AHOTAIISA

Pocenxo I'. M. BinpoaxxeHHs1 My3MYHOT0 OJIMIIIHCHLKOT0 pyxXy B YKpaiHi
Ha moyarky XXI croairrsi. — KsamidikaiiiiHa HaykoBa TIpalsg Ha IIpaBax
PYKOIIUCY.

Jucepraris Ha 3100yTTs CTyneHs JOKTopa ¢inocodii 3a cremniaibHicTio 025
My3uune wMucTenTBO. HarionanpHa akajaemis KEpIBHUX KaJpiB KyJIbTypH 1
MUCTENTB, MIHICTEpPCTBO KyJIbTypH Ta iHpopMariiiHoi momituku Ykpainu. Kuis,
2021.

Jucepraliiro MPUCBIYEHO JOCITIPKEHHIO MYy3UYHOTO OJIIMIIIHCHKOTO PyXy B
VYkpaini Ha mouarky XXI cromitrs. OCHOBHE HAyKOBE 3aBJIaHHS TIOJSITAE B
pO3KpUTTI crienndiku (HEHOMEHY MY3WYHOTO OJIMIIUCHKOTO PyXY, OCOOJIUBOCTEH
HOro BIIPOJKEHHSI Ta PO3BUTKY B KOHTEKCTI (PECTHBAIbHO-KOHKYPCHHX 3aXO/IIB
Cy4acHOCTI i MacoBoi KyibTypu B HezanexHiil YkpaiHi.

HocnimpkeHHss npoOJIeMaTUKU JUCEpPTaIlii a0 3MOTY BHUSBUTH CTYIIHb
pPO3POOKH  COIIOKYJIBTYPHUX 1 MY3WUYHO-TBOPYUX ACTEKTIB BHUKOHABCHKUX
koHKypciB  (O. 3motHuk, M. [lyxnsauko, I. Ps6oB, O.CuuoBa, M. [lIBen),
OpraHi3aliiHO-METOIMYHUX OCOOJIIMBOCTEN KOHKYPCHO-()EeCTUBAIBHUX 3aXO/IIB
(C. Boaxkog, K. JlaBu10BChKUH, O. Kapnar, K. Konecauk-AHTOHOBA,
H. IlaneHko), 1CTOPUKO-MY3WKO3HABYOI PETPOCHEKTUBU PO3BUTKY 3MarajibHHUX
dopm (B. losxkenko, JI. Kopniii, b.Ciora, B. llynerina). Ilpore wmy3nuna
OJIIMITIaJIa SIK COILIIOKYJIbTYpPHE, MUCTEI[bKE M KOMYHIKATUBHE SIBHUIIE Ha TEpEeHaX
VYkpainu noyatky XXI cTOMTTS B KOHTEKCTI BUBUCHHS (heCTUBATBHO-KOHKYPCHOTO
pyXy HpeIMeTOM OKpPEMOro HayKoBOro aHami3y mie He Oyna. lle i 3ymoBimoe
aKTyaJIbHICTh POOOTH.

MeTon0/I0TIYHOI0  OCHOBOIO — JHMCepTallii  CTald  MDKIUCHUILTIHAPHUMA
KOMITJIEKCHHH 1 (DUTOCOQChKI (3araJbHOTHOCEOJIOTIUHI) MIAXOAU: MiaJICKTHIHUM,
JIOTIYHUN Ta 1CTOPUKO-PETPOCIEKTUBHUM, IO Jaj0 3MOTY BUSBUTH TEHJIEHIII
PO3BUTKY MY3WYHO-3MArajlcHOro pyxy SK COLIOKYJbTYPHOTO Ta MY3HYHO-

MUCTEUBKOTO SIBUINA, PO3KPUTH CTAHOBJIICHHS (DEHOMEHY MY3HYHHMX OJIMIIIAT Y
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JUHAMII Yacy Ta IpocTopy. BUKOpUCTaAaHHS METOIIB €MITIPUYHOTO JTOCIIIKEHHS
JaJI0 MOJKJIMBICTh BCTAHOBUTH TEHJEHII pPO3BUTKY BceykpaiHChbKOI My3W4YHOL
omMmiagu «lomoc Kpainm» Ta AisIbHOCTI aBTOPCHhKOi MDKHApOAHOI IIKOJIH
MucTeuTB « MoHTecCOpi HEHTPY.

VY pocnimkeHH! y3arajibHEHO crenr(iKy CTaHOBJICHHA Ta (DyHKIIOHYBaHHS
MY3UYHOT'O OJTIMITIMCHKOTO pyXy B €Bporii, 30kpeMa B Ykpaincbkiit CPP, Bu3HaueHo
0a30B1 YMOBH /I MOT'O BIJIPOJIPKEHHS Ta peatizallii B yMOBax Cy4acHoOi YKpaiHu.

My3uuHMid ONIMIIACHKUM PyX TPAKTOBAHO $IK 3axif, L0 0Oa3yeTbcs Ha
NpUHIUNAX JOOPOBUIBHOCTI, €IHAHHS, 3MaraHHsd Yy4YHIB 3aKjaiB MHUCTEIbKOI
OCBITM Ta CaMHMX IIMX OCBITHIX YCTaHOB 3 METOI0 MOMYJIApU3ALil MY3UYHOIO
MUCTENTBA. BiapomkeHHsT OMMMIIACHKUX MPUHIUINB Yy MHUCTEITBI 3yMOBJICHO
CTPIMKHUM PO3BUTKOM MPOQPECIHHOTO KOHKYPCHO-(PECTUBAIBLHOIO PYXy Ha MOYaTKY
XXI cTomTTS Ta MONIYKOM albTePHATUBHUX (POPM MACOBHX 3MarajbHUX 3aXOJIB.
Bxazano, mo BOpoBaIKEHHS 3acaad 3MaraJlbHOCTI B OCBITHIO [ISUTbHICTD
MixHapoIHOT MIKOAM MHUCTEUTB «MoOHTeccopl LEHTp» Hajlo 3MOry CTBOPHUTHU
KOHIIENT My3UYHOI 0araTOCTyTEeHEeBOI OJIMIIIaA1 B 11 peaibHO-TIOA1EBOMY BUMIPI SIK
MO€THAHHS ICTOPUYHOI Ta HAIIIOHAJIbHO-KYJIBTYPHOI TPAAUIIN Y KOHTEKCTI MacOBOi
TBOPYOCTI Ha TJ1 COLIOKYJBTYPHHX 1 KYyJbTYpOTBOPYMX IPOLECIB HE3AIEHKHOI
Ykpainu.

My3u4HUN OJIIMIIACEKUN PYX PO3IVISIHYTO SIK MUCTEIIBKO-KYJIBTYPHE SIBUIIIE,
o 0a3y€eThCs HAa B3AEMO/IIT TAKUX CKJIQJHHKIB: 3MarajibHa JisSUIbHICTh, MUCTEIbKa
OCBITa, BUKOHABCTBO Ta MepexKyBaHHA. Jlochmi/pKyBaHe SIBUILE TPaKTOBAHO SIK
LITICHUM  CUCTEMHUH  (PEHOMEH KYJbTYPHO-MUCTEUBKOTO JKUTTSA, KOTpUU
CIIUPAETHCS HA PETPOCTIEKTUBHY CHAAIMIUHY (TPAJUIIIO) 1 PO3BUBAETHCSA B KOHTEKCTI
COIIOKYJIFTYPHOTO, MY3UYHO-MHUCTEIBKOTO, TPOMaAChKO-iHpOpMaIliiiHOro Ta
MY3UYHO-TIEIarOT1YHOTO CKJIaIHUKIB.

3M1ACHEHO KyJIbTYPHO-ICTOPHYHY PETPOCTIEKTHBY OJIMIINHCHKOTO My3UYHOTO
PYXY 3 ypaxyBaHHSM COIllaJIbHUX YMHHUKIB BIJl aHTUYHOCTI JI0 TEMEPIITHbOTO Yacy.
Bkazano, mo B [laBuiii I'pewii npiopureTHuM OyB TrapMOHINHUI PO3BUTOK

0COOMCTOCTI Yepe3 3MarajibHi 3axoau, a OJIMIMICHKI ITpH MOEIHYBAIM B COO1 SIK



3

CIIOPTHBHI, TakK 1 MHUCTEUbKI MOEIWHKH, Ha SKUX MY3UKAHTH, MUCbMEHHUKH,
binocodu, CKyapNTOPU Ta XYAOKHUKM Malld 3MOTY ONPWIIOJAHUTH TBOPH SIK
pe3yJIbTaT CBOrO MPAarHeHHs J10 171eaty, MposiBy HalBUILOTO PiBHS MaiicTepHOoCTi. B
enoxy BinpokeHnHs O0yio 30epexeny TpaJuIlito MPOBOIUTH 3MarajibHl 310paHHs 1
opranizoBaHo OMIMMIMCHKI ITPH, 10 MPOTPAMHU SKUX BXOIMIN HE TIIBKU MOETUHKY,
a i MUCTEIIbKO-KYJIbTYpHA CKJIaZI0Ba: BUCTYNH MY3UKAHTIB, TAHIIIBHUKIB, OPATOPIB,
TeaTpasbHi MOCTAHOBKH.

3a3HaueHo, 10 BUpIIIAIbHA POJb Y BIAPOKEHHI OJIMIIHCHKOTO PyXy SK
rJI00aJIbHOTO SIBMILA HANeXUTh (PpaHiy3bkomy BueHomy I[I’epy ne KyOepteny,
SKUWA yrepIie BXUB IMOHATTS «BIApoKkeHHS OMIMIMHCBEKUX 1ropy» M 1HIIIIOBAB
cTBOpeHHS MiXHApoIHOTO onimImiiicbkoro koMmitety (1894) 3 mMeroro opranizartii
CIOPTUBHUX 3MaraHb, 10 Mpaitoe potenep. Toxai x Oylo yKIaJIeHO NOKYMEHTU
Omnimmiazay, mo BuU3HA4YaIM i1 mpaBoBi 3acaau: Omimmiiickky xaprtiro, [IpoToko,
[Tpucsry atneTiB Ta HepeMOHIi BIAKPUTTS 1 3aKpUTTS OTIMOINACHKUX 1T0P.

KoHcTraroBaHO YHOpPMYBaHHSI MUCTEUBKHX KOHKYPCIB, $IKI BXOIWJIU 10
CKJIaJTy OJIIMITIMCHKOTO pyXy 3 1912 1o 1948 pik, Ta BHOKpEMJICHO iX y cCaMOCTIHHUN
OJMIMIIACHKUM pyX. 3rigHo 3 npabwiamMu OMMIIACBKUX 1TOp, 0 y4acTi B HHUX
JOMYCKadl  XYJOKHUKIB, MY3HMKaHTIB, CKYJBNTOPIB, THCbMEHHUKIB Ta
apXITEKTOPIB, K1 IEMOHCTPYBAIN CBOI TBOPU BUHATKOBO HA CIIOPTUBHY TEMATHUKY.
['omoBHOIO BHUMOrow Oyja OPHUTiHAIBHICTh Ta YHIKIBHICTH poOoTH. My3nuuHa
oJIiMITiajia Ik KOHKYPC MHUCTELTBA icHyBaia 10 1932 poky B 3araibHiil kaTeropii, a
3 1936-r0 — 3a cHemialbHUMHM MY3UYHUMH >KaHpaMHU: OPKECTpOBa MY3HKa,
IHCTpyMEHTaJIbHa My3HUKa, COJbHUM 1 XOPOBUH CITIB.

Poskputo cnemudiky My3UYHOTO OJIMIIMCHKOTO PyXy B KOpensmii 3
MHUCTEIIbKMMHU KOHKypcamu. Bu3HaueHo, 1110 My3u4Hi1 HoMiHalii Oyiau 00’ €iHaH1 Ta
BUOKPEMJICHI B CAMOCTIMHUI My3UYHHUI ONIMIMHCHKUX PYX, KU, MAalOYH BUTOKU
Bin [lepmoi xopoBoi omimmiaan YCPP, icropuuHo mpomoBkuB (HOpMYBaTHCS B
Hezanexniit Ykpaini.

3a3HaueHo, 1o oaimMmidchbkuid pyx 30-x pokiB XX CTONITTS COPUSAB PO3BUTKY

MY3WYHOI KyJbTypH, HE 3Ba)XKalOUM Ha TapTidHO-ToTamiTapHuii pexxum YCPP y
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CKJIaJl paJsHCHKOI IMIMepii, ajie 3aBJISIKM 3aJy4YE€HHIO MPOTrPECUBHUX YKPATHCHKHUX
oia4iB - KyabTypu — Toro  yacy (M. BepukiBcbkoro,  H. I['opomoBeHka,
b. JISTOmMHCHKOT0), @ TaK0)X BUKOPHUCTAHHIO YKPAiHCHKOTO HApOIHO-IICEHHOTO
pernieptyapy TBOpiB ykpaiHchbkux kommoszutopis (I'. BeproBku, M. BepukiBcbkoro,
M. JleonToBuua, B. Kocenka, JI. PeByubkoro, K. Crenenka).

B nmuceprauii ynepie mnpoaHani3oBaHO pPETIOHAIbHI MY3WYHI OJIIMITIajIH,
BU3HAUCHO crernudiky iX MpoBEACHHS, >KaHPOBI Ta pernepTyapHi OCOOIMBOCTI.
Bxkazano, 1110 HoMiHalii OJiMITiaan OXOTUTIOBAIM PI3HOMAaHITHI 33 CKJIaI0M BUCTYIIU:
COJIbHI ¥ aHcamMOyeBl OPMU — 3 IHCTPYMEHTAJIBHOTO, BOKAJILHOTO, XOPOBOI'0 Ta
OpPKECTPOBOIO BHKOHABCTBA. [[1s1 €()EeKTUBHOTO OXOIUIEHHS HACEJEHHS PI3HOIO
COLIIAJILHOTO CIPsIMYBaHHA B My3u4Hii omimmiani 1931 poky Oynu mependaueHi
3MaraHHs BIMCHKOBUX YaCTHH, MY3WYHUX CaMOMISJIBHUX TYPTKIB, MpodeciiHuX
MYy3UYHO-BUKOHABCHKUX KOJICKTUBIB, €CTPATHO-IIMPKOBUX MY3UYHHX BHKOHABIIIB,
MY3UYHHUX [EJaroriyHuX 3aKiajiiB, IO CTBOPIOBAJO YHIKAJIbHUW MPOCTIp AJIs
00OMIHY TBOPYMM JOCBIJIOM.

[TinTBEpHKEHO, IO MY3UYHO-OJIMITINCHKUHN PYX, BITOOpax)aroyu COMiaIbHO-
ICTOpPUYHI TEHJICHIII1 TOro Yacy, CIpHusB 00’ €THaHHIO MpOoPeciiHUX MYy3UKaHTIB Ta
amMaTopiB, HE 3BaKAl0UM Ha 1JCOJOTIYHUM THCK PaASHCHKOTO TOTAJIITAPHOTO
pexxumy. lle cTBOproBamo meBHy TBOpuy 0a3y, IO CTUMYJIOBajda PO3BUTOK
MY3UYHOTO MUCTEITBA Ta OCBITH.

B nuceprauii ymepmie mnpoaHani3oBaHO cHeUU(IKy BIAPOKEHHS Ta
IMIUIeMeHTaIi y pecTUBaAIbHO-KOHKYPCHUN 3MarajlbHUM pyX My3W4YHOT OJIIMITIaId
Ha npukiagl Beeykpaincbkoi Mmy3uunoi omimmiaau «I'onoc Kpainm». Buznaueno,
IO CYTHICTh CYyYaCHOTO MY3HUYHOTO OJIMIIMCBKOTO PyXy MOJSTae y CTBOPEHHI
yHIKaJIbHOT TaTGopMu Ui peanizaliii 3MarajbHO-KOMYHIKAIIMHUX 3aBJaHb:
MOETHAHHS IIUPOKOTO CIEKTPY MY3WYHHX 3>KaHPIB 1 BHKOHABIIB, CTBOPEHHS
CBOEPITHOTO MUCTELBKOro (HopyMy i KOMYHIKAIlll BCIX YYacCHHKIB MY3HYHO-
OJIIMITIICHKOT0 3MarajibHOT'0 PYXy — BUKOHABIIIB, YICHIB KYyp1, BUKJIa/1aulB 3aKJIa/iB

MHUCTEIBKOI OCBITH 1 CITyXaIlbKOi ayTUTOPIi.
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BcranoBneHo nuHamiky po3BUTKY BceykpaiHChKOI My3WYHOI OJIIMITIaIu
«l'onoc Kpainm» 3 2014 poxy Mo TemepimHiii 4ac y KOHTEKCT1 OJIMIIACHKUX
IIIHHOCTEH, a came CoIllaJibHe 3HA4YeHHS 3aXOAy, HOTO pPOJIb Y PO3BUTKY
HaIllOHATBHOI KYJIBTYPH, 3aCTOCYBAaHHS NPHUHIMIY 3MarajibHOCTI B HaBYaHHI 1
BHUXOBAaHHI TAPMOHIITHO PO3BUHYTOT OCOOUCTOCTI.

OxpeclieHO XapaKTepHi CKJIAJHUKHA OJIMIINCHKOTO pyxy y Bceykpainchkiii
My3uuHiil omimmiaal «l'omoc Kpainm»: mmpoka reorpadisi yd4acHHKIB; BIIKpUTa
CHUCTEMa OIIIHIOBAHHS 3 YPaXyBaHHIM CEPEAHLOTO Oanmy (HaWBHINWN 1 HAMHWKIAN
Oay cucTema BIJIKUIAE); 3araJbHOKOMAHJIHUH 3alliK, Y SKOMY IMiIpaxoBYIOTh Oau
BUKJIAJa4iB 1 3aKJaJiB MHUCTEIBKOI OCBITH, SKI TNPEACTABIAIOTh YYaCHUKH.
HaBeneno 3amaTeHTOBaHy yHIKadbHY aBTOPCHKY KOMII'IOTEPHY Mporpamy —
CJIEKTPOHHY CYJIIBCbKY CHUCTEMY MiApaxyHKy OaiiB (po3poOHuku I'. Pocenko Ta
C. HouoBkiH), 110 Ja€ 3MOTY CHCTEMAaTH3yBaTH OI[IHIOBaHHS Ta aBTOHOMHE
CTBOPEHHS TYPHIPHOI TAaONUWIll JJIT BU3HAYCHHS TMEPEMOXKIIS Cepell BUKOHABIIB,
BUKJIAJa4iB 1 3aKJIaJlIB MUCTEIIbKOI OCBITH. BUCBITIEHO nMHAMIKYy TpaHcdopmarlii
Bceykpaincekoi my3uunoi onimmiagu «l'onoc Kpainn»: po3mmpeHHs HOMIHAIH,
JOJIy4eHHs TPOBIIHUX 3aKJIaJliB OCBITH 10 MAPTHEPCHKOT B3a€MO/I1i, PO3MIMPEHHS
reorpadii yuyacHUKIB, YHOPMYBaHHs MpaBui (OPMYBaHHS CKIATy Kypi, @ TAaKOX
opraHizamii Ta periamMeHTy ix poOoTu. BuokpemiieHO HE3MiHHI MOKa3HUKA
Bceyxkpaincskoi Mmy3uunoi onimmianu «I'onoc Kpainuy sk yTijieHHs yHIKaIbHOT 171€1
BIAPO/DKEHHS ~ MY3UYHOTO  ONIMIIMCBKOTO pyxXy B  YKpaiHi, a came:
J€MOKPATHUYHICTh, OaraTonpo(uIbHICTh MY3UYHUX 3MaraHb, BIIKPUTE OI[IHIOBAHHSI
BUCTYINIB YYacCHHUKIB, €JIGKTPOHHA CY/JIIBCbKa CHCTeMa IiJpaxyHKy OaliB,
MacoBICTh 1 IMIMpoOKa reorpadis y4aCHUKIB Ta WIEHIB JKypl, IIUPOKE BUCBITICHHS
pe3yJsbTaTiB nojii y 3acobax macoBoi iHGopmMaliii. AKIIEHTOBAHO, 1110 OCHOBHUM,
BIAMOBIAHO [0 TEPIIOiAeH ONIMIIMCHKOTO pyXy, 3aJIMIIAE€TbCA CTBOPEHHSA
YHIKaJIbHOI aKTHBHOI KOMYHIKaliiHOT TUIaTGOpMH 3 METOI MOLIMPEHHS 11ei
TFapMOHIMHOTO PO3BUTKY OCOOMCTOCTI 4Yepe3 MYy3WYHE MHCTENTBO 3aco0aMu

3MarajbHOTO PyXy.
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VYrepie BU3HA4Y€HO 0a30BI MHCTEIbKI OCBITHI OPIEHTUPU Ha MPUKIIAIL
JUSTTBHOCTI aBTOPChKOI MiKHApOIHOT MIKOAM MUCTEeUTB «MOHTEcCOpl LIEHTPY.
OOTrpyHTOBAHO, 1110 OCHOBHI IMOCTYJIATH 3aKJIay: CAMOCTIHHICTB Ta cB0OOAa BUOOPY
HaIpsIMy HABUYaHHS, 320XOYEHHS Ta BIJCYTHICTh KPUTHKH, ITOBara Ta MiJTPUMKA,
oprasizaiisi 1 3a0e3ne4eHHs JA0OPO3UUWINBOIO W CIPHUSTIMBOIO HABKOJIUIIHHOTO
CepelloBHUINA ISl AUTUHU — B YKpaiHl CHOpSMOBaHI Ha 3arajbHUl PO3BHUTOK 1
BUXOBaHHS JITeH JOMIKIJILHOTO BIKY B IrpOBUX (hopMax.

3a3HaueHo, 10 32 aBTEHTUYHOIO cucTteMoiro M. MoHTeccopi po3poOiieHo
KOHIICTI[II0 Cy4acHO1 aBTOPChKOI MiKHApOJHOI IIKOIM MHUCTENTB «MOHTeccopi
LEHTP», 32 KO0 MepeAdauyeHO CTBOPEHHS NMEBHUX HABYAIBHHUX 30H B OCBITHHOMY
MIPOCTOPi: MY3UYHHX, XyTOKHIX KJIaciB, XOpeorpadiuHux 3ajiB 1 KJIaCiB 3 BUBUYCHHS
1HO3eMHUX MOB. [IpoaHaii3oBaHO cUCTEMY KOHIIEPTHHMX 3aXOJlIB K 00OB’SI3KOBUMN
€JIEMEHT OCBITHBOTO MPOIIECy, L0 Mependavyae yyacTh YUHS B KJIACHUX MIKUIBHHX
KOHIIEpTax, MI3HIIIE — Y MIKUIbHUX KOHKypcax (mpoekT «KoHuepTu mocyooT» Ta
KOHKypcu «Montessori Stars» 1 «Montessori Stars Online»), 3romom — y
BceeykpaiHChKkHX KOHKYpCax, skl OPraHi3oBYe€ ITKOJIa MUCTEITB, 1€ BIH HABYAETHCS
(Bceykpaincbka My3uuna onimmiaaa «I'onoc Kpainny», BeeykpaiHcbkuii BIIKpUTHT
BokanbHUM KOHKYpc «VOCAL.UA», BceykpaiHCbKkHil BIIKpUTUI KOHKYPC IMEHI
C. C. IIpoxod’eBa).

JloBeaeHo, 0 CpsIMOBAHICTh OCBITHBOT'O Mpoliecy Ha (OPMYBAaHHS YUHS SIK
TapMOHIIHOI 0COOMCTOCTI yepe3 MOro ydactb caM€ B MY3WYHHX OJIIMITIagax
CIPUSIIO CTBOPEHHIO YHIKAJIBHOI CUCTEMH, JI€ KOKEH 00’ €KT BIUTUBY — IIEHTPAJIbHA
birypa, 3pocTaHHS $KOI TPOCIIJIKOBYEThCS dYepe3 IOCTIHHE CHCTEMaTUYHE
OTIPWIIIOIHEHHS Pe3yJbTaTiB ii TBOpPUOi poOoTH. JleMOHCTpalisi Ha KOHILIEPTHHUX
BUCTynax HaOyTMX HABMYOK CIIOHYKa€ y4HS JI0 camMoaHam3y Ta
CaMOBJIOCKOHAJICHHSI.

VYnepiie nmpoaHami30BaHO aBTOPCHKHIM METOAMYHUI MiAXiJ B Oprasizarii
OCBITHBOI JISJIBHOCTI aBTOPChKOI MiKHapOAHOI IIKOJIM MHUCTENTB «MoOHTeccopi
LHEHTP», L0 ToJiArae B KOHTamiHalii cuctemu M. MoHTeccopi W TpaauIiitHuX

ONIMIINACHKUX TIpaBWJ. BkazaHo, 10 Taka KOHIIENIS Oe3mepepBHOIO
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0araTocTymneHeBOro Npolecy HaBYaHHs 3a AITOPUTMOM: YPOK MY3UKH — My3UYHUN
npoekT «Konmeptu mocy0otn» (BimOIpKOBI Typu MY3WYHOI OJIMITIAAH) —
Bceykpainceka my3uuyna omimmiana «l'omoc Kpainm» — 3ymoBHIIa BiIpOKEHHS
MY3UYHOTO OJIIMIIACBKOTO pyXy B VYKpaiHi. AHali3 BHKOHABCHKOTO PIBHS
y4acHHKIB Beeykpaincekoi my3uunoi omimMmiaan «I'omoc Kpainmy naB MOXKIMBICT
BU3HAYNTH PO3BUTOK 3arajibHOI My3U4YHOI KyJIbTYpH Y KpaiHHU.

BuBuennss cnemmdiku  QyHKIIOHyBaHHS ~ BceykpaiHChKOi  My3WYHOT
ommmiaan «['omoc Kpaiam», a TakoX OCBITHBOI MisUTBHOCTI MIDKHAPOIHOT TIIKOJIA
MucteurB «MoHTEccOopl LEHTP» Aajlo 3MOTy BIATBOPUTH MOJENIb MY3HUYHOIO
OJIIMIIMCBKOTO PYXy SIK CHHTE3 COILIOKYJBTYPHOTO, MY3UYHO-TBOPYOrO Ta
MY3UYHO-TIEIJarOT1YHOT0 YMHHUKIB Yy iX JIOTIYHOMY (YHKIIIOHAJIBHOMY 3B’SI3KY.
OkpeciaeHO CTPYKTYpy MY3UYHOTO  OJIMIIHCBKOTO pyXy SIK  CKJIAJIHOT
o (pyHKIIOHAIBHOT CHCTEMH, II0 TMOEIHYE OpraHi3aliiHui, HOPMAaTHUBHO-
pO3MOPSAUNHE, €CTeTUYHUN, MY3UYHO-KPEaTUBHUM, MY3UYHO-TIEAAroTiyHuil,
1H(DOpMaIiiTHO-IM1KEBHH 1 ()1IHAHCOBO-€KOHOMIYHUN CKIaHUKH.

AKTyanbHICTh, HAYKOBa HOBH3HA Ta MPAKTUYHA 3HAUYILICT MPECTABICHOTO
JOCIIIJIKEHHST MIATBEP/KEHO CBIJOITBAMHU PO PEECTPALIl0 aBTOPCHKOIO IMpaBa,
BugaHUMH  Jlep>kaBHOIO  CiIy’)k00I0  1HTENEKTyalbHOI BJIACHOCTI  YKpaiHu:
«Konuenuis npoBeaenns Beeykpaincpkoi my3uunoi omimmiagu «['onoc Kpainm»
No 51414 Big 26.09.2013; «OcHoBbl 00y4eHus B «MouTeccopu meHTpe» Ne 56942
Bix 15.10.2014.

BuzHaueHo mNepCcrneKTUBHI BEKTOPH PO3BUTKY Ta MOIIMPEHHS MY3UYHOIO
OJIIMITIIACHKOTO PYXYy K 3MarajbHOr0 3aXOJy, a TaKOX OKPECJICHO 1HHOBAIlilHI
NeJIarorivHi MIX0AM B MUCTEIIbKIM OCBITI Ha OCHOBI cuctemMu M. MoHTeccopi.

Kiarw4oBi ciaoBa: My3udHuil oJiMIidCbKUN pyx, cuctema M. MoHTeccopi,

MHCTELbKA OCBITHS AISIJIbHICTD, 3MarajibHl 3aX0IH, OJIIMIIIaaa.
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The dissertation focuses on researching the musical Olympic movement in
Ukraine at the beginning of the 21st century. The main scientific task is to reveal the
specifics of the phenomenon of the Olympic music movement, the peculiarities of
its revival and development in the context of festival-competition events of
modernity and mass culture in independent Ukraine.

The analysis of the dissertation subject allowed to identify the degree of
development of socio-cultural and musical-creative aspects of performing
competitions (O. Zlotnik, M. Pukhlyanko, I. Ryabov, O. Sychova, M. Shved), their
organizational and methodological features, festival events (S. Volkov,
K. Davydovsky, O. Karpash, K. Kolesnyk-Antonova, N. Tsapenko), historical and
musicological retrospectives of the development of competitive forms
(V. Dovzhenko, L. Korniy, B. Syuta, V. Shulgina). However, the Music Olympiad
as a socio-cultural, artistic, and communicative phenomenon in Ukraine at the
beginning of the XXI century in studying the festival-competition movement has not
yet been the subject of a separate scientific analysis. This fact determines the
relevance of this work.

The methodological basis of the dissertation was an interdisciplinary complex
and philosophical (general epistemological) approaches: dialectical, logical, and
historical-retrospective, which allowed to identify the trends in the movement of
music competitions as a socio-cultural and musical-artistic phenomenon, to reveal
the phenomenon of time and phenomenon of music Olympiad. The use of empirical

research methods made it possible to establish trends in the development of the All-
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Ukrainian Music Olympiad «The Voice of the Country» and the activities of the

author's International School of Arts «Montessori Center».

The study summarizes the specifics of the formation and functioning of the
Olympic music movement in Europe, particularly in the Ukrainian SSR, and
identifies the basic conditions for its revival and implementation in modern Ukraine.

The Olympic Music Movement is interpreted as an event based on the
principles of voluntariness, unity, competition of students of art institutions, and the
competition of these educational institutions as a whole to promote the art of music.
The revival of Olympic principles in art is due to the rapid development of the
professional competition and festival movement at the beginning of the 21st century
and the search for alternative forms of mass competition. The introduction of the
principle of competition in the educational activities of the International School of
Arts «Montessori Center» allowed the creation of the concept of musical multi-stage
Olympiad as a combination of historical and national-cultural traditions in the
context of mass creativity.

The Olympic music movement is considered an artistic and cultural
phenomenon based on the interaction of the following components: competitive
activities, art education, performance, and networking. The studied phenomenon is
interpreted as a holistic systemic phenomenon of cultural and artistic life, which is
based on retrospective heritage (tradition) and develops in the context of socio-
cultural, musical-artistic, social-informational, and musical-pedagogical
components.

A cultural-historical retrospective of the Olympic music movement has been
made taking into account social factors from antiquity to the present. It is said that
in ancient Greece, the priority was the harmonious development of personality
through competitive activities, and the Olympic Games combined both sports and
art fights, in which musicians, writers, philosophers, sculptors, and artists had the
opportunity to publish works as a result of their pursuit of the ideal state, a
manifestation of the highest level of skill. During the Renaissance, the tradition of

holding competitive meetings was preserved and the Olympic Games were
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organized. Their program included not only fights, but also an artistic and cultural
component: performances by musicians, dancers, orators, and theatrical
performances.

It is noted that the decisive role in the revival of the Olympic movement as a
global phenomenon belongs to the French scientist Pierre de Coubertin, who first
used the term «Revival of the Olympic Games» and initiated the creation of the
International Olympic Committee (1894) to organize sports, which still works. At
the same time, the documents of the Olympiad were developed, which determined
its legal basis: the Olympic Charter, the Protocol, the Oath of Athletes, and the
opening and closing ceremonies of the Olympic Games.

The standardization of art competitions, which were part of the Olympic
movement from 1912 to 1948, was started, and they were separated into an
independent Olympic movement. According to the rules of the Olympic Games,
artists, musicians, sculptors, writers, and architects who exhibited their works
exclusively on a sports theme were allowed to participate. The main requirement
was the originality and uniqueness of the work. The Music Olympiad as an art
competition existed until 1932 in the general category, and since 1936 — in special
categories: orchestral music, instrumental music, solo, and choral singing.

The specifics of the Olympic music movement in correlation with art
competitions are revealed. It is determined that the musical nominations were united
and separated into an independent Olympic music movement, which, having its
origins in the First Choral Olympiad in the Ukrainian SSR historically continued to
form in independent Ukraine.

It should be noted that the Olympic movement of the 30s of the twentieth
century contributed to the development of musical culture despite the totalitarian
regime of the party in the Ukrainian SSR as part of the Soviet empire. That became
possible thanks to the involvement of progressive Ukrainian cultural figures of the
time (M. Verykivsky, N. Horodovenko, B. Lyatoshynsky), as well as the use of the
Ukrainian folk song repertoire of Ukrainian composers (G. Veryovka,

M. Verykivsky, M. Leontovych, V. Kosenko, L. Revutsky, K. Stetsenko).
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It is stated that the Soviet ideology in Ukraine was spread by mass music, in
particular through the broadcasting of music competitions at the national and
regional levels, which involved a wide range of amateur and professional
performers. The All-Ukrainian Music Olympiads of 1924 and 1931 were studied, as
well as the regional music Olympiads were analyzed for the first time, the specifics
of their holding, genre, and repertoire features were determined. It is indicated that
the nominations of the Olympiad included performances of various compositions:
solo and ensemble forms — from instrumental, vocal, choral, and orchestral
performance. Competitions of military units, amateur music groups, professional
music and performance groups, variety and circus music performers, music
pedagogical institutions were provided to effective cover the people of different
social orientations, which created a unique communication unique space for the
exchange of creative experience in the 1931 Music Olympiad.

It is confirmed that this movement reflected the socio-historical trends of the
time, as well as contributed to the unification of professional musicians and amateurs
despite the ideological pressure of the Soviet totalitarian regime. It established a
creative base that stimulated the development of musical art and education.

For the first time, the specifics of the revival and implementation in the
festival competition, competitive movement of the Music Olympiad on the example
of the All-Ukrainian Music Olympiad «The Voice of the Country» are analyzed. It
is determined that the essence of the modern Olympic music movement is to create
a unique platform for the implementation of competitive communication tasks:
combining a wide range of musical genres and performers, creating a kind of art
forum for communication of all participants of the Olympic music movement —
performers, jury members, teachers, education and audience.

The emergence of the dynamics of development of the All-Ukrainian Music
Olympiad «The Voice of the Country» from 2014 to the present in the context of
Olympic values, namely the social significance of the event, its role in the
development of national culture, application of the principle of competition in

teaching and educating harmoniously developed personality.
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The characteristic components of the Olympic movement in the All-Ukrainian
Music Olympiad «The Voice of the Country» are outlined: wide geography of
participants; open evaluation system taking into account the average score (the
system rejects the highest and lowest score); team competition, which counts the
scores of teachers and art education institutions represented by participants. There is
a patented unique author’s computer program - an electronic judge’s scoring system
(developed by G. Rosenko and S. Nochovkin), which allows the evaluation and
autonomous creation of standings to determine the winner among performers,
teachers, and art education institutions. The dynamics of transformation of the All-
Ukrainian Music Olympiad «The Voice of the Country» are highlighted: an increase
of nominations, involvement of leading educational institutions in partnership,
enlargement of participants' geography, regulation of rules of jury formation, as well
as organization and regulations of their work. There are invariable indicators of the
All-Ukrainian Music Olympiad «The Voice of the Country» as the embodiment of
a unique idea of the revival of the Olympic music movement in Ukraine, namely:
democracy, multidisciplinary music competitions, open evaluation of performances,
electronic judging system, mass score extensive coverage of the results of the event
in the media. It is emphasized that the main task, according to the first ideas of the
Olympic movement, is the creation of a unique active communication platform to
spread the idea of the harmonious development of personality through music through
the means of competitive movement.

For the first time, basic artistic educational guidelines have been identified on
the example of the activities of the author's Montessori Center International School
of Arts. It is substantiated that the main postulates of the institution are the following:
independence and freedom of choice of education, encouragement, and absence of
criticism, respect and support, organization, and provision of a friendly and
favorable environment for children. In Ukraine, those institutions are aimed at the
general development and education of preschool children in playful forms.

It is noted that according to the authentic system of M. Montessori, the

concept of the modern author's International School of Arts «Montessori Center»



13

was developed, which provides for the creation of certain educational areas in the
educational space: music, art classes, choreography, and classes for learning foreign
languages. The system of concert events is an obligatory element of the educational
process, which encourages student participation in class school concerts, later — in
school competitions (the project «Concerts every Saturday» and competitions
«Montessori Stars» and «Montessori Stars Online»), later — in All-Ukrainian
competitions organized by the school of arts (All-Ukrainian Music Olympiad «The
Voice of the Country», All-Ukrainian Open Vocal Competition «VOCAL.UA», All-
Ukrainian open competition named after S. S. Prokofiev).

It is proved that the orientation of the educational process ensures the
formation of the student as a harmonious personality through his/her participation in
music competitions. Demonstration of acquired skills at concert performances
encourages a student's self-analysis and self-improvement.

It is the first time that the author's methodical approach in the organization of
educational activity of the author's International school of arts «Montessori center»,
which utilizes M. Montessori's system and traditional Olympic rules, are analyzed.
It is stated that such a concept of a continuous multi-stage learning process according
to the algorithm: music lesson — music project «Concerts every Saturday»
(qualifying rounds of the Music Olympiad) — All-Ukrainian Music Olympiad «The
Voice of the Country» — led to the revival of the Olympic music movement in
Ukraine. The analysis of the performance level of the participants of the All-
Ukrainian Music Olympiad «The Voice of the Country» made it possible to
determine the development of the general musical culture of Ukraine.

Studying the specifics of the All-Ukrainian Music Olympiad «The Voice of
the Country», as well as educational activities of the International School of Arts
«Montessori Center» allowed to recreate the model of the Olympic music movement
as a synthesis of socio-cultural, musical-creative, and musical-pedagogical factors
in their logical functional connection. The structure of the Olympic music movement

as a complex multifunctional system that combines organizational, regulatory,
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aesthetic, music-creative, music-pedagogical, information-image, and financial-
economic components are outlined.

The scientific novelty and practical significance of the presented research are
confirmed by the copyright registration certificates provided by the State Intellectual
Property Service of Ukraine: «The concept of holding the All-Ukrainian Music
Olympiad «The Voice of the Country» Ne 51414 dated September 26, 2013;
«Fundamentals of training at the «Montessori Center» Ne 56942 dated October 15,
2014.

The promising vectors of development and dissemination of the Olympic
music movement as a competitive event are identified, as well as innovative
pedagogical approaches in art education based on the Montessori system are
outlined.

Keywords: Musical Olympic Movement, M. Montessori system, art

educational activity, competitive events, Olympiad.
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