MiHicTepcTBO KYJLTYPH Ta iH(popManiiiHOl mOTiTHKH Y KpaiHU
HauionanbHa akafeMisi KepiBHUX KaApiB KYJbTYPH I| MUCTEUTB
IHCTUTYT cy4yacHOro MHCTENTBA
Kadenpa BokaabHOro MucrenTna
Kadeapa pexucypu Ta akTopcbKoi MalicTepHOCTi iMeHi HapoaHoi apTucTkH Y Kpainu Jlapucu Xoposeus
HauionajabHa icropuuna 6i01ioTexa YKkpainu
Cxigno-€Bponeiicbkmii IncrutyT Ienxonorii (M. KuiB, Ykpaina — @panuis)

Hoabcbka Axkanemiss Hayk (KuiBebke npencraBaunTso) (Iloabma)

SArenoncskuii ynisepeurer (M. Kpakis, Iloabma)

Yxpaincskuii Mysnunuii [HcrutyT Amepuku, Binain y Jerpoiiti/Ukrainian Music Institute of America,
Detroit Branch (CILIA)

Aconiamis «Ykpaincskuii xop cB.Bonogumupa Beaukoro»/Association «Choeur Ukrainien Saint
Volodymyr le Grand» (M. ITapu:k, ®panis)
KyasTypHo-npocBiTHHIBKA aconianiss «Mist-11 Ponte» (ITamis)

BI'O ToBapuctBo «3HanHs» Ykpainu (M. KuiB, Ykpaina)

KuiBcbka micbka opranizanis HamionanbsHoi Beeykpaincskoi my3uunoi crinku (M. KuiB, Ykpaina)

XIII Mi2kHapoAHOI HAYKOBO-IIPAKTUYHOI KOHepeHILii

«1isiIbHICTH Mpoarocepa
B KYJbTYPHO-MHUCTENLKOMY IIPOCTOPI
XXI crogiTrsa: chepu, KOHIENUil, ePeKTUBHICTH»

20-21 rpyans 2023 p.

«The Activity of the Producer in the Cultural
And Artistic Space of the 21st Century:
spheres, concepts, effectiveness»

Kuis-2023



LLlaHoBHUY (a) !

3anpowyemo Bac y3atm yyactb y
X1 MibxxHapogHin HayKoBO-MpaKTUYHIN KoHdepeHLil

«dianbHICTL NpoalOCepa
B KYJNbTYPHO-MUCTELbLKOMY NpPOCTOpi
XXI cTronirra: chepu, KoHuenuii, edpeKTMBHICTbY

(«The Activity of the Producer in the Cultural
And Artistic Space of the 21st Century:

spheres, concepts, effectiveness»
sika BiabyneTtbcs

20-21 epyoHs 2023 p.

y 3milmaHomy c¢popmari

3a agpecolo:

HauioHanbHa ictopnyHa BibnioTeka YkpaiHu
(m. Knie-15, Byn. JlaBpcbka, 9, kopnyc 24,
YnTanbHa 3ana)

Ta 32 MOKNUKAHHAM:

https://meet.google.com/jkp-metx-vem?authuser=0

3 nosaroto,
OprkomiTteT

(050) 290-86-49
(067) 888-27-37


https://meet.google.com/jkp-metx-vem?authuser=0
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€BcTaxiiBHA

OPI'’KOMITET KOH®EPEHIIIT

B. 0. pekTopa HarioHanbHOT akageMii KepiBHUX KaJpiB Ky-
JBTYPH 1 MUCTEITB, JOKTOP KYJIBTYpoJorii, mpodecop, 3a-
CITy>)KeHUH MpAalIBHUK OCBITH YKpaiHU, rojioBa HAyKOBO-
METOJMYHOI KOMICIi 3 pO3pOOKH CTaHAAPTIB BUIIOI OCBITH,
raiy3i 3HaHb 02 «KynbTypa 1 MUCTEITBO», CEKTOPY BHIIOI
ocBitTh HaykoBomeroanuHoi pagu MiHicTepcTBa OCBITH 1
HayKH YKpaiHd, WIeH HayKOBO-METOJAMYHOI MiJIKOMICIT 3
pPO3pOOKHM CTaHJAPTIB BUINOI OCBITH cremiaabHocTi 028
«MeHEHKMEHT COIIOKYJIBTYPHOI TiSUTBHOCTI», CEKTOPY
BuIoi ocBiTH HaykoBo-metoanunoi pagu MinHicTepcTBa
OCBITH 1 HAyKU YKpaiHu, ekcriepTka HarioHaabHOro areHT-
CTBa 13 320€3MEUEHHS SIKOCT1 BUILIOT OCBITHU (207108a).
reHepaibHuil aupektop HaiioHanpHOT 1CTOPUYHOT
010710TeKH YKpaiHu, 3acilyKeHUN TPAIIBHUK KYJIbTYpH
VYkpaiuu (cniseonosa)

NepIIi MPOPEKTOP 3 HAYKOBO-NIEAAroriyHol po0oTH
HanionanpHoi akaaemii KepiBHUX KaapiB KYyJbTYpH 1
MUCTENTB, JOKTOP MeAAroriyHuX HayK, JOLEHT

B.0. MPOPEKTOpa 3 HAYKOBOi POOOTH Ta MI>KHAPOTHUX
3B’s13K1B HallloHanbHOT akajiemii KepiBHUX KaJpiB KyJIb-
TYypH 1 MUCTELTB, JOKTOP KYJIbTYpOJIOTii, JOLEHT

B.0. MPOPEKTOPA 3 HAYKOBO-NEAAroriyHoi Ta BUXOB-
Hoi pobotn HAKKKiM, 3aciayxeHuil mpaimiBHUK Ky-
JIbTYypH YKpaiHu

nupekTop [HecTuTyTy cydacHoro mucrenra Hationasnb-
HOI akaJeMii KEpiBHHUX KaJpiB KYyJbTypH 1 MHUCTEUTB,
KaHJIUJAT MUCTELTBO3HABCTBA, JOLEHT

aupekTop CxX1JHOEBPONEHCHKOrO THCTUTYTY MCUXOJIOTTII,
JIOKTOp TCHXOJOTIYHMX Hayk, mnpodecop (Vipaiua-
Dpanyis)

rojioBa KyJIbTYPHO-NIPOCBITHHUIIBKOT acortariii «Mist-II
Pontey, 3acmy»xeHuii i’ €CTPaTHOTO MHUCTENTBA Y Kpa-
iHM, CIiBayKa, IUPUTEHT, BUKJIaJlau, TPOMAJAChKUI 14
(Imanis)



J-p Angxen
MIPCKI

MAKAPEHKO
Jlinis
IleTpiBHa

I'nPHU4
BikTop
CepriiioBnu

CAJTOBEHKO
Ceitana
MukoJjaiBHa

JIIPTHIEBA
I'anuna
OJaekciiBHa

INOIMOBU4Y
Mapis
OunexkcanapiBHa

XICTEBA
Tamapa
MukoJjaiBHa

CYIIPYHOBA

Japuna
AmHpapiiBHa

JIOKTOp TICUXOJIOTIYHUX HayK, Ipodecop SArenoHch-
Koro yHiBepcutery, KpakiBchbkoi akagemii iMeHI
Anmxkes @puva MokeBcbkoro (llonvwa)

B.0. 3aBijyBaya Kaeapu BOKIBHOIO MHCTENTBA IH-
CTUTYTYy Cy4aCHOTO MHCTenTBa HarioHambpHOI akamemii
KEpIBHUX KaJIpiB KyJIbTYPH 1 MUCTEITB, KAHAWUJIAT MHUC-
TELTBO3HABCTBA

B.0. 3aBigyBaua, mpodecop kadeapu peKUCypU Ta aK-
TOPCHKOI MaiCTEPHOCTI 1IMEHI HapoaHOi apTHCTKH Jla-
pucn Xoponenp [HCTHTYTy CydacHOrO MHCTENTBA
HamionansHoi akaaemii KepiBHUX KajpiB KYyJbTYpH 1
MHCTELTB, HAPOJHUM apTUCT Y KpaiHH

npodecop Kadeapu BOKaIbHOIO MHUCTEILTBA, podecop
KadeIpu peKUCypu Ta aKTOPCHKOT MalCTEPHOCTI 1MEHI
HapOJHOI apTUCTKU YKpainu Jlapucu Xoposeus [HCTH-
TyTy cydacHoro muctentBa HaiioHanbHO1 akanemii ke-
pPIBHUX KaJpiB KyJIbTYpH 1 MHUCTENTB, JOKTOP
KyJIbTypoJiorii, npodecop, uieH HarioHanbHOi BCeyk-
paiHChKOI MY3WYHOI CMUIKH, WieH HarioHansHOI paau xi-
HOK VYKpaiHW, wieH mpaBiiHHd KuiBCbKOi MICBKOT
opranizauii HBMC, 3aciyxenuii nisa Muctenrs Ykpainu
(asmop ma Kypamop npoekmy)

OPI'AHIBAIIIMHA I'PYIIA

METOJUCT BUIIOI kateropii HarioHanbHoi akagemii ke-
PIBHUX KaJpIiB KYJbTYpU 1 MUCTEUTB, WwieH TBopuoi Crii-
JKU  «Acomiamis Jisi9iB €CTPaJHOTO  MHCTEITBA
(conoea)

CTapliMil BUKIaJay, TPOBIAHUNA KOHUEpPTMENUCTED Ka-
dbenpu BokanpHoro mucrenrea [CM HAKKKiM

METOJUCT BUINOI KaTeropii Kadeapu pexucypu Ta ak-
TOPCHKOI MaMCTEpPHOCTI 1IMEHI HApOJHOI apPTUCTKH
VYkpaiau Jlapucu Xopoaeur [CM HAKKKiM

nabopaHT kKadeapu BokaidbHOTo MucTenTBa ICM
HAKKKiM, acnipant HAKKKiM



KOMITIOTEPHO-3BYKOBE 3ABE3IIEYEHHSA

KOMAP Bonooumup Onexcanopoeuu, CTapiiiii BUKIaaa4 kadeapu My3uaHo-
ro npoaakimny ICM HAKKKIM (gionosioanvruii 3a komn tomepno-38yKoee 3abe3ne-
YeHHs1).

JAINIYTBKO Inna, 3n00yBau kadenpu my3uyHoro npojakmuy [ICM
HAKKKiM.

PET'JIAMEHT POBOTMU:

20 epyvousa 2023 poxy, cepeda

HaunionainbHa icropu4yHa 0i0jioTexka YKpaiHu
(m. Kuis-15, Byn. JlaBpceka, 9, kopnyc 24, untaiibHa 3a1a)
https://meet.qoogle.com/jkp-metx-vem?authuser=0

10.30 - 11.00 Peectparris yuacHUKIB

10.30 - 11.00 BIIKPUTTSA KOH®EPEHIIII
BitanbHe cnoBo
BcerynHe cioBo
TBopui BiTanHs. KoHLIEpTHI BUCTYIIH

11.30-13.30 IIVIEHAPHE 3ACIJJAHHSA

13.30 — 14.00 Ilepepsa

14.00 - 16.00 IIJIEHAPHE 3ACIHJAHHS (1Ipooosoicerns)
16.00 — 16.40

MAMCTEP-KJIAC
Ha TeMy:
«3BYKOPEKNCYPA B YKPAIHI:
BUJIU TA €EBPOIHTETPAIIIHHI ITPOIIECH»
HAJISI BOHJAPEID,

CayHJIEKCIIEpTKa, MeIiaTpeHepKa, 3ByKopexucepka, Bukiagauka KHYKIM I KVYK,
acmpanTka HAKKKIM (m. KuiB, Ykpaina)

Peraamenrt: gonosiai — a0 20 xB.,
Buctynu — 10 10 xB.


https://meet.google.com/jkp-metx-vem?authuser=0

21 epyvons 2023 poky, uemesep
https://meet.google.com/jkp-metx-vem?authuser=0

11.00 - KPYTJIMA CTLJ na temy: «/lifjibHiCTH Mpoatocepa
B KYJbTYPHO-MHUCTeNbKOMY npocTopi XXI crosiTrs:
chepu, kKoHenuii, e(PpeKTUBHICTH»

15.00 - MAMCTEP-KJIACH
HIABEAEHHA IIIACYMKIB
IpuitHATTA pexoMeHaALiM
3akpurTsa KoHdepeHiii

Moneparopu: Ceéimaana Cadosenko, I'anuna Jlighinyesa,
Mapisa Ilonosuu, Onexcandpa Pyouniyvka

Y nporpami kondepeHuii:

TBOPYI BITAHHA. KOHIHEPTHI BUCTYIINU

HETPUKOBA OKCAHA

3acayscena Oisiuka mucmeymae Yxpainu, 0oyeHmka, 0oyeHmra kageopu
sokanvHo2o mucmeymea ICM HAKKKIM

«bozopoouue Mapic!»
mysuka Ceimnanu Cadosenko, crnosa 3o0i Pyowcun.

IOJIISA MAPTUHOBA-JIOBEIIBKA

3acaydcena apmucmka Yxpainu, conicmxka ma 6edyua AkademiyHo2o aH-
camontro nicui ti manyro, macicmpanmrka HAKKKiM
Ykpaiucoka napoona Pizosana nicua «Poou, bosce, scumoy.

MAPIA TIONNOBUY

Jlaypeamka MidCHApOOHUX KOHKYPCI8, Cmapula 8UK1aoa4xa kageopu
soxanvrHo2o mucmeymea ICM HAKKKiM.
1. K. bize, «Cezidinvsa» 3 onepu «Kapmeny.


https://meet.google.com/jkp-metx-vem?authuser=0

MMPOI'PAMA KOH®EPEHIIII

20 rpyaHsa 2023 poky, CEPEJIA, 10.30 (peecTpariist)
HauionanbHa icropu4yHa 0i01ioTeka YKpainu

(M. KuiB-15, Byi. JlaBpceka, 9, kopryc 24, ynranbHa 3aia)
https://meet.google.com/jkp-metx-vem?authuser=0

11.00

BITAJIBHE CJIOBO YYACHUKAM KOH®EPEHIIIT

Onvea Pagpainiena KOIIIEBCHKA, B.o. pextopa HauionanbHoi akanemii
KEpIBHUX KaJpiB KyJbTYpPH 1 MUCTEITB, JOKTOP KYJIbTypoJjorii, mpodecop, 3a-
CIIy’>KE€HUU TMPaIiBHUK OCBITH Y KpaiHU.

Jrwomuna Muxaitniena CTEIIAHEHKO, nepmivii npopeKkTOp 3 Hay-
koBo-niegaroriynoi po6otu HAKKKiM, nokTop negaroriyHux HaykK, TOIEHT.

/Kanna 3axapiena IEHHCIOK, B.0. popekTOpa 3 HAYKOBOi poOOTH
Ta MikHapoaHux 3B’ a3kiB HAKKKiIM, nokTop KyabTypoaorii, JOUEHT.

Ipuna Bikmopiena TPYCOBA, BukoHyBauka 00OB’SI3KIB IIPOPEKTOpaA 3
HayKoBo-TiefaroriyHoi ta BuxoBHOi poOotn HAKKKiIM, 3acnyxenuii mpairis-
HUK KyJIbTypH Y KpaiHU.

Andpiin  Anamoniiioeuy I'OPYAKOB, nouecHnii panuuk IloconscTBa
B’ernamy B VYkpaini, unen IlpaBminas VYxkpaincekoro ®onay KyneTypu, apT-
MIPOrOCEP, KOJICKITIOHED.

Ipuna CBUTKA, nupextop [leTpoiTchKkoro Biaainy YKpaiHCbkoro My3uuHo-
ro Iacturyty Amepuku, Bukianad Qopreniano, wieH MTNA (Music Teacher
National Association), MMTA (Michigan Music Teacher Association), MDML
(Metropolitan Detroit Musicians Legue) (m. [Jlempoum, CIIIA).

BCTYIIHE CJIOBO

Anna Bimaniiena CKOPOXBATOBA, renepanbuunii mupexkrop Haiionams-
HO1 1ICTOPUYHOT 010J110TeKH Y KpaiHu, 3aCTy>KEHUHN MPaIliBHUK KyJIbTYpU Y KpaiHH.

Muxaiino Anopinosuuy KY/JTHHAK, nupextop IHCTUTYTYy Cy4acHOTrO
mucrenrsa HAKKKiIM, kaHanaaT MUCTEITBO3HABCTBA, JOICHT.

Ipuna Ilempiena MAHOXA, noxrop 1ncuxoiorivHux Hayk, npodecop Cxi-
nHo-E€Bponeiicbkoro [HctutyTy Icuxomnorii (Vepaina — @panyis).

J-p Anosxnceii MIPCKI, noxTop TICHXOJIOTIYHHX HayK, mpodecop SAremo-
HCBKOTO YHiBepcuTeTy, KpakiBcbkoi akamemii imeHi Anmxess @puda Momkes-
cekoro (Ilonvwa).

KOHLOEPTHI BUCTYIIN
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https://meet.google.com/jkp-metx-vem?authuser=0

11.30 — 13.30
IHJIEHAPHE 3ACIJIAHHSA

Juckyciiina naneab. Jlonosiai, BUCTYyIM:

AD®OHIHA Onena CrajiBaa (Olena Afonina), T0KTOp MUCTEIITBO3HABCT-
Ba, npodecop, npodecop kadeapu xopeorpadii HAKKKIM (M. Kuis, Ykpaina).
«My3uuHe mpoalocyBaHHs B iMeHax Ta icropisx» («Musical production in
names and storiesy).

JIAHHHK Katepuna OunexcanapiBua (Kateryna Dannyk), kanaugar xy-
JBTYPOJOTii, AouUeHT Kadeapu ¢inocodii Ta KynapTyposorii KuiBcbkoro HaiioHa-
JLHOTO YHIBEPCUTETY TEXHOJIOT1H Ta Au3ainy (M. KuiB, Ykpaina). «OcodauBocTi
oprasizamnii KyJbTypHO-MacoBOI aifjabHOCTI 10 100-piuvusa Cepris Ilapamxka-
HOBa» («Peculiarities of the organization of mass cultural activities for the
100th anniversary of Serhiy Paradzhanov»).

KO3JITH Banepiii Mocunosuy (Valery Kozlin), 10KTop MHCTEIITBO3HABCT-
Ba, mpodecop, npodecop kadenpu myszuunoro npojakmay HAKKKIM (m. Kuis,
Vkpaina). «I[Ipo6semun 3BykoBUa00yBaHHsI Ha ritapi» («Problems of sound
production on the guitary).

KPABYEHKO Amnacracis IropiBHa (Anastasiia Kravchenko), noxtop
MHCTEITBO3HABCTBA, JOLICHT Kaeapu KyJbTypoJoTii Ta MDKKYJIbTYPHUX KOMYHI-
kamii HAKKKiM (m. KuiB, Ykpaina). «lludpoBuii oasir y MapKeTHHroBUX
crparerisx ¢emH-inaycrpii» («Digital clothing in marketing strategies of the
fashion industry»).

KYJ/IHHAK Muxaiiio Auapiiiopud (Mykhailo Kulyniak), kannunar muc-
TELTBO3HABCTBA, NUpPEKTOp [HCTUTYTY cyuyacHoro mucrenrBa HaiionanbHoi aka-
AeMii KepiBHUX KaJpiB KyabTypu 1 mucreurs (M. KuiB, Ykpaina). «My3nuHuii
NPOJAKIIH SIK YHHHUK PO3BUTKY CYYacHoOro moy-0izHecy» («Music
production as a factor in the development of modern show business»).

MA3BKO 3opsina IBaniBHa (Zoryana Mazko), TOJIOBHUI IUPUTEHT—
XyJOKHIN KepiBHUK ykpaiHcbkoro xopy «llepecmiB» M. [litikon (IlIBeitmapis).
«PoJib i MicIe XOpOBOro MUCTENTBA Yy CY4aCHOMY KYJbTYPHO-MHCTENBLKOMY
npocropi XXI croairra: Ha npuxkiaaai xopy «Ilepecnie» m. /ditikon (IIIBeii-
napisi)» («The role and place of choral art in the modern cultural and artistic
space of the 21st century: on the example of the choir «Perespiv» from
Ditikon (Switzerland)»).

MHUKHTHH Jlecsa IBaniBHa (Lesya Mykytyn), [Ipesunent acomiarii «Yk-
paiHCbKkuii XOp CcB. Bonomumupa Benukoro», qUpUreHT YKpaiHCBKOTO XOpY CB.
Bonogumupa Benukoro (M. [Tapwxk, @pannis). «Po3maitrTtsa cdep Ta moaeeii y
CYYaCHOMY BOKAJIbHO-XOpoBOMY MucTenTBi. Ha mpukiaagi aisjbHOCTI XOpy
Cesitoro Bosogumupa Beaukoro, micra Ilapuxy (®panuisn)» («Variety of
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spheres and models in modern vocal and choral art. On the example of the
activity of the choir of St. Volodymyr the Great, the city of Paris (France)»).

HEBOJIOB Bacuab BacuaboBuu (Vasil Nevolov), kanaumar MUCTEITBO3-
HaBCTBa, npodecop, 3acayKEeHUW [isi4 MUCTEUTB YKpaiHWU, roj0Ba IMPaBIIHHS
KwuiBchkoi Michkoi opranizaiii BI'O ToBapuctBo «3HaHHS» YKpaiHU, MTUCHMEH-
HuK (M. KuiB, Ykpaina). « BiiuB BOEHHOTO 4acy HA KOpPeryBaHHsI PoJii NPoaI0-
cepa B KYJbTYPHO-MHCTellbkoMy mnpocTopi Ykpainu» («The influence of
wartime on the adjustment of the role of the producer in the cultural and
artistic space of Ukraine»).

OI'AHECAH Onaena MuxaiiniBaa (Olena Oganesyan), ronosa 'O AOKC-
VYkpaina-BipmeHis, KynbTypHO-TpoManckkuii maisd (M. KuiB, Ykpaina). «YHiBep-
curercbkuil my3eid Cepris [lapagkaHoBa Ta OCHOBHI NIPUHUHUIHM HOr0 QyHK-
nionyBanHs» («Serhiy Parajanov University Museum and the main
principles of its functioning»).

HOJIAHOBCBKA JIwoamuiaa OgaexkcanapiBaa (Lydmila Polyanovska),
cTapiiuii BUKJIaAa4d kadeapu oprasizaiii tearpanbHoi crpaBu iMeHi [.JI. besrina
KuiBchbKOro HaIllOHAJIBHOTO YHIBEPCHUTETY TeaTpy, KiHO 1 TenebauenHs iMeHi 1K,
Kapnenka-Kaporo (M. KuiB, Ykpaina). «TenneHuii BniiMBy BililHH Ha JiflJIb-
HICTh TeaTpiB Ta TeaTpajbHUX MeHemkepiB B YkpaiHi» («Trends in the
influence of the war on the activity of theaters and theater managers in
Ukraine»).

IHIOI'PEBHAK T'anuna IlerpiBua (Galina Pogrebniak), noxrop mucrenr-
Bo3HaBcTBa, mpodecop HAKKKiIM, npodecop kadenpu pexucypu Ta akTOpChKOi
MalCTEepHOCTI iIMEeH1 HapoAHOi apTucTku Ykpainu Jlapucu Xoponens [HcTuTyTYy
cydacHoro mucrenrsa HAKKKiM (M. KuiB, Ykpaina). «Cneundika BUpoOHuI-
TBA i AUCTPUOYLIl KIHONMOTTepiaHu AK ()eHOMEHA eKPAHHOT0 MOHONPOAKCY-
BanHs i moxipexucypm» («The specifics of the production and distribution of
Kino-Potteriana as a phenomenon of screen mono-production and poly-
directing»).

PY)KHUH 3o0s BoaogumupiBHa (Zoya Ruzhyn), 3acimyxeHuil mnpaiiBHUK
KyJbTYpU YKpaiHu, TPOMaJChKUI 1514, KEPIBHUK KYJIbTYPHO-MUCTELBKOIO MpOe-
KTy «MuCTenbKni crieriHasy, yieH HarionanpHoi paam xiHOK Ykpainu (M. Kuis,
VYkpaina). « Tpumijuist — koa ykpaincbkoi Hamii. /lo 130-piunoro oBijiero Biak-
purtsa Tpumijibcbkoi KyJabTypHu Bikenrtiem XBoiikor » («Tripilla is the code
of the Ukrainian nation. To the 130th anniversary of the discovery of Trypil
culture by Vikentii Khvoikay).

CA/IOBEHKO Csitnana MukoaaiBaa (Svitlana Sadovenko), npodecop
Kadepu BOKAJHLHOIO MHUCTEITBA Ta Kadeapu pexXHCYpH Ta aKTOPChKOI MmaicTep-
HOCTI iMeHi HaponaHoi aptuctku Ykpainu Jlapucu Xoponenr ICM HAKKKiIM,
TOKTOP KYJBTypoJiorii, mpodecop, unen HamionansHoi Beeykpainchkol My3ndHO1
cruiku, wieH HailoHanbHOT paju ®IHOK YKpaiHu, WwieH npaBiiiHHs KuiBCbKOI MICBKO1
opranizamii HBMC, 3acmyxenuit nista muctente Ykpainu (M. KuiB, Ykpaina) «B3a-
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€MOJIfl aKTOpA I peskncepa 3 My3MYHUM KOHTEHTOM BHUCTABHM SIK BAKJIMBHU
YHHHHUK YCIiXy B Cy4acHOMY cueHiunHomy mucrenTBi» («The interaction of
the actor and the director with the musical content of the performance as an
important factor of success in modern stage art»).

CTEITAHEHKO Jlonmuna MuxaiaiBaa (Ludmila Stepanenko), meprmii
npopekTop 3 HaykoBo-memaroriunoi poootu HAKKKiIM, nokrop mnemaroriuHux
HayK, JOLEHT, 3aciy>KEHUI MpamiBHUK KyIbTypu Ykpainu (M. KuiB, Ykpaina).
«Oco0amBoOCTI Opranizamii OCBITLHOIO Npomecy NpU miAroroBmi ¢axiBuin
BUIIOI aHKH OCBiTW» («Peculiarities of the organization of the educational
process in the preparation of specialists of the highest level of education»).

CTEIIEHKO Kwupuiao BagmmoBuu (Cyrilo Stetsenko), HaponHuii apTucT
VYkpainu, npodecop, Mmysukant, kommnozutop, npodecop KHY imeni T. [lleBuenka
(M. KuiB, Ykpaina). «/{udepennianis TUIMIB KyJbTYpH i KyJbTypPHA MOJITHKA
Ykpainm» («Differentiation of culture types and cultural policy of Ukrainey).

13.30 — 14.00 llepepsa
14.00 - 16.00

IIJIEHAPHE 3ACIJAHHA

(npo008}HCEHHS)
JlonoBini, BUCTYNH:

CBUTKA Ipuna (Iryna Svytka), nupektop [deTpoitcbkoro Biaauny Ykpa-
iHcbKOro My3uuHoro IHctutyTy AMepuku, Bukianay ¢opreniano, wieH MTNA
(Music Teacher National Association), MMTA (Michigan Music Teacher
Association), MDML (Metropolitan Detroit Musicians Legue), akomrmaHiaTop
YYHIBCBKUX XOpiB Mpu YKpaincekiit Katomumpkiid [xom Hemopounoro 3auarrs,
KEpIBHUK Ta aKOMITAHIATOp J>KIHOYOTO BOKAJIbHOTO aHcamOmio «BummBaHka
(76 Bigmin Coro3y Ykpainok Amepuku B Jletpoiiti) (M. Jetpoiit, CILIA).

KOPOJIUK-FOHKO Jlecs €praxiisna (Lesya Korolyk-Boyko), 3acmysxe-
Ha JisSYKa €CTPaJHOTO MHUCTENTBA YKpaiHW, CIiBayka, TUPHUTECHTKA, BUKJIA1a4yKa,
KyJbTYypHa Ta TpOMAaJChKa JisYKa, BOJIOHTEpPKa, TosioBa KylbTypHO-
npocBITHUIEKOI acoriali «Mist-I1 Ponte» (Itanis), ronoBa «MixkHapoIHOT opra-
Hizamii «IlocTyn X1HOK-MUPOHOCHIIL Y J1ACTIOPI», YJIEH KYypi 1 YJIE€H OPTKOMITETY
MixHapomHOTO TPOEKTY-KOHKYpcy «Tapac IlleBueHKO €maHAae HApOAW», WICH
Kypi BceykpaiHChKOTo BIIKpUTOTO KOHKYpCy YHTINB iMeH1 Tapaca IlleBuenka,
yneH [IpaBmiaHsa «Acoriamii Jis9iB eCTPaJHOr0 MHUCTEITBa YKpainu», uieH 'O
«®Deneparris KIHOK 32 MHP y BChOMY CBITI» Ta [BaHO-()paHKIBCHKOTO MiCHKOTO
o0'eqHaHHs BceykpaiHchbkoro ToBapuctBa «lIpocsita» imeni Tapaca llleBuenka.
(M. I'yo66io ta M. Ilepymxka, Iramig). «®yHkuii Tta cnenudika AislILHOCTI
CPYIKO B koHTEKCTI GopMyBaHHS IPOMAASHCLKOIO cycmijibcrBa XXI cro-
aitTs» («Functions and specifics of the activity of SFUZHO in the context of
the formation of civil society of the 21st century»).
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CTEIIEHKO Ipuna (Iryna Stetsenko), naykoBuii CiBpoOITHUK MixKHApO/I-
HOT0 HAyKOBO-HABYAJIBHOIO LEHTPY 1H(pOpMaLIiHUX TexHoJorii ta cucreM HAHY
ta MOHY, crapmmii Bukiagad kadeapy Mmeaaroriki Ta OCBITH MapiynojibChbKOTro
JepxxaBaoro yHiBepcurery; CA/JOBEHKO Cgimaana (Svitlana Sadovenko),
npogecop kapeapu BokasibHOoro Mucrenrea ICM HAKKKiM, nokTop KyiabTyposio-
rii, mpodecop, uwieH HamonansHoi BeeykpaiHehkol My3u4dHOI criiyiku, wieH Harrio-
HAJIBHOI pajJy >KIHOK YKpaiHu, 4ieH npasiiHHA KuiBCbKOI MICBKOI oOprasizarlii
HBMC, 3acnyxenuii aisitu mucrteuTB Ykpainu (M. Kui, Ykpaina). «Mucreurso B
o0pa3ax, mouyTTax Ta BiTuyTTax» («Art in images, feelings and sensations»).

T'ONVIEBChKHH Boaoaumup Ogekcanaposmuy, acmipaar HAKKKIM
(M. KuiB, Ykpaina). «@oJbKJIOPHI eJleMeHTH Yy /Ka30Biii iMmpoBizanii: Ha
npukJaai BiaacHoro teopy» («Folklore elements in jazz improvisation: on the
example of one's own work»).

TI'OPEHKO Jlapuca IBaniBaa (Larysa Gorenko), kanaugaT MUCTELTBO3-
HABCTBa, NOKTOp ¢imocodii, cTapuinii HAyKOBUM CIIBPOOITHHK, JAOLEHT Kadeapu
My3u4Ho-ciieHIyHOro muctenrsa M3BO «KwuiBchka Akaaemis Mucrtenrs», Bij-
MIHHHMK OCBITU YKpainu, uieH IlpaBminHs HamioHanbHOI CHIJIKM KOMIIO3UTOPIB
Vkpaiau (M. KuiB, Ykpaina). «Cy4acHi eBponeiicbki Mojaesi BUIIOI MY3H4YHOI
OCBITH i TpaHCHaLiOHAJBHI TBOPYi 00'enHanH"» («Modern European models
of higher musical education and transnational creative associations»).

I'PUHIIIEHKO Banentuna IBaniBHa (Valentina Grishchenko), kannunar mne-
JaroriuHuX HAyK, AOIEHT, JOUEHT KadeApu My3WYHOTO MPOAAKIIHY [HCTUTYTY Cy-
yacHoro mucrentBa HAKKKIM (M. KuiB, Ykpaina). «Ghost-npogakims: mirocu ta
Minycw» («Ghost production: pros and cons»).

JABAYEHKO Boaomumup BauaepiiioBuu (Volodymyr Dyachenko), no-
et kadenpu mysuunoro npoaakimny HAKKKiIM, kanauaaT MUCTEITBO3ZHABCT-
Ba (M. KuiB, Ykpaina). «ToHanbHO-TeMOpaJbHMii 0aj1aHC (POHOKOMIIO3ULIN Y
KOHTEKCTi MPOAYKYBAHHSI TBOPiB MEBHOI0 MY3HYHOI'0 CTHJIIO: NMOCTAHOBKA
npooaemm» («Tonal and timbre balance of fonocompositions in the context of
works production in a certain musical style: problem description»).

3AHIIEB Ouxer imutposuu (Oleg Zaitsev), 3aciyxeHuii IpamiBHUK KyJlb-
Typu Ykpainu, acnipant HAKKKiM (M. Yxkropon, Ykpaina). «IlocTaTh KiHKH-
XYI0KHHKA Yy TeaTpajibHO-AeKopauiiiHomy wmucTrenTBi 3akapmarra XX-—
nepmoi uBepti XXI cropivusi: kyabryposoriuaui acnekr» («The figure of a
female artist in the theatrical and decorative art of Transcarpathia in the
20th—first quarter of the 21st centuries: a cultural aspect»).

30CIM Ouabra JleoniniBua (Zosim Olga), 10KTOp MUCTEUTBO3HABCTBA, MPO-
decop, mpodecop Kadeapu My3HIHOTO MUCTEITBa HaBuambHO-HAYKOBOTO 1HCTHUTY-
Ty «JloHenpka aepkaBHa My3uuHa akajemis iMeHi C.C. ITpokod’eBa» TaBpiicbkoro
HaITIOHAJILHOTO YHiBepcuteTy iMeHi B. 1. BepHaacekoro, npodecop kadeapu Boka-
apHOTO MuctenitBa HAKKKiIM (M. KuiB, Ykpaina). «HoBi Tpenau B ykpaiHcbKiii
nomyjasipHiid my3umi» («New trends in Ukrainian popular music»).
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HEJ[TH Jlapuca MuxoJaiBaa (Larisa Nedin), 3acinykeHa apTrcTKa YKpaiHy,
JOLIeHT Kadeapu aKTOPChKOI MaWCTEPHOCTI Ta PEXKHUCYPH ApaMu; JOIEHT Kadempu
CIieHIYHO1 MOBH KHIBCHKOTO HAIlIOHAJILHOTO YHIBEPCUTETY TeaTpy, KIiHO 1 TeJebaueH-
Hs 1meHl LK. Kapnenka-Kaporo (M. KuiB, Ykpaina). «Pexucep Anarouiit JInTBuH-
YyK fIK MaiicTep CHEHIYMHUX NepPIIONPOYUTAHb, MOCIIOBHUK TBOPYOIr0 METOXY
Jlecsa KypoOaca» («Director Anatoly Lytvynchuk as a master of stage first
readings, a follower of the creative method of Les Kurbas»).

ITAT'YPEIIb Jlwamuaa €sreniBaa (Ludmila Pagurets), romosa I'O «Co-
I[1aJIbHO-TICUXOJIOTTYHUHN HEHTp cBsATOro Bonoammupay, KaHIWIAT NeJaroriaHux
Hayk, goueHT (M. KuiB, Ykpaina). «MoKJIMBOCTI rpoMajAcbLKHUX OpraHizamii B
npoueci ¢opmyBanHsa MeHTagiTery Hamii» («Possibilities of public
organizations in the process of formation of the mentality of the nation by
means of traditional customy).

IHTAP® YC Oxcana IlaBaiBaa (Oksana Parfus), HavyanbHuk cexropy [oc-
JIJIKEHHSI 1THTEJIEKTYaJIbHOI BJIACHOCTI, METOJMK €KCIIEPTU3HU, HAYKOBOI CUCTEMa-
TH3aIlli, HeMaTepialbHOi KyJIbTypHOi craamuau M. KueBa KuiBchbkoro michkoro
IEHTPY HAPOJHOI TBOPYOCTI Ta KYJIbTYPOJOTIYHMX NOCIIIKEeHb [lemapTameHTy
kyaeTypu KMJIA, romoBa I'pomanchkoi opranizamii «Cmoinka mutiiB "Omno-
neHs"», wieH HalioHanpHO! CHUIKKM MaWCTpIB HApOJHOTO MHUCTELTBA YKpaiHU
(M. KuiB, Ykpaina). «locaimxenHss KuiBcbKOro AeKOpaTuBHOrO po3nucy siK
eJIeMEHTY HeMaTepiaJbHOI KyJbTypHOI cmagmuHm» («Research of Kyiv
decorative painting as an element of intangible cultural heritage»).

IHOPA/JYEHKO Jlecs AmnarodgiiBna (Lesya Poryadchenko), kanmuaar
MeJaroriyHuX HaykK, JOIEHT, AOLEHT Kadenpu IMeJaroriku mneaaroriyHoro Qaxy-
JBTETy YKpaTHCHKOTO JEP>KaBHOTO YHIBEpCHTETY iMeHI Muxaina /[paromanoBa
(M. KuiB, Ykpaina). «Oco0JMBOCTI NPOAKOCEPCHKOIL MiAJILHOCTI y BiilCbKOBHIA
yac (mpo0saemu i nepcnekTuBu)» («Features of production activity in wartime
(problems and prospects»).

PY)KHUH 3o0s BoaogumupiBHa (Zoya Ruzhyn), 3acimyxeHuil mnpaiiBHUK
KYJbTYpU YKpaiHu, TPOMaJChKUH 1514, KEPIBHUK KYJIbTYPHO-MHUCTEIBKOTO MPOe-
KTy «MuCTebKN crieriHasy, yieH HarionanpHOi paam xiHOK YKpainu (M. Kuis,
VYkpaina). « Tpumizasa — kox ykpaincekoi Hamii» («Tripillia is the code of the
Ukrainian nationy).

TPYCOBA Ipuna IropiBua (Iryna Trusova), BUKOHyBauka OOOB’s3KiB
IpopeKTopa 3 HayKoBo-nenaroriyHoi ta BuxoBHo1 podotn HAKKKiM, 3acmyxe-
HUM MOpaliBHUK KyJabTypu Ykpainu (M. Kui, Ykpaina). «Posib CTy1eHTCHKOIO
CaMOBPSIAYBAaHHS B opranizauii ocBiTHboro npouecy» («The role of student
self-government in the organization of the educational process»).

HIVTEMKO Oavwra JImutpiBaa (Olga Shlemko), xangumar MUCTEHTBO3-
HABCTBA, JOIEHT, mpodecop Kadeapu peXHCYypu Ta aKTOPCHKOT MaHCTEPHOCTI
iMeH1 HapoiHOi apTucTKu Jlapucu Xoponens.
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20 epyousa 2023 poky, cepeda

16.00

https://meet.google.com/jkp-metx-vem?authuser=0

MAMCTEP-KJIAC

HA TeMy:

«3BYKOPEXWCYPA B YKPAIHI:
BUOU TA EBPOIHTEMPALUIUHI MPOLUECMHW.».

(«Sound directing in Ukraine: types and european integration processes»

Benyua-

HALOIA BOHOAPELb —

CAYHOEKCIMNEPTKA, MEOIATPEHEPKA,
3BYKOPEXWUCEPKA, BUKITAOAYKA KHYKIM | KYK,
ACTIPAHTKA HAKKKIM
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21 cpyousa 2023 poxy, uemeep

https://meet.google.com/jkp-metx-vem?authuser=0

11.00
KPYTJIMU CTLI

AIANBbHICTb NMPOOIOCEPA
B KYNIbTYPHO-MUCTELIbKOMY NMPOCTOPI
XXI CTONITTA: COEPU, KOHUEMLII, EOPEKTUBHICTb

Mooepamopu:

CAJ/[OBEHKO Csimaana Muxonaisna (Svitlana Sadovenko),
npodecop kadenpu BOKaIbHOTO MUCTEITBA Ta KadeapH peKUCYPU Ta aKTOPCHKOT
MaiCTEpHOCTI iIMEH1 HapoIHOT apTUCTKH Ykpainu Jlapucu Xoponenp [HcTUTyTY

cyyacHoro mucrenrsa HaiioHnanbHO1 akajemii KepiBHUX KaJpiB KYJIbTYpH 1 MUC-
TEITB, TOKTOP KyJIbTypoJiorii, mpodecop, wien HamionanpHoi Beeykpaincbkoi My-

3WYHOI CIIUTKY, WwieH HarioHasmbHOT pain s)KiHOK YKpaiHu, 4iieH npasiiHHsa KuiBcbkoi
Michkoi opranizaiii HBMC, 3aciyxenuii Aisia MUCTEUTB YKpaiHU, Kepi6HUK NPOEKMY;

JIDIHIIEBA I'anuna Onexciiena (Galina Lifintseva),
Metoauct Buioi kateropii HAKKKiM.

IIOIIOBHY Mapis Onexcanopiena (Maria Popovych),
CTapIIMi BUKJIA/la4, MPOBITHUN KOHIIEPTMENCTEP Kadeapy BOKATHHOTO MUCTEIITBA
[HCTHTYTY cyyacHOro MucTenTBa HaiioHansHOT akazemii KepiBHUX KaJpiB KyJIbTypH
1 MUCTELITB

PYJ[HIITbKA Onexcanopa Onexcanopisna (Oleksandra Rudnitska),
CTapIIvid BUKIaaa4 Kadenapu peskucypu Ta akTOpChbKoi MaliCTEpHOCTI iIMEH1 HapO/I-
HO1 apTucTKH YKpainu Jlapucu Xoposenb [HCTUTYTY cydacHoro muctenTBa Harrio-
HaJIbHOI aKkajieMii KepiBHUX KaJpiB KyJIbTYypH 1 MUCTEIITB
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AJIIIIIEP Auna BiktopiBaa (Anna Alisher), pexxucepka, npoatocep-
Ka, MOETHKa, My3uKaHT, BokajicT (M. KuiB, Ykpaina). «BnpoBaa:keHHs
HOBHX TEXHOJIOTI B cy4acHiil TeaTpajabHiid BucTaBi» («Introduction of
new technologies in a modern theatrical performance»).

BAFBIH Trop Jeonigosuu (Ihor Babii), acmipant xadeapu mucrent-
BO3HABYOI ekcnepTu3u iMeHl Kasumupa ManeBuuya [HCTUTYTY NpakTHUYHOI
KyJabpTyposorii ta apr-meHexkMenTy HAKKKIM (m. Kuis, Ykpaina). «IIpo-
(peciiiHa JisVIBHICTH MPOAIOCEPA — BAKIMBHUMA aACNEKT /ISl YCHIIIHOI Mpe-
3eHTalil YKpPaiHCbKOro (POTOMHCTENTBA €EBPONEHCHKIN CHIJIBHOTD)
(«The professional activity of the producer is an important aspect for
the successful presentation of Ukrainian photo art to the European
community»).

BETHUH Awunpiii IsanoBuy (Andrii Biednyi), acnipant kadempu
Teopii Ta ictopli Mmy3udHoro BukoHaBctBa HMAY im. II. 1. YalikoBcbKoro,
3acily’KEHUH apTHUCT ecTpagHOro mucreurBa Ykpainu (M. Kui, Ykpaina).
«IIpoarocyBanHst y cdepi IHCTPYMEHTAJbHO-BOKAJIBHOIO €CTPATHOIO
BUKOHaBCcTBa» («Production in the field of Instrumental-Vocal Popular
Performance»).

bOI'JIAH Oxcana BiragaiiBaa (Bohdan Oksana), ctapmuii BUKiIagay
Kadeapu peKUCYpU Ta aKTOPChKOT MAaCTEPHOCTI IMEH1 HAPOJAHOI apTUCTKHU
VYkpainu Jlapucu Xoponens ICM HAKKKiIM (M. KuiB, Ykpaina). «Meroau
pobotu aktopa B Teatrpi Ta kiHO» («Methods of work of an actor in
theater and cinemay).

bOI'/TAHOB Muxkura Mukoaaiosnu (Mykyta Bogdanov), my3u-
KaHT, [IPOJI0CEp, KOMIIO3UTOP, 3BYKOpEXKUCEp, cayH I-Tipotocep (M. bepiin,
Himeuunna). «Cy4dacHi peaJii Ta TeHJeHIlii yKpaiHCHKOI MON MY3MKH i/l
yac BO€HHOro crany» («Contemporary realities and trends of Ukrainian
pop music during the martial law»).

BbOH/IAPEI[b Hapnin JleoniniBna (Nadiia Bondares), Bukiagauka
kadeapu 3ByKopexucypu KHIBCHKOTO HaI[IOHAJBHOTO YHIBEPCUTETY KYJib-
Typu 1 MHCTEUTB, BHKJIadadka kadenpu kiHo 1 TenebaueHHs KuiBchbkoro
YHIBEPCUTETY KyJbTYpH, acmipanTka HarioHansHOT akageMii KepiBHUX Ka/l-
piB KyJnbTypH 1 MuctentB (M. KuiB, Ykpaina). «3MicT cayHANPOI0CYyBAHHA
B Ykpaini» («Content of sound production in Ukraine»).

BOPHIIIIIOJIb T'anna IBaniBHa (Hannah Boryshpol), acnipanTka
Kadeapu KyJabTyposorii Ta MKKYJIbTYPHUX KOMYHIKaliil [HCTUTYTy mpak-
TUYHOI KyJbTYpOJIOTii Ta apT-MeHeKMeHTy HarioHnanbHO1 akanemii KepiB-
HUX KaJpiB KynbTypH i mucteurs (Kuis, Ykpaina — Carlisle, Great Britain).
«Tpancdopmaniss CMUCTIB iICHYBAHHS JIIOJAUHM B XPOHOTOINI KYJbTYPH
cycmisiberBa moyatky XXI croaitra» («The transformation of the
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meanings of human existence in the chronotope of the culture of society
at the beginning of the 21st century»).

BYPMIIIPKA JTiopmuna ®pankiBHa (Lyudmila Burmitska), 3a-
CIIY’>KEHUH iS4 MUCTEUTB YKpaiHW, JOIEHT, JOLEHT Kadeapu BOKaIbLHOIO
muctenTea ICM HAKKKiIM (M. KuiB, Ykpaina). «/luta4i micHi B TBOpUO-
cri kommo3utopa O. bypmiubkoro. Temarnka Ta aKTyaJbHICTb)»
(«Children's songs in the works of the composer O. Burmitsky. Topic
and relevancey).

BAPHIABEP Mnuxaiisio CoaomonoBuu (Mykhailo Warshaver),
IpOJIIOCEp, OpraHizaTop MIDKHAPOAHUX Ta BCEYKPATHCHKUX KYJIbTYpHO-
MHUCTEIbKUX 3aXx0/iB (M. KuiB, YkpaiHa). «MucTellbKa COTHA YKpaiHn» B
KOHTEKCTI BOJIOHTEPCHKOro pyxy» («Artistic Hundred of Ukraine» in
the context of the volunteer movement»).

TI'ABPHJ/IOBHY Cepriit Mukoaaiosud (Havrylovych Serhiy), ac-
nipanT HamioHanbHOI akajgeMii KepiBHUX KaJpiB KyJbTYpH 1 MUCTEUTB (M.
JIpBiB, YKpaiHa). «ApPT-MeHeI:KMEeHT B iHKJII03UBHil nporpami Beceykpa-
IHCBKOro mpoekrty aiasi Mosaoaux MuTHiB «lIpocro Hedomammi» («Art
Management in The Inclusive Program of The All-Ukrainian Project for
Young Artists «Prosto nebylytsi»»)

I'BO3/[b 10piii MukoaaiioBuu (Yurii Gvozd), 3acimyxeHuit apTuct
VYkpainu, acnipanT HAKKKiM «ConiiikoBe MucTelITBO: iHCTPYMEHTAapii,
imocTpyBanns, 3acoom BupasnoctTi» («Flute art: tools, illustrations,
means of expressiony).

I'HPHUY Bikrop CepriitoBnu (Victor Girich), Hapognuii aptuct Ykpa-
inu, mpodecop, 3aBimyBau Kadeapu peKUCYpPH Ta aKTOPCHKOI MalCTEPHOCTI
iMeH1 HapoaHoi aptuctku Jlapucu Xoponemns (M. Kui,Ykpaina). «Ocodau-
BOCTi NPOJIOCYBAHHA CYYACHHUX pexucepcbkux poodiT» («Peculiarities of
production of modern directorial works»).

JIPAY Bosogumup Bosogumuposud (Volodymyr Drach), acnipant
HAKKKiM (m. KuiB, Ykpaina). « KyJbTypoTBOpYHii Ta MUCTENbLKHI MO-
TeHUiaJ 0aJbHOI Xopeorpadii K 3ac00y Mi’KHAPOAHOIO CHiBPOOITHHUII-
tBa» («The Cultural Creative and Artist Potential of the Ball
Choreography as an Measure of the International Cooperation»).

JIYBPIBHA Amntonina IlerpiBaa (Antonina Dubrivna), kangumar
MHUCTELTBO3HABCTBa, 3aBiayBauka kadeapu KHYT] (Vkpaina — Kurait).
«OcobsmBocTi podoTn 3 iHozemHuMHu cryaeHTamm» («Peculiarities of
working with foreign studentsy).

J1YBPOBIHA Ipuna BosgogumupiBaa (Iryna Dubrovina), kanaunar
HayK, JIOIEHT, HayKOBUH cmiBpoOITHUK HamionansHoi 610m10TeKkn YKpainu
imeHi B.I.Bepnaacekoro (M. KuiB, Ykpaina). «bi0JioTeune cepenoBuie ta
MY3HYHEe MHUCTENITBO B KOHTeKCTi cydacHocTi» («Library Environment
and Musical Art in the Context of Modernity»).
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JJAYEHKO Aupnpiii Onerosu4 (Andriy Diachenko) (M. KuiB, Ykpa-
ina). «TBopua misabHicTh b. CTtynku B Teatpi "HanionanbHuii akajae-
MiyHuil apamatuyHuii Teatrp im. M. 3anbkoBenbkoi'" (1961-1978)»
(«Creative activity of B. Stupka in the theater «National Academic
Drama Theater named after M. Zankovetska» (1961-1978)»).

3IHKOBCBhKA Ipuna OxaexcanapiBHa (Iryna Zinkovska), 3acmy-
KEHa apTUCTKa YKpaiHu, Jiaypear JITepaTypHO-MHUCTELbKOI MpeMii
iMm.Mapka Yepemiinuu, aBTOpKa-BUKOHABUIISI, TTOET-MICHSP, BEAy4a KOHIEP-
TiB, TOJIOBa Xypl BceykpaiHChKUX KOHKYPCIB JUTSYOi TBOPYOCTI, MEAaror,
KEPIBHUK 3pa3KOBOT0 BOKAJIIBLHOT'O €CTPAIHOTO KOJIEKTUBY «Omimiis» 1 ITpo-
JI0CEPCHKOro LEeHTpy «XiToBa XBwiIss» (M. Kui, Ykpaina). «OcodauBocTi
€CTPAHOI PEKUCYPH B KOHTEKCTI BUKJIHMKIB Ta MOKJIUBOCTEH Cy4acHO-
ro moy-oizuecy» («Peculiarities of pop directing in the context of
challenges and opportunities of modern show business»).

IHI[EHKO Katepuna BoaogumupiBua (Katerina Ishchenko), kanmau-
JaT MUCTELTBO3HABCTBA, IPOBIIHUM KOHIIEpTMelicTep KuiBchbKOi MyHiluma-
JpHOT akajeMii My3ukd 1M. [miepa, TpOBITHUN  KOHIEpPTMEHCTED
HamionansHoi1 akazemii KepiBHMX KaJpiB KyJbTypu 1 muctentB (M. Kwuis,
VYkpaina). «Oco0auBocTi podoTH KOHIEPTMEHCTEpPa B KJaci akageMiv-
HOI0 cmiBy: mpooseMu Ta muigxu BupimeHHs» («Peculiarities of the
concertmaster's work in the class of academic singing: problems and
solutionsy).

KAPABHIb IBan (Ivan Karabits), opranizarop ta nposrocep dec-
TUBaNIO cy4yacHoi My3uku «KuiB-My3uk-@ect» (M. Kuis, Ykpaina).

KAPACH T'anna BacuaiBHa (Hanna Karas), 1oKTOp MHCTEUTBO3-
HaBCTBa, mpodecop, nmpodecop IIpukapnaTchbkoro HaIiOHATLHOTO YHIBEPCH-
tety iMeH1 Bacuns Credanuka, 3aciiykeHU MpaliBHUK KyJIbTypu YKpaiHU
(M. IBaHO-®paHkiBCcbK, YKpaiHa). «[IpoarocyBaHHs akageMiuyHOI MY3HKH
SIK HayKoOBa mpoodjieMa i HaBYaJIbHA JUCHHMILIIHA» («Academic music
production as a scientific problem and educational discipline»).

KIHO Bimaniu Aunamoninoeuu (Vitaly Kino), crapmuii Bukiagad
Kadepu CIEHIYHOTO MHUCTEUTBA 1 KyJbTypu KHIBCHKOTrO HaI[lOHAIBHOTO
YHIBEpCUTETY TEXHOJIOTIH 1 nu3ainy (M. KuiB, Ykpaina). «IIpodsemni nu-
TAHHA NPO(eciiiHOI eTHUKM B CYYaCHOMY TeaTpPajbHOMY MHCTEUTBD)
(«Problematic issues of professional ethics in modern theater art»).

KOJIOCOK Bagum IBanoBuu (Vadym Kolosok), pexucep 1 Benyuuit
nporpam ykpaincekoro pagio (M. Kuis, Ykpaina). «OcodauBocTi B3aemoaii
MY3HKH 3 JiTepaTypHuM TekcToM M. KonoOMHCHKOro y pagiocneKkTak-
ai «Tini 3a0yTux npeakiB» («Peculiarities of the interaction of music
with the literary text of M. Kotsyubynskyi in the radio play «Shadows of
Forgotten Ancestorsy).
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KPABYYK Karepuna MuxaiaiBaa (Katerina Kravchyk), aprt-
NpPOAIOCEpPKA, BOJIOHTEpPKa, WiIEHKUHSA ToBapuctBa «3HaHHSA» YKpaiHH
(M. KuiB, Ykpaina). «IIpoaocyBaHusi B yKpaiHChKiili cuctemi nmpodeciii-
HUX KOMIIETeHLI, AK 0i3HeC MacOBHX MAPKETHHIOBMX KOMYHiKaLiiD
(«Production in the Ukrainian system of professional competences as a
business of mass marketing communications»).

JAJTHUM Anton CepriiioBuu (Ladnyi Anton), acmipant kadenpu
BokanbHOro mMuctentBa HAKKKiIM (M. KuiB, Ykpaina). «Hapoano-xoposi
KOJIeKTHBH YKpainu y peasiax XXI cToiTrsi: peOpeHIHHT Ta MPOMO-
nisg» («Folk choirs of Ukraine in the realities of the 21st century:
rebranding and promotion»).

JID®IHIIEBA T'ammua OuaekciiBaa (Galina Lifinceva), meroaucr
Buioi kateropii HAKKKiM, unen tBopuoi Crninku «Acorialis AisidiB ecT-
pagHoro mucteurBa» (M. KuiB, Ykpaina). «IIpogrocyBaHHsi MHCTEHbKHX
MPOEKTIB B CYYACHUX YMOBaX rjodanizauiiinoro cBity» («Production of
art projects in modern conditions of globalization the world»).

JIIDIHIIEBA Oaena BiktopiBua (Olena Lifinceva), kommo3suTtopka,
npojifocepka, My3uKaHT, BokamicTka (M. KwuiB, Ykpaina). «KyabTypHo-
NpocBiTHUHNBbKA AiiabHicT MuUTHS» («Cultural and educational
activities of the artist»).

MAKAPEHKO Jlinis IlerpiBua (Lidia Makarenko), kanauaat muc-
TELITBO3HABCTBA, BUKOHYBauKa 00OB’SI3KIB 3aBijyBada Kadeapu BOKaJIbHOTO
mucrenrBa HAKKKiIM (M. KuiB, Ykpaina). «CTtaH yKpaiHCBKOIr0 Mpoaio-
CyBaHHsI, BUKJIMKH choroaeHHs» («The state of Ukrainian production,
today's challenges»).

MAPTHHOBA-JIOBEIIbKA YOnais (Yulia Martinova-Lyubetska),
3aCiIy’K€Ha apTUCTKAa YKpaiHW, COJIICTKA aKaJeMIYHOrO aHCaMOJII0 MICHI U
taHio HarmionanbHoi reapaii Ykpainu, marictpantka HAKKKIM (m. Kuis,
VYkpaina). «Posb yKpaiHCbKOI HAPOAHOI MiCHI B NepioJ MOBHOMACIITAO-
Horo BroprueHHs» («The role of Ukrainian folk song in the period of
full-scale invasion»).

MATYHIEHKO Banepiin bopucosuu (Valeriy Matushenko), nok-
Top (inocodii, kaumumar kyasTyposorii, nmpodecop HAKKKiIM, nomeHT,
npodecop Kadeapu peKUCypHu Ta akTOPChbKOi MAaHCTEPHOCTI IMEHI HapOIHOI
aptuctku Ykpainu Jlapucu Xoposnelb, 3aciyK€HUN TMpaliBHUK KyJIbTypU
VYkpainu (M. KuiB, Ykpaina). «PoJib TeaTpasizoBaHuX BUAOBHUII B PO3Ba-
JKAJIBHUX 3aKJIaJ4aX B cydyacHux ymoBax Ykpainm» (The role of
theatrical spectacles in entertainment institutions in modern conditions
of Ukraine»).

MYCIEHKO Banentuna IBaniBHa (Valentina Musiienko), kanau-
JaT TEeNaroriyHuX Hayk, JOIEHT, JOUEHT Kadeapu MY3UYHOTO BUXOBAHHS
KuiBChbKOro HaIllOHAIBHOTO YHIBEPCUTETY Te€aTpy, KIHO 1 TejaeOadueHHs IMEeHi
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I. Kapnienka-Kaporo (M. KuiB, Ykpaina). «BokajbHUil TpPeHIiHI SIK CKJa-
JA0Ba MiATOTOBKH 37100yBauiB y raaysi 026 «CueHiuHe MHCTEHTBO» 10
CaMONPOAIOCYBAHHA y MaiOyTHii mpodeciiinii aisabHocT» («Vocal
training as a component of the preparation of students in industry
026 «Performing arts» for self-production in future professional
activities»).

MYCTADAEB Demiit Mancyposuu (Femi Mustafaev), nHaponaui
aptucT YKpainu, mpodecop kadenpu BOKaIbHOTO MUCTENTBA [HCTUTYTY Cy-
gacHoro muctenTBa HAKKKiM (M. KuiB, Ykpaina). «Poab nmpoaiocepa y
NMPOCYBAHHI ONEPHMX CHIBAKIB y KOHTEKCTiI ()OPMYBAHHA KYJIbTYPHO-
mucrenbkoro npocropy Ykpaiau XXI cr.» («The role of the producer in
the promotion of opera singers in the context of the formation of the
cultural and artistic space of Ukraine in the 21st century»).

HEYAEBA Anacracis (Anastasiia Nechaeva), Bukiagau Bokaiy, Ke-
piBHMK BOKaJbHOI cTyali «Vivay (M. KuiB, Ykpaina). «CrupusiHHsI TBOPYO-
My caMoOBHpa:xkeHHIO: Bokag sk 3aci0 0coOMCTICHOrO pO3BHTKY B
yHiBepcuTeTChKOMY cepenoBuii» («Promoting creative self-expression:
Vocals as a means of personal development in a university
environment).

HOBAK Ouais BikropiBaa (Novak luliia), crapma Buknagauka ka-
¢denpu pucyHka, KHBOIUCY Ta cKyabnTypH, acrnipantka HAKKKIM (m. Ku-
iB, YKkpaina). «O0pa3mu AisiviB KyJbTYpH YKpaiHM Y MOHYMEHTAJbHIl
ckyabntypi Kuesa noou Hezanexnoctd» («Images of culturral figures of
Ukraine in monumental sculpture of Kiev of the days of Independencey).

ObYX JIvoamuaa BacuaiBaa (Liudmyla Obukh), kanaunar mucrei-
TBO3HABCTBA, IOIICHT, MOIEHT Kadeapu ecTpaaHO-BOKAIHHOTO MUCTEITBA
3BO «VYuiBepcurer Kopons [lanwna» (M. IBano-®paHKiBChbK, YKpaiHa).
«IIpoarocepcenbka gisiibHicTh Pomana I'ypka sik momyJssipu3anisi yKpaiH-
cbKOi imeHTHYHOCTI B 3apyoix:ki» («Production activity of Roman
Hurka as popularization of Ukrainian identity abroad»).

OBCAHHIKOB Bsiuecnas I'eopriiiosuu (Ovsiannikov Viacheslav),
KaHAUIaT MUCTEITBO3HABCTBA, JIOIEHT Kadeapu My3UIHOTO MUCTEITBA €C-
Tpaad KOMYHaJIBHOI'O 3akjajak BHINOI ocBiTH KuiBchkoi oOsiacHOI paau
«Axkanemiss mucrentB iMmeHi IlaBma YyOuncbkoro» (M. KuiB, Ykpaina).
«My3u4Hi cTpiMIHIOBI aTgopmMu B KYJbTYPHOMY NPOCTOPI CHOro-
nenns» («Music streaming platforms in today's cultural space»).

O3I'OBHY Anppiana MuxkogaaiBaa (Adriana Ozgovich), marictpant
HAKKKiM, rpyna MMB 21-23 (M. KuiB, Ykpaina). «YKkpaiHCbKa HapoJHa
nicas-ckap6 Hauii» («The Ukrainian folk song is a treasure of the
nation»»).

OTPIHIKO CHuixana MuxaiaiBaa (Otrishko Snizhana), Buknamayu
BUINOI KaTeropii Ta 3aBimyrouda Bigaury «CoJbHHI CHiB», KEPIBHUK XOPY
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crapmux kiaciB «IIpominii» KoMmyHanbHOTO crieniagizoBaHOT0 MUCTEILKO-
ro HaB4aJIbHOTO 3akiany «My3uuna mkona Ne 11» KpuBopizbkoi michKoi
panu, conictka HapoaHnoro BokaasHOTo ancamomo «DakynbTeT», uieH Ha-
IIOHAJIBHOI BCEYKpaiHChKOT My3u4HO1 criaku (M. Kpusuii Pir). «Konmepr-
Ha JisVIBHICTH B YMOBaX BOEHHOro 4acy» («Concert activity in wartime
conditions»).

IIABJIOB Muxoaa Enyapaosuu (Pavlov Mykola), crapmuii Bukiia-
a4 Kadgeapu My3U4HOTo IpojakiHy HarioHanbHOT akajgemii KepiBHUX Ka-
apiB KyabTypu 1 Muctenurs, aciipadT HAKKKiM (m. KuiB, Ykpaina).

IIOTYHAH SIna Aprypisna (Podunay Yana), acnipantka kadenpu
BokanbHOro Muctenrsa HAKKKiM (M. KuiB, Ykpaina). «Ykpaincbka ect-
pagna micHa 1990-x pokiB sik 00’exkT mpomouii» («UKrainian variety
song of the 1990s as an object of promotion»).

HOIIOBHUY Mapia Oaexkcanapisaa (Maria Popovych), crapmmuii
BUKJIaJa4, MPOBIJIHUN KOHIEpTMENUCTep Kadeapu BOKaJIbHOIO MHCTEITBA
[HCTHUTYTY cyyacHOro muctenTBa HarioHanbHOI akajgeMii KepIBHUX KaJpiB
KyJIbTYpHY 1 MUCTEILITB, aCUCTEHT-CTAXUCT Kadenpu kamepHoro cmisy HMAY
imeHi 1. I. YaitkoBebkoro (M. KuiB, Ykpaina). «Bokanbuuii umka «7 icna-
HCHKHMX HApPOAHHUX miceHb» Mamnyenass ne ®Pajbi — XyJA0KHbO-00pa3HUH
Ta BOKAJbHO-TeXHiuHUH eTanmu pooorm» («The vocal cycle «7 Spanish
folk songs» by Manuel de Falla — artistic and figurative and vocal and
technical stages of the work»).

IIYKAC Anna AnjpiiBaa (Anna Pukas) (M. KuiB, Ykpaina), 3100y-
Bauka HAKKKiM. «TBopui J0ocSirHeHHS] HAPOAHOI apTHCTKU YKpaiHu
I'.510,10HCHKOI B KOHTEKCTI CleHiYHOro MucrenrBa Ykpainu 20-21 cr»
(«Creative achievements of People's Artist of Ukraine G. Yablonska in
the context of stage art of Ukraine of the 20-21 centuries»).

PY/[HII[bKA OJgekcanapa OuiekcanapiBHa (Oleksandra
Rudnitska), crapmmii Bukiiagau kadenpu pexxucypu Ta akTOpChbKOi MancTe-
pHOCTI 1MeHI HapoaHoi aptuctku Ykpainu Jlapucu Xoponeur ICM
HAKKKiM, 3go0yBauka CTymeHi «IO0KTOp imocodii», croeriaibHICTh
«Kynpropomnoris», HAKKKiM, aktpuca Teatpy i1 kino. (M. KuiB, Ykpaina).
«BmuiMB yKpaiHCHhKOI KYJbTYPH HA PO3BUTOK MUCTELTBA POMIB Ha IO-
yatky XXI ¢» («The influence of Ukrainian culture on the development
of gypsies art at the beginning of the 21st century»).

CA/[OBEHKO Csitaana MuxoJgaaisaa (Svitlana Sadovenko), npo-
decop kabenpu BokampHoro mucrenTBa ICM HAKKKiIM, noktop KyJibTy-
poJiorii, po-decop, uieH HauionansHoi BeeykpaiHCbkol My3UUHOI CIUIKH,
ywieH Harionanb-HOT pagu xKiHOK YKpaiHu, WwieH mpaBiiHAsS KuiBcbkoi mi-
cekoi opranizamii HBMC, 3acmyxenuii missa muctentrB Ykpaiau (M. Kwuis,
VYkpaina). «Oco0JMBOCTI Cy4YacHOI eCTPAJHOI MiCHIi NATPIOTHUYHOIO
CHIPSIMYBAHHSI B KOHTEKCTI (pOPMYBAHHS HANIOHAJBbHOI KYJLTYPHOIL
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inenTuuHocTi ykpainuiB XXI croairrsa» (Peculiarities of the modern
pop song of a patriotic direction in the context of the formation of the
national cultural identity of Ukrainians of the 21st century»).

CAMOYKO Haranis SpocaasiBaa (Natalia Samochko ), Buknanau
BUIIO1 KaTeropii paxoBoro KoJemKy KyiapTypu 1 Mucteurs (M. Kamym, Yk-
paiHa).

CAIIO/KHIK Ouabra BacuaiBaa (Olha Sapozhnik), kangunar nena-
TOT1YHMX HayK, JOLEHT, JOIEHT Kadeapu aKkaaeMiqHOro 1 eCTPagHOro BOKa-
ay ta 3Bykopexucypu ICM HAKKKiM (M. KuiB, Vkpaina).
«KyJabTypoJioriyuHo-MuCcTEeNTBO3HABYI 0C00JMBOCTI (OpMYyBaHHSI TOII-
MY3HMKH B YKpaiHi: KyJbTypoJioriuni acnexkrm» («Peculiarities of the
formation of pop music in Ukraine: cultural aspects»).

CA®OHOBA Ipuna I'puropiBuaa (Safonova Iryna), nouenr kadenpu
kpeatuBHUX KyJabTypHUX 1HAYycTpidh HAKKKIM (M. KuiB, Ykpaina). «Ilpa-
BOBHMH aCHEKT AIAJILHOCTI MPOAIOCEePa SIK CHIBTBOPUS ayAiOBi3yaJbHOIO
TBOpPY» («The legal aspect of the activity of the producer as a co-Creator
of an audiovisual work»).

CBHPH/] IBanna €mreniBua (Svyryd lvanna), 3aBimyBauka Bimi-
JICHHSI KYJIbTYPHO-MHUCTEIPKO1 OCBITH, BHUKJIaJa4-METOIUCT (PaxoBOro KoJie-
JDKY KynbTypH 1 Mucteuts (M. Kanym, Ykpaina).

CEMEHYXA Pycnan IlerpoBuu (Ruslan Semenukha), acmipant
HAKKKiM (m. KuiB, Ykpaina). «IIporpamHo-anaparHi 3aco0u 1Jisi CTBO-
peHHsi eekTpoHHOI My3ukn» («Hardware and software tools for creating
electronic music»).

CEHJEIIBKHUH Amnppiii (Andriy Sendetskyy), acnipant Hamiona-
aeHO1 Akagemii KepiBanx Kaapis Kynetypu 1 Mucreurs (M. Kuis, Ykpai-
Ha). «KyJabTypHuii giagor 6e3 cjiB (koMyHikaliiiHi npakTukm Teatpy «I
monu, i aaabkm»)» («Cultural dialogue without words (communication
practices of the «People and Puppets» theater)y).

CTACIOK Bo.ﬂozmana IBaniBHa (Stasiyk Volodimira), rososa mu-
KJIOBOI KOMICIT BHKJIQJa4diB MEHEKMEHTY COIIOKYJbTYPHOI AISUTBHOCTI Ta
1BEHT-TEXHOJIOT1H, BUKIaAad (axoBOTO KOJEIKY KyJIbTYpH 1 MHCTEITB
(M. Kanym, Ykpaina).

CYBOTIHA Onena IlaBaiBua (Olena Subotina), Bukinagau ectpanu-
HOT'O BOKaJy BHUILOT KBai(iKaiiitHOI KaTeropii, aBTOpKa MUCTEIILKUX MPOE-
KTiB, TPOJIOCEpPKa, YJIEHKUHS Acomiaiii Iis4iB €CTpagHOTO MHUCTEITBA
Vkpainu (M. XKenepa, llIBelinapis). «3aHATTS BOKAJOM fIK iIHCTPYMEHT
TAPMOHINHOTO PO3BUTKY Ta TMNPOJAKCYBAHHA OCOOMCTOCTI JIUTHHH»
(«Vocal lessons as a key tool for harmonious development and
production of a child's personality»)

CYIIPYHOBA Jlapuna AuapiiBaa (Suprunova Daryna), acnipaHt
HAKKKiM (m. KuiB, Ykpaina). «IlpoaiocuHroBi crparerii peaJi3amii
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MIO3HMKJIIB Yy KOHTEKCTi CBIiTOBOro moy-oiznecy» («Production strategies
for the realisation of musicals in the context of world show business».

TABYJIIHA Oasbra bopuciBua (Tabulina Olga), acniipanTtka kaden-
pu BokanbHOoro mucreursa HAKKKiM (m. Kui, Ykpaina). «bapokosa ce-
peHaTa SIK YMHHMK KYJbTYpHOI aumuiomMarii» («Baroque serenata as a
factor of cultural diplomacy»).

THIIEHKO Mnuxaiino IlerpoBuu (Mykhailo Tyshchenko), napon-
HUM apTUCT YKpaiHu, AoueHT, npodecop KuiBchkoi MyHIIIUMANBHOI aKae-
Mii My3uku M. ['iepa, HarionansHoO1 akagemii KepiBHUX KaJapiB KyJIbTYPH 1
muctenTB (M. KuiB, Ykpaina). «/lo nmpo0jieMn BOKAJIbHO-BHKOHABYOI KY-
abTypu cniBaka» («To the problem of vocal and singing culture of
singer»).

TOPKOHAK Haraunisn Iropisaa (Torkoniak Nataliia), crapmmii Bu-
knagay ICM HAKKKiM, acnipant HAKKKIM (m. KuiB, Ykpaina). «PoJasb
NMPOAIOCEPCTBA Y TBOPYOMY CTAHOBJICHHI XpucTUHN COJI0BIl: XYyH0KHIMI
i HanmioHaqbHO-MeHTadbHUN acnekTH» («The production role in
Khrystyna Solovii's creative development: the artistic and national-
mental aspects»).

TYPIHA Onena AunpapiiBHa (Turina Olena), kanauaaT MUCTEITBO3-
HABCTBA, JIOILECHT, JIOUEHT Kadeapu BUKOHABChkuX aucuumuiid Ne 1 KMAM
iM. P. I'mepa (M. KuiB, Ykpaina). «BiiinB npogeciiHOro MeHeI:KMeHTY
NMPOJAIOCEPAa HA AKTHUBI3ali0 My0JiYHOI KOHUEPTHOI AiSNIbHOCTI CTyAeH-
TiB-iHcTpyMeHTadicTiB»  («The influence of the professional
management of the producer on the activation of the public concert
activity of students-instrumentalists»).

XAPYEHKO Pycaan Aunaroaiesuu (Ruslan Kharchenko), acmipant
[IBH3 «EBpomneiickkoro yHiBepcutery» (M. KuiB, Ykpaina). «AHaJji3 npo-
0J1eM ynpasJiHHA HiANPHEMCTBOM Yy cdepi HAJAHHA KYJbTYPHHMX IOC-
Jyr B Ykpainb» («Analysis of enterprise management problems in the
field of providing cultural services in Ukraine»).

XOJIJIEHKO CesitocnaBa HecropiBaa (Svyatoslava Kholdenko),
BUKJIala4y-MeTOAUCT PaxoBOro KOJEMIKY KyJbTypH 1 mucteurs (M. Kamymr,
VYkpaina).

HEINYX Ipuna OuexkcanapiBHa, rojioBa MPeIMETHO-IIUKIOBOI KOMI-
cii «®DopTeniaHo Ta KOHIIEPTMENCTEPCTBOY, BUKIIAIau-METOAUCT; CTapILIUi
BUKIIaay kadenpu «lHcTpyMeHTallbHE BUKOHABCTBO (32 BUJAMU)» acHipaH-
Tka HarionanbHo1 akajiemii KepiBHUX KaApiB KyJabTypu 1 MuctenTB (M. Kui
VYkpaina). «KamepHo-1HCTpyMeHTallbHa My3uKa KiHLg XX — Mepiioi 4Bepri
XXI cronite: perionanbanii Bumip» («Chamber-instrumental music of the
end of the 20th century — the first quarter of the 21st century: regional
world»).
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HITAPKEBHY Haranis I'puropiBua (Sharkevich Nataliia), craprmii
BUKJIaJa4 Kaeapu peKucypu Ta aKTOPChKOI MaCTEPHOCT1 IMEH1 HApOHOL
apructku Ykpainu Jlapucu Xoponens ICM HAKKKiIM (M. Kuis, Ykpaina).
«Poab nuxaHHs AJds aprucra My3u4yHoro Ttearpy» («The role of
breathing for a musical theater artist»).

HIEBYEHKO Ougaena I'puropiBua (Olena Shevchenko), xangunar
MUCTELTBO3HABCTBA, JOLIEHT Kadeapu BoKaibHOro wmucreursa ICM
HAKKKiM. (M. Kui, Ykpaina). «PoJab cy4yacHoi momyJsipHol MY3HKH
Ykpainu y npoueci KyJbTYpHOI riodandizanii: BUKJIUKH 4dacy». («The
role of modern popular music of Ukraine in the process of cultural
globalization: the challenges of time»).

HIEBYYK Ha3zapin Muxoaainosuu (Nazariy Shevchuk), maricr-
pantr HAKKKiIM (M. KuiB, Ykpaina). «PoGora pexucepa 3 My3H4HHM
marepiasom B cuedHivnomy mucreurBi» («The director's work with
musical material in stage art»).

HIEIIE/Tb Oxcana AHATOJIIIBHA, TUPEKTOPKAa KOMYHAJIBHOTO 3aKJja-
Iy crerianaizoBaHoi MUCTelbkoi ocBiTH «My3uuHa mikona Nelly» Kpusopi-
3bKO01 MicbKO1 panu (M. Kpusnii Pir, Ykpaina).

HIYMAKOBA Csitiaana MukoaaiBaa (Svitlana Shumakova), xan-
auAaT MHUCTELTBO3HABCTBA, JOUEHT Kadeapu pexucypu XapKiBCbKOI JIep-
aBHOI akazneMmil KyJabTypu (M. XapkiB, Ykpaina). «CueHiuHe MUCTEUTBO B
NMOCTMOJEPHUX CTWIBOBHX CTPATerisix ChOroAeHHs»» («Stage art in
today's postmodern stylistic strategies»).

APOI Oner MuxkoaaiioBuu (Oleg Yarosh), acnipant HAKKKiM
(M. KuiB, VYkpaina). «IHHOBamiiiHI TeXHOJIOTii B 3BYKOpPE:KHCEPCHKIl
npakTuii» («Innovative technologies in sound engineering practice»).

CTYII MOJIOJIHX HAYKOBIIIB

BABIH Trop Jleoninouu (Ihor Babii), acmipant
Kadeapu MUCTEITBO3HABYOI ekcrnepTu3u iMeHl Kazumu-
pa ManeBrnua [HCTUTYTYy TpPakTUYHOI KyJIBTYpOJOTii Ta
apr-menekmMenty  HAKKKiM (M. KuiB, VYkpaina).
«Poab mpomiocepa y doromucrentBi» («The role of
the producer in art photographic»).

BOHIAAPEHKO Bauepiii Onexcanaposuu (Valeriy Bondarenko),
3100yBay 1 Kypcy marictpaTypu Kadeapu pexxucypu Ta akTOPChKOi MaiicTe-
PHOCTI IMEH1 HapoHO1 apTUCTKH YKpainu Jlapucu Xoposenp, rpyna MCM-
11-23(m. KuiB, Ykpaina). «TeaTpajJbHuii penepTyap B KOHTEKCTi po3BH-
TKY cueHiyHoro wmmucreurBa Ykpainu XXI crouairra» («Theatrical
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repertoire in the context of the development of stage art of Ukraine of
the 21st century»).

JIHIIUTIOK Bborman BanepiiioBuu (Bohdan Dyshliuk), 3n00yBau
HAKKKIM (m.Yepkacu, YkpaiHa). «Oco0JJHBOCTI TBOPYOr0 HPOEKTY
«'epoizm — imnepaTtuB cboroaeHHs» («Features of the creative project
«Heroism — the Imperative of the Present»).

KIHO [aniin BiraaiiioBuy, (Daniil Kino), 3mo0yBau marictparypu
2-ro Kypcy HartioHanbHO1 akajnemii KepiBHUX KaJpiB KyJIbTYpHU 1 MUCTEIITB
rpyniu MCM-11-22 (m. KuiB, Ykpaina). «/{Baausitb I’ATh POKiB TBOPYO-
ro nuIAXy Hesajexnoro tearpy» («Twenty-five years of the creative
path of an independent theater»).

KOPOJIEHKO Janiin PycaanoBuu (Korolenko Daniil), 3100yBau
3 Kypcy 0akaiaBpChbKOTO PiBHS BUILOT OCBITH, KaeIpu My3UYHOT'O MUCTEL-
TBa €CTPaJy KOMYHAJIBHOIO 3aKiaay BUIIOI ocBiTH KuiBChbKOi 001acHO1 pa-
m «Axanemis muctentB imeHi [TaBna Uyouncbkoro» (M. Kui, Ykpaina).
«AHaNI3 i1efiHOTr0 BTULICHHS I CayHAy TBOPYOro I0POOKY POK-TYpPTYy
«Oxkean Eab3m», «Radiohead»», («Analysis of the conceptual
embodiment and sound of the creative works of the rock band «Okean
Elzy» and «Radiohead»)».

MUIIIKOB Baaauciaas AnaroJiiiouu (Vladislav Mishkov), maric-
tpanT HAKKKiM, rpyna MMB 21-23 (m. KuiB, YkpaiHa). «KAKTyaJIbHiCTh
repoiyHux mniceHb y cbhorogeHHsm»» («The relevance of heroic songs
today»).

CIMOHOBA Bikropia (Viktoriia Simonova), wmaricTpanTka
HAKKKiM, rpyna MMB 21-23 (M. KuiB, Ykpaina). «OcodauBocTi cyuac-
HOI YKpaiHcbKoi ecTpaaHoi micHD» («Peculiarities of modern Ukrainian
pop song»).

21 epyous 2023 poky, cepeda
14.00

https://meet.google.com/jkp-metx-vem?authuser=0

MAMCTEP-KJIACHU

«CYYACHA OCBITA: NIQEPCTBO AK CBITOBUM
TPEHO»

Benyua-
IPUHA MAHOXA

00KMOp NCUXO0J102IUHUX HAYK, npoghecop, oupekmop Cxiono-€EsponeiicbKo2o
Incmumymy Ilcuxonocii (m. Kuis, Yxpaina — @panuis).
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https://meet.google.com/jkp-metx-vem?authuser=0

«TANAHT TA CTUMYNALIA B OCBITI:
NMCUXONOTNIYHI IHCTPYMEHTH
AK OCBITHIA TPEHO»

Beayunii—

O-P AHIXEW MIPCKI

00KmMOp NCUXO0102IUHUX HAYK, npodecop Azenoncvkozo ynieepcumemy, Kpa-
Kigcbkoi akademii imeni Anoxncea @puua Mooscescvkozo (Ilonvwa).

«OCOBUCTUN BPEHAIHI BUKINAOAYA | CMIKEPA»

Beayua-—
OJIEHA IJINEHKO

Cxiono-€Eeponeiicokuit Incmumym Ilcuxonocii
(m. Kuie, Ykpaina — @panyisn).

16.00 —
MIABEJAEHHS NIICYMKIB
MNPUAHATTA PEKOMEHJIAIINA

3AKPUTTSI KOH®EPEHIIIT
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CIIUCOK CKOPOYEHDb

HAKKKiM — HanioHasibHa akajaeMis KepIBHUX KaJIpiB KyJIbTYPH 1 MUCTEIITB
ICM — THCTUTYT Cy4acHOTO MUCTELTBA

KMO HBMC — Kuiscbka Micbka oprasizauis HarionansHoi BceykpaiHcbkoi
MY3UYHOI CIIJIKH

KMY — KuiBCbKHI1 MI>XKHApOJHUN YHIBEPCUTET
KHYKiM — KuiBcbKuil HallIOHAJIbBHUM YHIBEPCUTET KYJbTYPH 1 MUCTELTB

KHYTKiT — KuiBcbkuii HalllOHAIBHUN YHIBEPCUTET TeaTpy, KiHO 1 Tene0aueHHs
M. [.K. Kapnienka-Kaporo

HAH Ykpainu — HationanbHa akajieMiss HayK Y KpaiHu

HBMC - HanionansHa BeeykpaiHchbka My3U4Ha CIIIKa

HMAY — HauionasibHa My3u4Ha akajaeMis Ykpainu iMeni [1.1. YaiikoBcbKOro
HI1Y — Hanionanbauii neparoriuauil yuiepcuret imeHi M.I1. Jlparomanosa
HCK Ykpainu — HanlioHaabHa CIiJIKa KOMIIO3UTOPIB YKpaiHu

HCT/Y — HauioHanbHa CIIUJIKa TeaTpajJbHUX A1S4IB YKpaiHu

CymI1Y imeni A.C. Makapenka — CyMCbKUI IepKaBHUM TMEJaroriYHUN yHI-
BepcuteT iMeHi A.C. MakapeHka.

I'P M3C — I'pomanceka paga mpu MiHICTepCTB1 3aKOPAOHHUX CIIpaB Y KpaiHu

I'O — T'pomajnceka oprani3aiis

ITiamicano 10 apyky 15.12.2023. ®opmar 60x84 /16
Hpyk odpcernuit. YMoBH. np. apk. 1,62. O6m. Bun. apk. 1,14. Tupax 300 npum.
3am. 302.

Bunasernn 1 BUTOTIBHUK
HarmionanpHa akageMist KEpiBHUX KaJpiB KyJIbTYPH 1 MUCTEIITB
01015, Kuis—135, Byn. JlaBpchka, 9
CBi0LTBO IPO BHECEHHS J10 Jep’aBHOTO peecTpy cyO’ €KTIiB
BuaaBHnyoi cipaBu JIK Ne 3953 Big 12.01.2011.
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