MK KpalHIMHU
MOJIOCAMHU «KIHLS Ta TOYATKY», MPOTHCTOSHHS
«CTaporo», MO PO3YMIIOTh SK NPHUMOpAiajbHE,
CIIOKOHBIYHO ICHyIOUE, 1 «HOBOI'OY»,
«MaiibyTHporo, ke mopyuy». KoJekTuBHe
NepeKUBaHHS [[bOTO CHUMBOJIIYHOTO TEPEXOAy Ta
3aroCTPEHICTh CIPUHHATTS KyJIbTypHUX PO3PUBIB
i3 OUM CTapuM, KpailHE BHUPAXKEHHS SKOIo —
KyJBTYPHI BiliHM, a00 BIHHH KYJBTYp, HE JIHIIE
BU3HAUYAE YHIKAIBHICTH KynbTypH fin de siecle, a
W cTae MATPYHTSAM TOSBU YUCIIEHHUX HEBPO3iB i
TPaBMaTHYHOTO CHHAPOMY. Y TMOMIOHMX BiliHAX
KyJbTYP CYyYacHICTh CIPHUHAMAETBCS SK TOJIe
OWTBH 3a IIOCH 1HIIIE, HI>K HABKOJIHUIIIHS JIHCHICTD,
HE JIMIIe SK 4ac, aje 1 sk mpoctip nepexoay [12,
236].

Tobro mns fin de siécle xapakrepHoiO €
pedrexcis Ha mpeaMeT KaTacTpodu, IO BKe
BifnOynacs, po3yMmiHHA TiaMOMHM i1 Oe30aHI Ta
HACJIIJIKIB SIK JUIsI OKPEMOTO 1HAMBIZA, TaK 1 JyIs
CYCIIITbCTBA 3arajioM. A TakoX pediekcia 3
OpUBOJly  TpPaBMH M IICHXOMATOJOTTYHUX
3aXBOPIOBaHb 1 TOIIYKW BIAMOBIZI HA MUTaHHS
CTOCOBHO MpPHUYMH IIMX HEBPO3iB Ta TpPaBM,
OCMUCIIEHHS iX CYTHOCTI W po3poOka crpareriit
JIeTpaBMaTHU3allii, 3MUICHHS TiMa ¥ ayin okpeMoi
JIOAWHU Ta  codiasibHOro  Tina. Meauyna
MeTadopa axTyanizye Ti XBOpoOM Ta JiKyBaHHS,
nepeHeceHi 3  IHIWBIIyadbHOTO pIBHS  Ha
KOJIEKTUBHMM. Ecxatonoriuni CTpaxu,
anoOKaJINTHYHI HACTPOI MOXYTh OYTH PO3IIISHYTI
AK  NOCTTpaBMaTU4YHMM  CHHApOM, a  ix
BepOauizallisi B Xy/IOXKHIH JliTeparypi, puTOprIHE
odopMIIeHHS Ta penpe3eHTalis B Pi3HUX BHIAX
MHCTELTBA — K CTpaTerii leTpaBMaTH3aii.

[Mpuanau MOSIBU CHUMIITOMIB
(TICMX0)NaTONMOTIYHUX 3aXBOPIOBAaHb 1 TPaBM ¥
kynbTypi fin de siécle moB’sizaHi 3 ekcmaHCi€lo
TEXHOJIOTIIHUX IHHOBAITIH Ipyroi
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iHAycTpiamizalii peBomonii (teierpad, TeaedoH,
BOJIOTIPOBIM, Ta3, €ICKTPHUKA TOIIO) y CYCILJIbHE
OyTTs Ta IHOWBiAyaJbHE >KUTTS; OCKIIBKH BOHHU
BpaKaJId ysIBY W MPHUTOJIOMIIYBal, CTBOPIOBAIN
HOBY TEXHOJIOTIYHY peasbHICTh, /Ie 3MiHIOBajacs
coIliaJIbHa TIPUPOIAa CTOCYHKIB JIIOJUHH 3 IHITUMH
JIFOJIbMU, 31 CBITOM Ta CaMOBITYYTTsI OCOOUCTOCTI
B HPOMY. A iHTEHIiSI O MOCTIHHOTO OHOBJICHHS
JKUTTS, Ha BIAMIHY BiZl 3aBEepIICHUX HOTO (opM,
CYIIPOBO/IKYETHCS  CaKpaji3alliel0 HOBU3HU Ta
necakpanizamietro Tpamunii. Cekynspuzamis i
NEXPUCTUSHIZAINSA, YOCOOJEHHSAM YOTO CTae
nporonomena . Himme cmeprs bora sk
TPaHCUEHICHTHOI oTIopH, PO3MHBAIOTH
OHTOJIOTIYHI 3acagyl €BPOMEHCHKOI KyNbTypH, a
BIITaK BTPAYaEThCS Bipa y BIHECEHICTH CYIIIOTO
no 0e3yMOBHOrO Hadana, 10 AOCOIIOTY.
BinOyBaeTscsi muckperwsamis icTWHH, n00pa i
Kpacu SK TOJIOBHUX LIHHOCTEH KJIACHYHOI
napagurMu  KyJdbTypH, a paliOHAJBHICTh SIK
ocHOBa i IIHHICHO-CMHCIIOBOTO YHIBEPCYMY
BTpavyae 3HAUCHHS.

OpHna 13 Ha#OLIbII BaxMBUX podiem fin de
siécle, 110 TaKOXK CIPUYUHIIIA TMOSIBY YUCICHHUX
HEBPO3iB, IICHUXOJOTIYHUX TpaBM, — Il KpH3a
Mopalli, BTpaTa MOPAJIbHUX  aBTOPHUTETIB,
MPUIMCIB Ta 1JeadiB, MOJBIAHI CTaHTApTH W
[UHI3M MOPAIBHOI «CKPOMHOCTI» TaK 3BaHOI
BIKTOPiaHCHKOI «OyprKya3HO1» Mopaii. MopanbHa
Kpu3a, SK BBaXae (paHIy3bKHH JIOCIITHUK
Kpucrod Illapns, xapakrepHa Hacammepen JUist
BUIIMX MPOLIAPKIB BEJIMKUX MICT, 30KpemMa
XYJIOXXKHUKIB Ta JiTeparopiB (60reMu), OCKIIbKH
came IXHA CBIJIOMICTh MIpPOHU3aHA
«BYJNBrapu30BaHUM JapBiHI3MOM 3 HOTO i/Ie€r0
60opoThOU 3a icHyBaHHD» [7].

CyKymHICcTh yCiX 1MX (hakTopiB Mpu3Bena 10
TOrO, 10 OYpXJHMBI MpHCTPAcTI W HEPBOBa
30yITMBICTh, TICHXOJIOTIYHA, AYIIEBHA TpaBMa i
TpaBMaTHYHICTh CBIJIOMOCTI ToYaiu
CIpUMaTHCS SK 3aKOHOMIpHI HACHiJKK KpU3U
po3yMy, IO OXONWJIa TOrovyacHy €Bpory,
MOCTaBHUBILY MiJl CyMHIB IPOIPECUBHUI PO3BUTOK
3axiIHOI HuBLI3aii.

Y KOHTEKCTI pO3MIAAY HEBPOTHYHOCTI,
XBOPOOJMBOCTI KYJIBTYpH BapTO 3BEPHYTH YBary
Ha Hapuc Jleci Ykpainku «Micto cMyTky» (1896)
13 KpacHOMOBHUM errirpadom «Jle Ta rpaHuiis, 110
BIIUISE HOpMaibHE BiJI HEHOPMAIBLHOTO?».
[Toeteca, Oyay4n «TUIIOBHM HEBpacTeHiKoM fin
de siécle», gk nuime AOCHigHULA ii KUTTA i
tBopuocti T. ['yanoposa [4, 48], po3yminacs Ha
nux (TIICHXO)MaToJOTiYHUX CTaHax W y Hapwuci
OKpECIIIOE JIBa BHMIpPH CBITy: peaJbHUH SIK
HOPMaJIbHMHA CBIT 1 CBIT HAaBHBOPIT «BEJIMKA
VerkehrteWelt» — Ta koHCTaTYyE, SIK CBIIUYUTH YKe
emirpad, mo Mexa Mk HUMH «ITy>Ke XHCTKay. Lle

CBITUUTHL TIpo po3yMiHHA Jleceto YkpaiHkoro, ska
MpoBea 0araTo 4acy y BEIMKHX MicTax €BpOIH,
CKJIaJHOCTi,  MIHJHMBOCTi,  (pparmMeHTapHOCTI
CYCIIITBHOTO JKUTTSI 1 HEOOXiTHOCTI ajganTarii
HCUXIKW JTIOIWHU O IIOCTIHHUX 1 IMBUIKUX 3MIiH
30BHIIIHBOIO  CEpPENOBHINA, SK  OCMHUCIEHOI
KOOpIMHAIIIT JisSUTBHOCTI JIFOAMHU.

YOpoBaUKeHHSI  OCATHEHb  TEXHIYHOTO
IIporpecy y BUPOOHULITBO AAJI0 3MOTY HOJETILIIIN
Mparko, MiIABUIIUTH i TPOIYyKTHUBHICTH, 3MIHHIIO
CTaBJICHHS J0 Yacy Ta CHPUYMHUIIO HOTO MO Ha
poOoumii 1 BimpHHWA. OfHAK yci TOCSITHEHHS
iHgycTpiamizamnii 9aCTKOBO aHiriroBaIMCs
aBapisMH ¥  HENIaCHUMH  BUMAJKaMH  Ha
BHPOOHMITBI, MacmTaboM 1  TParigyHICTIO
3aN3HAYHUX KaTacTpod, IO CBIAYMIO TIPO
CTBOPEHHS HOBOTO  COIIIaIbHOTO  KOHTEKCTY
(opMyBaHHS ysSIBIEHb NP0 TpaBMy B HOBIH
TEXHOJIOTIUHIN pEaNbHOCTI ¥ CIPUYUHWIIO TIOSIBY
HOBOoro tumy TpaBMm. Tak, y 1866/7 porui
opurancekuii xipypr JDx. Epikcen (J. E. Erichsen)
y po0boTi «3ami3HUYHA Ta IHII TPaBMH HEPBOBOL
CHUCTEMH» KOHCTAaTy€ HasBHICTb Yy JKEpTB
3aJi3HUYHUX aBapiii XBOpoOW, SKy Ha3MBae
«3aTI3HUYHOIO TPaBMOIO», CHHIPOMOM
«3aTi3HMYHOro  XpebTa», 10  CIPUYUHIOE
HEpBOBHU IIIOK Ta iHINI YHIKOKEHHS HEPBOBOI
cucreMHu. BiH Tako ymepuie cucreMaTH3yBaB
CHUMIITOMATHKY TCUXIYHHUX PO3JIaIiB, Cepel SIKUX
NOpYIICHHsT TaM’STi Ta KOHIIGHTpAIii yBarw,
CIUTYyTaHICTh CBIJIOMOCTI, Tapaiid, a TaKoX
JKaxXJIMBI CHOBHJIIHHSA SIK Bi3yaiizallii mepeHeceHoi
Tparemii [6].

P. [Mamamonynyc, cy4yacHuWii OpUTaHCHKHIA
KIIIHIYHANA TICHXOJIOT 1 TICHXOaHANITHK, TUPEKTOP
Lentpy mociipkeHHsS TpaBMH, 13 LbOI'0 HPUBOILY
sayBaxye: «OcoOmuBuii  Qi3UUHUN  «CTPYCY,
OTPUMAHMI BHACJIJIOK aBapii Ha 3aJIi3HUIX,
MOpO/KyBaB crenudivyHi eMOoIiiHI peaxiii, sKi
MaJIi BJIACHY HE3QJICXKHY JIit0 1 BIIPI3HSUIMCS BiJl
NOUIMPEHOTO Ha TOH dYac TMCHXOJOTiYHOTO
niaraosy icrepii» [15, 379]. Came nporo uvacy €
MiCTaBU  CTBEpIKyBaTH m0po  cnenudivae
3HAYEHHS TEPMiHa «TpaBMa» SIK «BIJHOIICHHS JIO
NCUXIYHUX T[IOpaHeHb, M0 CYIPOBOKYIOTHCS
3araJIkoBOI0 CHUMIITOMAaTHKOIO». ToOTo inmeTbes
BXK€ HE CTUIbKM NP0 TIJIECHY paHy SK Ipo
IYUIEBHY, CHPUYHMHEHY BHYTPIIIHIM eMOIiHHIM
CTAaHOM IHJMWBiJA, Ha BiAMiHY B PO3YMiHHS
TpaBMH (TpODUO — paHa, MOMKOMKEHHs), il
MOBCAKJICHHOTO TPaBMATHYHOTO JIUCKYpCY, IO
chopmyBanucs B JaBuiit ['pewii Ta iMmoninuTHO
nepeabavamu i AK  TOAII0,  BUKIUKAHY
30BHINTHIMH 00CTaBHHAMH. JocimkeHHs
MICUXIYHUX TpaBM iHTEeHCH(IKyBaJla ¥ CyTO
npakTuyHa (iHaHcoBa mpoOieMa — HeOOXimHICTb



KyabTypoJioris

Koniescbka O. P.

BHUSBHUTH BWIAJK{A CHUMYJAMIT 32471 OTPUMAHHS
KOMIIEHcaLlii.

BrnacHe TepMiH «IcHXiuHa TpaBMa» BBIiB Y
HayKoBHH 00ir 1878 poky HIMeUbKUH JiKap-
ncuxiatp A. OiimenOypr (Albert Eulenburg),
SIKAW, BHUBYAIOYM HEPBOBI XBOpOOW, BHIBUB
3B'A30K JISSIKUX CUMITOMIB i3 MIEPEKHUTOIO paHilIe
TpaBMOIO. A  OmHY 3 Tepmux Teopii
TPaBMaTHYHOTO HEBPO3y CTBOPUB OEPIiHCHKUI
uespostor ['. Ommenreiim  (H. Oppenheim) [10,
209-218], ommcaBmM HOrO0 CHMITOMATHKY B
MoHorpadii «TpaBmarmuni HeBpo3m» (1889). Bin
NOBOIWB, IO TakUM  HEBPO3  CIPUYUHSE
«IHTEHCHBHE INICUXIYHE MOTPSICIHHS», «IICHXIYHHUN
IOK»  BHACHIJOK  KOMOIHOBaHOTO  BIUTUBY
MEXaHIYHUX Ta ICUXIYHUX (PaKTOPIB.

IHornsnu TI'. OnmenreifiMa Ha TaToreHes
posmaniB 30irmucs 3 6auennsMm XK. Illapko (1885)
00 TPHUPOAH  TPaBMATHYHOI  icTepii  sK
CBOEPIAHOI ~ XBOPOOM  HEPBOBOI  CHCTEMH,
BRXJIUBUM acCIEKTOM SIKOi OCTaHHId BBakaB
TICUXI9HUH TIOKY.

Konk Ban nep beccen, npodecop ncuxiaTpii
Menuunoi mkonu BocToHCEKOTO yHiBEpcuTeTy i
mupekTop  O6octoHchkoro  LleHTpy — TpaBmm
CTBEpIKYyE, MO TICAA BIAKPUTTI (heHOMEHY
MCUXOTPaBMHU (TICUXOEMOLIIHHOI TpaBMH), [
SKOI0 PO3YMIIOTh SIK iHAWBiAyaJlbHE MOPYIICHHS,
0 BHWHUKAE B pe3yJbTaTi INKOAW, 3aBJaHOL
MCUXIYHOMY  3[I0POB'f0  JIIOJAMHU  BHACII/IOK
BIUITMBY HECHPUSTIMBUX (PAKTOPIB 30BHIIIHBOTO
cepenoBria ab0 TOCTPOEMOIIHHUX, CTPECOBUX
BIUIMBIB Ha T[ICHXIKy IHIIUX Inofed, y ii
MojajbIlid  icTOpii  BiIOYBadMCS  LUKIIYHI
KOJMBaHHA MDK TIepioJlaMd  BHU3HAHHS il
PYWHIBHOI CHIIM ¥ JIOBTOCTPOKOBOi POJIi B JKUTTI
JIOJeH 1 mepiogamMH, KOMHM ilel ICHUXOTPaBMHU
YUHWJIU BEJIUKHIA OMIp SIK 3 OOKY CYCIIJIbCTBA, TaK
i axiBmis [2].

HaykoBa HOBHM3HAa cTarTi Tonsrae B
3MIACHEHH] KYJIBTYPOJIOTIYHOT peduekcii s
3’SCyBaHHS ~ COLIOKYJBTYpPHOI ~ 3YMOBJEHOCTI
MOLIMPEHHS icTepii Ta NCUXOJOTIYHOT TPaBMH SIK
MEHTaJIbHUX XBOPOO.

BucHoBkH. Y cTarTi pO3IISIHYTO HHUTAHHS,
OB’ s13aH1 3 TPOOJIEMHHUM TOJIEM CYyJacHHUX trauma
studies, 1 3 Ii€0 METOI  BHCBITIEHO
B3a€MO3B’SI30K TaKMX (EHOMEHIB, sIK icTepis 1
TpaBMa B onrtuli KyiaeTypu fin de siécle.
Criettudika OCTaHHBOI TONSATa€ B MEPEXiJTHOCTI,
mo W  3yMOBIIOE 11  «KEHTaBPUYHICThH)
(C. Kpumchkwmii), a BigTak # omucaHa BOHa 3a
JOTIOMOT'OI0 ZIBOX B3a€MOBUKJIIOUHUX TPOIIB. Y
MepuioMy BHIAJKy — I€ IeCHMi3M, 3aHenaj i
BHPOKCHHSI, MOpaJTbHA JereHeparis i
Jerpajaiis, CyMHIBH B JOCTOBIPHOCTI HAyKOBOT'O
3HAHHS, KPUTHKAa pENTiHHUX Ta HAYKOBHX
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ABTOPHUTETIB, IO CYMPOBOIKYETHCS CBOEPITHUM
«BOAOIHHAM B apxaiky» 1 CHpHHAMAEThCA SIK
ifieanizamis MUHYJIOTO, TIOBEPHEHHS 10 MPUPOAH,
10 TPaAMLIN TOMOJEPHOTO COLiyMy. A B Ipyromy
— OuJiKyBaHHS HOBOi e€pH, ONTHUMI3M, Bipa B
Mporpec, MigKPITUIEHUH JOCATHEHHSIMH JAPYToi
MPOMHCIIOBOI PEBOJNIOLIT 1 IIe HE BUSBICHUMH
3IATHOCTSAMH JIFOACBKOTO PO3yMy IPOHUKAaTH B
IMHOWHA  HEBIIOMOTO, 30KpeMa W JIOACHKOI
ncuxikd. [logiOHe kapauHanbHE MPOTHPIUYS,
TaKUM CNOXAJIBHUA KYyJbTYPHUM 3JIaM CTaB
KUBUIIbHUM IPYHTOM UIs MOLIMPEHHS
MEHTaJbHUX XBOPOO, ceped sKUX icTepis 1
IICUXiYHA TpaBMa.

CrarTs TIATOTOBJIEHA B MEKax peamisartii
npoekty Erasmust «AkagemiuHa TIPOTHIIS
ribpuagauM 3arpo3am» (Academic Response to
Hybrid Threat, WARN) 610133-EPP-1-2019-1-
FI-EPPKA2-CBHE-JP, (hiHaHCOBAHOTO 3a
HiATpUMKH €BPONEHCHKOI KOMIiCii.
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BI3YAJIbBHI KOMYHIKATHUBHI IIPAKTUKH
B KOHTEKCTI PO3BUTKY KPEATUBHUX IHJIYCTPII

Merta cTaTTi — JOCHITUTH Bi3yalbHI KOMYHIKATHBHI MPAaKTUKHA B KOHTEKCTI PO3BUTKY KPEaTHBHHUX 1HIYCTpil Ta
BUSIBUTH B3a€MOOOYMOBJICHICTh X PO3BUTKY. MeT00JIOTisl JoCilzKeHHs mnependadac BUKOPHCTaHHS CYKYIHOCTI
METOJIIB: aHAIITUYHOTO, CHHTETUYHOT'0, KYJIbTYPOJIOTiYHOT0, CEMAaHTUYHOTO, IO J03BOJHTh KOMILJIEKCHO PO3IJISIHYTH
O3HauYeHy npoOJieMaTUKy W OTpUMarTd OOIPYHTOBaHI pe3yiabTaTH HociipkeHHs. HaykoBa HOBHM3HAa mojsirae B
CHCTEMHOMY y3araJlbHCHHI (JOPMyBaHHs CY4acHOI KOMYHiKaIlii Ha OCHOBI IEPEBAXKAIOYOTO Bi3yaJbHOTO YHHHHKA Ta
BUSIBUTH B3a€MO3YMOBJICHICTh 3 TEHJICHIISIMA HapOIyBaHHS PO3BUTKY c(epH KpeaTHBHUX IHIYCTpiil, a Takox
BUSIBJICHHI XapaKTEPHOTO CEMAaHTUYHOTO IOJIS AK (haKTOpa PETPAHCIALI]l 3HAKOBO-CHUMBOJIIYHUX KYJIbTYPHHUX KOJIB Ta
BiNIOBITHUX MeceKiB. BUCHOBKHU. TeXHOJOTIYHI MOKIMBOCTI Cy9acHOTO iH(QOPMAIIITHOTO CepeoBHINA Ta Bi3yallbHI
KOMYHIKaTHUBHI MPaKTUKHA HAJAIOTh IMUPOKI MOXKIMBOCTI 3aCTOCYBAaHHS i TBOPEHHS Bi3yalbHHX OOpasiB i CEHCIB, He
JUIIE PETNPE3eHTYIOUH 00 €KTUBHY pPEaNbHICTh, alle i 3a0e3Mmedylodyn KOMYHIKaTHBHI TOTPeOH, (GOPMYIOTh OKpeMUit
mpocTip iHGOpMAaIiTHO-KOMYHIKATUBHOTO KYJIETYPHOTO CEPEIOBHIIA, 3JaTHOTO TPAHCIIOBATH i11el, CEHCH Ta LIHHOCTI
KyJIBTYpH 3 IEpeBa’kaHHSIM Bi3yaJlbHOTO KOMIIOHEHTY. KoMyHiKaTuBHI cTparterii KpeaTMBHUX IHIYCTPii HepeBaxxHO
30pi€HTOBaHI Ha Bi3yaJibHE CIIPUHHSTTS, MAlOTh BJACHE 3HAKOBO-CMHUCIIOBE HABAHTAXKEHHS, € CIIOCOOOM OCMHCIICHHS
aKTYaJIbHUX TOJIN 1 SIBUII COLIOKYJIBTYPHOTO OYTTS Ta CIIYrylOTh 3acOOOM IMOUIMPEHHs BIiAMOBIAHMUX KpPEaTUBHUX
HapaTuBIB Ta 1JIeH.

Kniouoei cnosa: BizyanbHi KynbTypa, Bi3yajbHi KOMYHIKaTHBHI IIPaKTHKH, KpPEaTHBHI I1HIYCTpil, 3HaKOBO-
CUMBOJIIYHE I10J1e, iHHOpMaLiiHO-KOMYHIKaTHUBHE CEPEIOBUILE, KYJIbTYpHI KOJIU, MECEIKI, MIKKYJIbTYPHHI OOMIH.

Denysiyuk Zhanna, D.Sc. in Cultural Studies, Acting vice-rector for scientific work and international relations of
National Academy of Management Culture and Arts

Visual communicative practices in the context of the development of creative industries

The purpose of the article is to investigate visual communicative practices in the context of the development of
creative industries and to reveal the interdependence of their development. The research methodology involves the use
of a set of methods: analytical, synthetic, cultural, semantic, which will allow a comprehensive consideration of the
given problem and obtain substantiated research results. The scientific novelty consists in the systematic generalization
of the formation of modern communication based on the predominant visual factor and to reveal the interdependence
with the trends of increasing the development of the sphere of creative industries, as well as the discovery of a
characteristic semantic field as a factor in the retransmission of sign-symbolic cultural codes and corresponding
messages. Conclusions. The technological capabilities of the modern information environment and visual
communicative practices provide wide opportunities for the application and creation of visual images and meanings, not
only representing objective reality, but also providing communicative needs, forming a separate space of the
informational and communicative cultural environment capable of transmitting ideas, meanings and values cultures
with a predominance of the visual component. Communicative strategies of creative industries are mostly oriented on
visual perception, have their own symbolic and semantic load, are a way of understanding current events and
phenomena of socio-cultural life and serve as a means of spreading relevant creative narratives and ideas.

Keywords: visual culture, visual communicative practices, creative industries, sign-symbolic field, informational
and communicative environment, cultural codes, messages, intercultural exchange.
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AKTyanpHICTH TEMH  JOCHI[DKEHHSI. B
ICTOpHYHOMY paKypci KyJIbTYpHOTO PO3BUTKY
MosIBa i TOTaNbHE MOLIMPEHHS TEXHIYHUX 3ac00iB
1 TEXHOJIOTIH, [0 CTaJM JOTUYHHUMHM IO 0araThox
chep CYCITITFHOTO OyTTS, CIIPUYIHHIITA
MTOPO/KEHHS] HOBUX (DEHOMEHIB, SKI IMOACKYIH
CTaJM MOTYKHHUMHU BEKTOpaMH LUBiLII3aLiiHOTO
MOCTYIly, BH3HAYalO4M IIpU LBOMY «HOBE
o0maus» KynbTypu. OgHUM 3 TakuX (PeHOMEHiB
CTaB TaK 3BaHUN «Bi3yallbHHH TOBOPOT» B
KYJIBTYpi, JOMiHaHTa SKOTO HE JIMIIC IPUCYTHS B
Cy4acHi KyJIbTypi, a i 3arajioM € BU3HAYAIHHOIO
IUIE  CHCTEMH  COLIOKYJIBTYPHHX  BiJHOCHH,
croco0y MHCJICHHS Ta KOMYyHiKallii.

BizyansHuil KOMIOHEHT € MepeBakarounM B
3acobax KOMYHIKalii, SIK1 CTalu
OIIOCEPEIKOBYBATUCS eKpaHHUM TUTIOM
300paxeHHd, (QopMmylounm  OKpeMHuil  cmocio
COPUMHATTS Ta KyJIbTYPHOI'O MPOAYKYBAaHHS M
CHOXKMBaHHs. BiATak Bi3yanbHa KOMYHIKaiis B
MOJANIBIIOMY BHCTYIAlla CHCTEMHUM (hakTopoM
OUHAMIKM ~ KyJbTYpPHOIO  PO3BUTKY, a Ha
Cy4acHOMy  eTami  Bci  TexHIUHI  3acobu
KOMYHIKAIIil 1 YMCICHHI TEXHIYHI raJpKeTH Maxe
BCi Opi€eHTOBaHI Ha TpUlOM Ta Tepenaady
Bi3yaJbHHX 300paKeHb.

upoke mpobremHe TMone, TOB’S3aHE 3
OCMUCIICHHSM POJIi Bi3yalbHOTO KOMIIOHEHTY B
CEMaHTHUIlI KyJIbTYPHHX 3HAau€Hb 1 BIiJHOIIEHB,
BTIM, aKTyalli3ye JOCHIIHUIBKHNA MOMYK Y
NMUTaHHI BUBYCHHS HOBUX (DEHOMEHIB, IO
BU3HAYAIOTHCSl CYYaCHUMHM KOMYHIKaTUBHUMH
mpolecamMM Ta I1X Bi3yaJbHOI  CKJIAJIOBOIO.
Hacammiepen, ieTscs Ipo cepeoBHUIlE iHTEPHET-
KOMYHIKaIlii, Ika OCTaHHIM 4acOM CTaJla He JIHIIe
OKpPEMHM  COLIOKYJbTYPHUM  HPOCTOPOM 3
BJIACHOIO 3HAKOBO-CHMBOJIIYHOIO TIPUPOJIOI0, aje
W MaKCHMallbHHM pENpe3eHTAaHTOM Bi3yalbHOI
koMmyHikarii. Lleli BipTyanpHUil KyJIbTYpHHI
MPOCTip HACHYYE TOBCIKACHHI PAKTUKY JIFOJUHH
HOBHMH  CMHUCIIaMH  Ta  JIONYy4aeTbCsl  JIO
MOLIMPEHHS HOBHUX KYJIBTYPHHUX TEKCTIB, $IKi,
BJacHE, U OIOCEPEIKOBYIOTHCS  Bi3yaJbHUM
THTIOM KOMYHIKaIlii.

Amnaniz gochimkenb 1 myoOumikamiin. Cepen
OCHOBOTIOJIOXKHUX npaub, MPUCBSYECHUX
TEOPETHIHOMY OCMUCJICHHIO Bizyaumi3arrii
KyJIbTYpH B LIJIOMY, Bi3yaJIbHOTO 00pa3sy sk
(deHomeny Ta NOPOIKYBaHUM HUM
B3a€MO3B’sI3KaM 1 SIBUIIaM KYJIBTYpHOI JIHCHOCTI,
cliji  BHOKpeMHTH  pobotu  P. Apnxeiima,

B. bennsMina, H. Bpaiicona, JIx. I'ibcoHa,
H. I'yamena, E. I'i /Ie6opa, K. dxenkca,
JI. Kaprpaiirc, M. Koyna b. Mamiona, 1. Poema,
I1. [lIToMITKH. JocmimKxeHHI0 Bi3yaJIbHOT

KoMyHikanii npucssitunu podotu I1. Bunorpanos,
A. T'opbadona, A. lpo3noga, B. Konomii,

10. [IlaeB, A. ®@okiH; 0COONHMBOCTI Bi3yaJlbHOI
KOMYHIKaIlii B IHTEPHET-MEPEkKi BUCBITIIOBAIN Y
CBOIX Tparsx O. Bacina, O. baraesa,
B. KantiopoBa, JI. HalimronoBa, O. IlaBnoga,
H. Yapic.

Mera crarti — JOCHIAWTH  Bi3yalslbHI
KOMYHIKATHBHI NMPAaKTUKA B KOHTEKCTI PO3BUTKY
KpEaTHBHHUX IHAYCTpiN Ta BHUSIBUTH

B3a€EMO3YMOBIICHICTH iX PO3BUTKY.

Buknan ocHoBHoro matepiany. B kinmi XX —
Ha mnouatky XXIcromitrs KoOMyHikamis €
MIEPEBAKHO Bi3yaJhbHO OPIEHTOBAHOO, OCKLIBKH B
OCHOB1 Cy4YaCHOTO YSBIIEHHs MpO CBIT, A€ 3ip
BiJirpae BUpIWIANBHY pOJb, JIEXKaTh Bi3yasibHi
o0pa3u, AKi  pEnpe3eHTYIOTh  PEaTbHICTb.
Y cydacHOMy CyCHinbCTBI Oijibllla dYacTHHA
JKUTTENISIIBHOCTI JIIOTUHA MIPOXOJIUTH y
Bi3yaJhbHO  OpI€HTOBAaHOMY  CEpPEAOBHUI, Yy
COPUHHATTI  CTBOPEHHUX  CYCHIIBCTBOM 1
KyJBTYpOI0 00pa3ziB 1 ix koHTekcTy. [IpomykTom
Bi3yallbHOTO MUCIICHHS € TMOPO/PKEHHSI HOBHUX
00pa3iB, CTBOPEHHSI HOBHX Bi3yalnbHUX (opM, IO
HECYTh TICBHE CMHCIIOBE HAaBaHTKCHHA Ta
CIIyTYIOTh BHXIJIHUM TYHKTOM 1 pe3yJbTaToOM
Bi3yaJbHOTO CHPUHHATTS, (GOPMYBaHHS I[LIICHOTO
VSIBJIICHHS PO CBIT.

VY TpaauuiiHOMy pO3yMiHHI KOMYHIKaIlisi —
1e, HacamIepes, OOMIH  pi3HOMaHITHOIO
iHdopMariiero Mixk cy0'ekTaMu pi3HOTO POAy, HIe
BOHA PO3YMIETHCS K BHJ i PIBEHb COILIaIbHOT Jii.
3 mo3uIliii CeMIOTHYHOIO MiAXOMY KOMYHIKAIlis,
SK 1 KyJbTypa JIFOJICTBA 3arajioM, MOB’SI3YEThCS 31
cheporo 3HAaKIiB 1 CHMBOIIB, 5Ki ICHYIOTH B
COILIIAJILHOMY MPOCTOPI 1 Yaci Ta € Bi0OpaKeHHIM
SIBUIIl OO'€KTUBHOTO CBIiTy, SKHM MpHTaMaHHI
3HAUeHHS, CEHC, IIIHHICTh. AKTyaJbHHM Ha
CBOTO/IHI € MOHATTS KOMYHIKAaTUBHHUX MPAaKTHK,
sKi, OyJydd pI3HOBHJOM COI[AIbHUX TPAKTHK,
BIIOPSIIKOBYIOTh CYKYITHOCTI 3pa3KiB
palioHaJIbHOI  JISUTBHOCTI,  CHPSMOBAaHOI  Ha
nepegayy Ta OPUKAOM  COI[AJIbHO  3HAYUMOI
iHpopmaLii, MOCTIHHO BIATBOPIOIOYH CHUCTEMH
KOMYHiKaliil pi3HOTo piBHSL.

Hori  3acobu  KoMyHiKallii, = 0COOJHMBO
iHTepHET-cepeOBUIIe, 3HAYHUNA CETMEHT SIKOTro
sBisie  coboro  iH(popMaLiiHO-PO3BaKAIBHUH
pecype, B SIKH «OCOOHUCTICTh 3aHyprOBaJlach 3
METOI0 BTedi Biff OYyJeHHOCTI 1 TepeBaKHO
crpuiiMaia Ta BHUKOPHCTOBYBajla fK JO3BIUIA,
MOCTYIIOBO CTaJI0 TOIITOBXOM JIO CaMOITi3HAHHS
Ta PO3KPUTTSI BJIACHOTO TOTeHIiamy» [3, 211].

Pi3Hi piBHI KOMYHIKaTUBHHX MOXJIHUBOCTEH
Ta TpOSBIB TBOPUOi AaKTHBHOCTI HE JIMIIE
PO3KPHUBAIOTh Y JIIOJUHI MOXKJIMBOCTI BIIOYTHCS B
TiH YW 1HIIH comiampHIA PO, ajle ¥ CHPHUSIIOTH
camomnpe3eHTalii B iH(pOpMaLifHOMY IPOCTOPI,
(dbopMyrour HOBHUH JOCBII BIpTyaabHOro OYTTS,
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MOB’s3aHOr0 3 OOMiHOM  iH(opMaIli€ro Ta
IIPOAYKYBaHHSIM BJIACHHUX IOBIIOMJICHb. Y IIbOMY
KOHTEKCTI, sIK cinymHo 3ayBaxkye C. JlaHWIIOK, Yy
MeXax  IHTepHET-KOMyHiKalii  «aapecatr €
YacTKOBO TBOPLEM, apKe caMe BIiH BH3HAYae
TTOCITiTIOBHICTh CIIpUitMaHHs iadopmartii,
BIUTMBAIOYHM THM CAMHUM Ha 3MICT HOBiJOMIICHHS»
[1, 78]. 3aBIsKH TEXHOIIOTIYHUM
YAOCKOHAIIEHHSM 1HTepHET-KOMYHIKAIlil He JIHIIe
PO3LIMPIOETBCsL  iHQOpMAaIiiHUiT MOTIK, ane W
MOCTalOTh ~ HOBI  KYJNBTYpHI  (EHOMEHH 3
MepeBaKaHHAM Bi3yalbHUX (OPM KYNBTYpH, SIKi
(¢hopMyrOTh HOBI HapaTHBH. BoHM BimoOpakaroTh
NMepMaHeHTHHUI Mpoliec MOAEPHi3alii cycmiabcTBa
1 sAKiCHy 3MiHy TIOBCAKIEHHUX  IPAKTHK
JIOACBKOTO  CIHiNKyBaHHA. Pazom 3 Tum,
3’SBISIETBCS. ~ MOXIIMBICTD  PO3MOBCIOIKEHHS
IHTepHET-KOPHCTyBadaMu BJIACHUX
iH(OpMaIifHIX MOBITOMIICHB (IOTHCIB, MTOCTIB Y
couMepekax),  Bi3yalbHO-TpaiuHHX  TBOPIB,
3aIKCIB, BIICOPOOIT TOIIO, 0 BUKIMKAIO XBHIIIO
IHTEpHET-TBOPUYOCTI K OKPEMOTO  CETMEHTY
KYJIBTYPH.

CTpiMKHIl PO3BUTOK CYYaCHHUX KOMYHIKallii
y CBITI, IO BKIIOYAaE SK YAOCKOHAJIECHHS
TEXHIYHHUX 3ac00iB, TaK 1 3arajom
KOMYHIKATHBHUX IPAKTUK JIOAWHH, SIKi CTarOTh
HEBiI’€MHOIO YaCTUHOIO TIOBCSIKICHHS, ITaBHO BXKE
3MIHIOE  YCTaJIeHI  COIIIOKYJIBTYPHI  3B’SI3KH,
BIUIMBAlOYM W Ha CBIT KynbTypu. DakTHUHO
Bi3yanpHICTh  (oTorpadis, kiHo, TpadiuHm
IU3aiiH, Bi3yallbHI MemiiHI 00pa3u) — e He
OpoCTO  JOJAaTOK 10  BepOampHUX  (opm
penpeseHraiii  cBity, a W 0a3oBUi MomycC
ICHyBaHHA  CydYacHOi  KYJbTypH, 3arajibHUi
MPUHIUIT ~ CTPYKTypyBaHHA ii  dopm, ge
BI3yalIbHICTh CTae cIocoOOM KOHCTPYIOBaHHS
MOBCSIKJCHHOT NMPAKTUKH, COLiaji3allii 1HIUBIIIB,
iX KoMyHiKaIiitHOi B3aemoii. MemiacepenoBuiile,
110 OTIOCEPEIKOBYETHCS KOMYHIKaIIi €0,
COpsSIMOBaHE Ha  TPAHCIHIIIO  Bi3yaJlbHOTO
KOHTEHTY, SIKUH € OCHOBHUM CKJIaJHHUKOM Y
noOyJoBi  iHIIOI, BIPTyaJbHOI  peajbHOCTI,
CTBOPIOBaHOI 32 JIONIOMOTH KOMYHIKaTUBHHX
KaHauiB 3B’s13Ky. PakTHYHO Cy4acHUH Bi3yalbHHUN
KOHTEHT, OCOOJIMBO TOH, IIO0 TPAHCIIOETHCS B
IHTepHET-MEpeXki, CTBOPIOE HOBY 1KOHIYHICTh
Bi3yaJbHMX  00pa3iB, sKi  PENpPe3eHTYIOTh
peanbHiCTh, a «00’€KT Bi3yaJbHOI KOMYHiKamii
BUCTYIIA€ CBOEPITHHM MAaKCH3HAKOM COIyMY,
YMOBHO KaXKy4H, MOPTPETOM MEBHOTO
COLIIOKYJIETYPHOTO CTaHy, Yy SIKOMY 3HAaXOIHUTHCS
JIOACHKA CIIBHOTA B JaHUH MOMEHT. AJjie HE
«JIOKYMEHTAJILHUM TIOPTPETOM», a OOpa3HuM,
CHHTE30BaHUM, CBOEPIAHO CKOHCTPYHOBaHUMY [4,
40]. O. [1aBnoBa B IbOMY KOHTEKCTi BHCJIOBIIOE
CIIYIIHY ITyMKY, IO «CBOEPITHICTH Bi3yallbHOTO
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JIOCBITy, BHOIPKOBICTh TOTJSAY B I1HTEPHET-
KOMYHIKAI[ISX CHCHU(IYHUM YUHOM HAJIalITOBYE
3ip, 3aroCTPIOE HOTO, POOUTH BUTOHUECHUM, HABIThH
MNPOHU3IUBUMY [2, 165].

BizyanpHa ckiamoBa Cy4acHOi KyJbTypH Ta
COIIIAIBHMX TPAKTHK CcTrajga Oe33amepeuyHuM

(dheHOMEHOM, 1o BU3HAYAE XapaxTep
MDKKYJIBTYpHOI ~ B3a€MOJIli Ta BIUTMBAE Ha
3araabHAN XapakTep KOMYHIKaIii. B
ro0aIbHOMY — CEHCl  SIBHINE  Bi3yaJbHOCTI

3MIACHIOE MacIITaOHWH BIUIMB Ha PO3BUTOK
KyJIbTYpH 1 cycminbcTBa 3arayniom. llommpeHHs
Bi3yaJIbHOT'O Ta Bi3yaJbHHUX TMPAKTHK BKIIIOYAE B
cebe sK TeXHOJOTIuHMY / TeXHIYHHH CyOcCTpar,
TaK 1 3HAKOBO-CUMBOJIIIYHY OCHOBY.

OcibHy ponp TyT BiHIrparOTh SK 3acO0H 1
KaHaJIM ~ KOMYHIKalii, 1[0  peTPaHCIIOITh
BidyanpHi 00pa3u, Tak i, BIACHe, cami
MYJIBTUMEIHHI TEXHOJOTiI, 0 30pi€HTOBaHI Ha
Bi3yallbHy KOMYHIKAIlif0 1 BiAMOBiAHWI cmoci0
B3aeMonii MDK 1HamBigamu. Taki TeHmeHmii €
CBITUEHHsSM OimbIl TIAMOOKUX  3pYIIEHb Yy
COILIIOKYJILTYPHIH cdepi, CBIIOMOCTI, CIPUHHSTTS
Ta MUCJICHHS 3arajioM.

KomyHikaTBHa aKTHBHICTH, M0 cCTana
[IOKa3HUKOM  TEXHOJOIIYHOrO  IOCTyImy  Ta
3arajJbpHOTrO COLIIOKYJIBTYPHOTO PO3BHTKY
CYCHUIBCTB, YMMJANl CTaBaja BU3HAYAIBHOIO Y
3MiHI KyJIbTYpPHOI IMapajiuiT™MH CY4YacHOCTI, Jie i
BIUIMBOM MejiacepeioBuIa (GpopMyroThCsi HOBI
KyJIBTYpHI MPaKTHKH, orocepeIKOBaHi
KOMYHIKAITi€l0. [IpoBimHe Micle cepen
MeJliaareHTiB HAJeKUTh I1HTEPHET-MEpPexi, sKa
penpe3eHTye BipTyasibHe iHpOpMaIIiitHO-
KYJIbTYpHE CEpeAOBHILE, L0 MPOLYKYE BIACHE
3HAaKOBO-CUMBOJIIYHE  T0Jle, 3  OCOOJMBOIO
THTEPIPETATUBHICTIO Ta TOTiCEMAHTUYHICTIO.

BisyanpHi 00pa3u, W0 UPKYJIIOOTH B
iHTepHET-CepeIOBHUII, HE JIMIIE PENPE3CHTYIOTh
HABKOJIMIITHIO PEabHICTh, aje # (opMyOTh
OKpeMHil BIPTyalbHHH KyJIbTYPHHH MpPOCTip 3
BJIACHOIO 3HAKOBO-CHMBOJIIYHOIO CHCTEMOIO, B
SIKMH Bce Oljblie 3aHYPIOETHCS CydacHa JIIOAMHA.
BrumBaroun Ha XxapakTep CHOPUMHATTS Ta
MHUCIIEHHS, Taki o00pa3u MOpPODKYIOTh HOBI
Bi3yasibHi (GopmH, sKi BOMpaioThb y cebe HOBI
CMUCJIH 1 3HAUCHHSI.

Y mpormeci KOMYHIKaTHBHOI  JisUIBHOCTI

IHAWBIIIB B IHTepHET-MEPEexKi, sIKa
CYTIPOBOIKYETHCS oOMiHOM iH(hopMarriero,
3HaYHA  YaCTHMHA  HAJICXKHUTh  Bi3yaJlbHOMY
KOMITOHEHTY, 110 BTLIIIOE OCMUCIICHHS

00'€eKTHBHOI pEaNbHOCTI, AaKTyalbHUX MOAIA 1
SIBUIII, OLIHOYHHMX CY/KEHb y BHTIISI SICKpaBUX
Bi3yaJbHHX 00pa3iB Ta 300pa)X€Hb, SKI IIBUIKO
CIpUIMAIOTECSl IHIIMMH Ta 34aTHI CIyryBaTH
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MaTepiajJioM JUIsl HOJAJbIIOr0 KOIHITUBHOIO Ta
TBOPYOT'0 TUCKYpPCY 1 IePEeOCMUCIICHHS.

TexHONOTiYHI ~ MOXIIMBOCTI  YHMCIICHHOTO
KOMIIOBaHHS Ta BapiaTHBHOCTI TBOPIB iHTEpHET-
CepelloBHILAa CTaJM KIIOYOBUMH YHHHUKAMH Y
¢bopMyBaHHI ~ XapakTepy  KOMYyHIKamii  Ta
KOMYHIKaTHBHUX MPaKTUK MOBCSKJCHHO-
po3BaxkampHOro Tumy. CTBOpeHi  Bi3yanbHi
KapTUHKH, TpadeMu HEBIOB3l YKOPIHHIHCS Yy
MPaKTHIIL SIK HeB1 eMHI YaCTHUHU
KOMYHIKaTHBHOTO npouecy IHTEepHeT-
cepemoBuIa. BracHe, opraHizamis = camoro
NpoOCTOpy IHTEpHET-MEpeXkKi, SKUH pazoMm 3
IHTEPaKTUBHICTIO ~ XapaKTEPU3YEThCSI  TaKUMHU
SIKOCTSIMHM 1 BJIACTHBOCTSMH, SIK HENIHIMHICTH Ta
TiNepTeKCTyaabHICTh, BU3HAYMIIA criocodoun
TBOPEHHSA 1 TPAHCMICIIO TEKCTIB Mepexi. Y IbOMY
KOHTEKCTI JOCHIIHUKHA pOOISATh HAroioc Ha
MPSIMil 3aJIe)KHOCTI TINePTEKCTOBUX TEXHOJOTIH 1
HEJNIHIHHUX TEKCTiB BiAg pe3yibTaTy TBOPYOI,
KpEaTWBHOI  JiSUTBHOCTI, MIO0 B  MiICYMKY
MPU3BOJIUTH IO TIPSMO1 3aJIEKHOCTI BiJl 34aTHOCTI
KOMYHIKaHTiB KOpHCTYBaTUCA pizHUMH
CepBICHUMU NpOrpaMaMH, a caM KOpHUCTyBad
OTHOYACHO MOXe OyTH SIK aBTOpPOM, TakK i
PEIUITiEHTOM.

CrBoproBaHMii HUM 3a JOTTIOMOTH
KOMYHIKATHBHMX TEXHOJIOTIH TIPOCTip IO4YaB
TEOPETUYHO  OCMHUCIIOBATHCS B IOHSATTAX
«BIPTYaNIbHOI KYJIBTYpH», «KIOCPKYIBTYpH» UH
«OUTITANBHOI  KyJIbTypw». Tak, Ha JyMKY
E. ApneBon, moHATTS KiOepkynbTypu  Oyio
BUKOPUCTAaHE fK KOHLENLis s PO3YyMiHHA
BIUTMBY 1HTEPHETY Ha CYCHUILCTBO Ta BU3HAUCHHS
3BSI3KY MK KYJIBTYpOIO Ta iH(OpMarh3amiero i
TexHosorisiMu. OTKe, HOBa KyJbTYpPHa MOJEIb,
sIKa BUHHUKJIA BHACTIIOK aKTUBHOT'O BUKOPHCTAHHS
THTEpHETY, CYTTEBO 3MIHIOBaNa  3pa3KH
COLIaJIbHUX BITHOCWH, KYJIBTYPH, 1IEHTHYHOCTI
IHIUBI/IIB 1 CILIBHOT [5].

KpearuBni  ingyctpii B 3araipHOMY
PO3YMiHHI HaJleXaTh OO0 COLIAIbHO-KYJIbTYPHHUX
apTHPAKTHK, Y SKHUX KJIIOYOBHUM CKJIaJHHUKOM €
KpeaTuB, KyJIbTypHa IHHOBaTHMKa B  IUIaHI
peamizamii akTyaJbHHUX KyJbTYPHO-MUCTELBKUX
ineit, crpateriii. KpeatusHi iHxycTpii € 0CHOBOIO
KpEaTUBHOI €KOHOMIKH, CEKTOP SIKOI I'PYHTYEThCS
Ha IOE€IHAHHI KPEaTHBHUX 1JeH, TEXHOJOTIYHUX
IHHOBAIlif, IHTEIEKTYaJIbHUX PO3POOOK TOIIO.
OCHOBOIO Takoro KyJBTYPHOTO TIPOJAYKTY SIK
TOBapy Ha  KOHKYPEHTHOMY  PHHKY €
BiJIMOBITHICTh HU3I[ KPUTEPIiB IK €EKOHOMIYHOTO,
TaK i CyTO KYJIETYPHO-IyXOBHOTO
(HeMaTepiaJbHOT0) TaTyHKY, 33/I0BOJBHSIOUH TIPH
IbOMY IUJIGOBI ayauTOpii Ta MaOYM YiTKY
colialbHy cIpsiIMOBaHicTh. KpeaTBHa eKOHOMiKa
(akTUYHO € TOPOKEHHIM iH(GOpPMAIiHOTO

CyCIIIBCTBA 3 HWOTO TEXHOJIOTIYHUM IIPOTPECOM,
reHepyBaHHAM iHdopMamii sSK TOBapy Ta
PO3IIMpPEHHAM 3B’S3KIB 3 IHIIUMH Taly3sIMA
JIFOJCHKOI MISUIBHOCTI.

YV cydacHOMY COILIOKYJIBTYPHOMY IIPOCTOPI B
MMATaHHI peami3allii KpeaTHBHUX i7eil Ta MPOEKTIB
KIIOYOBE 3HAUEHHA Ma€ KOMYHIKalig — SK
BCepeIrHi Y9aCHUKIB MIPOEKTHOI
rpymnu / KOMIaHii, 1110 6e3MmocepeHbO OMKYIOThCS
UMMM TPOEKTAMM, TaKk 1 30BHIIHA — 3
MOTEHIIHHOI0 ~ ayAMTOpilo,  CTEUKXOJIepamH,
IHIIAMHA ~ COI[IaIbHUMHU  TPYyIlaMH,  IPOMOLIiS
MNpOEKTIB B HiloMy B  iHQopmarmiiiHo-
KYJIETYPHOMY IIPOCTOPI SIK BCEpeAMHI KpaiHu, TaK
1 32 KOPZIOHOM.

BigmoBigHO 'y  KpeaTMBHHX  IHIyCTpisiX
KOMYHIKaTHBHI ~KammaHii, IO MamTh CBOI
CTpaTeriyHi I, Tak caMO0 TPYHTYIOThCA
IepeBAXXKHO HA Bi3yalbHI KOMyHiKamii, 3
BUKOPUCTAHHSIM TOIIUPEHUX KOMYHIKaTHBHUX
NpakTUK Ta TEeXHONOrid. B mizomy kKpeatusHi
IHAYCTpii MarOTh BU3HAYAIFHY POJIb B OpraHizaiii
KOMYHIKaTHBHOTo iHQopMaIiifHoro mpocTopy
chepr MHCTEITBA, J€ B3aEMOMIIOTH (axiBIi
PI3HOTO CIIPSIMYBaHHS — SIK MEHEPKEPCHKOT0, TaK
1 MHCTEIhKOro, TEHEepPYIOUH BIAMOBITHI imei,
Mece ki, CUMBOJIH, 3HaKH, bopmyroun
KyIbTYpHUH  Ta  iHQopMmamiiiHuéi  mpocTip.
BizyanpHi KOMyHIKaTWBHI TpakTUKA y cdepi
KpEaTUBHUX 1HIYCTpii MHCTENTBa MAalOTh CBOI
KyJbTYpPOTBOpYI BHSBH, a caMme: KYyJIbTYpHOI

IHHOBATHKH, MIXKYJIBTYPHOT KOMYHIKaIlii,
KYJIbTHBYBaHHS KpPEAaTUBHOCTI SK IIHHOCTI, IO
HaJaBaTHMe 30arayeHHs CEHCOBO{ Ta

iH(opMaIifHOi CKIamoBOI TBOpaM KpEeaTWBHUX
IHIYCTpii  SIK  OJWHUILIM  COILIOKYJIBTYPHOI
komyHikamii. Came  KyJIbTypHHH  ceMio3nC
JIO3BOJISIE PO3TIIATH KPEaTUBHY MISUIBHICTD SIK
KOMYHIKaI[if0o, B SIKiii aBTOp / KOJICKTUB MOBOIO
BIAIIOBIAHOI  3HAKOBO-CUMBOJIIYHOI  CHCTEMH
PETPAHCIIIOE TIEBHI MeECEKI Ha 3araj, sKi
HEOOXiZJHO TMPOYMTATH, 3PO3YMITH Ta 3aCBOITH.
Bigrak Bi3yasqpHI KOMYHIKaTHBHI TPaKTHKH €
CHCTEMOYTBOPIOBATBHUM UYWHHHUKOM  PO3BHUTKY
chepu KpeaTUBHHUX IHAYCTpiH, 10
B3a€MOJIOTIOBHIOE ~ TPOLECH  TBOPEHHS  Ta
eKCIUTKAIl aKTyadbHMX 1€ 1 CyCHUIbHUX
LIHHOCTEM.

HaykoBa HOBH3Ha MOJSra€e B CHUCTEMHOMY
y3arajibHeHHI (OpMyBaHHS CydacHOI KOMYHIKaIlii
HA OCHOBI TIEPEBAYXKAIOYOTO Bi3yallbHOTO YHHHHKA
Ta BUSIBJICHHI B32€MO3YMOBJIEHOCTI 3
TEHJIEHIISIMA HApPOLIYBaHHSI PO3BUTKY cdepu
KpeaTWBHUX I1HIYCTpiH, a TaKoX XapaKTepHOTO
CEMaHTHUYHOTO TONS K (hakTopa peTpaHCiALii
3HAaKOBO-CUMBOJIIYHUX KYJIBTYpHHX KOJIB Ta
BIJIIOBIJHUX MECEIKIB.

13



KyabTypoJioris

Henuciok K. 3.

BucHoBku. Y  pe3ynpTari  MpOBEICHOTO
JOCIIDKEHHS  BHABJIIEHO, 10  TEXHOJIOTIYHI
MOKJTUBOCTI Cy4acHOTO iH(OpMAaIIHHOTO
CepelioBHIa Ta  Bi3yalnbHi  KOMYHIKaTHBHI
MPakTUKH  HAMAIOTh  IMHPOKI  MOXKIIMBOCTI
3aCTOCYBaHHS 1 TBOPEHHS Bi3yalbHHX O0pasiB i
CEHCIB, HE JHIIE PENpPEe3CHTYIOUN OO0’ €KTUBHY
peaNbHICTh, ane i 3a0e3Meuyroun KOMYHIKATHBHI
moTpeou, (hopMyIOTH OKpeMUit TIPOCTIp
iHpOpPMaLifHO-KOMYHIKaTHUBHOTO  KYJIBTYpHOTO
Cepe/IOBHILA, 31aTHOTO TPAHCIIOBATH i/1ei, CEHCH
Ta IIHHOCTI KyJNbTypH 3  TEPEeBAKAHHAM

Bi3yaJIbHOTO KOMITOHEHTY. KomyHnikaTuHi
cTparerii KpeaTUBHHMX iHAYCTpid Yy MepeBaxHil
OipIocTi 30pi€eHTOBaHI Ha Bi3yaibHe

CIIPHHHATTS, MAalOTh BIIACHE 3HAKOBO-CMHCIIOBE
HaBaHTaXEHHS, €  CIOCOOOM  OCMHMCIICHHS
aKTyaJlbHUX TOMIA 1 SBUII COIIOKYJIBTYPHOTO
OyTTss Ta CIYTylOTh 3ac000M  TONMIMPEHHS
BiJINIOBIZTHUX KPEaTUBHUX HAPATUBIB Ta i7eH.
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KYJbTYPHA TUIVIOMATIA Y CXITHOEBPOIIEMCHKOMY IMPOCTOPI:
KYJbBTYPOJIOI'TYHUU ACIIEKT, CYHACHI TEHJAEHIIII

Meta po6oTH sBisiE COO0I0 PO3KPUTTS KYJIBTYpHOI JHUIUIOMATII y CXiJHOEBPONEHCHKOMY KOHTEKCTi B acCIeKTi
POJIi KyJIbTYPHHX BiTHOCHH y CTAHOBJICHHI Ta PO3BUTKY MIKHAPOJHHUX 3B’s13KiB. MeTOM0JIOTisI MOCTIIKEeHHSI TI0JIATa€e
y BHUKOPHUCT@HHI TaKMX METOJIB: OIMCOBOIO, aHalizy 1 CHUHTEe3y, IOPIBHAHHSI, Y3araJbHEHHS, MPOTHO3YBaHHS.
BukopucranHs 1MX MeTOAIB crpusic (GOpMyBaHHIO YSBICHHS NP0 BIUIMB KyJIbTYpPHHX BIIHOCHH Ha pO3BHTOK
MDKHapOJHUX 3B’s3KiB. BomHOowac 3acTocyBaHHSI iX Jae€ 3MOTy pO3INISHYTH TeMy SK y TEOPETHYHOMY, Tak 1 B
MPakTHYHOMY BHMipi. OcoOnmMBY yBary HpHAIJICHO METOXY NPOTHO3YBAaHHS, OCKIIBKH 332 HOTO JOIOMOTOI0 MOXHA
BU3HAYNTH, SIK Oyne po3BHBATHCS KyJIbTypHA JUIUIOMATisi B MalOyTHbOMY, ii OCHOBHI HampsMH, cocoOM Ta 3aco0u
BIUIMBY Ha MDKHAapoaHy aynuropito. HaykoBa HOBHM3HA IIONSTae B TOMY, IO OYJIO BIEpIIE I'PYHTOBHO JOCIHIIKEHO
KyJIBTYpHY IUIIJIOMATIIO B acleKTi CXiTHOEBPOIEHCHKOTO PETioHYy SIK 3B'SI30K KyJIbTYypH Ta MIKHAPOAHUX BiJHOCHH.
BogHodac ymockoHaleHO PO3YMIHHA KYJIBTYPHOI OWIUIOMATIi SIK MOMI(QYHKIIOHATHHOI CHCTEMH, IO MOUINPIOE 1
CTBODIOE HOBI KYJIBTYpHI KOHTEKCTH, Oa3zyrouuch Ha i1H()OPMATHBHIH, KyJbTYpHO-IPOCBITHHIBKIH, CEHCOTBOpHIH
GYHKIISIX KyIbTypd Ta MucrtenrBa. BucHoBkm. KynbTypHa AMIuioMaTis € BaKIMBHM aclEeKTOM CTAaHOBJICHHS
MDKHApPOJHHUX 3B’SI3KiB MDK Jep)KaBaMu 3aco0aMu KyJIbTYPHU 1 MHCTEHTBA. 30KpeMa, 3a JIOMOMOIrON TUILIOMATIl
3ac00aMu KyJbTypH MOXKHA TMOKPAIlUTH IMIJDK JIep)KaBH, HAJIATOJUTH CIIBIPAIIO i3 PI3HUMH MIDKHAPOJHUMHU
MapTHEpaMH, TiJHO NPEJICTABUTH CBOIO KYJIBTYPY Ha CBiTOBiH apeHi. [Ipu 1jpboMmy HE0OXiJHO 3ayBaXkuTH, O YKpaiHa
AKTHMBHO BUKOPHCTOBYE KYJIBTYPHY JWIUIOMATIiIO SIK CHOCIO JAEMOHCTPYBaHHS iCTODIi, TpaJulliii, JOCATHEHb HApO.Ly,
TUM CaMHUM NPE3CHTYIOUM IIMPOKY KyJIbTypy Hamoi aepxkaBu. be3 KynbTypHOI AuMIuioMaTii HMHI HE MOXHA YSIBHTH
ISUTBHICTB JKOJTHOT IHCTHTYIII, IKa Ma€ 32 METY TiJHO PEIpe3eHTYBaTH JepKaBy MUKHAPOIHINA crinbHOTI. [Ipu mpomy y
nojanpuioMy YkpaiHa Ta Kpainm CxigHoi €Bpomn BHKOPHCTOBYBaTHMYTh Taki cdepu, SK My3WdHE Ta
KiHemMaTorpadidHe MUCTELTBO JUIsl HAJIAaro/KEHHS KyJIbTYPHHX 3B S3KiB 3 IHIIMMU JIepKaBaMH.

Knwowuoei cnoea: akrtyanbHI NUTaHHS KyJIbTYpOJIOTii; KyJIbTypHa AWIUIOMATIS; KyJIbTypa i MHCTELTBO; CydacHa
KYyJIBTYpa.

Tatarnikova Anzhelyka, Doctor of Arts, Associate Professor, Lecturer at the Department of Art Studies and
General Humanitarian Disciplines, International Humanitarian University

Cultural Diplomacy in the Eastern European Space: Culturological Aspect, Current Trends

The purpose of the work is to reveal cultural diplomacy in the Eastern European context in terms of the role of
cultural relations in the formation and development of international relations. Research methodology consists in the
use of the following methods: descriptive, analysis and synthesis, comparison, generalisation, forecasting. The use of
these methods contributes to the formation of an understanding of the influence of cultural relations on the development
of international relations. At the same time, the use of these methods allows to consider the topic in both theoretical and
practical terms. Thus, special attention is paid to the method of forecasting, because it can be used to determine how
cultural diplomacy will develop in the future, its main directions, methods and means of influencing the international
audience. The scientific novelty lies in the fact that for the first time cultural diplomacy was thoroughly investigated in
the aspect of the Eastern European region as a link between culture and international relations. At the same time, the
understanding of cultural diplomacy as a multifunctional system that spreads and creates new cultural contexts, based
on the informative, cultural and educational, meaning-creating functions of culture and art, has been improved.
Conclusions. Cultural diplomacy is an important aspect of establishing international relations between states through
the means of culture and art. The essence of the conducted research is determined by the fact that cultural diplomacy at
the modern stage is given more and more attention. In particular, with the help of diplomacy through the means of
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culture, it is possible to improve the image of the state, establish cooperation with various international partners, and
present one's culture in a dignified manner on the world stage. Today, it is impossible to imagine the activity of any
institution without cultural diplomacy, which aims to present the state in a dignified manner on the international arena.
At the same time, in the future, Ukraine and the countries of Eastern Europe will use such areas as music and

cinematographic art to establish cultural ties with other states.

Keywords: current issues of cultural studies; cultural diplomacy; culture and art; current culture.

AKTyaJIbHICTh TEMH IOCIIIKEHHS
00yMOBIIEHa HEOOXIHICTIO PO3BHUTKY KYJIbTYPHOT
ouruioMarii Sk 3aco0y iHTerpamii  YKpaiHu y
MDKHApPOAHUHI TPOCTIp 32 AOHOMOTOI0 KYJIbTYpH 1
MHUCTEUTBA. AKTYyaJbHICTh AOCIHIIKEHHS TaKOX
3yMOBJIEHa TUM, II0 y CYyYaCHHX YMOBax Halla
JepkaBa TOBMHHA 3[IHCHIOBATH TMOIIYK Pi3HUX
cnoco0iB Tpe3eHTalii Hamoi KyJIbTypH 33l
OTPUMaHHsS BU3HAHHS MDKHApOJHUX IapTHEPIB.
IIpy 1npOMy KyabTypa MAO3BOJISIE PO3LIMPUTH
3HaHHsI MDKHAPOJHOI CHIJIBHOTH Mpo YKpaiHy SK
caMOOyTHIO Ta YHIKalnbHy KpaiHy, IIO Mae
HETMOBTOPHY 1CTOPIi Ta BIACHI TPaHIIii.

AmHani3z gocmimkens 1 myOmikamii. [Tutanas
KYJIETYPHOT JUILIOMATii y CXiAHOEBPOMEHCHKOMY
KOHTEKCTi B aCIIEKT] POl KyJIbTYPHHUX BiTHOCHH y
CTaHOBJICHHI Ta PO3BUTKY MIKHAPOIHHX 3B’ SA3KiB
JOCTI/DKYBaJId ~ TakKi  BITYM3HSAHI  BYCHI  SIK
C. I'osto60608 [2], I. JIymumms [5], H. PkeBchka
[7], O. Cracescrka [8], B. Yaosik [9]. 3okpema
nocmigauns H. Pxxecbka y cratti «KynbTypHa
IUIJIoMaris  YKpaiHM: Cy4YacHM CTaH Ta
NEPCHEeKTUBW» BHU3HAYWJIA OCHOBHI  acCHeKTH
YKpalHChKOi ~ KYJNBTYpHOI  JTUILUIOMATIi, IO
BU3HAYEHO  TMEPEBAXHO  E€BPOIHTETpamiiHUMHU
mponiecamu [7, 10]. Jocmigaumsa O. CraceBcbka y
crarti  «KynmeTypHa  nmuruiomartis:  cum0io3
KyJIbTYpHOTO  Ta  TPaBOBOTO  TOTEHILATY»
HaroJIOLIyE HA TOMY, IO KyJIbTYpHA TUTLIIOMATIs €
e(eKTUBHUM 3aCO00M PO3BUTKY CITiBPOOITHHIITBA
VYkpainu 3 iHmmMMu nepxasami [8, 90].

Merta JOCHiPKEHHS — PO3KPHUTTS TOHSTTS
KYJIETYpPHOI JUIIOMATii y CXiZHOEBPONEHCHKOMY
KOHTEKCTI B aCIIEKTi PO KyJIbTYPHHUX BiTHOCHH y
CTaHOBJICHHI Ta PO3BUTKY MI>KHAPOJIHUX 3B’ SI3KIB.

Buxknan ocHoBHOro matepiamy. Ha croromsi
KyJITYpHa JAWIUIOMATiSl € BaKJIMBHM AacleKTOM
JIOCJIIIDKEHHS, OCKLIBKU KOXKHa KpaiHa
HAMAraeThCsi  CTaTH  YacTUHOK  BEIUKOTO
CBITOBOTO IPOIIECY, 110 Nepeadayae riodaizamiio
Ta 3MIIHEHHS BiJJHOCHUH MIX Pi3HUMH JIep:KaBaMu.
BignoBigHO, «KynbTypHa JWIUIOMATIS — SIBIISE
co00I0 «BHJ JUIJIOMATii, L0 3aCTOCOBYE IS
JNOCSITHEHHST ~ TOCTaBJIEHOI METH  KYyJbTYpHE
HaaOanus aepxxasm» [10, 14]. Lle MoxyTs Oytm
pi3HI BHJIM MUCTEITBA, TaM’ SITKH apXiTEKTYypH,
icTOpu4Hi  00’€KTH, a TaKOX OCBITa 5K
KynbTypHH# peHomen [3, 87].

KynprypHa nuruiomarisi BHKOPHUCTOBYETHCS
3aJUls BUKOHAHHS HACTYMHHX 3aBIaHb. Y MeEpUIy
4epry, Lie HOTrTUOJCHHS KyJIbTYpHOI B3aeMOIil
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MiX KpaiHamu. 30KpeMa, JIepKaBH, SIKi aKTUBHO
BHUBYAIOTh  KYJBTYPYy OJHa OAHOI MOXYTb
3MIMHUTH TI€BHI €KOHOMIYHI Ta DOJITAYHI
3B’S3KH,  OCKUIBKH  YCBIIOMIIIOIOTH  IEBHY
CHOPiTHEHICTh MiX X KynbTypamu [8, 90].

[HIIMM 3aBHaHHSAM € MaHIMyNALisS TeBHUMHA
MaTepianamu. [lepxapa, sika Ma€ JOCSITHEHHS Y
MEeBHOMY BHAI  MHUCTEUTBA YU  KYJIBTYpI,
HaTpUKIaI, y KiHOMHUCTEIITBI, MOKe
BHUKOPUCTOBYBAaTH CBOi KyJbTYpHI IHpPOAYKTH 3
METOI0 MpOoMaraHay 4orock abo 3a00pOHATH iX Ha
TEPUTOPIi 1HIIOI NEpKaBU 3aJyUlsl JTEMOHCTpallii
cBO€i mo3utlii moxo dorock. IlpoTe KyabTypHHI
YUHHHK TYT Ma€ IOCUTH CHIIbHWH BIumB [12, 18].

TperiMm  3aBAaHHAM € (bopmyBaHHs
MIOJTIIIEHTPUYIHOI CHCTEMHU MIXKHAPOIHHX 3B’ SI3KiB.
TyT KymbTypHI BIIHOCHHH BiTirpalOTh BaXKIUBY
POJIb, OCKIUTBKHU SICKPABO JEMOHCTPYIOTH MO3HIIII0
JiepKaBu, 1 Hapoay, Halli, IIOAO0 IEBHOTO
nutaHHsa.  KymeTypa  TyT € ~ YMHHHKOM
BiZIOOpaK€HHS MEHTANITETy Ta AyXy Kpainu [1,
7].

OpHuUM 13 B@XJIMBHX 3aBJaHb € TaKOX
dbopmyBanHs  iMimKy — gepxaBu.  Kymbrypa
JNEMOHCTPYE JABHIO iCTOPIIO KpaiHW, 1i Tpaauiii,
BipyBaHHs, HepexoHaHHs Hauii. Tomy nepxasa,
mo Mae cQopMOBaHY KyJIbTypy, sKa €
VHIKaJIbHOIO Ta HEMEepeciuHoro, 3aiiMae Barome
MicIle y Mpoleci Mi>KHapOTHOTO CIiBPOOITHUIITBA
[9, 840].

KyneTypHa pauruiomaris BHKOHY€E Biapasy
JIEKIJIbKa BAXKIMBUX (DYHKILIH:

- TomupeHHs iH(opmalii mpo aepkaBy Ha
CBITOBIi1 apeHi,

- (dopmyBaHHs
KpaiHuy;

- PO3BUTOK MDKHApOIHOI cHiBOpami Mix
KpaiHamu;

- (opMmyBaHHs
JeprKaBu;

- eKOHOMIYHMH PO3BHUTOK JEPKaBH.

BonmHouac  kokHa — QYHKIIS  3aJE€XKHTh
OesmocepeHO B ~ BM3HAUEHOI  cTpaTerii
KyJnbTypHOi amiuiomarii. ToOto 1me wmidicHa
cucTeMa Jid MO0 PO3BUTKY  KYJbTYPHOI
JUIUIOMATIi y JeprkaBi, 10 BUXOAMThH 13 HaMipiB
KpaiHu BiJTHOCHO il MDKHapOIHOTO
criBpoOiTHHIITBA. OJJHAK OCHOBHUMHU (YHKIIISIMU
€ momupeHHs iH(opMarii Tpo JepKaBy Ta
PO3BHTOK MDKHApPOAHOI CHIBIpami MiK KpaiHH.
[lepenycim ne oOyMOBIEHO THM, IO KyJIbTYpHA

MO3UTHBHOTO MKy

MOJIITUYHOTO BIININBY



Bicauk HanioHa/IbHOI akaieMii KepiBHUX KaAPiB KyJabTypu i MucrenTs N2 3’2023

chepa 3maTHa 00 €AHYBAaTH pIi3HI KpaiHH, SKi
MalTh IOTHYHI KYyJbTYpHI 3B’s3ku. Yacro 11e
MOMITHO Ha MpPHKJIAAi CIUJIbHUX TMPAaBUTENIB YH
nepeOyBaHHS TEpUTOPIH oaHIEl KpaiHW Tix
BJIAJ010 1HILIO].

CydJacHa KynbTypa Yy CXiTHO€BPOIIEHCHKOMY
KOHTEKCTI mepedavae mpoBiJHy poib KyJIbTypHOT
IUIUIOMaTii I Yac 3MIMHEHHS BIJHOCHH MIX
nepkaBaMH. 30KpeMma, Ha TIpHKIami YKpainw,
MO>KHA MPOCTEKHUTH, IO KYJIbTypHa AMUIUIOMATIsS

crpsiMOBaHa MEPEBAKHO Ha PO3BUTOK
€BpOIHTETpariitHuX mpormecie [2, 1060].
Hama JepKaBa HaMaraeTbCs

NpOAEMOHCTPYBaTH, WO il  KyJIbTypa €
caMOOYTHBOIO Ta YHIKaJbHOIO, MPH I[OMY BOHA
me 3a daciB KwuiBcekkoi Pyci cmopigHena i3
3aXiIHOE€BPONEHCHKOI0 KYJIbTYpOlo. SIK HACHIiJOK,
VYkpaiHa € BXXITUBOIO YacTHHOIO €Bporu [7, 4].
Ilpy 1pOMy KyJNbTYpHa IUIUIOMATISl SIK
VYkpainu, Tak i Takux kpain CxigHoi €Bpomnu siK
Mounnosu, Pymynii, Bosirapii, Yropumau, Yexii,

CroBauanan, [Tompri, TpyHTY€EThCS HA MIOCHIICHH]
MDKHApPOJHOTO KYJIBTYPHOTO CHIBPOOITHHUIITBA,
[IUISXOM  OpraHizamii  CHUIBHUX  BHCTaBOK,
koH(pepeHuii, Gpopymis [6, 6].

3axonu KyImbTYpPHOI JAMIIOMATii CIIPSMOBaHi
Ha  yHOPMYBaHHS  CHIBpOOITHHIITBA  MIDXK
nepkaBamMu. Tak, 3HaYHa YacTHHA KpaiH Mae
BIIaCHI KyJNbTypHI IIEHTPH 11032 BIIACHUMH
MeXaMH Ha TepuTopii iHmmx nepxas. [Ipu mpomy
B YKpaiHi TeX  OpamioloTh  KYJIBTYpHI
MpeacTaBHUNTBA iHIMMX Kpain: Bpuranceka Pana
(Bemmka bpwuranii), @panmy3pkuii  [HCTHTYT
(®panuis), Yeckknii uentp (Uecbka Pecmybiika),
[onbcpkmit  Iacturyr (PecmyOmika [lombia),
Iacturyr Cepsanteca (Icmanis), Tere-IncTHTyT
(Himewyumna) Ta immmi [11, 2740].

KynbryphHa JUTIIIOMATIsT y
CX1THOEBPOTIEWCFKOMY  pETioHI  mependadae
JTOTPUMAHHS HACTYITHHX aCIIeKTIB. Lle

MIPOJEMOHCTPOBAHO Ha puc. 1.

BararopiBHEBIiCTb

[Tpomortist MOBH Ta
JiTeparypu

Po3BuToK iH(pOpMaiitHIX
pecypciB

ACHEeKTH KyJIbTYPHOI
JTUATLJIOMATIT
CXiIHO€BPONEHCHLKOIO0
periony

ITpomortist cyqacHoi
KYJIbTYpH

v

[[Inpoxke 3arydeHHs
napTHepiB

OpienTanis Ha
€BPOTIEHCHKI IIHHOCTI

Puc. 1. Acnekmu Kynomypnoi ounnomamii cxXiono€eponeiicbKo2o peziony

bararopiBHEBICTh NPOSIBISETHCS Y TOMY, IO
KyJIBTYpHI ycTaHOBH KpaiH CxigHoi €Bpomnn
SBISIIOTH COOOI0  €IMHUIA KOMIUIEKC 3aKIaJliB
KyJIbTypu. Bci BOHM TiUIATalOTh y CBOEMY
(YHKLUIOHYBaHHI €JUHAM IPHUHLUIAM, LM,
3aBOaHHAM. SIK HacHiioKk, KOXHa ycTaHOBa
BU3HAYa€  BJACHY  TaKTUKy  NPOCYBaHHS
KYJAbTYpHUX  TPOAYKTIB, SKi  BiANOBITAIOTH
HaIllOHAJIBHINA cTpaTerii KyJIbTypHOI AuTuioMarii. |

TOMYy KOXHa JiepkaBa MOXKe TiJTHO TpOCyBaTu
CBOIO KYJIbTYPY Ha Mi>KHapoJHOMY piBHi [4, 6] .
[Ipomoriss MOBM Ta JIiTeparypud BH3HAYAE
3aco0M TIPOCYBaHHS MOBH Ta JTepaTypHOI
TUSUIBHOCTI  HAa ~ MDKHapOJHIM  JiSUTBHOCTI.
[Ipomoriist MOBH J103BOJISIE 3UTYYUTH 1O BUBYEHHS
MOBH TIEBHOI JIEpPKaBH MIKHAPOJHY CHUIBHOTY 1
TAM CaMUM TIOKPAIlUTH IMiIK Jep)KaBH Ha
CBITOBOMY piBHi. 30KpeMa, TYT e(QEKTUBHUM
CITOCOOOM TIPOCYBaHHS € OpraHi3allisi MOBHHX
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KypCiB, IO MOXE MaTH TaKOX CKOHOMIUHY
OCHOBY Ta JO03BOJISIE IIO3HAHOMHUTH 3 MOBOIO
OUTBIIY KUTBKICTB OCi0.

[Ipomonist miTepaTypu 1€ O3HAHOMIICHHS
CBITOBOI CHUIBHOTH i3 BITYHM3HSHUMU
MUCbMEHHUKAMHU Ta IIO€TaMH Ta HOBUHKaMH
KHIKKOBOI mponykiii. TyT ocHOBHUMHE 3aco0aMu
MNOLIMPEHHA KYJIbTYpH € KHI)KKOBI IIPOEKTH,
KHIDKKOBI ~ BHCTaBKH, JITEpaTypHi  BEYOpPH,
miteparypui  ani. Lle  cmopuse  poO3BUTKY
JmiTepatypd, NHCbMEHHUITBA, KHHUTOBUIAHHS,
KHIDKKOBOT'O ITPOCYBaHHS.

PosButok  iHdopMamiiiHuX pecypciB 1€
NPOCYBaHHA  BIPTYaJIbHOI  KYJBTYpH  Cepen
MI>KHapOIHOT aymuTopii. 3okpema, e
O3HAaHOMJICHHS ~ 1HO3EMHHMX  CIOXHBayiB i3
KYJIETYPDHUMH CIEKTPOHHUMH iH(opMamiiHUMU
pecypcamu. lle MoxyTh OyTH KyIbTypHI BeO-
nmoprand, caiit, ctopiHku. IlpocyBatu ix mMoxHA
IUISXOM  peKJIaMd Ta  CIiBpOOITHHUIITBA i3
BIJOMUMH JislYaMH KyJIbTYPHU Ta IO THKH.

ITpomortis Cy4acHOi KYJIBTYpH e
MPOCYBaHHS KYJIbTYPHHUX MPOIYKTIB, SIKi CTBOPEHI
ocTaHHIMU pokamu. lle He TUIBKM MOJCpHI
KyIbTYpHI TPOAYKTH, alleé 1 TPOAYKTH, SKi €
BHTBOPOM Cy4YacHHX TeHIeHIil. Cloam MoXHa
BIJHECTH TMPOAYKTH BIPTYalbHOTO MPOCTOPY,
rpadiTi, Cy4acHOi apXiTeKTypH, NPOIYKTiB i3
HETpaTUIlifHIX MaTepiajiB, Cy4acHOI KYJIbTYpH
ocBiTh 1 Hayku. lle nemoHCTpamis pO3BUTKY
KpaiHu Ta il TOTOBHOCTI J0 BXOJKEHHS y HOBHMA
rnobGaneHuit  mpoctip. TyT npocyBaHHS MoOXe
30IACHIOBATUCS LUIIXOM BHCTaBOK, KOHKYPCIB,
MPOEKTIB, 3yCTPiYEH.

Yacro 3ycTpidi CTOCYIOTHCS MHUTaHb OCBITH i
HayKd, $IKI € 4YacTUHOI KYJNbTYpPH, a TaKOX
3MILHEHHS ~ 3B’A3Ky MK  KyJbTYpom i
MHUCTEHTBOM. Hepigko Takox  BIiIOYyBaeThCs
B3a€EMOJIsI Yy  CTBOpEHHI 4M  30epexeHHi
KyJITYPHAX TPOAYKTIB, SIKi MalTh Barome
3HaueHHs [4, 6].

Takox y CxigHiii €Bponi mnomupeHUM
SBUIIEM € 3aJy4eHHsS HapTHepiB. BrnpoBamkeHHs
JIOTIOMOTH  BiJl 1HO3€MHHMX IapPTHEPIB IO3BOJISE
PO3BHBAaTH CBOIO KYJBTYPY Ui MDKHApOIHOTO
npocropy Ta edexkrtuBHO ii mpocysaru. Lle moxe
OyTH  JIONITBHUM  JUIi  HEBEJIMKUX  KpaiH
CXIJTHOEBPOIIEHCHKOTO PETIOHY, KYJIbTypa SKHX €
HE JOCHUTH BijoMo0. TyT 3aco0amMu KyIbTypHOI
IMIIoMatii € 3yctpidi, KoH(epeHIii, odimiiHi
BI3UTH.

OpieHTaniss Ha  €BPONEWCHKI  IIHHOCTI
nepeadadae MpOCyBaHHS KyJIbTYpHOI AWUIUIOMATIl
K acHeKTy emaHocTi 3 €ppomoro st CximHol
€pporu. Ile moka3 TOro, MmO  KpaiHU
CXiTHOEBPOIIEHCHKOTO PETIOHYy € TakuMH XK
YYaCHMKAaMHU €BPOIEHCHKOIO MpOCTOpy, fAK 1
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Ilimiuna, IliBmenna, IlentpampHa, 3aximHa
€Bporma. TyT OCHOBHIMH CITIOCOOAMHU TIPOCYBAHHS
€ 3yCTpiui Ta Bi3UTH.

Bapto BIIMITUTH, 10 y
CX1THOEBPOTIEUCFKOMY KOHTEKCTI POCYBaHHS
KYJIBTYPHOT TUTLTOMATI] 3MIACHIOETHCS

MEepeBaKHO 32 IHIIaTUBU MPUBATHUX OpraHizamii
9l KyIbTypHUX 00’e¢mHanb. JlepxkaBa wmaio
BIUIMBAE HA JaHi MPOIECH, IO OOYMOBIIEHO
31e0iIbIIOr0  3aCTOCYBaHHSM  METOMIB  Ta
CHOCOOIB  TPaJMINIHOT JUILIOMATIii, sSKa Ma€
BUKJIFOYHO MOJITUYHUHN XapakKTep.

Kpim Toro, y peskux kpaiHax CxinHoi
€Bponn, sk Hampukinax llompmia, KyJabTypHi
3aKiagy  MiAHOPSAKOBYIOTBCS — MiHICTEpCTBY
3aKOpPIOHHUX cHpaB. Sk HacmigoK, 3akjaaau
KyJbTYPH BUKOHYIOTH Ti 3aBIaHHA, SIKIi Ha HUX
MMOKJTaNaloTh TMeBHI Bimomcta. lle cmpusie
PO3BUTKY  KyJNbTypHOI  muruiomarii  Ta i
CTaHOBIICHHIO SIK  CIOCOOy  HallarOJKCHHS
MiKHapoaHoi chiBmpari [5, 25].

OpauM i3 0a30BMX HaMpsIMIiB KyJIbTYPHOI
JUIUIOMATIi  CXIJHOEBPONEHCHKOTO  pErioHy
CBOTO/IHI € PO3BUTOK MiKHapOJHOI CHiBIpami y
ramy3i OCBITH 1 Hayku. 30Kpema, Iie 03BOJISE
03HaHOMUTH SIK 3 OCOOJMBOCTSMH HAaBYaHHS Ta
opraHizamii OCBITHbOTO TIpollecy Yy TEBHIH
JepKaBi, TaKk 1 MOMMPUTH iHPOPMALIO TIPO
HayKOBi JOPOOKH Ta JOCHIPKEHHS. 3A€01IbIIoro
Taka KyJIbTypHa JUIUIOMATisl € iHIIIiaTHBOIO
HABYAIBHUX 3aKJIaJiB Y HAYKOBHX I1HCTHUTYIIiM.
OcHOBHMMH 3axofaMu TYT € KOH]epeHLii,
HayKOBI1 YU OCBITHI BHICTaBKH, KPYTJIi CTOJH.

3apa3 YkpaiHa mMae 3Ha4HI MOXJIUBOCTI JIst
PO3BHUTKY KYJIBTYPHOI JUIIIOMATIi. Le
00yMOBIICHO MEpeAayciM THM, LIO TPHUBAIMN
nepioJl Hallla Jiep)kaBa Mae JIMIIe IeBHUI o0pas y
cnpuitarTi  cBitry. Tak, Oinbmiicte  KpaiH
crpuiiMano YkpaiHy gk cnagkoeMuo KniBcbkoi
Pyci, 0e3 OaueHHS yKpaiHCHKOI KYJIBTypH SIK
4Oroch yHikanbHOTO. Lle 3Ha4yHO BIUIMBaNO Ha
CIOPUIHATTS  HAIoOl JepKaBW SK  TiTHOTO
MiKHapogHoro mnapTtHepa. llpm npomy Hama
icTopisi Oyna HEBIIJUIbHA BiJ ICTOPIM 1HIINX
KpaiH.

Ha cporomni axTyaJlbHUM € TIOCHJICHHS
KYJIbTYPHOT MPUCYTHOCTI YKpaiHH y CBiTi, OIIYK
MOJKJIMBOCTEH JUUIsl HOBHX 3B'I3KiB, MOITYK 3ac00iB
komyHikanii. Ilpy wpomy momynsipHUM €
BUKOPUCTAHHS 3aco0iB, sIKi He TependavyarTh
JKOPCTKOL ITOJIITUKH. Tobto KyJIbTypHa
OUIJIOMATisl BUCTYNA€ IUISIXOM CTAaHOBJICHHS
JUIIoMaTii MK ~ KyJbTYPHUMH  yCTaHOBaMH.
BopHouac y TakoMy BHIIQJIKy KyJlbTypa € i
CITIOCOOOM JIOCATHEHHS METH CITIBpOOITHHITBA 1
J03BOJISIE KOOPAMHYBATH MIXKKYJIBTYPHHUH MpoIIeC.
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HaykoBa HOBH3Ha ©oOjsirae B TOMY, LIO
BIIEpIIE IPYHTOBHO JAOCIHIIPKEHO KYJIbTYPHY
JTUIUIOMATIF0 B aCHEKTI CXiTHOEBPOMEHCHKOrO
periony sK NOMiQyHKIIOHAJIbHY CHCTEMY, IO
MIOIINPIOE 1 CTBOPIOE HOBI KYIBTYypHI KOHTEKCTH,
0a3ytounch Ha iH(GOPMATHBHIN, KyJIbTypHO-
MPOCBITHUIBKIH, CEHCOTBOPYii ¢byHKIINX
KYJIBTYPH Ta MUCTELTBA.

BucnoBku. OTxe, KynbTypHa IUIUIOMATIS €
Ba)XXJIUBUM aCIEKTOM CTAHOBJICHHS MIKHApOTHHX
3B’SI3KIB MIX JepkaBaMHU 3aco0aMH KyJIbTYpH 1
mucrenTBa. KynpTypHa aumiaomaris [103BOJISE
chopMyBaTH MK KpaiHH, TOCUIMTH B3a€MO/III0
MiX KpaiHamu, c(OpMyBaTH IIMPOKY CHCTEMY
3B’A3KIB MK pi3HUMU AepkaBamu. [Ipu mipoMy 11e
TOM BHJ AWUIUIOMATII, IO JOMYCKA€ BUKOPUCTaHHS
1 TpaIUIIHHOTO, 1 HETPAIUIIITHOIO MUCTEIITBA, JIC
KyJIbTypa MOX€E JOHOCHUTHCA 32 JOIOMOI'OI0
pisHEX (opM. 3aranoM MOXKHA BH3HAYUTH, IO Y
nojaneIoMy Ykpaina ta kpainu CxigHoi €Bponn
BUKOPUCTOBYBAaTHUMYTh TaKi cepy K My3HUYHE Ta
KiHemaTorpadidHe MUCTENTBO I HAJIaroHKeHHS
KyJIbTYPHUX 3B’SI3KiB i3 1HIIUMH Jep’KaBaMH.
AmKe yKe 3apa3 CIpsIMyBaHHS HaIIOl Jep)KaBU
Ha  €BpOIHTETpalliiiHi  mpomecH,  IO3BOJISE
TOBOPUTH NP0  €(PEeKTHBHICTb  KYJIbTypHOL
JIUIUIOMATIT SIK SIBUIIIA MIXXHapPOIHOTO
CHIBPOOITHUIITBA.
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PesaT.C. CyuwacHi KyapTypHi Komabopaii
onepHnx TearpiB Kwuesa, JIkBoBa Ta Omecn B
yMOBaxXx BOEHHOTO CTaHy: MDKHApOAHUH BHUMIp.
Bicnux Hayionanvnoi axademii kepisHux Kaopie
Kyibmypu i mucmeyms : HaykK. xypHai. 2023. Ne 3.
C. 20-26.

MODERN CULTURAL COLLABORATIONS OF OPERA HOUSES OF KYIV, LVIV,
AND ODESA UNDER MARTIAL LAW: THE INTERNATIONAL DIMENSION

The purpose of the research is to analyse the international cultural collaborations of the opera houses under the
martial law on the examples of national operas of Kyiv, Odesa, and Lviv. The research methodology is based on the
interdisciplinary approach, which includes the knowledge form cultural studies, media studies, and management of
sociocultural activity. Using the comparative one, we try to highlight the main international events of the studied
theatres and their role in the representation of Ukrainian culture. The scientific novelty of the research is the analysis
of the international cultural collaborations of the opera houses under the martial law on the examples of national operas
of Kyiv, Odesa, and Lviv in 2022 — 2023. Conclusions. Analysing the content, which in open access on the official
websites of the studied theatres, we can state that the international collaborations are reflected in the participation of
theatres and their artists in charitable events outside the country in online and offline formats, including a number of
charity events organised by theatres as part of the “Stand with Ukraine” project.

Keywords: cultural practices, international collaboration, opera houses of Ukraine, ballet, opera, art project.

Pesa Temsana Cepciigna, xanoudam nOIMUYHUX HAYK, Ooyenm, OoyeHm Kageopu Kyibmyporozii ma
MidICKyIbmypHUXx KomyHikayii Hayionanvnoi akademii kepienux kaopis Ky1vmypu i Mucmeyms

CyuacHi KyJbTypHi Konabopauii onepuux tearpis Kuesa, J/IbBoBa Ta Ofecn B yMOBaX BOEHHOI'O CTaHY:
MiKHApPOAHMI BUMIp

MeTo10 po6oTH € aHaJi3 MKHAPOAHUX KyJIbTYPHHX KOIAaOOpalii ONepHUX TeaTpiB B YMOBaX BOEHHOTO CTaHy Ha
MpUKIaAl HamiOHANhbHHUX omepHux TearpiB KwueBa, Opecu ta JlpBoBa. MeTomosorissi po0oTH TPYHTYEThCS Ha
MDKIUCIMIDTIHADHOMY MIAXOMi, IO BKIOYAE 3HAHHA 3 KYJIBTYpPOJIOTii, MeIiaMEHEPKMEHTY Ta MEHEIKMEHTY
COMLIOKYIBTYPHOI NisTbHOCTI. OCHOBHIUM METOJIOM CTATTi € MOPIBHUIBHUHN, OCKUTBKH MU 3[IHCHIOEMO CITPOOY TIOKa3aTH
OCHOBHI MDKHApOJHI 3aX0Jd BH3HAYCHHX TEATPIB Ta X pOJb Yy pempe3eHralii ykpaiHchbkol KyapTypu. HaykoBa
HOBH3HA pOOOTH MOJIATAE B aHaJi31 MIXKHAPOJHOT KYJIBTYPHOI CHIBIIpaIll ONEPHUX TEATPiB B YMOBAaX BOEHHOTO CTaHY
Ha TpHKIaai HalioHajdpHuX onep Kuesa, Onecn ta JIbBoBa y 2022-2023 pokax. BUCHOBKH. AHaji3yl0ud KOHTEHT,
SKHAN € y BIAKPUTOMY JOCTYII Ha oimiHHUX caifiTax HOCHiKyBaHUX TeaTpiB, MOKEMO KOHCTAaTyBaTH, III0 MDXKHAPOHA
criBmpard BioOpakeHa B y4acTi TeaTpiB Ta iXHIX apTUCTIB y ONAaromifHMX 3aX0/Jax 3a ME)KaMH KpaiHH B OHJIAaifH- Ta
oduaita popmaTax, cepel AKX HHM3Ka OJIATOAIMHMX aKMil, OpraHi30BaHUX TeaTpaMu B Mekax Hpoekty Stand with
Ukraine.

Knrwowuoei cnoea: KynbTypHI NIPAaKTUKH, MIDKHApOAHA Konabopalis, onepHuil tearp, Oayier, onepa, MUCTELBKHUM
TIPOEKT.

Relevance of Research. Despite the Russian
aggression, the artists of opera houses continued
their creative activities at the international level in
the form of participation in festivals, tours, and
concert programmes. They represented national
culture at various international events. The core of
their activity was a demonstration of the national
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cultural resistance and reflection of the Ukrainian
music cultural heritage.

Analysis of researches and publications. The
creative and cultural practices are characterised in
the works of the following Ukrainian scholars—
J. Denysiuk, T.Filina, O. Kopiievska [3],
S. Dychkovskyi, V.Vovkun [1], T.Senko [7],
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O. Gubernator [2] and others. The major part of
these researches deal with the general analysis of
the cultural and art collaborations of the
institutions of culture, particularly theatres. Our
article is an attempt to analyse the international
activity of the opera houses under the maternal
law on the examples of national opera houses of
Kyiv, Odesa, and Lviv.

The purpose of the research is to analyse the
international cultural collaborations of opera
houses under the martial law on the examples of
national operas of Kyiv, Odesa, and Lviv.

Main part. The National Opera of Ukraine
continued its creative activities at the international
level. It represented national culture at the
Biennale di Venezia, an international exhibition of
contemporary art. The core of this year's
programme was a demonstration of the national
cultural and artistic space and its opposition to the
colonialist narrative of the “Russian world”. The
artists performed pieces of Ukrainian musical
heritage:  D. Bortnyanskyi, M. Berezovskyi,
M. Lysenko, O. Bilash, M. Skoryk,
Y. Stankovych, and others.

The theatre’s artists, led by conductor
Bohdan Plish, took part in the project “Le vie
dell'Amicizia” in early July 2022 within the
Ravenna Festival of Opera and Classical Music,
which was founded in 1990 by Maria Cristina
Mazzavillani, a wife of popular conductor
Riccardo Muti. The artistic directors of the
festival are Franco Masotti and Angelo Nicastro,
who are well-known Italian artists. Franco Masotti
is known for his graphic works and visual
spectacles at festivals and in theatres, and has
worked with such well-known art publications as
Scena, Alfabeta, CD Classica, Musica Viva,
Auditorium, “Giornale della Musica”, manages
projects, dedicated to music: “Transcaucasia” (a
project, devoted to Armenian and Georgian
musical traditions), “Un'ldea del Nord” (a project,
dealt with the music of the Scandinavia and Baltic
region). Angelo Nicastro is a popular musician
and music critic, art director of the opera and
dance seasons of the Alighieri Theatre and the
Fondazione Renata Tebaldi [73]. In November
2022, the artist of the choir performed in
“Lohengrin” in the Teatro Comunale Bologna,
headed by O. Tarasenko. It was a common project
with a popular conductor O. Lyniv.

The artists gave concerts in France (Lourdes)
and Italy (Loretto). In the spring of 2022, Alla
Kulbaba, a theatre’s conductor, joined the
international art project of the Croatian National
Theatre of Zagreb as the conductor of Puccini's
“Tosca”. It is worth noting that the Croats
originally had planned to stage Tchaikovsky's

opera in collaboration with Russian artists, but
after the full-scale Russian aggression, they
cancelled the contract with them and decided to
stage a joint work with Italian, Croatian, and
Ukrainian artists as a sign of support and
solidarity with the Ukrainian people in their
struggle for independence. Accordingly, Mario
Pantiglio became the director, and Croatian artists
K. Kolar, M. Serafin, T.Muzek, and J. Sirian
performed the opera roles. In July 2022, the chief
conductor of the opera M. Dyadyura performed at
the Il International Festival “LNOBT Open”,
founded by the Lithuanian National Opera and
Ballet Theatre. He was honoured to conduct one
of the most famous musical symbols of
independent Lithuania, A. Ponchielli's opera “I
Lituani”, based on the work of Polish poet Adam
Mickiewicz “Konrad Walenrod, a historical tale
from the Lithuanian and Prussian life”. In June
2023, the theatre presented its own vision of the
opera “I Lituani” by A. Ponchielli in Vilnius,
which was devoted to the Day of Independence of
Lithuania.

The ballet dancers of the theatre, including
O. Potemkin, D. Chebotar, and S. Harkavy, were
invited to participate in the international
choreographic project by Jiri Bubenichok, based
on the novel “The Trial” by one of the most
prominent absurdist writers Franz Kafka at the
Kosice State Theatre. At the end of 2022 and in
2023, the theatre had a tour in the largest cities of
Slovakia with this performance and presented it at
international festivals in Europe. The theatre's
actors, together with students from dance schools
in Kyiv and Kharkiv, also gave a series of
concerts in various cities of Slovakia, including
Bratislava, and ended with a large charity concert
in Kiel.

A. Pozniak, a soloist, supported by the
Embassy of Ukraine in Albania, performed the
role of Ulrica in the opera “La bella masquerade”
by G.Verdi at the Tirana Opera and Ballet
Theatre. In August 2022, the theatre successfully
toured Japan, where they presented the best
examples of world ballet and opera to the
Japanese public.

In 2023, The National Opera of Ukraine
continued its communications with the European
audience by its art production. In May, the theatre
took part in the festival “Nova Opera” in Bilgosch
by presenting their performance “Nabucco” by
G. Verdi, which was reflected as the manifestation
of the liberty and national struggle.

The international activities of the Lviv
National Opera in 2022 are characterised by three
main vectors: artistic activity, charity, and civic
inclusion.
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In the spring, the theatre's ballet dancers
toured Poland, which was a part of the Freedom
Tour project. The artists, headed by Andriy
Musoryn, presented the best examples of the
theatre's choreographic productions in Gdansk at
the Opera Baltycka. The main mission of that
event was to highlight the cultural heritage of
Ukrainian art in the prism of the European art
space and to establish socio-cultural links among
the countries. At that period, the representatives of
the opera and ballet theatre’s groups
(D. Lytovchenko, O. Lanovyi, and I. Kravchenko)
took part in “Gale Kiepurowska” concert
programme in Biatla Podlaska. The event,
organised with the support of the ORFEO
Foundation of Bohuslaw Kaczynski, a famous
Polish musician, was aimed at showing Ukraine's
musical achievements and underlining the
importance of the Polish people support in the
tragic events that Ukraine has been experiencing.

In June 2022, the ballet dancers of the theatre
took part in a gala evening with a performance of
the adagio from the ballet “Closer than Love” by
C. Gluck as part of the international dance festival
CHOREA GALA, which traditionally took place
in Bratislava. Its special location was an open
stage on the banks of the Danube, which created
an artistic atmosphere and platform. The main
goal of the festival was to present the best
examples of modern ballet. The level of the
festival and its popularity were evidenced by its
participants, including the Balletto di Milano, the
National Ballet of Portugal, the National Ballet of
Canada, the National Ballet of Estonia, the Czech
National Ballet, the Victor Ullate Ballet and
others [8].

During the same period, the theatre's soloists
took part in the XI International Stanistaw
Moniuszko Vocal Competition of the Polish
National Opera, Theatre Wielki. The festival was
founded in 1992 by Maria Foltyn, a famous Polish
soprano vocalist. It is named after Stanistaw
Moniuszko, an outstanding composer of XIX
century. The festival takes place every three years
and brings together the best young opera singers
in Europe. In 2022, the following artists of the
Lviv National Opera received awards -
Y. Zasimova, V. Tyshkov, and M. Mazur.

On 28 May 2022, the Lviv National Opera
gave a joint concert of the musical communities of
Ukraine and Poland. It was entitled “Solidarity”,
which included multidimensional meaning.
Firstly, that term was a symbol of empathy and
support. Secondly, its axiological context dealt
with the European values. Thirdly, it was
associated with the symbol of the struggle for the
democratic principles of the Polish people, led by
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Lech Walesa, against the Soviet dictatorship.
Vincent Kozlowski, a Polish  conductor,
performed works of F.-J. Haydn and M. Brucht
with the Lviv theatre's musicians.

The ballet company of the Lviv National
Opera with its colleagues from Kharkiv and
Dnipro and the students of the Serge Lifar Kyiv
Municipal Academy of Dance, created a
choreographic performance with the main
message of calling on the NATO to close the sky
of Ukraine. The musical basis of the performance
was  B. Lyatoshynsky's  Symphony  No. 3.
S. Kachura was responsible for the choreography.

It is also worth noting that, in solidarity with
the Ukrainian art in its struggle to preserve
national culture, many well-known European
artists, who had had joint projects with the theatre
at different times, expressed their support. They
are Leszek Mondzik, a Polish scenographer,
Lukasz Goik, a head of the Sligo Opera, Paul
Gogler, a French tenor, Andreas Weirich, a
German director, who last year staged the
performance “Alcide and Falcon” by Dmytro
Bortnyanskyi [1]. The opera companies of Latvia
and Estonia also joined that action.

In August 2022, the Lviv National Opera
ballet company took part in the 55th International
Festival in Krynica-Zdr6j, which was called
“Festiwal im. Jana Kiepury”. It was held under the
patronage of Andrzej Duda, the President of the
Republic of Poland. The artists performed the
world classic “Giselle” by A. Adan [66, 6]. In
October 2022, the theatre performed this
production at the International Opera Festival in
Bitgoszcz (Kujawia region).

During a tour in Italy, the presentation of the
performance “La bohéme” by the Lviv National
Opera, became a special event for Ukrainian opera
art. On 23 August 2022, the theatre showed its
production at one of the most prestigious festivals,
the 68th Puccini Torre del Lago Festival, which
was held in the seaside town of Vireggio in the
Tuscany region. This festival is dedicated to
G. Puccini. Its main goal is to create an artistic
vision that opens up the future. In 2022, it was
combined with the celebration of the European
Year of Youth and the anniversary of century of
Pier Paolo Pasolini’s birth, who was a famous
Italian director, novelist, screenwriter and paid a
great attention in his work to the young
generation. The festival programme included
various types of events such as an art-platform of
young composers to the concerts of the symphony
orchestra and G. Puccinni’s operas at open air
locations [11].

At the beginning of 2023, Lviv National
Opera had some creative collaborations with
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foreign artists, dealt with the performances,
devoted to a year of the Ukrainians fight against
Russian aggressors. The first one was the concert
of Kerry Lynn Wilson, a Canadian musician and
conductor, which was entitled “In Memory of the
Unconquered”. The second one was the art
projections of Gerry Hofstetter on the facade of
the Lviv National Opera, dedicated to the tragic
events of February 2022. At the same time, the
theatre continued its creative communication with
the Opera Europa. V. Vovkun, a general director-
creative head, took part in two conferences
(Wiesbaden (April), Birmingham (July) 2023) of
this organisation as a jury member of the contest
of opera directing. The winner — a new vision of
“Two widows” by B. Smetana, will be presented
on the stage of the Lviv National Opera in 2024.

During the military aggression, the artists of
the Odesa National Academic Opera and Ballet
Theatre continued their creative work at the
international level. Its main purposes were to
interest foreign audiences in the Ukrainian art and
to manifest the struggle of the Ukrainian people
against the Russian revanchist dictatorship.

At the end of July 2022, I. Chernetskyi, a
conductor, took part in the VI International
Competition of Opera Singers “Bellano Paese
degli artisti”, headed by Roberto Gianola. The
competition is open to everyone without age
restrictions. The signing of a contract with the
finalist for an internship at the Odesa National
Opera was one of the prizes.

In addition, I. Chernetskyi was a member of
the international jury of the competition, which
included representatives of such theatres and
musical groups as the Istanbul State Opera, the
Madrid Cruz-Diez Orchestra (Vitorio Garcia
Sierra), the Kita-Kyushu Opera (H. Hasui), the
Grand Theatre of Geneva (M. Hollop), and more
[12].

The Odesa National Opera has organised
several tours of the theatre's musical troupe,
namely “Two Steps from Hell” and “Concerts for
Peace”.

The first tour “Two Years from Hell” was
characterised by large-scale concert venues that
could accommodate over a thousand spectators
and attracted attention to the problems of Ukraine
and the activities of the Odesa National Opera.
The concerts in support of Ukraine and the
refugees were held in Germany, Austria, Poland,
France, Belgium, the Czech Republic, and the
Netherlands. During the concert in Amsterdam,
the audience was presented with a symbolic piece
“Wings for Ukraine” by T. Bergerson. In
Germany, the orchestra of the Odesa National
Opera also presented the author's concert

programme ‘“Disney in Concert. Dreams come
True” dedicated to children, affected by military
conflicts.

“Concerts for Peace” was a tour of the
theatre's string quartet in the European Union,
which was organised with the support of the
Ministry of Culture and Information Policy of
Ukraine, as well as the LEGATO Bern-Odessa
organisation and the Interlaken Classics festival.
There were many tour concerts in Switzerland,
Germany, and Italy. Performing works by
W.A. Mozart, G. Puccini, and G. Verdi, the artists
also popularised Ukrainian music culture. German
audiences had the opportunity to hear string
quartets by composer Boris Lyatoshynskyi.

On 21 April 2022, V. Chernukho-Volich
performed with great success as a guest conductor
at a gala concert at the Maria Biesiu National
Opera and Ballet Theatre (Republic of Moldova)
in a sign of solidarity with the Ukrainian people in
their fight against the Russian aggressor.

Emphasising the importance of developing
and expanding the artistic community, the Odesa
National Opera created a video greeting in the
form of a concert by Yuriy Dykyi, a well-known
musician, director of the Richterfest and Oistrakh-
Assemblée festivals, who performed the best
works of Polish composer F. Chopin, in gratitude
for the support of Ukraine by the Polish people in
this difficult time.

At the beginning of 2023, the theatre ballet
group had a tour in Greece with the production
“Snow White and the Seven Dwarfs” by
B. Pavlovskyi. In February, the opera “Kateryna”
of O.Rodin was presented on the international
channel “ARTE” for the Europeans. Its
demonstration was dedicated to the year of the
beginning of full-scale Russian invasion.

We should add that the artists who have
worked at the theatre or have had creative links
with Odesa region have supported the Odesa
National Opera and Ukrainian art, including Hans
Zimmer, a famous German composer, Oscar
winner, the Berlin Philharmonic Orchestra,
Gerard Mosterd, a Dutch choreographer,
Hirofushi Yoshida, a Japanese artist, and others.

A joint initiative of the members of the
Association of Opera Houses of Ukraine and the
heads of musical theatres was a letter to NATO,
dated 12 March 2022, calling for the closure of
the sky over Ukraine and the “introduction of a
limited no-fly zone over Ukraine”. All the
researched opera houses (the National Opera of
Ukraine, Odesa National Opera, and Lviv
National Opera) joined that document [4]. In
addition, these theatres with the support of the
State Agency for Arts and Art Education and
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colleagues from the European countries of Poland,
Estonia, Lithuania, Portugal, and the Czech
Republic, joined an open letter, addressed to
Opera Europa to support the Ukrainian culture
against the Russian aggression [9]. In October
2022, the representatives of the national operas of
Odesa and Lviv took part in the Opera Europa
conference on Integration and Inclusion, held on
the platform of the Hungarian State Opera in
Budapest.

We have to admit that charity under martial
law and support for the Ukrainian people have
become one of the priority vectors of theatres'
work at the international level. They united
around the slogan “Stand with Ukraine”, which is
a symbol of all the theatres' charity events and
have been mentioned in titles and news with the
hashtag #StandwithUkraine.

The representatives of the National Opera of
Ukraine are actively involved in such type of
artistic practices and events. For example,
K. Bakhritdinova-Kravchuk, a soloist of the
theatre, took part in a number of charity events in
support of the Ukrainian people, as well as in joint
events dedicated to Ukraine's ties with Lithuania
and Kazakhstan, including the following events: a
solo concert in the Almaty Philharmonic, a
concert for Ukrainian refugees in Lithuania
“Vilniushanka”, concerts devoted to the musical
heritage of Lithuania and Ukraine in the cities of
Zezmarij and Gelgoudiskis, and others.

Since April 2022, the ballet company of the
theatre has been participating in charity events in
Italy, concerned Ukrainian culture and its support.
The largest events among them were a
performance at the Teatro Arcimboldi in Milan
and the concert “Concert for Ukraine. Peace” in
Rome. The latter was attended by Dario
Franceschini, the Minister of Culture of Italy and
Roberto Gualtieri, a mayor and broadcast on
Italian television. The Teatro dell'Opera di Roma
organised that concert in the hall “La Nuvola”.
The concert programme consisted of the
choreographic performances and music by
V. Silvestrov, a Ukrainian composer.

In Germany, a gala concert was held in
support of the National Opera of Ukraine, where
the theatre's artists, together with their German
colleagues from the Bremen Experimental Theatre
“Curious Nature” and the Kiel Opera House,
presented choreographic classical works and
modern productions. A charity concert was also
held at the Hamburg Centre for Contemporary Art
in support of refugees from Ukraine. As part of
his Hamburg Ballett art project, J. Normer invited
the theatre's soloists, including V. Bosenko,
M. Sukhorukov, Y. Moskalenko, and
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0. Karandeeva to take part in the concert “For the
Air We Breathe”, directed by A. Lauder in
solidarity and support of Ukrainian culture.

The theatre's artists, including Lyudmila
Monastyrska, a famous soprano, often
demonstrates her patriotic position on the leading
theatrical stages as the Metropolitan Opera. Last
year she also took part in a number of concerts in
European countries as part of the Ukrainian
Freedom Orchestra charity event. The Ukrainian
musicians and singers held a series of charity
concerts, aimed at helping Ukraine. K.-L. Wilson,
a famous conductor, was a creative ideologist of
those events.

The international charitable activities of the
Odesa National Opera was embodied in joining
the artistic project of the Ministry of Culture and
Information Policy of Ukraine and the State
Agency of Ukraine for Arts and Art Education
“WePlay4Ukraine” together with the campaign
“Ukraine Now and Forever”. Its symbol is the
hashtag #StandwithUkraine. That campaign was
the result of a collaboration of professional
musicians who, as a sign of support for Ukraine in
its defence of democratic European values, were
to upload a video of the national anthem of
Ukraine and Beethoven's Symphony No. 9. All
the funds were transferred to the Armed Forces of
Ukraine. Many various music collectives joined
that campaign. They are the Beethoven Orchestra
(Bonn), WDR Symphony Orchestra, New
Philharmonic  Orchestra (Westphalia), SWR
Symphony Orchestra, Cologne Conservatory,
Detmold College of Music, and others [5].

In the spring of 2022, the Lviv National
Opera implemented “Together with Ukraine”
charity project together with its partner
Kontramarka.ua under the auspices of the
Ministry of Culture and Information Policy of
Ukraine and the State Agency of Ukraine for Arts
and Art Education. The project included a series
of online charity events, aimed at raising funds for
the purchase of a mobile hospital. All the events
were a manifestation of Ukrainian musical culture
in the European axiological space; in particular,
the works of such Ukrainian composers as
Dmytro Bortnyansky, Borys Liatoshynsky, and
Yevhen Stankovych were presented. The main
events were “Soul of Ukraine: Spiritual Choral
Concerts” by Dmytro Bortnyanskyi, “Symphony
No. 3” by Borys Liatoshynskyi, and “When the
Fern Blooms” by Yevhen Stankovych. Thanks to
the format of online events, the theatre attracted
audiences from such countries as the UK, Latvia,
Poland, lItaly, Lithuania, and others. All three
events were prepared as part of the Lviv National
Opera's “Stand with Ukraine” campaign. To
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broadcast and focus on the struggle of the people
of Ukraine against the Russian aggressor, the
theatre developed its own vision of its actions; in
particular, it has combined artistic, charitable, and
educational components under that slogan. The
charitable component is represented by a series of
events of “Together with Ukraine” project
described above. In turn, to provide educational
theatre, there is an electronic library of the best
examples of Ukrainian musical art — “Open the
Culture of Ukraine” on the official theatre
website. There everyone can get acquainted with
Ukrainian music in digital format. It has been
created with the support of partners — the Music
Ukraine Publishing House and the Music
Information Centre of the National Union of
Composers of Ukraine. The library opens with a
section on the National Anthem of Ukraine, which
contains its score and various musical versions,
from symphonic to choral. Next, there are sections
dedicated to contemporary composers and
“symbols” of Ukrainian musical culture -
M. Lysenko, D. Vedel, D. Bortnyansky,
M. Berezovsky, H. Havrylets, E. Stankovych,
V. Silvestrov, O. Rodin, K. Dankevych,
I. Nebesny, Y. Maitus, and others [10]. The
artistic component acts as a synthesising element
that allows highlighting the achievements of the
Ukrainian cultural heritage in the context of the
European axiological field in the universal form
of music.

At the end of May 2022, I. Cherednichenko,
the head of the music department, took part in the
charity concert “Ukraine im Herzen” in Munich.
The concert highlighted the contemporary
Ukrainian music art - G. Havrylets,
Y. Shevchenko, and others. The event was
organised by the Ukrainian Free University, and
the proceeds were sent to support the victims from
the Ukrainian cities of Bucha, Mariupol, and
Irpin.

In June 2022, the artist of the Lviv National
Opera performed a concert programme on the
stage of the Raszéw Philharmonic within the 61st
Lancut Music Festival. The concert was devoted
to the gratitude to the Polish people and their
solidarity in Ukraine's fight against the Russian
aggressor. The programme consisted of well-
known works of contemporary Ukrainian
composers (Y. Stankovych, M. Skoryk, and
H. Havrylets), folk songs, and parts from the
legendary opera “Halka” by S. Moniuszka.

Scientific novelty. The scientific novelty of
the research is the analysis of the international
cultural collaborations of opera houses under the
martial law on the examples of national operas of
Kyiv, Odesa, and Lviv in 2022 — 2023.

Conclusions. Analysing the content, which in
open access on the official websites of the studied
theatres, we can state that the international
collaborations are reflected in the participation of
theatres and their artists in charitable events
outside the country in online and offline formats,
including a number of charity events organised by
the theatres as part of the “Stand with Ukraine”
project.
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POJIb HAPO/IHOI TA ABTOPCBKOI JISIJIBKU Y MIXKKYJIbTYPHIIA KOMYHIKAIIIT

Merta pociimzkeHHsi — 3’sCyBaTH pOJIb HAapoOJHOI Ta aBTOPCHKOI JISIIBKM Yy MUDKKYIbTYpHIH KOMYyHiKamii.
MeTonoJiorist JOCTITKEHHsT Y KyJIBTYPOJIOTIYHOMY JUCKYpCl 0a3yeThCs Ha KOMIIAPaTUBHOMY METOJI1 /ISl TIOPiBHSIHHS
0CO0IMBOCTEN BUKOPUCTAHHSI HApOJHOI Ta aBTOPCHKOT JISIIBKH Y 1iaj03i KyJNbTYp, METO/i MOPIBHAJIBHOTO aHAII3y s
cucTeMaTH3alii BiIOMOCTEeH NpO JSUIBKM PI3HUX HApOJIB CBITY, METOAl y3arajJbHEHHs il (OpMyBaHHS BUCHOBKIB
crarti. HaykoBa HoBu3Ha. J[onoBHEHO Kiacudikallilo OCHOBHHX HApOJHUX Ta aBTOPCHKUX JISUIBOK IJISL JOCIIIKSHHS
pOJIi JISUTBKK Y MDKKYJIBTYPHIH B3a€EMOJIi B pi3HMX KpaiHax CBITY; 3’SICOBaHO, SIK BHCTaBKH HapOJHOI Ta aBTOPCHKOI
JSUTBKH COPUSIOTh MDKKYIBTYPHIH KOMYHiKarlii. BucHoBKkH. BusBiieHO, mo aBTOpChKa JSUIbKA € BiTOOpaKeHHIM
CBITOTUIAY aBTOpa Ta HOTo iHTepIpeTamii cBiTy. BinnmoBiqHo, HapOaHA JISITbKA K YaCTHHA KYJIBTYPHUX HaJ0aHb TICBHOT
Hamii 1 HaIiOHANBEHO-KYJIBTYPHUH CHMBOJN CIIPHsA€ YCBIIOMJICHHIO BJIACHOI HAI[IOHATBHOI 1AEHTUYHOCTI Y
MDKKYJIBTYpHIH KOMYHIKamii. ¥ pe3ynbTaTi sIK HApOJHA, TaK W aBTOPChKA JISUTbKA i Yac MPOBEACHHS BHCTaBOK
MOXKYTh CTaTH IIOCEPEIHUKAMH Y I1a03i KyJIbTYyp 1 CHPHATH 30€PE)KCHHIO HALIOHATEHUX KYJIbTYPHHX [IIHHOCTEH.

Knrouosi cnoea: aBTOpCchKa JSIbKA, AiajorT KyJNbTYp, KYJIbTYpHI HiHHOCTI, MDKKYJIBTYpPHA KOMYHIKAIis, HAPOIHA
JSUTBKA.

Sobolievska Svitlana, Candidate of Cultural Science, Associate Professor, Department of Philosophical
Anthropology, Philosophy of Culture, and Cultural Studies, Ukrainian State Dragomanov University

Role of Folk and Author’s Dolls in Intercultural Communication

The purpose of the article is to find out the role of folk and author's dolls in intercultural communication. The
research methodology in the cultural discourse is based on the comparative method for comparing the peculiarities of
using folk and author's dolls in the dialogue of cultures, the method of comparative analysis for systematising
information about dolls from different nations of the world, and the method of generalisation for forming the
conclusions of the article. The scientific novelty. The classification of the main folk and author's dolls is supplemented
to study the role of the doll in intercultural interaction in different countries of the world, and it is found out how
exhibitions of folk and author's dolls promote intercultural communication. Conclusions. It has been found that the
author's doll is a reflection of the author's worldview and his/her interpretation of the world. In turn, the folk doll as a
part of the cultural heritage of a particular nation and a national and cultural symbol contributes to the realisation of
one's own national identity in intercultural communication. As a result, both folk and author's dolls can become
intermediaries in the dialogue of cultures during exhibitions and contribute to the preservation of national cultural
values.

Keywords: author's doll, dialogue of cultures, cultural values, intercultural communication, folk doll.

AKTyaJIbHICTh TeMH JOCiiKeHHs. Hapomna NpU3HAYaIMCs  JJIA  3AIMCHEHHS  MariuHux

JSUThKa — YaCTUHA HAPOJJHOTO MUCTEIITBA, 1 HasiBHI
JpKepesa CBiayaTh, 1o JisjIbKa Oyiia MpUCYTHBOIO
Yy KYJIbTYypi KOXXHOTO KOHTHHEHTY: Y KpaiHax
€ponu, Lentpanpoi i [liBaeHHO-cXimHOT A3ii,
Adpuku, IliBnenHoi Tta IliBHiuHOI AMepuKH,
Asctpamii. IlepBicHa JronMHA, CTBOPIOIOYU
JSIBKY 13 TPUPOJHUX MartepialiB — COJOMH,
IMIMHA a00 JepeBa, Hamarajach BUCIOBUTH CBOI
VSIBJIEHHS ITPO CBIT 1, OCKIIbKM Taka irpalika Maia
aaTporromopdHi pucH, npo cede. Takox JISLITEKH

© Cobonesceka C. O., 2023

oOpsAiB, SIKi 1 HUHI ICHYIOTh y JIESKUX KpaiHax
Adpuku Ta JlaTuHCEKOT AMEPHKH.

VY My3ei abo y npuBaTHIM KOJEKI[I JaBHS
JSUTbKA SIBJISIE COOO0 TBIP MHCTEITBA, KYJIBTYpHY
LiHHICTh. TOX €THIYHI €KCIO3UIIiT JISITbOK Pi3HUX
HapoJiB CBITy HasBHI Yy O0araTbox My3esX.
Bu3HaunTH IpUHAIEKHICTh HAPOIHOT IrPALIKU J0
MEBHOI KyJAbTYpH MOXKHA 3a XapaKTepHUMHU
pucaMu OOMMYYS JISUIBKH, MaTepialloM, 3 SIKOTO
BOHA BUI'OTOBJIEHA, OCOOJIMBOCTSIM Ta €I€MEHTaM
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Vkpaiacpka HaykoBis —O. Bo3HeceHChKa
NPONOHYE  HACTYIHE  BHU3HAYCHHS  JISUTBKH:
«JIstmpKa — 11e TpUBUMIpHE 300payKeHHS y BUIIIAIL
Gbirypky JTIOIUHYU YM TBApUHH, SIKE YIIPABISIETHCS
JMOAUHOO (IiKaBli pO3AYMH 3 IBOTO TMPHUBOAY B
B. llladpanroka); 3 XX CTOMITTS JSIBKY 3a3BUYAM
BUKOPHCTOBYIOTBCS SIK ITPalIKé M JITEH.
Jlsanpka Bimoma, 1 K IWTSAYA irpamka, i Sk o0epir
pomuan ¥ Pomy, 1 sk MorytHiii MariuyHui
TalicMaH Ta CHMBOJ 3B’SI3Ky MiXK HOKOJiHHIMHU
[2, 167].

lono aBTOPCHKOT JSUTBKY, BapTo
MiAKPECIUTH, IO PEINiris, Ipupoaa i B3aEMOis
MDK  JIOABMH  OynmH  TpbOMa  OCHOBHUMH
HaJUXalOYUM{ CHJIAMH [UI MUTLIB I[POTITOM
0araTbOX CTOJNITH, XO4Ya 3acO0M BUpPAKEHHS
BIIACHOTO OadeHHs 00pa3y JISUTBKH 3MiHIOBAJIHICS
BiJl KAMEHIO 1 COJIOMH JI0 TKAHWHU Ta IENYIIOINy.

OTxe HUHI HapoJHA JIsJIbKa Ta aBTOPCHKA
JSUTbKA, OAATHYTa Yy HAliOHAJbHUK KOCTIOM,
MOYTh BUKOPHCTOBYBAaTHCH Ul O3HAMOMIICHHS
BiJ[BiZlyBauiB My3eiB i BUCTABOK 3 OCOOIUBOCTIMU
pI3HUX HaI[lOHAIBHOCTEH 1 pac Ta CHPUATH
MDKKYJIBTYpHIN KOMyHIKaIIii.

Mera [mocmipkeHHS — 3’ACYyBaTH  POJIb
TpaauIliifHOI  Ta  aBTOPCBKOI  JISUTBKH Y
MiXKKYJIBTYpHIH KOMYHIKaIIii.

AmHani3 gocnimkens 1 myOmikariii. KinpkicTs
HayKOBUX nyOmiKariii, SIK1 CTOCYIOTBCS
JOCTI/DKEHHS HApOJHOI Ta aBTOPCHKOI JISUIBKH,
oOMexeHa. YKpalHChbKYy TpaguUiiHy JISUIbKY Y
CBOIX npansix po3risanu JL. Tepyc,
M. I'pymieBcokuii, O. Haitnen. Hapoany msneky y
cydacHMX yMmoBax BHBHYalOTh O. MatBi€HKO,
O. Cxnspenko, M. Lusin. o ¢yHKUIil 1s160K B
ICTOPUYHOMY KOHTEKCTI, BJIACTUBOCTEH MariyHUX
JSUTHOK, OCOOJMBOCTEH BHKOPHCTaHHS JISJIBKH-
MOTAaHKM B  apT-TepPaleBTUUYHOMY  MpoOIeci
3BepraeTbes  O. BosHeceHchka. HasiBHi  mpari
A. Tleiita «The Art of the Japanese Doll» i Henci
H. Hluddep «Indian Dolls With Values: A
Schiffer Book for Collectors» crTocyroThCcs
MUCTEIITBO3HABYMX  AaCIHEKTIB  JIOCIIKEHHS
HapoIHUX JIbOK CXOOy Ta aMepUKaHChKHX
1HJIaHIIIB. Tox BUHHKAE morpedba y
KyJBTYPOJIOTTYHOMY IMIAXOMI JO JOCIIIKSHHS
poni  HapomHOi Ta  ABTOPCHKOI  JISUIBKH Y
MDKKYJIBTYpHIH KOMyHIKaIii.

Buknmang  ocHoBHoro — martepiamy. s
JOCHI/DKEHHSI POJ JISIBKH Y MIKKYIBTYPHIN
B3aeMOII1 HE00XiTHO 3BEPHYTHUCS hi(s)
knacu(ikaii OCHOBHUX HAPOJHHUX Ta aBTOPCHKUX
TsuthoK. OTKeE, JSUTHOK MOXKHA KIIacu(ikyBaTH:

1) 3a cmocoOOM BHTOTOBIECHHS: MAacOBO
BUTOTOBJISIFOTHCS MPOMHUCIIOB1 JSUTBKH,
YHIKQIBHAMH € JISUTBKA PYIHOI poOOTH;
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2) 32 BHKOPHUCTOBYBaHHMMH MaTrepialaMH:
COJIOM’SIHi,  JNepeB’sHi, TJWHSIHI, BOCKOBI,
METaJICBl, CKIISHI, TEKCTHJIbHI, TYMOBI, JISUIbKU 3
mamn’ e-Mariie;

3) 3a cheporo BHKOPHMCTAHHS: IrPaIlKH IS
IiTeH, TeaTpanbHi IISIBKA, 1HTEP €pHI JISIBKH,
CYBEHIpHI JISJIbKH, OIyJana, oOpsIOBi JSUIBKH,
MariyHi JsUIbKY, MAaHEKEHU;

4) 3a 3OBHIIIHIM BHIJSAAOM: «IIPEKpacHi
JSUTBKWY, XapaKTepHi JISUIbKU, JSUTBKA €MOLIHHOI
peduexcii, erHorpadiuni ey [1].

HomoBHuTtH Taky kiacu(ikariro Mo)KHa
MPUKIIaIaMH JISUTBOK, K1 Haifyacrimre
EKCIIOHYIOTHCSl Ha BUCTAaBKaxX Ta € XapaKTepHUMHU
JUTSL TUX KpaiH, sIKi BOHU TPEACTaBISIOTh.

Hatinomynsiprima TpagumiifHa ykpaiHChKa
JsUTbKa — JIsIbKa-MOTaHKa abo By3JIOoBa JISUIBKA,
BUTOTOBJICHA 3 TKaHWHU. Haifuacrimie gocniaHuku
YKpalHCBKOi KyNmbTypH KiIacuikyroTh 1 3a
OOpSOBUMH  BIIACTHBOCTAMH —  OEperuHs,
KHSTHHS, HapedeHa, JICCATHUpPYYKa, IeJIeHaIKa
tomo [4]. VYV  kpainax AQpUKH  JBUTBOK
BUTOTOBJISJTH BPYUHY: CIUTITAIH 3 TPAaBH, BUPi3ain
3 JepeBa, ojfgrand B OapBUCTI TKaHWHH,
MpUKpamand  OpacieraMd 1 HAaMHCTaMH,
30epiranm Ta TiepedaBald 3 TOKOJIHHSI B
NOKOJNIHHS, a TaKoX BHKOPHCTOBYBAalH B
peniriiiHux oOpsaax. Sk mpaBuio, adpukaHchKi
JSUTBKU 300pakyBaid He JIiTEH, a BXKE JOPOCIHX
3aMIKHIX JKIHOK, OJIATHEHUX B TPAJAMIIIMHAN OJIAT.
IHmiaHIl TaKOX BUTOTOBJISUIN JISJIBOK: Y KOXKHOTO
IJIeMeHi BOHH OyIv pi3Hi, 0COONHBI, BUTOTOBJICHI
3 pI3HHX TIPUPOJAHHMX MarepiaiB — JepeBa,
Ka4yaHiB KyKypylI3W, XyTpa, IIKipH, Mip’iH,
BOJIOKOH pocCivH. Hampuknan, y rieMeHi HaBaxo,
SIKE 3aiiManocs MUCJIHBCTBOM, TSUTHOK
BUTOTOBISIM 13 XyTpa 1 IuKipu. Jlsubkm y
MIBHIYHUX IUIEMEH 1HJIAHI[B CHUMBOJII3yBaJIU
3B’SI30K 3 MMOTOHOIYHUMU CHIIAMH, TOMY TIPOTATOM
TPUBAJIOTO Yacy HapOJHI MaHCTPH BUTOTOBIISLIH
ix 0e3 puc oOnMuYs, apke BBaXKaIoCs, 110 JIsIIbKa
3 HAMaJbOBAaHUM OOJUYYSIM MOXKE OXHBATH 1
Haysikatd Manoka. [locTymoBo Jsutbku HaOynu
JIFOJICBKUX PHC, X IMOYaIH OJATalli B HAIlIOHAIBHI
KOCTIOMH, 11100 30epertd KyapTypy. OTKe HUHI 1
JSUTBKH YOCOOJTIOIOTH 1 MOMTUPIOOTH 1H(POPMAIIit0
Npo pI3HOMaHITHI KOpIHHI HApogu 3 yciel
[MiBHiuHOT AMepHKH 1 JI0 apKTHYHHX pPalOHIB
Kananu [8].

Jlanbku € yacTMHOW — Tpamumik  [Hmii.
CrorofHi II¢ He TIIBKM po3Bara, a W 3acid
300pakeHHs 1HAINCHKOTO JKUTTA 3 PI3HOMAHITTSIM
WOTo KyIbTypHHX ocoOsmBoctel. KoxkeH perioH
IHail BiOMHH CBOIMM THIIOBUMH JISUIBKAMH Ta
irpamkamu: B Accami Ta 3axigHiii benraii
BHUTOTOBJISIFOTh ITPAIIKA 3 KICTOYOK, Yy CXITHOMY
TEPaKOTOBOMY IIOSCI TOMYJISPHI MOAECII Ha TeMy
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«Martw 1 qutuHay. Bapanaci, Jlakxaay, Marxypa i

BpinnaBan BizToMi CBOIMH SICKpaBo
PO3MalbOBAaHUMHU JEPEB’SHUMH JISJIbKAMH  Ta
irpamkamy, Tipynati — JsIbKaMH — JamIarti

(donoBik-kiHka). Y PamkactaHi BHTOTOBIISIOTH
JMSATROK 3 HEBHIaJieHoi TiuHUA. Y ManxyOaHi
JSUTBKUA POOJIATH 13 TpaBu cikki. Y Konpanammi B
mraTi Aagxpa-IIpagent geski TpamgumiiHl JSIBKA
Ta IrpamKyd BUTOTOBJISIOTH 13 CYMIIlli KOPOB’ TIOTO
THOIO, THPCH Ta TJMHM 1 TOKPHBAIOTh iX
OJIMCKYyYMMU TirMeHTamH [6].

YV Kurai Ta Smonii nmepir 3HaXigKA JSUTBOK
maroBani III TucgyomitrsaM o H. e. Jlampku 31
CJIOHOBOI KicTku B Kutai Oynu Bimomi 3 AaBHIX
gaciB, Xo4a IIHHUM MaTepiajJoM CJIOHOBa KiCTKa
TyT HE BBaXajacs, a[pke 3 4acoM JKOBTiNa, a
TaKOX TpicKajacs Bix cyxoro moBiTps. Ta konu y
XVIII cronitri €Bpona Hajmaroawmiaa TOPTIBIIO 3i
CxomoM, clioHOBa KicTKa Oyiia BHCOKO OIliHEHa
eporeiiisiMu. OcobnMBO iX yBary mnpHBEpTaH
JSJIBKA 31 CJIOHOBOI  KICTKH, II[0 BHMAaraia
0COOIMBOrO MHCTEITBA Yy PoOOTI 1 32 KOJIHOPOM
HaragyBajia JIOJCbKe Timo. HuHi  crloHOBOIO
KICTKOIO  JUIi  BHTOTOBIICHHA  JISUIBOK — HE
KOPHUCTYIOThCS, TIO0AYUTH TaKi BUPOOM MOXHA
TUTBKH y My3eiX 1 y TPHUBATHUX KOJCKITisIX.
Takox y CBITOBiH KyJbTYpi YiJIbHE MICIIE€ MOCITI0
BUTOTOBJIGHHS ~ KHTAaHCBKHX 1  SIMOHCBKUX
MOPLEISTHOBUX JIIbOK. Ta Mepioro TpaguuiiHO0
SMIOHCHKOIO JISTIBKOIO BBAYKAETHCS KOKEHI —
JiepeB’siHa JIsbKa. TaKuX JIsUThbOK BHTOTOBIISUTH 3
NePEeBUHM BHILHI, KJIE€HA, KU3WIY 1 PO3MUCYBAIN
BPYYHY POCIMHHHUMH Ta KBITKOBUMH MOTHBAMH.
BBaxkaeTbcs, 110 y JIaBHI qacu ix
BUKOPHCTOBYBAJIM JUIsl TIPOBEJEHHS OOpSIiB 1 B
SKOCTI NOMHUHAJIBHUX JISJIbOK. STMOHCHKI JISUIBKH
(HIHTBO) BIJIrpalii BaXJIMBY PpOIb Y KYJIBTYpi
STIOHCHKOTO CYCIUIBCTBA 3 HaWIEpIIMX eTaliB
Horo po3BUTKY — 11e Oynu i irypku-TamicManm, i
HEHTPaJIbHI IEPCOHAXKI Y XUMEPHUX [TOCTAHOBKAX,
1 MaHEKeHM Yy MEAMYHUX JIOCHIDKCHHAX, 1
NeKOPAaTUBHI TpPUKpacH, 1 PiAKICHI KOJEKLiiHi
00’ekTH  MucTenTBa. IcHye ©Oe3miy  BHIIB
STIOHCHKUX JISTBOK, Ta I’ SITh TOJIOBHUX KaTeropii
IrpalloK HiHTBO — IMIIEPATOPCHKI JSUTBKHU (TOCHO),
JSTBKU-TIiBYaTKa  (XiHA),  JIIBKU-XJIOMYUKH
(Mycst), KOCTIOMOBaHI JIsUTbKH (i1110) Ta TeaTpalbHi
JSUTBKY [7].

JeMoHCTpylOUM JIAJBOK PI3HHX HapoaiB
CBITY YKpaiHChKi My3ei NpUBEpPTAIOTH yBary Jio
Tpagumid  iHmmWX  kpaiHn. Hanpuknan, vy
Hamionansnomy wmysei imeni Tapaca LlleBuenka
Bi0ynach ~ BHCTaBKa  THIIOBHUX  SIOHCBKHX
JiepeB’sTHUX JSUIbOK Kokemn. Ha BuctaBmi  Oyio
npencrarieHo 70 mepeB’SHUX JIUIHOK 3 PI3HUX
KyTOukiB SMOHII 3 XapakTepHUMU IS KOXKHOI
00J1acTi TEXHIKOIO BHTOTOBJICHHS 1 PO3MHCY. Y XOIi

[IEPEMOHIT BIIKPUTTS BUCTABKU OyJ10 3a3HAUEHO, 1110,
AKIIO €BPOMNEHCHKI JISUIBKA BUCTABILSIIOTH  CBOIO
Kpacy Harloka3s, TO KOKEIlll XOBa€ ii y CBOeEMy Cepiii.
Takox BiBiyBa4i BUCTAaBKH 3MOIJIM IMOOAYHTH
M’SIUKH TEeMapd, MHCTENTBO BHTOTOBIICHHS KX
HapaxoBYye TIOHAI THCSYY POKIB 1 TEpEmacTsCs 3
MOKOJIiHHS B TOKOJiHHS. HacudeHicTh KONBOpIB Yy
Bi3epyHKaX, AKi OTOYYIOTh C(hepHYHy IIOBEPXHIO,
peTeNbHO BHKOHAHA B TEXHIIN BHIMUBAHHA 1, 3a
SMOHCBKMMH ~ YABICHHSIMH, TIPUXOBYE B  c00i
€CTeTHYHY 3aBEpLICHICTD 1 (inocodchkuii 3micT. Y
IIbOMY 1 € TOJIOBHA pHca MPUBAOIMBOCTI TEMapH.
Toxk TOHIOHI BHCTaBKU CIPUSIOTH  3MIIHCHHIO
SIMOHCHKO-YKPaTHCBKHX 3B’ SI3KIB [5].

OpuriHaibHO MPOMATYIOTh KYJIBTYPH Pi3HUX
HapoJiB, BUKOPHCTOBYIOUM YKPAalHChKY HapOIHY
JTsbKy, B Yxropomi: y 2022 pomi B
YXKTOpOACEKOMY  CKaHCEHi  Oylo  BIAKPHUTO
BHCTaBKY YKpaTHCHKUX JSUTOK-MOTAHOK,
OIATHYTHUX Yy CaMOOYTHI HaI[lOHAJbHI KOCTHOMHU
pi3HUX HapoaiB CBITy. Imes 1bporo mpoekTy
BHHHMKJIA B AiacTIOpi y CEpEIOBHIII YKPAiHOK, SKi 3
PI3HUX TPUYMH ONMUHWIHCS JaJeKO 3a MEXaMH
OarbKiBIIMHU. ['0JJOBHUMH aBTOPKAMH €KCIIO3MIIIi
«YKpaiHCBKI JISUTBKU MaHIPYIOTh CBITOMY» CTalld
H. Xaren 3 HopBe3pkoro Ocio i T. 3omodeBcrka 3
HIMEIBKOTO Bbpewmena. Came H. Xaren
3aMporoHyBaja pealizyBaTH IO 1Jel0 CBOIM
oIpyraM-JsUTbKapKkaM, 10 MPOXHBAKOTh Y
pi3HUX KpaiHaX, i Ti 3 PadiCTIO TOTOIUINCS.
[eBHy ponp y peanizanii OpUTiHAIBHOTO 33AyMy
BiJirpana i KOopoHaBipyCHa MaHAEMis, Yepe3 SKy
moau Oynu 3MyIIeHi Ounblie 4Yacy HpOBOIUTH
BJIOMa 1 MaJIM MOKJIMBICTH 3aiMaTHUCS CBOIM X00i.
Broponmorx  nmekimpkox — micsmiB - moHax 40
MalCTpUHb  BUTOTOBWIHM 82 JISUIBKU-MOTAHKH.
3aBJSKM IMM MHUCTELLKUM IrpalikaM MO>KHa, Mo-
nepiie, BiACTEKUTH reorpadiro YKpaiHOK, SKi
MIPOXKUBAIOThH 32 KOPJOHOM, Ta 0Opalid TOJIOBHOIO
repoiHel0  MPOEKTY  JISUIBKY-MOTaHKY, IO
acoritoerbest 3 Ykpainow. [lo-nmpyre, ockimbku
MaWCTpUHI BUTOTOBWJIM IS JISTTLOK HAIliOHATBHI
KOCTIOMH THX KpaiH, A€ 3apa3 MELIKaloTb, 1
KOJIOPUT SIKWX J00pe BHUBYMIM — ABCTpif,
Icnanpist, Pymynis, Yropuwna, ['peuis, Ecrosis,
ITamis, JlaTBis, Mounosa, Hinepnanmy,
Himeuunna, Hopgeris  (3arasioMm  OJHM3bKO
TPUIUATH KpaiH €Bpomnu, JlaTuHCHKOI AMepHKH
ta [liBneHnoi AQpuxu), — BigBiAyBayi BUCTaBKU B
VYkpaiHi OTprEMaJIi MOXKITUBICTb Ji3HATUCS OlIbIIIE
PO KYJIBTYPY IMX KpaiH.

KocTromn JATBOK-MOTaHOK Oynu
OTIpalLbOBaHi yKe JETaIbHO: ACSKl JISJIBKH MaJn
roJoBHI y0Oopu, Jeski — MpUKpach (CEpexkKH,

HaMmucTa 3 Oicepy # KepaMiKd) UM aKcecyapu
(maMCBKi CyMOYKH, KOIIHUKH), ACsAKi OynH B3yTi y
YEPEBUKH. BiIBIICTh JSUTEOK-MOTAaHOK — KIHKH,

29



KyJabTypoJioris

Co06oJeBcbEka C. O.

Ta OynM 1 HaliOHAIbHI MapH, B SAKHX YOJOBIKH
TaKOXX OJIATHYTI B TapagHUi, CBITKOBUH OJIST.
Hampukiiaz, icnancbka 4oJ10Biva JsUTbKa-MOTaHKA
Majga MyJery (SCKpaBe 4YEpBOHE IOJIOTHHIIE,
SIKHM MaTafiopy APAXKHATH OMKa IIi7 9ac KOPHIH)

(puc. 1).

Puc. 1. Tanvku-momanku 3 Icnanii [3]

Pobotu Oynu BUKOHAHI Pi3HUMH TEXHIKaMH i
JIEMOHCTPYBAJIH HAIIOHATBHUN KOJOPHUT SIK IUTAX
HapoIiB, TaK 1 CTHIYHI «POI3HHKN» OKPEMHX
perioniB Tiel yn iHmoOi kpainu. Taki ocoOnMMBOCTI
(dbopMyBauCsl BIPOAOBK OaraTboX CTOMITH 1 1
CTIpaBXHS  aBTEHTWKAa 3 TIMOWH  icTOpii.
Hanpuxman, HOpBE3bKa JSUTbKA-MOTaHKa
OJIITHYyTa B OIOHAJ] — BEPXHE CBITKOBE BOpaHHS
BUTOTOBJISIFOTH 13 BOBHH, @ COPOYKH — 3 JIbOHY

(puc. 2).

Puc. 2. JIanvku-momanku 3 Hopeecit [3]

3a cmoeamu H. XareH, aBTOpKH IIi€T JIsUIbKA,
y  Hopeerii HaBiTb  iCHye  cCHeIliaJIbHUN
YIOBHOBaXeHUI opran «bunads politiety, skuit
CHIJIKY€E, YU 3 JAOTPUMAHHSIM YCiX OCOOJIMBOCTEMH
[IAFOTh HAIIOHAJIGHUM KOCTIOM. 3a TaMTEIIHBOIO
TPaJIUII€I0, HOPBEXKII MOXYTh HOCUTH OFOHAIU
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TUTBKH TOTO PETiOHY, JI€ JIFOAMHA HapoawmIacs abo
MEIIKa€e 3HAYHY YACTHHY KHUTTSI.

Haromicte msuipka-mMotanka 31 [lIsenii maia
Olly COpOYKY, CHHIO CHIJHHII0 3 KOPOTKUM
KOpCaXeM Ta TII0SCOM 31 CpiOHOI0 TIPSDKKOIO, a
TaKOXK (bapryniok JKOBTOTO KOJIbOPY,

MpUKpaIlCHUH BUIIUBKOI 3 OiMMX KBITIB 1
3€JICHHUX JINCTOUKIB (pHcC. 3).

Puc. 3. Ianvku-momanku 3 Himeuuunu i Illgeuii [3]

3a cimoBamu  aBTOpKW, Mailictpuni T.
[IleBlOBOi,  TakMid  KOCTIOM  CIPOEKTYyBaJIa
kopoieBa CimsBigs mo Jus IlIBemii. Jlsobka-
motranka 3 [lompmi Oyma  onsrHyra B
HaI[lOHAJIbHUM  KOCTIOM, BUKOHAHUM TpboMa
PI3HHMH TEXHIKAMH BWIIUBKHA: BEPXOILIYTOM,
3aHHM3YBaHHSIM Ta MOBEpXHHUIICIO (pHC. 4).

Puc. 4. JIanvku-momanku 3 Ilonvwi
i Cnosauuunu [3]

3a cioBamu aBTOpKH, MaiicTpuHi O. JloBXKUK,
JlaHa MOTaHKa 3po0JieHa Ha OCHOBI yKpaiHCBHKOT
BY3JIOBOI JISITBKU. TakoX y IIEHTpI eKCIO3UIiT Ha
OKpEMOMY TMOJiyMi PO3MICTHIHUCS YKPaiHCBKi
JSUTBKA-MOTAHKHU, TPEACTaBHULI PI3HUX PETiOHIB
—  cno0okaHKa,  BOJIMHAHKA,  IOJOJISHKA,
MOJIICSIHKA ~ TOWIO, CBSATKOBE BOpaHHS  SIKMX
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BI/IMTOBIIaJIO  OCOOJIMBOCTSAM  PETIOHIB, 3BiIKH
BOHH TIOXOATE (pHC. 5).

Puc. 5. J/Ianvku-momanku, aKi npeocmasuiu
Ha eucmaeui pizni pezionu Yxpainu [3]

3 Vxropoga BHCTaBKa  OpPHUTIHAIBHUX
JSUTBOK-MOTAHOK HampaBWiach A0 IHIIMX MiCT
Ykpainu. MalcTpuHi JISIBOK JOJYyYaIuCh 10 Hel
M0 BiZCO3B’A3KYy, MI00 PO3MOBICTH TIPO CBOL
pOOOTH, TEXHIKY BUKOHAHHS, )KUTTS 32 KOPIOHOM,
0COOJMBOCTI KyJIBTYpH iHIIMX KpaiH [3].

BucHoBkH. ABTOpChKa JISUTbKA, BHKOHAHA
MUTIIEM B IHIUBI Ay aTbHIH MaHepi, €
BiJOOpaKEHHSIM CBITOIJISYy aBTOpa Ta HOrO
iHTepnpertanii cBiTy. B cBoio dYepry, HapoaHa
JSUTbKA SIK YaCTHHA KYJIbTYpHHMX Hal0aHb MEBHOL
HaIlii 1 HaliOHAbHO-KYJIBTYPHUH CHMBOJ CIIPHSE
YCBIZIOMJICHHIO BJIACHOI HalllOHAJIBLHOT
IIEHTHYHOCTI Yy MDKKYIBTYpPHIH KOMYHIKaIlii.
Orxe sK HapoAgHa, Tak W aBTOPCbKA JIsUTbKA
MOXYTh CTaTH MOCEPEHUKAMH Y J1aJi031 KYJIbTyp

1 CIIPHUATH 30epeIKEHHIO HaI[lOHAJIbHUX
KYyJbTYPHUX IIHHOCTEH.
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BILIVB TYPUCTUYHUX JECTUHAIIA I!EHTPAJII)HOi YKPAIHH
HA MEHTAJIBHY ITAPAJUTMY YKPAIHCBKOI'O COLIYMY

MeTo10 pob0TH € 10CTIKEHHS crielu(iKi B3aEMOBIJTHOCHH TAKOT'O COLIIOKYJIBTYPHOTO (heHOMEHY SIK TYPUCTHUYHI
JIECTHUHALIT Ta MEHTAJILHOCTI; aHalli3 i OCMUCIIEHHS BIUIMBY KYJIBTYPOTBOPYOro MOTEHIiady AecThHauii LlenTpanbHol
VYkpaiHu Ha MEHTaIbHY MapajurMy yKpaiHCBKOTO COLyMY; BHBYEHHs B3a€MO3B’SI3Ky MiX MMM JBOMa SIBUIIAMH Ta
BUSIBJICHHS. B@)XJMBOTO BHECKY TYPUCTHYHHUX JAECTHHALId Yy mpouecH TpaHchopMaliil MEHTaIbHUX Mapajurm
BITUM3HSIHOTO CycCIijbcTBa. MeTomoJioris po6oTn 0a3yeTbcsi Ha BUKOPUCTaHI KOMIUIEKCHOTO MDKIMCIHILTIHAPHOTO
miaxomy. Y IIOCHI/DKCHHI 3aCTOCOBaHI 3arallbHOHAyKOBI Ta CIEIlialbHI METOAM, 30KpeMa: aHaji3ly, CHHTE3y,
TCHETUYHUH, CEeMIOTHYHMH, KyJIbTYypOJOTIYHMI Ta iHIII METOIM HAyKOBOTO Ii3HAHHA, SIKI JOIOMAaraioTh OCMHCIUTH
poJb Ta cnenudiKy BIUIMBY TYPHUCTHYHHX JECTHUHALINl HAa CTAaHOBJICHHS CEHCIB Yy KOHTEKCTI (OpMyBaHHS MEHTAIBHOI
mapagurMi CycHiibcTBa. HaykoBa HOBH3HA TIIpami IONIATae y BHU3HAYCHHI HEOOXITHOCTI OCMHCIICHHS BIUIHBY
TypUCTHYHHX JecTHHanii LleHTpanpHOI YKpaiHM Ha MEHTAIbHY MNapajnrMy YKpaiHCBKOTO COLIyMy 3 IIO3HIIH
KyJbTYpOJIOTil; B aHaji3i B3a€MO3B’SI3Ky TYypUCTHUYHHX aecTHHaliil llenTpanpHOoi Ykpainu Ta camoimeHTH(DIKAIIii,
CBIZIOMOCTI il MEHTaNbHOCTI yKpaiHuiB. BUCHOBKaMHU Ta pe3yJibTaTOM JOCIIJDKEHHS € O3HAuYeHHs ICHYBaHHS BIUIMBY
TypuUCTHYHMX JecTuHaliil LleHTpanbHOi YkpaiHu Ha (OpMyBaHHS MEHTAIBHOI MapajurMu YKpaiHCHKOTO COI[iyMY.
CBoiMU KyJbTYpHHMH, JIYXOBHHMH IaM’SITKaAMH, L0 IMi3HilIE OQOPMUIUCH SIK BCECBITHHOBIJIOMI TYPHCTHYHI
necruHanii, LlentpaneHa Ykpaina Mae Oe3yMOBHHI BIUIMB HE JIMILE HA TPaulii, KyJIbTypy, CBITOCIPUHHSATTS, aje W
TaKoX Ha (POPMYBaHHS MEHTaJIbHOI MapaJurMu YKpaiHChbKOTro couiymy. [IpooBKeHHS IUX JOCHIPKEHb Ma€ Ba)JIMBE
TEOpEeTHYHE ¢ TpakTUYHE 3HA4YEHHA Ui IIOJAIBIIOrO 30aradeHHs Cy4acHOrO TyMaHIiTapHOro (30Kpema
KyJIbTYPOJIOTIYHOTO) 3HAHHS, @ TAaKOX KOMIUICKCHOI BinOynoBHM YKpaiHM I BHBEAEHHA Hamoi KpaiHM Ha piBEHb
PO3BHHYTHX €BPOIIEHCHEKHX JAEPIKaB.

Knrwouoei cnosa: TypucTHUHI eCTUHAILT, MCHTAJIbHA MAPAJUIMa, YKPATHCHKUI COLIiyM, KyJIBTYpPOJIOTisS TYypU3MYy,
HenTpansHa Ykpaina.

Berest Paulo, Postgraduate Student, National Academy of Culture and Arts Management

Impact of Tourist Destinations in Central Ukraine on the Mental Paradigm of Ukrainian Society

The purpose of the article is to study the specific character of the relationship between the socio-cultural
phenomena of tourist destinations and mentality; to analyse the impact made by the culture-building potential of
destinations in Central Ukraine, their sacred and spiritual significance on the mental paradigm of Ukrainian society; to
understand the historical and cultural sights and tourist destinations in Central Ukraine as important components in the
formation of the mentality and preservation of the national identity of Ukrainians. The research methodology and the
main methods of research are based on the application of a comprehensive interdisciplinary approach, the study of the
scientific contributions made by the researchers in the field of cultural studies, philosophy, history of tourism,
sociology, and other related disciplines. The article uses general scientific and special methods of scientific knowledge,
in particular analysis, synthesis, genetic, cultural, and other methods. The scientific novelty of the paper lies in the
determined need to understand the interrelationship of the development processes of tourist destinations in Central
Ukraine and their impact on the mental paradigm of Ukrainian society from the standpoint of cultural studies; in the
analysis of the impact of tourist destinations in Central Ukraine and the self-identification and mentality of Ukrainians.
Conclusions. The result of the research is the determined existence of the impact of tourist destinations in Central
Ukraine on the formation of the mental paradigm of Ukrainian society and their interrelationship. Moreover, the
conclusions are the identification and highlighting of the socio-cultural potential of Central Ukraine destinations, their
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sacred and spiritual significance for the mental paradigm of Ukrainian society, both in historical retrospect and in the

present.

Keywords: tourist destinations, mental paradigm, Ukrainian society, culturology of tourism, Central Ukraine.

AKTyaIbHICTh TEMA JTOCIIIKEHHS.
TypucTtuuna necTuHalis, Xo4a W € BIIHOCHO
HOBHM TEpPMIHOM JJIsl BITYM3HSHOI HAyKH, MPOTE,
(eHOMEH, KU [Ie BU3HAYEHHS YOCOOIIOE, Mae
JOBOJIi  JOBIY  COLIOKYIBTYPHY  1CTOpiIO
CTaHOBJICHHA 1 PO3BUTKY. SIK KIHUEBHH MYHKT
MaHAPIBKH, SK MicIe, KyIOu I[UIECTIPSIMOBAHO
OpsAMy€  IOAOPOXKYIOUHM,  NPOTOTYPHUCTHUYHI
JecTUHalii iCHyBaJIM BiJ MOYAaTKiB BHUHUKHEHHS
LUIAXIB Ta 3apOUKEHHS KYJNbTYPH IOJOPOXKEH.
Micro KwuiB, sk ¢yHmamMeHTanbHa OCHOBA
(dhopMyBaHHSI TYPUCTHUHUX JIECTUHAIIN
LenTpanpHoi  YkpaiHu, Big YaciB  CBOro
3aCHYBaHHs, a TO, IIe€ ¥ 10 MOSBU L€l HA3BH, ane
3a "YaciB iCHyYBaHHS IIOCENleHb Ha HOTrO TepeHax,
OyB TOProBHUM, PEMiCHUYMM, aIMiHICTPATHBHUM
nenTpoMm Bciei Llentpamesnoi VYipaiam. [licns
3apOPKEHHA Ta IIOCTAaHHSA IUJIEMIHHOTO COHO3Y
AHTIB, OJISIH Ta 1HIIMX MPayKPaiHCBKUX TIEMEH —
KuiB crae cromuiiero ix nepkaBHUX yTBOpPEHb. 3
IUIMHOM  4acy CBOJIIOLIOHYBAaJM  ySBIICHHS,
Tpagulii ¥ TNPUYMHHA TOAOPOKEH, 3MiHIOBaBCS
COLIOKYNBTYpHHH mpocTip, aine LleHTpanbHa
VYkpaiHa, 3 1 cakpambHUMH 00 €KTaMu Ta
JNEeCTUHALIIMU  3ajMIlajach THM MiCLEM, IIO
CIIOHYKAQJI0  MaHJPIBHUKIB  BifBigath  Horo,
CIIyTYBAJIO MapKepoM caMoineHTH]iKaIii ocodun i
CYCHUIBCTBA,  BIUIMBAIOYM  HA  MEHTAJbHY
Mapajurmy CoIiymy.

CydacHa KyJbTypOJIOTis, BHHIIOBIIM 3
(hinocodchKoro 3HAHHS, TAPMOHIYHO B3aEMOJIIE 3
AHTPOIIOJIOTIE0, ETUKOO, ETHOTpadiero, ICTOpi€rO,
MMCTEITBO3HABCTBOM,  COI[IOJIOTIEI0,  IHIIMMU
ryMaHiTapHUMHU HayKaMH Ta BUBYa€ OaratorpaHHi
B32€MO3B’SI3KM PI3HOMAHITHUX COIIOKYJIBTYPHUX
¢deHomeHiB. JlociDKeHHS iCTOPHKO-KYJIBTYPHHX
mam’ATOK,  Cy4yaCHMX Ta  HEpPCIEeKTUBHHUX
TyPUCTUYHUX JI€CTHHALIH BXE € MpeaMeToM
HarpalroBaHb HU3KH BITYH3HSHUX Ta
3aKOPIOHHUX  KynbTypoJioriB. OpmHak, CIif
3a3HAYUTH, 1[I0 JEsKi aKTyaJbHI NHUTaHHA
MOB’si3aHI 3 KOpemsilielo W B3aEMOBILTUBOM
KYJIETYPHUX 00’€KTIB, TYPUCTUYHUX JICCTUHAIIN 3
MEHTAJIbHUMH  MOJyCaMH Ta  [apagurMoio
YKpaiHCBKOIO  COLlyMy HE €  JOCTaTHBbO
ompaiboBaHuMu. B Toit e u4ac, OCTaHHI
I'COIOJIITHYHI Ta BOEHHI MOJIl, 1O BiJ0YBaIOTHCS
Ha HAIIMX O4Yax, BYEProBe JMOBOIATH SIK
BaXKITUBICTh 30€peKEHHs KYJIbTYpHOI CITaIIWHH,
SKi y PO3BHHYTHX KpaiHaX € OJHOYAacHO U
MOMYJISIPHUMH TYPUCTHYHUMU JIECTUHALISIMU, TaK
W migKkpecmooTh  1X  TIiCHMHA  3B’SI30K 3
camoieHTH(]IKAIIE0, MEHTAIBHICTIO HApOIy, 10

€ OTHAMH 3 BOXIIUBHUX (DAaKTOPIB HOTO BIKMBAHHS
i pO3BUTKY. Y LBOMY CEHCi, MPOLECH BILIUBY
KYJBTYPHUX 00’€KTiB, TypUCTUYHUX AECTHHAIIIMH,
SIKI € METOIO BiJIBiTaHHA OaraThbOX MaHAPiBHHUKIB,
HAa MEHTaJbHI CTPYKTYpH, TCHETHYHY I1aM’SITh
Hamii moTpeOYIOTh YBaKHOTO BHBYECHHS Ta
MOXXYTh MaTH BaroMi TEOpPETHYHI W MpPaKTUIHI
HaCTiIKH B Cy4acHOMY 1 MaMOyTHIX eTamax
MOCTYITy YKPaTHCBKOI AepKaBH 1 CyCHIILCTBA.
Amnami3 JTOCTIKEHB i myOJTiKarii.
Oco0MMBOCTI MHCIIEHHS, CIPUAHATTS, (HaKTOPH,
00 HAa HUX BIUIMBAIOTh, HE JIHMIIE OKPEMHUX
IHAWBIAyyMiB, ajle ¥ IUIMX HapoaiB, OyiIu
IIpeIMETOM pO3AYyMIiB Bxe OaraTboX aHTUIHUX
(hinocodis. [TuTanHAM OCMECTIEHHS Ay HAPOLTY,
YKpaiHCBKOTO HAIlIOHAJIBHOTO XapaxkTepy
OpUAIIsH  yBary BupatHi misai XIX cTOmiTTS:
J. bartum-KameHchKuid, I'. KanmmHOBCBHKHH,
B. Aatonosuu, M. l'oroas, I'. JlaHWIEeBCHKUM,
M. JIlparomanoB, M. Kocromapos, M. Kyumimi,
M. MakcumoBHY, L. Heuyii-JleBuupbkuid,
O.Tlote6us Ta iH. IX chpaBy NpOJOBKMIM
CIIaBeTHI YKPaiHCBKi KyJIbTYPOJIOTH, ICTOPUKH i
(himocodpu . AHTOHOBUY, A. Kpumcbkuid,
0. JIuna, €. Mananrwok, /. UmwkeBcekuii i iH. B
OCTaHHI JIECATUIIITTSI BABYCHHIO [[LOTO TIMTAHHS, B
TOMY 49HuCIHi 3 (HiT0cOPCHKOl Ta KYIbTYPOIOTTIHOL
TOYOK 30py, NPHUIUBIIA yBary BiTYM3HSHI
HaykoBli B. 3a0nonbkuii, 1. JIucuii, M. Koaisb,
C. Kpumchbkuii, FO. [laniy, M. [lonoBuu Ta
Oarato iHmmx. Tak, Hampukian, B. AHaHbiH Ta
B. T'opnuHCchKHit pO3IIIsAa0Th MEHTAJIbHI
CTPYKTYpH CBIIOMOCTI SIK MEPEIYyMOBH CTaJOro
po3BuUTKY 1 Oesmeknm cycminscTBa [1], a
B. [lomsspeHKk0 — 8K HEBI'EMHY CKJIQJIOBY
kyneTypu Hauii [10]. [Tutanasm dopmyBaHHS Ta
€BOJIOLIl  TYpPUCTHYHMX  JAECTHHaLid,  iX
TEOPETHUKO-METO/IOJIOTIYHOTO  aHaJli3y, TEMaTHIIi
COIIOJIOTIYHOTO, KYJIBTYpPOJOTiYHOTO Ta IHIIUX
aCTeKTIB (GYHKIIOHYBaHHS TYPUCTHIHUX
JecTUHALIl NpUAIUTM yBary Taki 3apyOixHiI Ta
ykpainceki  aBtopu:  B. Ametrod, IL Ilipc,
I'. Pigapnc, I'. BumaeBchbka, C. lI'aBpmtiox,
B. Kuosx, 1. Kpyna, C. Tumuyk, O. llepuiaboBa.
Busuennio COIIIOKYJIETYPHOTO (heHomeny
TYpU3My Ta TYPUCTHYHHX JECTUHAIINA 3 TOYKH
30py KYJBTYPOJIOTIYHUX CTYAIH  IPUCBAYCHI
npaui: 3. baymana, JI. Boxko, I'. Tapbapa,
A. Jlanemoka, C. JInukorcbkoro, k. dxadapi,
B. JIro6apenp, C. [1anuenko, B. Cisepca i iH.
Bonnouac MUTaHHS B3a€MO3B’SI3KY
TYPUCTUYHHUX JeCTUHALIH, KYJIBTYPHUX,
apxXiTeKTypHUX TaMm sITok Micta KueBa Ta
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LentpanbHoi  YKpainu 3 MEHTAJILHICTIO
CYCIJIBCTBA, iX BIUIMBY HAa MEHTAJIbHY HApaJUrMy
COLIiyMy € IIe HEeIOCTaTHbO AOCHIKEHUMH, IO,
cepei iHIIOrO, i OOYMOBIIOE aKTyalbHICTh Ta
HOBH3HY JaHOI TpaIi.

Mera crarri — JgocHigUTH  CHEnH(IKY
B3a€MOBITHOCHH TaKuX COLIIOKYJIBTYPHHX
(eHOMEHIB  SIK TYpUCTHYHI JecTHHAIii u
MEHTaJIbHICTD; IIpoaHaIi3yBaTH BIUIMB
KyJIbTYpOTBOPUOTO  MOTEHIially  JecTHHAamii
IentpanbHoi YkpaiHu, IX cakpaabHOrO Ta
IOYXOBHOTO 3HA4YEHHS Ha MEHTAJbHY Iapagurmy
YKpaiHCBKOTO COLIIyMYy; PO3TJSHYTH iCTOPHUKO-
KyJIBTYpHI [aM’ATKA Ta TYypUCTWUYHI JECTUHALI]
KueBa i IlenTpambHOi YKpaiHH, SK BaKIUBI

ckimamoBi  (GOpMyBaHHA  MEHTAIBHOCTI  Ta
30epeKeHHS HaI[lOHAJIBHOT IICHTUYHOCTI
YKpaiHIIiB.

Buxian ocHOBHOTO Matepialry JOCHTiIKEHHS.
Typuctruni nmecTuHaiii, $SK KiHIEBI 00’ €KTH
MaHJApIBKK, 1[0  MAalTh  HAJICKHI, I
BIIMOBIIHOTO ~ 4Yacy, WYHKTH  PO3MIIICHHS
MOJIOPOXKYIOUMX, ICHYBadM 3 JIaBHIX JaBEH, ¢
33JI0BTO JIO TOTO SIK BUHHK BIAMOBIAHHUN TEPMiH.
AKTHBHE HayKOBE CTYAIFOBaHHS TYPHUCTUIHUAX
JECTHHAII TIOYMHAETHCA B APYTid MOJOBHHI
XX cromitrss. Lledt TepMmiH MMO3HAYAETBCS SIK
TEPUTOPIs, IO € MPUBAOIUBOIO IJIsI TYPUCTIB 200
K Miclle BiJBIIaHHA, IO 3aJUIIA€ Yy TYPHCTIB
Pi3HOMaHITHI BpaXKCHHS, JIOCBI, eMolii.
BcecBiTHs TypUCTHUHA OpraHi3allis XapakTepu3ye
TYPUCTHYHI JeCTHHAIT K (QI3WYHUNA TPOCTIp, y
SIKOMY BiIBiyBad IiJIECTIPSIMOBAHO MTPOBOINUTH HE
MEHIIIC OJHIET HOYI, SIKa BKJIFOYAE PI3HOMAaHITHI
TYypHPOAYKTH, BHU3HAYHI [MaM’SITKH, TYyPUCTHUYHI
pecypcu Tomo. BinBigyBadi oOuparoTh, K CBOIO
METy  TMOJOpOXKi, camMe Ty  TYPUCTHUYHY
JeCTUHAIiIo, KA, 3a IX [epeKOHAHHSIM,
BIJIMOBiTae X BHYTPIIIHIM BHUMOTaM i MOTpedam
[8]. I monopoxyrodi TOTOBI BUTpauaTH CBiii yac,
rpomri, cuid, o0 BiABIIATH SKYCh YHIKaJbHY
TYPUCTUYHY JIECTHHALIIO, Ky, B CHIIy 3arajibHUX
Yl OCOOJMBUX NPUYHH, BUCHOBKIB, CTEPEOTHIIIB
MUCIICHHS, O0paJIH SIK METY TIOi3]IKH.

[lpuunan yepe3 ski, y BCi BiKH, JIIOOH
30IACHIOBAJIM MaHAPIBKM OyJIM Pi3HOMaHiTHUMH.
Aje cepel  OCHOBHMX MOXXEMO  BHJILIHTH:
MaJIOMHHUIITBO, TOPTIBJIIO, OCBITY, a TaKOX
NOJOPOXKI  3apagM  BJIACHHX  KYJbTYPHHX,
03JI0pPOBYMX, PO3BAKAIBHUX Ta IHIMIUX MOTped. Y
mid [apuHi ¥ BUHMKAE B3aEMO3B’SI30K MIK
JeCTUHALIIIMH, ICTOPUKO-KYJIBTYPHUMH YU
OPUPOAHUMH  TaM SITKaMH  Ta  cIocoOoM
MUCIICHHS, TIAIPYHTAM TIPUAHATTS —PIlICHHS,
MEHTAJIBHICTIO MTOIOPOKYIOUHX.

MeHTaNIBHICTh Ta MEHTAJITET ITOXOIATH Bif
JATUHCHKOTO mens, Mo OYKBaJIbHO O3HAYaE —
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MoB'sI3aHUil 3 ayxoM, AyxoBHicTio. Ile € cmocio
COPpUHHATTS Ta  TIyMadeHHS  CBITy, IO
MOIIMPEHUH y TIEBHIH CHUIBHOTI Ta BUPAKAETHCS
B 1l COLIOKYIBTYpPHUX MposiBaXx Ta (EHOMEHaX.
MeHTanpHICTE ~ BU3HAYAETHCS apXeTHITaMH,
CTepEeOTHIIaMU KYJIBTYPH BIAMIOBIAHOI CIITHHOTH.
Ile comiaJbHO-TICUXOJIOTIYHA HAJAIITOBAHICTh
JMIOMWHW, sKa BUpakXae I TMepCOHATBbHI Ta
CYCITIJIbHI OCOONHMBOCTI, IO BTUIIOE BiMOBiMHI
KOHCTaHTH JKUTTEBUX HACTaHOB 1 MojeJel
MOBEJIHKH. A BCE BHILNECO3HAYCHE, BIAMOBIIHO,
MOB’si3aHe 3 KYJIBTYPHUMH TPAgUIlisIMH  Ta
eTanaMi pO3BUTKY TMEBHHX HapofdiB. Takum
YHHOM, MEHTAJIBHICTh € (QOPMOIO 1 MPOSBOM
caMoigeHTH(IKaIIii, MIPUHAICKHOCTI o
CHUTPHOTH YW Hamii. BoHa 36epirae KyiabTypHHN
KOJ HapOJly, A0MOMarae 3p0o3yMiTh 0COOJIMBOCTI i
3aKOHOMIPHOCTI pPO3BUTKY 1CTOpii, TpamuIii,
CyCHiJIbHOT MOpai criibHOT [3, 57-58].

Tako MeHTalbHI (aKTOpW BIUIMBAIOTH HA
CIPUUHATTS KapTHUHH HAaBKOJUIIHBOTO CBITYy, Ha
BIJHOLIEHHS OO THX YHM I1HIIMX O00’€KTIB, MICIIb,
SIBUII, 1X OI[IHKY IHAMBIIYYMOM Ta COLIlyMOM. A
1€, B CBOIO YEpTy, O3HAYAETHCSI HA OCOOMCTHX YU
CYCITITFHIM Oa)KaHHSX, BUMHKAX U JisX. 3 1HIIOTO
00Ky, HAasBHICTP TaKWX 3HAKOBHUX I1aM’ STOK,
CaKpaJIbHUX JCCTUHAIlIH, SKUMH 3 yaciB Benukoro
kHs3iBcTBa  KuiBcekoro  (KuiBcbkoi — Pycwm)
cmaButhes LleHTpanbHa YkpaiHa, 110 3 TTOKOJTIHHS
B TIOKOJIHHS YCBIJIOMIIIOBAJIUCH SIK JYXOBHI
CBATHHI BCBOIO  HApOdy, BalHMIIMIO  BCid
MAOOKW  CHil B MEHTalbHIM  mapamurmi
YKpaiHCHKOTO CYCITiJILCTBA.

KpiM TOro, MeHTalbHICTH € OCOOJIUBICTH
JIOACHKOTO MHCJICHHS, MI0 pEali3yloThCI V
MposIBax 1 JisiX JIOJAWHU Ha PiBHI CBiIOMOCTI, alne
0a3yl0ThCSI Ha CTPYKTYpHHX €JleMEeHTax cdepu
migceigomoro. Ile € cdepa, 1O OXOIUIIOE
eMOIIIfHNH, I1HTEeNeKTyalbHHI Ta IHON piBHI
KUTTEIISUIBHOCTI,  MPUPOJHE 1 KYJbTYpHE
Cepe/IOBHIIE, SIKi TPOSBIAIOTHCS y JAYXOBHOMY,
MOpaJIbHOMY, peniriiHoMy ocmucienHi. lle €
BHYTPIIIHIA CBIT, L0 MNO€AHYE JIOAUHY 3 1l
ICTOPUYHUM, KYJIBTYPHHUM, PUPOIHIM
OTOUYECHHSM, SKE BIUIMBAE, SIK HA OCOOMCTICTH, TaK
1 Ha eTHOC Ta (OopMye HAI[IOHAJBHHUN XapakTep
[10, 108].

BigmoBigHo mo HaykoBux mpais 0. Jlumw,
Ha ¢GOpMyBaHHA  YKpaiHCBKOTO  XapakTepy
BIUIMBAJIM, TAKOX, Pi3HI €THOCH, SIKI BIIPOIOBK
TUCSYONITh MEUIKaIM Ha TepeHax YkKpainn. B
KOJKHIM Hamil € OCHOBHI IICHXOJIOTIYHI #
MEHTaJbHI KOMIIOHEHTH — TMEpBHi, MIO0 3a
BU3HAYCHHSIM 1O. JIumm, chopmyBan
HaIllOHATBHUHN XapakTep. YKpalHChKHUA Hapia Mae
TaKi YOTHPU OCHOBHI CKJIAJ0Bi NMPaKyJIbTypH a0o
TIEPBHI: TPUIILCHKUH, TeIUIEHCHKO-TTOHTINCHKHIA,
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TOTCHKMHA Ta KHIBCHKUW. TPHITIIBII € TepIuMu
OCUTMMH TIOCEJICHIIMHU-3eMJIepo0amMu Ha Harmii
3eMii. BOHM X TWepmMMH TOYald aKTUBHO
B3a€EMOJISTH 3 TPUPONIOI0, CTBOPIOIOYH MPAMICTa,
BHIUIATH TIOJIA, TMPOOWBATH IOPOTH — TIEPIIUH
CJIEMEHT  KyJIbTYpH, 3BOAMTH  Bamu. Sk
migkpecmoe  1O. Jlunma, 3aciyra  TpHIIIBLIB
MepeayciM y CHOJMy4eHi BCi€l TepUTopii cemaMu i
IoporamMu. A 1e BXe I € eJEeMEHTU KyJIbTypu
MOJOPOKEN, MaHPIB Ta MPOOOPa3OM JECTHHALIIM.
I Tinpku Ha LBOMY TIATPYHTI MOTJIM MOBCTaBAaTH
MaiOyTHI  TIOTYXXHI  JIep>KaBHI ~ YTBOPEHHS:
Bocnopceeka, Torceka Ta Kuiscbka. [esteHchbKO-
MOHTIlicbka, abo 11 Ie Ha3MBalOTh CKHTCHKA
(ckidcpka) 49m Oocmopchka, KyabTypa Jojana
BIIKPUTOCTI 70 TONEPEAHBOTO TPHITLIHCHKOTO
xutts. Linmik xpaii OyB Tomai TOB’sI3aHUN
MEpEeKer0 MIKHAPOJAHUX TOPTOBENBHHUX ITyHKTIB,
O TMOEMHYBaM MicTa-pecnyomiku. Came it
€roci MU 3aBISYyEMO TOSIBI BEIHMKHX TOPTOBHX
MICT Ha TepeHaX VYkpainu. B el mepiox
3apOIKY€THCS Ta PO3BUBAETHCA
NaBHbOYKpaiHChKE MOPEIUIABCTBO, MIXHAPOAHA
TOPriBJIS Ta KYyJbTYpHa B3a€EMOJisA 3 IHIIUMHU
nedrpaMu nuBimizanii. [otu, mo y II cromiTri H.e.
npubynu Ha [lomHinpor’s # mifimmm mo Kpumy,
NpUHECTH Ha HalOly 3EeMIII0 IICHTPali30BaHy
Jep KaBHICTh 1 BIHCBKOBY opranizaiiro. Ha 3miny
TeIJIEHCHKO-TIOHTINCHKIA KyIbTypi ¥ MHCTENTBY
MPUXOAUTH POMAaHO-TEPMAHChKa, & XPUCTHSIHCTBO
CTa€ Ha YKPATHCHKUX 3EMIISX, 33 YaCiB MPaBJIIHHS
roTiB, AepxaBHOi peniriero. Toxi x BigOynmacek i
aKTUBI3aIA MpoIIeCiB TBOpPEHHS
JABHBOYKPATHCHKOI MOBH, aJDKE BXKE aHTH |1
nosisiHu, B V—VI cT. roBopsTh IpayKkpaiHCHKOIO
MOBOK. TpHUMINBECHKHMN, TeIIEHCHKO-TIOHTIHCHKII
1 TOTCPKMH TepBHI CTall THMH Hapi)XHUMH
KaMeHsIMH, Ha sKux nocrana KuiBchbka nepxasa,
YKpaiHChKa KyJlbTypa Ta MEHTaJbHICTh. Ta i cam
KuiB  Bupic i3  TPUNUIBCBKMX  CEJHII,
TeJUIEHCHKOTO TOPrOBOTO TOJNIiCy W TOTCHKOTO
MmicTa. BigoMo Takox, 0 KyJIbTypHUH U
MEHTaJbHUN BIMB JaBHbOI KHIBCHKOI AepxaBu
cATaB He JIMIIE JaJIEKO 3a ii Mexi, ajme i Habararo
CTONITH BHepeld. AJpKe, JepKaBOTBOPUYHMU,
KYJIbTYPHUMH, MEHTAJbHUMH  CIIaJKOEMISIMU
KuiBcbkoi Pycu  ycBimomumoBamm — cebe i
JaBHBOYKpaiHChKI ~ KHs31  4aciB  Bemwkoro
kHs3iBcTBa JIuTOoBChKOTO 1 Pychkoro, it rerbmann
Ta crapmuHa Kozanpkoi jepkaBu, i BueHi,
MMACbMEHHMKH, I1HTEIIEHI[isS YaciB CTaHOBICHHS
HOBITHBOI yKpaiHCBhKOi mojiThyHol Hamii XIX
cromiTts [9].

TakuM YUHOM, CTPYKTYPY MEHTAIBHUX
[aTepHIB BapTO poO3MIANATH SK  pe3yJbTar
TpHUBaJHX, 0araTOBIKOBUX IPOLECIB CTAHOBJICHHS,
iHTerpamii Ta (QYHKI[IOHYBaHHS CBiZIOMOTO i

MMJICBIIOMOTO  PiBHIB  IICUXIKH, 3YMOBJICHHX
pPI3HOMaHITHUMH IIO0Tpe0aMHd Ta OOCTaBUHAMH,
ocobucrocti #  Hapody, Yy  BiANOBITHHX
ICTOpHYHHX 1  COLIOKYJIBTYPHHUX MpoIecax.
besymoBHO, 1e € BigKpuUTa  CTPYKTypa,
KOH(Irypamisi AKOi TPOSIBIAETBCS B KOXKHIN
JIFO/IMHI, 3TiTHO 0araTboxX (aKTOpiB Ta OCOOMCTHX
XapaKTEePUCTHK, 3yMOBJICHUX KOHKPETHHM YacoM,
MicteM, GOpMOI0 MOTHBAIIi MOBEIIHKH TOIIO [1,
6]. Bognouac eBponeiiceki mistui [IpocBiTHUIITBA,
pauioHanizm XIX cromitTs CIIPUSITU
nmecakpaiizamii 0a30BHUX CBITOTVIAIHUX HOPM U
LUiHHOCTEW, 10 TPYHTYBAIMCS Ha XPHUCTHSIHCHKIN
tpamuuii. IlpoTsrom ocTaHHIX JBOX BIKIB
BimOyBajmocb  ¢GOpMyBaHHA  HOBOTO  THUITY
LIHHOCTEH, 0a3oBaHUX Ha MOJIEPHOMY
pamioHaIbHOMY MUCHEHHI [6, 6]. IlpoTe hakTom
3aJMIIAETBECI TaKOXK Te, 100 BIO IIOYATKIB
ICHyBaHHS  JTaBHROYKPAlHCHKOi  JI€P>KaBHOCTI,
cronuuHuii KuiB OyB HMOJITHYHUM, EKOHOMIYHUM,
TOPTOBHM,  JYXOBHHM, OCBITHIM  IICHTPOM.
Po3BUTOK MHCTENTB, apXiTEeKTYpH, CTAHOBICHHS
co0OpiB 1 MOHACTHpIB, MPHU3BEIU A0 TOrO, MIO
LenTpansHa VYkpainu, craja BigoMa CBOIMH
MMaJJOMHUIIPKUMHU JeCTHHamisMu, a KuiB 3700yB
caBy Japyroro €pycamuMmy, KyAH HpIMyBalld
npoyaHu ¥ MaHApiBHUKK 3 yciei LlenTpansHoi i
Cxignoi €Bpomu. OTke, ICHYBaHHS BHJIAaTHUX
KYJIBTYPHUX TIaM’STOK, 110 YOCOOJIOBaIH COOO0
BUJaTHI  icTOpu4Hi  3100yTKH, ©Oe3yMOBHO,
HAKJIAIO CBil BiIOUTOK i HA CydacHy MEHTaIbHY
MapajiurmMy HaIoro Hapoay.

MosxHa CTBEpIKyBaTH, II0 MEHTaJIbHICTh
CIIUJIBHOTH, SIK CKJIaJ0Ba KOJIEKTHBHOI CBIJOMOCTI,
€ CBOEPITHUM BiJJOOPaXEHHSIM  MOJITHYHUX,
ICTOPUYHUX, KYJIbTYpPHUX Ta IHIINX TPOIIECIB, SKi
OPOXOJUTh IS CIHiUIBHOTA. BrumBaroum Ha
IHMBITyaJIbHI cBiTOOAUEHHS, BOHa, 3a
JIOTIOMOTOI0 CHMBOJTIB, i7Iei, CBATUX Ta 3HAKOBUX
MiCIlb, ICTOPUKO-KYIBTYPHUX Ta TYPUCTHUYHHX
nam’siITOK GopMye OCOOHCTICTb, 11 yrmomo0aHHs Ta
CBITOTJISIA, 3 SIKUX M TBOPHUTBCS L cama
CHTBHOTA.

TakuM YWHOM, MiJ Yac BIABIAyBaHHS, 3
IIOKOJIIHHS B TOKOJIIHHS, TaK 3BAaHUX MiCIlb CHJIH
abo cBATUX MiCIlb — JIyXOBHHUX H 1CTOpPMYHHUX
mam’sitok  KuweBa, 1o, B Haml dac, CTajlau
BCECBITHBOBIJIOMHMU TyPUCTHUYHUMHU
JeCTUHALISIMH, BinOyBanoch ¢dbopmyBaHHS
CHUMBOJIIYHOTO ¥ KyJIBTYPHOT'O MiATPYHTS, IO
MaJio 3HaYHHWU BIUIMB HA MEHTAJbHY Mapajurmy
YKpaiHCBKOTO  comiymy.  YcBigomyleHi  Ta
HEYCBIIOMJICHI, EMIIipHYHI i eMOIIiifHI CKIIaJI0BI,
MIEPEKUTI TiJ] 4ac 3HOCHH 3 JectuHaiisMu Kuega,
JIOTIOMAarajy CTAHOBJICHHIO OCHOB BIpH, 1MW,
MOYYTTIB, [IEPEKOHAHB, BILTHBAIIN Ha
HaIllOHAJTHHUHI XapaKkTep Ta MEHTaIbHICTb.
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A Taka CyKymHICTH CMHUCJIOBHX, CYTHICHHUX
dbopM COIiyMHOTO CBiZIOMOTO 1 HECB1IOMOTO
¢dopMyBasia TeHETHUHHH KOJ  YKpaiHCBHKOTO
HapoXy, CTAaHOBHJIA HOTO MEHTaIbHY MapagurMy
[5, 106]. Amxke, He nwile TPUPOIAHI YMOBH,
KJIiMaT, MOBa, TpaaWiii, aje ¥ BHU3HAYHI
KYJIBTYpPHI 1 TYpPUCTHYHI O0’€KTH, fKi € LU0
BIJIBITaHHS THUCSY 1 MUTBHOHIB 0Ci0, (OpMYIOTH
CYCIIBHI  TICHXOJIOTIYHI  PHCH, MEHTAIbHY
napajurmMy CiibHOTH. MEHTaJITeT, TaK caMo SIK i
KyJIbTYpHi,  JOYXOBHI  I[IHHOCTi,  iCTOpWYHI
mam’sITKH, CaKpalbHI MiCIl Hapoay — HAAaroTh
3MOTy 0C00i, YCBIJIOMJIFOIOUY CBOIO YHIKQIBHICTb,
BiqUyBaTW TIMOWHHHUN 3B’SA30K 31  CcBOiMH
TIpeaKaMy, aBTEHTHYHOIO iCTOPIEI0 1 BIKOBIYHOIO
KyJIbTypolO, OyTH  CKJIQJOBOIO  YaCTHHOIO
MUHYJIUX, TENEPilIHiX 1 MaHOyTHIX 3BepuIcHb. A
3HaHI TypucTuuHi nmectuHamii llerTpambHOi
VKpaiHu, 4acTHHA 3 SKHX BHECEHA /IO PEECTPY
CeitoBoi cnamgmuaun FOHECKO, Bipirparote B
BOMY TIPOLIECi SKIO HE TOJIOBHY, TO BaXKIUBY
POITB, MiCifO i (PYHKIIiTO.

Haramaemo Takox, M0 IUHHOCTI, IO
CKJIaJial0Th OCHOBY JIFOJICBKOI MEHTANBHOCTI Ta
OiSUIBHOCTI, €  CTPWKHEBUM  KOMIIOHEHTOM
moctyny cycminberBa. CdopmoBaHa cuctema
LIHHOCTEH € KIIOYOBUM CHCTEMOYTBOPIOBAJILHUM
(dakTOpoM KyIbTypH, a MmO 1ii 3MICTy MOXKHa
3pOoOMTH BUCHOBKH IIOJO0 pIiBHS  PO3BUTKY
CYCHIJILCTBA B IIJIOMY, TIpoIeciB GpopMyBaHHs il
MEHTaJIBHOCTI ~ Ta  CBITOIUISAY,  I[IHHICHHX
B3aeMOBiHOCHH [4, 12]. 3 orsimy Ha 11e, MOKEMO
CTBep/pKyBaTH, mo KuiB 3 #Horo aecTuHamismy,
BXKE THUCSYOJITTAMH, € BarOMHM YHWHHUKOM 1
BU3HAYHUM (DaKTOpPOM y MpoIeci eTHOTreHe3y Ta
JIEp>KaBOTBOPEHHSI  YKpaiHIiB, y (OpMyBaHHi
Tpaauilii Ta  KOHCTPYIOBaHHI  KOJIGKTHBHOL
nam’aTi. A HOro iCTOPHKO-KYJIBTYpHI IaMm’sITKH
JOTIOMaraloTh HAIIOMY HapoJOBi IUIEKaTH ¢
30epiraTd BJIACHY IJCHTHYHICTh, OCMUCIIFOBATH
CeHCHM W CHMBOJIIKY CHAIIIMHA CYCIIJIbCTBA,
CTBOPIOIOYH II€BHI COLIOKYJIBTYPHi, B TOMY YHCII1
W TYpHCTHYHI, IPAKTHUKH, M0 (OPMYIOTh 3BUYKU
Ta BIUIMBAIOTh HAa MEHTaJbHY Mapagurmy
YKPaiHCBKOTO COLIiyMYy.

HJo TOro K, OCMHCIEHHS iCTOPHKO-
KYJIbTYpHOT CHQJIIWHU, IO TICHO TIOB’si3aHa 3
1JICHTUYHICTIO CYCIUJILCTBA Ta TBOPUThH IIEBHI
COLIIOKYJIbTYpPHI HapaTMBH ¥ WiHHICHI MapKepu
CIIIJIBHOT, ix «CHMBOJIIIYHUI KarmiTaim,
MPU3BOJUTL JO IMPOLECIB, SAKI KOHCOMNIIYIOTh
CYCHUIBCTBO Ta OKPECIIOIOTh HANpsIMKH HOro
nuBimizaniiHoro po3sutky [7, 19]. BomHouac
moanHa s GOpMYBaHHS CBIZIOMOCTI TOTpeOye
CTaHOBJICHHSI Ta PO3IIUPEHHS ICTOPUYHOI TTaM’ SITi.
AIKe CTPYKTYpHI CKJIaJ0Bi MEHTAJITETy € TiCHO
TOB’SI3aHAMHM 3 ICTOpi€l0 1  KYJIBTYpOIO
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BIATIOBIMHOTO  CYCHUThCTBA  Ta  JCPKaBH.
[epenaroun CMUCIIOTBOPCHHS, MEHTAaIITET
BHCTYIIA€ TPOCTOPOM JYXOBHOCTI Ta MiCIEM
(hopMyBaHHS CITIBHOCTI, 10 JTO3BOJISIE

YCBIIOMITFOBaTH JIOCTOBIPHY iCTOPIiIO Ta TOBOPUTH
IIPO JIFO/ICBKY CYTHICTH [2, 12].

3aranom, OLIIHIOIOYH JOCIIKYBaHU T
B3a€MOBIUIMB,  MOXHa  KOHCTaTyBaTH,  IIO
MEHTAJITET € He JIMLIE PO3YMOBUMH IPOLECAMH,
OYMKaMH, IHTEJEKTOM, HAmpsSIMKOM MUCIICHHS,
CKJIQJIOBOKO XapakTepy O0COOM YM COILliyMy, a BiH,
TAaKOX, BHP@KAETbCA N  yOCOOJIOETHCA B
KOJIGKTUBHHUX apXeTHMaxX, IO MPOSBIAIOTECS Y
HABKOJMIIHBOMY CBiTi, B TBOpaX MHCTELTBA,
apxiTeKTypH, B IUIHA KyJIbTypi, TPaaUIlisaX,
BYMHKAX, 3BUYKaX 1 JIsIX.

3amig TapMOHIHHOTO PO3BHUTKY YCHIIIHUX
TYPUCTHYHUX JECTHHAIlIN MOTPiOHO CrIMpaTuch Ha
IPYHTOBHI  3HAaHHA IMIOJO0 WX  ICTOPHUKO-
KYJIbTYPHUX I1aM’SITOK, Ha 0a3i AKUX (GOPMYIOThCS
JICCTHHAIIIi, PO3YMITH CBOIO IIIHHICHY TO3HIIIO B
MI00aNmpHIN CHCTEMi TYPUCTHYHUX 3HaHb Ta
CBITOBUX MapaaurM. BuKopucTaHHS MicCHEBOl
KYJBTYPHU SIK OCHOBH TYPHUCTUYHOI MPUBAOINBOCTI
Ta TYPUCTHYHHUX AECTHHALIN MOXeE CIIPOBOKYBAaTH
KyJIbTYpHI 3MiHA. ToMy, OZHMM i3 Ba)KIIMBUX
3yCWJIb, sKi Tpeba 3pOOMTH € BIPOBAIKCHHS
ynpasiiHHs 3HaHHSAMH [11]. B mpomy KOHTEKCTI
KyJbTypa MaHApiB, TypPUCTHYHI AECTHHAII, IO
MPUTATAIOTH JI0 ce0e 0araTboX MOJOPOKYIOUUX, €
3 OmHOrO OOKYy BHTBOPOM KyIbTYpH JaHOTO
Hapoay, a 3 iHmoro — (OpMYyIOTh BIAIOBiTHE
CYCITITLCTBO, HOTO LIHHICHUH PsiJl, BILTUBAIOTH HA
HOro MEHTaJbHY NapajurMy i peanbHICTh, B SKiH
BIJIMOBIAHI KyNBTYpPHI TaM’ATKH Ta TYPHCTHUYHI
JecTuHalii € BXXJIMBUMH €JIEMEHTAMH TyXOBHOTO
KUTTS COLIIYMY.

Cy4acHi JOCTIKEHHS MiATBEPKYIOTh, 110
OIIHUM 3 KIIIOUOBUX (DAKTOPIiB JIOSUIBHOCTI Ta
3aJIOBOJICHHS ~ TYpUCTIB  Bi  MOIOPOXI €
CHOPUUHATTS Ta IMIJDK TYPUCTHYHOI JECTHUHAI
[12, 10]. Otxe, TypuCTHYHI AeCTHHALIi MOXXHA
po3rmamatu K 3acid BIUMBY, (OpMyBaHHS Ta
30epeKeHHsT  CBITOOAYeHHS ¥  MEHTaJIbHOCTI
cycrinbcTBa abo Hauii. KoxxeH Bimomuii ictopuko-
KYJIBTYpHUH TypuCTHUHUX 00’eKT y Kuesi, sk it B
IHIIMX 3HAHUX TYPUCTHYHHX MICISX CBITY,
CTBOPIOBABCS TIOTIEPEJHIMU MTOKOJIHHAMU, MIO0
BKJIQJIAIM B LIOTO HE JIMIIEC MPaKTH4YHI (QyHKLIT,
e W CHUMBOJIIYHI, MEHTalbHI 3Ha4YeHHS. Tomy
TYPUCTUYHI JIECTHHAIl MAaroTh CIyTyBaTH 1
CIIyTYIOTh HE JIMIIE A pO3Baru 4 MpPOCBITH,
nepefayi iCTOpMYHUX 3HAHb, BIIOMOCTEH PO
KYJIbTYPY TIOTIEPE/IHIX TIOKOJIiHb, ajie H TaK0X JUIs
30epexeHHsT W Tepenadi HaIllOHAJIBHOI I1aM ATi,
camoifeHTH(ikalii, MEHTAJIBPHOI  MapPaJAUTMH,
CBIJIOMOCTI CYJacCHHM 1 MaOyTHIM TeHEpaIlisiM.
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BucnHoBok. [TinOuBaroun TICYMOK
BUKJIQJIEHOI — Ipali, 3a3Ha4yuMo, W0 Xo4a
HAYKOBHM TEpPMiH TypHCTHYHA JeCTUHaLis U OyB
BITHOCHO HEIAaBHO BBEICHWII B 3aCTOCYBaHHS,
COLIIOKYNBTYpHUI (DEHOMEH, IO 3a HUM CTOiTb,
OyB BIiIOMHI JIIOJICTBY BiJl TIOYATKIB iCHYBaHHS
MEpeXH JOpir Ta KyIbTypH  MaHIpiBOK.
HentpanpHa YKpaina, 3HaXOIIIUCh Ha TEPETHHI
MDKHApOJHUX TOPTOBHX IIISAXIB 31 CXOy Ha 3aXij
¥ 3 MBAHS HA MHiBHIY, TUCAYOJITTA SIBISIE COOOIO
C€KOHOMIYHHH, MOJITUYHUH, KYyJIbTYpHUH,
peNiriiHuii, OCBITHIH HEHTP BCIX YKpPaiHCHKHX
3eMenb. CBOIMH  KyNbTYpHHMH, AYXOBHHMHU
JICCTHHAITIIMHU, MICISIMH TaJIOMHUIITBA, 1HITUMHU
00’€eKTaMH 10 SIKMX, 3 IIOKOJIIHHS B ITOKOJIIHHS,
[IJIECTIPSMOBAHO BUPYIIATU TMOIOPOXKYIOUi, IO
mi3HilIe OoQOPMHIKNCH SK  BCECBITHBOBIIOMI
TypucThdHi nectuHamii, lleHTpampHa VYKpaiHa,
0e3yMOBHO, BIUIMBAJla HE JHINE Ha TPAAHMIIii,
KYJIbTYpY, CBITOCHPUUHSTTS, ane i, TaKoX,
(dbopMyBaB MEHTAIBHY MapagurMy yKpaiHCHKOTO
comiymy. Bimsimytoun LlenTtpaneHy VYkpainy,
MaHJIPiBHUKH, TAJIOMHUKH 1 TYPUCTH 3 OCOOMCTUX
BpPa)KCHb Ta EMOIIIN CKIIAJaIH CIUIbHY JIyMKY, IO
iHTeTpyBajach B CYCHUIBHY  CBiJIOMICTb,
(hopMyrOUH, TIAKPIILIIOIOYA Ta TEepeNarodn A,

MaiOyTHIM MOKOJTiHHSIM, KYyJIbTYpHY
IICHTUYHICTh, MEHTAJIbHY  MapajurMy, II0
BU3HAYAINA camoiteHTH]iKaIli10 Ta

CHIPSIMOBAHICTh TIOCTYITY HapOYy.

BuBdenHs crienudiky BIUIMBY TYPHUCTHYHUX
JIECTHHAIlIT HA AYXOBHICTB i CBiJOMICTH COIIiyMY,
K B3a€MOIIOB’ I3aHUX COLIIOKYJIBTYPHHUX
(deHoMeHiB, TOTpeOye TMONANbIIMX aHamzy Wi
NOCHIDKEHb. AJDKE BIUIMB KYJBTYPOTBOPUYOIO
noTeHniany aectuHariii llentpansHoi Ykpainu, ix
CaKpaJbHOTO Ta JIyXOBHOTO 3HAYEHHS ISt
MEHTaJIBHOI NapaJIuTMU YKPaiHCHKOT'O COIiyMY €
0e3yMOBHHIA, K B ICTOPUYHIN PETPOCIIEKTHBI, TaK
W B ChOroJeHHI. A 1 1CTOPUKO-KYJIBTYpHI
nam’siITKH W TypUCTHYHI JeCTHHALII Oyin 1 €
BaKITUBUMU CKJIaJOBUMH (hopMyBaHHS
MEHTAJILHOCTI Ta 30epeeHHS HalliOHAIBHOI
1ZIGHTHYHOCT] yKpaiHmiB. JlaHi ctynii MaTumyTh
Ba)XXJIUBE TEOPETUYHE W MpaKTUYHE 3HAYECHHS IS
MOJAJIBIIOTO 30araueHHs Cy4acHOTO
TYMaHITapHOTO, B TOMY YHUCITi
KYJIBTYpPOJIOTIYHOTO, 3HAHHSI; I 30eperKeHHS

ICTOPUKO-KYJIBTYPHUX am’SITOK, PO3BUTKY
TYPUCTHIHUX JIECTHHAITIH, B1JHOBIIEHHS
BITYHU3HSHOT iH(ppacTpyKTypH, E€KOHOMIKH,

TPaHCHOPTHOI, TYPUCTHYHOI Ta IHIIKX raily3eH, a
TAKO)X KOMIUIEKCHOI BinOyzoBH VYKpaiHum W
BUBEJICHHS HAIIOT KpaiHU Ha PiBEHb PO3BHHYTHX,
[IUB1TI30BaHUX, YCIIITHUX €BPOMEHCHKIX JCPIKaB.
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COLIAJIBHI MEPEXKT AAK YNHHUK ®OPMYBAHHSI
KYJbTYPHUX HIHHOCTEHU I HOPM

Mera craTTi — PO3KPUTH CYTHICTh B3a€EMOBIUIMBY COILIaJbHUX MEPEX Ta KYJIbTYPHHUX LIHHOCTEH 1 HOpM.
MeTonoJiorist JOCTiIZKEHHSI TPYHTYETHCS Ha 3aCTOCYBaHHI 3arajlbHOHAYKOBHUX METOJIB CUCTEMHOTO aHaJl3y, a TAKOX
Teopii coliaNbHUX Mepexk; Ul 3’sICyBaHHS CYTHOCTI B3a€MOBIUIMBY COLIQIBHHX MEpPEX 1 KyJNbTYpPHUX I[IHHOCTEH i
HOPM BHKOPHCTaHO METOJ| JIOTiuHOI pekoHCTpykuii. HaykoBa HOBM3HA OTpUMaHUX pE3yJbTaTiB IOJISATaE B
KOMIUIEKCHOMY aHasi3i crnenu@ikyd NposBy B3a€EMOBILIMBY COLIAIBHUX MEPEXK Ta KyJIbTYPHHX I[IHHOCTEW 1 HOpPM.
BucHoBku. 3a3HadueHO, IO 32 MEPEKEBUM IPUHIMIIOM MMOOYIOBAHWH YBECh CYYaCHHH CBITOBHH COLIOKYIBTYPHHUI
MIPOCTIip, @ B CYCIUILCTBI JOMIHYIOTh Pi3HI MEpEXEBi CTPYKTYpH, IMOIIUPEHHS SIKUX 3YMOBICHO PO3BUTKOM IH(PPOBHX
TEXHOJIOTiH, TOsABa SKUX, BIAMOBIIHO, 3yMOBIIEHA MOTpe0aMH CYCHINBCTBA 1 JIOACH JONATH MPOCTOPU Ta pi3HI
0OMe)KeHHS y CIUIKYBaHHI Ta oTpuMaHHI iHpopmamii. [Ipn mpomy cBiif BIacHUI KyNIbTypHHH BHUMIp TpUTaMaHHUN
KOKHIH MepexkeBilt cTpykTypi. ComianbHI Mepexi XapaKTepPH3YIOTBCS TOCTYIHICTIO, TIO0ANBHICTIO, HAsSBHICTIO
3BOPOTHOT'O 3B’5I3KY, 110 CBITYHTH MPO iXHiil KOHCTPYKTUBHUI MOTEHIIAI Y Cy4aCHOMY COLIOKYJIbTYPHOMY IPOCTOPI.
AKIICHTOBAHO, 10 BIUIMB COIIaJbHUX MEPEK Ha KYJbTYPY € OUEBHIHUM: COLIAIbHI MEPEXKi HE JIMIIE 3MIHWIA TE, SIK
JIFOJIM B3a€MOJIIOTh OJMH 3 OJIHUM, BHOYZOBYIOTh CTOCYHKH, CIIOKMBAIOTh 1H()OPMALII0 Ta IPUHMAIOTh DIillIeHHS, a 1
BU3HAYMIIM B3a€MOBIUIMB COLIbHUX MEpeX Ta KyjibTypH. IlicymMoBaHO, 10 B Cy4acHOMY CYCIHIJIBCTBI COIiajibHi
Mepexi € MexaHi3MOM 30€pexeHHs 1 BOJHOYAC TPaHCILIl KyJbTYpHHX LIHHOCTEH i HOPM, a TaKOX KOHCOJiJalii,
camooprasizamii i KyJpTypHOi ineHTudikanii couianpHux rpyn. CouiaibHi Mepexi 3MIHIOIOTh KYJIbTYPHI HIHHOCTI i
HOPMH, IO BUSBIETHCS B MDKKYJIBTYPHOMY Ta MDDKHAPOTHOMY CITUIKYBaHHI, CIT0c0o01 B3a€MOIIT JIFOAH OJTUH 3 OIHHM;
OCOOIMBOCTSIX CHPUHHSTTS ceOe Ta CBOIX CTOCYHKH 3 IHIIMMU. BogHOYAC KyIbTYpPHI IIHHOCTI BIDTMBAIOTH HA COIlialIbHI
Mepexi, TUKTYIOUH IM HeoOXiTHICTh JOTPUMAaHHS MEBHUX CYCIUTBHIX HOPM.

Knrouosi cnosa: couianbHi Mepexi, MEpeKeBl CTPYKTYpH, IH(POBI TEXHONOTIi, KYIbTYpHI IIIHHOCTI, KYJIBTYpPHI
HOPMH.

Gavrylyuk Oleh, PhD Student, Kyiv National University of Culture and Arts

Social Networks as a Factor of the Formation of Cultural Values and Norms

The purpose of the article is to reveal the essence of the mutual influence of social and cultural values and
norms. The research methodology is based on the application of general scientific methods of system analysis, as well
as the theory of social networks; to clarify the essence of the mutual influence of social and cultural values and norms,
the method of logical reconstruction was used. The scientific novelty of the results obtained consists in a
comprehensive analysis of the specifics of the manifestation of the mutual influence of social and cultural values and
norms. Conclusions. The entire modern global socio-cultural space is built on the network principle, and society is
dominated by various network structures, the spread of which is due to the development of digital technologies, the
emergence of which, in turn, is due to the needs of society and people to overcome spaces and various restrictions in
communication and obtaining information. At the same time, each network structure has its own cultural dimension.
Social networks are characterised by accessibility, globality, the presence of feedback, which indicates their
constructive potential in the modern socio-cultural space. It is emphasised that the influence of social networks on
culture is obvious — social networks have changed not only how people interact with each other, build relationships,
consume information and make decisions, but also determined the mutual influence of social networks and culture. It
has been concluded that in modern society social networks are a mechanism for preserving and simultaneously
transmitting cultural values and norms, as well as for consolidating, self-organising and cultural identification of social
groups. Social networks are changing cultural values and norms, manifested in intercultural and international
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communication, the way people interact with each other; perceptions of oneself and one's relationships with others. At
the same time, cultural values influence social networks, dictating to them the need to comply with certain social norms.
Keywords: social networks, network structures, digital technologies, cultural values, cultural norms.

AKTyallbHICTP ~ T€MH  JOCHIDKeHHSA. Y
Cy4acHOMY CBIiTI cOILiaJbHI iHTEpHET-MEpEeKi
3aBISIKM HEOOMEXEHHUM pecypcaM, LUPpPOBUM
TEXHOJIOTISIM Ta  PO3POOJIGHHM  METOIHKaM
BUKOPHUCTOBYIOTHCS B MOJIITHIII, EKOHOMILli, HAYII],
KyIbTypi Ta 1iH., 3aBOJKM YOMYy CTaid
HEeBIJ'€MHOIO YacTHHOKO KUTTA. llpo wmipy
BILUTMBOBOCTI COIIAJIEHAX MEPEX CBIMUNTH X04a O
To# (akr, o, 3a manumu 3BiTy «Digital 2023»,
MiAroTOBIeHOMY Tpynoto 3 Meltwater Ta We Are
Social, CepeTHbOCTATUCTUIHHHA IHTEepHET-
KOPHCTYBad MPOBOJUTH y COIMEpEKaX OIM3BKO
2,5 roqunu Ha neHsb [1]. B sxocti 3aco0y pocTymy
bi (6] iH(opmarrii COIianbpHi Mepexi
BUKOPHUCTOBYIOTh 100 % iHTEpHET-KOpHCTYBadiB
[8]. [epury CXOIUHKY y peNTHHTY
HaHTIOMyISAPHIIINX COIMEPEXX Y BCHOMY CBITI 3a
KIIBKICTIO aKTUBHUX KOPHUCTYBadiB Ha MICSIb (32
OCTAaHHIMH  JOCHIKEHHSAIMH — moHam 2,95
MinbspaiB) nocimae Facebook [11]. i uudpu
MEPEKOHYIOTh, IO COMiadbHI MEpexi MOXYTh
CYTTEBO BIUIMBATH Ha MEPEKOHAHHS CBOIX
KOpHCTYBadiB. 3a MEpeKEeBHM  MNPUHIIMIIOM
moOymoBaHWM  yBech  Cy4aCHHM  CBITOBHIA
COLIIOKYIETYPHUI TPOCTIP, a Y CYCHIJIBCTBI
JOMIHYIOTh  pi3HI ~ MEpeXKeBi  CTPYKTYpH,
NOLIMPEHHA  SIKHX  3YMOBJEHO  PO3BUTKOM
UUPPOBUX TEXHOJOriH, MOsSBa SIKHX, y CBOIO
4yepry, 3yMOBJIGHA TOTpe0aMu CyCHUIbCTBA 1
JoIel ToNIaTH MPOCTOPH Ta Pi3HI OOMEKEHHS Y
CHIKYBaHHI  Ta  OTpUMaHHI  iHQopmariii.
MepexxHuM ~ CTpyKTypam (Ha  BiIMiHY  BiX
TPaJUIIHHUX i€papxidHuUX 3 iX CTIHKICTIO,
3JIaTHICTIO iHAYKTUBHO BIUIMBAaTH HAa BCI CHCTEMH,
3 SKAMH BOHH B33a€EMOJIIOTH) TMpHUTaMaHHI
TOpPH30HTAJbHA OpraHi3allis, BIICYTHICTh i€papXii,
PIBHOTIPABHICTh YYaCHUKIB, BIJIHOCHA BIAKPUTICTh
1 IPOCTOTa BXO/AY-BUXOMY 31 CTPYKTYpH, BHCOKa
ajanraiis 70 3MiH BHYTPIIIHBOTO 1 30BHILIIHHOTO
Cepe/IoBHIN, 3/aTHICTh JO CcaMOperyssmii i
camoopranizauii. OueBugHI mNepeBarn 1 Temmu
PO3MOBCIOKEHHS IUppOBHUX TEXHOJIOT1H
CHPHUSIIM MacOBOMY IOIIMPEHHIO 1 MOMYJISPHOCTI
MEpPEKEBUX CTPYKTYP Ta MEPEKEBUX MPHHLHUIIIB,
AKi BCe yacTille 3aMiHIOIOTh  i€papXiyHi.
[Toka3zoBuil npuKIax — COIiaJIbHI MEpexki, sKi
XapaKTEPHU3yIOTHCS TOCTYITHICTIO, TI00aIBHICTIO,
HasBHICTIO 3BOPOTHOTO 3B’SI3KY, 110 CBIAYUTH MPO
iXHIA KOHCTPYKTHBHHUI IMOTEHIIa] y Cy4aCHOMY
COIIIOKYJIETYPHOMY TpPOCTOpi. [HTEpaKkTUBHICTS,
MyJbTH(YHKIIOHATIBHICT Ta BiJIKPHUTICTb
COLiaJIHUX MEpEeX CTBOPIOIOTH YMOBH ISt
COITIOKYIBTYPHOI ~ CONIApHOCTi,  ITiABHIIYIOUH
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e(eKTUBHICTh MEpeXKeBOi KOMYHIKAIIl i BOAHOYAC
CHOHyKaloun A0 (opMyBaHHS iH(pOpMaLiiHOT
KOMIIETEHTHOCTI Ta iH(opMaliiHOi KyIbTypu
0COOHUCTOCTI.

ComianbHi  IHTEpHET-MEpEXi  HEPO3PUBHO
MOB’si3aIM ¥ KyIbTYpy Ta Melia — KyJIbTypa
3HAYHOIO MIpOI0 3aJeXUTh B TOTO, SKYy
MemiainpopmMariito BoHa mepemae momaM. Ciid
BJIACHWUH  KyJIBTYpHHH BHUMIp TpUTaMaHHIH
KOXHIN ~ MepexeBill  CTpyKTypi, sKa, Ha
nepexkoHanHa M. Kactenbca, ckiagaerbcsi 3
0aratb0X KyJbTyp, LIHHOCTEH, MPOEKTIB, — IIe
OaratoBuUMipHa BipTyanbHa KynbTypa [10].
Pesynmprarom  TeHe3sm Ta  (QYHKI[IOHYBaHHS
KYJIbTYPH Yy B3a€MO3B’SI3KY 13 COILIaTbHUMH
YHHHUKAMH € e(eKTHBHA MepeKeBa KOMYHiKallis
SIK YHIBEpPCAIBHUM COIIOKYJIBTYpHUI MEXaHi3M,
3a0e3rmeyeHa  TPAHCKOPAOHHICTIO  IUGPOBUX
texHosorii. Came 3aBASKH [l BIACTHUBOCTI
IU(QPOBHUX TEXHOJIOTIH KYJIbTypHI KOPAOHH JIETIIIE
JONAIOTHCS, 3alydar0ud BeNNYe3HY KiIbKICTh
KOPHUCTYBauiB /IO MPOLECIB A1aJIOTy KYJIbTYP.

HauionaneHi Tpaawmiii, BipyBaHHS Ta HOPMH,
SIKi pOOJIATH HAPOAH CBITY YHIKAILHUMH, IHYIOTh
KYJIbTYPH B YCbOMY CBIiTi, BOJHOYAC COIiaJbHi
Mepexi 00 €qHYIOTh JIOJel HE3aJIe)KHO Bij
BiMiHHOCTEH 1  reorpadiyHUX  KOPIIOHIB,
CHPUSIIOYM BHHUKHEHHIO «IJI00aJBHOTO  CeJa»
(M. Makmroen).  [lim  wac  MDKKYJIBTYpHOT
ajanraiii JIIOJM BUKOPUCTOBYIOTH  COIliaJIbHI
Meia, o0 Ai3HaBaTUCS NP0 MPUIMarovi KpaiHwu,
HAJIATOJKYBaTH Ta TiITPUMYBaTH CTOCYHKH Ta
Oyt B Kypci mofiii y cBOiX pigHMX KpaiHax.
CroinkyBaHHSA Ta B3aEMOJIiSl €  KIIOUYOBHMH
YUHHUKAMH, SKi BIUIMBAlOTh Ha Te, SK COLIaJbHi
MepeXi, y CBOK 4epry, BIUIMBalOTh Ha
MDKKYJIBTYpHY  agantamiro.  ToX  BIUIMB
COLiAJIbHUX MEPeX Ha KyJIbTypy € OYEBUIAHUM —
COILIaIbHI MEPEXI 3MIHUIM HE JIUIIE TE, K JOAH
B3aEMOMIIOTh OJUH 13 OJHUM, BHOYIOBYIOThH
CTOCYHKH,  CIOXHMBAa[lOTh  iHQopMamito  Ta
OpUAMAarOTh  pIMIEHHA, a W  BU3HAYWIN
B3a€MOBIUIHB COIIAJILHUX MEPEXK Ta KyJIbTYPH.

AHani3 nociimkens 1 myOmikariiii. [ToBcrogHe
BUKOPUCTaHHS  UUQPOBUX  TEXHOJIOTIH  Ta
iH(pOpMaIliHHO-KOMYHIKaIlI HTHHX Mepex
aKTyaJi3yBaJio  JOCHIAHMIBKHA  IHTEpEC 10
BHUBYCHHS TAKUX SIBUIL, SK MEPEKEBI MPUHLIMUIIH,

MEpPEeKeBi CTPYKTYpH TOIIIO, 30KpeMa
KYJBTYpPOJIOTH  3aWMAalOThCSl  JOCIIPKEHHIM
MIPoOLIECiB CTBOpEHH, opranizanii Ta

caMmooprasizauii HOBUX KyJbTYPHHX IIPOCTOPIB Y
npoctopi comianbanx Mepex (0. Tpau Ta in. [5;
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6]. IpPyHTOBHUX TIpallb, MPUCBAYEHUX COLIAIbLHUM
Mepeskax, TOBoJi Oarato. TeopeTHkH i MpaKTUKH
TOPKAIOThCSI TMUTaHb KIACH(iKalii corMepex
(A. Typuun Tta iH. [7]), cnenmdiku BizyanbHOI
KyTbTypH B COI[IQIBHAX MepeXkax y KOHTEKCTi
comiagpbHOI  camoimeHTH]IKail KOpHUCTyBadiB
(B. ConmomaroBa Tta iH. [12]), akciosoriyHOro
CTaTyCy COLIaJbHUX MEPEX SIK COLIOKYIBTYPHOI
npobnemu  (1O. KanmaoBechkuit Ta iH. [2]),
dbopMyBaHHA ~ KyJbTYPHHUX  TpPEHMAIB  dYepe3
inTepuer-cminpHoTn  (X. Kam  ta  in.  [3]),
0COOTMBOCTEH i TEeHICHITI T PO3BUTKY
MDKKYJIBTYpHOi ~ KOMYHIKamii B~ KOHTEKCTI
cnenudiku MPOCTOPY COIATBHUX MEPEeXK Ha
cydacaomy erari (I. Kontokosa ta iH. [4]) Ta iH.
Bapto Takox 3ramatm cepen  3apyOiKHHX
nocimigaukie P, KemmOemna, skuéi y  cBOIl
MoHorpadii «Mexmia Ta KyIapTypa: MacoBa
KOMYHIKaIlisl B €MoXy Mu(ppoBUX TEXHOIOTIN» [9],
BUAaHid y cniBaBropcTBi 3 K. Maprinom Ta
B. ®aboc, Ge3nocepeiHbO MOCTIHKYE BiTHOCHHU
MDK Melia Ta KyJIbTypOr, TOPKAKUYHCH TaKUX
SIBMILI, SIK TIOTOKOBE BiJI€O, BIJICOITPH, CICKTPOHHI
KHUTH, KOHBepreHuii BcepeamHi camux 3MI i
KyJIbTYpPH.

TakuM 4YMHOM, HE3BaXKalOYM Ha Te, IO
BKa3aHUMH aBTOpaMH BUBYAIMCS Pi3HI acHeKTH
COLIAJIbHUX MEPEeXK, VY IXHIX JOCITIIKEHHSIX
BiJT0OOpaskeHO IIePEBAKHO YaCcTKOBI
XapaKTepUCTUKK  COliaibHUX Mepex. [lompu
OYEBHJIHICTH (PaKTy QYHKI[IOHYBaHHS KYJIbTYPHHX
MPOCTOPIB Y BiPTYaJIbHOMY CEpEIOBUII B3arami
Ta y BIpTyaJlbHUX COLIAIBHUX Mepexax 30Kpema,
Oarato  ocoOmuBocTel 1 (DEeHOMEHiB, IO
BUSIBIISIFOTHCS B TIPOLIEC BUBYEHHS [IUX HOBUX, I10
CYTI  KyJAbTypHHX  TIPOCTOpiB,  BHUMAararTh
MOAAJBIIOTO0 1 OUIBII NWJIBHOIO BHUBYEHHS.
Wnerses, 30KpeMa, T[pOo  B33aEMO3B’SI30K
COIIIAJIBHUX  MepeX Ta  (QyHIaMEHTAIBHHX
CBITOTUISIMHUX 3acaj >KUTTENISUIBHOCTI JIOACHKOI
CHUTPHOTH - KYJIBTYPHHX IIIHHOCTEH 1 HOPM,
TpaHcopMallis SIKMX BiIOYBaeThCS BHACIHIJOK
MOBCIOJHOTO BHMKOPUCTAHHS COLIANBHUX MEPEXK
SK  OJHOTO 3  TPOBIAHUX  IHCTPYMEHTIB
MOJIEpHi3aIlil Cy4acHOTO CyCITIJILCTBA.

Meta craTTi —  PO3KPUTH  CYTHICTb
B3a€MOBIUIMBY COIIAIbHUX MEPEXK Ta KYJIbTYPHHUX
LIHHOCTEH 1 HOPM.

Buknaxg ocHoBHOro wmarepiany. Jloaceki
CYCIJIbCTBA ICHYIOTH HE JIMIIE Y MIHJIUBIN
cucreMi, HaB’s3aHid OUTBIIICTIO SBHIL CYy4acHOT
TEXHOJIOTIYHOI eMoXH, a W YHACIiJOK JIIOACHKOr0
MparHeHHS WTH B HOTY 3 HAYKOBUM IIPOTPECOM I
OTPHMYBAaTH KOPHCTh BiJI YCHOT'O, CTBOPEHOTO
iH(hOpMAIIHO-KOMYHIKALIHHOK  PEBOJIOLIEI.
OpnHak, 1el mocTynm Mae BiOyBaTHCS 332 YMOBH
TIOCTIHHOTO OIIHIOBAHHS BCHOTO IMPEACTABICHOTO

3a JIOTIOMOTOI0 IUX TEXHOJIOTiH, $Ki, y CBOIO
qepry, TTOBUHHI BIJIITOBIIaTH norpedam
0COOMCTOCTI Ta CYCHIIBCTBA, HE 3alepedyroun
MPH [IbOMY CHCTEMH JIIOJICBKUX IIHHOCTEH 1 HOPM.
HaromicTts HayKOBO-TEXHIYHAN porpec
BOYEBH/Ib YK€ MPHU3BIB /0 3MIiHH TMOBEIIHKH Ta
LIHHOCTEW I1HAMBIJA, TOX Hapa3l aKTyaJIbHUM €
TO/IOJTAHHS BUKITUKIB, SIKi CyliepedaTs KyJIbTypi Ta
JIFOACBKUM IIIHHOCTSIM KOHKPETHOTO CYCIUIBCTBA,
MOKJIMBOCTI ~ ONTUMalbHO  BHUKOPHCTOBYBATH
MPUPOAHI Ta JIOJICHKI PECypCH.

Y KyJIbTYpHHX HOpMaXx 1 I[IHHOCTSX, SKAMH €
CHiJIbHI TEepeKOHaHHs, I[IHHOCTI Ta OYiKyBaHHS,
BiIOOpaKalOThCsI CTABJICHHS Ta MOBEAIHKA TPYIH
mronei. CTaBlIeHHsS Ta IIOBEQIHKA, THIIOBI IS
COIIaNBHOI TPYIIH, - 1€ HOPMH, SIKi TMiATPUMYIOTh
miggocti. Te, AK JIFOAM OOSATAIOTHLCS, SK BOHH
TOBOPATH 1 IK BOHU B3a€EMOAIIOTH OJUH 3 OJTHUM, —
BCe IIe MPUKIAIN KyIbTYPHUX HOPM i I[IHHOCTEH,
SKi MOXYTb TIepe/laBaTUCh 13 TIIOKOJIHHS B
NOKOJIIHHS Ta BIUIMBAaTH Ha TMOBEIiHKY JIOACH Y
PI3HHX  CHUTYyallisiX, HANpHUKIaL, SK JIIOIU
CIpUIIMalOTh Ta I1HTEPIPETYIOTh HABKOJMIIHINA
cBiT. Haponni 3Buuai — 11 JesKi COIliaJIbHI
HOpPMH, SKi MOXYTh JAOMOMOITH B iH()OpMYyBaHHI
TOAe  Tpo  NPUHHATHY  TMOBENIHKY.  3a
JOTIOMOTOI0  TaK  3BaHMX  YHIBEpCAIBHUX
KyJbTYPHUX HOPM - [OBara 10 CTapiiux, 0
BJIaJ¥, 1O MPHUBATHOTO KUTTS Ta 10 BIACHOCTI, a
TaKOX TMOYYTTS TMOPSAKY - MOXKHA JIOCATTH
OiIATPUMKA ~ TapMOHIMHOTO  (YHKI[IOHYBaHHS
cycminbcTBa.  KynabTypHi  HIHHOCTI  MOXHA
MPENCTaBUTH y BUIJISAI I'AITHOX KOMIIOHEHTIB:
€CTeTHYHa, COllialibHa, CHMMBOJIIYHA, JYXOBHA Ta
OCBITHS, BIAIOBIJHUKAMM SIKHX € IIOBara, cim’s,
ocBiTa, cBoOOMa i piBHICTh. KymbTypHI iHHOCTI
BKJIIOYAIOTh CIUIBHI  BipyBaHHS, 3BWYai Ta
NPaKTUKy TPYIH, BOHH JOTOMAraroTh BH3HAYUTH
KyJbTYypy  CyCHiIbcTBA Ta €  OCHOBOIO
IZICHTUYHOCTI CyCITiIbCTBA.

OTxe, SIKUM YHHOM COIIalbHI Mepexi
3MIHIOIOTH  KyJIbTYpHi wmiHHocTi? LI  3MiHM
Halimepiie BUABISIIOTHCS B MIKKYJIBTYPHOMY Ta
MIXKHApOJHOMY CHiJIKyBaHHi. [Ipo pi3Hi KynbTypu
Jerme  Jdi3HaTHCS, SKIO JIIOAU  AUISTbCA
(dhoTorpadismu, Biieo Ta iCTOPIsAMHU B COIiAILHUX
Mepexax, aje INpd I[bOMYy #  HEraTHuBHI
crepeoTun Ta jAe3iHdopmariss Tpo  pi3Hi
KYJIBTYPH TaKOXX MOXYTb TOIIMPIOBATUCS Uepe3
COLIAbHI  MeEpexi, 110 MOXEe CIHPHUYUHUTH
HENmopo3yMiHHsA. BojgHouac corfiaibHi  Mefia
MOYTh BIUIMBATH Ha T€, AK JIOAM CIPUHMAIOTh
BJIACHY KYyJbTYpy. JIIOOM CTHKArOTbCs 3 Pi3HUMH
KYJIbTYpaMHd Ta I[IHHOCTSIMH 3 yChOTO CBITY, 1 IIe
MOJK€ TPHU3BECTH JAO BIAYYTTA KyJIbTYpHOI
¢parmeHTamii, 7O BigUyTTS BigUy>KEHOCTI, amke
JIOJISIM BJIACTHUBO TOPIBHIOBATH ceOe 3 iHITUMU B
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ComiaIbHUX Mepexax. To0To, cormianbHi Mepexi
MOXYTh BIUTMBaTH HAa KyJNbTYPHI ITIHHOCTI SIK
MO3UTUBHO, TaK 1 HEraTWBHO, 30Kpema Jyis
MOLINPEHHSI HE JIMIIe 3HaHb, a W CTEPEOTHIIIB.
LlimkoM TIpaBOMIpHO, IO «BIUIUB COIiQJIBHHUX
MepeX Ha JyXOBHE OYTTS JIOAWHU, CyCIIIIECTBA,
JIIOJICTBA Y IIJIOMY CTa€ BCE OLIbII CYTTEBUM, aje
0COOIMBOCTI TAaKOTO BIUIMBY (IIO3UTHBHOTO a00
HEraTHBHOTO) BapTO pO3TISAATH Y KOHTEKCTI
MEBHOI HAIIOHAIBLHOI KYJbTypH. HamioHadbHi
UiHHOCTI Ta OpIEHTHPH, CHUCTEMa OCBITH W

BHXOBaHHS MaroTh cTaTu HaIIHHAMUA
3amo00LKHUKAMU PO3IMOBCIOIKEHHS
AQHTUIIHHOCTEH Y  COLIaJIbHUX  Mepexax.

AKCIONOTIYHUI CTaTyC COIaNbHUX Mepex Yy
KOHKPETHIM KpaiHi Tako)k BHU3HAYAETHCS PiBHEM
PO3BHUTKY iH(MOpMaIiifHO-KOMYHIKaIiiHOI cdepw,
PO3BUHEHICTIO JyXOBHOI Ta iH(OpMamiiHOl
KyJIbTypH rpomasim» [2, 17].

CorrianbHI MEpexXi 3MIHIIU CIIOCIO B3aeMOIii
JmoAed OAMH 3 OJHUM - 3aBISKH MOMJIMBOCTI
3B’SA3yBaTUCS 3 JIIOABMHU 3 PI3HUX KYJNBTYp, 3
yChOTO CBITY, CMOCIO CHIIKyBaHHS Ta OOMiHY
iHpopmalietro OyB ICTOTHO TEPEOCMHUCIICHHIA.
3aBASKM COLiaJhbHUM MeEpekaM CTaio Oinblie
00roBOpeHs 1 nmebaTiB Ha IUPOKE KOJIO TeM, Y
JIOJEH 3°SIBUJIACS MOMKJIMBICTD KHUHYTH BHKJIMK
TPaJULIHHUM COI[iaJIbBHUM HOPMaM.

ComianbHi Mepexi TakoX BIUIMHYJIH Ha Te,
SK JIIOAU CIPUIMAIOTh cebe Ta CBOI CTOCYHKH 3
iHmmMA. JIOCHITHUKY 3BEpTalOTh yBary Ha TOW
(akT, mo «rmodaNkHICTh MacmTabiB BipTyanbHOI
B3a€MOJIl cHpusie BUHUKHEHHIO IE€PCOHAIBHO-
aHOHIMHOT  ¢opmu  crinkyBaHHs.  CorliayibHi
3B’S3KM B MEpeXi BHUPI3HAIOTHCA  OLUIBIIO0
3HEOCOOJIEHICTIO 1 MIBUAKOIIMHHICTIO. KOHTaKTH
JIETKO BCTAHOBJIIOIOTHCS 1 IPOCTO MEPEPUBAIOTHCSL.
HeoOxigHicTh NOCTIMHOI  «BKJIIOYEHOCT» B
KUTTEIISUTBHICTE  MEPEXEBOTO  CIIBTOBAPUCTBA
BUMarae BijJi KOpHUCTyBaya BMiHHA BHOYJOBYBaTH
CKJIaJiHI KOMYHIKaTUBHI (QOpMHU. YCKIaIHEHICTh
MEpEKEBOT0 CHIJIKyBaHHS 3yMOBJIEHA
BIJICYTHICTIO JIO/JaTKOBOTO CYNPOBOMY: J>KECTIB,
MiMikH, iHTOHamii» [6,209]. Ceoroani Jioau
CXWJIBHI JMHUTUCS OCOOMCTOIO iH(OpMAaIien Ta
OyMKaMH B COLIaJbHUX MeEpexax, M0 MOXe
MO3UTUBHO YW HETaTHMBHO BIUIMHYTH Ha IXHIO
caMoomiaky. KpiM Toro, mOaId  MOXYTh
CHIUJIKYBaTHUCS 3 JIOABMH 3 YCHOTO CBITY, ILIO MOXKE
MIPU3BECTH JI0 TIOCHIICHHS BITYYTTSI CAMOTHOCTI Ta
13071111, SIKOIO HE KEpyBaTh IIMM IIPOILIECOM
HAJIC)KHUM YHHOM.

3aBIOsSKM COLiaTbHUM MepekaM 3MIHMBCS H
crnoci, y SKWH JIOJM CHOXHBAIOTh HOBHHH Ta
Mejia. [MommpeHHs nesindopmariii Ta
npornaraigl Moxe OyTH CHPUYMHEHO THM, LIO
JIONW YacCTiIle OTPUMYIOTh HOBHHH 3 IUIATGOPM
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COImialbHNX Mepex. Jliomum MOXyTh  OUTBIT
CXWIBbHI  (opMyBaTH AyMKy Ha  OCHOBI
yrnepemkeHoi abo HempaBauBoi iHpopMarlii, a 11e
MOJKE CEepi03HO BIJIMBATH HA COMLialbHI HOPMH.
Ane comiampHI Mepexi MOXYTh HagaBaTH
iHpOpMaIlif0O TaKMM YHHOM, IIMOO0 TOKPAITUATH
KOOpAWHAII0 I[OJ0 HOPMH YW Jii IIISIXOM
CTBOPCHHSI 3aTaJIbHOBITOMHX BilIOMOCTEH.

TakuM YHMHOM, cOIliallbHI MEpeXi MOXKYTh
BIUTMBaTH Ha 0arato acreKTiB JIOJCHKOTO JKUTTA,
HaANpUKIaJ, Ha PilleHHs, LiHHOCTI, IHAUBITyaIbHi
NOTJISIIM  Ta TEPEeKOHAHHS MIOA0 TOro, IO
MPUKAHATHO, a IO Hi, TOJAI0YH Pi3Hi THUIH iCTOPil
g monid. KpiM Toro, sk CIymrHo 3a3HAYarOTh
JOCITITHAKH, «COITiabHI Mepexi, IpeacTaBiieHl
Be03aCTOCYHKaMH, IO MJAlOTh 3MOTY JIIOASIM
B3aEMOMISITH MK  co0O0,  3a0e3meuyioTh
cepeIoBHIIEe ISl OOMiHY BCiMa BHIaMU KOHTEHTY,
SIKAH CTBOPIOIOTH 1HIIMMHU MENiaiHCTPYMEHTAMH,
€ c(peKkTHBHUM  IHCTPYMEHTOM  pO3BHUTKY
MDKKYJIBTYPHOT KOMYHIKaIlii, OCKUTBKH HaJaloTh
JIFOIVHI MOXJIMBICT  HE  JIAIIE BUJIBHO
CIIJIKYyBaTUCs, ajie¢ W BigkpuBaTH ms cebe
MDKKYJBTYPHI IIHHOCTI Ta JIETKO aJanTyBaTHCS
mo Hux» [4,24]. ComianbHi Mepexi 3MiHIOIOTH
CIocio MHCJIEHHS JIIOAWHHU Ta i1 JKUTTS 3arajoM,
CHpUsIOTh  TpaHcopmamii  ocoOucrocTi  Ta
(hopMyBaHHIO HOBUX IIEPEKOHAHB, 30KpeMa, 1010
TeHJEPHUX pOJIeH, pacoBHX Ta pENIriiHUX
NUTaHb, MOXYTh JIOIOMOTTH 3PO3yMITH pi3Hi
TOYKH 30py Ta IyMKH, HAJIal041 iHQOpMAaIIito TIpo
pi3Hi KynbTypu. Y Takuil croci0 i BigOyBaeTbcs
Tparchopmarris JIFOICBKUX LIHHOCTEMH, a
O3HAHOMJICHHSI 3 PI3HUMH THUIIAMH I[IHHOCTEH 1
MEePEeKOHaHb MOXKE JOTIOMOITH 3pO3YMITH BIAcHi
[IHHOCTI Ta TmepekoHaHHsA. JloBom  wacrto
BUPDOOHUKM  MeJlia-KOHTEHTY  MAaroTh  IEBHi
COlliaIbH1 iHTEpecH, TOX MIPOTIOHYIOTh
MEJIIaKOHTEHT, KU IpocyBae abo CHPOCTOBYE
NEeBHI  TOYKH  30py. Ypsjad, Kopropaiii,
HEKOMEpIIifHI opraHizaiii, KOJeIXKi, HacIpaBIi
OlmpIIICTH ~ OpraHizamiii, yci  HaMmararoThCs
(dopMyBaTH MeEIIaKOHTEHT, MO0 pEKJIaMyBaTH
cebe Ta CBOi WIHHOCTI. Y CBOill HaHOIIBII
XKOpPCTKiK opmi, Ha piBHI ypady, Uei Tun mexnia-
BIUIUBY MOKe CTaTu Nponara’jolo,
KOMYHIKaIli€to, $Ka HAaBMHUCHO HaMaraeTbcs
[IEPEKOHATH CBOKO ayJUTOPII0 B 1JICOJOTIYHHX,
MOJIITHYHHUX YW KoMepIliitHux minsx. [Iponaranna
gacTo (ajle HE 3aBXAHW) CIOTBOPIOE TIpaBiy,
BUOIpKOBO Tmoymae (akTH abo BHKOPUCTOBYE
€MOIIiliHI 3aKITUKH.

VY B3a€MOBIUIMBOBI COLIANBHUX MEpexX 1
LIHHOCTeH € ¥ IHIIMHA acmeKkT: y BCl CHOXH
KyJabTypHI  MiHHOCTI  QopMyBamm  crocid
CTBOPEHHSI, BUKOPUCTAaHHs Ta KOHTPOJIIO 3ac00iB
MacoBoi iH(opMarlii, 70 SKUX BITHOCATHCA U
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comiasibHi  Mepexi. ToX  IMUJIKOM  JIOTi9HO
MOCTaBUTH THTAaHHSA TIPO Te, SK KYyJIbTYpHI
UiHHOCTI  (OpPMYIOTH  Mefia Ta  MacoBy
KoMyHiKarliro. OJHI€0 3 KIYOBUX I[IHHOCTEH B
YChOMY IUBLITI30BAaHOMY 1 IPOTPECHBHOMY CBITI €
cB0o0Oo/1a CIIOBA, OTHAK CIIOBO Ta Ipeca HE 3aBXKIH
BiJIbHI - KyJbTYPHI IIIHHOCTI BCTaHOBIIOIOTH
oOMEKeHHs, 1 Il MeXi, SIK 1 IIIHHOCTI, 3 4acoM
3MIHIOIOTBCS  (HAmNpUKIAA, HE JJOMYCKAIOTHCS
HempHucToiHOCTi). OmHa 3 MmepeBar COLiaIbHUX
MepeX sKpa3z 1 MojsIrac B TOMY, IO BOHHU
CIIPUSIOTH CBOOO/II CIIOBA Ta CAMOBHPAKEHHS, KA
BBaXXKA€THCSI OJHIEI0 3 OCHOBHUX LIHHOCTEH Yy
cydyacHOMYy cycniibeTBi.  CoIliayibHI  MEpexi
3a0e3rmedyoTh TIaTGopMy [UISL  COILAIbHOTO
CHINKYBaHHS, CAMOBHUPXEHHS Ta MyONidHUX
JHMCKYCiil Ha PI3HOMaHITHI TEMH, 3a JOTIOMOTOI0
COLiaJbHUX Melia JIoAeH 3a0X0UylTh OyTH
aKTHBHHMH IPOMAITHAMU CIIUTEHOTH (HaPUKIIAT,
Twitter e mpuBabIMBUM MICIIEM JUTS TTOJITHYHHX
aKTHUBICTIB). CouianbHi Mepexi TaKoX
3a0X0YyIOTh JI0 TBOPYOCTI Ta € JDKEperoM
HaTXHEHHs s Oaratbox  Jroged. Jloam
JI3HAIOTBCSA PI3HI icTOpii, TWOAil 3 pealbHOro
KUTTS TI0O BCBOMY CBITy Ta MarOTh MOXJIHBICTB
PO3BUBATH CBOIO 1HAWBITYyaTbHICTb.

HaykoBa HOBH3Ha OTpHMaHHX pe3yJbTATiB
MOJISITa€ Yy KOMIUIEKCHOMY aHami3i cnenugiku
NpOSIBY B3a€MOBIUIMBY COLIQIBHHX MEpeX Ta
KYJIETYPHUX LIHHOCTEW 1 HOpM.

BucHoBku. Y cywyacHOMYy  CyCHiJIbCTBI
comiajgbHI MepeXi € MeXaHi3MOM 30epeXeHHS i
BOJHOYAC TPAHCIAMIl KyIbTYPHHX I[IHHOCTEH i
HOpPM, a TaKoXX KOHCOMiJamii, camoopranizamii i
KyIbTypHOI imeHTH(iKamii COIlialbHUX TPYIIL.
bararopazose HepeTUHAHHS KyJbTYpHHX
KODJIOHIB — TpUUHATTS YW  3alepeucHHS
KYJIETYPHUX [IHHOCTEH 1 HOPM «4YKO1» KyJIbTYpH
- MOXxe c(OpMYyBaTH CTIHKi acOIiaTUBHI 3B’S3KH 3
«UYKOI0» KYJIBTYpPOIO, 1 MIPU3BECTH IO BUXOIY 31
«CBOEIN.

ComianbHi  Mepexi 3MIHIOIOTH KYJIBTYpHI
IiHHOCTI  (30Kpema, ToBara, CciM’s, OCBITa,
cB00O/Ia 1 PiBHICTh) i HOPMH (30KpeMa, IoBara Jio
CTapIluX, 10 BJIaJgH, A0 MPUBATHOTO JKUTTA Ta A0
BJIACHOCTI, a TaKOX IOYYTTS MOPSAKY), LIO
BUSIBIISIETHCS B MIKKYJIBTYPHOMY Ta
MIXKHApOJHOMY CITIJIKYBaHHI, CHOCO01 B3aeMoil
JoAel OJUH 3 OJHUM; OCOOIMBOCTSIX CIIPUAHATTS
cebe Ta CBOIX CTOCYHKH 3 IHIIUMH. A TaKox
crerudiii CroXKUBaHHS JIFOJAbMUA HOBHH Ta Mejia
3arajoM.  BogHouac — KyNmbTYpHI  L[iHHOCTI
BIUIMBAIOTh Ha COILiaJbHI MEpexi, TUKTYIUH iM
HEOOXIJHICTh JOTPUMAHHS TEBHUX CYCHUIBHUX
HOPM.

v pizHUX KyJnbTypax KOPHUCTYBaui
COIIIAJIBHUX MEpPEeX TEPEeBaKHO  CTBOPIOIOTH

KOHTCHT, SKHH TIATPUMYE iXHI  eMOIliHHI
IIHHOCTI, ajie TpH IbOMY Ha HUX OLITbITIEe BITUBAE
KOHTEHT, sKuii mopymye 1i wmiHHocTi. Lle
TBEP/DKCHHSI Ma€ 3HAUYeHHS AJS Teopi mpo Te,
KA~ aeKTUBHUN BMICT TIONIUPIOETHCS B
COITIATBHUX MEpeXkax, 1 I Mporpam, MoB’ I3aHUX
3 ONTUMAIBHUM AW3aHOM 1 BUKOPHCTAHHAM
m1atGopM ComiaJbHUX MEpPEeX y BChOMY CBITI.
CriocTepeXeHHS 32 THM, SK Di3HI KyJIbTYpH Ta
CyOKyJIbTYpH TOAAIOTH Ty camy IOMI0, MOXe
CBIAYUTH MpPO Pi3HI KYJNbTYpPHI WIHHOCTI IHUX
KYJBTYD.
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IIHHICHI BJIJACTUBOCTI CYYACHOI IBEHT-IPAKTUKH
B HAYKOBO-IIPAKTHYHOMY JUCKYPCI

Meta cTaTTi — 1OCHIJUTH HAYKOBI iJXOIH 10 PO3YMIiHHSI LIHHICHMX BJIACTUBOCTEW Ta TX MPaKTUYHOI'O NPOSBY B
oprauizauii Ta NpPOBEACHHI Cy4acHOi iBeHT-NpakTuku. Mertonosorisi aocaimxkennsi. Jns nocsrueHHs meru Oyio
BUKOPHCTAHO 3araJlbHOHAYKOBI IPHHIMIIM CHUCTEMAaTH3allii Ta y3arajlbHEHHS OKPECJIEHOI MpoOIeMH, a came: HpOsBY
LIHHICHUX BJIACTHBOCTEH Yy CyYacHHX IBEHT-IIPAaKTHKaX. BUKOPHCTaHHS TaKUX METOJIB JAJO 3MOTYy BHOKPEMHUTH I
HAYKOBO OOIPYHTYBaTH HayKOBI JUCKYPCHU IO PO3YMIHHS 3MICTY MOHSTTS «I[IHHICHI BIIaCTHBOCTI». MeTa Ta 3aBIaHHs;
CTaTTI 3yMOBMJIM 3aCTOCYBAaHHS aKCIOJIOTIYHOTO MiAXOAYy, IO AAJ0 MOXJIHMBICTh BHSIBHUTH B PO3IJIAHYTHX TEOPIfX
MDKIUCIMIDTIHADHUX ~ XapakTep IO OCMHCJICHHS IIHHICHHX TIOXOAIB Y HAYKOBO-TPaKTHUYHOMY THCKYpCIi.
BukopucTaHHS aHANITUYHOTO METOAY CIPHAIO BUSBICHHIO KOHIENTYaJbHHX 3acaj INOJO  MOZAIBLINX
KyJIBTYPOJIOTIYHAX TEPCIEKTHB OCMHCICHHS ()EHOMEHY I[IHHOCTEH, iX BIACTMBOCTEH y NPAaKTUYHOTO MpOSBI IpH
opraHizamii Ta TPOBEACHHI CyJacHHX iBeHT-TIpakTHK. HaykoBa HOBHM3HA TIONATaE y BHUSABJICHHI (CHOMEHY
NPIOPUTETHOCTI IIHHICHUX BJIACTUBOCTEH Cy4acHHMX IBEHT-NpakTHK. BucHoBkM. JloBeneno, mio mnpodeciiHo
CIUIAHOBaHA TEMaTHUYHA CHPSMOBAHICTh Cy4YacHOI IBEHT-TIPAKTHUKU JA€ 3MOTY 3a0e3NeYdTH Pi3HOMaHITHI JIIOACHKI
LIHHOCTI — BiJ| IHIMBiAyaJdbHUX 10 HauioHaNbHUX. [lepen opraHizaTopamMu Cy4aCHUX IBEHT-NPAKTHK MOCTA€E 3aBJaHHS
YITKOTO PO3yMiHHSI IIHHICHUX BJIaCTHBOCTEH CTBOPIOBAHOTO HUMH IBEHTY, iX JIOMIHAHTHOT IPIOPUTETHOCTI. AJITOPUTM
Il TIpU TIPOBENICHHI PI3HUX 1BEHT-3aXOiB Ma€ BPaxOBYBAaTH HAIliOHAJIBHI IIIHHICHI OPIEHTHPH JUIS PI3HUX IUILOBUX
ayIUTOPIid, 0 SKUX MOYKHA BIJHECTH: BOJIOIHHS YKPaiHCHKOK MOBOIO, IATPIOTHYHA CAMOCBIIOMICTh, Ye€CTh, TiHICTH,
IIaHOOJIMBE CTABJICHHS 10 HAIIOHAJILHOI Ta JIep>KaBHOI CHMBOJIKH, 30€peKeHHS KYJIbTYPHUX TPAAWLIiH yKpaiHCHKOTO
HapoJy Ta CHPHSHHS MO0 iX MOIMyJIspu3alii 1o BChbOMY CBITOBi. A OT)Xe, CydacHa iBEeHT-TIPAKTHKA Ma€ BpPaXxOBYBaTH
LiHHICHI TPIOPUTETH PO3BUTKY YKpaiHW. L[iHHICHA BIAaCTHBICTh CyJacHOi iBEHT-TIPAKTUKH Ma€ BH3HAYATHCS depe3
MICIO, I[iJIi Ta TIOCTABIICHHI 3aBIaHHS, SKi MAalOTh OYTH UiTKO BH3HAYCHHMH Ta 3po3ymimumu. CBoboma, 1o06po, Mup,
4ecTh 1 TiMHICTH, MATPIOTH3M, CMITHBICTE Ta JOBipa MAarOTh CTaTH HEBiI €MHHM €JIEMEHTOM KYyIbTYPOTBOPUOI
Pe3yIBTATUBHOCTI CydacHOI iBeHT-MpakTHKH. [IpodeciiiHo 30pieHTOBaHA MIHHICHA BIACTHBICTH iBEHT-TIPAKTHK JACTh
3MOry 3a0e3nednTH i1 BHCOKOS(EKTMBHMH MOTEHLIa] y 3a0e3ledYeHHI KyJIbTYpHHX IpaB Ta CBOOOJ JIIOJHMHHU.
TeopeTH4HO TOBEICHO MPIOPUTETHICTh HAYKOBOTO OCMHUCIICHHS LIHHICHUX BJIACTHBOCTEH 1BEHT-NPAKTUK y CYy4aCHOMY
KyJIbTYpOJIOTiYHOMY 3HAHHI.

Knrwouosi cnosea: 1iHHICTS, IIIHHICHA TIPOOIEMaTHKa, iBEHT-IIPAKTHKA, IIIHHICHI BIIACTUBOCTI, I[IHHICHI OPi€EHTHPH.
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Value Properties of Modern Event Practice in Scientific and Practical Discourse

The purpose of the article is to investigate scientific approaches to the understanding of value properties and
their practical manifestation in the organisation and conduct of modern event practice. Research methodology. To
achieve the goal, general scientific principles of systematisation and generalisation of the outlined problem were used,
namely, the manifestation of valuable properties in modern event practices. The use of such methods helped to
distinguish and scientifically substantiate scientific discourses to understand the meaning of the concept of "value
properties”. The purpose and objectives of the article determined the application of an axiological approach, which
allowed revealing the interdisciplinary nature of the considered theories to the understanding of value approaches in
practical scientific discourse. The use of the analytical method enabled revealing the conceptual principles regarding
further cultural perspectives of understanding the phenomenon of values, their properties in practical manifestation
during the organisation and conduct of modern event practices. The scientific novelty lies in the discovery of the
phenomenon of prioritising the value properties of modern event practices. Conclusions. The article proves that the
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professionally planned thematic orientation of modern event practice allows ensuring a variety of human values, from
individual to national. Organisers of modern event practices face the task of clearly understanding the value properties
of the event they are creating, their dominant priority. The algorithm of actions when conducting various events should
take into account national value guidelines for various target audiences, which include mastery of the Ukrainian
language, patriotic self-awareness, honour, dignity, respectful attitude to national and state symbols, preservation of
cultural traditions of the Ukrainian people and promotion regarding their popularisation throughout the world.
Therefore, modern event practice should take into account the value priorities of Ukraine's development. The valuable
property of modern event practice should be determined through the mission, goals and objectives, which should be
clearly defined and understood. Freedom, goodness, peace, honour and dignity, patriotism, courage and trust should
become an integral element of the cultural effectiveness of modern event practice. The professionally oriented value
property of the event-practice will ensure its highly effective potential in ensuring cultural rights and human freedoms.
The priority of the scientific understanding of the value properties of event-practices in modern cultural knowledge has

been theoretically proven.

Keywords: value, value issues, event practice, value properties, value orientations.

AKTyanpHICTh TEMH HOCTiMKeHHS. L{iHHOCTI
SK BaJIMBa Kareropis JIOACEKOTO OYyTTs B
OylneHHOMY  JKHTTI  yKpaiHIiB  HaOyBalOTh
0cOOIMBOTO 3HAYECHHS Y 3B’SI3Ky 3 TUMH
BUKJIMKaMHM, 3 SIKUMHM 3ITKHYJIOCS YKpaiHCbKe
CYCHIJIBCTBO. BinOyBaeTncs aKTHUBHA
TpaHcQopmMarisi MiHHICHUX OPIEHTHPIB 1 MiIXOIIB
JI0 opraHizamii sk BIAacHOTO OyTTH, Tak i KpaiHH
3arajioM.

IlinHOCTI SK TOTY)KHa KYJIBTypOTBOpYa
KOMITOHEGHTa CBig4aTh TPO IyXOBHO-CMHCIIOBI
TOPH30HTH PO3BUTKY JIIOJIMHH, CYCIIJIBCTBA,
Kpainu Tomo. LliHHICHI OpiEHTHPHU BiIOOpaKAIOTH
moTpedn TPOMAISH pI3HHUX COIIaIbHO-BIKOBHUX,
nemorpadiyHUX KaTeropii y pi3HOMaHITHUX
3acobax 3a0e3MmedyeHHsT 1X MEpPCOHANbHUX 1
KoJekTHuBHUX TmoTped. lliHHICHA BIACTHBICTH
Oynb-sIKMX  NPaKTUK  IOCTa€  CBOEPLIHHUM
MaTepiaai3yrouuM 3ac000M y 3a0e3MeueHHI IKOCTI
JIIOJICBKOTO KUTTA. |[iHHICHUH miaxix aae 3Mory
3aXUCTHTU KyJIbTYPHO-IICHTUYHI OCOOIMUBOCTI Ta
BITHOBUTH JKUTTEBI pecypcd B IX Ti00aibHO-
JIOKaJIbHUX BUMIipax.

LinHicTh AK pe3yJabTaTHBHA  KaTETOPIis
HasBHA ¥ B OpraHizamii Ta MPOBEICHHI
pi3HOMaHITHUX iBeHT-ipakTUK. Came I[iHHICHO
OpieHTOBaHa  IBEHT-PAaKTHKA y  CBOEMY
(heHOMEHOIIOTIYHOMY MOTEHII a1 3IaTHA
3a0e3leuynTy  JUId  JIOAWHU  TigHEe  JKUTTS.
[Ipodeciiino 30pieHTOBaHA IIHHICHA BJIACTHBICTH
IBEHT-NIPAKTUKU AACTh 3MOTY 3a0e3meuuTd Ais ii
CHOXXMBa4ya BIAYYTTS TOBaru 1o cebe, BIACHOT
FIHOCTI Ta 3HAYYLIOCTI, OTPUMATH 3aI0BOJICHHS
Bil  KyJIbTYpPHOI  TOCIYyrH, THM  CamMHM
3a0e3MeYnTH CBOI KyJIbTYpHI IpaBa Ta cBOOOIH.

Oco6muBoro 3HAYCHHS [IHHICHO
Opi€EHTOBaHa IBEHT-NIPAKTUKa Ha0yBae Mija dac
pociiicekoro BTOprHeHHS B YkpaiHy. Came Ha
Yaci € CTBOPEHHS 1 NPOBEJCHHS 1BEHT-TIPAKTHK,
SK1 JJO3BOJIATH MiJTPUMATH MOPAILHO, €MOIIIHHO
i nyxoBHO ykpaiHuiB. LliHHiCHa BIACTHBICTH 1
30pi€HTOBAHICTh  CYYacHOi  iBEHT-NPAKTUKU
BHCTYIIAE MTOTYKHUM peabdimTamitHIM
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IHCTpyMEHTapieM y BIJHOBJICHHI MEHTAJIHHOTO
3JI0pPOB’ 4.

MeTta CcTaTTi — JAOCHITUTH HAYKOBI MiIXOaU
0 PO3YMIiHHS IIHHICHUX BJIACTUBOCTEH Ta iX
MPaKTHYHOTO  TPOSABY B Opradizamii  Ta
NPOBEJICHHI Cy4acHOI iBEHT-TIPAKTHUKH.

Buxman ocHoBHOro wMarepiany. llinnicHa
mpo0JieMaTuKa € OIHUM i3 KIIFOYOBUX 00’ €KTiB
HAYKOBOTO OCMUCIICHHS, OCKIJIbKH MMUTaHHS TaKUX
OpIEHTHPIB 1 BJIACTUBOCTEH JIIOJACHKOTO OYyTTS
oTpedye aKTUBHUX MPAKTUIHUX TpaHCHOpMaIliil.
3BepraeMo yBary Ha Te, IO MpoOJieMaTHKa
[IHHOCTEH, IHHICHUX OpiEHTHUpIB Ta
BIIACTHBOCTEH € 6araTOBUMIpHOIO, a/Ke IIHHOCTI
€ MPEIMETOM PO3MIISY 0araTboX HAyKOBHX TEUiil.
JdoBomi  akTHBHOTO  PO3BUTKY  HaOyBaloTh
MDKAMCIUIUTIHAPHI  JOCHIDKeHHsSI  I[IHHICHUX
TpaHchopMaIliii, MO Ja€ 3MOry KOHIICNTYaJIbHO
NEPEOCMUCIUTH X TPAKTHYHE BIIPOBA/KEHHS,
e(EeKTHBHICTbH 1 Pe3yJIbTATUBHICTb.

[TpiopUTEeTHOTO  HAYKOBOTO  OCMHCIICHHS
HaOyBalOTh IIHHOCTI, iX (eHOMeH Yy aHcKypci
BEPXOBEHCTBA mpaBsa Ta poIieciB
JepxaBoTBOpeHHs. Tak, y Mexax Teopii epaBu
i TpaBa I[IHHICTh PO3MIIAJAIOTH SK TEBHY MEXY
1paB i cBOOO JIFOJAMHHU, COI[IyMY Ta CYCIIJIbCTBA.
M. Ocsiia, JOCHIPKYIOYH CBOOOMY SK IIHHICTB
mpaBa, 3a3Haya€, 110 «IPaBO BHUCTYNA€ K Mipa,
0 BH3HAYAETHCS TIEPBHHHOIO  COIIAIHOIO
LIHHICTIO, TIPABO € TIPOSIBOM CBOOO/H, a cBOOOIa
peanizyeTbcsl 3a JIONIOMOTOI0 TaKHUX IPaBOBUX
LiHHOCTEH, K CyO’€KTHBHI NpaBa Ta OPUAWYHI
00O0B’sI3KM, TapaHTOBaHA HOPMaMH IIpaBa Ta
3a0e3MeuyeThCcsl  JIEPIKABOIO» [7]. Buena
HAroJIONIye, «I0 Tepe]] aKCiOJIOTITYHUM BUMIpOM
CBOOOJIM y TIPaBi € CyNepewnBa MPUPoIa BUITUX
3arajJbHOJIIOICHKUX 1 BIAMOBIZHUX iM ITPaBOBUX
LMIHHOCTEH, M0 MiHHICHA  XapaKTepUCTHKA
CBOOOJM B IMpaBi CHOpSIMOBAaHA Ha IOJOJAHHS
«BIMUYXKEHHS» JIOAMHUA Yy cdepl mnpaBa Ta
CIOPUIHATTS TpaBa sK pe3yabTaTy BIAcHOI
TBOPYOCTI  OCOOMCTOCTI, JAe cBoOoma crae
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IIHHICTIO I OKPEMOT JIFOINHHU, TIEBHOTO COIIYMY
Ta CyCHIBCTBA B IILIIOMY» [7].

OCMHCITIOIOYM B3a€EMOBIUTUBH KYIbTYpH U
JIOAMHYU 4Yepe3 MpU3My MpoOiieMaTuku cBOOO Ta
mpaB  moauHM, Kynbryposor  O. KomieBchka
aKIIEHTY€ Ha KOHCTUTYIIIMHMAX 3acaiax MiHHICHUX
opientupiB. Came B KoHcTurtymii mroauna B ii
TiIHOCTI, CBOOOAI MOCTa€ SK HaWBaXKJIMBIIIA
IIHHICTH, a TpaBa JIOIWHN — K BEJHMKA ITIHHICTh
JUIsL caMoi JTroaunH [3, 58].

Posrnspatoun cyuacHy AepkaBy sIK LIHHICTb,
HAyKOBIII BHOKPEMIIIOIOTH 1i 1I€ONOTIYHMIA Ta
METOAOJIOTiYHU I KOHTEKCT. Ha IYMKY
M. Cepebpa, came Ha iJCOJOTIYHOMY eTari
CIIHHICHUH aCTeKT Iep>KaBu 3aBXKIH
HIBEJIOBaBCA 1 MiJIMIHSBCS 1€0NOTi€l0, sKa Oyina
BU3HAYAJIBHOIO 332 TOTO YM IHIIOTO iCTOPHYHOTO
nepioxy, LiHHICTH JIEpKaBU abo
rinepOosi3yBanacsi, a00 3aHAATO HIBEITIOBAJIACS
[9].

10. [ajiropoacbkuii, JOCIIDKYIOUH
MIHHOCTI  SIK  JETePMIHaHTH  CYCIUIEHOTO
PO3BHUTKY, HAroJjOUIy€ Ha BaXXJIMBOCTI PO3TIALY
TAKOTO MHUTAHHS Yepe3 MpeJMETHY raly3b CaMoro
po3yMiHHs ¢eHoMeHy IiHHocTel. Tak, BUeHHWi
pO3TIsiAae IHHOCTI Kpi3h «IPU3My KOPHCTI 1
3IaTHOCTI 3a/IOBOJILHATH PI3HOMAHITHI MOTPEOU
JIOAMHY; SIK 1/Ieal, 0 SIKOTO MparHe JIIOJMHA; K
HOpPMY, SKOi HEOOXiTHO JOTPUMYBATHCS; SIK
3HAYYIIICTh YOTOCh JJI OCOOMCTOCTI, COIiaIbHOT
rpymu, cycminbeersay [10, 220].

Teopernune OCMHMCIICHHS [iHHOCTEH
JOCTITHAKY 3IHCHIOIOTh 3 TOTISAY TI00aIbHUX
TeOKyIbTYpHUX TpaHchopmaniid. B. Hikitenko,
JOCTIDKYIOUN TEOKYJIbTYPHI I[IHHOCTI B yMOBax
CYYacCHOTO CBITOBOTO PO3BHTKY, XapaKTepH3ye
HIHHICHO-CMHCJIOBE T0JIE TUTAHETAPHOTO JKHUTTS 3
TIOTJISATY IIOCUJICHHS KOH(TIKTOTCHHOCTI
Cy4acHOTO COIIaJbhbHOTO CBITY, IO BIUIMBAE 1 Ha
(dbopMyBaHHS HOBOi IUIAHETAPHOI TE€OKYIbTYPH
[6]. Tak, rmoGansHi TpanchopMaliliHi TpolecH
HETaTHUBHO BIUIMBAIOTH HAa PO3BUTOK JIOKAIBHUX
KyJIBTYp, TOIJIMHAIOYM 1X 1IE€HTHYHICTh Ta
miHHOCTI. OCOOJIMBO BpPA3JIMBOK KATErOPI€0 €
MOJIOJIb.

LinnicHo opieHTOBaHI KyIbTypHi Oara,
MOCIYTH, IBEHT-TIPAKTHKH y CBOEMY
KYJIbTYpPOTBOPUYOMY MTOTEHITiaTi 3MaTHI
PETyJIIOBaTH XapakTep XHUTTETISUIBHOCTI Pi3HUX
COLIAJIBHO-BIKOBUX KaTeropii CIOKMBAYiB
KYJIETYPHUX TIOCITYT, pOOUTH caMOCTiiiHHI BHUOIp
HEI0 TUX YM 1HIIMX I[iHHOCTEH, fKi XapaKTepHi
Ui X TPOMAJASHCBKOI HalexkHOCTi. BusHaveHi
OCHOBHI 3aca/id, IJIi Ta HANpsMH KYJIbTYpPHOI
TIOITHKA B OyIb-fAKiH JepiKaBi MaroTh YiTKO
BifOOpakaTH LIHHICHI TpiopuTeTH Ta OYyTH
CIIpSMOBaHI HAa aKTHBHI JEp>KaBHO-YIPaBIIiHCHKI

opieHTalii, ski © BiAMOBITATM HAIIOHATEHUM
IIHHOCTSIM.

Ocob6nuBoro 3HaueHHs HaOyBarOTh LIHHOCTI
B KyJbTYpi, BHBUCHHS 1 OCMHCJICHHS SKHX €
MIPIOPUTETHUMHU TSI KyJIBTYypOJIOTIYHOTO 3HAHHSL.
IlepeBakHO BYEHI PO3TIAAAIOTH IIIHHOCTI SK
€IIEMEHT JyXOBHOI KynbTypH. LliHHOCTI TYT
BUCTYHAIOTh SIK PETYJATOPH  ajanTamii Ta
MTOBEIHKH JIIOJMHA B CHUCTEMI COIIOKYJIBTYPHUX
BigHOCHH. L[iHHOCTI B KyJnbTypi MOCTalOTh SIK
MOTY>KHUH KOMYHIKAI[ifHUI 1HCTpYMEHT JUis
repenavi MiHHICHUX BJIACTHBOCTEH KyJIBTYPHUX
TpajuIlii, 3BU4aiB TOIIO.

Y TakoMy HayKOBOMY AMCKypCi cHin
3BepHyTHCSA A0 nociimkeHs O. Pemenens, sixa,
pO3TIAAaoYn JpKepena IMIHHOCTEH YKpaiHChKOI
KyJIbTYPH, aKICHTYE Ha BaXKJIMBOCTI HAYKOBOTO
OCMUCIICHHSI TIPEIMETHOTO TMOJISI KYJIbTYpH Ta
dhopmyBanHs miHHOCTEH. Ha mymKy BUeHOI, came
«4epe3 CUCTeMy I[IHHOCTEH 1 iied, 110 CIIyXaTh
JUISL  PETYJIOBaHHS  TOBEAIHKU  JIFOIUHH, 1
BHU3HAYa€Thcsd KynbTypa. Kynprypa Buctymnae
CBOEPIAHMM TIJACYMKOM BCi€i pPi3HOMaHITHOI
JiSUTBHOCTI JIFOAWHU, SIK CYKYITHICTh MaTepialbHUX
1 IyXOBHHX IIIHHOCTEH, $K CKJIagHA iepapXis
izeanmiB 1 CeHCy, 3HAYYyIIMX s KOHKPETHOTO
CYCIIJIBHOTO OpraHiaMy. 3 MO3UIlH ILIHHICHOTO
HiIX0ay, KyJabTypa € He IO iHIe, sK peaizallis
i7lealbHO-I[IHHICHOI MEeTH, TPEeIMETHHHA CBIT,
y3ITHH TiJg KyTOM 30py HOro 3HaueHHS JUIs
moauan. Kynbrypa €  1meMeHTOM  OymiBii
CYCITITBHOTO JKHUTTS, a I[HHOCTI — OCepeaKOM
OYXOBHOTO JKUTTA cycminecTBa. Kynbprypa — 1e
cucTeMa TepeKyiaay I[IHHOCTEH CBhOTOJCHHS B
OyTTS IOJIUHM, Y 3MICT ii KHUTTEMISITEHOCTI» [§].

O. KomieBceka, JTOCIT AYIOUHN MoJenl
KYJbTYPHUX TpaHcopmalrii, BH3HaYae
0coONMBICTE 1  TIPIOPUTETHICT,  IIHHICHUX
Tpancopmanii y  kymeTypi. Ha  mymxy
HAYKOBHIII, «CUCTEMH LIHHOCTEN
TpaHC(HOPMYIOTBCS TiJl BIUIMBOM TJI00AIbHUX
3MiH: 3 OJHOrO OOKYy, BiOYBa€ThbCsS 3HEI[IHCHHS
JEsIKUX YCTaHOBOK, IPaBWI, NPUHLMUIIB, HOPM,
Moaeen IOBEIHKU; 3 1HIIIOTO 00Ky,
(hopMyIOThCSI yHIBEpCalbHI LIHHOCTI, 5IKi, HaBIiTh
Oyayun OJIOKOBaHI B YCTaJCHOMY CEPEIOBHILI,
3HaXOAATh JOTIOMIXHI, OIMOCEpeKoBaHi (opMH
JUISL CBOTO PO3BHUTKY» [4, 153].

SAx cnymHo Haromomrye B. [psamika, npu
BUSBJICHHI OpI€HTAIllif MOJOAI Ha IIHHOCTI
MY3UYHOI KYJbTYPH CaMe€ «Ha OCHOBI I[IHHICHHUX
OpieHTaliii MOXHa CYOWTH TpPO  PiBEHb
COL[IAJILHOTO, €CTETUYHOTO, XYZA0KHBOTO
PO3BHTKY OCOOHCTOCTI, Jie XYJOXHE, 30Kpema
My3W4YHE, BHXOBaHHS € JIHOBHM 3aco00M
(hopMyBaHHS I[IHHICHUX YCTaHOBOK, SKi 3aBXIU
TICHO TIOB’SI3aHI 3 TICBHUMH  HampsMaMH
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muctenTBa. DopMyBaHHs I[IHHICHUX Opi€HTAIlIN
MOJIOJI BUMarae OOpPOTHOM 31 CIOXHBAIIBKOO
TICUXOJIOTi€10, TOTBOPHUMHU (HhOpMaMM KyJIBTYpPH,
Mponara’goo JKOPCTOKOCTI, HACHJIbCTBA,
HEMPHUCTOMHOCTI,  OCKUIBKH  II¢  3alepedye
pO3BUTOK ocobu sk cyO’ekta 1 00’exTa
SCTCeTUYHHUX CTOCYHKIB» [2, 11].

BaxnuBuMm iHCTpyMeHTapieM 3a0e3redeHHs
IIHHICHUX OpIE€HTAIlii MOJIOAI € iBEHT-TIPAKTHKA,
e(EeKTHBHICTb SIKOi 3aJICKUTh BiZ MpodeciiiHOro
OCMHUCIICHHS,  BHSBJCHHS Ta  BpaxyBaHHS
(akTopiB, SKi BIUIMBAIOTh Ha (OPMYBaHHS
IIHHICHUX OPI€HTAIlil Cy4acHOT MOJIOII.

BusHadanpHOTO CTaTrycy IiHHICHA CKJIaj0Ba
IBEHT-TIPaKTUKN HalyBae cporoaHi. Tak, BdYeHi,
MPAKTUKU Ta Pi3HI MPEICTABHUKU TPOMAJICHKOCTI
OMHOCTAalHI B JAyMIi NP0 BAXKIMUBICTH Ta
MPIOPUTETHICTh MATPIOTU3MY K BHIIOI IHHOCTI.

Busnadatoun Ta  XapakTepU3YIOUH  CiM
HayKOBUX IMO3UIIA y HaLlOHAJILHO-
MaTPiOTHYHOMY BUXOBaHHI 3 MOTJISI LY
MaTpioTU3MY SK IIHHOCTi, YKPaiHCHKUI BUEHHIA
1. bex Haroumomrye, Mo «IIpo 0cOOUCTICTh, a came
BOJIOZIAPS MATPIOTH3MY SIK BUILOI I[IHHOCTI MOXHA
TOBOPHUTH IIUII€ TOAI, KONH IS IIHHICTH Yy
JIYXOBHIH CTPYKTypi OCOOHCTOCTI € TPOBiIHOIO,
nocizae Buml madii, TOOTO € MO-CIpPaBKHLOMY
po3BUHEHOK. TOX IIHHOCTI, SKi BXOAATH JIO
CTPYKTYpPH TMAaTpiOTU3MY ([IisUIbHICHA BiJIaHICTh
Hapony, barekiBmmHI, JgepikaBi, MopaibHa
CTiIMKICTh, TOTOBHICTH JIO CAMOTIOXKEPTBH, MTOYYTTS
BIIACHOI TIJHOCTi), TIOBMHHI BapTyBaTH IS
ocoOmcTOCTI  BHIIE 3a BCi iHIN, OyTH
BayKIMBIMUMU 3a HUX» [1, 9]. Ha nymky BueHoro,
«caMe TaTpioTH4HI Cy0’€KT-Cy0’€KTHI BiJHOCHHHU
MalTh OO0 €KTHBYBaTHCS B TMOYYTTI «MH —
napTHEPW» 3a MIPOI0 Ta LIHHICTIO €IMHOTO JUIS
HUX MATPIOTUYHOTO TOYYTTS. 3a TaKOTO CTaHy
BEpIIMHHA I[IHHICTH MaTPiOTU3MY cTae
He3qoJaHHUM oOeperom 1 il camoi, 1 Harii, 110
POOUTEL KHUTTA OCOOMCTOCTI BHCOKOCMMCIOBHM)»
[1, 11].

OTxe, WIHHOCTI, SIKi BXOJSTH 0 CTPYKTYpHU
NaTpioTU3My, MarTh OyTH BpaxoBaHi MpH
opravizamii Ta NpPOBEAECHHI PI3HOMAaHITHUX
iBeHTIB. YiTKO BHM3HAYeHl LIHHICHI BJIaCTHBOCTI
Cy4aCHMX  I1BEHT-IPAKTHK 3JIaTHI  BHXOBATH
naTpiora, 3 MEBHUMHU JyXOBHUMH T4 MOPIbHUMHU
MPUHIIAIIAMY CBOET XKHUTTEMISLITbHOCTI. [laTpioTnsm
y TakoMy KOHTEKCTI MH pO3IIISAJAEMO  SIK
BIINOBiAAJIbHE CTaBJICHHS JIFOINHUA o
30epeKeHHs] HaLiOHANBbHOI KyJNbTypH Ta il
3MaTHICTh 0 3aXMUCTY Y€CTi, CBOOOAN YKpaiHU.

YKpaiHChKE ChOTO/ICHHS aKTyalli3y€e MUTaHHA
OO0 TMATPIOTHYHO-IIHHICHUX Opi€HTaIliil y
ciucreMi BHXOBaHHS MoJozi. Tak, po3pobieHa
cucTeMa HalllOHAJIBHO-TIATPIOTHYHOIO BUXOBAHHS
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nependavae KOMILJICKCHY CUCTEMY i
[UJTECIIPSIMOBAHY TUSITEHICTD 3aIliKaBIICHUX
OpraHiB JIep>KaBHOI BIAJM, OCBITHIX 3aKJaliB,
rPOMAJICBKMX OpraHizamid, ciM’i Ta iHIIUX
COIIaNBHUX IHCTUTYTIB Im0AO0 (OPMYBaHHS B
MOJIOJTIOTO TIOKOJIIHHS BHICOKOi  ITaTPiOTHYHOI
cBizomocTi.  HallBaknuBiIMM  TPiOpUTETOM
HaI[lOHAJIbHO-TIATPIOTUYHOTO BHUXOBaHHS €
(hopMyBaHHS I[IHHICHOTO CTaBIEHHS OCOOHMCTOCTI
IO  YKpaiHCBKOTO  Hapody,  baTbKiBIIWHH,
nepkaBd, Hauii. OJHMM 3 TOJIOBHUX 3aBJaHb
HaIl[lOHAJIbHO-TIATPIOTUYIHOTO BHUXOBaHHSA €
YIBEpPIUKCHHS Yy  CBIIOMOCTI Ta  MOYYTTSIX
ocobucTocTi NaTpiOTHYHHUX LiHHOCTEH,
[IEPEKOHaHb 1 TMOBaru [J0 KyJbTYpHOTO Ta
ICTOpUYHOTO MHHYJIOTO YKpainu [5].

OTKe, IIHHICTh SK BaXIWBA KaTEropis
Cy4acHOTO OyTTs YKpAiHIII € MPIOPUTETHOI MpH
opraizarii pi3SHOMaHITHAX iBEeHT-TIPAaKTHUK. AJDKe
IBEHT-TIPAaKTHKA € THM JI€EBUM KYJIBTYPOTBOPUYUM
IHCTPYMEHTOM, SIKHH 30pI€EHTY€  CIIOKHMBada
KyJIbTYPHOI TIOCIIyTH Ha I[IHHICHI TPIOPUTETH
PO3BUTKY KpaiHH.

BucHoBku. Otxe, mpodeciiHO CrlaHOBaHA
TeMaTHYHa CHOPSIMOBAHICTh CyYacHOI iBEHT-
MIPAaKTHKH JTa€ 3MOTY 3a0e3MeYUTH Pi3HOMaHITHI
JIOACHKI I[HHOCTI — BiJ IHAUBIAyaJIbHHUX [0
HamioHanmbHUX. [lepen opraHizaTopaMu Cy4acHUX
iBEHT-TIPAaKTUK  [OCTa€  3aBJAHHSI  YITKOTO
PO3yMIHHS LIHHICHUX BIIACTUBOCTEH
CTBOPIOBAHOTO HHUMH 1BEHTYy, iX JOMiHaHTHOI
MIPIOPUTETHOCTi. ANTOPUTM il TIPH MPOBEIEHHI
pI3HHX  iBEHT-3aXOJliB  Ma€  BPaxXxOBYBaTH
HAIllOHAJIbHI IIHHICHI OpPIEHTHPH JUIS PI3HUX
[ITBOBUX ayJTUTOPiH, IO SIKUX MOXXHA BiIHECTH:
BOJIOJIIHHS yKpPalHCHKOIO MOBOIO, IaTPiOTHYHA
CaMOCBIJIOMICTh, Y€CTb, TIJHICTh, IIAHOOJINBE
CTaBJICHHS JIO HAIllOHAJBHOI Ta JepKaBHOL
CUMBOIIIKH, 30€peKeHHS KYyJIbTypHUX TPaJHIiN
YKpPaiHCBKOIO HapoJlly Ta CHpHMSHHS B iX
HOMYJISIpU3aIlii Mo BChOMY CBiTy. A OTKe, cydacHa
iBEHT-TIpaKTHKa Ma€ BpPaxoOBYBaTH  IiHHICHI
mpioputeTd  po3BUTKY  Ykpainu. LliHHicHa
BJIACTUBICTh CY4YacHOI IBEHT-TIPAKTHKH Ma€e OyTH
BH3HAUEHa 4Yepe3 MicCilo, Il Ta IOCTaBIEHHI
3aBJaHHA — 4YiTKi Ta 3po3ymiyi. CBoGoaa, n1o0po,
MU, 4€CTh 1 TIHICTh, MATPIOTH3M, CMIJIHMBICTD Ta
JIOBipa MalTh CTAaTH HEBIJ €MHUM €JICMEHTOM
KYJIbTYPOTBOPUOi ~ pe3yJbTaTUBHOCTI  Cy4acHOi
iBeHT-TipakTHKH.  [IpodeciiiHo  30pieHTOBaHA
LIHHICHA BJACTUBICTh  IBEHT-NPAKTUK  JIACTh
MOJKJIMBICTh 3a0e3neuuTH ii BHCOKOS()EKTUBHMI
MoTeHIian y 3a0e3MeyeHHi KyJIbTypHUX IpaB Ta
cBO0O/I JTFOAWHU.
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CTPYKTYPHO-CTWIICTUYHI KOMIIOHEHTH KOMIKCY
B PEAJIBHOMY ITPOCTOPI ®OPMYBAHHA BUJOBHUIIIHOI KYJbTYPHU

MeTta po0OTH — BHSBUTH Ta JOCHIAMTH CTPYKTYPHO-CTHJIICTHYHI KOMIIOHEHTH KOMIKCYy, HOro BepOajibHi Ta
HeBepOallbHI CKIIAZIOBI, @ TakOX iX BHUKOPUCTAHHS B KOHTEKCTI ()OpMyBaHHS cydacHHX (DOpM CHEHIYHO-EKpaHHOT
BUJIOBHIIHOT KyJIBTYPH SIK 0COOJIMBOIO Bi3yallbHOTO (peHOMEHY ChOToJIcHHs. M eTo/1010Tisl J0CiIKeH s 3aCHOBaHA Ha
BUKOPHCTaHHI J1aJIeKTUYHOTO, CEMIOTUYHOTO, aHATITUYHOTO Ta KYyJIbTYpPOJIOTIYHOTO METOMIB /I BHOKPEMIICHHS 1
cUcTeMaTH3allii CTPYKTYPHO-CTHIIICTUYHUX Ta KOMIIO3HMIIMHUX EJIEMCHTIB KOMIKCY, SKI 3aBISKH XYJIOXKHIM
0COOIMBOCTSIM BUKOPHCTOBYIOTH Y (hOPMYBaHHI CydacHHX (DOPM CLCHIYHO-EKPaHHOI BUIOBUINHOI KynbTypu. HaykoBa
HOBHU3HA JOCTIDKCHHS TIOJATAaE B 3AIMCHEHHI IMEPIIOTO KYJIBTYPOJIOTIYHOTO aHai3y CHHEPTii KOMIKCY i CIICHIYHO-
eKpaHHUX ()OPM BHUIIOBHUINHOI KYIBTYPH, a TAKOXK y CYyJaCHOMY aHalli3i Ta cucreMarn3allii OCHOBHMX KOMITO3HIIHHUX
Ta CTPYKTYPHO-CTHJIICTUYHHMX CKJIAJOBHX MAaJIbOIMCY; YTOYHEHI Ta JOMOBHEHI TakKi IOHATTS, SK «KOMIKCY,
«ieorpamay, «Kpeoji30BaHAN TEKCT». BHCHOBKH. Y CTaTTi pO3KPHUTI OCOOIUBOCTI CYYacHUX PI3HOBHIIB KOMIKCY, a
TaKOX PO3MISIHYTO IX BIUIMB Ha (OPMYBaHHS BHAOBHIIHOT KyJAbTypH. JlOCHi/PKeHI KOMIOHEHTH KOMIKCy, HOro
BepOajJibHI Ta HeBepOaJibHI CKIIAJIOBI, SIKIi € OCHOBOIO 3arajbHOi MOOYJIOBH MajboluCy. BusiBieHi cemioTHuHi
0COOJIMBOCTI BHKOPHCTAaHHS ileorpam, maHeseld, Qinakrepii Ta Kpeoii30BaHOTO TEKCTY B KOMIIO3MLIT rpadiuHuX
icTOpiii Ta HaBeaeHa kiacudikallis XapaKTepUCTUK MaJbOMMCHHUX JiHIA. PO3IJsIHYyTO BHKOPHCTaHHS CTPYKTYpPHO-
CTHJIICTUYHMX KOMIIOHEHTIB KOMIKCY SIK OCOOJIMBOi Bi3yalbHOI KOMIIOHEHTH Yy peajlbHOMY HpocTopi (opMyBaHHs
Cy4acHHMX CUEHIYHO-eKpaHHHMX ()OPM BUIOBHIIHOI KYJIBTYpH, a caMe B KiHO, aHIMal[iifHuX (iibMax, MIO3UKIIaX, HIO0Y-
HOMEpax Ta MOJIHHX ITOKa3ax.

Knrwouoei cnoea: xoMikc, MabOINC, iI€0rpamMa, Kpeoai30BaHNH TEKCT, BUIOBHIIHI ()OPMH, BUIOBHIIHA KyIbTypa,
ayJioBi3yasbHe MUCTENTBO, CLIEHIYHE MUCTELTBO, MOJIHUH TIOKa3, CLICHIYHO-€KPaHHA BHIOBUIIHICTS.

Krykunenko Serhii, Postgraduate Student, Kyiv National University of Culture and Arts

Structural and Stylistic Components of the Comics in the Real Space of Formation of Spectacular Culture

The purpose of the article is to identify and investigate the structural and stylistic components of the comics, its
verbal and non-verbal components, as well as their use in the context of the formation of modern forms of stage and
screen entertainment culture as a special visual phenomenon of today. The methodology is based on the use of
dialectical, semiotic, analytical, and culturological methods for distinguish and systematise the structural-stylistic and
compositional elements of the comics, which, thanks to their artistic features, are used in the formation of modern forms
of stage and screen spectacular culture. The scientific novelty of the study lies in conducting the first cultural analysis
of the synergy of comics and stage-screen forms of spectacular culture, as well as in the modern analysis and
systematisation of the main compositional and structural-stylistic components of the comics; concepts such as "comic",
"ideogram”, and "creolised text" have been clarified and supplemented. Conclusions. The article reveals the
peculiarities of modern varieties of the comics, as well as considers their influence on the formation of spectacular
culture. The researched components of the comics, its verbal and non-verbal components, which are the basis of the
general construction of the comics. The semiotic features of the use of ideograms, panels, phylacteries and creolised
text in the composition of graphic stories are revealed, and the classification of the characteristics of pictorial lines is
given. The use of structural and stylistic components of the comics as a special visual component in the real space of the
formation of modern stage and screen forms of spectacular culture, namely in cinema, animated films, musicals, shows,
and fashion shows, is considered.

Keywords: comic, painting, ideogram, creolised text, spectacular forms, spectacular culture, audiovisual art, stage
art, fashion show, stage and screen spectacle.
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AKTyalbHICTh TeMH HocHiKeHHs. CydacHUH
CBIT XapaKTEepPHU3YETHCS MPOLIECOM MOCTIHHOTO Ta
HECKIHUEHHOTO iH(GOPMALIAHOTO MOTOKY, SKHH
MOBHICTIO MOTJINHAE miouay. [louryk agantusHo-
3aXMCHUX MEXaHi3MiB AJIsl iCHYBaHHS B ILIbOMY
CBITI CTaB KJIIOUYOBHM 3aBIAaHHAM JUIS JIIOJCTBA,
OCKUIBKM  LIBUIKICT Ta  MOMEHTaJbHICTh
3aCBOEHHS 1HPOPMALIil BUXOAAT y TEPIIOUEProBi
mimi.  ChoromHi  KOMIKC  HaOyBa€  BEJIMKOL
MOMYJSIPHOCTI,  OCKUIBKH ~ HOTO  CTPYKTYpHO-
KOMITO3HIIiiHA YacTUHA OynyeThcs Ha
JIAKOHIYHOCTI Ta JIETKOCTI 3aCBOEHHS iH(popMarii
Uil KOoKHOTo. KOMIOHEHTH Manbomnucy CTaroTh
OCHOBOIO i1 (JOpMYBaHHSI 0arath0oX Bi3yaJlbHUX
3aco0iB  KOMYHIKalii Ta KyJIbTypOTBOPEHHS,
30kpeMa (opM BUAOBHIIHOT KyJIBTYpH, SKi
MPOXOJIATH MUIAX 0COOIHMBOI TpaHChOpMaIlii.

AHani3 mocmimkens i myomikamii. KoMike sk
0coOMBUI KyIbTypHHA cpeHOMeH BXE JaBHO
CTaB  OJHIEI0 i3  HAWMMONYIIPHINIEX  TEM
JOCHI/DKEHHsSI cepell HAyKOBLIB pI3HUX KpaiH.
Haiisigomimoro podororo € mpams C. MakKnayna
«3po3ymiti koMmikc. HeBuamme muctenrBo», B
SKii  aBTOp POKpHWBAaE€ OCHOBHI  acCHEeKTH
CIPUHHATTS MAaJIbOIIHCIB Ta  PO3IJsiAac
CTPYKTYPHO-KOMIIO3HIIIHHI €JIeMEHTH
MaJbOBaHWX ICTOPIH SK  «OCOONMBHI  BUJ
Bi3yaJbHOI iKOHOTpadii, IO Tepm 3a Bce
HalllJICHWH caMe Ha YSBJIICHHS Ta yBary duTada
[11, 58]. HaiiBaxxnmBimii iCTOPUYHI acCHEKTH
(dhopMyBaHHS KOMIKCY omy0IiKOBaHi B
npocaimkenni P. Jlankana, M. Cwmita Tta I1. JleBina
«Cuna xomikciB». Cepen BITUM3HSHUX HAYKOBHX
Mpalp PO3TISIHYTO MEPITY 3aXUIIEHY 3 IaHOT TEMH
mucepraniito J[. BernoBa «YkpaiHChKHIT KOMIKC:
6i0moTeuHo-iHQopMaLiHHUK  BHUMIp», B SKid
aBTOP CHTU(IKYE MaJIbOIKC SK 1HPOpMAIiiHII
IpOAYKT,  1e KOMIKC pe/CTaBIIse co0oro
«TOCTIIOBHICT CMUCITIB, SKi aBTOPH TIPAarHyTh
JIOHECTH JIO YHTaya, i, CUHEprii Tekcty 1
MaJIIOHKY, $Ki, Oyaydd B pIBHOMY CTYyIIEHI
HEOOXITHUMHU  JIII  KOPEKTHOTO  PO3YMIHHSA
pPO3MOBIiJli, CTalOTh PIBHO3HAYHO BaKIUBUMHU
KOMITOHEHTaMU Maborucy» [1, 78].

Bzaemogiro pi3HUX 3HAKOBHX Ta
KOMIIO3UIIIMHUX ~ CHUCTEM KOMIKCY pO3IIIsijiae
(dhpaHITy3bCKHI CEMIOTHK Ta HaykoBers P. bapr,
Je KOMIKCOM aBTOp Ha3WBaE€ «CHCTEMY, IO
BAMAra€e BiJi YWTaya 3HAYHO MEHIIUX 3yCHIIb,
[M030aBJIIOYM  HOro HEOOXiAHOCTI BHUKATH B
PO3JIOT] «CIIOBECH] OIUCH», a MAIIOHOK, HA TyMKY
NOCHIJHUKA, € HaWBOKIMBIIIMM €JIEMEHTOM
omogimi» [9, 111].

Posrnspatoun  qocmiKEHHS  BITUM3HSIHUX
HAYKOBIIIB NP0 Cy4acHi BUAOBHUILHI (HOpMH, CIiX
3BEPHYTH  0cOOJMBY yBary Ha  HayKOBe
nociikenas K. CranicimaBebkol  «MHUCTEBKO-
BUJOBUILHI cbopMH Cy4acHOi  BHJOBHUILIHOI
KYJIbTYpH», B sIKiii aBTOp Halae BiIacHi z[e(blHun
Ta KHaCI/I(blKaLlll 1 3a3aHYae, 10 BUAOBHUIIHICTH
CIpUIMAEThCS, SIK XapakTepHa O3HaKa TBOPYO-

JUSIBHICHOTO aKTy, IO BTUTFOETBCS B HUBIN
EKCIPECUBHUX MPUHOMIB 1 CIPUYMHSE 3aTy4CeHHS
rsigada ao giiictsa [8, 15].

Meta poOOTH — BHUSBUTH Ta JOCIHIIUTH
CTPYKTYpHO-CTUJIICTUYHI KOMIIOHEHTH KOMIKCY,
oro BepOanmbHI Ta HEBepOATBHI CKIIAJOBI, a
TaKOX X BUKOPUCTAHHs B KOHTEKCTi ()OPMYBaHHS
cy4acHUX (hopM CHEHIYHO-EKpaHHOI BUIOBHIIHOT
KYJBTYPH SIK 0COOJIMBOTO Bi3yaJbHOTO (DeHOMEHY
CHOTOZICHHSL.

Buknan ocHoBHOro Marepiamy.  Skmo
3MIACHATH ICTOPHYHMH €KCKypc, TO Tepii
KOMIKCH MO’KHA 3HAHTH y HACTIHHOMY »XHBOMHCI
CTapoJaBHIX €runtsH. KapTuHku Ta imroctparii,
CTBOpEHI Ha MaTepiallbHUX IMOBEPXHSX, CTABAIU
CBOTO POy TepefaBayeM Oyab-sKOi BaXIHBOI
iHpopMmaLii 1 BUKOHYBamH KOMyHlKaTI/IBHy Iito
MDX pi3HUMH rpynamu jmoped. IIpore octarouHo
ManboONUC SK OCOONMBUI BUA Melia Ta HOBa
KyJIbTypHa (opMa OCTaToO4HO c(opMyBaBcsS Ha
[IOYaTKy MUHYJIOI'O CTOPIvUsl.

Sk B cTapomaBHi yacw, Tak i B Hallli MOXHa
CTBEP/AXKYBaTH, II0 KOMIKC 332 CBO€I MPUPOAOIO
MIpeCTaByIsie COO0I0 CHHTETUYHUI BUJ MUCTELITBA
Ta BOMpae B cebe CHHEPTrii0 Pi3HUX CKIAIOBUX,
ceper  SKHX o0pazoTBopue MHCTEUTBO,
JmiTepaTypa, CIeHapHa MaiictepHicth. Komm
pPEIUIIEHT YWTaE CHMBOJNHM KOMIKCIB, BiH
IPYHTYEThCSI HE NUIIe Ha oOpa3ax TepoiB Ta iX
BHCJIOBIIIOBaHHSAX, allé W Ha OCOOUCTICHOMY
JocBimi. Y Takuil crocid unTad KOMIKCIB po3yMie
Te, 10 IParHe TPaHCIIOBAaTH HOMY XyJOXHHK 200
JIu3aiHep.

IcHye nexinabka BU3HAUEHb MMOHITTS KOMIKCIB
Ta TOB’s3aHKMX i3 HUM TepMmiHiB. Cama nexcema
“KOMIKC” YTBOpHJIAcs B PE3yJIbTaTi 3JHUTTS JIBOX
AHITHCBKUX CIB - comic (KOMIYHMH) 1 strip
(cmyra, kaprtunka). Exmuknonegiss CyuacHoi
VYkpainn 3a pepakuieto [ [[300u momae Take
BU3HAUEHHS  KOMIKCy, aBTOPOM  SIKOTO €
M. CaBuyk: “rpadiuHO-ONOBITHUI KaHD, Y IKOMY
MO€THAHO MaJIsipCTBO (xapukatypy,
MOCITIIOBHICTh MAITIOHKIB) 1 JiTepaTypy (KOpPOTKi
TEKCTH Y BHUIVISJI «MOBHOI OynbOamku» 4u
«XMapKu»); cepis 300paxkeHb 13 KOPOTKHUMHU
TEKCTaMHU, 10 CTAHOBJIATH icTopito” [7].

ABTOp CTarTi  poO3risgae  KOMIKC — SIK
TIOCTIIOBHICTh 300paXKeHb Ta MOETHAHUN 3 HUMU
TEKCT, SKi OyIyHOThCS y TEBHIH IOCIIIOBHOCTI,
CTBOPIOIOYM TUM  CaMUM  OCOONMBHI  Ta
3pO3yMIITUH JIsl BCiX HApATHB.

3a pi3HOBMAAMHU KOMIKCH YM HE B KOXHIiH
Kpa'l'Hi MaroTb CBOIO cneun(bn(y i MOXYTb
BiJPI3HATHUCH SIK KOJBOPAMH, TaK 1 Tanepom, abo
CTHJIEeM HAalMCaHHA. YKpPAiHCBKHH JIOCITIIHUK
O. MakcHMEeHKO aKIIEHTYE Ha HIMUX KOMiKcax, /e
«He OOOB’SI3KOBO MPHUCYTHIM TEKCT, a CIOXKET
BUpaXeHUH rpadidHo i He MOTpedye CIOBECHOTO
CYNpPOBOAY», Ta (OTOKOMIKCAX, ¢ «3aMiCTh
MaJIOHKIB CHOKET TEpeNaloTh Yy BHIISIIL (POTO.
[lepconakxamMn TakuX TBOPIB MOXYTb BHCTYIAaTH
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BiJOMi aKTOpW, Irpamku abo HaWBigOMIII
inTepHer-Mmemm» [5, 12]. JI. beaoB Ha ocHOBI
npaus B. CokoBHIHOI 3BepTae yBary Ha Taki
PI3HOBHIM KOMIKCY, SIK JKYpPHQJIBHHUH KOMIKC
(mepiognyHe BUAAHHS cepii KOMIKCIB y ¢opmarti
KYpHaIy 4M ra3eTtu) Ta web-KOMIKC (Takui, IIo
cnepury myOJIiKyeTbcs B IHTEPHET-OJorax, Ha
caiiTax aBTOpiB ab0 cHemialbHUX pecypcax)
[1, 68].

SIKII0 TOBOPHUTHU PO KaHPOBY CBOEPIAHICTD
KOMIKCY, OfHE 3 MHUTaHb, 13 SIKUMH 3 CaMOro
MOYaTKy 3yCTPIiYaeThCs NTOCTIIHUK KOMIKCIB — IIe
MUTaHHS PO CTPYKTYPHY Ta XyIOKHIO POJIb ABOX
CKJIaJIOBUX 3MICTy KOMIKCIiB: Bi3yaJIbHOTO Ta
TekcTyanbHoro. basyrounce Ha Bu3Ha4YeHHI B.
AlicHepa, OLIBIIICTD HOCTIAHUKIB, B TOMY YHCHI 1
Ckorr MakKnayn, noxoasts A0 BHCHOBKY, LIO
KOMIKCH, SIK CEKBeEHLIIITHE MHCTELTBO,
CaMOJIOCTaTHE, SIKe HE HAJICKATh Hi /10 KHUBOIIHCY,
Hi g0 miteparypu [11, 198].

OTxe, B KOMIKCi TpHUCYTHI BepOanmpHI Ta
HeBepOambHI KOMITOHEHTH. 3aBasKu ix
MMOETHAHHIO Y CBOIM KOMITO3MIIil, KOMIKC Haja€e
MPOCTY UISl CHPUHHATTS iHGOpMAIlifo, SKa IS
guTaya Oyap-sIKOTO BiKy Oyae MakCHMAallbHO
CIPHAHSTIIHBOIO Ta CTBOPIOE HIEBHY
3arabHO3PO3YMINly JUIsl PCLMINIEHTa CTPYKTYpY.
o BepOATBHUX  KOMITOHEHTIB KOMIKCY
BITHOCHTHCS TEKCTOBAa YacTWHA OIOBiAi, MO Yy
CBOIO UepTy MOAUISETHCS HA PEILTIKH, TOOTO CII0Ba
MEPCOHAXY, Ta CJIOBAa aBTOpA, SIKi € CBOTO POIY
MIPOBITHUKOM OiJIbIII 3araJbHOTO OIHCY ICTOPIi.
HeBepOanbHi KOMIOHEHTH KOMIKCY CKIIAIAFOThCS
i3 rpadiuyHUX CJIIEMEHTIB Ta IOCJiJIOBHOCTI
MaJIIOHKIB, siKi  3adikcoBaHi MiX  CcO0OIO
KOpJJOHAMH 1 TUM CaMHM CTBOPIOIOThH 3aralilbHUN

imoctpoBanuid  mpoctip.  KokeH 3 mmx
KOMIIOHEHTIiB Yy CHIBBiJHOIIEHHI MiX COOOIO
CTBOpIOE  iHQOpPMATHBHY  LTICHICTb,  SIKa
JOTIOMarae 4urady 3pO3YMITH IOCIHiJOBHICTb
icTopii Ta 3aranbHy arMocepy onoizi. [leBHOIO
0coOJMBICTIO B KOMiKcax € Te, 0 BepOanbHi Ta
HeBepOalbHI KOMIOHEHTH B TIEBHUH MOMEHT
icTOpii MOXYTh 3’€IHYBAaTHUCh, CTBOPIOIOYH THUM
caMUM OCOOJIMBY iJleOrpaMaTU3allilo MPOCTOPY
OMOBiAl, B SAKIH TEKCT TEPETBOPIOETHCS Y
MAJIFOHOK, a MaJIFOHOK B TEeKCT. Taka kKoMOiHaIlis
TNOPOJDKYE MOCHICHHS BHYTPIIIHBOI B3a€MOAII i
B3a€MO3aJICKHOCTI BepOaJbHUX 1 HeBepOalbHUX
KOMIIOHEHTIB, BHKOHYIOUM (YHKIIO T€BHOTO
CUTHAJTy 1 HalBUIIOI TOYKM  KyJIbMiHAIIi
po3noBigi. OcobnuBOi yBarm 3aciIyroBy€ Tak
3BaHMWI KPEONI30BaHUW TEKCT. YKPaiHChKUil
nmocmigauk O. [caeBa mae HacTymHEe BHU3HAYCHHS
ObOMY TEPMiHy, B SKOMY «IHOE€THYIOTHCS
BepOanbHi (TOOTO ciioBecHi) Ta HeBepOambHi (110
HAJIEKATh A0 1HIIMX 3HAKOBUX CUCTEM) €JIEMEHTH.
BoHH CTBOpIOIOTH TEBHE Bi3yallbHY CMHCIIOBY
€THICTh, IO  KOMIUICKCHO  BIUIMBAaE  Ha
perumientay [2]. Haifuactime B Maibommcax
MOXKHa 3YCTPITH KpEOJi30BaHUN TEKCT pyXy,
BHOYXY, PI3HOMaHITHUX TOBCSAKIESHHUX 3BYKOBUX
edeKkTiB, SKi JOMOBHIOIOTHCS MAallbOBAaHHUMH
TMiHIIMHU, MPUXaMH Ta y CBOIH KOMITO3UITIHHII
CTPYKTYpl BHIINSIOTHCS OUIBII BUPAa3HUM Ta
YITKUM H_IpI/I(l)TOM Hampuknag kpeomizoBaHmMit
TEKCT, SKUN 3o6pa>x<ye 3BYK TPaHCIIOPTHOTO PyXy
XYIOKHUKH Ha{yYacTillle MaJIOITh IIiJ] TTEBHUM
KyTOM Ta HaxWJoOM, JIOTOBHIOIOYM HOTO JIHISIMU
Ta XMapUHKaMu. Taka KOMOiHAIlisi €JIEMEHTIB Y
NpOCTOpi J]a€ MOJMJIMBICTh PELUITIEHTY BiA4yTH
NEBHY JUHAMIKy Ta MBUAKICTH (puc. 1).
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Puc. 1. Kpeonizosanuii manbonucHuii mexcm 38yKy mpancnopmmuozo pyxy,
AKUI CKA0AEMbCA 3 NUHI MA HAXUTIEHO020 WpUupmy

BaxomBy pois y no6yz[0131 MaJbOBaHUX
ICTOpH/I BiJIrpalOTh 1 KOMIIO3MIIIMHI E€IeMEHTH
KOMIKCY, JI0 SKAX MU BIJHOCUMO TaHewi, JiHii,
izeorpamMu Ta TEKCTOBI XMapHHKH.
BinokpemieHuit q)parMeHT CTOPIHKH, 110 MICTUTh
MEBHUH MOMEHT 1CTOp11 HAa3MBAETHCS MMAHEIIIO,
sKa € HaWBaXKJIMBIIIOI CKJIAJIOBOIO iHKancyns{uii‘
omoBigi. OcCHOBHA MeTa IHKamCyysmii — 1e
BUpIIICHHS, SKI caMe MOMEHTH icTopii Tpeba
mepeaaTH YUTadeBi I HAWOUThIT eeKTUBHOTO
pO3yMiHHsI 3arajbHOro croxkery. I[lpoctip, B
SIKOMY IIOKa3Ha peIIika repos ado MEepCOHaKY
JMOCIITHUKA  HaWJacTiie MOXYTh Ha3UBaTH
¢dimakrepieto ab0 TEKCTOBOIO XMAapHUHKOIO —
ineorpadiyHIM 3HAKOM KOMIKCY, SIKAT
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3’SBJISIETBCS. B MOMEHT Jiaory Ouls MepcoHaxy
Ta yKiaja€e B cebe cioa abo JIyMKH IEPCOHAXKY.
Taxki XMapHHKH, B 3aJIeKHOCTI Bif
3allpOIIOHOBAaHUX OOCTAaBUH CIOXKETY, MOXYTb
npuiiMaty iHakmi (Gopmu. Hampukman mymkn
MEPCOHAXY XYIOKHHUKH UIIOCTPYIOTH B QopMi
XMapK{ y HaIliBOpO30pii ciTyacTid TeKcTypi, a
KOH(QJIIKTHI 1 HaIlpy>KeH1 JIialioru NMOKa3yIoThCs B
TOCTPOKYTHHX, SCKpaBO BUpPaXeHHX (Qirypax 3
JUHAMIYHAM TEKCTOBUM IIpU(TOM, SIKHA B
MOMEHT KyJbMIiHAIlil MOXXE BUXOJIUTH 32 PaMKH
JIIaJIOr0OBOTO MPOCTOPY.

Sk 3a3Ha4ya’IoOCh  BHINE,  BAXIUBHMHU
CKJIAJJOBUMH KOMITO3HITIITHOT TOOYIOBU KOMIKCY €
imeorpamu, TOOTO €JIEMEHTH, SKi MaIOTh SICKPaBO
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BUDQ)XEHMI  CMMBOJIIUHMIT  XapakTep.  IX
(YHKLIOHYBaHHS MOXJIMBE SK 1 B MpocTopi
XMapuHKH (JiHil, cepIevkH, 3ipoYKH) Tak 1 y
mpocTopi  camMoro  kaupy, abo  3arajabHOl
KOMITO3MI1 (HampHKJIay] JiHii a0o KOJIbOPOBi
CXEeMH, sIKi 300paKyHOTh HACHIIKH OyIb-AKOI il
a0o KOHOQUIIKTHHUX CYTHYOK). Imeorpama y
KOMIKCax € JOCHTh Ba)KJIMBOI KOMIO3HLIHHOIO
CKJIaJI0OBOI0 TMOOYIOBM iCTOpii, OCKIIBKM came
3aBISIKM il YUTa4 OTPUMY€E MAKCUMAaJIbHO TOYHY 1
MOBHY iHpoOpMaLio, moao (Gi3sHyHO-eMOUiHHOTO
CTaHy reposi, aTrMocepu CIEHH, PO3YMiHHSA
3BYKiB Ta PyXiB OIOBIIi.

ABTOpPH KOMIKCIB 3a JONOMOTOIO JIiHiH
MOXYTh TE€peAaTH HacTpii 1 CTBOPUTH CBIT
HABKOJIO MEPCOHAXIB, a YMTa4, CIPUHMAIOYU IIi
CUMBOIIM, TIO CYTi, TEPEeBOIUTH iX B EMOIIii.
HepBo3suicte, He3rpaOHiCTh, M'AKICTh, arpecis,
31ICTh, TPUBOXHICTh TOIIO — yC€ 1€ TOKAa3yEThCS
3a  JIONOMOTOI0,  JiHIA, sKi  0OpaMIISIOTH
MEepPCOHAXIB, CTBOPIOIOYM KOHTYpH. BapTo Takox
3a3HAYMTH, 10 B KOMITO3UI[IHHUX 1 CTPYKTYpHO-
CTWIICTHYHHX KOMIIOHEHTaX TaKHH eJIeMEeHT
€JIEMEHT KOMIKCY SIK JIiHisl 32 CBOEIO MPHUPOIOI0
MOXe OyTH:

- arpecWBHI JiHIl, fKa WiAKPECIIOIOTh
XapakTep repos i Horo HacTpid. Y TOM ke yac 3a
JIOTIOMOTOK) yC€ THX XKe JiHil, SK 3a3Hadanoch
paHiIe, CTBOPIOETHCSI OTOYECHHS TePOiB;

- XBWJISCTA JIIHIA, IIO MO3HAYAIOTh IUM Bif
CHraper;

- HepiBHi JiHI1 (HaueOTo He3rpalHi), MyXHpIl
1 IITPUXH JIOBKOJIA HBOTO, 3aBISKH SIKHM YITKO
pO3yMieMo, B SIKOMY CTaHi lepeOyBae MepcoHaxK.

TakuM YMHOM, aBTOPU CIIPOMOIKHI IOKa3aTH
HaM 3axO0JM, 3BYKH, HacTpid, emormii i Oararo
YOro iHIIIOIO 3a JOMOMOIOK0 JiHii [5, 13].

B cyuacHOMy CBITI BHJIOBMIIHA KYJIbTypa
moTpedye IMOCTIMHOrO IMOIIYKY HOBUX (OPM.
Kowmike, #oro rpagiydi Ta TEKCTOBI KOMIIOHEHTH
nmoyaid BCE YaCTille BHUKOPUCTOBYBAaTHCH B

peasbHOMY pocTopi KYJIbTYPOTBOPEHHS
BHUJIOBUIIHUX  (OPM, OCKUIBKH  ChOTOJCHHS
XapaKTEPU3y€ETHCA MOCTIHHUM MPOIIECOM
TEXHOJIOT1YHOTO PO3BUTKY, ioro

BJOCKOHAJICHHSIM Ta 3aly4eHHSM HOBITHIX Mesia
3ac00iB 10 B@KIMBUX 1 OCHOBHUX CKJIQJOBHUX
KOMYHIKaIil Mi>k aBTOPOM Ta TIIsI1a4ueM.

YkpaiHcbki JOCIIIIHUKHU Hailyacriie
BiJIalOTh TIepeBary BH3HAUYEHHIO BHJIOBHIIA,
cOpMYIBOBAHOMY TEOPETHKOM 1 MPAaKTHKOM
pexxucypu Bikropom Kicinum. 3a iioro cioBamu
BHJIOBHUILIE — II€ CICIIaJbHO OPraHi30BaHi B yaci
Ta MPOCTOpi MyOJliyHA JEMOHCTpAIlis COI[AbHO
3Hauymoi nosexinku [3, 18]. K. CranicnaBcbka
Jae aBTOPChKY OeQiHINiI0 IBOMY TEpMiHYy Ta
BH3HauUae #Horo sk 3pumy ¢opmy (00’ekT abo
JOCTIDKEHHS), Ha SIKOMY (OKYCY€ThCS yBara
CyO’€KTa-peluIlieHTa 3 METOK 30CEpEeIKEHOTO
CIOTJISIIAaHHS Ta JAyXOoBHOI B3aemoii. Kpim Toro,
aBTOpKa BHOKPEMIIIOE HYOTHPH TPYNH CYYaCHHX
MUCTEIHKO-BUJOBHIITHIX (OPM, SIKi CKIIATAIOTHCS
3 HACTYNMHUX KaTeropiii: o0pa30TBOPYO-TiIECHI,
BYJIMYHI, CIIEHIYHI Ta expaHnHi [8, 15].

SckpaBum MIPUKIIAIOM B3aeMOIIl
MaJbOIMCHUX EJIEMEHTIB Ta KIHO € KiHOCTpidKa
pexucepa Enrapa Paiira «Ckott IlinmirpiM mpoTtu
BCiX», SIKa CTBOPEHA 32 MOTHMBAMH MaJbOINCIB
bpasaa JIi O’Memra. VY cBoili MoHTaxHi
KOMITO3UIN1 TBOpIi (iNbMy BHKOPHCTOBYIOTH
CTHIIICTUYHY CTPYKTypy Komikcy. Ilim wac
malioriB MK TOJOBHAMH [IHOBUMHM 0OCOOaAMU
GbimemMy  3’sBisIOTBCS  PirypHi  dimakTepii 3
MEBHOKO iH(OPMATHBHOIO YaCTUHOIO, & B MOMEHT
HEOYIKYBaHUX CHUTYyallii Kaap TOMAIISIEThCS Ha
JEeKUIbKa YacTHH, BUKOHYIOUHM Ty I camy
¢yHKIitO, MO 1 B Komikcax. Take rpadivHo-
aHiMaIliiiHe JIOTIOBHEHHS Ja€ TJsaady Oibli
YITKHH OPIEHTHpP Y HAMPYKEHOCTI KOHQIIIKTY,
MOJIMBOCTSIX ~ TEPCOHAXY Ta  JIOTIOMarae

MMOCWJIUTH TIE€BHI I[IHHOCTI, HAMpPHKIAJZ, MiX
no00poM Ta 3510M (puc. 2).

Puc. 2. Kaop 6opomuvou mixc 06oma nepconaxcamu ginomy Eozapa Paitma «Ckomm ITinizpim npomu écix»,
0ONOGHEHUT MATbORUCHUMU JIIHIAMU 015 RIOCUNEHHA GIOUYMMA HANPYIHCEHOCHI MA MOMEHMATbHOCMI ROOIT
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KyJabTypoJioris

Kpuxynenko C. B.

Oco0:uBoi yBaru 3aCIyrOBy€
MOBHOMETPAKHHUM aHiMariiHui dineM «JIroauHa-
[TaByk: HaBkomno BcecBiTy» 2018 poky, 3aranbHa
CTWJIICTUKA SKOTO TMOBHICTIO TOOYyJOBaHa Ha
CTPYKTYpHO-KOMIO3HIIHHNX €JIeMEHTaX KOMIKCY.
[lanem wanpomucy, JiHI{, TEKCTOBI XMapHHKH,
ileorpaMu — BCI I[i CIEMEHTH € BaXIHBOIO
CKJIaJIOBOIO CTHJIICTUIHOTO ohopMITEHHS
a”iMariiaoi cTpiuku. MynbTdineM cTaB HOBHM
Ta OCOOJHMBHM €TarnoM B iHIYCTpii aHiMaliifHOTO
KIHOBUPOOHMIITBA, OCKUIBKM TaKa TEXHOJIOTis
XYIOXXHBOTO BIATBOpPEHHsA Oyna 3acTOCOBaHA
Brepuie. OcoOnuBicTio aHiManiHOTO (QimTbMy
TAaKOXK CTaja OcoONMBa JMHAaMiKa OIOBiJaHHS
icTopii, sKa J0 TpeM’epu CTpiUKH Oyma
MpUTaMaHHa JIUIIE SITIOHCHKUM aHIMe, a KOMiKCHa
CTWJIICTUKA B KOHTEKCTI IOBHOMETPaKHOTO
MYyITbTOITBEMY BHSBHJIACH HEOUIKyBaHO
rapMoHiifHOI0. MynbpTdiieM OyB  BiI3HAYSHUIA
0araToYMCEIbHOW KIJIBKICTIO HAropoja, cepen
AKX TiepeMora B HomiHamii «Halikpammii
MMOBHOMETPXHUHN aHIMAIHAN Qinbm» mpemii
Ockap, 3onotuii rmodyc Ta BADTA.

HeomgHopa3oBo  KOMMO3WININHI  €JIEMEHTH
o0y m0BU KOMIKCY  HaIuXaJld CBITOBUX
IU3aifHepiB Ha CTBOPEHHS CBOIX KOJEKLid Ta
MOIHUX ToKa3iB. Y 2015 poni nuzaitnep Llymopi
Ticaro Bumyckae y cBiT Kojekmito «OciHp-3uMa
2015», B AKili 3MiITy€ €CTETUKY STOHCHKOI MaHTH
3 aMEPHUKaHCHKUM CTHJIEM KOMIKCIB 1 IEPEHOCUTH
Ha OJISIT Ta MOJIEJICH HE TITBKH TepoiB rpadidHmX
icropiid, (imakrepii Ta IUTICHI KOMIO3MUINi, a i
LTl aHen MallkoBaHMX omnoBined. Y 2018 pori
iTanificeka Toprosa Mmapka PRADA, sika mpatitoe y
HanpsMKy BHPOOHHITBA IOU3aMHEPCHKOTO OAATY
Ta B3YTTSl BUIYCKA€ BECHSHO-TITHIO KOJEKIIIO, B
SKI  SICKpaBO TPOCHIJKOBYIOTBCS CTPYKTYpHI
€JIeMEeHTH KOMIKCY, a caMe TaHedl Ta Kaaph 3
koMikcy BumaBHunTBa DC «Uymo-xkinka». Hapg
KOJIeKIliero qu3aiiHep Miyuua [Ipama npairoBana
3 mpodeciiHIME aBTOpaMH Ta XYHOKHHKaAMHU
KOMIKCIB Ta SIIIOHCHKOI MaHTH, cepel SAKuX Oyna i
Tpina Po06inc, mepiia aBTOpKa, sika CTBOpHIIA Ta
Uyno-XKinky (puc. 3).

HaMaJIroBajia

Puc. 3. Moonuii nokas «Prada’s Wonder Women Hit» 3 sukopucmannam namnesneii KOMiKcy,
w0 niOKpecioms 207108HUIL 3a0ym Ou3aiinepa

BimoOpaxeHHsT  CTPYKTYpHHX  €JIEMEHTIB
KOMIKCY 3yCTPIYa€eThCsl 1 B PEKUCYPI CLEHIYHOTO
mpoctopy. 14 wuwepBHs 2011 poky BinOysiach
pem’epa OpozBeiicbkoro Mro3ukIy «Spider-Man:
Turn off the Dark», cTBOpeHoro 3a moruBamu
koMikciB  BumaBHuITBA MARVEL «Amazing
Spider-Many. OkpiM XyI0KHbO-IEKOPATHBHOT
YaCTUHH MIO3UKITY, BHUKOHaHI y CTHIICTHII
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IIFOCTpAllili KOMIKCIB, Ha CILIEHI OlIsl epCOHAXKIB
3’ABJISIIOTBCSL (hijakTepii, SKi CTBOPIOIOTH CBOTO
pony 3BYKOBi e(heKTH Ta MaHeNi, BiIOKPEMITIOI0UN
MEPCOHAXKIB BUCTABHM BiJ 3arajbHOI KOMIIO3MIIIT
cueHorpagii. IlpoekiiiiHe 300pakeHHs, SKe
BUKOHYE pOJb JEKOpalii, TaKoXX CTBOPEHO Y
CTHJIICTHIII MaJIbOMHKCIB, Ha SKOMY Yac BiJ 4acy
3’SIBJIIETHCS PO3MO/LT Ha maHen (puc. 4).
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Puc. 4. [l