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ICTOPI/I‘{HI/IE/‘I JIsIX O31OBJIEHH S BULIIMBKOIO
TPAAUIIMHOT'O YKPAIHCBKOI'O BBPAHHSA

Mera cratri. BigcTe)xuTu iCTOpUYHI BUTOKH Ta TeHE3y 03700JICHHs BHIIMBKOKI TPAIHLIHHOTO YKPaiHCHKOTO
BOpaHHS Ta MPOAHANI3yBAaTH 3alPOBAKCHHS TEXHOJIOTIYHHX Ta TEXHIYHHWX IHHOBAaIlil Y IEKOpYBaHHI YKpPaiHCHKOTO
onary. MeToa0J10ris IPYHTYETHCSI HA TIPUHIIMIIAX ICTOPH3MY, MUCTEIITBO3HABUOMY aHaJIi3i, HAYKOBOi 00’ €KTUBHOCTI Ta
CHUCTEMHOCTI Y JIOCJIJDKEHHI I'eHe3U 03700JIeHHs yKpaiHcbkoro BOpanHs. HaykoBa HoBu3Ha. Po3kpuro cyyacHuii cTan
JIEKOPYBaHHS BHIIMBKOIO TPaIULIHHOTO YKpaiHCHKOTO BOpaHHS 1 IMOPYIIEHO IMTaHHS BBEJCHHS IHHOBAliHHHX
TEXHOJIOTIH Y cy4acHOMY 03100JsieHHI ofsry. Ha OCHOBI pe3ynbTaTiB MPOBEJACHOTO MOCTIMIKCHHS MOXEMO 3pOOHTH
BHCHOBKH, III0 CydYacHe O3700JICHHsS HACTiIye TPajuilii HApPOJAHOTO BOPAHHS, BKIIOYAIOYM BCE OLIbINE HOBITHIX
TexHosorii. IlpoaHasni3oBaHO yHIKalbHUH JIOCBiJl Cy4acHHX MalCTpIB Ta BHM3HAuUe€HI IUIAXM PO3BHUTKY Yy HaIpsMY
MHUCTEUTBa O3M00JICHHS BUINMBKOIO. Pi3HOMaHITHI TEXHIKM BHIIMBKH 3 O€3MEXHHM MAHCTEPHHM MOTEHINAIOM,
BUCTYMAIOTh MOPSI]] 3 TBOPAMH 13 3aCTOCYBAHHSIM MAIIMHHOI BUIITHBKH.

Knruosi cnoea: tpanuiii, muzaitHep-MoeIb€ep, BUIINBKA, TBOPUYICTh, IHHOBAIIi1, OCBITA.

Varyvonchyk Anastasiia, Doctor of Sciences (Art Studies), Associate Professor, Professor of the Department of
Design and Technology Kyiv National University of Culture and Arts

The historical way of embroidery of traditional clothing

Purpose of the article. Trace the historical origins and genesis of embroidery decoration of traditional
Ukrainian clothing and analyze the implementation of technological and technical innovations in the decoration of
Ukrainian clothing. The methodology is based on the principles of historicism, art history analysis, scientific
objectivity, and consistency in the study of the genesis of the decoration of the Ukrainian dress. Scientific novelty. The
current state of embroidery decoration of traditional Ukrainian clothing is revealed and the issue of introducing
innovative technologies in modern clothing design is raised. Conclusions. Based on the results of the study, we can
conclude that modern decoration imitates the traditions of folk dress, including more and more the latest technologies.
The unique experience of modern masters is analyzed and the ways of development in the direction of the art of
embroidery decoration are determined. A variety of embroidery techniques with limitless skillful potential appear
alongside machine embroidery works.

Keywords: traditions, fashion designer, embroidery, creativity, innovation, education.

AKTyaJ’IBHiCTB TEMHU ,Z[OCJ'IiI[)KeHHH . iHBaI\/'IpOMeHTa_]’IbHI/IXl npoueciB CIipusi€

HarioHansHMIA KOCTIOM — 1€ CKJIaJI0Ba KYJIbTYPH
Harii. OOpa3HO-CTHIIICTHYHA CTPYKTypa BOpaHHs
BijoOpakae (imocodcbki, €THYHI, eCTeTHUYHI
LiHHOCTI Ta HOPMHU MOPAJIbHOI CBIJOMOCTI HAPOAY
W 3araJioM piBeHh MaTepiaibHOI 1 JyXOBHOI
KyneTypu  Hamii. CyKymHICTh  KyJIbTYpHHX,
MHUCTEUTBO3HABYMX, OCBITHIX, EKOHOMIYHHMX Ta

©Bapusonuuk A. B., 2021

CTBOPEHHIO HOBHX KYJIBTYPHUX KOJIiB, CHMBOJIIB 1
3HAKIB, IO TPAHCIIOEThCS B oOpaszax, 11esx,
MPOEKTAX CYYaCHUX JAHM3AHHEPIB-MOJCILEPIB.
3aBAsIKU CTPIMKOMY PO3BHUTKY COIIAIbHUX MEPEK
U IHTEpHET-peCcypcCiB 3arajlbHa CHUCTeMa CMUCIIB
Ta moii crae 6wtk goctynHoro. Y XXI cromitti
oOeperoBi W  JTyXOBHO-SCTCTHYHI  MiATEKCTH



Jin3ain

Bapusonuuk A. B.

YKpPaiHCBKOTO BOpaHHS BTpPayaroTh CBOiL
BU3HAYaNbHI (QYHKIII, cakpajdbHE 3HaYCHHS, K 1
CBOi perioHajbHi BHpaXaJbHi  OCOOIMBOCTI.
Tpamuniiiauii onsar HaOyBa€e iHBAMPOMEHTAIBHUX
Ta JCKOPATHUBHHUX XapPaKTCPUCTHK. Y CBIIOMIICHHS
y CBITI CKOJOTIYHHMX I[IHHOCTEH JIOBOJUTH
HEOOXI/THICTh TapMOHI3aIlil JIOUHY 3 JOBKULIIM,
0 TIOCTYIIOBO 3HAXOJIUTh BiJOOpaXKCHHsS B
IHHOBAIIMHNX PIMIEHHSAX Cy4YaCHHX MaMCTpiB Ta

TU3aiHEePiB.
AHami3  JOCHiKeHb 1  MyOumiKarii.
JocmimkeHHs] ~ HAYKOBISIMH  HAIllOHAJIEHOTO

KOCTIOMY JIO3BOJII€  3IiCTAaBUTH eTHOrpadidHi
MaTtepiaay 1 TMOPYIINTH MUTaHHS TPO TeHe3y
03700JICHHS  BUIIUBKOIO K  (OPMOTBOPUOL
CKJIaJIOBOI HAI[IOHANBHOTO KOCTIOMY Y KpaiHH.
Bituususaumu Buenumu M. KoctumuHorw [11],
M. binan 2], I'. CrenpMmanryx [2],
JI. Bypauuncekoro [3], T. HikomnaeBoro [14],
K. Mareiiko [12] Ta iH., 3IIHCHEHO
(dyHIaMEHTaIbHUN BHECOK Y PO3BIALI JIOKATBHUX
pUC YKpaiHCBKMX KOCTIOMHHX KOMIUIGKCIB Ta
cnoco6iB ix mekopyBanHs. HaykoBi mociimkeHHS
YKpalHChKOi HApOJHO! BUIUBKHA Ta PETiOHATBHI
ocobmuBocTi o3mobnenns 3pificamnu  T. Kapa-
BacunwseBa [9; 10], P.3axapuyk-Uyraii [6; 7],
A. BapuBonuuk [4], T.Inypenko [20] Ta iH.
OcoOmuBOCTI Ta TIO3HaKH OpHAMEHTalii B
YKpalHChKili BUIMBIN BifcTexuB M. CemiBauoB
[15]. TexHiky 1 TEXHOJOII0 BHKOHAHHI Y
BummBii  po3riasHyiau I, [uOymsoBa  [19],
I'. 'aBpunoBa [19]. Amnai3 crierudiku
NM3aHEPCHKUX I1HTEpIpeTaliii Ta CIOPUAHATTS
BUIIMBaHKKM y Moai XX — mowarky XXI cr.
po3risinyTo M. MenlbHUKOM, J€  JOCHIHKCHO
TOJIOBHI YMHHHMKM MOJHOCTI BWIIMBAaHKHA Ta
BUSIBJICHO «OCHOBHI O3HaKd 1  XYJO0XKHbBO-
CTHIIICTUYHOI TOfadi y Pi3Hi iCTOPUYHI MePioIm»
[13].

VY GinpwocTi npaup Ta myOmikaLiid aBTopiB
3a Mi€I0 TEMATUKOI PO3KPUBAIOTHCS PI3HOMaHITHI
acleKTH, TMOB’fA3aHI 3 YKPAiHCHKHUM KpOEM Ta
TpaJUIiHHUM MUCTEITBOM 03/100JICHHS BOpaHHS,
MpoTe Ha IIe Yac MOCTa€ aKTyalbHUM MHUTaHHS
BUKOPUCTAHHS HOBITHIX TEXHIK BUIIWBKU Ta
TEXHOJIOT1# BUTOTOBJIEHHS SIK TKAHWH 1 HUTOK, TaK
1 03100MeHHs OJsTy, IO UYEeKaE Ha CBOE
BUCBITJICHHS.

MeToro  JIOCTi/DKEHHST €  BiJICTE)KEHHS
ICTOpUYHAX  BHTOKIB  Ta  3alpOBaKCHHS
TEXHOJIOTIYHUX Ta TEXHIYHUX IHHOBAmid Yy
Cy4acHOMY 03/100JI€HHI BHIIMBKOIO YKPaiHCHKOTO
olTy, 3a TMpUKIaZaMu pPoOIT  Jau3aiiHepiB-
MozenbepiB X XI cTOmITTS.

Buknan ocHoBHOro wMatepiamy. AnHami3
ICTOPUYHUX JKEpel, My3eHHHUX 3pa3KiB HapOJHOI
TBOPYOCTI 3aCBiAuye€, M0 YKPaiHChKE MHUCTELTBO
BUIIMBAaHHS MAa€ JIaBHE IOXOKCHHS, BHUTOKHU
SIKOTO CATAIOTh €MOXH HeomiTy. [6, 6]. B emoxy
OpOH3M BHUIIMBKA CYMPOBOKYE BCi BOpaHHS. SIK

CIoci0 TpHWKpamaHHA OATY BOHA BUHHUKIA 1
pO3BUHYJAch 13 IIBiB, MpPO MO CBiAYaTh
HaljaBHim 3pa3ku BUIIMBOK [5, 3]. Ha Tepenax
VYkpainn Bimoma mam’sitka XI — XII cr. i3 cena
XKexaBa (auni c. 3enenmii ['ail, TepHominbcka
001.), A€ «TEXHIKOI «BIPUKPII» BHUKOHAHUHU
CKJIQJIHUH pOMOOMOAIOHMI pO3Bif 13 PO3ETKAMH
Ha Kpasx» [17, 266]. JocnigHuk-
mucrenTBo3HaBenb M. CeniBayoB, BHBYAIOYH
KOMIIO3HIIiI0 anTuMinca’ 1148 poky, Bkasye Ha
HOro CXOXICTh 3 BHIIMBKOIO Ta TPAKTYE «SIK
HakKpeclIeHuH y30p I BHUIIMBaHHA  abo
HACTITyBaHHS TEXHIIl BUIIMBAHHS YOPHUILHUM
MairtoHKoM» [15, 12].

Bimomo, mo ams o3m00JeHHS OnfTy Ha
TepeHax Ykpainu 3aCTOCOBYBaJIN
HAWpI3HOMAHITHIII ~Marepialy BiJ JKiHOYOTO
BOJIOCCSL Ta COJIOMH JO CpiIOHMX Ta 30JOTHX
HUTOK. J10 IPUHMHATTS XPUCTUAHCTBA OCTATOYHO
BinOynocss (OpMyBaHHS OCHOBHHX CKJIQJIOBUX
YKPaiHCBKOTO BOpaHHSI. 3 IPUUHATTIM
XPUCTUSHCTBa TOCWIMBCS BIUIMB BizaHTii Ha
kynbpTypy KuiBcbkoi Pyci. KomToBHi 3010TOTKaHI
Ta MIOBKOBI Marepii, 0axpoma, TackMa, CTPIUKH,
TaJIyHH, HAMACTHHH, Oicep, TOPOTOI[iHHE KaMiHHS
Ta IEepad pPa3oM 3 EMAJECBUMH KOMIUIEKCAMH
CTBOPIOBAITN SICKpaBy IHTEPIIPETAIi0
Bi3aHTIMCHKOTO KOCTIOMY. O3zmo0aroBaHHS
CTpiYKaMU 3 Bi3aHTIHCBHKOI mapdi 3 Bi3epyHKOM i3
30JIOTHX HHUTOK Ha WIOBKOBIM OCHOBI abo

[IOBKOBUMH CTpiYKaMu CHUMBOJTi3yBaJIO
3aMOXHICTh pojauHH. [lo crapoiaBHIX CrocoOiB
JIEKOPYBaHHS BIJIHOCHJIACH arurikaris

pPI3HOMAaHITHUMH METaJleBUMH HAlIMBKAMH Ta
BuivBKa. OcTaHHS, i3 MPUMITUBHOTO TUICTiHHS
[YIIKUX HHUTOK, TIEPETBOPIOETHCS HA TalTyBaHHS,
SKe CKJIajae OUIbII IIJIbHUH OpHAMEHTALHHUH

MamioHOK.  Dirypm  HaOyBarOTh  KOHTYDIB,
YCKJIaTHIOIOThCA, 3’ SIBISTFOTHCS eNeMEHTH
POCIIMHHUX  OpHAaMEHTIB,  aje  IepeBakae

FEeOMETPUYHICTE. 3 4YacoM XYyHOXKHIH cMak
MalCTpHHB Ta PO3YMiHHS 3ac00iB KOMIO3HLIIHHOT
moOyJoBH  3yMOBWJIM  PO3KBIT  MHCTENTBA
o3n00nenHss  omsry. XIII cr. Bu3Hauaerscs
ralbMyBaHHSM BCi€i KyJIbTypH, ajie «XyI0XKHi
TPaWIlii 3aJUIIAIOTHCS KUBIIOIIMUM IPYHTOM, Ha
SKOMY HIIIO mojaibine GopMyBaHHS 1 PO3BUTOK
XYIOXXHBOI KyJIbTypH yKpaiHchKoro Hapoay» [10,
8].

Y XVII-XVIII cr. 0co6imBOTO PO3BUTKY
Ha0yBae TanTyBaHHS 1 BWINUBKA, 00 OyJ0
BUKJIMKaHO SIK 3arajJbHUM CoLiaJIbHO-
€KOHOMIYHHMM, TaK i KyJbTYPHUM IiJHECECHHSM,
o0 «CBIAYUTH MPO SICKPaBO BHPaKEHI PpHUCH
HaIllOHAJIBHOI €caMOOYTHOCTi», — Harojomrye T.
Kapa-BacunwseBa [9, 7]. Jeramizamist BizepyHKiB
Cpusie MOIIMPEHHIO HOBHX TEXHIK BHUIIWBKU:
HACTWIyBaHHs, Tiani. HaivacTime BHUIIMBKa Yy
BOpaHHI pO3TAIIOBYETHCS Ha pyKaBax, Iaszyxax,
KOMipi, MamKeTaX pyKaBiB, IIOJOJI, 3armackax,
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nojoii cinigHuie Ta iH. Ha ozs131 4onoBikiB BoHA
BIPI3HAETbCA TIPOCTOTOIO, Y TMOPIBHSHHI 3
BUIIMBKOIO Ha JKiHOWOMYy  BOpaHHI, siKa
BUKOHYBaJIacsi HEOUIGHUMH HUTKaMH, HaTEPTHMU
BOCKOM, a0o  BOBHSHHMMH, (apOOBaHHUMU
MPUPOAHUMHU OapBHHKaMHU. I'eomerpuyHi,
POCIHHHI, 300MOpHi, aHTporoMophHi
OpHaMEHTaJbHI MOTHBHM BHILIMBKH YyCiX PErioHIB
Vxpaian BUPI3HSUIUCS, 110 IPYHTOBHO
JOocHipKeHo Ha ned yac. Tak camMo Yo0J0Bivli,
XKIHOYl  CHMBONH, IO  TIOB’SBYBaJHCS 13
JTaBHBOCIJIOB’ THCBKUMH PETIKTOBUMH CHMBOJIAMH.
Jlnst T ICHIICHHS CBATKOBOCTI BOpaHHA
MOIMPEeHHs HabyBae BUIIMBKA OLTMM IIOBKOM Ha
TOHKIHM MPO30pii TKaHWHI 3 JOJABaHHIM 30JI0THX
1 cpiOHMX HUTOK, MepexuBa [9, 8]. Takum ynHOM,
y XIX cT. 0coOnMBICTIO YKpaiHCHKOI BHIIWBKU
CTa€ KyJbTYPHE 3aCBOEHHS MaTepialliB Ta TEXHIK
BizaHTilicbKOi ~ KyJNbTypHOi  CHAAUIMHH B
MO€THAHHI 3 caMOOyTHIM  YKpaiHCHKUM
OpHaMEHTabHO-CIOXKEeTHUM 3MicToM. Komboposa
ramMa, OpHaMEHTaIbHI  MOTHBH,  XYHOXHI
KOMITO3MIIi1 BUKPUCTATI30BYIOTHCS 13 TIOKOIHHS B
IIOKOJIHHS, 3aJMIIAIOYH HaIlaJaKkaM HaKOUIbII
XYIOXHi, MOUUIBHI, THUIMOBI B3ipIi OpHAMEHTIB,
TEeXHIK, IIBIB Ta iH.

3 PO3BUTKOM XiMidHOi TTPOMHCIOBOCTI Ha
moyatky XX CT. Tomixpomis yBifimma y
MHCTENTBO BHIIMBKU Ta 03100JIEHHS, ane OyIo
BTPaYeHO TEXHOJIOTii BUKOPHCTAHHS HPUPOIHUX
0apBHHKIB. Y XyIOXHIH MPOMHCIOBOCTI YKpaiHn
3 PO3BHTKOM MAaCOBOTO BHPOOHHIITBA OJISTY Ta
HOro JIeKOpyBaHHS 3 BUKOPHCTAHHSIM OPHAMEHTIB
TPaJUIiHHOI HApOAHOI BWIIWBKH, Yy JAPYTid
MOJIOBUHI XX CTOJITTS BiZIOyBa€eThCs
3allpOBa/DKCHHS ~ MallMHHOI  BHIIMBKH 3
BUKOHAHHSIM TEXHIK: «OpiIn», <OKYK», «IJIaJIb»,
«IicoK», «bicep», «aipoukay. TamOypHI MarmHA
BUINVBAIHM JIAHIIOXKKOBUMHU IIBAMHU: «TOHKHH
IHYp», «O00KpyTKay, «OapaHensy». Hanpukinii
80-x p. XX cT., 3’4BWiHMCS HamiBaBTOMAaTHYHI
BUIIMBAIbHI MaIlIMHU, 10 BUKOHYBAJIN BUIIMBKY
TEXHIKOK «TJaab» 3 po3roHoM [4, 152]. ¥V 90-x
pp. XX cr. B VYkpaini Oyna 3amodyaTkoBaHa
BUIIMBKA  TPOMHUCIIOBIMH  aBTOMAaTaMH  BiJl

SMIOHCHKOr0 BUPOOHHKA. OCTaHHE AECATHPIUYSL
XX CT. HO3HAYMIIOCS 3aHENa oM BUPOOHUITB Li€l
ramysi, BimOymacsi BTpaTa BHCOKOXYIOXHIX
TEXHIK: BHIIMBKA 10 MapKi3eTy, HIOBKY [4, 432].
Huni nns BUIIMBAaHHS BUKOPUCTOBYIOTH CYKHO,
KallpoH, IIOBK, KpemjuemuH T1a iH. Hwurtkn
3aCTOCOBYIOTH Pi3HOOApBHI: MyJliHE, LIOBK, ipHC
[17, 267]. PO3BUTOK TEKCTHIIBHOI MPOMHCIOBOCTI
y CBITI J0JIaB Cy4acHOMY YKPaiHCEKOMY PHHKY
0araToroJ0BKOBI BHIIMBAjJIbHI aBTOMAaTH, SKi
BUKOHYIOTh KOMOIHOBaHI BHWIIMBKH «TJIa1b»,
«Maxpa», a  TaKoXX  TpOo30pi  TEXHIKH:
«BUPI3yBaHHI», «MEPEKKI.

TexHiuHI Ta XyJ0XKHI HaAOaHHS y BUIIUBII
3 pI3HOMAHITHICTIO 1i OpHaMEHTIB, OOpPHCIB,
€JIEMEHTIB, iX MOEJHAHb 1 KOMOiHaLil (MOTHBIB),
TOHANBHUX, PAKTYPHUX 1 KOJOPUCTHYHHNX €(PEKTiB
€ HEBUYEPITHUM J[KEpPENIOM HATXHEHHS y AM3aiHi
Ta BUT'OTOBJICHHI CY4acHOTO YKPaiHCBKOTO OJISTY.
Le#i Oe3winHMN CckapO JYXOBHOCTI Ta ©CTETHKH
CTa€e JHKepeloM 30epeXeHHs] HapOJAHUX TpaIullii,
HEOOXIJIHUM TIpM BUXOBaHHS HAIAJKIB, SKHI
00’eTHy€e YKpaiHIiB B €IWHY HAIlif0. YKpaiHCHKI
BHUINMBAIBHI TpPaAWIii BioMi y CBITI 3aBASKH
TBOpaM  3aCly’KCHHX MaiCTpUHb  HapOIHOI
tBOpyocTi Ykpainu H. Imariit [8], H. Bakynenko
[18], O.Taciox [21] Tta im. Ix poboru
30epiratoThcs y OaraThox KpaiHax CBiTy.

3anuT Ha BUIIMBAaHKK Yy CBITOBi Mol
aKTyami3yBaJI0 TOSBY HOBHX JH3alHEPCHKUX
KoCTIOMIB. CTHIII3alli€l0 OJsITy JO CBITOBHX
TEHAEHIIH MO BiJ3HaYeH1 KOJIEKIIIT
JIM3aiHEPiIB-MOICIIHEPIB P. borytiskoi,
JI. bymuucekoi, O. KapaBancbkoi, O. TenixkeHko,
JI. Yepnikoroi, O. ITononens, B. Kin, 0. Maranu
Ta Oarato iH. [3 3acTocyBaHHSIM BHWIIWBKU
CTBOPIOE KIHOYIH OJIT CydyacHW# Ju3aiiHep
Oxcana Ilomonerns. Po3poOnstount  CBSTKOBI,
BECUITBHI, BEUipHi KOJIEKIIii, MOJIETBEP
BHKOPHCTOBY€ IIIOBKOBI, aTJIACHI, JUISHI TKaHUHU
Ta opramsy. Y 2015 p. BimOymucs moxasu ii
moxeneit B Hero-HMopky ta Yukaro. ¥V 2017 p.
Openn «Oxcana Ilomoneus» (puc 1, a-B)
HaropoJIuiin «3onoTuM 3HAKOM AKOCTI
HaIllOHAJIbHUX  TOBapiB Ta mociayr»  [23].

Puc. 1 a-6. Mooeni oonzy 3 eumuekoio O. Ilononeus
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Bapusonuuk A. B.

OnHi€ro 3 BIIOMHX JU3aifHEpIB OJATY B
Vkpaini € neBiB’saka Okcana Kapasaucbka. [i
KOJICKI[il OyiuM BiA3HAYCHI BIJIOMHM KYyTIOp’€
IT. Kapnenom. VY cBoix TBOopax KapaBancbka

3aCTOCOBYE CYJacCHHU Kpif Ta py4HY BHUIIHBKY 3
TPaIUIIHHUMH  yKpaiHCBKUMH  OpPHAMEHTaMH
Kapmarcekux  perioniB, JlbBiBmuHHM, [BaHO-
®pankiBmuny, bykoBunu 1a iH. [23].

Puc. 2 a-2. Mooeni 00az2y 3 sumueroro O. Kapasancoxoi

IOnist Marouy, Bonoaapka Bin3Haku «IkoHa
Crumio» 3a Bepcieto xypHany ELLE, BracHuis
npemii «Elle Style Awards», crBopuna B 2013-my

«OpeH]| BUIITYKaHUX Ta OPUTiHATGHUX BUIIHBAHUX
cykoHb. Opsr 11 Openay npoaaerbes B S0 kpaiHax
cBity» [23].

Puc. 3 a-r. Mooeni 00nzy 3 euwuexoio IOnii Mazouu

Komnekmito BUIIMTUX CYKOHB Ha JIbOHI Bitn
Kin sxypuan «The Wall Street Journal», Ha3BaB

HalMONyJIApHIIUMMK JTHIME cykHsMH 2015-To

POKY.

Puc. 3 a-1. Mooeni 00a2y 3 sumuskoro Bimu Kin



MucTenTBO3HABYi 3aAIIMCKH

Bunyck 40

MucrenrBo3HaBelb M. MenbHUK
BiJ[3HAYa€, MO0 «YKPATHCBKUI CTPIA IOCITYKHUB
JOKEpPEJIOM HAaTXHEHHs s kojekiid Gaultier
Paris (BecHa-iito 2005) Ta John Galliano (ociub-
suma 2008-2009)» [13]. Amamizyroum CBITOBI
MonHI TeHAeHmii modatky XXI cT., mociigHuKH
JOBOJSTh, IO BCECBITHBOBIIOMI JIM3alHEPH
demn-6pennis: Gucci, Gaultier, Valentino, John
Galliano, Alberta Feretti, H&M, Antik Batik, Mes
Mademoiseles mpencTaBifAOTh BUIIUBAHKY SIK
«EIIEeMEHT BUILHOTO 0OreMHOTO
KOCMOTIOMTHYHOTO CTHio» [13]. BOpanus y
HaIllOHATBHOMY CTHJII CTalo MOJHHUM Cepel
MPEICTaBHUKIB K YKpaiHCBKOi BIaad, TaK i
MoJIo/i. Y MOJOIIKHIA MO YKpaiHINB OiMbIIoro
3Ha4YeHHsI HA0yBa€ €THOCTHIIb.

JIs  MUTLIB CY4YacHOTO  YKPaiHCBKOIO
BOpaHHS BHJIOBE PO3MAITTS TBOPIB MOXe OyTH
pO3IIMpEHe 3aBISKH BUKOPHCTAHHIO HOBITHIX
TEXHIK BUIIUBKU. Y JEepKaBHOMY MiAMPUEMCTBI
«YKpaiHChKUI THCTUTYT IHTENEKTYaJIbHOT
BmacHocTi» B 2009 pomi H.Tomuapyk Oymo
3allaTeHTOBAHO «CHOCI0 BHIIMBaHHSI Ha Pi3HUX
Matepianax». Ilpu oMy 0OHMParOTh KOJIBOPOBY
raMy, BUKOPHUCTOBYIOUH JBOIIAPOBY, TPHIIAPOBY
TEXHIKy BHUINUBKH, «QPAHIY3bKANA  BY3IHK».
3acTUiaHHS ~ TOJIOTHA HUTKAMU  IPOBOJIATH,
OYMHAKYHU 3i CTBOPEHHS 00’ eMHOCTI
300paXeHHS KOMITO3UIlii. Y BHU3HAYEHHX MICIIX
MaJTIOHKY 301MCHIOOTH HaKJIaJaHHs
0araTomapoBoro HAaCcTWIIyBaHHS HUTOK IEBHOTO
koipopy. [lo 3akiHUeHHI BUKOHAHHS BUIIHUBKH
OKaHTOBYIOTh CKIIaJI0BI MANIOHKY [16].

Bucnosku. Os3n00nenns BUIITUBKOIO
Cy4acHOTO YKpaiHChKOTO BOpaHHS HACIHiIye
Tpaguuii yciX MUHYJNHMX IIOKOJiHb. 3a BIUIUBY
TCHJICPHHUX, BIKOBHX Ta COIIaJbHO-CKOHOMIYHUX
(dakTopiB CcopMyBajIoCs CydacHe O03700JICHHS
BUIIMBKOI  YKPAiHCBKOTO  KOCTioMy.  [Hmmi
PO3BUHYTI KYJIbTYPH CIPHSUIA BIOCKOHAJICHHIO
JNICKOPYBaHHS  YKpAiHCBKOTO  BOpaHHSA, K
€JIEMEHTY (hopMOyTBOpIOFOUI T CKJIQJIOBiH
KOCTIOMHOro KoMmmuiekcy. Y  XXI  cromitti
VKpaiHCBKUI OJAr BTpadae cBOi oOeperoBi i

CakpaibHi 3HAYEHHS. [ocnabmoroThCs
perioHanbHi BUpaXaJIbHI 0CO0JIMBOCTI.
Tpamuniiinuit oxsar HaOyBae IEKOPATHBHUX Ta
THBapOMEHTAIBHUX XapaKTePUCTUK.

Exonoriunicte BHKOPHUCTOBYBaHHUX MaTepialiB
Ma€ BEJIMKE 3HAYCHHS ISl CYYacHOI'O CIIO)KMBayYa.
CeiTOBI  TIpoOJIeMH  JIOBOJSTH  HEOOXIAHICTH
rapMoOHi3aIlii  JIIOMUHU 3  JOBKULISAM, IO
MOCTYIOBO 3HAXOAWUTH BiIOOPAKEHHS 1 B MOZCIIAX
oIIATY CyJacHUX A3aHEPiB-MOCIIBEPIB.
OmnpalifoBaHHs 1 OOIPYHTYBaHHS MOXIJIMBOCTCH Y
MOETHAH] TPAAHIIN 3 XYI0XKHbO-CCTETUYHUMH Ta
TEXHIKO-TEXHOJOTTYHUMU IHHOBAIISIMA €

aKTyaJbHUM HalpsMOM HayKOBUX JJOCIIIKCHb,
oo sBIsE€ CcOOOI0 BAXKIMBE MAIPYHTS JUIA
30epeKeHHs TpaIuLii.

Ilpumimku

! Aurn. environment — otouenns, CepeIOBHIIE.
MartepianibHe OTOYCHHS CHCTEMH, TIporecy abo
oprasizmy [20].

AHTHMIHC [rpel. GVTIHAVGIoV (AVTIIVeGLov)
— Te, IO 3aMiCTh MPECTOIY; BiJl TPeIl. AVTi — 3aMICTh 1
nar. Mensa — crin, Tpamnesa] — y npaBociaB’i 4acTHHa
IIPECTOJTY; OCBSIYEHUH apXi€peeM YOTUPUKYTHHH IUIAT
31 BIIUTHMH MOIIAMH CBSTHX 1 CHMBOJIYHAMU
300pakeHHsIMH, OOOB’S3KOBUH  Juis  3/iHICHEHHS
mityprii [1].
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YKPATHCBKHUU IIIPUDT:
BUTOKHU, ETAIIU ®OPMYBAHHS, CTUJIICTUYHI OCOBJIUBOCTI

Merta po0OTHM — BHUCBITJICHHS OCOOJHMBOCTEH CTaHOBJIEHHS YKpaiHChbKoro wmpudry it aHamiz B3aemomii
(dhopMOTBOpUHX Ta 0Opa3HUX OCOOJMBOCTEH B CHCTEMIi MOIIYKY HAI[IOHAIBLHOTO CTHIO. MeTOH0JIOTisi JOCiHKEHHS
noOysoBaHa 3TiJHO 3arajlbHUX MHCTCITBO3HABYMX INPHHIMIIIB HAYKOBOTO Mi3HAaHHS, IO 0a3ylOThCS Ha CHCTEMHO-
aHATITHIHOMY, KOMIUIEKCHO-ICTOPHYHOMY, (hOpMalbHOMY MiAX0Jax Ta y3araabHeHHI. HaykoBa HOBH3HA TONsrae y
PO3KPHTT] Bi3yallbHO-KOMYHIKATUBHHX ACIEKTIB Ta XYIO0KHBO-CTWJIBOBHX OCOONMBOCTEH YKpaiHChKOTO mpudTy B
KOHTEKCTI KOMIUICKCHOTO BHU3HAYEHHS MEpPEIyMOB HOTO CTaHOBIECHHS Ta pO3BUTKY. BucHoBkH. OKkpecieHo
MIEPCIIEKTHBY PO3BUTKY CYYacHOTO YKPaiHCHKOTO HIpU(Ty, IO THOJSTae y CTBEPUKEHHI HaliOHAIBHOI CKJIAJ0BOI,
0a3younch Ha MIITHOMY TPYHTI MUHYJIOTO, MPOTHPIYYSX EBOIIOIIl Ta CTAHOBICHHI HOTO HOBHX (pOpM Ta MoJene.
BuzHaueHo oco0iMBY posib yKpaiHChbKOro HIpU(TY sIK 3aco0y Bi3yasibHOT KOMYHiKalii, 110 Mae BHCOKHH piBEHb
crpuiiMaHHsI HOCISIMH yKpaiHCbKOi MOBH. BusiBieHO MO3UTHBHHMN €(eKT BHKOPHCTaHHS aKUWACHTHUX MIPUQTIB 3
METOIO BTUICHHSI YKPAaiHCHKMX aBTCHTHYHHUX HAPOAHUX TPaIULIiH.

Knouoei cnosa: yxpaiHcbkuii wpu(T, HAI[IOHANBHUN CTWIb, NHChMO, HmpudTOoBa rpadika, BizyajbHa
KOMYHIKaIlisl, CHPUHHATTA.

Dubrivna Antonina, Ph.D. in Art Studies, Associate Professor of the Department of Drawing and Painting, Kyiv
National University of Technology and Design; Doronina Sofiia, Master Candidate of the Department of Drawing and
Painting, Kyiv National University of Technology and Design

Ukrainian font: origins, stages of formation, stylistic features

The purpose of the article is to highlight the peculiarities of the establishment of the Ukrainian font and
analysis of the interaction of formative and figurative features in the retrieval system of national style. The
methodology is built according to the general principles of art history of scientific knowledge based on system-
analytical, complex-historical, formal approaches, and generalization. The scientific novelty lies in the revelation of
visual and communicative aspects and artistic and stylistic features of the Ukrainian font within the context of a
comprehensive definition of the factors of its formation and development. Conclusion. The perspective of the
development of the modern Ukrainian font is outlined, which lies in the assertion of the national component based on
the stable foundation of the past, the contradictions of evolution, and the formation of its new forms and models. The
special role of the Ukrainian font as a means of visual communication with a high level of perception by native speakers
of the Ukrainian language is determined. The positive effect of using accidental fonts in order to embody Ukrainian
authentic folk traditions has been revealed.

Keywords: Ukrainian font, national style, writing, font graphics, visual communication, perception.

AXTyanbpHICTh TeMH JociimkeHHs. Hapasi KyJIbTypa 1 €BOJNIONiS THCEMHOCTI YKpaiHu €
BEKTOP PO3BUTKY YKPaiHCBKOTO CYyCHiJIbCTBA OJHUMHM 3 KJIIOYOBHX AacIIEKTiB Uil BUBYEHHS U
OpsSAMy€ 10 YCBIIOMJICHHSI Ta CTBEPIUKEHHS CBOET BiTHOBJEGHHS  KYyJAbTYpHHX  I[IHHOCTEH  Ta
HaIlioHAJTHHOT 1IEHTUIHOCT!I. lIpudrona Tpamgumiii.  IlocriifHe  30UMbIIEHHS  00’eMiB
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Bunyck 40

iHpopMaIlil aKTyali3ye MUTAaHHS MMOKPAIICHHS ii
cnpuiiManHs. lle MoXnIHMBO peanizyBaTH depes
CTBOPEHHSI OCOOJIMBOI CTHJIICTUKHA HIPUQPTY, IO
HACiye KyJAbTYPHY CHQAIUHY MHUHYJIOTO,
BIJITIOBiIa€ BUMOTaM cyqaCHOCTi Ta OTpPUMYE
MO3UTHBHY Bi3yaJIbHY peaKuuo HOCIiB MOBH.
AHami3z  JOCHIDKeHb 1 ny6nu<au11/1
Bupuennto ¢opm mnmcbMa, HOTrO THIOJNOTII,
rpadivHiil actumi OyKB Ta icTOpii yKpaiHCHKOL
rpadikid TpUAULIN  yBary 0Oarato MOBa)KHUX
3apyOiKHUX W BITYM3HSIHHUX JTOCIITHHUKIB, TAKUX
sak:  B. Jlanunenko, [ Jymamk, B. MiTt4eHko,
I'. Hap6yT, M. HabaiioBcrka, B. Uebanuk, Ta iH.
Temi CTaHOBJICHHS YKpaiHCHKOTO
AaBTEHTHYHOTO MPHUPTy, a caMe MOCIiIHKEHHIO
CTapoApyKiB Oarato yBard NPUAITIHB HAyKOBEIb
I. AynHuk. 3HaueHHs pe3ybTaTiB noro
JIOCTIIJDKEHHS TOJISATAE Y O3HAWOMIICHHI 3 ICTOPi€r0
YKpaiHCBKOI rpadiky i KHUTH, BUCBITIICHI MOSBH 1
PO3BHUTKY TEpIIMX YKpaiHCHKMX MIPUPTIB Ta

3HAaHOMCTBY 3  YKpaiHCBKOIO  iCTOPHYHOIO
mpudroBoro  cnagmuHow  [8].  JlocmigHus
M. YabaiioBcbka CKOHIIGHTpPYBaja BEKTOP CBO€Q
mpari Ha CTaHOBJICHHI YKpaiHCHKOTO
pyKomucHOro IpUQTy, HOro 3HAYCHHI IS
KYJIBTYpHOT CHaIINHH, M AKPECIIOI0YN

aKTyaJIbHICTh JUIsI Cy9acHOTO BUKOpHCTaHH: [17].

Ha poseutox mpudty VYkpainum, ska
Bxommwia y XVII cr. mo ckmany Pociticekoi
iMmepii, Jayxe HEraTUBHO BIUIMHYJO TPOBEACHHS
IHpI/I(l)TOBOI pe(bopMH Ilerpom I B 1708 p.,
BHACITIZIOK YOTO 3aMiCTh JABHbOPYCHKOTO MIPUPTY

novyamd  BUKOPUCTOBYBATH  «TPaKIAHCHKUI»
mpuQT, 3HAYHO criponieHui [15].
3HaHUH YKpaiHCbKHUI nmaﬁHep

B. JJanuiienko po3risaan Hp06neMy, €BOJIIOLIIT
rpaqanoro ou3aiiHy  YKpaiHm 1 JAid0ioB
BHCHOBKIB, 10 JAW3aiiH Ma€ OyTH YHIKaJbHUM Ta
BiJITBOPIOBATH CBOIO HAIIOHAJBHY iJIEHTHYHICTb.
Ha cyuacHOoMy ertari HEOOXiTHUM € CTBOPEHHS
HOBHX (hOopM, 1110 TPOKITAJE NUIIX 10 (hOPMYyBaHHS
1 ycBimomiieHHS BiacHMX miHHOcTed [6]. Came
TOMY TeMa HalliOHAJILHOT Bi3yaibHOI
YHIKaIbHOCTI YKpaiHCBKOro mpudTy BUMAarae
YBQKHOIO BUBUCHHS 1 IOrTMOJIeHH s, OCOOJIMBO B
KOHTEKCTI XY/IOKHBO-O0pa3HUX AacleKTiB Ta iX
BIUTMBY Ha CIPHHHATTA HOCIIMH YKpaTHCBKOL
MOBH.

MeToro  OCHIIDKEHHS €  BHUCBITJIEHHSA
ocobnHuBoCTEH CTaHOBIICHHS  YKpalHCHKOTO
mpudTy ¥ aHamiz B3aemoxii GopMoTBOpUMX Ta
00pa3HuX O0COONMMBOCTEH B CHCTEMi MOIIYKY
HaIllOHAJILHOTO CTHIIIO.

Buknan ocHoBHoro marepiany. basyrounchk
Ha TOMY, IIO HWIPU(T € eJIEeMEHTOM Bi3yaJbHOI
KOMYHiKallii, BiH 0e3mocepeJHbO BIUIMBAE HA HAC
SK Ha HOCiiB MOBU Ta Ma€ MO3UTHUBHUM e(eKT Ha
(¢bopMyBaHHS  HAI[IOHAJIBHOI  CBIJOMOCTI B
YKpaiHCBKOMY  COIliyMi ¥  BHSBISIE CO00IO
VHIKaIbHY MHCTENBKO-KYIbTYpHY (opmy [4].
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M. IcmainoBoi, 1m0 Tnnorpaq)ma CTaHOBHTH
MOTYKHMH 3aci0 KOMyHiKamii 1 BIUTUBY Ha
CroXWBa4da, a WMpUPT Mae  BiANOBIAATH

HalliOHAILHUM IIIHHOCTSAM cycrinbcTa [9, 24-32].
JliticHo, mompu cydacHi Tio0ai3alliifHi MpouecH,
aKTyalbHUM Hapa3l € 3BEepHEHHS [0 eTHIYHUX
Bi3yaJbHHX €JEMEHTIB B CHCTEMi rpadigHoro
MPOCKTYBAHHSI.

Jns Toro, mi00 CTBEP/DKYBATH BIIACHY
ABTEHTHYHICTh, HEOOXiTHIUM € BUBYEHHSI MIPOIECY
(hopmyBanHs mpudTy, TOCTIIHKEHHS KyIbTYypHOI
crammuHu. IcTopis yKpaiHCBKOrOo MHChMa Mae
(dyHIaMeHTalbHe 3HAYCHHS JUIS OCMHUCIICHHS
HaI[lOHAIFHOI  IIEHTHYHOCTI 1 € CKJIaI0BOIO
KyJBTYPHOTO HaI0aHHSI.

PiBeHp npykapchkoi clipaBu B MHUHYJIOMY
VYkpainu HajgaBaB MOKJIMBICTH OYTH HapiBHI 3
BUJIAHHSAMH TPOBITHUX KpaiH 3aximHol €Bpomu.
[Tepeconnuiibke €BaHrelnie He Ma€ PIBHUX Cepel
YKpaiHCBKMX  PYKOIHUCIB,  BOHO  HAIHCaHO
YKpaiHCBKUM  YCTaBOM Ta  MIiBYyCTaBOM 3
enementamu ckoporucy (Puc.1). [13].

Puc. 1. 3pazku ckoponucy: a — icmopuunuii
3pa3oK ckoponucy; 6 — Yuisepcan zemomana
Biiicoka 3anopo3bkozo Ieana Maszenu.

Ckoponuc € HaW3py4yHIIIOH 1 Bi3yaJbHO
HalinpuBaOnuBimow  (GopMor0, Uepe3  CBOIO
3B’SI3aHICTh. 3aBISKH ICTOPMYHHM 3HaxiaKam,
Ma€eMO YHIKaJIbHI 3pa3Kd JJjIsi CTBOPEHHS HOBHX
mpUPTIB.

AHaIi3yr0un ICTOPHYHI eTany (OPMYBaHHS
yKpaiHCBKOTO  mpu(Ty, BapTO MITKPECTUTH
PYWHIBHHI BIUTMB «TPa)IaHCHKOTO» MpUDTY
pepopmu Ilerpa I, MmO CHOPOCTHB BHUTISA
CTapOCJIOB’SIHCBKOTO ~ NMHChMa,  MaKCHMAaIbHO
HaOmKaroud HOro [0  3aXiJHOEBPONEHCHKOI
AQHTHKBH, caMe 1ie 3p0OMII0 KUPHIIUIIO €CTETHYHO
HenpuBabnuBoto [14, 154]. Bin mnpoctmii i
yuTabeIbHUN, MPOTE HE BIANOBIAAB XapakTepy
YKpaiHCBKOi 1IEHTHYHOCTi, OCKiIbKM HE MaB
YKpaiHCHKMX €THIYHUX O3HAK.

OmHuM 3  HAWrOJIOBHINIMX  YHUHHHUKIB
BIUIMBY MIpUQTy Ha HOCIIB MOBH € 30epexKeHHS
foro HAaI[lOHaJIbHUX oco0IMBOCTEH Ta
aKIMIEHTHOCTI, 10 BIUIMBA€ HAa YUTAOEILHICTD.
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Ha nymky ykpaiHchkoro am3aiHepa-rpadika
T. IBanenka, akUUACHTHUH MWPUPT MTIIKPECITIOE
poiib Yy 30epexeHHI HAIliOHATBHOI 1JCHTUYHOCTI
Ta HaWKpalile IMOKa3ye HapoJHI OCOOJHMBOCTI, a
MOXE CIYryBaTh IUISIXOM JO BiIPOMKEHHS
KYJIBTYPHUX Tpaauliil y rpagiuHOMy MHCTEUTBI
[8, 54].

Ha mouyatky XX CT. aKTHBI3yHOThCSI ClIPOOH
BilpoauTH ykpainceki mpudtu. M. Kiprapcekuit
ta I'. HapOyT omHMMH 13 Tepmnx HaMaraiucs
MUCbMOBO  BIAPOOUTH KyJIbTYPHY CHAIIIHHY.
HapOytr crtBopuB mmst Ykpaincekoi Hapommoi
PecrryOmiku abeTky ykpaincekoi moBu [10]. A
Kipnapcekuii, sxuit 0y yunem ['. HapOyra, y
CBOIX MpalsiX TaKOXX HaJUXaBCs CTAPOAPYKaMHU,
CTBOPIOIOYH CBilf OCOONMBHI HampsaM, SKAN
BTUTIOBaB HapoAHi MoTHBH. CBO€IO Mpalero BiH
NPOKJIaB  JIOpOrYy J0 KHWXKKOBOI  rpadikw,
HE3BaXKAIOYM Ha TePHUCTHUH HUsIX [5, 68-70].

y PaAsSHCBKIN VYkpaini dhopmy
IpyKapchbKUX MPUQTIB OTpUMaia JHIIe po3podKa
B. Xomenka, skuii OyB aBTOPOM  IEPIIOTO
YKpaiHCBKOTO CKJIAaadbHOTO WPU(TY, HAA SKUM
TpalioBaB MPOTATOM 1964-1967 pp. PesynLTaT
uiei  poborm  MaB 6  HakpeciueHb 1
BUKOPHCTOBYBABCS ISl HA0OPY OaraTthoX KHUT i
Buganb. [lizmime B 2000 p., cydacHHiA
mpudToBuit  au3aitHep  B. Xapuk  cTtBOpHB
rdpoBy Bepcito i€l rapaiTypu [16].

Tak, BH3HAYHOIO TOCTATTIO B iCTOpIi
yKpaiHChKOTO cydacHoro mpudty € B. UebaHuK,
npodecop, XyJAOXKHUK-Tpadik, Kamirpad, sKui
noHaza 40 pokiB IOCHIKYBaB JiTepHY Tpadiky Ta
BIITBOPIOBAB  yKpaiHChkWi  andasiT. Bacuib
SIkoBUY 3pOOMB TMOTYKHUI BHECOK Yy XYHOXKHIO
KYJIbTYPY 1 PO3BUTOK yKpaiHChKoro mpudTty. Bin
MpaIioe y Tamy3i KHIKKOBOI rpadiku, CTBOPIOE
OpUTiHATBHI mpudToBi KOMTIO3HIII].
HeowiHeHHUM [OCATHEHHSIM CTaJI0 CTBOPEHHS
foro criaBHO3BicHOTO mIpudTy «PyTeHisy. I3
3000yTTSIM HE3aJEeKHOCTI YKpaiHOIO BiH CTae
MPOBICHUKOM HOBOTO BEKTOPY B 1l HOBIiH
mwpudToBiii TpadiuHiil KyJIbTypi, CTBOPWBIIN

Y RPXINA

s

A

- :% OxcaHa ia.

a0eTKy Ha OCHOBI KJIACHYIHOI KUPHWIIHIIL, ParHydn
MIPUBEPHYTU YBary J0 YKPAiHCHKUX HapOJIHUX
CHUMBOJIiB 3a JIOIOMOTOI0 OCOOJHMBOI MOBH
wpudry [15], (Puc.3).
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Puc.3. Ilpuknao zparxcoancvkozo wipugmy

i wpugpmy B. Yebanuka «Pymeniay:

a — zpaxcoancokuii wipugpm Ilempa I;

0 - wpugpm B. Yevanuxa «Pymenia».
Horo nopobox B ramysi muctenrsa mpudry
1 KHIDKKOBOI rpadiku € JIHCHO YHIKaJIbHUM, IO
CYTTEBO BIUIMHYB Ha MOJIOJUX XYIOXHHKIB 1
JM3aiHepiB, HAJAlOYd HEBUYEPIIHE JDKEPEIIo
HAaTXHEHHS Ta  TMOIITOBX JIO  TBOPYOCTI.
HampamroBanast B. Uebanuka crioHykamu 10
AaKTUBHOTO TIOIIYKy B CHCTeMi rpadigyHOro
MIPOEKTYBaHHS mpuTiB YKpaiHCBKHUX
mpu(TOBUKIB, cepell SKUX BapTO BUAUIATH
A.lllepuenka # K. TkawoBa  (Puc. 4).

YrpaiHa-paepwasa
Hanbinbwa kpaiHa
TEepUTOpis NOBHICT
BiAAABHA HA TEPUT
icHyBanu pepskasu
OCTaHHbLOI A0 CKNa
TepuTopia cepepnHt
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Puc. 4. IlIpuxnao suxopucmanuus wpugmy y medianpocmopi: a — 3acmocysanHHs agmopcbKozo wpugpmy y
Kynbmypuomy npocmopi, asmop A. Illesuenko; 6 —wpugpm «Oxcana» A. Illesuenka, yoocmoecHuii npemii
6CEYKPAiHCbK020 wpughmoeozo grecmusanto «Pymenisny; 6 — 3acmocysanns wipugpmy y 3MI, asmop K. Txkauos.

3aBnsku npani A. llleBuenka Ykpaina mae
neBHy mpu@ToBy 0asy, MO0 BHUKOPHCTOBYIOTH B
XYZO)KHBOMY  MpPOEKTYBaHHI  peKJIaMu  Ta

nonirpadii. HagzsuuaiiHo TamaHOBUTHE MaiicTep,
KU HE Mae IU3aiHEpChKOI OCBITH, CTBOPHUB
wpupTH, MO €  peaJbHUM  BTUICHHAM
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HaIlioHaJIHHOT YKpaiHCHKOL 1ICHTUYHOCTI.
JuzaiiHep BBakae, IO KYJIBTYPHE BiIPOIKEHHS
pimHoi KpaiHM € HOBONI JOBTMM Ta CKJIaJHUM
MpolecoM, 1 HATXHEHHSA MOTPiIOHO dYepHatu y
nonepeauukiB. OnHi€0 3 Halikpamux Horo poobiT
€ cymep-cim’st mpudriB «OkcaHay. 3a 10 podOTY
BiH OTpHMaB MPEMil0 Ha MEPUIOMY YKpaiHChKOMY
decruBani mpudTi «Pyrenis» [7].

Bapto BumimutH gopoOok  mm3aitHepa
mpudTiBe K. TkadoBa, mpuPTH SKOTO CTaAIH
4acTHHOIO  yKpaiHcbkmx  mpoekTiB  «Ukraine
Now», «Rozetkay, «NAMUy», «MiHKYIbTYpH»,
«disgs», morotmm I  «YKp3adi3HHIN», POK-
(dhectuBamo «3axindecT», mMpUGTH TSI POIPOOKH
(dhipmoBoro crmmo amMiHicTparii bimoi Llepksw,
Jlynpka ta J[Hinpa Ta 6aratboX YKpaiHCHKHX MICT.
Bin cTBOproe KacTOMHI MIPUPTH, BHTOTOBICHHS
SKUX OOYMOBJICHO TOTOBHICTIO YKPaiHCHKOTO
PUHKY 110 3amoBieHb. Ha nymky aBTopa, Bpanui
mpUPT MOXKE 3aMiHUTH OyIb-SIKUA JIOTOTHIL
3a3HauMMO, IO HASBHICTH ACPK3AMOBIICHHS Ha
MPOEKTYBaHHS CYy4acHOTO YKpaiHChKOTO MWpH(TY,
NIATBEPIUKYE  TO3WTHBHE  CIHPUHHATTA  Ta
aKTHUBHHUH 3alUT YKPaiHCBKOTO CYCINbCTBA Ha
aBTEHTUYHI Xy10kHi hopmu [11].

Y KOHTEKCTI MiOHATOI TEMH BHUIUJINMO
T IHY CIIiBITPAIIO I'. 3apeuntoka,
. PactBopiea  T1a  JI. Typemnspkoro, SIK1
npeseHTyBain  mwpudTt, mo OazyeTscs  Ha
peanbHoMy nouepky T. LlleBuenka. OcHOBOIO IS
HBOTO CTallo (haKCUMIIbHE BHJAHHS PYKOIHCHOT
30ipku TBOpiB «Tpu mitay. Llpudr mae HazBy
«Kobzar KS» 1 mocTymHuil mjisi G€3KOIITOBHOTO
3aBaHTaXEHHsS Ha oQiniiiHoMy caiiti mpudry.
(Puc. 5), [3].

ABBITAEEM3
NIINMKAMHOTL
PCTY®DXLYLL
LIIOAb bbIOE
BI'SI/oHRKVIL
a6srraeexkaniink
AMHOTIPCTYMhXUY
LWLLIOAD BbIIE
hrsjpawhkyu
0123456789
PH#S%BE () ¥+, 5=>?
@\ _{I~H§O«— :
—— e Koo A
ENo™® %+ ' I

l[ atke
éa/)o}@

a o
Codor, Crmmebon Kono Rarvin

6

Puc. 5. Ilpuxknaou cyuacnozo ykpaincekozo wipugpmy:
a, 6 — wpugpmu I'. 3apeunioxa; 6 — yughposa
inmepnpemauis wpugpmy Kobzar KS aemopu:

(T. 3apeuniox ,/l. Pacmeopues, JI. Typeyvkuii).
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3 ormany Ha BUIE3a3HaueHe, 3a3HAYNMO,
1o cydacHe rpadivne mpudToBe MPOCKTyBaHHS B
VYkpaini HaOyBae  BIIEBHEHOTO  IIiTHECEHHS
3aBAAKH TOTJIMOJICHHIO OCMHCIICHHS I[IHHICHUX
OpIEHTHPIB  YKpaiHCBKOTO  CYCIUIbCTBA B
HaMpPSIMKY CTBEP/KCHHS HAI[IOHATHHOTO CTHIIIO Ta
IUTITHAM HaNpamfoBaHHAM JW3aliHepiB, IO Ha
TiAHOMY pIiBHI BTUTIOIOTH HaWKpall BHUSIBH
YKpalHCHKOI KyJIbTypHOI TpaauIlii.

HaykxoBa wnoBm3Ha. KowmruiekcHui anami3
ICTOpUYHUX TIepeIyMOB 1 €TamiB PO3BUTKY
YKpalHCBKOTO TIPUGTY AO3BOJHMB BHABHTH HOTO
XYIOKHBO-CTHIIFOBI OCOOJIMBOCTI, IO MOJIATAIOTH
y TapMOHIHOMY TIO€AHAHHI  HAI[lOHATBHHUX
TpamuIlif, yKMBaHWX TPHUHIUIIB MPOEKTYBAHHS
mprudToBUX (OpM Ta KOMIIO3HWIIHA, a TaKOoXK
aKTyaJbHI TEHICHIIII, 10 BiATOBITAIOTH 3aIHUTaM
YKpaiHCBKOTO ~ CY4acHOTO  CYyCIiIbCTBA  Ta
NO3UTHUBHO BIUIMBAIOTh Ha aKT CIPUHHATTA B
KOHTEKCTI Bi3yaJbHOI KOMYHIKalIlii.

BucHOBKU. 3riflHO TPOBENECHOrO aHamli3y,
MiIKPECITUMO TO3UTHBHY IEPCIEKTHBY PO3BUTKY
CY4acHOTO YKpaiHCHKOTO MIpU(TY, IO TMOJSATAE Y
CTBEP/IKCHHI HaI[lOHATBHOT CKJIJI0BO1,
0a3ylounch Ha MIHOMY TIPYHTI MHHYJIOTO,
OPOTUPIYYAX EBONIOLII Ta CTAaHOBJCHHI HOTo
HoBuX (Gopm Ta Mmogenmed. JlocmimkeHHs
BU3HAYMIIO OCOOJIMBY POJIb YKPATHCHKOTO IIPUPTY
K 3aco0y Bi3yanbHOI KOMYHIKallii, IO Mae
BHCOKHUI piBEHb crpuiMaHHs HOCISIMU
YKpaiHChKOI MOBH Ta BUSIBHIJIO MMO3UTUBHUIA e(eKT
BUKOPUCTAHHs aKIWJACHTHUX HIPUPTIB 3 METOIO
BTUICHHSI YKpPAilHCHKUX aBTEHTHYHHX HapPOJHHUX
TpaJuIlii.
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KOHIIENITYAJIBHE MUCTELTBO Y JIU3AMHI

MeTta goc/IiizkeHHS TIOJIATAE Y PO3TIISII MOHITTS KOHIENTY i BU3HAYCHHS HOTO CKIIaJOBUX, B OIIPAIIOBAHHI Ta
aHaJi31 KOHIENTYaJIbHOTO MUCTENTBA Y Cy9acHOMY nu3aiiHi. MeToaosoris. BukopucTani Taki MeTonu: aHali3, CHHTE3,
a TaKoXX CEMIOTWYHHH, T€pMEHEBTHYHHMN, NcnxoaHamiTHyHnH. HaykoBa HOBHM3HA poOOTH MOJATAaE y NOCHIIKCHHI
KOHLENTYaJbHOTO MHCTELTBAa Ha NPUKJIAAAX AW3ANHHY 3a4iCOK, MEpyKapChKUX KOJEKLid W y crnpobi OCMHCIEHHS
3aKJIaJICHUX KOHTEKCTIB Ta CMHCIIB B Mpolieci iHTepnperanii 00’exTiB nu3aiiny. BucHoBku. BpaxoByroun Toi daxkr,
[0 CyYyacHHU MU3aifH SK MOJIMOp(HE YTBOPCHHS 3 JOMIHAHTHOKO IHHOBAIIHOIO CKJIA0OBOIO aKTyalli3ye MisIbHICTh
HOBOI reHeparlii i HaOyBae pHC IHTEJICKTYaJlbHOTO OCMHUCJICHHS Bi3yanabHOI iH(OpMaIlii, MOKHA CTBEPIKYBaTH, IO
KOHILIENTyaJbHE MUCTEUTBO € IPIOPUTETHUM y LIbOMY HampapieHHI. KOHLENT K BUXiJHE MOHATTS KOHIENTYaIbHOTO
BHU3HAYCHO SK OaraTOpiBHEBE YTBOPCHHS 3MICTy, CMHUCIIOBE 3HAUCHHS 3HAKY, III0 BUMArae MpoIeCy IHTEpIpeTailii.
UYepes mociimkeHHs Teopii 3HakoBuX cucteM JIx. Jlimi, cTae 3po3yMina iHTepIpeTalis KOHIENTY Y CUCTEMI TPaIullii,
pHUTyanliB, 3BHYAiB, 110 CHPUIMAETHCS PI3HUMH JIIOABMH HO-PI3HOMY B CHJIy NPHHAJICKHOCTI IO PI3HUX KYJIBTYD,
CYCHIJILCTB # T.I. J[OBEZEHO, 10 B OCHOBI CTBOPEHHS KOHIIENTY JISKATh MPOLECH, SKi CIUPAIOTHCS Ha IHAWBIAYaJIbHY
MIPaKTHKY, OCOOMCTI acoljiamii Ta OCHOBHI THIM MeTa(OPHYHOTO Ta aJerOPHUYHOTO OCMHCICHHS, 10 BHHUKAIOTH 3
JIOCBily HE TIABKM Mi3HABAIBHOI, ajle W NIpeIMeTHO! AisIbHOCTI. JloCHiJUKeHHS KOHLENTyalbHOTO MHCTENTBA Ha
NIPUKIIaAax JU3aiHy 3a4iCOK, epyKapChbKHX KOJEKIiil BUSABIIE OCOOIMBICTh TAKMX TBOPIB MUCTELTBA: BOHN HE 3aBXKIH
€ (yHKUIOHANIPHUMHU ¥ HE 3aBXKIM BU3HAYCHI SIK YTWIITApHUH TPEIMET, aje BUKOPUCTaHI HE3BUYHI Kouiip, Gopma,
NpOrpecisi, CUITyeTHI JIiHii, HAIIOBHEHICTh MPOCTOPY Ta 00’€My 3HaKaMu M CHUMBOJAMH, BUMAararoTh OaraTOpiBHEBOTO
CMUCIIOBOTO BHM3HAYCHHS B IPOIECI IHTEpIpeTaiii depe3 IHTeICKTyalbHEe OCMHCICHHS 3aKIaJCHUX KOHTEKCTIB Ta
CMHUCTIIB.

Knrouosi cnosa: xoHuenTyaibHe MACTEITBO, KOHIICIIT, M3aH, 3a4iCKa.

Kostiuk Olha, Ph.D. of Philosophical Sciences, Associate Professor of the Department of Design, SI «Luhansk
Taras Shevchenko National University»

Conceptual art in design

The purpose of the article is to consider the concept and determine its components, in the development and
analysis of conceptual art in modern design. Methodology. The following methods are used: analysis, synthesis, as well
as semiotic, hermeneutic, psychoanalytic. The scientific novelty of the work lies in the study of conceptual art on the
examples of hairstyle design, hairdressing collections, and an attempt to comprehend the underlying contexts and
meanings in the process of interpretation. Conclusions. Given the fact that modern design as a polymorphic entity with
a dominant innovative component actualizes the activities of the new generation and acquires the features of intellectual
comprehension of visual information, it can be argued that conceptual art is a priority in this direction. The concept as
the initial concept of the conceptual is defined as a multilevel formation of content, the semantic meaning of the sign,
which requires a process of interpretation. Through J. Dili's study of the theory of sign systems, the interpretation of the
concept in the system of traditions, rituals, customs, which is perceived differently by different people due to belonging
to different cultures, societies, etc., becomes clear. It is proved that the creation of the concept is based on processes
based on individual practice, personal associations, and the main types of metaphorical and allegorical thinking that
arise from the experience of not only cognitive but also substantive activity. The study of conceptual art on examples of
hairstyle design, hairdressing collections shows the peculiarity of such works of art: they are not always functional and
are not always defined as a utilitarian object, but the use of unusual color, shape, progression, silhouette lines, the
fullness of space and volume with signs and symbols, require a multilevel semantic definition in the process of
interpretation through intellectual comprehension of the inherent contexts and meanings.

Keywords: conceptual art, concept, design, hairstyle.
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AKTyanbHICTh TEMU OCIIKEHHS.
CydacHuil mu3aiiH sBise co0oro momiMophHUH
nporec abo MPOAYKT, ISl SIKOTO XapaKTepHa
iHHOBAIliifHA CKJIaZ0Ba 3 YTIICHHSM PI3HOBHIIB
¢opMm, Bapiamiif, 3MiIOIyBaHHS CTHIIB Ta
HampaBlieHb. Y Takiil Opi€HTaIlii aKTyali3yeThCs
U3aliHepChKa JSUTBHICTh HOBOI TeHEpallii, o
MoJIsiTa€ 'y BIAMOBI BiX TpaauliiHUX QopMm,
METOJIiB, TPHHOMIB JAW3aiiHy SK UII CYTO
€CTETUYHOIO CIPHUUHATTS Bi3yanbHOI iHpOpMarii
i naOyBae  mpiopuTeTy  IHTENEKTyaJbHE
OCMHCIICHHS, HaJalo4d JUI1  yCBIJTOMJICHHS
3aKJaieHl KOHTeKCTH Ta cMucian. Came 10 TaKkux
HaOLIBII MPIOPUTETHUX HAMpPAaBICHb CYYaCHOTO
IHM3aiiHy HAJIEKHUTh KOHIENTYaJbHE MHCTELTBO
abo KoHIenTyanmi3M (Bif. JIaT. conseptus — iges,

NyMKa, YSBIEHHS), Ui CHPUHHATTS  SIKOTO
HEo0XiTHO 3aCTOCYBaTH IHTEJEeKTyallbHe
MHCIICHHS, repMEHEBTHYHUI aHami3,
AKTyaJli3yl0Yl KyJbTYpHHH 1 €K3UCTCHIliaTbHUN
JOCBIiJI.

AHami3  [mochipkeHb  Ta  IyOuiKarfii.
Teopieto Ta icTopi€ro (dhopmyBaHHS
KOHICHTYAJIbHOI'O MHUCTCLTBA 3arManmcs
O. AHnpeesa, O. boGpuHChKa, C. JIeBirr,

I'. ®@mint Ta 6. ['eapi @niaT y «Conceptual Arty»
(1961) «wmmcTEenNTBO KOHIENTY» IIOB’SI3yBaB 3
MOBOIO, a BHUTOKH HOIO pO3TJsiIaB uepes
MPAaKTUKU, L0 BOJIOAIIOTH IEBHOIO ECTETHKOIO.
Coun JleBitT y «Paragraphs on Conceptual Art»
(1967)  marosiomyBaB, 110 B  KOHTEKCTI
KOHIIETITYQJIbHOTO MHUCTELTBA € METa XYyIO0KHUKA
CTBOPHUTH IHTENEKTyaJbHHUHA TBip, HE «UIIUISIOUH
TYLLY» risigaqa. O. Bobpunchka y
«KoHnenryanmmsm» (1994) po3risiae
KOHLIENITYaJIi3M K AaBaHrapAHUN HampsM y
Cy4yaCHOMY  O0pa30TBOPYOMY  MMCTEUTBI U
OKpECJIIOE  MPOOJIEMAaTHKy  I[bOIO  HAmpsAMmy.
O. AugpeeBa y «IloctmomepHusm: MHckyccTBo
BTOpOH mnosioBHHBl XX — Hayana XXI Beka»
(2007) mocmijkye 3MiHY KOHICMIII Cy4acHOTO
MHCTELTBA Ta ICTOPil0 OCHOBHUX HOTO HAIPSAMKIB:
abCTpaKTHOTO JKUBOIIUCY, MOM-apTy, MiHIMaIi3My,
KOHIENTyalIi3My Ta iH.

Meta [IOCHIIKCHHSI MOJNSATae y pO3TIsiai
MOHATTS. ~ KOHUENTYy ¥  BHU3HAYCHHS  HOrO
CKJIQJIOBUX, B  ONpAIOBaHHI Ta  aHaJi3i
KOHIICTITYQILHOTO ~ MHUCTEIITBA y  Cy4aCHOMY
IHA3aiHI.

Buknan ocHoBHOro marepiamy. Buximanm

PO3YMIHHSIM  KOHIENTYaJILHOTO €  TIOHSTTS
KOHIIENITY, MWiX SKAM MH PpO3YMIEMO 3MicCT,
CMHCJOBE 3HA4YeHHS 3HAaKy, OaraTopiBHEBE

CMHCJIOBE YTBOPEHHS, WO BHMAarae Ipolecy
iHTepnpertartii. Ha choromeHHs BUKOPHCTOBYETHCS
PI3HOMAaHITHICTh MiJXO/MIB 10 BU3HAYCHHS 3HAKY:
CHIIKYBAaHHS y KOMYHIKQaTHBHOMY IIPOCTODI;
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Bi3yaJIbHE CHPUUHATTA, IO PO3YMIETHCA BCiMa
YJICHAMH CITUTBHOTH; MaTepialbHUN 00’ €KT TOIIIO.

Jlyis cyyacHOTO aMepUKaHChKOTO dinocoda
JIk. Jlimi y po3riisiai Teopil 3HAKOBUX CHCTEM, SIKY
BiH JOCHIIKy€e dYepe3 CEeMIOTHYHUH IIPOIIEC,
JIOJICEKUIM JOCBIM — II€ 3aBXKIU IHTEPIpPETOBaHA
CTPYKTYpa, sIKa OIOCEPEAKOBYEThCS %1
MIIKPITUTIOETBCS. 3HaKaMH. Y Takiil CTPYKTypi
«IHIUBIJ ICHYE y Takuii c1tocib, K TOro moTpedye
OyTTs, OCMUCJICHE B pevax, SIKUMHU IHIUBII HE €,
ajye 3aco0aMu X peuedl MOXHA 3PO3yMITH, YUM
€ igmmBim» [1, 87]. Lle yHikampHEe 1 BaxJIMBe
po3yMminHa  3acHoBHUK  cemiotuku Y. [lipc
Ha3WBa€ IHTEPIPETAHTOM, IO O3HAYae€, sK
JFOIMHA BUKOPUCTOBYE 3HAK 400 KU BIUIMB Ma€e
3HaK Ha JroauHy. Lleil mpouec € «kioueM a0
PO3yMiHHS [ii 3HAKiB» ¥ J03BOJISE BU3HAYUTH,
XTO € iHTepmperaHToM 3Haky: «lle Bce Te, MmO
YiTKO BHUCIOBJICHE B CaMOMy 3HAaKOBi T03a
KOHTEKCTOM 1 YMOBaMHU BHUCIIOBIIIOBaHHS» [1, 67].
U. [lipc Ha3uBae 1i 3HAKH CHMBOJAMH, iX
CTBOPDECHHS  XapaKTepPH3YEThCS ~ HE  JIUINE
1HIMBiTyanbHOI0 O0I3HAHICTIO, alie, TMepIl 3a Bce,
3arajlbHUM JIOCBIJIOM KOJICKTHBY, SIKHW BOJIOJIE
CITUIBHICTIO HACTAHOB 1 MOTJIAMIB IOJAO TOIO, SIK
CTIpUIIMaTH Ta BUKOPUCTOBYBATH 3HAK y TICBHOMY
3HAYEHHI.

3 i€l TOYKM 30py IUJIKOM 3pO3yMijia
IHTepIIpeTallis KOHIETITY y CHCTeMi TpaJuIliii,
pUTYyaliB, 3BMYAIB Pi3HUMHU JIOJIbMH MI0-Pi3HOMY B
CHIIy TPHHAJIEKHOCTI JO PI3HUX KYJBTYP,
CYCHUIBCTB ¥ T.N. B OCHOBI CTBOpEHHS KOHIIENTY
JeXaTh ~ MPOIECH,  fAKi  CIOUPAIOThCS  HA
1HIMBiyalbHy MPaKTUKY, OCOOMCTI acomialii Ta
OCHOBHI THIMU MeTapOPUYHOTO Ta aJerOPHYHOTO
OCMUCIICHHS, 1[0 BUHUKAIOTh 3 JOCBIY HE TUTbKH
Mi3HABAJILHOI, aJie ¥ MPeIMETHOI AISUTbHOCTI.

10. CypxaHncbka BHJiNISIE YOTUPU  PiBHI
iCHYBaHHSI KOHIENTY: iHIUBiAyaJbHa CBiIOMICTbB,
ABTOPCBKUM TEKCT, TEKCT IHTEpIpeTaropa Ta
KOJIGKTUBHA TiJCBiioMicT. Ha mepuiomy piBHI
PO3YMIIOTBhCS KOHIENTH, SIKi € Cy0’€KTHBHUMH Ta
(hopMyrOThCS Uepe3 OCOOMCTHH Mi3HABAIBHUN Ta
€MOLIIHHNN JIOCBII. ABTOPCBHKHIA TEKCT
CIIUPAETHCS HA 1HAUBITyaTbHUNA TOCBIJ, KU BXKE
HAIOBHSIETHCSA OCOOMCTUM CMUCIIOM, IO JIO3BOJISIE
BIITBOPUTH 3arajbHuii CBIT aBTOpa. IIporec
iHTEepHpeTanii MIPEICTaBICHO 3acobaMu
TEPMEHEBTUKU. 3 OJHUX TIO3HWIINA I 3BEPHEHHS
JI0 BHUTOKIB Cy0’€KTHMBHOTO 3 TOYKH 30Dy
aBTOPCHKOI YsiBi, 3 IHIIOTO — 1€ PEKOHCTPYKIIiS Ta

MOpOJDKEHHsT  HOBUX  cmuciiB. Ha  piBHi
KOJIEKTUBHOTO MiACBiIOMOTO (bopMyIOThCS
KOHLIENTH, [0  BOJIOJIIOTE  KYJBTYPHOIO
CHUIBHICTIO, O00'€KTUBHICTIO, (OPMYIOTBCS B

icTopii Hapody, d4epe3 3akKpilUleHHA OOCBimy i
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30epiratoThcsl y KOJEKTHBHINM cBigomocTi [3, 76-
77].

PosrnsiHeMo koHUIENTyalbHE MUCTEUTBO Ha
NpUKIagax AU3aiiHY SIK OKPEeMHX 3ayiCoK, Tak U
NEepYKapChKUX  KOJIEKIIH,  3alpOIIOHOBAHUX
CYy4acCHUMHU I3aliHepaMHU-CTHITICTaMH.
OCOOHMBICTIO TaKUX TBOPIB MHCTEITBA € T€, IO
BOHM HE 3aBKAM € (QyHKIIOHATBHUMH U
BHKOPHCTaHI K YTHIITApHUN TpenMeT. Y IbOMY
BUMAJIKy TBOPOM MHCTEUTBA CTalOTh HE3BUYHI
Komip, ¢opma, TmTporpecis, CHIyeTHI JiHii,
HAIMOBHEHICTh TPOCTOPY Ta 00’eMy 3HaKamw,
CHUMBOJIaMH, III0 BUMarae Impolecy iHTepnpeTanii
i BU3HAUCHHS K 0araTopiBHEBOI'O CMHCIOBOIO
YTBOPEHHSL.

[epenicropiero 10 KOHKYPCHOTO IOKa3y
NAHA-2021 (North American Hairstyle) nHa
HomiHamii Avan Garde I KaHaICBKOTO
nepykapsi Poapiro Apaneno (Rodrigo Araneda)
(puc.1) mocayxwuna xonekuis Gucci Cyborg
ocinb/3uma 2018-2019, kpeaTUBHUM TUPEKTOPOM
skoi ctaB  Auneccanapo Mikene (Alessandro
Michele). V konnenmii komekiiii BimoOpaxeHi
¢irypu, 1m0 HecyTh CBOI TOJIOBH ¥ HaramyroTh
Kedamodopir (Bim  rTpem. Cephalophore
«TOJIOBOHOCEIIb» — CBSITI 3 BJIACHOIO BiJIpyOaHOIO
TOJIOBOIO). Y XPUCTHUSHCHKOMY MHCTEITBI IIe
03HaYajo, 10 JIOJUHA, PO SIKy #ae MoBa, Oyna
3aMy4eHa IUIIXOM 00€3rOJIOBIIOBAHHS i 3TiIHO 3
JeTeHAaMH, YyJeCHHM YHHOM IIPOJOBXKYyBajia

MIPOTOBIAYBaTH.

Puc. 1. NAHA-2021 Avan Garde, Poopizo Apanedo
Jcepeno: https://www.instagram.com/rodrigohairdresser/

Y Mexax  KOHUENTYyaJbHOI  POJIOBOI
KIMHATH, JIe TPOXOIWB TOKa3 Kouekiii Gucci
Cyborg ocinb/3uma 2018-2019, uepes aneropuune

HaPOPKEHHS JIOHOCSTBCS anoKaJIIITHYHI
HaclmiKu cepii XipypriyuHux BTpydYaHb, B
pe3ysbTaTi  SKUX 3'SBISIOTBCS  TPAHCIIOACHKI

icrotu. Konekiisi BUCIOBJIIOE 3aKIMK JIO 3aMiHU
CoIllaJIbHUX OYiKYyBaHb OCOOMCTUM Oa)kKaHHSM 1 B
KiHueBoMy miacymky Gucci Cyborg BcTaHOBIIOE
IUIaH I XUMEPHOTO  CBITY  MOXKIUBOCTEH
3BUILHEHHS, 1€ T€, 1[0 MH HOCHMO, 1 XTO MU €,
MTOBHICTIO 3aJIC)KUTH BiJl KOXKHOTO 3 Hac [7].

Ha moka3i NAHA-2021 Poxapiro Apaneno
BHUKOPUCTOBYBAJIHCS KOIIii TOJIB 3 BOCKY, Kl MpH
JEeMOHCTpamii 3ajuIiagucs B pyKax MoJelnei.
Ilepykap  BUKOPHCTOBYBaB  METOJ  «TOYHOT
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CTPWXKKH», TIPAIfOIOYM  TiIbKM  MAIlIHHKOIO.
OcHOBHHI HampsIMOK KOJEKWii — Le mpsAmi, JiTki
JiHil, 0 MaloTh CKYJIBNTYPHY M apXiTEeKTypHY
¢dopmu. DapOyBaHHS BHKOHAHO B  TEXHIIl
«TUIABJICHHSI KOJBOPY» — 3aTEMHEHHS KOPiHHSA i
KOJIIPHUH aKLEHT, HI0 IUIABHO TMEepPeTiKae ™o
rmacmax.

KonnenryansHnii 1nu3aifH BUKOPHCTOBYE B
cBoix pobOortax cruiict [ennic Jlanni (Dennis
Lanny). Ilpu poGOTi 3 BOJIOCCSIM CTBOPHOIOTHCS
o0pasu, sKi TIOKa3yITh €JHICTh OpPraHiYHOTO 1
CUHTETUYHOTO, IO BiJKPUBAE yTOMiUHE OaYCHHS
CaMOBHU3HAUCHHA i CBOOOAY BHUXOIWTH 32 PaMKU
KOpPCTKOT Kiacu(ikamii JOACHKOl 1IGHTHYHOCTI,
HaB's3aHOT CYCIIBCTBOM [6].


https://www.instagram.com/rodrigohairdresser/
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Jusaiin
CTUITiCT KOHCTPYIOE BHWINYKaHi (Qopmu
3a4iCOK 3 HAaWHECHOJIBaHIMIMX  MaTepiaiB,

MPECTaBISIIOUN  (PI3UKy SK HACIIJOK MarigHoi
ysiBu. Ha Oribe Avant Garge Look dennic Jlanni
MpEeNCTaBUB  3a4yiCKy Yy BHMVAAI  KOPOHH,
BUTOTOBJICHOI 3 HEBHIMMOK, TOJOK Ta IHIINX
IpiOHKX METaeBUX MpeaMeTiB (puc. 2).

3a ocHOBY KpiruteHHs OyB y3THH MarHIT 5K
¢i3mgHe  TUTO, OCHOBHa  (YHKIIA  SKOTO
nputsaryBatd. Jo TSOKIHHS TakoX BiIHOCHUTBCS

ABHIIE MeCMepu3My (TBapWHHHUI MAarHeTusM),
3TiHO 3 SKUM IO BUAUISIOTH OCOOIMBOTO POy
MarHiTHy eHeprito abo (Iroinu, sKi J03BOJISIOTH
iM BCTaHOBIIOBATH TEJCTIATUUHUH 3B'SI30K OJHH 3
omHuM. BBaxkanocsa, mo 1 ¢uroind MOXYTb
MTOCHITIOBATUCS a00 crmabmaTu 3a IOTIOMOTOIO
emormiii abo moOYyTTiB. 3BiCHO, 3a TaKUM
KOHIIENTOM CTHITICT nae PO3YMIHHS

CaMOBHpaXXEHHS fAK TpaHcdopmarii ¢izuaHOTO
KOHCTPYIOBaHHS 3aCO0aMM MarivaHoi ysiBU.

Puc. 2. Oribe Avant Garge Look, /lennic /lanni
[ancepeno: https://hair.su/zhurnaly/hair-s-how/#&gid=/mags/hh/234/&pid=44

Inmi aneropii [ennic Jlanni moB'sizye 3
nepconaxxamu pexucepa ['enpi Cenuka (Henry
Selick) 3 «Kaxy mepen Pizgsom» (The Nightmare
Before Christmas). VY npomy JsUTBKOBOMY
a"iMaliiHOMy (iTBMI-MIO3HKIII THpeAcTaBiIeHa
iCTOpisE TPO TMepcoHaxa, SKUH MOTparuisie 3
Xemnoyina B Pizaeo. [omoBuwmii repoit — JIkek
CKeJmiHITOH, XHUTenb Micta XeioyiHa, mIo
OTOTOXKHIOETBCSL 3 UYJOBHCBHKOM, alieé YeKae
pi3aBsHOT  JIOOOBI W PajmoCTi, BHIAJKOBO
3HaXOAUTH MmopTan B Micto Piznasa. Bin mpwuiiimos
no aymku 3aminuth Canra-Knayca, ame uepes
HEOOI3HAHICTh Japye HiTAM IOJapyHKH He
pamicHi, a crTpamHi H Opuaki. AHaNI3YIOYH
Bi3yaJIbHY CKJIQJIOBY MYJIbTQiIbMY: aCUMETPUYHI
KOMIIO3UIIil, pi3Ki KOHTpacTW CBiTJIa W TiHi,
MPOCTEKYETHCS BIUTUB HIMEIBKOTO
EKCIpeCioHi3My, MPEICTaBHUKU SIKOTO
BiIMOBJISITUCS. BiJl CHPUHHSTTS, KOIIOBaHHS Ta
imiTanii peanbHOCTi. CTHIIICT Ha CBOIX MOJEISX
TaKOX BUKOPHCTOBYBaB Ii XapaKTEpPHI pUCH:
He3arpabHa KyTOBa apxiTeKTypa 3adiCcKd 3
nepekpydeHuMu GOopMaMH 1 JIiHISAMH, «pi3Ka rpa
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KOJIbOPY», Kl Bi1oOpaXkaroTb OKpeMy JIOAUHY, 3
XapakTepHOIO 1 CBiZOMICTIO, IO HE cCHpuiiMae
mabJIOHHICTh CyCHiIbCTBAa. Pa3om 3 Tum, Takii
JOAMHI KOMMOPTHO KUTH B CBITi, SKHW HE € IS
Hel JKaxXJMBUM W 1HAKIIUM, IO TOBOPHUTH TPO
HOPMY 1 Ha TPAaBO HA ICHYBaHHSI.

Kosekiiss rpynu iCHaHCBKHX IepyKapiB
Cebano (Cebado) «Mariuauii xaoc» (Chaos
Magic) npencrasieHa 3a MOTUBaMU Ka3ku JIptoica
Keppomna «Amica y JuBokpai», Midosoriubi Ta
Ka3KOBI MOTHBHU $IKOi 3aHYPIOIOTH PELUITIEHTA B
cran Qinocoderkoi pedrekcii (puc. 3). Ha temy
npuroa AJlicd cBOro 4acy ¢aHTazyBajau 0araro
nu3aitaepiB: Christopher Kane, Maison Margiela,
Alexander McQueen, Chloe i Charles Anastase.
T'onoBHMIT KOHIIENT KOJeKIl «Mariduui Xxaoc» €
JIOTIYHMM  BIJATBOPEHHS  CIOXKETY Ka3Ku i
IPYHTYETBCSI Ha TBEPIUKECHHI ICHYBaHHS JBOX
CYTHOCTEH OJHOYACHO: TEPCOHaXKi HEpyxomi —
PYXarThCs, POCTYTh — 3MEHINYIOTHCS, ajie IMpH
IOMY 3alIIIAIOThCS QJaNTOBAaHUMHU JIO YMOB
Tparcdopmarii [5].


https://hair.su/zhurnaly/hair-s-how/#&gid=/mags/hh/234/&pid=44
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Puc. 3. Chaos Magic, Cebaoo
Jlacepeno https://hair.su/zhurnaly/hair-s-how/226/#&gid=/mags/hh/226/&pid=60

Y komekuii mpencraBieHi ob0pasu B
POMAHTUYHOMY CTHJI, SIKi MIMIKpyIOTh (Bim ¢p.
Mimétisme, anrn. Mimicry — HacuigyBaHHS,
MackyBaHHs). Hampukman, mnepconax Yopra
KopoJeBa — Oi3Hec-Temi, Ajica — JMiBYMHA TIepes
MepimuM 1modaueHHsIM, 1 HaBiThb boXxeBUILHUIA
Kanenmomnnk He Takuil Bke 00XEeBUTbHHN — Xi0a
o0 BOJIOCCS  CTHpPYMTh, sK y Ajbbepra
Efininrefina, 1 o4l 3 YOPHOK  IiJBOIKOIO.
OCOONUBICTIO KOJEKIIT € «yHICEeKC-ITPOTIO3UILis,
IO BUPAKEHO B 3ayiCKax 3a J0NOMOroio (opMH,
JOBKUHH, PYXy BOJIOCCS, KOJBOPY, YKJIaJaHHS.
Takoxk  XapakTepHOIO PHCOIO  KOJIGKIIl €

yHi(IKOBaHICT, METOMIB Ta 3aco0iB y Iu3aiiHi
3a4iCKH, IO JO3BOJISIOTH 3aCTOCYBATH CBOOOAY
CTalJTiHTY AJIs BOJIOCCSl M ajanTyBaTtd A0 Oynb-
SIKUX TpaHC(hOpMaIliii i KOHTPACTIB.
[epyxap-ctunict  Yaur-SAur Cy (Chung-
Yang Su)  mpexacTtaBis€ — TPEHIKOJEKINID B
HomiHamii Avan Garde «MeradopuyHuii CBIiT»
(Metaphorical World) (puc. 4), HaTXHEHHSIM 10
SKOi TIOCNyryBaja Macka, sKa, Ha JyMKY
aBCTpilicbKOro nu3aiiHepa, Oepe y4acThb y mporieci
comiamizaumii = Ta  ajanTauii  JIIOOMHM 10
30BHIIIHBOTO CBITY (8, 30-31].

Puc. 5. Metaphorical World Avan Garde, Yanz-Anz Cy
JDicepeno: https://hairstyle-news.hr/rokk-ebony-kolekcija-metaphorical-world/
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Y  mepemHiXx  JOCHIDKCHHSIX  Macka
po3risaanacs y ICHXOAHATITHYHOMY acCIeKTi SK
LUTICHICTh JIBOX B3a€MOIIOB’SI3aHUX IYIIEBHUX
IHCTaHIM: TEPCOHHW, 10 €  30BHIIIHBOI
BUIUMICTIO TIHCHOCTI, Ta AHIMH — IyImIeBHOL
iHCTaHIii, Mo BigOOpa)ka€ BHYTPIIIHIO CYTHICTBH
monuau [2]. K. I'. HOur mwume: «Ilepcona €
KOMITPOMICOM MIX 1HAMBIZYYMOM 1 COLIaTbHICTIO
ooJ0 TOro, «KHM XTOCh e€». Ilell «XTOCh»
npuiiMae iM’sl, OTpPUMYE THUTYN, MpPEACTABISIE
nocaay i € TiM abo TUM. 3a3BHUail 1€ TaK i €, ane
Yy BIOHOIICHHI IHAWBIAYaJIbHOCTI TOTO, IMPO KOTO
rpe wosa. llepcoHa BuUCTymae sK BTOpPUHHA
JIHCHICTE BUKJIFOYHO KOMITPOMICHOTO
MTOXO/KEHHSI, y AKOMY iHII iHOI OepyTh OiIbIry
y4acTh, HiX BoHa camay» [4, 183]. 3 omHoro 60Ky,
MEPCOHA, OKPECIIOIYHN MEXi «S» y CycHiibCTBi,
MIPUXOBYE CIIPaBXKHIO IHIVBIAyaTbHICTB,
obepiratoun «SI» Big HaAMIPHOTO BTOPTHEHHS Y
BHYTpIIIHIH CBiT, 3 1iHIIOr0O — BOHa X
PO3TIANAETECS SIK TPUKIA] 3MiHH BHYTPIIIHBOI
CTPYKTYPH JIFOINHH, SIK «OJCPKUMICTBY», OaKaHHS
OyTH NPUIHATHM 1 CXBaJICHUM y CYCHIUIBCTBI [4,
176].

Ha gymky Yanr-Sur Cy, cyTHICTh JTIOIUHH
HE 3MIHIOETBCS, a TITBKH JOJAOTHCS HOBI IapH
Macku. KokHa okpema MoJiellb KOJNEKIii Hajae
MeTadOpUYHE 3HAUEHHS KOHICNTY, B OCHOBI
SIKOTO € PO3YMIHHS TIOBIJOMIICHHS Y BUTISIL
ictopii abo o00pa3HOrO BHpaKEHHS y HOBOMY
cerci. Hampuknan, OnakuTHHIA «ipoke3» 3a
CHJIyeTOM CXOXXMH Ha rpeOiHb IIIeMa PUMCHKOTO
JeTioHepa W sABISE COOOK CIpoOy BHIIISIIATH
BUIIIE Ta TIEPEKOHJIMBINIE, SIK 1Ie OyJI0 MPHUIHSATO
3a YaciB CTapoJaBHBOI KYJIbTYpH. AJe BapTo
3ayBa)XUTH, IO Taka HOBa TEKCTypa «ipOKe3y»
Jy’Ke Tpo3opa i KpuUxXkKa y BIAMOBITHOCTI [0
MaByTHHHS, 110 HE € MIIIHUM Ta JIOBIOBIYHHM.
IHma Mozens 3aMKHEHa OONMYYSIM Yy paMKH
3emeHoro TpukyTtHuka. Illo6 crmtectn Taky
¢irypy, UYanr-fAar Cy BHKOpHCTAaB  TEXHIKY
wieTiHHs OpacneriB 3 mapakopay (OpacieriB
BWKMBaHHS), 0COOJIMBICTIO SIKMX € JOBra Ta MillHa
MOTy3Ka. 3 TOYKYy 30py CYTO yTHIITapHOI
¢$yHKILIT, Taka MOTy3Ka CTa€ MPeAMETOM CHACiHHS
B YMOBax IUKOi mpupomu. Y MeTaQopudHOMYy
acreKTi Iei 3axucT y Oararo pasiB 30UIbIIye
HWMOBIPHICTh BH)KUBAHHS JIFOJIUHU, 1110 OIIMHUJIACS
Y CKJIaIHIl KpUTHYHIN cUTYaLii.

BucHoBku. BpaxoByroum TOi (akt, m10
CY4YacHWI JM3aiiH sIK MOJIMOpQHE YTBOPECHHS 3
JIOMIHAHTHOIO IHHOBALIITHOO CKJIQJJOBOIO
aKTyali3ye AisIbHICTH HOBOI TeHepalii it HaOyBae
pUC 1HTENIEKTYaJhbHOTO OCMHCIICHHS Bi3yaJIbHOI
iH(popMarrii, MOXHa  CTBEpJDKYBaTH, IO
KOHIICTITyaJIbHE MHCTEHTBO € MPIOPUTETHUM B
IbOMYy HampaplicHHI. KoHmenrt sk BHXiIHE
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HOHATTS  KOHIENITYaJIbHOTO
OaraTopiBHEBE YTBOPEHHSA
3HAYeHHS 3HaKy, IO BUMarae TpOLeECy
inTepnperanii. Yepes  mochipkeHHS — Teopil
3HakoBux cucreM JDk. [limi crae 3posymima
IHTepIpeTallis KOHIETITY y CHCTeMi Tpaaulliii,
puUTyamiB, 3BHYAiB, IIO CIPHUUMAETHCS PIZHUMH
JTIOABMH TIO-PI3HOMY B CHIIy HPHUHAIEKHOCTI IO
PI3HUX KYIBTYyp, CYCIIIBLCTB i T.1. JloBeneHo, mo
B OCHOBI CTBOPEHHsI KOHLIENTY JIEXKAThb IPOLECH,
SIKI CIMPAIOThCS HAa 1HAMBINyaJdbHY IPAKTUKY,
ocobucti  acomiamii Ta  OCHOBHI  THIHU
MeTa(OpUYHOro Ta aJerOPpHYHOr0 OCMUCIICHHS,
o0 BHUHUKAIOTH 3  JOCBiy HE  TUIBKH
Mi3HABAIILHOI, aJie ¥ mpeAMEeTHOT TisSTbHOCTI.
JocmimkeHns KOHIIETITYaJIbHOTO
MHUCTENTBA Ha TNpUKIaJax AW3aliHy 3adYicoK,
MEePYKapChKUX KOJIEKIIH BHSBISE OCOOIHBICTH
TaKUX TBOPIB MHCTENTBA: BOHH HE 3aBXKAU €
(yHKIIOHATPHUMU W HE 3aBXKAM BHU3HAYCHI SIK
YTUTITAPHUHN MPEIMET, ajie BAKOPUCTaH1 He3BUYHI

BU3HAYEHO  SIK
3MICTy, CMHCIIOBE

Koiip, ¢opma, Tmporpecis, CHIyeTHI JiHii,
HAIIOBHEHICTh MPOCTOPY Ta 00’€My 3HaKaMu W
CUMBOJIaMH, BHUMAararoTh 0araTopiBHEBOTO

CMUCIIOBOTO BU3HAYEHHS B MPOIIECI IHTEpIIpeTaIlii
yepe3 IHTENeKTyallbHE OCMHCIICHHS 3aKIaJIeHUX
KOHTEKCTIB Ta CMUCIIIB.

Haxkpecnroroun mnojanplini MEepPCreKTHBH Y
po3ropTraHHs 1i€i MpoONeMH, MaeMO Hamip
BUCBITJICHHS KOHIICNITYaJbHOIO MUCTEITBA Ha
IHIIMX ~ TPUKIaAax  Ju3aiiHy  3a4iCOK  Ta
MePYKapChKUX KOJEKI[i CydacHHX JHU3aifHepiB-
CTHITICTIB 3 MOXIJIMBHUM  3aCTOCYBaHHSAM
KYJIBTYPHO-(1710cO(CHKOTO KOHTEKCTY, IO CTaHe
JIOTIYHUM TIPOJIOBKESHHSM ITi€1 TEMU.
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CTIKEPHU: 3ACOBU MPOEKTYBAHHS JTUMHAMIYHOI BI3YAJIBHOI KOMYHIKAIIII

Mera poGotu. Y poOOTi BHCBITICHO 3acO0M MPOEKTYBAHHS Bi3yalbHHX KOMYHIKANId i3 BHUKOPHUCTAHHSIM
crikepiB. [IpoOiema migBuiieHHs 1HGOPMATUBHOCTI MOBIJOMIICHHSI Ta PIBHS MOrO CHPUIHATTS TICHO IOB’s3aHa i3
(hopMyBaHHIM AMHAMIYHOTO 300pakeHHS. M eTOH010Tisl TOCHIiIKEHHS IPYHTY€EThCS Ha OCHOBI CHCTEMHOT'O MiXOIY /10
MIPOEKTYBAHHA, @ TAKOXX METOJIB CTPYKTYPHO-KOMITO3HLIHHOTO, (PyHKIIOHAIIFHOTO Ta XyA0’KHHO-OOPAa3HOTO aHai3y.
HaykoBa HOBH3Ha po0OTH IOJISITae y TOMY, 1110 CTIKEp BIEpPLIE PO3IIHYTO K HEBiI’€MHY YaCTHHY JW3aiH-CUCTEMHU
JUTA CTBOPCHHS AWHAMIYHOI iH(opMarii, ska € HalOUThIn eeKTUBHOW Uit CHpuHHATTA. [limkpecieHo, mo 3aco0u
MIPOEKTYBAHHS TO3BOJISIOTH PO3B’SI3aTH MPOOJIEMHU B3a€EMOJII Bi3yadbHUX KOMYHIKAIl# i3 MaTtepialbHUIMH 00’€KTaMH,
JIFOJIMHOIO Ta CEepeIoBUIIEeM 3aco0aMu quHaMiki. BUCHOBKH. 3aKIEHTOBaHO yBary Ha aHalisi Bizyajizauii HpoleciB,
110 3/1HCHIOETHCS NIISIXOM MTOBTOPEHHSI CTIKEPIB i3 HE3HAYHOIO TpaHC(HOPMAIIIEI0 HA PYXOMHUX KOHCTPYKIIISIX. 3aBIsSKN
BHKOPUCTAHHIO e(DeKTy aHIMaIlifHOCTI AnW3allHepaM BIA€ThCS CTBOPHTH LIFO31I0 HEMEpEepBHOTO mporecy. Y poOoTi
MPOaHaIi30BaHO BUKOPHUCTAHHSI CTIKepiB-1Ia0JIOHIB, Xy J0XKHbO-TpadidHa MOBa SIKMX (GOPMYETHCS HA OCHOBI 3ATyYCHHS
JIOMMHA JI0 KOMYHIKalil IIISXOM KOMOIHYBaHHS €JIEMEHTIB y MeXax BH3Ha4eHOi CTpyKTypH. JloBelneHo, M0
e(peKTHBHUM 3acO0OM MIIBHUINCHHS JUHAMIKH Bi3yaJlbHUX KOMYHIKaIlilf BUCTyIIa€ BUKOPUCTAHHS 3amaxy abo mapu. 3
PO3BUTKOM IHHOBALlIHHUX TEXHOJIOTIH aKTyaJbHOCTI Ha0yBarOTh CTIKEPH-IHAMKATOPH, SIKI CTalOTh Bi3yaJlbHUMH
MapKepamMH JTUHaMIYHHX 3MiH y XiMiKO-0i0J0TiYHOMY CKJIaJi MPoaAyKTiB. OXapaKkTepr30BaHO TICHI B3a€MO3B’SI3KU MIX
NIPUXOBAHUMHU AWHAMIYHUMH O3HAKaMH Ta Bi3yaJbHUMH 3MiHaMH KOJBOPY CTikepiB. Jlocmi/keHo, 10 MPOEKTYBaHHS
MUHAMIYHUX Bi3yaJIbHUX KOMYHIKaIifl ITOB’S3aHO 3 BHKOPHCTAHHSAM CTIKEpiB K aKTyaJbHHX 3aCO0IB CTPYKTypH3alii
MPOCTOPY. YYacTh CTIKEPIB y MPOIIECI Bi3yaIbHOTO BIIOPSAKYBAHHS IMyOJIYHUX IHCTAJSIN MPOSBIISETHCS 3 YaCOM Ta
3MIMCHIOETHCS HAa OCHOBI ITOCTIHHOTO TMOTOKY JIIOJIeH. Y pe3ysbTaTi yci onucaHi Bi3yanbHi TpaHC(OpMaIii, ToB’g3aHi i3
BUKOPHCTaHHSM CTIKEpiB, BHMaraloThb HEPEOCMHUCIICHHS TPAJULIHHUX CMHCJIOBHX 1 Bi3yaJbHO-IUIACTUYHHUX
KOHCTPYKIIH, IKi CTOCYIOTBCS BIJKPUTOCTI Ta 3pO3YMLIOCTI OBiJOMJICHHS.

Kniouosi cnosa: crikep, BisyajabHa KOMYHIKallis, JUHAMIYHa Bi3yalli3amisi, CTiKep-1Ia0IIoH, TU3aiH-cucTeMa.

Skliarenko Nataliia, Ph.D., Candidate in Art Sciences, History and Theory of Arts), Associate Professor,
Doctoral student, Kyiv National University of Technologies and Design; Kolosnichenko Marina, Doctor of Technical
Sciences, Professor, Laureate of the State Prize of Ukraine in the field of Science and Technique, Dean of Design
Faculty, Kyiv National University of Technologies and Design

Stickers: design tools of the dynamic visual communication

The purpose of the article. In the work, we showed design tools of visual communications designing with the
stickers using. The problem of informing increase of message and level of its perception closely relates to forming of a
dynamic image. Research methodology is founded on the basis of the system design approach, and also some methods
such as structural and compositional, functional, artistic, and imaginative design-analysis. The scientific novelty of the
work. We found out that people can use stickers as an integral part of the design system for dynamic information
creation which is the most effective for perception. We focus on the fact that design tools can solve the problems of

©Cxkuspenko H. B., 2021
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interaction of visual communications with material objects, persons, and the environment by dynamic means.
Conclusions. We emphasize attention on analyzing the visualization processes that happen by stickers repetition with
minor transformations on the moving constructions. By using the animation effect, designers manage to create the
continuous process illusion. During the work, we analyze the using of template stickers. Their artistic and graphic
language is formed on the person’s involvement in communication by the combining of some elements within a defined
structure. We proved that using smell and steam. With the development of innovative technologies, stickers-indicators,
which become visual markers of dynamic changes in the chemical and biological composition of products, become
relevant. We described the close relationship between hidden dynamic signs and visual color changes of stickers. We
studied that the design of dynamic visual communications relates to the using of stickers as relevant tools of structuring
space. The participation of stickers in the process of visual arrangement of public installations appears over time and is
carried out on the basis of a constant flow of people. As result all of the described visual transformations relate to the
use of stickers and require the rethinking of traditional semantic and visual-plastic constructions that belong to the

openness and intelligibility of the message.

Keywords: sticker, visual communication, dynamic visualization, template sticker, design system.

AKTyalbHICTh TEMU OCIIKEHHS.
[lIBunkuii pUTM KUTTA, O€3JMiY B3aEMOIINA Ta
3pOCTaHHSl JUHAMIYHOCTI CEPEAOBHUINA MPU3BEIH
0 HEeOoOXiTHOCTI IMEePEOCMHUCIICHHS MH3aiHYy
Bi3yaJbHHX KOMYHiKalliii. HasBHICTh 0OMeXeHNX
MOJKJIMBOCTEH CTaTUYHUX 300paKeHb MPU3BOIUTH
N0 3HWKEHHs yBard croxuBadiB abo mo ii
HITKOBUTOI BTpatd. Tomy BHWHHKae moTpeba y
CTBOPEHHI OUTBII AWHAMIYHOTO iH(OpMAaIiitHOTO
MOBIJIOMJICHHS, 110 XapaKTEPU3Y€E MOCIHIIOBHICTb
JeKiapkox mnofii. ChoroaHi ofHier0 3 mpolieM
CY4acHOTO IU3aiHy cTae TEOpPETUYHE
OOIPYHTYBaHHs Ta NPAaKTUKa CTBOPEHHS IU3aiiH-
CUCTEM, IO JO3BOJISIOTH 3IMCHUTH JIMHAMIYHY
Bi3yaJIi3allito mpoIIeCiB Pi3HOTO XapaKTepy.

3pyYyHHM iHCTPYMEHTOM [UIl IMHAMIYHOI
Bi3yamizamii  iH(OpMaIifHOTO  TOBIJOMJICHHS
BUCTyNae cTikep abo ix HaOip. TpaaumiliHo
CTIKEpH CHPUAMAIOTBCS SIK HAIINKH, SKi He
nependavaroTh KOJTHUX Tpa"cQopmMaIrii.
3py4HICTh KPpIIUIEHHS Ha MOBEPXHIO OyIb-SIKOrO
00’ €KTY 3aCBITUyIOTh C(PESKTUBHICTH Ta IIBHJIKICTh
1X BUKOPUCTaHHS.

[HTeHCHBHMIT ~ pPO3BUTOK  KOMYHIKalii
MPU3BOAUTE 10 TpaHCOpMAaIil KOHCTPYKTUBHHUX
0COOJIMBOCTEH, €CTETHKH Ta CTHIIICTUKU CTIKEepiB
y B3a€EMOJIT 13 1HIIUMHU 00’ €KTaMH, CEPEIOBUIIEM
Ta JIIOAWHOIO, a TaKOX J0 3MIiHM 3aco0iB Ta
TEXHOJIOTIH iX po3pobku. CTikep cTa€ 4aCTHHOIO
HOBOTO JAMHAMIYHOTIO Bi3yaJIbHOI'O 300pasKeHHS,
iHpOpPMATUBHICT,  SKOrO  3pocTae. IluraHHs
pPO3IMIMPEHHS CHEeKTPY (YHKI[IOHAIBHOCTI TPH
3MiHI MigXomiB A0 QopMyBaHHS Bi3yalbHO-
rpagiuHOi MOBU € BaXKJIMBUM IJISI IIPOEKTYBAHHS
CHCTEMH JIMHAMIYHHX Bi3yaJbHHX KOMYHIKaIlil,
30KpeMa i CTBOPEHHX 13 BUKOPHUCTAHHSAM CTIiKEpiB.
ToMmy akTyanbHICTH JOCHIIKCHHS IOB’s3aHa i3
BUOOpPOM 3acO0iB NPOEKTYBaHHS, SKi OepyTb
yJacTh y AMHAMIYHIN Bizyaumi3altii iHpopmarrii.

AHam3  [IOCHi/DKeHb  Ta  IyOJiKalfii.
HocnimkeHHs IPYHTYETBCS Ha aHawi3i
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TEOPETHIHUX Ta NPaKTHIHUX OCHOB
NPOCKTYBaHHS Bi3yaJlbHUX KOMYHIKAIliid, MI0
BKa3yIOThb Ha iX MDKIUCHUIUTIHAPHUHA XapakTep.
PoGora S.Fahmy, B. M. Angela Ta W. Wanta
CIIPSIMOBYE yBary Ha CHCTEMAaTH4HE BHBYCHHS
BisyallbHUX 00pa3iB, 3aco0iB iX MpPOEKTyBaHHS,
KOTHITUBHUX Ta [MOBEIIHKOBUX e(exTiB
Bi3yaJhbHOI KOMYHIKAIlii, IO € BaXXIIUBUM IS
PO3YMIiHHS OTOYYIOYOTO CBITYy Ta JIOIWHU B
HboMy [3]. Teopist Ta mpakTHKa KOMYHIKATUBHOTO
IU3aifHy pO3TISIIAETHCS K BaKJuBa cdepa, 10

BHKOPHCTOBYE pi3HOMaHITHI 3acobu
NPOEKTYBAaHHA  CTaTHYHUX Ta  JAWHAMIYHUX
Bi3yallbHUX KOMYHIKalid s  TepeKOHaHHH,

iHpOpMYBaHHs, HaBUaHHS Ta YympasiiHHS [4].
O. IIpoxokeB MpOMOHYE NPAaKTUYHI  LUISAXU
PO3B’s3aHHS KOMIIO3WIIIMHUX 3aBAaHb Mix dYac
NPOCKTYBaHHS 3aC00IB Bi3yaJIbHUX KOMYHIKaIlil,
mo o0’emHylOTh rpadivHi, OpeagMeTHi Ta
npoctopoBi acnektd [9, 51]. Ornanyti mxepena
CKJIQAIOTh  (pyHIaMEHTallbHE MIATPYHTS  JUIS
OLIBII TIIMOOKOTO JIOCIIDKEHHS caMe CTIKEpIB sK
PO3TMOBCIOIKEHUX HOCITB Bi3yanbHOI iH(hopMarii.
MaiouucenbHi JOCTIJDKEHHS, NPHUCBAYCHI
CTIKEpaM, TOPKAIOTbCS TIEPEBAXKHO HACTYITHHX
MUTaHb: ICTOPis BUHUKHEHHS Ta dopmyBaHHs [8;
12]; crikepu sk pexiamHuid Hociit [5; 17] Ta
MPAaKTUYHI aCIEKTH CTBOPCHHS I1HHOBAIIHHUX
crikepiB  [1-7; 13; 16]. Ilpuseprae yBary
iHpopmaLiss mpo pi3HI cdepu 3acToCyBaHHS
00’€KTIB JOCIIOKEHHS — BiJ MEIUYHHUX 3ac00iB
[16] no myOmiunmx inctansmii [1]. [Ipote 3HauHA
YacTUHA  HAyKOBUX  PO3BIJOK  INPHCBAYECHA
iHHOBalifHUM  po3poOKaM  CTikepiB, IO €
OCHOBOIO PO3YMHHX YIakoBOK [6; 7; 11; 13; 15].
Ha ocuoOBi anamizy myOsikariiii BHUSBICHO,
110 IMHAMIYHHUK aclieKT (opMyBaHHs Bi3yallbHUX
KOMYHIKalliil 3a y4acTiO CTIKEepiB 3aJMIIA€THCS
1o3a yBarow IOCIiTHUKIB, a 3HAa4HA KUIBKICTh
iHpopMarlii HOCHUTh peKaMHUN xapakTtep. Tomy
MOIIYK HOBHX 3aC00iB XyI0KHBO-TpadiyHOT MOBU



Jin3ain

Crasapenko H. B., Koadocuiuenxko M. B

Bi3yaJIbHUX KOMYHIKAIlii € akTyaJlbHUM Ha Tl
MABUILIEHHS JIMHAMIKHA MPOIIECIB
KUTTETISUTBHOCTI.

Meroro pobOTH € BHUSABICHHS 3ac00iB
MPOEKTYBAaHHA JTUHAMIYHUX CHCTEM Bi3yallbHOL
KOMYHIKaIlii, CKJIaJOBOI0  YacTHHOI  SIKHX
BUCTYMalTh cTikepu. OO’€KTOM JOCIIKESHHS
BHCTYIMAIOTh CTiKEpH K MaTepiaibHI HOCI{
Bi3yaJbHOI iHopMmarrii, SIK1 3HAXOOATh
3aCTOCYBaHHS Y JKUTTEAISUIBHOCTI JtoauHU. [lo
yBaru He OepeMo CTikepu Ta CTiKepIaku, L0
PO3POOISIOTECS IS BipTyal bHOTO CepefOBHIIA
Ta TPEACTaBIEeHI Yy COIIaTbHUX Mepexax i
MECCHJDKEpaxX, OCKUIBKM IIe OKpeMa Tema
JOCIiPKEHHS.

Buxuran ocHoBHOTO Matepiamy. Ctikep — e
pEeKIaMHMIA HOCIH PI3HUX PO3MIpIB, KU MOXHA
KpINUTH Ha yCiX JOCTYNMHUX NoBepxHsx [17, 51].
3a pocmimxkeHuamu JI.  CradimeBcbkol Ta
O. JleBKkOBCBKOI,  CTikepHm  BIZHOCHMO 1O
IpyKOBaHMX 3aco0iB Bi3yaldbHOi KOMYHIKAIii
[14,10]. Crikepu MaroTh JaBHIO ICTOpitO, IO
PO3KpPHUBA€E BUIO3MIHM MaTepialiB Ta TEXHOJOTIH
BUTOTOBJICHHS, (DYHKIIOHAJIbHE MPU3HAYCHHS Ta
XYI0XXHBO-KOMITO3HIIIHHI 0COOJIMBOCTI.
TexHoorisT BUKOPUCTAHHS KIIEHKOI MOBEpPXHI Y
MOIITOBUX MapKax sK Mmpao0Opas3ax CTiKepiB csrae
nouarky XVIII ct. [12]. 3ronoM kneiloBuil cknan
JUIS TIallepOBOi OCHOBH TEPIIOTO MEIUYHOTO
IJIACTUPY JTO3BOJIUB CTBOPUTU HHU3KY NPOAYKTIB 3
MOJKJIUBICTIO CaMOHaKJIelOBaHHs [12], cepen sikux
— JIMIKa CTpiuka JJisi PEMOHTY BEJIOCHUIIEIHUX
IIWH, TarnepoBa eTHUKETKa, CKOTY, OJoKu 3
HEBEJIMKUX apKYIIiB 3 IPYKOBAaHUM 300paKeHHIM
a6o 6e3 HpOTO.

ChorosiHi  CTiKepu  SIBISIIOTH  COOOIO
HEZOpOTi JTOBrOBiYHI BUPOOM, CTiliKi O BIUIMBIB
MIPUPOTHUX YMHHUKIB (constuHOTO

BUIIPOMIHIOBAaHHS, TEpPENaiiB TEMIEPATyp, BOIM

tomo) [8]. TpuBae monmaneina iX po3poOka Ta
BIOCKOHAJICHHS  (I3MYHMX Ta  ECTETHYHHX
BIIACTHBOCTEM.

Crikepu OepyTb yd4acth y (opMyBaHHI
pi3HUX dbopm Bi3yaJIbHOI KOMYHiKaIii.
AJBTEpHATUBHOIO KOHIICMNII€I0 BHUKOPHCTaHHS

3BHUAHMX HAKJICHOK CTae 3allydeHHS IX J0
y4acTi y Bi3yallizamii IpoIieciB, a He MPOCTO JJIs

CTBOpEHHS CTaTHYHOTO 1HpOpMaIiitHOTO
MOB1JIOMJICHHSI. B pe3yibTaTi CTIKepH
3a0e31euyIoTh JUHAMIYHY Bizyasizarito

iHpopMaIlii i3 BHUKOPHCTAHHSAM pIi3HUX 3aco0iB
XyIO’KHBOI BUPA3HOCTI.

HaiiGinemm  mommpeHuM  MiIXoA0M  J0
MIPOEKTYBAHHS € CTBOpPEHHS edexry
aHIMAaIIMHOCTI, SKAW MOXKEMO pO3TJISAATH 5K
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METOJ Bi3yamizallii 3 METOI0 CTBOPCHHS 1031l
HETEPepPBHOTO Mpoiiecy abo JACKIIBKOX BapiaHTIiB
onHoro 300paxenHs. CTiKepu pO3TalIOBYIOTHCS
Ha pYXOMHX eJIeMeHTax JBeped, JiQTiB Ta
CXOJMHKaX  €CKaJaTopiB  Ta  CIIPABISIOTH
BpaKeHHA KaapiB y ¢inpMmi. AHIMamiHUN pyx
CTIKEpiB  JO3BOJISIE ~ CTBOPUTU  BPaKCHHS
OUKIIYHOTO TIPOIIECY, SIKUH HOCHTH CIOKETHHIA
XapakTep. 3aBISKH JIEKOPYBAaHHIO PYyXOMHX
KOHCTPYKIIil YTBOPIOETHCS Bi3yallizallis pO3BUTKY
MIPOLIECY B Yaci Ta MPOCTOPi, 110 POpPMYE IUTICHUI
oOpa3, cHpsMOBaHMH Ha  MHpPOrpaMyBaHHI
miacBimoMoi peaktii crokuBadiB (puc. 1). Came
TOMY AMHAMIYHA Bi3yalli3allisi MPOLECIB BUCTYIAE
OMHUM 13 e(EeKTUBHHMX I1HCTPYMEHTIB Iepenadi
iHdopMarii Ta aKTUBHO BHUKOPHCTOBYETHCS Y
30BHIMTHIN Ta BHYTPIIIHIA pekiami.

Crikepu HaOyBalOThb MOIIMPEHHA  SIK
€JIEMEHTH, M0 JOMOBHIOWTh 00pa3. Takum
3pa3KoM € 300paKeHHs y BUTJISAI KyXJs TIHBa,
BYXOM SKOTO BHCTYNae pydka BXITHUX IBEpei
(puc. 2:3) abo crikepw, TpPUCBSYEHI MpodseMi
JIO0ATBPHOIO  MOTEIUTiHHS ~ [2], po3TalioBaHi
HaBKOJIO BUMHUKadiB (puc. 2:1, 2). YV Takuii ciociod
3IIACHIOETHCS Bi3yanbHa TpaHchopmaris obpasy,
sKa HEHaB S3IIMBO 3ajlydya€ CIIO)KHBadya J0
AKTHUBHOI Y4acTi y TBOPEHHI 300paKeHHSI.

IMopsn i3 Tpanchopmamiero  oOkpeMux
€IeMEHTIB 300pakeHHs TIONIMpPEHHS Hal0yBae
NpUIoM KOMOIHYBaHHS, IO JT03BOJISIE PO3TIISTHYTH
JMHAMIYHy Bi3yali3allilo sK KOHCTPYKTOp 3
OKpeMHM HaOOpOM KOMIIOHEHTIB Yy Mexax
BU3HA4YeHOI CTpyKTypu. Crikepw, sKi 3a3BHYail
HaKJICIOIOTh Ha CKIIO BITPHH, MPEACTABISIOTH Y
I[bOMY BUNAJAKYy HaOIp  €JEeMEHTIB, KW
ajanTyeTbes a0 MiHmBOI curyamii. L{i crikepu
cupuiiMarotecst sk mabnonu. Crikep-madbioH
MOKE MICTUTH JAEKiibKa 300paxkeHb, fAKi IpH
CIOJIyYCHHI 3 JIIOAMHOIO Ta IMO3UI[IOHYBaHHI ii
o0NMYUsl YU IHINIMX YacTHH Tilla, yTBOPIOIOTh
BIIi3HABaHW MiKaBUi o0pa3. JliogumHa crae
YaCTHHOIO Bi3yaJIbHUX KOMYHIKaIii, a
Oaratopa3zoBa 3MiHa JIFOJICH JIO3BOJISIE YTBOPUTH
0e311id pi3HUX eMOIiHO 3a0apBIeHUX 300paKeHb

(puc. 3).
ChorogHi Taka TEXHOJOTiS OTpHUMalia
MOMMPEHHS HE JIMIIe B  MarepialbHOMY

CepesioBHIL|, a i y BipTyaikHOMy. CHHXPOHHICTh
po3BUTKY OHJaH Ta o¢¢maliH  cTikepiB
3aCBIIUYIOTh B3a€EMHUN OOMIH TEXHOJIOTid Ta
3acO00iB  TIPOEKTYyBaHHsA. ToMy  3HaXOAWMO
aHajorii i3 CTBOPEHHSM BIPTyaJbHUX CTIKEPiB-
mabonis [10].
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1
2
Puc. 1. Cmikepu na pyxomux KOHCMPYKYiax:
1 — pexnama Folliderm y nigpmi [2];
2 — pexnama uincie Doritos na eckanamopi.
e OIHHUM 3aco0oM M IBUIICHHS
OUHAMIYHOCTI  Bi3yaJdbHOI  KOMYHIKawii €

BUKOPUCTAHHS CTIKEepiB, IO TepeNaloTh apomar
abo cTBOpIOIOTH Horo imozito. Hampuxnan,
cTikepu, o0OpoOJIeHi eceHIi€l0 KopMy Ui COOak,
HaKJIeiMM Ha TpOTyapax mepea 300Mara3uHaMu
(puc. 4:1), a crikepu i3 300paKECHHSIM YaIlIKH KaBU
Oylln BHHECEHI Ha JIIOKM, IO NapyloTh, ¥y
Manxerreni (puc. 4:2). Apomar ta map Ghopmye
CTaBJICHHS CIIOXKHMBaya Ta JOMOBHIOE 1 TOTIHOIIOE
CIIPUMHATTSA Bi3yaJIbHOI iH(popMmarii,
MPOTPaMyIOUH MOBEIIHKY.

Puc. 2. /lonoenennn oopasy 3a 00nomozorw cmikepie:
1 — cmixepu SOSrainforests.com [2];
2 — pexnama Tyskie Beer na éxionux ogepsx
(pomo: adeevee.com).
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Puc. 3. Cmikepu-uiabnonu: eimpuna mazazuny 3i
cmikepamu. Anonin, 2015 p.

Puc. 4. Cmikepu na mpomyapi: 1 — 3 apomamom
Kxopmy Pedigree [2]; 2 — 3 gizyanizayicto napu Folgers
coffee, Manxemmen [2].

3MiHa KOJBOPY BHCTYNA€E JIMHAMIYHUM
Bi3yaJbHUM MapKepoM CTaHy MpOAYKTy Ta
BiJINIOBIJTHO TIPOIIECIB, SIKI Y HOMY BiJIOYBAIOTHCA.
et xymokHiii 3acid0 JEKHTh B  OCHOBI
MPOEKTYBaHHS  CTiKEPiB-IHAMKATOPiB, OCHOBHE
MpHU3HAYCHHS SKUX — poboTa 3 JMHAMIYHHUMU
O3HaKaMH, SKi IIBUIKO MOXYTb BTPaTHTH
AKTYalbHICTb. BinOyBaeTncs Bi3yaurizarwis
nepediry (hepMeHTHUX, XIMIYHHX Ta
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MIKpOOIOJIOTIYHAX ~ peaklii y  MPOAYKTIB
Xap4yyBaHHS, II0 3JaTHI 1O TICYBaHHS: MOJIOYHA,
M’sicHa, puOHa npoaykuis [6]. Bisyamizawis Takux
JaHWX CIOpsSMOBaHa Ha Te, W00 BUSIBUTU
MPUXOBaHI 3aKOHOMIPHOCTI IIiJi dYac MPAMOi
B3a€MOJIIi XapdoBOTO TPOAYKTA Ta IHIUKATOPA.
Hanpukman, crikep Ha ymakoBLi 3MiHIOE KOJIp
3aJIe)KHO BiJ HASBHOCTI amiaky, MI0 BUAUISETHCS
M sicaumu  tipogykramu [11] (puc. 5:1). Taka
BUUMa  JMHAMIYHA  Bi3yami3alis  KOJIbOpY
CTiKepiB Ha ymakoBKax iH(QOpMye CroKHBava mMpo
TEepPMiH MPUAATHOCTI TOBApY.

Y wmemnuHiii chepi HaOyno NOMMPEHHS
BUKOPHUCTaHHS TUTACTHPiB-IHAMKATOPIB 3
NOAIOHUMH BJIACTHUBOCTSIMU. 3aBISKM 3IATHOCTI
3MIHFOBaTH KOJIp 3aJeXHO Bif Twiy iH(peKii,
IJIACTUP CIOHYKAa€ JO OUIBII PalioHAILHOTO
BUKOpHCTaHHS aHTHOioTHKIB [12] (pumc. 5:2).
Crikepu-iHOuKaTopu B TaKHH crocio
MiABHINYIOTh PiBeHb iH(GOPMYBAHHS CIIOKUBAUiB
Ta MOJJIMBICTH KOHTPONIO SIKOCTI TOBapiB, a
BiJIMTOBI/THO, 1 €()EeKTUBHICTh X BUKOPUCTAHHS.

B
w J

Puc. 5. Cmikepu-inouxamopu: na ynaxkoeui 0.1
Mm’acnux eupodie [11]; 2 — naacmup-inouxamop [16].

InTeHcUBHUIT PO3BUTOK iH(QOpMATHBHOI Ta
JMMHAMIYHOI BI3yaJibHOI MOBH 3HaXOJUTh CBOE
BTIJICHHS Y JU3aiHi cepenoBuina. Temnep crikepu
aK Hocii iHQopmamii Ta eQdeKTHBHI 3HAKH
Bi3yaJbHOI KOMYHIKAI[il BUCTYIAIOTh OJHUM i3
aKTyaJIbHUX 3aCO0IB CTPYKTypH3allii MpOoCTOpY,
311MCHIOIOYH po1ec Horo Bi3yaJIbHOTO
BIIOPSIIKYBaHHS Y BiJIIOBIJHOCTI i3 IJIMHOM 4acy.
Lle#t 3aci0 aKTUBHO BHKOPHUCTOBYETHCS IIiJ Yac
CTBOPEHHS MyOIIYHUX 1HCTAJSILIN 13 IPUCYTHICTIO
noctiiiHoro mortoky sonxedl. Tak, mpormec
MOCTYIIOBOTO  ()OPMOTBOPEHHS ~ CEpelOBHINA
JICKHUTh B OCHOBI BCECBITHBO BIiJJOMOI 1HCTAJIALIT
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Slitoa Kycamu «3Humiena kimMuara» [1]. B ocHOBI
KOHIENIii ii CTBOPEHHA II€XHUTh MPUHITUI
HaKJICIOBaHHS KOXXHHMM BiJBilyBaueM KOJIbOPOBUX
CTiKepiB, SKi 3 YacOoM 3MIHIOIOTh HE JIUIIE
Bi3yajpHe, a i 3MiCTOBO-eMOIliliHE 3a0apBiIEHHS
inTep’epy (puc. 6:1).

[HImIIM crocoooM (opMOTBOpEHHS
CepeloBHILA BHUCTYNA€ NPUHLUI BiIKICIOBaHHA
CTiKepiB, SKUH peayi3oBaHUi y Mu3aiiHi o¢icHIX
mmanep Pixelnotes Bin /lynkana Yincona. Bonu
MPeCTaBsIOTh COOOK0 YOTHPH IIApU Manepy
PI3HHX BIATIHKIB CIpOro Ha 4epBOHiN OCHOBI [5].
Koxken miap — me kBaipaTHi CTiKepW 3 JHUIKOIO
OCHOBOIO, Ha SKHX MOXXHAa POOHWTU 3aMiTKH,
MAaJIIOBATH Ta 3HIMATH MIMAaTOYKH 32 HEOOX1IHOCTI
(puc. 6:2). YTBOPIOETHCS CBOEpPiAHA cXeMa-00pas,
o0 TIPYHTYETbCS HA MOXIUBOCTI TOCTIHHOTO
MIEPETBOPEHHS Ta IIBUAKOI  ajganTamii 10
OHOBJICHHS CHpUHHATTS iHpopmauii. OTKe,
Bi3yasizartis JTUHAMIYHUX MIPOIIECIB, K1
3MIHIOIOTBCS 3 4acoM, B  o0pa3o- Ta
(hOpMOTBOpEHHI TIPOCTOPY CTAa€ HEOOXITHUM
mapamMeTpoM, IO BHU3HAYAETHCSH XapaKkTepOM
B3aeMOIT JIFOJIUHHU 13 KOHTEKCTOM.

Puc. 6. Inmepaxkmueni incmanauii 3
suxkopucmannam cmixepie: 1 — Pixelnotes Wallpaper
[5]; 2 — «The Obliteration Room», Yayoi Kusama,
2011 [1].

HaykoBa HoBH3Ha. Y poOoTi Bmepie
3BEPHYTO yBary Ha BHMKOPHCTAHHS CTIKEPIB SK
HEBI'€MHOI YaCTMHM CHCTEMH JWHAMIYHUX
Bi3yaJIbHUX  KOMyHikauid.  [loBemeHo, 10
npobnemMa B3aeMOJii Bi3yalbHUX KOMYHIKAIii i3
KOHTEKCTOM —  MaTepialbHUMU 00’ €KTaMH,
JIOAMHOIO Ta  CEpeloBHIIEM —  JIO3BOJISE
MiABUIIUTH PiBEHb CHPUHHATTS iHpopmauii abo
MEepeHeCTH aKIEeHT Ha eMoliiiHy cdepy. VYci
OMlHMcaHi Bi3yalibHI TpaHcoOpMmalii, MoB’s3aHi i3
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BHKOPHCTAaHHSM CTIKepIB, BUMAramTh
MIEPEOCMUCIICHHS TPAAMIIMHANX CMHUCIOBHX 1
Bi3yaJIbHO-TNTACTUYHUX KOHCTPYKIIH, AKi
COpSIMOBaHI  Ha  TOKpamleHHA  Bi3yalbHOI
KOMYHIKAIlii Ta  JOCATHEHHS  3PO3yMLIOCTI
MTOB1IOMJIEHHS 3ac00aMy THHAMIKH.

BucHoBku. Pesynbpratu HAayKOBOT'O
JOCTI/DKEHHS JTO3BOJIMIM BHSBHTH OCOOIMBOCTI
MIPOEKTYBAHHS JTUHAMITHAX Bi3yaIbHUX
KOMyHIKallii Ha  TpUKIagl  BUKOPHCTaHHS

cTikepiB. Buaineno HacTymHi 3ac00M KOMIO3HIIIT,
0 TPYHTYIOThCS Ha AWHAMIMi: 1) TOBTOpEHHS
CJICMCHTIB 13 HE3HA4YHOI TpaHChOpMAIEr Y
KOHTEKCTI PyXOMHX KOHCTPYKLiH; 2) Bi3yanbHa
Tpa"cdopmarisi 006pa3y 3a paxyHOK TOTIOBHEHHS
cTikepamu 1iHIUX 00’€KkTiB; 3) KOMOiIHyBaHHS
pI3HUX  ENEMEHTIB y MeXaxX  BH3HAYCHOI
CTpYKTypH (cTikepu-mabmonn); 4) BBEIACHHA
3amaxy ab0o mapm SK 3aco0iB  BizyalbHOL
KOMYHIKalii 10 CTPYKTypu CTikepiB; 5)
TpaHchopMalliss KOJbOPY CTIKepiB MiJ Ji€ro
XiMiKo-OlomoTiyHMX ~ peakiiii ~ o0’ekty;  6)
3ATHICTh 10 CTPYKTYpHU3allii mpocTopy. Y Takuii
crnoci6 cTikep cTae YacTHHOIO MPOIIECy ICHYBaHHS

IU3aiH-CUCTEMH, SKa  MPENCTaBiIsE  COOOIO
KOMIUIEKC 3B’A3KIB Ta  B3a€MOIIOB’SI3aHUX
eHeMeHTiB 3 BU3HAUYCHUMU BJIACTUBOCTSIMMU,

CTPYKTYpPOIO Ta OOpa3HUM PIIICHHAM. 3aBIsSKU
HAasSBHOCTI y JIM3aifH-CUCTEMIi 3MIHHUX MTapaMeTpiB
(dopMyeThCs JUHAMIYHA Bi3yasizallis BHXIiIHOL

iHpopMallii, IO CHOHYKaE [0 PO3MIMPECHHS
CHEeKTPY KOMYHIKaIlii.

[Totpi6HO BiJ[3HAYUTH 3pOCTaHHS
CKJIaJIHOCTI MPOEKTOBAHUX Bi3yalIbHUX
KOMYHIKaIliii, iX BIUIMB Ha CYCHUIBCTBO i
HaBKOJIUIIIHE CepeIOBHIIIE. Came  TOoMy
MIEPCIIEKTUBHOIO BBRKAETHCSA  HEOOXIIAHICTH

MEPEOCMUCIICHHS TMIAXOMIB JI0 CHPUUHATTS Ta
MPOEKTYBaHHA BI3yaIbHUX KOMYHIKAIi, sKi
IHTETPOBaHI Yy CEPEIOBHINE Ta BiIOOpaXKalOTh
OCHOBHI  3aKOHM TIPUPOJM T4  ICHYBaHHS
CYCIiIbCTBA.
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IHTEP’€P KOBOPKIHI'-UEHTPY
AK YHIKAJIBHUH XY JOXKHIA ITPOCTIP XXI CTOJIITTSA

Merta cTaTTi — BUSBUTH TCH/CHIIIT Ta 3aKOHOMIPHOCTI OpraHi3amii XyI0KHbOr0 MPOCTOPY CYIaCHOTO iHTEP EPY
KOBOPKIHT-IIEHTPY, & TaKOX CTBOPEHHS HAyKOBO-OOIPYHTOBAHOT METOMKH, 110 apTyMEHTY€e NOLIIbHI IUIIXU PIlICHHS
JIM3aiiHepCHKHX 3aBJaHb y rajiy3i ecreTusauii podoudoro npocropy XXI cr. Meromosorisi qociizkeHHs1. 3aCTOCOBaHO
TCOPETUYHHH, CTPYKTYpHUH, (PUI0COPCHKO-CCTETHUHUH METOM; METOA XYIOXKHBbO-CTHIICTUYHOTO aHANi3y JUis
BUSIBJICHHS OCOONMHMBOCTEH Iu3aiiHy IHTEp’€py KHIiBCHKMX KOBOPKIHI-IIEHTPIB; CTPYKTypHO-CEMIOTHYHHH METON,
3aBISIKH SKOMY BH3HAUEHO XyIOXKHBbO-0OPa3HUH 3MICT B IU3alHI iHTEp €py Cyd4acHOTO KOBOpPKIHT-TIpocTopy. HaykoBa
HOBH3HA. PO3TIIIHYTO OCHOBHI TEOPETWYHI KOHIICTIIi, SKi CTAJA MIATPYHTSIM IS BH3HAYCHHS iHTEp €py KOBOPKIHT -
LEHTPY SK YHIKaJbHOTO BHIY XYHDOXKHBOTO MPOCTOPY; 3IiMICHEHO aHaji3 OCHOBHHUX IIPOCTOPOBHX KOHIEMIIH,
po3pobieHnx Bimomumu Qimocodamu, sKi OCMUCIIOIOTH HOTO K XYNOXKHIM MpPOCTip; BUSABICHO 1 MpOaHANli30BaHO
OCOONMBOCTI XYMOXHIX PIOICHb y TMpOIeci MPOEKTYBAaHHS POOOYHMX iHTEp €pPIB BITYM3HSIHUX KOBOPKIHT-LICHTPIB;
BU3HA4YCHO (paKkTOpH BIUIMBY Ha XYA0KHBbO-00pa3He pIllIeHHs iHTEp €py KOBOPKIHr-pocTtopy. BucHoBku. Ha ocHoBi
aHaJi3y ICHYIOYMX MPOCTOPOBHMX KOHIEMI BU3HAYEHO, IO IPOCTIP CYy4aCHOTO KOBOPKIHI-IIEHTPY MOYKHA BBaXKaTh
OHMM 13 BUJIB XY/ZOKHBOTO IPOCTOPY Ta BUSIBJISITH Yy HbOMY IEBHI ceHCOBI kareropii (3a ['aOpuueBchkum,
Inenrnepom, Xaiinerrepom Ta iH.). XapakTepHi NMPUHOMH Ta 3acO0M XyA0XKHBOT BHPA3HOCTI CydacHUX iHTep’€piB
KOBOPKIHT-I[EHTPIB, sIKi MOB’5i3aHi 3 OCMHCJIEHHSM MPOCTOPY K XYIOXKHBOI'O KOHIIENTY, BiZOOpa)xaloTh iet0 HOro
MOJi(OHIYHOCTI Ta BH3HAYAIOTH XYJOXKHBO-CCTETHYHI 3acaldl BITUYM3HSIHOTO IHTEP €py KOBOPKIHT-IIEHTPY IEPIIUX
necatinite XXI cr. JlocniukeHHs BUSBMIIO, IO B iHTEp’€pax Cyd4acHHX KHIBCHKHX KOBOPKIHT-TIpocTopiB («Yacomuey,
«[Imardopmay (OizHec-eHTp «Jleonapmo» Ta apt-3aBox), «New Work Labs», «Kooperativy, «Hub 4.0», «Creative
Quarter», «LIFT99 Kyiv Huby, «Anthill Space», «Lofti Space», «Creative States», «Tomokay, «Can - CMapTBOPKIiHI»)
peasi30BaHO €Bpa3iiChbKUI Ta €BPONECHCHKUN THITH OpTaHi3amii XyJ0KHBOTO IPOCTOPY.

Kniouoei cnosa: KOBOPKIHT-IIEHTp, TU3alH 1HTEP €py, XyJOXKHIH TPOCTIp, IPEIMETHO-TIPOCTOPOBE CEPEIOBHIIIE.

Prykhod ko Kseniia, postgraduate student, Kiev National University of Culture and Arts

Interior of coworking center as a unique art space of the XXI century

The purpose of the article is to identify trends and patterns of organization of the artistic space of the modern
interior of the coworking center, as well as the creation of scientifically sound methods that argue appropriate ways to
solve design problems in the field of aesthetics of the XXI century. Research methodology. The theoretical, structural,
philosophical, and aesthetic method is applied; method of artistic and stylistic analysis to identify features of the interior
design of Kyiv coworking centers; structural-semiotic method, which determines the artistic and figurative content in
the interior design of modern coworking space. Scientific novelty. The main theoretical concepts that became the basis
for defining the interior of the coworking center as a unique type of artistic space are considered; -an analysis of the
basic spatial concepts developed by famous philosophers who understand it as an artistic space; identified and analyzed
the features of artistic solutions in the process of designing working interiors of domestic coworking centers; the factors
of influence on the artistic and figurative decision of the interior of the coworking space are determined. Conclusions.
Based on the analysis of existing spatial concepts, it is determined that the space of a modern coworking center can be
considered one of the types of artistic space and identify certain semantic categories (according to Gabrichevsky,
Spengler, Heidegger, etc.). Characteristic techniques and means of artistic expression of modern interiors of coworking
centers, which are related to the understanding of space as an artistic concept, reflect the idea of its polyphony and
determine the artistic and aesthetic principles of domestic interior coworking center in the first decades of the XXI
century. The study found that in the interiors of modern Kyiv coworking spaces (“Magazine", "Platform™ (Leonardo
Business Center and Art Factory), "New Work Labs", "Kooperativ", "Hub 4.0", "Creative Quarter”, "LIFT99 Kyiv
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Hub", "Anthill Space", "Lofti Space", "Creative States", "Toloka", "Garden - Smartwork™) implemented Eurasian and

European types of organization of artistic space.

Keywords: coworking center, interior design, artistic space, subject-spatial environment.

AKTyallbHICTh TOCHIJDKEHHS. BiamosigHO
0 Cy4YacHHX TEHJACHIIH pO3BUTKY poOOUYOro
iHTep’€epy,  po3poOka  TPOEKTy  iHTEp €py
KOBOPKIHT-TICHTPY BKJTFOYAE opraHigHe
MO€AHAHHs PI3HOMaHITHUX MPHHOMIB Ta 3ac00iB,
mo o0’€qHYIOTh HOTO €NeMEHTH B €IUHY
MPEIMETHO-TIPOCTOPOBY KOMIO3HULIi0. [ mporo
3TITHO 3 CEHCOBOIO TPOTPaMOI0 MEePEPOOIISIFOTHCS
pizHOMaHITHI cTHiicTH4HI (opMmH, (HOpMYETbCS
TOJIOBHA TeMa, M0 BH3HAYAE XYAOXKHIA 00pa3
iHTep’€py, KW Tepemdadae HEOOXimHE 00’ €MHO
IUIacCTHYHE, JiHIHHO-TpadiyHe Ta >KUBOMHUCHO-
JeKOPAaTUBHE PIILICHHSI.

BopHouac MoOkeMO KOHCTAaTyBaTH, L0 Y
OaraTbOX BHNAJKaX Ju3aiiHepH B  Tpoleci
PO3pOOKHM IH3aifH MPOEKTY iHTEp’€pa KOBOPKIHT-
[IEHTY HE BPAaXOBYIOTh XYMOXKHIA Ta CTHIHOBHMA
acleKTH, a HaJalTh iM APYropsaHe 3HA4YCHHS,
(hoKyCyIOUHCh Ha (PYHKIIIOHAJIbHIN CKIIaOBIMH.

e akryamizye IOCHIIKEHHS XYHIOXKHBOTO

MpOCTOpPy  iHTEp’epy  KOBOPKIHT-TIEHTY B
KOHTEKCTI ~ TpUBHECEHHS  JOW3aliHEpOoM B
aJIerOpUYHIN hopmi CEHCOBO-3MICTOBHOT'O

acIieKTy 3aco0aMHu acOI[IaTUBHOTO CIIPHHHSTTS
SIBUII CEPEIOBUINHOI OY/IGHHOCTI Ta KYJIBTYPH.
OcranHi JOCHipDKeHHs Ta myOsikarii. Ha
CY4aCHOMY eTalli HOBaTOPCHKOIO JIOCIIiTHUIIBKOFO
JHIED CTOCOBHO IHM3aiiHy iHTEp epy poOodoro
MPOCTOpPY CTaNO0 BU3HAHHSA POOOYOro iHTEp €epa
0COOJIMBHM BHJIOM XYyJ0XKHBOTO TIpocTopy. IIpoTe
Yy KOHTEKCTI JW3aiiHy I1HTep €py KOBOPKIHT-
HEHTpY oO3HadeHa mnpobneMaTwka 1 Joci
JUIIAETHCS HE BHCBITJICHOI. AHA3 HAYKOBOI
JiTepaTypu 3acBiUYyE, 110 CY4aCHUMH
BITYM3HSIHUMHU HayKOBLISAMHU pi3HOMaHITHI
aCleKTH JIM3aiiHy KOBOPKIHT-TIPOCTOPY JIUIIE
MOYMHAIOTE po3polaTucs. OgHUME 3 HeOaraTbox
HAayKOBMX myOmikamid, y fKHX aBTOpaMu
PO3TIIAIA0TECS TPOOJIEMU CYdacHOTO iHTEp €py
KOBOpKiHT-1IeHTpy € ctarti O. Onemko Ta
1O. IletpoBcbkoi  «BuUKOpHUCTaHHS ~ €JIEMEHTIB
¢ditoguzaitny npu  GopMyBaHHI  iHTEp €piB
HEeHTpiB KOBOPKIiHTY» (2018 p.) [5], FO. Paguenko
ta O. llmenboBoi «OcobmuBocTi ¢GopMmyBaHHS
IU3aiiHy iHTep’€py KOBOPKIHI-IIEHTpPiB Ha ©0asi
BH3» [6], X. CHiryp «KoBopkiHr: mepeBaru Ta
HEJOJIKM B opraizamii poboumx wmicup» [7],
O. ImensoBoi, O. Cadponosa, T. Bynrakosa Ta
M. Cunnipkoi «OcoOIUBOCTI TU3aHY MPOCTOPIB
CydJacHHX  KOBOPKIHTIB  3aJIe)KHO  BiT  iX
(YHKLIOHATIBHOTO MPpHU3HAYEHHs [9] Ta iH.
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Meta crarTi — BUSBHUTH TEHACHLII Ta
3aKOHOMIPHOCTI opranizamii XYJ0KHBOTO
MPOCTOPY CYYacHOTO iHTep’€py KOBOPKIHT-
HeHTPYy, a TaKoX  CTBOPEHHA  HAayKOBO-
OOIpyHTOBaHOI ~ METOAWKH, IO AapryMEHTYE
JOOUINBbHI  IUIAXH  PIMICHHA JAW3alHEPCHKUX
3aB/aHb B Tally3i ecTeT3aiii pobo40oro mpocTopy
XXlIer.

Bukman wmarepiany  gocmimpkeHHs. Y
Cy4aCHOMY COIIIOKYJIBTYPHOMY MPOCTOpPi JH3aifH
HEPO3PUBHO OB’ SI3aHUIM 3 npolecaMmu
inopMaTu3anii, riobanasimii Ta MacoBizaiii
CYCHUIBCTBA, IO MPHU3BOAUTH O MiABHIICHHS
HOTO 3HAYYIIOCTI MiJ Yac Bi3yaizallii KylIbTypHd B
isioMy. TakuM 4YWMHOM, NIW3alH CcTae (HaKTOPOM
ajanTanii paHime iCHyBaBIIUX KYJIbTypHHX (GOpM
JI0 yMOB iH(oOpMariifHoi chepH, iX BiATBOPEHHIM
y Bi3yaslbHI 00pa3u, OCKITBKH BUPaXKaIbHI 3aCO0H
Mu3aiHy mOmiOHI KoaaM, SKi HEOOXimHI IS
YTBOPEHHS  JIAKOHIYHHX  Bi3yaJIbHO-OOpa3HUX
moBimomiens [2, 13].

[IpenmetHO-PpOCTOPOBE CepeIoBHIIE
KOBOPKIHT-IIGHTPY € IHTETPOBAaHUM Pe3yJIbTaTOM
ISIBHOCTI  Au3aifHepa, 1O  (QOPMYETHCS
MOCTYNOBO 1 pO3BHBa€Thcs y 4yaci. [Ipemmerne
Cepe/IOBHIIE 3aBXKIM KOHKPETHE — BOHO HE iCHYE
mo3a JIIOAWHOID — BOHA € TPOJAYKTOM HOTO
JUSIIBHOCTI. OCKIJIBbKHA JIIOAWHA CTBOPIOE
MarepiaJbHHN Ta JYXOBHHI CBIT JIOBKOJa cede i
it cebe y dopmax, MO TpHUAATHI  JUIS
CTIIPHUHSTTS Ta 3aCBOEHHS, CEPEIOBHIIE 3aBXKIH
BiJI0Opakae JIFOJICHhKI CTOCYHKH, (IKCY€E COIliaJIbHI
3pYIICHHS! Ta KYyJIbTYpHI MpOLECH, BOWpalOYn B
cebe TpocTip sSIK XyMOKHIA Marepiall — TaKuM
YMHOM BUHHMKAIOTh HOBI 3B’SI3KM MIX JIFOJUHOIO Ta
MIPEeIMETHO-TIPOCTOPOBUM OTOYECHHSIM, o
riepeOyBae y mporeci 6e3nepepBHUX 3MiH.

ITig iHTEp €pOM KOBOPKiH-LIEHTPY
po3yMieMo BHYTpIlIHIA mpoctip OymiBmi, HOro
(yHKIIOHATIBHY  Ta  apXiTEeKTYPHO-XYIOXKHIO
OpraHizaimiro, a TakKoX KOMIUIEKC 3aco0iB
XyZIOKHBOI ~ BHpaszHOcTi — MeOmi, o00poOKa,
JeKOpaTUBHE O0(hOPMIICHHS.

Ha nymky nocnimHukiB, mu3aiiH iHTep’ €py,
3a(ikcoBaHUH PO3POOHHUKOM y IPOEKTAX, SIBIISE
co00r0 0COONMMBUI BUJ XYAOXKHBOTO IPOCTOPY,
110 HaJiIeHUH «3HAKOBUMUY XapaKTEPUCTUKAMH 1
JEMOHCTPYE CTHIBOBI TpaHCQOpMalii, 3yMOBJIEH1
ICHYIO9O0IO TIPOCTOPOBOIO MOETIO [4, 6].

ExcTpanomoroun  BHINEBUKIAZCHE  Ha
OU3aifiH 1HTep’€py KOBOPKIHT-LIEHTPY, MOXKEMO
BHU3HAYUTH HANPSMKH, 32 SKUMH HEOOXiTHO HOTO
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pO3TIIAIaTH: MopdopIoris MIPOCTOPY
(apxitexTypa iHTEp €py KOBOPKIHT-LIIEHTpPY, HOTO
MPOCTOPOBO-TJIAHYBaHBHI  PIICHHA, PO3MIpH,
¢opMa mpuMmilieHs Ta iH.); 3HAKOBO-CHMBOJIIYHI
XapaKTEPUCTUKH (TIPEAMETHE HAITOBHEHHS, KOJIp,
cBiTIO, (hakTypa, hopMa Ta BETHMUHWHA MIPOCTOPY,
TOOTO BHUpaXaJbHI €JIEMEHTH iHTEp €py, SKi
MOB’si3aH1 MK COOO0 IWU3afHOM BIATIOBITHO 10
MEBHOTO CEHCY); (HEeHOMEHOJIOTIYHUH aCHeKT
(XynoxHi mpuiioMH, CHOCOOM Ta 3aco0H, MIO
JIO3BOJISTFOTh JIOCSITTH IHUBIAyaIBHOCTI,
OpPHUTIHATHHOCTI, YHIKQTHHOCTI Ta HETIOBTOPHOCTI
JU3aiiHy iHTep’ €py KOBOPKIHT-IICHTPY).

Haiicyuacnimi, HOBaTtopchKi  pillleHHS
TU3aiHy iHTEp €PY KOBOPKIHT-TICHTPY
CHUpAIOTBECS  HAa  ICTOPUYHO  CPOpPMOBaHi

yHiBepcaJbHI KOHIIEMIl oprafizamii XyZ0KHOTO
poCTOpy, L0 NependayaroTh CEpeNOBHIIHE Ta
mpocTopoBe OadeHHS 00 €KTy MPOEKTYBaHHS 1
BU3HAYAIOTh  apXiTeKTypHI Ta  JeKopaliiiHi
npuiAOMHU B pOOOTI 3 HUM.

OCHOBHMMH acleKTaMH, 110 BH3HAYAIOTh
XYA0KHBO-BUPA3HUI 00pa3 Cy4acHOTo iHTep’e€py
KOBOPKIHT-IIGHTPY € ecTeTHYHa ijes Ta iges
«BIIKPUTOCTI».

XynoKHBO-00pa3He  pillleHHs  Ju3aiiHy
iHTEep €py  KOBOPKIHT-IIEHTPY 3aCHOBaHE HeE
CTUTPKM Ha NpuHOMax KOMOIHATOPWKH, CKUTBKH
Ha MUTICHIM 11eHHO-3MICTOBHIM Tporpami, o
BU3HAYa€ KOHCTPYKTUBHHN XapaKTep MpeIMETHO-
MIPOCTOPOBOTO CHHTE3y B JM3aiiHi. Y KOHTEKCTI
TeMH JaHOl CTaTTi, TIO3WIIIEMO iHTEp ep
KOBOPKIHT-IIEHTY OCOOJINBUM BUAOM XYZOKHBOTO
MPOCTOpY.

Bigmosigao mo xonmemii O. lllmenrnepa,
npobieMaTHKa XyI0KHBOIO IMPOCTOPY IOB’s3aHa
3 1JIE€I0 «IIPOCHMBOIY». HPOCTOPOBI YSBIICHHS,
IO 3aKpIMWIUCS, BHPAKAIOTh YHIKATBHUH 1
HETNIOBTOPHUH HOYEPK KyJbTYpPH, SIKUM BH3Ha4a€e
MOBY ii (opM i Bifpi3Hsie ii BiX iHIIOT KyIbTYpU
[10, 237].

y Cy4yaCHOMY  JH3aiiHi iHTEp €PY
KOBOPKIHT-IICHTPY «IIPOCHMBOID» OTPUMYE
BUPQXXECHHSI B YCTAICHUX apXETUITHHX E€JIEMEHTaX
i gopmax, MO BigOOpaXarOTh iAEHHO-3MICTOBHY
nporpamy COLIiaJIBHOTO, IYXOBHOT'O Ta
COIIIONIOTIYHOTO ~ XapakTepy SK  KOHKPETHOI
JIOJIMHYU, TaK 1 Yacy 3arajioM. TakuM YWHOM,
BU3HAYAIOYM XYHOXKHICTH TMPOCTOPY KOBOPKIHT-
HEHTPY Ta CIHUPAIOYUCH Ha TOJIOKEHHS KOHIICTIIIT
O. lImenrnepa, MOXEMO BH3HAYMTH HACKIIBKU
Oynb-sIKUil apXiTeKTypHHH 00’€KT, OymiBIs YU
iHTEep €p BIANOBIZAIOTH ICHYIOYOi IMPOCTOPOBOI
MOJIETIi, YH «IIPOCHMBOIIY», & TaKOXK 3adhikCyBaTH
3HAKOBI XapaKTEPUCTUKH EJICMEHTIB i1HTED €py,
BUAUISATH acCHeKTH, IO BH3HAYAIOTH XYHO0XXHBO-
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00pasHMii 3MICT y TU3aiHI CYy9acHOTO iHTEp epy
KOBOPKIHT-TICHTDY.

Le pmo3Bonsie poO3MNIAAaTH  CydacHHH
iHTEep’€p KOBOPKIHT-LIEHTPY SIK THYYKY CHCTEMY
3Ha4YeHb, IO BiJOOpakae €CTETHYHI YSABICHHS
TepImx aecaTinTh XXI CT.

Hatomictb Ha mymMKy icTOpHKa 1 TeOpeTHKa
obpazorBopuoro mmcrentsa O. ['abpudeBCHKOTO,
SKHH y BIACHHX JOCIIUKEHHAX BHUXOIHWB 3
IHAMBIOyalbHOI XapaKTEPUCTUKH, BHYTPIIIHBOTO
CIPUIHATTS, MEPEKUBAHHS Ta BiAUYTTS IPOCTOPY
JIOMHOIO, BHSBIIOYM IIPH IIOMY JBOICTICTBH
KECTy SK TIIECHOTO, 1 YSBHOTO, JOMYCTHME
MmoeTamHe  OCBOEHHS  mpoctopy  [3,  435].
JocnigHuk moka3yBaB, K Oe3MepepBHUI Mmepexina
BiJl OJTHOTO THUITY XECTY /IO 1HIIIOTO YTBOPIOE IIei
IpOCTip.

Taxuit miaxig J03BOJISE OB’ I3aTH 1HTEP €p
KOBOPKIHT-TICHTPY 31 CBITOM IFOJICBKUX €MOIIi Ta
BUSIBUTU TakKi XYyHOXKHI NPUHAOMH, CIIOCOOHM Ta
METOJM TPOCKTYBaHHS, IO BiAMOBITAIOTH HOrO
IHIVBITyaIbHOCTi, OPUTIHANBHOCTI, YHIKAJIbHOCTI
i, BIAMOBIAHO, PO3MIIAAATH iHTEP €p KOBOPKIHT-
LEHTPY SIK MPOEKIIIF0 OCOOUCTOCTI JIFOTUHHU.

3a Teopieto M. Xaiinerrepa peanbHHA
MIPOCTIp CHIPUNMAETHCSA JIOJAWHOK dYepe3 HOoro
MOCITIIOBHE OCBOEHHS y BUIJIIII Oprasizamii
(dyHKIIOHATBHUX «Miclby 1 «obmacteit» [11, 313-
314]. Take OCBOEHHS MPOCTOPY JIO3BOJISIE
po3rIgaTi iHTep €pHUH TPOCTIP KOBOPKIHT-
HEHTPY K QYHKIIOHAIBEHY CTPYKTYPY, IO YyHHO
pearye Ha 3MiHM, sIKi BHOCATBCS yacoM. OKpim
Toro, (hyHKI[IOHAIbHA CTPYKTypa, 3aikcoBaHa y
IUIaHYBaHHI iHTEp’€py, [O03BOJISIE PO3MIIAAATH
roro sk (i3WYHO MAHWH TPOCTip, MO MOTPedye
JIM3aiiHEPCHKOTO PIllIeHHS, SIKE aJanTye WOro mix
Oa)XaHHS JIFOJUHH.

Ha aymky BioMOro MHUCTENTBO3HABIIS Ta
¢dinmocopa M. Tapabykina, xymoxuHs Qopma
MIPOCTOPY BioOpaxkae MeBHE CBITOCHPUUHATTS 1 3
MOTJISANYy  ICTOPUYHOI — PETPOCIHEKIii  MPOCTIp
OCMUCITIOETBCSL SIK «SIK 3HAK», <K Piu» Ta «IK
EHEpTisi», a 3 TOYKU 30py Kareropii TpUBAIOCTI -
SIK «IPOCTIP CTATHYHUIAY, «IIPOCTIP AUHAMIYHHI,
«mpocTip, mo crounBaey [8, 328].

O. €dpemoBa Harosonrye, 1m0 BH3HAYECHI
JIOCITi THUKOM XapaKTePUCTUKU POCTOPY
(«mpocTip SIK 3HAKY», IPOCTIP SK Piu», «IPOCTIP
SIK €Heprii», «IpoCTip CTaTUYHHUI» Ta «IPOCTIp
JUHAMIYHUI») MOXKHA TEPEHECTH Ha IUIACTUYHI
BUJM MHCTENTBA 1 CHOpUAMATH SK KIIOY [0
PO3YMiHHA TOOYIOBH XYIOKHBOTO IPOCTOPY
BIZIMOBITHOT KyJIbTYpH [4, 6].

Otxe, 3iCTaBICHHS JIEKOPATHBHO-
IUIACTUYHUX  DIllEeHb  CHPHSE  BUSBJICHHIO
XYZOKHIX ~ TpUHAOMIB  Ta  3aco0iB,  IIO

3aCTOCOBYIOTHCS y JOU3aliHI Cy4acHOTO 1HTEp €py
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Ilpuxonnko K. O.

KOBOPKIHI-IICHTPY, BIAMOBIAHO 10 Moauikarii
MIPOCTOPOBOI ifIel.

Posrnsimatoun  ¢eHomen  ocoOimBOrO
OayeHHsT 00’€KTa y TNPOCTOPi, aMEpPUKAHCHKUN
€CTETUK, IICHMXOJIOI, KIHO3HaBellb, BlJOMUH
TEOpEeTUK MHCTEeNTBa P. ApHXelM MoJemntoe
MIPOCTOPOBY CUTYAIlII0 TAKUM YHHOM, 110 BUTLHUIA
MPOCTIp BUCTYNA€E HE JIUIIE SIK TIO0 00’ €KTa, ane i
SK piBHOIpaBHUHN eaemeHT Kommosuiii [1, 56].
BcranoBneni  P. ApHxeiiMoM  3aKOHOMipHOCTI
CIIPUKHATTS JIO3BOJIAIOTh Ju3aiiHepam
PO3pOOIATH XYIOXKHI MPHAOMH, SIKi CTBOPIOIOTH
pi3HI edekTH Ta MeTamopdo3u B peaTbHOMY
iHTEep €PHOMY MPOCTOPi, MEepEOpraHizyloTs Horo
Ta 3aJ]af0Th HOMY SIKICHO HOBE 3ByYaHHS 1 BILIUB.

Y  koHrekcti  cnenudiku  aU3aiHY
Cy4acHOT0 iHTEp €pYy KOBOPKIHT-IIGHTPY
BayxMBOIO € KoHmemnis II. dmopeHckkoro mpo
JIBA THUIH OpraHi3amii XyJ0XXHBOTO MPOCTOPY —
€Bpa3iiChbKUIl Ta €BPOMEHCHKHA, Ha SIKi MOXKHA
CIHpaTucs, XapaKTepU3yI0UH cydJacHi
KOMITO3UITiiTHI MPHHOMH Ta criocoon
nepeTBopenHs intep’epy [12, 108-109]. INepumii
THI ~ OpraHizamii  MPOCTOpY  BiJpi3HAETHCA
JOMiIHYBaHHSM TPOCTOPY HAJl pedaMH, KOJH pedi
HIOM «pO3YMHSIOTHCA» Y HBOMY, 30epiraroun
JUIIE TEeOMETPil0 CBOIX OOOJIOHOK, JApYrHid
MIJKPECIIOE  1HAMBIIYalIbHICTh pedi Ta Hajae
MPOCTOPY cyOcTaHIiiTHOI, IHIVBITyarbHOT
dakTypu.

AHami3 iHTep’€pIB CYYaCHUX KHUIBCHKHX
KOBOpKiHT-TIpocTopiB («Yacommcey, «Ilmardhopmar
(6izHec-nieHTp «Jleonapmo» Ta apr-3aBon), «New
Work Labsy, «Kooperativ», «Hub 4.0», «Creative
Quarter», «LIFT99 Kyiv Hub», «Anthill Space»,
«Lofti Space», «Creative States», «Tomokay,
«Can - CmapTBOpKIHT») JO3BOJSIE 3pPOOHTH
BHUCHOBOK, 110 Ha MPaKTHUI[ peai3yloThcs 00u/Ba,
pu IEOMY €Bpa3iiichbKuit BIIIIOBIIAE
MPOCTOPOBOMY OayeHHIO 00’€eKTa, o
MPOEKTYETHCSA, & E€BPONCHCHKHUIA peali3yeThCcsl B
CEPEIOBHUIITHOMY ITiJTXO/Ii.

O. €dpemoBa akIEeHTYe Ha TOMY, WO B
CYYacHill «IpOCTOPOBIH» KyIbTYpi HEOOXiJHO
BUPOOUTH  PO3YMITH TOrO, ULIO0 BH3HAYAE
CTPYKTYpPY CYy4YacHOro poOOYOoro mpocTopy SK
XYIOXHBOTO. AHarizyrouun KOHIIENITYaJIbHI
VSIBIICHHSI TIPO TPUHOMH OpraHizamii Ta MeTOau
COPUMHATTS  MPOCTOPY, JOCHITHHLS, Cepen
HalopeuHimnX,  HasuBae  MOP(MOJOTIUHUIA,
CUMBOJIIYHMH Ta  ()EHOMEHOJIOTIYHUH  BHJ]
MPOCTOPOBOTO  OMHUCY  apXiTEeKTypHOI Qopmu
A. Panmanopra, BiAIOBIIHO 0 SKOTO:

-y CTPYKTypi MpOCTOPY IIOBUHHI OyTH
MPUCYTHIMH ~ «TCOMETPUYHI  CXeMH»,  SIKi
BU3HAYAIOTh BCE, IO BIAHOCHUTBHCS 1O OyIOBH,
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3aCHOBaHI Ha TeoMeTpii Ta 3aKOHAX Bi3yalbHOTO
CIIPUAHATTS («MOP(OTIOTIIHII TPOCTIPY»);

-m00  BIANOBIATH  PI3HUM  3alUTaM
JIIOJIVHH, TIPOCTIP MA€E MICTUTH <OKUTTEBI CXEMUNY,
3aCHOBaHI Ha EK3WCTCHI[IMHUX JKUTTEBUX Ta
TBOPYMX BJIACTHBOCTAX, («(hHEHOMEHOJIOTIUHUN
MIPOCTip»);

- IU3aifHep ~ 3MyIIye  TPOCTip  MaTu
CUMBOJIIYHHNA XapaKTep, iHaKIIe MpocTip Oyae He
BHpa3HUM 1 MOXE TIEPETBOPHUTUCSA TIPOCTO Ha
Micue A OpoxuBaHHa — abo  poboTu
(cuMmBomiuHmMi poctip) [4, 9].

InTep’ep BITUM3HSHUX KOBOPKIHT-IICHTPIB

XXI cr. sk cdepa MOBCAKIEHHOI poOOYOT
OISUIBHOCTI  HaAAlIEeHa  IUJIICHICTIO,  OCKIIBKH
Oprasizamisi BCiX HOTO €JEeMEHTIB IiJIKOpeHa
€MTHOMY 3aBJJaHHIO - CTBOPEHHIO

[ICUXOJIOTIYHOTO KOMGOPTY I IiABHUINEHHS
mpare3aatHocTi. BiH hopMyeThes 3a JOITOMOTO0
MEXaHIYHOTO 3all03WYeHHS Ta KOMOIHATOPHOIO
MIKIIyBaHHsI PI3HOMaHITHUX E€JIEMEHTIB CTHIIIO,
3a3BUYall TOJSIPHUX KOMIIO3UIIHHUX MPUHOMIB,

npeaMeTiB  OOCTAaHOBKM Ta  JEKOPaTUBHOIO
opopmiienns. lle 3ymommoe crnenudiky ioro
MIPeIMETHO-TIPOCTOPOBOT oprasizariii, 101
OB’ si3aHa 3 HETPaTUIiTHIM,
CKCIICPUMEHTAJIbHUM BUKOPUCTaHHAM

NPOMHUCIIOBUX Ta MOOYTOBHX IMPEIMETIB, TEXHIKH,
HOBHX JICKOPATUBHO-03/100JTFOBATIbHUX
Mmarepiaiis.

HaykoBa HoOBu3HA. PoO3rjisiHyTo OCHOBHI
TEOPETUYHI KOHIEMIIi1, SIKi CTaTl MATPYHTAM IS

BHU3HAYEHHS 1HTEP €py KOBOPKIHT-LIEHTPY SIK
VHIKaIbHOTO  BHJY  XYAOXKHBOI'O  TPOCTOPY;
3MIHCHEHO  aHaji3 OCHOBHMX  IPOCTOPOBHUX

KOHIIEMIIi#, po3po0ieHnx Bimomumu Ppimocodamu,
SKI OCMHCIIOIOTh HOTO SIK XYAOXHIH TpOCTIp;
BUSBJCHO 1  MPOAHATI30BaHO  OCOOJHUBOCTI
XYIOXHIX pillleHh B TMPOIECi TMPOEKTYBAHHS
pobouMx iHTEp’€piB BITYM3HSIHUX KOBOPKIHT-
LIEHTpiB; BU3HAUeHO (akTopu BIUIMBY Ha
XYZA0XKHBO-00pazHe pileHHs iHTEp €py
KOBOPKiHT-TIPOCTOPY.

BucHoBku. Ha ocHOBI aHamizy iCHyROUHX
MPOCTOPOBUX KOHLEMLIiHA BHU3HAYEHO, IIPOCTIp
CY4acHOTO KOBOPKIHT-LIEHTPY MOHa BBa)kaTu
OIHUM 13 BHIIB XYyIOXKHBOTO TMPOCTOPY Ta
BUSIBJIATA y HHOMY II€BHI CEHCOBI Kareropii (3a
I'abpuueBcekum, llnenriepom, Xaiigerrepom ta
iH.). XapakTepHi MPUHOMHU Ta 3aCO0M XYIOXKHBOI
BHUPA3HOCTI CyYacHHX IHTEp €piB KOBOPKIHT-
LIEHTPIB, SKi OB’ s3aHi 3 OCMHUCIEHHSIM MPOCTOPY
SIK XyJ0KHBOTO KOHLEMNTY, BiJOOpaKaloTh iJe€l0
HWoro moihOHITHOCTI Ta BH3HAYAIOTH XyI0KHBO-
eCTEeTHYHI  3acagWl  BITYM3HIHOTO  I1HTEP €PY
KOBOPKIHT-IIEHTPY Mepux aecsatuiite XXI crT.
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JocmimkeHHsT BUSABWIIO, IO B 1HTEp €pax
Cy4JacHHX KHIBCBKMX  KOBOPKIHT-TIPOCTOPIB
(«Hacommey, «[Inarpopmar (6izHec-ueHTp
«Jleonapmo» Ta apt-3aBoxm), «New Work Labsy,
«Kooperativy, «Hub 4.0», «Creative Quarter»,
«LIFT99 Kyiv Hub», «Anthill Space», «Lofti
Space», «Creative States», «Tomoka», «Cam -
CMapTBOPKIHT») peali30BaHO €BPa3ifChKUN Ta
€BPONEMCHKUII THUMM OpraHizamii XyZOXHBOTO
pOCTOpYy.
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ITPOBJIEMHA BUKOPUCTAHHSI TEOMETPUYHOI'O OPHAMEHTY Y!‘(PATHI/I
B KOHTEKCTI PO3bYJ1OBU HAIIIOHAJIBHOI CUCTEMMU JU3AUHY
HA ITOYATKY XXI CT.

MeTta pob0TH € BUSBJICHHS CTaHY JOCIIDKEHOCTI TeOMETPUYHUX OPHAMEHTIB SIK 1IeHTU(IKAaTOPIB HALLIOHATIBHOT
KyJIBTYpH 1 CKJIaJOBUX HAIlOHaJbHOI CHCTEMH Au3aiiHy Ha nouatky XXI cr. Meromoaoris. BukopucraHo meroau:
AQHATITUYHUH, JIOTIYHUH; XPOHOJIOTIYHUM — Ui BUSIBJICHHS €TallHOCTI HAayKOBOi AYMKH Ta BCTaHOBJICHHS PI3HHX
aCTeKTiB MpoOJIeMaTHKH MOOYIOBH 1 3aCTOCYBaHHS T'€OMETPUYHAX opHaMeHTiB. HaykoBa HoBH3HA. Y CTaTTi BepIie
CHCTEMHO PpO3IJISHYTO 3HAa4YECHHS TE€OMETPHYHOTO OPHAMEHTY K MHCTElnbKoi (OpMH, BiAMOBimHOI mOTpedam
MpeCTaBICHHS 3M00yTKIB YKpaTHCHKOI KynbTypu. BucHOBKH. BuineHO HaiOimbII 3HAYYIII TPOOIEMH BUKOPUCTAHHS
TEOMETPUYHOTO OPHAMEHTY YKpaiHU Y Bi3yadbHHX KOMYHIKAMIAX Y pi3HI 9acoBi mpoMixku. Cepeql HUX: HECUCTEMHICTh
Ta HEJOCTaTHA CQOPMOBAHICTE TEOPETHYHOI Oa3W, MOMMPEHHS MNPOAYKLii TpadidHOro AW3allHy 3 HHU3BKUM
npodeCiftHUM  pIBHEM  SKOCTi, MOPYIICHHS NPaBWI KOMIIO3UI[HHOT OpraHizaiii eJIeMEHTIB OpPHAMEHTY,
MepEeBaHTAXKECHICTh KOMITO3HMIIi1, TUCIapMOHIi Y KOJIbOPOBOMY BHPILIICHHI, BIZICYTHOCTI XyI0)KHBOTO CMaKy Ta rpadidHoi
KyJIbTYpH. BCTaHOBIEHO MepCHeKTHBHI HANPSIMKHA BUKOPHCTaHHSI FEOMETPUYHOIO OpPHAMEHTY y NMPOEKTax rpadidHoro
JM3aiiHy Ta MOro HAayKOBOTO JOCHiJpKeHHs. Lumu HanpsmMkamu € ecTeTuuHi TpaHcdopmanii KOMIO3UIIHHUX
3aKOHOMIPHOCTEH YKIJIQJaHHS OpHAaMEHTy, M0 Oa3ylThCS Ha CHHTE31 MDKrally3eBUX 3HAHb, BIOCKOHAJICHHS
npodeCciifHuX HABHYOK Mu3aifHepa y CTHIII3allii Ta KOMIIO3HII; 3a0€3MeYCHHs BIAMOBIIHOCTI 3MICTY OPHAMEHTAIbHHUX
KOMITO3HIIiHf 10 KOHTEKCTY 3aCTOCYBaHHS.

Knrwuosi cnosa: opHaMEHT, TEOMECTPHYHHMI OpHaMeHT, rpadidyHuid nu3aifH, Bi3yajbHa 1meHTH(DIKALIS
HaliOHAIBHOI KYJIbTYpH.

Chystikov Olexii, aspirant of Kyiv National University of Culture and Arts

Problems of using Ukrainian geometric ornament in the context of the national design system
development at the beginning of XXI century

The purpose of the article consists in identifying the actual components of the national design system
formation at the beginning of the XXI century. In particular, was been researched the study level of the influence of
geometric ornaments as identifiers of national culture. Methodology. Analytical, logical, and chronological methods
were being used. The scientific novelty consists in fact of first time systematically investigating the meaning of a
geometric ornament as an art form that marking Ukrainian culture in the context of cultural globalization. Conclusions.
As a result of generalizing the scientific views of various fields of knowledge, were marked the most significant
conditions and problems of using the geometric ornament of Ukraine in visual communications at different time
periods. Conditions include the «modernization» of graphic techniques and using a wide specter of intersectoral
knowledge. The main problems are: unsystematic and insufficiently formed theoretical base, low professional level of
designers (ignoring organizing visual-communicative elements rules, disharmony in the color solution, low graphic
culture). As a result, were formed main directions for using geometric ornaments in graphic design projects. These
directions are a synthesis of intersectoral knowledge, improvement of the designer's stylization and composition skills,
using ornamental compositions with considering to context.

Keywords: ornament, geometric ornament, graphic design, visual identification of ethnic culture.
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AKTyanpHICTE TeMH HOCHiDKeHHA. Ilicms
nporoyiomeHds HeszanexxHocTi Ykpainu mepen
YKpPailHCBKMM  CYCHIUJILCTBOM  T'OCTPO  TIOCTaE
MUTaHHS  BU3HAYCHHS  BJIACHMX  BEKTOPIB
inerTudikamii y iH(bOpMAaIiitHOMy CepeToBHIIi.
AKTyallpHICTP  PO3BHTKY KOXXHOTO 3 TaKWX
BEKTOPIB CTBEPKYETHCS HASBHICTIO YHCICHHUX
Mpamp HAYKOBIIB 3 PI3HUX Tally3ed, IO MPsSMO
abo orocepeIKOBAHO IiAHIMAIOTh IMUTAHHS MO0

BIIPOBAIKEHHS 3aco0iB inenTudikamii
YKpaiHChKOi KYJIBTYpH B OCEPEIKYy CBiTOBOI
CIITBHOTH. [Ipobaemu BH3HAYCHOCTI
HaI[IOHAJILHOTO Yy 00’€KTaX KOMYHIKalid i

OOTpYHTOBAHOCTI 3aco0iB 1X 3a0e3IEUYCHHS CTa€e
MOJIEM JOCHIDKEHHSI HAYKOBIB 1 TMPaKTHKIB 3
rpadivyHOTO AM3aiiHy.

Amnaiis IOCHIDKEHb 1
Haiibinpimy  yBary  mUTaHHAM
3aCTOCYBaHHS ~ OpPHAMEHTIB Yy  Bi3yallbHUX
KOMYHIKaIlisIX MpUIULIOTE came QaxiBmi 3
IU3aiiHy, cepell sSKUX BOa4aeMo HEOOXiTHUM
BiJI3HAYNTH HAyKOBi po3Biaku B. Jlanunenko [5],
10. T'ynmano [4], C.Ilpummenko [9], H. CoiTHeBOI
[11] Ta T.boxko [1].  JocmimxeHHs
M. CeniBawoBa [10] BiZKpWBaIOTH WLIAX [0
MepPeoCMUCIIeHHS 3ac00iB TpadivyHOTO BTIIEHHA
TPaJUIIHHUX €JEMEHTIB OpHaMeHTy Yy iX
ikoHOTpaiyHOMY 1 CTHJIICTUYHOMY BHPaXKEHHI.
Kyneryponoriuni nocuimkenns H. SHimeBchkoi
[20] BHCBITIIOIOTH TEOMETPHU3M SK OJMH 3
METOAIB (OPMOTBOPEHHSI, XapakTepHUH 1 JUIs
HAIliOHAIBHOTO, 1 JUI aBaHTapJHOTO MHCTELTBA.
3. boiiko [2] akmeHTye yBary Ha BIACTHBOCTSX
CUMBOJIY SIK 3ac0o0y ineHTH(ikallii, 1m0 BIUIMBAE
Ha (GOpPMYBAaHHS 1 CTAHOBJIECHHS «CHMBOJIIYHOL
cBimoMocTi» ykpainuiB [2, 134]. 0. 'ynano [4]
OKpecITioe mpoltiecH (HOpMyBaHHS HalliOHAJTBEHOTO
CTHJIIO  Ta  HANoNsrac  Ha  IMOAAIBIINX
JTIOCJII IKEHHSAX HAIIOHAJIBHUX  MOTHBIB y
rpagivHOMYy ~ TIpocTOpi 3 TPUYMHH  IX
(parmenTapHocTi Ta wactkoBocti. T Bokko [1],
aKIEHTye yBary Ha HEXTYBaHHI CEMaHTHYHOIO

myOmiKarfii.
MPAKTUIHOTO

CKJIaJIOBOI0  OpPHAMEHTIB B  MpakTuIl  ix
3aCTOCYBaHHS Yy PEKJIaMHIH 1 MaKyBajbHiH
mponykmii. M. fIkoBieB [19], posrmspae
TEOMETPUYHI  MEPEeIyMOBH  KOMIIO3HLIHHOTO
MOEJHAHHS E€JIEMEHTIB B TBOpaX CTaHKOBOTO
MUCTEITBA, JW3allHy Ta  OpHAMEHTAJIbHUX
KOMIIO3UIisIX ~ HAa  OCHOBI  ix  rpadiunoi
dopmamizamii. [ CuBamr  [13].  poskpuBae

YHiBepcallbHICTh 00pa3HOT MOBH OpPHAMEHTIB Ta ii
3pO3YMITICTh ISl IIUPOKHX Mac. JIxkeimc
Tpinniar [16] Haromomrye Ha KOMIUIEKCHOCTI
OpHAMEHTY, IO MICTUTh BJIaCHY MOpPQOJIOTio,
CHHTAaKCHC 1 CeMaHTHKy. Taki TOCIITHUKH, SIK
H. Coitnena [12], A. Kopons [8], [. ConnareHko
[14], JI. Tpumoxenko [17], C.Tepenxo[3],
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O. Konosasosa [7], po3risigaroTh Ta aHATI3YIOTh
nmpobjeMy, M0 TOCTAIOTh IIPH BHKOPHUCTAHHI
OpHaMEHTIB  SIK  XYJOXHIX  €JIEMEHTIB Yy
rpadiuHOMy JAM3aifHi, Ta OKPECIIOIOTH THUIIOBI
TTOMUJIKH.

Buxman OCHOBHOTO Marepiany
IochmipKkeHHs.  BuBuUaioum  yMOBM  BTIJICHHS
HalioHaNmbHOI  imei y TpadiuyHOMy Am3aiiHi

HezanexxHoi Ykpainu, 0. I'ynano [4] cTtBepmxkye,
o0 Yepe3 NPOTUCTOSHHS CHUCTEMHU LIHHOCTEH
POCIHCHKOT KYJIBTYPHOI CIIaIIHA Ta
BiIpOKEHHS TpaaHIIHHIX YKpaTHCHKUX
LUiHHOCTEH, MOIIYKH 3ac00iB rpadiyHOTo BTIICHHS
CTHIIICTUYHHX O3HAK HAI[lOHAJIhHOI CaMOOYTHOCTI
v HeomHopigHo. Came micns  PeBosmromii
lpuocti, y rpadiuHoMy au3aiiHi 3aiiHATAaCh
XBHWJISI IATPIOTU3MY, IO BIUIMHYJIA HA IOJANbIIE
tdhopmyBanHs rpadidHOi MOBH W OCMHUCICHHS
MiCIIsI OpHAMEHTaJIbHUX CTPYKTYp B Hiil. [Ipore,
craoM Ha 2017 pik FO. 'ymano migcymoBye, 1o
HayKoBi poOOTH y JaHOMYy HaNpsMKy €
(parmMeHTapHuMH, a 3aco0M  imeHTHdiKamii
po3kpuTi HepocTatHho. Ha nymky B JlanuneHnko
[5], moumHarouM 3 TEpiOAy HE3AIEKHOCTI, ¥y
pekami Bce yacTile rmoJajia BUKOPUCTOBYBATUCH
opHameHTHKa. Cucrema TpeICTaBICHHS  Ta
peKjaMH  TOBapiB, M0 IO3UI[IOHYBAIUCH SIK

OMM3pKi 70 HApOAHUX Tpaaulid (CyBeHipH,
NPOAYKTH Xap4oBOI MPOMHMCIOBOCTI, TOIIIO),
MEPEBAKHO MICTHJIA E€JIEMEHTH ETHOMOTHUBIB.

Opnax B. JlaHMneHKO Harojomrye Ha MacoOBOMY
MIOIIMPEHH] JU3aifH PO3pO0OK HU3BKOI SKOCTI Ha
T SIKUX OKpeMi BJIalli TPOEKTH BUTIISIAIH
MOOJAMHOKUMHU. [lf0 OUIBIICTE EKCIICPUMEHTIB
JlaHnneHKo BU3HAYAE SIK «IAPOBAPILIMHY», LIO0
BUKJIMKaJla HETaTWBHY PEaKIliio SK IU3aiHepiB,

TaK CIIO)KHBAYIB. HeoOxinne TBOpUE
MEPEOCMUCIICHHS €THIYHOTO Marepiany,
3HAXOJDKCHHS HOBHX 3aco0iB 1 TPHUHOMIB,

3aCTOCYBaHHS SKHX MOIJIO O TiIHO MPEICTAaBUTH
YKpaiHCHKUH AW3aliH Ha MIXKHApOIHOMY PiBHI.

VY 2010 poui JI. TpuHOKEHKO BHOKPEMIIIOE
OpHAMEHTAJIbHI MOTHBHM SIK TaKi, 110 OCOOJHBO
NpHUIATHI BUPINIYBaTH MPOOJieMy Bi3yalbHOI
igeHTudikamii kpaiHu Ha TIi 3arajlbHUX HPOLECIB
iobamizaiti. JIOCHIAHUIA aKIEHTYyE CHHEPTIio

ecretnuHoi 1 imeHTH(dikamiiHOi  QyHKIIN
OpHAMEHTAJILHUX €JIEMEHTIB Ta ix
KOMIIO3ULIMHNX  YrpylyBaHb, iX  3IaTHICTb
BTUTIOBaTH Yy c€O0i TOHSTTS €THOCY, Hallii,
JIep>KaBW, TIOJNITUKKA Ta imeonorii [17, 188].

ExoHomiuHa i TOMITHYHA KpU3a YKPaiHCBKOTO
CyCIIUIBCTBA BAaroMo BimOOpa)ka€TbCs HA CTaHi
In3aifHy, BHACHIMOK doro 3 2010 p. BiTUM3HSAHI
Ou3aifHepd BKpail OOMEKEHO BHKOPHCTOBYIOTH
Bi3yaJIbHI Ta CMHCIIOBI HalliOHaJbHI MOTHBH, a
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YKpaiHCbKa MOJIENb IU3aiiHy BCE 1€ 3HAXOIUThCS
Ha To4YaTKoBii cramii popmysanns [17, 191].

Y 2011 powi, aHami3ylO4d CTHIICTUKY
pexnamHoi rpagiku, C. [Ipumenko [9] okpecnuna
mpo0iieMy MEXaHIYHOTO 3al03W4YeHHS MOTHBIB
CEJITHCHKOT'O MMCTENTBA NPH HAKJIaJaHHI iX Ha
no3aHanionansHi 00’extH. Lle, B cBoro uepry,
chopMyBallo y TOHSATTS «IICEBIOHAIIOHATI3AIlI».
I'padivni nu3aitHepn mpy HagaHHI HAITIOHAIEHOTO
KOJIOpUTY CBOIH MPOAYKIIii, 32 OpakoM AOCTaTHBOT
NpakTUKW, HIyTh  OPOCTUM  TOBEPXHEBUM
oUIiXoM.  BkasyloTecsi  Ha  HEHOMIKH Y
KOMITO3UIITHUX BUPILIEHHAX, IEPEBAHTAKEHICTD,
IUCTapMOHII0O Yy  KONIpHOMY  BHpillICHHI,
BIJICYTHICTh XyIOXXHBOTO cMaky. Lo mpoOiemy
Takoxx okpecimtoe H. COitHeBa [12], BHABISIOUH
KOHQIIIKT  MiDK  KBamiikoBaHMM  JW3aiiH-
NPOCKTYBaHHAM Ta aMaTOPCBKUM  MiAXOJ0OM
IU3aiiHepiB 10 CTBOpPEHHS MPOEKTiB. OCHOBHOIO
TEHJICHIII€I0 10 BU3HAYA€ PO3BUTOK TpadhivHOIO
Ju3aiiHy  Ykpainm Ha mnouarky XXI cr. €
PI3HOBEKTOPHICTh  TONIYKIB  JU3aHEPCHKUX
3aco01B JUIS BUPaKEHHS HaALlOHAJIHHOL
1IeHTUYHOCTI. BaknmuBuM 1 mMepCreKTHBHUM Y
po3BUTKY Tpad. [u3ailHy € «MOXIHUBICTh
BUKOPUCTAHHS  PYKOTBOPDHHX  CKJIQJIOBHX Y
KOHTEKCTI TOUIYKIB JM3aiHEPChKUX 3aco0iB st
BHCIIOBJICHHS HAI[lOHAIBHOI imei» [12, 65].

A. Koponb [8] y 2013 p. 3a3Havae, 1o
O3HaKaMH BiJIpOJDKCHHS HA YKpaiHi iHTepecy /0
CBO€Ei icTOpii Ta HAIIOHAJIBHOI KYJIBTYypH, €
Bi3yaJbHO sKiCHA TpaHcopMmaiis eTHIYHUX
300paKyBaJIbHUX MOTHUBIB Ha I'POLIOBUX 3HAKaX,
0 € BUPA30oM IOMIYKY €JIHAHHS HAaIlllOHAIBHOT
dopmu 1 3micty. Toro x poky T. Boxko [1]
OKpECIIOE MPOoOJIEMH Ta HACIiAKH 3aCTOCYBAaHHS
3HAKOBO-CHMBOJIHMX  €JIEMEHTIB  €THIYHOTO
MHUCTEITBA B pekiami. 3BepTae yBary Ha
HEOOXI1THOCTI 3aiTydeHHs MOJITrady3eBoro miaxomy
miJi 4ac TMpoekTyBaHHA. bo edekTuBHICTH
KOMYHIKaIlii 3a0e3reuyeThes iHTerpali€eto 3HaHb 3
IICUXOJIOT1I, COI[10JIOTII, CEMIOTHKH,
KYJIBTYPOJIOTTii, MapKETHHTY. OxpecieHo
HEXTyBaHHS TITMOVHHUMUA CEMaHTHYHUMU
XapakTepucTUKaMu rpadidHuX eJeMeHTiB. «B
SIKOCT1 HEIOPEYHOTO 3aCTOCYBaHHS PO3TIIAETHCS
HE JIMIIe HAaHEeCEHHS 3HaKiB €THIYHOI KYJIbTYPH Ha
HEBIANOBIMHI 332 (YHKIIE HOCIT, a TaKoX 1
YTBOPEHHS HEIOJIyTUX KOMITO3UIIITHNX
yIpynoBaHb, KOMOIHYBaHHS pi3HOXapaKTEPHUX
€JEMEHTIB, 3  HEBIAMOBIIHICTIO  3MICTOBOIO
HamoBHeHHs1 Tiel iHdopmamii, mo wmama Oytu
chopmoBana oOpazonoriyaoro MmoBoro» [1, 108].
Ile mopomxye nucOHaHC, BTpaTy IPUXUIBHOCTI
710 PEKJIAMHOTO IIOBIZIOMJIEHHS.

Y 2014 poui [ Connmarenko [14],
BHBYAIOYHM TEHJICHINI B po3podmi QipmMoBoro
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CTHJIIO Ta  pEKJIaMHUX  MOBIJIOMIEHb 3
BHKOPHCTAaHHSM HaIllOHATBHUX (PopM, BKa3ye, 110
Ju3aiiH, chOpMOBaHHUN Ha YCBIJOMJICHHI BJIIaCHOI
1IGHTUYHOCTI Ta CBOEPIIHOCTI, Yeprae HaTXHEHHS
y TBOPYOCTI YKpaiHCHKOTO HApOIy: BHIIHBIII,
Kepamiri, THUCAaHKapCTBl, KHJIUMapCTBi Ta iH. Y
OiMpIIOCTI BUMOANKIB, CKapOHMIS YKpaiHCHKOI
KOJIOPUCTHKY, MHCTEUIBKUI MOCBIM CTHmi3aIi i
(dhopmamizarmiii Gpopm 3aTUIIAIOTECS 033 YBaror
rpadivaux auzaitHepiB. COJITATCHKO pO3Pi3HSE
Taki piBHi CTBOPEHHS AU3aliH MPOEKTY:

1. MexaHiCTHYHE, OBEPXHEBE HaKIaJaHHS
Bi3yaJIbHUX CTEPEOTHIIIB Ha AU3aHHEPCHKI POpMU;

2.3acTOCyBaHHS  MOTHBIB Ha  OCHOBI
MIOBTOPEHHS  TBOPYHMX  pillleHb  JWU3aliHEpiB
3axiTHUX KpaiH;

3. CTBOpEHHS OpUTIHAIBHOTO,
BHUCOKOCCTCTHYHOTO  JU3allH  MPOAYKTYy 3
BHKOPHUCTAaHHSM TJIMOUHHUX IHHOCTEH

YKPaiHCHKOI KYJABTYpH y CHHTE31 3 JOCSATEHHSIMH
cBiTOBOI nu3aitHepchbkoi nymku. Llelt piBeHb €
HaNHO1LIBII CKIIQTHUM uepes 3aTy4eHHS
MDKramy3eBHX 3HaHb Yy OONacTi TICHXOJOTII,
icTopii, comioNOrii, ~MHCTCITBO3HABCTBA Ta
Kynbryposorii. Ctanom Ha 2014 pik, ConmaTeHKo
BBaXKae, MmO Yepe3 Opak MiKrary3eBUX 3HaHb,
YKpaiHCBKI JM3alfHepH TMepeBaKHO MPAIIOIOTh Ha

JPyroMy PiBHI.

[TincymoByrouHM pe3yiabTaTH JOCIIHKEHb
TEHJIEHIIIH pPO3BUTKY rpadidyHOTO  JH3aiiHy,
H. COitTHeBa 3a3Hauae, 1mo «eHldopis Bix

BUKOPHUCTAaHHS KOMIT FOTEPHUX TEXHOJOTIH BxKe
npornay [11, 67] 1 BaXIMBHM € 3BaXKEHICThH

BUOOPY MIPOEKTHOTO THCTpYMEHTapIo,
CTPUMAHICTh ~ Ta  JOPEYHHHA  MiHIMaIi3M,
MO€THAHHS CY4acHHX TEXHOJIOTIH 3
TpaIUIiHHUMU XYJIOXKHIMH 3aco0aMu i
pUioMaMH. OOMipKOBaHO MOETHYIOUU
IHHOBAI[IiHI  TEXHOJIOTIYHI  OOCATHEHHS i

TpaauimiiHi GOopMH YKpaiHCHKOTO MHCTENTBA €
MOJIMBICTh ~ CTBOpIOBaTH  ()YHKIIOHAJBHI 1
BHUCOKOXY/IO’KHI THPOEKTU TpadiuHOro Iu3aiiHy.
HaykoBi mornsan Konosamosoi O.B. 2015 p.
BHCBITIIIOIOTh poosiemy BHU3HAYEHOCTI
HAI[lOHAJIILHOI CYTHOCTI MPOAYKTY SK OAHY 3
npiopuretHux [7, 618]. KoHoBanoBa Haroiomrye,
0 «KOJIO 3HAKOBOI CHCTEMH JeKopy Habararto
mmpIne, HiX o0pa3 Ko3aka YW JIBYMHU Y
BiHOUKYy» [7, 618]. Uepe3 Opax indopmanii npo
0ararcTBO YKpaiHCHKOTO OpHaMEHTY,
3alITaMIOBaHICTh 1 BIACYTHICTH NPOQECIHHOrO
miAXonQy,  MNpOEKTH  rpadidHoro  AM3alHY
BTPavyaroTh HalliOHAJILHUN KOJOPHUT.

Y ny6mikamisx 2016 poky C.I'epeHko
BH3HAYAE OJIHY 13 TIpoOJIieM au3aiiHy YKpaiHu, 1o
MOJISITa€ 'y MUTAaHHI TO€NHAHHA TPagULiHHUX
HaIllOHAJTHPHUX MOTHBIB 3 HAWKPAITUMHU CBITOBUMU



MucTenTBO3HABYi 3aAIIMCKH

3paskaMi  JH3alHEPCHKOTO 1 PEKIaMHOTO
mpoaykry [3, 593]. ¥V 2018 p. 1. CuBam Bkasye,
mo «/mzaiin B VYkpaimi Mae  MminHe
CTHOKYJIbTYpHE MiATPYHTA, IO BaromMo BILJIHBAE
Ha WOro CTaHOBJCHHS 1 po3BUTOK» [13, 416].
JIOCHiTHHTIS aKI[EHTy€e Ha TOMY, [0 OpHAMEHTaM

y JAu3aiiHi ~ OpuUTaMaHHa ~ YHiBEpCANbHICTb,
IHTEepHAITIOHATbHICT ~ 00pa3HOi  MOBH  Ta
3pO3YMITICTh JUIA IIAPOKUX Mac. TakuM YWHOM
OTPUMYEMO  HAYKOBY  CYNEPEYHICTh MK
HEOOXIMHICTIO  3a0e3MeueHHs  HAIliOHAIBHOL
imerTrdikamii 1 HAYKOBUMH TMOTJISIIaMH  Ha
reOMETPUYHI OpHAMECHTH, SIK CKJIQJIOBI

1HTepHALlIOHANBHOT 1 TO3aHallOHABHOT TpadivHol
MOBH. BukopucToByoun HamioHanbHI (GopMu y
KOHTEKCTI 1HTEpHAIIOHANBHOCTI, TSKIIOYH [0
YHIBEpPCaJIbHOCTI, PO3MHBAETHCSA I1X KyJIbTYpHA
iHauBiAyanbHiCTh. TOMy TMOCTae THWTaHHS YH
JIOPEIHO BUKOPHCTOBYBaTH HaI[lOHATBHI
OpHAMEHTaJbHI MOTHMBM Yy JM3aiiHi TOBapiB Ta
MOCIYT, II0 MO3UI[IOHYIOTh ceOe He JUIIe SK
HapoAHi Ta TpaaumiiHi. «HamioHanpHi MOTHBH
BCE YAaCTille 3YCTPIYalOThCS Yy  BUPILICHHS
JIOTOTHITIB, € aTPUOYTHKOI0 (DIPMOBOT'O CTHIIIO YH
MOCTAIOTh Y PEeKJIaMi TUX YW iHIUX OpeHmiB» [13,
419]. 1. CuBarr BBaxae, mo Ha 2018 pik npucyTHi
cpoOM  JM3aliHEpiB  CTBOPUTH  OCMMCJICHHIA,
KOHIICTITYQJIbHU TIPOEKT, IO CHUHTE3yE y coOi
HOBY Bi3yallbHy MOBY 3 apXeTUIIaMH HapOJHOI
KyJIbTYypH, MOETHYE IHTEepHAaIlIOHATIBHY
CTHJIICTUKY 3 MOTHBAMH PETiOHATBHUX KYJIBTYD.

JochimHuIl TPUXOOUTh O BHCHOBKY, IO
pekiIamMHa IHAYCTpiS AaKTUBHO BHKOPHUCTOBYE
HapoJHEe MHUCTENTBO YKpainu. HarioHanbHuit

KOJIOPUT Yy peKJaMi CXBaJbHO CIPHUIMAETHCS SIK
3aMOBHUKOM, TaK 1 risgadeM. Y TOMY 3K POIIi
O. Komicauk, C.Mucak [6]  aHami3yooTh
CIaJIKOEMHICTh CMBOJIIB Ta 00EperiB OpHAMEHTY
VYkpaiHu, CTBEp/DKYIOTh, IO OpPHAMEHTH BCE
YacTille  BUKOPHCTOBYIOTH  HE  JMIIE Y
JIEKOPaTUBHO-Y)KUTKOBOMY MHCTENTBI, a 1 Yy
Cy4acHOMy mpocTopi rpadiyHoro au3aiiHy.
O. Konicauk ta C. Mucak moaarwTh OPHAMEHT SIK
KOMYHIKAI[IfHUIA  Jiajor MK — ermoxamu, e
OJTHOYACHO € Ba)KJIMBUMH SIK €CTETHYHA CKJIaJ0Ba,
Tak 1 mariuyHo-3zaxucHa. O. KoiicHUK 3a3Hayae,
0 «ITOEHAHHS TBOPUYWX PIIMIEHBb 3 TIMOMHHUMU
JTYXOBHHMH I[IHHOCTSIMH HapoJXly € BiJIpaBHOIO
TOYKOI YCIIIIITHOTO CTBOPEHHS 1HHOBAIIIHOTO,
SKICHOTO Ta €CTETHYHOT'O JIOTOTHITY, (pipMOBOTO
CTHJIIO 4YHM IUIaKaTy. BUKOpPHCTAaHHS NPOCTHX
nakoHiYHUX (opM Ta 0OpoOKa imei cydacHUMH
3acofamMu  rpaiqHOrO0  JHU3aifiHy  JIOTIOMOXKE
00’ €KTHBHO BTUTUTH MOTPIOHY CHCTEMY 3HAYEHB Y
KUty [6, 39]. Ilpm 1poMy  HAYKOBII
3acTepirarTh BiJ[ 3aiBoi KUTBKOCTI
OpPHAMCHTAJILHUX €JIEMEHTIB, IX Yepe3MipHOTO
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Bunyck 40
HamapyBaHHS Ta 0araro3HavyHOCTI CHMBOJIIB.
bararo3nauHicTe  TPU3BOAUTH OO  HEBipHOI
iHTepIpeTanii TOJIOBHOT inei MIPOEKTY.

l'eomeTpuyHi OpHAMEHTH Ta iX OKpEeMi €IeMEHTU
3aCTOCOBYIOTBHCS Y HIMPOKOMY CIEKTPI MPOIYKIIii
rpadigHoro amsaiiHy. binmpmra wacTwHa TakWX
CJIEMEHTIB BUKOPHUCTOBYETHCS npu
3HAKOYTBOPEHHI, aiiIEeHTHII, CTBOPEHHI MOCTEPIB
mrakaTiB. H. Cyxerpka Ha3Bajia T€OMETPHYHICTD
¢biryp oAHI€I0 3 TEPCHEKTUBHHUX TEHICHLIH Yy
rpadiunomy nu3aitHi. Ha 11 gymky amsaiin «3
TaKUM CYYaCHHUM PIIIEHHSIM BUIJIAJA€ CTHIBHO Ta
JOTIOMarae JOCSTTH BPaKarounX KOMITO3HLIIN»
[15, 504]. C. [Ipumenko [9] Takox HAroJoIuye Ha
LIUPOKOMY BUKOPHUCTaHHI reOMETPUYHOTO
MIXoAy  SK  OCHOBHOTO  (hOPMOTBOPUOTO
OPUHIMITY Y CydacHOMYy TpadiuHOMY Iu3aiiHi.
BuxopuctanHs puUTMIYHEX 1 KOMOIHaTOpHHX
moOyoB Ha IDIONMHI Ta Yy TMPOCTOpi 3
JNOJIaBaHHSIM KOJIPHOTO KOHTpacTy HaOyBaroTh
NEPUIOPSTHOTO 3HAUYEHHSI B CyYaCHUX TEHACHIISMX
po3BUTKy muzaiiHy. M. SlkoBneB [19] BBaxae, mo
(bOpMOTBOpPEHHSI HA OCHOBI  KOMOIHAaTOpPHO-
MOJYJIBHOTO TPOEKTYBaHHS €  HaJI3BUYANHO
MIEPCIIEKTHBHOIO TEHJICHITIE0. A «KOMIO3UIIIHHI
MaHIyJAIii 3 TpadiYHIMA MOAYIISAMA B Cy4YacHii
NPOCKTHIN MPaKTUI 32 JOHOMOTOI0 KOMII I0Tepa
3maTHi  Habarato MiJBUIIATH  C(PEKTHUBHICTH
MIOIIYKY HaWBHPA3HIIINX 30pOBHX 00pa3ziB» [19,
194]. Monayns TmTOBUHEH OyTH  €CTETHYHO
BUPa3HUM,  OpUTIHAJBHUM  Ta  OJHOYACHO
MPOCTUM, MaTH KOMIIO3UIIIIHY  BiJIKPUTICTH
¢bopmH, 3 HasBHICTIO CTHMKOBHUX TOUYOK Ta JIETKO
MacmTa0yBaTucs. MoOKHa TPUMYCTHTH, IO
€JIEMEHTH TE€OMETPUYHOTO OpPHAMEHTY MOXYTh
BIY4YHO  BigirpaBaTd  pojb  MOLYIS Yy
I3aifHepCchKkUX mpoektax. llpore, sk 3a3Havae
T. boxko [1], BaXIMBO aKIIEHTYBaTH yBary He Ha
HECKIHUEHHOCTI ~ NPOAYKYBaHHS  MOAYJBHHUX
yrpymyBaHb, a Ha YTPUMaHHI YiTKO BH3HAYEHUX
CHOCOOIB  KOMITO3MIIIAHOT ~ B3aemomii st
3a0e3MeUeHHs] SIKOCTI Bi3yaJIbHUX IIOBiIOMJICHb.

[lincymoBytouM  €BOJNIOLII0 CTAHOBJIEHHS Ta
PO3BUTKY  HAI[IOHAJBHOI CHUCTEMH JM3aiiHy,
JOPEYHHM €  3a3HaYUTH, IO  IJIOLIMHHO
KOMIO3UIiIHI CTPYKTYpH Ha OCHOBI

BUKOPHCTAHHS T'€OMETPUYHUX (POPM OpPHAMEHTY
MOXXYTh CTaHOBHUTH IHTEpEC JJIs IOJAJIbIIOrO
BIIPOBAKCHHS Y MPOEKTaX TpadiqHOro Iu3aiHy.
[Ipore rpadivyHO-CTHIICTHYHA BapiaTUBHICTh 1X
TpaHcpopMalliii Ta KOMIIO3UIIHHUX YTPYIyBaHb y
peaNbHUX TIPOEKTaX MakKe HE ONKCaHI 3
HayKOBOI TOYKH 30Dy, IO 1 BU3HAYAE BEKTOP LIS
MOJATBIINX JOCTiIKeHb. JJoCHipkeHHs MHOKHUHI
3aco0iB crmmizamii Ta Qopmamizaiii eTHIYHMX
MOTHBIB, YKIIJCHHS ix THIIOJIOTIT Ta
OOTpYHTYBaHHS  CEMAaHTUYHOi  BIiATIOBIIHOCTI
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3HAKOBUX CJIEMEHTIB KOMIIO3UIIIHHIA CTPYKTYpi
MOX€E CTaTd BaroMHM BHECKOM Yy PO3BHUTOK
HaI[IOHAJILHOI CUCTEMY JTU3alHY.

BucHoBkn. 3a mepioJ  CTaHOBICHHA
Hesanexxnocti YkpaiHu, HaIliOHAIbHI MOTHBU
(30KpeMa TMOTeHIiad TeOMETPUIHOTO OPHAMEHTY
VkpaiHu)  BHUKOPHUCTOBYBAINCH 3  PI3HOIO
IHTEHCHBHICTIO Ta PI3HAM CTYIIEHEM OCMHCIICHHSL.
IaTepec mo HamiOHATHLHUX MOTHBIB SK CJIEMEHTIB
Bi3yasibHOI imeHTH(iKaLii yKpaiHChKOI eTHIYHOT
KyJIbTypu cGOpPMYBaBCs Ta PO3IIMPIOBABCS Y
HynboBUX pokax XXI cr. Anme 3 HOCHICHHSIM
iHTepecy 3 2011 poxky HaykoBa JyMmKa
KOHCTaTyBaJa MpodJjeMy HeIOCTaTHHOT HasiBHOCTI
KBaTi(hiKOBaHUX AW3aiHEPiB, 3MaTHUX €CTETUYHO,
JIOLIJIFHO, Ta BIATOBIAHO IO 3MICTy 3aCTOCYBAaTH

HaIllOHATbHI MOTHUBH Y  CBOiX  IPOEKTax.
[MpoGmemu  Kpwimcs  SIK Y  HHU3BKOMY
mpodeciiHOMy piBHI BHKOHaBIIIB TpadidHUX

poOiT, Tak 1 B HECHCTEMHIM Ta HEIOCTaTHHO
chopMoBaHiii TeopeTuuHili 0a3i. Ha mnpakrwmi
TOJIOBHI HEIOIKN peaiizoBaHUX i
MpoaHaIi30BaHUX HayKOBLISAMHU MPOEKTIB
MPOSIBISUIACH y TMOPYLICHHSX 3aKOHIB 1 MpaBHIl
KOMITO3UITIITHOT oprasizarii Bi3yaJbHO-
KOMYHIKATHBHHX  €JIEMEHTIB B  MPOIYKIIii
rpadiuHoro au3aiiHy. BusBieHO, 10 HaHOUIBII
MOLIMPEHOI0 TOMWIIKOIO € TIePEBaHTaKEHICTh
eNeMEHTaMH,  JWUCTapMOHII Yy  KOJIpHOMY
BUPIIIIEHH], BiJICYTHICTh XYJO0XXHBOTO CMaKy Ta
rpadiuHoi KyJapTypu. Bce 1ie 3Halnuio mposiz y
TaKk 3BaHii «IapOBapINUHI» Ta
IICEBIOHAIIOHATI3AIITY. [psamoniniitaniA
HEOCMHUCIICHUH MUIAX YKpaiHizamii Bi3yaJbHUX
GopM  BHKIMKAaB HETaTUBHY  pEaKIii0  sK
IM3aiHepiB, TaK CHOXUBaviB. [IpuKMeTHO, IO

OyMKH  HAyKOBI[IB ~ 0aratbox  ramyzed €
CYTOJIOCHUMU B MUTaHHI HEOOX1THOCTI
BHUBaKEHOTO Ta HAYKOBO-O0OTPYHTOBAHOTO

3aCTOCYBaHHS MapKepiB YKpaiHChKOI KYJIbTYpH, B
CKJIaJi SKMX T€OMETPHYHI OPHAMEHTH BHUALIEHO
SAK HaWOINbII MOTYXHI 1 Bi3yaJlbHO aKTHBHI.
Teopetnuno chopMoBaHi peKOMEHIAIIT MO0 iX
3aCTOCYBaHHS  TMOBHHHI  CHPHUATH  MigHOMY
HaI[IOHAJILHOI CBiIOMOCTI Ta camoifgeHTHdiKamii

YKpaiHCBKOTO  cycmijibcTBa.  ToMy  BKpai
Ba)XXITUBUM € c(DOpPMYJIOBATH Ta CUCTEMATHU3YBATH
YMOBH BI3yaJIbHOTO MpeICTaBICHHS
«OCYYaCHEHHX» 3aco0iB i npuHOMiB
BUKOPUCTAHHS ~ T'€OMETPHUYHOTO  OPHAMEHTY.
[Tepexomutu BIJ cranii MPOCTOTO
MEXaHICTUYHOTO 3aM03UYCHHS CJIEMEHTIB

OpHAMEHTY Ta iX KOMIIO3UIIHHOI OyJI0BH MO
SCTEeTUYHHMX TpaHcopMaliid, 1mo 0a3yoThCs Ha
CHHTE31 MIKTaTy3eBUX 3HaHb. 3BEpTATH yBary Ha
CTHJIICTUYHY 1 KOMITO3UIIIHY €THICTh €JICMECHTIB
MPOEKTY, a TaKOX  BIMMOBITHICTE  3MICTY
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OpPHAMEHTAJFHUX KOMITO3UII 0 KOHTEKCTY
3actocyBaHHs. Hacmimyroun cy4acHi TeHAEHII y
rpadiyHOMYy JaM3aiiHi, €JIEMEHTH TE€OMETPUYHUX
OpHAMEHTIB MOXYTh BHUKOPUCTOBYBATHCH Y
IDIOITITHHO-KOMITO3HUIT THIX CTPYKTypax.
BrpoBamkeHHsI TaKUX KOMITO3UIIITHUX CTPYKTYP
Oynae TmoegHyBaTH TpajauliiiHE CEeMaHTHYHE
HallOBHEHHA 3 CY4YaCHHUMH HalpsAMKaMH Yy
rpadigHOMY TU3aiHi.
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«TOMAIIHE» CITOJKUBAHHSA MUCTEIIBKUX ITPOEKTIB
TA MOTUBALII «IOMAIIHIX» CIIOJKUBAYIB

Mera po6oru. JlocnmimKkeHHS Ta aHali3 MOTHBAILIl CIIOKHBAYiB MPOAYKTIiB 0Opa30TBOPYOrO MHCTENTBA Ha
OCHOBI QJITOPUTMIB MAapKETHHTOBHUX TEXHOJIOTi. MeTod0JI0risl JOCTiikeHHsI TIOJISIrae B 3aCTOCYBaHHI
KOMITapaTHBHOTO, EMITIPUYHOTO Ta TEOPETHYHOTO METOJIB. Takuii METOMOJOTIUHMIA MiIXiJ JO3BOJISIE MPOaHAII3yBaTH
MOTHBALi] CHOXXMBAa4YiB TBOPIB MHUCTENTBA, SIKI BiJJIalOTh IepeBary 3axOIJICHHIO 00pa30TBOPYUM MHCTELTBOM 4Yepe3
IHTEpHET, COlliajibHI MEpeXi, TEeNeBi3idHI Nporpamu, 3 MOJAJbIIMM BHKOPUCTAHHSM pe3yJbTaTiB JOCIIKEHb B
MapKeTHHTOBHX Ipoliecax MPOCYBaHHsS TBOPIB MUCTENTBa Ha apT-puHKy. HaykoBa HOBH3HA Hoisirae B pO3IIMPEHHI
ySBJICHb MNpPO MOTHBAIli CIIOXUBAa4YiB PUHKY OOpa3OTBOPYOr0 MUCTELTBA B MepeXax IHTEPHETY, TeJIeBi3IHMHUX
mporpamax Ta B JOCHIPKCHHI IOJAIBIINX MapKeTHHTOBHX MpOLECIB Ha apT-pHHKY. B craTTi mpoaHasi3oBaHO
ITOPUTMH MapKETHHTOBUX TEXHOJOTIH IpHM aHali3i MOTHBALil «IOMAaIIHHOTO» CIIOKMBAHHS MPOIYKTIB PHHKY
00pazoTBOPUOro MUCTENTBA. B CTaTTi BCTAHOBJIEHO, 110 B apT-MapKETHHTY € aKTyaJbHUM Ta HEOOXITHUM JOCIIIKSHHS
MOBEIHKM IHTCPHET-CIOKHMBAYiB TBOPIB MHCTEITBA, AHANI3YIOUH CHTYallil «IOMAIIHHOTO» CIIOKUBAaHHS TBOPIB
MHCTEenTBa. B apT-MapKeTHHI'Y TIOCTYIIOBO HaNpalbOBYIOTHCS TEXHOJIOTii BUBUEHHS Ta aHai3y MOTHBALiil iHTEpHET-
CIOXKMBaUiB TBOPIB MHUCTELTBA IIPU MPOCYBAaHHI MHCTENFKOTO MPOAYKTY Ha apT-pUHKY. AHaJi3 MOTHBAIlii iHTEpHET-
CHOXKMBAUiB apT-pUHKIB Ja€ MOXIIMBICTH OUIbII 00’€KTUBHO CErMEHTYBAaTH YYacHHMKIB PHUHKOBUX BiJHOCHH.
BucHoBKkM. Y cTarTi BU3HAueHa Ta MpOaHai30BaHa MOJENb «IOMAIIHbOT0» OHJIAHH CIOXXHBaHHS 00Pa30TBOPYOTO
MUCTEIITBA, & TAKOK MUCTEL[LKUX IPOEKTIB, Ta, BIAMOBIHO, OMUCAHO CETMEHT OHJIAKH CIIO)KMBaYiB TBOPIB MUCTEIITBA B
JIOMAIHIX YMOBaX 3 BUKOPHUCTAHHSM TeJjeOayeHHs, IHTEPHETY Ta IHIIMX KOMYHIKaliiiHuX 3aco0iB. Takox J0BeeHO,
IO TMOBEIIHKA <«JIOMAIIHBOI0» CIIOKMBaya y MAapKETHHTY MHCTEITBa BH3HAYAETHCS TPbOMa OOOB'SI3KOBUMHU
cknagosumu: [HmauBin — [pomykt — Cutyamis. CaMe Ha IHUX CKJIAJOBUX (OPMYIOTHCS THIIM MOTHBAIi, Ha SIKUX
OyIyeTbCsi MOJIENIb CHOXKHMBAaHHS Ta CIIOKMBAIBKOI IMOBEMIHKM. TakMM YMHOM, HaMH AOCHiJUKeH! [HmuBimu, mo
CHOXKMBAIOTh TBOPH MHUCTEITBA Ta MUCTEIIbKI IPOEKTH, SIKi, B CBOIO uepry, € [IpoaykramMu, mpencTaBieHIMH Y BUTIISII
JIPYKOBaHOT'O YM EJISKTPOHHOTO 300pakeHHs, I Hamu aociipkeHo CHTyallii «IOMallHbOrO» CHOXXHBAaHHS TBOPIB
MHCTENTBA Ta MUCTEI[BKHX ITPOEKTIB.

Kniouoei cnoea: apT-puHOK, MapKETHHTOBI TOCHIPKEHHS, MAPKETUHT CTOCYHKIB, MOTHBAILIis CIIO’KMBAYiB TBOPIiB
MUCTEITBA, MUCTEILIbKI TIPOEKTH, «IOMAIIIHEY» CIIOKUBAHHS TBOPIB MUCTELITBA, MIOBE[IHKA CIIOKUBAYIB apT-PUHKY.

Akimov Dmytro, Doctor of Sociology, Professor, Department of The Art History Expertise, National Academy of
Culture and Arts Management, Chairman of the General Directorate of The International Academy of Rating
Technologies and Sociology “Golden Fortune”

"Local" consumption of art projects and motivation of the "local" consumers

The purpose of the article. Research and analysis of consumer motivations of fine arts products, based on
algorithms of marketing technologies. The research methodology is to apply comparative, empirical, and theoretical
methods. This methodological approach allows us to analyze the motivations of consumers of works of art who prefer
to be fascinated by fine arts through the Internet, social networks, television programs, followed by the use of research
results in marketing processes to promote works of art in the art market. The scientific novelty lies in the expansion of
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ideas about the motivation of consumers of the market of fine arts on the Internet, television programs, and in the study
of further marketing processes in the art market. The article analyzes the algorithms of marketing technologies in the
analysis of motivations for "home™ consumption of products of the fine arts market. The article finds that in art
marketing it is relevant and necessary to study the behavior of Internet consumers of works of art, analyzing the
situation of "home" consumption of works of art. In art marketing, technologies for studying and analyzing the
motivations of Internet consumers of works of art in promoting an art product on the art market are gradually being
developed. Analysis of the motivations of Internet consumers of art markets makes it possible to more objectively
segment the participants of market relations. Conclusions. The article identifies and analyzes the model of "home"
online consumption of fine arts, as well as art projects, and, accordingly, describes the segment of online consumers of
works of art at home using television, the Internet, and other means of communication. It is also proved that the
behavior of the "home" consumer in art marketing is determined by three mandatory components: Individual - Product -
Situation. It is on these components that the types of motivation are formed, on which the model of consumption and
consumer behavior is built. Thus, we have studied Individuals who consume works of art and art projects, which in turn
are Products presented in the form of printed or electronic images, and we have studied Situations of "home"

consumption of works of art and art projects.

Keywords: art market, marketing research, relationships of marketing, motivation of consumers of works of art,
art projects, "home" consumption of works of art, behavior of consumers of art market.

AKTyallbHICTP T€MH  JIOCHI/DKEHHS  Ta
npobieMHi mHTaHHA. B craTTi posrmsHyTI Ta
MpoaHaIi30BaHi MEBHI AITOPUTMH PO3BUTKY apT-
pUHKY, fKi BXE ICHYIOTh Ta MPOJOBKYIOTh
TeHepyBaTH CETMEHT <«JOMAaIlHIX» IHTEpHET-
CMOKMBa4iB TBOpPIB MHCTeNTBa. «JlomarHii»
inTepHer Ta Tb-cnokuBau po3rIsAAaeThCS SIK
InmuBin, sxwii crnoxusae [lpogykr — TBOpH
muctenTea B Curyamii MoJeN «IOMAIIHbOTOY
intepHeT- Ta Th-cnoxuBanus. Oxpema yBara B
CTaTTi MPHUTTSIETHCS MMUTaHHIM
COLIIOKYJIETYPHOTO IMPOEKTYBaHHS B MHUCTELTBI B
YMOBaX «JIOMalIHbOT0» CIIOKWBAaHHS MUCTEIbKUX

MTPOEKTIB.

Posrnsmaroun MOJEIb «ITOMAIITHLOT'O
CHOKUBaHHSI [IpoaykTiB apT-pUHKY,
MOBEPHEMOCS. JI0 AaBTOPCHKOI TMO3MINI TaKUX

BioMux  HaykoBliB, sk @.Kobmep Ta
K. HanTenb, ski BU3HAYaIOTh Ta aHAII3yIOTh
CXOIi PUCH MOBEIIHKH CHOXXHBaYiB KyJIbTYPHOTO
MPOJYKTY, YW  CIHOXHUBYOTO  TOBapy, YH
BIJIMOBIIHAX TMOCITYyr. A TOMY MH BiJIIOBiTHO
PO3IJISAAEMO «IOMAIITHBOT0» IHTepHET-
crnokuBava SK [HAMBiNA, SKUW CIIOKHUBAa€E TBOPHU
muctenTea sk [lpogykr B ymoBax Curyarii
«JIOMAIIHBOTO0» IHTepHET-criokuBanHs [1, 92-93].
OTxe, MU TUBUMOCH Ha TWHAMIKY PWUHKY, Ha i
PO3BUTOK, aHaNi3ylouu Ta Oepydyd IO YBaru
B3a€MO3B 30K TPHOX 3a3HAYCHUX YHMHHUKIB:
Inausin — [poaykr — Curyariis.

AHaniz nocmimpkeHb 1 myOmikamid - Ha
O3HaueHy TeMy € OOMEXKEHUM  KiJbKOMa
nmyOJTiKaIlisIMU aBTOpa Ii€l CTaTTi Ta HOro KOJIer,
3okpema mpodecopa b.IlmaronoBa. Bapro
3a3HAYUTH, IO OJUH 3 KJIACUKIB MAapKETHHTY
®. Konbep, skmii cBOiMH ITyOJIiKaIisIMHA OXOTIHB
Maibke BCi cdepu  JOACHKOI  JiSUTBHOCTI,
MPUCBITHB TIEBHY yBary W  MapKETHHTY
MUCTEIITBA, aJi¢ MIONPaB/a, B OJHii po0OTi, B sKii
BiH JOCIIIKYBaB ¥ MapKETHHT KyJIbTypH. Takox
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mpo0yieMr, IO PO3KPUBAIOTHCA B I CTaTTi,
HIMPOKO PO3IISAAIOTECS B po0OTax aBTOPIB:
JI. CkokoBa «KynbTypHO-TOCYTOBbIE MPAKTHKH
HACEJICHUS: CABHUIH IOCIEIHUX ACCATHICTHI,
«YKpaiHChKe CYCITITILCTBO: MOHITOPHUHT
comianpHUX  3MiH», «Memia.  Jlemokpartis.
Kynbrypay, P. lllynera «TennmeHtii xXymoKHEOTO
CIIOKMBAaHHSA B Cyd4acHii YkpaiHi. YKpaiHChKe
cycninbcTBO 1992-2012. CTaH Ta AuHaAMIiKa 3MiH.
Corriosioriuauii  MoHiTOpuHT», H. IBaHOBCHKA,
O. SlxosneB, B.Illymerina «CouiokynbTypHe
MpOoeKTyBaHHA B  Mucreursi», @. Kotnep
«Mapkeruar ot A mo f». Moxna 3poOuTH
BHCHOBOK, 110 BceOiuHEe JIOCIIIKEHHS
MapKETUHTOBUX HPOLECIB apT-pUHKY IMOTpedye
KPOIITKOI TPOBaJIoi poOOTH HAYKOBIIIB B Tally3six

COI10JI0Ti], E€KOHOMIKH, IICUXOJIOTIT Ta
MUCTELTBO3HABCTBA.
Mera crarri: aHami3 TUOOBOI  Monenl

CTMOKMBaHHS TBOPiB 00pa30TBOPYOTO MHCTEITBA
Ta  MOJETIOBaHHA  MHCTEUBKHX  IPOEKTIB
CErMEHTOM YHMCIICHHHUX CIIOKUBAYiB apT-PUHKY —
B yMOBaX <«JOMAIlIHBOTO» CIIOXKHBAHHS TIepe]
MOHITOPOM KOMIIT'IOTE€pa UM €KPaHOM TeJIeBi30pa.
Buknan ocHoBHOro Matepiany. Posrisinemo
CErMEHT CIOXKHMBaviB 00pPa30TBOPUOrO MUCTEITBA,
JI0 SKOTO BXOSTh  <«JIOMAIlHI»  IHTEPHET-
cnoxxuBaui Ta Th-criosxuBavi TBOpiB MHCTEITBA.
Uucneni InauBign npuiiMaroTh Uit cede
pilIeHHs MEPeTIsTHY TH [MpomyxTr
00pa30TBOPYOr0 MHUCTELUTBA THM YH IHIIUM
ouisixoMm, 3i0patd  meBHy iHQopmamiro 1po
3a3HadyeHi [IpogyKTH, 3 TOAAJBIIOK METO
npogeciifHoro - HayKOBOTO abo
My O UCTUIHOTO BUKOPHUCTaHHSA 310panoi
iHpopmariii, YM 3  METOW  KYJIBTYpHOTO
CaMOBJIOCKOHAJICHHS IaguBinyyma, abo
wianyoun npundatd IIpogykt apT-puHKY 3
MEBHOI0 METOI0, MAlOYM Ty Y iHIIY BiJNOBiTHY
MOTHBAIIIIO. IMponyxr, HaBKOJIO SKOTO
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30ceperkeHa yBara [HIWBima — TBip MHCTEIITBA,
SIKMM 3alliKaBUBCS LIeH CIIO)KMBa4. Y Halllii cTaTTi
MU ociipkyemo CHUTYaIliio, B K BiOYyBaeThCS
CHOXKMBaHHS TBOPY MHCTENTBA: L€ MOXe OyTH
3M00yTTS €CTeTUYHOI HACOJOAM TPU TEperiIsii
TBOPIiB MHCTEITBA, KOJH CIIOKWBAa4Y 3HAXOAMUTHCS,
HaTpHUKIaj, HE B 3ajax My3eiB, a B cebe BIOMa
repes TENEeBI30pOM YW MOHITOPOM KOMII IOTepa,
abo TepermsAmaruYd  JAPYKOBaHI amp0oMu 3
penpoayKLissMH. 3a3HAYUMO, 1[0 MH PO3TIILAAEMO
OJHY 3 OCHOBHHUX TpYIl CIOXHBayiB apT-PHHKY
JUTS TIOJAIIBIIIOTO aHaNi3y mpo0iaeM, MOTHBAIliH Ta
3aBJaHb, 110 BHHUKAIOTH mepe] [HauBigamu B
MpoIeCi CIIOKUBAHHS TBOPIB MucTenTBa. J{o 1iei
TPpyNH Halle)XaTb CETMEHTH HEKOMEPIIHHUX Ta
KOMEPIIHHUX CIIOKUBAYiB apT-PUHKY.

Tak, HEKOMEpIiiiHi CIOKUBadi TBOPIB
MHUCTENTBA OTPUMYIOTh €CTETHYHY HACOIONY,
PO3MIHPIOIOTE CBill KPYyTo3ip, 3pOCTal0Th JyXOBHO,
MEeperisiialoyd  KyJbTYPOJIOTIYHI TeNenporpamH,
MHUCTEIBKI  1HTEPHET-PECypCH, CIeLiaNni30BaHy
IpYKOBaHy  apT-TIPOAYKIifO, IO  MICTHUTh
peNpOAYKIlii TBOPIB MHUCTEITBA Ta BiIINOBIIHY
TEeKCTOBY iH(popmariiro. Komepiriiini criokuBadi, B
MEBHIN Mipi, TaK caMO I[IKaBJIATHCS MHUCTEIIBKIM
[Iponykrom, ane MarOTh HAa METi BUKOPUCTaHHS
OTPUMAaHOT iHpOpMarii B MOJIATBIINX
KOMEPIIHHUX TpoekTax. Sk 0auumMo, B JBOX
HaBEJCHUX CErMEHTaX BiApi3HsAeThCcs [HIUBIA,
KWW IIKaBUTbCS MHUCTEUTBOM, [IpoaykT — TBip,
IO OTJISIIAETHCS. HA MOHITOPI, TeJeeKpaHi, ado Ha
CTOpiHKaxX JpPyYKOBaHHWX BHJAHb, a TaKOXK
Curtyanis, KOJHM CIIOXHBAaHHA BiJOyBaeThCS HE
IUISXOM CIIOIJISIAHHS OPUTIHAIY B IyOJIYHOMY
Yl TIPUBATHOMY MIiCIli, a UOUIAXOM IEPersiLy
penpoaykmid Ha  eKpaHaX, MOHITOpaX, B
JIPYKOBaHMX ajb0OMax, Ha JIMCTIBKAaX, MOIITOBUX
MapKax TOIIIO.

VY cydacHOMy CycHiJIbCTBI BiOyBaroThbCs
MpoIiecH  IMOCTYIOBOTO,  IOBUILHOTO,  aie
BIIGBHEHOTO 3MIIICHHs OaJlaHCy KYJIbTYpHO-
OCBITHIX Ta KyJIbTYPHO-JO3BUIBHUX MPOLECIB BiJ
MacOBHUX nyOJIiYHUX bi (o) HEYHCIICHHHUX,
IHIMBIyaIbHUX, TpUBAaTHUX (GopM peaizamii
NpOLECIB  OCBITH, CaMOOCBITH, KYJIBTYpHOI'O
CaMOpPO3BUTKY, CAMOBJOCKOHAJECHHS Ta JO3BiLISA
NUISIXOM MOLIMPEeHHs iH(opMarlii yepe3 iHTEpHET,
TenebaveHHs, €JIeKTPOHHI HOCIi Ta JpyKOBaHY
npoaykuito. llpuBaTHI «IOMalIHI» MPAaKTHKH
CIIUTKYBaHHS 3 MHCTEITBOM HE B BHCTaBKOBHX
3ajax, a uyepe3 MOHITOPH KOMIT FOTEpIiB Ta yepes
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€KpaHU TEJIEBi30piB HAOYIH MOTYKHOTO PO3BUTKY
MPOTATOM JIECATHIITE (DOPMYBaHHA BCECBITHBOI
inTepHer-mepexi. «leit Oamanc B winomy
3QIIUIIAETLCS  CTAOUTLHUM TPOTATOM  OCTAaHHIX

JNECATUIITE MOHITOPHHTOBOTO  CIIOCTEPEKCHHS
Incturyry comionorii HAH VYkpainu, — BBaxkae
HaykoBenp  JI. CkoxoBa.  binpmy — yactuHy

BUTBHOTO Yacy PECIOHJCHTH IPOBOIATH BIOMA, B
KOJII POOWHHU, TOOTO MOXKHA KazaTH IIpPo
OJIOMAIIHIOBAaHHsS JIO3BULISA, IO, BIIACHE, 1 €
PO3MOBCIOIKCHUM ~ TPEHIOM Ui Cy4YacHHX
cycmibetBy  [2, 75]. 2019-2021 pokm, ski
HAKPECIHIN HE3BOPOTHY CMYTy MiXK MHUHYJIUM Ta
MaiiOyTHIM CBiTOBOI CHIJIBHOTH i HAa3BOIO
«TMaHAeMis», OCTaTOYHO COpPMYBaIH HANOLTBII
MacoBHH  CErMEHT  NPUBATHUX  IHTEPHET-
CTHOXHBAYiB apT-IIPOCTOPY.

Hani My HaBogumo tabmuio [3, 489-491],
sIKa JIOCTaTHbO TIOBHO JIEMOHCTPYE TEHICHIII] 3MiH
B OamaHCi MK TpPUBATHAUMH Ta MTyOIiYHHUMH
(dhopMamu opraizariii J03BULIA, X04a, HAXKallb, B
mid  TaOmuIll HE TMpHIUIeHO OakaHoi yBaru
3aHATTSAM, CHOPSMOBAaHMM  Ha  CIIOKUBAaHHS
00pa30TBOPUYOTO MHUCTELTBA B MYy3esX, rajepesx,
Ha CIeliaj]i30BaHuX BHMCTaBKaxX. THM HE MEHIIIE,
MOXHa 3pOOMTH BHCHOBOK, IO BIi/IBilyBaHHS
TeaTpiB, My3eiB, XyJIOXKHIX BHUCTaBOK MPOTSITOM
OCTaHHIX JIBAJIISATH POKIB HE 3MEHIIUIOCH. TaKoX
BapTO 3a3HAYMTH, IO JIOMAIIHE CIOXWBAHHS
00pa3oTBOPUOTrO MUCTEITBA Ta THIITMX
KYJBTYPOJIOTIYHAX Ta MHCTEIBKHX IpOrpaM Ta
MPOEKTIB B IHTEPHET-TIPOCTOPi  IIBHIKO
30impmryetbest [4, 187]. Hocmimauk P. Hlymera
3ayBakye HactynHe: «[Ipomec crnokuBaHHS
XYZOKHIX TBOpIB HAaceJIEHHSIM YKpaiHU 3a3HaB
3HAYHUX 3MiH TPOTSITOM OCTaHHIX JECSTHIITh.
Hagith He(axiBIFO 3p0O3yMiJo, IO MOXJIMBOCTI
CHIJIKYBaHHS 3 MHCTELUTBOM Y TMEPECiyHOro
rpOMaJsiIHMHA 3HAYHO 3pOCIH. 3PO3yMiJlo, ILIO
Taka CHTyallisi CcTajla MOXJIHMBOK  3aBJSKH
3M00yTKaM TEXHIYHOTO IMPOrpecy, MOIMHUPEHHIO i
JOCTYIHOCTI ay[aioBi3yaJIbHOI TEXHIKH, a TaKOX
HEYXWJIbHOMY HapOIIYBaHHIO KUIBKOCTI KaHaJIiB
Ha TeyeOaueHHi. Bel 1 HOBaIii [ar0Th MijcTaBy
CTBEp/KYBaTH Te, IO HHHIIIHIA CIIOKUBaY
MHUCTELTBA MOXKE 3aJOBOJBHUTH CBOi XYHOXKHI
oTpeOM, CMaKd, HE MiJBOASYUCH 13 BJIACHOTO
muBaHy. ToOTo  WmeTeCs  MpPO  JOMAIITHE
CHOXMBaHHS SIK TOJIOBHY IPHKMETY CYy4acHOTO
CHINKYBaHHA 3  MHCTenTBOM»  [5,  446].
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Tabnuus 1

KynbTypHi 3aHATTS YKpaiHIIB Y BUTHHHIA BiJl OCHOBHOI Ta JOMAITHKOI POOOTH Hac,
SKMMHU BOHH 3aliMaJIMCh MPOTATOM 7 JHIB Pa30M 13 BUXITHUMH JHAMH
nepeJ AHeM npoBeaeHHs onuTyBaHHsA (% onutanux; n = 1802)

III

| 1996 pix | 2006 pix | 2016 pik

3SHATTS, 110 TiCHO MOB’A3aHI 3 KYJbTYPOIO,
«IOMAIIHIM CIOKMBAHHSIM» MHCTENTBA

ExckypciiiHi mogopoxi 2,9 15 3,2
BinBinyBaHHS KiHOTEaTpiB 2,6 43 6,7
BinsinyBanns 0i0ioTeKu 5,8 51 41
UurtaHHS XyI0XKHIX JIITEpaTypu 335 24,1 16,9
[IpocayxoByBaHHS My3uKH (TUTATiBOK, IUCKH, MarHiTopoHu 324 277 226
TOITIO)
[lepermsn Tenenepenaya 79,7 87,4 72,5
[IpocayxoByBaHHS pamionepenaq 45,1 50,4 22,8
Yuradas razeTn 56,2 66,6 29,6
[epermsan dpinpmiB - 13,6 5,1
3aHsATTs, N0B’A3aHi i3 MUCTENITBOM Ta TBOPYICTIO
BinBinyBaHHs TeaTpiB, KOHLEPTIiB, My3€iB, XyI0KHIX BUCTaBOK 3,4 2,9 4,7
XyIoXKHS TBOPYICTh (CTBOPEHHSI My3HKH, BipIIiB, PO3H, 41 31 26
MAJTIOHKIB, Tpa Ha My3UYHHUX IHCTPYMEHTAX TOIIO) ’ ' '
[Ipuxmnamsa TBOpUiCTh (PYKOMIILISA, BUITHBAHHS, BUTOTOBICHHS

. S 9,5 5,6 6,0
npiOHUX BUPOOIB, pi30IIeHHS 1O JepeBy, KapOyBaHHS TOIIIO)
BinBimyBaHHS KypcCiB, TYpTKiB, CTYIii 1,8 1,5 1,7
KonexkmionyBanss, hoTorpadyBanHs, KiHO3HOMKH - 3,3 2,7
I'pomanceka pobota 45 4.4 3,5
3aHaTTH, NOB’s13aHi i3 po3BaraMu Ta BUKOHAHHA
rpoMaachbKuX 000B’A3KiB
BinBimyBaHHs CIIOPTUBHUX BUIOBHUII (SIK IJIsA1a4) 3,8 3,1 3,2
BinBinyBaHHs 1epKBU (KOCTHOJY, CHHATOTH, MEUETI, 136 16,8 18,7
MOJIUTOBHOT'O JIOMY)
BinBinyBaHHs pecTOpaHy, HOUHOTO KIyOy 9,3 10,7 59
BinBinyBaHHs KiIy0iB, JUCKOTEK, BEUEPIB BiIIOUNHKY - 5,4 4,3
HacrinpHi irpu (maxwu, IanKku, KapT, IOMiHO TOIIIO) 12,7 9,2 8,7
3aHATTA 3 KOMI ' FOTepoM (TIoMIyK iH(opMallii, irpu, CTBOPEHHS 7.9 156 36.3
oporpam TOILO)
PubanbcTBO, MUCITHBCTBO, 30MpaHHs TPUOiB - 4,6 11,9

Tak 3BaHC «JIOMalIHE CIIOKWBAHHS

2. Crio’)kuBay Ma€ MOXJIMBICTb CAMOCTIHHO

00pa30TBOPYOro  MHUCTEITBA  Ma€  YHUMAJo
HEJOJIKIB, 00 MPH «IOMAIIHBOMY CIIOKHBaHHI»
BTPAYa€ETHCS Oe3nocepeaHiit KOHTaKT 3
XyJIOXKHIMH  TBOpaMH Ta  CIUIKYBaHHS 3
OJIHOIYMIISIMH Ha «TEPUTOPIi MUCTEIITBAY.

Ane «JIOMaliHe CHOXXWUBaHHSI» MAa€ CBOI
BaroMi repeBaru:

1. MinpiioHH JIIOAEH, SKI  HE  MaloTh
MOXUIMBOCTI Toixatu mo [lapmky Ta cxoguTu B
JlyBp, y Toii Xe 4Yac, MamTb MOXIIUBICTb
MO0AYNTH EKCIO3MINi THCAY My3eiB CBITY Ha
BIIMTOBITHUX 1HTEPHET-pECypcax.
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BU3HAYUTHCh, KOJIA HOMY 3pY4YHO 3HAHOMMTHCH 3
TAMH Y{ IHIIMMH TBOPpAaMH MHCTELTBA Ha
cneriamizoBanux caiirax. 3. Sk 3a3Hayae
HaykoBenp P. Illympra, momaiiHe CHOXHBaHHS
MOBHICTIO BUKIJIIOYAE OYAb-SKUH KOHTPOIb, OYy/Ib-
SIKY pErJIaMEeHTAaIlil0 CTOCOBHO KIIBKOCTI, BUJIB Ta
JKaHPIB MUCTEIITBA, SKE CIIOKHBAETHCS.

OxkpemMo  3yIMHUMOCh  Ha  OHJIAMH-
CIIOKMBAYax  apT-puHKy, ski B  Curyamii
«IOMAIITHHOT0Y» CIIO’KUBaHHS TEpe]l MOHITOpaMH
TIPAITIOIOTh B IHTEPHET-TIPOCTOPI, OEPyIH yIacTh Y
MHCTCIIBKUX  sSpMapKax, ayKIlioHaX TBOPiB
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MHCTENTBA, & TaKOXX IPOAAIOYM Ta KyIyIOUH Ta
IPOCyBaO4N [MponyxTu 00pa30TBOPYOTO
MHUCTELTBA Ha caiitax, ¢opymMax Ta IHIIUX
IHTepHET-pecypcax. 3a3HauMMO, MO0 KOMEPIIiiHi
IHTEpHET-CITIOKMBAYi €  3aIliKaBJICHAMH B
pPO3IIUPEHI KOJIa HEKOMEPIIWHUX IHTEpHET-
CHOKMBaYiB, a K€ YHMMaIO HEKOMEpUiHHUX
CIOXXMBa4iB  IOCTYIIOBO  INPHUXOAATH  BifJ
CIIOKMBAHHS  00pa30TBOPUOrO MHCTENTBA  SIK
dhopmu JTO3BLILIIS Ta CaMOOCBITH bi(s)
KOJIGKL[IOHYBaHHS Ta Yy4yacTi B KOMEPLIHHUX
MPOEKTax apT-pUHKY. 3a TaKUX OOCTaBMH KOXKEH
My3ed  00pa3oTBOpYOrO  MHCTELTBA, KOXHA
rajepesi, KOXKeH ayKI[iOH MparHe 10 IMOTY>KHOTO
PO3BUTKY BJIACHUX iHTEpHET-TIAT(GOpM, ydacTi B
iHTepHeT-hopymax, B TeNeBi3iiHUX
KYJIETYPOJIOTIYHHX MTPOEKTAX TOIIIO.

Y KOHTEKCTI Hamoi CTaTTi BapTO OKPEMO
3yMUHATHCh ~ HAa  THTAaHHI  MOJENIOBAaHHS
MHUCTEIPKMX  MPOEKTIB, SKi BCE  dYacTilie
CTBOPIOIOTBCSL B iHTepHeT-mipoctopi. [pyma
aBropiB ~ H.IBanoBceka,  B.Illynmprina Tta
O. fxoBaeB [6, 101] 3a3Hauaroth, mo «Ilig
MOJICJIIOBaHHIM TPOEKTIB y cdepi KyabTypu Ta

MHUCTENITBA MH  pO3yMieEMO Taky  ¢opMy
KOHIENTyami3amii  JOCHiKYyBaHWX  SBHI i
MPOLIECIB, PE3YyJbTaTOM SKOi CTa€ CTBOPCHHS
(YHKITIOHATIBHOTO pooopasy OaxxaHOTO

pe3yNbTaTy MPOEKTY, HOTO TEOPETUYHOI MOEI.
BazoBoro mijcraBoro moOymoBH MOAIOHOT Teopii €
HAyKOBE OCMHCIICHHS CYTHOCTI ¥ IapaMeTpiB
KyJbTYpPHOTO TPOEKTY, 3a JOIIOMOTOI0 SKOTO

BiIOyBa€eThCA  comiamizamiss W iHKYJIbTYpaIis
ocoomcrocTi».  Iloromkyouuch 3 JAYMKOIO
aBTOpiB, 3BEPHEMO yBary, IO OUIBIICTh

MHUCTEIPKUX TIPOEKTIB y HAll 4Yac MOYHUHAIOTH
MOJIJIIOBATCh B IHTEpHET-TIpocTopi i,
BIJIMOBIZIHO,  TNEPIIUMH  CIOXXKHMBayaMH,  SKi
CIOXKMBAIOTh HOBUM  Mucreubkuil IIpoaykr,
CTalOTh caM€ I[HAMBIAM , IO CIIOKHWBAIOTH HOBI
MHUCTEIbKI TPOEKTH B «aoMainHii» Curyarii
mepesl MOHITOpaMH KOMIT IOTEpIB Ta eKpaHaMH
TEJIeBi30PiB.

Posrnamatoun  sx  IIpogykt MucTenpbKi
MTPOEKTH, TIPAIIOIOYH 3 KOKHUM CIIOKUBAYEM SIK 3
[HnuBizoM, BapTO HPUAUIATH OCOOJIUBY yBary
chepi MapKeTHHI'Y CTOCYHKIB, sIKI HEOOXIIHO
noOyJyBaTH MK CHIBpOOITHHKaMH 1HTEpHET-
pecypciB, siKi BTUIIOIOTh MUCTEIBKI MPOEKTH — 3
oxHOro Ooky, Ta IHIUBIIOM, TOOTO, CIIOKHUBAYEM
[IpoaykTy MHCTEIBKOTO IPOEKTy — 3 IHIIOrO
ooky. Sk 3azHauae ®@. Kotnep [7, 81]: «[onoBHi
XapaKTePUCTUKH MAPKETHHTY CTOCYHKIB!

- 3ocepemrKeHHS Ha MMapTHEPaxX Ta KIi€HTaX,
a HEe Ha MPOAYKTax KOMIIaHii;
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- AKIIeHT Ha yTpUMaHHI KJI€HTIB Ta
PO3BUTKY CTOCYHKIB 3 HHMH, a HE Ha 3aly4eHHI
HOBHUX KJII€HTIB;

- Onopa Ha KOMaHAM, LIO CTBOpEHi 3i
CIIBpOOITHHUKIB PI3HUX MiAPO3IiIiB, a HE Ha
pPOOOTY PI3HHX MiIPO3ILTIB;

- Onopa He Ha MEpeKOHaHHS CIIOBOM, a Ha
BHCIIyXOBYBaHHS Ta BUBUCHHSI.

IHoromxyrounce 3 @. Kotiepom, BapTo
3a3HAYUTH, IO ABTOPU CYYaCHHX MHCTEIbKHX
IHTEPHET-TIPOEKTIB, 5K MPaBHIO, OOMEKYIOTHCS
CTBOPCHHSIM HaWOIIBII KOIITOBHHX CaMTIB, aje
OPUIUISIOTE HEJOCTATHIO YBary iHAWBIAyadbHIN
poOOTi 31 CHOKMBa4aMW MHCTEIBKHX 1HTEpHET-
mpoekTiB. Ilpore Bapro BpaxoByBaTH, WIO
«OMAILHE» CIIOKUBAHHS MHUCTELBKHUX IPOEKTIB
MIOCTYTIOBO BUTICHSE 1HII thopmu
B32€MOBITHOCHUH MK  BHpPOOHMKaMH  Ta
CHOXHMBadaMu MHUCTenbKoro [Ipoayxry.

BucHoBkn. VY  crarti Bu3HaueHa Ta
NpoaHati30BaHa MOJENb «JOMAIIHBOT'0» OH-TalH
CHOXHMBaHHSI OOpPa30TBOPYOrO MHCTELTBA, a
TaKO)X MHCTEIbKUX IPOEKTIB, Ta, BIAIMOBIIHO,
ONMCAHUN CETMEHT OH-JaiH CIO)KUBAuiB TBOPIB
MHUCTELTBA B JOMAILIHIX yMOBaxX 3 BUKOPUCTaHHAM
Tene0avYeHHs, IHTEpHETY Ta THIITHIX
KOMYHIKaIliifHuX 3aco0iB. Takox JOBelneHO, IO
MOBEJIHKA  «JIOMAallHbOTO»  CIOXKHBaya  y
MapKEeTUHTy MHCTELTBA BHU3HAYAETHCA TPbOMa
000B's13k0BUMU CKJIagoBuMu: IHauBix — [IpogykT
— Curyanis. CamMe Ha 1HMX  CKIAJ0BHUX
(hopMyFIOThCS THITM MOTHBAITIT, HA IKUX OyIy€e€ThCS
MOJIEJIb  CHOXHMBAaHHS  Ta  CIIOKMBALbKOI
MOBEMIHKKA. TakuM YMHOM, HaMM JOCIIHKEHI
[HauBiAM, IO CIIOKUBAIOTH TBOPH MHCTELTBA Ta
MHUCTELbKI TPOEKTH, SIKi, B CBOIO 4epry, €
[MpoxykTamu, TpeACTaBICHHMMH Yy  BUTJISL
JPYKOBAaHOT'O YH EJEKTPOHHOTO 300pakeHHs, H
Hamu  jgocmipkeri  CuTyarii  «JOManrHbOTO»
CTMIO)KMBaHHS TBOPIB MHCTEITBA Ta MHCTEI[LKUX
MIPOEKTIB.
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MEJIKAH Y CACTEMI OPHITOCUMBOJIIB YKPATHCHKOI KYJIbTYPH
TA MUCTELITBA

Mera podoru. [ocmiguTH AeTepMiHAIII0 B YKPaiHCHKIA KyJIbTypi Ta MHCTEUTBI 00pa3y IMeliKaHa K
CcaMOOYTHBOT'O MPOSIBY HAI[IOHATIBHOT CUMBOIIKH. MeTOMOJOTisl TOCIIIKCHHS 0a3y€eThCsl HA 3aCTOCYBaHHI CHCTEMHOI'O
MiIX0/y Y MOEAHAHHI 3 1CTOPUKO-TEHETHYHUM, KOMIIAPaTHBHUM Ta MHUCTEITBO3HABYMM METOJIAMH, 13 3ay4eHHSIM
aHaJi3y JoKepesd 3 rajy3i BITUM3HSHOTO CHMBOJIO3HaBcTBa. HaykoBa HOBHM3Ha mojsrae B akTyanmizalil JOCIHiIKEHb
cUMBOJIOOOpa3y TejdiKaHa SK HaIllOHAaJbHO-CHEUU(IYHOrO KOMIIOHEHTY YKpaiHCbKOI KyIbTypH. BHCHOBKH.
[MpencraBHuKY OpHiTO(hayHH HAOYJIM B HAPOHIN ysBi GopM yCTaJeHUX CUMBOJIOOOPA3iB, sIKi HUIIXOM Mi(OJIOTIHHOTO
MUCJICHHS YBIMLIUIM 1O NPOCTOpY BiT4M3HSAHOrO (onbkiopy. [IpOHMKHEHHS CHMBOJY NeJiKaHa 0 apceHaity
00pa30TBOPYOCTI YKpaiHCBKOI KyJAbTYpPH HE TMPOJSTaB depe3 MiQoJloriuyHy CTuxito, a OyB 3amo3W4YeHHU 3
XPUCTHSHCHKUX KYJIBTOBUX BHIAHb Ta 300paskeHb KpaiH €Bporu. HalinaBrimti Bizomi 300pakeHHA MelikaHa B YKpaiHi
HaJIeXKATh XyOOXKHiM 037001 kHWkkH, a 3 XVIII cTomitrs TpamisiroTbes B 0apoKOBOMY iKOHOMHCI Ta BCIX BHAAX
IUTACTUYHOTO MUCTEITBAa. B yKpalHCBKOMY MUCTENTBI, SK 1 Ha TepUTOpii IHMHKX KpaiH, oOpa3 melikaHa Ha0yBae
CHMBOJIIYHOTO 3MICTy B TPBOX IMOCTACSX: CHMBOJ CaMONOXEPTBH XpHCTa, OaThbKIBCHKOIO CaMOBIIpPEYCHHS Ta
JIOJIChKOTO Mutocepst. [Ipioputer y IocCiipKeHHI poji i Micll CMMBOJIOOOpa3y mellikaHa y BITYM3HSHIA KyJIbTypi
HAJIC)KUTh MUCTELTBO3HABUMHI Ta moyituuHid mistaiii Hatani KorroOuHchkiit. [Togaipmiuii momryK BijoOMOCTEH 111010
POJIi OPHITOPOPMHHUX CHMBOJIB B CUCTEMI YKPaiHCHKOI KyJbTYpH BiJIKDHBA€ MEPCHEKTUBY MOTIIHOIEHOTO PO3YMIHHS
HAI[IOHAJILHOTO MEHTAIITETY HAIIIOTO HAPO.Y.

Knrwouosi cnoea: cnMBoioo6pas, mesikaH, MUCTEITBO, YKpaiHCbKa KynbTypa, Hatans Komrobunceka.

Gamaliia Kateryna, Doctor of Arts, Associate Professor of Theory and History of Art of the National Academy
of Fine Arts and Architecture of Ukraine

Pelican as an ornithic symbol in Ukrainian culture and arts

The purpose of the article. Investigate the determination of the image of the pelican in Ukrainian culture and
art as an original manifestation of national symbolics. Methodology. The research methodology is based on the
application of a systems approach in combination with historical-genetic, comparative, and art methods, with the
involvement of analysis of sources from the field of Ukrainian symbolism. The scientific novelty lies in the
actualization of the study of the symbolic image of the pelican as a nationally specific component of Ukrainian culture.
Conclusions. The representatives of the Ukrainian avifauna acquired in the popular imagination the forms of
established symbolic images, that entered the space of national folklore through mythological thinking. The penetration
of the pelican symbol into the arsenal of fine arts of Ukrainian culture did not pass through the mythological element
but was borrowed from Christian cult publications and images of European countries. The oldest known images of the
pelican in Ukraine belong to the artistic decoration of the book, and since the XVIII century, they are found in Baroque
iconography and all kinds of plastic art. In Ukrainian art, as in the art of other countries, the image of the pelican
acquires a symbolic meaning in three hypostases: a symbol of Christ's self-sacrifice, paternal self-denial, and human
mercy. Priority in the study of the role and place of the symbol of the pelican in the national culture belongs to an art
critic, poet, political activist Natalia Kotsyubynska. Further search for information on the role of ornithological symbols
in the system of Ukrainian culture opens the prospect of a deeper understanding of the national mentality of our people.

Keywords: symbolic image, pelican, art, Ukrainian culture, Natalia Kotsyubynska.

AKTyanbHICTh TeMH JTOCITi JDKCHHS. 0a3yeTbCsi Ha 3arajJbHONPHMHATIA  MPAKTHIN
PEeKOHCTPYKIIisl KYJIbTYPHO-ICTOPHYHOTO IMPOLIECY JOCTIDKEHHS TaKUX CKIIAJI0OBUX, K Mi(oJoris Ta
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dbonpkiIop, y Mi(OMOSTHIHOMY TIPOCTOPI SKUX
MICTSITBCS SICKpaBl CHMBOJIYHI 00pasu. 3aBIsIKd
cuMBoiaM, (ikcaropaM Ta XpaHHUTEIAM IaM’sITi
Ha0yBa€ MOXKIIUBOCTI BIATBOPEHHA 1CTOPHUYHUX
eTariB KyJIbTypH Ta MUCTEITBA,
MEPEOCMUCITIOBAHHS TOJIH, IO pPO3TOPTajNCh B
rmbuHI  cromite. TpaawmiiHa KapTWHA CBITY
3MIHMJIACs, aje YKOpiHeHHS B Hif pamioHaIbHUX
€JIEMEHTIB He BiIMIHWJIO ICHYBaHHSI CHMBOJIIYHHUX.
Ha s3mami XX-XXI cTomiTh IOMITHO 3poCTae
iHTEepec 10 3HAYCHHSI CAMBOIIIKHY K HaIllOHAIBHO-
cnernudigHOTO KOMITOHEHTY KYJIbTYpH.
[lomanpmmii mMOMmIyK BIJOMOCTEH MIONO pOIi
OpHITOQOPMHHX CHUMBOJIB, HEBiI €MHHX B
CHUCTeMi  YKpailHCBKOi  KyNbTypH, BiIKpHBA€
MEPCIIEKTUBY MTOTTINOIEHOTO PO3yMiHHS
HAI[IOHAJTbHOTO MEHTAJITeTy HAIloro HapoIy.
BaximBuM HayKOBUM  pO3IIYKOM B  LbOMY
HaIpsmi MOKHA BBa)KaTu IOCIIIKEHHS
neTepMiHalii B yKpalHCBKIH  KylbTypi Ta
MHUCTEUTBI CHMBOJIy TIeJlikaHa — TJI00aIBHOTO
CHUMBOJIOOOpa3y, 110 HE BTpayaE aKTyalbHOCTI SIK
erniToMa CaMOTIOKEPTBU Ta MUJIOCEPIS.

AHaJTi3 OCTaHHIX JOCIIJKCHD 1 yOJTiKaIlii.
Yy mparsx BITYM3HIAHUX IOCIIITHUKIB
ykpaincbkoro (onpkinopy XIX — nepinoi TpeTuHU
XX CTONTTS 3yCTPiYarOThCS YHMMAIO BKa3iBOK
100 CUMBOJIIYHUX 00pa3iB pi3HUX BUJIB MTaXiB,
Kl € TmpeicTaBHUKamMH (ayHd Ha TepUTOpii
VYkpainu, 30kpema cokona [4; 16; 20], ronyoa [5;
13], opna [18], nactiBku, Boponu [9], nebdens [12],

303ym  [3] Ta memikana [10]. [lianmason
BUCBITIICHHS opHiTOMOpdHUX 00pas3iB.,
NpUTAMaHHUX KyJIbTypi  YKpaiHW, BiA4yTHO

301TBIINBCS 3aBISKH CYyYaCHUM JTOCIIKEHHSIM.
Tak, M. IMHUTPEHKO TIPOCTEXKYE CBOEPITHICTD
CHUMBOJIOOOpa3iB COBH, 303y, IaBH, JACTiBKH,
rycku [6], a Il. CameBnu Bigmidae cHMBOIIIYHE
po3yMiHHs 00pa3y opiia B iHAOEBPOMNEHCHKii
Tpaauii [17].

Merta nocmimpkenHs. Ha ocHOBI cucTeMHOTO
MiIX0Ay Yy TOEAHAHHI 3 1CTOPUKO-TEHETHYHUM,
KOMIIapaTUBHUM Ta MHUCTEITBO3HABYNM
METOJIaMH, 13 3allydyeHHsIM aHallizy JpKepen 3
raysi BITYM3HSIHOTO CHUMBOJIO3HABCTBA,
PEKOHCTPYIOBaTH  MPOIEC  BXOIDKCHHS B
YKpalHChKy KyJIbTypy o00pa3y TeliKaHa sK
caMOOyTHBOTO MIPOSIBY HALlIOHATBHOI CUMBOJIIKH.

Buknan ocHoBHoro warepiany. TicHuid
3BSI30K  TEPBICHOI JIIOAMHU 3  TPUPOIOIO
MPU3BOAMB A0 BipyBaHHS, L0 AYXH, SIKi MIiCTSATbCS
B JKHMBOIMCHUX Ta CKYJIBITYPHUX 300pakKeHHIX
TBapWH, 3JaTHI B3aEMOIIATH 3  JIHOAHMHOIO,
3aIIKOAMTH YU, HaBIAKH, JOIIOMAraTu. 300/1aTpis
Oyya moB's3aHa 3 IHIMMH (QOpPMaMHU IEPBICHUX
BipyBaHb,  30KpeMa TOTEMi3MOM. Oco0iBe
3aXOIJICHHS HAITUX IPAINlypiB BUKJINKAIN MTaxH,
CTBODIHHS, SKMM TIIiIBJIaIHA JIeBiTamis (Bix JiaT.
levitas «JIerKicTb») — 3HATHICTH MO ITOAOJAHHS
36MHOTO TSKIHHS 1 MOXJHMBICTH BUIBHOTO
MIUPSIHHS Y TIPOCTOPI.
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MidicHo, sk 3aBBaxkuB O. [loTeOHs, cepen
JKUBHX ICTOT, 3JaTHUX IIEpecyBaTUCI HEOOM 3
OJMCKAaBUYHOIO HIBUIKICTIO, JIFOJIMHOIO
BHOKpEeMITIOEThCT  came mrax [16].  JlaBHBO-
€THIIETCHKUI OOT-COKiNT ['op, TOKPOBUTEND BIIATH
(hapaoHiB, BoJOmAp TOBITPSIHOTO TIPOCTOPY Ta
CTPIMKOTO TOJNBOTY, HaBiTh HajaB (DapaoHy CBOE
iM’st Uynosuit Cokin [15]. O6pa3 opma 3a
Mi(OJIOTIYHUM CBITOTIISIZIOM B 1HIOEBPOITCHCHKIiH
Tpajguiii TaKoX CHpUiiMaBcs K  COHSYHE
00’KECTBO, «CHMBOJI HEOECHOI COHSYHOI CHIIH,
BOTHIO 1 Oe3cmeptsi» [17, 656]. B ykpaiHCBKHX
mcHIX, 3i0panmx M. MakcumoBudeM, oOpa3u
MITaxiB MPHUPIBHIOIOTHCS O CMITUBHUX OOOPOHIIIB
cBO€i OaThKiBIIMHA: «He siceH cokis Ha TOMWHI 10
Tabopy Tynsie, He Oinma nebinp cmiBae, HE CHUBHUI
open scTpyOiB TaHs€, a BiIBAXXHUHA KO3aK TaTap-
sHu4yap ~ BOmBae»  [12, 55].  [docmigHuk
YKpaiHChKHX IMeAPiBOK Ta Komsigok M. CymioB
30cepeKye yBary Ha BHUIIE3raJlaHMX oOpa3zax
NTaxiB, aje 3aIy4eHHX JO MOOYTOBOI cdepu:
COKIT 4M open OepyTb y4acTh Y BECIIbBHOMY
o0psi1i, IepeHOCIYN HapeueHy yepes Boay [18].

SAx  3a3naumB M. ['pymeBcbkuii, o06pa3
NTaxiB — TBOPIB CBITYy 1 JIIOJCHKOTO TOKHTKY —
JJABHO TIPUBEPHYB yBary JOCIIIHHKIB, sKi
TPaKTyBaJlll MOTO TOXOIDKEHHS SIK Midosoriuyne
[4]. Ha iioro mymKy, MOETHYHUH 00pa3 cokojia
«Mae CBii IOYAaTOK B TOHATTSIX SKOTOCh
IIpaHapoy HUHIITHBOT 1HI0EBPOITIEHCHKOT
SI3UKOBOI POJIMHU, ajie MOXKE OYTH ...3al03MYCHUM
3i cTapuioi KYJBTYPH, HaIPUKIIA]]
MeconoTaMchbkoi. Y Begax ....mraxu, 37iTalO4umCh,
m’0Th Oe3cMepTHH Hamiid — comy. B ipaHchkiid
Miomorii BUCTynae «OnakeHHE aEepeBO» ...Ha
HIM CHIUTHh COKUI, opesl abo iHIa NTHIA, SKa
IIPUHOCUTH IIe HACIHHS 1 3aciBae 3eMiio» [5, 34].

Ha nporuBary nraxam COHSYHHX GOXKECTB
KyJIBTHBYBAIHCh i NPEJICTaBHUKH TeMpsiBH. Citij
3rajlaTd CUMBOJIKY COBH, BiJJOMYy, TIOYMHAIOYU 3
IIYMEPCBKUX CKYJIBITYPHUX 300pakeHb, Ae I
nTaxa BTUIIOE HE CIIOpiHEHY 3 Hero HoBuMm wacom
MyJIpiCTh, 4  HEMHUTAa4e OKO  TEMHOIrO
MMOTONOIYYS, 110 YaTye Ha CIyWHHH MOMEHT
JIOJICHKOI MTPOBUHU-TPiXa abo cMepTi.

[loetnuna  oOpasHiCTh  YKPaiHCBKOTO
(hosbKITOpY 3alTydae 0 3MabOBYBaHHS CITIBOYMX
Ta KpWJIaTHX TepOoiB WIeNPYy POCIUHHY MaJiTpy
€HJIOTIB, 110 MHIICHITIOE CUMBOJIIYHE
HaBaHTaXXEHHS 0O0pa3Hoi MmoOynoBH. Y MiCHSX,
nutoBanux 1. UyOMHCHKUM, B’€ THI3IEYKO CUBUI
COKOJIOHBKO, TIEpEeBUBAIOYM HOro OapBiHKOM Ta

OammisiM, OOKIAmalouyd  TOCTPUM  TEPHOM,
BAMOIIYIOYH BCEPEAMHI  IBITOM-KAaJHHOIO, a
3Bepxy mupuM 3omotoM [20]. 3a . Heuyii-

JleBUTIEKUM, (QIIOPUCTHYHI KOMITOHEHTH, 3 SKHX
COKIJT BUB CBOE THI3MI0, CIYTYIOTh B YKpaiHCHKIiit
moe3ii  MiBOJIOTIYHMMH ~ CHMBOJIAaMHA  CBITY.
UepBoHMIA TBIT KAJIWHA B IICHAX CHMBOJII3YE
Kpacy Ta CBITJIO, a TEPEH € 3HAKOM OJMCKaBKH abo
MIPOMIHHS COHIIA, IO CIHOPITHIOE HOro poiib 3
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iHaychko0  Midosoriero  [13]. 3a  ganmmm
M. KocTtomapoBa, CIIOB'SHH, SIKi 000XHIOBAJIN
CBITJIO SIK JDKEPEJIO YKHUTTS, TyXKe IiHyBaIu Oimuid
KOJip, TOMY ¥ CBSIIEHHI 0O0’€KTH TOOYyTYy
YKpaiHiiB Oynn OlTMMH, SK 1 CBSIEHHUH NTax
nenexa [9].

Jliarma3oH BHCBITJICHHS  OpPHITOMOP(HIX
o0Opa3iB B KydbTypi YKpaiHu OyB BIOUIyTHO
301BIIEHU I Cy4aCHUMH BITYM3HIHIMHA
JTOCITI THUKAMH. 3okpema, M. JIMUTpEHKO
MPOCTEXXYE CBOEPIAHICTD CHMBOJIOOOpa3iB Iimoi
HU3KH NrTaxiB. Tak, coBa Oyima CHMBOJIOM YCHOTO
TEMHOTO, TIOXMYpPOTO, a COKJI TPEACTaBIsIB
YOJIOBiYy  MYXHICTh, CMIJIHBOTO  MOJOJOTO
KO3aKa, foro Bmauy Ta ciury. CuBe 3a0apBiIeHHS
303yNi HaW4vacTimie yocoOJoBaJO CMYTOK, a
KyBaHHS BillyBajgo cMepTh. [lochimHuWk BKazye
TakoX Ha OOpa3d NaBH, JIACTIBKH, T'YCKH, SKI
4acTO CIOCTEPIraloThCs y BECLIBbHINA 00PSI0BOCTI,
JICKOPATUBHO-BXUTKOBOMY MHUCTEITBI [6].

OpHITOCUMBOJIM, 110 HACHYYIOTh Pi3HI
IUIACTH  CBITOBOI  KYyJbTYpH, CBig4aTh IpO
OpTaHiuHUi 3B’S30K JIIOOUHM 1  TPUPOIH,

BTIJIGHHSIM SIKOTO 30KpeMa € YKpaiHChbKa HapoaHa
TBOPYiCTh, OCOOJIMBO (OJIBKIIOP, K CTBEPAKYBaB
O.IloTeOHs. 3 HUM LIJIKOM TOTO/KYBaBCS
M. KoctomapoB: «Cyzasun 1o 3ajHIlIKax Hamoi
Miosorii B MICHSX, 3[A€THCSA, PIIKO B SKOTO
Hapony Oyla Tak OXXHBJIEHAa i CHMBOJII30BaHA
pocimaHa  mpupoma»  [9, 229].  Takuit
CHUMBOJIIYHHH CBIT, ONM3BKUH O MEHTANITETY
yKpaiHiiB, GpopmyBaBcs mie B Ynanimanaax, apke
«KyJNbTypa  I1HIOEBpONEWIiB, 70  apeaiy
NPOXXKMBAaHHA  SIKMX  BXomwia 1 YKpaiHa,
mepenyBaia CBITOTJISIIOBI  YKpaiHIB, MO Tak
SICKPaBO BUPaXa€ CUMBOIIIKY €THOCTI JFOJAWHU Ta
npuponu» [11, 84].

OTxe, y TpansxX BITYU3HSIHUX JTOCIiIHHUKIB
ykpaincekoro Qonbkiaopy XIX-XX cromite Oymu

pO3TNsHYTI  mpoOJeMH  OPHITOCHMBONIKH 1
HaBeICHO qUMao BKa3iBOK I10]10
CUMBOJIOOOpa3iB  pi3HMX BHUIIB MTaxiB, SsKi
HaceysiloTh  TepuTopito  Ykpainu.  Ilemikaw,

CHMBOJI SIKOTO HIMPOKO MPEACTABICHUI CBITOBOIO
KyJIbTYpOIO, HE TIpUBEpTaB HAaJEKHOI YyBaru
YKpaTHChbKUX BYEHUX, OCKUIBKA HE BUCTYIAB SIK
OJUH i3 MEePCOHaXKIB HALIOHANBHOTO (OJBKIOPY.
BoueBuap, cepen mpUYMH TakKoi HEyBard MOXKe
OyTH He3HauHE MOUIMPEHHS MellikaHa YKpaiHoIo,
npoTe Horo apeay jgonae i Hami KopAoHH. [[Ba
BUJU TIENIKaHIB — POXXEBUH Ta Ky4epsBUH —
NIOPOKY HaBecHi mpuiiTaloth 3  Adpukum i
YTBOPIOIOTh TIOMYJIALIT B YKPaiHCHKIH 4YacTHHI
nenbtd  JlyHaro, Jie THI3AATBCA 1 SKMBYTh JI0O
mucromanga. Yepes HeECHPHATINBI  SKOJOTIYHI
YMOBH €TIOXH BHCOKHX TEXHOJIOTIA YHCEIhHICTH
MeTiKaHIB Iovyajia 3MEHIIYBaTUCh, 1 BOHH OYiH
BHeceHi g0 YepBoHoi kHurM Ykpainu, a 3 2017
poky B Omecbkili oOmacTi mpamroe OaromiiHui
¢doun «Peli can livey, skuii crpusie 30€peKEHHIO
3HUKAIOYOTO BHTY.
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IIpioputeT B gociipkeHH] 00pa3y mesikana
B YKpaiHCBKIH KyJNbTypi HaleXuTh Harami
AwnroniBai  Komrobuucekiit  (1896-1937) -
MUCTELTBO3HABYHMHI, ITOETEC], MOJITHYHIN iYL,
wieMiHHULI Muxaiina ta Xomu KoutoOMHCBKUX.
Henepeciuniii mom Tta TBOpUOMY JOPOOKY
JOCTITHALII TPUCBATIIIA cBOfo Tpamto 2017 poky
I. Xomax [21]. Bmpomosx 1923-1930 pokis
H. Komrobuncrka mpamoBana y BeeykpaiHebkiit
aKkajgemii HayK II03alITaTHOIO CHiBPOOITHHIIEIO
Kadeapu yKpaiHCBKOIO MHCTELTBA, CEKpeTapeM
XYIOXKHBO-TIPOMHUCIIOBOI ~ CEKIii  MHCTEI[LKOTO
Bimminy [HCTHTYTY yKpaiHCBKOI HAyKOBOi MOBH,
CITIBIIpaITIOBaIIA 3 Bceykpaincbkm
apxeonoriyauM komiteTtoM [8, 610]. Harams
AHTOHiIBHa Oynma Tpu4i YyB’S3HEHa 3a CBOIO
aKTUBHY TIPOYKPATHCBKY CYCIITBbHO-TIOMITHYHY
JisUTBHICTE 1 po3cTpinsiHa B 1937 p. [14].

3a CBiAYEHHSAMH JOCJIIHUIN, BIIEPIIC
300pakeHHs TejikaHa B YKpaiHi 3’sBUIHCS B
CTapoJpyKax, 10 SKHUX YEHIN, 10 3HAIHUCS Ha
3aXiTHOEBPONCHCHKIN  JiTepaTypi, MEpPeHECH
BITOJIO0AHUH CUMBOJI MIOPSA] i3 TPAAMIIIHHUMU JIs
BITUM3HSHUX TEPEHIB 00pa3aMu MiBHs, roilyba Ta
nebens.  Halimapwimi — Bimomi  300pakeHHS
neNlikaHa B YKpaiHi Halie)xaTh XyJIOXHIN 031001
KHW)KKH — Ha 3arojIOBHUX JiTepax, 3acTaBKax Ta
BUXiTHUX apkymax KHUT. Y CTpATHHCHKIN
npykapHi noyatky XVII cT. menikan npukparias
mitepu  «O» T1a «lI». pykapus Kueso-
[edepcbkoi naBpu TeX KOPHCTyBamacs TaKUMH
jiTepamu, a mie jiteporo «I» 3 menaikaHATaMH.
3acTaBka 3 TENIKAHOM € TakoX B «Ipmororii»
1700 p. TbBIBCHKOTO BUIAaHHS, a BUXIJIHUI apKyIIl
3 memikanoM — Ha Jledtypriaponi 1691 p.,
BugaHoMy y JIsBogi [10].

[ounnaroun 3 XVII croniTts, 300paxeHHs
MeJliKaHa TPAIUIIIOThCS M0 HE B YCIX Trairy3six
YKpPaiHCBKOTO MHCTELTBA. 3nebinbuoro,
MOB’si3aHl 3 KYyJIbTOM, BOHU (irypyrtrs y
po3mucax IepKoB, IKOHOCTACiB, OKpeMUX iKOH. Sk
BKa3ye H. KomrobnHchKa, HaHsICKpaBimM
3pa3koM 300pakeHb, OMU3BKUM 10
3axiHOEBpONEHChKOro, OyB IelikaH Ha 1KOHi
KuiBcekoro Myseto  im. IlleBuenka. Llimxom
OIMiHHA iKOHa 3HaxoawWiack B My3ei KyJbTiB y
JlaBpi. Cepen BiJOMHX iKOHOIMMCHHUX 300pa’KeHb
XVIII cromitrs BoHa 3ragye oOpa3 meiikaHa Ha
ikoHocTaci 3 Benukoi JIaBpchKoi LIEpKBH, a TaKOXK
B posmuci Tpoinpkoi HapOpamuoi mepkBu Tam
camo. 3a KouoOMHCBKOIO, TpaIISIOTECA B
VYkpaini penbedHi Ta TPUBUMIpHI 300paKeHHS
mejmikaHa B JIEpeB’SIHOMY  Di3pOiieHHI  Ta
30J10TapCTBi, MEPIIY 3BICTKY MPO SKi MaeMO Bif
cepenunr XVII CTOMTTS B ONMHUCI IKOHOCTACY CB.
Cooii IlaBna Ajencbkoro, A€ 3rafaHo CpiOHOro
1ITaxa, B IKOTO 3 pO3’ATPEHOI paHH! CTiKa€ KPOB Ha
nramesatr [1, 80]. Takox 3HaYHWIA BHUTBIp
BITYM3HSHOI'O 30JI0TAPCHKOI0 MHCTELTBA SBISUIA
raHaris, KoMOiHOBaHa 3 IJIATUHU Ta CaMOIIBITIB,
13 300paKeHHAM  TeliKaHa 3 TphoMa
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nTalleHsATaMH, sika OyJia BKpaaeHa HaBecHi 1924
poxy 3 koymmHboro Codiiicbkoro Mysero.

Ageropis 3 merikaHOM HaOyBa€e OCOOIHBOI
MOTTYJISIPHOCTI B MUCTELTBI YKpaiHCHKOTO 0apoKo,
B ikoHomnmci XVIII — mowarky XIX cromite. 3
IUIMHOM Yacy CHMBOJ IeJlikaHa OEpiKye
PO3ITOBCIOKEHHS SIK IAPO HApOAHHWHA obpa3. Y
TKaIbKii MakcTepHi, 3acHoBaHiii IlonTaBchbKUM
3eMCTBOM B celli JleXTsapaX, KHINMH 3 TTeTiKaHOM
MPOJIOBXKYBAIM TKaTH 1ie ¥ XX CTONITTI, a MiCHs
peBomonii Ha OJHOMY 3 HHX 3 SBUBCA TEJKaH 3
T’ ITHKYTHOIO YE€PBOHOIO 3ipKOI0 Ha Tpyasix» [10].

3aJre)XHO BiJl BUYy MHUCTEITBA BapiFOBAINCS
KOMITO3MIIiSl Ta TpaKTyBaHHS 00pa3y. Ha ikoHi, ge
TIeTIiKaH TPEACTABICHUHN SIK CHMBOJ €BXapHCTIl,
HOro mocrate TOCTaBieHa aH(ac, 3 pPaHOM i
MaThOKaM¥M KpOBI Ha TrpyAsx. B opHameHTi
KHIKKOBOT 03700H, Ji¢ IITaX € OJHUM 3 €JIEMEHTIB,
BiH MOXke OyTH 3ManboBaHUil 1 B mpodinb, 0e3
neramizanii Ta menikaHaT. CHMBOJ BeNeTr0OHUX
MeNTiKaHiB-0aThbKiB  IIMPOKO BHKOPUCTOBYBABCS
€BPONENCHKOI0 Tepalibiukoo. Ha repanbaumyHux
KOMITO3MIIISAX IMeIiKaH MOBEPHEHMI 10 Tiisijada B
TpH 4BepTi, abu OyJ0 BWAHO, SK BiH J3b000M
pO3pHBa€e CBOi Ipyau 3 KpamsiMd KpoBi. Uucio
NTAIICHAT 32 TepajbJINYHUM KaHOHOM Mae OyTH
HEMapHUM — TpH abo M'SITh, TOOTO MiJKPECICHO
HETIOAUTHHAM, WIO0 CHMBOJI3y€ HEPO3AUIBHY
T000B, CHIBUYTTS, CaMOTIOXKEPTBY. He
obilinutiocst 0e3 menmikaHa 1 B YKpaiHCBKid
repanpauii. Ha emOnemi [yXiBChKOTO TOJKY,
3aCHOBAHOI'0 reTbMaHoM IBaHOM bproxoBenbkum
y 1662 pori, 6inuii meikaH Ha SICHO-YEPBOHOMY
T TOoAye KpoB’B0 ABOX mramenar [7]. 3a
Korro6uHchkor0, 00pa3 menikaHa OyB Ha repbax
npoecopcrkoi Kadeapu KomuimHboi KuiBchkoi
JlyxoBHOT Akajiemii, a TAKOXK TPHOX YKPATHCHKUX
HUIIXETChKUX pofuH: ['aTmykiB, OcTporpaacbKux
ta [lapai..

BinrBopenns CUMBOITIKA CIIOKYTH
JOJICBKUX TPiXiB B 00pasi melikana BUKapOOBAHO
Ha TOJIOBHOMY BiBTapi KaTeIpajbHOTO KOCTHOJIY
Ilerpa 1 IlaBma Kam’suens-Ilogineceka (cep.
XVIII cr.), Ae B migHI¥OKI po3im’sitoro Xpucra,
PO3KMHYBIIM KpWia, HeJiKaH MiJCTaBIsI€ CBOi
Tpyad TPHOM MTAllCHSATaM. 3MiHA KOMIIO3MLIIi, i3
MEPEHECEHHIM CHUMBOJIYHOTO NTaxa 3 HaBepIls
Xpecta Haja TrojoBol Icyca Homy mijg HOTH,
CBIIYMTP TIPO BHECEHHS HOBOTO CEHCY B
cUMBOJIIKY. HmxHS wactuHa po3m’sTTs, sKa
aconitoetscst 3 ['onrodoro, amenioe Bxe HE /0
€Bxapucrii, a J0 CIOKYTH MEepBOPOJHOTO
JIOJICBKOTO Ipixa.

CymHa fonisi criTkana penbed Ha dacaii

Incturyry  musxetHux — giBdatr B Kuesi.
30ymoBany B 1838-1843 pp. 3a mpoekToM
B. L. beperti  (1781-1842) HEOKIACHITUCTUIHY

OyIiBITO, 13 PU3ATITOM Yy BHUTJIAII IMIBPOTOHIN 3
KOJIOHAI010, Oya0 oO(GOpPMIICHO JIIHUHOK 13
300paKCHHSM  TIeNliKaHa, M0 TOOYyE  CBOIX
nrameHat [2]. 3po3ymisio, MmO TiCAA  BCIX
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rmepeOyI0B, CMiTOMH MIIocepas Ha (POHTOHI
MIiKHaApOIHOTO IEHTPY KYyJIbTypH 1 MHUCTEITB
maBHO He icHye. @irypm [OBOX TeINiKaHiB
MIPUKPAIIAIOTh KiUThKa TBOPIB MICHKOi 3a0y/TOBH
Kuesa, nHampuxitan, mo Bynwmi JlrorepaHCHKii,
7/10, mo OyB MOKa3zaHWH y XyOOKHBOMY (imbMi
1999 poky, cminmpHOTO BUPOOHHIITBA YKpaiHU Ta
HM3KM €BPONEHCHKUX KpaiH, pexucepa BaphHbe
"Cxig-3axin". 3a Takoro ecTeTHYHO-IIOOYTOBOTO
KOHTEKCTY MeNTiKaH BUCTYyIIa€ 3pasKkoM
00pazoTBOPUOi MiSUTBHOCTI MUTIIB XX CTOJITTS,
ane, 3aBISIKU acoIllaTUBHO-HECBIIOMOMY
CIIPHIHATTIO, B ITaM ATi TUIAa4da IMOCTaloTh HOTO
TToTIepe IHI irmocTaci MidosoreMaMu
CaMOTIOXKEPTBH Ta MUJIOCEPIS.

HaykoBa HOBM3HA. AKTyali3oBaHO TOHHHI
MaJOBiIOMHH Yy BITYM3HIHOMY CHMBOJIO3HABCTBi
o0pa3 nenikana. JlaHo iHTepnpeTamnito crnennudpiku
HOro BXO/KEHHS JIO MEpeXi TpaJauliiHUX
opHiToMopdHUX cuMBoiB Ykpainu. [Tigkpecneno
ponb  HaykoBoi  cHiBpoOiTHHMII  YKpaiHCHKOI
akajgemii HaykK, MHCTENTBO3HaBuuHI Hatai
KorroOuHChbk0i Yy BBEACHHI  OPHITOCHMBOJIA
neyikaHa B YKpalHCBKY CHCTEMY CHMBOJIYHOTO
300pakeHHSI CBITY.

BucHoBku. Iltaxu VYkpainu, sKi TicHO
KOHTAKTYBaJX 3 JIFOJABMH, OyJd  HaJJICHI
JOACHKUMHU pucamu, HaOyIn thopmu
OpHITOOOpa3iB 1  uepe3 IKHBY TKaHUHY

Mi(hOJIOTIYHOTO MUCJICHHS YBIHIILIU 10 MPOCTOPY
BiTym3HsiHOTO  (onbkiiopy. Illmax  cumBomy
nelikaHa JIo apceHally YKpaiHCBhKOI KyJbTypH, Ha
BiZIMiHY BiJ] iHIIUX OPHITOCUMBOIIB, HE MPOJISTaB
yepe3 Mi(oJIoriuHy CTHXIt0, a OyB 3al03UYCHUN Y
XVII cTomiTTi 3 €BpONEHCHKIX KYJIBTOBUX BUaHb
Ta 300pakeHb. B yKpaiHCBKIH KynbTypi, SK 1 B
KyJIbTypax iHIIMX KpaiH, 00pa3 mejikaHa 3ByYHTh
B TPHOX iMOCTAacsAX: SIK CHMBOJ CaMOIOXXEPTBU

Xpucra, OaTBKIBCBKOTO CaMOBIJPEYEHHS Ta
JFOJICBKOTO MHJIOCEPIs. [Ipiopurer y
JMOCT/DKEHHI poili 1 Micls CHMBOJIOOOpa3y

nesikaHa B KyJbTypi YKpainum Hanexuts Haraii
Komrobuncekiit (1896-1937), posmyku sikoi B
HapuHi YKpaiHCBKOTO HapOJI03HABCTBA
KOIITYBaJIX i TPUKPATHOTO YB’SI3HEHHS Ta
xutTs. O0pa3 nenikaHa, Mo AOHUHI 3aJTUINAETHCS
OJHUM 3 00’ €KTIB BITUM3HSIHOTO
CHUMBOJIO3HABCTBA,  3aCIyrOBY€  IOAAIBIINX
JOCII/DKEHB SIK caMOOYTHiH (heHOMEH yKpaiHCBHKOT
€THOKYJIbTYPH.
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UKRAINIAN BOOK ART:
WAYS OF FORMATION AND DEVELOPMENT

The purpose of the article is to study the development of the directions of Ukrainian book art, the formation of
new creative features in the European cultural space. The research methodology consists in the application of general
scientific methods (analysis and synthesis, induction and deduction) and methods of art history (comparative,
typological, descriptive). The scientific novelty lies in the study of book art, which has always been important in
Ukrainian art. Conclusions. Today, we have a large amount of fine works in the genre of book illustrations. These
works reflected both the history of the Ukrainian literature, history of the national graphic art, as well as the history of
cultural progress of Ukraine in general. Thus, book art is an extremely fruitful object of study, an intersection point,
where the complicated process of interaction of socio-political, spiritual, cultural and artistic and aesthetic factors is
underway. Thus, Ukrainian book graphics in different periods reflected all European trends — modernism, symbolism,
neo-primitive art, futurism, cubism, expressionism, constructivism, realism, surrealism, Art Deco, neoclassicism. The
originality of the artistic language emerged through the use of traditional motifs and vanguard image creation tools.

Keywords: research, culture, illustration, book, art, national traditions.

3aiiyeséa Beponika Ieaniena, kanouoam mucmeymeosHascmsd, 00yeHm Kapeopu odpazomeopuoeo Mucmeymead
Inemumymy mucmeyme Kuiscvrkoeo ynieepcumemy imeni bopuca I pinuenxa

YkpaiHcbKke MUCTEUTBO KHUIH: HLJISIXH (POPMYBAHHA i PO3BUTKY

Meto10 cTaTTi € MOCHIPKCHHS PO3BUTKY HANpPsIMIB YKPAaiHCHKOTO MHCTENTBA KHHUTH, (OPMYyBaHHS HOBHX
TBOPUMX PHUC y €EBPOICHCHKOMY KyJIbTYpPHOMY NpOCTOpi. MeTomosorisi AOCHiIKeHHs] TONATae y 3acTOCYBaHHI
3araJbHOHAYKOBHX METOJIB (aHaji3 1 CHHTE3, IHAYKIIS Ta ACAYKIis) Ta METOJIB MUCTEITBO3HABCTBA (TMOPIBHSIbHUI,
THUIIOJIOTIYHMH, onucoBHii). HaykoBa HOBU3HA noysArae y BUBYCHHI MUCTEITBA KHUTH, SIKE 3aBXAH OYyJI0 BAXKIMBUM B
yKpaiHCbKOMY MUcTelTBi. BucHOBKH. ChOTO/IHI MM Ma€EMO BEJIHKY KUIBKICTh NMPEKPACHUX POOIT y MaHpPi KHHKKOBOT
imoctpatii. LIi TBopu BimoOpakaroTh sSIK i1CTOPiI0 YKpaTHCHKOI JIITepaTypH, iCTOpito BITYM3HSAHOI rpadiku, TaK i iCTOPito
KyJIBTYpHOTO mporpecy Ykpainu 3arajgom. OTxe, MUCTelTBa O(OPMIICHHSI KHUTH € HaJ3BHYAWHO IUIIHUM 00’ €KTOM
JIOCIIZPKEHHSI, TOYKOIO IIEPETHHY, Jie BiIOYyBa€ThCs CKIIQJHHUI NPOLEC B3a€EMOJII CYCHiJIBHO-NOJITUYHUX, TYXOBHHX,
KyJIbTYPHO-MHCTEL[bKIX Ta €CTETUYHUX YMHHUKIB. Tak, ykpaiHChbKa KHWKKOBaA Ipadika B pi3HI mepioau BigoOpaxkaia
BCi 3araJlbHOEBPONEHCHKI Tedil — MOJEpHI3M, CHMBOJI3M, HEONPHMITHBI3M, (QYyTypH3M, KyO0i3M, EKCIIPECiOHI3M,
KOHCTPYKTHUBI3M, peaii3M, cioppealizM, ap-aeko, HeoknacuuusM. CBOEpPiIHICTh XyZ0XKHBOI MOBH BHHHKJIA 3aBJISKH
BUKOPHUCTAHHIO TPAJMLIHAX MOTHBIB Ta aBaHTap/IHUX 3aCO0IB CTBOPEHHS 00pas3iB.

Kniouoei cnosa: nociimKeHHs, KyabTypa, UIIOCTpanis, KHUTa, MUCTELTBO, HAIlIOHAIbHI TPaJUIIii.

The history of the book art has proved that — the phenomenon of synthesis symbolizing a new
illustrations have been considered important for attitude. The creative experience has been
centuries, as vivid pictures were the only effective accumulated over the years. The book illustration
way of opening text information to semi-literate involved more and more talented artists whose
readers. The illustrations, done in a peculiar creative achievements determined the face of the
artistic interpretation, not only accompanied the Ukrainian book design at various stages of its
text of literary works but also complemented it to evolution. Until recently, by the established
a large extent, revealing the basic plot outline. tradition, the history of the Ukrainian art has been

The first third of the twentieth century divided into the Soviet and pre-October periods.
revives a book as a complex artistic phenomenon In our opinion, this periodization has the right to
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continued existence, even in view of general
trends in thematic works of art, as well as artistic
tasks in the field of figurative and stylistic quest
dictated by time to artists. This concept has
combined the heritage of rather different artists
whose work not only matches the designated
period but differs by a fundamentally new
outlook, a new style, and the development of new
aesthetic and expressive means of implementing
the chosen artistic theme. Considering the overall
development process of the Ukrainian book, we
conclude that, at various stages of its history, book
artists always faced more or less the same,
common technical and artistic challenges which
were resolved over the centuries at an ever-
growing artistic and aesthetic level.

Research analysis. In-depth research of
Ukrainian art critics-researchers analyzes how
artistic tastes and styles have changed in the
process of registration of literary works, revealed
different schools, directions, features of the
creative method and style of famous artists. This

is stated in the works of such well-known
scientists as: O. Avramenko, Y. Belichko,
V.Bokan, B. Valuenko, M. Gordiychuk,

M. Kryvolapov, O. Lagutenko, O. Lamonova,
D. Malakov, L. Polevoy, O. Fedoruk, A. Shpakov
and others.

Presenting main  material.  Ukrainian
graphic artists captured the rich heritage of the
past centuries. It should be noted that the art of
book design of the first third of the twentieth
century is marked with the constant interaction of
international and national, general and traditional
vision.

Art research in the Ukrainian book design
of the first third of the 20" century. The works of
the Ukrainian book design of the first third of the
twentieth century widely «traveled» in Ukraine at
the time and fell abroad. They were not created in
the situation of "iron curtain”. Ukrainian artists
worked in Paris, Munich, Leipzig, Prague,
Warsaw, Krakow, Moscow, St. Petersburg. The
language of Ukrainian graphic art was influenced
by traditions and new trends of West European,
Russian and Polish art, as well as national artistic
sources. Being intertwined in the work of each
artist, they are hard to be clearly distinguished. [5]

In the early twentieth century, a new
interest arises among book masters as to, both,
individual features of each book as a whole, and
fonts and ornaments on the covers and in the text.
The book artists increased demands towards the
creation of their own "handwriting" in fonts,
tending to the national identity.

Definitely, any progress in this direction
could be achieved only through analytical analysis
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of the classical heritage. The real-life-giving
source for the Ukrainian artists was the wealth of
technical and artistic achievements of national old
publications, as well as the high publishing culture
of the countries of Western Europe.

Illustrations by famous Ukrainian book
designers P. Martynovych, J. Yizhakevich,
G. Narbut, V. Kasian, M. Deregus, A. Dovhal,
S. Adamovich, A. Danchenko, D. Yakutovych,
and many other artists of the twentieth century
were marked with a variety of art styles and an
organic interplay with literary texts.

The foundation of the Ukrainian Academy
of Arts became the most important event in the
artistic life of Ukraine in the 1910s, the greatest
achievement of the cultural policy of the new
government of the Ukrainian People's Republic.
Invited to join the teaching staff structure of the
first National Academy of Arts were famous
masters, with an inherent common desire to
combine old traditions of Ukrainian art with new
discoveries of European artistic movements. In
visual arts, the founders of the new school went
through the art nouveau style, with its attraction to
the synthesis of arts.

The Graphic Art Workshop of the
Ukrainian Academy of Arts was led by George
Narbut, a recognized professional in book design.
The attractiveness of creative works of Narbut, the
accuracy of his plastic solutions, exquisite taste,
and knowledge of artistic styles contributed to the
recognition of the artist as the idol of graphic
artists for many years, who launched the most
extensive and influential trend in Ukrainian
graphic art of the 1920s, dubbed «Narbut Trend».
[2, 105]

George Narbut was inspired by a dream to
revive the high status of art, which it had in
antiquity. An example of deep immersion in the
human life and traditions was folk art which was
characterized by certain canons and conventions,
passion for bright colors and immediacy attitude,
avoidance of external descriptiveness.

The artist set himself a complex task of
finding a popular style that would enable to
combine the capacious content and universal
qualities. The plastic language of G. Narbut in his
Kyiv period gradually changes, compared to the
previous one — that of St. Petersburg. The artist
turns to samples of old Ukrainian book printing,
which is already evident in the design of the cover
to the first issue of the magazine "Our past”, 1918.
Narbut could easily implement figurative motifs
in symbolic compositions.

For twenty years, the workshop has brought
up a whole galaxy of book artists. From year to
year, the skills of its graduates kept growing, the
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genres of the books illustrated by its diploma
holders expanded, the most sophisticated graphic
techniques were mastered, and the book culture
and imagery of the graphic form improved.
During this period, art education developed
according to the requirements of publishing
practices and artistic life in the country, learning
everything new and progressive. [12, 152]

Today, there is a need for a new
interpretation of the history of the Ukrainian
graphic art of the twentieth century within the
lines of the all-European artistic process. The
Ukrainian graphic art of the twentieth century has
always been the focus of the art history, for both
scientific researchers and art critics. Being
intelligent, technically verified, to some extent
free of political bias, it remained for the stormy
century a zone of artistic freedom.

Through the teaching of the history of art of
the twentieth century was always under close
censorship. Any research of the «formalistic
tendencies», along with national features, was not
encouraged, and many names of artists of the first
third of the twentieth century were entirely struck
off history. [5, 102]

Cultural prerequisites for flowering of the
graphic art. In the early twentieth century, graphic
art underwent a real renaissance. Artists set a
large number of tasks for this form of art: both
purely artistic, philosophical, and social and
socio-political. Magazine and book design,
drawings for newspaper editions, posters — these
forms of graphic creativity gained priority in the
development of art in its osculation with the
surrounding fluid life.

This is the graphic art that exists on the
brink of individually unique and replicable mass
art that gained a new impetus due to the advance
in the field of printing production. The graphic art
reflected the problems faced by artists at the turn
of the century and perceived by them as a clash of
opposites - elite and mass, hand-made and

replicated, material and spiritual, novel and
traditional. [4]
In the late nineteenth century, some

common trends were tangible in the culture of
various countries across Europe, and those trends
emanated, ideologically, from two main reasons —
the crisis of positivism and the desire to open up
new dimensions in attitude to the surrounding
world and the life process in general. Nowadays,
there are grounds for the formation of a common
field of culture.

The correlation of «international» and
«national» in the art was one of the topical issues
raised by Art Nouveau masters. Advocates of the
new style manifested versatility of its formative
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tools, though the desire to restore some national
traditions was no less important for artists and
architects. Forms interspersed with color
fragments and space between them according to
the specific aesthetic or spiritual task. [1, 25]

The flourishing of graphic art in Ukraine at
the turn of the nineteenth and twentieth centuries
was facilitated by the fact that several important
components synchronized in the development of
the artistic situation: the rise of national cultural
movement, strengthening of the ideas of the
«new» art, denying the usual mimesis and
proliferation of symbolism and Art Nouveau.

The «compression» of the transition period
led to both rapid development of graphic art and a
complication of the adaptation process of new
tendencies, as well as the parallel existence of a
large number of different events and trends.

The activation of artistic life was largely
caused by the new economic development
stimulating urban culture. The number of large
cities in Ukraine increased. It was the time of the
creation of new museums, exhibition salons,
creative associations, which, in turn, triggered the
emergence of new art periodicals. The artists felt
their involvement in the single artistic process that
embraced the then Europe.

The training process and creative trips
immersed young Ukrainian artists in the artistic
life of Paris, Vienna, Munich, Krakow, Moscow,
St. Petersburg. Cooperation with Polish and
Russian art turned to be a particularly important
factor in the development of Ukrainian culture at
the turn of the nineteenth and twentieth centuries.

The «Association of Friends of Ukrainian
literature, science and a piece» existed from 1904
to 1914. A major exhibition, launched as the First
Nationwide Exhibition (1905), was the most
important event in its artistic policy. The
exhibition presented the works of masters of the
Western and Eastern Ukraine, a new generation of
artists, including Ivan Trush, M. Sosenko, M.
Zhuk, M. Burachek, and M. Boychuk.

In 1905, the first Ukrainian-language art
magazine «The Artistic Herald», founded by Ivan
Trush, was launched in Lviv. A great mission of
improving the artistic situation in Ukraine was
fulfilled by newspapers «Iris» (1899-1900),
«Buduchnistj» (1899), «Moloda Ukrayina» (1900-
1903), «Liberum Voto» (1904-1905), and «Nasz
Kraj» (1906-1910).

The magazines provided an opportunity to
use the tools of the printing production to
implement and disseminate artistic ideas, they put
technology at the service of art; thanks to the
decoration of the magazines, the individual,
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unique graphic art produced a huge circulation.

[5]

The books and posters at the time were
designed in the Art Nouveau style by
K. Sikhulskyy, S. Dembitskyy, E. Okun,
E. Liliyen, etc. The national or «Hutsul» version
of the Art Nouveau was developed by I. Severin.
The Hutsul themes were turned to by
K. Sikhulskyy and V. Yarotskiy. The love for
decorative ornamentation is inherent in the
creative works of H. Koltsunyak. Referred to by
researchers as «Lviv Maurice» is M. Olszewski,
who became the founder of the association
«Zespul».

Art Nouveau gave many examples of
theatrical presentation and enhanced accentuation
of oriental themes and motifs. Quite often, artists
created their imaginary East. In Lviv secession,
Oriental themes found their vivid expression in
the illustrations I. Kosynin and in the paintings
and graphic works of K. Stefanovich, who relied
on the traditions of Indian, Persian, and Armenian
arts, and used the iconographic designs of the
Ukrainian iconography. [5]

The ancient traditions of Ukrainian and
Byzantine art were turned to by M. Sosenko and
J. Pankevych, and later by M. Boychuk. The New
Byzantism got a foothold as one of the areas of
secession. The attraction to medieval ideas,
characteristic of the aesthetics of the turn of the
century, was tied to both the ideas of national
revival and the ideas of Symbolism and Art
Nouveau.

The trend of neoprimitivism in the
Ukrainian graphic art. The existence of
independent graphic schools in Kyiv, Kharkiv,
Odesa, Lviv and their interaction, contributed to
the creation of the unified field Ukrainian graphic
art. Despite political and ideological boundaries,
common trends and directions manifested
themselves in this unified field. The multi-layer
cultural space absorbed various trends, traditions
and innovations, developing a unique image of
such a phenomenon as the graphic art of Ukraine
of the 1920s to early 1930s.

Neoprimitivism may be recognized as the
most persistent and common trend in the
Ukrainian graphic art of the day. This was
facilitated by many factors, notably, the impact of
the global democratization processes that took
place in the culture at the turn of the nineteenth
and twentieth centuries. After several revolutions
in the Russian Empire, they not only became
legitimate, but were imposed on the society.

For the art of the early twentieth century,
the opening of the cultures of the primitive
society, revaluation of the gains of medieval
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Europe and the East, archaeological findings in
Egypt, Mesopotamia and India, gave a powerful
impulse to the search for a new artistic language.
On the way to this, the ideas of M. Boychuk, who
was recognized in Ukrainian art as the discoverer
of the neoprimitivism trend, met the needs
accentuated by artists and writers of symbolism.
The desire to open the viable sources of art, which
would involve all those seeking to know the truth
in the existing world, was passionate and urgent.
For M. Boychuk, M. Sosenko, Y. Pankevych and
their followers the icon became an example of this
work of art. [4]

Boychuk paved the way from the Art
Nouveau to the Avant-Garde. He opened the
aesthetic value of popular prints, urban primitive.
Boychuk, as a professional artist who was
educated at several academic art institutions,
reevaluated the artistic heritage of ancient
cultures, the latest discoveries of Avant-Garde
artists and merged them with the tradition of the
Ukrainian iconography, with the popular image
and urban primitive.

The next step in the development of the
neo-primitive in Ukrainian graphic art was its
fruitful processing and creative development by S.
Nalepynska-Boychuk, I. Padalka and their
disciples and  followers.  Neoprimitivism
developed its own ways of modernizing the
traditional forms and processing «non-classical»
methods of ancient cultures, in order to use them
in transmitting the modern sense.

The Neoprimitivism trend of the 1920-s
was rather broad, it was filled with art phenomena
in various plastic forms. Those were watercolors
of M. Sinyakova, bright and narrative as a folk
fairy tale, restrained-lyricism drawings by
M. Boychuk, intricate-nature ink drawings by
I. Mozalevskyi, «cheap-popular» linocuts by
I.Padalka and M. Fradkin, woodblock carvings by
A. Kulchytska. The signs of neoprimitivism are
found in the works of V. Krichevsky, H. Narbut,
S. Nalepynska-Boychuk, T. Boychuk,
O.Pavlenko, V.Sedliar, M. Kotlyarevska,
M. Yunak, S. Colos, O. Ruban, Y. Sagaydachnyi,
M. Zhuk, P. Kovzhun, M. Butovych, I. lvanov,
O. Dovhal and even V. Kasian. [4]

The growing influence of old prints marked
the early work of O. Sakhnovska. The language of
primitive was enhanced by the use of rhythm and
plastic language tools of expressionism. However,
Sakhnovska  created multi-figure genre
compositions in a narrative realistic manner.

Cubo-Futurism, Constructivism, Art Deco.
Unlike the polistylism of the Narbutov trend, a
pure stylistic line in the Ukrainian graphic art was
adhered to by Cubo-Futurism. Cubo-Futurism, as
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a trend in the Ukrainian art, opened by
0. Bogomazov and O. Exter, was echoed in the
1920s in the works of V. Yermylova, M. Epstein,
V. Meller, A. Petrytsky, B. Kosarev, and
A. Hvostenko- Khvostova. This stylistic trend was
vivid expressly not only in the easel, book, and
magazine graphic arts but also in sketches of
theatrical costumes and scenery, which were
created as Vvaluable-by-themselves works and
were often exhibited at art exhibitions and
published in magazines and monographs.

In the 1920s, V. Krychevskyy continued his
work in the field of book design. In his works of
this period, you will notice the signs of various
artistic trends: neotraditionalism, neoprimitivism,
expressionism, constructivism, synthetic realistic
art, and Art Deco style.

Krichevsky, along with Yermylov, was
the founder of constructivism in the Ukrainian
graphic art. Constructivism became one of the
main directions of the Ukrainian avant-garde.
Constructivism combined the graphic art in the
book and the arts of geometric abstraction and
font. In addition, it affected the formal decisions
as to the internal organization of the text set,
appropriate use of image-bearing possibilities of
printing items.

The constructivist trend of the 1920s to the
early 1930s brought to life a galaxy of artists:
V. Meller, N. Henke-Meller, H.Tsapok, Geo
Fisher, A. Petrytskyi, B. Sokolov. Some works,
those of A. Strakhov, |. Padalka, 1. Pleschynskyi,
S. Hordynskyi, followed the aesthetics of
constructivism. The artists, while following this
trend, worked at the artistic design of a book, a
magazine, a wall newspaper, industrial graphic art
in its numerous forms and purposes. [4]

Expressionism and Surrealism.
Expressionism, inherent in the works of a large
group of artists, was an outstanding event in
Ukrainian graphic art. Expressionism has affected
the book and easel works by M. Butovych,
M. Osinchuk, M. Fedyuk, Y. Muzika,
O. Sorokhtey, L. Hets, O. Dovhal, A. Petrytskyi,
V. Kasiyan, Z. Tolkachev, V. Ovchinnikov.

This trend in the Ukrainian graphic art was
initiated by M. Sinyakova in 1916. Eminent
expressionist works were done by Bukovina
artists A. Kolnyk and L. Kopelman. Masters M.
Fedyuk and M. Osinchuk, who worked mainly in
Lviv, in their expressionistic works, relied on
medieval art tradition, continuing the neo-
byzantine line. The biblical theme was leading in
the works of A. Sorohtey. Working in the
woodcut technique, the artist performed an image
with lightning-like white strokes on a black
background.

55

Many of the graphic works by Y. Muzika,
created in the early 1930s, also belong to
expressionism. Close to expressionism are easel
graphic works by L. Hets and L. Levitskyi. [4]

There are examples of surrealism among a
variety of stylistic trends in the Ukrainian graphic
art of the 1930s. Compositions by Lviv masters
O.Ghana and L. Lilleh and Kharkiv artists
S. loffe and O. Shcheglov are also samples of
surrealism.

In the Ukrainian art, including graphic art,
the attraction to plastic experiments was combined
with an appeal to traditions of such artistic
phenomena as boychukizm, Narbut Trend, caused
by the time of the national recovery. In the case of
the 1930s, the synthesis took place on a different
basis — realism. The figurative graphic
compositions which, by their language, already
met the realism standards though still held the
formal achievements of the latest trends, at the
time were the object of work of graduates of the
Kyiv, Kharkiv, and Odesa Art Institutes, as well
as famous artists: M. Kotlyarevska, H. Pustoviyt,
B. Blank, M. Fradkin, J. Dayts, D. Shavykin,

H. Bondarenko, O. Dovhal, B. Friedkin,
L. Kaplan, S. Nalepynska-Boychuk,
0. Sakhnovska, O. Ruban, V. Kasiyan,
T. Moskaleva, Y. Fartukh, O. Shovkunenko,

B. Kryukov, Y. Leus, H. Zolotov.

The graphic art of the first half of the
twentieth century does not follow the ways strictly
specified to it. Artists offer different answers to
the orders of the customer state. But indicative is
the difference between the neo-classical art and
socialist realism when the interference of ideology
gualitatively changes the attitude to the tradition
of classical realism and its processing, and the art
enters the sphere of attraction of other values. The
environment changes, thus leading to qualitative
changes in all processes of the art development.

Conclusions. Based on the above, the
graphic art of the first third of the twentieth
century is an integral, fundamentally new
phenomenon in the history of the Ukrainian art,
whose development is conditioned by the active
national cultural movement. Artists were inspired
by the belief in social, ethical, effective mission of
art. The magazine and book design, posters,
crafts, and easel graphic art flourished
unprecedentedly thanks to the active dialogue
with the surrounding fluid life.

The graphic art phenomenon exists in
situations of wars and revolutions, national
rebirth, and economic devastation, on the verge of
chaos and order. The Ukrainian graphic art of the
designated time shows a combination of All-
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European  artistic  trends and  national
characteristics of the artistic process.

A particular interest to graphic art emerged
in the early twentieth century under the influence
of a new ideology, where an important role was
played by the ideas of the Art Nouveau style.
Masters who practiced the ideas of this style in the
art, regarded the graphic art as an art branch that
possessed immense capabilities of the plastic
language, that would enable stepping up the
progress towards greater conditionality of image-
bearing solutions and realizing the desired
synthesis of art and life.

The cooperation of Ukrainian art with that
of Poland and Russia was an important factor in
the development of graphic art in Ukraine in the
early twentieth century. Some impulsive progress
was observed through regular  contacts,
exhibitions, work of Polish and Russian artists in
Ukrainian cities, through the personal creative
influence of those artists who had taught
Ukrainian artists.

Despite the difficulty, which that Ukrainian
art faced in the first half of the last century,
creative intellectuals understood the importance of
the aesthetic aspect of the process of becoming a
«new art». The aesthetic idea — anyway — present
in almost all the work of practitioners Ukrainian
art, and one of the challenges facing the young
Ukrainian scientists is to further research,
systematization, and introduction to the wide
scientific use aesthetic heritage of outstanding
practitioners Ukrainian graphic art of the first half
of the last century.
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Purpose of the article. During World War |1, hundreds of Ukrainian artists were at the front. The drawings they
created were a powerful source of propaganda for the Soviet regime. At the same time, in the general unity of the full-
scale front-line drawing the individual features of artists of great artistic skill are clearly traced. The aim of the article is
to determine the circle of leading Ukrainian artists who during the Second World War were in the troops of the Workers
‘and Peasants' Red Army (RSCA) and worked in the field of drawing; to study the genre, artistic and stylistic structure,
as well as materials and techniques of frontal drawings; identify the features of the reproduction of space-time in the
front-line drawing of Ukrainian artists. Methodology. The study is based on the principle of historicism, a combination
of historical and cultural, contextual methods, art history image and stylistic and system-comparative analysis.
Scientific novelty. Peculiarities of human psychology of perception were clearly manifested in the drawing of frontline
artists. The compression of the time field in the drawings of frontline artists is due not only to the doctrine of socialist
realism, which was based on spatial three-dimensionality, but also to the peculiarities of human perception of time and
space in stressful conditions. This also explains the difference of time display in the drawings created by the artists in
the conditions of the front and evacuation. Artists, whose period of study coincided with the years of the avant-garde,
the introduction of formal foundations of art in educational institutions, have achieved a much deeper and broader
interpretation in the drawing of temporal and spatial categories. Conclusions. Frontline sketches were pictorial diaries:
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notes, sketches that were intended to be triggers for memories, for further writing of pictorial "memoirs" - paintings on
the theme of war. This theme of Soviet propaganda will become a pass for future decades in all artistic spheres, both
artistic and literary, musical, film and theater, etc., ensuring the favor of party leaders and the respect of the average
Soviet man. Drawings of Serhiy Hryhoriev, Zinovy Tolkachov, Vasyl Ovchynnikov, Anatol Petrytsky, Georgy
Melikhov, Anton Komashko and other prominent Ukrainian artists are distinguished by the ability to give the passage
of events the meaning of epic generalization, elevation above the simplified goal of capturing the moment.

Keywords: drawing, Ukrainian drawing, frontline drawing, sketch, the Second World War, portrait, landscape.

AKTYyallbHICTh TEMU JIOCHIJDKEHHS.
[Iporsrom [lpyroi cBiToBOi BiifHM 1 06araTbox
JECATWIITH 10 TOMY (POHTOBHH PUCYHOK OYB
MOTY)KHUM JDKEPEJIOM ariTallifHol IpomnaraHiu
pamsHChKOTO  pexxumy.  Tematnka — (QpOHTY
BIIKpMBaIa XyAOKHMKaM JABepi A0 OdimiiHNX
PaISIHCBKMX CTPYKTYp; Il TBOPH CKJIAaJId SAPO
YHCENPHUX BHUCTABOK, SIK B POKH BIWHHU, TaK i
micas il 3aBepuIeHHS, iX OX04Ye NPYKYBaIH Yy
Karajorax KOJCKTHBHMX Ta IEPCOHAIbHUX
BUCTABOK, 3aKyMOBYBAJIU JI0 MY3€HHUX KOJICKIIiil.
3a cmoBamu  O. PorotueHka, «BIMCHKOBHI
XYIO0KHUK, Ha0yBa€ BXKE 30BCIM iHILIOTO CTaTYCY.
(...) MUTEIb, 0c00JIHMBO (POHTOBUK,
MEPETBOPIOETLCS HAa BUKOHYBaya JCP)KaBHOIO
3aMOBJICHHSI» [27, 247-248]. Konment
COLIAIICTUYHOTO ~ peaji3My  BHCTYNaB  TUM
CHUTBHAM  3HAMEHHHKOM, SKUH  YpiBHIOBaB
MHUCTEIbKi TaJaHTH, TEMIIEPAMEHTH 1 CTHWI,
BAMArar4u BiJ] XYyJIO)KHUKA «0auyuTH B ILbOMY
JKUTTI JIUIIE Te, 110 J03BOJIsIa Oa4uTH apTis» [2,
186]. I TumM He MeHm, y 3arambHill €THOCTI
HATYpHOTO (DPOHTOBOrO pPHCYHKA, 3aBIAHHIM
SKOro OyJio 30eperTH JOKyMEHTalbHY XPOHIKY,
MiJKPECITUBIIA 3BUTSHKHICTH Ta OOHOBHU ayX
pamsiHCBKOi apmii  abo 3BipcTBa  (paIIuCTIB,
BUPa3HO TMPOCTEKYIOTHCS 1HIUBIAYalbHI pHCH
XYJOXKHHUKIB BEJIMKOTO MUCTEIBKOIO XHCTY.

AHaIi3 OCTaHHIX JOCIIKEHb 1 MyOTiKaIlii.
[Mianernicte XynoxkHUKa B poku Jpyroi CBiTOBOI
BIMHM pPaasSHCBKUM I1JCOJIOTIYHUM JOKTPHUHAM
OyJio JOBEACHO psAAOM HayKoBIIB. [lo miei Temu

3BEpTAIHCA YKpaiHCBKi MHUCTEUTBO3HABII],
KkynbTyposiorn Ta icropuku C. binokine [3],
O. l'onyGetp [7], B. I'puneBnu [9],

O. Kpusonanos  [15], O.Jlaryreaxko [16],
O. Pororuenko [27; 29]. [lepeocMucients momin
Jpyroi CBiTOBOI BifiHM 3 TO3WIIH ChOTOJACHHS
BUKIIQJICHO y CTaTTSAX JIBOTOMHWKa «YKpaiHa B
Hpyriit CeiTosiii BiliHi: normsia 3 XXI cTomtsn
[29]. Kanamcbka nmocmigauis M. Kemmi Hapasi
BUBYAE  «BI3yadbHWH  JOCBiJ  PaJTHCBKUX
Y4acHUKIB OOHOBHX [iHl (...) IIJIAXOM PO3TIISITY
PUCYHKIB coatiB-(OpOHTOBHKIBY [37].
JocniauBimm pajgsHCEKY PHUTOPHKY, il poiib y
(hopMyBaHHI CBITOTJISIHOI i/I€OJIOTiT CYCHiIbCTBA
nounHaroun 3 1930-x pokiB, M. Kemmi BusBmia
«lI€T0 CHJIBHOI MOJITH3AMIl MIOJEHHOTO KUTTS B
CPCP e 1o nmovatky KOH(IIIKTY, IO MPU3BEIO
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IO TOro, IO I JIOOW CTaId Ie OUIbII
MPOHMKHUMH IS TIpomaraugn Biftam» [33, 1V].
CydJacHe TEpPEOCMHUCIICHHS TOTOYACHUX TMOJIM,
(GMILlIEHHs1 I[IEHTPY yBard BiJ MaciITaOHUX
MOMITHYHUX ~ KOJI3ii, BIHCHKOBUX  OTEpaIliid,
COIaJIbHO-eKOHOMIYHHX TIPOIECIB Yy OiK JIFOIUHM,
il JKUTTEBUX CTpaTeridi, MepexuBaHb, MoOJeJeH
MMOBEMIHKN (DaKTHYHO BIAKPWIO “‘mapaienbHuil”
CBIT BiiHm» [29, 5].

Mera gociiKeHHA. Bu3HauutH  KOJIO
NPOBIIHUX YKPaiHCBKUX XYAOXKHHUKIB, SKi Yy
nepiog Jpyroi CeitoBoi BiliHM mepeOyBamm y
ckiaai Biicbk PoOiTHMUO-CensHchkol YepBoHOT
Apwmii (PCHA) # mpamtoBanu y rany3i pUCyHKa;

JOCIIINTH KaHPOBY, XYIOKHbO-CTHIIbOBY
CTPYKTYpYy, a TaKOX Marepialid ¥ TeXHIKH
BUKOHAaHHS  (POHTOBHX PHUCYHKIB, BHUSIBHTH
OCOONIMBOCTI  BIiITBOPEHHSI  YacOMpPOCTOPY Y

(pPOHTOBOMY PHCYHKY YKPaiHCBKUX XYAOXKHHUKIB.

Buknan ocHoBHoro wmarepiany. B poku
Jlpyroi cBiTOBOi BIHHM TBOpYA JiSUIBHICTH
YKpalHCBKMX  XYyJIO)KHUKIB ~ Oyna  I[JIKOBHUTO
I IOPSIIKOBAaHA PAITHCBHKIN ariTaliiHii MamiHi,
aJKe «HapocTaroyva iJIeoJIoTidHa arpecist ax HisiK
HE Morja o0xomuTucsi 0e3 3alydeHHs 3aco0iB
MHCTELbKOi  mpomaranaw»  [7,57].  XKurra
XYZ0)KHHUKIB periaaMeHTyBanocs
PO3MOpS/KEHHSAMH ~ YTPaBIiHHS Yy CIpaBax
MUCTEIITB, [MomitynpaBaiHHSIMH (GpoHTIB;
XYJIOKHUKHU TpalfoBaiy sk npeacraBHUkn TAPC
y PpI3HUX MicTaX, Y BHJAaBHUITBAX, OYIH
cniBpoOiTHUKaMu (POHTOBUX Ta apMiHCBKUX
raser.

Binpmricte  uneniB  CHuKH — pajTHCBKUX
xynoxnukiB  YPCP (CPXYVY), XymoXHHKiB-
CHiBpOOITHHUKIB Pi3HUX YCTaHOB, BHUKJIaJadiB Ta
CTY/ICHTIB MHCTEIbKMX HaBUYAILHUX 3aKJIaJiB
Oyso eBakyioBaHno g0 Cepennboi A3zii Ta Ypaiy.
3 XYIOXKHUKIB, IO Bxke 3100ymu cobi iM’s, a
TOJIOBHE, ONAroBOJIIHHS pPaJsSHCHKOI BIAAH, Y
CKJIaji  BIMCPKOBMX  YacTWH  repelyBaiy,
HacaMmIlepes, Ti, XTO BCI€I0 TyLIer0 IIUPO BipHiH B
ieann paastHChKOro ycTpor. Jlexto 3 HuX OpaB
yaacth mme y Ilepmriii CBiTOBIM BiiiHI, 1, MalOYH
BOEHHUI JOCBiJ, BOHH TPArHyjal HNPUCITY>KUTHCS
nepxkasi. TakuM, 30kpema, OyB yuenb Ll Pemnina,
peKTop XapKiBCHKOTO XYIOKHBOTO 1HCTUTYTY
1927-1933 pokiB, Anron Komamika. YactuHa
XYZOKHUKIB OyJH MpHU3BaHi paASHCHKOIO BIaJ0I0
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Ha BIWCBKOBY clyk0y Hanpukidm 1930-x, xomau
nmepcriektnBa Jpyroi CBiTOBOi BiifHM cTana
HEMHMHYYO0. IXHIM TOJOBHMM 3aBIaHHIM OYiI0

NpalioBaTH «HA CKIAJAHOMY  1J€OJOTIYHOMY
¢bponTi»  [28,324], BHUKOPUCTOBYIOYHM  CBid
(axoBuil  TamaHT NS YTBEpIKEHHS  BipH
MepeciuHoro pansHCHKOTO cojyata y
KOMYHICTUYHI imeanw, 3a0e3Medylodn «Horo
MOBHY ijeonoriuny iHmokTpuHaIio» [33, 153],
¢dikcyBatn  3100yTKM  paAsSHCBKOI  apmii,

CTBOPIOIOUM MHUCTELbKY XpoHiky moxiid. Cepen
HUX Oynm, 30kpema, IBam MakoroH, AHaTONiH
IoBnes, Mukona Ponin, 3inosiii Tonkados,
Cepriit I'purop’eB, siKuil 3aKiHYyBaB HaBUaHHS B
Kuiscbromy apTUIepiiCEKOMY YUAITHIII.
Besnocepenaro y OoifoBux nisx Opanud ydacTb,
Hacammepen, CTYAGHTH  ab00  BUIYCKHUKH
XYIOXHIX IHCTUTYTIB Ta YYHIIUII MIEPEIBOCHHUX
pokiB: cepen HuX — Mukona basunes, Onexcanap
BynnikoB, ['eopriii MenixoB, IBan I'ytopos,
Bacunp Jliobumk, Bacune 3aiiuenko, IBan
Kupuuenko, ®enip Knuuko (3armnyB y 1942
poui), Ipuropiii bBons, Cepriii I[llumxo,
Onexcannp benos, Bonomumup Macuk, bopuc
[Tianiga, FOpiit bamanoBcekwmii, Apkaniii Pycus,
Muxaiino  Kokin, Iletpo Marpo, Cepriit
[oneps’ssHCbKMM, SIKMI  Ha [OYaTOK  BilHM
nepeOyBaB Ha CTPOKOBii ciayx0i. Cepen COTEHb
XYAOXXKHUKIB, ki mepeOyBamu y ckiani PCUA,
Oymu muthi Muxaiino I'mymenko, Bomoxumup
Kocreupkuit, IBan Jlocs, bopuc PomanoBChHKHIA,
Muxkona Crimyenko, JleB Xymsax, Muxkomna
[laBmok, bopuc  binononscekuii,  Cepriii
Kononuyk (3arunyB y 1941 pomi) ta OGarato
THIINX.

XynoKHUKIB ~ (GpPOHTY Ta  eBaKyarii
o0’enHyBajia poOOTa HajJ TEMOK IOMITHYHOI
aritamii: KapuKaTypol, ariTKaMu, IUIaKaTOM,
MONIITUYHOI Tpadikoro, MmO JpyKyBamacsi B
nepioguii [15, 171]. XyA0KHHKH, 10 BXOIUIH
no OoWoBMX dYacTWH, 3a0e3medyBajl TaKOX
HAOYHY ariTawilo AJs BOIHIB Y BUIJISII PUCOBaHUX
BiJl PYKH CTiHTa3eT Ta IJIaKaTiB AJsl aritOpuraj,
OpraHi3oByBaJii (PPOHTOBI MEPECYBHI BHUCTaBKU
s kiny6iB Tomo. Ilin yac BiliHM mpoBOAMIHCA
XyZOKHI ~ BHUCTaBKHM, SIKI MaJMd  CIPHUSITH
MiJHECeHHI0 OoWoBoro ayxy: y 1942 pomi y
npudponToBux  Mmicrax  [liBgeHHO-3axigHOTO
¢poHty Oyno BiIKPUTO BHCTAaBKYy TBOPIB
XY/IO)KHUKIB-()POHTOBHKIB, BIUCTAaBKYy PUCYHKa Ta
KapuKaTypH XyIOKHUKIB-QpOHTOBHKIB. Y 1943

poui, Komu Bca Tepuropiss Ykpainu Oyma
3axOIUIeHa HIMEUBKUMH BiHCbKaMH, XYZOXKHI
BHCTaBKM, Yy TOMY YHCI  I€PCOHAJBHI,

TIPOBOIMJINCS JIMIIIE B €BaKyaillii; aje Bxe y 1944
poui y 3BinbHeHOMYy KueBi mpoifnuia BHCTaBKa
€TIONIB Ta PHUCYHKIB OpWragy XyIOKHUKIB-
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(pPOHTOBHKIB, BHCTaBKa JXHBOIKCY, CKYJIBITYpH
Ta Tpadiku, BucTaBka «llepmmii yKpaiHCHKHMIA
(¢poHT», a TaKOXK XYJNOKHI BHCTaBKHM B
JHIIponeTpoBChKY, IBanO-®paHKiBCHKY
(Cranicnasi), JIsBoBi, Xapkosi, UepHirosi; y 1945
POl KIJTBKICTh BHCTABOK Ta YYaCHHKIB CTPIMKO
3pOCTa€e, PO3TOPTAIOTHCS IMEPECYBHI EKCIO3MIIIT
TBOPIB MHTIIIB 3 IHIMUX pecry0iik PagsHCHKOTO

Corozy [5].
«Oxpim IJIaKary, — 3a3Havana
O. JIaryTeHKO, — TaKkuM JXK€ BOXIMBHUM Yy Iel

Tpariyauii 4ac OyB MalllOHOK, CKPOMHHN HadepK
ONiBIEM Yy TIONBbOBOMY OJIOKHOTI 4YM ajubOOMi.
Came 1i 3aManboOBKH 3  HATypu  CTalln
mokyMeHTamu 1o6u. (...) DIKCyloYn TOPTPETHI
pUCH OJHONONYAH, XYyMOKHUKH HIOM HapyBaiiu
IIUM JIFOJISIM BiYHE JKUTTS, POTUISIIH BCEBIIAIIIIO
cmepri. | HUHI nuBye Te, mo0 MalcTpu i€l
KaMmepHOi Tpadikd 3yMiId CTBOPUTH TaKi CHIIBbHI
TBOPH, SIKi MiAKOPIOIOTH 1 CBOEK MHIMPICTIO, 1
HaBiTh moeTHuHicTIO» [16,48]. OcHOBHUMH
KaHpaMu ()POHTOBOTO PHCYHKa OyIIM MOPTpPET Ta
nei3axx, NoOyTOBI 3apUCOBKU; 3HAYHY YacTUHY
CKJIaJal0Th €CKi3W Ta KOMIIO3UIIIiHI TOUIYKH
MaiOyTHIX KapTuH. YacTto HaTypHI HaYepKH
BHKOHYBAIUCS Y SIKOCTI MIATOTOBYNX PUCYHKIB 10
CTaHKOBUX KUBOTIMCHUX TBOPIB.
«/loxyMeHTanbHUI XapaKTep» [27, 271]
(bpOHTOBHX HAYEPKiB HEOMHOPA30BO BiMiuaBCs
nociigaukamu. Ile MOCTOBIpHI Kajpu, XpOHiKa,
ska Oyna TOKIMKaHa (IKCYyBaTH pPEaNbHICTb,

iHOMI, OCOONHMBO B  HadepKax  MOJOIUX
XYIOXKHUKIB — CTYIEHTIB Ta  BYOpAIIHIX
BUITYCKHMKIB, — JIEUI0 BIiJICTOPOHEHO, HAaBiTh
0e3eMoOmiiHO, HA4e0TO 3AUIIAIYX  BiIIyTTA

XYJI0KHUKA 332 MEKaMu apkyia. Taki 3apucoBKd
JIOCUTh 4YacTO MalOTh YYHIBCBKHU XapakTep, Iie
HAYCPKU-XBUJIMHKH, SIKI HE MiJHIMAIOTHCS Hal
MOMEHTOM, HE JOCSraloTh  y3arajlbHEHHS,
napajenei i3 BiuHicTio. Ile MUTh, MOMEHT, CTOI-
Kazp, crpoda BXOMUTH «HEIIOMITHO 3HUKAIOUWH B
MUHYJIOMY Kpal CIUIMBAalOYOTO TENePilTHHOTO
[34, 94]. TlepeBaxna OLIBLIICTH AapKyIIiB Mae
3a3HayYeHy JaTy Ta Miclle BUKOHAHHS PUCYHKA, 110
JIOJTATKOBO TIPUB’SI3y€ MOTUB JIO TEBHOI TOYKH
MIEPEeTHHY Yacy Ta MpocTopy, sky AHpi beprcon
BH3HA4YaB SIK «OJTHOYACHICTHY [1,97].
Kommo3wuiiii, ecki3u 710 KapTHH, CTBOPEHI Ha 0asi
TaKUX 3apUCOBOK, MAalOTh BHUpa3HE JITEpaTypHO-
OMOBIHE MAIPYHTS. PHUCYHOK, TakuM YHHOM,
cTae mM030aBIIEHUM MOro MTPHUPOTHOI SKOCTI —
BIITBOPIOBATH TPHUBAIICTh 4Yacy y CamMoOMy
MpOLleCi PUCYBaHHS — «HE TOTOBY, IOCTiIHHY
THACHICTD, a i1 craHoBiICHHS» [4, 26]. CydyacHUMUA
JOCHIIHUKAMK  JIOBEJEHO, 1[0  OCOOJIMBOCTI
CIPUUHATTS JIOIMHOIO Yacy 3aJIeKaTh Bij Pi3HUX
obcraBuH  (BiKy, cCTari, CTaHy 370pOB’S,
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TICUXI9HOTO CTaHy, BTOMU TOIIIO), i
TICHXOJIOTIYHHUHN Yac, TAKMM YMHOM, BU3HAYAETHCS
SK 30BHILIHIMHU, TaK 1 BHYTpIlIHIMK (hakTopamu

[36,574]. Kpim Toro, 3amexHo BiI THITY
MOCTABJICHOTO 3aBJIaHHS, y JIFOIMHU
BKJTIOYAIOTBCS  Pi3HI  OUISTHKA ~ MO3KY,  SIKi
BIJIMOBIIalOTh 32  MPOCTOPOBY Ta  YacOBY

Opi€HTAIliI0 (HE3BAXKAIOUW Ha 3HAYHE MEePEKPUTTS
nux obmacTedt Mo3ky). Hampukitanm, «KOHTpOIb
TUMYACOBOI Opi€HTaLil y 3aBJAHHAX 31 HIBUIKOIO
peaKIiel0 BKIIOYAE IUISHKA MO3KY, siKi OepyTb
y9acTh 'y TIPOCTOPOBIM  OpieHTAmii  yBarm»
[35, 10371]. Takum YHHOM, 3BYXKCHHS BITUYTTS
4acoBOI TPUBAIOCTI Ta YKOpIHEHHS 00pazy y
mocraroMy — |y mpoctopi [32,321], sxe
MPOCTEXKYETHCA B PEaliCTUIHO-CIOXKETHUX (O1ITBIIT
Y4  MEHII  BipTyo3HHX) apkymax IOpis
bamanoBcekoro, IBana ['yropoBa, Amnaromis
Bonnenka, Cepris Bopeiika, I"aBpuina
CopokoeToBa, Cepris €PpKUKOBCHKOTO,
I'puropiss Tomenka, Jlesa Xomuenka, Mukonu
[laBmroka, Kasumupa  ArHIT-CreaseBChKOTO,
Bomomumupa ~ Macuka,  3Ha4HOIO  MipOIO
00yMOBJICHE PEaKI[i€l0 JIIOJACHKOI IICHUXIKH Ha
CTpecoBi 0OCTaBUHHU.

Cepen CcOTeHP HayepKiB, peaTiCTUIHHUX
HAaTYpPHUX PHUCYHKIB, KOXEH 3 SKUX (QIiKCyBaB
KOHKPETHY TOYKY YacONpOCTOPY — YaCTHUHKY
BEJIMYE3HOTO T1a3ja PEalbHOCTI — O0COOJIUBOT
yBaru 3acilyrOBYIOTb TBOPH THX XYJIOKHHKIB,
SKMM BJaBajioCs BHMTH 32 BY3bKI  MeXi
HApaTUBHOCTI COLIPEANi3My, «PO3LIMPHTH» PAMKH
Kazapy, JOCSITTH BTIJICHHS CKJIQJTHUX
(b110COPCHKO-ECTETHYHUX KaTEeTOPiid. 3BaXkarouu
Ha JKOPCTKI OOMEXEeHHS, HaKJIaJeHi ie0soTi€er,
Ha HEOOXiIHICTh CHIBICHYBaTH i3 BHUMOTaMH
PaasiHCBKOi  JIMCHOCTI, TaKMX MHTIIB OyJIO
HeOaraTo:  «YKpaiHChKI  pajsSHCBKI  MUTIII,
CIOCTEpiraroym, sK VHACHiZOK perpecii Ta
TEPOPY 3BYKYETHCSA KOJO HAWONMKYHMX IPY3iB 1
kosier (...) Mamu Jyxe oOMexeHWi BuOip: abo
3aruHyTH B Tabopax, abo NepeTBOpUTHCA Ha
CIYXHSHHMX TPHUCIIIIHUKIB pexumy» [9, 444].
SIckpaBolO  LTFOCTPAIiEI0  [HOTO  BUMYIIEHOT'O
BUOOPY € TEKCT JINCTa BHIATHOTO YKPaiHCHKOTO
XyZAOKHUKa-aBaHTapaucTta Anarons Ilerpuibkoro
0 cekperaps KommapTii Ykpainm MukuTH
Xpymosa Bix 14 uepHs 1943 poky, B sSKOMY
[leTpuupkuii, BXXHBalOYM HEOOXiAHY Ha TOW 4Yac
MaTeTUYHO-PASIHCEKY PHUTOPUKY IPOCITABIISTHHS
maprii Ta «Bemmkoro CramiHay, TPOCHTH
BIAPAOUTH WOro Ha TMepeioBy uis 300py
MaTepiany no kaptul: «f mpomry Bac mocnatu
MeHe Ha (GpoHT abo MpU(POHTOBY CMYTY IIOO
pOOHTH 3apHCOBKH, 30MpaTH MaTepiall Mpo JItoACH
repoiB, 1o OopsaTees mix crsarom  CraniHa,
30upaTH Marepiajg Ha OCHOBI SKOTO MOXKHa Oyne
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MMUCaTH KApTUHU Uil HApOAy IIPO IisUTBbHICTH
repoiB-OimpmoBukiB»y [17, apk.3]. B ymoBax
PaAsSHCBKOTO YCTPOIO XYJOXHHK MaB CIIEPIIY
OTpUMaTH J03Bi1 Ha OyAb-SKUA BUA TBOPYOI
TiSUTBHOCTI. 3a MiBpiuHUi TepMiH epeOyBaHHS Ha
¢pouTi (3 uepBHs mo mmcromax 1943 poky)
[8, 33-35] Amaronp Ilerpuipkuii CTBOPHB COTHI
3apUCOBOK Ta HadepkiB. SIK 1 BCi iHII yKpaiHCHKi
MUTIIl aBaHTApAHOTO cHpsiMyBaHHS, Bim 1930-x
pokiB IleTpunpkuii OyB BUMYIICHHH OOMEKUTH
Mojie CBOIX TBOPYMX TMOIIYKIB  CIOKETHOIO
omoBigHicTIO. [IpoTe poku monepeaHpOro J0CBITY
y HapHHI MOJCPHI3MY HE PO3YUHHIINCS O€3CIiTHO
i TUCKOM HOBHX BHUMOT. OCHOBHHM 3acOo0OM
BHpa3HOCTI (POHTOBHX PHUCYHKIB lleTpuiproro
BHCTyNAa€e JiHIA — HAaBiTh 3TYIICHHA TOHY
c(hOpMOBaHO 3a PaxyHOK YIIUIbHEHHS JIHIHHOIO
HampyXeHHA. BiAMITHOIO pPHCOI0 XYyIOKHBOI
MOBH € €KCIIpecisi, TIONIyKHA TEBHOTO ieporiidy,
JHIMHOTO 3HAKy BUPA3HOCTI, K 30BHIIIHEOI MOBU
Tila, Tak 1 BHYTPIIIHBOTO EMOLIHHOTO pyXy
JIOIMHA — OCOOUCTOCTI, STKa TPHUBAJIO repedyBac B
3arpo3/IMBUX UIS JKUTTS OOCTaBUHAX, B yMOBax
TPaBMYIOYOTO Ha/IMIPHOTO CTPECOBOI0
HaBaHTaXEHHs  OodoBux  nOil.  «...IloBHoTa
IUTACTUYHOTO BUpakeHHs Oyma anst Ilerpuibkoro
CUMBOJIOM BIpH, IO PATYE O] Biguaro. XyI0KHUK
0auMB CBIT MOKAJIIYEHUM, ajleé HE MEPTBUM...»
[8, 35].

Ocob6nmuBrM uyuHOM [leTpunbkuii TpakTye
CKJIaJIKU OASTY, sIKi HECYyTh Yy co0i IMpHXOBaHy,
Haue 3aKpyueHy Yy MpPYXHUHY, BHYTPILIHIO
OUHAMIKY «CKJIQAKH B CKIai». YacTo XyI0KHUK
HACTIJIBKH 3aXOILUTIOETHCS [IUM BHXOPOM EHEprii,
o OraHKHM OAATY Ha HOro PHCYHKax IOYHMHAIOThH
KHUTH OKPEMHUM JKUTTSIM, y BJIIACHOMY IIPOCTODI,
BiZIMEXKOBYIOUHUCH Bijl 00'€My — TEpIIONPHYHHHY,
mo Bu3Hauae ixHiO ¢Qopmy. [logioHo 10
MmipkyBaHb XK. [lenpo3a, sikuii BBaKaB, M0 «3THHH
B Ayl moiiOHI 10 CKJIaJOK MaTepii 1 B CHIIY
uporo kepytorb HuMm» [10, 169], Amnatons
[leTpunpkuii nparHyB BTUIMTH  CKJIAQJHICTD,
CYIIepewINBICTh 1 OaraTopiBHEBICTh JIOJCHKUX
MepeXMBaHb 32 PaXyHOK BiJITBOPEHHS JUHAMIYHOT
CTPYKTYpH CKJIQJIOK OIATY, AOXOASYH MiCISIMU
eKCIPECHBHOI XaoTW4HOCTi. Opar TIOOUHH €
OJTHUM 3 BHUJIB 1 30BHINIHBOTO PO3UIMPECHHS:
«Omar 1 JKHTIO #AK pO3MIMPEHHS IIKipu W
MEXaHi3MIB  TEMIIEPaTypHOTO  KOHTPOJIIO €
3acobamul KOMYHIKaIlii, HacaMmmepesa y TOMy CeHC,
10 BOHU )OPMYIOTH 1 IEPEBIOPSIKOBYIOTh B3IpITi
JFOCHKOT acomiarii Ta cmimsHOCTI» [20, 144].
BiiickkoBa ¢opMa HiBeNO€ JIOACHKI OCOOUCTICHI
SIKOCTI, yHIpIKyIOUH yci MIPOSIBH
IHIUBITyaJIBHOCTI; 3TiTHO BIMCHKOBOTO YCTaBy,
HaBiThb CKJIQJAKH MAalOTh OyTH TIEBHUM YHHOM
po3mpaBieHi. 30cepeKYIOUNCh Ha BiATBOPEHHI
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MIIIAaHWHA 3 OTaHOK Ha BIMCHKOBOMY OJsI3i, SIKi
CIUTOIIYIOTh, KaMy(MIIOIOTh BITIYTTS 3arajibHOTO
00’emy, IleTpuupkuii MOB’S3ye TMOXOIKEHHS
IMIyJIbCy IXHBOTO YTBOPEHHS K i3 30BHILIHIMH,
Tak 1 3 BHyTpimmHIMEA QakTopamu. 3rimao XK.
Hembo3a, «OmmH 1 TOW camuit pyx 1O
BIJHOIICHHIO [0 JEPUBAaTHBHUX CHJ 3aBXKAU
BH3HAYAETHCA 330BHI, Yepe3 30BHIIIHI IMITYJIbCH, a
10 BIJHOIIEHHIO 1O CHJI TEpPBICHUX — SK
BHopsiaKoBaHui 3cepeaunn» [10, 25]. Orxe, 3
ogHOTO OOKY, JIOJCBKUMH JOJIIMH KEPYIOTh

oOcTaBuHH, HenependavyBaHi OyIb-SIKUMHU
ycTaBaMH Ta IHCTPYKUiSIMH, ajne TaKoxX 1
BHYTpPIIIHIA (akTop — BOJNS, MO TOXOIUTH 3

CepequHM [yII, «SIK IHTEpiOpHa TINOBI, SK
“mpuuuHa pyXy, IO Bxe mepeOyBae B Timi” i
OUiKy€ BiJl 30BHIIIHBLOTO CEPEAOBHUINA JIUIIC
ycyHeHHs neperikom [10, 25].

Cepen PHUCYHKIB XYZO0KHUKA
3YCTPIYarOThCS apKymii i3 0e33MICTOBHUMH, Ha
NepUIni TOTIIsiA, a0CTPaKTHUMU JTiHIAMU [25, apk.
17, 20-23, 29, 33; 26, apk. 3, 9]. Ilpocrexyroun
MOCTYIIOBE, BiJ apKyllia A0 apKylla, IPOsIBICHHS
MPEeIMETHOCTI 4epe3 3pocTaroue HacHUYCHHS
MaTepiajJoM, MOXHa BIIUYTH, K 3HIHCHIOBAIOCS
XYZAO0KHUKOM LIyKaHHSA KOMIIO3ULIIITHOTO
CTPYKTYPYBaHHsI  IIpocTOpy.  EkcnpecuBHUI
MITPUX apKylla, M0 300paxKye moje micis 0010
[24, apk. 1], BIATBOPIOE HEPIBHOCTI 3€MIIi, OKOIIH,
BOPOHKH, 3aJIMIIKH 30poi Ta Tijla BOUTUX COJAAT
K €IMHY penbedHy IiTicHICTh. EKcnpecuBHY
MOHOJITHICT, OOMOBHMX YaCTHH, IO XBHIIEIO
MiTHSUIACS B araky, BTUIGHO TIONIOHUMH
BHpaXaJTbHUMHU 3acobamu [25, apk. 15].

CraBiieHHs. [0 IUIOIIMHM apKylla $K J0
MOTEHIIHHOI eHeprii BUPa3HOCTI MPOCTEKYETHCS
y OPOHTOBUX PHCYHKAX II€ OJAHOTO YKPaiHCHKOTO
aBaHrapaucra, Bacuns OBYMHHIKOBA, — SIKHi
npoimoB y 1920-1i poku — y Tepiof] PO3KBITY
KAXI - mxony «®Doprexy» (popmanbHO-
TEXHIYHUX JUCUUIUIIH), HaB4YaBcs (HopMalbHUM
3acagam MmucreurBa y M. Tpsckina, K. €nesw,
I1. Tomy6’ sTHUKOBA, O. boromaszona,
M. Pokunpkoro [12]. Bin BTIIMB cBO€ Big4yTTs
pUTMy Ta BMIiHHS onepyBaTH (HOpMaJbHUMHU
CKJIQJIOBUMHM KOMITO3UIlii B PsAi HA4YepKiB JO
Ky «3pyliHoBanuit CTanmiHrpany, BAKOHAHUX B
moTtomy 1943 poky [22]. 3pyiiHOBaHI BiliHOIO
MICTa Ta cena, CIyCTOLICHHS Ta pyiHa 3HAWIUIN
BTUIGHHS y PpHUCYHKax 0aratbox XyJ0KHHUKIB
nepiony BifiHH, MPOTE JaleKo He BCIM BIAloCs
MOEAHATH 00pa3HO-TTepaTypHy CKIaJoBYy wi€l
TEMH 13 BIEBHEHUM (POpMaNbHO-MHUCTEIIBKIM
BruteHHsAM.  JlakoHiuni  Hauepku  Bacwuis
OBYMHHIKOBA KOMIIO3MIIIHHO T'paMOTHI, B HHUX
HEMa€  BUNAIKOBOCTEH  Ta  HETOYHOCTEH:
XyIO)KHUK BHKOPHCTOBYE 3pyWHOBaHI CTiHH
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MicTa, HacaMmIiepen, sSK (QOopMalibHI CIIEMEHTH
KOMITO3UINI — BiH IIyKae  HaWBIIydHIIIe
CHONyYeHHs  pUTMIB  BLUIUIMX  CTiH  Ta
3pyHHOBaHUX MPOBATIB i3 IUIOIIMHAMHU Heba Ta
3emili, TPOOYIOYM BHPaXalbHI  MOXMIJIHBOCTI

pisHEX ¢dopMaTiB: 1 BHIAOBKEHOI TOPHU30HTAII, 1
kBajipaTy. OBUMHHIKOB IIyKa€ CIiBBiTHOIICHHS
PUTMIB KOHTYPHOI IiHIi 3yOIiB-pyiH 10 Macu
OyxmiBmi Ta 1m0 Macu Heba, YCKIATHIOIYH PHUTM
BEepTUKaleld Ta TOPU3OHTAIEH AiaroHAIBHUMU
MepexpecTsIMd MPOTHTAHKOBUX DKakKiB Ha TIi
Oimoro mamepy — 3emiti, BKputoi cHirom. Llimicanii
MacHB-MOHOJIT, U0y OyAiBenbHOI CHOPYAH
3pyHHOBaHO YepryBaHHAM KBaJpaTiB-
MPSMOKYTHHKIB BUOMTHX BIiKOH — TO YOPHHX Ha
TJI1 1HIIIOT CTIHM, TO O1IMX — Ha TJl HeOa, K1, Haue
YPUBKH HEBIIOMOTO Ta3fia, sSIK rpa abCTpaKTHUX
IUISIM, PO3XPENIyIOTh IUIOMMHY. Jlnuiie B oxHOMY
i3 30epeskeHnX apkyrriB OBYMHHIKOB BIAETHCS 0
JNEeTaIOBaHHS: HaMi4ae IIBH UETJSHOI KIAJKH

BIIUIOT CTIHM Ta 3aKiajae il TOH Jyxke
AKTUBHUMU KapaKyJTbHUMH HITPUXAMU-
po3uepkamu  rpadita W M’SIKOro  OJIBI
MYPIIypPOBOTO KOJHOPY.

Huxn PHUCYHKIB 3pyHHOBaHOrO

Craniarpamy Oymo CTBOpPEHO Takox [ aBpmiiom
[TycrogiiiToM. Bunycknuk Kuicpkoro
nepikaBHOTO XyaoxkHboro iHcTuTyTy (KAXI) 1930
pOKy, TroioBa  eBakyiWoBaHoi g0  Ydu
(bamkuperan) Choiku  XyJOXKHHKIB - YKpaiHu
[6,47], TaBpwio IlycrosiiiT y 1942 poui OyB
3aapelITOBaHUN 3a JIOHOCOM, 3BHHYBau€HHH Y
HaI[IOHAJII3MI Ta aHTUPAJSHCHKINA aritamii i
3acymkeHuil 10 10 pOKIB BHIIPABHO-TPYIOBUX

tabopiB  [6,47]. 3a  eBdemicTHUHO-TipKUM
¢dopmymroBanHsiM  [mapiona  [lnemmHcbKorO,
lagpuno Ilycrosiiit Ta Onekcanap PyOan

«HECTIO/IIBAHO YyiXanmu TyAu X, e W boituykm»
[18, apk.15]. 3BinbHeHMH 3  yB S3HEHHS
HanpukiHmi 1943 poky yepe3 TyOepKyinbo3, MicIs
KOPOTKOTO Iepiofly poOOTH XYHOXKHUKOM Y
CraninrpajacekoMy 00JacHOMY JpaMaTHYHOMY
tearpi, IlycroBiiT OyB mnpu3BaHMi Yy Hil04y
apMito, Jie 3 mucromaiga 1944 mo numens 1945
POKy TIpalioBaB INTAOHUM XyIOKHUKOM [6, 16].
Came TOmi 1 Oyim CTBOpPEHI  pPUCYHKH
cTamiHrpajgcekoro 1wmkny. IlogibHa mo apkymriB
Bacwis OBYMHHIKOBA 4YITKICTh KOMITO3HMIIIMHOT
CTPYKTYpH LIMX ONiBIEBUX HauepkiB IlycToBoiita
00yMOBJICHa CHIUJIBHUMH OCHOBaMH MHCTEIIBKOI
IpaMoTH, 3aKIaIcCHUMA y nporpami
nponeaeBTHYHOro Kypey «Doprexy» KIXI [13].

3icraBieHHs 3apUCcOBOK pyin CramiHrpany,
BUKOHaHUX  Bacwiem  OBuYMHHIKOBUM  Ta
T'aBpunom ITycroBoiiTom i3  pHCYHKaMH
Onekcannpa bynnikosa, sumyckanka KIAXI 1941
POKYy, Ja€ MOXJIIUBICTb IPOCTEKUTH BIUIMB Ha
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(dbopMyBaHHS TBOPYOCTI XYAOXKHHKIB PI3HHUX
1IEMHO-OCBITHIX 3acaj, 3aKjJaJeHuX HaBYaJIbHUMH
mporpaMaMd W BHKIAaJayaMu,  BiAMOBIAHO,
«Doprexy» Ta compeanizMy. 3ampoBaKEHI Y
1934 pormi e€muHI TpOrpaMyd BHUINOI MHUCTEITBKOT
ocBiTH BcepociiichKOro XyIOXKHBOTO IHCTHUTYTY
(akTHYHO BUTICHWIN (HOPMaTbHO-KOMIO3HULIIAHY
MiATOTOBKY, MEPEHICIIN aKIeHT Ha OIaHyBaHHSA
HAaBUYOK  BIATBOPEHHS TIWOWHH  TIPOCTOPY,
MOJIENIIOBaHHSI 00’eMy Ta MOOYJOBU CIOKETHOT
ninii. Pucynku Onekcannpa bynnikoBa 1943 poky
«Jim IlaBnoBa», «CramiHrpam» Ta iHIOI apKymIi
0e3 Ha3BH 3 anbOooMy «CramiHrpagcbkuil GpoHT»,
BIPI3HAIOTECS Bifg apkymiB OBYMHHIKOBa Ta
[TycroBoiita, Hacamiiepen, 0OPaHOK TOYKOIO 30py
(kyTOoM 300pakKeHHS i3 JBOMa IEPCIEKTHBHUMU
TOYKaMH CXOJy) Ta OUIBIIOI YBaror A0 AeTayei.
3apHUCOBKM TIOHIBEYEHHX CHOPYX TOAAHO Y
KOHTEKCTI JeTajeidl  MICBKOro  Tei3aky —
3aCUIaHUX YJIaMKaMH BYJIHIb, MOTKIB KOJIOUOTO
JIPOTY TOIIO. 3 WLBOTO PSAY BUIUISFOTHCS
BHJIOBXKEHI HAYEPKU-TIAHOPAaMHU 3HHUIIEHOTO MiCTa
«Paiion “Kpacnoro Oktsi6ps”». Cnepury i
KOPOTKOYACHI INKIM BUAAIOTHCS XAOTHYHHM
0€33MICTOBHIM HArpoOMajpKeHHSM IITPHXiB, 3
SKOTO OKO TOYMHAE IMOCTYNOBO BHOKPEMITIOBATH
MEBHUM BHYTPIIIHIH PHUTM OKPEMHUX EJIEMEHTIB
pYiH: IpoBaJUIS BUOUTHX BiKOH, MOXHMJICHI CTOBITH
eNeKTponepenay, yJaMKd ~ JepeB,  po30uTy
TEeXHIKy. 3a CKOHIICHTPOBAHOI CHEPTi€l0 JIiHii-
PO34YepKy, HITICHICTIO TPAKTOBKH 300pa)KyBaHOTO
MPOCTOPY Mi TMaHOpaMHiI 3apucoBKH bymHiKOBa
HEePEeryKYIOThCS 13 PO3MITHYTUMH (DPOHTOBHMHU
Hauepkamu [leTpuubkoro.

OcobnuBe Micue y (pOHTOBOMY PHCYHKY
YKpalHChKUX MHWTIIIB 3aliMarOTh BiJOMi PHCYHKH
3inoBist TosikauoBa 3 cepii «Marinanek» (1944) ta
«Ksitn OcBennimay (1945). CTBopeHi Ha OCHOBI
Oe3nocepeIHiX BpakeHb (OIMyOIiKOBAaHO HOTATKU
3 (¢poHTOBOTO MmIOJeHHMKA TomkawoBa [11]), mi
PUCYHKH  BUPI3HSIOTHCSA  JIAKOHIYHICTIO 1
TIMOMHOI0 eKcnpecii: «YHHUKaloul 3yIUHIATUCS Ha
OpYTOPSIIHUX — AETalsX, XYAOKHUK  Iparte
pI3KMMH, BHpa3HHMHU INTPUXaMU  TIepelaTH
rosoBHe» [30]. TonkayoB HaBuaBcs y KIXI y
1928-1930-x pokax — mepioAg BHPOBAKEHHS
METOJIMKH HaB4YaHHS (OpPMaJbHHM OCHOBAaM
MUCTEITBA, HOr0 pPHUCYHKH MAalOTh BHUpa3Hi
KOMIIO3UILiHI ~ pimeHHs,  1oOyaoBaHi  Ha
CTPYKTYpYBaHHI TJIOTIUHU JUHAMIYHAMU
pUTMaMH, YMIJIOMy BUKOPUCTaHHI CIiBBIJIHOIIICHb
Mac TOHOBOI IUISIMU Ta IHTEpPBAJIiB He3aiiMaHOTO
MPOCTOpY Harmepy.

EMortifinicTs 1 Hampyra mMUX apKymniB Oyia
BHUKJIMKAaHA «...HE CIy)KIHHSIM PEBOMIONIi 1 He
MOCTUYHUM HATXHEHHSIM; XYAOXKHUK TparHyB
HANpsMy TTOKa3aTH JIIOJSM JKaXJIUBY 1 )KOPCTOKY
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THACHICTD, CBIIKOM SIKOI HOMY ITOBETIOCS CTaTH»
[31]. Pucynku cepiii 3a €MOIifHIM CTaHOM, a
BIIMIOBIZIHO, 1 3a BTUICHHSAM YacOMpPOCTOpPY
CTaHOBIATH IBi pi3Hi rpymu. OOpa3u >kaxaroynx
emi30/iB nepeOyBaHHA YB’ SI3HEHUX y
koHnrabopax — «Hapm», «Bmocsita», «Matu i
muTs», «OCBEHIUM» Ta IHIN — BWIYYCHI 3
4acoBOIO TMOTOKY, BOHHM IepeOyBaroTh 1032
gacoM, SK 1 1mo3a JIOASHICTIO, B3arajl 1mo3a Oyib-
SIKOIO ~ aJeKBaTHO IIOMHCJICHOIO PEalbHICTIO.
Hatomicte apkymi «BuzBonmuTeni mnpuinuim»,
«BusBonurenby, «PATIBHHK» Ta 1HIN, SKI
300paxyl0Th 3BUIbHEHHS OpaHIiB — MUTh
mo30aBJIeHHS, TOJIETUICHHS, IKOBUH MOMEHT
AcTi — MAalwTh JAyXe BY3bKUH 4acoBUHU
MMPOMDKOK. TakuM YHHOM, €KCIPECIOHI3M € TOIO
O0COOJIMBOIO  CTHUJILOBOIO  TEUi€l0, sKa Mae
IIUPOKWH Jiama30H BiATBOPEHHS KaTeropii dacy
yepe3 3BEpHEHHS 10 CyO’€KTHBHOTO, IO Pi3HUX
CTOpiH JroAchKoro «S». Amxke, 3a Mopicom
Mepio-Ilonti, came JrOJACEKA  CBIIOMICTB
«pO3TopTae i KOHCTUTYIOE Jacy [21, 524].

VY (GpoHTOBOMY PHCYHKY Yepe3 CKpYTHICTb
MOJIbOBUX YMOB KOJIbOPOBI MaTepiaau
3aCTOCOBYBAJIMCS XYIOKHHKaMM JIUILE 3piaKa.
Hatomicte  mamronku  AntoHa  Kowmaiku,
BUJIISIIOTBCS. OCOOJIMBOIO aBTOPCHKOKO TEXHIKOIO
Ta BHIIYKaHICTIO KoybopoBoi mamitpu [19, 27].
[lepeOyBanus Komarku npu mradi
KOMaHJyBaHHS, WOro TIUIAaHH TI0 CTBOPEHHIO
«®DponroBoro ankbomy» 11-i rBapaiiickkoi apmii
[14, apk. 4 3B.], 3a0e3neuniy HOMYy MOXIIUBICTh
30cepenuTrCS Ha TBOpUid poOoti. He 3Baxkaroum
Ha Imupe 3axoruieHHs AmnToHOM Komaikoro
PansHCBKUM YCTPO€EM, HOTO MAaJIOHKH MaroTh
MaJI0 CHOUIBHOTO 13 3acajaMéd COLUaTiCTUYHOrO
peanizMy, HaTOMICTb IM NpUTaMaHHa yBara J0
(hopMasIbHOT CTPYKTYPH KOMITO3UIIil. | nei3axHi, i
mopTpeTHi apkymi KoMmamku meperykyroTbes i3
3HAaX1JIKaMU MOJIEPHY (CIIOyYeHHs TUIONUHHOCTI
JNEKOPATUBHUX IUISIM 13 PETENbHUM TOHOBHM
MOJICJIIOBaHHsIM), a CKiIajHa Oararomiaposa
TeXHiKa JiecyBaHb HaIOBHIOE obpazu
CHUMBOJIIYHICTIO 1KOHONMUCHUX IUKiB. [lei3axHi
apKyIllli 4acTO BHPILIEHO LUIICHO, YCi CKIJIaJ0Bi
KpaeBHUIy: 3axmapeHe He0O, CHIyeTH JepeB,
TOPH30HTAJI JIOPIr Ta PivoK, cTadaXHi MOCTATi
JIOJCH  TPaKTOBAaHO  LIIICHO  SIK  €JIIEMEHT
(hopManTbHO-KOMIO3U LI THOT CTPYKTYpH
KapTUHHOI momuHu. B apkymax Komamku, Tak
camo, K i B PO3MIISTHYTHX pucyHKax [leTpuibkoro
Ta OBYMHHIKOBA, BIACYTHIH KOHQUIKT MIX
00’€EKTOM Ta TPOCTOPOM, OyAb-KHi 00’ €KT

JIOTI9HO BILTETEHUI y CHJIOBI JHIT
4acompoCTOpoBOi  CTpykTypu. JlociigaukaMu
Oyna BiIMIUeHA 1103a4aCOBICTH o0pa3siB,

ctBopeHnx AHTOHOM Komamkoro y mepion
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aBamrapmy [23,128]; mHapazi 11  yMOBHa
IKOHOTIOIOHICTh, IONydeHHS MOPTPETOBAHHUX IO
BIYHOCTI — W€l OCOONMBOI «aTMocdepu yacy»
[21, 499] — manu micue 1 y GPOHTOBUX MaJFOHKaX
xynoxHauka. [lapagHi mopTpeTn Bo€HaYaIbHHUKIB,
BIMCHKOBOI €JIITH Ta PAIOBUX COJIIAT AHTOHA
Komamiku 3a 00pa3zHOI0 CTPYKTYPOIO 3aMilllyBain
CO00F0 IKOHU XPHUCTUSHCHKUX CBATHX. SIK BIy4HO
3ayBayKUB Mapman MakxiroeH 1010
pansHCHKOTO MHCTENTBa npomnaranau: «PocisHam
JIOCTaTHBRO OyNno aJanTyBaTH CBOi TpaaMUil
cximHoi ikoHW (...). Imes oOpasy (...) Oyma
€IMHOIO i7E€l0, SIKOK0 BOJOALIA  pOCiiichKa
nponaranga. PocisHM He MpOsSBHIM Yy CBOIl
MpoTaralai HisSKOI BHHAXIAIUBOCTI 1 poboTH
ysiBu. Bonu mpocto poOwnn Te, yomy ix BumiIM
pemniriiiHi 1 KynbTypHI TpaiWmuii, a came —
OymyBanu ob6pasu» [20, 396]. 3Bakaroun Ha 1ie, a
Tako)X Ha BUIMKOBE BHKOPHUCTAHHA EMOIIHHOL
BUPA3HOCTI KOJBOPY Ta CBOEPIIHY aBTOPCHKY
TEXHIKy, MOXHa CTBEP/UKYBAaTH, IO MATIOHKH
Anrtona Komamku 3aiiMaroTh OCOONUBY HIlIy y
3arajipHii  KapTHHI YKpaiHCBKOTO (HPOHTOBOTO
pucyHKa mepiony Apyroi CBiTOBOI BiliHH.

Y TBOpYOCTI GPOHTOBHUX XyMOKHUKIB TICIIS
1943 poxy, KonMH pansHCHKI BiiChKa TIEPEUIILTH Y
HACTYII, a TAKOX XYA0KHHUKIB, IO MMOBEPHYIIHUCS 3
eBaKkyailii, 3’SBJII€TbCS  3HAYHA  KUIbKICTh
Mei3axiB, Mo 300paxyloTh 3BUTRHEHI TEPUTODIi.
Ha BigMiHy Bil  (QpPOHTOBHX  MeEW3aKHUX
3apHCOBOK  MEpPHIMX  POKIB  BiiHW, BOHH
BiJOOpaXalOTh yXe HE BUMAIKOBY, 3yNUHEHY
MUTB, SIKa PanTOBO BiOWIIACS HA CITKIBII OKa, a
MEeBHY MPOJIOHTOBaHy JiHCHICTh, TEMEPIIIHICTD «y
HIMPOKOMY CEHCi, 31 CBOIMH TOpPHU30OHTaMH
BUX1JTHOT'O MUHYJIOTO Ta BHXiTHOTO
MaiibyTHsoro» [21, 536]. BieBHeHy yKOpiHEHICTh
y TenepilHbpoMy 0a4nMO y PHCYHKAaX TMOJIbCBKUX
Mmict ['eopris MenixoBa («3pyHHOBaHHHA MiCT
[TonstoBchkoro 'y  Bapmasi»y, «bapukana
MOJILCHKHX TOBCTAHIIIB Ha Tuiomi Tprox XpectiB
y Bapmasi», «llo3nans. Iuragens», «Mict
[TonsiroBcbkoro 'y Bapmasi», Bci — 1945),
JINTOBCHKUX TNei3axax Bonoaumupa Bbomgupena
(«Ilepen nactymom», 1945; «JIutBa. Hauepk»,
1944), cnoBaupkux kpaeBugax AHaronis loBmeBa
(«Ocinns mopora B CroBawyumHI»), KpaeBUIax
Hpe3nena Tta bepmina Mukommn basunesa
(«bpannenOyp3bki Bopotay, «[pesmen B 1945
p.», «Peiixcrar. Bepmin», Bci — 1945); BinHs Ta
Bynanemra Ilerpa I[lapxera («Y 3BUIbHEHOMY
Bigni», «bins  BymamemTchkoro  MocTy»,
«bynanemt. Ha aBoprosiii mwiomi», «bymamernr.
JBoprioBi BopoTa», «bymanemr. Y nBopi. Cmign
BiliHm», «Y BigHi», Bci — 1945). JIns XyI0KHHKIB,
IO JACCATHIITTAMHU mepeOdyBalmu 3a «3ali3HOIo
3aBICOIO», KPAEBUIN €BPONEHCHLKUX MICT CTaBalld
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CIIpaBXHIM HaTXHEHHSIM. Lli MoTHBH cropigHeH]
i3  mel3aXHUMH  PHUCYHKaMH  3BUIbHEHUX
YKpaiHCBKUX MICT, CTBOPEHHX MHTISMH, IO
MOBEPHYJIUCS JOJAOMY 3 €BaKyallii, 30Kpema,
OnexcaHapoM [Tamenkom, Muxaitnom
Heperycom, Banentunom bynoBuMm, Mukoioro
Pa6iniauM Ta iHmmMu. BigTBOproroum MOTHBH
PYWHIBHUX HACNTIIKIB BiffHH, Ii PUCYHKH MICBKUX
Mei3axiB, THM HE MEHI, y>X€ CIOBHEHI ife€ro
MaiOyTHBOI BiIOYJIOBH Ta BiTHOBJICHHSL.

HaykoBa HoBu3Ha. Y (PpOHTOBOMY PHCYHKY
Malld BUPA3HUH TIPOSB OCOOJMBOCTI JIOACHKOT
MICUXOJIOT1] CIPUHHATTS: 3aJIeKHO Bif
TEMIIEpaMeHTY, XYA0XKHUKA MO-Pi3HOMY
BiITBOpIOBAIM TOAIi y dYaci. YHIUTbHEHHS
4acoBOIO MOJA B  PUCYHKaX  (HPOHTOBHX
XYAO)KHUKIB 3YMOBJICHO HE JHIIE JOKTPUHOIO
compeanizMy, B OCHOBY $KOi OyJIO TOKJIaJIeHO
IIPOCTOPOBY TPUBUMIPHICTh, a 1 OCOOIHMBOCTSIMHU
CIPUMHATTS  JIIOAMHOK  4acoIpoCcTopy B
cTpecoBux ymoBax. lle Takox TMOsICHIOE
BIIMIHHICTh Yy BiJOOpa)XeHHI 4Yacy B pPHCYHKax,
CTBOPEHHMX MHUTISIMH B YMOBax (QpOHTY Ta
eBakyarii. KoHumeHTpamiss Ha  BiITBOpEHHI
IIOTOYHOTO MOMEHTY Oyjla TaKOoX CBOEPITHUM
CHOCOOOM  TICHXOJIOTIYHOI'O 3aXUCTy, II€BHUM
MEJIUTATUBHUM NPUAOMOM, SKUH  JO3BOJISB
XYZO0)KHUKOBI, TMepe0yBaloud B «TYT 1 3apas»,
YHUKHYTHU AYMOK PO HEIIOAABHI )KaxJIMBi BTpaTu
a0o MOXJIMBI CTpallHi BapiaHTH CIEHapito
PO3BHUTKY MalOyTHiX MOAild. XyHIOKHUKH, MEPioj
HaBYAHHS SKUX IPHUIIaB Ha POKHM aBaHIapuy,

BIIPOBA/IPKCHHS B HaB4YaJIbHUX 3aKjaaax
BHUKJIaJJaHHS q)OpMaIH)HI/IX OCHOB MMHCTCITBA,
JOCATIIN 3HA4YHO raU0IIOro i mrpIioro

TPaKTyBaHHS B PHCYHKY 4YaCOBO-IIPOCTOPOBHX
kateropiii. [liJHeCEHHS HaJ CHPOIICHOI0 METOI0
¢ikcarii MOMEHTY, TaKk 3BaHOTO, JIITOIUCY TIOJIH,
YMIHHS Ha/IaT YPUBKY TMOil 3HAYCHHS €TYHOTO
y3araibHeHHS  BUPB3HAIOTH  apkymi  Cepris
I'purop’eBa, 3uuoBist  TonkauoBa, Bacwis
OBunnHikoBa, AwnHartons Ilerpuupbkoro, I'eopris
MemnixoBa, Autona Komamiku Ta iHIIAX BUIATHUX
YKPaiHCHKUX XyIOKHUKIB.

BucHoBku. ®DpPOHTOBI 3apUCOBKH — II€
00pa3oTBOpYi LIOACHHUKH: 3alHMCH, HOTaTKH, Y
SKUX XYJOKHHKHM, TOMIOHO [10 BIWCHKOBHX
KOPECHOH/ICHTIB, (IKCYyBalM TOTOYHI  ITOi,
MOMEHTH JOBKOJMIIHBOI peanbHOCTi. Takox mi
Ha4epKH OyJM IMOKJIMKAHI CTATH TPHUTepamMu JUIs
CTIOTaJIiB, JUIs  TONAIBIIOTO  HAIHMCaHHSA
00pa3oTBOPUMX «MEMyapiB» — KapTHH Ha TeMy
BiitHH. OOMEXEHICTh TEM 1 CIOXKETiB (PPOHTOBOTO
PUCYHKY IpOSBUIACA B TOMY, IIO XYIOXHHUKH
Oynmu 3MyIIEHI BIATBOPIOBATH TOMii 3 TIEBHOI
TOYKM 30py: SKIIO 300paxKyBalnu po30UTY
BIMICBKOBY TEXHIKY — TO TIIbKH HIMEIBKY,
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MEpPTBUMH — JIMIIE HIMEIBKUX COJIIAT, a
TTOPAaHCHUX PAASHCHLKUX BOiHIB — OaIgbOpPHMH B
nporieci oaykanHs. JKaHpoM, y SSKOMY XyTOKHUK
MOYyBaBCS HaMBINBHIIIE, 3aMUIIaBcs neisax. Ll
TeMa PAIAHCHKOI MTPONAraHay CTaHE MPOIYCKHOIO
Ha MalOyTHI JECATHIITTS B YCIX MHCTEIBKHAX

chepax, SK XyOOXKHIH, Tak 1 JiTepaTypHiH,
My3UYHIH, KiHO-TeaTpaJIbHii TOLLIO,
3a0e3nedyoun OIaroBOJIiHHS MapTIHHIX

KEPMaHW4iB Ta TOMIAHY MEPeciuHoi paasHCHKOI
moaunu. [lutannsa, un Oyma ¢QpoHTOBa Tema
BUCTPaXIaHOIO, ONM3BKOIO OO0  cepus, 4
KOH IOHKTYpPHOIO, OTPHMY€ Ppi3HY BiANOBiNb IS
TBOPYOCTI KOXKHOI OKpeMOi O0COOMCTOCTi, apKe
cepel MWTLIB OynH JIOAW, SKi IIMPO BipwiIHd B

MpomaroBaHi  mapTiero  igeamw, 1 Ti, fKi
YCBIIOMITIOBAIIN yCIO TJIMOUHY iXHBOT
JTIBO3HAYHOCTI.
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DECOR SIK ®OPMA COIIAJIbHOI HAJIEXKHOCTI Y JABHbOMY PUMI

Mera pobdotm — gocmiguta Kateropito décor sk ¢opMy comianpHOI HanexkHOCTI y JlaBHROMY Prwmi.
MeTtopoJioris  JOCTIIKEHHS TMOJNArac y 3acTOCYBaHHI AaHAJTITHYHOTO METOAY — [UIsi BH3HAYCHHS TEOPETHKO-
METOJOJOTIYHIX 3acaj JOCHiKeHHS KaTteropii décor y TBopaX PHUMCBKHX apXiTekTopiB i ¢inmocodis: Bitpysis,
Iuuepona, Cenexu, Enikypa; metony dopmanizanii — 1yt yToUHEHHS TOHATTS «d€cor» B MeXaxX HPEIMETHOTO IOJIs
MUCTEITBO3HABCTBA; T€PMEHEBTHYHUN METOJ| — JJIsl IHTeprpeTauii 3MiCTOBHOTO HaBaHTaKEHHS MOHATTS «décor» B
KOHTEKCTI KynbTypH JlaBHbOrO PuMy; MeTO KOMIapaTHBICTUKU — JJIsI aHATI3Y MIAXO/IB A0 PO3yMiHHs KaTeropii décor
sk (opmu corianbHoi HanexxHocTi y JlaBHbomy Pumi. HaykoBa HOBHM3Ha CTaTTi mojsrae y ToMy, LIO BIeplie
MPOaHAaII30BaHO 1 MOCTIKEeHO KaTteropiro décor sik Gopmy corfianbHOi HanexHocTi y Jlapapomy Pumi. BucHoBku. B
JaBabomy Pumi penomen «Entertainment» OyB Ba)JIMBOIO CKJIaJOBOIO COLIOKYJIBTYPHOTO XHTTS Ili€i 100u, HEe OYiI0
xonHol cdepu, ne 6 meld (peHoMeH He BHCTYIAB TOJOBHOIO OKPacolo, TpiyM(H iMIepaTopiB, PO3KIIITHE >KUATTSI
MIATPHIIIIB, BCE I SICKPaBO BinoOpaszmwioch B BUCIOBI FOBeHana «Xiri0a i BUIOBHIY, SIKWI CTaB BU3HAYHUM B KYJIBTYPI 1
muctentsi Jasaporo Pumy. Décor, sk HeBim’eMHa 4acTHHA IHOTO (DEHOMEHY, MTOCTYIOBO CTae (POPMOIO COLIATBHOL
HAJIE)KHOCTI, BioOpakatoul 0COOIMBOCTI BIATIOBIAHOTO CTHIIIO XKUTTS. [IpocTekeHO TpaHChOopMairo MoHATE «décor» i
«ornarey», TepHle — B iJCOJOriYHOMY AacHeKTi MIaHyBaHHS IMIEPAaTOPCbKOI BIagW, Apyre — B TpaadLiiiHOMY
NIEKOpYBaHHI PHUMCBKHX OOJAAYHKIB IJIs JIETIOHEpiB, K 3aco0y MiAKpPECIeHHS X HAJIC)KHOCTI 0 BIHCHKOBHX.
Haiisickpasimmm npuknagom décor Oyiu TpuyMdanbHi apku, noOyaoBaHi Ha decTh imneparopi (Tpiymbanbaa apka
Twura, Tpasuna, KoctsiHTrHa Ta iH). Ha npukiani tBopiB Birpysis, I{uniepona, CeHekn yTOYHEHO 3Ha4YCHHS Kareropil
«décor» sik «Decor ornamentorumy, BIAMOBIAHICTH AeTajcil MO BiJAHOMICHHIO 1O IJIOTO, 1HIAMBiIyadbHa, 0COOJIHBA
Kpaca, siKa OpraHiuyHO MOEJIHYE INPHUCTOCYBAHHS OKPEMHUX 4YaCTHH MpeAMeTa A0 €JUHOI0 IJIOro, CUTyalii 4u
obcraHoBku. [lpoctexeno «décor» sk (GopMy cCoOIianbHOI HAJEKHOCTI Yy KOHTEKCTI TpaHc(opMalii 4HOoTHPBOX
MOMIEHCHKUX CTUIIIB, HA OCHOBI JIEKOPYBaHHs 1HCYJIIB 1 IOMYCIB JiJ1sl pi3HUX BepcTB HaceneHHs (Domus aurea, «Bima
Mictepiit» B [Tomnesx, Oynuaok Mapka Jlykpeniss @ponrina B [lommesx, Biiuta B OmoHTici, OynnHOK MeHaHIpa B
[Momresix, «byanHOK 3 YepBOHUMH CTiHaMUY, «bynnHOK Cropiuusy i «BbymnurOK FOmis [Tomi0isny).

Knruosi cnoea: décor, intepriperanis, kynerypa Jasaporo Pumy, Bitpysiii, «Entertainment», Ceneka, Mo3aika.

Chumachenko Olena, Ph.D., Candidate of Cultural Studies, Kryvoy Rog College of National Aviation
University

Décor as a form of social belonging in Ancient Rome

The purpose of the article consists of exploring the category of décor as a form of social belonging in ancient
Rome. The methodology consists in the application of analytical method — to determine the theoretical and
methodological foundations of the study of the décor in the works of Roman architects and philosophers: Vitruvius,
Cicero, Seneca, Epicurus; formalization method — to clarify the concept of "décor" within the subject field of art history;
the hermeneutic method — for interpreting the semantic load of the notion "décor" in the context of the culture of
Ancient Rome; method of comparative studies — for analyzing approaches to understanding the category of décor as a
form of social belonging in Ancient Rome. The scientific novelty of the work is that for the first time the essence of the
décor as a form of social belonging in Ancient Rome. Conclusions. In Ancient Rome, the phenomenon of
"Entertainment™ was an important component of the socio-cultural life of this period, there was not a single sphere
where this phenomenon did not act as the main decoration, the triumphs of emperors, the luxurious life of the patricians,
all this was expressed in one definition of Juvenal — "Bread and circuses"”, Which became a defining marker in the
culture and art of Ancient Rome. Décor, as an integral part of this phenomenon, becomes a form of social belonging,
reflecting the characteristics of the corresponding lifestyle. The transformation of the concepts "décor" and "ornare" is
considered, the first - in the ideological aspect of respect for the imperial power, the second - in the traditional
decoration of Roman armor for legionnaires, as a means of emphasizing their belonging to the military. The most
striking example of décor was the Arc de Triomphe, built in honor of the emperors (the Arc de Triomphe of Titus,
Trajan, Constantine, etc.). On the example of the works of Vitruvius, Cicero, Seneca, the meaning of the category
"décor" was considered as "Decor ornamentorum", the correspondence of details in relation to the whole, individual,
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special beauty that organically combines the combination of individual parts of an object into a single whole, situation
or setting. Defined "décor" as a form of social belonging in the context of the transformation of the four Pompeian
styles based on the decoration of insula and domus for different segments of the population (Domus aurea, "Villa of the
Mysteries" in Pompeii, the house of Marcus Lucretius Frontinus in Pompeii, the villa in Oplontisi, the house of
Menander in Pompeii, "House with Red Walls", "House of the Century" and "House of Julius Polybius").

Keywords: décor, interpretation, a culture of Ancient Rome, Vitruvius, Entertainment, Seneca, mosaic.

AKTyalbHICTh TEMA JTOCIIIKEHH.
Hocnimkyroun kyneTypy JaBHboro Pumy, Tpeba
3BEpHYTH yBary Ha Ty OCOOJUBICTE, IO ()eHOMEH
«Entertainment» OyB mNpHCYTHIM NPaKTUYHO Y
BCix cdepax KUTTEMISIIBHOCTI, y TONITHIN Je
iMOeparopu mig Yac Tpiymdy BIAITOBYBAIU
BHJOBHINA, Y NATPUI[IaHCBKOMY J>XHWTTi, 3 HOTO
MPUCTPACTSIMU I CMaKaMH JI0 BHJIOBUII BiJ Opriit
710 MiCTepill; y CyCHiIbHOMY JKHUTTI — Jie TeaTp, K
dopma «Entertainment» BigirpaBaB 0COOJIHBY
poms.  I'mapmiatopceki  0oi, 3maraHHi Ha
KOJIICHUIISAX, MOPCBKI irpH, TeaTpajbHi BHCTaBH,
BiJIBiTyBaHHS TepM, BUJIOBHIIIA, SIKI
BJIAIITOBYBAJIKMCH Ha BiJJIaX OaraTWX MaTPHIIIiB, —
[le JHIle MalleHbka dYacTWHA TOTO BEIUKOTO
saBulla — KyiabTypu JaBHporo Pumy. Panem et
circenses (iar) — xj1iba i BHIOBHMII, CTaE IEBI30M
MOJIITHKH PUMCBKHUX imrepatopiB, «Lleit Hapon
BXK€ JIaBHO, BIIKOJH CBOI rosiocw mpojand, lIpo
BCIO CIIy’kKOy 3a0yB; 1 iMIepito, IO KOJHCh Yce
po3maBana, JerioHH, 1 BIady, i JIKTOPIB 3B'A3KH,
3amineHinuii Temep 1 Mpo JIBOE peded JIMII
cTrypboBaHO Mpie: Ximiba Ta BumoBwml! ...» —
3a3Havae fOBenan y X caTupi, HanmMcaHiili HUM i
yac mpaBiiHHA imneparopa Tpasna [14]. A
HEBiJ['EMHOIO YaCTHHOIO (heHOMEHY
«Entertainment» B xyabTypi [laBHbOr0 Pumy OyB
décor, Tomy nocmijpkeHHs 11i€i kareropii HabyBae
0C00JIMBOT aKTyaJIbHOCTI.

Amnanis JIOCIIKEHD i myOTiKarii.
BuBuentio temaruku 0€COr y KynbTypi JlaBHBOTO
Pumy npupinsm ysary JI. b. Ans6epti, Bitpysiii,
B. Bnacos, B. 3y6os, 3. ®. Koyen, K. Makapog,
T. CokonoBa, Ceneka, O. [lanuenko, O. Iletpis,
JI. ®pignennaep.

Brnepme mpo  kareropito  décor y
COLIIOKYJITYpHOMY KUTTI JlaBHbOTO Pumy mouas
roBoputH Bitpysiil. Y maBHroMy Pumi décor OyB
HE TPOCTO TPHKPACOI, a HAaBITh CKIAJIOBOIO
BIJIMOBIIHOTO CTWJIFO KUTTA. B  iHTenpertamii
JMATUHCHKOI pUTOpHKH décor — Ie «TifiHa BEIU9»,
cuHOHIM cnoBa «honor» (1ar) — ciaBa, IIaHa,
décor Takoxk BHUCTyHae moximHow Bin «deceat»
(te, mo nuuuth). B. lllecrakoB y cBoeMy TBOpI
3a3Ha4aB, «...3rigHo lluIepoHy, TpeKu Ha3HBaIH
e «prepony, a Mu Ha3zBeMo «decorumy [12].

BiTpyBiii TOBOpHB MpO 1aBa BUAN ICKOPY,
mpo «décor» i «ornare» [2], ski oO0uIBa MarTh

3HAYCHHS HPUKpAIIaTH, ane TepIIui
BUKOpPUCTOBYBaBcs B (hopmati «Entertainment», a
Ipyrdii MaB 3HA4YeHHS cepel  BIHCHKOBOI
tepMminoniorii. Hampuknax, xomm —iMmepaTop
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moBepraBcs B PuMm BiamrToByBaBcA Tpiymd,
BUJIOBHIILIE 3 METOIO CBATKYBAaHHS HOTO MMEPEMOTH,
B JAHOMY BWIIAQJKy BHUKOPHCTOBYB&JIN IOHSTTS
décor B acmekTi WIaHyBaHHs], 1€ TOHATTS
OXOIUTIOBAJI0O  HASBHICTh  IyPIypHOI  MaHTIi
TpiyMdaropa, 1aBpoBH BIHOK, TpiyM(anbHi apKu
i kxojonu. llomo iHmOro BapiaHTy 3HAYEHHA
NpUKpamary, To0TO «ornare» — MOBa WIIA MPO
OpHAMEHT BIMCHKOBHX OONaAyHKiB y JlaBHbOMY
Pumi. «Ornare» sK mpHKpaca PHUMCBKHUX
JeTioHepiB, TOOTO 030pO€HHS, 3a SAKUM Bimpasy
MOYHA OYyJI0 BU3HAUYUTH MIPHHAICKHICTh 10 KACTH
BiiicbKOBHX. 30post OyJiia KOIITOBHA, MPUKpAIIeHa
rpaBilOBaHHAM 1 KapOyBaHHSM, aje Mepir 3a Bce il
MeTor0  Oymo  30epiraTm  KHUTTA  CBOEMY
BonofapeBi. Skmo «décor» mOB’s3yBaNM 3
JlyXOBHHM aCIEKTOM, 1J€OJOTiYHAM 3MiCTOM, TO
«ornare» MaB OUIbII (QOpMaTbHUN XapakTep Y
30poi, 7€ TOJIOBHHM BBaXXKAJOCh HE ITiIKPECIUTH
BEJIMY BOTHA, a 3aXHCTUTH HOTO BiJi BOPOIKHUX
MeuiB. HabisckpaBimum mpuximagoMm décor Oymiu
dhopymu, 0C00JIMBO MapMypoBi apku,
BU3HAYHIIIUM MOMEHTOM Tpiymdy OyB Mpoi3n
iMIeparopa i apkoro, sIKy NMpHKpalaza cTaTys
OOTHHS TIEPEMOTH.

Ha yects mepemorm puMCBKUX BiiiCBK Y
HOneiicpkili  BiffHI ~ CTBOpWJIM ~ MapMypOBY
Tpiymdaneny apky Tura (81 p. H.€.). K 3a3HaUae
O. IlerpiB, «...1le OJHONPOTOHOBA apKa, BHCOTA
MoHyMeHTa — 15,4 M, mupuHa — 13,5 M, rimmbuHa
nporony — 4,75 M, mmpuHa mporoHy — 5,33 .
HaniBkonoHu, sSKUMH JEKOpOBaHa apka, €
NepIuM  BiJIOMHM TIPUKJIAJOM KOMIIO3HUTHOTO
opaepa. Y KyTax Oins mposibOTy apKu BHCIYeHi
4oTHpu Kpuiari Bikropii. Bcepemuni mporony
3HAaXOAATHCS J1Ba Oapenbedu: xona 3 Tpodesmu,
3axomieHUMH B €pycanumi, Ta immepartop Twur,
mo Kepye kBagpuroro. Crarys Tuta Ha KBagpu3i
TAaKOXK MICTHJIACS Ha BEPLIMHI apKH, MpPOTe [0
Halux JHIB He 30epernacs» [7]. Bimoma takox
Tpiymbansna apka Tpasna na Popymi TpasHa,
skuii  OyB moOynoBaHud  AmNOIOnopoM 3
Jamacka. Ils apka Takox Oyna JeKopoBaHa
KOJIICHHUIIEIO 3 IIECTIpKOIO KOoHEeH. JlexopyBanu Ha
YecTh IMIICPATOPIB HE JIMINE apKd, a 1 KOJIOHH,
HalpuKJIag KojioHa TpasgHa BHCOTOIO 38 M.
Komona mekopoBaHa peiaheHOIO CTPIUKOIO, Ha
SKiii ~ 300pakeHO  (parMEeHTH  MPHUCBAYCHI
rnepemMoraM puMIIsH B Jlakii, a Tako)x 300paXkKeHHS
camoro immeparopa. «Décory» mounHae BUCTyIaTu
dhopmoro COITJTBHOT HaJICKHOCTI. Ie
BiZOOpakaeTbes B acTeKTi IIaHyBaHHS



MucTenTBO3HABYi 3aAIIMCKH

Bunyck 40

iMneparopcekoi  BIaad, B TpaAULiHOMY
NEKOPYBaHHI ~ PUMCBKHX  OONaiyHKiB IS
JEeTioHepiB 4K  3aco0y  WIAKpEcIeHHS  iX

HAJIE)KHOCTI 10 BIiCbKOBHX.

AJe acmeKkT JeKOpyBaHHSI HOCHB 1
CUMBOJIIYHHMN 3MICT, HAIIPUKJIAJ], KOJIHM iIMIIEPATOP
KocTaHTHH mepeMir pHUMCHKHX IIPaBUTEIIB, Ha
4YecTh i€l mepeMoru JexopyBanu TpiymdanbHy
apky KoctsHTtHHa, sika Oyrna po3TamoBaHa MiX
[Manatuaom 1 Komizeem. Lo apky npukpamanu
penbedu, SKi BIJIAMAIA 31 CIIOPY/IKEHb HAa YeCTh
Mapka Aspenist i TpasHa, TooBH iMmepartopis 3
muHacTii  llezapiB  3aMiHMIM Ha 300paXKEeHHS
ronoBd KocTsaHTHHA, 1ed acmeKkT AeKOpyBaHHS
MaB CBOIO CHMBOJIIKY SIK IlepeMora Bopora He Ha
noJii 0oto, a mepeMora y rpoMajsTHChbKil BiiiHi.

Kareropito «décor» puMchki apxitekropH i
¢inocopu  Bitpysiil,  Llumepos, Ceneka
noB’si3yBanu 3 «Decor ornamentorumy, sike B ix
IHTepIpeTalii Majo 3HAYCHHS SK <«IOIUIBHICTh
mpukpac»  [2;  9].  Kareropizs  «décor»
TpaKkTyBajach sIK BIAMOBIAHICTE JeTaneld o
BIOHOLICHHID 1O LiJI0ro, IHAWBITyallbHa,
ocobnmMBa Kpaca, sSKa OpPraHiYHO IOETHYE
NPUCTOCYBAaHHS OKPEMHUX YacTHH IIpeaMeTra 0
€IVHOTO IIUJIOT0, CHUTyallii 4u OOCTaHOBKH.
PizHumro Mik KaTeropiero «symmetriay BOHH
0auyuiy, y TOMy IO KOXKEH IMpeIMeT Mae CBid
JIeKOpyM, TOOTO OCOONHBY iHAMBIAyallbHY Kpacy,
Ha BIIMiHY BiI aOCOIIOTHOT KpacH.

B. IllectakoB 'y CBOEMY JOCIIiKE€HHI
«IcTopist mucrenTs: Big I[lmiHis 10 Cy4acHOCTI»
3a3Hauae, «...NMoO y TpakraTi BiTpyBis moBa Hie
mpo 6 OCHOBHUX KaTeropiii: ordinatio, dispositio,
euritmia, décor, distributio, symmetria» [12].
Bitpygiit po3risnas kateropito décor y KOHTEKCTI
CHiBBiTHOCHOCTI  OymiBiai 11 mpU3HAYEHHIO,
«...HampHKIaJ Xpamu npucesdeHi Eckynamy
MMOBUHHI OYTH PO3TAIIOBaHi y MICIEBOCTI OaraTiii
Ha JiepeBa, i MOBMHHA OyTH JOTpHMaHa €IHICTh
cruio» [2]. Bynisns He Oyne mMaTu JeKopy, SKIIO
B Iporeci  Woro  JieKopyBaHHS  OynyTh
BUKOPHUCTOBYBaTHCA pi3Hi opaepu. «Cami x CTIHH
B CBOill 00poOIll TOBWUHHI OYyTH NpHUKpAIeHi,
BIJIMOBIIHO 70 BUMOT OJIATONPUCTONHOCTI, TakK,
mo6 03700NeHHs  iX Oyno JIope4HO 1 He
MOPYIIyBaJlo iX TiZHOCTI CBO€l Pi3HOPIOHICTIO
(Bitpysiit) [2]. Takoxk JexopyBaHHS Majallis,
TepM, BUIT A OaraTux maTpuuiiB - Hece
BIJIMIOBIIHE 3MICTOBHE HABaHTaXXCHHS, y aCIEKTi
posrmaganHs  Kareropii décor Ak Qopmu
COIIANTLHOT HAaJIEKHOCTI.

BpaxoBytoun TO# acmekrt, mo OiIbLIICTH
MaTpUIliiB  BimmaBanu  HajuexkHe  (imocodii
eMiKypei3My, BBayKarouu, 10 HAMBUIIIMM OJIaroMm €
HacoJIoJa JKHTTAM, JEKOp 3aiiMaB B iX JKHUTTI HE
OCTaHHIO pOib. Y KOHTEKCTI cTpaTudikarii,
PO3MOAITIEHHS Ha KJIAcH, a OCOOJIMBO IOCHJICHHS
TAaKOr0 YMHHHWKAa SK 0araTcTBO y  acmeKTi

69

paboBnacHubKOl (opMalii akTyaabHEM OyJio
BUHUKHEHHS HOBUX apXiTEKTypHHX pillleHb, SIKi
BHCTyMaaM SK 3aci® MiAKpEecieHHS IHOTO
YHHHUKA. [[pOMYy aKTHUBHO CHpHSUIM iHHOBaUii y

MUCTEIITB1 OyIiBHUIITBA, BUHAX1IHUIITBO
pUMCBKOTO  OETOHY  JTO3BOJIUJIO  CTBOPIOBATH
OymiBmi 3 BHCOKMMH CTOBIAMH, apKaMu 1

KyHojiamu, 3  KOJIOHaJHUM  €KpaHoMm, 1
JNEKOPAaTUBHUMHU KOJIOHAMH.

[aTpuiii akTHBHO BUKOPUCTOBYBAIIU JACKOD
SK 3aci0 MiOKpPecTuTH iX MOTYTHICTh 1 BIamy.
Hezamoxni X puUMISIHM >KWIM B iHCYylax,
OaratomoBepxoBUX (M0  II'SATH  TOBEPXiB)
KBapTHPHUX OJIOKaX, MOMiOHI iHCYynu 30epirnucs y
micti OCTis 1 3BiCHO HE MajiH €IeMEHTIB JIEKOpY,
IHOJII Ha CTIHAX MAaJIIOBAJIM TPOMIUICH (iMiTallito
BikoH). Jlomycm g 3a0e3nedeHuX pUMIISTH
Bpakalld pO3KIIIIII0 JekopyBaHHA. OcobnuBy
yBary TNpUAUIN  BUPOOJIEHHIO  KOJOH 3
KOJILOPOBOTO MapMypy 1 Bi3epyHKOBHUM ITiAJIOTaM.

y JIoMycax 3aMOXKHIX MATPUIIiB
3acTocoByBaid Topdip, I TEHICHIs Oyia
0coOmmuBo mpuBabiMBOIO — y mopdipi Oymo
MOEHAHHS TEMHOI OOpJ0BOI Macu, Ha TJi SKOi
MepexTATh Oim abo sSCKpaBO-4EpBOHI KPHUCTAIH.
®. Koyen migkpeciroBas, IO 3a 4aciB MpPaBITiHHS
OxraBiana  ABrycra TOMyJISIpHAMH  OyIn
NpPSIMOKYTHI reoOMeTpHYHI Bi3epYHKH
KOHTPacTHUX KOIbOpiB [3]. Ane mapmyp OyB He
€IMHAM EIIEMEHTOM JIJISl JIEKOPYBaHHS JIOMYCIB,
TaKkuil BUA HACTIHHOTO NEKOPY SIK Mo3aika TEeX
NOYMHAE HAOWpaTH momyJsipHocTi B | cT. H.e.
Amnneit Jlyuiii Ceneka mnpexnctaBHUK (inocodil
cToinu3My B «MopalibHUX JucTax 10 JIyiitisy
3a3HayaB, 10 «...HE MaTH HACTIHHUX MO3aiK — L€
SBHUI TposiB  cTapoMonHocTi» [9]. Ha wac
npasninag OxTaBiaHa ABrycra Bxe Oyno 4iTke

PO3pI3HEHHST MDK  IIJUIOTOBUMH  MO3alKaMu
(tesselatum), BHUPOOHHITBOM SIKUX 3alMaNHCh
PEMICHUKH (tesselarii). BurortosneHHsM

HACTIHHMX MO3aik (opus musivum) 3aiiMaInch
musivarii.

4 I'Gepii MEPIINMHU cTanm
BUKOPUCTOBYBAaTH  JUIsi  JEKOPY  MO3al4HUX
KOMIO3uLii ckisiHi Teccepu. IlpukinagoM takoro
PO3KIIITHOIO  JEKOPYBaHHSA 1  IMiJKPECICHHAM
HAJIKHOTO CTaTyCy HOro BiacHUKa OyB 30JOTHM
nim Hepona (Domus aurea).

v i YHIKaJIbHIHA OyniBmi
BHUKOPUCTOBYBaJIMCh CMAITbTOBI MO3aiKH, SIKi OyiH
MOE€THAHHI C 30JI0TOM, Ha mpukiagi OkrarosHa.
Jnst  TmiIKpecieHHsT JIEKOpYy BUKOPUCTOBYBAIN
€runercbky OJIaKUTh, Ky BUTOTOBIISIH 3 KBapILy,
Manaxity, Harpito. Pobora Oyma HaCTIIBKA
FOBEJTipHA, 10 HACTIHHI MO3aiKu pOOWIM HE JIUIIE
Ha BEJIMKUX CTiHAX, a 1 IPHUKpAmIaId MaJCHBKI
minsHky  crid.  Takox cTiHM OyaumHKY Oynu
MIPUKPAITICH] CIIOHOBOIO KiCTKOTO 1 ITEPIIaMH.
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Y  nommelceKkuxX —AoMycax —HaTpHLiiB
CTOYATKY 3all03MYyBaI TPEUBbKHUIA CTHIIb PO3IUCY
HACTIHHOTO YXUBOIIHUCY, SIKHH OTPUMAaB Ha3BY «IIijI
KIaaky», i OyB BiOMHH SIK IHKpYyCTauidHHHA
CTHITB, 200 [lepruii mMOMITEHCHKII CTHITB.

OcoONMBICTIO  APYroro  MOMITCHCHKOTO
CTHMIO (MMePCIEKTUBHOTO) CTall0 JEKOpPaTHBHE
300pakeHHA  KOJIOH,  1IIF030pHOTO  KapHi3y,
MoNiyMy, TIOTIM CTaul «BIOKpHBATH» HEOO,
pobutn imo3iro camy, (Ha mnpukiaaai «Bimmm
Mmictepiit» B [lommesx). [l 3abaraHok maTpirmiiB
MUTILI-IEKOPAaTOPH CTalu 300pa)kaTd Ha CTiHax
JIOMYCIB IIiJTi BYJTUII, Oy/TiBIIi.

Acniekt Tpancdopmaii kareropii «décor»
SICKPaBO TPOCTEXKYETHCA B CHEMUQII TPEeTHOTO
MOMIIEHCEKOTO CTHIIIO, 200 OpHAMEHTAIBHOTO,
JUIS  SKOTO XapaKTepPHOI0 OCOOIWBICTIO Oyia
HasBHICTh KaHJAEISIOpiB, MAaCOK PUMCBHKUX OOTiB,
cepeq SIKUX 0COOMMBO MomynsipHuMU Oynu Jliaaw,
Benepu, Mapca, miBilieHi Ha IIOBKOBUX HUTKAX,
abctpakTHi MOTHBH. Take [eKOpyBaHHS €
npucytHiM B OymuHky Mapka  Jlykpemis
®ponrina B [Tommesx, Bisum B OTUIOHTICH.

JlexopaTtopy Ha TEpIIMi IUTaH BUHOCSTH
npiOHI merami Ha (OHI HEHTPAIHLHOTO KOJBOPY.
e poOuTbcs AN MiOKPECTEHHS BEPTHUKATIZMY
JeKopy, Hampukiajy OymuHOKk MeHaHapa B
[Mommnesx. Le#t OyanHok OyB BiIKPUTHH MIHPOKIK
myOini y 1926 pomi. SIKmo rpeku BiTHOCHIIUCH
70 JleKopyBaHHs aOCONIOTHO CIOKiHHO, He
POOJISIYM 3 LBOTO SIKOTOCH KYJBTY, TO PHUMIISHH,

0COOMMBO  IPEACTaBHUKH  EIITAPHOrO  KJacy
NaTpULi{B NPUAUISUIA LBOMY AacleKTy BeJIMKe
3Ha4YeHHs. YeTBepTUH  NOMIIEWCKUI  CTHIIb

NPEACTaBIsIB COOOI0 TMOENHAHHSA KaHAEIIOPHOIO
JICKOPY 1 apXiTEKTyPHUX PO3IMHUCIB, 1Ie YIHOOICHHI
cTuib iMrieparopa HepoHa, i BiH skHalsicKpaBile
MiKPECIIIOBAB HAIIPY)KEHY CHUTYaIlil0 B KpaiHi, Jie
NPECTABHUKM BJIagd KyHajluChb B  PO3KOLI.
SckpaBuM npukiaoM € «byIMHOK 3 4epBOHUMU
crinamu», «bynuHok Cropiuus» 1 «byauHok
FOmnis [MomiGist».

«bynunok FOmis IloniGis» OyB 3HaiineHuit
y 1913 pomi, B HbOMY 30epirmock 0Oararo
€JIEMEHTIB JEKOpYy, MOYMHAIOYN 3 KyOiKynymy B
HiBIIeHHO-SaXiZIHOMy KyTi aTpiymy oﬁpopMneHOMy
y Ipyromy CTWI 3 IypHYpPOBUMH 1 KOBTHMHU
Oonmokamu Tix 3ybuyactum kapHuzoM. Cubiculum
MpeAcTaBieHa B YETBEPTOMY CTWII YKOBTHUMH
MaHeNsIMH 3 OpPHAMEHTAILHUMH MEXKaMH HaJl
HIDKHIM T[ypnypoBUM (pu3oM 1 Bce HIDKYE
BEPXHbOI ~ YEPBOHOI  30HW, MIPUKPaALICHOI
ripassHaaMy. Y HEHTpaibHIA KiMHATI Ha 3aXigHid
CTOPOHI aTpiyMy MPEACTABICHIA B YETBEPTOMY
crwiai mum  Oauyumo Oimi 1 JKOBTI maHenmi 3
OpHAMEHTAJbHUMHU MEXXaMH HaJ HIKHIM YOPHUM
¢puzom. KyOikynyma Ha miBACHHIH CTOpOHI
HNEpUCTHUIISL IPUKpallleHa B 4YETBEPTOMY CTHII
YOPHUMH MaHESIMU 3 MEJadbiOHaMU 1 B TOJIBOTI
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¢birypamMu  Hax HIWKHIM ~ YOPHHM  (DPU3OM.
Kybikynyma B  miBAEGHHO-3aXiZHOMY  KYTi
nepuctiwist ohopMIICHHH B TPEThOMY CTHIIL 3
OUTMMHU TICHTPAJIILHUMU TaHEJSIMH, 110 MICTATh
MiOJIOTIYHI CIICHH B OTOYEHHI >KOBTHX OIYHHX
MaHeJel, po3AICHUX apXiTeKTypHIUMHU TeMaMH Ha
YOPHOMY TJi HaJI YOPHHM HIKHIM (ppuzom.
Bepxus 30Ha mpuKpameHa —apXiTEeKTypHHUMHU
MOTHBaMH 1 (irypamu Ha O1IOMY TJIi.

VY «bynunky Cropiyus» € Takox Oarato
eNIEMEHTIB JIeKOpY, HANPHKJIaJ] JOBTHH KOPHIOP
BiJl MIBHIYHO-3aX1IHOTO KyTa MEPUCTUIS BEAC IO
TPHUKIIHIIO, y SKOMY IIEHTpallbHE TMaHHO Ha
KOXKHIH 3 TPHOX CTIH MICTUTh Mi()OJIOTiUHI CLIEHHU.

Cuena Ha TWIBAGHHIH CTiHI 300paxye
Ipirennto B Tenbli, B TOH 4Yac sIK BHUHSITKOBA
CIleHa Ha CXigHIH CTiHI 306pa>1<y€ l"epMa(ppoz[HTa
3 Bakxom. ®iHanpHa crieHa Ha MiBHIYHIA CTiHI —
e 300paxkenHs Teces i MinoTaspa [2].

BucnoBku. B JlaBubomy Pumi ¢denomen
«Entertainment» OyB BaKJIIMBOIO CKIJIAJOBOIO
COIIIOKYJIETYPHOTO JKHUTTS IIi€l 100U, He Oyso
xomHoi cepu me 6 1eit peHoMeH He BHCTYIIaB
TOJOBHOIO  OKpacow, TpiyMpu iMIepaTopis,
pPO3KillTHE KUTTA WATPUILiB, BCE e SICKPaBO
BimoOpasunock B BucioBi lOBenama «Xmiba i
BUJIOBHII», SKWH CTAaB BU3HAYHUM B KYJIBTYpi i
muctentsi Jlapaporo Pumy. Décor sik HeBix eMHa
YacTMHA [BOr0 (PEHOMEHY IIOCTYIIOBO CTa€
(hopMoOIO ColiaIbHOI HAIKHOCTI, BiJOOpaxarouu
0COOJIMBOCTI  BIAMOBIZHOIO  CTWIK  KUATTS.
[Ipocresxxeno Tpanchopmarliito MOHATh «décor» i

«ornare», Teplie — B 1/IEOJNIOTIYHOMY aCIEeKTi
[IaHyBaHHS 1MIIEPATOPCHKOI BlaaH, ApPyre — B
TPAIUIIHHOMY JIEKOPYBaHHI PUMCBKHX
o0JanyHKIB  JJi1  JIETIOHEpiB, SK  3aco0y
MiJKpEeCTeHHs] iX HAaJIEeKHOCTI JI0 BiMCHKOBHUX.
HaitsickpaBimmm — mpuxiiagom  décor  Oynm
TpuyMbanbHi apku, TOOYJOBaHI Ha YeCTh

imneparopiB (Tpiymdansna apka Tura, TpasHa,
KocrsaTrHA Ta iHIIL)

Ha npuxnani tBopis Bitpysis, L{umepona,
CeHekH yTOYHEHO 3Ha4eHHS KaTeropii «décor» sk
«Decor ornamentorumy, BIIITOBIAHICTE IeTaJIeH
[0 BIJHOIICHHIO JIO IJIOTO, IH/AMBIiyalbHA,
ocobmmBa Kpaca, SKa OpraHiyHO TIOEIHYE
MIPUCTOCYBAaHHS OKPEMUX YaCTHH IMpeaMeTa Jio
€IUHOTO IIJIOT0, CHUTyallii 4u 0OCTAaHOBKH.
[Ipoctexeno «décor» sk ¢opMmy comianbHOT
HAJICKHOCTI Yy  KOHTEKCTI  TpaHcdopmarii
YOTUPHOX TIOMIICHCHKUX CTHIIIB, Ha OCHOBI
JICKOPYBaHHS 1HCYJNIB 1 JOMYCIB JUIS Pi3HUX
BepctB HaceneHHs (Domus aurea, «Bimia
mictepiit» B Ilommesx, OyamHok Mapka Jlykpertis
Oponrina B Ilommesx, Bimia B OrUioHTICH,
OymuHok Menanapa B Ilommesx, «byauHOK 3
YepBOHUMH CcTiHamu», «bymuHok Cropiuus» i
«bynunok FOmis [TomiGisy).
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ICTOPISI PO3BUTKY BAJBHOI XOPEOI'PA®II
Y NIBJAEHHO-A®PUKAHCBHKIN PECITYBJIILL

Mera craTTi moJsirae B aHANI3yBaHHI TCHACHIIW PO3BUTKY OanmbHOI xopeorpadii y IliBnerHo-AdpHuKaHCHKIH
pecyOmimi. MeTomosorisi AocaiTzkeHHs1 0a3yeThCsl HA MPUHIMIAX 00’€KTHBHOCTI, iCTOpU3MYy, 0araTto)akTOpHOCTI,
CHCTEMHOCTi, KOMITJIEKCHOCTI, PO3BUTKY Ta ILTIOPANi3My, a AJIsI JOCSTHEHHS METH — BUKOPHCTaHI METOIU HAayKOBOTO
Mi3HAHHS: TPOOJIEMHO-XPOHOJIOTIYHHUM, KOHKPETHO-ICTOPUYHHMH, CTATHCTHYHMH, OIHMCOBHH, JIOTIKO-aHAJiTUYHHM.
HaykoBa HoBM3Ha. 3jiiicHeHa cnpo0a HayKOBOTO JOCIHIDKEHHS aKTyaJbHUX IMTaHb 1CTOpPii pPO3BHUTKY OaibHOT
xopeorpadii y IliBrenHo-Adpukancbkiii pecryosini. BucHOBKH. YHIBepCcalbHICTh XOPEOIIACTHYHOT MOBH 0aJIbHOTO
TaHI MPHU3BOAUTH A0 TOrO, LIO HABITh Y THUX perioHax, Jie OajgbpHa xopeorpadis iCTOPUYHO PO3LIHIOBANACH SIK
MUCTEITBO YYXKHHIIB (3aBOHOBHUKIB 1 KOJIOHI3aTOPIB), IO CYNEPEUUTh MICHEBUM XY0XKHBO-ECTETHYHUM TPAIAUIIISIM,
BUKOHAHHS OaJIbHUX TaHIIIB CTa€ YaCTUHOIO MICIIEBOT TaHIIOBAILHOI KyabTypH. OKpiM TOro, came OajibHa xopeorpadis
€ THM CaMHM IHTErPaTUBHHUM €JIEMEHTOM, IO IO€AHYE KOJHCh 30BCIM JajieKi Bif 3aXiJTHOTO MHCIICHHS JIOKAJIbHI
KYJNBTYpH 3 CUCTEMOIO TII00aIFHOTO CBiTOOaueHHs. MiKHapOIHA CITIBIIPAIld TAaHIFOPUCTIB-aMaTOPIB 1 MpodecioHaliB €
MEPCIICKTHBHOIO 3 TOTJBITY KYJIBTYPHOI B3aeMoOMii Ta OOMIHY IOCBiIOM y Tady3i XopeorpadidHOro MHUCTEITBA.
3aramom, aHami3 mocBiny AdQpuku 103BoNsE€ 3pOOMTH BHUCHOBOK, IO TICIsA MPOXO/DKEHHS €Tamy CBOEPimHOL
«HaIllOHATI3aIi(» Ta amamTarii 3 OOKy MICIIEBOI €THKH W €CTeTHKH, O0albHa Xopeorpadis OpraHIYHO BIUBAETHCA Y
cUCTeMy oOpraHizauii JI03BUULIS, CIEHIYHO-€KPaHHOTO MHCTELUTBA Ta crHopTy. Ha chOropiHINIHIA JeHb 3 MOIsiLy
PO3BHUTKY OasibHOI xopeorpadil aist AGpuUKH aKTyaTbHHM 3aJUIIAETHCS JIMIIE [TOMOJAHHS TPYIHOIIIB SKOHOMIYHOIO
XapakTepy. 3a yMOB ypsIoBOI HiITPUMKH OaiibHa Xopeorpadis (QyHKIIOHYe SK BaXIIUBHH PECypc O30POBIICHHS,
BHXOBaHHSI, COIliayi3allii HaceJeHHs, BOHA 3[]JaTHA BIUCATHCS Yy HAI[lOHAJIbHY CHUCTEMY OCBITH, JO3BIJUIA, KyJIbTYPH Ta
CHOPTY MEPEeBaXKHOI OITBIIOCTI KpaiH ApHKH.

Knrouoei cnosa: 6anpaa xopeorpadis, 6abHUN TaHEIb, KOHKYPCHHA TaHEIb.

Pavliuk Tetiana, Doctor of Art History, Associate Professor, Kyiv National University of Culture and Arts

The history of the development of ballroom choreography in the Republic of South Africa

The purpose of the article is to analyze trends in the development of ballroom choreography in the Republic of
South Africa. Research methodology is an organic set of basic principles of research: objectivity, historicism,
multifactorial, systematicity, complexity, development, and pluralism, and to achieve the goal, the following methods of
scientific knowledge are used: problem-chronological, concrete historical, statistical, descriptive, logical- analytical.
Scientific Novelty. An attempt was made to research the topical issues of the history of the development of ballroom
choreography in the Republic of South Africa. Conclusions. The versatility of the choreoplastic language of ballroom
dance leads to the fact that even in those regions where ballroom choreography was historically regarded as the art of
outsiders (conquerors and colonizers), which contradicts local artistic and aesthetic traditions, ballroom dancing
becomes a part of the local dance culture. In addition, it is the ballroom choreography that is the very integrative
element that connects local cultures that are quite far from Western thinking with the global worldview system.
International cooperation between amateur dancers and professionals is promising in terms of cultural interaction and
exchange of experience in the field of choreographic art. In general, the analysis of the African experience allows us to
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conclude that after passing through the stage of a kind of "nationalization" and adaptation by local ethics and aesthetics,
ballroom choreography organically merges into the system of organizing leisure time, scenic screen art, and sports. To
date, from the point of view of the development of ballroom choreography for Africa, only the overcoming of economic
difficulties remains relevant. In the context of government support, ballroom choreography functions as an important
resource for recovery, education, socialization of the population; it is able to fit into the national system of education,
leisure, culture, and sports in the vast majority of African countries.

Keywords: ballroom choreography, ballroom dance, competition dance.

AKTyalbHICTh TEMA JOCIIIKEHD.
[MomiTn4yHa, €KOHOMIYHA Ta COIiaJIbHA CHTYAIlis
XIX—XX crT. cnipusiina po3BUTKY OalnbHUX TaHLIB y
[TiBmenniit Adpuri. Y mepmri gecaTmmiTrs XX CT.
y IliBgenniit Adpuii nommpuiancs MOAHI Ha TOU
yac B €pormi Ta [liBHiuHIH Amepuii yaHcTemnm i
Tycrern, (HOKCTPOT, TaHTo, Balbc-00cToH. Bci
BOHHM CTaJIM MOIYJISAPHUMH CEpel] LIMPOKOro KoJia
MiCIIEBOTL myOmiKy. Buaciimok — TpuBanmmx
KYJIETYPHO-EKOHOMI4HUX CTOCYHKIB 3
BenmukoOpuranieto  micmeBa — xopeorpadidHa
KyJlbTypa BiI4yjia 3HAYHUH BIUIMB OpPUTAHCHKOL
KoM OanbHUX TaHMiB. [lepemora aHrmiiIiB
micas aHrino-OypchbKOi BIHM IMOCHIWIA IO
TEHJCHII0, IO CHPUSIIO AKTUBHOMY DPO3BUTKY
O6anpHOT xopeorpadii B IliBmennii Adpumi. Y
mepiri JecATHIiTTS XX cT. OanbHI TaHI CTaid
PO3rIAgaTyCs He JIMIIE SIK JO3BLUIA AJISL BUILOTO
Ta CEPeHBOTO KJIacy, a i K YaCTHHA €CTETUYHOI
OCBITH JITeH Ta MOJIOAL. Y mepI AecaTHITT XX
CT. BUHHUKJIHA ¥ TiBJAeHHO-a()pUKAHCHKI acoriaii
BUMTENIB TaHIIB. Xoua OalbHUMH TAaHIIMHA B
OCHOBHOMY 3aliManncs MpeJCTaBHUKH
CepeqHBOro KIacy Oinmx, crienudika mboro BUIY
MHUCTELTBa 3poOmia #Horo mnpuBaOIMBUM ISt
IHIINX COIaJbHAX TPyH. 3a MATPUMKU Ypsay
OanmpHI TaHIi YBIUNIIM B IMIUPOKY COIIaNbHY
MPAKTUKy cepeA  OUTBIIOCTI  TMOJIETHIYHOTO
Micbkoro Hacenenus IliBnennoi Adpuku. Tomy
aKTYaJIBHICTh JIOCTI/DKEHHS 3yMOBIIEHa came
HEOOXIZHICTIO aHaNIi3yBaHHS TEHIEHIIH PO3BUTKY
OanpHOT Xopeorpadii y IliBneHHO-AdpHUKaHCHKIN
peciyOuIiIi.

Merta craTTl MoJIAra€ B aHami3l TEHAEHINHN
po3Butky OanbHOI Xxopeorpadii y IliBgenHo-
AdpuKaHCBKi#l pecryOTilli.

AHani3 myOmikaiiii 3acBiIUNB HASIBHICTH
0araTbOX  HAYKOBHX  Ipamb, HPUCBSYECHUX
BUBYCHHIO TIPOIIECY CTAHOBICHHS Ta PO3BUTKY
6anmpHOi xopeorpadii. IIpore 3apyOikHMME Ta
BiTum3HsHUMHU gociigaukamu (O. B. KacksHoBa,
H. 1. bazena, P. E. Boponin, H. O. 'opbarona,
M. B. bormanosa, O.M. Bakymenko, Ta iH.)
O3Ha4YCHE MMUTaHHS HE PO3IIISAAIOCs.

[loka3zoBuM € wOUIAX PO3BUTKY OaJbHOI
xopeorpadii y [iBneHHO-ApprKaHCHKiit
pecnyOuini. Ictopis OagbHMX TaHI[B y LBOMY
perioni moxonuTh 3 Aanekoro XIV cT., koiau TyT
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OCENWIIACSA TepIli CIUJIBHOTH IOPTYTaNbIIiB.
BanbHi TaHIi OpraHiYHO BXOJWJIM B CYCIIJIbHE
xutTs [liBgennoi Adpuku 3 xinug XVIIcr. o
XIX cr. Bonm Oynu HEBiI €MHOIO YaCTHHOIO
KynbTypu Oinmux mnepeceneHuiB. Koxen i3
HOBONPHUOYIBIIB TPUBHOCUB CBOi HAapoOAHI Ta
COIianbHI TaHII y TOOYT MICBKOTO HAaCEICHHS
koJjoHicTiB. Heszabapom OampHa xO0peorpadis
CTaja CHMBOJIOM IPECTHKHOTO CHOCOOY KHUTTS
BUILIOTO cBiTy. HalibinbI nonyIsipHUMHU TaHISIMU
OampHuX 3i0panp Ha mouatky XIX cr. Oymm
MEHYeT, KaJpuilb, KOTHIBHOH, KOHTpAaHC. Y
cepenuni XIX cT. mommpeHHS HaOylIu BaJkC,
MOJIbKa, Ma3ypKa, 3aJlMLIajici HOMYISIPHUMU
Kanpuie Ta KotwinbiioH. Hampukinmi XIX ct. y
[TAP icuyBana cdopmoBana OanbHa KyJIbTYpa,
sIKa MaJl0 YMM BiJpi3HAIACh BiJ] €BPOIEHCHKOL
(TaHIIOBANBHI IPOTpaMu, OallbHA MOJA, PO3CHIIKA
3aIpoIleHb, Oan-mackapaiy, Onmaroniiiui
TaHIIOBaJIbHI 310paHHs TOIIO) [2].

Ha mouatky XX cT., i3 MOMIMPEHHSIM TaKUX
KOCMOTIOJITAYHUX MHCTEIBKHUX SIBHIN, K JDKa3,
HiMEe KiHO, TpamMoQoOHHI TMJaTiBkKu Ta OaraTo
IHIIIOTO, BUpIC TOMUT 1 Ha Pi3HOMaHITHI (hopMu
JO3BLLISA, Y TOMY YHCII Ha COIialbHI TaHmi. Y
nepuri gecatwinitTss XX cr. y [liBnennid Adpuri
MOLIMPHIINCS MOIHI Ha Toil wyac B €Bpomi Ta
[liBHiuHi#t AMepuri yaHcTen 1 TycTer, (hOKCTPOT i
TaHro (B pi3HUX CBOIX Bapiallisix), a TAKOX BaJIbC-
0ocToH. Bci BOHM CTanmy MOMyNsSipHUMH  cepe
LIMPOKOTO KoJia MicieBoi myOmiku. He 3Baxkaroun
Ha TIOJNITUKY amnapreimy Ta Oarato IoB’s3aHUX 3

UM COIIJIbHUX Ta BHYTPINTHHOTIONITHYHUX
mpoOyieM, ©OanbHI  TaHIi HE  3AJUIIIUCH
«MHCTEITBOM  Oimux», 3700yBIIM  IIHPOKY
MIATPUMKY — cepell  pI3HUX  ETHIYHHX TPyl
Hacenenns [1AP.

Bracnigok TPUBAINX KyJIBTYPHO-

E€KOHOMIYHHMX CTOCYHKIB 3 BenukoOpuraHiero
(ITAP Oymna i xonoHiero Biwi — B niepion 1795-
1803 Ta 1806-1961 pp.), micueBa xopeorpadiuna
KyJIbTypa Biguyjia 3HAYHUU BIUTHB OpPHUTAHCHKOT
KON OaJbHWX TaHIiB. Ilepemora aHTTIHIIB
micnas  aHrimo-Oypebkoi  BidiHM  (1899-1902 pp.)
mocwinia L0  TEHISHLi0, MI0  CIOPHUIO
AKTHBHOMY PpO3BUTKY OanbHOi xopeorpadii B
[liBgenniit Adpwi [2].



Xopeorpadis

ITaBmiok T. C.

Crogn Oy €KCIOpTOBaHI BCi COITiaibHI

3aX011 BEJIMKOOPUTAHCHEKOTO CTaH/ApPTY
(Hanpukian, KITyOHi, caJioBli, CaJIOHHI
TaHIIOBAJbHI BEYIpKH, JAHCXOJIU — BCE, IO

pPO3BaXKajIo0 OPUTAHCHKUN BHIMUH 1 CEpPEemHIA Kitac
y mei mepiom). Xowa xopeorpadis BaIbCy-
0ocTtoHy, (OKCTPOTIB Ta  TaHro  3HAYHO
BIApI3HAIACh BiA MaHIpHHX  Kampwied Ta
KOTHIBHOHIB TIOMEPEAHBOIO0 CTONITTSA CBOIMHU
ONMM3BKMMH KOHTaKTaMHd MiX HapTHEpaMHu, BOHA
HE BUKJIMKaja CIPOTHBY B IIHPOKOi MiBJEHHO-
adpuKaHChKOi  myONikW, #AK 1e Oyno y
BenukoOpuranii. €1uHUM BUKIIOUEHHAM Oyna
HUILIBHA KPUTHUKA JIJEPIB  XPUCTHSHCHKUX
rpoMaja, Je TepeBakHa OIiNbIIiCTh BipsH Oyia
adpuka"Hepamu, TOOTO HaI[aJKaMH aBTOXTOHHOTO
yopHoro HaceneHHs. Crienianxi3oBaHi BUIaHHS 3
MPOTECTAHTCHKOI TEMAaTHUKH TIOTIEPEKAIH  TIPO
HeOe3MeKy «MOpajJbHOTO TMAaIiHHSI» BHACIIIOK
3aXOIUICHHSI JAaHCIHTaMU, HAroJIOUIyBalld Ha TOMY,
mo OanpHl TaHIl — [€ MHUCTENTBO OLIUX
KOJIOHI3aTOpiB, SIK€ BiIpHBAE HYOpHE HACEICHHS
BiJI TpaauIiiHOrO crioco0y *xutts [1, c. 105-107].

I[Ipore  cmpomeni  dopmu  OanbHOI
xopeorpadii MBHUAKO BXOAWIM B JIO3BULIA
YOPHOIIKIPOTO HAaceleHHS y (opMi COIlialbHUX
TaHI[B, OCOOJMBO B MICIIX, J€ MEIIKAIN
poOITHUKM IMAaxXT 1 3aBOAiB. TaHIIOBaJIbHI
BEUIpKH, SKIi  HEpIAKO  CYNPOBOKYBAIHCS
37IOBXXKMBAHHSAM  aJKOTOJI0 1 TIOPYIIEHHSM
3aKOHIB, OynmM  JyXe TOMyJNsApHI  cepen
YOPHOUIKIPOTO HaceleHHS. AJie, OCKUIBKH Taki
3aX0IM BCE K TaKW BHMAarajld BUTPAaTH TEBHUX
KOIITIB, JI0 TAKOTO BUY JO03BULISA OyJd 3anydeHi
He cami OifiHi MPOIIapKH CYCITiTLCTBA.

Ckutagai MixkpacoBi ctocyHku B [liBneHHi

Adpuii  BIIMBaNM  HAa  PO3BUTOK  OaibHOT
xopeorpadii iHKOIM B XuUMepHHX (opmax.
Hampuxmag, 3 1920-x pp. s YOPHOIIKipOTO
HaCEeJIeHHs MicT Oyna BCTaHOBJICHA

KOMEHJIaHTChbKa roamHa. Hacmigkom crama He
BiIMiHA TaHILIOBAILHUX BEYIPOK, & MEPETBOPEHHS
ix Ha HiuHi 310paHHs, SKi TpUBajIK 0 paHKy. Lle
HE BHKIMKAIO 3alepedeHb 3 OOKy ypsay:
30epernuch — YMCIEHHI  J03BOJIM  TeHepa-
ryOepHaTOpiB Ha BIIKPHUTTS Ta (YHKLIIOHYBaHHS
SNITHUX «YOPHUX» KIyOiB, BIABiMyBadi SIKHX
BiquyBaly ceOe OiMbIl «EBPOMECHIIMI», HIK
HaIllaJ[KaMd MiclleBUX eTHiyHuX rpyn [1, 107-
108]. Cnenudikoro takux 3i0paHb OyB 3HAYHUIA
BIIXiJ BiJ TAaHIIOBAJbHUX CTAHAAPTIB, Ha
KJIACH4HI pyXd Ta (Dirypu Haxmamaimucs Bapiawii
Ta iMIpoBi3amii i3 3HAYHWUM BIUIMBOM HapOIHOI
xopeorpadii. Ile came cToCyBamocss My3WYHOIO
CYHIPOBOAY — JKMBA My3MKa Yy BHUKOHAaHHI
«KOJILOPOBHX» MY3HKaHTIB [TOCTaBalla K HKa30Bl
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O0OpOOKH MOMyJISIPHUX TaHro, (OKCTPOTIB 1
BaJIbCIB.

Y meprri gecaTwnitTTs XX CT. OalbHI TaHII
CTallll PO3TJISAATUCS HE JIMIIE SIK TO3BULIS A
BUILOTO Ta CEPeIHBOrO KJacy, a i SK 4JacTHHA
€CTeTUYHOI OCBITH HiTed Ta Moioxi. YUucieHHi
TaHIKJIACH MMOYaJIM BiAKPUBATUCS y KOJNEKaxX Ta
yHiBepcuTeTax. [lomymsipHICT TaHIFOBATBHHUX
3axOiB cTaJsIa MiJICTABOIO VIS TOTO, IO B CUCTEMY
MiArOTOBKM BiHChKOBHX oQilepiB Oyna BBeaeHa
OanmbHa Xopeorpadis. Y mepin AeCATHINTTS XX
CT. BUHHKJIM ¥ MiBICHHO-apPUKAHCHKI acomiarii
BUYMTEINIB TAHIIIB, a NEPIINH HALlIOHATBHUI TypHIp
3 OampHOro TaHIIO BiAOyBca y 1928 p. y
HMoxamnecOypsi.

Haii6inem ymobnennm dopmatoMm cepen
MICIIEBOT €JIITH Ta CEPEIHBOTO KJIaCy CTaM CaJ0Bi
BEUIpKH, fKI MPOXOAWIN Ha CBDKOMY IOBITPi y
CHEIialbHO ~ OpraHi30BaHOMY  JaHIIMAQTHOMY
npocropi Ta 30upanu moxaekonu no 800-1000
oci6. Taxi 3axomu 3a3BUYAil CyNPOBOKYBasa
JKUBA My3WMKa Yy BHKOHAaHHI OpKecTpy abo
aHcamOnr0 (B 3aJeXKHOCTI Bil  MacmTabiB
3i0panns). [lonmymsipHiCTh  cafoBHX — BEUipoK
mpu3Bena a0 Ttoro, mo IliBmeHHO-adprukaHCchKa
3ai3HAL IMUIAMNTOBYBaNa CBiM PO3KIan Tij
Yyacu IpuOyTTS Ta po3’i3aiB rocreid [1, 102].

Jdns cepeqHpOr0 Kiacy MO BCiX MicTax
KpaiHW OpraHi3oBYBalld KIYyOHI BEUIpKH, SKi
NpalioBAId 32 KOMEPIIHHUM NpHHOUNOM. TyT
MOXHA OyJIO TOTAHIFOBaTH, KYIHBIIKA BXI1JHI
KBUTKH Ta AJIKOTOJIb.

V 1eii nepiosl NpoaOBKyBanacs i MpakTHKa
OnaroniiHux OaniB, sika posmouanacs me y XIX
ct. Hanpuknan, y 1938 p. y Kotrecnoy Oyio
NPOBEICHO TAHIIOBAIGHUN Bewip, Ae 30upanu
KOIITH Ha yTPUMaHHs BIHCHKOBHUX BETEpaHiB i
IHBaJIi/iB, & TaKOX iX JITHIX JIPYXHH 1 BJIIB.
Takox IPYKUHH BHCOKOIIOCA/IOBIIIB
BJIAIITOBYBAJIM OJlarofifiHi 0Oaji Ha KOPHUCTH
JiKapeHb, TUTIYNX OYJAMHKIB, TOBAPHCTB CIIIHUX.
[TokazoBo, 1m0 mOMiIOHI 3aX0oAM TMPOBOAWIN HE
JMIIEe TPOMaly MepecesieHIiB 3 €Bponu Y IXHIX
HaaaKiB, a ¥ 1HOH eTHIYHI  CHIILHOTH,
HaIpUKIIa]], KUTalichKa Ta iHgiiceka [1, 103].

3HaYHOTO MOMIMPEHHS OanbHa xopeorpadis
HaOyna Tmicist JApYroi CBITOBOI BiMHM, KOJIH
BiJIOYBCsI ITpoOIieC CTaHAapTH3allil €BPOIEHCHKOT Ta
JaTHHOAMEpPUKaHCbKOI  mporpam.  Po3BuTOK
OanpbHMX TaHIIB y KpaiHi BimOyBaBcs 3a
€BPOTICHCHKUM Ta aMEPUKAHCHKUM 3Pa3KOM: TYT
MOpalioBald  YHCICHHI  KIyOM,  TaHIKIJIACH,
MPOBOJMIIN JIOKaJbHI Ta HaLliOHANBHI TYpHIpH U
KOHKYPCH.

VY 1950-60-x pp. ogHUMH 3 JTiJIepiB OaIbHOT
xopeorpadii y ITAP Oymu bimn i bo066i Ipsin.
Bonu Opanu ygacTb y MKHApOIHUX 3MaraHHsIX B
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IHIMUX KpaiHax CBITy, MEMOHCTPYIOYH BHCOKHI
TEeXHIYHUN Ta XyHOoXxHiil piBeHs. Ll TamanoButa
napa CTBOpHJIA BIIACHY HIKOJTy OanbHUX TaHIIB. Y
1970 p. binn 1 bo66i IpBuH Bumanu KHHTY, 1€
OTIMICAJIM ICTOPII0 CBOET TAHIIOBAJILHOI Kap’ €pw,
HOTJISIIN Ha HIISIXH PO3BUTKY MHCTELTBA OanbHOT
xopeorpadii Ta memaroriyHi MeToau podoOTH 3
MooguMu TaHIropuctamu [3]. ITo BciM BeMKUAM
MiCTaM pecCITyONiKM BITKPHUTI IIKOIW OallbHUX
TaHIB, Y TOMY YHCII MDKHapoJgHI (paHIIN3U Ha
KmTanT TaHnkiaacy @pena Acrepa [4].

3a €BPONEHCHKIMHU CTaHIapTaMHu
BigOyBanocsi BBeACHHS OanbHOI Xxopeorpadii y
MeiaKynpTypy. MicmeBa mpeca, pagio Ta
TenebaueHHsT BHUCBITJIIOBAJIM BCl 3HA4HI mOAii 31
cBiTy OampHOTO TaHI. Ha mowatky 2000-x pp. y
[TAP Oyso excropTOBaHO OpUTaHCHKHE (hopMmar

Strictly come dancing, skuii cTaB  Iy)Ke
MOTYJISIPHUM Y KpaiHi.
OTxe, TONITHYHA, EKOHOMIYHa  Ta

comianbHa curyamis XIX-XX cT.cT. crnpusia
po3BUTKYy OanpHUX TaHiB B IliBneHHiit Adpwuri.
Xoua OaJbHUMH TaHISIMH B  OCHOBHOMY
3aliMaNucsl TpPEACTAaBHUKH CEPEelHBOrO  Kiacy
O0inmmx, cnemmudika [HOr0 BHAY MHCTEUTBA
3poOmim  Woro mpWBAONMMBHM  UISL  1HIIHX
COLIANIbHUX TPyM. 3a MATPUMKH YpsOy, OallbHi
TaHIl yBIWIUIM B HIMPOKY COLIAIBHY MPAKTHKY
cepen  OUTBIIOCTI  TOJNIETHIYHOTO  MiCBKOTO
Hacenenns [liBaennoi Adpuku [7].

denepaitist ciopTuBHUX TaHIIB [liBaeHHOT
Adpuku (Federation of DanceSport South Africa
FEDANSA) cdopmyBanacs y 1994 p. micis

00’ e1HAHHSA YOPHOUIKIPUX Ta OUIUX
CTY/JICHTCBKHMX TaHIFOBAILHUX opranizamiid. Ile
YTBOPEHHS 03HAYyaJIo 3MIHH y

BHYTPIITHHONOIITUYHOMY XHUTTi KpaiHH 1 IEBHUM
YHHOM C(OpMYBaJO Kpeao Cy4acHOi MisuTbHOCTI
oprasizaiiii, sKa CTaBUTh CIIOPTUBHI TaHIIi, y TOMY
4uciii OabHy Xopeorpadito, MOHAJ YCiX PacoBHUX,
TCHJICPHHX, COLIAJIbHUX Ta IHIIUX YIIEPEIKCHb.

3 2010 p. [liBgenHo-AdpukaHcbka
pecnyOiika € oBHonpaBHUM wieHoM WDSF. ¥V
2009 p. y wmicti Jlypban Oyiio mpoBeneHO
cBiToBHUil KyOOoK 31 CIOpTHBHO-0aJIEHOTO TAHLIIO.

banpna  xopeorpadis  mpucyTHS 5K
CKJIaJIOBa CydYacHOl KyJbTypH H IHINMX KpaiH
Cyo0caxapcekoi Adpuku. Cranom Ha 2020 p.
qwiienamu WDSF e borcBana, Kamepys, 3im0a0Be,
Jlecoto, Mapokko. [Ipote B iHIHX ad)pUKAHCHKUX
KpaiHax, Hampukian  Hirepii, €  Takox
TAHIIOPUCTH MDKHAPOAHOTO Kjacy. 3a3BuUvait
BOHM T[IOYMHAIOTH TAHIIOBAaTH Y MICHEBHUX
KOJIe[DKaX, a BIOCKOHAIIOIOTH CBOIO TEXHIKY M0
BHCOKOT'O PiBHSI IIiJ] 9ac HaBUYAHHS B 3aKOPIOHHHUX
yHiBepcuteTax. [loBepTarounch momoMy nesiki 3
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HUX BIIKPHBAIOTh BJACHI IMKOIM  OaJbHOI
xopeorpadii, mo crpusie ii momynspu3zarii.
3araqbHOI0 TEHICHLIIO PO3BUTKY IHOTO
BHJIy MHCTEIITBA B PETiOHI € BUCOKUH COIIaILHUIMA
MIpECTIK: OanbHI TaHMI € (GOPMOIO IO3BLLIA Ta
npeaMeToM  mpodeciiiHol  misUTBHOCTI  cepen
MICBKOTO HAacelleHHS CEepPeJHbOr0 Ta BHILOIO
KIlacy, BOHH BXOJIfITh Yy MpPOTpaMy TNPHUBATHUX
HaBYAIbHUX 3aKJIaAiB 1 YHIBEpCHUTETIB Ta
KYJIbTHUBYIOTBCSI ~ SIK ~ 4YacTHHAa  ypPOYHCTOTO
LepeMOHiary npu JUTUIOMATHYHUX
MPENCTaBHUIITBAX,  MOCONBCTBAX,  YPAJAOBUX
3ycTpiuax HeQOpMalbHOIO THUIY, a TaKOoX SK
CIICHIYHI HOMEPH B JISSIKUX TeaTpax i Kiyoax.

Haykosa HOBU3HA. [IpoanamnizoBaro
MPOLIECH PO3BUTKY OambHOI xopeorpadii y
[liBnenHno-AdpukaHChKiit pecmyOiri.

BucHoBku. TakuM 9uHOM, yHIBEpCATbHICTH
XOPEOIIaCTUYHOT ~ MOBH  OQJbHOIO  TaHIIO
MIPU3BOJUTH JIO TOTO, IO HABITh y THUX pErioHax,
ae OanbHa xopeorpadist ICTOPUYHO
pO3IiHIOBaNach  AK  MHCTENTBO  YYXXHHIIB
(3aBOMOBHUKIB 1 KOJIOHI3aTOPIB), IO CYNEPEYHTH
MICIIEBUM  XYJOKHBO-CCTCTUYHUM  TPATHUILIISIM,
BUKOHaHHS OallbHUX TaHIIB CTa€ YaCTHHOIO
MiCIIEBOI TaHIFOBATBHOI KymbTypu. OKpiM TOTO,
came OampHa xopeorpadis € THM camMUM
IHTETPATHBHUM E€JIEMEHTOM, III0 TOEIHYE KOJIHCh
30BCIM JaJeKi BiJl 3aXiJHOTO0 MHUCJIEHHS JIOKAJIbHI
KYJIBTYpH 3 CHCTEMOIO rI00aTFHOTO
CBITOOQUYEHHS. MixHapoaHa CHiBITpaLs
TaHIIOPHUCTIB-aMaTopiB 1  mpodecioHamiB €
MEPCIICKTUBHOK 3 MOy KYJIbTYPHOI B3aEMOIIT
Ta OOMIiHY JOCBIJIOM Yy raiy3i xopeorpadiuHoro
MHCTEITBA.

3aranoM anHami3 10CBiAy AQpUKH T03BOJISIE
3pOOMTH BHCHOBOK, WIO IICHA TPOXOIKEHHS
eTary CBOEPIIHOT «HAI[lOHATI3aIli1» Ta ajanTariii 3
0OKy MiCIIeBOi €THKM W eCTeTHKH, OaibHa
xopeorpadiss OpraHigyHO BJIMBAETHCS Y CHCTEMY

oprasizarii JTO3BIIIIA, CIICHIYHO-EKPaHHOTO
MUCTEITBA Ta CIIOPTY.
Ha cporomuimmiii JeHp 3 MOTISAAY

po3Butky OanbHOI Xopeorpadii s Adpuku
aKTyaJbHUM 3aJMIIAETHCS  JIMIIE IOJOJaHHS
TPYZHOLIIB €KOHOMIYHOTO XapakTepy. 3a yMOB
ypsmoBoi  miaATpUMKKM  OainbHa  Xopeorpadis
(YHKIIIOHYE SIK BXIMBUI pecypc 03I0pOBIICHHS,
BUXOBaHHS, coliaji3amii HaceleHHs, BOHA 3JaTHa
BITUCATUCS y HAIIOHAJIBHY CHCTEMY OCBITH,
JO3BULISA, KYJIBTYpH Ta CIIOPTY TI€PEBaXKHOT
Oinpiocti kpain Adpuxu.
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OBPA3HU YKPATHCBHKOI JEMOHOJIOI'TI Y HAPOJHO-CIHEHIYHINA XOPEOTI' PA®IT

Mera crarTi — 3°scyBaTH XapaKTepHI OCOOJMBOCTI BHKOPHCTaHHS 00pa3iB YKpaiHCHKOI JeMOHOIOril y
HApOJHO-CIICHIUHIN xopeorpadii Ykpaiuu. MeTomosoris Tmonsrae B 3acTOCYBaHHI 3arajJbHOHAYKOBHX METOIIB
TEOPETHYHOTO ¥ EMIIPUYHOTO pIiBHIB: aHali3y Ta Yy3arajJbHEHHsS HAyKOBO-TEOPETUYHHX OCHOB JOCIIIKEHHS,
KOMITapaTHBHOTO M JIOTIYHOTO METOJIB, METOAY IHTEPB’I0; TaKOXX MHCTELTBO3HABUOIO aHaJi3y XopeorpadidHux
HOMEpIB aMaTOPCHKHX i MpoQeciiHuX KONEKTHBIB Ykpainu. Lli MeTomu maroTh 3MOTY OXapaKTepH3yBaTH HaiOiNbII
MoMIMpeHi 00pa3u YKpaiHCBKOI JAEMOHOJIOTIi Ta BH3HAYATH OCOOJHMBOCTI IX BHUKOPHUCTAHHS y HApOIHO-CICHIYHIN
xopeorpadii. HaykoBa HoBH3HA. Y cTaTTi BIepiie Ha OCHOBiI aHami3y XopeorpadiuyHHX TBOpPIB i3 pemepTyapis
aMaTOPCHKHUX 1 TpoQecifHUX KOJEKTHUBIB BHCBITICHO XapaKTEPHI OCOOJMBOCTI BHKOPHCTaHHS 00pa3iB yKpaiHCHKOL
JIEMOHOJIOTII y HAapOTHO-CIICHIYHOMY TaHIFOBAILHOMY MHUCTEHTBI YKpainn. BucHoBKH. J[eMOHONOTIYHI BipyBaHHA
YKpaiHIliB € CBOEPITHUM CHHTE30M Mi(pOJOTIYHOTO Ta PENITifHOTO YSBIICHHS JIOIWHH TPO CBITOOYIOBY i BOZHOYAC
BTIJICHHSM JKUTTEIIO0CTBA Ta JEMOKPATUYHOCTI. J[yXH-IeMOHM B HUX HAMIJICHI aHTPOMOMOP(GHUMHU pUCAMHU, TOOTO
3a3BMYail MaloTh JIOJCBKY N0m00y, 1 1€ 3yMOBIIOE MOXJIMBICTh iX BHKOPHUCTAHHS Y HapOJHO-CLEHIYHOMY
TaHIIOBAILHOMY MHCTEUTBI. banermeiicrepu cTBOpIOIOTH XOpeorpadiuHi TBOPH SK 32 BIACHHUMHU CIOXKETOM,
BIJIIITOBXYIOYKCH BiJI HAPOJHHUX IOBIp’iB, OOPSIIIB 1 JEreHA, Tak 1 32 MOTHBaMH JITEPATYpPHUX TBOPIB, FOJIOBHUMHU
MePCOHAXKAMHU SKHUX € JIEMOHOJIOrIuHI nepcoHaxi. J{is nepenaui yciei 6araTorpaHHoCTi, MICTUYHOCTI Mi(oJIOTIYHUX
00pa3iB 4YacTO BHKOPHUCTOBYETHCS CTHIII30BAaHMN HAPOTHO-CIICHIYHMN TaHEIb 3 CIIEMCHTAMH aKpOOATHKH.
BuxopuctanHs 00pa3iB  yKpaiHCBKOi JEMOHOJOTii Yy HapOIHO-CUEHIUHIN Xopeorpadii cmpuse MOMyspU3arii
HapOJHOTO XOopeorpadiyHOro MUCTELTBA, a TAKOX MiJBHIICHHIO IHTEPECY Cy4acHOro CYCIJIBCTBA JO HAIIOHAIBHUX
TPaIUIIii.

Knrouogi cnosa: HapoJHO-CUCHIYHUI TaHElb; YKpaiHChKa IEMOHOJIOTS, HAPOIHE XopeorpadidHe MUCTELTBO.

Gutnyk Iryna, PhD in Pedagogy, Associate Professor, Kyiv National University of Culture and Arts

Images of Ukrainian demonology in folk stage choreography

The purpose of the article is to find out the characteristic features of the use of the images of Ukrainian
demonology in the folk-stage choreography of Ukraine. The methodology consists in the application of general
scientific methods of theoretical and empirical levels: analysis and generalization of scientific and theoretical bases of
research, comparative and logical methods, interview method; also art analysis of choreographic numbers of amateur
and professional groups of Ukraine. These methods make it possible to characterize the most common images of
Ukrainian demonology and to determine the peculiarities of their use and embodiment in folk-stage choreography.
Scientific novelty. For the first time, the article, based on the analysis of choreographic works from the repertoires of
amateur and professional groups, highlights the characteristic features of the use of images of Ukrainian demonology in
folk-stage dance art. Conclusions. Demonological beliefs of Ukrainians are a kind of synthesis of mythological and
religious ideas of the human about the universe and at the same time the embodiment of zest for life and democracy.
Demon spirits are endowed with anthropomorphic features, i.e. they usually have a human likeness, and this
presupposes the possibility of their use in folk-stage dance art. Choreographers create choreographic works based on
their own plot, based on folk beliefs, rituals, and legends, as well as on the motives of literary works, the main
characters of which are demonological characters. A stylized folk-stage dance with elements of acrobatics is often used
to convey all the versatility and mysticism of mythological images. The use of images of Ukrainian demonology in
folk-stage choreography contributes to the popularization of folk choreographic art, as well as increases the interest of
modern society in national traditions.

Keywords: folk-stage dance; Ukrainian demonology, folk choreographic art.
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Xopeorpadis

I'vrank 1. M.

AKTyaNpHICTh TEMH JOCHIDKeHHA. Ha
cydacHOMy erami B YKpaiHi He BTpayae
aKTyaJbHOCTI mpobiiema HaI[iOHATBHOTO
BiJJPOJKCHHS, TOCTYIIOBO MiJBHUILYETHCS PIBEHb
HaIliOHAJIhHOI CBIIOMOCTI HACEJICHHS, 3pPOCTae
iHTEepec M0 TPaguUiiHOI KYyJIBTYpH, 1O JYXOBHHX
ckapOiB yKpaiHIliB, HaKOMUYEHUX CTOINITTIMHU.
VkpaiHCcbka ~ JEMOHOJNOTisS, K  CKJaJgoBa
cJoB’sTHCBKO1 Miororii, po3kpruBae camMoOyTHiH,
Oaratuii CBIT BipyBaHb Ta TOBIp’iB HamMX
MpenKiB 1 € He JUIIe MOTYXHHUM YAHHUKOM Yy
(hopMyBaHHI HaIllOHAJTFHOT TyXOBHOCTI YKpaiHIIiB,
a ¥ oKepenoM HATXHEHHS UIS MUTINB y Pi3HUX
cdepax MHUCTENTBa, 30KpeMa B XopeorpadiaHomy.

JleMOHOIIOTiI0 YKpaiHIIB, sIKa Ma€ SICKPaBO
BUPaXCHUH HAliOHAJBHUN KOJOPHT 1 XYHA0XKHBO-
o0pa3Hy CBO€EpPIAHICTh, CHpaBEJIMBO BBAXKAIOTh
OJHI€I0 3 HaibaraTmIMX y CIIOB’SHCHKOMY CBITi.
3aBasiku 3MICTy MidiB, JereHa Ta BipyBaHb MU
MAaEMO MOXJIMBICTh MAi3HATHUCS PO OCOOIMBOCTI
CTIPHHAHATTS HAIIMMH TIPEIKaMy HaBKOJIHIIHBOTO
CBITY, HalTOBHEHOT'O Pi3HUMH JyXaMH, TIPO X Bipy
Yy HaaUpUpOIHI CWIM SIBHII TMPUPOAU, peder i
JIFOICH. Came MICTHYHICTb, SICKPaBICTb,
3araJIkoBicTb 00pa3iB AyXiB-J€MOHIB CIOHYKAE
OaneTMeiicTepiB 70 CTBOPEHHS OpHUTiHAIBHUX
MHUCTEIIPKUX TBOPIB, SKi CHOTOAHI Ha0yBarOTh
Cy4yaCHOTO  3ByuYaHHS Ta Jefayii  Ouiblie
MIPUBEPTAIOTH YBary TIsAAadiB Pi3HUX MOKOJiHb.

AHami3 OCTaHHIX JOCIHI/DKEeHb. [HTepec
HayKOBIIIB JI0O HApOJHHUX BipyBaHb YyKpAiHIIIB
akTuBi3yBaBcst HanpukiHmi XIX — Ha movaTky XX
CT., 1 Ha CBOTOJHI ICHYyE€ BeNHKa KUIBKICTh
eTHOTpadiyHuX JIOCIIJDKEHB yKpaiHCBKOi
JIEMOHOJIOTIi, 00pa3u sKoi NpPUBEPTAIOTH yBary
MUTIIIB, 30KpeMa, OanermeiicTepiB-
nocraHoBHUKIB.  Cepen  (oOIBKIOPUCTHUHUX
mparb BapTO BUILIIATH JIOCIIIJDKEHHS
. AatoHoBrnya [1], sAKWil JOBOAWTH TICHHU
B3a€MO3B’SI30K  YKPaiHCBKOi  JIeMOHOJOTil 3
TaHIIEM, I[OJAI0YM ONMCH TAHLIOIYHMX JTyXiB-
nemoHiB. [lpore TeopeTHYHHX OOIPYHTYBaHb
BUKOPHUCTaHHS 00pa3iB yKpaiHCBKOi JEMOHOJIOTIT
Yy HapoJHO-CIeHI4YHi Xopeorpadii mNpakTUIHO
Hemae. € JHIe npaui OKpeMuX aBTOPiB, TAKHUX SIK
O. boiiko [2], K. Kinzgep [4], B. JlutBunenko [§],
JI. MapkeBu4 [8], sfKi Yy CBOiX JOCIIDKEHHSIX
HaroJIOMylOTh Ha TICHOMY 3B’SI3Ky HapOIHO-
CIICHIYHOTO TAHLIO 3 HAPOJHUMHU TPaIULisIMU Ta
BipyBaHHsMu. [Ipore  3milicHeHa  HayKoBa
PO3BizKa 3acBimumia, Mo xopeorpadiuHi TBOpHU 3
JIEMOHOJIOTIYHOIO OCHOBOIO ITEPCOHAXKIB, CTBOPEHI
3aco0aMl HapOAHO-CLEHIYHOIO TaHLIO, LIe He
Oynu  TpeaMeToM  CICIiabHUX  HayKOBUX
JOCTI/DKEHb, 10 CBIAYUTH TPO aKTyadbHICThH
00paHoi TeMH.

Merta craTTi — 3’SCyBaTH XapakTepHi
0COOJIMBOCTI BHKOPHUCTAHHA 00pa3iB yKpaiHCHKOT
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JEeMOHOJIOTIi Yy HapoIHO-CUEHI4HiH xopeorpadii
Ykpainu.

Buxuran matepiany mpocmimkeHasa. YncieHHi
MHUCTELTBO3HABYI JDKepela KOHCTaTylOTh, IO
yKpaiHCchKa Midororisi BKIIOYae pisHi Midu, sKi
MOSICHIOIOTh CYTHICTh SIBHLI] MPUPOAH,
TTOXOKCHHS JIOTAHT (aaTpOTIOTOHIYHI),
PO3MOBINAIOTH PO JKHUTTA 1 JISUTBHICTH OOTiB
(Teomoriuni) Ta icTopiro BHHUKHEHHS BcecBiTy
(xocmorowniuHi) Tomo [12; 14].

Hami  mpamypu  Oynm  sS3MYHUKaMU
(COHIICTIOKJIOHHUKAMH) 1 3aJUINANKACS HUMH Ie
JIOBTrO, HABITh IICJIS BBEACHHS XPHUCTHSIHCTBA, a
TOMYy iX JI€MOHOJIOTIUHi YSIBIGHHS TPO CBIT €
cuHTEe30M Midororii Ta pemirii. «3aBOsSKd UM
mpolecaM  JaBHbOYKpaiHCbka Midororisi, Ha
BiIMiHY BiJ MOXiAHWX BiJ HEi CTapOTPEUbKOi Ta
pUMCBKOI, Oyna BHUKIIOYHO JIEMOKPATHYHOIO,
3pO3yMLIIOK0 JUTS HApOAY, OMM3BKOIO IS TIPOCTUX
moneit. Tomy ii mepcoHaxi, HE3BaKalOYU Ha
NPUIHATTS XPUCTHUSHCTBA, 3AIUIIMINCS HA JOBTI
CTONITTS B MOCTUYHOMY CBITOTJISAI YKpaiHIIB 1
BBIMIIIM TIpeKpacHUMH MipiYHIMH 00pazaMu 10
¢donbkiopy (Kymaiino, [ana, beperuns, Komnsnaa,
Jlaga, pycanku ta iH)» [12, 4].

3a pmaBHIMH  BIpYBaHHSMH  YKpaiHIIiB,
MIPUPONHUN CBIiT OyB HacWYeHWH Oe3nivdro
pi3HOMaHITHUX 00XKeCTB - pi3HUMH

IMOTOHOIYHUMH ICTOTaMH, MO KWIA Yy Jicax
(nmicoBukn), moysAx (MOJNBLOBUKH), pivKax, o3epax
Ta OojoTax (BOASHUKH), SIKI MM 3JIaTHICTb
nepeiMatd Ha cebe oOpasu TBapuH. g
YKpalHChKOi JIEMOHOJIOTIi XapaKTepHa BeJIHKa
KIJIBKICTB JKIHOYHMX TEPCOHaXIB: PYyCaJIKW, MaBKH,
BiJIEMH, TTOTBOPH TOMIO. 3a JeTeHAaMH, 0araro 3
HUX XMBYTH Y BOJIi Ta 3aMaHIOIOTh TYJH JIIOJICH.
Tak, BBaXasocs, MO0 PYCAIKH, SIKUM HaJIe)KHUTh
NpOBIJHE  MiClleé B  JEMOHOJIOTi,  MOIJIH
3aJIOCKOTAaTH IO CMEpPTi KymajabHUKAa, TOOTO
3BHYAIHY JIIOJICEKY HEOOEpek HICTh Hallll TPEeIKH
BBKaJIM Mari€ro, sika Mae KiHOYe O0IMYYS.
OO0Opasu pycalioKk, HSABOK 1 MaBOK ¥y
BipyBaHHSX HalIMX [palypiB MOB’s3aHI 3
KYJIbTOM JIiCy Ta KYJIBTOM MEPTBUX — CIIOYaTKY
BBaKaJocsl, MO B 00pa3zax pycaloK BTUIIOIOTHCS
IOyl TOMEpJIMX, 3roJJOM — M0 HUMH CTarOTh
JiBYaTa-caMoryOIli Ta HeXpemieHi JiTh. 3a
JIETEHJIAaMH, PyCalKH — JliB4aTa HeOaueHol KpacH,
3 SICKpPaBO-CHHIMH OYMMa, OLIMM, 3HEKPOBICHUM
TIJIOM, 13 PO3KINIHOK PO3MYIICHOI0 3€JICHOI0, 5K
TpaBa, KOCOI0; OJSTHEH] y OUIMi Mpo30pHid 01T,
IHKOTM B YepBOHMI, abo » oroneHi. Yepes
OakaHHS JIIOOMHM MaTW TapHUH  ypoxKai
chopMmyBaBcss 00pa3 TOIBLOBOI pycCaakh, a ¥y
3B’A3Ky 3 CTapoJaBHIMHM IOXOBAaHHSAMH Yy Jici
3’siBUHCST 00pa3w MaBoK. Lli MicTwuHI Temu Ta
JIETEHIU 3aBXKIU NPUBEPTAU yBary MUTLIB, Oynu
JOKEpEJIOM HATXHEHHS /ISl CTBOPEHHS I[IKaBUX
o0pa3iB 1 CIOKETiB, aMKe JaBajld 3MOry
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¢danTazyBatu, He OOMEXYIOUHM TIONIT IyMOK,
CTBOPIOBATH BUAOBUINHI MicTH4YHI TBOpH. Midu
Ta JIETeHOW, TIOB’s3aHI 3 pycankamu, OyIo
MOKIAJCHO B OCHOBY 0ararb0X YKpaiHCBKUX
JTEpaTypHUX 1 My3HYHUX TBOPIB.

loBopsium mpo BUKOpPHUCTAaHHS O0pa3iB
pycayok y HapOIHO-CLICHIYHOMY
xopeorpadiYyHOMY MHCTEUTBi, BapTO 3rajgaTu
TaHIIOBaJIbHI HOMEpPH, SKi €  CKJIQJ0BOIO
TeaTpanizoBanoi BuctaBu «Pycamii» KuiBchkoro
aKaJeMidHOr0 TeaTpy YKPaiHCBKOTO (OIBKIOPY
«beperunsy», nocrasienoi y 2009 pomi. Pexucep-
MTOCTAaHOBHUK, KepiBHUK Teatrpy, M. bypaBcbkuit
3a3HayaB, M0 Yy MPOLECi CTBOPEHHS CIEKTAKIIIO
3Bepranmcs 3a iHpopmariiero 1m0 «BemecoBoi
KHATH» Ta KHUTH BiJJOMOTO  YKpaiHCHKOTO
etHorpada B. CkypariBcekoro «Pycamii» [9]. ¥V
CICKTaKIl 300pa)KCHO JIaBHIM BECHSHO-JITHIN
o0psA BIIAHYBAaHHS HAIIMMHU NPEAKAMU KYJIbTY
nam’sTi poly 3 MICHSIMH, pUTYyaJlaMH, TYJISHHIMA
U taHusmu. Ilporpama 3HalloMuTh Tisiga4a 3
HalBaXXNMUBIIMMU A7 kuTeniB Pyci putryanamu,
TakUMH K mpocnaBisiHHS — Oora  Ilepyna,
«Pycamuun trxaeHp», «CioB’SHChKA TPU3HA» Ta
IlocBsiTa B  BOIHM-3aXWUCHUKH.  Baxmusum
emi30JJ0M € 00psil MPOBOJY PYCANOK, SKAX Haili
mpenku  Jgyxke  Jol0wm 1 [aHyBajiw.
Banermeiicrepy-noctanoBauky B. BiTkoBcbkOMY
BJIAJIOCSI CTBOPHUTH ayTEHTHYHI KOJIOPUTHI TaHII,
SKi 3aHYpIOIOTH TJIsIadya B 4acu NpajiaBHBoi Pyci

[9].

TunoBuMm sK uig mpodeciiHuX, Tak i
aMaTOPCBKUX KOJICKTUBIB € CTBOPEHHS OKPEMHX
HOMEpPIB YU OJIHOAKTHHUX OaJIeTiB 32 MOTHBAaMHU
JMTEpaTypHUX TBOPIB, y SKUX TOJOBHUMH abo
JIPYTOPSITHUMH TIEPCOHAKAMH € JTYXH-IEMOHHU 3
HapoAHWX TMOBIp’iB Ta nereHn. Jlpama-deepis
«JlicoBa micus» Jleci YkpaiHku 3 i JTUBHHMH

MipiuHUMH icTOTaMH, $IKi JKUBYTh TMOPAN 3
JIIOJbMH, ajieé HEBUAMMI JUIS HHX, olHA 3
HaWOUTBII TOMMPEHUX TEM JUIS  BTIJICHHA
3aco0amu HapOIAHO-CLIEHIYHOTO TaHIIIO.
[lepeBaxxHo  OanmeTmeilicTepu  BOAIOTBCS IO

CTHJII30BaHOTO TAaHIIO, 3aCTOCOBYIOUHM EIIEMEHTH
cydacHoi xopeorpadii, mo0 mepenaTH yBech
KOJIOPUT 1 XapakTepu HAANPHUPOIAHUX 1CTOT:
Masgku, Pycanok, I[lorepuar, «Toro, mo rpeGmi
pBe», «Toro, M0 B CKalli CHAUTLY. SICKpaBUMHU
JEeMOHOJIOTIYHUMH TIEPCOHAKaMH LIOTO TBOPY,
SIKI BB@)KaJHCS TOMIOHMMM 1 7O JIOmEH, i 10
TBapuH, a 3 YTBEPIKCHHSAM XPUCTHSHCTBA CTaJH
cnpuiimMatucs sk OicM, € TakoX BoJsHUK,
JlicoBuk, Kyup, Ilepenecauk. Tpagumiiino
JEMOHOJIOTISI — II€ YSABJICHHSA TPO 37IUX IyXiB-
NIeMoHiB, a B iHTeprnpeTtauii Jleci YkpaiHKu BOHU
Ha0yJI1 TTO3UTUBHUX 200 X KyMEIHUX PHC.

Tak, Hanpukian, B penepryapi Hapomnoro
XYAOXKHBOTO KOJIEKTHBY aHCaMOJI0 HapOJHOIO
TaHIl0 «Ykpaina» (M. KuiB) € xopeorpadiuna
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komno3uis «Jlicoa icTopis», siKy OaneTmeiicrep
O. SlueHko cTBOpHIIAa 32 MOTHBaMHU ApamMu-(peepii
Jleci Yxpainku «JlicoBa micHs». IlocTaHOBHHK
MpeicTaBUiIa  BIACHY Bepcitlo  ictopii  mpo
HelmacnuBe KoxaHHsd Maeku Ta Jlykamia,
CBiAKaMu sIKOi OyJIM MpeKpacHi JicOBi CTBOPIHHS,
10 HaMarajucsl 3acTeperTd, BOEPErTH CBOIO
cecTpy Bim 3pagu Ta Tparemii. Yacro mei
JiTepaTypHHI TBip O€pyTh 32 OCHOBY ISl CBOIX
OTHOAKTHHX OaJeTiB — MariCTepCbKHX TBOPUYHUX
MIPOEKTIB CTYJEHTH MHUCTEIBKUX BHIIIB, 30KpeMa,
kadeapu HapomHoi xopeorpadii KwuiBcekoro
HaI[lOHATFHOTO  YHIBEPCHUTETY  KYNbTypu 1
MHUCTEUTB. Y KOXHii MOCTAaHOBIII aBTOP MPOIIOHYE
BIIaCHY BEpCII0 CIOXETHOI IIiHii, 3aCTOCOBYIOUH
pi3HOMaHITHI PEKUCEPCHKi npuiomMu i
CTBOPIOIOYM OpPHUTIHATBHY HaNiTpy Miororigaux
iCTOT, TaHIIOBaJlbHA MOBa SKHX CTHJIICTHYHO
BHUPI3HAETHCH 3aBISKH CHUHTE3Y pI3HUX BHIIB
xopeorpadii Ha ¢poHI HAPOJHO-CLIEHIYHOTO TAHIIIO
— TOJIOBHOTO 3ac0o0y BHPAa3HOCTI IMEPCOHAXIB 3i
CBITY JIFOJICH.

XymokHI TBOPH, y SKUX TPUCYTHI repoi —
OPEACTaBHUKM  «HEYHCTOI  CHJIM»,  SIK-OT
«Konotonceka Bigpmay» I'. KBiTkn-OcHOB’ IHEHKA,
«Biiiy Ta «Bewopu Ha xyropi moONHM3Y
Hukanbku» M. T'orons, 3aBxIu NPUBEPTAIOThH
yBary CTYJCHTIB — MalOyTHIX OaneTMencTepiB.
S minTBepAXKye BIAaCHA IEJAroridyHa NpaKTHKa
(BUKJIamAaHHS JUCHIUTUTIHH «MucrenTso
OameTMmeiicTepa» His CTYACHTIB CHelliaizamii
«HapoJHa xopeorpadisn» bakynbTeTy
xopeorpadiynoro mucrenrsa KHYKiM 3 2003 p.
N0 TemepilmHiii dac), OJHOAKTHUM OaieTam,
CTBOPEHHMM 3a MOTHBAMM ILHMX JITEpaTypHHUX
TBOPIB, 3a3BMYail  MpPUTaMaHHE  CydacHe
TpPaKTyBaHHS XapaKTepiB, MOTHBIB 1 BUYWHKIB
JICMOHOJIOTIYHMX  00pa3iB, a  TaKoX  iX
OpHriHaJIbHE IUIACTUYHE BTUICHHS 3 YpaxyBaHHSIM
HAI[IOHAJILHOTO KOJIOPHUTY.

Bapro  3a3HauMTH, 10  «CTBOPEHHS
PO3TOPHYTHX, JIpaMaTypriuHO HACHYEHHX TBOPIB,
OIHOAKTHUX BUCTAB CTAJIO OJHIEI0 3 TEHACHLIN Y
JisUTbHOCTI  TIpodeciiiHUX aHcaMONiB  HApPOIHO-
CIIEHIYHOTO TaHITI0 KiHig XX — movatky XXI cT.»
[11, 406]. doBoxi WiKaBUM, 3 TYMOPHCTHYHHUM
3a0apBJiICHHSAM Ta CaMOOYTHIMH, KOJOPUTHHUMHU
oOpazamu Yopra Ta Bigpmu Cojoxu €
xopeorpadiune aiictBo «Beyopu Ha xyTopi Oinst
Hukanpkny, moctaBiene . Hukommmmanm y 2013

p- y npodeciiHoMy  aHcamOnIi  TaHIIO
«Ham36pyuanka» ™. TepHoninbe. banermeiictep
SICKpaBO  BTUIMB  CIOXET TBOpPY 3aco0amu

YKpaiHCHKOi HapOTHO-CIICHITHO1T Xopeorpadii.
AHa3yI0uM  YKPaiHCBKY JIEMOHOJIOTIIO,
MOXHA TIOMITUTH, IO cepel NPEICTaBHUKIB
TEMHHUX CWJI HalOiblIe pPI3HUX THIIB PYycajok,
BiIbOM 1 YOpTiB. «BigbMH BHUCTYIIAIOTh CBOTO
POy TMOCEpelIHUKAMH MK CBITOM pEalbHUM 1
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noToibiyauM. 1{ikaBo, 0 caMe CIO0BO MOXOIUTH
BiJ TaBHBOpYChKOro “Bbap” — 3HatH, 1m0 BKasye
Ha JaBHE TOXO/UKEHHS IIbOro o0pasy B
YKpaiHCbKOMY  (ONBKIOpI 1  CBITYMTH  TPO
iCHyBaHHSI 0COONMBOI KacTU cepen S3MYHHUIBKUX
BOJIXBIB KIHOYOI cTaTi, sIKi BMKOHYBQJIU IEBHI
putyanpHi mii». OOpasu yoprta Ta Oica, xoya i
MalOTh TEBHi BiIMIHHOCTI, MPOTE «YITKOI MeExXi
MDK HUMH y HApOJHUX TOBIp X He icHye. | gopr,
i Oic, sIK mpaBWJO, — JIOAUHOMNOAIOHA icToTa 3
pI’KKaMH, XBOCTOM, KONHTIISIMU Ta PHIIBLEM, aje
o mogo0y BOHM JIETKO MIiHSIOTH Ha 00pasu
BpO/UTMBHX TapyOkiB, KoHeidl Tomo» [14]. V¥V
JNOXPUCTUSHCHKHI TepioJ] TaKky HEYUCTY CHIY
Ha3UBaIN Yoproborom. 3a JABHIMU
BipYBaHHSMH, YOPTH Ta OICH HECYTh 3JI0 JIIOJSM 1
MONIIOIOTh 3a iX aymramu. I came "wopram Bimomi
MiCIl IIBITIHHS MAamopoTi, aJKe caMe TaM

3axOBaHI  CKapOW, SAKi  BOHH  PETEINHHO
OXOPOHSIOTb.
Jlererna mpo KBITKYy mMmamopori, fKa

po3kBiTae smmie B Hi4 Ha IBama Kymama i
OXOPOHSETHCSI HEYMCTOIO CHIIOK, a TOMY, XTO il
3HaWE, BIOKPUIOTHCS HAANPHUPOJIHI 3HAHHS Ta
mig3eMHi  ckapOW, Jsirla B OCHOBY TBOPY
M. l'orons «Beuip npotu IBana Kymana». Atop
KOJIOPUTHO, MaHCTEpHO, Yy TPUTaMaHHIA oMy
POMaHTHYHIA MaHepi 300pa3WB HEYUCTY CHILY:
Oica bacaBproka Ta BimpMy.

[likaBo BTiIMIA CIOXKET IOBICTI 3aco0aMu
YKpaiHCBKOTO ~ HApOJHO-CLHEHIYHOrO  TaHIO
Oanermeiicrepka JI. UepHoyc. OngHoakTHuii Oaner
«BiT mamopoti» BoHa cTBopmia y 1990-x pokax
it HapogHoro aHcaMmOIll0 HAapOAHOTO TaHIIO
«Topmuus», skuUil Ha TOM yac ovomoBana. Sk
MY3W4YHY OCHOBY OyJI0O BHKOPHUCTAaHO MY3HKY
€. CrankoBuua, Hamucany aisi KiHoinemy «Hiu
y wmawo». CTBOpeHHIO XopeorpadiuHoro TBOPY
nepeayBajia peTesibHa 1 CKPYIyJIbO3HA Mpaus He
JIIIIE TI0 BUBUEHHIO 1 aHawi3y nosicti M. ['oros,
y TBOpax SIKOTO 3aBXIU JOMiHyBasia (OIBKIOPHA
CKJIaJIOBa, IOCTAHOBHUIICID OYJIO ONpaIboBaHO
HU3KY IMpanb 3 YKpaiHCbKOTO HAapOJ03HABCTBA Ta
Miconorii s $izocodcrKoro po3yMiHHS 00pa3iB
«CBiTIa ¥ TeMpsBM» — «goOpa 1 3may, ix
IMOXO/KEHHSI Ta MOTHBIB, a TaKOX I OILIBII
rMMOOKOro  BimOOpaskeHHS Yy  MOCTaHOBII
CHUMBOJIIKM Ta JYXOBHOTO 3MICTy KyHaJbChKHX
o0psaAniB, sKki Oynd HEBiJ’€MHOIO CKJIaJOBOIO
TBOpY. basleTmelictepy BIagocsi CTBOPUTH SICKpaBi
xopeorpadiuai o6pa3u TOJOBHUX IepoiB, 30KpeMa
BacaBproka sk BTiJICHHS 3714, CIIOKYCH Ta Tpixa y
moackKin momo6i [3]. CTBOpEeHHIO Ka3KOBOI,
4acoM MICTHYHOI aTMOc(epH CHpusia yHIKaabHa
My3uka €. CraHKoBHYA, Ui SKOI HpUTaMaHHE
«mmoeaHaHHs  (QOIBKIOPY 3 HAWCKIIATHIIIONO
0araTomaacToBol0 MOI(OHIEI0 B  CHOIY4eHHI
HapoJHOI 1HTOHAII] 3 CYJaCHUMH OPKECTPOBUMH
Oapsamm» [10].
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I'yrauk I. M.
[IpomoBkyroun KymaJbChbKy Temy Ta
JEeMOHOJIOTIYHI BipyBaHHS, TMOB’A3aHI 3 HEO,

BapTo Ha3BaTH (ombk-omepy «LIBiT mamoporti».
BucraBy Oyno CTBOPEHO TakoX Ha MY3HKY
€. CragkoBuua i KEPiBHUIITBOM
A. ABIi€BCBKOTO ISl apTUCTIB Xopy, Oanery i
OpKeCTpy HamnionansHoro 3aCITy)KEHOTO
aKaJeMi4HOTO0 YKpaiHCBKOTO HapOAHOTO XOpi
im. I'. BeppoBku y 1979 poui. [lo tBOpUoi rpynun
yBitinun Oanermeiictep A. lllekepa, XymoKHUK
€.Jlucuk Ta O.CrenpMameHko —  aBTOP
oHOBIIeHOTO JiOpero. BucraBa ckmaganmaca 3
tppox mid. Y I mii — «Kymamo» «Oyma
Mpe3eHTOBaHa  IIJIKOM  3aBeplieHa  MOJENb
HapogHOTO 00pa3y CBiTy, fKa BHPI3HAETHCI
JIOTIYHOK ~ TapMOHIMHICTIO 1  (iI0COCHKOIO
THOWHOIO y CITIBCTaBJICHHI TPHOX KOMIIOHEHTIB,
TPpOX  OOpa3HO-iIHTOHALIWHUX  Ccdep-CBiTiB:
peanbpHOTO 3eMHOTO CBiTy («JIromcwpki Kymamay),
TEMHOTO JIEMOHOJIOTTYHOT'O AHTHUCBITY
(«Bimpomcpki  Kymama») Ta TpOMIKHOTO MiX
HUMA  —  CBiTY  (QaHTa3iiiHO-mo0yTOBOTO
(«Pycampui  Kymama»), ogHaKoBOO  Miporo
CIIOPIIHEHOTO 3 JIBOMA TomnepenHimMuy [7, 42-43].
Axne niepma Bepcist ponpk-onepu «L[BiT manmopoTi»
Oyna 3a00opoHEeHa 32 «HAI[IOHAJIICTUYHI]
TEHJICHII1» MPOCTO Yy NeHb NPeM’€pH, 3TOAO0M, Y
2003 p. BimOynacs ii iHrenperamis y ¢osbk-
omepy-6aner. Xopeorpadito CcTBOpmiIa BigoMa

Oanermeiicrepka A. PyGina: BoHa 3MiHWIa
nibpero, mepenicum moxii 3 XVII — XVIII
CTONITTS y TpajaBHI JOXPHUCTUSHCHKI YacH.

«BoHa moenHama cy4yacHy JIEKCHKY TAaHLIO 3
eJIEMEHTaMH JIaBHBOT (POJIBKIOPHOT CEMaHTHKH.
Anma Py0OiHa, BiAIITOBXYHOUYWCH BiJl MY3UKH
€. CraHkoBHYA, BIITBOPHIIA Y CTHIIICTHUIN OaneTy
Mariro  obpsny, a  TakoXX  HalOBHWIIA
xopeorpadiyHUMK 3HaXiJIKAMU Bi3yaJbHUH DS
[7, 82].

Y nporieci aHawizy penepryapy
TaHIIOBAJbHUX KOJIEKTHBIB 1 TBOPYOrO JOPOOKY
OajleTMEICTEpiB  HAPOIHO-CLEHIYHOI  TaHIIO
MOKHa BI3HAYUTH, LIO0 00pasu yKpaiHCHKOI

JIeMOHOJIOT11 BHUKOPUCTOBYIOTHCS y
xopeorpadiyHux TBOpax TaKOX SIK
y3arajbHIOIYi, 1o CHUMBOJTI3YIOTh i

BiOOpakaloTh TaHeOHI JIOACBKI pucH abo B
LIJIOMY HETaTHBHI SIBHINA, MOAil, TPaIUIsIuCS B
ictopii Hamoro Hapomy. Tax II. Bipcekuii y
TearpanbHO-xopeorpadiuniii kaptuHi «UepBoHa
KaJlMHa» B 00pa3ax 4YOpTiB Ta YMUPIB 300pasuB
cuiy 3na. B. JIMTBUHEHKO Y CBOEMY JIOCTI/IKESHHI
3a3Hayae, 10 3aBISKH EMOLIHHOMY HAIIOBHEHHIO
Ta TIUOWHI TOYYTTIB T'ePOiB, & TAKOX BIAJIOMY
MoeAHaHHIO B xopeorpadii  Oanmermeiictepa
€JIEMEHTIB ~ HapOIHO-ITPOBOI  KyIBTYypH 3
npuiOMaMH CIOPTHBHOI aKpOOAaTWKW KapTHUHA
BiIpI3HUTACS BHIOBUITHICTIO Ta 0Opa3HicTIO [6].
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JleMoHOJIOTiUHI BipyBaHHSA Ta JIETCHIU
VKpaiHIiB, 30KpeMma, IOB’s3aHi 31 3MIHOIO Mip
POKY, CTalOThb OCHOBOIO JUIS CIOXKETIB YMCIICHHUX
xopeorpadiyaux TBopiB. Tak 0CcOOIMBO TYYHO Ta
BECEJI0 3YCTpivaiy Halli Mpallypyd 3UMOBE CBSTO
Konssou — HapomkenHs HoBoro CoHus, sike
3romoM  Oyno  ajanToBaHe — MPAaBOCIABHOIO
LIEPKBOIO  JIO  pefiriiiHoro  cBsata  Pi3nBa
XpuctoBoro. HeBinx’eMHOIO CKIIAIOBOIO ITUX CBSIT
OyB 3BHYAil KOJMSAAYBaTH Ta HIEAPYBATH — «OOXOAH
13 BUKOHAHHSIM BEJIMYaJIbHO-TIO3JOPOBYMX IICEHb
(xomsamok) i peunTaTUBHUX (opMyT (BIHIIIBOK)
[5]. 3a cBoi moGaxaHHs Tpyma AiTeH Yd MOJOJI
OTpUMYBaja BiJl TOCTIOAAPIB BUHATOPOAY. 3BUYAN
KoisAgyBaTH OyB  3allOYaTKOBAaHMM IIe B
SI3UYHUIBKI YacH, ajie 3 4aCOM XPUCTHUSHI3yBaBCs,
YUM TIOSICHIOETBCS IOEJHAHHS B  KOJSIKAaX
peniriiHuX i MiOJIOTIYHUX MOTHBIB.

v HapoOAHOMY xopeorpadiyHoOMy
MUCTEITBI CBATKOBI irpuilla Ta po3Bard IMiJ 4ac
KOJIAIyBaHHSA 51 LIEeApYBaHHs 3a3BHYai
BiJOOpakatoThCsl Y MOOYTOBOMY 3MMOBOMY TaHIII
«Metenutsn». TUTOBOIO pUCOTO ISt METENUIl a0
xopeorpaiyHIX KOMIIO3WIIA, B OCHOBY SKHX
MOKJIAJIEHO I 3MMOBHUH TaHEIb, € MPUCYTHICTh
TOJIOBHHUX T€pOiB — PAIKCHHUX. 3a BU3HAUCHHSAM
O. KypoukiHa, pmKeHi — «TpagulliiiHi y9acCHUKH
HapOIHHUX CBAT 1 OOpsAiB, IO 3MIHIOBAM CBIii
30BHIILIHII BUIJSA 32 JONOMOIOI0 HE3BUYAWHOTO
omary abo Macok. Y JaBHUHY pSAIKEHHS
BUKOHYBAJIO BaXKIJIUBI peliriifHo-Mariyi QyHKIii,
ajie 3 yacoM Lieil 3Bu4ai NepeTBOPUBCS Ha BECETY
po3Bary, Mackapam» [5].

[ikaBoro 3a 3MICTOBHM HAIllOBHEHHSIM Ta
KOMIIO3UIIIHOI0 TI0OyMoBOIO0 € «Mertenuis» y
MOCTaHOBIII JI. YepHoyc Ha MY3HKY
K. lanpkeBuua 3 Oamery «Jlimes». Oxpim
JIiBOYOTO TYPTY KOJISIIHHKIB, OalieTMelcTep BBeIa
Y TaHellb 5 roJIOBHHX repois: pspkenux — Yopra,
Kozy, [IliBasa, Ilurana, i ngiBumHYy-3Bi3maps,
apryMEHTYBaBUIM  NPUCYTHICTb  KOXKHOTO 3
MEPCOHAXIB TOXPUCTHAHCHKUMH BIpyBaHHIMH Ta
Mmigonorieto  ykpaiHuis [5]. Tak, Yopt -
NpeICTaBHUK LApCTBa TEMpsBH; I Has3Ba
«IOXOAUTH BiJl TABHHOI Ha3BU BOJIXBA, SIKUH yMIB
YUTATH TAEMHHUYI TUChbMEHA I3UYHUIIBKI, 3aITUCaHi
yepramMu (pUCKamM). XPHCTHSHChKA PEIiris,
OOprOYKCh 3 JIABHBOIO BIPOIO, BKJIAJa y 1€ CJIOBO
HOBE  3HAYCHHS, NPUTIHCABIIH BOJIXBaM
CHiKyBaHHS 3 Heuuctumu» [14]. B HaponmHi
4acTo YOpTa 300paKyBal CMILITHAM 1 KyMEJIHUM,
TPOXHM cUMOAaTu4HuM 1 OesnopanHuM. Koza — 1e
nepeBTiieHa OoruHs HeOa, matn Conis — Koisina.
3a JereHi010, y HallOBIIY 3MMOBY Hid OOTHMHS
Komsma mopoky Hapomkye cuHa [laxOora
Boxwuua — HoBe Comnrle, HoBuii pik. 3a Hero BiuHO
nmoioe Mapa, 1 mo0 cxoBarucs Bij Hel, OOTHHS
MEPEeTBOPIOEThCS Iopady B ko3y [12, 29-30].
O6pa3 IliBasg OanmeTmelicTep BBenMa SK CHMBOJ
BOTHIO, 1[0 BCE Ta BCIX OUMILAE, & TAaKOX CaMe
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CITIB MIiBHSA O 4 PaHKY CIOBIIIA€ MPO CXiJl COHII,
KOJIM HeyHcTa cujla BTpavae cBolo Biaay. Lluran y
LBOMY BHMAJKY BHCTYIIAE SK 3HaXap, SKUH MOXKe
BWJIIKYBaTH BiJl Pi3HHX XBOpPOO Ta IONOMOITH

o30yTHUCS HEYUCTOL CUJIH. Psapxenumu
yYaCHHKaMH  TeaTpali30BaHOro  JilCTBa €
napyOKH, OCKIIBKM 3a JaBHIM yKpaiHCHKHM

3BHYA€EM MEpPHIMMHU YBIWTH [0 XaTH MaiH
YOJIOBIKH — JIiBYATA 3aJIMINATUCS Ha ByuIi [3].

Y xopeorpadiuniit kommosumii «Pi3aBsHi
po3Barm» HapomHOro XymoKHBOTO KOJIECKTHBY
Tearpy xopeorpadiuamx  wmiHiatTiop  «LBiT
maropoti» (M. KuiB) Oanermeiictep B. Boxok
TOJIOBHUMH TEPCOHAKAMU-PSIDKCHAMH  3pOOUB
4yopTa, I[UraHa, Ko3y Ta BeaMells, SIKUi y JaBHIX
YKpAaiHIB OyB TOTEMOM.

HaykoBa HOBH3HAa. Y crarTi BHepiie Ha
OCHOB1  aHami3y xopeorpa(blqﬂux TBOpiB 3
penepryapiB  aMaTOpPChbKUX 1 MIpodeciitHux
KOJICKTHBIB BHCBITJIICHO XapaKTepHI OCOOIMBOCTI
BUKOpPHUCTaHHs 00pa3iB yKpaiHCBKOI JEeMOHOJNOTIT

y HApOJHO-CIIEHIYHOMY TaHIIOBAJILHOMY
MUCTENTBI YKpaiHu.
BucHoBku.  [lemoHomoriuHi  BipyBaHHS

VKpaiHIiB SK  CHHTe3  Mi(OJOTIYHOTO  Ta
pemiriiHoro ysBIEGHHS MO CBIT, Ha Cy4acHOMY
eTani BUKIMKAIOTh OCOONMBHIA iHTEepec (axiBIliB
i3 pI3HUX BHIIB MHCTENTB, M0 MOXHa BBaXKAaTH
OJIHUM 13 BUSIBIB TyXOBHOI KYJIBTYPHU CYCITIILCTBA.
XapakTepHUMH pUCaMHU YKpaiHChKOi Midoiorii €

i mpocrora, JOCTYNHICTb, JKUTTEIOOCTBO,
JNeMOKpaTHYHICTh. Ham mpamgypu  Hagsom
AHTPONIOMOPGHUMH  pUCAMH  —  ITIOJCBHKOIO

o000 JEMOHIYHUX 1CTOT, $Ki, TMOCTYIIOBO
BTpavyaloyll CBO€ TIEPBICHE 3HAUEHHS, CTaBaJIN
XYI0)KHbO-TIOETHYHUMH obpazamu B
yKpailHCBKOMY (DOJIBKJIOPI, B YCHIH HapOHii
TBopqOCTi Tax, o6pa31x1 pycajoK, MaBOK, BibOM,
YOPTiB, JICOBHKIB i Ml(i)I/I NOB’s13aHI 3 HUMH,
JSIrald B OCHOBY J'IlTepaTypHI/IX MY3UYHHX 1
xopeorpa)iyHUX TBOPIB.

3aBISKM CBOIM €CTETHYHHM 1 BUPa)KaJIIbHUM
MOJIMBOCTSIM, @  TakOX  HallOHAJbHOMY
KOJIOPUTY, 00pa3u yKpaiHChKOI JIEMOHOJOTII
AKTUBHO  BHKOPHUCTOBYIOTHCS Yy  HApOJHO-
CIICHIYHOMY TaHIIOBAJIbHOMY MUCTEITBI.
Banermeiicrepn  cTBOpIOIOTH  XOpeorpadivHi
TBOpH K 3a BJIACHUMHU CIO)KETOM,
BiJIIITOBXYIOYKCH Bijl HAPOJIHUX TOBIp 1B, 0Ops/IiB
Ta JIETeHJ, TaK 1 3a MOTHUBaMH IliTEpaTypHUX
TBOpIB, TOJIOBHHMH TEPCOHAXKAMHU SIKHMX €
JIEMOHOJIOTIYHI TepcoHaxi. /I MOBHOLIHHOTO
BIATBOPEHHS CBOrO 3aayMy Ta Mepefadi yciel
0araTorpaHHoCcTi, MICTHYHOCTI  Mi(OJOTTUHUX
o0pa3iB OayeTMeicTepr BIAIOTHCSA 10 CTHIII3AIiL
HapOJHOTO TAHLIO, 3aCTOCOBYIOUHM EJIEMEHTU
cydacHoi xopeorpagii Ta aKpO6aTI/IKI/I a TaKoxX
BHKOPHCTOBYIOTh JOTIOMDXKHI 3acobu — cyqacm
TEXHOJIOIll, sKi  30UIBIIYIOTH  BUpaXKaJbHI
MOJIMBOCTI Ta MAaKCHUMaJbHO  HaOIMXKarOTh
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®OPMEWIIIH B TAHIIIOBAJIBHOMY CIIOPTI:
TEXHIKO-KOMITO3UIIMHI OCOBJIMBOCTI

Mera crarTi — BHABHTH OCOONHMBOCTI ICTOPHYHOTO PO3BUTKY Ta CBOJIOIII0 TEXHIKO-KOMITO3HIIIHHUX
ocobmMBOCTEH Xopeorpadiunoi GopMu 3MaraabHOTO BHAY CIIOPTHBHOTO OaJIbHOTO TaHIO (opmeiinH. MeTomosoris
AOCTiTKeHHsI. 3aCTOCOBAaHO ICTOPUYHUA METOJ, MIO TOCHPHUSAB pO3MIIAY I€HE3W Ta PO3BUTKY (GopMEeHIIH;
KOMIIApaTHBHUI METOJ, 3aBISKH SKOMY BUSBIICHO CIIIJIbHI Ta BiIMIHHI PUCH BUKOHAHHS TaHIB (opMmeintH B XX CT. 1
Ha Cy4acHOMY eTalli, IO IHOCTIPHIM BH3HAYECHHIO XapaKTEPHUX CTHIIICTHYHHX Ta TEXHIKO-KOMITO3MLIHHHX O3HAK
¢dopmeiimn Ta iH. HaykoBa HoBu3HA. J[OCHiDKEHO OCOOJIMBOCTI iCTOPHMYHOTO PO3BUTKY Xopeorpadiunoi gopmu
3MarajbHOTO BHJY CIIOPTHBHOTO OAJILHOTO TaHII0 (OPMEHIITH; yTOYHEHO TEPMiH «(POPMEHIIIHY»; PO3IIISTHYTO €BOJIIOLIO
TEXHIKO-KOMITO3HIIIMHUX 0COOIMBOCTEH (HOPMEHIITH B TaHIFOBAJILHOMY CIOPTI Ha moyatky XI CT.; mpoaHami30BaHO
3araJbHONPUIHATY TpPaIULiiHY METOJHUKY TpeHyBaHHs ()OPMEHINH, 110 3aCHOBaHa Ha 0aratopasoBOMY IOBTOpPEHHI
3MarajbHOi KOMIIO3HUIT; OKPECJIEHO MEePCHEeKTHBH (OPMEHIIH B Cy4acCHOMY TaHIIOBaJbHOMY CHOpPTi. BHCHOBKH.
AKTUBHHIA PO3BUTOK OajlbHOTO TaHIF0 Ha moyaTkKy XXI CT. MOCHOpPHUSB CTAHOBJICHHIO HOro B (opmari CKJIagHO-
KOOPJMHOBAHOTO BHIY CIIOPTY, IO BiJIIOBITHO 3yMOBMJIO PO3BUTOK CIIOPTHBHO-TEXHIYHOT MaliCTEpPHOCTI TaHIIOPHUCTIB,
SIK OJHOTO 3 KOMITOHEHTIB 3arajlbHOi CHCTEMH MiATOTOBKH. Hapasi mijg ITOCKOHAIOI TEXHIKOK OalbHUX TaHIIB
PO3YMIIOTh HAHOINBII paIliOHANBPHUA Ta e(PEKTHBHHN CIOCIO BHKOHAHHS, IO JO3BOJIAE OCATHYTH HAWKpaIIoro
pe3ynbTary. [IpoTsAroM ocTaHHIX KUTBKOX POKIB TaHENb (POPMEWIIH CHIBHO 3MIHHUBCSA — 30UTBIIMIACS IIBHUAKICTD Ta
JMHAMiKa BUKOHAHHS, 3 SIBWJIMCS YMCIICHHI TUIaBHI 3MIHM TIOJIOKCHHS O€3 TMOBHOI 3YNHMHKH, a TAKOX TEHICHIIS 10
IpsMOi OOYOBH, 110 3yMOBHJIO MiZABHIIEHHS BUMOT JI0 TEXHIKH TAHIIO i TO3UTHUBHO BIUIMHYJIO KOHKYPEHTO3aTHICTh
Ha HalliOHAJILHOMY Ta MI>)KHapOJAHOMY DiBHi.

Knrouosi crosa: hopmeiins, 6aapHUN TaHEIb, TAHIFOBAIBHHINA CIIOPT, TEXHIKO-KOMITO3HUI[IiIHI 0COOJHUBOCTI.

Gritsenyuk Roman, Honored Art Worker of Ukraine, Associate Professor of the Department of Choreography,
Rivne State Humanitarian University

Formation in dance sports: technical and compositional features

The purpose of the article is to identify the features of historical development and the evolution of technical
and compositional features of the choreographic form of the competitive type of sports ballroom dance formation.
Methodology. The historical method was applied, which contributed to the consideration of the genesis and
development of formation; the comparative method, which revealed the common and distinctive features of dance
formation in the twentieth century. and at the present stage, which have helped to determine the characteristic stylistic
and technical-compositional features of the formation, and others. Scientific novelty. Peculiarities of the historical
development of the choreographic form of the competitive type of sports ballroom dance formation have been studied;
the term "formation" is specified; the evolution of technical and compositional features of formation in dancesport at the
beginning of the XI century is considered; the generally accepted traditional method of training, which is based on
repeated repetition of the competitive composition, is analyzed; outlines the prospects of formation in modern dance
sports. Conclusions. Active development of ballroom dancing at the beginning of the XXI century. contributed to its
formation in the format of a complex and coordinated sport, which accordingly led to the development of sports and
technical skills of dancers, as one of the components of the overall training system. At present, the perfect ballroom
dance technique is understood as the most rational and effective way of performing, which allows achieving the best
result. Over the past few years, dance formation has changed greatly — increased speed and dynamics of performance,
there were numerous gradual changes in position without a complete stop, as well as the trend towards direct
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construction, which increased dance technique requirements and positively affected national and international

competitiveness.

Keywords: formation, ballroom dancing, dancesport, technical and compositional features.

AKTyalbHICTh JIOCTIKEHHSI. Ha
Cy4yacHOMY erari PO3BUTKY CBITOBOTO
COILIIOKYJIFTYPHOTO TIPOCTOPY CIOPTHBHI OasibHi
TaHI OTpUMAIH HINPOKE HOIINPEHHS.

TaHIfOBaNbHUN CHIOPT —  PI3HOBUZ ~ OaJbHUX
TaHI[iB, OPIEHTOBAHWI HA 3MaraHHs Ta BUCTyNH. B

TAHIFOBAJILHOMY  CIIOPTi, IO € OJHHUM 3
TEXHIYHUX/KOMIIO3UIIIMHUX Ta €CTETUYHHUX BUIIB
CHOPTY, nBI MUCLHUILTIHA MIPEICTaBIISIE

«opmenITH» — CHHXpOHHHIA KOMaHJIHUNA BUCTYII
mectr a0 BOCBMH Tap iJ| CIIEI[ialbHO CKIaIeHy
MY3WKYy B pUTMax II'SITH TaHIIB €BpomeichKol
abo JlaTnHOAMEPHKAaHCHKOT nporpaMu
TaHIIOBaJdbHOTO  cropty [15, 79]. Takwuit
HaTpsMOK K xopeorpadiuna gopma 3MaraibHOTO
BUJY CIIOPTHBHOTO OaJbHOTO TaHIIO BUKIHMKAE
0CcOONMBHUH iHTEpEC.

Bognowyac HemocTaTHsSI KUTBKICTh HayKOBO
po3pobieHux TEXHOJIOT1H TPEHYBaIbHOTO
MPOIIECy Ta JAOUITBHICTh YAOCKOHAIEHHS YHHHUX
METOAMK 3yMOBIIIOIOTH AKTYalbHICTh AETAIBHOIO
JNOCHIDKEHHSI ~ Ta  PO3POOKH  TEOPETUKO-
METOMOJIOTIYHMUX OCHOB IIJBUILEHHA TEXHIKU
BUKOHAHHS B KOMaH/Ii (popMeHnIIH.

Anami3z nmyOmikamiii. Hessaxkaroun Ha
3HAYHWH  HAYKOBMH  IHTEpeC  BITUM3HSHHUX
MHUCTEITBO3HABIIIB 70 Pi3HOMAaHITHUX AacIeKTiB
npoOJIeMaTHKN TaHLIOBAILHOIO CHOPTY, HAIpAM
¢dopMeliH  J0ci HE  CTaB  MPEIMETOM
CaMOCTIHHOTO  KOMIUIEKCHOTO  JOCIiIKCHHS.
Binbime Toro, HaBiTh MOOIXKHI 3rajku MPO HHOTO
3yCTpIYalOThCSI B HEYHCICHHHX  HAyKOBUX
nyOmikamisix. Sk TpUKIa] Ha3BEeMO CTaTTIO
T. IlaBmok «CTaHOBIIEHHS Ta TEHJEHII] PO3BUTKY
CHOPTHBHOTO OanbHOrO TaHiro B HiMeuuuni» [7],
B SKIH aBTOpKa MOODKHO HABOAWTH JIEAKI
BIJOMOCTI CTOCOBHO iCTOPMYHOTO  PO3BHUTKY
HanpsIMy Ta CTAaHOBJICHHS SIK BaYKJIMBOI CKIIaI0BOT
nporpaMu QecTUBaIiB OATBHOTO TAHITIO.

Amnaiis OCTaHHIX JOCHIKEHD Ta
nyOutikaliid MpeJCTaBHUKIB aKaJeMiuHOTO BUMIpY
KpailH TOCTPAJSHCBKOTO TPOCTOPY 3acCBiuuB
HasBHICTh  KUIbKOX  myOmikamid, B  SKUX
PO3TIIAAAETHCS reHesa bopmeiiH y
TaHIIOBAJILHOMY cIoOpTi Ha cBiToBil apeni (.
BensBcpkoro) [2], BUAM MiATOTOBKK CIIOPTCMEHA-
TaHIIOPUCTa  BUINOI  KBai(ikamii  KOMaHIU
¢dopmeiin B cioptuBHUX TaHISX (T, 3uHOBHEBA)
[3] Ta BIUIMB MY3WYHO-PUTMIYHHX 3/II0HOCTEH Ha
TOYHICTH TTOOYOB 1 CHHXPOHHICTh BHKOHAHHS B
OUCUUIUTIHI  «(OpPMEHIIH» Yy TaHLIIOBaJHHOMY
criopti (A. Kop6akosa) [5].
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Mera crarTi — BHABHTH OCOOIMBOCTI
ICTOPUYHOTO PO3BHUTKY Ta CBOJIOIIO TEXHIKO-
KOMITO3HIIIHIUX 0COOIMBOCTEH Xopeorpadignoi
(hopMu 3MaraTFHOTO BUIY CHOPTHUBHOTO OATFHOTO
TaHIO HOPMEHIIH.

Buknag  ocHoBHoro  matepiamy. B
aKageMiqyHOMY BHMIpi TOXODKEHHS (DOpMEHTIH
JWIIAETBCS  TOCTEMEHHO HeBigomuMm. [leprmri
CBiIUCHHA MpPO  BHUKOHAaHHA  BalbCy  Ha
TaHIIOBATHPHOMY MaWgaHduky B HimeduwHi,
Anrmii Tta @paHIii Tpymorw  TaHIIOPHCTIB
3’sBunucst B mepion 1920-1930 pp. Ilapm
TAHIIOBAaJI OJHAKOBI (Irypd B CHHXPOHHOMY
BUKOHaHHI — Ha TOH 4Yac He OyJ0 OCTaTOYHO
KoAu(IKOBAaHOT MOJIENI TaHI[B 1 BCI BHCTYNH
CYIIPOBO/IKYBAJIHCS KUBOIO MY3HKOIO.

AHrmig sk 0e3yMOBHHWI Jimep y mporeci
(hopMyBaHHS Ta CTaHOBJECHHA OaJbHOTO TAHIIIO
noyatrky XX CT. BBaXa€TbCs 3ACHOBHHUIICIO
aHcambneBoro BUKOHaHHI. TaHenp (opMelIH
Boepuie 3’siBUBCS y 1932 p. y JIOHAOHCBKOMY
OampHOMY 3am «Actopist» — OmiBis Pinman
NpecTaBuiia MEepIINid BUCTYN KOMaHIH, IO Ha
TOM dYac HasuWBajacs  «HATTePH-TAHI»  —
«B3IPIIEBHI TaHEIb» a00 «TaHellb TiHEW» — Horo
HaJle)kalo BUKOHYBaTH TIepe]] ayAuTopieo ado
cynasamu [10]. Cranom Ha mowatok 30-x pp.
XX cT. mo 3maraHp jgomyckamucs 4 mapu (Ha
CyyacHOMYy  eTami He  MeHme 6-Th, a
pPEeKOMEH I0BaHa KiJibKicTh — 8).

BonHowac icHye iHIE MPUITYIIEHHS MIOAO
MOXOKEHHS HanpsMy (hopMeH.
[1. bensBCbKUil HAroyouIye, 10 HOro aBTOpPaMHu €
HIMeIbKI TaHIfopucTy, a came P. Commep, modpe
BIIOMMI B  TOrO4acCHOMY  €BPOIECHCHKOMY
TaHIIOBATFHOMY CBITI sIK XOpeorpad, TaHIFOpUCT
i Tpenep. Ha aymky nocnminnuka, B 1922 p. HUM
Oyino crtBopeHO TaHelb «TaHro Kaapwiby, SKY
BUKOHyBaJla KoMmaHma [2, 66], B 1932 p. —
«Dopwmeitma TloinpHUIT DoxcTpor» [8, 74], a
srogoM P. Commep akTUBHO NpomnaryBaB HOBHM
cTwiib  Ta (opmy OajbHOrO TaHIIO IS
MikHapoaHux 3maradb. X.-JI. Iledep Ttakox
HAroJIolmrye, o MosBi  (OPMEHIIH  BapTo
3aBasuyBatu came P. CoMmmepy — BiH CTBEPIUKYE,
[0 HOBWIM TaHEIb, MO OyJI0 CTBOPEHO HA OCHOBI
CHHTE3y CTapuX i HOBHX (OpM OaJbHOTO TaHLIIO,
oIpa3y TmoyaB KopucTyBatucs B HimeuunHi
3HAYHUM ycmixoM [ 14].

T. TlaBniok, akIEHTYIOUH Ha TOMY, IO B
mporpamy  ¢ecTuBa0  OaJpHOTO  TaHIIO
(hopMeHIIH IHTErpyBajIy aHIJIMIl, HAroJIOIIye Ha
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aKTMBHI  ydacTi B po3poOIll  HampsMmy
HiMenbkuMHu (BuuTens TaHiiB K. Pibeminra, skuit
0COOMCTO PO3pO0JISIB HOBI MOCTaHOBKH, a B 1950
P- TIOCTIpUSIB OpraHi3alii Ta mpoBeAeHHS MEPILOro
TypHIpY 3 (GOpMEHIIH, y4acTb B SIKOMY B3sUIH
HIMEIBbKI 1 MaHCHhKI KOMaHIW ) Ta JTaHCHKUMH
xopeorpadamu (B 1937 p. maHcbKa KOMaHJa cTaia
nepeMokauIeio biekmynbcbkoro (ecrtuBanio) [7,
91].

3maranHs KOMaHJ (QOpPMEHIITH Mmovyanucs B
1930-ti pp. B AHrmii Ta HEBIOB3i MOIIUPHINCST
IHIUMHA KpaiHamMu; GOPMEHIITH CTaIH BaXJTHBOIO
yactuHOO Tenenporpamu BBC «Come Dancing.
Y 1938 p. II. Coencep mouana TaHIIOBAaTH 3
KOMAaHJOI0 3 4-X map KBIKCTEII, B3SBIIU y4acTb B
MEepIIOMy BEJIMKOMY 3MaraHdi 3 (opMeurnH
«Crapy»; mepeMory ojnepxkana komanga wmic O.
Pinman. B Ttoit wac B Himepnanmax n. bponmaiin
CTapIii CTaB iHIIIaTOPOM BWUKOHAHHS ITiJ| Yac
3Maranb KomaHaHoro TaHmioo. Ilicis Jpyroi
CBiTOBOi BiIMHM (OPMEHIIH OTPUMAaB 3HAYHUN
PO3BHUTOK, a 3MaraHHs NPOBOIWINCS B KUIBKOX
€Bponeiicbkux KpaiHax. Hampuknax, B AHTHil
¢dopmeiiiH (cTaHIapTHI TaHIi) OyIU BKIIOYCHI 10
«Bigkpuroro demmionaty BenmkoOpuraHii»y;, B
1957 p. mnepemory orpumana komanga IL
Crencep..

[lik momynsipHocTi 3MaraHb B XX CT.
mpurmaB Ha 60-Ti pp. — B 1961 p. dopmeiimn
JIATUHOAMEPUKAHCHKHUX TAHINB OyJIM BKJIFOYCHI JI0
nporpamu biekmynbcekoro hecTuBato (KOKHOTO
poKy mo mnporpamMu  (ECTUBAIO  BXOISAThH
(hopMelIIH: Bedip BIBTOpKa — CTaHAAPTHI TaHIII
Ta BeYip ITSTHHI — JIATHHOAMEPUKAHCHKI). Y
1964 p. Oyno mpoBeneHO TepHINi OQiIiitHMIA
yemiioHat HimeuunHu, nepemMory Ha SKOMY
3m00yia komanga 1. Omina «TTC im Harburger
Turnerbund». IlpoBigHMMH TpeHepamMu Oyiu
B. Omin (I'amGypr) ta I'. [Ipesen (Hroccenbnopd).
[Moyanu NPOBOAMTHUCSA MIKHAPOIAHI TYpPHIPH.
[lepmmit dwemmionar €BpormH 31 CIOPTHBHHAX
TaHIIB cepea KoMaHA QopMeHInH BigOyBcs B
1967 p. (mimepamu Oynu OpUTaHCHKI, HiMELbKi
KOMaHau Ta KoMmaHmu 3 Jlawii, 30Kkpema
®. [lenepcena 3  Komenrarena).  I[lepmmii
YeMITliOHaT cBiTy Oyso mpoBeneHo B 1973 p. —
nepeMory oTpumana komanaa QopmeimH 3
Himeuunnu«TTC im Harburger Turnerbund» —
BOHM  BIEpLIE€  BHUKOPUCTATM  CIELiaJIbHO
MiATOTOBIICHY JUISI BUCTYITY MY3UKY Ha MarHiTHil
crpiutii  (y  BenukoOputanii BoHuM  Oyin
3aboponeHi 10 1985 p.) [14, 36-37].

Ha cywacHomMy erami dQopMedH vy
TaHIIOBAJILHOMY CIOPTI icHye B ¢opmi 3 5-TH
PIBHEBOIO  CHCTEMOIO JII Ta  IIOPIYHUMH
HaI[IOHAJTLHUMH 1 MIXKHAPOTHUMH YEMITIOHATAMH i
HaWOIIBIIOI0 TTOMYJISIPHICTIO KOPUCTYIOTHCS B
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KpaiHax meHTpanbHOi Ta 3aximHoi CBpPOIIH.
30KpeMa, aKTUBHO KYJIBTUBYETHCS (OPMEHIITH B
Agcrpii, BenmukoOpuranii, bensrii, Itanii, JIursi,

YropiuHi, Yexii, Cep0ii, CroBaxii,
Hinepmanmax, Ilompmii, Pocii Tta VYkpaini, a
0e3yMOBHMUM  CBITOBUM  IIiEpOM B  Traimysi
aHcaMOJICBOTO TaHIIO BBaXkaeThcs HimeuuwnHi.

Sk 1 B mapHOMY TaHIl, pPO3PI3HSIIOTH
CTAaHIAAPTHI Ta JIATHHOAMEPUKAHCHKI  TaHII
dopmeiiiH.  MeTol0  TPYNMOBOIO  TaHID €
CHHXPOHHI 1 TOYHI pyxu &-Mm map Ha

TAHIIOBAJIbHOMY Mai/IaHUMKY i/l Yac BUKOHAHHS
nBox Kareropiii: Standard-Mix (cymim m’siTu
TaHIIB CTAaHJAPTHOI MPOTPaMu — BaJbC, TAHTO,
MOBUTHbHUN  (OKCTPOT, BIACHCHKHI BalbC Ta
kBikcren) Ta  Latin-Mix  (cymim  m’sTH
JATHHOAMEPUKAHChKUX TaHIliB: camba, pymoOa,
JUKalB, 4Ya-ya-ga, macomobmr [9] abo x
xopeorpadiss 3aCHOBYETHCS Ha KOHKPETHOMY
taHIi. CHHXPOHHICTh BUKOHAHHS KOMITO3UINT Ta
FCOMETPUYHO TOYHI IMOOYAOBH, IO 3MIiHIOKOThH
OJJHa OJHY, CTBOPIOIOTH e(eKT Kaseigockomy,
MiKPECTIOE Ta TIOCHIIOE  BUIOBHUIIHICTH 1
VHIKaJIBHICTh TaHIIOBAILHOIO CHOPTY. Buctymm
3a3BUYall BKIIOYAIOTh B ce0€ OKpeMi eIIeMEHTH
xopeorpadii moBimpHOT GopMH TP BUXOI
KOMaH/IM Ha MapKeT 1 Micis 3aKiHYCHHS OCHOBHOI
nporpaMu  (4iTKO  BU3HAYAETHCS  TOHTOM):
3a3BUYAil 1€ PyXH 3 [DKA30BOTO TaHIO, Oanery
a00 Oy/b-SKOT0 1HIIIOTO BUY TAHIIIO.

[ToOynoBu (dhopmetiniH JIO3BOJISIIOTh
TaHIIOPUCTAM MPOJIEMOHCTPYBATH BIIACHY
TEXHIKY B JIOTIOBHEHHI JI0 iX 3JaTHOCTi pyXaTHCS
B KOMaHJi. X TouHicTh Hepe6auac reoMeTpUUHY
YiTKICTh CTaTHYHUX TNOOYIOB Ta JWHAMIYHE
repeMimeHHs 31 30epekeHHsIM MalroHKY (JTiHiH,
reomerpuuHux  ¢iryp) abo mepebymoB 3
yTPUMaHHIM 3aBJaHUX IHTEPBAJIB MK Tapamu
a00 OKpEeMHUMH CIIOPTCMEHAMH B KOK€H MOMEHT

yacy TIpd BUKOHAHHI MPOTpaMH  3Marasb.
BonHouac CUHXPOHHICTb BUKOHAHHS
XapaKTepU3YETbCS  OAHOYACHICTIO  BHUKOHAHHS

KOXHOI Jii KOMaHIM Ta €IWHOI0 aMIUTITYJOI0
pyxiB (TOYHICTh PaKypciB Ta PyXiB pyK, HIr Ta
TOJIOBH, CTYyNEHS TIOBOPOTIB B 00epTalbHUX
pyxax) y KOXeH MOMeHT uyacy. Ha aymky
IOCTIAHUKIB, 3HAYHHWI BINIMB Ha TaKl acIEKTH
BUKOHABCHKOI ~ MaMCTEpHOCTI K  TOYHICTB
noOyJoB Ta CHHXPOHHICTh BUKOHAaHHS Mae
MY3WYHO-PUTMIYHI KOOpJIUHAIINAHI 34i10HOCTI [,
97].

Ha BigmiHy Bij iHAWBITyaJIbHUX 3Marasb,
Oinpiry wacTHHY Xopeorpadii CKIazaloTh Taki
eneMeHTH sK «roundabouts» («kapyceiab») Ta
«chain reactions». JlomyCTHMOIO  YacCTHHOIO
xopeorpadii € Taki Qirypu K poMOH, KBaapaTu,
JliaroHali, Koia Ta JiHii. MalcTepHIiCTh mporpaMu
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(dbopMmelIH BHW3HAYAETBCSI B TOMY YHCI 1 3a
pO3MOIIOM  yYacHWKIB  Ha  MalJaH4YHKY,
«4UTA0ETHHOCTI» MATIOHKIB Ta TEPEXOIiB Mik
HUMH.

AHami3 cy4acHOI HayKOBOi JiTeparypu
3acBiMUy€e HASBHICTh PIZHOMAaHITHUX TPaKTyBaHb
TepMiHy «popmeiH» K (opMH aHCaMOJIEBOTO
TaHIIO, HANPHUKIAX  «TPYNOBE  BHKOHAHHSA
3MIIIaHOiI KOMITO3HINIi 3 KUTBKOX TaHINB (MIKC)»;
«CUHXpPOHHE  BUKOHAaHHS  BOCBMH  MapaMu
KOMILJIEKCY TaHIIIB €BPOTICHCHKOT Ta
JIATHHOAMEPHUKAHCHKOI ITPOTpaMH, i CHeIialbHO
HamMCcaHy MY3WKY»; «popMa  CHOPTUBHOIO
TaHII0, CTAHAAPTU30BaHA TMEBHUMH KPHUTEPIsIMH
CY/IIBCTBa, 3yMOBJICHA KOMAaHIHUM BHCTYIIOM 3
JIATHHOAMEPUKAHCHKO1 Ta €BPOIEUCHKOT
Mporpam»; «TaHelb, 0 BUKOHYETHCS KOMAaHIOIO
Ha TApPKETHOMY MAaiTaH4YHMKy»; «THUII TPYIIOBOTO
TaHIIOBAJIbHOTO BUCTYIy (KOHIIEpTHOrO abo
KOHKYPCHOT0), IO 3aCHOBaHWH Ha pyxax Oyab-
SKOTO TMOMYJISIPHOTO COIIallbHOTO TaHI0, IO
XapaKTePU3YETHCS CTHUIIHOBOIO €THICTIO KOCTIOMIB
YYaCHHUKIB, CHHXPOHHICTIO KPOKiB Ta BHUBIPEHICTIO
noOy/JI0B»; «TUM 3MaraHb B CHOPTUBHHUX OalbHUX
TaHIAX, B IKOMY OepyTh y4acTb OaibHI aHCcaMOIi,
IO CKIAaJaloThCs 3 I[ecTH abo  BOCHMH
TaHIIOBAJIBHUX Map BUCOKOTO Kiacy» [1].

Ha BigmiHy Big  mapHOro  TaHIo,
BUKOHAHHS TPYINOBOrO TAaHIIO TpHBAE O-Th
XBWIMH, 3 SKUX 4,5 XBWIMH BiBOAATHCS Ha
OCHOBHY YacCTHHY, IO Ma€ BiTHOIICHHS MO
OLIHKHM, a 1,5 XBMIMH — Ha BXIiJ Ta BHXIA.
XapakTepHOIO BiIMIHHICTIO BiJi TTAPHOTO TaHIIIO
JMATUHOAMEPUKAHCHKOTO TaHII0 (HOpMEHITH €
TUTIOB] JJIs TaHIO (HOPMEHIIH eNeMEeHTH PYXiB,
IO BUXOIATH 32 MEXI TaHIIOBAIBHUX KPOKIB,
cnenngivyHi TeHJepHI 3aBJaHHS, pPyXd Ta
ocobnmBoCcTI 103U, MmO abo 3ycTpivaroThCs
yacTime,  Hampukian, — mipyer  Jlankenay
(Lankenau pirouette), ua-ga-moBopot (Cha-Cha-
spins) a00  3yCTpiYalOThCS  BHKIIIOYHO B
JAaTHHOAMEPUKAHCBKOMY  TaHLi  (opMeiH,
Hanpuknag, Kpyrosuii pyx (round-about) a6o
I[Moct  cripep  (pot  stirrer).  JocmigHuku
HaroJOUIyloTh, LIO0 I KpPOKH 3a3BHYail €
KIIOYOBUMH €JIEMEHTaMH B PEUTHHTY Hix dYac
3MaraHb, OCKUIBKM iX BHKOHAaHHS BHMAarae
BEJIMKOI CHJIM Ta OCHOBHUX HaBHUYOK KOODIUHAILIIT
[11] - okpiM BHCOKOI JaMHAMIKK pyXiB, i
XapaKTEePHI E€JIeMEHTH IIOB’s3aHl 3 OJHOOIYHMM
HABaHTa)XEHHSIM 3 TPaBOro OOKy Ha CHCTEMY
PYXiB Ta MIATPUMKH MApTHEPiB i, SK MpPaBHIIO,
HIIIIOIOTBCS 1 3aKiHYYIOThCA 3 MOAAYl MapTHEpa,
a TaKOXK 3a3BUYAl MPEICTABICHI B OJHOOIIHOMY
opsiaKy (mpaBopyd). Y TO€THAHHI 3 BiIKPHUTOIO
TAHIIOBAJILHOIO 103010, IO BHUKOHYETHCS 3
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paBoro 0OKy, IIe MPU3BOIUTE J0 JIATEPATBHOCTI
PYXiB Ha KOPHUCTB MIPABOTO OOKY.

3a ocTaHHI KiJibKa POKiB TaHelb (POPMEUIIH
CWJIBHO 3MIHMBCS — 30UIBIIMIIACSA IMIBHUAKICTL Ta
JMHAMIKa BUKOHAHHS, 3’ IBHJIMCS YHCJIEHH] IIaBHI
3MIiHH TIOJOKEHHS 0e3 MOBHOI 3yIMHKH, a TaK0X
TEHJCHIlIS J0 NPAMOI MOOYAOBH, IO 3YMOBHIIO
HIIBUIEHHS BUMOT JO TEXHIKM TAHIO.

B3aemo3B’s130k  TOWHOCTI TOOYIZOB Ta
CUHXPOHHOCTI 3MarajbHUX KOMIIO3HIIIN 3 piBHEM

PO3BUTKY KOOPAMHAIIHHUX 3niOHOCTEH
TAHIIOPUCTIB  Ta  BUABIEHI  KpHTepii  ix
OIIIHIOBAaHHS  BHU3HAYAIOTh  3MICT  MPOILECY

YIOCKOHAJICHHS TIPOCTOPOBOI Ta YaCOBOT TOYHOCTI
pPyXiB 11l TaHIFOPUCTIB BHCOKOI KBawidikamii B
bopmeiim [6, 9].

Ha  ngymxy  T.3uHOB’eBOi,  TexHika
TaHLIOBAJBHOTO PYXy € OCHOBOIOJIOXXHOIO ISt
JNOCSTHEHHSI BUCOKHMX CIHOPTHBHHUX Ppe3yJbTaTiB
CIIOPTCMEHA-TAHIIOPUCTa HANPSMKY (OpPMEHIIH
[3, 82].

B ancamOneBoMy BHKOHaHHI CIIOPTUBHUX
0anbHHUX TAHIIB BiMiHHOIO PUCOIO € MiAKOPEHHS
IHIMBIAyaJIbHUX OCOOJMBOCTEH IisM BCiX 16-TH
CIIOPTCMEHIB, sIKi 00’ €IHaHI KOMaHIHOIO Y9acCTIO
B 3MaranHi. [Ipy 1poMy B OZHOMY BHIAAKY
BU3HAYaJILHUM B IX [isX € Juile 3a0e3ledeHHs
HEOOXIHOT  MIBUJKOCTI Ta  CHHXPOHHOCTI
BUKOHAaHHS PyXy, a B APYroMy — 3a0e3leueHHs
TOTOKHOCTI B aMIUNITYAl PyXiB Ta JOKJIaJaHHI
3yCHJIb 1 BHUTPHBAJOCTi, a B TPETbOMY —
JOTPUMAaHHS CTPOTrOi y3TOJKEHOCTI B TPYIIOBOMY
BHCTYIII.

Y ¢opmMmeliniH Bce MAKOPEHO CHUIBbHIN IS
Bcix (opMi pyxiB, a iHIUBIAyanbHI BiAMIHHOCTI
MNpOSIBJIAIOTBCS. B CTYNEHI  3yCWib,  LIO
TPOSIBIISIOTHCSI iz qac HaBYAILHO-
TPEHYBaJIBHOTO MPOIIECY i 3MaraibHOI AISUTHHOCTI.

3arajgpbHONPUIHATA TPaaWIliiHA METOIUKa
TPEHYBAaHHS (hopmeiH 3aCHOBAaHA Ha
OaratopazoBomy MOBTOPEHHI 3MarajabHOT
komno3unii Ta ii wactmH. T.3iHOB’¢Ba Ta
M. IOp’eBa akUEHTYIOTh Ha TOMY, IIO METOAMKA
TEXHIYHOI IiJITOTOBKH CIIOPTCMEHA-TaHIFOPUCTA
BKJIIOYAa€ OKpPEeMi TPYHOBUX Ta iHAWBIAYyaJbHUX
3aHATH OOpPOOKY NpHUOMIB Ta Iili B 3B’s3Kax i
Bapiamisx mo JBi abo Oimpmie Tapu  3a
CIEIiaIbHOI CITPSIMOBAHICTIO (xomangHA
TexHika). [Ipum npoMy HaB4aHHS B (OpPMEHIIH
OB’ I3Y€ETHCS 3 MPABHIIBHICTIO 1 TOUHICTIO PYXIB, 3
BUXOBaHHSIM CHHXPOHHOCTI Ta  TaKTHYHOIO
MirOTOBKOK0. JIOCHigHHINI YMOBHO TOJUISIFOTh
MpOLleC HABYAHHS CIOPTUBHIN TEXHIIli Ha JBa

eTamy: HaBYaHHSI Ta YAOCKOHAJIEHHS, IO
O3BOJISIE  Kpale IUIaHyBaTH BeCch  IIPOIIEC,
JIeTAJIBHIIIE CTaBUTH 3aBIaHHA nepen

criopTcMeHamu [4, 67].
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Ha erami HaBuaHHS (TPUBATICTH 4-5 POKIB)
BUPILIYIOTHCS 3aBJaHHA OTIaHYBaHHS
CIOPTUBHOIO TEXHIKOIO (BKJIIOYa€ BUKOHAHHS
METOAMYHO TMPAaBHJIBHOI CTPYKTypu 0az0oBHX
eJIeMEeHTIB, 0e3 HaaMIpHOI HampyTH, MPOAB, Ie
HeoOXimHO, OUTBPIIMX 3YyCHJIb, aBTOMATH3AIlis
OCHOBHUX KOOpIAMHALIHUX TpoueciB). Jlume
OINIAHYBaBIIM 0a30BUMH TaHIIOBAILHUMH PYXaMHU
1 [isMH, IO CKJIaJaloTh OCHOBY TEXHIYHOI
OCHAIIICHOCT1, MOXKJIUBO €()EKTHBHO 3MiIMCHIOBATU
3MarajbHy IisUTBHICTH B aHCaMOJIi 3 TOTpUMaHHIM
YUHHUX IPaBUII.

Ha erani BmockoHaneHHS BHUPILIYIOTHCS
3aBJaHHS MOJAJIBIIOTO TiJBUIICHHS TEXHIYHOT
MaHCTepHOCTI 32 PaxyHOK JOJATKOBHX PYXiB Ta
i, YCKIJTaTHEHHS JneTanein TEXHIKH,
«uuTipyBaHHSI» OKPEMHUX PYXiB, IOKpaLICHHS
(i3MYHUX 1 BOJBOBUX SKOCTEH Ta Ha IIiif OCHOBI
JOCATHEHHSI OUTBII BUCOKOTO PIBHS TEXHIYHOL
MaiicrepHocTi. JIpyropsiasi pyxu Ta fii, eneMeHTH
OKpEeMHX pyXiB, IO XapaKTepHi IS OKpEeMHX
CIOPTCMEHIB-TAaHIIOPUCTIB, TMOB’s3aHI 3 iX
IHIMBITyaIbLHUMHU 0COOJIMBOCTSIMHU, 110
(GOpMyIOTh IHIWBiAyaqbHY TEXHIUHY MaHepy,
CTWJIb BUKOHAHHSI.

[Ipore, Ha MyMKy CydacCHUX JOCIHITHUKIB,
TpeHyBaJlbHa po00OTa B KOMaHAI (OPMEHIIH
TaHIFOBAJILHOTO CIOPTY IOBHHHA BpaxOBYBaTH
LiecHpsMOBaHEe YIOCKOHAJICHHS CIELiaIbHUX
3Mi0HOCTE: 0  BIATBOPEHHS  IPOCTOPOBHUX
napameTpiB  pyxy, [0 BIATBOPEHHS YacOBHX
napaMmeTpiB pyxy, 10 OpPiEHTYBaHHS B IPOCTOPI,
JI0 PIBHOBAaru Ta My3WYHO-PUTMIYHHUX €IIEMEHTIB.
3okpema, A. KopbOakoBa HaroJomye, o Jyis
YCIHILIHOTO ONaHyBaHHA HAaBUYKaMH CHHXPOHHOI
Ta Y3roJDKEHOi pOOOTH TaHIFOpPHUCTaM HEOOXiTHO
BUKOPUCTOBYBAaTH BCi BHUJIM CHHXPOHHOCTI B
mpolieci TpeHyBaHHS, BKJIIOYHO 3 «a0COIOTHOIO
CHUHXPOHHICTB», OJHOYACHOIO OJHOCHPSMOBAHY 3
pI3HUMH  PYXOBHUMH JUSIMH, OJTHOYACHY
pI3HOCIIPSIMOBaHY 3 PI3HUMH PYXOBHMH JIisSIMHU,
pi3HOCIIPSAMOBaHY 3 PI3HUMH PYXOBHMH [isIMH,
n3epKajbHEe BUKOHAHHS, KacKaJHE MONepeMiHHE
BUKOHaHHs [5, 21-22]. BoaHouac TpeHep
KOMaH/I¥ IOBUHEH CBOEYACHO 03BYUyBaTH TOUHUI
PUTMIYHUN MaTIOHOK Ui il a00 TaHIFOBAILHOL
Girypu, 10 BHKOHYETHCS, aMIUNTYAY PyXY
TAHIFOPUCTIB ~ (JIOBXXKWHA  KPOKY,  CTYITiHb
MOBOPOTY, BHCOTA MiTHOMY PYK Ta HIr BiTHOCHO
KOPITyCy, «IIEUT), CHpsSMYBaHHsS Uil KOMaH/IN
a00 KO)KHOTO0 KOHKPETHOTO YYaCHHKA.

Hayxosa HOBU3HA. HocnimkeHo
0c00IMBOCTI ICTOPUYHOTO PO3BHTKY
xopeorpadiuHoi  ¢GopMH  3MarajibHOIO  BHIY
CIIOPTHBHOTO  OaipHOrO TaHIO  (opmeiinH;
YTOYHEHO TEpMiH «(HOPMEHIIH»; pPO3IIISTHYTO
€BOJTIOLIIO TEXHIKO-KOMIO3HIIIHHUX
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ocobmuBocTeld  (OpPMEHIIH B  TaHIFOBAJIBHOMY
copti Ha mowarky XI cT.; TpoaHamTi30BaHO

3arabHONPUNHSATY TpamuIiiHy METOJTUKY
TpeHyBaHHS (OpMEWIH, 10 3acCHOBaHA Ha
OaraTopa3zoBoMy MTOBTOPCHHI 3MarajabHOi

KOMIIO3HIIi1; OKPECICHO TMEPCIIEKTHBH (HOPMEHUIITH
B Cy4aCHOMY TaHIIOBaJbHOMY CIIOPTi.

BucHoBKH. AKTHBHHI PO3BHTOK OALHOTO
TaHOl0 Ha 1modatky XXI cr. mnocnpuss
CTaHOBJICHHIO Horo B QopMaTi CKIaaHO-
KOOPJIMHOBAHOTO BHUJY CIIOPTY, IO BiJIOBIIHO
3YMOBHJIO  PO3BHUTOK CHOPTUBHO-TEXHIYHOT
MaiCTepHOCTI  TaHLIOPUCTIB, SK OJHOTO 3
KOMITOHEHTIB 3arajbHOi CHCTEMH ITiJIrOTOBKH.
Hapa3i mig [OCKOHaNO TEXHIKOW OalbHHAX
TaHIIB PO3YyMIIOTh HAWOINBIN palliOHATbHUNA Ta
e(eKTUBHUI CcImoci0 BUKOHAHHS, IO JJO3BOJISIE
JOCATHYTH HAWKPAIIIOTO PE3yNbTaTYy.

[IpoTrsiroM ocTaHHIX KITBKOX POKIB TaHEIb
(dopMeliH ~ Ayxe  3MIHMBCS.  30LIbIIMIACS
IIBUIKICTE Ta OMHAMIKA BUKOHAHHS, 3 SIBUJIUCS
YHUCIIEHH] TJIaBHI 3MiHH TIOJOXKEHHS 0e3 MOBHOI
3YNUHKH, a TaKoX TEHICHIS N0 MpsMOi
o0y IOBH, 110 3yMOBHWJIO IiJBUIICHHS BUMOT JIO
TEXHIKM TaHIK 1 TO3WTUBHO  BIUIMHYJIO
KOHKYPEHTO3/IaTHICTh Ha HAIIOHATBHOMY Ta
MI>@XHApPOIHOMY PiBHI.
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JIAJNBHICHUMA ACIEKT ®AXOBOI HIJITOTOBKU MAMBYTHIX XOPEOI' PA®IB
Y KTACHYHOMY YHIBEPCUTETI

Mera craTTi — HayKOBO OOIPYHTYBAaTH JNOLUIBHICTh AISUTBHICHOTO MiIXOAy y (axoBi HMiAroTOBLI MaHOYTHIX
xopeorpadiB y KJIaCHYHOMY YyHiBepcuTeTi. MeTo0JI0risl JOCII/KEHHS TIPYHTYEThCS Ha: HayKOBO-TEOPETHYHHUX
KOHIICTIIISAX PO AiISTTBHICTE Ta MiSUTBHICHUH MiAXiA Y (paxoBii MiATOTOBIN CTYIEHTIB; METOJAX aHAJI3y, CHCTeMaTH3aMii
H y3aranbHeHHS. Y CTaTTi PO3KPUTO MPOTpPaMHI BHMOTH A0 (haXxOBOi MIATOTOBKH CTYyISHTiB-XopeorpadiB B
yHiBepcuteTi. JloCHiKEHO HAyKOBI OCHOBH TMENArOTiYHOI Ta XYAOKHBO-TBOPYOi MisIIBHOCTI Xopeorpada.
OxapakTepu30BaHO OCHOBHI BHIHM IiSUIbHOCTI KEpIBHHMKA XopeorpadiyHoOro KOJNEKTHBY, SIKi CTYJEHTH MaloTh
ONaHyBaTH 3a 4ac HABYaHHS B YHIBEPCHTETI — TEOPETHYHI (IPOEKTHMBHA, aHAJITUYHA) Ta MPAaKTU4HI (OpraHi3aliiHo-
neJaroriyHa, Xy/10’KHbO-TBOpUa, KOHLEPTHO-clieHiYHa). C(HOpMyIIbOBaHO MPUHIIUIIA OCBITHBOI JiSUILHOCTI CTY/ICHTIB y
xopeorpadiunux kinacax. HaykoBa HOBH3Ha pOOOTH IOJISITa€ B TOMY, LIO: HAYKOBO OOIPYHTOBAaHO Ta JOBEICHO
JIOLUIBHICTh 3aCTOCYBaHHS JISUIBHICHOTO Mmiaxoay y (axoii miaroroBui MaiOyTHIX Xxopeorpadis; CHCTEMaTH30BaHO
ocHOBHI (opmu ¥ Buan mpodeciiiHol isUTbHOCTI, SIKI CTylIeHTH-Xopeorpady MarTh ONaHyBaTH B mporeci (axoBol
MiATOTOBKH; BU3HAYEHO INPHUHIWIN OCBITHBOI IiSUTGHOCTI CTYICHTIB y Xopeorpadiuyamx kiacaXx. CdopmyrnsoBaHO
BHCHOBKH TIPO Te, IO MISUTBHICHUH MiaXin € eeKTUBHUM 3aco0oM (popMyBaHHS y MalOyTHIX XopeorpadiB JOCBiTY
npogeciifHol qisUTBHOCTI Y Tipotieci (haXxoBOi MiATOTOBKH B YHIBEPCHTET.

Knrwuosi cnoga: maiilbytHi xopeorpadu; (axoBa MiATOTOBKA CTYACHTIB-XopeorpadiB; MiSUTbHICHUHA ITiaXin;
KepiBHHUK XOpeorpapiqHOro KOJIECKTUBY; (JOPMU Ta BUIU AiSTBHOCTI; MPUHIUIIA OCBITHBOI AISUTBHOCTI CTYICHTIB.

Vitkovskyi Vyacheslav, associative professor at the Department of Choreography at the Institute of Arts of the
Borys Grinchenko Kyiv University; Kopiievskyi Oleg, lecturer at the Department of Choreography at the Institute of
Arts of the Borys Grinchenko Kyiv University

Activity aspect of professional training of future choreographers in the classical university

The purpose of the article is to scientifically substantiate the expediency of the activity approach in the
professional training of future choreographers at the classical university. Methodology. The research methodology is
based on: scientific and theoretical concepts of activity and activity approach in professional training of students;
methods of analysis, systematization, and generalization. The article reveals the program requirements for professional
training of student-choreographers at the university. The scientific bases of pedagogical and artistic-creative activity of
the choreographer are investigated. The main types of activity of the leader of the choreographic team, which students
must master during their studies at the university - theoretical (projective, analytical) and practical (organizational-
pedagogical, artistic-creative, concert-stage) are characterized. The principles of educational activity of students in
choreographic classes are formulated. The scientific novelty: scientifically substantiated and proved the expediency of
applying the activity approach in the professional training of future choreographers; the basic forms and types of
professional activity which students-choreographers should master in the course of professional preparation are
systematized; the principles of educational activity of students in choreographic classes are determined. Conclusions
are formulated that the activity approach is an effective means of forming in future choreographers the experience of
professional activity in the process of professional training at the university.

Keywords: future choreographers; professional training of students-choreographers; activity approach; leader of
the choreographic team; forms and types of activity; principles of educational activity of students.
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AKTyaJbHICTh TEMH IOCIIIKEHHS.
Bigpomxenns HaliOHaJIbHUX KyJbTYypPHUX
TpaguIlii B YKpaiHi BEIMKOI0 MIipOI0 3aJIeKUTH
BiJ momymsipu3amii xopeorpadiqyHOro MHCTEITBA
cepel YYHIBCHKOi Ta CTYAEHTCHKOI MOJOMi, a
TaKOX BiJ] 3ay4eHHS MiJPOCTAIOYOro MOKOJIIHHS
0 AaKTHBHOI TBOPYOCTI y HaBYAJBHHX Ta
aMaTOPCHKUX XOopeorpadiuHuX KOJEKTHBAX, IO, Y
CBOIO 4epry, aKTyarmidye mpobiemy mpodeciitHoi
MiATOTOBKM KaJpiB y ramy3i xopeorpadii
3aKiagax BHUINOI OCBITH —  yHIBEpCHUTETax
KYJIBTYpPH 1 MUCTEUTB, TIeJaroriuHuX i KIIaCHIHUX
yHiBepcHUTEeTaX.

[podeciiina MiArOTOBKA ManOyTHIX
xopeorpaiB Ta KepiBHHUKIB XopeorpadidHux
KOJIGKTUBIB MICTUTh K TEOPETHYHY, TaK 1
MPAKTUYHY CKJIAJOB1 Ta 3IHCHIOETHCS BiIIOBITHO
10 OCBiTHBO-TIpOdeciitHOT porpamMmu
cnemianpHOCTI «Xopeorpadis» 3 ypaxyBaHHSIM
3allUTIB  CYCHUJILCTBA Ta CY4acHOTO  PiBHSA
PO3BUTKY xopeorpadigHoro MucTtenta. Tomy
O3Ha4YeHa TMpodOjieMa Mae PO3ISAaTUC 5K Y
MPAaKTUYHO-AISUTBHICHOMY, TaKk 1 B HAyKOBO-
TEOPETUYHOMY paKypcax. Bimrak, mocinimKeHHs
TiSUTPHICHOTO ~ acleKkTy  (axoBOi  MiATOTOBKH
MaiOyTHIX xopeorpadis B yMOBax
YHIBEPCUTETCHKOI OCBITH € AKIMYALbHUM.

AHaJi3 OCTaHHIX JOCIIJKCHD 1 yOJTiKaIlii.
3aranpHi mUTaHHS XopeorpadidHoi OCBiTH Ta
pobotn 3  xopeorpadiyHMMH  KOJIEKTUBAMH
JOCTDKEH] y TpansdX BITYM3HIHUX HAYKOBIIIB:
Cy4acHi TEHJEHIlii PO3BUTKY XopeorpadiuyHoi
ocBitn B Ykpaisni (O. KacestHoBa [6], T. MenBinb
[7]); ocobmuBocTi mpodeciiiHol  MiATOTOBKH
MalOyTHIX yduTemiB-xopeorpadiB y cucTemi
nexaroriynoi oceitu (T. brmarosa [1]); meronuka
pobotu 3 xopeorpadiyHIM KOJEKTHBOM, OCHOBH

xopeorpaiyHOro MHUCTEUTBA Ta KOMIIO3MIIIT
tanio  (O. lomapuu  [4;  5]); Meroamka
xopeorpadiuHoi ~ poboTH y  IIKOJI  Ta

no3amKinbHUX 3aknagax ocsita (JI. bonnapenko
[2]); Teopis 1 MeroaMka pPOOOTH 3 OUTIIUM
xopeorpadiuyanm  koiektBoM (B. [omoBchkuid,
B. Apabceka [3]). BogHouac nisutbHICHHI acTiekT
(axoBoi miAroTOBKM Mail0yTHHOrO Xopeorpada y
KIIACHYHOMY YVHIBEpCHUTETI HEIOCTaTHHO
BUCBITJICHUI y HAyKOBill JiTepaTypi Ta moTpelye
CHELiATEHOTO JIOCIIKEHHSI.

Merta cTarTi — HayKoBO OOIPYHTYBaTu
JOLIBHICTh JiSUTBHICHOTO Tmiaxoay y (axosiit
MiATOTOBII MaiOyTHIX xopeorpadis y
KIIACHYHOMY YHIBEPCHTETI. JocsrHeHHs
MOCTaBJIEHOI METH Mependayae BUPIMIEHHS TaKUX
3aBAaHb: 1) TOCITITATH HAYKOBI OCHOBH peaizarlii
JSUTBHICHOTO  MIIXOJYy B MUCTCIBKIH OCBITI;
2) mpoaHaimizyBatd  crenudiky OCBITHBOI Ta
KOHIIEPTHOI [iSUTBHOCTI CTyAEHTiB-xopeorpadis,
BHSIBUTH 11 KOPEJAIII0 31 3MICTOM MisUTBHOCTI
KepiBHHKa xopeorpadidHoro KOJIEKTHBY;
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3) BU3HAYUTH OCHOBHI (DOPMU Ta BUIM TisSITBHOCTI
KEepIiBHUKA XOpeorpadiqHoro KOJICKTHBY, SIK1
CTYJICHTH MAalOTh 3acBOITH y Tporeci (axoBoi
MiATOTOBKH Y KIIACHYHOMY YHiBEPCHTETI.
Mertoomnorisi  JOCHIMKEHHS] TPYHTYETHCA
Ha: a) HAyKOBO-TCOPETUYHUX KOHIEHINAX TIpO
TSUTBHICTD Ta MiSUIbHICHUN minxixg y (axosiit
MiJrOTOBIIl CTYACHTIB; 0) 3aCTOCYBaHHI METOJIB
aHanizy HAYKOBHX Tpalb Ta MPOTPaMHHUX
JIOKYMEHTIB (3 METOK PO3KPUTTS CYTHOCTI
KJIIOYOBHUX IIOHATH HOCIIDKEHHS Ta BHU3HAYECHHS

3micty  ($axoBoi  MiATOTOBKH MalOyTHIX
xopeorpadiB y KJIAaCHYHOMY YHIBEpPCHTETI),
cucmemamu3ayii OCHOBHHUX (GOpM Ta BHIIB

mpodecifinoi mismeHOCTI Xopeorpada (3 MeTor
BU3HAYCHHS MPHUHIUIIB OCBITHBOI iSUTBHOCTI
CTYIECHTIB y xopeorpadigHux KJ1acax),
Yy3aeanbHeHHsi Pe3yNbTaTiB HayKOBOTO TOIIYKY (3
METOI0 BH3HAUCHHS HAyKOBOi HOBH3HH Ta
(hopMyITtOBaHHS BUCHOBKIB JOCITIJKCHHS).

Buxmang ocHoBHOrO Marepiamy. ®axosa
HiArOTOBKA MaiOyTHIX xopeorpadis y
KIIACHYHOMY YHIBEpCHUTETI 3IIACHIOETHCS
BIZIMIOBIIHO 10 OCBiTHBO-TIpo(eciiiHol mporpamMu
CHEIabHOCTI 1 Ma€ Ha METi MiATOTOBKY (haxiBIliB
y cdepi BHUKOHABCHKOTo (XxopeorpadidHoro)
MUCTEITBA, a TAKOXK OareTMeHcTepiB, BUKIIAaqiB
Ta METOJUCTIB Y Tajly3l MOYaTKOBOI MHCTEI[bKOT
Ta MO3aIIKiIBHOI OCBiTH [8, 4]. OMHUM i3 METOIB
HaBUaHHS CTYyJIEHTiB-Xopeorpadis, nepeadadeHux
OCBITHBO-TIPO(ECIfHOIO TPOTPAMOIO, € METOJ
MOJIEITIOBAaHHS  MTpodeciiHoi peanLHocn TOOTO
METOJI MOJICIIFOBAHHS NEJaroriyHuX i KOHIEPTHO-
CICHIYHHMX CHTYyallii Ta METOJ MOJCITIOBAHHS
npodeciiHol  MiSIBPHOCTI KEepiBHUKA JUTSYOTO
xopeorpadigHoro KoJjekTuBy [8, 6].

3 YpaxyBaHHAM MPiIOPUTETHOCTI
NPaKTUYHOT MiZATOTOBKH CTyIIeHTlB xopeorpadis y
KITaCHIHOMY yHlBepcheTl MU BH3HAUWIIM OJIMH i3
HAYKOBHX TIJIXOMIB — MisUTbHICHUH, JOTPUMAaHHS
SKOro 3a0e3neyye  OMaHyBaHHS  TEXHOJOTil
(daxoBoi HisutbHOCTI Xopeorpada sk BUKOHABIIS,
BUKJaJaua ¥  KepiBHMKAa  XopeorpadidHoro
KOJICKTUBY.

Hisinonichutl nioxio B OCBITI PO3TISAIAIOTH
SIK CYKYITHICTh OKPEMHX OCBITHIX TEXHOJOTiH a0
METOAMYHUX NPUHOMIB, SK METOJOJIOTTUHHHA

0aznc, Ha sKOMYy OyAylOTh pi3HI cHCTeMHU
HaBYAaHHSI 3  KOHKPETHHUMH  TEXHOJIOTisIMHU,
NpUAOMaMH 1 TEOPETHYHHMH OCOOJIMBOCTSIMH.

JisnpHICHUH TinXix € ambTepHATHBHUM MeTojTy
MACHBHOT'O 3aCBOEHHS 3HaHb, a HOTO peaﬂ13au1ﬂ

CHpusi€  JOCATHEHHIO OCBITHIX  IIJIeH, sKi
BTUTIOIOTh TIOTPEOHM CYCHIILCTBA y MiATOTOBII
BHCOKOKBaTi()iKOBaHUX i
KOHKYPEHTOCIIPOMOXKHHX  KaJupiB y  Tamysi
MUCTEITBA.

OpmHi€ero i3 KaTeropii MBOTO MAXOMY €
Oisinbnicms. Y (inococbKOMy — CIOBHHKY



MucTenTBO3HABYi 3aAIIMCKH

Bunyck 40

COLIIATFHUX TEPMIHIB MisUTLHICTH PO3TISAAIOTH 5K
¢bopMy aKTUBHOTO CTaBJCHHS JIIOAWHH JIO
OTOYYIOYOI'O CBITY 3 METOK HOro NepeTBOPEHHS
[12, 255]. ¥V couionoro-neaaroriyHOMy CIOBHUKY
TiSUTBHICTH BU3HAYEHO SIK CHOCIO OYTTS JIIOWHU Y
CBITi, 3/IaTHICTH 1 BHOCUTH y JIMCHICTh 3MiHH, a
OCHOBHUMH KOMIIOHEHTaMH JiSTBHOCTL
BU3HAYEHO: CY0 €KT i3 HOro mpoOiieMaMu; MeTy,
BIIMTOBITHO 1O SKOi IEPETBOPIOETHCS TIPEIMET B
00’€KT, HA SKWUU CHOPSAMOBAHO MisUTHHICTH; 3aci0
peamizaiiii MetH; pesynbrar mistibHOCTi [10, 63].
KyneTypHy AisTbHICTD HAYKOBLI PO3IIISLIAIOTH SIK
CoWialbHy MiSIBHICTh JIIOACH, CIPSAMOBAHY Ha
CTBOPEHHS,  3aCBO€HHA,  30epexeHHs  Ta
MOLIMPEHHS KYJIbTYPHUX LIHHOCTEH CYCHUIBCTBA,
a coliaNbHy AiSIbHICTh TPAKTYTh SK CYKYIHICTh
COWiadhbHO  3HAUYNUX  [MiH,  3IIHCHIOBaHUX
cy0’exToM (Knac, rpymna, OCOOMCTICTh) Yy Pi3HHX
cdepax 1 Ha pi3HUX PIBHSX COIIANBHOT OpraHizartii
cycminecTra [10, 64].

OcHoBOIO npodeciitHoi TUSITBHOCTI
xopeorpada € meopuicms. HaykoBlli BU3HAYAIOTh
i SIK TPOAYKTUBHY JIOACHKY HiSUTBHICTB, 3AATHY
MOPOJKYBATH SIKICHO HOBI MaTepialibHi i TyXOBHI
MIHHOCTI  CYCIUIBHOTO 3Ha4YeHHS. PO3BUTOK
TBOPYOTO TOTEHIialy iSUIbHOCTI € Ba)KIIMBOIO
YMOBOIO KYJBTYPHOI'O IIPOIpecy CYCHUIBCTBAa
BuxoBaHHs JroguHu [10, 266]. TBopuicTh — 1€
30aTHICTb, 3A10HICTH JIFOAWHHM, IO BHUHUKAE B
MpolIeci Tpalli, CTBOPIOBaTH (Ha OCHOBI Mi3HAHHS
3aKOHOMIpHOCTE  O0’€KTHMBHOTO  CBiTy) 13
Ha/IaHOTO JIIHCHICTIO MaTepially HOBY peallbHICTb,
0 3aJ[0BOJIbHIE 0araToOMaHITHICTh CYCHUIBHUX
notpe6 [11,490]. Ba3oro TBOpYOCTI BUCTYMArOTh
3HaHHS W JIOCBiA, HAOYTi JIOAMHOIO B TIpOIleci
Mi3HAHHS 1 TPAKTHYHOI isUTBHOCTI.

TBOpUICTH MO-pi3HOMY BHUSIBISETBCA Y
pizHUX  BUAax  mpodeciiHoi  JiSUTBHOCTI.
[legaroriyHy TBOpYICTH HAYKOBIII BOa4yarOTh B
OpHTiHAIBHOMY W BHCOKOS()EKTHBHOMY IMiJAXO/I1
BUMTENS JI0 HaBYaJbHO-BUXOBHUX  3aBJaHb,
30aradeHHi Teopii Ta NPAKTUKH BUXOBAaHHS 1
HaB4YaHHA. JlOCATHEHHA ii TBOPYOIO pPE3yNbTaTy
3a0e3meIyeThCs CHUCTEMATUIHUMH
LiTecIpIMOBaHUMH CIIOCTEPEKECHHAMH,
3aCTOCYBaHHSIM II€JJArOTIYHOTO  EKCIIEPUMEHTY,
KPUTHYHUM BUKOPUCTAHHSIM MEPETOBOTO
nexarorigHoro aociay [10, 266].

BaxmBuMHM YMHHUKaMH, IO BH3HAYaIOTh
VCHIITHICTh ~ XY/I0XKHBO-TBOPYOi  JISUTLHOCTI, €
HasBHICTH y Ccy0’ekTa, 10 ii 3HIHCHIOE, TaKUX
SKOCTEH, SIK: TPHPOAHI 3aJaTKu (MPUPOKEHI
aHaTOMO-()i310JIOTIYHI  MEPEeayYMOBH  PO3BHUTKY
3miOHOCTEH); CITeIianbHi 3M10HOCTI
(iHMBI Ty amTbHO-TICUXOJIOT1YHI1 0CO0JIMBOCTI
OCOOMCTOCTi, SKi 3YMOBIIOIOTH  YCIIIITHICTH
MISAJIBHOCTI 1 BH3HAYAXOTh  BIAMIHHICTE B
OBOJIOMIHHI HEOOXITHUMM i 11 3iHCHEHHS
3HAHHSIMHU, YMIHHSAMH ¥ HaBHYKaMmH); TaJaHT
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(cykymnHICTh 311IOHOCTEH, KA JO3BOJISIE OTPUMATH
MPOIYKT IISIIBHOCTI, 1 (0] BiJIPiI3HAETHCA
OPWUTIHATBHICTIO H  HOBH3HOIO,  BHCOKOIO
JIOCKOHANICTIO ¥ CYCHUIBHOK  3HAYYIIICTIO);
TeHIaNbHICTh  (BUCOKHH  CTYIiHB  PO3BUTKY
TaJaHTy, IO JO3BOJSE 3AIMCHUTH TPUHIIUIIOBI
3pylleHHs y neBHii cdepi TBopuocTi) [9, 51].

TBopuicTe Xxopeorpada sSIK BHKOHABIS,
BHKJIaJ]ada i KepiBHUKA KOJEKTUBY MU BOA4aeMO
y: a) CTBOPEHHI OpUTiHAJIBHUX XOpeorpadiuHux
KOMITO3UINII 13  3aCTOCYBaHHSIM  CyYacHUX
xopeorpaiyHUX TEXHIK Ta CIICHIYHUX e(EKTiB;
0) TBOpUiit IHTepIpeTarii TAHIFOBAIHLHOTO
MaTepialy Ta  3HAaXOMKEHHI  BiAMOBIAHOTO
MY3UYHOTO  CyNpPOBOAY  (aBTEHTUYHOTO YU
CTHJII30BAaHOTO0); B) pealtizallii TBOPYOTo 3aayMy B
peneTHIiifHOMY  TIpolleci Ta  KOHIEPTHOMY
BUCTYI;  T) HECTaHJApTHOMY  MiAXOAi A0
IUIAHYBAHHS HaBYaJIbHOI Ta KOHLEPTHOI Nporpam,
JI0 TPOEKTYBaHHS KOCTIOMIB Ta CHEHIYHHUX
JEKOpaIliu, 110 nae 3MOTY T THATH
xopeorpadiuauii  KoJiekTUB (a0  OKpeMoro
BHKOHABIII) Ha BHUCOKHH ImMadenb MisSUTBHOCTI
BIJIMOBIAHO JO CYYacHOTO piBHS PO3BUTKY
xopeorpadigHOrO MUCTEITBA.

O3HaueHi acmeKTH MH BpPaxOBYEMO B
oprasizamii OCBITHBOI MisITFHOCTI MaHOyTHIX
xopeorpadiB s 3abe3nedeHHs npodeciiHol
CIpPSMOBAHOCTI  XopeorpadidHoi  OCBiTH  Ta
HAOyTTs cTyaeHTamMu (HaxoBOTO JOCBIiLy, IO
3HAYHO TIOJIETIINTH IPOLEC aJarTaIlii MOJIOOTO
¢daxiBusg 0 peanbHHX yYMOB  TpodeciitHOl
nistbHOCTI. TOMy 3MICT OCBITHBOI [IiSITBHOCTI
CTYJACHTIB Ha  NPAKTUYHUX  3aHATTAX 13
xopeorpadiyHuX TUCHHILIH (KITACHYHUN TaHEIb,
HApOJHO-CLECHIYHUN TaHellb, CYYaCHUH TaHEellb,

aKTOpPCbKa  MAaMCTEpHICTh Ta peXUCypa B
xopeorpadii, METOJTUKA pobotu 3
xopeorpadiyHIMHA KOJIEKTHBAMH,
xopeorpadiuHuii aHcamoOJIb, MHCTEIITBO
OanmerMeiicTepa  TOIIO) Ma€  MaKCUMalbHO

BiamoBigatyu crenudini MaiOyTHBOT podecii.
3 1i€l0 METOI0 MU 3aCTOCOBYEMO aKTHBHI
METOJIM HABYAaHHS — MOJICNIOBAaHHS KOHIEPTHO-

CHCHIYHMX 1 [eJaroriyHUx  CcuTyalii Ta
MOJIEIFOBAaHHS npodecifinol JISIIBHOCTI
xopeorpaa, sSKa 3a CBO€ CYTHICTIO €

MOJIIACTIEKTHOI 1 TOETHYE Taki CKIAmoBi: 1)
MOCTAaHOBKa  TaHIIB Ta  XopeorpagiuHux
KOMIIO3UIiH; 2) migbip pemnepryapy aisl y4HIB
Pi3HUX BIKOBUX KaTeropiii; 3) mpoBeieHHs 3aHSTh
BIAMOBIAHO [0 IUTaHY POOOTH MHCTEIBKOTO
3aknaay; — 4) MiAroToBKa  Ta  IPOBEJCHHS
KOHIIEPTIB, KOHKYPCIB, (hecTuBaIB;
5) oprani3auiiiHO-BUXOBHA pOOOTa B JUTIYOMY
xopeorpadigHOMYy KOJIGKTHBI; 6) pereTuIliiHa
poboTta; 7) miABemEHHS MJICYMKIB 3aHATTS Ta
3aBHaHHSA I CaMOCTiHHOI pPOOOTH YYaCHHKIB
KonektuBy. PoOora  BuKiagauda-xopeorpada



Xopeorpadis

BiTtkoBchbkuii B. B., Koniecschknii O. J1.

TakoX Tependavae: MPOBEJACHHS MalCTep-KIaciB
JUIS  KEpIBHHMKIB  JUTIYMX  TAHIFOBAIBHUX
KOJIEKTHBIB Ta BHKIAamadiB XopeorpadidHumx
JUCIMILTIH  3aKJajiB IMOYATKOBOI MHCTEI[KOT
OCBITH ¥ IO3alIKUILHUX HaBYAJBbHUX 3aKJIaiB;
ydacTb y pi3HOMaHITHHX (paxoBuX cemiHapax,
MPaKTUKyMaXx, TPEHIHTax.

YcnimHicts GpaxoBoi MiArOTOBKH CTYJCHTIB
y xopeorpadidHHX KJacaX 3alIe)XHTh  Bif
Y3TOJIKEHOT IISUILHOCTI BHUKJagada H
KoHmepTMmeiictepa. Cmig 3a3HaYdTH, IO B
3aKjIagax MY3UYHOL OCBITH CHeIiaIbHY
MIATOTOBKY KOHIIEpTMeWcTepiB 10 poboTh B
raiy3i xopeorpagii He 3nidicHioroTh. Lleit Bun
TiSUTBHOCTI MY3WKaHTH (miaHicTh U OasHICTH)

OITaHOBYIOTh 0e3nocepeHbo B yMOBax
xopeorpadigHOro MPOLIECY. Hdma  1mworo
KOHIIEpTMEHCTepy  HEoOXiHO: a)  3aCBOITH

cneniky TIPOBEACHHS TPEHAXY B PIi3HUX
xopeorpadiyHuX Kiacax (KIacCHYHOMY, HapOIHO-
CIIEHIYHOMY, CyYacCHOMY, Cy4aCHOMY OalbHOMY
Tome); 0) yMiTH maOHpaTH W KOMIIOHYBAaTH
PI3HOXKaHPOBUW Ta PI3HOCTHIIBOBUN MY3HUHHIA
MaTtepiad BIAMOBIAHO O 3aBJaHb I[IEBHOTO
3aHATTA, B) BOJIOTITH iH(bopMaIiitHIMHA
KOMIT'IOTEpHUMH TEXHOJIOTISIMA Ta HaBHYKaMHU
3BYKOPEKUCYPH, HEOOXITHUMHU JUIS TIPOBEICHHS
3aHATh, PpENeTUIiil 1 KOHIEPTiB, T) BUILHO
BOJIOAITH MY3WYHUM  IHCTPyYMEHTOM (yMiTH
MIBUJIKO YUTATH HOTH 3 apKyllla Ta TPaTH Ha CIIyX;
cnpomryBaTi abo 30aradyBaTh TapMOHIUHY ¢
PUTMIYHY (GaKTypy MY3UYHOTO TBOPY; MHUTTEBO

BiZITBOPIOBATH MY3UYHHN Marepiai y
HEOOXIZIHOMY Ui TI€BHOI'O HABYAJILHOTO
3aBlaHHs  Temmi  (IIBHIKOMY, TIOMipHOMY,

noBiNbHOMY) Ta po3mipi — 2/4, 3/4, 6/8, 4/4
TOILO); 1) KOPEIIOBAaTH CBOIO TPy 3 BUKJIagaueM-
xopeorpagoM  Ta  Y4HAMH  (CTyIEHTaMHM),

JOTPUMYIOUYHCh TEMITO-METPO-PUTMIUHOT
CHUHXPOHHOCTI.
CryeHTH MalTh 3acBOITH, IO  BiJ

npodeciiiHoi KOMyHIKaIil BUKIagada-xopeorpada
3 KOHIEPTMEHCTEPOM 3aJIeKUTh EPEKTUBHICTH

peretuiiiitHoi  pobGoTH B xopeorpadiuHOMY
KOJIEKTHBI.
Peanizamito  misubHICHOrO — HiaAxomy y

¢daxoBiil miaroroBui MaiOyTHIX Xopeorpadis Mu
3MIACHIOEMO Ha JBOX PIBHSIX — TEOPETHYHOMY 1
NPakKTUYHOMY.  TeopeTHuHy 1  NpakTH4YHY
JISUTGHICTD HAYKOBI[ BU3HAYAIOTH SIK BHYTPIIIHIO
1 30BHILIHIO (DOPMH JisUTBHOCTI.

CyTtHicTh  TeopeTH4HOi  (BHYTPIIIHBOT)
nisubHOCTI y ¢inocodil po3KpUTO Yepe3 MOHSITTS
«II3HAHHA», AK€  3IIMCHIOETHCS  IIJIIXOM:
abcTparyBaHHs (BiJBOJIIKAHHS BiJ HECYTTEBUX 1
BHIIUJICHHS CYTTEBUX BIIACTHBOCTEH TIIpemMeTa);

imeamizamnii (ysSBHOTO BBEIEHHS OO0 €KTiB i3
rPaHUIHO PO3BHUHYTHMH, a0COIIOTHUMH,
CYTTEBUMH BJIACTUBOCTSMH, M0 3aMIlIyIOTh
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JUHACHUI 00 €KT  Ti3HAHHA), EKCTPAmOAIii
(mommpeHHs BiJIIJICHUX MUCIICHHSAM
BJIACTUBOCTEH 1 TeHOEHIIH B omHIA cdepi
mpeaMeTa Ha iHII Horo cdepH); KOHCTPYIOBaHHS
(3’enHaHHS abCcTpakIii, imeam3anii i
eKCTpanoyALidi B abCTpaKTHO-JIOTIYHUI 00pa3s,
SIKUM BIOTBOpIOE 00’€KT mi3HaHHSA B ysBi) [11,
418].

[IpakTnuna (30BHIMIHS) AiISUTBHICTH € CYTO

JTIOACHKOK  ()OPMOIO  JISUTBHOCTi, SIKA  Mae
VHIBEpCaTbHUH MaTepiabHO-TIPeIMETHUN
xapaktep. IlpakTmuHa  JiSUTBHICTH  JIFOJUHU

posrisimaeTses yaeHuMHE [11] sk cxitagHa Mepexa
pI3HUX aKTIB TEpPEeTBOPEHHA OO0 €KTIiB, Je
MIPOAYKTH OAHI€l MiSTHHOCTI CTalOTh BUXITHUMHU
KOMITOHEHTaMHU 1HIIIO]. Y ¢inocodii
CTPYKTYPHHMH XapaKTEPHUCTHKAMH IPAKTHIHOT
MISUTBHOCTI BHU3HAYEHI: JIOgWHa 3 il METOlo,
3HaHHSAMH ¥ HaBHYKaMH, 3IIMCHIOBaHI HEIO
omepaifii  JOUUILHOI  AiSUILHOCTI; 00 €KTH,
BKJIFOUEH] y TIpoIleci MUX omepariii y BU3HAYeHi
B3a€MOJIT; mpeaMeT mpani (BUXiOHHH Marepian);
3aco0m mparli (3HapsAAs); TPOAYKTH, OfepKaHi B
pe3yabTaTi  TEepeTBOpEHHS IpeaMera  Mpari.
Binrak, MPaKTHIHY TISIBHICTD MOYXKHA
TPaKTyBaTH K €IHICTh ABOX CTOPiH — Cy0’€KTHOI
(mronwHA 3 11 3H10HOCTAMH, IIIAMH 1 TOIIIFHUMHA
nisiMu) Ta 00’ ekTHOT (3ac00M, BUXITHI MaTepiand i
MPOJYKTH, OJIEP)KYyBaHI 3 BHUXITHUX MaTepiaiiB
3aB/ISIKM BIUTMBY 3ac00iB misibHOCTI) [11, 465].

Otrxe, TeopeTHYHa iSUIBHICTh TIOJNISITAE B
OTIEPYBaHHI 1€TbHUMH 00’ €KTaMu (PO3KPHUTTS
iXHBOI CYTHOCTi, CTBOPEHHS IIPOIHOCTHYHOTO
o0pa3sy, ifeanbHOI MOJENi TOIIO), a MPaKTHYHA
TUSUTBHICTD 32 CBOEIO CYTHICTIO € 00’ €KTUBHOIO
(cyOcCTaHIIOHATIBHOLO, MaTepiajabHO-
peIMeTHO). Binrak TeopeTwdyHe i MpakTHYHE,
OyxoBHe 1 (i3WuHe, ifgeanbHEe 1 MarepiaibHE €
PI3HHMU acTIEKTaMH MPOIECY AisUTHHOCTI.

3 ypaxyBaHHSIM HaBEJCHHUX HAYKOBHX
nediHinii MM BU3HAUYWIM U CHUCTEMaTH3YBald
OCHOBHI ()OpMH Ta BHMIHW MisUIBHOCTI yYaCHHKIB
xopeorpadiyHOro Tporecy, SKi MarTh 3aCBOITH
CTY/ICHTH 3a Yac HaBYaHHS B YHIBEPCHTETI.

Teopernuna ¢opma poboTH BHUKIaaya-

xopeorpada Ta KepiBHMKAa XopeorpadiqHOro
KOJIGKTUBY 3a0e3Me4yeTbcs TakUMH BHAAMU
IISUTBHOCTI:

— MPOEKTUBHA JISUIBHICTD
(po3pobnenns HaBYAIBHOL porpamMu 3
xopeorpadigHoi JUCHUILIIHY; CKJIaQJaHHS
KaJIeHJapHOTO TIaHy poOOTH HaB4YabHOTO (abo
aMaTOpPCHKOI0) KOJIEKTHBY; n00ip,

CHUCTEMaTH3aIlis W 1HTEpIpeTaIlis HaBYaIbHOTO Ta
KOHIIEPTHOTO pernepTyapy; miadip KOMIUIEKCY
BIIPaB JUIS MPOBEACHHS €K3EPCHCY 3 ypaxyBaHHIM
(Gi3MYHAX MOKIJIMBOCTEH Ta piBHS MiArOTOBKU
y4HIB (CTYIEHTIB); IUIaHYBaHHS pENETUIIIHHOT
poOOTH  Hax  pemepryapoM;  MPOEKTYBAaHHS
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KOHIIEPTHO-BUKOHABCBKOI ~ po0oTH
(xopeorpadiqHOr0 KOJICKTHUBY);

- a”HAIITUYHA JISUIBHICTD, sKa
peatizyeTbes B mporeci CaMOCTIHHOTO
OTIpaIfoBaHHS  XopeorpadidyHoro  pemnepryapy
(IcTOpUKO-CTUIIHOBUI Ta KaHPOBUI aHANI3 TAHIIO
H My3WYHOro MaTepiaixy; TEOPETHYHHHA aHali3
OCHOBHHUX €JIEMEHTIB TaHIIO0 — COJBHHX EMi30/IiB,
aHcaMOJiB TOIMO; MiHOip KOCTIOMIiB, pobOoTa 3
KaTaJoramMH, KOHCYJbTallil 3 Tu3aifHepaMu Ofsry;
aHaji3 pi3HUX BapiaHTIB creHorpadii; aHami3
pemeTuliifHoi  Ta  KOHUEPTHOI  AisJIbHOCTI
KOJIEKTHBY; CaMOaHaJi3 BHKIIaJadeM/KepiBHUKOM
BJIacHOi poOOTH SIK opraHizaTopa, mneaarora i
BHKOHABIISA).

[lpaktnuna ¢opma poboTH BUKIAIaYa-
xopeorpadha Ta KepiBHHKa XxopeorpadigHoro
KOJIGKTUBY  pealli3yeTbcsl Y TakuX BHIAX
JisUTBHOCTI:

- OpraHizaiiifHo-rearorivHa
TiSUTBHICTh, SKa BigoOpakae TpoIlec CHITBHOL
pOOOTH KepiBHUKA 1 YYaCHHKIB XopeorpadidHoro
KOJIeKTHBY (OpraHi3amis KOJEKTHBY Ta BHOIp
HampssMy  HOro  JisUIBHOCTI —  KIIACHYHUM,
HAPOIHHIA, OaJbHUH, Cy4JacCHUH TOILIO;
(hopMyBaHHS BUKOHABCHKOT'O CKJIaIy KOJIEKTUBY —
mig0ip y9acHUKIB 3 TIEBHOIO (i3WIHOIO (PaKTypOrO
Ta HEOOXIJIHUM piBHEM MiJrOTOBKH; OpTraHi3ailis
Ta MIPOBEICHHS peneruuiiHoi  poboTy;
1H/IMBiyalbHa POOOTa 3 YHYaCHUKAMH KOJIEKTHBY;
poboTa Haj IHTENEKTyaabHUM, ECTETHYHUM i
¢biznyHIM PO3BUTKOM YUHIB/CTY/ICHTIB;
(dhopMyBaHHS Yy MalOyTHIX XopeorpadiB cucTemu
3HaHb, MOHATH 1 KaTeropiil y ramysi xopeorpadii
Ta (GOpMyBaHHS KOMYHIKATHBHHUX HaBHYOK;
CTBOPEHHS yYMOB Jisi MPOQECIHHOrO pPO3BUTKY
YYaCHUKIB xopeorpadigHOTO KOJICKTHBY;
BUXOBaHHS B YYHIB/CTYJCHTIB €JIeMEHTapHOI Ta
TBOPYOi ITUCIUILTIHU; O(OPMIICHHS pEeNeTHIIIHHOT
ayuTopil Ta MpuI0aHHS BUKJIadauyeM/KePiBHUKOM
HEOOX1IHOIO I 3aHITh OOJagHAHHSI — CTAHKIB,
MY3UYHUX IHCTPYMEHTIB, araparypu,
KOMIT FOTepa, CLIIEHIYHUX KOCTIOMIB TOIIO);

— XYJO0KHBO-TBOpYA  JISUTBHICT K
OpraHiuHe MO€AHAHHS XYIOKHBOTO 1 TEXHIYHOTO
aCIIeKTiB xopeorpadiyHOTo BHKOHABCTBA
(peamizamisi BIAacHUX  TBOPYMX 3aAyMiB Y
BUKOHABCHKIl MPAKTHUIl; caMOcTiiHa poboTa Hax
BJIACHUM (Pi3UYHUM arapaToM Ta BIOCKOHAJICHHS
BUKOHABCHKOI TE€XHIKH; OPIE€HTAIlis Ha 17eaJbHUI

CTYJICHTIB

obpa3 TaHIIIBHUKA Ta npodeciiiHuii
CaMOPO3BUTOK; CTBOPEHHS BJIACHOTO TBOPYOIO
IMiJDKY SIK rejarora, OaneTmeiictepa,

xopeorpada-roCTaHOBHUKA);
- KOHIIEPTHO-CIICHIYHA [TiSUIBHICTD SIK
pe3yabTaT (paxoBoi MiArOTOBKH Y4HIB/CTYACHTIB y

xopeorpadiuHoMy kimaci (y4acTb y  3BITHHUX
KOHIIEPTaX HaBYAJIBHOTO 3aKiany, KOHKypcax,
(ecTHBANIAX, MHCTEIBKUX TIPOEKTAX  TOILIO;
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po3mogin  OOOB’S3KIiB i3  MIATOTOBKU  JIO
MepeBe3eHHsI KOCTIOMIB i PEeKBI3UTY; MPOBEICHHS
peneTuiii Ha cueHi; (OpMyBaHHA B YYaCHHUKIB
KOJIGKTUBY HAaBHYOK poOOTH Yy  CLEHIYHHX
KOCTIOMAaX; BUXOBAaHHS KyJIbTYpH IOBOJDKEHHS 32
KyJlicaMl 1 B TpPHMEpHUX KiMHAaTax; KyJbTypa
CHUIKYBaHHS 3 YyYaCHHUKAMHU IHIIUX TBOPYHX
KOJIGKTUBIB — YYaCHHUKIB KOHLEPTY; (GOPMYBaHHS
B YYHIB/CTYINEHTIB apTUCTU3My Ta CIICHIYHOI

KyJIbTYpH;  BJIACHA  KOHIIEPTHO-BHKOHABCHKA
IiSTBHICTE — BHKJIamada/KepiBHHKA —  COJIbHE
BUKOHAHHS KOHIICPTHHX HOMEpIB, ydYacTb Yy
npodeciiHuX aHcaMOIsIX TaHITIO).

®dopMyBaHHS  O3HAYCHUX  CKIIAJIOBHX

TUSUTPHOCTI BHKIJIaada-xopeorpada Ta KepiBHHKA
xopeorpaiyHOro KOJIGKTUBY 3IIHCHIOETHCS Y
mporieci  (paxoBoi  MATOTOBKH  CTYIEHTIB Yy
xopeorpadiyHuX Kiacax, 3aKpiIUTIO€ThCS MiJ] Yac
MPOXOKEHHS! BUPOOHMYOI MPAKTUKHU (Y AUTIIUX
xopeorpaiyHMX  KOJIEKTUBAX,  MPOQECiiHHUX
aHcaMmOJsX, Tearpax) Ta peani3yloThCsa y MpoIeci
MiZICYMKOBOI aTecTallii — y MiAroToBII ¥ 3aXHCTi
TBOpUoi poboTm 3 (daxy Ta CKIaJaHHI
KBaTipiKamiHHOTO ICOUTY 3 METOAMKH POOOTH 3
xopeorpadigHIM KOJIEKTHBOM.

Ha ocHoBi Bu3HaueHHx ¢GopM 1 BHUIIB

TUSITBHOCTI KepiBHUKa xopeorpadigHOTro
KOJIGKTHBY MH  CQOPMYJIIOBAIA  NPUHYUNU
OCBITHBOT ISUTBHOCTI CTYJICHTIB y

xopeorpadiyHHuX Kiacax.

[MpuHmn  HayKOBOCTI
JOTpUMaHHI OCHOBHHUX MOJIOKEHb
xopeorpaiyHOi ~ TemarorikM, — aHaTOMii  Ta
¢iziosorii y HaBYaHHI, BHXOBaHHI U pPO3BUTKY
crynenriB.  [lpuHmmn  cucrematmyHocTi ¥
MOCITIIOBHOCTI  3a0€3MEUYEThCSI  PETYISIPHICTIO
NpOBEICHHS 3aHATh 3  (axy, MOeTalmHUM
3aCBOEHHAM CTy/ACHTaMH MpodeciiiHuX yMiHb 1
HaBHYOK, ITOCIIJOBHIM YCKJIQHEHHSI HABYAJIbHUX
3aBJiaHb. [IpUHINI JOCTYIHOCTI BUSIBISIETHCS Y
BpaxyBaHHI BiKOBHUX ocobnuBoCTEH Ta
IHIVBIAyaIbHAX ¢bi3naHNX MOKJIMBOCTEHN
CTYACHTIB NpH IUIaHyBaHHI  HaBYaJILHOTO
Matepianry Ta BHOOpI MeTOJiB HOTO 3aCBOEHHS.
[lpuHnun  KoseriadbHOCTI  IPYHTY€TbCS — Ha
TBOpYIM cHiBmpali BHKIagavya-xopeorpada i
CTYJICHTIB, HA BMIiHHI IpalfoBaTH B KOMaHIi, Ha
KOJIGKTUBHIM TBOPYOCTI ¥ 3alliKaBICHOCTI Y
pe3ynbratax CcHinbHOI  misutbHOCTI.  [TpwHIMI
€mHOCTI  Teopii 1 TpakTHKH Tependavae
3aCTOCYBaHHS CTYJACHTAaMH 3HaHb 1 MPAKTHYHHUX
YMiHb, HAOYTHX 32 Yac HaBYaHHSI.

HoTpumaHHS O03HaYeHWX NPUHLUIIB Y
(axoBiif mAroTOBI[ MalHOyTHIX Xopeorpadis Ta
KEepiBHUKIB XopeorpadiuHux KOJEKTHBIB Ja€
MIJCTaBH CTBEPKYBATH, IO AOCBiI mpodeciiHol
JiSUTBHOCTI MOXJINBO c(pOpMyBaTH y CTYIEHTIB 3a
yac HaBYaHHS B YHIBEPCHUTETI.

peamizyerbes  y
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VY3arajabHeHHS pe3yibTaTiB HAIOTo
JOCHIPKEHHSI Ja€ 3MOTy BU3HAUUTH HOTO HAYKOBY
HOBU3HY. BoHa momsdrae B TOMy, II0: HAayKOBO
OOTpyHTOBaHO Ta  JOBEIEHO  JOIIBHICTh
3aCTOCYBaHHS MISUTBHICHOTO MiAxony y (haxosiid
MiATOTOBIII MaitOyTHIX xopeorpadis;
CHUCTEMaTH30BaHO (opMH W BuAM TpodeciiHol
TiSUIBHOCTI, SIKI CTyAEHTH-XOopeorpadd MaroThb

ommaHyBaTH B Tporeci (axoBoi MiATOTOBKH;
BU3HAYCHO TIPUHIMIIM  OCBITHBOI  JiSUTBHOCTI
CTYIEHTIB y XxopeorpadiuHux Kiacax.

BucHoBku. IIpoBenene HayKOBE

JOCHI/DKEHHS. Ja€ IIJICTaBU CTBEPUKYBAaTH, LIO
3aCTOCYBaHHS [MiSUIBHICHOTO MiAXO0Ay Yy (axoBii
MAroTOBII ~ MaWOyTHIX  Xxopeorpadis: a)
3a0e3neuye e(QEeKTHBHICTh OCBITHBOI MisIBHOCTI
CTYIEHTIB y xopeorpadigHux KJIacax;
0) cipsiMOBaHE HA  ONAHYBaHHS  TEXHOJIOTIi
MPaKTHIHOT TiSUTBHOCTI KepiBHUKa
xopeorpadiyHoro KOJICKTHBY; B) CIIpHsie
dbopMyBaHHIO y  MailOyTHIX  Xopeorpadis
npodeciiHOro JIOCBiy 3a Yac HaBYaHHSA B
YHIBEPCHUTETI.
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XYAOXKHBO-ECTETHYHI NIPUHIOUIIN HIMEIIBKOI'O EKCITPECUBHOI'O TAHITIO
Y KOHTEKCTI PO3BUTKY CYYACHOI'O TAHIIO B XXI CTOJIITTI

Mera cTaTTi — BUSBUTH XYJOXXHBO-CCTETHYHI OCOONMBOCTI Ta TPOBIIHI TEHICHIIi PO3BUTKY HIMEIBKOTO
EKCTIPECUBHOTO TAHIIO IEpIIo] MONMOBHMHU XX CT. 1 BU3HAYMTH iX BIUIMB HA PO3BHTOK CYYacHOTO TAaHIO B INEPIINX
nmecatwitTax XXI cr. MeromoJiorisi goc/aimKkeHHs. 3aCTOCOBAHO CHCTEMHHUH METOI, 3aBISKH SKOMY PO3TILIHYTO
0cO0IMBOCTI HIMEIIBKOTO EKCITPECHBHOTO TAHIIIO; METOJI KOMIIAPATUBHOTO aHANTI3Y, IO MOCIPHUSB BUABICHHIO CIUIBHAX
Ta BiIMiHHHX pHC B IIEHTPaJIbHUX KOHIEMIiaxX Tanmio K. Mocca, M. Birman Ta I1. Bayr; MeTo MECTENTBO3HABYOTO Ta
XY/I0’)KHBO-CTHIIICTUYHOTO aHalli3y, 3aBASKH SIKUM BUSBIEHO Ta OOIPYHTYBAaHO TEHJACHIIN PO3BUTKY HIMELIKOTO TaHIIO
MOJEpPH Ta cydacHoro TaHiro). HaykoBa HoBu3HA. J[OCTIKCHO XYJ0XKHBO-CCTCTHYHI MPHUHIUIHA HIMEIBKOTO
eKCIPECHBHOTO TAaHIIIO HAa OCHOBI aHaNi3y Xopeorpadii, ecreTuku ta muckypey pyxy K. Mocca, M. Birman Ta I1. Baym;
BUSIBJICHO OCHOBOIIOJIOKHI ~TeaTpalibHI KOHUENIIl Jiana3oHy eMOlild MNpOBITHUX TNPEJICTaBHUKIB HIMEILKOTO
eKCIPECHBHOTO TaHIIIO, 10 MOTHBYE (BisuuHMil pyX; Bu3HaueHo, mo I1. baym, M. Birman ta K. Mocce mpamorots 3
€MOLIIHHIM MIPOCTOPOM, IO Oe3MocepeHbO MOB’ sI3aHUH 3 (HI3UUHUM PYXOM i KOH(DIrypye BIacHY yHIKalbHY €CTETHKY
MEPeKUBAHHS PYXy — TAHILIOPUCTH ECTETHU3YIOTh JIIOJICHKE TUIO, OXOIUICHE 1 TMiIBIagHE CHJIBHUMH EMOILISIMU.
BucHoBku. XapakTepHuH iHTEpeC HIMELIBKOTO EKCIPECIOHICTCHKOTO TAHII0 10 HE3HAKOBHMX, BHIIAJKOBHX a0bo
MIPUPOJTHHX IIPOSIBIB TIIECHOCTI, CIIPSMOBAHICTh HA TIOPYLIEHHS paHillle BCTAHOBJICHUX KOPJOHIB XY/I0KHBOTO, TIOIITYKH
HOBAaTOPCHKUX CMOCO0IB HAOIIKEHHS IO Xa0Cy PEANbHOCTI, SIKi BUKIMKAOTH (HOPMYBaHHS IEBHUX MOJIEIEH TLIECHOCTI
Ta iH. BITYYTHO IPOCTEKYIOTHCSA i B cydacHOMY TaHII modyatky XXI cT. — (heHOMeHi, KUl penpe3eHTye yHIKaIbHHN
CIoci0 XyI0KHBO-TLIECHOTO MOJICITIOBAHHS CBITY, CTa€ OTHHM i3 BaXIUBUX TPAHCIATOPIB Ta TCHEPATOPIB aKTyalIbHIX
KYJIbTYPHO-MUCTEL[bKUX 3HaYECHb Ta CEHCIB.

Knouoei cnosa: HIMEUbKUI EKCIPECHBHUI TaHelb, CyYaCHUIl TaHElb, XyJOXKHbO-ECTETHYHI IPUHIIMIIH,
K. Mocc, M. Birman, I1. Baymr.

Babich Olha, lecturer of the Faculty of Choreographic Arts, Kyiv National University of Culture and Arts

Artistic and aesthetic principles of German expressive dance in the context of the development of modern
dance in the XXI century

The purpose of the article is to identify the artistic and aesthetic features and leading trends in the development
of German expressive dance of the first half of the twentieth century. and determine their impact on the development of
modern dance in the first decades of the XXI century. Methodology. The system method is applied, thanks to which the
peculiarities of German expressive dance are considered; the method of comparative analysis, which helped to identify
common and distinctive features in the central concepts of dance K. Joss, M. Wingman, and P. Bausch; method of art
history and artistic and stylistic analysis, through which identified and substantiated trends in the development of
German modern dance and modern dance). Scientific novelty. The artistic and aesthetic principles of German
expressive dance are studied on the basis of the analysis of choreography, aesthetics, and discourse of movement K.
Joss, M. Wingman, and P. Bausch; the basic theatrical concepts of the range of emotions of the leading representatives
of the German expressive dance motivating physical movement are revealed; determined that P. Bausch, M. Wingman
and K. Yosse work with emotional space, which is directly related to physical movement and configures their own
unigue aesthetics of movement experience - dancers aestheticize the human body, covered and subject to strong
emotions. Conclusions. The characteristic interest of German expressionist dance to inconspicuous, accidental, or
natural manifestations of corporeality, the focus on violating previously established boundaries of art, the search for
innovative ways to approach the chaos of reality, causing the formation of certain models of corporeality, and others.
can be clearly seen in the modern dance of the early XXI century — phenomena, representing a unique way of artistic
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and bodily modeling of the world, become one of the important dancers and generators of current cultural and artistic

values and meanings.

Key words: German expressive dance, modern dance, artistic and aesthetic principles, K. Joss, M. Wigman,

P. Bausch.

AKTYaJIbHICTh JOCIipKeHHS. TeHACHIIS 10
B3a€MOTIPOHUKHEHHS Ta MO€THAHHS
PI3HOMaHITHUX BUIIB MHCTEUTBA 3 IX 3MICTOM,
o0’ekTamMu 300pakeHHS, 3aco0amMul  XyIOXHBOI
BUPA3HOCTI, 0Opa3HO-MI3HABAIBHOIO MAI€I0 Ta iH.
MPOTSATOM  OCTaHHIX  JBOX  JECATHIITH B
TEOPETUKO-TIPAKTUYHOMY JHUCKYpCl CBITOBOi Ta
BITUM3HSHOI Xopeorpadii IMO3UIIOHYETBCS  SIK
ogHa 3 OCHOBHHMX. [lommpeHuM  sBUILEM
Cy4aCHOCTI €  CHHTE30BaHI  TaHIFOBAJIbHI
MOCTAaHOBKM, L0 CTAId BaKJIMBUMH (opmamu
PO3BUTKY XOpeorpadigHOro MUCTEIITBA.

JloCNiTHUKM HaTOJIOIIYIOTh, IO TEHACHIIi
HOBOi Xopeorpadii 3akiageHi Ime y BHTOKaX
BIJILHOTO TaHIIO, SIKMI 3’SIBUBCS Ha MOYaTKy XX
ct. Hampsimox TtpancdopmariitHoro mporecy B
xopeorpaiyHOMy MHUCTELTBI BHU3HAYMIM TOILIYK
HOBHUX pimeHb, (igocopchki po3ayMu  Ipo
MOXOJKEHHST 3B’A3KY JIIONWHH 3 TPHPOJIOLO,
JOCTIDKEHHS. MOXIIMBOCTEH JIFOJICHKOTO Tilla Ta
pilyya BiIMOBa BiJ KaHOHIYHUX CKJIQJIOBUX
TBOpYOCTI [1, 72].

Y  1pOMy  KOHTEKCTI  BaXKIUBUM €
JOCTI/DKEHHS TBOPYOCTI TPOBITHUX HIMEIBKUAX
xopeorpacis nepmoi nonosuan XX cr. K. Mocca,
I1. baym Ta M. Birman, cMinuBi eKCepUMEHTH
SKMX B Taly3i CHHTE3y KJIACHYHOTO TaHIIO 1
TAHIFO MOJEPH 3 CIIEMEHTAMH OIEPHOrO,
MY3UYHO-J[PAMaTHYHOTO 1 JPaMaTUYHOTO TeaTpy
Hapasi TO3WIMIOETBCA SIK JOKEPEJIOo TBOPYOTO
HATXHEHHS JIJIsi 0araTboX Cy4acHHX Xopeorpadis.

Amnami3z myOmikamiii. HesBaxkaroun Ha
BIMYTHY aKTHBIi3allil0 HAYKOBOTO IHTEpecy
BITYM3HSHUX HAYKOBIIIB JI0 TBOPYOCTI MPOBITHUX
MPEJCTaBHUKIB TaHIIO MOAEpH XX CT., IO
3yMOBIIEHA AaKTHBHMM pPO3BHTKOM  CYy4acCHOL
xopeorpadii,  OaratorpanHa  mpoOJieMaTHka
HIMEIBKOTO eKCIIPECHBHOTO TeaTrpy He OoTpuMmalia
BIJIMIOBIZIHOTO  BIJOOpaXKCHHsI B HAYKOBIMH
JiTepaTypi.

JlocipKeHHIO 3100y TKIB TBOpYOI
JSUTBHOCTI  BUAaTHOTO Xxopeorpada XX cCT.
K.Mocca Ta aHamisy TeOpETHYHHMX 3acam i
METOJIMKA BHKJIAIaHHS HHM TaHIIO MOJCPH Vy
KOHTEKCT1 €BOJIIOLIl €BPOINEHCHKOr0 Cy4acHOTrO
TAHIFO  TNpUCBAYEeHa  HaykoBa  crarts  JL.
XomsroBebkoi «Kypr HMoce — TeopeTnk, NpakTuk,
Mejaror Ta WOro BIUIMB HAa PO3BUTOK CYYacHOTO
xopeorpadiuHoro  muctenrsa» [4]. Hoswii
TaHIIOBAIRHUN pyxX HimMedunHH, TeOpeTHUHI
MepelyMOBH Ta IPAKTUKY CTBOPEHHS TaHIITEATPY,
a Takox (¢eHomen ecretukud Il baym Ta
xopeorpadiuni Buctan K. Mocca amamisye
O. YenanoB y mociimkeHHi «2KaHpOBO-CTHIILOBA
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Moau(ikalliss  BHCTaB  3aXiJHOEBPOIEHCHKOTO
xopeorpadigHoro  teatpy XX cr.»  [5].
TanmoBanbHy CTHWICTHKY XX CT. B TBOPUYOMY
JIOPOOKY OaneTMecTepiB-KiHOK, 30KpeMa
M. Birman Ta [1. baym, posrisinae O. llabanina B
HayKOBiH myOmikarii «Bij TaHII0 eKCIPEeCHBHOTO
JI0 TaHIF0 IHTENEKTyabHOro» [6]. Bupasnwuii
TaHelb ~ SK  eTalm  JIOTIYHOTO  PO3BUTKY
PUTMOILIACTUYHOTO TaHIIIO JOCHIKYIOTh
B. Comomenko Ta J[. TwuroBmu y crarri
«P03BHUTOK TPOBIAHMX MK TaHIO B HiMeuuwnHi,
[Betiniapii Ta ABcTpii» [2] Ta iH.

AHainiz HaykoBOi JliTepaTypd 3acBiI4uB,
o0 XYAOXKHBO-€CTETUYHI AaCHEeKTH HIMEI[bKOTO

eKCIPECHUBHOTO  TaHII0 Y  BITYM3HSIHOMY
TEOPETUYHOMY JHCKypCi JIUIIAIOTHCS
HEIOCTATHHO BHUCBITICHHMH.

Meta craTTi — BUSBUTH XYHOXHbBO-

€CTeTHYHI O0COOJMBOCTI Ta MPOBIIHI TEHACHII
PO3BUTKY HIMENBKOTO EKCIPECHBHOTO TAaHIO
niepioi moyioBuHM XX CT. 1 BU3HAYUTH iX BILIUB
Ha pO3BUTOK CYy4YaCHOTO TaHII0O B MEPIIAX
necaTiniTTax XXI cr.

Buxan ocHoBHoro matepiamy. IIpotsrom
Bciel icTopii TaHIFOBAIbHUX BHCTaB, TiJIO
po3rmsganocs K Miclle  MepeXHBaHb,  sIKi
nepexomsiTh B pPyXu. 30KpeMa, HOBa Teuis
«Ausdruckstanzy» («HOBHI TaHEeLb,
«EKCIIPECUBHUI TaHEIb», «BUPA3HUI TaHEIb» a00
«HIMEUIbKHA MOJIEPH») SIKa BHHHKIIA HA MOYATKY
XX ct. y Beiimapcrkiii PecniyOnini 3a cipustHHSIM
P. Jlabana, Bimomoro nocmimHuKa (hi3iodOTiHHHAX
IMIOYJBCIB IO pyXy 1 puUTMy, WIO IHII[IFOBaB
VHIKaIbHY cucTeMy (i3udHOTO BUpaxkeHHS [14],
arneoBalia 10 eMIIPUYHOTO MPOCTOPY (Pi3HIHOTO
pyXy, a METOI IIi€i «MOBU TaHIO» [13, 23]
Oysio 3amydeHHs ayAuTopii OO0 KOMYHIKaTUBHOI
CTPYKTYpH JIOCBiJy.

P.Jlaban HarosomyBaB Ha TOMY, IIO
TaHellb, K BUPAa3HUHU JKECT, BAPTO PO3MIISAJATH HE
SK  aBTOHOMHMH, a  SK  <OKeCT,  SKHUH
3armamM’ITOBYEThCS», OCKIJIbKH BiH IOB’SI3aHUM 3
OCOOMCTHMH  TIEPEeXKHBAHHAMU  [isgjgava, 1
BOJHOYAC Hece 1 BijoOpakae B HOro KOHTEKCTI
collialbHe 3HAYEHHS, a TaKOX Ha TOMY, IO
JPYTOI0 BUJIATHOIO XapaKTEPUCTUKOK CYYacCHOTO
MHUCTELTBA PyXy € BIANOBIZHICTH HOBUX (opMm
TAHIIOBAJPHOIO  BHUPAXCHHS  pyxam,  SKi
XapakTepHi s cydacHoi iroauau [ 10, 37].

VY TaHIIOBAFHUX JOCHIHKEHHSAX 3a3BUYAl
BHOY/IOBYETHCS TEHEAJIOTisI, IO ITOB’ I3Y€ ITiTXOH
MPOBIAHUX TPEACTABHUKIB HIMEIIPKOTO TAHITIO
MOJICPH, 3aCHOBHUKA TaHIFOBAIBHOTO BiJIUICHHS
HIMEIIPKOTO EKCIIPECIOHICTCHKOTO TaHII0 TIpH
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KoHcepBaropii B EcceHi, sikuii BBIB MOHATTA
«TaHITeaTp» 10 3arampHOro 06iry, K. Mocca,
tioro yuenurni I1. baym Tta yuenurni P. JlaGana i
E. XKan-/lanpkpo3za M. Birman.

Bapro 3a3HAYUTH, 110 O3HaYeHi
eKCIIEpUMEHTH BifI0yBajncs B MeXax TaHITeaTpy
— 0COOJIMBOTO CTHIIIO TAHIIIO, IKMH BUHHK 3 HOBUX
¢bopM  ekcmpecioHiCTChKOrO  TaHIO (200
«BUPA3HOTO TAHIIO»). Y TMEpPEeXimHUHA TIepion B
HIMENBKIH KyJIbTypi MacIITaOW TaHLIOBAILHOI'O
TeaTpy CTalli CaMOCTIHHHMH SIK YHiIBEpCAIbHUH
CTWb, TPO IO 3TOJOM 3acBiquWim Horo
TpUBaIWil  BIDIMB HAa  aMEPUKAHCBKUH 1
OpUTaHCHKHUI Cy4acHUH TaHEelb.

HayxoBmi  cTBEpIKYyIOTH,
TaHITEATpy O3HAYa€ YHIKaIbHE TIO€IHAHHS
TaHII0O 1 TeaTpalbHUX METOMIIB CIEHIYHOTO
BUKOHAHHS, CTBOPEHHSI HOBOI, YHIKaJILHOI (JOpMH
TaHITIO, AKa, HAa BiJIMiHY BiJ KIIACUYHOTO OameTy,
BiJIpi3HsE ceOe 3aco0aMU HaMiuEHOTO MOCHIAHHS
Ha peajbHicTh [8].

[IpoBigHWI TEOpPETUK BHUPA3HOTO TAHIIIO
P. JIaGan MO3UIIIIOBaB TaHITeaTp SIK
MIKITUCIUTUTIHAPHY bopmy CHITBHOTO
MHCTEITBA, 110 TOBUHHA JIO3BOJISITH BTSATYBATHCS
y XapaKTepHy €BPUTMIYHY I'apMOHI0, IO MOTIM
BHPaXKa€eThCs Ha creHi [3, 50].

Ecrernuna npuBaOIUBICTh TaHITEATPY, HA
IYMKY JIOCHITHUKIB, TOXOIHWTH i3 3arallbHOTO
MaTepiaibHOrO Ta KYyJIbTYPHOTO JOCBiAYy, SKHIA
NpoOYIKY€E JKary )KHUTTEBOTO JIOCBiTY, YyTTEBOTO
KOHTAaKTy 3 THM, IO 3Ja€TbCi peajbHUM 1
3a10BOJIbHSIE Oa)kaHHS 1T00AYUTH Te, IO BaXKIIUBO
JUIS JIFOJICTBA HA BIJCTaHi, aje Biqu4yBalO4u
HPUYETHICTB JI0 TOTO, IO TIHICHO pyXa€ JIOIbMHU,
0aueHHs peaJIbHUX TiJ1 T4 ICTHHHUX EMOIIIM.

Jesxi HiIMEIBKI JOCHITHWUKHA, HATPUKIA,
H. CepBoc, Bupinse ueil TteaTpanbHUil crnocid
CIPHUHATTS K BH3HAYAIBHY XapaKTEPUCTHKY
poOit II. Baym, Harojomywouu, IO BiH SBJISE
co0OI0  «reaTp JAOCBimy», SKHH  Hacuigye
THIONIOTiF0  Ge3mocepeHboro  TI00aTbHOTO
ocsiTHeHHS [9, 22]. HesamexxHo Bix cBoro
KYJIETYPHOTO TOXO/KECHHS TJIsiIadi CpUiAMaroTh
«rearp  sAK  KOMYHIKAIil0  TOYYTTiB»  Ta
«ICTUHHICTh TOYYTTiB», $SKA PYXA€TbCI Ha

10 IIOHATTA

cuueri [9, 24]. [Dmosii GesmocepemaHoCTi
PO3MHUBAIOTh Pi3HHUITIO MIX IIOKa30M
xopeorpadiyaux ¢Giryp Ha crHeHi Ta @ iX

MEPerysiioM 1 He BU3HAIOTh MO penpe3eHTanii
1 CIpUHHATTS, SIKI KEPYIOTh €MOIIHHO0 JII€I0 Ha
cueni. Ilpore, C. Xymka akIeHTye Ha TOMY, IO
aHaJli3 MX €CTETUYHUX MOJeJeH 3acBIAUyOTh 1X
BimMminHOCcTi. [lochmimaung Haromnomnye, 1o [
baym 3aiiHAa TPWHIWIIOBO IHIIY ITO3UIIIIO
BIJTHOCHO  TO3WWil, sKy mpomaryBaia il
HONIEePETHULIS: «GMILIYI0UYH AKLEHTU 3
a0COMIOTHOT ICTUHM Ha MPaBIUBICTH OYIb-AKOT
KOHKpETHO1 (hi3M9HOI 1Iii Ha CIieHi, 30epirarouun
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Py [BOMY 3BEPHEHHS [0 TIIOYYTTiB, BOHA
MparHyJjia po3BUBaTH €MOIIHHO BU3HAYCHI (OpMHU
PYXy 1 CTBOPHUTH CHUIBHHH TPOCTIpP IOJCHKOTO
J0CBimy mo3a OyAb-SIKUM €cCEeHIiamizMoM» [7,
183].

PagukanpHa BiIMIHHICTP MK €CTETHKOIO
M. Birman Tta IlI. Baym momsirae B XyI0XHBO-
€CTeTHYHHX NMPHUHITUIIAX PErpe3eHTallii, B TOMY 5K
came BOHHU «XOpeorpadyroTh» eMOLii.

Crune M. Birman Tta crume I1. baym, ix

BiANOBiAHI (i3WYHI KOHCTPYKLil emomid Ta
MOJIITHKA Tila, $KOI BOHHU JOTPUMYBAJIHCH,
MMO3HAYCHI  BIMYYTHUMH  COI[IAJIBHUMHU  Ta

KyIbTypHUMH TIpoOneMamu. Tak, HampHKIas,
ectetuka M. Birman e ¢inocodiero XKHUTTSA, IO
pO3BUHYJACS i BIUIMBOM HAaIiOHAJ-COIlialli3MYy,

Tomi sk KopiHHS  cBitormany Il Baym
3HAXOJUTHCS B PEBOIIOIIHHOMY PYCi.
Hespaxatouu Ha dbyHaaMeHTaTbHUN

MIPUHIIATT BUPKEHHS Ta CHUIBHY €MOILIHHY MOBY
Tila, ICTOpUYHA KOHTEKCTyali3amis CTHIIB
BHUSBIISIE BIIMIHHOCTI B iX €CTETHIN pYXIiB,
30KpeMa y BIIMIHHOCTI MiX XopeorpagiuHuMH
meronamu 1. baymr i imnpogizattiero M. Birman.

Ha  nmymxy C.Xymku,  CBig4eHHIM
BiIMIHHOCTEH € Oe3mocepenHbO TOCTAHOBKH Ta
xopeorpadii, ¢izuuHe BHpaKEHHS eMOLil Ta
TearpanbHa  (irypa  mepeXHBaHHS  PYyXy.
JOCIITHUIIS HAroJjoulye, M0 «B TOH Yac, KOJH
chucTeMa TeaTpajbHOCTI BirMaH KOHCTpYIO€
aOCONIOTUCTChKY ~ MOJENb  cyD’ekra,  sSKHUH
nepeMillyeTbCcsi  MacuBHO, baym  3aiiMaeTbes
pedICKCUBHUM  IOIIYKOM  IJCHTHYHOCTI B
MIPOCTOP1 MACUBHUX eMo1ii» [7, 190].

M. BirmMan BKIIOYMII2 Y CBOIO MPAKTHKY
pI3HOMaHITHI MOTHBU OOEpTIB Ta KpPYXISHb 1
3aKpinmna ix B pemiriiiHoMy o6pasi Tina. Ix Tem i
IWHAMIKa 3MIHIOBAJIMCS BIANOBIAHO 10 IX
MIPOCTOPOBOTO  CHPSIMYBaHHsS,  00epTarounCh
JOBKOJNA  MEHTPY. MOMEHT  eKCTaTH4YHOTO
MepeXUBaHHs, TOB’S3aHMU B KYJBTYpHIl
AHTPOIIONIOTIT 3 OO0EpPTAIEHUM PYXOM, CTBOPIOE
HATXHEHHE JPKEPeso, 3 SIKOTO TiJI0 HAlTOBHIOETHCS
PI3HOMAHITHUMH  BP@XCHHSMH  €MOLIHHOTO
30y/PKEHHSI, TIPOSBIISIFOUNCH K BUPA3HUII MOMEHT
CTaHy MAaCHBHOIO pPYXy, €KCTaTHYHMH MOMEHT,
SKHM TEepeMilllye TUI0 B CTaH IMiJBHUIICHOT
peuniriiiHoi emouii, HIOM «oKeaHiYHE» MOYYTTs Oe3
BiTUyTTs1 (Bi3UUHOI peanbHOCTI, Bi3yali3yeThcs B
o0pasi «HecBIIOMOTO OCBITYy €aHOCTI» [13,
28].

M. BirmaH, BUKOPHUCTOBYIOUH PUTYalbHHUN
TaHeUb SIK TJIO, CTHII3ye€ aKT IEPETBOPEHHs B
TaHIIOBATHHUN KYJIBT 1 CTaBUTh HAJI3BUYANHO
MOTYTHi %ecTu 00 1 cMepTi, o0 CIIPOEKTYBaTH
JIOBrOOYIKyBaHE CTIACiHHS B obpazax
TpaHceHAeHTHOCcTi. OOpa3 0e3TiyiecHOCTi, KU
TaKOX 3’ SBISIETHCS B TAHITIOPUCTKH Y CTPHOKY, SIK
«IparHeHHs Bropy A0 sSCKpaBoi JIerkocTi» [12,



Xopeorpadis

Baouu O. 10.

34], Hece Ha cobi meyaTKy cMmepTi. TakuM YuHOM
BOHAa TMparHe 300pa3suTh eMOLIWHWH NPOCTIp
MEepeMiIIeHOro, MO OTPHMY€E CBO€ 3HAYCHHS B
coTepiooriyHOMY 00pa3i Oe3TieCHOCTI.
3HAYYNIICTh Ii€i €CTeTUKH 3PEHITOI0 CTa€
OUEBUHOI B «camoctumidikamii» M. Birman ta
ii po3ymiHHi cebe sk BumTemss. Ha mymKy
JOCHITHUKIB, €CTeTHKa ii perpe3eHTalii peanizye
TEOJIOTII0 TAHIIO, TPAHCLUCHIACHTHE BHUIPABIAHHS

(¢hopMyBaHHSI OCOOHCTOCTI Omepye >KecTaMH
Oe3cuyuts Ta miakopeHHs [7, 189].

Ha Bimminy Big M. Birman, K. Nocce
HAroJIOIIyBaB Ha TOMY, IO caMe KIaCHYHHUI
TaHel[b I[OBUHEH CTaTH OCHOBOI  TaHIIIO
CY4acHOTO.

CueHiyHa aBTOHOMIs, B sIKiii Pi3HOMaHITHI
iHAMBiMyanbHI Ail BiAOyBarOThCS OIHOYACHO, a
TAaKO’X AaBTOHOMISl PI3HOMaHITHUX TeaTpalbHUX
3ac00iB, TaKWX SK MYy3WKa, CIEHIYHWUH TMPOCTIp,
3BYKH Ta xopeorpadis, € OJHI€I0 3 TOYOK BIIUTIKY
B monidonizmi Meroxy kommosumii K. Mocca, B
HOTO CTPYKTYpPHOMY PO3KPHUTTI MYJIBTUPUTMIUHIX
MOXKJIMBOCTEHl TUIa, BUIBHHUX acolliallii Ta
JUCOITIAI PUTMIB TiJla, KOMITO3UIIT Ta MY3HKH.
Cenaparnis enemenriB b. bpexTa Ta Meron BitbHOI
KOMITO3MIIT ~ KOMOIHYBaJUCS B Cy4aCHOMY
TaHIgoBanbHOMy Teatpi K. Mocca, ocoGimBo B
CTPYKTYpHHX TPHHIUIIAX MOHTaXy, 3 HOro
BUMOTaMH, 1100 >KOpcTKa (popMaibHa CTPYKTypa
CTpUsiJia CTBOPEHHIO JpamMaTH4HOi HaiBHOCTI abo

NICUXOJIOTIYHA [isi y BiACYTHOCTI JIIHIMHOT
noriku [10, 38].
Yy TpaauIii K. Hocca, HaBYAIbHI

KOMOiHaIii 3aBXIH PO3YMIOTHCS SK HEBEITHUKi
xopeorpaiuHi  MOCTAaHOBKH, SKi  TPEHYIOTh
KOMITO3MIIIIfHE MUCIIEHHS — BiH MparHyB, MI00
HOro y4Hi TOCTPO OCMHMCIIIOBAJIM MOXIJIUBOCTI
Bapialfiii Ta YMCIIEHHI MOMJIHMBOCTI APTHUKYJISAIIi
PyXxy.

Hdus M. Birmarn «sik» Oyno HabaraTo
BXJIMBIIIUM 3@ «II0», TOOTO YHIKaJIbHICTh
TaHITI0 OyJa Ha TepIIOMY MICII.

Ecteruka Tanmo M. Birmana apamaTusye
BUPXEHHS NaliHHA 1 KamiTyJsmii, cMUpeHHS 1
IacTs, JKePTBH 1 CBATOI LIEPEMOHII, 3aKJIUKIB 10
cMepTi 1 O3HaK KWUTTSA. AJe Bce Ie HalOyBae
dbopmMu y 3B’S3KYy 3 «EeMOIHUMH (OpMyTamMI»
Biagu. SIK TMOJIITHYHI >KECTH, IO BUKIHMKAIOThH
CTpax, BOHU JOTPUMYIOTHCS aOCOIIOTHCTCHKOTO
nukTaty M. Birmana, 1o CTBOPIOIOTH «ETHICTB
BUPaXXECHHSI Ta (QYHKIII, TiJIECHICTh, Yepe3 SKY
CBITHTH CBITJIO, (hOpMY, HAarlOBHEHY JTyXom» [11,
23].

[TocraBneHe B Xxopeorpadiro TiIO BUCTYyIae
SK peiriiHuid MeiyM i sBisie co0oto obpa3 Horo
abcomoTHCTChKOi  (0€3)BIamHOCTI: 3 HBOTO
TOBOPUTH MOBa OOKECTBEHHOTO OJKPOBEHHS.
«Bona [TaHIIOpHCTKA] € TOCYIWHOIO, >KHBHI
BMICT $IKOI HEOAHOPA30BO 3MyIIye ii cssITH
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CHJIBHUM JKapoM, JOKM B3a€EMHHH TIpOLEC
IUTaBJICHHST HE 3aBEPIIUTBCA 1 Temep 3 HaMu
OPOMOBJISIE JIHIIE €JHICTh XYHAOXKHBOI TOJID»
[11, 23].

Taneup crae «abCONIOTHHIM MHUCTEITBOMY,
00 came TaM «IIi3HaHHS NPO pedi 3YNHHIETHCA,
TIJTBKU JTOCBIJ € 3aKOHOM; MTOYMHAETHCS TAHEIH)
[12, 157].

Y Tanarearpi II. baym mae mpo cebe
3HATH TEBHUW THIT PO3YMIiHHS, SKE IMILTILUTHO
TpuMae xopeorpadiqamii i TeaTpabHUKN MPOCTIp
BIIKPUTUM [UIs 3alHUTaHb NP0  iCTOPUYHHI
TOPU30HT JIOCBiAy HOTro XopeorpadidHUX Tijl.
I1. baym mpamoBaia, po3yMmitouu, IO CyO’€KT
KpUXKUH 1 comianpHo oOyMmoBieHnid. OmHaK
M. BirmaH po3risijiae OCHOBY PyXy SIK TEOJOTIUHY
BIIAy, fKa CHOpHUSE YSBICHHIO TPO €IWHUM,
abcomoTHHl cy0’ekT. XopeorpadiuHuil mpocTip
M. Birmana, $SK €CTETHYHHH 1 TEOJIOTIYHHI
OpoCTip, 130JI0€ThCS  Big (POpM iMaHEHTHOTO
3HaHHA. TaHImi Ta IX ecTeTMKa MOTHBOBaHI
VSIBHOIO ~ BCEMOTYTHICTIO, sIKa IOCTae  Tix
BUITISIOM Ge3chiis. Moro momrToBXoM € J0CBin
3BOPYIICHHS.

CamMe  «IOCBim» CTaB  IIEHTPAIBHOIO
KOHIENIIco i1 TaHI0 — 3 Ho3uii IIMOOKOro
CKETITUIIM3MY JI0 MOBH, METOI0 OyJi0 TOKa3aTH
JIFOIUHNA B i ICTUHHOMY BTIJIEHHI.
Xopeorpadiuanii miaxigx M. Birmana no mporo
JIOCB1JIy OCITiBy€e 00pa3 Tijia B €KCTa3i By, Tija,
sIKE B KIHIIEBOMY ITiJICYMKY T1030aBIIeHe eMIIaTii.

PoGotu II. Baymi, HaBnaku, J103BOJISIOTH
3pO3yMiTH, HACKUIBKM yBara 10 EMOIIHHNAX
(¢izuuHuX craHiB 1 00pa3iB  pyxy cropuse
xopeorpadiuHiil mepesavi JOCBiqy Ta CTBOPEHHS
pEQIIEKCUBHOTO  MPOCTOPY B JOMUTIUBOMY
MIOIITYKY TIPEeMETa.

HaykoBa HoBu3Ha. [lociikeHO XyJ0KHBO-
€CTeTHYHI MPUHIIUAIN HiIMEI[LKOTO €KCIIPECHBHOTO
TaHIIO HA OCHOBI aHaji3y xopeorpadii, ecTeTHKH
ta guckypcy pyxy K. HMocca, M. Birmanm Ta
1. baym; BUSIBIEHO OCHOBOIIOJIOXKHI TeaTpasbHi
KOHIEMNI[I  Jiama3oHy  €MOLiH  MPOBIIHUX
MPEICTaBHUKIB  HIMENBKOTO  EKCIPECHBHOTO
TaHIIO, 110 MOTHUBYE (Bi3WYHUI PYyX; BH3HAYCHO,
o I1. baym, M. Birman Ta K. Nocce MPaLOIOTh 3
EMOITIHHUM  TIPOCTOPOM, M0 Oe3MmocepenHbO
MOB’sI3aHUA 3 (I3UYHEM pPYyXOM 1 KOHQPIrypye
BJIACHY YHIKQJIbHY €CTETHKY NIEPEKUBAHHS PYXY —
TaHIIOPUCTH  €CTETU3YIOTh  JIIOJCbKE  TiJO,
OXOIUIEHE 1 MiABJIaJHE CUIIBHUMU €MOLIISIMH.

BucHoBku. XapakTepHuit iHTEepec
HIMEIIPKOTO  €KCIIPECIOHICTCHKOTO  TaHII0 [0
HE3HAaKOBHMX, BHUIAOKOBHX a00  IPUPOTHHUX
TIPOSIBiB TUIECHOCTI, CIIPSIMOBAHICTh Ha
MOPYIICHHS paHillle BCTAHOBJICHHX KOPIOHIB
XyIO)KHBOTO, TIONTYKH HOBATOPCHKHUX CIIOCOOIB
HAaOMIDKEHHA 10  Xaocy  peanbHOCTi,  fIKi
BUKIIMKAIOTh  (OpMyBaHHS TIEBHUX Mojenel



MucTenTBO3HABYi 3aAIIMCKH

Bunyck 40

TIJIECHOCTI Ta iH. BIAYYTHO IMPOCTEXKYIOTHCS 1 B
cydacHoMy TaHLi moyaTky XXI cT. — ¢eHOMEHI,
SIKUH perpe3eHTye YHIKaIbHUN CIOCi0 XyI0XKHBO-
TIJIECHOTO MOJICNIOBaHHS CBITY, CTa€ OIHUM i3
BOXKJIMBUX  TPAHCIATOPIB Ta  TeHepaTopiB
aKTyalIbHUX KYJIbTYpHO-MHCTEIBKHX 3HA4YCHb Ta
CEHCIB.
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BAPIATUBHICTb XY OKHbO-ECTETU4YHHUX OCUOBJII/IBOCTEﬁ
COLIAJIBHOT'O TAHIIO BPA3BUIBCBKHUU 3YK TA HOI'O IIIACTUJIIB

Mera cTarTi — BUABUTH XaHPOBY, CTWIIICTHYHY Ta PUTMIUHY crenn(iKy cOmiadbHOTO TaHI0 bpasuibchkuii
3yK, @ TaKOXX TEOPETH3YBaTH XyIOXKHbO-CCTETHYHI OCOOIMBOCTI HOBHX TaHMIOBAIBHHX IIACTHIIB, PO3POOIECHUX Ha
ftioro ocHOBi. MeTomoJI0Tis1 TOCTiI:KeHHsI. 3aCTOCOBAHO THUIOJOTIYHHA METOM, 3aBISKH SKOMY BH3HAUYEHO OCHOBHI
XapaKTEePUCTUKH COIIaIbHOTO TaHII0 bpasnnechkuii 3yk; 0OpasHO-CTHIICTHYHHUN Ta (POPMaBHO-CTHIBOBHI METOJ,
SIKI OCTIPYSUTH BUSIBJICHHIO CHCTEMH THITOBHX (DOPM Ta JEKCHYHHX OCOOIMBOCTEH, BIACTUBHX O3HAYCHOMY TAHIIO Ta
pO3pOo0NIEHNX Ha HOro OCHOBI MiACTHIISIM; METOJ KOMIApPaTUBHOTO aHANi3y, 3aBISKH SKOMY BHSBICHO CIUIbHI Ta
BIZIMIHHI PUCH TPaJAMLIHHOTO COLIAILHOTO TaHII0 bpasmibcbkuii 3yk Ta HOBaTOPCHKUX ITiACTHIIIB, CTBOPEHHUX Ha HOTO
OCHOBI; METO/I TEOPETUYHOTO y3arajJbHEHHs, 110 OCIPHSB iBEJICHHIO ITiACYMKIB nociipkeHHs. HaykoBa HoBH3HA.
JlocaiKeHO TpoIeC 3apOKCHHS Ta PO3BHUTKY OMHOIO 3 HAHMOMyJSIpHIMX comianbHux TaHmiB XXI cr.
Bpaswibchkoro 3yka; BHSBICHO 1 MPOaHATI30BAaHO KOMITO3MIINHHI 0coOmuBOCTI Bpaswibchkoro 3yka; Brepiie y
BITYM3HSIHOMY MHCTELTBO3HABCTBI PO3IJISIHYTO JKaHPOBO-CTHJIICTHUYHI Ta PUTMIYHI OCOOJIMBOCTI OCHOBHUX IIJICTHJIIB
(Rio-zouk style, Porto-Seguro style, M-zouk, Neo-zouk) Ta migctumie (Modern zouk, Soulzouk R&B zouk)
Bpasmiscekoro 3yka i BHSIBICHO CIEHU(IKY IX XyTOXKHBO-€CTETHYHOI BapiaTHBHOCTI. BucHoOBKH. [locmimkeHHS
BUSIBIIIO, IO bBpasmnbebknit 3yk — 1€ CaMOCTIMHHM CTWIB CyYacHOTO TAHIFOBAJIBHOTO MHCTELTBA, JUIA SIKOTO
XapaKTepHUHA psii O3HAK: aTMOocdepa BHKOHAHHA (MalTaHYMKHU UL COLIAIbHUX TAHIIIB, TaHIIOBAIGHI KOH(EpEHIil,
CeMiHapH Ta iH.); CTBOpPEHHs KoMITo3uLii bpasnischkoro 3yka 3a3Bnuyail € KOJIEKTUBHUM IPOLIECOM — aBTOPCTBO CTHIIIO
Ta TMICTWIIB HAJCKUTh TAIAHOBUTUM TaHIIOPHCTaM, SKi HagUIeHI JapoM iMmpoBizamii Ta crenudigHIM
TEMIIEPAMEHTOM; OCOOJIMBUI 1HAMBIyadbHUN THII TaHIIOBAJIHHOTO PyXy: 0a30Ba MOCIIIOBHICTE KPOKIB IMOB’s3aHa 3
METPOPUTMIYHUMH OCOOJIMBOCTSIMH MY3MYHOTO CYNpPOBOAY; cHeuudiuHa KOMOIHAI[isl IUIACTMYHOCTI, THYYKOCTI,
o0epTaHb CTBOPIOE 1HJMBIyalIbHI MIACTHII TaHIIO: akpodatuuHuii Acro Zouk, miaBuuii ®noy 3yk, KOHTpacHU# 3yK
Pesosronin, iMnposizauiitnuit M-3yk, 3ananbhuit Jlam6a3syk, dinocodcesko-rinHotnunuii Heo-3yk ta iH. [lepcrnexTuBu
HOBATOPCHKUX TIONIYKiB B Tally3i >KaHPOBO-CTHILOBOI B3aeMoii bpasmibchkoro 3yka Ta CydacHHMX TaHIIOBAbHUX
HaTpsAMIiB HOJTAIOTh B YHIKANBHIH EPIIOOCHOBI TAHIIIO, IO TO3UI[IOHY€ETHCS SIK TIOYaTKOBUH IMITYJIBC JUTS MTOTAITBIITIX
JIEKCHYHUX Ta PUTMO-IHTOHALIHHUX XOopeorpaiyHUX EKCIIEPUMEHTIB 1 3ajeaTh BiJ 0COOJIMBOCTEH OCMHCICHHS
PO3pOOHUKAMH >KaHPOBOTO IIEPIIOKEPeNIa Ta METO/IIB IX pOOOTH 3 TAHIIOBAJIBHUM 1 My3HYHHM MaTepiajioM.

Knrouoei cnosa: bpazunbcpkuii 3yK, colliaibHUN TaHElb, XyI0KHbO-€CTETHYHI 0co0muBocTi, M-3yk, Heo-3yk,
Jlambazyk.

Zhuravleva Anastasia, Lecturer at the Faculty of Choreographic Art, Kyiv National University of Culture and
Arts

Variability of artistic and aesthetic features of social dance Brazilian Zuk and its bedding

The purpose of the article is to identify the genre, stylistic and rhythmic specifics of the social dance Brazilian
Sound, as well as to theorize the artistic and aesthetic features of the new dance backgrounds developed on its basis.
Methodology. A typological method was applied, thanks to which the main characteristics of the social dance Brazilian
Zuk were determined; figurative-stylistic and formal-stylistic method, which helped to identify a system of typical
forms and lexical features inherent in the dance and developed on its basis substrates; the method of comparative
analysis, which revealed the common and distinctive features of the traditional social dance Brazilian Sound and
innovative backgrounds created on its basis; method of theoretical generalization, which helped to summarize the
results of the study. Scientific novelty. The process of origin and development of one of the most popular social dances
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of the XXI century is studied. Brazilian Zuk; the compositional features of the Brazilian Sound were identified and
analyzed; For the first time in domestic art history the genre-stylistic and rhythmic features of the main sub-styles (Rio-
zouk style, Porto-Seguro style, M-zouk, Neo-zouk) and sub-styles (Modern zouk, Soulzouk R&B zouk) of the Brazilian
Zuk are considered and the specificity of their art is revealed. aesthetic variability. Conclusions. The study found that
the Brazilian Sound is an independent style of modern dance art, which is characterized by a number of features: the
atmosphere of performance (platforms for social dances, dance conferences, seminars, etc.); creating a composition of
the Brazilian Sound is usually a collective process - the authorship of style and background belongs to talented dancers,
who are endowed with the gift of improvisation and specific temperament; special individual type of dance movement:
the basic sequence of steps is connected with metrorhythmic features of musical accompaniment; a specific
combination of plasticity, flexibility, and rotations creates individual dance backgrounds: acrobatic Acro Zouk, smooth
Flow Zuk, contrast Zuk Revolution, improvisational M-zuk, inflammatory Lambazuk, philosophical-hypnotic Neo-zuk,
and others. Prospects for innovative research in the field of genre-style interaction of the Brazilian Sound and modern
dance trends are the unique basis of dance, which is positioned as the initial impetus for further lexical and rhythmic-
intonational choreographic experiments and depends on the peculiarities of musical material.
Keywords: Brazilian Zuk, social dance, artistic and aesthetic features, M-zuk, Neo-zuk, Lambazuk.

AKTyanpHICTh AocmikeHHs. OmgHuM i3
HaHTOMyIAPHIIINX COIIAIbHUX TaHI[iB
cy4dacHOCTI € bpasunbcekuii 3yK, KW BUHUK 3i
chopmoBaroro B 1980-x pp. Ha (QpaHIy3pKUX
OCTpPOBax CTWIIIO PUTMIYHOI  TaHIFOBAJIBHOI
My3uKkH 3yK, i CTAaHOM Ha riepie aecaTimiTTsa XXI
CT. OTPHIMaB HaJ3BHYAiiHE TOUIMPEHHS B CBITI.
3aBIsSKM IiSUTBHOCTI TPOBIAHHUX —Xopeorpadis
Bbpazunbscpkuit  3yk  OTpUMaB  TOJAJIBLIMIA
PO3BUTOK B KUIBKOX PI3HOMAaHITHHX HaIpsMax Ta
MACTHISAK, [0  BHUPI3HAIOTECA  BIACHOIO
XY/I0)KHBO-€CTETHYHOIO CBOEPIIHICTIO.

3Bakaloud Ha AaKTHBHY MOMYJISIPHU3ALIiI0
MPAKTUKU COIIIAILHOTO TaHI0 basznmibchkuili 3yk
B Ykpaini (Hapa3i BiH BBaXA€TbCSI OIHHUM 13
HaWBIJOMINIMX TaHI[B, a €JIEMEHTH KOro
TAHIIOBAJIbHOT JIEKCUKH BHUKOPUCTOBYIOTHCSI B
CICHIYHUX XOpeorpadiyHMX IOCTAaHOBKax Ta
KOHKYPCHHUX ITPOTrpaMax), BBAKAEMO 3a HEOOXiaHe
TEOPETHU3YBATH JKAaHPOBY, CTHIIICTUYHY, PUTMIUHY
cnenudixy TaHIIO, Ta XyIOXHbO-€CTETHYHI
0COOJIMBOCTI HOBHMX TaHIIOBAJIbHUX HAINpPSIMIB 1
MiJCTHIIIB, pO3pPOOJIEHNX Ha HOTO OCHOBI.

Amnainiz nocmimxens. Ha cyuacHomy etami
TEOPETUYHE OCMHCIICHHS 0COOIMBOCTEN TpoIecy
PO3BHTKY COIIAIBHOTO TAHII0, HOTO JKaHPOBHX,
CTWJIIICTUYHUX,  PUTMIYHHX  XapakTEPHUCTHK,
TEXHIKM BUKOHAaHHS Ta METOIWKM HAaBYaHHS Y
BITYM3HSIHIN TyMaHITAPUCTHIN 3HAXOJWUTHCS Ha
noyatkoBii cranii. Ilpore HemoxiuBO He
BIIMITHUTH OKpeMi JOCHiPKEHHS Ta HayKOBi
myOJTiKartii, MIPUCBSIUYCHI O3HaueHIN
npoOyiematuii. Cepen IHIIMX BapTo 3rajgaTH
crarti P. D'pumentoka  «ComianbHi TaHII B
COIIIOKYJIETYPHOMY pocTopi XXI CT..
CIIOPTHUBHO-3MaraibHUK acmek™ [1], A. JloHdak
«[Icuxonoro-nenarorivuni, peaOuTiTanifiHi  Ta
METOANYHI acCHeKTH ($yHKLIOHYBaHHS
coLiajabHOro Taui B Ykpaini» [2], J. [Toru6ins
«[lemarorika comiaJpHOTO TaHLIO B CYYacCHOMY
COLIIOKYJIETYPHOMY npoctopi» [3],
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O. ITlmaxotHroka  «KBiTHeceHIiI  COLIAIBHUX
TaHIiBY [4] Ta iH.
Bonarouac TEMA ocoOmBoOCTEN

Bpasunscekoro 3yka B KOHTEKCTiI COIIaIbHOTO
TaHII0O CY4YacHOCTi 1 JOCi He cTaja MpeaMETOM
OKpPEMOT0 MHCTEITBO3HABYOTO JIOCIIIKCHHSI.

Meta crarti — BHABUTH  JKaHPOBY,
CTHITIICTUYHY Ta PUTMiYHY cnenugiky
COLiaTbHOrO TaHIK bpa3unbchkuil 3yK, a TaKOK
TEOPETU3yBATH XYAOKHBO-ECTETUIHI OCOOIHUBOCTI
HOBUX TaHIFOBAIBHUX HAMPSAMIB 1 WiACTHIIB,
PO3pO0JIEeHUX Ha MO0 OCHOBI.

Buknan ocnoBHoro Matepianmy. Cruib
TaHLIOBAJIbHOI pUTMiYHOI My3uku 3yK (Bix ¢p.
“Beuipka” abo “decruBaip’), SAKUH MOXOAMTH 3
¢bpaniy3pkoi  Bect-Innii  (3okpema  ocTpoBU
I'Bamenyna ta Maprinika) Ha modatky 80-X pp.
XX CT. cTaB MAIPYHTSAM JUIS PO3BHTKY JIBOX
CaMOCTIHHHUX COIllaIbHUX TaHIiB — KapuOchkoro
3yka ta bpasunbecekoro 3yka.

Tanens  Kapubcekuit  3yk, apeanom
MOUIHPEHHS SKOTO € OCTPOBHU
I'Bapenyna, MapHitika ta CB. Jltonii BUKOHYETbCS
B mapax (mapTHep 3HAXOAMTHCS BIPUTYT [0
MapTHEPKU 33a]y, a BOHA 3MUKA€ PyKd Ha HOTro
mwui) Haragye pyMOy 1 BHKOHYETBCS IILISIXOM
IIEPeHECEHHs] Baru 3 OJHI€I HOTM Ha iHIIY TMix
MY3UYHHH CYNpOBiZ (BUKOHYETHCS /JBa KPOKH —
«toom-cheek, toom-cheek») [7, 16].

Bpaswnecekuit  3yk  mOXoOUTh  Bix
nomnyJsipHoro HanpukiHmi 80-x — Ha movaTky 90-x
pp. CKJagHOTO y BHKOHaHHI Tanmio JlamOana,
SIKH{ TIOCTYNIOBO TIOYaJIM TaHIIOBATH TiJl MY3HKY
crumio 3yk (3BiAcM Ha3Ba HOBOIO TaHIIO —
Jlam0a3yk). 3 pO3BUTKOM TaHEllb IPUPOIHUM
YUHOM BHO03MIHIOBABCS, 3aIT03UIYIOYH HOBI pyXHU
3 iHIIMX TaHOIB Ta TaHLIOBAJIbHUX HAMpPsMIiB,
MOMYyJNSIPHUX B JIATUHCBKIM AMepwHii, 30Kpema
Camba ne radieiipa, Canbca, Tanro, bBosepo,
KOHTEMIIOpapi Ta HaBiThb XiMO-XON Ha0yBarouu
PI3HOMAHITHUX XapaKTEPHCTHK B PIi3HUX IITaTax
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bpaswmii Ta iHmMMX KaiHaX CBITy, CTBOPIOIOYH
iHTepIpeTalii Ta macTmI 3yKa.

Bimomuii TaHIIOPUCT 1 BHKJIAga4 TaHIIIB
Anekc KapBaoTp BuAiNSE YOTHPH OCHOBHI
migctwii (Bigramyxenns) bpasmibscpkoro 3yka,
MIBUIKICTh BUKOHAHHS, TEXHIKA Ta HACTPIH SKHX
3aJIe’KaTh Bijl XapakTepy Ta PUTMY MY3HUKH:

— Tpamumiiiauii 3yk abo Pio 3yk (Rio-zouk
style),

— Jlamba3yk abo
(Porto-Seguro style),

— M-3yk (M-zouk),

— Heo-3yk (Neo-zouk) [6, 10].

Pio 3yk — cTumb, po3pobieHnii Ha OCHOBI
Takux TaHIiB, sk JlamOaga Ta Camba ge
ladieitpa, mo BKIFOYAE TaKOX TIEBHI OCHOBH
KJIACHYHOTO TAHIIO, a TAKOX JIHIAHI Ta KPYyrosi
PyX¥; Haa3BUYAHO EHEpPriiHWHA, TIHOOKWI Ta
NPUCTPACHUM TaHElb. 3aCHOBHHKAMHU LBOTO
CTHJIIO € BCECBITHBO BiOMi  Opa3mIIbCBKI
iHcTpykTopu Penarta Ileuanpsi (Renata Pecanha)
ta Ampimio Ilopro (Adilio Porto), saxi
LiIeCHpsSMOBaHO — 3aliMallUCsi  PO3pOOKOI0  Ta
CUCTEMATH3allil0 HOro TEXHIKH, CTBOPHBIIU
€TMHY METOJMKY HaBuaHHs Bpasunbchkomy 3yKy,
0 BU3HaHa y BChoMy cBiTi. Ha ocHOBI aHamizy
0a30BOr0  KPOKY, BOHM  BUDIIIMJIN  3pOOHTH
JIHIAHHAHA TaHellb, ajle 3 000B’I3KOBOIO
MPUCYTHICTIO B HHOMY XapakTepHux st JlamOaau
PYXiB CTETOH i FOJIOBH.

XyI0XKHbO-ECTETUYHI XapaKTePUCTUKU
Bpasunbcbkoro 3yky 0a3yrOThCs Ha TO€THAHHI
BUJIOBHIITHOCTI, 9yTTEBOCTI Ta Kpacw JiHIA i

ctuip  [lopro-Cerypo

PEIPE3CHTYIOTh  YHIKAIbHMHA  Jiajor  Mix
MapTHEepPaMH, CIIOBHEHUI LiTM CIIEKTPOM
€MOLIIH.

bpasunscekuit  3yk —  HaJa3BHYAHO

KOHTAaKTHUHM TaHelb, 0 JO03BOJISIE IapTHEPI
MaKCUMaJbHO TNPOSBUTH BIACHY >KIHOYHICTb, a
nmapTHepy — MYXKHICTh (came BiH BH3HaYae
apXIiTEKTypy, MAaJIIOHOK TaHI[I0, ITOCIIiJOBHICTh
PYXiB Ta 00irpaBaHHs aKLEHTIB y MY3HILIi).

[lepmmii  KOHrpec LBOTO  COLIAIBHOIO
TaHI Oyno opranizoBaHo B Ilio-ne-XKaneiipo B
1997 p., mig 4Yac mMpoOBeNEHHS SKOTO BYMTENi
Bpasunbecekoro 3yKy OTpuUMalid  MOXIIUBICTBH
MOJIUTATHCS BJIACHUMH MPaKTHIHUMH
HaTpAIFOBAHHSMH 1 HAJIATOJIUTH CIUTKYBaHHS MiX
TAHIFOPUCTaM 3 Pi3HUX KpaiH.

[MocunieHHst iHTEpecy JO TaHIlO Ccepel
npodecioHaIiB MOCHIPUSIIO 30araueHHI0 JICKCHKH
Bpasunscbkoro 3yKy, OCKUIBKM —TaHIIOPUCTU
aKTHBHO 3aCTOCOBYBAJIM BJIACHI 3HAHHS 3 1HIIMX
xopeorpaiyHUX CTHIIB. XapaKTepHUM IS
TaHIIO € IUIaBHI PyXH, IOXUTYBAaHHsS BOJIOCCSM,
PYX TOJIOBH/BOJIOCCH.
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OcHOBY TaHIIO, Ha SKiid OyIylOThCS
CKJIa/IHI KOMOIHaIlii, CKIaJaroTh Taki PyXH, 5IK:

—bazoBuii abo OcHoBHull kpok (Basic
Zouk step): pyX mapu OJHI€I0 JIHIEI CKIaIaEThCS
3 3-X KpOKiB: Mepmuii — OCHOBHWH (ITapTHEp
IIOYMHAE PYX HA3aJ), IBa 1HIII — HEBEJIHNKI;

— Enp Koppinop (El Corredor):
BHUKOHY€THCS Ha iHepmii 3 OCHOBHOTO KPOKY; IIei
KpPOK J103BOJIsIE KOMOiHyBaTH 6a30BHIA KPOK 3YK 3
iHIIOI0 KOMOIHAli€l0 pyxiB, MO0 3MIHUTH
MOJIOKEHHS 3 TAPTHEPOM,;

—IloBopor 3 3arpumkamu (Turning with
setbacks): kpok sBsie c000I0 KOMOIHAIIIO KPOKY
Pannep crem Ta IloBOpoT, TOMy BiH TaKoX
Bimommit sk Teict i3 3arpumkamu. lLleit kpok
BBKAETHCSI OLITBIIT 3aBEPIICHUM, SIKIIIO apTHEPKA
JIeTalli3ye poOOTy TOJIOBH;

—3yk komuBaHHS (Zouk ripples): B TaHmi
Ha/3BUYAHO BaXKJIMBO 3HATH SK CTBOPIOBATH
XBIIENOAI0HI PyXH, OCKIJIbKH BOHH HAJal0Th HOMY
YyTT€BOCTI — Yy BUNaaky bpasunbceroro 3yka
XBUJII CTBOPIOIOTH JIBOMA CIIOCOOAMU:

1) mounHaroun  3BepXy, 3  TOJIOBH:
cnenudika BUKOHAHHS IOJIATa€E B TOMY, 00
BUBECTH BIIEPE KOXKHY YaCTHHY Tijla IPUPOTHUM
PYXOM, CTBOPIOIOYM  CBOEPITHY  JIAHIIOTOBY
peaKIiro — ToJIoBa, I, TUiedi, CITUHA, Ta3, HOTH,
KOJIIHa;

2) MOYMHAOYM 3HU3Y — 3 KOJiH (Mg dac
BUKOHAHHS XBHWJII 3HU3Y TAHIIOPHCTH BHBOJATH
BIepe/l KOXKHY YaCTHHY Tijia K ONKMCaHO BHIIE,
ajie IIOYMHAIOYH 3 KOJIiH);

—Pyx ronoBn (Head movement): pyx
TOJIOBM € OCHOBHMM Uil TaHIIO bpa3uibChbKuil
3yk 1 BHMAara€ JIeTaJbHOrO OIPALOBAHHS,
OCKIIbKHM, HE 3Ba)KAIOUM Ha Bi3yaJbHY JIETKIiCTh
fioro BUKOHAHHS BBaKAETHCSA JIOCUTD
HEOE3MeYHNM;

— [Ipoctuii MOBOPOT: TMOBOPOT MapTHEPKU
IIPH BEJICHHI MapTHEpa,;

—boryc (Bonus): poskputts
HACTYITHUM TTOBOPOTOM ITapTHEPKH;

— Jlarepan (Lateral): GokoBuii pyx, Kpoku
Mapy TPaeKTOPI€I0 OBaNTy OJWH HABIPOTH OJHOTO,
KOpIlyC TMapTHepa 3aBXOd PO3TOPHYTHH IO
MapTHEPKH, OKpPiM MOMEHTY KOJIM  BOHHU
MIPOXOJISATH OJIMH 1103 OJHOTO;

—Jlamx (Lunge): miBmOBOPOT MpaBopyH,
BUXil 3 pyxy Jlitepan B Oik 3 HacTymHUM
MMOBOPOTOM IMapTHEPKH;

—Jlamx moBopoT 3 moBepHeHHsM (Lunge
Turn & Return): miBMOBOPOT JiBOpydY 3
o0epTaHHAM TMAapTHEPKU CHOYATKy JIBOpYyd, a
moTiM  TIpaBopyd (MOKe€ BKJIIOYATH  KiJbKa
[UKITIB), BUXiM — TICIS OOEpPTaHHS MapTHEPKH
mpaBopy4, mapTtHep 3abupae ii Ha OCHOBHHI
KPOK;

napu 3



MucTenTBO3HABYi 3aAIIMCKH

Bunyck 40

— Anca-tioopor (Alca turn): imepriinmit
pyX, Mg 4Yac SKOrO0 TapTHep BeAe MEPTHEPKY i
3MiHIOE HampsiM pyxy Ha 90-120 rpanyciB, Ha
CHHKONY POOUTH JKOPCTKiIIE BEIEHHS IBOMA
pykamu (mapTHepKa pOOWTH HEBEIWKY MIper-
MIATOTOBKY) 1 Ha paxyHOK 3 BHKOHYE ITOBOPOT
napTHEPKH, MoBepTatounch B OCHOBHUH KPOK;

— Maiimonn  (Diamond): us  dirypa
no3Boisie 00’ emnati OCHOBHHUE Kpok Ta JlaTepan
— Mg Yac BUKOHAHHA Kpoky Jlarepan maptHep
00XOIUTh MapTHEPKY JOBKOJA JiBOPYY, a MOTIM
3abupae ii B OCHOBHUH KPOK; OCHOBHHUI TTPHUHITATI
BUKOHaHHS (irypu Mmojsirae B TOMy, IIIO BOHAa Mae
OOWH BXiJ 1 OOWUH BHXiJ 1 MOXE BKIIOYATH
nomatkoBo IToBopor mix pykoro ( One arm turn)
a6o ITosopot Hax pykoro (Over arm turn);

— Bipanainra (Viradinha): Buxia B miBKoJIO 3
HACTYITHAM ITIOBEPHEHHSM B 0a30BHI KPOK;

— Kamb6pe (Cambret): naxun crimHO0 Haszan
BUKOHYETHCSI MAPTHEPKOIO BiJANOBITHO 0 PiBHSA
CKJIaJJHOCTI:

1) romoBa  BiIKWAAETBCS  Ha3ag  MpH
po3ciiabiieHii mui (ITOTJIsT Ha TOJIOHIO TapTHEPa)
— med piBeHb 3a3BMYAil BHKOPHUCTOBYETHCS MpPHU
BUKOHAHHI 000POTIB;

2) Ha#OiTBII HOIIHUPEHE Kambpe
BUKOHYETHCSI 4epe3 CHUHY — CIIOYaTKy BEpPXHs
YacTUHA Tyny0a, a MOTiM ToyioBa (aKUEHT Ha
BOJIOCCI Ha paxyHOK 2), MiTHOM TakKOoX uepes
CIIHMHY, TOJIOBA HA3/I0TaHSIE;

3) mbokuii Mporud Bil BEpXy IKUBOTA
4yepe3 CHHHY /O TOJOBH BUMAarae IIiJTPHUMKH
nmapTHepa abo ONOpH Ha HBOTO B IPOIEC]
BUKOHAHHS (TaKOX yepe3 CIHHY);

4)y upomy Bapianti Kambpe, 1m0
BUKOHYETBCSI BHU3 1 Bropy uepe3 CIHHY
BKJIFOUAIOTLCS KOJIiHA, a MapTHEp MiATPUMYE 3a
00UJIBI PYKH;

5) HaitHmwk4nil piBenb KamOpe: mapTHepka
OITyCKA€ThCS HA BUTATHYTI PYKH, KOJiHA JeIb
po3Be/icHI B OOKM, Ha HOCKax, IT'SATKU BiJipBaHi
BiJI IIi/IJIOTH, CITMHA TIPsAMa.

Jlambazyk ab6o crunp [lopro-Cerypo
(Porto-Seguro style) — crunp Jlambaaun abo i
Bapiallii, 10 BUKOHYIOTBbCA TiJ] MY3UKY 3YK;
XapaKTepU3yeThCs HIBUJKUM
TEMIIOM BHKOHAHHS, aMILTITYJJHUIMHU pPyXaMu, 3Ha4
HUM nepeMilleHHIM nap TaHIFOPUCTIB
MailaHYMKOM, HasBHICTIO 0araTboX pyXamMH Ta
3amanpbHUM  xapaktepoM. QOokpemi pyxu 3
Jlamba3yka BHKOPHUCTOBYIOTHCS TIpM BHUKOHAHHI
Rio-zouk style, mporte BiACyTHI pyXu IUIeYHMa,
aKi Takox xapakTepHi 1 w1 Kybuncokoi Canben
— 3aMICTh I[LOI'0 IIIEYl 3alKCOBaHI, a CTerHa
HEePEeMIIIyIOTECSI 3 METOI0 CTBOPEHHS UyTTEBOTO
epexry. OcHOBHI pyxu TONOBOIO: Kabeuo
(Cabega) — romoBa pyXa€Tbes 3a XOAOM ILIEYa,
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Boneka (Boneca ) — pyx rojoBow y 3BOPOTHEOMY
Bin rtwieda Hampsimy, Yikore (Chicote) — Ttak

3BaHMU «pyXx KHyTa», Kambpe (Cambre) -
3BOPOTHSI apKa/maiHHsl.

M-3yk (M-zouk) - CTHIIb
3yka, po3pobnennii B Icmamii, Ha ocTpoBi

Mansopka (3Bigcu ¥ moBHa Ha3Ba - Maiiopka
Craiin 3yk) xopeorpadom xedepconom Kocra B
1990-x pp.Ha OCHOBI IIO€IHAHHSA TEXHIKH
Tpapuuiitnoro 3yky Ta Jlam6a3yky 3 icaHCHKOIO
PymbOoro. IlepmoueproBo CTHIL PO3BHBABCS
130Jb0BAHO BiJ Opa3mIbCHKUX CTHIIB Ta Mae
BiAMIHHMH Big HuX Oa30BHil KpOK 1 HaOip
CIIEMEHTIB; XapaKTepPHU3YEThCS  JTOMIHYBaHHSIM
cripanenofioHnx (opM Ta TITUOOKHX TPOTrHOiIB
i 4Yac BHMKOHAHHS, a TaKOX MOXKJIHUBICTIO
BUKOHYBATH TAHIIOBAIBHI €JIEMEHTH B IMPSIMOMY
Ta J3epKaJbHOMY BHKOHAHHI, 3aBASKH 3MiHi
HampsiMiB. B OCHOBI IBOTO CTHIIIO TIOKIAJICHO
€JIEMEHTH KJIACHYHOTO 1 MOJepH-0aneTy, a TaKkoX
KOHTaKTHOI iMIpoBi3arii. I'onoBHUMEU
XapaKTePUCTUKaMH TaHII0 € 3MiHa IIBHIKOCTI
pyxiB Ta 00epTiB, a TakoX BiACYTHICTb
CTaHIApTHUX  KOMOiHAIii, 10  CTBOPIOE
IepeIyMoOBA ISl  IMOpOBi3yBaHHI — M-3yK
BU3HAYa€ CBOi OCHOBHI KpPOKM Ta pyXH 3a
HOMEHTKIIATYpOIo, a He 3a  3a3JelleTiTh
CTBOPEHUMHM II1a0JIOHAMM, MO0 O3HA4ae€, 110
MaTepHd MOKHA BU3HAYHTH SK IIOCIIJOBHICTH
neBHux pyxiB. ¥ 2000 p. /x. Kocra 3acHyBaB
Acomiaiiro M-3yk Maliopku 3 METOKO TOIIMPEHHS
CTWIIO  3aco0aMM  TPOBEACHHS  KOHKYPCIB,
ceMiHapiB Ta  KoHrpeciB. HaiiBigomimmmu
BUATEIISIMH T4 TOMYJSIPU3aTOPaMU  CTHIIO €
tanmopuctu Janiens i Jlericis EcreBec (Daniel
and Leticia Estévez).

Heo-3yk (Neo-zouk) — ctus Ta dimocodis
TaHIlO, 0 (OKYCYEThCSA Ha  JOCHIKEHHI
TAHIIOBAJILHUX PYXiB, IX BUHAH/ICHHS B MOMEHTI
iX BUKOHAHHS, CTBOpeHHH Medi 3ykepom Ta
Pyanitoii Cantoc B 2007 p. BisyanbHo BUIIISga€
SK TIMHOTWYHUH, TATHY4dd, Oe3mepepBHUMA
TaHellb, B SKOMY MalXe BiJICYTHI XBHJIEIOJIOHI
Ta PUTMIYHI PYXH, XapakTepi Ui TPaIUIliifHOTO
3yka — MOCTIHHMKA PyX KOJIOM, KOJIM HapTHEPKY
MOCTIHO MPOBEPTAIOTh B Pi3HUX MOJOXKEHHSIX;
pyKH i HOTH BUKOHABIIIB MOCTiHO
MEPETUTITAIOTHCS, KOPITYC BUTHHAETHCS JMHAMIYHO
i BoIHOYAc IUIaBHO. BHUKOHYEThCS Mix MOBUIBHY
MY3HKY 3 BEJIMKOI KIUIBKICTIO TUIABHUX PYXIB i
Ma€e Ha MeTI TepeayciM BHUPOOJEHHI BiIUyTTS
JOBipH TmapTHepy. BimdyBaeTbcsi 3B 30K CTHIIIO
Heo-3yk 3 koHTemmopapi, 30KpeMa B acHeKTi
CIPSIMOBAHOCTI Ha  KIHETMYHE  OCMMCIIECHHS
BJIACHOIO  TiJa Ta  HOro  MOKJIMBOCTEM,
OCMUCIICHHS BiAYYTTS 1 MpOLECY PyXy BiJTHOCHO
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CBOTO MapTHEPa Ta HABKOJHMIIHLOTO IIPCOTOPY [6,
11].
Takox BifoMO 0araTo MiACTHIIB TaHIIIO, B

AKX PO3BUHYTO Ti YHM IHIII €JIEMEHTH,
JOMIHYIOYMMHA € HOBI pyXH Ta cHocoom
BUKOHAHHS:

— 3yk JlaB (Zouk Love), 110
XapaKTepU3y€eThCSl  TMOBUTBHICTIO  BUKOHAHHA
KPOKIB Ta PyXiB, POMaHTUYHICTIO X €MOLIHHOI0O
HATllOBHEHHST Ta BIACYTHICTIO BiACTaHi MixX
HapTHEPaMU;

— CyuacHmit 3yk (Modern zouk) — TaHeup
yBiOpaB y cebe Oarato eneMeHTiB 3 pi3HUX CTHIIIB
Bpasunbcbkoro 3yka;

— Coymyk (Soulzouk) — sBmsie coboro
ckopime ¢inocodiro TaHIO, aHDK KOHKPETHUN
CTHJIb, 1 (JOKYCY€ETHCS Ha MPUHIIMITAX O10MEXaHIKU
JIOAVHY;

— R&B 3yk — cymim Bpasunbcbkoro 3yka
Ta conpHOro Hanpsmy R&B;

— ®noy 3yk (Flow Zouk) — BukoHaHHA
LBOTO MiACTHITIO XapaKTePU3YEThCS
HaJ3BUYAMHOIO TUIABHICTIO T4 TEKY4iCTIO;

—Axpo 3yk (Acro Zouk), B sKOMYy
MTOETHAHO eJIeMEHTH pi3HHX T ICTHITIB
Bpasunbchkoro 3yka Ta axpoOaTHuYHI TPIOKH
(30KpemMa cabTo);

—baua 3yk (Bacha Zouk) — migctuib
penpe3eHTye TO€IHAHHA KPOKIB Ta  pyXiB
COLIAJIBHOT'O taHmio badara (bazoBwii Kpok
bauatn, bazoBuii moBOpoT 3 3aKpHUTOI MO3MIIIi,
KpOoKM B OIiK 3 IIJICTaBKOIO Ta MOBOPOTOM
KopITycy, oBopoTu 3 Micusg Ha 180 rpagycis i3
3aKpUTOi MO3WIil B TiHBOBY Ta iH.) [7, 18] 3
OCHOBHUMM ejeMeHTaMu bpasuibcekoro 3yka.

AKTHUBHY TOMYJSIPHICTH Ta  PO3BUTOK
Bpasunbchkoro 3yka Ha Ccy4acHOMY  eTarli
3acBiguye crwib 3yk  Peomromn  (Zouk

Revolution), pospoGuennii Taniroprctom Koao
Kunbepry (Jodo Gilberto). Bin xapakrepusyeTbcs
KOHTPACTHICTIO MK M’ SIKUMH TUTABHUMU PyXaMH 1
OiMpII  EHEepriiHUMH, [I0 BHUKOHYIOTHCS 3
CJIETEHTHICTIO,  OamaHcoM  Ta  KOHTPOJIEM.
3a3Buyaii PeBostomiiinuii 3yK TaHIIOIOTH I
PUTMiYHY MY3MKy B T[O€JHaHHI 3 pen-
pEYUTATUBOM B  IyepTO-PIKAHCHKOMY  CTHII
perreroH (reaggeton) [5, 133], mo poOuTh TaHEeIb
OB UyTTEBHUM.

CouianbHuii Taneus bpaswibcekuii 3yk —
rTMOMHHE 1 HEOpJUHApHE SBHUIIE CYYacHOI
TAHIIOBAJILHOT KYJNbTYPH, SIKE€ AMHAMIYHO pearye
Ha TEHJICHINI TIOO0ATFHUX CBITOBHX IPOIECIB y
LIJIOMY Ta XOpeorpagiyHOro MUCTEITBA 30KpeMa.

HaykoBa noBm3Ha. JlochipkeHo Tporiec
3apOKEHHA  Ta  PO3BUTKY  OAHOTO 3
HalmomyJspHImMX couwianbHUX TaHmiB XXI cr.
Bpasmibcekoro 3yka; BUABIICHO 1 TPOAHAIIi30BaHO
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KOMIIO3H|IIiiHI 0co0mmBoCTI bpasmibcekoro 3yka;
BIIEpPIIE Yy BITYM3HSIHOMY MHCTEITBO3HABCTBI
PO3TIISIHYTO KaHPOBO-CTHJIICTUYHI Ta PHUTMIYHI
ocobmuBocTi  ocHOBHHMX mifcTtuiiB  (Rio-zouk
style, Porto-Seguro style, M-zouk, Neo-zouk) ta
mactuaiB (Modern zouk, Soulzouk R&B zouk)
Bpasunbscekoro 3yka i BusiBieHO crnenugiky ix
XYIOKHBO-€CTETHYHOI BapiaTUBHOCTI.

BucHoBku. JlocaipKeHHS BUSBHIIO, IO
Bpasunbchkuit 3yk — 1€ CaMOCTIfHMIA CTHJIb
CY4YacHOTO TaHLIOBATbHOTO MUCTEUTBA, AJIS SIKOTO
XapaKTepHUH sl O3HaK: aTMocdepa BHUKOHAHHSA
(MaiiTaHIuKH JUTS coLjaJIbHAX TaHLIB,
TaHIIOBaJbHI KOH(epeHWii, ceMiHapu Ta iH.);
CTBOpeHHS KoMmmo3ullii bpasunscekoro 3yka
3a3BHYall € KOJIEKTMBHUM IPOLIECOM — aBTOPCTBO
CTHJIIO Ta MiACTWIIB  HAJICKHTh TaJaHOBUTUM
TaHIIOPHUCTaM, sIKi HaJiJeHa JapoM iMIIPOBi3allii
Ta crnenudiyHIM TeMIepaMeHTOM; OCOOIUBUIT
IHAVBIAyaJIbHUMHA THUI TAHIIOBAJIBLHOIO PYXY:
0a3oBa TOCIHIZIOBHICTb KpOKIB IOB’s3aHa 3
METPOPUTMIYHIUMH OCOOIHBOCTSIMH MY3HYHOTO
CyHpPOBOY; crierudivyna KOMOiHaIist
IUTACTUYHOCTI, THYYKOCTi, 0OEpTaHb CTBOPIOE
IHAVBIAyallbHI TICTHIIL TaHIIO: aKpOOATHIHHN
Acro Zouk, mraBamii ®noy 3yk, KoHTpacHUH 3yK
PeBomoniH, iMmpogizaniitanii M-3yk, 3ananbHHAN
Jlamba3yk, ¢inocopcrro-rimHoTHuHUE Heo-3yk
Ta iH.

[lepcrieKTHBH HOBATOPCHKUX TMOIIYKIB B
rajysi ’KaHPOBO-CTUJILOBOI B3aeMOIIT
Bpaszmnbcekoro 3yka Ta cydyacHHX TaHIIOBAIBHUX
HaIpsIMiB TOJISATAIOTh B YHIKAIBHINM MTEPIIOOCHOBI
TaHIIO, IO TO3UIIOHYETECS SK TOYaTKOBHM
IMIyZbC [UIS TOJAIBLIMX JIEKCHYHUX Ta PUTMO-
IHTOHAIIHHUX XOopeorpadiyHuX eKCIEPUMEHTIB 1
3ajekarb  BiJl  OCOONMBOCTEH  OCMHCIICHHS
PO3pOOHHMKAMH KaHPOBOTO TMEpIIoKepesa Ta
METOIiB iX pOOOTH 3 TAHIIOBAILHUM 1 My3UYHHM
MaTepiaaoM.
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CYUYACHHUM TAHEID SIK CUHTE3 3ACOBIB MUCTEIIbKOI BUPA3ZHOCTI

Mera craTrTi — mpoaHaNi3yBaTH OCHOBHI BIIACTHBOCTI CYYacHOTO TAaHIIO SIK OCOOJNHMBOTO CHHTE3Yy 3aco0iB
MHUCTEIKOI BHpa3sHOCTi. MeTomoJioriss mociaimkeHHss. MUKIUCIUIUTIHAPHA METOJOJOTIS TPYHTYEThCSA Ha 1HKITIO3i1
MHCTELTBO3HABYOTO 1 KYJIbTYpPOJIOTIYHOTO IiAXOHiB. BHKOPHCTaHO TaKOXK TaKi 3araJbHOHAYKOBI METOIH, SK
MMOCTAaHOBKA MpoONeMH Ta ii BHpINICHHS, aHANi3, CHHTE3, ACHYKIis, IHIYKISA, METOX 3B’sA3Ky aOCTpPakTHOTO i
KoHKpeTHOTo. HaykoBa HOBU3HA MOJIArae y OKpEeCIeHHI MEPCIEeKTHBHOCTI AOCIIKEHb Cy4acHOTO TaHIIO SIK CHHTE3y
3ac00iB, hopM i moa. xopeorpadiuHoi, CBITOMISAIHOI Ta MUCTENBKOT BUpa3HocTi. BucHOBKH. O/IHI€I0 3 HAHBAroMimmx
JIETEPMIHAHT OCOOJHMBOCTI CY4acHOTO TaHIIO SIK 3aCO0Yy KOHCTHUTYIOBAHHS €CTETUYHO-UYTTEBHX BHMIpIB MPOCTOPY Ta
BUpa3y I1AEHTUYHOCTI BHKOHABII € HOro CHHKpeTW4Ha mpupona. B 1i OcHOBI — opraHiuHMi CHHTE3 pi3HUX
TaHLIOBAIBHUX CTHIIB, a BIITAK — IPAaHUYHA 3JaTHICTh IO MPOAYKYBaHHS IHHOBAIIMHMX 3MICTIB, a TAKOX BIJKPHUTICTb
JI0 B3a€EMOJIIT 3 IHIIMMH MUCTEITBAMH, CIIOPTOM, @ TAKOXK 3 KIIACHYHUMH, ICTOPUYHUMH, HAPOJAHUMU Ta HALlIOHAILHUMU
eNIEMEHTaMH 1HINMX TaHIIOBAJBGHUX CTHJIIB Ta KyIbTyp. Takuil He3BUYHHN CHHTE3 IEPETBOPIOE CYYacHH TaHelb Ha
OJIWH 13 HalAIHOBIMNX 3ac00iB MUCTEI[LKOT BUPA3HOCTI.

Knrouogi cnosa: cydacHuil TaHenb, Xopeorpadis, CTHIb, MUCTELTBA, CHHTE3.

Pastukhov Oleksiy, Senior Lecturer of the Department of Variety and Stage Genres, Kyiv Municipal Academy of
Circus and Performing Arts

Modern dance as a synthesis of means of artistic expression

The purpose of the article is to analyze the main properties of modern dance as a special synthesis of means of
artistic expression. Research methodology. Interdisciplinary methodology is based on the inclusion of art history and
culturological approaches. General scientific methods such as problem statement and solution, analysis, synthesis,
deduction, induction, method of connection of abstract and concrete are also used. Scientific novelty lies in outlining
the prospects of research in modern dance as a synthesis of means, forms and so on. choreographic, ideological and
artistic expression. Conclusions. One of the most important determinants of the features of modern dance, as a means
of constituting the aesthetic and sensory dimensions of space and the expression of the performer's identity, is its
syncretic nature. It is based on an organic synthesis of different dance styles, and thus — the ultimate ability to produce
innovative content, as well as openness to interaction with other arts, sports, as well as with classical, historical, folk
and national elements of other dance styles and cultures. Such an unusual synthesis turns modern dance into one of the
most effective means of artistic expression.

Key words: modern dance, choreography, style, arts, synthesis.
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AKTyanpHICTE TeMH JociikeHHs. CydacHi
TOCII/UKEHHST CTBEPIDKYIOTh, IO TaHEIb SK
HAOLIPII IIMPOKO TMOWIMpEeHe Ta YW He
HalilaBHIIIE cepell MUCTENTB y BCIiX KYJIbTypax,
MIPUHOCHUTH TJIsAadaM | BUKOHABIISIM PaJiCTh Ta
BITYYTTS COIIIAIBHOTO 3B'SI3KY, @ BiATaK Bimirpae
MEepUIOYEepProBy pojib y MOYYTTSIX TeAoHil Ta
eBJIEMOHIi, 110, Y CBOIO Yepry, NPH3BOJIUTH O
(hopMyBaHHS BITIyTTS HACOJOIU T4 HATIOBHEHHS
KHUTTS ~ CeHCOM.  Apke  eBaeMoHia (3
JABHBOTPEIILKOI  €VOOUOVIOL —  TPOLBITAHHS,
OJIa)KEHCTBO) O3HAYa€ 3aJ0BOJICHHS, OJIaKEHCTBO,
macts, Hacomomy. B ocHOBI  ¢inocodii
€BJEMOHI3MY — MpParHeHHS JIOJWHH [0 INACTA.
Tanenp BTpEMye Beim4Ye3HE pO3MAITTS 3ac00iB
JUIS  YCHIIIHOTO XYAOXKHBOTO 1 MOpPaJbHOTO
BUXOBaHHS, Y HhOMY HaHTIOBHIllIe PO3KPUBAETHCS
MICUXOEMOIIIHHUN acmeKT MHUCTeNTBa. BiH mapye
pamicTb 1 TaHIIOPHUCTY, 1 TIsAAa4YeBi, PO3KPUBAE
IYXOBHI CHJIM, BUXOBY€E XyJIOKHIH cMak i J1000B
70 TpeKkpacHoro. ToMmy TaHelb, SIK i OyIb-sike
MHCTENTBO, MOXXKHA  BH3HAYUTH OIHUM 3
HaNBaKJIMBIMIMX MPEIUKTOPIB Y KOHCTUTYIOBaHHI
€CTEeTUYHO-UyTTEBUX BUMIpiB peanbHOCTI.
CydacHuil TaHemp, KpiM IHOTO, OuIBINE, HIXK
OyIb-IKUI IHINNI, HA HANTy AYMKY, BILUTUBAE Ha

OIMH 3 HAWBKJIMBIIIMX BHUMIpIB IMACTI —
KOHCTUTYIOBAaHHS ~ Ta  BUPKEHHS  BJIACHOL
imeHTuyHOCcTi  BUKOHaBIg. Came  3aco0amu

xopeorpadii BHKOHABEIb Nepeaae e BiTUyTTs
sgga4aM, peaii3yloud OJHY 3 HaWBaXKJIMBIIINX
comiagbHUX (PYHKIIH TaHIFO — KOMYHIKAaTHBHY.
OpHier0o 3 HaWBaroMilmmx JeTEPMiHAHT TaKHX
BHU3HAYAJILHUX OCOOJMBOCTEH CY4YacHOI'O TaHIIFO,
Ha Hallly TyMKY, € HOro CHHKpETHYHA TPUPOJIa, B

OCHOBI  AKOi  OpraHiYHMN CHHTE3  Pi3HUX
TaHIIOBAJIbHUX CTUIIIB, (hOpM, 3ac00iB, a BiJTaK —
(deHOMeHanbHa 3JaTHICTh JIO TPOAYKYBaHHS

HOBMX BHpa3HHX 3MmicTiB. He octanHO poib
BIJIIrPA€ BIAKPHUTICTh 0 IHHOBAILIMHOT B3a€MO/IIT 3
piznumMu  QopMamM  IHIIUX  MHCTEHTB  —
MY3UYHOTO, BOKAJIBHOTO, TeaTpajbHO-
JpaMaTUYHOTO Ta iH. Takwii HE3BUYHHN CHHTE3
MEPEeTBOPIOE CYYacHWW TaHelb Ha OJIUH 13
HainifoBimMx 3aco0iB He JuIIe XopeorpadidHoi,
a W MHCTEIBKOI Ta CBITOTJIAAHOI BupasHocTi. Lle
BUMara€ IOCTIHHOTO MOHITOPHMHIY JOCBIAY Ta
3MiH, SKi  BiIOYBalOTbCI B  Cy4aCHOMY
xopeorpad)iyHOMY MHUCTELTBI.

AHam3 pociipkeHb 1 myOmikamid. Huni
AKTHBI3yBaJINCS TPYHTOBHI JIOCITi JDKEHHST
YKpalHChKUX  MHCTCITBO3HABI[IB, IPHUCBSUYCHI
CY4YaCHUM TaHISIM, 30KpeMa CyIepewInBiil icropii
1XHBOTO BUHUKHEHHS, (OpPMYyBaHHs, €BOJIIOLII Ta
TpaHchopMallii SIK OKPEeMOTo TaHIOBATBHOTO
ctumo: M. [Morpebnsk «Tanens moxepr XX cr.:
BUTOKH, CTWJIbOBA  THIIOJNOTiS,  IaHopama
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icropuunoi xomu, eBomoris» [12], «Tanemns
«MOZIGPH» Ta  HEOKIACHYHHH  TaHeUb B
ykpaincekoMy Oaneri XXI CT.: IUIIXH acuMiIsIii
ta Gopmu mpeszentanii» [11], O. biryc, 1. I'epu,
O. MaHmwIH, . Konapariox, JI. Mosga,
A. XKypasnroBa, H. Jonuenko, H. BareeBa
«CydacHuii TaHenb. OCHOBH TeOpii i MPaKTHKI»

[5], L MuxaiinoBa «lIpobmemu  cydacHOTO
xopeorpadigHoTO MHCTEIITBA» [9],
H. XonbuenkoBa «CydacHuil TaHelb: OCHOBHI

HamnpsIMH Ta XapaKTepHi OCOOIMBOCTI PO3BHTKY»
[15] Ta immi. Takok OCTaHHIMH POKaMH 3pOCTa€
KUIBKICTB JUCEpTaIliTHAX JIOCIIKEHD,
MPUCBSYCHUX 3MiHAM Ta TEHACHISIM Yy CydyacHii
yKpaiHCBKiil xopeorpadii. Cepenq HuUX — poOOTH
T. ITapmok ~ «YkpaiHcbke  OajeTMencTepchke
MUCTENTBO Apyroi nmojoBuHU XX ct.» (2005 p.)
[10]; O. Biryc («Hapoano-creniuna xopeorpadist
[MpukapnaTtchbKoro perioHy: CTAQHOBJIEHHS Ta
TeHAeHIIi po3BUTKY», 2011 p.) [4]; H. CemenoBa
(«HamionanpHa OajneTHa BHCTaBa B YKpaiHCBHKid
xopeorpadiganii KyapTypi XX — mouatky XXI
cromithy, 2019 p.) [13]; €. KoBanenko «banerne
muctenTBo HarionansHoi onepu Ykpaiau 1991—
2015 pp.: BUKOHABCHKI TpajawMIlii, TBOpYi MOCTAaTI,
Buctasu» (2017 p.) [7]. Tlpore y HaykoBHX
PO3BiJIKaX YKpaiHCHKHX BYEHHX MMOYACTH Ba)KKO

3HaWTH TPYHTOBHMH  aHami3  OCOOJUBOCTEH
IUIACTUKH, CCTCTHKH, CHHTE3y TaHIFOBAJIbHUX
CTHJIIB 1 moA., MO0 OCOOJUBO SICKPABO

JEMOHCTPYIOTh yCi HAIllpsIMH CYy4YacHOTO TAaHIIIO.
Le Takox akTyani3ye INPOJOBXKEHHS JOCIiIKEHb
y LUX HampsiMax.

Merta craTTi — mpoaHali3yBaTH OCHOBHI
BJIACTUBOCTI CYyYacHOTO TaHIIO SIK OCOOJIMBOTO
CHUHTE3y 3ac00iB MUCTEIBKOI BUPa3HOCTI.

Buknan ocHoBHOrO Matepiainy. MuctenTso
3aBXAM TEPUIMM YYTTEBO pearye Ha Oyab-siki
3MIHH Yy HaBKOJWIIHIA pealbHOCTI, TOOYTyBaHHI
Ta 3MiHi ToTpeld 1 cMakiB ouHA. HaBiTh MOXHA
BBaXKaTH, IO BOHO HE MPOCTO IMACUBHO CIiIye 3a
MOJIO10, a i caMe ii CTBOPIOE, EKCIIEPUMEHTYIOUH 3
HECXOKMMM Ha iHIN CTWISIMH, (QopMamH,
MpUHOMaMH, CMIJIMBO TIOEJIHYIOUH 1X 3aJIE)KHO BiJl
igei, AKy mNOTpiOHO [OHECTH y KOHKPETHOMY
MHUCTELPKOMY NPOEKTI. Xoya HHHI CYTTEBHH
BIUIMB Ha CYYacHHH TaHEIb MarTh 1 IHII
TaHIFOBAJIbHI HAI[IOHAIBHI KYJNBTYpH, SIKi MpH
LBOMY MOYTh TAPMOHIYHO CIiBICHYIOTH B MEXax
OJTHOTO  TAHIIOBAIBHOTO CTHIIIO  (HANPHKIIAT,
nopsijx - 3 €IIEMEHTAMH  HBIO-HOPKCHKOTO
aKpoOaTUYHOTO CTWIIIO Ta JIOC-aHIKEJIECHhKOT
MAaHTOMIMH ~ MHUPHO  CYCiIyIOTh  €JIEeMEHTHU
apUKaHCHKUX TaHIIIB, (hparmMeHTH
Opa3mIbCHKOTO OOMOBOTO MUCTEITBA KarloeHpH
Ta iH.). Buokpemnennsa, a yacto ¥ 00’erHaHHS
pPI3HMX TaAHIIOBAJILHUX CTHJIIB 1 TEXHIK V



Xopeorpadis

ITIacTtyxoB O. A.

CydJacHOMY TaHIll — II¢ HE MPOCTO IHHOBAIIHHUH
MIXig 0 BHPIMICHHS HOBUX TaHITIOBAIBHHUX
o0pasziB, a cBoepimHa XxopeorpadiuHa iHBepCif,
3yMOBJICHA MOCTMOAEPHICTCHKUMH
cBiTorsimHUME  TpaHchopmamismu.  CydacHHHA
TaHelb HEIapMa YacTO Ma€ Ha3By «MOIEPH»,
OCKIJIbKM B HOTO OCHOBI MOJCpHOBE MHUCIICHHS —
SK BIATYK Ha CBOEPIAHE pPO3yMIHHA CBITY, fKe
(hopMyeThCS Ha CTAaHOBJIEHHI Ta IMOIIYKY OMOPH
HE Y BUCOTi PO3yMHOTO, & B TTUOWHI HECBIJOMOTO
[1, 13]. Came #Oro NoB’s3yIOTh 31 CMUCIIOBUMH 1
CTHJIHOBUMH TpaHC(HOPMAIIHHUMH MHUCTEITEKIMHI
nomykamu P. Cen-Zleni, M. I'pexem, A. JlyHkan

Ta 1iH. AJDKe caMOMy TaHII0O IMaHEHTHO
MpUTaMaHHe, SIK 3a3Havyae M. Bexap,
31 TOBXyBaHHS i 3MilTaHHs pi3HHAX

xopeorpaiyHUX HampsAMIiB 1 BUIIB MHCTEITBA,
10, BJIaCHe, 1 HapomKye HOBI ctuii [3, 89]. Tomy
xopeorpadiuHi MOCTAHOBKH 3aBXKIU BHPI3HSINCS
CBOEI0 OPUTIHAJBHICTIO Ta 1HIUBIAYaIbHICTIO, SIKI
3aKOHOMIDHO  TIOYAacCTH  Hamepel  BH3HAYEHI
0CcOOHCTOCTAMH XOpeorpada-lIoCTAHOBHUKA —Ta
BUKOHABIIS, SIKi JUISI TBOPEHHS OPUTIHAJIBLHOTO
TaHIIOBAJILHOTO HOMepa BUMYILIEHI 3BEpTaTHCS
70 CHHTE3Y pI3HHX XOopeorpadidHuX HaIpPSMIiB.
OpHak came cydacHi xopeorpadu Ta BHKOHaBII
OTPHMaNM TPAaKTUYHO HEOOMEXKEHY CBOOOIY
BUOOPY METOJIB Ta TPUHOMIB CBOEI TBOPHYOCTI.
[onsTTs «Cy4JacHUH TaHeUb» 4acTo
BUKOPUCTOBYIOTh Y CHHOHIMIYHOMY pIay 3
TAaKUMHU TIOHSTTSAMH, SK «HOMYJSIPHUH TaHENb»,
«eCTpagHui TaHeLb», «TaHeLb-MOJAEPH».
[lonsaTTss «CcydacHWi TaHeNb» OO'€MHYE HHU3KY
HaTpsMiB xopeorpadiqHoro MUCTEITBA.
Hanpuxnan, yKpaiHChbKa JOCII THULIS
H. XonpuenkoBa Tak  kiacudikye  OCHOBHI
HaTpPSMH Cy4acHOTO TaHIIIO:

1) cydacHi TaHIi: KOHTEMIIOpapi, MOAEPH,
J0Ka3 (KIacwyHUi ka3, adpo-mKas, CTpIiT-pKas,
OpoaBeii,cten);

2) cTpiT-IeHC: BYJIMYHI CTWII: XIiM-XOTI,
Opelik-maHc, JOKIHT, TAlIIiHT, Kpami, KIyOHi
CTHJI: XayC, BaKiHT, BOYT, JIEHC-XOJ; KOMEPIIiiHi

cTwii:  JoKa3-paHK,  JDKa3-ToI,  aBTOPChKa
xopeorpadisi;
3) XynoxHi (apTUCTHYHI)  HANpsSIMH:

SCTpaJHHi TaHellb, JUCKO (JIUCKO-CI0Y), (HOJbK
(HapomHuii cTwimizoBaHuMi Tamenp) [14, 178].
3BHUyaifHO, iCHYIOTh U iHII Kiacupikauii, aje Bci
BOHHM JIMIIE ITJIKPECITIOIOTh CHHKPETHYHICTh
CYy4aCHOTO TaHI[0, WOT0 MOJICTHIICTHYHICTh Ta
3IaTHICTH JI0 CUHTE3Y.

Bzarani y cyyacHOMy TaHIFOBAJIBHOMY
naHamadTi 0COONMBO PeNbeHO MPOSBISIOTHCSI
TEHIICHIIII 10 TIUIACTHYHOCTI, MeTadOpHIHOCTI,
JOBUTHHOI ~PUTMOIUTACTUKKA TOIIO, a TaKOoX
eneMeHTH (HOJIbKIIOPHOT, TIOOYTOBOI, CIIOPTHUBHOT,
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J0Ka30BOI Ta IHMIOI TaAHIFOBAIBHOI JIEKCHKH.
OcoOmmBrM  3ac000M  BHPA3HOCTI  Cy4acHOTO
TaHmoo € ractuka. CaMe BOHA 3a/a€, Ha JTyMKY
H. AtutanoBoi, cBoepigHWI MIaCTUYHUI MOTHB
(iHTOHAIO0), SKA, y CBOIO HYepry, «Io-TIepIie,
BiOMpaeThcsl 3 0araThOX pPEATbHUX >KUTTEBHX
PYXiB, MO-pYre, y3arajJbHIOE 1 3arOCTPIOE CBOIO
XapaKTEPHICTh i BHPa3HICTh, MO-TPETE,
OpTaHi30BYETHCA 32 3aKOHAMH PUTMY 1 CHMETpIi,

OpHAMEHTAJILHOTO  Bi3epyHKa, JEKOPATUBHOTO
mimoro» [2, 7-10]. Kommuekc 3HaHB PO
OioMexaHiKy, ¢izionorigni MOJKJITFBOCTI

JFIOICBKOTO TiNla, PO3BUTOK KiHE310JI0Til dYacTo
MIEPETBOPIOIOTh CYYAaCHUH TaHEUh Ha «BUIBLHUIA
IIaCTHYHUM». Tak IUIacTUKa MOpsA 3 HOBUMH
pUTMaMH YacTO CTa€ OJHIEI0 3 BUPIMAIBHUAX
XapaKTepUCTUK  SKOCTI  BUKOHAHHsS.  Takox
Cy4acHOMY TaHILIO MpPUTaAMaHHA EKJIEKTHKa, SKa
MOEAHYE  E€JIEMEHTH 3  KJIACMYHOro  abo
ICTOPUYHOTO TaHIFO, SKi JOMOBHIOIOTH OJHMH
onHoro cBoiMu OapBamu (1. Kimian). Hanpuxknan,
i1eifH0-00pa3HoI0 1 IMIHHICHOK KOHCTaHTOIO
koHtemny  (Contemporary  dance)  craino
NparHeHHs] BUKOHABIIS JI0 MOIIYKY HOBHX 3ac00iB
BHPAa3HOCTI 3 METOK BiTiHTH BiJ JOTMAaTHKH
KJIACUYHOTO TAaHIF0 Ta IMEBHOI JIETKOBAXXHOCTI
eCTpaJlHOTO TaHIf0. ['0IoBHA pHca KOHTEMIy —

JIETKICTh, ~ HEBUMYIUICHICTh,  HaBiTh  IICBHA
pO3CIIabIIeHICTh, HacoJoaa BiJl PyXiB,
BUKOPHMCTAHHS  IHEpIii, JUXaHHS, 3aKOHIB
rpaeitamii = s MTOJIETIIIEHHS BHKOHAHHS,

iMmpoBizamii. He nuBHO, 1m0 HOrO0 BUKOHYIOTH B
BUTbHOMY 01531, OocoHik 1 Ha mimmosi. Came
TOMY, SIK 3a3HAYalOTh JOCHIJHHUKH, CYy4acHHH
TaHellb JJa€ MOXKJIMBICTb apTHCTY PO3KPHUTH cele,
BIUyTH CBili BHYTpIIIHIM CTaH Yepe3 TaHEIb,
JorIoMarae 30araTuTucs TaHIFOBAJILHOIO
JIEKCHKOIO Ta MPOSIBUTU cede uepe3 iMImpoBi3allito
(...) cyyacHHWH TaHelb TaKOX Jla€ 0OaraTo
MOJIMBOCTEH 1 HECTaHJapTHUX pillleHb B
MOCTAaHOBKAX, PO3BUBAE MUCICHHS Ta (haHTa3io
[9, 21]. Tak, KOpUCTYIOUYHCh HasBHUM, Harepesn
BHM3HAUYEHUM MaTepiajioM, BHKOHAaBEeIb y HOTro
BIATBOPEHHI 3MaT€H BIAKPUTH T€, 110 HE
niepenbavanocs panime [7, 25]. Tak peanizyeTbes
OCHOBHA 3/IaTHICTh BHMKOHABCHKOI pedexcii sk
YHIBEpCaIbHOTO MeXaHi3My Mi3HABAILHOT
JUSIIBHOCTI, SIK MIPOBIAHOTO croco0y
nepeocMuciieHHs TeKcTiB. Came 3BiJICH MTOXOIUTD
i BaromicTh AU PO3BHUTKY  TpaguIliil
IHTEHCUBHMM MUISXOM, Ha OCHOBI PO3KPHUTTH iX
BHYTPILIHIX MOXJIMBOCTEH i MeTamopdo3 [7, 27-
28]. H. XospueHKOBa HAroJOLIye HA TaKUX, SK: —
release based techniques (aBrop /[’xoan CkiHmep)
— TEeXHIKa, fKa IPyHTYETHCS Ha MPUPOAHUX pyXax
1 TIOJIOKEHHAX TiJa, CHOUPAETHCS HA MPUHIUIN
3MEHIIECHHS HANPYTH, BUKOPUCTOBYIOUH TUXaHHS
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¥ 1HepIio I MmojermeHds pyxy. s TexHiku
penmi3y XxapaKTepHi IPUHIIUIH PO3yMIHHS JIFOTMHU
SK €AMHOTO LIOTO, KOJIU BiACYTHIHN MOAIN po3yMy
W Tima, a TMCHXOEMOIIMHUN Ta IyXOBHHWH CTaH
JIOAVHU BBAXAETHCS TAaKUMH K BaXJIUBUMHU
CKJIaJJOBUMH PYXY, K 1 OIIOPHO-PYXOBHH amapar;
— flying low (aBrop HeBin 3amMOpaHO) — TexHiKa
pobOTH 3 TWiIOTO0 Ta HaA IUIOTOr0, sSKa
cupsMOBaHa Ha pPOOOTy HAWXaHHSA, 3BUIHPHEHHS
Cyrfio0iB Ta M’s3iB BiJl Hampyrd, BUKOPUCTAaHHS
pI3HUX 4YacTWH Tia SK OMNOPH, CIPHUHATTS
LLTICHOCTI BTACHOTO Tijla Ta yCB1IOMIIEHHS SKOCTI
pyxy [14, 179]. Ockinbku cydacHHH TaHElb,
Oinpiie HiX OyAb-KWH IHIIMKA, TPYHTYETHCS Ha
BUTPHIA  TIACTHI  TiNa, 3pPOCTaHHI  PiBHA
JIAHAMIYHOCTI, TO BIH TICHO IIOB’S3aHUH 31
CHOPTOM, IO CIPHSIE iX B3aEMHOMY 30JIMKEHHIO.
Tak cy4yacHUN TaHELUp EKJICKTUYHO MOEAHYE
IJIACTUKY TAHTOMIMH, TPHUHOMH aKpOOATHKH,
eKCHeHTpuKy Ta 1iH. Hemapma ykpaiHceka
JIOCITI THULIS H. XonpuenkoBa HaroJIOIIYE:
«XapaKkTepHOI OCOOIUBICTIO CyYacHOTO TAaHITIO
BUCTYIIA€ TPOIEC CUHTE3Yy B PI3HUX (opMax:
noeqHaHHs OayetHOi Tpaammii XIX cromiTTs 3
TaHLIOBAJILHUMHU 1HHOBaLisiMH XXI CTOIITTA,
cuMm0i0o3  pi3HMX  HampsAMiB  Ta  CTHIIB,
BUKOPHUCTAHHS B PI3HUX TAHIIOBAJILHUX HaNpsMax
€JIEMEHTIB HAl10HAJIBHOT TaHIFOBAILHOL
KyJIBTYpH, @ TaKOX TICHMH B3a€MO3B’SI30K 31
cnoproM  (TIMHACTHKOIO, aKpoOaTHKOI0), Ta
B3a€MOBIUIMB TaHIIO 3 CYYacCHUMH BHJaMU
MUCTETHKUX XKaHPIB» (Teatp, KiHO,
tenebauenns)» [15, 184]. Came, BpaxoByrOuHn
CKJIQJIHICTh Ta CHEUU(pIYHICTh CY4aCHOTO TAHIIIO
SK CHHTE3y MHCTELTBA, CIOPTY Ta peKpearii,
MUTaHHS 100 BU3HAYCHHS MOHSTTS «Cy4acHHH
TaHElby 3aTUIIAEThC BiAKpuTUM [14, 177], gk
KOHCTATY€ JIOCITiTHHIIA.

CuHTE3 MHCTELTB CHOTOJIHI — 1€ CBOEPiAHA
HOBa TBOpYA JaHICTh, HEMHHYYa PEallbHICTb, SKa
MIPOHU3YE BECH MPOCTIp MHUCTEITBA Ta OyIEHHOTO
moackkoro OyTTs. Bkasytounm Ha mmpokuit
CEeMaHTHYHHNA 3MICT MOHSATTS «CHHTE3 MHCTEITBY»
y CydyacHIfl eCTeTHYHI Ta MHUCTCITBO3HABYIM
miteparypi, IO.Jlerenpkuii  Bigmiuvae:  «lle
MOHATTS. O3HAa4Ya€ B3AEMOJII0 BUAIB MHUCTEUTB B
apxiTeKTypHOMy aHcamb6ii. Lle & MoxHa ckazatu
Mpo CHUHTE3 MHCTENTB JUII XapaKTEePUCTHUKH
TeaTtpy, KiHematorpady, Oamery Ttomo. CuHTe3
pealizyeTbcsi B CIEHIYHOMY TBOPI MPOCTOPOBUX
a00 YacoBHX MHUCTELTB. BUHHMKAIOTH 1 OLIbII
CKJIaJHl XKaHpH, KOTpi (YHKLUIOHYIOTb B MEXax
TPaJUIiHHUX IIKLJI, aje 332 CBOEK KYIBTYPHOIO,
€CTETUYHOIO CYTHICTIO € 0araTOKOMIIOHEHTHUMH.
Tak, Hampukigaz, BIUIMB Tearpy Ha KMBOIIMC
BU3HAYAETHCS B [EBHOMY  Mi3aHCICHYBaHHI
IPEIMETHOTO CEpeloBHIA, IPEIMETHUH CBIT
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KapTUHN JKUBE BXKE SK TeaTpajbHA PeajbHICTB,
VIOMIOHIOETHCSA B CBOEPIAHIM MaHTOMIMI pedeid»
[8, 394]. Tak, 0cOOIUBO BaXKIIUBHM Yy Cy4acCHOMY
TaHIi, HAa HaIly AYMKY, € CHHTE3 TEXHOJOTil
BHpPa3HUX 3aco0iB xopeorpadigHOTo 1
aKTOPCHKOTO ~ MHCTeNTBa. Tak, HaNpHUKIAZ,
JKaHPiB, 3aCHOBAHUX Ha YHIKaJbHI BUKOHABCHKIl
TEXHIiIll, Ha JEMOHCTpaIii aKpoOATHUYHUX TPIOKIiB
tomo icHye Oarato. lle crocyerbcst He inwime
OpHUriHANBHUX JKaHpiB, a i xopeorpadii 3 ii

CaMOJIOCTATHBOIO  TAHIIOBAJIBHOIO  TEXHIKOIO.
ITpote HUHI nepen HIOCTAaHOBHHKOM
TaHIIOBAIBHOIO  HOMEpa  3aBKAU  IIOCTAE
mpobiema  MOOyZOBM  IpaMaTyprii  uepes

MO€THAHHS TAHIIOBAIBHOI TEXHIKU 3 aKTOPCHKHM
mucrentsoM [4, 13-14]. Koken cydacHuii TaHelb
— 1 CBOe€pigHa BHCTaBa. Taki apamMaTW4Hi
HOMEpH MiJKPECTIOITh MPOIYKTUBHUI CHHTE3
CY4acHOTO TaHIIO Ta CIEHIYHOTO MHCTEITBA.
3BHYaifHO, BOHM MOXYTb Oa3yBaTHCS Ha
cneun@iuHid  TeXHOJNOTil PI3HUX  BUPA3HUX
3aco0iB, 30KpeMa BHKOPHUCTaHHA KIHO W
(doTompoekItiid, pi3HUX e(EKTiB, OCBITICHHS,
3BYKY, CJCKTPOHHOI  MY3WKH,  IHCTAJIAIIH,
KOMIT FOTEpHUX  TPOEKI[if, XEeMeHiHTy TOIIO.
Hampukinan, momyiasipHM Yy  TaHIIOBAIEHOMY
MHUCTENTBI  SK  COIIAJILHOMY Ta  JKUTTEBO
HEOOXiTHOMY KOMYHIKaTHBHOMY 3B’A3KY
(A.Jlomakc), BHSBUBCA JKaHpP  KOHTaKTHOI
xopeorpadii, KoM TaHI[IBHUK «KOHTaKTye» 3
npeaMeTaMH Ha CIIEHI Ta 3 CaMOI0 CIEHO0. Y IUX
BUITAJIKaX CTBOPIOETHCS HACHYEHHS, SKE BIacHE 1
3a0e3nedye NCHUXOEMOIiHY, KOMYHIKAIIHY Ta
COLliJIbHO-TEeMATHYHY JUHAMIKY Cy4acHOi
xopeorpadiynoi mocraHoBku. BucHoBku. Otxe,
OJIHIEIO 3 HAWBaroMimmx JIETepMiHAHT
O0COOJIMBOCTI  CY4aCHOTO TaHIlO, SK 3aco0y
KOHCTUTYIOBaHHS €CTETUYHO-YyTTEBHX BHUMIpPiB
MPOCTOPY Ta BUpPA3y 1IEHTUYHOCTI BUKOHABIIA, €
Horo cWHKpeTW4Ha mpupona. B ii ocHOBI —
OpraHiYHU  CHHTE3 pI3HUX  TaHIIOBAILHUX
CTHIIIB, a BiJITaK — TpaHWYHA 3JaTHICTH JIO
MPOAYKYBaHHS 1HHOBaLliMHUX 3MICTIB, a TaKOX
BIJIKPUTICTh bi o) B3aeMoOil 3 IHIITUMA
MHUCTELTBAMH, CIIOPTOM, a TaKOX 3 KIACHYHUMH,
ICTOpUYHMMH, HApOAHUMH Ta HAlOHAIBHUMHU
€JIeMEHTAaMH IHIIWX TAaHIIOBAJLHUX CTUIIB Ta
KyJbTyp. Takuii HE3BUYHMI CHHTE3 NEPETBOPIOE
CydaCHWH TaHENb Ha OJWH 13 HaWAiHoBIiIIMX
3aco0iB  MHCTEIbKOi BUpaszHocTi. BincyTHicTh
CHUCTEMHHX i KPUTHYIHUX JIOCITIJKEHb,
MPUCBSYCHUX aHaNi3y MOOYTyBaHHS CY4YacHOTO

TaHIIO B VYxpaiHi, MOYHA BBAXKaTH
MIEPCIIEKTUBHUM HaAIpPSIMOM MOJAIIBIINX
JIOCHIKEHD.
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KIM BACUWJIEHKO -3ACHOBHUK MUCTELBKO-IIEJAT'OT TYHOI
XOPEOI'PA®IYHOI HIKOJIX KHIBCBKOI'O IHCTUTYTY KYJbTYPHU

Merta — 3’sicyBatu poib K. BacuieHka y 3acHyBaHHI Ta NOAAJIbIIOMY (YHKIIOHYBaHHI MUCTEIHKO-TIEJaroriyHo1
mikoau kadenpu xopeorpadii KIK imeni O. €. Kopaiiiuyka. MeTomosoris. Y mporieci JOCTIHKEHHS 3aCTOCOBaHI
METOIU aHaJli3y Ta CHHTe3y, IHAYKUil Ta aenykuil. st migOWTTS MiACYMKIB BHKOPHUCTAHO METOJ| TEOPETHYHOTO
y3aranbHeHHs. HaykoBa HoBu3Ha. Bneprie nisibhicTh K. BacuieHka mnpoanamizoBaHa B ONTHUIN KEPiBHHIITBA
MHUCTEHBKO-TIeAarorigno xopeorpadiunoro mkomoro KJ/IK im. O. €. Kopniituyka. BucnoBku. K. Bacmmenko —
¢yrnarop kadenpu xopeorpadii KAIK im. O. €. Kopriliayka, Jigep MECTEIBKO-TIEIarOTi9HOI IITIKOJH, III0 YTBOPHIACH
Ha 11 0a3i. Ha mouaTkoBoMy erami (hOpMyBaHHS MHCTEI[PKO-IIEAArOTIYHUX MPHUHIUITB POOOTH Kadenpy HaJ3BHYANHO
3Ha4YyIMM BusABHBCS aproputeT K. BacuieHka, Horo oprasizauiiiHO-ynpaBimiHChKi, HAayKOBO-METOAWYHI Ta
OaneTMericTepcbki 31i0HOCTI. BiH cTBOpHB mapTHEpChKE, MPYKHE KOJO OJHOAYMIIB, 3aXOIUICHE iIeIMU PO30YyIOBH
OCBITHBOTO CEPEIOBHILA 3 METOK PO3POOKH CHCTEMH ONAHyBaHHsS HAPOIHO-CLIEHIYHOI Xopeorpadii, mpoayKyBaHHS
MHUCTEILKOTO MPOAYKTy. Uepes psiji MeXaHIi3MiB, 3alpOBaDKCHUX JIAepOM (B3a€MOBIIBIAYBaHHS 3aHATh, METOAMYHI
ceMiHapu, OOrOBOPEHHS BIIKPUTHX IIOKa3iB Ta KOHIEPTHUX BHCTYIIB TOIIO), BiAOYBanoCh IMOCTiiHE IiJBUILIEHHS
npodeciiiHoro piBHA BHKJIaAadiB. BiacHuil TNpHKIa] HaNMCaHHS HAyKOBO-METOAMYHHUX IIpalb CTUMYJIIOBaB
MOXKBABJICHHSI TAKOTO BHJY [ISUIBHOCTI 1 Yy BHKIAJAllbKOMy CEpPEJOBHIII, IO CIPHSJIO CTBOPEHHIO HaBYaJbHO-
METOJMYHOTO 3a0€3MeYeHHS AUCIUITIiH.

Kniouoei cnosa: Kim BacuneHko, MUCTelbKO-TIeiaroriyna mikosna, kageapa xopeorpadii KIK, Tanens.

Myroniuk Nataliia, lecturer, Department of the Choreographic Arts, Kyiv National University of Culture and
Arts

Kim Vasylenko - founder of the artistic and pedagogical choreographic school of the Kyiv Institute of
Culture

The purpose of the article is to find out the role of K. Vasylenko in the establishment and further functioning of
the art-pedagogical school of the choreography department of the KSIC named after O.E. Korniychuk. Methodology.
Methods of analysis and synthesis, induction, and deduction were used in the research process. The method of
theoretical generalization was used to sum up the results. Scientific novelty. The activity of K. Vasylenko was analyzed
in the optics of the management of the artistic and pedagogical choreographic school of KSIC named after
O. E. Korniychuk for the first time. Conclusions. K. Vasylenko — the founder of the department of choreography KSIC
named after O.E. Korniychuk, the leader of the art-pedagogical school formed on its basis. At the initial stage of the
formation of artistic and pedagogical principles of the department, the authority of K. Vasylenko, his organizational and
managerial, scientific-methodical, and choreographic abilities turned out to be extremely significant. He created a
partnership, a friendly circle of like-minded people, passionate about the ideas of building an educational environment
in order to develop a system of mastering folk-stage choreography, producing an artistic product. Through a number of
mechanisms introduced by the leader (mutual attendance of classes, methodical seminars, discussion of open
demonstrations and concert performances, etc.), there was a constant increase in the professional level of teachers. His
own example of writing scientific and methodological works stimulated the revival of this type of activity in the
teaching environment, which contributed to the creation of educational and methodological support of disciplines.

Keywords: Kim Vasylenko, art and pedagogical school, department of the choreography of KSIC, dance.
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Mupouwoxk H. M.

AKTyanbHICTh TeMH JociukeHHs. [ToHATTs
«MHUCTEIHKO-TICAAroTivHa MIKoJIay, Ha BiIMiHY Bil
MOHATTS «HAYKOBa IIKOJNA», HE € YCTaJCHHM,
BXXHMBA€THCS Ha O3HAa4YCHHS (popManbHUX Ta abo
He(OpManbHUX 00’ €JHAHb B CUCTEMi MHCTEIHKOT
OCBITH, B SKHX HasBHI O3HAKW KoM (Jmimep,
TBOpYA i11esl, MOCIiTOBHUKH, MPUOIYHUKYU Ta iH.),
MEPEeBAKHO HE BHUKIIOYAE HAYKOBOI IiSUTBHOCTI.
Crierudika TakWX KT TONATaE€ y TOETHAHHI
HaBYaIbHO-TPEHYBAIBHUX (PYHKIIH 3 Xy0KHBOIO
NiSUTBHICTIO, SIKA BHUXOAWTH 32 MEXI CYTO
KOMIIETEHTICHO()OPMYIOYOi, HaBYaJIbHOI, a
MEPEeTBOPIOETHCS. HAa BHECOK Y  MHCTEUTBO,
30kpeMa ¥ xopeorpadiune. BusABICHHS Takmx
LIKiI Ta IXHBOT ceun@iku — aKTyanbHe 3aBJaHHs
CYYaCHOTO MHCTELTBO3HABCTBA.

Cepen MOTY>KHHAX ocepenKiB
xopeorpadigyHoi MUCTEIBKO-TIeIaroriaHol
nisutbHOCTI 1970-1980-X pp. MOKHA BHOKPEMHUTH
kadenpy xopeorpadii KuiBchkoro mep:kaBHOTO
iHCTUTYTY KyabTypu (mami — KAIK) imeni
O. €. Kopsiifuyka, 3aCHOBaHY Kimom
Bacuiienkowm, sKa y BITYU3HSHOMY
MHUCTELTBO3HABCTBI HE IO3MLIOHYBaJach SIK
IIKOJIAa 3 BU3HAHUM JIJEPOM — aBTOPUTETOM Y
(daxoBoMy cepenoBuil  xopeorpadis. Tomy
BOXJIMBO  JIOBECTH  ICHYBaHHS  MHCTELBKO-
MefaroriyHoi  XopeorpadiqHoi  mKOMH  y
HA3BaHOMY HaBYaJIbHOMY 3aKiaji Ta 3’sCyBaTh
pons K. Bacunenka y Hiit.

Ananiz  JOCHiIKEeHb 1 myOJTiKaIii.
MucTensKii, reaaroriufii Ta HAYKOBIH
tBopuocTi K. BacuieHka MpHCBAYCHO HU3KY

mpaits  O. XKuposa [10; 11]. Tlompu moxmazme
BUCBITIeHHS OiorpadiuHuX MmaHWX Ta aHali3
JPYKOBaHUX npamb K. Bacunenko HE
MO3UIIIOHYEThCA  sAK  Jigep mkonu. JKoaHe
JOCTI/DKEHHS 3 YKPaiHCBKOTO HApPOJHOTO YH
HApOJIHO-CIICHIYHOTO TaHII0O HE OMHHAE Mpallb
K. Bacunenka (mepeBaxkHO «YKpaTHCHKHIA
TaHeup» [8] Ta  «Jlekcuka  yKpaiHCBKOro
HapOJHOTO TAaHITIO» [5]), ale He TOPKAEThCS WOTO
poJIi y SIKOCTI KepiBHUKA MUCTEIbKO-TIEIarOri9HO1
LIKOJIH. v myOJTiKamisx L. T'yrauk [9],
A. Iignuncekoi [13], JI. LlBerkoBoi [16] Ta iH.
K. Bacunenko Bka3aHHH SK 3aCHOBHHK KadeapH,
i 3aBimyBad, BHKJIAQJad Ta aBTOp PSAY IMIpailb.
OTxe, B )KOIHOMY JOCIIKEHH] HOro isUIbHICTH
HE pO3IMIIsIHYTa 3 TO3WLiM Jijiepa MHUCTELBKO-
MEeIAarorigHoi MKOJIH.

Mera pochmipkeHHS — 3’sCyBaTH  pOIlb
K. Bacunenka y 3acHyBaHHI Ta MOJAJIBIIOMY
(YHKIIOHYBaHHI MUCTEI[LKO-TIE/IAarOT1YHOT ITKOJIN
Kaeapu xopeorpadii KIIK iMeHi
O. €. Kopniituyka.

Buknag ocHoBHOro wMarepiamy. Burtoku
MHUCTELBKO-TIEaTOTIYHUX KT B cdepi
xopeorpaiyHOro MHUCTENTBAa YKpaiHH  CIIij
IIyKaTH B KJIACH4HIN xopeorpadii, ajpke IepIor
YCTaHOBOIO, IO TOYaja MiArOTOBKY apTHCTIB
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O6anery B YPCP crano KuiBceke nepkaBHe
xopeorpadiune  yumnumine — (OametHa  CTymis
KuiBcpkomy Tearpi omepu Ta OaneTy iMeHi
T.T. llleBuenka Bim 1934 poky, 3 1935 p. —
Xopeorpadiunmii  TexHikym, 3 1938 p. -
Xopeorpadiuna mkoia [1, 186]). VYV  1pomy
3aKkiaaAi  AOTPUMYBAIUCS  MPHUHLMIIB  MIKOJIH
KJIaCUYHOTO  TaHIo ArpunuHu  BaranoBoi,
chopmoBaHux B JIeHIHTpaaChKOMY Aep KaBHOMY
xopeorpadiyHomMy YUWIIAIIL, 3roJIoM
KpUCTANI3yBaIMCA  HAMOHAIBHI  OCOOJMBOCTI
LIKOJIM KJTAaCHYHOTO BHKOHABCTBA, IO MPOJOBKYE
CBill pPO3BHUTOK i CHOTOJIHI.

Y chepi HapomHO-CIICHIYHOTO TaHITIO
OJTHUM 3 HaMsICKpaBilINX MPUKIAIiB MHCTEIBKOT
mkomn crama chopmoBaHa y 1950-1970-x pp.
mkona [laBma Bipcekoro. Jlimep mkomm y
dbopmanbHui (s1x XYA0XKHIN KEPiBHUK
HepxaHoro ancamb6mio Tanmio Y PCP, 3acHOBHHK

xopeorpadiynoi crymii mpu  aHcamOmi) Ta
HeQOopManbHUI (#toro TBOPYiCTh cTana
MIPUKJIAOM ISl HACHiTyBaHHA XopeorpadiB o
BChOMY CBITy) Croci0 BKOpIHIOBaB BJIacCHI

OameTMeicTepchKi TPUHIUIH, SK-OT MiATOTOBKA
apTUCTIB aHCaMOIII0 HAPOJHO-CIEHIYHOTO TAaHITIO
Ha OCHOBI METONUKH BHXOBAHHS TaHI[IBHUKIB

KIIacH4HOI ~ Xopeorpadii y  moemHaHHI 3
AKTOPCBKOIO ~ MAWCTEpHICTIO Ta  TPHOKOBOIO
TEXHIKOI0; BUKOPHCTaHHS NpUHOMIB
cuMmboHizamii B KOMIIO3UIHHMX MOOyIOBaxX;

3aCTOCYBaHHS MOOIJTBHUX TeaTpabHUX MPUHOMIB
B crieHorpadii Ta pexxucypi Ta iH.

Cepen  MHUCTELBbKO-TIEHArOTiYHUX LKL,
HapokeHux y 1970-1980-x pokax, mnomiTHe
micue nocinae kapenpa xopeorpadii KIIK imeni

O. €. Kopniituyka. Ii CTBOpEHHS Oymo
OiITOTOBJICHE ~ PSIIOM  ICTOPHKO-KYJIBTYPHHUX
YUHHHUKIB, & TaKOX BIOKPUTTAM TOJIOHHUX

CTPYKTYpHHX MiIPO3MIUTIB Yy CKJIaJi 1HCTUTYTIB
KyJIpTypHu B iHmux micrax CPCP.

BaxiuBoO ImepesyMOBOO  CTAaHOBJIICHHS
BHUIIOT XOpeorpadiyHoi OCBITH cTala NisUTBHICTD Y

MOBOEHHI pokW (micna 3akiHyenHs Jpyroi
CBITOBO{ BiliHH) JBOPIYHUX Ta
KOPOTKOTEpPMiHOBUX  KypCiB 3  MIITOTOBKH
KEepiBHUKIB  TaHIIOBAJFHUX  KOJEKTHBIB  Ta
[OCTIMHO iI0OYUX CEMIHApiB JUIS  MOJIOAMX
BUKJIA/1a4iB TaHIlB, 110 TIPOBOTVITHCS
METOAMCTAaMH OO0JacHMX OYJMHKIB HapOJHOI

TBOPYOCTI Ha TepUTOpii ychoro PaasHChKOTO

Coro3y.

B YPCP 6yno cTBopeHO 4nMalio rypTKiB Ta
aHcaMOJIiB TAHIFOBAIILHOT Xy IOKHBOT
camoJisutbHOCTI. Yepe3 Te, MO0  KUIBKICTh
TaHIIOBAJIBHUX TYPTKIB y KpaiHi NepeBHIyBaa
KUIBKICTE KBaJTi(h)iKOBaHUX [e1aroriB-
xopeorpadiB, 0arato KOJIGKTHBIB OYOJIOBAIH

OameTMmeiicTepy Ha TPOMAICBKHX 3acagax —
BUXOBAaHI[l TaHIOBAJIHHOI CaMOIIsUILHOCTI, SIK1 HE
Malli CHeIlaabHOI OCBiTH. barato XTo 3 HHX



MucTenTBO3HABYi 3aAIIMCKH

Bunyck 40

CTaBMB TaHLI 3a >XypHAJbHUMH MyOIiKamisiMu
3anmuciB-o0pobok. Cepen Takux xopeorpadis
3yCTpidalics TaJTaHOBUTI OCOOWCTOCTI, aie
piBEHb OCHOBHOi Macu Bce X Taku OyB JOCHTH
Hu3bkuM [13, 32].

Y 1960-x pp. mnowama ¢opmyBaTHCs
ciucTeMa TIATOTOBKM KaJpiB KEpiBHUKIB Ta
MearoriB Il XopeorpadiqHoi caMomisTbHOCTI.
B IHCTUTyTax KyJIbTypHu (KoNmUIIHIX
010mi0TeYHHX) Ta KYJIbTYPHO-TIPOCBITHUX
YUATHIIAX 3’ SIBISIETBCSI xopeorpadivna
cnemiamizauiss. Y 1964 p. Oyno cTBOpeHO
JleniHrpaacekuil IepKaBHUH 1HCTUTYT KYJIbTYpH
im. H. K. Kpymicekoi 1 TOro 3 poOKy BiIKPHUTO
kadenpy xopeorpadii — mepmry B PaasHCEKOMY
Coro3i 3 xopeorpadidHOi  CIEIiaTBHOCTI.
MOCKOBCBEKHMI JepaBHUM IHCTUTYT KYJIbTYPH
TakoX Oyyno cTBopeHO y 1964 p., xadenpy
xopeorpadii B Hpomy —y 1965 p. Y 1967 p. Oymno
BIJKPUTO 1HCTUTYT KynbTypu B KpacHomapi, ae
OTPHMaNX OCBITY 0arato KepiBHHKIB TUTSYHX
aMaTOPCBKUX KOJEKTHBIB HAPOJHOTO  TAHIIO
MIBJICHHUX Ta CX1IHUX PETioHIB YKpaiHU.

Y 1968 p. Ha 0a3i ¢imamy XapKiBCbKOTO
Jep’KaBHOTO 1HCTUTYTY KYyJIbTYpH, CTBOPEHOTO Y
1964 p., OyB 3acHoBaHui KuiBchkuii nep:kaBHUI
iHcTUTYT KynbTypu imeHi O. €. KopHifiuyka 3
KYyJIbTYPHO-TIDOCBITHUIIBKAM Ta  0i0JIiOTEYHIM
¢dakynsretamu. Kadenpa xopeorpadii  Oyna
ctBopeHa B 1970 p. Bimomum xopeorpadom
MOCTAaHOBHUKOM Ta KEPIBHHUKOM CaMOJIisSUTBHUX
konektuBiB Kimom IOxumoBnuem Bacuienkowm,
KU yrmpojoBxk 25 pokiB OyB ii 3aBimyBauem.
Bixe cama moctaTh 3aCHOBHMKa CBIiYMIIA MPO TE,
mo JisuTbHICTH Kadeapu Oyme Oa3yBaTtucs Ha
MIIHOMY  TEOPETUYHOMY  IMIiAIPYHTi,  aJpKe
K. Bacunenko 1mie 10 3acHyBaHHs Kadenpw, a
TaKOX TIOTY)KHO 1 TICJIs, TPOBAJUB HAYKOBE
PpO3pO0ICHHS MPOOJIEMHHUX aCIeKTIB
YKpaiHCBKOTO HAPOJHOTO Ta HAPOHO-CIIEHIYHOTO
tanmo. Cepen ioro nopobky mo 1970 poky
MOJKHA Ha3BaTH MOCIOHMK «YKpalHChKi TaHI Ha
knyOniii  cueni»  (1960) [2], wHapuc  mpo
3aCITy’)KEHUH caMOAisUTbHUN aHCcaMOJIb HApPOJHOTO
taamio  YPCP  «/lainpoy» llamamy KymasTypu
MeTanypriB 3aBofy iMm. @. [I3epKMHCHKOrO MicTa
JHinpoazep>kuHCbKa J{HIMPOIETPOBCHKOI 00MacTi
«JI3epkuHii  TaHoTh» (1961) [4], «IluTanHs
PO3BHUTKY CYYacHOTO YKpaiHCBKOTO HapOaHO-
creHiuHoro taHio» (1965) [3], «CroxKeTHI TaHIl»
(1966) [7]. I Bxe B mepumii pik podotu kadeapu

BUIIYCTMB HaBYaJbHUH moCiOHUK  «Jlekcuka
YKpaiHCBKOTO  HAPOAHO-CIIEHIYHOTO  TAHIIIO»
(1971) [6].

Ho crBopenns kadenpu K. Bacunenko
3aIly9MB  BimoMy  ydeHmmio  A. BaraHosoi,
apTUCTKy Oanery, OaneTmelricTepa MOCTaHOBHUKA
psAoy BHCTaB Ha clieHi KHWiBCBKOTO JepKaBHOTO
Teatpy omepu Ta Oanery iMmeni T.T. IlleBuenka,
30KpeMa, IeplIol  YKpaiHCBKOI  XOpeoapaMu
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«Jlines», XynoxHboro kepiBHuka KuiBcbkoro
Jep>KaBHOTO XOpeorpadivHOro y4minina, 3HaHOTO
negarora ['amuny OnexciiBHy bepesoBy. TBopumit
OUIAX Ta BEJWYE3HUM JOCBII MEAarorivyHoi
nmisibHOCTI [, Bepe3oBoi  craB  3amopykoro
BHCOKOTO PIiBHS BHKJIAQJaHHS KJIACHYHOTO TaHIIIO
Ha  kadeapi  xopeorpadii  KHAIK  imeni
O. €. Kopniituyka. Takum PpIIEHHSAM
K. Bacuienko neknmapyBaB IPHUXWIBHICTE 10
aKaJeMIYHUX TPUHIMIIB HAPOJHO-CIICHIYHOTO
TaHIO, (QOpPMyBaHHI INKOIH 3  YITKUMH
OpieHTHpaMH Ha  yCTalleHi, aie  3aBXau
MIPOTPECYI0Ui OCHOBU KIACHYHOTO TAHLIIO.

Takox K. Bacmienko 3ampocuB BiZIoMoOro
¢donbKIOpHUCTA, MY3HKaHTa, KaHAuJaTa
MHCTENTBO3HABCTBA, aBropa mpami «Hapomne
xopeorpaigHe MHCTENTBO YKpaiHW», a TaKoX
ykinagaya  30ipHMka  «YKpaiHChKI  HapojHi
taHi» [15], mo 1 1m0 chorogHi HE BTpayae
MOMYJIAPHOCTI  cepell  XopeorpadiB  HapOIHO-
CLIEHIYHOT'O TaHIIO, AHnpist IBanoBuua
I'ymentoka. Ilum Oymo 3acBigueHO MparHEHHS
[NIMOOKOTO ~ OCSTHEHHS ~ OCHOB  HapOJHOI
xopeorpadii

Tpueanictp oOpraHizamiiHUX 37iI0HOCTEHH,
00I3HAHOCTI B LAPHHI METOJAMKH POOOTH 3
CaMOJIISUTPHUMH TaHIIOBAJIbHUMH KOJICKTHBAMH,
TSTH 10 HAayKOBO-TEOPETHYHOTO OCMHCIICHHS
npakTuku xopeorpadii K. Bacuienka, MinHux
3HaHb Ta 0araTopiqyHOTrO PaKTHIHOTO
BHUKOHABCHKOTO, OasleTMeCcTepCehKOro,
MEJaroriYHOr0  JIOCBiY 3 KIIACHYHOI'O TAaHIIIO
I'. Bepe3oBoi Ta (yHZaMEHTANTBHOTO MY3WYHO-
xopeorpadiyHoro Ta (QOIBKIOPUCTUYHOTO XHCTY
A.TyMeHIOKa CTaiu 3alMOPYKOK  YCIIIIHOTO
CTBOPEHHS Ta MOAAJBLIOT0 (HYHKIIOHYBaHHS
kadeapn sK QOpPMANBHOIO OCEpPeiKy, a IIo
BEJIMKOMY PaxXyHKY — HIKOJI

s pos3dymoeu kadenpu K. Bacuienko
YIPOJIOBXK JICKIJIBKOX POKIB 3alpOCHB BHUIATHUX
mpodecionaniB — @. boknana, I'. bopumMceky,
B. Bonoapko, €. 3aiiuena, O. Konocka,
M. MortkoBa, B. Ilactotunceky, JI. CkopynbsceKy,
M. TperyboBa, mneperBopuBLIM Kadeapy Ha
MOTY)KHUH  LEHTP  MiJrOTOBKH  KEPiBHHUKIB
CaMOAISTIbHUX KOJIEKTUBIB (Taky KBaui(ikariito
OTPUMYBAJM BHITyCKHUKH 10 cepeauan 1990-x
pp.), aptuctiB Oanery (mepeBa)kHO, aHCaMOJIiB
HApOJHOTO TaHIIO), OajeTMeicTepiB, BUKIIa1adiB
xopeorpadiyHuX TUCIIUTLIIH.

@dakTnyHo Kadedpa crala MHUCTELBKO-
MearoriyHoI0 MIKOJIOK — TBOPYUM 00’ €IHAHHAM
MUTI[IB-TIIarOTiB, HA YOJi SKOro CTOITh JIijep
(K. Bacuiienko) — 3aCHOBHUK TBOPYOTO HampsiMy
(mporpamu), Tako) HasBHI YYHIi-NIOCIiIOBHHKH,
SKI JOTPUMYIOTHCSA Tpamuiif, chHOpPMOBAHHX Y
KOJNEKTUBI (CTyIEeHTH Ta BHUIYCKHHKH, IO
MHOXXaTh ClIaBy KadeapH, NpPOIOBXKYIOTh Ta
PO3BHBAIOTh TPAAHWINi TIENaroriB), BHKIamadi Ta
CTYACHTH 3TYpPTOBaHi HAaBKOJO MHCTEIbKHX



Xopeorpadis

Mupouwoxk H. M.

3aBlaHb po30ymOoBH  BHIIOI  XxopeorpadiuHoi
OCBITH, METOJIWKH BUKJIAIaHHS Ta BUKOHAHHS
HaApOJIHO-CIICHIYHOTO TAHIIIO, AKIIEHTYIOYH YBary

Ha  yKpaiHCBKOMY  HapoOAHOMY  TaHLi. A
CBIIYEHHSIM YCHIITHOTO (DYHKLIOHYBaHHS IIKOJIU
CTalyd YHCJIEHHI BHCTYNH Ha KOHIEPTHHX

MaliJJaHYnKaX, y4acTb y (ecTuBaisx Ta iH. [14]
Cueniusi BUCTYIIH Oymm HEBiA €EMHUM
CKJIQIHUKOM MisUTBHOCTI KadeapH, NMpe3eHTYIUn

OaneTMeiicTepcbKy MaiCTEpHICTh BUKIAJadviB,
BUKOHAaBCBKY Ta  IOCTaHOBOYHY  TBOPYICTh
CTYJICHTIB.

Hianoriuni METOU pobotu MiX

BUKJIAIa4aMH, MDXXK BUKJIQJa4aMH Ta CTYICHTaMH,
BiJICYTHICTh aBTOpPHTapu3My 3 OOKy 3aBigyBaua
Kadenpu, B3a€MHA IOBara, po3yMHa KpPHTHKa Ta
CAaMOKpUTHKA, THYYKICTb Ta  aJalTHBHICTh
HaBYAIBHUX MPOTPaM il MOKIMBOCTI CTYIIEHTIB,
MOCTiIfHE TparHeHHsA O MIBUIICHHS PiBHS
npodecioHanizMy CTald  XapaKTepHUMH  JUIS
MHUCTEIBKO-TIEIaTOTiYHOT IIKOJIM Til OpYAOI0
K. Bacunenka. BaxxinuBoro 03HaK0r0 cpopMOBaHOT
IIKOJIM CTaB ICHUXOJOTIYHMHA KIiMaT B KOJEKTHUBI,
IO CTHMYJIOBaB JO TBOPYOCTi, PO3MIUPEHHS

nmianma3oHy  00i3HaHOCTI Ta  (DaxoBOCTI  fIK
BUKJIaJadiB, Tak 1 cTyaeHriB. Jlimep Ta
OJTHOJTYMITi, pu BCif po30iKHOCTI

IHAMBIAyalbHUX MHCTEIPKAX Ta TEJaroTigHuX
CTWJIIB, CTPOKATOCTI ine¥, 00’ eaHamuCs Ta
CTBOpWIM aTtMoc(epy TMiJHECEeHHS Yy TMporeci
BUPIIIEHHST aKTyalbHUX 3aBJaHb, MIO CTOSIIH SIK
nepen neparoramu, tak i cryaeHtamu. O. XKupos
3acBiuy€, M0 «3 METOK  BJIOCKOHAJICHHS
HaBYaIbHO-BUXOBHOTO mporecy K. Bacunenko
AKTUBHO BJAETHCA JO PI3HOMAHITHHX 3aXOIiB,
CHpSMOBaHMX Ha MJBUIIEHHA mpodeciitHoi
MeIaroriyHol MaiCTEpPHOCTI BUKIIAAa4iB KadeapH,
0 B NOJAJbIIOMY T[O3UTHBHO BIUIMHYJIO Ha
SIKICTB MATOTOBKH CTYIEHTCHKOL
momoi [10, 145]. 30kpema, HUM oyIo
3allpOBa/KCHO B3a€MOBIJBIAyBaHHS HaBYAJIBHUX
3aHATh, OOTOBOPEHHS BIJKPUTHUX 3aHATh Ta
KOHIIEPTHUX BHCTYIIIB, METOIWYHI CEMiHapH Ta
iH. MucTenpKo-Tiefaroriyia mKkoja He BUKII0Yae
HAyKOBOI'O CKJIQJHUKA JIsUIBHOCTI. | TyT migepom
VOPOJOBXK  TPUBAJOIO  HYacy  Takox  OyB
K. Bacunenko. 3a BucnoBom . ['yTHuK, BiH
«3aIroyaTkyBaB HOBY HayKy — xopeorpadiuny
JIEKCHKOJIOTIO, MOKJTUKaHY 3aliMaTnCh
MUTAHHSIMH TaHIFOBAJILHOT JICKCHKH. . ...
K. BacuneHko BiioMHH SIK SIBTOp AECATKIB KHUT, Y
SAKMX — iCTOpis TaHIIO, MPAaKTU4HI HACTaHOBH
cydacHUM OajermeiicTepaM-IOCTAHOBHUKAM 1
CaMOAISIIBHAM  XOpeorpaiyHuM  KOJEKTHBaM
HapoxHOro TaHIo. YinbHE Micle y TBOpYIH
CHAIIIMHI MUTII 3aiiMaloTh MOCIOHWKH 3 Teopil
YKpaTHCBKOTO HapOJHO-CLEHIYHOro TaHIo» |[9,

253]. HaykoBo-metoanana TiSTTBEHICTD
K. Bacunenka CTUMYJIIOBaIa HaInuCcaHHA
NiAPDYYHWKIB ~ Ta  HaBYaJbHUX  TOCIOHHUKIB
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neparoramMu  kadenapu (I'. bepesosa, €. 3aiines,
M. Tpery6oB Ta iH.).

Otxe, PI3HOBEKTOpPHA TSITEHICTD
3aBimyBaua kadenpu K. Bacunenka, mimepa
MHUCTELBKO-TIe1arOTi4HOT HIKOJIH crpusiia

po30ymoBi 00’ €THAHHS OTHOIYMIIIB.
HaykoBa wnoBu3Ha. Bmepmie misuibHICTB
K. Bacunenka  mpoaHajgizoBaHa B OITHII

KepiBHHUIITBA MHUCTEIHKO-TIETarOTiTHOI0
xopeorpadigyHo ITKOJIOKO KJIK
iM. O. €. KopHiituyka.

BucnoBku. K. Bacunenko — ¢yHaarop
kadeapu xopeorpadii KAIK
iM. O. €. KopHiituyka, aiaep MHUCTELBKO-

MearoriyHoi WIKOJM, IO YTBOpWiIAach Ha ii 6asi.
Ha mouaTtkoBoMy erarti (opMyBaHHS MHCTEIHKO-

MeJaroriyHNX TMPHUHIMIIB  PoOOTH  Kadenpu
Ha/I3BUYaliHOI  BaroMocTi HaOyB  aBTOpPHUTET
K. Bacunenka. BiH cTBOpMB  mapTHEPCHKE,

IOpY’KHE KOJIO OJHOAYMIIIB, 3aXOIUICHE iJesiMU
pO30yZOBH OCBITHBOTO CEPEIIOBHUINA 3 METOHO
pPO3pOOKHM  CHUCTEMH  ONaHyBaHHS  HapOJIHO-
CIICHIYHOT xopeorpadii, MIPOAYKYBaHHS
MUCTEIHPKOTO TPOAYKTYy. Uepes psa MexaHi3MiB,
3aMpoBAKEHUX JiJepoM (B3a€MOBI/IBIIyBaHHS
3aHSATh, METOAWYHI CEMiHapu, OOTOBOpPEHHS
BIIKpUTHX TIOKa3iB Ta KOHIIEPTHUX BHUCTYIIIB
TOIIO), BimOyBamOCh TOCTIfHE  ITiIBHIEHHS
npodeciiiHoro  piBHA  BUKJIanadiB. BracHwuit
MIPUKJIa]] HAMCAHHS HAyKOBO-METOJMYHMX TIPAllb
CTHMYJIIOBAaB  TIOXKBABJICHHS  TakOro  BUAY
JUSUIBHOCTI 1 Y BHKJIQJIAIbKOMY CEPEIOBHIIN, IO
CIIPHSUIO  CTBOPEHHIO HABYAJIbHO-METOIUYHOTO
3a0e3MeUeHHs AUCIHUILTIH.
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TBOPYA AISJIBHICTD BIKTOPA PEBU B KOHTEKCTI PO3BUTKY MY3UYHOI
KYJbTYPHU INIBAEHHO-CXITHOI YKPAIHU KIHIA XX - [IOYATKY XXI CTOJIITH

Mera po6oTu — 31ifiCHUTH aHasi3 TBOPYOI AisUIbHICTH wieHa HalioHaJibHOT CHITKM KOMIIO3UTOPIB YKpaiHu,
XOpOBOTO JUpUTeHTa, mejarora Biktopa SkoBuua PeBu. MeTonos10risi J0CTiIKeHHsl TIONSTae y 3acTOCYBaHHI
KaHPOBO-CTHIILOBOTO, CTPYKTYPHO-CEMAHTHYHOI'O, aHaJIITUYHOrO Ta OiorpadiyHOro METOAIB /g aHaji3y TBOpPYOI
nmisiibHocTi  MuTHs. HaykoBa HoBu3Ha. Brepme B ykpaiHCbKOMY MHCTENTBO3HABCTBI  IpOaHaNi30BaHa
KOMITO3UTOPChKa, HayKOBO-TIEJaroriyHa Ta BHKOHAaBCbKa JisUIbHICTh B. PeBM B KOHTEKCTI PO3BHTKY MY3HYHOI
kynbrypu [liBmeHHo-CxigHoi Yipainu kiHmg XX — moyatky XXI cr. BucroBkm. Ha mexi XX — XXI cr. TBopUa
nisutbHICTh B. PeBu 30aratmnu my3wuaHy KynbTypy IliBoenHo-CxigHoi Ykpainn. TBopH KOMITO3UTOpa YBIWIITH IO
periepTyapy TBOPUMX KOJIEKTHBIB Ta BHKOHaBIIB 3 KueBa, Onecu, MuxonaeBa, 3anopizpkoi ta JloHepKoi obmacTei,
BHKOPHCTOBYIOTBCSI HE JIMIIE SIK KOHIEPTHHUHA, a # HaBUaNbHUI Marepiaid. ¥ KOMIIO3UTOPCHKii TBop4ocTi B. PeBn
MIPOCTEKYETHCS BIUIMB SIK KJIACHYHOI My3MYHOI CHaJIIMHM, TaK i CydaCHUX CTHJILOBUX HampsMKiB. Kommosuropcbkuii
JIOPOOOK MHTISL € YKAHPOBO PI3HOMAHITHUM, IpPOTE IMOLIMPEHHS I0ro TBOpYOCTi Ta 30araueHHs 3HaHb NPO Hel
BiZIOYBa€THCS 3/1€0LIBIIOrO 3aBASKH 3BEPHEHHIO /IO XOPOBOI'O Ta BOKAIBLHOI'O YKaHPIB, SIKi € MPIOPUTETHUMH.

Kniwouosi cnosa: Bixtop PeBa, xoMmno3uTop, TBOpuYa MisIbHICTh, My3u4Ha KynbTypa IliBaeHHo-CximHoi
VYkpainu.

Antonenko Oleksandr, Ph.D. in Arts, associate Chair of Instrumental Performance and Pop-music Department,
Melitopol State Pedagogical University named after Bogdan Khmelnitsky

Victor Reva creative activity in the context of the development of the musical culture of South-Eastern
Ukraine of the end of the XX — the beginning of the XXI centuries

The purpose of the article is to analyze the creative activity of a member of the National Union of Composers
of Ukraine, choral conductor, teacher Viktor Yakovlevich Reva. The methodology consists of the application of genre-
style, structural-semantic, analytical and biographical methods for the analysis of the artist’s creative activity. Scientific
novelty. For the first time in Ukrainian art history, the compositional, scientific-pedagogical, and performing acts of V.
Reva in the context of the development of musical culture of South-Eastern Ukraine of the end of the XX - the
beginning of the XXI century is analyzed. Conclusions. At the turn of the XX - XXI centuries. V. Reva’s creative
activity enriched the musical culture of South-Eastern Ukraine. The composer’s works are included in the repertoire of
creative groups and performers from Kyiv, Odessa, Mykolayiv, Zaporizhia and Donetsk regions, they are used not only
as a concert, but also as educational material. The influence of both classical musical heritage and modern stylistic
trends can be traced in V. Reva’s compositional work. The artist’s compositional work is genre-diverse, but the spread
of his work and enrichment of knowledge about it is mainly due to the appeal to choral and vocal genres, which are a
priority.

Keywords: Victor Reva, composer, creative activity, musical culture of South-Eastern Ukraine.
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AktyanbHicTh JociikeHHs. CaMoOyTHIM
SIBULIIEM PO3BUTKY MY3U4HOI Ky/lbTypH IliBnenHo-
Cxinnoi Ykpainm kit XX — novyatky XXI cr. €
TBOpYA MiSUIBHICTH UiICHA HAIIOHATBHOI CILIKA
KOMIIO3UTOPiB  YKpaiHH, XOpPOBOTO JUPUTEHTA,
memarora Biktopa SlkoBmua PeBn. Amnanis
KOMITO3UTOPCHKOTO JI0poOKy B. PeBu 30aratuthb
YKpaiHCBKe MY3HUKO3HaBCTBO HOBUM
(haKTONIOTIYHUM MaTepianom, CIpUATHME
1HTepecy 0 WOTOo TBOPUOCTi 3 OOKY HAYKOBIIIB Ta
BUKOHABCHKHX KOJICKTHUBIB.

AHami3 gocmimkeHb 1 myOmikamii. B
YKpalHCHhKOMY MY3WKO3HABCTBI BiJICYTHI HAayKOBi
mpami B SIKUX KOMIUIEKCHO JOCIHIIPKEHO TBOPUY
nisutbHICT B. PeBu. Okpemi acleKTH >KHTTEBOTO
Ta TBOPYOTO IUUISIXy MHTIS PO3TISHYTI B
KOHTEKCTI  aHami3y  JITyprifHOI  TBOPYOCTI
Cy4acHHUX  YKpalHCBKHX  KOMIIO3UTOPiB  —
M. Arrorerko [l];  pO3BUTKY  MY3HYHOTO
npodecionanizmy IliBaiuHoro IIpuazos’ss —
T. Mapturmok [7].

Merta AoCHipKEHHS TMOJSATaE y 3AiMCHEHHI
aHaIi3y TBOPYOI MisUIHHICTD WieHa HaIllOHAJIHHOI
CHIJIKM  KOMIIO3UTOPiB  YKpaiHH, XOpPOBOIO
OUpUreHTa, neparora B. Pepu.

B. Pera HapoauBcs 1 Gepesns 1954 p. y
M. CemumoBe  JloHenpkoi  oOmacti.  My3uuny
ocBiTy 3100yB y KUIIWHIBCBKOMY MY3UYHOMY
yurnumi  im. I Haru (1976 — 1980 pp.) Ta
JIoHEebKOMY MY3WUYHO-TICIarOTiYHOMY 1HCTHTYTI
(1980 — 1985 pp.). Bin € npeacTaBHUKOM IIKOJIH
BIJIOMHMX BITYM3HSHUX MY3UKAHTIB 1 MEIaroriB —

mpocecopis B. baxapesga, I1. T'opoxoga,
O. PynsgucbKOTO.

Kommnosutopceka ~ TBopuicte  B. PeBm
BIJI3HAYAETHCS  MOJIDKAHPOBICTIO —  omepera

«Xemnoy, Opeca», TBOpu MId CHUM(OHIYHOTO
OpKecTpy, KaMepHO-IHCTpyMEeHTaJlbHa MY3HKa,
XOPOBi Ta BOKAIIbHI TBOPH.

Haitbinpm  MacmTaGHUM  TBOPOM B
TBOpUOMY 10poOKy B. PeBu € onepera «Xemnoy,
Opneca» 10 sIKOi aBTOp, KpPiM MY3WKH, HalHCaB
miteparypHe Jibpero Ta  Bipmi. Omnepeta
CKJIQIa€ThCs 3 JBOX i 1 BUTpUMaHa B Mexkax
xaHpy. My3uka eMoliiiHa Ta  BHpa3Ha.
[IpoctexyeTbcss HaMaraHHs aBTopa IepelaTH
arMocdepy JmitHboi Opecu, ii 3HaAMEHUTHH
KOJIOPHT, MiIKPECTUTH pi3HOXapaKkTepHi
MEPCOHAX1 OJIECHUTIB, TNepeNaTH iX eMOLiHHHUN
cran. Omepera mocraBieHa Yy JloHembKOMY
aKkaJeMi4YHOMY TeaTpi omepu Ta OaneTry im.
A. Conop’ssHeHka, OpecbkOMy — aKaJIeMIYHOMY
TeaTpi My3uuHoi komenii im. M. BoasiHoro.

3azmaunmo, mo B.Pepa pazom 3
B. FOpeuko € aBtopom mibpero omepu «LLlmsx
Tapaca» O. Pymsacekoro. BiH Takox aBTOp
noeTuyHoi 30ipku «My3HKa OCIHHBOTO JIHCTS»
(2010 p.) Ta YHCIECHHUX BIPIIiB Ta OMOBIAHb SKi
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yBIMIUIM 1O KOJEKTUBHUX 30ipok «CoHsuHe
CyUBiTTS», «My3uKa ciiBy», «J[1000B cBOlO Hecy
no Mamu», «MHororpaHHuk», «lIoKkpoBChKUI
Jlitfest» Ta iH.

Cepen  opkectpoBux TBOpiB  B. PeBu
Bumimmmo  «bomrapceky  pamcomito» i
cuMQoOHIYHOTO oOpkecTpy. Bona Hammcana Yy
KOHTPACTHO-CKIIATOBili ¢opMi Ha OCHOBI IT'STH
HAapOJHUX TMiceHb 3i0paHuX (PONBKIOPHCTOM
H. IlonsikoBoro 'y  OonrapchKuX — TOCEIEHHSIX
3amopizekoro [lpuazor’s. Y TBOpi BHUKOpHUCTaHi
xapakTepHi st Oonrapchkoro  (hOIBKIIOPY
MEJOJNKY, JaJoBi OCOOIMBOCTI, METPOPUTMH.
Bim3zHauumMo TakoX CKJIQJHICTh TapMOHIYHOL
MOBH,  pI3HOMaHITHy  (akTypy,  CKJIaIHy
BHYTPIIHIO  CEMaHTUYHY CTPYKTypy. TBip
BHKOHYBAB aKaJeMiYHUA CHUMQOHIYHUI OpKecTp
3amnopi3pKoi 00JacHOT (inapMoHii (XyI. Kep. Hap.
aptuct Ykpainu B. Pens).

MacmTaGHOI0 pPOOOTOI0 OCTaHHIX POKIB €

«DanHTazis Ha TeMH TMiceHb Bomomumupa
Bucomnpkoro». Y TBOpi Tak0X BHKOPHCTAHO
KOHTPAacTHO-CKIamoBy  ¢opmy. Bimomi xitn
BUJATHOTO OapAa TMOAaHI B  OpHTriHAIBHIN

cumboHiuHil iHTeprperarii. CBOEPITHOIO apKOIO
y TBOpi € Tema micHi «KoHM TNpuBEpeTUBBIEY,
sIKa 3BYYMTH Y BCTYIIl Ta 3aKJIIOYHOMY PO3Aiii. Y
TBOP1 TPOCTEKYETHCSI MEJOAMKO-BapialiifHuil Ta
pUTMO-BapialiiHUA THUIM BHUKIQACHHS  TEM,
(dakTypa HacWyeHa KOHTpamyHKTamMu. My3udHa
MOBa BiJPI3HAETHCS XapaKTEPHUMHU IS €CTPaIHOT
MY3UKH PUTMIYHHMH (irypamMu Ta sICKpaBHMH
JaJI0-TApMOHIYHUMH YTBOPEHHSIMHU, CKJIaJHUMHU
AKOPAOBUMH  BEPTHKAISIMH,  HECIIOJ[IBAHUMHU
TOHAJILHUMH 3PYLICHHAMH. 3yCTPiuatoTbCs TaKOXK
aTOHAJIbHI CITiB3BYYYs Ta Kiacrepu. Hanpuknan, y
I wactuui temy («Ha Bompmom KaperHom»)
npoBoAsTh  ¢uelith  Ta  (darotm Ha  QoHI
PUTMIYHOTO KJIacTepa y CTPYHHHX, €Mi30JU9HO i1
MiXOIUIFOE  TPOMOOH Ta Tpyna JepeB’sHUX
OYXOBUX 1HCTPYMEHTIB. YJapHi IHCTpYMEHTH
MOEAHYIOTh TEMY 1 aKOMIIAHEMEHT aKTUBHHUM
PUTMOM. Kyneminauniiina v YacTHHA
PO3MOYHHAETHCS 3 IBOTAKTOBOTO BeTymy. Ha dowi
knacrepy (conb, js, ci-OeMonb, HO-Ai€3, pe) y
BaJTOPH Ta TPOMOOHIB 3BYYHTH MEJOis y TpyO
ta [II TpomMOOHiB.

3acin.  Jis4  MHUCTEUTB YKpaiHW, WICH
HAIlOHAJIFHOI CIUJIKK KOMIIO3UTOPIB  YKpaiHH,
pod. O. PyngaHCBKWIT ~ HAroJIOIIyBaB Ha
«MaiictepHoMy BonofiHHI B. PeBoro mpuitomamu
CUM(pOHIYHOTO  PO3BUTKY Ta  OPKECTPOBOIO
nuceMay [9].

ITomicTIITICTHKOIO, CY9acHOIO Ta CKIIATHOIO
MYy3UYHOIO MOBOIO BiJpI3HAIOTHCS KaMEpHO-
IHCTpYMEHTAJIbHI TBOPH KOMITO3UTOPa, 30KpeMa
Taki Ak «CoHaTa Uil CKpUIKH Ta (opTermiaHo»
(mam’sti A. Iwuitke), «[loemMa mys CKpUTIKH Ta
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¢dopremiano» (mam’sti [ Kapabuus), «Pongo ans
CKPHIIKU Ta (GOpTEIiaHo».

«CoHara misd CKpUIIKH Ta (OpTemaHo»
(mam’siti A. HInitke) ctBopena y 1997 p. (apyra
penakis y 2018 p.). Cnovatky 1ie OyB BOKaJIbHUH
TBip «Sk OyTtu» Ha ci. JI. YepHuueHko, Menomis
SIKOTO 1 Jsraa B OCHOBY coHatd. Dimocodebki
PO3IYyMH y TOETHYHOMY TEKCTi BimoOpakeHi y
TOJIOBHIH TapTii TBOPY, B AKii MPUCYTHI CTPUOKH

Ha CENTHUMYy, JEIHMMYy, BOCBMi TpPHUBAIOCTI
YepryloTbCs 13 MICTHAOUATHAMH.  Menomis
nobiunoi  mapTii  JjipuyHa ~Ta  HAcHiBHA.

dopremniaHHANA aKOMIIAHEMEHT CEKCTOJISIMH J0JIA€
iii monMbOTHOCTI. Y pO3pOOI TOJOBHA MapTis
TpancopmyeTbcs. B KympmiHamii  Tema
BUKJIAIAEThCS  y  (opTenmiaHo  SCKpaBUMU
akopaamu. Y pernpwusi rolloBHa Ta MOOiYHA mapTii
MPOBOJATBECS Y CTUCIOMY BUTIsAi. [apMoHis
HacH4eHa JMCOHAHTHUMH CIIB3BYUYSIMH,
HaIlapyBaHHSAM aKOP[iB Pi3HUX (YHKIIIH.

«Iloema mns ckpumku Ta (opremiaHo»
(mam’sti 1. Kapabuns) HanmcaHa y mpocTiid
TpudactuHHIH ¢dopmi. Tema [ ta Il wactuaM
ckopboTHOoro  xapaktepy. [loctymoBuii  pyx
MeJOJil Yepryerbcst 31 CTpUOKaMH Ha IIHUPOKi
iHTepBanu (cenTuMa, HoHAa). DakTypa CyNpPOBOAY
— momichoniuHa. Y Il 9acTuHI aBTOp HaMaraeThcs
nepeaaTd B MY3WINl  TPHUBOXHICTH  Ta
CXBWJIBOBAHICTh. MeJoisl CIoYaTky pyXaeThCs
iHTepBasiaMu (TPUTOHAMH, KBapTaMH, KBIHTAMH),
a TOTIM OJHOTOJOCHO Y BHUCXIIHOMY Ta
HU3X1THOMY pyci. 3aKkiHUYy€eThCS TBIp
JMCOHYIOUYMM aKOpJIOM B MapTii ¢opremiaHo, Ha
(OHI SKOTO CKpUIKa TIOYEPrOBO MPOBOAUTH
MEJIOIi0 Y HU3bKOMY Ta BUCOKOMY pericTpax.

LikaBoro € iHCTpyMeHTalbHa 0OpOOKa
yKpaiHCchKkoi HapomHoi micHi «/lymapuk». BonHa
HamucaHa Jyis  Oyok-puieliT Ta  (popTemiaHo.
Mernopist moOy/ToBaHa Ha OCHOBI 6aratopazoBOTO
MOBTOPY  OJHOTAKTOBOIO  MOTHBY.  Tema
NpOXOAUTh y OJNOK-(QIeHTH B pi3HUX pericTpax,
BapitoeThcs. EMmi3oquuHo Meojis MpoXoauTh 1 B
naptii  Qopremiano. B ymamo-rapmoHivHIN
moOy/I0BI aBTOP BHKOPHCTOBYE TOHAILHY OCHOBY
1 JIM1Ie B OKpeMHUX (hparMeHTax IMOJiTOHAIBHICTb.

OpkecTpoBa Ta KaMepHO-IHCTpyMEHTalIbHA
My3uka B. PeBu cucrematnuHo 3Bydanma y
AaBTOPCHKHX  TBOPYMX  Bedopax,  3BITHHX
KOHIIEPTaX KOMIIO3UTOPiB 3aropi3bKoro Kparwo Ta
KOMIO3UTOpiB  JloHeuuwHw, BUKOHYBaJIach
CTYACHTCHKMMHU KOJIEKTMBAMH Ta COJiCTaMH-
THCTpYMEHTaNTICTaMU 3  MemTonoiasChKOro
Jep>KaBHOTO TEJAroriyHoro yHisepcurety im. b.
XMENbHULIBKOTO, MMKOJIAIBCHKOTO JI€PKABHOTO
YVHIBEpCHTETY iM. B. CyxomauHCcBKOTO,
JloHenpkoi nepikaBHOI  akameMii MY3WUKH M.
C.IIpokod’eBa. Hanpukmang TtBip «Onusite
py)Xa» Uil collicTa 1 OpKEeCTpy HapOTHHX
inctpymentiB  (cin.  B. BimpHOro) 3  ycmixom
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BUKOHAHUI OPKECTPOM HApOJHHUX 1HCTPYMEHTIB
MeniTonoabChbKOro JAEpKaBHOTO IMEJaroridyHOro
VHIBEpCUTETY (XyI Kep. 3aci. Iif4 MHCTENTB
VYkpainy, npod. B. OBoa) B Mexkax MiKHAPOIHUX
thectuBaniB y @pantii (1996 p.) ta Icnanii (1997
p.)-

IIpupomHo, 1O XOpMeHCTepchbka OCBiTa
B. PeBu 00ymoBmiIa HOTO TSDKIHHS [0 XOpPOBOI
My3ukd. HallO1mpm mmpoko y XOpoBiit TBOPUYOCTI
B. PeBu npencrasiieHui XKaHp JyXOBHOI MY3UKHU.
o 2000-pivus PizgBa XpHCTOBOTO HUM CTBOpPEHA
«boxectBenna JliTypris» nmis MimaHoro Xxopy.
AHami3yroun JTyprii cydacHHX YKpaiHCBKHX
KOMNO3uTOpiB M. AHTOHEHKO 3a3Hayae, IO
my3uka «Jlityprii»y B. PeBu Omaro3ByuHa, BoHa
HalucaHa B TPAIULisAX YKPAaiHCHKOTO KIACHIIM3MY

b7 OJIM3bKa bi (o} JyXOBHHX TBODIB
. bopTHAHCBKOTO, O. ApxaHrenbChKoro,
I1. YecHokoBa. Yy METOIISIX ITICHECITIBIB

NPOCTEXKYIOTbCS PHUCH 3HAMEHHOTO PO3CHIBY:
IIOCTYNOBHH,  CEKyHIOBAaHMA 1  TEpIOBUH
XBWIENOAIOHM  pyx ronociB.  Emizomuuno
MIPUCYTHI CTPUOKH, EPEeBaKHO KBAPTOBI, 3arajioM
HE 3MIHIOIOTH BITYYTTS OCOOJIMBOI M’SIKOCTI Ta
IOYIIEBHOCTI, SIKE JOCSTAETHCS 3aBASKU IIABHOMY
BUCXIJIHOMY 1 HU3XIJIHOMY pyXy MEJOiM.
JiaToHiyHi Menmoii aBTOp MpUKpalIae ICKPaBUMHU
rapMoHiYHUMH OapBamu. Tak, y Maxopi BiH
3actocoBye BiaxwieHHs y VII crymins, B III 1 VII
HU3bKI CTyINEHi, y MIHOpPHY CyOJOMIHaHTy Ta
JIOMiHaHTy. Memnoii emi30INYHO MPOBOIATHCS K
JKIHOUUMH, TaK 1 4OJNOBIYMMH rojiocamu. DakTypa
ITiCHECTIIBIB pi3HOMaHITHa! roMOo(OHHO-
rapMOHIYHa, 3 eJIeMEeHTaMH nomidoHii,
3yCTpivaeTbes iMiTallisi, OpraHHui MyHKT. Bee e
cripusic TIUOMIOMY PO3KPHTTIO KaHOHIYHOTO
TekcTy ¥ (ikcamii eCTETHYHMX  KpUTEPIiB
JIYXOBHOT'O TBOPY, MiICHIIEHHIO HOTO €MOIIHHOTO
BILTUBY Ha CBiIoMicTh ciyxada [1, c. 106].

«Jliryprisi» B. PeBu Bmepine BUKOHaHA Y
3BITHOMY KOHLEPTI KOMIIO3UTOPa B M. 3aOPIHOKS
y 2000 p. XOopoBOIO Karmesrown MeiTomoIsChKOTO
JEepKaBHOTO TMEJAaroriyHoro YHIBEpCUTETY Mix
opymoro aBropa. Oxpemi Homepu «JliTypriin
YBIMIUIM 710 OOrociTy>k00BOr0 Ta KOHIEPTHOTO
penepTryapy IEpKOBHUX XOpiB 3 Meuitormons,
3anopixoxs, Mukonaesa.

Cepen 1HmMMX JYXOBHHX TBOpPIB Ha
KaHOHIYHI ~ TEKCTH 3acilyroBye Ha  yBary
«Pizgpsamit qunTux» («Pizgso» 1 «/liBa gHECHY).
ABTOpPOM BUKOpHCTAaHHUN MOJI(OHIYHUI PO3BUTOK
TeMaTU3My, M0 HaJae MY3HUI[l HaJA3BUYaHHOI
BEJIMYHOCTI Ta ITiAHECEHOCTI.

XpuctusHCbKe — cBiToOadeHHS  B. PeBn
BifoOpakeHO U B M03a00rociIy:k00BUX TBOpax
IyxoBHOI Tematukum — «Bemukmii boxke» (ciI.
€. MyreBoi), «lIpenenopounasi, Omaras» (ci.
T. llleBuenka). B ocramabOMy TBOpi aBTOpPY
BIAJIOCS BJAJIO MEPEAATH CKCIIPECUBHE 3BEPHEHHS
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1o boxoi Marepi BUIaTHOTO YKpaiHCHKOT'O TIOETA.
Bim3nauumo  mipwuHi,  eneriiiHi  iHTOHAIIIi,
MOCTYIIOBY JpaMaTu3allil0 MOETHYHOIO TEKCTY
IMCOHAHTHOIO  aKOPAWKOIO,  XPOMAaTH3ali€lo
MYy3UYHOI TKaHWHU 110 TOPU3OHTAJI Ta BEPTUKAII.
Briepuie TBip BUKOHAHO akaJeMiuHHUM KaMEpPHHUM
XopoM «XpemaTuk» (Xyd. Kep. 3acil. apTHCT
Ykpainu I1. Ctpy1p) y Mexax XX
Mixnaapomuoro ¢ectuBanio «Kuie My3uk dect»
y 2009 p.

Haii0inpm MacIITaOHUM TyXOBHHM
XOpPOBUM TBOPOM KOMMO3uTOpa € kaHTara «Cap
cepama» Uit MIIIaHOTO XOpY, YUTIS 1 COIICTIB Ha
BipIIi 3 JYXOBHOTO IIOJACHHUKA CBATOI MYYCHHIII
Onexcannpu PomanoBoi. Kanrara ckimagaerbes 3
18 okpeMux TBOPIB, SIKi BHPI3HSIOTHCS BHUCOKOIO
E€MOIIWHICTIO, BUPA3HOI MEIIOJUKOI0, CY4acHOIO
MY3UYHOIO CTHJIICTHKOIO 3 TpUTaMaHHUMHU i
cB0oOOmOI0 (opMH Ta CTPOKATICTIO TapMOHIi.
Junamika Ta HIOAHCYBAHHS MaicTEPHO
MiAIOPSAAKOBaHI iHTepIpeTarii BHCOKOTO
XYAO0KHBOTO CIIOBA. 3aKIFOYHA YacTWHA KaHTaTH
«lapure 11000Bb» BHUKOHAHA KaMEPHHM XOPOM
«Xpemartuk» y KoHIepTi «XOpoBHI BEepHICaK»,
mo BigOyBcs B HamionamsHOi  dimapmonii
Vkpainm y wmexax XIX — MixHapoaHoro
¢dectuamo «Kuis Myzuk @ect» y 2008 p.

Y cBoili xopoBiii TBOopuocti B. PeBa
AKTUBHO 3BEPTAETbCA O CYYaCHOI YKpalHCBKOL
moe3ii 3 il CKJIaJHOI IMOSTHYHOIW OOPa3HICTIO.
[Ipuknagom cnyryooTe aa xopu a cappella Ha
Bipmii I. [lpaua: «banmaga mpo coHAIIHUK» Ta
«banagma mpo BECHOHBKY». Y TBOpax aBTOp
BUKOPUCTOBYE CKJIQJHI aKOPJOBI BEPTHKAaI,
ENINTAYHI ~ 3BOPOTH, SKi  TPU3BOIATH 1O
HECTO/IBaHUX  J1aJ0-TAPMOHIYHHX  YTBOPEHb.
XopoBi mMapTUTypu po3paxoBaHi HA MPOQeciitHO
MIrOTOBJICHUX BHMKOHABIIB Ta TepeadavyaTh
TEXHIYHY MOMJIMBICTh TOJUTY MapTiii B Xopi
(divisi).

«banama mpo COHAIIHMK» HalUCaHA Yy
BiNbHIA (opmi 1 ckimagaerbcs 3 4-X PO3ILIIB.
My3nyHa MoOBa CKJIagHa — BIiACYTHS 4YiTKa
TOHaJbHA OIOPa, 3aCTOCOBAHO HEMEPiOJANIHO-
NepeMiHHUN pO3Mip TOILO.

«banmama mTpo BeCcHOHBKY» IIiKaBima 3a
CBOEIO apXiTEKTOHIKOIO: MPOCTEKYETHCS
CIIOJIYICHHSI ABOX (hOPM, POHAATBHOI Ta CKJIATHOT
TpU4acTUHHOI (TofioHO 1o | yacTuHM KaHTaTH
«loann [lamackiny, HaImMcaHol B COHaTHIN (opmi
ta ¢opmi ¢yru). [loetnuna ocnosa «bananu npo
BECHOHBKY» MO0y /I0OBaHa HA J1aji03i MiXk BECHOIO 1
rocofapeM — B MYy3HLI BiH HPOXOOUTH MIiX
KIHOYMMH Ta YOJOBIYMMHU rojocaMu. B ocCHOBI
TEMaTu3My TBOPY JBOTAaKTOBa IIOCIIBKA, SKa HE
obMexeHa (GONBKIOPHOK BECHSHKOIO. i ajoBa
OyzmoBa OXOIUIIOE TMEHTaxopJ 3 mpomymeHuM I
CTYHEHEM. 3 PO3BUTKOM MY3UYHOI TKaHUHU
MOCITiBKa YPi3HOMaHITHIOETHCS,

119

TpaHC(OPMYETBCS, BUKIAJAETBCS Yy  PI3HUX
roiocax. IIpeM’epy TBOpy 3ailicHUB  XOp
«bmaroBicT» (Xyd. Kep. 3acil. apTACTKa YKpaiHu
T. KymaHOBCBKa, AUPUTEHT 3acil. apTUCT YKpaiHU
C. Amamenko) y 2011 p. B wmexax XXII
Mixnaponnoro ¢ectuano «KuiB My3uk dect».
3acmyroBye Ha yBary xop «JlMBO3BYKiB
con» (ci1. B. Bacunenka), npucBsuenuii B. Peoro
cBoeMy BumTeno — npodecopy Ilerpy ['opoxony,
y SKOMY MepIl 3a Bce MpHBa0Ioe MalcTepHa
iHTEepIpeTamiss  XyIOXHBOTO  cioBa.  [Bip
HaNMCaHWH y CKIAIHIM penpH3Hii TBOYACTUHHIN
tdopmi. Kympminamis TBOpY TpOXOOUTH Y
BOKaJi3i, SKHA € CBOEPITHUM anodeo3om
xopoBomy MaicTpy. IIpem’epa xopy «/IuBo3ByKiB
com» BimOymacas y 2010 p. B mexax XXI
Mixnaponuoro ¢ectuBamio «Kuie My3uk dect»
B KOHILEpPTHOMY 3ayi HarioHaneHOi My3W4HOI
akanemii Ykpainu im. II. YalikoBchKkoro; TBip 3
YCIIiXOM BHKOHaB KaMepHuii xop «biarosicTy.
Xop «lapytite mr060B» (ci1. O. PomanoBofi)
HalKCaHWK y JBOYACTHHHIN (GopMi 3 perpu3HUM

3aKiHYeHHSM — KOZOK, sika moOymoBaHa Ha
marepiani nepmroi yactunu (A + B + Kona). Tsip
VBIUIIOB [0  pemepryapy  akaJeMidHOTO

KaMEpHOTO XOpy «XpelIaTHK», BHKOHYBaBCS B
KOHIIEpTI «XOpoBUil BepHicaxk» B Mexax XIX
Mixnaponnoro ¢ectuBano «KuiB My3uk dect».

Haronocumo Ha OararomiTHi# cmiBmparti B.
PeBn 3 akajgemiyHMM  KaMEpHUM  XOpOM
«Xpemaruk» Ta Horo XymoxHiM KepiBHHUKOM [I.
CrpyueMm. OkpiM BuIlle BKa3aHUX, y pemnepryapi
KOJIGKTUBY TAaKOXX XOpOBI TBOPH «XMapu» Ha
Bipmi [. bpoacekoro (Bukonano B mexax XVIII-
ro MixnapogHoro ¢ectuBamo «Kuie Mysuk
dect» y 2007 p.), «byru [daBumom» Ha Bipiii
IBana Jlpawa (BukoHano B wMmexax XXVIII
MixnaponHoro ¢ecruBamo «Kuis My3ukx dect»
y 2017 p.) Tain.

Cepen TBOpPIB MATPIOTUYHOTO HAMPSAMY
Buginumo «Ony YkpaiHi» (ci. 1. Onekcenka). ¥
nepmid penakimii (1994 p.) TBip cTBOpeHO s
qUTsI90r0  (KiHOYOro) Xopy 1 Qopremiano. Y
JpyTill pemakiii 10 XOpOBOI MapTUTYPH aBTOP
JOJaB BOKaJIi3, a OO0 aKOMIIAHEMEHTY TMapTilo
CKpHIIOK. TBIp KOPHCTYETbCS IOIMYJISPHICTIO
cepen XopMercTepiB 3anopi3pkoro Ta
JlOHeIbKOIro PperioHiB, II0 € CBIIYCHHSIM HOTO
XYZOKHBOI IiHHOCTi. BHKOHYBaBcS IUTSYUMH
XOPOBUMH  KOJIGKTUBAMH  3arajlbHOOCBITHIX
HaBYAJIbHUX 3aKJIadiB Ta AUTIYUX MY3UUHHX
KT, JKIHOYOIO XOpPOBOIO KareJom
MeniTonoabChbKOro JIEPKaBHOTO  IE€JaroriqyHoro
yHiBepcuteTy. Y 2014 p. KOMITO3UTOPOM
CTBOpEHA TPETs PelaKiist TBOPY — I MIilIaHOTO
xopy Ta cuMponiuHoro opkectpy. Cepen 3aco0iB
MYy3UYHOI BHPa3HOCTI BXHUTUX KOMIIO3UTOPIB
BHIUTAMO HACIiBHY W eMOIliifHy MeIomilo Ta
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MaKOpDHHMM I,
XapaxTep TBOpY.

TBip «Opwucs x TH, MO HUBO» (3 Bipiia
«He wnapikaro s Ha bora» T. \llleBuenka) must
TUTSYOTO  (OKIHOYOTO) XOpY B CYIPOBOII
¢opreniano Hanucano o0 200-piyus 3 JgHSA
HapomkeHHss Bemukoro Ko63aps. IIpem’eprue
BUKOHAHHA 37iiicauB xop JIMII M. HoBorposika
mig opymoro aBtopa 9 Oepesns 2014 p. Tsip
yBiitmoB 10 30ipku «Tapac Lllesuyenko. [licennuit
«Kob3ap»» Ta aymioBUIAHHA y paMKax MPOEKTY
«Ykpaina cmiBae «Ko0G3ap»» (3ammcaHo Ha
KOMITaKT-IUCK 3Pa3KOBUM XYIOKHIM KOJIEKTUBOM
Xop «Consmauk» 3 M. KuiB mig kep. C. Ps6inko
y 2019 p.). F'apMoHiuHa MOBa Ta CTPYKTypa TBOPY
sSCHA Ta HECKIaJHA, JOMIHYIOTh KOHCOHAHTHI
CHiB3BYYUSI, MEJIOiI{HA JIiHisS BUpa3Ha 1 HACIIBHA,
nepeBakae  mgiatoHmka.  OcTaHHIA — KyIUIeT
MaiCTEepHO MPUKPALLICHO BOKATI30M.

JlocTaTHRO MIMPOKO XOpOBa TBOPYICTH
B. PeBu mpencraBnena o0poOKaMu HapOIHUX
MiCEHb. DonabKIOpHUN HaIpSAMOK
KOMIIO3UTOPCHKOTO JIOpOOKY B. PeBu
BIJI3HAYAETHCS TOTPUMAHHIM TPAIUIIN HApOIHOT
CTUNMi3amii y  TO€OHaHHI 3  CYYacHHMH
BUpPaXAIBHIUMH 32CO0aMHU.

enpiska «lllenpuii Bewip» HammcaHa A
YOTUPHOXTOJIOCHOTO JUTSYOr0 (KIHOYOI'0) XOpy.
Ha mouatky TBOpy aBTOp mepenae Iir0, KOJIH
IISPIBHUKY MIIXOATh 0 BIKHA YU JBEpPEH XaTH
1 ImpocsTh y rocroaapsi A03BOJY LIeApyBaTtu. Y
bOMY  (parMeHTi  3aCTOCOBAaHMU  MPUHITHII
ayeaTopuky, Ha (POHI PO3CHIBY BEIHMKOI TepIIii
TOHIYHOTO TPU3BYKY TNapTi€l0 anbTiB. Bicim
KYIUIETIB IIEIPiBKH MPOXOASTH Y PI3HOMaHITHOMY
dakTypHOMY BUKJIAJII: OJTHOTOJIOCHO,
JBOXT'OJIOCHO, TPHOXI'OJIOCHO, YOTHPHOXTOJIOCHO.
Bapiroerscs y KymuieTax i TOHAIBHUH TutaH — AS-
dur, F-dur, C-dur, Des-dur. V posmupeniii Ko
MPOCTEXYIOThCS TPH IUIACTH: B MAapTii MepIioro
COINIPaHO MEJIONII0 BUKIAJEHO CTUCIO, y MapTil
aJbTIB — PO3LIUPEHO, y MapTii APYyroro COmpaHo
MiATOJIO0COK pyxaeTbcs YETBEPTHUMHU
TPUBAJOCTSIMU. B OCTaHHIX YOTHPHOX TaKTax
koau B.PeBa Bigxomaute BiJ opuTriHAIEHOL
MEJO/I1 1 3aBepIrye TBip AUCOHAHCHUM aKOPIOM.

Inma menpiBka «Mananka xoxuma» Iist

IO MiJKPECTIOE YPOUHUCTHH

TPUTOJIOCHOIO  AMTAYOro  (KIHOYOIro)  XOpy
HalmMcaHa 3 BUKOPUCTAaHHSM  ITiIFOJIOCKOBOL
nmonipoHii  H moOymoBaHa Ha  IEPEMIHHHUX

po3mipax 7/8, 6/8, 5/8. [lBorakToBa MeENOisA
MOYEProBO MPOBOJMTLCS Y TMAapTisxX ajbTiB 1
compaHo B ToHambHOCTSIX B-dur Tta Es-dur.
OpuriHaIbHAM € 3aKiHYEHHS TBOPY Ha CEKyHJO-
KBapTOBOMY CIHiB3ByYdi (TPHUXOpJOBa OCHOBA
XapakTepHa s HapomaHux Memnonii). Llle omaum
IIKaBUM TBOPOM IS KIHOYOTO a00 JUTSYOTO
Xopy € o0poOka HapomaHoi micHI «OW, JroIeYKu-
moni». Ll komuckoBa HammcaHa y KYIUICTHIN
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¢dopmi 3 pucamMu TPUYACTUHHOI, 5SIKa CTBOPIOETHCS
ToHanbHUM 1aanoMm (e-moll, a-moll, e-moll),
aBTOP BUKOPHCTOBYE ITiATOJIOCKOBY TOIi(hOHIFO.

3aciyroBye Ha yBary KoJisiika «A B IO, B
[IOJTi» JJII YOTHPHOXTOJIOCHOTO MIIIAHOTO XOpY.
TBip HanucaHu# sIK Bapiallii Ha TEMy-OCTiHATO.

VY cBoii TBopuocTi B. PeBa 3Bepraerbes i
oo  ¢onbpknopy — eTHorpadiuHMx — rpym i
HanMeHIIWH Ykpaian. KommoszutopoMm cTBOpeHi
BEJIMKI XOpoBi IMKIU: «BiHOWOK OonrapchbKux
HapoJHUX IIiCeHb» (Ha OCHOBI HOTO TBOpY IS
cuMmdoniuHoro opkectpy), «TaTapceki HacHiBI»
(Ha  OCHOBI  IT'SITH  KPHUMCHKO-TATapCHKHX
HApOJHUX TiCEHb), 10 SKUX BiH BBOAWUTH YAApHi
iHCTpyMeHTH, QIelTy Ta cKpuIKy. «Benmnyanbna
I'py3ii» ana  wmimaHoro Xopy yBidnmia o
periepryapy AxazieMigHOTO Xopy
iM. I1. Maiiboponu VYkpaiHcbkoro pamio (Xyi.
Kep. 3acil. aptuctka Ykpainu 0. Tkag). ¥V 2020 p.
TBip 3ByuaB y Tporpamax Ta Iepeladax Ha
HaI[lOHATLHOMY  pafio Ta  TeneOaveHHi,
BUKOHaHM B Mexax XXXI MixHapogHoro
thectuBamo «KuiB My3uk Decty.

Xopoei TBOopu B. PeBn yBilinum mo
penepryapy npoeciiHux, aMaTOPCHKUX,
LCPKOBHHX, y‘-I6OBI/IX, JAUTAYNX XOpOBHUX
KOJIEKTHBIB 3aropi3pKoi, MuKoJ1aiBChKOI,

JloHenpkoi obacteit Ta M. Kuesa.
B. PeBoro Hammcano monan 30 miceHs Ta

poManciB. Posrmsgaroun  #ioro TBOpUICTH B
MMCEHHO-POMAHCOBOMY  JKaHpi  3acll.  Jistd
muctenTB  Ykpainu, 1pod. O. PynsHcbkuii
BiJ3HAUUB, «10 MY3UYHHN TEMaTU3M

KOMITO3UTOPa € CBOEPITHIM i HEMOBTOPHUMY [9].
3a3HaunMo, 10 B MICHAX Ta poMaHcax B. Peswu
MIPOCTEKYETHCS POMAHTUYHE XYJI0KHE MUCJICHHS,
SIKE BUSBISETBCA Yy  YITKUX  TapMOHIYHUX
CTPYKTYypax, JIOMiHYBaHHI KOHCOHAHTHUX
CHiB3BYYb, EMOIIMHIA MeNomuIli, ii HaCHiBHOCTI
Ta BUPA3HOCTI, IPO30POCTi MY3UYHOT TKAHUHH.
Bokanbhi TBOpH KOMIIO3UTOPA
BHKOPHCTOBYIOTHCSI SIK YYOOBHI Ta KOHIIEPTHHI
penepryap y HaBYAJIBHUX 3aKjalax IOYaTKOBOI,
CepeIHbOI Ta BHUIIOI CHEIiaai30BaHOI MUCTEIIBKOT
ocBiTh 'y 3amopi3bkid, MukonaiBcbkiii Ta
Jonenpkiii oOnactsax. Haa3puyaitHo IUTIIHOO
Oyna meparoriyHa AisutbHICTH B. PeBm Ha mocani
CTapuioro  BUKJIamaya  KadeApd  XOPOBOIO
JUpUTYBaHHS MeNiTONOIbCHKOTO  JIEPIKABHOTO
eIaroriyHoro VHIBEPCHTETY M.
b. Xmenpaumpkoro (1985 — 2002 pp.) Ta kadenpu
MHCTEIITBO3HABCTBA Mmuko01aiBCBKOTO
JIEPKaBHOTO YHIBEPCHUTETY M. B.
Cyxommuacbkoro (2002 — 2006 pp.). Mwutemnn
JIOCAT  YCIIXiB  TPAlOYd 3  XOPOBUMH
KOJIEKTMBAMH HaBYAIbHUX 3aKjalliB, fKi CTalH
MEPIIMMU  IHTEpIIpeTaTopaMu  0araThox HOTO
XOpOBUX TBOpPiB. Y HaykoBiii ramy3i B. Pesa
30cepenuB yBary Ha BuBYeHHI OJIeChKOI XOpOBOi
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mkomu,  30kpema, TBopuocti K. Ilirpoga,
I1. T'opoxoBa, /. 3arpeupkoro, A. ABHi€BCHKOTO.
Haii6inpmn rpyHTOBHUM IOCHIKEHHIM y IBOMY
HanpsMKy € Horo monorpadist «Ilerpo ['opoxos —
XOpMeicTep, TMenaror, y4YeHHWi», M0 MICTHTh
Oarato (akTOJIOTIYHMX MaTepiajiiB IIOAO PI3HHX
aCMeKTIiB  KHUTTEBOTO 1 TBOPUOTO  MUIAXY
yclaBlIeHOro My3uKaHTa. MoHorpadist oTpuMana
nepemory y koukypci «Kuaura Jloubacy — 2010».
Cepen iHmmx HaykoBuX mpaus B. PeBn
BI/I3HAYMMO HaBYAIbHMHA TOCIOHHK «XOpoBa
06podka» (rpup MOH VYkpainn). ¥ miapydHuky
Ha BHCOKOMY METOJUYHOMY DPiBHI OOTrpyHTOBaHI
TEOPETUYHI TOJOXKEHHSI OCHOBHHMX IPHUHOMIB
XOPOBOI'O  apaH)XyBaHHS. ABTOPOM JAETaJIBHO
pO3TIAHYTI (QYHKLIT XOpOBHX TOJOCIB, CKIaj
mickMa  XOpoBoi  (akTypw. TeopeTtmuni
MOJIOKEHHS 1IFOCTPYIOThCS BJAJIO0 IMiTiOpaHUMU
(parMeHTaMH TBOPIB BITUM3HSHUX 1 3apyOiHIX
KOMITO3UTOPIB.

Y 2007 p. B. PeBa moBepHyBcs 10 pigHOi
JIOHEYYHHY Jie TI0 CHOTOHIIIHIN JIEHh BUKJIAAE Y
JMIII M. HoBorponiBka Ta akTUBHO 3aiMa€ThCA
KOMIIO3UTOPCHKOIO TBOpYicTIO. B ocraHHi poku
MpaimroBaB Haj 30ipKOI0 MY3WYHHX TBODIB IS
xopy Ta gopremniano «IIpoxod’eBcbka BecHay (10
130-pivus C. Ilpokod’eBa), sKy BHAaHO Ha
nmouatky 2021 p.

BucHoBku. TBopua gisutbHicTs B. PeBu €
MOMITHHUM SIBHUILEM PO3BUTKY MY3UYHOI KYJIbTYpH
[liBnerHO-CximHO1 YKpainu kinnsg XX — MoyaTKy

XXI cr. Y  KOMIIO3MUTOPCBHKI  TBOPHYOCTI
MPOCTEKYETHCS BIUIMB SIK KJIACHYHOI MY3HYHOT
CHaIIMHK, TaK 1 Cy4acHHMX  CTHJIBOBHX
HanpsMKiB. B. PeBoro crBOpeHo TBOpHM  siKi

OTPHMaNIM BHU3HAHHS Yy KOHIIEPTHIH, KOHKYPCHO-
(ecTMBANIbHIA Ta HABYAIBHO-OCBITHIN Tary3siX.
Komno3sutopcbkuii 1OpoGOK MHTIS € KaHPOBO
pi3HOMaHITHUM, TOpPOTE€  TOMMPEHHS  HOro
TBOpYOCTI Ta 30aradeHHss 3HaHb Mpo Hei
BifOyBa€eThCs 3A€0UIBIIOr0 3aBASKA 3BEPHEHHIO
JI0 XOpOBOTO Ta BOKAIBHOTO JKaHPIiB, SKi €
MPIOPUTETHUMH.
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XYAOXHBO-ECTETUYHI XAPAKTEPUCTUKHU BOKAJIBHO-ECTPA/THOI'O
BUKOHABCTBA K ’JKAHPOBOI'O CUHTE3Y MUCTELTB

Merta poGoTu mojsirac y JAOCITIDKEHHI €CTpaJHO-BOKAIBHOI'O MUCTENTBA y KOHTEKCTI PO3BUTKY MacoBOI
KyJIBTYpH, SIKE T€HETHYHO BHM3HAYAETHCS 1 OMOCEPENIKOBYETHCS HHM3KOIO I XapaKTepucTHK 1 o3Hak. MertomoJioris
JIOCHI/KEHHsT niependavyae 3BEPHEHHS 10 MDKAMCIMIUIIHAPHOTO TMiJXOIy, a TaKOX 3aCTOCYBaHHS KOMIIApPaTHBHOTO,
ICTOPHYHO-JIOTIYHOTO METOIIB aHANi3y Ta KyJIbTYpOJOTIYHOTO MiAXOAY B JOCHIIKEHHI O3HAYCHOI IMPOOIEMATHKH.
HaykoBa HOBH3HA TIOJIATa€e y PO3IMUPEHH] BIIOMOCTEH 100 PO3BUTKY €CTPaIHO-BOKAIBHOTO MUCTELTBA Y KOHTEKCTI
MacoBOi KyJbTypH Ta ONOCEPEIKYBaHHI OCHOBHHUX HOT'O XapaKTEPUCTHK (popMaTaMH MacoBOTO MHUCTEITBA. BUCHOBKH.
VY pesynbTaTi MPOBEAEHOTO AOCIIKEHHS BCTAHOBJICHO, IO CydacHa CHCTEMa €CTPAIHOTO MHCTEITBA, CIIOJIy4CHA i3
m0y-0i3HECOBOIO JIAaHKOO, BimoOpaXkae CTaH, TEHACHII i MEPCHEKTHBH PO3BUTKY €CTPATHOI MY3HKH, SKi 3MOXYTh
MOJIMIINTHCSA 33 YMOBHM YCBIIOMJIEHHS COIIalIbHO-KYJIBTYPHOI 3HA4yIIOCTI MacoBOi KyJbTypH 1 MOMYJISIPHOTO
MUCTEINTBA, a TAaKOX PO3BMHEHOTrO IMOYYTTS BIAINOBIJAaNbHOCTI Y TBOPIIB MacoBoi KynbTypu. PO3BHTOK My3n4HOT
€CTpaJi Ma€ CIMPATUCS SIK HA y3araJlbHeHHS MONEPEAHbOr0 TBOPYOTO AOCBIY, TAK 1 yCHaKOBaHHX KOMIIO3UTOPCHKUX
1 BUKOHAaBChKMX Tpaiuuiid. HuHiHI peanii coliaibHO-KYJIBTYPHOTO KUTTSI OOYMOBIIIOIOTh TOM (DakT, 110 3MICTOBHA 1
npodeciiiHa CKIIANOBI €CTPaJHO-My3MYHOTO MHCTEITBa INOBHHHI IPYHTYBATUCS SK Ha TPaJULIHHUX XYI0XKHBO-
€CTeTHMYHHX YSIBJICHHSIX, TaK i MOIIYKY HOBHMX MOTJIS/IIB HA MUCTEILTBO, BIJIIOBIIHUX CYy4aCHUM BisSIHHAM, TEHACHIISM i
JlyXOBHHMM TIOTpebaM CyCHiJIbCTBA. AKTHBI3allisi My3UYHO-BUKOHABCHKOTO MPOLECY NMPHU3BOANUTH O BUSBIICHHS HOBHX
TOPU30HTIB OCBOEHHS XYJIOXKHBO-TBOPYOTO IPOCTOPY, 110, CBOEIO HYEProlo, CIPHATHME OHOBJIECHHIO MapajnrMu
€CTPaJHOTO MHCTEITBA, aKIIEHTYIOUH YBary Ha Cy4acHOMY €CTpaJHO-MY3MYHOMY MHCTENTBI SK BaXIJIMBOMY (heHOMEHI
COLIaJTbHO-KYJIBTYPHOTO JKUTTS KpalHH.

Kniwouoei cnosa: ectpagHO-BOKaJbHE MHCTENTBO, €CTPAaJHHMN BOKaJ, MacoBa KyJbTypa, MacoBa MY3HKa,
TIOMYJIApHA MY3HKa, IIUIATEePH, KaHPOBa crenudika.

Bobul Ivan, Candidate of Art History, Associate Professor, head of the Department of Academic, Pop Vocal,
and Sound Design, National Academy of Culture and Arts Management, People's Artist of Ukraine

Artistic and aesthetic characteristics of vocal and pop performance as a genre synthesis of arts

The purpose of the article is to study the artistic and aesthetic features of vocal and pop art as a genre synthesis
of arts. The research methodology involves the use of system-structural, comparative methods of analysis and
culturological and art approaches in the study of these issues. The scientific novelty of the work is to expand the
theoretical boundaries of understanding vocal and pop performance as a synthetic genre that combines different arts,
and its defining artistic and stylistic features that directly affect the structure and stylistic features of vocals,
interpretation of the work, its perception by listeners and representation of values, ideas and impressions generated in
the process of performance and its perception. Conclusions. Conclusions. Variety vocal performance as a kind of
musical text involves special manifestations of intertextuality, so it is possible to find layers of artistic and species
series, expressive forms and meanings, artistic and linguistic means and interpretive techniques. From the point of view
of specific tasks of artistic communication, it appears as a generalized form of musical and artistic activity that can
claim universality and has its stage and staging canons, determined by value concepts of culture, but in their new
popular sense. There are also exemplary compositional and semantic models in this field, the imitation of which is a
recognized way to join the pop vocal and performing professionalism. In the field of pop and vocal performance in its
theatrical and staged form there is a specific mythologizing, which concerns the figure of the singer as the central actor
of the concert program, which forms a certain image to achieve extreme artistic persuasiveness. Therefore, it is not an
image of a fictional character, but of a person close in time and meaning to life, as she can and should be in virtual
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artistic reality - aesthetically sublime and morally balanced. The main components of the intertextual sphere, which is
formed around the variety show and determines the special director's interest in it, are semantic positions on the singer
as a semantic core of the whole moving picture of pop and stage action. It is these semantic factors that organize and
lead to a holistic artistic result all the structural indicators of pop performance.

Keywords: vocal and pop art, artistic and aesthetic characteristics, genre specifics, genre synthesis of arts.

AKTYyalIbHICTh TEMU JIOCHIJDKEHHS.
BoxkanbHo-ecTpagHe BUKOHABCTBO 3aBISKH CBOIM
HEOOMEXEHHM 3[IaTHOCTSIM pEIPe3eHTYE IEBHi
iHHOCTI IILIAXOM YCBIIOMJICHUX MOTHBIB, Y
BUIJIAJII SCTCTUYHUX HOPM, iJIealliB, YCTaHOBOK,
HEOOXI1IHUX TUTS BUHUKHEHHS iHTEpEeCy,
HIJIECTIPSMOBAHOTO 3aHYPEHHS y CBIT €MOIIHHNAX
NepekUBaHb, BpaKeHb SIKI PO3TOPTAIOTHCS HA TIIi
MYy3WKH. Y XYAOXHIA CTPYKTypi ecTpagHOTrO
BOKaJHbHOTO HOMEpa YITKO TPOCIiAKOBYETHCS
TEH/ICHIIIS 10 PO3BUTKY CHHTE3Y TAaKUX MUCTEITB,
SK BOKaJI, aKTOPChKa MalCTEPHICTh Ta PEXHCYpa.
Ectpanna micHs, mo crimpaeTses Ha IpaMaTypriro,

CBOTOMHI  JOOpE  CIPHUIMAETBCS  CIIyXadyamm.
IToennanns Ipamaryprii Ta AKTOPCBKOI
MalCTepHOCTI 3  BIPTYO3HICTIO  TEXHIYHOTO
BUKOHAHHS CKJaZa€e OOHI 3 BU3HAYAJIBHHUX

XapaKTePUCTUK Ta OCOOJIMBOCTEH XYIOKHBOI
CTPYKTYPH BOKaJIbHO-ECTPAJHOTO BHUKOHABCTRA.
Crnig TakoX 3a3HAYUTH, IO JpaMaTyprisi He
3aBXIM IOCTABAJIA TUIBKU fK CIOKETHO-Iil0Ba
CTPYKTYpa, BOHA TaKOXX MOJXKE BKJIIOUaTH B ceOe
Taki cnerudivyHi 3aCO0M  BHpaXKEHHS, 5K
0e3nocepeTHb0 BOKAJIBHY TEXHIKY BHKOHABIIA,
IJIACTUKY, aKTOPChKI 3/[I0HOCTI, CIICHIYHUHN 1MiJK
Ta iHAWBIAyallbHY MaHEPY BUKOHABIISL.

LliHHICTP  BOKaJBbHO-ECTPAJHOI  MY3UKHU
MoJIATa€ y TOMY, IO BOHA PO3KPUBAE CBOIMH
3aco0aMM  TEBHI  ifei, IIHHOCTI, MOpajbHi
aCMeKTH, a TaKOoX aKTyalli3ye€ ecTeTUYHe
CHPUWHATTS KpacH, IMPEKPacHOTO, IiJHECEHOTO.
Bin Toro, Hackineku npodeciiiHo Oyne BUKOHaHA
Ta YM IHIIA IHTEPHpETaIlisl €CTPaJHOTO TBOPY,
3aJIe)KHUTh CTYMHiHb HOTO CHPUHHATTS CIIyXadamH,
Mojajbllla OIIHKA HUMH HMOIr0  XYyJI0KHBO-
o0pa3HOro  BHMKOHAHHS, KOXXHA 3  SKHX
CKJIQJIA€ThCS Y TEBHY CYMY OI[IHOYHHX CY’KECHb
Ta ysIBJICHb.

Ananiz  JOCHiIKeHb 1 myOJTiKarii.
JlochimkeHHS BOKAIbHO-€CTPAJHOTO BUKOHABCTBA
Ta Horo BU3HAYAILHUX  XapaKTEPUCTHK
HEOJTHOPa30BO 3HAXOJWIIO BiJOOpaKEHHs y HU3II
HAayKOBHX Tpalb B  KOHTEKCTI  3arallbHOi
CTHIIICTUKH Ta >KaHPOBOCTI MY3MYHHX TEKCTIB:
M. baxriHa, B. Kapacux, 1. KoBanbcbKoi,
B. Tkauenxko Ta in. Cepen HAHOUTBINT aKTyaJIbHIX
Yy pakypci HpONOHOBAHOTO JOCHIKCHHS BapTO
Ha3BaTH Takux BueHux, Ak 1. KaOioBa,
T. Kymara, H. Oxumyx, JI. Ocranenko,
O. Cmerana, H. Cerena, B. Tereps Ta iH.
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Meta poboTu momnsrae y AOCIHiIKEHHI
XYA0)KHbO-€CTETUUHNX XapaKTEPUCTHUK BOKAJIBHO-
€CTpaJHOI0 BUKOHABCTBA SIK KAHPOBOI'O CHUHTE3Y
MHCTEUTB.

Buknan ocHoBHoro Marepiamy. Jns
Cy4acHOI XyAOXXHbOI KyJbTypH IIOKa30BUM €
IpolleC  KAHPOBOi  iHTEepdepeHIii My3U9IHO-
CIICHIYHOTO MHCTENTBA, TOOTO 3YCTPIYHOTO PYXY
— HaKJaJeHHS XaHPOBUX (GOPM, SKUU OTpUMYE
0COOIIMBE 3HAYEHHS Ul MPAKTUKA. PyOix Mix
CIICHIYHO-TeaTpalbHUMU  (popMamMH, HaNpHKIAL,
MDK JApamMaTH4HUM 1 MY3UYHUM TeaTpamu,
MMOYMHAIOYM 3 MOMEHTY «BHUHUKHEHHS Tparexii 3
IyXy MY3UKH», 3aBXKAN OyJIo 10 TMEBHOI Mipu
ymoBHUM. JlopeuHo 3razatu TyT i gocsinm XK.-b.
Jlrommi, saxwii OyKBambHO KOIMIIOE MaHEpPy
nekiaamamnii M. [llarmene 3 MeTOl0 CTBOpPEHHS
HAI[IOHAJIBHOTO IHTOHAIIIHHOTO JIaay OIEPHOIO
peunTatuBy, 1 ApamartuuHi HoBamii P. Barnepa i
IpaMaTu4Hi «KkonmBaHHS» Jl. Bepmi, 1 mporec
CTaHOBIICHHS POCIHCHKOT omepH 1 6ar. iHIIoro.

OTxe, cydacHa ecTpajiHa My3HKa SBIISIE
co0OI0  CHHTETHMYHMHA  JKaHp, y  SKOMY
MIEPeTUTITAIOThCSL  PI3HOPIAHI  €JIeMEHTH Pi3HHUX
KYJBTYP, @ IX JpKeperaaMu € GosbKIop, 10 TOTO X,
y KOXXKHOMY €THOCi BiH Ma€ CBOi, IpHUTaMaHHi
came iomy (eTHoCy) pucH [6, 264].

CpOroiai HaOIbII AKTUBHO B3a€EMOIIIOTH
MK c0000 JKaHPOBI TEHJCHIIT TeaTpy MY3UYHOT
KOMeZil 1 TeaTpy HApamMaTWYHOTO, IO IIJIKOM
MOSICHIOETbCS. ~ HAMAaraHHSAM  OCy4YacHEHHA 1
HaJIaHHS CEPHO3HOCTI — TEMATUYHOIO IMiIHECEHHS
— mepmoMy i copoOoro  JIeMOKparu3alii,
nomynspu3anii 3micty apyroro. He 3anumarorbes
OCTOpOHb KiHeMaTorpad i TejeOadeHHS 3 HOro
MY3UYHUMHU cepiajamu, ne B3aEMOIis
CaKpaJbHOTO Ta NPO(AHHOTO CTAa€ TOKA30BOIO
Maibke st Beix cep MacoBoi KyJnbTypH, B PiBHIN
Mipi BIUTMBA€E Ha BCI BUIM TeaTPaIbHOT PEXKUCYPH,

poTe HaiOnbIIe «3apaxae» CBOIMH
€CTeTUYHHUMH IHTEHUISIMM YKaHPH CY4acHOIO
MIO3HMKITy,  pPOK-OTIepH,  HapemTi, ecTpajHi
BHCTAaBH.

HoBi ecreTuHl Ta TEXHOJOrIYHI CLEHIYHI
«KOHTaMiHaIli{» BHSABISIOTHCS B IEHTPI yBaru
pEXKHUCEPIB OCTUTHKH, OCKUTEKH BOHHU (PEKHUCEPH)
OUIKYIOTh BiJl apTUCTIB OCOOJMBOI CIICHIYHOL
TIOBEIIHKY 1 CAaMOBHUPAKCHHSI — CHHTETHYHOTO 3a
CBOIM OCHOBHMM 3aBIaHHsAM. Pa3oMm 13 Tum,
CBOTOAHI 1ICHye 1 SBHE MPOTHPIUYs: HpHU



My3n4uHe MUCTEIITBO

Bboova 1. B.

TEXHOJIOTIYHOMY  30JDKEHHI — PI3HMX  THIIB
TeaTpiB, apke 30epiraeThcs icToTHa mpodeciiina
IUCTaHIis MDK THIIAMH apTHUCTIB, sKi OepyThb
y4acThb y TBOPYil HpaKTHIi TaKUX TeaTpalbHUX
IHCTHUTYIIIH, a Takoxk MiX chepamu mpodeciitHoi
OCBITH T10 BITHOIIICHHIO JTO THIIIB TaKUX apTHUCTIB.
AkaneMiyHO BUXOBaHI  BUKOHABIII  MOXYTh
BIIYYTH CEpHO3HI TPYyIHOIII, OCBOIOIOYH HOBI
MOBHI HOPMH POK-OTIepH ab0 eCTpamHOi BUCTABH,
TOOTO  ONUHSIOUUCH  (akTHYHO B  cdepi
no3aakajgeMiyHoi My3H4YHOi TBOpYOCTi. Tomy
OCBITHI MY3W4YHI 3aKJIaJ{ CHOTOIHI CTUKAIOTHCSA 3
HOBHMH HaBYaJbHUMH 3aBJAaHHAMHU — POPMYBaTU
BUKOHABCBKI KaIpH €CTPaJHOIO MHCTEUTBA,
TOOTO TOTYBaTH BOKAJICTIB, 3JaTHUX [0
MEPEeKOHJIMBOI TPHU 1 10 BITBHOTO CIEHIYHOTO
PYXy, A0 aKTUBHOCTI 1 JMHAMIKW TMOBEIIHKH Ha
CIeHi, BIAKpPHBATH  OCOOJIMBI  TIPIOPUTETHI
CTOPOHHM €CTPaJHOr0 MY3HYHOIO Marepialy sK
Ba)KJTUBOI YaCTHHU Ti€i aKTyani3oBaHi Cy4acHOCTI,
10 CHOTOAHI BCE OLIBII AKTUBHO BXOAUTH B
aKajgeMiuHy IiHCHICThP My3WYHOTO MHCTEITBA. A
e O3Hayae 3alydeHHS 1O OCOOJUBOIO THILY
XYAO0)KHBOTO MHCICHHS, IO Tepeadavyae TMeBHY
MOBHY KapTHHY CBITY Ta BiAmoBigHI 10 Hel
KOTHITHBHI KOHCTAHTH.

ITousriitne CITIBBITHOIIIEHHS CTaIux
YUHHHUKIB CBIIOMOCTI Ta MOBHOI KaTeropizarfii
KapTUHH CBITY JI03BOJISAE IMiIKPITUTIOBATH HAYKOBY
AKTYaJIBHICTh  MOPIBHSUIBHOI  XapakTepUCTUKU
3HAKOBHX CHCTEM, Jic 0 BOHU HE CTBOPIOBAIIUCS Ta
He peanizoByBajiucs. ba3oBi CMUCIIOBI CTPYKTypH
KOHIIETITyati3awii 3aBXAN BUCTYHAIOTh
JTUXOTOMIYHMMH, TOMY IO BIIJI3EPKAIIOIOThH
AHTHHOMIYHY TIOOYIOBY KYJNBTYpHOI MiliCHOCTI
moauHu. Tomy 0 JOUCKYpPCHUBHI OKa3HHKH
MY3HWKH, IO CTalOTh TPOBIJHHKAMU IrPOBOTIO
Hayajla Ta [PUAMAOTh Pi3HI  KOMITO3UIIiiHI
MOJIOXKEHHS, TaKOX MAaloTh TEHACHLIIO 10
BHYTPIITHHOTO PO3IUTCHHS, MPUXOBAHOT
miamoriugocTi. Aje, He IWBISYNCH Ha IIE,
MaHylOYMM HAyaJOM CTa€ BHMOTa €CTETHYHOI
€THOCTI, IO MEpPeXOAUTh y HACTAaHOBY IMIOAO
LIIBHOCTI Ta I[UIICHOCTI XYJIOKHBOI (opmu, a
OCHOBHUM 1HCTPYMEHTOM 3AIMCHEHHS TaKol
XOJICTUYHOI HACTAaHOBU CTa€ BOKaJbHE HAyalo,
TOOTO OE3yMOBHE BUPaKEHHS JFOJICKKAM TOJIOCOM
XYJIOXKHBOI 1j1€i, 10 YIPEIMETHIOETHCA caMe y
MY3UYHHX BUPa30BUX 3ac00aX, 3A1HCHIOE TOJIOBHY
YKaHPOBO-BUJIOBY XYIO0XKHIO EKCIIPECito, BILTUBAE
Ha 1HIII MOBHI 3acO0M oOpraHi3aiii Xym0KHbO-
€CTETUYHOTO IIJIOTO.

My3n4yHe  3By4aHHS
(OKAaHPOBUM  CIIOBOM» Y
BOKAJIGHOI TBOPYOCTI,
CTUIICTHYHI HAayaja,
BTOPHHHI CTHJIBOBI

CTa€  TOJOBHUM
chepi  ecrpamHOi
BOUpae y cebe pi3Hl
MOEAHY€E TIEPBUHHI Ta
BUTOKH, (OpPMYy€ HOBHIA
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J)KaHPOBMM  CTWJIb, IO  JO3BOJsIE  HOMY
KOHCTaTyBaTH OCOOIINBY KaHPOBO-EKCIPECUBHY
IHTOHALII0 fAK nMiceHHy, OCKUIBKH IiCEHHICTh €
TUTIOBHM MOKA3HUKOM €CTPAHOTO CITiBY.

M. baxrin nuie: «CiioBa MOBH — HIYHI, aje
B TOH K€ Yac MH YyeMO iX TUIBKH B TIE€BHUX
IHIVBIyaIbHUX  BUCJIOBJIICHHSAX, YUTAaEMO B
IIEBHUX 1HIWBIAyalbHUX TBOpaxX, 1 TYyT CIIOBa
MalTh BXE HE TUIBKH THIOBY, aje W Oimbi-
MEHII SICKPaBO BUpPaKEHY (3aJEXKHO Bif| JKaHPY)
IHANBIAyaIbHY eKcrpeciio, 00yMOBIIEHY
HEMOBTOPHO-1HIUBI TyaTbHAM KOHTEKCTOM
BHUCIIOBICHH [ 1, 285].

Hocninauka T. Kabnosa Ta B. Tereps,
XapaKTepU3yrun CBOTOJICHHY BOKaJIbHO-
eCTpagHy My3UKy SK JIyXOBHO-KYJIbTYPHHH
(eHOMEH pOONATH aKIGHT Ha HIA fAK Ha
aM0OiBaJIECHTHOMY YTBOPEHHI, y SIKOMY OPTaHigHO
MIOETHYIOTECA eNeMeHTH TpodeciiHoi My3uKH i
(hoJIBKIIOpHI  300YTKH, IO JO3BOJSE Yy TaKWid
cnoci0 peanizyBatd (YHKIT COLIOKYJIbTYPHOI
iHTeTpamii Ta comianizalii iIHANBIAA Y Cy4YacHOMY
cBiTi. ChOTo/IHI Y OINIBIIOCTI JKaHPIB YKPaiHCHKOT
BOKaJIbHO-€CTPAIHOI MY3MKHM — Yy TeKCTax,
CTHIIBOBiH cdepi (4acTo TakoXK y Bi3yallbHOMY
pani um creHorpadii) TOIMIO — BHUSBISAETHCS
MOTY>KHUN €MOIIi THO-TICUXOJIOTYHUH Ta
CCTCTHYHHMI TOTCHINAA TPAIUINA HaIllOHAJIBHOI
BOKaJILHOI JTipuKH [2, 87].

B3aemopisi THIOBOI >kaHpOBO1 ekcmpecii 3
IHMBIyaJIbHOIO ~ KOMIIO3UIIIHHOK  (opMOI0
XYJIOXKHBOTO «BHUCIIOBICHHS» CTa€ MPOBITHOO
JTIUCKYPCUBHO-KOMIIO3HIIIHTHOIO 03HAKOI0
CTHJIOBOI (hOPMH €CTPAJHOTO CIIBY, L0 € THM
BTOPUHHUM «BHUCIIOBJICHHSIM», SIKE JIOCSITAE CBOET
CMUCIIOBOI METH ¥ JIOTIYHOI 3aBEpIIEHOCTI B
«Iianmo3i  3roam» 3 THIIOBOIO  CTHIILOBOIO
EKCITPECi€r0 My3UYHOT €CTPaIHOT MOBH.

Y 3B'3Ky i3 OHMM, MOXHAa BHU3HAYUTHU
HACTYymHI  piBHI  (OpPMYBaHHS  BOKAJIBHO-
€CTPaJIHOTO CTWJIIO: 3arajbHi CEMaHTUYHI HOPMH
€CTPaJHOr0 MUCTENTBA — PUTOPUYHI MOJyCH
(CUHTETHYHI  CIIOBECHO-MY3W4YHI);  MY3HYHO-
KOMITO3HI[IfiHI O3HAKM — I1HTOHAIIHHO-CIIYXOBI
YCTaHOBKU — JIOTiYHI 3ac00M MY3WYHOTO MisSTHHS
(mianoriuni cmucioBi koHcraHTH). ILli piBHI
00yMOBIIeHI ICTOpUYHUM CTaHOBJICHHSM
ecTpagHoro  cmiBy  (ecTpasHol  KOHIIEPTHOI
BHCTaBH) B KOHTEKCTI CIIOPIJHEHHUX Ta BiJAMiHHUX
JKAHPOBUX MUCTEIIBKUX SBHIII.

[puknamom 3acTOCyBaHHSI TAKOTO ITiIXOILY
BBakaemo gociimkeHHs [. Koambcekoi [4], y
SIKOMY BHUSIBJICHI CHMIITOMATHYHI JJIi Cy4acHOTO
MY3UYHO-TE€aTPaTFHOTO MHUCTEITBA KaHPOBI PUCH
My3WYHOI KOMEHii, BH3HAYeHI 11 XyIOXKHBO-
KOMYHIKaTHBHI MEXi, 3a3HaueHO, M0 IX BapToO
BHBYATH Y 3B'SI3Ky 3 ICTOPHYHHUM CTAHOBJICHHSM
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T™HX (GOpM EBPOMEHCHKOTO MHUCTEITBA, SKi
3a0e3MedyoTh PO3BUTOK 1 BIIOKPEMIIEHHS CAMOTO
(deHoMeHa MY3WYHOI KOMeAii sK MpodeciiHo-
TBOpuoro. OOHOYACHO aBTOpPKA Big3HAua€, IO
MPaKTHYHO y BCiX poboTax, MNPHUCBIUICHUX
KOMIYHHUM Pi3HOBHJAM TeaTpaJbHOTO MHUCTEIITBA,
BUCBITIIIOIOTBCSL  JIOXYAOXKHI, Midomoriuni i
KyJIbTOBO-MICTEpialbHiI IepeIyMOBH (OPMyBaHHS
XKaHpoBoi cdepm My3myHOi KOMenii, Xoda B
KOIHIK 3 HUX HE PO3IISAAETHCA 3B'A30K M€l
chepu 3 IrpoBOI TMOETUKOI KapHABAILHOCTI U
AHTUHOMIEIO  CEpHO3HOTO — CMIXOBOTO  SK
CaKkpaJibHOTO — MpOo(aHHOT0, MEMOPIaIbHOTO —
(haMinbsIpHOTO, TOOTO B KOHTEKCTI THX IIHHICHUX
KOOpJWHAT, sKi BusBNsAe miaxin M. baxtiHa i y
[IJIOMy Teopis KapHaBally, IO CKJIajacsd y
TyMaHiTapHil Hay1li.

[ligkpecmoeTbCsl  TaKOX, JUTST
XKaHpPOBOro  ()eHOMEHy  MY3WYHOI  KoMemii
OCHOBHUM  XYAOXHbO-KOHCTUTYTHUBHUM € HE
KOMiuHe, ajle My3M4YHEe Hayauo; OCTaHHbOMY
T TKOPSIOTHCS 171 MIPOSIBU KOMIYHOTO,
00JIaTOPOIXKYIOUHCh JIPUYHUMH BIIACTHBOCTSIMHU
MY3WUYHOTO IHTOHYBaHHS W  MiIKOPSIOYKHCH
TUHAMIYHUM MeTamopdosaM My3udHOi popmu [5,
35-37].

TakuM YHMHOM, CTBOPIOETHCS ILIATPOpMa
JUIs. TIOPIBHSIHHA TPUPOIM W 3aco0iB  MOBHOI
KOHIIENTyai3alii ecTpajgHoi TBOPYOCTI Ta IHIIUX

1o

($opM  «IETKOro»  TeaTpalbHOTO MHCTEITBA.
Hanpuxman, MoXKHa TOMITUTH, IO MFO3HUKII
3BEPTAETbCA 710 aKajgeMiqyHoi  MY3WYHO-
TeaTpaJibHOI TPaaMLii B JIOCUTh LIUPOKOMY

BUJIOBOMY Jialla30Hi, aje BUABJISE IMEepeBary
MOKa30BUX y MEJIOAINHOMY 1 MEJIOApaMaTHYHOMY
BiJTHOIIIEHH] OINEPHUX 3Pa3KiB, MPOTHCTABISIOUH
iM CTHJTICTUYIHUHT Matepiain 1HIIO0TO,
M03aaKaJeMivHOTO TIOXO/DKEHHS, aje He MEHII
BHUpa3HUi 1 «3HAKOBUII», eMOJIEMaTHYHUI; TYT BiH
CTHKaeThcs 3 (GopMaMu Ta 3acobaMu came
ecTpajHOi  ICeHHOi  TBOPYOCTi;  KOpiHHA
BIIMIHHICTE MDK UMM JBOMa CTWILOBUMH
chepamu cTa€ B MIO3UKJII OJHMM 3 TOJIOBHHX
3aco0iB JpaMaTUYHOTO KOHTPACTY. 3BHUYANHO,
ecTpagHa TBOPYICT B ii MOHOCTHJIICTUYHIN
miceHHid cdepi He mependavae TOAIOHUX
JIpaMaTUYHUX KOHTPACTIB, HaBIAKW, 3amooirae
BIIXWIEHHSM y cdepy YMOBHO-HETaTHBHOT
TEMaTHKH.

Pok-onepa, 3a Bu3HaueHHsaM B. TkaudeHKo,
1€ «HOBHH CaMOCTIHHUH jKaHp My3HUYHOTO TeaTpy
HEaKaJeMiyHOi Opi€HTaIlil, HaIJICHUH BIIACHOIO
CHCTEMOIO OHTOJIOTIYHMX 1 THOCEOJOT1YHHX
03HaKy, 10 3MIMCHIOE PyX XYHOXKHBOI ifel y OiK,
MIPOTHJICKHUN  MIO3UKIY:  SKIOIO  OCTaHHIN
aKTyalli3ye «apXeTHIIOBE JI0 ChOTOJAEHHOTO», TO
pOK-oIlepa BUBOAMTH CydacHe I aKTyajJbHE Ha
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piBeHb YHIBEpCAILHHUX KaTeropii, HaOyBaroun
103a49acoBOTO Xapakrepy [9, 3].

Pucu mo1iGHOCTI Mix MY3UYHO-
KOMENIHHUMHU CHeHOrpaQiYHUMH Ta MOBHHUMHU
YCTAaHOBKAMH 1  €CTPagHOI0  KOHIIEPTHOIO
BHCTaBOIO OOYMOBIIEHI THM, IO OOWJIBI BHIOBI
ramysi € (GYHKIIOHATBHO-AUCKYPCUBHUMHU
XYIOOXKHIMH (EHOMEHaMH, IO MPEACTaBISIOTH
MOBHI 3pi31 — IUIOMMHU MY3WYHOI KyIbTYpH B ii
KUBOMY TIOBCSKACHHOMY iCHYBaHHi, TOOTO
BUKOPUCTOBYIOTh ~ MY3W4YHY  CYYacHICTb  SIK
Matepian mo6yI0BH XyI0KHBOI popmu. Ix pomosa
NpUpOAa TOB'SI3aHA 3 SIBUILEM IOBCSIKACHHOI
My3HYHOI CBiIOMOCTi, TOOTO TaKoi, IO HE €
cnenu(ikoBaHO-BUAUICHOI, aie MpeTeHAyE Ha
VHIBepcalbHICTh, 00iiiMaroun BCi XUTTEBI chepw,
BOJIOJIIOYN 3AATHICTIO BXOAMTH B KOXKHY 3 HHX,

3aCIyrOBYIOYM  HailMeHyBaHHS  MacoBOi U
MIOITYJISIPHOI.

Biarak MoxHa BIJJOKPEMUTH MUTAHHS PO
MICUXOJIOTIYHY KyJnbTypYy, T0OTO po
KyJIbTHBYBAaHHS  OCOOHCTICHOTO  €MOIIHHOTO
Te3aypyca, 3JaTHOCTI JIIOJUHH TIOTOPKYBaTH
1HAMBITyanbHi MepeKUBaHHS 3
€K3UCTEHUIAIBHUMH MNPOOIeMaMH  «IIOJCHKOIO

CHIBXHUTTS», 1 MPO «IICHXOJOTIYHI apTedaKkTh,
TOOTO TpPO Ti MEPEeKUBAHHSA W LUIICHI OIiHHI
CTaHW CBIZIOMOCTi, sIKi C(HOPMOBaHI IITYYHUM

OUIAXOM, Yy TIpoLeci TBOPYOi  COMiaiIbHO-
ICTOpHYHOT ~ TPAaKTUKH, YaCTUHOK  SIKOi €
MHCTEITBO.

Buszavarouu LiHHICHI JIOMIHAHTH

€CTpaJHOI TBOPYOCTI Ta X aHTHHOMIYHI ITiJICTaBH,
BUJUIMMO 1 OCOOJMMBY XYJIOXKHIO  (DyHKIIIIO
ecTpajHOi CHIiBO-TpH $K cHocoOy MOJO0JaHHS
OpaMaTUYHOI  3yMOBJIEHOCTI JIIOJCHKOI  JOJI.
[Migkpecnmumo 11 pas, IO caMe B ECTPajHii
(dhopMi, yKpiIUIeHIH y4acTi0 My3UKH, CHOKOHBIYHO
JIPUYHOTO BUAY MHUCTELTBA, JIpUYHE OAWHHUYHE,
IHIUBITyaJIbHO-0COOHUCTICHE, 3aBXKIN
JIOMaraeTbesl MEPEMOTH, €TUKO-ETHYHOI MepeBaru
— Ha BiAMIHY BiJl [AOMiHyBaHHS (aTaabHOrO
€K3MCTEHLIAILHOTO TOYaTKy abo HemepeOOopHHX
COLIAJIbHO-ICTOPUYHUX OOCTaBHH Y TpareJiitHOMy
i IpaMaTHYHOMY aKaJeMi4HUX TBOPAaXx.

Sk cnymno 3a3Havarote H. Onuiryk, Ta
O. CmeTtaHa, OCHOBHHUMH O3HaKaMH €CTPaJIHOI
micHi, 110 Haganu b’ 0c00IMBOL
XapaKTepUCTUYHOCTI, cTanu: 1) pPO3KyTiCTh, HOBI
CUHTETUYHI TO€THAHHS, 2) pPO3BaXKaJbHICTH,
CBAITKOBiCTh. EcTeTnka ectpamu po3BuBasiacs sk
MHUCTEUTBO CBSTKOBOTO 103BULIA.  baxanns
JIOAVHYU HANOBHHUTHU CBil BiAIOYMHOK Yy MpPU3MI
OyZIIEeHHOCTI HOBHMH BpPaXCHHSAMHU, XyIOKHIMHU
BIIKPUTTSMH, TIO3UTHBHUMH E€MOITISIMA TIOBHICTIO
BiJNOBiZ]a€ KOMIIEHCATOPHIH (QyHKUIii ecTpagHOTO
MHCTEITBA, IO «CIPaIbOBYE» V CKIATHINA 1
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Hanpy>KeHii, HaBITh KPHU3OBiH, cHUTyallii Ta
MOSICHIOE HAJ3BUYAiHY MOMYJISPHICTH €CTPajy B
Cy4acHOMY CycniuibCTBi. CMHUCIIOBa, TEMaTHYHA Ta
(hakTypHa 3MICTOBHICTH €CTPAJHOTO MHUCTEILITBA —
11e TIMOWHHE PO3KPHUTTST 00Pa3HOCTI, CEOKETHOCTI,

TeMaTU3My dYepe3 TNpuU3My BITUYTTIB OJHI€]
ocobucrocri [7, 110].
Cro)KeTHO-TEMaTHYHHHA 3MICT  €CTPaIHOI

IMCHI MOXKHA TPENCTaBIATH 3 TPHOX OCHOBHHX
MO3MLiHA:  SK  YMOBHE  CLEHIYHO-POJILOBE
BIITBOPEHHS MOAIEBOTO Psly ¥ KOMYHIKaTHBHOT
CUTyalii; SK cmoci0 TOoO0yIOBH  CJIOBECHO-
MY3W4YHOI  [iajJoriyHOi ~ KOMIO3WLii, TOOTO
OpraHi3aiii BiAMIHHOCTEH i €JHOCTI CIOBECHHUX
Ta MY3WYHHX  BHCJOBJICHB, SK  MY3U4YHY
KOMIIO3MIIIO, IO Ma€ CaMOCTIMHHH IUIaH
(hOpMOYTBOpEHHSI Ta IHTOHYBAaHHS, TUM CaMHM,
CIIyrye HalOULTBII Oe3mocepeIHhOMY 3MICTOBOMY
YOPEIMETHEHHIO, TaKOXX HaWOUIpIIe CHpuse
CTBOPEHHIO 0COOMCTiCHOIO 00pa3y BHKOHAaBIISI-
CriBaka, BU3HAYAE PiBEHb HOTO «IUIATEPHOCTI —

31pKOBOCTI».

IToeeprarouuch o SIBUIIIA
KOHIIENTYyai3allii AK MPUTAaMaHHOTO CEMaHTHYHIH
oprasizarii €CTpaHO-TTICEHHOT TBOPYOCTI,
3ayBaXmMo, 1o mociimkeHHs —B. Kapacmka
JO3BOJISIE  3HAXOJAWTH B  KOHIENTYyalizamii

MPOBIIHKE croci0 CHpUHHATTS Ta opraxizamii
CBITY, NPU SKOMY KOXHAa MOBa BiOWBAa€ IMEBHUN
crnoci®é po3yMiHHS CBiTy, OTXKe, TOBOPSYH PO
KOHLIENTyali3alilo, MH  3BEpTaEeMocs  JI0
npobiemMn MOBHOI KapTuHU cBiTy. Y ii 3micT
BXOJUTH CEMaHTHYHE T[I0Jie, a OJMHUICIO
KOHIICTITYQJIbHOT ~KapTHHU ~ CBITY  JOCIIiJHHKH
BBOKAIOTh «KOHCTaHTH CBimoMocTi». Takum
YHHOM, CMHCIIOBa  KapTMHAa  CBIiZJJOMOCTI
BiJOMBAETHCS B MOBHIM KapTHHI CBITY, sIKa MOXe
OyTH BJIOBJICHA ¥ BiITBOPEHA PI3HUMH INUIIXaMHU,
aine crenudikyeTbCcs caMe B MHCTEITBI, y SIKOMY

Oyab-sKa KOHIIETyaJTi3arlis nepeaye
Kareropusaiii, TOAl SK y  TOBCSAKICHHIN
cBimomocTi, npu (PopMyBaHHI MOBCAKIEHHOI
KapTHUHU CBITY crocoou KaTeropusarii
BU3HAYAIOTh HUISIXU i MOYKJIUBOCTI
KOHIIENTyaJTi3arlii.

MoBHa KapTHHA CBIiTYy €CTPaJHO-TIICEHHOTO
BUKOHABCTBA IMOEIHYE OOMIBA Ii ILISXH, TOOTO
ICHye Ha MEXI XYJ0XKHBOI Ta IOBCAKICHHOI
MOBHHX «KapTHH CBITY», aje, OCKUIIBKH I'OJIOBHOIO
MOBOK  CTa€ My3WYHE  BHCIOBJICHHS, TO
MiJCYMKOBUM crocodbom oprasizariii
KOHIIENTYaJILHOT IUTICHOCTI CTae€ caMe XYHOXKHSI.
My3uka, TakKUM YHHOM, IIOCTa€ TI€0 MOBHOIO
dbopmoro, sKa 3MaTHA TIEPETBOPUTH JKUTTEBY
TIACHICTh Ha eCTEeTUYHHMHA (EHOMEH, HajaTh i
HOBOT'O IMO3UTUBHOIO KOHIIENTYaJIBHOTO
IIOJIOKEHHS, 3HAYCHHS.
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MosxnmBa Kinacuikamisi My3HIHO-MOBHHX
3aco0iB ecTpagHOi TiceHHOI chepu 0OymMoOBIEHA
0CcOOJMBUM TIONOKEHHsIM 00pasy JIIOJUHHA B
CTBOPIOBaHIN IIMM >KaHPOBHM HampsMOM THUIIOBIl
KapTUHI CBITYy — SK €THYHOTO Cy0'eKTa,
HacaMIiepesl, TOOTO SK OCOOHMCTOCTI, IO 3aiiMae
MEBHY MOPANbHO-TBOPUY JKHTTEBY IO3MIIIO.
BoxanbHo-ecTpajHe  BUKOHaBCTBO B  Horo
3aralbHOMY TBOPYO-apTUCTHYHOMY BHUPaXEHHI
nepeabdadae CTBOPEHHS CTallMX MY3MYHO-MOBHHX
0COOUCTICHHUX IMI1IKIB, 110 MOCTIiJOBHO
MepealoThCsl 3 TBOPY Yy TBip, 3a SKUMH
PO3Mi3HAEThCA caMe KOHKPETHHWH BHKOHABelb Ta
HWOro CTUJILOBA MaHepa.

Hocnimkenns B. Kapacuka [3] mosBossie
CTBEP/KYBaTH, 1[0 MOBHA OCOOHCTICTh B YMOBax
CHIJIKYBaHHs MOXe po3rsaaTucs K
KOMYHIKaTHBHa OCOOWCTICTh — Yy3aralbHEHUH
obpa3 HOCIst KYJIbTYPHO-MOBHUX Ta
KOMYHIKaTHUBHO-IISUIbHICHUX I[IHHOCTEH, 3HaHb,
YCTaHOBOK 1 moBeAiHKoBHX peakmii. [{omo
KOMYHIKaTHBHOI ~ OCOOHWCTOCTi, = TO  MOXHa
BUIIJIATHA IHHICHUH, Mi3HaBAJILHUN i
MOBEAIHKOBUM IIAaHW LBOr0 MOHATTA. IliHHICHUI
IDJaH KOMYHIKaTHBHOI OCOOMCTOCTI  MICTHTH
€THYHI ¥ YTHIITapHI HOPMHU TOBEIIHKH, BIACTUBI
NEBHOMY €THOCY B TICBHHH IEpioJl, 3aKpiIluieHi B
MOpaJIbHOMY KOJIEKCI HapOAHOI KyJIbTYpH, IO
BiIOUBaE icTopito i KOJIEKTUBHE
CBITOCTIpUIIMaHHSI.

MopaibHuli eTHIYHUNA «MOBHHH KOIEKCH
BKJIFOYA€ YHIBEpCaldbHI BUCIOBICHHS Ta iHII
MIpene/IeHTHI TeKCTH, 10 CTAaHOBJIATh KyJIbTyPHUMA
KOHTEKCT, 3pO3yMUIHI CepeTHbOMY HOCIE€BI MOBH,
MpaBWJia TIOBEJIHKM — KOMYHIKATHBHI cTparerii,
HiHHICHI To3Wmii. ICHYIOTh 3arajabHONIOACHKI
[IHHOCTI (SIK €THYHI, TaK 1 YTHJIITapHi); IIHHOCTI,
BJIACTHBI IIEBHOMY THIy IMBUII3aMii (HapUKIIaI,
HOPMH TIOBEIiHKM 3TiTHO TOro a0o IHIIOTO
BIpOBYCHHS); I[IHHOCTI, IO XapaKTepU3yIOTh
MEBHUH E€THOC, a TaKOoX MiATPYNH YyCepeauHi
€THOCY (TaKi €THOTPYNOBi LIHHOCTI JIIHTBICTHYHO
BHUSBIISIIOTECS B PETIONEKTaX 1 COIOJEKTax).
Haperuti, BUIIISIOTHCS [IIHHOCTI, BIACTHBI MaTUM
rpynam, Ta iHAMBiAyalbHi LIHHOCTI 0COOUCTOCTI.
BinnoBigHO KOMYyHIKaTUBHY OCOOMCTICTH MOXKHA
OXapakTepu3yBaTH B I[IHHICHOMY acTeKTi 3a
CITIBBITHOIIEHHSIM JIOMIHAHTHUX I[HHOCTEH, IIO
cTyrneHro ix audepenuianii i T.1. qus. [3, 26-100].

Ectpanuuii CIiB 3a €CTETUIHUMHU
OCOOJIMBOCTSIMH 1 XapaKTepoM HaOIMKEeHUH 10
moOyToBOro # Tak 3BaHOTO  HApOAHOTO
BUKOHaBCcTBa. Xi0a 10 TMEpeHEeCeHWX Ha
npodecioHaTbHY CIIeHy. A pa3 Tak, TO apTHCT-
BOKaJIicT Mae Habytu came mpodecioHATEHUX
HABUYOK, OE30TaHHO BOJIOAITH CBOIM PEMECIIOM
y  BOKamzaimii, 30KpeMa  3BYKOYTBOPEHHI
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(doHarist), 3BYKOBEACHHI, IUHAMII[l 3BYYaHHS
rojocy tomio [8, 65].

Bukonascbka OCOOUCTICTE, 110
peaNi3yeThCsl B €CTPAAHOMY CIIiBi, TOOTO BUSBIISE
MOBHHH Te3aypyc MICEHHOI eCTPagHOi >KaHPOBOi
chepu, BHXOAWTH 3 TEPIIUX TPHOX TPyl
LUiHHOCTEH, SIK 3acaJHUYMX, y3araJbHIOIYH iX,
HUMU CKEPOBYIOUH TPYIOBUW Ta iHAMBIITyaTbHUI
minHicHUE BHOIp. Came Bim 1BOro, TOOTO Bif
TOTO, HACKUIBKM BIAUM € LE y3araJbHEHHS —
BIITBOPEHHS 3arajlbHUX COI[IAJIbHUX  1JICaJiB,
HACKUTBKH aKTyaJIbHOIO € dbopma  ix
1HAMBIAyalIbHOI TpE3eHTalll, 3aleXUTh TBOPUUH
YCIIiX €CTPagHOTrO0 BHKOHABLS. TOMY BUHHKAIOTb,
CEMAHTHYHO OPTaHI3yIOThCSA CTalli COKO3M MIiXK
aBTOpaM TEKCTIB Ta My3WKH IICeHh 1 IX
BUKOHABIISIMM,  BJaCHE, Taka  TPHUEIHICTD
ABTOPCHKOTO €CTPAIHO-TIICCHHOTO CKIIAAy € BXKE
CHCTEMHOIO KOHCTUTYTHBHOKO pHcoI0
BITYM3HSHOTO €CTPATHOTO MICEHHOI'O MUCTEIITRA.

HaykoBa HoBM3Ha poboTH moNATae Yy
PO3IIMPEHHI TEOPETHYHUX MEXK OCMUCICHHS
BOKQJILHO-€CTPaTHOTO BUKOHABCTBA SIK
CHUHTETHYHOTO >KaHpy, L0 TOEAHYE Pi3HI BUIU
MUCTETB, Ta WOr0 BH3HAYAIBHUX XYIO0XKHBO-
CTHIIICTUYHUX OCOOIHMBOCTEH, 1m0 Oe3mocepeaHiM
YHHOM BIUIMBAIOTh Ta CTPYKTYpPY XYIOXXHBO-

CTHIIICTUYHUX 0COOMBOCTEH BOKAIy,
iHTeprpeTanii =~ TBOpy,  HOT0  CIPHUHHSTTSA
cllyXayam¥ Ta Perpe3eHTalliio [[IHHOCTEH, 1/1ei Ta
BpaXeHb, IO TOPOIKYIOTHCS y mporieci
BHKOHABCTBA Ta MOro CIPUIHATTSL.

BucHoBku. Ectpanne BOKaJIbHE
BUKOHABCTBO SK PIi3HOBUJ MY3UYHOTO TEKCTY
nepenoadae 0CcOo0NHMBI MIPOSIBU

IHTepTEeKCTyaabHOCTI, BiATaK y HBOMY MOXKHA
3HAWTH HallapyBaHHs XYA0KHBO-BUJIOBHX PSJIIB,
BUpPa30BUX (OpM Ta 3HAYEHb, XYA0KHBO-MOBHHUX
3ac00iB Ta IHTEpIpPETaTUBHUX MPHUHOMIB. 3 OOKY
crnenudiuHUX 3aBJaHb XYAO0KHBOI KOMYHIKAIIii,
BOHO IIOCTa€ y3arajbHEHOI (OPMOIO MY3UYHO-
ApTUCTUYHOI JisUTBHOCTI, 1o 31aTHA
MPETEeHIyBaTH Ha YHIBEPCANBHICTb Ta BOJOAIE
BJIACHUMH CIICHIYHO-TIOCTAHOBOYHUMH KaHOHAMH,
MOTIOBHIOIOUM  KOTOPTY «BIYHHX 00paziB» 1
«BIYHHUX TEM», OTXKE, I[IHHICHUX KOHIIENTIB
KYJIbTYpH, alleé B IX HOBOMY MOIYJISIPU30BAHOMY
po3yMiHHI. Y il cdepi TakoXkK iCHYIOTh B3ipIIeBi
KOMITO3UIIIHI Ta CEMaHTHUYHI MoJen,
HACIiIyBaHHS SIKMUX € BH3HAHUM CIOCOOOM
JNOJYYUTHCS ~ JIO  €CTPaJHOrO  BOKAaJIBHO-
BUKOHAaBCHKOr0  mpodecionamizmy. Y  cdepi
ecTpaIHO-BOKaJIbHOI BUKOHABCHKOI TBOPUOCTI Y il
TeaTpalai3oBaHO-  IMOCTAHOBOYHOMY  BHIJIII,
BUHHMKae  crmenudigaa  Midosorizamis, 110
CTOCYEThCSA  caMe  TIOCTaTi  CmiBaka, i€l
IIEHTPAIBHOI  «IifioBOi  0COOM»  KOHIICPTHOI
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MpoTpamMu, SKHA OIparbOBy€ TEBHHUU IMIK HE
CTIIBKH 3apajd «3ipKOBOCTI», CKIIBKH 3 METOIO
JOCSTTH TPAHUYHOI XYIOKHBOI MEPEKOHIMBOCTI,
MOEAHYIOUYM POJILOBY TMOBEIIHKY Ha CIeHi 3
BIITBOpEHHSIM 00pa3dy camoro cebe — TakKoro,
SIKUM Oa)KaroTh OauWTH, CIIPUIIMATH, OIIHIOBATH
HWOTO IIIsavi/ciryxadi, IMUpoKa ayauTopis. Tomy
e o0pa3 He BHTaIaHOTO TIEPCOHAXKY, a OIM3BKOL
3a 9aCcOM Ta CEHCOM JKUTTS JIIOJINHU, BOJHOYAC HE
Takoi, SKOI0O BOHA € B OyICHHO-YKHTKOBOMY
IJIaHi, @ TaKOi, IKOK0 BOHA MOXE 1 IOBHHHA OyTH
B BipTyalIbHIN XyJIOKHIN pealbHOCTI — €CTETHIHO
ITiTHECEHOT Ta MOPAJIbHO BUBaXEHOI. | 0JIOBHUME
CKJIaJOBUMH IHTEpTEKCTyalbHOI cdepu, M0
(hopMyeTbCS HABKOJIIO €CTpagHOi BHCTaBU Ta
3YMOBITIOE CTICHIabHUM PEKUCEPCHKAN 1HTEpecC
10 Hel, € CeMaHTHUYHI MO3HILii a00 «TOYKU 30py»
CTOCOBHO CITiBaka SK OCOOWCTICHOTO OcCepelKa,
3MICTOBOTO CTPWXXKHS BCi€i PyXJIHMBOI KapTHHH
ecTpagHo-CieHIuHoi nii. CaMe Ii CEeMaHTHYHI
YUHHHUKH YIOPSJIKOBYIOTh Ta TMPUBOAATH JI0
OUTICHOTO  XYAOXKHBOTO  pe3ylbTaTy  yci
CTPYKTYpHI TIOKa3HUKU €CTPaJHOTO BHCTYMY. 3
iHIIOro OOKy, BOKaJbHE €CTpPaJHE MHUCTEITRO,
HaBiTh TIpH IepeBakaHHI COJBHOTO Hadyala Ta

TPaIUIifHOI HOMEPHOI KOHIEPTHOI (opmu,
mpar{e JI0 TeaTpali30BaHOl  KBa3i-CHOXKETHOL
noOyIoOBH,  SIKa  JIO3BOJISIE  TOTJIMOJIFOBATH,

30aradyBaTH CIIEHIYHI XPOHOTOIH, BiIKPHBATH iX
HOBI CMMCJIOBI 00’€émMH, TOOTO MiJICHIIIOBATH
POJILOBI aCTIEKTH CIICHIYHOT'O 00pa3sy.
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TBOPYICTD BITYU3HAHUX
BASHICTIB-AKOPAEOHICTIB Y KOHTEKCTI ECTPAJHO-A/KA30BOI'O
BUKOHABCTBA HA PYBEXKI XX - XXI CTOJIITH

Mera podoru. BucsitTautu o0coOnuBOCTI (YHKIIOHYBaHHS €CTpPaJHO-IKAa30BOi MY3HKH B OasHHO-
aKOp/ICOHHOMY MUCTENTBI YKpaiHU oOKpecijeHoro mnepioqy. MeTomosorisi JoCiiPkeHHs: 0a3yeTbcsi HAa OCHOBHHX
NPUHIOMIAX Teopii Mi3HAHHS, 30KpeMa: OO0 €KTHMBHICTh, HAYKOBICTb, 1CTOPHU3M, IUIICHICTh, B3a€MO3B’SI30K 1
B32€MO3AJICKHICTD SIBHII] 1 MPOLIECIB TIACHOCTI, a TAKOX KOHICITYaIbHI TOJI0KEHHS Teopii mpodeciiiHoi MaliCTepHOCTI.
HaykoBa HOBHM3HA TIOIiTa€ y BHCBITICHHI TBOPYOi [iSUTBHOCTI BITYM3HSAHHX OasHICTIB-aKOPJCOHICTIB Ta
cHUCTEMaTH3allii eTaliB pPO3BUTKY 1 TBOPYMX 3700YTKIB akKaJeMi4HOi WIKOIH O3HAYCHOTo mepioxy. BHCHOBKH.
EctpamHo-mka3zoBa My3uKa B KOHTEKCTI BUKOHABCEKOI TBOPUOCTI BITYU3HAHUX Ta 3apYOI’KHUX OasHICTIB-aKOPICOHICTIB
Ma€ TIOCIIIIOBHUH XapakTep i PO3BHBAETHCS HA MY3HMYHOMY HIiAIPYHTI HETPUTSHCHKOTO (DOJIBKIOPY, MICBKOI KYJIbTYpH
(>kaHpH TOOYTOBOT TAHIIOBAIBEHOI MY3UKH — BaJbCH, TOJIBKH, TAHTO, (POKCTPOTH, TOMIO), MPOPECiHHOTO KOHLIEPTHOTO
BHKOHaBCTBa (Cy4acHa JpKa3oBa MY3WKa — IMITPOBi3allii, KOHIIEPTHI TPaHCKPHIILIi, PETPO-CIOITH HA JKA30Bi TEMH,
CIOITH Y JPKa30BOMY CTHJIL, JKa3-pOK-MapTuTh). OCHOBHUMH (haKTOpaMH, sIKi BAroMO BIUITMHYJIHM HAa JUHAMIKY PO3BHTKY
€CTPaJHO-1XKa30B0i MY3MKH B OasHHO-aKOPJECOHHOMY MHCTEUTBI YKpaiHM Ta 3apyOioKs, BHCTYIHIM PI3ZHOMaHITHI
MHUCTEIbKI TMPOILECH, IO BIiAOYBAJIKCS YMNPOJOBXK JOCHTIHKYBAHOTO MEPiOAy, BHU3HAYECHOTO CBOJIOMIEID SIKICHUX
MOKa3HHKIB.

Knrouosi cnosa: GasH (akopJcoH), aKOMIIAHYIOUHH 1HCTPYMEHT, COJIbHE BHKOHABCTBO, [[Ka30BI KOMIIO3HIII,
KOMITO3UTOPChKa TEXHiKa, aKajeMizailis.

Yeremenko Andrii, Candidate of Art, Senior Lecturer of the Department of Musical Instrumental Performance,
Sumy State Pedagogical University named after A. S. Makarenka

The creativity of local accordionists in the context of pop-jazz performance at the turn of the XX - XXI
centuries

The purpose of the article. To highlight the peculiarities of the functioning of pop-jazz music in the bayan-
accordion art of Ukraine in a certain period. The methodology is based on the basic principles of the theory of
knowledge, such as objectivity, scientific character, historicism, integrity, interconnection, and interdependence of
phenomena and processes of reality, as well as conceptual provisions of the theory of professional skills. The scientific
novelty lies in the coverage of the creative activity of local button accordion players and the systematization of the
stages of development and creative achievements of the academic school of the specified period. Conclusions. Pop-jazz
music in the context of performing creativity of local and foreign bayan accordionists has a consistent character and
develops on the musical basis of Negro folklore, urban culture (genres of everyday dance music - waltzes, polkas,
tango, foxtrots, etc.), professional music - improvisations, concert transcriptions, retro suites for jazz themes, jazz-style
suites, jazz-rock-partitas). The main factors that influenced the dynamics of the development of pop-jazz music in the
bayan-accordion art of Ukraine and abroad were various artistic processes that took place during the period under study,
determined by the evolution of quality indicators.

Keywords: button accordion (accordion), accompanying instrument, solo performance, jazz compositions,
composer technique, academization.
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AKTyanbHICTh TEMHU JOCTIIKEHHSA. Y CBITI
robamizamifHnX Ta MOJAEpHI3allifHUX 3MIiH Yy
CYCHIJIBCTBI, KYJIBTYpi i MUCTELTBI
CIIOCTEPIraeTbcsi  MOCWICHHS — iHTEepecy 0
eCTpalHO-IXa30B0i MY3WKH, IO HPUBEPTAE OO
cebe yBary HOBUM Pi3HOBHIOM
IHCTpYMEHTaNbHOTO BTiJieHHsl. CTpiMKa €BOJIIOLIS
[FOTO MY3WYHOTO HAaINpsIMKy, BiJl TEpPBICHOTO
cepenoBulla MOOYTOBOIO  MY3UKYBAaHHS IO
npodeciiiHoro MUCTENTBA, BiOyBanacs B YKpaiHi
0co0JIMBO IHTEHCHBHO Yy JApYrid mojoBuHi XX
CTOMITTS. Y €BpONMEHCHKOMY KOHTEKCTI Ied
HaTpPsSMOK Mae JOCTaTHBO BU3HAYCHY
KYJIBTYpPOJIOTIYHY ~ CHpPSIMOBaHICTb, TOMY BiH
PO3TIIAOAETHCS HaMH K MOJIKaHPOBE
(hopMOTBOPEeHHS  —  OCOOJNHMBHIA  Pi3HOBHUI
(XymoxHd MOJeNnb) KyJIbTYpHOI Ta MYy3WYHOI
KOMYHIKaIii.

AHami3  JochmiKeHb  Ta  IyOIiKAIlii.
Hanpukinmi XX — na moyarky XXI cromith B
YKpaiHCbKOMY MY3MKO3HABCTBI PO3MOYMHAETHCS

IpoLeC ONAHyBaHHS [PKA30BOTO  MHCTEUTBA.
Cepen  mpaimb  YKpalHCBKHX  JIOCIITHHUKIB
Big3Hauumo pobotry M. Byamm  [1], ska

pO3TIsHYyJa THUTaHHS, OB S3aHi 3 MpoOiieMaMu
icTopil cThmiB cydacHOi ecTpajHOl Ta JKa30BOi
My3uKd s akopjeoHa (OasHa). [lpams
B. BmacoBa [3] cmcremarm3ye — 3aranbHUN
ICTOpUYHUN PpO3BUTOK [DKAa30BUX CTHIIB XX
CTOJIITTSl Ta MPUHOMH ONAaHyBaHHS JKa30BOi I'PU
Ha OasHi Ta aKOpJIeOHi.

Mera crarTi momsrae 'y BUSBICHHI
ocoOnmMBOCTE  (PYHKIIOHYBaHHS  €CTpalHO-
JDKa30BOi MY3WKH B  OasHHO-aKOpJEOHHOMY

MUCTEUTBI YKpaiHU OKpPECICHOro Nnepiomny.
Bukmang ocHoBHOro marepiany. TBopdicTb
BITUM3HSAHUX OasHICTIB-aKOPJCOHICTIB 3 4acy
CBOI'O CTAaHOBJICHHS HalleXana J0 MHCTElTBa
€CTpajiii, TIPO IO CBiTYUTH ICTOPisS BUKOHABCTBA
Ha HApOJHHX I1HCTPYMEHTaX, aJKe HapOIHO-
MY3HYHI TPaJUIil K y MUHYJIOMY, TaK i B Halli
IHI 3HAXOJATh BIATBOPEHHS MOIMYJSPHOI MY3UKU
CY4acHOro TMOOYTy — eCTPaJHUX TAaHLIOBAIBHUX
KaHpiB, MacoBOoi TicHI came B OasHHO-
aKOPACOHHOMY MY3HUKYBaHHI. EBomtomis
TBOPYOCTI BITUM3HSHHUX OasHICTiB- aKOPJCOHICTIB
BimOyBayacsi MPOTSArOM TMEBHOTO ICTOPUYHOTO
nepiony, SKAW TOJIISETbCS HA TPU ETallH.
[epmmii etamn (1920-1i — 1940-Bi pp.) noB’s13aHui
31 cTamier0  npogheciinoco  CMAHOBACHHS
€CTpaJIHO-/1’Ka30BO1 MY3UKU B OastHHO-
aKopAeOHHOY MHcTenTBi Ykpainu. [lo mworo
nepiofxy MU BIJHOCHMO Iiepuri cnpoOu OasHHO-

AKOPJICOHHOTO MY3WKYBaHHS y TOIYJISIPHHUX
MiCHEHHO-TaHIIOBAJILHUX XKaHpax,
[JeCpIMOBaHEe  BUKOPHCTaHHS  OasHa 5K

CONBPHOTO ¥ aKOMITAaHYIOYOTO IHCTPYMEHTa Y

130

TKa3-0pKecTpax
Opuragax.
[licnaBoeHHI  POKM  XapaKTEepPHU3YIOTbCA
HOBOIO XBWJICIO 3alliKaBJICHHS MOJIOAI €CTPaIHOI0
MY3HUKOIO 1 PKa30M. 3’ SBISIOTHCS HOBI KOJIEKTHBH

Ta KOHIEPTHUX (POHTOBHX

—  JICHIHTPaAChKUHA  BOKaTbHUH  aHCamOIb
«pyxba» ta ioro comictka Enita [’exa, mxasz-
OpPKECTp LM b KEPIBHUIITBOM

1O. Caynbcpkoro, crpaBXHIM BiIKPUTTAM CTaB
«oir-oenn» ['mena Mimnepa. Bee 1ie crpasiisiio
BEJIMKE BpPKEHHS 1 BHUKIHMKAIO Y MY3HKaHTIB
OakaHHS CIIyXaTH 1 BIATBOPIOBAaTH KA30BY
My3WKYy. 3raayloud BHKOHABCbKY TBOPYICTb
My3WKaHTIB MHHYJIUX pOKiB, B.BnacoB 3
BIIACHOTO JIOCBiNy MiATBEPIKYE HEPIBHOMIPHICTH
PO3BUTKY JDKa3zy, €CTpaad 1 HaBiTh MICHKOTO

(hoJsbKIIOpY. OpHak, HE3BAKAIOYH Ha
HECHPUATINBI OOCTaBUHH, €CTPaTHO-IKA30BY
My3UKy  TBOPHJIM  «IIpeKpacHi  OasHiCTH-

AKOPACOHICTH, fAKi BHCTYNAIW Ha mpodeciiHiit
cueni : b. Tuxonos, €. Bucraskin, IO. lllaxHos,
B. Kyznenos. Iliznime — wmomommi B. I'pimin,
B. KostryH, B. /lanwnin Ta in.» Bonu nocsranu
3HaYHUX YCHIXiB SK BHKOHABII-CONICTH U
YYaCHUKHU IHCTPYMEHTAIBHUX aHCaMOIIiB.

BrpoBamkenns €CTpaIHO-Ka30BOT
MY3UKH y TpoQeciiiHy BHKOHABCHKY TNPAaKTHKY
0asiHICTIB-aKOP/ICOHICTIB J03BOJISIE TOBOPUTH PO
JIpyruii erarm, B Tpoleci sKoro (hopmysanacs
cramisn ¢pinapmonivnoi cneyianizayii (1950-ti —
1980-ti pp.). Bin noB’s3aHuii 3 yTBEPIKECHHSIM
CaMOCTIHHOTO cTaTycy OasHa Ta aKopAeoHa SK
mpodeciiHuX — akaJleMiYHUX IHCTPYMEHTIB Yy
COJIBHOMY i aHCcaMOJIEBO-OPKECTPOBOMY
BHKOHABCTBI (PiIAPMOHIHHIX €CTpaHO-Ka30BUX
KOJIeKTHBIB. Y TIIeil mepion OasHHO-aKOpACOHHE
MUCTEITBO BITUM3HSHUX BUKOHABI[IB Ha0yBae
caMOOYTHIX PHC, YJIOCKOHAIIOETHCS PIBEHb
rpoeciiHoi MalCTEPHOCTI.

1950-1i — 1960-1i poku XapaKTepU3yIOThCS
SKICHUMH 3MiHaM{ y HampsIMKYy BJOCKOHAJICHHS
BUPOOHMITBA BITYM3HAHUX Pi3HOBUAIB OasHa Ta
aKOpAEOHA; HaJaro/PKEHHS CHCTEMH I0YaTKOBOI
MY3WYHOI OCBITH; TOSBH IUISSIN MPOQpeciiHuX
BUKOHABIIIB; YCBIIOMIJICHHS HeOOX1THOCTI
CTBOPEHHSl OpWTIHAJBHHUX 3pa3KiB pemnepryapy.
CBOIO  apTUCTUYHY MisTIBHICTH  MPOJIOBXKUIN
0asiHICTH Ta aKOPJACOHICTH JOBOEHHOTO IMEPIOy.
OpHuM 13 JimepiB y CTaHOBIEHHI 1 pPO3BUTKY
CONTHOTO ¥ aHCaMOJIEBOTO CTHIIIO aKOPAECOHHOI
ectpanHoi mkomu 1950-x pokiB OyB akopJcoHiCT
€. BucraBkin (3 1954 p. comict MoCKOHIEPTY).
Bin Bimpi3HABCS THUM, «IL0 MIil BiATBOPUTH Ha
aKOpAEOHI JHKAa30BY OPKECTPOBKY 3 T'PAMILIATIBKH
abo pamiompuiiMada, TOYHO KOIIIOIOYM TEXHIKY i
MaHepy BUKOHAHHS, 0E3IMOMHIIKOBO
BHKOPHUCTOBYIOUH IMOTPiOHI TEMOPH».



MucTenTBO3HABYi 3aAIIMCKH

Bunyck 40

BaxuinBuM (pakTopoM po3BUTKY My3U4HOTO
MHUCTELTBA Ha €CTPajl CTaJl0 BU3HAHHA JXKa3y B
cepeauHi 1950-x pokiB sk oxHi€l 3 MPOBITHHUX
¢dopM cyudacHOI IHCTpYMEHTaIbHOI My3uKu. B
penepryapi  opkectpie  B. JItoaBiKOBCHKOTO,
V. Haiiccoo, K. Opb6ensina, B. Osixsepa,
10O. Caynbepkoro, O. KaneBapcbkoro, mopyd 3
eCTpaJHIMH 3By4alld i 3MICTOBHI J[)Ka30Bi TBOPH.
CBi4eHHAM ITiJBUIIEHOTO IHTEPECY 10 €CTPAIHO-
T)Ka30BOi My3uku Oyna JOBrOTpHBaNa ANUCKYCis
Ha CTOpiHKax xypHany «PaasHcpka My3uka» Ta
MOsIBa BENTMKOI KUTBKOCTI IMyOJTiKalliii Ha 110 TeMy
B mepiogumi. TakuM YMHOM, aKTUBI3aLlis
npodeciiiHoi TBOPYOCTI KOMIIO3UTOPIB,
NOrINOJCHHS HAyKOBOTO BUBYEHHS 1 IpONaraHau
IDKazy, [HOCSATHEHHS BHCOKOI'O MDKHApOIHOIO
piBHS BHUKOHAaBCHKOI MAaiCTEpPHOCTI MY3HKaHTIB
CBIUMJIO TIPO HOBUI €Tall B YTBEPDKCHHI Ka3y
Ha PaJsTHCHKIN ecTpai.

[Mouwarok 1960-x poKiB — «4ac TOTAIBHOTO
3aXOIUICHHS J)KAa30M, KOTPHH HapemTi OTpUMaB
MpaBO Ha ICHYBaHHA TICISA JOBTHUX pOKIB
nepecuigyBaHas i 3a0ytrs». [lpu ¢inapmonisx
noyany QyHKIIOHYBaTH OKpeMi KOHLIEPTHI IPyIIH,
e W CTBOPIOBAIUCS €CTPafHi IHCTPYMEHTAIbHI
ancamOni (kBapretn). Takuii KONEKTUB OyB
opranizoBanuii B Opmeci y ckimagi Opuraau
M. KpemiHcbKOro TiJi KepiBHHIITBOM OasHicTa
B. llixycapoBa, a 3romom B. Bmacoa (1959).
Binpmiicte BITYM3HSIHUX BHKOHABI[IB, I1€Jaroris,
KEpIBHHUKIB OPKECTPOBUX KOJIEKTUBIB BOAUaNH SIK
B OasHiI Tak i B aKOPJEOHI BEJNWKi BUKOHABCHKI
MOJKJIMBOCTI, IO CTBEPKYBAJIO I1HCTPYMEHT B
SIKOCTI HE TUIBKM aKaJeMiuyHOro, a H ecTpajaHo-
T)Ka30BOT0.

Tperiti erarmt (1970-Ti poku — A0 HAIIOrO
qacy) XapakTepU3yeThCs aKTUBHUM 3POCTaHHIM
crarycy (imapMoHiiiHOl cnerianmizanii. B mei
repio]] BimOyBaEeThCcs aKTUBHE TOMIUPEHHS OasHa

Ta  aKopleoHa Yy  KOHIEPTHIA  MpaKTHIl
MY3HWKaHTIB, 3 SBJSIFOTBCS TMepimr  npodeciiiHi
OpHTiHAJBHI €CTPagHO-PKA30Bl TBOPU, B MY3HLI
aKaJEeMiYHOTO  HAmpsIMKy  BHKOPHCTOBYETHCS
€CTpaJHO-IKa30Ba crerudika. basgnno-
AaKOpP/ACOHHE  MHCTELTBO  JIOCSATa€  BHCOKOI'O
XYZO)KHBOTO  PIiBHS,  3aBISKH  OJUCKYYHM

repeMoraM pajiiHChKUX OasHICTIB-aKOPICOHICTIB
Ha HAUMPECTIKHIINX MIKHAPOJHUX KOHKYpCaxX B
(beneprii,IcHanii, Itanii, Himeduuni), Ta akTUBHIN
KOHIIEPTHIN MisUIbHOCTI 3a KopaoHOM. [lo #oro
XapaKkTepHHUX TCHJCHIIIH Halle)KaTh: CTAHOBIICHHS
METOAMYHHX 3acaja mpodeciiiHoi MalCTepHOCTI,
OIIopa Ha OpUTiHAJIBHY MY3HKY; 1HIWBiAyasizamis
XYZA0KHbO-BUKOHABCHKUX TpaguLiH;
3aCTOCYBaHHs [[Ka30BO-aKaJEMIYHOIO HalpsIMKY
0assHHO-aKOPJICOHHOT'O BUKOHABCTBA.
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ITosBa mepmmx BITYM3HAHHX 3pa3KiB
€CTpaJHO-I5)Ka30BOi MYy3UKH, a came «/[xa3oBoi
ctoiti» B. Biacora (1970), BBaykaeThCs MOYaTKOM
ii mpodeciliHoro craHoBlIeHHS B Ykpaini. B
OCTaHHI POKH KOMITO3UTOpPaMH A. BiTommmbpKamM
B. BnacoBum, B. 3younpkum, B. [ligropuum,
A. CrameBcbkMM HalMcaHa YWCIIEHHA KiJIbKICTb
PI3HOKAHPOBHX  KOHIIEPTHHUX  TBOPIB  (IIUKII
«EctpagHo-mka3oBux m'ec» B. BmacoBa, «Petpo-
ctoita» B.Iliaropuoro), siki cBiguaTh Mpo BIUIMB i
BXOJDKEHHsI [DKa3y B akaJleMiuHy aKOpAECOHHO-
OastHHY JITEPATypy.

AHamiz eBomOLii CTUIBOBHX HANPSMKIB
€CTpaJHO-IKa30BOI ~ MY3MKM B  KOHTEKCTI
BUKOHAaBCHKOI ~ TBOPYOCTI  BITYMBHAHUX i
3apyOiKHUX OasHICTIB -aKOPAEOHICTIB 3aCBiquye
iX TICHHUH 3B’SI30K 3 OCOOJUBOCTSAMU MY3UYHO-
KYJIETYpPHOTO KOHTEKCTY JOCIIKYBaHOTO
nepiony, 30KpeMa 3 BHCOKMM CTaHOBHILEM IUX
HanpsMKiB y kpainax €Bponu Ta Amepuku. Cepen

HAWACKpaBIIIUX  IMEH  CBITOBOI  MY3MYHOI
KyJIbTYpH Jpyroi TOJOBHHM XX CTOMITTS, SKi
BaroMO BIUIMHYJIM Ha Cy4YacHUH PO3BUTOK
BITYM3HSIHOI LIKOJIH €CTpaaHO-1Ka30BOT0

BHKOHABCTBA, BUPI3HAIOTHCS BEIMYHI TOCTAaTi APT

Ban Jlamma, P. I'agesao, A. 1T smomm.
BucHoBku. EcTpagHo-mxa3oBa My3HWKa B

KOHTEKCTI BHKOHABCHKOI TBOPYOCTI BITUHU3HSHHUX

Ta 3apyOiKHHX OasHICTIB-aKOpPJIEOHICTIB Mae
MOCITIIOBHUH ~ XapakTep 1 pPO3BUBAETHCS HA
MY3UYHOMY MiATPYHTI HETPUTSIHCHKOTO

(hosbKIIOpY, MICBKOI KYyIBTYpH (3kKaHpH TTOOYTOBOT
TaHIIOBAJIBHOT MY3UKU — BaJIbCH, MOJBKH, TAHTO,
(dhokcTpoTH, TOIIO), MPOPECIHHOrO KOHIIEPTHOIO
BUKOHAaBCTBA (CydyacHa /pKa3oBa My3HKa —
iMITpoBi3aii, KOHIEPTHI TPaHCKPHUMIii, peTpo-
CIOITM Ha JPKa30Bl TEMH, CIOITH Y J/Ka30BOMY
CTHIII, JOKa3-pOK-TIAPTHUTH). OcHOBHUMU
(hakTopamu, SKi BaromMo BIUTUHYJIM Ha JUHAMIKY
PO3BHTKY €CTPaJIHO-XKA30BOT MY3HWKH B OasHHO-

aKOPACOHHOMY MHCTEIITBI Ykpainu Ta
3apyOiXKOKsI, BUCTYIWIN Pi3HOMaHITHI MHCTELbKI
MIPOLECH, 10 BinOyBamcs YIPOJIOBXK
JIOCITIJPKYBAHOTO nepiony, BU3HAYEHOTO
€BOJIIOLIEI0 SKICHUX TOKa3HUKIB.

Ha cragii mnpodeciiiHoro cTaHoOBIEHHS

MHCTEIBKI MPOIECH Malld MPOTPECUBHO SIKICHUN
XapakTep, 30Kpema:

— TMPOHUKHEHHS y MOOYTOBY BOKAaJbHY 1
TaHIIOBAJIbHY MY3HWKY €JIeMEHTIB jpKa3y (HOBHI
THUI MEJIOJAMKH, CTIeNU(iYHI TPUHAOMU BUKOHAHHS,
CHHKOITYBaHHsI, METPO-PUTMIiYHI OCOOJIMBOCTI);

— cTtBOopeHHd y 1920-x pokax mnepmux
JUKa30BUX aHcaMOmB: «/[>ka3-Oenm» B. Ilapraxa
(1922), opxectp JI. Bapmaxoscekoro (1924),
«AMA-mxa3z» O. Upacmana (1926), «llepmmit
KOHIepTHUH mka3-0enmy JI. Termuiekoro (1927),
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HKa3-0eHm»
«JI>xaz-Kamemna»
JI. YThOCOBa,

«ITepecyBHuit
b. Kpynummesa (1928),

I'. Jlauncoepra, «Tea-mxas3»
b. Pencekoro (1929);

— TMO0sIBa HOBOTO pernepTyapy, MOB’sI3aHOTO
3 MacOBUMH PO3BaXKaITbHO-BHJOBUIITHUMH
XKaHpaMU 1 TeaTpasli3oBaHUM JIIHCTBOM Ta HOBUMH
KOHIIEPTHUMH TiporpaMami: «JI>ka3 Ha TIOBOPOTI»
(1932), «My3uunuit marazua» (1933).

— CTBOpeHHs mepmoro B PaasHcbkomy
Corosi npodeciiHoro IHCTPYMEHTAIBHOTO
KBapTeTy (aKopAeoH, KIapHeT, TiTapa, KOHTpabac)
y CKIaAi €ecTpagHOro opkecTpy BcecorozHoro
PamgioKOMITETY i KEPiBHHUIITBOM
B. M. Knaymesunpkoro (1947, COIIiCT
b. TuxoHoB).

Ha cranii ¢inapmoniiiHOi cnemiasmizanii
XapaKTepHI TEHJEHIi NpOosBUIKCSA y Oararbox
SKICHUX  TOKa3HWKax, 10  MiATBEPKYIOTh
MO3UTUBHUNA  XapakTep  IbOTO  HANpPsSIMKY
JUSUTBHOCTI, 30KpeMa:

— IMIpOBi3aIlifHICTh BHKOHABCTBA;

— CTBOpEHHS THCTPYMEHTAIILHUX
aHcaMOJIiB, BIIPOBAXKCHHSI aKopJecoHa Ta OasHa
SK CONBHUX IHCTPYMEHTIB MO CKJamy JDKaz-
OpPKECTpiB Ta IHCTPYMEHTAJIbHHX aHCaMOIiB,
BKITIOYEHHS 1X JI0 TPOrpaM BUCTYIMIB npodeciitHol
JIXKa30BO1 MY3UKH;

— CTBEp/DKEHHsS OasHa Ta aKoOpJIeoHA Ha
piBHI inapMoHiiiHOi cremiamnizamii y KaMmepHo-
aKajgeMiuHOMYy, (OJIBKIIODHOMY Ta €CTPajHO-
JDKA30BOMY HANpsiMKaxX My3UKH.

Ha cramii axamemizamii IO3UTHUBHI 3MIHHA
TOPKHYJIMCS IIIJIOi HU3KM BaXKIIMBHX CIIEMCHTIB
CUCTeMH, IO CKJIajgacs y  BITYM3HAHIN
aKaJeMidHii MIKOJI HapOJHO-IHCTPYMEHTaJIbHOTO
MUCTEITBA, 30KpeMa:

—  YIOCKOHAJICHHS
aKyCTHYHUX  BIIACTUBOCTEH
0araroTeMOpOBOTO
THCTpYMEHTa;

— YCTaJeHHS Ta PO3BUTOK BITYM3HIHOT
CUCTEeMH MY3WYHOI  OCBiTM  OasHICTIB Ta
AKOPJICOHICTIB, 30KpeMa (OpMyBaHHsS HAyKOBO-
METOAMYHOTO  3a0e3MeyeHHS, CTaHOBJICHHS
MTPOBITHUX BUKOHABCHKUX IIKLIT,

— TparHeHHs €CTpaJHO-[Ka30BUX
KOMITO3UII N o aKaJIeMIYHOTO piBHs
BHUKOHAaBCHKOTO MUCTELITBA;

— 30aradeHHsi perepryapy  ecTpalHo-
JDKa30BUMH TBOPaMH BITYM3HSHUX 1 3apyOiKHUX
aBTOpPiB, CTBOPEHHsS  OPHUTiHAIBHOI  MY3UKH
KaMEpHO-IHCTPYMEHTAIBHOIO THIYy Ta HOBHX
dhopm aHcaMOJIEBOTO MY3UKyBaHHS
(A. Binommmmekmii,  B. Bmaco,  A.l'alimenko,
B. 3younpkwuit, B. [ligropaunii, A. CrameBcbkuil);

KOHUEPTHUI

TEXHIYHUX i
yHi(piKOBaHOTO
TOTOBO-BHOOPHOTO
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— TIO3UTHBHUHN BILJIUB MIPOBITHUX
BHKOHABIIIB CBITY (Apt Ban Hamm,
A. Il'ssuuomna, P.TanesHO) Ha BHKOHABCHKY
MaHepy CydYacHHMX BITUM3HSHHX MY3HKaHTIB
(B. HanmwmiH, I. KBamreBuu, B. HosBikos,
b. Muponuyx, B. Mypaa, K. Ctpenpuenko,

B. Ymakog, O. lllupyHoB);

— BIPOBAKEHHI B OasHHO-aKOPIEOHHE
BUKOHABCTBO  HOBHUX  CTWJIBOBUX  O3HAK,
HalicydacHIIOi KOMIIO3UTOPCHKOT TEXHIKH Ta
3ac00iB BUPA3HOCTI;

— OpWriHaJIBHI  TBOPHYI
KaMEepHO-IHCTPYMEHTaIbHOMY
MIPE3EHTOBAHOMY «HOBOIO
MY3HKOIO».

3pocTaHHA TBOPYOTO IOTEHIIany OasHHO-
aKOPACOHHOTO MUCTEITBA B KaMepHO-
aKaJgeMiqHOMY, (ONMBKIOPHOMY,  €CTpamHO-
IDKa30BOMY HampsAMKax HE BHYEpIye BCIX
ACIEKTIB po3MJIsHYyTOI mpobiemaruku. B cuctemi
BUXOBaHH: npodeciiHoro My3HUKaHTa
3aJIMIIAI0THCS AKTyaJIbHUMH MUTaHHS
BUKOHAaBCBKOTO MY3HMKO3HABCTBAa SIK €IHAIOYOT
JaHKH MDK ~ (QYyHOAMEHTATBHOI  MY3HYHOIO
TEOpi€l0  Ta  BHUKOHABCBKOIO  IPAKTHKOIO.
[lonanpie BUBUCHHS €CTPagHO-IKa30BOi MY3UKU
B 0assHHO-aKOPJICOHHOMY MHUCTEITBI YKpaiHH Ja€
MOJKJIMBICTh TJIMOIIE 1 00’ €KTUBHIIIE HOCIIIUTH
MEPCHEKTHUBY HOr0 PO3BUTKY MOPIBHSIHO 31
CBITOBUMH aHAJIOTaMH.

3HaXiJKH B
XKaHpi,
aKOP/ICOHHOIO

Jdimepamypa

1. bynma  M.B.  Teoperuuni  acnekTu
CTHJIBOBHX HANPSIMKIB €CTPaJHO-KAa30BOi MY3HUKH JUIS
akopaeoHa (6OasHa). HaykoBuii BicHUK. BHKOHaBCBKe
MY3UKO3HaBCTBO peakiliss M. A. JlaBugoa KuiBchkoi
HalllOHAJILHOT My3U4HOT akanemii Ykpaiuu imeni I1. 1.
Yaiikoscbkoro. 2005. Ne 47. C. 207-215.

2. bynma M.B. [Inrepmperaniss ectpajgHo-
JDKA30BHUX CTHIIIB B aKOPJICOHHO-0AsTHHOMY
BUKOHABCTBI. Bicauk [Ipukapnarcbkoro

HalioHaNbHOTO YHiBepcurery iMmeHi B. Credanuka.
MucreurBozHaBcTBo. 2006. Ne 9. C. 165-171.

3. Biacos B. IlI. Illxkona mxa3a Ha OasHe u
akkopjeoHe: yaeoHoe mocooue. Oneca, 2008. 160 c.

4. JlaBBIIOB H. A. K Bompocy 00
MHTEPIIPETALNH TEKCTa B JHKa30BOH My3bike. KHiBChke
MY3HUKO3HABCTBO. 30ipunk  crareii  KwuiBchkoi
HarioHabHOI My3u4HOi akafgemii Ykpaiam imeni I1. 1.
Yaiikoscpkoro. 2001. Ne 7. C. 180-191.

5. JlaBumoB M. A. Ictopis BHKOHAaBCTBa Ha
HapoJHUX 1HCTPYMEHTax: yKpaiHChbka aKaJaeMidHa
mxosa. Kuis, 2010. 590 c.

6. IBanoB €.0. I'apmoHiku,0asHH,aKOPJICOHH:
JYXOBHI Ta MarepiayibHi acleKTH (DyHKLIOHYBaHHS B
My3H4Hil KynbpTypi Ykpainu XIX-XX cr. Cymu, 2002.
70 c.



MucTenTBO3HABYi 3aAIIMCKH

7. 303yms A. M. My3bIKallbHO-T€OPETUIECKUE
acreKThl U3YYCHHS JKasza (K MOCTAHOBKE MPOOJIEMBI).
KuiBcbke My3uko3HaBCTBO. 30ipHUK cTraTeit KniBchkoi
HaIllOHAJFHOI MY3W4HOI akajemii Ykpaiau imeni I1. L.
YaiikoBcwkoro. 2000. Ne 5. C. 63—-67.

References

1. Bulda M. V. (2005). Theoretical aspects of
stylistic directions of pop and jazz music for accordion.
Scientific Bulletin. Performing musicology edited by
M. A. Davydov Kyiv National Music Academy of
Ukraine named after P. 1. Tchaikovsky. Ne 47. 207—
215. [In Ukrainian].

2. Bulda M. V. (2006). Interpretation of pop
and jazz styles in accordion and accordion
performance. Bulletin of V. Stefanyk Precarpathian
National University. Art history. Ne 9. 165-171. [In
Ukrainian].

3. Vlasov V. P. (2008). School of jazz on the
button accordion and accordion: a tutorial. Odessa.
160. [In Russian].

133

Bunyck 40
4. Davydov N. A. (2001). To the question of
text interpretation in jazz music. Kyiv music

knowledge. Collection of articles of the Kyiv National
Musical Academy of Ukraine named after P. 1.
Tchaikovsky. Ne 7. 180-191. [In Russian].

5. Davydov N. A. (2010). History of
performance on folk instruments: Ukrainian academic
school. Kyiv. 590. [In Ukrainian].

6. lvanov E. A. (2002). Harmonics, accordions,
accordions:  spiritual and material aspects of
functioning in the musical culture of Ukraine of the
XIX-XX centuries. Sumy. 70. [In Ukrainian].

7. Zozulya A. M. (2000). Musical and
theoretical aspects of the study of jazz (to the
formulation of the problem). Kyiv music knowledge.
Collection of articles of the Kyiv National Musical
Academy of Ukraine named after P. I. Tchaikovsky. Ne
5. 63-67. [In Russian].

Cmamms naditiuna oo pedaxyiii 28.07.2021
Ompumano nicrsa ooonpayrosanns 19.08.2021
IHpuiinamo oo opyxy 26.08.2021



My3n4yHe MUCTEITBO Muxyiaanugenn JI. M.

VIIK 929:75-051:001:81'42(045)
DOI 10.32461/2226-2180.40.2021.250376.

HuryBanus: Muxkynanuneus Jleca Muxaiinisna,

Muxkynanunens JI. M. biorpadis wmwutus B Kanouoam Mucmeymeo3Hascmad, 00yeHm,

Cy4acHOMY HAyKOBOMY JHCKYPCI. doyenm kagpedpu meopii i Mmemoouxu

Mucmeymeosnasui 3anucku. 36. HAYK. npayb. MY3UUHOL oceimu

2021. Bun. 40. C. 134-138. Myxauiecbko20 0epaicasnozo yrieepcumenty
https://orcid.org/0000-0002-6346-6532

Mykulanynets L. (2021). An artist’s biography in l.mikulaninets@gmail.com

the modern science discourse. Mystetstvoznavchi
zapysky: zb. nauk. prats’, 40, 134-138 [in
Ukrainian].

BIOTPA®ISA MUTIA B CYHACHOMY HAYKOBOMY JUCKYPCI

Meta po6oTH — BUBYAIOUH Ta y3arajJbHIOIOUH Mpalli 3 TYMaHITApUCTHKH, PO3KPUTH KOHIENTYalbHi MOJI0KCHHS
XKHUTTENHCY TBOpUoi ocobmerocti y XXI cromitri. MeTomoJioria TOCTIKEHHS: 3aCTOCOBAaHO OiorpadigHmid,
AQHANITHYHUH, ICTOPUYHHI, TePMEHEBTUYHHN, CUCTEMHHH ITiXOAHU, IO IO3BOJHIO KOMIUICKCHO OCSTHYTH 3a3HauycHY
kBectito. HaykoBa HoBH3HA. Brieprie y BITYN3HSHOMY MUCTEUTBO3HABCTBI BHCBITIICHA crielndika XpOHIK MalcTpa B
HUHIITHIX OUBLT3amiifEuX ymoBax. BucnoBku. Ha pybexi XX — XXI cromite Giorpadis BugaTHOI mOCTaTi 3a3Haia
3HaYHHUX TpaHc(OpMaIliid, IOB’I3aHUX 3 CIMOXaJTbHIMHU 3MiHAMH, HAITIOBHHUJIACS HOBUMHU (PLITOCOPCHKUMH CEHCAMH, SKi
BimoOpasuian armocdepy TpaHcMonepHy. CyyacHW JITOMUMC — CKIQAHMHA JiajeKTHYHui ¢eHoMeH. Bin
KyJIbTYPOLICHTPUYHUI, KOHTEKCTYyalbHUI (IIparHe BIHMCATH I'eposi B KOHTHHYYM JIIOACHKOI LIMBiIi3alii), HaMaraeTbcs
BUPIMINTH aKTyaJlbHI aHTPONOJIOTIYHI MPOOJIeMHU, YCBIIOMUTH Jis4a HOCIEM YHIBEpCAJbHUX OHTOJIOTIUHHX KOJIIB,
3aJieKJapyBaTi LiHHICTh JIIOJUHU-TBOPLA 1 T.1. BopHowyac BkasaHWil >kaHp BHCBITJIIOE NPOTHPIYYs J00M, KOTpi
NPOSIBIISIFOTHCS Y BIJICYTHOCTI MOPaJIbHUX i7lealiB, ETHKO-eCTETHYHUX KaHOHIB, epcoHidikoBaHux JinepiB. Hacumiakom
i€l curyarii € Te, 110 XPOHIKK HE 3aBXKIH TOTOXXHI CBOEMY peaslbHOMY IPOTOTHILY, & JIMIIE MPOIOHYIOTh MOKIIMBHIA
BapiaHT iHTeprpeTaii iforo cyTHocTi. IX aBTOp Monae cBoepiaHe 6aueHHs GaKTiB Ta ABUIL OYTTA MUTIA, KOHCTPYIOE Ta
y IocTymHi# GopMi pempe3eHTye Monenb cy0’ekTa, KOTpa BimoOpaxae: oOpa3 MaicTpa, MOpTPeT KOHKPETHOi A00H,
aBToOiorpadiro qocmigauka. 3 1iei iHGopMarlii perumeHT Oyaye BIaCHY iCTOPit0 mepcoHa)ka. MeToI0I0Tis OCATHEHHS
KUTTENHNCY KPEATHBHOI OCOOMCTOCTI IPYHTYEThCS HA IHTETpalii JOCATHEHb TYMaHITAPUCTHKH, MIKIUCIUILTIHAPHOMY
MiAXO, iar03i pi3HUX HAYKOBUX AUCKYPCIiB, KOHTEKCTIB, CMUCIIB 1 T.J.

Knrouosi cnoea: 6iorpadis, Maiictep, MECTEIITBO3HABCTBO, KYJIbTYpa, TyMaHITAPUCTHKA.

Mykulanynets Lesya, Ph.D. in Arts, Associate Professor of the Theory and Methods of Music Education
Department, Mukachevo State University

An artist’s biography in the modern science discourse

The purpose of the article reveals the conceptual statements of the artistic personality in the XXI century by
studying and generalizing humanitarian study theses. The research methodology: the biographic, analytical, historical,
hermeneutic, systemic approaches were applied, which enabled the complex review of the aforementioned question.
The scientific novelty. For the first time ever, the specifics of an artist’s chronicles under nowadays’ civilization
conditions were rendered within the national art history framework. Conclusions. On the boundary of the XX — XXI
centuries, an outstanding profile’s biography experienced considerable transformations referring to epoch changes and
filled with new philosophic senses having reflected the trans-modern atmosphere. The contemporary chronicle is a
complex dialectic phenomenon. It is culture-centered, contextual (aspiring after involving the novel character in human
civilization continuum), and trying to solve current anthropological issues, as well as to regard the agent as the universal
ontological codes bearer, and to declare the value of an artistic individual, etc. Meanwhile, the abovementioned genre
reveals the epoch controversy being manifested via lack of moral ideals, ethics, and aesthetic canons, and personified
leaders. The consequence of the situation is the fact of the chronicles being not necessarily identical to its actual
prototype, but rather suggesting a possible variant of interpreting its essence. Their author provides an original vision
of facts and phenomena of the artist’s being, constructs, and represents the subject’s model in the available form
reflecting the following: the master’s image; the concrete epoch’s portrait; the researcher’s autobiography. From this
information source, the recipient builds his own history of the novel character. The methodology of rendering an artistic
personality’s biography is based on the integration of humanitarian study advances, as well as an interdisciplinary
approach, the interaction of various science discourses, contexts, senses, etc.

Keywords: biography; master; art history; culture; humanitarian study.
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AKTyanpHICTh TEMH JIOCHIDKEHHSI. B
€BPONEHCHKiN MyXOBHIM Tpaiuiii 3BepHEHHS 10
JTONKMCY BUAATHOI MOCTAaTi MOYMHAETHCA IIE 3
anTryHOcTi. Tomi Oynmu 3aknaneHi OCHOBHI
KaHOHM BHCBITIIEHHA OyTTA TIEpCOHH, dYepes
OIMCAHHS 30BHILIHOCTI, CTBOPEHHS aJ€KBaTHOI'O
obpazy. IlpoTarom iCTOPHYHOTO  PO3BHUTKY
cycmiigscTBa OlorpadiudHi poOOTH OTpUMYyBaIN
pi3HOMaHITHY EKCILTIKAIIIfO,
TpaHC(OPMOBYBaJIMCh HAYKOBI MOINIAOM Ha iX
CYyTHICTh Ta  (yHKIIi, TPOTe HE3MIHHUM
3aJMINANOCSA TIYMadeHHs BKa3aHOTO KaHPY SIK
¢dbopMH  1HAMBIAYaIbHO-OCOOUCTICHOTO  BHMIpY
IDyXOBHOTO MoOyTyBaHHs: homo sapiens.

Enoxa mocTMonepHi3My Imigana neperismy
Maike BCi cepH JFOACHKOTO ICHYBaHHSA, y TOMY
YUCIT >KUTTETHC. Kirououm TE3UCOM
¢panmy3pkoro muciurens XIX cromitrs CeHt-
broBa, 3acHoBHHKa OiorpadigHOro Meromy, Oyio
T€, W0 A TIIMOOKOTO PO3YMiHHS XYZO0XKHBOTO
OIyCy IHTEPIPETaTOpy CJiJ MPOCTYIiIOBATH
XPOHIKH aBTOpA. Huni MIPOTIATYEThCS
TBEP/UKEHHS: OCATHYTH €CTBO MHTIS MOMKIUBO
TiIABKM TPOAHATI3yBaBIIM HOTO TBOPH i MO HUM
BHOYyBaTH OHTOJIOTiIO MakcTpa. OueBHUIHO, IS
BYCHUX JIITOIIUC € HE TUIBKH TOCIiIOBHICTIO
MEBHUX TOMIH, a UUIAX JO YCBIJOMJICHHS
CTaHOBJICHHSI, caMOpeaJti3allii repos.

YV XXI cromiTri JOCHIAHUKA CMHUCIOBUI
aKkneHtr y  Olorpadii  BUCTaBISIIOTH  Ha
rymManitapHoMmy acmekrti. lle cBimumth mpo
AHTPOTIONIOTIYHUI  IUBUTI3AIIHUIA  TTOBOPOT,
nepcoHigikoBaHiCTh  OyTTA,  PIBHONPaBHICTH
KyJIbTYpH ¥ KpeaTuBHOi ocoOucrocti. XKurremmc
4acTO eKCIUTIKYEThCS 1TIOCTPAIlEI0 MaTepialbHUX
1 JDyXOBHUX HaJ0aHb CYCIIJILCTBA, a HE IHUIIE
OKpeMoro cy0’exTa.

Cy4acHa HaykoBa JlyMKa JIOBOJ aKTHBHO

3aiiMa€eTHCS npodieMamMu Oiorpadii. fi
(hyHIaMeHTaIbHI 3acaau PO3IIISLIA0THCS
¢inonoramu (M. Bepesanb, T. Bpeega,

M. Kozupbesa, A. lllybGina Tta iH.), ¢inocodamu
(A. Banescekuii, 1. 'omyOoBuu, B. Mewxynin ta
1H.), COII0JIOTaMH (FO. becnaioga,
1O. PoxnectBeHceka Ta  iH.)  iCTOpHUKamu
(JI. Apromorikina, C. JIsamiko, T. Ilonoga,
A. Cokoios Ta iH.), KYJIbTYPOJIOTaMH
(C. Ixonnukosa, B.JIax, O.IlomoBuuy Ta iH.).
Huni Haspina HeoOXigHICTh  akTyasli3yBaTu
3a3Hau€Hy KBECTiIO, BIAMOBIAHO OCSATHEHHSIM
HaBeJICHNX JHUCHUILIIH, Y MHCTEITBO3HABUOMY

OUCKypci, IO 1  CTaHOBHTh  3aBJaHHSA
npencTasieHol myOuikarii.

Meta JOCHiDKEHHST — BHBYAIOYH Ta
y3arajpHIOIOUM Tpalli 3 TyMaHITapUCTHKH,

PO3KPUTH KOHIICTITYaIbHI MTOJIOXKCHHS JKUTTEHCY
TBOpYOi ocodrcrocTi y XXI cTomiTTi.
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Buxnang OCHOBHOTO Marepiary
JTOCITI KCHHS. OcranHi JECATAPITUS
CIIOCTEPITra€eThesl 3pOCTaHHs IHTEPECY AO JIITOMUCY
KpeaTuBHOI nepconu. Taki po3BiAKH MOCTAIOTH HE
IIPOCTO OTIFCOM KUTTA, a TIEBHUM
(imaHTpPOMYHUM  PAKypCcOM, METOJIOJOTITHIM
MiXOJOM OINAaHYBaHHS COLIOKYJIbTYPHUX SIBHIL.
IIpukmamoM € MHCTENTBO3HABYI MoOHOTpadii
B. bonmapuyk, Y. I'pa6, T. I'ycapuyk, T. lo6inoi,
O. Komenau, M. XKXumkosuu, A. Ilanmifiuyk Ta iH.
BriMm  cTpimMki  TpaHcopmamii = BHMararoThb
IIOCTIHHOTO  Teperisigy W MepeocMHUCICHHS
JTAHOTO BUY CTYIM.

€Bporneiicbka MUBLII3aALIS B pi3HI iCTOPUYHI
mepiogu  3MmiHOBamaca. OmHak y  emoxy
IIOCTMOZAEPHI3MY 1 TpaHCMOJIEPHY IIi MPOIECH
3HAYHO IHTCHCU(IKYBAIKCS, IO BIAOWIOCA 1 Ha

Oiorpadiuamx  pobotax. Bouum  orpumanu
HETPaguIliiiHy  IHTEpHpeTallifo, HAMOBHIIIUCS
HOBUMH CEHCaMH, BiIOOpa3Wid MPOTUPIYUS
eMoXHU.

Ho XXI cromitrs (Ta HaBiTHP # 3apas)
OUIBIIICTB JIITOMUCHUX MPAllb KOHCTPYHOBAIKCS 32
OJTHIEIO ~ CXEMOIO:  BHUCBITJICHHS  POAWHHOI
atMoctepr, y KOTpii chopMyBaBcs MancTep;
PO3KPHUTTSI YMOB CTAHOBJEHHS Ta PO3BUTKY
TaJIaHTy; BUSBJICHHS €TallHUX MOMEHTIB HOTO
OyTTs; TmepexiJy y BIUHICTh, OI[IHKA XHTTEBOTO
OUIAXYy PI3HUMH TOKOJIHHSIMH  PEIHITiE€HTIB.
Be3yMoBHO, Taka JOCHIIHUIIBKA CTpaTeris Oyia
BUTIPABIaHOI, pe3yNbTaTHBHOW. BoHa cnpwusiia:
OCSTHEHHIO  XPOHIK B  YacoBill  JWHAMIIIL;
OIAaHYBaHHIO TIOCTaTi Yy KYJNBTYpHIA MPOEKIIii;
YCBIJIOMJICHHIO 11 IICHTPOM COI[IaJIbHUX TIOiM
00u.

IIpore cyuacHi 3mamu, TIOB’s3aHi 3
CUHTE30M EJIITAPHOTO 1 MacoBOT0, BHUCOKOTO i
BYJIBTapHOTO, aKaJEMIiYHOTO 1 PO3BAXKAIHHOTO
BIUIMHYJM Ha TOOYIOBY JKUTTENMUCY KPEaTHBHOI
nepconu.  [lapamenbHO 13 3aCTOCYBaHHSIM
TPaAMIIIFHOTO METOAy HOro HamucaHHs (HUM
MOCTYTOBYIOTECSL (haxiBLiB KOHKPETHOI Tramy3i,
KOTpi TIPYHTOBHO BHMBYAIOTh TBOPYICTH MMTIIS)
MPOCTIIKOBYETbCS ¥ 1HINA  TEHACHINS  —
O3HaHOMJICHHS 3 ICTOpI€EI0 Aifva IIUPOKOTro KoJia
aroned. Y 1bOMYy KOHTEKCTI BKa3aHUM >KaHp
nepecTae JeKIapyBaTH CBITOTNISIIHI IOCTYJATH
reposi, COIiyMy, €rmoxu. I3 moJaHuX BiJIOMOCTEH
yuTady / ciayXxad CaMOCTIHHO KOHCTPYIOE€ IMiIK
MUTIIS, HaJa€ HOMY JyXOBHI O3HAKH, aKTyalbHi
JUISL TOTO Yacy, B IKOMY ITUIIETHCS HOTO JIITOITUC.

M. Bepe3anp  3a3Hauae: TOCTMOJACPHI3M
(maBite XXI cromitTs, xomenmap naw JIL.M.), He
mparge TomoyiaTh B Oiorpadii  BiACYTHICTB
eTHYHUX HOpM. HeTouHicTh, mpuOnm3HICTh, Opak
JIOKa30BOCTI, (hakTonoTivHOI JIOCTOBIPHOCTI
CIICIIAIFHO  ITIAKPECTIOIOTHCS, TTO3UIIOHYIOTHCS
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MIPUPOTHLOI0, POJOBOIO O3HAKOK JjiTomucy [1].
HaBenene tBepmkeHHs BigoOpakae (dimocodchki
3acaay HUHINIHBOI €pU: BiJIMOBA BiJ iCTHHHOCTI,
ogHOYacHe (DYHKIIOHYBaHHS HECYMICHUX SIBHIL,
3arepeyueHHsT aBTOPUTETIB, TOTM Tomo. Hacimimok
— BYEHI BCE YacTillle BUKOPHUCTOBYIOTh HOBITHIO
JOCHIJHULIBKY TAKTUKY: CIiBCTaBICHHS MOJISPHUX
MOTJIsIiB Ha ofHy moxito (6e3 oOrpyHTyBaHHA
MPaBAWBOCTI  TEBHOI  OyMKH);  3alydeHHS
CIIOMHHIB JIIOJICH, KOTpi MOTJHM HaBiThb He OyTH
3HalloMi TepcoHaxy XpoHiK abo iX aBTOpYy;
BBEJIEHHS IMTAaT 3 IHTEPB’I0, XYPHAIICTCHKUX
OIyCiB, XYAOXKHBOI JiTepaTypu, iHpopmaii
CYMDKHHX JI0 MHCTENTBO3HABCTBA NPEAMETIB
Tomo. Take moOegHaHHS BIAOMOCTEH  CTae
KapKacoMm KHUTTEMHICY MaiicTpa, Kyl
HaHU3Y€EThCS Cy0’eEKTHUBHE OaYeHHS 00pa3y reposl.
OcTaHHIH  eKCIUTIKYETBCS  PEUHUIEHTOM Y
3pyYHOMY IIJIsl HBOTO (hopMaTi.

Y XXI cromitri ocsarHeHHs Oiorpadii
MUTIIS BUMAarae iHTerpariii MpoBiIHUX TBEPIKCHb
rymaHiTapuctuku.  [locTtymoBo  BigOyBaeTbes
PO3IIUPEHHS METOAOJIOTIT JIITOMMCHUX POOIT 3a
PaxyHOK 3ampoBaKEHHS MiXAUCIHMIUTIHAPHOTO
MiIX0y, HaIpamroBaHb pi3HHX HayK.
YcBigoMmnenas ictopii MeTpa  3IIACHIOETHCS
HACTYITHUM MUISXOM: 3BEPHEHHS JI0 CHAAITHH
MaiicTpa (He JIMIIe 3aBepIIeHOi, aje i HapuCiB,

YOPHOBHKIB ¥ T.J.); ONaHyBaHHS HAsABHOIO
MaTepially, TPHUCBSYEHOTO HOro iCHYBaHHIO,
3m00yTKaM; pediieKcis Ha eMOLIWHUN CcTaH W
KpeaTHBHI  JOpOOKM  nifg4ya, IHII  MOJemi

KHUTTENMUCY; CTBOPEHHS YHIKAIBHOTO JIOKYMEHTY,
KU BIZJOOpaXka€ TMEpPCOHa)Xka XPOHIK, OYTTEBY
(inocodiro mociigHUKA.

OHTONOTiST  OCOOHMCTOCTI  TOMAETHCA Y
CJIOBECHI# hopmi. Ie 3YMOBJIIOE
MHUCTEITBO3HABIIIB  alleJI0BaTH  JIITEPATypPHOIO

Oiorpagiero. ['0J10BHOIO TEeMOO OOTOBOPEHHS
(UTONIOTIB € TEKCTOJIOTIUHUHA aHalli3 XYJIO0XKHIX
3pa3kiB. BiH 37iliCHIOETBCA ISl  BUSBJICHHS:
COL[IOKYJBTYPHOT KapTUHH MUHYJIOTO,
MpOBEeNEHHs peBi3ii THX MOAIH 13 MoOyTyBaHHS
cy0’exTa, KOTpPl BH3HAUWIMA IHIUBIIyabHY
CTpaTeriio; TeMaTHKH ¥ ieHHOro 3MicTy OMYCiB,
10 BiJJI3€PKATIOIOTh CBITOCHPUIHATTS,
aKCIOJIOTIYHY CHUCTEMYy MaliCTpa; TPaHCIAIIsL
TPOMAJICEKHX ¥ MOJIITHYHKX TIOTJISIIB, BTUICHUX B
o0pasHiil cepi Horo cagIuHH.

CryniroBanHs Oiorpadii mepcoHwH, mijicHa
PEKOHCTPYKIlisE 11 OyTTeBOI mapaaurMud B
CY4acCHUX YMOBaX AMKTY€ 3ally4eHHs Y HayKOBUHI
Kopiyc HagbaHp mcuxojorii TBopuocti. lle
CIIpHsi€ BUAUICHHIO W 1HTEpIpeTarii COKpOBEHHO
3HAUYUMUX  (AKTIB, OCMHCIEHHIO  KPH30BHX
MOMEHTIB, 3HAKOBHMX SBHIL, SKi BHCBITIIOIOTH
XapakTep JIIOJJMHU, TUII 1i TEMIIEpAMEHTY, TalaHT,
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JKUTTEBY CIHPSAMOBAHICT, ¥ T.J. 3a3HauYeHUH
paKypc [O3BOJIIE  PO3TISAATH  OCOOHCTICTH
OyaliCTHYHO: 3 MO3UIii BHYTPIlIHIX yOOJiBaHb; B
KOHTEKCTi 30BHIIIHIX BIUIMBIB, 3a3HAHUX HEIO.
Bin pgomomarae mOCHiTHHUKY YCBIZOMHUTH MOTHBH
BUYMHKIB  MUTI|, TIOSICHUTH  TOBEIIHKY
coLiaJIbHY TIO3UIIIO TOILIO.

y XXI CTOJITTI MUCITATEISIMHI
3JICKJIAPOBAHO HASBHICTH OE3KiHEUHOI KIJTBKOCTI
IHMBITyaIbHUX OHTOJIOTTYHUX MoJenen
(peanbHO MPUCYTHIX abo NPUAYMaHUX
0COOWCTICTIO), (GYHKITIOHYIOUNX i B3a€MOJIIFOUNX
yepe3 KOMIIOHYBaHHS  Pi3HOMaHITHHX  iJeH,
CYJUKCHb, CIIEMEHTIB JYXOBHOTO JOCBimy homo
sapiens.  KoHcTpyroBaHHS Ta  TIyMadeHHS
Oiorpacii ~ maiictpa  WacTo  3IIHCHIOETHCS
BHACHIIOK  cHHTE3y  (Konmaxy)  3700YTKiB
€BPOINEHUCHKOI  KyJapTypu. BoHO  BuMarae
KOMIUJICKCHOTO OCSATHEHHSI: BCi€i LMBLNi3aLiiHOT
BepTuKani; 10o0u cyb’ekta XpoHik; ¢inocodii
CboroieHHs. Takui NOrjis] JONMYyCKAaE Teporo
JITONMMCY OJHOYACHO MOOYTYBaTH y CBOIH epi i B
Ha/liICTOPUYHOMY pocTopi, BXOJIUTH y
110324aCOBUM KOHTUHYYM.

AKXTyanbHE THTaHHS, IIO Hapasi MOCTAJIOo
nepes HayKoI — XTO MOXKE BHCTYIHTH 00’ €KTOM
Oiorpagii gisua? Jlo mouatky XXI cromitrs
nepcoHakeM  JiiTonmucy  Oyna  HemepeciyHa
JIOIMHA, KOTpa Yy MEBHIH ermoci peaizyBaia CBOO
TBOPYICTh, HE3BAXKAIOUM HA CYCIIBHI 3MiHH, i1
CHaJIIIMHA 3IMIIAETHCS 3HaMeHHOK0. OJTHaK HHUH1
y TYMaHITapUCTUIll TOCHIIOETHCS I1HTEpPEC [0
XPOHIK 3BHYAWHOTO iHIUBIAyyMa, HEIPUMITHOTO
MapriHaia. Le 3YMOBJICHO OakaHHAM
YPIBHOB&XHTH BCiX Yy IpaBax Ha CaMOBUPa’KCHHS
(OCKITBKH JIEKITapy€eThCS JAyMKa TPO 3HAYYIIICTh

KOXKHOTO  Cy0’€KTa), BiJIHAUTH  KOHCTaHTHI
COLliJIbHI O3HAKH.
MHuCTeNTBO3HABCTBO ~ HE  3J1a€  BHCOKI

iZleaTicTU4HI TO3HMIlii, cPOPMOBaHI MOMEPETHIMU
ICTOPUYHMMH TIEPIOaMH, a TIParHe pO3IIyKaTH Y
IIOCTaTI  €KCKJIIO3MBHICTH. SKIIO  IOCIITHUK
3BEPTAETbCA A0 ONHCY MOOYTYBaHHS TOTO YU
IHIIIOTO MaecTpo, Iie BXKE BKa3zye Ha HoOro
BaroMicTb Uil KOHKPETHOTO pETriOHy, KpaiHH.
Xoua 3 BHIICO3HAYCHOT'O JIOTIYHO BUHHKAE IIE

OIlHA KBeCTid: K CKIAAOBlI  BHU3HAYAIOTH
3HAKOBICTh MEPCOHH IS KYJIbTYPOTBOPUYHUX
MpOLIECiB, YW  3MOXE  BHUIPABIATH  CBOIO

yHIKaJbHICTh B 4YacoBiii auHamini? IToku 110
JIUCKYCII0 3aJIMIIAEMO BIJIKPUTOO, BOHA MTOTPeOye
CHEIiaTbHOTO BUBYCHHSI.

o npyroi nmonoBuHr XX CTONITTS JIITOMHC
MHATIA (IKCYyBaB OCOOMCTICHY iCTOpif0, KOTpa
Majla CBOIO IWHAMIKY, KyJbMiHAmMii, cragu u
UTIOCTpYBaB  BiJHOCHO  3aBepLICHU  00pas.
ITocTmMomepHi3M iCHYBaHHS MaicTpa po3yMiB He
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gepe3 KOHCTaTamio OyTTs, a mepeadadaB MOMEHT
BUHUKHEHHS, KOHCTPYIOBaHHS CBIAOMICTIO
peuumnienta. Ilpuuomy 1eid cumiyer  OyB
HA/I3BHYAIHO XUTKUM, 3MIHIOBAaHHM, 0€3 TOYHOT'O
300pa’keHHS.

Y CBOTOZICHHI MU CIIOCTEPIraeMoO TOSBY
BEJIMKOI KIJIBKOCTI «TepoiBy», TMO3UILIOHYIOUNX
cebe BUIaTHHMH Iisyamu. lle sBUIE, BEIHKOIO
MIpOI0, IPOBOKYIOTH 3aCO0M MacoBoi iH(opMariii,
mo 3 pi3HUX NpUYMH (HaivacTimie mjist miapy,
peKiIaMu, TMOMYJISpHU3aLlii BIACHOTO «IIPOAYKTY»)
TeHEepYIOTh IMIK «yHIKabHOTO» MaicTpa. 3a
TaKuX yMOB caMa JeQiHiuiga «Oiorpadiss MHUTI»
BHUMAra€ yTOUHEHHS.

Ha cydacHOoMy eTami BaKJIHBO HE TUTBKA
PEKOHCTPYIOBATH KUTTENUC KPEaTUBHOT IEPCOHH,
aye 1 3HalWTH ajJieKBaTHI crocoOu ii mpe3eHTalii,
OCKLIBKM BOHH YacTO € PiBHO3HAYHI JIITOMHCHOMY
tekcty. O. boHmapeBa mpomnonye kiacuikariro
TpauLiiHUX W IHHOBaUIWHUX (OpM MOKa3y
iHAuMBigyaneHoi  icTopii.  Buena  Bupginse:
1. Oxpemi XymoxHi TBopu OiorpadiqHOTO KaHPY;
2. TarepoBi (KHMXKKOBi) TPOEKTU: Olorpadii sk
MOBHI / TIEBHI JKUTTEBI icTOpii ONHIET BUAATHOL
MOMUHY, TapaneibHi Oiorpadii; Oiorpadiuni
MKIOA HAa TJI JTEPaTypHOTO / KYyJIBTypHOTO
mporecy; aHTosorii  OiorpadiyHMX  TBOpIB;
3. ApXiBHO-ZIOKYMEHTAIIbHI TPOEKTH: JOBKOJIA
MepPCOHAIN; KyIbTYPHHUX CIIIBHOT; 4. BunaBHN4i
MIPOEKTH: KOpITyCHI1 AHTOJIOTI; cepii;
eHIUKIoNenii; 5. [aTepHeT-pecypcu Ta MpPOEKTH;
6. Aynio mpoexTr; 7. BiyanbHi TpPOEKTH: KiHO;

aBTOpPCBbKiI  Tenmenporpamu;  YouTube;  mus
kosiekiionepis; 8. [Ipoextu au3aiiHy MiCBKOTO
npocropy; 9. BipryansHi Ta nepdopmaHCHi

Oiorpadiuni exckypcii; 10. IleperikanHs oxHUX
¢bopm npoekTiB B inmi [3, 8 — 12.]

Bumiesa3nauene  imoctpye  6aratcTBo
NUIAXIB  €KCIIO3WIIIIOBAaHHSA XPOHIK MHTISA B
TyMaHiTapHOMY JHCKypci. BoHm mokimkaHi
MIKPECTUTH Horo BaroMicThb TUTS
¢yHkuioHyBaHHA  KyneTypun XXI  cromiTrs,
HEOOXiAHICTh MOLIMPEHHS ocoOucTicHoi
JKUTTETBOPYOI KOHIICTIIT cepell IIUPOKOro 3araiy
PELHMITIEHTIB, aKTyalli3yBaTH IYMKY:
caMopealtizalisi MaiicTpa MOXe BiOyTHCS TiJIbKU
gepe3 CHPUHHSTTS, OCMHUCICHHS W TPaHCIIIIIO
OyTTs 1 CHIAZIIMHY ITyOJIIKOFO.

Huni Oiorpagis amisya NpomOBXKYE CBOE
MEPETBOPCHHS, 10 3HAXOAHWTh BTUICHHS Y
HAYKOBHX Ta MYyOJNIIUCTUYHUX TEKCTaX, KOTPi
MPOAYKYIOTh TOSIBY PEKOHCTPYHOBaHHMX Bapiamiit
mitonucHoi  omoBimi. OctaHHs — BigoOpaxae:
TICUXOJIOTIYHUHN MMOPTPET MepCcoHakKa (aHaJI3YI0Un
eMorliiiny cdepy); aBTOpPCBKY pedirekcito Ha
repos (CBOepigHy aBToOiorpadilo  BUYEHOTO).
JKutrenuc pae BIimMOBiAI HAa TMHTAHHS: TIPO
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BHYTPIIITHE €CTBO MEPCOHM (K 0OWIIA, TBOPHUIIA,
BIIHOCHJIACh 10 TPAHCICHICHTHOCTI W T.I.,); B
YoMy CeHC 1i ICHyBaHHS; 4YHM 3YMOBJCHA
moOygoBa caMe Takoi OyTTe€BOI — cTpaTerii;
HAaCKUJIbKA YCBIJOMWJIA BIIaCHE Oe3cMepTs y
KyJbTYpi, UM IPUAHIIA [IeH (akT Ta iH.

Henepeciuna,  yHikaJbHA  OCOOHUCTICTB
3aBXIM OCMHCITIOBAIACS KaTajli3aTOPOM €BOJIFOITIT
JIIOJICHKOI MPaKTHKH, i 6eperunHero Haadoanb homo
sapiens. XpOHIKH JEMOHCTPYIOTh aKyMYJISIIO
MPOTPECHBHUX TMapaiurM Ta (QiIaHTPOMiYHUX
Mogieneit. IX MeToro € mojaHHs GaraTOMaHiTHHX
BUMIpiB  iCHyBaHHA  MHTIL,  aKTyali3awis
ICTOPUYHOI Ta KyJIbTYpHOI mam’siTi, 30epeeHHs,
repeiaya HaCcTYITHUM TTOKOJIIHHAM HaIliOHATBHOT,
JyXOBHOI 1IGHTHYHOCTI.

Bucnosku. IIpoBenene OCIIIKEHHS
JO3BOJISIE HaM KOHCTaTyBaTh: Ha pyOexi XX —
XXI cromiTe Giorpadis BuaaTHOI IOCTaTi 3a3HaIa
3HAaYHUX  TpaHchopMalliif,  NOB’sA3aHUX 3
eMoXaJbHUMH 3MiHAMH, HAllOBHWJIACS HOBHMH
(dbinmocopcrkuMu  ceHcaMu, SKi  BimoOpaswim
aTMocepy TpaHCMOJICPHY.

CyuacHuil JiTonuc MalcTpa — CKJIaJHHN

TaNeKTHIHHUHA (heHOMEH. Bin
KyJbTYpPOLCHTPUYHHUH, KOHTEKCTYaJIbHHUH (TIparue
BIINCATH T€pOsI B  KOHTUHYYM  JIFOACBKOI

[UBLTI3aIil), HAMAraeTbCs BUPIIMIUTUA aKTyaJlbHI
AHTPOTOJOTIYHI TIPOOIEMH, YCBIIOMHUTH Iis4a
HOCIEM YHIBEpCAJIbHUX OHTOJOTIYHHX KO/IiB,
3aJIeKJIapyBaTH I[IHHICTh JIFOJWHU-TBOPLS 1 T.1.
BomHouac Bka3aHMid KaHpP BUCBITIIOE TIPOTHPIYYS
o0W, KOTpi TPOSIBISIIOTECA Y  BIIICYTHOCTI
MOpaJIbHUX iJIealliB, €TUKO-CCTETHYHUX KAHOHIB,
niepcoHiikoBaHux ifepiB. Hacmigkom i€l
CUTYyaIlil € Te, 0 XPOHIKH HE 3aBXXIW TOTOXHI
CBOEMY pealbHOMY MpOTOTHIY, a  JIHIIe
NPOTOHYIOTh MOXKJIMBHH BapiaHT iHTepHpeTarii
ifioro cytHocti. Ix aBTop mnomae cBoepinHe
OaueHHss (akTiB Ta ABUI] OYTTA  MMTILS,
KOHCTPYIOE Ta y JIOCTYIHIN (OopMi perpe3eHrye
Mozenb Ccy0’ekTa, KoTpa BimoOpaxae: o0pa3s
MaiicTpa, MOPTPET KOHKPETHOT noou,
aBToOiorpadiro mocmigauka. 3 1€l iHpopmarii
peuuItieHT Oyaye BIacHY iCTOPil0 MepCOHaXA.

MeTtopmonorisi  OCSATHEHHSI  KUTTEMHCY
KpeaTuBHOI ~ OCOOMCTOCTI ~ IPYHTYEThCS  Ha
iHTerparii JOCATHEHb TYMaHITapHCTHKH,

MDKIMCHMIUTIHAPHOMY MIAXOMi, [iano3i pi3HUX
HAYKOBUX JINCKYPCIiB, KOHTEKCTIB, CMUCIIIB 1 T.]I.
[IpencraBieHa crarTss HE BUYEPIYE BCi

KOHIIENTYaJIbHI TOJIOXKEHHS BKa3aHOi
npoOiieMaTukd. llepCEKTUBHUME — HANpsSMaMu
MOJAIBITNAX CTYMIM €. PO3KPHUTTS 3MICTy Ta
dyHKII#I XPOHIK y ITOCTCY4aCHOMY
COIIIOKYJIETYPHOMY MIPOCTOPI; BHUBUEHHS
GiorpadigHoro TEKCTY SIK CKJIaJIOBOL
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IHTEJCKTyaIbHOI TPaAMIlii CHOTOACHHS; MTOTAHHS
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AHTPOIIOJIOTTYHUI ITOBOPOT Y MY3HUII XX CTOJITTS

Mera cTraTTi — BU3HAUUTH KYJIBTYPHO-ICTOPHYHI OOYMOBIJIEHOCTI aHTPOIOJOTIYHOTO MOBOPOTY B My3umi XX
CTOJNITTSA, KONM LHUBUTI3aIiiiHe OakaHHA yTBOPEHHS IUTYYHOTO CEPENOBHUINA INPHU3BEIO B MY3HUI 10 BHHAWACHHS
HOBITHIX (OPM KOMIIO3UIIIIHAX CTYKTYp (ABaHAAUATUTOHOBOI CHCTEMH, alleaTOPUKHA Tomo). MeTom0Jioriio
JIOCIIZPKEHHS CTAaHOBJISITh TEOPETHKO-1HTEPIPETALIiHI MOJIENI aHaIi3y MEeXaHI3MIB KYJIbTYPOTBOPEHHS JIJIsi BU3HAYCHHS
iX HapaTWBHOI CHPSIMOBAHOCTI, CHCTEMHHH Ta KOMIIAPAaTHUBHUI MiAXOAM IOJO BU3HAYECHHS CcHEnU(iKH MY3WIHOI
pearbHOCTI Cy4acHOI KyJIbTYpH IJIsl YCBIIOMIJICHHS B3a€MOIIOB’S3aHOCTI 31 CBITOBUMH COLIAJIBHHMHU IIPOIIECAMHU.
HaykoBa HOBHM3HA 1OJISITa€ y PO3KPHUTTI OCOOIMBOCTEH MPOLIECIB B3a€MOJIT COLIAIbHOTO YYTTEBOTO Ta XYIOXKHBOTO
o0pasy B my3uui Ha Mexi XIX — XX croniTh sIK peaniii My3uKoJoriyHOi pediiekcii, a TakoX B XapaKTEPUCTHUII
B3aeMOJIiT TTI00ai3aIiTHUX MPOLIECiB Ta ETHIYHOTO MIATPYHTS B My3WUHIiH KynbTypi KiHI XX — moyatky XXI cTOMITS.
BucnHoBkn. My3nuHa KynbTypa YkpaiHu XX CTONITTS CTa€ ONHHUM i3 NPIOPUTETHUX YMHHHKIB J1aJIOTy KYJIBTYpP SIK
MOCT-TOTAJITAPHOIO PAJSTHCBKOTO MPOCTOPY, TaK 1 BCECBITHHOI MY3WYHOI KYJIBTYPH, 3aBISKH aKTUBI3alii MOIIYKY
HOBHX MUIAXiB PO3BHUTKY JIOAWHHU. Po3mupeHHs cep B3a€MOBIUIMBY, IHTETPATHBHI Ta TioOali3aliifHi TEHICHINI He
(IKCYIOTBCS SK BIAHOBICHHS KYJIBTYPHO-ICTOPHYHOTO MOTCHIIANY, HABIAKH, MOJICTHII3M SK 3araibHa IUIaTdopma
(OPMOTBOpEHHS NPE3EHTYETHCSI 3BEPHEHHSAMH JI0 KYJIBTYPHU YKPailHCHKOI'O 0apoKO, PEHECAHCOM CaKpallbHOT MY3UKH,
BiJIPO/KCHHSIM €THIYHOT CKJIAZOBOI Y MUCTEITBI, IOITYKOM HOBITHIX perioHaATbHIUX MOTHBIB TOIIO.

Kniouoei cnosa: My3udHa KyJnbTypa, aHTPOIIOPIIOTIYHUIN TOBOPOT, T00aii3amis, Aiajaor KyJabTyp.

Stepurko Viktor, composer, Honored Artist of Ukraine, winner of the Taras Shevchenko National Prize, Ph.D.
candidate, associate professor, Professor of Academic and Variety vocals and sound design National Academy of
Leadership in Culture and Arts

Anthropological turn in the Music of the Twentieth Century

The purpose of the article is to determine the cultural and historical determinants of the anthropological turn in
the music of the twentieth century when the civilizational desire to create an artificial environment led to the invention
of new forms of compositional structures (twelve-tone system, aleatorics, etc.). The methodology consists of
theoretical and interpretive models of analysis of mechanisms of cultural creation to determine their narrative
orientation, systemic and comparative approaches to determine the specifics of the musical reality of modern culture to
understand the interconnectedness with world social processes. The scientific novelty is to reveal the features of the
interaction of social perceptual and artistic image in music at the turn of the XIX-XX centuries as a reality of
musicological reflection, as well as to characterize the interaction of globalization processes and ethnic background in
the music culture of late XX - early XXI centuries. Conclusions. The musical culture of Ukraine of the twentieth
century is becoming one of the priority factors in the dialogue of cultures of both the post-totalitarian "Soviet" space
and world music culture, due to the intensification of the search for new ways of human development. Expansion of
spheres of interaction, integrative and globalization tendencies are not fixed as restoration of cultural-historical
potential, on the contrary, polystylism as a general platform of formation is presented by appeals to Ukrainian baroque
culture, the renaissance of sacred music, the revival of the ethnic component in art, search for new ones.

Keywords: musical culture, anthropological turn, globalization, dialogue of cultures.
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AKTyanpHICTE TeMH HOCHimKeHHA. Kiners

XX — mowatok XXI cTONiTP MO3HAYHUBCH
aKTyajizalli€lo  My3WKoJorignoi  peduekcii,
30KpeMa  MOBa  #Wme  Tpo  BH3HAYCHHS
AHTPOITOJIOTIYHOTO (OHTOOTIYHOTO),

CEMIOTHYIHOTO (CEMiOJIOTIYHOTO, JIHTBICTHUIHOTO),
Bi3yaJhbHOTO TIIOBOPOTIB SK IHTEPIPETATUBHUX
CHUCTeM MY3W4YHOTo aHamizy. B mii crarti Oyme
3MICHEHA pO3BilKa IMOAO IHTEpIpeTamii THX
OHTOJIOTIYHUX TpaHcopmamiid, ki BimOynHucs B
My3ulli XX CTOINITTS, SIK HAIIPUKIA[, TIEPEeXil Bif
OTIOPM HAa CTHIYHI ¥ coIliadbHI  OCHOBH,
XapakTEepHOi JJIT  TBOPYOCTI  KOMIIO3UTOPIB
JI. PeBy1pkoro, b. JIgTommHCHKOTO,
C. IIpoxod’eBa i J. locTakoBuya, bi(e)
BCEJICHCHKUX Hapamin «Kocmoronii»
K. Ilennepenpkoro Touo.

AHTPOIIONOTIYHUI TIOBOPOT BH3HAYMBCS
Bke Hampukinii XIX cromitrs B Teopisx
MapkKcusMy, Ji0epasi3My, HaBiTb B TeEOpisix
peniriiiHux TpaHchopMalii, SKi Tak Yd iHAKIIe
MOB’SI3YIOTBCS 3 MPOIECOM 3MIiH Yy peirisx
CEKTaHTCBKOI'O THITy, TOOTO aMOiBaJICHTHUX,
CHUHKPETHYHHX, MPOTECTAHTCHKUX IO CyTi, WLIO
MOEAHYIOTH y cO01 MOKIIMBICTh CITyXiHHS bory i
OizHecy. Bopgnowac  QopmyeTbcs  BeNUKWI
MOIITOBX peBon}ouloHapmMy, Je moaruHa-OyHTap
HE CHlBMlpHa 31 CBITOM iIe Ha JKEpTBy Yy
BigcTOIOBaHHI IeBHUX ixgeamiB. CorioJIoriugi
peamii  ManmM  TIATPYHTS  peNiridkHoro  Ta
¢dinocopchbKOro MOJEpPHY, IO 3apOJMBCA Y
cpiOHOMY BiIli pociiicbkoi KiacuuHOi (inocodii
Ta CTaB  YHIBEPCAIICTCHKOIO  HAaCTaHOBOIO
KyJIbTYPOTBOPCHHS KPAiH, 110 BXOJHIIN 10 CKIay
imrIepii. Hanpmmaz[, MO’KHA KOHCTATyBaTH BIUINB
TBOPHYOCTI pociiickkoro cumsoricta O. Ckpsbina
Ha MOJIOAMX TOAI YKpPAiHCBKMX KOMIIO3UTOPIB
B. JIstrommHuckkoro i JI. PeBympkoro.

AHTpPOTIONOTIYHAN TIOBOPOT Yy TEBHill Mipi
BU3HAYa€ MeTaQOpHKY BCIX THUX pPaJUKaIbHUX
3MiH, fKi  BigOymucs B QinmocodcekoMy
pednextuBHOMYy TmpocTopi. Tak, 1. IIpoxoposa
nume: «Mu  BUKOPDHUCTOBYEMO L€l  TEpMiH
HIBUAIIE B  SIKOCTI  MO3HAYEHHS  MIIHOTO
IHTENEKTYaJIbHOTO TPEHAY B TyMaHITapHOMY CBITi
XX CTOMITT, 110 BU3HAYAE HANOIIbII BINIMBOBUM
OpsMO  MPOMOPUIAHO  PO3Majy  «BEIHKHX
HapaTI/IBlB» 1 mapajeylbHO NPHUPOIHBO-HAYKOBUM
BIJKPUTTSIM Ta 3aCBOEHHIM KocMocy 1 mpupoau
moauHow. Llefl «aHTpOIOJNOTiYHUI MOBOPOT»
MOJKHA PO3IJISAATH  SK  YacTHHY 3arajbHOTO
nporecy JeMOKpaTH3alii iCTOPUYHOTO 3HAHHS,
KoTpe <...> mepebyloByeThCS B  CBOIX
OTOBIJIAHHSX «MPO OOTiB 1 TepoiB», BiJl XPOHIK
napcTB Ta Oiorpadiii THUpaHIB 70 CTBOPESHHS
icropii KUTTS MpUBATHOI JoauHu» [12, 13].
XapakTepHo, IO B TOTANITapHUX KpaiHax
KIHETUYHOI ~ CHPSMOBAHOCTI  («Bemydoi  poii»
NEBHUX CYCHIBHUX Tpym), 3aBXAd  OyJo
BOPOXKHUM CTaBJICHHSA bi (0] ¢inocodii
eK3UCTEeHIIaNi3My, SKa # yocobmoe B co0i
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AQHTPOTOJIOTIYHUN  TMOBOPOT Yy  HANPAMKY
JOCITIDKEHHS JIIOMWHN SIK YHIKQJIBHOI JTyXOBHOI
ictoT. 3BakarouM Ha  E€MOLIWHUN  BIUIMB
MY3UYHOTO MHCTENTBA, MOJXKHA 3rajfaTH, SK
HaB’ SI3yBaJIACS CYCIIIITECTBY KOJIMIITHBOTO
Pagsucekoro Coro3y y TpakTyBaHHI BiZJOMOTO
kommosutopa Jlmurpa KabameBcpkoro, Tak
IMEHOBaHI «TpH MY3W4HI KHTW» (MapIl, ITiCHS,
TaHOK).

OTxe, aHTPOIOJIOTIYHHA TIOBOPOT — IIe
IeBHA TyMaHiTapHa TapaaurmMa abo TieBHa
cucteMa ©OadeHHS TIpoOJieM, TIOB’SI3aHUX 3
JIOJMHOIO, SIK CBOEPIXHUI Pe)ICKTUBHHIT BIATYK,
Opi€HTOBaHUIt Ha TUTFOpPai3M i Ha
0araToBUMIpHICTh MOJEPHHX 1 TIOCTMOICPHHX
peamniii. SIKIIo X BU3HAYAIOTH SIK TPEHIH, TO BOHU
B)K€ HaOIMKAOTh HAC /0 COMIaIbHOTO IHU3alHy
(imeomnorii  cycmiibHOTO  TPOEKTYBaHHS)  Ta
CBiIUaTh MpPO YTBOPEHHS CBOEPIAHUX MOIHHUX
yHiBepcaliil, aKi OpiEHTYIOTh MPOCTip, MUCIICHHS
JIOAWHU Y BHUIVIAAI TUX YW 1HIIUX KyJbTYPHHUX

MIPAKTHK. Briwm, came TOMY TEepMiH
«aHTPOIOJIOTI YHHIHA TIOBOPOTY MIAA€THCS
CYMHIBY SK TaKHi, [0 HE MOXE He OyTHh
perjiaMeHTOBaHUM COLIIyMOM. Hanpukinan,

BiIOMUM € (aKT BIUIMBY Ha CYYacHUH COIiyM
Bi3yallbHUX 3aco0iB, IO TMO3HAYMJIoOCs W Ha
MY3UYHOMY MHCTEUTBI, y SIKOMy Ha CBOTOIHI
NOUIMPEHO KIIIIEe 3BYKOBOrO o(hOpMIICHHS Bijeo-

OPOJIYKTY, 3BEACHOTO [0 piBHI (HOHOBOTO
3HAYCHHSI.
Tak, B.CaBuyk koHcrarye: «llpum Bcix

YMOBaX 1 3yCHJUISAX HAJIaTH TMIEBHIM JTOCIIAHHUIIBKIH

ONTHII  CTaTyC TIOBOPOTY, HAEThCS  IPO
AHTPOIIOJIOTIYHMH MOBOPOT, HE BAAETHCS BCE XK
3HAWTH B AQHTPOIIOJIOTIYHOMY  IIOBOPOTI

OHTOJIOTIUHMI pecypc. Te3a «Bce € JoauHa» He
JUIIE HE BIJKPUBAaE HOBUHM 3aci0 mMi3HAHHS
perioHaNbHUX TOTOCIB <...>, aje ¥ HaOIMXKye HAC
JI0 PO3YMIHHSI CYYacHOI JIIOJUHH, KA PYXaEThCS
i3 cebe Ta B cebe, Mae moTpedy B OCMHUCIICHHI
1HIIIOTO, HE JIFOJCHKOr0 — B aKTUBHOCTI 00’ €KTa»
[13, 31]. Onmnak, ciix 3BaKUTH Ha TOH (akT, IO
CaMOJIOCTATHS OCOOUCTICTh BIACHE 1 € HOCIEM THX
TaKd «pPEriOHAJBHUX TOMOCIBY», MO0 030POOITH
LUBLII3aLil0 YKOPIHEHICTIO 10 €THIYHUX BUTOKIB.
OTxe, Taka IIOCTaHOBKa mpoOjemMu mOTpeOye
IudepeHLifHoro BU3HaueHHs (heHOMeHa JII0JUHN
SIK eniueHpr q)opMOTBoqu/Ix CIIOHYK MUCTEIITBA
XX cTomiTTS, 30Kpema U y HATPAMKY MY3HYHOTO
MUCTEITBA, II[0 IIOB’SI3aHO 13 HAWIIUOIION
IHTPOBEPCIMHOI CYTHICTIO CKJIaJIOBOI MY3HYHOI
TBOPHYOCTI.
Anaii3
[IpoGnema
JTIONVHU B

JIOCHIKEHD 1 myOJTiKaIii.
BU3HAYCHHS MICLIETIOJIOKEHHS
kocmoci  (B. BepHancekmit  [4],
M. Illenep [16] Ta 1H.). AHTPOIIOTEHHHUX
mapgmadTiB  Ta OUBUTZAIIHHOTO  TIOMITOBXY
KyJnsTyporene3y Ta mucrenrsa (JI. I'yminsoB [7],
O. lmnenrrep [21], @. [Imit [19],
AHTPOIIOJIOTIYHMX  TPaHCTpECii B colliyMmi,
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kyaeTypi (M. baxtin  [1], M. bybep [2],
A. llIBeiimep [18]), €THKO-ECTETUIHHUX
TpaHcopmaliii XyZOKHBOTO 00pa3zy f[K HOCIs
Abcomroty (B. buukos [3], B. Mamaxo [11],
10. Jlerenpkuii [9] Ta iH.), aHTPOIOJIOTIUYHA
mpo0OyieMaTHKa 3HAMIIIA CBOE MICIE B MY3WYHIH
pednekcii, moumHaroun Big 1. CTpaBiHCHKOTO
(mpobnema BimoOpaskeHHS JIFOACHKOI MUTICHOCTI Yy
my3ugHomMy  ¢denomeni  [15]),  A. Illmitke
(pobtema TTOJTiICTHITI CTHKH [20]),
K. lllTokray3eHa (mpobnema MY3U9HOTO
CUHKpeTn3My [22]) Ta iH.

Meta JOCHIJDKEHHS — OXapaKTepH3yBaTH
(heHOMEH aHTPOIIOJIOTIYHOTO TIOBOPOTY B MY3HIIi
XX cromTTs K pedIIeKCHBHY IHTEpPIIPETaTUBHY
MOJeTb, IO Ma€ CBOI KYyJIbTYPHO-iCTOPUYHI
CTIIOHYKH, 30KpeMa W y My3WYHOMY MHCTEITBi, B
SKOMY KapAWHAJIBHO 3MIHIOIOTBCS Yy IIeH Mepion
3ac00M BUPA3HOCTI i KOHCTPYKTUBHI OCOOIHMBOCTI
TOHAIBHOT MY3HKH Ha aTOHAIIBHICTB,
noaekadoHiro, ajgeaTopuky, MY3WKy TeMOpiB
TOWIO, 3’SIBISIOTHCA HOBI CHHTETHYHI KaHPH 3
BUKOPHUCTAHHSM €JIEKTPOHHHX 3ac00iB BUPA3HOCTI
Ta KiOEpHETHUKH.

Buxan OCHOBHOT'O MaTepiany.
AHTpormonoriusa mpobjeMa SK IMOBOPOT, turn,
TOOTO 3BepHEHHs 10 cebe B chepi pedrekcii,
MepeayciM, Mae eTUYHY MPHUPOLY, SIKa PO3TIIsIIac
KaTeropii «OKHUTTS», «KOCMOCY», TIOJMHA» Ta iH.
«/lBa mepexuBaHHS POOJIATH MOE XKHUTTS JOCHTH
noxmypuM. Ilepiie ckiagaeTbcsi 3 PO3YMIHHS
TOTO, IO CBIT CIIOBHEHUH TaiHOIO 1 CTPaXIaHHSM,
Ipyre — B TOMY, IO S HapoAMBCS B TMeEpion
JyXOBHOTO ~ 3aHemajay JojcTBa. 3 oboma
JIOTIOMOTJIa MEHi BIOPATHCS JIyMKa, N[O TMPUBEIA
MEHE JI0 €THYHOTO CBIiTO — f KHUTTECTBEPDKEHHS,
N0 ONaroroBiHHS Tepel JKUTTIM. B  HboMy
3HAJLIIO MOE JKMTTS TOYKY OIOPH i Opi€HTHpH
pyXy, HA TOMYy 5 1 CTOIO, i TaKk s IO B CBITI,
KEepPYIOUHCh  CIIOHYKaMH  3pOOHMTH  JIFOJICTBO
3aco0aMH yMKH JITyXOBHIIIE 1 Kparie», — IHUIIe
A. llIeitnep [18, 23]. KoxkeH MUCIHUTEND IIYKa€e
CBOI0 OHKyMeHY nyxy. Tak, Bim ycBimomieHo
3MIHCHEHHOTO B CBiif Yac «OJIarOTOBIHHS» MEPE
HoBo-BiIEeHCHKOIO ~ IIKOJIOI0 K NPaBIWBUM
BiJOOpaKEHHSIM PYHHIBHUX TPOLECIB COLiyMYy,
MUTII Yepe3 MiBCTOMITTS B MY3MYHOMY MPOCTOPi
VYkpainu npuinum g0 «0narofarti» sK pemniriiHo-
MY3UYHOTO Ta CHHEPreTHYHOTO (eHOMEHa
PO3LIMPEHHS MEX HapaTHBHOI CIIPSIMOBAHOCTI
TBOpuOCTi. Cepea TaKuX BHOKPEMIIIOIOTHCS HEpII
3a BCE KOMITO3UTOPH CTapIIOro MOKOJIHHS, M0 Y
MEepeIOMHOMY 4Yaci JApyroi momoBuHH XX —
nmoyarky  XXI  cromite  mepeinum  Bix
nojexadoHii, bio) «HOBOT MIPOCTOTHY
(B. CunbBectpoB), Big «HOBOI  (hOJBKIOPHOI
XBUJI», IO TOEIHYBajda MOJAIbHY TEXHIKY 3
17ICOJIOTI€I0  PO3KPIMAYeHOr0  JAWCOHAHCY, [0
KJIaCHKO-poMaHTHYHOI ecteTuku (M. CKOpHK),
BiX aBaHTapIHOTO CTPYKTypali3my, pi (o)
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BUKOPHUCTAHHS HAITIOHAJLHUX HAPOTHO-ITICCHHIX
OCHOB MY3HYHOI TBOpUOCTi (€. CTaHKOBHq)
Cucrema pe(bnelccn sIKa 1CHye CHOTOIHI B

KOHTEKCTI peauiii, OB’ I3aHUX i3
TpaHchOpMaIIi€ro CTaHy AHATITUIHHX,
CHHTETUYHHNX, TpaHCHOPMATHBHUX ¥ IHIIHX

MIPOLIECiB, K1 BiIOYBalOThCA B KYIBTYpi, 30KpemMa
rnobamizamii  KyJabTypH, TOTpe0ye paauKalbHOL

BIAMOBIAI HA  3alWTaHHSI: XTO K BIH,
CBOTOJHIIIHIA Cy0’€KT KyIbTypH B YKpaiHi? Y
ObOMY CEHCI aOCTpaKIlisi «IOCTPaIsTHCHKHUI

mpocTip» moTpedye pos’scHeHHs. lle He nmre
TpOoCTip, a ¥ MEeBHWA Yac KOKHOI HaIllOHAJIBEHOT
KYJbTYpH, KOJHM BOHA Mpisjia TIPO HE3aJIeKHICTh,
BCTaBaja 3 KOJiH, KOJM B THUX YU IHIIMNX yMOBaX
CBOTO CITIBICHYBaHHA 3 IHIIAMH KpalHaMH,
yTpuMyBaHUX Tin  abpeBiatypoto  «CPCPy»,
OOCTOIOBAIM CBOI0O MEHTAJbHY CYTHICTh, CBOIO
npaBAuBy  icTopito.  MokHa — mpHrajgaTH,
HANPUKIaA, iCTOpiro cTBOpeHHs €. CTaHKOBHYEM
Cumoponii Ne3 «i crBepmxyroce» (1976) Ha
cioBa II. TuunHM, y sKil, TONPU BHUKOPHCTAHHS
O(QiIiiiHO BU3HAHUX TOJIIIHBOIO BJIAJIOK0 TEKCTIB,
Mo OYIIMTO «OCHIBYIOTH PEBOJIOLIMHI MO
JKOBTHEBOT0 mepeBopory 1917 p., koMHo3uropy
BIAJIOCS BIATBOPUTH AyX TPari3amy THUX MO («sIK
ylmaB >k BiH 3 KOHS») 1 Mpil0 TMpO CBiTIe
MaliOyTHE  HE3aJIekKHOI  JAepkaBu  YKpaiHa
(«OnmaKuTH MOIO AYyIIY 06B1$[Ha»)

[NocTpanssHCbKUA TPOCTiIp — Lie CKIAIHUMA
cum0Oio3, skui  chopmyBaBcs  reorpadivHo,
TEONOJITUYHO, SK MapKep 3arajlbHOi J0o0H,
3arajipHOI icTOpii, 3aranbHOi /0N iCHYBaHHS B
TOTANITAPHOMY MHHYJIOMY, ane W MeBHOI
3arajibHOI EPCIICKTHBH y JOCATHCHHSX HA IUIXY
00poTHOM 3a He3asekHiCTh. HamioHaneHy Moens
YKpalHCBKOI KyJNBTYpH MOXKHA PO3TISAATH K
iHTerpaTUBHUN abo Je3iHTerpaTUBHUN (DaKkTOp
MTOCTPAISTHCEKOTO TIPOCTOPY, OAHAK, I1€ CIIOHYKAE
0 BU3HAYEHHS CHeNU(pIKH TaKUX [MUPOKUAX
OCHMJIAIIH (KOJHMBAHB), sIKi 3apa3 BKe MOB’A3YIOTh
3 MeTa MOJiepHOM. Bimomo, 1o aHTpoIronoriyHa
pedraekcis TiCHO TOB’sA3aHA 3 JKUTTEBUM
IIPOCTOPOM 1 YacoM KyJIbTYPHHX TPAKTUK, iX
crneun(idyHUM B3a€EMONPOHUKHEHHAM. TuM He
MEHIIIe, BiIOMHMH € ()aKTH HAsIBHOCTI CHUIBHUX
pHC y BCIX eTHOCIB, mO Oym mosbaeneHi i
CHUIKyBaHHS MiX coOoro. 3 iHmoro OOKy,
B3a€MOBIUIMBU €THOCIB TPU3BOJATH 10 yTBOPCHHS
3MiIIaHUX q)opM y Muctentsi. Tak, Hampukia,
komnozutop 1 pochmigauk  C. JlrogkeBuu
CTBEPJIKYE, IO 3aXiTHOYKPATHCHKHI (OIBKIIOp 32
TEMaTUKOI U 00pa3HOI Cc(eporo TEKCTIB €
MoAI0HUM JI0 CIIOKOHBIYHHX 3pa3KiB CTEMOBOI
VYkpainu, B TOW 4ac, IK My3UYHHA KOHTEKCT OyIo
puAOAHO B TICHUX KOHTAKTaX 13 €BPOICHCHKUMU
eTHocaMu y Ti3Hinm vacu [10].

Teopiss BIZHOCHOCTI PYyXy KyJIbTypH, €
MPOCTIp 1 dYac B3aJCKUTh BiI COIIOAWHAMIKA
KyJIbTypH, € OUIBII ameKBaTHOIO MOICIUIIO IS
OCMHCJICHHS TTOCTPAASTHCHKOTO MpocTopy. To0To
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MpocTip sK aOCTpakilis, SKa BHW3HAYAE€ CTaH
KyJTbTYpPOTBOPEHHS, IO 3a HOBITHBOTO 4Yacy
TIPOMIILIIO cramii TepeaTOTaITAPHOI,
TOTANTITApHOI, TOCTTOTAIiTApHOI HOOW, BIACHE,
BH3HAYAE i HOBITHIO TOTaJIBHICTh
(ToTaNiTapHiCTh) MOCTPAISTHCHKOTO MIPOCTOPY, SAKa
€ eKJIeKTHYHUM (DEeHOMEHOM, IO TOEAHYE B COO1
3aNUIIKN  TpaAumiiHOI (CyOCTaHTHBHOI) MoJemi
KyJbTypd ¥ aBaHrapIHHU{ MOLITOBX pPyXy IO
€pporn.  Ilpore BimomMoO, 1O €BPONEHCHKY
KynbTypy OymyBanmu ¥ ykpainmi — O. ApXHIIeHKO,

C.Jludap, b.Hixuaceka Tta B. HikmHCBHKUH,
E. Jlucuipxkuit Tta 1. CpOrOmHINIHA JIFOQWHA
MOCTPAJSIHCHKOTO ~ TPOCTOPY €  CBOEPITHUM

IHEpUIHAM BHUMIPOM TOTAJITapHOI KYJIBTYpH,
pyx mo €Bponu s Hel MBHIIIE € «BTEYECIO Bil
cebe» moCcTToTANTapHOrO 3pa3ka. Tak uM iHakIe,
ajle B IIbOMY 4Yaci BiIPOIKYETHCS TBOPYICTH, IIO
Ma€  COUTBHI  pPHCH 3  XPHUCTUSHCHKHM
JIOMOOYIIBHUIITBOM, YOO SIKpa3 HE BUCTAYAJIO B
€Bponi movatky XX CTONITTA, HE BUCTa4Yae U /10
croromHi B Ykpaini. B Toit ke wac, Ha 3MiHY
TOTaJliTApHIN OJHOMAHITHOCTI MIPUXOJUTH
PO3MAITICTh i PO3NOPONIECHICTh, KOJM HAIPUKIIA],
TBOPYICTh Y UBOMY HampsMi KOMIIO3UTOPKH
JI. lnuko 30pi€eHTOBaHa Ha MPOTECTAHTCHKY
MOJIeJIb  BCEJIGHChKOI Benmui Bipu B bora,
HapatuBu [I'. I'aBpwienb CHpsSMOBYIOTBCS 110
HapOIHO-TTICEHHOT TpaauIii YKpaiHCHKOI
aBTOKe(aIbHOI 1IepKBH, a BipyBaHHs B. [TomsoBoi
3aCHOBYIOTHCS Ha LEPKOBHIH Tpauii
MockoBebkoro IlaTpiapxaTy, 10 HPOIOBiAYE
camo3ariau0IeHHs y MiCTHYHI 00pii.

CroroHiIIHS pedrexcis B ii
¢dinocopcbkoMy 1 KyIbTYPOJIOTIYHOMY BHMIpi
NOB’s3aHAa 3  PO3MOBCIO/DKEHOI0  TE3010, 11O

Metadizuku, B i1 TpaHWMYHHX 1 HAAYYTTEBUX
dopmax, BKe He ICHye, a TaKoX Ie OiIbII
PO3IMOBCIOKCHNUM 3aKJIMKOM € Te, 3a . Himue,
mo bor momep. Brim, 1 Ta, # iHma aedinimii €
YOEpPEeUKCHUMH. 3BEPHEHHA 10 BHUTOKIB Y
¢dinocodcepkiit  peduiekcii € Oe3mepepBHUM
MPOLIECOM JiaJIEKTUIHOTO OaueHHS CBITY, B IKOMY
3aKJIaIcHU MeXaHi3M o0epTaHHsS MPOTHpiY, a iX
NPUMHUPEHHS 3aBXIU MOB’Si3aHE 3 TUM (DakTOM,
[0 BOHH HA4eOTO OOMIHIOIOTHCS Micusgmu. Tak,
HE BUKJIHMKAae 3amepedeHb, wmo (inocoderka
napajgurma @. Himmwe o0epHynacs JUTST
CYCHiJIbCTBA «BMEPTBIHHSAMY MHUCTELBKUX
CIpsiMyBaHb 1 cCTajla pYHHIBHOIO, HaBiThb IS
EKOHOMIYHOI MOJesNi HUBITi3aliiHOr0 pPO3BUTKY
€Bpornn i CBITY.

€Bporericbka napajgurma 00MiHy
(hakTHIHO € 3aCca om0 JaJEKTUKU SIK
MPEICTABICHHS MPOTHPIY, IO 3AIHCHIOIOTHCS 3i
3MIHOIO  alleJIIOBaHHA [0 THX YW  IHIIUX
LIHHOCTEH, HACTaHOB, IOPUIUYHUX  HOPM,
TIOITHYHAX, TIPaBOBMX BKa3ziBok Ta iH. Llei
MOBOPOT (DaKTHYHO CTa€ CHIBMIpHMM pediiekcii,
sIKa PO3YMIETHCS K BiI3EPKATICHHS, 3BEPHEHHS
mo camoro cebe, TOOTO 3BEpHEHHS IO
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peduekTyrodoro pozymy. AJDKe 1€ 3BEpHEHHS
BUHHKA€E B CHUTyalii KaracTpopidHMX BOEH,
CKJIQJTHUX TIPOIIECIB COIIaTbHUX TOTPSCIHD, KOJIH
BXKE, OKpIM, pO3yMy, CIIOAiBaTHCS Hema Ha IIo,
BHUHHUKAE BOHO W y OCTPASIHCLKOMY IPOCTOPI, Je
HapOCTa€ TOTATITAPHUN CIIPOTHB BOJII JIFOAWHH 10
CaMOCTBEPJIXKCHHSI.

3a M. ByGepowm, BCI MaKCHMHU
(hinocodcrkoro aHamizy — KyJIbTYpOJIOTIUHI,
OHTOJIOTIYHI Ta 1H. BH3HA4YAaIOThCSH SK CTaH

CBIJIOMOCTi, III0 3HAaXOAWTHCA B HeOe3merl, IIo
Jeranizye MpuUMapu, CTBopioe MidiuHi Bepcii
TapMOHii, SIK MUIAXY 10 YCYHEHHS Ili€l HeOe3meKH.
JlroguHa B MHCTEITBI, 30KpeMa B MY3HIl, JKHABE
o0paszoM, IO EeMOIIHHO i «HaBitoeTbes». TOX,
MEePIENTUBHUN 00pa3 SK €THICTh EKCTEePOIENIIii
(CIpUPHATTS 30BHINIHBOTO CBITY), IHTEpPOICTIIii
(30HIYBaHHS TIACBIJIOMOr0) Ta MPONPIOICIIIii
(BU3HAaueHHsT B  Iepuenmii  rpaBiTaliiHOT
CKJIaJOBOI  MiCLE3HAXO/DKCHHS  JIIOAMHH B
KocMoci) [6] € moTiMOIaIbHUM 1 TIOEAHYE B cOOi
BisyalibHi (300pakyBalibHi), aylianbHi (CIyXOBi),
HIOXOBI O3HAaKH. Y LbOMY BHMaAKy o0Opa3 s
PELHMITIEHTA CTAE MIPEIMETHIM, TOOTO hopMyeThCs
B 00’€KTMBHOMY daci i mpocTopi, OyKBaJbHO
«3aMillye» Miclle TpeaMeTy, «BHUYEPIYETHCS» 3
KOMYHIKaTHBHOTO cepenoBuimia. J{ias My3udHOTro
MUCTEITBA IIi CKJIAJIOBI € IIy)KE BaXKIIMBHUMH, 0O
BIZIOMUMH € (aKTH «KOJIBOPOBOTO» CHPUHHATTS
My3U4YHHX 00pa3iB. Cepel CydacHUX yKpaiHCHKHX
KOMIIO3UTOPIB MOXKHA BIJI3HAUWTH, HAIPUKIIAJ,
JI. nuxo. Tyt MOJKHa 3rajar, 110
«KOJIbOPOBHID) MY3HUYHUN (142: CIIpUsB
3axorieHdio JI. J[uuko >KMBOMMCOM, HAITHMCAHHIO
HEI LUKy TBOPIB, NPUCBAYEHHUX YKPAiTHCHKUM
XyZO)KHUKaM. Y TOH JKe dac, aBTOp LbOTO
JOCIIDKEHHS SIK KOMIIO3UTOD BiJI3HA4aB y NEBHUN
4ac CBOEI TBOPYOI MisUTBHOCTI TIOSIBY BiIUyTTS
3By4aHHS MY3UYHOTO KOJOPUTY SIK apoMary
kBiTiB. Takoxx Bimommmu € (akTH, KOJIH
BUKJIaZa4i  MY3HMYHOI'O MHCTEUTBA  «BYAThb»
IIJIOMYHUX «KOJILOPOBOMY OadeHHIO» MY3HUHUX

3BYKiB, 10  (akTUYHO €  HaB S3aHUMHU
YSIBICHHSAMHU.

Taxum YHHOM, CHHECTE3is 3
MICUXOJIOTIYHOTO ()EHOMEHA MEePEeTBOPIOETHCS HA
MUCTEIbKUH, KOJMM YSABHI TUIECHI IMIUTIKAIi
CTaIOTh JKUBOITUCHUMH, MY3UYHHMHU,
TeaTpaJbHUMU TOIIO. POCIHCHKMIA KOMIIO3UTOD
O. CkpsbiH, sKH TeX MaB «KOJbOPOBHID»

MY3UYHHI CIyX, Y CBill 4ac HamaraBcsl 30ICHUTH
[IEBHUH CUMOI03 «IIOPUBIB JYIIi» Ta «CBITJOIII»
My3uuHoi Mmarepii. b.Tanees Tta 1. Baneukina
muiyte:  «DopMu 1 TpUioMH  CHHTE3Y
JeTali3ylOThCSl 1 PO3MIMPIOIOTBCS B XOJI Mparli
HaJl OCTaHHIM BEIMKAM TBOpoM — «llomepemHim
niictBom». CKpsOiH caM THIIE BIpIIOBI TEKCTH,
po3nymu 1mpo crnenudiuHi GopMu 3MIHCHEHHS
My3W49HOI MaTepii, <...> (panTaszye i TOBOPUTH TIPO
chepuuny dopmy Xpamy JUII  BHUKOHAHHS
«MicTepii» B TEBHHX CBITJIOBHX CTOBIIax
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(himMiamiB i PO TIEBHY «CBITJIIOBY apXiTEKTypy, IO
Teuey, Mpo A3BOHU 3 Heba. <...> CroroaHi Bce 11e
3MIAETHCSL YTOIIEID, alie SIKIIO 3BEPHYTHCH [0
Cy4acHOI XyA0XKHBOI MPAKTUKA <...>, OUTBIICTH
13 1i€l ecTeTHYHOI (PyTypOIIOTii BXKE peaizyeTscs
HasBHO — B TakuX (popMax eKcrepuMEHTAIBHOIO
MUCTEITBA, K EJICKTPOHHA MYy3WKa, IPOCTOpPOBa
My3HuKa (iHCTpyMeHTaNbHUH Teatp),
CBITJIIOMY3HKa, KIHETHYHE MHCTELTBO,
TICUXOEIIIYHEe MHUCTEITBO, CBITIOBA apXiTEKTypa,
aOCTpaKTHE KiHO, TeaTpali3oBaHi BHCTaBU <...>,
XemneHinr, HebecHe (ab00 KOCMIYHE) MHCTEITBO
<...>, nazepHi WOy i BiAKpUTAM HeOoM Toto. |
30BCIM HE JMBHO, IO OUTBIIICTD XyI0KHUKIB, AKi
MPAIoITh a00 HAMararoThCs MPAIFOBATH B IHX
chepax, BBaXKarOTh ceOe  MOCIiJOBHUKAMU
O. Ckpsabina (JI. Tepmen, I'. I'inoni, B. bapanos-
Poccini ta in.)» [5, 411].

Omxe, 5orika  pO3BHTKY  MY3HYHOI
cuHecTesii mpoTsIroM XX CTOJITTS CBITYUTH, IO
AQHTPONHUN (KOCMIYHO-aHTPOTIONOTIYHHUN) aCTIeKT
MY3HYHOTO o0pazy cTae Ha/I3BHYAIHO
po3nBoenuM. Tak, 3 ogHOTO OOKY, BipTyasbHi
«pYKH-IIyTalay 3pOCTal0Th Ta 3aXOILTOI0Th BECh
CBIT, amxke cdepa 1HTepouenu11 CIPOILY€ThCA,
yHi(iKyeTbCsl, a cdepa mpomnpioueniii BTpayae

rpaBiTamiiny (3emny) CKJIaJIOBY.
deHOMEHOIO0TiYHO e BUTJISAJIA€E SIK
«pYHHYBaHHS» MY3HMKH, BTpara TpajuIliiHIX

koHcTaHT Towo. Hampukinan, onycu II. Bynbo3a
(«ITomidonis X», 1951), K.-X. Illrokray3ena
(«ITepexpecna  rpay», 1951), Jx. Keitmxka
(«®ontaH 3MmimaHas», 1958) cTaroTh 3ipKOBHUMHU
MapriHajgisiMM, SKi Ti3HIIIE Y TBOPYOCTI 1HIIUX
KOMITO3UTODIB 3HaXOMATh KOMIIEHCATOPHI
MEXaHi3MH B  MY3MYHHX CTHOpPEHECaHCaX,
peTpoapxaizyrodii CTHUTICTHII PO3BUTKY
MY3UYHOI KYJIbTYpH B LIIIIOMY.

Bei  mepumerii  cTwiboBHX  (MOJEpHHX,
aBaHTApIHAX  Ta  TMOCTMOAEPHHMX)  O3HAK
Tpanchopmanii Mysukn XX CTOMTTS BKe 100pe
BUBYEHI, ayie AHTPOIHMH NPUHIMIT MY3UKH IIe
HOTpe6ye CBOro aHamizy. Y BCiXx Ha BycTax
MUTaHHS: SIKOI0 Oyne My3uWKa micis 1 «BelIMKol
pyhHarii», TOOTO micis TOCTMOACPHY? Hpo
«MeTaMozepH» NHIIYTh TiMoTeyc Bepmronen i
PoGin Ban pmeH Axkep: «Skmo MouepHi3M
BUCJIOBIIIOE ce0e depe3 YTONIUHUI CHHTaKCuC, a
MOCTMOZIEPH BUCIIOBITIOE ceOe uepe3 0e3BUXigHuM
napaTakcuc, METaMOJAEPHI3M, BOUEBH/b, BUPAKAE

cebe wuepe3 aTomiuHuMil Metarakcuc. I'peko-
aHrIiichbkull  JIGKCMKOH — TMEPEeBOJAMTH  aToIOC
(atomog) 4K  AWBHUH,  EKCTPaOpAMHAPHHIA,
napagokcansHuid. O HaK, OiIBIIICTh TEOPETHKIB 1
KPUTHKIB  HAMOJSATAalOTh  Ha  OYKBaJbHOMY

3HAYCHHI: MicIe (TOTOC) IS SKOTO HEMa€ MIiCIIs.
Mu MOXXEMO, TAKHM YHHOM, CKa3aTH, IO aTOIoC
— IIe OJHOYACHO 1 MicIie, i He-MicIle, TepUTOpis
0e3 KOpAOHIB, TO3WIlA 0e3 MeX. Mu Bxke
ONMMCYBAIM  METaTaKCUC K  3HAXOJDKCHHS
OJTHOYACHO TYT, TaM 1 Hixe. Ha momatok mo 1soro,
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takcuc (16&lg) o3Hauae BropsakyBaHHA. OTXe,
SKIIO  MOJAEPHI3M  mepeadadaec  THMYAcOBE
BIOPSIKYBaHHS, & IIOCTMOJECPH Tependadae
npOCTopOBI/Iﬁ Oe3mam, Tomi METaMO/IepH TIOBUHEH
PO3YMITHCS SIK TPOCTIp-4ac, SKHHA OIHOYACHO
icHye aHi B TOpsAAKY, aHi B  Oe3iajii.
MeTtaMoAepHi3M 3aMiHIOE KOPIOHH CIPaBKHBOTO
Ha Mexi 0e3MEeXHOro MailOyTHBOTO; 3aMiHIOE
MEXi  3HAWOMHX  MICIb Ha  JCCKPHIIIIO
O6e3MexxHoro. Hacripasmi, 11€ 1 € «I0Js» JTI0IUHN
MEeTaMoOJIepHy:  TepeciigyBaTd  oOpii, 1m0
HECKIHYEHHO BIACTYMaroThH» [§].

BucnoBku. HaBezneni maHi momo OHTOIOTI]
My3U4HOI Martepii, 00pa3y IOIUHN B My3UIHOMY
IIPOCTOpI1 CBiMYATh, M0 B MY3HWIl iCHYyE TEBHHNA
o0pa3 TOTalmbHOCTI SK KYyJIbTYPHO-ICTOPHYHOL
€THOCTI IIOOWHH 1 CBITy. biaroroBiHHs mepen
KUTTsM, 3a A. IlIBeiiniepoM, KOHIIEHTPYE B cOOi
KIJIBKICHY CKJIaIOBY BCIX XYJOXHIX NMPAKTHK, SIK
noTpeOu JKUTH BCIM CBITOM, OyTH IHIIHM,
Beaukum  InmmmM, Ao6comoToMmM. €aHaHHS 3
AocomoToMm, Borom 3aiHCHIOETECS K OJ1arogaTh
— CHHEpreTHYHe OCSSHHA CYTHhOro. My3uka €
OJIHUM 13 IIUIAXIB TAKOT'O OCSISHHS.

MipkyBaHHsS  WIOJO  AHTPOIOJIOTIYHOTO
MOBOPOTY B MY3HIli MOKHA 3aBEPIIUTH UTATOIO 3
pobotu C. Xopyxoro, sKHi HaJaB IIHPOKOTO
TOPU30HTY ICHYBaHHS JIOAMHH B CBITI: «SIKImo
MOBEPHYTUCS JIO 3arajbHUX HACIIAKIB, II0 MH
3yMIIM BiJHaWTH Ha ©0a3i JIyXOBHUX MPAKTHK,
MOXJIMBA 1HIIA AHTPOIIOJIOTis, B KOTpPid OyayTh
IBa TpoBiMHUX npuHImnu. [lo-mepmre, 1€
eHepriliHa aHTpOIoJIOTisi, BOHa He Oepe Ha cebe
PO3IyMH TIPO CYTHICTH JIFOJIMHH, a IUBUTHCS JIHIIE
Ha MOXJHMBI mposiBM eHeprii. <...> Came 3
EHEepriiiHOI0  JIIOJWHOI0 I aHTPOMOJOTis i
MPAITIOE.

Io-apyre, e MeX0OBa HOBA aHTPOIOJIOTIS:
BOHA BBaXae, 10 <...> JIOJIMHA TPA€ MEBHY POJIb
i 30Kpema (1)0pMy€ IIEHTUYHICTh JIFOWHU, —
MEXKOBI NOSIBH, Ti, B KOTPHX BOHA PO3rOPHYyTa
JUIS BIUIUBIB «iHIIIOTOY (T06To TOTO, IO 10Hy€
103a TOPU30HTAMHU ICHYBaHHA) i 3;[16Ha BBIUTH Y
3ITKHEHHSI 3 «IHIIIAMY.

<...> Te mo icHye mo3a TOPU30HTOM
iCHyBaHHA, iCHy€ HE SIK €JUHUH BHI, BOHO €
pizHOMaHiTHe iHIe monuHu. Lle ne Tinmeku bor.
Jlroguna 37i0HA JOCUTH 10 PI3HOMY JHMBHUTHUCS Ha
cebe, Ha cBoe iHIIe. Koian BoHA TMBUTHCS Ha cebe
<...>, BOHa OCMHCIIOE cebe AK iHmmi pig OyTTs 1
peanizye cebe B JyXOBHiH NpakTuili, po30yaoBye,
JpaMaTH3ye, BUCIIOBIOIOYHCH  (LITOCOPCHKOIO
MOBOIO, BIJHOIIEHHS JO IHIIOIO OyTTsS», —

koncrarye C. Xopyxuii [15, 159 — 160].
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OKPEMI ACHHEKTH PO3BUTKY YKPATHCBKOI ECTPAJTHOI IIICHI
Y HOCTKOJIOHIAJIBHAM MEPIOJ KIHIISA XX — TOYATKY XXI CTOJITTSA

Mera crarTi. Po3ristHyTH i nmpoananizyBaTé OKpeMi aClIeKTH PO3BHTKY Cy4acHOI YKpaiHCBhKOI eCTpajiHOl IicHI y
MOCTKOJIOHIAMpHUHN Tepion KiHIM XX — mouatky XXI croxittsa. MeromoJiorisi podoTu repeadavae 3acTOCYBaHHS Y
poOOTI CHCTEMHOTO WIAXONY MOCHI/KCHHS, a TaKO)X BUKOPUCTAHHSI METO[IB aHaNi3y, CHHTE3Y, ICTOPHYHOTO Ta
KOMITapaTHBHOTO, IO JO3BOJIMJIO IPOaHAII3yBaTH PO3BHTOK YKPaiHCHKOI ecTpajHOi MiCHI B YMOBaX paJsHCHKOL
CHCTEMH, TaK 1 miciist 37100y TTS HE3aJIe)KHOCTI, KOJIM BOHA TPUBANUiI Yac niepedyBasia B I0J1i POCiiCbKOMOBHOTO BILIHBY,
IO € CBIYEHHSM TPUBAJIOTO KOJOHiaJbHOrO crarycy. HaykoBa HOBM3HA IOJisirac y TOMY, IO BIEPIIE MUTaHHS
PO3BUTKY YKpalHChKOI €CTpagHOl MiCHI PO3TSIHYTO Y KOHTEKCTI HE JIMIE MHCTCITBO3HABYOIO aHaiily, ajie W
JIOCIIZPKEHb TTOCTKOJIOHIaIbHOCTI, 110 B LIJIOMY MO3HAYMIIOCS Ha PO3BUTKOBI YKpaiHChKOI KyJnbTypu XX — HOYaTKy
XXI cr., sika TpuBanuid 9ac mepedyBanga B OpOiTI pagsgHCHKOI HificHOCTI. BucHOBKH. 3MiHU Yy My3UYHIH KYIBTYpi €
CBIIYEHHSIM IPUCTOCYBAaHHS 'HYYKOTO MEXaHI3My TBOPEHHS MY3HKH J0 HOBHX yMOB (DYHKIIIOHYBaHHs. | Xo4a Bakko
IIPOTHO3YBaTH TOJANBIII CYCIIBHI 3MiHM 1 iX BIUIMB Ha (OpMYBaHHS MY3W4YHOI KyJbTYpH HE TIJIbKH YKPaiHCHKOTO
CYCHIJILCTBA, a i CBITOBOT0, BCE K OCHOBHI TeHJCHIII B)ke HamideHi. BoHn nomsratioTs y neBHii yHidikamii Mmy3ndHo-
CTHJIBOBHX CTaHJAPTIB, 32 SKOI 3HUKHYTH BiJMiHHOCTI MiX BHKOHABLSIMH IOIYJSIPHUX MY3HYHHMX KOMIIO3UILIH IO
BChOMY CBITY. BinnoBinHo rioGanizauis JUKTye MOAy y cdepi My3W4HOI KyJbTYpU. 3arajoM Ha II0YaTKy TPEThOTO
TUCSYOJITTS YKpalHChKa e€CTpajHa IMiCeHHA KYJIbTYpa BXOJIUTh Y KOHTEKCT €BPOIEICHKOrO Ta CBITOBOTO KYJIbTYPHOI'O
mporiecy i crae HagOaHHSIM CBITOBOI MY3MYHOI KyJNBTYpH, a ii HalsACKpaBilli MpeJCTaBHUKH 3aiMaroTh TifHE Micue y
PSRy CBITOBHX MaMCTPiB.

Knirouoei cnosa: ectpana, ectpajana MmicHs, TOCTKOJIOHIATbHI BIUIMBH, HAaIllOHAJIbHA caMOieHTHDIKaITisI.
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My3n4yHe MUCTEITBO

OponoBcbkuid A. 1., Han I'. B., Oponoschka JI. 1.

Defined aspects of the development of Ukrainian pop song within the postcolonial period of the late XX -

early XXI century

The purpose of the article. To consider and analyze some aspects of the development of modern Ukrainian pop
songs in the postcolonial period of the late XX - early XXI century. The methodology involves the use of a systematic
approach to research, as well as the use of methods of analysis, synthesis, historical and comparative, which allowed
analyzing the development of Ukrainian pop songs in the Soviet system and after independence when it was in the field
of Russian influence. which is the glow of long-term colonial status. The scientific novelty is that for the first time the
development of Ukrainian pop songs was considered not only in the context of art analysis but also the research of
postcolonialism, which generally affected the development of Ukrainian culture of XX - early XXI century.
Conclusions. Changes in music culture are evidence of the adaptation of the flexible mechanism of music creation to
new operating conditions. And although it is difficult to predict further social changes and their impact on the formation
of musical culture not only in Ukrainian society but also in the world, the main trends have already been outlined. They
consist of a certain unification of musical and stylistic standards, which will eliminate the differences between
performers of popular musical compositions around the world. Accordingly, globalization dictates fashion in the field of
music culture. In general, at the beginning of the third millennium, Ukrainian pop song culture entered the context of
European and world cultural processes and became the property of world music culture, and its brightest representatives

occupy a worthy place among world masters.

Keywords: pop, pop song, postcolonial influences, national self-identification.

AKTYyaJIbHICTh TEMH JOCIIDKEHHS.
Ectpagna micHs kinmsa XX — mouarky XXI cT.
MpOHIIIa JUHAMIYHUN 1 CKIQJAHUN TUIAX CBOEL
EBOJIIONI1 Ta PO3BHUTKY: Bl YacTKU PaJsSHCHKOI
KynbTypr ((akTHYHO pOCIHCBKOMOBHOI) — 10
BHOKPEMIICHHS SIK SBUIIA YKPATHCHKOI KyIbTYpH.
ITomexiB’d  CTOHITH, a TaKOX  IIOJAJIBIIIE
ICHyBaHHS ©CTpaJd B MeXaX YKPaiHChKOTO
KYJIBTYPHOTO TIPOCTOPY ITOKA30BO PENpPE3eHTYE ii
KOJIOHIQTBHUN CTaTyc, SKMA MEHTalIbHO HE OYB
BIJIOKPEMJICHUI BiJ PaasSHCHKOI CTHJIICTHKU Ta
ineitHol mpuHanexHocti. EcTpama sk omuH 3
HaWOUTBII AWHAMIYHUX 1 pPEaKTUBHUX HOTO
PI3HOBHJIIB CIIOHYKAa€ 10 TBOPEHHS HAI[IOHAIBHOI
3a CBOEIO CYTTIO KynbTypu. KynmeTypHHiT craryc
MOTYJIIPHOTO MUCTENTBA 3yMOBJICHUN HE CTITHKH
MOTHBAMH €CTETHYHOTO XapaKTepy, CKUIbKH
3arajbHOI0 COLIAJIbHO-CKOHOMIYHOIO i
KYJIBTYPHOTO CHTYaIli€l0, a TaKOX CYCIiJIHHOIO
nyMkoro. CoIioNIoTiYHI AOCHIKEHHS CBiI4aTh,
mo Ha (QoHi KaTacTpoiuHOrO CTaHy HayKH,
KYJIBTYPH, sIKi BCE MEHIIIe MPUBAOJIIOIOTH MOJIOb,
iCHye  pealbHa  MOXIIMBICTh  BUHHKHEHHS
UTF030pHOT  POpMU  MOJIOZIKHOT ~ CyOKYIBTYpH,
KoTpa He Oyme  IpyHTyBaTHCS HI  Ha
3araJibHONIIOJICEKUX IIIHHOCTSIX, HI Ha JTYXOBHHUX
IIHHOCTSX BJIACHOTO Hapoxy [7, 248].

Ane BCI MpoIIecH, K1 3apa3
CIIOCTEPIraloThcs B YKPaiHCBKOMY CYCHIJIbCTBI, €
JUIIe HACTHIAKOM 3MiH, IO O03HAMEHOBYIOTh
nepexiJ| CycHibCTBa B iHINY sIKicTh. Tak camo 3
po3mazoM 1  3BUIBHEHHSIM CYCIIJIBCTBA  BiJ
PaASIHCBKHX 1]1€0JIOTEM, HOBUX SIKOCTEH PO3BUTKY
Ha0yBa€ ecTpajHa IICHSA, IO TPYHTYEThCA Ha
MMUTOMO YKPaTHCHKUX HAI[lOHATBHUX 3acajiaX.

AHaJi3 OCTaHHIX JOCIIKCHb 1 MyOTiKaIlii.
Cnin BIA3HAYUTH, 110 npo0iieMa
TTOCTKOJIOHIAJTLHOTO ICHYBaHHS HaIIoi JeprKaBd
cTajla MPEeIMETOM JIOCII/PKCHHS BUCHHX BXKC Ha

146

novatky 90-x pokiB XX CTOIITTs, OApa3y kK Micis
IIPOTOJIONIeHHS He3aexxHocTi. Takuil iHTepec He
BHITQJIKOBHH, ake YKpaiHa Mae JaBHIO i Oarary
iCTOpito, yKpaiHIi 3pOOHMIM BaroMuii BHECOK Y
UMBLII3aMiiHL JIOCSITHEHHS JIFOJICTBA.
JocnimKyBamyu TIOCTKOJNIOHIQNBHI  BIUTUBH  Ha
VYkpainy Taki 3apyOikHi BueHi: [. brabra,
E. Caig, I'. Caisak, E. Tommncon, ®. ®enomn.
Takok [0 TIOCTKOJIOHIaNBbHUX  CTYIiH
VYkpainu BaroMuid BHECOK 32 OCTaHHI JAECATHIITTS

3poOuiau  BueHi: B. AreeBa, H. ABep’sHoBa,
1O. bapa6ar, C. BennueHko, I'. I'paboBuy,
T. I'yanoposa, 1. 131004, 0. 3abyxko,
1O. Jlympkuid, O. MoTuib, C. IlaBanuxo,
M. IlaBnumvH, M. Ps6uyk, €. CBepcTIOK,

10. Ulepex, M. Llkanapiii.

OpnHak TeMa OCTKOJIOHIaJIbHOTO BIUIMBY Ha
ecTpaJlie MHUCTEIITBO, 30KpeMa €CTpajHy IiCHIO,
JOCITI/DKEHA MTOKH 10 HEZOCTAaTHBO.

Mera crarti. Po3rnsHyTH i mpoaHanizyBaru
OKpeMi acleKTH PO3BUTKY CY4acHOi yKpaiHCBKOT
€CTpaJIHOi TICHI Y IOCTKOJIOHIANBHUI Mepiof
kinnsg XX — noyarky XXI cromirrs.

Buknan ocHoBHOrO Marepiany. Sk mokasye
JIOCBI  icTopii, BeaWKi  iMmepil  3aBKIu
po3magaThes, a Ha iX pyiHaxX BUHHMKAIOTH HOBI
JIepKaBHI YTBOPDEHHS, W0 MalOTh 3HAYHHUN
MOTEHIlian po3BUTKY. [IpoTe BCi BOHHM 3MYIIEHI
MepeXKUBATH MOCTKOJIOHIAIbHUH nepiofn,
MPOTSITOM SIKOTO HOBE JIepKaBHE YTBOPEHHS IS
CBOT'O TMOJAIBIIOTO YCHINTHOTO PO3BUTKY Mae
mo30yTUCS CTAapUX BIUIUBIB 1 YCBIJOMUTH CBOIO
KYJIBTYpPHY YHIKQJIbHICTb, a00, iHIIUMH CIIOBaAMH —
3MHCHUTH HaIllOHATBHO-KYIBTYPHY
camoigeHTHdikamiro. [ 4YuM mBHOIME Taka
JiepKaBa Tpoiie Iedl HempocTUd Tepiojn, TUM
yCIIIHIIIE BOHA PO3BUBAaTHMETbcA Hajgam. 3i
3M00YTTAM JepKaBHOI HE3aJeKHOCTI B YKpaiHi
oTpeda HaI[lOHAJILHOI camoineHTudikarii
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IocTayia AyXe TOCTPO, IO TOB’SI3aHO 3 IILITAM
psAIOM COILIIOKYNETYPHHX, ICTOpUYHUX,
reorpaiyHUX Ta EKOHOMIYHUX YHHHUKIB.

Y Bci yacu mepea MHUCTEITBOM IIOCTaBaB
HETIPOCTHI BHOIp: 3aJWIIATHCS HE3aJIC)KHUM YH
CTaTH IHCTPYMEHTOM BIUIMBY Ha BENHKI Macu
JIIOJICH 3a BKa3iBKOIO iCHYIOUOI BiaaH. SICKpaBorO
UTFOCTpAITIEF0 IFOTO MOXE CTATH 1CTOPISI PO3BUTKY
YKpaiHCBKOTO MHCTEITBa 3arajoM 3a OCTaHHE
CTOJITTSL.

CaMe X TOHSITTS «MHUCTELTBO» HACTIIBKU
IIAPOKEe 1 PI3HOIUIAHOBE, MO0 0e3 TPYHTOBHUX
JOCTiDKeHb Oyle JykKe BaXKO 00 €KTUBHO
OIIIHUTHU BCl YMHHUKY 1 BIUTMBH, K1 CIIPUYUHSIOTH
y HbOMY Ti uM iHOI 3MiaW. OJHAK cepel pi3HUX
BHIIB MHCTELTB € Takl IMHAMIYHI BHIU, SK1
pearyloTh Ha 3MIHM y CYCIJIBCTBI MPaKTUYHO
MUTTEBO. OJIHUM 3 TAaKUX BUIIB, HA HAIy JYMKY,
€ eCTpajia y By3bKOMY 3HAUCHHI IbOT0O CJIOBA.

Le MUCTENTBO €  yHiBepCaJbHUM
pO3BaKATBHUM  (peadlmiTaliiHuM) PI3HOBHIOM
My3WYHOI KyJNbTypH, M0 TNpUTaMaHHa g00i
MacoBOT0 CYCHUIbCTBA 1 TOTaliTapHOro, i

JEMOKPaTHYHOTO YCTPOI0. BOHO BOSIKE 32 CBOEIO
MPUPOAOI0, AK€ BOJHOYAC € IHCTPYMEHTOM
COLIIaTFHOTO PETyIIIOBaHHS CyCIIUITEHOL
CBIJJOMOCTI 1 TOBapOM.

3a OCTaHHE CTOJITTS MY3WYHE MHUCTEITBO
ecTpay IOMITHO €BOJIOIIOHYBAIIO, TEPEHIIIOBIIN

3 po3psAAy  KyJAbTYpHMX  MapriHagidi  Jo
JNOMiHYIOUHX  (HOpM  MY3HYHO-BHKOHABCHKOT
TBOPYOCTI.

ko TOBOPUTH po cnerudiky

€CTPaJHOTO MHCTEITBa 3arajioM, TO MOXKEMO
CKa3aTd, II0 BOHO Ma€ BIIACHE TPAaKTYBaHHS HE
e B MY3WKO3HaBYiii, ane X B
KYJIBTYPOJIOTIUHIH TUTOIIIMHI, OCKLJIBKH
KOPEJIIOEThCS eTallaMi BUHUKHEHHS Ta PO3BUTKY
MacoBoi KynbTypu. Ha nanumii wac icHye nBi
MPOTHIICXKHI  Mojeli  (Pi10coPChKO-eCTETHUHOT
OIIIHKKM  MY3MYHOI'O  MHCTEITBA  €CTPaJIU:
kputnyHa (X. Oprera-i-I'accer, T. AnopHo) Tta
anonoretnyHa (Y. Mykpemku i1 M. llancon) [5].

Konu y KpUTHYHMX KOHILEHIAX MacoBa
KylbTypa Ta My3WYHa €CTpala OIHIKTHCS
HETaTUBHO, OCKIJIBKH BHCTYIAIOTh XapaKTEPHUM
MIPOSIBOM CIpOINEHHs  Ta  JerymMmanizarii
3arajbHOTO PiBHS PO3BUTKY 3aX1AHOI («BHCOKOI»)
KylIbTYpH, TO B allOJOTeTUYHHX KOHIICIIIIsTX
PO3IJISAAI0TECS TCHETHYHI 3B’S3KH 30BHIIIHBO
PI3HODIIHUX SIBMII, BIZAOYBA€ThCS eCTETH3ALlSL
MPOIECiB  KYyJIBTYPHOTO CHMOiO3y MacoBOi Ta
SIITAPHOT MY3UKH.

I xoua MU 3BUKITH Ha3UBATH €CTPAJIOI0 caMe
MY3W4HI TBOPH, BUKOHAHI CITIBAKOM 31 CIICHH, HE
cmix 3a0yBaTd TPHU ILOMY, IO CaMe€ MOHSTTS
«ecTpaziay OXOIUTIOE JOBONI IMHUPOKUH CIEKTP
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CIIEHIYHUX MHCTEITB, PO3paxOBaHUX HacamIiepen
Ha mudepeHIiiioBaHe CHpUAMAHHS TIISAadaMH.
Ho 1oro >kaHpOBHX MiIBWAIB TaKOX HajeXaTb
CHiB, TaHelb, OPUTIHANBHUI BUCTYH, KJIOYHana,
IUPKOBE MHCTENTBO, 1Mr03ii. He morpibHO
3a0yBaTH, IO ecTpajia TeHeTUYHO CIOpiAHEHa 3
AHTUYHUM TEaTpPOM, OCKIIBKU B OCHOBI ii JIGKHUTH
My3UKa, CIIB, €JIeMEHTH JpaMaru3aimii, a
IJsIadaMd  CTAalOTh IMUPOKI Koja mroxeit. lle
BaXJIMBO  Nam STaTH,  OCKUIBKA  PO3BUTOK
€CTpaJHOI MiCHI 3a OCTaHHI JBa CTOJITTS TiCHO
TIOB’I3aHHUK 3 COIiaIbBHUMH ITPOIIECaMM, a 3HAHHS
TeHE3UCy eCTpaJHOi TIiCHI JIO3BOJIAE Kpalle
3po3yMiTH IWHaMiKy i1 TpaHcdopmanii B pi3Hi
ICTOPUYHI €MOXH.

BaxnuBo Takox 3po3yMiTH, KOJIH 1 4OMY
HOHSTTA ~ «ecTpaja»  3BY3WIOCS 1  CTalo
OXOIUIIOBATH BJIACHE IIICHI, BUKOHAHI 31 CIICHH.
OpnHO3HAYHOI BIAMOBiAI HA II€ THTAHHS MU HE
3HAWJEMO, & MOXEMO JIMIIE NPUIYCKaTH, IO
NEeBHUH BIUIMB Ha € MaB CTPIMKHI pPO3BUTOK
TEXHOJIOTi, KW  CHOPOBOKYBaB  ITOMITHI
3pYLICHHS y CyCHiJibHINM cBigmoMocTi. Lle, y cBoro
Yyepry, BUMarajio nepeOyZ0BU JISAKUX YCTAICHUX

KYJIbTYPHO-MUCTEIIBKUAX IHCTHUTYIIIH. Taxke
nepeopMaTyBaHHS ~ CIIOCTEpPIra€Tbcs y  BCi
KJIIOYOBI MOMeHTH ictopii. Tak, Hanpukiasn,

kabape 1 kade-mIaHTaHU 3’SIBHUJIMCSA B CEPEIMHI
XIX cromitrs BHACHiZOK 3a00pOHM BHUKOHAHHS
miCeHb y sSpMapkoBi JHI immepatopom @paniii
Jlyi Hammoneonom [1, 379].

llle omHMM BUJIOM MHCTEUTBA, SKE
(dopMyBastocsi Ha BYJMIIX 1 TOKJIHKaHe OyJo
BUKOHYBAaTH peadiiTaniiHy (yHKI0 B COIiyMi,
OyB IMpK. | SKI0 MOPIBHIOBATH MPOTpaMH LUPKY
i TIEpBICHUX E€CTPaJHHUX XaHPIB THUITy Kabape, TO
CTa€ 3pO3yMITMM, IO iX 00’€JHYy€ HasBHICTh
CKeTUiB, MY3HUYHHUX HOMEDIB, BUCTYIIIB
iro3ioHicTiB. Pi3HWIM TyT TmonArae nwmmie |y
po3mipi Ta crenudinl MaigaHYMKa, Ha SKOMY
BHCTYIAIOTh apTUCTH. 3pO3yMijio, 10 y Kabape
BaYXKO OPraHi3yBaTH BHCTYIH APECHPYBAIbHHUKIB
3 ix"iMu migomiyauMmu. | gume y XX cromiTti

ecTpajiHa  MICHS  BHOKpEMWJacs 3  I[bOrO
KOMILJIEKCY pO3Ba)KaIbHUX 3aXO0IiB.
JleriTUMHICTh ~ €CTpaZHOIO BOKally fIK

cnerudiuHoro (peHOMeHy IMiBACHHO-aTIaHTHYHOT
KyiabTypu XX CTOMTTS 3a0e3nedmiia iHIyCTpis
po3Bar, 10 CTPIMKO PO3BMBAJIacsl y Ti 4acu, Ta
KOHTP-KYJIbTYpa, siKa il IPOTHCTOsIa, B 0CO01 TaK
3BaHUX «BUCOKMX» MY3WYHHX kaHpiB. [Ipote
LIMPOKUH Aiana3oH MY3UYHHUX CTHIIIB y €CTpaaHil
MiCHI NPHU3BIB A0 TOSBH TPHOX OCHOBHHUX
MY3UYHHMX HalpsMKiB, CTPI)KHEM SKUX €
BUKOHAHHS ITCHI: POK-MY3HWKH, IIONM-MYy3UKH 1
My3uKH OapaiBcekoi. Y apyriii momoBunHi XX
CTOJIITTA caMmMe y 3B’S3Ky 3 BHHHUKHCHHSIM POK-
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MY3WKH  BiIOyiach BHYTPIIIHA JeMapKarlis
€CTPaIHOrO BOKAITy SIK CAaMOOYTHHOTO MHCTELTBA.
HoBuii pyx BucyHYB CBOi TBOpYi HOpPMH Ta
BUKOHABCHKI MPUHIHIIY, SIKi IPOTUCTOSUIN CTapii
pO3BaKaNBHIN CHCTEMI MY3WYHOI €CTpaju, aje
3r0JIOM i POK-KyIBTYypa cTana
KOMEpIialli30BaHO, YBIMIIOBIIM B CHCTEMY
rI100aJIHHOTO CBITOBOTO IIOY-0i3HECY.

Sk yxe 3a3Hayvanocs paHimie, B CepeiuHi
XX cTOmTTS ecTpagHa MiCHA MepeTBOpUiIacs Ha
CaMOCTIHHMHA  BHJA  €CTPaJHOIO  MHCTENTBa,
HaOyBIIM pHC ApaMaTHYHOrO miiictBa. | Xoua
TPHUBAJICTh MICHI HE 3MiHHUJIACA, 3aJHIIAIOYUCH Y
YacOBOMY Jiama3oHi TI'SITH XBWIWH, aBTOPHU
TEKCTIB MiCEHb BCE OLIbIIEe HAMAraaucs HaIlUTUTH
CBif HEBENMUKUH 3a 00OCATOM TBIp OCHOBHHMH
KOMITO3UI[IHHUMH  €JIEMEHTaMH, pPUTAMaHHUMHU
MTOBHOIIIHHOMY JIITEPaTyYpPHOMY TBOPY: 3aB’S3KOI0,
KyJIbMIiHAIi€10, pO3B’s13KO0t0 [3].

B VkpaiHi, sixka Oyna CKJIaoBOIO YaCTHHOIO
CPCP, sixocTi TeKCTy MiceHb MPUIUBUTN 3HAYHY
yBary. XyIOXKHI KOMicii HPUCKIIIMBO BUBYAIU

TEKCTH 1 BKa3yBalM aBTOpaM, SKi MpPaBKU
notpibHO  BHecTH, 100 TEKCT  IOBHICTIO
BIANOBiAaB  imeosoriuHuM  BuUMoram. Takuid

TOTaIBHUN KOHTPOJIb 3HAYHO OOMEXKYBAaB TBOPUY
cBOOOJy TMOETiB, ane BOjJHOYAC 3a0e3revyBaB
BUCOKY JIiTeparypHy sKicTh TBOpiB. Komm x
imeonoriuauii THCK OyIl0 YCYHYTO, Ha KOPOTKHUA
yac TBOPI[I MICEHHUX TEKCTIB  OTPUMAJIH
MOJKJIMBICTh TIOBHOT'O TBOPYOI'O CAMOBHPAYKEHHSI.
[IpoTe 1e TpUBaNO AOTH, TOKH €CTPAJIHA MICHS HE
cTalla BUTITHUM ToBapoM. Tomi i Temum s
MICEHHUX TEKCTIB 1 HABITh MOBAa TEKCTIB CTajia
periaMeHTyBaTUCS MPOFOCEPAMH.

T'oBopsiun mpo cydacHy ecTpaay, noTpidbHO
BpaxoByBaTH, 1[I0 BOHA €  MOTYXHHUM
IHCTPYMEHTOM BIUIMBY HacaMIiepell Ha MOJIOJb,
Ui AKOT XapakTepHe CTUXiiHe, caMocCTiiiHe
CIIUTKYBaHHS 3 MHCTEITBOM, @ TaKOX CYIYTHI
dbopmu ioro copuitHsaTTa. CamMe UM YacTKOBO
MOSICHIOIOTBCSI 3MIHM B MY3WYHHX IiHHICHUX
OpIEHTAIIIX MOJIOMI, MaiHHA y ii CBigOMOCTI
CTaTyCy Cepiio3HOI MY3HUKH SIK AyXOBHOI IIIHHOCTI.
[[lomo  KymbTypHOrO CTaTycy MOIYJIAPHOTO
MHUCTENTBA, TO BiH 3yMOBICHHA HE CTIIBKH
MOTHBAMH €CTETHYHOTO XapakTepy, CKIIbKH
3aralibHOI0 COLIAJIbHO-CKOHOMIYHOO i
KYyJIBTYPHOTO CHUTYaIli€l0, a TaKOX CYCIiJIbHOI
nyMkoro. CoILioJIoTiuHI JAOCHTIIKEHHS CBIiI4aTh,
mo Ha (QoHi KaTacTpoiuHOrO CTaHy HayKH,
KYJBTYPH, SIKi BCE MEHIIIC MPUBAOIIOIOTH MOJIOAb,
iCHye  peaJlbHa  MOXIUBICTh  BHHUKHCHHS
11F030pHOT  POPMH  MOJIOADKHOT  CYOKYJIBTYpH,
KoTpa He Oyae TIpyHTyBatmcs HI  Ha
3araJIbHONTIOJICKKUX IIIHHOCTSIX, HI Ha JTYXOBHHUX
MIHHOCTSAX BJIacHOTO Hapoxy [1, 379].

148

CborofHi  HEOOXimHICTH  €(EKTHBHOIO
ICHyBaHHS MacoOBOi MY3HWKH, I TOMyISPHICTH
JNETePMIHYIOTBCS  SK  HAsBHUMH  TEXHIYHO-
PUHKOBUMH YMOBAaMH ISl PO3MOBCIOKEHHSI THX
YW IHIMAX TBOPiB, TaK 1 IOXIIJIUBICTIO IS
CIIyXalbKOi ayAWTopii, I 3pO3yMINICTIO I
nepeciuHoro ciyxada. ToMy cydacHHil CTIOKHBad
yce OinbIe OpieHTYETHCS HA Ti MICHI, SKi BiH 9y€

mOgHS  3BiMycilb — Y  TPaHCHOPTi, IO
TeneOaueHHIO, Palio, i B SKUX 3MICT JIGKHUTh «HA
noBepxHi». ToMy Tak BaXIMBO BKJIAJATH
nepykaBHI pecypcu Ha TOITYJIIPU3AIIII0
HAI[IOHAJILHOT'O MY3HUYHOTO MPOYKTY.

3po3ymino, 1m0 Pocis  HikoiM  He

LOIKOAyBala TpoIIed [Uisl TOIIMPEHHS CBOTO
BIUTUBY Ha TepuUTOpii YKpaiHH, Opi€HTYIOYHCH, B
nepury 4epry, Ha MoJjoAab. Amxke OypXIuBHA
PO3BUTOK YKpaiHChKOI ecTpamHoi micHi 90-X pokiB
XX CTONTTAI HE MIr TPOWUTH TIOB3 yBary
pOcCiiicbkuX crencinyx0, Tox yxke micias 2000-ro

POKYy  HaMITWJIMCS  BHUpPa3Hi  TEHACHIIT  JIO
MIOBEpHEHHSI YKPaiHCHKOi ecTpajHol IIiCHI B
MIOCTPAAHCHKUI KYJIbTYPHO-MHUCTELILKUI

koHTeKcT. Cij 3rajjaT, 10 Mepi Taki crpoou
BHJIMIIMCSL B OPTaHI3aIi0 MICEHHOTO (heCTHUBAITIO
«CroB’stHCBKHMHT  0azap» y 1992 pomi, meToro
SIKOTO OyJno yTpuMaTH B OpOITI POCIHCHKOrO
KyJBTYPHO-MUCTEI[LKOTO  BIUIMBY  YKpaiHy i

Binopyce.

Cepen 3aco0iB, sskumu Pocis Hamaraacs
3HOBY  MIJANOPSIKYBaTH €001  yKpaiHCHKHH
KyJbTYpHO-MHUCTEIIEKUI IpocTip,

HaWTOJOBHIMMMH Oy 3aco0M MeiiiHi: mosiBa
HOBHUX creriaai3zoBaHuX TeJIEKaHaiB,
OpIEHTOBaHMX HA POCIICBKOMOBHHI KOHTEHT
(TenmekaHal M-1), CTBOpEHHS HOBHX
BUKOHABCHKUX TYPTIB 3 YITKO IOCTaBICHUMHU
3aBJIaHHSAMU 1 MPOCYBAHHS IXHHOTO MHCTEI[LKOTO
MPOAYKTY uepe3 TenebadeHHs (mpoekT «Dadpuka
3ipoK», 3amovyatkoBanuii 2002 poky), MPOBEACHHS
My3W4YHHX (EeCTUBANIB 1 KOHKYPCiB, peKiiama Ha
pamio, TtenebaueHHi Ta B iHTepHeTi. Tomi X
MoYyacTillajgd TacTpoi POCIHCHKHX eCTpajHux
criBakiB Mictamu Ykpainw. lle Oymno 3ymomieHe
OaxxaHHSM BTPUMAaTH Yy 30HI CBOTO BILTUBY
cTapuie MOKOJIHHS 1 JOMYYUTH JO CIIOKHBAHHS
POCICBKOMOBHOI'O MY3HUYHOTO MPOAYKTY
MOJIO/IIIIE.

3Ha4yeHHs1 €CTPaAHOI IiCHI y HaB’sA3yBaHHI
MIEBHUX 1JIe¥ Ta KIIIIE Ba)KKO MEPEOI[IHUTH, aJ[Ke
1Ie TOJIOBHUM paasHChbKHi imeojor Bosoaumup
JleHiH CTBepMKyBaB, IO HAWTOIIOBHIIIUMHU 3
MUCTEITB JUI MOJIONIOI pansiHChKOI Pocii € KiHo i
mupk. | me 3po3ymino, amke HIUIOCSA MpO ABa
HaWMacoBIMX 1 HAWHCHIBHIMIMX 32 CBOIM
BILUTUBOM BUJIM MHUCTEITBA, Y SKUX BAXKIHUBY POJIb
BiirpaBaja My3HWKa 3arajoM i IiCHS 30KpeMa.
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B ocramni pokxm icuyBanHs CPCP
HaMITHBCS TICBHUH pPO3pUB 3 TPagUIliHHAM
Croco00OM opraHizailii ecTpaJHOro JilCTBa, KOJIU
y ©eCTpaJHOro CIiBaka BH3piNa JOKOHEYHA
norpeba CUHTE3yBaTH Y  paMKax  COJBHOI
KOHIIEPTHOI MPOTrpaMu PO3pi3HEeHI My3W4YHI TBOPH
— miCHI — BOEIMHO. XTOCh 13 BHUKOHAaBIIIB
KOPHCTYETHCSA MTOCITyTaMu npodeciiinoro
KOH()EepaHChe, a XTOCh CaM BHCTYIA€ B IIil POIi.
Tak moCTYHnOBO MOYMHAE MPOSBISTUCS HOBUI BUI
Mojepanii KOHIIEPTY, 1o nepeabavae
Oe3nocepeHE  CIJIKYBaHHSA 3  DIISIIANBKAM
3arajioM, 1 SKMH YMOBHO MOXXHA Ha3BaTu
aBTOKOH(EpaHCOM, apKe y poJii  BEAy4Oro
KOHIIEPTY BHCTYIAE CaM ECTPaJHUI BUKOHABEIIb.
Bingrak koHIEpT sK TeaTpaizoBaHe IWCTBO
BTpaya€e pUCH IHMPKOBi, OajaranHi, HaOyBalo4u
Mpu  [OhOMY  pHC  JiiCTBA  CIEHIYHOTO,
TeaTpaJbHOTO — BIJIOMOTO 3 aHTWYHHX dYaciB. Ll
¢dopma TpoBeleHHS KOHLEPTY B YKpaiHi He
npwxuiacs, 00 HaBiTh HA KOHIEPTH Y MaJICHbKUX
MiCTeYKaX eCTPaJHi CIiBaKW MPHDKIPKAIOTH 3i
cBOiMM KOH(epaHChe, X0ua W cami emi30JAuYHO
BKITIOYAIOTBCSl Y CIJIKYBaHHS 3 TJSIAIBKOIO
aymutopiero [2, 326].

Taky ¢opMmy HOBIpIHBOTO CIIIKYBaHHS 3
mIgga4aMyd  KOMIIAPTIWHI  IJCOJIOTH  4YacTo
Hamaramucs BUKOPHUCTATH y CBOIX
MPOMAaraHJUCTChKUX —IIAX, TPUH [BOMY HE
3a0yBaro4n KOHTPOJIIOBATH MPOIIEC, MO0 HE IaTh
oMy BUHITH 32 TIEBHI paMKH.

Sk mokasye TpaKkTHKa, B  OCTaHHI
JECATUIIITTS. CXeMa KOHIIePTiB, IO BXe crajia
KIACHYHOIO, KOJIM  KOH(]epaHche UM  caM
BHUKOHABEIlb, KU BUKOHYE IO POJIb, OTOJOIIYE
KOKEH HACTYIHHA HOMEp, aje poOWTh Ie Tak,
100 CTBOPUTH BIMYYTTS I[IICHOCTI MUCTEI[BKOTO

NIHCTBa, Maibke HE BUKOPUCTOBYEThCs. lle
3yMOBJICHO NEBHUMH YHHHUKAMH, CEpell SIKHX
TOJOBHMA —  HQJMIpHA  TIEpEBaHTAXKEHICThH

BUKOHABI[I HA CIICHI, SKa HE JO3BOJSIE HOMY
MOBHOILIIHHO BHUKOHYBaTH pOJib KOH(EpaHCHeE.
CropaBa B ToMy, 10, mournHaroud 3 80-X pOKiB
MUHYJIOTO CTOJITTS, KOJIN HIHPOKOTO
PO3MOBCIOKEHHS HAaOyJla TaHLIOBaJbHA MYy3HKa 1
cTaja CTPIMKO pPO3BHMBAaTHCA KIyOHa KyJbTYpa,
ecTpajHi apTHCTU Wil Yac KOHIEPTY aKTHBHO
JOJTyYalucss JO TAaHIIOBAILHUX pYXiB CBOIO
Oanery. Taka OaraToQyHKIiOHAJIBHICTH 3HAYHO
3HU3WIIA SIKICTh CAMOTO €CTPaJHOTO CHIBY, aJiKe
MmiJi 4Yac IHTCHCHMBHOTO TAaHIIOBAILHOIO PYXY
MOBHICTIO 30MBAETHCS TUXAHHS.

3arajioM Bce Lie MpU3BENO0 HampHKiHI XX
CTOJIITTS. O IOMITHOTO 3HMXKEHHS SIKOCTI
ectpanHoro cmiBy. 1106 BupimuTH 1110 TIpobIeMy,
MY3HYHI npoacepu CTaJu LIUPOKO
BUKOPUCTOBYBaTH IUTIOCOBI ¢doHorpamMu.
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CrtpiMKuii po3BUTOK MTU(POBUX TEXHOJIOTIH HaTaB
My3UKaHTaM HEOOMEXEeHI MOXIHMBOCTI IS
00poOku ¢onorpam. Komm’toTepHi mporpamu
JO3BOJISTM BUINIPABUTH (OHOTPAaMHU TaK, MO Ha
HHUX TIPUOpaTUCS BCi HEAONIKM Ta ITOMHJIKH
€CTpaJHOrO BUKOHABIA. [ ojocn cramm 3By4atu
YUCTO 1 MpaBWIBHO. SK HACHiOK TOYaIoCs
HIBEITFOBaHHS BCHOTO porecy pocty
BHKOHABCHKOI MalCTEPHOCTI €CTPATHOTO CITiBaKa,
pyHHYBaHHsSI caMHX OCHOB IiXHBOi MpodeciiHoi
MiAroTOoBKH. binmbiie Toro, ectpaga Ha Mexi
CTOJIITh CTajga MiCIEM, A€ IoYaiad 3 SIBJIATHCS
BUIIAAKOBI  JIIOIM. Taxki OpUKIaAn MU
CTHIOCTEpirand He JHIIe B YKpaiHCBKiH, a H B
3apyOixkHill ectpami. OmHak &I YKpaiHCBKOL
ecTpagyi 3 OrJsAy Ha  HasIBHICTh  IOCT-
KOJIOHIaJIbHOTO Nepiogy  HaCHTiJIKH 1ILOTO
HETaTHBHOTO SBUIIA OYyJIM 3HAYHO CEPHO3HININMHU,
o0 BpemTi-pemt i mpu3Beno a0 kpm3u 2010-x
POKIB.

3nmaBajocs, 10 €CTpajHa IiCHS MOBHICTIO
BHYEpIIaa CBOi MOXIMBOCTI, aK€ HEBaXKO
NPOCIiIKYBaTH, IO 32 OCTaHHI CTO POKIiB BOHA
npoiiia [UISX Big 3BHYAMHOI MICHI 10
CHHTETUYHOTO JKaHpPy, SIKOMY BaXXKO JaTH
BH3HAUYEHHS, OCKUIBKH OKPIM TEKCTy 1 MY3HWKH B
HBOMY 3apa3 BU3HAYaJIbHUMU € JTU3aiH KOCTIOMIB,
3a4iCOK BHKOHABIIiB, CBITIIOBI edexrH,
JpaMatypris HOMeEpa, creHorpadis,
xopeorpadiunuii cymposig. ToOTO TmmicHsA sk
OKpeMHl  eJIeMEHT  TeaTpajbHOro  JiiicTBa
MepeTBOpHUIIaCcSl Ha KOPOTKOTPUBANLY TeaTpallbHy
BHCTaBY.

Bbeskineuni KOHBEEPHU €CTpaHUX
BUKOHABIIB, HE HaIUIEHUX aHlI BOKaJIbHUMH
JAaHUMH, aHi O0aHAIBHOI KYJIBTYpPOKO IOBENiHKH
Ha CIIeHI, SIKI MU MaJId 3MOTY CHOCTEpIiraTH Micis
2000-ro poKy, ChOTOJAHI BINIHIDIM B MUHYIIE.
HoBi peamii BumararoTh HOBUX MiAXOIiB, a Iie
03HayYae, 110 MOTPIOHO MOBEPTATHUCS JIO CEPHO3HOT
MiArOTOBKH (haxiBIIiB ecTpagHoro criBy. Ha xaib,
CydacHa cHCTeMa [MiATOTOBKH KaipiB  IJs
eCTpaJHOl ClLieHH, Jeulo 3By3ujacs. bararo
(daxiBliB 3 pI3HUX NPUYUH BXKE BITIMILIN BiJ
cnpaB. Bigrak peanbHOIO cTae 3arposza BTpaTu
CHaJKOEMHOCTI TOKOJiHb. | 11e TakoX € OmHUM 3
HAHOLIBII BAXKKUX HACIHIAKIB [OCTKOJIOHIAJILHOIO
nepioy, KOJH TIPAIiBHUKU JIEP)KaBHOTO arapaTy
HE MOXyThb a00 He XO0uyTh 3a0e3neyuTu
CTaOUIBHOTO PO3BUTKY BCIX rary3eil KyJIbTYpH.

Kputnuna cwuryamis, 110 cKiajgacs B
yKpaiHCcekii  ectpami micima  2000-ro  poky,
3yMOBJICHA TICBHUMH HETaTUBHUMH TEHACHIISIMH,
AKi, y CBOIO dYepry, € TIOPOLKCHHIM 1
3aKOHOMIPHHM HACiIKOM COITIOKYJIBTYPHUX 3MiH
y CyCHiIbCTBI. YKpaiHa 1 JOCI HamaraeThCs
MOIONIATH  TaK  3BaHWH  IOCTKOJIOHIATBHUI



My3n4yHe MUCTEITBO

OponoBcbkuid A. 1., Han I'. B., Oponoschka JI. 1.

«cuHzapom». IleBHI cuiIM BUKOPUCTOBYIOTH BECh
HasBHUN y HUX aJMiHICTpaTWBHHH, (piHAHCOBUII
Ta  MeNiHMA  pecypc Ui TOro, 100
MapriHaiizyBaTu yKpaiHCbKE€ MHCTENTBO 3a Oyb-
Ky 1iHy. ToOTO MOBa MpO YeCHY KOHKYPEHIIIIO
Ha MY3UYHOMY PUHKY He BezneThbcs. Pocis, Maroun
Habarato  Oimpiie  (PiHAHCOBUX  PECypcCiB,
HaMaraeTbCsi BUTICHUTH BCE YKpAlHChKE 3
MEAIHHOI0 IPOCTOPY, & SIKIIO L€ HE BAAETHCS, TO
JeKJIacCyBaTH HOro, yciMa JOCTYIMHHUMH 3aCO0aMH,
HaroJIOLIYIOYH Ha HOTo BTOPHHHOCTI [5].

3MiHM Yy MUCTENTBI 3aBXAW BiT0OOpakaroTh
CKJTaJIHi BHYTPILIHBO-CYCIbHI MIPOLIECH,
HACIIIKOM SIKHX € PO3BUTOK abo Jerpaiamis
OKpEeMHX KYJIbTypHO-MUCTELbKHX  HANPSMKIB,
3apOJLKEHHS HOBUX 1 TpaHC(hOpMaIlis CTapux.
[Motpiben vac, abu 1i 3MiHU TPOSIBUIIKCS TOBHOIO
Mipor0, 00 TITBKU TOJI MOXKYTh OyTH BKa3aHi HOBi
HampsIMKH  JSUTBHOCTI 1 PO3BUTKY €CTPaHUX
XKaHpiB, sKi B YKpaiHi MaTUMyTh creuudivHi
HalioHanbHI puch. [lOBOPOTHMM IyHKTOM B
MOIAJIBIIOMY PO3BOi YKpPAiHCHKOT €CTPaHOI MicHI
cramu noxaii 2014-ro poxy, a TakoX BBEACHHS
MOBHHX KBOT Ha pajio i TencOaueHHi. el nepiox
CMIJIMBO MO’KHA Ha3BaTH 4acOM 3MIiHH ITOKOJIHb,
SIK TIe BXKE CIocTepiranocs Ha moJatky 90-x pokiB
XX cromitrs. Ta SKIO TOAI HA XBUJI €HTY31a3My
eCTpaJHMX BHMKOHABIIIB, [0 BHHHUKIA BIiJI
YCBIIOMJICHHSI €THOKYJIBTYPHOI HEMOBTOPHOCTI
YKpaiHCBKOTO MY3HYHOTO MPOAYKTY i
MOJNAJIBIIOT0 BKJIIOYCHHS HOr0 Yy CBITOBWIA
MY3UYHMH KOHTEKCT, (opMmyBajacs YKpaiHChKa
ecTpaza, no30aBiieHa pUC BTOPUHHOCTI, TO 3apa3
(hopMyeThCsl SIKICHO HOBHH ILIACT, IO BUPIC Ha
IpyHTI cMminmmBHUX excnepuMmeHTiB 90-x. [HmmIMH
CIIOBaMH, 3a TPH OCTaHHI JECATHIITTS MAaEMO
TUTIOBY KapTHHY TSIJIOTO y 4Yaci PO3BUTKY 3
HemoraHuM (yHJaMEHTOM HOBOI 3a  SIKICTIO
Tpaauiii, KOTpa, OJHAK, Y 3a4aTKOBOMY CTaHi HE
nepecraBaia icHyBatu me 3a 4vaciB CPCP i
0a3yBajiacs Ha TPAIUIIil HAIlIOHAILHOT MY3UKH.

Osuparounch Haszal, YKpaiHCBbKI ecTpajaHi
CHiBaK{ MarOTh HA KOTO PIBHATHCS, aJl)Ke ITOCTATI
piBHs Bomomumupa IBacioka y mik mepioay
3aCTOI0 TpomNaryBajd YKpaiHCBKYy TICHIO Ha
TepeHax Bceoro CPCP, nemoHcTpyroum —ii
BHCOKHI MHCTEUBKUH piBeHB, M0 HE MOTJIO HE
BUKJIMKAaTH 3aHenokoeHHs y KJ/IB, ockinbku 1ie
HIII0 BPO3pi3 i3 FeHEepaJIbHOIO JiHIEI KOMIApTil
— TIOBHUM JIOMIHYBaHHSIM POCIHCBHKOI KyIbTypH
Ha BCill TepUTOPIT iMIIePii.

V Ham yac, KOMM TEXHIYHI MOKIHBOCTI
JIO3BOJISIIOTH 3aIlUCAaTH IICHIO HAaBITh B JIOMAIITHIX
yMOBax 1 pO3MOBCIONUTH 1i dYepe3 IHTEpHET,
npobiemMa SKICHOTO MY3WIHOTO MPOAYKTY IOCTAE
0co0IMBO TOCTpO. 3araibHEe MAMIHHSA SIKOCTI
MY3WKH, PpIBHI TEKCTIB €CTpPaIHHUX IIIiCEHb
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3arpokye ectpami KojarmcoM. B Ykpaini 1e
0c00IMBO HEOE3NEeYyHO, apKe Take IamiHHsI
SIKOCTi, B TepIly 4epry, Oyae cHpuilMaTucs sK
HACNiOK BIAPHBY BiI KYyJIBTYPHOT'O IPOCTOPY
KOJIOHI3aTopa, 3acBiAYyIOYH, THM CaMHM, HOTO
HIONTO BHUIIICTE. BinTak BaxXIuBy posb y BimOopi
SIKICHOTO MY3MYHOT'O KOHTEHTY 3apa3 BiJirparoTh
pedTHHTH  pamio- Ta  Telemepemad, KOTpi
3MYHIIYIOTH MeJlia-BIIaCHUKIB MIYKAaTH SIKICHUI
MPOAYKT. [HIIUMU cltoBamMU, HACTHCS PO PHHKOBI
MeXaHi3MHU BiIOOpY KOHTEHTY, siKi mepeOyBaroTh
Ha cramii ¢opMmyBaHHS, a IIe, B CBOIO Hepry,

03HAMCHOBYE  3aKiHYEHHS  MOCTKOJIOHIAIBLHOL
enoxu Uil YKpaiHM TNpUHAWMHI y Tamysi
€CTpaJHOI TiCHI.

I'oBopstun po KOMepIIiami3aIio

MUCTEIITBA, 10, K i OyIb-sKe SBHIIE Y CBITI, Ma€
HETaTHBHY 1 TO3WTHUBHY CTOPOHY, HaM HE CIiJ
3a0yBatu npo HO3UTHBHHN BILTHB
KoMmepiianizamii. bo Km0 [0 HeraTuBHUX
YUHHHMKIB ~ KOMepIliaiizalii MU  3apaxOBYEMO
pobieMy HenpodeciitHOCTI eCTpaTHIX
BUKOHABIIB, 3HIKCHHS XYIOXHBOTO  PiBHS
MY3MKH 1 TEKCTIB, a TaKOXX MPOOJIeMy MOJU Ha
eCTpafHi CTWII YM W Ha OKpeMi TBOPH, TO
TIO3UTHBHUM € T€, [0 €CTPaJHa MYy3HKa BCE-TaKu
€BOJIIOIIOHY€E, HE3BAKAIOUM Hi HA IO, a eCTpajHi
CHiBaKM  OTpPUMaJM  JOAATKOBI  €KOHOMIYHI
CTUMYIIH.

Tpu gecATHNITTS TOMY OCHOBHHM 3aCO0OM
3apo0ITKy ecTpaJHUX apTHCTIB OyJH racTpoii 1o
MicTax 1 micreukax Ykpainu. Ha sxanb, curyamis
He 3MiHWJIAcs Ha Kpaie, 00 JKOJeH yKpaiHChKHA
eCTpaJlHUii  CIiBaK HE OTPUMYE OCHOBHHX
puOyTKIB 3 MPOJIAXKy 3alHCiB CBOIX MiCEHb, IO
Ha 3axo0Jli € 3BUYHOIO MPaKTHKOI0. Takox 3amaio
BIaCHE  YKpaiHCBKMX  MY3WYHHX  IPEMiH,
(dectuBaniB i KOHKypciB. YacTHHa THX, 1O OyIU
3ammovatkoBaHi me y 90-x pokax, micis 2000-ro
3rOPHYJIM CBOIO JISUIbHICTB. Te caMe CTOCYEThCA i
mpemiil. [Ipore MO3WTHBHI 3pYLIEHHS BCE XK E.
3okpema, y 2018-my poui Oyna BizHOBIEHa
npeMist «3omnotra Xap-ntuins», 3acHoBaHa Iie Y
1996-my [7].

BaxumBi 3MiHM NPOTATOM OCTaHHIX POKiB
TaKoXX BiAOyNmHCS y pekjiami ecTpagHOi IiCHI.
SIkuio paHile OCHOBHUM JDKepesioM iHhopmarrii
Oynmu peknamHi mocrepu 1 adimi, To 3apa3
iHpopMaLis PO KOHLIEPT PO3MillyeThCsl Ha Oir-
O0opmax, y TpOMAaJCbKOMY TpaHCIOpPTi, B
TOPTiBEJIBHUX  IIGHTpax. SIK  CTBEP/IKYIOTh
€KOHOMICTH, BapTiCTh pekiIaMu ckiamae ao 50
BIJICOTKIB 3arajgpbHOi BapTOCTI TOBapy, a II¢
O3HAYa€ CyTTEBE 3POCTAHHS I[IHM Ha KBUTKU. Un
moTpiOHI Taki 3arpatu? Bce 1€ MOCTIIKYIOTH
MapKeTOJIOTH, SIKi MPOTE HE MOXKYTh TapaHTyBaTH
a0COJTIOTHOTO PE3yJIbTaTy.
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BaxnmuBUM YWHHUKOM IS TOIMYJISIpHA3AIlii
TBOPYOCTI BHUKOHABIII Ma€ TaKOX IIOCTiiHA
porallis Ha pajio, PO3MIIICHHS BiJICOPOIUKIB Y
IOTy6i, #ioro mnpucyTHICT Ha TeleKaHalax,
30KpeMa yd4acTb Y PpIi3HOMaHITHHX TENEHIOy.
BBenenns MOBHUX KBOT Ha pafio i TeiaeOadeHHI
CHPHUSIIO TOMY, IO POCICBKOMOBHHH MY3WYHUH
KOHTEHT MIOTPOXY MTOCTYIAETHCS
yKkpaiHOMOBHOMY. Sk 1l 3aBxam OyBae Ha
MoYyaTKy, SKiCTb yKpaiHOMOBHOTO MPOAYKTY
pi3Ha, aje B TpoIeci YecHOi 1 TPo3opoi
KOHKYPEHTHOI 60pOThON caMe Kpaluii My3HIHHH
MaTepianl cTaHe JOCTYMHHM [Jsi  IIUPOKHUX
CITyXalbKHX 1 MISAaIBKUX Mac.

Y ectpamHOMY MHCTENTBI, SIK 1 y BCiX
IHIIMX TalTy3sX JIFOJACHKOI MisTBHOCTI, 3apa3 Iyke
YiTKO MPOCIiAKOBYIOTECS TI00asizaiiiHi BIIHBH.
Bo skmo panime ykpaiHChka ecTpagHa My3HWKa
po3BUBaNaca  1Mo3a  CBITOBUM  MY3HYHUM
KOHTEKCTOM,  TmepeOyBaloyu  IMiJ]  BILUTUBOM
POCIMCBbKOI  OKYMAIlifHOI KyJNbTypH, TO 3apas,
BIUBIINCh Y HHOTO, BOHA ONUHWIACS Tepesn

PU3HUKOM BTpaTH CBOE€1L HAaI[lOHAJIBHOT
imeHTH4YHOCTI. 3 1iHIIOrO OOKYy came TBOpUe
3MaraHHs 3 1HO3EMHUMH €CTpaHUMHU

BUKOHABLISIMH TI0KA3y€ CHPABXHIH PiBEeHb TOI'O YK
IHIIIOTO CHiBaKa.

Tak, wampuknaa, micHio rypry KAZKA
«[Inakana» Ha FOTy01 mepernsiHyno monan 369
MiJTBHOHIB KOPHUCTYBAUiB, IO BKa3y€e Ha BUCOKHI
piBeHb My3W4YHOTO TPOAYKTy. OKpiM TOTO, IIs
KOMIIO3UIIisl OYOJIIOBajla MY3WYHI PEUTHHTH B
JeCATH KpaiHax CBiTy.

Mu craemMo CBifKaMHu O€3MpPeIeIeHTHOIO
SIBUINA, KON YKPAiHChKI MICEHHI KOMIIO3HUINT Yy
BUKOHAaHHI OKPEMHX apTHUCTIB 1 MY3UYHUX
KOJICKTUBIB 3100yBaIOTh TaKy HIUPOKY
MOMYJISIPHICTD y CBITi. | mel cruieck po3movaBcs
Toli, KONM YKpaiHa BpelITi BupBajaci 3-iA
BIUIMBY POCIHCBKOI ecTpajy, IIIyKar4dd CBil
OKpEeMHUIi MUIIX B YMOBaX JKOPCTKOT KOHKYpPEHIIil
Ha CBITOBOMY KYyJIbTYPHO-MHUCTELIbKOMY PHHKY.

[IpukmeTHO, o OKpemi TypTH,
30piEHTOBaHI Ha 3axXigHI CTWI, 3J00YBIIH
MOMYJISIPHICTD B VYxkpaiHi, [OYau

MEPEOPIEHTOBYBATUCS HAa AaBTEHTHYHY MY3HUHY
KYyJbTypy. | Lie Juist HUX cTajo cepio3HUM KpPOKOM
JI0 TIOJTBIIIOTO TBOPYOTO 3pOCTaHHS [6].
SckpaBum MPUKIIaI0M TaKoi
nepeopieHTallii MoKe TOCITY>KUTH TBOPYUH HIISAX
pok-rypry The Hardkiss. I xo4 rypT nosuitionye
cebe SK POK-KOJIGKTHB, CIiJ BIJ3BHAYUTH, IO
POKOBI KOMIO3HMIIi JaBHO CTalld HEBiJ EMHOIO
YaCTUHOIO  €CTpaau,  aJke  NPUHLUIIOBUX
3acaJIHU4MX IPaBWI €CTPAaIHOIO MUCTELTBA BOHU
HE MOPYUIYIOThb, 1 POKOBI KOMIIO3MLIi — L€ TOU
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CaMU TEKCT, KUK CYNPOBOIKYETHCS My3HUKOIO, 1
TPHBAE A0 I SITH XBIIINH.

Haspanuit rypt, nounnatouu 3 2018 poky,
BUITyCKa€ YKpaiHOMOBHI anbOOMH, X04a J0Ci iXHi
KOMITO3UINI Oynn aHTIIOMOBHUMH. BoueBuap
MOBa TYT iJie PO BAAIHNA KOMEPIIHHUN Xi/, KOJIH
(hopMy€eTbCS TYPT 3 TYYHOIO 1HO3EMHOIO HAa3BOIO,

KU BUAA€ SKICHHH MY3WYHUH  TPOAYKT,
3aBOMOBYIOUYH MOMYJSPHICTD y TISAAUIB, 3BUTHAX
IO BHUCOKOI $KOCTI KOMIO3MIUM 3aXigHUX
BHKOHABIIIB. | BXE KOJIM MOMYJSIPHICTh CSTaE
[IEBHOTO  pIiBHA, TypT T[OYMHAE BHIABATH
YKpaiHOMOBHI TTiCHI.

[lle omHMM  sCKpaBUM  TPUKIAIOM

VCIITHOTO TI0YaTKy CBO€lI MY3WYHOI Kap’e€pu
Moxe Oyt typr Go-A. Lleit eTHO-pomBK TYpT
NOMYJISIPU3y€E YKPATHCBKY ICEHHY KYJIbTypy Ha
CBITOBOMY piBHI, B TEpIIy 4Yepry, B IHTEPHETI,
MOJAal0YU aBTECHTHUYHUN YKpaiHCBKUU MPOAYKT B
MOJICPHIH 00ropTIIi. Buxopucranss
(GyTypUCTUUHUX KOCTIOMIB, OpHTiHaJbHEe
oOpMIIEHHS CIIeHH, YHIKaabHEe 3BYYaHHS — BCE
e CTBOPIOE HEMOBTOpHHMH o00pa3 YkpaiHu Ha
cBiToBoMy piBHi. Yepe3 manaemito COVID-19
MiCeHHU I KOHKYPC «EBpodaueHns-2020»
meperectn Ha 2021 pik, TOX TypT HE 3MIr
BUCTYIIUTH HA KOHIEPTHIH CIeHi, ame IXHs
KOMITO3UIIisl TPUBEPHYJa 10 cebe yBary He JuIie
(haxiBIIiB, a ¥ MUPOKOI TTSAANBKOI Ay TUTOPII.

[locTkonmonianpHa emoxa s YKpaiHH
3aKiHYY€EThCS. PO3pUB 3 IMIEPCHKOIO KYJILTYPOIO
X04 1 HE OCTaTOYHWH, BCE X HEMUHYYHIA.
[MpuuoMy y pi3HEX BHIAaX MHCTEUTBA II&
BiI0YBaJIOCS TO-Pi3HOMY.

Bucnosku. IlizcymMoByroun BUILICHaBEICHE,
3a3HAUYMMO, 10 3MIHH y MY3WYHIH KyJIbTypi, SKi
0arato KOMYy  3/alOThCS  KaTacTpOIuHUMH,
HAaclpaBlli €  CBIJUEHHAM  IPHCTOCYBAaHHS
THYYKOTO MEXaHi3My TBOPEHHS MY3UKH J0 HOBHX
yMoB  (QyHKIioHyBaHHS. |  Xoua  Ba¥kKO
MPOTHO3YBaTH MOJAJBIIN CYCIUIbHI 3MIHHA 1 1X
BIUIMB Ha (OPMYBaHHS MY3HYHOI KYJIBTYpH HE
TIIBKH YKPaiHCBKOTO CYCHIIBCTBA, a i CBITOBOTO,
BC€ X OCHOBHI TeHJIEHII BXe HaMmideHi. BoHH
MOJIITaloTh  y  MeBHIM  yHidikamii My3u4HO-
CTHJILOBUX CTAaHIApTiB, 3a SKOi 3HUKHYTh
BIIMIHHOCTI MDXK BHKOHABISIMH  TOIYJISIPHUX
MY3WYHHX KOMITO3UIIIH 110 BChOMY CBITY. [HITMMHU
cloBaMHM Ti00aii3alis eKoHOMiyHa i QiHaHCOBa
IIOYMHAE 3a4inaTy 1 Il MUCTEBLKUI aciiekT. Takum
YMHOM TJoOami3alisi JUKTYye MonIy y cdepi
My3H4YHOI KyJIbTypu. [IpoTe y cycninbCcTBi 3aBKaAn
3HAXOJATHCS OKPEMi TBOPYi OCOOMCTOCTI, SIKi HE
CIIAYIOTh MOJIi, & TBOPATH CBI BIIACHWMA CTHIIb,
CTAlOYW Yy TIEBHUN TepioJg CBOEI  TBOPUOI
JUSIIBHOCTI TUKTaTOPOM MOJHUX BisHb, llei
MpOoTIeC HECKIHYCHHHWH 3a CBOEIO CYTHICTIO 1 Mae
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OponoBcbkuid A. 1., Han I'. B., Oponoschka JI. 1.

OUKITIYHAA ~ Xapaktep. IcTopis  My3WYHOTO
MUCTENTBA 3HA€ TOMY HeMaino mpukiagiB. OxpiM
TOr0, My3HKa HE € BU3HAYAIBHOIO JAJISI PO3BUTKY
MOpPAJILHOCTI y CYCHIJIBCTBi, OCKIIbKH BUCTYIIA€ B
poJi TOMOMDKHOTO 3aco0y, TOJMI SK PO3KBIT 49U
3aHemaj CYCIJIBHOI Mopalli BimOyBaeThCS 3a
HEBIJIOMUMH 3aKOHaMH [4].

OtoXx, 3araloM Ha TIOYaTKy TPETHOTO
TACAYONITTA  yKpaiHCbKa ecTpajgHa IliCeHHa
KYJIbTYpa BXOAUTh Y KOHTEKCT €BPOIEHCHKOTo Ta
CBITOBOTO  KyIBTYPHOTO Tpolecy 1  cTae
HaAOaHHSM CBITOBOI MY3WYHOI KyJNbTypH, a ii
HaWsACKpaBillli MPEJACTaBHUKUA 3alMalOTh TigHE
MicCIle y psIly CBITOBUX MaiCTpiB.
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ECTETUYHA KATEI'OPISI KOMIYHOTI'O
Y MY3UYHIU XAPAKTEPUCTHUILI HIEPCOHAXIB (HA ITPUKJIAAI
BAJIETY IOPISA HIEBYUEHKA «BYPATIHO I YAPIBHA CKPUIIKAY)

Mera pobotu. [IpoaHamizyBaTi BUSBH €CTETHYHOI Kateropii komiunoro Ha marepiani Oamety lO. LlleBuenka
«byparino i YapiBHa CKpHUIKa» Yepe3 BUBUCHHS MY3WYHHX Ta XOpeorpadiuHUX EIEMEHTIB, a TaKOX OCOOIMBOCTEH
iXHBOTO CHHTE3y. 3alpoIOHyBaTH THIOJOTiI0 OaleTHMX mepcoHaxiB. MerogoJorisi. MeToan TOpIBHSAHHS Ta
3iCTaBJICHHS JOIOMOIJIM BHM3HAYUTH BiJMIHHOCTI KOMIYHUX IE€PCOHAXIB BiJ JIIPUYHUX, a TaKOX BHIUIUTH 3aCO0H
BUPA3HOCTI, SKMMH CTBOPEHO BIAMOBITHMH, KOoMiuHMH, oOpa3. HaykoBa HoBHM3Ha. Bmepumie B ykpaiHCbKOMY
MY3MKO3HABCTBI 3/[IIICHEHO aHali3 MYy3WYHHX Ta XopeorpadidHUX €JIEMEHTIB Ui BHSBJICHHS KOMIYHOI CKJIaJI0BOT
nepcoHaxiB y Oaneri lO. IlleBuenka «byparino 1 YapiBHa ckpurka». I[limkpecieHO CHHTE3 My3WYHOI Ta
xopeorpadiuyHol CKIagoBUX OaneTy. 3anporoHOBAaHO TUIIOJIOTIIO NepcoHaxiB Oanery. BucHoBku. [IpoBenenuii anai3
JI03BOJIMB  po3noninuTu nepconaxiB Oanery lO. IlleBuenka «byparino i YapiBHa CKpunka» Ha KOMIYHHX,
HaIiBKOMIYHHUX, TYMOPHUCTHYHHX Ta JipHIHUX. Byno BU3HaueHO 3aco0M BHpa3HOCTI (My3W4HI Ta XopeorpadidHi), mo
BUKOPHCTOBYBAINCS JJISI XapaKTEPUCTUKH MEPCOHAXKIB 3 aKIEHTOM Ha TPyMi KOMIYHUX. Y MYy3HUIl Iie JeHTTeMOp
TPOMOOHY TEpeBa)XHO y HU3BKHX pEricTpax, «IaMaHi» iHTEepBaJH, a TaKOX JEUTIHTepBalW (IUCOHAHCH), TPEMOJIO
TpYOH Ta TITiCCaHIO MiJi i, TOIOBHE, XapaKTepHUA PUTMIYHIA MaJFOHOK 3 CHHKOITOK. Y Xopeorpadii e JoMiHyBaHHS
HEKJIACHYHUX €JIEMEHTIB Ta pPYyXiB, a TaKOXK CHEMU(PIYHNX, BYIMYHUX NPUHOMIB — JICHTCIEMEHTIB (TaIiHHSA,
IITOBXAHHS, CMUKAHHS, CTyCaHH).

Kniouoei cnosa: ecreTnyHa KaTeropis KOMIYHOTo, XxopeorpadiuHi eJIeMeHTH, CHHTE3 eJIEMEHTIB, JIeUTTeMOpH,
JIeWTeNIeMEHTH, JICUTIHTEpBaJIM, HAITIBKOMIYHI, TYMOPHCTHYHI, JIIpU4HI TIEPCOHAXI.

Aksiutina Vladyslava, postgraduate of National Academy of Culture and Art Management

The aesthetic category of the comic in the musical characterization of characters (on the example of Yuri
Shevchenko's ballet “Buratino and the Magic Violin™)

The purpose of the article. To analyze the embodiment of the comic on the material of Yuri Shevchenko’s
ballet “Buratino and the Magic Violin” through the analysis of musical and choreographic elements, as well as the
peculiarities of their synthesis. Suggest a typology of ballet characters. Methodology. Methods of comparison and
matching helped to determine the differences between comic and lyrical characters, as well as to identify the means of
expression that created the appropriate comic image. Scientific novelty. For the first time in Ukrainian art history, an
analysis of musical and choreographic elements was carried out to identify the comic component of the characters in
Yuri Shevchenko’s ballet “Buratino and the Magic Violin”. The synthesis of musical and choreographic components of
ballet is emphasized. A typology of ballet characters is proposed. Conclusions. The analysis allowed to divide the
characters of Yuri Shevchenko’s ballet “Buratino and the Magic Violin” into comic, semi-comic, humorous, and lyrical.
The means of expression (musical and choreographic) used to characterize the characters with an emphasis on the
comic group were identified. In music, this is the leittimbre of the trombone mainly in low registers, “broken” intervals,
as well as leitintervals (dissonances), tremolo trumpet, and glissando of copper and, most importantly, the characteristic
rhythmic pattern with syncope. In choreography, it is the dominance of non-classical elements and movements, as well
as specific, street techniques — leitelements (falling, pushing, pulling, kicking).

Keywords: aesthetic category comic, choreographic elements, synthesis of elements, leittimbres, leitelements,
leitintervals, comic, semi-comic, humorous, lyrical characters.
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My3n4yHe MUCTEITBO

Axciorina B. B.

AKTyanbpHICTh TeMHU AOCHiIKeHHs. baner €
CIICHIYHUM BUJIOM MUCTELTBA, 1o
XapaKTepPU3y€EThCSI CHHTE30M HU3KH CKIAJO0BUX,
cepel  SKHX OCHOBHHMH € My3W4YHa Ta
xopeorpadiuna. OmHAK 3MICTOBHHM  SAPOM
OaneTy Oyna 1 JIMIIA€ThCS HOTO TeaTpajbHICTh,
sIKa 1 CHHTE3Y€ yci CkiazoBi B eaune 1ie. Cepen
TeaTpaJbHUX 3aCO0IB BXKJIMBA POJIb BiIBOIUTHCS
KOMIYHOMY, IO 3/JaTHE MiTHATH TeaTpajibHO-
OalleTHY BHCTaBy Ha BUCOKHH MUCTCLLKUN
piBeHb. BpaxoBytouu, 3 01HOTO OOKY, T03a4aCOBY
IIHHICTh KOMIYHOTO, SIK crocooy
CBITOCTIDUMHSTTS, Ta, 3 IHIIOTO, BIJICYTHICT
IPYHTOBHHX IpaLlb 3a MPOOIEMAaTHKOK KOMI4HOTO
B Oanerax cy4acHHX YKpaiHCHKHX KOMIIO3HTODIB,
oOpaHa TeMa BUAAETbCA aKTyaldbHOIO. [Ipem’epa
Oanmery lO. llleBuenka «bypatino i1 YapiBHa
CKpHIKa» BimOyiacs Ha cueHi HarioHaasHOT
ommepu Ykpainm (KuiB) y 2007 p., mOHOBICHHS
BUCTaBU (CKOpOYEHHs 000X fiif) BiaOymocs y
2018 p. Cam TBip, a TakOX HOTO IOCTaHOBKa
MPOHUKHYTI KOMIYHUMH Ta TYMOPHCTHYHHUMU
€JIeMEHTaMH, IO i 3yMOBHJIO BHOIp I[LOTO TBOPY
JUISL aHaJIi3y KOMIYHOTO B Oajeri.

AHami3 pocmimkerb 1 myOmikarmiii. IcHye
1ijJa HU3Ka JOCTIKEHb CMIXOBOI KYyJIbTYpH B
my3uti (II. bepkoB, b. bopoxin, I'. ['purop’esa,

JI. Jlanbko, T. JliBaHoBa, I. CikopchKa,
B. Cymapoxosa, M. Yepkammuna-I'ybapeHko).
Hucepraniitne pociimkenuss  O. ColloMOHOBOT

«CMIXOBHUH CBIT POCIHCHKOI MY3WYHOI KYJIBTYPH»
PO3KpHUBAE JIeSKI aCTEKTH TeaTPAIbHOI MPaKTHKU
B KOHTEKCTI aHaji3y M03aMy3WYHOI XYHO0>KHBO-
CMIXOBOI AisuibHOCTI. [IUTaHHSA CIIIBBIIHONIEHHS B
Oaneti My3mdHOi Ta XopeorpadidHoi CKIaIOBOI
BuBuaroTh B. 3inuenko, O. [Terpuk, 0. Tomoprok
ta iH. OpHaKk MNUTaHHSA pO3MIsAy Oanery sk
CHHTE3y MY3WYHOI Ta XxopeorpadiuyHoi cKIaJT0BIX
i3 aKLIEHTOM Ha eJEeMEHTaX KOMIYHOTo Iue
notpedye nornubieHoro BuB4YeHHs. [lepii Kpoku
B [bOMY HamnpsMKy poOuTb  BITUM3HSIHHI
my3uko3HaBenb O. Adonina [1], B KOHTEKcTi
oAy psiny OayeTiB yKpaiHCbKHX KOMIIO3UTOPIB,

B ToMmy uumchmi 1 «bypariHo 1 bapmaneii»
1O. IlleBuenka.

Merta JIOCIIKEHHS. [IpoanamizyBatu
BUSIBIB €CTETMYHOI KaTeropii KOMIYHOTO Ha

Mmatepiani Oanery lO. llleBuenka «bypatino i
UapiBHa CKpHIIKa» 4Yepe3 aHalli3 MY3WYHHX Ta
xopeorpadigHux €JICMEHTIB, a TaKOX
0COOJIMBOCTEH IXHBOTO CHHTE3y. 3alpOIOHYBaTH
THUIIOJIOTII0 OaJIETHUX MIEPCOHAXKIB.

Buxiang ocHoBHOro Marepiamy. Bimpasy
MIIKPEeCIUMO, IO BCi OJHO3HAYHO KOMIYHI
MEePCOHaXi, a TaKOoX TOJOBHI  IMEPCOHAXI
MansBina, byparino i Taro Kapmo (ixmiid Tt
3’ACyeMO Jaii), MaloTh CBOi JEHTTEeMOpU Ta
JmedTiHTepBaM (B My3WIll). 3a aHaNOTIEI0 3
HaBCJCHUMH TEPMiHAMH TIPOIIOHYEMO BBECTH
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TEPMiH  <JICWTENEMEHTH»  UIsl  BU3HAYCHHS
XapakTepHUX A KOKHOTO  MEepCOHaXa
TaHIIOBAIHHUX €JIEMEHTIB, SKi PO3KPUBAIOTH HOTO
XapakTep ~Ta  IEpiOAWYHO  TOBTOPIOIOTHCA
MIPOTATOM yChOTO Oanery.

I mpyruii BakiIMBUH akUEeHT 3poOMMO Ha
TOMY, OIO TPOTSITOM YyChOro Oanery KOMidHi
nepcoHaxi ta ronoBHi (Manbsina, BypartiHo i
tato Kapmo) KoHTpacTyloTh MK CO00I0 3a

JOMIOMOTOI0  3aC00iB  MY3WYHOI  BUPA3HOCTI
(TemoOp, TEMIT, pHUTM, IHTOHAITi1) Ta
xopeorpadigHux €JICMCHTIB (ememeHTH

KJIaCHYHOTO OajneTy Ta HeOaJeTHI TaHIIOBaIbHI
€JIEMCHTH). bijbllle TOro, HaBITh KOCTIOMHU
MEPCOHAXIB 3pOOJEHI 13 BpaxyBaHHSAM I[HOTO
KoHTpacty. Tak, ogsar ManbBinu Ta bypatiHo (ane
Byparino  MeHmor0  Mipolw)  TOmMTI 3
ypaxyBaHHSIM TPaBUIBHOTO TOETHAHHS KOJIBOPIB
Ta popm omary (CHimHUI Ta MyaHTH Y ManbBiHI
Ta KocTioM Yy byparino). Haromictes opsr
KOMIYHHX TEpCcOHaXiB — kora basmimio, nmucui
Anicu Ta  Kapabaca-bapabaca €  OuibIn
pi3HOOAapBHUM, 3  KPUYYIIMMH  KOJBOPaMHU,
o0ipBaHUMH KJIaNnTsMH. B3yTi BOHM HE y MyaHTH,
a y OaleTHi Tamku, IO TaKOX € BHUSIBOM iXHBOI
HAJIC)KHOCTI A0 1HIIOTO, MPOTHUJICKHOTO CBITY
nepcoHaxiB. IlpoTsrom Oamety cuHTe3 3aco0iB
BUpa3HOCTI 000X #oro ckiagoBux (My3uKkd i
TaHI0) 1 (opMye HEMOBTOPHHIA, SCKpaBUU Ta

NEPEeKOHIMBHI ~ 0o0pa3  TOrO YU  IHIIOIO
MEPCOHAXKY.
TakuM dYuHOM, SK KOMiuHI y Oaneri

1O0. llleBuenka «byparino i YapiBHa CkpuIKa»
OyJyTh TIpOaHAI30BaHI Taki MEPCOHAXIi: KiT
bazmmio, mucuns Aumica, Kapabac-bapabac Ta
nyaenb ApTeMoH (4acTKOBO).

Hns  Kpamoro po3yMiHHS HepesiyeHnx
KOMIYHMX TIEPCOHAXIB BHUKOPHCTAHO  METOJ
MOPIBHSHHA Ta 3iCTaBIEHHS 13 TOJOBHUMU
nepcoHaxkxamMu — byparino, ManbBiHOIO 1 TaToM
Kapnowm. Takoxx y  mpoueci aHayizy
xopeorpaiyHMX ~Ta  MY3UYHHX  €JICMEHTIB
BHM3HAUYEHO THNaxi ManbBinu, Tara Kapna Ta
3’SCOBaHO, YW BIHOCHUTBbCA bBypariHo y 1
CLCHIYHIN iHTeprnperauii 10 KOMIYHHUX
MIEPCOHAXKIB.

Bxe Big mowatky Oanery «bypatino i
UapiBHa CcKpHIIKa» 4YyeMO JIGHTTeMOpH, sKi
OyayTb TNpOHHM3YBaTH YBECh TBIp: TaK 3BaHi
«mTy4Hi  3BYKH»  (HO€OHAHHA  JEpeB’STHUX
OYXOBHUX y BEPXHiX perictpax i3 kcuioponom). Lli
3BYKH CYNPOBOJIKYIOTHCSI Ha CIEHI EeJIEMEHTOM
grantjate («rpanz )eTe», IO € OTHUM 3 0a30BHX
eleMeHTiB B xopeorpadii). Y 1ei yac 0aummo
nyer ManbBinn Ta byparino. Mysuka Becena,
JIETKA, 3alajibHa, pyX{ TAHIIOPHUCTIB OpraHidHi Ta
CHUMETPUYHI.

Ilin vac TaHumro Jjuculi AJicH Ta KOTa
Basumio [2, 1 xB. 26 cek.] KOMIYHICTh IHUX
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MEPCOHAXIB MEPEAAEThCs uepe3 He3rpaldHi pyxH,
0 HE € KJIACHYHHMHU XopeorpadidHuMH, TOOTO
TaKUMH, IO AaCOINIOIOTBCS Yy TIisgada i3
TpPagULiHHUM 0aleToOM, K BUCOKUM MHCTEIITBOM.
TakuM dYHUHOM, CTBOPIOETBCS 00pa3 XyIliraHis,
BYJUYHUX TaHIIOPUCTIB, TOOTO  «IIOTAaHHUX»
TIePCOHAXKIB. Iei obpas JTIOTIOBHIOIOTH
HECHMETPUYHI PyXH apTHCTIB Oanery (3ragaiimo,
0 B KJIACHYHOMY OasieTi CHMETPHYHICTh PYXIiB €
OJHIE€I0 3 O3HAaK MaicTepHOCTI BHKOHAaBILIB!) Ta
iXHI TAIiHHS, [0 MAIOTh BUKJIMKATH MOCMIMIKY i
cMiX |y rinsgayiB. B Mysunmi  KoMivHiCTB
nepeaeTbCs  4Yepe3  BHUKOPUCTAHHA  MIJHHUX
(BaKKMX) IyXOBHUX IHCTPYMEHTIB, IO HIOM «HE
B SOKYTBCS» 13 CTPYHKHMH (irypaMu JIHCHII Ta
kota. | came TpPOMOOH CTae  CHUIBHUM
NEeHTTEeMOpPOM KOMIYHHMX TEPCOHAXIB JIMCHII,
kota Ta Kapabaca-bapabaca. Tak camo y
HACTYIHHX CIEHAaX 13 [UMH TepCOHaKaMU
(manpuknan, [2, 7 xB. 10 cek.]), SIK TiNBKH BOHU
3’SBIISIOTHCS HA CIIEHI, MH YYEMO TPOMOOH.
OpuriHanbHUM Ta SCKpPaBHUM B KOHTEKCTI
aHanizy komiuHoro € «lamon» y 1 mii, 1 xaptuni
[2, 3 8 xB.]). CiokeT KapTHMHHM HACTYITHUMH:
TSUTPKU-MapiOHETKH ~ MOYMHAIOTh  PETETHINI0
(my>xe BHANO TXHS «WIJIBKOBICTBY TMEpeaiana yepe3
CTPIYKH, 1[0 TPUMAIOTh iXHI PYKH Ta TATHYTHCS 10
Jaxy Haj CIEHOK). A JIMCHIIL Ta KIT HIOH
HAIJSAA0Th 33 JIUTBKaMHU, KOHTPOJIIOKOYM IXHI
pyX®, pa3oM 3 THM 3aBaxawoun iM. B my3wi

MPUCYTHICTP ~ IUX  KOMIYHHUX  IEPCOHAXIB
MEPEIaEThCsl Yepe3 IXHil JeUTTeMOp (TPOMOOH)
Ta JeiTiHTepBay  (TYYHHH Ta  TPHUBAIUi

JIMICOHAHC Majla CEeKyHJa), sIKi MH 4yeMo Ha (oHi
PUTMIYHOI, IIBUAKOI MENOI1l (JIEHTMOTHB IISITHOK
TaHIIBHUIG). JIMCHIIA Ta KiT, PyXarOUuCh MOMIXK

JSUTbKaMH, 3aMaxylThCsl HA HHX, CMHUKAIOTh,
Jal0Th  CTyCaHM Ta TakKUM YUHOM  HIOM
NPUMYIIYIOTh pOOMTH TeBHI pyxd. l[lpomy

BiJITIOBIZIal0Th HU3bKI, Pi3Ki 3ByKH TPOMOOHY, IO
KOHTPACTYIOTh 3 TAPMOHIHHUM MY3UYHUM (OHOM
maa60K.  Jlaml  [MOYMHAETHCS CHIIBHHA TaHOK
Anicu, ba3zuitio Ta JISUTBOK, Jie TIEpIIi TBOE CTOSTh
morepeay i1 HIOM JEMOHCTPYIOTh IHIIUM PYXH.
[Ipuuomy cami KiT Ta JIMCHI BHUTaHILOBYIOTH
CJIIEMEHTH TII0-CBOEMY: IINAraT CTOSYH, PYyXH 3
(paHIy3bKOTO €CTPaJAHOrO TAHLIO KaHKaHy, LIO,
3HOBY-TaKH, BUIJIAAA€E SIK MIIKPECICHHS IXHBOT
HECXOXOCTI 13 JIAJbKaMHM, IXHBOI'O BYJIHYHOI'O
MMOXO/KEHHST 1 HeocBiueHocTi. TakuM dYHHOM,
MEPCOHaX1 JMCHLI Ta KOTa HIOM CTBOPIOIOTH
MapoJit0 Ha KJiacW4yHWiU Oaner (B3yTi BOHH Yy
OaJeTHi TamkH, TOIi SIK JISUIbKH-MapiOHETKH — Y
crieriagbHi TaHITIOBAIBHI Ty ]JIi).

[Tigxpecitoe KOMIYHICTh KOTA Ta JIMCHUIII 111e
OJIMH TAHIIOBAJIHHUI E€IEMEHT, M0 MPHUCYTHINA y
BCiX iXHIX Hgyerax: iXHI HOCTIHHI CBapKu MiX
co0010, M0 CYNPOBOKYIOTHCS INTOBXaHUHOIO,
CTyCcaHaM¥, CMHKAaHHSM, yJapamMHu Ta MaJiHHIM
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[2, 11 xB.], mo0 cTae KapUKaTypoOIO Ha CIPABKHIO
Opyk0y. AJpKe JAyeTd TOJOBHUX IEPCOHAXKIB
(3ramaiimo TaHer> ManeBiHM Ta ApTEMOHa,
Hanpukian, [2, 3 15 xB.]), abo ManbBinu i
BypartiHo croBHeHI MIaHOOIMBUMH €JI€MEHTaMHU
MoBark OAWH JI0 OXIHOTO, XxopeorpadiyHuMu
HiATPUMKAaMH, TPEMAHHAM 32 PYKY, €JIETaHTHUMHU
xectamMd 1 T.4. TakumM 4YMHOM, IITOBXaHHS,
CTyCaHH, CMUKAaHHS, yIapy Ta MaIiHHSI MOXKEMO
PO3TIIAATH SIK JIEHTEJIEMEHTH JIUCHILIL Ta KOTa.

AHami3yroun Aaii MepCOHaXIB JUCHIO Ta
KOTa, 3rajaiMo cueHy y 2 mii ta 1 xaptuni «Y
TaBEepHI», ¢ JIMCUIA AJlica PpUMIipse MUIUIL. Y
xopeorpadii 1€  CYNPOBOIKYETHCS  TaKUMHU
eNIEMEHTaMH, SIK MTOTIEPEYHHH IIITarat, Ho4eproBe
HiIHATTS HIT Ta 1HII YUCIEHHI pyXy HOTaMu. [nes
WX PYXiB B TOMY, IO B JIMCHIII, SKa CITUPAETHCS
pyKaMH Ha MWIHILI, 3BUIBHSAIOTBC HOrH. 1106
MIKpecTuTH oOMaH Ta  XHUTPICTh  IOTO
nepcoHaxka (amke HoOrm B Hei abCOMOTHO
3I0poBi), Amica HIOM KpHBIAEThCS HOramu. B
My3ulli B Mid KapTHHI YyeMO CTPyHHI Ta
nepeB’ siHi JTyXOBi IHCTPYMEHTH, K1
neperykylorscs, abo 3BydaThb B YHICOH (abo
OKTaBHE ITOJABOEHHS). Meoziss B el dac HiOH
TYIIIOE Ha MiCIli, — SIK 1 JIMCHIIA Ha CLEHI, sSKa
pobuTh yci cBoi xopeorpadidHi pyxu Ha MicIi, 3
HiATPUMKOIO JBOX JAPaHUX KOTIB Ta koTa bazuirio.
TynimroBanHs Menoii A0CATAaETBCS Yepe3 Te, II0
3BYK MiJHIMA€TbCS Ha OJHY CTYIMiHb BBEpPX Ta
MOBEPTAEThCS HA MICIE, 1 Tak JeKibKa pas.
Takox  4YyemMo  KCWIO(QOH, II0  BiJOHWBae
OJJTHOTOHHUH PUTM, TIEPEIal0ur, OYEBHIHO, CTYKIT
MUJIMIB IO TMiJJI031 TaBEPHH, MICIS YOro YyeEMO
raiccaHo, HiOH JIiKca CKOB3a€ 3 MUJIMIIb Ta I1aJa€.

Ille B ommiii cuewni [2, 3 18 xB.] auCHIA Ta
KiT ODKaTh ONWH TOTepe]a IiHIIOTO Ha MOKIIOH,
NPUYOMY TICJIS CLEHHW, Ji€ TaHIIOBAIM IHIII
apructi (ManbpBiHa Ta ApPTEMOH), SKHX BOHHU
HaxaOHO TIporHanM 3i CHeHH Ta 3i0panmcs
«MPUBJIACHUTHY» 1XHi omiieckd. TyT 3HOBY 6a4nMo
TaHIIOBAJIbHUH ENeMEHT grantjate, a B MY3HII
4yeMO TPOMOOH (ZOBIi TPUBAJIOCTI) Ta KCHIO(POH
(KOpOTKi HOTH «TYIIIOIOTHY Ha OJTHOMY MICIIi).

Hns  mopiBHSHHA Ta  KOHTpacty 3
KOMIYHUMH TIEPCOHAKAMHU PO3TISTHEMO TaHellb
Byparino, mo xapakTepu3yeTbcs OUIBII CIIIBYUOIO
MEJO/IIEI0 Ta TAPMOHIMHUMH pyXamH, B TOMY
yicai 3 KiacMyHoro Oanery (SKi  MaroTh
BKa3yBaTH  IJisiladyaM  Ha  MPaBUIBHICTD,
MMO3UTHBHICTh LLOTO TepcoHaxa) [2, 14 xB. 10
CceK.].

[lle ogHUM KOHTPACTYIOUUM 13 KOMIYHUMH
nepcoHaxxkamu € Tato Kapmo 31 ckpumkoro. [lpu
Horo TmOsABI  Bigpa3y  BH3HAYA€TbCA  HOTO
JCHTTEMOp: CKpHUIKa, 110 a0COJIOTHO JIOTIYHO,
BpPaxoBYIOUM CKPHIIKY B MOro pykKax Ta HaBiTb y
Ha3Bi Oamery. Toxk B 1BhOMYy  BHUIAAKY
BiIOyBa€ThCsl  CHpaBXHIH CHHTE3 MHCTEUTB:
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YyeEMO CKPUIIKY B OpKecTpi (BHepllie COJIolua
CKpHIIKa CYIPOBO/DKYE caMmMe IIepcoHaka Tara
Kapmo) ta 6aunMo, K apTHUCT Ha CIICHI T'pa€ Ha
Hiid. Takox i caM MENOAMYHHUI MaTepial € CyTo
JPUIHAM, CHIBYYHNM, MIPOTSKHKM, e
MeperyKyBaHHsl iHCTPYMEHTIB TapMOHIiiHi, HiOK
Jiajgor BHWKOHABILT 31 CKPHUIIKOIO — B KpalIux
Tpaguuisix OaneTHoi dipuku. ToxX NPOMOHYEMO
posrisgatu nepcoHax Tara Kapna gk zaipuunuii
(abcomoTHO O€3 03HAK KOMIYHOCTI).

Komigynicte y Oameri 3HaxommMo B
0araTbOX CIlleHaX, HampHKIaja, A€ TaHIIBHUKA
teatpy Kapabaca-bapabaca neMOHCTPYIOTh ypoOK
xopeorpagii. Ha creni 6aunMo TaHIIOBaIbHI
BEpPCTATH, [0 SKHUX IMiA0IraroTh OaJeprHHA Ta
PO3MOYMHAIOTE  «PO3IrpiBaTUCS», BUKOHYIOUH
TpaauliiHi Xopeorpadidai eneMeHTH: MpaBUil Ta
JBUH 1ITIaraT, BIPaBH «IPANIOPELb» Ta «OJCHBY
[2, 3 5 xB. 50 cek.]. ¥ my3umi HIOM Takox
BiJOYBA€THCS PETETHLIISI MIEpe] BUCTABOIO: YyEMO
ramMomnoniOHi Menoxii Ta «oOepTaHHSI» HaBKOJO
OMHOTO  3BYKy. Abke  yci  My3HKaHTH
«PO3MHMHAIOTECS» TaK caMO Ha BIpaBax, i, y
nepury depry, Ha ramax. Llg cuena e weprosum
NPUKIAJIOM BJAIOTO CHHTE3y MY3WYHOIO Ta
xopeorpahigyHOro MUCTEIITB. Hacrtynaumu
eJIeMEeHTaMH KOMIYHOCTI y 3a3Ha4yeHiil cIeHi €
o0pa3  JSUIBKOBOCTI  4Yepe3  BHKOPUCTAaHHS
«3aJIepeB’THUIOCTI» PYXIiB JISIIBOK: KOIU PYKH
aKTOpIB pyXaloThCcsd IO 4Yep3i BBEPX Ta BHU3,
OJIHaK HEe CHMETPHYHO, a TpaBa pyKa B OJUH OiK
OJHOYACHO 3 PYXOM JIiBOi PYyKH B IHIIHH, 1
HaBMakd. MeJojis CKIIQNAEThCI 3 <«JIaMaHHUX»
intepBanie. Jlo 1poro 3aco0y BHUpPa3HOCTI
kommo3utop FO. llleBueHko 3BepraeThcs 1 B
iHmmx TBopax. Tak, O.Adonina Bij3HaYaE:
«IIpumipom, y 6aneti “bypatino i bapmaneir” ans
MiZIKpecieHHs 00pa3y JepeB’sHOTO XJIOMYMKa
bypariHO  KOMIO3UTOp  BHOMpaE  HETHYYKY
MEJIOJIi0, IO MiJKPECHIOE “AepeB’sHy” MPUPOLY
xjonuucbkay [1, 123].

BesymorHoO, 1ikaBuM € o0pa3 Kapabaca-
Bapabaca. Tak, iioro nepma nosiBa [2, 3 7 xB. 40
CeK.| XapaKkTepH3YEThCS Ba)XKKOK XOJOK 13
MIMPOKHMHU KpOKamH (XopeorpadivHi eIeMEeHTH)
Ta 3By4YaHHSIM TpPOMOOHY, IO pPYXa€ThCs Ha
iHTepBaJI Majioi Tepuii BBEpX Ta IOBEPTAETHCSA
Ha3aJ Yepe3 TIIIICCaHlIo, IO IOBTOPIOETHCS
nekinpka pas. Takox dvyemo TpeMoyo Mmimi i
JMCOHAHCH Y MIJIHUX JIYXOBHX Ta PHUTM
OJHAKOBUMH TpPUBAJIOCTSAMH, IO TPHUMAETHCS
TUTaBpaMu (3HOBY-TAKH, 300PKCHHS BaKKUX,
HerHy4YKuX KpokiB Kapabaca, koTpuii, Sk BijoMo 3
JTepaTypHOro TepIIokepena, OyB KpeME3HOTO
CKiangy, ToMy He OyB 3JaTHMH Ha IUBUAKI Ta
THYYKiI pyxu). B HacTymHmMX ciieHax (HampwKIal,
[4, 1 xB. 25 cek.]) neritmotuB Kapabaca-bapabaca
3’SIBJIATUMETLCS JO HOIo IOSBM Ha CIEHI, HiOM
TOTYIOUH TJIsiAa4a 70 3yCTpidi 3 HUM.
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B immii cmewi [2, 11-12 xB.], komm
Kapabac BuBuae 3 IsJIBKaMH-MapiOHETKaMu
TAHOK Ta CBapHUTHCA HA HUX, IMIHIMAIOYH BrOpYy
PYKH 3 KyJlakaMH, MU HiOM 4yeMo HOro JaiKy B
MY3UIll 4Yepe3 TMPOTHKHE 3BYyYaHHS TPOMOOHY.
Boanouac #oro pi3ki «pemiiku» y HU3bKOMY
pericTpi KOHTPAcTyIOTh 3 JEWTMOTHBOM JIiBYaT-
MapioHeTOK (CTpyHHI Ta JepeB’sHI IyXOBi
IHCTPYMEHTH).

Sx Oyno migKpeciieHO, HaWOUIbII SICKPaBO
BHUSBIIEHHS MY3WYHUX 3ac00iB BHPa3HOCTI Ta
xopeorpaiyHMX  E€IEMEHTIB,  3aJiTHUX Yy
CTBOPCHHI KOMIYHUX THITaXiB, BUABIIIETLCS Uepe3
MOPIBHSHHS Ta CIIIBCTABJICHHA 13 TaKUMHU K
3aco0aMu BHPA3HOCTI Ta eJIEMEHTAMH ITePCOHAXIB
iHmoro tuny — bypatino, ManbBinu, ApreMoHa
[2, 3 15 xB.]. IlpuyoMy miAKpecianMo, IO Bif
nepuioro 3HaifomMcTBa 0adumMo, IO IyJelb
APTEMOH € TepcoHakeM HiOM MepexiTHuM: BiH He
30BCIM KOMIYHHH (depe3 Te, MO CIIIKYEThCS i3
ManbBiHOIO, KOTpa, 0€3yMOBHO, HOTO BHXOBYE),
aje MpH UBOMY € OJHO3HAYHO MO3UTHUBHHUM. I
ToMy y nayeri 3 ManbBiHOIO camMe B pyxax
ApTeMOHa TIOJACKYAM 3’SBISIOTHCS  KOMIYHI
enemeHTH. Tak, ManpBiHA TaHIIOE HA ITyaHTaXx, a

Apremon B Oanmerkax. Cepex TpagumidHUX
xopeorpadivHMX  pyxiB ~ManpBiHE ~ 6adunMoO
«JlacTiBKy», €CTETHYHO KpacuBi, JOCKOHAIO

BUKOHAaHI PYXM Ta CTPUOKH, PYKH PyXaroTbCs
CUMETPUYHO, MalOTh 3a0KpyrieHy gopmy. B meit
yac mapTHep ManbBiHu, ApTeMoH (y BUKOHaHHI
JIBYMHH) TIEPECYBAETHCS SIK HA JIBOX HOTax (aie i3
3iTHYyTMMH KOJiHamu!), Tak 1 Ha «JIOTHUPHOX
Jamax» Ta KOMIYHO pyXae XBOCTOM, YHM
BHUKIIMKA€ CMiX y TisigadiB. B my3umi ApreMoH
300pakeHHl 3a JIOTIOMOT'0I0 KOPOTKHX
iHTepBaliB, MmO HIOM JEMOHCTPYIOTh pPyX Ha
Hocoukax. Omke, TMPONOHYEMO  BH3HAYHTH
ApTeMOHa SIK  HANIBKOMIYHO20 — TIEPCOHAXA.
MasbBiHy X yCi TOMEpPenHi CIEHU JI03BOJISIOThH
PO3IIIAATH SIK JipuyHO20 TIEPCOHaXKa aOCOITIOTHO
0e3 puc koMmivHocTi. binbie Toro, e nepcoHax
BiJlirpae BaXKJIMBY «BUXOBHY» (PYHKIIiI0, 11O CTa€e
MOMITHUM 3 JyeTiB 3 ApTeMoHOM Ta BypariHo,
KOJIM PYXH IMX NEPCOHaXIB MiJ KiHEIb HOMEpPiB
CTalOTh ~ OINbII  €NeTaHTHUMH,  ITUIABHHUMH,
€CTETUYHUMH.

Hdyxe  mikaBUMH €

KapTUHHU,  JIe
MOETHYIOThCS KOMIYHI MePCOHAXI 13
HamiBKOMIYHUM  (ApTeMOH) Ta  JIPHYHHM
(ManbBina). Tak, ApTeMOH, SIKOTO HaMararTbCs
BIIMMATH JIMCUI Ta KiT, BTIKalO4YH, POOHUTH
BrpaBy «lllyuka» [2, 3 18 xB. 30 cek.]. B my3uni
TaKOXX YyeEMO IIOTOHIO: PHUTMIYHUN, BHCXITHUH
raMomomiOHWii  pyX 13 IUTPUXOM  CTaKaro.
IHCTpYyMEHTH — nmepeB’sHi AyXOBi Ta CTPYHHI, 10
SIKUX JIONAEThCS JICHTTEMOp JHUCHI Ta KOTa
(TpoMOOH), 110 HIOM TEPEKPECITIOE TaMH, a MOTIM
pyXaeTbcsi Yy  3BOPOTHOMY  TaMONOAIOHOMY
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HanpsAMKy (BHU3). Jlo TOTO K, YyeEMO 3aCypIuHEH1
TpyOH, sIKi MPOTATroM OaeTy JOMOBHIOIOTH 3aCO0H
BHPA3HOCTI KOMIYHUX TepcoHakiB. Konm Ha crieHi
10 HaBEICHUX IEPCOHAXIB MOJAETHCS OUYLIBHUK
Teatpy MapioHeTok — Kapabac-bapabac, wmu
qyeM0o #oro JeitremOp, a caM IEepCOHaX
MOBTOPIOE PYXH 3 OJHIE] 3 TIOMEpemHiX CIeH
(TpeHyBaHHSI  JISUIBOK-MapiOHETOK), fAKi ~ MH
MOXXEMO BBa)KaTH HOTO JieliTesemMeHTamu [2, 3 20
xB. 50 cek.]. BuxopucranHs ansi My3U4YHOL
imoctparii Kapabaca cminpHOro sl KOMIYHHX
MEPCOHAXIB JEUTTEeMOpy (TpOMOOHY), a TaKOX
KOMIYHICTD ~MY3WYHHX Ta  XoOpeorpadidHux
€JIEMEHTIB JAr0Th MIJCTAaBU TAKOXX BIJHECTHU MOTO
10 KOMiYHO20 TUILY.

PosrnsHyBmIM ~ KOMIYHHMX  TIEpCOHAXIB
mucuiro  Amicy, kora basmmio Ta Kapabaca-
Bapabaca, moBepHeMocs 10 OJHOTO 3 TOJOBHHUX
nepcoHaxiB Oanetry — byparino, abu 3’sicyBaTH,
SKOTO CaMe THIMaXy Lel MepcoHaX 3aMUCICHHN
TBOpIsAMH OaneTy. Ha minTpuMKy HalexHOCTI 10
KOMIYHOI TpyNu HaBeIEMO CIEHY «HApPOJIKCHHS»
Byparino [3, 3 3 xB. 25 cek.]. B Hiit Taro Kapimo
Mic/ss TPpU HA CKPHIII PanToM 4Yye BHUCOKI
MMUCKJIABI 3BYKH: KcmiiodoH. BiH mrykae mkepeno
IILOTO 3BYKY Ta 3HaXOIUTh IOJIHO, 3 SKOTO 1
Buctpyrye byparino. B xomi 1miei cueHm
HapOJLKEeHHS BypaTiHO «HapopKyeThCs» 1 HOro
NeHTMOTUB B opkectpi. | He nuBHO, IO
MPOBOJATh MOTO JEepeB’siHI THCTpyMEHTH (alike
XJIOMYHMK TaKOX JEpeB’sIHUI), a Mics mepeaaroTh
cTpyHHI Tpymi. B Xopeorpadii noMiHyIOTH
CTpUOKM Ta TPAAWIIHHO JIUIBKOBI pyXH: 3
NpSMUMH PyKaMH Ta HOTaMH, a TaKoXK OOepTaHHs
Ta TOBOPOTH TOJOBOIO i TymyOOM Mix MPSMUM
KyToM. ¥ crisikyBaHHi i3 TatoM Kapnom Byparino
Bil TOYAaTKy TMPOSBISE€ HECIYXHAHICTH Ta
CBaBUJUISL, TPUYi HAMAralOuMCh 3a3UPHYTH 32 JIBEpi
mig miedeM Oatbka. OJHAK BapTO MiTKPECTUTH
TEPIIHHS Ta 3aTHICTH J0 CIIOKIHHOTO BUXOBaHHS
tata Kapna, koTpuili moBomuTbes i3 OanxyBaHUM
CHHOM CIOKIlHO, 1[0 B XopeorpadiuHoMy IuIaHi
nepeaaeTbcss  4Yepe3  CIOKiMHI  pyxH,  Io-
0aTbKIiBCHKI CTpUMaHi. 3aBISKH [LOMY MU
yTBEpIXyeMocs y aymui, mo Taro Kapino €
MpuyHUM TEPOEM, TIOBHUM aHTHIIOJIOM YCiM
KOMIYHMM Ta HAIiBKOMIYHUM Y Il OaneTHiit
icTopii.

BypaTtino x Bix mo4aTKy CynmpOBOIXYETbCS
KoMiuHicTIO. [likaBoro s BHUSBICHHS #Oro
TUIAXy € CIeHa TaHio i3 ManbBiHOWO, SIKY
MpUHECTH 10 KoMipunHU Tata Kapma Ha peMoHT.
Criouatky ManbBiHa (SIKy MH BiTHOCUMO JIO

NEPUYHUX TIEPCOHAXKIB) TaHIIIOE TPOXH
«aneper’sHio».  Ile  BukIMKaHO ~— JBOMA
NPUYNHAMMU: no-mepiie, il IONHO

BiIJPEMOHTYBAJIM, TOMY ISl JsUTbKA ILIe HE AyKe
rHy4yKa, Ta, IO-Apyre, BOHAa HIOM OOIThCA
Bypatino. B  xopeorpadii 1me mepemaHo
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CTpUOKaMu Ha JBOX HOTax Ta MPU3EMIICHHAM Ha
MOBHY CTOIY, IIMAaraTaMH, KOJHM BOHAa HE TATHE
HOCOK Ha HO31, sKy migHiMae. OmHaK TPOTITOM
TaHII0O MU TOMIYaeEMO 3MiHU SK B Xopeorpadii
(Bim nmepeB’sHIIOCTI OO0 CHpPaBXHBOI OayleTHOI
€JIETAaHTHOCTi) Ta B MY3HULi: BiJ mepeBakaHHS
JepeB’SIHUX AYXOBHUX 10 OMIHYBaHHS CTPYHHHUX
Ta HapemTi HosBM Ha cueHi Tara Kapma 3i
CKPMIIKOI0 B pYyKaX, KOTPOrO CYIPOBOIKY€E B
My3Hlli TIOBHa TpaHcopMallis A0 JIPUYHOCTI Ta
criBydocri [3, 14 xB.].

IlixaBoro € crieHa peneTulii y 6aneri, Kyau
ManbBina npuBoanuth byparino. Lle ennna criena,
o0 CYNPOBOKYETHCS OAHAM (HOBUM  JUIS
ciyxada) I1HCTpyMeHTOM: posuieM. OpfHak 11e
HEJMBHO, aDKe [IHCHO peneTuilii OaneTHuX
HOMEpiB  3a3BW4ail 1  BigOyBalOThCS  TiA
AKOMITAHEMEHT ITiaHiHO.

Y cneni Breui byparino, ManbBiHu Ta
ApTeMoHa BiJl JIMCHIl, KOTa, JPaHUX KOTIB Ta
Kapabaca-bapabaca [4, 3 0 xB. 1o 7 XB.] 3HOBY
NpOSIBIISIETECS. KOMIYHICTh BypaTiHo: Hampukian,
KOJIM BiJ IMaJa€ B MOJIOKEHHS IS BIJOKMMAaHHA, a
MOTIM HIOM TUIMBE MO MigIo3i (BiApasy 4yeMo
neiirreMOp bypatiHo — kcunmodon). Ll crena,
KOJIM 32 HUMH KXEHYTHCS JIUCHUIS Ta ii KOMIaHis,
IyXe MikaBa TpaHc(hOpMaIli€ero IeHTTeMOpiB y
my3uti. CriouaTky KoxHiii 3 1Box rpyn (byparino
1 KOMITaHisl Ta JINCHISA i KOMITaHis) BiAOBITaIOTh
CBOi JIGUTTEMOpH (HANPHKIIAI, HiTKO YYEMO BXKE
3HAWOMHIM PHUTMIYHWA JIGUTMOTHUB JIUCHII —
BOCbMa, [Bl MIICTHAALUSTHX, CHHKONA, IO
MTOBTOPIOIOTECSL  IBiWi), IO CYIPOBOKYOTHCS
BigmoBigHuME pyxamu (BypaTtiHo Ta KommaHis
MOCITIIAI0YH, TPUMAIOTHCS 3a pPYKH,
JIOTIOMAraroTh OJIHE OJAHOMY, TOZl SK OIir JIUCHII
Ta KOMIIAHIl CYNpPOBOMXYETHCS BXKE 3BHUYHHUMHU
JUIE  OUX  T[EpPCOHaXiB  CcTycaHamMH  Ta
IMTOBXaHHAM). | Oimk4e 10 KIHIS CIEHH
JSUTTEMOPH y MY3HIlI MEPeMIllyIOTbCsS Ta MU
Yy€eEMO OJHOYACHO MEJIOJii, PUTM Ta IHCTPYMEHTH
K Tepmoi, Tak 1 Jpyroi kowmmawii. lle
MOSICHIOETECS. HA CIEHI BTOMOIO OITyHIB, e
JIMCHUTI Ta KIT OYKBaJbHO MAAal0Th BiJl O€3CHILIS.

BpaxoByroun yci HaBeseH1
PO3MIpKOBYBaHHS HaJ THIaxeM bypartiHo,
pOOMMO BHCHOBOK, IO HOro He MOXKHA BiJHECTH
N0 Tiel XK Tpynd KOMIYHHX TEPCOHAXKIB, SK 1
mucuig, kit ta Kapabac-bapabac. Pasom 3 tum
OYEBHJIHOIO TIPOTSTOM YCIiX CIeH 3 HUM € HOro
ryMOpHCTHUHICTb.  OOHaK  T'YMOPHCTHYHICTBH
Byparino € He3nmoOuBa, go6pa. Tomi sk
KOMIYHICTh JIMCHINI Ta KOTa € XYJIraHChKOK, B
AKIi ~ BUABIA€TbCA  IOCTIMHMH  eroism Ta
CYNEpHHULTBO OJIHE 3 OJHMM. TakoX BiIMidaemMo
TIO3UTHUBHMK BITMB Ha bypaTtino ManbBinu 1 TaTa
Kapna, sixi monaroTh Tipu3My Ta €CTETHKH B HOTO
MY3WYHHH CYIIPOBI Ta €JETaHTHICTP B WOTO
pyxu. Lle nae nam npaBo BuzHauuTH bypatiHo sk
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2YMOPUCTHUYHO20 TIEPCOHAXKA, SIKHH KOHTPACTYE 13
KOMIYHUMH Ta JIpUYHUMH, OJHAK 3HAXOIUTHCS
OmmKde 70 TPymH JIpUYHUX TEPCOHAXIB (TaTo
Kapno ta ManbBiHa).

Haocranok migkpecnumo, 1o B OanerTi
1O. llleBuenka «byparino i YapiBHa CKpumka» 3a
KUTBKICTIO TIepeBaKAIOTh came KOMIYHi
nepconaxi. Tak, y cueni B TaBepsi [4, 10 xB. Ta
nami| 3’SBIASIOTBCS po30iliHWKH, odimiaHTKa Ta
TOCHOAMHS TaBEPHHU, MiJ 4Yac XapaKTEPUCTHKU
SIKUX 9yEMO HOBWH OPHTIHANBHAN JIEHTMOTHUB —
y 3acypAMHEHUX TpyO, TPEMOJIO Mifi, — IO
CHUMBOJII3YIOTh TOJIOC CII'SHITNX PO30iHHUKIB, B
SKHX «3aIUTITAETHCS A3MK» (caMi K aKTOpH B Lel
4ac 3 4apKaMH B pyKax BXe TaHIOIOTb, JIeKaun
Ha CIEHi, JAEMOHCTPYIOUM KpalHIO CTYIIiHb
cr’siHiHHA). TakoX  TMEepermoBHEHUM  TOHKHM
TYMOPOM, MY3WYHHMH HATSKaMH € CIIEHAa TaHIIIO
Kapabaca-bapabaca i3 rocmoanHEI0 TaBepHH
(koTpa oOJsTHEHa Ha ICMAHCBKWUH MaHep, MIO
MiIKPECITIOETHCS PyXaMHu 3 ICIIAHCHKHUX TaHINB Ta

BIAMIOBIAHMMHU MEJONIHHUMH €JIEeMEHTAMU B
my3ulii). OpHak 1e € JuIe [apomis Ha
ICIaHCBKWH ~ TaHelb,  SIKWH,  BPELITi-peIiT

TpaHCQOPMYEThCA Y JIPUIHAN OyeT, KOIU MiXK
TaHI[IBHUKAMU CHaJlaXye J000BHA ickpa [5, 3 0 1o
4 xB. ]. | me omHy HecmofiBaHy, ajie ILIIKOM
BJATy Mapojiil0 Ha JIIOOOBHUH IyeT MiJ My3HKY
«Hiu sixa micsuHay (CTIOYATKy y CKPHUIKH, TIOTIM Y
(dieiTH) crocTepiraeMo MmiJi 4Yac JyeTy JIMCHIl
Anicu Ta kota baswimio, sIKi HapemTi CTalTh
3aKOXaHOKW TMaporo (OogHAK B MY3HWIl HE
NPUNHHSIOTE 3BYYaTH TYMOPUCTHUYHI HOTKH Ta
ixHid JsefiTremOp). HaBemeny Jipu4Hy MiCHIO

TpaHcOpMOBAaHO y BaJIbCOBHH PHUTM, IO
MiAKPECIIIOE MApOAiHHICTh IBOTO HOMEpY [5, 3 12
xB. 15 cek.].

Omxe, TpOBEJCHUI aHaNi3 € JIMIIe

MOYaTKOM BHUBYEHHS KOMIYHOTO Ta HOT0 BTUJICHHS
B oOpaHoMy OaneTi Ta MOKe OyTH TPOJIOBKEHHI
4yepe3 OUIbII JIeTajbHE BHBYEHHS MApTUTYpU Ta
xopeorpadiyHuX PyXiB.

Hayxosa HOBU3HA. Brnepie B
YKpaiHCBKOMY  MHCTEITBO3HABCTBI  3IHCHEHO
aHaJi3 My3MYHUX Ta XopeorpagiuHuX eleMEHTIB
JUISL BUSIBJICHHSI KOMIYHOI CKJIaJIOBOI MEPCOHAXIB
y Oaneri lO. llleBuenka «byparino i YapiBHa
ckpurikay. [liTkpecieHO CUHTE3 MY3W4HOI Ta
xopeorpadigHoi CKJIaJIOBUX Oanery.
3anpornoHOBaHO THTIOJIOTIIO MEPCOHAXKIB
(KOMi4Hi, HaIliBKOMiYHi, T'YMOPHUCTHYHI, JTipHYHi).

BucHoBku. [lpoBeneHuii aHami3 J03BOJIMB
3allPONIOHYBAaTH THIIOJIOTIIO TMEPCOHAXIB OaneTy
10. lleruenka «bypatino Ta YapiBHa CKpHIIKa»:
koMiuHi (mmcuns Aumica, kit basumio, Kapabac-
Bapabac, PO30IHUKH, odiriaHTKa),
HamiBKOMIYHHH  (ApTEMOH), TYMOPUCTHYHHI
(byparino) Ta mipuuni (ManbBiHa i Tato Kapmo).
Byno BusHaueHo 3acobm BHpa3HOCTI (MY3WYHI Ta
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xopeorpadiyni) mig = yac  XapaKTEPUCTHUKH
MEPCOHAXIB 3 aKLIEHTOM Ha rpyni komiuHux. Tak,
OKpIM XapakTEepPHUX TAHIIOBAJILHUX CIEMCHTIB
IUIL KOXKHOTO OKPEMOTo KOMIYHOTO IMEpCOHaxa,
NOIILHO BHIUIATH NEKUIbKAa CHUIBHUX 3ac00iB
BUPA3HOCTI JUIA yciei KoMiuHOi Tpynu. Y My3wuii
e JeUTTeMOp TPOMOOHY TMEPEBAXKHO y HHU3BKUX
perictpax, <«JaMaHi» IHTepBaldM, a TaKOX
JeHTiHTepBaiy (IMCOHAHCH), TPEMOJIO TPpyOH Ta
[JiCCaHA0 Midi 1, TOJIOBHE, XapaKTepHHM
PUTMIYHHI MaJTFOHOK 3 CHHKOIIOK0. Y Xopeorpadii
e JAOMIHYBaHHS HEKIACHYHUX €JIEMEHTIB Ta
pyxiB, a Takok cnenu(iuHUX, BYITUIHAX
MIPUHOMIB — JIENTEIIEMEHTIB (mamiHHS,
IITOBXaHHS, CMHKaHHS, CTyCaHH), III0 CTBOPIOIOTh
y TIA7adiB TEBHE BPa)XCHHS BIJHECEHOCTI IUX
MEepCOHaXIB HE [0 NpPaBWIBHUX, a 10
XYJIITaHChKUX Ta JICIIO 3JI0IHChKUX.
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ICTOPUYHI BATOKH CYYACHOI'O BOKAJIBHO-IHCTPYMEHTAJIBHOI'O
BUKOHABCTBA B YKPAIHI HA IOYATKY XXI CTOJITTA

MeTta podoTH noysiTaE y BU3HAYEHHI ICTOPUYHUX BUTOKIB BOKJIBHO-IHCTPYMEHTAJILHOTO BUKOHABCTBA 3 JABHIX
YaciB M0 HAIIMX JHIB 1 BIUIMBY OKPEMHX BHIATHHX OCOOHCTOCTEH Ha MOAAINBIIMKA pPO3BHUTOK BOKAJIBHO-
IHCTPYMEHTaJIhbHOTO MHCTEITBA Ta BHOKPEMJICHHI BIIOMHX Cy9acHHUX aHCaMOJIB, sIKi € OONHMYYSM €NOXH KiHII XX-—
moyatky XXI cromitrsa. MeTomoJ10risi JOCTiZKeHHSI TPYHTYETECS Ha METOAaX aHANI3y Ta CHHTE3Y, KOMIIAPATHBHOMY
METO[i, METOAI icTopu3My Ta iHTeprperallii. CyKymHICTh TaKOr0 TEXHOJOTIYHOTO MPOIECY Ja€ MOMIIUBICTH OLIBII
MOBHO PO3KPUTHU TeMy AociikeHHs. HaykoBa HOBH3HA IoJsirae y cUcTeMaTH3alii MaTepialy 3 PO3BUTKY BOKaJbHO-
IHCTpYMEHTaJbHOTO BHMKOHABCTBa B YKpaiHi Bia #oro BHUTOKIB 10 moyatky XXI cromiTrs Ta oOrpyHTyBaHHI
CBOEPIZIHOCTI BUKOHABCTBA B PI3HUX ICTOPUYHHMX O0OCTaBHHAX. BMCHOBKH. BUKOHABCTBO SIK acleKT CMHTE3Y MHCTEITB
NPOTArOM CTOJIITh Malio pi3Hi (opMH caMoBHpaXKeHHS. BOHO pO3BMBajOCS B yMOBaxX pEIbHHX IOMIIMH,
yIIOCKOHAJIIOBAJIOCS BIATMOBITHO 4Yacy 1 Ha0yBallo NMEBHMX IepeBar Ha 3JlaMi CTOJIITh B PIi3HI ICTOpWYHI mepioan
IyxoBHOro mimiiomy. Ko03api, OaHIypHCTH, KaMepHO-IHCTPYMEHTaJIbHI Ta BOKaJIbHO-IHCTPYMEHTANBHI aHCaMOi
NPOWIIIM CKIaIHUKH OUIIX TpodeciiHOro 3pocTaHHsA Ta 3aKiand  (YHIAMEHT Ui MOJAJBLIOTO0 PO3BHTKY
BHUKOHABCHKOTO MucTtenrBa. dopMyBaHHS HaliOHAIBHOI IIKOJIM 1 PO3BUTOK OaHIypHOTO BHKOHABCTBA B YKpaiHi
BiZOyJIMCS 3aBISIKM BEJIMYE3HIHM Tpali BUIATHOTO KoMnosnTopa Muxkonn JIucenka, o HaguXHYJIO Ha TBOPUY poOOTy
yKkpaincekux MuTIiB ['Hata XortkeBnda, Cepris bamrana ta iHmux. ¥V 70-ti pokn XX cromiTra aHcamOmi 30aratuimm
CBill KOHIIEPTHUH periepTyap 0O0poOKaMM yKpaiHCHKMX HAapOJHUX ITICEHb Ta KOMMO3UIIISIMH BHJATHUX KOMIIO3HUTOPIB
cBoro vacy. BokanbHo-iHCTpyMeHTanbHUN aHcaMOutb «J/laxabpaxay», Hapo/pKeHNH B CydyacHUX yMOBax Ha rnoyatky XXI
cT. (2004), CTHIICTUYHO YpI3HOMaHITHMB HAIIPaBJIEHICTh CBO€EI MISUIHOCTI, CHHTE3yOUYM (OJBKIOPHY Ta Cy4acHy
MY3HKY.

Kniouoei cnoea: icTopuuHi BiXM PO3BUTKY BOKaJIbHO-IHCTPYMEHTAJILHOTO BHKOHABCTBA, CHHTE3 MHUCTEILTB,
noctath ['puropis CxoBopoau sk ¢inocoda, KOMIIO3UTOPA 1 My3UKaHTa, AiSJIbHICTh 3aCHOBHUKA HALlIOHAJIBHOT MIKOJIN
Muxkonu Jlucenka, 6aHIypHE BUKOHABCTBO, YKpaiHChka rpyna «Jlaxabpaxay.

Dyman Tatiana, postgraduate student, National Academy of Culture and Art Management; Shulgina Valeria,
Doctor of Arts, Professor, National Academy of Culture and Art Management

Historical origins of modern vocal and instrumental performance in Ukraine at the beginning of the XXI
century

The purpose of the article is to determine the historical origins of vocal-instrumental performance from
ancient times to the present day, in revealing the influence of some prominent personalities on the further development
of vocal and instrumental art and the selection of famous modern ensembles, which are the face of the late XX-early
XXI century. Methodology. The research methodology is based on methods of analysis and synthesis, comparative
method, method of historicism, and interpretation. The combination of such a technological process makes it possible to
more fully disclose the research topic. Scientific novelty. The scientific novelty lies in the systematization of the
material on the development of vocal-instrumental performance in Ukraine from its origins to the beginning of the XXI
century and the substantiation of the originality of performance in different historical circumstances. Conclusions.
Performance as an aspect of the synthesis of the arts over the centuries has had various forms of self-expression. It
developed in the conditions of real events, improved according to time, and acquired certain advantages at the turn of
the century in different historical periods of spiritual upsurge. Kobzars, bandura players, chamber-instrumental and
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My3n4yHe MUCTEITBO

Jiumann T. 1O., Hlvanrina B. /1.

vocal-instrumental ensembles have passed a difficult way of professional growth and laid the foundation for further
development of performing arts._The formation of the national school and the development of bandura performance in
Ukraine took place thanks to the great work of the outstanding composer Mykola Lysenko, which inspired the creative
work of Ukrainian artists Hnat Khotkevych, Serhiy Bashtan, and others. In the 70s of the XX century ensembles
enriched their concert repertoire with arrangements of Ukrainian folk songs and compositions of outstanding composers
of their time. Vocal-instrumental ensemble "DakhaBrakha", born in modern conditions at the beginning of the XXI
century (2004) stylistically diversified the direction of its activities, synthesizing folk and contemporary music.

Keywords: historical milestones of vocal-instrumental development performance, synthesis of arts, the figure of
Gregory Skovoroda as a philosopher, composer and musician, activity of the founder of the national school Mykola
Lysenko, bandura performance, Ukrainian group "DakhaBrakha".

AKTyalbHICTh TEMU JOCIIHKEHHS.
BokanbHO-IHCTpyMEHTaIbHE ~ BHKOHAaBCTBO — —
sSBUINE YHiKampHe. He 3Baxaroum Ha OKpemi
JIOCATHCHHSI Y BHMBUEHHI MpPOOJIeM BOKAaJIbHO-

IHCTPYMEHTAIBHOTO ~ BHKOHABCTBa, 3a3Ha4YcHa
TeMaTHKa 1€ He  OTpuMaja  OKpPEeMOro
JOCHI/DKEHHSI, IO MiATBEP/PKYE aKTyallbHICTh
3BEPHEHHS hi (3 raiysi BOKAJIBHO-

THCTPYMEHTATBHOTO BUKOHABCTRA.

AHami3 pocrmipkeHb 1 myOmikamit. XKanp
BOKaJ’IBHO'iHCprMCHTaHBHOFO MUCTCILITBA
MOETHYE B cO01 Taki BUIU BUKOHABCTBA, SIK BOKAaJ

Ta IHCTpyMEHTaJIbHE MHCTELTBO.
Mertoz010riuHOI0 OCHOBOIO JIOCITi JPKEHHST
BOKaJIbHO-IHCTPYMEHTAJILHOT'O BUKOHABCTBA

cTajga Teopis cuHTe3y MucrenrB. CuHTE3 — 1€
00’eTHAHHS PI3HUX BHUJIIB TBOPYOI JiSUTBHOCTI, SKE
MPUBOJUTH 110 iX B3aemo30aradeHHA. «[loHATTS
CHUHTE3Y MHUCTCITB BHM3HAYAETHCS SK OJUH 3
pe3yNbTaTiB IHTETPaTUBHOI B3a€MOJIii MHUCTEIITBY»
[12, 265]. Tema cuHTE3y MUCTEUTB Oyja
aKTyaJIbHOIO y npansix ¢inocodis,
MHUCTEITBO3HABIIIB, ICTOPUKIB PI3HUX CTONITB. Y
XVII ct. ii posrasgamu I'. T'erenms, [. Kanr,
®. Inerens, y XIX—XX cr. 4. 3ucs,
1. ®nopencekuii, M. Karan, B. Pens Ta inmi. XX
CT. BBaXAIOTh «ENOXO0r0 cuHTE3iB» [12, 35 ].

BokanpHO-iHCTpyMEHTaIbHE BUKOHABCTBO
VYkpaiHu A0CHiKyBajgocss B acleKTi OaHIypHOTO
MUCTEITBA Ta TBOPYOCTI OKPEMUX KOMIIO3HTOPIB
[8;11;15].  Icropiro  ykpaiHChKOI  OaHIypH
CTY/iOBaB BUEHHMH 31 cBiTOBHM iMm’siMm ®Dimaper
Konecca (1871-1947 ). V cBoiit kuusi «Menoii
YKpaiHCBKUX HapoJHUX JIym» BiH mmcaB: Kob3a
Oyna BijoMa IIe MOJOBISIM, BiJTaK KPUMCHKHM
TaTapaMm, BiJ SKUX TepeHHsM 11 Ko3aku, a
MPOTOTUIIOM yKpaiHCBbKOi OaHmypu crama 14-
CTpyHHa TaHIopa, sKa MoaidHa 10 JFOTHI i
BuHaieHa B Aurmii y XVI cromitri» [14, 73 ].

Merta AOCHTIKSHHS TIOJISATA€ Y BU3HAYCHHI
ICTOPUYIHUX BUTOKIB BOKaJIbHO-
IHCTPYMEHTaIbHOTO BHKOHABCTBA 3 JaBHIX YaciB
JI0 HAIIUX THIB.

Buxnang ocHoBHoro marepiamy. IIpoGiema
IHCTPYMEHTaIBHOTO BUKOHABCTBA
JOCITI/DKYBajlacss CydYacHUMH 3apyODKHAMH Ta
BITYM3HSHUMH BuYeHUMH. HaiOipInr BHBUYEHOIO
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ranyssio MY3HMKO3HaBCTBa € KaMepHO-
IHCTpyMEHTalbHE BHKOHABCTBO. K ¢eHomeH
MY3U4YHOI KyJIbTYpH KaMEpHO-IHCTpPYMEHTaJIbHE
BUKOHABCTBO cTajo Temoro aHamizy JIi Ilin.
Kuraiicbka HOCHiIHUIS aKIEHTYE CBOIO yBary Ha
KaMEepHO-BOKANBHI  MY3WIl  (paHI[y3bKOTO
KOMIIo3uTOpa-imnpecionicra  Kmoma  Jlebrocci
(1862-1918), skoro mpuBeprama moesis 1.
bonnepa, I'. T'eitne, I1. Bepnena, C. Mamnapme,
. Jlyica (Bipmi y mposi), Ttekctu Il
Opneancekoro, ®. Bitiona ta T. Jlepmira. Jli Llin
3ayBa)Ky€e, 10 KOMIO3UTOP MpAalfoBaB y >KaHpi
melodie. 3Bepuenns K. [leGrocci «10 cydacHOl
oMy moe3ii cTaso OCHOBOIO it (OpMyBaHHS
HOTr0o BIaCHUX XYJ0KHbO-€CTETUYHUX MPUHIIHITIB.
<...> B sxanpi melodie moesis Bu3Hauama He
TiJIBKM BHPa3HICTh BOKAJBHOI MapTii, ane i mana
Oe3nocepenHiii BIUTMB HA JIOTIKY MY3W4YHOI
kommo3utii» [10, 5]. Baromi npocsrHeHHS Yy
BUBYCHHI TEMH KaMEPHO-IHCTPYMEHTAJILHOIO
BUKOHABCTBA € y PO3BIOKaX yKpaiHCHKOI
nocimigauii A, KpaBueHko, sika  3a3Hayae:
«/luHamika 1CTOPHMYHOIO PO3BUTKY KaMEpHO-
IHCTPYMEHTAIbHOTO ~ MHCTELTBa  YKpaiHu Yy
BCbOMY pPO3MaiTTI HMOro JAyXOBHO-ECTETHUHHUX
CKIIQJIOBUX BifloOpaxxae KyIbTYpHY B3a€EMOJIIIO
CHIIBHOEBPONICHCHKMX Ta HAI[lOHAJBHUX MOBHO-
IHTOHAIIHHUX 1 KaHPOBO-CTHIILOBHUX TPAIUIII»
[9, 260]. ABTOopka HdOCHIIKYyE KaMepHO-
IHCTpYMEHTabHE MHCTENTBO KiHIE XX —
mouyatky XXI cromitrs 3 TOYKH  30py
CEMI0JIOTIYHOT napajurmMu Cy4acHOIo
MY3HKO3HABCTBA, BBOJUThH aBTOPCHKY KOHLEMIIIIO
iHTepMeIiabHOCTI, BHUSBIAE «...TpU ©0a30BHX
PiBHA MeiajbHOI B3aEMOIIl 3a MPHHIUIIAMHU:
MEMiaJbHOTO  CHHTE3y,  TPaHCHO3WLii  Ta
MemianpHoi  cuneprii»  [9, 90]. Konnemmis
iHTepMeTialbHOCTI MOXe OyTH 3acTOCOBaHA HeE
TUIBKHU JUTS JOCITIIKEHHS KaMepHO-
IHCTPYMEHTaIBHOTO ~ MUCTEITBAa, BOHA  «...
BHCBITIIIOE  MeEialbHI TEPCIEKTUBH  MOBHO-
3HAKOBOI €BOJIIOII My3UKH B miomy» [9, 262].
O. bananko, JOCITIHKYIOUH mpo0IeMu
YKpaiHCBKO1 KaMEpHO-BOKaJIbHOL MY3HUKH,
HaroJIolIye Ha TaKOMYy: «CydacHa YKpaiHCbKa
KaMEpHO-BOKaJlbHA MYy3HMKa SIK BHKOHABCHKHM
(eHOMEH sBIsIE COOOI0 YHIKANbHY €IHICTB, IO
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chopMyBajacsi Ha  OCHOBI  YCBIJIOMIICHHS
ICTOpHYHUX TPAAMINI CBITOBOTO Ta BITYM3HSHOTO
KaMEpHO-BOKaJIbHOTO MUCTELTBa, iX CHUMOi03y
(BUSIBIIEHHS B CydYacHi MPaKTHUIll O3HAK B3aEMOIIT
CHUCTEMH  «KOMIIO3UTOP  —  BUKOHAaBEIb»
MOTMEPE/IHIX ICTOPUYHUX €TaliB), IPYHTYEThCS Ha

3acajax TBOPYOTO [iajory KOMIIO3WTOpa 1
BHUKOHABIIS y rporueci CTBOPCHHSI,
IHTepIpPETYBaHHS Ta BHUKOHAHHS  MY3WYHHX
TBOPIB, CHPSIMOBaHA Ha TOJAIBIINA PO3BUTOK i
OHOBJICHHS CTablIbHUX i MOOLITBHHX
(KOMITO3UTOPCHKO-BUKOHABCHKHX ) CKJIAJIOBHUX
€IWHOI, IHTErpOBaHOI CHCTEMHU  MY3UYHOTO

BHPAXXEHHS B YMOBAaX Cy4aCHOI'O 3BYKOIIPOCTOPY»
[1, 15].

BoxkanbHo-iHCTpyMeHTalIbHE BUKOHABCTBO
PO3BUBANOCS 1 BUIO3MIHIOBAJIOCS 3 JaBHIX 4aciB.
IcTopuuHMit €KCKYpC Y MHHYJIE Ja€ MOMKJIHMBICTB
BU3HAYUTH BUTOKH TaKOTO CBOEPITHOTO SBHUIIA

MY3UYHOI KyJBTypH K BOKaJIbHO-
IHCTpYMEHTAIbHE BUKOHABCTBO.
Y mepiog  CHHKPETHYHOTO MHCTELTBa

MEPBICHOI JIIOJIUHA XapakTepHUMHU OyId XOpOBi
TAaHIl Ta KOJEKTUBHI MiCEHHO-TAaHLIOBAJIbHI
IificTBa, SIKi TOB’sA3aHI 3 PI3HUMH QopMaMu
nmokioHiHHA. CmiB 1 pyX 3a JOIMOMOIOO
MIPUPOTHUX MYy3U9HUX IHCTPYMEHTIB -
JIepeB’sIHUX TyJOK, TMalWlb Ta Ops3Kaiens 3
KICTOK BOWTHX TBapuH — [€ NepIHid TpOsSB
IHTETpaTHBHOTO  BOKaJIbHO-IHCTPYMEHTAILHOTO
BUKOHABCTBA. «Y JaBHIX IrpOBUX oOpsmax, e
Oynu Mo€eTHaHI My3WKa, TAHOK, ITICHS, CIIOBO, BXKE
MICTHIIHCS TTAPOCTKA MaiOyTHBOTO TEaTPaIBbHOIO
nivictea» [13, 128].

Y mepion pO3KBITY MHUCTELTBA JaBHBOL
I'pemwii Hapoamnacs KiacMyHa Tparemis, sKa
MO€THAJIa CYMDKHI MUCTELTBA — MY3HKY, XOPOBHI
CmiB,  TaHOK, aKTOPCbKE  BHKOHAaHHS 1
MpeJICTaB/sia CYIIbHE JIHCTBO: CIIiB, XOPOBY i
COJIbHY JEKJIaMalilo, pPeYnuTaTuB, IUIACTUYHUN
TaHOK. My3W4Hy BHUCTaBy CYIPOBOJKYBAIN
iHCTpyMeHTH Kkudapa (CTpyHHHI) Ta aBJOC
(myxoBwuii).

JlaBHBOTpEIbKi JIpaMaTypru Ecximn,
EBpunia, Codokn He TiNBKM mucanu Tparenii, a
me i Oymum Mys3ukantamu. Ecxinm o0gapoBaHo
BUCTYNaB SIK aKTOp, cmiBak 1 My3ukaHT. Ha
octpoBi Jlecboc Oyma mepina  IOETHUYHO-
BHKOHABChKA IIKOJA, 3 SKOIO IIOB’S3aHO 1M’s
Cando — moetecu, KOMIO3UTOPKH, BUKOHABHIIL. [i
JMpUYHA TOe3is 1 TepecHiBU HapOJHUX IiCEHb
BIUIMHYJM Ha TOAAJBIINN PO3BUTOK BOKAIBHO-
1HCTPYMEHTAIBHOTO BUKOHABCTBA.

JUs TmigBHMINEHHS KyJIbTYPH BHKOHAHHS
BRXJIUBUMU OylIM TBOpPYI 3MaraHHs TpelbKUX
XOpOBUX KOJICKTHBIB 1 MY3HKAHTiB-BUKOHABIIIB,
SIK1 3roJ0M cTanu 000B’I3KOBUMU 1
HNiATPUMYBAJIHCA Ha AepKaBHOMY piBHi. B mepion
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PO3KBITY IILOTO MHUCTEITBA TIEBHOI MalCTEPHOCTI
HaOyJa TBOpYa iMITPOBi3aIllis, SKa HAPOIUIIACS i
Yac Takoi XyI0KHbOI KOHKYPEHIIi.

Y  nmo0y CepemHpoBiUYs  BOKAJIBHO-
IHCTpyYMEHTaIbHE BUKOHABCTBO HAOyBa€ HOBHX
¢opM: pO3KBiTa€ HOBHH THI MY3UKYBaHHS —
CBiTChKa TpodeciiiHa My3WdHa TBOPUICTH —
MOJIOPOXKYIOUi MYy3HKaHTU-YHiBepcalu. «I3 micta
B MICTO, BiJl 3aMKy /0 3aMKy TepecyBajiucCs I
HEBTOMHI MaHAPIBHUKH aKTOPU-MY3HKaHTH: Y
Opanuii i AHDIIT — JKOHIJIEpU Ta MEHECTpeni, B
HIMEIPKUX KpaiHaxX — ImmiibMadw, B Pocii —
CKOMOpOXH. | KOXXeH y CBOEMY HalliOHAaJIbHOMY
pOIi BTUTIOBaB CTPOKATHHA CHHTE3 MHUCTEITBY [2,
16].

Tineku B XVI cTOMITTI, 3 yIOCKOHATICHHAM
HOTHOTO 3aIliCy, BUKOHABCTBO BiIOKPEMIIIOETHCS
SIK CAMOCTIHHUH BUJI My3UYHOT JiSUIbHOCTI.

XVI — mepma mnomosmra XVII ct. B
VYkpaini — me mepiog OypeMHOro CYCHLIBHOTO
*uTTs. Ko3aipki 1 CeIsHChKI MOBCTaHHS MPOTH
MIOJIbCHKOI IIJISXTH 1 TaTapChKUX HAOIriB Oyiw
HEMHUHYYHM TIPOSIBOM HEBAOBOJICHHS JIIOACH
MPOTH KOPCTOKOTO IIOHEBOJICHHA 1HO3EMILSIMH.
He 3Baxkaroum Ha icTopmuHI KOMi3ii, BXKe
Hanpukiami XVI cT. 3'SBuiiMcs TOBapHCTBa, SKi
rypTyBaJd  HaBKOJO  cebe  MPOrpecHBHHUX,
NaTpiOTUYHO HAJAIITOBAHUX JIFOJIei. 3rooM Taki
OpaTcTBa CHPUSUIM BiJKPUTTIO IIKLT 1 BHIIUX
HaBYaIbHUX 3akianiB — e Ocrposbka (1580) ta
Kuiceka xoneriymu (1632). Mimna Gopors6a 3a
YKPaiHCBKY KYJIbTYpPY, MOBY Ta OCBITY.

Ho xinng  XVIIl  cromitrs  ykpaiHcbka
3eMiisi Oylia MONIMATOBAaHA IHIIMMHU Jep)KaBaMH,
IO CTPUMYBAJIO 3arajibHUHA PO3BUTOK KYJBTYpPH.
Opnak, B 1ed OypxXJWMBUH 4Yac BOKAJIbHO-
IHCTpYMEHTaIbHE MUCTELTBO HE 3HUKAJO, HABITh,
JaeKo 3a MexkaMu cBoro kpato. Y IletepOypai
BEJINKOIO TOITYJISIPHICTIO KOPHCTYBaBCSI
YKpaiHCBKUH MY3HMKaHT, KoO03ap-OaHaypuct i
cniBak Tumodiit binorpancekuit (1710-1782). Ha
MOJITABCRKUN 3eMJIi Y Tell mepion 3'sBuiacs
MOCTaTh BUJIATHOTO MHCIIHTEINS-MY3UKAHTA, SKHH
MOCIB  YiIbHE Miclle Yy KyJIbTYPHOMY JKHTTI
Vxpainu. Lle — I'puropiii CaBuu CkoBopoaa
(1722-1794) — ykpaincekuii (igocod, memaror,
MOET, KOMIIO3UTOP Ta MYy3HKAaHT.

I'puropiii CkoBOpOsa HApOAUBCS B POJHHI
Ko3aka. Bxke 3 paHHIX JIT XJOMYUK TATHYBCS JIO
3HaHb. HaBuatounce y KwuiBcpkili axanemii,
OBOJIOJIIB JICKUTbKOMa MOBaMH, 37100yB 3HaHHS 3
¢inocodii Ta niTeparypu. AKagemiuyHe >KUTTS
OyJi0 mepepBaHO HaI3BUYAWHOIO MOMAIEI0 — IOHAKA
3anpocuid B [lerepOypr 10 MpUIABOPHOI CHIBOYOI
karend. Yepes 1Ba pOKM BiH TOBEpHYBCS 1
pooBXKB HaB4yaHHA. «1744 poky CkoBopona
mictaB TUTYA ycTaBIIMKA Ta 3BUIBHEHHA 3
Kalend JUIsl TPOJOBKEHHS OCBITH B AKajemii.
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TuTyn ycraBmuka TaBaBCcs HAMKpAIIUM CITiIBaKaM
KareIn Ta BKWBABCSA TSI O3HAYCHHS JIFOTUHH, 110
Oymna kommo3utopom» [11, 21].

[lepeOyBaroun 3a xopaoHOM, I 'puropiii OyB
BPOKCHUH KYJIbTYpHUM OKUTTSIM HiMmeuyuunw,
[ombmii.  Asctpii, CrnoBayunHH,  HOBUMH
¢bimocopchkumMu  imesMu  Ta  Tedismu.  Ilicas
MOBEPHEHHSI B YKpaiHy CBOi MepeaoBi MOTJSAM
BiH  BTUTIOE HA  MOCaAl  BYATENS B
[lepesicmaBcbkOMYy — KOJIETiyMi, YUM BUKJIHKAE
HEBJOBOJICHHS  KOJer, Ticls 40oro  Horo
3BUTBHIOIOTH. [Ipamtoroun yuureneM y TOMIIIHKA,
I'puropiii CkoBopojma 3HaXxoAWTh dYac JUIs
MaHApPIB, JUISI BUBYEHHS XUTTA MPOCTOTO JIIONY.
Woro cepue mupo  Gaxae  JIOIOMOITH
3HE0JICHUM.

Y 1759 — 1764 ta 1768 — 1769 poxax
I'. CkoBopoga mpaioBaB y  XapKiBCBKOMY
kojeriymi. OKpiM IHIIUX TpPEeIMETIB, BUKIAIAB
cuiBu. ['puropiii rpaB Ha OaHmypi, CKpPHIIIi,
(neiiti Ta rycnsx. Sk cmiBak i KOMIIO3MTOp BiH
CHHTE3yBaB y co0i SKOCTI 00JapoBaHOTO
MY3HMKaHTa 3 IIUPOKUM MPOTPECUBHUM TIOTIISIOM
Ha OKUTTA, (ITOCOPCHKUM  PO3IYMOM  TIPO
HaBKOJIMIITHE CYCHIIBCTBO Ta HOBHM KOJIOM
miceHHnx 00pasiB. CBoi mepeaoBi TOTsSAU
I'puropiii  CaBmu BTUTIOBaB dYepe3  IICHIO,
HaMararuuch JIOHECTU TBOPYI 1JIei 10 HAPOIHHUX
Mac, JOTIOMOITH JIFOISAM 30arHyTH IiJKYITHICTbH
MaHCTBa, MPOOYINUTH B CENSH JYMKY CBOOOIHM i
O0opoThOM 3a Kpaimie MaiOyTHe. 3a mepenosi
TIOTJISIIM, HETpagulliiiHe HaBUaHHS 1 BiAXiA Bifg
ycTaleHuX MeToJiB 1 jgorm ['puropis 3HOBY
3BUTBHIOIOTH 3 TIOCAaId BUUTENS. AJie IiJKOPUTH
BoJIemOOHOTO  Ooprist 32 cBoOoxy — Oyio
HeMOkJITBO. CBOI 3HaHHS, TiepeioBi iocodchbku
norsiin CKOBOpoJia Hece B HapOJ, MaHIPYIOUH
mo VYkpaini. «/ns HhOro cmiB i rpa Oynm
niticteoM. Toi gyiia Horo, 37aBajiocsi, FOBOpHa
3 borom... (¢neiita ©Oynma Horo  BiyHOIO
cniBMaHapiBHMIeto. [lepexomsun Big micra 0
MicTa i BiJ cela J0 cella, BiH 3aBXIH JOPOTO0
criBas» [11, 23]. Moro micus «BcsikoMy roposy
HpaB 1 paBay, HarMcaHa Ha Yepkachbkiil 3emii, —
e 3pa30K CcaTHpPH Ha TIPOMAJChKE TOroYacHe
KuTTsa. Dimocod, IMoer, My3WKaHT, MaTPioT,
MOJIBIKHUK, BiH 3aKJIMKaB CEJSH JIO TiAHOCTI Ta
Kpamoro XUTTA, 1O CaMOMi3HaHHA 1 MYIpPOCTi,
macTs 1 J1ro00Bl 10 OMMKHBOr0, 00 BBaXKaB, IO
JIOAMHA HApODKYEThCS JABIUI — (i3UYHO Ta
nyxoBHo. [ToxoBanwmii ['puropiii CxoBopona Ha
XapkiBmuHi. 3a HOro 3amoBiTOM Ha MOTHWII
Harmucanu: «CBIT JIOBUB MEHE, Ta HE CIIIHMaBy.

I'puropiit CaBnu CkoBopoma — TEHiaJlbHA
noctate XVIII cromiTra — 3akinaB HeollIHEHHHI
dbyHIaMEHT y TOMAIBIIMKA JyXOBHHUH pPO3BHUTOK
YKpalHChKOi KYJIBTypH, 30KpeMa Y BOKaJIbHO-
IHCTpYMEHTaIbHE BUKOHABCTRO.
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Y  mepmiti  momoBuHi  XIX  cromitrs
LEHTPaMHd MY3WYHOTO IKUTTS OyITH TaHCHKI
MaeTkd. Ha pgaui mucemennuka Bonogummupa
Koponenka (1853—1921), BimomMoro 3a TOBICTIO
«Cninuii  My3WKaHT», MpH Harofi BHCTYIaB
aBTCHTUYHUI Ko03ap Muxaitno KpaBuenko. Y
npyrii monoBuHi XX cromtra BigOyBaroThCs
KapAWHAIBHI 3MIHM — MigHOM peasicCTUYHOTO
MHUCTENTBA. B My3WYHOMY CEpeIOBHIII TOMIHYE
iHTepec OO0  HapomHOi  micHi.  My3W4HO-
TeaTpaJbHUMHU LEHTpaMu cTaroTh Kuie, XapkiB i
JIpBiB, a ocepenkamu K003apiB YUepHIriBIIWHA,
[TonraBumHa Ta XapKiBIIuHA.

B aCIeKTi PO3BUTKY BOKaJIbHO-
IHCTPYMEHTAJIHHOTO MUCTEITBA B YKpaiHi Ha mei
Yyac 3acllyrOBye yBaru OaHAypHE BHUKOHABCTBO.
VYkpaiHcpki  TicHi, fKi 3By4aJm 3  BYCT
OaHIypUCTIB, MOBIIIM TIPO T€ IeMHE W HaboIiie,
sIKe Tajiajio B JyIIi HpocToro Joay. Sk mucas
Omnexcaanp oBxkeHKko, «YKpaiHChKa TICHS — IIe
reHiampHa TIOeTHYHA Oiorpadiss yYKpaiHCBKOTO
Hapoay. Lle ictopis ykpaiHCBKOTO Haponmy,
HapoLy-TpyIiBHHKa, HapoAy-BOiHa,  Hapomy,
KOTPH 11111 BIKA BUTpadaB yCIO CBOKO CHIY, CBOIO
KpOB, CBO€ OKHUTTS, SK TOBOPHUB BEJIMKHUH
[lleBuenxo, “0e3 30m0Ta, Oe3 KaMeHr0, 6€3 XUTPOi
MOBH” Ha BUKapOOBYBaHHs B O0poTHOI CBOOOIM,
IpaBa Ha MOBHOLIHHE XXWTTS, Ha HPOSB B >KUTTI
BCIX CBOIX 37i0HOCTEH. <...> YKpaiHChbKa MIiCHS —
0e3/I0HHA JyIIa YKpaiHChKOrO Hapody, L€ MOro
crnaBay [6, 408-409].

bangypue  mucreutBo Ak (eHOMEH
HAIllOHANIbHOT ~ KyJIBTYpH Mae€  0araToBiKOBY
ictopito. [HCTpyMeHT OaHmypa — yHIKambHUA HE
TIIBKM 32 3BY4YaHHsSM. BiH HOCii icTopudYHOI
mam’siTi  yKpaiHCBKOTO HAapoAy, TOH <OKUBUI)
aTpuOyT, 0e3 AKOro He MOXHA ySIBUTH iCHYBaHHS
MY3HKaHTa-0aHypHucTa - nporaranucTa
JNEeMOKpaTUUHUX iaei. Y pi3Hi icTOpUYHI enoxu
Oarato KkoO03apiB OyJi0 3HHILECHO ICHYHUYOIO
BIIQ/I0I0, 32 PaJITHCHKUX YaciB OaraTto My3WKaHTIB
moMepio B Tsokki wacu [omomomopy. Ti, xTO

BIDKUB, TIPOJOBXKYBIM CHpaBy MoOpaTuMiB
TaEMHO, MOTal Bix ycix. BinOyBcs mneBHUIA
BaKyyM, pO3pUB TBOpUOro JaHIlOXKa. He

BIIOYJI0CS Ti€l CHAIKOEMHOCTI, sika O cropusia
30€peKEeHHI0 WIHHUX TPaauliii Ko03apChKOTro
nexy. Ta, mompu Bci TepemnoHH, K0O3apCTBO
IIOCTYIIOBO YTBEPAMJIOCS SIK HENMOBTOPHUH BUJI
BOKQJIbHO-IHCTPYMEHTAJILHOTO ~ MHCTENTBa  Ta
(dopMa CycCIHiJIbHOI CBIIOMOCTI, 110 TepeOyBae B
LIEHTPi BUBYCHHS MUCTELTBA, € ii MPEAMETOM €
JIOIMHA.

Y wmuHyni wacum OaHgypuctu  Oynm
He3psunMu. Cryxalodu 1HIIAX, caMi BYHIUCS
rpatd Ha Ko03i Ta Oammypi. IxHiii miceHHwmit
penepTyap CKJIAjaBcs IEPEBAXHO 3 JAyM,
ICTOPHYHUX ITICEHB, TICAIIMIB, HAPOTHUX IICEHB Ta
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TepOiKO-CMIYHUX TBOPIB, B SKUX MY3HUKaHTH
YCIIaBJIIOBAJIM KO3ALbKI IIOJBUIH, IEpeAaBaln
CBOE  OCOOMCTE  CTaBIEHHS 1O  TIOiH,
IMIIPOBI3yBaIM, HaMaral4uch y TIOBHIA Mipi
PO3KpUTH XyAO0XHiH 00pa3. IlicHi marpioTHYHOTO
HaTpsIMKY Malyd BUXOBHHMH BIUIMB Ha CIyXadiB, B
HUX  OCHiByBajach  XOpOOpiCTb,  HYECHICTb,
Bigmamicte baTekiBIuHI, IOBara 0 KIHKH-
Marepi.

CraHoBIeHHS HaIllOHAJILHOT HIKOJIH
3aBJAKU KOMITO3UTOPCHKIN JisUTBHOCTI
M. Jlucenka y apyriit nonoBuni XIX Ha mouaTky
XX cr. cralo  TEeperyMOBOIO  PO3BUTKY
OaHITypHOTO BHKOHAaBCTBa B YKpaiHi. llpomy
cupusiB i po3ksiT TBopuocti T. I'. LlleBueHka,
JI. Ykpainku, CTaHOBJICHHS TeaTpaJIbHUX
My3U4yHO-ApamMaTUuHux rpyn M. Crapuupkoro,
I1. Cakcarancwpkoro, M. KponuBHHUIIEKOTO.
MuTIi-HOBaTOpH TOBEPTANU CBOE OOIWUYUS [0
Hapoxy, A0 TypPTOBOTO CHiBY, IO YKpPaiHCBKHX
mac. Konmeprn mno VkpaiHi, ski opraHizyBaB
Muxkona JluceHKo, Mand BEJIWKHH CYCHUIBHO-
rpoMaJChbKUil pe3oHaHCc. BOHM najiy MOLITOBX 10
KYJIBTYPHO-TIPOCBITHUIIBKOTO Ta MPOQeciiiHOTo
3pOCTaHHSl yYacCHHUKIB 0araThOX KOJICKTHBIB.
Mukona JluceHko 3akiaB y — KoO3apchke
MHUCTELUTBO OCHOBHM OCMHCIIEHOTO BHMBYEHHS
rapMoHii, OIlaHYBaHHS KOMIIO3UTOPCBHKOT
TBOPYOCTI Ta JUPUTyBaHHS. Y CBOiH mpami
«XapakTepucTUKa  MY3MYHHX  0cOoOIMBOCTEN
YKpaiHCBKUX JyM 1 TiceHs, cmiBaHux OcTarnom

Bepecaem»  <...> M. Jlucenko  mpartyB
3aikcyBaTd CKapOM HAPOJHOI MY3MKH IS
Hamaakiey  [8, 66]. CnpaBy M. Jlucenka

npoposxuB ['mat XorkeBuu (1878-1938). Biu
pO3pOOMB  HE  TUIBKM  MPOMO3HIIT  IIOJO
OaHIypHOTO BHUKOHABCTBA, a 3yMiB MPAKTHYHO
BIPOBaJUTH iX y xurTs. Moro «Ilinpydysuk rpu
Ha Oanmypi» (1907; 1930) mns mroOuteniB MaB
HAayKOBO-METOJIMYHI  peKoMeHpamii Ta  OyB
mupokociaBHuM. [Har XoTkeBWY IyOIivHO
MOMyJISIpU3yBaB  K0O3apchke MHCTEUTBO. BiH
CIpUSIB  PO3BHTKY TpPbOX BHIIB OaHIypHHX
aHcaMOJiB:  aHcaMOmiB  Manmux  ¢GopM  SK
OaHOypHUX, TaK 1 y CHHTE31 3 IHIIMMU HApOJHUMU
THCTpYMEHTaMH; MPOTOTHIT Karel — CIIiB TYPTOM
MiJ BJIAaCHUM 1HCTPYMEHTAJIBHUH CYNpOBiA Ta
OpKECTp MY3WYHHUX IHCTPYMEHTIB YKpaiHCHKOTO
HapoxHoro THIy. [locTymoBo Ko03api 3 paHry
*eOpakiB mepeilun 10 paHry BHKOHABLIB, LI0
mano iM 3MOry 3apoOisiTH Ha CBOE JKUTTSA
o¢iniitHo.

3 60-pokiB XX cT. aKkTHBHYy TBOpPYY
TSTEHICTH PO3IIOYaB HAPOAHHUM apTHCT YKpaiHw,
BUAATHUA OaHIypHCT, MEAAaror i KOMIIO3UTOP
Cepriit BacunpoBny bamran (1927-2017) —
OCHOBOTIOJIO)KHUK ~ CY4acHOTO  aKaJeMiyHOTrO
BUKOHAaHHS Ha OaHAypi, SKUA CHHTE3yBaB

163

CBOTOJICHHE  BUKOHaHHS  HAa  MY3UYHOMY
iHcTpymeHnti Ta cnoiB. Ha JlaimpomerpoBmmHi
BaroMHii BHECOK Yy CTaHOBIECHHs NpodeciitHol
OCBITH,  PO3BHTOK  TpaaHmiid  OaHIypHOTO
MHUCTENTBAa MPUMHOKMJIA BUKJIAJauka My3HYHOTO
yunnuia o kmacy Oanmypu JI. C. Bopina. fx
Harojomrye T.YepHera: «...THIIPONETPOBCHKA
BUKOHABChbKa IIIKOJAa, 3aCHOBaHa Ha 3acaaax

KHIBCBKOTO aKaJgeMiqHOTO OaHIypHOTO
BUKOHABCTBA, y IMOEAHAHHI 3  MiCHEBUMHU
TpaguLisIMU cTana YaCTUHOIO
3araTbHOYKPaiHCHKOTO  MPOLECYy  aKaaemiszarii

OanrypHOTO MUCTENTBA B XX CcT.» [15, 13]
OparMHy 3 HaWBIAOMIMIMX TYPTiB YKpaiHu
1970-x pokiB XX cr. Oyam BOKaJIBHO-
IHCTpyMeHTaJIbHI aHcamOai «Batpa» (HoBaTopu
J0Ka3-poKy B YKpaiHi), KepiBHUKM — Muxaiino
Manynsika, 3romom Irop binosip  (JIeBiB);
«Ko063a», kepiBaukn — Onexcannp 3yeB, 3 4aCOM
— €sren Kosanenko (KuiB); «CBiTs3b»,
kepiBHUKH — Banepiit ['pomues, miznime — Irop
[lepuyk, 3 1993 p. — HAmurpo I'apmieHzon Ta
Amnatoniit ['oBopamino (BonmmHchka ¢imapmoHis);

«Kamunay, kepiBauk — OmekcaHap 3yeB
(Yepkacpka (imapmoHis) Ta iHmI aHcamb6mi. Y
penepryapi KOJICKTHBIB Oy 00poOKH
YKpaiHChKMX  HApOJHUX IICEHb, aBTOPCHKa
My3WKa Ta IICHI CyYaCHHX KOMIIO3HUTODIB
O. binama, M. Ckopuka, O. 3yeBa Ta iHIIUX.

Y XXI cr. y oKaHpi BOKaJbHO-

IHCTPYMEHTAIbHOTO BHKOHABCTBA 3aCJIyrOBYE Ha
yBary cyvyacHa ykpaiHcbka rpyna «/laxabpaxay,
sKa TpaLioe y HaIpIMKy eTHo-xaoc. KojexkTtus
rypry — snaypear npemii imeni Ceprisi Kypboxina
(Cankt-llerepOypr, 2010) y cdepi cygacHol
My3uky; npemii APrize Bim pagio ApucTtokpaTu
(2016) 3a wnaiikpamuii anpboM poky «lmsax»;
3n00yBau Haropoau Elle Style Awards (2018 ) 3a
MY3UYHHH TIPOEKT POKY Ta jaypeat HarioHansHOT
npeMii Ykpainu imeni Tapaca [lleBuenka (2020).
VY cknani kBaptery — Mapko ['ananeBuu (Bokai,
aKopJieoH, nmapOyka — OapabaH KyOKOmomiOHOT
dbopmH, OWmKEpUAYy — OYXOBHM MY3UUHHR
iHCTpyMeHT abOopureHiB ABcCTpamii, KaxoH —
[IECTUTPAHHUI TepyaHChbKHi OapabaH Ta iH.),
Ipuna Koanenko (Bokas, MepKycisi — 3araibHa
Ha3Ba  YJAapHHX  IHCTpyMEHTiB, Oyrad —
CTapOBUHHUKA MY3WYHHUH 1HCTPYMEHT, Pi3HOBH]
Oacom [7, 57], GacoBuii Oapaban, (opremiaHo,
yKyJIeJe ~ —  YOTUPUCTPYHHUH  IIUIKOBUH
MY3UYHHMI iHCTPYMEHT CXOKMiIl Ha ritapy Ta iH.),
Hina T'apenenibka (BOKaJl, BiOJIOHYENb, OaCOBHIA
Oapaban) Ta Onena [{uOynbchka (Boka, OacoBwmii
Oapaban, mepkycis). ApT-MeHemxep TypTy -—
Ipuna ['opOanb.

Ha mnowartky cBoe€i mismpHOCTI mpodeciitni
MY3UKaHTU CYIPOBO/DKYBAJIM BUCTaBH y TeaTpi
«dax», KepiBHHKOM sikoro OyB Briagucnas
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Tpoinpkuit. 3rogom Tpoimpkuii CTBOPHB HOBHUI
MPOEKT — «YKpaiHa MiCTUYIHAY, 3TITHO IKOTO TYPT
«axabpaxa»  po3mo4yaB  CBOIO  aKTHUBHY
KOHIEPTHY  IisbHICTh. HasBa  KonekTuBy
MOXOJUTh BiJ CTapOYKpPAiHCHKHUX CIIB «IaBaTH»
Ta «OpaTw», a TakoX BiI HaliMEHHS Tearpy, B
SKOMY  HapOIWIOCS  CBO€pIIHE  BOKAIbHO-
IHCTpYMEHTaIbHE TOBApUCTBO.

My3ukanTa 06araTo poKiB BUCTYHAOTh Ha
pi3HUX (QecTUBAIAX ETHIYHOI MY3WKH, aje He
BBaXalOTh ce0Oe JIMIIe AaBTEHTUYHUM TYypPTOM,
OCKUIBKM iX My3UKa eKCIEepUMEHTaJbHa Ta
MOB’si3aHAa 3 MY3HMKOIO ETHIYHOTO HAampsMKy
HapomiB cBity. OKpiM MY3HWKH, KOJEKTHB
BUPI3HAETHCS BiJl HIIUX 1 30BHIIIHIM BHUIJISIOM.
Taxk BUCOKMH IIKipSHUH JKiHOYHHA TOJOBHHUN yOip
— enuHUA y cBiti. Takuit aTpubyT KOCTIOMY, a
TOYHiIe, OpeH/T — BUHAXiJ aKTpUCH TeaTpy «Jlax»
Tersau Bacnnenko.

VY pemnepTyapi BOKaJIbHO-IHCTPYMEHTAIBHOI
rpymn  «/laxabpaxa»  micHi  yKpaiHCBKOIO,
KPUMCBKO-TaTapChKOIO, POCIHCHKOIO,
00JIrapchKOI0, aHMIIIHCHKOI0, HIMEI[bKOK) MOBAMH.
BaraTo ykpaiHChKMX TiCeHb 3amucaHi XIHOYUM
CKJIaJIOM KOJIEKTUBY Tix dYac (OIBKIOPHUX
eKCIeAMIid 1o YKpaiHi, JAesKi I0JapoBaHi
KojeramMu. Menomist TMiCHI — M€ XYyIOXHbBO-
TeXHIYHa ocHoBa TBopy. [lin 4ac HapomKeHHs
KOMITO3MINIT MY3WKaHTH IHTEPHIPETYIOTh ii Ha
IHIMHA J1a]l, BUMAaNBbOBYIOUM CBili 00pa3, CBOIO
KapTUHY, fKa BHJJIO3MIHIOE BOKaJbHHHA TBIp 1
pobuts iioro camoOytHiM. ChinbHa mpaus
KBapTeTy 3 IOpxom XyCTOUKO1O,
3BYKOPEKUCEPOM 1 MY3WYHHM TMPOJAIOCEPOM, €
HaHOITBIN YCITIIHOKO B il CIpaBi.

Ha apamxyBaHHS MMiCeHb BILTUBAE MUHYJIUH
nocBi, HabyTHii My3uKaHTaMu y Teatpi «Jlax». Ix
BOKaJIbHI KOMIIO3HMIIIi, SIK 1 TeaTpajibHI BHUCTAaBH,
MalOTh CIOKETHHH TUIAH: TOYaTOK BHKOHAHHS
3aliKaBJIIOE, Aali 3a4apOBYE My3HUYHHM JiIICTBOM,
HAllOBHIOE €MOI[ISIMH 1 Ha BCIHO I[IHPOYiHb
3aXOIUIIOE  ACKpaBUM MNpO(EciiHUM BHCTYIIOM
apructiB. KoxHa mpe3eHTallis — 1€ €IUHHIA
TBOPYHI TIPOIIEC, SIKUM CUHTE3YE y co0l My3WYHI
KaHPH,  OpPHUIiHAJIBHY  CTWIBOBY  MaHepy
BUKOHAHHS Ta JIyXOBHY CITOP1THEHICTh
KoJlekTUBY. Hemapma, mepen Tum, sK posmoyaru
CaMOCTIHI TracTpoxi, JiBYara CIBajJd pa3oM
JBAJIISTh POKIB, ITYKAIOYH €THICTH TOJIOCIB, CBOIO

MaHepy BHKOHAaHHS Ta BHpa3HE BTUICHHS
MY3HYHHX 00pasiB.
y 2012 pori Ha 3aMOBJICHHS

HamionanesHoro uentpy JloBXKeHKa KOJEKTHB
OpaB yd4acThb y My3U4YHOMY O(OpMIICHHI (iIbMYy
«3emis», KUK peaHiMyBanu 3a Bepciero 1930
POKy. ABTEHTHYHA My3HKa TypTy AOIOBHIOBAJIA
nofii yacy Ta BiANOBiana HACTPOIO EIIOXH.
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CroutbHI TIPOEKTH TPYHH 3 MYy3UKaHTaMH
CBITY JTalOTh MOKJIMBICTh apTHCTaM NPE3CHTYBATH
yKpaiHChbKe MHCTeUTBO y 3aximnid 1 Cxignii
€sporri, Pocii (mo 2014), IliBuiuniit Ta [liBgeHHii
Awmepui, ABcTpaiii Ta Aszii.

[lpamotourr B CTHIII  «XaOTHYHOTOY
MOENHAHHS €THO-MY3HMKH, TIypT «/laxabpaxa»
BILTITA€ y KOHIIEPTHE BUKOHAHHS CYy4YacHi My3W4H1
Tewii — MiHIMam3M, cOyJd, ONf03 Ta XIM-XOIl.
TBopumii MOIIYK, BHUKOPHCTaHHS OPHUTiIHAIBHUX
MY3UYHHX 1HCTPYMEHTIB 3 Pi3HUX KYTOYKIB CBiTH,
3ibpannx Bmagom Tpoiupkum, nppy3sMm Ta
yYaCHUKaMU TYpPTY, JAaB MOXIMWBICTb BHIATH
JIEKiJbKa PI3HOIIAHOBUX MY3WYHHX anbOOMiB, a
came: «Ha moOpaniu» (2005), «Arymkm» (2008),
«Ha wmexi» (2009), «Light» (2010), «XmeneBa
project» (2012) pasom 3 Port Mone (binmopycis),
«Mmsx» (2016), «Alambari» (2020).

YkpaiHchKi TicHi - «Yymaxy,
«Kapnarcekuit  pern», «Oi 1mOB  gymak»,
«MONK» («uepHenp») — HIMPOKO BifoMi cepen
maHyBalbHUKIB TypTy «Jlaxabpaxay. Ilicas «Illo
3 mox nAybay cTama  CayHATPEKOM  JI0
amepukaHcbkoro  cepiamy  «®apro». Bineo
«IImuBe 4oBeH» CTalo CayHATPEKOM A0 (imbMy
«Bynkan» ykpaiHcbkOoro pexucepa Pomana
bonnapuyka.

Miciss KynbTypHHX TMOCHiB YKpaiHn Ha
LBOMY HE 3aKiH4yeThCs. My3MKaHTH HPOBOISTH
OmarofiiiHi KOHIEPTH Ha MiATPUMKY XBOPHUX
niTel Ta BOJIOHTepchKoi opranizanii «[loBepHuch

KHUBUM». JIyXxOBHE Ta TaTpiOTUYHE ICHYE B
CHHTE3I.

IHmmm aCIIEKTOM € BOKaJIbHO-
IHCTpyMEHTaJbHE  BHUKOHaBCTBO Yy  cdepi

€CTeTHYHOI OCBITH Y IIKONax MuctenTB. [Ipo 1e
CBITUATH BJIACHWH JOCBiJ aBTOpa CTaTTi |
BHKIama4a-MeToancta KuiBCbKOl QUTSYOI IIKOJIN
muctentB Ne 8 Tersuu [Jumanb. ChoiBnpans 3
MupocnaBoro Kappaam, BuKIagaukor Mo Kiacy
Oannypu HarioHanbHOT My3udHOl akajaeMii iMeHi
I1. I. YalikoBCBKOTO, CIIpHsIa HAPOHKEHHIO HU3KU
miceHb it OaHIypH, BUCTYIY 1 BUXOBaHIB Ha
CIICHI HAIOI Ta IHIMUX UIKUT Y Pi3HUX TeMaTHYHUX
3axofax wmicra. 30ipKM MiCeHb I TOJIOCY Ta
¢dopremniano «I oinanoukay [3], «HapiBuuis» [5],
Ta 30ipky wmec «Becemuit Hactpiity [4]
BHKOPHCTOBYIOTh HipoCcTaroyi BHUKOHABII.
TBopue ennanHs 3 OaHAypucTKO CBITIAHOIO
MupBo10t0, HApOAHOI0 AapTHCTKOK YKpaiHH,
MO3UTUBHO BIUIMHYJIO HA TIOUIMPEHHS perepTyapy
Ui OaHIypu Ta aKTUBHY IOMYJISIPHU3ALil0
aBTOPCHKHX TBOPIiB Ha KOHIEPTHIH CIEHI.
BucHoBkM. 3a3HauMMoO, IO BOKaJbHO-
IHCTpyYMEHTaIbHE BUKOHABCTBO MPOTATOM CTOJNITh
Majio pi3Hi GopMH CaMOBHUPAKCHHS, 1€ — yCHA
KOJIGKTUBHA TBOPYICTh CHUHKPETHYHOTO
XapakTepy, IO€THAHHS CYMDKHUX MHCTETB,
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HapoJHE Ta CBITCbKE MY3UKYBaHHS, COJbHE Ta
aHcamOJeBe OaHIypHE KOHIIEPTYBaHHA,
KOMIIO3UTOPChbKa TMpakThka, cydacHi BIA. VY
PO3BUTOK JKAaHPY BOKAJIbHO-IHCTPYMEHTAJIBHOTO
MUCTETBA HEOLIHEHHUI BHECOK J0/ala aKTHBHA
TiSUTBHICTD HEMEpeciuHuX OcOOHCTOCTEH Apyroi
motoBHHA XX CTOJITTS — KEPiBHUKIB aHCaMOJIiB
Ta BUJATHUX KOMIIO3UTODIB.

Icropuuni 3m100yTKM y TTapyHI BUKOHABCTBA
cTainu 0a3010 MOJATBIIOTO PO3BUTKY BOKAIBHO-
IHCTPYMEHTANBHOTO MHCTENTBa Ha moyatky XXI
cTONITTS. BOoHM manmm cBOT1 MO3WTHBHI KOPIHHA Y
cdepi eCTEeTUYHOTO BUXOBAHHS, MPHUKIATAOM SIKHX
€ BiOMHI Cy4JacHHH BOKAaJIBHO-
iHCTpYyMeHTanbHui rypt «laxabpaxay.
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INPOAIOCEPCBKA AISIJIBHICTD Y PUHKOBUX YMOBAX:
OCOBJIMBOCTI TA IIJIAXHW OIITUMI3 AT

MeTta po60TH — OOIpyHTYBaHHS TEOPETHYHUX MOJIOKEHb 0COOIIMBOCTEH BUPOOHHUIITBA KYJIbTYPHO-MHUCTEIBKOTO
NPOJYKTY y CydacHOMY apT-mpocTtopi. MeTomoJiorist mociimkeHHs] 0a3yeThCsl Ha NPUHLMUIAX JIOTIYHOTO MiJXOMY.
3acTOCOBAaHO KOMIAPAaTHBHUM Ta MDKAMCHMIUTIHAPHUE minxoau. HaykoBa HOBH3HA MOJArae B OKPECJICHHI OCHOBHUX
YMHHMKIB, II0 BHM3HAYalOTh E(EKTHUBHICTh NPOAIOCEPCHKOI IisTIBHOCTI, aKTyami3yloTh i CTUMYJIOIOTh HayKOBHM
IUCKYpPC IIOJ0 METOZIB YIPAaBIiHHA KyJNbTYpHOIO CQEpolo, pPO3KPHUBAIOTH OCOOIHMBOCTI 1 HUIAXH ONTHUMI3aIil
CTBOPEHHS, IPOIIOHYBAaHHS 1 NMPOAIOCYBAaHHA CaM€ THUX IPOEKTIB, SKI AEMOHCTPYIOTh 3HAYHI IIepeBard Mpoarocepa
nepes KOHKYPEHTaMH, 3a0XO0YyIOUM CTBOPEHHS B YKpaiHi peAyKOBaHOTO PHHKY KyJIbTYPHHX MOCIYr. BHCHOBOK.
I'mnboxa # pizHOOIYHA MojepHi3amis apT-chepn BHUMarae MONIYKY HOBUX MIAXOMIB A0 ONTHMI3allii MPOIIOCYBaHHI
KOHTeHTy. OnTuMizamisi IpPORIOCEPCHKOI MiSUIBHOCTI 30pi€HTOBaHA HAa CTPYKTYPYBaHHS BHTpPAaT KyJIbTYpHO-
MHCTEIBKOTO TMPOEKTY LUISIXOM ITOTJIMOJICHHS, PO3IIMPEHHS i OHOBJICHHS NMpOQeciiHUX 3HaHb, YMiHb i HABUYOK Ta
NPaKTUYHOTO AOCBiNYy mpojrocepa. [Ipomtocepcbka AisUIBHICT € 0araTOKOMIIOHEHTHUM MPOLIECOM, y SIKOMY 3aisiHi
(biHaHCOBI, TEXHIYHI, PABOBI Ta TPYIOBI pecypcH. Bci 03Ha4YeHI KOMIIOHEHTH TaK YM iHAKIIE MOB’s3aHi 3 TBOPUICTIO.
Jist Toro, 1100 KYJIbTYPHO-MHUCTEILKUI MPOEKT OYB KOHKYPEHTOCIIPOMOXKHUM, HEOOX1THO BPaXOBYBAaTH TaKi YHHHHKH,
SIK: [T ZDKATAITI3AIS CIIOKUBAIBKOT ayTUTOPIi, CMaKK CII0XKHBAIILKOT ayAUTOPIl; KPUTHKA KOHTEHTY.

Kniouogi cnosa: mpoptocep, NPOAIOCEPCHKA MiSNbHICTH, MPOMIOCEPCHKHN INPOEKT, apT-MEHEIKMEHT, apT-
IH/IyCTpisl, apT-1iiep, apT-0i3HECMEeH, ONTHMI3allisl POIOCEPCHKOT MIsUTLHOCTI.

Likhuta Igor, graduate student of the National Academy of Culture and Art Management

Production Activities in Market Conditions: Specifics and Ways of Optimization

The purpose of the article is to substantiate the theoretical provisions of the peculiarities of the production of
cultural and artistic products in the modern art space. The research methodology is based on the principles of a logical
approach. Comparative and interdisciplinary approaches are applied. The scientific novelty lies in identifying the main
factors that determine the effectiveness of production activities, actualize and stimulate scientific discourse regarding
methods of managing the cultural sphere, reveal the features and ways of optimizing the creation, proposal, and
production of precisely those projects that demonstrate significant advantages of the producer over competitors,
stimulate the creation in Ukraine, a reduced market for cultural services. Conclusion. Deep and comprehensive
modernization of the art sphere requires the search for new approaches to optimizing content production. The
optimization of production activities is focused on structuring the costs of the cultural and artistic project by deepening,
expanding, and updating the professional knowledge, skills, and practical experience of the producer. It is determined
that production activity is a multicomponent process in which financial, technical, legal, and labor resources are
involved. All these components, one way or another, are related to creativity. In order for a cultural and artistic project
to be competitive, it is necessary to take into account the following factors: digitalization of the consumer audience;
tastes of the consumer audience; content criticism.

Keywords: producer, production activity, production project, art management, art industry, art dealer, art
businessman, optimization of production activities.

AkTyanpHICTE  mociimkeHHs.  [Iporec KOHKYPEHTOCTIPOMOXKHOCTI TIpoayKitii. [IpakTidani
CTaHOBJICHHA PHHKOBHX BiJHOCHMH BHCYBa€ Ha peanii GyHKUIiOHYBaHHS apT-cepy HUHI TaKi, 110
TIePIIIH TJ1aH MTATaHHS ITi IBUIIICHHS KOHKYPEHITis 3pocTae, OCKIJTBKH
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KUTBKICTh KOHTEHTY 301IbIIyeThCS. Taka curyartis
3MyIIy€  IiIBHIIYBaTH  SKICTb  MPOAYKIIIi,
3HWKYBaTu BUTpaTH Ha BHUPOOHUITBO,
MiJBUIIYBAaTH TPOMYKTHUBHICTh TpaIli, IIyKaTH
IHHOBAIlIMHI TUIAXH 3a0€3MEUYCHHS YHIKaIbHOCTI
npoAykmii. Y 3B’SI3Ky 3 LUM aKTyami3yeTbes
MATaHHA TIOBUIIEHHSA e(QEeKTUBHOCTI poOOTH
npojrocepa  KyJIbTYpHO-MHCTEIbKOiI cdepu Ta
MaKCHMaJbHA PallioHATI3aMisl YIPaBIIHCHKUX Tiil.

Coorogui € 0araro YWHHMKIB, SKI
MEPEIIKOIKAIOT e(peKTUBHUM mporecam
CTBOPEHHS YKpaiHCBKOTO SKICHOTO,
KOHKYPEHTOCIPOMOXKHOTO KYJIBTYpHO-
MHCTEIBKOTO  mpoxykTy.  Hacammepen, e
CTOCYETBbCS. Tpo0eM KOHKYPEHTHOI (axoBoi
miAroToBku (axiBmiB y cdepi KOMepHiiHOTO
BUPOOHHIITBA KyJIbTYpHO-MHUCTEIIEKOTO
MPOAYKTY.

IcHye HHM3Ka TOCTPHX TPOTHPIY MiXK
TEOPETUIHUMH 3HAHHSIMHU MOJIOIUX CIIEIaiCTiB i
MPaKTUYHOIO crenudikoro BiTUYM3HIHOT chepu
KynbTypH 1 Muctenrsa [6]. Huni 6arato daxisiiis
rainysi KyJabTypu — JAUPEKTOPH, MPOIOCEPH, apT-
MEHE/DKEPH, HE  MamTh  HEOOXiTHOI
KOHKYpeHTHOI ()axoBoi MiATOTOBKH, mpodeciiHo
3HAUYIIUX SKOCTeH y cdepi KOMEpUiiHHOTO
BUPOOHHIITBA KyJIbTYpHO-MHUCTEIIEKOTO
npoaykry. IlpoGiiemMoro € 3arpeOyBaHICTh IUX
(haxiBIliB HA PUHKY Ipalli Ta HEBEIUKA KUTbKIiCTh
mpoecioHaiB  BHCOKOTO piBHSA MpodeciiHoro

po3Butky [9]. Omke, OUIBIICTH MOJIOAUX
(haxiBIiB CHOTOJHI 3MyIeHi 3100yBaTH OCBIX i
npodeciiiHi  KoMIeTeHNii Oe3nocepeHbO Ha

MPaKTHUIl, METOIOM IPOO 1 TOMHIIOK.

MeTor HayKOBOi CTaTTi € OOTPYHTYBAaHHS
Ta  PO3POOJEHHS  TEOPETUYHUX  IOJIOKEHb
0CcOOIMBOCTEH BUPOOHHUIITBA KyJBTYypHO-
MHUCTEI[BKOTO TPOAYKTY Yy CydYacHOMY apT-
mpoctopi.  Po3poOka  miei  mpoOiemMaTHKH
nonoMoske (GaxiBIsIM CTBOPIOBATH, IPOTIOHYBATH 1
MPOJIOCYBATH caMe Ti TPOEKTH, SKi 3MOXYTh
MO3HAYUTH  iX  3HayHy IMepeBary  Iepen
KOHKYPECHTaMH.

OO0'exTOM JOCTIPKEHHS BUCTYIA€E TIPOIEC
YIpaBIiHHS KYJIETYPHO-MUCTELIbKUMHU
MIPOEKTAMH, & OCOOJIMBOCTI 1 HUISXU JTOCSATHEHHS
LBOTO TPOLECY 332 CYYaCHHX PHHKOBHX YMOB —

MPEIMETOM.

3aBmaHHA  JIOCIIPKEHHS:  OOIPYHTYBaTH
OCHOBHI Ae(iHILIl JOCHIIHKEHHS «IIPOIIOCEPY,
«OIITUMI3alis MIPOIFOCEPCHKOL IUSUTBHOCTI;
nocmiguTu ocobnuBocTi mpodecii mpoatocepa y
PUHKOBHUX yMOBaXx; PO3KpUTH
0araToKOMITOHEHTHICTh TIPOTFOCEPCHKOL
JUSUTBHOCTI;  TpOaHaNi3yBaTH  YWHHUKH, IO
BH3HAYAIOTh  €(PEKTHBHICTh  MPOAIOCEPCHKOT
TUSIIBHOCTI.
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Mertopodoris mochimkeHHs 0a3yeThcs Ha

TIPUHITATIAX JIOT1YHOT'O MiIXOIY. Hamu
BHKOPHCTAHO KOMIIapaTUBHUI Ta
MUKIUCIIUTUIIHApHUKA — miaxomu. IIpoGiemarmka

JOOCHTIDKEHHsT II0M0 ocoOmuBocTeil  mpodecii
mpojAlocepa Yy PHHKOBHX YMOBax BHMaraia
3BEPHEHHS JI0 TaKUX HAyKOBUX JUCIHUIUIIH K
€KOHOMIKa, COIIIOJIOTisI, MAPKETHHT 1 MEHEIKMECHT
BUKOHABCHKHX MHUCTEIITB.

Teopernuna 6aza gocmimkeHas. [Ipotsrom
OCTaHHBOTO Yacy CIOCTEPIraeTbesl MigBUILICHUN
IHTEepeC 0 MPAaKTHYHOTO BUKOPHCTAHHS METOMIB

ONnTHMI3alii  TpOIrOcepCchkoi  cmpaBu.  Pi3Hi
aCIeKTH  IbOr0  CKJIaJIHOrO W  BOAHOYAC
aKTyaJIbHOTO MMATaHHS BiJI0OOpayKeHO y
nocmimpkenHsx HaykoBuiB K. Jlpypi, A. lnbina,
@. Koxnbepa, ®. Kotnepa, 0. Opmosa,
1O. Yananepa, Jx. [lanka, €. lan-Ianka,

B. llapaesa Ta in. [5; 7; 10; 11].

[Ipodecis mpomocepa € BiTHOCHO HOBHM
HaIpsIMKOM Ul CydacHOl YKpainu. PenstuBHa
i30/sMisT  HAmIoi KpaiHW, OI0 Mala Micle B
PaAsHCBKHI Tiepiof, BU3HAYMJIA TPYIAHOIIN Yy
pi3HEX  cdepax  CYCHUIBHOTO  XHUTTA  H
BupoOHUITBa. He mummnacs octopoHs i chepa
KYJBTYPH.

Ha Tepenax Yxpaiau mpodecist mposrocepa
3apojpKyBaniacs Kimbka pasiB. Ha cropinkax
30ipHMKAa  HAyKOBUX  mpamb  «JlismbHICT
MPOAIOCEPa B KyJIbTypHO-MHCTEIIBKOMY MPOCTOPI
XXI  cromiTT: BUKJIMKHM Ta  KOHIEMIIT
ChOTOACHHS» (YIMOPSAHUK, HAYKOBHH PpEIaKTOp
C. CanoBenko) [3] yacTo myOJIiKYyIOTbCS CTATTi U
TE3U, B SKUX aHAJI3YyIOThCS BUTOKH Hpodecii.
ABTOpPH CHHXPOHI3YIOTh ICTOPHYHE 3apOKECHHS
MPOAOCEPCHKOT  MISUIBHOCTI 13 3apOJKCHHSM
MacoBUX BUAOBUIIHMX MHCTenTB. lIpoimosmmu
CKJIQJIHUM 1 JOBTUH NUIAX, AISUTBHICT MPOJIOCEpa

JeTepMiHyBaacs HAYKOBO TEXHIYHUM
MPOrPEecoM,  COIIATbHUMH Ta TMOJITHYHUMH
3pYIICHHSIMH, IO BiJJOYBalUCS B YKPaiHCHKOMY
CYCIIiJIbCTBI.

Cy4acHl KOHIIETITYyaJbHI 3acaau Ta MOJIEII
po3BHTKY Tipodecii mpoarocepa B YKpaiHi movaiu

KOHCTUTYIOBAaTHCS  BIJHOCHO  HENIOJaBHO —
Hanpukiam XX — nodatky XXI cr. OcranHiMu
pokamu HAYKOBLSIMU [2] HIUPOKO

0OTOBOPIOIOTHCST aKTYaNIbHI TIPOOIEMHU Cy4acHOTO
CTaHy TPOJIOCEPCHKOT MisTBHOCTI, 11 MpPaBOBOTO
cTarycy, cneuuiku CTBOPEHHS BITUM3HSHOTO
KOHKypeHTHoro  mpoaykry  [1].  Haykosi
myOumikanii  BiAPI3HSIOTBCS TBOPYHMM  J11aIOTOM,
YITKHM MO3HLIOHYBaHHAM HpOOJIeM Ta Cy4YaCHUM
0OavYeHHSIM TEPCIIEKTHB 010 X BUpimIeHHs [3].
Buknan ocnoBHoro marepiany. B Ykpaini
TPUALATH POKIB HE3AICKHOCTI O3HAMEHYBAJIHUCS
AKTHUBI3aIli€l0 PUHKOBUX MPOLECIB 1 JOKOPIHHUMU
pedbopMamu  BCiX  cep  IKHUTTEMISLTLHOCTI



My3n4yHe MUCTEITBO

Jlixyra I. JI.

CyCIiyIbcTBa.  HaWTONOBHIMIOI  3MIHOIO €
BU[IICHHS €KOHOMIYHOTO OIOKy
COLIIOKYJILTYPHUX BimHOCHH. (O3Ha4eHi MpoIecU
HE OMHHYJIM CEpelOBUINE KyJIbTypH, LIO
OpU3BeJO A0 akTyamizauii psay mnpodeciiHux
3alUTiB, SKI MOTJM 33J0BOJIBHUTH JIMIIE HOBI
BHIX TIpodeciitHi TisUTEHOCTI.

dopMyBaHHSI IHCTUTYTY MNPOAIOCYBaHHS
[IOCTAa€  3aKOHOMIPHHUM  IIPOLIECOM  PO3BUTKY
MacoBoi KynbTypu 1 wmmcrenrBa. [Ipomrocep
«producer» — npodeciiiHuii HampsM, Ha3Ba SKOTO
MTOXOIUTh BiI aHTJIHACBEKOro cioBa «producty —
nponykT [3]. UuHHE 3aKOHOIABCTBO YKpaiHU
BH3HAYa€, IO MPOIIOCEPOM ayIi0Bi3yallbHOTO
TBOpY € ocoba, ska opraHizye abo opraHisye i
(iHaHCy€e CTBOPEHHSI ay1i0Bi3yalbHOTO TBOPY (CT.
1 3axony VYkpainu «lIpo aBTOpCRKE mIpaBo it
CyMDKHI mpaBa») [9]. AHali3yloud IpaBOBHIA
craryc mpoxarocepa, A. CMUPHOB Bi/3Ha4ae, 110
«MOXXHa pe3foMyBaTH: 1) HampsMH JisUTEHOCTI
nmpojrocepa TMOB’si3aHi K 13 (QiHAHCYBaHHSIM,
OpraHi3aimi€l0 BUPOOHHIITBA ayHiOBi3yaIbHOTO
TBOpY, TaK 1 31 3JIHCHEHHSM KOHTPOJIO 32
TBOPYMM TIPOLECOM CTBOPEHHS XYZOXKHBOTO
¢binmpMy; 2) mpomrocep y cucTeMi Cy0’€KTiB
aBTOPCHKOTO TMpaBa Ha ayAioBi3yaJbHHUH TBIp
MOXK€ TocimaTé Mmicme moxigHoro cy0’exra. lle
MOSICHIOETHCS THM, IO TUTBKK aBTOPHU I[LOTO BUAY
00’€KTiB aBTOPCHKOIO MpaBa MOXYTh MaTu IIPaBo
aBTOpCTBA. Y TpoOJIOcepa BHHUKAIOTH JIMILE
MaiHOBI TpaBa, NpUa0aHi B XOIi YKJIaJaHHS
BIJIMOBIZTHOTO ~ aBTOPCHKOTO  JOTOBOPY  MIiX
MpOJAIOCEPOM  Ta  y4YaCHUKAaMH  CTBOPEHHS
ayJioBi3yallbHOTO  TBOPY; 3) TPOMOHYETHCS
KinacugikyBaTH BUAM TPOAIOCEPIB 3AICKHO Bij
00Csry HaJe)KHUX HOMY TIpaB, a TAKOX 3aJIEXKHO
B pony ISIIBHOCTI, 3I1ACHIOBAHOL
npomtocepamm» [9]. Omxe, mpomiocep — IIe
¢axiBenp, sKUU mpaioe B chepi apT-iHIYCTpIi,
yhpaBiisie TBOPYHUM, (PiHAHCOBUM, TEXHOJIOTTUHIM
Ta 1H. TIpollecaMHd CTBOPEHHS KYJIbTYPHO-
MHUCTELBKOTO IPOIYKTY.

Ilepmr HiXK TOBOPUTH MPO ONTHMI3AIIi0
MIPOJIOCEPCHKOI JISUTEHOCTI, HEOOX1THO
okpecnutH ii crienudiky. Ciig BiI3HAYUTH Te, IO
y XXI cT. mocrae HeOOXiAHICTh Y MyIbTH()AXOBUX
¢daxiBusx, ki OynyTe cremianmizyBaTucsl Ha
MPOJaXy KYJIbTYPHO-MHUCTEULKOTO  NPOJYKTY.
Takuii criemiajgicT BOJIOMIE OJHOYACHO SKOCTSAMU
MeHeDKepa, 3HAaHHSIMH €KOHOMICTa i OCBIUEHICTIO
(axiBIs y raimy3i KyJbTypH 1 MACTEIITB.

Y peamisix  ChOTOACHHS  YCHIIIHHUHA
MpoAlocep — LEHTpallbHa, KJItoYoBa (irypa moy-
oisuecy. @.Kotnepom, k. Llledpdom [7, 25]
BII3HAYCHO, M0 y CY4YaCHOMY CBITI Bce OUIBII
3Hauylow € cdepa mocayr. Tomy, daxiBii
KyJIETYpH IOBHHHI Ha OCHOBI BJIaCHOI CTparerii Ta
BCTAHOBJICHUX IIJICH OpraHizyBaTh KyJBTYPHO-
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MHCTCIBKUH Tpomec TaKuM YHHOM, 00 BiH
BINMOBIaB 3amWTaM 1 CMakaM ayJauTopii.
B3aemopniss mmx [BOX CKimajoBux 3abesmnedye
OPUTIHANBHICTP 1  KOHKYPEHTOCIPOMOXKHICTBH
MIPOAIOCEPCHKUX MPOEKTIB.

TakuM 4YHHOM, NiSJIBHICTH MpoOJIIOCEpa Y
cdepi KympTypu Mae CBOI OCOONMBOCTI, Ha SKi

BapTO 3BEpHYTH YyBary I@pH MOPOCYBaHHI
KynbTypHOTO  Tponykry.  @. Kortmepom i
k. ledpoMm y  AKOCTI TOJIOBHUX 3aBIaHb

BUIJIEHO TMOIIYK PUHKY 1 30€peeHHs LiIbOBOT
ayauTopii [7, 25].

Y cBiTi moy-0i3HECY Ha MPOIrOCEpiB,
HEMOB OKOJIM Ha MeEJ, «3JITalOThCI» Ti, XTO
HIyKae MomyJsipu3anii CBOro KOHTeHTy. B mepury
4yepry, OOOB’S3KaMH IPOJAIOCEpa € JIOBEICHHS
BCIM, IIO caMme Ball KyJIbTypHO-MHUCTELBKHUN
IIPOEKT € HakkpamuM. Hanzasnanusam mpoarocepa
€ CTBOPEHHS KOMEpIiHHO BHUTIIHOTO, ILIHHOTO 1
3aTpeOyBaHOTO MIPOAYKTY.

€ Takuii aMepUKaHCHKUN BUCIIB: YCIIITHAN
MIPOJIIOCEP TIOBUHEH POOWUTH CBOIO POOOTY TaKMM
YHHOM, 00 Ha 3HOMKax MPOCTO CHIITH 1 KypUTH
curapy. Aje Taka CHTyaIlisl JOCUTh YTOIYHA i, 5K
MIPaBHIIO, BiTHOCUTHCS A0 BEITUKUX MaCTpiB. A B
3BHYAKHIA  CHTyalii  CTBOpEHHsS  SKICHOTO
KOMEPIIHHOTO MIPOIYKTY TOB'sI3aHE i3
YUCJICHHUMH TpoliecaMy. TakKuMHU SIK: YMiHHSA
MPaBUJIEHO BUOYAYyBaTH NpOIleC KOMYHIKaIli 3
KIIIEHTOM, BU3HAYUTH METY MPOEKTY Ta IUIAXA il
nocsirieHHs. ChopmyBatn eQeKTHBHY KOMaHY,
OIIHUTH PHU3UKHU 1 KOMYHIKYBaTH 3 KIIIEHTAMH Ha
Oy/b-IKOMY eTari BUPOOHHUIITBA — Ti €JIEMEHTH, 3
SKHX CKJIQJIA€ThCS pOOOYMI JIEHb TMPOIroCcepa.
[Ipoxrocep KynbTypHO-MHCTELBKOI chepu — 1e
OJTHOYACHO TApTHEP 1 OMNOHEHT MHTI YU
TBOpUOoro kosektuBy. Lleit ¢ax nae yHikanbHe
3HaHHS PO HABUYKH CIUIKYBaHHS Ta MHCIICHHS
OJTHIEIO MOBOIO 3 OyAb-SIKHMH YYacHHKaMu
mpolecy BUpOOHUITBA.

HisumeHICTD pozrocepa MPAKTHIHO
HEMOXJIMBO BIMCAaTH B KOHKPETHUH, CTalnui
QITOPUTM  3aCTOCYBaHHS  SKOTO  JIO3BOJIHTh

«KYPHUTH CUTapy», 3aiHSBIIH ITO3UIIIIO0 HATJIs1a4a.
3aBmaHHA, AKi BiH BUpillye, Maibke He
miAnarThes GopManizaimii. ¥ TBOPYHX MUTAHHSIX
HEMa€e MOAEN, SIKy MOXHa B3ATH Ha 030pO€HHS,
3pOOHUTH PIBHO TE X caMe i OTPUMATH PE3yJIbTaT.
[I{opazy 3 KOXHHM HOBHUM HPOEKTOM HEOOXITHO
MepeBMHAXOJUTH B3arajli Beck mpouec. Hemae
KOJHMX  KypciB, HEMae TMpaBWJI, HEMae
Opi€EHTHpIB, SIKUH CcaMe€ NPOEKT € YCHIIIHUM, a
sKui Hi. € Tinbku ¢axiBenp, HOro Beae iHTYILI,
OCHOBa $KOi, 3BHYAlHO, IOCBIT 1 TOmMepeaHi
yemixu. TanaHOBUTI TPOIIOCEpH AOMAararoThes
yCHiXy, PO3KPyUYIOUH IMPOEKTH, HA SKi 1HII HE
3BEpPTAIOTh YBaruW, OCKUIBKM BMiHHS IpOAIOcepa
0a3yloTbCsl BHKIIOYHO Ha JocBimi. | Temep
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3aBHAHHS — II€ B3STH 1 EKCIIOPTYBAaTH y BUTJIISAIL imei Mae OyTH TigKpilIeHe eKOHOMIYHUMH
MPOEKTy Ha ayaurTopiro. Jns Toro, mol craTw pO3paxyHKaMH ii JOWITBFHOCTI IIOM0 BH3HAYEHHS
YCIIIIHAM MPOAIOCEPOM, HEOOXiAHO MaTH BEIHUKY BUTpPAT, JOXOJiB, MNpHUOYTKYy Ta  OLIHKH
MPAKTUKY, K4 CTA€ 3alOPyKOI0 IOBTOCTPOKOBOL mpuBaOIMBOCTI  Cy0’€KTa  TOCIIONAPIOBaHHS.
Kap’€pu. OnTuMmizalliss — ¢ OAWH i3 METOIB YyNpaBIiHHS

Takoxx apT-poArocep IMOBHHEH YiTKO BUTpaTaMy, OCKUILKM Ha OCHOBI OTPHMAaHUX
PO3YMITH METY CBOE€T JisTHHOCTI. ONTHUMAIBHUX BHUPIIICHh 3aBAaHb NPHHMAIOTh

€ Oararo mpoprocepiB, SKi 3alMarOTbCs yIpaBIiHCHKI pileHHs 3 M1 ABUILCHHS
HEKOMEPIIIHHUM MHCTEIITBOM, TICBHOIO MipOIO eekTUBHOCTI BHpOOHMITBA. B TOM XKe wac
3apajii ypi3HOMAHITHCHHS JKUTTS, 3aJI0BOJICHHS 3HAYCHHSA KpUTEPItO, 11(s) BiJINIOBIIAIOTh

ocobmctux amoOinid Ta iHTepeciB. IIpoarocep
MOXKE CyMilaTé CcBOIO mpodecito 3 mpodeciero
MeleHaTa, SKII0O MOXJIHMBOCTI  JIO3BOJISIOTb.
MosxvBa cHuTyarlis, 3a K01 MpOoArocep B3araii He
Oyze omikyBatucsi piHAHCOBOIO YacTUHOIO 1 Oyne
BIJIMOBIIATH BUKJIIOYHO 32 TBOPYUH KOHTPOJIb
MPOEKTY. A MoXe OyTH i Tak, IO caMme BiH TUIaHYE
1 KOHTPONIOE BUPOOHUIITBO, BUXOASYH 3
KOHKPETHHX pecypciB. Y Oynb-skoMmy pasi
NPOJIOCEp TOBHHEH IyXe ITAHOMIPHO PyXaTHCS
70 CBOET METH 1 YiTKO PO3YMITH, IO BiH POOHUTH
MpaBUIBHO, a Haad YUM  TOTpPiOHO  1IIe
MOTPALIOBATH.

TakuM dYHMHOM, HaMH BHIIJIEHO KIJIbKa
KITFOUYOBHX MOMEHTIB. Y PHHKOBHX yMOBax Oi3HeC
mpojrocepa  BKIIOYA€E  JIGKUIbKA  OCHOBHHUX
enemeHTiB. [lo-mepmre, momryk (a6o CTBOpEHHS)
IUTIHOT iel; 3aylydeHHs pecypciB; peaizaiis
imei. Ilo-gpyre, BOHM IIYKalOTh JIOJATKOBI
criocoOu orpuManHs npuOyTKy. [lo-Tpere, Benuka
yBara HaJaeThcs IMKY TpoAyKii 1 i Bri3HaHHI
Ha PUHKY HOCIYT, 3a paxyHOK BHKOPHCTaHHS

TpaJUIIHHAX 1 HOBHX IHCTPYMEHTIB
M IPUEMHUIITBA.

[lepen  yKkpailHCBKUMH  TPOJIOCEPAMH
AKTyaJli3yeThCs BUPIIIEHHS MATaHHS
e eKTUBHOTO TUIAaHYBaHHS BUTpPAT Ha
BUPOOHWITBO  MPOJYKIii,  SIKOTO  MOXHa

JIOCSATHYTH 3a PaxyHOK IX ONTHMIi3allii, a TaKoxX
BU3HAYUTH YMOBH POOOTH, 3a SKUX JlaHi BUTpPATH
Oyin O SKHAWHIWKYAMH, a BUIYCK MPOAYKIIT —
SIKHAWOLbIINH. BWHUKHEHHS IMiTPHUEMHUIIBKOT

ONITUMAJILHUM 3HaUCHHAM (aKTOPiB, AAIOTH 3MOTY
3pOOMTH TIPOTHO3 M0N0 IOBEAIHKH JaHOTO
o0’ekta. IlpoGmemu  ¢opmyBaHHS  BHTpAT
CTOCYIOTBCS Hacammepes ix ontumizarii [8].

Y pe3ynbrari CTa€  OYEBHIHHUM, IO
HE3aJIe)KHO BiJI TEXHOJIOT1l BUPOOHMIITBA, 0OpaHOl
B KO)KHOMY OKPEMOMY BHUIAJKY, YCHIX KPHETHCS
HE B 3HAXO/KEHHI TIEBHOTO YHIBEPCAJIHHOIO
aNTOPUTMY BHUPIIIEHHS! BUPOOHUYUX MPOOIIEM, a B
npodeciiHOMy BHKOPHCTaHHI TEXHOJNOTIH 1 iX
BIJINIOBIIHOCTI KOHKPETHHM 3aBJaHHSM IPOEKTY.
Ha mpomrocepa mokiameHo 3Ha4HWA 0OCAT
opranizaniifnoi poboTH, TOMy MPOCTO HEOOXiTHO
BMITH  CTPYKTypYBaTH  CBOIO  JIiSUTBHICTb.
BaxnuBuMm ¢pakTOpoM 3HIDKEHHS PHU3HKIB CTa€
aJICKBaTHE IUIAaHYBaHHS BHUPOOHHUIITBA 1 UiTKe
PO3YMiHHS METH, [0 B IMiJACYMKY SKIOIO HE
rapaHtye JOXiJi Big peamizamii KyJIbTypHO-
MUCTEIBKOTO TPOEKTY, TO HAIlleBHO JO3BOJHTH
ONTHMI3yBaTH BUTpPATH 1 JOCSITH TBOPYOTO
edexry.

Binznaunmo, 110 IpOJIfocepChKka
JUSUIBHICTB, X04a 1 Mae CBOi OCOOJIMBOCTI, BTIM, y
[JIOMY, TiAMOPSAKOBYETHCS 3arajibHAM 3aKOHAM
VIOPaBIiHCHKOI  JiSUTBHOCTi, Ccepel  HUX  —
€KOHOMIYHi, IpaBoBi, kajaposi (auB. puc. 1). lle
JI03BOJISIE  HaM  yTOYHUTH CHUCTEMOTEHE3 -
KOMIIOHEHTH, Ha SKHX MOXHa Mo0yIyBaTH
MoJieNs AaHoi mpodecii, a Takok OOIPyHTYBaTH
CHCTEMY SKOCTeH, s5Ka BOHAa NpEA'SBIsE [0
(axiBIs.

[ Apt-chepa ]

[ Exonomika

1

IIpontocepepka
ISUIBHICTD

[ TBopuicTb ]

—>

[ IIpaBo

!

VYnpaBniHHs ]

ITpoatocepcbkuid
MPOEKT

Puc. 1. Ocnosni Komnonenmu npooiocepcovKoi JianbHocmi
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PosrnsiHemo petanpHime OaraTockiamzoBHA
nporec MIPOAIOCEPCHKOT JiSUTBHOCTI.
BupoOHUIITBO KYJIETYPHOTO-MHUCTEI[LKOTO
MPOAYKTY € TBOPYMM IPOLIECOM, Y SIKOMY 3aMistHi
3Ha4yHi (piHAHCOBI, TEXHIYHI Ta TPYAOBI pecypcH,
HOro HEMOXKJIMBO 3alWIIaTH 0e3 KOHTPOJIO 1

yBarua npodecionana. Opranizartito
MPOAIOCEPCHKOTO MIPOEKTY 3a0e3MeuyIoTh
YOpaBIiHCHKI BIHOCHHHM, SIKi CIHUPAIOThCA Ha
ocobucticHuiit  dakrop. AJe MOPOAIOCEPCHKUI

MIPOEKT HE MOXKE iICHYBaTH 0€3 KOMaHIHM MHUTIIIB Ta
iHmmx  QaxiBliB, fAKi  BiINOBiJalOTh  3a
6e3nocepeHiit KOHTPOJIb KOXKHOTO HOTO acCTeKTy.

Taxum YHHOM, HEOOX1THUM cTae
npodeciiine ynpapninHsa. B3aemomist 3 KoMaHIO0
MPOEKTY pEeTIaMeHTYEThCS PaBOBUMH
MPUHIUTIAMY,  BiJOOpaXeHIMH Yy YHHHOMY
3aKOHOJABCTBI 1 Yy JOTOBIpHOMY pEryJIIOBaHHI
BimHOCcHH. lIposmrocepchkuii TPOEKT mependayae
MPOBENEHHSI 3HAYHOI KiNBKOCTI Pi3HOPIBHEBHX
noniid. Bei 03HaueHI KOMIOHEHTH TIPOIIOCEPCHKOL
JIISIBLHOCTI, TaK YW IHAKIIe, TIOB’s3aHi 3
TBOPUICTIO: TEHEPYBAHHSM 1i/el, CTBOPEHHSIM
MPOEKTIB, MPOCYBAaHHAM KYJIbTYPHO-MHUCTEI[BKOTO
NPOAYKTY Ha PUHOK, YTPHMAaHHSAM TBOPYOTO 1
KOMEpIIIfHOTO ~ MOTEHIially  MpOAYKTY  Ha
JOCTOMHOMY piBHI. BpaxyBaHHS €KOHOMIYHOI,
npaBoBOi cnenuiki y isUIBHOCTI Tpojtocepa
3a0esredye (iHAHCOBY CTaOiIBHICTE MPOEKTY.
OTxe, TpOIOCEpChKAa  JISUIBHICTH —  IIe
0araTOKOMIOHEHTHHH TPOIEC, SKUH BHMarae Bij
mporocepa, SIK KpeaTUBHO-YIPaBIiHCHKOT
0COOMCTOCTI, BEJIUKOI BiJIadi CHJI, Yacy.

Hame >xuTTst HeMOXIuBO ysBUTH 0e3
Cy4acHOTO Me/ia KOHTEHTY: HOBUH, (iIbMiB,
TeNeBi3ii, KiHO, MY3HMKH, XHBOmHCY Tomo. Lle i
peknamHi  OiumOopaw, sKki 0Oadnmo, iqy4dd IO
crmpaBax, pamio, TeieedipH, CTPOKATHH eKpaH
KOMITIOTEPHOTO  MOHiTOpa. s OUTkIIOCTI,
CIOYKUBAYiB KOHTCHTY — 1€ OYJCHHI «JICKOpaIlii»,
ane ans ¢axiBuiB apr-chepum — 1€ KUTTA 1
0e3MeXHHH OKeaH MOKIJINBOCTEH.

Amnauri3 HayKOBOT JiTeparypu Ta
OaraTopiyHa MpaKTHKa IOBOASTH, IO ICHYIOTh
NeKiIbka OCHOBHHMX YHMHHHKIB, SIKi BH3HA4YaroTb
e(EeKTHBHICTh MPOIIOCEPCHKOT ISUTBHOCTI:

* JlipkuTanizais CrioKUBaIbKOi ay IuTopii.
3aBIsSKM JMHAMIYHOMY PO3BUTKY TEXHIYHOI'O
mporpecy, 3 KOXHHM POKOM CTBOPIOIOTHCS BCE
OUTBINI TEXHIYHI MOXJIMBOCTI JUISL TEPerJsiay
KOHTEHTY MAacOBOIO ay,[[HTopieIO (cmaptdony,
TUTAHTIETH, TEJIEBI30PH, ITPOBI PUCTABKH Tomo)

* CMaKu CHOXUBAIBbKOI ayauTopii, sKi
06yMOBJHOIOTI> mpoOJeMaTHKy  CTHIHLOBOTO
poO3MaiTTsI 1  aKTyalbHICTh  CTBOPIOBAHOTO
KOHTEHTY;

» Kputuka xonrenty. OCHOBHa MpaKTU4HA
HaBUYKa I[OJrae B TOMYy, W00 IOYyTH
00’€KTUBHY [OYMKY 3 TPUBOAY KYJIBTYpHO-
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MHUCTEUBKOro MpoekTy. [loTpiOHO OyTH roTOBHM
bi o) KPUTHUKH. SIxiio Bally  JisUTBHICTh
KPUTUKYIOTh, BH 3MYCHJIM JIIOAEH Ha Bac
BigpearyBaTu. A KOJM Bama JisUTbHICTE HE
BHKJIMKA€ 3BOPOTHOI peakilii, To, MIBUIIIE 33 BCE,
Jroau 00SThCS KPUTHUKYBATH, aJ’Ke iICHYIOTh TIEBHI
po0JIEMH KOHTEHTY.

TakuM dYuHOM, HEOOXiIHO PpO3BUBATH
MIPOIIOCEPCHKUI MPOEKT OJHOYACHO y OaraTbox
HampsMKaxX, IHTYITUBHO BiJUyBalOYM 1HIIUX
JroJielt 1 00’ EKTUBHO OIIHIOIOYH PEaTbHICTb.

Tobto, gmsa Toro, 1mo0 KyIBTYpHO-
MUCTETbKUI MIPOEKT OyB
KOHKYPEHTOCIIPOMOXKHUM, (axiBLIO HEOOXiTHO:
rmo-Tiepiie, 3aly4aTd JO0 TMPOIecy peamisamii
NPOEKTY HEOOXiTHY KITBbKICTh Cy4acHUX 3aco0iB
BHPOOHUIITBA, 1, TO-Apyre, OyTH B Kypci CMakiB
CHOXKUBAIBKOI ayauropii. Tomy, omnrumizaitis
ISUTPHOCTI MO0  TPOMIOCYBAHHS  MPOEKTY
JETePMiHY€EThCSI JBOMa napamMeTpamu:
YIPaBIiHHS IHHOBAIIHTHUMHA criocobaMu
BUPOOHUIITBA i KpEATUBHUMU Tiporiecamu. binbie
TOTO, OCKIUIBKH TPOMIOCEPCHKI MEHTPH € TaKOXK i
Ccy0’€KTaMH MiANPUEMHHIIBKOI  JiSUTBHOCTI, TO
TIOJTIMIIIEHHS X TPOIIeciB BUPOOHHUIITBA MaTepiary
Oe3nocepeIHbO0 Oy/le TMOB’sI3aHE 13 3POCTAHHAM
mpuOyTKy. lloTpiOHO nNWIIE BpaxoByBaTH sKa
came Oyzae crenudika IiSUIBHOCTI  ICHTPY,
OCKINBKH JUII BUPOOHHKIB 1 TPaAHCIATOPIB
KOHTEHTY KOIITH MOJIEpHi3aIlil poOOYHX MpOIIEciB
OyIyTh €O BiJIPi3HATHUCS.

lonoBHuM  QakTopoM  iHHOBAIIHHOTO
PO3BUTKY CYYacHOTO IPOIIOCEPCHKOTO LEHTPY,
mo 3aiMaeTbes BI/IpO6HI/IIITBOM KYJIBTYPHO-

MHCTEIBKOrO MPOIYKTY, € yCIIiIHE i CBO€YacHe
BIPOBA/UKCHHS HOBHX 1 MpOrpecHBHUX 3aco0iB
TexHikd. CydacHe  OCHAIlleHHS J03BOJIUTH
NOCTIHO MIATPUMYBAaTH 1 MiAHIMATH piBEHb
BUPOOJIEHOTO KOHTEHTY 1 3HAYHO CKOPOTHUTHU

¢dinaHcoBi BUTpPATH BUPOOHUIITBA.
[IpomrocepcbkuM  1HEeHTpaM, SIKi  3alMaroThCA
0e3mocepeIHbOI0  TPAHCIHALIED  MaTepialis,

o/1i0He OCHAIICHHS, B MEPIIy Yepry, JOMOMOXKE

3HAYHO ypiSHOMaHiTHI/ITI/I MOXJIMBI ~ KaHaJu
peTpaHCIsii KOHTEHTY ay,E[I/ITOpll TyT BaxkIuBO
BpaxyBaTH  BCI  MOXITUBOCTI CHpI/II/IMaHHH
iHpopmaLii, 1O  TepelacTbcs  aAyIUTOPIi.
Hampukmnan, npuiiomM  curHany — MOOUIBHHM
MIPUCTPOEM OE3IMTOCEPENHBO 3aJIEKUTh BiJl KUTBKOX
(hakTopiB: MmocTavaIbHIKa 3B’ SI3KY,

PO3Tay>XEHICTI0 MEpEXi OXOIUICHHS CHUTHATY,
po3mipy 0a3u abOHEHTIB. Y a0OHEHTIB, y CBOIO
yepry, WAe TOMIM 3a 3HAYUMICTIO  BHIY
MPUUHATOTO KOHTEHTY. Y BHUIAJKy, SAKIIO MU
TOBOPHMO TIPO HOBUHH, TO 3BYK MOXKE BiJlirpaBaTH
OlpIlle 3HAYEHHS, HiK KapTHHKA. SIKIIO kK MOBa
Wae mpo, HANPUKIAA, Ccepial, TO Bi3yalbHa
CKJIaJIoBa TOYMHAE [IOMIHYBaTH HaJ 1HIIUMH.
CamMe 3 11i€l NPUYMHU MPUCTPOI NPUHUMAKOTH 1
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TPaAHCIIOIOTh CUTHAJN, MOBHHHI caMi BH3HAYaTH
TOM THN KOHTEHTY, SKHHA HaaXoOuTb abo
BUXOAWTH BiJ HUX, 1 BU3HAYaTH iH(QOpMaIiiHui
MOTIK B OTpiOHMH KaHan. To6To, cyuacHi 3acobu
TPaHCIAIIT Ta PeTPAHCIAIIl CHTHATY 10 Tepeaadi
KOHTCHTY TIOBHHHI MaTu OiJbIl iHHOBaIliliHE
IporpamMHe 3a0e3meucHHS.

Takoxx  BaXIUBUM IS OOTHUMI3amil
MPOJIIOCYBAaHHS KOHTEHTY CTa€ aHaji3 JuKepeIbHOT
0a3u, sKa MOKe BIUIMHYTH Ha (opMyBaHHS
KOHTIETIIIi{ MaiOyTHHOTO MIPOEKTY. Ha
CHOTOJIHINIHIM JCHb IUMH JOKEPEIaMU MOXKYTh
OyTu:

* MIOIIYK 3 ONOPOIO Ha BIIACHY 1HTYILIIO;

* MOHITOPHHT  PEUTHHTY  YCIIIIHOCTI
MPOEKTIB, IO BXXE BUALIUIM B edip 1 mMpUHAHATTS
pillieHHSI TPO TPOJOBXKEHHS MPOIIOCEPCHKOT
JUSUTBHOCTI Ha X OCHOBI;

* BUKOPUCTAHHS METOY «(HOKYC-TPYyID»;

* aHaJi3 JKaHPOBOI CHEMU]IKK aKTyaTbHOI

CITKMW MOBIIEHHS Ta BWSBIEHHS HaHOLIbII
MEPCHeKTHBHUX  (QOpMAaTiB Uil MOAANBIIOL
pobotw;

* mpu0aHHS JIILEH31i Ha MOKa3 MPOCKTY 3
MOXXJIUBICTIO HOTO TOHANBINOI ajgamnTaiii 10
peadtiii KpaiHu TOKYIIIIS.

Takox, crmparounch Ha JaHi (QiHAHCOBO-
oIepariitHol IiSIBHOCTI MPOBITHUX TEJICKaHAJIB
[4], M™MoXHa  CTBEpIKyBaTH, IO CydacHi
MPOJIOCEPU HE BiUYBaIOTh MPOOJIEM 13 MOIITYKOM
SIKICHOTO KOHTEHTY s peaiizamii. bimemn toro,
MEBHI ~ MEXaHI3MM, TakKi 5K, HalpUKIaJ,
MpuIOaHHs JIeH3i] 3 MpaBoM [UISl MTOAAIBIIOL
ajanTamii TIIbKU CHPHUSE PO3BUTKY >KaHPOBOTO
CEepeIOBHIIA CYYaCHUX MeJlia i PO3BHUBAE KAHPOBY
KYJIbTYpY Yy aynuTopii. B meii ke yac mexaHizmu,
[0 BHKOPUCTOBYIOTHCSI CHOTOJHI He T030aBIeHi
MIHYCIB, sIKi Oe31mocepeIHbO BIUIMBAIOTh HA CITKY
MOBJICHHS 1 COLlaJIbHAN edexr, SAKAN
CHPUYMHCHUN KaHAJIaMU MOBJICHHSI.

HoBi puHKEM 30yTy KOHTEHTY € MPSAMUM
JI0OKa30M TEXHIYHOro mporpecy B cdepi Meia.
Boanowac, Hapa3si, He BCi ICHYIOYHM TEXHIYHI
MOJKJIMBOCTI BUKOPUCTOBYIOTHCSI ChOTONHI. HuHi
HEJ0CTaTHBO JIOCITIKEHO TOBroAifounid epeKkT Ha
EKOHOMIKY 1 pPO3BHTOK IHAYCTpii B IiJIOMY, Ta
IHCTUTYTY TPOJAIOCYBAaHHS 30KpeMa, CTBOPEHHS,
HaIpPUKIIaZ, 0€3KOIITOBHUX MOOUIBHUX JIOAATKIB,
aKki OyAyTb TpHUB’S3aHI 10 TIEBHOTO KaHay
MOBJIGHHS 3  MOXIJIMBICTIO  O€3KOIITOBHOTO
Meperysily KOHTEeHTY. TakoXk, NEepCHeKTHBHOIO
BUJIA€ThCS PO3pOOKa OE3KOMTOBHUX MOOUIBHUX
JIOJTATKIB, 3 METOI MOMyJsApu3ailii KOHTCHTY 3a
KOpPIOHOM. BOHM MOXYTb MOCITY’KUTH THM CaMHUM
KaTajizaTopoM IIpoLeCy crabimizamii
TIOMYJISIPHOCTI THUX YW IHIIMX TIPOEKTIB, SKi
MOXYTh OyTH NPUAATHUMHU IJI TMPOJAXy IpaB
HOTO TPAHCIIALIIFO.
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e oguuM puHKOM 30yTy KOHTEHTY €
3amydeHHs 3apyOixHUX mapTHepiB. CTaOuThHUMIA
YCIIX 1 MOMYJSPHICTh KOHTEHTY Ha BITYH3HIHOMY
PHHKY, MOX€E 3aJIy4UTH 3apyOiKHUX MapTHEpiB
Ul TIOKYNKM TpaB  HA  ajanTamilo  Ha
3apyOikHOMY puHKY. [lepcriekTMBHHMM, HHHI
crocoboM 30UTBIIEHHS] PUHKY 30yTy MOXE CTaTH
CTBOPEHHS 1 peasizallisi CIIBHUX IMPOEKTIB, abo
pPO3BHTOK  1HO3EMHHX KOHTparcHTiB. Bapto
BIJI3HAYUTH, 110 BHXiJ Ha I1HO3EMHUN PUHOK
3aBXKAM  TIOB'SI3aHWA 3  HU3KOI  PHU3HKIB
noyiTHyHOro xapaktepy. Came ToMmy, SIK Ham
3[a€ThCS, OpraHaM JEp)KaBHOTO YIPaBIiHHSI B

rajxysi Memia BapTo 3pOOUTH  aKIGHT Ha
MTOIaJIBIIIOMY CHIPHUSIHHI B i cepi.
[MigBoasan MiICYMOK, Cy4yacHOMY

MIPOJIOCEPY HEOOXITHO PO3POOUTH paIlliOHaIbHI
MEXaHi3MH MPOAIOCYBaHHS TOTO KOHTEHTY, WIO
Oyze, K MiHIMYM, TIIAKPECITIOBATH HOTO MepeBary
nepes KOHKYpeHTaMH 1 J03BOJHTH 3aTHIIATHCS
KOHKYPEHTOCIIPOMOXXHUM B JIOBFOCTPOKOBIH
NEPCIECKTHBI, a K MaKCUMYM, YJOCKOHAJIOBATU
cebe 3 TBOpYOI Ta BUPOOHWYOI MMO3WUINI, IO
JO3BOJIUTh B MOJAIBIIOMY PO3IIUPUTH PHHKH
30yTy KOHTEHTY 1 TPUMHOXHUTH KaHAIH
HAJIXOKEHHS IPUOYTKIB.

BucnoBku. Ha Tepenax VYkpainu y
HACIIOK  COILIaJbHO-TTONITHYHHX 3pyLIeHb
npodecis Tpoarocepa HUHI € JOCHUTH HOBOKO 1
pasoM i3 TuM 3aTpeOyBanoro. Ckiajacs CUTyallis,
3a sKoi Oararo Mi0YMX MPOIIOCEPIB KYIbTYPHO-
MUCTEIBKOI cepr HE MAIOTh MPOQITBEHOT OCBITH.
Binpmricte  daxiBuiB mpuinum y mpodecio 3
IHIIMX Tajy3edl JisuibHOCTI, abo BHpOCIH 3
aJMIHICTPaTOpiB 1 TOMIYHHKIB Ha MaWJTaHUYMKY.
Apt-cepa po3BUBAETHCS AyKE aKTHBHO, TOMY
aKTyaJli3yeThCA MTUTaHHS oprasizarii
e(eKTHBHOTO HABYaHHSI MalOYTHIX NpOJIOCEpiB
Ta MiJBUIICHHS KBawiikamii mirounx ¢axiBIIiB.
TakuM  49WMHOM,  HEOOXiTHO  CTBOPIOBATH
ANBTEPHATHBHI TAXOIW IO HAaBYaHHS Ta OOMiHY
JIOCB1JI0M (haxiBIIiB.

Hediniuiss «ontumizamisis HPOIIOCEPCHKOT
MISAJIBHOCTI» sBJIIsIE CO0OK OOMH 13 METOLIB
CTPYKTYpYBaHHS BUTPAT KyJbTYPHO-MHCTEIIBKOTO
npoekty. OCKIIBKH Ha OCHOBI OTPHMAaHHUX
ONTUMAJIbHUX BUPILIEHb 3aBlJaHb NPUIMAaIOTh

YIPaBIiHCHKI pileHHs 3 I IBUIICHHS
e(eKTUBHOCTI ~ BHUPOOHHMLITBA 1  JOCSTHEHHS
TBOPUYOTO ehEKTYy.

OO6rpyHTOBaHO, 1o MPOAIOCepChKa
IISUIBHICTD MIAIOPSAKOBYEThCS 3araJibHUM
3aKOHaM  yOpaBiiHCbKOi  mistipHOcTi.  Lle

JO3BOJIJIO YTOYHUTH CHUCTEMOTreHe3 mpodecii
mpoofaiocepa. Bu3HadeHo, 1m0 MpoAIOCcEpChKa
TSITEHICTE € 0araTOKOMITOHCHTHHM ITPOIIECOM, Y
SIKOMY 3afisiHi (piHAHCOBi, TEXHIYHi, MPaBOBI Ta
TPYIOBI pecypchu. Bci o3HaueHI KOMIIOHECHTH
MIPOJIIOCEPCHKOI  TISUTBHOCTI, TaK YW 1HAKIIE,



My3u4He MUCTEITBO Jlixyra 1. JI.
HOB’s13aHl 3 TBOpYicTIO. KoMIulekcHe po3yMiHHS 8. Jlorum O. . ExoHOMiko-MaTeMaTH4HA
JSUTBHOCTI TIPOJIIOCcepa € HEOOXiTHOK CKIIaJOBOIO MOJe/b  ONTHMI3AUil ~ BHTPAT —HA  BUPOOHMITBO
npodeciiiHoro ynpapiHHs. MpOXyKUii MIANPHUEMHUUBKUX CTPYKTyp. HaykoBuit

Bask IHBEM orTHMizaLii BiCHUK BYKOBMHCBHKOTO  JepikaBHOrO  (piHAaHCOBO-

TUIs
MIPOAIOCYBAHHS KOHTEHTY CTa€ aHaji3 [UKepeIbHOl
0a3u, sKa MOKe BIUIMHYTH Ha (opMyBaHHS
KOHIICTIIIT MaiOyTHROTO TipoekTy. JIJIsl TOTO 11100
KYJIBTYPHO-MHUCTELbKUI MIPOEKT OyB
KOHKYPEHTOCTIPOMOKHUH, HEOoOXiaHO
BpaxoOBYBAaTH HACTYITHI YHHHUKH: IJPKATAI3AIisM
CIOXKUBAIBKOT ayIuTOpil; CMaku CIIOXHBAIBKOL
ayauTopii; KpUTUKA KOHTEHTY.

OTxe, KyJIbTYpPHO-MHUCTEHBKHH  HPOEKT
CBOTOMHI — 1€ TakKoXX I1HCTPYMEHT, SKHH
JIOTIOMArae CyCHiIbCTBY e(eKTUBHO PO3BHBATHCA,
BHpINIyBaTH MpoOJIeMH, TPUAMATH PillleHHS,
BECTH JMCKYCIi.

MoxHa  CTBepAXyBaTH, IO CyYacHi
MPOJIOCEPU HE BiUyBAIOTh MPOOJIEM 13 MOIITYKOM
SIKICHOTO KOHTEHTY misi peamizarii. TexHiuxwmit
nporpec y cdepi merdia BiIKpHBaE HOBI PHHKU
30yty. Lleli cermMeHT Mae 3Ha4Hy KIJIBKICTh
HEJIOCTaTHBO  HAYKOBO  JOCHDKCHHX  Ta
3aKOHO/IaBYO 00TpyHTOBaHUX HaIpPSIMKIB,
30KpeMa: CTBOPEHHS MOOUIBHUX  JIOJATKIB,
MEXaHi3MH 3aTy49eHHS 3apyO0KHUX MapTHEPIB IS
MOKYNKM TMpaB Ha ajanTamilo KyJIbTYpHO-
MHUCTELBKOTO NPOAYKTY Ha 3apyOiKHOMY PHHKY,
CTBOPEHHS 1 peaiizallisi MbKHAPOJHHUX TPOE KTiB,
a00 PO3BUTOK iHO3EMHUX KOHTPAreHTIB.
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TEPHOIILJIbCBKA ®UIISI BUITOT'O MY3UYHOT' O IHCTUTYTY
IMEHI M. JIMCEHKA SIK KYJbTYPHO-OCBITHIU HEHTP TEPHOIIOJIA
(mepuma nmosoBuHa XX CTOJITTS)

Meroro myOmikamii € aHami3 ICTOPUKO-KYyIBTYPHHX IIEPEIyMOB Ta OCHOBHHX AacCIIEKTiB CTAaHOBJICHHS
npodeciitHoro ¢opremianHoro BukoHaBcTBa B TepHonomi kil XIX — mepmioi noxoBuHn XX cT. MeT01010Ti4HOI0
OCHOBOIO ITyOJIKaIlil € iCTOPUKO-CTWJIHOBHI Ta KOMIIAPATUBHHUMA MiAXOMH, METOIH iCTOPHKO-KYJIBTYPOJOTi9HOTO
muckypey (3a B. Uepkacosum). CraHoBieHHS npodeciiHOro GopTeniaHHOr0 BUKOHABCTBA PO3TIISAAETHCS 3 TOUKHU 30PY
MY3HMKO3HABYO-CTHIIICTUYHOTO IAXOAY Yy IIUPIIOMY KyJIbTypHO-TIPOCBITHHUIBKOMY Ta MY3HYHO-TIEAArOriY4HOMY
KOHTEKCTaX. AKTyali30BaHO MpoOJeMy BUBUEHHS PEriOHANICTHMKA MY3WYHO-BUKOHABCHKHX OCEPEAKIB Ta LIKUI SIK
JIMHAMIYHOTO iCTOPHUKO-KYJIBTYPHOTO SBUINA. [pYHTOBHOMY BUBYEHHIO iCTOpii perioHambHUX (OPTEMiaHHUX OCBITHIX
OCepeIKiB Ta BHKOHAaBCHKHX WIKUI CTajJ0 TEMOI HM3KM MY3MKO3HABUMX JOCIHIKeHb. 30Kpema, (opTrernianHHOMy
mucrentBy JIbBOBa, HOro MHCTELBKHUM OCBITHIM 1 KYJBTYPHHUM 3akjiajaM NpHcBsdeHi pobotn H. Kamkamamosofi,
T. Crapyx, JI. Masenu Ta iHmmx. Ha oCHOBI BHBUYEHHSI HAYKOBUX Ta apXiBHHX JKEpeJ MOXEMO MPOCIiAKYBaTH, IO
OCBITHBO-TIEATOT19HI Tpaauii Bumoro Mmy3uaHoro iHCTHTYTY iMeHi M. JIuceHka sSK mepIIoro yKpaiHCEKOTO ()axoBOTO
ocepenky Ta foro ¢iniit y Cximniit ['annanHi 3HAHIUTH TPOAOBKEHHS B isTIbHOCTI MiaHICTIB, ITEAAaroriB Ta BHKOHABIIB
VYkpainu Ta 3apyOioKs, TOTOBHUM YMHOM — 3axigHoi Ykpainu. HaykoBa HOBH3HA. YBara akIeHTYEThCS Ha BIIKPHUTTI
Ta MOYATKOBOMY eTarli HisutbHOCTI ¢imii Bumoro myswdnoro incturyry imeni M. Jlucenka (BMIJI) y Tepromoui,
30KpeMa, Ha JisUTBHOCTI MeaaroriB kiacy (opremiano. Ha ocHOBI icTOpHYHOTO, MOPIBHSIBPHOTO Ta 1HAWBITYaIbHOTO
MiAXOMIB BHCBITIIEHO POJb OKPEMHX BHUKOHABIIIB, KOMIIO3UTOPIB Ta IEAaroriB SK 3aCHOBHHUKIB (hOPTEMiaHHOTO
BUKOHABCTBA B perioHi. TakuM YMHOM, HOBM3HA CTATTI IOJISITAE Y HPOCTEKEHHI IMOYATKOBOI'O €Taly CTaHOBJICHHS
¢doprenianHoro BHKoHaBcTBa Ha TepHomniyuti Hampukinii XIX — mepmoi TpernHu XX CT. sIK IIpolLieCy Mepexony Bif
aMaToOpChKOTO Mepioly J0 aKaJeMiYHOTO BHUKOHABCTBAa Ta MpodeciitHoi My3mdyHOi ocBiTH. BHCHOBKH. 3poOieHo
BHCHOBKH NP0 BH3HAYaJbHY poiib (inii Bumoro my3uynoro iHctutyTy iMeHi M. Jlucenka (BMIJI) y TepHomomi Ta ii
¢yHnaropis, 30kpema, Ipuan Kpux (JIro6uakoBoi) ta HOpis Kpuxa, y po3BUTKy My3HMYHOi OCBITH Ta BUKOHABCTBA Y
perioHi.

Knrwouoei cnosa: My3niHa KynbTypa 3axigHoi Ykpainu, kinenp XIX — nepma nonoBuHa XX cT., popTemiaHHe
BHKOHABCTBO, Bumuii My3naauii iHcTUTYT iMeHi M. Jlucenka (BMIJI), mianicTu, BUKOHABIN Ta BUKIagadi TepHOMOII.

Spolska Olena, leading specialist of the university administration, Ternopil Volodymyr Hnatiuk National
Pedagogical University, graduate student of the National Academy of Culture and Arts Management

Ternopil branch of the Musical Institute named after Mykola Lysenko as a cultural and educational
center of Ternopil (1st half of XX century)

The purpose of the article is to analyze the historical and cultural background and the main aspects of the
formation of professional piano performance in Ternopil in the late nineteenth - first half of the twentieth century on the
example of VMIL branch activity. Methodology. The methodological basis of the publication is historical-stylistic and
comparative approaches, methods of historical-cultural discourse (according to V. Cherkasov). The formation of
professional piano performance is considered in terms of musicological and stylistic approaches in broader cultural,
educational, and musical-pedagogical contexts. The problem of studying the regionalism of music and performance
centers and schools as a dynamic historical and cultural phenomenon is actualized. A thorough study of the history of

©Cnonsceka O. B., 2021
173


mailto:olenadovbush84@gmail.com

My3n4yHe MUCTEITBO

CnoJuabscbka O. B.

regional piano educational centers and performing schools has been the subject of a number of musicological studies. In
particular, the works of N. Kashkadamova, T. Starukh, L. Mazepa, and others are dedicated to the piano art of Lviv, its
artistic education, and cultural institutions. Scientific Novelty. Based on the study of scientific and archival sources, we
can see that the educational and pedagogical traditions of the Higher Music Institute named after M. Lysenko as the first
Ukrainian professional center and its branches in Eastern Galicia have continued in the activities of pianists, teachers,
and performers in Ukraine and abroad, mainly Western Of Ukraine. Attention is focused on the opening and initial
stage of the branch of the Lysenko Higher Music Institute (VMIL) in Ternopil, in particular, on the activities of piano
teachers. Based on historical, comparative, and individual approaches, the role of individual performers, composers, and
teachers as the founders of piano performance in the region is highlighted. Thus, the novelty of the article is to trace the
initial stage of the formation of piano performance in Ternopil in the late nineteenth - first third of the twentieth century.
as a process of transition from the amateur period to academic performance and professional music education.
Conclusions are made about the decisive role of the branch of the Higher Music Institute named after M. Lysenko
(VMIL) in Ternopil and its founders, in particular, Iryna Krykh (Lyubchakova) and Yuri Krykh, in the development of

music education and performance in the region.

Keywords: musical culture of Western Ukraine, end of XIX — first half of XX century, piano performance,
Higher Music Institute M. Lysenko (VMIL), pianists, performers and lecturers of Ternopil.

AKXTyanpHICTh  JOCHIPKeHHA.  IcTopis
cTaHoBNicHHA ()axoBOi QopTenmiaHHOl OCBITH B
VYxpaini pydexy XIX — XX cromite — BakimBa
CTOpiHKa y JITOMHUCI HAmiOHAIBHOI MY3WYHOI
OCBiTH 3arasioM. BoHa Mae 3Ha4HiI XpOHOJOTIUHI
Ta  perioHanbHI  BIAMIHHOCTI, = 0OyMOBIEHi
ICTOPUYIHUMU COMIaTFHO-KYIbTYPHUMH
YHHHUKAMH.

Tak, Ha [anuuuHi TpoIECH CTaHOBIICHHS
(axoBoi HamioOHaNBHOI QopTemaHHoi OCBITH
kiHg XIX — nouatky XX CTOJIThH BiIOYBaIUCs y
KOHTEKCTI KOHKYPEHIIi1 yKpaiHChKOI Ta MOJIbCHKOT
KylIbTyp TpH 3Ha4YHIH OQimiiHIA miaTpUMII
ocTaHHbOI. DYHIAMEHTOM IOTO MPOLECY CTAIO
3acHyBaHHs Bumoro Mysuuanoro [HcTHTYTY iMeHi
Jlucenka (BMUI) y JleBoBi (1903 pik
3acHyBaHHs) Ta Horo ¢inmii y micrax CxigHoi
lamuuubM, 10O BiJIrpajio BU3HAYAIBHY POJIb Yy
CTaHOBJICHHI TPaJUIil JHBIBCHKOI (hopTemiaHHOT
IIKOITH, 11 PO3BUTKY BITPOJIOBK HACTYITHHX ETAITiB.

Meroro myOmikamii € aHami3 iCTOPHKO-
KYJIbTYPHUX TIEPEIyMOB Ta OCHOBHHX AacCIICKTiB
CTaHOBIEHHA  mpodeciiiHoro  dopremiaHHOrO
BUKOHaBcTBa B TepHomnomi kinug XIX — mepmioi
nosoBuHN XX CT. Ha MPUKIAAI JisTIBHOCTI Qimil
BMLI.

Amnanis JIOCJILKEHD 1 myOTiKarii.
[IpoGiema perioHaIICTHKH MY3UYHO-
BUKOHABCHKHX OCEPEJKiB Ta IIKIJT JOCTaTHBO
I'PYHTOBHO TNpEICTaBlIEHa Yy CYYaCHHX iCTOPHKO-
KYJITYPOJIOTTYHHX Ta MY3HKO3HaBUMX
JOCHI/DKEHHSIX, TIOB’SI3aHUX 13 KYJIBTYpHUMHU
My3udHUMH Tpaguuismu  Ykpaiau (J1. KopHiii,
JI. KusinoBcbka, M. Uepenanun [10] Ta iH.), 3

Ta

icTOpi€ro Ta TEOPIEr0 ¢dopreniaHHOrO
BukoHasctea (H. KamkagamoBa [4 - 5],
JI. Ma3zena [8], H. I'ypanbhux, B. Knun,
0. Kozapenko, €. Kypumes, K. Illamaena,

B. lllynmerina Tta id.). ILimicHo ¢opremnianHo-
BUKOHABCbKE  MHCTELTBO  PI3HHX  PETiOHIB
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VYkpainu Ta JIbBOBa 30KpeMa MpPEACTABIEHO Yy
npausx H. Kamkagamosoi [4 — 5].

Jlxepeno3znaBuoro 0a3010 HAIIO! PO3BIAKH €
apxieai ¢ouan TepHomons Ta JIbBoBa, TOrogacHi
my3uko3HaBui  crarti  C. JlrogkeBuua — [7],
3ragyBaHi Buiue pociimxenns H. Kamkanamosoi
[4 — 5], 3. JJaGauuis-Ilonko [6], JI. Mazenu [8],
Kpa€3HaB4i  PO3BIJIKU I1. MenBsennka [9],
M. Yepenanuna [10], cydacHi myOmikamii [2 Ta
iH.].

Buknan ocHoBHoro marepiany. PosBuTok
HallioHaNIbHOT (paxoBoi (opTeniaHHOT OCBITH Y
Cxigniit ['anmuauHi 6e3nocepeHbO TOB'I3aHUN 13
3acHyBaHHsM Bumoro My3suuyHoro IHcTUTYTY
iMmeni Jlucenka (BMUI) y JIsBoBi (1903 pix
3aCHYBaHHsI) Ta MOMIUPEHHAM Mepexki Horo ¢imiit
y Mictax Cximnoi I'ammuman (JI. Mazema [8] Ta
iH.), 4YOMy CHpHUSUIM, 30Kpema, MpolecH
3aKNaJIeHHs] ~ TPUBATHUX, TPOMAJACBKUX  Ta
MYHIIHMATHHIX MY3HYHUX IIKLIT.

I3 my3uko3HaBumx mxepen (M. Uepemanun
[10] Ta in.) mizHaemocs, o Bxe y 70-x pp. XIX
CT. CHJaMHM OKPEMHX TMaTPIOTUYHUX MHUTLIB,
OpraHi3aTopiB KyJbTYPHO-MHCTELIBKOTO >KUTTS
Kparo 3akKaJlaloThCs TepHIi MPUBATHI MYy3W4HI
mkomu. OgauMm 3 mepmux OyB A. BaxusHuH,
SKHH TpH  3aCHOBAHOMY HHM  CHIBOYOMY
toBapuctBi «Teopban» (1870 p.), opranizyBaB
JOMAIIIHIO MY3WYHY IIKOJNY, HaBYalOUM MOJIOJb
CHiBY, 3r0JIOM — I'PU Ha MY3MYHHX 1HCTPYMEHTax
(popreniano, ckpumka, BionoHuens) [10, 107].
Marepianu lleHTpanbHOTO iCTOPHUYHOTO apXiBy
VYxpainu y JIbBOBI moJar0Th 3BITH MPO BiAKPUTTS
HU3KM TNPUBATHUX MY3WYHUX WK1 y JIbBOBI,
3okpema JI. Mapeka (1.10. 1879 p.), K. Mikyumi
(19.08. 1889 p.) Ta iH., A.IXKUBIHCHKOTO
(ITepemumnb, 1899 p.), 3sramyerbcs IIKosa
I'. A66Gepa (Tepromins, 1897 p.) [10].

BaxuiuBuM migIpyHTSAM AN 3aCHYBaHHS
IrPOMAaJCbKUX MY3MYHHX WK1 B TepHomomi, y
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Cxiguiii Taguuuui 3arajoMm, craja axKTHBHA
TSTTEHICTE XOPOBHUX TOBAPHCTB, 30KpEMa, MEpPexki
«bosHiBy. Tak, «CTaHucaaBiBCLKUM bosHOMY Mmij
kepiBauITBOM JI. CiumHcbkoro 15.09. 1902 p.
Oyyia 3akjajeHa Ieplia YKpaiHChKa My3WYHA

mkoina B CranicmaBoBi (IBaHo-DpaHKIBCHK)
(M. Yepenanun [10] Ta in.).

3a 11 mpukiIamoM, TpH  CIPHUSHHI
Mysuanoro  ToBapuctBa  im. Jlucemka  Ta

«TepHominbebkoro bostay» y 1913 p. Oyna
BiIKpHTa YKpaiHChKa My3WYHa IOKOJIa 1 Yy
Teprononi. Bona mictunacst y 6i9HUX KiMHaTax
«Pycpkoi Oecigm», icHyBala Ha KOIUTH Bif
koHuepTiB «TepHominbecekoro bosiHy» Ta Ha
onaromiiini noxeptsu (JI. Boityn [1] Ta in.).

IcTopuk-kpae3nasens JI. BoililyH HaBoauTh
JOKYMEHTH 13 QoHay Marictpaty (Big 24 >KOBTHs
1913 p.), y SKUX BHCBITJIIIOIOTBCS OCHOBHI
HaMpPSIMKH IisITbHOCTI « TepHONiNbChKOTo bosHy».
Cepen Hux: «1) yCTpOIO€E PiYHO KiJIbKa KOHIIEPTIB,
B KOTPUX BHCTYIAIOTh OKPIM iHTENIreHIIii TaKOX
CeNsHu; 2) ypsAmKye Oe3IUIaTHI KypcH CIHiBaIlbKi
Ui oO0pa3zoBaHusi JipireHTiB ans ciin. Tak B p.
1910 nokiHumIo Hall Kypce 3 A00puM ycmixom 20
CUTBCBKUX [ipIreHTIB, KOTpi MO3aKJIalald XOpHU
Mo cenax; 3) 3aKiaJeHO MY3HYHY IIKONY, Je
noyactd Oe3MUIaTHO, MO YacTH 3a HHU3BKOIO
OIUIATO0 TIOJ]A€ HAyKy CIIBy XOPOBOIO 1
CONBOBOTO 1 TPU HA PIKHUX IHCTpyMeHTax; 4)
BUJA€ TIOMYJISApHI TBOPM My3W4HI 1 Oe3ruiaTHO
po3lla€  CLIBCBKUM XOpaM sl TOMyJIsIpHU3alii
CIIiBY XOpalibHOTO» (npasonuc 36epexcero) [1,
242 — 243].

TakuMm YHMHOM, PI3HOCTOPOHHS JisUTBHICTB
«TepHominbecpkoro  BosHy»  3akimana  OCHOBH
NpOLECIB  MEepexoJy  Bi  amaTopcTBa 10
npodeciiHoro BUKOHABCTBA Ta ()aXOBOi My3HYHOT
ocBiTH. 3rosoM, i3 BiAKpUTTAIM ¢inii Buroro
MY3UYHOTO iHCTUTYTY y TepHomomi, criBmpans i3
«TepHorminbcbkuM BosTHOMY, THITUMH KYJIBTYpHO-
MPOCBITHUIIBKUMH ocepeKaMu cripusiia
aKTHBi3alii  KyJIbTYpPHO-MHCTELBKOIO  KHUTTS
Kparo.

3HaveHHs 3aknaneHHs Mepexi ¢inii BMIJT
MiAKPECIIIOBANOCS Y CTaTYTHUX JAOKYMEHTax IIe Y
1910 p.: «myXe BaKHOIO cIpaBoi0 Oyne, 100U
Buain toB. (ToBapucrBa) JIuceHka 3acTaHOBHBCS
cepiio3HO Haja yTBOpeHHsM Oimii [HcTHTYTY Ha
npoBiHmii» [7, 263]. Tak, 3a 3pa3kom JIbBiBChKOT
«ueHTpaii» (rojgoBHoro ocepenky) ¢iai BMLI
Oynu BIAKPHUTI B OLIBIIMX MICTax Ta MiCTEYKaxX
Cxinnoi 'anmuuman: Crpuit (1913 p.), Cranicnas
(1921 p.), Hporoduu (1923 p.), Ilepemunuib
(1924 p.), bopucnas (1924 p.), Tepromins (1928
p.), Cambip (1928), Komomms (1929), SBopis
(1930 p.), 3om0uiB (1931), y MEHIIUX MicTEUKax y
HACTYIIHI POKH OkpeMi Kiacu ((opremiaHo, abo
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CKPHIIKH 1 popTemiano) Oyiu Bigkputi B ['opoaky,
Yoptkosi, PaBi-Pycekiii, Poratui.

[IpencraBumo neTaibHime 3MicT 1 Gopmu
nisuibHocTi  TepHomimbebkoi  ¢imii  BMIJL
3asnaunmo, mo C. JIrogkeBnu akKTHBHO 3aliMaBCs
HE Jumie po30yIoBOIO0 cucTteMu (i, ame i
3a0€e3MEeUCHHSAM  BiJNOBIIHUMH  NpPOTpaMamH,
IUTaHaMM, BHUMOTaMHU INOJO pemnepryapy s
«eneBiB» (THX, XTO HaBYaBCS) PI3HUX KYypCIB,
3aIl0YaTKOBYIOUH «IJIICHICTh MY3UYHOI OCBITH Ha
OCHOB1 KOHCEPBATOPIHHOTO IUIIHY HaBUaHHs» [41,
260]. OcobnmBa yBara mnpumiIAmacs MigOOpy
Bukianaui ¢imii. Tak, TepHominbebky im0 Ha
MPOTO3UIII0 B. BapBsiHcbkoro OYOJTFOBAJIH
BHJATHI My3WKaHTH 1 memaroru Ipmra JlroO9ak-
Kpux, mami — FOpiit Kpux. OTxe, ocHOBY ¢imii
3aknanu: [ Jlrobuak-KpuxoBa («ympaBuTenbkay,
tdopremiano, TeopetmuHi mpemmetH), 0. Kpux
(ckpumka, TeopernuyHi mnpeameru), [ Cymmma
(popreniano), II. CantupHUK (BiOJOHYEND), Ip.
Kopenenp-CraxeBuueBa (coipHUi cmiB) [7, 250 —
251].

Kpaeznasens JI. Boiliiyn HasuBae cepen
3aCHOBHHKIB Ta BHKJIaJaviB Qinii me HU3KY IMEeH:
Bacunes  beskoposaiinuii, Mapis  ['ipHIK,
Bimeremina ['ycak, Omnena Jlews, Apgam
I'epacumoBnu, o. Owmensn Baspuk, IBan
TOnONbHUIIBKUM, Ocun Cisik, Bacuib
XHUpiBCHKUH, Hanawnmno [lypoBchKuii.
[Migkpecnumo, mo npu ¢inii OyB opraHizoBaHHA
OpKecTp i3 y4HIB Ta aMaTopiB Ta CTPYHHUH
kBaprer y ckuani lO. Kpuxa, b. Pumniiicekoro,
A. bepesosebkoro Ta lO. Cantupnuka [1, 242 —
243].

KpiMm rpm Ha iHCTpyMmeHTax, y imisax
3alpoBa/KyBaiocsi ~ OOOB'A3KOBE  BHMBYEHHS
TEOPETUYHUX TMPEIMETIB, MPAKTHYHE HABYAHHS B
XOpi Ta OpKecTpi, omaHyBaHHS Xopeorpadii, 1o
OyJi0 KOpHCHHUM Uil PoOOTH B JApaMaTHYHUX
mkonax. Y ¢imisx BMIJI mpoBomuiocs Takox
IUTAHOBE HABYAHHS JWPUTEHTYPH, SIKE TICIs
TPUMICSIYHOTO KYypCY 3aKiHUYBaloCs iCIHHTOM 3
Teopii ¥ mpakTuku. Tak, CHiIIBHUMH 3yCHIISIMU
¢inii 1 «TepHominbcbkoro  bosHy» — OyIo
mpoBeaeHo 8 smcrtomaga 1933 p.  Beuip
BIIaHyBaHHS naM'siti M. BepOuipkoro, Ha KoMy
YOJIOBIYMM XOpoM JupuryBaB B. bepe3oBchkuii,
MimaHuM —  B. MeHIMHCBKHNA,  BHUCTYNHIH
OPKECTp MY3MYHOI'O IHCTHTYTY MiJ KEPyBaHHSIM
10. Kpuxa Ta CKpHITaJTb I. Kaumapyx,
akomnanyBana O. boxgnapiHa (rasera «/lijo» 3a
1933 pik, 4. 138) [10].

I3 TorouacHoi mepioAMKH Ta peUeHs3iH
MI3HAEMOCS TPO Big3HAYEHHS 25-TITrsS CMepTi
. Ciunncekoro, sike «TepHOmUIbChKUH bBosta»
mpoBiB pa3oM i3 Teprominbcbkoro ¢itiero BMIIT
18 Oepe3nst 1934 p. Y mporpami i3 TBOpIB



My3n4yHe MUCTEITBO

CnoJuabscbka O. B.

KOMIIO3UTOpa B3SUJIH y4acTb CHIBaKH
C. Crebnnnpka ta C. Uybarnii, akommIaHyBaia
I. JIrobuak-KpuxoBa. Cepex iHMIKMX MPHKIAIIB:
KOHIIepTH 3 TBOpiB P. Barnepa, rematnynuii Beuip
«ECTBO MYy3WKH», LTIOCTPOBAaHWW BiAMIOBIIHIMHA
TBOpPAaMH BOKAJFHOI Ta IHCTPYMEHTAIBHOI MY3HKH
Pi3HUX KOMIO3UTOPIB, IOBiNeHHMI KoHuepT Jleci
VYkpainku, akagemis 3 Haroguw  SO-miTrs
«YKpaiHCBKOI oeciamy, TpaauIiitHi
[lTeBuenkiBchki koHIEpTH [7; 10].

Oxpemo Buainumo crinpamnto ¢inii BMIJI
i3 TepHOMIIBCHKOI YKPaiHCHKOIO TiMHA31€r0
(3romom — riMHa3is  «PigHOi 1mKOMMY), 3
«Pycpkoto 6ecifioro», 3 TOBapUCTBAMH LIHPOKOTO
MTPOCBITHUIILKOTO HaATIPSAMKY: «IIpocBitay,
«YKpaiHChKa CTYJeHTChbKa rpomMaaa» B TepHormomi
Ta iH. [1].

3HauHy pONb B Oprasizaiii KyJIbTypHO-
MHUCTEIPKOTO JKUTTS TepHOmiyuis  Bimirpann
BUKJIaa4i  1HCTUTYTY, 30KpeMa, BHUCTYNHU
KaMEpHOro aHcaMOJIo, SKUH BHKOHYBaB TBOPH
JI. berxoena. O. bopoxina, @®. MenzaenscoHa,
P. lllymana, C.PaxmaninoBa Ta iH., i3
MOSCHEHHSMH /O BHUCTYIy KOMIIO3UTOpa 1
nenarora B. beskopoBaiiHoro. Sk KoHcTaTyBaB
C.JlronkeBuy, KOHUEPT, mOpucBadyeHud  10-
TmiTHBOMY IoBiNeto TepHominbebkoi  dimii (7
TpaBHA 1939 p.), «3poOMB Ha BCiX MpeKpacHe
Bpa)XeHHS 1 HACHYEHOI (POPMOIO, i MUCTEIIEKIM
MY3WYHHM 3MICTOM TIPOTPaMH, IIOKa3aB «sK
CWJIBHO 3pOCJIM Hallll KyJbTYpHI CHJIH 32
kopotkuid vac 10-mitr» [7, 613]. YV npomy
KOHIIEPTi UCTYNMB YYHIBCHKUH CTPYHHHUI OpKECTp
(30 yuacmmkiB) min kepyBanHsM FO. Kpuxa,
Npo3By4Yalld  COJIbHI ~ BHUCTYNM  BUKJIaJadiB
IHCTUTYTY, XOpOBI TBOpH IIiJi KEpYyBaHHSIM
B. Menmmncekoro ta A. bepesoBcbkoro [7].

Hasenemo e oqun Biaryk C. JlroakeBuya:
«A Bce X Takd — Hijie IpaBIy JiTH — HAHKpaie i

HaHCepHo3HilIe TiJ MHCTCUBKHM  OIJISIOM
BUHIIIIA IHCTpYMEHTAJIbHA, CKPUIIKOBO-
(dopren'sHOBa TOYKa HaIlux MOJIOJIUX

YUUTENbCHKUX CHJI My3HYHOrO iHCTHTYTY B
Tepuononi: n. FO.Kpuxa i n-uu [.JIro04akiBHOT,
AKi BUKOH&JIM O€310TaHHO Ta [OBOJIi CTHJIEBO
CKpHUIKOBHIA KOHIEpT BensBcbkoro (2 1 3 yactp)
Ta (K Ha;IaToK) Bigomy «Apito» baxa,
30UparoYM TPIMKI OIJIECKH OJYUICBICHOT MyOIIiKu
(npasonuc 36epeceno) [7, 526].

B. BapBiHCcbKUil y perieH3ii Ha CKPUITKOBHMA
Beuip FO. Kpuxa (23 ksitHs 1939 p.) nwmcas
noxBaJiibHI  cioBa, 30kpemMa 1 L. JlroOwak-
Kpuxosiii: «ii cymnpoBing B imeanbHid Mipi
IMIITApaE IHTEHINi KOHIIEpTaHTa Ta BUIBUTAE TIPH
TOMY CaMOCTIHHO-1HIAMBIyalbHI PUCH TiaHICTKH,
SKI BUKJIMKYIOTb y Hac Bce Oa’kaHHA MOYYTH ii i
SIK comicTtky» [6, 112]. Ilupoxuit pe3oHAHC,
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30KpeMa, Maid ii BHCTYmIH B OyeTi 3
TaCTPOIIOIOYOI0  BIOJIOHUETICTKOIO  XPHCTEIO
Koneccoro. Tak, 6 nucromaga 1938 p. nmyer
BHUCTYTIVB y Jno0poniiHOMY KOHLIEPTI,

pucBsiaeHoMy 25-i piuanii cmepti M. Jlncenxa,
y 1939 p. L. Kpux cynpoBomKyBaga BHCTYIH
COJICTIB y IOBUIEHHOMY KOHLEpPTI My3uuHOro
Tomapucta Ta BMI iM. M. JIucernka B Tepromosi
3 Harogu 10-miTTa fioro icHyBaHHSA [7].

3 1939 p. miaHicTKa NPOJOBXKYBaJa
BUKJIQJAIbKy  Tpamo y  TepHOMUIbCHKIiH
nep KaBHIH MYy3U9HIN TITKOJT1 (51K

npaBoHactynHuui ¢inii BMUI), a y 1944 p.
oTpHMaJa 3amnpoulieHHs] Ha poOoTy 1o JIpBoBa Bif
CBOIO KOJMIIHBOTO BYMTENS, TOAl AMPEKTOpa
JIpBiBCHKOI  JepaBHOI ~ KOHCEpBaTopii M.
M.B. Jlucenka B. Bapgincekoro. [lpamoroun B
KOHCepBaropii, BOHA POIOBKYyBaja
KOHIepTyBaTH 5K B ayeti 3 1O. Kpuxowm, Tak i B
CKJIaJl iHIIMX KaMEpHUX aHcamOIiB, BUKOHYBaJa
CoJIbHI TBOPH [2; 7].

BumanoByroun nam’sate 1. Kpux, nemaroru
TepHominbchbkoi ~ My3W4YHOI  IIKONM  iMeHi
B. Bapgincekoro cropunu «CeiTiuiio 1. Kpuxy»,
sKa MICTUTh I[iKaBl €KCIOHATH, IIOB’sA3aHl 3
TBOPUOIO POAHHOIO Kpwuxis. 3okpema,
pizHomiaHoBo  mpenctapnena [ Kpux sk
MiaHiCTKa, MeJaror, KyJbTYpHO-TIPOCBITHIN Jisd,
BHCBITIIEHI OJM3bKI TBOPYI CTOCYHKH POIVHH 3
B. bapBiHCbKMM, SKHH 3r0JIOM HaBYaB MY3HYHIH
maiictepHocti noHbOK Kpuxie Ipuny Ta Jlixito,
3roIOM BiIOMHX MiaHICTOK-IIeAaroris JIbBiBCBKOL
KoHcepBaropii imeHi M. Jlucenka. 3anmouyaTkoBaHo
TaKOX MIKUTBHUN KOHKYPC JUIS FOHUX ITiaHICTIB Ha
yecTh Ipuan Kpux, nporpaMa sikoro BKJIrouYae Jia
TBOpY — TONGOHIYHMA 1  YKpPAiHCBKOTO
KOMITO3UTOPA.

BucHoBku. OTe, MOXXEMO KOHCTaTyBaTH
PO JOCTaTHHO BHUCOKHMU TpodeciiiHmii piBeHb
Buknananus y ¢umii BMUI y Tepromom Ta ii
IUTIHY CHIBIpANiO 3 IHIIMMH OCBITHIMH Ta
KyJIBTYpHUMH ocepenkamu kpawoo. IIpo 1e
3acBiuye 1 TOro4yacHa MepioinKa:
«...MITPUMYBaHUM TOBAPUCTBAMH «YKpaiHChKa
Oeciga», «TepHominbebkuit bosH», iHCTUTYT
YCIIIIIHO PO3BUHYB CBOIO TiSUTBHICTB, LIO.. JaBaJio
oMy MOpalbHE TpaBO CTaTH  OCEPEIKOM
YKpPaiHCbKOI ~ MY3M4YHOI  KyJbTYpU Ha  BCHO
[oninsceky oxpyry» [10].

Opranizaiiis 1 JisUbHICTh TepHOMIBCHKOT
¢inii BMUI, y cBoro uepry, crana GpyHaaMeHTOM
Ui BIAKPUTTS TEpHOMIIBCHKOTO MY3HYHOTO
yummia iMeHi C. KpymensHUIBKOI, 3rogom —
MHCTEIBKUX 3aKJIAIiB PI3HOTO PIiBHS aKpeauTarlii
TepHOTTiITS.
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T'OJIOCOBE BIEPATO B IHTEPIIPETAIIIL BOKAJIBHOI MY3UKH JIOBH BAPOKO

Merta poborn. Y CTaTTi IOCTIIKYEThCS BaXKIMBHHA KOMIOHEHT BHKOHAHHS OapOKOBHX TBOPIB — BOKaJbHE
BiOpaTo, IO YACTO CTa€ MEPEIIKOA0I0 Y MparHeHHi A0 ictopudHoi iHpopMoBaHOCTI BUKOHaBIM. HaykoBa mpars, sika
CIUPAETHCS HA ICTOPUYHHI KOHTEKCT, OKPECIIIOE OPIEHTHPHU 100 TOUUTEHOCTI BUKOpUCTaHHS BibpaTto. MeTonoJoris
0a3yeThCs HAa 3aCTOCYBaHHI CIOCTEPEIKCHHS, y3araJbHCHHs, MOJCIIOBAHHS 1 aHaNi3y 3 BHKOPHCTAHHSM 1CTOPHUKO-
JIOTIYHOTO METOAY. 3a3HAUCHHM MiAXIA JO3BOJISE PO3IJSHYTH, y3arajJbHUTH Ta MiJACYMYBaTH BiJJOMOCTI PO TOJIOCOBE
BiOpaTo, SIKi MOXKYTh OYyTH KOPHCHHMH SIK JUIS CTYACHTIB 1 BHKIAJa4iB aKkaJeMidyHOTO CIIiBY, TaK 1 JUId BHKOHABIIB,
LIYKAFOYMX BiJMOBIMI HA 3allUTaHHS, 10 BUHUKAIOTh IIPY BUBYEHHI 0ApPOKOBUX BOKaJIBHHUX (GopM Ta TexHik. HaykoBa
HOBH3HA TOJISATAa€ B TOMY, L0 JaHi, Ki CTOCYIOThCSI TOJIOCOBOTO BiOpaTo, CUCTEMATH30BaHi Ta IpOaHaIi30BaHi B ONOpi
Ha ICTOPHUYHI JUKepena, Ha JOCHTIKCHHS MPOBIMHUX 1HO3EMHUX MHCTCI[TBO3HABIIIB, @ TAKOXK HA 3alKCH CTAPOBUHHUX
TBOpiB. BHOKpeMIIeHHI Ba)KJIMBI MUTAaHHS IOJO TOPEYHOCTI BUKOPHCTAHHS BiOpaTo B OapokoBii My3uii. BucHoBKH.
[Ipu oBONOAIHHI BOKAJIHHOIO TEXHIKOIO JJIs OMAHyBaHHS MY3HMYHHX TBOPiB 0apOKOBOI MOOM MUTAaHHS BiOpaTo mocimae
OJIHE 3 TOJIOBHHX MicCIb. 3aCTOCYBaHHSA YU OOMEKEHHS Li€l XapaKTEPUCTHKH T0J0CY NOBHHHO PO3MIISIATUCS 3 TOYKH
30py ICTOPHYHOTO KOHTEKCTY BUKOHYBaHHX TBOPIB, a TAKOX BPaxoBYBaTH iX 3MicT. OKpiM BHCOKOPiBHEBOT TEXHIYHOT
MiATOTOBKH, BAXKJIMBY POJIb BiITPAIOTh IHTEICKTYallbHI 3MI0HOCTI, 3MaTHICT A0 aHAIITUIHOTO MUCICHHS, CPYIUIIis Ta
MY3UYHHI CMaK BHKOHABIIS.

Knrouosi croea: Bibpato, Mmy3uka 60apoko, icTOpUdIHO iH(HOpMOBaHE BUKOHABCTBO, OPHAMEHTHKA.

Tabulina Olga, graduate student of the Department of Academic and Pop Vocal and Sound Directing of the
National Academy of Culture and Arts Management, soloist of the National Philharmonic of Ukraine

Vocal vibrato in the interpretation of vocal music of the baroque epoch

The purpose of the article. The article examines an important component of the performance of barogque works
— vocal vibrato, which often becomes an obstacle to the historically informed performance. A scholarly work that draws
on a historical context outlines guidelines regarding the appropriateness of the use of vibrato. The methodology is
based on the application of observation, generalization, modeling, and analysis using the historical and logical method.
The indicated approach allows us to consider, generalize and summarize information about vocal vibrato, which can be
useful both for students and teachers of academic singing and for performers who are looking for answers to questions
regarding mastering baroque vocal forms and techniques. The scientific novelty consists in the fact that the data on the
vocal vibrato is systematized and analyzed based on historical sources, research by leading foreign art historians, as
well as on recordings of ancient works. Highlighted important questions concerning the appropriateness of using vibrato
in baroque music. Conclusions. When mastering the vocal techniques for performing musical works of the Baroque era,
vibrato issues occupy one of the main places. The use or limitation of this characteristic of the voice must be considered
from the point of view of the historical context of the works performed, as well as their content. In addition to high-
level technical training, the intellectual qualities, the ability to think analytically, erudition, and musical taste of the
performer play an important role.

Keywords: vibrato, baroque music, historically informed performance, ornamentation.

AKTyaNpHICTh TEMH  JOCHIDKCHHSA. 3 HEOOXIIHICTh Y JNOCIHIPKCHHI Ba)KIIUBUX TUTAaHb
MOMYJISIPHICTIO 0apOKOBOi My3HKH y CBITI 1 BHUKOHABCHKOT MPAKTUKU. Y TPOBIIHUX MY3HUYHHX
TIOCTYTIOBO 3POCTAI0YHMM 1HTEPECOM JO0 TBOPIB HaBUAJLHUX 3aKJIaZiaX CBITY ICHYIOTH Kadempu i
XVII-XVIII cr. B Hamiid KpaiHi, BHUHHUKAE (dakynpTeTH, OpPIEHTOBaHI CaMe€ Ha BHBYCHHS
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My3WKH 0apoko, MpOXOomsTh (ecTuBam, JiTHI
HaBYaIbHI MPOTpaMu, MaWCTep-KIIACH, KOHKYPCH
TOINO, TOMI SIK B YKpaiHi CHUTyallis € TpSIMO

OPOTHJICKHOI.  BincyTHiCTs y  BITUM3HSHHUX
MY3WYHHX 3aKJIaJaX HABYAIBHHX IIPOTpaM,
CIIPSIMOBAaHMX  HAa  OBOJIONIHHA  HaBHKaMH

BUKOHAaHHS OapoKOBHX TBOpiB, NPHU3BOIUTH, 3
OIHOTO OOKYy, IO iX CTHJICTHYHO HEBIPHOTO
BIJITBOPEHHS, 3 1HIIOTO — MiIITOBXYE My3UKAHTIB
70 CAMOCTIMHHUX MOIIYKIB 1 3’sICyBaHHS Ba)KIIMBUX
aCMeKTiB 1HTepIpeTauii CTapoOBHHHOI MY3HKH.
Jus  mepemadi  JOCTOBIPHOTO — 3MICTy — Ta
MPaBAMBOCTI  3BYYaHHS KOMIIO3UIIIA  JIaBHIX
MaicTpiB  BaXJIMBHUM  CTa€  JOCIiIKCHHS
3BYKOYTBOPEHHS, IpHUTaMaHHE OapOKOBii m00i.
OnHuM 3 TOJNIOBHHX MHTaHb BHKOHABCHKOI
iHTEepmpeTanii, Mmo MNoTpeOyITh ACTATBLHOrO
BHUBUYEHHS 1 PO3YMIHHS, € BiOpaTo.

AnHamiz  pmocmimxeHp i
OcranHiM yacoM ictopuuHo  iH(opMoBaHi
BUKOHABII  IIYKAIOTh  [UIAXH  BiATBOPEHHS
ABTEHTHYHOTO 3By4YaHHS OapOKOBHX TBOPIB.
JlocHiKyroThbcs  ICTOPHYHI  KOHTEKCTH  iX
HaIlMCaHHS, BUBYAIOTHCS TEXHIUHI 3aco0M Ta
NPUAOMH JOCSTHEHHS [OCTOBIPHOTO 3BYYaHHS,
aHAN3YIOTECA  TpPaKTaTH  JIaBHIX  MaHCTpiB.
BaxiuBUM 1 KOPUCHUM JIOCIIIDKCHHSM BiOpaTo B
0apOKOBIM My3HIll Ui Cy4aCHOTO BHUKOHABCTBa
cTana mparns Oenbriickkoi HaykoBull I. MoeHc-
XeHeH [6], y sKiii aBTOpka LUTYE, OIIHIOE Ta
IHTEpIpeTye HaWOUTBII BAaXJIMBI  CTAPOBHHHI
JDKepena, B SIKMX 3ragyerbcs BiOpato. B
MoHOrpadii pO3rIATAIOTECS MUTAHHS TEXHIKH
HOro yYTBOpEHHs, [IOPEYHICTb BUKOPUCTAHHS,
3acobm 3acTocyBaHHS s Tiepenadi  adeKTiB.
Icropuunmnii  KOHTEKCT  MOHATTS  BiOpaTo
MpeNCTaBlIeHul  aMEepUKaHCHKUM  HAYKOBIIEM
P. Jloxexcornom [5]. BakiuBi muTaHHS CTOCOBHO
OPUPOAHOCTI  JAHOTO  SIBUIIA  BHM3HAYEHI
my3uko3HaBieM  @. Hoiimanom  [7],  axwmifi
MpUBOIUTH Joka3u my3ukantie XVI, XVII, XVIII
CT. Ha KOpHCTh BiOpato. Tpeba BigMiTUTH, LIO Y
Cy4acHOMY  BITYM3HSHOMY  MY3MKO3HaBCTBI
MUTAHHIO TOJOCOBOTO BIOpaTo MpH BHKOHAHHI
0apOKOBHUX TBOPIB HE MPHUIIJIEHO HAJIEKHOI YBarH.

Merta nOCHiPKEHHSI — BUBYUTH THTaHHS
BUKOPUCTAHHS BiOpaTo B 0OapoKOBIi BOKaJIbHIN
MY3HIIi.

HaykoBa HOBU3HA moJsirac B TOMY, IIO
JaHi, SIKi CTOCYIOThCS TOJIOCOBOrO BiOparo,
CHCTEMaTH30BaHI Ta MpOaHaNIi30BaHi B ONOpi Ha
ICTOpUYHI JpKepenia, Ha JOCHIKCHHS MPOBiTHUX
1HO3eMHHUX MHCTEITBO3HABLIIB, & TAKOX Ha 3aIIUCH
CTapOBHHHHMX TBOpPiB. BHOKpemIIeHI BaXKJIMBI
HNUTaHHS IIOAO0  JOPEYHOCTI  BUKOPHUCTaHHA
BiOpaTo B 0ApPOKOBIH My3HIIi.

myOTiKarii.
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Buknag ocHoBHOro warepiamy. OmHe 3
TOJIOBHHX MICIp Y HEBII TUCKYyCIHHHX THTaHb
iHTeprpeTanii BOKaJIbHUX OapOKOBHUX TBOPIB
mocija€e MUTaHHS TOJIOCOBOTO  BiOpato  (iT.
vibrato, mar. vibratio — konuBauus). Y perenbHiit
nparti «BukoHaBChka TPaKTHKa» aMEepPUKAHCHKUH
HaykoBenlb ~ Pomanm  JIKeKcoH  jgae  Take
BU3HAYCHHSI TMOHATTS BiOpaTo: «BiOpaTo — 118
MiCHIIEHHS a00 iHTeHCH(iKalis My3HYHOTO TOHY
LOUISIXOM IMIBHAKUX 1 HE3HAYHHX KOJHMBaHb HOTO
BHCOTH a00 ryuyHoCTi» [5, 435]. My3uko3HaBelb
3a3Hauae, mo npudauzHo g0 1900 poxy BiGparto
BHUKOPUCTOBYBaIM OOEPEKHO 1 Hacammepen SK
OpHaMEHT, aje 3 TOro 4Yacy BOHO CIYIye
[TOIOBKCHHIO TPHUBAJIOCTI MY3WYHOTO 3BYKY 1
BaXJIMBOIO  CKJIQJIOBOIO MPOJYKYBaHHS TOHIB.
BuHukae joriuHe NHWTaHHS IMOAO MPUPOIHOCTI
BiOpaTto: BINMOBIAHMMH YW HAAMIPHUMH €
BIIXWIIEHHS BHCOTH ab0 TYYHOCTI, sIKi BiOparto
BHOCHUTBH J0 3BYKOYTBOpeHH:s? Uu nmopedne ioro
NOBHE YCyHeHHs abo cyBope oOMmexeHHs? Uu
HeoOXimHI 3HA4HI 3ycWwuis y OopoTedi 3
OPUPOIOI0 TOJIOCY ISl TOTO, LI00 BHKOHAHHS
BBAKAJIOCS  ICTOPUYHO  iHpopMoBaHUM? Y
HAayKOBHX KOJIaX [IOCi TPHWBAKOTh JUCKYCii
CTOCOBHO BUKOPHCTaHHS BiOpaTo B 0apoKOBii
My3HIli. BinbiicTh (axiBIiB CXOASITHCS HA JTyMII],
10 HE3HAuHEe BIOpaTo € HEOOXIiTHHM EIeMEHTOM
BHKOHAHHS MY3UKH 0apoko. AJie B sIKiif Mipi 1 K
BOHO IIOBHHHO BWKOPUCTOBYBaTHCS, a TaKOX
aMIUTITYy/1a 1 MBUAKICTh 3BYKOBUX KOJHMBAaHb — IIi

MMUTaHHA CKJIAA0Th OCHOBHY YaCTUHY
CyTepeUoK.

Baxausum MOHYMEHTaJIbHUM
JMOCT/DKEHHSM ~ CcTaia  mpams  OeNbridchKoi
My3uko3HaBulli ['. Moenc-Xenen «Bibpato B

0apokoBiit My3uIli» [6]. ABTOpKa CIIMPAEThCs Ha
BaxiuBl pkepena XVI, XVII, XIII cr. i
MPUXOHUTH JI0 HACTYITHUX BHCHOBKIB!

1. HamucHe BIOpaTO BBaXKaaoCs BHIOM
OpPHAMEHTHKH 1  BHKOPHUCTOBYBAJOCS  JJIst
EKCIPECUBHOCTI BUKOHAHHS.

2. besniepepBHe 1HCTpyMEHTajJbHE BiOpaToO
OyJ10 HEMPUIHATHAM.

3. IcHyBanu pi3HI BUAW JIEKOPATHBHOTO
BiOparo i 6e3mi4 3ac00iB HOTO YTBOPEHHS.

4. IpuposHe BOKaJIbHE BIOpATO Mayo JyXKe
«BY3bKY» aMILTITYly i OyJIO HEHaB’ SI3ITHBHM.

CyyacHi  omepHi  cHiBakd  3MYUIEHI
HABYATHCS  UIJIBHOMY, TYYHOMY CHIiBYy 3
T ABUILIEHOIO BiOpaiii€ro, MIPOTUKTOBAHOMY
HEOOXIIHICTIO  «MPOOWBATH» BEIHMKHA  CKIIAN
OpPKECTpy Ta 3allOBHIOBATH 3BYyYaHHAM YHMaii
TeaTpaJibHI  MpUMIMIeHHsA. Taka I1HTCHCHBHA
BOKaJbHA MaHEpa YHEMOJKJIMBIIIOE BHKOHAHHS
«IOBETPHUX» MY3UYHUX BHUTBOPIB 0apOKOBUX
MaiCTpiB, HACHYCHUX OpHaMeHTHKo10. I'. MoeHc-
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XeHeH [6] 3Beprae yBary, IO MOIIOHA CriBOYa
TEXHIKa € HEMPHUPOTHOIO T OAPOKOBOT MY3HKH.

BoxkanbHe BiOpaTo BUHHKA€E MEBHOIO MipOIO
B HAC/IJIOK TMiJBUINEHOTO PIiBHSA IHTCHCUBHOCTI
3By4aHHA. Konn rosoc 3MymieHuil HaOmmKaTHCS
JI0 CBOTO MaKCHMAJIBHOTO PiBHS TyYHOCTI 1 THCKY
Ha JWXaHHSI, B JCAKMH MOMEHT BHHHKAE
MpuUpogHa TMOTpeda TMOoCiIadiIeHHS M S30BOTO
HanpyxenHsa. llocmabnenns ™’s3iB Ta  iX
MOBEPHEHHSI 70 piBHS BHCOKOI HAampyru JUis
30epiraHHsi IHTEHCUBHOTO 3BYYaHHS MPOTSITOM
MIEBHOTO TIEPiOly Yacy, CIPUIHNHSIOTH KOJWBAHHS
rojocy, OCOONMBO Ha BHCOKMX HOTax. CTymiHb
OBOTO M’SI30BOTO HAMPYKEHHA Ta TOCIAOJICHHS
3aJIeKUTh BiJl aHATOMIi Ta BOKaJbHOI HiATOTOBKU
cniBaka. I. MoeHc-XeHeH mpuITycKae, [0
0apoKoBI MalCTpu 3acTepirajiv BiJl HAITO
TOJIOCHOTO CITiBY, OCOOJIMBO Ha BEpPXHIX HOTax,
came 3 wiei mpwumHm [6]. Cepem cydacHuX
CHIBaKiB IMiJroTOBKa 10 OE3MEPEePBHOTO T'YYHOTO
CHiBY, HEOOXIZHOTO y BEIMKUX OINEPHUX TeaTpax,
poOuTH el M’A30BHH pyX HACTIIBKU 3BHUYHUM,
IO BiH TMEPEHOCHUThCS Ha BCi JWHAMIYHI PiBHI
cmiBy 1 #oro Baxkko oOMexuTH  abo
KOHTpomoBatu. BiOparo, iHTEHCHUBHICTH SKOTO
CBOTOJIHI € 3araJbHOIPHUHATOI 1 BBaXKAETHCSA
npupoaHoo, Ha aymMky I. MoeHc-XeHeH [6] €
HaOyTUM 1 BHMYIIEHUM, TaKHM, 110 BUHHKA€E B
pe3ynbTraTi MOCTIHHOTO  TYYHOTO CIIiBY.
HeBTimHuMiA  pe3ynbTaT Takoro  BOKAJIBHOTO
TPEHYBaHHS — 3aHAJITO IIUPOKa BiOpallisi 3BYKY,
sika PO30MBAaE TOH Ha CEPir0 MIBUIKUX MPOMIKHHUX
KONMMBaHb.  JlocmigHWI  CTBepaXKye, IO
iHTEeHCMBHA  BiOpamiss He Oyna  BIacTHMBa
3BYKOBHUIOOYBaHHIO y 4Yach 0apoko, a piBEeHb
TYYHOCTI TOJIOCY Y BHKOHABCHKIM TpPAKTHIN Ti€l
no0u OyB TMOMITHO HIXKYMHA 3@ CHOTOJCHHY
akajeMiuny Manepy cmiBy. CydacHe orlepHe
BiOparo Oyio 0 HEMPUHHSATHUM i, CKOpIII 3a BCe,
cnpuiiManocss 0, sk TpumiHr (aHrm. «trilling» —
BUBEJICHHS TpeJiei), 110 MPHUXOBYE HEOOEPEKHY
inToHaniro. Ha naymxy I'. MoeHnc-Xenen [6]
aHOMaJIisl MOJISATaE B TOMY, IIIO CIiB 0e3 BiOpaTo y
Hallli 4Yacu CIpaBisie BPaXXEHHsS OCOOJIMBOTO
HaBMHCHOTO e(eKTy, TOII SIK CHTyalis NOBHHHA
OyTH TPOTHJICKHOIO. AJle 32 YMOBU DPETEIBHOTrO
BUXOBaHHS CITiBaKa, MOXXHa JOCSATTH KOHTPOIO
HaJI KOINMBAHHSMHU TOJOCY Ta  30eperTu
OJHODPITHICTG 3By4YaHHS Ha BCIX JAWHAMIYHHX
PIBHSIX, 1, TAKMM YUHOM, NIPUBYUTH BOKAJIICTa J0
criBy 0e3 TOMITHOTO BiOpaTo.

IlikaBuMH € TaKoK IHIII JOCHIIKECHHS, B
SKHX aBTOpH, L0 € NPUXWIbHUKaMHU BiOparo,
HAaBOJATH UHCJICHHI [OKa3d Ha HOTO KOPHCTb.
Bputancekuii My3uko3HaBsellb PoOept JIOHIHITOH
3a3Hauvae, IO «abcomoTHO Oe3BiOpaTHUN TOH
3BYYHTh MEPTBO B OyIb-sKilt My3HIll 1 € LTIO3IEI0
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IyMaTH, IO TIepIIi BWKOHABINI  BiiJaBayn
repeBary came IboMy «Oimomy» ToHy. BimayTae
BiOpaTo MOBMHHO OYTH MPHUCYTHIM y BHKOHaHHI
CTapOBHUHHOL MY3UKH [3]. Uucnensi
BHCIJIOBJIIOBAaHHS CTAapPOBHMHHUX MAMCTpiB IIOJ0
BiOpaTo HaBOAWTH MY3WKO3HABEIlh, CKPHUMAIB,
IUpUTeHT Ta kommo3utop Ppexnepik Hoitman [7].
Hampuknazn, HiMEIIbKAH TEOPETUK, KOMITO3UTOP Ta
opranict Mikaens [Iperopiyc, 3asBisB, 110
BiOpaTO € BPOHKEHUM KOMIIOHEHTOM JIOJICBKOTO
rojocy i HEBiI’€MHUM aTpHOyTOM XYHOKHBOTO
cniBy. Binm 3a3HadaB, ™m0 cmiBak IOBHUHEH
BOJIOJIITH KpPacHBHM, TPEKPACHUM, TPEIECTHUM
roJIOCOM, WIO0 MPUPOAHO KOJUBAEThCA. [HIIMI
HIMEIBKHHA KOMITO3UTOP, TENaror Ta MY3HYHHHA
TeopeTHK MapTiH ATpikoia TOBOPHUB, IO BiOPaTo
NpUKpalae MejoAilo. BeHeniaHchbkuli My3HKaHT,
aBTOpP BAXKJIMBUX TPAKTATiB 3 IHCTPYMEHTAIBHOL
TEXHIKU CimpBectpo ["anacci gans @oHTETO
pexoMeHIyBaB  KOMOiHOBaHe BiOparo, 1100
JIOMOT'TUCSI BUPQKEHHS, HEOOXITHOTO ISl CyMHOL
MEJIaHXOJIYHOT MY3HKH. [TamiiChKuiA KOMITO3UTOP
Ta TEOPETUK MMI3HBOTO Binpomxenns
JIronoBiko J[3akkoHi 0aunB Yy  BOKaJbHOMY
BiOpaTo NUIAX 0 OBOJOIIHHS IMacaKaMH, a TAKOXK
3a3HavaB, 110 BOHO MOBMHHO BUKOPHUCTOBYBAaTHCS
noctiiino. ®paHIly3pKHil CKpUTAb Ta TEOPETHUK
Xan Pycco paamB BHKOpPHCTOBYBAaTH BiOpaTo
MOBCIOAHO, a Horo komdera rambOict Ilan
JlaHoBUUIb mHCaB, IO BIOpaTO Mae HIKHICTB 1
HAIOBHIOE CIIyX CYMHOIO Ta TOMHOIO HAcOJIOJIO0.
OpaHIly3pKUii ~ KOMIIO3UTOp  Ta  (PIIEHTHCT
XKax Orrerep MIPOTIIOHYBaB 3aCTOCOBYBAaTH
BiOpaTo Maibke Ha BCIX [JOBrMX HOTaX, a
Jleononbg Mouapt 3BepraB yBary, 110 BiOpaTo —
IpUKpaca, sika BUHUKAE 3 MPUPOIN 1 MOXe OyTu
3aCTOCOBAHOIO JI0 JIOBrOi HOTH HE TUIBKU
J00puMH THCTpYMEHTAIIICTaMH, a 51
JOCBITYECHUMHA CITIBAKaMHU. Hapermri
B. A. Monapt 3a3HauaB 3 IBOTO TPHUBOAY, IO
JFOJICBKUAN TOJIOC TIOBHHEH TPEMTITH, TOMY IO
TaKo € HOro mpupoja, aje A0 TUX Mip, MOKH
e(eKT BiJ LBOro SABUIIA 1 TOJIOC CIPHUUMAETHCS
KpacuBo.

SAxmo posraspaTa BiOpaTo 3 iCTOPUYHOrO
pakypcy, HeoOXiZHO 3a3HauuTH, WO OapoKoBa
noba TpuBasa Maibke MiBTOpa CTONITTS 1
BHKOHABChKa MaHepa €BOJIOIIOHYBaIa MPOTITOM
yacy. Tomy Oyna © HEKOPEKTHOIO OJHAKOBA
inTepnperanis mexaepie XVII ta XVIII cr., a
TaKOX CBITCHKHX 1 JIyXOBHUX TBOPIB. 3a3HAYNMO,
o sIKiCHEe, He HaJMipHE BiOpaTo Oe3mocepenHbo
BIUIMBA€E Ha TeMOpaJIbHY XapaKTepUCTUKY ToJI0Cy,
HaJIIIII09n Horo obepToHaMu i po3dapOoByroun

PI3HOMaHITHUMH OapBamm. IIpaBmisHO
«IOCTABIICHOMY» CIIIBOYOMY TOJIOCY BiOpaTo
HaJa€ TEIUIOTH, Kpacd 3By4yaHHS. Llimkom
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Mo30aBJIeHUN BIOPAaTO TroOJIOC CIPUAMAETHCSA SIK
ryakononionuii, 6e3reMOpoBUil, HEMUIO3BYYHHN
Ta HeBupasHuid. Lli sKocTi cmiBo4oro rosjocy
OLIIHIOIOTBCSI MYOJKOI0 Cy0’€KTHBHO Ha CIIyX.
OpHak HAyKOBI IIYKAIOTh MUIIXH 00’ €KTHBHOTO
OIIHIOBaHHS BOKAJBHOTO 3BYKY KaTETODPisIMH
¢GI3MYHUX 1 aKyCTHUYHHX  XapaKTepUCTUK.
Hampuknan, mikaBuM € ¢akr, mo BiOpaTo 3
4acTOTOK 5—7 KOJIMBaHb Ha CEKyHOy Hazaae
rojocy BHpPA3HICTh Ta CHIBYYiCTh. binmbIn
iHTeHCHMBHAa  BiOpamiss ~ chopuiMaeTbCcst  SIK
TPEMOJIALS], MEHIIA — SIK XUTaHHS TOJIOCY.

Byspkuit 3a ammiiTyzoro, Oe3BiOpaTHUH,
HETYYHHMH 3BYK, MEpII 3a Bce, NpUTaMaHHHUN
peHecaHCHIH MaHepi CHiBy, CIIiBy pPaHHBOTO
O0apoko (HampuWKIaa TIpH BHUKOHAaHHI TBOPIB
k. Kapiccimi, k. Jlerpenni, K. MonTeBepai
I'. Ilepcenna, b. Ctpommi, A. Ctpagemnmm) Ta
nyxoBHiIH wmy3umi. JlificHo, komm y Tiepion
Binpomkenss JIOMIHYFOYHMHU BOKaJILHUMU
*KaHpamu Oynu  0araTOrOJIOCHI — MaJpurajH,
KaHIIOHETH, BlJUTaHENH, MOTETH, SIK1
CYNpPOBOJKYBAJMCh OAHUM abo  JAeKUIbKOMa
1HCTpyMEHTaMH (JIIOTHEIO, TiTapolo, MaHOJIiHOO
Ta oi0HMMH), a00 HaBITH cmiBaiucs a cappella,
TYYHICTH Ta «IIHMPOKAy MaHepa Mojavi 3ByKy Oya
00’€KTHBHO HEJOPEYHOI0 1 HENmpHpoAHOI0. Bce
BHUIIE3a3HAYCHE BIJHOCUTHCS 1 JI0 TPOBIIHUX
JIpaMaTHYHUX JKaHPIB, SKI HA I0YaTKy CBOTO
iCHyBaHHs 11l He Oynu 3a0e3MeyeHi aHi BEJIUKO0
KUTBKICTIO MY3WYHOTO  IHCTpYMEHTapito, aHi
HOBUMH BOKIBHUMHU (POPMaMH, aHi BipTYO3HUMH
crmiBakaMH. BHKOHaHHS y Xpamax cakpaibHOI
MY3WKH TaKOX BHMarajo BiJJ BHKOHAaBIIs
3i0paHoro,  30cepemKeHOro,  0e3BiOpaTHOTO
«BY3BKOT0» 3BYKO()OPMYBaHHS, MPOIUKTOBAHOTO
MEBHAUMHU aKyCTHYHHMH NMpHYMHAMU. SIK BiJoMo,
y cobopax 3 BACOKMMH CKJICTIIHHSIMH 1 KaM’ SHUMHU
CTiHaMH 3ByK  PO3IOBCIOUKYETHCS npu
MiHIMATBHAX ~ (I310JIOTIYHUX  3yCHIIISX; YHM
Oinpie BiH COKYyCOBaHWH, THM TOYHINIOW Ta
YHCTINIOK € iHTOHamis. Taka MaHepa criBy Oyne
JOPEYHOI0 MpH 1HTEepIpeTanii TyXOBHOI MY3HUKH
0apoKOBUX MamCTpiB, SIK1 MIpaLOBAIN
KaresnpMeiicrepaMid  OpU  LEPKBax, TOMY LIO
OUTBINICTH 1X KOMIO3WIIM BHKOHYBajach y
cobopax 1 CTBOpIOBajgach, IEPEBAXKHO, IS
HenpoeCiiHUX, FOHUX CIIBaKiB-BUXOBAHIIIB.

Y cywyacHoMy cBiTi nOiH(pOpPMOBaHOTO
BUKOHABCTBA  ICHYE  JIOCTaTHA  KiJIBbKICTh
iHTeprpeTaiii 0apoKOBHUX TBOPIB, SKi JalOTh
MOXJIUBICTb OLIIHUTH, 31CTaBUTH Ta
npoaHaiizyBaTH My3uuHi Kommosumii X VII-
XVIII cr. IlpocnyxoBylouum ITyXOBHI TBOpH
. C. baxa, I'. ®©. I'enpens, A. BiBanbpni Ta
0araTbOX IHIIMX MAaWCTPiB, MOXHA BIIMITHTH
CHITBHI PHUCH COJIBHUX BOKAJBHUX HOMEDIB:
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HEBEIIMKHUI MacIITad, By3bKHi Jiama3oH, CKpoMHa
OpPHAMEHTHKA, IIpO30pa OPKECTpOBKa. Xoda,
3BICHO, ICHY€ PI3HHUIA MiX KOMITO3UTOPCHKHUMHU
mKkonamu Ta crunamu. Hanpuknan, y M. C. Baxa
KOXXEH MY3WYHUH 1HCTPYMEHT — COJICT, THUM
4acoM SK TON0C — iHCTpyMeHT. Moro BokambHi
naprii HiOK 3MararoThCs 3 iHCTpyMEHTaIbHUMH. B
KOXXHOTO  IHCTpyMEHTa  CBif  MeNoMidHui
Bi3epyHOK, HAaCHYCHUN ApPIOHUMH [ETalsIMUA Ta
yrpyIyBaHHAMH HOT, YAaCTO CHHKOIIOBAaHMMHU, SIKi,
MePeruTiTal0HCh, CTBOPIOIOTH CKITaZHY
nomipoHIUHY, ane B TOH ke Jac IUTICHY My3HYHY
kapTuHy. LlikaBor0 BiAMIHHICTIO 1 ULiHHICTIO
manyckpuntie M. C. baxa € nokmajgni BKa3iBkn
CTOCOBHO BHMIKOHAHHS, aJpecoBaHi IHOTro IOHUM
BUXOBaHIIM  (WOEThCSI TPO  INTPUXH, JIiTH,
arutikaTypy, PpO3IU(GPOBKHA OPHAMEHTY TOIIO).
BoxkanbHi maptii y M. C. baxa He MaioTh 3py4HOT,
y PpO3yMiHHI cCIliBaka, IUIaBHO BHUCXigHOI abo
CHaHOI MEJIOJIil, BETUMKOTO HMIMPOKOTO Jiama3oHy
3 BHUXOJAMM Ha KpaifHi BepxHi HoTu. Moro apii
PACHIIOTH IIMPOKUMHE 1HTEPBATHPHIMHU CTPHOKAMHU,
SIKi TPOBOKYIOTH CY4aCHOTO OMEPHOTO CITiBaKa 110
HEOOEpe:)KHOTO a0 3aHagTO TYYHOTO B3SATTS
BEPXHBOTO TOHY, IO W€ BPO3Pi3 3 PUTMIYHHM
MaJIOHKOM, 3MICTOM JITepaTypHOTO TEKCTy Ta

MY3UYHOIO (paszoro. i 0COOJIUBOCTI
YHEMOJXUIMBJIIOIOTh ~ BUKOHAHHS  TakuX  apid
ONEPHOI0 MaHEpPOI0 CIiBY, BHKOPHCTOBYIOUH

3HAYHUM 00’€M MOBITPs Ta IHTCHCHBHY BiOpaIlito
roJjiocy.

TakuMm jk€ YHHOM BUTISIAIOTH JTYXOBHI
TBOpr A. BiBanmbimi, sKi BiH HamwcaB IIiJl dYac
CBOIO CIYyXKIHHS TpH MOHACTHPI  JiKapHi
munocepas «Ocnenane nemna [Tera» (Ospedale
della Pieta) Jpmmg CcBOiX  BHXOBaHOK, Ta
I'®.Tennenst, sxkuidi HaBuaBCA 1 YepraBs
HaTxHeHHs B Iranii. €xuwHa cyTTeBa pi3HHIS
MOJIATaE B TOMY, HIO Yy IUX MAa#CTpiB TOJOC —
0e3yMOBHUIA comicT. Menoisi CONBHUX HOMEDIB
OUIBII «BOKAJbHA», 3 MJIABHUMH 1 MMOCTYIOBHMHU
CXO/DKEHHSIMU Ta IigidoMamMu, 31 3pyYHHMHU
po3cmiBamu IiTeparypHoro Tekcrty. [loxazoBumu
ayaio3anucaM, B SKHX JUPUICHTH HaBITh
3aTy4aroTh JIO CITIBIpalll FOHUX BHKOHABIIIB JIS
JIOCSATHEHHSI aBTEHTHUYHOTO e(eKTy, € HACTYIIHi:
1. C. bax, Kantara BWV 68 (Concentus Musicus
Wien, gupurent Stefan Gottfried); I'. @. I'ennens
«Dixit Dominus» HWV 232 (Monteverdi Choir,

JUPUTSHT Sir John Eliot Gardiner);
A. BiBanbai «Gloriay RV 589 (Jerwood/OAE
Experience, Orchestra of the Age of

Enlightement, Schola Pietatis A. Vivaldi).

Ha BigmiHy Big HIyXOBHOI MY3WUKH, Y
CBITCBKHX TBOpax 0apoKo MOXHa CITOCTEpiraTu
30BCIM iHIIy CHTYyamio. 3 MOIIUPEHHIM OIepu Ta
IHMUX ~ IpaMaTHYHHUX JKaHPIB, 3OUIBIIICHHSIM
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TaovJaina O. b.

CKIIaly OPKECTPY Ta PpO3KBITOM BipTyO3HOTO
BHKOHABCTBA, K€ 3HAWILIO CBi HaWsACKpaBiIIni
nposiB 'y TBopax A. Bisampai, b. lamynmi,
I ®.Tenanenss, A.Kanpnapu,  H. [lopmopn,
. J. Xaiinixena, M. A. Xacce Ta 6araTbox iHIIHX
Ma#cTpiB, HOPMYy€ETHCA HOBHHA CITIBOYHN CTHIIb —
bel canto, skWii cTae CcaMOIULIO CIIiBaKiB,
«10ykoM po30pary» 1 TPHBOAOM BOKaIBHUX
3MaraHb JUIA IUICSIOM  BUJIATHUX TAJAHOBHTHX
KacTpaTiB Ta MpUMaJoHH. Temep royioc TOBUHEH
Oyt TemOpanbHO po3(hapOOBaHUM, SCKPAaBHM,
CHJIBHUM 32 3BYYaHHSM, TEXHIYHUM. BukoHaBelp
MOBHHEH  BOJOMITH  TaKUM  1HCTPYMEHTOM
JIOCKOHAJIO, BUKOPHCTOBYIOUH CKIIAJHI TEXHIYHI
MpUIOMH, JWHAMIYHI Tpajamii, HaA3BUYAWHY
eMOLIWHICT, Ta  (uTirpaHHYy  OpPHAMEHTHKY.
HemoxkmuBO ysIBUTH, HampuKial ABOX BiJOMHX
companictok-cynepauis X VIII cr. @. bopaoni Ta
@. KyruoHi, CIIIBAIOYUX «CKPOMHHMY,
«0e3TeMOPOBHUM) T'OJIOCOM.

Tok BUKOHAHHS AYXOBHHX Ta CBITCHKHX
TBOPIB MaJio CyTTeBY pizHUIO. [lo-nepe, Miciie
Iil mepeHocusiocss 3 Xpamy 10 TeaTpy, IO BKe
3MYIIYBajJ0 BUKOHABIS BUKOPHCTOBYBATH O1JIbII
IIUTBHY MaHepy CITIiBY Ta TYYHUH 3BYK, KU OH
3MIT HANIOBHHUTH TPUMIIIEHHS i JOMIHYBaTH Haj
30UIBIIEHUM CKiIajioM opkecTpy. [lo-apyre, apii
da capo BuMarajgu y MOBTOPIOBAJBHIN YacTHHI
YCKIIaTHEHUX OpPHAMEHTOBAHUX EJIEMEHTIB 1,
BIJIMOBIIHO, OWUIBII IIMPOKOIO Jiarna3oHy Ta
3MATHOCTI cCmiBakiB 70 immposizarii. [lo-Tpere,
JApaMaTHYHa  HANpyra CIOKETHOTO  JilcTBa
BUKIIMKaJia HEOOXIHICTh TIepelaBaTH Yepe3 CIOBO
SICKpaBl Ta TOCTpi JIHOACBKI emouii. SIKkimo
3BEPHYTH yBary Ha Cy4acHE BHKOHAHHS OIIEPHUX
apiii 0apokoBoi J0OHM, MOXXKHA TIOMITHTU CYTTEBi
BIIMIHHOCTI B 1HTepHpeTamii MY3WKH HaBiTh
OJIHUX 1 TUX CAMUX KOMITO3UTOPiB. BUKIIOUCHHAM
3 3a3HaueHoi TemjeHuil e cnagmuua W. C. Baxa,
KW, SK BiJJOMO, HE TKCaB OIep, X04a CTBOPUB
YUMajly KIUJIBKICTh CBITCBKHUX KaHTaT, M0 3a
KApOBHMHM XapaKTepUCTUKaMH HaOMIKeH1 10
TBOpIB «3 Harogm», abo cepeHar. 3 OIMCKy4nX
Cy4acHUX ONEpHUX OapoOKOBHX BUKOHABIIIB
HEMOXXJIMBO HE BIIMITUTH IUIESAY EMOIIHHAX
BIPTYO3HMX CHiBauoK 1 cmiBakiB, me— Yeuwris
Bapromi, J[Ixoiic Himonato, J[emsdhin Taiy,
Bisika XKeno, Mapi Hikons Jlembe, Capa
Minrapao, Const Ilpina, ®panko Pamxoni, AHH
Xamnenoepr, Makc llenuwnu, Harani IlTyiman.
3rajgaHi BHUKOHABI[l  BOJIOJIIOTH  KPAaCHBUMH,
po3dapOoBaHUMH SCKPaBOIO MATITPOIO 00EPTOHIB
IUTACTUYHUMHU TOJIOCAMH Ta SIKICHOIO BOKaJIBHOIO
TEXHIKOIO, IO JO3BOJSIE iM BHKOHYBaTH SIK
adeKTOBaHi, HAIpPY)KEeHi, OPHAMEHTOBAHI OIEPHI
apii, TaK i JyXOBHI TBOPH OAPOKOBUX MaNCTPiB.
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BucHoBku. I3 3amikaBieHICTIO GapOKOBOIO
CHAMIIMHOK Yy  BITYM3HSAHOMY  MY3UYHOMY
MIPOCTOPI Ta BOJAHOYAC BIJCYTHICTIO MOXJIUBOCTI
HaBYaHHS y Il rairy3i, Ha0yBarOTh HEOOXITHOCTI
JOCJIIDKEHHS, IIOB’si3aHI 3  BHKOHABCHKOIO
MIPaKTHKOIO. [Turanus BiOpaTo
3aCIyrOBYE MOTIUOJICHOTO BUBUCHHS, CEPHO3HOTO
MIXOAy Ta KOHTPOJIO TMiJ dYac OBOJOMIHHS

BOKaJIbHUM HaBUYKaAMHU. Bpaxosytoun
ICTOpUYHMHA  KOHTEKCT  HalUCaHHS  TBOPIB
0apOKOBHX KOMIIO3UTOPiB, JIyXOBHUHM 3MICT,

HEBEJIMKUI CKJIa]] IHCTPYMEHTAIBHOTO aHCaMOJTro,
TOJIOBHMM YHHOM CTPYHHOTO Y CYIIPOBOJI basso
continuo, a TakoX MiCIb BHKOHAHHS, MOXKHA
3pOoOUTH BHCHOBOK, IO TYYHICTh CITiBY 1 BEJHKE
KOJIMBAHHS 3BYKY OyIyTh HEaKTyaJbHHMH IPH 1X
iHTeprnperanii. 3 iHImOro OOKy, NMpH BHUKOHAHHI
IpaMaTUYHUX CHEHIYHUX TBOPIB HEOOXITHOCTI
Ha0yBalOTh TaKi XapaKTePUCTUKH BOKAIHEHOTO

3BYKy, SK CWJIa, Ty4YHICTh, THY4YKICTh Ta
sickpaBicTb. Ha  Hamy aymKy, HaaMipHa
3aXOIIEHICTh aBTEHTHM3MOM, IIOBHE Ta 1HOML
HEeOpeYHEe YCYHEHHS TPHPOJHOTO  BiOpaTo,

MOXYTh T030aBUTH BHUKOHAaHHS UYYyTTEBOCTI Ta
BaBOCTi. TOMy TIpy BHKOHaHHI MY3WKH 0apOKO
BaXXJIMBO BPaxOBYBaTH >KaHPOBY NPHUHAJIECKHICTH
Ta 3MICT TOrO 4YM IHIIOrO TBOpY. BomHouac B
nparHeHHi 10 iCTOpUYHOI iHPOPMOBAHOCTI, OKPIM
IPYHTOBHOI TEOpPEeTU4YHOi 00i3HAHOCTI, TapHOTO
BOJIOJIIHHS BOKQJIbHOIO TEXHIKO, OPHAMEHTHKOIO
i npudoMamMu  3BYKOBHIOOYBaHHS,  CITiBaKd
ITOBUHHI MaTH BiIyTTSI My3UYHOTO CTHIIIO, MipH i
cMmaky. Iloromkyrounch 3 OIHUM S3 3aCHOBHHKIB
pyXy ICTOpHYHO i1H(QOPMOBAHOTO BUKOHABCTBA
H. Apnorkypowm [1], skuii panuB 3 00epekHICTIO
CTaBUTHCS [O BUKOHAaHHSI OapoOKOBOI MY3UKH
TIJIBKY BIJTIOBITHO IO HAOYTHX 3HaHb, 3a3HAYMMO,
0 TOpaBWIBHIIIMM  Oyno O  BUKOHAHHS
HacaMmIlepes  <oKMBe». [eOopeTH4Hi  3HaHHSA
HaJ3BUYAHO BaXJIMBI, aje HE IOBUHHI OyTH
camoIiiyuito. BoHr MaroTh 3MyIIyBaTH My3WKaHTIB
MUCJIMTH, aHAIIi3yBaTH 1 HaJgaBaTH iM 3aco0H JUIs
MOKpalleHHst  sIKocTi  BUKOHaHHA.  JlilicHO
ABTCHTUYHOIO IHTEpIIpETallisi MOXXe OYTH TUIBKH
TOJIi, KOJIM TBIp AOCSTHE CBOTO HAHOLIBLI SICHOTO
Ta KpacHUBOI'O BHPaKEHHs, a L€ BigOyneTbcs,
SKIIO 3HaHHSA MaTepialy 1  BiANOBIaIbHE
BITHOIICHHS  TOEJHYIOTBCS 3 TIIHOOKHM
BiTUYTTSAM MY3HUKH.
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CHEHA SAK ObHIINP MUCTEIBKHUX PO3BI/IOK PEXKUCEPA-ABTOPA
Yacruna 1. Paiinep Bepuep ®@acOingep: clieHiYHO-eKPaHHI eKCIIepUMEHTH

Mera crarTi nomnsirae y BHUSBICHHI NpoOJieM TBOPYOCTI PEKUCEPIB-aBTOPIB, II0 Pealli3yBajM CBI XYHOXHIH
MOTEHLIa)l K B aBTOPCHKOMY KiHO, TaK 1 B IUIOIIMHI CLIEHH Ta BU3HAYCHHI HAYKOBHUX OPI€HTHUPIB, IO CHPUSTHMYTh
KOMIUICKCHOMY aHali3y (eHOMEHy KiHOaBTOpa B CICHIYHOMY MucTelTBi. MeTtomoJioria mociaimkenns. B
OIpalfoBaHHI TeMHU OyJau BUKOPHCTaHI METOJIU HayKOBOTO aHaNi3y, MOPIBHSHHI, y3arajJbHEHHs, CAMOaHali3y MUTL.
Kpim TOro, 0ysio 3aCTOCOBaHO AHATITHYHUN 1| CUCTEMHHI METOIU y CBOIM €IHOCTI, IO HEOOXIMHO Il BHBUCHHS
MUCTEITBO3HABYOTO acrekTy npobiiemu. HaykoBa HOBM3Ha JOCII/KEHHs IMOJSira€ y BU3HAYEHHI YHIBEpCaJbHOCTI
PEXUCYPH SIK CTIEMU(PITHOTO PI3HOBHUIY XYJOKHBO-CCTETHYHOI JisUTBHOCTI; B YTOYHEHHI B3a€EMOBIUTUBY CIICHIYHOTO i
€KpPaHHOT'O MHCTEITB y BUKOPUCTAaHHI BHpPa3HHX 3ac00iB; y BH3HAYCHI OCOONMBOCTEH IisNTBHOCTI KiHOaBTOpa B
CIICHIYHOMY TIPOCTOpPI dYepe3 aJanTalil0 eKpaHHMX 3aco0iB y TeaTpajJbHUX IOCTAHOBKAaX, IO BIIEpPIIE IIOCTAJIO
MPEeMETOM CIIEHiaTBHOTO JAOCIIIKEHHS;, Y BUCBITICHHI, YHIBEpCAIBHOI MisUTPHOCTI PEXXHUCEPiB-aBTOPIB, IO BIABAIHCS
o pedhopMyBaHHS KIHOMOBH 1 MOBH CIEHIYHOI TIOCTAHOBKH; y BHSBJICHHI OpPUTIHAJIBHUX NPUHIIHINB IMTOOYIOBH
KIHOTBOPY # cneuudiuHux 3aco0iB KIHOBHPA3HOCTI, IO HE JMIIe 3HAWNUM y (inpMax Oe3mocepesHe BTUIEHHS Ta
CHPUSUTM BUHUKHEHHIO BU3HAYHUX aBTOPCHKUX KIHOTBOPIB, aje i CHpaBHJIM 3HAYHHUN BIUIMB Ha aBTOPCHKY TeaTpalIbHY
PEXHUCYPY, 110 BUPI3HSIACH MMOIIYKOM Bi3yastizallii ClieHiYHHX 00pa3iB. BucHoBKH. [l0BeCHO, 10 CIICHIYHA TBOPYICTh
KIHOPEXHCEPIB-aBTOPIB CTABUTH IIiji CyMHIB TEOPETHYHI MOCTYJATH MPO 3rYOHICTh BTOPTHEHHS KYJBTYypH Tearpy Ha
TEPEeHU eKpaHy. 3’sCOBaHO, M0 300pakajbHO-BHPaKAIbHI 3aC00H, 110 3a0e3MeUy0Th XPOHOJIOTiI0 TBOPEHHS 00pasy
(moBri Kaapu, BHYTPINIHHOKAIPOBHIA MOHTaX, aKyCTHYHIi, CBITJIO-TIHBOBI €()E€KTH), 3aCTOCYBAHHS SKHX BBA)KA€ThCS B
KiHO BHCOKHM CTYIIEHEM MaiCTEepHOCTI, OepyTh CBOT BUTOKH B CIIECHIYHOMY MHCTEIITBI.

Kniouoei cnosa: pexucep-aBTop, CLIEHIYHHI IPOCTIp, PEXKUCEPCHKi 3ac00H, TeaTp, eKpaH.

Pogrebniak Galyna, Doctor of Study of Art (Dr. Sc.) on specialty Theory and History of Culture, Associate
Professor, Professor of the Department of Directing and Acting at the National Academy of Management of Culture
and Arts

The scene as a space for artistic searches of the director-author. Part 1. Rainer Werner Fassbinder: stage-
screen experiments

The purpose of the article is to identify the problems of creativity of directors who have realized their artistic
potential both in auteur cinema and in the space of the stage and to determine scientific guidelines that will contribute to
a comprehensive analysis of the phenomenon of the filmmaker in the performing arts. Research methodology.
Methods of scientific analysis, comparison, generalization, self-analysis of the artist were used in the elaboration of the
theme. In addition, analytical and systematic methods were applied in their unity, which is necessary to study the art
aspect of the problem. The scientific novelty of the study is to determine the universality of directing as a specific kind
of artistic and aesthetic activity; in clarifying the interaction of performing and screen arts in the use of expressive
means; in determining the features of the filmmaker's activity in the stage space through the adaptation of screen means
in theatrical productions, which first became the subject of a special study; in the coverage, the activities of directors-
authors who resorted to reforming the language of language and the language of stage production; in identifying the
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original principles of filmmaking and specific means of cinematic expression, which not only found a direct
embodiment in films and contributed to the emergence of outstanding authorial films but also had a significant impact
on the author's theatrical direction, which sought to visualize stage images. Conclusions. It is proved that the stage
work of filmmakers-authors calls into question the theoretical postulates about the perniciousness of the intrusion of
theater culture into screen works. It has been found that pictorial and expressive means provide a chronology of image
creation (long shots, in-frame editing, acoustic, light, and shadow effects), the use of which in cinema is considered a
high degree of skill, have their origins in the performing arts.

Keywords: director-author, stage space, directing means, theater, screen.

AKTYyaJIbHICTh TeMH JOCIiIKeHHs. HoBiTHI
MPaKTUKU TEaTPaTbHUX PEKHUCEPIB ITOBOASTH, IO
CHUHTETHYHA TIPUPOJIa CYYaCHOTO CIEHIYHOTO
MUCTEITBA YMOXJIHBIIFOE TBOPEHHS XYJ0KHBOTO
o0pazy He gume 3acobaMu  ApamMaTyprii,
00pa3oTBOPUOTO  MHCTENTBA,  MAaHCTEPHOCTI
aKTopa, ajge W 3aJlydaloud TMOTYXHI pecypcu
eKpaHy. AJDKe BIJIOMO, 1[0 BUHUKHYBIIW B KiHIII
XIX cT. siIK spMapKoBe BHUIOBHIIE, KiHeMaTorpad
IIBUJIKO CKJIaB KOHKypeHIlito Tearpy. OmHak 3
4acoM, MEPEOCMUCIUBIIM ¥ yBiOpaBIM B ceOe
foro kpami 3A00yTKH, BiH HE JHIIE BUBIB Ha
€KpaH HelepeBepleHi TBOPH, alic W CTaB KUBUTH
TeaTpalibHU MPOCTip HOBHUMH  Bi3yaJIbHUMHU
3aco0amu, Jaro4un MOKJIMBICTh MUTLISM
YBUPA3HIOBAaTH Ta BIpTyami3yBaTH CICHIYHY
peanbHicTh. Bce akTHBHINIE TNPOHUKAIOYU B
CIICHIYHUH TPOCTip, ayJioBi3yalbHE MHUCTEITBO
(mepemoBciM B CHITy CBOEI TEXHOT'€HHOCTI), Ja€
peXKcepaM MOMIIMBICTh HE JIMIIIE HACHYyBaTH
TeaTpajbHI MOCTAHOBKU HOBUMH BHUPaXKaJIbHUMHU
3acobamu, a W CyTTEBO  3JICIICBIIOBATH
BUPOOHHUIITBO MUCTEI[LKOTO MPOAYKTYy. [lpum
IILOMY CHUMOi03 CILEHIYHOTO 1 ayJioBi3yajibHOIO
MUCTEITBA CIPHUSB IMOTY)KHOMY PO3KPUTTIO SIK Ha
KOHY, TaK 1 Ha €KpaHi TallaHTIB WLiJOi TUIeSAH
KiHOpeXHucepiB-aBTOpiB. [7, 4].

AHaniz  JOCHiIKEeHb 1 myOJTiKaIii.
[IpoOnemaM aBTOPCHKOT PEKUCYPH, 30KpeMa, i B
KOHTEKCTI CIICHIYHOTO MHCTEITBA HPUCBIYCHI
pOOOTH TaKHX TEOPETHKIB 1 MPAaKTUKIB TeaTpy i
kiHo sk: 3. AndropoBa, O. Actprok, A. basen,
1O. Beiinman, B. T'opnienko, P. JlecHoc,
JI. 3aiiniera, 1. 3yOarina, I'.Kosunues, J[.KpeOc,
I. Kymnaprsopa, O. Mycienko, C. Hin, I1. Opios,

C. IlensiH, H. CamyriHa, E. Cappic,
B. CkypariBcbkuid, K. CranicnaBcrka,
I''ToecronoroB, = M.Totebepr, . Tproddo,

C. @petinix, . Umine iH. Y OUTBIIOCTI 3 HUX
MEPEKOHJIMBO aPTUKYIIOETHCS AYMKa MPO Te, IO
KOJIN HIeThCs TPO YMOBHHU CBIT Tearpy, HOro
HEMOXJIMBO  TOEIHATH 3  pEaTbHHM, BIH
HEOJMIHHO THWHE MpHU 3ITKHEHHI 3 OCTaHHIM,
OCKITBKH, Ha TyMKy AHape ba3eHa, «BorHI pamMmu
HE CXOXi Ha CBITJIO OCIHHROTO COHII» [4, 134].
JlocnigHUKH JAOBOJATH, ILIO YXKE caMme Micue
JpaMaTU4HOI Jii, HOro OOMEXKEHICTh, BIIMIISAE
BHCTaBY BiJl PEaJIbHOCTI, SIK ¥ yMmoBHa (opma
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aKTOPCBbKOI TpH, KOCTIOMH, TpUM 1 HaBiTh
CTHIJIBOBI OCOOJMBOCTI JIpaMaTypriaHoro TBOpY, y
SIKOMY CJIOBO NIHOBUX OCi0 € OCHOBHHUM 3ac000M
iHpopMaLii Tpo MHUHYJIE TepoiB, HABKOJIHIIHE
cepefoBHILEe, PO 4ac, enoxy tomo. CioBo, 110
3BY4YHTH, OaraTcTBO 3Ha4YCHb KOTpPOTO
BUSIBIISIETBCS. 1 PO3KPUBAETHCS SK Yy TUIACTHII
aKTopa, TaK i B 3arajbHiil aTMocdepi CUeHIYHOTO
IifcTBa, 00pa3HOMY 3MICTi CIIEHI9HOTO TPOCTOPY,
€ OCHOBOIO XYIIO)KHBOTO 00pa3zy B CIICHIYHOMY
mucrenTBi. OpgHak Tearp, Ha TMEPEKOHAHHS
B. I'oprienka, Moxe icHyBaTH i 0e3 clioBa, HaBiTh
SKIOIO  TPOCTIp  TAakoro IiCHyBaHHS  Oyze
MiHIMaJIbHUM, ajie BiH iCHyBaTUMe, Ha BiIMiHY BiJ
HEMOJJIMBOCTI (PYHKIIIOHYBaHHS TeaTPaIbHOTO
BumoBuma 6e3 mii [2, 103]. Tox HEBHIAIKORBO,
CTIMPAIOYNCh Ha 3HAYHHH PEKUCEPCHKUI TOCBIJ
CIICHIYHOT MPaKTHKH, TeaTPalIbHUI MOCTaHOBHUK
I'. ToBCTOHOrOB BBa)KaB, 110 «CYYaCHUH TeaTp —
Tearp Aii, cIOBO — IUINE OJUH 3 BHPaKAIBHUX
3acobiB Teatpy» [9, 73].

Mera crarti. BucBiTiuTe 0coOIUBOCTI
TBOPYOCTI KiHOpEXHCEpa-aBTopa B MPOCTOPI
CIICHM Ta BU3HAYUTH CHENU(IKYy BHPaKAIbLHHX
3ac0o0iB CIICHIYHOTO MHCTENTBA B EKPaHHUX
TBOpax.

Buknan ocHoBHOro Matepiamy. JltogcTBo
3[IaBHA MPIsUIO TIepe/iaBaTH PyXOMeE 300paskeHHS
Ha TUIOIIMHI. A TOMY 37aBaJjioCh, II0 B OCTaHHIN
yBepTi XIX CT. CIlEHIYHE MHCTEITBO BTPATHIIO
CBOIO 3JIaTHICTH TBOPUTH XYyJOXHI o00pa3u, a
myOiika O4iKye HOBHUX MHUCTELUBKHUX (opm
no3Biua. TakuM BHIOBHIIHMM BHIOM pO3Bar
cTaB KiHemarorpad, 300paxkabHO-BHpaKaIbHI
3aC00M  KOTPOTO  JOCHTHh  IIBHUAKO  CTaJld
BHUKOPUCTOBYBaTH TeaTpaibHi pexucepu. Kpim
TOTO, y TIepioJl CTAHOBJIEHHS KIiHO YacTo came
TeaTpabHUX pexucepin 3aIpoITyBaJH
¢inpMyBaTH He BUOArimBi 3a GOpPMOIO Ta 3MiCTOM
kiHoctpiuku [7, 6]. IIpore, xou Tearp i1 KiHO
«OIM3bKi, aje Bce OJHO IIe Pi3HI MUCTENTBA, SIKi
PO3pI3HAIOTECS HE TUTBKHM 3aC00aMM BHPA3HOCTI,
ane ¥ mpenmeToM BimoOpakeHHS. MUCTENTBO
KiHO 37aTHE 300pa3uTH HabaraTto IHpIIe KOJO
SIBUIII KUTTS, HDK Tearp. KpiM Toro, Ha BimMiHY
Bil TeaTpajJbHOI BHCTaBH, B irpoBoMy (inbMmi
rsgad  06aduTe HE caMHX akTOpiB, a JIMIIe
300pakeHHsI Ha eKpaHi ixHpo1 rpu» [10, 96].



CireHiyHe MUCTEIITBO

Ilorpeounsik I'. I1.

[Ipu 1mpOoMy OdYEBHUAHUM € TOW (pakT, MIO0
peKucep-aBTOp SIK T'OJIOBHA IIOCTaTh TBOPCHHSA
BUAOBUIIHOTO TNPOAYKTY HE MOXe OyTH
OOMEKEHHH TUTBKM €KpaHOM a00 XK CICHIYHUM
MaimaHnaukoM. Kpami TBopH mocTMOAepHOT
BUAOBHUINHOI KyJIbTYpH, Yy SKHX BIATBOPEHO
NEepUENTUBHI W KyIbTypHI TacTu iHpopmanii [1,
4], dacoM cCBiguaTh TMPO YHIBEPCAIHHICTH
pexxmcepchkoi  mpodecii, MmO gae  3MoOry
TATaHOBUTHUM MHUTILSIM peai3yBaTUCh SIK Y
Kinemarorpadi, Tak i B CLEHIYHOMY MHCTEUTBI,
BUABISIIOYM cede B aBTOPCHKOMY  IIJIaHi.
CaymHo0 B IBOMY KOHTEKCTI IOCTa€E IyMKa
Kmmmroga 3ynycci, KOTpuid, 0JJHAKOBOIO MipOIO
peaizoBaHUH 5K y TeaTpi, Tak 1 B KIHOMHCTEITBI,
3acTepirae Bij TOTO, MO «poOOTy Han (iTEMOM
B2)KKO TOPIBHATH 3 IHIIMMH MHCTEITBAMH, aJ[KE
iHBeCTHIii B KiHOBHPOOHHWIITBO HE3ICTaBHI 3
BapTICTIO TIOCTAaHOBKH CIIEKTAaKJIIO ab0 BHUIAHHA

kHurd. ToMmy aBTOp, Mano 3aTpeOyBaHHI,
noBHHEH abo mepectatd OyTH aBTOPOM i poOHUTH
Timeku  QimeMu  Ha moTpedy, abo ropao

3aMOBKHYTH, 1100 HE JIaTH JIIOJSIM MOXKIHUBOCTI
MEPEKOHATHUCS, CKIIbKH BOHU BTpavatoTs 0e3 Horo
TBOpiHBY [17, 66].

Paiinep Bepuep ®acOinmep, omuH 3
HaNsACKPaBIIINX MPEJICTABHUKIB HIMEIIBKOT MOJIEII
ABTOPCHKOTO KiHO, OUIBII BIiJIOMOi SK «HOBa
xBws» 1970-x pokiB (mo Hei yBilinum Beprep
Xepuor, Bim Bennmepc, ®onbkep llnsonmopd,
Mapraper ¢on Tporra, Omnekcanmp Kiore,
Bepuep Illperep), akTMBHO JOdy4YHMBCA 1 M0
Oe3nocepenHboi podotn B TeaTpi — Tearpi mii,
AnTHTEaTpi: yKe B caMmiii Horo Ha3Bl OyB
3aKJIaIcHUH poTecT. be3cyMHIBHO, 1O CIeHiYHA
TSUTBHICTB 1 TeaTpaibHA IpaMaTyprisi MUATIS JTOC
3aJIMINAIOTBCS  HEOCTAaTHBO JIOCHIDKCHUMH 1
CTaHOBIISITH MEHINy, NpPOTE JIOCUTh Baromy
Y4acTUHY Horo TBOpuoro Jopooky. OnHak nocratb
MaicTpa, MONPH HE3HAYHHH YaCOBUH BiITHHOK
po0OTH B TeaTpalbHOMY TIPOCTOPi, € JOCHTh
3HAYMMOIO U1 HiMerbKoro Ttearpy. llparHyun
HAJIATOJINTH 3B’ SI3KU MiXK MHCTelTBamMu» [16, 95]
i akTHUBHO Tpamoroun, Ha AyMKy [l. KpeOca, sk
Ha HUBI KiHO, Tak i Teatpy [13, 171], mo TicHO
MEPEIUIENNCh Y HOro TBOPYOCTI, PeXKHUCEP Bpaxkae
KOJIET IaJeHHMH TeMIlaMd H oOcsiraMu poOOTH.
3a MICTHAIIATL POKIB MHUTIICBI BIA€THCS 3HATH,
poOiissun 3a Horo >k 3i3HaHHAM, «QinbMU Ha

Bukua» [12, 38] — copok woTHpW KiHO- W
TEJIETIOCTAHOBKH, KOMIIOHYFOUH X 3a
TeaTpaabHUM NpuHIMIOM [ 15, 49] eqHOCTI MicI,
yacy 1 mii. Y HUX aBTOp HaMaraeThbcs

MaKCUMAaJIBHO JUCTAHIIIOBATHCH Bill HApaTHBY,
pPO3IOBITAIOYN ICTOPiI0 HIOM OIOCEepPEeaKOBAHO.
[lpu wpoMy 3a  OCB’ATUPIYYS  CMUTMBUX
EKCTICPUMEHTIB 3 JIOCUTh PYXOMOIO TeaTpaabHOIO
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dbopMOIO, Yy YOMYyCh eMaTaXKHUX MHUCTEIBKUX
MOIIyKiB, 0a30BaHMX Ha IMIpOBi3amii Ta
AKTUBHOMY 3ally4eHHI /0 >HBOTO CLEHIYHOTO
nificTBa Tasma4iB (s Akux Maimo Ou, Ha
IIEPEeKOHAHHS aBTOpa-peXxucepa, ICHYBaTH JIBi
rmapajienbHi peaTbHOCTI: Ta, y SIKIH
Oe3nocepeHbO0  ICHye Tisgad, 1  CICHIYHA
peaNbHICTh), CBIIOMOMY CTHpPaHHI KOPIOHIB MiX
TIIAIAIBKOIO 3AJI0I0 1 KOHOM, CTHJIBOBIN pyiHamii
Ta 3MmilryBaHHi xaHpis, P. B. ®acOinaep craBuTh
Ha PI3HHMX CIEHIYHMX MalmaHuukax HimeuuwHu

OMM3BKO  TPHIIATA  CHEKTaKIiB, 3a3BHYai,
MiBTOParoJMHHUX 3a XPOHOMETpakeM, fAK 1
¢inemu.  Cepen HHUX — «Aske» Codoxia,

«Kav’sapus» Kapmo Tompgoni, «bibi» ['enpixa
Manna, «l'emma T'abmep» I'enpika IOcena,
«Dpeken IOmis» Asrycra Crpinbepra, «sas
Bans» Anrtona UexoBa # iH. BogHowac Bapto
HAaroJIOCUTH, IO 4YacOM BHCTaBH, PEXHCOBaHI
MHUTLIEM 3a TBOpaMH BHU3HAUYHUX JpaMaTypris,

JIOCUTh  BIJAJICHO  HarajyBajiud II'€Cy  SK
MEpUIOKEPENO, IO CIyryBajla IEPEBa)KHO
CBOEPIHMM  TOIITOBXOM  JIO  €HAaTaXHOIO

caMOBUpakeHHs y TBopyocTi. [IpuMiTHHM € 1 Te,
10 JesKi TeaTpaibHiI MOCTAHOBKH, 30KpeMa i 3a
IMecaMd  caMoro  Maiictpa (ITUCaHWMH  SIK
KiHOCIIEHapiil 3 BIACTHBUM HOMY CXEMaTH3MOM 1
MiHIMI3ali€l0 TCHXOJOTIYHUX  OOTPYHTYBaHb),
3HAWIUTM HE JIMINe CIEHIYHe, a W eKpaHHe
BTUIEeHHS, K-TO: «KaTmensmaxepy, «[ipki ciabpo3n

[erpu ¢doH Kanty, «Kas’spHs»,
«AMEpUKaHCHKHM COJLIATY, «bpemeHchKa
cBoOoma». Jlo ekpanizamii JgpaMaTyprigHoro

marepiany P. B. dacbingepa 3BepratumyThes U
iHmi kiHOpexwucepu. 3okpema, Ppancya O30H
1999 poky mocTaBuUTH (HACHiAyIOUHd MaHEPY
dacOiHjepa NpaloBaTH HATXHEHHO Ta IIBUIKO)
BUIlyKaHy W TpeNeTHy Yy CBOid YyTJIMBOCTI
cTpiuky «Kpami 1oury Ha po3nedeHUX CKeJsIx»,
Jie Kpi3b MPU3MY OJHOCTATEBOI'O KOXAHHS JIETKO
BITI3HABAHHX TMEPECIYHUX MMEPCOHAXKIB, 3aHYPEHUX
y OyAEHHICTb OTOYEHHS, MUTELb, PEQIEKCYIOUH,
MOPYIINTE HAaraJbHi 3arajbHOMIOJCHK] POOIEMH.

BaxiauBuM, Ha Haml morjsia, € Tod (akr,
mo crneuudiuHui  aBTOPCBKUH  PEKUCEPCHKHIA
moyepk (0a3oBaHMH Ha TNPUHLUIAX «TeaTpy
JKOPCTOKOCTI» W «TeaTpy  BIIUYKCHHS»)
P. B. ®ac6ingepa, 1o chopmMyBaBCs M1l BILTUBOM
AnToHeHa Apto, bepronbaa bpexrta, Enona ¢on
Xopsara, Mapii Jlyism ®nsiicep, crnpaBuB He
JuIe 3HAYHUW BIUIMB 4K Ha  CY4YacHHM
€BPOTICHCHKUI aBTOPCHKUI KiHemaTtorpad, Tak i
Ha HIMELBKUH TeaTp, 30KpeMa TBopuicTh DpaHka
Kacropda, Kpicroda llninrensida, a i pakTHIHO
3aKJIaB ITi IBAJTAHA MTOTYJISIPHUX HUHI
XEMEHIHIOBUX MIMCTB. X0Y BIAMITUMO, 110 MaiKe
JOECATWIITTS TeaTpajlbHOI NPAKTHUKH AT MUTLS


https://ru.wikipedia.org/wiki/%D0%98%D0%B1%D1%81%D0%B5%D0%BD,_%D0%93%D0%B5%D0%BD%D1%80%D0%B8%D0%BA
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(K TOCHTH SCKPABOTO MPEACTaBHUKA HIMEIBKOTO
TeaTpanibHOrO amaHrapay 1960-1970-x pokiB)
¢dakTHUHO OyJO HaMaraHHsAM IIepeKOHATH M
IAJaviB, 1 JOCHIJHHWKIB MOTrO TBOPYOCTi, W
TepeoBCiM caMoro cede, o CrieHa, He3BaKatoun
Ha HamaHy 3MOTy (OpPMYBaHHS aBTOPCHKOTO
PEKUCEPCHKOTO CTHIIIO, I HHOTO XO04 1 Oyma
CBOEPITHAM EKCIIEPHMEHTAIbHIM MaNIaHIIKOM,
Jie BiH BH3PIB K MpodecioHal, MPOTe JTUIIAIACh
He Oinmpm Hik posparorw [11,3] mopiBHSIHO 3
MOTYKHUMU MOXKITUBOCTSIMU €KpaHa.

I1. OpnoB y poboti «Maiicrep: Paiinep
Bepuep ®acOGinmep» Bkasye, 10, MOTPANUBIIN
1967 poxy (y AOCHTH MOJIOIOMY Billi) Yy TpYIy
MIOHXEHCBhKOTOo TeaTpy mii, MUTeIh 3aIlikaBUBCS B
HA3BaHOMY CIIEHIYHOMY OCEpEAKY iJIE€I0 «TeaTrpy
KOPCTOKOCTI» HOBaTOpa TeaTpajbHOI MOBH
AHTOHEHa ApTO, MO «IIependavaia JOCSITHEHHS

KaTtapcucy uepe3 ‘“KOPCTOKICTB”, TiJ SKOIO
3arajioM  po3yMiIM  HEIIAAHE  YCBiJOMJICHE
MIANOPSAKYBaHHS ~ HEOOXiMHOCTI, a  OUIbII

KOHKPETHO — OE3KOMIIPOMICHICTh aBTOpa IIOJI0
cebe i rsgaya. Ha ekpani 1e BHpaxanocs B
CXUJIBHOCTI peXrcepa 10 BUKOPUCTAHHS MIOKOBUX
1 MPOBOKAIIHHUX €IEMEHTIB: JOCTIKEHHS KHUTTS
MapriHamiB, Te€poiB 3 NEeBHUMH (Qi3UYHUMH Ta
MCUXIYHUMH BaJiaMH, YsABHY aOCypAHICTB ii,
IHTepec 10 TUIECHOCTI, JEMOHCTpAIlisi CeKcy i
HACWJIbCTBay. JlOCTiTHUK YIIEBHEHUA, IO B TaKHii
CIOCIO «pexucep, BiIBEPTO HAMAratouuch CTEPTH
MEXY MIDK MHCTEITBOM 1 XHUTTSIM, MPOOYI’KYBaB
risaaya, CTpyLIyBaB HOro CBiIOMICTb, 3MYIIYBaB
MO30yTHUCSI CTEPEOTHINIB i ITaMIIB Ta OYHTYBaB
npoTH OypXKya3zHOTO CBiTOHOpPSIIKY» [6] 1, mo-
CBOEMY IHTEpPIPETYIOUH i/lei ApPTO, CIOHYKaB i
BUKOHABIIIB, 1 TJISa4iB J0 Karapcucy dyepes
MpOOY/DKEHHST CBIJIOMOCTI W THM CaMHUM [0
MHOIOJIAHHSA UTFO31T €KpaHHO-CIICHIYHUX
yMOBHOCTeH. BomHowac popeyHo Harajatu, IO
BKa3aHe BUINE TOHSTTS «MapriHaii3M» BXOIUTh,
sk Bimmivae H. Kykopa, y HaykoBHH 00ir Yy
npyriit monoBuHI XX CTOJNITTS, KOJM PYHHYETHCS
€IMHa W OCHOBHA «IiHiA (inocoCcTByBaHH,
PO3MUBAETHCS PO3YMIHHS HANpPAMY, y SKOMY
PO3BHUBAETHCS KYyJIbTYpa», a YTBOPEHHS MpipBU
MDXK JIHCHHM 1 BUTQIaHUM TPU3BOJIUTH 10 3’ SIBU
«Oe3HaqINHOCTI, HEMPUIHATTS KUTTS, KpalHHOTO
iHmuBiTyanismy» [3, 199].

JOTpuMyIOYHCh KOJIEKTHBHOTO HPUHLHUITY

TBOPYOCTI (51K, BJIACHE, i ICHyBaHHS
KOJIGKTUBHOTO Teposl) ¥ OJIHAKOBOK MipOIO
BOJIOJIIIOUH ABTOPCBKUMH  PEKUCEPCHKUMHU

3aco0amMH y TBOPEHHI XyIOKHBOIO 00pasy Sk Ha
CIleHI, Tak 1 Ha ekpaHi, P. B. ®acbinmep, neBHUM

YUHOM  CHOBIAYIOYM  MHCTENBKI  MPUHITAIIN
HIMEILKOTO JpaMaTypra i TeOpeTHKa MHCTEITBA
b. bpexta  (30KkpemMa  ITOCHTH  OPCTKOTO,
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0e3KanbHOTO TIPOOYIKEHHS ITyOJIiKH, SKif, Ha
[IEPEKOHAaHHs  MalcTpa, HE  J03BOJISUIOCH
3aJMIIATACh BiCTOPOHEHHM CIIOCTepirayem, a
ciig OyJlo TIOCTYHNOBO TIEPETBOPIOBATHCH HA
aKTUBHOTO YyYacHWKa [ii), am0OiTHO Wne maii
BHU3HAYHOTO MAaMCTpa, BAAIOYUCH O CBOEPITHOI
TBOpYOi  arpecii Ta  BOJHOYAC  HANAIOYM
DIAJANBKIA  aymuTopii MOXIHMBICTE 1 TOHKO
BiUyBaTH i/lei aBTOpa i, HE CITiBIEPEKUBAIOUH
reposM (a JMIIe KPUTHYHO OIHIOIOYM iXHI
BYMHKH), BJABaTHUCh 10 MOTTHOJCHUX BIACHUX
po3mMuciiB. HeoqHopa3oBo apTUKYIIOIOYH TyMKY
po Te, IO MPUUALIOB y TeaTp 3 Kinemarorpady, a
HE HaBMAaK{, NOCTIHHO EKCHEPUMEHTYIOUH SIK
Hapartop, SIKUH TSHKIi€ 10 OE3MOIIEBOCTI CIOKETY |
IparHe TepesoBCiM 0 CTUPAaHHA YMOBHOI MEXi
MiK BHKOHABISIMU, KOTpI 1HOJI BIJISIAIOTHCS
IIPOCTO Y Bidi TTSAAYiB, 1 MyOIiKOIO (K Ha CIIeHi,
Tak 1 Ha eKpaHi), MUTENb POOWUTH AaKIEHT Ha
palioHaTbHOMY BIUIMBOBI Ha TUisifada (TepIiHHS
SIKOTO, MO CYyTi, CMiUIMBO BHIpoOoBye). [lpu
LBOMY BIiH aKTHBHO BHKOPHUCTOBYE Yy CBOiX
CHEKTaKIsAX 1 ¢inbMax «edekT BiadyKeHHS,
0a3oBaHMl Ha JUCTAHIIIIOBAaHHI aKTOpa Bia JOJI
repos i BomHO4ac (QakTmuyHOMY (HOpPCYBaHHI
creHiuHoi Ta KiHemartorpadiuHoi yMOBHOCTI W
aKTUBi3aLil IHTEJIEKTyaJIbHOT JISAIIBHOCTIL
pElHMITiEHTA. Ha KOHY BHpaXaJIbHUI
IHCTpyMeHTapiil (1ajnexuit BiJl KIIaCHYHHUX 3pa3KiB
SK MipH, TaK 1 TapMOHil) peKucep peatizyBaB SIK
HaBMHCHO 3HW)KGHUH eMOLIHHHMI TOHYC TepoiB,
o0pa3u KoTpux (TUIACTHYHO E€KCIPECHBHI abo XK
HEIMPHUPOJHO CTATHYHI) CBiZIOMO OyJM CTBOpEHi B
TaKkui croci0, mo0u, BeIyun CIIKYBaHHS, ajic He
B3a€MOJIIOUYM OAWH 3 OAHUM, HE BHKIHMKAaTH
[JISIAIBKOTO CITIBIIEPEKUBAHHS, IO BiATIOBIIAIO
JNEeKJIapaTUBHAM 3asBaM C€aMOTro MaiicTpa mpo
MOIIYKH «IHIIUX 3B’s3KiB 3 myOumikowo» [9, 50].
CBOE€10 Ueproro Ha €KpaHi 0O3HAYEHUH aBTOPCHKUI
eexT P. B. ®ac6innep iMiTyBaB
«IOKYMEHTaJIbHO»  3a(iIbMOBaHUMHU  KaJpaMu
HIiYMM HE TPUXOBaHY YMOBHICTH [ilicTBa, KOTpe
YM TO PO3rOPTAIOCH Y MiJKPECICHO MHUIIHUX
JEKOPAIlisiX, qn X JIEMOHCTPAaTUBHO
po3irpyBajioch y  MiHIMadbHO O(OPMIICHOMY
XYZO)KHUKOM 1 PEXKHCEPOM ayAioBi3yaIbHOMY
mpocTopi, MmO Majgo OW  CTUMYJIIOBaTH
noriuOJIeHUH OIS TUIsigaya sIK Ha OIOBIiAb Ta 11
MEPCOHAXIB, TaK 1 Ha caMoro ceoe.

3amo3uyMBIIM B CLUEHIYHIH  IPaKTHIL
JIOCBIT  TOOYIOBM  (POHTAIBHUX  MI3aHCIICH,
pEeXUCEp aKTHBHO B)KMBIIOE HOTO B EKpaHHUX
TBOpax, fAKk-T0 y ¢ineMmi «KaTnensmaxepy
(3HATOMY 3a OJTHOHMEHHOIO IT’€COI0,
MTOCTaBJICHOIO paHillle B CIBaBTOPCTBI 3 Ilipom
Pabenom B Action-tearpi), mo, Ha IyMKY
I. KymiHaproBOi, «CKJIamaeThCs 13  KOPCTKO



CireHiyHe MUCTEIITBO

Ilorpeounsik I'. I1.

BIIKaJAPOBAaHUX KOPOTKHX (PPOHTAILHHUX CIIEH, Y
SIKUX MOBHICTIO BIICYTHIN pyX Kamepu. BiacyTHs
i 3ll0OMKa 31 3BOPOTHOI TOYKH, KiHemarorpadgiuna
pUTOpUKA 3BEACHA A0 MIHIMyMy — yc€ 3HATO
Maibke OIHAKOBHMH CEpeIHIMH IIaHAMH, 1HOII
BOHM TPOXHW KPYIHINI, iHOAI ApiOHimI, TpoTe
BIJUyTTS. OAHOMAHITHOCTI 1[I HIOAHCH HE
MOpyIIyoTh. Bech ¢GiapM HIOHM UTIOCTpYE THITOBY
npaMatypriany pemapky: «T1x 1 ...» Jocmigaums
3BepTa€ yBary Ha Te, 10 aBTOpP, BAAIOYUCH 0
TeaTpaJibHOTO MPUHIUIY (POHTANBbHOI MOOYI0BH
Mi3aHCIIEHH, 3MYIIY€ TePOiB CTPIUKH a00 CHUIITH B
psAA Ha JaBUi YM HAa TOPY4YHSX, abo CTOATH,
«IOPUTYJUBIIUCH A0 CTiHH, TOAI SIK 3arajibHi
CICHH 3MIHIOIOTHCS [ialoraMd MK TapaMu B
KBapTupax abo B kade» [5], mO BXOmATH i
BUXOJATH 3 KaJIpy, sIK 3a TeaTpaibHi KyJiCH.

BopHouac,  yMOXNHBIIOIOYM  aKTHUBHY
npe3eHTaiio (popcoBaHNX BUKOHABCHKUX 3aCO01B,
Maiicrep TpPUIINAB 3HAYHY yBary BHUPa3HOCTI
aKTOPCBKOI TUIACTHKH, YacoOM BHPaKEHIH Yy
SICKpaBiif BUJIOBHIIHOCTI XopeorpadidHoi MOBHU
Yd TO MAaHTOMIMH, MparHy4d B TaKWd YyTTEBO-
eMOLIHUI cTHoCci0 PO3MOoBiIATH 1CTOPII0 MOBOIO
Tijla, BUKOPUCTOBYIOUH [UIS IHOTO MiHIMaJIbHY
KiTBKiCTh BepOabHHUX 3aCO0iB.

[IpumiTHO, 0, BiAar0uM B KiHO TiepeBary
poboTi 3 mocTiiHMM (K y Tearpi) TBOPYHM

KOJEKTHBOM (IO  JIO3BOJISUIO  IIBHAKO U
MPOAYKTUBHO  TMPAIffOBaTH), MHUTEIh, YacOM
HEXTYIOYHM  ICUXOJIOTIYHUMH  HIOAHCAMH |

¢dotodakTypamu, TEBHOI MIpOIO CIUpPaBCS Ha
HE3MIHHHMH, 00’€IHAHOrO0 CHIIBHOIO  1JE€r0
aKTOPCHKHI aHcaMOJIb (MTPOBIIHUMH MaiicTpaMu B
HpoMmy Oynmu Xanna Illirynna, Kypr Paa6, [arpin
Kasen, Xapk bom, Tordpin Hom, TI'ionrep
Kaydman, bpiritte Mipa # iH.), m0 cKiIaBcs B
ouonroBanomy P. B. @accOinmepom AHTHTEATI.
BoaHouac, 4acTo-TycTo 3aiIy4arodd J0 CHiBIpari
B Tearpi W KIHO HenpodeciiHUX aKTopiB
(mepeBakHO 3 KoJIa OJIM3BbKMX JIIOJEH, a 1HOmI U
poouuiB), MaiicTep, aBTOPCTBO SKOTO  HE
oOMeXyBajocsi Juile (QYHKUISIME MPOAIOCEpa,
CIICHAPHUCTA, Oleparopa, XyJA0KHHUKa, MOHTaKepa
W pexucepa, BIaBaBCcs M€ W 10 aKTOPCTBA.
[TpukmeTHEM UIst TBOPYOTO MOYEPKY
P. B. dac6inzepa sk TeaTpagbHOrO MOCTAHOBHHUKA
Oyno Te, 10 Ha CleHI BIH Hamarascs,
BUKOPUCTOBYIOUH JIOCUTh TpyOl pekHCepChKi
3aco0u, OE3KANBHO 3aHYPIOBATH BHKOHABIIB Y
MEBHI MPHUPOJIHI, YacCOM HAIMIPHO JeTali30BaHi
(6mm3bKi 10 KiHeMaTorpadiyHUX) yMOBH W CTaHU
icHyBaHHA. BkakeMo, 10 JIOTiKa TaKoro
aBTOPCBHKOTO TiaXxody, MalyTh, Oyia B TOMY,
mo0Ou TIIAIadi He CTUTBKH 3 IHTEPECOM, CKUTBKH 3
OCTPaxoM CIIOCTEpIirajy 3a THUM, SIK [epoi MPOCTO
Ha CIeHl Oararo malWid, 1M, BXKHBAJIA
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cupaBkHili ankoronb (sk-oT B «ldirenii B
TaBpumi», KOJIM JO3BOJUIOCH TAINTH U IMyOimi B
3ai); AMBYBAJIKCh, K X MPOBOKAIIMHO O0JIMBAIH
Bomoro (sxk y BuUcTaBi «Akcens Llesap
XaapMaHH»); MOYyBaJINCh HiSIKOBO,
CHOTJISIIAI0YH, SK PO3IrPYyIOTH 3aHAATO BIABEPTI
HATYPaJTiCTUYHI CLEHHU, MOIPH «HEMOXIUBICTH
TepmiTH  HempucToWHocTi» [15,50] (ax B
iHCcHeHi3amii «OKepMiHami» TOMIO), IO JIMIIE
MiIITOBXYBAJIO JOCHTITHUKIB TBOPYOCTI MUTIIS
3BHHYBayyBaTH HOro B O€3rNIy3AMX BHUBEpTax
pexucypu [14, 6]. He mnpuxoByBaB omio3HHIA
pEeKUCEp CBOTO 3aXOMJICHHS 1 TeaTpalbHOIO
cueHorpagiero, TOMy B HOro KiHOCTpiYKax
YaCTKOBO, a 1HOMI TOBHICTIO BiACYTHI KaapH (3a
BHHATKOM THX BHUIIQJKiB, KOJH MOTPiOHO OyIo
MOKa3aTH HEJOCTYIHICTh 30BHIIIHBOI KUTTS [8]),
3HATI Ha HaTypi. llepeBakHO B MaBLNBHOHI UM
iHTep’epi cTBOpeHI KapTtuHU <«3Gamixoks Mapii
bpayn» (mo mi3Hime iz Ha3BOIO
«Kammepmimine» crane pumeikoMm ¢GiTbMy B
pexucypi Tomaca Octepmaepa B OeprIiHCBKOMY
teatpi  «lllayOrone»); «Jlimi  Mapnen» 3
BUTAJIaHO0, TOJIAaHOI0 B TOMIIE3HUX JIEKOpAaIlisix
pEeaNbHICTIO, TPE3eHTOBAaHOK 3  ePEKTHUM
[IOCTAaHOBYMM PO3MAaxOM, BJIACTHUBHM Ii3HHOMY
P. B. ®acOinnepy; «Jloma», nis skoi BMilieHa
ABTOPOM B YMOBHHUH ITOKa30BO INTYYHUH i
HaBMHCHE CTHCHYTHH MPOCTIp, IO 3HAXOIUTHCS
no3a MOPAJLTIO i 3araJibHOJIFOICEKUMHU
ninHocTsamMu. CBoero dyeproro, y crpiumi «Tyra
Beponiku @occ» aBrop HIOM 3HOBY 3BOIHTH
TIMOTETHYHY «YETBEPTY» CTIHY MiX MyOIKOIO i
BUKOHABISIMH Ta (DijbMYe€ ii B peKOHCTpyHOBaHii
ecTeThili HiMenpkux ¢ineMiB 1950-x pokiB (s
3MIa€THCSI) Yepe3 CKIIO, A0 TOTO K, Y YOPHO-Oimiit
€CTETHIIl, TO/AI SK BEIETCHCHKUH OyTadopchKuit
KOopabesb BUSIBISIETHCS MICIIEM, JIe PO3IrpyrOThCS
nomii «Kepens», CTBOPEHOTO MaiCTPOM y THUTIOBIiH
JUIs KiHOeKcHpecioHicTiB 1920-x pokiB MaHepi.
KomdopTtHo mouyBaroun cebe B CTpPIMKOMY
piunmi KyJbTYPHO-MUTEIBKUX TeHJICHLIN
MUHYJOTO CTOJITTS 1 MEpPEeJOBCIM y CXWJISHHI H
3aXOIUICHHI KaTeropisMd TOTBOPHOTO, HUIIOTO,
abcypaHoro, JIECTPYKTHBHOTO, OTHJIHOTO,
HENPUCTOMHOro (TOOTO 3aJHUILAIOYHCH Y MexKax
MOIIYKOBUX Ta E€KCHEPUMEHTAIBHUX MPUHIIMIIIB
HEKJIACUYHO1 €CTETUKH, a OTXKe, TBOPSUM ¢
HEKIIACUYHUN  TeaTp»), MalcTep, NOCTIHHO
nepeOyBaroun y TBOPYMX IIyKaHHIX, (opmye
CBOEpIJIHY, HeEXal IPOBOKATUBHY, alie BIIACHY
CIleHIYHy MOBY (0a30BaHy Ha 3acajax OibIl

PO3KYTHX  «KHBUX»  €KpPaHHUX  MiOXOIiB).
3MyIIyI0O4M CBOiX IEPCOHAXKIB BIABATHCHh 1O
BYJIBTapHUX  BHPA3iB, HEICH3YpPHOI  JIAWKH,

mpocropiydss (O[0 y ByCTaXx HempodeciiiHux
BHKOHABI[IB 3By4Yaal OUTBI TIPUPOIHO), BKUBATH
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iHOMI HE3po3yMii s Iagam YKaproHHI KiHemarorpadiuHoro peanizMmy; BHSIBJIICHO
BHUCJIOBJIEHHS NPE/ICTaBHUKIB COLIAIIBHOTO [THA, MParHeHHS Y NOCTaHOBKAaX JAPaMaTHYHUX TeaTpiB
P. B. ®ac6innep, JIEMOHCTPAaTUBHO JOKYMEHTAIILHOCTI ¥ XyI0XHBOI 00pa3HOCTi, siKa

MiAKPECIIOIYN HeQYHKIIOHAIBHICTH MOBJICHHS
repoiB, TUM CaMHM HaMmaraBCsi BHUPBAaTUCH i3
3aTICHUX A1 IIOCTAHOBHUKA KAaHOHIB CLCHH.

OpmHak  1ikaBo, 1O, MAal4Yd Yy  CBOEMY
PO3NOPS/DKEHHI  TaKy 3py4HYy IUII  HBOTO
BepOambHy MOBY, MaiHcTep He OOMEXYEThCS
MEpEeBAXHUM  BHKOPHUCTaHHSM  CJOBa  SIK

OCHOBHOT'O BHUpaXaJIbHOT'O 33006y BHUKOHAaBLs Ha

KOHy (¢ MOBICHHS TepoiB, 3a YMHCHHM
OaKaHHAM aBTOpA, nepecunane 1HOA1
HEOOTPYHTOBaHMMHU  TIay3aMH W  HaJIMIpHO

YIOBUTFHEHE), @ PETENBbHO TPAIIOE 3 aKTOpaMu
HajJ TinecHO (xo4 Tino repoiB dacOiHmepa
4acoM JajieKe BiJl i3UUHOI JOCKOHAIIOCTI) MOBOIO

IUIACTUKU (Bim BHPa3HOCTI MIMIKHA o
MMPOMOBHUCTOCTI KECTYy), BiAIMITOBXYIOUUCH IIPH
LIBOMY BiJ YHIKaJIbHUX MOKIIUBOCTEH

BUKOPUCTAaHHS CBiTJIA W KOJbOPY Ha EKpaHi.
MOoxJIMBO, TOMY B WOTO BHUCTaBaX i 3’ SBISTFOTHCA
PO3THpaKOBaHI EPEAOBCIM SKPaHHUMHU 3aC00aMu
o0pasu 3ipok my3uuHoro onimmy Engica [Ipecii,
Mepunia  MoHpO, THM CaMHM  BTUTIOIOYH
aBTOPCHKI TIPUHITATTA CBOEpiAHOT
AQHTPOTIOLIEHTPUYHOCTI TBOPYOCTi, KOTpa, SK HE
JIMBHO, Majia O TOIIUPIOBATHUCS 1 HA MIEPCOHAXIB,
1 Ha TaAma4iB, sSKi TIOBHHHI CITiBIIEPEKHUBATH
MPe3eHTOBAaHOMY  JIiMcTBY ¥,  BiJKWHYBIIH
CTEPEOTHIIM, KPUTUYHO  OI[IHIOBaTH  HOTO,
PO3BUBAIOYH CAMOCTIHHICTH MUCIICHHSI.

HaykxoBa HOBH3Ha poOOTH IOJISTa€ B TOMY,
0 JOCHIIHUICID OYyJI0 BHSBIECHO OCOOJIMBOCTI
TBOPYOCTI KiHOpeXucepa-aBTopa
P. B. ®acbinaepa B mpocTopi CIIEHH Ta BU3HAYEHO
cnenudiky BUpaXaJbHUX 3aco0iB  CIIEHIYHOIO
MUCTEITBA, KOTPi 3aCTOCOBYBaJIHCh MHTIEM B
eKpaHHUX TBOpax. [loka3aHo, 110 BUKOPUCTABIIN
CBOI'O 4acy poOOTy B JpaMaTHYHOMY TeaTpi SK
CBOEpITHHUN TIJrOTOBYMN Mepiog MaiOyTHHOTO
¢dinemoTBOpeHHs, P. B. ®acOinnep sk pexwucep-
aBTOp  BIaBaBCsI  PYHHYBaHHA  KJIACHYHOI
TeaTpaIbHOI bopmu, eKCTIepUMEHTATbHIM
LUISIXOM BHHAKIIOB YHiBEpCAJIbHUM aBTOPCHKUIM,
ACKETUYHUI €KpaHHO-CLIEeHIYHUI CTHIIb,
0a3oBaHMii Ha  IMIpOBi3alii 3  PYXOMOIO
MO3aIYHOIO CIEHIYHOK «aHTHU(POPMOIO» (YacoM
Ha/IMipHO NepeBaHTaXEHOIO JeTalsIMu,
MOKIIMKAHOI HacamIepe], pyWHyBaTH, a He
TBOpPHUTH), KOTPY 3@  BJAacHOi  NOTpeOH
BUNPOOOBYBaB B EKpPaHHOMY MpOCTOpi, Je
HaBMHCHO TMiJAKPECIIOBAaB IOCHTh TpyDOi CTHKH
KOJIQKHHUX MO€THAHB.

BucHoBKkH. Y TBOPUYOCTI pekmcepa-aBTOpa
P. B. ®acGinnepa po3kpuTo OmEpPTA MaiicTpa B
CLICHIYHINI SUTBHOCTI Ha TIPUHITATIN
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ciigye 3 1moOyTOBOI BipOTiAHOCTI; BU3HAYEHO
CTPEMJIIHHS MHTHA [0 CHpPaBXHOCTI (aktyp,
JIOCTOBIPHOCTI OOCTaHOBKH 1 pede Ha CIICHi;
BHCBITJICHO KOJIEKTMBHHUH (K y KiHemaTorpadi)

XapakTep TBOPEHHS BHCTaBH;
[MOKa3aHO JOTPUMAHHSA MHUTIEM B eKpPaHHHUX
IIOCTAHOBKAaX TEaTpPaJbHUX 3aKOHIB  €IHOCTI

MicIlsl, Yacy i Jii; 3’scoBaHO, MO ManiCTpOBi OyJ0
MpUTAMaHHE HANIMCAHHS aBTOPCHKUX I'€C  SIK
KIHOCIIEHApilO 3 BIACTUBUM HOMY CXEMaTH3MOM i
MiHIMI3aIli€r0 ICUXOJIOTIYHUX OOTPYHTYBaHb.
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MY3NYHA JPAMATYPI'IA B AYAIOBI3YAJIBHOMY ITPOCTOPI

Merta pociaimxkennsi. BupueHHs My3u4HOI npamatyprii SK HalBaXIMBIIIOTO €JIEMEHTa ay/AiOBi3yalbHOTO
MPOCTOPY 1 OYTTs, PO3KPHUTTS ii POIIi Ta BILTMBY Ha SKICTh 1 XapaKTep aymionois y nijioMy. MeTomo10ris JOCTiIKeHHs
0a3yeTbcs Ha BUKOPUCTAHHI METOZIB aHamily, cHHTe3y- HaykoBa HOBH3HA TOJTaE y pEMpe3eHTAIil crpoOu
CTBOPCHHS TCOPETHUYHOI KOHIICTIIIi], III0 CTOCYETHCS 3HAYUMOCTI, PO 1 peanizamii B TIHCHOCTI My3WYHOI ApaMaTyprii,
K HaWBaXXIHMBIIIOI CKJIAIOBOI ayAiOBi3yalbHOrO0 HpoCcTOpy. BHcHOBKH. SIk pe3yibTaT BHBYCHHS 3a3HAUYCHOI BHUIIE
npobieMH — TEOPETHYHA KOHLEMIs, IO MOJAra€ y BU3HAYCHHI NMPUPOAM B3AEMOJIi, a TAKOXK POJi i B3a€MOBILUIUBY
My3WYHOi JpamaTyprii i aymioBizyambHOro mpoctopy. OTpuMaHI pe3yibTaTH MAlOTh MOXIIUBICTh YCBIIOMHUTH
3HAUYUMICTh MY3WYHOI Jpamaryprii Juis aylnioBi3yaJlbHOrO KOHTEKCTY, ii BIUIMB Ha HOTO SIKICHI XapaKTEepUCTHUKH i
CHPUHHSATTS ayauTopieto. e BinkpuBae nepcrnekTuBy Juis Takux cdep, sAK: KiHemarorpad, Meaia 1ose, CHHTETHYHI apT
KOMIIO3HIII1, [0 MOEAHYIOTh ayIi0- 1 BiZICOCICMEHTH.

Knwouoei cnosa: My3udHe MHUCTENTBO, apXITEKTOHIKa, ayAiOBI3yaJIbHMH MOJe, ayJioBi3yalbHHH KOHTEKCT,
TEOpeTHYHA KOHIEILis SBUIIA.

Nechaienko Tetiana, Associate Professor of the Department of Tele-journalism and Actor's Skill, Kyiv National
University of Culture and Arts; Lishafai Oleksandr, Honored Artist of Ukraine, Senior Lecturer of the Department of
Film and Television Arts, Kyiv National University of Culture and Arts

Musical drama in audiovisual space

The purpose of the article is to study musical drama, as an essential element of the audiovisual space and life,
to reveal its role and influence on the quality and nature of the audio field as a whole. The research methodology is
based on the use of analysis, and synthesis. The scientific novelty lies in the representation of the attempt to create a
theoretical concept concerning the significance, role, and implementation in the reality of musical drama as the most
important component of the audiovisual space. Conclusions. As a result of studying the above problem, there is a
theoretical concept, which consists in determining the nature of the interaction, as well as the role and mutual influence
of musical drama and audiovisual space. The results obtained make it possible to realize the importance of musical
drama for the audiovisual context, its influence on its qualitative characteristics, and perception by the audience. This
opens up prospects for such spheres as cinematography, media field, synthetic art compositions, combining audio and
video elements.

Keywords: musical art, architectonics, audiovisual field, audiovisual context, the theoretical concept of the
phenomenon.

AXTYaNbHICTb TeMH JIOCITi JUKEHHSI. MPHUCYTHICT MY3HYHOI CKJIaJ0BOi B  HOro
AymioBi3yaJIbHHIA MPOCTIp, K ABHUIIE, Iepeadadae KOHTEKCTI. bynyum HEBiI'€MHOIO YacTHHOIO
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aymioBi3yallbHOTO  TIPOCTOPY, My3UKa  Mae€
MOXJIUBICTh ~ TIepeaTH  CBOE  BHYTPIIIHE
HAINlOBHCHHS, HETTOBTOPHUI, MPUTAMAHHUHN TiTbKU
iif CEeHC 1 IOBIIOMHUTH HOTO TOMY TIOJIIO, B paMKax
SIKOTO 3HaXOIWTHhCSI. BOHa SK MHCTENTBO, IO
PO3MOBCIOJKYEThCSL Yy dYaci, ykimamae B co0i
MEBHUN CIOKETHUH CTPUKEHb. Y HOTo PO3KPUTTI
OJIHYy 3 TIPOBIIHUX POJEH Bimirpae apamarypris —
CBOTO POAY apXiTEKTypHUH MPOEKT Y 3BYKOBOMY
BTiJICHHI. [laHe MOCIiKEHHS € aKTyaJIbHUM Yepe3
HEOOXiZHICTh BUBUEHHA MPOLECY B3aEMOAIl Ta
B32€MOBIUIMBY OJHOTO KOMIIOHEHTY Ha IHIIMHA y

MY3W4HIH JOpaMaTyprii 1 ayAioBi3yaJbHOMY
MPOCTOPI.
AHami3  JOCHIKeHb 1  IyOumiKarfii.

[Ipobmema My3W4HOI nOpamaryprii B KOHTEKCTi
ayAi0Bi3yallbHOrO MPOCTOPY JOCHIDKYyBallaCh YU
He 3 ii 3apoxmenns [2, 2888-2889.
OyHOaMEeHTaNbHI Tpali, y SKAX PO3KPHUBAETHCS
POAb MY3WYHOI Apamartyprii npu (HopMyBaHHI Ta
(YHKIIOHYBaHHI KOMIO3UIIHHOT ()OPMH IIHPOKO
1 6aratorpaHHO MPOCTEXKYETChS y IOCTIHKEHHIX
0araTbOX y4YeHHMX PpI3HUX KpaiH 31 cdepu
My3uKo3HaBcTBa [7]. DaxiBui 3 My3u4yHOL
Ipamaryprii MIParHyTh bi (6] PO3KPHUTTS
HEPO3PUBHOTO 3B'SI3KY MK PO3BHUTKOM 3ac00iB
BUPAa3HOCTI  MY3WKH 13  3aKOHOMIPHOCTSIMH
JIIOICEKOTO IHTOHYBaHHS [5, 156-157].
IlykkepmaH mojae 3arajbHi MPUHIHUIN PO3BUTKY 1
(OpPMOTBOpPEHHSI B MY3HWIli, OIHUCYE TIPOIIEC
KpHcTamizanii npoctux Gopm, ki € 6a3ucom Juis
CTBOPEHHS MacIITaOHUX aHpiB [6, 125-127].

Jo posrmsagy Teopii aymioBi3yanbHOTO
MPOCTOPY, SIK SBHIIA B KUTTI COI[iyMY, HAJICKHUTh
pobora O. Jlannsk. ABTOp po3risgae Taki Horo
acleKTH, SIK: JCHOTATHBHE II0Jie, CHHTAKCHYHA

cnenudika, CeMaHTHKaA KOHIIEeIIT
«ayJIi0BI3yaJIbHOTO TIPOCTOPY» B Iiomy. JlaHmsIK
JOCHI/DKYE  3MICTOBE  HAMOBHEHHS  I[LOTO
(deHoMeHa, BHUPOOJIIE  THUIOJOTI3alil0  HOro

CKJIaJIOBUX, PO3KPHUBAE IPOIEC B3AEMOJII TaKHX
koHnentiB, sk «Digital Art», «visual arty,
«audiovisual art». JlocmigHuk poOUTH IPyHTOBHUI
BUCHOBOK MPO  MPHPOAY  ayJiOBi3yallbHOI'O
MUCTELTBA, rOBOPSYH npo Horo
TPAaHCTPECUBHICTD, SIKA BUPAKEHA 4epe3 BUAOBY 1
XKaHpoBY Ju(]y3il0 B HEPO3PUBHIN €XHOCTI 3i
cnenndikoro digital [1, 215-216]. IpakTnaaum
JOCBIZIOM CTBOPEHHS TBODIiB, JA€ BigOyBaeTbCs
TTMOWHHA B3aEMOJIiS Bi3yallbHUX 1 3BYKOBHX
obpaziB, minmutbes Jxymiss Borkinc [9]. Bona
nmyOJlikye BiacHI KOMIIO3MLIT 1 Hajae yuTayam
JoxknagHui  ommc  ix  3agymy.  llpupony
aynioBi3yallbHOTO KOHTEKCTY 1 IapaMeTpH, IIo
XapaKTepHU3yIOTh ii, B IIJIOMY, Aocimkye IlaTpik
3abanbicky [10]. TpakTyBaHHs ayaioBi3yallbHOTO
MPOCTOPY, HOTO TPAHCILIMIIO 1 CHPUAHATTS B
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rI00ATbHOMY KOHTEKCTI PO3KPUBAE BUYCHHUM 13
VYuiBepcurercrkoro Konemxy B Jlonmoni [11].

Metoro 1iei myOumikamii € BUBYCHHS
My3W4YHOI JpaMaTyprii, $K HaWBaXJIUBIIIOTO
eJIeMeHTa ayAioBI3yaIbHOTO IPOCTOpy 1 OyTTA,
PO3KPHTTA ii poJIi Ta BIUIMBY Ha SIKICTH 1 XapakTep
ayJiomnoss y uijomy.

Buxman ocHoBHOro warepiamy. IloHsTTs
«aymioBI3yalbHHH  TIPOCTIp»  Ja€  MiACTaBU
BBaXAaTH HOTO My3MYHY CKJIaAoOBY (B caMHX
pi3HUX BapiaHTax: BiJ KJIACHUYHHUX JO HOBITHIX)
HaWBKIIMBIIIO JIAHKOIO 1 BEKTOPOM HOTO
peamizamii B 4aci [8]. KoxHa emoxa cBo€ro
BI3WTIBKOIO pelpe3eHTyBajla iHIUBiAyadbHHH 3a
CBOIMH XapaKTePUCTUKAMU i 3MiCTOM
aymioBizyanmpHUIl TpocTip. Y HmaBHWHY #Oro
yOoCOOJII0BaJIM TeaTpalli3oBaHi BUCTABH 3a IT'€CaMH
BHJATHUX Tpenpkux apamarypri. [lepiog
Binpomkenns momapyBaB cBiToBI omepy. Emoxa
HOBOTO HYacy O3HAaMEHOBaHa  3apO/KCHHSIM
omeperd, Mmy3u4yHoi npamu (P. Barmep). XX
CTONITTS TPWUHECIO B  ICTOPil0  CBITOBOTO
ayJlioBi3yalbHOTO  mpocTopy  Mro3uki.  XXI
CTOJITTSI BIJPI3HAETHCSA TEHJCHINE, 13 OJHOrO
00Ky, J0 BIIPODKEHHS TPAmUIili MUHYJIOTO
(mparHeHHST JOCATTA BWUKOHAHHS, OJIM3BKOTO
ABTCHTUYHOI0), 3 IHINIOT0O — JO CTBOPEHHS
abcomoTHO HOBUX (opM  ayJioBi3yalbHOTO
KOHTEKCTYy, a TakoX — J0 00'eJHaHHS
BUILIENIEpEpaXxoBaHUX HanpsiMkiB. [IpuHarigHo
3a3HAYMTH, 1[0 BHUXOJATH  HECHOMiBaHI 1
pi3HOMaHITHI pe3yibTatd. Taka mpupoja MOy
MOCTAaHOBOK, 1IN0 BHHHMKAIOTh 3aIUIaHOBAHO 1
CTIIOHTaHHO.

Ha cporomHimmHiii OeHp HOCIIIHUKAMUA
BH3HAUYEHI TakKi OCHOBOIIOJIOXHI THITH MY3UYHOTO
marepiany (My3uyHOi apXITEeKTOHIKH):
MOBTOPIOBAHICTh, KOHTPACTHICTh, KOH(QIIKTHE
MPOTUCTABIICHHS, BUIBHUH PO3BHTOK MY3WYHOTO
marepianmy [6, 113-115]. CywacHuit cxmag
ayJIioBI3yalIbHOTO II0JIs, Tepeadadyae amessiio
HOro TBOPWIB A0 THUMIB PO3BUTKY MY3HYHOTO
MaTtepiainy, siki npexactasieni B Tabmumi 1.

Tabnuys 1.
Tunm My3u4HOT apXITEeKTOHIKH B KOHTEKCTI
ayJ1ioBI3yajIbHOTO ITPOCTOPY

Kiacnynii tun [ToBTOPIOBAHICTED,
ApXITEeKTOHIKH KOHTPACTHICTh

Tum apXiTeKTOHIKH KondmniktHiCTh
HOBOT'O 4acy

Tum cyuacHocTi BinbHwuii PO3BHUTOK
ApXITEKTOHIKH Marepiaiy.
HeoaBTeHTHYHICTS.

CHHTETHYHICTb (MIKC)




MucTenTBO3HABYi 3aAIIMCKH

Bunyck 40

Ha crorommimHii IeHb aymioBi3yalbHUAN
MPOCTIp  BIAPI3HAETHCA IMHPOKUM  HaOOpOM
BapiaHTiB 1 cmoco6iB X BTUICHHS B KHUTTS
coliymy. MOXJIHBICTh PAKTUYHO HEOOMEKEHOTO
BHOOPY HASIBHHUX THUIIIB My3WYHOI apXiTEKTOHIKH i
BUHUKHCHHS HOBHUX, HAJalOTh aBTOpaM B Il
chepi 6€3HpCHeILGHTHI/II/I mpoctip i ix
JISUTEHOCTI, MOB's13aHOT 3 BTUICHHSIM
HadicMminuBimux igeil. CTaloTh aKTyalbHUMH i

KOPHUCTYIOThCS TOMMTOM B HOBHX, Cy4acHUX
yMOBax KJIACUYHI BapiaHTH MY3U4HOT
npamatyprii. OmHak BOHH OHOBIIOIOTBCSA 3a

paxyHOK HOBITHIX TEXHOJIOTiH (30Kkpema —
IUCTaHIiHA CUCTEMH MoJadi MaTepiaiy, HaiiiHa
ixcarist Ha eTEKTPOHHUX HOCifAX). Ix 36aragye i
BIIPOBAIKEHHS e, MPOANKTOBAHUX
ciTormsiom JronctBa XXI cromitts. [pu upomy
HaHOUTBII TIMPOKO BHKOPHCTOBYETHCS (POPMOIO
ayJIiOBI3yallbHOTO TIOJNISA, a 3 HUM — 1 MY3HYHOL
Ipamatyprii — crae THI CHHTE3yBaHHS Pi3HUX
BUIB apXiTEKTOHIKH, [0 PEaTi3yeThCsl B TpOIEci
BUTbHOTO (IMIIPOBI3aliHOTO, IO BigoOpaXkae
1HAMBITyaIbHUI aBTOPCHKUH MPOEKT) PO3BUTKY
Matepiany. [linTBepUKeHHSIM Takoro BHCHOBKY €
BrucHOBOK Jxymii Botkinc: «lIparneHHs 3HaiiTh
BIJIMOBIHICTE MIXK MY3HKOIO 1 Bi3yaJbHUMH
epeKTaMu, a TaKOX BHUKOPUCTOBYBATH IX JIJIs
CTBOPEHHS HOBOTO CIIOCO0Y TBOPYOI JisSUTBHOCTI —
MO CyTi, HOBOTO BHIY MHCTELTBA — Ma€ JOBTY
ictopito. BizyampHa My3uka BKIOUae B ceOe
0e3nivu THIIB TPOAYKIii: aOCTpaKTHI KapTHHH,
MHUCTENTBO mepdopMaHcy, (...) CBITIOBI mIOy,
XYAOXHI iHCTansAWii Qinemy i posumpene KiHO
(undpoBi  memia). Xowa  KUIBKICTh  BHIIB
NPOAYKLII HPONOBXKY€E 3pOcCTaTH, L0 00'enHye
IMITyTTBCOM IS Bi3yalIbHOI MY3HKH K 1 pPaHiIle €
imes cunectesiin [7].

JlyMKOI0 TIpO Pi3Hi BapiaHTH iICHYIOUOTO Ha
CHOTOJIHIIIIHIA JIEHb ayAiOBi3yaIbHOTO IMPOCTOPY
MOJIUISIOTh BYEHI pi3HMX KpaiH. Tak ¢axisii
JIEMOHCTPYIOTh HE TIJIBKH TEKCTH, a ¥ 1mocTpartii,
NPUCBAYEHI MpoOJeMi BTUICHHS Bi3yaJIbHUX
o0pa3iB B My3uni y Bciid ii OaraTorpaHHOCTI.
[lpoMy crmpusie po3rysii JYMOK MY3HKAHTIB,
XYZOKHHUKIB, KypaTopiB, IUPEKTOpiB (ecTuBalIiB
Ta pO3pOOHMKIB mporpaMHoro 3a0esneudeHHs. Lle
Ja€ ySABIGHHS TIPO Te, IO BiAOyBaeThCsA Ha
CHOTOHIIIHIA JICHb SK B aHJErpayHii, Tak 1 B
MacoBii  kymbTypi. Ilpm 1mpomy  dakrop
MPUCYTHOCTI KJIACUYHOTO, HANIOBHEHOTO CHJIOI0
JKUTTS, EMOILIMHOrO0 IoYaTKy 30epiraerbcsi B
SIKOCT1 TOJIOBHOTO KOMIIOHEHTa ayliOBi3yalbHOTO

KOHTEKCTY. [HTerpaiisi TIaCTUKH, TPUPOJTHUX
JKECTIB 1 OCOOJNIMBO JIIOJICHKOTO TOJIOCY B
BI3yaIbHUX  MY3WYHHX  KOMIIO3MIIISIX  CTae

KIIFOUOBOIO METOO TIPH CTBOPEHHI pOoOOTH, KA HE
€ OTIOBITHOIO, «a0CTPaKTHOIO aHIMallieoy [8], ane
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TIpH IHOMY HAIIOBHEHA JIFOJCHKOIO TIPUCYTHICTIO 1
emMortismu [9].

3axigHi  JOCHIZHUKH  TOBOPSTH  TPO
«aymioBi3yaJlbHE  MHUCTCITBO» 1  «IU(PPOBI
TEXHOJIOTI» K MPO CHHOHIMIYHI Mapy, OJHAK IIe
pizHi sBuma. «Memia-apT» yocoOI0€e CcO00r0
CHHTE3 KOMIIOHEHTIB, fIKi paHillle BBa)KaIHCS
HecymicHnMu. lle 3abe3medye mpocTope moie
TISITBHOCTI KOMITO3MTOPAM 1 peKHcepaM HOBOTO
MOKOJIIHHS, BIJIKpUBAIOYH HEB1AOMI noci
MEPCIEKTHBH I MUCTETBA B LIJIOMY. 3aXiIHOIO
HAayKOK  TIPOCTEKYETHCS  ICTOpIS  EBOJIOIIL
B3a€EMHH MK 3BYKOBOI Ta Bi3yalbHOI cdepami.
Le — muisx BiAKPUTTIB, PO3BUTKY TEXHOJOTIMH,
CIPUUHATTS JOCHIDKEHb 1 XyT0XKHIX Pe3yIbTaTiB.
VYBara 3ocepemkeHa 1 Ha XyIOXHIX po3poOKax,
0 peatizyoThes B pamkax npoektry COSTART
(Computer Support for ARTists) sk Ha mpuKIIagax
3aIliKaBJICHOCTI XYIOKHUKIB TEMOIO
BUKOPUCTaHHS LUPPOBUX TEXHOJOTIH B SKOCTI
IHCTPYMEHTY Uil CTBOPEHHS Cy4YaCHHX pOOIiT.
IlepenaBati HOBI CMHCIH CYYacHHUH TBOpEIb
ayJliOBI3yaJIbHOTO MPOEKTY MOXKE 32 JOMOMOIOI0
ouudpysanns  apr-o0'ektiB  [12,  32-33].
CydacHICTh JUKTy€ HEOOXiJHICTH MOCIiIKyBaTH
3aco00M KOMI'TOTEPHOTO 3a0e3MedYeHHs, 3JaTHUX
CTBOPUTH 1 TIATPUMYBAaTH HOBITHIO BEpCito
ayJ1ioBi3yalIbHOTO IPOCTOPY. [upoke
BUKOPUCTAaHHS LU(PPOBUX TEXHOJIOTiH, B TOMY
YUCJIi 1 B MUCTELITBI, IPU3BOJIUTH JI0 JOMIHYBaHHSI
30pOBHX YSIBJICHb MO SBUINA MPUPOIH 1 OYTTS Y
cyuacHoi moauHu. [Iponec Bizyamizamii My3udHOT
JpaMatyprii crae OJHUM 3 KIIOYIB JI0 PO3yMiHHS
MY3UYHOTO MHCTENTBA, 5K MHHYJIOTO, TaK 1
TEIePIIHBOro nepioy vacy [13, 135-136].

OnHum 3i LUISX1B HarOBHEHHS
CNICEKTPOHHUX  0i0mioTeyHnx 0a3 BUIATHUMHU
3pa3KaMM ayaioBi3yaJbHOrO IUIAHY € MPUHIIMII
apxiBarii  marepiamy  TBopiB  [14,  7-9].
ExcniepuMmeHTH i3 peanizalliero ayJioBi3yalbHOTO
moJjis  3aco0aMM  yJIbTPacy4aCHUX TEXHOJIOTiH
MPU3BOJATH 10 TMiABUINEHHS SKOCTiI (ikcarii i
moka3y MatepianiB. Cmii 3BEpHYTH OCOOJHMBY
yBary Ha rJIMOOKHUH 3B'I30K TAKUX HAIPSIMKIB SK
My3WU4YHE MHCTEUTBO, TrpadiuyHuid [Ou3aifiH Ta
imkeHepHa cdepa. Ha mowarky XXI cromitrs
BUHMKA€E  TakuM  HaOpsM,  SK  «OU3aiH
KOMITIOTEpHHUX cUCTeM». Lleii HampsiM cTaBUTH 3a
METY IOCTiHUIBKY CTpaTerito, sika CIpsSMOBaHA
Ha B3a€EMOJIiI0, B3a€MO30arayeHHs Ta 3aralibHUN
MPOTPEC TaTy3eH, TMOB'A3aHUX 13 TEXHIYHUMU
HayKaMH 1 MHUCTeNTBOM. Takui MiAXiJ CBIAYUTH
mpo mepexin ¢axiBuiB  pisHUX cdep Ha
MUKIUCITATUIIHAPHANA [T1ajiorT 1 CIIBpOOITHHIITBO,
0 CIpHUsA€E peaizamii TBOPYOTO0 MHUCICHHS.
[Mpuknagom  Takoi  B3aemomii €  ¢akr
BUKOPHUCTAHHS MYyJIbTUMEMia B TIEAArOTivHIN
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TiSTBHOCTI,  CIIPAMOBAHOI  Ha  MIATOTOBKY
MaiOyTHIX misuiB Muctentra [15, 143-144].
Peanizarnis aymioBizyaibHOTO IPOCTOPY, a,
OTXe, 1 My3U4YHOI JpamMaTyprii B 1oro KOHTEKCTi 3
TOYKH 30pYy CY4YacHOTO IQpoBOro oOIaTHAHHS
3HaXOJUTh BUCOKY T'YMaHITapHO-TIPOCBITHUIIBKY
Micito. OnmHa 3 BeO-mardopm cyuyacHocti Tele-
media-art HaJgae  MOXIHUBICTH  JIIOAAM i3
IHBaITHICTIO ONaHYBaTH MEBHUI BUJ] MUCTEITBA,
K TpuKian — TaHenb. [lmatdopma mpuzHaueHa
JUIsl aCHHXPOHHOT €JeKTPOHHOI OCBITH 1 JO3BOJISE
TUCTAHIIMHO  BiABIMyBaTHM  ypOKM  TAaHIIIB,
TeaTpanpHOi MaicrepHocti [16, 11-12]. Tema
COPUIHATTS ayAioBi3yaJbHOTO MPOCTOPY IITHMHU
aKTyaJbHa Ta BUMarae MoHitopunry [3, 150-151].
CrtBopeHHsT KOM(OPTHOT AT TUTHHH aTMochepr
iz yac CIPUMHATTS HEIo TBOpIB
ayJIioBi3yalbHOTO KOHTEKCTY € OIHUM 13
aKTyallbHUX 3aBlIaHb CY4YacHOTO MHCTenTBa [4].
He MeHm BaxiuBOI0O € mpobiieMa BUKOPHCTaHHS
ayJioBi3yallbHOTO IMOJISi B paMKax apT-Tepartii.
Bimomi  Bumagku, KOMM  BHUJATHI  3pa3Kd
MHUCTEITBA, HI0 TOEAHYIOTH 3BYKOBiI 1 30pOBI
o0pasu, BIUNIMBAIIM Ha Xij JIKyBaHHsS OpraHiamy i
BITHOBIIEHHS HWOTO (YHKIIH TMCHs CKIaJHUX
omepariiii [17, 1-3]. Ha mouatky XXI cromitrs
CTa€ TOIMYJISPHUM MYJIbTUIUTIKAIHHANA ~(DiTbM.
Icropiss bOrO jKaHpPY TpHUBA€E TMOHAA CIMJIECAT
POKiB. AKTyanbHICTh My3UKO3HABUUX JOCIIKEHD
y TporpaMmyBaHHI aHiMamii A JOpoCiIuX 3
KOXKHUM pOKOM Jwiie 3poctae [18, 70-72]. Ognax

CTPHIKHEM MY3UYHOL JpaMaTyprii B
ayioBi3yallbHOMY KOHTEKCTI1 Cy4acHOCTI
3aqumaeTbcsi  (AKTOP  MPUCYTHOCTI  KHUBOT

MoauHY, i1 emoriii, TBopuoro Hadama. IIpo me
TOBOPSITh HAYKOBIIi, MaCTPU MHUCTEINTB, 30KpeMa
KoMmo3uTop i (axiBeup B cdepi CTBOpEHHs
XOPOBUX NIEPEKIIaIiB (Kamena IMeHi
JI. PeBy1pKor0) 3pa3KiB CBITOBOTO KJIACHYHOTO, a
TAKOXK Cy4YacHOI TBOPUYOCTi (CYHNpPOBOKYBaHUX
eIIEMEHTaMH  Teatpy, xopeorpadii, TexHIYHHX
3aco0iB) — B. H. ['puunmmmn.

BucHoBku. Buxozasuu 3 npupoand meBHOro
BUJYy ayJiOBi3yallbHOTO KOHTEKCTY, aBTOpaMHu
3aCTOCOBYETHCSI HAHOUTBIIT ONTUMAJIHHHUIMA, JIOT19HO
0o0yMOBNIEHMI THI MY3W4HOI JpamaTyprii. Ha

ChOTOJIHINIHIA ~ JIEHb  INIHUPOKE  IPaKTHYHE
3aCTOCYBaHHS  OTPUMYE  CHHTETHYHHH  THII
MY3H4YHOI JIpamMaTyprii B KOHTEKCT1

ay/i0Bi3yalIbHOTO TIPOCTOPY. SIKIIO TOBOPUTH TIPO
apXITEKTOHIKY MY3M4YHOI Jpamaryprii (ska, y
CBOIO Yepry, Ja€ KapTHHY MY3HWYHOI IpaMaTyprii
ayaioBi3yallbHOTO MPOCTOPY) TO MPOBigHI MO3ULIT
y i TUIOMMHI HaJeXaTh I1HAWBIAYATILHOMY
ABTOPCHKOMY TIPOCKTOBi, TIJ SIKHM pPO3YMIEMO
CTHUXIMHUH, IMIpOBi3alifHUI BapiaHT
iHTepnpuTanii Marepiany, SKHH Ha po3Cynd
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aBTOpPiB, y 3roimi 3 iX TBOPUYOIO IHTYIIi€O
00'eMHY€ETBCA 3 TUMH KJIACHYHUMH Pi3HOBUIAMU
PO3BHTKY Martepially, sIKi MOoAapyBasia JIOACTBY
CBITOBA iCTOPiSt MUCTEIITB.

3pobneHo TPUIYIIEHHs, 0 TEeOpeTHUYHA
KOHIENI[iSl 1 CHCTeMaTu3allis THIIIB MY3HUYHOL
JpaMatyprii, a TAKOXK apXiTEKTOHIKY, BUKJIAJICHI B
y Ii#l cTaTTi, CTaHE Y HATO/I IS BCiX, XTO BUBYAE
ICTOpII0 MHUCTEUTB, Cy4YacHy IPAaKTHKy B Tary3i
Meia-MHUCTENTBa, CTBOPIOE  TBOpH, AKi
CHHTE3yI0Th B c00i 3BYKOBi i 30poBi 00pasu, a
TaKOX - IUTA CTYJICHTIB ¢baxy
«MHUCTEUTBO3HABCTBOY». LIIMpOKOAaCHEeKTHICTh i€l
TeMU nepeadavae ii moJalbIne JOCIIKSHHS, SKe
MOke OyTH pempe3eHTOBaHO Y MOHITOPHH3I
HOBOBHSIBIIEHUX  3pasKiB ayIioBi3yallbHOTO
IpOCTOPY, a TAKOXK Yepe3 KOMIIapaTUBHUMA aHai3
KapTUH MUHYJIOTO 1 CBOTOJEHHS, IO Ja€
MOJXKITUBICTh 3pOOWTH BHUCHOBKH TPO €BOJIOIIIFO,
HE TUTBKM TEXHIYHOI CTOPOHU TBOPYOIO IMPOLECY
Opyd CTBOPEHHI IBOTO MO, a ¥ 30aradeHHi
17IeITHOTO 3MICTY ayIiOBi3yallbHOTO MTPOCTOPY.
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IF'ACTPOJIBHA JIAJIBHICTD «YKPAEPKIIUPKY)>
AK IHAUKATOP «3IOPOB’5s1» I'AJTY 31

Mera crarTi. BusiButH i npoaHanizyBaTé pe3ysbTaTUBHICTh T'aCTPOJIBHOI MisNTBHOCTI YKPATHCHKOI JepiKaBHOT
nupkoBoi cuctemMu Bix movatrky 1990-x pp. Mertonodorisi gocaimxennsi. Jlocnmi/pkeHHs omnepye apXiBHUMHU
BIZIOMOCTSIMH IIOA0 poOOTH «YKpAepKUUpKy». Ictopuko-hakrorpadiynnii meron nonomarae 3adikcyBaT pe3ynbTaTiu
PO3BHTKY TacTpOJIBHOI AisibHOCTI. KoMmapaTuBHMH MeTO] NO3BOJISE BUSBHTH OCOOIHMBOCTI ()EHOMEHY, XapaKTepHi
OpraHizaliifHO-TBOPUi TEHACHIII Ta Jatu iM ouinky. HaykoBa HOBHM3HA. YTepIle BHCBITICHO i OXapaKTepHU30BaHO
OCHOBHI TEHJICHIIII TacTPOJIbHOI MisUTBHOCTI JEPXKABHOI IIMPKOBOI CHCTEMH OCTAaHHIX TPHOX AECSTHIITh. BHCHOBKH.
Pe3ynbTaTHBHICTh TacCTPONBHOI MISTIPHOCTI XapaKTEPH3YETHCS CIAAHAMHU TCHICHISIMH, IO BIiIIOBiae 3araibHii
IUHAMIIl OpraHi3alifHO-TBOPUOTO TMpolecy micis posmaxy «Coro3aepKUupKy». IMOBIpHO, OTHMM i3 YWHHHKIB
3aHemajly crajla HE3[aTHICTh «TJaBKy» 3a0€3NeUNTH HaJeKHE [EHTPANTi30BaHE YHPABIIHHS  CHCTEMOIO.
«YKpAEPKUHUPK» Ma€ MEBHI JTOCATHEHHs, 30KpeMa, 3aCHYBaHHS BIIACHOTO OpPEH/y, BCTAHOBICHHS JIIOBUX KOHTAaKTIB,
3MIMCHEHHS] TacTpojiell yKpalHCBKMX Iporpam 3a KopaoHoM. OJHaK eKCHOPT Jep)KaBHOTO LUPKOBOTO IPOAYKTY
3aHemnaae, a MePCIeKTUBHICT IMIOPTY 3HMKYETHCS HA T JOPOKHEYI 1HO3eMHOT0 NpoaykTy. OueBUAHOIO € moTpeba
Meperiisiy OpraHisaiiifHo-TBOPYHX IMiIX0/1iB 10 30BHINTHHOSKOHOMIYHOT JisTEHOCTI.

Kniouosi cnosa: ykpaiHCbKUH IHUPK, PAISHCHKUN ITUPK, TaCTPOI, «YKPAEPKIUPK», «COIO3rOCIHUPK», ITIUPKOBE
MIAPUEMCTBO, IUPKOBUI MTPOTYKT.

Kashuba Vladyslav, graduate student of the Department of Theatre Business Management, Kyiv National
Theatre, Cinema and Television University of 1. K. Karpenko-Kary

Touring activities of Ukrderzhtsirk as a domain’s “health” indicator

The purpose of the article is to identify and analyze the effectiveness of the Ukrainian state circus arts system’s
touring activities from the early 1990s. Methodology. The study analyses archival information on the Ukrderzhtsirk’s
work. The historical-factographic method helps to record the results of the circus touring activities development.
Comparative analysis allows detecting the specifics of the phenomenon, revealing its organizational and creative trends,
and evaluating them. Scientific novelty. For the first time, the main trends of the Ukrainian state circus touring
activities held since the early 1990s were revealed and characterized. Conclusions. The touring activities’ effectiveness
is characterized by declining trends — something that corresponds to the general dynamics of the “post-Soiuzgostsirk”
organizational and creative process. Probably one of the decline factors was that of the head organization’s inability to
provide the circus system with a properly centralized management. Ukrderzhtsirk has some achievements, in particular,
its own brand-name founding, business contacts establishing, organizing of abroad tours for Ukrainian programs.
However, the state circus product’s export faces its decline, while the sector of import is not prospective as a foreign
product is too expensive. Obviously the current organizational and creative approaches to foreign economic activities
performing are in need to be revised.

Keywords: Ukrainian circus arts, Soviet circus, touring, Ukrderzhtsirk, Soiuzgostsirk, circus arts enterprise,
circus arts product.

AKTyanbHICT TEMH IOCTIKCHHS. Matoun BiJIKOJIM BIIEpIE OTPHUMAaB 3MOTY O(OpMHUTHCS SIK
BIKOBI TpamuIlii Ta, IMOBIPHO, THCSYOITHIN IIUJTKOBUTO aBTOHOMHA HAaIliOHAJIbHA BHUPOOHUYO-
JmTONHMC, YKpPaiHCBKUH LUPK JHYUTH  CBOIO TBOpUa cuctema. SK yxke posrismanocs B
HOBITHIO icTopito Big moyatky 1990-x pokis, nonepenHix myomikamisx [11; 10; 20], ocrtanHi
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TPU JECATUPIYYS XapaKTEPU3YBAIUCA HHU3KOIO
Tpancdopmariiii, 1m0  JOKOPIHHO  3MIHWIH
opraHi3aliifHO-TBOpuMii Tpodinb  BITYM3HSHOL
LMPKOBOi CHMCTeMH. IXHiii aWanmiz Mmae OyTu
JIOTIOBHCHHWM OITIHKOIO TEHIEHIIA TacTPOJILHOT
TSUTBHOCTI, pe3yNbTaTHBHICTD fKOi He 0e3
MiZICTaB BBAXKAETHCS OJHUM 13 MapKepiB 370pOB’s
ramysi.

[IporioHOBaHE [OCHIPKEHHS NPHCBIYCHE
racTpobHii AKTHBHOCTI YKpaiHCBKOTO
OUPKOBOTO  «TJIABKY» —  «YKPIACPKIHUPKY»,
BIJIOMOTO TaKOX 5K JlepkaBHa MIUPKOBA KOMIIaHis
Vkpainu (gani B tekcti — JLKY). CtBoproBana
K KEpIBHUH OpraH LEHTpali30BaHoi Aep:KaBHOI
IIUPKOBOI CHCTEMH, KOMIIaHisl, X04d 1 mo30ymacs
3rOJIOM TIOBHOBKEHb «IEHTPY», YTIM [IOHHHI

KOHTPOJIIOE ~ JIEBOBY  YacTKy  JI€PKaBHOI'O
IUPKOBOTO MPOAYKTY (SIK OKpPEeMHX HOMEpIB, TaK i
HLTICHAX MPOTrpaM/BUCTAaB). Heo0xinaum
y0adaeTbcss  aHami3  OpraHi3amiiHO-TBOPYHMX

ACIEKTIB TacTPOJIbHOI IisibHOCTI. KoMruiekcHuit
pO3rIsil  OCHOBHHMX  TEHICHLIM  MOCHpHse
onTuMizamii i PO3BUTKY TacTPOIBHOI MisSUTBHOCTI
JIep>KaBHOTO ITHPKY.

Amnainis JIOCIIIKEHD i myOTiKarii.
lactponpHa [MiSIBHICTE BITYM3HSHOTO IHAPKY
posrnsganacst B JliTepaTypi  31e0iIbIIoro
CTOCOBHO  paJsIHCBKOTO  Tepiofy,  30Kpema
0araTopiyHUM OYUIBHUKOM «CO03IEpKIUPKY»
®. Bappianom [2; 3]. TIpo Tpiymdanbhi ycmixu
PaIsIHCBKMX IIMPKOBUX TacTPOJIEpiB  CBIAYATh
3HaHI MHUTHI ¥ nupko3HaBmi [19; 16; 4 Ta iH.].

Pazom i3 THM, MaJOAOCHI[UKEHUMH €
pe3yIbTaTUBHICTE  TacTpoyied  YKpaiHCBKOIO
JIEp>KaBHOTO IIUPKY Ta BIAMOBIAHI OpraHi3aliifHo-
TBOpYi NpOOJIEMH — THTaHHS, PO3TIIA SKHAX

CYTTE€BO BIUIMBAE Ha TMOJIMIIEHHS TEPCICKTUB
IIUPKOBOTO MUCTEIITBA B YKpaiHi.

Mera  HOCHIKEHHA —  BUIBUTH |
MpOaHali3yBaTH Pe3yJbTaTHUBHICTh TacTPOJIbHOT
JISUTLHOCTI  YKpalHChKOT  JIepKaBHOT  IIMPKOBOT
cuctemH BiJ moyatky 1990-x pp.

Buknan ocnoBHoro wmarepiamy. Excnopr
IUPKOBOTO TIPOJYKTy OYB OJHHUM 13 TOJOBHHUX
3aBJaHb PaJJHCBKOTO LHPKY, a HOro oOcsru —
MOKAa30BUM  MIpWJIOM  Oprasi3aniiHO-TBOPYOi
epexTrBHOCTI raimy3i. CrpaBpi, KOpeNsIis Mix
Pe3yIbTaTUBHICTIO TaCTPOIBHOI pOOOTH U piBHEM
PO3BHUTKY IIMPKOBOTO MHCTELTBA € OYEBHIHOIO U
HaBPsJI 9¥ TOTpeOye TOBEACHHS.

3a cBimuennssm @D. Bapnmiana, ynepie
PansSHCHKUH LUPK BHUIXaB i3 MOBHOIO MPOTPaMoOI0
Ha Tractpomi no0 Monromii 1934 poky, mo
JO3BOJIMIIO  TaMTEIIHIM  KOJIleraM TeperHSITH
JIOCBiJl 1 CTBOPUTH BIIACHHWM ITUPK YXKE 3a KiIbKa
POKiB. 3araioM, HUPKU B COLIIICTAYHHUX KpaiHax
faratTo B YOMY 3aBOAYyBAIA TOTOBHOCTI
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PaASHCHKHUX KOJET IITUTHCS JOCBIIOM i iXHBOIO
JIOTIOMOT'OFO 010 OpraHizamifHO-TBOPYHX
nutadb. 3 1955 p. 3 HU3KOIO KpaiH MPaKTUKYBaBCS
B3a€EMHUN OOMiH IIMPKOBUMH MporpamMamMu Ha
PETYISApHIN OCHOBI, a TaKOX yKiIajgamucs 30ipHi
MIKHapOIHI BUCTaBH [3].

[lepmnmu kpainamu 3axoay, 0 TPUHHSIIN
pamsHCbKy mporpamy y 1956 p., cramm bemnsris,
Opanrmis Ta Anrmig. Bigrak TpomosuIid  Bif
3axXifHUX iMIpecapio HikomM He OpakyBano. Ix
HaJXOJWJIO CTUIbKH, IO MOXHa Oymo O
racTpoJIOBaTH BOJHOYAC y TPUALSTH KpaiHax,

anre 3a OpakoM IporpaM, aHTpeNpeHEepH
«UIMKYBANWCS B 4epry» Ha POKU BIEpes.
lactponmi 3a xkopamoHoM mouymHamucs 3 2-3

mporpaM Ha pik y kiHmi 1950-x, carmyBmm 15
nporpaMm 1mopoky B 1960-1970-tux, npm
3amisHOMYy KoHTHHTeHTI B 900 o0ci0, mo 3a pik
00’13mmm 30 xpain [3]. 3romom, 3a CBiTYCHHAM
pociiicbkoro mupkoBoro fisiua M. CKBipChKOTO,
3a KOpIoH BUDKMKaM 10 30 MOBHOLIIHHUX
mporpam Ha pik [16].

Hanpukinmi 1960-x 1. UepHenko mnucas:
«3a ocranHi 13 pOKIB apTUCTH paasSHCHKOTO
OUPKy TOOyBamM Ha BCiX KOHTHHEHTaX. Bcromm
ONHOCTallHe BW3HAHHS, BCIOAW Tpiymd» [19].
Kinbkoma poxamu miznime ® Bapmian 3Bitye: «3a
20 pokiB Ham OUPK noAauBHiMca ToHan 20

MITBHOHIB  JIIOAEH, 1 TacTpoii  TPHUBAIOTh.
Pagsachkuii nupk ractponroBaB y 70 kpaiHax, i
IOPOKY reorpadis HaITUX racTpose

po3muproeThesy [3]. TakuM YMHOM, IOYMHAIOYH 3
1950-x i mo 1990-x BITYM3HSHUI IIMPK MaB
NPUTOJIOMIIUTMBUH ycmix y cBiTi [4]. [TapTHepamu
3a KOPJIOHOM BUCTYNAJIH TiJIbKU iMIipecapio, 00
TUPEKTOPH 3aXiJHUX I[HPKIB BOJUIM HAaWMaTH
OKpeMi  HOMepHM [0 BIACHHX  MOpPOTpaM;
«Cor0371epKIIMPK» HATOMICTh MPOIIOHYBAB TUTBKU
MOBHI mporpamu [3].

B «Ykpaepxuupky» opapasy Immicis Horo
cTBOpeHHS B 1993 p. racTposibHa TisUIBHICTH TEK
Oyyna B 4ucii mpiopUTETiB, 1 cTaBKa poOumacs
caMme Ha MOBHOOPMaTHI mporpamMu. Y CTPYKTypi
«IJIaBKy» 3’SIBUBCS MDKHApOIHMU BIJJILI, IO
OIIKYBaBCsl OPraHi3alli€l0 racTpoIbHOTO0 OOMiHY.

daxibii BiILTY IIyKaiu IMOTEHI[IMHUX
MapTHEPIB, 3BEpPTAIOYHCh bi (o) 1HO3EMHUX
MOCONILCTB B YKpaiHi Ta 10 3aKOPIOHHHUX

OpraHi3arliif, KOHTaKTH SIKUX yJaBaJoCs 3HAWTHU 3
pi3HUX JoKeped. [ponozumii 010
CHIBPOOITHHIITBA, 110 IX PO3CHUJIAB MOTCHIIIMHUM
MapTHepaM «TJIaBK», MICTHIN OIKC TPOTrpamMu i
Mepetik HOMEpiB Ta BHKOHABIIB; Benacs poborta
070 CTBOpeHHS (HOTOKATANOTY W BiJICOTEKH
MPOAYKTYy, 10 Majo  TOJETIHUTH  HOTo
npocyBanHs (auB., Hamp., [13; 14; 15; 17, apk.
35]). VYTiM peanbHHI TONWT Ha MpoTrpamMu OyB
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HEBHCOKHM. 3 iHIIOTo OOKy, YKpaiHi HiuuM OyIi0o
MIOBHOLIIHHO 3allOBHUTH HaBITbh BJIAcHI
MaiinaHunku. BogHovac BaxkimBo Oyno 30epertu
TBOp4Yi ¥  minoBi  ctocyHkn 3 Pociero.
BupoOHHUIITBO IIMPKOBOIO HPOLYKTY BHMarae
POKiB, KOHBEEp XKe TMOTpedyBaB TEPMiHOBHX
piterb. OCKUIBKH BJIACHOTO TIPOAYKTY OyJo
KOHYE MaJo Ui MOKPHUTTA MOTPeO YKpaiHCHKOL
Mepexi crarioHapiB, coro3 i3 Pocieio 0OyB
BUMYIICHO HEMHHYYHUM.

Ve 3 mepmMx POKiB IMicas po3mamy
«Coro3iepXKIIUpKy» B YKPAIHCBhKIN AeprKaBHIN
OUPKOBI  cuUcTeMi  crocrepiraiucs — Taki
0co0MMBOCTI 1 TEHAEHIII EKCIOPTHO-IMIIOPTHOT
TTOJTI TUKH.

1. Pi3ke 3HWKEHHA OOCATIB EKCIOPTY
npoaykTy. [acTponi TOCTpaasSHCHKOTO IHPKY,
30KpeMa YKpaiHCHKOTO H pOCICHKOTO, y KpaiHax
JTAJIEKOTO 3apyOiOKs MIBUAKO MIIUTH HA CTIaf 1 Ha
nmouatky 2000-x Oynu Maibke NpPUITMHEHA HaBiTh
Kpaiie MPUCTOCOBAHOIO 0
30BHIITHBOCKOHOMIYHOI mismeHOCTI Pociero [9].
Inerscs po 3aKOPIOHHUN IIPOKaT
MOBHOQOPMATHUX MPOTrpaM, OpPraHi30BaHUX Y
MeXax JCpP)KaBHUX LHUPKOBUX CHCTEM iXHIMH
«TOJIOBHUMU OpraHizarismm, TOOTO
«YKpAEpKUUPKOM» YU «POCIUPKOMY.

2. [IpeBantoBaHHs MapTHEPCTBA
NoCTpaIsHChKUX Kpaid. Cepex Mmepmx napTHepiB
«YKPpACPKITUPKY» OYJIH IUPKHU KOJIHUIIHI COFO3HUX
pecnyOJlik, 30KpeMa  JepKaB  3aKaBKas3s,
Cepennboi Azii, binmopyci, Monnosu Ta iH. [1uB.,
Hamp., 7]. Ilomo kpaiH mamekoro 3apyOiKKs,
cmiBmpansg modana OynayBatucs 3 Kutaewm,
Himeuunnoro, [lomemiero, Yexiero, TypedunHoro,
KpaiHaMu ~ ApaOcbKkoro cBiTy, YTOPIIMHOIO,
Bonrapieto, IliBHiunoro Kopeero Ta iH. [auB.,
Hamp., [15, apk. 10; 7; 13; 6]. IlepeBaxkHo x
racTpoii 30pIEHTYBAINCS HA KOJHIIHI PaJiTHCHKI

pecnyOiiku. OueBuaHO, 1€ OYyJO HACHIJIKOM
iHepIii  3B’s3KiB, yTBOPEHHX  BCECOIO3HUM
LHUPKOBUM KOHBEEPOM, i MparHeHHIM

MIiHIMI3yBaTH BTpaTH BiJg IXHBROTO PO3PHUBY.
3BykeHHs1 rTeorpadii ractposneli 00MeKyBaiIo
MoTeHLiad iXHbOI MPUOYTKOBOCTI, 3 OINIALY Ha

Maibke  OJHaKOBO KpH30BI  yMOBH B
IIOCTPaIIHCHKHUX KpaiHax. Kpim TOrO,
30cepeKeHHs Ha mapTHepcTBI B Mexax CHJI
BIATEPMIHOBYBAJIO BHXiJ Ha PHHKH KpaiH
JIATIEKOTO 3apyOidoKsI.

3. JominyBaHHS Pocii Ha
MOCTPaIsiHCBKOMY ~ pWUHKY.  Big  posmagy

«Corozepxkuupky» Pociss oTpumana duCIeHHI
MepeBaryu, OCKUTbKM KOHTPOJIIOBajia Mailke BeCh

uupkoBud  mpoxaykr. Ile  mpusBeno o
oUcIponopuii B racTpoibHOMy OOMiHI 1
n03BOIMIO0 «POCIMPKOBI» IHKTYyBaTH yMOBH.
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Bocern 1993 p. Oymo ykiIageHO paMOYHHN
nmoroBip 13 «PocrocumpkoMy», IO YKpaiHCHKHIA
«TTIABK»  BBAXAaB  OKPEMHUM  JOCATHEHHSIM.
CknazeHa HIOMTO Ha MAPUTETHHUX YMOBax, yronaa
Hacmpapli oOCITyroByBalla pPOCIHCBKI iHTepecH,
OCK1LTBKH OLTBIIICTD eKCIUTyaTalliiftHo-
roCHoAapChbKuX (PYHKIIH 3 MPOKATy TacTpOIbHOT
TporpaMu  3AIMCHIOBajacs KOIITOM 1 CHJIaMHU
nupKy, mo ii npuiimas. Ilpu npomy abcomroTHa
OUTBIIICTh BUMAJKIB «CHIBIOpAIli» CTOCYBaJlacs
ractpoyieii pociiicbkux mporpaMm B YkpaiHi, a He
HaBnaku. Jis moroBopy Mana ABOPIYHUN TepMiH
[7]. Tlomepemni HmOTrOBOpH MK OKPEMHUMH
uupKaMu Ta «PocMpKoM» yTpaTHIM YHHHICTH [8,
apk. 9-10]. Takum ymHOM, YKpaiHa, sIK 1 perira
KOJHIITHIX COFO3HUX peciy0oIiK, crana
MalJaHYUKOM  JUIi ~ BUCTYMIB  POCIHCHKHUX
porpaM, TOJOBHHUM YHMHOM MPHUHMAK4Md iX Yy
cebe, a He noctavaroun 10 Pocii ¢Boi.

4. KonkypeHTHi nepeBaru Pocii Ha puHKY
«IaNeKoroy» 3aKopAoHy. KOHTpOJbh Hajl HUPKOBUM
MIPOAYKTOM €KCIOPTHOIO NPU3HAYCHHS,
ctBopeHoro B CPCP, ycnankysana Pocis. Sk i
BANIOTHI  KOIITH, 3apobieHi CHUTEHAMH
3yCWJUIAIMHM, 1 pelTy MaiHa, a  TakoX
HaIpanboBaHi «Mepexy 30yTy» W opraHizalliifao-
TBOPYI MiAX0IH.

5. bpak HanaroJkeHWx IapTHEPCHKUX
3B’s3KiB. YKpaiHi goBesocs OyayBatu 3apyOixkHY
NapTHEPCHKY MEpEeXy MPaKTUYHO 3 Hyls. bymyun
IHTETPOBAHMMH B IIEHTPANIi30BaHy CTPYKTYpY
«Co1031epKUMPKY», YKpaiHChKI IIUPKOBI Aifd4l HE
Opanu ywacti B Oe3mocepenHiii opranizarii
3apyOiXKHUX TacTPojieit 1 He Malld BiIIOBIIHOTO
JIOCBiJIy Ta MiIOBHX KOHTAaKTiB i3 iMmpecapio i
LUPKAMHU 1HIIMX KpaiH.

6. HeBinoMicTh YKpailHCHKOTO WHPKY SIK
Openay. 3aais CTBOPSHHS IMEHI ¥ 3aBOIOBaHHS

IMITDKY Ha MDXKXHAPOTHOMY piBHI
«YKpACPKIUPKOMY» OYJI0 3MIHCHEHO NIEBHI KPOKH:
peectpaiiiss  QipMoBOoro  3Haky W iMeHi,

3000B’sI3aHHSl BKJIIOYATH iX B agilli CHOUTBHUX
mporpaM; ydacTb y MDKHapoAHUX (pecTHBasIX
tomo [8, apk. 18-20]. YTiM 1s HisUTBHICTH He
BiJI3HAYaJIacsl TMOCTIJIOBHICTIO Ta €(QEKTUBHICTIO.
Kpim Toro, Ha cTBOpeHHS iMeHI 00’€KTUBHO
noTpibHI a00 PoKHu cTabibHOT pOOOTH HA TITHOMY
piBHI, 200 MHUTTEBI SICKpaBi YCIiXH, YOTO B aKTHBI
VYkpainu He Oyio.

7. VYkIaaeHHs JIOBTOCTPOKOBHUX  YTO/I.
OxpiM  yKe  3rajyBaHoro  JIOTOBOpYy 3
«Pocuupkom», Oymno 3AificCHEHO KpPOKH LIOAO
BpETYJIOBaHHA NPUHIMIIB CHUIBHOI AisIIBHOCTI
HOBOCTBOPEHHX  IIMPKOBUX  CHCTEM  KpaiH
komumHROro  CPCP 1 3akpituieHHS iX y
JOBIOCTPOKOBUX Yyrojax INpo CHiBpOOITHULITBO
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MDK [HUPKOBHMH «TJIaBKaMU» Ta 3 OKPEMHMH
IIUPKaMH «TAJIEKOT0» 3aKOPIOHY.

8. VYcraHoBKa Ha TacTpPONBHUI 0OMIH.
IIpuiimatoun mporpamy 3 II€BHOI  KpaiHH,
«YKpAEpXKIUPK» HparHyB OOMIHATH 1i HA CBOIO
BHCTaBy Ha MApUTETHUX yMoBax. Ilpore, y
cTocyHKax i3 «Pocuupkom» mpo mnapuTeT He
HIIITOCS, Y TIEpITy 4epry, dYepe3 HU3bKUH MOMUT 13
6oky Pocii, a Takox depe3 Opak BITYM3HIHOTO
MPOAYKTY.

9. Huzpka npuOyTKOBiCTH TacTpoiieil, K y
YaCTHHI eKCHOpTy, Tak 1 iMmopTy. OCKiIbKH
HaraJbHUM OyJI0O HAJAro/PKCHHS 3B S3KIB i
3aBOIOBaHHS HOBHX PHHKIB, racTpoi
posrisnanics K TPUOYTKOBI 6 nepcneKmusi.
YKpalHChKUH  TPOAYKT  EKCIIOPTHOI  SKOCTi
Hepigko OyB 3aJopormM y ekciutyaramii. Tak,
ycmilHa B TBOpYOMY ceHci mporpama «Llupk Ha
meomy» 3 arpakinioHoM «lliBHiuHE csiiBOY,
CTBOpPEHa B cepenuHi 1990-x  pokis,
KOPUCTYBaJIacsl IOMUTOM 3a KOPAOHOM, MpOTe
HaBpSJI YM MOTJIa PO3PAaXxOBYBaTH HA KOMEPIIHHY
OKYIIHICTB: TPOMi3JIKa SIK Y CE€HC1 KOJIEKTUBY (01
80 ocib), Tak i Oaraxy Ta TBapuH (Omm3pko 40 T
Barm), BOHa Oyia JOpOrol0 B YTpUMaHHI, a HATO
K — y TpaHcmopTyBaHHI. Tak, moctaBka ii B
CayniBcbky Apasiro oriHroBanacs B 50-60 Tuc.
noi. B oamH KiHemb [12, apk. 45-46].
[TpakTHKOBaHUI «TJTABKOM» OOMIH IporpamaMu
Hepigko  OyB  HEpIBHOIIIHHMUM:  TapTHEpaM
Ha/JlaBald Kpalli yMOBH, HDK OTPUMYBajlH B
oOMiH. 3aramoM, yMOBH KOHTPAkTiB 4acTo Oynu
HEBUTIIHUMHU B KOMepIiiHOMYy TaHi. Pasom i3
THM, HaBITb 1 BOHM [JAJIEKO HE 3aBKIU
BUKOHYBAJIUCS ~ 3apyODKHUMH  TapTHEpaMmy,
0COOJIMBO B YACTHHI MMOBHOi i BYaCHOI OILIATH.
[lepcnexkTnBa  BHXOAy Ha  NPHOYTKOBICTH
racTpolieii oCTIifHO BiATepMiHOBYBasacs B Haci,
mapajnenbHO 3 QHAIOTIYHOI — METO  Ha
BHYTPIITHHOMY PHHKY. TakuM 4HMHOM, y OaraTbox
BUTIAJIKAX TPOJIYKT EKCIUTyaTyBaBCcsi 3a YMOB,
KOJIM HE TIOKPHMBaBCS HAaBiTh aMOPTHU3ALidHHN
3HOC, 10 CTaBMJIO MiJ 3arpo3y 3JaTHICTh CUCTEMHU
0 CaMOBIATBOPEHHSA. YTIM, TIONPH HH3BKY
OKYIHICTh ~ 3aKOpAOHHHMX  TracTpojel, BOHH
MPUHOCHIIN TJIaBKOBI» 4acoM Ousblile 3UCKY, HIK
BHYTpimHi# KoHBeep. Tak, y 1999 p. y crpykrypi
noxoxie JIIIKY piuyaa cyma BifpaxyBaHb 3a
MPOKaT AEPKaBHOTO LUPKOBOIO TPOAYKTY 3a
MeXXaMU cUCTeMH (y TPUBATHUX Ta 3aKOPJIOHHUX
racTpoiisix) OUIbII SIK y4eTBEepO IepPEeBHIIYyBaJa
CyMy 3a IIpPOKaT y BHYTPIIIHbOMY KoHBeepi (496,3
TUC. TpH npoTH 123,8 Tuc. rpH Bignosiaxo [18]).

10. «Po3npiOHUI EKCIIOPT. o
3aKOPIOHHOTO TIPOKATy Oy IOMyIIeHI OKpeMi
aTpakIioHH Ta HOMEpH, a He 00OB’S3KOBO MOBHI
BucTaBu. DopMyBaMCsS TakoX 30ipHI Iporpamu
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32 Y9aCTIO BUKOHABIIIB 13 IHITUX MOCTPAITHCHKIX
pecty0IiK, mprudoMy 37e01TbIIIOT0 OPTaHi3aTOpOM
racTpojiel BHCTyNajla He YKpaiHa. Y Takux
BUMAJKaxX, HEPIAKO HaIli apTHCTH OIJIauyyBauCs
ripme, HDK perTa yYacHUKIB MPOTpamMH, HaBiTh
KoM  3abe3medyBanu I  HAWBUAOBUIIHINITY
YacTUHY.

11. IlpuBatHi  koHTpakTH.  OKpemi
BHKOHABLI IIOYAJM IPAIfOBaTH 32 KOPIOHOM
MIPHUBATHO, a HE SIK MPEACTaBHUKH
«Yxprepxkuupky».  «[maBk»  30epiraB  3a
racrpoiepamMn poboui Micug W OTpUMYyBaB
BiJICOTKH 3 IXHiX TOHOpapiB. APTUCT yKJa/iaB J1Ba
JOTOBOPH: OAHMH — i3 iHO3eMHHUM pOOOTOJABIIEM
Y areHToM, a 1HmuH — i3 «YKpaepkuuprom». Lle
MIPAKTUKYBAJIOCS 1 y pa3i poOOTH HA BITYN3HIHUX
NPUBAaTHUX MPOKATHUKIB — SIK Y LUPKax-IIAIIiTO,
TaK i B mporpamax Ui CTarlioHapHuX upkiB. Tak
yTBOpUIACS napagoKcanbHa cxema:
«YKpaepKUuupK» (hakTUIHO MPOKATYE CBiii HOMEp
Ha CBOEMY MaiJlaHUMKy, aje uepe3 MPHBATHOTO
rocepenHuka. Te x came, 10 pedi, BinOyBamocs i
y pasi BKIIOYCHHS YKPAiHCHKHX apTHUCTIB Yy
nporpamMu  «Pocuupky» — TOAI TOCEpETHUKOM,
BiJIMTOBITHO, BUCTYIIaB POCIHCHKHUN «TJIABKY.

12. Vr1para «rJaBKOM» KOHTPOJIO HaJ
BJIACHUM  PHHKOM, Yy T.M. Yy  4YacTuHI
30BHIITHBOEKOHOMIYHOI JisTBHOCTI. Pik Bij poky
YKpaiHOIO racTpOIIOBaIM JeAaii Oinblile UpKiB-
IIAIITO, y T.4. IHO3€MHHUX, HE MOTOJKYIOUU CBOIO
TISUTBHICTD 13 «YKPIEPKIUPKOM» 1 CTaHOBIISYH
KOHKYpeHIIito cramionapam Ta «LlupkoBi Ha
cueHi». [Ipu 11boMy sIKiCTH BUCTaB y miarmito Oyia
JNOCUTh HU3bKOI. Tak, 3a cBimueHHs M O.
KutHunpkoro, yxe Ha nodatky 2009-x B Ykpaini
mpamoBaio Ot 35 marmito, ymme 5-6 i3 SKAX
Manu TigHud  piBeHb [1]. ILle HeraTtuBHO
MO3HAYMJIOCS Ha TMOMYJSIPHOCTI HUPKY Ta #oro
3aTpeOyBaHOCTI B TIIS/1aUiB.

13. YTpara KOHTpONIO Haj YKpPaiHCBKUM
MIPOJYKTOM, WOTO BIATIK 3a KOpJOH. B ymoBax
PUHKOBOI E€KOHOMIKM Ta BIAKPUTHX KOPIOHIB
«YKpIEpKUHUPK» HE MaB CYTTEBHUX BaXKelliB, 100
3YNUHUTH TIparHEHHS BUKOHABIIIB 3apOOWTH
camocTiiiHo. llonpm ¢opManbHy HaleXHICTh
MailHOBUX Ta aBTOPCBKHX IIpaB Ha MPOIYKT
«TJIABKOBI», apTUCTH HEPIJKO BUBO3WIH 3 COOOIO
3a KOPAOH HE TIIBKH BJIACHE HOMEp, a ¥ MaifHo,
notpiOHe ans  Horo BUKOHaHHSA. MaOyTb,
HaWMmoKa3oBiMUM OyB BHIIQJIOK BHBE3EHHS [0
Pocii minoro arpakmiony «IliBHiuHE csiBO»
«Uupky Ha gpomgy» Horo kepiBHHKOM O.
Jenncenkom Ha mouatky 2000-x. BuixaBmm o
MockBu 3a ractponsHoto yrojoto JILKY,
KOJIEKTHB 3aJIUIIMBCSA pa3oM i3 MmaitHoMm y Pocii
MiJi MPUBOAOM apeliTy 3alisiHUX y aTpakKLioHi
O1IHMX BEJIMEIB, HIOUTO HE3aKOHHO



CireHiyHe MUCTEIITBO

Kamvyoa B. I'.

MIPUBJIACHEHNX YKpaiHOIO IIiJI dYac pPO3MOALTY
MaiiHa KOJIUIIHBOTO «Coro3aep>KIUPKY».
ApryMeHTH npo Te, 110 YKpaiHoto Oylio BKIaJeHO
BEJIMYE3HI KOIITH HA MOCTAaHOBKY, SIKa TpUBaja 2
POKH, TIPO HAJICKHICT, I JTOPOrOBapTICHOTO
maiiHa (kommiekc «llupx Ha JROmY» I
CTBOPEHHS JILOJI0BOI apeHH, KIIITKH JI1 TBApUH Ta
iHIme oONamHAHHSA) TOMIO, KOMHUM YHHOM HE
BIHYH. Hatomicts «Pocmupk» 3amporonyBaB
CIIaTUTH YKpaiHi sSKiCh KOMIWKK 3a MaiHO, SIK
HIONTO Malke IIJIKOBUTO aMOPTH30BaHE, a0u
IIOCTAaBUTH Horo cobi1 Ha Oamanc. Ilo3uis,
3aiiHsATa O. J[eHuCeHKOM, HE 3ajIMINnIa CYMHIBIB,
IO BCE IUIaHYBAJIOCs 3a3/aJIeTib, a TacTPOIbHHN
KOHTpakT OyB JIMILIE NMPUBOIAOM BUBE3TH MAHO 3
Ykpainu.

Hasemeni Bume TeHaeHIli, BOYEBHIb,
MEBHOIO MIpOK0 3aBAAYYIOTH XaOTHYHOCTI W
panToOBOCTI TPOIECIB  PO3Maxy BCECOIO3HOTO
IUPKOBOT'O KOHBEEPY, IO HA TIi HECHIPUSATINBUX
COLIAJIBHO-EKOHOMIYHUX YMOB MOCTaBMJIU
HOBOYTBOPEHY HAI[IOHAIBHY LIMPKOBY CHCTEMY
VYKpaiHu Ha MeXy BU>KMBaHHS. BogHouac, HU3bKa
Pe3yJIbTAaTUBHICTh TacTPOJBHOI  JISUIBHOCTI €
HACITi IKOM TTIOMIJIKOBOCTI o0paHnux
OpTaHi3amifHO-TBOPYUX IMIAXOMIB Ta CBITYUTH
po moTpedy iIXHBOro Mepersimy.

HaykoBa HOBHM3HA. Ymepiue BUSBIECHO U
MMPOaHATi30BaHO OCHOBHI TEHJEHIIIi TracTpOIbHOL
JISUTBHOCTI  YKpalHCHKOTO  JIEPKABHOTO  IHPKY,
MpoBaKyBaHOi BiJf moyarky 1990-x pokis
«YKPACPKIUPKOM».

BucHoBku. Takum umHOM, mepedir 3MiH y
TacTpPoONbHIN  JISUIBHOCTI  XapakTepU3YEThCs
HHU3KOIO HEraTUBHMX, y Maci CBOiH, TeHIEHLIH Ta
SIBUI, IO BiJOBINAIOTh 3arajbHIi KapTUHI
noripieHHss  e()eKTUBHOCTI  OpraHi3aliifHo-
TBOPYOTO TIPOLIECY TICJIs PO3Maay COI3HOTO
LUPKOBOIO  KOHBEEPY.  YTpara  «IJIaBKOMM
KOOPJMHAIIWHOI 3/]aTHOCTI Ta MOCIa0JIeHHsT HOTo
e(eKTHBHOCTI y BHUKOHAHHI OCHOBHHX
opranizauiifHo-TBOpunXx (QyHKLIH Oe3rnocepeIHbo
MO3HAYMITUCS Ha Pe3yIbTaTUBHOCTI
30BHINIHBOEKOHOMIYHOI JTisIbHOCTI. be3nepedno
MO3UTUBHHUM € MIParHEHHS PO3BUBATH 3aKOPJOHHY

racTpolibHy  ALSUTBHICTB, IO  peali3yeTbes
«TTIABKOM»  4epe3 HH3KY  I[JIECTIPSIMOBaHHUX
3aXONiB:  3aCHYBaHHA  BJIaCHOTO  OpeHAy,

BCTAHOBJICHHS JIIOBUX KOHTAKTiB, 3JIHCHEHHS
racTposiiel yKpaiHCbKUX MpOrpaM 3a KOPJOHOM.
OmHak TPWUBOXKHI ~ TEHJACHINI  TIEPEBAKAIOTH:
EKCIIOPT ~ JCPIKABHOTO  ITUPKOBOTO  IPOIYKTY
3aHemazae, a  MEPCHEKTUBHICTh  IMIIOPTY
3HIDKYETBCS Ha TII JTOPOXHEYl 1HO3EMHOTO
npoaykty. OdeBHAHOIO € ToTpeda B TEperiisi
cOpMOBaHHMX OpraHi3amiiHO-TBOPYUX MiAXOIIB
00  TacTpoNbHOI  moiituku.  OTpuMani

200

PE3YNBTATH € BiANPaBHUM ITyYHKTOM 1 CIIOHYKOIO
JI0 TIOAANBININAX JOCIIHKEHb MO0 ONTHMi3allii
racTpoJIbHOL KOHKYPEHTOCITPOMOKHOCTI
JICPIKaBHOTO IUPKY, HaJIaroJ[KCHHS
30aJJaHCOBAHOTO EKCIIOPTY ¥ IMIIOPTY IIHPKOBOTO
MPOAYKTY.
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