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ʊʈɸʅʉɻʋʄɸʅɯʉʊʀʏʅɸ ʄɯʌʆʃʆɻɽʄɸ ʋ ʈʆʄɸʅɯ ɻ. ʄɸʁʈɯʅʂɸ çɻʆʃɽʄè:  

ɺɯɼ ɸʃʍɯʄɯɰ ɼʆ ʇʉʀʍʆɸʅɸʃɯɿʋ 
 

ʄʝʪʦʶ ʩʪʘʪʪʽ  ̒ʨʦʟʢʨʠʪʪʷ ʦʩʦʙʣʠʚʦʩʪʝʡ ʪʨʘʥʩʛʫʤʘʥʽʩʪʠʯʥʦʾ ʤʽʬʦʣʦʛʝʤʠ ʚ ʨʦʤʘʥʽ ɻ. ʄʘʡʨʽʥʢʘ çɻʦʣʝʤè 

(1914), ʝʢʩʧʣʽʢʘʮʽʷ ʢʫʣʴʪʫʨʥʠʭ ʽʜʝʘʣʽʚ  ̔ ʤʝʩʝʜʞʽʚ, ʧʨʠʪʘʤʘʥʥʠʭ ʾʡ. ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ ʚ ʨʘʤʢʘʭ 

ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʙʘʟʫʻʪʴʩʷ ʥʘ ʩʪʨʫʢʪʫʨʥʦ-ʬʫʥʢʮʽʦʥʘʣʴʥʦʤʫ ʩʶʞʝʪʥʦʤʫ ʘʥʘʣʽʟʽ, ʩʝʤʽʦʪʠʢʦ-ʛʝʨʤʝʥʝʚʪʠʯʥʦʤʫ, 

ʘʢʩʽʦʣʦʛʽʯʥʦʤʫ ʪʘ ʘʨʭʝʪʠʧʥʦʤʫ ʘʥʘʣʽʟʽ (ʘʥʘʣʽʪʠʯʥʘ ʧʩʠʭʦʣʦʛʽʷ ʂ. ɻ. ʖʥʛʘ). ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, 

ʱʦ ʚ ʨʘʤʢʘʭ ʛʫʤʘʥʽʪʘʨʥʠʭ ʥʘʫʢ, ʟʦʢʨʝʤʘ ʢʫʣʴʪʫʨʦʣʦʛʽʾ, ʚʧʝʨʰʝ ʟʜʽʡʩʥʶʻʪʴʩʷ ʘʥʘʣʽʟ ʨʦʤʘʥʫ çɻʦʣʝʤè ʚ ʢʦʥʪʝʢʩʪʽ 

ʪʨʘʥʩʛʫʤʘʥʽʩʪʠʯʥʦʾ ʧʘʨʘʜʠʛʤʠ. ʊʘʢʦʞ ʧʨʦʧʦʥʫʶʪʴʩʷ ʘʚʪʦʨʩʴʢʽ ʜʝʬʽʥʽʮʽʾ ʧʦʥʷʪʪʷ çʪʨʘʥʩʛʫʤʘʥʽʟʤè, 

çʪʨʘʥʩʛʫʤʘʥʽʩʪʠʯʥʠʡ ʘʢʪè. ɺʠʩʥʦʚʢʠ. ɽʟʦʪʝʨʠʯʥʠʡ ʊʨʘʥʩʛʫʤʘʥʽʟʤ ɻ. ʄʘʡʨʽʥʢʘ ʥʘʧʦʣʷʛʘʻ ʥʘ ʥʝʦʙʭʽʜʥʦʩʪʽ 

ʧʦʜʦʣʘʥʥʷ çʛʦʣʝʤʽʯʥʦʩʪʽè, ʪʦʙʪʦ çʥʝʟʘʚʝʨʰʝʥʦʩʪʽè, ʧʦʯʘʪʢʦʚʦʾ ʥʝʜʦʩʢʦʥʘʣʦʩʪʽ ʣʶʜʠʥʠ, ʟʜʽʡʩʥʠʪʠ ʧʦʚʥʝ 

ʨʦʟʢʨʠʪʪʷ ʙʦʞʝʩʪʚʝʥʦʾ ʧʦʪʝʥʮʽʾ ʚ ʣʶʜʠʥʽ.  
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Mythologeme of Transhumanism in G. Meyrink's novel "The Golem": from Alchemy to Psychoanalysis  

The purpose of this article is to investigate and explicate transhumanistic cultural messages found in 

G. Mairink's novel "The Golem" (1914). The methodology of research within the framework of Cultural Studies 

consists of the use of structural-functional plot analysis, semiotic and hermeneutic analysis, axiological, and archetypal 

analysis (analytical psychology of C. G. Jung). The scientific novelty of this paper lies in the fact that within the 

framework of the humanities, in particular cultural studies, for the first time the analysis of the "Golem" novel is carried 

out in the context of the transhumanist paradigm. Also offered are the author's definitions of the concepts of 

"transhumanism" and "transhumanistic act". Conclusions. G. Meyrinkôs esoteric transhumanism insists on the need to 

overcome the "golemic", that is, the "incompleteness", the original imperfection of man, and reach self-deification. 

Key words: cultural studies, transhumanism, transhumanist̔ ʩ act, mythologeme of the transhumanism, esoteric 

transhumanism, K. G. Jung, the "mage" archetype, spiritual alchemy, tarot, New Age. 

 

 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʎ  ̫

ʨʦʙʦʪʘ ʜʝʪʝʨʤʽʥʦʚʘʥʘ ʙʝʟʧʝʨʝʨʚʥʠʤʠ 

ʜʠʩʢʫʩʽʷʤʠ ʱʦʜʦ ʬʝʥʦʤʝʥʫ ʪʨʘʥʩʛʫʤʘʥʽʟʤʫ ʪʘ 

ʥʝʜʦʩʪʘʪʥʴʦʶ ʚʠʚʯʝʥʽʩʪʶ ʧʨʦʙʣʝʤʠ 

ʪʨʘʥʩʛʫʤʘʥʽʩʪʠʯʥʦʾ ʤʽʬʦʣʦʛʝʤʠ, ʾʾ ʜʞʝʨʝʣ ʪʘ 

ʽʜʝʘʣʽʚ. ɿʦʢʨʝʤʘ, ʚ ʨʦʤʘʥʽ ɻ. ʄʘʡʨʽʥʢʘ 

çɻʦʣʝʤè,  ʷʢʠʡ  ʜʦʩʽ  ʥʝ   ʧʽʜʜʘʚʘʚʩʷ   ʘʥʘʣʽʟʫ  ʚ  

 ʢʦʥʪʝʢʩʪʽ ʪʨʘʥʩʛʫʤʘʥʽʩʪʠʯʥʦʾ ʧʘʨʘʜʠʛʤʠ. ʋ 

ʜʘʥʽʡ ʩʪʘʪʪʽ ʩʪʚʝʨʜʞʫʻʪʴʩʷ, ʱʦ 

ʢʦʥʮʝʧʪʫʘʣʴʥʠʤ ʷʜʨʦʤ ʨʦʤʘʥʫ çɻʦʣʝʤè ʩʪʘʚ 

ʝʟʦʪʝʨʠʯʥʠʡ ʪʨʘʥʩʛʫʤʘʥʽʩʪʠʯʥʠʡ ʘʢʪ ʜʫʭʦʚʥʦʾ 

ʘʣʭʽʤʽʾ [11]. ʇʽʜ ʪʨʘʥʩʛʫʤʘʥʽʟʤʦʤ ʤʘʻʪʴʩʷ ʥʘ 

ʫʚʘʟʽ ʧʦʜʦʣʘʥʥʷ ʣʶʜʠʥʦʶ ʚʩʪʘʥʦʚʣʝʥʠʭ 

ʧʨʠʨʦʜʦʶ      ʦʙʤʝʞʝʥʴ      ʬʽʟʠʯʥʠʭ      ̔  /   ʘʙʦ  
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ʜʦʧʦʤʦʛʦʶ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ ï ʤʘʛʽʯʥʠʭ, 

ʨʦʟʫʤʦʚʠʭ, ʧʩʠʭʽʯʥʠʭ ʤʦʞʣʠʚʦʩʪʝʡ ʟʘ 

ʨʝʣʽʛʽʡʥʠʭ, ʝʟʦʪʨʝʨʠʯʥʠʭ ʘʙʦ ʞ ʥʘʫʢʦʚʠʭ 

ʪʝʭʥʦʣʦʛʽʡ. ʊʨʘʥʩʛʫʤʘʥʽʟʤ ʧʝʨʝʜʙʘʯʘʻ 

ʨʘʜʠʢʘʣʴʥʝ ʧʦʣʽʧʰʝʥʥʷ çʣʶʜʩʴʢʦʾ ʧʨʠʨʦʜʠè, 

ʚʠʭʽʜ ʪʨʘʥʩ- ʘʙʦ ʧʦʩʪ-ʣʶʜʠʥʠ ʥʘ ʷʢʽʩʥʦ ʥʦʚʠʡ 

ʨʽʚʝʥʴ ʨʦʟʚʠʪʢʫ ʽ ʙʫʪʪʷ. ʇʦʜʽʙʥʝ ʨʦʟʰʠʨʝʥʝ 

ʪʨʘʢʪʫʚʘʥʥʷ ʪʝʨʤʽʥʘ çʊʨʘʥʩʛʫʤʘʥʽʟʤè, ʢʦʣʠ 

ʚʽʥ ʨʦʟʫʤʽʻʪʴʩʷ ʥʝ ʪʽʣʴʢʠ ʷʢ ʩʚʽʪʦʛʣʷʜʥʠʡ, 

ʨʝʣʽʛʽʡʥʦ-ʝʪʠʯʥʠʡ ʽʥʩʪʠʪʫʘʣʽʟʦʚʘʥʠʡ ʨʫʭ 

ʤʽʞʥʘʨʦʜʥʦʛʦ ʤʘʩʰʪʘʙʫ, ʷʢʠʡ ʩʬʦʨʤʫʚʘʚʩʷ ʚ 

ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ XX ʩʪʦʣʽʪʪʷ, ʘ ʷʢ ʤʝʪʘʬʽʟʠʯʥʘ 

ʢʦʥʮʝʧʮʽʷ ʽ ʬʝʥʦʤʝʥ, ʷʢʠʡ ʩʫʧʨʦʚʦʜʞʫʻ 

ʨʝʬʣʝʢʩʽʶ ʣʶʜʩʪʚʘ ʟ ʤʦʤʝʥʪʫ ʟʘʨʦʜʞʝʥʥʷ 

ʩʘʤʦʩʚʽʜʦʤʦʩʪʽ ʣʦʛʽʯʥʦ ʦʙˇʨʫʥʪʦʚʘʥʝ ʚ ʩʪʘʪʪʽ 

ʊ. ɺ. ʂʦʚʘʣʝʚʩʴʢʦʾ [3].  

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. ʅʘʩʢʽʣʴʢʠ 

ʥʘʤ ʚʽʜʦʤʦ, ʘʥʘʣʽʟ ʨʦʤʘʥʫ çɻʦʣʝʤè ʚ ʢʦʥʪʝʢʩʪʽ 

ʪʨʘʥʩʛʫʤʘʥʽʩʪʠʯʥʦʾ ʧʘʨʘʜʠʛʤʠ ʱʝ ʥʝ ʙʫʣʦ 

ʧʨʦʚʝʜʝʥʦ. ʆʜʥʘʢ, ʽʩʥʫʻ ʨʷʜ ʜʦʩʣʽʜʞʝʥʴ 

ʪʚʦʨʯʦʩʪʽ ɻ. ʄʘʡʨʽʥʢʘ ï ʧʝʨʝʚʘʞʥʦ 

ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʦʛʦ ʘʙʦ ʬʽʣʦʣʦʛʽʯʥʦʛʦ 

ʭʘʨʘʢʪʝʨʫ (ʜʝʪʘʣʴʥʠʡ ʘʥʘʣʽʟ ʣʽʪʝʨʘʪʫʨʠ ʜʘʥʦ ʚ 

ʜʠʩʝʨʪʘʮʽʾ ɸ. ɺ. ʊʝʣʽʯʢʦ) [8]. 

ʄʝʪʦʶ ʩʪʘʪʪʽ ʻ ʨʦʟʢʨʠʪʪʷ ʦʩʦʙʣʠʚʦʩʪʝʡ 

ʪʨʘʥʩʛʫʤʘʥʽʩʪʠʯʥʦʾ ʤʽʬʦʣʦʛʝʤʠ ʚ ʨʦʤʘʥʽ 

ɻ. ʄʘʡʨʽʥʢʘ çɻʦʣʝʤè (1914), ʝʢʩʧʣʽʢʘʮʽʷ 

ʢʫʣʴʪʫʨʥʠʭ ʽʜʝʘʣʽʚ ʽ ʤʝʩʝʜʞʽʚ, ʧʨʠʪʘʤʘʥʥʠʭ ʾʡ. 

ʄʘʡʨʽʥʢ ï ʦʜʠʥ ʟ ʽʜʝʦʣʦʛʽʯʥʠʭ ʧʨʝʜʪʝʯ 

ʩʫʯʘʩʥʦʛʦ ʪʨʘʥʩʛʫʤʘʥʽʟʤʫ, ʘʚʪʦʨ, ʷʢʠʡ ʧʠʩʘʚ ʫ 

ʨʽʯʠʱʽ ʧʘʨʘʜʠʛʤʠ New Age, ʚ ʨʘʤʢʘʭ ʷʢʦʾ 

ʙʘʛʘʪʦ ʚ ʯʦʤʫ ʽ ʙʫʣʘ ʟʜʽʡʩʥʝʥʘ ʧʽʜʛʦʪʦʚʢʘ 

ʤʝʥʪʘʣʴʥʦʛʦ ʪʘ ʽʜʝʦʣʦʛʽʯʥʦʛʦ ʧʽʜˇʨʫʥʪʷ ʜʣʷ 

ʧʦʜʘʣʴʰʠʭ ʨʘʜʠʢʘʣʴʥʠʭ ʪʨʘʥʩʬʦʨʤʘʮʽʡ 

ʣʶʜʷʥʦʩʪʽ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ɻ.ʄʘʡʨʽʥʢ ï 

ʈʦʤʘʥʪʠʟʤ ï ʇʩʠʭʦʘʥʘʣʽʟ ï ʂ. ɻ. ʖʥʛ. ʈʦʤʘʥ 

ɻ. ʄʘʡʨʽʥʢʘ (1868-1932) çɻʦʣʝʤè (1915), ʷʢʠʡ 

ʧʨʠʥʽʩ ʘʚʪʦʨʫ ʩʚʽʪʦʚʫ ʧʦʧʫʣʷʨʥʽʩʪʴ, 

ʟʘʩʥʦʚʘʥʠʡ ʥʘ ʭʫʜʦʞʥʴʦʤʫ ʤʝʪʦʜʽ ʤʘʛʽʯʥʦʛʦ 

ʨʝʘʣʽʟʤʫ, ʚ ʷʢʦʤʫ ʤʘʛʽʯʥʽ ʘʙʦ ʤʽʩʪʠʯʥʽ 

ʝʣʝʤʝʥʪʠ ʽʥʪʝʛʨʦʚʘʥʽ ʚ ʨʝʘʣʽʩʪʠʯʥʫ ʢʘʨʪʠʥʫ 

ʩʚʽʪʫ. ɺʽʥ ʚʽʜʥʦʩʷʪʴʩʷ ʜʦ ʞʘʥʨʽʚ ʨʦʤʘʥ 

ʽʥʽʮʽʘʮʽʷ, ʦʢʫʣʴʪʥʦʛʦ ʘʙʦ ʧʩʠʭʦʘʥʘʣʽʪʠʯʥʦʛʦ 

ʨʦʤʘʥʫ. ʋ ʨʦʤʘʥʽ çɻʦʣʝʤè ɻ. ʄʘʡʨʽʥʢ ʟʘʣʫʯʠʚ 

ʧʦʧʫʣʷʨʥʫ ʚ ʨʦʤʘʥʪʠʟʤʽ (ʢʽʥ. XVIII ï ʧʝʨʰ. 

ʇʦʣ. XIX ʩʪʦʣʽʪʪʷ) ʤʽʬʦʣʦʛʝʤʫ ʩʥʦʚʠʜʽʥʥʷ ʽ 

ʢʘʪʝʛʦʨʽʶ ʥʝʟʙʘʛʥʝʥʥʦʛʦ ʣʽʪʝʨʘʪʫʨʠ 

ʤʦʜʝʨʥʽʟʤʫ (ʢʽʥ. XIX ʩʪʦʣʽʪʪʷ ï 1950-ʨʨ.), 

ʧʦʤʽʩʪʠʚʰʠ ʾʭ ʚ ʢʦʥʪʝʢʩʪ ʝʟʦʪʝʨʠʯʥʠʭ ʪʝʦʨʽʡ, 

ʱʦ ʰʠʨʦʢʦ ʧʦʰʠʨʠʣʠʩʷ ʥʘ ʨʫʙʝʞʽ ʩʪʦʣʽʪʴ. 

ʃʽʪʝʨʘʪʫʨʥʠʡ ʩʧʣʘʚ ʄʘʡʨʽʥʢʘ ʚʠʷʚʠʚʩʷ 

ʧʨʦʥʠʟʘʥʠʡ ʧʩʠʭʦʘʥʘʣʽʪʠʯʥʠʤʠ ʢʦʥʦʪʘʮʽʷʤʠ. 

ɿʘʫʚʘʞʠʤʦ, ʱʦ ʥʘʚʽʪʴ ʥʘʟʚʘ ʨʦʤʘʥʫ ʤʽʩʪʠʪʴ 

ʽʜʝʶ ʥʝʩʚʽʜʦʤʦʛʦ: ʚ ʧʝʨʝʢʣʘʜʽ ʟ ʽʚʨʠʪʫ ɻʦʣʝʤ ï 

ʥʝʦʬʦʨʤʣʝʥʝ. ɺʪʽʤ, ʚʘʨʪʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʨʦʤʘʥ 

çɻʦʣʝʤè ʙʫʚ ʚʠʜʘʥʠʡ ʚ 1915 ʨʦʮʽ, ʜʦ ʪʦʛʦ, ʷʢ 

ʂ. ɻ. ʖʥʛ ʩʪʚʦʨʠʚ ʘʥʘʣʽʪʠʯʥʫ ʧʩʠʭʦʣʦʛʽʶ. 

ʆʜʥʘʢ ʞʝ, ʦʙʠʜʚʘ ʜʽʷʯʘ ʢʫʣʴʪʫʨʠ ï ʄʘʡʨʽʥʢ ʽ 

ʖʥʛ, ʙʫʣʠ ʧʨʠʯʝʪʥʽ ʩʚʽʪʫ ʦʜʥʠʭ ʽ ʪʠʭ ʞʝ 

ʩʠʤʚʦʣʽʚ, ʧʝʨʝʞʠʚʘʥʴ. ʆʙʠʜʚʘ ʟʘʛʣʠʙʣʶʚʘʣʠʩʷ 

ʚ ɿʘʭʽʜʥʫ ʤʘʛʽʯʥʫ ʪʨʘʜʠʮʽʶ, ʧʨʘʮʽ ʛʥʦʩʪʠʢʽʚ, 

ʘʣʭʽʤʽʢʽʚ ʽ ʢʘʙʘʣʽʩʪʽʚ, ʻʚʨʦʧʝʡʩʴʢʠʡ ʦʢʫʣʴʪʠʟʤ, 

ʙʫʜʜʽʡʩʴʢʫ ʊʘʥʪʨʫ ʊʠʙʝʪʫ. ʆʙʠʜʚʘ 

ʩʧʦʚʽʜʫʚʘʣʠ ʽʜʝʶ ʜʫʭʦʚʥʦʾ ʪʨʘʥʩʤʫʪʘʮʽʾ ʪʘ 

ʤʽʩʪʠʯʥʦʛʦ ʧʝʨʝʭʦʜʫ ʟ ʣʶʜʩʴʢʦʛʦ ʩʪʘʪʫʩʫ ʚ 

ʥʘʜʣʶʜʩʴʢʠʡ, ʙʦʞʝʩʪʚʝʥʥʠʡ ï ʤʽʩʪʝʨʽʶ 

ʩʘʤʦʦʙʦʞʥʝʥʥʷ. ʅʝʜʘʨʤʘ ʙʘʛʘʪʦ ʥʘʧʨʷʤʢʽʚ 

ʩʫʯʘʩʥʠʭ ʝʟʦʪʝʨʠʯʥʠʭ ʪʝʯʽʡ ʨʦʟʚʠʚʘʶʪʴʩʷ 

ʩʴʦʛʦʜʥʽ ʚ ʶʥʛʽʘʥʩʴʢʦʤʫ ʨʽʯʠʱʽ. ʄʘʙʫʪʴ, ʩʘʤʝ 

ʮʠʤ ʤʦʞʥʘ ʧʦʷʩʥʠʪʠ ʩʠʩʪʝʤʥʫ ʩʭʦʞʽʩʪʴ ʽʜʝʡ 

ʄʘʡʨʽʥʢʘ ʽ ʖʥʛʘ. ʊʘʢ, ʚ ʨʦʤʘʥʽ çɻʦʣʝʤè, ʚ 

ʤʝʪʘʬʦʨʠʯʥʽʡ ʬʦʨʤʽ ʚʠʷʚʣʷʶʪʴʩʷ ʦʩʥʦʚʥʽ 

ʝʣʝʤʝʥʪʠ ʩʪʨʫʢʪʫʨʠ ʧʩʠʭʽʢʠ, ʱʦ ʚʠʜʽʣʷʶʪʴʩʷ 

ʖʥʛʦʤ [1] ï ʧʨʠʯʦʤʫ ʚ ʪʘʢʽʡ ʢʦʥʮʝʥʪʨʘʮʽʾ, ʱʦ 

ʮʝʡ ʨʦʤʘʥ ʤʦʞʥʘ ʩʤʽʣʠʚʦ ʥʘʟʚʘʪʠ 

ʧʩʠʭʦʘʥʘʣʽʪʠʯʥʠʤ. ɿʦʢʨʝʤʘ, Doppelgªnger, 

ʜʚʽʡʥʠʢ ʣʽʪʝʨʘʪʫʨʠ ʨʦʤʘʥʪʠʟʤʫ ʽ ʄʘʡʨʽʥʢʘ ï 

ʪʝʤʥʘ / ʥʝʟʥʘʥʘ ʯʘʩʪʠʥʘ ʧʩʠʭʽʢʠ, ʚ ʪʝʨʤʽʥʘʭ ʂ. 

ɻ. ʖʥʛʘ ʻ ʘʨʭʝʪʠʧʦʤ çʊʽʥʴè. ɿʘʫʚʘʞʠʤʦ, ʱʦ 

ʽʥʪʝʨʝʩ ʝʧʦʭʠ ʨʦʤʘʥʪʠʟʤʫ ʜʦ ʬʝʥʦʤʝʥʫ 

ʜʚʽʡʥʠʮʪʚʘ ʚʽʜʨʦʜʠʚʩʷ ʫ ʬʨʝʡʜʠʟʤʽ ʽ 

ʶʥʛʽʘʥʩʪʚʽ, ʟʥʘʡʰʦʚ ʚ ʥʠʭ ʥʦʚʝ ʞʠʪʪʷ. 

ɼʚʽʡʥʠʮʪʚʦ ʥʘʙʫʣʦ ʰʠʨʦʢʦʛʦ ʪʣʫʤʘʯʝʥʥʷ ʚ 

ʨʦʙʦʪʘʭ ɿ. ʌʨʝʡʜʘ (çɾʘʭʣʠʚʝè, 1919), ʡʦʛʦ 

ʫʯʥʷ ʆʪʪʦ ʈʘʥʢʘ (çɼʚʽʡʥʠʢè, 1914, ʦʧʫʙʣ. 

1925), ʋ. ɹʽʦʥʘ (çʋʷʚʥʠʡ ʜʚʽʡʥʠʢè, 1950), ʂ. ɻ. 

ʖʥʛʘ çʇʩʠʭʦʣʦʛʽʷ ʪʘ ʘʣʭʽʤʽʷè (1968) ʽ ʄ. 

ɼʦʣʘʨʘ (çʋ ʰʣʶʙʥʫ ʥʽʯ ʷ ʙʫʜʫ ʟ ʪʦʙʦʶè, 

1991). ʃʽʪʝʨʘʪʫʨʥʘ ʪʚʦʨʯʽʩʪʴ ʩʪʘʣʘ ʜʣʷ ɻ. 

ʄʘʡʨʽʥʢʘ ʬʦʨʤʦʶ ʬʽʢʩʘʮʽʾ ʡʦʛʦ ʩʘʢʨʘʣʴʥʠʭ 

ʧʦʰʫʢʽʚ ï ʪʠʤ ʘʢʪʠʚʥʽʰʝ ʘʚʪʦʨ ʚʜʘʻʪʴʩʷ ʜʦ 

ʚʠʨʘʟʥʠʭ ʟʘʩʦʙʽʚ ʩʝʤʽʦʟʠʩʫ: çɺʩʝ ʥʘ ʟʝʤʣʽ ʥʝ 

ʱʦ ʽʥʰʝ, ʷʢ ʚʽʯʥʠʡ ʩʠʤʚʦʣ ʫ ʚʙʨʘʥʥʽ ʟʽ ʧʨʘʭʫè. 

ɿ ʮʠʤ ʧʦʚ'ʷʟʘʥʘ ʥʝʦʙʭʽʜʥʽʩʪʴ ʟʜʽʡʩʥʠʪʠ 

ʩʝʤʽʦʪʠʢʦ-ʛʝʨʤʝʥʝʚʪʠʯʥʫ ʽʥʪʝʨʧʨʝʪʘʮʽʶ 

ʢʣʶʯʦʚʠʭ ʦʙʨʘʟʽʚ ʨʦʤʘʥʫ, ʟʘʩʥʦʚʘʥʫ ʥʘ 

ʢʨʫʛʦʚʦʤʫ ʛʝʨʤʝʥʝʚʪʠʯʥʦʤʫ ʩʝʤʽʦʟʠʩʽ ʪʘ 

ʘʥʘʣʽʪʠʯʥʽʡ ʧʩʠʭʦʣʦʛʽʾ ʂ. ɻ. ʖʥʛʘ. 

ɸʥʘʩʪʘʩʽʫʩ-ʌʝʥʽʢʩ. ɻʦʣʦʚʥʠʡ ʛʝʨʦʡ 

ɸʪʘʥʘʩʽʫʩ ʇʝʨʥʘʪ, ʷʢ ʧʽʜʢʨʝʩʣʶʻ ʆ.ɺ. 

ʄʘʪʚʽʻʥʢʦ, ʤʘʻ ʽʤ'ʷ, çʚ ʷʢʦʤʫ ʟʘʰʠʬʨʦʚʘʥʽ 

ʙʝʟʩʤʝʨʪʷ ʽ ʢʨʠʣʘʪʽʩʪʴ ʜʫʰʽè [5] : Anastasius ï 

ʟʥʘʯʠʪʴ çʚʽʜʨʦʜʞʝʥʠʡè ï ʮʝ ʣʘʪʠʥʩʴʢʘ ʬʦʨʤʘ 

ʽʤʝʥʽ ɸʥʘʩʪʘʩʽʡ (ʚʽʜ ʜʘʚ.-ʛʨ. ȷɜɎůŰŬůɖ, 

ɺʦʩʢʨʝʩʽʥʥʷ). ʅʘʩʪʫʧʥʽ ʩʤʝʨʪʴ ʽ ʚʽʜʨʦʜʞʝʥʥʷ 

ʛʝʨʦʷ ʧʽʜ ʯʘʩ ʧʦʞʝʞʽ ʷʚʥʠʡ ʥʘʪʷʢ ʥʘ ʌʝʥʽʢʩʘ ï 

ʥʘʡʜʘʚʥʽʰʠʡ ʘʨʭʝʪʠʧ ʚʽʜʨʦʜʞʝʥʥʷ. 

ɺʠʪʽʩʥʝʥʥ.̫ ɻʝʨʦʡ ʨʦʤʘʥʫ ɸʪʘʥʘʩʽʫʩ ʞʠʚʝ 

ʚ ʛʝʪʪʦ ʚ ʩʪʘʥʽ ʘʤʥʝʟʽʾ, ʙʝʟʧʘʤ'ʷʪʩʪʚʘ ʧʨʦ 

ʤʠʥʫʣʝ. ʄʘʩʢʘ (Persona) ï ʘʨʭʝʪʠʧ, ʦʧʠʩʘʥʠʡ 

ʂ. ɻ ʖʥʛʦʤ), ʤʝʞʘ ʤʽʞ ʧʩʠʭʽʢʦʶ ʽ ʩʦʮʽʘʣʴʥʠʤ 

ʩʚʽʪʦʤ ʫ ʇʝʨʥʘʪʘ ʧʨʘʢʪʠʯʥʦ ʚʽʜʩʫʪʥʷ. ɸ ʟʘ 

ʖʥʛʦʤ ʧʨʠʧʠʥʝʥʥʷ ʦʪʦʪʦʞʥʝʥʥʷ ʩʝʙʝ ʟ 
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ʩʦʮʽʘʣʴʥʦʶ ʤʘʩʢʦʶ ï ʥʝʦʙʭʽʜʥʘ ʫʤʦʚʘ ʧʦʯʘʪʢʫ 

ʧʨʦʮʝʩʫ ʩʪʘʥʦʚʣʝʥʥʷ ʦʩʦʙʠʩʪʦʩʪʽ. ɿʘ ʩʶʞʝʪʦʤ 

ʤʠʥʫʣʝ ɸʪʘʥʘʩʽʫʩʘ ʚʠʪʽʩʥʝʥʝ ʚ ʦʩʦʙʠʩʪʝ 

ʥʝʩʚʽʜʦʤʝ [1] (ʪʝʨʤʽʥʦʣʦʛʽʷ ɿ. ʌʨʝʡʜʘ). 

ʇʨʦʞʠʪʝ ʧʨʠʛʘʜʫʻʪʴʩʷ ʽ ʽʥʪʝʛʨʫʻʪʴʩʷ ʚ 

ʩʚʽʜʦʤʽʩʪʴ ɸʪʘʥʘʩʽʫʩʘ ʣʠʰʝ ʧʦ ʤʽʨʽ ʡʦʛʦ 

ʧʨʦʩʫʚʘʥʥʷ ʥʘ ʰʣʷʭʫ ʽʥʜʠʚʽʜʫʘʮʽʾ (ʧʦʥʷʪʪʷ 

ʂ.ɻ.ʖʥʛʘ). 

ʄʘʩʦʚʘ ʜʫʰʘ ï ʢʦʣʝʢʪʠʚʥʝ ʥʝʩʚʽʜʦʤʝ. ʇʽʜ 

ʯʘʩ ʥʘʧʠʩʘʥʥʷ ʨʦʤʘʥʫ ʂ. ɻ. ʖʥʛ ʱʝ ʥʝ ʚʽʜʢʨʠʚ 

ʬʝʥʦʤʝʥ çʢʦʣʝʢʪʠʚʥʦʛʦ ʥʝʩʚʽʜʦʤʦʛʦè. ʆʜʥʘʢ 

ʧʝʨʽʦʜʠʯʥʝ ʷʚʠʱʝ ɻʦʣʝʤʘ ʥʘ ʚʫʣʠʮʷʭ 

ʧʨʘʟʴʢʦʛʦ ʛʝʪʪʦ ʫ ʄʘʡʨʽʥʢʘ ʥʝʩʝ ʪʦʡ ʞʝ ʩʝʥʩ 

[1] ç...ʚʠʷʚʣʷʻ ʚ ʢʦʞʥʦʤʫ ʩʠʤʚʦʣ ʤʘʩʦʚʦʾ 

ʜʫʰʽ... ɼʫʰʘ ʥʝ ʻ ʱʦʩʴ "ʦʢʨʝʤʝ", ʚʦʥʘ ʮʠʤ 

ʪʽʣʴʢʠ ʱʝ ʤʘʻ ʩʪʘʪʠ ï ʽ ʮʝ ʪʦʜʽ ʥʘʟʠʚʘʻʪʴʩʷ 

"ʙʝʟʩʤʝʨʪʷʤ". ɺʘʰʘ ʜʫʰʘ ʱʝ ʩʢʣʘʜʝʥʘ ʟ 

ʯʠʩʣʝʥʥʠʭ "ʷ" ï ʷʢ ʤʫʨʘʰʥʠʢ ʟ ʙʘʛʘʪʴʦʭ 

ʤʫʨʘʭ; ʚʠ ʥʦʩʠʪʝ ʚ ʩʦʙʽ ʧʩʠʭʽʯʥʽ ʟʘʣʠʰʢʠ 

ʙʘʛʘʪʴʦʭ ʪʠʩʷʯ ʧʨʝʜʢʽʚ... è [4] ï ʢʘʞʝ ʛʝʨʦʡ 

ʨʦʤʘʥʫ ɻʦʣʝʤ. ʉʘʤ ʦʙʨʘʟ ʛʝʪʪʦ ʚ ʨʦʤʘʥʽ 

ʘʢʮʝʥʪʫʻ ʤʘʩʦʚʫ ʥʝʩʚʦʙʦʜʫ, ʦʙʤʝʞʝʥʽʩʪʴ ʽ 

ʩʧʽʚʟʘʣʝʞʥʽʩʪʴ ʟʚʠʯʘʡʥʠʭ ʩʤʝʨʪʥʠʭ [1]. 

ʐʣʷʭ ʩʤʝʨʪʽ ʽ ʰʣʷʭ ʞʠʪʪʷ. ʈʦʤʘʥ 

ʽʥʽʮʽʘʮʽʾ ʙʝʨʝ ʩʚʦʾ ʚʠʪʦʢʠ ʚ ʨʦʤʘʥʽ ʤʘʥʜʨʽʚ. 

ʉʘʤʝ ʚ ʜʦʨʦʟʽ ʟ ʤʽʬʽʯʥʠʤ ʛʝʨʦʻʤ ʚʽʜʙʫʚʘʶʪʴʩʷ 

ʪʨʘʥʩʬʦʨʤʘʮʽʾ. ʆʜʥʘʢ ʚ ʧʦʩʪ-ʢʣʘʩʠʯʥʦʤʫ 

ʨʦʤʘʥʽ ʰʣʷʭʦʤ ʚʠʷʚʣʷʶʪʴʩʷ ʥʝ ʟʦʚʥʽʰʥʽ 

ʟʚʝʨʰʝʥʥʷ ʚ ʞʠʪʪʽ, ʘ ʧʦʜʦʨʦʞ ʚ ʛʣʠʙʠʥʠ 

ʧʩʠʭʽʢʠ. ɼʣʷ ʧʦʩʠʣʝʥʥʷ ʝʬʝʢʪʫ ʟʘʥʫʨʝʥʥʷ 

ʯʠʪʘʯʘ ʄʘʡʨʠʥʢ ʚʠʢʦʨʠʩʪʦʚʫʻ ʚ çɻʦʣʝʤʽè 

ʧʨʠʥʮʠʧ ʤʘʪʨʴʦʰʢʠ ï ʧʨʠʡʦʤ ʤʽʟʘʥʘʙʽʤ (ʟ ʬʨ. 

mise-en-ab´me ʙʫʢʚʘʣʴʥʦ ʦʟʥʘʯʘʻ çʟʘʥʫʨʝʥʥʷ ʚ 

ʙʝʟʦʜʥʶè). ʎʝ ʨʝʢʫʨʩʠʚʥʘ ʭʫʜʦʞʥʷ ʪʝʭʥʽʢʘ 

çʦʧʦʚʽʜʴ ʚ ʦʧʦʚʽʜʽè, çʩʦʥ ʫʚʽ ʩʥʽè ʽ ʪ.ʧ. ɿʘ 

ʜʦʧʦʤʦʛʦʶ ʩʥʦʚʠʜʽʥʥʷ ʛʦʣʦʚʥʠʡ ʛʝʨʦʡ 

ʄʘʡʨʽʥʢʘ, ʛʝʨʦʡ ʙʝʟ ʽʤʝʥʽ (ʫ ʩʥʽ ʡʦʛʦ ʟʚʫʪʴ 

ɸʥʘʩʪʘʩʽʫʩ), ʟʘʥʫʨʶʻʪʴʩʷ ʚ ʚʠʨ çʚʥʫʪʨʽʰʥʽʭè 

ʤʘʥʜʨʽʚ ʜʣʷ ʩʘʤʦʧʽʟʥʘʥʥʷ. ʇʦʜʚʠʛ ʛʝʨʦʷ 

ʄʘʡʨʽʥʢʘ ï ʪʨʘʥʩʛʫʤʘʥʽʩʪʠʯʥʠʡ ʘʢʪ 

ʤʝʪʘʬʽʟʠʯʥʦʾ ʘʣʭʽʤʽʾ, çɺʝʣʠʢʝ ʟʚʝʨʰʝʥʥʷè ʷʢ 

ʤʽʩʪʝʨʽʷ ʩʘʤʦʦʙʦʞʥʝʥʥʷ ʛʝʨʦʷ ʥʘʮʽʣʝʥʽ ʥʘ 

ʧʩʠʭʽʢʫ ʛʝʨʦʷ, ʘ ʥʝ ʥʘ ʟʦʚʥʽʰʥʽʡ ʩʚʽʪ. 

ʋ ʨʦʤʘʥʽ çɻʦʣʝʤè ʧʨʦʪʠʩʪʘʚʣʷʻʪʴʩʷ ʜʚʘ 

ʩʧʦʩʦʙʠ ʽʩʥʫʚʘʥʥʷ: ç ï ɼʚʽ ʩʪʝʞʢʠ ʡʜʫʪʴ 

ʧʦʨ̫ʜ: ʰʣʷʭ ʞʠʪʪʷ ʽ ʰʣʷʭ ʩʤʝʨʪʽè [4]. 1) 

çʐʣʷʭ ʩʤʝʨʪʽè ï ʮʝ ʧʦʯʘʪʢʦʚʠʡ ʩʪʘʥ ʣʶʜʠʥʠ ï 

ʥʝʧʨʦʙʫʜʞʝʥʽʩʪʴ, ʥʝʫʩʚʽʜʦʤʣʝʥʽʩʪʴ ʙʝʟʣʠʢʠʭ 

ʽʥʜʠʚʽʜʽʚ, ʚ ʷʢʠʭ ʜʦʤʽʥʫʻ çʛʦʣʝʤʽʯʥʠʡè 

ʧʦʯʘʪʦʢ (ɻ.ʄʘʡʨʽʥʢ) ï ʪʦʙʪʦ ʢʦʣʝʢʪʠʚʥʝ 

ʥʝʩʚʽʜʦʤʝ (ʂ. ɻ. ʖʥʛ). ʎʝ ʣʠʰʝ ʧʨʠʚʠʜ ʞʠʪʪʷ, 

ʘ ʟʥʘʯʠʪ ɹï ʩʤʝʨʪʴ ʚ ʤʝʪʘʬʦʨʠʯʥʦʤʫ ʩʝʥʩʽ. 2) 

çʐʣʷʭ ʞʠʪʪʷè ï ʮʝ ʩʪʘʥ ʣʶʜʠʥʠ, ʱʦ 

ʜʦʩʷʛʘʻʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʪʨʘʥʩʛʨʝʩʽʾ, ʚʠʭʦʜʫ 

ʟʘ ʨʘʤʢʠ çʣʶʜʩʴʢʦʛʦ, ʟʘʥʘʜʪʦ ʣʶʜʩʴʢʦʛʦè (ʌ. 

ʅʽʮʰʝ). ɺʽʥ ʧʝʨʝʜʙʘʯʘʻ ʘʢʪʠ ʩʧʦʛʘʜʫ, 

ʜʦʩʷʛʥʝʥʥʷ ʫʩʚʽʜʦʤʣʝʥʦʩʪʽ, ʨʝʘʣʽʟʘʮʽʶ 

ʫʥʽʢʘʣʴʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʦʩʦʙʠʩʪʦʩʪʽ (ɻ. 

ʄʘʡʨʽʥʢ), ɯʥʜʠʚʽʜʫʘʮʽʶ ʽ ʜʦʩʷʛʥʝʥʥʷ ʉʘʤʦʩʪʽ 

(ʂ. ɻ. ʖʥʛ). ɺʩʪʫʧ ʛʝʨʦʷ ʥʘ ʪʨʘʥʩʛʨʝʩʠʚʥʠʡ 

ʰʣʷʭ ʩʘʤʦʧʽʟʥʘʥʥʷ ʤʠʩʣʠʪʴʩʷ ʷʢ 

çʧʨʦʙʫʜʞʝʥʥʷè ï ʜʘʚʥʽʡ ʩʠʤʚʦʣ ʩʧʨʘʚʞʥʴʦʛʦ 

ʞʠʪʪʷ, ʜʦʩʷʛʥʝʥʥʷ ʩʧʦʛʣʷʜʘʥʥʷ ʤʝʪʘʬʽʟʠʯʥʦʾ 

ʨʝʘʣʴʥʦʩʪʽ (ʘ, ʟʥʘʯʠʪʴ, ʥʘʙʣʠʞʝʥʥʷ ʜʦ ɹʦʛʽʚ ï 

ʜʫʭʦʚʥʠʭ ʩʫʪʥʦʩʪʝʡ): ʪʦʤʫ çʽʩʪʠʥʥʦ 

ʧʨʦʙʫʜʞʝʥʠʡ ʥʝ ʤʦʞʝ ʧʦʤʝʨʪʠ, ʙʦ ʩʤʝʨʪʴ ʽ 

ʩʦʥ ʩʫʪʴ ʦʜʥʝ ʡ ʪʝ ʩʘʤʝè [4]. ɺʘʨʪʦ ʟʘʟʥʘʯʠʪʠ, 

ʱʦ ʄʘʡʨʽʥʢ ʨʦʟʜʽʣʷʻ ʩʪʘʨʦʜʘʚʥʽ ʫʷʚʣʝʥʥʷ ʧʨʦ 

ʜʚʦʾʩʪʽʩʪʴ ʣʶʜʠʥʠ, ʱʦ ʧʦʻʜʥʫʻ ʚ ʩʦʙʽ ʪʚʘʨʠʥʥʫ 

(ʧʨʠʨʦʜʘ) ʽ ʙʦʞʝʩʪʚʝʥʥʫ (ʪʨʘʥʩʮʝʥʜʝʥʪʥʫ) 

ʩʫʪʥʽʩʪʴ. ʌ. ʅʽʮʰʝ ʫ çʇʦ ʪʦʡ ʙʽʢ ʜʦʙʨʘ ʽ ʟʣʘè 

ʩʢʘʞʝ ʧʨʦ ʮʝ ʪʘʢ: çʋ ʣʶʜʠʥʽ ʪʚʦʨʽʥʥʷ ʽ 

ʪʚʦʨʝʮʴ ʧʦʻʜʥʘʥʽ. ɻʝʨʦʡ ʩʘʤ ï ʛʣʠʥʘ ʽ ʤʠʪʝʮʴ. 

ʋ ʥʴʦʤʫ ʙʨʫʜ, ʙʝʟʛʣʫʟʜʷ ʽ ʭʘʦʩ ʽ ʧʨʘʛʥʝʥʥʷ 

ʙʝʟʩʤʝʨʪʷ [6].  

ɻʦʣʝʤ-ɸʥʘʩʪʘʩʽʫʩ: ʥʝʜʦʩʪʘʯʘ. ʅʘ ʧʦʯʘʪʢʫ 

ʰʣʷʭʫ ʛʝʨʦʡ ʨʦʤʘʥʫ ʦʪʦʪʦʞʥʶʻʪʴʩʷ ʪʽʣʴʢʠ ʟ 

ɽʛʦ (ɿ. ʌʨʝʡʜ), ʩʚʽʜʦʤʠʤ [1], ʥʝʩʚʽʜʦʤʠʡ ʟʤʽʩʪ 

ʧʩʠʭʽʢʠ ʱʝ ʥʝ ʧʽʟʥʘʥʠʡ ʪʘ ʥʝ ʽʥʪʝʛʨʦʚʘʥʠʡ ʚ 

ʩʚʽʜʦʤʽʩʪʴ. ɼʫʭʦʚʥʽ ʧʦʰʫʢʠ ʇʝʨʥʘʪʘ 

ʧʦʯʠʥʘʶʪʴʩʷ ʟ ʪʦʛʦ, ʱʦ ʜʠʚʥʠʡ ʙʝʟʤʦʚʥʠʡ 

ʟʘʤʦʚʥʠʢ (ɻʦʣʝʤ) ʧʨʠʥʦʩʠʪʴ ɸʪʘʥʘʩʪʘʩʽʫʩʫ 

ʩʪʘʨʦʚʠʥʥʫ ʢʥʠʛʫ çIbburè ʟ ʧʦʰʢʦʜʞʝʥʠʤ 

ʽʥʽʮʽʘʣʦʤ "I" ï ʜʣʷ ʨʝʩʪʘʚʨʘʮʽʾ. ɺ. ʖ. ʂʨʶʢʦʚ 

ʪʘ ɸ. ɺ. ʊʝʣʠʯʢʦ ʩʧʨʘʚʝʜʣʠʚʦ ʚʽʜʟʥʘʯʘʶʪʴ, ʱʦ 

çʧʦʰʢʦʜʞʝʥʽʩʪʴ ʽʥʽʮʽʘʣʫ ʚʢʘʟʫʻ ʥʘ 

çʥʝʜʦʩʢʦʥʘʣʽʩʪʴ ʜʫʭʦʚʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʇʝʨʥʘʪʘ, 

ʷʢʝ ʤʦʞʝ ʫʩʫʥʫʪʠ ʣʠʰʝ ʽʥʽʮʽʘʮʽʷè [8]. 

ɿʘʤʦʚʥʠʢ ʟ'ʷʚʣʷʻʪʴʩʷ ʚ ʤʦʤʝʥʪ ʥʘʧʨʫʞʝʥʦʾ 

ʩʧʨʦʙʠ ʛʝʨʦʷ ʟʛʘʜʘʪʠ ʤʠʥʫʣʝ, ʧʦʜʦʣʘʚʰʠ 

ʘʤʥʝʟʽʶ. ʁʦʛʦ çʛʦʣʝʤʽʯʥʠʡè ʚʠʛʣʷʜ, 

çʧʦʟʙʘʚʣʝʥʠʡ ʽʥʜʠʚʽʜʫʘʣʴʥʠʭ ʨʠʩè ʽ çʭʦʜʘ 

ʣʶʜʠʥʠ, ʱʦ ʧʦʩʪʽʡʥʦ ʧʘʜʘʻè
 
[4] ʚʢʘʟʫʶʪʴ ʥʘ 

ʬʘʟʫ çʥʝʜʦʩʪʘʯʽè (ʪʝʨʤʽʥ ɺ.ʗ. ʇʨʦʧʧʘ). ʇʝʨʥʘʪ 

ʩʧʨʠʡʤʘʻ ɻʦʣʝʤʘ ʷʢ ʜʚʽʡʥʠʢʘ, ʱʦ ʚʦʣʦʜʽʻ 

ʧʝʚʥʠʤ ʚʘʞʣʠʚʠʤ ʟʥʘʥʥʷʤ ʧʨʦ ʩʝʙʝ. ʋ 

ʪʝʨʤʽʥʘʭ ɺ.ʗ. ʇʨʦʧʧʘ ɻʦʣʝʤ ʩʪʘʚ 

çʚʽʜʧʨʘʚʥʠʢʦʤè ʛʝʨʦʷ ɸʥʘʩʪʘʩʽʫʩʘ ʚ ʧʦʜʦʨʦʞ 

(ʘʨʭʝʪʠʧ ʐʫʢʘʯʘ). ɺʘʨʪʦ ʚʽʜʟʥʘʯʠʪʠ, ʱʦ 

çʮʽʣʢʦʚʠʪʦ ʯʫʞʝ ʦʙʣʠʯʯʷè
 
[4]. ɻʦʣʝʤʘ-

ʜʚʽʡʥʠʢʘ ʚʢʘʟʫʻ ʯʠʪʘʯʝʚʽ ʥʘ ʚʽʜʯʫʞʝʥʥʷ 

ʇʝʨʥʘʪʘ ʚʽʜ ʩʚʦʻʾ ʟʘʙʫʪʦʾ / ʥʝ ʧʽʟʥʘʥʦʾ ʩʫʪʽ ï 

ʉʘʤʦʩʪʽ (ʂ. ɻ. ʖʥʛ). ʊʷʛʘʨ ʮʴʦʛʦ 

ʥʝʜʦʦʬʦʨʤʣʝʥʦʛʦ ʫʩʚʽʜʦʤʣʝʥʥʷ ʥʘʙʣʠʞʫʻ 

ʛʝʨʦʷ ʜʦ ʙʦʞʝʚʽʣʣʷ. ɺʪʽʤ, ʚʽʜʧʦʚʽʜʥʦ ʜʦ 

ʩʪʨʫʢʪʫʨʠ ʽʥʽʮʽʘʮʽʾ, ʚʠʱʝ ʟʥʘʥʥʷ ʚʽʜʢʨʠʚʘʻʪʴʩʷ 

ʇʝʨʥʘʪʫ ʚ ʣʽʤʽʥʘʣʴʥʠʭ ʩʠʪʫʘʮʽʷʭ (ʚʽʜ ʣʘʪ. 

limen ï ʧʦʨʽʛ) ʧʝʨʝʭʽʜʥʦʤʫ ʩʪʘʥʽ ʤʽʞ ʜʚʦʤʘ 

ʩʪʘʜʽʷʤʠ ʨʦʟʚʠʪʢʫ ʦʩʦʙʠʩʪʦʩʪʽ ʡ ʟʤʽʥʦʶ 

ʽʜʝʥʪʠʯʥʦʩʪʽ. ɺʽʜʟʥʘʯʠʤʦ, ʱʦ ʩʪʠʣʴʦʚʘ 

çʧʦʛʨʘʥʠʯʥʽʩʪʴè, ʩʥʦʚʠʜʥʘ ʥʝʨʚʦʚʘ 

ʩʶʨʨʝʘʣʽʩʪʠʯʥʽʩʪʴ ʪʚʦʨʽʚ ʄʘʡʨʽʥʢʘ ʜʦʚʦʜʠʪʴ 

ʽʜʝʶ çʣʽʤʽʥʘʣʴʥʦʩʪʠè ʜʦ ʟʚʫʯʘʥʥʷ ʦʩʦʙʣʠʚʦʾ 

ʛʦʩʪʨʦʪʠ. 
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ʂʥʠʛʘ ʞʠʪʪʷ ï Ibbur ï ʅʘʨʦʜʞʝʥʥʷ 

ʟʛʦʨʠ. ʋ ʧʝʨʝʢʣʘʜʽ ʟ ʜʘʚʥʴʦʻʚʨʝʡʩʴʢʦʛʦ çIbburè 

(˶ˣ˟˧˰) ʦʟʥʘʯʘʻ çʟʘʯʘʪʪʷè, çʯʨʝʚʘʪʽʩʪʴ ʜʫʰʽè. 

ɿʫʩʪʨʽʯ ʟ ɻʦʣʝʤʦʤ, ʷʢʠʡ ʜʘʚ ɸʥʘʩʪʘʩʽʫʩʫ ʢʥʠʛʫ 

çIbburè ʽʥʽʮʽʶʻ ʰʣʷʭ ʛʝʨʦʷ ʚ ʛʣʠʙʠʥʠ 

ʥʝʩʚʽʜʦʤʦʛʦ [1] ï ʦʩʦʙʠʩʪʦʛʦ (ɿ. ʌʨʝʡʜ) ʽ 

ʢʦʣʝʢʪʠʚʥʦʛʦ (ʂ. ɻ. ʖʥʛ): ç... ʗ ʧʨʦʯʠʪʘʚ 

ʢʥʠʛʫ ʜʦ ʢʽʥʮʷ ʽ ʱʝ ʪʨʠʤʘʚ ʾʾ ʚ ʨʫʢʘʭ, ʽ 

ʟʜʘʚʘʣʦʩʷ ʤʝʥʽ, ʱʦ ʷ ʚ ʧʦʰʫʢʘʭ ʯʦʛʦʩʴ 

ʧʝʨʝʛʦʨʪʘʚ ʩʚʦʾ ʤʽʟʢʠ, ʘ ʟʦʚʩʽʤ ʥʝ ʢʥʠʛʫè
 
[4]. 

ʐʝʤʘʡʷ ɻʽʣʣʝʣʴ, ʢʘʙʘʣʽʩʪ ʽ ʜʫʭʦʚʥʠʡ ʚʯʠʪʝʣʴ 

ʇʝʨʥʘʪʘ ï ʬʦʨʤʘʣʴʥʦ çʥʝʟʥʘʯʥʠʡ ʘʨʭʽʚʘʨʽʫʩè 

ʻʚʨʝʡʩʴʢʦʾ ʨʘʪʫʰʽ. ɸʣʝ ʚ ʜʫʭʦʚʥʦʤʫ ʚʠʤʽʨʽ ʚʽʥ 

ï ʤʝʜʽʫʤ ʤʽʞ ʩʚʽʪʘʤʠ, ʞʨʝʮʴ-ʪʘʡʥʦʟʥʘʚʝʮʴ, ʱʦ 

ʚʝʜʝ çʨʝʻʩʪʨʘʮʽʶ ʞʠʚʠʭ ʽ ʤʝʨʪʚʠʭè (ʥʝʜʘʨʤʘ 

ʡʦʛʦ ʯʘʩʦʤ ʥʘʟʠʚʘʶʪʴ çʨʘʙʽè ï çʤʽʡ ʧʘʥè), 

ʪʦʙʪʦ ʧʨʠʩʚʷʯʝʥʠʡ ʚ ʪʘʻʤʥʠʮʽ ʮʠʭ ʜʚʦʭ ʩʚʽʪʽʚ. 

ɻʽʣʣʝʣʶ, çʯʘʨʽʚʥʦʤʫ ʧʦʤʽʯʥʠʢʫè ʚ 

ʪʝʨʤʽʥʦʣʦʛʽʾ ɺ. ʗ. ʇʨʦʧʧʘ ʚʽʜʧʦʚʽʜʘʶʪʴ 

ʘʨʭʝʪʠʧʠ ʄʘʛ, ʄʫʜʨʠʡ ʩʪʘʨʝʮʴ (ʉʝʥʝʢʩ) ï 

ʖʥʛ ʥʘʟʠʚʘʻ ʡʦʛʦ ʘʨʭʝʪʠʧʦʤ ɼʫʭʘ, ɹʘʪʴʢʦ ʽ 

ʇʫʩʪʝʣʴʥʠʢ. ɻʽʣʣʝʣʴ ʚʽʜʢʨʠʚʘʻ ʶʥʘʢʦʚʽ 

ʽʩʪʠʥʥʠʡ ʩʝʥʩ ʷʚʠʱʘ ɻʦʣʝʤʘ: çʊʠ ʦʪʨʠʤʘʚ 

ʢʥʠʛʫ "Ibbur" ʽ ʯʠʪʘʚ ʾʾ. ʊʚʦʷ ʜʫʰʘ ʟʘʯʘʣʘ ʚʽʜ 

ʜʫʭʫ ʞʠʪʪʷ ... è [4]. 

ʈʦʟʛʣʷʥʝʤʦ ʜʦʢʣʘʜʥʽʰʝ ʥʘʧʽʚʤʽʬʽʯʥʫ 

ʢʥʠʛʫ ɯʙʙʫʨ. ʋ ʧʝʨʝʢʣʘʜʽ ʟ ʜʘʚʥʴʦʻʚʨʝʡʩʴʢʦʛʦ 

˶ˣ˟˧˰ ʦʟʥʘʯʘʻ çʟʝʨʥʦè, çʟʘʯʘʪʪʷè, çʯʨʝʚʘʪʽʩʪʴ 

ʜʫʰʽè, çʽʥʢʫʙʘʮʽʷè, çʧʨʦʽʟʨʦʩʪʘʥʠʷè, 

çʧʦʜʦʣʘʥʥʷ ʢʦʨʜʦʥʽʚè. ʆʨʠʛʽʥʘʣʴʥʘ ʢʦʥʮʝʧʮʽʷ 

ʽʙʙʫʨʘ ʚʠʥʠʢʣʘ ʚ ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ XIII ʚ. ʚ 

ʩʝʨʝʜʦʚʠʱʽ ʻʚʨʝʡʩʴʢʠʭ ʢʘʙʘʣʽʩʪʽʚ ʂʥʠʛʘ 

çɯʙʙʫʨè ʦʧʠʩʘʥʘ ʚ ʪʨʘʢʪʘʪʽ çʉʝʬʝʨ ʭʘ-

ʛʽʣʛʫʣʽʤè (ʽʚʨ. ˫˧˪ˣˠ˪ˠˢ ˶˰˷, Sha'ar ha Gilgulim, 

çɺʨʘʪʘ ʨʝʽʥʢʘʨʥʘʮʽʾè) ʧʨʠʩʚʷʯʝʥʦʤʫ ʢʦʥʮʝʧʮʽʾ 

ʨʝʽʥʢʘʨʥʘʮʽʾ ʊʦʨʠ. ɺʦʥʘ ʤʽʩʪʠʪʴ ʚʯʝʥʥʷ 

çʉʝʬʝʨ ʭʘ-ɿʦʘʨè (ʽʚʨ. ˶ˢˣˤˢ ˶˲˯, Sefer ha-Zohar, 

çʂʥʠʛʘ ʩʷʡʚʘè) ʻʚʨʝʡʩʴʢʦʛʦ ʢʘʙʘʣʽʩʪʘ XVI 

ʩʪʦʣʽʪʪʷ ɯʮʭʘʢʘ ʃʫʨʽʾ (1534-1572). ʊʝʨʤʽʥ 

çɯʙʙʫʨè ʨʦʟʪʣʫʤʘʯʝʥ ʚ ʪʨʘʢʪʘʪʽ ʷʢ çʱʝʧʣʝʥʥʷè 

ʥʦʚʦʾ ʜʫʰʽ ʜʦʨʦʩʣʽʡ ʣʶʜʠʥʽ ï ʥʘ ʜʦʜʘʪʦʢ ʜʦ 

ʦʩʥʦʚʥʦʾ ʩʚʦʻʾ ʜʫʰʽ. çʑʝʧʣʝʥʠʡè 

ʫʧʦʜʽʙʥʶʻʪʴʩʷ ʞʽʥʮʽ, ʷʢʘ ʯʝʢʘʻ ʥʘ ʥʘʨʦʜʞʝʥʥʷ 

ʜʠʪʠʥʠ. ɼʫʭʦʚʥʠʡ ʟʘʨʦʜʦʢ ʟ'ʷʚʣʷʻʪʴʩʷ ʟʘʨʘʜʠ 

ʪʦʛʦ, ʱʦʙ ʜʦʧʦʤʦʛʪʠ ʣʶʜʠʥʽ. ɯʙʙʫʨ ï ʮʝ 

ʚʩʝʣʝʥʥʷ ʜʫʭʫ ʧʨʘʚʝʜʥʠʢʘ, ʜʫʭʦʚʥʦʛʦ ʚʯʠʪʝʣʷ 

ʚ ʣʶʜʠʥʫ ʟ ʷʢʦʾʩʴ ʙʣʘʛʦʶ ʤʝʪʦʶ. ɺʦʥʦ ʤʦʞʝ 

ʩʪʘʪʠʩʷ ʚ ʧʝʚʥʠʡ ʤʦʤʝʥʪ ʩʚʽʜʦʤʦʛʦ ʞʠʪʪʷ 

ʣʶʜʠʥʠ, ʷʢʘ ʤʦʞʝ ʟʥʘʪʠ ʧʨʦ çʧʽʜʩʝʣʝʥʥʷè, ʘ 

ʤʦʞʝ ʽ ʥʝ ʟʥʘʪʠ. ɼʫʰʘ, ʱʦ ʚʩʝʣʠʣʘʩʷ ʚ ʪʽʣʦ 

ʣʶʜʠʥʠ ʰʣʷʭʦʤ ʽʙʙʫʨʘ, ʞʠʚʝ ʚ ʥʴʦʤʫ 

ʦʙʤʝʞʝʥʠʡ ʯʘʩ, ʱʦʙ ʩʧʦʥʫʢʘʪʠ 

çʧʨʠʱʝʧʣʝʥʦʛʦè ʜʦ ʧʝʚʥʦʾ ʤʽʩʽʾ, ʙʣʘʛʠʭ ʩʧʨʘʚ 

[10].  

ʄʦʪʠʚʠ ʢʝʨʽʚʥʠʮʪʚʘ, ʥʘʩʪʘʚʣʷʥʥʷ ʽ 

ʧʨʠʣʫʯʝʥʥʷ ʜʦ ʪʘʻʤʥʦʛʦ ʟʥʘʥʥʷ ʯʝʨʝʟ ʢʥʠʛʫ, 

ʷʢʘ ʜʦʧʦʤʘʛʘʻ ʩʘʤʦʦʬʦʨʤʣʝʥʥʶ ʛʝʨʦʷ, ʫ 

ʄʘʡʨʠʥʢʘ ʥʘʙʫʚʘʶʪʴ ʟʚʫʯʘʥʥʷ ʦʩʦʙʣʠʚʦʾ 

ʛʣʠʙʠʥʠ. ʆʙʨʘʟ çɯʙʙʫʨè ʧʝʨʝʧʣʽʪʘʻʪʴʩʷ ʫ 

ʄʘʡʨʠʥʢʘ ʟ ʦʙʨʘʟʦʤ ʻʚʨʝʡʩʴʢʦʾ çʂʥʠʛʠ 

ɾʠʪʪʷè ï ʤʽʬʦʣʦʛʽʯʥʝ ʧʦʥʷʪʪʷ, ʱʦ ʽʩʥʫʻ ʚ 

ʨʽʟʥʠʭ ʨʝʣʽʛʽʷʭ. ɺ ʽʫʜʘʾʟʤʽ ʪʘ ʭʨʠʩʪʠʷʥʩʪʚʽ ʮʝ 

ʢʥʠʛʘ ɻʦʩʧʦʜʘ, ʜʦ ʷʢʦʾ ʚʥʝʩʝʥʽ ʚʩʽ ʛʽʜʥʽ ʞʠʪʪʷ, 

ʘ ʪʽ, ʭʪʦ ʚʠʢʨʝʩʣʝʥʠʡ ʟ ʥʝʾ, ʧʨʠʨʝʯʝʥʽ ʥʘ 

ʩʤʝʨʪʴ (ɺʠʭʽʜ. 32:32, 33). ʋ ʚʠʧʘʜʢʫ ʟ 

ʇʝʨʥʘʪʦʤ ʤʦʚʘ ʡʜʝ ʧʨʦ ʧʝʨʝʜʚʠʟʥʘʯʝʥʥʷ 

ʰʣʷʭʫ ʛʝʨʦʷ. ʇʨʦ ʡʦʛʦ ʛʦʪʦʚʥʽʩʪʴ çʚʠʥʦʩʠʪʠè 

ʚ ʛʦʣʝʤʽʯʥʦʡ ʦʙʦʣʦʥʮʽ ʪʽʣʘ ʩʤʝʨʪʥʦʛʦ ʞʠʚʫ 

ʜʫʰʫ ʣʶʜʠʥʠ-ʙʦʞʝʩʪʚʘ, ʱʦ ʟʘʨʦʜʞʫʻʪʴʩʷ, 

çʥʘʨʦʜʠʪʠʩʷ ʟʛʦʨʠè. 

ɯʥʪʝʛʨʘʮʽʷ ʊʽʥʽ. ʊʨʘʥʩʛʫʤʘʥʽʩʪʠʯʥʘ 

ʬʘʙʫʣʘ ʨʦʤʘʥʫ çɻʦʣʝʤè ʄʘʡʨʽʥʢʘ ʙʘʟʫʻʪʴʩʷ ʥʘ 

ʽʥʪʝʛʨʘʮʽʾ ʘʨʭʝʪʠʧʫ ʊʽʥʽ ʚ ʮʽʣʽʩʥʫ ʩʪʨʫʢʪʫʨʫ 

ʦʩʦʙʠʩʪʦʩʪʽ [7] ʛʝʨʦʷ. ʎʝʡ ʧʨʦʮʝʩ ʚʽʜʧʦʚʽʜʘʻ 

ʬʘʟʽ ʧʝʨʝʤʦʛʠ ʛʝʨʦʷ ʥʘʜ ʘʥʪʘʛʦʥʽʩʪʦʤ ʟʘ 

ʫʯʘʩʪʶ ʜʘʨʫʚʘʣʴʥʠʢʘ ʽ ʧʦʤʽʯʥʠʢʘ (ɺ. ʗ. 

ʇʨʦʧʧ). ʇʦʜʘʣʴʰʠʡ ʩʶʞʝʪ ʨʦʤʘʥʫ çɻʦʣʝʤè 

ʷʚʣʷʻ ʩʦʙʦʶ ʘʣʝʛʦʨʠʯʥʝ ʩʭʦʜʞʝʥʥʷ 

ɸʥʘʩʪʘʩʽʫʩʘ ʫ ʩʚʽʪ ʥʝʩʚʽʜʦʤʦʛʦ, ʜʝ 

ʚʽʜʙʫʚʘʶʪʴʩʷ ʡʦʛʦ ʟʫʩʪʨʽʯʽ ʟ ʊʽʥʥʶ, ʾʾ 

ʧʨʠʡʥʷʪʪʷ, ʽʥʪʝʛʨʘʮʽʷ ʚ ʩʪʨʫʢʪʫʨʫ ʦʩʦʙʠʩʪʦʩʪʽ 

ʪʘ ʥʘʙʫʪʪʷ ʉʘʤʦʩʪʽ ï ʧʩʠʭʽʯʥʦʾ ʮʽʣʽʩʥʦʩʪʽ [12, 

ʩ.40]. ʋ ʩʫʯʘʩʥʦʤʫ ʧʩʠʭʦʘʥʘʣʽʟʽ ʡ ʘʥʘʣʽʪʠʯʥʽʡ 

ʧʩʠʭʦʣʦʛʽʾ ʊʽʥʴ, (ɼʚʽʡʥʠʢ ʨʦʤʘʥʪʠʟʤʫ) ʚʪʽʣʶʻ 

ʥʝʩʚʽʜʦʤʽ ʟʤʽʩʪʠ ʧʩʠʭʽʢʠ (ʙʘʞʘʥʥʷ, ʽʥʩʪʠʥʢʪʠ 

ʡ ʪ. ʧ.), ɺʠʪʽʩʥʝʥʥʷ ʩʫʙ'ʻʢʪʦʤ ʯʝʨʝʟ 

ʥʝʩʫʤʽʩʥʽʩʪʴ ʟʽ ʩʚʽʜʦʤʠʤ ʫʷʚʣʝʥʥʷʤ ʧʨʦ ʩʝʙʝ. 

ʊʽʥʴ, ʱʦ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʢʦʣʝʢʪʠʚʥʠʭ ʪʘ 

ʽʥʜʠʚʽʜʫʘʣʴʥʠʭ ʧʩʠʭʽʯʥʠʭ ʫʩʪʘʥʦʚʦʢ ï 

ʚʽʜʥʦʩʥʦ ʘʚʪʦʥʦʤʥʘ ʯʘʩʪʠʥʘ ʦʩʦʙʠʩʪʦʩʪʽ. 

ʊʽʥʴʦʚʽ ʥʝʩʚʽʜʦʤʽ ʟʤʽʩʪʠ ʩʧʨʠʡʤʘʶʪʴʩʷ ʯʝʨʝʟ 

ʧʨʦʻʢʮʽʶ: ʪʘʢ ʽ ɸʥʘʩʪʘʩʽʫʩ ʙʘʯʠʪʴ ʩʝʙʝ ʪʦ ʚ 

ɻʦʣʝʤʽ, ʪʦ ʚ ʢʘʨʪʽ ʊʘʨʦ çʄʘʛè. 

ɻʦʣʝʤ vs ʄʘʛ. ɺ ʦʜʥʽʡ ʟʽ ʩʮʝʥ ʨʦʤʘʥʫ 

ɸʪʘʥʘʩʽʫʩ ʚ ʥʝʧʨʦʛʣʷʜʥʽʡ ʪʝʤʨʷʚʽ, ʤʘʡʞʝ ʥʘ 

ʜʦʪʠʢ, ʯʝʨʝʟ ʣʶʢ ʚ ʧʽʜʣʦʟʽ ʩʧʫʩʢʘʻʪʴʩʷ ʚ 

ʧʽʜʟʝʤʥʠʡ ʣʘʙʽʨʠʥʪ. ɿʚʽʜʪʠ, ʯʝʨʝʟ ʛʝʢʩʘʛʨʘʤʫ ʚ 

ʩʪʝʣʽ (ʩʠʤʚʦʣ ʚʟʘʻʤʦʧʨʦʥʠʢʥʝʥʥʷ ʜʚʦʭ ʩʚʽʪʽʚ ï 

ʤʠʨʩʴʢʦʛʦ ʽ ʜʫʭʦʚʥʦʛʦ) ɸʪʘʥʘʩʽʫʩ ʧʦʪʨʘʧʣʷʻ ʚ 

ʢʽʤʥʘʪʫ ʙʝʟ ʜʚʝʨʝʡ, ʟ ʻʜʠʥʠʤ ʽ ʟʘˇʨʘʪʦʚʘʥʠʤ 

ʚʽʢʥʦʤ ï ʚ ʧʨʠʪʫʣʦʢ ɻʦʣʝʤʘ. ʆʙʨʘʟ ʟʚʠʚʠʩʪʦʾ 

ʧʦʜʦʨʦʞʽ ʇʝʨʥʘʪʘ ʚ ʮʽʡ ʩʮʝʥʽ ʥʘʛʘʜʫʻ 

ʧʝʨʝʤʽʱʝʥʥʷ ʫ ʚʥʫʪʨʽʰʥʴʦʤʫ ʧʨʦʩʪʦʨʽ ʤʦʟʢʫ ï 

ʚ ʟʘʢʫʪʢʘʭ ʧʩʠʭʽʢʠ ʛʝʨʦʷ, ʜʝ çʢʽʤʥʘʪʘ ʙʝʟ 

ʚʭʦʜʫè ï ʥʝʩʚʽʜʦʤʝ. ɸʪʘʥʘʩʽʫʩ ʩʧʽʚʚʽʜʥʦʩʠʪʴ 

ʮʶ ʢʽʤʥʘʪʫ ʟ ʟʘʙʫʪʠʤʠ ʩʧʦʛʘʜʘʤʠ ï ʘʜʞʝ ʚʽʥ ʥʝ 

ʟʥʘʻ, ʭʪʦ ʚʽʥ ʽ ʥʝ ʧʘʤ'ʷʪʘʻ ʧʨʦ ʩʚʦʻ ʤʠʥʫʣʝ çʗè. 

ʊʫʪ, ʚ çʢʽʤʥʘʪʽ ʙʝʟ ʚʭʦʜʫè, ʚ ʛʦʩʪʨʽʡ ʥʘʧʨʫʟʽ 

ʚʩʽʭ ʧʦʯʫʪʪʽʚ ɸʪʘʥʘʩʽʫʩ ʟʫʩʪʨʽʯʘʻ ʜʨʫʛʦʛʦ 

ʜʚʽʡʥʠʢʘ. ɼʨʫʛʘ ʽʧʦʩʪʘʩʴ ʩʚʦʻʾ ʊʽʥʽ ʚʠʢʣʠʢʘʻ ʫ 

ʇʝʨʥʘʪʘ ʥʘʧʘʜʠ ʞʘʭʫ: ʄʘʛ ʟ ʢʦʣʦʜʠ ʊʘʨʦ 

çʜʠʚʠʪʴʩʷ ʥʘ ʇʝʨʥʘʪʘ ʡʦʛʦ ʚʣʘʩʥʠʤ ʦʙʣʠʯʯʷʤè
 

[4]. 
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ɺʫʣʠʮʷ ʘʣʭʽʤʽʢʽʚ. çʐʣʷʭ ʞʠʪʪʷè, ʷʢʠʡ 

ʦʙʨʘʚ ʇʝʨʥʘʪ, ʚʠʚʦʜʠʪʴ ʡʦʛʦ ʜʦ çɺʫʣʠʮʽ 

ʘʣʭʽʤʽʢʽʚè : çʗ ʧʦʪʨʘʧʠʚ ʥʘ ʚʫʣʠʮʶ "ʊʚʦʨʮʽʚ 

ʟʦʣʦʪʘ", ʜʝ ʚ ʩʝʨʝʜʥʽ ʩʪʦʨʽʯʯʷ ʘʣʭʽʤʽʢʠ 

ʚʠʧʣʘʚʣʷʣʠ ʬʽʣʦʩʦʬʩʴʢʠʡ ʢʘʤʽʥʴ ... ɼʦʨʦʛʠ 

ʟʚʽʜʩʠ ʥʝ ʙʫʣʦ ʥʽʷʢʦʾè
 

[4]. ï ʪʘʢ ʄʘʡʨʽʥʢ 

ʧʽʜʢʨʝʩʣʶʻ ʧʝʚʥʫ ʪʦʯʢʫ ʥʝʧʦʚʝʨʥʝʥʥʷ ʧʨʠ 

ʄagnum opus. ʉʠʤʚʦʣʽʢʘ ʜʨʫʛʦʛʦ 

ʜʦʧʝʣʴʛʘʥʛʝʨʘ ʛʝʨʦʷ ï ʘʨʭʝʪʠʧ çʄʘʛè ʘʢʮʝʥʪʫʻ 

ʧʨʦʮʝʩʠ ʪʨʘʥʩʬʦʨʤʘʮʽʾ, ʚʥʫʪʨʽʰʥʴʦʾ çʘʣʭʽʤʽʾè 

ʛʝʨʦʷ. ʆʜʥʘʢ ʄagnum opus, ɺʝʣʠʢʝ ʟʚʝʨʰʝʥʥʷ 

ʜʫʭʦʚʥʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʡ ʛʝʨʦʷ ï ʮʝ 

ʥʝʙʝʟʧʝʯʥʠʡ ʽ ʩʢʣʘʜʥʠʡ ʧʨʦʮʝʩ. 

ɹʫʜʠʥʦʢ ʫ ʦʩʪʘʥʥʴʦʛʦ ʣʽʭʪʘʨʷ. çɼʠʚʥʦ, 

ʱʦ ʚʫʣʠʮʷ ʟʘʢʽʥʯʫʻʪʴʩʷ ʙʫʜʠʥʢʦʤ, ʷʢʠʡ 

ʙʽʣʴʰʝ ʟʘ ʽʥʰʠʭ ʽ, ʦʯʝʚʠʜʥʦ, ʞʠʣʠʡ. ʗ ʥʝ ʤʦʞʫ 

ʧʨʠʛʘʜʘʪʠ, ʱʦʙ ʷ ʙʘʯʠʚ ʡʦʛʦ ʨʘʥʽʰʝ. (...) ʊʘʤ 

ʟ'ʷʚʣʷʻʪʴʩʷ ʩʪʘʨʝʟʥʠʡ ʜʽʜ ʟ ʟʘʧʘʣʝʥʦʶ ʩʚʽʯʢʦʶ 

ʚ ʨʫʮʽ, ʩʪʘʨʝʯʠʤʠ, ʥʝʚʧʝʚʥʝʥʠʤʠ ʢʨʦʢʘʤʠ ʡʜʝ 

ʚʽʥ ʚʽʜ ʜʚʝʨʝʡ ʜʦ ʩʝʨʝʜʠʥʠ ʢʽʤʥʘʪʠ, 

ʟʫʧʠʥʷʻʪʴʩʷ, ʧʦʚʽʣʴʥʦ ʦʙʝʨʪʘʻʪʴʩʷ ʜʦ 

ʧʦʢʨʠʪʠʭ ʧʠʣʦʤ ʨʝʪʦʨʪ ʽ ʢʦʣʙ ʘʣʭʽʤʽʢʽʚ, 

ʟʘʤʠʩʣʝʥʦ ʜʠʚʠʪʴʩʷ ʥʘ ʛʽʛʘʥʪʩʴʢʫ ʧʘʚʫʪʠʥʫ ʚ 

ʢʫʪʢʫ ʽ ʥʘʧʨʘʚʣʷʻ ʧʦʛʣʷʜ ʧʨʷʤʦ ʥʘ ʤʝʥʝè [4]. 

ʆʙʨʘʟ ʩʪʘʨʦʛʦ ʟʽ ʩʚʽʯʢʦʶ ʚ ʨʫʮʽ ï ʷʚʥʘ ʘʣʶʟʽʷ 

ʜʦ IX ʘʨʢʘʥʘ ʊʘʨʦ çʇʫʩʪʝʣʴʥʠʢè, ʚʽʥ ʞʝ 

ʘʣʭʽʤʽʯʥʠʡ Senex (ʣʘʪ. çʉʪʘʨʠʡè), ʘʨʭʝʪʠʧʦʚʠʡ 

ʦʙʨʘʟ ʖʥʛʘ çʄʫʜʨʠʡ ʉʪʘʨʝʮʴè. ʎʷ ʢʘʨʪʘ ʊʘʨʦ 

ʩʠʤʚʦʣʽʟʫʻ ʘʩʢʝʪʠʟʤ ʽ ʫʩʘʤʽʪʥʝʥʽʩʪʴ ʥʘ ʰʣʷʭʫ 

ʜʫʭʦʚʥʦʛʦ ʩʘʤʦʧʽʟʥʘʥʥʷ, ʧʦʰʫʢʫ ʚʥʫʪʨʽʰʥʴʦʾ 

ʤʫʜʨʦʩʪʽ, ʽʩʪʠʥʠ ï ʘʣʝʛʦʨʽʷ ʜʦʩʚʽʜʫ 

ʩʘʤʦʧʦʩʚʷʪʠ. ɺ ʽʢʦʥʦʛʨʘʬʽʾ ʮʴʦʛʦ ʘʨʢʘʥʘ 

ʩʪʘʨʝʮʴ-ʧʽʣʣʽʛʨʽʤ ʪʨʠʤʘʻ ʣʽʭʪʘʨ, ʱʦʙ 

ʦʩʚʽʪʣʶʚʘʪʠ ʜʦʨʦʛʫ ʧʦʰʫʢʽʚ ʚ ʪʝʤʨʷʚʽ. ʎʝʡ 

ʘʨʭʝʪʠʧʦʚʠʡ ʦʙʨʘʟ ʚʦʛʥʶ ï ʩʠʤʚʦʣ 

ʙʦʞʝʩʪʚʝʥʥʦʛʦ ʥʘʪʭʥʝʥʥʷ ʽ ʧʨʘʛʥʝʥʥʷ çʩʚʽʪʣʘè 

ʟʥʘʥʴ. ʎʝʡ ʦʙʨʘʟ ʚʪʦʨʠʪʴ ʩʪʘʥʫ ɸʥʘʩʪʘʩʽʫʩʘ, 

ʩʠʤʚʦʣʽʯʥʦ ʚʠʩʣʦʚʣʶʶʯʠ ʡʦʛʦ. 

ɸʣʴʙʝʜʦ. ʇʨʦ çɹʫʜʠʥʦʢ ʫ ʦʩʪʘʥʥʴʦʛʦ 

ʣʽʭʪʘʨʷè ʄʘʡʨʽʥʢ ʨʦʟʧʦʚʽʜʘʻ ʥʘʩʪʫʧʥʫ 

ʣʝʛʝʥʜʫ: çɸʣʝ ʧʦʚʝʨʥʝʤʦʩʷ ʜʦ ʙʽʣʦʛʦ 

ʙʫʜʠʥʦʯʢʘ: ʮʝ ʥʘʜʟʚʠʯʘʡʥʦ ʮʽʢʘʚʦ. ɯʩʥʫʻ 

ʩʪʘʨʦʚʠʥʥʘ ʣʝʛʝʥʜʘ ʧʨʦ ʪʝ, ʱʦ ʪʘʤ ʥʘʛʦʨʽ, ʥʘ 

ʚʫʣʠʮʽ ɸʣʭʽʤʽʢʽʚ, ʩʪʦʾʪʴ ʙʫʜʠʥʦʢ, ʷʢʠʡ ʚʠʜʥʦ 

ʪʽʣʴʢʠ ʚ ʪʫʤʘʥʽ, ʪʘ ʡ ʪʦ ʪʽʣʴʢʠ ʱʘʩʣʠʚʮʷʤ. ɺʽʥ 

ʥʘʟʠʚʘʻʪʴʩʷ: "ʙʫʜʠʥʦʢ ʫ ʦʩʪʘʥʥʴʦʛʦ ʣʽʭʪʘʨʷ"è. 

ʎʝʡ ʪʦʧʦʩ ʥʝʟʨʠʤʦʾ ʇʨʘʛʠ ʄʘʡʨʽʥʢʘ ʚʢʘʟʫʻ ʥʘ 

ɸʣʴʙʝʜʦ (ʣʘʪ. albedo ï çʙʽʣʠʡ ʢʦʣʽʨè) ï 

ʘʣʭʽʤʽʯʥʘ ʩʪʘʜʽʷ ɺʝʣʠʢʦʾ ʈʦʙʦʪʠ ï çʙʽʣʘ 

ʧʨʘʮʷè, ʦʯʠʱʝʥʥʷ ʨʝʯʦʚʠʥʠ [11].  

ʈʫʙʝʜʦ. ʂʘʤʽʥʴ-ɸʥʜʨʦʛʽʥ. ɼʘʣʽ ʄʘʡʨʽʥʢ 

ʧʠʰʝ: çʊʦʡ, ʭʪʦ ʚʜʝʥʴ ʙʫʚʘʻ ʪʘʤ, ʙʘʯʠʪʴ ʪʽʣʴʢʠ 

ʚʝʣʠʢʠʡ ʩʽʨʠʡ ʢʘʤʽʥʴ ... ʇʽʜ ʢʘʤʝʥʝʤ, ʢʘʞʫʪʴ, 

ʣʝʞʠʪʴ ʚʝʣʠʯʝʟʥʠʡ ʩʢʘʨʙè. ʂʘʤʽʥʴ ʤʘʻ 

ʥʝʦʜʥʦʟʥʘʯʥʫ ʩʠʤʚʦʣʽʢʫ. ɿ ʦʜʥʦʛʦ ʙʦʢʫ, ʚ 

ʨʦʤʘʥʽ çɻʦʣʝʤè ʢʘʤʽʥʴ ʩʠʤʚʦʣʽʟʫʻ ʪʽʣʝʩʥʽʩʪʴ, 

çʤʝʨʪʚʝè ʪʽʣʦ. ɺʦʜʥʦʯʘʩ ʢʘʤʽʥʴ ʻ ʫʦʩʦʙʣʝʥʥʷʤ 

ʪʚʝʨʜʦʩʪʽ ʽ ʥʝʟʤʽʥʥʦʩʪʽ, ʮʝ ʘʨʭʝʪʠʧʥʠʡ ʦʙʨʘʟ 

ʩʢʘʨʙʫ, ʥʘʨʽʚʥʽ ʽʟ ʟʦʣʦʪʦʤ [12]. çʂʘʤʽʥʴ ʮʝʡ 

ʥʽʙʠʪʦ ʧʦʢʣʘʜʝʥʦ ʦʨʜʝʥʦʤ "ʘʟʽʡʩʴʢʠʭ ʙʨʘʪʽʚ" 

[ʛʽʣʢʘ ʨʦʟʝʥʢʨʝʡʮʝʨʩʪʚʘ, ʧʨʠʤʽʪʢʘ ʘʚʪʦʨʘ 

ʩʪʘʪʪʽ] ʷʢ ʬʫʥʜʘʤʝʥʪ ʙʫʜʠʥʢʫ. ɺ ʮʽʡ ʙʫʜʽʚʣʽ, ʚ 

ʢʽʥʮʽ ʯʘʩʽʚ, ʧʦʚʠʥʥʘ ʦʩʝʣʠʪʠʩʷ ʣʶʜʠʥʘ ... 

ʢʨʘʱʝ ʩʢʘʟʘʪʠ ɻʝʨʤʘʬʨʦʜʠʪ ... ʉʪʚʦʨʝʥʥʷ ʟ 

ʯʦʣʦʚʽʢʘ ʽ ʞʽʥʢʠè [4]. ʂʘʤʽʥʴ ʽ ɸʥʜʨʦʛʽʥ ï 

ʢʣʶʯʦʚʽ ʤʝʪʘʬʦʨʠ ʨʦʤʘʥʫ çɻʦʣʝʤè. 

ʈʦʟʛʣʷʥʝʤʦ ʾʭ ʜʝʪʘʣʴʥʽʰʝ. 

ʅʘ ʦʩʪʘʥʥʽʡ ʩʪʘʜʽʾ Magnum opus ï ʈʫʙʝʜʦ 

ï ʚʽʜʙʫʚʘʻʪʴʩʷ ɸʣʭʽʤʽʯʥʠʡ ʰʣʶʙ. ʇʨʦʜʫʢʪʦʤ 

ʨʫʙʝʜʦ ʻ ʌʽʣʦʩʦʬʩʴʢʠʡ ʢʘʤʽʥʴ ʘʣʭʽʤʽʢʽʚ, petra 

genetrix ʤʽʩʪʝʨʽʡ ʨʠʤʩʴʢʦʛʦ ʤʽʪʨʘʾʟʤʫ ï ʢʘʤʽʥʴ, 

ʱʦ ʧʦʨʦʜʞʫʻ ʜʦʩʢʦʥʘʣʽʩʪʴ ʛʝʨʤʘʬʨʦʜʠʪʘ. 

ʌʽʣʦʩʦʬʩʴʢʠʡ ʢʘʤʽʥʴ ï ʘʥʘʣʦʛ ʽʜʝʾ 

çʢʦʨʦʥʦʚʘʥʦʛʦ ɸʥʜʨʦʛʽʥʘè ʚʽʥ ʞʝ ï ʈʝʙʽʩ, 

ʤʘʛʽʩʪʝʨʽʡ, ʝʣʽʢʩʠʨ ʙʝʟʩʤʝʨʪʷ, ʧ'ʷʪʠʡ ʝʣʝʤʝʥʪ ʽ 

ʪ.ʧ. ɸʥʜʨʦʛʽʥ-ʌʽʣʦʩʦʬʩʴʢʠʡ ʢʘʤʽʥʴ ʻ 

ʫʦʩʦʙʣʝʥʥʷʤ ʤʝʪʠ ʡ ʟʘʚʜʘʥʴ ʘʣʭʽʤʽʾ: 

ʜʦʩʷʛʥʝʥʥʷ ʙʝʟʩʤʝʨʪʷ, ʧʨʦʩʚʽʪʣʽʥʥʷ ʽ ʥʘʙʫʪʪʷ 

ʚʥʫʪʨʽʰʥʴʦʛʦ ʎʝʥʪʨʫ, ʤʫʜʨʦʩʪʽ ʯʝʨʝʟ 

ʧʦʚʝʨʥʝʥʥʷ ʜʦ ʮʽʣʽʩʥʦʩʪʽ ʛʘʨʤʦʥʽʡʥʦʛʦ 

ʧʦʻʜʥʘʥʥʷ ʢʦʩʤʽʯʥʠʭ ʩʠʣ, ʻʜʥʦʩʪʽ 

ʧʨʦʪʠʣʝʞʥʦʩʪʝʡ ʽ ʧʝʨʰʦʝʣʝʤʝʥʪʽʚ-ʩʪʠʭʽʡ [12]. 

ʅʝ ʚʠʧʘʜʢʦʚʦ ɸʥʘʩʪʘʩʽʫʩ ʚʠʷʚʣʷʻʪʴʩʷ 

ʨʝʩʪʘʚʨʘʪʦʨʦʤ ʘʥʪʠʢʚʘʨʽʘʪʫ (ʜʘʚʥʽʭ ʮʽʥʥʦʩʪʝʡ 

ʢʫʣʴʪʫʨʠ, ʤʝʪʘʬʦʨʠʯʥʦ ï ʜʘʚʥʽʭ ʚʯʝʥʴ), ʦʜʥʠʤ 

ʟ ʶʚʝʣʽʨʽʚ-ʨʽʟʴʙʷʨʽʚ ʢʘʤʝʥʷ, ʱʦ ʞʠʚʫʪʴ 

ʥʝʜʘʣʝʢʦ ʚʽʜ çɺʫʣʠʮʽ ʘʣʭʽʤʽʢʽʚè. ɺʘʨʪʦ 

ʚʽʜʟʥʘʯʠʪʠ, ʱʦ ʟʘ ʖʥʛʦʤ, ʷʢʠʡ ʟʜʽʡʩʥʠʚ 

ʧʝʨʮʝʧʮʽʶ ʘʣʭʽʤʽʯʥʦʾ ʩʠʤʚʦʣʽʢʠ ʚ ʘʥʘʣʽʪʠʯʥʠʡ 

ʽʥʩʪʨʫʤʝʥʪʘʨʽʡ, ʦʙʨʘʟ ʢʦʨʦʥʦʚʘʥʦʛʦ 

ɻʝʨʤʘʬʨʦʜʠʪʘ ï ʮʝ ʩʠʤʚʦʣ ʟʣʠʪʪʷ 

ʧʨʦʪʠʣʝʞʥʦʩʪʝʡ ʚ ʧʩʠʭʽʮʽ ï ʞʽʥʦʯʦʛʦ ʽ 

ʯʦʣʦʚʽʯʦʛʦ ʧʦʯʘʪʢʽʚ, ʥʝʩʚʽʜʦʤʦʛʦ ʟʽ ʩʚʽʜʦʤʠʤ. 

ɻʝʨʤʘʬʨʦʜʠʪ, ʘʥʘʣʦʛ ʘʣʭʽʤʽʯʥʦʛʦ ʎʝʥʪʨʫ 

ʟ'ʻʜʥʘʥʥʷ ʧʨʦʪʠʣʝʞʥʦʩʪʝʡ ï ʩʠʤʚʦʣ çʩʘʤʦʩʪʽè 

ʟʘ ʖʥʛʦʤ. 

ʍʨʘʤ ʆʩʽʨʽʩʘ. ʅʘ çɺʫʣʠʮʽ ʘʣʭʽʤʽʢʽʚè 

ʇʝʨʥʘʪ ʙʘʯʠʪʴ ʤʝʪʫ ʩʚʦʛʦ ʽʥʽʮʠʘʪʠʯʥʦʛʦ 

çʰʣʷʭʫè, ʧʨʦʦʙʨʘʟ ʤʘʡʙʫʪʥʴʦʾ ʜʫʭʦʚʥʦʾ 

ʧʝʨʝʤʦʛʠ. ʁʦʛʦ ʞ ʚʽʥ ʙʘʯʠʚ ʫ ʚʠʜʽʥʥʷʭ, 

ʥʘʚʽʷʥʠʤʠ ʙʫʢʚʘʤʠ ʢʥʠʛʠ ɯʙʙʫʨ. çʉʘʜʦʚʘ ʩʪʽʥʘ 

ʚʩʷ ʧʦʢʨʠʪʘ ʤʦʟʘʾʢʦʶ. ɼʠʚʥʦ ʧʝʨʝʧʣʝʪʝʥʽ 

ʬʨʝʩʢʠ, ʙʽʨʶʟʦʚʦʛʦ ʢʦʣʴʦʨʫ ʟ ʟʦʣʦʪʦʤ, 

ʟʦʙʨʘʞʫʶʪʴ ʢʫʣʴʪ ʻʛʠʧʝʪʩʴʢʦʛʦ ʙʦʛʘ ʆʩʽʨʽʩʘ. 

ɺʦʨʦʪʘ ʷʚʣʷʶʪʴ ʩʦʙʦʶ ʩʘʤʦʛʦ ʙʦʛʘ: 

ɻʝʨʤʘʬʨʦʜʠʪ ʟ ʜʚʦʭ ʧʦʣʦʚʠʥ, ʫʪʚʦʨʝʥʠʭ 

ʩʪʫʣʢʘʤʠ ʜʚʝʨʝʡ, ʧʨʘʚʘ ï ʞʽʥʦʯʘ, ʣʽʚʘ ï 

ʯʦʣʦʚʽʯʘ. ɺʽʥ ʩʠʜʠʪʴ ʥʘ ʜʦʨʦʛʦʮʽʥʥʦʤʫ 

ʧʣʦʩʢʦʤʫ ʪʨʦʥʽ ʟ ʧʝʨʣʘʤʫʪʨʫ ... ʡʦʛʦ ʟʦʣʦʪʘ 

ʛʦʣʦʚʘ ʤʘʻ ʬʦʨʤʫ ʟʘʡʮʷ ... ɺʫʭʘ ʡʦʛʦ ʧʽʜʥʷʪʽ 

ʜʦʛʦʨʠ ʡ ʱʽʣʴʥʦ ʧʨʠʪʠʩʥʫʪʽ ʦʜʠʥ ʜʦ ʦʜʥʦʛʦ, 

ʪʘʢ ʱʦ ʥʘʛʘʜʫʶʪʴ ʩʪʦʨʽʥʢʠ ʨʦʟʢʨʠʪʦʾ ʢʥʠʛʠè
 

[4] ï (ʘʣʶʟʽʾ ʜʦ çʢʥʠʟʽ ʞʠʪʪʷè, ɯʙʙʫʨ). ɹʘʯʝʥʥʷ 

ʭʨʘʤʫ ʆʩʽʨʽʩʘ ʫ ʄʘʡʨʽʥʢʘ ʧʦʚ'ʷʟʘʥʦ ʟ ʽʜʝʻʶ 
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ʚʽʜʨʦʜʞʝʥʥʷ-ʙʝʟʩʤʝʨʪʷ. ɼʦʜʘʤʦ, ʱʦ 

ʻʛʠʧʝʪʩʴʢʠʡ ʆʩʽʨʽʩ ʚ ʦʙʨʘʟʽ ʟʘʡʮʷ ʙʫʚ 

ʩʠʤʚʦʣʦʤ ʜʫʭʦʚʥʦʾ ʯʠʩʪʦʪʠ ʥʝʦʬʽʪʘ, ʛʽʜʥʦʛʦ 

ʩʧʦʛʣʷʜʘʥʥʷ ʙʦʞʝʩʪʚʘ. 

ʅʽʛʨʝʜʦ. ʉʶʞʝʪ ʚʽʥʯʘʻ ʜʨʘʤʘʪʠʯʥʝ 

ʧʝʨʝʪʚʦʨʝʥʥʷ ʢʦʣʠʰʥʴʦʾ ʦʩʦʙʠʩʪʦʩʪʽ ʛʝʨʦʷ ʧʽʜ 

ʯʘʩ ʧʦʞʝʞʽ. ɸʜʞʝ nigredo, ʩʤʝʨʪʴ (ʥʝʭʘʡ ʥʘʚʽʪʴ 

ʽ ʽʥʽʮʽʪʘʪʠʯʥʘ, ʩʠʤʚʦʣʽʯʥʘ) ʻ ʥʝʦʙʭʽʜʥʠʤ 

ʝʣʝʤʝʥʪʦʤ ʪʨʘʥʩʤʫʪʘʮʽʾ [9]. ɸʥʘʩʪʘʩʽʫʩ ʥʘ 

ʩʘʤʦʪʽ ʩʚʷʪʢʫʻ ʨʽʟʜʚʦ ʚ ʙʫʜʠʥʢʫ, ʜʝ ʻ ʢʽʤʥʘʪʘ 

ɻʦʣʝʤʘ: çʗʢʦʩʴ ʜʠʚʥʦ ʫʨʦʯʠʩʪʦ ʩʪʘʣʦ ʨʘʧʪʦʤ ʫ 

ʤʝʥʝ ʥʘ ʜʫʰʽ. ... ʅʝʤʦʚ ʤʝʥʝ ʪʦʨʢʥʫʣʘʩʷ ʯʠʷʩʴ 

ʨʫʢʘ, ʷ ʨʘʧʪʦʤ ʦʙʝʨʥʫʚʩʷ ʽ: ʥʘ ʧʦʨʦʟʽ ʩʪʦʷʣʘ 

ʤʦʷ ʧʦʜʦʙʘ. ʄʽʡ ʜʚʽʡʥʠʢ. ʋ ʙʽʣʦʤʫ ʚʙʨʘʥʥʽ. ɿ 

ʢʦʨʦʥʦʶ ʥʘ ʛʦʣʦʚʽè [4]. ɼʚʽʡʥʠʢʠ ɸʥʘʩʪʘʩʽʫʩʘ 

ï ɻʦʣʝʤ ʽ ɸʥʜʨʦʛʽʥ ʟʥʦʚʫ ʚʢʘʟʫʶʪʴ ʥʘ 

ʽʤʧʣʽʮʠʪʥʫ ʩʫʪʥʽʩʪʴ ʛʝʨʦʷ ʽ ʥʘ ʰʣʷʭ, ʷʢʠʡ ʚʽʥ 

ʚʞʝ ʤʘʡʞʝ ʧʨʦʡʰʦʚ: ɻʦʣʝʤ ï ʄʘʛ ï ʈʝʙʽʩ.  

ʄʽʨʽʘʤ. ʋ ʨʦʤʘʥʽ ʧʦʞʝʞʘ ï ʮʝ 

ʪʨʘʥʩʮʝʥʜʝʥʪʥʠʡ ʚʦʛʦʥʴ ʜʫʭʦʚʥʦʾ ʘʣʭʽʤʽʾ, ʜʝ 

ʜʚʘ ʟʘʢʦʭʘʥʠʭ ʛʝʨʦʾ ʩʧʣʘʚʣʷʶʪʴʩʷ ʚ ʄʦʥʘʜʫ 

ɸʥʘʩʪʘʩʽʫʩ-ʄʽʨʽʘʤ. ʄʽʨʽʘʤ (çMiriamè, ʜʘʚ.-

ʻʚʨ.  ˏ˫˧ ˓  ˶ˋˬ  ) ï ʽʤ'ʷ ɹʦʛʦʤʘʪʝʨʽ, ʷʢʝ ʚ 

ʨʝʟʫʣʴʪʘʪʽ ʧʝʨʝʢʣʘʜʽʚ ʚ ʙʽʙʣʽʡʥʽʡ ʪʨʘʜʠʮʽʾ 

ʥʘʙʫʣʦ ʬʦʨʤʫ ʄʘʨʽʷ. ʉʘʤʝ ʄʽʨʽʘʤ (ʶʥʛʽʚʩʴʢʘ 

çʘʥʽʤʘè ʛʦʣʦʚʥʦʛʦ ʛʝʨʦʷ) ʧʦʷʩʥʶʻ ɸʥʘʩʪʘʩʽʫʩʫ 

ʩʫʪʴ çʘʣʭʽʤʽʯʥʦʛʦ ʰʣʶʙʫè ʷʢ çʤʘʛʽʯʥʦʛʦ 

ʟʣʠʪʪʷ ʯʦʣʦʚʽʯʦʛʦ ʽ ʞʽʥʦʯʦʛʦ ʥʘʯʘʣʘ ʚ 

ʥʘʧʽʚʙʦʛʘè [4]. ʇʨʠ ʮʴʦʤʫ çʮʝ ʥʝ ʢʽʥʮʝʚʘ ʤʝʪʘ, 

ʘ ʧʦʯʘʪʦʢ ʥʦʚʦʛʦ ʰʣʷʭʫ, ʷʢʠʡ ʚʽʯʥʠʡ, ʥʝ ʤʘʻ 

ʢʽʥʮʷè [4]. ɹʽʙʣʽʡʥʽ ʘʣʶʟʽʾ ʦʙʨʘʟʫ ʤʽʩʪʠʯʥʦʾ 

ʥʘʨʝʯʝʥʦʾ ʇʝʨʥʘʪʘ ʜʦʧʦʚʥʶʶʪʴʩʷ 

ʝʟʦʪʝʨʠʯʥʠʤʠ ʢʦʥʦʪʘʮʽʷʤʠ: ʄʘʡʨʽʥʢ ʙʫʚ 

ʘʜʝʧʪʦʤ ʽʥʽʮʽʘʪʠʯʥʦʛʦ ʦʨʜʝʥʘ çʃʘʥʮʶʛ 

ʄʽʨʽʘʤè ɼʞʫʣʽʘʥʦ ʂʨʝʤʤʝʨʮʘ. ʋ ʚʯʝʥʥʽ 

ʙʨʘʪʩʪʚʘ ʞʽʥʦʯʦʤʫ ʢʦʩʤʽʯʥʦʤʫ ʧʦʯʘʪʢʫ 

ʚʽʜʚʦʜʠʣʦʩʷ ʦʩʦʙʣʠʚʝ ʟʥʘʯʝʥʥʷ. ʖ. ɽʚʦʣʘ 

ʙʘʯʠʪʴ ʚ ʫʷʚʣʝʥʥʽ ʧʨʦ çʩʠʣʫ ʄʽʨʽʘʤè 

ʻʚʨʝʡʩʴʢʫ ʽʜʝʶ ʐʝʭʽʥʠ ï ʚʽʜʯʫʪʥʫ ʧʨʠʩʫʪʥʽʩʪʴ 

ɹʦʛʘ ʥʘ ʟʝʤʣʽ, ʞʽʥʦʯʫ ʽʧʦʩʪʘʩʴ ʽ / ʘʙʦ ʜʨʫʞʠʥʫ 

ɹʦʛʘ. 

ʇʦʚʽʰʝʥʠʡ. ʈʷʪʫʶʯʠʩʴ ʟ ʧʘʣʘʶʯʦʛʦ 

ʙʫʜʠʥʢʫ ʇʝʨʥʘʪ ʟʘʚʠʩʥʫʚ ʥʘ ʢʘʥʘʪʽ ʩʘʞʦʪʨʫʩʘ, 

ʚʽʜʪʚʦʨʶʶʯʠ ʪʽʣʦʤ ʬʽʛʫʨʫ çʇʦʚʽʰʝʥʦʛʦè (12-ʡ 

ʘʨʢʘʥ ʊʘʨʦ). çʆʜʥʫ ʤʠʪʴ ʚʠʰʫ ʚʥʠʟ ʛʦʣʦʚʦʶ, 

ʟʽ ʩʭʨʝʱʝʥʠʤʠ ʥʦʛʘʤʠ, ʤʽʞ ʥʝʙʦʤ ʽ ʟʝʤʣʝʶè 

[4]. ʌʽʛʫʨʘ çʧʦʚʽʰʝʥʦʛʦè ï ʽʥʚʝʨʪʦʚʘʥʠʡ ʟʥʘʢ 

ʘʣʭʽʤʽʯʥʦʾ ʩʽʨʢʠ, ʩʠʤʚʦʣ ɼʫʭʘ ʽ ʛʣʠʙʠʥʠ 

ʣʶʜʩʴʢʦʛʦ çʟʝʨʥʘè ï ʘʥʘʣʦʛ ʩʘʤʦʩʪʽ ʖʥʛʘ. 

ɿʛʽʜʥʦ ʟ ʪʨʘʜʠʮʽʡʥʠʤʠ ʪʨʘʢʪʫʚʘʥʥʷʤʠ 

ʪʘʨʦʣʦʛʽʚ, çʇʦʚʽʰʝʥʠʡè ï ʮʝ ʘʨʭʝʪʠʧ 

çʧʦʚʽʰʝʥʦʛʦ ɹʦʛʘè (ʆʜʠʥ, ʍʨʠʩʪʦʩ) ï ʩʠʤʚʦʣ 

ʞʝʨʪʚʠ ʽ ʧʨʦʩʚʽʪʣʝʥʥʷ, ʩʘʤʦʟʘʛʣʠʙʣʝʥʥʷ, 

ʩʘʤʦʧʦʩʚʷʪʠ ʡ ʚʽʨʠ ʚ ʩʝʥʩ ʪʦʛʦ, ʱʦ 

ʚʽʜʙʫʚʘʻʪʴʩʷ. ʊʘʢʦʞ ï ʢʨʠʟʠ, ʧʨʠʥʝʩʝʥʥʷ ʚ 

ʞʝʨʪʚʫ ʩʪʘʨʦʛʦ ʝʛʦ, ʡʦʛʦ ʨʦʟʯʠʥʝʥʥʷ ʫ ʭʚʠʣʷʭ 

ʧʝʨʝʚʝʨʰʫʶʯʦʾ ʩʠʣʠ ʚʩʝʩʚʽʪʫ. ʋ ʚʽʢʥʽ ʢʽʤʥʘʪʠ 

ɻʦʣʝʤʘ ɸʥʘʩʪʘʩʽʫʩ ʤʠʛʮʝʤ ʙʘʯʠʪʴ ʢʘʙʘʣʽʩʪʘ 

ɻʽʣʣʝʣʷ ʪʘ ʡʦʛʦ ʜʦʯʢʫ ʄʽʨʽʘʤ. ɸʥʘʩʪʘʩʽʫʩ 

ʧʘʜʘʻ ʽ ʨʦʟʙʠʚʘʻʪʴʩʷ ʦʙ ʢʘʤʽʥʴ, ʱʦ ʥʘʛʘʜʫʻ 

ʰʤʘʪʦʢ ʩʘʣʘ (ʪʣʽʥʥʝ ʪʽʣʦ, ʚ ʷʢʦʤʫ ʚʽʯʥʠʡ ʜʫʭ). 

ɿʘʫʚʘʞʠʤʦ, ʱʦ ʩʠʤʚʦʣʽʟʤ ʢʘʤʝʥʶ ʷʢ 

ʦʜʫʭʦʪʚʦʨʝʥʦʾ ʤʘʪʝʨʽʾ ʙʫʚ ʧʨʠʪʘʤʘʥʥʠʡ ʘʣʭʽʤʽʾ 

ʟ ʥʘʡʜʘʚʥʽʰʠʭ ʯʘʩʽʚ. ʊʘʢ, ʦʜʠʥ ʟ ʥʘʡʩʪʘʨʽʰʠʭ 

ʘʚʪʦʨʠʪʝʪʽʚ ʘʣʭʽʤʽʾ ʆʩʪʘʥʻʩ, ʱʦ ʞʠʚ ʱʝ ʜʦ ʥ.ʝ., 

ʫ ʩʚʦʻʤʫ ʪʨʘʢʪʘʪʽ çɺʽʜʥʦʩʥʦ ʤʠʩʪʝʮʪʚʘ ʽ ʡʦʛʦ 

ʪʣʫʤʘʯʝʥʥʷè, ʧʠʩʘʚ: çʇʽʜʽʡʜʠ ʜʦ ʚʦʜ ʅʽʣʫ ʽ ʪʫʪ 

ʪʠ ʟʥʘʡʜʝʰ ʢʘʤʽʥʴ, ʷʢʠʡ ʤʘʻ ʜʫʭ [pneuma]. 

ɺʽʟʴʤʠ ʡʦʛʦ, ʨʦʟʢʦʣʠ ʡ ʚʠʪʷʛʥʠ ʡʦʛʦ 

ʩʝʨʮʝʚʠʥʫ: ʙʦ ʜʫʰʘ [yuch] ʡʦʛʦ ʚ ʩʝʨʮʝʚʠʥʽè 

[12]. 

ɸʣʭʽʤʽʯʥʝ ʚʝʩʽʣʣʷ. ɸʥʘʩʪʘʩʽʫʩ ʜʦʩʷʛʘʻ 

ʟʘʧʦʚʽʪʥʦʾ ʤʝʪʠ ʚʩʽʭ ʚʠʧʨʦʙʫʚʘʥʴ. ʋ 

ʪʨʘʥʩʮʝʥʜʝʥʪʥʦʤʫ ʩʚʽʪʽ ʟʜʽʡʩʥʠʚʩʷ ʘʣʭʽʤʽʯʥʠʡ 

ʰʣʶʙ ʟ ʄʽʨʽʘʤ, ʷʢʦʤʫ ʧʝʨʝʜʫʚʘʣʘ ʩʤʝʨʪʴ ʦʙʦʭ. 

ʎʝʡ ʧʨʦʮʝʩ ʚʽʜʧʦʚʽʜʘʻ ʬʘʟʽ ʟʘʧʦʚʥʝʥʥʷ ʥʝʩʪʘʯʽ 

ï ʥʘʛʦʨʦʜʞʝʥʥʷ ʽʩʪʠʥʥʦʛʦ ʛʝʨʦʷ ʟʘ ʫʯʘʩʪʶ 

çʮʘʨʽʚʥʠè (ɺ.ʗ. ʇʨʦʧʧ). ɼʫʭʦʚʥʽʩʪʴ ʣʶʙʦʚʽ 

ʯʦʣʦʚʽʢʘ ʽ ʞʽʥʢʠ ʧʨʠʨʽʚʥʶʻʪʴʩʷ ʄʘʡʨʽʥʢʦʤ ʜʦ 

ʘʣʭʽʤʽʯʥʦʛʦ ʜʽʡʩʪʚʘ. ʋ ʬʽʥʘʣʽ ʨʦʤʘʥʫ çɻʦʣʝʤè 

ʙʽʣʠʡ ʜʽʤ ʟʤʽʥʶʻʪʴʩʷ ʥʘ ʭʨʘʤ ʆʩʽʨʽʩʘ: çʂʦʣʠ 

ʚʦʨʦʪʘ ʨʦʟʢʨʠʚʘʶʪʴʩʷ, ʷ ʙʘʯʫ ʟʘ ʥʠʤʠ 

ʤʘʨʤʫʨʦʚʠʡ ʙʫʜʠʥʦʢ, ʩʭʦʞʠʡ ʥʘ ʭʨʘʤ, ʽ ʥʘ 

ʡʦʛʦ ʩʪʫʧʝʥʷʭ ɸʪʘʥʘʩʽʫʩ ʇʝʨʥʘʪ, ʘ ʜʦ ʥʴʦʛʦ 

ʧʨʠʪʫʣʝʥʘ ʄʽʨʽʘʤ, ʦʙʠʜʚʘ ʜʠʚʣʷʪʴʩʷ ʚʥʠʟ ʥʘ 

ʤʽʩʪʦ. ɺʦʨʦʪʘ ʟʘʯʠʥʷʶʪʴʩʷ, ʽ ʷ ʙʘʯʫ ʟʥʦʚʫ 

ʪʽʣʴʢʠ ʦʩʷʡʥʦʛʦ ɻʝʨʤʘʬʨʦʜʽʪʘè [4]. ɯʜʝʷ 

çʘʣʭʽʤʽʯʥʦʛʦ ʚʝʩʽʣʣʷè ʤʽʞ ʩʤʝʨʪʥʠʤʠ 

ʯʦʣʦʚʽʢʦʤ ʽ ʞʽʥʢʦʶ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʷʢʦʾ 

ʥʘʨʦʜʞʫʻʪʴʩʷ ʙʝʟʩʪʘʪʝʚʘ ʽʩʪʦʪʘ ʚʠʱʦʾ ʧʨʠʨʦʜʠ 

ï ɸʥʜʨʦʛʽʥ, ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʟʘʧʦʟʠʯʝʥʘ 

ʄʘʡʨʽʥʢʦʤ ʟ ʩʠʤʚʦʣʽʢʠ ʘʣʭʽʤʽʢʽʚ ʽ 

ʨʦʟʝʥʢʨʝʡʮʝʨʽʚ [2]. ɿʘʫʚʘʞʠʤʦ, ʱʦ ʫʷʚʣʝʥʥʷ 

ʧʨʦ ʽʝʨʦʛʘʤʽʶ ï ʉʚʷʱʝʥʥʠʡ ʰʣʶʙ ï ʜʫʞʝ 

ʜʘʚʥʽ, ʟʦʢʨʝʤʘ, ʚʦʥʠ ʛʨʘʶʪʴ ʚʘʞʣʠʚʫ ʨʦʣʴ ʚ 

ʘʥʪʠʯʥʠʭ ʤʽʩʪʝʨʽʷʭ ʽ ʧʦʚ'ʷʟʘʥʽ ʟ ʪʝʤʦʶ 

ʦʥʦʚʣʝʥʥʷ ʽ ʥʘʨʦʜʞʝʥʥʷ ʟʘʥʦʚʦ. ʉʠʥʪʝʟ 

ʯʦʣʦʚʽʯʦʛʦ ʽ ʞʽʥʦʯʦʛʦ ʧʦʯʘʪʢʽʚ ʟʘʚʝʨʰʫʻ 

ʧʨʦʮʝʩ çʽʥʜʠʚʽʜʫʘʮʽʾè. ʋ ɸʪʘʥʘʩʽʫʩʽ ʖʥʛ 

ʙʘʯʠʪʴ ʦʙʨʘʟ çʙʝʟʩʤʝʨʪʥʦʛʦ, ʽʩʪʦʪʠ ʧʦʟʘ 

ʯʘʩʦʤ, ʫʥʽʚʝʨʩʘʣʴʥʦʾ ʪʘ ʚʽʯʥʦʾ ʣʶʜʠʥʠ, 

ʚʽʜʤʽʥʥʦʾ ʚʽʜ ʝʬʝʤʝʨʥʦʛʦ ʽ "ʚʠʧʘʜʢʦʚʦʛʦ" 

ʩʤʝʨʪʥʦʛʦè [12]. ʉʘʤʝ ʪʘʢʠʡ 

ʪʨʘʥʩʛʫʤʘʥʽʩʪʠʯʥʠʡ ʽʜʝʘʣ ɹʦʛʦʣʶʜʠʥʠ ʟʘ 

ʄʘʡʨʽʥʢʦʤ ʽ ʖʥʛʦʤ. ɿʘʫʚʘʞʠʤʦ, ʱʦ ʮʽ 

ʽʜʝʘʣʽʩʪʠ ʍʍ ʩʪʦʣʽʪʪʷ ʚʚʘʞʘʣʠ ʮʝʡ ʽʜʝʘʣ 

ʣʶʜʠʥʠ ʥʝ ʤʝʪʘʬʦʨʦʶ, ʘ ʮʽʣʢʦʤ ʨʝʘʣʴʥʠʤ, 

ʜʦʩʷʞʥʠʤ ʽ ʥʘʡʙʽʣʴʰ ʛʽʜʥʠʤ ʟ ʫʩʽʭ ʤʦʞʣʠʚʠʭ. 

ʅʝ ʜʠʚʣʷʯʠʩʴ ʥʘ ʪʝ, ʱʦ ɻ.ʄʘʡʨʽʥʢ ʞʠʚ ʧʽʜ 

ʯʘʩ ʘʢʪʠʚʥʦʾ ʤʦʜʝʨʥʽʟʘʮʽʾ ʩʫʩʧʽʣʴʩʪʚʘ, ʘʚʪʦʨ 

ʽʛʥʦʨʫʻ ʩʮʽʝʥʪʠʟʤ, ʧʨʦʪʠʩʪʘʚʣʷʶʯʠ ʡʦʤʫ 

ʪʨʘʜʠʮʽʡʥʠʡ ʽʤʧʝʨʘʪʠʚ ʜʫʭʦʚʥʠʭ ʧʦʰʫʢʽʚ. 

ʄʘʪʝʨʽʘʣʴʥʠʡ ʩʚʽʪ ʟʘ ʄʘʡʨʽʥʢʦʤ ï ʩʪʨʦʢʘʪʠʡ 

ʧʦʢʨʠʚ, ʧʨʘʭ, ʱʦ ʧʨʠʭʦʚʫʻ ʩʚʽʪʣʦ ʩʧʨʘʚʞʥʴʦʾ 
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ʞʠʚʦʾ ʤʝʪʘʬʽʟʠʯʥʦʾ ʨʝʘʣʴʥʦʩʪʽ. ɻ. ʄʘʡʨʽʥʢ 

ʙʝʟʘʧʝʣʷʮʽʡʥʦ ʽ ʟ ʫʩʽʻʶ ʧʨʠʩʪʨʘʩʪʶ ʚʢʘʟʫʻ ʫ 

ʩʚʦʻʤʫ çʤʘʛʽʯʥʦʤʫ ʪʨʘʢʪʘʪʽè ʥʘ ʪʝ, ʱʦ ʻʜʠʥʝ 

ʤʦʞʣʠʚʝ ʡ ʽʩʪʠʥʥʝ ʜʞʝʨʝʣʦ 

ʩʘʤʦʚʜʦʩʢʦʥʘʣʝʥʥʷ ʣʶʜʠʥʠ ʻ ʚ ʩʪʘʨʦʚʠʥʥʠʭ 

ʤʽʬʘʭ ʽ ʧʝʨʝʢʘʟʘʭ (çʰʣʷʭ ʽʩʪʠʥʥʠʡè), ʘʣʝ ʥʝ ʚ 

ʥʘʫʢʦʚʠʭ ʪʝʭʥʦʣʦʛʽʷʭ çʢʦʥʩʪʨʫʶʚʘʥʥʷ ʨʘʶè / 

çparadise engineeringè (çʰʣʷʭ ʩʧʦʢʫʩʠè). 

ɺʽʜʟʥʘʯʠʤʦ, ʱʦ ʇʨʠʪʯʘ ʧʨʦ ʌʝʥʽʢʩʘ-ʇʝʨʥʘʪʘ, 

ʦʯʝʚʠʜʥʦ, ʟʘʤʠʩʣʶʚʘʣʘʩʷ ʄʘʡʨʽʥʢʦʤ ʷʢ 

ʧʦʩʣʘʥʥʷ ʚʩʽʤ ʯʠʪʘʯʘʤ. çɻʦʣʝʤ ï ʥʝ ʧʨʦʩʪʦ 

ʩʪʘʨʘ ʣʝʛʝʥʜʘ. ɿʥʦʚʫ ʽ ʟʥʦʚʫ ʚʽʥ ʟ'ʷʚʣʷʻʪʴʩʷ ʪʦ ʚ 

ʦʜʥʦʤʫ, ʪʦ ʚ ʽʥʰʦʤʫ ʤʽʩʮʽ, ʱʦʙ ʙʝʟʤʦʚʥʦ 

ʨʦʟʧʦʚʽʩʪʠ ʥʘʤ ʜʝʱʦè [4]. ʄʘʙʫʪʴ, ʪʦʤʫ 

ʛʦʣʦʚʥʠʡ ʛʝʨʦʡ ʄʘʡʨʽʥʢʘ (ʪʽʣʴʢʠ ʫʚʽ ʩʥʽ ʡʦʛʦ 

ʟʚʫʪʴ ɸʥʘʩʪʘʩʽʫʩ) ï ʛʝʨʦʡ ʙʝʟ ʽʤʝʥʽ. 

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʩʪʘʪʪʽ ʚ ʪʦʤʫ, ʱʦ ʚ 

ʨʘʤʢʘʭ ʛʫʤʘʥʽʪʘʨʥʠʭ ʥʘʫʢ ʚʧʝʨʰʝ 

ʟʜʽʡʩʥʶʻʪʴʩʷ ʘʥʘʣʽʟ ʨʦʤʘʥʫ çɻʦʣʝʤè ʚ 

ʢʦʥʪʝʢʩʪʽ ʪʨʘʥʩʛʫʤʘʥʽʩʪʠʯʥʦʾ ʧʘʨʘʜʠʛʤʠ. 

ʋʪʦʯʥʶʻʪʴʩʷ ʟʚ'ʷʟʦʢ ʤʽʞ ʽʜʝʷʤʠ çʚʥʫʪʨʽʰʥʴʦʾ 

ʘʣʭʽʤʽʾè, çʜʫʭʦʚʥʦʾ ʘʣʭʽʤʽʾè, ʨʝʧʨʝʟʝʥʪʦʚʘʥʽ ɻ. 

ʄʘʡʨʽʥʢʦʤ ʪʘ ʘʥʘʣʽʪʠʯʥʦʾ ʧʩʠʭʦʣʦʛʽʾ 

ʂ. ɻ. ʖʥʛʘ. ʊʘʢʦʞ ʧʨʦʧʦʥʫʶʪʴʩʷ ʘʚʪʦʨʩʴʢʽ 

ʜʝʬʽʥʽʮʽʾ ʧʦʥʷʪʪʷ çʪʨʘʥʩʛʫʤʘʥʽʟʤè, 

çʪʨʘʥʩʛʫʤʘʥʽʩʪʠʯʥʠʡ ʘʢʪè. 

ɺʠʩʥʦʚʢʠ. 1. ʈʦʤʘʥ ɻ. ʄʘʡʨʽʥʢʘ çɻʦʣʝʤè 

ʽʥʦʜʽ ʚʽʜʥʦʩʷʪʴ ʜʦ ʞʘʥʨʫ çʯʦʨʥʦʛʦè 

ʨʦʤʘʥʪʠʟʤʫ. ɺʪʽʤ, ʥʝ ʜʠʚʣʷʯʠʩʴ ʥʘ ʪʝ, ʱʦ 

ʩʪʠʣʽʩʪʠʢʘ ʄʘʡʨʽʥʢʘ ʥʘʛʘʜʫʻ ʜʝʢʘʜʘʥʩ, 

ʤʝʩʝʜʞʽ ʜʘʥʦʛʦ ʨʦʤʘʥʫ ʻ ʧʽʜʥʝʩʝʥʠʤʠ ʪʘ 

ʫʣʴʪʨʘʽʜʝʘʣʽʩʪʠʯʥʠʤʠ (ʘʣʝ ʥʝ 

ʢʦʥʩʝʨʚʘʪʠʚʥʠʤʠ). ʍʨʦʥʦʪʦʧ ʨʦʤʘʥʫ çɻʦʣʝʤè 

ʨʝʧʨʝʟʝʥʪʫʻ ʩʚʽʪʦʛʣʷʜʥʫ ʧʘʨʘʜʠʛʤʫ 

ʧʨʝʤʦʜʝʨʥʫ, ʽ ʤʝʥʰ ï ʤʦʜʝʨʥʫ: ʘ) 

çʧʦʟʘʪʝʤʧʦʨʘʣʴʥʠʡè, çʽʜʝʘʣʴʥʠʡè ʜʠʩʢʫʨʩ, 

ʛʣʠʙʦʢʫ ʚʧʝʚʥʝʥʽʩʪʴ ʘʚʪʦʨʘ ʚ ʨʝʘʣʴʥʦʩʪʽ 

ʽʩʥʫʚʘʥʥʷ ʩʚʽʪʫ ʪʨʘʥʩʮʝʥʜʝʥʪʥʦʛʦ: ʫ ʩʚʽʪʽ ʻ 

ɯʩʪʠʥʘ, ɹʦʛ (ʪʦʯʥʽʰʝ ï ʽʥʽʮʽʡʦʚʘʥʽ 

ʣʶʜʠʥʦʙʦʛʠ), ʰʣʷʭ, ʧʽʟʥʘʥʥʷ ʩʝʙʝ ʽ ʩʚʽʪʫ, 

ʨʘʜʠʢʘʣʴʥʘ ʩʧʨʷʤʦʚʘʥʽʩʪʴ ʜʦ ʽʜʝʘʣʫ, 

ʜʦʩʢʦʥʘʣʽʩʪʴ, ʧʝʨʝʤʦʛʘ ʧʨʦʛʨʝʩʫʶʯʦʾ 

ʜʫʭʦʚʥʦʩʪʽ ʥʘʜ çʛʦʣʝʤʽʯʥʽʩʪʶè; ʙ) ʩʤʽʣʠʚʽʩʪʴ ʫ 

ʧʦʚʦʜʞʝʥʥʽ ʟ ʪʨʘʜʠʮʽʡʥʠʤʠ ʩʘʢʨʘʣʴʥʠʤʠ 

ʚʯʝʥʥʷʤʠ ʧʨʠ ʟʙʝʨʝʞʝʥʥʽ ʽʻʨʝʨʭʽʾ ʚ ʩʬʝʨʽ 

ʘʢʩʽʦʣʦʛʽʾ. 

2. ʇʦʧʨʠ ʪʝ, ʱʦ ʨʦʤʘʥ çɻʦʣʝʤè ʙʫʚ 

ʚʠʜʘʥʠʡ ʚ 1915 ʨʦʮʽ, ʜʦ ʪʦʛʦ, ʷʢ ʂ. ɻ. ʖʥʛ 

ʩʪʚʦʨʠʚ ʘʥʘʣʽʪʠʯʥʫ ʧʩʠʭʦʣʦʛʽʶ, ʧʦʝʪʠʢʘ 

ʄʘʡʨʽʥʢʘ ʚʠʷʚʣʷʻʪʴʩʷ ʧʨʦʥʠʟʘʥʘ 

ʘʥʘʣʽʪʠʯʥʠʤʠ ʢʦʥʦʪʘʮʽʷʤʠ. ʉʠʩʪʝʤʥʘ ʩʭʦʞʽʩʪʴ 

ʽʜʝʡ ʄʘʡʨʽʥʢʘ ʽ ʂ. ɻ. ʖʥʛʘ ʧʦʷʩʥʶʻʪʴʩʷ ʪʠʤ, 

ʱʦ ʚʦʥʠ ʙʨʘʣʠ ʥʘʜʭʥʝʥʥʷ ʚ ʩʭʦʞʠʭ 

ʝʟʦʪʝʨʠʯʥʠʭ ʪʨʘʜʠʮʽʷʭ ʽ ʩʧʦʚʽʜʫʚʘʣʠ 

ʪʨʘʥʩʛʫʤʘʥʽʩʪʠʯʥʽ ʽʜʝʾ ʜʫʭʦʚʥʦʾ ʪʨʘʥʩʤʫʪʘʮʽʾ. 

ɺ ʮʽʣʦʤʫ ʨʝʧʨʝʟʝʥʪʘʮʽʷ ʪʨʘʥʩʛʫʤʘʥʽʩʪʠʯʥʠʭ 

ʽʜʝʡ ɻ. ʄʘʡʨʠʥʢʘ ʟʜʽʡʩʥʶʻʪʴʩʷ ʚ ʧʦʟʠʪʠʚʥʦʤʫ 

ʨʽʯʠʱʽ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʥʘʩʪʫʧʥʠʭ ʘʨʭʝʪʠʧʽʚ, 

ʟʘʟʥʘʯʝʥʠʭ ʚ ʪʘʙʣʠʮʽ, ʜʘʥʠʭ ʫ ʩʚʦʾʭ 

ʧʦʟʠʪʠʚʥʠʭ ʢʦʥʦʪʘʮʽʷʭ:  

 

ʧʝʨʩʦʥʘʞ ʘʨʭʝʪʠʧʦʚʽ ʦʙʨʘʟʠ, ʱʦ 

ʨʝʧʨʝʟʝʥʪʫʶʪʴ ʪʨʘʥʩʛʫʤʘʥʽʩʪʠʯʥʫ 

ʤʽʬʦʣʦʛʝʤʫ 

ʇʝʨʥʘʪ ɺʦʩʢʨʝʩʽʥʥʷ/ɺʽʜʨʦʞʜʝʥʠʷ, ʌʝʥʽʢʩ; 

ʐʫʢʘʯ/ʄʘʥʜʨʽʚʥʠʢ, ʋʯʝʥʴ; ɻʝʨʦʡ; 

ʄʘʛ / ɸʣʭʽʤʠʢ; ɺʦʛʦʥʴ; Magnum 

opus, ɸʣʭʽʤʽʯʥʝ ʚʝʩʽʣʣʷ, albedo, 

rubedo, nigredo; ʉʘʤʽʩʪʴ 

(ʌʽʣʦʩʦʬʩʴʢʠʡ ʢʘʤʽʥʴ, ʈʝʙʽʩ), 

ʍʨʠʩʪʦʩ, ʆʜʽʥ, ɹʦʛʦʣʶʜʠʥʘ, 

ɸʥʜʨʦʛʽʥ/ɻʝʨʤʘʬʨʦʜʽʪ; ɹʦʛ. 

ʄʽʨʽʘʤ ɺʝʣʠʢʘ ʄʘʪʠ, ɾʨʠʮʷ, ɹʦʛʠʥʷ, 

ɸʥʜʨʦʛʽʥ. 

ɻʽʣʝʣʴ ʄʘʛ, ʄʫʜʨʠʡ ʩʪʘʨʝʮʴ (ʘʨʭʝʪʠʧ 

ɼʫʭʘ), ɹʘʪʴʢʦ ʽ ʇʫʩʪʝʣʴʥʠʢ. 

 

3. ɽʟʦʪʝʨʠʯʥʠʡ ʪʨʘʥʩʛʫʤʘʥʽʟʤ ɻ.ʄʘʡʨʽʥʢʘ 

ʧʝʨʝʜʙʘʯʘʻʪʴʩʷ ʨʘʜʠʢʘʣʴʥʝ ʧʦʣʽʧʰʝʥʥʷ 

çʣʶʜʩʴʢʦʾ ʧʨʠʨʦʜʠè, ʚʠʭʽʜ çʟʘʚʝʨʰʝʥʦʾè 

ʣʶʜʠʥʠ ʥʘ ʷʢʽʩʥʦ ʥʦʚʠʡ, ʙʦʞʝʩʪʚʝʥʥʠʡ ʨʽʚʝʥʴ 

ʨʦʟʚʠʪʢʫ ʽ ʙʫʪʪʷ. ʊʨʘʥʩʛʫʤʘʥʽʩʪʠʯʥʘ 

ʪʨʘʥʩʬʦʨʤʘʮʽʷ ʚ ʨʦʤʘʥʽ ʙʘʟʫʻʪʴʩʷ ʥʘ ʽʥʪʝʛʨʘʮʽʾ 

ʘʨʭʝʪʠʧʫ ʊʽʥʽ ʚ ʮʽʣʽʩʥʫ ʩʪʨʫʢʪʫʨʫ ʦʩʦʙʠʩʪʦʩʪʽ 

ʛʝʨʦʷ. ɺʦʥʘ ʷʚʣʷʻ ʩʦʙʦʶ ʯʽʪʢʠʡ ʚʝʢʪʦʨ ʨʫʭʫ 

ʚʽʜ ʘʥʪʠʽʜʝʘʣʫ: ɻʦʣʝʤ ï ʣʶʜʠʥʘ-ʣʷʣʴʢʘ, 

ʤʘʨʽʦʥʝʪʢʘ ʜʦ ʽʜʝʘʣʫ ï ʣʶʜʠʥʦʙʦʛ, ʙʦʛ, ʷʢʠʤ 

ʚʣʘʩʪʠʚʽ ʥʘʩʪʫʧʥʽ ʘʪʨʠʙʫʪʠʚʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ: 

 

ʘʥʪʠʽʜʝʘʣ: ʣʶʜʠʥʘ-

ʣʷʣʴʢʘ, ʤʘʨʽʦʥʝʪʢʘ 

ʽʜʝʘʣ: ʣʶʜʠʥʦʙʦʛ, ʙʦʛ 

ʣʶʜʠʥʘ, ɻʦʣʝʤ ʆʜʽʥ, ɹʫʜʜʘ, ʍʨʠʩʪʦʩ, 

ɹʦʛ-ɸʥʜʨʦʛʽʥ 

ʥʝʜʦʨʦʙʣʝʥʽʩʪʴ; 

ʥʝʫʩʚʽʜʦʤʣʝʥʽʩʪʴ, 

ʽʥʪʝʣʝʢʪʫʘʣʴʥʘ 

ʧʘʩʠʚʥʽʩʪʴ, çʩʥʦʚʠʜʥʝ 

ʞʠʪʪʷè; ʤʘʩʦʚʽʩʪʴ; 

ʤʘʩʦʚʘ ʜʫʰʘ; 

ʬʨʘʛʤʝʥʪʘʨʥʽʩʪʴ; 

ʩʚʽʪʩʴʢʝ; ʪʠʤʯʘʩʦʚʝ, 

ʩʤʝʨʪʥʝ. 

ʜʦʩʢʦʥʘʣʽʩʪʴ; 

ʫʩʚʽʜʦʤʣʝʥʽʩʪʴ, 

ʽʥʪʝʣʝʢʪʫʘʣʴʥʘ 

ʘʢʪʠʚʥʽʩʪʴ, 

çʧʨʦʙʫʜʞʝʥʽʩʪʴè; 

ʝʣʽʪʘʨʠʟʤ, 

ʫʥʽʢʘʣʴʥʽʩʪʴ; ʉʘʤʽʩʪʴ, 

ʮʽʣʽʩʥʽʩʪʴ; ʧʦʟʘʯʘʩʦʚʝ, 

ʪʨʘʥʩʮʝʥʜʝʥʪʥʝ; 

ʙʝʟʩʤʝʨʪʥʝ. 

 

ɼʫʭʦʚʥʘ ʘʣʭʽʤʽ ̫ ʷʢ ʝʟʦʪʝʨʠʯʥʘ 

ʧʨʘʢʪʠʢʘ ʫ ʄʘʡʨʠʥʢʘ ʧʝʨʝʜʙʘʯʘʻ ʙʝʟʣʽʯ 

ʽʥʽʮʽʘʪʠʯʥʠʭ ʚʠʧʨʦʙʫʚʘʥʴ ï ʪʨʘʥʩʤʫʪʘʮʽʡ, ʱʦ 

ʧʨʠʟʚʦʜʷʪʴ ʜʦ ʉʘʤʦʩʪʽ. ʂʣʶʯʦʚʠʡ ʧʦʜʚʠʛ 

ʰʣʷʭʫ ʛʝʨʦʷ ï ʩʘʤʦʦʙʦʞʥʝʥʥʷ, 

ʪʨʘʥʩʛʫʤʘʥʽʩʪʠʯʥʠʡ ʘʢʪ ʤʝʪʘʬʽʟʠʯʥʦʾ ʘʣʭʽʤʽʾ. 
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2015. URL: https://art-out-of-

time.livejournal.com/188417.html (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 

17.10.2020).  
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2007. 336 ʩ.  
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ɻʫʩʪʘʚʘ ʄʘʡʨʠʥʢʘ: ʤʠʬ, ʘʨʭʝʪʠʧ, ʩʢʘʟʢʘ / W Kregu 

Mitologii i Mitopoetyki // Conservatoria Litteraria. 

Tom 1. Siedlce (Polska), 2007. P.107-118.  
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ʄʝʪʘ ʨʦʙʦʪʠ. ɼʦʩʣʽʜʠʪʠ ʜʠʥʘʤʽʢʫ ʢʫʣʴʪʫʨʥʦʛʦ ʧʦʪʝʥʮʽʘʣʫ ʪʫʨʠʩʪʩʴʢʠʭ ʧʨʘʢʪʠʢ ʚ ʢʦʥʪʝʢʩʪʽ 

ʽʥʜʠʚʽʜʫʘʣʽʟʘʮʽʾ ʙʫʪʪʷ ʩʫʯʘʩʥʦʾ ʣʶʜʠʥʠ. ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ ʧʝʨʝʜʙʘʯʘʻ ʟʘʩʪʦʩʫʚʘʥʥʷ ʽʩʪʦʨʠʯʥʦʛʦ, 

ʙʽʙʣʽʦʛʨʘʬʽʯʥʦʛʦ ʪʘ ʘʥʘʣʽʪʠʯʥʦʛʦ ʤʝʪʦʜʽʚ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʨʦʙʦʪʠ ʧʦʣʷʛʘʻ ʫ ʚʠʷʚʣʝʥʽ ʢʣʶʯʦʚʠʭ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʪʫʨʠʟʤʫ ʚ ʫʤʦʚʘʭ ʨʦʟʚʠʪʢʫ ʮʠʬʨʦʚʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʱʦ ʦʙˇʨʫʥʪʦʚʫʶʪʴ ʡʦʛʦ ʽʥʬʦʨʤʘʮʽʡʥʫ 

ʩʧʨʷʤʦʚʘʥʽʩʪʴ ʪʘ ʧʽʜʚʠʱʝʥʥʷ ʡʦʛʦ ʩʦʮʽʘʣʴʥʦʾ ʽ ʜʫʭʦʚʥʦʾ ʟʥʘʯʠʤʦʩʪʽ ʚ ʩʠʩʪʝʤʽ ʩʫʯʘʩʥʠʭ ʪʫʨʠʩʪʩʴʢʠʭ ʧʨʘʢʪʠʢ. 

ɺʠʩʥʦʚʢʠ. ʋ ʍʍɯ ʩʪʦʣʽʪʪʽ ʪʫʨʠʩʪʠʯʥʽ ʧʨʘʢʪʠʢʠ ʨʦʟʚʠʚʘʶʪʴʩʷ ʧʽʜ ʚʧʣʠʚʦʤ ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ. ɿʘʚʜʷʢʠ 

ʮʠʬʨʦʚʠʤ ʪʝʭʥʦʣʦʛʽʷʤ ʩʫʯʘʩʥʝ ʩʫʩʧʽʣʴʩʪʚʦ ʩʪʘʻ ʛʣʦʙʘʣʴʥʠʤ ʤʝʨʝʞʝʚʠʤ ʤʝʜʽʘ-ʧʨʦʝʢʪʦʤ, ʷʢʝ ʧʨʝʜʩʪʘʚʣʝʥʝ ʚ 

ɯʥʪʝʨʥʝʪʽ ʪʘ ʟʘʩʦʙʘʭ ʤʘʩʦʚʦʾ ʽʥʬʦʨʤʘʮʽʾ. ɺ ʜʘʥʠʡ ʯʘʩ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʚʽʜʩʫʪʥʽʩʪʴ ʻʜʠʥʦʛʦ ʧʽʜʭʦʜʫ ʜʦ 

ʢʦʥʮʝʧʪʫʘʣʽʟʘʮʽʾ ʩʫʪʥʦʩʪʽ ʪʫʨʠʩʪʠʯʥʠʭ ʧʨʘʢʪʠʢ ʚ ʢʦʥʪʝʢʩʪʽ ʩʪʘʥʦʚʣʝʥʥʷ ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʪʘ 

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʝ ʦʩʤʠʩʣʝʥʥʷ ʪʨʘʥʩʬʦʨʤʘʮʽʡ, ʚʠʢʣʠʢʘʥʽ ʨʦʟʚʠʪʢʦʤ ʚʽʨʪʫʘʣʴʥʦʛʦ ʪʫʨʠʩʪʠʯʥʦʛʦ ʧʨʦʩʪʦʨʫ, ʱʦ 

ʩʪʘʚʠʪʴ ʧʝʨʝʜ ʜʦʩʣʽʜʥʠʢʘʤʠ ʟʘʚʜʘʥʥʷ, ʷʢʽ ʚʠʤʘʛʘʶʪʴ ʩʚʦʛʦ ʨʦʟʚôʷʟʘʥʥʷ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʪʫʨʠʩʪʩʴʢʽ ʧʨʘʢʪʠʢʠ, ʢʫʣʴʪʫʨʥʠʡ ʧʦʪʝʥʮʽʘʣ, ʢʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ, ʽʥʬʦʨʤʘʮʽʡʥʝ 

ʩʫʩʧʽʣʴʩʪʚʦ, ʤʘʩʦʚʘ ʢʫʣʴʪʫʨʘ. 
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ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʊʫʨʠʟʤ 

ʷʢ ʛʣʦʙʘʣʴʥʠʡ ʢʫʣʴʪʫʨʥʠʡ ʬʝʥʦʤʝʥ 

ʚʽʜʦʙʨʘʞʘʻ ʧʨʦʮʝʩʠ ʩʪʚʦʨʝʥʥʷ, ʪʨʘʥʩʣʷʮʽʾ  ̔

ʚʽʜʪʚʦʨʝʥʥʷ ʧʦʚʝʜʽʥʢʦʚʠʭ ʩʪʨʘʪʝʛʽʡ, ʱʦ 

ʨʝʘʣʽʟʫʶʪʴʩʷ ʪʫʨʠʩʪʘʤʠ ʚ ʢʦʞʥʽʡ ʽʩʪʦʨʠʯʥʽʡ 

ʝʧʦʩʽ. ʄʥʦʞʠʥʥʽʩʪʴ ʢʫʣʴʪʫʨʥʠʭ ʩʤʠʩʣʽʚ ʚ 

ʧʨʘʢʪʠʢʘʭ    ʩʫʯʘʩʥʦʛʦ    ʪʫʨʠʟʤʫ   ʧʦʚ'ʷʟʘʥʘ  ʟʽ  

 ʟʙʽʣʴʰʝʥʥʷʤ ʽʥʪʝʥʩʠʚʥʦʩʪʽ ʧʨʦʩʪʦʨʦʚʦʾ 

ʤʦʙʽʣʴʥʦʩʪʽ ʚ ʫʤʦʚʘʭ ʥʘʨʦʩʪʘʥʥʷ ʪʝʤʧʽʚ 

ʛʣʦʙʘʣʴʥʠʭ ʮʠʚʽʣʽʟʘʮʽʡʥʠʭ ʧʨʦʮʝʩʽʚ, 

çʩʪʠʩʥʝʥʥʷè ʛʝʦʛʨʘʬʽʯʥʦʛʦ ʧʨʦʩʪʦʨʫ ʟʘʚʜʷʢʠ 

ʟʨʦʩʪʘʥʥʶ ʰʚʠʜʢʦʩʪʽ ʧʦʜʦʨʦʞʝʡ, ʧʨʠʩʢʦʨʝʥʥʷ 

ʚʽʨʪʫʘʣʽʟʘʮʽʾ ʚʩʽʭ ʩʬʝʨ ʩʫʩʧʽʣʴʥʦʛʦ ʞʠʪʪʷ ʧʽʜ 

ʚʧʣʠʚʦʤ  ʮʠʬʨʦʚʠʭ ʪʝʭʥʦʣʦʛʽʡ, ̔ ʥʥʦʚʘʮʽʡʥʠʤʠ  
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ʟʤʽʥʘʤʠ ʫ ʩʧʦʩʦʙʽ ʪʘ ʩʪʠʣʽ ʞʠʪʪʷ, ʱʦ 
ʧʨʠʩʢʦʨʶʶʪʴ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ 
ʩʪʝʨʝʦʪʠʧʽʚ, ʪʠʧʽʚ ʩʧʦʞʠʚʘʥʥʷ  ̔ ʤʦʜʝʣʝʡ 
ʢʦʤʫʥʽʢʘʮʽʾ. ɼʣʷ ʩʫʯʘʩʥʦʛʦ ʪʫʨʠʩʪʘ 
ʘʢʪʫʘʣʴʥʠʤ ʩʪʘʻ ʟʘʜʦʚʦʣʝʥʥʷ ʽʥʜʠʚʽʜʫʘʣʴʥʠʭ 
ʧʦʪʨʝʙ ʚ ʦʩʚʦʻʥʥʽ ʢʫʣʴʪʫʨʥʠʭ ʮʽʥʥʦʩʪʝʡ ʧʽʜ 
ʯʘʩ ʧʦʜʦʨʦʞʽ, ʚ ʧʦʰʫʢʫ ʥʦʚʦʛʦ ʜʦʩʚʽʜʫ 
ʙʘʯʝʥʥʷ ʩʚʽʪʫ, ʨʦʟʚʠʪʢʫ ʪʚʦʨʯʠʭ ʟʜʽʙʥʦʩʪʝʡ, 
ʱʦ ʦʙʫʤʦʚʣʶʻ ʧʦʷʚʫ ʯʠʩʝʣʴʥʠʭ ʪʫʨʠʩʪʠʯʥʠʭ 
ʧʨʘʢʪʠʢ, ʦʨʽʻʥʪʦʚʘʥʠʭ ʥʘ ʽʥʪʝʨʘʢʪʠʚʥʫ 
ʧʦʚʝʜʽʥʢʫ. 
ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. ʗʢ 

ʟʘʟʥʘʯʘʻ ʨʦʩʽʡʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʆ.ɺ. ʃʠʩʽʢʦʚʘ, 

ʩʪʽʡʢʠʡ ʜʦʩʣʽʜʥʠʮʴʢʠʡ ʽʥʪʝʨʝʩ ʜʦ ʩʦʮʽʘʣʴʥʠʭ ʽ 

ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ ʚʙʘʯʘʻʪʴʩʷ ʚ 

ʢʦʥʩʪʨʫʶʚʘʥʥʽ ʽʜʝʥʪʠʯʥʦʩʪʽ ʪʫʨʠʩʪʘ ʚ ʧʨʦʮʝʩʽ 

ʧʦʜʦʨʦʞʽ, ʚ ʧʨʘʢʪʠʢʘʭ ʷʢʦʛʦ ʯʝʨʛʫʶʪʴʩʷ 

ʧʝʨʽʦʜʠ ʨʝʘʣʴʥʦʛʦ, ʚʽʨʪʫʘʣʴʥʦʛʦ, ʽʜʝʘʣʴʥʦʛʦ ʽ 

ʨʝʬʣʝʢʩʠʚʥʦʛʦ ʪʫʨʠʟʤʫ. ʉʫʯʘʩʥʠʡ ʪʫʨʠʩʪ 

ʧʝʨʝʙʫʚʘʻ ʤʽʞ ʦʩʚʦʻʥʥʷʤ ʩʠʤʚʦʣʽʯʥʦʛʦ 

ʧʨʦʩʪʦʨʫ ʽ ʡʦʛʦ ʧʨʠʩʚʦʻʥʥʷʤ, ʤʽʞ 

ʢʫʣʴʪʫʨʥʠʤʠ ʧʨʘʢʪʠʢʘʤʠ ʧʽʟʥʘʥʥʷ ʽ 

ʩʧʦʞʠʚʘʥʥʷ ʚ ʾʭ ʪʽʩʥʦʤʫ ʚʟʘʻʤʦʟʚ'ʷʟʢʫ [17]. 

ʂʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ ʪʫʨʠʩʪʘ ʥʘʩʠʯʝʥʽ 

ʩʠʤʚʦʣʘʤʠ ʽ ʩʤʠʩʣʘʤʠ ʜʝʤʦʥʩʪʨʘʪʠʚʥʦʛʦ 

ʩʧʦʞʠʚʘʥʥʷ, ʬʦʨʤʫʶʪʴ ʧʨʦʩʪʦʨʦʚʦ-ʯʘʩʦʚʽ ʽ 

ʩʠʤʚʦʣʽʯʥʽ ʧʦʣʷ ʚʟʘʻʤʦʜʽʡ ʤʽʞ ʥʠʤ ʽ 

ʤʽʩʮʝʚʠʤʠ ʞʠʪʝʣʷʤʠ, ʧʨʘʮʽʚʥʠʢʘʤʠ ʩʬʝʨʠ 

ʪʫʨʠʟʤʫ ʽ ʛʦʩʪʠʥʥʦʩʪʽ, ʽʥʰʠʤʠ ʪʫʨʠʩʪʘʤʠ ʪʘ 

ʩʪʘʶʪʴ ʦʩʥʦʚʦʶ ʜʣʷ ʩʠʩʪʝʤʘʪʠʟʘʮʽʾ ʩʚʦʛʦ ʽ 

ʯʫʞʦʛʦ ʝʤʧʽʨʠʯʥʦʛʦ ʜʦʩʚʽʜʫ. ɺ ʩʠʩʪʝʤʽ 

ʢʦʤʧʦʟʠʮʽʡ ʽʥʜʠʚʽʜʫʘʣʴʥʠʭ, ʛʨʫʧʦʚʠʭ, 

ʢʦʣʝʢʪʠʚʥʠʭ ʧʨʘʢʪʠʢ ʨʦʟʚʠʚʘʶʪʴʩʷ ʪʘʢʽ ʪʠʧʠ 

ʧʨʘʢʪʠʢ ʷʢ ʧʨʦʩʪʦʨʦʚʽ, ʤʦʙʽʣʴʥʽ, ʪʽʣʝʩʥʽ, 

ʩʝʥʩʦʨʥʽ, ʩʝʤʽʦʪʠʯʥʽ, ʝʩʪʝʪʠʯʥʽ, ʢʦʛʥʽʪʠʚʥʽ, 

ʝʪʠʯʥʽ, ʘʚʪʝʥʪʠʯʥʽ [18].  

ʆʩʪʘʥʥʽʤ ʯʘʩʦʤ ʧʦʥʷʪʪʷ ʧʨʘʢʪʠʢʘ, ʟ 

ʙʘʛʘʪʦʶ ʧʘʣʽʪʨʦʶ ʚʩʽʭ ʡʦʛʦ ʩʤʠʩʣʦʚʠʭ 

ʚʜ̔ʪʽʥʢʽʚ, ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʷʢ ʦʜʥʘ ʟ ʦʩʥʦʚʥʠʭ 

ʢʘʪʝʛʦʨʽʡ ʚ ʘʥʪʨʦʧʦʣʦʛʽʾ, ʬʽʣʦʩʦʬʽʾ, ʽʩʪʦʨʽʾ, 

ʩʦʮʽʦʣʦʛʽʾ, ʧʦʣʽʪʦʣʦʛʽʾ, ʢʫʣʴʪʫʨʦʣʦʛʽʾ, 

ʣʽʥʛʚʽʩʪʠʮʽ ʡ ʽʥ. (ʧʦʚʩʷʢʜʝʥʥʽ ʧʨʘʢʪʠʢʠ, 

ʥʝʬʦʨʤʘʣʴʥʽ ʧʨʘʢʪʠʢʠ, ʧʨʘʢʪʠʢʠ ʨʦʟʚʘʛ, 

ʧʨʘʢʪʠʢʠ ʦʙʤʽʥʫ, ʪʽʣʝʩʥʽ ʧʨʘʢʪʠʢʠ, 

ʧʝʨʬʦʨʤʘʪʠʚʥʽ ʧʨʘʢʪʠʢʠ ʪʦʱʦ) ʜʣʷ ʩʪʚʦʨʝʥʥʷ 

ʨʽʟʥʠʭ ʤʝʥʪʘʣʴʥʠʭ ʢʦʥʩʪʨʫʢʮʽʡ ʽ ʢʘʨʪʠʥʠ ʩʚʽʪʫ 

ʪʘ ʧʦʷʩʥʝʥʥʷ ʦʩʦʙʣʠʚʦʩʪʝʡ ʙʫʪʪʷ ʣʶʜʠʥʠ ʡ 

ʤʝʭʘʥʽʟʤʽʚ ʾʭ ʚʟʘʻʤʦʜʽʾ ʤʽʞ ʩʦʙʦʶ, ʩʪʚʝʨʜʞʫʻ 

ʫʢʨʘʾʥʩʴʢʘ ʢʫʣʴʪʫʨʦʣʦʛʠʥʷ ʆ.ʈ. ʂʦʧʽʻʚʩʴʢʘ 

[16]. ʅʘ ʜʫʤʢʫ ʜʦʩʣʽʜʥʠʮʽ, ʟʚʝʨʥʝʥʥʷ ʜʦ 

ʢʘʪʝʛʦʨʽʾ çʧʨʘʢʪʠʢʘè ʡ ʘʢʪʫʘʣʽʟʘʮʽʷ 

ʜʦʩʣʽʜʞʝʥʥʷ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ 

ʦʙʫʤʦʚʣʶʻʪʴʩʷ ʟʤʽʥʦʶ ʧʘʨʘʜʠʛʤʠ ʤʠʩʣʝʥʥʷ ʡ 

ʫʩʽʤ ʢʦʤʧʣʝʢʩʦʤ ʧʦʚʦʨʦʪʽʚ, ʷʢʽ ʚʽʜʙʫʚʘʶʪʴʩʷ ʚ 

ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ ʍʍ ʩʪ., ʱʦ ʟʘʩʚʽʜʯʫʻ 

ʤʽʞʜʠʩʮʠʧʣʽʥʘʨʥʠʡ ʭʘʨʘʢʪʝʨ ʮʴʦʛʦ ʢʦʥʮʝʧʪʫ.  

ʇʦʥʷʪʪʷ çʢʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠè ʩʪʘʣʦ 

ʰʠʨʦʢʦ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠʩʷ ʫ 70-ʽ ʨʦʢʠ ʍʍ 

ʩʪʦʣʽʪʪʷ ʟʘʚʜʷʢʠ ʧʨʘʮʷʤ ʧʨʝʜʩʪʘʚʥʠʢʽʚ 

ɹʽʨʤʽʥʛʝʤʩʴʢʦʾ ʰʢʦʣʠ ʩʫʯʘʩʥʠʭ 

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ, ʱʦ ʢʨʠʪʠʢʫʚʘʣʠ 

ʧʦʜʽʣ ʥʘ ʚʠʩʦʢʫ ʢʫʣʴʪʫʨʫ ʽ ʢʫʣʴʪʫʨʫ ʨʝʘʣʴʥʦʛʦ 

ʞʠʪʪʷ, ʨʽʟʥʽ ʧʽʜʭʦʜʠ ʜʦ ʽʩʪʦʨʽʾ ʪʘ ʩʴʦʛʦʜʝʥʥʷ, 

ʪʝʦʨʽʾ ʽ ʧʨʘʢʪʠʢʠ ʪʘ ʜʝʢʣʘʨʫʚʘʣʠ 

ʤʽʞʜʠʩʮʠʧʣʽʥʘʨʥʠʡ ʧʽʜʭʽʜ. ɼʦʩʣʽʜʞʫʶʯʠ ʪʘʢʽ 

ʢʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ ʷʢ ʢʽʥʦ, ʪʫʨʠʟʤ, ʨʝʢʣʘʤʘ, 

ʰʦʧʽʥʛ ʪʘ ʽʥʰʽ, ʷʢ ʥʦʚʽ ʟʨʘʟʢʠ ʡ ʥʦʨʤʠ 

ʩʦʮʽʘʣʴʥʦʾ ʧʦʚʝʜʽʥʢʠ ʪʘ ʯʘʩʪʠʥʫ 

ʙʘʛʘʪʦʘʩʧʝʢʪʥʦʛʦ ʽ ʢʦʤʧʣʝʢʩʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ 

ʧʨʦʮʝʩʫ, ʧʦʚóʷʟʘʥʦʛʦ ʟ ʧʦʚʩʷʢʜʝʥʥʠʤ ʙʫʪʪʷʤ 

ʣʶʜʠʥʠ, ʚʯʝʥʽ ʟʘʩʚʽʜʯʠʣʠ, ʱʦ ʮʝ ʙʘʟʠʩʥʘ, 

ʬʫʥʜʘʤʝʥʪʘʣʴʥʘ ʩʪʨʫʢʪʫʨʘ, ʱʦ ʥʘʣʝʞʠʪʴ ʜʦ 

ʥʘʡʙʽʣʴʰ ʟʥʘʯʠʤʠʭ ʢʫʣʴʪʫʨʥʠʭ ʫʥʽʚʝʨʩʘʣʽʡ 

[39].  

ʂʦʥʮʝʧʪʫʘʣʽʟʘʮʽʷ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ 

ʢʨʽʟʴ ʧʨʠʟʤʫ ʩʠʤʚʦʣʽʯʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ 

ʢʘʧʽʪʘʣʫ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʚ ʧʨʘʮʽ ʇ. ɹʫʨʜʴʻ 

ñɺʽʜʤʽʥʥʦʩʪʽ. ʉʦʮʽʘʣʴʥʘ ʢʨʠʪʠʢʘ ʩʫʜʞʝʥʥʷ 

ʩʤʘʢʫò [7, 25ï48]. ɿʘʧʨʦʧʦʥʦʚʘʥʠʡ ʥʠʤ ʧʽʜʭʽʜ 

ʜʦ ʚʠʟʥʘʯʝʥʥʷ ʫʩʪʘʣʝʥʦʛʦ ʩʧʠʩʢʫ ʢʫʣʴʪʫʨʥʠʭ 

ʧʨʘʢʪʠʢ ʽ ʦʩʦʙʣʠʚʦʩʪʝʡ ʢʫʣʴʪʫʨʥʦʛʦ 

ʩʧʦʞʠʚʘʥʥʷ ʜʦʟʚʦʣʷʻ ʧʨʦʝʢʪʫʚʘʪʠ ʾʭ ʥʘ 

ʧʨʘʢʪʠʢʠ ʪʫʨʠʟʤʫ ʚ ʢʦʥʪʝʢʩʪʽ ʜʠʥʘʤʽʢʠ 

ʩʧʦʞʠʚʘʥʥʷ ʪʫʨʠʩʪʠʯʥʠʭ ʧʦʩʣʫʛ, 

ʢʘʨʪʦʛʨʘʬʫʚʘʥʥʷ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʩʪʦʨʫ, 

ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʢʫʣʴʪʫʨʥʠʭ ʬʨʝʡʤʽʚ ʪʫʨʠʟʤʫ. 

ʋ 1990-ʭ ʨʦʢʘʭ ʘʤʝʨʠʢʘʥʩʴʢʠʡ ʜʦʩʣʽʜʥʠʢ 

ʈʽʯʘʨʜ ʇʝʪʝʨʩʦʥ, ʥʘ ʧʽʜʩʪʘʚʽ ʘʥʘʣʽʟʫ ʜʘʥʠʭ 

ʝʤʧʽʨʠʯʥʠʭ ʦʙʩʪʝʞʝʥʴ, ʚʠʨʽʟʥʷʻ ʥʦʚʫ 

ʪʝʥʜʝʥʮʽʶ ʫ ʨʦʟʚʠʪʢʫ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ, ʷʢʘ 

ʦʪʨʠʤʘʣʘ ʨʦʟʚʠʪʦʢ ʫ ʢʦʥʮʝʧʪʽ ʢʫʣʴʪʫʨʥʦ-

ʚʩʝʾʜʥʦʛʦ ʽʥʜʠʚʽʜʘ [37, 257ï282]. ʇʝʪʝʨʩʦʥ 

ʥʘʛʦʣʦʰʫʻ, ʱʦ ʟʤʽʩʪʦʚʥʝ ʥʘʧʦʚʥʝʥʥʷ 

ʚʩʝʾʜʥʦʩʪʽ ʙʘʟʫʻʪʴʩʷ ʥʘ ʧʦʻʜʥʘʥʥʽ ʝʣʽʪʥʦʾ ʪʘ 

ʧʦʧʫʣʷʨʥʦʾ ʢʫʣʴʪʫʨʠ ʡ ʜʝʤʦʥʩʪʨʫʻ ʢʨʘʱʫ 

ʦʙʽʟʥʘʥʽʩʪʴ ʦʢʨʝʤʠʭ ʩʦʮʽʘʣʴʥʠʭ ʫʛʨʫʧʦʚʘʥʴ ʫ 

ʨʽʟʥʠʭ ʩʬʝʨʘʭ ʢʫʣʴʪʫʨʠ ʽ ʜʦʟʚʽʣʣʷ, ʱʦ 

ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ ʧʦʩʪʽʥʜʫʩʪʨʽʘʣʴʥʦʛʦ, 

ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ.  

ʉʦʮʽʘʣʴʥʽ ʧʨʘʢʪʠʢʠ, ʷʢ ʚʧʦʨʷʜʢʦʚʘʥʘ 

ʩʫʢʫʧʥʽʩʪʴ ʥʘʚʠʯʦʢ ʜʦʮʽʣʴʥʦʾ ʜʽʷʣʴʥʦʩʪʽ, 

ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʚ ʨʦʙʦʪʽ ɺʦʣʢʦʚʘ ɺ.ɺ. ʪʘ 

ʍʦʨʭʦʨʜʽʥʘ ʆ.ɺ. çʊʝʦʨʽʷ ʧʨʘʢʪʠʢè ʊʝʦʨʽʷ 

ʧʨʘʢʪʠʢ - ʮʝ ʩʚʦʻʨʽʜʥʘ ʢʘʨʪʘ ʬʝʥʦʤʝʥʽʚ 

ʢʫʣʴʪʫʨʠ, ʟʥʘʥʴ, ʞʠʪʪʷ, ʪʨʘʜʠʮʽʡ, ʤʠʩʣʝʥʥʷ, 

ʷʢʘ ʨʦʟʢʨʠʚʘʻʪʴʩʷ ʯʝʨʝʟ ʩʪʨʘʪʝʛʽʾ ʜʽʷʣʴʥʦʩʪʽ 

ʣʶʜʠʥʠ, ʷʢʫ ʥʘʫʢʦʚʮʽ ʚʠʟʥʘʯʘʶʪʴ ʷʢ çHomo 

practicingin late-modernityè. ʉʝʨʝʜ ʦʩʥʦʚʥʠʭ 

ʨʠʩ, ʱʦ ʚʣʘʩʪʠʚʽ ʧʨʘʢʪʠʢʘʤ, ʚ ʪʦʤʫ ʯʠʩʣʽ ʽ 

ʪʫʨʠʩʪʠʯʥʠʤ, ʘʚʪʦʨʠ ʚʠʜʽʣʷʶʪʴ ʚʠʩʦʢʫ 

ʤʦʙʽʣʴʥʽʩʪʴ ʽ ʚʽʜʩʫʪʥʽʩʪʴ ʬʽʢʩʦʚʘʥʦʛʦ ʤʽʩʮʷ, 

ʛʥʫʯʢʫ ʤʝʨʝʞʝʚʫ ʦʨʛʘʥʽʟʘʮʽʶ ʙʝʟ ʞʦʨʩʪʢʦʾ 

ʽʻʨʘʨʭʽʾ, ʤʘʥʽʧʫʣʶʚʘʥʥʷ ʽʜʝʥʪʠʯʥʽʩʪʶ, 
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ʚʢʣʶʯʘʶʯʠ ʾʾ ʽʤʽʪʘʮʽʶ, ʪʚʦʨʯʫ ʘʜʘʧʪʘʮʽʶ ʜʦ 

ʩʚʦʾʭ ʮʽʣʝʡ, ʟʘʧʦʟʠʯʝʥʥʷ ʫ ʧʨʦʪʠʚʥʠʢʘ ʥʘʚʠʯʦʢ 

ʽ ʪʝʭʥʦʣʦʛʽʡ, ʱʦ ʜʦʟʚʦʣʷʶʪʴ ʚʠʨʦʙʣʷʪʠ ʩʚʽʡ 

ʩʪʠʣʴ ʜʽʷʣʴʥʦʩʪʽ ʚ ʧʨʦʩʪʦʨʽ ʥʝʚʠʟʥʘʯʝʥʦʩʪʽ ʽ 

ʦʙʤʝʞʝʥʥʷ ʨʝʩʫʨʩʽʚ [8].  

ʇʨʦʮʝʩ ʽʥʩʪʠʪʫʘʣʽʟʘʮʽʾ ʪʫʨʠʩʪʠʯʥʠʭ 

ʧʨʘʢʪʠʢ, ʾʭ ʩʦʮʽʘʣʴʥʦ-ʬʽʣʦʩʦʬʩʴʢʠʭ ʡ 

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʭ ʘʩʧʝʢʪʽʚ ʪʘ ʧʨʦʩʪʦʨʦʚʦ-

ʯʘʩʦʚʠʭ ʢʦʥʩʪʘʥʪ ʨʦʟʧʦʯʘʚʩʷ ʚ ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ 

ʍʍ ʩʪʦʣʽʪʪʷ, ʢʦʣʠ ʚ ʧʦʧʠʪʽ ʽ ʧʨʦʧʦʟʠʮʽʾ ʥʘ 

ʨʠʥʢʫ ʪʫʨʠʟʤʫ ʚʽʜʙʫʣʠʩʷ ʜʦʢʦʨʽʥʥʽ ʟʤʽʥʠ. ɿ 

ʦʜʥʦʛʦ ʙʦʢʫ, ʽʥʪʝʥʩʠʬʽʢʘʮʽʷ ʧʨʘʮʽ ʧʨʠʟʚʝʣʘ ʜʦ 

ʨʽʟʢʦʾ ʘʢʪʫʘʣʽʟʘʮʽʾ ʧʦʪʨʝʙʠ ʫ ʚʽʜʧʦʯʠʥʢʫ 

(ʨʝʢʨʝʘʮʽʾ), ʘ ʟ ʽʥʰʦʛʦ ʙʦʢʫ, ʟʘʚʜʷʢʠ ʨʦʟʚʠʪʢʫ 

ʝʢʦʥʦʤʽʢʠ (ʟʨʦʩʪʘʥʥʷ ʦʩʦʙʠʩʪʠʭ ʥʘʢʦʧʠʯʝʥʴ, 

ʨʦʟʚʠʪʦʢ ʽʥʬʨʘʩʪʨʫʢʪʫʨʠ) ʟ'ʷʚʠʣʘʩʷ 

ʤʦʞʣʠʚʽʩʪʴ ʨʝʘʣʽʟʫʚʘʪʠ ʮʶ ʧʦʪʨʝʙʫ ʚ ʥʦʚʽʡ 

ʷʢʦʩʪʽ - ʷʢ ʪʫʨʠʩʪʠʯʥʦʾ ʧʨʘʢʪʠʢʠ [19]. ʉʘʤʝ ʟʘ 

ʮʠʭ ʫʤʦʚ, ʱʦ ʜʦʢʦʨʽʥʥʦ ʟʤʽʥʶʚʘʣʠ ʩʫʩʧʽʣʴʥʽ 

ʤʦʜʝʣʽ ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ ʣʶʜʩʪʚʘ, ʤʘʩʦʚʠʡ 

ʢʦʥʚʝʻʨʥʠʡ ʪʫʨʠʟʤ ʪʨʘʥʩʬʦʨʤʫʚʘʚʩʷ ʚ 

ʤʘʩʦʚʠʡ ʜʠʬʝʨʝʥʮʽʡʦʚʘʥʠʡ ʪʘ ʧʝʨʝʪʚʦʨʠʚʩʷ ʫ 

ʬʦʨʤʫ ʧʨʦʚʝʜʝʥʥʷ ʜʦʟʚʽʣʣʷ. ʎʶ ʜʫʤʢʫ 

ʧʨʦʜʦʚʞʫʻ ɸ.ɺ.ʆʚʨʫʮʴʢʠʡ, ʷʢʠʡ ʟʘʟʥʘʯʘʻ, ʱʦ 

ʦʩʢʽʣʴʢʠ ʛʨʦʤʘʜʩʴʢʽ ʽʥʩʪʠʪʫʪʠ 

ʪʨʘʥʩʬʦʨʤʫʶʪʴʩʷ ʨʘʟʦʤ ʟ ʫʩʽʤ ʩʫʩʧʽʣʴʩʪʚʦʤ, ʽ 

ʧʦʷʚʘ ʩʫʩʧʽʣʴʩʪʚʘ ʩʧʦʞʠʚʘʥʥʷ ʥʝ ʤʦʛʣʦ ʥʝ 

ʧʦʟʥʘʯʠʪʠʩʷ ʥʘ ʪʫʨʠʩʪʠʯʥʠʭ ʧʨʘʢʪʠʢʘʭ, 

ʪʫʨʠʟʤ ʷʢ ʤʘʩʦʚʝ ʷʚʠʱʝ ʤʘʚ ʚʙʫʜʫʚʘʪʠʩʷ ʚ 

ʤʝʭʘʥʽʟʤʠ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʩʫʯʘʩʥʦʛʦ 

ʩʫʩʧʽʣʴʩʪʚʘ, ʚ ʪʽʤ ʯʠʩʣʽ ʽ ʚ ʧʨʦʮʝʩʠ ʤʘʩʦʚʦʾ 

ʢʫʣʴʪʫʨʠ [23].  

ʆʩʤʠʩʣʶʶʯʠ ʪʫʨʠʟʤ ʷʢ ʤʝʪʘʢʫʣʴʪʫʨʥʠʡ 

ʬʝʥʦʤʝʥ, ɼʞ. ʋʨʨʽ ʚʚʚʘʞʘʻ, ʱʦ ʪʫʨʠʩʪʠʯʥʽ 

ʧʨʘʢʪʠʢʠ ʥʘʙʫʚʘʶʪʴ ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʦʛʦ 

ʭʘʨʘʢʪʝʨʫ, ʦʩʢʽʣʴʢʠ ʩʬʝʨʘ ʛʣʦʙʘʣʴʥʦʾ 

ʪʫʨʠʩʪʠʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʚʩʝ ʙʽʣʴʰʝ 

ʧʝʨʝʪʠʥʘʻʪʴʩʷ ʽʟ ʟʘʛʘʣʴʥʦʶ çʝʢʦʥʦʤʽʢʦʶ 

ʟʥʘʢʽʚè, ʚʪʦʨʛʘʶʯʠʩʴ ʚ ʨʽʟʥʽ ʧʨʦʩʪʦʨʠ 

ʩʧʦʞʠʚʘʥʥʷ, ʘ ʚ ʾʾ ʤʝʞʘʭ ʚʠʷʚʣʷʻʪʴʩʷ ʙʝʟʣʽʯ 

ʽʥʩʪʠʪʫʪʽʚ ʽ ʬʦʨʤ, ʚʧʣʠʚʫ ʷʢʠʭ ʚʘʞʢʦ 

ʫʥʠʢʥʫʪʠ [31, 136ï150]. ɼʦ ʮʴʦʛʦ ʛʽʙʨʠʜʫ 

ʛʣʦʙʘʣʴʥʦʛʦ ʧʦʨʷʜʢʫ ʚʽʜʥʦʩʷʪʴʩʷ ʪʨʘʥʩʧʦʨʪʥʽ 

ʧʝʨʝʚʝʟʝʥʥʷ, ʛʦʪʝʣʴʥʠʡ ʙʽʟʥʝʩ, ʦʨʛʘʥʽʟʘʮʽʷ 

ʧʦʜʦʨʦʞʝʡ, ʦʙ'ʻʢʪʠ ʛʣʦʙʘʣʴʥʦʛʦ ʪʫʨʠʟʤʫ ʽ 

ʪʫʨʠʩʪʠʯʥʘ ʽʥʬʨʘʩʪʨʫʢʪʫʨʘ, ʚʠʨʦʙʥʠʮʪʚʦ 

ʛʣʦʙʘʣʴʥʠʭ ʩʠʤʚʦʣʽʚ ʽ ʣʦʢʘʣʴʥʠʭ ʟʥʘʢʽʚ, 

ʨʝʧʨʝʟʝʥʪʘʮʽʷ ʪʫʨʠʩʪʠʯʥʠʭ ʦʙʨʘʟʽʚ ʯʝʨʝʟ 

ʧʨʝʩʫ, ʪʝʣʝʙʘʯʝʥʥʷ, ɯʥʪʝʨʥʝʪ ʪʘ ʽʥʰʽ ʨʝʯʽ.  

ʋ ʢʦʥʪʝʢʩʪʽ ʨʦʟʨʦʙʢʠ ʥʦʚʦʾ ʧʘʨʘʜʠʛʤʠ 

ʤʦʙʽʣʴʥʦʩʪʽ, ɼʞ. ʋʨʨʽ ʦʩʦʙʣʠʚʫ ʫʚʘʛʫ ʧʨʠʜʽʣʷʻ 

ʩʦʮʽʘʣʴʥʦ-ʧʨʦʩʪʦʨʦʚʠʤ ʤʦʜʝʣʷʤ ʤʦʙʽʣʴʥʦʩʪʽ, 

ʨʦʟʛʣʷʜʘʶʯʠ ʾʭ ʷʢ ʬʝʥʦʤʝʥʠ, ʱʦ ʥʘʣʝʞʘʪʴ 

ʧʝʨʰ ʟʘ ʚʩʝ ʜʦ ʦʙʣʘʩʪʽ ʩʦʮʽʘʣʴʥʠʭ ʚʽʜʥʦʩʠʥ ʽ 

ʩʦʮʽʘʣʴʥʠʭ ʧʨʘʢʪʠʢ. ʋʥʽʚʝʨʩʘʣʴʥʦʶ ʨʠʩʦʶ 

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʮʠʭ ʧʨʘʢʪʠʢ ʻ ʥʝʦʙʭʽʜʥʽʩʪʴ 

ʧʨʠʩʫʪʥʦʩʪʽ ʚ ʧʝʚʥʠʭ ʤʽʩʮʷʭ, ʱʦ ʩʧʦʨʽʜʥʶʻ 

ʫʷʚʣʝʥʥʷ ʋʨʨʽ ʟ ʽʜʝʷʤʠ ʛʘʙʽʪʫʩʫ ʫ ʇ'ʻʨʘ 

ɹʫʨʜʴʻ. ɼʞ.ʋʨʨʽ ʚʠʨʽʟʥʷʻ ʥʘʩʪʫʧʥʽ ʚʠʜʠ 

ʤʦʙʽʣʴʥʠʭ ʧʨʘʢʪʠʢ: ʪʽʣʝʩʥʝ ʧʝʨʝʤʽʱʝʥʥʷ 

ʣʶʜʝʡ ʟʘʨʘʜʠ ʨʦʙʦʪʠ, ʜʦʟʚʽʣʣʷ, ʩʽʤʝʡʥʦʛʦ 

ʞʠʪʪʷ, ʟʘʜʦʚʦʣʝʥʴ, ʤʽʛʨʘʮʽʾ ʚ ʫʤʦʚʘʭ ʨʽʟʥʠʭ 

ʧʨʦʩʪʦʨʦʚʦ-ʯʘʩʦʚʠʭ ʤʦʜʝʣʝʡ; ʬʽʟʠʯʥʝ 

ʧʝʨʝʤʽʱʝʥʥʷ ʦʙ'ʻʢʪʽʚ ʤʽʞ ʚʠʨʦʙʥʠʢʘʤʠ, 

ʩʧʦʞʠʚʘʯʘʤʠ ʪʘ ʧʨʦʜʘʚʮʷʤʠ; ʫʷʚʥʽ 

ʧʝʨʝʤʽʱʝʥʥʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʦʙʨʘʟʽʚ ʤʽʩʮʴ ʽ 

ʣʶʜʝʡ, ʱʦ ʜʦʩʷʛʘʻʪʴʩʷ ʟʘ ʨʘʭʫʥʦʢ ʧʝʨʝʛʣʷʜʫ 

ʜʨʫʢʦʚʘʥʠʭ ʘʙʦ ʚʽʟʫʘʣʴʥʠʭ ʥʦʩʽʾʚ ʽʥʬʦʨʤʘʮʽʾ; 

ʚʽʨʪʫʘʣʴʥʽ ʧʦʜʦʨʦʞʽ, ʱʦ ʚʽʜʙʫʚʘʻʪʴʩʷ ʯʘʩʪʦ ʡ ʚ 

ʨʝʘʣʴʥʦʤʫ ʯʘʩʽ; ʢʦʤʫʥʽʢʘʮʽʡʥʽ ʧʦʜʦʨʦʞʽ ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʦʙʤʽʥʫ ʧʦʚʽʜʦʤʣʝʥʥʷʤʠ, ʣʠʩʪʘʤʠ, 

ʪʝʣʝʬʦʥʥʠʤʠ ʜʟʚʽʥʢʘʤʠ [32].  

ʆʜʥʘ ʽʟ ʬʦʨʤ ʤʦʙʽʣʴʥʦʩʪʽ, ʚʠʜʽʣʝʥʠʭ 

ɼʞ.ʋʨʨʽ ï ʮʝ çʪʫʨʠʩʪʠʯʥʽ ʧʦʜʦʨʦʞʽ ʟ ʤʝʪʦʶ 

ʚʽʜʚʽʜʫʚʘʥʥʷ ʤʽʩʮʴ ʽ ʧʦʜʽʡ, ʟʘʨʘʜʠ ʟʘʜʦʚʦʣʝʥʥʷ 

ʨʽʟʥʠʭ ʧʦʯʫʪʪʽʚ, ʦʩʦʙʣʠʚʦ çʪʫʨʠʩʪʠʯʥʦʛʦ 

ʧʦʛʣʷʜʫè, ʧʦʚ'ʷʟʘʥʘ ʟ ʨʝʘʣʽʟʘʮʽʻʶ ʥʠʟʢʠ 

ʧʝʨʬʦʨʤʘʪʠʚʥʠʭ ʧʨʘʢʪʠʢ. çʄʽʩʮʷ ʥʝ ʻ 

ʟʘʬʽʢʩʦʚʘʥʠʤʠ, ʜʘʥʠʤʠ ʥʘʟʘʚʞʜʠ ʽ 

ʥʝʟʤʽʥʥʠʤʠ, ʚʦʥʠ ʯʘʩʪʢʦʚʦ ʟʘʣʝʞʘʪʴ ʚʽʜ 

ʧʨʘʢʪʠʢ, ʷʢʽ ʚ ʥʠʭ ʨʦʟʛʦʨʪʘʶʪʴʩʷé. ʄʽʩʮʷ 

ʚʠʢʣʠʢʘʶʪʴ ʨʽʟʥʽ ʚʠʜʠ çʫʷʚʣʝʥʴè 

(performances) ʽ, ʦʪʞʝ, ʙʝʟ ʮʠʭ çʫʷʚʣʝʥʴè 

ʧʨʦʪʷʛʦʤ ʷʢʦʛʦʩʴ ʯʘʩʫ ʚʦʥʠ ʟʤʽʥʶʶʪʴʩʷ ʽ 

ʩʪʘʶʪʴ ʽʥʰʠʤʠè [32]. ɸʥʘʣʽʟ ʤʦʙʽʣʴʥʠʭ 

ʧʨʘʢʪʠʢ ʧʝʨʝʜʙʘʯʘʻ ʽ ʨʦʟʛʣʷʜ ʥʘʩʣʽʜʢʽʚ ʜʣʷ ʪʠʭ 

ʥʘʨʦʜʽʚ ʽ ʤʽʩʮʴ, ʷʢʽ ʥʘʡʙʽʣʴʰ ʧʽʜʜʘʶʪʴʩʷ 

ʟʤʽʥʘʤ ʚ ʨʘʤʢʘʭ ʚʠʥʠʢʘʶʯʠʭ ʧʘʪʝʨʥʽʚ 

ʛʣʦʙʘʣʴʥʦʛʦ ʧʦʜʦʨʦʞʽ, ʩʦʮʽʘʣʴʥʠʤ ʪʘ 

ʢʫʣʴʪʫʨʥʠʤ ʚʧʣʠʚʘʤ ʧʨʘʢʪʠʢ ʤʦʙʽʣʴʥʦʩʪʽ ʥʘ 

ʩʘʤʠʭ ʪʫʨʠʩʪʽʚ. ɿʦʢʨʝʤʘ, ʧʨʘʢʪʠʢʠ çʪʽʣʝʩʥʠʭè 

ʪʫʨʠʩʪʠʯʥʠʭ ʧʦʜʦʨʦʞʝʡ ʧʽʜʚʠʱʫʶʪʴ 

ʤʦʙʽʣʴʥʽʩʪʴ ʦʜʥʠʭ çʤʽʩʮʴ ʜʣʷ ʜʦʟʚʽʣʣʷè, ʧʨʠ 

ʮʴʦʤʫ ʧʦʩʠʣʶʶʯʠ ʥʝʨʫʭʦʤʽʩʪʴ ʽʥʰʠʭ, ʱʦ, ʚ 

ʩʚʦʶ ʯʝʨʛʫ, ʩʧʦʥʫʢʘʻ ʾʭ ʟʤʽʥʶʚʘʪʠʩʷ ʜʣʷ ʪʦʛʦ, 

ʱʦʙ ʟʘʜʦʚʦʣʴʥʷʪʠ ʟʘʧʠʪ ʛʣʦʙʘʣʴʥʠʭ ʪʫʨʠʩʪʽʚ 

ʥʘ çʩʚʽʞʽʩʪʴ ʩʧʨʠʡʥʷʪʪʷè.  

ɿʘ ʚʠʩʣʦʚʦʤ ɿ. ɹʘʫʤʘʥʘ, ʚ ʩʫʯʘʩʥʦʤʫ ʩʚʽʪʽ 

ʦʩʥʦʚʥʠʤ ʤʦʪʠʚʦʤ ʪʫʨʠʩʪʠʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ 

ʚʠʩʪʫʧʘʻ ʥʝʦʙʭʽʜʥʽʩʪʴ ʦʪʨʠʤʘʥʥʷ ʟʘʜʦʚʦʣʝʥʥʷ 

ʚʽʜ ʚʽʜʧʦʯʠʥʢʫ ʟ ʤʘʢʩʠʤʘʣʴʥʠʤ ʥʝʛʘʡʥʠʤ 

ʝʬʝʢʪʦʤ, ʦʩʢʽʣʴʢʠ çʛʨʘ ʞʠʪʪʷ ʰʚʠʜʢʘ, ʚʦʥʘ ʥʝ 

ʜʘʻ ʯʘʩʫ ʟʫʧʠʥʠʪʠʩʷ, ʧʦʜʫʤʘʪʠ ʽ ʚʠʨʦʙʠʪʠ 

ʷʢʠʡʩʴ ʧʣʘʥè [4, 133ï154]. ɺ ʧʝʨʝʥʘʩʠʯʝʥʦʤʫ 

ʽʥʬʦʨʤʘʮʽʻʶ ʩʚʽʪʽ ʫʚʘʛʫ ʧʨʠʚʝʨʪʘʶʪʴ ʥʘʡʙʽʣʴʰ 

ʜʝʬʽʮʠʪʥʽ ʨʝʩʫʨʩʠ ʽ ʪʽʣʴʢʠ ʰʦʢʫʶʯʽ 

ʧʦʚʽʜʦʤʣʝʥʥʷ, ʪʦʤʫ ʜʦʩʚʽʜ, ʷʢʠʡ ʤʦʞʥʘ 

ʧʦʯʝʨʧʥʫʪʠ ʟ ʪʘʢʦʛʦ ʩʚʽʪʫ, ʥʝ ʜʦʟʚʦʣʷʻ 

ʚʠʨʦʙʠʪʠ ʧʦʩʣʽʜʦʚʥʦʾ ʞʠʪʪʻʚʦʾ ʩʪʨʘʪʝʛʽʾ. ɺ 

ʫʤʦʚʘʭ ʰʚʠʜʢʦʧʣʠʥʥʠʭ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ 

ʧʨʦʮʝʩʽʚ ʧʝʨʝʚʘʛʠ ʥʘʜʘʶʪʴʩʷ ʢʦʨʦʪʢʠʤ 

ʧʦʜʦʨʦʞʘʤ ʜʦ ʧʦʪʝʥʮʽʡʥʦ ʮʽʢʘʚʠʭ ʦʙ'ʻʢʪʽʚ, ʘ 

ʟʤʽʩʪʦʚʥʝ ʥʘʧʦʚʥʝʥʥʷ ʩʫʯʘʩʥʠʭ ʪʫʨʠʩʪʠʯʥʠʭ 
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ʧʨʘʢʪʠʢ ʥʘʙʫʚʘʻ ʥʦʚʠʭ ʷʢʦʩʪʝʡ ï ʮʝ ʧʝʨʝʚʘʞʥʦ 

ʨʦʟʚʘʛʠ.  

ʈʦʟʛʣʷʜʘʶʯʠ ʩʪʨʘʪʝʛʽʾ ʨʦʟʚʠʪʢʫ ʤʘʩʦʚʦʛʦ 

ʪʫʨʠʟʤʫ ʟ ʪʦʯʢʠ ʟʦʨʫ ʚʠʢʦʨʠʩʪʘʥʥʷ 

ʩʧʦʞʠʚʘʮʴʢʠʭ ʪʘ ʜʦʟʚʽʣʣʻʚʠʭ ʧʨʘʢʪʠʢ, ɾ. 

ɹʦʜʨʽʡʷʨ ʟʚʝʨʪʘʻ ʫʚʘʛʫ ʥʘ ʢʫʣʴʪʫʨʥʠʡ ʢʦʥʪʝʢʩʪ 

ʤʽʩʮʷ ʚʽʜʧʦʯʠʥʢʫ, ʨʦʣʴ ʩʠʤʫʣʷʢʨʽʚ ʽ ʟʥʘʢʽʚ ʫ 

ʩʧʨʠʡʥʷʪʪʷ ʡʦʛʦ ʚ ʧʨʦʮʝʩʽ ʩʠʤʫʣʷʪʠʚʥʦʛʦ 

ʩʧʦʛʣʷʜʘʥʥʷ. ɺ ʫʤʦʚʘʭ ʨʦʟʨʦʩʪʘʥʥʷ 

ʛʣʦʙʘʣʴʥʠʭ ʟʚ'ʷʟʢʽʚ, ʤʽʩʮʝ ʧʝʨʝʩʪʘʻ ʙʫʪʠ 

ʧʨʦʩʪʦ ʣʦʢʫʩʦʤ, ʚ ʩʚʽʜʦʤʦʩʪʽ ʛʨʦʤʘʜʷʥʠʥʘ 

ʩʫʩʧʽʣʴʩʪʚʘ ʩʧʦʞʠʚʘʥʥʷ ʚʦʥʦ ʥʘʙʫʚʘʻ 

ʽʣʶʟʦʨʥʠʭ ʘʩʧʝʢʪʽʚ ʽ ʩʤʠʩʣʽʚ, ʩʪʘʻ ʢʨʠʪʝʨʽʻʤ 

ʧʨʝʩʪʠʞʫ ʽ ʟʨʘʟʢʦʤ ʨʦʟʢʽʰʥʦʛʦ ʩʧʦʞʠʚʘʥʥʷ, 

ʷʢʠʡ ʩʪʘʚ ʜʦʩʪʫʧʥʠʡ ʤʘʩʦʚʦʤʫ ʩʧʦʞʠʚʘʯʝʚʽ 

ʟʘʚʜʷʢʠ ʪʝʣʝʙʘʯʝʥʥʶ ʽ ʟʘʩʦʙʘʤ ʤʘʩʦʚʦʾ 

ʽʥʬʦʨʤʘʮʽʾ [5]. ʉʫʯʘʩʥʠʡ ʪʫʨʠʩʪ ʧʝʨʝʙʫʚʘʻ ʚ 

ʧʨʦʩʪʦʨʽ ʥʝʩʢʽʥʯʝʥʥʦʛʦ ʨʽʟʥʦʤʘʥʽʪʪʷ ʦʙʨʘʟʽʚ, 

ʪʝʢʩʪʽʚ, ʩʠʤʚʦʣʽʚ, ʟʥʘʢʽʚ, ʱʦ ʚʠʤʘʛʘʶʪʴ ʷʢ 

ʦʩʦʙʠʩʪʦʛʦ ʦʩʤʠʩʣʝʥʥʷ, ʪʘʢ ʽ ʟʦʚʥʽʰʥʽʭ 

ʽʥʪʝʨʧʨʝʪʘʮʽʡ.  

ʄʝʪʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʫ ʜʦʩʣʽʜʞʝʥʥʽ 

ʜʠʥʘʤʽʢʠ ʢʫʣʴʪʫʨʥʦʛʦ ʧʦʪʝʥʮʽʘʣʫ ʪʫʨʠʩʪʩʴʢʠʭ 

ʧʨʘʢʪʠʢ ʚ ʢʦʥʪʝʢʩʪʽ ʽʥʜʠʚʽʜʫʘʣʽʟʘʮʽʾ ʙʫʪʪʷ 

ʩʫʯʘʩʥʦʾ ʣʶʜʠʥʠ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʜʦʩʣʽʜʞʝʥʥʷ. 

ʆʩʦʙʣʠʚʦʩʪʽ ʪʫʨʠʩʪʩʴʢʠʭ ʧʨʘʢʪʠʢ, 

ʭʘʨʘʢʪʝʨʥʠʭ ʜʣʷ ʨʽʟʥʠʭ ʝʪʘʧʽʚ ʪʫʨʠʩʪʠʯʥʦʾ 

ʧʦʜʦʨʦʞʽ, ʨʦʟʢʨʠʚʘʶʪʴ ʩʫʯʘʩʥʽ ʩʦʮʽʦʣʦʛʠ ʡ 

ʢʫʣʴʪʫʨʦʣʦʛʠ. ɿʦʢʨʝʤʘ, ʦʜʥʽ ʜʦʩʣʽʜʥʠʢʠ 

ʭʘʨʘʢʪʝʨʠʟʫʶʪʴ ʪʫʨʠʩʪʽʚ ʷʢ çʧʦʨʦʛʦʚʠʭ 

ʣʶʜʝʡè (ʣʽʤʽʥʘʣʽʚ), ʱʦ ʦʪʨʠʤʫʶʪʴ ʜʦʩʚʽʜ 

ʟʥʘʭʦʜʞʝʥʥʷ ʚ ʧʝʨʝʭʽʜʥʦʤʫ ʩʪʘʥʽ, ʧʦʚ'ʷʟʘʥʦʤʫ 

ʟʽ ʟʤʽʥʦʶ ʾʭ ʩʦʮʽʘʣʴʥʦʛʦ ʩʪʘʪʫʩʫ, ʮʽʥʥʦʩʪʝʡ ʽ 

ʥʦʨʤ ʧʨʠ ʧʽʜʛʦʪʦʚʮʽ ʜʦ ʧʦʜʦʨʦʞʽ, ʧʽʜ ʯʘʩ 

ʧʝʨʝʙʫʚʘʥʥʷ ʚ ʥʽʡ ʪʘ ʧʽʩʣʷ ʧʦʚʝʨʥʝʥʥʷ ʜʦʜʦʤʫ; 

ʽʥʰʽ ʜʦʩʣʽʜʥʠʢʠ ʚʠʚʯʘʶʪʴ ʜʦʩʚʽʜ, ʱʦ ʚʠʥʠʢʘʻ 

ʚ ʨʝʟʫʣʴʪʘʪʽ ʚʟʘʻʤʦʜʽʾ ʪʫʨʠʩʪʽʚ ʽ ʪʫʨʠʩʪʠʯʥʠʭ 

ʜʝʩʪʠʥʘʮʽʡ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʪʫʨʠʩʪʩʴʢʠʡ 

ʜʦʩʚʽʜ ʩʪʘʻ ʩʦʮʽʘʣʴʥʦ ʟʥʘʯʫʱʠʤ [42, 84ï98].  

ʍʦʯʘ ʬʝʥʦʤʝʥ ʪʫʨʠʟʤʫ ʚʽʜʽʛʨʘʻ 

ʥʘʡʚʘʞʣʠʚʽʰʫ ʨʦʣʴ ʢʘʥʘʣʫ ʢʫʣʴʪʫʨʥʦʾ 

ʤʽʞʮʠʚʽʣʽʟʘʮʽʡʥʦʾ ʚʟʘʻʤʦʜʽʾ, ʧʨʦʪʝ ʥʝʦʙʭʽʜʥʦ 

ʚʽʜʟʥʘʯʠʪʠ, ʱʦ ʩʧʦʞʠʚʯʽ ʧʨʽʦʨʠʪʝʪʠ ʩʫʯʘʩʥʦʛʦ 

ʩʫʩʧʽʣʴʩʪʚʘ ʚʝʜʫʪʴ ʜʦ ʤʘʩʦʚʠʭ ʧʨʦʩʪʦʨʦʚʠʭ 

ʧʨʘʢʪʠʢ ʪʫʨʠʟʤʫ, ʥʽʚʝʣʶʶʯʠ ʡʦʛʦ ʧʦʯʘʪʢʦʚʠʡ 

ʢʦʛʥʽʪʠʚʥʠʡ ʧʦʪʝʥʮʽʘʣ [24]. ɺ ʮʴʦʤʫ ʢʦʥʪʝʢʩʪʽ, 

ʥʘʙʫʚʘʻ ʘʢʪʫʘʣʴʥʦʩʪʽ ʦʮʽʥʢʘ ʪʘ ʪʨʘʢʪʫʚʘʥʥʷ 

ʧʦʙʘʯʝʥʦʛʦ ʪʫʨʠʩʪʦʤ ʟ ʪʦʯʢʠ ʟʦʨʫ ʚʣʘʩʥʦʾ 

ʢʫʣʴʪʫʨʥʦʾ ʧʨʘʢʪʠʢʠ. ʃʶʜʠʥʘ, ʱʦ ʧʽʟʥʘʻ, ʥʝ 

ʣʠʰʝ ʤʘʻ ʩʣʫʭʘʪʠ ʨʦʟʧʦʚʽʜʽ ʽ ʩʧʦʩʪʝʨʽʛʘʪʠ, ʘʣʝ 

ʡ ʨʦʟʢʦʜʦʚʫʚʘʪʠ ʢʫʣʴʪʫʨʥʽ ʩʠʤʚʦʣʠ ʜʝʩʪʠʥʘʮʽʾ, 

ʦʩʦʙʠʩʪʦ çʨʦʟʰʠʬʨʦʚʫʶʯʠè ʟʤʽʩʪ ʧʘʤôʷʪʦʢ 

ʽʩʪʦʨʽʾ, ʰʝʜʝʚʨʽʚ ʘʨʭʽʪʝʢʪʫʨʠ, çʚʠʪʚʦʨʽʚ 

ʧʨʠʨʦʜʠè, ʪʠʤ ʩʘʤʠʤ ʦʩʚʦʶʶʯʠ ʽʥʰʠʡ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʡ ʧʨʦʩʪʽʨ, ʘʢʪʫʘʣʽʟʫʶʯʠ 

ʪʨʘʜʠʮʽʾ ʽ ʥʦʚʘʮʽʾ ʚʣʘʩʥʦʾ ʢʫʣʴʪʫʨʠ [3]. ʊʫʨʠʟʤ 

ʷʢ ʧʨʦʝʢʮʽʷ ʤʘʡʙʫʪʥʴʦʛʦ ʨʦʟʚʠʪʢʫ ʢʫʣʴʪʫʨʠ, ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʪʫʨʠʩʪʩʴʢʠʭ ʧʨʘʢʪʠʢ ʟʤʽʥʶʻ 

ʩʚʽʪʦʛʣʷʜ, ʣʘʤʘʻ ʥʝʙʘʞʘʥʽ ʩʪʝʨʝʦʪʠʧʠ, ʬʦʨʤʫʻ 

ʪʦʣʝʨʘʥʪʥʽʩʪʴ, ʚʽʜʢʨʠʪʽʩʪʴ ʽ ʜʨʫʞʝʣʶʙʥʽʩʪʴ.  

ʈʦʟʛʣʷʜʘʶʯʠ ʪʫʨʠʟʤ ʚ ʩʠʩʪʝʤʽ ʽʥʰʠʭ 

ʚʠʜʽʚ ʩʦʮʽʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ (ʢʣʫʙʥʦʾ, 

ʤʫʟʝʡʥʦʾ, ʧʘʨʢʦʚʦʾ, ʙʽʙʣʽʦʪʝʯʥʦʾ ʪʘ ʪ ʜ.), 

ɸ.ɺ.ɸʣʭʫʪʦʚ ʚʠʜʽʣʷʻ ʭʘʨʘʢʪʝʨʥʽ ʨʠʩʠ ʧʨʘʢʪʠʢ 

ʪʫʨʠʩʪʠʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʱʦ ʟʜʽʡʩʥʶʶʪʴʩʷ ʫ 

ʚʽʣʴʥʠʡ ʯʘʩ ʟʘ ʤʝʞʘʤʠ ʚʠʨʦʙʥʠʯʦʾ, ʥʘʚʯʘʣʴʥʦʾ 

ʪʘ ʽʥʰʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʩʚʦʙʦʜʦʶ 

ʚʠʙʦʨʫ, ʜʦʙʨʦʚʽʣʴʥʽʩʪʶ, ʚʽʜʩʫʪʥʽʩʪʶ 

ʥʝʧʦʨʫʰʥʠʭ ʦʙʦʚ'ʷʟʢʽʚ, ʩʧʨʷʤʦʚʘʥʽ ʥʘ 

ʩʘʤʦʨʦʟʚʠʪʦʢ, ʩʘʤʦʨʝʘʣʽʟʘʮʽʶ, ʧʝʨʝʜʙʘʯʘʶʪʴ 

ʨʝʢʨʝʘʮʽʶ, ʩʧʽʣʢʫʚʘʥʥʷ, ʚʠʤʘʛʘʶʪʴ ʧʨʦʷʚʫ 

ʘʢʪʠʚʥʦʩʪʽ, ʽʥʽʮʽʘʪʠʚʥʦʩʪʽ ʟ ʙʦʢʫ ʽʥʜʠʚʽʜʫʫʤʽʚ ʽ 

ʛʨʫʧ [2], ʘ ɸ.ʉ.ɻʘʣʽʟʜʨʘ ʚ ʚʠʜʽʣʷʻ ʥʘʩʪʫʧʥʽ 

ʨʽʚʥʽ ʧʨʦʩʪʦʨʫ ʪʫʨʠʩʪʩʴʢʠʭ ʧʨʘʢʪʠʢ: 

ʛʝʦʛʨʘʬʽʯʥʠʡ ʨʽʚʝʥʴ, ʨʽʚʝʥʴ ʞʠʪʪʻʚʦʛʦ 

ʧʨʦʩʪʦʨʫ ʦʩʦʙʠʩʪʦʩʪʽ, ʨʽʚʝʥʴ ʢʫʣʴʪʫʨʥʦʛʦ 

ʧʨʦʩʪʦʨʫ, ʨʽʚʝʥʴ ʩʦʮʽʘʣʴʥʦʛʦ ʧʨʦʩʪʦʨʫ [9, 249ï

253].  

ɼʣʷ ʪʦʛʦ, ʱʦʙ ʟʘʣʫʯʠʪʠ ʥʦʚʠʭ ʪʫʨʠʩʪʽʚ ʚ 

ʪʫʨʠʩʪʠʯʥʽ ʧʨʘʢʪʠʢʠ, ʧʨʠʜʫʤʫʶʪʴʩʷ ʥʦʚʽ 

ʢʨʠʪʝʨʽʾ ʝʢʩʢʣʶʟʠʚʥʦʩʪʽ ï ʮʝ ʤʦʞʫʪʴ ʙʫʪʠ 

ʦʩʦʙʣʠʚʽ ʪʝʨʠʪʦʨʽʾ ʽ ʧʘʤ'ʷʪʢʠ, ʜʦʩʪʫʧ ʜʦ ʷʢʠʭ 

ʦʙʤʝʞʝʥʠʡ, ʦʩʦʙʣʠʚʽ ʚʠʜʠ ʪʨʘʥʩʧʦʨʪʫ, 

ʩʧʝʮʠʬʽʯʥʽ, ʯʘʩʦʤ ʨʠʟʠʢʦʚʘʥʽ ʨʦʟʚʘʛʠ ʘʙʦ 

ʛʨʘʥʠʯʥʦ ʽʥʜʠʚʽʜʫʘʣʽʟʦʚʘʥʽ ʤʘʨʰʨʫʪʠ, 

ʧʨʦʧʦʥʫʶʪʴʩʷ ʥʝʟʚʠʯʘʡʥʽ ʛʦʩʪʠʥʥʽ ʧʦʩʣʫʛʠ 

[34, 34ï46]. ʊʦʤʫ ʫ ʂʦʜʝʢʩʽ ʝʪʠʢʠ ʉʚʽʪʦʚʦʛʦ 

ʪʫʨʠʟʤʫ ʆʨʛʘʥʽʟʘʮʽʾ ɺʩʝʩʚʽʪʥʴʦʛʦ ʪʫʨʠʟʤʫ, 

ʧʨʠʡʥʷʪʦʛʦ 1 ʞʦʚʪʥʷ 1999 ʨʦʢʫ ʥʘ ʢʦʥʬʝʨʝʥʮʽʾ 

ʚ ʉʘʥʪʴʷʛʦ, ʦʩʦʙʣʠʚʦ ʧʽʜʢʨʝʩʣʶʻʪʴʩʷ: 

ʜʽʷʣʴʥʽʩʪʴ ʧʦ ʪʫʨʠʟʤʫ ʧʦʚʠʥʥʘ ʧʨʦʚʦʜʠʪʠʩʷ ʚ 

ʛʘʨʤʦʥʽʾ ʟ ʘʪʨʠʙʫʪʘʤʠ ʽ ʪʨʘʜʠʮʽʷʤʠ 

ʧʨʠʡʤʘʶʯʦʛʦ ʨʝʛʽʦʥʫ ʽ ʢʨʘʾʥ ʽ ʚʽʜʧʦʚʽʜʥʦ ʜʦ 

ʾʭʥʽʭ ʟʘʢʦʥʽʚ, ʧʨʘʢʪʠʢ ʽ ʟʚʠʯʘʾʚ, ʱʦ ʜʦʩʷʛʘʻʪʴʩʷ 

ʰʣʷʭʦʤ ʚʟʘʻʤʥʦʾ ʚʽʜʧʦʚʽʜʘʣʴʥʦʩʪʽ ʤʽʩʮʝʚʦʛʦ 

ʥʘʩʝʣʝʥʥʷ ʽ ʪʫʨʠʩʪʽʚ ʪʘ ʟʘʛʘʣʴʥʦʾ 

ʛʫʤʘʥʽʩʪʠʯʥʦʾ ʩʧʨʷʤʦʚʘʥʦʩʪʽ ʪʫʨʠʩʪʠʯʥʠʭ 

ʛʦʩʪʠʥʥʠʭ ʧʨʘʢʪʠʢ.  

ʋ ʢʥʠʟʽ ʄ.ʄʘʷʮʴʢʦʛʦ "ʂʫʨʦʨʪ ɭʚʨʦʧʘ", 

ʟʽʙʨʘʥʽ ʝʩʝ ʧʨʦ ʪʝ, ʷʢ ʟʤʽʥʠʣʠʩʷ ʜʦʟʚʽʣʣʻʚʽ ʪʘ 

ʪʫʨʠʩʪʠʯʥʽ ʧʨʘʢʪʠʢʠ ʥʘ ʢʦʥʪʠʥʝʥʪʽ ʚ 

ʽʥʜʫʩʪʨʽʘʣʴʥʫ ʪʘ ʧʦʩʪʽʥʜʫʩʪʨʽʘʣʴʥʫ ʝʧʦʭʠ, 

ʧʨʦʡʰʦʚʰʠ ʰʣʷʭ, ʟʘ ʩʣʦʚʘʤʠ ʘʚʪʦʨʘ çʚʽʜ 

ʝʣʽʪʘʨʥʦʛʦ ʪʫʨʠʟʤʫ ʯʝʨʝʟ ʩʪʘʜʥʦ-

ʢʦʥʬʦʨʤʽʩʪʩʴʢʠʡ ʜʦ ʥʘʨʮʠʩʠʯʥʦ-ʚʠʤʦʛʣʠʚʦʛʦè 

[21]. ɼʣʷ ʻʚʨʦʧʝʡʮʽʚ ʛʦʣʦʚʥʠʤ ʩʝʥʩʦʤ ʞʠʪʪʷ 

ʧʝʨʝʩʪʘʻ ʙʫʪʠ ʨʦʙʦʪʘ, ʘ ʾʾ ʤʽʩʮʝ ʟʘʡʤʘʶʪʴ 

ʥʘʚʯʘʥʥʷ, ʟʘʭʦʧʣʝʥʥʷ, ʨʦʟʚʘʛʠ, ʧʦʜʦʨʦʞʽ. ʎʽʣʽ 

ʽʥʜʫʩʪʨʽʾ (ʨʝʢʣʘʤʥʘ, ʪʦʨʛʦʚʘ ʽ ʪ.ʜ.) 

ʦʙʩʣʫʛʦʚʫʶʪʴ ʛʝʥʝʨʘʮʽʶ ʰʦʧʦʛʦʣʽʢʽʚ, 

ʟʘʚʩʽʜʥʠʢʽʚ ʢʣʫʙʽʚ ʪʘ ʙʘʨʽʚ, ʞʠʪʪʷ ʷʢʠʭ 

ʧʨʦʪʽʢʘʻ ʚ ʢʘʥʽʢʫʣʷʨʥʦʤʫ ʨʠʪʤʽ. ɭʚʨʦʧʘ ʚʞʝ 

ʤʘʡʞʝ ʥʝ ʚʠʨʦʙʣʷʻ ʤʘʪʝʨʽʘʣʴʥʠʭ ʧʨʦʜʫʢʪʽʚ, 
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ʚʦʥʘ ʧʝʨʝʪʚʦʨʠʣʘʩʷ ʚ ʛʦʪʝʣʴʥʦ-ʨʝʩʪʦʨʘʥʥʠʡ 

ʢʦʥʪʠʥʝʥʪ, ʧʨʠʨʦʜʥʦ-ʢʫʣʴʪʫʨʥʠʡ çʢʫʨʦʨʪè 

ʩʪʚʝʨʜʞʫʻ ʝʩʝʾʩʪ. ʆʩʦʙʣʠʚʦ ʮʝ ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ 

ʪʘʢʠʭ ʤʽʩʪ, ʷʢ ʃʦʥʜʦʥ, ʇʘʨʠʞ, ʄʘʜʨʠʜ, 

ɸʤʩʪʝʨʜʘʤ. ʅʘʚʽʪʴ ʩʚʦʾ çʘʚʪʝʥʪʠʯʥʽè ʩʫʚʝʥʽʨʠ 

ʻʚʨʦʧʝʡʩʴʢʘ ʩʬʝʨʘ ʪʫʨʠʟʤʫ ʽ ʛʦʩʪʠʥʥʦʩʪʽ 

ʧʝʨʝʚʘʞʥʦ ʟʘʚʦʟʠʪʴ ʟ ʂʠʪʘʶ. ʆʜʥʘʢ ʚ 

ʧʝʨʩʧʝʢʪʠʚʽ, ʨʦʟʚʠʪʦʢ ʣʠʰʝ ʨʝʢʨʝʘʮʽʡʥʠʭ 

ʢʦʤʧʣʝʢʩʽʚ ʪʘ ʽʥʰʠʭ ʟʘʢʣʘʜʽʚ ʪʫʨʠʩʪʠʯʥʦʾ 

ʽʥʬʨʘʩʪʨʫʢʪʫʨʠ. ʥʝ ʜʘʩʪʴ ʟʤʦʛʫ ʫʥʠʢʥʫʪʠ 

ʞʦʨʩʪʢʦʾ ʢʦʥʢʫʨʝʥʮʽʾ ʩʚʽʪʦʚʠʭ ʢʫʨʦʨʪʥʠʭ 

ʨʝʛʽʦʥʽʚ, ʜʦʮʽʣʴʥʦ ʨʦʟʚʠʚʘʪʠ ʡ ʽʥʰʠʡ 

ʢʦʥʮʝʧʪʫʘʣʴʥʠʡ ʧʣʘʩʪ ʜʦʟʚʽʣʣʷ, ʧʦʚ'ʷʟʘʥʠʡ ʟ 

ʪʘʢ ʟʚʘʥʠʤ "ʢʦʛʥʽʪʠʚʥʠʤ ʢʘʧʽʪʘʣʽʟʤʦʤ".  

ʉʘʤʝ ʜʦʟʚʽʣʣʻʚʽ ʧʨʘʢʪʠʢʠ, ʩʝʨʝʜ ʷʢʠʭ 

ʚʘʨʪʦ ʥʘʟʚʘʪʠ ʤʝʨʝʞʝʚʫ ʪʚʦʨʯʽʩʪʴ, ʽʩʪʦʨʠʯʥʽ 

ʨʝʢʦʥʩʪʨʫʢʮʽʾ, ʚʽʜʚʽʜʫʚʘʥʥʷ ʢʫʣʴʪʫʨʥʦ 

ʟʥʘʯʫʱʠʭ ʤʽʩʮʴ (ʪʝʘʪʨʽʚ, ʤʫʟʝʾʚ ʪʦʱʦ.), 

ʧʦʚ'ʷʟʫʶʪʴ ʚʦʻʜʠʥʦ ʩʬʝʨʫ ʧʦʚʩʷʢʜʝʥʥʦʛʦ 

ʜʦʩʚʽʜʫ ʩʫʯʘʩʥʦʾ ʣʶʜʠʥʠ, ʦʨʽʻʥʪʦʚʘʥʦʾ ʥʘ 

ʽʥʪʝʨʘʢʪʠʚʥʫ ʧʦʚʝʜʽʥʢʫ. ʈʽʟʥʦʚʠʜʦʤ 

ʜʦʟʚʽʣʣʻʚʠʭ ʧʨʘʢʪʠʢ ʻ ʚʽʨʪʫʘʣʴʥʽ ʧʦʜʦʨʦʞʽ ʜʦ 

çʤʽʩʮʴ ʧʘʤ'ʷʪʽè, ʱʦ ʩʪʨʫʢʪʫʨʫʶʪʴ ʥʘʰ 

ʧʦʚʩʷʢʜʝʥʥʠʡ ʜʦʩʚʽʜ ʪʘ ʢʫʣʴʪʫʨʥʠʡ ʪʫʨʠʟʤ, 

ʱʦ ʚʠʩʪʫʧʘʻ ʦʜʥʽʻʶ ʟ ʬʦʨʤ ʧʦʚʝʜʽʥʢʠ, 

ʦʙʫʤʦʚʣʝʥʦʶ ʩʠʩʪʝʤʦʶ ʩʘʤʦʧʨʝʟʝʥʪʘʮʽʾ ʚ 

ʩʫʩʧʽʣʴʩʪʚʽ ʩʧʦʞʠʚʘʥʥʷ [30]. ʄʝʣʘʥʽ ʂ. ʉʤʽʪ ʚ 

ʩʚʦʾʡ ʨʦʙʦʪʽ çɼʦʩʣʽʜʞʝʥʥʷ ʢʫʣʴʪʫʨʥʦʛʦ 

ʪʫʨʠʟʤʫè ʘʥʘʣʽʟʫʶʯʠ ʨʽʟʥʽ ʘʩʧʝʢʪʠ ʽ ʧʨʦʷʚʠ 

ʡʦʛʦ ʨʦʟʚʠʪʢʫ, ʫʟʘʛʘʣʴʥʶʻ ʧʨʘʢʪʠʢʠ ʩʫʯʘʩʥʦʛʦ 

ʢʫʣʴʪʫʨʥʦʛʦ ʪʫʨʠʟʤʫ, ʩʝʨʝʜ ʷʢʠʭ ʦʩʦʙʣʠʚʦ 

ʚʠʜʽʣʷʻ ʤʽʩʴʢʠʡ ʪʫʨʠʟʤ, ʧʦʜʽʻʚʠʡ, ʚʽʜʚʽʜʘʥʥʷ 

ʦʙôʻʢʪʽʚ ʩʚʽʪʦʚʦʾ ʢʫʣʴʪʫʨʥʦʾ ʩʧʘʜʱʠʥʠ, 

ʬʝʩʪʠʚʘʣʴʥʠʡ ʪʫʨʠʟʤ, ʘ ʪʘʢʦʞ ʝʪʥʽʯʥʠʡ 

ʢʫʣʴʪʫʨʥʠʡ ʪʫʨʠʟʤ, ʢʫʣʴʪʫʨʥʠʡ ʪʫʨʠʟʤ ʚ 

ʽʥʜʫʩʪʨʽʘʣʴʥʠʭ ʽ ʩʽʣʴʩʴʢʦʛʦʩʧʦʜʘʨʩʴʢʠʭ 

ʨʝʛʽʦʥʘʭ. ɸʚʪʦʨʢʘ ʚʽʜʟʥʘʯʘʻ, ʱʦ 

ʨʽʟʥʦʤʘʥʽʪʥʽʩʪʴ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ 

ʢʫʣʴʪʫʨʥʦʛʦ ʪʫʨʠʟʤʫ ʜʦʟʚʦʣʷʻ ʨʦʟʛʣʷʥʫʪʠ ʾʭ ʚ 

ʢʦʥʪʝʢʩʪʽ ʯʠʥʥʠʢʽʚ ʛʣʦʙʘʣʴʥʦʛʦ ʽ 

ʨʝʛʽʦʥʘʣʴʥʦʛʦ ʨʦʟʚʠʪʢʫ [40].  

ʈʦʟʚʠʥʝʥʘ ʽʥʜʫʩʪʨʽʷ ʪʫʨʠʟʤʫ ʚʠʩʪʫʧʘʻ 

ʦʜʥʽʻʶ ʟ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʩʧʦʞʠʚʘʥʥʷ ʚ ʝʧʦʭʫ 

ʧʦʩʪʤʦʜʝʨʥʫ, ʘ ʪʫʨʠʟʤ ʻ ʧʦʰʠʨʝʥʠʤ ʤʘʩʦʚʠʤ 

ʬʝʥʦʤʝʥʦʤ ʽʟ ʚʣʘʩʥʠʤ ʢʦʤʧʣʝʢʩʦʤ ʽʥʪʝʨʘʢʮʽʡ, 

ʪʘ ʬʨʝʡʤʽʚ ʩʧʨʠʡʥʷʪʪʷ, ʚʣʘʩʪʠʚʠʭ ʪʫʨʠʩʪʘʤ 

[27, 50ï56]. ɿʨʦʩʪʘʥʥʷ ʨʽʚʥʷ ʜʦʭʦʜʽʚ ʥʘʩʝʣʝʥʥʷ 

ʨʦʟʚʠʥʫʪʠʭ ʜʝʨʞʘʚ ʽ ʨʦʟʚʠʪʦʢ ʜʦʟʚʽʣʣʷ 

ʧʨʠʟʚʝʣʠ ʜʦ ʢʦʤʦʜʠʬʽʢʘʮʽʾ ʪʫʨʠʟʤʫ, ʷʢ ʧʨʦʷʚʫ 

ʜʝʤʦʥʩʪʨʘʪʠʚʥʦʛʦ ʩʧʦʞʠʚʘʥʥʷ ʽ ʧʨʦʚʝʜʝʥʥʷ 

ʯʘʩʫ, ʚʽʣʴʥʦʛʦ ʚʽʜ ʨʦʙʦʪʠ, ʧʝʨʝʪʚʦʨʠʚʰʠ 

ʪʫʨʠʩʪʠʯʥʽ ʧʦʩʣʫʛʠ ʥʘ ʪʦʚʘʨ ʩʧʦʞʠʚʯʦʛʦ 

ʨʠʥʢʫ. ʊʫʨʠʩʪʠʯʥʽ ʧʨʘʢʪʠʢʠ, ʧʨʠ ʮʴʦʤʫ, 

ʟʤʽʰʫʶʪʴʩʷ ʟ ʽʥʰʠʤʠ ʧʨʘʢʪʠʢʘʤʠ ʩʧʦʞʠʚʘʥʥʷ 

ʪʘ ʩʪʠʤʫʣʶʶʪʴ ʨʦʟʚʠʪʦʢ ʩʫʤʽʞʥʠʭ ʩʬʝʨ 

ʧʦʩʣʫʛ [25, 104ï109]. ʇʦʨʦʜʞʫʶʯʠ ʛʣʦʙʘʣʴʥʽ 

ʬʦʨʤʠ ʩʧʦʞʠʚʘʥʥʷ, ʪʫʨʠʟʤ ʩʪʚʦʨʶʻ ʥʦʚʽ 

ʤʦʜʝʣʽ ʩʧʦʞʠʚʯʠʭ ʧʨʘʢʪʠʢ ʪʫʨʠʩʪʽʚ. 

ʆʩʦʙʣʠʚʠʡ ʚʧʣʠʚ ʥʘ ʚʝʢʪʦʨʠ ʩʧʦʞʠʚʯʦʾ 

ʧʦʚʝʜʽʥʢʠ ʤʘʶʪʴ ʩʦʮʽʦ-ʜʝʤʦʛʨʘʬʽʯʥʽ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ, ʩʝʨʝʜ ʷʢʠʭ ʟʨʦʩʪʘʶʯʘ 

ʫʨʙʘʥʽʟʘʮʽʷ ʪʘ ʧʨʦʞʠʚʘʥʥʷ ʣʶʜʝʡ ʚ 

ʤʝʛʘʧʦʣʽʩʘʭ, ʩʢʦʨʦʯʝʥʥʷ ʯʘʩʪʢʠ ʚʽʣʴʥʦʛʦ ʯʘʩʫ, 

ʧʽʜʚʠʱʝʥʥʷ ʽʥʪʝʥʩʠʚʥʦʩʪʽ ʧʨʘʮʽ, ʩʪʘʨʽʥʥʷ 

ʩʫʩʧʽʣʴʩʪʚʘ, ʟʨʦʩʪʘʥʥʷ ʯʘʩʪʢʠ ʩʘʤʦʪʥʽʭ ʣʶʜʝʡ 

- ʚʩʽ ʮʽ ʯʠʥʥʠʢʠ ʚʽʜʙʠʚʘʶʪʴʩʷ ʥʘ ʧʨʘʢʪʠʢʘʭ 

ʪʫʨʠʩʪʠʯʥʦʛʦ ʩʧʦʞʠʚʘʥʥʷ. ɺ ʜʠʩʝʨʪʘʮʽʾ ɭ.ɺ. 

ʄʘʣʠʰʝʚʦʾ ʚʠʜʽʣʝʥʽ ʤʦʜʝʣʽ ʩʧʦʞʠʚʯʠʭ 

ʧʨʘʢʪʠʢ ʚ ʧʦʩʪʨʘʜʷʥʩʴʢʦʤʫ ʪʫʨʠʟʤʽ: 

ʜʝʤʦʥʩʪʨʘʪʠʚʥʘ (ʧʨʠʜʙʘʥʥʷ ʘʙʦ ʧʽʜʚʠʱʝʥʥʷ 

ʩʦʮʽʘʣʴʥʦʛʦ ʩʪʘʪʫʩʫ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʪʫʨʠʩʪʠʯʥʠʭ ʧʦʾʟʜʦʢ); ʚʽʟʫʘʣʴʥʘ (ʩʧʦʞʠʚʘʥʥʷ 

ʟʦʨʦʚʠʭ ʦʙʨʘʟʽʚ, ʷʢʽ ʩʫʧʨʦʚʦʜʞʫʶʪʴ 

ʪʫʨʠʩʪʠʯʥʫ ʩʬʝʨʫ ʽ ʚʠʢʦʥʫʶʪʴ ʬʫʥʢʮʽʾ 

ʽʜʝʥʪʠʬʽʢʘʮʽʾ; ʟʘʤʽʱʝʥʥʷ, ʚʽʜʰʢʦʜʫʚʘʥʥʷ 

ʚʪʨʘʯʝʥʠʭ ʝʤʦʮʽʡ, ʩʘʤʦʽʥʜʫʢʮʽʾ ʩʠʤʫʣʷʢʨʘ). 

ɺʽʜʧʦʚʽʜʥʽʩʪʴ ʪʫʨʠʩʪʠʯʥʦʛʦ ʧʘʢʝʪʘ ʜʘʥʠʤʠ 

ʤʦʜʝʣʷʤ, ʧʦʨʷʜ ʟ ʷʢʽʩʪʶ ʪʫʨʠʩʪʠʯʥʠʭ ʧʦʩʣʫʛ, 

ʚʠʩʪʫʧʘʻ ʚʘʞʣʠʚʠʤ ʬʘʢʪʦʨʦʤ ʩʧʦʞʠʚʯʦʾ 

ʟʘʜʦʚʦʣʝʥʦʩʪʽ ʚ ʪʫʨʠʟʤʽ [20].  

ɻʣʦʙʘʣʴʥʠʡ ʨʦʟʤʘʭ ʪʫʨʠʩʪʩʴʢʦʛʦ 

ʩʧʦʞʠʚʘʥʥʷ ʢʫʣʴʪʫʨʥʠʭ ʧʘʤôʷʪʦʢ, ʧʨʠʨʦʜʥʠʭ 

ʢʦʤʧʣʝʢʩʽʚ ʪʘ ʦʙʨʘʟʽʚ ʤʽʩʮʴ ʧʽʜ ʯʘʩ ʨʝʘʣʽʟʘʮʽʾ 

ʩʫʯʘʩʥʠʭ ʪʫʨʠʩʪʩʴʢʠʭ ʧʨʘʢʪʠʢ ʧʨʠʟʚʽʚ ʜʦ 

ʚʠʨʦʙʥʠʮʪʚʘ ʽ ʩʪʨʫʢʪʫʨʫʚʘʥʥʷ ʧʨʦʩʪʦʨʫ, ʟʤʽʥʠ 

ʡʦʛʦ ʪʝʢʩʪʫʨʠ, ʱʦ ʚ ʩʫʢʫʧʥʦʩʪʽ ʟ ʩʧʦʞʠʚʯʦʾ 

ʩʪʨʘʪʝʛʽʻʶ ʪʫʨʠʟʤʫ ʚʧʣʠʚʘʻ ʥʘ ʢʫʣʴʪʫʨʥʠʡ 

ʧʨʦʩʪʽʨ, ʧʽʜʧʦʨʷʜʢʦʚʫʶʯʠ ʡʦʛʦ ʙʫʪʪʷ ʚʣʘʩʥʠʤ 

ʮʽʣʷʤ ʽ ʟʘʚʜʘʥʥʷʤ, ʢʦʥʩʪʘʪʫʻ ɸ.ʉ.ɻʘʣʽʟʜʨʘ [10]. 

ɿʛʽʜʥʦ ʜʦʩʣʽʜʞʝʥʥʷ ɹ. ʂʫʾʥʥʘ ʧʦʪʦʢʠ ʪʫʨʠʩʪʽʚ 

ʜʦ ɺʝʥʝʮʽʾ ʚʠʪʽʩʥʷʶʪʴ ʤʽʩʮʝʚʠʭ ʞʠʪʝʣʽʚ, ʡ 

ʦʜʥʝ ʟ ʥʘʡʙʽʣʴʰ ʚʽʜʚʽʜʫʚʘʥʠʭ ʤʽʩʪ ʩʚʽʪʫ ʩʪʘʻ 

ʤʘʣʦ ʧʨʠʩʪʦʩʦʚʘʥʠʤ ʜʣʷ ʩʧʦʢʽʡʥʦʛʦ 

ʧʦʚʩʷʢʜʝʥʥʦʛʦ ʞʠʪʪʷ [38]. ɺʯʝʥʠʡ ʥʘʚʦʜʠʪʴ 

ʧʝʨʝʢʦʥʣʠʚʽ ʬʘʢʪʠ, ʱʦ ʜʝʤʦʥʩʪʨʫʶʪʴ 

ʧʝʨʤʘʥʝʥʪʥʠʡ ʢʦʥʬʣʽʢʪ ʤʽʞ ʤʽʩʮʝʚʠʤʠ 

ʞʠʪʝʣʷʤʠ ʽ ʪʫʨʠʩʪʘʤʠ: ʤʽʩʪʦ ʧʨʦʧʦʥʫʻ ʚʩʝ 

ʤʝʥʰʝ ʤʦʞʣʠʚʦʩʪʝʡ ʜʣʷ ʤʽʩʮʝʚʠʭ ʞʠʪʝʣʽʚ ʽ 

ʚʩʝ ʙʽʣʴʰʝ ʧʦʩʣʫʛ ʜʣʷ ʪʫʨʠʩʪʽʚ; ʟʘ ʦʩʪʘʥʥʽ 70 

ʨʦʢʽʚ ʥʘʩʝʣʝʥʥʷ ʽʩʪʦʨʠʯʥʦʛʦ ʮʝʥʪʨʫ ʤʽʩʪʘ 

ʩʢʦʨʦʪʠʣʦʩʷ ʤʘʡʞʝ ʚʪʨʠʯʽ; ʷʢʽʩʪʴ ʞʠʪʪʷ 

ʟʥʠʟʠʣʘʩʷ ʯʝʨʝʟ ʘʢʪʠʚʽʟʘʮʽʶ ʪʨʘʥʩʧʦʨʪʥʠʭ ʽ 

ʝʢʩʢʫʨʩʽʡʥʠʭ ʧʦʪʦʢʽʚ. ɺʦʜʥʦʯʘʩ 

ʧʨʘʮʝʚʣʘʰʪʫʚʘʥʥʷ ʧʦʟʘ ʩʬʝʨʦʶ ʪʫʨʠʟʤʫ ʪʘ 

ʛʦʩʪʠʥʥʦʩʪʽ ʤʘʡʞʝ ʥʝʤʦʞʣʠʚʝ ʷʢ ʽ ʚʽʣʴʥʠʡ 

ʜʦʩʪʫʧ ʜʦ ʢʫʣʴʪʫʨʥʠʭ ʧʘʤ'ʷʪʦʢ, ʪʦʤʫ 

ʥʘʨʦʩʪʘʶʪʴ ʧʨʦʷʚʠ ʦʚʝʨʪʫʨʠʟʤʫ, ʢʦʣʠ ʞʠʪʝʣʽ 

ʤʽʩʪʘ ʚʠʤʘʛʘʶʪʴ ʦʙʤʝʞʠʪʠ ʜʦʩʪʫʧ ʪʫʨʠʩʪʽʚ. 

ʇʦʜʽʙʥʽ ʪʝʥʜʝʥʮʽʾ ʩʧʦʩʪʝʨʽʛʘʶʪʴʩʷ ʚ ʽʥʰʠʭ 

ʪʫʨʠʩʪʠʯʥʠʭ ʮʝʥʪʨʘʭ ɯʪʘʣʽʾ. ɿʦʢʨʝʤʘ, ʌʦʥʜ 

ʈʦʤʫʘʣʴʜʦ ʜʝʣʴ ɹʴʷʥʢʦ ʫ ʌʣʦʨʝʥʮʽʾ, ʱʦʙ ʥʝ 

ʧʦʚʪʦʨʠʪʠ ʩʮʝʥʘʨʽʡ ʨʦʟʚʠʪʢʫ ɺʝʥʝʮʽʾ, 

ʚʠʩʪʫʧʠʚ ʟ ʽʥʽʮʽʘʪʠʚʦʶ ʥʘʣʘʛʦʜʞʫʚʘʪʠ 

ʤʽʞʢʫʣʴʪʫʨʥʠʡ ʜʽʘʣʦʛ ʚ ʧʦʰʫʢʘʭ ʥʦʚʦʛʦ ʩʝʥʩʫ 
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ʽ ʥʦʚʦʛʦ ʩʪʠʣʶ ʪʫʨʠʟʤʫ, ʱʦ ʥʝ ʟʚʦʜʠʪʴʩʷ ʣʠʰʝ 

ʜʦ ʩʧʦʞʠʚʯʠʭ ʧʨʘʢʪʠʢ.  

ʉʫʯʘʩʥʘ ʩʠʩʪʝʤʘ ʪʫʨʠʟʤʫ, ʨʝʧʨʝʟʝʥʪʫʶʯʠ 

ʯʠʩʣʝʥʥʽ ʧʨʘʢʪʠʢʠ ʤʦʙʽʣʴʥʦʩʪʽ, ʩʪʚʦʨʶʻ 

ʧʦʪʦʢʠ ʛʣʦʙʘʣʴʥʠʭ ʩʧʦʞʠʚʘʯʽʚ ʤʽʩʮʴ 

ʚʽʜʧʦʯʠʥʢʫ ʧʦ ʚʩʴʦʤʫ ʩʚʽʪʫ ʽ ʪʘʢʠʤ ʯʠʥʦʤ 

ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʧʦʣʷʨʠʟʘʮʽʾ ʪʫʨʠʩʪʩʴʢʠʭ 

ʢʫʣʴʪʫʨʥʠʭ ʦʙ'ʻʢʪʽʚ ʽ ʘʚʪʝʥʪʠʯʥʦʛʦ 

ʢʫʣʴʪʫʨʥʦʛʦ ʣʘʥʜʰʘʬʪʫ. ɺ ʮʴʦʤʫ ʢʦʥʪʝʢʩʪʽ 

ʮʽʢʘʚʠʡ ʧʽʜʭʽʜ ʄ.ɺ. ʉʢʦʧʽʥʦʾ ʜʦ ʥʦʚʠʭ ʤʽʩʮʴ ʚ 

ʩʠʩʪʝʤʽ ʛʣʦʙʘʣʴʥʦʛʦ ʪʫʨʠʟʤʫ, ʷʢʠʤʠ ʤʦʞʫʪʴ 

ʩʪʘʪʠ ʪʝʧʝʨʽʰʥʽ çʥʝ-ʤʽʩʮʷè. ʅʘ ʧʨʦʪʠʚʘʛʫ 

ʬʨʘʥʮʫʟʴʢʦʤʫ ʘʥʪʨʦʧʦʣʦʛʫ ʽ ʩʦʮʽʦʣʦʛʫ ʄ.ʆʞʝ, 

ʷʢʠʡ ʚʚʽʚ ʪʝʨʤʽʥ çʥʝ-ʤʽʩʮʷè (non-ʨlaces) ʽ 

ʜʝʢʣʘʨʫʻ, ʱʦ ʦʨʛʘʥʽʯʥʝ ʩʦʮʽʘʣʴʥʝ ʞʠʪʪʷ ʚ ʷʢʠʭ 

ʥʝ ʤʦʞʣʠʚʝ [36], ʚʦʥʘ ʚʚʘʞʘʻ, ʱʦ ʦʩʦʙʣʠʚʽʩʪʴ 

ʮʠʭ ʤʽʩʮʴ ʚ ʪʦʤʫ, ʱʦ ʚʦʥʠ ʤʦʞʫʪʴ 

çʪʨʘʥʩʬʦʨʤʫʚʘʪʠʩʷ ʽʟ ʥʽʢʦʤʫ ʥʝʚʽʜʦʤʠʭ ʤʽʩʮʴ 

ʚ ʩʧʝʮʽʘʣʴʥʽ ʪʫʨʠʩʪʠʯʥʽ ʤʽʩʮʷè [29, 66ï71], 

ʚʽʜʧʦʚʽʜʥʦ ʟ ʥʘʜʽʣʝʥʥʷʤ ʾʭ ʟʥʘʯʝʥʥʷ 

ʪʫʨʠʩʪʩʴʢʦʾ ʜʝʩʪʠʥʘʮʽʾ. 

ʇʨʦʙʣʝʤʘʪʠʢʘ ʜʦʩʣʽʜʞʝʥʥʷ ʜʠʥʘʤʽʢʠ 

ʚʽʪʯʠʟʥʷʥʠʭ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ ʟ ʧʦʟʠʮʽʾ 

ʢʫʣʴʪʫʨʥʦʛʦ ʩʧʦʞʠʚʘʥʥʷ ʡ ʪʫʨʠʩʪʠʯʥʠʭ 

ʧʨʘʢʪʠʢ, ʷʢ ʚʠʜʫ ʩʦʮʽʘʣʴʥʦ-ʧʨʦʩʪʦʨʦʚʦʾ 

ʦʨʛʘʥʽʟʘʮʽʾ ʩʝʨʝʜʦʚʠʱʘ, ʜʦʩʣʽʜʞʫʻʪʴʩʷ ʚ 

ʧʨʘʮʷʭ ʫʢʨʘʾʥʩʴʢʠʭ ʥʘʫʢʦʚʮʽʚ, ʩʝʨʝʜ ʷʢʠʭ 

ʚʘʨʪʦ ʟʛʘʜʘʪʠ ʃ.ʉʢʦʢʦʚʫ, ɻ.ʄʻʜʥʽʢʦʚʫ, 

ɼ.ʇʨʠʡʤʘʢ, ʄ.ʐʝʚʯʫʢ, ɯ.ʂʦʟʣʦʚʫ, ɯ.ɻʨʘʙʦʚʝʮʴ, 

ʃ.ɹʦʞʢʦ ʪʘ ʽʥ. ɿʦʢʨʝʤʘ, ʫ ʤʦʥʦʛʨʘʬʽʾ 

ʃ.ʉʢʦʚʦʚʦʾ ʥʘ ʧʽʜʩʪʘʚʽ ʜʘʥʠʭ ʤʦʥʽʪʦʨʠʥʛʫ 

ɯʥʩʪʠʪʫʪʫ ʩʦʮʽʦʣʦʛʽʾ ʅɸʅ ʋʢʨʘʾʥʠ ñʋʢʨʘʾʥʩʴʢʝ 

ʩʫʩʧʽʣʴʩʪʚʦò ʪʘ ʽʥʰʠʭ ʨʝʧʨʝʟʝʥʪʘʪʠʚʥʠʭ 

ʦʧʠʪʫʚʘʥʴ ʧʨʝʜʩʪʘʚʣʝʥʦ ʩʠʩʪʝʤʥʝ ʜʦʩʣʽʜʞʝʥʥʷ 

ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ ʫ ʨʘʢʫʨʩʽ ʩʫʯʘʩʥʠʭ 

ʪʝʦʨʝʪʠʯʥʠʭ ʧʽʜʭʦʜʽʚ ʜʦ ʾʭ ʚʠʚʯʝʥʥʷ, ʘ ʪʘʢʦʞ 

ʦʩʦʙʣʠʚʦʩʪʝʡ ʧʨʠʢʣʘʜʥʠʭ ʘʩʧʝʢʪʽʚ ʘʥʘʣʽʟʫ ʾʭ 

ʨʦʟʛʦʨʪʘʥʥʷ ʫ ʧʦʚʩʷʢʜʝʥʥʦʤʫ ʞʠʪʪʽ ʨʽʟʥʠʭ 

ʛʨʫʧ ʩʦʮʽʫʤʫ [28], ʘ ʘʚʪʦʨʠ ʘʥʘʣʽʪʠʯʥʦʾ 

ʜʦʧʦʚʽʜʽ "ʂʫʣʴʪʫʨʥʽ ʧʨʘʢʪʠʢʠ ʽ ʢʫʣʴʪʫʨʥʘ 

ʧʦʣʽʪʠʢʘ. ɸʢʪʫʘʣʴʥʽ ʧʠʪʘʥʥʷ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ 

ʤʦʜʝʨʥʽʟʘʮʽʾ ʚ ʋʢʨʘʾʥʽ", ʜʦ ʢʫʣʴʪʫʨʥʠʭ 

ʧʨʘʢʪʠʢ ʚʽʜʥʦʩʷʪʴ: ʜʦʟʚʽʣʴʥʽ ʧʨʘʢʪʠʢʠ 

(ʚʽʜʚʽʜʫʚʘʥʥʷ ʪʝʘʪʨʽʚ, ʤʫʟʝʾʚ, ʭʫʜʦʞʥʽʭ 

ʚʠʩʪʘʚʦʢ, ʧʝʨʝʛʣʷʜ ʪʝʣʝʧʝʨʝʜʘʯ), ʤʫʟʠʯʥʽ 

ʚʧʦʜʦʙʘʥʥʷ, ʧʨʘʢʪʠʢʠ ʯʠʪʘʥʥʷ ʪʘ ʽʥʪʝʨʥʝʪ ʷʢ 

ʜʦʟʚʽʣʣʷ ʪʘ ʜʞʝʨʝʣʦ ʢʫʣʴʪʫʨʥʦʛʦ ʢʦʥʪʝʥʪʫ 

[13].  

ʌʽʣʦʩʦʬʩʴʢʦ - ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʽ ʪʘ 

ʩʦʮʽʘʣʴʥʦ-ʝʢʦʥʦʤʽʯʥʽ ʘʩʧʝʢʪʠ ʪʫʨʠʟʤʫ 

ʜʦʩʣʽʜʞʫʶʪʴʩʷ ʚ ʢʦʣʝʢʪʠʚʥʽʡ ʤʦʥʦʛʨʘʬʽʾ 

çʌʝʥʦʤʝʥ ʪʫʨʠʟʤʫ: ʨʦʟʤʘʾʪʪʷ ʩʝʥʩʽʚè [33]. 

ɸʚʪʦʨʠ ʨʦʟʛʣʷʜʘʶʪʴ ʪʫʨʠʟʤ ʷʢ ʩʧʝʮʠʬʽʯʥʫ 

ʩʬʝʨʫ ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ ʪʘ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ 

ʧʨʘʢʪʠʢʠ ʩʫʯʘʩʥʦʾ ʣʶʜʠʥʠ. ʈʦʟʛʣʷʜʘʶʯʠ 

ʛʫʤʘʥʽʪʘʨʥʫ ʩʢʣʘʜʦʚʫ, ʧʠʪʘʥʥʷ ʧʨʘʢʪʠʢʠ ʚ 

ʛʘʣʫʟʽ ʪʫʨʠʟʤʫ, ʷʢʽ ʧʦʚôʷʟʘʥʽ ʟ ʚʠʥʠʢʥʝʥʥʷʤ 

ʥʦʚʠʭ ʩʝʥʩʽʚ ʪʘ ʢʦʥʬʽʛʫʨʘʮʽʡ ʟʘʟʥʘʯʝʥʦʛʦ 

ʬʝʥʦʤʝʥʫ, ʥʘʫʢʦʚʮʷʤʠ ʟʘʟʥʘʯʘʻʪʴʩʷ, ʱʦ 

ʚʽʜʙʫʚʘʶʪʴʩʷ ʤʦʜʠʬʽʢʘʮʽʾ ʷʢ ʤʦʜʝʣʝʡ ʪʫʨʠʟʤʫ, 

ʪʘʢ ʽ ʤʝʪʦʜʦʣʦʛʽʾ ʜʦʩʣʽʜʞʝʥʥʷ. ɸʥʘʣʽʟ ʮʠʭ 

ʧʨʦʙʣʝʤ ʦʢʨʝʩʣʶʻ ʧʝʨʩʧʝʢʪʠʚʥʽ ʥʘʧʨʷʤʠ 

ʩʧʝʮʽʘʣʽʟʦʚʘʥʦʛʦ ʪʫʨʠʟʤʫ, ʱʦ ʧʨʝʜʩʪʘʚʣʝʥʽ ʫ 

ʢʦʥʪʝʢʩʪʽ ʥʦʚʦʾ ʚʟʘʻʤʦʜʽʾ çʩʫʩʧʽʣʴʩʪʚʦ ï 

ʪʫʨʠʟʤ ï ʣʶʜʠʥʘè.  

ʉʫʯʘʩʥʠʡ ʪʫʨʠʟʤ ʚʩʝ ʙʽʣʴʰʦʶ ʤʽʨʦʶ 

ʧʝʨʝʪʚʦʨʶʻʪʴʩʷ ʥʘ ʢʫʣʴʪʫʨʥʠʡ ʪʫʨʠʟʤ, ʱʦ 

ʭʘʨʘʢʪʝʨʠʟʫʻ ʥʘʮʽʣʝʥʽʩʪʴ ʪʫʨʠʩʪʘ ʥʘ ʦʩʚʦʻʥʥʷ, 

ʧʝʨʰ ʟʘ ʚʩʝ, ʢʫʣʴʪʫʨʥʠʭ ʮʽʥʥʦʩʪʝʡ ʚ ʧʦʜʦʨʦʞʽ 

ʪʘ ʩʪʚʦʨʝʥʥʷ ʚʣʘʩʥʠʭ ʩʤʠʩʣʽʚ ʚ ʧʨʦʮʝʩʽ 

ʩʧʦʞʠʚʘʥʥʷ. ʈʦʟʚʠʚʘʶʯʠʩʴ ʚ ʮʽʣʦʤʫ ʚ 

ʢʦʥʪʝʢʩʪʽ ʤʘʩʦʚʦʾ ʢʫʣʴʪʫʨʠ, ʢʫʣʴʪʫʨʥʠʡ 

ʪʫʨʠʟʤ ʤʦʞʝ ʚʠʩʪʫʧʘʪʠ ʡ ʾʾ ʘʥʪʠʪʝʟʦʶ, ʷʢʱʦ 

ʚʽʥ ʬʦʨʤʫʻʪʴʩʷ ʷʢ ʢʫʣʴʪʫʨʥʘ ʧʨʘʢʪʠʢʘ ʽ 

ʧʝʨʝʙʫʚʘʻ ʚ ʢʦʥʪʝʢʩʪʽ ʘʣʴʪʝʨʥʘʪʠʚʥʠʭ 

ʪʝʭʥʦʣʦʛʽʡ, ʘʣʴʪʝʨʥʘʪʠʚʥʠʭ ʢʦʥʪʨʢʫʣʴʪʫʨ. 

ʊʫʨʠʟʤ ʷʢ ʩʪʠʣʴ ʞʠʪʪʷ ʽ ʞʠʪʪʻʚʘ ʩʪʨʘʪʝʛʽʷ ʻ 

ʦʜʥʽʻʶ ʽʟ ʥʘʡʧʦʪʫʞʥʽʰʠʭ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ 

ʩʴʦʛʦʜʝʥʥʷ, ʦʩʢʽʣʴʢʠ ʪʨʘʥʩʬʦʨʤʫʻ ʢʫʣʴʪʫʨʫ, 

ʷʢʘ ʩʪʘʻ ʧʨʦʩʪʦʨʦʤ ʜʣʷ ʩʘʤʦʨʝʘʣʽʟʘʮʽʾ ʪʘ 

ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ ʣʶʜʠʥʠ, ʥʘʙʫʪʪʷ ʥʦʚʦʛʦ 

ʜʦʩʚʽʜʫ ʜʣʷ ʩʚʦʻʾ ʢʨʝʘʪʠʚʥʦʾ ʜʽʷʣʴʥʦʩʪʽ [22, 

30ï39]. ɺʪʽʤ, ʷʢ ʚʚʘʞʘʻ ɻ.ɸ.ɻʘʨʙʘʨ, 

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʽ ʧʨʘʢʪʠʢʠ ʪʫʨʠʟʤʫ ʻ ʚʽʜʥʦʩʥʦ 

ʥʦʚʦʶ ʽ ʥʝʨʦʟʚʽʜʘʥʦʶ ʬʦʨʤʦʶ ʟʜʽʡʩʥʝʥʥʷ 

ʪʫʨʠʩʪʠʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʗʢʱʦ ʧʦʜʠʚʠʪʠʩʴ ʥʘ 

ʮʶ ʬʦʨʤʫ ʙʽʣʴʰ ʜʝʪʘʣʴʥʦ, ʪʦ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʘ 

ʧʨʘʢʪʠʢʘ ʧʨʠʟʥʘʯʝʥʘ: ʦʟʥʘʡʦʤʠʪʠʩʴ ʟ ʽʥʰʦʶ 

ʢʫʣʴʪʫʨʦʶ; ʩʪʘʪʠ ʘʢʪʠʚʥʠʤ ʫʯʘʩʥʠʢʦʤ ʜʽʘʣʦʛʫ 

ʢʫʣʴʪʫʨ; ʩʧʨʠʷʪʠ ʚʠʨʦʙʣʝʥʥʶ ʫʩʪʘʥʦʚʢʠ ʥʘ 

ʨʦʟʫʤʽʥʥʷ (ʯʫʞʦʾ ʢʫʣʴʪʫʨʠ, ʩʧʦʩʦʙʫ ʞʠʪʪʷ 

ʪʦʱʦ); ʥʘʚʯʠʪʠʩʷ ʞʠʪʠ ʟʘ ʧʨʠʥʮʠʧʘʤʠ ʤʦʚʥʦʾ ʽ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ ʪʦʣʝʨʘʥʪʥʦʩʪʽ; ʧʝʨʝʚʽʨʠʪʠ 

ʨʽʚʝʥʴ ʩʚʦʾʭ ʟʥʘʥʴ ʥʘ ʧʨʘʢʪʠʮʽ, ʧʦʻʜʥʘʪʠ 

ʟʥʘʥʥʷ ʧʨʦ ʢʫʣʴʪʫʨʫ ʽ ʩʘʤʝ ʧʨʦ ʞʠʪʪʷ; ʙʘʯʠʪʠ 

ʩʝʙʝ ʚ ʢʫʣʴʪʫʨʽ ʪʘ ʢʫʣʴʪʫʨʫ ʚ ʩʦʙʽ; ʩʪʘʪʠ 

ʥʦʩʽʻʤ ʢʫʣʴʪʫʨʠ; ʩʬʦʨʤʫʚʘʪʠ ʚ ʩʦʙʽ ʯʽʪʢʫ 

ʩʠʩʪʝʤʫ ʮʽʥʥʦʩʪʝʡ [11, 141ï148].  

ʉʚʦʻʨʽʜʥʠʤ ʬʘʢʪʦʨʦʤ ʽʥʩʪʠʪʫʘʣʽʟʽʮʽʾ 

ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ ʧʦʜʦʨʦʞʫʚʘʥʥʷ, ʟʦʢʨʝʤʘ 

ʪʫʨʠʟʤʫ, ʩʪʚʝʨʜʞʫʻ ɼ.ʇʨʠʡʤʘʢ, ʻ ʨʝʣʽʛʽʡʥʝ 

ʧʘʣʦʤʥʠʮʪʚʦ, ʱʦ ʜʘʻ ʤʦʞʣʠʚʽʩʪʴ ʚʠʟʥʘʯʠʪʠ 

ʡʦʛʦ ʷʢ ʩʫʯʘʩʥʫ ʽʥʥʦʚʘʮʽʡʥʫ ʪʝʭʥʦʣʦʛʽʶ. 

ɼʠʬʝʨʝʥʮʽʘʮʽʷ ʪʫʨʠʩʪʠʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʪʘ 

ʧʘʣʦʤʥʠʮʪʚʘ ʫ ʢʦʥʪʝʢʩʪʽ ʛʣʦʙʘʣʽʟʘʮʽʡʥʠʭ 

ʧʨʦʮʝʩʽʚ ʩʫʯʘʩʥʦʩʪʽ - ʮʝ ʥʦʚʽʪʥʷ ʪʝʤʘ, ʷʢʘ 

ʛʦʚʦʨʠʪʴ ʧʨʦ ʪʝ, ʱʦ ʝʢʩʪʝʥʩʠʚʥʠʡ ʧʨʠʥʮʠʧ 

ʧʝʨʝʩʫʚʘʥʥʷ, ʜʦʩʷʛʥʝʥʥʷ ʩʚʷʪʠʥʴ, ʘ ʪʘʢʦʞ 

ʽʥʪʝʥʩʠʚʥʠʡ ʩʧʦʩʽʙ ʢʦʤʫʥʽʢʘʮʽʾ, ʢʦʣʠ 

ʚʢʣʶʯʘʶʪʴʩʷ ʚʩʽ ʨʝʩʫʨʩʠ ʚʽʟʫʘʣʽʟʘʮʽʾ 

ʽʥʬʦʨʤʘʮʽʾ, ʟʦʢʨʝʤʘ ʚʽʨʪʫʘʣʽʟʘʮʽʾ, ʘ ʪʘʢʦʞ 

ʰʠʨʦʢʠʡ ʦʙʤʽʥ ʤʽʩʮʷʤʠ ʽ ʧʨʝʟʝʥʪʘʮʽʷ ʤʽʩʮʴ, 

ʩʪʘʶʪʴ ʢʦʥʢʫʨʝʥʪʘʤʠ ʧʨʘʢʪʠʢʘʤʠ ʱʦʜʦ 

ʤʘʩʦʚʦʾ ʢʫʣʴʪʫʨʠ, ʩʪʘʶʪʴ ʨʝʘʣʽʷʤʠ 
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ʘʣʴʪʝʨʛʣʦʙʘʣʽʟʤʫ, ʘ ʪʘʢʦʞ ʚʽʨʪʫʘʣʽʟʘʮʽʾ ʽ 

ʪʝʭʥʦʣʦʛʽʯʥʦʾ ʦʩʥʘʩʪʢʠ ʚʩʴʦʛʦ ʚʽʨʪʫʘʣʴʥʦʛʦ, 

ʚʽʟʫʘʣʴʥʦʛʦ ʪʘ ʦʙʨʘʟʥʦʛʦ ʢʦʤʧʣʝʢʩʫ, ʷʢʠʡ 

ʧʦʚ'ʷʟʘʥʠʡ ʟ ʰʠʨʦʢʠʤ ʧʦʣʝʤ 

ʢʫʣʴʪʫʨʦʪʚʦʨʝʥʥʷ ʷʢ ʨʝʧʨʝʟʝʥʪʘʪʠʚʥʦʛʦ 

ʤʝʭʘʥʽʟʤʫ [26].  

ʆʩʢʽʣʴʢʠ ʪʫʨʠʟʤ ʻ ʚʧʣʠʚʦʚʠʤ ʽ ʤʘʩʦʚʠʤ 

ʷʚʠʱʝʤ ʪʘ ʚʽʜʧʦʚʽʜʘʻ ʥʘ ʧʦʪʨʝʙʠ ʜʝʨʞʘʚʠ 

ʯʝʨʝʟ ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʪʫʨʠʩʪʠʯʥʠʭ ʦʙôʻʢʪʽʚ ʽ 

ʤʘʨʰʨʫʪʽʚ, ʪʦ ʦʩʦʙʣʠʚʠʡ ʟʚôʷʟʦʢ ʽʩʥʫʻ ʤʽʞ 

ʩʪʘʥʦʤ ʩʫʩʧʽʣʴʥʦʛʦ ʨʦʟʚʠʪʢʫ, ʘʢʪʫʘʣʴʥʦʶ 

ʜʝʨʞʘʚʥʦʶ ʧʦʣʽʪʠʢʦʶ ʪʘ ʽʜʝʦʣʦʛʽʻʶ ʽ 

ʨʦʟʚʠʪʢʦʤ ʪʫʨʠʩʪʠʯʥʠʭ ʧʨʘʢʪʠʢ, ʚʚʘʞʘʻ 

ʄ.ʐʝʚʯʫʢ [35, 98ï101]. ʐʣʷʭʦʤ ʦʨʛʘʥʽʟʘʮʽʾ 

ʪʫʨʠʩʪʠʯʥʠʭ ʤʘʨʰʨʫʪʽʚ, ʾʭ ʟʤʽʩʪʦʚʥʠʤ 

ʥʘʧʦʚʥʝʥʥʷʤ ʽʩʪʦʨʠʯʥʠʤʠ, ʢʫʣʴʪʫʨʥʠʤʠ 

ʧʘʤôʷʪʢʘʤʠ ʪʘ ʽʥʰʠʤʠ ʪʫʨʠʩʪʠʯʥʠʤʠ 

ʦʙôʻʢʪʘʤʠ, ʬʦʨʤʫʻʪʴʩʷ ʦʙʨʘʟ ʤʽʩʮʝʚʦʩʪʽ, ʱʦ 

ʩʪʘʣʘ ʦʙôʻʢʪʦʤ ʪʫʨʠʩʪʩʴʢʦʛʦ ʽʥʪʝʨʝʩʫ. ɺʪʽʤ, ʷʢ 

ʟʘʟʥʘʯʘʻ ʥʘʫʢʦʚʝʮʴ, ʩʫʯʘʩʥʽ ʪʫʨʠʩʪʠʯʥʽ 

ʧʨʘʢʪʠʢʠ ʮʝʥʪʨʘʣʽʟʦʚʘʥʦ ʥʝʦʨʛʘʥʽʟʦʚʘʥʽ ʪʘ 

ʽʜʝʦʣʦʛʽʯʥʦ ʥʝʥʘʚʘʥʪʘʞʝʥʽ. ɿ ʦʜʥʦʛʦ ʙʦʢʫ, ʮʝ 

ʜʦʩʷʛʥʝʥʥʷ ʜʝʤʦʢʨʘʪʠʯʥʦʩʪʽ ʥʘʰʦʛʦ 

ʩʫʩʧʽʣʴʩʪʚʘ, ʟ ʽʥʰʦʛʦ ï ʧʦʷʩʥʶʻʪʴʩʷ ʽ 

ʚʽʜʥʦʩʥʦʶ ʟʘʥʝʜʙʘʥʽʩʪʶ ʟ ʙʦʢʫ ʚʣʘʜʥʠʭ 

ʩʪʨʫʢʪʫʨ ʜʦʟʚʽʣʣʷ ʥʘʮʽʾ ʪʘ ʧʠʪʘʥʴ ʥʘʮʽʦʥʘʣʴʥʦʾ 

ʨʦʟʙʫʜʦʚʠ ʟʘʛʘʣʦʤ.  

ʆʩʪʘʥʥʽʤ ʯʘʩʦʤ ʽʥʪʝʨʧʨʝʪʘʪʠʚʥʠʡ 

ʢʦʥʪʝʢʩʪ ʪʫʨʠʩʪʠʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʩʫʪʪʻʚʦ 

ʨʦʟʰʠʨʠʚʩʷ ʧʽʜ ʙʝʟʧʦʩʝʨʝʜʥʽʤ ʚʧʣʠʚʦʤ 

ʧʨʘʢʪʠʢ ʩʧʦʞʠʚʘʥʥʷ ʩʦʮʽʘʣʴʥʦʛʦ ʧʨʦʩʪʦʨʫ 

ʪʫʨʠʩʪʘʤʠ, ʯʠʥʥʠʢʘʤʠ ʨʦʟʚʠʪʢʫ ʷʢʠʭ ʜʦʮʽʣʴʥʦ 

ʥʘʟʚʘʪʠ: ʤʦʪʠʚʘʮʽʡʥʝ ʨʽʟʥʦʤʘʥʽʪʪʷ, 

ʧʨʦʥʠʢʥʝʥʥʷ ʫ ʩʬʝʨʠ ʦʩʚʽʪʠ ʡ ʥʘʫʢʠ (ʥʘʫʢʦʚʠʡ 

ʪʫʨʠʟʤ, ʩʪʘʞʫʚʘʥʥʷ ʚ ʟʘʢʦʨʜʦʥʥʠʭ 

ʫʥʽʚʝʨʩʠʪʝʪʘʭ, ʢʫʣʴʪʫʨʥʽ ʦʙʤʽʥʠ), ʙʽʟʥʝʩʫ 

(ʦʨʛʘʥʽʟʘʮʽʷ ʟʫʩʪʨʽʯʝʡ ʧʝʨʩʦʥʘʣʫ 

ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʠʭ ʢʦʨʧʦʨʘʮʽʡ ʫ ʧʝʚʥʽʡ 

ʜʝʩʪʠʥʘʮʽʾ, ʰʦʧʽʥʛ-ʪʫʨʠ), ʨʝʣʽʛʽʾ (ʦʨʛʘʥʽʟʦʚʘʥʽ 

ʧʘʣʦʤʥʠʮʴʢʽ ʪʫʨʠ) ʪʦʱʦ; ʫʩʢʣʘʜʥʝʥʥʷ 

ʜʽʷʣʴʥʽʩʥʦʛʦ ʢʦʥʪʝʢʩʪʫ ʨʝʘʣʽʟʘʮʽʾ, ʟʦʢʨʝʤʘ 

ʬʽʟʠʯʥʦʛʦ ʟʜʽʡʩʥʝʥʥʷ ʥʘʙʫʚʘʶʪʴ ʚʽʨʪʫʘʣʴʥʽ ʪʘ 

ʫʷʚʥʽ ʩʭʝʤʠ (ʥʘʧʨʠʢʣʘʜ, ʧʦʜʦʨʦʞ ʯʝʨʝʟ 

ɯʥʪʝʨʥʝʪ). ʏʠʤʘʣʦ ʚʽʪʯʠʟʥʷʥʠʭ ʥʘʫʢʦʚʮʽʚ 

ʪʨʘʢʪʫʶʪʴ ʪʫʨʠʩʪʠʯʥʽ ʧʨʘʢʪʠʢʠ ʷʢ ʤʝʭʘʥʽʟʤ 

ʦʩʚʦʻʥʥʷ ʨʽʟʥʠʭ ʚʠʜʽʚ ʟʦʚʥʽʰʥʴʦʛʦ ʧʨʦʩʪʦʨʫ 

(ʛʝʦʛʨʘʬʽʯʥʦʛʦ, ʢʫʣʴʪʫʨʥʦʛʦ, ʩʦʮʽʘʣʴʥʦʛʦ, 

ʧʦʣʽʪʠʯʥʦʛʦ) ʚ ʧʨʦʮʝʩʽ ʩʧʽʣʢʫʚʘʥʥʷ, 

ʢʦʤʫʥʽʢʘʮʽʾ, ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ [12, 62ï68] ʯʠ 

ʷʢ ʜʽʾ, ʩʢʝʨʦʚʘʥʽ ʥʘ ʟʫʤʠʩʥʝ ʪʘ ʥʝʟʫʤʠʩʥʝ 

(ʧʝʨʝ) ʪʚʦʨʝʥʥʷ ʩʦʮʽʘʣʴʥʦʛʦ ʧʨʦʩʪʦʨʫ ʡ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʩʦʮʽʘʣʴʥʠʭ 

ʢʦʥʩʪʨʫʢʪʽʚ [15, 385ï389].  

ʊʫʨʠʩʪʠʯʥʽ ʧʨʘʢʪʠʢʠ ɯ.ʂʦʟʣʦʚʘ ʨʦʟʛʣʷʜʘʻ 

ʷʢ ʦʜʠʥ ʟ ʬʘʢʪʦʨʽʚ ʧʝʨʝʪʚʦʨʝʥʥʷ ʩʦʮʽʘʣʴʥʦʾ ʡ 

ʢʫʣʴʪʫʨʥʦʾ ʩʬʝʨ ʞʠʪʪʷ ʤʽʩʪʘ, ʟʤʽʥ ʤʽʩʴʢʦʛʦ 

ʧʨʦʩʪʦʨʫ, ʟʦʢʨʝʤʘ ʤʽʩʪʘ ʃʴʚʦʚʘ. ˆʨʫʥʪʫʶʯʠʩʴ 

ʥʘ ʪʝʥʜʝʥʮʽʷʭ, ʦʪʨʠʤʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽ 

ʬʘʢʪʦʨʥʦʛʦ ʘʥʘʣʽʟʫ, ʚʩʽ ʪʫʨʠʩʪʠʯʥʽ ʧʨʘʢʪʠʢʠ 

ʤʽʩʮʝʚʠʭ ʞʠʪʝʣʽʚ ʽ ʛʦʩʪʝʡ ʤʽʩʪʘ ʘʚʪʦʨʢʘ ʩʪʘʪʪʽ 

ʦʙôʻʜʥʘʣʘ ʫ ʪʨʠ ʛʨʫʧʠ ʧʨʘʢʪʠʢ, ʚʽʜʤʽʪʠʚʰʠ, ʱʦ 

ʜʘʥʘ ʢʣʘʩʠʬʽʢʘʮʽʷ ʤʦʞʝ ʙʫʪʠ ʩʪʘʥʜʘʨʪʥʦʶ ʜʣʷ 

ʫʩʽʭ ʫʢʨʘʾʥʩʴʢʠʭ ʤʽʩʪ. ɼʦ ʢʫʣʴʪʫʨʥʦ-

ʤʠʩʪʝʮʴʢʠʭ ʚʽʜʥʝʩʝʥʽ: ʚʽʜʚʽʜʫʚʘʥʥʷ ʤʫʟʝʾʚ, 

ʛʘʣʝʨʝʡ, ʚʠʩʪʘʚʦʢ; ʚʽʜʚʽʜʫʚʘʥʥʷ ʪʝʘʪʨʽʚ; 

ʚʽʜʚʽʜʫʚʘʥʥʷ ʨʝʣʽʛʽʡʥʠʭ ʦʙôʻʢʪʽʚ. ɼʦ ʧʨʘʢʪʠʢ 

ʛʝʜʦʥʽʩʪʠʯʥʦʛʦ ʭʘʨʘʢʪʝʨʫ: ʚʽʜʚʽʜʫʚʘʥʥʷ 

ʢʦʥʮʝʨʪʽʚ, ʬʝʩʪʠʚʘʣʽʚ; ʧʦʩʠʜʝʥʴʢʠ ʚ 

ʢʘʬʝ/ʢʘʚôʷʨʥʷʭ/ʨʝʩʪʦʨʘʥʘʭ; ʚʽʜʚʽʜʫʚʘʥʥʷ 

ʪʦʨʛʦʚʦ-ʨʦʟʚʘʞʘʣʴʥʠʭ ʢʦʤʧʣʝʢʩʽʚ; ʧʦʭʦʜʠ ʧʦ 

ʤʘʛʘʟʠʥʘʭ; ʝʢʩʢʫʨʩʽʾ ʟʘ ʤʽʩʪʦ; ʚʽʜʚʽʜʫʚʘʥʥʷ 

ʨʦʟʚʘʞʘʣʴʥʠʭ ʟʘʢʣʘʜʽʚ (ʥʽʯʥʠʭ ʢʣʫʙʽʚ, ʢʘʟʠʥʦ 

ʪʘ ʽʥʰʝ). ɼʦ ʧʽʟʥʘʚʘʣʴʥʠʭ ʧʨʘʢʪʠʢ, ʥʘ ʜʫʤʢʫ 

ʚʯʝʥʦʾ, ʥʘʣʝʞʘʪʴ: ʝʢʩʢʫʨʩʽʾ ʤʽʩʪʦʤ ʫ ʩʫʧʨʦʚʦʜʽ 

ʛʽʜʘ; ʩʘʤʦʩʪʽʡʥʽ ʝʢʩʢʫʨʩʽʾ ʤʽʩʪʦʤ (ʦʛʣʷʜ 

ʚʠʟʥʘʯʥʠʭ ʧʘʤôʷʪʦʢ) [14]. ɿʜʽʡʩʥʠʚʰʠ ʘʥʘʣʽʟ 

ʚʧʦʜʦʙʘʥʴ ʪʫʨʠʩʪʽʚ, ʷʢʽ ʚʽʜʚʽʜʫʶʪʴ ʃʴʚʽʚ, ʙʫʣʦ 

ʚʩʪʘʥʦʚʣʝʥʦ, ʱʦ ʧʝʨʝʚʘʛʫ ʥʘʜʘʶʪʴ ʟʜʽʡʩʥʝʥʥʶ 

ʧʽʟʥʘʚʘʣʴʥʠʭ ʧʨʘʢʪʠʢ, ʫ ʜʨʫʛʫ ʯʝʨʛʫ 

ʟʜʽʡʩʥʶʶʪʴ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʽ ʧʨʘʢʪʠʢʠ, ʘ 

ʫʞʝ ʚ ʪʨʝʪʶ ïï ʛʝʜʦʥʽʩʪʠʯʥʽ ʧʨʘʢʪʠʢʠ.  

ʄʘʡʙʫʪʥʻ ʩʚʽʪʦʚʦʾ ʮʠʚʽʣʽʟʘʮʽʾ ʫ ʍʍɯ ʩʪ. 

ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʟʘʣʝʞʠʪʴ ʚʽʜ ʚʝʢʪʦʨʫ 

ʢʫʣʴʪʫʨʥʠʭ ʪʨʘʥʩʬʦʨʤʘʮʽʡ, ʘ ʪʘʢʦʞ ʚʽʜ ʪʦʛʦ, 

ʷʢ ʣʶʜʩʪʚʦ ʩʢʦʨʠʩʪʘʻʪʴʩʷ ʤʦʞʣʠʚʦʩʪʷʤʠ 

çNBICSʢʦʥʚʝʨʛʝʥʮʽʾè, ʽ ʚʠʷʚʠʪʴʩʷ ʟʜʘʪʥʠʤ 

ʜʘʪʠ ʘʜʝʢʚʘʪʥʽ ʚʽʜʧʦʚʽʜʽ ʥʘ ʚʠʢʣʠʢʠ ʽ ʟʘʛʨʦʟʠ 

ʩʫʯʘʩʥʦʩʪʽ [1, 8ï9]. ʈʦʟʰʠʨʝʥʥʷ 

ʬʫʥʢʮʽʦʥʘʣʴʥʦʛʦ ʜʽʘʧʘʟʦʥʫ ʪʫʨʠʩʪʠʯʥʠʭ 

ʧʨʘʢʪʠʢ, ʚʽʜʙʫʚʘʻʪʴʩʷ ʟʘ ʨʘʭʫʥʦʢ ʟʨʦʩʪʘʥʥʷ 

ʧʦʧʠʪʫ ʥʘ ʥʝʪʨʘʜʠʮʽʡʥʽʩʪʴ ʽ ʤʘʨʛʽʥʘʣʴʥʽʩʪʴ, 

ʝʧʘʪʘʞ ʪʘ ʝʢʩʮʝʥʪʨʠʯʥʽʩʪʴ, ʨʠʟʠʢ ʽ ʥʝʙʝʟʧʝʢʫ, 

ʱʦ ʩʚʽʜʯʠʪʴ ʧʨʦ ʬʦʨʤʫʚʘʥʥʷ ʥʦʚʠʭ ʤʦʜʝʣʝʡ 

ʧʦʚʝʜʽʥʢʠ ʩʧʦʞʠʚʘʯʽʚ ʪʫʨʠʩʪʠʯʥʠʭ ʧʦʩʣʫʛ, 

ʘʜʝʢʚʘʪʥʠʭ ʥʦʚʽʡ ʮʠʬʨʦʚʽʡ ʝʧʦʩʽ.  

ʗʢʱʦ ʧʨʦʪʷʛʦʤ ʪʨʠʚʘʣʦʛʦ ʧʝʨʽʦʜʫ, ʘʞ ʜʦ 

ʢʽʥʮʷ ʍʍ ʩʪ. ʫʩʽ ʪʫʨʠʩʪʠʯʥʽ ʧʨʘʢʪʠʢʠ 

ʚʽʜʙʫʚʘʣʠʩʷ ʚʠʢʣʶʯʥʦ ʚ ʧʨʦʩʪʦʨʦʚʠʭ 

ʢʦʦʨʜʠʥʘʪʘʭ, ʪʦ ʧʽʜ ʚʧʣʠʚʦʤ ʮʠʬʨʦʚʠʭ 

ʪʝʭʥʦʣʦʛʽʡ ʨʦʟʚʠʣʠʩʷ ʽʥʥʦʚʘʮʽʡʥʽ ʧʨʦʜʫʢʪʠ ʽ 

ʧʦʩʣʫʛʠ, ʱʦ ʩʧʨʠʷʣʠ ʟʤʽʥʽ ʩʧʦʩʦʙʽʚ ʤʘʥʜʨʽʚʦʢ, 

ʘ ʪʘʢʦʞ ʬʦʨʤ ʧʝʨʝʙʫʚʘʥʥʷ ʚ ʽʥʰʦʤʫ ʤʽʩʮʽ. 

ʉʫʯʘʩʥʠʡ ʪʫʨʠʟʤ ʣʠʰʝ ʚʽʜʪʚʦʨʶʻ ʬʦʨʤʫ ʽ 

ʯʘʩʪʢʦʚʦ ʩʪʨʫʢʪʫʨʫ ʢʣʘʩʠʯʥʦʾ ʧʦʜʦʨʦʞʽ, 

ʦʩʦʙʣʠʚʦ ʮʝ ʩʪʦʩʫʻʪʴʩʷ ʚʽʨʪʫʘʣʴʥʦʛʦ ʪʫʨʠʟʤʫ, 

ʷʢʠʡ ʧʽʜʤʽʥʷʻ ʩʦʙʦʶ ʽ ʩʧʨʘʚʞʥʶ ʧʦʜʦʨʦʞ, ʽ 

ʨʝʘʣʴʥʠʡ ʪʫʨʠʟʤ. ɼʣʷ ʢʦʞʥʦʛʦ ʚʠʜʫ 

ʚʽʨʪʫʘʣʴʥʦʛʦ ʪʫʨʠʟʤʫ ʭʘʨʘʢʪʝʨʥʠʡ ʩʚʽʡ ʪʠʧ 

ʪʫʨʠʩʪʘ: ʚʽʨʪʫʘʣʴʥʽ ʚʘʛʘʥʪʠ, ʝʢʩʪʨʝʤʘʣʠ, 

ʢʦʣʝʢʮʽʦʥʝʨʠ ʪʦʱʦ [6, 11ï15].  

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʨʦʙʦʪʠ ʧʦʣʷʛʘʻ ʫ 

ʚʠʷʚʣʝʥʽ ʢʣʶʯʦʚʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʪʫʨʠʟʤʫ ʚ 

ʫʤʦʚʘʭ ʨʦʟʚʠʪʢʫ ʮʠʬʨʦʚʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʱʦ 

ʦʙˇʨʫʥʪʦʚʫʶʪʴ ʡʦʛʦ ʽʥʬʦʨʤʘʮʽʡʥʫ 
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ʩʧʨʷʤʦʚʘʥʽʩʪʴ ʪʘ ʧʽʜʚʠʱʝʥʥʷ ʡʦʛʦ ʩʦʮʽʘʣʴʥʦʾ ʽ 

ʜʫʭʦʚʥʦʾ ʟʥʘʯʠʤʦʩʪʽ ʚ ʩʠʩʪʝʤʽ ʩʫʯʘʩʥʠʭ 

ʪʫʨʠʩʪʩʴʢʠʭ ʧʨʘʢʪʠʢ. 
ɺʠʩʥʦʚʢʠ. ʋ ʍʍɯ ʩʪʦʣʽʪʪʽ ʪʫʨʠʩʪʠʯʥʽ 

ʧʨʘʢʪʠʢʠ ʨʦʟʚʠʚʘʶʪʴʩʷ ʧʽʜ ʚʧʣʠʚʦʤ ʮʠʬʨʦʚʠʭ 
ʪʝʭʥʦʣʦʛʽʡ. ɿʘʚʜʷʢʠ ʮʠʬʨʦʚʠʤ ʪʝʭʥʦʣʦʛʽʷʤ 
ʩʫʯʘʩʥʝ ʩʫʩʧʽʣʴʩʪʚʦ ʩʪʘʻ ʛʣʦʙʘʣʴʥʠʤ 
ʤʝʨʝʞʝʚʠʤ ʤʝʜʽʘ-ʧʨʦʝʢʪʦʤ, ʷʢʝ ʧʨʝʜʩʪʘʚʣʝʥʝ ʚ 
ɯʥʪʝʨʥʝʪʽ ʪʘ ʟʘʩʦʙʘʭ ʤʘʩʦʚʦʾ ʽʥʬʦʨʤʘʮʽʾ. ɺ 
ʜʘʥʠʡ ʯʘʩ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʚʽʜʩʫʪʥʽʩʪʴ ʻʜʠʥʦʛʦ 
ʧʽʜʭʦʜʫ ʜʦ ʢʦʥʮʝʧʪʫʘʣʽʟʘʮʽʾ ʩʫʪʥʦʩʪʽ 
ʪʫʨʠʩʪʠʯʥʠʭ ʧʨʘʢʪʠʢ ʚ ʢʦʥʪʝʢʩʪʽ ʩʪʘʥʦʚʣʝʥʥʷ 
ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʪʘ 
ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʝ ʦʩʤʠʩʣʝʥʥʷ ʪʨʘʥʩʬʦʨʤʘʮʽʡ, 
ʚʠʢʣʠʢʘʥʽ ʨʦʟʚʠʪʢʦʤ ʚʽʨʪʫʘʣʴʥʦʛʦ 
ʪʫʨʠʩʪʠʯʥʦʛʦ ʧʨʦʩʪʦʨʫ, ʱʦ ʩʪʘʚʠʪʴ ʧʝʨʝʜ 
ʜʦʩʣʽʜʥʠʢʘʤʠ ʟʘʚʜʘʥʥʷ, ʷʢʽ ʚʠʤʘʛʘʶʪʴ ʩʚʦʛʦ 
ʨʦʟʚôʷʟʘʥʥʷ. 
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ʩʪʘʪʫʩʫ ʨʦʩʽʡʩʴʢʦʾ ʤʦʚʠ ʷʢ ʜʝʨʞʘʚʥʦʾ ʪʘ ʾʾ ʚʠʥʷʪʢʦʚʦʛʦ ʧʨʘʚʘ ʥʘ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʫ ʩʬʝʨʽ ʦʩʚʽʪʠ, ʩʫʜʦʯʠʥʩʪʚʘ ʪʘ 
ʘʜʤʽʥʽʩʪʨʘʮʽʾ ʟ ʦʜʥʦʯʘʩʥʦʶ ʨʝʘʣʽʟʘʮʽʻʶ ʧʦʣʽʪʠʢʠ ʜʠʩʢʨʝʜʠʪʘʮʽʾ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ. ʅʘʩʣʽʜʢʦʤ ʪʘʢʦʾ ʤʦʚʥʦʾ 
ʧʦʣʽʪʠʢʠ ʩʪʘʣʦ ʟʥʠʞʝʥʥʷ ʩʦʮʽʘʣʴʥʦʛʦ ʩʪʘʪʫʩʫ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ, ʷʢʘ ʫ ʍɯʍ ʩʪ. ʩʧʨʠʡʤʘʣʘʩʷ ʷʢ ʤʦʚʘ çʥʠʟʴʢʦʛʦè 
ʧʨʝʩʪʠʞʫ, ʘʩʦʮʽʶʚʘʣʘʩʷ ʽʟ ʩʝʣʷʥʩʴʢʠʤ ʧʦʙʫʪʦʤ ʽ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʘʩʷ ʫ ʩʽʤʝʡʥʦʤʫ ʧʦʙʫʪʽ, ʯʘʩʪʢʦʚʦ ʚ ʣʽʪʝʨʘʪʫʨʽ. 
ʎʝʨʢʚʘ, ʰʢʦʣʘ, ʘʨʤʽʷ, ʩʫʜ ʪʘ ʫʧʨʘʚʣʽʥʩʴʢʽ ʩʪʨʫʢʪʫʨʠ ʧʝʨʝʙʫʚʘʣʠ ʧʦʟʘ ʩʬʝʨʦʶ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʫʢʨʘʾʥʩʴʢʦʾ 
ʤʦʚʠ.  
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Language as a form of existence of Ukrainian culture 
The purpose of the article is to find out the role of language in the development of national culture, to reveal its 

significance in national-cultural identification on the example of the Ukrainian language. Methodology. The most 
significant for the study is the phenomenological approach, which allowed to consider the language as a cultural 
phenomenon, and culturological-historical - to study the changes that took place in the field of speech in a certain 
cultural-historical period; as well as general scientific methods (analysis and synthesis, formalization, abstraction, etc.) 
used to form a clear idea of language as a form of cultural existence. The scientific novelty of the obtained results is 
that the role of the Ukrainian language in the process of national self-determination was first outlined during the XIX 
century, and the essence of the interaction of civilization as a social system and language as the most important 
communicative and informative means of human activity was clarified. Conclusions. In particular, it is emphasized that 
the history of the Ukrainian language, in particular, the period of preconditions for its development as a literary 
language, is a clear example of the formation of literary language and increasing its social prestige as a necessary 
condition for national and cultural identity. It is emphasized that on the territory of Ukrainian sub-Russian lands in the 
XVIII -XIX centuries. Imperial language policy was aimed at consolidating the official status of the Russian language as 
the state language and its exclusive right to function in the field of education, judiciary, and administration while 
implementing a policy of discrediting the Ukrainian language. The consequence of such a language policy was a 
decrease in the social status of the Ukrainian language, which in the nineteenth century. perceived as a language of 
"low" prestige, associated with peasant life and used in family life, partly in literature. The church, school, army, court, 
and administrative structures were outside the sphere of functioning of the Ukrainian language. 
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ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʅʘ 

ʧʦʯʘʪʢʫ ʍʍɯ ʩʪ. ʧʠʪʘʥʥʷ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ ʷʢ 

ʚʠʨʘʟʥʠʢʘ ʫʢʨʘʾʥʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʩʪʽ ʪʘ 

ʬʦʨʤʠ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʪʘʢ ʩʘʤʦ ʧʦʪʨʝʙʫʻ 

ʘʢʪʫʘʣʽʟʘʮʽʾ, ʷʢ ʽ ʚ ʍɯʍ ʯʠ ʫ ʍʍ ʩʪ. ʅʘʚʽʪʴ 

ʧʽʩʣʷ ʫʪʚʝʨʜʞʝʥʥʷ ʥʝʟʘʣʝʞʥʦʾ ʫʢʨʘʾʥʩʴʢʦʾ 

ʜʝʨʞʘʚʠ ʽ ʚʠʟʥʘʥʥʷ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ 

ʜʝʨʞʘʚʥʦʶ ʥʘ ʨʽʚʥʽ ʂʦʥʩʪʠʪʫʮʽʾ ʋʢʨʘʾʥʠ 

(ʩʪ. 10) ʟʘʣʠʰʘʶʪʴʩʷ ʧʨʦʙʣʝʤʠ ʾʾ ʟʘʢʨʽʧʣʝʥʥʷ ʽ 

ʧʦʜʘʣʴʰʦʛʦ ʨʦʟʚʠʪʢʫ ʚ ʫʩʽʭ ʩʬʝʨʘʭ 

ʩʫʩʧʽʣʴʥʦʛʦ ʞʠʪʪʷ, ʱʦ, ʥʘ ʞʘʣʴ, ʟʫʤʦʚʣʝʥʦ 

ʮʽʣʠʤ ʨʷʜʦʤ ʚʥʫʪʨʽʰʥʽʭ ʽ ʟʦʚʥʽʰʥʽʭ ʯʠʥʥʠʢʽʚ. 

ʁʜʝʪʴʩʷ ʧʨʦ ʚʥʫʪʨʽʰʥʴʦʧʦʣʽʪʠʯʥʫ ʙʦʨʦʪʴʙʫ ʚ 

ʋʢʨʘʾʥʽ, ʪʠʩʢ ʥʘ ʋʢʨʘʾʥʫ ʟ ʙʦʢʫ ʽʥʦʟʝʤʥʠʭ 

ʜʝʨʞʘʚ (ʥʘʧʨ., ʈʦʩʽʡʩʴʢʘ ʌʝʜʝʨʘʮʽʷ, 

ʋʛʦʨʱʠʥʘ), ʫʚʘʛʘ ʤʽʞʥʘʨʦʜʥʠʭ ʧʦʣʽʪʠʢʦ-

ʧʨʘʚʦʚʠʭ ʩʪʨʫʢʪʫʨ (ʟʦʢʨʝʤʘ, ʟ ʙʦʢʫ 

ɺʝʥʝʮʽʘʥʩʴʢʦʾ ʢʦʤʽʩʽʾ) ʪʘ ʽʥʰʽ ʧʨʠʯʠʥʠ. 

ɺʨʘʭʦʚʫʶʯʠ ʩʢʣʘʜʥʫ ʝʪʥʦʢʫʣʴʪʫʨʥʫ ʽ ʤʦʚʥʫ 

ʩʠʪʫʘʮʽʶ ʚ ʩʫʯʘʩʥʦʤʫ ʫʢʨʘʾʥʩʴʢʦʤʫ 

ʩʫʩʧʽʣʴʩʪʚʽ, ʥʘ ʜʝʨʞʘʚʥʦʤʫ ʨʽʚʥʽ ʨʦʙʣʷʪʴʩʷ 

ʩʧʨʦʙʠ ʩʬʦʨʤʫʚʘʪʠ ʯʽʪʢʝ ʩʪʘʚʣʝʥʥʷ ʜʦ ʤʦʚʥʠʭ 

ʧʨʦʮʝʩʽʚ, ʩʪʚʦʨʠʪʠ ʩʧʨʠʷʪʣʠʚʽ ʫʤʦʚʠ ʜʣʷ 

ʟʙʝʨʝʞʝʥʥʷ ʙʘʛʘʪʩʪʚʘ ʽ ʨʦʟʚʠʪʢʫ ʫʢʨʘʾʥʩʴʢʦʾ 

ʤʦʚʠ. ʆʜʥʘʢ ʬʦʨʤʫʚʘʥʥʷ ʝʬʝʢʪʠʚʥʦʾ ʤʦʚʥʦʾ 

ʧʦʣʽʪʠʢʠ, ʩʢʝʨʦʚʘʥʦʾ ʥʘ ʧʽʜʪʨʠʤʢʫ ʫʢʨʘʾʥʩʴʢʦʾ 

ʤʦʚʠ ʷʢ ʦʜʥʦʛʦ ʟ ʥʘʡʚʘʞʣʠʚʽʰʠʭ ʝʣʝʤʝʥʪʽʚ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ ʪʘ ʝʪʥʦʢʫʣʴʪʫʨʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ, ʥʝʤʦʞʣʠʚʝ ʙʝʟ ʫʨʘʭʫʚʘʥʥʷ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʢʦʥʪʝʢʩʪʫ ʾʾ ʝʚʦʣʶʮʽʾ [7, 15]. 

ʌʦʨʤʫʚʘʥʥʷ ʩʫʯʘʩʥʦʾ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ 

ʧʦʯʠʥʘʻʪʴʩʷ ʚʽʜ ʢʽʥʮʷ ʍVIII ʩʪ., ʚʽʜ ʯʘʩʫ 

ʫʢʨʘʾʥʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʚʽʜʨʦʜʞʝʥʥʷ. ʋ 

ʮʝʡ ʧʝʨʽʦʜ ʨʦʟʚʠʪʦʢ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʽ 

ʤʦʚʠ ʙʫʚ ʻʜʠʥʠʤ ʧʨʦʮʝʩʦʤ, ʧʦʚôʷʟʘʥʠʤ 

ʦʜʥʦʯʘʩʥʦ ʽʟ ʩʪʘʥʦʚʣʝʥʥʷʤ ʥʘʮʽʾ (ʱʦ ʚʟʘʛʘʣʽ 

ʥʝʦʙʭʽʜʥʦ ʨʦʟʛʣʷʜʘʪʠ ʚ ʢʦʥʪʝʢʩʪʽ ʪʦʜʽʰʥʴʦʾ 

ʟʘʛʘʣʴʥʦʻʚʨʦʧʝʡʩʴʢʦʾ ʝʚʦʣʶʮʽʾ). ʌʦʨʤʫʚʘʥʥʷ 

ʤʦʜʝʨʥʠʭ ʥʘʮʽʦʥʘʣʴʥʠʭ ʽʜʝʥʪʠʯʥʦʩʪʝʡ, 

ʨʦʟʧʦʯʘʪʝ ʫ ʍɯʍ ʩʪ. ʫ ʙʽʣʴʰʦʩʪʽ ʻʚʨʦʧʝʡʩʴʢʠʭ 

ʥʘʨʦʜʽʚ, ʷʢʽ ʥʝ ʤʘʣʠ ʚʣʘʩʥʦʾ ʜʝʨʞʘʚʥʦʩʪʽ ʽ 

ʧʝʨʝʙʫʚʘʣʠ ʚ ʩʢʣʘʜʽ ʙʘʛʘʪʦʥʘʮʽʦʥʘʣʴʥʠʭ 

ʽʤʧʝʨʽʡ, ʽʩʪʦʪʥʦ ʚʧʣʠʥʫʣʦ ʥʘ ʩʪʘʥʦʚʣʝʥʥʷ 

ʥʘʮʽʦʥʘʣʴʥʠʭ ʤʦʚ, ʟʦʢʨʝʤʘ ʡ ʫʢʨʘʾʥʩʴʢʦʾ. 

ʂʫʣʴʪʫʨʥʦ-ʽʩʪʦʨʠʯʥʽ ʫʤʦʚʠ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ 

ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ ʥʘ ʫʢʨʘʾʥʩʴʢʠʭ ʧʽʜʨʦʩʽʡʩʴʢʠʭ 

ʟʝʤʣʷʭ ʤʘʣʠ ʧʨʠʥʮʠʧʦʚʠʡ ʚʧʣʠʚ ʥʘ 

ʧʦʜʘʣʴʰʠʡ ʾʾ ʨʦʟʚʠʪʦʢ, ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʩʧʨʦʪʠʚ 

ʽʤʧʝʨʩʴʢʦʾ ʚʣʘʜʠ, ʽ ʙʘʛʘʪʦ ʚ ʯʦʤʫ 

ʩʧʨʦʛʨʘʤʫʚʘʣʠ ʩʦʮʽʦʢʫʣʴʪʫʨʥʽ ʧʨʦʙʣʝʤʠ, ʷʢʽ 

ʭʘʨʘʢʪʝʨʠʟʫʶʪʴ ʩʫʯʘʩʥʝ ʾʾ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ. 

ɺʽʜʪʘʢ, ʣʦʛʽʢʘ ʥʘʫʢʦʚʦʛʦ ʘʥʘʣʽʟʫ ʚʠʤʘʛʘʻ 

ʦʩʦʙʣʠʚʫ ʫʚʘʛʫ ʟʚʝʨʥʫʪʠ ʥʘ ʧʨʦʙʣʝʤʫ ʤʦʚʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ, ʨʦʣʽ ʤʦʚʠ ʫ ʨʦʟʚʠʪʢʫ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ. ɸʣʝ ʩʢʣʘʜʥʽʩʪʴ ʪʘʢʦʛʦ 

ʘʥʘʣʽʟʫ ʧʦʣʷʛʘʻ ʚ ʥʝʦʜʥʦʟʥʘʯʥʦʤʫ ʨʦʟʫʤʽʥʥʽ 

ʨʦʣʽ ʤʦʚʠ ʚ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ ʧʨʦʮʝʩʘʭ: ʦʜʥʽ 

ʜʦʩʣʽʜʥʠʢʠ ʨʦʟʛʣʷʜʘʶʪʴ ʤʦʚʫ ʷʢ ʦʩʥʦʚʥʫ 

ʫʤʦʚʫ ʢʫʣʴʪʫʨʥʦʛʦ ʨʦʟʚʠʪʢʫ, ʜʨʫʛʽ ï ʷʢ ʡʦʛʦ 

ʨʝʟʫʣʴʪʘʪ, ʪʨʝʪʽ ï ʷʢ ʥʦʩʽʡ ʩʤʠʩʣʽʚ ʝʪʥʽʯʥʦʾ 

ʢʫʣʴʪʫʨʠ, ʯʝʪʚʝʨʪʽ ï ʷʢ ʩʧʦʩʽʙ ʩʘʤʦʚʠʨʘʞʝʥʥʷ 

ʙʽʦʩʦʮʽʘʣʴʥʦʾ ʧʨʠʨʦʜʠ ʣʶʜʠʥʠ ʪʦʱʦ. 

ʉʠʩʪʝʤʘʪʠʟʫʚʘʪʠ ʮʽ ʧʦʛʣʷʜʠ ʥʘʡʙʽʣʴʰ 

ʜʦʮʽʣʴʥʦ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ 

ʧʽʜʭʦʜʫ, ʷʢʠʡ ʜʘʻ ʟʤʦʛʫ ʨʦʟʛʣʷʜʘʪʠ ʤʦʚʫ ʷʢ 

ʷʚʠʱʝ ʢʫʣʴʪʫʨʠ ʡ ʦʜʠʥ ʽʟ ʟʥʘʯʫʱʠʭ 

ʝʪʥʦʛʝʥʝʨʫʶʯʠʭ ʯʠʥʥʠʢʽʚ [7, 5ï16]. 

ɸʥʘʣʽʟ ʦʩʪʘʥʥʽʭ ʧʫʙʣʽʢʘʮʽʡ ʽ ʜʦʩʣʽʜʞʝʥʴ. 

ʇʦʧʨʠ ʚʘʛʦʤʠʡ ʚʥʝʩʦʢ ʜʦʩʣʽʜʥʠʢʽʚ ʫ ʨʦʟʨʦʙʢʫ 

ʪʘʢʠʭ ʧʨʦʙʣʝʤ, ʷʢ ʤʦʚʘ ʽ ʢʫʣʴʪʫʨʘ 

(ɺ. ʂʦʥʦʥʝʥʢʦ ʪʘ ʽʥ.) [3], ʤʦʚʘ ʡ ʝʪʥʦʩ 

(ɭ. ɺʝʨʝʱʘʛʽʥ ʪʘ ʽʥ.) [1], ʤʦʚʘ ʽ ʩʫʩʧʽʣʴʩʪʚʦ 

(ʆ. ʂʫʣʘʢʦʚʘ ʪʘ ʽʥ.) [4], ʤʦʚʘ ʽ ʭʫʜʦʞʥʷ 

ʣʽʪʝʨʘʪʫʨʘ (ʅ. ʉʣʦʙʦʜʷʥʶʢ ʪʘ ʽʥ.) [12], 

ʙʘʛʘʪʦʘʩʧʝʢʪʥʠʡ ʭʘʨʘʢʪʝʨ ʤʦʚʠ, ʟʦʢʨʝʤʘ 

ʧʠʪʘʥʥʷ ʽʩʪʦʨʠʯʥʦʛʦ ʧʦʙʫʪʫʚʘʥʥʷ ʫʢʨʘʾʥʩʴʢʦʾ 

ʤʦʚʠ, ʫ ʩʫʯʘʩʥʽʡ ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʟʘʣʠʰʘʻʪʴʩʷ 

ʦʜʥʽʻʶ ʟ ʫʢʨʘʡ ʤʘʣʦ ʦʧʨʘʮʴʦʚʘʥʠʭ ʪʝʤ. ʎʝ 

ʩʧʦʥʫʢʘʻ ʜʦ ʙʽʣʴʰ ʰʠʨʦʢʦʛʦ ʦʩʤʠʩʣʝʥʥʷ 

ʩʧʝʮʠʬʽʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʚʟʘʻʤʦʜʽʾ ʤʦʚʥʠʭ ʽ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ ʧʨʦʮʝʩʽʚ ʥʝ ʣʠʰʝ ʚ 

ʩʫʯʘʩʥʦʤʫ ʩʦʮʽʫʤʽ, ʘ ʡ ʚ ʽʩʪʦʨʠʯʥʽʡ 

ʨʝʪʨʦʩʧʝʢʪʠʚʽ. 

ʄʝʪʘ ʩʪʘʪʪʽ ï ʟôʷʩʫʚʘʪʠ ʨʦʣʴ ʤʦʚʠ ʫ 

ʨʦʟʚʠʪʢʫ ʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ, ʥʘ ʧʨʠʢʣʘʜʽ 

ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ ʚʠʷʚʠʪʠ ʾʾ ʟʥʘʯʝʥʥʷ ʫ 

ʥʘʮʽʦʥʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʽʡ ʽʜʝʥʪʠʬʽʢʘʮʽʾ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ɼʣʷ 

ʜʦʩʷʛʥʝʥʥʷ ʤʝʪʠ ʜʦʩʣʽʜʞʝʥʥʷ ʩʣʽʜ ʟôʷʩʫʚʘʪʠ 

ʭʘʨʘʢʪʝʨ ʚʟʘʻʤʦʚʧʣʠʚʫ ʮʠʚʽʣʽʟʘʮʽʾ ʽ ʤʦʚʠ, 

ʨʦʟʢʨʠʪʠ ʩʧʝʮʠʬʽʢʫ ʤʦʚʥʦʾ ʢʘʨʪʠʥʠ ʩʚʽʪʫ, 

ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʤʦʚʫ ʷʢ ʝʪʥʦʢʫʣʴʪʫʨʥʫ ʦʟʥʘʢʫ, 

ʨʦʟʢʨʠʪʠ ʩʫʪʥʽʩʪʴ ʧʦʣʝʤʽʢʠ ʥʘʚʢʦʣʦ ʧʠʪʘʥʥʷ 

ʧʨʦ ʫʢʨʘʾʥʩʴʢʫ ʤʦʚʫ ʧʨʦʪʷʛʦʤ XVIIIïXIX  ʩʪ., ʘ 

ʪʘʢʦʞ ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʨʦʟʧʦʨʷʜʯʽ ʜʦʢʫʤʝʥʪʠ 

ʨʦʩʽʡʩʴʢʦʾ ʽʤʧʝʨʩʴʢʦʾ ʚʣʘʜʠ ʱʦʜʦ ʫʢʨʘʾʥʩʴʢʦʾ 

ʤʦʚʠ.  

ʍʘʨʘʢʪʝʨ ʚʟʘʻʤʦʚʧʣʠʚʫ ʮʠʚʽʣʽʟʘʮʽʾ ʽ ʤʦʚʠ. 

ɺʠʚʯʝʥʥʷ ʧʠʪʘʥʥʷ ʧʨʦ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ 

ʬʝʥʦʤʝʥʽʚ ʤʦʚʠ ʪʘ ʮʠʚʽʣʽʟʘʮʽʾ ʙʘʛʘʪʦ ʚ ʯʦʤʫ 

ʫʩʢʣʘʜʥʶʻʪʴʩʷ ʥʘʷʚʥʽʩʪʶ ʚʟʘʻʤʦʚʠʢʣʶʯʥʠʭ 

ʢʦʥʮʝʧʮʽʡ ʮʠʚʽʣʽʟʘʮʽʾ, ʱʦ ʧʨʠʟʚʦʜʠʪʴ ʜʦ 

ʚʘʨʽʶʚʘʥʥʷ ʫʷʚʣʝʥʴ ʧʨʦ ʚʽʜʥʦʩʠʥʠ 

ʜʦʩʣʽʜʞʫʚʘʥʠʭ ʦʙôʻʢʪʽʚ. ʋ ʪʨʘʢʪʫʚʘʥʥʷʭ 

ʦʩʪʘʥʥʴʦʾ ʷʢ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ ʮʽʣʽʩʥʦʩʪʽ 

ʚʠʩʥʦʚʢʠ ʩʪʦʩʦʚʥʦ ʧʠʪʘʥʴ ʤʦʚʠ ʟʨʦʙʣʝʥʽ ʚ 

ʤʝʞʘʭ ʧʦʣʦʞʝʥʴ, ʱʦ ʭʘʨʘʢʪʝʨʠʟʫʶʪʴ 

ʚʟʘʻʤʦʜʽʶ ʤʦʚʠ ʽ ʢʫʣʴʪʫʨʠ, ʽ ʣʠʰʝ ʯʘʩʪʢʦʚʦ 

ʚʘʨʽʶʶʪʴʩʷ ʟʘʣʝʞʥʦ ʚʽʜ ʢʨʠʪʝʨʽʾʚ, ʚʠʟʥʘʥʠʭ 

ʦʩʥʦʚʥʠʤʠ ʧʨʠ ʚʠʦʢʨʝʤʣʝʥʥʽ ʣʦʢʘʣʴʥʦʾ 

ʮʠʚʽʣʽʟʘʮʽʾ. ɺ ʤʝʞʘʭ ʣʽʥʽʡʥʦʛʦ ʧʽʜʭʦʜʫ 

ʨʦʟʨʦʙʢʘ ʧʠʪʘʥʴ ʤʦʚʠ ʦʙʤʝʞʫʻʪʴʩʷ 

ʢʦʥʩʪʘʪʘʮʽʻʶ ʚʘʞʣʠʚʦʾ ʨʦʣʽ ʧʠʩʝʤʥʦʩʪʽ ʚ 

ʮʠʚʽʣʽʟʘʮʽʡʥʦʤʫ ʨʦʟʚʠʪʢʫ (ɺ. ʂʝʣʣʝ ʪʘ ʽʥ.) [13]. 
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ɹʽʣʴʰʽʩʪʶ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʮʠʢʣʽʯʥʦʛʦ ʧʽʜʭʦʜʫ 

ʤʦʚʥʠʤ ʧʨʠʥʮʠʧʘʤ ʚʽʜʚʦʜʠʪʴʩʷ ʥʝʟʥʘʯʥʘ ʨʦʣʴ: 

ʚ ʦʜʥʠʭ ʘʚʪʦʨʽʚ ʮʠʚʽʣʽʟʘʮʽʾ ʷʚʣʷʶʪʴ ʩʦʙʦʶ 

ʤʦʚʥʽ ʪʘ ʝʪʥʽʯʥʽ ʛʨʫʧʠ, ʦʙôʻʜʥʘʥʽ ʩʧʽʣʴʥʦʶ 

ʤʦʚʦʶ ʯʠ ʝʪʥʽʯʥʠʤ ʧʦʭʦʜʞʝʥʥʷʤ 

(ʄ. ɼʘʥʠʣʝʚʩʴʢʠʡ ʪʘ ʽʥ.) [2], ʚ ʽʥʰʠʭ ʻ ʩʫʪʦ 

ʜʝʨʞʘʚʥʠʤʠ ʦʙôʻʜʥʘʥʥʷʤʠ, ʟʘʩʥʦʚʘʥʠʤʠ ʥʘ 

ʜʝʨʞʘʚʥʽʡ ʽ ʤʦʚʥʽʡ ʻʜʥʦʩʪʽ (ʆ. ʐʧʝʥʛʣʝʨ ʪʘ 

ʽʥ.) [15]. ʇʨʝʜʩʪʘʚʣʝʥʘ ʚ ʪʝʨʤʽʥʘʭ ʢʦʥʮʝʧʮʽʡ 

ʜʽʘʣʦʛʫ ʧʨʦʙʣʝʤʘ çʤʦʚʘ ʽ ʮʠʚʽʣʽʟʘʮʽʷè 

ʜʝʤʦʥʩʪʨʫʻ ʞʦʨʩʪʢʝ ʧʨʦʪʠʩʪʘʚʣʝʥʥʷ 

ʮʠʚʽʣʽʟʘʮʽʡʥʦʛʦ ʽ ʢʫʣʴʪʫʨʥʦʛʦ ʟʨʽʟʽʚ 

ʩʦʮʽʘʣʴʥʦʛʦ ʙʫʪʪʷ ʽ, ʚʽʜʧʦʚʽʜʥʦ, ʤʦʪʠʚʠ 

ʨʝʛʨʝʩʫ ʤʦʚʠ ʚ ʮʠʚʽʣʽʟʘʮʽʾ, ʷʢʠʡ ʧʨʦʷʚʣʷʻʪʴʩʷ ʚ 

ʾʾ ʚʠʭʦʣʦʱʫʚʘʥʥʽ, ʫʥʽʬʽʢʘʮʽʾ, ʚʽʜʯʫʞʝʥʥʽ ʚʽʜ 

ʩʧʨʘʚʞʥʴʦʛʦ ʞʠʪʪʷ ʽ ʪʚʦʨʯʦʩʪʽ. ʆʯʝʚʠʜʥʦ, 

ʩʘʤ® ʪʨʘʢʪʫʚʘʥʥʷ ʩʫʪʥʦʩʪʽ ʮʠʚʽʣʽʟʘʮʽʾ ʧʨʦʚʦʢʫʻ 

ʛʽʧʝʨʪʨʦʬʦʚʘʥʠʡ ʘʢʮʝʥʪ ʥʘ ʦʜʥʦʨʽʜʥʠʭ 

ʟʘʢʦʥʦʤʽʨʥʦʩʪʷʭ, ʥʝ ʟʘʣʠʰʘʶʯʠ ʘʥʘʣʽʪʠʯʥʠʭ 

ʽʥʩʪʨʫʤʝʥʪʽʚ ʜʣʷ ʘʥʘʣʽʟʫ ʤʦʞʣʠʚʠʭ ʽʥʰʠʭ 

ʚʽʜʥʦʩʠʥ ʤʽʞ ʤʦʚʦʶ ʪʘ ʮʠʚʽʣʽʟʘʮʽʻʶ. ʊʘʢʠʤ 

ʯʠʥʦʤ, ʮʠʚʽʣʽʟʘʮʽʡʥʽ ʢʦʥʮʝʧʮʽʾ ʪʘ ʧʦʚôʷʟʘʥʽ ʟ 

ʥʠʤʠ ʪʨʘʢʪʫʚʘʥʥʷ ʤʦʚʥʦʾ ʧʨʦʙʣʝʤʘʪʠʢʠ ʥʝ 

ʜʘʶʪʴ ʜʦʩʪʘʪʥʽʭ ʤʝʪʦʜʦʣʦʛʽʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ 

ʜʣʷ ʘʥʘʣʽʟʫ ʪʨʫʜʥʦʱʽʚ ʽ ʚʟʘʻʤʦʟʘʣʝʞʥʦʩʪʝʡ 

ʮʠʚʽʣʽʟʘʮʽʡʥʦʛʦ ʽ ʣʽʥʛʚʽʩʪʠʯʥʦʛʦ ʧʨʦʮʝʩʽʚ, ʱʦ 

ʩʧʦʥʫʢʘʻ ʜʦ ʛʣʠʙʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʦʙʣʝʤʠ 

ʚʟʘʻʤʦʜʽʾ ʤʦʚʠ ʽ ʢʫʣʴʪʫʨʠ [5]. 

ʆʪʞʝ, ʩʚʦʻʨʽʜʥʽʩʪʴ ʚʽʜʥʦʩʠʥ ʮʠʚʽʣʽʟʘʮʽʾ ʟ 

ʤʦʚʦʶ ʚʠʨʘʞʘʻʪʴʩʷ ʚ ʷʚʠʱʘʭ ʧʨʦʪʠʣʝʞʥʦʛʦ 

ʭʘʨʘʢʪʝʨʫ: ʮʠʚʽʣʽʟʘʮʽʷ ʥʝ ʣʠʰʝ ʩʧʨʠʷʻ 

ʫʩʢʣʘʜʥʝʥʥʶ ʽ ʟʙʘʛʘʯʝʥʥʶ ʤʦʚʥʦʾ ʩʠʩʪʝʤʠ, ʘ ʡ 

ʧʨʘʛʥʝ ʨʘʮʽʦʥʘʣʽʟʫʚʘʪʠ ʾʾ ʚʠʢʦʨʠʩʪʘʥʥʷ ʜʣʷ 

ʜʦʩʷʛʥʝʥʥʷ ʩʚʦʾʭ ʮʽʣʝʡ. ʎʝ ʧʨʠʟʚʦʜʠʪʴ ʜʦ 

ʬʦʨʤʘʣʽʟʘʮʽʾ, ʩʪʘʥʜʘʨʪʠʟʘʮʽʾ, ʧʦʯʘʩʪʠ 

ʩʧʨʦʱʝʥʥʷ ʤʦʚʠ, ʧʨʠʯʦʤʫ ʪʘʢʘ ʾʾ ʨʘʮʽʦʥʘʣʴʥʘ 

ʦʙʨʦʙʢʘ ʤʘʻ ʪʝʥʜʝʥʮʽʶ ʟʨʦʩʪʘʪʠ ʚ ʤʽʨʫ 

ʨʦʟʚʠʪʢʫ ʮʠʚʽʣʽʟʘʮʽʾ. ʋ ʧʨʦʮʝʩʽ ʬʦʨʤʫʚʘʥʥʷ 

ʥʘʮʽʦʥʘʣʴʥʠʭ ʤʦʚ ʚʘʛʦʤʫ ʨʦʣʴ ʚʽʜʽʛʨʘʻ ʡ 

ʢʫʣʴʪʫʨʘ ï ʟ ʪʦʯʢʠ ʟʦʨʫ ʚʥʫʪʨʽʰʥʴʦ-

ʩʠʩʪʝʤʥʦʛʦ ʨʦʟʚʠʪʢʫ ʤʦʚʠ ʪʘ ʟʤʽʮʥʝʥʥʷ ʤʦʚʥʦʾ 

ʻʜʥʦʩʪʽ [5].  

ʉʧʝʮʠʬʽʢʘ ʤʦʚʥʦʾ ʢʘʨʪʠʥʠ ʩʚʽʪʫ. ʄʦʚʥʘ 

ʢʘʨʪʠʥʘ ʩʚʽʪʫ ï ʩʧʝʮʠʬʽʯʥʘ ʩʠʩʪʝʤʘ, ʷʢʘ 

ʚʠʟʥʘʯʘʻʪʴʩʷ ʜʚʦʤʘ ʦʩʥʦʚʥʠʤʠ 

ʜʝʪʝʨʤʽʥʘʥʪʘʤʠ: ʟʘʢʦʥʠ ʤʦʚʠ, ʘ ʪʘʢʦʞ 

ʭʘʨʘʢʪʝʨ ʽ ʟʤʽʩʪ ʢʘʨʪʠʥʠ ʩʚʽʪʫ. ʗʢ 

ʫʟʘʛʘʣʴʥʝʥʠʡ ʥʘʦʯʥʠʡ ʦʙʨʘʟ ʩʚʽʪʫ, ʷʢʠʡ 

ʥʘʣʝʞʠʪʴ ʷʢ ʱʦʩʴ ʟʦʚʥʽʰʥʻ ʜʣʷ ʩʫʙôʻʢʪʘ, 

ʢʘʨʪʠʥʘ ʩʚʽʪʫ ʻ ʧʦʥʷʪʪʷʤ ʜʣʷ ʧʦʟʥʘʯʝʥʥʷ 

ʧʦʥʷʪʽʡʥʦ-ʦʙʨʘʟʥʦʾ ʬʦʨʤʠ ʟʥʘʥʥʷ. ʄʘʶʯʠ 

ʩʢʣʘʜʥʫ ʩʪʨʫʢʪʫʨʫ, ʝʣʝʤʝʥʪʠ ʷʢʦʾ ʪʘ ʾʭ 

ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʟʘʣʝʞʘʪʴ, ʫ ʧʝʨʰʫ ʯʝʨʛʫ, ʚʽʜ 

ʭʘʨʘʢʪʝʨʫ ʦʙôʻʢʪʘ ʽ ʨʽʚʥʷ ʽʩʪʦʨʠʯʥʦʛʦ ʨʦʟʚʠʪʢʫ 

ʩʫʩʧʽʣʴʩʪʚʘ, ʢʘʨʪʠʥʘ ʩʚʽʪʫ ʥʝʩʝ ʧʝʚʥʝ 

ʽʩʪʦʨʠʯʥʦ ʢʦʥʢʨʝʪʥʝ, ʩʤʠʩʣʦʚʝ ʪʘ 

ʬʫʥʢʮʽʦʥʘʣʴʥʝ ʥʘʚʘʥʪʘʞʝʥʥʷ. ʅʘʡʙʽʣʴʰ 

ʧʨʠʥʮʠʧʦʚʘ ʢʣʘʩʠʬʽʢʘʮʽʷ ʢʘʨʪʠʥʠ ʩʚʽʪʫ ʜʘʻ 

ʟʤʦʛʫ ʚʠʦʢʨʝʤʠʪʠ ʪʨʠ ʾʾ ʪʠʧʠ: ʥʘʫʢʦʚʫ, 

ʤʽʬʦʣʦʛʽʯʥʫ, ʨʝʣʽʛʽʡʥʫ, ʢʦʞʥʘ ʟ ʷʢʠʭ 

ʩʧʝʮʠʬʽʯʥʦ ʚʽʜʦʙʨʘʞʘʻ ʦʜʠʥ ʽ ʪʦʡ ʩʘʤʠʡ 

ʦʙôʻʢʪ. ʊʠʧʘʤ ʢʘʨʪʠʥʠ ʩʚʽʪʫ ʚʣʘʩʪʠʚʠʡ 

ʟʥʘʢʦʚʠʡ ʭʘʨʘʢʪʝʨ, ʧʨʠ ʮʴʦʤʫ ʩʧʽʣʴʥʠʤ ʜʣʷ 

ʥʠʭ ʟʥʘʢʦʤ ʻ ʤʦʚʘ, ʷʢʘ ʚ ʢʘʨʪʠʥʘʭ ʩʚʽʪʫ 

ʚʠʢʦʥʫʻ ʧʝʚʥʽ ʬʫʥʢʮʽʾ: ʬʦʨʤʘ ʚʠʨʘʞʝʥʥʷ, 

ʩʧʦʩʽʙ ʧʦʟʥʘʯʝʥʥʷ, ʽʥʩʪʨʫʤʝʥʪ ʧʽʟʥʘʥʥʷ, 

ʨʝʛʫʣʶʚʘʥʥʷ. ʄʦʚʥʘ ʢʘʨʪʠʥʘ ʩʚʽʪʫ ʥʝ ʣʠʰʝ ʻ 

ʬʦʨʤʦʶ ʚʠʨʘʞʝʥʥʷ ʽʩʥʫʶʯʠʭ ʢʘʨʪʠʥ ʩʚʽʪʫ, ʘ ʡ 

ʘʢʪʠʚʥʦ ʚʧʣʠʚʘʻ ʥʘ ʭʘʨʘʢʪʝʨ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ 

ʢʦʞʥʦʛʦ ʟ ʪʠʧʽʚ. ʍʘʨʘʢʪʝʨ ʤʦʚʥʦʾ ʢʘʨʪʠʥʠ 

ʩʚʽʪʫ ʟʘʣʝʞʠʪʴ ʚʽʜ ʦʩʥʦʚʥʠʭ ʦʟʥʘʢ ʽ ʬʫʥʢʮʽʡ 

ʪʠʧʫ ʢʘʨʪʠʥʠ ʩʚʽʪʫ ʽ ʩʧʨʠʷʻ ʬʦʨʤʫʚʘʥʥʶ ʽ 

ʟʘʢʨʽʧʣʝʥʥʶ ʮʠʭ ʦʟʥʘʢ. ʊʘʢʠʤ ʯʠʥʦʤ, ʤʦʚʘ, ʷʢ 

ʩʧʦʩʽʙ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʢʘʨʪʠʥʠ ʩʚʽʪʫ ʽ 

ʢʦʤʫʥʽʢʘʮʽʾ ʚ ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ, ʧʝʨʝʜʘʥʥʷ ʡ 

ʦʩʚʦʻʥʥʷ ʢʘʨʪʠʥʠ ʩʚʽʪʫ, ʻ ʫʤʦʚʦʶ 

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʦʩʪʘʥʥʴʦʾ [7, 118].  

ʄʦʚʥʘ ʢʘʨʪʠʥʘ ʩʚʽʪʫ ʚʠʟʥʘʯʘʻʪʴʩʷ ʜʚʦʤʘ 

ʦʩʥʦʚʥʠʤʠ ʜʝʪʝʨʤʽʥʘʥʪʘʤʠ: ʟʘʢʦʥʘʤʠ ʤʦʚʠ, ʘ 

ʪʘʢʦʞ ʭʘʨʘʢʪʝʨʦʤ ʽ ʟʤʽʩʪʦʤ ʢʘʨʪʠʥʠ ʩʚʽʪʫ, ʷʢʘ 

ʧʦʟʥʘʯʘʻ ʧʦʥʷʪʽʡʥʦ-ʧʦʜʽʙʥʫ ʬʦʨʤʫ ʟʥʘʥʥʷ. 

ʂʘʨʪʠʥʘ ʩʚʽʪʫ ʤʘʻ ʩʢʣʘʜʥʫ ʩʪʨʫʢʪʫʨʫ, 

ʝʣʝʤʝʥʪʠ ʷʢʦʾ ʪʘ ʾʭ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʟʘʣʝʞʘʪʴ 

ʚʽʜ ʭʘʨʘʢʪʝʨʫ ʦʙôʻʢʪʘ (ʥʘʫʢʘ, ʤʽʬʦʣʦʛʽʷ, 

ʨʝʣʽʛʽʷ) ʽ ʨʽʚʥʷ ʽʩʪʦʨʠʯʥʦʛʦ ʨʦʟʚʠʪʢʫ 

ʩʫʩʧʽʣʴʩʪʚʘ. ɹʫʜʴ-ʷʢʽʡ ʢʘʨʪʠʥʽ ʩʚʽʪʫ ʚʣʘʩʪʠʚʝ 

ʧʝʚʥʝ ʽʩʪʦʨʠʯʥʦ ʢʦʥʢʨʝʪʥʝ, ʩʤʠʩʣʦʚʝ ʪʘ 

ʬʫʥʢʮʽʦʥʘʣʴʥʝ ʥʘʚʘʥʪʘʞʝʥʥʷ. ʅʘʫʢʦʚʘ, 

ʤʽʬʦʣʦʛʽʯʥʘ ʽ ʨʝʣʽʛʽʡʥʘ ʢʘʨʪʠʥʠ ʩʚʽʪʫ ʤʘʶʪʴ 

ʟʥʘʢʦʚʠʡ ʭʘʨʘʢʪʝʨ, ʧʨʠ ʮʴʦʤʫ ʟʘʛʘʣʴʥʠʤ ʜʣʷ 

ʥʠʭ ʟʥʘʢʦʤ ʻ ʤʦʚʘ. ʄʦʚʘ ʚ ʢʘʨʪʠʥʘʭ ʩʚʽʪʫ 

ʚʠʢʦʥʫʻ ʪʘʢʽ ʬʫʥʢʮʽʾ: ʬʦʨʤʘ ʚʠʨʘʞʝʥʥʷ, ʩʧʦʩʽʙ 

ʧʦʟʥʘʯʝʥʥʷ, ʽʥʩʪʨʫʤʝʥʪ ʧʽʟʥʘʥʥʷ, 

ʨʝʛʫʣʶʚʘʥʥʷ. ʄʦʚʘ ï ʮʝ ʩʧʦʩʽʙ ʽʥʪʝʨʧʨʝʪʘʮʽʾ 

ʢʘʨʪʠʥʠ ʩʚʽʪʫ ʽ ʢʦʤʫʥʽʢʘʮʽʾ ʚ ʧʨʦʮʝʩʽ 

ʩʪʚʦʨʝʥʥʷ, ʧʝʨʝʜʘʥʥʷ ʡ ʦʩʚʦʻʥʥʷ ʢʘʨʪʠʥʠ ʩʚʽʪʫ 

[7, 118]. ʍʘʨʘʢʪʝʨ ʤʦʚʥʦʾ ʢʘʨʪʠʥʠ ʩʚʽʪʫ 

ʟʘʣʝʞʠʪʴ ʚʽʜ ʦʩʥʦʚʥʠʭ ʦʟʥʘʢ ʽ ʬʫʥʢʮʽʡ ʪʠʧʫ 

ʢʘʨʪʠʥʠ ʩʚʽʪʫ ʽ ʩʧʨʠʷʻ ʬʦʨʤʫʚʘʥʥʶ ʽ 

ʟʘʢʨʽʧʣʝʥʥʶ ʮʠʭ ʦʟʥʘʢ. 

ʄʦʚʘ ʷʢ ʝʪʥʦʢʫʣʴʪʫʨʥʘ ʦʟʥʘʢʘ. ʉʝʨʝʜ 

ʪʦʯʦʢ ʟʦʨʫ ʥʘ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ 

ʚʥʫʪʨʽʰʥʴʦʩʪʨʫʢʪʫʨʥʠʭ ʡ ʝʢʩʪʨʘʩʪʨʫʢʪʫʨʥʠʭ 

ʯʠʥʥʠʢʽʚ ʤʦʚʥʦʾ ʝʚʦʣʶʮʽʾ ʥʘʡʙʽʣʴʰ 

ʧʝʨʝʢʦʥʣʠʚʠʤʠ ʻ ʢʦʥʮʝʧʮʽʾ, ʱʦ ʚʠʟʥʘʶʪʴ 

ʧʦʜʚʽʡʥʫ ʟʘʣʝʞʥʽʩʪʴ ʤʦʚʠ ʚʽʜ ʩʚʦʛʦ 

ʚʥʫʪʨʽʰʥʴʦʛʦ ʤʝʭʘʥʽʟʤʫ ʪʘ ʚʽʜ ʩʝʨʝʜʦʚʠʱʘ, ʚ 

ʷʢʦʤʫ ʚʦʥʘ ʬʫʥʢʮʽʦʥʫʻ. ɿʚôʷʟʦʢ ʤʦʚʠ ʟ 

ʝʢʩʪʨʘʣʽʥʛʚʽʩʪʠʯʥʠʤʠ ʯʠʥʥʠʢʘʤʠ ʻ ʾʾ 

ʥʝʚʽʜôʻʤʥʦʶ ʦʟʥʘʢʦʶ, ʦʩʢʽʣʴʢʠ ʤʦʚʘ 

ʧʦʢʣʠʢʘʥʘ ʟʘʜʦʚʦʣʴʥʷʪʠ ʢʦʤʫʥʽʢʘʪʠʚʥʽ 

ʧʦʪʨʝʙʠ ʩʧʽʣʴʥʦʪʠ. ʄʦʚʥʘ ʩʠʩʪʝʤʘ ʻ 

ʧʨʦʜʫʢʪʦʤ ʽʩʪʦʨʠʯʥʦʛʦ ʨʦʟʚʠʪʢʫ ʝʪʥʦʩʫ ʽ ʪʽʩʥʦ 

ʧʦʚôʷʟʘʥʘ ʟ ʡʦʛʦ ʛʝʥʝʟʠʩʦʤ ʪʘ ʽʩʪʦʨʽʻʶ. ʉʘʤʝ 
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ʝʪʥʦʩ ʷʢ ʤʦʚʥʠʡ ʢʦʣʝʢʪʠʚ ʻ ʪʠʤ ʩʦʮʽʘʣʴʥʠʤ 

ʩʫʙʩʪʨʘʪʦʤ, ʚ ʷʢʦʤʫ ʦʧʦʩʝʨʝʜʢʫʶʪʴʩʷ ʚʧʣʠʚʠ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ ʯʠʥʥʠʢʽʚ ʥʘ ʤʦʚʫ [7, 103].  

ɺ ʨʽʟʥʠʭ ʥʘʫʢʦʚʠʭ ʢʦʥʮʝʧʮʽʷʭ ʤʦʚʘ ʘʙʦ 

ʚʠʟʥʘʻʪʴʩʷ ʦʜʥʠʤ ʽʟ ʙʘʟʦʚʠʭ ʝʣʝʤʝʥʪʽʚ ʚ 

ʝʪʥʽʯʥʽʡ ʟʦʚʥʽʰʥʽʡ ʽʜʝʥʪʠʬʽʢʘʮʽʾ ʪʘ ʚʥʫʪʨʽʰʥʽʡ 

ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ, ʢʣʶʯʦʚʦʶ ʫʤʦʚʦʶ ʫ 

ʚʠʟʥʘʯʝʥʥʽ ʝʪʥʽʯʥʦʾ ʛʨʫʧʠ, ʘʙʦ ʟʘʧʝʨʝʯʫʻʪʴʩʷ 

ʷʢ ʥʘʜʽʡʥʠʡ ʢʨʠʪʝʨʽʡ ʝʪʥʽʯʥʦʾ ʧʨʠʥʘʣʝʞʥʦʩʪʽ. 

ɺ ʫʤʦʚʘʭ ʯʽʪʢʠʭ ʤʦʚʥʠʭ ʚʽʜʤʽʥʥʦʩʪʝʡ ʽ 

ʧʝʨʝʚʘʞʘʶʯʦʛʦ ʤʦʥʦʣʽʥʛʚʽʟʤʫ, 

ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ ʢʨʠʪʝʨʽʡ ʤʦʚʠ, ʚ ʮʽʣʦʤʫ ʣʝʛʢʦ 

ʧʨʦʚʝʩʪʠ ʤʝʞʽ ʤʽʞ ʤʦʚʥʠʤʠ ʩʧʽʣʴʥʦʪʘʤʠ, ʷʢʽ, 

ʷʢ ʧʨʘʚʠʣʦ, ʟʙʽʛʘʶʪʴʩʷ ʟ ʝʪʥʽʯʥʠʤ ʧʦʜʽʣʦʤ, ʘʣʝ 

ʪʘʢʘ ʜʠʬʝʨʝʥʮʽʘʮʽʷ ʻ ʩʫʙôʻʢʪʠʚʥʦʶ. ʄʦʚʥʘ 

ʧʨʠʥʘʣʝʞʥʽʩʪʴ ʡ ʝʪʥʽʯʥʝ ʧʦʭʦʜʞʝʥʥʷ ï ʷʚʠʱʘ 

ʥʝʦʜʥʘʢʦʚʽ, ʭʦʯʘ ʡ ʯʘʩʪʦ ʟʙʽʛʘʶʪʴʩʷ, ʱʦ 

ʧʨʠʧʫʩʢʘʻ ʚʠʢʦʨʠʩʪʘʥʥʷ ʝʪʥʦʣʽʥʛʚʽʩʪʠʯʥʦʾ 

ʢʣʘʩʠʬʽʢʘʮʽʾ ʷʢ ʚʘʞʣʠʚʦʛʦ ʧʦʣʦʞʝʥʥʷ ʫ 

ʧʦʰʫʢʫ ʫʥʽʚʝʨʩʘʣʴʥʦʛʦ ʧʨʠʥʮʠʧʫ ʢʣʘʩʠʬʽʢʘʮʽʾ 

ʥʘʨʦʜʽʚ. 

ʄʦʚʘ ʻ ʚʘʞʣʠʚʠʤ ʘʩʧʝʢʪʦʤ ʧʨʦʙʣʝʤʘʪʠʢʠ 

ʝʪʥʽʯʥʦʩʪʽ, ʦʩʢʽʣʴʢʠ ʥʘʷʚʥʽʩʪʴ ʩʧʽʣʴʥʦʾ ʤʦʚʠ ʷʢ 

ʟʘʩʦʙʫ ʢʦʤʫʥʽʢʘʮʽʾ ʻ ʦʜʥʽʻʶ ʟ ʦʩʥʦʚʥʠʭ ʫʤʦʚ 

ʝʪʥʦʛʝʥʝʟʫ. ʄʝʭʘʥʽʟʤ ʬʦʨʤʫʚʘʥʥʷ ʝʪʥʽʯʥʠʭ 

ʩʧʽʣʴʥʦʪ ï ʮʝ ʢʦʤʧʣʝʢʩ ʨʽʟʥʠʭ ʽ, ʧʝʨʰ ʟʘ ʚʩʝ, 

ʤʦʚʥʠʭ ʢʦʤʫʥʽʢʘʮʽʡ. ɹʝʟ ʮʴʦʛʦ ʥʝʤʦʞʣʠʚʝ 

ʩʪʚʦʨʝʥʥʷ ʙʫʜʴ-ʷʢʦʾ ʩʧʽʣʴʥʦʪʠ ʣʶʜʝʡ, ʭʦʯʘ 

ʤʦʚʘ, ʷʢ ʽ ʽʥʰʽ, ʦʢʨʝʤʦ ʚʟʷʪʽ ʦʟʥʘʢʠ ʝʪʥʦʩʫ, ʥʝ 

ʤʦʞʝ ʙʫʪʠ ʚʠʟʥʘʥʘ ʙʝʟʟʘʩʪʝʨʝʞʥʦʶ ʫʤʦʚʦʶ ʫ 

ʚʠʟʥʘʯʝʥʥʽ ʢʦʨʜʦʥʽʚ ʝʪʥʽʯʥʦʾ ʛʨʫʧʠ. ʈʦʣʴ ʤʦʚʠ 

ʧʦʣʷʛʘʻ ʥʝ ʫ ʚʠʢʦʨʠʩʪʘʥʥʽ ʾʾ ʚ ʷʢʦʩʪʽ ʢʨʠʪʝʨʽʶ, 

ʥʘ ʦʩʥʦʚʽ ʷʢʦʛʦ ʧʨʦʚʦʜʷʪʴʩʷ ʤʝʞʽ ʤʽʞ 

ʝʪʥʽʯʥʠʤʠ ʛʨʫʧʘʤʠ ʟʘ ʧʨʠʥʮʠʧʦʤ: ʜʝ 

ʟʘʢʽʥʯʫʻʪʴʩʷ ʧʨʦʩʪʽʨ ʦʜʥʽʻʾ ʤʦʚʠ, ʧʦʯʠʥʘʻʪʴʩʷ 

ʽʥʰʘ ʝʪʥʽʯʥʘ ʛʨʫʧʘ. ʊʘʢʠʡ ʞʦʨʩʪʢʠʡ ʧʨʠʥʮʠʧ 

ʥʝʧʨʠʜʘʪʥʠʡ ʜʣʷ ʧʨʘʢʪʠʯʥʦʛʦ ʟʘʩʪʦʩʫʚʘʥʥʷ ʚ 

ʙʘʛʘʪʦʤʦʚʥʠʭ ʩʫʩʧʽʣʴʩʪʚʘʭ, ʘʜʞʝ ʽʥʜʠʚʽʜʠ ʽ 

ʮʽʣʽ ʥʘʨʦʜʠ ʚʦʣʦʜʽʶʪʴ ʨʽʟʥʠʤʠ ʤʦʚʘʤʠ ʽ ʚ 

ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ ʩʠʪʫʘʮʽʡʥʦʛʦ ʢʦʥʪʝʢʩʪʫ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʨʽʟʥʽ ʤʦʚʠ. ɺ ʝʪʥʽʯʥʽʡ 

ʽʜʝʥʪʠʬʽʢʘʮʽʾ ʤʦʚʘ ʚʽʜʽʛʨʘʻ ʨʦʣʴ ʦʜʥʦʛʦ ʟ 

ʝʣʝʤʝʥʪʽʚ ʝʪʥʽʯʥʦʾ ʩʘʤʦʩʚʽʜʦʤʦʩʪʽ ï 

ʩʫʙôʻʢʪʠʚʥʦʾ ʜʫʤʢʠ, ʽʜʝʾ, ʥʘ ʦʩʥʦʚʽ ʷʢʦʾ ʽʥʜʠʚʽʜ 

ʘʩʦʮʽʶʻ ʩʝʙʝ ʟ ʝʪʥʽʯʥʦʶ ʛʨʫʧʦʶ [7, 119]. 

ʎʝʥʟʫʨʥʘ ʧʦʣʽʪʠʢʘ ʱʦʜʦ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ 

ʚ ʅʘʜʜʥʽʧʨʷʥʱʠʥʽ. ʋʢʘʟʠ ʽ ʨʦʟʧʦʨʷʜʞʝʥʥʷ 

ʨʦʩʽʡʩʴʢʦʛʦ ʩʘʤʦʜʝʨʞʘʚʩʪʚʘ ʽ ʨʦʩʽʡʩʴʢʦʾ 

ʮʝʨʢʚʠ ʫ ʍVIIïʍIʍ ʩʪ. ʧʨʦ ʦʙʤʝʞʝʥʥʷ ʽ 

ʟʘʙʦʨʦʥʠ ʚʞʠʚʘʥʥʷ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ ʩʪʘʣʠ 

ʦʜʥʠʤʠ ʽʟ ʯʠʥʥʠʢʽʚ ʧʦʩʪʫʧʦʚʦʛʦ ʧʦʛʣʠʥʘʥʥʷ 

ʫʢʨʘʾʥʩʴʢʠʭ ʟʝʤʝʣʴ, ʣʽʢʚʽʜʘʮʽʾ ʦʩʥʦʚ 

ʥʘʮʽʦʥʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʛʦ ʞʠʪʪʷ ʪʘ 

ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʦʾ ʘʚʪʦʥʦʤʽʾ ʋʢʨʘʾʥʠ. ʇʝʨʰʽ ʟʽ 

ʟʛʘʜʘʥʠʭ ʫʢʘʟʽʚ ʩʪʦʩʫʚʘʣʠʩʷ ʟʘʙʦʨʦʥ ʜʨʫʢʫʚʘʪʠ 

ʙʦʛʦʩʣʫʞʙʦʚʽ ʢʥʠʛʠ, ʷʢʽ ʥʝ ʚʽʜʧʦʚʽʜʘʣʠ 

ʦʨʪʦʜʦʢʩʘʣʴʥʦʤʫ ʚʯʝʥʥʶ ʪʦʛʦ ʯʘʩʫ. ʇʽʜ 

ʛʘʩʣʦʤ çʟʘʭʠʩʪʫè ʧʨʘʚʦʩʣʘʚôʷ ʨʦʩʽʡʩʴʢʘ 

ʧʨʘʚʦʩʣʘʚʥʘ ʮʝʨʢʚʘ ʧʦʰʠʨʶʚʘʣʘ ʚʧʣʠʚ ʥʘ 

ʥʘʩʝʣʝʥʥʷ ʋʢʨʘʾʥʠ, ʯʦʤʫ ʩʧʨʠʷʣʠ ʡ 

ʟʦʚʥʽʰʥʴʦʧʦʣʽʪʠʯʥʽ ʦʙʩʪʘʚʠʥʠ. ʋʞʝ ʟ ʜʨʫʛʦʾ 

ʧʦʣʦʚʠʥʠ ʍVɯɯ ʩʪ. ʧʽʜ ʩʪʨʘʭʦʤ ʩʤʝʨʪʥʦʾ ʢʘʨʠ 

ʟʘʙʦʨʦʥʷʣʦʩʷ ʜʨʫʢʫʚʘʪʠ ʢʥʠʛʠ ʫʢʨʘʾʥʩʴʢʦʶ 

ʤʦʚʦʶ, ʘ ʚʞʝ ʥʘʜʨʫʢʦʚʘʥʽ ʥʘʢʘʟʫʚʘʣʦʩʷ 

ʩʧʘʣʶʚʘʪʠ, ʦʟʥʘʤʝʥʫʚʘʚʰʠ ʧʦʯʘʪʦʢ ʢʦʥʪʨʦʣʶ 

ʟʘ ʜʽʷʣʴʥʽʩʪʶ ʫʢʨʘʾʥʩʴʢʠʭ ʢʥʠʛʦʚʠʜʘʚʮʽʚ. ɺ 

ʫʤʦʚʘʭ ʧʦʩʠʣʝʥʥʷ ʽʤʧʝʨʩʴʢʦʛʦ ʪʠʩʢʫ ʫʢʘʟʘʤʠ 

ʍVɯɯɯ ʩʪ. ʥʘ ʫʢʨʘʾʥʩʴʢʠʭ ʧʽʜʨʦʩʽʡʩʴʢʠʭ ʟʝʤʣʷʭ 

ʙʫʣʦ ʟʘʙʦʨʦʥʝʥʦ ʜʨʫʢʫʚʘʪʠ ʙʫʜʴ-ʷʢʽ ʢʥʠʛʠ, 

ʢʨʽʤ ʮʝʨʢʦʚʥʠʭ; ʢʥʠʛʠ ʩʪʘʨʦʛʦ ʫʢʨʘʾʥʩʴʢʦʛʦ 

ʜʨʫʢʫ ʚʠʤʘʛʘʣʦʩʷ ʚʠʣʫʯʘʪʠ ʽ ʟʘʤʽʥʶʚʘʪʠ 

ʨʦʩ̔ʡʩʴʢʦʤʦʚʥʠʤʠ ʚʠʜʘʥʥʷʤʠ; ʫ ʜʽʣʦʚʦʜʩʪʚʦ 

ʫʢʨʘʾʥʩʴʢʠʭ ʢʦʥʩʠʩʪʦʨʽʡ ʙʫʣʦ ʚʧʨʦʚʘʜʞʝʥʦ 

ʨʦʩʽʡʩʴʢʫ ʤʦʚʫ; ʩʝʨʝʜʥʷ ʽ ʚʠʱʘ ʰʢʦʣʠ ʙʫʣʠ 

ʧʝʨʝʚʝʜʝʥʥʽ ʥʘ ʨʦʩʽʡʩʴʢʫ ʤʦʚʫ ʚʠʢʣʘʜʘʥʥʷ ʽ 

ʪ.ʜ., ʱʦ ʩʪʘʣʦ ʧʝʨʝʜʫʤʦʚʘʤʠ ʤʘʩʰʪʘʙʥʦʛʦ 

ʧʨʦʮʝʩʫ ʨʫʩʠʬʽʢʘʮʽʾ ʫʢʨʘʾʥʮʽʚ [7, 162]. 

ɸʢʪʠʚʽʟʘʮʽʷ ʫʢʨʘʾʥʩʴʢʦʛʦ ʨʫʭʫ ʫ ʜʨʫʛʽʡ 

ʧʦʣʦʚʠʥʽ ʍɯʍ ʩʪ. ʥʘʰʪʦʚʭʥʫʣʘʩʷ ʥʘ ʩʫʚʦʨʽ 

ʟʘʭʦʜʠ ʟ ʦʙʤʝʞʝʥʥʷ ʚʞʠʚʘʥʥʷ ʫʢʨʘʾʥʩʴʢʦʾ 

ʤʦʚʠ, ʦʩʪʘʪʦʯʥʦ ʟʘʢʨʽʧʣʝʥʽ ɺʘʣʫʻʚʩʴʢʠʤ 

ʮʠʨʢʫʣʷʨʦʤ ʡ ɽʤʩʴʢʠʤ ʫʢʘʟʦʤ, ʱʦ ʧʨʠʟʚʝʣʦ 

ʜʦ ʪʠʤʯʘʩʦʚʦʾ ʜʝʟʦʨʛʘʥʽʟʘʮʽʾ ʫʢʨʘʾʥʩʴʢʦʛʦ ʨʫʭʫ 

ʚ ʅʘʜʜʥʽʧʨʷʥʱʠʥʽ.  

ɿ ʧʦʯʘʪʢʫ 1860-ʭ ʨʨ. ʙʫʜʴ-ʷʢʽ ʩʧʨʦʙʠ 

ʨʦʟʰʠʨʠʪʠ ʩʬʝʨʫ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʫʢʨʘʾʥʩʴʢʦʾ 

ʤʦʚʠ ʨʦʩʽʡʩʴʢʠʡ ʫʨʷʜ ʨʦʟʛʣʷʜʘʚ ʷʢ ʟʘʛʨʦʟʫ 

ʮʽʣʽʩʥʦʩʪʽ ʜʝʨʞʘʚʠ. ɺʽʜʪʘʢ, ʤʦʚʥʘ ʽʤʧʝʨʩʴʢʘ 

ʧʦʣʽʪʠʢʘ ʧʝʨʝʚʘʞʥʦ ʙʫʣʘ ʩʢʝʨʦʚʘʥʘ ʥʘ 

ʧʽʜʪʨʠʤʢʫ ʪʘ ʧʦʰʠʨʝʥʥʷ ʨʦʩʽʡʩʴʢʦʾ ʤʦʚʠ ʷʢ 

ʻʜʠʥʦʾ ʜʝʨʞʘʚʥʦʾ, ʥʝ ʣʠʰʝ ʟʘʧʝʨʝʯʝʥʥʷ 

ʝʢʟʠʩʪʝʥʮʽʡʥʦʾ ʮʽʥʥʦʩʪʽ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ, ʘ ʡ 

ʜʦ ʮʽʣʢʦʚʠʪʫ ʘʩʠʤʽʣʷʮʽʶ ʡ ʨʦʟʯʠʥʝʥʥʷ 

ʫʢʨʘʾʥʩʪʚʘ ʫ ʧʘʥʽʚʥʽʡ ʚʝʣʠʢʦʨʦʩʽʡʩʴʢʽʡ ʥʘʮʽʾ. 

ɺʠʨʦʙʣʝʥʽ ʫ XVIIIïXIX  ʩʪ. ʨʝʧʨʝʩʠʚʥʽ ʤʝʪʦʜʠ 

ʡ ʥʘʜʘʣʽ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠʩʷ ʽʤʧʝʨʩʴʢʦʶ ʪʘ 

ʨʘʜʷʥʩʴʢʦʶ ʚʣʘʜʦʶ ʜʣʷ ʙʦʨʦʪʴʙʠ ʟ 

ʫʢʨʘʾʥʩʴʢʦʶ ʤʦʚʦʶ ʪʘ ʩʚʽʜʦʤʠʤ ʫʢʨʘʾʥʩʪʚʦʤ. 

ʋʢʨʘʾʥʩʴʢʘ ʤʦʚʘ ʫ ʩʫʩʧʽʣʴʥʦʤʫ ʜʠʩʢʫʨʩʽ 

ʍɯʍ ʩʪ. ɺʩʫʧʝʨʝʯ ʦʬʽʮʽʡʥʽʡ ʽʤʧʝʨʩʴʢʽʡ 

ʧʦʣʽʪʠʮʽ ʍʘʨʢʽʚʩʴʢʠʡ ʫʥʽʚʝʨʩʠʪʝʪ, ʷʢ ʦʜʠʥ ʽʟ 

ʧʦʪʫʞʥʠʭ ʦʩʚʽʪʥʽʭ ʽ ʥʘʫʢʦʚʠʭ ʮʝʥʪʨʽʚ ʫ 

ʅʘʜʜʥʽʧʨʷʥʩʴʢʽʡ ʋʢʨʘʾʥʽ, ʽʥʽʮʽʶʚʘʚ ʚʠʜʘʥʥʷ 

ʫʢʨʘʾʥʦʟʥʘʚʯʠʭ ʯʘʩʦʧʠʩʽʚ, ʥʘʫʢʦʚʠʭ ʧʨʘʮʴ, ʫ 

ʪʦʤʫ ʯʠʩʣʽ ʡ ʫʢʨʘʾʥʩʴʢʦʶ ʤʦʚʦʶ, ʘʢʪʫʘʣʽʟʫʚʘʚ 

ʧʠʪʘʥʥʷ ʧʨʦ ʥʘʨʦʜʥʽ ʤʦʚʫ ʽ ʪʚʦʨʯʽʩʪʴ, 

ʨʦʟʚʠʪʦʢ ʫʢʨʘʾʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ. ɿʫʩʠʣʣʷʤʠ 

ʆ. ʇʘʚʣʦʚʩʴʢʦʛʦ ʙʫʣʦ ʟʘʧʦʯʘʪʢʦʚʘʥʦ 

ʛʨʘʤʘʪʠʯʥʝ ʜʦʩʣʽʜʞʝʥʥʷ ʫʢʨʘʾʥʩʴʢʦʾ ʥʘʨʦʜʥʦʾ 

ʤʦʚʠ, ʄ. ʎʝʨʪʝʣʻʚʘ ï ʚʠʚʯʝʥʥʷ ʫʢʨʘʾʥʩʴʢʦʛʦ 

ʬʦʣʴʢʣʦʨʫ. ʄ. ʄʘʢʩʠʤʦʚʠʯ ʟʘʢʣʠʢʘʚ ʚʠʚʯʘʪʠ 

ʤʦʚʫ ʨʽʜʥʦʛʦ ʥʘʨʦʜʫ, ʪʚʦʨʯʽʩʪʴ ʊ. ʐʝʚʯʝʥʢʘ 

ʜʘʣʘ ʧʦʰʪʦʚʭ ʜʦ ʬʦʨʤʫʚʘʥʥʷ ʫʢʨʘʾʥʩʴʢʦʾ 

ʣʽʪʝʨʘʪʫʨʥʦʾ ʤʦʚʠ. ɿʘ ʮʠʭ ʫʤʦʚ ʨʦʟʧʦʯʠʥʘʻʪʴʩʷ 
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ʦʙʛʦʚʦʨʝʥʥʷ ʧʠʪʘʥʥʷ ʧʨʦ ʫʢʨʘʾʥʩʴʢʫ ʤʦʚʫ, ʾʾ 

ʨʦʣʴ ʫ ʣʽʪʝʨʘʪʫʨʽ ʪʘ ʧʝʨʩʧʝʢʪʠʚʠ ʽʩʪʦʨʠʯʥʦʛʦ 

ʨʦʟʚʠʪʢʫ. ʈʦʩʽʡʩʴʢʽ ʧʫʙʣʽʮʠʩʪʠ, ʣʽʪʝʨʘʪʦʨʠ, 

ʥʘʫʢʦʚʮʽ (ɺ. ɹʻʣʽʥʩʴʢʠʡ, ʄ. ʇʦʛʦʜʽʥ, 

ʄ. ɼʦʙʨʦʣʶʙʦʚ, ʄ. ʂʘʪʢʦʚ ʪʘ ʽʥ.) 

ʙʝʟʘʧʝʣʷʮʽʡʥʦ ʟʘʷʚʣʷʣʠ, ʱʦ çʤʘʣʦʨʦʩʩʠʡʩʢʠʡ 

ʷʟʳʢè ï ʮʝ ʜʽʘʣʝʢʪ ʚʝʣʠʢʦʨʦʩʽʡʩʴʢʦʾ ʤʦʚʠ, 

ʟʽʧʩʦʚʘʥʠʡ ʧʦʣʴʩʴʢʠʤʠ ʯʠ ʥʘʚʽʪʴ 

ʩʢʘʥʜʠʥʘʚʩʴʢʠʤʠ ʚʧʣʠʚʘʤʠ. ʅʘʪʦʤʽʩʪʴ 

ʨʦʩʽʡʩʴʢʽ ʽʥʪʝʣʝʢʪʫʘʣʠ ɯ. ʉʨʝʟʥʻʚʩʴʢʠʡ, 

ʖ. ʉʘʤʘʨʽʥ, ʇ. ʃʘʚʨʦʚʩʴʢʠʡ ʪʘ ʫʢʨʘʾʥʩʴʢʽ 

ʚʯʝʥʽ ʇ. ɹʽʣʝʮʴʢʠʡ-ʅʦʩʝʥʢʦ, ʄ. ʂʦʩʪʦʤʘʨʦʚ ʪʘ 

ʽʥ. ʦʙʩʪʦʶʚʘʣʠ ʧʨʘʚʦ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ ʥʘ 

ʩʘʤʦʩʪʽʡʥʽʩʪʴ ʪʘ ʘʚʪʦʭʪʦʥʥʽʩʪʴ. ʏʝʨʝʟ 

ʘʢʪʠʚʽʟʘʮʽʶ ʫʢʨʘʾʥʩʴʢʦʛʦ ʨʫʭʫ ʽ, ʚʽʜʧʦʚʽʜʥʦ, 

ʧʦʩʠʣʝʥʥʷ ʮʝʥʟʫʨʥʦʾ ʧʦʣʽʪʠʢʠ, ʜʠʩʢʫʩʽʷ ʧʨʦ 

ʫʢʨʘʾʥʩʴʢʫ ʤʦʚʫ ʚʠʡʰʣʘ ʟʘ ʤʝʞʽ ʣʽʥʛʚʽʩʪʠʯʥʦ-

ʬʽʣʦʣʦʛʽʯʥʦʛʦ ʜʠʩʢʫʨʩʫ ʽ ʧʝʨʝʡʰʣʘ ʚ ʽʩʪʦʨʠʢʦ-

ʧʦʣʽʪʠʯʥʫ ʧʣʦʱʠʥʫ. ɿ ʮʴʦʛʦ ʯʘʩʫ ʧʦʯʠʥʘʻʪʴʩʷ 

ʧʨʦʮʝʩ çʧʨʠʚʣʘʩʥʝʥʥʷè (ʆ. ʄʣ̔ʣʝʨ) [9] 

ʫʢʨʘʾʥʩʴʢʦʾ ʪʝʨʠʪʦʨʽʾ ʨʦʩʽʡʩʴʢʠʤ 

ʥʘʮʽʦʥʘʣʽʟʤʦʤ, ʱʦ ʦʭʦʧʠʚ ʥʝ ʣʠʰʝ ʽʜʝʦʣʦʛʽʶ, 

ʘ ʡ ʩʬʝʨʠ ʢʫʣʴʪʫʨʠ ʽ ʤʦʚʠ. ɸʣʝ ʫʞʝ ʥʘʧʨʠʢʽʥʮʽ 

50-ʭ ʨʨ. ʍɯʍ ʩʪ. ʨʦʩʽʡʩʴʢʽ çʽʥʪʝʣʝʢʪʫʘʣʠè 

ʟʤʫʰʝʥʽ ʙʫʣʠ ʜʝ-ʬʘʢʪʦ ʚʠʟʥʘʪʠ ʩʘʤʦʩʪʽʡʥʠʡ 

ʨʦʟʚʠʪʦʢ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ, ʱʦʧʨʘʚʜʘ, 

ʧʝʨʝʦʨʽʻʥʪʫʚʘʚʰʠʩʴ ʥʘ ʜʦʢʘʟʫʚʘʥʥʷ ʾʾ 

ʥʝʧʦʪʨʽʙʥʦʩʪʽ. ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʪʨʠʚʘʣʠʡ 

ʣʽʥʛʚʦʮʠʪ, ʫʢʨʘʾʥʩʴʢʘ ʤʦʚʘ ʚʩʝ ʞ ʦʪʨʠʤʘʣʘ 

ʧʦʪʫʞʥʠʡ ʩʪʠʤʫʣ ʜʣʷ ʩʚʦʛʦ ʨʦʟʚʠʪʢʫ ʚ 

ʢʦʥʪʝʢʩʪʽ ʫʢʨʘʾʥʩʴʢʦʛʦ ʥʘʮʽʻʪʚʦʨʝʥʥʷ ʟʘʛʘʣʦʤ 

ʪʘ ʫ ʪʚʦʨʯʦʩʪʽ ʫʢʨʘʾʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʽ 

ʧʦʝʪʽʚ, ʷʢʘ ʩʪʘʣʘ ʦʜʥʠʤ ʽʟ ʚʠʟʥʘʯʥʠʭ 

ʢʦʥʩʦʣʽʜʫʶʯʠʭ ʯʠʥʥʠʢʽʚ ʫʢʨʘʾʥʩʴʢʦʛʦ 

ʩʫʩʧʽʣʴʩʪʚʘ [8]. 

ɺʠʩʥʦʚʢʠ. ɺʠʨʘʟʥʠʤ ʧʨʠʢʣʘʜʦʤ 

ʬʦʨʤʫʚʘʥʥʷ ʣʽʪʝʨʘʪʫʨʥʦʾ ʤʦʚʠ ʪʘ ʧʽʜʚʠʱʝʥʥʷ 

ʾʾ ʩʦʮʽʘʣʴʥʦʛʦ ʧʨʝʩʪʠʞʫ ʷʢ ʥʝʦʙʭʽʜʥʦʾ ʫʤʦʚʠ 

ʩʪʘʥʦʚʣʝʥʥʷ ʥʘʮʽʦʥʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ʻ ʽʩʪʦʨʽʷ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ, 

ʟʦʢʨʝʤʘ ʧʝʨʽʦʜ ʧʦʷʚʠ ʧʝʨʝʜʫʤʦʚ ʾʾ ʨʦʟʚʠʪʢʫ ʚ 

ʷʢʦʩʪʽ ʣʽʪʝʨʘʪʫʨʥʦʾ. ɹʦʨʦʪʴʙʘ ʟʘ ʫʢʨʘʾʥʩʴʢʫ 

ʤʦʚʫ, ʷʢʘ ʨʦʟʪʷʛʣʘʩʷ ʥʘ ʩʪʦʣʽʪʪʷ ʦʧʦʨʫ ʙʽʣʴʰ 

ʧʦʪʫʞʥʠʤ ʩʫʩʽʜʘʤ, ʬʘʢʪʠʯʥʦ ʩʪʘʣʘ ʤʝʪʘʬʦʨʦʶ 

ʙʦʨʦʪʴʙʠ ʋʢʨʘʾʥʠ ʟʘ ʩʚʦʶ ʥʝʟʘʣʝʞʥʽʩʪʴ. 

ʅʘ ʪʝʨʠʪʦʨʽʾ ʫʢʨʘʾʥʩʴʢʠʭ ʧʽʜʨʦʩʽʡʩʴʢʠʭ 

ʟʝʤʝʣʴ ʫ XVIIIïXIX  ʩʪ. ʤʦʚʥʘ ʽʤʧʝʨʩʴʢʘ 

ʧʦʣʽʪʠʢʘ ʙʫʣʘ ʩʢʝʨʦʚʘʥʘ ʥʘ ʟʘʢʨʽʧʣʝʥʥʷ 

ʦʬʽʮʽʡʥʦʛʦ ʩʪʘʪʫʩʫ ʨʦʩʽʡʩʴʢʦʾ ʤʦʚʠ ʷʢ 

ʜʝʨʞʘʚʥʦʾ ʪʘ ʾʾ ʚʠʥʷʪʢʦʚʦʛʦ ʧʨʘʚʘ ʥʘ 

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʫ ʩʬʝʨʽ ʦʩʚʽʪʠ, ʩʫʜʦʯʠʥʩʪʚʘ ʪʘ 

ʘʜʤʽʥʽʩʪʨʘʮʽʾ ʟ ʦʜʥʦʯʘʩʥʦʶ ʨʝʘʣʽʟʘʮʽʻʶ 

ʧʦʣʽʪʠʢʠ ʜʠʩʢʨʝʜʠʪʘʮʽʾ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ. 

ʈʦʟʧʦʨʷʜʞʝʥʥʷ ʨʦʩʽʡʩʴʢʦʛʦ ʫʨʷʜʫ ʪʘ 

ʨʦʩʽʡʩʴʢʦʾ ʮʝʨʢʚʠ ʚʩʪʘʥʦʚʣʶʚʘʣʠ ʦʙʤʝʞʝʥʥʷ 

ʥʘ ʚʠʢʦʨʠʩʪʘʥʥʷ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ ʫ ʩʬʝʨʽ 

ʜʨʫʢʫ, ʢʫʣʴʪʫʨʥʦʤʫ ʪʘ ʦʩʚʽʪʥʴʦʤʫ 

ʩʝʨʝʜʦʚʠʱʘʭ. ʅʘʩʣʽʜʢʦʤ ʪʘʢʦʾ ʤʦʚʥʦʾ ʧʦʣʽʪʠʢʠ 

ʩʪʘʣʦ ʟʥʠʞʝʥʥʷ ʩʦʮʽʘʣʴʥʦʛʦ ʩʪʘʪʫʩʫ 

ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ, ʷʢʘ ʫ ʍɯʍ ʩʪ. ʩʧʨʠʡʤʘʣʘʩʷ ʷʢ 

ʤʦʚʘ çʥʠʟʴʢʦʛʦè ʧʨʝʩʪʠʞʫ, ʘʩʦʮʽʶʚʘʣʘʩʷ ʽʟ 

ʩʝʣʷʥʩʴʢʠʤ ʧʦʙʫʪʦʤ ʽ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʘʩʷ ʫ 

ʩʽʤʝʡʥʦʤʫ ʧʦʙʫʪʽ, ʯʘʩʪʢʦʚʦ ʚ ʣʽʪʝʨʘʪʫʨʽ. 

ʎʝʨʢʚʘ, ʰʢʦʣʘ, ʘʨʤʽʷ, ʩʫʜ ʪʘ ʫʧʨʘʚʣʽʥʩʴʢʽ 

ʩʪʨʫʢʪʫʨʠ ʧʝʨʝʙʫʚʘʣʠ ʧʦʟʘ ʩʬʝʨʦʶ 

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ.  

ɼʦ ʧʦʣʝʤʽʢʠ ʧʨʦ ʧʦʭʦʜʞʝʥʥʷ ʫʢʨʘʾʥʩʴʢʦʾ 

ʤʦʚʠ ʽ, ʚʽʜʧʦʚʽʜʥʦ, ʾʾ ʩʪʘʪʫʩ ʫ ʢʦʥʪʝʢʩʪʽ, ʟ 

ʦʜʥʦʛʦ ʙʦʢʫ, ʜʦʪʨʠʤʘʥʥʷ ʚ ʽʤʧʝʨʩʴʢʽʡ ʧʦʣʽʪʠʮʽ 

ʧʨʠʥʮʠʧʫ çʜʝʨʞʘʚʥʽʩʪʴ-ʥʘʨʦʜʥʽʩʪʴ-

ʧʨʘʚʦʩʣʘʚôʷè, ʘ ʟ ʽʥʰʦʛʦ, ʧʨʦʮʝʩʽʚ 

ʫʢʨʘʾʥʦʬʽʣʴʩʪʚʘ, ʜʦʣʫʯʠʣʠʩʴ ʧʨʝʜʩʪʘʚʥʠʢʠ 

ʨʦʩʽʡʩʴʢʦʾ ʪʘ ʫʢʨʘʾʥʩʴʢʦʾ ʥʘʫʢʦʚʦʾ 

ʛʨʦʤʘʜʩʴʢʦʩʪʽ. ɺʥʘʩʣʽʜʦʢ ʜʠʩʢʫʩʽʾ, ʱʦ ʪʨʠʚʘʣʘ 

ʢʽʣʴʢʘ ʜʝʩʷʪʠʣʽʪʴ, ʫʩʝ ʙʽʣʴʰʝ ʩʝʨʝʜ ʫʢʨʘʾʥʮʽʚ 

ʫʪʚʝʨʜʞʫʚʘʣʘʩʷ ʜʫʤʢʘ ʧʨʦ ʩʘʤʦʩʪʽʡʥʠʡ ʰʣʷʭ 

ʽʩʪʦʨʠʯʥʦʛʦ ʨʦʟʚʠʪʢʫ ʤʦʚʠ ʘʚʪʦʭʪʦʥʥʦʛʦ 

ʥʘʩʝʣʝʥʥʷ ʫʢʨʘʾʥʩʴʢʠʭ ʟʝʤʝʣʴ, ʘ ʧʨʝʜʩʪʘʚʥʠʢʠ 

ʨʦʩʽʡʩʴʢʦʾ ʽʥʪʝʣʽʛʝʥʮʽʾ ʟʤʫʰʝʥʽ ʙʫʣʠ ʜʝ-ʬʘʢʪʦ 

ʮʝ ʚʠʟʥʘʪʠ, ʘʣʝ ʧʝʨʝʦʨʽʻʥʪʫʚʘʣʠʩʷ ʥʘ 

ʜʦʢʘʟʫʚʘʥʥʷ ʥʝʧʦʪʨʽʙʥʦʩʪʽ, ʽʩʪʦʨʠʯʥʦʾ 

ʥʝʧʝʨʩʧʝʢʪʠʚʥʦʩʪʽ çʶʞʥʦʨʫʩʩʢʦʛʦ ʷʟʳʢʘè. 

ɺʠʢʦʥʘʥʥʷ çʤʦʚʥʦʾè ʧʨʦʛʨʘʤʠ ʫʢʨʘʾʥʦʬʽʣʽʚ 

ʚʽʜʙʫʚʘʣʦʩʷ ʰʣʷʭʦʤ ʟʜʽʡʩʥʝʥʥʷ 

ʧʨʝʜʩʪʘʚʥʠʢʘʤʠ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʾ ʝʣʽʪʠ ʮʽʣʢʦʤ 

ʚʠʟʥʘʯʝʥʦʛʦ ʨʷʜʫ ʟʘʭʦʜʽʚ: ʫʪʚʦʨʝʥʥʷ 

ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʪʦʚʘʨʠʩʪʚ, ʷʢʽ ʦʨʛʘʥʽʟʦʚʫʚʘʣʠ 

ʦʧʽʨ ʘʩʠʤʽʣʷʮʽʡʥʽʡ ʧʦʣʽʪʠʮʽ ʽʤʧʝʨʩʴʢʦʾ 

ʤʝʪʨʦʧʦʣʽʾ, ʩʪʚʦʨʝʥʥʷ ʧʨʘʚʦʧʠʩʽʚ ʪʘ 

ʟʜʽʡʩʥʝʥʥʷ ʧʝʨʝʢʣʘʜʽʚ ʢʣʘʩʠʯʥʦʾ ʪʘ ʨʝʣʽʛʽʡʥʦʾ 

ʣʽʪʝʨʘʪʫʨʠ, ʘ ʪʘʢʦʞ ʥʘʧʠʩʘʥʥʷ ʥʘʫʢʦʚʠʭ, 

ʧʫʙʣʽʮʠʩʪʠʯʥʠʭ ʽ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʫʢʨʘʾʥʩʴʢʦʶ 

ʤʦʚʦʶ, ʦʨʛʘʥʽʟʘʮʽʷ ʥʘʫʢʦʚʠʭ ʽʥʩʪʠʪʫʮʽʡ ʜʣʷ 

ʚʠʚʯʝʥʥʷ ʢʫʣʴʪʫʨʥʦʾ ʪʘ ʽʩʪʦʨʠʯʥʦʾ ʩʧʘʜʱʠʥʠ 

ʫʢʨʘʾʥʮʽʚ [7, 164ï170]. 

ʇʦʜʘʣʴʰʦʛʦ ʘʥʘʣʽʟʫ ʧʦʪʨʝʙʫʶʪʴ ʬʦʨʤʠ 

ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʩʤʠʩʣʦʚʠʭ ʟʘʩʘʜ ʥʘʮʽʦʥʘʣʴʥʦʾ 

ʢʫʣʴʪʫʨʠ ʟ ʜʦʧʦʤʦʛʦʶ ʤʦʚʠ, ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ 

ʤʦʚʠ ʚʩʝʩʚʽʪʥʴʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʪʘ ʝʪʥʽʯʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ʪʦʱʦ. 
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çENTERTAINMENTè ʗʂ ɺɽʂʊʆʈʅɸ ʉʂʃɸɼʆɺɸ ʈʆɿɺʀʊʂʋ 
ɿɸʍɯɼʅʆɭɺʈʆʇɽʁʉʔʂʆɰ ʂʋʃʔʊʋʈʀ ʍɯʍ ï ʇʆʏɸʊʂʋ ʍʍ ʉʊʆʃɯʊʊʗ 
 

ʄʝʪʘ ʨʦʙʦʪʠ ï ʧʨʦʩʪʝʞʠʪʠ ʜʠʥʘʤʽʢʫ ʢʫʣʴʪʫʨʥʦ-ʩʤʠʩʣʦʚʠʭ ʦʨʽʻʥʪʠʨʽʚ ʬʝʥʦʤʝʥʫ çEntertainmentè ʚ 

ʢʦʥʪʝʢʩʪʽ ʨʦʟʚʠʪʢʫ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʍɯʍ ï ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ. ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ 

ʧʦʣʷʛʘʻ ʫ ʟʘʩʪʦʩʫʚʘʥʥʽ ʘʥʘʣʽʪʠʯʥʦʛʦ ʤʝʪʦʜʫ ï ʜʣʷ ʚʠʟʥʘʯʝʥʥʷ ʪʝʦʨʝʪʠʢʦ-ʤʝʪʦʜʦʣʦʛʽʯʥʠʭ ʟʘʩʘʜ ʜʦʩʣʽʜʞʝʥʥʷ 

ʬʝʥʦʤʝʥʫ çEntertainmentè ʫ ʧʨʦʩʪʦʨʽ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʍɯʍ ï ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ; ʽʩʪʦʨʠʢʦ-

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ ï ʜʣʷ ʧʨʦʩʪʝʞʝʥʥʷ ʜʠʥʘʤʽʢʠ ʢʫʣʴʪʫʨʥʦ-ʩʤʠʩʣʦʚʠʭ ʦʨʽʻʥʪʠʨʽʚ ʬʝʥʦʤʝʥʫ çEntertainmentè ʫ 

ʢʦʥʪʝʢʩʪʽ ʨʦʟʚʠʪʢʫ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʟʘʟʥʘʯʝʥʦʛʦ ʽʩʪʦʨʠʯʥʦʛʦ ʧʝʨʽʦʜʫ; ʤʝʪʦʜʫ ʢʦʤʧʘʨʘʪʠʚʽʩʪʠʢʠ ï 

ʜʣʷ ʘʥʘʣʽʟʫ ʧʽʜʭʦʜʽʚ ʜʦ ʨʦʟʫʤʽʥʥʷ ʬʝʥʦʤʝʥʫ çEntertainmentè; ʛʝʨʤʝʥʝʚʪʠʯʥʦʛʦ ʤʝʪʦʜʫ ï ʜʣʷ ʽʥʪʝʨʧʨʝʪʘʮʽʾ 

ʟʤʽʩʪʦʚʥʦʛʦ ʥʘʚʘʥʪʘʞʝʥʥʷ ʧʦʥʷʪʪʷ çEntertainmentè ʫ ʢʦʥʪʝʢʩʪʽ ʨʦʟʚʠʪʢʫ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʍɯʍ - 

ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʫ ʪʦʤʫ, ʱʦ ʚʧʝʨʰʝ ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʽ ʜʦʩʣʽʜʞʝʥʦ ʬʝʥʦʤʝʥ 

çEntertainmentè ʷʢ ʚʝʢʪʦʨʥʫ ʩʢʣʘʜʦʚʫ ʨʦʟʚʠʪʢʫ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʍɯʍ ï ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ. 

ɺʠʩʥʦʚʢʠ. ɼʦʩʣʽʜʞʝʥʥʷ ʬʝʥʦʤʝʥʫ çEntertainmentè ʚ ʨʘʤʢʘʭ ʧʨʝʜʤʝʪʥʦʛʦ ʧʦʣʷ ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʚʠʤʘʛʘʻ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʤʽʞʜʠʩʮʠʧʣʽʥʘʨʥʦʛʦ ʧʽʜʭʦʜʫ, ʷʢʠʡ ʥʘʙʫʚʘʻ ʩʚʦʾʭ ʯʽʪʢʠʭ ʨʠʩ ʧʨʠ ʚʠʙʦʨʽ ʧʨʝʜʤʝʪʘ ʜʦʩʣʽʜʞʝʥʥʷ. 

ʌʝʥʦʤʝʥ çEntertainmentè ʚʠʩʪʫʧʘʻ ʟʘʩʦʙʦʤ ʫʦʩʦʙʣʝʥʥʷ ʚʠʥʷʪʢʦʚʦʩʪʽ; ʩʧʝʮʠʬʽʯʥʠʤ ʝʢʟʠʩʪʝʥʮʽʡʥʠʤ ʢʦʥʮʝʧʪʦʤ, 

ʬʫʥʜʘʤʝʥʪʘʣʴʥʠʤ ʧʨʠʥʮʠʧʦʤ ʬʽʣʦʩʦʬʩʴʢʦʛʦ ʧʽʟʥʘʥʥʷ, ʟʘʚʜʷʢʠ ʷʢʦʤʫ ʨʦʟʢʨʠʚʘʶʪʴʩʷ ʚʽʜʥʦʩʠʥʠ ʣʶʜʠʥʠ ʟ 

ʩʘʤʠʤ ʩʦʙʦʶ, ʟ ʽʥʰʠʤʠ ʣʶʜʴʤʠ; ʬʦʨʤʦʶ ʧʝʨʝʜʘʯʽ ʚʥʫʪʨʽʰʥʴʦʾ ʜʠʥʘʤʽʢʠ ʟʤʽʥ ʫ ʧʦʯʫʪʪʷʭ, ʱʦ ʚʽʜʜʟʝʨʢʘʣʶʻ 

ʧʦʰʫʢʦʚʽ ʬʦʨʤʠ ʚʽʜʧʦʚʽʜʥʠʭ ʟʘʩʦʙʽʚ ʜʣʷ ʚʪʽʣʝʥʥʷ ʧʩʠʭʦʣʦʛʽʯʥʦʛʦ ʞʠʪʪʷ ʚʽʜʦʢʨʝʤʣʝʥʦʛʦ ʚʽʜ ʽʥʰʠʭ ʪʘ 

ʟʦʩʝʨʝʜʞʝʥʦʛʦ ʫ ʩʘʤʦʤʫ ʩʦʙʽ ʽʥʜʠʚʽʜʫʘʣʴʥʦʛʦ çʗè; - ʫʩʽ ʟʘʟʥʘʯʝʥʽ ʘʩʧʝʢʪʠ  ʷʩʢʨʘʚʦ ʜʦʚʦʜʷʪʴ ʚʠʟʥʘʯʝʥʥʷ 

ʬʝʥʦʤʝʥʫ çEntertainmentè ʷʢ ʦʜʥʽʻʾ ʟ ʚʝʢʪʦʨʥʠʭ ʩʢʣʘʜʦʚʠʭ ʨʦʟʚʠʪʢʫ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʍɯʍ ï 

ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: çEntertainmentè; ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʘ ʢʫʣʴʪʫʨʘ ʍɯʍ ï ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ; ʝʢʟʠʩʪʝʥʮʽʡʥʠʡ 

ʢʦʥʮʝʧʪ; ʧʦʟʠʪʠʚʽʟʤ.  
 

Chumachenko Olena, Ph.D., Candidate of Cultural Studies, Krivyj  Rog College of National Aviation University  

ñEntertainmentò is a vector component of the development of Western European culture in the ʍIʍ - early 

ʍʍ centuries 
The purpose of the article consists of investigating the dynamics of cultural and semantic reference points of the 

ñEntertainmentò phenomenon in the context of the development of Western European culture in the ʍɯʍ - early ʍʍ 

centuries. The research methodology consists in the application of analytical method - to determine the theoretical and 

methodological foundations of the study of the phenomenon of "Entertainment" in the context of Western European 

culture of the ʍIʍ - early ʍʍ centuries; we use the historical and cultural method to investigate the dynamics of 

cultural and semantic reference points of the phenomenon of "Entertainment" in the context of the development of 

Western European culture of this historical period; method of comparative studies - for the analysis of approaches to 

understanding the phenomenon of çEntertainmentè; the hermeneutic method - for the interpretation of the semantic 

content of the concept of "Entertainment" in the context of the development of Western European culture of the ʍɯʍ - 

early ʍʍ centuries. The scientific novelty of the work is that for the first time the essence of the phenomenon of 

çEntertainmentè as a vector component of the development of Western European culture of the ʍIʍ - early ʍʍ 

century. Conclusions. The study of problems phenomenon of çEntertainmentè requires the use of an interdisciplinary 

approach, which acquires its clear features when choosing a subject of study. The phenomenon of çEntertainmentè is a 

way of personifying exclusivity; a specific existential concept, which is considered as a fundamental principle of 
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philosophical knowledge, due to which a person's relationship with himself, with other people, is revealed; a form of 

transferring the internal dynamics of changes in feelings, which reflect the search forms of certain methods for the 

embodiment of the psychological life of an individual "I" isolated from others and concentrated in itself. All the 

specified aspects vividly prove the definition of the çEntertainmentè phenomenon as one of the vector components of 

the development of Western European culture in the ʍɯʍ - early ʍʍ centuries. 

Key words: çEntertainmentè, Western European culture of the 19th - early 20th centuries, existential concept, 

positivism. 
 
 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʋ 

ʢʦʥʪʝʢʩʪʽ ʩʫʯʘʩʥʦʾ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ ʩʠʪʫʘʮʽʾ, 

ʷʢʘ ʩʢʣʘʣʘʩʴ ʚ ʥʘʰʽʡ ʢʨʘʾʥʽ, ʘ ʪʘʢʦʞ ʫ ʩʚʽʪʽ 

ʚʠʥʠʢʘʻ ʧʦʪʨʝʙʘ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ ʬʦʨʤʘʪʫ 

çʽʥʬʦʨʤʘʮʽʡʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘè ʥʘ ʩʫʩʧʽʣʴʩʪʚʦ 

çEntertainmentè, ʪʦʤʫ ʱʦ ʮʝʡ ʬʝʥʦʤʝʥ ʩʪʘʻ 

ʦʜʥʠʤ ʽʟ ʛʦʣʦʚʥʠʭ ʧʨʦʚʽʜʥʠʭ ʯʠʥʥʠʢʽʚ ʚʟʘʛʘʣʽ 

ʨʦʟʚʠʪʢʫ ʜʝʨʞʘʚʠ, ʚʽʥ ʧʦʯʠʥʘʻ ʦʭʦʧʣʶʚʘʪʠ 

ʝʢʦʥʦʤʽʯʥʫ, ʧʦʣʽʪʠʯʥʫ, ʧʨʘʢʪʠʯʥʦ ʫʩʽ ʩʬʝʨʠ 

ʩʦʮʽʘʣʴʥʦʛʦ ʙʫʪʪʷ. ʋ ʢʦʞʥʦʤʫ ʽʩʪʦʨʠʯʥʦʤʫ 

ʧʝʨʽʦʜʽ ʬʝʥʦʤʝʥ çEntertainmentè ʤʘʚ ʩʚʦʾ 

ʦʩʦʙʣʠʚʦʩʪʽ, ʘʣʝ ʩʘʤʝ  ʥʘʧʨʠʢʽʥʮʽ ʍɯʍ ʧʦʯʘʪʢʫ 

ʍʍ ʩʪʦʣʽʪʪʷ ʫ ʢʫʣʴʪʫʨʽ ʟʘʭʽʜʥʦʾ ɭʚʨʦʧʠ 

ʟôʷʚʣʷʶʪʴʩʷ ʚʽʜʧʦʚʽʜʥʽ ʪʝʥʜʝʥʮʽʾ ʪʨʘʢʪʫʚʘʥʥʷ 

ʜʘʥʦʛʦ ʬʝʥʦʤʝʥʫ ʷʢ ʟʘʩʦʙʫ ʫʦʩʦʙʣʝʥʥʷ 

ʚʠʥʷʪʢʦʚʦʩʪʽ; ʟʘʩʦʙʫ ʤʘʥʽʧʫʣʶʚʘʥʥʷ 

ʩʫʩʧʽʣʴʥʦʶ ʜʫʤʢʦʶ; ʬʦʨʤʦʶ ʧʝʨʝʜʘʯʽ 

ʚʥʫʪʨʽʰʥʴʦʾ ʜʠʥʘʤʽʢʠ ʟʤʽʥ ʫ ʧʦʯʫʪʪʷʭ; 

ʩʪʚʦʨʶʻʪʴʩʷ ʪʝʥʜʝʥʮʽʾ ʜʦ ʧʦʰʫʢʫ ʚʽʜʧʦʚʽʜʥʠʭ 

ʟʘʩʦʙʽʚ, ʷʢʽ ʙ ʚʽʜʜʟʝʨʢʘʣʠʣʠ ʧʩʠʭʦʣʦʛʽʯʥʝ 

ʞʠʪʪʷ ʚʽʜʦʢʨʝʤʣʝʥʝ ʚʽʜ ʽʥʰʠʭ, ʞʠʪʪʷ ʤʠʪʮʷ 

ʟʦʩʝʨʝʜʞʝʥʦʛʦ ʫ ʩʘʤʦʤʫ ʩʦʙʽ, ʷʢʠʡ ʧʣʝʢʘʻ 

ʚʣʘʩʥʝ ʽʥʜʠʚʽʜʫʘʣʴʥʝ çʗè; - ʫʩʽ ʮʽ ʘʩʧʝʢʪʠ, ʫ 

ʚʽʜʧʦʚʽʜʥʽʡ ʧʨʦʝʢʮʽʾ ʥʘ ʩʫʯʘʩʥʫ ʩʠʪʫʘʮʽʶ 

ʜʦʟʚʦʣʷʪʴ ʟʨʦʟʫʤʽʪʠ ʩʧʝʮʠʬʽʢʫ ʧʦʷʚʠ ʤʝʜʽʡʥʦ-

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʭ ʪʨʘʥʩʬʦʨʤʘʮʽʡ, ʷʢʽ 

ʜʠʢʪʫʶʪʴ ʥʦʚʽ ʫʤʦʚʠ ʤʦʜʝʣʶʚʘʥʥʷ ʩʫʯʘʩʥʦʾ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ ʨʝʘʣʴʥʦʩʪʽ. ʊʦʤʫ ʟʚʝʨʥʝʥʥʷ 

ʜʦ ʪʝʤʘʪʠʢʠ ʜʦʩʣʽʜʞʝʥʥʷ ʬʝʥʦʤʝʥʫ 

çEntertainmentè ʷʢ ʚʝʢʪʦʨʥʦʾ ʩʢʣʘʜʦʚʦʾ 

ʨʦʟʚʠʪʢʫ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʍɯʍ-

ʍʍ ʩʪʦʣʽʪʪʷ ʥʘʙʫʚʘʻ ʦʩʦʙʣʠʚʦʾ ʘʢʪʫʘʣʴʥʦʩʪʽ. 

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. ʌʝʥʦʤʝʥ 

çEntertainmentè ʫ ʜʘʥʦʤʫ ʨʘʢʫʨʩʽ 

ʜʦʩʣʽʜʞʫʻʪʴʩʷ ʚʧʝʨʰʝ, ʻ ʙʘʛʘʪʦ ʜʦʪʠʯʥʠʭ ʽ 

ʩʠʤʚʦʣʽʯʥʠʭ ʚʠʟʥʘʯʝʥʴ ʷʢʽ ʤʝʞʫʶʪʴ ʟ ʜʘʥʠʤ 

ʧʦʥʷʪʪʷʤ, ʘʣʝ ʧʨʠ ʜʝʪʘʣʴʥʦʤʫ ʘʥʘʣʽʟʽ ʚʩʝ ʞ 

ʪʘʢʠ ʽʥʬʦʨʤʘʮʽʷ ʧʨʦ ʮʝʡ ʬʝʥʦʤʝʥ 

ʧʨʦʩʣʽʜʢʦʚʫʻʪʴʩʷ ʚ ʤʝʞʘʭ ʧʨʝʜʤʝʪʥʦʛʦ ʧʦʣʷ 

ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʪʘ ʬʽʣʦʩʦʬʽʾ ʫ ʧʨʘʮʷʭ ɼ. 

ɹʦʛʦʷʚʣʝʥʩʴʢʦʾ, ʄ. ʂʨʘʫʟʘ, ɹ. ʅʦʚʽʢʦʚʘ, ʉ. 

ʈʫʙʽʥʰʪʝʡʥʘ, ɸ. ʐʫʤʽʣʽʥʘ. ʇʨʦʙʣʝʤʘʪʠʮʽ 

ʬʝʥʦʤʝʥʫ çEntertainmentè ʫ ʢʫʣʴʪʫʨʽ ʜʦʙʠ 

ʤʦʜʝʨʥʽʟʤʫ, ʦʩʦʙʣʠʚʦ ʽʥʪʝʨʧʨʝʪʘʮʽʾ 

ʟʤʽʩʪʦʚʥʦʛʦ ʥʘʚʘʥʪʘʞʝʥʥʷ ʜʘʥʦʛʦ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʷʚʠʱʘ ʧʨʠʩʚʷʯʝʥʽ ʧʨʘʮʽ ɸ. 

ɸʜʣʝʨʘ, ɸ. ɹʝʨʛʩʦʥʘ, ɸ. ɻʘʡʜʞʫʪʠʩʘ, ɸ. 

ɻʨʘʥʪʘ, ʏ. ʃʦʤʙʨʦʟʦ, ɾ. ʄʘʨʠʪʝʥʘ, ʌ. ʅʽʮʰʝ, 

ɻ. ʈʦʩʩʦʣʽʤʦ, ɿ. ʌʨʝʡʜʘ, ɺ. ʌʨʽʯʝ. ʅʝʤʦʞʣʠʚʦ 

ʨʦʟʛʣʷʜʘʪʠ ʜʘʥʠʡ ʬʝʥʦʤʝʥ ʙʝʟ ʡʦʛʦ 

ʚʟʘʻʤʦʟʚôʷʟʢʫ ʟ ʨʦʙʦʪʘʤʠ, ʫ ʷʢʠʭ ʧʦʜʘʻʪʴʩʷ 

ʘʥʘʣʽʟ ʽʩʪʦʨʠʯʥʠʭ ʪʨʘʥʩʬʦʨʤʘʮʽʡ ʢʫʣʴʪʫʨʠ, ʫ 

ʪʦʤʫ ʯʠʩʣʽ ʽ ʢʫʣʴʪʫʨʠ ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ (ɭ. 

ɹʽʣʴʯʝʥʢʦ, ʖ. ɹʦʛʫʮʴʢʠʡ, ʇ. ɻʝʨʯʘʥʽʚʩʴʢʘ, ʄ. 

ʂʘʛʘʥ, ʖ. ʃʦʪʤʘʥ, ɸ. ʄʦʣʴ, ɽ. ʊʦʬʬʣʝʨ). 

ʋ ʍɯʍ ʩʪʦʣʽʪʪʽ ʬʝʥʦʤʝʥ çEntertainmentè ʻ 

ʥʝ ʣʠʰʝ ʚʘʞʣʠʚʦʶ ʩʢʣʘʜʦʚʦʶ ʤʠʩʪʝʮʴʢʦʛʦ 

ʞʠʪʪʷ, ʘ ʽ ʩʧʝʮʠʬʽʯʥʠʤ ʝʢʟʠʩʪʝʥʮʽʡʥʠʤ 

ʢʦʥʮʝʧʪʦʤ. ɿʛʽʜʥʦ ʟ ʢʦʥʮʝʧʮʽʻʶ ʧʦʟʠʪʠʚʽʟʤʫ 

ʬʝʥʦʤʝʥ çEntertainmentè ʙʝʟʧʦʩʝʨʝʜʥʴʦ 

ʧʦʚôʷʟʘʥ ʟ ʧʨʠʨʦʜʥʠʤʠ ʧʦʪʨʝʙʘʤʠ ʣʶʜʠʥʠ. 

ɹʝʟʫʤʦʚʥʦ, ʧʦʟʠʪʠʚʽʟʤ ʧʦʩʪʘʚ ʪʝʦʨʝʪʠʯʥʠʤ 

ʙʘʟʠʩʦʤ ʥʘʪʫʨʘʣʽʟʤʫ ʫ ʤʠʩʪʝʮʪʚʽ, ʭʘʨʘʢʪʝʨʥʽ 

ʨʠʩʠ ʷʢʦʛʦ ʚʠʟʥʘʯʘʶʪʴʩʷ ʫ çʙʽʦʣʦʛʽʟʫʶʯʽʡ 

ʢʦʥʮʝʧʮʽʾ ʣʶʜʠʥʠè [2, 263]. ʅʘʧʨʠʢʣʘʜ, 

ʟʘʚʜʷʢʠ ʢʦʥʮʝʧʮʽʾ çʛʦʣʦʚʥʦʛʦ ʭʘʨʘʢʪʝʨʫè ɯ. 

ʊʝʥʘ, ʫ ʧʨʦʙʣʝʤʘʪʠʮʽ ʬʝʥʦʤʝʥʫ 

çEntertainmentè, ʚʽʜʧʨʘʮʴʦʚʫʻʪʴʩʷ ʧʝʚʥʠʡ 

ʧʨʠʥʮʠʧ, ʱʦ ʟʫʤʦʚʣʶʻ ʥʝʦʙʭʽʜʥʽʩʪʴ ʟʘʣʫʯʝʥʥʷ 

ʙʽʦʣʦʛʽʯʥʦʛʦ ʽ ʤʝʜʠʯʥʦʛʦ ʜʦʩʚʽʜʫ ʫ ʚʠʚʯʝʥʥʷ 

ʜʘʥʦʾ ʧʨʦʙʣʝʤʘʪʠʢʠ. ɿʘʚʜʷʢʠ ʮʴʦʤʫ ʧʨʠʥʮʠʧʫ 

ʜʘʥʘ ʧʨʦʙʣʝʤʘʪʠʢʘ ʧʦʯʠʥʘʻ ʨʦʟʛʣʷʜʘʪʠʩʴ ʫ 

ʘʩʧʝʢʪʽ ʭʫʜʦʞʥʴʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʟ ʪʦʯʢʠ ʟʦʨʫ 

ʤʦʨʘʣʴʥʦ-ʝʪʠʯʥʠʭ ʧʨʦʙʣʝʤ. ʉʣʽʜ ʟʘʟʥʘʯʠʪʠ, 

ʱʦ ʥʘʡʚʠʜʘʪʥʽʰʽ ʧʨʝʜʩʪʘʚʥʠʢʠ 

ʥʘʪʫʨʘʣʽʩʪʠʯʥʦʛʦ ʥʘʧʨʷʤʫ  ɽ. ɿʦʣʷ ʽ ʙʨʘʪʠ 

ɻʦʥʢʫʨʠ, ʷʢʽ ʩʪʚʦʨʶʚʘʣʠ ʩʚʦʾ ʰʝʜʝʚʨʠ ʧʽʜ 

ʚʧʣʠʚʦʤ ʽʜʝʡ ʆ. ʂʦʥʪʘ ʽ ɯ. ʊʝʥʘ, ʟʚʝʨʥʫʣʠ 

ʫʚʘʛʫ ʥʘ ʤʦʪʠʚ ʩʧʘʜʢʦʚʦʩʪʽ, ʷʢʠʡ ʩʪʘʚ 

ʮʝʥʪʨʘʣʴʥʠʤ ʫ ʾʭ ʪʚʦʨʯʦʩʪʽ. çʊʘʢ, ʚʽʜʦʤʠʡ 

ʮʠʢʣ çʈʫʛʦʥ-ʄʘʢʢʘʨʠè ɽ. ɿʦʣʷ ˇʨʫʥʪʫʚʘʚʩʷ ʥʘ 

ʦʩʤʠʩʣʝʥʥʽ ʽʜʝʾ çʧʦʛʘʥʦʾ ʩʧʘʜʢʦʚʦʩʪʽè, ʱʦ 

ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʚʧʣʠʚʘʻ ʥʘ ʚʯʠʥʢʠ ʪʘ ʜʦʣʽ 

ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʮʴʦʛʦ ʨʦʜʫ. ʉʠʤʧʪʦʤʘʪʠʯʥʦ, ʱʦ 

ʛʝʨʦʷ ʟʘʢʣʶʯʥʦʛʦ ʪʚʦʨʫ ʮʴʦʛʦ ʮʠʢʣʫ çɼʦʢʪʦʨ 

ʇʘʩʢʘʣʴè, ʷʢʠʡ ʽ ʻ ʦʩʪʘʥʥʽʤ ʟ ʈʫʛʦʥ-ʄʘʢʢʘʨʽʚ, 

ʘʚʪʦʨ ʨʦʙʠʪʴ ʣʽʢʘʨʝʤ, ʥʘʜʘʶʯʠ ʡʦʤʫ, ʘ, 

ʚʦʜʥʦʯʘʩ ʽ ʩʦʙʽ, ʤʦʞʣʠʚʽʩʪʴ ʧʽʜʙʠʪʠ ʧʝʚʥʽ 

ʧʽʜʩʫʤʢʠ ʱʦʜʦ ʧʘʪʦʣʦʛʽʯʥʦʾ ʛʝʥʝʘʣʦʛʽʾ ʮʴʦʛʦ 

ʨʦʜʫ. ʆʪʞʝ, ɽ. ɿʦʣʷ ʚʠʢʦʨʠʩʪʦʚʫʻ ʤʦʪʠʚ 

ʩʧʘʜʢʦʚʦʩʪʽ, ʷʢʠʡ, çʧʨʦʧʫʩʪʠʚʰʠè ʯʝʨʝʟ ʩʚʽʡ 

ʚʥʫʪʨʽʰʥʽʡ ʩʚʽʪ, ʪʨʘʥʩʬʦʨʤʫʻ ʥʘ çʧʦʛʘʥʫ 

ʩʧʘʜʢʦʚʽʩʪʴè, ʱʦ ʧʨʠʨʦʜʥʦ ʚʧʣʠʚʘʻ ʥʘ 

ʧʩʠʭʦʣʦʛʽʶ ʡʦʛʦ ʛʝʨʦʾʚ ʪʘ ʤʦʪʠʚʫʻ ʾʭʥʽ 

ʚʯʠʥʢʠè [9,  95]. 

ɿ ʧʨʠʚʦʜʫ ʟʘʟʥʘʯʝʥʦʛʦ, ʫ 1877 ʨʦʮʽ 

ʧʦʙʘʯʠʣʘ ʩʚʽʪ çʌʽʟʽʦʣʦʛʽʯʥʘ ʝʩʪʝʪʠʢʘ ɸ. 

ɻʨʘʥʪʘ, ʽ ʩʘʤʝ ʚ ʮʽʡ ʧʨʘʮʽ ʤʦʚʘ ʡʰʣʘ ʧʨʦ ʘʥʘʣʽʟ 
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ʧʩʠʭʦʬʽʟʽʦʣʦʛʽʯʥʠʭ ʩʪʘʥʽʚ ʦʩʦʙʠʩʪʦʩʪʽ, ʷʢʠʡ 

ʩʧʨʠʷʚ ʚʠʚʯʝʥʥʶ ʧʠʪʘʥʴ, ʧʦʚôʷʟʘʥʠʭ ʟ 

ʧʨʦʙʣʝʤʘʪʠʢʦʶ ʬʝʥʦʤʝʥʘ çEntertainmentè 

ʩʘʤʝ ʫ ʘʩʧʝʢʪʽ çʤʦʨʘʣʴʥʠʭ ʧʨʦʚʦʢʘʮʽʡè [5]. 

ʂʦʥʮʝʧʮʽʷ ɸ. ɻʨʘʥʪʘ ʽ ʫʟʘʛʘʣʴʥʠʣʘ ʧʝʚʥʽ 

ʪʝʥʜʝʥʮʽʾ ʥʘʪʫʨʘʣʽʩʪʠʯʥʦʛʦ ʥʘʧʨʷʤʫ: 

ʜʦʩʣʽʜʥʠʢ ʧʽʜʢʨʝʩʣʶʚʘʚ, ʱʦ ʫ ʧʨʦʮʝʩʽ 

çEntertainmentè ʘʢʮʝʥʪ ʧʝʨʝʚʘʞʥʦ ʨʦʙʠʪʴʩʷ ʥʘ 

çʽʥʪʝʣʝʢʪʫʘʣʴʥʽ ʧʦʯʫʪʪʻʚʽ ʦʨʛʘʥʠè, ʘ çʚʽʜʯʫʪʪʷ 

ʩʤʘʢʫè ʽ çʚʽʜʯʫʪʪʷ ʟʘʧʘʭʫè ʥʝ ʚʽʜʽʛʨʘʶʪʴ ʙʫʜʴ-

ʷʢʦʾ ʨʦʣʽ ʽ ʥʝ ʤʘʶʪʴ çʚʠʭʦʜʫè ʫ ʤʠʩʪʝʮʴʢʫ 

ʧʣʦʱʠʥʫ, ʪʦʤʫ ʱʦ ʮʝ çʬʽʟʽʦʣʦʛʽʯʥʽ ʦʟʥʘʢʠè. 

ɸʥʘʣʽʟʫʶʯʠ ʭʫʜʦʞʥʶ ʧʨʘʢʪʠʢʫ ʜʘʥʦʛʦ ʧʝʨʽʦʜʫ 

(ʥʘʧʨʠʢʣʘʜ ʨʦʤʘʥ ɽ. ɿʦʣʷ çɾʝʨʤʽʥʘʣʴè ʪʘ 

çʇʘʩʪʢʘè) ʥʘʤʽʪʠʣʘʩʴ ʪʝʥʜʝʥʮʽʷ ʱʦʜʦ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʢʦʤʧʣʝʢʩʥʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ 

ʩʠʩʪʝʤʠ ʣʶʜʩʴʢʠʭ ʧʦʯʫʪʪʽʚ [6]. ʋ ʢʦʥʮʝʧʮʽʾ ɸ. 

ɻʨʘʥʪʘ ʡʜʝʪʴʩʷ ʧʨʦ ʩʠʥʪʝʟ ʧʦʯʫʪʪʽʚ ʫ ʧʨʦʮʝʩʽ 

çEntertainmentè, ʷʢʠʡ ʬʘʢʪʠʯʥʦ ʻ 

ʧʝʨʝʜʚʽʩʥʠʢʦʤ ʽʜʝʾ ʤʽʞʧʦʯʫʪʪʻʚʠʭ ʘʩʦʮʽʘʮʽʡ, 

ʱʦ ʙʫʣʘ ʟʘʧʨʦʧʦʥʦʚʘʥʘ ʥʝʦʧʦʟʠʪʠʚʽʩʪʘʤʠ ʆ. 

ʆʛʜʝʥʦʤ ʽ ɸ. ʈʽʯʘʨʜʩʦʤ.  

ʋ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ɼʞ. ʈʴʦʩʢʽʥʘ ʬʝʥʦʤʝʥ 

çEntertainmentè ʥʘʙʫʚʘʻ ʝʣʽʪʘʨʥʦʛʦ ʚʽʜʪʽʥʢʫ. 

ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʧʨʦʮʝʩʫ ʥʽʚʝʣʶʚʘʥʥʷ 

ʟʘʟʥʘʯʝʥʦʛʦ ʬʝʥʦʤʝʥʫ ʷʢ ʷʚʠʱʘ, ʷʢʦʤʫ 

ʧʨʠʪʘʤʘʥʥʠʡ ʤʘʩʦʚʠʡ ʭʘʨʘʢʪʝʨ, ɼʞ. ʈʴʦʩʢʽʥ 

ʘʢʮʝʥʪʫʻ ʫʚʘʛʫ ʥʘ ʝʩʪʝʪʠʯʥʦʤʫ ʽʜʝʘʣʽ ʫ ʧʨʦʮʝʩʽ 

çEntertainmentè. ɼʞ. ʈʴʦʩʢʽʥ ʟʘʟʥʘʯʘʻ: çʗʢʱʦ 

ʞʠʪʪʷ, ʨʘʜʦʩʪʽ ʽ ʟʘʢʦʥʠ ʢʨʘʩʠ ʪʘʢʽ ʞ ʩʚʷʱʝʥʥʽ 

ʯʘʩʪʠʥʠ ʪʚʦʨʽʥʥʷ ʚ ʤʘʪʝʨʽʘʣʴʥʦʤʫ ɹʦʞʦʤʫ 

ʩʚʽʪʽ, ʷʢ ʯʝʩʥʦʪʘ ʚ ʩʚʽʪʽ ʜʫʭʦʚʥʦʤʫ, ʪʦ 

ʭʫʜʦʞʥʠʢ, ʜʦʩʣʽʜʞʫʶʯʠ ʮʽ ʟʘʢʦʥʠ, 

ʚʠʢʣʠʢʘʶʯʠ ʮʽ ʨʘʜʦʱʽ ʽ ʩʧʨʠʷʶʯʠ 

ʧʨʦʜʦʚʞʝʥʥʶ ʮʴʦʤʫ ʞʠʪʪʽ, ʚʠʢʦʥʫʻ ʦʜʥʫ ʟ 

ʥʘʡʙʽʣʴʰʠʭ ʟʘʚʜʘʥʴ ʣʶʜʩʪʚʘ. ʎʝ ʧʦʩʝʨʝʜʥʠʢ 

ʤʽʞ ʧʨʠʨʦʜʦʶ ʽ ʥʘʤʠ. ɺʽʥ ʨʦʟʛʘʜʫʻ ʽ ʦʩʧʽʚʫʻ ʾʾ, 

ʚʽʥ ʫʚʽʯʥʶʻ ʧʘʤ'ʷʪʴ ʧʨʦ ʥʝʾè [10, 126-127]. 

ʆʩʤʠʩʣʶʶʯʠ ʽʥʜʠʚʽʜʫʘʣʴʥʠʡ ʨʽʚʝʥʴ 

ʝʩʪʝʪʠʯʥʦʛʦ ʽʜʝʘʣʫ, ɼʞ. ʈʴʦʩʢʽʥ ʨʦʟʧʦʯʘʚ 

ʘʥʘʣʽʟ ʧʦʨʽʚʥʷʥʥʷ ʩʧʝʮʠʬʽʢʠ ʧʽʟʥʘʥʥʷ ʚ 

ʤʠʩʪʝʮʪʚʽ ʽ ʥʘʫʮʽ. çɼʦʩʣʽʜʥʠʢ ʧʽʜʢʨʝʩʣʶʚʘʚ, 

ʱʦ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʥʘʫʢʠ, ʷʢʘ ʧʽʟʥʘʻ ʧʨʝʜʤʝʪʠ ʫ 

ʢʦʥʪʝʢʩʪʽ ʦʙôʻʢʪʠʚʥʦʾ ʽʩʪʠʥʠ, ʤʠʩʪʝʮʪʚʦ 

ʦʩʤʠʩʣʶʻ ʾʭ ʯʝʨʝʟ ʝʤʦʮʽʡʥʦ-ʧʦʯʫʪʪʻʚʝ ʥʘʯʘʣʦ, 

ʥʘʧʦʚʥʶʶʯʠ ʾʭ ʥʦʚʠʤ ʟʤʽʩʪʦʤ. ʈʦʟʨʦʙʢʘ ɼʞ. 

ʈʴʦʩʢʽʥʠʤ ʘʚʪʦʨʩʴʢʦʾ ʢʘʪʝʛʦʨʽʾ çʧʘʪʝʪʠʯʥʘ 

ʝʤʦʮʽʷè ʩʪʘʻ ʜʣʷ ʜʦʩʣʽʜʥʠʢʘ ʩʚʦʻʨʽʜʥʠʤ 

çʢʦʥʮʝʧʪʫʘʣʴʥʠʤ ʪʨʘʤʧʣʽʥʦʤè, ʱʦ 

ʫʤʦʞʣʠʚʣʶʻ ʚʠʭʽʜ ʫ ʧʨʦʙʣʝʤʘʪʠʢʫ 

ʝʩʪʝʪʠʯʥʦʛʦ ʽʜʝʘʣʫ, ʷʢʠʡ ʜʣʷ ʈʴʦʩʢʽʥʘ 

ʙʘʟʫʻʪʴʩʷ ʥʘ ʢʫʣʴʪʽ ʢʨʘʩʠè [9, 82].  

ʋ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ɸ. ɹʝʨʛʩʦʥʘ, ʷʢʠʡ 

ʧʨʠʜʽʣʷʚ ʟʥʘʯʥʫ ʫʚʘʛʫ ʧʠʪʘʥʥʷʤ ʟʜʘʪʥʦʩʪʽ 

ʤʠʪʮʷ ʜʦ ʢʦʣʝʢʪʠʚʥʦʛʦ ʛʽʧʥʦʟʫ, ʙʝʟ ʷʢʦʛʦ 

ʩʫʯʘʩʥʝ ʚʠʜʦʚʠʱʝ ʥʝ ʤʦʞʝ ʽʩʥʫʚʘʪʠ, ʬʝʥʦʤʝʥ 

çEntertainmentè ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ ʟʘʩʽʙ, ʱʦ 

ʜʦʟʚʦʣʷʻ ʧʨʦʥʠʢʥʫʪʠ ʫ ʟʘʙʦʨʦʥʝʥʽ ʩʬʝʨʠ 

ʩʚʽʜʦʤʦʩʪʽ, ʪʦʙʪʦ ʫ ʩʬʝʨʫ ʥʝʜʦʩʷʞʥʦʾ, ʘʣʝ 

ʽʥʪʫʾʪʠʚʥʦ ʚʽʜʯʫʪʦʾ ʽʩʪʠʥʠ [3]. 

ʑʦʜʦ ʪʨʘʢʪʫʚʘʥʥʷ ʬʝʥʦʤʝʥʫ 

çEntertainmentè ʫ ʢʦʥʮʝʧʮʽʾ ɾ. ʄʘʨʽʪʝʥʘ ʽ ɸ. 

ʂʘʤʶ ʪʦ ʾʭ ʧʦʛʣʷʜʠ ʩʧʽʚʧʘʜʘʶʪʴ. ɸ. ʂʘʤʶ 

ʘʢʮʝʥʪʫʻ ʫʚʘʛʫ ʥʘ ʪʝʦʨʽʾ ʚʟʘʻʤʦʚʧʣʠʚʫ ʘʚʪʦʨʫ ʽ 

ʪʚʦʨʫ, ʥʘʛʦʣʦʰʫʶʯʠ, ʱʦ ʤʠʩʪʝʮʪʚʦ ʚʩʝʨʝʜʠʥʽ 

ʤʠʪʮʷ, ʘ ɾ. ʄʘʨʽʪʝʥ ʧʨʦʧʦʥʫʻ ʢʦʥʮʝʧʮʽʶ 

ʚʟʘʻʤʦʟʚôʷʟʢʫ ʪʚʦʨʫ ʽ ʚʥʫʪʨʽʰʥʴʦʛʦ ʩʚʽʪʫ 

ʤʠʪʮʷ, ʱʦ ʤʘʻ çéʚʽʪʘʣʴʥʫ ʟʜʽʙʥʽʩʪʴ, ʷʢʫ ʤʠ, 

ʙʝʟ ʩʫʤʥʽʚʫ, ʧʦʚʠʥʥʽ ʨʦʟʛʣʷʜʘʪʠ, 

ʚʽʜʦʢʨʝʤʠʚʰʠ ʾʾ ʧʨʠʨʦʜʫ ʚʽʜ ʫʩʴʦʛʦ 

ʩʪʦʨʦʥʥʴʦʛʦ, ʘʣʝ ʷʢʘ ʽʩʥʫʻ ʚʩʝʨʝʜʠʥʽ ʣʶʜʠʥʠ, ʽ 

ʷʢʫ ʣʶʜʠʥʘ ʚʠʢʦʨʠʩʪʦʚʫʻ ʜʣʷ ʩʪʚʦʨʝʥʥʷ 

ʭʦʨʦʰʦʛʦ ʪʚʦʨʫ [8]. 

ɿ. ʌʨʝʡʜ ʪʨʘʢʪʫʻ ʜʘʥʠʡ ʬʝʥʦʤʝʥ ʷʢ 

ʧʩʠʭʦʪʝʨʘʧʽʶ, ʬʦʨʤʫ ʫʟʘʢʦʥʝʥʦʾ ʢʫʣʴʪʫʨʦʶ 

ʩʫʙʣʽʤʘʮʽʾ ʣʽʙʽʜʦʟʥʦʾ ʝʥʝʨʛʽʾ [14, 242]. ʅʽʨʽ 

ʂʨʽʰʪʦʬ ʧʽʜʢʨʝʩʣʶʻ, ʱʦ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ɿ. 

ʌʨʝʡʜʘ ʱʦʜʦ ʬʝʥʦʤʝʥʫ çEntertainmentè 

ʧʽʜʭʦʧʠʚ ʡʦʛʦ ʧʦʩʣʽʜʦʚʥʠʢ ʐ. ʌʝʨʝʮʽ. ɯʥʪʝʨʝʩ 

ʱʦʜʦ ʝʢʩʧʝʨʠʤʝʥʪʽʚ ʫ ʩʬʝʨʽ ʤʠʩʪʝʮʪʚʘ, 

ʨʦʟʚʘʞʘʣʴʥʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʦʩʦʙʣʠʚʦ ʫ ʛʘʣʫʟʽ 

çʤʫʟʠʯʥʦʾ ʪʝʨʘʧʽʾè, ʷʢʦʶ ʦʩʦʙʣʠʚʦ ʮʽʢʘʚʠʚʩʷ 

ɿ. ʌʨʝʡʜ, ʩʝʨʝʜ ʘʚʩʪʨʽʡʩʴʢʠʭ ʧʩʠʭʦʣʦʛʽʚ ʙʫʚ 

ʜʫʞʝ ʚʝʣʠʢʠʤ. ʅʘ  ʤʠʩʪʝʮʪʚʦ ʮʴʦʛʦ ʯʘʩʫ 

ʧʦʢʣʘʜʘʶʪʴʩʷ ʚʝʣʠʢʽ ʥʘʜʽʾ. ʈʦʣʴ ʤʠʪʮʷ 

ʪʣʫʤʘʯʠʪʴʩʷ ʷʢ ʚʽʜʧʦʚʽʜʥʝ ʩʧʨʠʷʥʥʷ 

ʧʽʜʥʝʩʝʥʥʶ çʣʶʜʩʪʚʘ ʥʘʜ ʩʫʩʧʽʣʴʥʠʤʠ 

ʥʝʛʘʨʘʟʜʘʤʠ ʟʘʚʜʷʢʠ ʭʫʜʦʞʥʴʦʤʫ, ʘ ʟʥʘʯʠʪʴ 

ʙʝʟʧʦʩʝʨʝʜʥʴʦʤʫ, ʝʤʦʮʽʡʥʦʤʫ ʧʝʨʝʞʠʚʘʥʥʶ 

ʪʠʭ ̔ʜʝʡ, ʷʢʽ ʻ ʧʝʨʩʧʝʢʪʠʚʥʠʤʠ ʜʣʷ 

ʤʘʡʙʫʪʥʴʦʛʦè [13, 240]. 

ʋ ʢʦʥʮʝʧʮʽʾ ʟʘʩʥʦʚʥʠʢʘ ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ 

ʧʩʠʭʦʣʦʛʽʾ ɸ. ɸʜʣʝʨʘ (1870ï1937 ʨʨ.), ʬʝʥʦʤʝʥ 

çEntertainmentè ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʫ ʷʢʦʩʪʽ ʧʝʚʥʦʛʦ 

ʟʘʩʦʙʫ ʧʦʜʦʣʘʥʥʷ çʢʦʤʧʣʝʢʩʫ 

ʥʝʧʦʚʥʦʮʽʥʥʦʩʪʽè. ɼʦʩʣʽʜʥʠʢ ʧʨʦʧʦʥʫʻ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʦʥʷʪʴ çʢʦʤʧʝʥʩʘʮʽʷè ʽ 

çʥʘʜʢʦʤʧʝʥʩʘʮʽʷè [1]. ʅʘ ʡʦʛʦ ʜʫʤʢʫ, ʮʽ 

ʧʦʥʷʪʪʷ ʬʽʛʫʨʫʶʪʴ ʫ ʷʢʦʩʪʽ ʟʘʩʦʙʫ ʧʦʜʦʣʘʥʥʷ 

ʬʽʟʠʯʥʠʭ ʥʝʜʦʣʽʢʽʚ. ʅʘ ʜʫʤʢʫ ɸ. ɸʜʣʝʨʘ, ʩʘʤʝ 

ʚʦʥʠ ʩʪʚʦʨʶʶʪʴ ʤʦʞʣʠʚʦʩʪʽ ʜʣʷ ʟʥʘʭʦʜʞʝʥʥʷ 

ʣʶʜʠʥʦʶ çʙʘʞʘʥʦʾ ʚʦʣʽè, ʥʘʧʨʠʢʣʘʜ, ʛʣʫʭʠʡ 

ɹʝʪʭʦʚʝʥ ʩʪʚʦʨʠʚ ʩʚʦʶ ʛʝʥʽʘʣʴʥʫ çɻʝʨʦʾʯʥʫ 

ʩʠʤʬʦʥʽʶè, ʘ ʝʧʽʣʝʧʪʠʯʥʽ ʥʘʧʘʜʠ 

ɼʦʩʪʦʻʚʩʴʢʦʛʦ ʧʝʨʝʪʚʦʨʷʪʴʩʷ ʥʘ ʧʨʠʩʪʨʘʩʥʠʡ 

ʪʚʦʨʯʠʡ ʧʦʨʠʚ. 

ʌʝʥʦʤʝʥ çEntertainmentè ʫ ʢʦʥʪʝʢʩʪʽ 

çʢʦʣʝʢʪʠʚʥʦʛʦ ʧʦʟʘʩʚʽʜʦʤʦʛʦè ʨʦʟʛʣʷʜʘʻ ʽ ʂ.-

ɻ. ʖʥʛ [16]. ʋ ʢʥʠʟʽ çʂʣʘʩʠʯʥʝ ʤʠʩʪʝʮʪʚʦ ʽ 

ʩʫʯʘʩʥʽʩʪʴè ɸ. ɻʘʡʜʞʫʪʽʩ ʦʩʦʙʣʠʚʫ ʫʚʘʛʫ 

çʢʦʥʮʝʥʪʨʫʻ ʥʘ çʪʝʦʨʽʾ ʢʦʣʝʢʪʠʚʥʦʛʦ 

ʧʦʟʘʩʚʽʜʦʤʦʛʦè ʂ.-ɻ. ʖʥʛʘ, ʦʩʢʽʣʴʢʠ 

ʶʥʛʽʘʥʩʴʢʽ çʘʨʭʝʪʠʧʠè ʻ ʩʚʦʻʨʽʜʥʠʤʠ 

ʧʨʦʚʽʜʥʠʢʘʤʠ ʫʷʚʣʝʥʴ ʜʦʽʩʪʦʨʠʯʥʦʾ ʣʶʜʠʥʠ, 
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ʱʦ ʧʝʨʝʭʦʜʷʪʴ ʚʽʜ ʦʜʥʦʛʦ ʧʦʢʦʣʽʥʥʷ ʜʦ ʽʥʰʦʛʦ 

[4]. ʌʝʥʦʤʝʥ çEntertainmentè ʥʽʙʠ ʦʛʦʣʶʻ 

ʘʨʭʝʪʠʧʥʽ ʫʷʚʣʝʥʥʷ ʯʝʨʝʟ ʩʪʚʦʨʝʥʥʷ ʩʠʤʚʦʣʽʚ, 

ʷʢʽ ʻ ʥʝʚʽʜôʻʤʥʠʤʠ ʚʽʜ ʜʘʚʥʴʦʛʦ ʤʽʬʦʣʦʛʽʯʥʦʛʦ 

ʤʠʩʣʝʥʥʷ. ʉʠʤʚʦʣ ʫ ʪʝʦʨʽʾ ʂ.-ɻ. ʖʥʛʘ ʻ 

ʬʦʨʤʦʶ ʧʝʨʝʭʦʜʫ ʚʽʜ ʪʠʤʯʘʩʦʚʦʛʦ ʜʦ ʚʽʯʥʦʛʦ. 

ɿ ʚʽʜʢʨʠʪʪʷʤ ʘʥʦʥʽʤʥʠʭ ʩʪʨʫʢʪʫʨ 

ʩʚʽʜʦʤʦʩʪʽ ʚ ʦʩʤʠʩʣʝʥʥʽ ʧʨʦʙʣʝʤʘʪʠʢʠ 

çEntertainmentè ʫʤʦʚʥʦ ʤʦʞʥʘ ʚʠʦʢʨʝʤʠʪʠ ʜʚʘ 

ʘʩʧʝʢʪʠ. ʆʜʠʥ ʟ ʥʠʭ ʧʨʦʧʦʥʫʻ ʨʦʟʫʤʽʪʠ 

ʨʦʟʚʘʞʘʣʴʥʫ ʜʽʷʣʴʥʽʩʪʴ ʷʢ ʩʧʦʥʪʘʥʥʝ ʽ 

ʩʪʠʭʽʡʥʝ, ʱʦ ʟʜʽʡʩʥʶʻʪʴʩʷ ʧʦʟʘ ʩʚʽʜʦʤʽʩʪʶ 

ʣʶʜʠʥʠ. ʎʷ ʣʽʥʽʷ ʟʚ'ʷʟʫʻ ʚʠʟʥʘʯʝʥʫ ʜʽʷʣʴʥʽʩʪʴ 

ʣʠʰʝ ʟ ʾʾ ʨʝʟʫʣʴʪʘʪʦʤ ʽ ʥʝ ʚʪʨʫʯʘʻʪʴʩʷ ʫ ʩʘʤ 

ʧʨʦʮʝʩ. ʎʝʡ ʧʣʘʥ ʨʦʙʦʪʠ ʘʥʦʥʽʤʥʠʭ ʩʪʨʫʢʪʫʨ 

ʩʪʦʩʫʻʪʴʩʷ ʩʘʤʦʛʦ ʪʚʦʨʯʦʛʦ ʜʦʙʫʪʢʫ, ʷʢʠʡ ʥʝ 

ʤʘʻ ʦʩʦʙʣʠʚʦʩʪʽ ʽ ʪʦʤʫ ʜʣʷ ʷʢʦʛʦ ʦʩʦʙʣʠʚʽʩʪʴ 

ʥʝ ʻ ʢʨʠʪʝʨʽʻʤ. ʆʩʦʙʣʠʚʠʡ ʟʤʽʩʪ ʩʧʨʘʚʞʥʴʦʛʦ 

ʪʚʦʨʫ ʤʠʩʪʝʮʪʚʘ ʧʦʣʷʛʘʻ ʩʘʤʝ ʚ ʪʦʤʫ, ʱʦ ʡʦʤʫ 

ʚʜʘʻʪʴʩʷ ʚʠʨʚʘʪʠʩʷ ʥʘ ʧʨʦʩʪʽʨ ʟ ʪʽʩʥʦʪʠ ʽ 

ʪʫʧʠʢʽʚ ʦʩʦʙʠʩʪʽʩʥʦʾ ʩʬʝʨʠ, ʟʘʣʠʰʠʚʰʠ 

ʧʦʟʘʜʫ ʚʩʶ ʪʠʤʯʘʩʦʚʽʩʪʴ ʽ ʥʝʜʦʚʛʦʚʽʯʥʽʩʪʴ 

ʦʙʤʝʞʝʥʴ ʽʥʜʠʚʽʜʫʘʣʴʥʦʩʪʽ. 

ʂ.-ɻ. ʖʥʛ ʟʘʟʥʘʯʘʻ, ʱʦ ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ 

ʦʩʦʙʠʩʪʦʛʦ ʥʝʩʚʽʜʦʤʦʛʦ, ʢʦʣʝʢʪʠʚʥʝ ʥʝʩʚʽʜʦʤʝ 

ʥʝ ʧʽʜʜʘʻʪʴʩʷ ʫʩʚʽʜʦʤʣʝʥʥʶ. ɺʦʥʦ ï ʥʽʯʠʻ ʽ 

ʽʩʥʫʻ ʷʢ ʩʧʘʜʱʠʥʘ, ʱʦ ʩʫʧʨʦʚʦʜʞʫʻ ʣʶʜʩʪʚʦ ʟ 

ʜʘʚʥʽʭ ʯʘʩʽʚ, ʷʢ ʷʢʘʩʴ ʤʦʞʣʠʚʽʩʪʴ, ʱʦ ʤʦʞʝ 

ʚʠʷʚʣʷʪʠ ʩʝʙʝ ʫ ʷʢʦʩʪʽ ʥʝʦʙʭʽʜʥʦʩʪʽ ʣʠʰʝ ʟʘ 

ʧʝʚʥʠʭ ʦʙʩʪʘʚʠʥ. ʁʦʛʦ ʥʝʤʘʻ ʘʥʽ ʚ ʧʨʝʜʤʝʪʥʦ-

ʤʘʪʝʨʽʘʣʴʥʦʤʫ, ʘʥʽ ʚ ʽʜʝʘʣʴʥʦʤʫ ʦʙʨʘʟʽ, ʚʦʥʦ ï 

ʤʦʞʣʠʚʽʩʪʴ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʷʢʦʾ ʨʝʛʫʣʶʻʪʴʩʷ 

ʧʨʠʥʮʠʧ ʬʦʨʤʫʚʘʥʥʷ ʪʚʦʨʯʦʛʦ ʤʘʪʝʨʽʘʣʫ. 

ʂʦʣʝʢʪʠʚʥʝ ʥʝʩʚʽʜʦʤʝ ʫ ʟʚʠʯʘʡʥʠʭ ʫʤʦʚʘʭ ʥʝ 

ʤʘʻ ʪʝʥʜʝʥʮʽʾ ʩʪʘʚʘʪʠ ʫʩʚʽʜʦʤʣʝʥʠʤ ʽ ʥʝ ʤʦʞʝ 

ʙʫʪʠ ʧʨʝʜʤʝʪʦʤ çʩʧʦʛʘʜʽʚè, ʦʩʢʽʣʴʢʠ ʚʦʥʦ 

ʥʽʢʦʣʠ ʥʝ ʙʫʣʦ ʟʘʙʫʪʝ. ɺʦʥʦ ʧʨʠʡʰʣʦ ʟ 

ʧʝʨʚʽʩʥʠʭ ʧʣʝʤʝʥ ʫ ʬʦʨʤʽ ʤʥʝʤʽʯʥʠʭ  ʦʙʨʘʟʽʚ, 

ʱʦ ʽʩʥʫʶʪʴ ʥʝ ʷʢ ʫʨʦʜʞʝʥʽ ʽʜʝʾ, ʘ ʷʢ ʫʨʦʜʞʝʥʽ 

ʤʦʞʣʠʚʦʩʪʽ ʧʦʷʚʠ ʽʜʝʡ, ʱʦ ʟʙʫʜʞʫʶʪʴ 

ʬʘʥʪʘʟʽʶ ʽ ʦʜʥʦʯʘʩʥʦ ʢʦʥʪʨʦʣʶʶʪʴ ʾʾ, 

ʩʧʨʷʤʦʚʫʶʯʠ ʾʾ ʽ ʦʙʤʝʞʫʶʯʠ ʧʝʚʥʦʶ ʨʘʤʢʦʶ 

ʢʘʪʝʛʦʨʽʡ. ʈʦʙʦʪʫ ʢʦʣʝʢʪʠʚʥʦʛʦ ʥʝʩʚʽʜʦʤʦʛʦ 

ʤʦʞʥʘ ʩʧʽʚʚʽʜʥʝʩʪʠ ʟ ʭʘʨʘʢʪʝʨʦʤ ʜʽʷʣʴʥʦʩʪʽ 

ʽʜʝʡ, ʽʩʥʫʚʘʥʥʷ ʷʢʠʭ ʫʩʪʘʥʦʚʣʶʻʪʴʩʷ ʪʽʣʴʢʠ ʟʘ 

ʨʝʟʫʣʴʪʘʪʦʤ ʾʭʥʴʦʛʦ ʚʧʣʠʚʫ ʥʘ ʭʫʜʦʞʥʽʡ ʪʚʽʨ. 

ʊʘʢʠʤ ʜʦʩʚʽʜʦʤ ʚʠʩʪʫʧʘʻ ʩʘʤʝ çEntertainmentè 

ʷʢ ʢʦʣʝʢʪʠʚʥʝ ʥʝʩʚʽʜʦʤʝ, ʬʦʨʤʘ ʘʢʫʤʫʣʷʮʽʾ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʜʦʩʚʽʜʫ. 

ʂʦʣʝʢʪʠʚʥʝ ʥʝʩʚʽʜʦʤʝ ʻ ʩʚʦʻʨʽʜʥʠʤʠ 

ʢʦʛʥʽʪʠʚʥʠʤʠ ʟʨʘʟʢʘʤʠ, ʥʘ ʷʢʽ ʦʨʽʻʥʪʫʻʪʴʩʷ 

ʽʥʩʪʠʥʢʪʠʚʥʝ ʧʦʚʦʜʞʝʥʥʷ. ɸʨʭʝʪʠʧ, ʚʠʭʦʜʷʯʠ 

ʽʟ ʮʴʦʛʦ, ʤʽʩʪʠʪʴ ʫ ʩʦʙʽ ʨʦʟʤʘʾʪʪʷ ʪʦʛʦ ʜʦʩʚʽʜʫ, 

ʱʦ ʙʫʚ ʥʘʢʦʧʠʯʝʥʠʡ ʥʝʩʢʽʥʯʝʥʥʦʶ ʢʽʣʴʢʽʩʪʶ 

ʧʨʝʜʢʽʚ, ʷʢʽ ʜʽʷʣʠ ʤʝʪʦʜʦʤ ʧʨʦʙ ʽ ʧʦʤʠʣʦʢ, 

ʚʽʜʙʠʨʘʶʯʠ ʪʘʢʠʤ ʯʠʥʦʤ ʥʘʡʙʽʣʴʰ ʜʦʮʽʣʴʥʽ 

ʟʨʘʟʢʠ ʧʦʚʦʜʞʝʥʥʷ ʽ ʜʽʾ. ɸʨʭʝʪʠʧ ʟ'ʻʜʥʫʻʪʴʩʷ ʟ 

ʧʝʚʥʠʤʠ ʧʦʜʘʥʥʷʤʠ ʜʦʩʚʽʜʫ, ʷʢʽ ʧʽʜʜʘʶʪʴʩʷ 

ʩʚʽʜʦʤʽʡ ʦʙʨʦʙʮʽ, ʥʘʩʣʽʜʢʦʤ ʯʦʛʦ ʻ ʚʠʥʠʢʥʝʥʥʷ 

çʘʨʭʝʪʠʧʽʯʥʠʭ ʦʙʨʘʟʽʚè, ʱʦ ʩʧʨʠʡʤʘʶʪʴʩʷ ʷʢ 

ʱʦʩʴ ʜʘʣʝʢʝ ʽ ʤʦʛʫʪʥʻ [16]. ʎʽ ʦʙʨʘʟʠ 

ʧʨʦʥʠʢʘʶʪʴ ʫ ʤʽʬʦʣʦʛʽʶ, ʨʝʣʽʛʽʶ, ʽ ʟʚʽʜʩʠ ï 

ʚʝʣʠʢʘ ʫʚʘʛʘ ʂ.-ɻ. ʖʥʛʘ ʜʦ ʩʠʤʚʦʣʽʢʠ ʚ 

ʢʫʣʴʪʫʨʽ, ʪʦʤʫ ʱʦ ʩʠʤʚʦʣʘʤʠ ʤʘʩʢʫʶʪʴʩʷ ʪʽ 

ʩʪʠʭʽʾ, ʷʢʽ ʻ ʚʠʨʘʞʝʥʥʷʤ ʢʦʣʝʢʪʠʚʥʦʛʦ 

ʥʝʩʚʽʜʦʤʦʛʦ. ʋ ʜʘʥʦʤʫ ʘʩʧʝʢʪʽ çEntertainmentè 

ʩʧʨʠʷʻ ʚʩʪʘʥʦʚʣʝʥʥʶ ʚʽʜʧʦʚʽʜʥʦʾ ʛʘʨʤʦʥʽʾ ʤʽʞ 

ʩʪʠʭʽʡʥʠʤ ʧʦʯʘʪʢʦʤ, ʧʨʝʜʩʪʘʚʣʝʥʠʤ ʚ 

ʘʨʭʝʪʠʧʽ, ʽ ʧʦʯʘʪʢʦʤ ʚʣʘʩʪʠʚʦ ʢʫʣʴʪʫʨʥʠʤ, 

ʧʨʝʜʩʪʘʚʣʝʥʠʤ ʫ ʤʽʬʽ, ʨʠʪʫʘʣʽ, ʨʝʣʽʛʽʾ, ʱʦ 

ʜʦʟʚʦʣʷʻ ʟʘʭʠʩʪʠʪʠ ʩʦʮʽʦʢʫʣʴʪʫʨʥʽ ʚʽʜʥʦʩʠʥʠ 

ʚʽʜ ʚʪʦʨʛʥʝʥʥʷ ʧʦʪʫʞʥʠʭ ʥʝʢʦʥʪʨʦʣʴʦʚʘʥʠʭ 

ʩʠʣ. ʊʘʢʠʤ ʯʠʥʦʤ, çEntertainmentè  ʩʪʘʻ 

ʩʠʤʚʦʣʦʪʚʦʨʯʽʩʪʶ, ʱʦ ʚʠʟʥʘʯʘʻ ʮʽʣʢʦʤ 

ʚʽʜʯʫʪʥʽ ʛʨʘʥʠʮʽ ʚʟʘʻʤʠʥ ʟ ʥʝʧʨʠʙʦʨʢʘʥʦʶ 

ʧʩʠʭʽʯʥʦʶ ʝʥʝʨʛʽʻʶ. ʆʪʞʝ, çEntertainmentè ʻ 

ʧʦʯʘʪʢʦʤ, ʱʦ ʚʨʽʚʥʦʚʘʞʫʻ, ʫ ʷʢʦʤʫ 

ʽʥʜʠʚʽʜʫʘʣʴʥʘ ʩʚʽʜʦʤʽʩʪʴ ʟʥʘʭʦʜʠʪʴ 

ʢʦʤʧʝʥʩʘʮʽʶ ʩʚʦʻʾ ʧʩʠʭʽʯʥʦʾ ʥʝʩʪʽʡʢʦʩʪʽ. 

ʈʦʟʛʣʷʜʘʶʯʠ ʬʝʥʦʤʝʥ çEntertainmentè ʷʢ 

ʟʘʩʽʙ  ʫʦʩʦʙʣʝʥʥʷ ʚʠʥʷʪʢʦʚʦʩʪʽ, ʩʣʽʜ 

ʥʘʛʦʣʦʩʠʪʠ ʫʚʘʛʫ ʥʘ ʟʥʘʯʫʱʦʩʪʽ ʪʝʦʨʝʪʠʯʥʦʛʦ 

ʜʽʘʣʦʛʫ ʤʽʞ ɻ. ʈʦʩʩʦʣʽʤʦ ʽ ʏ. ʃʦʤʙʨʦʟʦ ʟ 

ʧʨʠʚʦʜʫ ʛʝʥʽʘʣʴʥʦʩʪʽ ʷʢ ʙʦʞʝʚʽʣʣʷ. ʏ. 

ʃʦʤʙʨʦʟʦ ʟʘʟʥʘʯʘʻ: çʊʝʧʝʨ ʟʘʧʠʪʘʻʤʦ ʩʝʙʝ, ʯʠ 

ʤʦʞʣʠʚʦ ʥʘ ʧʽʜʩʪʘʚʽ ʚʠʱʝʚʠʢʣʘʜʝʥʦʛʦ ʬʘʢʪʫ 

ʧʨʠʡʪʠ ʜʦ ʚʠʩʥʦʚʢʫ, ʱʦ ʛʝʥʽʘʣʴʥʽʩʪʴ ʚʟʘʛʘʣʽ ʻ 

ʥʝ ʱʦ ʽʥʰʝ, ʷʢ ʥʝʚʨʦʟ, ʙʦʞʝʚʽʣʣʷ? ʅʽ, ʪʘʢʠʡ 

ʚʠʩʥʦʚʦʢ ʙʫʚ ʙʠ ʧʦʤʠʣʢʦʚʠʤ. ʇʨʘʚʜʘ ʚ 

ʙʫʨʭʣʠʚʦʤʫ ʞʠʪʪʽ ʛʝʥʽʘʣʴʥʠʭ ʣʶʜʝʡ ʻ 

ʤʦʤʝʥʪʠ, ʢʦʣʠ ʮʽ ʣʶʜʠ ʧʨʝʜʩʪʘʚʣʷʶʪʴ ʚʝʣʠʢʫ 

ʩʭʦʞʽʩʪʴ ʟ ʙʦʞʝʚʽʣʴʥʠʤʠ, ʽ ʚ ʧʩʠʭʽʯʥʽʡ 

ʜʽʷʣʴʥʦʩʪʽ ʪʠʭ ʽ ʽʥʰʠʭ ʻ ʯʠʤʘʣʦ ʩʧʽʣʴʥʠʭ ʨʠʩ, 

ʥʘʧʨʠʢʣʘʜ ʧʦʩʠʣʝʥʘ ʯʫʪʣʠʚʽʩʪʴ, ʝʢʟʘʣʴʪʘʮʽʷ, 

ʱʦ ʟʤʽʥʶʶʪʴʩʷ ʘʧʘʪʽʻʶ, ʦʨʠʛʽʥʘʣʴʥʽʩʪʴ 

ʝʩʪʝʪʠʯʥʠʭ ʪʚʦʨʽʚ ʪʘ ʟʜʘʪʥʽʩʪʴ ʜʦ ʚʽʜʢʨʠʪʪʽʚ, 

ʩʭʠʣʴʥʽʩʪʴ ʜʦ ʩʘʤʦʛʫʙʩʪʚʘè [7, 211]. ɻ. 

ʈʦʩʩʦʣʽʤʦ ʙʫʚ ʧʝʨʝʢʦʥʘʥʠʡ, ʱʦ ʥʝ ʪʽʣʴʢʠ 

ʧʨʠʨʦʜʥʽ ʟʜʽʙʥʦʩʪʽ ʦʩʦʙʠʩʪʦʩʪʽ ʧʦʚôʷʟʘʥʽ ʟ 

ʧʘʪʦʣʦʛʽʯʥʦʶ ʦʩʥʦʚʦʶ, ʘʣʝ ʽ ʩʘʤ ʧʨʦʮʝʩ 

çEntertainmentè ʧʦʚ'ʷʟʘʥʠʡ ʟʽ ʩʢʣʘʜʥʠʤʠ 

ʧʩʠʭʦʧʘʪʠʯʥʠʤʠ ʩʪʘʥʘʤʠ [11]. ʎʝʡ 

ʪʝʦʨʝʪʠʯʥʠʡ ʜʽʘʣʦʛ ʤʽʞ ɻ. ʈʦʩʩʦʣʽʤʦ ʽ ʏ. 

ʃʦʤʙʨʦʟʦ, ʩʧʨʠʷʚ ʧʦʷʚʽ ʚʠʩʥʦʚʢʫ ɻ. ʈʦʩʩʦʣʽʤʦ 

ʱʦʜʦ ʽʩʥʫʚʘʥʥʷ ʪʦʪʘʣʴʥʦʾ ʧʘʪʘʣʦʛʽʟʘʮʽʾ ʚ ʫʩʽʭ 

ʚʠʜʘʭ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. 

ʋ ʜʘʥʦʤʫ ʢʦʥʪʝʢʩʪʽ ʨʦʟʛʣʷʜʘʥʥʷ 

ʧʨʦʙʣʝʤʘʪʠʢʠ çEntertainmentè ʩʣʽʜ ʚʽʜʟʥʘʯʠʪʠ 

ʚʘʛʦʤʽʩʪʴ ʢʦʥʮʝʧʮʽʾ ɺ. ʌʨʽʯʝ (1870ï1929 ʨʨ.). 

ʆʩʤʠʩʣʝʥʥʶ ʧʨʦʙʣʝʤʘʪʠʢʠ ʨʦʟʚʘʞʘʣʴʥʦʾ 

ʜʽʷʣʴʥʦʩʪʽ ʜʦʩʣʽʜʥʠʢ ʧʨʠʜʽʣʷʻ ʟʥʘʯʥʫ ʫʚʘʛʫ, 

ʱʦ ʦʩʦʙʣʠʚʦ ʚʠʷʚʠʣʦʩʴ ʫ ʧʨʘʮʽ çʇʦʝʟʽʷ 

ʢʦʰʤʘʨʽʚ ʽ ʞʘʭʫ. ɼʝʢʽʣʴʢʘ ʨʦʟʜʽʣʽʚ ʟ ʽʩʪʦʨʽʾ 

ʣʽʪʝʨʘʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚʘ ʥʘ ɿʘʭʦʜʽè (1912) [15]. 
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ʈʦʙʦʪʘ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʧôʷʪʠ ʨʦʟʜʽʣʽʚ, ʽ ʫ ʥʘʟʚʽ 

ʢʦʞʥʦʛʦ ʬʽʢʩʫʻʪʴʩʷ ʷʢ ʩʦʮʽʘʣʴʥʦ-

ʬʦʨʤʘʮʽʡʥʠʡ, ʪʘʢ ʽ ʽʩʪʦʨʠʯʥʠʡ ʧʘʨʘʤʝʪʨʠ. 

ʇʦʩʪʫʧʦʚʦ ʫ ʪʚʦʨʽ ʧʦʯʠʥʘʶʪʴ ʧʨʦʩʪʝʞʫʚʘʪʠʩʷ 

ʪʝʥʜʝʥʮʽʾ ʟʚʝʨʥʝʥʥʷ ʜʦ ʧʨʦʙʣʝʤʘʪʠʢʠ 

çʛʝʥʽʘʣʴʥʦʩʪʽ ʽ ʙʦʞʝʚʽʣʣʷè ʚ ʘʩʧʝʢʪʽ ʚʠʚʯʝʥʥʷ 

ʧʠʪʘʥʴ, ʧʦʚôʷʟʘʥʠʭ ʟ ʬʝʥʦʤʝʥʦʤ 

çEntertainmentè. ʅʘ ʜʫʤʢʫ ɺ. ʌʨʽʯʝ, ʥʝʤʘʻ 

ʥʽʯʦʛʦ ʜʠʚʥʦʛʦ ʫ ʪʦʤʫ, ʱʦ ʥʘʧʨʠʢʽʥʮʽ ʍɯʍ ï 

ʧʦʯʘʪʢʫ ʍʍ ʩʪ. ʣʽʪʝʨʘʪʫʨʥʽ ʪʘ ʞʠʚʦʧʠʩʥʽ 

ʪʚʦʨʠ, ʘ ʪʘʢʦʞ ʪʝʘʪʨʘʣʴʥʽ ʚʠʩʪʘʚʠ ʥʘʙʫʚʘʶʪʴ 

ʝʤʦʮʽʡʥʦʾ ʟʙʫʜʞʝʥʦʩʪʽ, ʽ ʧʦʚôʷʟʘʥʦ ʮʝ 

ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʟ ʩʦʮʽʘʣʴʥʠʤ ʬʘʢʪʦʨʦʤ ï 

ʩʪʘʪʝʚʠʤʠ ʩʪʦʩʫʥʢʘʤʠ. 

çʅʘ ʥʘʰʠʭ ʦʯʘʭ, ʥʘʧʨʠʢʽʥʮʽ ʍɯʍ ï 

ʧʦʯʘʪʢʫ ʍʍ ʩʪ. ʧʨʦʪʽʢʘʻ ʪʨʝʪʷ ʝʧʦʭʘ ʞʘʭʫ 

ʧʝʨʝʜ ʞʠʪʪʷʤ, ʪʨʝʪʷ ʝʧʦʭʘ ʧʘʥʫʚʘʥʥʷ 

ʩʪʨʘʰʥʠʭ ʤʘʩʦʢ ʽ ʧʦʪʚʦʨʥʠʭ ʛʨʠʤʘʩè [15, 6]. ɺ. 

ʌʨʽʯʝ ʧʽʜʢʨʝʩʣʶʚʘʚ, ʱʦ ʞʽʥʢʘ ʚʩʝ ʙʽʣʴʰʝ 

ʧʝʨʝʪʚʦʨʶʻʪʴʩʷ ʥʘ ʚʦʡʦʚʥʠʯʫ ʘʤʘʟʦʥʢʫ. ɿʚʽʜʩʠ 

ʽ ʙʝʨʫʪʴ ʩʚʦʾ ʚʠʪʦʢʠ çʉʘʣʦʤʝʷè ʆ. ʋʘʡʣʴʜʘ ʽ 

çʉʘʜ ʢʘʪʫʚʘʥʴè ʆ. ʄʽʨʙʦ. ʊʘʢʦʞ ʜʦʩʣʽʜʥʠʢ 

ʨʦʙʠʪʴ ʥʘʛʦʣʦʩ ʥʘ ʪʦʤʫ, ʱʦ ʧʝʨʽʦʜʠ 

ʧʝʩʠʤʽʩʪʠʯʥʦʾ ʽ ʘʛʨʝʩʠʚʥʦʾ ʩʧʨʷʤʦʚʘʥʦʩʪʽ 

çEntertainmentè ʟʙʽʛʘʶʪʴʩʷ ʟ ʧʝʨʽʦʜʘʤʠ 

ʟʥʘʯʥʠʭ ʩʦʮʽʘʣʴʥʠʭ ʢʨʠʟ. 
ɺʠʩʥʦʚʢʠ. ʆʪʞʝ, ʨʦʟʛʣʷʜʘʶʯʠ ʬʝʥʦʤʝʥ 

çEntertainmentè ʫ ʧʩʠʭʦʣʦʛʽʯʥʦʤʫ ʘʩʧʝʢʪʽ ʷʢ 
ʟʘʩʽʙ ʫʦʩʦʙʣʝʥʥʷ ʚʠʥʷʪʢʦʚʦʩʪʽ, ʩʣʽʜ, 
ʥʘʩʘʤʧʝʨʝʜ, ʟʦʩʝʨʝʜʠʪʠ ʫʚʘʛʫ ʥʘ ʟʥʘʯʫʱʦʩʪʽ 
ʢʦʥʮʝʧʮʽʡ ɿ. ʌʨʝʡʜʘ, ɻ. ʄʘʣʝʨʘ, ɸ. ɸʜʣʝʨʘ, ʂ. 
ʖʥʛʘ, ɻ. ʈʦʩʩʦʣʽʤʦ ʽ ʏ. ʃʦʤʙʨʦʟʦ. 
çEntertainmentè ʷʢ ʧʩʠʭʦʪʝʨʘʧʽʶ, ʬʦʨʤʫ 
ʫʟʘʢʦʥʝʥʦʾ  ʢʫʣʴʪʫʨʦʶ ʩʫʙʣʽʤʘʮʽʾ ʣʽʙʽʜʦʟʥʦʾ 
ʝʥʝʨʛʽʾ ʨʦʟʛʣʷʜʘʚ ɿ. ʌʨʝʡʜ. ʊʨʘʢʪʫʚʘʥʥʷ 
çEntertainmentè ʷʢ ʟʘʩʦʙʫ ʬʦʨʤʫʚʘʥʥʷ ʧʝʚʥʠʭ 
ʤʦʨʘʣʴʥʠʭ ʫʩʪʘʥʦʚʦʢ (ʪʝʘʪʨʘʣʴʥʽ ʧʦʩʪʘʥʦʚʢʠ, 
ʢʦʥʮʝʨʪʠ, ʚʠʩʪʘʚʠ ʤʘʶʪʴ ʤʦʞʣʠʚʽʩʪʴ 
ʟʚʝʨʪʘʪʠʩʷ ʜʦ ʧʨʠʭʦʚʘʥʦʛʦ ʫ ʣʶʜʩʴʢʽʡ 
ʧʽʜʩʚʽʜʦʤʦʩʪʽ, ʱʦ ʜʘʻ ʤʦʞʣʠʚʽʩʪʴ ʙʽʣʴʰ 
ʘʢʪʠʚʥʦ ʚʧʣʠʚʘʪʠ ʥʘ ʣʶʜʩʴʢʫ ʧʩʠʭʽʢʫ, ʽ, ʷʢ 
ʥʘʩʣʽʜʦʢ, ʬʦʨʤʫʚʘʪʠ ʫ ʣʶʜʠʥʠ ʧʝʚʥʽ ʤʦʨʘʣʴʥʽ 
ʫʩʪʘʥʦʚʢʠ) ʥʘʣʝʞʠʪʴ ɻ. ʄʘʣʝʨʫ. ɼʣʷ ɸ. 
ɸʜʣʝʨʘ çEntertainmentè ï ʟʘʩʽʙ ʧʦʜʦʣʘʥʥʷ 
çʢʦʤʧʣʝʢʩʫ ʥʝʧʦʚʥʦʮʽʥʥʦʩʪʽè. ɺʘʞʣʠʚʦ, ʱʦ 
ʤʝʪʦʜʦʣʦʛʽʯʥʫ ʦʩʥʦʚʫ çEntertainmentè ʩʢʣʘʜʘʻ 
ʢʦʥʮʝʧʮʽʷ ʪʠʧʦʣʦʛʽʟʘʮʽʾ, ʥʘ ʷʢʫ ʩʧʠʨʘʣʠʩʴ 
ʧʨʦʚʽʜʥʽ ʧʨʝʜʩʪʘʚʥʠʢʠ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʾ 
ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʾ ʜʫʤʢʠ ʢʽʥʮʷ ʍɯʍ ï ʧʦʯʘʪʢʫ 
ʍʍ ʩʪ., ʟʦʢʨʝʤʘ, ʂ. ʖʥʛ (çʽʥʪʨʘʚʝʨʩʽʷè ï 
çʝʢʩʪʨʘʚʝʨʩʽʷè) ʪʘ ʌ. ʅʽʮʰʝ (ʢʦʥʮʝʧʮʽʷ 
ʜʽʦʥʽʩʽʡʩʴʢʦ-ʘʧʦʣʦʥʽʚʩʴʢʦʛʦ ʧʦʯʘʪʢʫ) [16; 12]. 
çEntertainmentè ʚʠʩʪʫʧʘʻ ʚʝʢʪʦʨʥʦʶ 
ʩʢʣʘʜʦʚʦʶ ʨʦʟʚʠʪʢʫ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʾ 
ʢʫʣʴʪʫʨʠ ʍɯʍ ï ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ, 
ʬʦʨʤʫʶʪʴʩʷ ʪʝʥʜʝʥʮʽʾ ʨʦʟʚʠʪʢʫ ʤʝʜʽʡʥʦ-
ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʭ ʯʠʥʥʠʢʽʚ, ʷʢʽ ʙʫʜʫʪʴ 
ʜʠʢʪʫʚʘʪʠ ʤʦʜʫ ʫ ʤʘʡʙʫʪʥʴʦʤʫ, ʪʦʙʪʦ ʍʍɯ 

ʩʪʦʣʽʪʪʽ, ʩʪʚʦʨʶʶʯʠ ʥʦʚʫ ʩʦʮʽʦʢʫʣʴʪʫʨʥʫ 
ʨʝʘʣʴʥʽʩʪʴ. 

 

ʃʽʪʝʨʘʪʫʨʘ 

 

1. ɸʜʣʝʨ ɸ. ʆ ʥʝʨʚʠʯʝʩʢʦʤ ʭʘʨʘʢʪʝʨʝ / [ʧʝʨ. ʩ 
ʥʝʤ. ʀ. ɺ. ʉʪʝʬʘʥʦʚʠʯ]. ʉʇʙ. : ʋʥʠʚʝʨʩʠʪʝʪʩʢʘʷ 

ʢʥʠʛʘ, 1997. 388 ʩ. 

2. ɹʝʣʷʝʚ ɸ. ɸ. ʕʩʪʝʪʠʢʘ: ʉʣʦʚʘʨʴ. ʄ. : 

ʇʦʣʠʪʠʟʜʘʪ, 1989. 447 ʩ. 

3. ɹʝʨʛʩʦʥ ɸ. ʊʚʦʨʯʝʩʢʘʷ ʵʚʦʣʶʮʠʷ. ʄ. : 
ʂɸʅʆʅ-ʧʨʝʩʩ, ʂʫʯʢʦʚʦ ʧʦʣʝ, 1998. 384 ʩ. 

4. ɻʘʡʜʞʫʪʠʩ ɸ. ʃ. ʂʣʘʩʩʠʯʝʩʢʦʝ ʠʩʢʫʩʩʪʚʦ ʠ 
ʩʦʚʨʝʤʝʥʥʦʩʪʴ.  ʄ. : ɿʥʘʥʠʝ, 1983.  63 ʩ.  

5. Grant Allen. Physiological Aesthetics and 

Philistia / 

Allen Grant. URL : https://archive.org/stream/myfirstb

ookexper00besarich#page/42/mode/2up (ʜʘʪʘ 

ʟʚʝʨʥʝʥʥʷ: 02.02.2019) 

6. ɿʦʣʷ ʕʤʠʣʴ. ɿʘʧʘʜʥʷ. ɾʝʨʤʠʥʘʣʴ: [ʨʦʤʘʥ] / 
[ʧʝʨ. ʩ ʬʨʘʥʮ. ʅ. ʅʝʤʯʠʥʦʚʦʡ., ʚʩʪʫʧ ʩʪʘʪʴʷ ɸ. 

ʇʫʟʠʢʦʚʘ., ʧʨʠʤʝʯ ʉ. ɿʝʥʢʠʥʘ]. ʄ. : ʍʫʜʦʞ. ʃʠʪ., 

1988. 783 ʩ. 

7. ʃʦʤʙʨʦʟʦ ʏ. ɻʝʥʽʘʣʴʥʽʩʪʴ ʽ ʙʦʞʝʚʽʣʣʷ: 

ʇʘʨʘʣʝʣʴ ʤʽʞ ʚʝʣʠʢʠʤʠ ʣʶʜʴʤʠ ʽ ʙʦʞʝʚʽʣʴʥʠʤʠ / 

[ʧʝʨ. ʟ ʽʪʘʣ. ʂ. ʇʝʪʶʰʠʥʦʚʦʾ]. ʂ. : ʋʢʨʘʾʥʘ, 1995. 

ʍɯ. 276 ʩ. : ʽʣ. 

8. ʄʘʨʠʪʝʥ ɾ. ʆʪʚʝʪʩʪʚʝʥʥʦʩʪʴ ʭʫʜʦʞʥʠʢʘ / 
[ʧʝʨ ʩ ʬʨʘʥʮ. ʃ. ʄ. ʉʪʝʧʘʯʝʚʘ]. ï URL: 

http://www.gumer.info/bibliotek_Buks/Culture/Marite

n/index.php (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ 03.07.2020) 

9. ʆʥʽʱʝʥʢʦ ʆ. ɯ. ʍʫʜʦʞʥʷ ʪʚʦʨʯʽʩʪʴ ʫ 

ʢʦʥʪʝʢʩʪʽ ʛʫʤʘʥʽʪʘʨʥʦʛʦ ʟʥʘʥʥʷ.  ʂ. : ɺʠʱʘ ʰʢ. 

2001.179 ʩ. 

10. ʈʝʩʢʠʥ ɼʞʦʥ. ʆʨʣʠʥʦʝ ʛʥʝʟʜʦ (10 ʣʝʢʮʠʡ 

ʦʙ ʦʪʥʦʰʝʥʠʠ ʝʩʪʝʩʪʚʦʟʥʘʥʠʷ ʢ ʠʩʢʫʩʩʪʚʫ) / [ ʧʝʨ. 

ʃ. ʇ. ʅʠʢʠʬʦʨʦʚʘ]. ʄ. : çʂʥʠʞʥʦʝ ʜʝʣʦè, 1903. 102 

ʩ. 

11. ʈʦʩʩʦʣʠʤʦ ɻ. ʀ. ʇʩʠʭʦʣʦʛʠʯʝʩʢʠʝ ʧʨʦʬʠʣʠ 
/ ɻ. ʀ. ʈʦʩʩʦʣʠʤʦ. ï ʉʇʙ. : ʀʟʜ-ʚʦ ʄ. ɸ. 

ɸʣʝʢʩʘʥʜʨʦʚʘ, 1910. 52 ʩ. 

12. ʅʠʮʰʝ ʌʨʠʜʨʠʭ. ʈʦʞʜʝʥʠʝ ʪʨʘʛʝʜʠʠ, ʠʣʠ 
ʕʣʣʠʥʩʪʚʦ ʠ ʧʝʩʩʠʤʠʟʤ  / [ʧʝʨ. ʩ ʥʝʤ. ɻ. ɸ. 

ʈʘʯʠʥʩʢʦʛʦ]. URL: 

http://az.lib.ru/n/nicshe_f/text_0010.shtml (ʜʘʪʘ 

ʟʚʝʨʥʝʥʥʷ: 10.05.2020) 

13. ʋʣʘʥʦʚʘ ʉ. ɯ. ʄʫʟʠʯʥʝ ʧʨʦʩʚʽʪʥʠʮʪʚʦ ʍɯʍ 
ʩʪʦʣʽʪʪʷ: ɸʚʩʪʨʽʷ ʽ ʅʽʤʝʯʯʠʥʘ: ʤʦʥʦʛʨʘʬʽʷ. ʂ. : 

ɼɸʂʂʂʽʄ, 2002.  252 ʩ. 

14. ʌʨʝʡʜ ɿ. ʇʦ ʪʫ ʩʪʦʨʦʥʫ ʧʨʠʥʮʠʧʘ 

ʫʜʦʚʦʣʴʩʪʚʠʷ / [ʧʝʨ. ʩ. ʥʝʤ ɸ. ɸ. ɻʫʰʠʥʘ]. ʄ. : 

ʇʨʦʛʨʝʩʩ, 1992. 569 ʩ.  

15. ʌʨʠʯʝ ɺ. ʇʦʵʟʠʷ ʢʦʰʤʘʨʦʚ ʠ ʫʞʘʩʘ. 

ʅʝʩʢʦʣʴʢʦ ʛʣʘʚ ʠʟ ʠʩʪʦʨʠʠ ʣʠʪʝʨʘʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚʘ 

ʥʘ ɿʘʧʘʜʝ. ʉ ʢʘʨʪʠʥʘʤʠ ʭʫʜʦʞʥʠʢʦʚ: ɹʦʩʭʘ, 

ɹʨʝʛʝʣʷ ʠ ʜʨ. / ʄ. : ʍʫʜʦʞʝʩʪʚʝʥʥʘʷ ʧʝʯʘʪʴ, 1912. 

343 ʩ. 

16. ʖʥʛ ʂʘʨʣ. ʀʟʙʨʘʥʥʦʝ / [ʧʝʨ. ʩ ʥʝʤ. 

ɻʣʫʰʘʢʘ ɽ. ɹ., ɹʫʪʫʟʦʚʘ ɻ. ɸ., ʉʦʙʫʮʢʦʛʦ ʄ. ɸ. ʠ 

ʜʨ]. ʄ. : ʇʦʧʫʨʨʠ, 1998. 448 ʩ. 

 

 

 

http://www.gumer.info/bibliotek_Buks/Culture/Mariten/index.php
http://www.gumer.info/bibliotek_Buks/Culture/Mariten/index.php
http://az.lib.ru/n/nicshe_f/text_0010.shtml


Ȱəɑɢɘəɖɔɑɔɉɫɥ                                                                                                            ȽəɒɆɝɋɓɐɔ ȴ. ȵ. 

 32 

References 

 

1. Adler A. (1997). About the nervous character. 

Transl. from German by I. V. Stefanovich.  SPb.: 

University book [In Russian]. 

2. Belyaev A.A.(1989). Aesthetics: Dictionary. 

Moscow: Politizdat [In Russian]. 

3. Bergson A. (1998). ʉreative evolution. 

Moscow: KANON-press, Kuchkovo pole [In Russian]. 

4. Gaydzhutis A. L. (1983). Classical art and 

modernity. Moscow: Knowledge [In Russian]. 

5. Grant Allen. Physiological Aesthetics and 

Philistia. Allen Grant. URL: 

https://archive.org/stream/myfirstbookexper00besarich

#page/42/mode/2up 

6. Zola Emil. (1988). Trap. Germinal. Transl 

from French by N. Nemchinova. Moscow: Artist. Lit. 

[In Russian]. 

7. Lombroso Ch. (1995). Geniality and God: 

Parallel with great people and gods. Trans. from ital. 

By K. Petyushinova. K.: Ukraine [In Russian]. 

8. Mariten ZH. (1960). Artist responsibility. 

Transl. from french by L. M. Stepacheva. Retrieved 

from 

http://www.gumer.info/bibliotek_Buks/Culture/Marite

n/index.php 

9. On²shchenko O. ĉ. (2001). Artistic creation in 
the context of humanitarian knowledge. K.: Vishcha 

shk. [In Ukrainian]. 

10. Reskin Dzhon. (1903). Eagle's Nest (10 

lectures on the relationship of natural science to art. 

Transl. from English  by L. P. Nikiforova. Moscow: 

çKnizhnoye deloè [In Russian]. 

11. Rossolimo G.I. (1910). Psychological profiles. 

SPb.: Publishing house of M. A. Aleksandrov [In 

Russian]. 

12. Nietzsche Friedrich. Birth of Tragedy, or 

Hellenism and Pessimism. Trans. from German by G. 

A. Rachinsky. URL: 

http://az.lib.ru/n/nicshe_f/text_0010.shtml 

13. Ulanova S. ɯ. (2002). Musical education of the 

19th century: Austria and Nimechchina. K.: 

DAKKKʽM [In Ukrainian]. 

14. Freyd Z. (1992) Beyond the pleasure 

principle. Transl. from German by A. A. Hushyna.  

Moscow: Prohress [In Russian]. 

15. Fritsche V. (1912). Poetry of nightmares and 

horror. Several chapters from the history of literature 

and art in the West. With paintings by artists: Bosch, 

Bregel, etc.  Moscow: Art press [In Russian]. 

16. Jung Karl. (1998). Favorites Trans. from 

German by Glushaka E.B., Butuzova G.A., Sobutskiy 

M.A., and others. Moscow: Potpourri [In Russian]. 
 
 

ʉʪʘʪʪʷ ʥʘʜʽʡʰʣʘ ʜʦ ʨʝʜʘʢʮʽʾ 04.05.2020 

ʆʪʨʠʤʘʥʦ ʧʽʩʣʷ ʜʦʦʧʨʘʮʶʚʘʥʥʷ 12.06.2020 
ʇʨʠʡʥʷʪʦ ʜʦ ʜʨʫʢʫ 17.06.2020 

 
 

http://az.lib.ru/n/nicshe_f/text_0010.shtml


ȨɫɗɓɎɐ ȳɆɜɫɔɓɆɑɢɓɔɬ ɆɐɆɊɋɒɫɬ ɐɋɖɫɈɓɎɛ ɐɆɊɖɫɈ ɐəɑɢɘəɖɎ ɫ ɒɎɗɘɋɜɘɈ ɷ 4ô2020_____  

 33 

ʋɼʂ 77.01 (477+510) 

DOI: https://doi.org/10.32461/2226-

3209.4.2020.219176 

 

ʎʠʪʫʚʘʥʥʷ: 

ɼʦʥʛ ʄʽʥʴ. ɺʠʩʪʘʚʢʦʚʘ ʜʽʷʣʴʥʽʩʪʴ ʄʠʭʘʡʣʘ 

ɻʫʡʜʠ ʚ ʂʠʪʘʾ. ɺʩ̔ʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ 

ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ: ʥʘʫʢ. 

ʞʫʨʥʘʣ. 2020. ̄  4. ʉ. 33-39. 

 

Dong Min. (2020). Exhibition activity of Michael 

Guyda in China. National Academy of Culture and 

Arts Management ʅerald: Science journal, 4, 33-

39. [in Ukrainian]. 

 

 

 

 

ɼʦʥʛ ʄʽʥʴ,É 

ʚʠʢʣʘʜʘʯ ʏʞʝ-ɼʟʷʥʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ 

ʥʘʫʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʡ 

ORCID: https://orcid.org/ 0000-0001-7644-3739 

 

 
ɺʀʉʊɸɺʂʆɺɸ ɼɯʗʃʔʅɯʉʊʔ ʄʀʍɸʁʃɸ ɻʋʁɼʀ ɺ ʂʀʊɸɰ 
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ʚʠʟʥʘʯʘʣʴʥʠʡ ʬʘʢʪʦʨ ʨʦʟʚʠʪʢʫ ʤʠʩʪʝʮʪʚʘ ʋʢʨʘʾʥʠ ʪʘ ʾʾ ʢʫʣʴʪʫʨʥʠʭ ʟʚôʷʟʢʽʚ ʟ ʂʠʪʘʻʤ. ʄʝʪʦʜʦʣʦʛʽʷ. 

ɿʘʩʪʦʩʦʚʘʥʦ ʟʘʛʘʣʴʥʦʥʘʫʢʦʚʽ ʤʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ, ʟʦʢʨʝʤʘ,  ʽʩʪʦʨʠʢʦ-ʭʨʦʥʦʣʦʛʽʯʥʠʡ, ʙʽʦʛʨʘʬʽʯʥʠʡ,  ʘ ʪʘʢʦʞ 

ʦʙʨʘʟʥʦ-ʩʪʠʣʽʩʪʠʯʥʠʡ, ʩʝʤʘʥʪʠʯʥʠʡ, ʩʠʩʪʝʤʥʠʡ ʪʘ ʪʝʦʨʝʪʠʢʦ-ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʠʡ ʘʥʘʣʽʟ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ 
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ʟʨʘʟʢʦʤ ʥʘʣʘʛʦʜʞʝʥʥʷ ʤʽʞʜʝʨʞʘʚʥʠʭ ʢʫʣʴʪʫʨʥʠʭ ʟʚôʷʟʢʽʚ, ʬʦʨʤʫʚʘʥʥʷ ʧʦʟʠʪʠʚʥʦʛʦ ʤʽʞʥʘʨʦʜʥʦʛʦ ʽʤʽʜʞʫ 

ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ, ʾʾ ʩʫʯʘʩʥʠʭ ʜʦʩʷʛʥʝʥʴ, ʥʘʮʽʦʥʘʣʴʥʦ-ʽʩʪʦʨʠʯʥʠʭ, ʤʝʥʪʘʣʴʥʠʭ, ʦʙʨʘʟʥʦ-ʭʫʜʦʞʥʽʭ ʨʠʩ. 

ɺʠʟʥʘʥʠʡ ʚ ʂʠʪʘʾ ʷʢ ʤʘʡʩʪʝʨ ʞʠʚʦʧʠʩʫ, ʪʘʣʘʥʦʚʠʪʠʡ ʧʝʜʘʛʦʛ ʪʘ ʛʨʦʤʘʜʩʴʢʠʡ ʜʽʷʯ, ʄʠʭʘʡʣʦ ɻʫʡʜʘ ʜʝʤʦʥʩʪʨʫʻ 

ʚʠʩʦʢʠʡ ʨʽʚʝʥʴ ʤʠʩʪʝʮʪʚʘ, ʧʨʝʜʩʪʘʚʣʝʥʦʛʦ ʯʠʩʣʝʥʥʠʤʠ ʢʦʤʧʦʟʠʮʽʷʤʠ ʪʘ ʨʦʟʤʘʾʪʪʷʤ ʞʘʥʨʽʚ  ʚʽʜ  ʧʦʨʪʨʝʪʫ ʜʦ 

ʧʝʡʟʘʞʫ, ʽʩʪʦʨʠʯʥʠʭ ʪʘ ʩʶʞʝʪʥʠʭ ʪʚʦʨʽʚ, ʥʶ. ʋ ʨʦʟʤʘʾʪʪʽ ʪʚʦʨʯʠʭ ʟʘʜʫʤʽʚ ʪʘ ʨʽʰʝʥʴ ʤʠʪʮʷ ʚʪʽʣʶʻʪʴʩʷ 

ʙʘʛʘʪʩʪʚʦ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ ʋʢʨʘʾʥʠ. ɺʠʚʯʝʥʥʷ ʚʠʩʪʘʚʢʦʚʦʾ ʜʽʷʣʴʥʦʩʪʽ ʄʠʭʘʡʣʘ ɻʫʡʜʠ ʚ ʂʠʪʘʾ, ʚʠʷʚʠʣʦ 

ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʡʦʛʦ ʚʠʩʪʘʚʢʦʚʦʾ ʜʽʷʣʴʥʦʩʪʽ ʷʢ ʩʚʦʻʨʽʜʥʦʛʦ ʟʚʽʪʫʚʘʥʥʷ ʟʘ ʤʠʩʪʝʮʴʢʽ ʟʜʦʙʫʪʢʠ ʫ ʧʝʚʥʽ ʧʝʨʽʦʜʠ ʡʦʛʦ 

ʜʽʷʣʴʥʦʩʪʽ, ʩʧʨʷʤʫʚʘʥʥʷ ʭʫʜʦʞʥʠʢʘ ʜʦ ʚʠʩʦʢʠʭ ʟʨʘʟʢʽʚ ʩʚʽʪʦʚʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʫʩʧʽʰʥʝ ʟʜʽʡʩʥʝʥʥʷ 

ʤʽʞʥʘʮʽʦʥʘʣʴʥʠʭ ʢʫʣʴʪʫʨʥʠʭ ʧʨʦʝʢʪʽʚ. ɿᾷʷʩʦʚʘʥʦ, ʱʦ ʚʠʩʪʘʚʢʦʚʘ ʜʽʷʣʴʥʽʩʪʴ ʄ.ɻʫʡʜʠ ʥʦʩʠʪʴ ʛʣʠʙʦʢʠʡ 

ʜʫʭʦʚʥʠʡ ʟʤʽʩʪ, ʚʽʜʦʙʨʘʞʘʻ ʟʘʧʠʪʠ ʩʫʯʘʩʥʦʛʦ ʤʽʞʥʘʨʦʜʥʦʛʦ ʩʧʽʚʨʦʙʽʪʥʠʮʪʚʘ ʚ ʜʽʣʷʥʮʽ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ, ʱʦ  

ʚʠʷʚʣʷʶʪʴ ʤʦʞʣʠʚʦʩʪʽ  ʰʠʨʦʢʦʾ ʨʝʘʣʽʟʘʮʽʾ ʥʘʙʫʪʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʜʦʩʚʽʜʫ ʚ ʥʦʚʠʭ ʪʚʦʨʯʠʭ ʧʨʘʢʪʠʢʘʭ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʭʫʜʦʞʥʷ ʚʠʩʪʘʚʢʘ, ʤʠʩʪʝʮʪʚʦ, ʞʠʚʦʧʠʩ, ʢʫʣʴʪʫʨʘ ʂʠʪʘʶ, ʭʫʜʦʞʥʠʢ.  

 

Dong Min, lecturer at Zhejiang University of Science and Technology 

Exhibition activity of Michael Guyda in Chi na 

The purpose of the article. To analyze the exhibition activity of the Ukrainian artist Mykhailo Huida as a 

determining factor in the development of Ukrainian art and its cultural ties with China. Methodology. General scientific 

research methods were used, in particular, historical-chronological, biographical, as well as figurative-stylistic, 

semantic, systematic and theoretical-artistic analysis. The scientific novelty is to clarify the specifics of the 

international creative activity of Mykhailo Huyda and its significance in modern cultural and artistic processes, taking 

into account its aesthetic and figurative content. Conclusions. The peculiarities of the exhibition activity of the painter 

Mykhailo Guida in China as a specific aspect of creative activity aimed at the development of fine arts in Ukraine, 

which is an example of establishing interstate cultural ties, forming a positive international image of Ukrainian culture, 

its modern achievements, national-historical, mental, figurative and artistic features. Recognized in China as a master of 

painting, a talented educator and public figure, Mikhail Guida demonstrates a high level of art, represented by numerous 

compositions and a variety of genres from portraiture to landscape, historical and plot works, nude. The richness of the 

artist's artistic culture is embodied in the diversity of the artist's creative ideas and decisions. The study of Mikhail 

Guida's exhibition activity in China revealed the sequence of his exhibition activity as a kind of reporting on artistic 

achievements in certain periods of his activity, the artist's orientation to high examples of world art, successful 

implementation of international cultural projects. It was found that the exhibition activity of M. Guida has a deep 

spiritual meaning, reflects the demands of modern international cooperation in the field of art culture, which reveal the 

possibilities of wide implementation of the acquired artistic experience in new creative practices. 
Key words: art exhibition, art, painting, culture of China, artist. 
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ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʍʫʜʦʞʥʽ 

ʚʠʩʪʘʚʢʠ ʥʘʣʝʞʘʪʴ ʜʦ ʚʘʞʣʠʚʠʭ ʧʦʜʽʡ 

ʤʠʩʪʝʮʴʢʦʛʦ ʞʠʪʪʷ. ɰʭ ʟʥʘʯʝʥʥʷ ʧʦʣʷʛʘʻ ʫ 

ʟʙʝʨʝʞʝʥʥʽ ʪʘ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʢʫʣʴʪʫʨʥʦʾ 

ʩʧʘʜʱʠʥʠ, ʥʘʙʫʪʪʽ ʘʚʪʦʨʦʤ ʢʫʣʴʪʫʨʥʦʾ 

ʽʜʝʥʪʠʬʽʢʘʮʽʾ, ʚ ʧʦʰʠʨʝʥʥʽ ʧʨʦʩʚʽʪʥʠʮʪʚʘ, ʚ 

ʦʨʛʘʥʽʟʘʮʽʾ ʜʦʟʚʽʣʣʷ. ʉʫʯʘʩʥʽ ʚʠʩʪʘʚʢʠ ʩʪʘʶʪʴ 

ʮʝʥʪʨʘʤʠ ʢʦʤʫʥʽʢʘʮʽʾ, ʢʫʣʴʪʫʨʥʦʾ ʽʥʬʦʨʤʘʮʽʾ ʽ 

ʪʚʦʨʯʠʭ ʽʥʥʦʚʘʮʽʡ. ɺʠʩʪʘʚʢʠ ʚʽʜʦʙʨʘʞʘʶʪʴ 

ʟʤʽʥʠ ʚ ʩʫʩʧʽʣʴʩʪʚʽ ʡ ʢʫʣʴʪʫʨʽ, ʩʧʨʠʷʶʪʴ 

ʩʪʘʥʦʚʣʝʥʥʶ ʤʠʪʮʽʚ, ʨʝʘʣʽʟʘʮʽʾ ʨʽʟʥʦʤʘʥʽʪʥʠʭ 

ʧʨʦʝʢʪʽʚ. ʍʫʜʦʞʥʽ ʚʠʩʪʘʚʢʠ ʚʠʢʦʥʫʶʪʴ 

ʚʘʞʣʠʚʫ ʬʫʥʢʮʽʶ ʦʧʨʠʣʶʜʥʝʥʥʷ ʪʚʦʨʯʠʭ 

ʟʜʦʙʫʪʢʽʚ ʪʘ ʨʝʢʣʘʤʫʚʘʥʥʷ ʧʨʦʬʝʩʽʡʥʠʭ 

ʜʦʩʷʛʥʝʥʴ ʤʠʪʮʷ ʟʘ ʢʦʥʢʨʝʪʥʠʡ ʧʝʨʽʦʜ ʯʘʩʫ 

ʘʙʦ ʚʧʨʦʜʦʚʞ ʪʚʦʨʯʦʛʦ ʞʠʪʪʷ. ʇʦʜʽʙʥʦ ʜʦ 

ʧʨʦʤʠʩʣʦʚʦʾ, ʭʫʜʦʞʥʷ ʚʠʩʪʘʚʢʘ ð ʟʘʭʽʜ, 

ʧʦʚôʷʟʘʥʠʡ ʟ ʜʝʤʦʥʩʪʨʘʮʽʻʶ ʧʨʦʜʫʢʮʽʾ, ʭʦʯʘ ʚ 

ʜʘʥʦʤʫ ʚʠʧʘʜʢʫ ï ʧʨʦʜʫʢʪ ʤʠʩʪʝʮʴʢʠʡ, ʧʦʩʣʫʛ 

ʟ ʤʝʪʦʶ ʧʨʦʩʫʚʘʥʥʷ ʾʭ ʥʘ ʚʥʫʪʨʽʰʥʽʡ ʪʘ 

ʟʦʚʥʽʰʥʽʡ ʨʠʥʢʠ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʢʦʥôʶʥʢʪʫʨʠ, 

ʩʪʚʦʨʝʥʥʷ ʫʤʦʚ ʜʣʷ ʧʨʦʚʝʜʝʥʥʷ ʜʽʣʦʚʠʭ 

ʧʝʨʝʛʦʚʦʨʽʚ, ʫʢʣʘʜʘʥʥʷ ʜʦʛʦʚʦʨʽʚ ʧʨʦ 

ʧʦʩʪʘʯʘʥʥʷ ʧʨʦʜʫʢʪʽʚ, ʜʣʷ ʧʽʜʧʠʩʘʥʥʷ 

ʧʨʦʪʦʢʦʣʽʚ ʧʨʦ ʥʘʤʽʨʠ, ʫʪʚʦʨʝʥʥʷ ʩʧʽʣʴʥʠʭ 

ʧʽʜʧʨʠʻʤʩʪʚ, ʦʪʨʠʤʘʥʥʷ ʽʥʚʝʩʪʠʮʽʡ. 

ɸʥʘʣʽʟ ʧʦʧʝʨʝʜʥʽʭ ʜʦʩʣʽʜʞʝʥʴ. ʍʫʜʦʞʥʷ 

ʜʽʷʣʴʥʽʩʪʴ ʄʠʭʘʡʣʘ ɻʫʡʜʠ, ʚ ʪʦʤʫ ʯʠʩʣʽ 

ʚʠʩʪʘʚʢʦʚʘ, ʥʝʦʜʥʦʨʘʟʦʚʦ ʩʪʘʚʘʣʘ ʧʨʝʜʤʝʪʦʤ 

ʨʦʟʛʣʷʜʫ ʧʨʦʚʽʜʥʠʭ ʫʢʨʘʾʥʩʴʢʠʭ 

ʤʠʩʪʝʮʪʚʦʟʥʘʚʮʽʚ. ʅʠʟʢʫ ʬʘʢʪʽʚ ʱʦʜʦ 

ʚʽʜʢʨʠʪʪʷ ʪʘ ʧʨʦʚʝʜʝʥʥʷ ʚʠʩʪʘʚʦʢ ʚ ʋʢʨʘʾʥʽ ʪʘ 

ʂʠʪʘʾ ʚʠʢʣʘʜʝʥʦ ʫ ʩʪʘʪʪʽ ʆ.ʆ. ɸʚʨʘʤʝʥʢʦ 

ʧʨʠʩʚʷʯʝʥʽʡ ʪʚʦʨʯʦʩʪʽ ʄʠʭʘʡʣʘ ɻʫʡʜʠ, ʷʢʘ 

ʙʫʣʘ ʧʽʜʛʦʪʦʚʣʝʥʘ ʜʣʷ ʘʣʴʙʦʤʫ ʪʚʦʨʽʚ ʤʠʪʮʷ. 

ɸʚʪʦʨʢʘ ʥʘʜʘʻ ʧʝʨʝʣʽʢ ʚʠʩʪʘʚʦʢ ʪʘ 

ʭʘʨʘʢʪʝʨʠʟʫʻ ʥʘʡʙʽʣʴʰ ʚʽʜʦʤʽ ʨʦʙʦʪʠ 

ʭʫʜʦʞʥʠʢʘ, ʱʦ ʙʫʣʠ ʧʨʝʜʩʪʘʚʣʝʥʽ ʥʘ ʥʠʭ ʜʦ 

ʩʝʨʝʜʠʥʠ 2000ʭ ʨʨ. [1]. ʊʘʢʠʡ ʭʨʦʥʦʣʦʛʽʯʥʠʡ 

ʧʝʨʽʦʜ ʦʙʫʤʦʚʠʣʦ ʪʝ, ʱʦ ʘʣʴʙʦʤ ʙʫʚ 

ʦʧʨʠʣʶʜʥʝʥʠʡ ʫ 2005 ʨ., ʦʪʞʝ, ʚʽʥ ʥʝ ʤʽʛ 

ʚʢʣʶʯʠʪʠ ʚʽʜʦʤʦʩʪʽ ʧʨʦ ʧʦʜʘʣʴʰʫ ʚʠʩʪʘʚʢʦʚʫ 

ʨʦʙʦʪʫ ʤʠʪʮʷ. ʅʘʩʪʫʧʥʠʡ ʜʝʩʷʪʠʨʽʯʥʠʡ ʧʝʨʽʦʜ 

ʚʠʩʚʽʪʣʶʻ ʘʣʴʙʦʤ, ʧʨʠʩʚʷʯʝʥʠʡ ʪʚʦʨʯʦʩʪʽ 

ʄʠʭʘʡʣʘ ɻʫʡʜʠ, ʚʩʪʫʧʥʘ ʩʪʘʪʪʷ ʜʦ ʷʢʦʛʦ 

ʧʽʜʛʦʪʦʚʣʝʥʘ ʆ.ʂ. ʌʝʜʦʨʫʢʦʤ ʋʟʘʛʘʣʴʥʶʶʯʠ 

ʟʤʽʥʠ, ʷʢʽ ʚʽʜʙʫʣʠʩʷ ʫ ʭʫʜʦʞʥʽʡ ʧʨʘʢʪʠʮʽ 

ʄ.ɻʫʡʜʠ, ʘʚʪʦʨ ʩʪʘʪʪʽ ʘʢʮʝʥʪʫʻ ʥʘ 

ʦʩʦʙʣʠʚʦʩʪʷʭ ʡʦʛʦ ʤʘʥʝʨʠ, ʭʘʨʘʢʪʝʨʥʠʭ 

ʧʨʠʡʦʤʘʭ, ʟʤʽʩʪʦʚʥʦʤʫ ʟʥʘʯʝʥʥʽ ʪʚʦʨʽʚ [8].  

ɼʽʷʣʴʥʽʩʪʴ ʄ.ɻʫʡʜʠ ʷʢ ʢʫʣʴʪʫʨʥʦʛʦ ʜʽʷʯʘ, 

ʷʢʠʡ ʧʨʝʜʩʪʘʚʣʷʻ ʩʫʯʘʩʥe ʫʢʨʘʾʥʩʴʢʝ 

ʦʙʨʘʟʦʪʚʦʨʯʝ ʤʠʩʪʝʮʪʚʦ ʚ ʂʠʪʘʾ, ʚʠʩʚʽʪʣʝʥʦ ʫ 

ʩʪʘʪʪʽ ʈ.ɼ. ʄʠʭʘʡʣʦʚʦʾ. ɸʚʪʦʨʢʘ ʧʽʜʢʨʝʩʣʠʣʘ 

ʧʦʟʠʪʠʚʥʫ ʨʦʣʴ ʄʠʭʘʡʣʘ ɻʫʡʜʠ ʚ ʫʢʨʘʾʥʦ-

ʢʠʪʘʡʩʴʢʽʡ ʢʫʣʴʪʫʨʥʽʡ ʜʠʧʣʦʤʘʪʽʾ, ʱʦ ʻ 

ʧʦʤʽʪʥʠʤ ʩʫʯʘʩʥʠʤ ʷʚʠʱʝʤ ʫ ʤʽʞʥʘʨʦʜʥʠʭ 

ʩʪʦʩʫʥʢʘʭ ʤʽʞ ʢʨʘʾʥʘʤʠ. ʈʦʟʛʣʷʜʘʶʯʠ ʽʩʪʦʨʽʶ 

ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʠʭ ʟʚᾷʷʟʢʽʚ ʤʽʞ ʋʢʨʘʾʥʦʶ 

ʪʘ ʂʠʪʘʻʤ, ʘʚʪʦʨʢʘ ʚʽʜʩʪʝʞʫʻ ʬʦʨʤʫʚʘʥʥʷ 

ʚʽʜʧʦʚʽʜʥʦʾ ʪʨʘʜʠʮʽʾ ʷʢ ʯʘʩʪʠʥʫ ʽʩʪʦʨʽʾ 

ʢʫʣʴʪʫʨʠ [5].  

ʅʠʟʢʫ ʚʽʜʦʤʦʩʪʝʡ ʥʘʜʘʶʪʴ ʢʘʪʘʣʦʛʠ 

ʚʠʩʪʘʚʦʢ, ʚʽʜʢʨʠʪʠʭ ʄ.ɻʫʡʜʦʶ ʫ ʂʠʪʘʾ, ʘ 

ʪʘʢʦʞ ʽʥʬʦʨʤʘʮʽʷ ʽʟ ʧʝʨʽʦʜʠʯʥʠʭ ʜʞʝʨʝʣ ï 

ʛʘʟʝʪ ʪʘ ʽʥʪʝʨʥʝʪ-ʧʫʙʣʽʢʘʮʽʡ, ʭʦʯʘ ʚʦʥʠ 

ʧʨʝʜʩʪʘʚʣʷʶʪʴ ʩʦʙʦʶ, ʧʝʨʝʚʘʞʥʦ, ʢʦʥʩʪʘʪʘʮʽʶ 

ʬʘʢʪʽʚ [5; 7]. ʎʽʥʥʠʤʠ ʜʞʝʨʝʣʘʤʠ ʻ ʪʘʢʦʞ 

ʜʦʢʫʤʝʥʪʘʣʴʥʽ ʤʘʪʝʨʽʘʣʠ: ʽʥʪʝʨʚᾷʶ ʭʫʜʦʞʥʠʢʘ 

ʪʘ ʡʦʛʦ ʪʚʦʨʯʽ ʟʚʽʪʠ [4].  

ʋ ʮʽʣʦʤʫ ʚʠʩʪʘʚʢʦʚʘ ʜʽʷʣʴʥʽʩʪʴ ʄʠʭʘʡʣʘ 

ɻʫʡʜʠ ʚ ʂʠʪʘʾ ʟʘʣʠʰʘʻʪʴʩʷ ʚʠʚʯʝʥʦʶ 

ʥʝʜʦʩʪʘʪʥʴʦ. ɸʢʪʫʘʣʴʥʠʤ, ʥʘʧʨʠʢʣʘʜ, ʻ ʘʥʘʣʽʟ 

ʧʦʧʠʪʫ ʥʘ ʜʦʩʷʛʥʝʥʥʷ ʫʢʨʘʾʥʩʴʢʦʾ ʨʝʘʣʽʩʪʠʯʥʦʾ 

ʰʢʦʣʠ, ʽʥʪʝʨʝʩʫ ʜʦ ʘʢʘʜʝʤʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, 

ʷʢʽ ʚʠʷʚʣʷʻ ʂʠʪʘʡ, ʱʦ ʤʘʻ ʚʣʘʩʥʽ ʪʠʩʷʯʦʣʽʪʥʽ 

ʭʫʜʦʞʥʽ ʪʨʘʜʠʮʽʾ. ʎʝ, ʥʘʧʨʠʢʣʘʜ, ʰʢʦʣʘ 

ʤʘʡʩʪʝʨʥʦʩʪʽ, ʟʘʢʣʘʜʝʥʘ ʤʘʡʩʪʨʦʤ ʥʘ 

ʩʫʯʘʩʥʦʤʫ ʝʪʘʧʽ, ʱʦ ʜʝʤʦʥʩʪʨʫʻ ʚʠʩʦʢʠʡ 

ʧʨʦʬʝʩʽʦʥʘʣʽʟʤ ʪʘ ʪʝʭʥʽʢʫ ʚʠʢʦʥʘʥʥʷ 

ʞʠʚʦʧʠʩʫ, ʡʦʛʦ ʚʣʘʩʪʠʚʦʩʪʽ, ʟʤʽʩʪʦʚʥʽ 

ʦʩʦʙʣʠʚʦʩʪʽ, ʢʦʤʧʦʟʠʮʽʡʥʽ ʩʢʣʘʜʦʚʽ. ɰʭʥʻ 

ʜʦʩʣʽʜʞʝʥʥʷ ʘʢʪʫʘʣʽʟʫʻ ʚʠʚʯʝʥʥʷ ʜʘʥʦʛʦ 

ʷʚʠʱʘ ʷʢ ʜʣʷ ʽʩʪʦʨʽʾ ʤʠʩʪʝʮʪʚʘ, ʪʘʢ ʽ ʜʣʷ ʪʝʦʨʽʾ 

ʪʘ ʧʨʘʢʪʠʢʠ. 

ʄʝʪʘ ʜʦʩʣʽʜʞʝʥʥʷ  ʚʠʷʚʠʪʠ ʨʦʣʴ ʪʘ ʤʽʩʮʝ 

ʚʠʩʪʘʚʢʦʚʦʾ ʜʽʷʣʴʥʦʩʪʽ ʄʠʭʘʡʣʘ ɻʫʡʜʠ ʚ 

ʤʠʩʪʝʮʴʢʦʤʫ ʧʨʦʮʝʩʽ ʷʢ ʚʘʞʣʠʚʦʾ ʧʦʜʽʾ 

ʩʫʯʘʩʥʦʾ ʪʚʦʨʯʦʾ ʧʨʘʢʪʠʢʠ, ʱʦ ʥʘʜʽʣʝʥʘ 

ʚʘʞʣʠʚʠʤʠ ʧʦʚʥʦʚʘʞʝʥʥʷʤʠ ʤʽʞʥʘʨʦʜʥʠʭ 

ʟʚᾷʷʟʢʽʚ. ɼʣʷ ʜʦʩʷʛʥʝʥʥʷ ʜʘʥʦʾ ʤʝʪʠ ʚ ʧʨʦʮʝʩʽ 

ʜʦʩʣʽʜʞʝʥʥʷ ʙʫʣʦ ʟʜʽʡʩʥʝʥʦ ʟʘʚʜʘʥʥʷ ʰʣʷʭʦʤ 

ʚʽʜʩʪʝʞʝʥʥʷ ʽʩʪʦʨʽʾ ʚʠʩʪʘʚʦʢ ʢʦʥʢʨʝʪʥʦʛʦ 

ʤʠʪʮʷ ʨʦʟʢʨʠʪʠ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʠʡ, 

ʽʩʪʦʨʠʯʥʠʡ, ʦʙʨʘʟʥʦ ʭʫʜʦʞʥʽʡ ʟʤʽʩʪ ʜʘʥʦʛʦ 

ʷʚʠʱʘ, ʡʦʛʦ ʦʙᾷʻʢʪʠʚʥʫ ʥʝʦʙʭʽʜʥʽʩʪʴ, 

ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʤʦʞʣʠʚʦʩʪʽ ʨʝʘʣʽʟʘʮʽʾ ʚʠʩʪʘʚʦʢ 

ʪʘ ʤʘʡʙʫʪʥʽʭ ʚʠʩʪʘʚʢʦʚʠʭ ʧʨʦʻʢʪʽʚ ʫ ʩʫʯʘʩʥʽʡ 

ʪʚʦʨʯʽʡ ʧʨʘʢʪʠʮʽ.  

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ɿʘʢʦʨʜʦʥʥʽ 

ʚʠʩʪʘʚʢʠ, ʫ ʷʢʠʭ ʙʨʘʣʠ ʫʯʘʩʪʴ ʫʢʨʘʾʥʩʴʢʽ 

ʤʠʪʮʽ, ʚʣʘʰʪʦʚʫʚʘʣʠʩʷ ʱʝ ʟʘ ʯʘʩʽʚ 

ʈʘʜʷʥʩʴʢʦʛʦ ʉʦʶʟʫ. ɯ ʭʦʯʘ ʚʠʧʘʜʢʽʚ, ʢʦʣʠ 

ʤʠʪʮʽ ʙʨʘʣʠ ʫʯʘʩʪʴ ʫ ʟʘʢʦʨʜʦʥʥʠʭ ʚʠʩʪʘʚʢʘʭ 

ʙʫʣʦ ʥʝʙʘʛʘʪʦ  ̔ ʚʦʥʠ ʩʢʦʨʽʰʝ ʙʫʣʠ 

ʚʠʢʣʶʯʝʥʥʷʤ, ʥʽʞ ʧʨʘʚʠʣʦʤ ʫ ʟʘʢʨʠʪʽʡ 

ʪʦʪʘʣʽʪʘʨʥʽʡ ʜʝʨʞʘʚʽ, ʚʩʝ ʞ ʤʘʣʠ ʤʽʩʮʝ. 

ʅʝʟʘʣʝʞʥʽʩʪʴ ʋʢʨʘʾʥʠ ʚʽʜʢʨʠʣʘ ʥʦʚʽ 

ʤʦʞʣʠʚʦʩʪʽ ʜʣʷ ʧʨʦʚʝʜʝʥʥʷ ʤʽʞʥʘʨʦʜʥʠʭ 

ʟʘʭʦʜʽʚ. ɯ ʩʝʨʝʜ ʪʠʭ, ʭʪʦ ʦʜʥʠʤ ʟ ʧʝʨʰʠʭ 

ʘʢʪʠʚʥʦ ʨʝʧʨʝʟʝʥʪʫʚʘʚ ʚʣʘʩʥʽ ʪʚʦʨʠ ʚ ʨʽʟʥʠʭ 

ʢʨʘʾʥʘʭ ʩʚʽʪʫ, ʙʫʚ ʄʠʭʘʡʣʦ ɻʫʡʜʘ. ʄʘʶʯʠ ʚʞʝ 

ʚʝʣʠʢʠʡ ʚʠʩʪʘʚʢʦʚʠʡ ʜʦʩʚʽʜ ʧʽʩʣʷ ʧʝʨʰʦʾ 

ʧʝʨʩʦʥʘʣʴʥʦʾ ʚʠʩʪʘʚʢʠ ʫ 70-ʭ ʨʨ. ʪʘ ʥʠʟʢʠ 
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ɺʩʝʫʢʨʘʾʥʩʴʢʠʭ  ̔ɺʩʝʩʦʶʟʥʠʭ ʚʠʩʪʘʚʦʢ, ʚʽʥ ʫ 

1996-1997 ʨʨ. ʟʜʽʡʩʥʠʚ ʪʚʦʨʯʫ ʧʦʾʟʜʢʫ ʜʦ 

ʍʘʨʙʽʥʘ ʚ ʂʠʪʘʾ, ʜʝ ʙʫʣʘ ʚʽʜʢʨʠʪʘ ʚʠʩʪʘʚʢʘ 

ʡʦʛʦ ʨʦʙʽʪ. ʄʠʭʘʡʣʦ ɻʫʡʜʘ ʦʨʛʘʥʽʯʥʦ ʧʦʻʜʥʘʚ 

ʫ ʩʚʦʾʡ ʪʚʦʨʯʦʩʪʽ ʝʩʪʝʪʠʯʥʽ ʟʘʩʘʜʠ, ʩʬʦʨʤʦʚʘʥʽ 

ʨʝʘʣʽʩʪʠʯʥʦʶ ʰʢʦʣʦʶ ʞʠʚʦʧʠʩʫ, 

ʪʨʘʜʠʮʽʡʥʠʤʠ ʪʝʯʽʷʤʠ ʩʭʽʜʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʪʘ 

ʥʦʚʽʪʥʽʤʠ ʤʠʩʪʝʮʴʢʠʤʠ ʪʝʥʜʝʥʮʽʷʤʠ. 

ɿʥʘʡʦʤʩʪʚʦ ʄʠʭʘʡʣʘ ɻʫʡʜʠ ʟ ʤʠʩʪʝʮʪʚʦʤ, 

ʽʩʪʦʨʽʻʶ ʪʘ ʩʴʦʛʦʜʝʥʥʷʤ ʂʠʪʘʶ ʩʧʨʠʷʣʦ 

ʫʢʨʽʧʣʝʥʥʶ ʪʚʦʨʯʦʾ ʘʪʤʦʩʬʝʨʠ, ʱʦ ʟʘʢʣʘʣʘ 

ʧʦʪʫʞʥʠʡ ʽʤʧʫʣʴʩ ʜʣʷ ʧʦʜʘʣʴʰʦʛʦ 

ʤʠʩʪʝʮʴʢʦʛʦ ʟʨʦʩʪʘʥʥʷ ʄʠʭʘʡʣʘ ɻʫʡʜʠ ʷʢ 

ʤʠʪʮʷ. ʉʴʦʛʦʜʥʽ ʡʦʛʦ ʟʥʘʶʪʴ  ̔ʰʘʥʫʶʪʴ ʷʢ ʚ 

ʋʢʨʘʾʥʽ, ʪʘʢ  ̔ʚ ʂʠʪʘʾ, ʜʝ ʥʘ ʧʦʰʘʥʫ ʤʘʡʩʪʨʘ 

ʚʠʜʘʣʠ ʜʚʘ ʧʨʝʟʝʥʪʘʪʠʚʥʽ ʘʣʴʙʦʤʠ [1, 45]. ɺ 

ʂʠʪʘʾ ʥʘʜʟʚʠʯʘʡʥʦ ʚʠʩʦʢʦ ʧʦʮʽʥʦʚʫʶʪʴ 

ʪʚʦʨʯʽʩʪʴ ʄʠʭʘʡʣʘ ɻʫʡʜʠ. ɸʜʞʝ ʚʠʩʪʘʚʢʠ ʡʦʛʦ 

ʪʚʦʨʯʠʭ ʨʦʙʽʪ ï ʮʝ ʩʪʚʦʨʝʥʥʷ ʦʩʦʙʣʠʚʦʾ ʘʫʨʠ 

ʩʧʦʛʣʷʜʘʥʥʷ ʝʢʩʧʦʥʦʚʘʥʦʛʦ ʪʚʦʨʫ, ʱʦ 

ʟʦʩʝʨʝʜʞʫʻ ʫʚʘʛʫ ʛʣʷʜʘʯʘ ʥʘ ʡʦʛʦ ʝʩʪʝʪʠʯʥʠʭ 

ʪʘ ʬʦʨʤʘʣʴʥʠʭ ʧʨʠʥʘʜʘʭ. ɺʝʣʠʯʝʟʥʠʡ ʧʨʦʩʪʽʨ, 

ʷʢʠʡ ʚʽʜʚʦʜʷʪʴ ʜʣʷ ʚʠʩʪʘʚʦʢ ʤʠʪʮʷ ï ʮʝ 

ʤʦʞʣʠʚʽʩʪʴ ʛʣʷʜʘʯʘʤ ʷʢ ʩʣʽʜ, ʥʝʩʧʽʰʥʦ 

ʨʦʟʜʠʚʠʪʠʩʷ ʪʚʦʨʠ ʭʫʜʦʞʥʠʢʘ, ʟʛʽʜʥʦ ʽʜʝʾ 

çʙʽʣʦʛʦ ʢʫʙʘè, ʷʢʘ ʟôʷʚʠʣʘʩʷ ʡ ʟʘʪʚʝʨʜʠʣʘʩʷ ʚ 

ɭʚʨʦʧʽ ʚ ʩʝʨʝʜʠʥʽ ʍʍ ʩʪ. ɺ ʡʦʛʦ ʨʦʙʦʪʘʭ 

ʚʠʨʘʞʝʥʘ ʝʢʩʧʨʝʩʠʚʥʽʩʪʴ ʢʦʣʴʦʨʽʚ, ʥʝʩʪʨʠʤʥʘ 

ʜʠʥʘʤʽʢʘ ʚ ʧʝʡʟʘʞʘʭ, ʛʣʠʙʠʥʘ ʧʨʦʩʪʦʨʫ, ʱʦ 

ʧʝʨʝʜʘʶʪʴ ʚʨʘʞʝʥʥʷ ʤʠʩʪʮʷ, ʪʚʦʨʯʽʩʪʴ ʷʢʦʛʦ 

ʚʠʧʨʦʤʽʥʶʻ ʪʝʧʣʦ ʪʘ ʩʠʣʫ. ʅʘ ʽʜʝʡʥʦʤʫ ʨʽʚʥʽ 

ʟʘʟʥʘʯʝʥʘ ʨʝʧʨʝʟʝʥʪʘʮʽʡʥʘ ʩʪʨʘʪʝʛʽʷ ʚʪʽʣʶʻ 

ʢʦʥʮʝʧʮʽʶ ʘʚʪʦʥʦʤʽʾ ʤʠʩʪʝʮʴʢʦʛʦ ʪʚʦʨʫ, 

ʚʠʨʦʙʣʝʥʫ ʚ 1940 ʨʨ. ʘʤʝʨʠʢʘʥʩʴʢʠʤ 

ʜʦʩʣʽʜʥʠʢʦʤ ʽ ʪʝʦʨʝʪʠʢʦʤ ʤʦʜʝʨʥʽʟʤʫ 

ʂʣʠʤʝʥʪʦʤ ɻʨʽʥʙʝʨʛʦʤ. ɺʽʥ ʚʚʘʞʘʚ, ʱʦ 

ʮʽʥʥʽʩʪʴ ʞʠʚʦʧʠʩʥʦʛʦ ʪʚʦʨʫ ʧʦʣʷʛʘʻ ʚ 

ʜʦʩʢʦʥʘʣʦʩʪʽ ʬʦʨʤʘʣʴʥʠʭ ʷʢʦʩʪʝʡ ʦʙʨʘʥʦʛʦ 

ʚʠʜʫ ʤʠʩʪʝʮʪʚʘ (ʚ ʜʘʥʦʤʫ ʚʠʧʘʜʢʫ ï 

ʞʠʚʦʧʠʩʫ) ʪʘ ʥʝ ʟʘʣʝʞʠʪʴ ʚʽʜ ʚʧʣʠʚʫ 

ʩʫʩʧʽʣʴʥʠʭ ʩʤʘʢʽʚ ʘʙʦ ʥʘʚôʷʟʫʚʘʥʠʭ ʤʠʩʪʝʮʪʚʫ 

ʩʦʮʽʘʣʴʥʠʭ ʽʜʝʦʣʦʛʽʡ [9, 269 310]. 

ʇʽʩʣʷ ʧʝʨʰʦʾ ʚʠʩʪʘʚʢʠ ʤʠʪʮʷ ʫ ʂʠʪʘʾ, ʷʢʘ 

ʚʽʜʙʫʣʘʩʷ ʚ 1997 ʨ., ʚʽʥ ʦʪʨʠʤʘʚ ʟʘʤʦʚʣʝʥʥʷ ʥʘ 

ʨʦʟʧʠʩ ʧʣʘʬʦʥʫ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʧʨʦʚʽʚ ʧʽʚ 

ʨʦʢʫ ʫ ʍʘʨʙʽʥʽ. ʋ1999 ʨ. ʤʠʪʮʷ ʟʘʧʨʦʩʠʣʠ ʥʘ 

ʚʠʢʣʘʜʘʮʴʢʫ ʨʦʙʦʪʫ ʜʦ ʏʞʝ-ɼʟʷʥʩʴʢʦʛʦ 

ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʚ ʤ. ʊʽʥʴ ʍʫʘ, ʜʝ 

ʚʽʥ, ʧʦʧʨʘʮʶʚʘʚ ʜʝʚ'ʷʪʴ ʤʽʩʷʮʽʚ  ̔ʟʜʦʙʫʚ ʟʚʘʥʥʷ 

ʧʦʯʝʩʥʦʛʦ ʧʨʦʬʝʩʦʨʘ ʫʥʽʚʝʨʩʠʪʝʪʫ [8, 16]. 

ʄ.ɻʫʡʜʽ ʜʦʚʝʣʦʩʷ ʥʝ ʣʠʰʝ ʩʪʠʢʥʫʪʠʩʷ ʽʟ ʥʦʚʠʤ 

ʜʣʷ ʥʴʦʛʦ ʩʝʨʝʜʦʚʠʱʝʤ, ʘ ʡ ʥʝʚʽʜʦʤʠʤʠ ʜʦ 

ʪʦʛʦ ʯʘʩʫ ʜʣʷ ʥʴʦʛʦ ʢʘʪʝʛʦʨʽʷʤʠ ʤʠʩʪʝʮʪʚʘ. 

ʉʫʪʪʻʚʫ ʜʦʧʦʤʦʛʫ ʚ ʦʧʘʥʫʚʘʥʥʽ ʥʦʚʠʤʠ 

ʧʦʥʷʪʪʷʤʠ ʧʨʠʚʥʝʩʣʘ ʤʦʞʣʠʚʽʩʪʴ 

ʧʦʜʦʨʦʞʫʚʘʪʠ ʂʠʪʘʻʤ, ʚ ʧʨʦʮʝʩʽ ʷʢʦʛʦ 

ʄ.ɻʫʡʜʘ ʦʪʨʠʤʘʚ ʙʘʛʘʪʦ ʨʽʟʥʦʤʘʥʽʪʥʠʭ 

ʚʨʘʞʝʥʴ ʪʘ ʟʥʘʥʴ ʧʨʦ ʢʨʘʾʥʫ. ʎʝ ʙʫʚ ʧʽʚʜʝʥʥʠʡ 

ʂʠʪʘʡ, ʧʝʨʝʚʘʞʥʦ ʧʨʦʚʽʥʮʽʷ ʏʞʻʮʟʷʥ. 

ʈʝʟʫʣʴʪʘʪʦʤ ʧʦʾʟʜʢʠ ʪʘ ʧʝʨʝʙʫʚʘʥʥʷ ʚ ʂʠʪʘʾ 

ʩʪʘʣʘ ʥʦʚʘ ʚʠʩʪʘʚʢʘ, ʚʽʜʢʨʠʪʘ ʫ 2000 ʨ. ʚ 

ʽʥʩʪʠʪʫʪʽ ʤʠʩʪʝʮʪʚ ʽʤ. ʃʫ ʗʥʰʘʦ ʚ ʐʘʥʭʘʾ, ʷʢʘ 

ʧʽʜʩʫʤʫʚʘʣʘ ʡʦʛʦ ʧʝʨʰʽ ʢʠʪʘʡʩʴʢʽ ʚʨʘʞʝʥʥʷ.  

ʋ ʥʘʩʪʫʧʥʦʤʫ, 2001 ʨ., ʚʽʥ ʙʫʚ 

ʟʘʧʨʦʰʝʥʠʡ ʜʦ ʫʯʘʩʪʽ ʫ ɺʩʝʩʚʽʪʥʽʡ ʚʠʩʪʘʚʮʽ 

ʞʠʚʦʧʠʩʫ, ʱʦ ʚʽʜʙʫʚʘʣʘʩʷ ʚ ʤʽʩʪʽ ʏʽʥʴʜʘʦ, 

ʧʨʦʚʽʥʮʽʾ ʐʘʥʴʜʫʥ. ʅʘ ʮʴʦʤʫ ʧʨʝʩʪʠʞʥʦʤʫ 

ʤʠʩʪʝʮʴʢʦʤʫ ʬʦʨʫʤʽ ʄʠʭʘʡʣʦ ɻʫʡʜʘ 

ʧʨʝʜʩʪʘʚʣʷʚ ʋʢʨʘʾʥʫ ʟʽ ʩʚʦʾʤ ʢʦʣʝʛʦʶ, 

ʫʢʨʘʾʥʩʴʢʠʤ ʞʠʚʦʧʠʩʮʝʤ ɺʦʣʦʜʠʤʠʨʦʤ 

ʂʦʣʝʩʥʠʢʦʚʠʤ. ɺʠʩʪʘʚʢʘ ʧʽʜʩʫʤʦʚʫʚʘʣʘ ʚ 

ʥʦʚʦʤʫ ʤʽʣʝʥʽʫʤʽ ʧʦʧʝʨʝʜʥʽ ʜʚʘ ʜʝʩʷʪʠʣʽʪʪʷ 

ʤʠʩʪʝʮʴʢʦʾ ʧʨʘʢʪʠʢʠ. ʇʨʝʜʩʪʘʚʣʝʥʽ ʫ ʛʘʣʝʨʝʷʭ 

ʂʠʻʚʘ ʨʦʙʦʪʠ, ʪʘʢʦʞ ʙʫʣʠ ʚʠʩʦʢʦ ʦʮʽʥʝʥʽ 

ʫʢʨʘʾʥʩʴʢʦʶ ʤʠʩʪʝʮʴʢʦʶ ʢʨʠʪʠʢʦʶ ʪʘ 

ʧʦʰʘʥʦʚʘʥʽ ʛʣʷʜʘʯʝʤ [8, 15]. 

ʅʘ ʚʝʩʥʽ 2002 ʨ. ʚ ʤʫʟʝʾ ʅʘʮʽʦʥʘʣʴʥʦʾ 

ɸʢʘʜʝʤʽʾ ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ  ̔

ʘʨʭʽʪʝʢʪʫʨʠ ʙʫʣʘ ʨʦʟʛʦʨʥʫʪʘ ʥʦʚʘ ʚʝʣʠʢʘ 

ʚʠʩʪʘʚʢʘ, ʱʦ ʜʝʤʦʥʩʪʨʫʚʘʣʘ ʨʝʟʫʣʴʪʘʪ 

ʪʚʦʨʯʦʛʦ ʚʠʚʯʝʥʥʷ ʤʠʪʮʝʤ ʢʫʣʴʪʫʨʠ ʪʘ 

ʤʠʩʪʝʮʪʚʘ ʂʠʪʘʶ. ʋ ʪʚʦʨʘʭ ʟʥʘʡʰʣʠ 

ʚʽʜʦʙʨʘʞʝʥʥʷ ʤʦʤʝʥʪʠ ʧʦʜʦʨʦʞʝʡ ʢʨʘʾʥʦʶ, 

ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʾʾ ʝʣʽʪʦʶ: ʭʫʜʦʞʥʠʢʘʤʠ, ʧʠʩʴ-

ʤʝʥʥʠʢʘʤʠ, ʧʝʜʘʛʦʛʘʤʠ, ʙʽʟʥʝʩʤʝʥʘʤʠ, 

ʯʠʥʦʚʥʠʢʘʤʠ. ʄʠʭʘʡʣʦ ɻʫʡʜʘ ʚʽʜʪʚʦʨʠʚ ʾʭʥʽ 

ʦʙʨʘʟʠ ʫ ʯʠʩʣʝʥʥʠʭ ʧʦʨʪʨʝʪʘʭ. ɺʨʘʞʝʥʥʷ ʚʽʜ 

ʧʨʠʨʦʜʠ ʪʘ ʤʽʩʴʢʦʛʦ ʣʘʥʜʰʘʬʪʫ ʢʨʘʾʥʠ ʚʽʥ 

ʚʪʽʣʠʚ ʫ ʧʝʡʟʘʞʘʭ. ʍʫʜʦʞʥʽ ʧʦʯʫʪʪʷ, ʱʦ ʙʫʣʠ 

ʚʠʩʣʦʚʣʝʥʽ ʥʝ ʢʦʥʢʨʝʪʥʦ-ʽʥʬʦʨʤʘʮʽʡʥʦ, ʟ 

ʪʦʯʥʠʤ ʟʦʙʨʘʞʝʥʥʷʤ ʷʢʠʭʦʩʴ ʝʢʟʦʪʠʯʥʠʭ ʜʣ̫ 

ʻʚʨʦʧʝʡʮʷ ʜʝʪʘʣʝʡ, ʘ ʦʙʨʘʟʥʦ [1, 44], ʦʪʨʠʤʘʣʠ 

ʧʦʟʠʪʠʚʥʠʡ ʚʽʜʛʫʢ ʪʘ ʟʘʭʦʧʣʝʥʥʷ ʫ ʢʠʪʘʡʩʴʢʦʾ 

ʧʫʙʣʽʢʠ. ʋ ʤʦʥʦʭʨʦʤʥʠʭ ʧʦʨʪʨʝʪʘʭ ʢʠʪʘʷʥʦʢ 

ʘʚʪʦʨ ʜʝʤʦʥʩʪʨʫʚʘʚ ʩʧʨʘʚʞʥʶ ʚʽʨʪʫʦʟʥʽʩʪʴ, 

ʥʘʧʦʚʥʶʶʯʠ ʩʫʪʥʽʩʪʴ ʦʙʨʘʟʫ ʥʘʪʷʢʘʤʠ, 

ʩʠʤʚʦʣʘʤʠ ï ʫ ʣʽʥʽʾ, ʢʦʣʴʦʨʽ, ʫ ʚʽʜʙʦʨʽ 

ʧʨʝʜʤʝʪʽʚ, ʫ çʧʝʨʝʢʘʟʽè ʧʘʨʘʬʨʘʟ ʟʦʣʦʪʘ, 

ʚʰʘʥʫʚʘʥʥʽ ʰʣʷʭʝʪʥʦʛʦ ʥʘʯʘʣʘ. ʂʠʪʘʷʥʢʠ 

ɻʫʡʜʠ ʥʘʯʝ ʧʪʘʭʠ: çʯʘʩʦʤ ʫ ʢʣʽʪʢʘʭ, ʯʘʩʦʤ ʫ 

ʧʨʦʩʪʦʨʘʭ ʝʬʽʨʫ, ʥʘʣʘʰʪʦʚʘʥʥʽ ʥʘ ʽʜʝʘʣʴʥʝ 

ʯʘʩʦʩʪʦʷʥʥʥʷ, ʙʝʟ ʟʤʽʥ, ʧʝʨʝʨʚ, ʟ ʚʽʨʦʶ, ʱʦ ʪʘʢ 

ʙʫʣʦ ʽ ʤʘʻ ʜʘʣʽ ʟʘʣʠʰʘʪʠʩʷè [8, 16 17].  

ʆʢʨʝʤʠʡ ʽʥʪʝʨʝʩ ʥʘ ʚʠʩʪʘʚʢʘʭ ʚʠʢʣʠʢʘʣʠ 

ʚʠʪʦʥʯʝʥʽ ʢʘʨʪʠʥʠ, ʩʪʚʦʨʝʥʽ ʫ ʞʘʥʨʽ çʥʶè: 

çʈʘʥʦʢ ɯè (1999), çʈʘʥʦʢ ɯɯè (1999), çʄʦʜʝʣʽ 

ʙʽʣʷ ʰʠʨʤʠè (2002), çʆʛʦʣʝʥʘ ɯè (2000), 

çʆʛʦʣʝʥʘ ɯɯè (2000), çʉʦʥ ɯè (2000), çʆʛʦʣʝʥʘ ʟ 

ʧʘʧʫʛʦʶè (2002)çʉʦʥ ɯɯè (2003), çʈʘʥʦʢ ɯɯɯè 

(2003), çʈʘʥʦʢ ʟ ʧʘʧʫʛʦʶè (2003), çɹʽʣʷ 

ʰʠʨʤʠè (2000) ʪʘ çʇʝʨʝʜ ʜʟʝʨʢʘʣʦʤè (2001). 

ʂʨʠʪʠʢʠ ʚʽʜʟʥʘʯʘʣʠ ʤʠʩʪʝʮʴʢʠʡ ʪʘʣʘʥʪ 

ʄʠʭʘʡʣʘ ɻʫʡʜʠ: ʚʦʣʦʜʽʥʥʷ ʢʦʣʴʦʨʦʤ ʪʘ 

ʜʦʩʢʦʥʘʣʠʡ ʨʠʩʫʥʦʢ, çʣʽʨʠʯʥʝ ʡ ʽʥʪʠʤʥʝ 
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ʩʧʨʠʡʥʷʪʪʷ ʩʚʽʪʫ ʭʫʜʦʞʥʠʢʦʤè [1]. ʅʘ ʜʫʤʢʫ 

ʤʠʩʪʝʮʪʚʦʟʥʘʚʮʷ ʃ.ɸʚʨʘʤʝʥʢʦ, çʈʘʥʦʢ ʟ 

ʧʘʧʫʛʦʶè (2003) ʥʘʛʘʜʫʻ çʨʘʥʢʠè ɹʦʥʥʘʨʘ, 

ʬʨʘʥʮʫʟʴʢʦʛʦ ʭʫʜʦʞʥʠʢʘ-ʽʤʧʨʝʩʽʦʥʽʩʪʘ, ʷʢʠʡ 

ʪʷʞʽʚ ʜʦ ʩʭʽʜʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʡʦʛʦ 

ʢʩʠʣʦʛʨʘʬʽʡ, çʥʽʞʥʠʭ, ʪʘʥʫʯʠʭ ʘʢʚʘʨʝʣʝʡè, 

ʬʨʘʛʤʝʥʪʘʨʥʦʩʪʽ ʢʦʤʧʦʟʠʮʽʡ, ʥʝʟʚʠʯʥʠʭ ʜʣʷ 

ʻʚʨʦʧʝʡʮʷ ʪʦʯʝʢ ʧʦʛʣʷʜʫ ʥʘ ʧʨʠʨʦʜʫ, ʣʶʜʠʥʫ, 

ʬʽʣʦʩʦʬʩʴʢʠʤʠ ʧʨʠʥʮʠʧʘʤʠ ʩʭʽʜʥʦʾ ʢʫʣʴʪʫʨʠ 

[1, 45]. ʇʨʦ ʢʠʪʘʡʩʴʢʠʭ ʤʦʜʝʣʝʡ ʄʠʭʘʡʣʘ 

ɻʫʡʜʠ, ʷʢʽ ʙʫʣʠ ʥʠʤ ʟʦʙʨʘʞʝʥʽ ʫ ʪʚʦʨʘʭ çɹʘʨ. 

ʏʝʨʚʦʥʠʡ ʜʨʘʢʦʥè, çʆʛʦʣʝʥʘè, çʉʦʥè, 

çʈʘʥʦʢè, çʇʨʦʜʘʚʝʮʴ ʧʪʘʭʽʚ ʇè, çʆʩʪʨʽʚ 

ʧʪʘʭʽʚè, çʇʪʘʭ, ʢʦʪʨʠʡ ʛʦʚʦʨʠʪʴè, çʆʛʦʣʝʥʘ ʟ 

ʧʘʧʫʛʦʶè, çʇʝʨʝʜ ʜʟʝʨʢʘʣʦʤè, çʉʚʷʪʦ 

ʣʽʭʪʘʨʽʚè, çɼʽʚʯʠʥʘ ʽʟ ʱʠʛʣʠʢʦʤè, çɼʽʚʯʠʥʘ ʽʟ 

ʩʦʙʘʢʦʶè, çʏʘʨʽʚʥʘ ʃʽ ɺʝʡè, ʢʨʠʪʠʢʘ 

ʚʠʩʣʦʚʣʶʚʘʣʘʩʷ ʷʢ ʧʨʦ çʜʠʚʦʚʠʞʥʠʭè, ʱʦ 

çʩʝʤʘʥʪʠʯʥʦ ʤʦʞʫʪʴ ʙʫʪʠ ʚʽʜʥʝʩʝʥʽ ʜʦ 

ʢʘʪʝʛʦʨʽʾ ʽʜʝʘʣʴʥʦʛʦè [1, 45].  

ʇʝʨʝʣʽʢ ʚʠʩʪʘʚʦʢ ɻʫʡʜʠ ʚ ʂʠʪʘʾ 2000-ʭ ʨʨ. 

 ̒ ʜʦʩʠʪʴ ʧʦʢʘʟʦʚʠʤ. ʎʝ ʚʠʩʪʘʚʢʘ 2000 ʨ. ʚ 

ʽʥʩʪʠʪʫʪʽ ʤʠʩʪʝʮʪʚʘ ʽʤ. ʃʫ ʗʥʰʘʦ ʫ ʐʘʥʭʘʾ, 

2004 ʨ. ï ʥʘ ʚʩʝʩʚʽʪʥʽʡ ʚʠʩʪʘʚʮʽ ʚ ʏʽʥʜʘʦ, 2005 

ʨ. ï ʚ ʛʘʣʝʨʝʾ ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʚ ʍʘʥʛ 

ʏʞʦʫ, 2006 ʨ., ʫ ʤʫʟʝʾ ʃʶʭʘʡ ʐʫ ʚ ʐʘʥʭʘʾ, 

2007 ʨ. ï ʤʫʟʝʾ ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʚ 

ʐʝʥʴʜʞʝʥʽ, 2008 ʨ. ï ʚ ʐʝʥʴʜʞʝʥʽ, ʜʘʣʽ ï ʅʽʥʛ 

ʇʦ, ɹʝʡʜʟʽʥ, ʜʝ ʙʫʣʘ ʧʦʢʘʟʘʥʘ ʢʦʤʧʦʟʠʮʽʷ 

çɿʫʩʪʨʽʯ ʄʘʟʝʧʠ ʟ ʂʘʨʣʦʤ ʍɯɯè, ʏʞʝʮʟʷʥʴ,  ̔

ʟʥʦʚʫ ɹʝʡʜʟʽʥ. ʋ ɹʝʡʜʟʠʥʽ, ʚ ʮʝʥʪʨʘʣʴʥʦʤʫ 

ʤʫʟʝʾ ʩʪʦʣʠʮʽ ʚʠʩʪʘʚʢʘ ʙʫʣʘ ʚʣʘʰʪʦʚʘʥʘ ʥʘ 

ʧʨʦʩʪʦʨʽ ʫ 600 ʤ
2
 , ʱʦ ʩʚʽʜʯʠʪʴ ʧʨʦ ʥʝʘʙʠʷʢʫ 

ʧʨʘʮʝʟʜʘʪʥʽʩʪʴ ʤʘʡʩʪʨʘ, ʜʣʷ ʷʢʦʛʦ ʪʚʦʨʯʘ 

ʨʦʙʦʪʘ  ̒ʱʦʜʝʥʥʦʶ ʥʝʚʧʠʥʥʦʶ ʩʧʨʘʚʦʶ.  

ʅʘ ʚʠʩʪʘʚʮʽ 2005 ʨ. ʚ ʤʽʩʪʽ ʍʘʥʴʯʞʦʫ, ʷʢʘ 

ʚʽʜʙʫʣʘʩʷ ʷʢ ʧʝʨʩʦʥʘʣʴʥʘ, ʄʠʭʘʡʣʦ ɻʫʡʜʘ 

ʧʨʝʜʩʪʘʚʠʚ ʪʚʦʨʠ, ʥʘʧʠʩʘʥʽ ʚʧʨʦʜʦʚʞ ʦʩʪʘʥʥʽʭ 

ʜʚʦʭ ʨʦʢʽʚ ʫ ʂʠʪʘʾ. ɿʘʧʨʦʧʦʥʦʚʘʥʽ ʛʣʷʜʘʯʝʚʽ 

ʢʘʨʪʠʥʠ çʇʨʦʜʘʚʯʠʥʷ ʧʪʘʭʽʚè (2004), çʄʽʩʪʦ 

ʥʘ ʚʦʜʽ ɯè (2004), ʊʨʠʧʪʠʭ çʃʦʪʦʩʠè (2004), 

çʄʽʩʪʦ ʥʘ ʚʦʜʽ ɯɯè (2004), ʨʷʜ ʧʝʡʟʘʞʽʚ ʪʘ 

ʧʦʨʪʨʝʪʽʚ, ʧʦʤʽʪʥʦ ʪʷʞʽʣʘ ʜʦ ʪʨʘʜʠʮʽʡ 

ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ. ʉʝʨʝʜ 

ʧʦʨʪʨʝʪʽʚ ʥʘʡʧʦʤʽʪʥʽʰʠʤʠ ʩʪʘʣʠ ʪʚʦʨʠ, 

ʧʨʠʩʚʷʯʝʥʽ ʄʝʡ ʎʟʽʥ (2003) ʪʘ ɼʦʥʛ ʄʽʥʴ 

(2005). ʆʙʠʜʚʘ ʭʘʨʘʢʪʝʨʠʟʫʚʘʣʠʩʷ ʘʨʪʠʩʪʠʯʥʦ 

ʥʝʚʠʤʫʰʝʥʦʶ ʧʦʩʪʘʥʦʚʢʦʶ ʥʝʤʦʚʙʠ 

ʚʠʧʘʜʢʦʚʦʛʦ ʞʝʩʪʫ [1, 45]. ʈʦʙʦʪʠ ʧʦʻʜʥʫʚʘʣʦ 

ʚʽʜʯʫʪʪʷ ʩʧʦʢʦʶ, ʪʠʰʽ, ʧʦʨʷʜʢʫ ï ʮʥʦʪʠ, ʷʢʽ 

ʜʘʨʫʻ ʣʶʜʠʥʽ ʧʨʠʨʦʜʘ. ʗʢʱʦ ʧʽʜ ʧʨʠʨʦʜʦʶ 

ʨʦʟʫʤʽʪʠ ʧʨʦʮʝʩ ʥʝʩʢʽʥʯʝʥʥʦʛʦ ʚʜʦʩʢʦʥʘʣʝʥʥʷ, 

ʷʢʦʛʦ ʧʨʘʛʥʫʣʠ ʢʠʪʘʡʩʴʢʽ ʬʽʣʦʩʦʬʠ, ʧʦʝʪʠ, ʷʢʽ 

ʚʪʽʢʘʣʠ ʚʽʜ ʩʫʻʪʠ ʽʤʧʝʨʘʪʦʨʩʴʢʦʛʦ ʯʠ ʢʥʷʞʦʛʦ 

ʦʪʦʯʝʥʥʷ, ʷʢ, ʥʘʧʨʠʢʣʘʜ, ʞʠʚʦʧʠʩʝʮʴ ʽ ʧʦʝʪ 

ʙʫʜʜʠʩʪ ɺʘʥ ɺʝʡ. ʐʣʷʭʦʤ ʙʫʜʜʠʩʪʩʴʢʦʾ 

ʤʝʜʠʪʘʮʽʾ ʚʽʥ ʧʨʘʛʥʫʚ ʜʦʩʷʛʥʫʪʠ ʛʣʠʙʠʥʠ 

ʩʧʦʛʣʷʜʘʥʥʷ, ʷʢʦʤʫ ʚʽʜʜʘʚʘʚ ʟʥʘʯʥʠʡ ʯʘʩ. ʇʽʜ 

ʪʠʰʝʶ, ʷʢʘ ʦʛʦʨʪʘʻ ʣʶʜʠʥʫ ʚ ʭʚʠʣʠʥʠ 

çʦʜʢʨʦʚʝʥʥʷ ʩʘʤʦʛʦ ʩʝʙʝè, ʄ.ɻʫʡʜʘ ʨʦʟʫʤʽʻ 

ʧʦʨʷʜʦʢ, ʷʢʠʡ ʧʘʥʫʻ ʚ ʧʨʠʨʦʜʽ ʽ ʚʽʜ ʥʝʾ 

ʧʝʨʝʜʘʻʪʴʩʷ ʣʶʜʠʥʽ. ʊʘʢʽ ʽʩʪʠʥʠ ʚʽʜʢʨʠʣʠʩʷ 

ʢʠʾʚʩʴʢʦʤʫ ʭʫʜʦʞʥʠʢʫ ʚʥʘʩʣʽʜʦʢ ʨʦʢʽʚ 

ʧʨʦʞʠʚʘʥʥʷ ʚ ʂʠʪʘʾ, ʧʽʟʥʘʥʥʷ ʡʦʛʦ ʧʨʠʨʦʜʠ, 

ʦʟʥʘʡʦʤʣʝʥʥʷ ʽʟ ʩʧʦʩʦʙʦʤ ʞʠʪʪʷ ʢʠʪʘʡʩʴʢʦʛʦ 

ʥʘʨʦʜʫ, ʚʠʚʯʝʥʥʷ ʪʨʘʜʠʮʽʡʥʦʾ ʢʫʣʴʪʫʨʠ ʜʘʚʥʽʭ 

ʢʠʪʘʡʮʽʚ, ʱʦ ʙʫʣʠ ʧʨʦʪʘʛʦʥʽʩʪʘʤʠ ʤʘʣʷʨʩʴʢʦʾ 

ʢʫʣʴʪʫʨʠ ʽ ʧʠʩʘʣʠ ʦʩʴ, ʷʢ ʏʞʘʥ ʗʥʴʶʘʥʴ, ʩʚʦʾ 

çʃʽʜʘʡ ʤʽʥʪʫʘ ʮʟʠè, ʱʦ ʩʪʠʤʫʣʶʚʘʣʦ 

ʝʚʦʣʶʮʽʶ ʞʘʥʨʫ ʢʨʘʻʚʠʜʽʚ [1, 45].  

ʇʦʻʜʥʫʶʯʠ ʚʠʩʪʘʚʢʦʚʫ ʨʦʙʦʪʫ ʽʟ 

ʚʠʢʣʘʜʘʮʴʢʦʶ, ʄʠʭʘʡʣʦ ɻʫʡʜʘ ʦʪʨʠʤʘʚ 

ʚʜʷʯʥʽʩʪʴ ʢʠʪʘʡʩʴʢʠʭ ʫʯʥʽʚ ʪʘ ʰʘʥʫ 

ʢʠʪʘʡʩʴʢʠʭ ʢʦʣʝʛ. ʋ 2006 ʨ. ʡʦʛʦ ʥʘʛʦʨʦʜʞʝʥʦ 

ʟʦʣʦʪʦʶ ʤʝʜʘʣʣʶ ʧʨʦʚʽʥʮʽʾ ʏʞʝʮʟʷʥ çɼʨʫʞʙʘ-

ʉʽʭʫè ʟʘ ʦʩʦʙʣʠʚʠʡ ʚʥʝʩʦʢ ʫ ʨʦʟʚʠʪʦʢ 

ʢʫʣʴʪʫʨʠ ʪʘ ʦʩʚʽʪʠ.  

ʋ 2007 ʨ. ʚ ʤʫʟʝʾ ʽʤʝʥʽ ʗʯʘʥ ʤʽʩʪʘ 

ʐʝʥʯʞʝʥʴ ʟ ʫʩʧʽʭʦʤ ʧʨʦʡʰʣʘ ʧʝʨʩʦʥʘʣʴʥʘ 

ʚʠʩʪʘʚʢʘ ʄʠʭʘʡʣʘ ɻʫʡʜʠ çʄʦʷ ʩʭʽʜʥʘ ʜʫʰʘè, 

ʱʦ ʩʪʘʣʘ ʩʚʦʻʨʽʜʥʠʤ ʦʩʚʽʜʯʝʥʥʷʤ ʚ ʢʦʭʘʥʥʽ ʜʦ 

ʂʠʪʘʶ, ʡʦʛʦ ʤʝʰʢʘʥʮʽʚ, ʧʨʠʨʦʜʠ, ʘʨʭʽʪʝʢʪʫʨʠ, 

ʤʠʩʪʝʮʪʚʘ. ʅʘ ʥʽʡ ʙʫʣʠ ʧʨʝʜʩʪʘʚʣʝʥʽ ʨʦʙʦʪʠ 

ʨʽʟʥʠʭ ʨʦʢʽʚ, ʥʘʧʠʩʘʥʽ ʭʫʜʦʞʥʠʢʦʤ ʧʽʜ 

ʚʧʣʠʚʦʤ ʩʭʽʜʥʦʛʦ ʤʠʩʪʝʮʪʚʘ: ʥʘʪʶʨʤʦʨʪʠ, 

ʧʝʡʟʘʞʽ, ʷʢʽ ʚʽʥ ʧʠʰʝ çʟ ʨʘʜʽʩʪʶ ʟʘ ʙʫʜʴ-ʷʢʠʭ 

ʫʤʦʚ ʩʚʦʛʦ ʞʠʪʪʷ ʚ ʂʠʻʚʽ ʯʠ ʍʘʥʛ ʏʞʦʫ, ï 

ʚʠʰʫʢʘʥʽ, ʜʝʣʽʢʘʪʥʽ, ʷʢ ʫʩʝ ʡʦʛʦ ʤʘʣʷʨʩʪʚʦè [8, 

16]. ʇʝʡʟʘʞʽ çʥʘʯʝ ʜʦʧʦʚʥʶʶʪʴ ʧʦʨʪʨʝʪʥʫ 

ʰʢʘʣʫ ʚʘʨʪʦʩʪʝʡ, ʷʢʽ ɻʫʡʜʘ ʧʦʩʪʽʡʥʦ 

ʜʝʤʦʥʩʪʨʫʻ, ʽ ʚʦʥʠ ʚʠʢʣʠʢʘʶʪʴ ʨʘʧʪʦʤ, 

ʥʝʩʧʦʜʽʚʘʥʦ ʝʤʦʮʽʾ, ʱʦ ʦʛʦʨʪʘʣʠ ʥʘʩ ʢʦʣʠʩʴ 

ʧʝʨʝʜ ʚʠʷʚʦʤ ʢʨʘʩʠ ʱʝʜʨʦʾ ʧʨʠʨʦʜʠ ʽ ʷʢʽ 

ʩʴʦʛʦʜʥʽ, ʙʘʯʠʤʦ ʮʝ, ʧʨʠʩʫʪʥʽ ʫ ʪʚʦʨʘʭ, 

ʟʘʧʦʚʥʶʶʯʠ ʧʦ ʚʽʥʮʷ ʥʘʰʫ ʫʷʚʫè [8, 16 17]. 

ʁʦʛʦ ʨʦʙʦʪʠ, ʷʢʽ çʥʘʧʨʫʞʫʚʘʣʠ ʽʥʪʝʣʝʢʪè, ʷʢ ʫ 

ʪʨʠʧʪʠʭʫ çʃʦʪʦʩʠè, ʚ ʢʦʤʧʦʟʠʮʽʷʭ çʄʽʩʪʦ ʥʘ 

ʚʦʜʽ ɯè, ʘʙʦ çʄʽʩʪʦ ʥʘ ʚʦʜʽ IIè, ʚ ʧʦʝʪʠʯʥʠʭ 

ʚʽʟʽʷʭ çɸʩʦʮʽʘʪʠʚʥʠʡ ʥʘʪʶʨʤʦʨʪè, 

çʅʘʪʶʨʤʦʨʪ ʟ ʙʨʦʥʟʦʚʠʤ ʪʦʨʩʦʤè. ɺʦʥʠ 

ʷʚʣʷʣʠ ʩʦʙʦʶ çʽʜʝʘʣʴʥʫ ʦʙ'ʻʢʪʠʚʥʫ 

ʦʜʫʭʦʪʚʦʨʝʥʫ ʤʘʪʝʨʽʶè [8, 16 17]. 

ʋ 2008 ʨ. ʭʫʜʦʞʥʠʢ ʚʟʷʚ ʫʯʘʩʪʴ ʫ 

ʤʽʞʥʘʨʦʜʥʽʡ ʙʽʻʥʘʣʝ çʈʽʟʥʦʢʦʣʴʦʨʦʚʘ 

ʆʣʽʤʧʽʘʜʘ 2008è ʫ ʇʝʢʽʥʽ, ʘʜʞʝ ʮʷ ʧʦʜʽʷ ʙʫʣʘ 

ʜʣʷ ʢʦʞʥʦʾ ʢʨʘʾʥʠ ʩʚʽʪʫ ʚʽʜʧʦʚʽʜʘʣʴʥʦʶ ʡ 

ʫʨʦʯʠʩʪʦʶ ʧʦʜʽʻʶ. ɼʝʚʽʟʦʤ ʍʍɯʍ ʃʽʪʥʽʭ 

ʆʣʽʤʧʽʡʩʴʢʠʭ ʽʛʦʨ 2008 ʨ. ʚ ʇʝʢʽʥʽ ʩʪʘʚ ʩʣʦʛʘʥ 

çʆʜʠʥ ʩʚʽʪ ï ʦʜʥʘ ʤʨʽʷè. ɺʽʥ ʞʝ ʙʫʚ ʽ ʜʝʚʽʟʦʤ 

ʃʽʪʥʽʭ ʇʘʨʘʣʽʤʧʽʡʩʴʢʠʭ ʽʛʦʨ ʪʦʛʦ ʞ ʨʦʢʫ. 

ʎʝʨʝʤʦʥʽʷ, ʥʘ ʷʢʽʡ ʙʫʣʠ ʧʨʠʩʫʪʥʽ ʧʝʨʰʠʡ 

ʟʘʩʪʫʧʥʠʢ ʛʦʣʦʚʠ ʆʨʛʢʦʤʽʪʝʪʫ ʆʣʽʤʧʽʘʜʠ-2008 

ʚ ʇʝʢʽʥʽ ʏʝʥʴ ʏʞʽʣʽ, ʢʝʨʽʚʥʠʢʠ ʮʝʥʪʨʘʣʴʥʠʭ 

ʫʩʪʘʥʦʚ ʽ ʤʽʩʪʘ ʇʝʢʽʥʘ ʽ ʇʝʢʽʥʩʴʢʦʛʦ 
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ʦʨʛʢʦʤʽʪʝʪʫ ʆʣʽʤʧʽʘʜʠ, ʜʠʧʣʦʤʘʪʠʯʥʽ 

ʧʨʝʜʩʪʘʚʥʠʢʠ ʜʝʷʢʠʭ ʢʨʘʾʥ, ʘʢʨʝʜʠʪʦʚʘʥʽ ʚ 

ʂʠʪʘʾ, ʘ ʪʘʢʦʞ ʧʦʥʘʜ 4000 ʧʨʝʜʩʪʘʚʥʠʢʽʚ 

ʨʽʟʥʠʭ ʢʽʣ ʛʨʦʤʘʜʩʴʢʦʩʪʽ ʩʪʦʣʠʮʽ, ʚʢʣʶʯʘʣʘ 

ʪʘʢʦʞ ɯɯɯ ʬʝʩʪʠʚʘʣʴ ʢʫʣʴʪʫʨʠ, ʧʨʠʩʚʷʯʝʥʠʡ 

ʆʣʽʤʧʽʘʜʽ-2008 ʚ ʇʝʢʽʥʽ, ʪʦʙʪʦ, ʄʽʞʥʘʨʦʜʥʫ 

ʙʽʻʥʘʣʝ. ɿʘʚʜʷʢʠ ʾʡ ʄʠʭʘʡʣʦ ɻʫʡʜʘ ʧʨʝʜʩʪʘʚʠʚ 

ʩʚʦʾ ʪʚʦʨʠ ʥʘ ʟʘʛʘʣ ʩʚʽʪʦʚʦʾ ʩʧʽʣʴʥʦʪʠ, ʱʦ 

ʟʽʙʨʘʣʘʩʷ ʥʘ ʆʣʽʤʧʽʡʩʴʢʽ ʽʛʨʠ. ʅʘ ʚʽʜʢʨʠʪʪʽ 

ʚʠʩʪʘʚʢʠ ɻʦʣʦʚʘ ʇʝʢʽʥʩʴʢʦʛʦ ʦʨʛʢʦʤʽʪʝʪʫ 

çʆʣʽʤʧʽʘʜʠ- 2008è ʃʶ ʎʠ ʧʽʜʢʨʝʩʣʠʚ, ʱʦ 

çʆʣʽʤʧʽʡʩʴʢʠʡ ʜʝʚʽʟ ʚʠʩʣʦʚʣʶʻ ʚʠʩʦʢʠʡ ʽʜʝʘʣ 

ʢʠʪʘʡʩʴʢʦʛʦ ʥʘʨʦʜʫ, ʷʢʠʡ ʧʨʘʛʥʝ ʜʦ 

ʙʫʜʽʚʥʠʮʪʚʘ ʟʘʛʘʣʴʥʠʭ ʧʨʝʢʨʘʩʥʠʭ ʜʦʤʘʰʥʽʭ 

ʚʦʛʥʠʱ ʥʘʨʦʜʽʚ ʩʚʽʪʫ, ʚʠʢʦʨʠʩʪʘʥʥʷ ʨʘʟʦʤ ʟ 

ʥʠʤʠ ʧʣʦʜʽʚ ʮʠʚʽʣʽʟʘʮʽʾ ʽ ʩʧʽʣʴʥʦʛʦ ʩʪʚʦʨʝʥʥʷ 

ʤʘʡʙʫʪʥʴʦʛʦè [2].
 

ʎʴʦʛʦ ʞ ʨʦʢʫ ʚ ʤʫʟʝʾ ʽʤʝʥʽ ʗʯʘʥ ʤʽʩʪʘ 

ʐʝʥʯʞʝʥʴ ʧʨʦʡʰʣʘ ʥʦʚʘ ʭʫʜʦʞʥʷ ʚʠʩʪʘʚʢʘ 

çʊʨʠ ʧʦʢʦʣʽʥʥʷè, ʥʘ ʷʢʽʡ ʙʫʣʠ ʧʨʝʜʩʪʘʚʣʝʥʽ 

ʪʚʦʨʠ ʨʦʜʠʥ ɻʫʡʜʠ-ʇʦʣʪʘʚʝʮʴ. ʅʘ ʥʽʡ ʙʽʣʠ 

ʧʦʢʘʟʘʥʽ ʪʚʦʨʠ ʥʘʨʦʜʥʦʛʦ ʭʫʜʦʞʥʠʢʘ ʋʢʨʘʾʥʠ 

ɺʽʢʪʦʨʘ ʇʦʣʪʘʚʮʷ, ʥʘʨʦʜʥʦʛʦ ʭʫʜʦʞʥʠʢʘ 

ʋʢʨʘʾʥʠ ʄʠʭʘʡʣʘ ɻʫʡʜʠ, ʟʘʩʣʫʞʝʥʦʛʦ 

ʭʫʜʦʞʥʠʢʘ ʋʢʨʘʾʥʠ ʆʢʩʘʥʠ ʇʦʣʪʘʚʝʮʴ-ɻʫʡʜʠ 

(ʜʨʫʞʠʥʠ ʄʠʭʘʡʣʘ ɻʫʡʜʠ), ʅʘʪʘʣʽʾ ʇʦʣʪʘʚʝʮʴ, 

ʄʘʨʽʾ ɻʫʡʜʠ (ʩʪʘʨʰʦʾ ʜʦʯʢʠ ʄʠʭʘʡʣʘ ɻʫʡʜʠ), 

ʷʢʽ ʧʨʝʜʩʪʘʚʣʷʣʠ ʫʢʨʘʾʥʩʴʢʦʾ ʰʢʦʣʫ ʞʠʚʦʧʠʩʫ. 

ʋ 2009 ʪʘ 2010 ʨʨ. ʚʽʜʙʫʣʠʩʷ ʜʚʽ 

ʧʝʨʩʦʥʘʣʴʥʽ ʚʠʩʪʘʚʢʘ ʄʠʭʘʡʣʘ ɻʫʡʜʠ  ʦʜʥʘ ʚ 

ʤʫʟʝʾ ʤʽʩʪʘ ʅʽʥʛʙʦ, ʽʥʰʘ ʚ ʮʝʥʪʨʘʣʴʥʦʤʫ ʤʫʟʝʾ 

ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ ʚ ʇʝʢʽʥʽ. ʉʝʨʝʜ 

ʛʦʩʪʝʡ, ʷʢʽ ʚʽʜʚʽʜʘʣʠ ʚʝʨʥʽʩʘʞ ʙʫʣʠ ʧʦʩʦʣ 

ʋʢʨʘʾʥʠ ʚ ʂʠʪʘʾ, ʧʦʩʦʣ ɻʨʝʮʽʾ ʚ ʂʠʪʘʾ, ʤʽʥʽʩʪʨ 

ʨʝʢʣʘʤʠ ʭʘʥʯʞʦʡʩʴʢʦʛʦ ʤʫʥʽʮʠʧʘʣʴʥʦʛʦ 

ʢʦʤʽʪʝʪʫ ʧʘʨʪʽʾ ɺʘʥ ʉʷʦʤʝʡ, ʟʘʩʪʫʧʥʠʢ 

ʜʠʨʝʢʪʦʨʘ ʤʫʟʝʶ ʢʠʪʘʡʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ ʄʘ 

ʐʫʣʽʥ ʪʘ ʽʥʰʽ ʚʘʞʣʠʚʽ ʧʝʨʩʦʥʠ.  

ɺʝʣʠʢʘ ʚʠʩʪʘʚʢʘ çElegant Artè, ʷʢʘ 

ʚʽʜʙʫʣʘʩʷ ʚ 2013 ʨ. ʚ ʤʽʩʪʽ ʍʘʥʯʞʦʫ, ʩʪʘʣʘ 

ʥʦʚʠʤ ʫʩʧʽʭʦʤ ʤʠʪʮʷ. ʇʨʝʜʩʪʘʚʣʝʥʽ ʥʘ ʥʽʡ 

ʚʠʪʦʥʯʝʥʽ ʞʽʥʦʯʽ ʧʦʨʪʨʝʪʠ, ʧʽʜʪʚʝʨʜʠʣʠ 

ʚʠʟʥʘʥʥʷ ʄ.ɻʫʡʜʠ ʷʢ çʭʫʜʦʞʥʠʢʘ ʝʣʝʛʘʥʪʥʦʛʦ 

ʩʪʠʣʶè. ʉʪʚʦʨʝʥʥʷ ʧʨʝʢʨʘʩʥʠʭ ʦʙʨʘʟʽʚ 

ʢʠʪʘʡʩʴʢʠʭ ʞʽʥʦʢ ʩʪʘʣʦ ʜʣʷ ʥʴʦʛʦ ʪʨʘʜʠʮʽʡʥʠʤ 

ʚʽʜ ʧʦʯʘʪʢʫ 2000-ʭ, ʢʦʣʠ ʫ ʢʘʨʪʠʥʽ çʆʩʪʨʽʚ 

ʧʪʘʭʽʚ ɯè (2002) ʚʽʥ ʟʦʙʨʘʟʠʚ ʬʘʥʪʘʩʪʠʯʥʝ 

ʤʽʩʮʝ, ʜʝ ʩʽʻʪʴʩʷ ʜʦʱ, ʫ ʧʨʦʩʪʦʨʽ ʚʠʪʘʶʪʴ 

ʢʣʽʪʢʠ ʟ ʧʪʘʭʘʤʠ, ʘ ʜʚʽ ʪʝʥʜʽʪʥʽ ʧʘʥʷʥʢʠ ʧʽʜ 

ʧʨʦʟʦʨʦʶ ʧʘʨʘʩʦʣʴʢʦʶ ʥʘʯʝ ʜʚʽ ʧʪʘʰʢʠ ʚ 

çʮʝʣʫʣʦʾʜʥʽʡ ʢʣʽʪʮʽè, ʦʛʦʨʥʝʥʽ ʥʝʟʙʘʛʥʝʥʥʠʤ 

ʧʨʠʩʤʝʨʢʦʚʠʤ ʩʝʨʝʜʦʚʠʱʝʤ. çʅʘ ʦʩʪʨʦʚʽ 

ʧʪʘʭʽʚè (2003) ʢʨʘʩʫʥʷ ʟ ʧʘʨʘʩʦʣʴʢʦʶ ʚ 

ʦʪʦʯʝʥʥʽ ʧʨʝʢʨʘʩʥʠʭ ʙʣʘʢʠʪʥʦ-ʟʦʣʦʪʠʭ ʧʪʘʭʽʚ 

ʫ ʢʣʽʪʢʘʭ, ʥʽʙʠ ʩʘʤʘ ʫ ʚʝʣʠʢʽʡ ʢʣʽʪʮʽ. ɰʾ 

ʧʨʫʪʠʢʘʤʠ ʚʠʛʣʷʜʘʶʪʴ ʙʘʤʙʫʢʦʚʽ ʜʝʨʝʚʮʷ ʥʘ 

ʟʘʜʥʴʦʤʫ ʧʣʘʥʽ. ʅʘʩʪʨʽʡ ʢʘʨʪʠʥ ʘʢʮʝʥʪʫʶʪʴ 

ʟʦʣʦʪʦ ʡ ʙʨʦʥʟʘ, ʱʦ ʚʠʙʣʠʩʢʫʶʪʴ ʥʘ ʧʦʣʦʪʥʽ 

[1, 46].
 

ʋ ʧʦʨʪʨʝʪʘʭ ʢʠʪʘʡʩʴʢʠʭ ʞʽʥʦʢ, ʩʪʚʦʨʝʥʠʭ 

ʄ.ɻʫʡʜʦʶ ʧʝʨʝʜʘʥʦ ʾʭ ʧʦʝʪʠʯʥʫ ʥʘʪʫʨʫ, ʥʽʞʥʽ 

ʩʪʨʫʥʠ ʧʨʠʪʘʻʥʦʾ ʜʫʰʽ, ʛʣʠʙʠʥʫ 

ʥʝʚʠʩʣʦʚʣʝʥʦʛʦ ʣʶʜʩʴʢʦʛʦ, ʚʥʫʪʨʽʰʥʴʦ 

ʟʘʢʦʨʽʥʝʥʦʛʦ ʧʦʯʫʪʪʷ, ʥʝʟʤʽʥʥʦʛʦ ʚʧʨʦʜʦʚʞ 

ʪʠʩʷʯʦʣʽʪʴ. ʍʫʜʦʞʥʠʢ, ʥʘʣʘʰʪʦʚʘʥʠʡ ʥʘ 

ʧʦʰʫʢ ʽʩʪʠʥʥʦʛʦ ʚ ʣʶʜʠʥʽ, ʟʥʘʭʦʜʠʪʴ 

ʥʝʦʙʭʽʜʥʽʩʪʴ ʟ'ʷʚʠ ʽʩʪʠʥʥʦʛʦ, ʩʧʨʘʚʞʥʴʦʛʦ 

ʙʫʪʪʷ [8,].
 

ɼʦ ʘʣʴʙʦʤʫ çMykhailo Guida Europen Oil 

Painting Masterè, ʚʠʧʫʱʝʥʦʛʦ ʜʦ ʚʠʩʪʘʚʢʠ 

çElegant Artè 2013 ʨ., ʫʚʽʡʰʣʠ ʡʦʛʦ ʢʘʨʪʠʥʠ-

ʧʦʨʪʨʝʪʠ: çʆʢʩʘʤʠʪʦʚʠʡ ʩʝʟʦʥè, çʉʫʪʽʥʢʠè, 

çɺʨʘʥʽʰʥʽʡ ʪʫʤʘʥè (ʚʩʽ ï 2012 ʨ.). ɺʦʥʠ 

ʟʦʙʨʘʞʫʚʘʣʠ ʢʠʪʘʡʩʴʢʠʭ ʞʽʥʦʢ ʥʘ ʪʣʽ 

ʜʠʚʦʚʠʞʥʦʾ ʧʨʠʨʦʜʠ, ʜʝ ʢʦʣʦʨʠʪ ʩʪʚʦʨʶʚʘʚ 

ʬʘʥʪʘʩʪʠʯʥʦ-ʟʘʛʘʜʢʦʚʫ ʘʪʤʦʩʬʝʨʫ, ʘ 

ʘʥʪʫʨʘʞʝʤ ʩʣʫʛʫʚʘʣʠ ʝʢʟʦʪʠʯʥʽ ʧʪʘʭʠ ʪʘ 

ʙʣʘʛʦʨʦʜʥʽ ʭʦʨʪʠ. ʅʘʜʘʣʽ ʥʘʟʚʘ ʚʠʩʪʘʚʢʠ ʩʪʘʣʘ 

ʧʦʩʪʽʡʥʦʶ ʽ ʧʨʦʜʦʚʞʫʚʘʣʘ ʟôʷʚʣʷʪʠʩʷ ʥʘ 

ʘʬʽʰʘʭ ʥʘʩʪʫʧʥʠʭ ʟʘʭʦʜʽʚ. ɼʦ ʘʣʴʙʦʤʫ ʪʘʢʦʞ 

ʫʚʽʡʰʣʠ çɾʽʥʦʯʠʡ ʧʦʨʪʨʝʪè (2009), çʅʘ 

ɿʘʭʽʜʥʦʤʫ ʦʟʝʨʽè (2011), çʆʩʪʨʽʚ ʧʪʘʭʽʚè 

(2012), çʊʘʻʤʥʠʯʠʡ ʩʚʽʪè (2012), çʋ ʚʽʪʘʣʴʥʽè 

(2012), çɼʽʚʯʠʥʘ ʫ ʯʝʨʚʦʥʦʤʫ ʢʘʧʝʣʶʩʽè 

(2012), çɹʽʣʷ ʤʦʨʷè (2013) ʪʘ ʙʘʛʘʪʦ ʽʥʰʠʭ 

ʧʦʨʪʨʝʪʽʚ, ʢʘʨʪʠʥ ʽ ʧʝʡʟʘʞʽʚ, ʥʘʧʠʩʘʥʠʭ ʚ 

ʂʠʪʘʾ ʪʘ ʚ ʋʢʨʘʾʥʽ. 

ʅʘ ʚʽʜʢʨʠʪʪʽ ʚʠʩʪʘʚʢʠ çElegant Artè 2013 

ʨ. ʙʫʣʠ ʧʨʠʩʫʪʥʽ ʚʠʜʘʪʥʽ ʢʠʪʘʡʩʴʢʽ ʤʠʪʮʽ: ʉʶʡ 

ʎʟʷʥ, ʜʝʢʘʥ ʂʠʪʘʡʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʢʨʘʩʥʠʭ 

ʤʠʩʪʝʮʪʚ ʽ ʟʘʩʪʫʧʥʠʢ ʛʦʣʦʚʠ ɸʩʦʮʽʘʮʽʾ 

ʢʠʪʘʡʩʴʢʠʭ ʭʫʜʦʞʥʠʢʽʚ, ʯʣʝʥ 10-ʛʦ 

ʅʘʮʽʦʥʘʣʴʥʦʛʦ ʢʦʤʽʪʝʪʫ ʢʠʪʘʡʩʴʢʠʭ 

ʣʽʪʝʨʘʪʫʨʥʠʭ ʽ ʤʠʩʪʝʮʴʢʠʭ ʢʽʣ; ʂʚʘʥ ʐʘʥʛ ʐʽ 

ï ʧʨʦʬʝʩʦʨ ʂʠʪʘʡʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʦʙʨʘʟʦʪʚʦʨʯʠʭ 

ʤʠʩʪʝʮʪʚ, ʟʘʩʪʫʧʥʠʢ ʛʦʣʦʚʠ ʂʠʪʘʡʩʴʢʦʛʦ 

ʪʦʚʘʨʠʩʪʚʘ ʦʣʽʡʥʦʛʦ ʞʠʚʦʧʠʩʫ, ʟʘʩʪʫʧʥʠʢ 

ʜʠʨʝʢʪʦʨʘ ɸʩʦʮʽʘʮʽʾ ʭʫʜʦʞʥʠʢʽʚ ʤʠʩʪʝʮʪʚ 

ʂʠʪʘʶ ʟ ʞʠʚʦʧʠʩʫ; ʍʫʘʥ ɸʡʯʦʥʛ, ʯʣʝʥ 

ɸʩʦʮʽʘʮʽʾ ʢʠʪʘʡʩʴʢʠʭ ʭʫʜʦʞʥʠʢʽʚ, ʟʘʩʪʫʧʥʠʢ 

ʛʦʣʦʚʠ ʐʘʥʭʘʡʩʴʢʦʾ ʘʩʦʮʽʘʮʽʾ ʤʦʣʦʜʠʭ 

ʭʫʜʦʞʥʠʢʽʚ, ʯʣʝʥ ʢʠʪʘʡʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ 

ʦʣʽʡʥʦʛʦ ʞʠʚʦʧʠʩʫ, ʯʣʝʥ ʉʧʽʣʢʠ ʭʫʜʦʞʥʠʢʽʚ ʟ 

ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ ʐʘʥʭʘʷ, ʯʣʝʥ 

ɸʩʦʮʽʘʮʽʾ ʧʠʩʴʤʝʥʥʠʢʽʚ ʐʘʥʭʘʷ, ʟʘʩʪʫʧʥʠʢ 

ʜʠʨʝʢʪʦʨʘ ʽ ʧʨʦʬʝʩʦʨ ɯʥʩʪʠʪʫʪʫ ʦʙʨʘʟʦʪʚʦʨʯʠʭ 

ʤʠʩʪʝʮʪʚ ʐʘʥʭʘʡʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ 

ʦʙʨʘʟʦʪʚʦʨʯʠʭ ʤʠʩʪʝʮʪʚ [10]. ʇʨʦ ʦʩʦʙʣʠʚʠʡ 

ʽʥʪʝʨʝʩ ʢʠʪʘʡʮʽʚ ʜʦ ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ 

ʄ.ɻʫʡʜʘ ʛʦʚʦʨʠʪʴ ʫ ʩʚʦʾʭ ʽʥʪʝʨʚᾷʶ: çʂʠʪʘʡʮʽ 

ʙʫʜʫʶʪʴ ʢʦʣʦʩʘʣʴʥʫ ʢʽʣʴʢʽʩʪʴ ʤʫʟʝʾʚ! ʋʷʚʽʪʴ, 

ʱʦ ʢʦʞʝʥ ʤʝʨ ʧʦʚʽʪʦʚʦʛʦ ʢʠʪʘʡʩʴʢʦʛʦ ʤʽʩʪʘ 

ʚʚʘʞʘʻ ʟʘ ʩʚʽʡ ʦʙʦʚ'ʷʟʦʢ ʥʘʩʘʤʧʝʨʝʜ 

ʧʦʙʫʜʫʚʘʪʠ ʤʫʟʝʡè [3].  
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ʗʢ ʚʠʜʘʪʥʦʛʦ ʤʘʡʩʪʨʘ ʄ.ɻʫʡʜʫ ʙʫʣʦ 

ʟʘʧʨʦʰʝʥʦ ʜʦ ʫʯʘʩʪʽ ʫ 2015 ʨ. ʫ ʄʽʞʥʘʨʦʜʥʽʡ 

ʚʠʩʪʘʚʮʽ çɿʥʘʥʽ ʤʠʪʮʽ ʩʚʽʪʫè, ʷʢʘ ʚʽʜʙʫʣʘʩʷ ʫ 

ʤʽʩʪʽ ʍʘʨʙʽʥ.  

ʐʠʨʦʢʠʡ ʨʝʟʦʥʘʥʩ ʦʪʨʠʤʘʣʘ ʽ ʥʘʩʪʫʧʥʘ 

ʚʠʩʪʘʚʢʘ: çʄʠʭʘʡʣʦ ɻʫʡʜʘ ʽ ʢʠʪʘʡʩʴʢʽ 

ʩʪʫʜʝʥʪʠè, ʱʦ ʚʽʜʙʫʣʘʩʷ ʚ 2016 ʨ. ʚ ʤʽʩʪʽ ʏʝʥʴ-

ʏʞʝʥʴ. ɼʦ ʮʴʦʛʦ ʟʘʭʦʜʫ ʪʘʢʦʞ ʙʫʣʦ ʚʠʜʘʥʦ 

ʢʘʪʘʣʦʛ ʟ ʦʜʥʦʡʤʝʥʥʦʶ ʥʘʟʚʦʶ [4].  

ʋ 2017 ʨ. ʚʠʩʪʘʚʢʘ çElegant Artè ʚʽʜʙʫʣʘʩʷ 

ʫ ʏʝʥ-ɼʞʝʥʴʩʴʢʦʤʫ ʤʫʥʽʮʠʧʘʣʴʥʦʤʫ ʤʫʟʝʾ, ʜʝ 

ʙʫʣʦ ʧʨʝʜʩʪʘʚʣʝʥʦ ʙʣʠʟʴʢʦ 50 ʞʠʚʦʧʠʩʥʠʭ 

ʪʚʦʨʽʚ ʄ. ɻʫʡʜʠ, ʘ ʫ 2018 ʨ. ï ʩʧʽʣʴʥʘ ʚʠʩʪʘʚʢʘ 

ʄʠʭʘʡʣʘ ɻʫʡʜʠ ʪʘ ʡʦʛʦ ʫʯʝʥʠʮʽ ɼʦʥʛ ʄʽʥʴ ʫ 

ʚʠʩʪʘʚʢʦʚʦʤʫ ʟʘʣʽ ʉʧʽʣʢʠ ʭʫʜʦʞʥʠʢʽʚ 

ʍʘʥʴʯʞʦʫ [4].  

ɸʢʪʠʚʥʘ ʫʯʘʩʪʴ ʄʠʭʘʡʣʘ ɻʫʡʜʠ ʫ 

ʢʫʣʴʪʫʨʥʦʤʫ ʧʨʦʩʪʦʨʽ ʂʠʪʘʶ ʥʘʧʨʠʢʽʥʮʽ ʍʍ ï 

ʧʦʯʘʪʢʫ ʍʍɯ ʩʪ., ʱʦ ʤʘʻ ʨʦʟʚʠʪʦʢ ʫ ʰʠʨʦʢʽʡ 

ʚʠʩʪʘʚʢʦʚʽʡ ʜʽʷʣʴʥʦʩʪʽ, ʧʦʻʜʥʫʻʪʴʩʷ ʽʟ 

ʦʨʛʘʥʽʟʘʪʦʨʩʴʢʠʤ ʝʥʪʫʟʽʘʟʤʦʤ ʤʠʪʮʷ. ɺʝʣʠʢʝ 

ʟʥʘʯʝʥʥʷ ʜʣʷ ʨʦʟʰʠʨʝʥʥʷ ʤʽʞʥʘʨʦʜʥʠʭ 

ʢʫʣʴʪʫʨʥʠʭ ʟʚôʷʟʢʽʚ ʋʢʨʘʾʥʠ ʪʘ ʂʠʪʘʶ ʻ, 

ʥʘʧʨʠʢʣʘʜ, ʪʝ, ʱʦ ʚʽʥ ʩʧʨʠʷʚ ʧʨʠʾʟʜʫ ʙʘʛʘʪʴʦʭ 

ʫʢʨʘʾʥʩʴʢʠʭ ʤʠʪʮʽʚ-ʧʝʜʘʛʦʛʽʚ, ʢʦʣʝʛ ʧʦ 

ʂʠʾʚʩʴʢʽʡ ʅʘʮʽʦʥʘʣʴʥʽʡ ʘʢʘʜʝʤʽʾ 

ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ ʪʘ ʘʨʭʽʪʝʢʪʫʨʠ, ʜʦ 

ʂʠʪʘʶ, ʜʝ ʚʦʥʠ ʤʘʣʠ ʤʦʞʣʠʚʽʩʪʴ ʧʨʝʜʩʪʘʚʠʪʠ 

ʩʚʦʶ ʭʫʜʦʞʥʶ ʜʽʷʣʴʥʽʩʪʴ ʜʦ ʫʚʘʛʠ ʢʠʪʘʡʩʴʢʦʾ 

ʩʧʽʣʴʥʦʪʠ ʽ ʪʠʤ ʩʘʤʠʤ ʧʨʝʜʩʪʘʚʠʪʠ ʷʢ ʨʽʚʝʥʴ 

ʨʦʟʚʠʪʢʫ ʫʢʨʘʾʥʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʪʘʢ ʽ 

ʦʩʦʙʣʠʚʦʩʪʽ ʫʢʨʘʾʥʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ 

ʭʫʜʦʞʥʴʦʾ ʰʢʦʣʠ [6].  

ɺʦʜʥʦʯʘʩ ʧʨʦ ʚʠʩʪʘʚʢʠ, ʘʫʢʮʽʦʥʠ, 

ʚʠʩʪʘʚʢʦʚʽ ʧʨʦʝʢʪʠ ʤʠʪʝʮʴ ʚʽʜʛʫʢʥʫʚʩʷ 

ʥʘʩʪʫʧʥʠʤ ʯʠʥʦʤ: çʗ ʥʝ ʣʶʙʣʶ çʙʘʟʘʨʠ ʟ 

ʤʠʩʪʝʮʪʚʘè. ʋ ʤʝʥʝ ʻ ʩʬʦʨʤʦʚʘʥʘ ʚʠʩʪʘʚʢʘ, 

ʷʢʘ ʾʟʜʠʪʴ ʢʽʣʴʢʘ ʨʦʢʽʚ ʧʦ ʚʝʣʠʢʠʭ ʤʫʟʝʷʭ 

ʂʠʪʘʶ. ɼʫʤʘʶ, ʧʨʠʚʝʟʫ ʾʾ ʽ ʚ ʋʢʨʘʾʥʫ. ʗʢʽʩʴ 

ʨʦʙʦʪʠ ʚʽʜʙʠʨʘʶʪʴʩʷ, ʱʦʩʴ ʜʦʜʘʻʪʴʩʷ. ɸʣʝ 

ʢʽʩʪʷʢ ʟʙʝʨʽʛʘʻʪʴʩʷ. ʋ ʨʽʟʥʠʭ ʢʠʪʘʡʩʴʢʠʭ 

ʤʫʟʝʷʭ ʮʷ ʝʢʩʧʦʟʠʮʽʷ ʤʘʻ ʨʽʟʥʠʡ ʚʠʛʣʷʜ. ɹʘʛʘʪʦ 

ʱʦ ʟʘʣʝʞʠʪʴ ʚʽʜ ʽʥʪʝʨ'ʻʨʫ, ʚʽʜ ʝʢʩʧʦʟʠʮʽʾ, 

ʢʦʥʮʝʧʮʽʾ. ʇʝʢʽʥ, ʐʘʥʭʘʡ, ʐʝʥʴʯʞʝʥʴ ð 

ʤʽʩʪʘ, ʚ ʷʢʠʭ ʤʦʷ ʚʠʩʪʘʚʢʘ ʚʞʝ ʧʦʙʫʚʘʣʘ. 

ʇʣʘʥʫʶ ʧʦʢʘʟʘʪʠ ʾʾ ʥʘ ʊʘʡʚʘʥʽ. ɹʝʟ ʟʘʡʚʦʾ 

ʩʢʨʦʤʥʦʩʪʽ ʟʽʟʥʘʶʩʷ, ʱʦ ʚʠʩʪʘʚʢʘ ʚ ʢʠʪʘʡʮʽʚ 

ʢʦʨʠʩʪʫʻʪʴʩʷ ʧʦʧʠʪʦʤè [5]. 

ʋ 2019 ʨ. ʥʘ ʟʘʧʨʦʰʝʥʥʷ ʄʽʥʽʩʪʝʨʩʪʚʘ 

ʢʫʣʴʪʫʨʠ ʂʅʈ ʽ ʂʠʪʘʡʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʤʠʩʪʝʮʪʚ 

ʄʠʭʘʡʣʦ ɻʫʡʜʘ ʚʟʷʚ ʫʯʘʩʪʴ ʫ ʢʦʥʢʫʨʩʽ 

çʐʦʚʢʦʚʠʡ ʰʣʷʭè. ɺ ʮʽʡ ʘʢʮʽʾ ʙʨʘʣʠ ʫʯʘʩʪʴ 50 

ʽʥʦʟʝʤʥʠʭ ʪʘ 200 ʢʠʪʘʡʩʴʢʠʭ ʤʠʪʮʽʚ. ʅʘʚʝʩʥʽ 

2020 ʨ. ʤʘʣʘ ʚʽʜʙʫʪʠʩʷ ʚʠʩʪʘʚʢʘ, ʜʣʷ ʷʢʦʾ ʙʫʚ 

ʥʘʜʨʫʢʦʚʘʥʠʡ ʢʘʪʘʣʦʛ. ʇʝʨʝʜʙʘʯʘʣʦʩʷ, ʱʦ 

ʩʧʦʯʘʪʢʫ ʚʠʩʪʘʚʢʘ ʚʽʜʙʫʜʝʪʴʩʷ ʚ ʇʝʢʽʥʽ, ʘ 

ʧʦʪʽʤ ï ʫ ʚʩʽʭ ʚʝʣʠʢʠʭ ʤʽʩʪʘʭ ʂʅʈ ʽ ʧʦ ʚʩʴʦʤʫ 

ʐʦʚʢʦʚʦʤʫ ʰʣʷʭʫ ʜʦ ɭʚʨʦʧʠ. ʇʨʦʝʢʪ 

ʨʝʘʣʽʟʫʻʪʴʩʷ ʧʽʜ ʙʝʟʧʦʩʝʨʝʜʥʽʤ ʢʝʨʽʚʥʠʮʪʚʦʤ 

ɻʦʣʦʚʠ ʂʅʈ. ʄʠʪʝʮʴ ʪʘʢ ʛʦʚʦʨʠʪʴ ʧʨʦ ʩʚʦʶ 

ʫʯʘʩʪʴ ʫ ʢʦʥʢʫʨʩʽ: çɺʩʽʤ ʭʫʜʦʞʥʠʢʘʤ ʧʨʦʝʢʪʫ 

ʦʧʣʘʯʫʻʪʴʩʷ ʩʪʚʦʨʝʥʥʷ ʪʚʦʨʽʚ. ɸʣʝ ʜʦʚʝʣʦʩʷ 

ʧʨʦʡʪʠ ʥʘʡʞʦʨʩʪʦʢʽʰʠʡ ʚʽʜʙʽʨ, ʚ ʨʝʟʫʣʴʪʘʪʽ 

ʷʢʦʛʦ ʙʫʣʦ ʦʙʨʘʥʦ ʤʽʡ ʝʩʢʽʟ ï ʪʨʠʧʪʠʭ 

çɺʝʣʠʢʠʡ ʐʦʚʢʦʚʠʡ ʰʣʷʭè. ɺʽʜʙʽʨ ï 

ʦʙʦʚ'ʷʟʢʦʚʘ ʫʤʦʚʘ ʜʣʷ ʚʩʽʭ ʟʘʧʨʦʰʝʥʠʭ 

ʫʯʘʩʥʠʢʽʚ. ʇʽʜ ʯʘʩ ʨʦʙʦʪʠ ʥʘʜ ʪʨʠʧʪʠʭʦʤ, ʘ ʮʝ 

ʙʫʣʦ ʚ ʂʠʻʚʽ, ʷ ʧʦʩʪʽʡʥʦ ʚʽʜʧʨʘʚʣʷʚ 

ʦʨʛʘʥʽʟʘʪʦʨʘʤ ʬʦʪʦ ʨʽʟʥʠʭ ʝʪʘʧʽʚ ʡʦʛʦ 

ʩʪʚʦʨʝʥʥʷ. ʂʦʣʠ ʜʦ ʂʠʻʚʘ ʧʨʠʾʭʘʚ ʦʜʠʥ ʟ ɺʽʮʝ-

ʧʨʝʟʠʜʝʥʪʽʚ ʂʠʪʘʡʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʤʠʩʪʝʮʪʚ, ʪʦ 

ʦʜʥʠʤ ʟ ʧʫʥʢʪʽʚ ʡʦʛʦ ʚʽʟʠʪʫ ʙʫʣʦ ʚʽʜʚʽʜʘʥʥʷ 

ʤʦʻʾ ʤʘʡʩʪʝʨʥʽ ʽ ʧʝʨʝʛʣʷʜ ʩʪʚʦʨʝʥʥʷ ʪʨʠʧʪʠʭʘ 

çʚʞʠʚʫè. ʅʽʜʝ ʧʨʘʚʜʠ ʜʽʪʠ, ʱʦ ʨʦʙʦʪʘ ʥʘʜ ʥʠʤ 

ʜʫʞʝ ʥʘʜʠʭʘʣʘ, ʘʣʝ, ʨʘʟʦʤ ʟ ʪʠʤ, ʙʫʣʘ 

ʥʝʡʤʦʚʽʨʥʦ ʚʽʜʧʦʚʽʜʘʣʴʥʦʶ ï ʚʝʣʠʢʠʡ 

ʽʩʪʦʨʠʯʥʠʡ ʪʚʽʨ ʚʠʤʘʛʘʚ ʚʝʣʠʯʝʟʥʦʾ 

ʧʽʜʛʦʪʦʚʯʦʾ ʨʦʙʦʪʠ, ʚʩʝʙʽʯʥʦʛʦ ʚʠʚʯʝʥʥʷ 

ʤʘʪʝʨʽʘʣʫ. ʅʘ ʣʽʚʽʡ ʯʘʩʪʠʥʽ ʪʨʠʧʪʠʭʘ 

ʟʦʙʨʘʞʝʥʽ ʻʚʨʦʧʝʡʩʴʢʽ ʢʫʧʮʽ, ʷʢʽ ʧʨʠʙʫʣʠ ʚ 

ʂʠʪʘʡ. ʅʘ ʧʨʘʚʽʡ ʯʘʩʪʠʥʽ ï ʢʠʪʘʡʩʴʢʽ ʢʫʧʮʽ, ʷʢʽ 

ʧʨʠʾʭʘʣʠ ʚ ɭʚʨʦʧʫ. ʎʝʥʪʨʘʣʴʥʘ ʯʘʩʪʠʥʘ ï 

ʢʘʨʘʚʘʥ ʚ ʉʝʨʝʜʥʽʡ ɸʟʽʾ. ɺ ʮʽʣʦʤʫ ʚ ʪʨʠʧʪʠʭʫ 

ʧʨʠʩʫʪʥʽʡ ʜʦ 150 ʧʝʨʩʦʥʘʞʽʚè [7]. 

ʋ ʩʝʨʧʥʽ 2020 ʨ. ʚʽʜʙʫʣʦʩʷ ʚʽʜʢʨʠʪʪʷ 

ɺʩʝʩʚʽʪʥʴʦʾ ʚʠʩʪʘʚʢʠ ʞʠʚʦʧʠʩʫ ʚ ʇʝʢʽʥʩʴʢʦʤʫ 

ʥʘʮʽʦʥʘʣʴʥʦʤʫ ʤʫʟʝʾ. ʇʨʝʜʩʪʘʚʣʝʥʠʡ 

ʭʫʜʦʞʥʠʢʦʤ ʪʨʠʧʪʠʭ çɺʝʣʠʢʠʡ ʰʦʚʢʦʚʠʡ 

ʰʣʷʭè ʦʪʨʠʤʘʚ ʚʠʟʥʘʥʥʷ ʬʘʭʽʚʮʽʚ ʪʘ ʛʣʷʜʘʯʽʚ. 

ɺʠʩʦʢʫ ʦʮʽʥʢʫ ʚʠʩʪʘʚʢʦʚʽʡ ʜʽʷʣʴʥʦʩʪʽ 

ʄʠʭʘʡʣʘ ɻʫʡʜʠ ʚ ʂʠʪʘʾ ʥʘʧʨʠʢʽʥʮʽ ʍʍ ï 

ʧʦʯʘʪʢʫ ʍʍɯ ʩʪ. ʜʘʣʠ ʧʨʦʚʽʜʥʽ ʤʠʩʪʝʮʪʚʦʟʥʘʚʮʽ 

ʪʘ ʢʨʠʪʠʢʠ. ʊʘʢ, ʆʣʝʢʩʘʥʜʨ ʌʝʜʦʨʫʢ ʚ ʩʪʘʪʪʽ 

ʜʦ ʘʣʴʙʦʤʫ çɺ ʻʜʠʥʦʤʫ ʧʨʦʩʪʦʨʽè, ʟʘʟʥʘʯʠʚ: 

çʋʥʽʢʘʣʴʥʝ ʧʨʠʟʥʘʯʝʥʥʷ ɻʫʡʜʠ ʘʨʪʠʩʪʠʯʥʦ 

ʨʦʟʧʦʨʷʜʞʘʪʠʩʷ ʧʘʣʽʪʨʦʶ, ʟʤʽʰʫʶʯʠ ʬʘʨʙʠ ʜʦ 

ʪʘʢʦʛʦ ʩʪʘʥʫ, ʱʦ ʚʦʥʠ ʩʪʘʶʪʴ ʥʝʤʦʚʙʠ 

ʬʝʻʨʠʯʥʽ, ʤʝʨʝʭʪʷʪʴ ʽ ʚ ʙʘʨʚʘʭ ʚʠʩʪʨʫʥʯʫʶʪʴ 

ʤʦʜʝʣʴ ʢʦʤʧʦʟʠʮʽʾ, ʚ ʷʢʽʡ ʩʪʨʫʢʪʫʨʥʽ ʟʚ'ʷʟʢʠ 

ʧʝʨʝʧʦʚʥʝʥʦ ʬʫʥʢʮʽʻʶ çʟʙʣʠʞʝʥʥʷè ʩʚʽʪʫ ʜʦ 

ʡʦʛʦ ʩʧʨʠʡʥʷʪʪʷ ʣʶʜʠʥʦʶ ʡ ʧʦʜʘʣʴʰʦʾ 

ʨʦʟʤʽʨʝʥʦʾ ʢʦʥʪʝʤʧʣʷʮʽʾ. ɯ ʚ ʮʴʦʤʫ 

ʥʘʪʶʨʤʦʨʪʽ, ʽ ʚ ʙʘʛʘʪʴʦʭ ʘʥʘʣʦʛʽʯʥʠʭ ʤʠ 

ʚʣʘʩʥʝ ʨʝʻʩʪʨʫʻʤʦ ʟʘʧʨʦʧʦʥʦʚʘʥʫ ʤʠʩʪʝʮʴʢʫ 

ʧʨʦʧʦʟʠʮʽʶ ʫ ʪʘʢʦʤʫ ʢʣʶʯʽ, ʷʢʠʡ ʩʪʘʻ ʜʣʷ ʥʘʩ 

ʩʠʤʧʘʪʠʯʥʠʤ, ʦʩʦʙʣʠʚʦ ʧʨʠʚʘʙʣʠʚʠʤ. ʄʠ 

ʧʦʯʠʥʘʻʤʦ ʛʣʠʙʰʝ ʫʩʚʽʜʦʤʣʶʚʘʪʠ, ʨʦʟʫʤʽʶʯʠ 

ʪʚʝʨʜʦ: ʚ ʦʩʦʙʽ ʄʠʭʘʡʣʘ ɻʫʡʜʠ ʋʢʨʘʾʥʘ ʪʘ 

ʂʠʪʘʡ ʟʥʘʡʰʣʠ ʭʫʜʦʞʥʠʢʘ, ʷʢʠʡ, ʰʘʥʫʶʯʠ 

ʝʩʪʝʪʠʯʥʽ ʛʣʠʙʦʢʽ ʽ ʜʘʚʥʽ ʢʦʨʝʥʽ ʢʫʣʴʪʫʨʥʠʭ 

ʪʨʘʜʠʮʽʡ, ʚʽʜʥʘʡʰʦʚ ʤʠʩʪʝʮʴʢʫ ʬʨʘʟʫ 

ʩʴʦʛʦʜʝʥʥʷ ï ʽ ʮʷ ʬʨʘʟʘ ʚʠʷʚʠʣʘʩʷ ʜʦ ʣʠʮʷ, 

ʧʦʪʨʽʙʥʦʶ. ʋ ʢʦʞʥʽʡ ʢʨʘʾʥʽ, ʷʢʘ ʰʘʥʫʻ ʩʚʦʻ 

ʤʠʥʫʣʝ, ʜʫʤʘʶʯʠ ʧʨʦ ʤʘʡʙʫʪʥʻ, ʤʽʩʮʝ ʤʠʪʮʷ 
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ʥʝ ʟʘʣʠʰʘʻʪʴʩʷ ʚʽʣʴʥʠʤ ʽ ʮʝ ʤʽʩʮʝ ʟʘʚʞʜʠ 

ʚʠʙʦʨʶʶʪʴ ʪʽ, ʱʦ ʥʝ ʤʦʞʫʪʴ ʞʠʪʠ ʙʝʟ 

ʩʣʫʞʽʥʥʷ ʤʠʩʪʝʮʪʚʫ (ʫ ʧʝʨʝʢʦʥʘʥʥʽ ɻʫʡʜʠ, 

çʧʨʦʝʢʮʽʷ ʤʦʨʘʣʴʥʦʛʦ ʢʦʜʝʢʩʫ ʯʠʩʪʦʪʠè 

ʩʠʤʚʦʣʽʯʥʦ ʩʭʦʜʠʪʴʩʷ ʽʟ çʟʘʩʘʜʘʤʠ ʽʩʥʫʚʘʥʥʷ 

ʢʨʘʩʠè ʩʘʤʝ ʚ ʮʴʦʤʫ ʚʫʟʣʽ ʪʚʦʨʯʠʭ ʧʦʨʠʚʘʥʴ), 

ʪʦʙʪʦ ʪʽ, ʢʦʪʨʽ ʧʦʜʽʙʥʦ ʜʦ ɽ. ʇʘʫʥʜʘ, ʟʘʚʞʜʠ 

ʧʘʤ'ʷʪʘʣʠ: çʫ ʤʠʩʪʝʮʪʚʽ ʛʦʣʦʚʥʝ ï ʩʪʚʦʨʠʪʠ 

ʯʫʜʦʚʠʡ ʦʙʨʘʟ; ʚʽʜʥʘʡʪʠ ʨʦʟʢʽʰʥʽ ʚʠʜʠʚʘ ʽ ʣʘʜ, 

ʘʙʠ ʨʦʟʫʤ ʞʠʚ ʫ ʛʽʜʥʦʤʫ ʦʙʨʘʤʣʝʥʥʽè [8, 18].  

ɺʠʩʥʦʚʢʠ. ɺʠʩʪʘʚʢʦʚʘ ʜʽʷʣʴʥʽʩʪʴ ʄʠʭʘʡʣʘ 

ɻʫʡʜʠ ʩʢʣʘʜʘʻ ʚʘʞʣʠʚʫ ʯʘʩʪʠʥʫ ʩʫʯʘʩʥʦʾ 

ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ ʋʢʨʘʾʥʠ ʪʘ ʂʠʪʘʶ. ɺʦʥʘ ʻ 

ʧʨʦʷʚʦʤ ʤʽʞʥʘʨʦʜʥʠʭ ʟʚᾷʷʟʢʽʚ ʜʚʦʭ ʟʘʟʥʘʯʝʥʠʭ 

ʢʨʘʾʥ ʽ ʩʪʘʚ ʦʜʥʠʤ ʽʟ ʩʫʪʪʻʚʠʭ ʚʠʨʘʟʥʠʢʽʚ ʾʭʥʽʭ 

ʚʟʘʻʤʥʠʭ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʠʭ ʽʥʪʝʨʝʩʽʚ.  

ʏʠʩʣʝʥʥʽ ʚʠʩʪʘʚʢʠ, ʨʦʟʛʦʨʥʫʪʽ ʄ. ɻʫʡʜʦʶ 

ʫ ʨʽʟʥʠʭ ʧʨʦʚʽʥʮʽʷʭ ʂʠʪʘʶ ʩʪʘʣʠ ʦʜʥʠʤ ʽʟ 

ʧʨʦʚʽʜʥʠʭ ʝʣʝʤʝʥʪʽʚ ʢʫʣʴʪʫʨʥʦʾ ʜʠʧʣʦʤʘʪʽʾ, 

ʱʦ ʻ ʧʦʰʠʨʝʥʠʤ ʷʚʠʱʝʤ ʫ ʩʫʯʘʩʥʦʤʫ ʩʚʽʪʽ. 

ɺʠʩʪʘʚʢʠ ʄʠʭʘʡʣʘ ɻʫʡʜʠ ʚʽʜʪʚʦʨʶʶʪʴ 

ʜʫʭʦʚʥʠʡ ʩʚʽʪ ʩʫʯʘʩʥʦʾ ʣʶʜʠʥʠ-ʤʠʪʮʷ, ʾʭʥʽʡ 

ʛʫʤʘʥʽʩʪʠʯʥʠʡ ʟʤʽʩʪ ʥʘʜʘʻ ʾʤ ʚʠʩʦʢʫ ʭʫʜʦʞʥʶ 

ʮʽʥʥʽʩʪʴ. ʄʘʡʩʪʝʨʥʽʩʪʴ ʞʠʚʦʧʠʩʥʠʭ ʨʦʙʽʪ 

ʭʫʜʦʞʥʠʢʘ, ʾʭʥʽ ʨʠʩʠ ʪʘ ʤʘʥʝʨʘ ʚʽʜʦʙʨʘʞʘʶʪʴ 

ʽʥʪʝʨʝʩ ʜʦ ʪʨʘʜʠʮʽʡ, ʢʫʣʴʪʫʨʠ, ʤʠʩʪʝʮʴʢʦʛʦ 

ʜʦʩʚʽʜʫ ʢʠʪʘʡʩʴʢʦʛʦ ʥʘʨʦʜʫ. ʏʫʪʪʻʚʦ-ʦʙʨʘʟʥʽ 

ʪʚʦʨʠ ʄ.ɻʫʡʜʠ ï ʧʦʨʪʨʝʪʠ, ʧʝʡʟʘʞʽ, ʩʶʞʝʪʥʽ 

ʢʘʨʪʠʥʠ, ʩʚʽʜʯʘʪʴ ʧʨʦ ʛʣʠʙʦʢʝ ʧʨʦʥʠʢʥʝʥʥʷ 

ʭʫʜʦʞʥʠʢʘ ʚ ʽʩʪʦʨʽʶ, ʦʩʦʙʣʠʚʦʩʪʽ 

ʤʝʥʪʘʣʴʥʦʩʪʽ, ʝʤʦʮʽʡʥʠʡ ʣʘʜ ʢʠʪʘʡʩʴʢʠʭ 

ʤʦʜʝʣʝʡ, ʷʢʽ ʩʪʘʣʠ ʛʝʨʦʷʤʠ ʧʦʣʦʪʝʥ 

ʫʢʨʘʾʥʩʴʢʦʛʦ ʤʠʪʮʷ. 
ɺʠʩʪʘʚʢʦʚʘ ʜʽʷʣʴʥʽʩʪʴ ʄ.ɻʫʡʜʠ 

ʚʽʜʦʙʨʘʞʘʻ ʙʘʛʘʪʫ ʪʚʦʨʯʫ ʧʨʘʢʪʠʢʫ ʭʫʜʦʞʥʠʢʘ 
ʚʧʨʦʜʦʚʞ ʜʝʩʷʪʠʣʽʪʴ. ɺʦʥʘ ʻ ʫʥʽʢʘʣʴʥʦʶ ʽ 
ʧʨʝʜʩʪʘʚʣʷʻ ʟʨʘʟʦʢ ʜʣʷ ʤʠʪʮʽʚ-ʧʦʯʘʪʢʽʚʮʽʚ, ʷʢʽ 
ʻ ʫʯʥʷʤʠ ʄ.ɻʫʡʜʠ ʚ ʩʫʯʘʩʥʠʭ ʫʤʦʚʘʭ ʨʦʟʚʠʪʢʫ 
ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ ʉʭʦʜʫ ʪʘ ɿʘʭʦʜʫ. 
ɺʠʩʪʘʚʢʦʚʘ ʜʽʷʣʴʥʽʩʪʴ ʄʠʭʘʡʣʘ ɻʫʡʜʠ ʚ ʂʠʪʘʾ 
ʷʩʢʨʘʚʦ ʨʝʧʨʝʟʝʥʪʫʻ ʪʚʦʨʯʽ ʤʦʞʣʠʚʦʩʪʽ 
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ʷʢ ʥʘ ʙʘʪʴʢʽʚʱʠʥʽ, ʪʘʢ ʽ ʚ ʤʽʞʥʘʨʦʜʥʦʤʫ 
ʭʫʜʦʞʥʴʦʤʫ ʩʝʨʝʜʦʚʠʱʽ. 
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ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ. ʂʫʣʴʪʫʨʦʣʦʛʽʯʥʘ ʨʝʬʣʝʢʩʽʷ ʪʚʦʨʯʦʛʦ ʬʝʥʦʤʝʥʫ ʄ.ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʫ ʢʦʦʨʜʠʥʘʪʘʭ ʽʛʨʦʚʦʾ 
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Culturological reflection of M.M. Sinelnikov`s creative phenomenon in the dimension of the game 

conception of the culture of J. Huizinga 

The purpose of the article is to conduct a culturological reflection of the creative phenomenon of M.M. 

Sinelnikov in the dimension of the game conception of J. Huizinga. The methodology of research is based on the use of 

a set of general scientific and specific scientific methods in accordance with the cultural discourse. The historical 

method is used to illuminate the problems to cover and analyze the constituent components of the investigated 

problems. The hermeneutic method was used to study and interpret the theoretical provisions of the studied problems. 

To conceptualize the main points and factors investigated the problems, used the method of generalization. The 

scientific novelty is to address the little-studied problems of the creative phenomenon of the prominent artistic figure-
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reformer of the late 19
th
 ï early 20

th
 centuries M.M. Sinelnikov and his analytical dimension through the prism of the 

game conception of  J. Huizinga. Conclusions.  An appeal to the creative phenomenon of M.M. Sinelnikov through the 

prism of the playful conception of culture by J. Huizinga made it possible to carry out a more extensive and in-depth 

analytical dimension of the investigated problems. As a result of the research, the correspondence of M.M. Sinelnikov`s 

artistic essence to the concept of a Homo Ludens is established. The basic factors of  influence of the creative 

phenomenon of M.M. Sinelnikov on the process of transformation of the socio-cultural space  of Ukraine in the late 19
th
  

ï  early 20
th
 centuries are determined.  Generalizing, we note that the analytical dimension of the creative phenomenon 

of M.M. Sinelnikov in the coordinates of the game conception of culture J. Huizinga significantly deepened the idea of 

the importance of artistic activity and its cultural activities in the formation of socio-cultural space of Ukraine in the late 

19
th
 ï early 20

th
 centuries. In addition, in our opinion, M.M. Sinelnikov`s unique artistic experience is worthy of a return 

to cultural circulation in order to integrate it into the realities of contemporary artistic progress. 
Key words: phenomenon of creative personality, game, person playing, cultural studies, socio-cultural space, 

game concept, game space. 
 
 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʉʪʘʥ 
ʩʫʯʘʩʥʦʛʦ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ ʟʥʘʥʥʷ 
ʚʠʟʥʘʯʘʻʪʴʩʷ ʰʠʨʦʪʦʶ ʧʦʰʫʢʽʚ ʡ 
ʨʽʟʥʦʧʣʘʥʦʚʽʩʪʶ ʪʝʦʨʝʪʠʯʥʠʭ ʥʘʧʨʷʤʢʽʚ. 
ʆʜʥʠʤ ʽʟ ʚʘʞʣʠʚʠʭ ʽ ʩʫʧʝʨʝʯʣʠʚʠʭ 
ʟʘʣʠʰʘʻʪʴʩʷ ʧʠʪʘʥʥʷ ʱʦʜʦ ʛʝʥʝʟʠʩʫ ʢʫʣʴʪʫʨʠ 
ʣʶʜʩʪʚʘ, ʘ ʚʽʜʪʘʢ ʽ ʱʦʜʦ ʩʫʪʥʦʩʪʽ ʩʘʤʦʾ 
ʣʶʜʠʥʠ. ʇʨʦʮʝʩ ʧʦʰʫʢʫ ʚʽʜʧʦʚʽʜʽ, ʷʢʠʡ ʪʨʠʚʘʻ 
ʪʠʩʷʯʽ ʨʦʢʽʚ, ʧʦ-ʧʝʨʰʝ, ʥʝ ʧʦʟʙʘʚʠʚ ʧʠʪʘʥʥʷ 
ʥʘʦʯʥʦʾ ʘʢʪʫʘʣʴʥʦʩʪʽ ʽ, ʧʦ-ʜʨʫʛʝ, ʩʧʨʠʯʠʥʠʚ 
ʧʦʷʚʫ ʢʦʣʦʩʘʣʴʥʠʭ ʤʘʩʠʚʽʚ ʟʥʘʥʴ ʧʨʦ ʢʫʣʴʪʫʨʫ 
ʡ ʣʶʜʠʥʫ, ʧʦʟʥʘʯʠʚʰʠ ʮʽ ʚʝʣʠʯʠʥʠ ʷʢ 
ʬʝʥʦʤʝʥʠ. ʄʦʞʥʘ ʛʦʚʦʨʠʪʠ ʧʨʦ ʧʝʚʥʽ 
ʤʘʛʽʩʪʨʘʣʴʥʽ ʥʘʧʨʷʤʠ ʢʫʣʴʪʫʨʦʛʝʥʝʟʫ ʫ 
ʥʘʧʨʘʮʴʦʚʘʥʽʡ ʣʶʜʩʪʚʦʤ ʧʘʨʘʜʠʛʤʘʣʴʥʽʡ 
ʤʥʦʞʠʥʽ. ʇʨʦʪʝ ʥʘʰ ʥʘʫʢʦʚʠʡ ʽʥʪʝʨʝʩ, ʷʢʠʡ 
ʟʦʩʝʨʝʜʞʝʥʦ ʥʘ ʜʦʩʣʽʜʞʝʥʥʽ ʬʝʥʦʤʝʥʫ ʪʚʦʨʯʦʾ 
ʦʩʦʙʠʩʪʦʩʪʽ ʚʠʜʘʪʥʦʛʦ ʤʠʪʮʷ ʚʽʪʯʠʟʥʷʥʦʛʦ 
ʪʝʘʪʨʫ ʄʠʢʦʣʠ ʄʠʢʦʣʘʡʦʚʠʯʘ ʉʠʥʝʣʴʥʠʢʦʚʘ, 
ʩʧʨʷʤʦʚʘʥʠʡ ʫ ʧʨʝʜʤʝʪʥʝ ʧʦʣʝ ʽʛʨʦʚʦʾ 
ʢʦʥʮʝʧʮʽʾ ʢʫʣʴʪʫʨʠ, ʱʦ ʩʢʣʘʜʘʻ ʩʫʪʥʽʩʪʴ 
ʫʥʽʢʘʣʴʥʦʾ ʛʽʧʦʪʝʟʠ ʧʨʦ ʛʝʥʝʟʠʩ ʢʫʣʴʪʫʨʠ ʽʟ 
ʧʝʨʰʦʢʨʦʢʫ ʣʶʜʩʴʢʦʾ ʩʘʤʦʩʪʽʡʥʦʩʪʽ ï ʛʨʠ.  
ʃʶʜʩʴʢʘ ʜʫʤʢʘ ʩʪʦʩʦʚʥʦ ʩʫʪʥʦʩʪʽ ʛʨʠ ʷʢ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʬʝʥʦʤʝʥʫ ʥʘ ʩʴʦʛʦʜʥʽʰʥʽʡ 
ʤʦʤʝʥʪ ʤʘʻ ʜʦʩʠʪʴ ʩʦʣʽʜʥʠʡ ʚʽʢʦʚʠʡ ʩʪʘʞ ʽ 
ʜʦʚʦʣʽ ʰʠʨʦʢʠʡ ʩʧʝʢʪʨ ʪʨʘʢʪʫʚʘʥʴ. çʋʚʝʩʴ 
ʩʚʽʪ ï ʪʝʘʪʨ, ʘ ʣʶʜʠ ʚ ʥʴʦʤʫ ʘʢʪʦʨʠè ï ʙʘʟʦʚʘ 
ʪʝʟʘ, ʷʢʘ ʦʪʦʪʦʞʥʶʻʪʴʩʷ ʥʘʰʦʶ ʩʚʽʜʦʤʽʩʪʶ ʽʟ 
ʘʚʪʦʨʩʪʚʦʤ ɺ. ʐʝʢʩʧʽʨʘ, ʥʘʩʧʨʘʚʜʽ, ʟʥʘʯʥʦ 
ʩʪʘʨʰʘ ʽ ʦʙôʻʜʥʘʣʘ ʫ ʯʘʩʦʧʨʦʩʪʦʨʽ ʦʜʥʦʜʫʤʮʽʚ 
ʽʟ ʜʘʣʝʢʠʭ ʘʥʪʠʯʥʠʭ ʚʽʢʽʚ (ʇʣʘʪʦʥ, ʇʽʬʘʛʦʨ, 
ɽʧʽʢʪʝʪ ʪʘ ʽʥ.) ʽ ʅʦʚʦʛʦ ʯʘʩʫ (ʐʝʢʩʧʽʨ, 
ʂʘʣʴʜʝʨʦʥ). ʑʦʧʨʘʚʜʘ, ʩʬʦʨʤʫʣʴʦʚʘʥʘ ʫ 
ʢʣʘʩʠʯʥʠʡ ʚʠʩʣʽʚ ʙʫʣʘ ʫ ʍVII ʩʪʦʣʽʪʪʽ ʽ ʟ 
ʧʦʷʚʦʶ ʐʝʢʩʧʽʨʽʚʩʴʢʦʛʦ ʪʝʘʪʨʫ ʥʘʙʫʣʘ 
ʥʝʘʙʠʷʢʦʛʦ ʨʦʟʛʦʣʦʩʫ, ʪʨʘʥʩʬʦʨʤʫʚʘʚʰʠʩʴ 
ʚʽʜʪʦʜʽ ʥʝ ʪʽʣʴʢʠ ʫ ʯʘʩʪʠʥʫ ʥʘʰʦʾ ʙʫʜʝʥʥʦʾ 
ʩʚʽʜʦʤʦʩʪʽ, ʘ ʡ ʚ ʦʜʥʫ ʽʟ ʢʦʥʩʪʘʥʪ ʢʫʣʴʪʫʨʠ. 
ɿʘʫʚʘʞʠʤʦ, ʦʜʥʘʢ, ʱʦ ʰʝʢʩʧʽʨʽʚʩʴʢʠʤ 
ʚʠʩʣʦʚʦʤ ʧʽʜʢʨʝʩʣʶʚʘʣʦʩʷ ʪʚʝʨʜʞʝʥʥʷ ʧʨʦ 
ʥʝʱʠʨʽʩʪʴ, ʚʜʘʚʘʥʽʩʪʴ ʩʚʽʪʫ ʣʶʜʩʴʢʠʭ 
ʩʪʦʩʫʥʢʽʚ. ʆʜʥʘʯʝ ʟʝʨʥʦ ʽʥʪʝʨʝʩʫ ʙʫʣʦ ʧʦʩʽʷʥʝ 
ʽ ʥʘʫʢʦʚʘ ʨʝʬʣʝʢʩʽʷ ʧʦʥʷʪʪʷ ʛʨʠ ʩʧʨʠʯʠʥʠʣʘ 
ʧʦʷʚʫ ʦʢʨʝʤʦʛʦ ʥʘʫʢʦʚʦʛʦ ʥʘʧʨʷʤʢʫ ʚ 

ʘʥʪʨʦʧʦʩʦʮʽʦʛʝʥʝʟʽ, ʱʦ ʬʦʨʤʫʣʶʻʪʴʩʷ ʷʢ 
ʽʛʨʦʚʘ ʢʦʥʮʝʧʮʽʷ ʽ ʧʦʚôʷʟʫʻʪʴʩʷ ʧʝʨʰʦʯʝʨʛʦʚʦ 
ʽʟ ʜʦʩʣʽʜʞʝʥʥʷʤ ʛʦʣʣʘʥʜʩʴʢʦʛʦ ʬʽʣʦʩʦʬʘ, 
ʢʫʣʴʪʫʨʦʣʦʛʘ ʁʦʛʘʥʘ ʍʝʡʟʽʥʛʠ çHomo Ludensè 
(çʃʶʜʠʥʘ ʛʨʘʶʯʘè). 
ʁ. ʍʝʡʟʽʥʛʘ ʧʦʩʪʫʣʶʻ ʦʩʥʦʚʥʠʡ ʦʙôʻʢʪ 

ʩʚʦʻʾ ʢʦʥʮʝʧʮʽʾ ʧʝʚʥʦʶ ʘʥʪʠʪʝʟʦʶ ʜʦ 
ʚʠʟʥʘʯʝʥʥʷ Homo Sapiens, ʧʦʟʥʘʯʘʶʯʠ ʾʾ Homo 
Ludens. çʂʦʣʠ ʤʠ, ʣʶʜʠ, ʚʠʷʚʠʣʠʩʷ ʜʘʣʝʢʦ ʥʝ 
ʪʘʢʠʤʠ ʤʠʩʣʷʯʠʤʠ, ʷʢʠʤʠ ʚʽʢ ʙʽʣʴʰ ʨʘʜʽʩʥʠʡ 
ʚʙʘʯʘʚ ʥʘʩ ʫ ʩʚʦʻʤʫ ʧʦʰʘʥʫʚʘʥʥʽ ʈʦʟʫʤʫ, 
ʟʘʜʣʷ ʥʘʡʤʝʥʫʚʘʥʥʷ ʥʘʰʦʛʦ ʚʠʜʫ ʧʦʨʫʯ ʽʟ 
homo sapiens ʚʩʪʘʥʦʚʠʣʠ homo faber, ʣʶʜʠʥʘ-
ʪʚʦʨʝʮʴ. ʆʜʥʘʢ ʪʝʨʤʽʥ ʮʝʡ ʙʫʚ ʱʝ ʤʝʥʰ 
ʚʽʜʧʦʚʽʜʥʠʤ, ʥʽʞ ʧʝʨʰʠʡ, ʙʦ ʧʦʥʷʪʪʷ faber 
ʤʦʞʝ ʙʫʪʠ ʚʽʜʥʝʩʝʥʝ ʪʘʢʦʞ ʽ ʜʦ ʜʝʷʢʠʭ ʪʚʘʨʠʥ. 
ʑʦ ʤʦʞʥʘ ʩʢʘʟʘʪʠ ʧʨʦ ʪʚʦʨʝʥʥʷ, ʤʦʞʥʘ 
ʩʢʘʟʘʪʠ ʽ ʧʨʦ ʛʨʫ: ʙʘʛʘʪʦ ʷʢʽ ʟ ʪʚʘʨʠʥ ʛʨʘʶʪʴ. 
ʆʜʥʘʯʝ ʤʝʥʽ ʟʜʘʻʪʴʩʷ, homo ludens, ʣʶʜʠʥʘ 
ʛʨʘʶʯʘ, ʚʢʘʟʫʻ ʥʘ ʜʦʩʠʪʴ ʚʘʞʣʠʚʫ ʬʫʥʢʮʽʶ, 
ʪʘʢ ʩʘʤʦ ʷʢ ʽ ʪʚʦʨʝʥʥʷ, ʽ ʪʦʤʫ ʧʦʨʷʜ ʟ homo 
faber ʮʽʣʢʦʚʠʪʦ ʟʘʩʣʫʛʦʚʫʻ ʧʨʘʚʦ ʥʘ 
ʽʩʥʫʚʘʥʥʷè [10, 7]. ɼʦʜʘʤʦ, ʱʦ ʧʦʥʷʪʪʷ Homo 
Ludens (ʃʶʜʠʥʘ ʛʨʘʶʯʘ) ʤʽʩʪʢʝ ʟʘ ʩʤʠʩʣʦʚʦʶ 
ʥʘʧʦʚʥʝʥʽʩʪʶ ʽ ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʪʝ, ʱʦ 

ʧʨʠʪʘʤʘʥʥʝ ʚʩʽʤ ʙʝʟ ʚʠʥʷʪʢʫ ʣʶʜʷʤ, 
ʥʘʡʚʠʨʘʟʥʽʰʝ ʨʝʧʨʝʟʝʥʪʦʚʘʥʦ ʚ ʧʨʘʢʪʠʮʽ 
ʪʚʦʨʯʦʾ ʦʩʦʙʠʩʪʦʩʪʽ. ʊʦʙʪʦ, ʚ ʮʴʦʤʫ ʚʠʧʘʜʢʫ, 
ʧʦʥʷʪʪʷ ʃʶʜʠʥʘ ʛʨʘʶʯʘ ʥʘʙʫʚʘʻ ʧʦʜʚʽʡʥʦʛʦ 
ʟʥʘʯʝʥʥʷ: ʧʦ ʘʥʘʣʦʛʽʾ: ʪʝʘʪʨ ï ʫ ʪʝʘʪʨʽ, ʛʨʘʚʝʮʴ 
ï ʛʨʘʶʯʠʡ. ɺ ʢʦʥʮʝʧʮʽʾ ʁ. ʍʝʡʟʽʥʛʠ ʬʝʥʦʤʝʥ 
ʛʨʠ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʩʪʦʩʦʚʥʦ ʟʘʛʘʣʴʥʦ 
ʩʦʮʽʘʣʴʥʦʛʦ ʢʦʥʪʝʢʩʪʫ. ɺʯʝʥʠʡ ʥʝ 
ʨʦʟʰʠʬʨʦʚʫʻ ʦʢʨʝʤʦ ʪʘʢʠʡ ʽʛʨʦʚʠʡ ʧʨʦʩʪʽʨ, ʷʢ 
ʪʝʘʪʨ. ʇʨʦʪʝ, ʢʦʥʮʝʧʪʫʘʣʴʥʠʡ ʥʘʧʨʷʤ ʁ. 
ʍʝʡʟʽʥʛʠ ʫʥʘʦʯʥʠʚ ʥʦʚʠʡ ʥʘʫʢʦʚʠʡ ʚʝʢʪʦʨ: 
ʨʦʟʛʣʷʜ ʽ ʘʥʘʣʽʪʠʯʥʠʡ ʚʠʤʽʨ ʬʝʥʦʤʝʥʫ ʪʚʦʨʯʦʾ 
ʦʩʦʙʠʩʪʦʩʪʽ ʫ ʢʦʦʨʜʠʥʘʪʘʭ ʽʛʨʦʚʦʾ ʢʦʥʮʝʧʮʽʾ, 
ʪʦʙʪʦ ʢʨʽʟʴ ʧʨʠʟʤʫ ʧʦʥʷʪʪʷ ʃʶʜʠʥʘ ʛʨʘʶʯʘ. 
ʅʘ ʥʘʰʝ ʧʝʨʝʢʦʥʘʥʥʷ, ʦʟʥʘʯʝʥʠʡ ʥʘʫʢʦʚʠʡ 
ʧʽʜʭʽʜ ʨʦʟʰʠʨʶʻ ʽ ʧʦʛʣʠʙʣʶʻ ʩʧʝʢʪʨ 
ʪʝʦʨʝʪʠʯʥʠʭ ʟʘʚʜʘʥʴ ʽ ʤʦʞʣʠʚʦʩʪʝʡ ʱʦʜʦ 
ʚʠʚʯʝʥʥʷ ʬʝʥʦʤʝʥʫ ʪʚʦʨʯʦʾ ʦʩʦʙʠʩʪʦʩʪʽ. 
ʇʦʥʷʪʪʷ Homo Ludens (ʃʶʜʠʥʘ ʛʨʘʶʯʘ) 

ʷʢʥʘʡʪʦʯʥʽʰʝ ʚʽʜʧʦʚʽʜʘʻ ʩʫʪʥʦʩʪʽ ʧʨʝʜʤʝʪʘ 
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ʥʘʰʦʾ ʥʘʫʢʦʚʦʾ ʨʝʬʣʝʢʩʽʾ ï ʪʚʦʨʯʦʤʫ ʬʝʥʦʤʝʥʫ 
ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʽ ʜʦʟʚʦʣʷʻ ʷʢʥʘʡʛʣʠʙʰʝ 
ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʡʦʛʦ ʚ ʢʦʥʪʝʢʩʪʽ ʽʛʨʦʚʦʾ 
ʢʦʥʮʝʧʮʽʾ ʢʫʣʴʪʫʨʠ. ʅʘʰ ʥʘʫʢʦʚʠʡ ʽʥʪʝʨʝʩ 
ʟʚʝʨʥʝʥʦ ʜʦ ʙʘʟʦʚʠʭ ʧʠʪʘʥʴ ʧʨʦ ʩʫʪʥʽʩʪʴ 
ʧʦʥʷʪʪʷ ʃʶʜʠʥʘ ʛʨʘʶʯʘ, ʧʨʦ ʨʦʣʴ ʽ ʟʥʘʯʝʥʥʷ ʾʾ 
ʫ ʬʦʨʤʫʚʘʥʥʽ ʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʩʪʦʨʫ ʫ 
ʢʦʥʪʝʢʩʪʽ ʜʦʩʣʽʜʞʝʥʥʷ ʪʚʦʨʯʦʛʦ ʬʝʥʦʤʝʥʫ 
ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ. 
ɯʤôʷ ʪʘ ʤʠʩʪʝʮʴʢʘ ʜʽʷʣʴʥʽʩʪʴ ʄʠʢʦʣʠ 

ʄʠʢʦʣʘʡʦʚʠʯʘ ʉʠʥʝʣʴʥʠʢʦʚʘ ï ʮʝ ʥʘʦʯʥʘ 
ʽʣʶʩʪʨʘʮʽʷ ʧʨʦʮʝʩʫ ʽʥʩʪʠʪʫʘʣʽʟʘʮʽʾ ʪʝʘʪʨʫ, 
ʡʦʛʦ ʝʚʦʣʶʮʽʦʥʫʚʘʥʥʷ ʚʽʜ ʚʠʜʫ ʚʠʢʣʶʯʥʦ 
ʨʦʟʚʘʛʠ ʜʦ ʩʪʫʧʝʥʶ ʚʘʛʦʤʦʛʦ ʽ ʚʠʟʥʘʯʥʦʛʦ 
ʢʫʣʴʪʫʨʦ ʪʚʦʨʯʦʛʦ ʷʚʠʱʘ ʽʟ ʧʦʪʫʞʥʠʤʠ 
ʯʠʥʥʠʢʘʤʠ ʚʧʣʠʚʫ ʥʘ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʡ ʢʣʽʤʘʪ 
ʋʢʨʘʾʥʠ ʢʽʥʮʷ ʍɯʍ ï ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ. 
ʋ ʟʘʟʥʘʯʝʥʫ ʜʦʙʫ ʪʚʦʨʯʘ ʜʽʷʣʴʥʽʩʪʴ ʄ. ʄ. 
ʉʠʥʝʣʴʥʠʢʦʚʘ ʤʘʣʘ ʥʘʜʟʚʠʯʘʡʥʠʡ ʨʦʟʛʦʣʦʩ ʽ 
ʚʧʣʠʚ ʥʘ ʬʦʨʤʦʪʚʦʨʯʽ ʧʨʦʮʝʩʠ ʤʠʩʪʝʮʴʢʦʾ 
ʩʬʝʨʠ. ʉʴʦʛʦʜʥʽ ʞ ʡʦʛʦ ʽʤôʷ ʧʦʪʨʝʙʫʻ 
ʧʦʷʩʥʝʥʥʷ. 
ʄʠʢʦʣʘ ʄʠʢʦʣʘʡʦʚʠʯ ʉʠʥʝʣʴʥʠʢʦʚ 

ʥʘʨʦʜʠʚʩʷ 12 ʣʶʪʦʛʦ 1855 ʨʦʢʫ ʫ ʍʘʨʢʦʚʽ ʚ 
ʨʦʜʠʥʽ ʚʯʠʪʝʣʷ ʧʦʚʽʪʦʚʦʛʦ ʫʯʠʣʠʱʘ. 
ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʜʦʚʦʣʽ ʥʝʚʝʣʠʢʽ ʩʪʘʪʢʠ, ʙʘʪʴʢʠ 
ʚʚʘʞʘʣʠ ʟʘ ʥʝʦʙʭʽʜʥʝ ʜʘʪʠ ʜʽʪʷʤ ʷʢʽʩʥʫ ʦʩʚʽʪʫ. 
ɼʦʩʷʛʰʠ ʚʽʜʧʦʚʽʜʥʦʛʦ ʚʽʢʫ, ʜʽʪʠ (ʾʭ ʙʫʣʦ 
ʯʝʪʚʝʨʦ) ʦʜʠʥ ʟʘ ʦʜʥʠʤ ʩʪʘʚʘʣʠ ʛʽʤʥʘʟʠʩʪʘʤʠ. 
ʆʜʥʘʢ ʚ ʨʘʥʥʽ ʛʽʤʥʘʟʠʯʥʽ ʨʦʢʠ ʞʠʪʪʷ ʚʥʝʩʣʦ 
ʩʚʦʾ ʢʦʨʝʢʪʠʚʠ: ʧʦʤʝʨ ʙʘʪʴʢʦ ʽ ʶʥʦʤʫ 
ʉʠʥʝʣʴʥʠʢʦʚʫ ʚʠʧʘʣʦ ʧʝʨʝʜʯʘʩʥʦ 
ʧʦʜʦʨʦʩʣʽʰʘʪʠ ʡ ʧʝʨʝʙʨʘʪʠ ʥʘ ʩʝʙʝ ʧʽʢʣʫʚʘʥʥʷ 
ʧʨʦ ʤʘʪʽʨ ʪʘ ʩʝʩʪʝʨ. ɺʽʥ ʚʣʘʰʪʫʚʘʚʩʷ ʜʦ 
ʮʝʨʢʦʚʥʦʛʦ ʭʦʨʫ ʽ ʥʝʚʜʦʚʟʽ ʡʦʤʫ ʧʨʠʟʥʘʯʝʥʦ 
ʙʫʣʦ ʥʘʚʽʪʴ ʧʣʘʪʥʶ (20 ʢʘʨʙʦʚʘʥʮʽʚ ʥʘ 
ʤʽʩʷʮʴ!). ʉʫʯʘʩʥʽ ʧʩʠʭʦʣʦʛʠ ʛʦʚʦʨʷʪʴ ʧʨʦ ʪʝ, 
ʱʦ ʧʩʠʭʦʪʨʘʚʤʫʶʯʽ ʧʦʜʽʾ ʪʨʘʧʣʷʶʪʴʩʷ ʚ ʞʠʪʪʽ 
ʢʦʞʥʦʾ ʣʶʜʠʥʠ. ʅʘʞʘʣʴ ʥʝ ʚʩʽ ʟʜʘʪʥʽ ʾʭ 
ʧʦʜʦʣʘʪʠ. ʅʘʧʝʚʥʦ ʱʘʩʣʠʚʘ ʥʘʛʦʜʘ ʟʘʨʦʙʣʷʪʠ 
ʚʠʱʝʟʛʘʜʘʥʽ 20 ʢʘʨʙʦʚʘʥʮʽʚ, ʪʦʙʪʦ ʚʽʜʯʫʪʠ 
ʩʝʙʝ ʚʢʨʘʡ ʢʦʨʠʩʥʠʤ, ʧʨʘʢʪʠʯʥʦ, ʛʦʣʦʚʥʠʤ 
ʛʦʜʫʚʘʣʴʥʠʢʦʤ, ʧʦʟʙʘʚʠʣʠ ʄ. ʄ. 
ʉʠʥʝʣʴʥʠʢʦʚʘ ʪʷʛʘʨʷ ʧʩʠʭʽʯʥʠʭ ʢʦʤʧʣʝʢʩʽʚ ʫ 
ʧʦʜʘʣʴʰʦʤʫ ʞʠʪʪʽ. ʋ ʤʦʥʦʛʨʘʬʽʾ ʅ. ʉʣʦʥʦʚʦʾ 
çʄʠʢʦʣʘ ʄʠʢʦʣʘʡʦʚʠʯ ʉʠʥʝʣʴʥʠʢʦʚè 
ʟʛʘʜʫʻʪʴʩʷ ʧʨʦ ʪʝ, ʷʢ ʭʣʦʧʝʮʴ, ʷʢʦʤʫ ʟʘ ʚʽʢʦʤ 
ʥʘʣʝʞʘʣʦ ʧʝʨʝʙʫʚʘʪʠ ʫ ʚʠʨʽ ʜʠʪʷʯʠʭ ʟʘʙʘʚ ʪʘ 
ʽʛʦʨ, ʘʢʫʨʘʪʥʦ ʚʜʷʛʥʝʥʠʡ, ʟʘʚʞʜʠ ʧʽʜʪʷʛʥʫʪʠʡ 
ʪʘ ʟʽʙʨʘʥʠʡ ʧʨʦʭʦʜʠʚ ʧʦʚʟ ʦʜʥʦʣʽʪʢʽʚ, ʱʦ 
ʙʘʚʠʣʠʩʷ, ʥʘ ʦʙʦʚôʷʟʢʦʚʽ ʟʘʥʷʪʪʽ ʧʦ ʩʧʽʚʫ. 
ʄʦʞʥʘ ʧʨʠʧʫʩʪʠʪʠ, ʱʦ ʮʝʡ ʞʠʪʪʻʚʠʡ ʧʝʨʽʦʜ 
ʧʨʠʚʯʠʚ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʜʦ 
ʩʘʤʦʦʨʛʘʥʽʟʘʮʽʾ ʽ ʚʠʭʦʚʘʚ ʥʘ ʚʩʝ ʧʦʜʘʣʴʰʝ 
ʞʠʪʪʷ ʥʝʦʙʭʽʜʥʽ ʧʦʢʘʟʦʚʽ ʨʠʩʠ: 
ʚʽʜʧʦʚʽʜʘʣʴʥʽʩʪʴ, ʜʠʩʮʠʧʣʽʥʦʚʘʥʽʩʪʴ ʽ 
ʧʨʘʮʝʣʶʙʥʽʩʪʴ. 
ʉʠʩʪʝʤʘ ʮʽʥʥʦʩʪʝʡ ʢʦʞʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ 

ʬʦʨʤʫʻʪʴʩʷ ʧʽʜ ʚʧʣʠʚʦʤ ʢʦʤʧʣʝʢʩʫ ʯʠʥʥʠʢʽʚ 
ʚʥʫʪʨʽʰʥʴʦʛʦ ʽ ʟʦʚʥʽʰʥʴʦʛʦ ʩʚʽʪʫ, ʚʠʟʥʘʯʘʶʯʠ 
ʾʾ ʦʩʥʦʚʦʧʦʣʦʞʥʽ ʩʚʽʪʦʛʣʷʜʥʽ ʦʨʽʻʥʪʠʨʠ. 
ʇʨʦʮʝʩ ʩʪʘʥʦʚʣʝʥʥʷ ʪʘ ʝʚʦʣʶʮʽʾ ʦʩʦʙʠʩʪʽʩʥʠʭ 
ʨʠʩ ʄ.ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʩʧʨʠʯʠʥʝʥʠʡ ʽ 
ʩʢʝʨʦʚʘʥʠʡ ʟ ʦʜʥʦʛʦ ʙʦʢʫ ï ʪʠʤʠ ʚʠʢʣʶʯʥʠʤʠ 
ʯʝʩʥʦʪʘʤʠ, ʷʢʠʤʠ ʥʘʜʽʣʝʥʠʡ ʙʫʚ ʚʽʜ 
ʥʘʨʦʜʞʝʥʥʷ ʙʘʪʴʢʘʤʠ, ʢʨʽʤ ʪʦʛʦ, 
ʫʩʚʽʜʦʤʣʝʥʥʷʤ ʥʝʦʙʭʽʜʥʦʩʪʽ ʦʩʚʽʪʠ, ʱʦ 
ʩʧʦʚʽʜʘʣʦʩʷ, ʟʥʦʚʫ ʞ ʪʘʢʠ ʚ ʨʦʜʠʥʽ; ʟ ʜʨʫʛʦʛʦ 
ʙʦʢʫ ï ʩʠʩʪʝʤʫ ʩʚʽʪʦʛʣʷʜʥʠʭ ʢʦʦʨʜʠʥʘʪ 
ʚʽʜʯʫʪʥʦ ʩʬʦʨʤʫʣʶʚʘʣʦ ʩʦʮʽʦʢʫʣʴʪʫʨʥʝ 
ʦʪʦʯʝʥʥʷ ʽ ʧʝʨʰʽ ʚʣʘʩʥʽ ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʽ 
ʚʨʘʞʝʥʥʷ, ʷʢʽ ʦʪʨʠʤʘʥʽ ʙʫʣʠ ʄ. ʄ. 
ʉʠʥʝʣʴʥʠʢʦʚʠʤ ʫ ʨʘʥʥʽ ʛʽʤʥʘʟʠʯʥʽ ʨʦʢʠ. 
ʇʝʨʰʠʤʠ ʪʝʘʪʨʘʣʴʥʠʤʠ ʚʨʘʞʝʥʥʷʤʠ 
ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚ ʟʘʚʜʷʯʫʚʘʚ ʛʽʤʥʘʟʠʯʥʦʤʫ 
ʚʯʠʪʝʣʶ ʇʝʪʨʫ ɹʦʨʠʩʦʚʠʯʫ ʃʫʢôʷʥʦʚʫ, ʷʢʦʤʫ 
ʚʜʘʣʦʩʷ ʚʣʘʩʥʠʡ ʟʘʭʚʘʪ ʪʝʘʪʨʦʤ ʧʝʨʝʜʘʪʠ 
ʩʚʦʾʤ ʫʯʥʷʤ. ʊʫʪ ʤʦʞʥʘ ʛʦʚʦʨʠʪʠ ʧʨʦ ʧʝʚʥʫ 
ʟʘʧʨʦʛʨʘʤʦʚʘʥʽʩʪʴ ʟ ʶʥʘʮʴʢʠʭ ʨʦʢʽʚ ʥʘ ʪʚʦʨʯʫ 
ʜʽʷʣʴʥʽʩʪʴ, ʪʦʙʪʦ ʧʨʦ ʟʘʜʘʥʽʩʪʴ ʥʘ Homo 
Ludens (ʃʶʜʠʥʫ ʛʨʘʶʯʫ). ʁ. ʍʝʡʟʽʥʛʘ 
ʟʘʫʚʘʞʫʻ: çʋ ʮʴʦʤʫ ʥʝʜʦʩʢʦʥʘʣʦʤʫ ʩʚʽʪʽ, ʚ ʮʽʡ 
ʧʣʫʪʘʥʠʥʽ ʞʠʪʪʷ ʚʦʥʘ (ʛʨʘ) ʦʥʘʷʚʣʶʻ 
ʪʠʤʯʘʩʦʚʫ, ʦʙʤʝʞʝʥʫ ʜʦʚʝʨʰʝʥʽʩʪʴè [10, 24]. 
ɺʽʜ ʤʦʣʦʜʠʭ ʨʦʢʽʚ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚ ʟʥʘʚ 
ʧʨʦ çʥʝʜʦʩʢʦʥʘʣʽʩʪʴè ʪʘ çʧʣʫʪʘʥʠʥʫè ʩʚʽʪʫ ʥʝ 
ʽʟ ʩʪʦʨʦʥʥʽʭ ʨʦʟʤʦʚ. ʊʦʞ ʮʽʣʢʦʤ ʤʦʞʣʠʚʦ, ʱʦ 
ʛʨʘ, ʟʦʢʨʝʤʘ, ʪʝʘʪʨʘʣʴʥʘ ʛʨʘ ʧʦʩʪʘʣʠ ʜʣʷ ʥʴʦʛʦ 
ʪʠʤʠ ʯʠʥʥʠʢʘʤʠ, ʷʢʽ ʛʘʨʤʦʥʽʟʫʚʘʣʠ ʽ 
ʜʦʚʝʨʰʫʚʘʣʠ ʢʘʨʪʠʥʫ ʩʚʽʪʫ. 
ʈʦʟʚʠʚʘʶʯʠ ʽ ʬʦʨʤʫʣʶʶʯʠ ʧʦʛʣʷʜʠ ʱʦʜʦ 

ʧʦʥʷʪʪʷ ʽ ʩʫʪʥʦʩʪʽ ʛʨʠ, ʁ. ʍʝʡʟʽʥʛʘ ʚʽʜʥʦʩʠʪʴ ʾʾ 
ʜʦ ʢʘʪʝʛʦʨʽʾ ʩʘʢʨʘʣʴʥʦʛʦ ʜʽʡʩʪʚʘ. çʗʢ ʙʠ ʪʘʤ 
ʥʝ ʙʫʣʦ, ʣʶʜʩʴʢʘ ʛʨʘ ʫ ʚʩʽʭ ʩʚʦʾʭ ʥʘʡʚʠʱʠʭ 
ʧʨʦʷʚʘʭ, ʢʦʣʠ ʚʦʥʘ ʱʦʩʴ ʧʦʟʥʘʯʘʻ ʘʙʦ 
ʫʨʦʯʠʩʪʦ ʟʥʘʤʝʥʫʻ, ʧʦʩʽʜʘʻ ʩʚʦʻ ʤʽʩʮʝ ʫ ʩʬʝʨʽ 
ʩʚʷʪʘ ʘʙʦ ʢʫʣʴʪʘ, ʫ ʩʬʝʨʽ ʩʚʷʱʝʥʥʦʛʦè [10, 22]. 
ɯʤʦʚʽʨʥʽʩʪʴ ʪʦʛʦ, ʱʦ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚ ʙʫʚ 
ʦʙʽʟʥʘʥʠʡ ʽʟ ʽʛʨʦʚʦʶ ʢʦʥʮʝʧʮʽʻʶ ʁ. ʍʝʡʟʽʥʛʠ 
ʧʨʘʢʪʠʯʥʦ ʚʽʜʩʫʪʥʷ (ʢʥʠʛʘ ñHomo Ludensò 
ʚʠʜʘʥʘ 1938 ʨʦʢʫ, ʘ ʫ ʢʚʽʪʥʽ 1939 ʨʦʢʫ ʥʝ ʩʪʘʣʦ 
ʤʠʪʮʷ). ʇʨʦʪʝ ʪʝʘʪʨʘʣʴʥʘ ʛʨʘ (ʨʦʣʴ, ʚʠʩʪʘʚʘ, 
ʧʝʜʘʛʦʛʽʯʥʝ ʩʣʦʚʦ) ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ 
ʟʘʚʞʜʠ çʱʦʩʴ ʧʦʟʥʘʯʘʣʠè ʽ ʚʽʜʪʚʦʨʶʚʘʣʠʩʷ 
ʥʠʤ ʩʘʤʝ ʷʢ ʩʚʷʱʝʥʥʦʜʽʡʩʪʚʦ. ɺ ʤʦʚʥʽʡ 
ʧʨʘʢʪʠʮʽ ʜʝʷʢʠʭ ʥʘʨʦʜʽʚ, ʟʦʢʨʝʤʘ, ʚ 
ʫʢʨʘʾʥʩʴʢʽʡ ʤʦʚʽ ʩʣʦʚʦʤ çʛʨʘè ʧʦʟʥʘʯʘʶʪʴʩʷ 
ʥʝ ʪʽʣʴʢʠ ʟʘʙʘʚʢʠ ʯʠ ʨʦʟʚʘʛʠ, ʘ ʡ, ʧʨʠʤʽʨʦʤ ʽ 
ʪʚʦʨʯʘ ʜʽʷʣʴʥʽʩʪʴ: ʤʠ ʛʦʚʦʨʠʤʦ ï ʛʨʘʪʠ ʥʘ 
ʩʢʨʠʧʮʽ, ʛʨʘʪʠ ʨʦʣʴ, ʪʦʱʦ. ʆʜʥʠʤ ʽʟ ʥʘʡʚʠʱʠʭ 
ʧʨʦʷʚʽʚ ʛʨʠ ʙʝʟʩʫʤʥʽʚʥʦ ʻ ʊʝʘʪʨ ʷʢ ʢʫʣʴʪʫʨʥʝ 
ʷʚʠʱʝ. ɺʽʥ ï ʩʬʝʨʘ, ʱʦ ʤʽʩʪʠʪʴ ʚ ʩʦʙʽ ʽ ʩʤʠʩʣ, ʽ 
ʩʚʷʪʦ, ʽ ʩʚʷʱʝʥʥʦʜʽʡʩʪʚʦ. ʎʝʥʪʨʦʤ ʮʴʦʛʦ 
ʪʝʘʪʨʘʣʴʥʦʛʦ ʚʩʝʩʚʽʪʫ ʧʦʩʪʘʻ Homo Ludens ï 
ʃʶʜʠʥʘ ʛʨʘʶʯʘ ï ʘʢʪʦʨ ʯʠ ʨʝʞʠʩʝʨ, ʪʦʙʪʦ 
ʪʚʦʨʝʮʴ. ʉʘʤʝ ʚʽʥ ʘʢʪʠʚʽʟʫʻ ʤʝʭʘʥʽʟʤʠ ʪʚʦʨʯʦʾ 
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ʛʨʠ ʽ ʥʘ ʩʚʽʪ ʟôʷʚʣʷʻʪʴʩʷ ʚʠʪʚʽʨ ʤʠʩʪʝʮʪʚʘ. 
çɹʫʜʴ-ʷʢʘ ʛʨʘ ʱʦʩʴ ʦʟʥʘʯʘʻ. ʅʘʟʚʘʪʠ ʘʢʪʠʚʥʠʡ 
ʧʦʯʘʪʦʢ, ʷʢʠʡ ʥʘʜʘʻ ʛʨʽ ʩʫʪʥʦʩʪʽ, ʜʫʭʦʤ ï ʙʫʣʦ 
ʙ ʟʘʥʘʜʪʦ; ʥʘʟʚʘʪʠ ʞ ʡʦʛʦ ʽʥʩʪʠʥʢʪʦʤ ï ʙʫʣʦ ʙ 
ʧʫʩʪʠʤ ʟʚʫʢʦʤ. ʗʢ ʙʠ ʤʠ ʡʦʛʦ ʥʝ ʨʦʟʛʣʷʜʘʣʠ, ʫ 
ʙʫʜʴ ʷʢʦʤʫ ʚʠʧʘʜʢʫ ʮʷ ʮʽʣʝʩʧʨʷʤʦʚʘʥʽʩʪʴ ʛʨʠ 
ʚʠʚʦʜʠʪʴ ʫ ʩʚʽʪ ʧʝʚʥʫ ʥʝʤʘʪʝʨʽʘʣʴʥʫ ʩʪʠʭʽʶ, 
ʱʦ ʻ ʩʢʣʘʜʦʚʦʶ ʩʘʤʦʾ ʩʫʪʥʦʩʪʽ ʛʨʠè [10, 11]. 
ʇʦʷʩʥʠʪʠ ʪʦʯʥʠʤʠ ʧʦʥʷʪʪʷʤʠ ʘʙʦ ʬʦʨʤʫʣʘʤʠ 
ʬʝʥʦʤʝʥ ʪʚʦʨʯʦʩʪʽ, ʟʦʢʨʝʤʘ ʬʝʥʦʤʝʥ ʪʚʦʨʯʦʾ 
ʦʩʦʙʠʩʪʦʩʪʽ (ʃʶʜʠʥʠ ʛʨʘʶʯʦʾ) ʱʝ ʥʽʢʦʤʫ ʥʝ 
ʚʜʘʣʦʩʷ, ʙʦ ʮʝ ʜʽʡʩʥʦ çʥʝʤʘʪʝʨʽʘʣʴʥʘ ʩʪʠʭʽʷè, 
ʘʣʝ ʥʘʙʣʠʟʠʪʠʩʴ ʜʦ ʨʦʟʫʤʽʥʥʷ ʦʩʥʦʚʥʠʭ 
ʟʘʢʦʥʽʚ ʪʚʦʨʯʦʩʪʽ ʬʝʥʦʤʝʥʫ ʃʶʜʠʥʠ ʛʨʘʶʯʦʾ 
ʤʦʞʣʠʚʦ, ʟʚʝʨʥʫʚʰʠʩʴ ʜʦ ʘʥʘʣʽʪʠʯʥʦʛʦ ʚʠʤʽʨʫ 
ʢʦʥʢʨʝʪʥʦʾ ʟʥʘʢʦʚʦʾ ʤʠʩʪʝʮʴʢʦʾ ʧʦʩʪʘʪʽ. ʗʢ 
ʚʞʝ ʟʘʟʥʘʯʘʣʦʩʷ, ʪʚʦʨʯʘ ʦʩʦʙʠʩʪʽʩʪʴ ʚʠʜʘʪʥʦʛʦ 
ʤʠʪʮʷ ï ʘʢʪʦʨʘ, ʨʝʞʠʩʝʨʘ, ʪʝʘʪʨʘʣʴʥʦʛʦ 
ʧʝʜʘʛʦʛʘ ʽ ʘʥʪʨʝʧʨʝʥʝʨʘ ï ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ 
ʷʢʥʘʡʪʦʯʥʽʰʝ ʚʽʜʧʦʚʽʜʘʻ ʧʦʩʪʘʚʣʝʥʽʡ ʤʝʪʽ. 
ʂʦʥʮʝʧʪʦʩʬʝʨʘ ʪʚʦʨʯʦʩʪʽ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ 
ï ʚʽʜʜʟʝʨʢʘʣʝʥʥʷ ʡʦʛʦ ʚʣʘʩʥʦʾ ʤʦʜʝʣʽ 
ʪʝʘʪʨʘʣʴʥʦʛʦ ʩʚʽʪʫ, ʪʦʙʪʦ ʡʦʛʦ ʘʚʪʦʨʩʴʢʠʡ 
ʚʘʨʽʘʥʪ ʽʛʨʦʚʦʾ ʢʦʥʮʝʧʮʽʾ, ʦʧʨʘʮʴʦʚʫʚʘʚʩʷ ʥʠʤ 
ʚʧʨʦʜʦʚʞ ʪʨʠʚʘʣʦʛʦ ʤʠʩʪʝʮʴʢʦʛʦ ʞʠʪʪʷ ï 
ʰʽʩʪʜʝʩʷʪ ʨʦʢʽʚ ʪʝʘʪʨʘʣʴʥʦʾ ʧʨʘʢʪʠʢʠ. ʉʘʤ 
ʤʠʪʝʮʴ ʞʘʨʪʦʤʘ ʚʠʟʥʘʯʘʚ ʩʚʽʡ ʪʚʦʨʯʠʡ ʰʣʷʭ 
ʷʢ: çɺʽʜ ʬʝʦʜʘʣʽʚ ï ʜʦ ʩʦʮʽʘʣʽʟʤʫ!è [8, 295]. ɺ 
ʽʩʪʦʨʠʯʥʠʡ ʪʝʨʤʽʥ ʦʙʤʝʞʝʥʠʡ ʰʽʩʪʴʤʘ 
ʜʝʩʷʪʢʘʤʠ ʨʦʢʽʚ ʚʤʽʱʝʥʦ ʪʚʦʨʯʫ ʽʩʪʦʨʽʶ 
ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ, ʱʦ, ʷʢ ʚʞʝ ʚʢʘʟʫʚʘʣʦʩʷ, 
ʧʦʯʘʣʘʩʷ ʫ ʍʘʨʢʦʚʽ ʟ ʛʽʤʥʘʟʠʯʥʠʭ ʛʣʷʜʘʮʴʢʠʭ 
ʚʨʘʞʝʥʴ, ʧʨʦʜʦʚʞʠʣʘʩʷ ʩʪʨʽʤʢʠʤ ʟʘʥʫʨʝʥʥʷʤ 
ʫ ʤʘʛʽʯʥʝ ʢʦʣʦ ʪʝʘʪʨʫ, ʜʝ ʡʦʛʦ ʜʦʩʚʽʜ ʃʶʜʠʥʠ 
ʛʨʘʶʯʦʾ ʥʘʧʨʘʮʴʦʚʫʚʘʚʩʷ ʩʧʦʯʘʪʢʫ ʚ 
ʘʢʪʦʨʩʴʢʽʡ, ʟʛʦʜʦʤ ï ʚ ʨʝʞʠʩʝʨʩʴʢʽʡ ʽ 
ʧʘʨʘʣʝʣʴʥʦ ʽʟ ʮʠʤ ï ʚ ʧʝʜʘʛʦʛʽʯʥʽʡ ʪʘ 
ʘʥʪʨʝʧʨʝʥʝʨʩʴʢʽʡ ʩʬʝʨʘʭ. ʊʦʙʪʦ ʄ. ʄ. 
ʉʠʥʝʣʴʥʠʢʦʚ ʷʢ ʃʶʜʠʥʘ ʛʨʘʶʯʘ ʫʦʩʦʙʠʚ 
ʩʦʙʦʶ ʫʥʽʢʘʣʴʥʝ ʤʠʩʪʝʮʴʢʝ ʷʚʠʱʝ, ʷʢʝ ʤʦʞʥʘ 
ʚʠʩʣʦʚʠʪʠ ʬʦʨʤʫʣʦʶ: ʣʶʜʠʥʘ-ʪʝʘʪʨ. 
ɿʚʘʞʘʶʯʠ ʥʘ ʥʝʜʦʩʪʘʪʥʶ ʧʦʰʠʨʝʥʽʩʪʴ ʽʤʝʥʽ ʪʘ 
ʪʚʦʨʯʦʛʦ ʥʘʜʙʘʥʥʷ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʫ 
ʩʫʯʘʩʥʦʤʫ ʟʘʛʘʣʴʥʦʢʫʣʴʪʫʨʥʦʤʫ ʦʙʽʛʫ, ʩʣʽʜ 
ʙʽʣʴʰ ʜʝʪʘʣʴʥʦ ʟʫʧʠʥʠʪʠʩʷ ʥʘ ʬʘʢʪʘʭ ʡʦʛʦ 
ʤʠʩʪʝʮʴʢʦʾ ʙʽʦʛʨʘʬʽʾ. 
ʋ 1873 ʨʦʮʽ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚ ʚʩʪʫʧʠʚ 

ʜʦ ʧʦʧʫʣʷʨʥʦʛʦ ʪʦʜʽ ʫ ʍʘʨʢʦʚʽ ʩʪʫʜʝʥʪʩʴʢʦʛʦ 
ʭʦʨʫ ʽ ʩʘʤʝ ʚ ʩʪʘʪʫʩʽ ʭʦʨʠʩʪʘ ʚʧʝʨʰʝ ʧʦʪʨʘʧʠʚ 
ʟʘ ʢʫʣʽʩʠ ʭʘʨʢʽʚʩʴʢʦʾ ʘʥʪʨʝʧʨʠʟʠ ʄ.ʄ. 
ɼʶʢʦʚʘ. ɺʦʯʝʚʠʜʴ ʚ ʢʦʞʥʽʡ ʣʶʜʠʥʽ ʤʽʩʪʠʪʴʩʷ 
ʽʛʨʦʚʘ ʩʢʣʘʜʦʚʘ ʪʘ ʥʝ ʫ ʚʩʽʭ ʚʦʥʘ ʚʠʨʘʟʥʘ ʽ 
ʧʦʢʘʟʥʘ. ʅʘʧʝʚʥʝ ʃʶʜʠʥʘ ʛʨʘʶʯʘ ʷʢ ʩʚʽʪʦʛʣʷʜ, 
ʷʢ ʞʠʪʪʻʚʘ ʫʩʪʘʥʦʚʢʘ ʟʥʘʯʥʦ ʷʩʢʨʘʚʽʰʝ 
ʦʢʨʝʩʣʝʥʘ ʫ ʤʠʪʮʽʚ. ʆʩʦʙʠʩʪʠʡ ʜʦʩʚʽʜ ʄ.ʄ. 
ʉʠʥʝʣʴʥʠʢʦʚʘ ʧʝʨʝʢʦʥʫʻ ʚ ʮʴʦʤʫ. çʍʦʨ, ʫ 
ʷʢʦʤʫ ʷ ʙʨʘʚ ʫʯʘʩʪʴ, ʚʠʚʯʠʚ ʪʨʠ-ʯʦʪʠʨʠ 
ʦʧʝʨʝʪʠ ʽ ʦʧʝʨʫ ñɸʩʢʦʣʴʜʦʚʘ ʤʦʛʠʣʘò. ɯ 

ʦʧʝʨʝʪʠ, ʽ ʦʧʝʨʘ ʤʘʣʠ ʫʩʧʽʭ ʪʘ ʧʦʚʪʦʨʶʚʘʣʠʩʷ 
ʙʘʛʘʪʦ ʨʘʟʽʚ. ʄʦʣʦʜʰʠʡ ɼʶʢʦʚ ʧʦʤʽʪʠʚ, ʱʦ 
ʩʝʨʝʜ ʭʦʨʠʩʪʽʚ ʷ ʚʠʜʽʣʷʶʩʷ ʦʩʤʠʩʣʝʥʠʤʠ 
ʨʫʭʘʤʠ, ʤʽʤʽʢʦʶ, ʥʝ ʚʜʘʶ ʽʟ ʩʝʙʝ ʙʘʡʜʫʞʦʛʦ ʜʦ 
ʚʠʩʪʘʚʠ ʤʘʥʝʢʝʥʘ, ʘ ʥʘʚʧʘʢʠ ʞʠʚʫ, 
ʧʝʨʝʡʤʘʶʩʷè [8, 121]. ʅʘʧʝʚʥʝ ʪʦʜʽ 
ʜʝʚôʷʪʥʘʜʮʷʪʠʨʽʯʥʠʡ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚ ï 
ʃʶʜʠʥʘ ʛʨʘʶʯʘ, ʟʚʝʨʥʫʚʰʠ ʥʘ ʩʝʙʝ ʫʚʘʛʫ 
ʢʝʨʽʚʥʠʮʪʚʘ ʪʝʘʪʨʫ ʥʝ ʧʝʨʝʜʙʘʯʘʚ ʪʘʢʦʛʦ 
ʩʪʨʽʤʢʦʛʦ ʤʠʩʪʝʮʴʢʦʛʦ ʟʣʝʪʫ. ʇʨʦʬʝʩʽʡʥʘ 
ʤʠʩʪʝʮʴʢʘ ʜʽʷʣʴʥʽʩʪʴ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʤʘʻ 
ʪʦʯʥʫ ʢʘʣʝʥʜʘʨʥʫ ʜʘʪʫ ʽ ʤʦʪʠʚʘʮʽʶ ï 1 ʩʽʯʥʷ 
1874 ʨʦʢʫ ʽ ʬʨʘʟʘ ʘʥʪʨʝʧʨʝʥʝʨʘ ʄ. ʄ. ɼʶʢʦʚʘ: 
çʆʩʴ ʭʪʦ ʥʘʤ ʟʘʤʽʥʠʪʴ ʂʫʯʝʨʦʚʘè [8, 121]. 
ʉʪʘʣʘʩʷ ʮʽʣʢʦʚʠʪʦ ʚʦʜʝʚʽʣʴʥʘ ʽʩʪʦʨʽʷ: ʥʘ 
ʚʠʩʪʘʚʫ ʥʝ ʟôʷʚʠʚʩʷ ʚʠʢʦʥʘʚʝʮʴ (ʪʦʡ ʩʘʤʠʡ 
ʂʫʯʝʨʦʚ) ʽ ʉʠʥʝʣʴʥʠʢʦʚʫ ʟʘʧʨʦʧʦʥʫʚʘʣʠ ʡʦʛʦ 
ʟʘʤʽʥʠʪʠ. ʖʥʠʡ ʜʝʙʶʪʘʥʪ ʚʧʦʨʘʚʩʷ ʽʟ 
ʟʘʚʜʘʥʥʷʤ ʚʧʨʘʚʥʦ ʽ ʪʘʣʘʥʦʚʠʪʦ. ʄʦʞʥʘ 
ʧʨʠʧʫʩʪʠʪʠ, ʱʦ ʪʦʡ ʩʣʘʚʝʪʥʠʡ ʜʝʥʴ ʧʦʩʪʘʚ 
ʪʦʯʢʦʶ ʙʽʬʫʨʢʘʮʽʾ ʜʣʷ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ. 
ɺʽʥ ʽʟ ʟʘʭʚʘʪʦʤ ʟʘʥʫʨʠʚʩʷ ʫ ʬʘʥʪʘʩʪʠʯʥʠʡ ʩʚʽʪ 
ʪʝʘʪʨʫ ʽ ʥʘʟʘʚʞʜʠ ʟʘʣʠʰʠʚʩʷ ʚ ʡʦʛʦ ʢʦʣʽ. ʄ. 
ʄ. ʉʠʥʝʣʴʥʠʢʦʚʫ ʩʫʜʠʣʦʩʷ ʚʽʜʟʥʘʯʠʪʠʩʴ ʫ 
ʤʠʩʪʝʮʴʢʽʡ ʩʬʝʨʽ ʚʠʢʣʶʯʥʠʤ ʙʘʛʘʪʦʙʽʯʥʠʤ 
ʪʘʣʘʥʪʦʤ: ʘʢʪʦʨ, ʨʝʞʠʩʝʨ, ʧʝʜʘʛʦʛ, 
ʘʥʪʨʝʧʨʝʥʝʨ ʽ ʨʝʧʨʝʟʝʥʪʫʚʘʪʠ ʚʩʽ ʮʽ ʛʨʘʥʽ ʥʘ 
ʥʘʡʚʠʱʦʤʫ ʚʟʽʨʮʝʚʦʤʫ ʨʽʚʥʽ. 
ʇʦʩʚʷʯʝʥʥʷ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʫ 

ʪʚʦʨʯʽʩʪʴ ʚʽʜʙʫʚʘʣʦʩʷ ʟʘ ʯʘʩʽʚ ʪʝʘʪʨʫ 
ʘʢʪʦʨʩʴʢʦʛʦ, ʚ ʷʢʦʤʫ ʨʝʞʠʩʝʨʩʴʢʘ ʤʽʩʽʷ 
ʟʚʦʜʠʣʘʩʷ ʜʦ ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʠʭ ʬʫʥʢʮʽʡ ʽ 
ʧʦʩʪʘʥʦʚʦʯʥʽ ʨʽʰʝʥʥʷ ʧʨʠʡʤʘʣʠʩʷ ʚʠʢʣʶʯʥʦ 
ʧʨʦʚʽʜʥʠʤʠ ʘʢʪʦʨʘʤʠ ʪʨʫʧʠ. ʇʨʦʡʜʝ ʧʝʚʥʠʡ 
ʯʘʩ ʽ ʧʨʦʬʝʩʽʷ ʨʝʞʠʩʝʨʘ, ʟʘʚʜʷʯʫʶʯʠ ʚ ʪʦʤʫ 
ʯʠʩʣʽ ʡ ʟʥʘʯʥʦʶ ʤʽʨʦʶ ʧʦʪʫʞʥʦʤʫ ʪʚʦʨʯʦʤʫ 
ʽʤʧʫʣʴʩʫ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʚʠʦʢʨʝʤʠʪʴʩʷ ʫ 
ʚʠʟʥʘʯʥʠʡ ʢʦʥʮʝʧʪʫʘʣʴʥʠʡ ʩʝʛʤʝʥʪ 
ʪʝʘʪʨʘʣʴʥʦʛʦ ʩʬʝʨʠ. ɺʽʜʪʦʜʽ ʪʝʘʪʨʘʣʴʥʠʡ 
ʧʨʦʮʝʩ ʧʽʜʧʦʨʷʜʢʦʚʫʚʘʪʠʤʝʪʴʩʷ ʟʘʚʜʘʥʥʷʤ ʥʝ 
ʩʫʪʦ ʨʦʟʚʘʞʘʣʴʥʦʛʦ ʬʦʨʤʘʪʫ, ʘ ʥʘʚʧʘʢʠ 
ʢʫʣʴʪʫʨʦ ʪʚʦʨʯʠʤ ʮʽʣʷʤ, ʷʢʠʤʠ ʟʤʫʰʫʚʘʪʠʤʝ 
ʜʫʰʫ ʛʣʷʜʘʯʘ çʧʨʘʮʶʚʘʪʠè. ɺʠʤʘʣʴʦʚʫʻʪʴʩʷ 
ʯʽʪʢʘ ʟʘʢʦʥʦʤʽʨʥʽʩʪʴ: ʯʠʤ ʚʠʱʝ ʝʩʪʝʪʠʯʥʝ 
ʯʫʪʪʷ ʤʠʪʮʷ, ʪʠʤ ʚʽʜʯʫʪʥʽʰʝ ʚʽʥ ʚʠʤʘʛʘʻ 
ʚʽʜʧʦʚʽʜʥʦʛʦ ʩʧʽʚʨʦʟʤʦʚʥʠʢʘ ï ʛʣʜ̫ʘʯʘ. 
ʂʣʘʩʠʯʥʝ ʧʨʘʚʠʣʦ: ʨʽʚʥʦʟʥʘʯʥʦ ʩʠʣʴʥʽ ʛʨʘʚʮʽ 
ʧʦʨʦʜʞʫʶʪʴ ʩʠʣʴʥʫ ʛʨʫ. ɼʦʜʘʤʦ, ʱʦ ʛʨʘ ʟʘ 
ʁ. ʍʝʡʟʽʥʛʦʶ ʧʽʜʧʦʨʷʜʢʦʚʫʻʪʴʩʷ ʧʝʚʥʠʤ 
ʟʘʢʦʥʘʤ: ʙʫʜʴ-ʷʢʘ ʛʨʘ ʟʘʚʞʜʠ ʚʽʜʭʦʜʠʪʴ ʚʽʜ 
ʙʫʜʝʥʥʦʛʦ ʞʠʪʪʷ; ʛʨʘ ʚʽʜʙʫʚʘʻʪʴʩʷ ʫ ʯʘʩʦʚʠʭ ʽ 
ʧʨʦʩʪʦʨʦʚʠʭ ʤʝʞʘʭ; ʛʨʘ ʟʘʚʞʜʠ ʚʽʣʴʥʘ ʽ, 
ʟʨʝʰʪʦʶ, ʛʨʘ ʤʘʻ ʚʠʟʥʘʯʝʥʽ ʧʦʨʷʜʦʢ ʽ ʧʨʘʚʠʣʘ. 
çɺʩʝʨʝʜʠʥʽ ʽʛʨʦʚʦʛʦ ʧʨʦʩʪʦʨʫ ʧʘʥʫʻ 
ʧʨʠʪʘʤʘʥʥʠʡ ʪʽʣʴʢʠ ʡʦʤʫ ʜʦʩʢʦʥʘʣʠʡ ʧʦʨʷʜʦʢ. 
ɯ ʦʩʴ ʦʜʨʘʟʫ ʞ ï ʥʦʚʘ, ʱʝ ʙʽʣʴʰ ʧʦʟʠʪʠʚʥʘ 
ʚʣʘʩʪʠʚʽʩʪʴ ʛʨʠ: ʚʦʥʘ ʚʩʪʘʥʦʚʣʶʻ ʧʦʨʷʜʦʢ, 
ʚʦʥʘ ʩʘʤʘ ʻ ʧʦʨʷʜʦʢé ʇʦʨʷʜʦʢ, ʷʢʠʡ 
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ʚʩʪʘʥʦʚʣʶʻʪʴʩʷ ʛʨʦʶ, ʥʝʧʦʨʫʰʥʠʡ. ʅʘʡʤʝʥʰʝ 
ʚʽʜʭʠʣʝʥʥʷ ʚʽʜ ʥʴʦʛʦ ʟʘʚʘʞʘʻ ʛʨʽéè [10, 24]. ɯ 
ʜʘʣʽ ʁ. ʍʝʡʟʽʥʛʘ ʟʘʟʥʘʯʘʻ: çʂʦʞʥʘ ʛʨʘ ʤʘʻ ʩʚʦʾ 
ʧʨʘʚʠʣʘ. ʅʠʤʠ ʚʠʟʥʘʯʘʻʪʴʩʷ, ʱʦ ʩʘʤʝ ʧʦʚʠʥʥʦ 
ʤʘʪʠ ʩʠʣʫ ʚ ʦʢʨʝʩʣʝʥʦʤʫ ʛʨʦʶ ʯʘʩʦʚʦʤʫ 
ʧʨʦʩʪʦʨʽ. ʇʨʘʚʠʣʘ ʛʨʠ ʙʝʟʧʝʨʝʯʥʽ ʽ ʦʙʦʚôʷʟʢʦʚʽ, 
ʚʦʥʠ ʥʝ ʧʽʜʣʷʛʘʶʪʴ ʥʽʷʢʦʤʫ ʩʫʤʥʽʚʫé ɺʘʨʪʦ 
ʣʠʰʝ ʚʽʜʽʡʪʠ ʚʽʜ ʧʨʘʚʠʣ ʽ ʩʚʽʪ ʛʨʠ ʥʝʛʘʡʥʦ ʞ 
ʨʫʡʥʫʻʪʴʩʷ. ʅʽʷʢʦʾ ʛʨʠ ʙʽʣʴʰʝ ʥʝʤʘʻè [10, 25]. 
ʇʨʦʻʢʪʫʶʯʠ ʦʢʨʝʩʣʝʥʽ ʧʦʣʦʞʝʥʥʷ ʢʦʥʮʝʧʮʽʾ ʁ. 
ʍʝʡʟʽʥʛʠ ʥʘ ʪʝʘʪʨʘʣʴʥʠʡ ʽʛʨʦʚʠʡ ʧʨʦʩʪʽʨ, 
ʩʪʠʢʘʻʤʦʩʷ ʽʟ ʧʝʚʥʠʤʠ ʩʫʧʝʨʝʯʥʦʩʪʷʤʠ: ʟ 
ʦʜʥʦʛʦ ʙʦʢʫ, ʪʝʘʪʨʘʣʴʥʘ ʛʨʘ ʮʽʣʢʦʚʠʪʦ 
ʚʽʜʧʦʚʽʜʘʻ ʚʠʢʣʘʜʝʥʠʤ ʁ. ʍʝʡʟʽʥʛʦʶ ʦʟʥʘʢʘʤ ï 
ʚʽʜʭʦʜʫ ʚʽʜ ʙʫʜʝʥʥʦʛʦ ʞʠʪʪʷ, ʦʙʤʝʞʝʥʦʩʪʽ ʫ 
ʯʘʩʽ ʽ ʧʨʦʩʪʦʨʽ, ʫ ʩʚʦʙʦʜʽ ʛʨʠ. ʆʜʥʘʯʝ ʱʦʜʦ 
ʧʦʨʷʜʢʫ ʽ ʧʨʘʚʠʣ ʪʝʘʪʨʘʣʴʥʦʾ ʛʨʠ, ʪʦ ʪʫʪ 
ʫʥʘʦʯʥʶʻʪʴʩʷ ʥʝʦʙʭʽʜʥʽʩʪʴ ʬʦʨʤʫʣʶʚʘʥʥʷ 
ʫʪʦʯʥʝʥʴ. ʇʨʠʤʽʨʦʤ, ʷʢʱʦ ʛʨʘ (ʚ ʥʘʰʦʤʫ 
ʜʦʩʣʽʜʞʝʥʥʽ ʮʝ ʛʨʘ ʫ ʪʝʘʪʨʘʣʴʥʦʤʫ ʧʨʦʩʪʦʨʽ) 
ʽʩʥʫʻ ʫ ʯʽʪʢʦ ʟʘʬʽʢʩʦʚʘʥʦʤʫ ʧʦʨʷʜʢʫ ʽ 
ʧʨʘʚʠʣʘʭ, ʪʦ ʷʢʠʤ ʯʠʥʦʤ ʤʦʞʥʘ ʢʣʘʩʠʬʽʢʫʚʘʪʠ 
ʚʽʜʯʫʪʥʽ ʟʤʽʥʠ ʚ ʭʫʜʦʞʥʽʡ ʽ ʦʨʛʘʥʽʟʘʮʽʡʥʽʡ 
ʩʪʨʫʢʪʫʨʘʭ, ʷʢʽ ʩʧʨʠʯʠʥʝʥʽ ʝʚʦʣʶʮʽʻʶ 
ʪʝʘʪʨʘʣʴʥʦʾ ʩʬʝʨʠ, ʘ ʚʽʜʪʘʢ ï ʪʝʘʪʨʘʣʴʥʦʾ ʛʨʠ? 
ʊʫʪ ʜʦʮʽʣʴʥʦ ʚʜʘʪʠʩʷ ʜʦ ʨʦʟʛʣʷʜʫ ʽʥʥʦʚʘʮʽʡʥʦ-
ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ. 
ʇʝʨʰʽ ʢʨʦʢʠ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʥʘ 

ʪʚʦʨʯʠʭ ʪʝʨʝʥʘʭ ʚʽʜʙʫʣʠʩʷ ʚ ʩʝʨʝʜʠʥʽ 70-ʭ 
ʨʦʢʽʚ ʍɯʍ ʩʪʦʣʽʪʪʷ, ʫ ʍʘʨʢʦʚʽ, ʷʢʠʡ ʩʣʘʚʠʚʩʷ 
ʥʘʜʟʚʠʯʘʡʥʦ ʤʽʮʥʠʤ ʪʝʘʪʨʦʤ (ʘʥʪʨʝʧʨʠʟʘ ʄ. 
ʄ. ɼʶʢʦʚʘ). ʇʨʦʪʝ, ʷʢ ʚʞʝ ʟʘʟʥʘʯʘʣʦʩʷ, ʚ ʪʽ 
ʯʘʩʠ ʊʝʘʪʨ ʧʽʜʧʦʨʷʜʢʦʚʫʚʘʚʩʷ ʯʽʪʢʦ 
ʚʩʪʘʥʦʚʣʝʥʠʤ ʧʨʘʚʠʣʘʤ: 1) ʛʦʣʦʚʥʠʡ ʫ ʪʝʘʪʨʽ 
(ʢʨʽʤ ʧʨʠʙʫʪʢʫ ʽ ʘʥʪʨʝʧʨʝʥʝʨʘ) ï ʘʢʪʦʨ, 
ʫʪʦʯʥʽʤʦ ï ʧʨʝʤôʻʨ(ʰʘ); 2) ʛʦʣʦʚʥʘ ʤʝʪʘ 
ʪʝʘʪʨʫ ï ʨʦʟʚʘʞʘʪʠ ʛʣʷʜʘʯʘ; 3) ʛʣʷʜʘʯ ʤʘʻ 
ʧʦʚʥʫ ʚʦʣʶ ʱʦʜʦ ʯʘʩʫ ʧʦʷʚʠ ʫ ʛʣʷʜʘʮʴʢʽʡ ʟʘʣʽ 
(ʪʦʜʽ ʧʨʠʡʥʷʪʦ ʙʫʣʦ ʭʦʜʠʪʠ ʥʘ çʩʚʦʛʦè 
ʘʢʪʦʨʘ). ʊʦʞ, ʫʚʽʡʰʦʚʰʠ ʚ ʦʟʥʘʯʝʥʠʡ 
ʧʨʦʬʝʩʽʡʥʠʡ ʪʝʘʪʨʘʣʴʥʠʡ ʧʨʦʩʪʽʨ, 
ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚ ʷʢ ʃʶʜʠʥʘ ʛʨʘʶʯʘ, ʥʝ ʤʽʛ 
ʟʘʜʦʚʦʣʴʥʷʪʠʩʷ ʽʩʥʫʶʯʠʤʠ ʧʦʨʷʜʢʦʤ ʪʘ 
ʧʨʘʚʠʣʘʤʠ ʽ ʚʤʦʪʠʚʦʚʘʥʠʡ ʚʣʘʩʥʠʤʠ 
ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʠʤʠ ʧʝʨʝʢʦʥʘʥʥʷʤʠ. ɺʽʥ 
ʧʨʦʧʦʥʫʚʘʚ ʽ ʚʧʨʦʚʘʜʞʫʚʘʚ ʩʚʦʶ ʤʠʩʪʝʮʴʢʫ 
ʧʨʦʛʨʘʤʫ. ʄʠʪʝʮʴ ʥʘʤʘʛʘʚʩʷ ʧʦʙʦʨʦʪʠ 
ʟʚʠʯʥʠʡ ʜʣʷ ʪʦʛʦʯʘʩʥʦʛʦ ʪʝʘʪʨʫ ʧʨʠʥʮʠʧ 
ʧʨʝʤôʻʨʩʪʚʘ ʽ ʚʽʜʩʪʦʶʚʘʪʠ ʥʘ ʧʨʦʪʠʚʘʛʫ ʮʴʦʤʫ 
ʧʨʠʥʮʠʧ ʘʥʩʘʤʙʣʝʚʦʛʦ ʚʠʢʦʥʘʥʥʷ. ʆʜʥʝ 
ʟʘʚʜʘʥʥʷ ʩʧʦʥʫʢʘʣʦ ʜʦ ʚʪʽʣʝʥʥʷ ʥʘʩʪʫʧʥʦʛʦ. 
ʇʦʩʪʘʥʦʚʦʯʥʽ ʪʝʨʤʽʥʠ ʪʠʭ ʯʘʩʽʚ ʦʙʤʝʞʫʚʘʣʠʩʷ, 
ʷʢ ʧʨʘʚʠʣʦ, ʪʨʴʦʤʘ-ʧôʷʪʴʤʘ ʜʥʷʤʠ. ʄ. ʄ. 
ʉʠʥʝʣʴʥʠʢʦʚ ʥʘ ʧʨʘʢʪʠʮʽ ʟʥʘʚ, ʱʦ ʟʘʜʣʷ ʪʦʛʦ, 
ʘʙʠ ʦʙôʻʜʥʘʪʠ ʚʠʢʦʥʘʚʮʽʚ ʚʠʩʪʘʚʠ ʫ ʢʦʣʝʢʪʠʚ 
ʦʜʥʦʜʫʤʮʽʚ ï ʘʥʩʘʤʙʣʴ ʽ, ʜʦ ʪʦʛʦ ʞ, ʜʦʤʦʛʪʠʩʷ 
ʨʝʪʝʣʴʥʦʛʦ ʨʦʟʙʦʨʫ ʧôʻʩʠ ʟʘʛʘʣʦʤ ʽ ʢʦʞʥʦʾ ʨʦʣʽ 
ʟʦʢʨʝʤʘ, ʽʩʥʫʶʯʠʡ ʧʦʩʪʘʥʦʚʦʯʥʠʡ ʨʝʛʣʘʤʝʥʪ 

ʥʝʩʧʨʦʤʦʞʥʠʡ. ʆʜʥʘ ʟ ʡʦʛʦ ʧʝʨʰʠʭ 
ʨʝʞʠʩʝʨʩʴʢʠʭ ʧʦʩʪʘʥʦʚʦʢ çɼʠʢʘʨʢʘè ʆ. ʄ. 
ʆʩʪʨʦʚʩʴʢʦʛʦ, ʱʦ ʙʫʣʘ ʟʜʽʡʩʥʝʥʘ ʫ ʩʝʟʦʥ 
1881/82 ʨʦʢʽʚ ʚ ʘʥʪʨʝʧʨʠʟʽ ɺ. ʆ. ʂʦʩʪʨʦʚʩʴʢʦʛʦ 
ʫ ʂʘʟʘʥʽ, ʧʦʩʪʘʣʘ ʢʨʘʩʥʦʤʦʚʥʠʤ ʜʦʢʘʟʦʤ ʫ 
ʧʨʘʚʠʣʴʥʦʩʪʽ ʦʙʨʘʥʦʛʦ ʨʝʞʠʩʝʨʦʤ 
ʧʦʩʪʘʥʦʚʦʯʥʦʛʦ ʤʝʪʦʜʫ. çʄʦʾ ʟʘʧʦʚʽʪʥʽ ʤʨʽʾ ï 
ʫʚʝʩʴ ʮʝʡ ʰʘʙʣʦʥ, ʚʩʽ ʮʽ, ʱʦ ʥʘʙʠʣʠ ʦʩʢʦʤʫ 
ʰʪʘʤʧʠ ʚʠʛʥʘʪʠ ʽ ʟʘʤʽʥʠʪʠ ʧʨʠʨʦʜʥʠʤ, 
ʢʨʘʩʠʚʠʤ, ʧʨʘʚʜʠʚʠʤ ʨʦʟʪʘʰʫʚʘʥʥʷʤ ʣʶʜʝʡ ʽ 
ʨʝʯʝʡ ʥʘ ʩʮʝʥʽè [8, 199]. ʆʪʞʝ, ʤʦʞʥʘ ʚʠʜʽʣʠʪʠ 
ʢʣʶʯʦʚʝ ʧʦʥʷʪʪʷ ï çʧʨʘʚʜʠʚʝè, ʥʠʤ 
ʚʠʟʥʘʯʘʪʠʤʝʪʴʩʷ ʤʠʩʪʝʮʴʢʘ ʬʽʣʦʩʦʬʽʷ ʄ. ʄ. 
ʉʠʥʝʣʴʥʠʢʦʚʘ, ʡʦʛʦ ʪʚʦʨʯʠʡ ʧʨʦʪʝʩʪ ʧʨʦʪʠ 
ʚʫʣʴʛʘʨʥʦʩʪʽ ʽ ʬʘʣʴʰʽ ʫ ʪʝʘʪʨʘʣʴʥʽʡ ʛʨʽ. ʊʫʪ 
ʩʠʥʝʣʴʥʠʢʽʚʩʴʢʘ ʃʶʜʠʥʘ ʛʨʘʶʯʘ çʧʽʜʚʠʱʫʻ 
ʩʪʘʚʢʠè, ʩʢʝʨʦʚʫʶʯʠ ʽʛʨʦʚʠʡ ʟʤʽʩʪ ʫ ʨʫʩʣʦ 
ʪʚʦʨʯʦʾ ʝʚʦʣʶʮʽʾ ʚʩʽʭ ʩʬʝʨ ʪʝʘʪʨʘʣʴʥʦʛʦ 
ʧʨʦʩʪʦʨʫ ï ʧʦ ʦʙʠʜʚʘ ʙʦʢʠ ʨʘʤʧʠ. 
ʉʧʦʛʘʜʠ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ çʐʽʩʪʜʝʩʷʪ 

ʨʦʢʽʚ ʥʘ ʩʮʝʥʽ. ʅʦʪʘʪʢʠè ʤʘʶʪʴ ʥʘʜʟʚʠʯʘʡʥʫ 
ʮʽʥʥʽʩʪʴ ʟ ʦʛʣʷʜʫ ʥʘ ʪʝ, ʱʦ ʩʪʚʦʨʝʥʽ ʚʦʥʠ 
ʧʨʘʢʪʠʢʦʤ ʪʝʘʪʨʫ ʽ ʚʠʩʚʽʪʣʶʶʪʴ ʟʥʘʯʥʠʡ 
ʧʨʦʤʽʞʦʢ ʪʝʘʪʨʘʣʴʥʦʾ ʽʩʪʦʨʽʾ ï ʚʽʜ çʪʝʘʪʨʫ-
ʨʦʟʚʘʛʠè, ʜʦ çʪʝʘʪʨʫ-ʢʘʬʝʜʨʠè. ɻʦʣʦʚʥʠʤʠ 
ʤʦʪʠʚʘʤʠ ʽ ʟʘʚʜʘʥʥʷʤʠ ʫ ʮʴʦʤʫ ʨʫʩʽ ʙʫʣʠ 
ʚʽʜʩʪʦʶʚʘʥʥʷ ʽ ʫʪʚʝʨʜʞʝʥʥʷ ʭʫʜʦʞʥʴʦ-
ʜʦʩʢʦʥʘʣʠʭ ʜʨʘʤʘʪʫʨʛʽʯʥʠʭ, ʚʠʢʦʥʘʚʩʴʢʠʭ ʪʘ 
ʧʦʩʪʘʥʦʚʦʯʥʠʭ ʩʢʣʘʜʦʚʠʭ ʽ ʩʢʝʨʦʚʘʥʽʩʪʴ ʥʘ 
ʜʦʢʦʨʽʥʥʫ ʟʤʽʥʫ ʛʣʷʜʘʮʴʢʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ï ʮʝ 
ʷʢ ʤʽʥʽʤʫʤ ʽ ʷʢ ʤʘʢʩʠʤʫʤ ï ʢʫʣʴʪʫʨʥʦʛʦ 
ʣʘʥʜʰʘʬʪʫ ʚ ʮʽʣʦʤʫ. ɿʘʜʣʷ ʜʦʩʷʛʥʝʥʥʷ 
ʧʦʩʪʘʚʣʝʥʠʭ ʮʽʣʝʡ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʫ ï 
ʃʶʜʠʥʽ ʛʨʘʶʯʽʡ ʧʦʪʨʽʙʥʽ ʙʫʣʠ ʨʦʟʫʤʥʽ ʛʨʘʚʮʽ ï 
ʘʢʪʦʨ ʽ ʛʣʷʜʘʯ. ʊʦʙʪʦ, ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚ ʥʝ 
ʟʘʜʦʚʦʣʴʥʷʚʩʷ ʚʥʫʪʨʽʰʥʽʤʠ ʟʤʽʥʘʤʠ 
ʪʝʘʪʨʘʣʴʥʦʾ ʩʬʝʨʠ, ʡʦʛʦ ʽʥʪʝʨʝʩ 
ʨʦʟʧʦʚʩʶʜʞʫʚʘʚʩʷ ʽ ʟʘ ʤʝʞʽ ʪʝʘʪʨʫ ï ʥʘ 
ʛʣʷʜʘʯʘ. ɿʘʩʪʦʩʦʚʫʶʯʠ ʩʫʯʘʩʥʽ ʚʠʟʥʘʯʝʥʥʷ, 
ʤʦʞʥʘ ʛʦʚʦʨʠʪʠ ʧʨʦ ʩʧʨʠʡʥʷʪʪʷ ʥʠʤ ʚʟʘʻʤʦʜʽʾ 
ʪʝʘʪʨʫ ʽ ʛʣʷʜʘʯʘ ʷʢ ʽʥʪʝʨʘʢʪʠʚʥʦʛʦ 
ʩʧʽʣʢʫʚʘʥʥʷ. ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚ ʚʧʨʦʜʦʚʞ 
ʩʚʦʛʦ ʪʨʠʚʘʣʦʛʦ ʤʠʩʪʝʮʴʢʦʛʦ ʞʠʪʪʷ ʥʝʦʜʤʽʥʥʦ 
ʥʘʤʘʛʘʚʩʷ ʧʽʜʥʝʩʪʠ ʚʘʛʫ ʽ ʟʥʘʯʝʥʥʷ ʪʝʘʪʨʫ ʥʘ 
ʨʽʚʝʥʴ ʜʽʻʚʦʛʦ ʢʫʣʴʪʫʨʦ ʪʚʦʨʯʦʛʦ ʷʚʠʱʘ. ʁʦʛʦ 
ʤʠʩʪʝʮʴʢʘ ʧʦʟʠʮʽʷ ʃʶʜʠʥʠ ʛʨʘʶʯʦʾ 
ʽʥʪʝʛʨʫʚʘʣʘ ʫ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʡ ʧʨʦʩʪʽʨ ʪʚʦʨʯʫ 
ʬʽʣʦʩʦʬʽʶ, ʷʢʘ ʤʘʣʘ çʚʝʨʙʫʚʘʪʠè ʥʦʚʠʭ ʽ 
ʥʦʚʠʭ ʘʜʝʧʪʽʚ, ʧʨʠ ʯʦʤʫ ʟʥʦʚʫ ʪʘʢʠ ʞ ʧʦ 
ʦʙʠʜʚʘ ʙʦʢʠ ʨʘʤʧʠ. ɺʨʘʭʦʚʫʶʯʠ ʩʪʘʥ 
ʪʝʘʪʨʘʣʴʥʦʾ ʩʧʨʘʚʠ ʽ ʩʦʮʽʘʣʴʥʦʛʦ ʩʪʘʪʫʩʫ 
ʪʝʘʪʨʫ ʫ 80-ʪʽ ʨʦʢʠ ʍɯʍ ʩʪʦʣʽʪʪʷ, ʤʦʞʝʤʦ 
ʫʷʚʠʪʠ ʩʪʫʧʽʥʴ ʩʢʣʘʜʥʦʩʪʽ ʟʘʚʜʘʥʥʷ ʽ ʚʦʜʥʦʯʘʩ 
ʡʦʛʦ ʚʘʛʦʤʦʩʪʽ. 
ʇʨʦʮʝʩ ʫʩʚʽʜʦʤʣʝʥʥʷ ʦʩʥʦʚʥʠʭ ʧʦʣʦʞʝʥʴ 

ʚʣʘʩʥʦʾ ʤʠʩʪʝʮʴʢʦʾ ʢʦʥʮʝʧʮʽʾ ʚʽʜʙʫʚʘʚʩʷ 
ʧʦʩʪʫʧʦʚʦ ʽ, ʟʨʝʰʪʦʶ ʩʢʣʘʚʩʷ ʫ ʧʦʪʫʞʥʫ 
ʢʫʣʴʪʫʨʥʦ-ʧʨʦʩʚʽʪʥʠʮʴʢʫ ʧʨʦʛʨʘʤʫ. ʉʫʯʘʩʥʠʡ 
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ʛʣʷʜʘʯ ʫ ʧʦʨʽʚʥʷʥʥʽ ʽʟ ʩʚʦʾʤʠ ʧʦʧʝʨʝʜʥʠʢʘʤʠ ʽʟ 
ʍɯʍ ʩʪʦʣʽʪʪʷ ï ʜʠʩʮʠʧʣʽʥʦʚʘʥʠʡ ʽ 
ʟʦʨʛʘʥʽʟʦʚʘʥʠʡ. çʇʦʨʷʜʦʢè ʽ çʧʨʘʚʠʣʘè 
ʪʝʘʪʨʘʣʴʥʦʛʦ ʫʩʪʨʦʶ ʩʴʦʛʦʜʝʥʥʷ ʧʝʨʝʜʙʘʯʘʶʪʴ 
ʯʽʪʢʦ ʚʩʪʘʥʦʚʣʝʥʠʡ ʫ ʯʘʩʽ ʧʦʯʘʪʦʢ ʚʠʩʪʘʚʠ, 
ʧʽʩʣʷ ʷʢʦʛʦ ʜʚʝʨʽ ʜʦ ʪʝʘʪʨʘʣʴʥʦʾ ʟʘʣʠ 
ʟʘʯʠʥʷʶʪʴʩʷ. ʎʝ ï ʥʦʨʤʘ ʽ ʞʦʜʝʥ ʛʣʷʜʘʯ ʾʾ ʥʝ 
ʟʘʧʝʨʝʯʫʻ. ʇʨʦʪʝ ʩʪʦ ʨʦʢʽʚ ʪʦʤʫ ʄ. ʄ. 
ʉʠʥʝʣʴʥʠʢʦʚ ʚʽʜʩʪʦʶʚʘʚ ʮʝ ʧʨʘʚʠʣʦ ʫ ʚʘʞʢʽʡ 
ʙʦʨʦʪʴʙʽ ʽʟ ʛʣʷʜʘʮʴʢʦʶ ʥʝʧʦʚʘʛʦʶ ʽ 
ʥʝʜʙʘʣʽʩʪʶ. ʋ ʤʝʤʫʘʨʘʭ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ 
ʟʥʘʭʦʜʠʤʦ ʩʚʽʜʯʝʥʥʷ ʮʴʦʛʦ: çé ʨʽʰʫʯʘ 
ʟʘʙʦʨʦʥʘ ʚʭʦʜʠʪʠ ʜʦ ʛʣʷʜʘʮʴʢʦʾ ʟʘʣʠ ʧʽʩʣʷ 
ʪʨʝʪʴʦʛʦ ʜʟʚʦʥʠʢʘ ʚʠʢʣʠʢʘʣʘ ʧʨʦʪʠ ʤʝʥʝ ʮʽʣʫ 
ʙʫʨʶ ʦʙʫʨʝʥʥʷ ʟ ʙʦʢʫ ʤʽʱʘʥʩʴʢʦʛʦ ʛʣʷʜʘʯʘ. 
ʉʪʘʚʩʷ ʚʠʧʘʜʦʢ, ʢʦʣʠ ʦʜʠʥ ʟ ʪʠʭ, ʭʪʦ 
ʟʘʧʽʟʥʠʚʩʷ ʚʜʘʨʠʚ ʢʦʥʪʨʦʣʝʨʘ ʟʘ ʥʝʜʦʧʫʱʝʥʥʷ 
ʜʦ ʟʘʣʠ ʧʽʜ ʯʘʩ ʜʽʾè [8, 254]. ʉʧʨʠʡʥʷʪʪʷ 
ʚʠʩʪʘʚʠ ʫ ʩʫʯʘʩʥʦʤʫ ʪʝʘʪʨʽ ʧʝʨʝʜʙʘʯʘʻ ʧʝʚʥʫ 
ʮʽʣʽʩʥʽʩʪʴ ʜʽʾ. ɿʥʦʚʫ ʪʘʢʠ ʞ, ʩʪʦ ʨʦʢʽʚ ʪʦʤʫ ʄ. 
ʄ. ʉʠʥʝʣʴʥʠʢʦʚ ʩʧʨʦʩʪʫʚʘʚ ʫʢʦʨʽʥʝʥʠʡ ʟʚʠʯʘʡ 
ʘʢʪʦʨʽʚ ʚʠʭʦʜʠʪʠ ʥʘ ʘʧʣʦʜʠʩʤʝʥʪʠ ʧʦʩʝʨʝʜʠʥʽ 
ʜʽʾ ʧʽʩʣʷ ʚʜʘʣʦʛʦ ʤʦʥʦʣʦʛʫ, ʪʦʱʦ. ʅʘʩʪʫʧʥʠʤ 
ʢʨʦʢʦʤ ʨʝʞʠʩʝʨ-ʥʦʚʘʪʦʨ ʚʽʜʤʽʥʠʚ ʤʫʟʠʯʥʽ 
ʜʠʚʝʨʪʠʩʤʝʥʪʠ ʚ ʘʥʪʨʘʢʪʽ. ʏʠ ʤʦʞʥʘ 
ʢʣʘʩʠʬʽʢʫʚʘʪʠ ʧʝʨʝʣʽʯʝʥʽ ʦʥʦʚʣʝʥʥʷ 
ʧʦʨʫʰʝʥʥʷʤ çʧʨʘʚʠʣè ʛʨʠ? ɿ ʦʛʣʷʜʫ ʥʘ 
ʪʨʘʢʪʫʚʘʥʥʷ ʁ. ʍʝʡʟʽʥʛʠ ʚʽʜʧʦʚʽʜʴ ʤʘʻ ʙʫʪʠ 
ʟʛʦʜʥʦʶ, ʙʦ: çɺʘʨʪʦ ʣʠʰʝ ʚʽʜʽʡʪʠ ʚʽʜ ʧʨʘʚʠʣ ʽ 
ʧʨʦʩʪʽʨ ʛʨʠ ʤʠʪʪʻʚʦ ʨʫʡʥʫʻʪʴʩʷè [10, 25]. 
ʇʨʦʪʝ, ʩʧʨʘʚʞʥʷ ʢʘʨʪʠʥʘ ʪʝʘʪʨʘʣʴʥʦʛʦ 
ʥʦʚʘʪʦʨʩʪʚʘ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ ʧʝʨʝʢʦʥʫʻ ʫ 
ʧʨʦʪʠʣʝʞʥʦʤʫ. 
ɺʠʩʥʦʚʢʠ. ʄʦʞʥʘ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ 

ʩʠʥʝʣʴʥʽʢʽʚʩʴʢʘ ʃʶʜʠʥʘ ʛʨʘʶʯʘ ʥʝ ʨʫʡʥʫʚʘʣʘ, 
ʘ ʜʦʚʝʨʰʫʚʘʣʘ ʧʦʨʷʜʦʢ ʽ ʧʨʘʚʠʣʘ ʪʝʘʪʨʘʣʴʥʦʾ 
ʛʨʠ. ʊʘʢʠʤ ʯʠʥʦʤ, ʟʘʟʥʘʯʠʤʦ, ʱʦ ʟʘ ʚʽʢʦʚʠʡ 
ʧʨʦʤʽʞʦʢ, ʟʘʚʜʷʯʫʶʯʠ ʢʫʣʴʪʫʨʦ ʪʚʦʨʯʠʤ 
ʟʫʩʠʣʣʷʤ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ, ʚʽʪʯʠʟʥʷʥʠʡ 
ʪʝʘʪʨ ʫ ʚʩʽʡ ʤʥʦʞʠʥʽ ʤʠʩʪʝʮʴʢʠʭ ʟʘʚʜʘʥʴ 
ʥʘʙʫʚ ʚʠʟʥʘʯʥʦʾ ʚʘʛʠ ʫ ʩʠʩʪʝʤʽ ʮʽʥʥʦʩʪʝʡ 
ʣʶʜʩʴʢʦʾ ʩʧʽʣʴʥʦʪʠ. ʊʦʞ ʟ ʚʧʝʚʥʝʥʽʩʪʶ ʤʦʞʥʘ 
ʢʦʥʩʪʘʪʫʚʘʪʠ, ʱʦ ʃʶʜʠʥʽ ɻʨʘʶʯʽʡ ï ʄʠʢʦʣʽ 
ʄʠʢʦʣʘʡʦʚʠʯʫ ʉʠʥʝʣʴʥʠʢʦʚʫ ï ʚʜʘʣʦʩʷ 
ʚʘʛʦʤʦ ʜʦʚʝʨʰʠʪʠ ʧʦʨʷʜʦʢ ʡ ʧʨʘʚʠʣʘ ɻʨʠ ʫ 
ʪʝʘʪʨʘʣʴʥʦʤʫ ʧʨʦʩʪʦʨʽ ʽ ʧʦʱʘʩʪʠʣʦ ʟʜʽʡʩʥʠʪʠ 
ʦʤʨʽʷʥʝ ʥʘʜʟʘʚʜʘʥʥʷ ï ʩʪʚʦʨʠʪʠ 
ʚʠʩʦʢʦʭʫʜʦʞʥʽʡ ʊʝʘʪʨ ʪʘ ʚʠʭʦʚʘʪʠ 
ʚʠʩʦʢʦʢʫʣʴʪʫʨʥʦʛʦ ʘʢʪʦʨʘ ʽ ʛʣʷʜʘʯʘ. ʅʘ ʩʭʠʣʽ 
ʨʦʢʽʚ ʄ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚ, ʧʽʜʚʦʜʷʯʠ ʧʽʜʩʫʤʢʠ 
ʩʚʦʛʦ ʞʠʪʪʷ, ʽʟ ʧʦʯʫʪʪʷʤ ʛʦʨʜʦʩʪʽ, 
ʢʦʥʩʪʘʪʫʚʘʚ: çɺʩʝ ʩʚʦʻ ʪʨʠʚʘʣʝ ʞʠʪʪʷ ʷ ʚʽʜʜʘʚ 
ʪʝʘʪʨʫ. ɾʠʪʪʷ ʧʦʟʘ ʤʠʩʪʝʮʪʚʦʤ ʧʨʦʡʰʣʦ ʧʦʚʟ 
ʤʝʥʝ. ɯ ʷ ʥʝ ʞʘʣʢʫʶ ʧʨʦ ʮʝè [8, 293]. 
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MARGINALITY AS  A REALITY AND A PERSPECTIVE OF TRANSITION: 

CONCEPTUAL APPROACHES IN CULTURE  
 

The purpose of the article. The socio-philosophical analysis of the peculiarities of margins in the conditions of 

globalization, determinants, and mechanisms of social transit of marginal individuals and marginal communities in the 

integrated socio-cultural space is studied. The aim is to study marginality as a socio-cultural and existential 

phenomenon that has meta anthropological and creative potential to determine its role in the cultural space. 

Methodology. The article combines cultural and philosophical analysis with dialectical and synergetic methods in the 

study of marginal communities in culture as complex, open, dynamic, self-organized, holistic systems, the 

transformation of which is considered through the dialectical law of mutual transition of quantitative meanings and 

qualitative changes. Scientific novelty. Most modern researchers interpret the state of Ukrainian socio-culture as 

borderline close to critical. The proposed loss is a special mode of transition and is associated with the risk of 

avalanche-like development of total marginalization of society. Conclusions. It was found that "margin" means an 

objective social process that reflects the processes of distancing specific social objects from the dominant axiological 

guidelines in society the distribution of material goods and is characterized by a dichotomy of "ascending-descending"; 

"Marginal transition" appears as a change in the essence of social relations of a social object which fixes its specific 

position in society; "Marginal leap" is defined as a form of transition of the community to a new social order in a 

relatively short time. The theoretical and practical significance of the obtained results lies in identifying and 

substantiating the peculiarities of the transformation of marginalized communities in the context of globalization. 

Substantiation of the specifics of the socio-philosophical design of the transit of the Ukrainian community into the 

integrated socio-cultural space will contribute to 1) clarification of external and internal contexts of social 

transformation; 2) systematization of factors that determine the margins of the community, in order to determine the 

determinants of its demarginalization; 3) elaboration of integration guidelines, compromises for an inhomogeneous 

society. The current stage of development of society is accompanied by a qualitative and large-scale transformation of 

social ties, group dominants, socio-cultural stereotypes which determines the peculiarity of marginal transformations in 

the context of globalization. The high dynamics of transitive processes in society affects the objective formation of 

significant disparities in various spheres of social relations. As a result, the scale of the marginalization of society is 

increasing.  

Key words: marginality, culture, socio-cultural space, society, marginal personality. 

 

ʄʘʨʪʠʥʦʚʘ ʉʚʽʪʣʘʥʘ ʇʝʪʨʽʚʥʘ, ʘʩʧʽʨʘʥʪʢʘ ʢʘʬʝʜʨʠ ʬʽʣʦʩʦʬʽʾ, ʽʩʪʦʨʽʾ ʪʘ ʩʦʮʽʘʣʴʥʦ-ʛʫʤʘʥʽʪʘʨʥʠʭ 

ʜʠʩʮʠʧʣʽʥ, ɼʦʥʙʘʩʴʢʠʡ ʜʝʨʞʘʚʥʠʡ ʧʝʜʘʛʦʛʽʯʥʠʡ ʫʥʽʚʝʨʩʠʪʝʪ 

ʄʘʨʛʽʥʘʣʴʥʽʩʪʴ ʷʢ ʨʝʘʣʽʷ ʪʘ ʧʝʨʩʧʝʢʪʠʚʘ ʧʝʨʝʭʽʜʥʦʩʪʽ: ʢʦʥʮʝʧʪʫʘʣʴʥʽ ʧʽʜʭʦʜʠ ʚ ʢʫʣʴʪʫʨʽ 

ɼʦʩʣʽʜʞʫʻʪʴʩʷ ʩʦʮʽʘʣʴʥʦ-ʬʽʣʦʩʦʬʩʴʢʠʡ ʘʥʘʣʽʟ ʦʩʦʙʣʠʚʦʩʪʝʡ ʤʘʨʛʽʥʝʩʫ ʚ ʫʤʦʚʘʭ ʛʣʦʙʘʣʽʟʘʮʽʾ, ʜʝʪʝʨʤʽʥʘʥʪ ʽ 

ʤʝʭʘʥʽʟʤʽʚ ʩʦʮʽʘʣʴʥʦʛʦ ʪʨʘʥʟʠʪʫ ʤʘʨʛʽʥʘʣʴʥʠʭ ʦʩʦʙʠʩʪʦʩʪʝʡ ʪʘ ʤʘʨʛʽʥʘʣʴʥʠʭ ʩʧʽʣʴʥʦʪ ʚ ʽʥʪʝʛʨʦʚʘʥʠʡ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʡ ʧʨʦʩʪʽʨ. ʄʝʪʦʶ ʨʦʙʦʪʠ ʻ ʚʠʚʯʝʥʥʷ ʤʘʨʛʽʥʘʣʴʥʦʩʪʽ ʷʢ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʪʘ ʝʢʟʠʩʪʝʥʮʽʡʥʦʛʦ 

ʷʚʠʱʘ, ʱʦ ʤʘʻ ʤʝʪʘʘʥʪʨʦʧʦʣʦʛʽʯʥʠʡ ʪʘ ʪʚʦʨʯʠʡ ʧʦʪʝʥʮʽʘʣ ʜʣʷ ʚʠʟʥʘʯʝʥʥʷ ʡʦʛʦ ʨʦʣʽ ʚ ʢʫʣʴʪʫʨʥʦʤʫ ʧʨʦʩʪʦʨʽ. 

ʄʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʉʪʘʪʪʷ ʧʦʻʜʥʫʻ ʢʫʣʴʪʫʨʥʦ-ʬʽʣʦʩʦʬʩʴʢʠʡ ʘʥʘʣʽʟ ʟ ʜʽʘʣʝʢʪʠʯʥʠʤʠ ʪʘ ʩʠʥʝʨʛʝʪʠʯʥʠʤʠ 

ʤʝʪʦʜʘʤʠ ʫ ʚʠʚʯʝʥʥʽ ʤʘʨʛʽʥʘʣʴʥʠʭ ʩʧʽʣʴʥʦʪ ʫ ʢʫʣʴʪʫʨʽ ʷʢ ʩʢʣʘʜʥʠʭ, ʚʽʜʢʨʠʪʠʭ, ʜʠʥʘʤʽʯʥʠʭ, ʩʘʤʦʦʨʛʘʥʽʟʦʚʘʥʠʭ, 
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ʮʽʣʽʩʥʠʭ ʩʠʩʪʝʤ, ʪʨʘʥʩʬʦʨʤʘʮʽʷ ʷʢʠʭ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʯʝʨʝʟ ʜʽʘʣʝʢʪʠʯʥʠʡ ʟʘʢʦʥ ʚʟʘʻʤʥʦʛʦ ʧʝʨʝʭʦʜʫ ʢʽʣʴʢʽʩʥʠʭ 

ʟʥʘʯʝʥʴ ʪʘ ʷʢʽʩʥʠʭ ʟʤʽʥ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ. ɹʽʣʴʰʽʩʪʴ ʩʫʯʘʩʥʠʭ ʜʦʩʣʽʜʥʠʢʽʚ ʽʥʪʝʨʧʨʝʪʫʻ ʩʪʘʥ ʫʢʨʘʾʥʩʴʢʦʾ 

ʩʦʮʽʦʢʫʣʴʪʫʨʠ ʷʢ ʧʦʛʨʘʥʠʯʥʠʡ, ʙʣʠʟʴʢʠʡ ʜʦ ʢʨʠʪʠʯʥʦʛʦ. ɿʘʧʨʦʧʦʥʦʚʘʥʘ ʧʨʦʛʨʘʥʠʯʥʽʩʪʴ ʻ ʦʩʦʙʣʠʚʠʤ ʤʦʜʫʩʦʤ 

ʧʝʨʝʭʽʜʥʦʩʪʽ ʽ ʧʦʻʜʥʘʥʘ ʟ ʨʠʟʠʢʦʤ ʣʘʚʠʥʦʧʦʜʽʙʥʦʛʦ ʨʦʟʚʠʪʢʫ ʪʦʪʘʣʴʥʦʾ ʤʘʨʛʽʥʘʣʽʟʘʮʽʾ ʩʦʮʽʫʤʫ. ɺʠʩʥʦʚʢʠ. ɹʫʣʦ 

ʚʩʪʘʥʦʚʣʝʥʦ, ʱʦ çʤʘʨʛʽʥʘʣʴʥʽʩʪʴè ʦʟʥʘʯʘʻ ʦʙôʻʢʪʠʚʥʠʡ ʩʦʮʽʘʣʴʥʠʡ ʧʨʦʮʝʩ, ʷʢʠʡ ʚʽʜʦʙʨʘʞʘʻ ʧʨʦʮʝʩʠ ʚʽʜʜʘʣʝʥʥʷ 

ʢʦʥʢʨʝʪʥʠʭ ʩʦʮʽʘʣʴʥʠʭ ʦʙôʻʢʪʽʚ ʚʽʜ ʜʦʤʽʥʫʶʯʠʭ ʘʢʩʽʦʣʦʛʽʯʥʠʭ ʦʨʽʻʥʪʠʨʽʚ ʫ ʩʫʩʧʽʣʴʩʪʚʽ, ʨʦʟʧʦʜʽʣʫ ʤʘʪʝʨʽʘʣʴʥʠʭ 

ʙʣʘʛ ʽ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʜʠʭʦʪʦʤʽʻʶ çʟʨʦʩʪʘʥʥʷ-ʧʘʜʽʥʥʷè. çʄʘʨʛʽʥʘʣʴʥʠʡ ʧʝʨʝʭʽʜè ʧʦʩʪʘʻ ʷʢ ʟʤʽʥʘ ʩʫʪʥʦʩʪʽ 

ʩʦʮʽʘʣʴʥʠʭ ʚʽʜʥʦʩʠʥ ʩʦʮʽʘʣʴʥʦʛʦ ʦʙ'ʻʢʪʘ, ʱʦ ʬʽʢʩʫʻ ʡʦʛʦ ʩʧʝʮʠʬʽʯʥʝ ʩʪʘʥʦʚʠʱʝ ʚ ʩʫʩʧʽʣʴʩʪʚʽ. çɻʨʘʥʠʯʥʠʡ 

ʩʪʨʠʙʦʢè  ʚʠʟʥʘʯʘʻʪʴʩʷ ʷʢ ʬʦʨʤʘ ʧʝʨʝʭʦʜʫ ʛʨʦʤʘʜʠ ʜʦ ʥʦʚʦʛʦ ʩʦʮʽʘʣʴʥʦʛʦ ʧʦʨʷʜʢʫ ʟʘ ʚʽʜʥʦʩʥʦ ʢʦʨʦʪʢʠʡ ʯʘʩ. 

ʊʝʦʨʝʪʠʯʥʝ ʪʘ ʧʨʘʢʪʠʯʥʝ ʟʥʘʯʝʥʥʷ ʦʪʨʠʤʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ ʧʦʣʷʛʘʻ ʫ ʚʠʷʚʣʝʥʥʽ ʪʘ ʦʙˇʨʫʥʪʫʚʘʥʥʽ ʦʩʦʙʣʠʚʦʩʪʝʡ 

ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʤʘʨʛʽʥʘʣʽʟʦʚʘʥʠʭ ʩʧʽʣʴʥʦʪ ʚ ʫʤʦʚʘʭ ʛʣʦʙʘʣʽʟʘʮʽʾ. ʆʙˇʨʫʥʪʫʚʘʥʥʷ ʩʧʝʮʠʬʽʢʠ ʩʦʮʽʘʣʴʥʦ-

ʬʽʣʦʩʦʬʩʴʢʦʛʦ ʦʬʦʨʤʣʝʥʥʷ ʪʨʘʥʟʠʪʫ ʫʢʨʘʾʥʩʴʢʦʾ ʛʨʦʤʘʜʠ ʚ ʽʥʪʝʛʨʦʚʘʥʠʡ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʡ ʧʨʦʩʪʽʨ ʩʧʨʠʷʪʠʤʝ: 

1) ʟ'ʷʩʫʚʘʥʥʶ ʟʦʚʥʽʰʥʴʦʛʦ ʪʘ ʚʥʫʪʨʽʰʥʴʦʛʦ ʢʦʥʪʝʢʩʪʽʚ ʩʦʮʽʘʣʴʥʠʭ ʪʨʘʥʩʬʦʨʤʘʮʽʡ; 2) ʩʠʩʪʝʤʘʪʠʟʘʮʽʾ ʬʘʢʪʦʨʽʚ, 

ʱʦ ʚʠʟʥʘʯʘʶʪʴ ʤʘʨʛʽʥʘʣʴʥʽʩʪʴ ʛʨʦʤʘʜʠ, ʟ ʤʝʪʦʶ ʚʠʟʥʘʯʝʥʥʷ ʜʝʪʝʨʤʽʥʘʥʪ ʾʾ ʜʝʤʘʨʛʽʥʘʣʽʟʘʮʽʾ; 3) ʨʦʟʨʦʙʮʽ 

ʽʥʪʝʛʨʘʮʽʡʥʠʭ ʥʘʩʪʘʥʦʚ, ʢʦʤʧʨʦʤʽʩʽʚ ʜʣʷ ʥʝʦʜʥʦʨʽʜʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ. ʉʫʯʘʩʥʠʡ ʝʪʘʧ ʨʦʟʚʠʪʢʫ ʩʫʩʧʽʣʴʩʪʚʘ 

ʩʫʧʨʦʚʦʜʞʫʻʪʴʩʷ ʷʢʽʩʥʦʶ ʪʘ ʤʘʩʰʪʘʙʥʦʶ ʪʨʘʥʩʬʦʨʤʘʮʽʻʶ ʩʦʮʽʘʣʴʥʠʭ ʟʚ'ʷʟʢʽʚ, ʛʨʫʧʦʚʠʭ ʜʦʤʽʥʘʥʪ, 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ ʩʪʝʨʝʦʪʠʧʽʚ, ʱʦ ʚʠʟʥʘʯʘʻ ʦʩʦʙʣʠʚʽʩʪʴ ʤʘʨʛʽʥʘʣʴʥʠʭ ʪʨʘʥʩʬʦʨʤʘʮʽʡ ʚ ʫʤʦʚʘʭ ʛʣʦʙʘʣʽʟʘʮʽʾ. 

ɺʠʩʦʢʘ ʜʠʥʘʤʽʢʘ ʧʝʨʝʭʽʜʥʠʭ ʧʨʦʮʝʩʽʚ ʫ ʩʫʩʧʽʣʴʩʪʚʽ ʚʧʣʠʚʘʻ ʥʘ ʦʙôʻʢʪʠʚʥʝ ʬʦʨʤʫʚʘʥʥʷ ʟʥʘʯʥʠʭ ʜʠʩʧʨʦʧʦʨʮʽʡ ʫ 

ʨʽʟʥʠʭ ʩʬʝʨʘʭ ʩʫʩʧʽʣʴʥʠʭ ʚʽʜʥʦʩʠʥ. ɺ ʨʝʟʫʣʴʪʘʪʽ ʤʘʩʰʪʘʙʠ ʤʘʨʛʽʥʘʣʽʟʘʮʽʾ ʩʫʩʧʽʣʴʩʪʚʘ ʟʙʽʣʴʰʫʶʪʴʩʷ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʤʘʨʛʽʥʘʣʴʥʽʩʪʴ, ʢʫʣʴʪʫʨʘ, ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʡ ʧʨʦʩʪʽʨ, ʩʫʩʧʽʣʴʩʪʚʦ, ʤʘʨʛʽʥʘʣʴʥʘ ʦʩʦʙʠʩʪʽʩʪʴ. 
 
 

The purpose of the article is to study 

marginality as a socio-cultural and existential 

phenomenon that has meta anthropological and 

creative potential to determine its role in the 

cultural space. 

Methodology. The article combines cultural 

and philosophical analysis with dialectical and 

synergetic methods in the study of marginal 

communities in culture as complex, open, 

dynamic, self-organized, holistic systems, the 

transformation of which is considered through the 

dialectical law of mutual transition of quantitative 

meanings and qualitative changes. 

The core ideas. The formation of a marginal 

personality is due to a set of specific reasons that 

contribute to its emergence. The genesis of a 

person in a marginal position implies the causes of 

both internal and external nature. Marginal 

personality appears in connection with the 

development of various political, economic, 

religious circumstances, and situations (various 

reforms, crises, wars, revolutions, etc.). Also, a 

marginal person is formed in the course of 

evolutionary changes (interracial and interethnic 

interactions, horizontal and vertical movements in 

the process of social mobility of individuals and 

social groups, etc.). In any case, the marginal 

personality is in a continuous process of formation 

and as a consequence is in a state of constant 

change. Human nature in general its inner essence 

is never complete and definitively established. 

Man is always in development on the way to 

becoming, discovering, and realizing his "I". But 

the "ordinary" man was previously created by the 

social reality in which he exists. The marginal has 

no such task he changes both in his properties and 

attitude to the world, other people, and in the way 

of his immediate existence. 

Anthropogenesis shows that human nature 

itself has always been originally marginal. 

Each person to some extent depends on the 

historical time in which his life and activities take 

place, on social conditions, ideas that prevail in 

society at the moment, their social affiliation, and 

so on. The individual is not able to be completely 

autonomous from all these factors of human 

existence although the degree of dependence on 

each individual person in his individual existence 

may vary greatly. There will always be somebody 

due to circumstances, interest, overcoming 

themselves will not want or will not be able to fit 

into this social space. Such a personality stands 

out against the general background by some of its 

"out-of-frame" features and properties. Such 

people are called differently in society, but their 

general difference from all in their otherness is 

marginality. These people appear in all ages and 

in every social and cultural stratum. 

It is difficult to put a marginal personality 

into a certain scheme it can be understood only by 

those who have in common with it the features 

and preferences that arise from its own originality 

and givenness. Such a personality differs from 

others in many respects although each individual 

can have only one difference from the typical. But 

all of them to one degree or another are carriers of 

marginal properties and characteristics. 

Modern dynamics of social development, 

social processes taking place in the world lead to 

an increase in the mobility of social structures 

which in turn leads to a fairly high degree of non-

fixation of a person in a particular social group of 

any level of the system. The autonomy of the 
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individual from society has increased. Such 

processes significantly contribute to the 

marginalization of the population of different 

countries and different cultures. But are these the 

main reasons for the emergence of human 

marginality? For all the high level of social 

mobility observed in the modern world, marginals 

remain by themselves with all their features and 

properties and a significant part of the population 

continues to exist within the "normal whole". K. 

Jaspers notes: ñCompared to our time the whole 

previous history seems relatively stable. 

Previously, the bulk of the population was the 

peasantry whose lifestyles changed little even 

during political catastrophes. It was a non-

historical substance of the populationé The 

change in social conditions was slow and affected 

certain strata and groups "[12]. That's right, but 

does it make sense to say that there were fewer 

marginalized people in the Middle Ages or in 

earlier eras than there are today? Marginality is 

not a frozen whole, but total fluidity, mobility. 

Marginality as a whole has the feature that any of 

its varieties eventually disappear to make room 

for other marginals. And if earlier any of its forms 

absorbed once rather a small number of people in 

comparison with the present period of time (for 

example, "ethnic" marginality), then its other form 

which practically disappeared for today reaped 

generous fruits (for example, " religious 

"marginals of the Reformation period in Europe). 

Traditional culture is characterized by the 

value of the individual not in itself, but only 

because of its membership in any social 

corporation. 

The phenomenological analysis of 

marginality reveals its qualities such as motivating 

and awakening to life certain phenomena and 

beings by removing from each other frozen forms 

and meanings. Under certain conditions, this 

situation can be both partial and more 

voluminous, close to universal. There are a mutual 

transfer of semantic aspects and forms inherent in 

the previous objects and as a result, a new 

essential phenomenon of otherness is born - 

marginality, different from parental wholes. 

Previously the semantic and essential background 

of objects was not abolished, but changed - and 

this process can be considered a phenomenon of 

marginalization. But none of the components of 

the phenomenon of marginality dissolves 

completely in the other. The degree of 

assimilation here depends on the degree of 

radicalization of the discovery of these individual 

parts in single marginal integrity. Despite the 

close relationship and interpenetration of the 

process of complete intrasystem synthesis of 

parts, the marginality of the components does not 

occur. They are not reduced to a common 

denominator, a total, a finite and unambiguous 

form that would absorb them all. In this case, 

marginal integrity would lose its essential 

(marginal) nature. The only thing that unites and 

keeps them in relative equilibrium with each other 

is their general marginal position, the uncertainty 

of their nature and content which characterize the 

continuous fluidity.  

At this point is one of the main features of 

marginality which is determined by the temporal 

dimension. The essence of the intentional 

manifestation of marginality in the world - the 

process, the tendency to become. The process as 

such determines the instability of the integral 

nature of marginality its non-static position both 

in space and time. It is not a fixed form of being. 

It will be fair to perceive marginality as a kind of 

potential that allows for progressive or regressive 

development in the future. Potentiality as such is 

inherent in marginality due to its fluidity, 

flexibility in manifesting itself in the world. 

We observe here one of the paradoxes of 

marginality which is how it without having its 

own permanence has the ability to continuously 

generate the emergence of potentiality. But such a 

situation contributes to the danger that these 

potentialities due to their marginal otherness are 

paralyzed by external circumstances. The fragile 

structure of marginal integrity is dispersed in 

external relations with other non-marginal wholes 

which because of their definiteness and constant 

position which they occupy in the space-time 

continuum, see in otherness deviations from 

themselves, demanding either correction or 

destruction. The approach to the phenomenon of 

marginality as a derivation problem is inherent in 

almost all researchers of this phenomenon. In 

Hegel, formation is by the self-denial of the old 

quality, not its destruction. "The relation of self-

denial is the negation of the relation accordingly 

the difference of the one from oneself the 

repulsion of one that is belonging to anyone," 

writes G.-V.-F. Hegel. "From the point of view of 

immediacy for-self-being this majority are beings 

and repulsion becomes one's being so their 

repulsion of each other as existingé becomes 

their mutual exclusion of each other" [7]. 

Formation can generate both positive and negative 

qualities of a new essence. Within the category of 

"formation" in G.-V.-F. Hegel is a contradiction 

which is expressed in the fact that she "was" and 

at the same time "becomes". This contradiction 

determines the movement as a change of a new 

quality of origin from the "removal of the 

essence" of the original quality and its 
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transformation into another level of integrity. The 

phenomenon of marginality is present in the social 

space always and everywhere. Marginality both 

exists and at the same time, it becomes. The 

temporal continuity of the movement of 

marginality is a fundamental feature of its 

essential nature. 

It is believed that marginal systems cause 

joint and local instability. But determinism, in 

general, is only a kind of functioning, and nature 

implements mostly the least complex local 

morphologies. Marginality even in its locality is a 

rather complex formation that consists of several 

levels, and therefore - a weakly stable system that 

is subject to continuous change both under the 

influence of external factors and through its 

internal nature. The distance between two points 

in time and space is always filled with changes 

and qualitative differences. At the heart of the 

phenomenon of marginality, any norm as such is 

not binding. It (norm) acts only as an expression 

of the systemic correlation of various semantic 

elements. But this system is possible and 

important only for itself. With the marginal shift 

of being, it becomes alien, turns into fiction. 

The intentionality of marginality is 

understood not only as a movement from the past 

to the future but also as a movement from one 

definition to another. At the same time, the very 

direction of marginality takes on and carries a 

diverse, partly opposite character. In some cases, 

it takes a regressive form as a return to an earlier 

even archaic consciousness and being but brings 

with it many elements of the modern reality. This 

makes the regressive marginal consciousness not 

identical to the consciousness already defined in 

the past (for example, neo-paganism is one of the 

varieties of modern religious consciousness). Here 

the destructive role of marginality in the process 

of its registration in the world of consciousness is 

important.  

With the progressive orientation of 

marginality, one should expect the emergence of 

new ones that differ in their characteristics from 

the already defined social phenomena. This 

constructive orientation allows them to define 

themselves and reach in the future to a 

qualitatively different new level of existence 

realizing themselves in completely different from 

the past forms of existence. But despite the 

positive or negative intention of marginality it 

always implies the unfolding of new forms of 

reality which taking a legitimate, finished form, 

lose their marginal essence and become a 

repetition of themselves in existence. Having lost 

its intentionality marginality ceases to be such 

because closing in on itself it turns from a 

tendency into a definite fact and through it into 

banality and standards. Marginality realizes itself 

only as a movement towards something else, not 

something already. "Presence in its actual 

existence is always as it was," writes M. 

Heidegger. - Clearly or not it is its pasté in the 

way of its existence which... "any time" is carried 

out from its future "[10]. Marginality is the 

present in its very movement and transition from 

one certainty to another. Any movement implies 

the direction of this movement towards some 

certainty where the movement stops, being fixed 

within the whole. This direction can go both to the 

internal environment and to the external sphere of 

the whole. In the first case, it makes sense to talk 

about the formation of another new, i.e. 

progressive direction of marginality; in the 

second, about the regressive nature of the 

orientation - the formation of another old 

(archaization). But in any case, marginality 

implies the formation and definition in the world 

of another essence of being. 

This basis of marginal consciousness allows 

it to fully embrace and perceive several wholes 

while not firmly fixing on any of them which aims 

at the very nature of marginality in its temporal 

essence and transience of movement. This 

contributes to the fact that the phenomenon of 

marginality in real-life combines both elements of 

the past - the actual given and fragments of the 

given possible future. But in general, marginality 

is a trend, the course of which is determined by its 

direction in the existing being. The intentionality 

of marginality is not in "some" dimension of 

reality, but in "everything". Any change of 

movement, transition state, regardless of the 

nature of its direction. Intentionality only 

contributes to the formation of future certainty in 

the evaluation categories. The phenomenon of 

marginality is realized and is able to function in 

the world of consciousness through its 

multidirectional movement. Through and by 

means of consciousness marginality carries with it 

the whole complex of possibilities which is 

further realized in man and society. In this process 

of constant change during which a new holistic 

consciousness and personality is able to appear 

and the main functional significance of 

marginality for social reality lies, regardless of the 

direction of its movement in the socio-historical 

reality. 

The concept of marginal space is transferred 

from a real geographical field to a virtual series. 

Human activity in the field of art culture can be 

used as an indicator. As already noted the 

marginal is not simply removed from the culture 

which in itself seems to be saturated with 
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elements of marginality, marginality manifests 

itself in the world through the formation of being, 

the process of determining its temporal reality. 

Conclusions. It was found that the specifics 

of the initial stage of the study of the phenomenon 

of margins were determined by the differentiation 

of scientific disciplines. The universality of the 

concept of "marginality" and the significant 

heuristic potential of this substance have 

influenced its widespread use in anthropology, 

sociology, psychology, political science, 

medicine, and philosophy to interpret certain 

disciplinary concepts, which has blurred a clear 

definition of the term "marginality". The current 

stage of the study of margins is characterized by 

the integration of knowledge, differentiated in 

different disciplines. The most common 

understanding of marginality as a deviation from 

the norm distance from a certain symbolic center 

of the value system faced with the impossibility of 

giving scientists a clear definition of deviation 

through the concept of the norm which in turn 

requires research. 
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ʜʣʷ ʚʠʷʚʣʝʥʥʷ ʽʩʪʦʨʠʯʥʦʾ ʧʨʘʚʜʠ ʚ ʩʪʘʥʦʚʣʝʥʥʽ ʨʦʤʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʚ ʨʽʟʥʽ ʭʨʦʥʦʣʦʛʽʯʥʽ ʧʝʨʽʦʜʠ. ʅʘʫʢʦʚʘ 

ʥʦʚʠʟʥʘ ʧʦʣʷʛʘʻ ʫ ʪʦʤʫ, ʱʦ ʫʧʝʨʰʝ ʚ ʭʨʦʥʦʣʦʛʽʯʥʽʡ ʧʦʩʣʽʜʦʚʥʦʩʪʽ ʜʦʩʣʽʜʞʫʻʪʴʩʷ ʚʟʘʻʤʦʟʚôʷʟʦʢ ʪʘ ʚʟʘʻʤʦʚʧʣʠʚ 

ʽʩʪʦʨʠʯʥʠʭ ʧʦʜʽʡ ʍʍ ʩʪʦʣʽʪʪʷ (ʈʦʩʽʡʩʴʢʘ ʨʝʚʦʣʶʮʽʷ 1917 ʨʦʢʫ ʪʘ ʾʾ ʥʘʩʣʽʜʢʠ; ɼʨʫʛʘ ʩʚʽʪʦʚʘ ʚʽʡʥʘ (1939ï1945); 

ʘʥʪʠʨʦʤʩʴʢʘ ʧʦʣʽʪʠʢʘ ʥʘʮʠʟʤʫ ʪʘ ʍʦʣʦʢʦʩʪ; ʨʦʟʧʘʜ ʉʈʉʈ) ʥʘ ʨʦʟʚʠʪʦʢ ʪʘ ʬʦʨʤʫʚʘʥʥʷ ʨʦʤʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʚ 

ʢʦʥʪʝʢʩʪʽ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʩʪʦʨʫ ʋʢʨʘʾʥʠ ʍʍɯ ʩʪʦʣʽʪʪʷ, ʚʠʟʥʘʯʘʻʪʴʩʷ ʧʦʭʦʜʞʝʥʥʷ, ʬʦʨʤʫʚʘʥʥʷ, ʩʫʯʘʩʥʠʡ 

ʩʪʘʥ ʪʘ ʚʧʣʠʚ ʨʦʤʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ ʥʘ ʨʦʟʚʠʪʦʢ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʍʍɯ ʩʪ. ɺʠʩʥʦʚʢʠ. ɯʩʪʦʨʠʯʥʽ ʧʦʜʽʾ, ʚʽʜ 

ʥʘʡʜʘʚʥʽʰʠʭ ʜʦ ʩʴʦʛʦʜʝʥʥʷ, ʫ ʪʦʤʫ ʯʠʩʣʽ, ʈʦʩʽʡʩʴʢʘ ʨʝʚʦʣʶʮʽʷ 1917 ʨʦʢʫ ʪʘ ʾʾ ʥʘʩʣʽʜʢʠ, ɼʨʫʛʘ ʩʚʽʪʦʚʘ ʚʽʡʥʘ 

(1939ï1945), ʘʥʪʠʨʦʤʩʴʢʘ ʧʦʣʽʪʠʢʘ ʥʘʮʠʟʤʫ, ʍʦʣʦʢʦʩʪ, ʨʦʟʧʘʜ ʉʈʉʈ, ʤʘʣʠ ʚʟʘʻʤʦʟʚôʷʟʦʢ ʪʘ ʚʠʟʥʘʯʘʣʴʥʠʡ 

ʚʧʣʠʚ ʥʘ ʬʦʨʤʫʚʘʥʥʷ ʨʦʤʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʚ ʢʦʥʪʝʢʩʪʽ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʩʪʦʨʫ ʋʢʨʘʾʥʠ ʍʍɯ ʩʪʦʣʽʪʪʷ. ʇʝʨʰʠʡ 

ɻʦʣʦʜʦʤʦʨ ʩʪʘʚ ʤʦʪʠʚʦʤ ʜʣʷ ʟʤʽʮʥʝʥʥʷ ʫʢʨʘʾʥʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʩʚʽʜʦʤʦʩʪʽ, ʦʩʽʣʦʩʪʽ ʨʦʤʽʚ ʥʘ ʪʝʨʠʪʦʨʽʾ 

ʋʢʨʘʾʥʠ ʪʘ ʦʙôʻʜʥʘʥʥʷ ʩʧʽʣʴʥʠʭ ʟʫʩʠʣʴ ʫʢʨʘʾʥʮʽʚ ʱʦʜʦ ʦʧʦʨʫ ʨʘʜʷʥʩʴʢʽʡ ʚʣʘʜʽ. ʇʽʜ ʯʘʩ ɼʨʫʛʦʾ ʩʚʽʪʦʚʦʾ ʚʽʡʥʠ 

ʨʦʤʠ ʥʝ ʚʪʨʘʯʘʣʠ ʩʚʦʛʦ ʦʧʪʠʤʽʟʤʫ ʪʘ ʞʘʛʠ ʜʦ ʪʚʦʨʯʦʩʪʽ, ʧʽʜʽʡʤʘʣʠ ʙʦʡʦʚʠʡ ʜʫʭ ʚʽʡʩʴʢʦʚʠʭ ʧʽʩʥʷʤʠ, ʪʘʥʮʷʤʠ ʪʘ 

ʩʘʤʦʜʽʷʣʴʥʠʤʠ ʬʨʦʥʪʦʚʠʤʠ ʢʦʥʮʝʨʪʘʤʠ. ʇʽʜʢʨʝʩʣʝʥʦ, ʱʦ ʫ ʢʘʨʘʣʴʥʠʭ ʘʢʮʽʷʭ ʥʘʮʠʩʪʩʴʢʦʛʦ ʦʢʫʧʘʮʽʡʥʦʛʦ 

ʨʝʞʠʤʫ ʚ ʋʢʨʘʾʥʽ ʙʫʣʦ ʟʥʠʱʝʥʦ ʟʥʘʯʥʫ ʢʽʣʴʢʽʩʪʴ ʨʦʤʽʚ. ʋ ʩʝʨʝʜʠʥʽ ʍʍ ʩʪʦʣʽʪʪʷ ʚ ʉʈʉʈ ʥʝ ʚʠʡʰʣʘ ʞʦʜʥʘ ʢʥʠʛʘ 

ʨʦʤʩʴʢʦʶ ʤʦʚʦʶ (ʥʽ ʭʫʜʦʞʥʷ, ʥʽ ʥʘʫʢʦʚʘ), ʙʫʣʠ ʟʘʢʨʠʪʽ ʨʦʤʩʴʢʽ ʰʢʦʣʠ. ʈʦʟʚʠʪʦʢ ʨʦʤʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʤʘʚ 

ʬʦʨʤʘʣʴʥʠʡ ʭʘʨʘʢʪʝʨ. ʇʽʩʣʷ ʨʦʟʧʘʜʫ ʉʈʉʈ ʨʦʤʩʴʢʽ ʤʠʪʮʽ ʟʤʦʛʣʠ ʚʽʣʴʥʦ ʛʘʩʪʨʦʣʶʚʘʪʠ ʟ ʢʦʥʮʝʨʪʘʤʠ ʧʦ ʩʚʽʪʫ ʪʘ 

ʽʥʪʝʛʨʫʚʘʪʠ ʩʚʦʶ ʢʫʣʴʪʫʨʫ, ʙʝʟ ʞʦʜʥʠʭ ʧʦʙʦʶʚʘʥʴ ʫʪʠʩʢʫ ʩʚʦʻʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʧʨʦʜʦʚʞʫʶʯʠ ʩʚʽʡ ʨʦʟʚʠʪʦʢ 

ʚ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʤʫ ʧʨʦʩʪʦʨʽ ʋʢʨʘʾʥʠ ʍʍɯ ʩʪʦʣʽʪʪʷ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʨʦʤʩʴʢʘ ʢʫʣʴʪʫʨʘ, ʽʩʪʦʨʽʷ ʨʦʤʽʚ, ʨʦʤʠ ʋʢʨʘʾʥʠ, ʽʩʪʦʨʠʯʥʽ ʧʦʜʽʾ, ʩʝʨʚʠ, ʨʫʩʴʢʘ ʨʦʤʘ, 

ʣʦʚʘʨʽ, ʽʥʪʝʛʨʘʮʽʷ ʨʦʤʩʴʢʦʾ ʢʫʣʴʪʫʨʠ, ʤʝʛʘ-ʛʨʫʧʘ çʜʦʤè, ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʡ ʧʨʦʩʪʽʨ ʋʢʨʘʾʥʠ ʍʍɯ ʩʪʦʣʽʪʪʷ. 
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The influence of historical events on the formation of Roma culture in the context of the socio-cultural space 

of Ukraine in the XXI century  

The purpose of the article is to determine and explore the relationship and interaction of historical events 

(Russian Revolution of 1917 and its consequences; World War II (1939-1945); anti-Roma policy of Nazism and the 

Holocaust; the collapse of the USSR) on the formation of Roma culture in the context of socio-cultural space of Ukraine 

XXI century. The methodology is based on the use of historical, socio-cultural methods to reveal the historical truth in 

the formation of Roma culture in different chronological periods. The scientific novelty is that for the first time in 

chronological order the relationship and interaction of historical events of the ʍʍ century (the Russian Revolution of 

1917 and its consequences; World War II (1939-1945); anti-Roma policy of Nazism and the Holocaust; the collapse of 
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the USSR) and the formation of Roma culture in the context of the socio-cultural space of Ukraine in the XXI century, 

determines the origin, formation, current state, and influence of Roma art on the development of Ukrainian culture of 

the XXI century. Conclusions. Historical events, from ancient times to the present, including the Russian Revolution of 

1917 and its consequences, World War II (1939-1945), anti-Roma policies of Nazism, the Holocaust, the collapse of the 

USSR, had a relationship and decisive influence on the formation of Roma culture in the context of the socio-cultural 

space of Ukraine of the XXI century. The first Holodomor became a motive for strengthening the Ukrainian national 

consciousness, the settlement of Roma on the territory of Ukraine, and uniting the joint efforts of Ukrainians to resist 

the Soviet government. During the Second World War, the Roma did not lose their optimism and thirst for creativity, 

raised the fighting spirit with military songs, dances, and amateur front-line concerts. It was emphasized that a 

significant number of Roma were killed in the punitive actions of the Nazi occupation regime in Ukraine. In the middle 

of the twentieth century, no book in the Romani language (neither artistic nor scientific) was published in the USSR, 

and Romani schools were closed. The development of Roma culture was formal. After the collapse of the USSR, Roma 

artists were able to tour freely around the world and integrate their culture without any fear of oppression of their 

creative activities, continuing their development in the socio-cultural space of Ukraine in the XXI century. 
Key words: Roma culture, history of Roma, Roma of Ukraine, historical events, servu, Ruska Roma, lovari, 

integration of Roma culture, mega-group "dom", socio-cultural space of Ukraine of the XXI century. 
 
 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ɺʠʚʯʝʥʥʷ 
ʽʩʪʦʨʽʾ ʨʦʤʽʚ, ʾʭʥʴʦʾ ʢʫʣʴʪʫʨʠ ʡ ʧʦʙʫʪʫ ʪʘ 
ʩʦʮʽʘʣʴʥʦʛʦ ʩʪʘʥʫ ʥʝ ʥʘʣʝʞʠʪʴ ʜʦ ʧʠʪʘʥʴ, ʱʦ 
ʮʽʢʘʚʣʷʪʴ ʚʝʣʠʢʫ ʢʽʣʴʢʽʩʪʴ ʜʦʩʣʽʜʥʠʢʽʚ. 
ɿʘʟʚʠʯʘʡ ʽʩʪʦʨʠʯʥʽ ʨʦʟʚʽʜʢʠ ʩʧʠʨʘʶʪʴʩʷ ʥʘ 
ʯʠʩʣʝʥʥʽ ʟʛʘʜʢʠ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʨʦʤʩʴʢʦʾ 
ʥʘʮʽʦʥʘʣʴʥʦʩʪʽ ʧʨʦ ʞʠʪʪʷ ʡ ʧʦʙʫʪ ʧʨʝʜʢʽʚ. 
ʉʧʨʦʙʠ ʥʘʫʢʦʚʠʭ ʜʦʩʣʽʜʞʝʥʴ ʮʠʭ ʧʠʪʘʥʴ 
ʚʠʭʦʜʷʪʴ ʥʘ ʥʦʚʠʡ ʨʽʚʝʥʴ ʜʦʩʣʽʜʞʝʥʴ 
ʥʘʧʨʠʢʽʥʮʽ ʍɯʍ ï ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʴ. ʎʝ 
ʟʫʤʦʚʣʝʥʦ ʨʦʟʚʠʪʢʦʤ ʪʝʦʨʽʾ ʢʫʣʴʪʫʨʠ ʽ 
ʬʦʨʤʫʚʘʥʥʷʤ ʙʽʣʴʰ ʩʫʯʘʩʥʠʭ ʤʝʪʦʜʽʚ 
ʥʘʫʢʦʚʦʛʦ ʧʽʟʥʘʥʥʷ. ʇʨʦʪʝ, ʘʥʘʣʽʪʠʯʥʽ 
ʨʦʟʚʽʜʢʠ ʱʦʜʦ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ ʽʥʪʝʛʨʘʮʽʾ 
ʨʦʤʽʚ ʚ ʫʢʨʘʾʥʩʴʢʫ ʢʫʣʴʪʫʨʫ ʙʫʜʫʪʴ ʚʝʣʴʤʠ 
ʢʦʨʠʩʥʠʤʠ ʜʣʷ ʚʠʚʯʝʥʥʷ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ 
ʢʦʜʫ ʫʢʨʘʾʥʩʴʢʦʾ ʥʘʮʽʾ, ʦʩʷʛʥʝʥʥʷ ʾʾ 
ʢʫʣʴʪʫʨʥʠʭ ʥʘʜʙʘʥʴ. ɼʦʩʣʽʜʞʝʥʥʷ ʩʧʨʠʷʪʠʤʝ 
ʚʠʚʯʝʥʥʶ ʮʽʻʾ ʧʨʦʙʣʝʤʠ ʚ ʭʨʦʥʦʣʦʛʽʯʥʦʤʫ 
ʨʦʟʨʽʟʽ. ɼʣʷ ʦʧʨʘʮʶʚʘʥʥʷ ʻʚʨʦʧʝʡʩʴʢʦʛʦ 
ʩʝʛʤʝʥʪʫ ʟʦʩʝʨʝʜʠʤʦʩʴ ʥʘ ʜʦʩʣʽʜʞʝʥʥʽ ʤʝʛʘ-
ʛʨʫʧʠ çʜʦʤè. 
ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. ʇʨʦʪʷʛʦʤ 

XIʍ ï ʍʍ ʩʪʦʣʽʪʴ ʜʦʩʣʽʜʞʝʥʥʶ ʨʦʤʽʚ 
ʧʨʠʜʽʣʷʣʠ ʫʚʘʛʫ ʥʘʫʢʦʚʮʽ ɸ. ʇʦʪʪ, ʌ. 
ʄʽʢʣʦʰʽʯ, ɽ. ʍʦʨʚʘʪʦʚʘ, ʃ. ʄʨʫʟ, ɽ. 
ʄʘʨʫʰʽʘʢʦʚʘ ʪʘ ʽʥʰʽ. ɹʘʛʘʪʦ ʧʫʙʣʽʢʘʮʽʡ, ʷʢʽ 
ʧʨʠʩʚʷʯʝʥʽ ʜʦʩʣʽʜʞʝʥʥʶ ʨʦʤʩʴʢʦʾ ʤʦʚʠ ʪʘ 
ʬʦʣʴʢʣʦʨʫ. ɼʦʩʣʽʜʥʠʢʘʤʠ ʟʨʦʙʣʝʥʦ ʩʧʨʦʙʫ 
ʩʠʩʪʝʤʘʪʠʟʫʚʘʪʠ ʝʪʥʦʛʨʘʬʽʯʥʽ ʜʘʥʽ ʧʨʦ ʨʦʤʽʚ. 
ʋ ʥʠʭ ʤʦʞʥʘ ʧʨʦʩʪʝʞʠʪʠ ʨʦʟʩʝʣʝʥʥʷ ʽ 
ʬʦʨʤʫʚʘʥʥʷ ʨʦʤʩʴʢʠʭ ʛʨʫʧ ʚ ɭʚʨʦʧʽ ʪʘ 
ʚʠʟʥʘʯʠʪʠ ʦʨʽʻʥʪʦʚʥʠʡ ʰʣʷʭ ʾʭʥʴʦʾ ʤʽʛʨʘʮʽʾ ʟ 
ɯʥʜʽʾ. 
ɺ ʋʢʨʘʾʥʽ ʜʦʩʣʽʜʞʝʥʥʷ ʢʫʣʴʪʫʨʠ ʪʘ ʽʩʪʦʨʽʾ 

ʨʦʤʽʚ ʧʦʯʘʣʦʩʴ ʟ ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ. 
ʅʘʡʙʽʣʴʰ ʚʠʟʥʘʯʥʠʤʠ ʥʘʫʢʦʚʮʷʤʠ-
ʨʦʤʦʟʥʘʚʮʷʤʠ ʻ: ʆ. ʇ. ɹʘʨʘʥʥʽʢʦʚ, ʅ. ʌ. ɹʫʛʘʡ, 
ɺ. ɯʚʘʱʝʥʢʦ, ɻ. ʄ. ʎʚʻʪʢʦʚ, ʅ.ɻ. ɼʝʤʝʪʨ, 
ʅ. ʆ. ɿʽʥʝʚʠʯ, ʄ. ɺ. ɹʻʩʩʦʥʦʚ, ɺ. ʇʘʧ, ɽ. ʇʘʧ 
ʪʘ ʽʥ.  
ʄʝʪʘ ʜʦʩʣʽʜʞʝʥʥʷ ï ʚʠʟʥʘʯʠʪʠ ʪʘ 

ʜʦʩʣʽʜʠʪʠ ʚʟʘʻʤʦʟʚôʷʟʦʢ ʪʘ ʚʟʘʻʤʦʚʧʣʠʚ 

ʽʩʪʦʨʠʯʥʠʭ ʧʦʜʽʡ (ʈʦʩʽʡʩʴʢʘ ʨʝʚʦʣʶʮʽʷ 1917 
ʨʦʢʫ; ɼʨʫʛʘ ʩʚʽʪʦʚʘ ʚʽʡʥʘ (1939ï1945); 
ʘʥʪʠʨʦʤʩʴʢʘ ʧʦʣʽʪʠʢʘ ʥʘʮʠʟʤʫ ʪʘ ʍʦʣʦʢʦʩʪ; 
ʨʦʟʧʘʜ ʉʈʉʈ) ʥʘ ʬʦʨʤʫʚʘʥʥʷ ʨʦʤʩʴʢʦʾ 
ʢʫʣʴʪʫʨʠ ʚ ʢʦʥʪʝʢʩʪʽ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ 
ʧʨʦʩʪʦʨʫ ʋʢʨʘʾʥʠ ʍʍɯ ʩʪʦʣʽʪʪʷ.  
ɺʠʟʥʘʯʝʥʘ ʤʝʪʘ ʧʝʨʝʜʙʘʯʘʻ ʚʠʢʦʥʘʥʥʷ 

ʟʘʚʜʘʥʴ, ʷʢʽ ʧʦʣʷʛʘʶʪʴ ʫ ʪʦʤʫ, ʱʦʙ ʥʘ ʦʩʥʦʚʽ 
ʽʩʥʫʶʯʠʭ ʥʘʧʨʘʮʶʚʘʥʴ ʜʦʩʣʽʜʥʠʢʽʚ-
ʨʦʤʦʟʥʘʚʮʽʚ ʱʦʜʦ ʨʦʟʛʣʷʜʫ ʽʩʪʦʨʠʯʥʠʭ, 
ʥʘʫʢʦʚʠʭ, ʝʪʥʦʛʨʘʬʽʯʥʠʭ ʘʩʧʝʢʪʽʚ ʧʽʜʥʷʪʦʾ 
ʧʨʦʙʣʝʤʠ ʜʦʩʣʽʜʠʪʠ ʧʠʪʘʥʥʷ ʱʦʜʦ ʨʦʟʩʝʣʝʥʥʷ 
ʽ ʬʦʨʤʫʚʘʥʥʷ ʨʦʤʩʴʢʠʭ ʛʨʫʧ ʚ ɭʚʨʦʧʽ, 
ʚʠʟʥʘʯʠʪʠ ʦʨʽʻʥʪʦʚʥʠʡ ʰʣʷʭ ʾʭʥʴʦʾ ʤʽʛʨʘʮʽʾ ʟ 
ɯʥʜʽʾ. ʇʦʢʘʟʘʪʠ, ʱʦ ʩʝʨʝʜ ʨʦʤʽʚ ʢʦʣʠʰʥʴʦʛʦ 
ʉʈʉʈ ʫʢʨʘʾʥʩʴʢʽ ʨʦʤʠ, ʷʢ ʥʘʡʜʘʚʥʽʰʽ 
ʧʝʨʝʩʝʣʝʥʮʽ, ʚʩʪʠʛʣʠ ʟʣʠʪʠʩʴ ʟ ʫʢʨʘʾʥʩʴʢʠʤ 
ʥʘʨʦʜʦʤ, ʡʦʛʦ ʪʨʘʜʠʮʽʷʤʠ, ʢʫʣʴʪʫʨʦʶ, ʥʝ 
ʚʝʩʪʠ ʢʦʯʽʚʥʠʡ ʩʧʦʩʽʙ ʞʠʪʪʷ, ʧʨʠ ʮʴʦʤʫ 
ʟʙʝʨʝʛʪʠ ʩʚʦʾ ʥʘʮʽʦʥʘʣʴʥʽ ʦʩʦʙʣʠʚʦʩʪʽ. 
ɿʘʫʚʘʞʠʪʠ, ʱʦ ʙʫʜʴ-ʷʢʽ ʚʠʧʨʦʙʫʚʘʥʥʷ ʣʠʰʝ 
ʟʤʽʮʥʶʚʘʣʠ ʨʦʤʽʚ ʪʘ ʾʭ ʢʫʣʴʪʫʨʫ. 
ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʆʜʥʠʤ ʽʟ 

ʧʝʨʰʠʭ ʟʙʽʨʥʠʢʽʚ ʥʘʫʢʦʚʠʭ ʧʨʘʮʴ ʙʫʚ ʚʽʩʥʠʢ 
çJournal of the Gypsy Lore Societyè 1888ï1982 
ʨʨ., ʩʪʚʦʨʝʥʠʡ ʪʦʚʘʨʠʩʪʚʦʤ ʨʦʤʩʴʢʠʭ ʣʦʨʽʚ ʫ 
ɺʝʣʠʢʦʙʨʠʪʘʥʽʾ. ʋ ʥʴʦʤʫ ʚʧʝʨʰʝ ʙʫʣʦ ʟʽʙʨʘʥʦ 
ʥʘʫʢʦʚʽ ʧʨʘʮʽ ʜʦʩʣʽʜʥʠʢʽʚ-ʨʦʤʦʟʥʘʚʮʽʚ, ʱʦ 
ʧʠʩʘʣʠ ʧʨʦ ʽʩʪʦʨʽʶ ʧʦʭʦʜʞʝʥʥʷ ʨʦʤʽʚ, ʾʭʥʶ 
ʢʫʣʴʪʫʨʫ, ʤʦʚʫ. ʋ ʤʘʪʝʨʽʘʣʘʭ, 
ʩʢʦʥʮʝʥʪʨʦʚʘʥʠʭ ʚ ʦʜʥʦʤʫ ʥʘʫʢʦʚʦʤʫ ʚʠʜʘʥʥʽ, 
ʙʫʣʦ ʘʢʮʝʥʪʦʚʘʥʦ ʫʚʘʛʫ ʥʘ ʦʩʦʙʣʠʚʦʩʪʷʭ 
ʨʦʤʩʴʢʦʾ ʢʫʣʴʪʫʨʠ, ʚʠʩʫʥʫʪʦ ʚʝʨʩʽʾ 
ʧʦʭʦʜʞʝʥʥʷ ʨʦʤʽʚ. ʄʘʡʞʝ ʯʝʨʝʟ 100 ʨʦʢʽʚ, ʫ 
1989 ʨʦʮʽ, ʰʪʘʙ-ʢʚʘʨʪʠʨʫ çThe Gypsy Lore 
Societyè ʙʫʣʦ ʧʝʨʝʥʝʩʝʥʦ ʫ ʉʐɸ, ʜʝ ʚʦʥʘ 
ʧʨʘʮʶʻ ʡ ʜʦʩʽ, ʧʨʦʚʦʜʷʯʠ ʜʦʩʣʽʜʞʝʥʥʷ 
ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ ʽʥʪʝʛʨʘʮʽʾ ʨʦʤʽʚ ʫ ʩʚʽʪ [6]. 
ʊʦʚʘʨʠʩʪʚʦ ʨʦʤʩʴʢʠʭ ʣʦʨʽʚ ʚʢʣʶʯʘʻ ʨʽʟʥʽ 

ʛʨʦʤʘʜʠ, ʜʦ ʷʢʠʭ ʥʘʣʝʞʘʪʴ ʥʘʱʘʜʢʠ ʤʽʛʨʘʥʪʽʚ 
ʟ ʽʥʜʽʡʩʴʢʦʛʦ ʩʫʙʢʦʥʪʠʥʝʥʪʫ, ʱʦ ʚʭʦʜʷʪʴ ʫ ʪʨʠ 
ʩʚʽʪʦʚʽ ʤʝʛʘ-ʛʨʫʧʠ ʨʦʤʽʚ: çʜʦʤè (ʻʚʨʦʧʝʡʮʽ-
ʨʦʤʠ), çʣʦʤè (ʚʽʨʤʝʥʠ-ʨʦʤʠ) ʪʘ çʨʦʤè (ʨʦʤʠ 
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ɹʣʠʟʴʢʦʛʦ ʉʭʦʜʫ ʪʘ ʜʝʷʢʠʭ ʢʨʘʾʥ ɸʟʽʾ).  
 ʇʝʨʰʠʤ ʧʠʩʴʤʦʚʠʤ ʩʚʽʜʯʝʥʥʷʤ ʧʨʦ 
ʨʦʤʽʚ çʜʦʤè ʻ çɾʠʪʽʻ ʩʚʷʪʦʛʦ ɻʝʦʨʛʽʷ 
ɸʬʦʥʩʴʢʦʛʦè (ʧʨʘʮʷ ï 1100 ʨ., ʷʢʘ ʦʧʠʩʫʻ ʧʦʜʽʾ 
1054 ʨ.) [7]. ɹʽʣʴʰ ʯʘʩʪʽ ʟʛʘʜʢʠ ʧʨʦ ʨʦʤʽʚ, ʱʦ 
ʟʙʝʨʝʛʣʠʩʷ ʚ ʣʽʪʦʧʠʩʘʭ ʨʽʟʥʠʭ ʢʨʘʾʥ ɭʚʨʦʧʠ, 
ʟôʷʚʣʷʶʪʴʩʷ ʚ ʦʩʥʦʚʥʦʤʫ ʟ XIV ʩʪʦʣʽʪʪʷ, ʢʦʣʠ 
ʨʦʤʩʴʢʽ ʛʨʫʧʠ ʨʦʟʩʝʣʷʶʪʴʩʷ ʢʨʘʾʥʘʤʠ ɭʚʨʦʧʠ. 
ʗʢ ʧʨʘʚʠʣʦ, ʫ ʧʨʘʮʷʭ ʣʠʰʝ ʦʧʠʩ ʟʦʚʥʽʰʥʦʩʪʽ 
ʨʦʤʽʚ, ʦʩʦʙʣʠʚʦʩʪʽ ʧʦʚʝʜʽʥʢʠ, ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ 
ʩʪʦʩʫʥʢʽʚ ʽʟ ʽʥʰʠʤʠ ʛʨʦʤʘʜʷʥʘʤʠ, ʫ ʧʝʚʥʠʭ 
ʨʘʥʥʽʭ ʧʫʙʣʽʢʘʮʽʷʭ ʥʘʚʦʜʷʪʴʩʷ ʦʢʨʝʤʽ ʬʨʘʟʠ 
ʨʦʤʩʴʢʦʶ ʤʦʚʦʶ. ɺʘʞʣʠʚʦʶ ʚʽʭʦʶ, ʱʦ 
ʧʦʢʣʘʣʘ ʧʦʯʘʪʦʢ ʥʘʫʢʦʚʦʤʫ ʚʠʚʯʝʥʥʶ 
ʻʚʨʦʧʝʡʩʴʢʠʭ ʨʦʤʽʚ, ʩʪʘʣʠ ʨʦʙʦʪʠ ʥʽʤʝʮʴʢʠʭ 
ʫʯʝʥʠʭ ɻ. ʄ. ɻʨʝʣʣʴʤʘʥʘ, ʁ. ʈʶʜʽʛʝʨʘ 
(ʧʫʙʣʽʢʘʮʽʾ ʍVIII ʩʪ.), ʱʦ ʜʦʚʝʣʠ ʽʥʜʽʡʩʴʢʝ 
ʧʦʭʦʜʞʝʥʥʷ ʨʦʤʽʚ [ʪʘʤ ʩʘʤʦ]. 
ʆʜʠʥ ʽʟ ʧʝʨʰʠʭ ʫʢʨʘʾʥʩʴʢʠʭ ʥʘʫʢʦʚʮʽʚ-

ʨʦʤʦʟʥʘʚʮʽʚ ʆʣʝʢʩʘʥʜʨ ɹʘʨʘʥʥʽʢʦʚ ʫ ʩʚʦʾʡ 
ʧʨʘʮʽ çThe Gypsy Dialects of the Ukrainaè 
ʟʘʟʥʘʯʘʻ, ʱʦ çʥʝʟʘʣʝʞʥʦ ʚʽʜ ʧʦʣʽʪʠʯʥʦ-
ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʠʭ ʤʝʞ ʈʘʜʷʥʩʴʢʦʾ ʋʢʨʘʾʥʠ, 
ʫʢʨʘʾʥʩʴʢʽ ʮʠʛʘʥʠ ʞʠʚʫʪʴ ʩʢʨʽʟʴ, ʜʝ ʞʠʚʫʪʴ 
ʫʢʨʘʾʥʮʽ, ʽ ʥʘʚʽʪʴ ʟʘʭʦʜʷʪʴ ʪʨʦʭʠ ʜʘʣʽ ʥʘ 
ʧʽʚʥʽʯè [1, 5]. ʗʢ ʡʜʝʪʴʩʷ ʫ ʧʨʘʮʽ ʆ. 
ɹʘʨʘʥʥʽʢʦʚʘ çʋʢʨʘʾʥʩʴʢʽ ʮʠʛʘʥʠè (1931), 
ʫʢʨʘʾʥʩʴʢʽ ʨʦʤʠ ʥʘʟʠʚʘʶʪʴ ʩʝʙʝ 
çʫʢʨʘʾʥʩʴʢʠʤʠè ʘʙʦ çʤʘʣʦʨʫʩʴʢʠʤʠè, 
ʨʦʩʽʡʩʴʢʽ ʨʦʤʠ ʥʘʟʠʚʘʶʪʴ ʫʢʨʘʾʥʩʴʢʠʭ çʩʝʨʚʠè 
(ʚʣʘʩʥʝ ʪʘʢʘ ʥʘʟʚʘ ʦʜʥʽʻʾ ʟ ʛʨʫʧ ʽʩʥʫʻ ʡ ʜʦʩʽ) 
ʘʙʦ ʞ çʭʦʭʣʠè, ʫʢʨʘʾʥʩʴʢʽ ʨʦʤʠ ʨʦʩʽʡʩʴʢʠʭ 
ʥʘʟʠʚʘʶʪʴ çʧʦʣʴʩʴʢʠʤʠè ʘʙʦ çʥʽʤʝʮʴʢʠʤʠè. 
ɺʘʨʪʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʨʦʩʽʡʩʴʢʽ ʨʦʤʠ ʜʦʚʛʠʡ 
ʯʘʩ, ʩʘʤʽ ʩʝʙʝ ʪʘʢ ʽ ʥʘʟʠʚʘʣʠ [1, 5]. ʗʢ ʚʢʘʟʫʻ 
ʜʦʩʣʽʜʥʠʢ, ʫʢʨʘʾʥʩʴʢʽ ʨʦʤʠ ʥʘʩʪʽʣʴʢʠ 
ʽʥʪʝʛʨʫʚʘʣʠ ʚ ʫʢʨʘʾʥʩʴʢʠʡ ʫʩʪʨʽʡ, ʱʦ ʾʭ 
ʥʝʤʦʞʣʠʚʦ ʙʫʣʦ ʨʦʟʨʽʟʥʠʪʠ: ʫ ʨʦʤʩʴʢʽʡ ʤʦʚʽ 
(ʫʢʨʘʾʥʩʴʢʠʭ ʨʦʤʘ) ʙʘʛʘʪʦ ʟʘʧʦʟʠʯʝʥʴ ʟ 
ʫʢʨʘʾʥʩʴʢʦʾ, ʥʘʚʽʪʴ ʟʙʝʨʽʛʘʻʪʴʩʷ ʩʠʥʪʘʢʩʠʩ ʽ 
ʣʝʢʩʠʢʘ. ɼʝʷʢʽ ʟ ʨʦʤʽʚ ʧʦʯʠʥʘʣʠ ʚʯʠʪʠ ʤʦʚʫ ʽ 
ʛʦʚʦʨʠʪʠ ʨʦʤʩʴʢʦʶ ʧʽʟʥʽʰʝ, ʥʽʞ ʫʢʨʘʾʥʩʴʢʦʶ. 
ʅʘʫʢʦʚʝʮʴ ʟʘʟʥʘʯʘʻ, ʱʦ ʩʝʨʝʜ ʙʽʣʦʨʫʩʴʢʠʭ ʪʘ 
ʨʦʩʽʡʩʴʢʠʭ ʨʦʤʽʚ, ʫʢʨʘʾʥʩʴʢʽ ʙʫʣʠ 
ʥʘʡʜʘʚʥʽʰʠʤʠ, ʘʜʞʝ ʚʩʪʠʛʣʠ ʟʣʠʪʠʩʴ ʟ 
ʫʢʨʘʾʥʩʴʢʠʤ ʥʘʨʦʜʦʤ, ʪʨʘʜʠʮʽʷʤʠ ʪʘ 
ʢʫʣʴʪʫʨʦʶ ʽ ʚʝʩʪʠ ʥʝ ʢʦʯʽʚʥʠʡ, ʘ çʢʫʣʴʪʫʨʥʠʡè 
ʩʧʦʩʽʙ ʞʠʪʪʷ: çéʢʦʣʠ ʚʠʢʣʶʯʠʪʠ 
ʣʝʥʽʥʛʨʘʜʩʴʢʠʭ ʪʘ ʤʦʩʢʦʚʩʴʢʠʭ, ʱʦ ʚʞʝ ʤʘʡʞʝ 
ʟʦʚʩʽʤ ʚʽʜʽʨʚʘʣʠʩʴ ʚʽʜ ʮʠʛʘʥʩʪʚʘ, ʫʢʨʘʾʥʩʴʢʽ 
ʮʠʛʘʥʠ ʥʘʡʢʫʣʴʪʫʨʥʽʰʽ ʩʧʦʤʽʞ ʫʩʽʭ ʮʠʛʘʥ, ʱʦ 
ʞʠʚʫʪʴ ʥʘ ʪʝʨʠʪʦʨʽʾ ʉʦʶʟʫ ʚʟʘʛʘʣʽé ʌʘʢʪ 
ʩʚʽʜʯʠʪʴ ʧʨʦ ʪʝ, ʱʦ ʥʘʰʽ ʮʠʛʘʥʠ ʞʠʚʫʪʴ ʩʪʘʣʦ 
ʨʘʥʽʰʝ, ʥʽʞ ʠʥʰʽè [1, 6]. 
ɼʦʩʣʽʜʥʠʢʠ ʨʦʤʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ɿʘʢʘʨʧʘʪʪʷ 

ʡ ʟʘ ʧʦʭʦʜʞʝʥʥʷʤ ʨʦʤʠ ɽʜʫʘʨʜ ʇʘʧ ʪʘ ɺʽʣʣʽ 
ʇʘʧ ʟʘʟʥʘʯʘʶʪʴ, ʱʦ ʟʘʢʘʨʧʘʪʩʴʢʽ ʣʦʚʘʨʽ, ʚʞʝ ʚ 
ʍʍ ʩʪʦʣʽʪʪʽ ʙʫʣʠ ʦʩʽʜʣʠʤʠ ʽ ʥʝ ʩʧʨʠʡʤʘʣʠ 
ʙʨʦʜʷʯʠʭ ʨʦʤʽʚ [4, 19]. ʈʦʤʠ-ʣʦʚʘʨʽ ʩʣʘʚʣʷʪʴʩʷ 
ʪʚʦʨʯʠʤʠ ʟʜʽʙʥʦʩʪʷʤʠ ʽ ʚʽʜʦʤʽ ʮʽʣʠʤʠ 
ʩʽʤʝʡʥʠʤʠ ʤʫʟʠʯʥʠʤʠ ʜʠʥʘʩʪʽʷʤʠ, ʪʘʢʠʤʠ ʷʢ: 

ʨʦʜʠʥʘ ʇʘʧʽʚ, ʨʦʜʠʥʘ ɸʜʘʤʽʚ, ʨʦʜʠʥʘ ɻʦʨʚʘʪʽʚ. 
ʋ ʢʦʞʥʽʡ ʨʦʤʩʴʢʽʡ ʟʘʢʘʨʧʘʪʩʴʢʽʡ ʩʽʤôʾ ʜʽʪʠ 
ʛʨʘʶʪʴ ʥʘ ʤʫʟʠʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʘʭ, ʩʧʽʚʘʶʪʴ ʯʠ 
ʟʘʡʤʘʶʪʴʩʷ ʪʘʥʮʷʤʠ. ɿʘʢʘʨʧʘʪʩʴʢʽ ʨʦʤʠ, ʷʢ 
ʟʘʟʥʘʯʘʶʪʴ ʜʦʩʣʽʜʥʠʢʠ (ɽ. ʇʘʧ, ɺ. ʇʘʧ), ʻ 
ʫʥʽʢʘʣʴʥʠʤʠ, ʘʜʞʝ ʦʧʘʥʫʚʘʣʠ ʤʫʟʠʯʥʽ 
ʽʥʩʪʨʫʤʝʥʪʠ ʪʘ ʤʫʟʠʯʥʫ ʛʨʘʤʦʪʫ ʩʘʤʦʪʫʞʢʠ, 
ʩʪʚʦʨʠʚʰʠ ʚ ʢʽʥʮʽ ʍʍ ʩʪʦʣʽʪʪʷ ʧʨʦʬʝʩʽʡʥʽ, 
ʢʦʥʢʫʨʝʥʪʦʩʧʨʦʤʦʞʥʽ ʨʦʤʩʴʢʽ ʤʫʟʠʯʥʽ 
ʘʥʩʘʤʙʣʽ. 
ɿʦʩʝʨʝʜʠʤʦʩʷ ʥʘ ʢʽʣʴʢʦʭ ʽʩʪʦʨʠʯʥʠʭ 

ʧʦʜʽʷʭ, ʱʦ ʩʬʦʨʤʫʚʘʣʠ ʨʦʤʩʴʢʫ ʢʫʣʴʪʫʨʫ ʚ 
ʢʦʥʪʝʢʩʪʽ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʩʪʦʨʫ ʋʢʨʘʾʥʠ 
ʍʍɯ ʩʪʦʣʽʪʪʷ. ɺʘʨʪʦ ʚʠʦʢʨʝʤʠʪʠ ʪʘʢʽ ʧʦʜʽʾ ʷʢ: 
1. ʈʦʩʽʡʩʴʢʘ ʨʝʚʦʣʶʮʽʷ 1917 ʨʦʢʫ ʪʘ ʾʾ 

ʥʘʩʣʽʜʢʠ; 
2. ɼʨʫʛʘ ʩʚʽʪʦʚʘ ʚʽʡʥʘ (1939ï1945), 

ʘʥʪʠʨʦʤʩʴʢʘ ʧʦʣʽʪʠʢʘ ʥʘʮʠʟʤʫ ʪʘ ɻʦʣʦʢʦʩʪ; 
3. ʈʦʟʧʘʜ ʉʈʉʈ. 
ʈʦʩʽʡʩʴʢʘ ʨʝʚʦʣʶʮʽʷ 1917 ʨʦʢʫ ʩʫʪʪʻʚʦ 

ʟʤʽʥʠʣʘ ʜʝʨʞʘʚʥʠʡ ʫʩʪʨʽʡ ʚ ʋʢʨʘʾʥʽ ʪʘ 
ʧʝʨʝʨʦʩʣʘ ʚ ʪʘʢ ʟʚʘʥʫ ʛʨʦʤʘʜʷʥʩʴʢʫ ʚʽʡʥʫ 1918 
ʨʦʢʫ. ʅʘʩʣʽʜʢʦʤ ʜʣʷ ʫʢʨʘʾʥʩʴʢʦʛʦ ʪʘ 
ʨʦʤʩʴʢʦʛʦ ʥʘʨʦʜʽʚ ʩʪʘʚ ɻʦʣʦʜʦʤʦʨ ʚ ʋʢʨʘʾʥʽ 
1921ï1922 ʪʘ 1932ï1933 ʨʦʢʽʚ. ʊʝʨʦʨ ʛʦʣʦʜʦʤ 
ʙʫʚ ʣʠʰʝ ʜʣʷ ʪʦʛʦ, ʱʦʙ ʟʥʠʱʠʪʠ ʩʘʤʫ 
ʫʢʨʘʾʥʩʴʢʫ ʥʘʮʽʦʥʘʣʴʥʫ ʽʜʝʶ, ʜʝʤʦʨʘʣʽʟʫʚʘʚʰʠ 
ʽʥʪʝʣʽʛʝʥʮʽʶ ʽ ʟʨʦʙʠʪʠ ʟ ʩʝʣʷʥ, ʱʦ ʚʠʞʠʣʠ 
ʧʽʩʣʷ ʛʦʣʦʜʫ, ʧʦʢʽʨʥʠʭ ʢʦʣʛʦʩʧʥʠʢʽʚ. ʇʨʦʪʝ 
ʧʝʨʰʠʡ ɻʦʣʦʜʦʤʦʨ ʩʪʘʚ ʣʠʰʝ ʤʦʪʠʚʦʤ ʜʣʷ 
ʟʤʽʮʥʝʥʥʷ ʫʢʨʘʾʥʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʩʚʽʜʦʤʦʩʪʽ, 
ʦʩʽʣʦʩʪʽ ʨʦʤʽʚ ʥʘ ʪʝʨʠʪʦʨʽʾ ʋʢʨʘʾʥʠ ʪʘ 
ʦʙôʻʜʥʘʥʥʷ ʩʧʽʣʴʥʠʭ ʟʫʩʠʣʴ ʫʢʨʘʾʥʮʷʤʠ ʪʘ 
ʚʩʽʤʘ ʥʘʮʽʦʥʘʣʴʥʠʤʠ ʤʝʥʰʠʥʘʤʠ (ʨʦʤʘʤʠ, 
ʻʚʨʝʷʤʠ, ʙʦʣʛʘʨʘʤʠ, ʧʦʣʷʢʘʤʠ ʪʘ ʽʥ.) ʚ ʋʢʨʘʾʥʽ, 
ʜʘʚʘʪʠ ʦʧʽʨ ʨʘʜʷʥʩʴʢʽʡ ʚʣʘʜʽ. 
ʋ ʪʦʡ ʯʘʩ, ʢʦʣʠ ʚ ʋʢʨʘʾʥʽ ʟʥʠʱʫʚʘʚʩʷ 

ʫʢʨʘʾʥʩʴʢʠʡ ʥʘʨʦʜ ʪʘ çʫʢʨʘʾʥʩʴʢʽè ʨʦʤʘ 
(ʨʦʤʠ), ʚ ʨʘʜʷʥʩʴʢʽʡ ʈʦʩʽʾ ʚ ʧʝʨʽʦʜ 1928ï1932 
ʨʦʢʽʚ ʚʠʭʦʜʠʣʠ ʨʦʤʩʴʢʦʶ ʤʦʚʦʶ ʞʫʨʥʘʣʠ 
çʈʦʤʘʥʠè, çɿʦʨʷè, çʅʝʚʦ ʜʨʦʤè, ʙʫʢʚʘʨʽ, 
ʧʽʜʨʫʯʥʠʢʠ, ʥʘʫʢʦʚʦ-ʧʦʧʫʣʷʨʥʘ ʽ ʭʫʜʦʞʥʷ 
ʣʽʪʝʨʘʪʫʨʘ. ʈʘʜʷʥʩʴʢʘ ʚʣʘʜʘ ʪʘʢʠʤʠ ʜʦʟʚʦʣʘʤʠ 
ʨʦʙʠʣʘ ʩʧʨʦʙʠ ʞʦʨʩʪʢʦʛʦ ʢʦʥʪʨʦʣʶ ʚʽʣʴʥʠʭ 
ʨʦʤʽʚ. ʅʘʜʘʶʯʠ ʬʦʨʤʘʣʴʥʽ ʧʨʝʬʝʨʝʥʮʽʾ 
ʨʫʩʴʢʠʤ ʨʦʤʘ, ʚʣʘʜʘ ʥʘʤʘʛʘʣʘʩʷ ʟʨʦʙʠʪʠ ʽʥʰʽ 
ʩʦʮʽʘʣʴʥʽ ʛʨʫʧʠ çʣʦʚʘʨʽè, çʩʝʨʚʠè ʪʦʱʦ ʧʦʟʘ 
ʟʘʢʦʥʦʤ. ʎʝ ʩʪʦʩʫʚʘʣʦʩʷ ʟʘʙʦʨʦʥʠ ʥʘ 
ʚʠʷʚʣʝʥʥʷ ʝʪʥʽʯʥʠʭ ʧʨʦʷʚʽʚ ʢʫʣʴʪʫʨʥʦʾ 
ʽʜʝʥʪʠʬʽʢʘʮʽʾ, ʱʦ ʥʝ ʚʽʜʨʽʟʥʷʣʦ ʧʨʦʙʣʝʤ ʨʦʤʽʚ 
ʚʽʜ ʨʝʘʣʴʥʠʭ ʧʨʦʙʣʝʤ ʥʘʨʦʜʽʚ, ʱʦ ʚʭʦʜʠʣʠ ʜʦ 
ʩʢʣʘʜʫ ʉʈʉʈ. 
ɻʦʣʦʜʦʤʦʨ 1932ï1933 ʨʦʢʽʚ ʙʫʚ ʚʚʝʜʝʥʠʡ 

ʷʢ ʽʥʩʪʨʫʤʝʥʪ ʟʥʠʱʝʥʥʷ ʥʘʨʦʜʥʦʛʦ ʦʧʦʨʫ 
ʚʣʘʜʽ ʚ ʋʢʨʘʾʥʽ, ʟʘʩʪʝʨʝʞʝʥʥʷʤ ʫʢʨʘʾʥʩʴʢʦʤʫ 
ʨʘʜʷʥʩʴʢʦʤʫ ʫʨʷʜʦʚʽ ʧʨʦʪʠ ʥʘʤʽʨʽʚ ʧʨʦʚʦʜʠʪʠ 
ʧʦʨʽʚʥʷʥʦ ʩʘʤʦʩʪʽʡʥʫ ʧʦʣʽʪʠʢʫ. ʇʽʩʣʷ 
ɻʦʣʦʜʦʤʦʨʫ ʫʢʨʘʾʥʩʴʢʽ ʨʦʤʘ ʟ 1935 ʜʦ 1945 
ʨʦʢʫ ʩʪʨʘʞʜʘʣʠ ʚʽʜ ɻʝʥʦʮʠʜʫ. ɺʞʝ ʚ 1937 ʨʦʮʽ, 
ʷʢ ʧʽʜʢʨʝʩʣʶʻ ʥʘʫʢʦʚʝʮʴ ɺ. ʊʦʨʦʧʦʚ, 
ʨʘʜʷʥʩʴʢʠʡ ʫʨʷʜ ʚʠʟʥʘʚ ʨʦʤʩʴʢʫ ʤʦʚʫ ʽ 
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ʚʠʢʣʘʜʘʥʥʷ ʥʝʶ çéʩʦʮʽʘʣʴʥʦ ʰʢʽʜʣʠʚʠʤ, 
ʪʘʢʠʤ, ʱʦ ʚʽʜʛʦʨʦʜʞʫʻ ʮʠʛʘʥʩʴʢʫ ʤʦʣʦʜʴ ʚʽʜ 
ʚʠʭʦʚʘʥʥʷ ʚ ʜʫʩʽ ʽʜʝʡ ʩʦʮʽʘʣʽʟʤʫéè [8]. ɿ ʪʦʛʦ 
ʯʘʩʫ ʚ ʉʈʉʈ ʥʝ ʚʠʡʰʣʘ ʞʦʜʥʘ ʢʥʠʛʘ, ʥʽ 
ʭʫʜʦʞʥʷ, ʥʽ ʥʘʫʢʦʚʘ, ʨʦʤʩʴʢʦʶ ʤʦʚʦʶ. 
ʈʦʤʩʴʢʽ ʰʢʦʣʠ ʽ ʢʣʘʩʠ ʙʫʣʦ ʟʘʢʨʠʪʦ, ʘʜʞʝ ʾʭ 
ʚʽʜʚʽʜʫʚʘʣʦ ʤʘʣʦ ʨʦʤʩʴʢʠʭ ʜʽʪʝʡ.  
ʅʘʡʧʦʪʫʞʥʽʰʘ ʽʩʪʦʨʠʯʥʘ ʧʦʜʽʷ ʍʍ 

ʩʪʦʣʽʪʪʷ, ʱʦ ʚʧʣʠʥʫʣʘ ʥʘ ʨʦʤʽʚ ʪʘ ʨʦʟʚʠʪʦʢ 
ʨʦʤʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʙʫʣʘ ɼʨʫʛʘ ʩʚʽʪʦʚʘ ʚʽʡʥʘ. 
ʗʢ ʟʛʘʜʫʻ ʥʘʫʢʦʚʝʮʴ ʄ. ɹʝʩʩʦʥʦʚ ʫ ʩʚʦʾʡ ʧʨʘʮʽ 
çʇʘʪʨʽʦʪʠʟʤ ʮʠʛʘʥ ʉʦʶʟʫ ʈʉʈ ʚ ʨʦʢʠ ɺʝʣʠʢʦʾ 
ɺʽʪʯʠʟʥʷʥʦʾ ʚʽʡʥʠè, ʙʽʡʮʽ ʛʨʫʧ ʨʫʩʴʢʘ ʨʦʤʘ, 
ʩʝʨʚʠ (ʫʢʨʘʾʥʩʴʢʽ ʨʦʤʠ) ʪʘ ʢʨʠʤʠ (ʢʨʠʤʩʴʢʽ 
ʨʦʤʠ) ʚʽʜʚʘʞʥʦ ʟʘʭʠʱʘʣʠ ʢʦʨʜʦʥʠ ʉʈʉʈ [2, 4 
]. 
ɺʘʨʪʦ ʟʘʫʚʘʞʠʪʠ, ʱʦ ʧʽʜ ʯʘʩ ʚʽʡʥʠ ʨʦʤʠ 

ʥʝ ʚʪʨʘʯʘʣʠ ʩʚʦʛʦ ʦʧʪʠʤʽʟʤʫ ʪʘ ʞʘʛʠ ʜʦ 
ʪʚʦʨʯʦʩʪʽ ʽ, ʦʢʨʽʤ ʫʯʘʩʪʽ ʫ ʙʦʡʦʚʠʭ ʜʽʷʭ, 
ʧʽʜʽʡʤʘʣʠ ʙʦʡʦʚʠʡ ʜʫʭ ʚʽʡʩʴʢʦʚʠʭ ʧʽʩʥʷʤʠ, 
ʪʘʥʮʷʤʠ ʪʘ ʩʘʤʦʜʽʷʣʴʥʠʤʠ ʬʨʦʥʪʦʚʠʤʠ 
ʢʦʥʮʝʨʪʘʤʠ. ɹʫʜʴ-ʷʢʽ ʚʠʧʨʦʙʫʚʘʥʥʷ ʣʠʰʝ 
ʟʤʽʮʥʶʚʘʣʠ ʨʦʤʽʚ ʪʘ ʨʦʤʩʴʢʫ ʢʫʣʴʪʫʨʫ. 
ɼʦʥʠʥʽ ʨʦʤʩʴʢʽ ʨʦʜʠʥʠ ʟʙʝʨʽʛʘʶʪʴ ʬʨʦʥʪʦʚʽ 
ʩʚʽʪʣʠʥʠ, ʚʽʡʩʴʢʦʚʽ ʢʚʠʪʢʠ ʪʘ ʥʘʛʦʨʦʜʠ ʙʽʡʮʽʚ. 
ɸʜʞʝ ʧʝʨʝʜ ʚʽʡʥʦʶ, ʟʽʪʢʥʫʚʰʠʩʴ ʟʽ 
ʩʪʘʣʽʥʩʴʢʠʤʠ ʨʝʧʨʝʩʽʷʤʠ, ʨʦʤʠ ʧʦʯʘʣʠ 
ʧʨʠʭʦʚʫʚʘʪʠ ʩʚʦʶ ʥʘʮʽʦʥʘʣʴʥʽʩʪʴ. ɺʦʥʠ 
ʥʘʤʘʛʘʣʠʩʷ ʥʘʧʠʩʘʪʠ ʚ ʜʦʢʫʤʝʥʪʘʭ 
çʫʢʨʘʾʥʝʮʴè, çʤʦʣʜʘʚʘʥè, çʨʦʩʽʷʥʠʥè, çʛʨʝʢè 
ʪʦʱʦ. ɺʘʨʪʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʟʘ ʧʝʨʝʧʠʩʦʤ ʚʽʜ 
1926 ʜʦ 1937 ʨʦʢʽʚ, ʦʬʽʮʽʡʥʘ ʯʠʩʝʣʴʥʽʩʪʴ ʨʦʤʽʚ 
ʪʘʢʠʤ ʯʠʥʦʤ ʩʢʦʨʦʪʠʣʘʩʷ. ʊʦʙʪʦ ʪʘʢʘ 
ʧʝʨʝʜʚʦʻʥʥʘ ʭʠʪʨʽʩʪʴ ʜʦʧʦʤʦʛʣʘ ʪʠʩʷʯʘʤ 
ʨʦʤʽʚ ʚʨʷʪʫʚʘʪʠʩʷ ʧʽʜ ʯʘʩ ʛʽʪʣʝʨʽʚʩʴʢʦʛʦ 
ʛʝʥʦʮʠʜʫ. 
ʇʨʦʪʝ, ʥʘʮʠʩʪʠ ʚʝʣʠ ʧʦʪʫʞʥʫ 

ʘʥʪʠʨʦʤʩʴʢʫ ʧʦʣʽʪʠʢʫ. ʋ ʚʝʨʝʩʥʽ 1941 ʨʦʢʫ 
ʨʦʤʠ ʩʪʘʣʠ ʧʝʨʰʠʤʠ ʞʝʨʪʚʘʤʠ ɹʘʙʠʥʦʛʦ ʗʨʫ. 
ʅʘʮʠʩʪʘʤʠ ʟʘ ʢʽʣʴʢʘ ʜʥʽʚ ʙʫʣʦ ʧʦʚʥʽʩʪʶ 
ʟʥʠʱʝʥʦ ʧôʷʪʴ ʪʘʙʦʨʽʚ ʥʘʚʢʦʣʦ ʂʠʻʚʘ. ɿʘ 
ʩʣʦʚʘʤʠ ʽʩʪʦʨʠʢʘ-ʥʘʫʢʦʚʮʷ ɺ.ʂʦʨʦʣʷ, ʫ 
ɹʘʙʠʥʦʤʫ ʗʨʫ ʦʢʫʧʘʥʪʠ ʨʦʟʩʪʨʽʣʷʣʠ ʙʣʠʟʴʢʦ 
10 ʪʠʩʷʯ ʨʦʤʽʚ [3]. ʋʩʴʦʛʦ ʧʽʜ ʯʘʩ ɼʨʫʛʦʾ 
ʩʚʽʪʦʚʦʾ ʚʽʡʥʠ ʚ ʢʘʨʘʣʴʥʠʭ ʦʧʝʨʘʮʽʷʭ 
ʦʢʫʧʘʮʽʡʥʦʛʦ ʨʝʞʠʤʫ ʚ ʋʢʨʘʾʥʽ ʙʫʣʦ ʟʥʠʱʝʥʦ 
ʙʣʠʟʴʢʦ 19ï20 ʪʠʩ. ʨʦʤʽʚ.  
ɼʘʪʘ 2 ʩʝʨʧʥʷ ʙʫʣʘ ʫʭʚʘʣʝʥʘ 23 ʣʠʩʪʦʧʘʜʘ 

1996 ʨ. ʥʘ ʢʦʥʬʝʨʝʥʮʽʾ çɻʝʥʦʮʠʜ ï ʇʘʤôʷʪʴ ï
ʅʘʜʽʷè ʪʘ ʚʩʪʘʥʦʚʣʝʥʘ ʇʨʦʢʣʘʤʘʮʽʻʶ 
ʄʽʞʥʘʨʦʜʥʦʾ ʨʘʜʠ ʧʘʤôʷʪʽ ʛʝʥʦʮʠʜʫ ʨʦʤʽʚ. 
ʂʦʥʬʝʨʝʥʮʽʷ ʚʽʜʙʫʣʘʩʷ ʚ ʆʩʚʝʥʮʠʤʽ, ʥʘ ʥʽʡ 
ʙʫʣʠ ʧʨʠʩʫʪʥʽ ʣʽʜʝʨʠ ʨʦʤʩʴʢʠʭ ʦʨʛʘʥʽʟʘʮʽʡ 10 
ʢʨʘʾʥ ɭʚʨʦʧʠ ʪʘ ʉʧʦʣʫʯʝʥʠʭ ʐʪʘʪʽʚ ɸʤʝʨʠʢʠ. 
ʄʽʞʥʘʨʦʜʥʠʡ ʜʝʥʴ ʛʦʣʦʢʦʩʪʫ ʨʦʤʽʚ ʚ ʋʢʨʘʾʥʽ 
ʚʽʜʟʥʘʯʘʻʪʴʩʷ ʥʘ ʜʝʨʞʘʚʥʦʤʫ ʨʽʚʥʽ, ʚʽʜʧʦʚʽʜʥʦ 
ʜʦ ʇʦʩʪʘʥʦʚʠ ɺʝʨʭʦʚʥʦʾ ʈʘʜʠ ʋʢʨʘʾʥʠ ʚʽʜ 
8 ʞʦʚʪʥʷ 2004 ʨʦʢʫ [9]. 
ʋ 2016 ʨʦʮʽ ʥʘ ʟʥʘʢ ʚʰʘʥʫʚʘʥʥʷ ʧʘʤôʷʪʽ 

ʧʨʦ ʨʦʟʩʪʨʽʣʷʥʠʭ ʨʦʤʽʚ ʫ 1941 ʨʦʮʽ, 
ʚʩʪʘʥʦʚʣʝʥʦ ʤʦʥʫʤʝʥʪ çʈʦʤʩʴʢʘ ʂʠʙʠʪʢʘè ʚ 

ʅʘʮʽʦʥʘʣʴʥʦʤʫ ʽʩʪʦʨʠʢʦ-ʤʝʤʦʨʽʘʣʴʥʦʤʫ 
ʟʘʧʦʚʽʜʥʠʢʫ çɹʘʙʠʥ ʗʨè. ʊʘʢʦʞ ʚ ʋʢʨʘʾʥʽ ʟ 
2018 ʨʦʢʫ ʻ ʧʦʩʪʽʡʥʦ ʜʽʶʯʘ ʝʢʩʧʦʟʠʮʽʷ 
çʊʨʘʛʝʜʽʷ ʨʦʤʩʴʢʦʛʦ ʥʘʨʦʜʫ ʚ ʋʢʨʘʾʥʽ ʪʘ 
ʄʦʣʜʦʚʽè. ɿʥʘʭʦʜʠʪʴʩʷ ʚʦʥʘ ʚ ʤʫʟʝʾ ʤ. ɼʥʽʧʨʦ 
çʇʘʤôʷʪʴ ʻʚʨʝʡʩʴʢʦʛʦ ʥʘʨʦʜʫ ʪʘ ɻʦʣʦʢʦʩʪ ʚ 
ʋʢʨʘʾʥʽè. 
ʅʘʡʚʧʣʠʚʦʚʽʰʦʶ ʧʦʜʽʻʶ, ʱʦ ʧʦʟʥʘʯʠʣʘʩʴ 

ʥʘ ʬʦʨʤʫʚʘʥʥʽ ʨʦʤʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʚ ʢʦʥʪʝʢʩʪʽ 
ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʩʪʦʨʫ ʋʢʨʘʾʥʠ 
ʍʍɯ ʩʪʦʣʽʪʪʷ ʩʪʘʚ ʨʦʟʧʘʜ ʉʈʉʈ ʫ 1991 ʨʦʮʽ. ʋ 
ʩʚʦʾ ʧʦʧʝʨʝʜʥʽʭ ʜʦʩʣʽʜʞʝʥʥʷʭ [5] ʤʠ 
ʟʘʟʥʘʯʘʣʠ, ʱʦ ʨʦʤʩʴʢʽ ʤʠʪʮʽ ʟʤʦʛʣʠ ʚʽʣʴʥʦ 
ʛʘʩʪʨʦʣʶʚʘʪʠ ʧʦ ʩʚʽʪʫ ʪʘ ʽʥʪʝʛʨʫʚʘʪʠ ʩʚʦʶ 
ʢʫʣʴʪʫʨʫ ʙʝʟ ʞʦʜʥʠʭ ʧʦʙʦʶʚʘʥʴ ʫʪʠʩʢʫ ʾʭ 
ʜʽʷʣʴʥʦʩʪʽ ʟ ʙʦʢʫ ʚʣʘʜʠ. ʊʘʢ, ʫ 1993 ʨʦʮʽ 
ɸʣʘʜʘʨʦʤ ɸʜʘʤʦʤ, ʙʫʣʦ ʩʪʚʦʨʝʥʦ ʨʦʤʩʴʢʠʡ 
ʘʥʩʘʤʙʣʴ çʈʦʤʘʥʽ ʗʛè. ʋ ʪʦʡ ʞʝ ʨʽʢ ɯʛʦʨ 
ʂʨʠʢʫʥʦʚ ʩʪʚʦʨʶʻ ʚ ʂʠʻʚʽ ʧʝʨʰʠʡ ʚ ʋʢʨʘʾʥʽ 
ʨʦʤʩʴʢʠʡ ʪʝʘʪʨ çʈʦʤʘʥʩè ʽ ʟʘʧʦʯʘʪʢʦʚʫʻ ʥʦʚʫ 
ʽʩʪʦʨʽʶ ʨʦʤʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʚ ʫʢʨʘʾʥʩʴʢʦʤʫ 
ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʤʫ ʧʨʦʩʪʦʨʽ. ʋ 1995 ʨʦʮʽ 
ʨʦʤʩʴʢʠʡ ʤʫʟʠʢʘʥʪ, ʥʘʫʢʦʚʝʮʴ ɺʽʣʴʤʦʰ ʇʘʧ 
ʟʘʩʥʦʚʫʻ ʜʞʘʟʦʚʠʡ ʢʦʣʝʢʪʠʚ çʇʘʧ-ʜʞʘʟ-
ʢʚʘʨʪʝʪè. ʋ 1998 ʨʦʮʽ ʤʠʪʝʮʴ ʟʘʩʥʦʚʫʻ 
ʪʦʚʘʨʠʩʪʚʦ ʤʫʟʠʯʥʦʾ ʢʫʣʴʪʫʨʠ ʨʦʤʽʚ 
ɿʘʢʘʨʧʘʪʪʷ çʃʘʫʪʘʨʽè. 
ʋ ʧʝʨʽʦʜ 2000-ʭ ʨʦʢʽʚ ʛʨʦʤʘʜʩʴʢʠʡ ʜʽʷʯ, 

ʤʫʟʠʢʘʥʪ ɸʣʘʜʘʨ ɸʜʘʤ ʟʘʧʦʯʘʪʢʦʚʫʻ ʨʦʤʩʴʢʠʡ 
ʛʨʦʤʘʜʩʴʢʠʡ ʨʫʭ ʚ ʋʢʨʘʾʥʽ. ʂʦʤʧʦʟʠʪʦʨ, 
ʩʢʨʠʧʘʣʴ, ʘʢʦʨʜʝʦʥʽʩʪ ʪʘ ʧʽʘʥʽʩʪ ɹʝʡʣʘ ɻʦʚʘʨʪ-
ʩʪʘʨʰʠʡ ʫ 2000 ʨʦʮʽ ʩʪʘʻ ʛʦʣʦʚʦʶ ʢʫʣʴʪʫʨʥʦʛʦ 
ʪʦʚʘʨʠʩʪʚʘ ʫʛʦʨʩʴʢʠʭ ʨʦʤʽʚ çʋʥʛ ʈʦʤʝʥè. ʋ 
2003 ʨʦʮʽ ʪʝʘʪʨ çʈʦʤʘʥʩè (ʭʫʜʦʞʥʽʡ ʢʝʨʽʚʥʠʢ 
ï ɯ. ʂʨʠʢʫʥʦʚ) çɿʘ ʛʽʜʥʠʡ ʚʥʝʩʦʢ ʫ ʨʦʟʚʠʪʦʢ 
ʙʘʛʘʪʦʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ ʋʢʨʘʾʥʠè 
ʦʪʨʠʤʫʻ ʩʪʘʪʫʩ ʜʝʨʞʘʚʥʦʛʦ. ʋ ʯʝʨʚʥʽ 2019 
ʨʦʢʫ ʨʦʤʩʴʢʠʡ ʘʢʘʜʝʤʽʯʥʠʡ ʤʫʟʠʯʥʦ-
ʜʨʘʤʘʪʠʯʥʠʡ ʪʝʘʪʨ çʈʦʤʘʥʩè ʚʟʷʚ ʫʯʘʩʪʴ ʫ 
ʤʽʞʥʘʨʦʜʥʦʤʫ ʧʨʦʝʢʪʽ çɿʘʭʠʩʪʠʤʦ ʧʘʤôʷʪʴè: 
ʚʽʜʢʨʠʪʪʷ ʤʝʤʦʨʽʘʣʽʚ ʨʦʤʘʤ ʪʘ ʻʚʨʝʷʤ, 
ʟʘʛʠʙʣʠʤ ʧʽʜ ʯʘʩ ʥʽʤʝʮʴʢʦʾ ʦʢʫʧʘʮʽʾ 1941ï1944 
ʨʦʢʽʚ.  
ʌʦʨʤʫʚʘʥʥʷ ʨʦʤʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʚ 

ʢʦʥʪʝʢʩʪʽ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʩʪʦʨʫ ʋʢʨʘʾʥʠ 
ʍʍɯ ʩʪʦʣʽʪʪʷ ʚʽʜʙʫʚʘʣʦʩʴ ʥʝ ʣʠʰʝ ʟ 
ʘʢʘʜʝʤʽʯʥʠʭ ʨʦʤʩʴʢʠʭ ʢʦʣʝʢʪʠʚʽʚ, ʘʣʝ ʡ ʥʘ 
ʝʩʪʨʘʜʽ. ʆʜʥʠʤ ʽʟ ʷʩʢʨʘʚʠʭ ʨʝʯʥʠʢʽʚ ʨʦʤʽʚ ʚ 
ʰʦʫ-ʙʽʟʥʝʩʽ ʻ ʩʧʽʚʘʢ, ʛʨʦʤʘʜʩʴʢʠʡ ʜʽʷʯ ʇʝʪʨʦ 
ʏʦʨʥʠʡ. ɺʽʥ ʢʦʦʧʝʨʫʻ ʨʦʤʩʴʢʽ ʧʽʩʥʽ ʽʟ 
ʫʢʨʘʾʥʩʴʢʠʤʠ ʥʘʮʽʦʥʘʣʴʥʠʤʠ ʤʦʪʠʚʘʤʠ ʪʘ 
ʧʦʧʫʣʷʨʠʟʫʻ ʨʦʤʩʴʢʫ ʢʫʣʴʪʫʨʫ ʚ ʋʢʨʘʾʥʽ ʪʘ ʟʘ 
ʾʾ ʤʝʞʘʤʠ. ʊʘʢʠʡ ʩʠʤʙʽʦʟ ʜʦʙʘʚʣʷʻ 
ʥʘʮʽʦʥʘʣʴʥʠʡ ʢʦʣʦʨʠʪ ʢʫʣʴʪʫʨʠ ʨʦʤʽʚ ʚ 
ʢʦʥʪʝʢʩʪʽ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʩʪʦʨʫ ʋʢʨʘʾʥʠ 
ʍʍɯ ʩʪʦʣʽʪʪʷ [5, 716-719]. 
ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʧʦʣʷʛʘʻ ʫ ʪʦʤʫ, ʱʦ 

ʫʧʝʨʰʝ ʚ ʭʨʦʥʦʣʦʛʽʯʥʽʡ ʧʦʩʣʽʜʦʚʥʦʩʪʽ 
ʜʦʩʣʽʜʞʫʻʪʴʩʷ ʚʟʘʻʤʦʟʚôʷʟʦʢ ʪʘ ʚʟʘʻʤʦʚʧʣʠʚ 
ʽʩʪʦʨʠʯʥʠʭ ʧʦʜʽʡ ʍʍ ʩʪʦʣʽʪʪʷ (ʈʦʩʽʡʩʴʢʘ 
ʨʝʚʦʣʶʮʽʷ 1917 ʨʦʢʫ ʪʘ ʾʾ ʥʘʩʣʽʜʢʠ; ɼʨʫʛʘ 

https://uk.wikipedia.org/wiki/%D0%91%D0%B0%D0%B1%D0%B8%D0%BD_%D0%AF%D1%80
https://uk.wikipedia.org/wiki/%D0%9A%D0%BE%D1%80%D0%BE%D0%BB%D1%8C_%D0%92%D1%96%D0%BA%D1%82%D0%BE%D1%80_%D0%AE%D1%85%D0%B8%D0%BC%D0%BE%D0%B2%D0%B8%D1%87
https://uk.wikipedia.org/wiki/%D0%A0%D0%BE%D0%BC%D1%81%D1%8C%D0%BA%D0%B0_%D0%9A%D0%B8%D0%B1%D0%B8%D1%82%D0%BA%D0%B0
https://uk.wikipedia.org/wiki/%D0%9C%D1%83%D0%B7%D0%B5%D0%B9_%C2%AB%D0%9F%D0%B0%D0%BC%27%D1%8F%D1%82%D1%8C_%D1%94%D0%B2%D1%80%D0%B5%D0%B9%D1%81%D1%8C%D0%BA%D0%BE%D0%B3%D0%BE_%D0%BD%D0%B0%D1%80%D0%BE%D0%B4%D1%83_%D1%82%D0%B0_%D0%93%D0%BE%D0%BB%D0%BE%D0%BA%D0%BE%D1%81%D1%82_%D0%B2_%D0%A3%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D1%96%C2%BB
https://uk.wikipedia.org/wiki/%D0%9C%D1%83%D0%B7%D0%B5%D0%B9_%C2%AB%D0%9F%D0%B0%D0%BC%27%D1%8F%D1%82%D1%8C_%D1%94%D0%B2%D1%80%D0%B5%D0%B9%D1%81%D1%8C%D0%BA%D0%BE%D0%B3%D0%BE_%D0%BD%D0%B0%D1%80%D0%BE%D0%B4%D1%83_%D1%82%D0%B0_%D0%93%D0%BE%D0%BB%D0%BE%D0%BA%D0%BE%D1%81%D1%82_%D0%B2_%D0%A3%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D1%96%C2%BB
https://uk.wikipedia.org/wiki/%D0%9C%D1%83%D0%B7%D0%B5%D0%B9_%C2%AB%D0%9F%D0%B0%D0%BC%27%D1%8F%D1%82%D1%8C_%D1%94%D0%B2%D1%80%D0%B5%D0%B9%D1%81%D1%8C%D0%BA%D0%BE%D0%B3%D0%BE_%D0%BD%D0%B0%D1%80%D0%BE%D0%B4%D1%83_%D1%82%D0%B0_%D0%93%D0%BE%D0%BB%D0%BE%D0%BA%D0%BE%D1%81%D1%82_%D0%B2_%D0%A3%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D1%96%C2%BB
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ʩʚʽʪʦʚʘ ʚʽʡʥʘ (1939ï1945); ʘʥʪʠʨʦʤʩʴʢʘ 
ʧʦʣʽʪʠʢʘ ʥʘʮʠʟʤʫ ʪʘ ʍʦʣʦʢʦʩʪ; ʨʦʟʧʘʜ ʉʈʉʈ) 
ʥʘ ʨʦʟʚʠʪʦʢ ʪʘ ʬʦʨʤʫʚʘʥʥʷ ʨʦʤʩʴʢʦʾ ʢʫʣʴʪʫʨʠ 
ʚ ʢʦʥʪʝʢʩʪʽ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʩʪʦʨʫ 
ʋʢʨʘʾʥʠ ʍʍɯ ʩʪʦʣʽʪʪʷ, ʚʠʟʥʘʯʘʻʪʴʩʷ 
ʧʦʭʦʜʞʝʥʥʷ, ʬʦʨʤʫʚʘʥʥʷ, ʩʫʯʘʩʥʠʡ ʩʪʘʥ ʪʘ 
ʚʧʣʠʚ ʨʦʤʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ ʥʘ ʨʦʟʚʠʪʦʢ 
ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʍʍɯ ʩʪ.  
ɺʠʩʥʦʚʢʠ. ʊʘʢʠʤ ʯʠʥʦʤ, ʽʩʪʦʨʠʯʥʽ ʧʦʜʽʾ, 

ʚʽʜ ʥʘʡʜʘʚʥʽʰʠʭ ʜʦ ʩʴʦʛʦʜʝʥʥʷ, ʫ ʪʦʤʫ ʯʠʩʣʽ, 
ʈʦʩʽʡʩʴʢʘ ʨʝʚʦʣʶʮʽʷ 1917 ʨʦʢʫ ʪʘ ʾʾ ʥʘʩʣʽʜʢʠ, 
ɼʨʫʛʘ ʩʚʽʪʦʚʘ ʚʽʡʥʘ (1939ï1945), ʘʥʪʠʨʦʤʩʴʢʘ 
ʧʦʣʽʪʠʢʘ ʥʘʮʠʟʤʫ, ʍʦʣʦʢʦʩʪ, ʨʦʟʧʘʜ ʉʈʉʈ, 
ʤʘʣʠ ʚʠʟʥʘʯʘʣʴʥʠʡ ʚʧʣʠʚ ʥʘ ʬʦʨʤʫʚʘʥʥʷ 
ʨʦʤʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʚ ʢʦʥʪʝʢʩʪʽ 
ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʩʪʦʨʫ ʋʢʨʘʾʥʠ ʍʍɯ 
ʩʪʦʣʽʪʪʷ. ɼʦʩʣʽʜʞʝʥʥʶ ʮʽʻʾ ʪʝʤʠ ʧʨʠʜʽʣʝʥʦ 
ʚʝʣʠʢʫ ʫʚʘʛʫ ʩʝʨʝʜ ʥʘʫʢʦʚʮʽʚ, ʜʦʩʣʽʜʥʠʢʽʚ-
ʨʦʤʦʟʥʘʚʮʽʚ. ʋʢʨʘʾʥʩʴʢʽ ʨʦʤʠ ʞʠʣʠ ʧʦʩʪʽʡʥʦ 
ʥʘ ʪʝʨʠʪʦʨʽʾ ʩʫʯʘʩʥʦʾ ʜʝʨʞʘʚʠ, ʟʘ ʯʘʩ 
ʧʨʦʞʠʚʘʥʥʷ ʽʥʪʝʛʨʫʚʘʣʠ ʚ ʫʢʨʘʾʥʩʴʢʠʡ ʫʩʪʨʽʡ: 
ʫ ʨʦʤʩʴʢʽʡ ʤʦʚʽ ʙʘʛʘʪʦ ʟʘʧʦʟʠʯʝʥʴ ʟ 
ʫʢʨʘʾʥʩʴʢʦʾ, ʥʘʚʽʪʴ ʟʙʝʨʽʛʘʻʪʴʩʷ ʣʝʢʩʠʢʘ ʽ 
ʩʠʥʪʘʢʩʠʩ. ʇʝʨʰʠʡ ɻʦʣʦʜʦʤʦʨ ʩʪʘʚ ʤʦʪʠʚʦʤ 
ʜʣʷ ʟʤʽʮʥʝʥʥʷ ʫʢʨʘʾʥʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ 
ʩʚʽʜʦʤʦʩʪʽ, ʦʩʽʣʦʩʪʽ ʨʦʤʽʚ ʥʘ ʪʝʨʠʪʦʨʽʾ ʋʢʨʘʾʥʠ 
ʪʘ ʦʙôʻʜʥʘʥʥʷ ʩʧʽʣʴʥʠʭ ʟʫʩʠʣʴ ʫʢʨʘʾʥʮʷʤʠ 
ʜʘʚʘʪʠ ʦʧʽʨ ʨʘʜʷʥʩʴʢʽʡ ʚʣʘʜʽ. ʇʽʜ ʯʘʩ ɼʨʫʛʦʾ 
ʩʚʽʪʦʚʦʾ ʚʽʡʥʠ ʨʦʤʠ ʥʝ ʚʪʨʘʯʘʣʠ ʩʚʦʛʦ 
ʦʧʪʠʤʽʟʤʫ ʪʘ ʞʘʛʠ ʜʦ ʪʚʦʨʯʦʩʪʽ, ʧʽʜʽʡʤʘʣʠ 
ʙʦʡʦʚʠʡ ʜʫʭ ʚʽʡʩʴʢʦʚʠʭ ʧʽʩʥʷʤʠ, ʪʘʥʮʷʤʠ ʪʘ 
ʩʘʤʦʜʽʷʣʴʥʠʤʠ ʬʨʦʥʪʦʚʠʤʠ ʢʦʥʮʝʨʪʘʤʠ. ʊʘ ʚ 
ʢʘʨʘʣʴʥʠʭ ʘʢʮʽʷʭ ʥʘʮʠʩʪʩʴʢʦʛʦ ʦʢʫʧʘʮʽʡʥʦʛʦ 
ʨʝʞʠʤʫ ʚ ʋʢʨʘʾʥʽ ʙʫʣʦ ʟʥʠʱʝʥʦ ʚʝʣʠʢʫ 
ʢʽʣʴʢʽʩʪʴ ʨʦʤʽʚ. ʋ ʩʝʨʝʜʠʥʽ ʍʍ ʩʪʦʣʽʪʪʷ ʚ 
ʉʈʉʈ ʥʝ ʚʠʡʰʣʘ ʞʦʜʥʘ ʢʥʠʛʘ ʨʦʤʩʴʢʦʶ 
ʤʦʚʦʶ (ʥʽ ʭʫʜʦʞʥʷ, ʥʽ ʥʘʫʢʦʚʘ), ʙʫʣʠ ʟʘʢʨʠʪʽ 
ʨʦʤʩʴʢʽ ʰʢʦʣʠ. ʈʦʟʚʠʪʦʢ ʨʦʤʩʴʢʦʾ ʢʫʣʴʪʫʨʠ 
ʤʘʚ ʬʦʨʤʘʣʴʥʠʡ ʭʘʨʘʢʪʝʨ. ʇʽʩʣʷ ʨʦʟʧʘʜʫ 
ʉʈʉʈ ʨʦʤʩʴʢʽ ʤʠʪʮʽ ʟʤʦʛʣʠ ʚʽʣʴʥʦ 
ʛʘʩʪʨʦʣʶʚʘʪʠ ʟ ʢʦʥʮʝʨʪʘʤʠ ʧʦ ʩʚʽʪʫ ʪʘ 
ʽʥʪʝʛʨʫʚʘʪʠ ʩʚʦʶ ʢʫʣʴʪʫʨʫ, ʙʝʟ ʞʦʜʥʠʭ 
ʧʦʙʦʶʚʘʥʴ ʫʪʠʩʢʫ ʩʚʦʻʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ, 
ʧʨʦʜʦʚʞʫʶʯʠ ʩʚʽʡ ʨʦʟʚʠʪʦʢ ʚ 
ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʤʫ ʧʨʦʩʪʦʨʽ ʋʢʨʘʾʥʠ 
ʍʍɯ ʩʪʦʣʽʪʪʷ. 
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ʇʈʀɼɺʆʈʅɸ ʂʋʃʔʊʋʈɸ ɺɯɿɸʅʊɯɰ ɺ ʇʆʃɯʊʀʂʆ-ɼʋʍʆɺʅʆʄʋ ɺʀʄɯʈɯ 
 

ʄʝʪʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʫ ʚʠʷʚʣʝʥʥʽ ʭʘʨʘʢʪʝʨʥʦʾ ʩʧʝʮʠʬʽʢʠ ʧʨʠʜʚʦʨʥʦʾ ʢʫʣʴʪʫʨʠ ɺʽʟʘʥʪʽʾ ʪʘ ʾʾ ʩʧʽʚʚʽʜʥʝʩʝʥʥʷ 

ʟ ʧʨʠʜʚʦʨʥʦʶ ʢʫʣʴʪʫʨʦʶ ɸʥʛʣʽʾ  ʚ ʧʝʨʰʽʡ ʧʦʣʦʚʠʥʽ XVII ʩʪʦʣʽʪʪʷ. ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ ʧʝʨʝʜʙʘʯʘʻ 

ʻʜʥʽʩʪʴ ʪʘʢʠʭ ʤʝʪʦʜʦʣʦʛʽʯʥʠʭ ʧʽʜʭʦʜʽʚ ʷʢ ʩʠʩʪʝʤʥʦ-ʽʩʪʦʨʠʯʥʠʡ ʽ ʤʝʪʦʜ ʘʥʘʣʽʟʫ. ʉʠʩʪʝʤʥʦ-ʽʩʪʦʨʠʯʥʠʡ ʽ 

ʘʥʘʣʽʪʠʯʥʠʡ ʤʝʪʦʜʠ ʜʦʟʚʦʣʷʶʪʴ ʚʠʷʚʠʪʠ ʧʨʠʜʚʦʨʥʽ ʢʫʣʴʪʫʨʥʽ ʪʨʘʜʠʮʽʾ ɺʽʟʘʥʪʽʾ ʚ ʢʦʥʪʝʢʩʪʽ ʧʦʣʽʪʠʯʥʽʡ ʽ 

ʜʫʭʦʚʥʽʡ ʩʬʝʨʠ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʣʝʞʠʪʴ ʚ ʟʽʩʪʘʚʣʝʥʥʽ ʚʽʟʘʥʪʽʡʩʴʢʦʾ ʧʨʠʜʚʦʨʥʦʾ ʢʫʣʴʪʫʨʠ ʟ ʧʨʠʜʚʦʨʥʦʶ 

ʢʫʣʴʪʫʨʦʶ ɸʥʛʣʽʾ ʧʝʨʰʦʾ ʧʦʣʦʚʠʥʠ XVII ʩʪʦʣʽʪʪʷ. ɺʠʩʥʦʚʢʠ. ɺʽʟʘʥʪʽʡʩʴʢʘ ʢʫʣʴʪʫʨʘ ʧʨʝʜʩʪʘʚʣʷʣʘ ʩʧʣʘʚ 

ʜʘʚʥʴʦʛʨʝʮʴʢʠʭ (ʝʣʣʽʥʽʩʪʠʯʥʠʭ), ʨʠʤʩʴʢʠʭ ʽ ʩʘʤʦʙʫʪʥʽʭ ʚʽʟʘʥʪʽʡʩʴʢʝ-ʧʨʘʚʦʩʣʘʚʥʠʭ ʪʨʘʜʠʮʽʡ. ɼʚʦʾʩʪʽʩʪʴ 

ʢʫʣʴʪʫʨʥʦ-ʜʫʭʦʚʥʦʾ ʩʬʝʨʠ ɺʽʟʘʥʪʽʡʩʴʢʦʾ ʽʤʧʝʨʽʾ ʚʠʨʘʞʘʣʘʩʷ ʚ ʻʜʥʦʩʪʽ ʧʨʦʪʠʣʝʞʥʦʩʪʝʡ ʽ ʪʽʩʥʽʡ ʚʟʘʻʤʦʜʽʾ 

ʤʘʪʝʨʽʘʣʴʥʦʛʦ ʽ ʜʫʭʦʚʥʦʛʦ. ʋ ɺʽʟʘʥʪʽʾ ʧʨʘʚʦʩʣʘʚ'ʷ ʙʫʣʦ ʮʝʤʝʥʪʫʶʯʠʤ ʬʫʥʜʘʤʝʥʪʦʤ. ʇʨʠʜʚʦʨʥʘ ʢʫʣʴʪʫʨʘ 

ɺʽʟʘʥʪʽʾ ð ʚʠʩʦʢʦ ʮʝʥʪʨʘʣʽʟʦʚʘʥʘ ʽʻʨʘʨʭʽʯʥʘ ʩʠʩʪʝʤʘ. ɺʽʟʘʥʪʽʡʩʴʢʫ ʪʨʘʜʠʮʽʶ ʭʚʘʣʝʙʥʠʭ ʦʜ ʽ ʤʫʟʠʯʥʦ-

ʪʝʘʪʨʘʣʽʟʦʚʘʥʠʭ ʚʠʩʪʘʚ, ʧʨʠʫʨʦʯʝʥʠʭ ʜʦ ʩʚʷʪ ʈʽʟʜʚʘ ʍʨʠʩʪʦʚʦʛʦ ʪʘ ɺʦʜʦʭʨʝʱʘ ɻʦʩʧʦʜʥʴʦʛʦ, ʤʦʞʥʘ 

ʩʧʽʚʚʽʜʥʝʩʪʠ ʪʨʘʜʠʮʽʾ ʧʨʠʜʚʦʨʥʦʾ ʢʫʣʴʪʫʨʠ ɸʥʛʣʽʾ ʧʝʨʰʦʾ ʧʦʣʦʚʠʥʠ XVII ʩʪʦʣʽʪʪʷ, ʜʝ ʧʨʦʩʣʘʚʣʝʥʥʷ ʤʦʥʘʨʭʘ ʽ 

ʧʨʠʜʚʦʨʥʽ ʨʦʟʚʘʛʠ ʄʘʩʦʢ, ʷʢ ʜʫʭʦʚʥʦ-ʧʦʣʽʪʠʯʥʦʾ ʦʜʠʥʠʮʽ, ʩʪʘʥʦʚʠʣʠ ʬʫʥʜʘʤʝʥʪʘʣʴʥʫ ʦʩʥʦʚʫ ʧʨʠʜʚʦʨʥʦʾ 

ʢʫʣʴʪʫʨʠ ɸʥʛʣʽʾ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ɺʽʟʘʥʪʽʡʩʴʢʘ ʽʤʧʝʨʽʷ, ʭʨʠʩʪʠʷʥʩʴʢʦ-ʩʚʽʪʩʴʢʠʡ ʮʝʥʪʨ, ʧʨʠʜʚʦʨʥʘ ʢʫʣʴʪʫʨʘ, ʧʦʣʽʪʠʯʥʝ 

ʧʨʘʚʦʩʣʘʚ'ʷ, ʨʠʪʦʨʠʯʥʽ ʧʨʠʥʮʠʧʠ, ʭʚʘʣʝʙʥʽ ʦʜʠ, ʧʨʠʜʚʦʨʥʘ ʢʫʣʴʪʫʨʘ ɸʥʛʣʽʾ.  
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Byzantine court culture in the political and spiritual dimension 
The purpose of the article is to identify the characteristic specifics of the court culture of Byzantium and its 

correlation with the court culture of England in the first half of the XVII century. The research methodology assumes 

the unity of such methodological approaches as the system-historical and the analytical method. Systemic-historical and 

analytical methods make it possible to identify the courtôs cultural traditions of Byzantium in the context of the political 

and spiritual sphere. The scientific novelty lies in the comparison of the Byzantine court culture with the court culture 

of England in the first half of the XVIIth century. Conclusions. Byzantine culture was a fusion of ancient Greek 

(Hellenistic), Roman, and distinctive Byzantine-Orthodox traditions. The duality of the cultural and spiritual sphere of 

the Byzantine Empire was expressed in the unity of opposites and the close interaction of the material and spiritual. In 

Byzantium, Orthodoxy was the cementing foundation. The court culture of Byzantium is a highly centralized 

hierarchical system. The Byzantine tradition of laudatory odes and musical and theatrical performances timed to 

coincide with the holidays of the Nativity of Christ and the Epiphany of Christ, can be correlated with the traditions of 

the court culture of England in the first half of the XVIIth century, where the glorification of the monarch and court 

entertainments of the Masque, as a spiritual and political unit, formed the fundamental basis of court culture in England. 

Key words: Byzantine Empire, Christian-secular center, court culture, political Orthodoxy, rhetorical principles, 

laudatory odes, court culture of England. 
 
 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʉʣʦʚʦ 

ɺʽʟʘʥʪʽʷ ʚʠʢʣʠʢʘʻ ʚ ʫʷʚʽ ʜʚʦʾʩʪʫ ʢʘʨʪʠʥʫ: ʟ 

ʦʜʥʦʛʦ ʙʦʢʫ ð ʮʝ ʽʤʧʝʨʘʪʦʨʩʴʢʽ  ʧʘʣʘʮʠ, ʯʘʰʽ,  

 ʽʻʨʘʨʭʽʯʥʦ-ʩʪʨʫʢʪʫʨʦʚʘʥʘ ʩʠʩʪʝʤʘ, ʤʦʟʘʾʢʘ, 

ʥʘʡʪʦʥʰʽ ʰʦʚʢʠ, ʢʦʰʪʦʚʥʦʩʪʽ, ʚʝʣʠʯʥʘ 

ʮʝʨʝʤʦʥʽʷ  ʢʦʨʦʥʘʮʽʾ,  ʢʨʠʰʪʘʣʴ, ʟʦʣʦʪʽ ʽ ʩʨʽʙʥʽ 
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ʷʥʪʘʨ, ʧʘʣʘʮʠ ʟ ʩʘʜʘʤʠ, ʩʪʘʚʢʠ  ̔ ʬʦʥʪʘʥʠ, 

ʽʥʪʨʠʛʠ, ʚʽʡʥʠ  ̔ʥʠʟʢʘ ʟʨʘʜ, ʟ ʽʥʰʦʛʦ ʙʦʢʫ ð 

ʘʩʢʝʪʠʟʤ, ʭʨʠʩʪʠʷʥʩʴʢʝ ʩʤʠʨʝʥʥʽʩʪʴ, ʙʣʠʩʢʫʯʽ 

ʙʦʛʦʩʣʦʚʠ, ʧʦʣʢʦʚʦʜʮʽ, ʬʽʣʦʩʦʬʠ, ʚʯʝʥʽ, 

ʚʠʜʘʪʥʽ ʤʘʪʝʤʘʪʠʢʠ, ʘʩʪʨʦʥʦʤʠ, ʛʝʦʛʨʘʬʠ, 

ʽʩʪʦʨʠʢʠ  ̔ʣʽʢʘʨʽ. 

ɺʽʟʘʥʪʽʷ ʘʩʦʮʽʶʚʘʣʘʩʷ ʫ ʬʨʘʥʮʫʟʴʢʠʭ 

ʬʽʣʦʩʦʬʽʚ-ʧʨʦʩʚʽʪʠʪʝʣʽʚ ʐʘʨʣʷ ʄʦʥʪʝʩʢ'ʻ ʽ 

ɺʦʣʴʪʝʨʘ (ʌʨʘʥʩʫʘ ʄʘʨʽ ɸʨʫʝ) ʷʢ ʜʝʨʞʘʚʘ ʟ 

ʤʦʨʘʣʴʥʠʤ ʨʦʟʢʣʘʜʘʥʥʷʤ, ʮʠʚʽʣʽʟʘʮʽʡʥʠʤ 

ʟʘʥʝʧʘʜʦʤ ʽ ʢʫʣʴʪʫʨʥʠʤ ʙʝʟʧʣʽʜʜʷʤ [1].  

ɺʽʜʦʤʠʡ ʘʤʝʨʠʢʘʥʩʴʢʠʡ ʚʽʟʘʥʪʠʥʽʩʪ ɼʝʚʽʜ 

ʈʘʡʩ ʚ ʦʙ'ʻʤʥʽʡ ʧʨʘʮʽ çɺʽʟʘʥʪʽʡʮʽ. ʉʧʘʜʢʦʻʤʮʽ 

ʈʠʤʫè ʧʠʩʘʚ: çʥʝʤʘʻ ʥʘ ʩʚʽʪʽ ʢʨʘʾʥʠ, ʽʩʪʦʨʽʷ 

ʷʢʦʾ ʷʚʣʷʣʘ ʙ ʥʘʤ ʥʘʩʪʽʣʴʢʠ ʞ ʚʨʘʞʘʶʯʝ 

ʟʤʽʰʘʥʥʷ ʜʦʙʣʝʩʪʽ ʽ ʟʨʘʜʠ, ʪʘʣʘʥʪʫ ʽ 

ʙʝʟʜʘʨʥʦʩʪʽ, ʚʤʽʥʥʷ ʽ ʙʝʟʧʦʨʘʜʥʦʩʪʽ, 

ʧʦʙʦʞʥʦʩʪʽ ʽ ʫʛʦʜʦʚʩʪʚʘ. ... ʅʝʤʘʻ ʚ ʩʚʽʪʽ ʽʥʰʦʾ 

ʜʝʨʞʘʚʠ, ʯʠʷ ʽʩʪʦʨʽʷ ʷʚʣʷʣʘ ʙ ʩʦʙʦʶ ʪʘʢʫ 

ʻʜʥʽʩʪʴ ʧʨʦʪʠʣʝʞʥʦʩʪʝʡ, ʥʝʤʘʻ ʽʥʰʦʾ 

ʢʫʣʴʪʫʨʠ, ʷʢʘ ʧʨʝʜʩʪʘʚʣʷʣʘ ʙ ʩʦʙʦʶ ʪʘʢʠʡ 

ʩʧʣʘʚ ʤʘʪʝʨʽʘʣʴʥʦʛʦ ʽ ʜʫʭʦʚʥʦʛʦè [13, 14].  

ʆʜʥʘʢ, ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʜʘʥʠʡ ʧʘʨʘʜʦʢʩ, 

ʩʘʤʝ ɺʽʟʘʥʪʽʷ ʽ ʾʾ ʨʽʟʥʦʤʘʥʽʪʥʘ, ʙʘʛʘʪʦ ʚ ʯʦʤʫ 

çʩʪʘʪʠʯʥʘè ʢʫʣʴʪʫʨʘ, ʩʧʨʘʚʠʣʘ ʛʣʠʙʦʢʠʡ ʚʧʣʠʚ 

ʥʘ ʢʫʣʴʪʫʨʫ ʽʥʰʠʭ ʢʨʘʾʥ ʚ ʩʬʝʨʽ ʨʝʣʽʛʽʡʥʦ-

ʜʫʭʦʚʥʦʛʦ, ʢʫʣʴʪʫʨʥʦ-ʧʨʦʩʚʽʪʥʠʮʴʢʦʛʦ 

ʘʩʧʝʢʪʫ, ʷʢʠʡ ʚʽʜʯʫʚʘʻʪʴʩʷ ʽ ʜʦ ʮʴʦʛʦ ʜʥʷ. 

ɸʥʘʣʽʟ ʦʩʪʘʥʥʽʭ ʜʦʩʣʽʜʞʝʥʴ ʠ ʧʫʙʣʽʢʘʮʽʡ. 

ɼʣʷ ʙʽʣʴʰʦʩʪʽ ʟʘʭʽʜʥʠʭ ʜʦʩʣʽʜʥʠʢʽʚ ɺʽʟʘʥʪʽʷ 

ʨʦʟʛʣʷʜʘʣʘʩʷ ʷʢ ʯʫʞʠʡ ʽ ʩʪʦʨʦʥʥʽʡ ʦʙ'ʻʢʪ, 

ʢʦʣʠʩʴ ʽʩʥʫʶʯʠʡ ʥʘ ʦʢʦʣʠʮʷʭ ɭʚʨʦʧʠ, ʜʦ ʷʢʦʾ 

ʚʦʥʘ ʥʽʢʦʣʠ ʥʝ ʥʘʣʝʞʘʣʘ. ʆʜʥʘʢ, ʫʞʝ ʚ XX 

ʩʪʦʣʽʪʪʽ ʚ ʩʝʨʝʜʦʚʠʱʽ ʟʘʭʽʜʥʠʭ ʜʦʩʣʽʜʥʠʢʽʚ ʚ 

ʛʝʦʤʝʪʨʠʯʥʽʡ ʧʨʦʛʨʝʩʽʾ ʟʨʦʩʪʘʻ ʽʥʪʝʨʝʩ ʜʦ 

ɺʽʟʘʥʪʽʡʩʴʢʦʾ ʽʤʧʝʨʽʾ, ʘ ʨʷʜ ʚʯʝʥʠʭ ʧʫʙʣʽʢʫʶʪʴ 

ʦʙ'ʻʤʥʽ ʧʨʘʮʽ ʧʦʚ'ʷʟʘʥʽ ʟ ʢʫʣʴʪʫʨʦʶ, ʨʝʣʽʛʽʻʶ, 

ʝʢʦʥʦʤʽʢʦʶ, ʚʧʣʠʚʦʤ ɺʽʟʘʥʪʽʾ ʥʘ ʢʫʣʴʪʫʨʫ 

ɿʘʭʽʜʥʦʾ ɭʚʨʦʧʠ. ʊʘʢ, ɼ. ʈʘʡʩ, ɻ. ʄʘʛʫʘʡʨ, ʉ. 

ʈʘʥʩʠʤʝʥ, ʃ. ɻʘʨʣʘʥʜ, ʂ. ʅʽʢʦʣʘʫ ʨʦʟʛʣʷʜʘʶʪʴ 

ɺʽʟʘʥʪʽʶ ʢʨʽʟʴ ʜʟʝʨʢʘʣʴʥʝ ʚʽʜʦʙʨʘʞʝʥʥʷ 

ʭʨʠʩʪʠʷʥʩʴʢʦ-ʢʫʣʴʪʫʨʥʦʛʦ ʚʠʤʽʨʫ. 

ʄʝʪʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʫ ʚʠʷʚʣʝʥʥʽ 

ʦʩʦʙʣʠʚʦʩʪʝʡ ʽ ʭʘʨʘʢʪʝʨʥʦʾ ʩʧʝʮʠʬʽʢʠ 

ʧʨʠʜʚʦʨʥʦʾ ʢʫʣʴʪʫʨʠ ɺʽʟʘʥʪʽʾ ʪʘ 

ʩʧʽʚʚʽʜʥʝʩʝʥʥʷ ʮʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʟ 

ʧʨʠʜʚʦʨʥʦʶ ʢʫʣʴʪʫʨʦʶ ɸʥʛʣʽʾ  ʚ ʧʝʨʰʽʡ 

ʧʦʣʦʚʠʥʽ XVII ʩʪʦʣʽʪʪʷ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ɺʽʟʘʥʪʽʷ ð 

çʚʪʨʘʯʝʥʠʡ ʩʚʽʪè, ʷʢʠʡ, ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʙʽʣʴʰ 

ʥʽʞ ʪʠʩʷʯʦʣʽʪʥʶ ʽʩʪʦʨʽʶ ʽʩʥʫʚʘʥʥʷ, ʽʩʪʦʨʠʢʠ 

ʪʘ ʘʨʭʝʦʣʦʛʠ ʟʙʠʨʘʣʠ ʧʦ ʯʘʩʪʠʥʘʭ. ɺʽʟʘʥʪʽʷ ʥʝ 

ʟʘʣʠʰʠʣʘ ʧʽʩʣʷ ʩʝʙʝ ʜʝʨʞʘʚʠ-ʥʘʩʪʫʧʥʠʢʘ. ʋ 

ʥʠʟʮʽ ʯʠʩʣʝʥʥʠʭ ʢʦʥʬʣʽʢʪʽʚ, ʚʦʻʥ ʽ 

ʧʦʛʨʘʙʫʚʘʥʴ ʫʥʽʢʘʣʴʥʽ ʘʨʭʽʚʠ ʙʫʣʠ ʟʥʠʱʝʥʽ, 

ʚʥʘʩʣʽʜʦʢ ʯʦʛʦ ʤʦʟʘʾʯʥʘ ʢʘʨʪʠʥʘ ʤʠʥʫʣʦʛʦ 

ɺʽʟʘʥʪʽʾ ʙʫʣʘ ʚʽʜʪʚʦʨʝʥʘ ʪʷʞʢʦʶ ʧʨʘʮʝʶ 

ʜʦʩʣʽʜʥʠʢʽʚ. ʋ 395 ʨʦʮʽ ʥʘʰʦʾ ʝʨʠ ʽʤʧʝʨʘʪʦʨ 

ɺʽʟʘʥʪʽʾ ʌʝʦʜʦʩʽʡ ʨʦʟʜʽʣʠʚ ʽʤʧʝʨʽʶ ʤʽʞ ʜʚʦʤʘ 

ʩʠʥʘʤʠ ð ɸʨʢʘʜʽʻʤ ʽ ɻʦʥʦʨʽʻʤ, ʱʦ ʡ 

ʧʦʩʣʫʞʠʣʦ ʚʽʜʧʨʘʚʥʦʶ ʪʦʯʢʦʶ ʜʣʷ 

ʧʦʜʘʣʴʰʦʛʦ ʚʽʜʦʩʦʙʣʝʥʦʛʦ ʨʦʟʚʠʪʢʫ ʜʚʦʭ 

ʯʘʩʪʠʥ: ʉʭʽʜʥʦʾ ʈʠʤʩʴʢʦʾ ʽʤʧʝʨʽʾ (ɺʽʟʘʥʪʽʾ) ʽ 

ɿʘʭʽʜʥʦʾ ʈʠʤʩʴʢʦʾ ʽʤʧʝʨʽʾ, ʷʢʘ ʧʦʩʪʫʧʦʚʦ 

ʜʝʛʨʘʜʫʚʘʣʘ ʽ ʦʩʪʘʪʦʯʥʦ ʟʥʠʢʣʘ ʚ 476 ʨʦʮʽ. 

ɺʽʟʘʥʪʽʡʮʽ ʥʘʟʠʚʘʣʠ ʩʝʙʝ ʨʠʤʣʷʥʘʤʠ ʘʙʦ 

ʨʦʤʝʷʤʠ, ʩʧʨʘʚʝʜʣʠʚʦ ʚʚʘʞʘʶʯʠ, ʱʦ ʚʦʥʠ ʻ 

ʩʧʘʜʢʦʻʤʮʷʤʠ ʧʦʣʝʛʣʦʾ ɿʘʭʽʜʥʦʾ ʽʤʧʝʨʽʾ.  

ɺʽʜ ʈʠʤʫ ɺʽʟʘʥʪʽʷ ʫʩʧʘʜʢʫʚʘʣʘ ʨʦʟʚʠʥʝʥʫ 

ʧʨʘʚʦʚʫ ʩʠʩʪʝʤʫ. ɺʽʟʘʥʪʽʡʩʴʢʝ ʩʫʩʧʽʣʴʩʪʚʦ 

ʞʠʣʦ ʟʘ ʩʫʚʦʨʠʤʠ ʧʨʘʚʠʣʘʤʠ ʟʘʢʦʥʫ: ʩʫʜʜʽ 

ʚʠʨʽʰʫʚʘʣʠ ʩʧʽʨʥʽ ʽ ʢʦʥʬʣʽʢʪʥʽ ʩʠʪʫʘʮʽʾ. 

ɺʽʡʩʴʢʦʚʽ ʪʨʘʜʠʮʽʾ ʘʨʤʽʾ ɺʽʟʘʥʪʽʾ (ʪʘʢʪʠʢʘ 

ʚʽʜʙʠʪʪʷ ʥʘʧʘʜʽʚ ʽ ʦʙʦʨʦʥʥʦʛʦ ʟʘʭʠʩʪʫ) 

ʙʫʜʫʚʘʣʠʩʷ ʥʘ ʪʘʢʪʠʮʽ ʨʠʤʩʴʢʦʾ ʧʽʭʦʪʠ. 

ɺʽʟʘʥʪʽʷ ʚʟʷʣʘ ʥʘ ʦʟʙʨʦʻʥʥʷ ʚʠʥʘʭʽʜ 

"ʛʨʝʮʴʢʦʛʦ ʚʦʛʥʶ", ʷʢʠʡ ʧʨʠʧʠʩʫʻʪʴʩʷ 

ʛʨʝʮʴʢʦʤʫ ʤʝʭʘʥʽʢʫ ʽ ʘʨʭʽʪʝʢʪʦʨʦʚʽ ʂʘʣʠʥʥʠʢ, 

ʚʠʭʽʜʮʶ ʽʟ ʉʠʨʽʾ. ɿʘ ʣʝʛʝʥʜʦʶ, ʚ 673 ʨʦʮʽ 

ʂʘʣʠʥʥʠʢ ʧʨʦʜʘʚ ʨʝʮʝʧʪ ʩʝʢʨʝʪʥʦʛʦ ʩʢʣʘʜʫ 

çʛʨʝʮʴʢʦʛʦ ʚʦʛʥʶè ʚʽʟʘʥʪʽʡʩʴʢʦʤʫ ʽʤʧʝʨʘʪʦʨʫ 

ʂʦʩʪʷʥʪʠʥʘ IV [5]. 

ʂʣʘʩ ʘʨʠʩʪʦʢʨʘʪʽʾ ʫ ɺʽʟʘʥʪʽʾ ʙʫʚ ʜʦʩʠʪʴ 

ʨʦʟʨʽʟʥʝʥʦʶ ʛʨʫʧʦʶ, ʧʦʟʙʘʚʣʝʥʦʶ ʧʦʯʫʪʪʷ 

ʢʣʘʩʦʚʦʾ ʩʦʣʽʜʘʨʥʦʩʪʽ. ʆʜʥʘʢ, 

ʘʨʠʩʪʦʢʨʘʪʠʯʥʠʡ ʢʣʘʩ ʙʫʚ ʚʽʜʢʨʠʪʠʡ ʜʣʷ ʥʦʚʠʭ 

ʯʣʝʥʽʚ, ʙʫʜʴ ʪʦ ʚʠʭʽʜʮʽ ʽʟ ɿʘʭʽʜʥʦʾ ɭʚʨʦʧʠ ʘʙʦ 

ɹʨʠʪʘʥʩʴʢʠʭ ʦʩʪʨʦʚʽʚ. ɺʽʟʘʥʪʽʡʩʴʢʝ 

ʩʫʩʧʽʣʴʩʪʚʦ ʚ ʮʽʣʦʤʫ ʧʨʝʜʩʪʘʚʣʷʣʦ ʩʦʙʦʶ 

ʩʫʩʧʽʣʴʩʪʚʦ ʥʝʨʽʚʥʠʭ ʤʦʞʣʠʚʦʩʪʝʡ ʽ ʙʫʣʦ, 

ʙʝʟʩʫʤʥʽʚʥʦ, ʧʘʪʨʽʘʨʭʘʣʴʥʠʤ. ɭʚʥʫʭʠ 

ʩʪʘʥʦʚʠʣʠ ʚʘʞʣʠʚʫ ʣʘʥʢʫ ʚ ʩʫʚʦʨʽʡ ʽʻʨʘʨʭʽʾ 

ɺʽʟʘʥʪʽʾ. ʌʘʢʪʠʯʥʦ, ʻʚʥʫʭʠ ʩʪʚʦʨʠʣʠ 

ʦʩʦʙʣʠʚʠʡ ʢʣʘʩ ʢʘʩʪʨʦʚʘʥʠʭ ʯʠʥʦʚʥʠʢʽʚ-

ʤʝʥʝʜʞʝʨʽʚ, ʢʝʨʫʶʯʠʭ ʽʤʧʝʨʘʪʦʨʩʴʢʠʤ 

ʧʘʣʘʮʦʤ, ʥʝʦʙʭʽʜʥʦ ʚʽʜʟʥʘʯʠʪʠ, ʱʦ ʜʦ ʮʴʦʛʦ 

ʯʘʩʫ ʪʘʢʝ ʷʚʠʱʝ ʥʝ ʟʫʩʪʨʽʯʘʣʦʩʷ. ɺʦʥʠ ʟʘʡʤʘʣʠ 

ʚʠʩʦʢʽ ʧʦʩʪʠ, ʧʦʯʘʩʪʠ ʪʦʤʫ, ʱʦ ʟʘʩʣʫʛʦʚʫʚʘʣʠ 

ʦʩʦʙʣʠʚʫ ʜʦʚʽʨʫ ʯʝʨʝʟ ʥʝʟʜʘʪʥʽʩʪʴ ʤʘʪʠ 

ʥʘʱʘʜʢʽʚ. ʆʩʚʽʯʝʥʽ ʯʦʣʦʚʽʢʠ ɺʽʟʘʥʪʽʾ ʟ 

ʣʝʛʢʽʩʪʶ ʟʥʘʭʦʜʠʣʠ ʨʦʙʦʪʫ ʥʘ ʜʝʨʞʘʚʥʽʡ 

ʩʣʫʞʙʽ ʽ ʘʢʪʠʚʥʦ ʧʨʦʩʫʚʘʣʠʩʷ ʧʦ ʢʘʨ'ʻʨʥʽʡ 

ʜʨʘʙʠʥʽ.  

ʉʪʘʚʣʝʥʥʷ ʜʦ ʞʽʥʦʢ ʚ ɺʽʟʘʥʪʽʾ ʙʫʣʦ 

ʜʚʦʾʩʪʠʤ. ʍʨʠʩʪʠʷʥʩʴʢʝ ʙʦʛʦʩʣʦʚ'ʷ ʦʜʥʦʯʘʩʥʦ 

ʚʠʨʘʞʘʣʦ ʜʚʽ ʧʨʦʪʠʣʝʞʥʽ ʢʨʘʡʥʦʩʪʽ: ʰʦʚʽʥʽʟʤ 

ʨʠʤʩʴʢʦʾ ʮʠʚʽʣʽʟʘʮʽʾ, ʷʢʠʡ ʚʽʜʩʫʚʘʚ ʞʽʥʦʢ ʥʘ 

ʟʘʜʥʽʡ ʧʣʘʥ, ʽ ʷʟʠʯʥʠʮʴʢʽ ʪʨʘʜʠʮʽʾ, ʚ ʨʘʤʢʘʭ 

ʷʢʠʭ ʯʘʩʪʦ ʚʽʜʪʚʦʨʶʚʘʚʩʷ ʢʫʣʴʪ ʞʽʥʢʠ, 

ʦʩʦʙʣʠʚʦ ʷʩʢʨʘʚʦ ʮʝ ʧʨʦʷʚʠʣʦʩʷ ʚ ʝʧʦʭʫ 

ʤʘʪʨʽʘʨʭʘʪʫ. ʊʘʢʠʤ ʯʠʥʦʤ, ʟ ʦʜʥʦʛʦ ʙʦʢʫ, 

ʞʽʥʢʠ ʙʫʣʠ ʤʘʨʛʽʥʘʣʽʟʦʚʘʥʦʶ ʛʨʫʧʦʶ, 

ʪʝʦʨʝʪʠʯʥʦ ʥʠʞʯʦʾ ʩʪʘʪʽ, ʽ, ʟʘʟʚʠʯʘʡ, 

ʧʝʨʝʜʙʘʯʘʣʦʩʷ, ʱʦ ʾʭ ʨʽʜʢʦ ʙʘʯʠʣʠ ʥʘ ʧʫʙʣʽʮʽ. 
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ɾʽʥʦʢ ʭʘʨʘʢʪʝʨʠʟʫʚʘʣʠ ʷʢ ʩʣʘʙʢʠʭ ʽ 

ʥʝʥʘʜʽʡʥʠʭ, ʚ ʩʠʣʫ ʾʭ ʩʝʢʩʫʘʣʴʥʦʾ 

ʧʨʠʚʘʙʣʠʚʦʩʪʽ. ʆʩʥʦʚʥʠʤʠ ʘʪʨʠʙʫʪʘʤʠ 

ʽʜʝʘʣʴʥʦʾ ʞʽʥʢʠ ʙʫʣʠ ʥʝʚʠʥʥʽʩʪʴ, ʪʝʨʧʠʤʽʩʪʴ ʽ 

ʩʤʠʨʝʥʥʷ. ɾʽʥʢʠ ʙʫʣʠ ʧʦʟʙʘʚʣʝʥʽ ʤʦʞʣʠʚʦʩʪʽ 

ʩʣʫʞʽʥʥʷ ʚ ʮʝʨʢʚʽ, ʭʦʯʘ ʭʨʠʩʪʠʷʥʩʪʚʦ 

ʚʠʟʥʘʚʘʣʦ, ʱʦ ʞʽʥʢʠ ʜʫʭʦʚʥʦ ʨʽʚʥʽ ʯʦʣʦʚʽʢʘʤ. 

ɾʽʥʢʠ-ʘʨʠʩʪʦʢʨʘʪʢʠ ʪʘʢʦʞ ʙʫʣʠ ʚʠʢʣʶʯʝʥʽ ʟ 

ʛʨʦʤʘʜʩʴʢʠʭ ʩʬʝʨ, ʧʦʚ'ʷʟʘʥʠʭ ʟ ʧʦʣʽʪʠʢʦʶ ʽ 

ʚʽʡʥʦʶ, ʚ ʷʢʽ ʙʫʣʠ ʘʢʪʠʚʥʦ ʟʘʣʫʯʝʥʽ ʯʦʣʦʚʽʢʠ. 

ɿ ʽʥʰʦʛʦ ʙʦʢʫ, ʞʽʥʢʘ ʚ ɺʽʟʘʥʪʽʾ ʘʢʪʠʚʥʦ ʙʨʘʣʘ 

ʫʯʘʩʪʴ ʚ ʧʦʚʩʷʢʜʝʥʥʦʤʫ ʞʠʪʪʽ ʮʝʨʢʚʠ, ʙʫʣʘ 

ʥʘʜʽʣʝʥʘ ʧʨʘʚʘʤʠ ʟʘʧʦʚʽʜʘʪʠ ʽ ʫʩʧʘʜʢʦʚʫʚʘʪʠ 

ʚʣʘʩʥʽʩʪʴ [6].  

ɾʽʥʢʠ ʚʽʜʽʛʨʘʚʘʣʠ ʚʘʞʣʠʚʫ ʨʦʣʴ ʚ 

ʝʢʦʥʦʤʽʯʥʦʤʫ ʞʠʪʪʽ ɺʽʟʘʥʪʽʾ, ʤʦʛʣʠ ʚʦʣʦʜʽʪʠ 

ʤʘʛʘʟʠʥʦʤ ʘʙʦ ʢʝʨʫʚʘʪʠ ʤʘʡʩʪʝʨʥʝʶ. ɾʽʥʢʘ 

ʚʚʘʞʘʣʘʩʷ ʛʣʘʚʦʶ ʩʽʤ'ʾ, ʷʢʱʦ ʚʦʥʘ ʙʫʣʘ 

ʚʜʦʚʦʶ, ʘ ʾʾ ʜʽʪʠ ʙʫʣʠ ʱʝ ʤʘʣʝʥʴʢʠʤʠ. ɺʜʽʚ 

ʙʽʣʴʰʝ ʥʝ ʨʦʟʛʣʷʜʘʣʠ ʚ ʨʦʣʽ ʩʝʢʩʫʘʣʴʥʠʭ 

ʩʧʦʢʫʩʥʠʮʴ, ʜʦ ʥʠʭ ʩʪʘʚʠʣʠʩʷ ʟ ʧʦʚʘʛʦʶ ʽ 

ʜʦʚʽʨʦʶ. ɺʜʦʚʠ ʜʦʩʷʛʘʣʠ ʬʽʥʘʥʩʦʚʦʾ ʙʝʟʧʝʢʠ, 

ʦʪʨʠʤʘʚʰʠ ʧʦʚʥʠʡ ʢʦʥʪʨʦʣʴ ʥʘʜ ʩʚʦʾʤ 

ʧʨʠʜʘʥʠʤ, ʥʘʡʱʝʜʨʽʰʽ ʚʽʟʘʥʪʽʡʩʴʢʽ ʤʝʮʝʥʘʪʠ 

ʙʫʣʠ ʚʜʦʚʘʤʠ, ʚʦʥʠ ʟʘʩʥʦʚʫʚʘʣʠ ʮʝʨʢʚʠ ʽ 

ʤʦʥʘʩʪʠʨʽ. 

ɺʽʟʘʥʪʽʡʩʴʢʘ ʦʩʚʽʪʘ ʟʘʙʝʟʧʝʯʫʚʘʣʘ 

ʧʦʯʘʪʢʦʚʫ ʦʩʚʽʪʫ ʜʣʷ ʙʘʛʘʪʴʦʭ ʜʽʚʯʘʪ. ʆʜʥʘʢ ʾʭ 

ʫʪʚʦʨʝʥʥʷ, ʷʢ ʧʨʘʚʠʣʦ, ʦʙʤʝʞʫʚʘʣʦʩʷ 

ʯʠʪʘʥʥʷʤ, ʣʠʩʪʦʤ, ʟʘʧʘʤ'ʷʪʦʚʫʚʘʥʥʷʤ ʧʩʘʣʤʽʚ ʽ 

ʚʠʚʯʝʥʥʷʤ ɹʦʞʦʛʦ ʇʠʩʴʤʘ. ʅʝʟʘʤʽʞʥʽ ʤʦʣʦʜʽ 

ʜʽʚʯʘʪʘ ʧʨʦʚʦʜʠʣʠ ʙʽʣʴʰʫ ʯʘʩʪʠʥʫ ʩʚʦʛʦ ʯʘʩʫ 

ʥʘ ʩʘʤʦʪʽ ʽ ʙʫʣʠ ʥʘʜʽʡʥʦ ʟʘʭʠʱʝʥʽ ʚʽʜ ʧʦʛʣʷʜʽʚ 

ʯʦʣʦʚʽʢʽʚ. ɼʽʚʯʘʪʘ ʪʘʢʦʞ ʩʣʫʞʠʣʠ ʧʨʠ 

ʽʤʧʝʨʘʪʦʨʩʴʢʦʤʫ ʜʚʦʨʽ ʚ ʷʢʦʩʪʽ ʧʨʠʩʣʫʛ, 

ʥʘʡʙʽʣʴʰ ʙʣʘʛʦʨʦʜʥʽ ʟ ʥʠʭ ʚʠʩʪʫʧʘʣʠ ʚ ʨʦʣʽ 

ʧʦʪʝʥʮʽʡʥʠʭ ʥʘʨʝʯʝʥʠʭ ʜʣʷ ʯʠʩʣʝʥʥʠʭ ʩʠʥʽʚ 

ʽʤʧʝʨʘʪʦʨʽʚ. ʇʨʦʚʽʥʮʽʡʥʘ ʩʽʤ'ʷ ʟ ʧʨʠʚʘʙʣʠʚʦʶ 

ʜʦʯʢʦʶ ʚʽʜʧʦʚʽʜʥʦʛʦ ʚʽʢʫ ʤʦʛʣʘ ʨʦʟʨʘʭʦʚʫʚʘʪʠ 

ʥʘ ʩʪʘʥʦʚʠʱʝ ʚ ʩʫʩʧʽʣʴʩʪʚʽ ʟʘʚʜʷʢʠ ʚʜʘʣʦʤʫ 

ʟʘʤʽʞʞʶ, ʱʦ ʯʘʩʪʢʦʚʦ ʚʢʘʟʫʻ ʥʘ ʚʽʜʢʨʠʪʽʩʪʴ 

ʚʽʟʘʥʪʽʡʩʴʢʦʛʦ ʜʚʦʨʫ. ʐʣʶʙʥʽ ʩʦʶʟʠ ʤʽʞ 

ʤʦʥʘʨʰʠʤʠ ʦʩʦʙʘʤʠ ʤʘʣʠ ʚʠʨʽʰʘʣʴʥʝ 

ʟʥʘʯʝʥʥʷ ʚ ʫʩʧʽʰʥʠʭ ʜʠʧʣʦʤʘʪʠʯʥʠʭ 

ʧʝʨʝʛʦʚʦʨʘʭ.  

ɺʽʟʘʥʪʽʡʩʴʢʽ ʥʘʨʝʯʝʥʽ ʚʠʨʫʰʘʣʠ ʟʘ ʢʦʨʜʦʥ 

ʟ ʤʝʪʦʶ ʫʢʣʘʜʝʥʥʷ ʚʽʡʩʴʢʦʚʦʛʦ ʩʦʶʟʫ. ʐʣʶʙ 

ʩʪʘʻ ʧʠʪʘʥʥʷʤ ʧʦʣʽʪʠʯʥʦʾ ʜʦʮʽʣʴʥʦʩʪʽ, ʘ ʥʝ 

ʦʩʦʙʠʩʪʦʛʦ ʚʠʙʦʨʫ. ɯʥʩʪʠʪʫʪ ʰʣʶʙʫ ʚ ɺʽʟʘʥʪʽʾ 

ʚʽʜʙʠʚʘʚ ʟʤʽʥʠ, ʱʦ ʚʽʜʙʫʚʘʣʠʩʷ ʥʘ ʨʽʚʥʽ 

ʜʝʨʞʘʚʠ, ʪʘ ʧʨʠʚʦʜʠʣʠ ʜʦ ʚʝʣʠʢʦʾ ʢʽʣʴʢʦʩʪʽ 

ʚʠʧʘʜʢʽʚ ʪʘʢ ʟʚʘʥʦʛʦ çʥʝʟʘʧʝʨʝʯʥʦʛʦ 

ʨʦʟʣʫʯʝʥʥʷè (ŭɘŬɕɨɔɘɞɜ əŬŰɎ ůɡɜŬɑɜŮůɘɜ). ʋ 

ʩʫʩʧʽʣʴʩʪʚʽ ʟ ʚʽʣʴʥʠʤʠ ʧʨʠʥʮʠʧʘʤʠ ʯʦʣʦʚʽʢ 

ʤʘʚ ʧʨʘʚʦ ʽʥʽʮʽʶʚʘʪʠ ʨʦʟʣʫʯʝʥʥʷ, ʜʘʚʰʠ 

ʜʨʫʞʠʥʽ ʧʠʩʴʤʦʚʫ ʟʘʷʚʫ ʧʨʦ ʥʘʤʽʨʠ 

( ˊɞůŰɎůɘɞɜ) ʚ ʧʨʠʩʫʪʥʦʩʪʽ ʩʝʤʠ ʨʠʤʩʴʢʠʭ 

ʛʨʦʤʘʜʷʥ, ʙʝʟ ʙʫʜʴ-ʷʢʦʛʦ ʧʦʜʘʣʴʰʦʛʦ ʩʫʜʦʚʦʛʦ 

ʨʦʟʩʣʽʜʫʚʘʥʥʷ.  ʎʝʨʢʚʘ, ʛʦʣʦʩʦʤ ʩʚʷʪʠʭ ʦʪʮʽʚ, 

ʥʝʦʜʥʦʨʘʟʦʚʦ ʚʠʩʣʦʚʣʶʚʘʣʘ ʩʚʦʻ ʨʽʟʢʝ 

ʥʝʩʭʚʘʣʝʥʥʷ, ʚʚʘʞʘʶʯʠ ʨʦʟʣʫʯʝʥʥʷ ʟʘʛʨʦʟʦʶ 

ʽʥʩʪʠʪʫʪʫ ʰʣʶʙʫ ʠ ʦʩʪʘʪʦʯʥʦ ʚʽʜʤʦʚʠʣʘʩʷ ʚʽʜ 

ʮʽʻʾ ʧʨʘʢʪʠʢʠ ʚ ʜʝʩʷʪʦʤʫ ʩʪʦʣʽʪʪʽ [10, 81-94]. 

ʉʪʘʚʣʝʥʥʷ ʜʦ ʞʽʥʢʠ ʚ ɺʽʟʘʥʪʽʾ 

ʭʘʨʘʢʪʝʨʠʟʫʻ ʥʘʚʽʪʴ ʬʘʢʪ, ʱʦ ʜʦ ʧʨʠʾʟʜʫ 

ʢʥʷʛʠʥʽ ʢʠʾʚʩʴʢʦʾ ʆʣʴʛʠ, ʷʢʘ ʚ ʩʝʨʝʜʠʥʽ 

ʜʝʩʷʪʦʛʦ ʩʪʦʣʽʪʪʷ ʚʽʜʚʽʜʘʣʘ ʂʦʥʩʪʘʥʪʠʥʦʧʦʣʴ, 

ʮʝʨʝʤʦʥʽʘʣʴʥʽ ʧʨʘʚʠʣʘ ʧʨʠʡʦʤʫ ʛʣʘʚʠ ʜʝʨʞʘʚʠ 

ʯʦʣʦʚʽʯʦʾ ʩʪʘʪʽ ʙʫʣʠ ʧʝʨʝʧʠʩʘʥʽ ʚ ʪʝʨʤʽʥʦʚʦʤʫ 

ʧʦʨʷʜʢʫ. ʆʣʴʛʘ ʙʫʣʘ ʧʨʠʡʥʷʪʘ ʽʤʧʝʨʘʪʨʠʮʝʶ 

ʆʣʝʥʦʶ, ʜʨʫʞʠʥʦʶ ʂʦʩʪʷʥʪʠʥʘ VII, ʘ ʥʘ 

ʫʨʦʯʠʩʪʦʤʫ ʦʙʽʜʽ ʥʘ ʯʝʩʪʴ ʆʣʴʛʠ ʢʠʾʚʩʴʢʦʾ 

ʙʨʘʣʠ ʫʯʘʩʪʴ ʚʩʽ ʞʽʥʢʠ ʽʤʧʝʨʘʪʦʨʩʴʢʦʛʦ ʜʚʦʨʫ 

ɺʽʟʘʥʪʽʾ, ʚ ʪʦʡ ʯʘʩ ʷʢ ʯʦʣʦʚʽʢʽʚ ʨʦʟʚʘʞʘʣʠ 

ʚʽʟʘʥʪʽʡʩʴʢʽ ʧʨʠʜʚʦʨʥʽ. ʍʦʯʘ ʦʢʨʝʤʽ ʟʘʭʦʜʠ 

ʯʦʣʦʚʽʢʽʚ ʽ ʞʽʥʦʢ ʙʫʣʠ ʥʦʨʤʦʶ ʽ ʥʘʜʽʣʷʣʠ 

ʽʤʧʝʨʘʪʨʠʮʶ ʦʩʦʙʣʠʚʠʤʠ ʧʦʚʥʦʚʘʞʝʥʥʷʤʠ, 

ʆʣʴʛʘ, ʷʢ ʧʦʯʝʩʥʘ ʛʦʩʪʷ, ʙʨʘʣʘ ʫʯʘʩʪʴ ʚ 

ʟʤʽʰʘʥʦʤʫ ʦʙʽʜʽ, ʜʝ ʙʫʣʠ ʧʨʠʩʫʪʥʽ ʽ ʯʦʣʦʚʽʢʠ, ʽ 

ʞʽʥʢʠ. ʂʥʷʛʠʥʷ ʆʣʴʛʘ ʩʠʜʽʣʘ ʟ ʽʤʧʝʨʘʪʦʨʩʴʢʠʤ 

ʧʦʜʨʫʞʞʷʤ, ʱʦ ʦʟʥʘʯʘʣʦ ʦʩʦʙʣʠʚʫ ʟʥʘʯʠʤʽʩʪʴ 

ʧʦʜʽʾ. ʂʥʷʛʠʥʽ ʆʣʴʟʽ ʙʫʣʦ ʥʘʜʘʥʦ ʥʘʡʚʠʱʠʡ 

ʩʪʘʪʫʩ ʩʝʨʝʜ ʽʥʦʟʝʤʮʽʚ-ʞʽʥʦʢ, ʱʦ ʩʢʦʨʽʰʝ ʙʫʣʦ 

ʚʠʥʷʪʢʦʤ ʽʟ ʟʘʛʘʣʴʥʦʛʦ ʧʨʘʚʠʣʘ [9, 372]. 

ɺʽʟʘʥʪʽʡʩʴʢʘ ʢʫʣʴʪʫʨʘ ʙʫʣʘ ʜʠʥʘʤʽʯʥʠʤ 

ʩʧʣʘʚʦʤ ʢʫʣʴʪʫʨʥʠʭ ʝʣʝʤʝʥʪʽʚ, ʜʝ ʚʠʜʘʪʥʽ 

ʜʦʩʷʛʥʝʥʥʷ ʜʘʚʥʴʦʛʨʝʮʴʢʦʾ (ʝʣʣʽʥʽʩʪʠʯʥʦʾ) ʪʘ 

ʨʠʤʩʴʢʦʾ ʮʠʚʽʣʽʟʘʮʽʡ ʽ ʜʦʛʤʠ ʭʨʠʩʪʠʷʥʩʴʢʦʾ 

ʧʨʘʚʦʩʣʘʚʥʦʾ ʚʽʨʠ, ʩʣʫʞʠʣʠ ʬʫʥʜʘʤʝʥʪʦʤ. 

ʂʫʣʴʪʫʨʘ ɺʽʟʘʥʪʽʾ ʫʚʽʙʨʘʣʘ ʚ ʩʝʙʝ ʢʨʘʱʽ 

ʪʨʘʜʠʮʽʾ ʜʦʭʨʠʩʪʠʷʥʩʴʢʦʛʦ ʧʝʨʽʦʜʫ. ɺʽʟʘʥʪʽʷ 

ʪʨʝʧʝʪʥʦ ʩʪʘʚʠʣʘʩʷ ʜʦ ʧʨʘʮʴ ɻʦʤʝʨʘ, ɽʩʭʽʣʘ, 

ʉʦʬʦʢʣʘ, ɽʚʨʽʧʽʜʘ ʽ ʇʣʘʪʦʥʘ. ɺʽʟʘʥʪʽʷ 

ʧʨʘʛʥʫʣʘ ʥʝʩʪʠ ʩʚʽʪʣʦ ʭʨʠʩʪʠʷʥʩʴʢʦʾ ʨʝʣʽʛʽʾ ʚ 

ʽʥʰʽ ʢʨʘʾʥʠ, ʧʨʦʪʝ ʜʦ ʧʝʚʥʦʛʦ ʧʝʨʽʦʜʫ ʩʚʦʛʦ 

ʨʦʟʚʠʪʢʫ ʥʝ ʚʽʜʢʠʜʘʣʦʩʷ ʽ ʷʟʠʯʥʠʮʪʚʦ. 

ʍʨʠʩʪʠʷʥʩʴʢʽ ʟʘʩʘʜʠ ʧʦʩʪʫʧʦʚʦ ʟʘʤʽʥʶʚʘʣʠ 

ʢʫʣʴʪ ʷʟʠʯʥʠʮʴʢʠʭ ɹʦʛʽʚ. ɺʽʟʘʥʪʽʷ ʜʙʘʡʣʠʚʦ 

ʚʠʨʦʱʫʚʘʣʘ ʭʨʠʩʪʠʷʥʩʴʢʽ ʯʝʨʥʝʯʽ ʪʨʘʜʠʮʽʾ. 

ʄʦʥʘʩʪʠʨʽ ʉʠʥʘʶ ʽ ɸʬʦʥʘ ʜʫʭʦʚʥʦ ʥʘʜʠʭʘʶʪʴ 

ʧʨʘʚʦʩʣʘʚʥʠʭ ʧʘʣʦʤʥʠʢʽʚ ʚʩʽʭ ʢʨʘʾʥ ʩʚʽʪʫ ʽ ʜʦ 

ʮʴʦʛʦ ʜʥʷ. ʅʘ ɿʘʭʦʜʽ ʙʫʜʽʚʥʠʮʪʚʦ ʧʝʨʰʠʭ 

ʤʦʥʘʩʪʠʨʽʚ ʟ'ʷʚʠʣʠʩʷ ʜʦ ʢʽʥʮʷ IV ʩʪʦʣʽʪʪʷ, ʘ 

ʩʪʘʪʫʪ ɺʘʩʠʣʷ ɺʝʣʠʢʦʛʦ ʩʪʘʻ ʜʣʷ ʟʘʭʽʜʥʠʭ 

ʤʦʥʘʩʪʠʨʽʚ ʝʪʘʣʦʥʦʤ. 

ʇʦʯʠʥʘʶʯʠ ʟ VII ʩʪʦʣʽʪʪʷ, ɺʽʟʘʥʪʽʷ 

ʟʥʘʡʰʣʘ ʥʦʚʽ ʧʦʣʽʪʠʯʥʽ ʽ ʢʫʣʴʪʫʨʥʽ ʬʦʨʤʠ, ʜʝ 

ʧʨʘʚʦʩʣʘʚôʷ ʣʝʞʠʪʴ ʚ ʦʩʥʦʚʽ ʽʜʝʦʣʦʛʽʾ. 

ɯʤʧʝʨʘʪʦʨ ʧʨʠʟʥʘʯʘʚ ʧʘʪʨʽʘʨʭʽʚ ʽ ʤʘʚ ʟʥʘʯʥʠʡ 

ʚʧʣʠʚ ʥʘ ʮʝʨʢʚʫ [4]. 

ʋ VIII-IX ʩʪʦʣʽʪʪʷʭ ʫ ɺʽʟʘʥʪʽʾ ʚʽʜʙʫʚʘʻʪʴʩʷ 

ʧʦʜʽʣ ʥʘ ʪʨʠ ʧʦʚ'ʷʟʘʥʠʭ ʤʽʞ ʩʦʙʦʶ ʨʝʛʽʦʥʫ 

(ʚʽʟʘʥʪʽʡʩʴʢʠʡ ʉʭʽʜ, ʽʩʣʘʤʩʴʢʠʡ ʇʽʚʜʝʥʴ, 

ʣʘʪʠʥʩʴʢʠʡ ɿʘʭʽʜ), ʷʢʽ ʚ ʪʽʡ ʯʠ ʽʥʰʽʡ ʬʦʨʤʽ 
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ʽʩʥʫʶʪʴ ʽ ʜʦ ʮʴʦʛʦ ʜʥʷ. ʅʘ ʧʝʚʥʽʡ ʪʦʯʮʽ 

ʨʦʟʚʠʪʢʫ ʩʚʦʻʾ ʜʝʨʞʘʚʥʦʩʪʽ ɺʽʟʘʥʪʽʷ ʩʪʘʻ 

ʥʘʡʙʽʣʴʰʠʤ ʭʨʠʩʪʠʷʥʩʴʢʦ-ʩʚʽʪʩʴʢʠʤ ʮʝʥʪʨʦʤ, 

ʷʢʠʡ ʟʘ ʨʦʟʤʽʨʦʤ ʽ ʚʧʣʠʚʦʤ ʤʽʛ ʢʦʥʢʫʨʫʚʘʪʠ 

ʪʽʣʴʢʠ ʟ ʇʝʨʩʽʻʶ ʽ ʘʨʘʙʩʴʢʠʤ ʭʘʣʽʬʘʪʦʤ. 

ʌʘʢʪʠʯʥʦ ʚ ɺʽʟʘʥʪʽʾ ʚʽʜʪʚʦʨʶʚʘʣʘʩʴ 

ʘʣʴʪʝʨʥʘʪʠʚʥʘ ʮʠʚʽʣʽʟʘʮʽʷ, ʷʢʘ ʧʨʠʚʝʨʥʫʣʘ ʜʦ 

ʣʘʚ ʩʚʦʾʭ ʧʦʩʣʽʜʦʚʥʠʢʽʚ ʙʘʛʘʪʴʦʭ ʧʽʚʥʽʯʥʠʭ 

ʷʟʠʯʥʠʮʴʢʠʭ ʧʣʝʤʝʥ. ʋ ʩʚʦʾʡ ʢʥʠʟʽ 

çɺʽʟʘʥʪʽʡʩʴʢʘ ʮʠʚʽʣʽʟʘʮʽʷè C. ʈʘʥʩʠʤʝʥ  

ʟʘʟʥʘʯʘʚ, ʱʦ çʭʨʠʩʪʠʷʥʩʪʚʦ ʧʝʨʝʤʦʛʣʦ ʚ ʝʧʦʭʫ 

ʨʦʟʯʘʨʫʚʘʥʥʷ, ʪʦʤʫ ʱʦ ʚʦʥʦ ʦʙʽʮʷʣʦ 

ʧʨʠʡʜʝʰʥʽʡ ʢʨʘʱʠʡ ʩʚʽʪ ʽ ʟʘʙʝʟʧʝʯʠʣʦ 

ʤʽʩʪʠʯʥʫ ʚʪʝʯʫ ʚʽʜ ʩʚʽʪʫ ʪʫʪ ʽ ʟʘʨʘʟè [15, 134-

142].   

ɹʘʛʘʪʦ ʩʣʦʚôʷʥ ʜʦʙʨʦʚʽʣʴʥʦ ʧʨʠʡʤʘʣʠ 

ʭʨʠʩʪʠʷʥʩʴʢʫ ʚʽʨʫ, ʚʙʠʨʘʶʯʠ ʝʣʝʤʝʥʪʠ 

ʚʽʟʘʥʪʽʡʩʴʢʦʾ ʢʫʣʴʪʫʨʠ [2, 396]. ɺʽʟʘʥʪʽʷ ʩʪʘʻ 

ʤʘʷʢʦʤ ʧʨʘʚʦʩʣʘʚʥʦʾ ʚʽʨʠ, ʘ ʙʦʛʦʩʣʦʚʩʴʢʽ 

ʟʥʘʥʥʷ ʽ ʤʠʩʣʝʥʥʷ ʚ ʙʦʛʦʩʣʦʚʩʴʢʦʤʫ ʢʦʥʪʝʢʩʪʽ 

ʥʘʙʫʚʘʶʪʴ ʚʠʥʷʪʢʦʚʽ ʧʨʘʚʘ. ɺʽʟʘʥʪʽʡʩʴʢʘ 

ʪʨʘʜʠʮʽʷ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʚ ʮʝʨʝʤʦʥʽʾ ʩʭʦʜʞʝʥʥʷ 

ɹʣʘʛʦʜʘʪʥʦʛʦ ʚʦʛʥʶ ʚ ɭʨʫʩʘʣʠʤʽ ʙʽʣʷ ʉʚʷʪʦʛʦ 

ɻʨʦʙʫ ɻʦʩʧʦʜʥʴʦʛʦ, ʢʦʣʠ ʇʘʪʨʽʘʨʭ ʚʠʭʦʜʠʪʴ ʟ 

ʂʫʚʫʢʣʽʾ ʟ ʧʘʣʘʶʯʠʤʠ ʩʚʽʯʢʘʤʠ ʜʦ ʚʽʨʥʠʭ 

ʧʨʘʚʦʩʣʘʚʥʠʭ ʭʨʠʩʪʠʷʥ, ʢʦʪʨʽ   ʦʯʽʢʫʚʘʣʠ ʮʝʡ  

ʤʦʤʝʥʪ. ʆʩʴ ʷʢ ʧʨʦ ʮʝ ʧʠʩʘʚ ʫ 947 ʨʦʮʽ ʢʣʽʨʠʢ 

ʚ̔ ʟʘʥʪʽʡʩʴʢʦʛʦ ʽʤʧʝʨʘʪʦʨʘ ʂʦʩʪʷʥʪʠʥʘ VII 

ɹʘʛʨʷʥʦʨʦʜʥʦʛʦ ʚ ʜʦʥʝʩʝʥʥʽ: çʇʨʝʤʫʜʨʠʡ ʞʝ 

ʘʨʭʽʻʧʠʩʢʦʧ ʟʽ ʩʚʦʾʤ ʢʣʽʨʦʤ ʽ ʟ ʘʛʘʨʷʥʘʤʠ 

ʧʦʩʧʽʰʘʚ ʜʦ ʉʚʷʪʦʛʦ ɻʨʦʙʫ ɻʦʩʧʦʜʥʴʦʛʦ, ʽ 

ʟʘʛʣʷʥʫʚʰʠ ʪʫʜʠ, ʷʢ ʪʽʣʴʢʠ ʜʽʟʥʘʚʩʷ, ʱʦ ʩʷʡʚʦ 

ɹʦʞʝʩʪʚʝʥʥʦʛʦ ʉʚʽʪʣʘ ʱʝ ʪʫʜʠ ʥʝ ʟ'ʷʚʠʣʦʩʷ, 

ʨʘʟʦʤ ʟ ʧʦʛʘʥʠʤʠ ʘʛʘʨʷʥʘʤʠ ʟʘʤʢʥʫʚ 

ɹʦʞʝʩʪʚʝʥʥʠʡ ɻʨʦʙ, ʽ ʚʠʩʦʢʦ ʧʽʜʥʷʚʰʠ ʨʫʢʠ 

ʩʚʦʾ, ʙʝʟʧʝʨʝʨʚʥʦ ʟ ʍʨʠʩʪʦʽʤʝʥʥʠʤ ʥʘʨʦʜʦʤ 

ʤʦʣʠʚʩʷ ɹʦʛʫ. ɸ ʙʣʠʟʴʢʦ ʰʦʩʪʦʾ ʛʦʜʠʥʠ ʜʥʷ, 

ʩʧʦʛʣʷʥʫʚ ʥʘ ɹʦʞʝʩʪʚʝʥʥʠʡ ɻʨʦʙ ʉʧʘʩʠʪʝʣʷ, 

ʧʦʙʘʯʠʚ ʙʦʞʝʩʪʚʝʥʥʝ ʩʚʽʪʦʷʚʣʝʥʥʷ: ʙʦ ʯʝʨʝʟ 

ʚʽʚʪʘʨ ʘʥʛʝʣʠ ʜʘʣʠ ʡʦʤʫ ʜʦʩʪʫʧʥʠʡ ʚʭʽʜ ʚ 

ʜʚʝʨʽè [17, 7-8]. 

ʍʨʠʩʪʠʷʥʩʴʢʘ ʽʜʝʦʣʦʛʽʷ ɺʽʟʘʥʪʽʾ ʤʘʣʘ 

ʚʝʣʠʯʝʟʥʠʡ ʚʧʣʠʚ ʥʘ ʘʨʭʽʪʝʢʪʫʨʥʠʡ ʩʪʠʣʴ 

ʙʘʛʘʪʴʦʭ ʢʨʘʾʥ. ʊʘʢ, ʫʥʽʢʘʣʴʥʘ ʩʧʦʨʫʜʘ ʂʫʧʦʣʘ 

ʉʢʝʣʽ ʚ ɭʨʫʩʘʣʠʤʽ, ʮʝ ʥʝ ʤʦʜʝʣʴ  ʢʣʘʩʠʯʥʦʾ 

ʤʝʯʝʪʽ, ʘ ʙʫʜʽʚʣʷ, ʧʦʙʫʜʦʚʘʥʘ ʚ ʨʠʤʩʴʢʦ-

ʚʟ̔ʘʥʪʽʡʩʴʢʦʤʫ ʩʪʠʣʽ, ʜʝ ʢʨʫʛʣʠʡ ʢʫʧʦʣ, 

ʷʩʢʨʘʚʘ ʤʦʟʘʾʢʘ, ʧʨʷʤʦ ʚʢʘʟʫʻ ʥʘ ʚʽʟʘʥʪʽʡʩʴʢʽ 

ʢʦʨʝʥʽ. 

ʉʦʙʦʨ ʉʚʷʪʦʾ ʉʦʬʽʾ, ʛʦʣʦʚʥʠʡ ʩʠʤʚʦʣ 

ɺʽʟʘʥʪʽʾ, çʚʦʩʴʤʝ ʯʫʜʦ ʩʚʽʪʫè, ʷʚʣʷʻ ʩʦʙʦʶ 

ʦʜʠʥ ʟ ʥʘʡʙʽʣʴʰʠʭ ʭʨʘʤʽʚ, ʷʢʠʡ ʢʦʣʠ-ʥʝʙʫʜʴ 

ʙʫʚ ʧʦʙʫʜʦʚʘʥʠʡ ʘʞ ʜʦ ʤʦʤʝʥʪʫ ʟʚʝʜʝʥʥʷ 

ʩʦʙʦʨʫ ʩʚʷʪʦʛʦ ʇʝʪʨʘ ʚ ʈʠʤʽ. çɺʽʟʘʥʪʽʡʩʴʢʽ 

ʨʝʟʠʜʝʥʮʽʾ ʤʦʥʘʨʭʽʚ ʥʝ ʷʚʣʷʣʠ ʩʦʙʦʶ, ʷʢ ʥʘ 

ɿʘʭʦʜʽ, ʚʝʣʠʢʠʡ ʞʠʪʣʦʚʠʡ ʙʣʦʢ, ʨʦʟʪʘʰʦʚʘʥʠʡ 

ʚ ʤʘʣʴʦʚʥʠʯʠʭ ʫʛʽʜʜʷʭ ʽ ʦʪʦʯʝʥʠʡ ʩʪʘʡʥʷʤʠ ʽ 

ʛʦʩʧʦʜʘʨʩʴʢʠʤʠ ʧʨʠʙʫʜʦʚʘʤʠ, ʘ ʙʫʜʫʚʘʣʠʩʷ ʥʘ 

ʩʭʽʜʥʠʡ ʤʘʥʝʨ ʚ ʬʦʨʤʽ ʦʙʥʝʩʝʥʦʾ ʩʪʽʥʦʶ 

ʙʫʜʽʚʣʽ, ʱʦ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʚʝʣʠʢʦʛʦ ʯʠʩʣʘ 

ʦʢʨʝʤʠʭ ʙʫʜʽʚʝʣʴ, ʨʦʟʢʠʜʘʥʠʭ ʚ ʧʘʨʢʘʭ ʽ 

ʩʘʜʘʭè ð ʧʠʩʘʚ ʜʦʩʣʽʜʥʠʢ ʊ. ʈʘʡc ʚ ʧʨʘʮʽ 

çɺʽʟʘʥʪʽʷ. ʇʦʙʫʪ, ʨʝʣʽʛʽʷ, ʢʫʣʴʪʫʨʘè [14,41]. 

ɽʬʝʢʪʠʚʥʘ ʩʠʩʪʝʤʘ ʫʧʨʘʚʣʽʥʥʷ ʧʦʚ'ʷʟʫʚʘʣʘʩʷ ʟ 

ʽʤʧʝʨʘʪʦʨʩʴʢʠʤ ʧʘʣʘʮʦʤ, ʷʢʠʡ ʢʦʥʪʨʦʣʶʚʘʚ 

ʙʽʣʴʰʽʩʪʴ ʩʬʝʨ ʚʽʟʘʥʪʽʡʩʴʢʦʛʦ ʞʠʪʪʷ. 

ɹʦʞʝʩʪʚʝʥʥʘ ʣʽʪʫʨʛʽʷ ʪʘ ʭʦʨ ʢʘʩʪʨʘʪʽʚ 

ʩʧʨʘʚʣʷʣʠ ʩʠʣʴʥʝ ʚʨʘʞʝʥʥʷ ʥʘ ʧʨʠʭʦʞʘʥ ʽ 

ʛʦʩʪʝʡ ʩʦʙʦʨʫ ʉʚʷʪʦʾ ʉʦʬʽʾ. ʎʝʨʝʤʦʥʽʾ, 

ʧʨʠʡʦʤʠ ʽ ʚʝʯʦʨʘ ʩʪʘʥʦʚʠʣʠ ʥʝ ʤʝʥʰʝ 

ʙʘʨʚʠʩʪʠʡ ʩʚʽʪʩʴʢʠʡ ʘʥʘʣʦʛ ʚʽʟʘʥʪʽʡʩʴʢʦʾ 

ʢʫʣʴʪʫʨʠ. 

ɯʤʧʝʨʘʪʦʨʩʴʢʠʡ ʜʚʽʨ ʷʚʣʷʚ ʩʦʙʦʶ ʚʠʩʦʢʦ 

ʮʝʥʪʨʘʣʽʟʦʚʘʥʫ ʪʘ ʽʻʨʘʨʭʽʯʥʫ ʩʠʩʪʝʤʫ, ʙʫʚ 

ʜʟʝʨʢʘʣʦʤ, ʱʦ ʚʽʜʦʙʨʘʞʘʻ ʚʦʣʶ ɹʦʛʘ. 

ʅʘʡʙʽʣʴʰ ʚʨʘʞʘʶʯʽ ʮʝʨʝʤʦʥʽʾ ʧʨʦʭʦʜʠʣʠ ʫ 

ɺʝʣʠʢʦʤʫ ʧʘʣʘʮʽ, ʷʢʠʡ ʟʘʣʠʰʘʚʩʷ ʛʦʣʦʚʥʦʶ 

ʨʝʟʠʜʝʥʮʽʻʶ ʚʽʟʘʥʪʽʡʩʴʢʠʭ ʽʤʧʝʨʘʪʦʨʽʚ 

ʧʨʦʪʷʛʦʤ ʙʘʛʘʪʴʦʭ ʩʪʦʣʽʪʴ. ɺʝʣʠʢʠʡ ʧʘʣʘʮ 

ʚʠʩʦʯʽʚ ʥʘ ʩʭʽʜʥʽʡ ʦʢʦʣʠʮʽ ʤʽʩʪʘ ʽ ʙʫʚ ʟʥʘʯʥʠʭ 

ʨʦʟʤʽʨʽʚ. ɺʩʽ ʦʬʽʮʽʡʥʽ ʮʝʨʝʤʦʥʽʾ ʚʽʜʙʫʚʘʣʠʩʷ 

ʩʘʤʝ ʪʘʤ, ʪʘʢʠʤ ʯʠʥʦʤ ʽʤʧʝʨʘʪʦʨʩʴʢʠʡ ʧʘʣʘʮ 

ʙʫʚ ʬʽʢʩʦʚʘʥʦʶ ʪʦʯʢʦʶ ʚʽʟʘʥʪʽʡʩʴʢʦʾ ʧʦʣʽʪʠʢʠ 

[9, 183]. 

ʇʨʠʜʚʦʨʥʘ ʢʫʣʴʪʫʨʘ ɺʽʟʘʥʪʽʾ ð ʮʝ 

ʦʬʽʮʽʡʥʽ ʪʘ ʥʝʦʬʽʮʽʡʥʽ ʧʝʨʝʛʦʚʦʨʠ, ʞʝʩʪʠ ʽ 

ʩʠʤʚʦʣʽʢʘ, ʜʦʨʦʛʽ ʧʦʜʘʨʫʥʢʠ ʪʘ ʣʠʩʪʠ. 

ʇʨʠʜʚʦʨʥʽ ʨʠʪʫʘʣʠ ʚʽʟʘʥʪʽʡʮʽʚ 

ʧʨʠʛʦʣʦʤʰʫʚʘʣʠ ʽʥʦʟʝʤʮʽʚ, ʷʢʽ ʚʽʜʚʽʜʫʚʘʣʠ 

ʂʦʥʩʪʘʥʪʠʥʦʧʦʣʴ. ʏʠʩʣʝʥʥʽ ʽʥʦʟʝʤʥʽ ʧʦʩʣʠ 

ʙʫʣʠ ʚʨʘʞʝʥʽ ʨʦʟʢʽʰʰʶ ʚʽʟʘʥʪʽʡʩʴʢʦʛʦ ʜʚʦʨʫ. 

ʉʪʘʨʦʜʘʚʥʽ ʩʪʘʪʫʾ ʚ ʦʪʚʦʨʘʭ ʜʚʝʨʝʡ, ʧʦ ʣʝʛʝʥʜʽ 

ʜʝ̫ʢʽ ʟ ʥʠʭ ʤʦʛʣʠ ʧʝʨʝʜʙʘʯʘʪʠ ʤʘʡʙʫʪʥʻ, 

ʤʦʟʘʾʢʘ ʽ ʜʦʨʦʛʦʮʽʥʥʽ ʤʝʪʘʣʠ, ʷʢʽ ʧʨʠʢʨʘʰʘʣʠ 

ʙʫʜʽʚʣʽ, ʚʚʦʜʠʣʠ ʚʽʜʚʽʜʫʚʘʯʽʚ ʚ ʩʪʘʥ ʩʪʫʧʦʨʫ. 

ʅʘ ʽʤʧʝʨʘʪʦʨʩʴʢʠʭ ʧʨʠʡʦʤʘʭ, ʽʤʧʝʨʘʪʦʨ 

ʟ'ʷʚʣʷʚʩʷ ʥʘ ʧʽʜʥʝʩʝʥʦʤʫ ʪʨʦʥʽ ʚ ʟʦʣʦʪʦʤʫ ʟʘʣʽ, 

ʧʦʙʫʜʦʚʘʥʦʤʫ ʚ ʢʽʥʮʽ VII ʩʪʦʣʽʪʪʷ, ʧʽʜ 

ʤʦʟʘʾʯʥʠʤ ʟʦʙʨʘʞʝʥʥʷʤ ʍʨʠʩʪʘ. ɻʽʜʨʘʚʣʽʢʘ 

ʙʫʣʘ ʚʠʢʦʨʠʩʪʘʥʘ ʜʣʷ ʩʪʚʦʨʝʥʥʷ 

ʧʨʠʛʦʣʦʤʰʣʠʚʠʭ ʝʬʝʢʪʽʚ, ʙʫʜʴ ʪʦ ʤʫʟʠʯʥʽ 

ʽʥʩʪʨʫʤʝʥʪʠ, ʬʦʥʪʘʥʠ ʘʙʦ ʟʦʣʦʪʽ ʧʪʘʭʠ, ʱʦ 

ʩʧʽʚʘʣʠ. ʋ ʧʘʣʘʮʽ ʄʘʛʥʘʫʨʠ, ʙʫʜʽʚʣʽ, ʷʢʽ 

ʨʦʟʪʘʰʦʚʫʚʘʣʘʩʷ ʚ ʂʦʥʩʪʘʥʪʠʥʦʧʦʣʽ ʧʦʨʫʯ ʟ 

ɺʝʣʠʢʠʤ ʧʘʣʘʮʦʤ, [2, 396] ʽ ʯʘʩʪʦ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠʩʷ ʷʢ ʪʨʦʥʥʠʡ ʟʘʣ, ʜʝ 

ʧʨʠʡʤʘʣʠʩʷ ʽʥʦʟʝʤʥʽ ʧʦʩʣʠ, ɯʤʧʝʨʘʪʦʨ 

ʟʫʩʪʨʽʯʘʚ ʛʦʩʪʝʡ, ʩʠʜʷʯʠ ʥʘ ʚʝʣʠʯʝʟʥʦʤʫ ʪʨʦʥʽ, 

ʚʠʢʦʥʘʥʠʤ ʟ ʯʠʩʪʦʛʦ ʟʦʣʦʪʘ, ʚ ʦʪʦʯʝʥʥʽ 

ʩʢʫʣʴʧʪʫʨ ʣʝʚʽʚ ʽ ʧʪʘʭʽʚ, ʘ ʪʘʢʦʞ ʜʝʨʝʚ, 

ʧʨʠʢʨʘʰʝʥʠʭ ʜʦʨʦʛʦʮʽʥʥʠʤʠ ʢʘʤʽʥʥʷʤʠ. ʋ ʪʦʡ 

ʯʘʩ ʷʢ ʧʦʩʦʣ ʨʦʙʠʚ ʧʨʦʢʽʥʝʟ (ʫʢʣʽʥ ʜʦ ʟʝʤʣʽ), 

ʪʨʦʥ ʨʘʧʪʦʚʦ ʧʽʜʥʽʤʘʚʩʷ ʜʦ ʨʽʚʥʷ ʩʪʝʣʽ. 

ɯʩʪʦʨʽʦʛʨʘʬ ʝʧʦʭʠ ʆʪʪʦʥʘ I  ɺʝʣʠʢʦʛʦ 
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ʃʽʫʪʧʨʘʥʜ ʂʨʝʤʦʥʘ ʥʘʜʘʚ ʜʚʘ ʜʦʧʦʚʽʜʥʠʭ 

ʟʚʽʪʫ. ɺʽʥ ʦʧʠʩʫʚʘʚ ʈʽʟʜʚʦ ʍʨʠʩʪʦʚʝ, ʷʢʝ 

ʚʽʜʟʥʘʯʘʣʦʩʷ ʚ ʟʘʣʽ ɺʝʣʠʢʦʛʦ ʧʘʣʘʮʫ, ʜʝ 

ɯʤʧʝʨʘʪʦʨ ʾʚ ʽʟ ʟʦʣʦʪʠʭ ʪʘʨʽʣʦʢ ʚ 

ʩʪʘʨʦʜʘʚʥʴʦʤʫ ʨʠʤʩʴʢʦʤʫ ʩʪʠʣʽ, ʢʦʣʠ ʨʘʧʪʦʚʦ 

ʨʦʟʚʝʨʟʣʘʩʷ ʩʪʝʣʷ ʽ ʟʚʽʜʪʠ ʥʘ ʩʪʽʣ ʩʧʫʩʪʠʣʠʩʷ 

ʚʘʞʢʽ ʩʪʨʘʚʠ ʟ ʬʨʫʢʪʘʤʠ. ʃʽʫʪʧʨʘʥʜ ʂʨʝʤʦʥʘ 

ʙʫʚ ʦʩʦʙʣʠʚʦ ʚʨʘʞʝʥʠʡ ʘʢʨʦʙʘʪʠʯʥʠʤ 

ʥʦʤʝʨʦʤ, ʚ ʷʢʦʤʫ ʣʶʜʠʥʘ ʥʘʤʘʛʘʣʘʩʷ 

ʫʪʨʠʤʘʪʠ ʩʪʽʣʝʮʴ ʥʘ ʣʦʙʽ. ɯʥʰʽ ʘʢʨʦʙʘʪʠ 

ʣʘʟʠʣʠ ʚʛʦʨʫ ʽ ʚʥʠʟ, ʚʠʢʦʥʫʶʯʠ ʥʝʙʝʟʧʝʯʥʽ 

ʪʨʶʢʠ ʥʘ ʢʘʥʘʪʽ [8, 296]. ʉʭʦʞʘ ʩʮʝʥʘ 

ʟʦʙʨʘʞʝʥʘ ʥʘ ʬʨʝʩʢʘʭ ʧʽʚʜʝʥʥʽʡ ʚʝʞʽ 

ʉʦʬʽʡʩʴʢʦʛʦ ʩʦʙʦʨʫ ʚ ʂʠʻʚʽ ʽʟ ʟʙʝʨʝʞʝʥʥʷʤ 

ʚʝʣʠʢʦʾ ʛʨʫʧʠ ʤʫʟʠʢʘʥʪʽʚ, ʢʦʪʨʽ ʛʨʘʶʪʴ ʥʘ 

ʩʪʨʫʥʥʠʭ, ʫʜʘʨʥʠʭ ʠ ʜʫʭʦʚʠʭ ʽʥʩʪʨʫʤʝʥʪʘʭ, ʘ 

ʪʘʢʦʞ ʥʘ ʦʨʛʘʥʽ ʪʘ ʜʚʦʤʘ ʘʢʨʦʙʘʪʘʤʠ, ʦʜʠʥ ʟ 

ʷʢʠʭ ʧʽʜʥʽʤʘʚʩʷ ʧʦ ʞʝʨʜʠʥʽ ʚʛʦʨʫ. ʄʝʪʘ 

ʧʦʜʽʙʥʠʭ ʪʨʶʢʽʚ ʧʦʣʷʛʘʣʘ ʚ ʨʦʟʛʦʨʪʘʥʥʽ 

ʢʘʨʪʠʥʠ ʬʘʪʘʣʴʥʦʩʪʽ ʧʽʜʧʦʨʷʜʢʫʚʘʥʥʷ 

ʽʤʧʝʨʘʪʦʨʫ, ʜʝʤʦʥʩʪʨʘʮʽʾ ʘʙʩʦʣʶʪʥʦʾ ʧʝʨʝʚʘʛʠ 

ʽʤʧʝʨʘʪʦʨʘ ʥʘʜ ʩʚʦʾʤʠ ʧʽʜʜʘʥʠʤʠ, ʚ ʩʪʠʤʫʣʷʮʽʾ 

ʧʦʩʠʣʝʥʥʷ ʽʤʧʝʨʘʪʦʨʩʴʢʦʾ ʚʣʘʜʠ ʽ ʟʛʫʨʪʫʚʘʥʥʷ 

ʩʫʩʧʽʣʴʩʪʚʘ, ʟʘʪʚʝʨʜʞʝʥʥʷ ɺʽʟʘʥʪʽʾ-ʜʝʨʞʘʚʠ ʷʢ 

ʮʝʥʪʨʫ ʩʚʽʪʦʚʦʾ ʢʫʣʴʪʫʨʠ.  

ʋ ɺʽʟʘʥʪʽʾ ʽʩʥʫʚʘʣʦ ʧʦʣʽʪʠʯʥʝ ʧʨʘʚʦʩʣʘʚ'ʷ, 

ʷʢʝ ʩʧʨʠʷʣʦ ʧʨʘʚʠʣʴʥʦʤʫ ʦʩʤʠʩʣʝʥʥʶ ʞʠʪʪʷ 

ʽʤʧʝʨʽʾ ʪʘ ʽʤʧʝʨʩʴʢʦʾ ʽʜʝʦʣʦʛʽʾ, ʱʦ, ʧʦ ʩʫʪʽ, 

ʙʫʣʦ ʩʚʷʱʝʥʥʠʤ ʜʣʷ ʚʽʟʘʥʪʽʡʮʽʚ. ɹʦʛʦʩʣʦʚʩʴʢʘ 

ʦʨʪʦʜʦʢʩʘʣʴʥʽʩʪʴ ʟʥʘʭʦʜʠʪʴ ʩʚʦʻ ʚʠʨʘʞʝʥʥʷ 

ʥʘʩʘʤʧʝʨʝʜ ʫ ʙʦʞʝʩʪʚʝʥʥʽʡ ʣʽʪʫʨʛʽʾ. ʇʦʣʽʪʠʯʥʘ 

ʦʨʪʦʜʦʢʩʘʣʴʥʽʩʪʴ, ʚ ʩʚʦʶ ʯʝʨʛʫ, ʙʫʣʘ 

ʩʬʦʨʤʫʣʴʦʚʘʥʘ ʢʫʣʴʪʫʨʥʦʶ ʝʣʽʪʦʶ ɺʽʟʘʥʪʽʾ ʽ 

ʣʫʥʘʣʘ ʜʦ ʛʨʦʤʘʜʷʥ ʽʤʧʝʨʽʾ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʨʠʪʦʨʠʢʠ. ɺʠʢʦʨʠʩʪʘʥʥʷ ʨʠʪʦʨʠʢʠ, ʷʢ 

ʽʥʩʪʨʫʤʝʥʪʫ ʧʦʣʽʪʠʢʠ, ʤʘʣʦ ʜʘʚʥʝ ʢʦʨʽʥʥʷ. 

ɹʘʛʘʪʦ ʟ ʨʠʪʦʨʠʯʥʠʭ ʢʣʽʰʝ, ʩʬʦʨʤʫʣʴʦʚʘʥʠʭ 

ʘʬʽʥʩʴʢʠʤ ʨʠʪʦʨʦʤ ɯʩʦʢʨʘʪʦʤ, ʟʚʫʯʘʣʠ 

ʧʨʦʪʷʛʦʤ ʫʩʴʦʛʦ ʚʽʟʘʥʪʽʡʩʴʢʦʛʦ ʧʝʨʽʦʜʫ. 

ɯʤʧʝʨʩʴʢʠʡ ʫʨʷʜ, ʬʦʨʤʫʣʶʚʘʚ ʩʚʦʾ ʧʦʩʪʘʥʦʚʠ 

ʚ ʨʠʪʦʨʠʯʥʦʤʫ ʩʪʠʣʽ, ʱʦʙ ʟʨʦʙʠʪʠ ʾʭ ʙʽʣʴʰ 

ʫʨʦʯʠʩʪʠʤʠ ʽ ʪʘʢʠʤʠ, ʱʦʙ ʚʦʥʠ ʣʝʛʢʦ  

ʟʘʧʘʤ'ʷʪʦʚʫʚʘʣʠʩʴ [14, 72]. 

ɺʽʟʘʥʪʽʷ ʩʪʦʷʣʘ ʥʘ ʨʠʪʦʨʠʯʥʠʭ ʧʨʠʥʮʠʧʘʭ, 

ʷʢʽ ʜʦʧʦʤʦʛʣʠ ʩʬʦʨʤʫʚʘʪʠ ʦʩʦʙʣʠʚʠʡ ʢʣʘʩ, 

ʝʣʽʪʫ, ʢʫʜʠ ʚʭʦʜʠʣʠ ʽʤʧʝʨʘʪʦʨʠ ʽ ʽʤʧʝʨʘʪʨʠʮʽ, 

ʩʚʽʪʩʴʢʝ ʜʫʭʦʚʝʥʩʪʚʦ, ʻʧʠʩʢʦʧʠ, ʤʦʥʘʭʠ ʽ 

ʦʩʚʽʯʝʥʽ ʤʠʨʷʥʠ. ɼʫʭʦʚʥʦʶ ʩʢʨʽʧʦʶ 

ʨʽʟʥʦʨʽʜʥʠʭ ʰʘʨʽʚ ʚʠʩʪʫʧʘʣʘ ʨʠʪʦʨʠʢʘ ʘʙʦ 

çʩʧʽʣʢʫʚʘʥʥʷ ʙʫʢʚè. ʎʝ ʚʽʜʨʽʟʥʷʣʦ ʚʽʟʘʥʪʽʡʮʽʚ 

ʚʽʜ ʥʝʦʩʚʽʯʝʥʠʭ ʧʣʝʤʝʥ ʟʘ ʤʝʞʘʤʠ ʢʦʨʜʦʥʽʚ 

ʾʭʥʴʦʾ ʢʨʘʾʥʠ, ʟʘʧʦʙʽʛʘʣʦ ʚʽʜ ʟʤʽʰʘʥʥʷ ʟ 

ʚʘʨʚʘʨʘʤʠ, ʟʙʝʨʽʛʘʣʦ ʥʘʩʪʫʧʥʽʩʪʴ ʟ ʢʫʣʴʪʫʨʦʶ 

ʈʠʤʘ ʽ ɻʨʝʮʽʾ. ɹʽʣʴʰʽʩʪʴ ʨʠʪʦʨʠʯʥʠʭ ʪʚʦʨʽʚ 

ʧʨʠʟʥʘʯʘʣʠʩʷ ʜʣʷ ʯʠʪʘʥʥʷ ʚʛʦʣʦʩ ʜʨʫʟʷʤ ʘʙʦ 

ʽʤʧʝʨʘʪʦʨʫ ʽ ʡʦʛʦ ʧʨʠʜʚʦʨʥʠʤ [13]. ʊʘʢʽ 

ʯʠʪʘʥʥʷ ʙʫʣʠ ʫʧʦʜʽʙʥʝʥʽ ʪʝʘʪʨʘʣʽʟʦʚʘʥʦʤʫ 

ʜʽʡʩʪʚʫ ʽ ʦʪʨʠʤʫʚʘʣʠ ʢʨʠʪʠʯʥʫ ʦʮʽʥʢʫ ʚʽʜ 

ʛʣʷʜʘʯʽʚ. ʄʦʚʘ ʦʨʘʪʦʨʽʚ ʩʫʧʨʦʚʦʜʞʫʚʘʣʠʩʷ 

ʧʝʚʥʠʤʠ ʞʝʩʪʘʤʠ ʪʘ ʤʽʤʽʢʦʶ. ʍʚʘʣʝʙʥʽ ʦʜʠ, 

ʷʢʽ ʚʠʛʦʣʦʰʫʚʘʣʠʩʷ ʚʛʦʣʦʩ, ʤʦʛʣʠ ʙʫʪʠ 

ʩʢʣʘʜʝʥʽ ʚ ʨʽʯʥʠʮʶ ʙʠʪʚʠ ʘʙʦ ʙʫʜʴ-ʷʢʦʾ ʽʥʰʦʾ 

ʚʘʞʣʠʚʦʾ ʧʦʜʽʾ, ʚ ʪʦʤʫ ʯʠʩʣʽ, ʟ ʧʨʠʚʦʜʫ ʩʤʝʨʪʽ 

ʚʠʜʘʪʥʦʾ ʣʶʜʠʥʠ, ʘ ʪʘʢʦʞ ʜʣʷ ʚʠʭʚʘʣʷʥʥʷ 

(ʧʨʦʩʣʘʚʣʝʥʥʷ) ʽʤʧʝʨʘʪʦʨʘ. ʇʫʙʣʽʯʥʽ ʚʠʩʪʫʧʠ, 

ʱʦ ʚʠʭʚʘʣʷʣʠ ʽʤʧʝʨʘʪʦʨʘ, ʡʜʫʪʴ ʜʘʣʝʢʦ ʚ 

ʽʩʪʦʨʽʶ ʣʶʜʩʪʚʘ, ʘʣʝ ʢʣʘʩʠʯʥʘ ʬʦʨʤʘ 

ʩʬʦʨʤʫʚʘʣʘʩʷ ʧʨʠʙʣʠʟʥʦ ʚ V ʩʪʦʣʽʪʪʽ ʜʦ ʥʘʰʦʾ 

ʝʨʠ ʚ ɻʨʝʮʽʾ ʽ ʜʦ IV ʩʪʦʣʽʪʪʷ ʥʘʰʦʾ ʝʨʠ ʜʦʩʷʛʣʘ 

ʩʚʦʛʦ ʨʦʟʢʚʽʪʫ, ʦʩʪʘʪʦʯʥʦ ʟʘʪʚʝʨʜʠʣʘʩʴ ʽ ʙʫʣʘ 

ʢʦʜʠʬʽʢʦʚʘʥʘ ʜʘʚʥʴʦʛʨʝʮʴʢʠʤ ʢʦʤʝʜʽʦʛʨʘʬʦʤ ʽ 

ʤʘʡʩʪʨʦʤ ʥʦʚʦʘʪʪʠʯʥʦʾ ʢʦʤʝʜʽʾ ʄʝʥʘʥʜʨʦʤ [8, 

295].   ʎʝʨʝʤʦʥʽʘʣʴʥʽ ʚʽʪʘʥʥʷ-ʧʘʥʝʛʽʨʠʢʠ ʚ 

ɺʽʟʘʥʪʽʾ ʧʠʩʘʣʠʩʷ ʫ ʬʦʨʤʽ ʚʽʨʰʽʚ. 

ɺʽʟʘʥʪʽʡʩʴʢʠʤ ʧʘʥʝʛʽʨʠʢʘʤ ʙʫʣʘ ʚʣʘʩʪʠʚʘ 

ʪʝʥʜʝʥʮʽʷ ʟʛʘʜʢʠ ʢʦʥʢʨʝʪʥʠʭ ʜʝʪʘʣʝʡ, ʽʤʝʥ 

ʣʶʜʝʡ ʽ ʤʽʩʮʴ. ɼʝʷʢʽ ʧʘʥʝʛʽʨʠʢʠ ʙʫʣʠ ʧʨʦʩʪʦ 

ʩʪʠʣʽʩʪʠʯʥʠʤʠ ʚʧʨʘʚʘʤʠ ʽ ʥʽʢʦʣʠ ʥʝ 

ʚʠʤʦʚʣʷʣʠʩʷ ʧʫʙʣʽʯʥʦ. ʆʩʥʦʚʥʠʡ ʬʦʨʤʘʪ 

ʦʬʽʮʽʡʥʦʾ ʙʝʩʽʜʠ ʽʤʧʝʨʘʪʦʨʘ ʟ ʽʥʦʟʝʤʥʠʤ 

ʧʦʩʣʦʤ ʘʙʦ ʽʥʰʠʤ ʦʬʽʮʽʡʥʠʤ ʧʨʝʜʩʪʘʚʥʠʢʦʤ 

ʜʝʨʞʘʚʠ ʚʠʢʣʘʜʘʚʩʷ ʚ ʨʠʪʦʨʠʯʥʠʭ ʧʦʩʽʙʥʠʢʘʭ ʽ 

ʥʝ ʚʽʜʨʽʟʥʷʚʩʷ ʩʢʣʘʜʥʽʩʪʶ. ʆʨʘʪʦʨʫ ʚ 

ʮʝʨʝʤʦʥʽʘʣʴʥʦʤʫ ʚʠʩʪʫʧʫ ʥʘʣʝʞʘʣʦ ʟʛʘʜʘʪʠ 

ʧʦʭʦʜʞʝʥʥʷ ʽʤʧʝʨʘʪʦʨʘ, ʟʛʘʜʘʪʠ ʽʤʝʥʘ ʡʦʛʦ 

ʙʘʪʴʢʽʚ, ʧʨʠʻʤʥʦ ʚʽʜʛʫʢʥʫʪʠʩʷ ʧʨʦ ʟʦʚʥʽʰʥʽʩʪʴ 

ʽʤʧʝʨʘʪʦʨʘ ʽ ʡʦʛʦ ʯʝʩʥʦʪʠ, ʟʛʘʜʘʪʠ ʡʦʛʦ ʚʥʝʩʦʢ 

ʫ ʩʧʨʘʚʫ ʤʠʨʘ ʽ ʚʽʡʥʠ, ʨʦʟʢʨʠʪʠ ʪʘʢʽ ʷʢʦʩʪʽ ʷʢ 

ʤʫʜʨʽʩʪʴ, ʤʫʞʥʽʩʪʴ, ʩʧʨʘʚʝʜʣʠʚʽʩʪʴ ʽ 

ʙʣʘʛʦʯʝʩʪʷ. ʌʦʨʤʘ ʮʝʨʝʤʦʥʽʘʣʴʥʦʛʦ ʚʠʩʪʫʧʫ 

ʤʦʛʣʘ ʚʘʨʽʶʚʘʪʠʩʷ, ʜʝʷʢʽ ʤʦʤʝʥʪʠ ʩʚʽʜʦʤʦ 

ʚʪʨʘʯʘʣʠʩʷ, ʘ ʜʝʷʢʽ, ʥʘʚʧʘʢʠ, ʨʦʟʢʨʠʚʘʣʠʩʷ 

ʥʘʡʙʽʣʴʰ ʧʦʚʥʦ. ʆʜʥʘʢ, ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʜʝʷʢʽ 

ʚʽʣʴʥʦʩʪʽ, ʚʽʟʘʥʪʽʡʩʴʢʠʡ ʧʘʥʝʛʽʨʠʢ ʚʦʣʦʜʽʚ 

ʫʩʽʤʘ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʢʣʘʩʠʯʥʦʛʦ ʞʘʥʨʫ. 

ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʪʝ, ʱʦ ʚʽʟʘʥʪʽʡʩʴʢʽ ʨʠʪʦʨʠʢʠ 

ʥʘʜʘʚʘʣʠ ʚʝʣʠʢʝ ʟʥʘʯʝʥʥʷ ʜʦʪʨʠʤʘʥʥʶ 

ʩʪʘʥʜʘʨʪʥʦʛʦ ʬʦʨʤʘʪʫ, ʩʫʯʘʩʥʠʢʘ ʚʨʘʟʠʣʘ ʙʠ 

ʚʝʣʠʢʘ ʢʽʣʴʢʽʩʪʴ ʣʝʩʪʦʱʽʚ. ʆʙʨʘʟ ʽʤʧʝʨʘʪʦʨʘ 

ð ʮʝ ʦʙʨʘʟ ʉʦʥʮʷ (ʨʽʜʰʝ ʤʽʩʷʮʷ), ʱʦ ʥʝʩʝ 

ʪʝʧʣʦ ʽ ʩʚʽʪʣʦ ʚʩʴʦʤʫ ʩʚʽʪʫ. ʊʘʢ, ʚʽʟʘʥʪʽʡʩʴʢʠʡ 

ʯʝʨʥʝʮʴ, ʧʠʩʴʤʝʥʥʠʢ, ʬʽʣʦʩʦʬ, ʧʦʣʽʪʠʢ ʪʘ 

ʽʩʪʦʨʠʢ ʄʠʭʘʡʣʦ ʇʩʝʣʣ ʟʚʝʨʥʫʚʩʷ ʜʦ 

ʂʦʩʪʷʥʪʠʥʘ ʄʦʥʦʤʘʭʘ: çɯʤʧʝʨʘʪʦʨ ʉʦʥʮʷ! ʏʠ 

ʤʦʞʝ ʭʪʦ-ʥʝʙʫʜʴ ʟʚʠʥʫʚʘʪʠʪʠ ʤʝʥʝ ʚ ʪʦʤʫ, ʱʦ 

ʷ ʥʘʟʚʘʚ ʚʘʩ ʮʠʤ ʽʤ'ʷʤ, ʷʢʝ ʪʘʢ ʚʘʤ ʧʽʜʭʦʜʠʪʴ? 

ʊʚʦʾʤ ʢʨʫʛʦʤ ʯʝʩʥʦʪ, ʪʚʦʻʶ ʰʚʠʜʢʽʩʪʶ 

ʽʥʪʝʣʝʢʪʫ, ʪʚʦʻʶ ʧʨʠʨʦʜʥʦʶ ʧʠʰʥʦʪʦʶ ʽ 

ʪʚʦʻʶ ʩʷʶʯʦʶ ʢʨʘʩʦʶ, ʪʠ ʧʽʜʢʦʨʶʚʘʚ ʚʩʽʭ ʥʘ 

ʮʽʡ ʟʝʤʣʽ. ʄʦʚʘ ʽʤʧʝʨʘʪʦʨʘ ʫʧʦʜʽʙʥʶʶʯʠ 

ʧʨʦʤʦʚʠ ɼʝʤʦʩʬʝʥʘ, ɯʩʦʢʨʘʪʘ ʽ ʃʽʩʽʷ. ɺʽʥ 

ʟʘʯʘʨʦʚʫʻ ʩʚʦʾʭ ʩʣʫʭʘʯʽʚ ʪʘʢ ʩʘʤʦ, ʷʢ 

ʟʘʯʘʨʦʚʫʶʪʴ ʆʜʠ ʇʽʥʜʘʨʘ ʽ ʉʘʧʬʦè [9, 134]. 

ɯʤʧʝʨʘʪʦʨʘ ʱʝʜʨʝ ʭʚʘʣʠʣʠ ʟʘ ʡʦʛʦ 
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ʧʨʠʭʠʣʴʥʽʩʪʴ, ʙʣʘʛʦʯʝʩʪʷ, ʡʦʛʦ ʚʽʡʩʴʢʦʚʫ 

ʜʦʙʣʝʩʪʴ ʽ ʙʝʟʣʽʯ ʽʥʰʠʭ ʜʦʩʪʦʾʥʩʪʚ. ɸʣʝ ʪʽʣʴʢʠ 

ʻʜʠʥʠʡ ʽʤʧʝʨʘʪʦʨ ʄʘʥʫʾʣ ʂʦʤʥʽʥ ʥʝ ʧʨʠʡʥʷʚ 

ʣʝʩʪʦʱʽ ʧʦʜʽʙʥʦʛʦ ʨʦʜʫ ʽ ʟʨʦʙʠʚ ʜʦʛʘʥʫ 

ɼʝʤʝʪʨʽʦʩʫ ʍʨʽʟʦʣʦʨʫ, ʥʘʢʘʟʘʚʰʠ ʡʦʤʫ 

ʧʨʠʙʦʨʢʘʪʠ ʩʚʦʶ ʤʦʚʫ. 

ɺʠʤʘʛʘʶʯʠ ʚʽʜ ʛʣʷʜʘʯʽʚ ʙʝʟʟʘʩʪʝʨʝʞʥʦʾ 

ʚʽʨʥʦʩʪʽ ʽʤʧʝʨʘʪʦʨʩʴʢʽʡ ʚʣʘʜʽ, ʦʨʘʪʦʨ ʜʘʚʘʚ 

ʧʨʠʚʽʜ ʟʘʩʫʤʥʽʚʘʪʠʩʷ ʚ ʩʚʦʾʡ ʱʠʨʦʩʪʽ. ʊʘʢ, 

ʦʨʘʪʦʨ ʽ ʤʦʥʘʭ ʄʘʥʫʝʣʴ ʍʦʣʦʙʦʣʦʩ ʙʫʚ 

ʧʦʥʽʚʝʯʝʥʠʡ, ʧʦʤʽʱʝʥʠʡ ʫ ʚ'ʷʟʥʠʮʶ ʽ ʟʘʩʣʘʥʠʡ 

ʟʘ ʥʘʢʘʟʦʤ ʄʠʭʘʡʣʘ VIII ʇʝʣʝʡʦʣʦʛʦʩʘ. 

ʄʘʥʫʝʣʴ ʍʦʣʦʙʦʣʦʩ ʚʽʜʢʨʠʪʦ ʥʝʥʘʚʠʜʽʚ 

ʮʝʨʢʦʚʥʫ ʧʦʣʽʪʠʢʫ, ʱʦ ʧʨʦʚʦʜʠʣʘʩʷ ʄʠʭʘʡʣʦʤ 

VIII ʇʝʣʝʡʦʣʦʛʦʩʦʤ [18,10]. ʆʜʥʘʢ 

ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʮʝʡ ʬʘʢʪ, ʚ ʦʜʥʽʡ ʽʟ ʩʚʦʻʾ 

ʈʽʟʜʚʷʥʦʾ ʧʨʦʤʦʚʠ ʚʽʥ ʧʦʨʽʚʥʶʚʘʚ ʽʤʧʝʨʘʪʦʨʘ ʟ 

ʦʢʝʘʥʦʤ ʙʣʘʛʦʜʘʪʽ, ʟʦʣʦʪʦʶ ʨʽʢʦʶ ʽ ʉʦʥʮʝʤ, 

ʱʦ ʩʭʦʜʠʪʴ ʥʘ ʩʭʦʜʽ. ʋ ʧʨʦʤʦʚʽ, ʷʢʫ ʚʽʥ 

ʚʠʛʦʣʦʩʠʚ ʥʘ ɺʦʜʦʭʨʝʱʘ, ʡʤʦʚʽʨʥʦ, ʚ 1273 

ʨʦʮʽ, ʚʽʥ ʚʠʭʚʘʣʷʚ ʷʢʦʩʪʽ ʄʠʭʘʡʣʘ VIII 

ʇʝʣʝʡʦʣʦʛʦʩʘ ʽ ʟʚʦʜʠʚ ʾʭ ʜʦ ʚʠʱʦʾ ʤʦʜʝʣʽ 

ʯʝʩʥʦʪʠ, ʧʨʠ ʮʴʦʤʫ ʯʽʪʢʦ ʫʩʚʽʜʦʤʣʶʶʯʠ, ʱʦ 

ʽʤʧʝʨʘʪʦʨ ʟʘʡʥʷʚ ʪʨʦʥ ʟʘʚʜʷʢʠ ʨʷʜʫ ʟʨʘʜ ʽ 

ʚʙʠʚʩʪʚ [11, 252]. ʉʣʽʜ ʧʘʤ'ʷʪʘʪʠ, ʱʦ ʦʨʘʪʦʨʠ, 

ʷʢʽ ʣʝʩʪʠʣʠ ʽʤʧʝʨʘʪʦʨʫ ʥʘ ʰʢʦʜʫ ʽʩʪʠʥʽ, 

ʨʦʟʛʣʷʜʘʣʠ ʡʦʛʦ ʷʢ çʧʦʤʘʟʘʥʠʢʘ ɹʦʞʦʛʦè, 

ʩʚʷʱʝʥʥʫ ʦʩʦʙʫ, ʷʢʘ ʫʦʩʦʙʣʶʚʘʣʘ çʮʘʨʩʪʚʦ 

ɹʦʞʝè ʥʘ ʟʝʤʣʽ. ɯʤʧʝʨʘʪʦʨʩʴʢʘ ʚʣʘʜʘ ʫ ɺʽʟʘʥʪʽʾ 

ʤʘʣʘ ʘʙʩʦʣʶʪʥʠʡ ʩʘʢʨʘʣʴʥʠʡ ʩʝʥʩ. ɯʜʝʾ 

ʙʦʞʝʩʪʚʝʥʥʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʚʣʘʜʠ ʤʦʥʘʨʭʘ 

ʣʝʞʘʣʘ ʚ ʦʩʥʦʚʽ ʩʦʮʽʘʣʴʥʦʾ ʧʦʢʽʨʥʦʩʪʽ. ʑʝ ʚ IV 

ʩʪʦʣʽʪʪʽ ʩʚʷʱʝʥʠʢ ʽ ʙʦʛʦʩʣʦʚ ɭʚʩʝʚʽʡ 

ʂʝʩʘʨʽʡʩʴʢʠʡ ʩʬʦʨʤʫʣʶʚʘʚ ʪʝʦʨʽʶ ʧʨʦ ʪʝ, ʱʦ 

ʽʤʧʝʨʘʪʦʨ ʦʪʨʠʤʫʚʘʚ ʚʣʘʜʫ ʟ ʚʦʣʽ ɹʦʛʘ ʟʝʤʣʽ, ʘ 

ʽʜʝʦʣʦʛʽʷ ʟʘʭʽʜʥʠʭ ʽ ʩʭʽʜʥʠʭ ʨʠʤʣʷʥ ʩʪʘʥʦʚʠʣʘ 

ʻʜʠʥʝ ʮʽʣʝ, ʘʣʝ ʟ ʧʝʨʝʚʘʛʦʶ ɺʽʟʘʥʪʽʾ [11, 253]. 

ʋʨʦʯʠʩʪʽ ʧʨʦʤʦʚʠ ʫ ʚʽʨʰʦʚʘʥʽʡ ʬʦʨʤʽ ʥʘ 

ʯʝʩʪʴ ʽʤʧʝʨʘʪʦʨʘ ʚʠʤʦʚʣʷʣʠʩʷ ʚ ʩʚʷʪʘ ʈʽʟʜʚʘ 

ʍʨʠʩʪʦʚʦʛʦ ʽ ʍʨʝʱʝʥʥʷ ɻʦʩʧʦʜʥʴʦʛʦ, ʧʽʩʣʷ 

ʟʘʢʽʥʯʝʥʥʷ ʦʬʽʮʽʡʥʦʾ ʯʘʩʪʠʥʠ ʚ 

ʽʤʧʝʨʘʪʦʨʩʴʢʦʤʫ ʧʘʣʘʮʽ ʚʣʘʰʪʦʚʫʚʘʣʠʩʷ 

ʙʝʥʢʝʪʠ. ʆʜʥʽʻʶ ʟ ʧʝʨʰʠʭ ʟʥʘʤʝʥʥʠʭ ʧʨʦʤʦʚ 

ʚʽʟʘʥʪʽʡʩʴʢʠʭ ʦʨʘʪʦʨʽʚ ʩʪʘʻ ʧʘʥʝʛʽʨʠʢ ʥʘ ʯʝʩʪʴ 

ʃʝʚʘ VI, ʚʠʛʦʣʦʰʝʥʠʡ 6 ʩʽʯʥʷ 901 ʨʦʢʫ, ʧʽʩʣʷ 

ʯʦʛʦ ʽʤʧʝʨʘʪʦʨʦʤ ʙʫʣʦ ʜʘʥʦ ʙʘʥʢʝʪ [12, 30]. 

ʅʝʟʘʙʘʨʦʤ ʪʘʢʽ ʧʨʠʡʦʤʠ ʩʪʘʶʪʴ ʯʘʩʪʠʥʦʶ 

ʧʨʠʜʚʦʨʥʦʛʦ ʦʙʨʷʜʫ. ʋ ʜʝʩʷʪʦʤʫ ʩʪʦʣʽʪʪʽ 

ʙʘʥʢʝʪʠ ʙʫʣʠ ʞʚʘʚʽ ʪʘʥʮʷʤʠ, ʷʢʽ ʚʠʢʦʥʫʚʘʣʠʩʷ 

ʧʽʜ ʟʚʫʢʠ ʦʨʛʘʥʫ. ɻʽʤʥʘʩʪʠʢʘ, ʘʢʨʦʙʘʪʠʢʘ ʪʘ 

ʽʥʰʽ ʮʠʨʢʦʚʽ ʨʦʟʚʘʛʠ ʙʫʣʠ ʦʙʦʚ'ʷʟʢʦʚʠʤ 

ʘʪʨʠʙʫʪʦʤ ʧʨʠʜʚʦʨʥʠʭ ʨʦʟʚʘʛ. ʊʘʥʮʶʨʠʩʪʠ ʽ 

ʩʧʽʚʘʢʠ, ʤʫʟʠʢʘʥʪʠ ʪʘ ʦʨʛʘʥʽʩʪʠ ʧʦʪʽʰʘʣʠ ʩʣʫʭ 

ʽʤʧʝʨʘʪʦʨʘ, ʷʢʠʡ ʩʠʜʽʚ ʧʦ ʮʝʥʪʨʫ ʟʘʣʘ. ɼʦ XII 

ʩʪʦʣʽʪʪʷ ʦʩʦʙʣʠʚʦʾ ʧʦʧʫʣʷʨʥʦʩʪʽ ʥʘʙʫʣʠ 

ʤʫʟʠʯʥʦ-ʪʝʘʪʨʘʣʽʟʦʚʘʥʽ ʚʠʩʪʘʚʠ, ʜʝ 

ʟʤʽʰʫʚʘʣʠʩʷ ʚʠʩʪʫʧʠ ʞʦʥʛʣʝʨʽʚ, ʛʽʤʥʘʩʪʽʚ, 

ʙʦʨʮʽʚ, ʩʧʽʚʘʢʽʚ, ʙʣʘʟʥʽʚ (ʯʘʩʪʦ ʢʘʨʣʠʢʠ), 

ʪʘʥʮʶʨʠʩʪʽʚ ʯʦʣʦʚʽʯʦʾ ʽ ʞʽʥʦʯʦʾ ʩʪʘʪʽ, 

ʘʢʨʦʙʘʪʽʚ ʥʘ ʚʝʨʙʣʶʜʘʭ, ʭʦʨʫ ʻʚʥʫʭʽʚ, 

ʟʚʫʯʘʥʥʷ ʦʨʛʘʥʽʚ, ʢʘʩʪʘʥʴʻʪ ʽ ʣʽʨ. ʇʽʩʣʷ 

ʙʘʥʢʝʪʫ ʧʨʠʜʚʦʨʥʠʤ ʦʨʘʪʦʨʦʤ ʥʘʜʘʚʘʣʘʩʷ 

ʤʦʞʣʠʚʽʩʪʴ ʧʨʝʜʩʪʘʚʠʪʠ ʽʤʧʝʨʘʪʦʨʦʚʽ ʩʚʦʾʭ 

ʥʘʡʙʽʣʴʰ ʪʘʣʘʥʦʚʠʪʠʭ ʫʯʥʽʚ, ʷʢ ʮʝ ʙʫʣʦ 

ʟʨʦʙʣʝʥʦ ʄʠʭʘʡʣʦʤ ʇʩʝʣʣʦʤ ʥʘ ʩʚʷʪʽ 

ɺʦʜʦʭʨʝʱʘ ɻʦʩʧʦʜʥʷ ʤʽʞ 1045 ʽ 1050 ʨʦʢʘʤʠ. 

çʆ, ʩʘʤʠʡ ʩʚʷʱʝʥʥʠʡ ɯʤʧʝʨʘʪʦʨ, ʪʠ ʙʘʯʠʰ ʮʽ 

ʩʚʷʱʝʥʥʽ ʽ ʬʽʣʦʩʦʬʩʴʢʽ ʟʙʦʨʠ; ʚʩʽ ʚʦʥʠ ð 

ʧʣʦʜʠ ʚʽʜ ʤʦʛʦ ʥʘʩʘʜʞʝʥʥʷ ʽ ʚʩʝ ʧʠʣʠ ʟ ʤʦʾʭ 

ʜʞʝʨʝʣè [5, 157]. ɺʠʥʠʢʘʻ ʩʧʨʘʚʝʜʣʠʚʝ 

ʟʘʧʠʪʘʥʥʷ: ʱʦ ʩʧʦʜʽʚʘʣʠʩʷ ʦʪʨʠʤʘʪʠ ʦʨʘʪʦʨʠ 

ʚʽʜ ʾʭ ʱʝʜʨʦʾ ʧʦʭʚʘʣʠ ʽʤʧʝʨʘʪʦʨʘ? ɿ ʦʜʥʦʛʦ 

ʙʦʢʫ, ʚʦʥʠ ʭʦʪʽʣʠ, ʙʫʪʠ ʚʠʟʥʘʥʽ ʽ ʧʨʝʜʩʪʘʚʣʝʥʽ 

ʚʽʟʘʥʪʽʡʩʴʢʽʡ ʘʨʠʩʪʦʢʨʘʪʽʾ, ʘ ʧʨʠ ʦʩʦʙʣʠʚʽʡ 

ʫʜʘʯʽ ʽ ʩʘʤʦʤʫ ʽʤʧʝʨʘʪʦʨʫ. ʍʚʘʣʝʙʥʽ ʧʨʦʤʦʚʠ 

ʧʨʦʩʫʚʘʣʠ ʽʥʜʠʚʽʜʫʘʣʴʥʽ ʪʘ ʢʦʣʝʢʪʠʚʥʽ 

ʽʥʪʝʨʝʩʠ. ɿ ʮʽʻʶ ʤʝʪʦʶ ʙʘʛʘʪʦ ʟ ʘʤʙʽʪʥʠʭ 

ʨʠʪʦʨʽʚ ʰʫʢʘʣʠ ʜʝʨʞʘʚʥʦʾ ʬʽʥʘʥʩʦʚʦʾ 

ʧʽʜʪʨʠʤʢʠ. ʇʨʦʤʦʚʮʽ ʪʘʢʦʞ ʞʘʜʘʣʠ ʫʚʘʛʠ, 

ʧʦʚʘʛʠ ʽ ʦʧʣʝʩʢʽʚ. ɸʫʜʠʪʦʨʽʷ ʦʨʘʪʦʨʽʚ ʧʦʣʷʛʘʣʘ 

ʥʝ ʪʽʣʴʢʠ ʟ ʯʣʝʥʽʚ ʽʤʧʝʨʘʪʦʨʩʴʢʦʾ ʨʦʜʠʥʠ, ʘʣʝ 

ʪʘʢʦʞ ʟ ʧʨʠʜʚʦʨʥʠʭ, ʚʯʝʥʠʭ, ʧʦʝʪʽʚ, 

ʭʫʜʦʞʥʠʢʽʚ ʽ ʚʽʜʦʤʠʭ ʘʨʭʽʪʝʢʪʦʨʽʚ. ʇʨʦʤʦʚʮʽ 

ʧʨʠʢʨʘʰʘʣʠ ʩʚʦʾ ʧʘʥʝʛʽʨʠʢʠ, ʦʜʥʘʢ ʥʝ 

ʚʽʜʩʪʫʧʘʣʠ ʚʽʜ ʧʨʘʚʜʠ ʽ ʚ ʮʴʦʤʫ ʩʝʥʩʽ 

ʧʘʥʝʛʽʨʠʢʠ ʮʽʥʥʽ ʽ ʷʢ ʽʩʪʦʨʠʯʥʽ ʜʞʝʨʝʣʘ, ʽʥʦʜʽ 

ʚʦʥʠ ʥʘʜʘʚʘʣʠ ʮʽʥʥʫ ʽʥʬʦʨʤʘʮʽʶ, ʷʢʫ ʥʝ 

ʤʦʞʥʘ ʙʫʣʦ ʟʥʘʡʪʠ ʚ ʽʥʰʠʭ ʜʞʝʨʝʣʘʭ [7, 125-

131]. 

ʊʘʢ, ʽʩʪʦʨʠʢ ʄ. ɸʪʪʘʣʽʘʪ ʧʠʰʝ, ʱʦ 

ʂʦʩʪʷʥʪʠʥ X ʣʶʙʠʚ ʨʦʟʚʘʞʘʪʠ ʩʚʦʾʭ ʧʽʜʜʘʥʠʭ, 

ʜʝʤʦʥʩʪʨʫʶʯʠ ʝʢʟʦʪʠʯʥʠʭ ʪʚʘʨʠʥ. ʄʠʭʘʡʣʦ 

ʇʩʝʣʣ ʚ ʧʨʦʤʦʚʽ, ʷʢʫ ʚʽʥ ʚʠʛʦʣʦʩʠʚ ʥʘʚʝʩʥʽ 

1043 ʨʦʢʫ ʨʦʟʧʦʚʽʜʘʻ ʧʨʦ ʩʣʦʥʽʚ, ʷʢʽ ʙʫʣʠ 

ʧʽʜʥʝʩʝʥʽ ʚʽʟʘʥʪʽʡʩʴʢʦʤʫ ʽʤʧʝʨʘʪʦʨʫ 

ʽʥʦʟʝʤʥʠʤʠ ʧʦʩʣʘʤʠ. ʉʣʦʥʽʚ ʥʘʚʯʠʣʠ ʚʩʪʘʚʘʪʠ 

ʥʘ ʢʦʣʽʥʘ ʧʝʨʝʜ ʧʨʝʩʪʦʣʦʤ ʽʤʧʝʨʘʪʦʨʘ ʽ 

ʪʦʨʢʘʪʠʩʷ ʣʦʙʦʤ ʜʦ ʟʝʤʣʽ. ɺ ʷʢʽʡʩʴ ʤʽʨʽ 

ʦʨʘʪʦʨʠ ʧʨʦʧʘʛʫʚʘʣʠ ʧʦʣʽʪʠʢʫ ʽʤʧʝʨʽʾ, 

ʬʦʨʤʫʚʘʣʠ ʩʪʘʚʣʝʥʥʷ ʥʘʩʝʣʝʥʥʷ ʜʦ ʪʽʻʾ ʯʠ 

ʽʥʰʦʾ ʧʦʜʽʾ [3, 537]. 

ʊʚʦʨʯʽʩʪʴ ʚʽʟʘʥʪʽʡʩʴʢʠʭ ʦʨʘʪʦʨʽʚ ʤʦʞʥʘ 

ʙʫʣʦ ʧʦʨʽʚʥʷʪʠ ʟ ʯʘʢʣʫʥʩʪʚʦʤ, ʪʘʢʘ ʙʫʣʘ ʩʠʣʘ 

ʾʭ ʩʣʦʚʘ. ɺʨʘʞʝʥʥʷ, ʚʠʨʦʙʣʝʥʝ ʾʭ ʩʣʦʚʝʩʥʠʤ 

ʯʘʢʣʫʥʩʪʚʦʤ, ʙʫʣʦ ʚʘʞʣʠʚʠʤ ʜʣʷ ʾʭ ʨʝʧʫʪʘʮʽʾ. 

ɺʽʟʘʥʪʽʡʩʴʢʘ ʧʨʠʜʚʦʨʥʘ ʢʫʣʴʪʫʨʘ ʙʫʣʘ ʟʥʘʯʥʦ 

ʙʽʣʴʰ ʩʪʨʠʤʘʥʦʶ, ʥʽʞ ʢʫʣʴʪʫʨʘ ɿʘʭʦʜʫ 

ʩʝʨʝʜʥʴʦʚʽʯʯʷ, ʥʘʧʨʠʢʣʘʜ, ʜʦ ʧʦʯʫʪʪʷ ʣʶʙʦʚʽ 

ʩʪʘʚʠʣʠʩʷ ʥʝ ʟ ʪʦʯʢʠ ʟʦʨʫ ʙʣʘʛʦʩʣʦʚʝʥʥʦʛʦ 

ʜʘʨʫʥʢʘ, ʜʘʨʦʚʘʥʦʛʦ ʅʝʙʝʩʘʤʠ, ʘ ʣʶʙʦʚ ʫ 

ɺʽʟʘʥʪʽʾ ʨʦʟʛʣʷʜʘʣʘʩʷ ʷʢ ʘʢʪ, ʩʭʚʘʣʝʥʠʡ 

ʅʝʙʝʩʘʤʠ. ʇʨʠʜʚʦʨʥʘ ʢʫʣʴʪʫʨʘ ɺʽʟʘʥʪʽʾ 

ʧʦʩʪʫʧʦʚʦ ʙʘʣʘʥʩʫʚʘʣʘ ʚ ʩʪʦʨʦʥʫ ʩʪʚʦʨʝʥʥʷ 

ʧʦʚʥʦʮʽʥʥʦʛʦ ʝʪʠʢʝʪʫ ʟʘ ʘʥʘʣʦʛʽʻʶ ʜʦ 
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ʧʨʠʜʚʦʨʥʦʛʦ ʝʪʠʢʝʪʫ, ʷʢʠʡ ʙʫʚ ʧʨʠʡʥʷʪʠʡ ʚ 

ʅʽʤʝʯʯʠʥʽ ʽ ʌʨʘʥʮʽʾ, ʧʦʯʠʥʘʶʯʠ ʟ X ʩʪʦʣʽʪʪʷ. 

ʋ ʩʧʝʮʽʘʣʴʥʠʭ ʢʥʠʛʘʭ ʜʝʪʘʣʴʥʦ ʦʧʠʩʫʚʘʣʠʩʷ 

ʪʦʥʢʦʱʽ ʧʨʠʜʚʦʨʥʠʭ ʨʠʪʫʘʣʽʚ, ʘ ʪʘʢʦʞ ʧʦʨʷʜʦʢ 

ʽʤʧʝʨʘʪʦʨʩʴʢʠʭ ʚʝʩʽʣʣʷʭ [1, 396]. 

ɿʘʭʽʜ ʩʬʦʨʤʫʚʘʚ ʧʨʠʜʚʦʨʥʠʡ ʦʙʨʘʟ ʷʢ 

ʽʜʝʘʣʴʥʝ ʩʝʨʝʜʦʚʠʱʝ ʜʣʷ ʢʫʣʴʪʠʚʫʚʘʥʥʷ ʛʨʘʮʽʾ, 

ʝʩʪʝʪʠʢʠ, ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʾ ʧʝʨʝʚʘʛʠ, ʙʦʡʦʚʠʭ 

ʤʠʩʪʝʮʪʚ, ʜʦʢʣʘʚ ʥʝʡʤʦʚʽʨʥʠʭ ʟʫʩʠʣʴ ʜʣʷ 

ʽʜʝʘʣʽʟʘʮʽʾ ʨʦʣʽ ʧʨʠʜʚʦʨʥʦʛʦ. ʆʜʥʘʢ ʥʝʛʘʪʠʚʥʝ 

ʩʪʘʚʣʝʥʥʷ ʜʦ ʧʨʠʜʚʦʨʥʠʭ ʧʨʦʥʠʟʫʻ ʟʘʭʽʜʥʫ 

ʣʽʪʝʨʘʪʫʨʫ, ʧʦʯʠʥʘʶʯʠ ʚʽʜ ʪʚʦʨʽʚ ʬʽʣʦʩʦʬʘ-

ʥʝʦʧʣʘʪʦʥʽʢʘ ɸʥʽʮʽʷ ɹʦʝʮʽʷ ʜʦ ʧʠʩʴʤʝʥʥʠʢʘ 

ɼʞʦʥʘ ʉʝʣʩʙʝʨʽ, ʽʪʘʣʽʡʩʴʢʦʛʦ ʛʫʤʘʥʽʩʪʘ ɽʥʝʷ 

ʉʽʣʴʚʽʷ ʇʽʢʢʦʣʦʤʽʥʽ, ʘʥʛʣʽʡʩʴʢʦʛʦ 

ʧʨʠʜʚʦʨʥʦʛʦ, ʧʦʝʪʘ ʽ ʧʠʩʴʤʝʥʥʠʢʘ ʩʝʨʘ 

ʋʦʣʪʝʨʘ ʈʦʣʽ. ʅʘʚʽʪʴ ʚʽʟʘʥʪʽʡʩʴʢʠʡ ʛʝʥʝʨʘʣ 

ʂʘʪʘʢʘʣʦʥ ʂʝʢʘʫʤʝʥʦʩ, ʡʤʦʚʽʨʥʦ, ʥʝ 

ʘʨʠʩʪʦʢʨʘʪʠʯʥʦʛʦ ʧʦʭʦʜʞʝʥʥʷ, ʥʘʧʠʩʘʚ 

ʧʦʩʽʙʥʠʢ ʟ ʚʠʞʠʚʘʥʥʷ ʚ ʽʤʧʝʨʘʪʦʨʩʴʢʦʤʫ 

ʧʘʣʘʮʽ. ɺ ʮʽʣʦʤʫ, ɺʽʟʘʥʪʽʷ ʪʨʘʥʩʣʶʚʘʣʘ 

ʧʦʟʠʪʠʚʥʠʡ ʦʙʨʘʟ ʧʨʠʜʚʦʨʥʦʛʦ 

ʽʤʧʝʨʘʪʦʨʩʴʢʦʛʦ ʜʚʦʨʘ. 

ʇʨʠʜʚʦʨʥʘ ʢʫʣʴʪʫʨʘ ɸʥʛʣʽʾ ʚ ʧʝʨʰʽʡ 

ʧʦʣʦʚʠʥʽ XVII ʩʪʦʣʽʪʪʷ ʪʨʘʥʩʣʶʚʘʣʘ ʩʭʦʞʽ 

ʬʫʥʢʮʽʦʥʘʣʴʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʧʨʠʜʚʦʨʥʦʾ 

ʢʫʣʴʪʫʨʠ ʢʦʨʦʣʽʚʩʴʢʦʛʦ ʜʚʦʨʫ ʟ ɺʽʟʘʥʪʽʻʶ. 

ɺʦʥʠ ʫʢʣʘʜʘʣʠʩʷ ʟ ʦʜʥʦʛʦ ʙʦʢʫ ʚ ʜʝʤʦʥʩʪʨʘʮʽʾ 

ʤʦʛʫʪʥʦʩʪʽ ʜʝʨʞʘʚʠ ʯʝʨʝʟ ʧʨʠʟʤʫ ʤʫʟʠʯʥʦʾ-

ʪʝʘʪʨʘʣʽʟʦʚʘʥʠʭ ʚʠʩʪʘʚ ʽ ʫʨʦʯʠʩʪʠʭ ʧʨʠʡʦʤʽʚ, 

ʘ, ʟ ʽʥʰʦʛʦ ʙʦʢʫ, ʢʫʣʴʪʫʨʘ ʘʥʛʣʽʡʩʴʢʦʛʦ ʜʚʦʨʫ 

ˇʨʫʥʪʫʚʘʣʘʩʷ ʥʘ ʩʣʘʚʣʝʥʥʽ ʤʦʥʘʨʭʘ, ʧʽʜʥʝʩʝʥʽ 

ʡʦʛʦ ʜʦʩʪʦʾʥʩʪʚ, ʭʚʘʣʝʙʥʠʭ ʦʜ ʫ ʚʽʨʰʦʚʘʥʽʡ 

ʬʦʨʤʽ, ʷʢʽ ʩʪʘʚʘʣʠ ʯʘʩʪʠʥʦʶ ʫʷʚʣʝʥʴ 

ʧʨʠʜʚʦʨʥʠʭ ʄʘʩʦʢ. ʆʜʥʘʢ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ 

ɺʽʟʘʥʪʽʾ ʘʥʛʣʽʡʩʴʢʽ ʘʨʠʩʪʦʢʨʘʪʠ, ʥʝʟʚʘʞʘʶʯʠ 

ʥʘ ʯʠʩʣʝʥʥʽ ʯʚʘʨʠ ʤʽʞ ʨʽʟʥʠʤʠ 

ʘʨʠʩʪʦʢʨʘʪʠʯʥʠʤʠ ʬʨʘʢʮʽʷʤʠ, ʧʨʦʷʚʣʷʣʠ 

ʤʦʥʦʣʽʪʥʫ ʻʜʥʽʩʪʴ ʘʞ ʜʦ ʧʦʜʽʡ, ʷʢʽ ʧʨʠʚʝʣʠ ʜʦ 

ʛʨʦʤʘʜʷʥʩʴʢʦʾ ʚʽʡʥʠ ʚ ɸʥʛʣʽʾ [16, 86]. 

ɺʠʩʥʦʚʢʠ. ʅʝʤʦʞʣʠʚʦ ʫʷʚʠʪʠ, ʷʢʦʶ ʙʫʣʘ 

ʙ ɿʘʭʽʜʥʘ ɭʚʨʦʧʘ ʩʴʦʛʦʜʥʽ, ʷʢʙʠ ʥʘ ʢʘʨʪʽ ʩʚʽʪʫ 

ʥʽʢʦʣʠ ʥʝ ʽʩʥʫʚʘʣʦ ɺʽʟʘʥʪʽʾ. ɺʽʟʘʥʪʽʡʩʴʢʘ 

ʪʠʩʷʯʦʣʽʪʥʷ ʮʠʚʽʣʽʟʘʮʽʷ ʩʧʨʘʚʠʣʘ ʚʝʣʠʯʝʟʥʠʡ 

ʚʧʣʠʚ ʥʘ ʢʫʣʴʪʫʨʫ ʙʘʛʘʪʴʦʭ ʢʨʘʾʥ ʩʚʽʪʫ. 

ɺʟ̔ʘʥʪʽʡʩʴʢʘ ʽʤʧʝʨʽʷ ʩʣʫʞʠʣʘ ʙʫʬʝʨʦʤ ʤʽʞ 

ɿʘʭʽʜʥʦʶ ʯʘʩʪʠʥʦʶ ɭʚʨʦʧʠ ʽ ʘʨʤʽʻʶ ʽʩʣʘʤʫ. 

ɺʽʟʘʥʪʽʡʩʴʢʘ ʮʠʚʽʣʽʟʘʮʽʷ ʥʝ ʙʫʣʘ ʩʭʦʞʘ ʥʽ 

ʥʘ ʷʢʫ ʽʥʰʫ. ɺʞʝ ʟʘ ʯʘʩʠ ʧʨʘʚʣʽʥʥʷ ʽʤʧʝʨʘʪʦʨʘ 

ʖʩʪʠʥʽʘʥʘ ɺʝʣʠʢʦʛʦ, ʢʦʣʠ ʽʤʧʝʨʽʾ 

ʥʘʣʽʯʫʚʘʣʦʩʴ ʙʣʠʟʴʢʦ ʜʚʦʭʩʦʪ  ʨʦʢʽʚ, ʾʾ 

ʢʫʣʴʪʫʨʘ ʧʽʜʥʷʣʘʩʷ ʜʦ ʢʘʪʝʛʦʨʽʾ ʚʽʯʥʦʛʦ ʽ 

ʥʝʟʤʽʥʥʦʛʦ. ɺʽʟʘʥʪʽʡʩʴʢʠʡ ʽʤʧʝʨʘʪʦʨʩʴʢʠʡ 

ʜʚʽʨ, ʟ ʡʦʛʦ ʫʣʝʩʣʠʚʠʤʠ ʧʨʦʤʦʚʘʤʠ, ʽʥʪʨʠʛʘʤʠ, 

ʢʦʥʬʣʽʢʪʘʤʠ ʚʦʨʦʛʫʶʯʠʭ ʫʛʨʫʧʦʚʘʥʴ, 

ʥʘʢʣʝʧʦʤ, ʚʩʽʣʷʢʠʤʠ ʣʶʜʩʴʢʠʤʠ ʚʘʜʘʤʠ, ʘ 

ʪʘʢʦʞ ʩʫʚʦʨʦʶ ʽʻʨʘʨʭʽʯʥʦʶ ʩʠʩʪʝʤʦʶ, 

ʥʝʩʢʽʥʯʝʥʥʦʶ ʙʦʨʦʪʴʙʦʶ ʟʘ ʙʣʠʟʴʢʽʩʪʴ ʜʦ 

ʽʤʧʝʨʘʪʦʨʘ, ʜʚʦʾʩʪʠʤ ʩʪʘʚʣʝʥʥʷʤ ʜʦ ʩʪʘʪʫʩʫ 

ʞʽʥʢʠ ʚ ʩʫʩʧʽʣʴʩʪʚʽ, ʷʢ ʥʽʷʢʠʡ ʽʥʰʠʡ ʜʚʽʨ, ʙʫʚ 

ʙʣʠʟʴʢʠʡ ʜʦ ʘʥʛʣʽʡʩʴʢʦʛʦ ʢʦʨʦʣʽʚʩʴʢʦʛʦ ʜʚʦʨʫ 

ʝʧʦʭʠ ɺʽʜʨʦʜʞʝʥʥʷ. ʗʢ ʽ ʚ ʘʥʛʣʽʡʩʴʢʦʤʫ ʜʚʦʨʽ 

ʯʘʩʽʚ ɻʝʥʨʽʭʘ VIII, ɭʣʠʟʘʚʝʪʠ I, ʗʢʦʚʘ I ʽ 

ʯʘʩʪʢʦʚʦ ʂʘʨʣʘ I, ʚ ɺʽʟʘʥʪʽʾ ʢʫʣʴʪʠʚʫʚʘʣʠʩʷ 

ʨʠʪʦʨʠʯʥʽ ʧʨʠʥʮʠʧʠ ʷʢ ʜʫʭʦʚʥʘ ʩʢʨʽʧʘ 

ʧʨʠʜʚʦʨʥʦʾ ʢʫʣʴʪʫʨʠ. 

ʋ ɺʽʟʘʥʪʽʾ ʭʚʘʣʝʙʥʽ ʦʜʠ ʧʦʷʩʥʶʚʘʣʠ 

ʧʨʠʨʦʜʫ ʽʤʧʝʨʘʪʦʨʩʴʢʦʾ ʚʣʘʜʠ ʽ ʚʣʘʜʥʠʭ 

ʚʽʜʥʦʩʠʥ. ɺʽʟʘʥʪʽʡʩʴʢʽ ʦʨʘʪʦʨʠ ʧʦʜʽʣʷʣʠ ʢʨʘʱʽ 

ʪʨʘʜʠʮʽʾ ʜʘʚʥʴʦʽʨʣʘʥʜʩʴʢʠʭ ʙʘʨʜʽʚ. ʆʜʥʘʢ ʥʘ 

ʚʽʜʤʽʥʫ ʚʽʜ ʜʘʚʥʴʦʾ ɯʨʣʘʥʜʽʾ, ʜʝ ʪʨʘʜʠʮʽʾ ʙʘʨʜʽʚ 

ʙʫʣʠ ʰʘʥʦʚʘʥʽ ʧʦ ʚʩʽʡ ʢʨʘʾʥʽ, ʥʝ ʽʩʥʫʻ ʧʨʷʤʠʭ 

ʜʦʢʘʟʽʚ ʪʦʛʦ, ʱʦ ʭʚʘʣʝʙʥʽ ʦʜʠ ʙʫʣʠ ʰʠʨʦʢʦ 

ʧʦʰʠʨʝʥʽ ʧʦ ʚʩʽʡ ʚʽʟʘʥʪʽʡʩʴʢʽʡ ʽʤʧʝʨʽʾ. 

ʇʨʠʜʚʦʨʥʘ ʢʫʣʴʪʫʨʘ ɸʥʛʣʽʾ ʧʝʨʰʦʾ ʧʦʣʦʚʠʥʠ 

XVII ʩʪʦʣʽʪʪʷ, ʪʘʢʦʞ ʷʢ ʽ ʚ ɺʽʟʘʥʪʽʾ, ʟʚʦʜʠʣʘʩʷ 

ʜʦ ʧʦʣʽʪʠʢʦ-ʜʫʭʦʚʥʦʛʦ ʚʠʤʽʨʫ, ʜʝ ʜʫʭʦʚʥʽʩʪʴ 

ʚʠʷʚʣʷʣʘʩʷ ʚ ʧʨʦʩʣʘʚʣʷʥʥʽ ʤʦʥʘʨʭʘ ʷʢ 

ʧʦʤʘʟʘʥʠʢʘ ɹʦʞʦʛʦ, ʘ ʧʦʣʽʪʠʯʥʽ ʧʠʪʘʥʥʷ 

ʚʠʨʽʰʫʚʘʣʠʩʷ ʯʝʨʝʟ ʧʨʠʟʤʫ ʤʫʟʠʯʥʦ 

ʪʝʘʪʨʘʣʽʟʦʚʘʥʠʭ ʚʠʩʪʘʚ ʄʘʩʦʢ, ʷʢʽ ʩʚʦʻʶ 

ʨʦʟʢʽʰʰʶ ʽ ʦʟʜʦʙʣʝʥʥʷʤ ʟʚʝʣʠʯʫʚʘʣʠ ʩʪʘʪʫʩ 

ɸʥʛʣʽʾ ʚ ɭʚʨʦʧʽ. 
 

ʃ̔ ʪʝʨʘʪʫʨʘ 
 

1. Aretha L. Scripta Minora. Editor Westerink, 

Munich : K.G. Saur Verlag, Vol. II, 2010. 396 p. 

2. Ciggaar K. N. Western Travellers to 

Constantinople: The West and Byzantium, 962-1204: 

Cultural and Political Relations. Leiden : E.J. Brill, 

1996. 396 p. 

3. Darrouzes J. Notitiae Episcopatuum Ecclesiae 

Constantinopolitanae: Texte Critique, Introduction Et 

Notes (La Geographie Ecclesiastique de L'Empire 

Byzantin). Leuven : Peeters, 1981. 537 p. 

4. ɼʠʣʴ ʐ. ʆʩʥʦʚʥʳʝ ʧʨʦʙʣʝʤʳ 

ʚʠʟʘʥʪʠʡʩʢʦʡ ʠʩʪʦʨʠʠ. ʇʝʨʝʚʦʜ ʩ ʬʨʘʥʮʫʟʩʢʦʛʦ 

ɻʦʨʷʥʦʚʘ ɹ. ʊ. ʄʦʩʢʚʘ : ʀʥʦʩʪʨʘʥʥʘʷ ʣʠʪʝʨʘʪʫʨʘ, 

1947. ʉ. 6-9.  

5. Eusebius of Caesare. Eusebius of Caesarea: 

Ecclesiastical History / Eusebius of Caesare. Seattle : 

Amazon Services LLC, 2010. 327 p. 

6. Garland L. Byzantine Empresses, women and 

power in Byzantium, A.D. 527-1204. London : 

Routledge, 1999. 364 p. 

7. De Gautier D. & Benjaminsen A. T. 

Environnement, discours et pouvoir. Versailles : 

£ditions QuÞ, 2012. 256 p. 

8. Luidprand. The Complete Works of Liudprand 

of Cremona. Translator P. Squatriti. Washington : The 

Catholic University of America Press, 2007. 296 p. 

9. Maguire H. Byzantine Court Culture from 829 

to 1204. Harvard University Press, 1995. P.183. 

10. Nikolaou K. The position of woman in 

Byzantine society. Athens : K. Michalas, 1994. P. 81-

94. 

https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&ved=2ahUKEwjy88DatIfrAhVJ_SoKHUJcDB4Qs2YoADAAegQIBBAM&url=https%3A%2F%2Fen.wikipedia.org%2Fwiki%2FMunich&usg=AOvVaw1mzHpUdYMtKZ2mawGwl_3-
https://www.cairn.info/publications-de-Tor%20A.-Benjaminsen--82323.htm


ȨɫɗɓɎɐ ȳɆɜɫɔɓɆɑɢɓɔɬ ɆɐɆɊɋɒɫɬ ɐɋɖɫɈɓɎɛ ɐɆɊɖɫɈ ɐəɑɢɘəɖɎ ɫ ɒɎɗɘɋɜɘɈ ɷ 4ô2020_____  

 63 

11. Palaeologus Manuel II. The Letters of Manuel 

II Palaeologus, Emperor of the 

1. East. Washington : Dumbarton Oaks Research 

Library and Collection, 1977. 252 p. 

12. Previale L. Un panegirico inedito per Michele 

VIII Paleologo. Byzantinische Zeitschrift. Berlin : De 

Gruyter, Vol. 42,  2009.  C.30. 

13. ʈʘʡʩ ɼ. ɺʠʟʘʥʪʠʡʮʳ. ʅʘʩʣʝʜʥʠʢʠ ʈʠʤʘ. 
ʄʦʩʢʚʘ : ʎʝʥʪʨʧʦʣʠʛʨʘʬ, 2009. 147 c. 

14. ʈʘʡʩ ʊ. ɺʠʟʘʥʪʠʷ. ɹʳʪ, ʨʝʣʠʛʠʷ, ʢʫʣʴʪʫʨʘ. 
ʄʦʩʢʚʘ : ʎʝʥʪʨʧʦʣʠʛʨʘʬ, 2006. 255 ʩ. 

15. Runciman S. The Eastern Schism: A Study of 

the Papacy and the Eastern Churches during the XIth 

and XIIth centuries.  Eugene : Wipf & Stock Pub, 2005. 

189 p.  

16. ʉʦʢʦʣʦʚʘ ɸ.ɺ. ʇʨʠʜʚʦʨʥʘ ʤʘʩʢʘ ʷʢ ʯʘʩʪʠʥʘ 
ʧʦʣʽʪʠʯʥʦʾ ʢʫʣʴʪʫʨʠ ɸʥʛʣʽʾ ʧʝʨʽʦʜʫ ʧʨʘʚʣʽʥʥʷ 

ʉʪʶʘʨʪʽʚ. ʂʫʣʴʪʫʨʘ ʋʢʨʘʾʥʠ: ɿʙʽʨʥʠʢ ʥʘʫʢʦʚʠʭ 

ʧʨʘʮʴ. 2019. ˉ68   ʉ. 80-89. 

17. ʈʘʩʩʢʘʟ ʅʠʢʠʪʳ, ʢʣʠʨʠʢʘ ʮʘʨʩʢʦʛʦ. 

ʇʦʩʣʘʥʠʝ ʢ ʠʤʧʝʨʘʪʦʨʫ ʂʦʥʩʪʘʥʪʠʥʫ VII 

ʇʦʨʬʠʨʦʨʦʜʥʦʤʫ, ʦ ʩʚʷʪʦʤ ʦʛʥʝ, ʧʠʩʘʥʥʦʝ ʚ 947 

ʛʦʜʫ / ʧʝʨʝʚʦʜ ɼʝʩʪʫʥʠʩʘ ɻ. ʉ. ʇʨʘʚʦʩʣʘʚʥʳʡ 

ʧʘʣʝʩʪʠʥʩʢʠʡ ʩʙʦʨʥʠʢ, ʉʘʥ-ʇʝʪʝʨʙʫʨʛ : ʅʦʙʝʣʴ 

ʇʨʝʩʩ. 1881. ʊʦʤ 13. ʉ. 8-9. 

18. Wendland Cf. P. Commentaria in Aristotelem 

Graeca ɽdited by Hermann Diels. Berlin : Georg 

Reimer. Vol. III. 1901.  
 

References 
 

1. Aretha, L. (2010). Written Minors [Scripta 

Minora]. Editor Westerink, Munich: K.G. Saur Verlag, 

Vol. 2. [in Latin].  

2. Ciggaar, K. N. (1996). Western Travellers to 

Constantinople: The West and Byzantium, 962-1204: 

Cultural and Political Relations. Leiden: E.J. Brill [in 

English].  

3. Darrouzes, J. (1981). Informer Episcopal 

Church of Constantinople: text critique Introduction 

and Summary. Notitiae Episcopatuum Ecclesiae 

Constantinopolitanae: Texte Critique, Introduction Et 

Notes. Leuven: Peeters [in French].  

4. Diehl, Sh. (1947). The main problems of 

Byzantine history. Translation from French B. T. 

Goryanov. Moskva: Inostrannaya literatura [in 

Russian].  

5. Eusebius of Caesare. (2010). Eusebius of 

Caesarea: Ecclesiastical History. Seattle: Amazon 

Services LLC [in English]. 

6. Garland, L. (1999). Byzantine Empresses, 

women and power in Byzantium, A.D. 527-1204. 

London: Routledge [in English].  

7. De Gautier, D. & Benjaminsen, A. T. (2012). 

Environment, discourse and power. Versailles: £ditions 

QuÞ [in French]. 

8. Luidprand. (2007). The Complete Works of 

Liudprand of Cremona. Translator Squatriti P. 

Washington: The Catholic University of America Press 

[in English]. 

9. Maguire, H. (1995). Byzantine Court Culture 

from 829 to 1204. Harvard: Harvard University Press 

[in English]. 

10. Nikolaou, K. (1994). The position of woman 

in Byzantine society. Athens: K. Michalas [in English].  

11. Palaeologus, Manuel II. (1977). The Letters of 

Manuel II Palaeologus, Emperor of the East. 

Washington: Dumbarton Oaks Research Library and 

Collection [in English]. 

12. Previale, L. (2009). An unpublished panegyric 

for Michael VIII Palaeologus. Byzantinische 

Zeitschrift. Vol. 42. Berlin: De Gruyter [in Italian]. 

13. Rice, D. (2009). Byzantines. Heirs of Rome. 

Moskva: Centrpoligraf [in Russian].  

14. Rice, T. Byzantium. (2006). Life, religion, 

culture. Moskva: Centrpoligraf (in Russian). 

15. Runciman, S. (2005). The Eastern Schism: A 

Study of the Papacy and the Eastern Churches during 

the XIth and XIIth centuries.   Eugene: Wipf & Stock 

Pub [in English].  

16. Sokolova A.V. (n.d.). Court Masque as part of 

the political culture of England during the reign of the 

Stuarts. Kulᾳtura Ukrayiny: Zbirnyk naukovykh pratsᾳ 

2020. ˉ68. [in Ukrainian]. 

17. The story of Nikita, the king's cleric. (1881).  

Epistle to Emperor Constantine VII Porphyrogenic, 

about the holy fire, written in 947. perevod Destunisa 

G. S. Pravoslavnyj palestinskij sbornik, Tom 13. San-

Peterburg: Nobel Press [in Russian]. 

18. Wendland, Cf. P. (1901). Greek commentators 

on Aristotle. Edited by Hermann Diels, Vol. III.  

Berlin: Georg Reimer [in Latin].  
 
 

ʉʪʘʪʪʷ ʥʘʜʽʡʰʣʘ ʜʦ ʨʝʜʘʢʮʽʾ 08.04.2020 
ʆʪʨʠʤʘʥʦ ʧʽʩʣʷ ʜʦʦʧʨʘʮʶʚʘʥʥʷ 15.05.2020 

ʇʨʠʡʥʷʪʦ ʜʦ ʜʨʫʢʫ 20.05.2020

 

https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&ved=2ahUKEwiln5vSkYfrAhVj-SoKHRBUDUsQs2YoADAHegQIBBAQ&url=https%3A%2F%2Fen.wikipedia.org%2Fwiki%2FEugene%2C_Oregon&usg=AOvVaw3rqYpUtr2XqKvkCeGS1H3j
https://my-shop.ru/shop/producer/14943/sort/a/page/1.html
https://my-shop.ru/shop/producer/14943/sort/a/page/1.html
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&ved=2ahUKEwjy88DatIfrAhVJ_SoKHUJcDB4Qs2YoADAAegQIBBAM&url=https%3A%2F%2Fen.wikipedia.org%2Fwiki%2FMunich&usg=AOvVaw1mzHpUdYMtKZ2mawGwl_3-
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&ved=2ahUKEwiFruunvofrAhXRo4sKHfwgB5gQFjABegQIAhAB&url=https%3A%2F%2Fwww.publishersglobal.com%2Fdirectory%2Fpublisher-profile%2F3083&usg=AOvVaw3BWGUCBofMEUkRqdoBvd9O
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&ved=2ahUKEwiFruunvofrAhXRo4sKHfwgB5gQFjABegQIAhAB&url=https%3A%2F%2Fwww.publishersglobal.com%2Fdirectory%2Fpublisher-profile%2F3083&usg=AOvVaw3BWGUCBofMEUkRqdoBvd9O
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&ved=2ahUKEwiFruunvofrAhXRo4sKHfwgB5gQFjABegQIAhAB&url=https%3A%2F%2Fwww.publishersglobal.com%2Fdirectory%2Fpublisher-profile%2F3083&usg=AOvVaw3BWGUCBofMEUkRqdoBvd9O
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&ved=2ahUKEwiFruunvofrAhXRo4sKHfwgB5gQFjABegQIAhAB&url=https%3A%2F%2Fwww.publishersglobal.com%2Fdirectory%2Fpublisher-profile%2F3083&usg=AOvVaw3BWGUCBofMEUkRqdoBvd9O
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&ved=2ahUKEwiFruunvofrAhXRo4sKHfwgB5gQFjABegQIAhAB&url=https%3A%2F%2Fwww.publishersglobal.com%2Fdirectory%2Fpublisher-profile%2F3083&usg=AOvVaw3BWGUCBofMEUkRqdoBvd9O
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&ved=2ahUKEwiFruunvofrAhXRo4sKHfwgB5gQFjABegQIAhAB&url=https%3A%2F%2Fwww.publishersglobal.com%2Fdirectory%2Fpublisher-profile%2F3083&usg=AOvVaw3BWGUCBofMEUkRqdoBvd9O
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&ved=2ahUKEwiFruunvofrAhXRo4sKHfwgB5gQFjABegQIAhAB&url=https%3A%2F%2Fwww.publishersglobal.com%2Fdirectory%2Fpublisher-profile%2F3083&usg=AOvVaw3BWGUCBofMEUkRqdoBvd9O
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&ved=2ahUKEwiFruunvofrAhXRo4sKHfwgB5gQFjABegQIAhAB&url=https%3A%2F%2Fwww.publishersglobal.com%2Fdirectory%2Fpublisher-profile%2F3083&usg=AOvVaw3BWGUCBofMEUkRqdoBvd9O
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&ved=2ahUKEwiFruunvofrAhXRo4sKHfwgB5gQFjABegQIAhAB&url=https%3A%2F%2Fwww.publishersglobal.com%2Fdirectory%2Fpublisher-profile%2F3083&usg=AOvVaw3BWGUCBofMEUkRqdoBvd9O
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&ved=2ahUKEwiln5vSkYfrAhVj-SoKHRBUDUsQs2YoADAHegQIBBAQ&url=https%3A%2F%2Fen.wikipedia.org%2Fwiki%2FEugene%2C_Oregon&usg=AOvVaw3rqYpUtr2XqKvkCeGS1H3j


ȲɎɗɘɋɜɢɐɎɏ ɕɖɔɗɘɫɖ: ɫɗɘɔɖɫɥ ɘɆ ɗəɝɆɗɓɫɗɘɢ                                                 ȽɋɖɈɫɓɗɢɐɆ ȱ. ȝ. 

 64 

ʋɼʂ 316.728 

DOI: https://doi.org/10.32461/2226-

3209.4.2020.219178 

 

ʎʠʪʫʚʘʥʥʷ: 

ʏʝʨʚʽʥʩʴʢʘ ʃ. ɯ. ʂʦʤʫʥʽʢʘʮʽʡʥʘ ʩʢʣʘʜʦʚʘ 

ʦʨʛʘʥʽʟʘʮʽʾ ʪʘ ʧʨʦʚʝʜʝʥʥʷ ʤʠʩʪʝʮʴʢʠʭ ʽʚʝʥʪʽʚ. 

ɺʽʩʥʠʢ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ 

ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ : ʥʘʫʢ. ʞʫʨʥʘʣ. 2020. ˉ 4. 

ʉ. 64-69. 

 

Chervinska L. (2020). Communication component 

of organization art events. National Academy of 

Culture and Arts Management ʅerald: Science 

journal, 4, 64-69 [in Ukrainian]. 

 

 

 

 

ʏʝʨʚʽʥʩʴʢʘ ʃʝʩʷ ɯʚʘʥʽʚʥʘ,É 

ʢʘʥʜʠʜʘʪ ʥʘʫʢ ʟ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, 

ʜʦʮʝʥʪ ʬʘʢʫʣʴʪʝʪʫ ʽʚʝʥʪ-ʤʝʥʝʜʞʤʝʥʪʫ  

ʪʘ ʰʦʫ-ʙʽʟʥʝʩʫ 

ʂʠʾʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ 

ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ 

ORCID: https://orcid.org/ 0000-0002-0930-898X 

chervinskalesia@gmail.com 

 

 

ʂʆʄʋʅɯʂɸʎɯʁʅɸ ʉʂʃɸɼʆɺɸ ʆʈɻɸʅɯɿɸʎɯɰ ʊɸ  
ʇʈʆɺɽɼɽʅʅʗ ʄʀʉʊɽʎʔʂʀʍ ɯɺɽʅʊɯɺ 

 
ʄʝʪʘ ʨʦʙʦʪʠ ï ʜʦʩʣʽʜʠʪʠ ʢʦʤʫʥʽʢʘʮʽʡʥʫ ʩʢʣʘʜʦʚʫ ʦʨʛʘʥʽʟʘʮʽʾ ʪʘ ʧʨʦʚʝʜʝʥʥʷ ʤʠʩʪʝʮʴʢʠʭ ʽʚʝʥʪʽʚ. 

ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ ʧʝʨʝʜʙʘʯʘʻ ʚʠʢʦʨʠʩʪʘʥʥʷ ʘʥʘʣʽʪʠʯʥʦʛʦ ʤʝʪʦʜʫ,  ʤʝʪʦʜ ʩʠʥʪʝʟʫ, ʢʦʤʧʘʨʘʪʠʚʥʦʛʦ ʪʘ 

ʩʠʩʪʝʤʥʦʛʦ ʤʝʪʦʜʽ, ʷʢʠʤʠ ʧʦʩʣʫʛʦʚʫʚʘʣʠʩʷ  ʫ ʜʦʩʣʽʜʞʝʥʥʷ ʢʦʤʫʥʽʢʘʪʠʚʥʦʛʦ ʩʫʧʨʦʚʦʜʫ ʽʚʝʥʪ-ʟʘʭʦʜʽʚ 

ʤʠʩʪʝʮʴʢʦʛʦ ʩʧʨʷʤʫʚʘʥʥʷ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʫ ʪʦʤʫ, ʱʦ ʜʦʩʪʫʧʥʽʩʪʴ ʟʥʘʯʥʦʾ ʢʽʣʴʢʦʩʪʽ 

ʽʥʥʦʚʘʮʽʡʥʠʭ ʽʜʝʡ ʧʨʠʟʚʦʜʷʪʴ ʜʦ ʪʦʛʦ, ʱʦ ʛʨʦʤʘʜʩʴʢʽʩʪʴ ʩʧʨʠʡʤʘʻ ʢʦʤʫʥʽʢʘʮʽʡʥʽ ʧʦʚʽʜʦʤʣʝʥʥʷ ʚʠʙʽʨʢʦʚʦ. ɿ 

ʦʛʣʷʜʫ ʥʘ ʮʝ, ʚʠʙʽʨ ʢʘʥʘʣʽʚ ʢʦʤʫʥʽʢʘʮʽʾ ʪʘ ʭʘʨʘʢʪʝʨ ʚʣʘʩʥʝ ʢʦʤʫʥʽʢʘʮʽʡ ʟʜʽʡʩʥʶʶʪʴ ʟʥʘʯʥʠʡ ʚʧʣʠʚ ʥʘ 

ʧʨʦʩʫʚʘʥʥʷ ʤʠʩʪʝʮʴʢʠʭ ʽʚʝʥʪʽʚ. ɿʘʧʨʦʧʦʥʦʚʘʥʦ ʧʦʨʪʬʝʣʴ ʢʦʤʫʥʽʢʘʮʽʡʥʠʭ ʽʥʪʝʛʨʦʚʘʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʷʢʠʡ 

ʚʢʣʶʯʘʻ: ʢʦʤʧʣʝʢʩ ʢʦʨʧʦʨʘʪʠʚʥʠʭ ʟʘʭʦʜʽʚ; ɺ2ɺ (ʙʽʟʥʝʩ ʜʣʷ ʙʽʟʥʝʩʫ); ʢʦʤʧʣʝʢʩ ʩʧʝʮʽʘʣʴʥʠʭ ʟʘʭʦʜʽʚ; ʢʦʤʧʣʝʢʩ 

ʽʥʩʪʨʫʤʝʥʪʽʚ ʰʦʢ-ʧʨʦʩʫʚʘʥʥʷ; ʢʦʤʧʣʝʢʩ ʽʥʩʪʨʫʤʝʥʪʽʚ ʽʛʨʦʚʦʛʦ ʧʨʦʩʫʚʘʥʥʷ. ɺʧʝʨʰʝ ʟʘʩʪʦʩʦʚʘʥʦ ʩʧʽʨʘʣʴʥʫ 

ʜʠʥʘʤʽʢʫ (ʪʝʦʨʽʷ ʂ. ɻʨʝʡʚʟʘ), ʱʦ ʻ ʝʬʝʢʪʠʚʥʠʤ ʧʽʜʭʦʜʦʤ ʜʦ ʟʜʽʡʩʥʝʥʥʷ ʢʦʤʫʥʽʢʘʮʽʡ, ʟʚʘʞʘʶʯʠ ʥʘ ʪʝ, ʱʦ ʮʷ 

ʪʝʦʨʽʷ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʜʠʬʝʨʝʥʮʽʡʦʚʘʥʠʭ ʧʘʨʘʜʠʛʤʘʭ ʤʠʩʣʝʥʥʷ, ʚʽʜʧʦʚʽʜʥʦ ʤʦʞʝ ʙʫʪʠ ʟʘʩʪʦʩʦʚʘʥʘ ʜʦ ʨʽʟʥʠʭ 

ʘʫʜʠʪʦʨʽʡ. ɺʠʩʥʦʚʢʠ. ɺ ʨʝʟʫʣʴʪʘʪʽ ʧʨʦʚʝʜʝʥʦ ʜʦʩʣʽʜʞʝʥʥʷ ʚʩʪʘʥʦʚʣʝʥʦ, ʱʦ ʨʦʟʫʤʽʥʥʷ ʦʩʥʦʚʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ 

ʮʽʣʴʦʚʦʾ ʘʫʜʠʪʦʨʽʾ ʻ ʧʦʯʘʪʢʦʚʠʤ ʝʪʘʧʦʤ ʚ ʧʨʦʮʝʩʽ ʫʩʚʽʜʦʤʣʝʥʥʷ ʢʦʤʫʥʽʢʘʮʽʡʥʠʭ ʧʨʦʙʣʝʤ, ʚʣʘʩʪʠʚʠʭ ʾʤ 

ʦʙʤʝʞʝʥʴ, ʘ ʪʘʢʦʞ ʤʦʪʠʚʘʪʦʨʦʤ ʜʦ ʥʘʩʪʫʧʥʦʛʦ ʨʦʟʚʠʪʢʫ ʽʚʝʥʪʽʚ. ʅʘ ʥʘʰʫ ʜʫʤʢʫ, ʮʽʥʥʽʩʥʠʡ ʧʽʜʭʽʜ ʜʦ ʧʨʦʮʝʩʫ 

ʩʝʛʤʝʥʪʘʮʽʾ ʛʨʦʤʘʜʩʴʢʦʩʪʽ, ʷʢʠʡ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʪʝʦʨʽʾ ʩʧʽʨʘʣʴʥʦʾ ʜʠʥʘʤʽʢʠ, ʜʦʟʚʦʣʷʻ ʨʦʟʰʠʨʠʪʠ ʩʚʽʪʦʛʣʷʜ ʥʘ 

ʧʨʦʙʣʝʤʘʪʠʢʫ ʟʘʙʝʟʧʝʯʝʥʥʷ ʚʠʩʦʢʦʾ ʝʬʝʢʪʠʚʥʦʩʪʽ ʢʦʤʫʥʽʢʘʮʽʡʥʠʭ ʟʘʩʦʙʽʚ ʜʣʷ ʧʨʦʚʝʜʝʥʥʷ ʤʠʩʪʝʮʴʢʠʭ ʽʚʝʥʪʽʚ. 

ʐʘʙʣʦʥʠ ʤʠʩʣʝʥʥʷ ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ ʦʙôʻʢʪʠʚʥʠʤʠ ʞʠʪʪʻʚʠʤʠ ʫʤʦʚʘʤʠ, ʷʢʽ ʚʠʟʥʘʯʘʶʪʴ ʮʽʣʴʦʚʽ ʘʫʜʠʪʦʨʽʾ 

ʩʫʯʘʩʥʠʭ ʤʠʩʪʝʮʴʢʠʭ ʟʘʭʦʜʽʚ, ʪʘ ʬʦʨʤʫʶʪʴ ʧʦʧʠʪ ʥʘ ʥʠʭ. ʏʠʤʘʣʦʾ ʘʢʪʫʘʣʴʥʦʩʪʽ ʥʘʙʫʚʘʻ ʧʨʦʙʣʝʤʘʪʠʢʘ 

ʨʦʟʨʦʙʣʝʥʥʷ ʩʤʠʩʣʽʚ ʪʘ ʚʚʝʜʝʥʥʷ ʾʭ ʫ ʟʘʛʘʣʴʥʫ ʩʚʽʜʦʤʽʩʪʴ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʟʘʭʽʜ, ʧʦʜʽʷ, ʤʠʩʪʝʮʴʢʠʡ ʽʚʝʥʪ, ʽʚʝʥʪ-ʟʘʭʽʜ, ʢʦʤʫʥʽʢʘʮʽʾ, ʢʦʤʫʥʽʢʘʮʽʡʥʘ ʩʠʩʪʝʤʘ, 

ʦʨʛʘʥʽʟʘʮʽʷ ʤʠʩʪʝʮʴʢʠʭ ʽʚʝʥʪʽʚ. 

 

Chervinska Lesya, ʩandidate of Sciences in Art History, Associate Professor of Event Management and Show 

Business, Kyiv National University of Culture and Arts 

Communication component of organization art  events 

The purpose of the work is to investigate the communication component of the organization and holding of art 

events. The research methodology involves the use of the analytical method, the method of synthesis, comparative and 

systemic methods, which were used in the study of communicative support of event events of artistic direction. The 

scientific novelty of the study is that the availability of a significant number of innovative ideas lead to the fact that the 

public perceives communication messages selectively. Given this, the choice of communication channels and the nature 

of the actual communications have a significant impact on the promotion of artistic events. A portfolio of integrated 

communication tools is proposed, which includes: a set of corporate events; B2B (business for business); a set of special 

events; a set of shock promotion tools; a set of tools for game promotion. Spiral dynamics (K. Graves' theory) was used 

for the first time, which is an effective approach to communication, given that this theory is based on differentiated 

paradigms of thinking, respectively, can be applied to different audiences. Conclusions. As a result, the study found 

that understanding the main features of the target audience is the initial stage in the process of understanding the 

communication problems, their inherent limitations, as well as a motivator for further development of events. In our 

opinion, the value approach to the process of public segmentation, which is based on the theory of spiral dynamics, 

allows to expand the worldview on the issue of ensuring high efficiency of communication tools for artistic events. 

Patterns of thinking are characterized by objective living conditions that determine the target audiences of contemporary 
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art events and shape the demand for them. The issue of developing meanings and introducing them into the general 

consciousness becomes quite relevant. 

Key words: event, event, art event, event-event, communications, communication system, organization of art 

events. 
 
 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʅʘ 

ʩʴʦʛʦʜʥʽ ʧʠʪʘʥʥʷ ʚʠʟʥʘʯʝʥʥʷ ʮʽʣʴʦʚʦʛʦ ʨʠʥʢʫ 

ʪʘ ʦʩʦʙʣʠʚʦʩʪʝʡ ʢʦʤʫʥʽʢʘʮʽʡʥʠʭ ʟʚô̫ ʟʢʽʚ ʽʟ 

ʛʨʦʤʘʜʩʴʢʽʩʪʶ ʥʘʙʫʚʘʶʪʴ ʯʠʤʘʣʦʾ 

ʘʢʪʫʘʣʴʥʦʩʪʽ ʫ PR ʛʘʣʫʟʽ. ɺ ʪʦʡ ʞʝ ʯʘʩ ʜʦʚʦʣʽ 

ʛʦʩʪʨʦ ʧʦʩʪʘʻ ʧʨʦʙʣʝʤʘ ʨʦʟʢʨʠʪʪʷ 

ʝʬʝʢʪʠʚʥʦʩʪʽ ʧʦʚʽʜʦʤʣʝʥʥ,̫ ʫʟʛʦʜʞʝʥʽʩʪʴ ʡʦʛʦ 

ʩʫʪʽ ʽʟ ʬʦʨʤʘʤʠ ʦʯʽʢʫʚʘʥʥʷ ʮʽʣʴʦʚʦʛʦ ʨʠʥʢʫ, 

ʱʦ ʜʦʟʚʦʣʷʻ ʜʝʢʦʜʫʚʘʪʠ ʽʥʬʦʨʤʘʮʽʡʥʽ ʜʘʥʽ 

ʟʛʽʜʥʦ ʽʟ ʩʚʦʾʤʠ ʜʠʨʝʢʪʠʚʘʤʠ, ʩʚʽʪʦʛʣʷʜʦʤ 

ʪʦʱʦ. ʈʦʟʚʠʪʦʢ ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ 

ʧʦʨʦʜʞʫʻ ʟʨʦʩʪʘʥʥʷ ʦʙʩʷʛʽʚ ʽʥʬʦʨʤʘʮʽʾ ʟʥʘʯʥʦ 

ʰʚʠʜʰʠʤʠ ʪʝʤʧʘʤʠ, ʥʽʞ ʛʨʦʤʘʜʩʴʢʽʩʪʴ ʛʦʪʦʚʘ 

ʩʧʨʠʡʤʘʪʠ ʪʘ ʘʥʘʣʽʟʫʚʘʪʠ ʟ ʤʝʪʦʶ ʚʠʷʚʣʝʥʥʷ 

ʥʘʡʙʽʣʴʰ ʜʦʩʪʦʚʽʨʥʦʾ.  ɼʦʩʪʫʧʥʽʩʪʴ ʟʥʘʯʥʦʾ 

ʢʽʣʴʢʦʩʪʽ ʽʥʥʦʚʘʮʽʡʥʠʭ ʽʜʝʡ ʧʨʠʟʚʦʜʷʪʴ ʜʦ 

ʪʦʛʦ, ʱʦ ʛʨʦʤʘʜʩʴʢʽʩʪʴ ʩʧʨʠʡʤʘʻ 

ʢʦʤʫʥʽʢʘʮʽʡʥʽ ʧʦʚʽʜʦʤʣʝʥʥʷ ʚʠʙʽʨʢʦʚʦ. ɿ 

ʦʛʣʷʜʫ ʥʘ ʮʝ, ʚʠʙʽʨ ʢʘʥʘʣʽʚ ʢʦʤʫʥʽʢʘʮʽʾ ʪʘ 

ʭʘʨʘʢʪʝʨ ʚʣʘʩʥʝ ʢʦʤʫʥʽʢʘʮʽʡ ʟʜʽʡʩʥʶʶʪʴ 

ʟʥʘʯʥʠʡ ʚʧʣʠʚ ʥʘ ʧʨʦʩʫʚʘʥʥʷ ʤʠʩʪʝʮʴʢʠʭ 

ʽʚʝʥʪʽʚ. 

ɸʥʘʣʽʟ ʦʩʪʘʥʥʽʭ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. 

ɼʦʩʣʽʜʞʝʥʥʶ ʚʢʘʟʘʥʦʾ ʧʨʦʙʣʝʤʘʪʠʢʠ ʩʚʦʶ 

ʫʚʘʛʫ ʧʨʠʩʚʷʪʠʣʠ ʪʘʢʽ ʥʘʫʢʦʚʮʽ, ʷʢ: ɼ. ɹʝʢ, ʆ. 

ʂʘʨʧʶʢ, ɸ. ʉʠʥʛʘʻʚʩʴʢʘ, ɯ. ʂʦʯʥʦʚʘ, ɸ. 

ʄʘʩʣʦʫ, ʊ. ʇʘʨʘʤʦʥʦʚʘ, ɯ. ʇʘʨʭʦʤʝʥʢʦ, 

ɺ. ʇʦʰʠʚʘʣʦʚ, ɼ. ʉʘʚʠʮʴʢʘ, ʆ. ʍʠʪʨʦʚʘ, ʃ. 

ʂʘʨʪʝʨ ʪʘ ʽʥ. ʆʜʥʘʢ, ʟʘʚʘʞʘʶʯʠ ʥʘ ʟʨʦʩʪʘʶʯʠʡ 

ʽʥʪʝʨʝʩ ʜʦ ʦʨʛʘʥʽʟʘʮʽʾ ʪʘ ʧʨʦʚʝʜʝʥʥʷ 

ʤʠʩʪʝʮʴʢʠʭ ʽʚʝʥʪ-ʟʘʭʦʜʽʚ, ʦʩʦʙʣʠʚʦʾ 

ʘʢʪʫʘʣʴʥʦʩʪʽ ʥʘʙʫʚʘʻ ʧʠʪʘʥʥʷ ʚʟʘʻʤʦʜʽʾ ʪʘ 

ʜʽʘʣʦʛʫ ʟ ʮʽʣʴʦʚʦʶ ʘʫʜʠʪʦʨʽʶ, ʱʦ ʽ ʦʙʫʤʦʚʠʣʦ 

ʚʠʙʽʨ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ.  

ʄʝʪʘ ʩʪʘʪʪʽ ï ʦʭʘʨʘʢʪʝʨʠʟʫʚʘʪʠ 

ʦʩʦʙʣʠʚʦʩʪʽ ʢʦʤʫʥʽʢʘʮʽʡʥʦʾ ʩʢʣʘʜʦʚʦʾ 

ʦʨʛʘʥʽʟʘʮʽʾ ʪʘ ʧʨʦʚʝʜʝʥʥʷ ʤʠʩʪʝʮʴʢʠʭ ʽʚʝʥʪʽʚ.  

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ɺʨʘʭʦʚʫʶʯʠ 

ʪʝ, ʱʦ ʧʨʦʚʝʜʝʥʥʷ ʤʠʩʪʝʮʴʢʠʭ ʟʘʭʦʜʽʚ ʥʘ 

ʩʦɹʛʦʜʥʽ ʚ ʋʢʨʘʾʥʽ ʥʘʙʫʚʘʻ ʰʠʨʦʢʦʾ 

ʧʦʧʫʣʷʨʥʦʩʪʽ, ʚʘʨʪʦ ʟʘʙʝʟʧʝʯʫʚʘʪʠ ʚʠʩʦʢʫ 

ʝʬʝʢʪʠʚʥʽʩʪʴ ʾʭ ʦʨʛʘʥʽʟʘʮʽʾ ʟ ʤʝʪʦʶ ʜʦʩʷʛʥʝʥʥʷ 

ʦʯʽʢʫʚʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ. ʇʨʦʪʝ ʚʘʨʪʦ ʟʚʘʞʘʪʠ 

ʥʘ ʪʝ, ʱʦ ʧʦʤʠʣʢʦʚʠʡ ʚʠʙʽʨ ʪʦʛʦ ʯʠ ʽʥʰʦʛʦ 

ʟʘʭʦʜʫ ʘʙʦ ʥʝʧʨʘʚʠʣʴʥʘ ʦʨʛʘʥʽʟʘʮʽʷ ʚʝʜʫʪʴ ʜʦ 

ʧʦʷʚʠ ʥʝʧʝʨʝʜʙʘʯʫʚʘʥʠʭ ʩʠʪʫʘʮʽʡ, ʱʦ ʤʦʞʝ 

ʥʝʛʘʪʠʚʥʦ ʧʦʟʥʘʯʠʪʠʩʴ ʥʘ ʨʝʧʫʪʘʮʽʾ ʙʨʝʥʜʫ. 

ʊʦʤʫ, ʙʝʨʫʯʠ ʜʦ ʫʚʘʛʠ ʚʠʱʝ ʟʘʟʥʘʯʝʥʝ, ʥʘ 

ʩʴʦʛʦʜʥʽ ʯʠʤʘʣʦʾ ʘʢʪʫʘʣʴʥʦʩʪʽ ʥʘʙʫʚʘʻ 

ʤʦʥʽʪʦʨʠʥʛ ʚʽʪʯʠʟʥʷʥʦʛʦ ʽʚʝʥʪ-ʨʠʥʢʫ ʪʘ ʽʚʝʥʪ-

ʤʝʥʝʜʞʤʝʥʪʫ, ʨʦʟʢʨʠʪʪʷ ʛʦʣʦʚʥʠʭ ʩʪʘʜʽʡ 

ʦʨʛʘʥʽʟʘʮʽʾ ʪʦʛʦ ʯʠ ʽʥʰʦʛʦ ʽʚʝʥʪ-ʟʘʭʦʜʫ, 

ʜʦʩʣʽʜʞʝʥʥʷ ʦʩʥʦʚʥʠʭ ʧʨʦʙʣʝʤ ʫ ʝʬʝʢʪʠʚʥʦʤʫ 

ʫʧʨʘʚʣʽʥʥʽ ʧʝʚʥʦʛʦ ʽʚʝʥʪ-ʟʘʭʦʜʫ, ʘ ʪʘʢʦʞ 

ʚʠʟʥʘʯʝʥʥʷ ʧʝʨʩʧʝʢʪʠʚʥʠʭ ʥʘʧʨʷʤʽʚ ʨʦʟʚʠʪʢʫ 

ʽʚʝʥʪ-ʤʝʥʝʜʞʤʝʥʪʫ ʪʦʱʦ. 

ʉʫʯʘʩʥʽ ʢʫʣʴʪʫʨʥʽ ʽʥʩʪʠʪʫʮʽʾ ʚ ʋʢʨʘʾʥʽ ʽ 

ʢʨʘʾʥʘʭ ɭʚʨʦʧʝʡʩʴʢʦʛʦ ʉʦʶʟʫ ʬʫʥʢʮʽʦʥʫʶʪʴ 

ʷʢ ʽʥʜʫʩʪʨʽʾ, ʱʦ, ʟʦʢʨʝʤʘ, ʧʨʦʜʫʢʫʶʪʴ 

ʢʫʣʴʪʫʨʥʽ ʧʨʦʜʫʢʪʠ ʫ ʚʠʛʣʷʜʽ ʽʚʝʥʪ-ʧʨʦʝʢʪʽʚ. 

ʍʦʯʘ ʪʘʢʽ ʢʫʣʴʪʫʨʥʽ ʽʥʜʫʩʪʨʽʾ ʥʝ ʤʘʶʪʴ 

ʚʠʟʥʘʯʘʣʴʥʦʶ ʤʝʪʦʶ ʩʚʦʻʾ ʜʽʷʣʴʥʦʩʪʽ 

ʦʪʨʠʤʘʥʥʷ ʢʦʤʝʨʮʽʡʥʦʛʦ ʧʨʠʙʫʪʢʫ, ʧʨʦʪʝ 

ʤʦʞʫʪʴ ʡʦʛʦ ʦʪʨʠʤʫʚʘʪʠ ʚ ʨʝʟʫʣʴʪʘʪʽ 

ʩʪʚʦʨʝʥʥʷ, ʦʨʛʘʥʽʟʘʮʽʾ, ʧʨʦʩʫʚʘʥʥʷ ʽ 

ʧʨʦʚʝʜʝʥʥʷ ʢʫʣʴʪʫʨʥʠʭ ʽʚʝʥʪʽʚ. ʂʨʽʤ ʮʴʦʛʦ, 

ʢʫʣʴʪʫʨʥʠʡ ʽʚʝʥʪ ʻ ʫʥʽʢʘʣʴʥʠʤ ʩʧʦʩʦʙʦʤ 

ʢʦʤʫʥʽʢʘʮʽʾ ʽʟ ʩʫʩʧʽʣʴʩʪʚʦʤ, ʱʦ ʤʦʞʝ 

ʘʢʮʝʥʪʫʚʘʪʠ ʫʚʘʛʫ ʛʨʦʤʘʜʩʴʢʦʩʪʽ ʥʘ ʚʘʞʣʠʚʠʭ 

ʧʠʪʘʥʥʷʭ, ʷʢʽ ʧʦʪʨʝʙʫʶʪʴ ʢʫʣʴʪʠʚʫʚʘʥʥʷ 

ʩʚʽʜʦʤʦʛʦ ʚʽʜʥʦʰʝʥʥʷ ʡ ʤʦʞʣʠʚʦʩʪʝʡ ʜʣʷ 

ʚʠʨʽʰʝʥʥʷ ʚ ʤʘʡʙʫʪʥʴʦʤʫ [6]. 

ɼʣʷ event-ʟʘʭʦʜʽʚ, ʧʝʨʰ ʟʘ ʚʩʝ, ʚʘʞʣʠʚʘ 

ʤʘʩʦʚʽʩʪʴ ʟʘʭʦʜʫ, ʷʢʘ ʟʘʙʝʟʧʝʯʫʻ ʧʦʪʫʞʥʠʡ 

ʧʦʪʽʢ ʧʦʟʠʪʠʚʥʠʭ ʝʤʦʮʽʡ, ʷʢʽ ʧʝʨʝʤʽʱʫʶʪʴʩʷ 

ʥʘ ʪʦʚʘʨ ʽ ʬʦʨʤʫʶʪʴ ʫ ʩʧʦʞʠʚʘʯʘ ʣʦʷʣʴʥʽʩʪʴ 

ʜʦ ʥʴʦʛʦ. ɿʘʩʪʦʩʫʚʘʥʥʷ ʚ event-ʧʦʜʽʷʭ ʨʽʟʥʠʭ 

ʚʠʜʽʚ ʪʘ ʽʥʩʪʨʫʤʝʥʪʽʚ ʧʨʦʩʫʚʘʥʥʷ ʜʘʻ ʟʤʦʛʫ 

ʨʦʟʰʠʨʠʪʠ ʩʧʝʢʪʨ ʚʧʣʠʚʫ ʥʘ ʮʽʣʴʦʚʫ ʛʨʫʧʫ 

ʩʧʦʞʠʚʘʯʽʚ, ʷʢʫ ʟʘʣʫʯʘʶʪʴ ʥʘ ʜʦʙʨʦʚʽʣʴʥʽʡ 

ʦʩʥʦʚʽ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʚ ʧʦʜʽʶ, ʟʘʙʝʟʧʝʯʫʶʯʠ 

ʧʦʷʚʫ ʟ ʾʾ ʙʦʢʫ ʽʥʽʮʽʘʪʠʚʥʦʩʪʽ, ʽ ʪʠʤ ʩʘʤʠʤ 

ʜʦʩʷʛʘʶʪʴ ʚʠʩʦʢʠʡ ʩʪʫʧʽʥʴ ʩʧʨʠʡʥʷʪʪʷ 

ʥʝʦʙʭʽʜʥʦʾ ʽʥʬʦʨʤʘʮʽʾ. ʊʦʯʥʦ ʚʠʟʥʘʯʠʪʠ 

ʫʩʧʽʰʥʽʩʪʴ ʤʘʡʙʫʪʥʴʦʛʦ ʟʘʭʦʜʫ ʚʝʣʴʤʠ 

ʩʢʣʘʜʥʦ, ʘ ʯʘʩʦʤ ʽ ʥʝʤʦʞʣʠʚʦ. ʋ ʟʚôʷʟʢʫ ʟ ʮʠʤ, 

ʩʣʽʜ ʧʨʠʜʽʣʷʪʠ ʫʚʘʛʫ ʚʩʽʤ ʘʩʧʝʢʪʘʤ ʩʧʨʠʡʥʷʪʪʷ 

ʧʦʜʽʾ ʩʧʦʞʠʚʘʯʝʤ ʽ ʪʨʠʤʘʪʠ ʧʽʜ ʢʦʥʪʨʦʣʝʤ ʾʭ 

ʫʟʛʦʜʞʝʥʽʩʪʴ, ʷʢʘ ʟʘʙʝʟʧʝʯʠʪʴ ʧʝʨʝʚʘʛʠ 

ʧʦʨʽʚʥʷʥʦ ʟ ʪʨʘʜʠʮʽʡʥʠʤʠ ʨʝʢʣʘʤʥʠʤʠ 

ʽʥʩʪʨʫʤʝʥʪʘʤʠ [3]. ʗʢ ʚʽʜʦʤʦ, ʧʨʦʮʝʩ 

ʧʽʜʛʦʪʦʚʢʠ ʜʦ ʙʫʜʴ-ʷʢʦʛʦ ʽʚʝʥʪʫ ʚʢʣʶʯʘʻ ʪʘʢʽ 

ʦʩʥʦʚʥʽ ʝʪʘʧʠ [10]:  

1) ʨʦʟʨʦʙʣʝʥʥʷ ʢʦʥʮʝʧʮʽʾ ʽʚʝʥʪʫ (ʪʝʤʠ ʪʘ 

ʽʜʝʾ);  

2) ʧʦʩʪʘʥʦʚʢʘ ʮʽʣʝʡ ʽ ʟʘʚʜʘʥʴ ʽʚʝʥʪʫ;  

3) ʢʦʦʨʜʠʥʘʮʽʷ ʩʧʽʚʨʦʙʽʪʥʠʢʽʚ ʽ ʨʝʩʫʨʩʽʚ 

ʥʘ ʧʽʜʛʦʪʦʚʢʫ;  

4) ʤʦʥʽʪʦʨʠʥʛ ʙʶʜʞʝʪʽʚ ʽ ʜʝʜʣʘʡʥʽʚ;  

5) ʧʨʦʚʝʜʝʥʥʷ ʟʘʭʦʜʫ;  

6) follow-up ï ʘʥʘʣʽʟ ʨʝʟʫʣʴʪʘʪʽʚ ʽʚʝʥʪʫ. 

ɿʘʟʚʠʯʘʡ ʙʫʜʴ-ʷʢʘ ʩʢʣʘʜʦʚʘ ʢʦʤʧʣʝʢʩʫ 

ʧʨʦʩʫʚʘʥʥʷ ʚʦʣʦʜʽʻ ʧʝʚʥʠʤʠ ʦʩʦʙʣʠʚʠʤʠ 

ʦʟʥʘʢʘʤʠ. ɻʦʣʦʚʥʠʤʠ ʚʠʜʘʤʠ ʤʘʨʢʝʪʠʥʛʦʚʠʭ 
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ʢʦʤʫʥʽʢʘʮʽʡ ʩʣʽʜ ʚʚʘʞʘʪʠ ʪʘʢʽ: ʨʝʢʣʘʤʥʽ 

(ʽʥʬʦʨʤʘʮʽʷ; ʩʪʚʦʨʝʥʥʷ ʩʧʨʠʷʪʣʠʚʦʛʦ 

ʚʨʘʞʝʥʥʷ ʧʨʦ ʧʨʦʜʫʢʪ; ʜʽʷ ʥʘ ʩʧʦʞʠʚʘʯʘ), 

ʩʪʠʤʫʣʶʚʘʥʥʷ ʟʙʫʪʫ (ʘʢʪʠʚʽʟʘʮʽʷ ʧʨʦʜʫʢʫʶʯʦʾ 

ʤʝʨʝʞʽ, ʘʢʪʠʚʽʟʘʮʽʷ ʩʧʦʞʠʚʘʯʽʚ; ʧʽʜʪʨʠʤʢʘ 

ʨʝʢʣʘʤʥʦʾ ʢʘʤʧʘʥʽʾ; ʚʠʪʷʛʘʥʥʷ ʚʠʛʦʜʠ ʟ ʧʦʜʽʡ), 

ʦʩʦʙʠʩʪʽ (ʧʝʨʩʦʥʘʣʴʥʽ) ʧʨʦʜʘʞʽ (ʚʠʩʥʦʚʦʢ 

ʦʧʝʨʘʮʽʡ, ʽʥʬʦʨʤʘʮʽʷ), ʟʚôʷʟʢʠ ʟ 

ʛʨʦʤʘʜʩʴʢʽʩʪʶ, ʧʘʙʣʽʩʠʪʽ (ʧʫʙʣʽʯʥʽʩʪʴ; 

ʛʣʘʩʥʽʩʪʴ; ʩʪʚʦʨʝʥʥʷ ʧʦʧʫʣʷʨʥʦʩʪʽ; ʽʥʬʦʨʤʘʮʽʷ 

ʧʨʦ ʧʨʦʜʫʢʪ; ʬʦʨʤʫʚʘʥʥʷ ʽ ʟʘʭʠʩʪ ʽʤʽʜʞʫ), 

ʧʨʷʤʠʡ ʤʘʨʢʝʪʠʥʛ (ʧʨʦʩʫʚʘʥʥʷ ʧʨʦʜʫʢʪʫ, 

ʧʦʩʣʫʛ), ʚʠʩʪʘʚʢʠ, ʷʨʤʘʨʢʠ (ʧʨʠʚʝʨʥʝʥʥʷ ʫʚʘʛʠ 

ʜʦ ʪʦʚʘʨʫ; ʽʥʬʦʨʤʫʚʘʥʥʷ ʛʨʦʤʘʜʩʴʢʦʩʪʽ; 

ʧʽʜʪʨʠʤʢʘ ʨʝʧʫʪʘʮʽʾ), çʧʘʨʪʠʟʘʥʩʴʢʽè 

ʢʦʤʫʥʽʢʘʮʽʾ (ʧʝʨʚʠʥʥʝ ʧʨʠʚʝʨʥʝʥʥʷ ʫʚʘʛʠ; 

ʩʧʦʥʫʢʘʥʥʷ ʜʦ ʧʦʢʫʧʢʠ; ʽʥʬʦʨʤʦʚʘʥʽʩʪʴ) ʪʘ 

ʥʝʟʘʧʣʘʥʦʚʘʥʽ ʢʦʤʫʥʽʢʘʮʽʾ [5]. ʏʠʤʘʣʘ 

ʢʽʣʴʢʽʩʪʴ ʢʦʤʧʘʥʽʡ ʚ ʧʨʦʮʝʩʽ ʧʽʜʛʦʪʦʚʢʠ ʽʚʝʥʪ-

ʟʘʭʦʜʽʚ ʟʘʩʪʦʩʦʚʫʶʪʴ ʨʽʟʥʦʤʘʥʽʪʥʽ 

ʢʦʤʫʥʽʢʘʮʽʡʥʽ ʽʥʪʝʛʨʦʚʘʥʽ ʽʥʩʪʨʫʤʝʥʪʠ, 

ʥʘʚʝʜʝʥʽ ʫ ʪʘʙʣ. 1. ɺʘʨʪʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʙʫʜʴ-

ʷʢʠʡ ʽʚʝʥʪ-ʟʘʭʽʜ ʧʦʚʠʥʝʥ ʫʟʛʦʜʞʫʚʘʪʠʩʷ ʟ 

ʻʜʠʥʦʶ ʩʠʩʪʝʤʦʶ ʧʨʦʩʫʚʘʥʥʷ ʧʨʦʜʫʢʪʫ, ʱʦ 

ʩʪʘʥʦʚʠʪʴ ʧʦʨʪʬʝʣʴ ʢʦʤʫʥʽʢʘʮʽʡʥʠʭ 

ʽʥʪʝʛʨʦʚʘʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ. 

ʊʘʙʣʠʮʷ 1 

ʇʦʨʪʬʝʣʴ ʢʦʤʫʥʽʢʘʮʽʡʥʠʭ ʽʥʪʝʛʨʦʚʘʥʠʭ 

ʽʥʩʪʨʫʤʝʥʪʽʚ 
ʅʘʟʚʘ 

ʽʥʩʪʨʫʤ

ʝʥʪʫ 

ɿʤʽʩʪʦʚʥʘ 

ʩʫʪʥʽʩʪʴ 

ʽʥʩʪʨʫʤʝʥʪʫ 

ʍʘʨʘʢʪʝʨʠʩʪʠʢʘ ʜʽʾ 

ʽʥʩʪʨʫʤʝʥʪʫ 

ʂʦʤ 

ʧʣʝʢʩ 

ʢʦʨʧʦʨʘ

ʪʠʚʥʠʭ 

ʟʘʭʦʜʽʚ 

ʊʘʢʪʠʢʘ 

ʘʬʝʢʪʠʚʥʦʛʦ 

ʚʧʣʠʚʫ ʥʘ 

ʧʨʘʮʽʚʥʠʢʽʚ ʟ 

ʧʦʜʘʣʴʰʦʶ 

ʧʝʨʩʧʝʢʪʠʚʦʶ 

ʬʦʨʤʫʚʘʥʥʷ 

ʮʽʣʦʾ ʢʦʤʘʥʜʠ 

ʦʜʥʦʜʫʤʮʽʚ 

ʆʨʛʘʥʽʟʘʮʽʷ ʢʦʤʘʥʜʠ 

ʦʜʥʦʜʫʤʮʽʚ. 

ʉʪʠʤʫʣʶʚʘʥʥʷ 

ʧʝʨʩʦʥʘʣʫ ʜʦ 

ʜʦʩʷʛʥʝʥʥʷ ʚʠʩʦʢʦʾ 

ʝʬʝʢʪʠʚʥʦʩʪʽ 

ʨʦʙʦʪʠ. 

ʉʪʚʦʨʝʥʥʷ 

ʩʧʨʠʷʪʣʠʚʦʛʦ 

ʢʣʽʤʘʪʫ ʫ ʩʧʽʚʧʨʘʮʽ 

ʤʽʞ ʫʧʨʘʚʣʽʥʮʷʤʠ ʪʘ 

ʧʝʨʩʦʥʘʣʦʤ. 

ʇʦʩʠʣʝʥʥʷ 

ʚʥʫʪʨʽʰʥʴʦʾ 

ʢʦʤʫʥʽʢʘʮʽʾ ʤʽʞ 

ʧʨʘʮʽʚʥʠʢʘʤʠ ʫ 

ʥʝʬʦʨʤʘʣʴʥʽʡ ʬʦʨʤʽ 

ɺ2ɺ 

(ʙʽʟʥʝʩ 

ʜʣʷ 

ʙʽʟʥʝʩʫ) 

ʆʨʛʘʥʽʟʘʮʽʷ 

ʩʝʤʽʥʘʨʩʴʢʠʭ 

ʟʘʥʷʪʴ, ʪʨʝʥʽʥʛʽʚ 

ʪʘ ʢʦʥʬʝʨʝʥʮʽʡ 

ʜʣʷ ʜʠʣʝʨʽʚ 

ʟʘʜʣʷ ʟʨʦʩʪʘʥʥʷ 

ʜʠʩʪʨʠʙʫʮʽʡʥʦʾ 

ʤʝʨʝʞʽ 

ʉʪʚʦʨʝʥʥʷ 

ʩʧʨʠʷʪʣʠʚʦʛʦ 

ʢʣʽʤʘʪʫ ʝʤʦʮʽʡʥʦʛʦ 

ʨʦʟʚʠʪʢʫ.  

ʇʦʞʚʘʚʣʝʥʥʷ ʪʘ 

ʨʦʟʚʠʪʦʢ 

ʧʘʨʪʥʝʨʩʴʢʠʭ 

ʚʟʘʻʤʦʟʚôʷʟʢʽʚ.  

ɺʠʦʢʨʝʤʣʝʥʥʷ 

ʩʪʘʪʫʩʫ ʢʦʤʧʘʥʽʾ ʤʽʞ 

ʾʾ ʫʯʘʩʥʠʢʘʤʠ.  

ʆʨʛʘʥʽʟʘʮʽʷ ʢʦʤʘʥʜʠ 

ʦʜʥʦʜʫʤʮʽʚ.  

ʇʦʩʠʣʝʥʥʷ ʟʥʘʥʴ 

ʜʠʣʝʨʽʚ ʩʪʦʩʦʚʥʦ 

ʧʨʦʜʫʢʪʽʚ ʢʦʤʧʘʥʽʾ.  

ʉʪʚʦʨʝʥʥʷ 

ʥʝʦʙʭʽʜʥʦʾ ʦʩʥʦʚʠ 

ʜʣʷ ʧʨʦʚʝʜʝʥʥʷ 

ʨʝʢʣʘʤʥʠʭ ʟʘʭʦʜʽʚ 

ʂʦʤ 

ʧʣʝʢʩ 

ʩʧʝʮʽʘʣʴ

ʥʠʭ 

ʟʘʭʦʜʽʚ 

ʆʨʛʘʥʽʟʘʮʽʷ 

ʧʦʜʽʡ ʟʘʜʣʷ 

ʧʨʦʚʝʜʝʥʥʷ 

ʨʝʢʣʘʤʥʠʭ 

ʟʘʭʦʜʽʚ, 

ʧʦʛʣʠʙʣʝʥʥʷ 

ʨʦʟʫʤʽʥʥʷ 

ʫʯʘʩʥʠʢʽʚ ʜʘʥʦʾ 

ʧʦʜʽʾ ʫ ʩʫʪʽ 

ʙʨʝʥʜʘ 

ʌʦʨʤʫʚʘʥʥʷ 

çʩʘʨʘʬʘʥʥʦʛʦ 

ʨʘʜʽʦè. 

ʅʘʛʨʦʤʘʜʞʝʥʥʷ 

ʧʦʯʘʪʢʦʚʠʭ ʟʥʘʥʴ 

ʧʨʦ ʮʽʣʴʦʚʫ 

ʘʫʜʠʪʦʨʽʶ. 

ɸʫʜʠʪʦʨʽʷ, ʷʢʘ ʻ 

ʙʝʟʧʦʩʝʨʝʜʥʽʤ 

ʫʯʘʩʥʠʢʦʤ ʜʘʥʦʾ 

ʧʦʜʽʾ, ʤʦʞʝ 

ʚʚʘʞʘʪʠʩʷ ʚʝʣʠʢʦʶ 

ʬʦʢʫʩ-ʛʨʫʧʦʶ ʚ 

ʧʨʦʮʝʩʽ ʩʭʚʘʣʝʥʥʷ 

ʧʨʦʧʦʟʠʮʽʾ ʢʦʤʧʘʥʽʾ 

ʂʦʤ 

ʧʣʝʢʩ 

ʽʥʩʪʨʫʤ

ʝʥʪʽʚ 

ʰʦʢ-

ʧʨʦʩʫʚʘ

ʥʥʷ 

ɺʠʢʦʨʠʩʪʘʥʥʷ 

ʮʽʢʘʚʦʩʪʽ 

ʫʯʘʩʥʠʢʽʚ ʜʘʥʦʾ 

ʧʦʜʽʾ ʪʘ ʰʚʠʜʢʦʾ 

ʨʝʘʢʮʽʾ ʥʘ 

ʩʢʘʥʜʘʣʴʥʽ ʧʦʜʽʾ 

ʟʘʜʣʷ ʧʦʩʠʣʝʥʥʷ 

ʽʥʪʝʨʝʩʫ ʜʦ 

ʧʝʚʥʦʛʦ ʙʨʝʥʜʫ 

ɼʦʩʷʛʥʝʥʥʷ 

ʥʝʷʚʥʦʛʦ 

ʧʨʦʩʫʚʘʥʥʷ ʪʦʚʘʨʫ. 

ʐʚʠʜʢʝ 

ʨʦʟʧʦʚʩʶʜʞʝʥʥʷ 

ʥʝʦʙʭʽʜʥʦʛʦ 

ʨʦʟʛʦʣʦʩʫ ʤʽʞ 

ʛʨʦʤʘʜʩʴʢʽʩʪʶ 

ʂʦʤ 

ʧʣʝʢʩ 

ʽʥʩʪʨʫʤ

ʝʥʪʽʚ 

ʽʛʨʦʚʦʛʦ 

ʧʨʦʩʫʚʘ

ʥʥʷ 

ʇʨʠʪʷʛʥʝʥʥʷ 

ʮʽʣʴʦʚʦʾ 

ʘʫʜʠʪʦʨʽʾ ʜʦ ʛʨʠ 

ʟʘʜʣʷ ʧʦʩʠʣʝʥʥʷ 

ʾʭ ʟʘʮʽʢʘʚʣʝʥʦʩʪʽ 

ʜʦ ʙʨʝʥʜʫ 

ɼʦʩʷʛʥʝʥʥʷ 

ʢʦʤʫʥʽʢʘʮʽʡʥʦʾ 

ʝʬʝʢʪʠʚʥʦʩʪʽ, 

ʥʝʜʦʩʪʫʧʥʦʾ 

ʩʪʝʨʝʦʪʠʧʥʠʤ 

ʢʦʤʫʥʽʢʘʮʽʷʤ 

 

ɼʞʝʨʝʣʦ: ʨʦʟʨʦʙʢʘ ʘʚʪʦʨʘ. ʊʘʢʠʤ ʯʠʥʦʤ, 

ʜʣʷ ʪʦʛʦ, ʱʦʙ ʜʦʩʷʛʪʠ ʩʠʥʝʨʛʽʯʥʦʛʦ ʝʬʝʢʪʫ, 

ʢʦʤʧʘʥʽʷ ʤʘʻ ʜʦʢʣʘʩʪʠ ʯʠʤʘʣʦ ʟʫʩʠʣʴ ʜʦ 

ʧʨʦʮʝʩʫ ʨʦʟʨʦʙʢʠ ʢʦʤʧʣʝʢʩʫ ʧʨʦʩʫʚʘʥʥʷ. 

ɻʦʣʦʚʥʘ ʤʝʪʘ ʤʘʨʢʝʪʠʥʛʦʚʦʾ ʢʦʤʫʥʽʢʘʮʽʾ 

ʧʦʣʷʛʘʻ ʫ ʧʨʦʩʫʚʘʥʥʽ ʧʨʦʜʫʢʪʫ. ʇʝʚʥʫ 

ʤʘʨʢʝʪʠʥʛʦʚʫ ʢʦʤʫʥʽʢʘʮʽʶ ʢʦʤʧʘʥʽʷ ʤʦʞʝ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʟ ʨʽʟʥʦʤʘʥʽʪʥʦʶ ʤʝʪʦʶ. 

ɿʦʢʨʝʤʘ, ʨʝʢʣʘʤʥʝ ʧʦʚʽʜʦʤʣʝʥʥʷ ʫ ɿʄɯ ʟʜʘʪʥʝ 

ʦʜʥʦʯʘʩʥʦ ʦʟʥʘʡʦʤʣʶʚʘʪʠ ʮʽʣʴʦʚʠʭ 

ʩʧʦʞʠʚʘʯʽʚ ʱʦʜʦ ʦʩʥʦʚʥʠʭ ʚʣʘʩʪʠʚʦʩʪʝʡ 

ʪʦʚʘʨʫ ʪʘ ʬʦʨʤʫʚʘʪʠ ʩʧʨʠʷʪʣʠʚʫ ʨʝʧʫʪʘʮʽʶ 

ʢʦʤʧʘʥʽʾ. ʈʝʢʣʘʤʘ, ʚ ʪʦʡ ʞʝ ʯʘʩ, ʨʝʘʣʽʟʫʻ 

ʟʙʫʪʦʚʫ ʬʫʥʢʮʽʶ ʫ ʤʽʩʮʷʭ ʧʨʦʜʘʞʫ. ʅʦʩʽʷʤʠ 

ʧʨʷʤʦʛʦ ʤʘʨʢʝʪʠʥʛʫ ʻ ʪʝʢʩʪʦʚʝ ʧʦʚʽʜʦʤʣʝʥʥʷ 

ʪʘ ʫʧʘʢʦʚʢʘ, ʱʦ ʚʦʣʦʜʽʻ ʥʝ ʪʽʣʴʢʠ ʧʨʠʚʘʙʣʠʚʠʤ 

ʜʠʟʘʡʥʦʤ, ʧʨʦʪʝ ʟʜʘʪʥʘ ʟʘʙʝʟʧʝʯʫʚʘʪʠ 

ʦʬʦʨʤʣʝʥʥʷ ʽʥʰʠʭ ʧʦʚʽʜʦʤʣʝʥʴ. ʅʝʟʘʣʝʞʥʠʤʠ 

ʚʠʜʘʤʠ ʢʦʤʫʥʽʢʘʮʽʾ ʻ ʫʯʘʩʪʴ ʧʽʜʧʨʠʻʤʩʪʚʘ ʫ 

ʧʨʦʚʝʜʝʥʥʽ ʚʠʩʪʘʚʦʢ, ʷʨʤʘʨʢʽʚ ʪʦʱʦ. 
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ɺʠʢʦʨʠʩʪʘʥʥʷ ʩʧʝʮʽʘʣʴʥʠʭ ʟʘʭʦʜʽʚ ʫ 
ʩʪʨʘʪʝʛʽʾ ʧʨʦʩʫʚʘʥʥʷ ʙʨʝʥʜʫ ʤʽʩʪʠʪʴ ʚʝʣʠʢʫ 
ʢʽʣʴʢʽʩʪʴ ʨʽʟʥʠʭ ʬʘʢʪʦʨʽʚ, ʷʢʽ ʥʝʦʙʭʽʜʥʦ 
ʚʨʘʭʦʚʫʚʘʪʠ. ʋ ʤʘʨʢʝʪʠʥʛʫ ʚʠʟʥʘʯʘʣʴʥʫ ʨʦʣʴ 
ʤʘʶʪʴ ʥʝ ʪʽʣʴʢʠ ʢʨʝʘʪʠʚʥʽ ʪʘ ʩʚʽʞʽ ʽʜʝʾ ʽʚʝʥʪʫ, 
ʘ ʡ ʫʨʘʭʫʚʘʥʥʷ ʚʩʽʭ ʦʨʛʘʥʽʟʘʮʽʡʥʠʭ ʥʶʘʥʩʽʚ. 
ʏʽʪʢʦ ʚʠʙʫʜʫʚʘʥʘ ʣʦʛʽʩʪʠʢʘ ʩʧʝʮʽʘʣʴʥʦʛʦ 
ʟʘʭʦʜʫ ʜʘʻ ʟʤʦʛʫ ʟʘʙʝʟʧʝʯʠʪʠ 50% ʫʩʧʽʭʫ. 
ʇʨʠʯʦʤʫ ʢʽʣʴʢʽʩʪʴ ʨʽʟʥʠʭ ʧʦʛʦʜʞʝʥʴ ʽ ʜʘʻ 
ʟʤʦʛʫ ʧʨʷʤʦ ʧʨʦʧʦʨʮʽʡʥʫ ʤʘʩʰʪʘʙʫ ʡ 
ʪʝʭʥʽʯʥʽʡ ʩʢʣʘʜʥʦʩʪʽ ʟʘʭʦʜʫ. ʃʠʰʝ ʚʨʘʭʫʚʘʥʥʷ 
ʚʩʽʭ ʩʢʣʘʜʦʚʠʭ ʦʨʛʘʥʽʟʘʮʽʾ ʧʦʜʽʾ ʜʘʩʪʴ ʟʤʦʛʫ 
ʧʦʙʫʜʫʚʘʪʠ ʝʬʝʢʪʠʚʥʫ ʢʦʤʫʥʽʢʘʮʽʶ ʤʽʞ 
ʩʧʦʞʠʚʘʯʝʤ ʽ ʙʨʝʥʜʦʤ [3]: 
ʇʦ-ʧʝʨʰʝ, ʽʜʝʷ ʽʚʝʥʪʫ ʧʦʚʠʥʥʘ ʙʫʪʠ 

ʢʦʥʮʝʧʪʫʘʣʴʥʦʶ, ʪʦʙʪʦ ʟʜʘʪʥʦʶ ʞʠʪʠ ʜʦʚʛʦ, 
ʦʙʨʦʩʪʘʶʯʠ ʦʯʽʢʫʚʘʥʥʷʤʠ ʘʫʜʠʪʦʨʽʾ. ʂʦʤʧʘʥʽʷ 
ʧʦʚʠʥʥʘ ʧʨʘʛʥʫʪʠ ʟʨʦʙʠʪʠ ʟʘʭʽʜ ʟʽ ʩʚʦʻʶ 
ʽʩʪʦʨʽʻʶ, ʤʽʬʘʤʠ ʡ ʣʝʛʝʥʜʘʤʠ. ʎʝ ʙʫʜʝ ʮʽʢʘʚʦ 
ʥʝ ʪʽʣʴʢʠ ʢʣʽʻʥʪʘʤ ʽ ɿʄɯ, ʘ ʡ ʩʘʤʦʤʫ 
ʦʨʛʘʥʽʟʘʪʦʨʫ. 

 ʇʦ-ʜʨʫʛʝ, ʥʝʦʙʭʽʜʥʦ ʩʪʝʞʠʪʠ ʟʘ ʪʠʤ, ʱʦʙ 
ʟʘʭʽʜ ʙʫʚ ʥʝ ʧʨʦʩʪʦ ʙʣʘʛʦʜʽʡʥʠʤ ʧʦʜʘʨʫʥʢʦʤ 
ʣʶʜʩʪʚʫ, ʘ ʪʘʢʠʤ ʧʦʜʘʨʫʥʢʦʤ, ʥʘ ʷʢʦʤʫ ʩʪʦʾʪʴ 
ʣʦʛʦʪʠʧ. ʊʘʢʠʤ ʯʠʥʦʤ, ʫ ʩʚʽʜʦʤʦʩʪʽ 
ʩʧʦʞʠʚʘʯʽʚ ʝʤʦʮʽʡʥʝ ʟʘʜʦʚʦʣʝʥʥʷ ʚʽʜ ʫʯʘʩʪʽ ʚ 
ʟʘʭʦʜʽ ʙʫʜʝ ʟʣʠʚʘʪʠʩʷ ʟ ʦʙʨʘʟʦʤ ʙʨʝʥʜʘ. 
ʇʦ-ʪʨʝʪʻ, ʧʦʪʨʽʙʥʦ ʧʦʩʪʘʨʘʪʠʩʷ, ʱʦʙ 

ʧʦʜʽʙʥʽ ʩʧʝʮʽʘʣʴʥʽ ʟʘʭʦʜʠ ʧʨʦʭʦʜʠʣʠ 
ʨʝʛʫʣʷʨʥʦ ʡ ʙʫʣʠ ʦʯʽʢʫʚʘʥʽ. 
ʅʘ ʜʫʤʢʫ ʯʠʤʘʣʦʾ ʢʽʣʴʢʦʩʪʽ ʩʧʝʮʽʘʣʽʩʪʽʚ, 

ʚʠʟʥʘʯʥʦʶ ʯʘʩʪʠʥʦʶ ʚ ʧʨʦʚʝʜʝʥʥʽ 
ʩʧʝʮʽʘʣʴʥʠʭ ʽʚʝʥʪ-ʟʘʭʦʜʽʚ ʻ ʝʤʦʮʽʡʥʠʡ 
ʚʧʣʠʚ ʥʘ ʮʽʣʴʦʚʫ ʘʫʜʠʪʦʨʽʶ. ʆʩʥʦʚʥʠʤ ʧʨʠ 
ʮʴʦʤʫ ʻ ʩʘʤʝ ʚʽʜʯʫʪʪʷ ʚʽʜ ʧʨʦʚʝʜʝʥʥʷ ʜʘʥʦʛʦ 
ʽʚʝʥʪ-ʟʘʭʦʜʫ, ʧʝʨʝʚʘʞʥʦ ʧʦʟʠʪʠʚʥʽ. ʏʝʨʝʟ ʮʝ, 
ʚʘʞʣʠʚʦʶ ʩʢʣʘʜʦʚʦʶ ʯʘʩʪʠʥʦʶ ʫ ʚʜʘʣʦʤʫ 
ʧʨʦʚʝʜʝʥʥʽ ʧʝʚʥʦʛʦ ʽʚʝʥʪ-ʟʘʭʦʜʫ ʻ 
ʧʨʦʬʝʩʽʦʥʘʣʴʥʘ ʢʦʤʘʥʜʘ. ɺʠʟʥʘʯʠʤʦ ʛʦʣʦʚʥʠʭ 
ʫʯʘʩʥʠʢʽʚ, ʷʢʽ ʧʨʠʡʤʘʶʪʴ ʫʯʘʩʪʴ ʚ ʧʨʦʮʝʩʽ 
ʫʧʨʘʚʣʽʥʥʷ ʽʚʝʥʪ-ʟʘʭʦʜʘʤʠ (ʨʠʩ. 1).  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
ʈʠʩ. 1. ʊʠʧʦʚʘ ʦʨʛʘʥʽʟʘʮʽʡʥʘ ʩʪʨʫʢʪʫʨʘ ʚʽʜʜʽʣʫ 

ʽʚʝʥʪ-ʤʝʥʝʜʞʤʝʥʪʫ ʢʦʤʧʘʥʽʾ 

ɼʞʝʨʝʣʦ: ʟʘ ʤʘʪʝʨʽʘʣʘʤʠ [2] 

ʅʘ ʨʠʩ. 1 ʟʦʙʨʘʞʝʥʘ ʦʨʛʘʥʽʟʘʮʽʡʥʘ 
ʩʪʨʫʢʪʫʨʘ, ʷʢʘ, ʥʘ ʥʘʰʫ ʜʫʤʢʫ, ʻ ʥʘʡʙʽʣʴʰ 
ʦʧʪʠʤʘʣʴʥʦʶ ʜʣʷ ʧʨʦʚʝʜʝʥʥʷ ʤʘʩʰʪʘʙʥʠʭ 
ʟʘʭʦʜʽʚ. ɿʘ ʪʘʢʦʶ ʩʭʝʤʦʶ ʨʦʟʧʦʜʽʣʝʥʥʷ 
ʦʙʦʚôʷʟʢʽʚ ʧʝʨʝʜ ʢʦʞʥʦʶ ʣʘʥʢʦʶ ʙʫʜʫʪʴ 
ʧʦʩʪʘʚʣʝʥʽ ʢʦʥʢʨʝʪʥʽ ʟʘʚʜʘʥʥʷ, ʚʠʢʦʥʘʥʥʷ ʪʘ 
ʜʦʪʨʠʤʘʥʥʷ ʷʢʠʭ ʩʧʨʠʷʪʠʤʝ ʨʝʟʫʣʴʪʘʪʠʚʥʦʤʫ 
ʧʨʦʚʝʜʝʥʥʶ ʚʘʞʣʠʚʦʛʦ ʟʘʭʦʜʫ ʯʠ ʧʦʜʽʾ [9]. 
ʆʯʝʚʠʜʥʦ, ʛʦʣʦʚʥʫ ʤʝʪʫ ʽʚʝʥʪ-ʤʘʨʢʝʪʠʥʛʫ, ʷʢʘ 
ʧʦʣʷʛʘʻ ʚ ʜʦʩʷʛʥʝʥʥʽ ʧʦʟʠʪʠʚʥʦʛʦ ʝʬʝʢʪʫ ʚʽʜ 
ʦʨʛʘʥʽʟʘʮʽʾ ʽʚʝʥʪ-ʟʘʭʦʜʫ, ʥʝʦʙʭʽʜʥʦ ʽʥʪʝʛʨʫʚʘʪʠ 
ʟ ʤʽʩʮʝʤ, ʯʘʩʦʤ, ʘʪʤʦʩʬʝʨʦʶ ʪʘ ʝʬʝʢʪʠʚʥʠʤʠ 
ʢʦʤʫʥʽʢʘʮʽʡʥʠʤʠ ʟʚôʷʟʢʘʤʠ ʟ ʮʽʣʴʦʚʦʶ 
ʘʫʜʠʪʦʨʽʻʶ. ɼʣʷ ʚʠʨʽʰʝʥʥʷ ʪʘʢʦʾ ʟʘʜʘʯʽ ʚ 
ʋʢʨʘʾʥʽ ʙʫʣʦ ʩʪʚʦʨʝʥʦ ʩʧʝʮʽʘʣʴʥʫ ɸʩʦʮʽʘʮʽʶ 
ʽʚʝʥʪʦʨʽʚ ʋʢʨʘʾʥʠ, ʚ ʨʘʤʢʘʭ ʷʢʦʾ ʧʨʦʚʦʜʷʪʴʩʷ 
ʤʘʡʩʪʝʨ-ʢʣʘʩʠ, ʣʝʢʮʽʾ, ʥʘʚʯʘʥʥʷ ʟʘ 
ʩʧʝʮʽʘʣʴʥʽʩʪʶ ʽʚʝʥʪ-ʤʝʥʝʜʞʝʨ. ɸʩʦʮʽʘʮʽʷ 
ʦʙ'ʻʜʥʫʻ ʽʚʝʥʪ-ʘʛʝʥʪʩʪʚʘ, ʷʢʽ ʚʞʝ 
ʩʧʝʮʽʘʣʽʟʫʶʪʴʩʷ ʥʘ ʧʨʘʚʠʣʴʥʦʤʫ ʚʠʢʦʨʠʩʪʘʥʥʽ 
ʽʚʝʥʪ-ʤʘʨʢʝʪʠʥʛʫ. ʗʢʱʦ ʧʦʜʽʾ ʚʧʨʦʚʘʜʞʫʚʘʪʠ 
ʫ ʤʘʨʢʝʪʠʥʛʦʚʠʡ ʢʦʥʪʝʢʩʪ, ʪʦ ʨʝʟʫʣʴʪʘʪʦʤ ʙʫʜʝ 
ʚʽʜʯʫʪʥʠʡ ʽʥʩʪʨʫʤʝʥʪ ʟ ʧʝʨʝʜʘʯʽ ʮʽʥʥʦʩʪʝʡ 
ʪʦʨʛʦʚʦʾ ʤʘʨʢʠ ʩʧʦʞʠʚʘʯʝʚʽ. ɿʘʚʜʷʢʠ 
ʽʥʩʪʨʫʤʝʥʪʘʤ ʽʚʝʥʪ-ʤʘʨʢʝʪʠʥʛʫ ʢʦʤʧʘʥʽʷ 
ʟʜʘʪʥʘ ʧʦʢʘʟʘʪʠ ʩʝʙʝ ʟʽ ʩʪʦʨʦʥʠ ʩʦʮʽʘʣʴʥʦ 
ʘʢʪʠʚʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ, ʷʢʘ ʧʽʢʣʫʻʪʴʩʷ ʧʨʦ ʩʚʦʛʦ 
ʩʧʦʞʠʚʘʯʘ [7].  

Event-ʤʝʥʝʜʞʤʝʥʪ ʻ ʥʦʚʦʶ ʛʘʣʫʟʟʶ, ʱʦ 
ʨʦʟʚʠʚʘʻʪʴʩʷ ʪʘ ʜʘʻ ʤʦʞʣʠʚʽʩʪʴ ʢʘʨôʻʨʥʦʛʦ 
ʨʦʩʪʫ ʜʣʷ ʚʩʽʭ, ʭʪʦ ʟʘʭʦʧʣʶʻʪʴʩʷ ʦʨʛʘʥʽʟʘʮʽʻʶ 
ʪʘ ʧʣʘʥʫʚʘʥʥʷʤ ʟʘʭʦʜʽʚ. ʎʝʡ ʚʠʜ ʜʽʷʣʴʥʦʩʪʽ 
ʚʢʣʶʯʘʻ ʚʠʚʯʝʥʥʷ ʙʨʝʥʜʫ, ʮʽʣʴʦʚʦʾ ʘʫʜʠʪʦʨʽʾ, 
ʨʦʟʨʦʙʢʫ ʢʦʥʮʝʧʮʽʾ ʟʘʭʦʜʫ, ʧʣʘʥʫʚʘʥʥʷ 
ʣʦʛʽʩʪʠʢʠ ʪʘ ʢʦʦʨʜʠʥʘʮʽʶ ʪʝʭʥʽʯʥʠʭ ʘʩʧʝʢʪʽʚ 
ʧʝʨʝʜ ʙʝʟʧʦʩʝʨʝʜʥʽʤ ʚʠʢʦʥʘʥʥʷʤ ʫʤʦʚ ʟʘʭʦʜʫ. 
Event-ʤʝʥʝʜʞʤʝʥʪ, ʧʦ ʩʫʪʽ, ʻ ʧʨʦʛʨʘʤʦʶ 
ʫʧʨʘʚʣʽʥʥʷ ʟʘʭʦʜʦʤ, ʷʢʘ ʟʘʣʝʞʥʦ ʚʽʜ 
ʧʦʩʪʘʚʣʝʥʠʭ ʮʽʣʝʡ ʧʝʨʝʜʙʘʯʘʻ ʚʠʢʦʥʘʥʥʷ 
event-ʤʝʥʝʜʞʝʨʦʤ ʨʽʟʥʦʧʣʘʥʦʚʠʭ ʜʽʡ ï 
ʧʦʙʫʜʦʚʫ ʣʦʛʽʩʪʠʢʠ, ʜʨʘʤʘʪʫʨʛʽʾ, ʩʮʝʥʦʛʨʘʬʽʾ 
ʟʘʭʦʜʫ. ʆʨʛʘʥʽʟʘʮʽʷ ʟʘʭʦʜʫ ï ʮʝ ʢʦʞʥʦʛʦ ʨʘʟʫ 
ʥʦʚʠʡ ʧʨʦʝʢʪ [8]. ʆʪʞʝ, event-ʤʝʥʝʜʞʤʝʥʪ 
ʚʢʣʶʯʘʻ ʬʫʥʢʮʽʾ ʧʣʘʥʫʚʘʥʥʷ, ʦʨʛʘʥʽʟʫʚʘʥʥʷ ʪʘ 
ʢʦʥʪʨʦʣʶʚʘʥʥʷ ʧʨʦʚʝʜʝʥʥʷ ʫʥʽʢʘʣʴʥʦʛʦ, 
ʻʜʠʥʦʛʦ ʚ ʩʚʦʻʤʫ ʨʦʜʽ ʟʘʭʦʜʫ, ʧʨʠʯʦʤʫ 
ʫʥʽʢʘʣʴʥʽʩʪʴ ʟʘʙʝʟʧʝʯʫʻʪʴʩʷ ʥʝ ʩʪʽʣʴʢʠ 
ʦʨʠʛʽʥʘʣʴʥʽʩʪʶ ʽʜʝʾ, ʩʢʽʣʴʢʠ ʩʧʦʩʦʙʘʤʠ 
ʜʦʚʝʜʝʥʥʷ ʾʾ ʜʦ ʢʽʥʮʝʚʦʛʦ ʩʧʦʞʠʚʘʯʘ. 
ɻʦʣʦʚʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʤʘʨʢʝʪʠʥʛʦʚʠʭ 

ʢʦʤʫʥʽʢʘʮʽʡ ʫ ʙʨʝʥʜʠʥʛʫ ʽʚʝʥʪʽʚ ʧʦʣʷʛʘʶʪʴ ʫ: 

- ʨʦʟʢʨʠʪʪʽ ʦʩʥʦʚʥʦʾ ʽʜʝʾ ʚ ʨʘʤʢʘʭ 
ʫʩ̔ʻʾ ʽʥʬʦʨʤʘʮʽʾ ʩʪʦʩʦʚʥʦ ʙʨʝʥʜʫ (ʙʘʟʫʻʪʴʩʷ ʥʘ 
ʩʫʪʽ ʙʨʝʥʜʫ); 

- ʨʦʟʢʨʠʪʪʽ ʦʩʥʦʚʥʦʾ ʽʜʝʾ ʚ ʥʘʧʨʷʤʽ 
ʫʩʽʻʾ ʽʥʬʦʨʤʘʮʽʾ ʩʪʦʩʦʚʥʦ ʙʨʝʥʜʫ 
(ʧʦʟʠʮʽʶʚʘʥʥʷ ʙʨʝʥʜʫ); 

- ʥʘʷʚʥʽʩʪʴ ʫ ʽʥʬʦʨʤʘʮʽʾ ʩʪʦʩʦʚʥʦ 
ʙʨʝʥʜʫ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʦʟʥʘʢ, ʷʢʽ ʜʦʟʚʦʣʷʶʪʴ 

ɯʚʝʥʪ-ʜʠʨʝʢʪʦʨ 

ʂʦʦʨʜʠʥʘʪʦʨ ʟ 

ʫʧʨʘʚʣʽʥʥʷ 

ʢʦʤʧʘʥʽʻʶ 

ʂʦʦʨʜʠʥʘʪʦʨ 

ʟ ʧʨʦʩʫʚʘʥʥʷ 

ʟʘʭʦʜʫ 

ʂʦʦʨʜʠʥʘʪʦʨ 

ʽʟ ʪʝʭʥʽʯʥʠʭ 

ʧʠʪʘʥʴ ʪʘ 

ʦʙʣʘʜʥʘʥʥʷ 

ʂʦʦʨʜʠʥʘʪʦʨ 

ʤʽʩʮʷ 

ʧʨʦʚʝʜʝʥʥʷ 

ʂʦʦʨʜʠʥʘʪʦʨ ʽʟ 

ʤʝʨʯʘʥʜʘʡʟʠʥʛʫ 

ʂʦʦʨʜʠʥʘʪʦʨ 

ʤʽʩʮʷ 

ʧʨʦʚʝʜʝʥʥʷ 
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ʟʘʙʝʟʧʝʯʠʪʠ ʙʝʟʧʦʤʠʣʢʦʚʝ ʨʦʟʧʽʟʥʘʚʘʥʥʷ 
ʙʨʝʥʜʫ ʮʽʣʴʦʚʦʶ ʘʫʜʠʪʦʨʽʻʶ; 

- ʦʨʛʘʥʽʟʘʮʽʷ ʫʩʽʭ ʙʨʝʥʜʠʥʛʦʚʠʭ 

ʢʦʤʫʥʽʢʘʮʽʡ ʪʘʢ, ʱʦʙ ʙʫʜʴ-ʷʢʘ ʧʦʜʘʣʴʰʘ 

ʽʥʬʦʨʤʘʮʽʷ ʨʦʟ'ʷʩʥʶʚʘʣʘ ʪʘ ʧʦʧʦʚʥʶʚʘʣʘ 

ʧʦʧʝʨʝʜʥʶ, ʱʦ, ʩʚʦʻʶ ʯʝʨʛʦʶ, ʬʦʨʤʫʚʘʣʦ ʙ 

ʻʜʠʥʝ ʩʧʨʠʡʥʷʪʪʷ ʙʨʝʥʜʫ. 

ɼʣʷ ʫʩʧʽʰʥʦʛʦ ʧʨʦʚʝʜʝʥʥʷ ʟʘʭʦʜʫ 

ʚʘʞʣʠʚʠʤ ʻ ʚʜʘʣʠʡ ʚʠʙʽʨ ʤʽʩʮʷ ʧʨʦʚʝʜʝʥʥʷ, 

ʧʨʦʛʨʘʤʠ, ʫʯʘʩʥʠʢʽʚ ʪʘ ʧʽʜʨʷʜʥʠʢʽʚ. ʎʽ 

ʧʠʪʘʥʥʷ ʚʠʨʽʰʫʶʪʴʩʷ ʥʘ ʝʪʘʧʽ ʦʨʛʘʥʽʟʫʚʘʥʥʷ. 

ʈʘʟʦʤ ʟ ʧʦʯʘʪʢʦʤ ʟʘʭʦʜʫ ʜʣʷ event-ʤʝʥʝʜʞʝʨʘ 

ʨʦʟʧʦʯʠʥʘʻʪʴʩʷ ʢʦʥʪʨʦʣʶʶʯʘ ʬʫʥʢʮʽʷ, ʷʢʘ 

ʚʢʣʶʯʘʻ ʩʣʽʜʢʫʚʘʥʥʷ ʟʘ ʚʯʘʩʥʠʤ ʧʦʰʠʨʝʥʥʷʤ 

ʥʝʦʙʭʽʜʥʦʾ ʽʥʬʦʨʤʘʮʽʾ ʯʝʨʝʟ ʢʘʥʘʣʠ 

ʢʦʤʫʥʽʢʘʮʽʾ. [8]. 

ʋ ʩʬʝʨʽ ʟʚôʷʟʢʽʚ ʟ ʛʨʦʤʘʜʩʴʢʽʩʪʶ 

ʚʽʜʰʪʦʚʭʫʚʘʪʠʩʷ ʧʦʪʨʽʙʥʦ ʩʘʤʝ ʚʽʜ ʘʜʨʝʩʘʪʘ ʪʘ 

ʩʧʦʞʠʚʘʯʽʚ, ʦʩʢʽʣʴʢʠ ʚʦʥʠ ʬʦʨʤʫʣʶʶʪʴ 

ʮʽʣʴʦʚʝ ʧʦʢʣʠʢʘʥʥʷ ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ 

ʧʦʚʽʜʦʤʣʝʥʥʷ. ʉʝʛʤʝʥʪʘʮʽʷ ʛʨʦʤʘʜʩʴʢʦʩʪʽ, 

ʙʝʟʧʝʨʝʯʥʦ, ʻ ʥʝʦʙʭʽʜʥʦʶ, ʦʜʥʘʢ, ʷʢʱʦ ʥʝ 

ʢʦʨʠʩʪʫʚʘʪʠʩʷ ʩʧʨʦʱʝʥʠʤ ʧʽʜʭʦʜʦʤ, ʤʦʞʥʘ 

ʧʦʤʽʪʠʪʠ, ʱʦ ʫ ʥʝʜʠʬʝʨʝʥʮʽʡʦʚʘʥʽʡ ʛʨʫʧʽ 

ʦʩʦʙʠ ʥʝʦʜʥʘʢʦʚʦ ʩʧʨʠʡʤʘʶʪʴ ʽʥʬʦʨʤʘʮʽʡʥʝ 

ʧʦʚʽʜʦʤʣʝʥʥʷ. ʃʶʜʠ ʟ ʨʽʚʥʠʤ ʩʦʮʽʘʣʴʥʠʤ ʪʘ 

ʦʩʚʽʪʥʴʦ-ʢʫʣʴʪʫʨʥʠʤ ʨʦʟʚʠʪʢʦʤ ʥʝʦʜʥʘʢʦʚʦ 

ʧʨʠʡʤʘʶʪʴ ʽʥʬʦʨʤʘʮʽʡʥʝ ʧʦʚʽʜʦʤʣʝʥʥʷ, 

ʚʦʣʦʜʽʶʪʴ ʨʽʟʥʦʤʘʥʽʪʥʠʤʠ ʫʩʪʘʥʦʚʢʘʤʠ ʪʘ 

ʮʽʥʥʦʩʪʷʤʠ, ʘ ʚʽʜʪʘʢ, ʚʠʤʘʛʘʶʪʴ ʨʽʟʥʦʛʦ 

ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ ʧʦʚʽʜʦʤʣʝʥʥʷ. 

ɼʣʷ ʨʦʟʚôʷʟʘʥʥʷ ʮʽʻʾ ʧʨʦʙʣʝʤʠ ʧʦʪʨʽʙʥʦ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʪʝʦʨʽʶ, ʷʢʘ ʚʽʜʦʙʨʘʞʘʻ 

ʽʥʜʠʚʽʜʫʘʣʴʥʠʡ ʨʦʟʚʠʪʦʢ ʩʚʽʜʦʤʦʩʪʽ ʣʶʜʠʥʠ. 

ʊʦʤʫ ʧʦʪʨʽʙʥʦ ʚʠʙʨʘʪʠ ʧʝʚʥʫ ʤʦʜʝʣʴ, ʷʢʘ 

ʚʦʣʦʜʽʣʘ ʙ ʨʠʩʘʤʠ ʩʠʩʪʝʤʥʦʛʦ ʧʽʜʭʦʜʫ, 

ʽʥʰʠʤʠ ʩʣʦʚʘʤʠ ʜʦʟʚʦʣʷʣʘ ʙ ʚʽʜʦʢʨʝʤʠʪʠ 

ʬʘʢʪʠ ʪʘ ʚʠʩʥʦʚʢʠ ʚ ʻʜʠʥʫ ʩʠʩʪʝʤʫ ʪʘ 

ʜʽʟʥʘʪʠʩʷ ʟʘʛʘʣʴʥʫ ʩʠʪʫʘʮʽʶ. ʊʘʢʦʶ ʤʦʜʝʣʣʶ 

ʚʠʩʪʫʧʘʻ ʩʧʽʨʘʣʴʥʘ ʜʠʥʘʤʽʢʘ, ʷʢʘ ˇʨʫʥʪʫʻʪʴʩʷ 

ʥʘ ʪʝʦʨʽʾ ʂ. ɻʨʝʡʚʟʘ. ʊʘʢʘ ʤʦʜʝʣʴ ʥʝ ʪʽʣʴʢʠ 

ʚʜ̔ʦʙʨʘʞʘʻ ʚʩʽ ʩʪʘʜʽʾ ʨʦʟʚʠʪʢʫ ʣʶʜʩʴʢʠʭ 

ʩʠʩʪʝʤ, ʧʨʦʪʝ ʜʦʟʚʦʣʷʻ ʚʽʜʧʦʚʽʜʘʪʠ ʥʘ 

ʟʘʧʠʪʘʥʥʷ, ʷʢ ʽ ʯʦʤʫ ʬʦʨʤʫʶʪʴʩʷ, 

ʪʨʘʥʩʬʦʨʤʫʶʪʴʩʷ ʪʘ ʟʤʽʥʶʶʪʴʩʷ ʮʽ ʩʠʩʪʝʤʠ. 

ʊʝʦʨʽʷ ɻʨʝʡʚʟʘ ʜʘʻ ʟʤʦʛʫ ʘʜʨʝʩʘʥʪʦʚʽ 

ʧʦʚʽʜʦʤʣʝʥʥʷ ʟʦʩʝʨʝʜʠʪʠʩʷ ʥʘ ʘʜʨʝʩʘʪʦʚʽ, 

ʪʦʙʪʦ ʥʘ ʮʽʣʴʦʚʽʡ ʘʫʜʠʪʦʨʽʾ, ʽ ʟʙʘʛʥʫʪʠ 

ʧʦʚʝʜʽʥʢʫ ʘʜʨʝʩʘʥʪʘ ï ʧʽʜʧʨʠʻʤʩʪʚʘ, ʚʽʜ ʽʤʝʥʽ 

ʷʢʦʛʦ ʚʽʜʧʨʘʚʣʷʶʪʴʩʷ ʽʥʬʦʨʤʘʮʽʡʥʽ 

ʧʦʚʽʜʦʤʣʝʥʥʷ, ʘ ʪʘʢʦʞ ʧʽʜʰʫʢʘʪʠ ʥʘʡʢʨʘʱʽ 

ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʩʪʨʘʪʝʛʽʾ. 

ʂ. ɻʨʝʡʚʟ ʻ ʧʨʠʙʽʯʥʠʢʦʤ ʪʝʦʨʽʾ ɸ. ʄʘʩʣʦʫ, 

ʷʢʠʡ ʟʘʧʨʦʧʦʥʫʚʘʚ çʽʻʨʘʨʭʽʶ ʧʦʪʨʝʙ ʄʘʩʣʦʫè 

[4]. ɺʦʥʘ ʻ ʩʚʦʻʨʽʜʥʦʶ ʧʽʨʘʤʽʜʦʶ, ʚ ʧʽʜʥʽʞʞʽ 

ʷʢʦʾ ʧʝʨʝʙʫʚʘʶʪʴ ʥʘʡʛʦʣʦʚʥʽʰʽ ʬʽʟʽʦʣʦʛʽʯʥʽ 

ʣʶʜʩʴʢʽ ʧʦʪʨʝʙʠ, ʘ ʥʘ ʚʝʨʭʽʚʮʽ ï ʚʠʟʥʘʥʥʷ ʪʘ 

ʩʘʤʦ ʘʢʪʫʘʣʽʟʘʮʽʷ. ɼʘʥʽ ʧʦʪʨʝʙʠ, ʷʢ ʩʪʚʝʨʜʞʫʻ 

ɸ. ʄʘʩʣʦʫ, ʩʣʽʜ ʚʚʘʞʘʪʠ ʛʦʣʦʚʥʠʤʠ 

ʤʦʪʠʚʘʪʦʨʘʤʠ ʦʩʦʙʠ. ʂ. ɻʨʝʡʚʟ, ʚ ʩʚʦʶ ʯʝʨʛʫ, 

ʟʘʧʨʦʧʦʥʫʚʘʚ ʚʣʘʩʥʫ ʢʦʥʮʝʧʮʽʶ. ʊʘʢ, 

ʧʨʦʘʥʘʣʽʟʫʚʘʚʰʠ ʯʠʤʘʣʫ ʢʽʣʴʢʽʩʪʴ ʜʦʩʣʽʜʥʠʭ 

ʪʘ ʩʪʘʪʠʩʪʠʯʥʠʭ ʜʘʥʠʭ, ʂ. ɻʨʝʡʚʟ ʧʦʙʫʜʫʚʘʚ 

ʩʧʝʮʠʬʽʯʥʫ ʤʦʜʝʣʴ ʩʠʩʪʝʤʠ ʣʶʜʩʴʢʠʭ 

ʮʽʥʥʦʩʪʝʡ. ʅʘ ʜʘʥʠʡ ʯʘʩ ʩʧʽʨʘʣʴʥʘ ʘʙʦ 

ʽʥʪʝʛʨʘʣʴʥʘ ʜʠʥʘʤʽʢʘ ʻ ʰʠʨʦʢʦ 

ʨʦʟʧʦʚʩʶʜʞʝʥʦʶ ʚ ʨʽʟʥʠʭ ʩʬʝʨʘʭ, ʜʘʻ ʟʤʦʛʫ 

ʚʠʜʽʣʠʪʠ ʪʘ ʦʮʽʥʠʪʠ ʰʘʙʣʦʥʠ ʤʠʩʣʝʥʥʷ, ʘ 

ʪʘʢʦʞ ʨʦʟ'ʷʩʥʶʻ ʨʦʟʚʠʪʦʢ ʤʠʩʣʝʥʥʷ ʚʽʜ ʦʜʥʠʭ 

ʰʘʙʣʦʥʽʚ ʜʦ ʽʥʰʠʭ.  

ʅʘ ʥʘʰ ʧʦʛʣʷʜ, ʩʧʽʨʘʣʴʥʘ ʜʠʥʘʤʽʢʘ ʻ 

ʝʬʝʢʪʠʚʥʠʤ ʧʽʜʭʦʜʦʤ ʜʦ ʟʜʽʡʩʥʝʥʥʷ 

ʢʦʤʫʥʽʢʘʮʽʡ, ʟʚʘʞʘʶʯʠ ʥʘ ʪʝ, ʱʦ ʜʘʥʘ ʪʝʦʨʽʷ 

ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʜʠʬʝʨʝʥʮʽʡʦʚʘʥʠʭ ʧʘʨʘʜʠʛʤʘʭ 

ʤʠʩʣʝʥʥʷ, ʚʽʜʧʦʚʽʜʥʦ ʤʦʞʝ ʙʫʪʠ ʟʘʩʪʦʩʦʚʘʥʘ 

ʜʦ ʨʽʟʥʠʭ ʘʫʜʠʪʦʨʽʡ. ɺʘʞʣʠʚʠʤ ʤʦʤʝʥʪʦʤ ʻ ʪʝ, 

ʱʦ ʙʫʜʴ-ʷʢʘ ʟ ʜʘʥʠʭ ʧʘʨʘʜʠʛʤ ʧʦʚʠʥʥʘ 

ʧʨʦʧʦʥʫʚʘʪʠ ʚʣʘʩʥʠʡ ʦʩʦʙʣʠʚʠʡ ʤʝʪʦʜ 

ʩʧʨʠʡʥʷʪʪʷ ʽʥʬʦʨʤʘʮʽʡʥʠʭ ʜʘʥʠʭ ʪʘ ʨʦʟʫʤʽʥʥʷ 

ʩʚʽʪʫ, ʤʝʪʦʜ ʬʦʨʤʫʚʘʥʥʷ ʫʩʪʘʥʦʚʦʢ ʪʘ 

ʫʭʚʘʣʝʥʥʷ ʨʽʰʝʥʥʷ. ʇʘʨʘʜʠʛʤʠ ʤʠʩʣʝʥʥʷ 

ʚʽʜʙʠʚʘʶʪʴ ʥʘʰʽ ʜʫʤʢʠ, ʘ ʥʝ ʚʽʨʫ ʘʙʦ ʮʽʥʥʦʩʪʽ. 

ʆʧʦʨʥʘ ʢʦʥʮʝʧʮʽʷ ʩʧʽʨʘʣʴʥʦʾ ʜʠʥʘʤʽʢʠ ʧʦʣʷʛʘʻ 

ʫ ʩʧʦʩʪʝʨʝʞʝʥʥʽ, ʱʦ ʮʄʝʤʠ ʬʦʨʤʫʶʪʴʩʷ 

ʧʽʜʧʦʨʷʜʢʦʚʘʥʦ ʪʘ ʧʦʟʥʘʯʘʶʪʴʩʷ ʥʘ ʜʫʤʢʘʭ ʪʘ 

ʧʦʚʝʜʽʥʮʽ ʣʶʜʝʡ. ʗʢ ʩʪʚʝʨʜʞʫʶʪʴ ʨʦʟʨʦʙʥʠʢʠ 

ʪʝʦʨʽʾ ʩʧʽʨʘʣʴʥʦʾ ʜʠʥʘʤʽʢʠ, ʪʝʨʤʽʥ çʮʄʝʤè 

ʚʽʜʜʟʝʨʢʘʣʶʻ ʩʚʽʪʦʩʧʨʠʡʥʷʪʪʷ, ʩʠʩʪʝʤʫ ʦʮʽʥʢʠ, 

ʨʽʚʝʥʴ ʧʩʠʭʦʣʦʛʽʯʥʦʛʦ ʽʩʥʫʚʘʥʥʷ, ʩʪʨʫʢʪʫʨʫ 

ʚʽʨʠ ʪʦʱʦ. ʎʝ ʛʦʣʦʚʥʽ ʧʦʥʷʪʪʷ, ʱʦ 

ʦʨʛʘʥʽʟʦʚʫʶʪʴ ʩʠʩʪʝʤʠ, ʥʘʧʨʘʚʣʷʶʪʴ 

ʧʦʚʝʜʽʥʢʫ ʦʩʦʙʠ ʪʘ ʧʦʟʥʘʯʘʶʪʴʩʷ ʥʘ ʫʩʽʭ 

ʧʦʚʩʷʢʜʝʥʥʠʭ ʚʠʙʦʨʘʭ ʷʢ ʦʩʥʦʚʠ ʚ ʧʨʦʮʝʩʽ 

ʧʨʠʡʥʷʪʪʷ ʨʽʰʝʥʴ. ɹʫʜʴ-ʷʢʠʡ ʮʄʝʤ ʤʦʞʝ 

ʥʘʙʫʚʘʪʠ ʥʝ ʣʠʰʝ ʟʜʦʨʦʚʫ, ʘʣʝ ʡ ʥʝʟʜʦʨʦʚʫ 

ʬʦʨʤʫ. ʁʦʛʦ ʜʦʨʝʯʥʦ ʚʚʘʞʘʪʠ ʜʠʩʢʨʝʪʥʦʶ 

ʩʪʨʫʢʪʫʨʦʶ ʤʠʩʣʝʥʥʷ, ʘ ʥʝ ʣʠʰʝ ʧʝʚʥʠʤ 

ʥʘʙʦʨʦʤ ʽʜʝʡ ʪʘ ʮʽʥʥʦʩʪʝʡ. ɺʦʜʥʦʯʘʩ, 

ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʟʤʽʥ ʞʠʪʪʻʚʠʭ ʫʤʦʚ (ʥʘ ʮʄʝʤʠ 

ʚʧʣʠʚʘʶʪʴ ʽʩʪʦʨʠʯʥʘ ʝʧʦʭʘ, ʛʝʦʛʨʘʬʽʯʥʝ ʤʽʩʮʝ, 

ʝʢʟʠʩʪʝʥʮʽʡ ʥʽ ʧʨʦʙʣʝʤʠ ʪʘ ʩʦʮʽʘʣʴʥʠʭ 

ʩʠʪʫʘʮʽʾ) ʡʦʛʦ ʧʨʦʷʚ ʤʦʞʝ ʙʫʪʠ ʷʢ ʷʩʢʨʘʚʽʰʠʤ, 

ʪʘʢ ʽ ʪʴʤʷʥʽʰʠʤ. 

ɺʠʩʥʦʚʢʠ. ʆʪʞʝ, ʨʦʟʫʤʽʥʥʷ ʦʩʥʦʚʥʠʭ 

ʦʩʦʙʣʠʚʦʩʪʝʡ ʮʽʣʴʦʚʦʾ ʘʫʜʠʪʦʨʽʾ ʻ ʧʦʯʘʪʢʦʚʠʤ 

ʝʪʘʧʦʤ ʚ ʧʨʦʮʝʩʽ ʫʩʚʽʜʦʤʣʝʥʥʷ ʢʦʤʫʥʽʢʘʮʽʡʥʠʭ 

ʧʨʦʙʣʝʤ, ʚʣʘʩʪʠʚʠʭ ʾʤ ʦʙʤʝʞʝʥʴ, ʘ ʪʘʢʦʞ 

ʤʦʪʠʚʘʪʦʨʦʤ ʜʦ ʥʘʩʪʫʧʥʦʛʦ ʨʦʟʚʠʪʢʫ ʽʚʝʥʪʽʚ. 

ʅʘ ʥʘʰʫ ʜʫʤʢʫ, ʮʽʥʥʽʩʥʠʡ ʧʽʜʭʽʜ ʜʦ ʧʨʦʮʝʩʫ 

ʩʝʛʤʝʥʪʘʮʽʾ ʛʨʦʤʘʜʩʴʢʦʩʪʽ, ʷʢʠʡ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ 

ʪʝʦʨʽʾ ʩʧʽʨʘʣʴʥʦʾ ʜʠʥʘʤʽʢʠ, ʜʦʟʚʦʣʷʻ 

ʨʦʟʰʠʨʠʪʠ ʩʚʽʪʦʛʣʷʜ ʥʘ ʧʨʦʙʣʝʤʘʪʠʢʫ 

ʟʘʙʝʟʧʝʯʝʥʥʷ ʚʠʩʦʢʦʾ ʝʬʝʢʪʠʚʥʦʩʪʽ 

ʢʦʤʫʥʽʢʘʮʽʡʥʠʭ ʟʘʩʦʙʽʚ ʜʣʷ ʧʨʦʚʝʜʝʥʥʷ 
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ʤʠʩʪʝʮʴʢʠʭ ʽʚʝʥʪʽʚ. ʐʘʙʣʦʥʠ ʤʠʩʣʝʥʥʷ 

ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ ʦʙôʻʢʪʠʚʥʠʤʠ ʞʠʪʪʻʚʠʤʠ 

ʫʤʦʚʘʤʠ, ʷʢʽ ʚʠʟʥʘʯʘʶʪʴ ʮʽʣʴʦʚʽ ʘʫʜʠʪʦʨʽʾ 

ʩʫʯʘʩʥʠʭ ʤʠʩʪʝʮʴʢʠʭ ʟʘʭʦʜʽʚ, ʪʘ ʬʦʨʤʫʶʪʴ 

ʧʦʧʠʪ ʥʘ ʥʠʭ. ʏʠʤʘʣʦʾ ʘʢʪʫʘʣʴʥʦʩʪʽ ʥʘʙʫʚʘʻ 

ʧʨʦʙʣʝʤʘʪʠʢʘ ʨʦʟʨʦʙʣʝʥʥʷ ʩʤʠʩʣʽʚ ʪʘ 

ʚʚʝʜʝʥʥʷ ʾʭ ʫ ʟʘʛʘʣʴʥʫ ʩʚʽʜʦʤʽʩʪʴ. 
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ʄʝʪʦʶ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʚʠʟʥʘʯʝʥʥʷ ʦʩʦʙʣʠʚʦʩʪʝʡ ʪʘ ʨʦʣʽ ʞʽʥʦʯʠʭ ʤʠʩʪʝʮʴʢʠʭ ʧʨʘʢʪʠʢ, ʷʢ-ʦʪ ʞʠʚʦʧʠʩ, 

ʩʢʫʣʴʧʪʫʨʘ, ʽʥʩʪʘʣʷʮʽʷ, ʧʝʨʬʦʤʘʥʩ, ʨʫʢʦʜʽʣʣʷ ʪʦʱʦ ʫ ʢʫʣʴʪʫʨʥʦʤʫ ʧʨʦʮʝʩʽ, ʦʢʨʝʩʣʝʥʥʷ ʽʩʪʦʨʠʯʥʦʛʦ ʪʘ 

ʩʦʮʽʘʣʴʥʦʛʦ ʢʦʥʪʝʢʩʪʫ ï ʷʢ ʫʢʨʘʾʥʩʴʢʦʛʦ, ʪʘʢ ʽ ʩʚʽʪʦʚʦʛʦ ð ʫ ʪʚʦʨʯʽʡ ʜʽʷʣʴʥʦʩʪʽ ʞʽʥʦʢ-ʤʠʩʪʢʠʥʴ. ʄʝʪʦʜʦʣʦʛʽʷ 

ʜʦʩʣʽʜʞʝʥʥʷ. ɿʘʩʪʦʩʦʚʘʥʦ ʤʝʪʦʜʠ ʩʠʩʪʝʤʘʪʠʟʘʮʽʾ, ʬʦʨʤʘʣʴʥʦʛʦ, ʩʪʠʣʽʩʪʠʯʥʦʛʦ ʘʥʘʣʽʟʫ, ʽʩʪʦʨʠʯʥʠʡ, 

ʧʦʨʽʚʥʷʣʴʥʠʡ, ʦʧʠʩʦʚʠʡ, ʙʽʦʛʨʘʬʽʯʥʠʡ ʤʝʪʦʜʠ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʧʦʣʷʛʘʻ ʚ ʜʦʩʣʽʜʞʝʥʥʽ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ 

ʞʽʥʦʢ-ʤʠʩʪʢʠʥʴ, ʱʦ ʻ ʦʜʥʠʤ ʽʟ ʧʝʨʩʧʝʢʪʠʚʥʠʭ ʽ ʥʝʜʦʩʪʘʪʥʴʦ ʚʠʚʯʝʥʠʭ ʥʘʧʨʷʤʢʽʚ ʨʦʟʚʠʪʢʫ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʾ 

ʥʘʫʢʠ ʪʘ ʽʩʪʦʨʽʦʛʨʘʬʽʾ. ʆʪʨʠʤʘʥʽ ʨʝʟʫʣʴʪʘʪʠ ʤʘʶʪʴ ʟʥʘʯʝʥʥʷ ʜʣʷ ʧʦʜʘʣʴʰʠʭ ʜʦʩʣʽʜʞʝʥʴ ʨʦʙʦʪʠ ʭʫʜʦʞʥʠʮʴ ʷʢ ʚ 

ʋʢʨʘʾʥʽ, ʪʘʢ ʽ ʟʘ ʾʾ ʤʝʞʘʤʠ. ɺʠʩʥʦʚʢʠ. ɺʠʟʥʘʯʝʥʦ ʦʩʦʙʣʠʚʦʩʪʽ ʪʚʦʨʯʦʩʪʽ ʤʠʩʪʢʠʥʴ, ʦʙˇʨʫʥʪʦʚʘʥʦ ʾʭʥʶ ʨʦʣʴ ʫ 

ʤʠʩʪʝʮʴʢʦʤʫ ʧʨʦʮʝʩʽ ʍʍ ʩʪ., ʧʦʢʘʟʘʥʦ ʚʧʣʠʚ ʩʦʮʽʘʣʴʥʦ-ʧʦʣʽʪʠʯʥʠʭ ʪʘ ʽʜʝʦʣʦʛʽʯʥʠʭ ʬʘʢʪʦʨʽʚ ʥʘ ʪʚʦʨʯʽʩʪʴ 

ʫʢʨʘʾʥʩʴʢʠʭ ʪʘ ʟʘʨʫʙʽʞʥʠʭ ʭʫʜʦʞʥʠʮʴ.  
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The art practices of women in the context of the world culture of the ʍʍ century 

The purpose of the article is to determine the peculiarities and role of women's artistic practices such as painting, 

sculpture, installation, performance, crafts, etc. in the cultural process, to determine the historical and social context ï 

both in Ukraine and the world - in the creative activities of women artists. Methodology. The study includes the 

methods of systematization, formal, stylistic analysis, historical, comparative, descriptive, biographical methods. The 

scientific novelty lies in the research of the creative activities of women artists, which is one of the promising and 

understudied fields in the development of art history and historiography. These results are significant for further 

research on the works of women artists both in Ukraine and abroad. Conclusion. As a result, the peculiarities of the 

artists' work were defined, their role in the artistic process of the 20th century was explained, the influence of the socio-

political and ideological factors on the creative work of Ukrainian and foreign female artists was shown.  

Key words: women artists, feminist art, Ukrainian sixties, avant-garde, painting, performance, installation, video 

art, self-publishing. 
 
 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. 

ʇʨʦʙʣʝʤʘ ʞʽʥʢʠ ʚ ʤʠʩʪʝʮʪʚʽ ʟʘʚʞʜʠ ʩʪʦʷʣʘ 

ʜʫʞʝ ʛʦʩʪʨʦ. ʏʝʨʝʟ ʩʦʮʽʘʣʴʥʦ-ʧʦʣʽʪʠʯʥʽ ʪʘ 

ʽʜʝʦʣʦʛʽʯʽ ʬʘʢʪʦʨʠ ʤʠʩʪʝʮʪʚʦ ʩʪʦʣʽʪʪʷʤʠ 

ʨʦʟʚʠʚʘʣʦʩʷ ʟʜʝʙʽʣʴʰʦʛʦ ʫ ʨʫʢʘʭ ʯʦʣʦʚʽʢʽʚ-

ʤʠʪʮʽʚ, ʽʛʥʦʨʫʶʯʠ ʞʽʥʦʢ, ʷʢʽ, ʥʝʟʚʘʞʘʶʯʠ ʥʘ 

ʧʝʨʝʰʢʦʜʠ, ʟʘʡʤʘʣʠʩʷ ʨʽʟʥʠʤʠ ʤʠʩʪʝʮʴʢʠʤʠ 

ʧʨʘʢʪʠʢʘʤʠ. ʋ ʍʍ ʩʪ. ʾʭʥʷ ʪʚʦʨʯʘ ʜʽʷʣʴʥʽʩʪʴ 

ʧʦʤʽʪʥʦ ʘʢʪʠʚʽʟʫʚʘʣʘʩʷ ʽ ʚʠʡʰʣʘ ʥʘ ʥʦʚʠʡ 

ʨʽʚʝʥʴ. ɺʥʝʩʦʢ ʭʫʜʦʞʥʠʮʴ ʫ ʨʦʟʚʠʪʦʢ 

ʤʠʩʪʝʮʪʚʘ   ʥʘʨʘʟʽ   ʥʝʜʦʦʮʽʥʝʥʠʡ    ̔  ʚʠʚʯʝʥʠʡ  

 ʥʝʜʦʩʪʘʪʥʴʦ. ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. ɺ 

ʋʢʨʘʾʥʽ ʜʦʩʣʽʜʞʝʥʥʶ ʞʽʥʦʯʠʭ ʤʠʩʪʝʮʴʢʠʭ 

ʧʨʘʢʪʠʢ (ʞʠʚʦʧʠʩʫ, ʩʢʫʣʴʧʪʫʨʠ, ʽʥʩʪʘʣʷʮʽʾ, 

ʧʝʨʬʦʤʘʥʩʫ, ʨʫʢʦʜʽʣʣʷ ʪʘ ʽʥ.) ʧʨʠʩʚʷʯʝʥʦ ʤʘʣʦ 

ʧʨʘʮʴ, ʪʝʤʘ ʥʝʜʦʩʪʘʪʥʴʦ ʧʨʝʜʩʪʘʚʣʝʥʘ ʫ 

ʥʘʫʢʦʚʽʡ ʣʽʪʝʨʘʪʫʨʽ. ʆʩʪʘʥʥʽʤʠ ʨʦʢʘʤʠ ʚʦʥʘ 

ʧʨʠʚʝʨʪʘʻ ʙʽʣʴʰʝ ʫʚʘʛʠ, ʚʠʭʦʜʷʪʴ ʜʨʫʢʦʤ 

ʧʝʨʝʢʣʘʜʠ ʽʥʦʟʝʤʥʠʭ ʘʚʪʦʨʽʚ (ɹ. ʂʚʽʥʥ, 

ʄ.ɸʙʨʘʤʦʚʠʯ), ʘ ʪʘʢʦʞ ʧʨʘʮʽ ʜʦʩʣʽʜʥʠʮʴʢʦʾ 

ʧʣʘʪʬʦʨʤʠ PinchukArtCentre. ʊʝʤʫ ʞʽʥʦʯʠʭ 

ʤʠʩʪʝʮʴʢʠʭ             ʧʨʘʢʪʠʢ            ʜʦʩʣʽʜʞʫʶʪʴ  
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ʂ. ʗʢʦʚʣʝʥʢʦ, ʊ. ɿʣʦʙʽʥʘ, ɺ. ʐʠʣʣʝʨ, 

ʆ. ɹʨʶʭʦʚʝʮʴʢʘ, ɸ. ʃʦʞʢʽʥʘ, ʊ. ʂʦʯʫʙʽʥʩʴʢʘ, 

ʊ. ɾʤʫʨʢʦ, ʆ. ɻʦʜʝʥʢʦ, ʃ.ɻʝʨʤʘʥ, ɻ. ɻʣʝʙʘ ʪʘ 

ʽʥ. 

ʄʝʪʘ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʫ ʥʝʦʙʭʽʜʥʦʩʪʽ 

ʜʦʩʣʽʜʠʪʠ ʦʩʦʙʣʠʚʦʩʪʽ ʞʽʥʦʯʠʭ ʤʠʩʪʝʮʴʢʠʭ 

ʧʨʘʢʪʠʢ, ʚʠʟʥʘʯʠʪʠ ʽʩʪʦʨʠʯʥʠʡ ʪʘ ʩʦʮʽʘʣʴʥʠʡ 

ʢʦʥʪʝʢʩʪ ï ʷʢ ʫʢʨʘʾʥʩʴʢʠʡ, ʪʘʢ ʽ ʩʚʽʪʦʚʠʡ ð ʫ 

ʾʭʥʽʡ ʪʚʦʨʯʽʡ ʜʽʷʣʴʥʦʩʪʽ.  

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʍʍ ʩʪ. 

ʧʨʠʥʝʩʣʦ ʟ ʩʦʙʦʶ ʧʦʰʫʢʠ ʥʦʚʠʭ ʽʜʝʘʣʽʚ, ʥʦʚʠʭ 

ʮʽʥʥʦʩʪʝʡ ʽ ʦʨʽʻʥʪʠʨʽʚ, ʚʘʞʣʠʚʽ ʚʽʜʢʨʠʪʪʷ ʽ 

ʝʢʩʧʝʨʠʤʝʥʪʘʪʦʨʩʪʚʦ. ʄʠʪʮʽ ʽ ʤʠʩʪʢʠʥʽ 

ʥʘʤʘʛʘʣʠʩʷ ʚʽʜʪʚʦʨʠʪʠ ʩʫʧʝʨʝʯʣʠʚʫ ʨʝʘʣʴʥʽʩʪʴ 

ʫ ʩʚʦʾʡ ʪʚʦʨʯʦʩʪʽ, ʟ ʯʦʛʦ ʚʠʧʣʠʚʘʚ ʧʦʰʫʢ 

ʥʦʚʠʭ ʟʘʩʦʙʽʚ, ʬʦʨʤ, ʘ ʪʘʢʦʞ ʩʤʽʣʠʚʽ 

ʝʢʩʧʝʨʠʤʝʥʪʠ. ʏʝʨʝʟ ʤʠʩʪʝʮʪʚʦ ʚʦʥʠ ʧʨʘʛʥʫʣʠ 

ʧʦʢʘʟʘʪʠ, ʱʦ ʫ ʨʝʘʣʴʥʦʤʫ ʩʚʽʪʽ ʽʩʥʫʻ ʥʝ ʣʠʰʝ 

ʧʨʝʢʨʘʩʥʝ, ʘ ʡ ʧʦʪʚʦʨʥʝ, ʥʝ ʣʠʰʝ ʧʦʨʷʜʦʢ, ʘ ʡ 

ʭʘʦʩ. ʅʘ ʮʽʡ ʭʚʠʣʽ ʚʠʥʠʢʣʦ ʙʘʛʘʪʦ ʥʦʚʠʭ 

ʤʠʩʪʝʮʴʢʠʭ ʥʘʧʨʷʤʽʚ ʽ ʪʝʯʽʡ. ɼʚʽ ʩʚʽʪʦʚʽ ʚʽʡʥʠ 

ʧʨʠʥʝʩʣʠ ʥʝ ʣʠʰʝ ʨʫʡʥʘʮʽʶ, ʘ ʡ 

ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ ʽʩʥʫʶʯʦʛʦ ʩʪʘʥʫ ʨʝʯʝʡ. ɺ 

ʋʢʨʘʾʥʽ ʨʝʚʦʣʶʮʽʡʥʽ ʧʦʜʽʾ ʱʝ ʙʽʣʴʰʝ 

ʟʘʛʦʩʪʨʠʣʠ ʦʧʠʩʘʥʽ ʥʘʩʪʨʦʾ ʪʘ ʜʝʷʢʦʶ ʤʽʨʦʶ 

ʧʽʜʰʪʦʚʭʥʫʣʠ ʧʦʷʚʫ ʩʧʝʮʠʬʽʯʥʠʭ ʤʠʩʪʝʮʴʢʠʭ 

ʬʝʥʦʤʝʥʽʚ. ʋ ʮʽ ʥʝʩʧʦʢʽʡʥʽ ʯʘʩʠ ʞʽʥʢʠ 

ʧʨʦʜʝʤʦʥʩʪʨʫʚʘʣʠ, ʱʦ ʚʩʫʧʝʨʝʯ 

ʫʧʝʨʝʜʞʝʥʥʷʤ, ʚʦʥʠ ʟʜʘʪʥʽ ʥʘʨʽʚʥʽ ʟ 

ʯʦʣʦʚʽʢʘʤʠ ʘʙʦ ʡ ʢʨʘʱʝ ʚʠʪʨʠʤʫʚʘʪʠ ʚʝʣʠʢʽ 

ʤʦʨʘʣʴʥʽ ʽ ʬʽʟʠʯʥʽ ʥʘʚʘʥʪʘʞʝʥʥʷ, ʧʨʘʮʶʚʘʪʠ ʽ 

ʪʚʦʨʠʪʠ. ʋ ʩʝʨʝʜʠʥʽ ʍʍ ʩʪ. ʘʢʮʝʥʪʠ ʫ ʧʦʛʣʷʜʘʭ 

ʥʘ ʨʦʣʴ ʞʽʥʦʢ ʧʝʨʝʭʦʜʷʪʴ ʽʟ ʧʦʣʽʪʠʢʦ-ʧʨʘʚʦʚʦʾ 

ʧʣʦʱʠʥʠ ʚ ʢʫʣʴʪʫʨʥʫ. ʊʘʢ, ʄ. ʄʽʜ ʫ ʩʚʦʾʡ 

ʧʨʘʮʽ çʉʪʘʪʴ ʽ ʪʝʤʧʝʨʘʤʝʥʪ ʫ ʪʨʴʦʭ 

ʧʨʠʤʽʪʠʚʥʠʭ ʩʫʩʧʽʣʴʩʪʚʘʭè ʟʘʟʥʘʯʘʣʘ, ʱʦ 

ʯʦʣʦʚʽʯʽ ʪʘ ʞʽʥʦʯʽ ʽʥʜʠʚʽʜʠ ʩʪʘʶʪʴ ʯʦʣʦʚʽʢʘʤʠ 

ʡ ʞʽʥʢʘʤʠ ʩʘʤʝ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʧʨʠʧʠʩʽʚ ʩʚʦʾʭ 

ʢʫʣʴʪʫʨ [3]. ɿʛʦʜʦʤ ʉ. ʜʝ ɹʦʚʫʘʨ ʪʝʦʨʝʪʠʯʥʦ 

ʧʽʜʩʫʤʫʚʘʣʘ ʮʽʣʠʡ ʝʪʘʧ ʫ ʨʦʟʚʠʪʢʫ 

ʬʝʤʽʥʽʩʪʠʯʥʦʾ ʽʜʝʦʣʦʛʽʾ ʡ ʞʽʥʦʯʦʛʦ ʨʫʭʫ. ʋ 

ʩʚʦʾʡ ʧʨʘʮʽ çɼʨʫʛʘ ʩʪʘʪʴè ʚʦʥʘ ʚʽʜʟʥʘʯʠʣʘ, ʱʦ 

ʚʝʣʠʢʦʶ ʧʨʦʙʣʝʤʦʶ ʻ ʪʘʢ ʟʚʘʥʝ ʞʽʥʦʯʝ 

ʚʠʭʦʚʘʥʥʷ, ʥʘʚôʷʟʘʥʝ ʰʢʦʣʦʶ ʽ ʩʽʤôʻʶ [4]. 

ɺʠʟʥʘʯʥʘ ʫʢʨʘʾʥʩʴʢʦ-ʬʨʘʥʮʫʟʴʢʘ 

ʭʫʜʦʞʥʠʮʷ ʆ. ɽʢʩʪʝʨ ʥʘʚʯʘʣʘʩʷ ʫ ʂʠʻʚʽ ʪʘ 

ʇʘʨʠʞʽ, ʚʭʦʜʠʣʘ ʜʦ ʛʨʫʧʠ ʂ. ʄʘʣʝʚʠʯʘ 

çʉʫʧʨʝʤʫʩè, ʨʘʟʦʤ ʟ ɭ. ʇʨʠʙʠʣʴʩʴʢʦʶ ʪʘ ʄ. 

ɼʘʚʠʜʦʚʦʶ ʩʧʨʠʷʣʘ ʚʽʜʨʦʜʞʝʥʥʶ ʥʘʨʦʜʥʠʭ 

ʧʨʦʤʠʩʣʽʚ ʫ ʩ. ɺʝʨʙʽʚʢʘ (ʥʠʥʽ ï ʏʝʨʢʘʩʴʢʘ 

ʦʙʣ.) ʪʘ ʩ. ʉʢʦʧʮʽ (ʥʠʥʽ ï ʂʠʾʚʩʴʢʘ ʦʙʣ.). ʆ. 

ɽʢʩʪʝʨ ʟʘʩʪʦʩʦʚʫʚʘʣʘ ʥʦʚʽ ʧʨʠʡʦʤʠ ʥʝ ʣʠʰʝ ʫ 

ʞʠʚʦʧʠʩʽ, ʘ ʡ ʫ ʩʮʝʥʦʛʨʘʬʽʾ, ʜʠʟʘʡʥʽ ʤʦʜʥʦʛʦ 

ʦʜʷʛʫ, ʧʨʘʮʶʚʘʣʘ ʚ ʛʘʣʫʟʽ ʢʥʠʞʢʦʚʦʾ ʛʨʘʬʽʢʠ. 

ʆ. ɽʢʩʪʝʨ ʩʧʨʘʚʠʣʘ ʚʝʣʠʢʠʡ ʚʧʣʠʚ ʥʘ ʨʦʟʚʠʪʦʢ 

ʘʚʘʥʛʘʨʜʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʘ ʪʘʢʦʞ ʨʝʬʦʨʤʫʚʘʣʘ 

ʪʝʘʪʨʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ. ʊʚʦʨʠ ʤʠʩʪʢʠʥʽ 

ʟʙʝʨʽʛʘʶʪʴʩʷ ʚ ʨʽʟʥʠʭ ʤʫʟʝʷʭ ʩʚʽʪʫ, ʟʦʢʨʝʤʘ, ʫ 

ʅʘʮʽʦʥʘʣʴʥʦʤʫ ʭʫʜʦʞʥʴʦʤʫ ʤʫʟʝʾ ʋʢʨʘʾʥʠ ʫ 

ʂʠʻʚʽ. 

ʄ. ʉʠʥʷʢʦʚʘ ʨʝʧʨʝʟʝʥʪʫʚʘʣʘ 

ʥʝʦʧʨʠʤʽʪʠʚʽʩʪʩʴʢʠʡ ʥʘʧʨʷʤʦʢ ʚ ʫʢʨʘʾʥʩʴʢʦʤʫ 

ʤʠʩʪʝʮʪʚʽ 1910-1920-ʭ ʨʨ. ɺʦʥʘ ʙʫʣʘ 

ʫʯʘʩʥʠʮʝʶ ʭʘʨʢʽʚʩʴʢʦʾ ʛʨʫʧʠ çɹʫʜʷʢè, 

çɺʠʢʫʩʴè, ʧʝʪʝʨʙʫʨʟʴʢʦʛʦ çʉʦʶʟʫ ʤʦʣʦʜʽè 

(ʨʘʟʦʤ ʟ ʆ. ɽʢʩʪʝʨ, ʅ. ɻʦʥʯʘʨʦʚʦʶ). 

ʍʫʜʦʞʥʠʮʷ ʙʫʣʘ ʦʜʥʽʻʶ ʟ ʘʚʪʦʨʽʚ 

ʬʫʪʫʨʠʩʪʠʯʥʦʾ ʜʝʢʣʘʨʘʮʽʾ çʊʨʫʙʘ ʤʘʨʩʽʘʥè 

(ʍʘʨʢʽʚ, 1916), ʘ ʪʘʢʦʞ ʫʯʘʩʥʠʮʝʶ çʉʦʶʟʫ 

ʩʝʤʠè (ʍʘʨʢʽʚ, 1918), ʧʨʘʮʶʚʘʣʘ ʫ 

ʬʫʪʫʨʠʩʪʠʯʥʦʤʫ ʚʠʜʘʥʥʽ çʃʽʨʝʥʴè, 

ʽʣʶʩʪʨʫʚʘʣʘ ʧʦʝʟʽʶ [7]. 

 ʇʦʤʽʪʥʠʤʠ ʧʦʩʪʘʪʷʤʠ ʚ ʫʢʨʘʾʥʩʴʢʦʤʫ 

ʤʠʩʪʝʮʪʚʽ ʧʦʯʘʪʢʫ ʍʍ ʩʪ. ʙʫʣʠ ʭʫʜʦʞʥʠʮʽ, ʱʦ 

ʚʭʦʜʠʣʠ ʜʦ ʰʢʦʣʠ ʄ. ɹʦʡʯʫʢʘ, ʷʢʠʡ 

ʟʘʧʨʦʧʦʥʫʚʘʚ ʪʝʦʨʽʶ ʥʦʚʦʛʦ ʫʢʨʘʾʥʩʴʢʦʛʦ 

ʤʠʩʪʝʮʪʚʘ, ʱʦ ʚʠʥʠʢʣʘ ʥʘ ʟʽʪʢʥʝʥʥʽ 

ʻʚʨʦʧʝʡʩʴʢʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ ʪʘ ʨʫʭʫ ʟʘ 

ʥʘʮʽʦʥʘʣʴʥʫ ʩʘʤʦʙʫʪʥʽʩʪʴ. ʉʝʨʝʜ ʫʯʝʥʠʮʴ ʄ. 

ɹʦʡʯʫʢʘ ʙʫʣʠ ʭʫʜʦʞʥʠʮʽ ɸ.ɯʚʘʥʦʚʘ, ʉ. 

ʅʘʣʝʧʠʥʩʴʢʘ-ɹʦʡʯʫʢ, ʆ. ʇʘʚʣʝʥʢʦ, ʆ. 

ʉʘʭʥʦʚʩʴʢʘ, ʄ. ʊʨʫʙʝʮʴʢʘ, ʄ. ʖʥʘʢ ʪʘ ʽʥ [1]. 

ʋ ʧʽʩʣʷʚʦʻʥʥʽ ʨʦʢʠ ʧʦʯʠʥʘʣʘ ʪʚʦʨʠʪʠ 

ʬʨʘʥʮʫʟʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʘ ʤʠʩʪʢʠʥʷ ʃ. 

ɹʫʨʞʫʘ, ʚʽʜʦʤʘ ʩʚʦʾʤʠ ʤʘʩʰʪʘʙʥʠʤʠ 

ʩʢʫʣʴʧʪʫʨʘʤʠ ʪʘ ʽʥʩʪʘʣʷʮʽʷʤʠ. ʆʢʨʽʤ ʮʴʦʛʦ, 

ʚʦʥʘ ʧʣʽʜʥʦ ʟʘʡʤʘʣʘʩʷ ʞʠʚʦʧʠʩʦʤ ʪʘ 

ʜʨʫʢʘʨʩʴʢʠʤʠ ʧʨʘʢʪʠʢʘʤʠ, ʜʦʩʣʽʜʞʫʚʘʣʘ ʨʽʟʥʽ 

ʪʝʤʠ: ʩʽʤ'ʶ, ʩʝʢʩʫʘʣʴʥʽʩʪʴ ʪʘ ʪʽʣʦ, ʩʤʝʨʪʴ ʪʘ 

ʧʽʜʩʚʽʜʦʤʽʩʪʴ. 

ʋ 1960-1970-ʭ ʨʨ. ʟ ʨʽʟʥʠʤʠ ʤʝʜʽʫʤʘʤʠ 

ʧʨʘʮʶʚʘʣʠ ʤʠʩʪʢʠʥʽ ʌ. ɺʫʜʤʝʥ, ʉ. ʆʨʛʝʣ, ʌ. 

ɾʘʥʽʢʦ, ʄ. ʇʽʣʴʮ, ɹ. ʖʨʛʝʥʩʩʝʥ, ʃ. ʇʘʨʝʥʪʝ, 

ɸ. ʄʝʥʜʴʻʪʘ, ɸ. ʇʘʡʧʝʨ, ɽ. ʌʝʨʨʝʨ, ʉ. 

ʐʝʨʤʘʥ, ɺʘʣʽ ɽʢʩʧʦʨʪ, ʆʨʣʘʥ, ɽ. ʇʘʨʪʫʤ, 

ʄʘʥʦʥ, ʈ. ɹʝʨʪʣʴʤʘʥʥ, ʇ. ʉʣʽʥʛʝʨ, ʄ. ʈʦʩʣʝʨ 

ʪʘ ʽʥ.  

ʗʢʱʦ ʫ ʩʝʨʝʜʠʥʽ ʍɯʍ ð ʧʦʯʘʪʢʫ ʍʍ ʩʪ. 

ʬʝʤʽʥʽʩʪʢʠ ʚʠʤʘʛʘʣʠ ʨʽʚʥʠʭ ʧʨʘʚ, ʜʦʩʪʫʧʫ 

ʞʽʥʦʢ ʜʦ ʧʨʘʮʽ ʡ ʦʩʚʽʪʠ, ʨʽʚʥʫ ʟʘʨʧʣʘʪʫ, ʪʦ 

ʬʝʤʽʥʽʩʪʢʠ 1960-1970-ʭ ʨʨ. ʚʠʩʪʫʧʘʣʠ ʟʘ 

ʥʝʦʙʭʽʜʥʽʩʪʴ ʚʠʟʥʘʪʠ ʩʘʤʦʩʪʽʡʥʽʩʪʴ 

ʦʩʦʙʠʩʪʦʩʪʽ ʞʽʥʢʠ. ʄʠʩʪʝʮʴʢʦʶ ʧʨʘʢʪʠʢʦʶ, 

ʷʢʦʶ ʞʽʥʢʠ ʧʦʯʘʣʠ ʘʢʪʠʚʥʦ ʟʘʡʤʘʪʠʩʷ, ʙʫʚ 

ʧʝʨʬʦʤʘʥʩ, ʦʜʥʘ ʽʟ ʬʦʨʤ ʤʠʩʪʝʮʪʚʘ, ʫ ʷʢʽʡ ʥʝ 

ʜʦʤʽʥʫʚʘʣʠ ʯʦʣʦʚʽʢʠ ʽ ʷʢʘ ʥʘʜʘʣʘ ʧʦʣʝ 

ʤʦʞʣʠʚʦʩʪʝʡ ʜʣʷ ʞʽʥʦʯʦʛʦ ʚʠʩʣʦʚʣʶʚʘʥʥʷ. 

ɼʝʷʢʽ ʭʫʜʦʞʥʠʮʽ, ʥʘʧʨʠʢʣʘʜ, ʄ. ʈʦʩʣʝʨ ʪʘ ʍ. 

ɺʽʣʢʝ ï ʩʪʘʣʠ ʥʦʚʘʪʦʨʢʘʤʠ ʫ ʞʘʥʨʽ ʚʽʜʝʦ-ʘʨʪʫ, 

ʝʢʩʧʝʨʠʤʝʥʪʫʶʯʠ ʽʟ ʟʘʧʠʩʦʤ ʩʚʦʾʭ 

ʧʝʨʬʦʤʘʥʩʽʚ. ɸ. ʄʝʥʜʴʻʪʘ ʫ ʩʚʦʾʭ ʨʦʙʦʪʘʭ 

ʧʽʜʥʽʤʘʣʘ ʧʠʪʘʥʥʷ ʥʘʮʽʦʥʘʣʴʥʦʾ ʪʘ ʛʝʥʜʝʨʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ, ʃ. ɻʝʨʰʤʘʥ ʃʽʩʦʥ ʨʦʟʛʣʷʜʘʣʘ 

ʤʦʨʘʣʴʥʽ ʪʘ ʝʪʠʯʥʽ ʪʨʫʜʥʦʱʽ, ʱʦ ʚʠʥʠʢʘʶʪʴ ʫ 
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ʢʫʣʴʪʫʨʽ, ʦʜʝʨʞʠʤʽʡ ʪʝʭʥʦʣʦʛʽʷʤʠ, ɸ. ʇʘʡʧʝʨ 

ʜʦʩʣʽʜʞʫʚʘʣʘ ʨʘʩʦʚʽ ʪʘ ʢʫʣʴʪʫʨʥʽ 

ʫʧʝʨʝʜʞʝʥʥʷ, ʘ ɼʞ. ɼʞʦʥʘʩ, ʭʦʯʘ ʽ ʤʘʣʘ ʦʩʚʽʪʫ 

ʩʢʫʣʴʧʪʦʨʢʠ, ʥʝ ʦʙʤʝʞʫʚʘʣʘ ʩʝʙʝ ʫ ʤʝʜʽʫʤʘʭ ʽ 

ʧʦʻʜʥʫʚʘʣʘ ʨʽʟʥʽ ʽʥʩʪʨʫʤʝʥʪʠ. ɿʚʘʞʘʶʯʠ ʥʘ ʪʝ, 

ʱʦ ʚ ʽʩʪʦʨʽʾ ʤʠʩʪʝʮʪʚʘ ʧʦʧʫʣʷʨʥʽ ʦʙʨʘʟʠ 

ʦʛʦʣʝʥʦʛʦ ʞʽʥʦʯʦʛʦ ʪʽʣʘ, ʩʪʚʦʨʝʥʽ ʯʦʣʦʚʽʢʘʤʠ, 

ʂ. ʐʥʝʝʤʘʥ ʨʦʟʨʦʙʣʷʣʘ ʧʠʪʘʥʥʷ, ʯʠ ʤʦʞʝ 

ʦʛʦʣʝʥʘ ʞʽʥʢʘ ʙʫʪʠ ʦʜʥʦʯʘʩʥʦ ʽ ʭʫʜʦʞʥʠʢʦʤ, ʽ 

ʤʦʜʝʣʣʶ, ʦʙʨʘʟʦʤ [12]. ʆʜʥʽʻʶ ʟ 

ʥʘʡʚʽʜʦʤʽʰʠʭ ʤʠʩʪʢʠʥʴ ʧʝʨʬʦʤʘʥʩʫ ʩʪʘʣʘ ʄ. 

ɸʙʨʘʤʦʚʠʯ. ʇʽʜ ʯʘʩ ʩʚʦʾʭ ʧʝʨʬʦʤʘʥʩʽʚ 

ʭʫʜʦʞʥʠʮʷ ʯʘʩʪʦ ʧʽʜʜʘʻ ʩʚʦʻ ʪʽʣʦ ʨʠʟʠʢʫ ʽ 

ʥʝʙʝʟʧʝʮʽ, ʧʦʰʢʦʜʞʝʥʥʷʤ ʽ ʙʦʣʶ. ʌʽʟʠʯʥʽ 

ʚʠʧʨʦʙʫʚʘʥʥʷ, ʥʘ ʷʢʽ ʥʘʚʘʞʫʻʪʴʩʷ ʭʫʜʦʞʥʠʮʷ, 

ʧʦʢʣʠʢʘʥʽ ʨʦʟʢʨʠʪʠ ʪʝʤʠ ʤʝʞ ʜʦʚʽʨʠ, 

ʚʠʪʨʠʤʢʠ, ʟʙʣʠʞʝʥʥʷ, ʚʟʘʻʤʦʜʽʾ ʟ ʛʣʷʜʘʯʝʤ. 

ʉʝʨʝʜ ʚʠʟʥʘʯʥʠʭ ʨʦʙʽʪ ʄ. ɸʙʨʘʤʦʚʠʯ ð 

çʈʠʪʤ 0è (1974 ʨ). 

ʍʫʜʦʞʥʠʮʽ ʥʝʨʽʜʢʦ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠ 

ʚʣʘʩʥʝ ʪʽʣʦ ʷʢ ʚʠʨʘʟʥʠʡ ʟʘʩʽʙ. ʇʨʠʢʣʘʜʦʤ 

ʤʦʞʝ ʩʣʫʛʫʚʘʪʠ ʧʝʨʬʦʤʘʥʩ ʄʘʥʦʥ çThe Artist 

is Presentè (1977), ʷʢʠʡ ʚʦʥʘ ʚʠʢʦʥʘʣʘ ʟʘ 

ʜʦʧʦʤʦʛʦʶ 16 çʜʚʽʡʥʠʢʽʚè ʩʘʤʦʾ ʩʝʙʝ. 

ʉʪʨʘʪʝʛʽʷ ʚʠʢʦʨʠʩʪʘʥʥʷ ʚʣʘʩʥʦʛʦ ʪʽʣʘ ʜʣʷ 

ʩʪʚʦʨʝʥʥʷ ʨʽʟʥʠʭ ʦʙʨʘʟʽʚ ʪʘ ʩʠʤʫʣʷʢʨʽʚ 

ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʫ ʨʦʙʦʪʘʭ ʥʠʟʢʠ ʭʫʜʦʞʥʠʮʴ 

ʜʨʫʛʦʾ ʧʦʣʦʚʠʥʠ 1970-ʭ ʨʨ. ð ʚʽʜ ʉ. ʐʝʨʤʘʥ 

ʜʦ ʍ. ɺʽʣʢʝ ʪʘ ʃ. ɻʝʨʰʤʘʥ ʃʽʩʦʥ. ʉ. ʐʝʨʤʘʥ 

ʪʦʨʢʘʻʪʴʩʷ ʪʝʤʠ ʥʝʦʜʥʦʟʥʘʯʥʦʩʪʽ ʽʜʝʥʪʠʯʥʦʩʪʽ. 

ʋ ʩʚʦʾʡ ʩʝʨʽʾ çUntitled Film Stillsè 1977-1980 

ʨʨ. ʚʦʥʘ ʚʠʢʦʨʠʩʪʘʣʘ ʬʦʪʦʛʨʘʬʽʶ ʷʢ 

ʽʥʩʪʨʫʤʝʥʪ ʜʣʷ ʦʙʤʘʥʫ ʛʣʷʜʘʯʘ ʪʘ çʚʪʝʯʽè ʚʽʜ 

ʚʣʘʩʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ [17]. ɸʚʩʪʨʽʡʩʴʢʘ 

ʭʫʜʦʞʥʠʮʷ ɹ. ʖʨʛʝʥʩʩʝʥ ʪʘʢʦʞ ʯʘʩʪʦ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʘ ʚʣʘʩʥʝ ʪʽʣʦ ʜʣʷ ʢʨʠʪʠʢʠ 

ʩʦʮʽʘʣʴʥʠʭ ʽ ʢʫʣʴʪʫʨʥʠʭ ʤʝʭʘʥʽʟʤʽʚ, ʱʦ 

ʚʽʜʧʦʚʽʜʘʣʴʥʽ ʟʘ ʽʩʥʫʶʯʝ ʩʪʘʥʦʚʠʱʝ ʞʽʥʢʠ. 

ɺʽʜʦʤʦʶ ʨʦʙʦʪʦʶ ʧʦʣʴʩʴʢʦʾ ʭʫʜʦʞʥʠʮʽ ɽ. 

ʇʘʨʪʫʤ ʻ çSelf-Identificationè (1980), ʱʦ 

ʚʢʣʶʯʘʣʘ ʧʝʨʬʦʤʘʥʩ ʪʘ ʩʝʨʽʶ ʬʦʪʦʛʨʘʬʽʡ, ʥʘ 

ʷʢʠʭ ʾʾ ʦʛʦʣʝʥʝ ʪʽʣʦ ʥʘʢʣʘʜʝʥʝ ʥʘ ʩʮʝʥʠ 

ʧʦʚʩʷʢʜʝʥʥʦʛʦ ʞʠʪʪʷ ɺʘʨʰʘʚʠ. ʍʫʜʦʞʥʠʮʷ ʥʝ 

ʧʨʦʩʪʦ ʧʨʦʚʦʢʫʚʘʣʘ, ʘ ʟʦʙʨʘʞʘʣʘ ʩʪʘʥʦʚʠʱʝ, 

ʚʽʜʚʝʜʝʥʝ ʞʽʥʢʘʤ (ʘ ʪʘʢʦʞ ʤʠʩʪʢʠʥʷʤ) ʫ 

ʬʘʣʦʮʝʥʪʨʠʯʥʦʤʫ ʩʚʽʪʽ [14]. ɺʘʣʽ ɽʢʩʧʦʨʪ 

ʪʘʢʦʞ ʟʚʝʨʪʘʣʘʩʷ ʜʦ ʥʝʦʙʤʝʞʝʥʠʭ 

ʤʦʞʣʠʚʦʩʪʝʡ, ʷʢʽ ʚʽʜʢʨʠʚʘʣʦ ʪʽʣʦ ʞʽʥʢʠ. ɰʾ 

ʟʥʘʢʦʚʠʡ ʧʝʨʬʦʤʘʥʩ 1968 ʨ. çAktionshose: 

Genitalpanikè ʫ 2005 ʨ. ʚʽʜʪʚʦʨʠʣʘ ʄ. 

ɸʙʨʘʤʦʚʠʯ. 

ʍʫʜʦʞʥʠʮʽ ʪʘʢʦʞ ʘʢʪʠʚʥʦ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠ ʧʨʦʩʪʽʨ. ʅʘʧʨʠʢʣʘʜ, ʫ 

ʧʨʦʝʢʪʽ çWomanhouseè (1972), ʩʪʚʦʨʝʥʦʤʫ ʄ. 

ʐʘʧʽʨʦ ʪʘ ɼʞ. ʏʠʢʘʛʦ, ʚʟʷʣʠ ʫʯʘʩʪʴ 

ʧʨʦʬʝʩʽʡʥʽ ʭʫʜʦʞʥʠʮʽ ʪʘ ʩʪʫʜʝʥʪʢʠ, ʷʢʠʤ 

ʚʽʜʚʦʜʠʣʠʩʷ ʢʽʤʥʘʪʠ ʙʫʜʠʥʢʫ, ʜʝ ʚʦʥʠ 

ʩʪʚʦʨʶʚʘʣʠ ʝʢʩʧʦʟʠʮʽʾ. ʋ ʝʩʝ ʜʦ ʧʨʦʝʢʪʫ ʄ. 

ʐʘʧʽʨʦ ʪʘ ɼʞ. ʏʠʢʘʛʦ ʧʠʩʘʣʠ: çWe know that 

society fails women by not demanding excellence 

from them. We hung in there. We assured them 

that they could do it, that the House would be a 

success that they were angry because they were 

being forced to work harder than they ever had 

beforeéthat it was worth it.è [13]. 

ʋ ʮʝʡ ʞʝ ʯʘʩ ʥʘ ʪʝʨʝʥʘʭ ʋʢʨʘʾʥʠ, ʱʦ 

ʧʝʨʝʙʫʚʘʣʘ ʫ ʩʢʣʘʜʽ ʉʈʉʈ, ʨʦʟʚʠʪʦʢ ʤʠʩʪʝʮʪʚʘ 

ʚʠʟʥʘʯʘʚʩʷ ʦʬʽʮʽʡʥʦʶ ʽʜʝʦʣʦʛʽʻʶ ʪʘ 

ʫʩʪʘʥʦʚʢʘʤʠ ʩʦʮʨʝʘʣʽʟʤʫ. 1960-ʽ ʨʨ. ʧʦʟʥʘʯʝʥʽ 

ʟʨʦʩʪʘʥʥʷʤ ʥʘʮʽʦʥʘʣʴʥʦʾ ʩʘʤʦʩʚʽʜʦʤʦʩʪʽ, ʥʘ 

ʮʴʦʤʫ ʪʣʽ ʨʦʟʛʦʨʪʘʻʪʴʩʷ ʪʚʦʨʯʽʩʪʴ ʥʠʟʢʠ 

ʫʢʨʘʾʥʩʴʢʠʭ ʜʽʷʯʽʚ ʢʫʣʴʪʫʨʠ ʪʘ ʤʠʩʪʝʮʪʚʘ. 

ʉʝʨʝʜ ʭʫʜʦʞʥʠʮʴ ï ɸ. ɻʦʨʩʴʢʘ, ɻ. ʉʝʚʨʫʢ, ʃ. 

ʉʝʤʠʢʽʥʘ, ɻ. ɿʫʙʯʝʥʢʦ ʪʘ ʽʥʰʽ. ɸ. ɻʦʨʩʴʢʘ 

ʩʪʘʣʘ ʦʜʥʽʻʶ ʟ ʥʘʡʷʩʢʨʘʚʽʰʠʭ ʧʨʝʜʩʪʘʚʥʠʮʴ 

ʰʽʩʪʜʝʩʷʪʥʠʮʪʚʘ ʫ ʤʠʩʪʝʮʪʚʽ. ʄʦʟʘʾʢʘʤ, 

ʚʽʪʨʘʞʘʤ, ʛʨʘʬʽʮʽ ɸ. ɻʦʨʩʴʢʦʾ ʧʨʠʪʘʤʘʥʥʠʡ 

ʭʘʨʘʢʪʝʨ, ʚʠʨʘʟʥʽʩʪʴ. ɺ ʦʩʥʦʚʽ ʭʫʜʦʞʥʴʦʛʦ 

ʩʪʠʣʶ ʤʠʩʪʢʠʥʽ ʧʨʦʩʪʝʞʫʶʪʴʩʷ ʪʨʘʜʠʮʽʾ 

ʂʠʾʚʩʴʢʦʾ ʘʢʘʜʝʤʽʯʥʦʾ ʰʢʦʣʠ, ʥʘʨʦʜʥʝ 

ʤʠʩʪʝʮʪʚʦ, ʫʢʨʘʾʥʩʴʢʠʡ ʘʚʘʥʛʘʨʜ 1920-ʭ ʨʨ. 

ʄʠʩʪʢʠʥʷ ʙʨʘʣʘ ʘʢʪʠʚʥʫ ʫʯʘʩʪʴ ʫ 

ʧʨʘʚʦʟʘʭʠʩʥʦʤʫ ʨʫʩʽ, ʯʝʨʝʟ ʱʦ ʟʘʟʥʘʚʘʣʘ 

ʧʝʨʝʩʣʽʜʫʚʘʥʴ ʟ ʙʦʢʫ ʨʘʜʷʥʩʴʢʦʾ ʚʣʘʜʠ. 

ʍʫʜʦʞʥʠʮʷ ʙʫʣʘ ʦʜʥʽʻʶ ʟ ʦʨʛʘʥʽʟʘʪʦʨʦʢ ʂʣʫʙʫ 

ʪʚʦʨʯʦʾ ʤʦʣʦʜʽ çʉʫʯʘʩʥʠʢè (1960). ʋ 1964 ʨ. 

ʨʘʟʦʤ ʟ ʢʦʣʝʛʘʤʠ ʆ. ɿʘʣʠʚʘʭʦʶ, ʃ. ʉʝʤʠʢʽʥʦʶ, 

ɻ. ʉʝʚʨʫʢ ʪʘ ɻ. ɿʫʙʯʝʥʢʦ ʚʦʥʘ ʩʪʚʦʨʠʣʘ ʫ 

ʂʠʾʚʩʴʢʦʤʫ ʫʥʽʚʝʨʩʠʪʝʪʽ ʚʽʪʨʘʞ çʐʝʚʯʝʥʢʦ. 

ʄʘʪʠè, ʷʢʠʡ ʙʫʚ ʟʥʠʱʝʥʠʡ ʘʜʤʽʥʽʩʪʨʘʮʽʻʶ ʟʘ 

ʚʢʘʟʽʚʢʦʶ ʧʘʨʪʽʾ. ʉʢʣʠʢʘʥʘ ʢʦʤʽʩʽʷ ʚʠʟʥʘʣʘ 

ʪʚʽʨ ʽʜʝʡʥʦ ʚʦʨʦʞʠʤ [11].  

ɿʦʚʩʽʤ ʽʥʘʢʰʦʶ ʚʠʛʣʷʜʘʻ ʪʚʦʨʯʽʩʪʴ ɿ. 

ʃʝʨʤʘʥ. ʅʘ ʪʦʡ ʯʘʩ ʫ ʨʘʜʷʥʩʴʢʦʤʫ ʤʠʩʪʝʮʪʚʽ 

ʧʨʦʜʦʚʞʫʚʘʚ ʧʘʥʫʚʘʪʠ ʪʘʢ ʟʚʘʥʠʡ ʩʫʚʦʨʠʡ 

ʩʪʠʣʴ, ʘʣʝ ʭʫʜʦʞʥʠʮʷ ʥʝ ʚʜʘʚʘʣʘʩʷ ʜʦ ʡʦʛʦ 

ʟʘʩʦʙʽʚ. ʋ ʩʚʦʾʭ ʨʦʙʦʪʘʭ ʚʦʥʘ ʩʪʚʦʨʶʚʘʣʘ 

ʣʽʨʠʯʥʠʡ, ʪʝʥʜʽʪʥʠʡ, ʫʪʦʧʽʯʥʠʡ ʩʚʽʪ, ʷʢʠʡ 

ʧʦʪʨʝʙʫʚʘʚ ʽʥʰʦʛʦ ʧʽʜʭʦʜʫ. ɹʘʣʝʪ ʙʫʚ ʦʜʥʽʻʶ ʟ 

ʥʘʩʢʨʽʟʥʠʭ ʪʝʤ ʾʾ ʪʚʦʨʯʦʩʪʽ. ɯʥʰʦʶ ʞ 

ʚʘʞʣʠʚʦʶ ʪʝʤʦʶ ʫ ʪʚʦʨʯʦʩʪʽ ʭʫʜʦʞʥʠʮʽ 

ʧʽʟʥʽʰʝ ʩʪʘʣʘ ʚʽʡʥʘ ʚ ɸʬʛʘʥʽʩʪʘʥʽ [6]. 

ɺ ʆʜʝʩʽ ʫ ʮʝʡ ʯʘʩ ʪʚʦʨʠʣʠ 

ʥʦʥʢʦʥʬʦʨʤʽʩʪʠ, ʣʽʜʝʨʢʦʶ ʮʠʭ ʤʠʪʮʽʚ ʩʪʘʣʘ ʃ. 

ʗʩʪʨʝʙ. ɿ ʢʽʥʮʷ 60-ʭ ʨʦʢʽʚ ʚʦʥʘ ʙʨʘʣʘ ʘʢʪʠʚʥʫ 

ʫʯʘʩʪʴ ʷʢ ʚ ʦʬʽʮʽʡʥʠʭ, ʪʘʢ ʽ ʚ ʢʚʘʨʪʠʨʥʠʭ 

ʚʠʩʪʘʚʢʘʭ ʚ ʆʜʝʩʽ, ʄʦʩʢʚʽ. ɹʘʛʘʪʦ ʽʜʝʡ ʽ 

ʧʨʠʡʦʤʽʚ, ʜʦ ʷʢʠʭ ʚʜʘʚʘʣʘʩʷ ʭʫʜʦʞʥʠʮʷ, ʩʪʘʣʠ 

ʦʩʥʦʚʦʶ ʪʚʦʨʯʦʾ ʧʨʦʛʨʘʤʠ ʛʨʫʧʠ çʄʘʤʘʡè. 

ʅʘ 1960-1970 ʨʨ. ʨʦʢʠ ʧʨʠʧʘʜʘʻ ʨʦʟʢʚʽʪ 

ʪʚʦʨʯʦʩʪʽ ʄ. ʇʨʠʡʤʘʯʝʥʢʦ, ʥʘʨʦʜʥʦʾ 

ʭʫʜʦʞʥʠʮʽ, ʧʨʝʜʩʪʘʚʥʠʮʽ çʥʘʾʚʥʦʛʦ 

ʤʠʩʪʝʮʪʚʘè, ʷʢʘ ʧʦʩʽʜʘʻ ʦʩʦʙʣʠʚʝ ʤʽʩʮʝ ʩʝʨʝʜ 

ʫʢʨʘʾʥʩʴʢʠʭ ʞʽʥʦʢ ʫ ʤʠʩʪʝʮʪʚʽ. ʋ ʩʚʦʾʭ ʪʚʦʨʘʭ 
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ʚʦʥʘ ʜʝʤʦʥʩʪʨʫʻ ʙʝʟʜʦʛʘʥʥʝ ʚʽʜʯʫʪʪʷʤ ʨʠʪʤʫ, 

ʾʾ ʬʦʨʤʠ ʟʘʚʞʜʠ ʜʦʙʨʝ ʚʟʘʻʤʦʜʽʶʪʴ ʦʜʥʘ ʟ 

ʦʜʥʦʶ ʫ ʨʫʩʽ. çɿʚʽʨʠʥʘ ʩʝʨʽʷè ʄ. ʇʨʠʡʤʘʯʝʥʢʦ 

ʫʥʽʢʘʣʴʥʘ ʽ ʥʝ ʤʘʻ ʘʥʘʣʦʛʽʚ. ɺ ʦʩʥʦʚʽ ʾʾ 

ʪʚʦʨʯʦʩʪʽ ð ʫʢʨʘʾʥʩʴʢʠʡ ʬʦʣʴʢʣʦʨ ʽ ʙʘʛʘʪʘ 

ʰʢʦʣʘ ʥʘʨʦʜʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʬʘʥʪʘʟʽʷ ʽ 

ʧʽʜʩʚʽʜʦʤʝ. ɿʘ ʦʩʪʘʥʥʽ ʨʦʢʠ ʪʚʦʨʯʠʡ ʜʦʨʦʙʦʢ 

ʭʫʜʦʞʥʠʮʽ ʧʦʯʘʚ ʘʢʪʠʚʥʽʰʝ ʜʦʩʣʽʜʞʫʚʘʪʠʩʷ, 

ʦʙʨʘʟʠ ʟ ʾʾ ʢʘʨʪʠʥ ʧʝʨʝʤʽʱʘʶʪʴʩʷ ʫ ʤʘʩʦʚʫ 

ʢʫʣʴʪʫʨʫ. 2009 ʨ. ʟʘ ʨʽʰʝʥʥʷʤ ʖʅɽʉʂʆ 

ʚʠʟʥʘʥʦ ʨʦʢʦʤ ʄ. ʇʨʠʡʤʘʯʝʥʢʦ [2].  

ɿʘʛʘʣʦʤ ʍʍ ʩʪ. ʚʽʜʟʥʘʯʘʻʪʴʩʷ ʦʩʦʙʣʠʚʦʶ 

ʩʚʦʙʦʜʦʶ ʽ ʨʽʟʥʦʤʘʥʽʪʪʷʤ ʞʽʥʦʯʠʭ ʤʠʩʪʝʮʴʢʠʭ 

ʧʨʘʢʪʠʢ. ɿʦʢʨʝʤʘ, ʥʘ ʢʽʥʝʮʴ 1980-ʭ ï ʧʦʯʘʪʦʢ 

1990-ʭ ʨʨ. ʫ ʉʐɸ ʪʘ ɭʚʨʦʧʽ ʧʨʠʧʘʜʘʻ ʨʦʟʢʚʽʪ 

ʨʫʭʫ Riot grrrl. ɿ ʬʝʥʦʤʝʥʫ ʘʥʜʝʨʛʨʘʫʥʜʥʦʾ 

ʤʫʟʠʯʥʦʾ ʩʮʝʥʠ Riot grrrl ʧʝʨʝʨʽʩ ʫ 

ʩʫʙʢʫʣʴʪʫʨʫ, ʱʦ ʤʘʣʘ ʚʣʘʩʥʫ DIY ʝʩʪʝʪʠʢʫ, 

ʧʦʣʽʪʠʯʥʠʡ ʪʘ ʛʨʦʤʘʜʩʴʢʠʡ ʘʢʪʠʚʽʟʤ, ʧʨʘʢʪʠʢʫ 

ʩʪʚʦʨʝʥʥʷ ʟʽʥʽʚ. ɿʽʥ ʻ ʦʜʥʠʤ ʟ ʨʽʟʥʦʚʠʜʽʚ 

ʩʘʤʚʠʜʘʚʫ, ʧʦʨʷʜ ʟ ʘʨʪ-ʙʫʢʘʤʠ, ʬʘʥʟʽʥʘʤʠ 

ʪʦʱʦ. Riot grrrl ʧʨʦʧʦʥʫʚʘʣʠ ʞʽʥʦʯʠʡ ʧʦʛʣʷʜ 

ʥʘ ʨʝʘʣʴʥʝ ʞʠʪʪʷ ʞʽʥʦʢ. ʉʝʨʝʜ ʞʽʥʦʯʠʭ ʟʽʥʽʚ - 

çSummer Starè, çSnarlaè, çGirl Germsè. çBikini 

Killè ʪʘ çJigSawè ʚʠʜʘʚʘʣʠʩʷ ʦʜʥʦʡʤʝʥʥʠʤʠ 

ʤʫʟʠʯʥʠʤʠ ʛʫʨʪʘʤʠ ʜʽʚʯʘʪ. çBustè ʪʘ çBitchè 

ʧʦʯʠʥʘʣʠ ʷʢ ʟʽʥʠ, ʘʣʝ ʟ ʪʠʭ ʧʽʨ ʚʠʨʦʩʣʠ ʚ 

ʧʦʚʥʦʤʘʩʰʪʘʙʥʽ ʞʫʨʥʘʣʠ, ʱʦ ʽʩʥʫʶʪʴ ʽ 

ʜʦʪʝʧʝʨ [15]. 

ɺ ʋʢʨʘʾʥʽ ʤʠʩʪʝʮʴʢʝ ʞʠʪʪʷ ʫ 1990-ʭ ʨʨ. 

ʦʧʠʥʠʣʦʩʷ ʚ ʥʝʩʪʘʙʽʣʴʥʽʡ ʩʠʪʫʘʮʽʾ ʧʦʰʫʢʫ 

ʥʦʚʠʭ ʩʝʥʩʽʚ ʽ ʟʘʩʦʙʽʚ. ʎʝ ʩʪʦʩʫʻʪʴʩʷ, ʟʦʢʨʝʤʘ, 

ʪʚʦʨʯʦʩʪʽ ʫʢʨʘʾʥʩʴʢʠʭ ʞʽʥʦʢ-ʤʠʩʪʢʠʥʴ. ʋ 

ʉʈʉʈ ʱʝ ʫ 1920-ʭ ʨʨ. ʙʫʣʠ ʟʘʜʝʢʣʘʨʦʚʘʥʽ 

ʧʨʦʛʨʝʩʠʚʥʽ ʥʘ ʪʦʡ ʯʘʩ ʽʜʝʾ ʛʝʥʜʝʨʥʦʾ ʨʽʚʥʦʩʪʽ, 

ʟʜʽʡʩʥʝʥʽ ʧʦʤʽʪʥʽ ʢʨʦʢʠ, ʘʣʝ ʯʝʨʝʟ 

ʥʝʧʦʩʣʽʜʦʚʥʽʩʪʴ ʮʽ ʧʨʦʮʝʩʠ ʰʚʠʜʢʦ ʧʽʰʣʠ ʥʘ 

ʩʧʘʜ, ʟʘʣʠʰʘʶʯʠ ʣʠʰʝ ʛʫʯʥʽ ʽʜʝʦʣʦʛʽʯʥʽ ʛʘʩʣʘ. 

ɺ ʋʢʨʘʾʥʽ ʥʘ ʮʝʡ ʯʘʩ ʧʨʠʧʘʣʘ ʜʽʷʣʴʥʽʩʪʴ ʩʢʚʦʪʫ 

çʇʘʨʠʟʴʢʘ ʢʦʤʫʥʘè, ʘʙʦ ʇʘʨʢʦʤʫʥʠ. ʋ ʩʢʚʦʪʽ 

ʪʘʢʦʞ ʧʨʦʞʠʚʘʣʠ ʽ ʧʨʘʮʶʚʘʣʠ ʞʽʥʢʠ, ʟʦʢʨʝʤʘ 

ʅ. ʌʽʣʦʥʝʥʢʦ, ʷʢʘ ʩʪʘʣʘ ʦʜʥʽʻʶ ʟ ʧʝʨʰʠʭ 

ʢʫʨʘʪʦʨʽʚ ʫ ʥʝʟʘʣʝʞʥʽʡ ʋʢʨʘʾʥʽ. ʉʘʤʝ ʚʦʥʘ 

ʦʨʛʘʥʽʟʫʚʘʣʘ ʚʠʩʪʘʚʢʫ ʬʝʤʽʥʽʩʪʠʯʥʦʛʦ 

ʤʠʩʪʝʮʪʚʘ çʈʦʪ ʄʝʜʫʟʠè (1995 ʨ.). ʆʜʥʽʻʶ ʟ 

ʥʝʙʘʛʘʪʴʦʭ ʜʽʚʯʘʪ ʫ ʢʦʤʫʥʽ ʙʫʣʘ ɺ. ʊʨʫʙʽʥʘ - 

ʩʪʫʜʝʥʪʢʘ ʪʝʘʪʨʘʣʴʥʦ-ʜʝʢʦʨʘʮʽʡʥʦʛʦ 

ʚʽʜʜʽʣʝʥʥʷ ʂʠʾʚʩʴʢʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʽʥʩʪʠʪʫʪʫ. 

ɺ. ʊʨʫʙʽʥʘ ʧʨʦʜʦʚʞʫʻ ʧʨʘʮʶʚʘʪʠ ʽ ʩʴʦʛʦʜʥʽ, 

ʟʘʡʤʘʶʯʠʩʴ ʞʠʚʦʧʠʩʦʤ ʪʘ ʬʦʪʦʛʨʘʬʽʻʶ [8]. 

ɿʘʛʘʣʦʤ ʤʠʩʪʝʮʪʚʦ ʤʦʣʦʜʠʭ ʭʫʜʦʞʥʠʢʽʚ 

ʩʢʚʦʪʫ ʙʫʣʦ ʘʧʦʣʽʪʠʯʥʠʤ, ʚʽʜʩʪʦʨʦʥʝʥʠʤ ʚʽʜ 

ʩʦʮʽʫʤʫ, ʽ ʟʥʘʯʥʦʶ ʤʽʨʦʶ ʧʝʨʝʙʫʚʘʣʦ ʧʦʟʘ 

ʬʝʤʽʥʽʩʪʠʯʥʠʤ ʢʦʥʪʝʢʩʪʦʤ. 

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ. ɼʦʩʣʽʜʞʝʥʥʷ ʪʚʦʨʯʦʾ 

ʜʽʷʣʴʥʦʩʪʽ ʞʽʥʦʢ-ʤʠʩʪʢʠʥʴ ʻ ʦʜʥʠʤ ʽʟ 

ʧʝʨʩʧʝʢʪʠʚʥʠʭ ʽ ʥʝʜʦʩʪʘʪʥʴʦ ʚʠʚʯʝʥʠʭ 

ʥʘʧʨʷʤʢʽʚ ʨʦʟʚʠʪʢʫ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʾ ʥʘʫʢʠ ʪʘ 

ʽʩʪʦʨʽʦʛʨʘʬʽʾ. ʆʪʨʠʤʘʥʽ ʨʝʟʫʣʴʪʘʪʠ ʤʘʶʪʴ 

ʟʥʘʯʝʥʥʷ ʜʣʷ ʧʦʜʘʣʴʰʠʭ ʜʦʩʣʽʜʞʝʥʴ ʨʦʙʦʪʠ 

ʭʫʜʦʞʥʠʮʴ ʷʢ ʚ ʋʢʨʘʾʥʽ, ʪʘʢ ʽ ʟʘ ʾʾ ʤʝʞʘʤʠ. 

ɺʠʩʥʦʚʢʠ. ʍʍ ʩʪ. ʜʝʤʦʥʩʪʨʫʻ ʚʽʜʯʫʪʥʽʰʫ 

ʧʨʠʩʫʪʥʽʩʪʴ ʞʽʥʦʢ, ʷʢʽ ʟʘʡʤʘʣʠʩʷ ʤʠʩʪʝʮʴʢʠʤʠ 

ʧʨʘʢʪʠʢʘʤʠ, ʷʢ-ʦʪ ʞʠʚʦʧʠʩ, ʩʢʫʣʴʧʪʫʨʘ, 

ʽʥʩʪʘʣʷʮʽʷ, ʧʝʨʬʦʤʘʥʩ, ʨʫʢʦʜʽʣʣʷ, ʧʦʨʽʚʥʷʥʦ ʟ 

ʧʦʧʝʨʝʜʥʽʤʠ ʯʘʩʘʤʠ, ʢʦʣʠ ʩʦʮʽʘʣʴʥʦ-ʧʦʣʽʪʠʯʥʽ 

ʪʘ ʽʜʝʦʣʦʛʽʯʥʽ ʯʠʥʥʠʢʽʚ ʦʙʤʝʞʫʚʘʣʠ ʾʭʥʽ 

ʤʦʞʣʠʚʦʩʪʽ ʜʣʷ ʩʘʤʦʨʝʘʣʽʟʘʮʽʾ. ɿʤʽʥʠ, ʷʢʽ 

ʚʽʜʙʫʣʠʩʷ ʥʘʧʨʠʢʽʥʮʽ ʍɯʍ ʩʪ. ï ʧʦʯʘʪʢʫ ʍʍ ʩʪ., 

ʚʽʜʢʨʠʣʠ ʧʝʨʝʜ ʭʫʜʦʞʥʠʮʷʤʠ ʙʽʣʴʰʫ ʩʚʦʙʦʜʫ 

ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ. ɻʣʠʙʰʝ ʚʠʚʯʝʥʥʷ ʾʭʥʴʦʛʦ 

ʪʚʦʨʯʦʛʦ ʜʦʨʦʙʢʫ ʥʝʦʙʭʽʜʥʝ ʜʣʷ ʧʦʚʥʽʰʦʛʦ 

ʨʦʟʫʤʽʥʥʷ ʤʠʩʪʝʮʴʢʠʭ ʧʨʦʮʝʩʽʚ ʤʠʥʫʣʦʛʦ ʽ 

ʩʫʯʘʩʥʦʩʪʽ. 
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ʊɺʆʈʏɯ ʈʆɹʆʊʀ ʆ. ɯ. ʄɯʅɾʋʃɯʅɸ ʋ ʂʆʅʊɽʂʉʊɯ ʈɽʂʆʅʉʊʈʋʂʎɯɰ 

ʉʊɸʈʆɼɸɺʅɯʍ ʖɺɽʃɯʈʅʀʍ ʊɽʍʅʆʃʆɻɯʁ 
 

ʄʝʪʘ ʩʪʘʪʪʽ: ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʪʝʭʥʦʣʦʛʽʶ ʚʠʛʦʪʦʚʣʝʥʥʷ ʘʚʪʦʨʩʴʢʠʭ ʶʚʝʣʽʨʥʠʭ ʚʠʨʦʙʽʚ ʫʢʨʘʾʥʩʴʢʦʛʦ ʤʠʪʮʷ, 

ʶʚʝʣʽʨʘ, ʨʝʩʪʘʚʨʘʪʦʨʘ ʆʣʝʢʩʘʥʜʨʘ ɯʚʘʥʦʚʠʯʘ ʄʽʥʞʫʣʽʥʘ (1941-2013), ʚʠʷʚʠʪʠ ʭʫʜʦʞʥʽ ʽʥʥʦʚʘʮʽʾ ʤʘʡʩʪʨʘ ʫ 

ʧʦʻʜʥʘʥʥʽ ʟ ʚʪʨʘʯʝʥʠʤʠ ʧʨʠʡʦʤʠ ʚʠʛʦʪʦʚʣʝʥʥʷ ʶʚʝʣʽʨʥʠʭ ʚʠʨʦʙʽʚ, ʟʦʢʨʝʤʘ ʫ ʪʝʭʥʽʮʽ ʟʝʨʥʽ. ʄʝʪʦʜʦʣʦʛʽʻʶ 

ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʟʘʩʪʦʩʫʚʘʥʥʷ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʛʦ ʘʥʘʣʽʟʫ, ʤʝʪʦʜʽʚ ʩʠʩʪʝʤʘʪʠʟʘʮʽʾ, ʧʦʨʽʚʥʷʥʥʷ ʪʘ ʫʟʘʛʘʣʴʥʝʥʥʷ. 

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʧʦʣʷʛʘʻ ʫ ʚʠʷʚʣʝʥʥʽ ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʡ ʩʪʠʣʽʩʪʠʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʘʚʪʦʨʩʴʢʠʭ ʶʚʝʣʽʨʥʠʭ 

ʚʠʨʦʙʽʚ ʆ. ɯ. ʄʽʥʞʫʣʽʥʘ 1986ï1988 ʨʦʢʽʚ ʪʘ ʧʨʦʚʝʜʝʥʥʽ ʛʨʘʬʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʢʦʤʧʣʝʢʪʫ ʡʦʛʦ ʶʚʝʣʽʨʥʠʭ ʚʠʨʦʙʽʚ. 

ɺʠʩʥʦʚʢʠ. ɸʥʘʣʽʟ ʬʦʨʤʦʪʚʦʨʝʥʥʷ ʡ ʪʝʭʥʦʣʦʛʽʾ ʚʠʛʦʪʦʚʣʝʥʥʷ ʘʚʪʦʨʩʴʢʠʭ ʶʚʝʣʽʨʥʠʭ ʚʠʨʦʙʽʚ ʆ. ɯ. ʄʽʥʞʫʣʽʥʘ, ʟ 

ʤʝʪʦʶ ʾʭ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʛʦ ʦʧʨʘʮʶʚʘʥʥʷ, ʜʦʟʚʦʣʠʚ ʚʠʟʥʘʯʠʪʠ, ʱʦ ʟʥʘʯʥʠʡ ʚʧʣʠʚ ʥʘ ʪʚʦʨʯʽʩʪʴ ʤʘʡʩʪʨʘ ʤʘʣʠ 

ʥʝ ʪʽʣʴʢʠ ʤʠʩʪʝʮʪʚʦ ʂʠʾʚʩʴʢʦʾ ʈʫʩʽ, ʘ ʡ ʩʪʘʨʦʜʘʚʥʴʦʾ ɻʨʝʮʽʾ, ʉʢʽʬʽʾ, ɺʽʟʘʥʪʽʾ. ʄʠʪʝʮʴ ʚʜʘʣʦ ʧʦʻʜʥʫʚʘʚ 

ʩʪʘʨʦʜʘʚʥʽ ʭʫʜʦʞʥʽ ʩʠʤʚʦʣʽʯʥʽ ʬʦʨʤʠ ʫ ʩʚʦʾʭ ʪʚʦʨʯʠʭ ʨʦʙʦʪʘʭ ʫ ʧʦʻʜʥʘʥʥʽ ʟ ʥʦʚʠʤʠ ʪʝʭʥʦʣʦʛʽʯʥʠʤʠ 

ʶʚʝʣʽʨʥʠʤʠ ʧʨʠʡʦʤʘʤʠ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʶʚʝʣʽʨʥʝ ʤʠʩʪʝʮʪʚʦ, ʩʨʽʙʥʽ ʧʨʠʢʨʘʩʠ, ʟʝʨʥʴ, ʝʤʘʣʴ, ʆ. ɯ. ʄʽʥʞʫʣʽʥ. 
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The creative works of A. I. Minzhulin in the context of the reconstruction of ancient jewelry technologies 
The purpose of the article is to analyze the technology of making original jewelry by the Ukrainian artist, 

jeweler, restorer Alexander Minzhulin (1941-2013), to reveal the master's artistic innovations in combination with the 

lost methods of making jewelry, in particular, in the grain technique. The methodology is the use of art history 

analysis, methods of systematization, comparison, and generalization. The scientific novelty consists of the identifying 

technological and stylistic features of A. Minzhulin's author's jewelry from 1986-1988 and carrying out a graphical 

analysis of his jewelry set. Conclusions. Analysis of the shape and technology of making A. Minzhulin's author's 

jewelry, with the aim of processing them in art history, made it possible to determine that not only the art of Kievan Rus 

but also ancient Greece, Scythia, as well as Byzantium had a significant influence on the master's work. The artist 

successfully combined ancient artistic symbolic forms in his creative works in combination with new technological 

jewelry techniques. 

Key words: jewelry art, silver jewelry, granulation, enamel, A. I. Minzhulin. 

 

 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ ʟʫʤʦʚʣʝʥʘ 

ʪʠʤ, ʱʦ ʪʚʦʨʯʽʩʪʴ ʚʠʜʘʪʥʦʛʦ ʫʢʨʘʾʥʩʴʢʦʛʦ 

ʤʠʪʮʷ ʪʘ ʨʝʩʪʘʚʨʘʪʦʨʘ ʆ. ʄʽʥʞʫʣʽʥʘ ʢʽʥʮʷ ʍʍ 

ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪ. ʚʠʩʚʽʪʣʝʥʘ ʣʠʰʝ ʫ 

ʧʦʦʜʠʥʦʢʠʭ ʧʫʙʣʽʢʘʮʽʷʭ ʦʢʨʝʤʠʭ ʘʚʪʦʨʽʚ. ɺ 

ʽʩʥʫʶʯʠʭ ʩʪʘʪʪʷʭ ʧʨʦ ʘʚʪʦʨʘ ʥʝ ʨʦʟʢʨʠʪʽ 

ʚʽʜʦʤʦʩʪʽ ʧʨʦ ʤʠʩʪʝʮʴʢʽ ʧʦʰʫʢʠ ʭʫʜʦʞʥʠʢʘ-

ʶʚʝʣʽʨʘ, ʡʦʛʦ ʪʚʦʨʯʽ ʟʘʜʫʤʠ ʪʘ ʚʽʜʢʨʠʪʪʷ 

ʚʪʨʘʯʝʥʠʭ ʩʪʘʨʦʜʘʚʥʽʭ ʶʚʝʣʽʨʥʠʭ ʪʝʭʥʽʢ, 

ʟʦʢʨʝʤʘ      ʟʝʨʥʽ.      ɺʩʝ     ʮʝ     ʡ     ʦʙʫʤʦʚʠʣʦ  

 ʘʢʪʫʘʣʴʥʽʩʪʴ ʚʠʚʯʝʥʥʷ ʟʘʟʥʘʯʝʥʦʛʦ ʧʠʪʘʥʥʷ. 

ʉʝʨʝʜ ʽʩʥʫʶʯʠʭ ʧʨʘʮʴ ʟʫʩʪʨʽʯʘʶʪʴʩʷ, 

ʧʝʨʝʚʘʞʥʦ, ʧʫʙʣʽʢʘʮʽʾ ʘʚʪʦʨʘ ʪʘ ʟʛʘʜʫʚʘʥʥʷ 

ʧʨʦ ʥʴʦʛʦ. ɸʥʘʣʽʟ ʨʦʟʚʽʜʦʢ ʪʘ ʜʨʫʢʫʚʘʥʴ 

ʜʦʚʦʜʷʪʴ, ʱʦ ʦʙʨʘʥʘ ʪʝʤʘ ʥʝ ʙʫʣʘ ʚʽʜʦʙʨʘʞʝʥʘ 

ʫ ʥʘʫʢʦʚʽʡ ʪʘ ʜʦʚʽʜʢʦʚʽʡ ʣʽʪʝʨʘʪʫʨʽ. ʊʦʤʫ 

ʦʧʨʘʮʶʚʘʥʥʷ ʧʨʦʙʣʝʤʠ ʪʚʦʨʯʠʭ ʧʦʰʫʢʽʚ 

ʤʘʡʩʪʨʘ ʟʘʩʣʫʛʦʚʫʻ ʥʘ ʫʚʘʛʫ ʩʫʯʘʩʥʠʭ 

ʜʦʩʣʽʜʥʠʢʽʚ. 

ʉʪʘʥ ʥʘʫʢʦʚʦʾ ʨʦʟʨʦʙʢʠ. ʈʦʟʛʣʷʜ ʥʘʫʢʦʚʠʭ  
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ʧʫʙʣʽʢʘʮʽʡ ʧʦʢʘʟʫʻ, ʱʦ ʦʙʨʘʥʘ ʪʝʤʘ, ʩʪʦʩʦʚʥʦ 

ʜʦʩʣʽʜʞʝʥʥʷ ʪʚʦʨʯʠʭ ʨʦʙʽʪ ʆ. ʄʽʥʞʫʣʽʥʘ ʫ 

ʢʦʥʪʝʢʩʪʽ ʨʝʢʦʥʩʪʨʫʢʮʽʾ ʩʪʘʨʦʜʘʚʥʽʭ ʶʚʝʣʽʨʥʠʭ 

ʪʝʭʥʽʢ, ʻ ʤʘʣʦ ʚʠʚʯʝʥʦʶ. ʆʧʨʘʮʴʦʚʫʶʯʠ 

ʥʘʫʢʦʚʽ ʧʫʙʣʽʢʘʮʽʾ ʆ. ʄʽʥʞʫʣʽʥʘ ʦʩʦʙʣʠʚʫ 

ʫʚʘʛʫ ʧʨʠʚʝʨʪʘʻ ʡʦʛʦ ʩʪʘʪʪʷ çʄʝʪʘʣʝʚʠʡ ʫʙʽʨ 

ʽʟ ʩʢʘʨʙʽʚ ʉʪʘʨʦʜʘʚʥʴʦʾ ʈʫʩʽ ʧʦʯʘʪʢʫ XIII  ʩʪ. (ʫ 

ʢʦʥʪʝʢʩʪʽ ʨʝʢʦʥʩʪʨʫʢʮʽʾ ʪʦʛʦʯʘʩʥʦʛʦ ʦʜʷʛʫ)è, ʫ 

ʷʢʽʡ ʘʚʪʦʨʦʤ ʚʽʜʦʙʨʘʞʝʥʦ ʜʦʩʣʽʜʞʝʥʥʷ, 

ʨʝʩʪʘʚʨʘʮʽʶ ʡ ʨʝʢʦʥʩʪʨʫʢʮʽʶ ʤʝʪʘʣʝʚʠʭ 

ʧʨʠʢʨʘʩ ʪʘ ʩʪʘʨʦʜʘʚʥʴʦʛʦ ʦʜʷʛʫ ʍɯɯ-ʍɯɯɯ 

ʩʪʦʣʽʪʪʷ ʟ ʜʘʚʥʴʦʨʫʩʴʢʠʭ ʩʢʘʨʙʽʚ, ʟʥʘʡʜʝʥʠʭ ʥʘ 

ʪʝʨʠʪʦʨʽʾ ʄʦʩʢʦʚʩʴʢʦʛʦ ʢʨʝʤʣʷ, ʂʠʻʚʘ, 

ʊʝʨʥʦʧʽʣʴʱʠʥʠ [3, 203-208]. ɯʩʪʦʪʥʝ ʟʥʘʯʝʥʥʷ 

ʤʘʶʪʴ ʜʦʩʣʽʜʞʝʥʥʷ ʆ. ʄʽʥʞʫʣʽʥʘ, ʱʦ 

ʨʦʟʢʨʠʚʘʶʪʴ ʚʪʨʘʯʝʥʽ ʧʨʠʡʦʤʠ ʩʪʘʨʦʜʘʚʥʽʭ 

ʶʚʝʣʽʨʥʠʭ ʪʝʭʥʽʢ ʟʝʨʥʽ ʪʘ ʝʤʘʣʽ [3], [5]. ʊʚʦʨʯʽ 

ʶʚʝʣʽʨʥʽ ʨʦʙʦʪʠ ʤʘʡʩʪʨʘ ʙʫʣʠ ʥʝʦʜʥʦʨʘʟʦʚʦ 

ʦʧʫʙʣʽʢʦʚʘʥʽ ʫ ʧʝʨʽʦʜʠʯʥʠʭ ʪʘ ʥʘʫʢʦʚʠʭ 

ʚʠʜʘʥʥʷʭ. ʈʷʜ ʜʦʩʣʽʜʥʠʢʽʚ (ʇ. ʅʝʩʪʝʨʝʥʢʦ, ʅ. 

ʈʝʚʝʥʦʢ, ʆ. ɻʘʚʨʠʣʶʢ) ʨʦʟʛʣʷʜʘʶʪʴ ʦʢʨʝʤʽ 

ʙʽʦʛʨʘʬʽʯʥʽ ʜʘʥʽ ʪʘ ʦʩʦʙʠʩʪʽ ʫʩʧʽʭʠ 

ʆ. ʄʽʥʞʫʣʽʥʘ ʷʢ ʜʦʩʢʦʥʘʣʦʛʦ ʬʘʭʽʚʮʷ ʫ ʛʘʣʫʟʽ 

ʨʝʩʪʘʚʨʘʮʽʾ ʪʚʦʨʽʚ ʟ ʤʝʪʘʣʫ [9], [10]. ʊʦʙʪʦ, 

ʜʦʩʷʛʥʝʥʥʷ ʤʠʪʮʷ ʚ ʢʫʣʴʪʫʨʥʦʤʫ ʪʘ 

ʤʠʩʪʝʮʴʢʦʤʫ ʩʝʨʝʜʦʚʠʱʽ ʟʘʣʠʰʘʶʪʴʩʷ 

ʤʘʣʦʚʠʚʯʝʥʠʤʠ. ʇʨʘʢʪʠʯʥʦʤʫ ʜʦʩʚʽʜʫ ʆ. 

ʄʽʥʞʫʣʽʥʘ, ʷʢ ʶʚʝʣʽʨʘ ʥʝ ʙʫʣʦ ʧʨʠʜʽʣʝʥʦ 

ʫʚʘʛʠ ʚ ʦʢʨʝʤʦʤʫ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʤʫ 

ʜʦʩʣʽʜʞʝʥʥʽ. ɺʩʝʩʚʽʪʥʷ ʚʽʜʦʤʽʩʪʴ ʘʚʪʦʨʘ, ʷʢ 

ʚʠʥʘʭʽʜʥʠʢʘ ʚʪʨʘʯʝʥʦʾ ʩʪʘʨʦʚʠʥʥʦʾ ʪʝʭʥʦʣʦʛʽʾ 

ʟʝʨʥʽ, ʥʝʜʦʩʪʘʪʥʴʦ ʚʽʜʦʙʨʘʞʝʥʘ ʫ ʩʫʯʘʩʥʽʡ 

ʥʘʫʢʦʚʽʡ ʣʽʪʝʨʘʪʫʨʽ. ʊʘʢʦʞ ʧʦʪʨʝʙʫʻ 

ʧʦʜʘʣʴʰʦʛʦ ʚʠʚʯʝʥʥʷ ʩʝʨʽʷ ʶʚʝʣʽʨʥʠʭ 

ʘʚʪʦʨʩʴʢʠʭ ʨʦʙʽʪ, ʚʠʢʦʥʘʥʠʭ ʽʟ ʟʘʩʪʦʩʫʚʘʥʥʷʤ 

ʚʽʜʢʨʠʪʠʭ ʘʚʪʦʨʦʤ ʦʩʦʙʣʠʚʦʩʪʝʡ ʩʪʘʨʦʚʠʥʥʠʭ 

ʪʝʭʥʽʢ ʽ ʪʝʭʥʦʣʦʛʽʡ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ɺʝʣʠʢʫ 

ʯʘʩʪʢʫ ʩʚʦʛʦ ʪʚʦʨʯʦʛʦ ʪʘ ʥʘʫʢʦʚʦʛʦ ʰʣʷʭʫ 

ʆ. ʄʽʥʞʫʣʽʥ ʧʨʠʩʚʷʪʠʚ ʚʽʜʪʚʦʨʝʥʥʶ ʪʘ 

ʨʝʢʦʥʩʪʨʫʢʮʽʾ ʩʪʘʨʦʜʘʚʥʽʭ ʶʚʝʣʽʨʥʠʭ ʪʝʭʥʽʢ ʡ 

ʢʦʩʪʶʤʽʚ. ʉʧʠʨʘʶʯʠʩʴ ʥʘ ʜʦʩʣʽʜʞʝʥʥʷ 

ʨʘʜʷʥʩʴʢʦʾ ʘʨʭʝʦʣʦʛʠʥʽ, ʬʘʭʽʚʮʷ ʟ ʤʘʪʝʨʽʘʣʴʥʦʾ 

ʢʫʣʴʪʫʨʠ ʪʘ ʭʫʜʦʞʥʽʭ ʨʝʤʝʩʝʣ, ʢʘʥʜʠʜʘʪʘ 

ʽʩʪʦʨʠʯʥʠʭ ʥʘʫʢ ɻ. ʂʦʨʟʫʭʽʥʦʾ, ʽʩʪʦʨʠʢʘ 

ɸ. ɹʘʨʯʝʚʩʴʢʦʛʦ, ʇ. ʇ. ʊʦʣʦʯʢʦ ʪʘ ʨʦʙʦʪʘʭ 

ʽʥʰʠʭ ʚʽʜʦʤʠʭ ʜʦʩʣʽʜʥʠʢʽʚ ʜʘʥʦʾ ʪʝʤʠ, ʚʽʥ 

ʚʠʢʦʥʘʚ ʨʝʢʦʥʩʪʨʫʢʮʽʶ ʟʦʚʥʽʰʥʴʦʛʦ ʚʠʛʣʷʜʫ 

ʢʦʩʪʶʤʘ ʟʥʘʪʥʦʾ ʛʦʨʦʜʷʥʢʠ ʉʪʘʨʦʜʘʚʥʴʦʾ ʈʫʩʽ, 

ʱʦ ʥʘ ʩʴʦʛʦʜʥʽ ʚʠʩʪʘʚʣʝʥʘ ʚ ʝʢʩʧʦʟʠʮʽʾ ʤʫʟʝʶ 

ʽʩʪʦʨʠʯʥʠʭ ʢʦʰʪʦʚʥʦʩʪʝʡ ʋʢʨʘʾʥʠ. ɺ 

ʨʝʢʦʥʩʪʨʫʢʮʽʾ ʚʙʨʘʥʥʷ ʪʘʢʦʞ ʙʨʘʣʠ ʫʯʘʩʪʴ 

ʭʫʜʦʞʥʠʢʠ-ʨʝʩʪʘʚʨʘʪʦʨʠ ʅʘʮʽʦʥʘʣʴʥʦʛʦ 

ʤʫʟʝʶ ʽʩʪʦʨʽʾ ʋʢʨʘʾʥʠ ʊ. ʄʽʥʞʫʣʽʥʘ ʪʘ 

ʆ. ɻʘʚʨʠʣʶʢ. ʋ ʩʚʦʾʡ ʧʫʙʣʽʢʘʮʽʾ çʉʝʨʝʙʨʦ ʠʟʦ 

ʫʰʴʶ ʠ ʩʰʠʠè ʆ. ʄʽʥʞʫʣʽʥ ʟʘʫʚʘʞʠʚ, ʱʦ 

çʫʥʽʢʘʣʴʥʽʩʪʴ ʟʥʘʭʽʜʢʠ ʚʘʞʢʦ ʧʝʨʝʦʮʽʥʠʪʠ: ʮʝ 

ʥʘʡʙʽʣʴʰ ʧʦʚʥʠʡ ʢʦʤʧʣʝʢʪ ñʤʝʪʘʣʝʚʦʛʦ 

ʫʙʦʨʫò ʟʘʤʦʞʥʦʾ ʛʦʨʦʜʷʥʢʠ ʧʝʨʰʦʾ ʧʦʣʦʚʠʥʠ 

XIII ʩʪʦʣʽʪʪʷ, ʚʠʷʚʣʝʥʠʡ ʟʘ ʦʩʪʘʥʥʽ 20 ʨʦʢʽʚ ʚ 

ʋʢʨʘʾʥʽè [4, 49]. ʂʨʽʤ ʪʦʛʦ, ʫ ʩʪʘʪʪʽ ʜʦʩʣʽʜʥʠʢ 

ʧʨʠʧʫʩʢʘʻ ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʽʜʚʽʩʥʠʭ ʧʨʠʢʨʘʩ ʥʝ 

ʪʽʣʴʢʠ ʫ ʷʢʦʩʪʽ ʝʣʝʤʝʥʪʘ ʜʝʢʦʨʫ ʩʪʘʨʦʜʘʚʥʴʦʛʦ 

ʢʦʩʪʶʤʫ, ʘ ʽ ʚ ʷʢʦʩʪʽ ʥʦʩʽʥʥʷ ʦʟʜʦʙʣʝʥʴ ʥʘ 

ʩʢʨʦʥʷʭ ʽ ʚʫʭʘʭ. ɼʦʩʣʽʜʥʠʢ ʧʠʰʝ: çɺʽʨʦʛʽʜʥʦ, 

ʩʢʨʦʥʝʚʽ ʢʽʣʴʮʷ-ʩʝʨʝʞʢʠ ʥʦʩʠʣʠ ʜʘʚʥʴʦʨʫʩʴʢʽ 

ʞʽʥʢʠ ʪʘʢʦʞ ʽ ʚ ʚʫʭʘʭè [5, 231ï239]. ɸʚʪʦʨ 

ʪʘʢʦʞ ʟʘʟʥʘʯʘʻ, ʱʦ ʚ ɯʧʘʪʽʾʚʩʴʢʦʤʫ ʣʽʪʦʧʠʩʽ 

ʧʦʤʽʱʝʥʘ ʨʦʟʧʦʚʽʜʴ ʧʨʦ ʪʝ, ʷʢ 1150 ʨʦʢʫ ʢʥʷʟʴ 

ɺʦʣʦʜʠʤʠʨ ɻʘʣʠʮʴʢʠʡ ʟʘʞʘʜʘʚ ʢʦʥʪʨʠʙʫʮʽʶ ʟ 

ʤʽʩʪ ɺʦʣʠʥʽ. ʅʝ ʤʘʶʯʠ ʯʠʤ ʚʽʜʢʫʧʠʪʠʩʷ, 

ʞʠʪʝʣʽ ʟʤʫʰʝʥʽ ʙʫʣʠ ʟʽʙʨʘʪʠ ʧʨʠʢʨʘʩʠ, 

ʧʝʨʝʧʣʘʚʠʪʠ ʾʭ ʽ ʚʽʜʜʘʪʠ ʚ ʨʘʭʫʥʦʢ 

ʢʦʥʪʨʠʙʫʮʽʾ: çʆʥʠ ʥʝ ʠʤʝʷʭʫʪʴ ʜʘʪʠ ʯʝʛʦ ʫ ʥʠʭ 

ʭʦʪʷʰʝ, ʦʥʠ ʞʝ ʝʤʣʶʯʠ ʩʝʨʝʙʨʦ ʠʟʦ ʫʰʴʶ ʠ ʩ 

ʰʠʠ, ʩʣʠʚʘʶʯʝ ʞʝ ʩʝʨʝʙʨʦ ʜʘʷʭʫʪʴ 

ɺʣʘʜʠʤʠʨʫè [1].  

ʆʜʥʽʻʶ ʟ ʧʝʨʰʠʭ ˇʨʫʥʪʦʚʥʠʭ ʧʨʘʮʴ 

ʆ. ʄʽʥʞʫʣʽʥʘ ʩʪʘʣʘ ʡʦʛʦ ʜʠʧʣʦʤʥʘ ʨʦʙʦʪʘ 

çʊʝʭʥʽʢʘ ʟʝʨʥʽ ʚ ʤʠʩʪʝʮʪʚʽ ʂʠʾʚʩʴʢʦʾ ʈʫʩʽè, 

(1991). ʂʝʨʽʚʥʠʢʦʤ ʜʠʧʣʦʤʫ ʙʫʣʘ ʜʦʢʪʦʨ 

ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ ʋʢʨʘʾʥʩʴʢʦʾ 

ʘʢʘʜʝʤʽʾ ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ ʽ 

ʘʨʭʽʪʝʢʪʫʨʠ ʃ. ʉ. ʄʽʣʷʻʚʘ. ʎʷ ʨʦʙʦʪʘ 

ʚʠʨʽʟʥʷʻʪʴʩʷ ʪʠʤ, ʱʦ ʚ ʥʽʡ ʚʠʩʚʽʪʣʝʥʽ ʩʝʨʝʞʢʠ 

çʂʠʷʥʢʘè (1986) ʪʘ çʄʨʽʷè (1988), ʚʠʢʦʥʘʥʽ 

ʥʠʤ ʚʨʫʯʥʫ ʟʽ ʩʨʽʙʣʘ ʪʘ ʧʝʨʣʽʚ ʚ ʪʝʭʥʽʮʽ ʩʢʘʥʽ 

ʪʘ ʟʝʨʥʽ [3]. ʊʦʙʪʦ, ʥʦʚʠʡ ʜʠʟʘʡʥ ʩʝʨʝʞʦʢ, 

ʩʪʚʦʨʝʥʠʡ ʆ. ʄʽʥʞʫʣʽʥʠʤ ʩʪʘʚ ʨʝʟʫʣʴʪʘʪʦʤ 

ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʯʦʛʦ ʧʦʰʫʢʫ, ʧʦʻʜʥʘʥʦʛʦ ʟ 

ʜʦʩʣʽʜʞʝʥʥʷʤʠ ʤʫʟʝʡʥʠʭ ʟʨʘʟʢʽʚ ʪʘ 

ʤʦʞʣʠʚʽʩʪʶ ʨʦʟʢʨʠʪʪʷ ʪʘʻʤʥʠʮʴ ʚʪʨʘʯʝʥʠʭ 

ʧʨʠʡʦʤʽʚ ʽ ʪʝʭʥʦʣʦʛʽʡ ʚʠʛʦʪʦʚʣʝʥʥʷ ʮʽʣʦʛʦ 

ʧʣʘʩʪʘ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʶʚʝʣʽʨʥʠʭ ʚʠʨʦʙʽʚ ʚ 

ʪʝʭʥʽʮʽ ʟʝʨʥʽ. ʊʘʢʦʞ, ʮʽ ʧʨʠʢʨʘʩʠ ʻ ʟʨʘʟʢʦʤ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʘʚʪʦʨʦʤ ʩʪʘʨʦʚʠʥʥʦʾ ʪʝʭʥʽʢʠ ʽ 

ʪʝʭʥʦʣʦʛʽʾ ʫ ʧʦʻʜʥʘʥʥʽ ʟ ʩʫʯʘʩʥʠʤ ʜʠʟʘʡʥʦʤ 

ʩʪʚʦʨʝʥʥʷ ʶʚʝʣʽʨʥʦʛʦ ʚʠʨʦʙʫ. ʋ ʢʦʥʩʪʨʫʢʮʽʾ 

ʚʠʨʦʙʽʚ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʚʽʟʘʥʪʽʡʩʴʢʠʡ ʪʘ 

ʘʨʘʙʩʴʢʠʡ ʚʧʣʠʚ, ʚʠʪʚʦʨʠ ʚʠʨʽʟʥʷʶʪʴʩʷ 

ʛʘʨʤʦʥʽʡʥʠʤ ʧʦʻʜʥʘʥʥʷʤ ʦʢʨʝʤʠʭ ʝʣʝʤʝʥʪʽʚ ʟ 

ʬʦʨʤʘʤʠ ʪʘ ʩʠʤʚʦʣʘʤʠ, ʚʠʥʘʡʜʝʥʠʤʠ ʪʠʩʷʯʽ 

ʨʦʢʽʚ ʪʦʤʫ. ɺʠʢʦʨʠʩʪʘʚʰʠ ʜʦʩʚʽʜ ʤʘʡʩʪʨʽʚ 

ʤʠʥʫʣʦʛʦ ʡ ʩʫʯʘʩʥʠʭ, ʘʚʪʦʨ ʦʨʛʘʥʽʯʥʦ 

ʟʘʩʪʦʩʫʚʘʚ ʥʦʚʽ ʤʦʞʣʠʚʦʩʪʽ ʪʘ ʚʥʫʪʨʽʰʥʶ 

ʥʘʧʦʚʥʝʥʽʩʪʴ ʬʦʨʤ ʩʠʤʚʦʣʽʯʥʠʤ ʪʘ 

ʩʘʢʨʘʣʴʥʠʤ ʩʝʥʩʦʤ. ʊʦʙʪʦ, ʚʠʛʦʪʦʚʣʝʥʽ ʨʝʯʽ ʻ 

ʩʚʽʜʯʝʥʥʷʤ ʘʚʪʦʨʩʴʢʦʛʦ ʥʘʫʢʦʚʦʛʦ ʧʦʰʫʢʫ 

ʰʣʷʭʦʤ ʦʩʦʙʠʩʪʦʛʦ ʝʢʩʧʝʨʠʤʝʥʪʫ. ɼʦʨʝʯʥʦ, 

ʪʘʢʦʞ, ʟʚʝʨʥʫʪʠ ʫʚʘʛʫ ʥʘ ʪʝ, ʱʦ ʧʨʠʢʨʘʩʠ 

ʦʢʨʫʛʣʦʾ ʬʦʨʤʠ ʟ ʪʨʴʦʤʘ ʥʘʤʠʩʪʠʥʘʤʠ, 

ʧʨʠʢʨʘʰʝʥʠʤʠ ʟʝʨʥʶ, ʙʫʣʠ ʜʦʩʠʪʴ 

ʨʦʟʧʦʚʩʶʜʞʝʥʠʤʠ ʫ ɺʽʟʘʥʪʽʾ ʪʘ ʚ ʯʘʩʠ 

ʂʠʾʚʩʴʢʦʾ ʈʫʩʽ.  
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ɼʦʩʚʽʜ ʆ. ʄʽʥʞʫʣʽʥʘ ʻ ʫʥʽʢʘʣʴʥʠʤ ʪʘ 

ʙʘʛʘʪʦʛʨʘʥʥʠʤ. ʎʝ ʚʠʷʚʣʷʣʦʩʷ ʫ ʡʦʛʦ 

ʤʘʡʩʪʝʨʥʦʩʪʽ ʧʦʻʜʥʫʚʘʪʠ ʷʢ ʥʘʫʢʦʚʽ, ʪʘʢ ʽ 

ʪʚʦʨʯʽ ʥʘʧʨʷʤʢʠ ʜʽʷʣʴʥʦʩʪʽ, ʟʦʢʨʝʤʘ ʫ ʨʦʙʦʪʽ 

ʷʢ ʭʫʜʦʞʥʠʢʘ-ʨʝʩʪʘʚʨʘʪʦʨʘ, ʪʘʢ ʽ ʶʚʝʣʽʨʘ. 

ʅʘʧʨʠʢʣʘʜ, ʫ ʧʨʦʮʝʩʽ ʧʨʦʝʢʪʫʚʘʥʥʷ ʪʘ 

ʚʠʛʦʪʦʚʣʝʥʥʷ ʶʚʝʣʽʨʥʠʭ ʪʚʦʨʯʠʭ ʚʠʨʦʙʽʚ 

ʘʚʪʦʨʦʤ ʟʘ ʦʩʥʦʚʫ ʙʫʣʠ ʦʙʨʘʥʽ ʫʣʶʙʣʝʥʽ 

ʪʝʭʥʽʢʠ ʩʪʘʨʦʜʘʚʥʽʭ ʩʣʦʚôʷʥ, ʱʦ ʙʫʣʠ ʚʪʨʘʯʝʥʽ 

ʧʽʜ ʯʘʩ ʪʘʪʘʨʦ-ʤʦʥʛʦʣʴʩʴʢʦʾ ʥʘʚʘʣʠ ʫ XIII 

ʩʪʦʣʽʪʪʽ. ʊʘʢ, ʫ ʧʨʦʮʝʩʽ ʚʠʛʦʪʦʚʣʝʥʥʷ 

ʪʨʠʥʘʤʠʩʪʠʥʥʠʭ ʩʝʨʝʞʦʢ ʤʘʡʩʪʝʨ ʟʨʦʙʠʚ ʾʭ ʥʝ 

ʟʘ ʧʨʷʤʠʤʠ ʘʥʘʣʦʛʘʤʠ ʩʪʘʨʦʜʘʚʥʽʭ ʚʠʨʦʙʽʚ, ʘ 

ʩʠʥʪʝʟʫʶʯʠ ʜʦʩʚʽʜ ʩʪʘʨʦʜʘʚʥʽʭ ʤʘʡʩʪʨʽʚ ʽʟ 

ʩʫʯʘʩʥʠʤʠ ʜʠʟʘʡʥʝʨʩʴʢʠʤʠ ʧʦʰʫʢʘʤʠ, 

ʚʠʢʦʨʠʩʪʘʚ ʷʢ ʦʢʨʝʤʽ ʯʘʩʪʠʥʠ ʩʫʯʘʩʥʦʛʦ 

ʶʚʝʣ̔ʨʥʦʛʦ ʚʠʨʦʙʫ, ʪʘʢ ʽ ʝʣʝʤʝʥʪʠ ʩʪʘʨʦʚʠʥʥʦʾ 

ʬʦʨʤʠ ʡ ʪʝʭʥʦʣʦʛʽʾ ʚʠʛʦʪʦʚʣʝʥʥʷ, ʱʦ 

ʧʦʻʜʥʫʶʪʴʩʷ ʫ ʥʦʚʦʤʫ ʦʙʨʘʟʽ. 

ʇʨʠʢʨʘʩʠ ʦʩʦʙʠʩʪʦʛʦ ʢʦʨʠʩʪʫʚʘʥʥʷ, 

ʚʠʢʦʥʘʥʽ ʫ ʩʪʘʨʦʚʠʥʥʠʭ ʪʘ ʢʦʤʙʽʥʦʚʘʥʠʭ 

ʘʚʪʦʨʩʴʢʠʭ ʪʝʭʥʽʢʘʭ, ʤʘʡʞʝ ʢʦʥʢʫʨʫʚʘʣʠ ʟ 

ʡʦʛʦ ʨʦʙʦʪʦʶ ʥʘʜ ʥʘʫʢʦʚʦʶ ʨʝʩʪʘʚʨʘʮʽʻʶ 

ʤʫʟʝʡʥʠʭ ʝʢʩʧʦʥʘʪʽʚ, ʚʠʢʦʥʘʥʠʭ ʚ ʪʝʭʥʽʮʽ 

ʟʝʨʥʽ. ʇʦʻʜʥʘʥʥʷ ʤʠʥʫʣʦʛʦ ʡ ʩʫʯʘʩʥʦʛʦ ʷʢ 

ʟʘʩʽʙ ʩʪʚʦʨʝʥʥʷ ʥʦʚʦʛʦ ʙʘʯʝʥʥʷ ʥʦʚʦʾ 

ʦʙʨʘʟʥʦʩʪʽ, ʪʘʢ ʥʝʦʙʭʽʜʥʦʛʦ ʚ ʥʘʰ ʯʘʩ 

ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʷʢ ʩʧʨʦʙʘ ʟʚʝʨʥʝʥʥʷ ʜʦ ʚʠʪʦʢʽʚ 

ʢʫʣʴʪʫʨʠ, ʱʦ ʤʘʻ ʙʽʣʴʰ ʥʽʞ ʪʠʩʷʯʦʣʽʪʥʶ 

ʽʩʪʦʨʽʶ.  
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ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʧʨʦʧʦʨʮʽʾ ʟʦʣʦʪʦʛʦ ʧʝʨʝʪʠʥʫ, 

ʷʢʽ ʘʚʪʦʨ, ʚʽʨʦʛʽʜʥʦ, ʚʨʘʭʦʚʫʚʘʚ ʧʽʜ ʯʘʩ 

ʧʨʦʝʢʪʫʚʘʥʥʷ ʡ ʚʠʛʦʪʦʚʣʝʥʥʷ ʧʨʠʢʨʘʩʠ. ʅʘ 

ʥʘʰ ʧʦʛʣʷʜ, ʫ ʜʘʥʠʭ ʚʠʨʦʙʘʭ, ʬʦʨʤʠ 

ʛʘʨʤʦʥʽʡʥʦ ʚʟʘʻʤʦʜʽʶʪʴ ʤʽʞ ʩʦʙʦʶ, 

ʧʦʻʜʥʫʶʯʠ ʩʫʯʘʩʥʽ ʝʣʝʤʝʥʪʠ ʽʟ ʩʪʘʨʦʜʘʚʥʽʤʠ 

ʧʨʠʡʦʤʘʤʠ ʚ ʪʝʭʥʽʮʽ ʟʝʨʥʽ.  

ʅʘ ʨʠʩ. 2 ʧʨʝʜʩʪʘʚʣʝʥʦ ʜʚʘ ʢʦʤʧʣʝʢʪʠ 

ʞʽʥʦʯʠʭ ʧʨʠʢʨʘʩ ï ʧʘʨʘ ʩʝʨʝʞʦʢ ʽ ʢʫʣʦʥ ʪʘ 

ʢʦʤʧʣʝʢʪ ʩʨʽʙʥʠʭ ʩʝʨʝʞʦʢ, ʘʚʪʦʨʦʤ ʷʢʠʭ ʻ 

ʆ. ʄʽʥʞʫʣʽʥ. ʆʪʞʝ, ʦʜʠʥ ʢʦʤʧʣʝʢʪ ʧʨʠʢʨʘʩ 

ʚʠʛʦʪʦʚʣʝʥʦ ʚ ʪʝʭʥʽʮʽ ʛʘʨʷʯʦʾ ʝʤʘʣʽ, ʽʥʰʠʡ ï ʚ 

ʪʝʭʥʽʮʽ ʩʢʘʥʽ ʽ ʟʝʨʥʽ. ɸʚʪʦʨʩʴʢʘ ʥʘʟʚʘ ʩʨʽʙʥʦʛʦ 

ʢʦʤʧʣʝʢʪʫ ï çʄʨʽʷè (ʨʠʩ. 2, ʙ). ʉʣʽʜ ʪʘʢʦʞ 

ʟʘʟʥʘʯʠʪʠ, ʱʦ ʮʽ ʟʨʘʟʢʠ ʚʠʨʦʙʽʚ ʙʫʣʠ 

ʧʨʝʜʩʪʘʚʣʝʥʽ ʘʚʪʦʨʦʤ ʫ ʧʽʜʨʫʯʥʠʢʫ 

çʈʝʩʪʘʚʨʘʮʽʷ ʪʚʦʨʽʚ ʟ ʤʝʪʘʣʫè [2, 189, 108]. 

 

 
 
ʈʠʩ. 2. ʆ. ʄʽʥʞʫʣʽʥ. ʂʦʤʧʣʝʢʪʠ ʞʽʥʦʯʠʭ  

ʧʨʠʢʨʘʩ 1986ï1988:  

ʘ) ï ʩʝʨʝʞʢʠ ʽ ʢʫʣʦʥ çʂʠʷʥʢʘè (ʛʘʨʷʯʘ ʝʤʘʣʴ);  

ʙ) ï ʢʦʤʧʣʝʢʪ ʩʝʨʝʞʦʢ çʄʨʽʷè (ʩʢʘʥʴ ʽ ʟʝʨʥʴ).  

ɿʘʭʦʧʣʶʶʯʠʩʴ ʶʚʝʣʽʨʥʦʶ ʩʧʨʘʚʦʶ ʪʘ 

ʜʦʩʣʽʜʞʝʥʥʷʤʠ ʩʪʘʨʦʜʘʚʥʽʭ ʪʝʭʥʽʢ, ʤʝʪʨ 

ʜʦʜʘʚʘʚ ʦʩʦʙʠʩʪʽ ʪʝʭʥʦʣʦʛʽʯʥʽ ʥʦʚʘʪʦʨʩʪʚʘ ʫ 

ʚʠʛʦʪʦʚʣʝʥʥʷ ʩʫʯʘʩʥʠʭ ʶʚʝʣʽʨʥʠʭ ʚʠʨʦʙʽʚ. ʋ 

ʜʠʧʣʦʤʥʽʡ ʨʦʙʦʪʽ ʚʽʥ ʧʽʜʧʠʩʘʚ ʩʚʦʾ ʚʠʨʦʙʠ, 

ʧʦʩʪʘʚʠʚʰʠ ʟʥʘʢ ʦʢʣʠʢʫ ç!è, ʢʘʞʫʯʠ ʪʘʢʠʤ 

ʯʠʥʦʤ ʧʨʦ ʪʝ, ʱʦ ʚʠʢʦʥʘʚ ʾʭ ʪʠʤ ʩʘʤʠʤ 

ʥʘʙʦʨʦʤ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʢʦʪʨʠʤ ʢʦʨʠʩʪʫʚʘʣʠʩʴ 

ʤʘʡʩʪʨʠ ʫ ʜʘʚʥʠʥʫ: çʖʚʝʣʽʨʥʽ ʚʠʨʦʙʠ, 

ʚʠʛʦʪʦʚʣʝʥʽ ʩʧʦʩʦʙʘʤʠ ʪʘ ʤʝʪʦʜʘʤʠ, 

ʜʦʩʪʫʧʥʠʤʠ ʤʘʡʩʪʨʘʤ ʉʪʘʨʦʜʘʚʥʴʦʾ ʈʫʩʽè [3, 

96]. 

ɼʝʢʽʣʴʢʘ ʟʨʘʟʢʽʚ ʚʣʘʩʥʠʭ ʨʦʙʽʪ ʘʚʪʦʨ 

ʧʦʜʘʨʫʚʘʚ ʤʫʟʝʶ ʽʩʪʦʨʠʯʥʠʭ ʢʦʰʪʦʚʥʦʩʪʝʡ 

ʋʢʨʘʾʥʠ, ʱʦ ʥʘ ʪʝʨʠʪʦʨʽʾ ʂʠʻʚʦ-ʇʝʯʝʨʩʴʢʦʾ 

ʣʘʚʨʠ, ʜʝ ʚʦʥʠ ʟʙʝʨʽʛʘʶʪʴʩʷ ʜʦʥʠʥʽ. ʎʽ ʪʚʦʨʠ 

ʥʘʣʝʞʘʪʴ ʜʦ ʧʝʨʽʦʜʫ ʡʦʛʦ ʪʚʦʨʯʦʛʦ ʡ 

ʥʘʫʢʦʚʦʛʦ ʧʦʰʫʢʫ, ʢʦʣʠ ʤʠʪʝʮʴ ʧʨʘʛʥʫʚ 

ʚʽʜʰʫʢʘʪʠ ʚʪʨʘʯʝʥʫ ʪʝʭʥʦʣʦʛʽʶ ʟʝʨʥʽ. 

ʉʚʦʻʨʽʜʥʘ ʥʝʦʨʜʠʥʘʨʥʽʩʪʴ ʆ. ʄʽʥʞʫʣʽʥʘ 

ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʥʘʚʽʪʴ ʫ ʥʘʟʚʽ, ʷʢʫ ʚʽʥ ʜʘʚ 

ʢʦʤʧʣʝʢʪʦʚʽ ʩʝʨʝʞʦʢ. ʉʝʥʩ ʚʽʜʢʨʠʪʪʷ ʤʠʪʝʮʴ 

ʚʢʣʘʜʘʚ ʥʘʚʽʪʴ ʫ ʥʘʟʚʫ ʩʚʦʾʭ 

ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʠʭ ʧʦʰʫʢʽʚ ʟ ʚʽʜʪʚʦʨʝʥʥʷ 

ʟʘʙʫʪʦʾ ʪʝʭʥʽʢʠ, ʥʘʟʚʘʚʰʠ ʦʜʠʥ ʟ ʢʦʤʧʣʝʢʪʽʚ 

çʄʨʽʷè.  

 ɺ ʽʥʪʝʨʚôʶ ʚʟʷʪʦʛʦ 2019 ʨʦʢʫ  ʫ ʚʽʜʦʤʦʛʦ 

ʫʢʨʘʾʥʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʦʟʥʘʚʮʷ, ʟʘʩʣʫʞʝʥʦʛʦ 

ʜʽʷʯʘ ʤʠʩʪʝʮʪʚ ʃ. ʉ. ʄʽʣʷʻʚʦʾ, ʧʨʦʬʝʩʦʨʢʘ 

ʟʛʘʜʫʻ, ʱʦ: çʢʦʣʠ ʚʽʥ ʚʽʜʢʨʠʚ ʩʝʢʨʝʪ ʟʝʨʥʽ, ʧʨʦ 

ʮʝ ʛʦʚʦʨʠʚ ʚʝʩʴ ʥʘʫʢʦʚʠʡ ʩʚʽʪ 

ʤʠʩʪʝʮʪʚʦʟʥʘʚʮʽʚ ʽ ʨʝʩʪʘʚʨʘʪʦʨʽʚè.  

ʎʽʢʘʚʠʤ ʚʠʷʚʠʣʦʩʴ ʜʦʩʣʽʜʞʝʥʥʷ 
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ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʟʘʩʪʽʙʦʢ ʥʘ 

ʚʠʨʦʙʘʭ. ʅʘʩʘʤʧʝʨʝʜ, ʚʘʨʪʦ ʩʢʘʟʘʪʠ, ʱʦ 

ʩʫʯʘʩʥʽ ʶʚʝʣʽʨʠ ʜʣʷ ʢʨʽʧʣʝʥʥʷ ʩʝʨʝʞʦʢ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʜʝʢʽʣʴʢʘ ʚʠʜʽʚ ʟʘʤʢʽʚ, ʩʝʨʝʜ 

ʷʢʠʭ ʻ çʘʥʛʣʽʡʩʴʢʘè ʟʘʩʪʽʙʢʘ.  

ʇʨʦʩʪʽʰʦʶ ʜʣʷ ʚʠʛʦʪʦʚʣʝʥʥʷ ʚʚʘʞʘʻʪʴʩʷ 

ʟʘʩʪʽʙʢʘ çʬʨʘʥʮʫʟʴʢʘè ʫ ʚʠʛʣʷʜʽ ʜʫʛʦʧʦʜʽʙʥʦʾ 

ʧʝʪʣʽ ʟ ʬʽʢʩʫʶʯʠʤ ʟʘʧʦʙʽʞʥʠʢʦʤ, ʷʢʘ 

ʧʦʚʪʦʨʶʻ ʧʣʘʩʪʠʯʥʽʩʪʴ ʬʦʨʤʠ ʤʦʯʢʠ ʚʫʭʘ. 

ʅʘʪʦʤʽʩʪʴ ʟʚʠʯʘʡʥʘ ʟʘʩʪʽʙʢʘ-ʧʝʪʣʷ ʥʝ ʤʽʩʪʠʪʴ 

ʬʽʢʩʫʶʯʦʛʦ ʟʘʧʦʙʽʞʥʦʛʦ ʝʣʝʤʝʥʪʘ, ʘ ʪʦʤʫ ʻ ʥʝ 

ʜʦʩʠʪʴ ʥʘʜʽʡʥʦʶ. ʆʙʠʜʚʘ ʚʠʜʠ ʢʨʽʧʣʝʥʥʷ ï 

ʟʘʤʢʠ-ʟʘʩʪʽʙʢʠ ʚʠʢʦʨʠʩʪʘʥʽ ʘʚʪʦʨʦʤ 

(çʘʥʛʣʽʡʩʴʢʘè ʪʘ çʬʨʘʥʮʫʟʴʢʘè), ʚʚʘʞʘʶʪʴʩʷ 

ʜʦʩʠʪʴ ʥʘʜʽʡʥʠʤʠ ʪʘ ʟʨʫʯʥʠʤʠ ʫ 

ʧʦʚʩʷʢʜʝʥʥʦʤʫ ʚʠʢʦʨʠʩʪʘʥʥʽ. ʇʦʧʨʠ ʪʝ, ʱʦ 

ʩʫʯʘʩʥʽ ʬʦʨʤʠ ʟʘʩʪʽʙʦʢ ʪʘ ʾʭʥʷ ʤʝʭʘʥʽʯʥʘ 

ʙʫʜʦʚʘ ʜʘʶʪʴ ʟʤʦʛʫ ʣʝʛʢʦ ʡ ʟʨʫʯʥʦ ʦʜʷʛʘʪʠ ʽ 

ʟʥʽʤʘʪʠ ʩʝʨʝʞʢʫ, ʪʘʢʽ ʚʠʜʠ ʟʘʩʪʽʙʦʢ, ʷʢ 

ʽʪʘʣʽʡʩʴʢʘ ʟʘʩʪʽʙʢʘ (ʢʣʽʧʩʘ), ʟʘʩʪʽʙʢʘ ʧʝʪʣʷ, 

ʟʘʱʽʧʢʘ, ʢʦʥʛʦ, ʧʫʩʝʪ, ʢʘʬʬ, ʟʘʩʪʽʙʢʘ-

ʣʘʥʮʶʞʦʢ ʆ. ʄʽʥʞʫʣʽʥ ʫ ʩʚʦʾʭ ʚʠʨʦʙʘʭ ʥʝ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʚ. ʊʘʢ, ʩʢʘʞʽʤʦ, ʟʘʩʪʽʙʢʘ ʧʫʩʝʪ 

ʭʦʯʘ ʽ ʩʢʣʘʜʥʘ ʫ ʧʨʦʮʝʩʽ ʚʠʛʦʪʦʚʣʝʥʥʷ ʪʘ ʻ 

ʥʘʜʽʡʥʦʶ, ʦʜʥʘʢ ʥʝʟʨʫʯʥʘ ʫ ʧʦʚʩʷʢʜʝʥʥʦʤʫ 

ʚʠʢʦʨʠʩʪʘʥʥʽ. ʊʦʤʫ ʆ. ʄʽʥʞʫʣʽʥ ʥʘʤʘʛʘʚʩʷ 

ʦʙʠʨʘʪʠ ʪʘʢʽ ʚʠʜʠ ʤʝʭʘʥʽʟʤʽʚ ʟʘʩʪʽʙʦʢ, ʷʢʽ ʙʫʣʠ 

ʙ ʽ ʥʘʜʽʡʥʠʤʠ, ʽ ʟʨʫʯʥʠʤʠ, ʪʦʙʪʦ ʦʧʪʠʤʘʣʴʥʽ ʟʘ 

ʩʚʦʾʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ.  

ʄʝʭʘʥʽʟʤ çʘʥʛʣʽʡʩʴʢʦʾè ʪʘ çʬʨʘʥʮʫʟʴʢʦʾè 

ʟʘʩʪʽʙʦʢ ʜʦʙʨʝ ʬʽʢʩʫʻʪʴʩʷ ʣʠʰʝ ʟʘ ʫʤʦʚʠ 

ʪʦʯʥʦʛʦ ʚʠʢʦʥʘʥʥʷ ʤʘʡʩʪʨʦʤ ʝʣʝʤʝʥʪʽʚ, ʻ 

ʩʢʣʘʜʥʠʤ ʜʣʷ ʚʠʛʦʪʦʚʣʝʥʥʷ ʚʨʫʯʥʫ, ʦʜʥʘʢ, 

ʩʘʤʝ ʮʝ ʟʘʩʚʽʜʯʫʻ ʚʠʩʦʢʠʡ ʨʽʚʝʥʴ ʤʘʡʩʪʝʨʥʦʩʪʽ 

ʘʚʪʦʨʘ ʚʠʨʦʙʫ. ɺʘʨʪʦ ʫʪʦʯʥʠʪʠ, ʱʦ ʫ ʧʨʦʮʝʩʽ 

ʚʠʛʦʪʦʚʣʝʥʥʷ ʚʨʫʯʥʫ çʘʥʛʣʽʡʩʴʢʘè ʟʘʩʪʽʙʢʘ, ʥʘ 

ʚʽʜʤʽʥʫ ʚʽʜ çʬʨʘʥʮʫʟʴʢʦʾè, ʜʣʷ ʦʪʨʠʤʘʥʥʷ 

ʷʢʽʩʥʦʾ ʨʦʙʦʪʠ, ʧʦʪʨʝʙʫʻ ʚʽʜ ʤʘʡʩʪʨʘ 

ʥʘʜʟʚʠʯʘʡʥʦʾ ʪʦʯʥʦʩʪʽ ʚʠʢʦʥʘʥʥʷ. ʊʦʙʪʦ, 

ʚʘʞʣʠʚʠʤ ʻ ʜʦʩʚʽʜ ʫ ʚʠʢʦʥʘʚʮʷ ʨʦʙʦʪʠ ʚ ʪʘʢʠʭ 

ʚʠʜʘʭ ʶʚʝʣʽʨʥʠʭ ʦʧʝʨʘʮʽʡ, ʷʢ ʧʘʡʢʘ, 

ʚʠʧʠʣʶʚʘʥʥʷ, ʢʣʝʧʘʥʥʷ, ʦʧʠʣʶʚʘʥʥʷ, 

ʰʣʽʬʫʚʘʥʥʷ, ʧʦʣʽʨʫʚʘʥʥʷ. ʁʜʝʪʴʩʷ ʧʨʦ ʚʤʽʥʥʷ 

ʚʠʛʦʪʦʚʣʝʥʥʷ ʤʝʭʘʥʽʟʤʫ ʚʘʛʦʶ ʜʦ ʦʜʥʦʛʦ 

ʛʨʘʤʘ ʽ ʨʦʟʤʽʨʦʤ ʥʝ ʙʽʣʴʰʝ ʜʚʦʭ ʩʘʥʪʠʤʝʪʨʽʚ.  

ʋ ʢʦʥʪʝʢʩʪʽ ʧʨʦʚʝʜʝʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʩʣʽʜ 

ʟʘʫʚʘʞʠʪʠ, ʱʦ ʚʣʘʩʪʠʚʦʩʪʽ ʯʠʩʪʠʭ ʤʝʪʘʣʽʚ ʟ 

ʤʽʥʽʤʘʣʴʥʠʤ ʚʤʽʩʪʦʤ ʜʦʤʽʰʦʢ ʜʘʶʪʴ 

ʤʦʞʣʠʚʽʩʪʴ ʚʠʛʦʪʦʚʣʷʪʠ ʟʨʫʯʥʽ ʟʘʩʪʽʙʢʠ. 

ʆʜʥʘʢ, ʚʦʥʠ ʤʦʞʫʪʴ ʰʚʠʜʢʦ ʚʠʡʪʠ ʟ ʣʘʜʫ ʫ 

ʧʨʦʮʝʩʽ ʧʦʚʩʷʢʜʝʥʥʦʾ ʝʢʩʧʣʫʘʪʘʮʽʾ ʯʝʨʝʟ 

ʤôʷʢʽʩʪʴ ʤʝʪʘʣʫ, ʷʢʘ ʚʣʘʩʪʠʚʘ ʯʠʩʪʠʤ ʤʝʪʘʣʘʤ 

ʪʘʢʠʤ, ʷʢ ʟʦʣʦʪʦ ʪʘ ʩʨʽʙʣʦ. ɿʘ ʪʝʭʥʽʯʥʠʤʠ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʯʠʩʪʠʤ ʤʝʪʘʣʦʤ ʤʦʞʥʘ 

ʚʚʘʞʘʪʠ ʪʦʡ ʤʝʪʘʣ, ʚ ʷʢʦʤʫ ʥʘʷʚʥʽʩʪʴ ʽʥʰʠʭ 

ʤʝʪʘʣʽʚ ʤʝʥʰʝ ʦʜʥʦʛʦ ʚʽʜʩʦʪʢʘ. ɼʦʨʦʛʦʮʽʥʥʽ 

ʤʝʪʘʣʠ ʫ ʯʠʩʪʦʤʫ ʚʠʛʣʷʜʽ ʜʫʞʝ ʤôʷʢʽ. ɸʣʝ ʷʢ 

ʧʨʘʚʠʣʦ, ʜʣʷ ʚʠʨʦʙʽʚ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʩʧʣʘʚʠ 

ʟʦʣʦʪʘ, ʩʨʽʙʣʘ ʟ ʽʥʰʠʤʠ ʤʝʪʘʣʘʤʠ, ʥʘʧʨʠʢʣʘʜ, 

ʤʽʜʜʶ. ʇʨʠʩʫʪʥʽʩʪʴ ʤʽʜʽ ʫ ʟʦʣʦʪʦʤʫ ʯʠ 

ʩʨʽʙʥʦʤʫ ʩʧʣʘʚʽ ʜʦʜʘʻ ʤʽʮʥʦʩʪʽ. ʇʦʜʽʙʥʘ ʟʤʽʥʘ 

ʬʽʟʠʯʥʠʭ ʚʣʘʩʪʠʚʦʩʪʝʡ ʩʧʣʘʚʫ ʷʢʽʩʥʦ ʟʙʽʣʴʰʫʻ 

ʤʦʞʣʠʚʦʩʪʽ ʚʠʢʦʨʠʩʪʘʥʥʷ, ʟʘʧʦʙʽʛʘʻ 

ʚʠʧʘʜʢʦʚʽʡ ʜʝʬʦʨʤʘʮʽʾ ʚʠʨʦʙʫ, ʦʩʢʽʣʴʢʠ 

ʟʙʽʣʴʰʫʻʪʴʩʷ ʡʦʛʦ ʤʽʮʥʽʩʪʴ, ʜʘʻ ʤʦʞʣʠʚʽʩʪʴ 

ʚʠʛʦʪʦʚʣʝʥʥʷ ʩʢʣʘʜʥʠʭ ʭʫʜʦʞʥʽʭ 

ʜʠʟʘʡʥʝʨʩʴʢʠʭ ʟʘʜʫʤʽʚ. ʉʧʣʘʚʠ ʜʦʨʦʛʦʮʽʥʥʠʭ 

ʤʝʪʘʣʽʚ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʪʘʢʦʞ ʜʣʷ ʦʪʨʠʤʘʥʥʷ 

ʨʽʟʥʦʤʘʥʽʪʥʽʰʦʾ ʢʦʣʽʨʥʦʾ ʛʘʤʠ. ɿʦʣʦʪʽ ʩʧʣʘʚʠ 

ʤʦʞʫʪʴ ʤʘʪʠ ʙʽʣʠʡ, ʞʦʚʪʠʡ, ʨʦʞʝʚʠʡ, 

ʯʝʨʚʦʥʠʡ, ʟʝʣʝʥʠʡ ʪʘ, ʥʘʚʽʪʴ, ʩʠʥʽʡ ʚʽʜʪʽʥʢʠ. 

ɼʦ ʨʝʯʽ, ʩʠʥʽʡ ʢʦʣʽʨ ʦʪʨʠʤʫʻʪʴʩʷ ʟʘʚʜʷʢʠ 

ʧʨʠʩʫʪʥʦʩʪʽ ʫ ʩʧʣʘʚʽ ʟʦʣʦʪʘ ʜʦ 25% ʟʘʣʽʟʘ. 

ʊʘʢʦʞ ʧʦʻʜʥʘʥʥʷ ʫ ʩʧʣʘʚʽ ʟʦʣʦʪʘ ʤʽʜʽ ʪʘ ʩʨʽʙʣʘ 

ʚ ʨʽʟʥʠʭ ʚʘʛʦʚʠʭ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷʭ 

ʫʨʽʟʥʦʤʘʥʽʪʥʶʻ ʬʽʟʠʯʥʽ ʚʣʘʩʪʠʚʦʩʪʽ ʤʘʪʝʨʽʘʣʫ, 

ʱʦ ʚʢʨʘʡ ʚʘʞʣʠʚʝ ʜʣʷ ʩʫʯʘʩʥʠʭ ʤʘʡʩʪʨʽʚ-

ʶʚʝʣʽʨʽʚ. ʅʘʧʨʠʢʣʘʜ, ʟʤʽʥʶʻʪʴʩʷ ʪʝʤʧʝʨʘʪʫʨʘ 

ʧʣʘʚʣʝʥʥʷ ʩʧʣʘʚʫ. 

ʉʣʽʜ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʬʦʨʤʘ ʝʣʝʤʝʥʪʘ 

ʢʨʽʧʣʝʥʥʷ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʟʘʣʝʞʠʪʴ ʚʽʜ ʨʦʣʽ, 

ʷʢʫ ʾʡ ʥʘʣʝʞʠʪʴ ʚʠʢʦʥʫʚʘʪʠ, ʧʦʻʜʥʫʶʯʠ 

ʚʦʜʥʦʯʘʩ ʭʫʜʦʞʥʶ-ʜʝʢʦʨʘʪʠʚʥʫ ʪʘ ʤʝʭʘʥʽʯʥʫ 

ʬʫʥʢʮʽʾ. ʆ. ʄʽʥʞʫʣʽʥ ʫ ʧʨʦʮʝʩʽ ʨʦʙʦʪʠ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʚ ʩʫʯʘʩʥʠʡ ʟʘ ʢʦʥʩʪʨʫʢʮʽʻʶ 

ʝʣʝʤʝʥʪ ʢʨʽʧʣʝʥʥʷ, ʧʦʻʜʥʘʚʰʠ ʡʦʛʦ ʟʽ 

ʩʪʘʨʦʚʠʥʥʦʶ ʬʦʨʤʦʶ.  

ɿʚʘʞʘʶʯʠ ʥʘ ʚʠʱʝʚʠʢʣʘʜʝʥʝ, ʩʣʽʜ 

ʨʦʟʛʣʷʥʫʪʠ ʩʘʤ ʧʨʦʮʝʩ ʨʫʯʥʦʛʦ ʚʠʛʦʪʦʚʣʝʥʥʷ 

ʦʜʥʦʛʦ ʟ ʢʦʤʧʦʥʝʥʪʽʚ ʶʚʝʣʽʨʥʦʛʦ ʚʠʨʦʙʫ. 

ʇʝʨʝʜʫʩʽʤ, ʥʝʦʙʭʽʜʥʦ ʟʚʝʨʥʫʪʠ ʫʚʘʛʫ ʥʘ ʪʝ, ʱʦ 

ʦʜʥʠʤ ʽʟ ʩʢʣʘʜʥʠʢʽʚ çʘʥʛʣʽʡʩʴʢʦʛʦè ʟʘʤʢʘ ʻ 

ʜʫʞʢʘ, ʨʦʙʦʯʘ ʯʘʩʪʠʥʘ ʷʢʦʾ ʟʘʚʜʦʚʞʢʠ ʜʦ 

ʦʜʥʦʛʦ ʩʘʥʪʠʤʝʪʨʘ. ɼʫʞʢʘ ʙʫʚʘʻ ʢʨʫʛʣʦʾ, 

ʦʚʘʣʴʥʦʾ ʪʘ ʧʣʘʩʢʦʾ ʬʦʨʤʠ ʫ ʨʦʟʨʽʟʽ ʟ 

ʧʦʣʽʨʦʚʘʥʠʤʠ ʧʦʚʝʨʭʥʷʤʠ ʡ ʟʛʣʘʜʞʝʥʠʤʠ 

ʢʫʪʘʤʠ. ʂʽʥʯʠʢ ʜʫʞʢʠ ʨʝʪʝʣʴʥʦ 

ʟʘʦʢʨʫʛʣʶʻʪʴʩʷ ʪʘ ʧʦʣʽʨʫʻʪʴʩʷ, ʱʦʙ ʟʘʧʦʙʽʛʪʠ 

ʧʨʦʢʦʣʘʤ ʯʠ ʧʦʜʨʘʟʥʝʥʥʶ ʤôʷʢʠʭ ʪʢʘʥʠʥ ʚʫʭʘ 

ʧʽʜ ʯʘʩ ʝʢʩʧʣʫʘʪʘʮʽʾ. ɺʠʙʽʨ ʤʘʡʩʪʨʦʤ ʚʠʜʫ 

ʟʘʩʪʽʙʢʠ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʟʘʣʝʞʠʪʴ ʚʽʜ ʭʘʨʘʢʪʝʨʫ 

ʽ ʩʪʠʣʽʩʪʠʢʠ ʛʦʣʦʚʥʦʾ ʯʘʩʪʠʥʠ ʢʦʤʧʦʟʠʮʽʡʥʦʛʦ 

ʤʦʪʠʚʫ ʶʚʝʣʽʨʥʦʛʦ ʚʠʨʦʙʫ. ɿ ʚʥʫʪʨʽʰʥʴʦʛʦ 

ʙʦʢʫ ʟʘʩʪʽʙʢʠ, ʥʘʚʧʨʦʪʠ ʜʫʞʢʠ, ʟʥʘʭʦʜʠʪʴʩʷ 

ʰʚʝʥʟʘ ï ʝʣʝʤʝʥʪ, ʱʦ ʤʘʻ ʭʘʨʘʢʪʝʨʥʫ L ʘʙʦ s-

ʧʦʜʽʙʥʫ ʚ ʧʝʨʝʪʠʥʽ ʢʦʥʫʩʥʫ ʬʦʨʤʫ. ʅʘ ʢʽʥʮʽ 

ʰʚʝʥʟʘ ʤʘʻ ʥʘʩʢʨʽʟʥʠʡ ʦʪʚʽʨ, ʷʢʠʡ ʩʧʽʚʧʘʜʘʻ ʟ 

ʢʽʥʮʝʚʦʶ ʯʘʩʪʠʥʦʶ ʛʘʯʢʘ ʧʽʜ ʯʘʩ ʟʘʤʠʢʘʥʥʷ. 

ʇʨʦʪʠʣʝʞʥʠʡ ʙʽʢ ʰʚʝʥʟʠ ʟʘʢʽʥʯʫʻʪʴʩʷ 

ʨʫʭʣʠʚʠʤ ʤʝʭʘʥʽʯʥʠʤ ʰʪʠʬʪʦʚʠʤ ʟôʻʜʥʘʥʥʷʤ. 

ʐʪʠʬʪ ʟ ʦʙʦʭ ʙʦʢʽʚ ʨʦʟʢʣʝʧʘʥʠʡ ʽ ʤʘʻ 

ʥʘʧʽʚʩʬʝʨʠʯʥʝ ʟʘʢʽʥʯʝʥʥʷ. ɼʫʞʢʘ-ʛʘʯʦʢ ʥʘ 

ʩʘʤʦʤʫ ʢʽʥʯʠʢʫ ʤʘʻ ʚʠʨʽʟ ʫ ʚʠʛʣʷʜʽ 

ʪʨʠʢʫʪʥʠʢʘ. ʆʪʚʽʨ ʫ ʰʚʝʥʟʽ ʙʫʚʘʻ ʦʚʘʣʴʥʦʾ 
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ʢʨʫʛʣʦʾ ʘʙʦ ʧʨʷʤʦʢʫʪʥʦʾ ʬʦʨʤʠ ʇʦʻʜʥʫʶʯʠ 

ʦʙʠʜʚʽ ʯʘʩʪʠʥʠ ʟʘʩʪʽʙʢʠ, ʚʠʭʦʜʠʪʴ ʤʽʮʥʝ 

ʤʝʭʘʥʽʯʥʝ ʟʯʝʧʣʝʥʥʷ ʝʣʝʤʝʥʪʽʚ, ʷʢʽ ʪʘʢʠʤ 

ʯʠʥʦʤ ʫʪʚʦʨʶʶʪʴ ʮʽʣʴʥʫ ʟʘʤʢʥʫʪʫ 

ʢʦʣʦʧʦʜʽʙʥʫ ʘʙʦ ʥʘʙʣʠʞʝʥʫ ʜʦ ʦʚʘʣʫ ʬʦʨʤʫ.  

ʆʙʦʚôʷʟʢʦʚʦʶ ʫʤʦʚʦʶ ʥʘʜʽʡʥʦʾ ʨʦʙʦʪʠ 

ʢʦʥʩʪʨʫʢʮʽʾ ʻ ʾʾ ʥʘʣʘʰʪʫʚʘʥʥʷ ʧʽʩʣʷ ʟʙʠʨʘʥʥʷ, 

ʨʝʛʫʣʶʚʘʥʥʷ ʤʽʮʥʦʩʪʽ ʟôʻʜʥʘʥʥʷ ʪʘ ʱʽʣʴʥʦʩʪʽ 

ʧʽʜʽʛʥʘʥʠʭ ʝʣʝʤʝʥʪʽʚ. ʄʝʭʘʥʽʯʥʘ ʦʙʨʦʙʢʘ 

ʯʘʩʪʠʥ ʟʘʤʢʘ ʧʝʨʝʜʙʘʯʘʻ ʾʭʥʻ ʧʨʦʢʦʚʫʚʘʥʥʷ 

ʜʣʷ ʥʘʜʘʥʥʷ ʚʥʫʪʨʽʰʥʴʦʾ ʥʘʧʨʫʛʠ ʤʽʞ 

ʢʨʠʩʪʘʣʽʪʘʤʠ ʤʝʪʘʣʫ, ʱʦ ʙʫʜʝ ʥʘʜʘʚʘʪʠ ʤʝʪʘʣʫ 

ʧʨʫʞʥʦʩʪʽ, ʙʽʣʴʰʦʾ ʥʽʞ ʫ ʟʚʠʯʘʡʥʦʛʦ ʥʝ 

ʛʘʨʪʦʚʘʥʦʛʦ ʤʝʪʘʣʫ. ɿʘʛʘʨʪʦʚʘʥʽʩʪʴ ʥʝ ʟʥʠʢʘʻ ʟ 

ʯʘʩʦʤ, ʘ ʧʣʘʩʪʠʯʥʽʩʪʴ ʚʽʜʥʦʚʣʶʻʪʴʩʷ ʪʽʣʴʢʠ ʧʽʜ 

ʯʘʩ ʥʘʛʨʽʚʘʥʥʷ ʪʘ ʨʝʢʨʠʩʪʘʣʽʟʘʮʽʾ ʤʝʪʘʣʫ. 

ʋʪʚʦʨʝʥʽ ʧʨʫʞʥʽ ʚʣʘʩʪʠʚʦʩʪʽ ʟôʻʜʥʘʥʥʷ, 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʜʣʷ ʜʦʩʠʪʴ ʤʽʮʥʦʛʦ ʪʘ 

ʥʘʜʽʡʥʦʛʦ ʩʧʦʣʫʯʝʥʥʷ. ɿʘʩʪʽʙʢʠ ʧʦʚʠʥʥʽ 

ʚʽʜʢʨʠʚʘʪʠʩʷ ʪʘ ʟʘʢʨʠʚʘʪʠʩʷ ʟ ʭʘʨʘʢʪʝʨʥʠʤ 

ʣʝʛʢʠʤ ʤʝʪʘʣʝʚʠʤ ʢʣʘʮʘʥʥʷʤ. 

ʆʩʦʙʣʠʚʠʤ ʭʫʜʦʞʥʴʦ-ʪʝʭʥʦʣʦʛʽʯʥʠʤ 

ʧʨʠʡʦʤʦʤ ʘʚʪʦʨʦʤ ʙʫʣʦ ʚʠʢʦʥʘʥʦ ʚʝʨʭʥʶ 

ʯʘʩʪʠʥʫ ʩʝʨʝʞʦʢ. çɸʥʛʣʽʡʩʴʢʘè ʟʘʩʪʽʙʢʘ 

ʧʝʨʝʚʘʞʥʦ ʻ ʙʽʣʴʰ ʪʝʭʥʽʯʥʠʤ, ʘ ʥʝ 

ʜʝʢʦʨʘʪʠʚʥʠʤ ʝʣʝʤʝʥʪʦʤ. ɸʣʝ ʚ ʜʘʥʦʤʫ 

ʢʦʤʧʣʝʢʪʽ ʆ. ʄʽʥʞʫʣʽʥ ʚʠʢʦʨʠʩʪʘʚ ʩʭʝʤʫ, ʜʝ 

ʧʦʻʜʥʘʚ ʜʝʢʦʨʘʪʠʚʥʫ ʡ ʭʫʜʦʞʥʶ ʬʫʥʢʮʽʾ. 

ʇʦʜʽʙʥʘ ʨʦʙʦʪʘ ʜʦʩʠʪʴ ʩʢʣʘʜʥʘ ʜʣʷ ʤʘʡʩʪʨʘ. 

ʆʢʨʫʛʣʘ, ʥʘʧʽʚʩʬʝʨʠʯʥʘ ʜʝʢʦʨʘʪʠʚʥʘ ʥʘʢʣʘʜʢʘ, 

ʧʨʠʢʨʘʰʝʥʘ ʝʤʘʣʣʶ ʨʽʟʥʠʭ ʢʦʣʴʦʨʽʚ, ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʧʘʷʥʥʷ ʧʨʠʢʨʽʧʣʝʥʘ ʜʦ ʜʫʞʢʠ 

ʰʚʝʥʟʠ ʟʥʠʟʫ. ʊʘʢʠʤ ʯʠʥʦʤ, ʚʠʭʦʜʠʪʴ 

ʥʝʨʫʭʦʤʝ ʟôʻʜʥʘʥʥʷ ʜʝʢʦʨʘʪʠʚʥʦʾ ʥʘʢʣʘʜʢʠ. 

ɼʣʷ ʥʘʜʽʡʥʦʩʪʽ ʢʦʥʩʪʨʫʢʮʽʾ ʤʘʡʩʪʨʦʤ 

ʚʠʢʦʨʠʩʪʘʥʦ ʪʨʠ ʪʦʯʢʠ ʧʘʷʥʥʷ ʥʘ ʦʜʥʦʤʫ 

ʝʣʝʤʝʥʪʽ. ʎʝ ʜʦʩʠʪʴ ʚʘʞʢʠʡ ʜʣʷ ʚʠʢʦʥʘʥʥʷ 

ʝʣʝʤʝʥʪ, ʜʝ ʥʝʦʙʭʽʜʥʘ ʶʚʝʣʽʨʥʘ ʪʦʯʥʽʩʪʴ, ʘ 

ʪʘʢʦʞ ʟʥʘʥʥʷ ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʤʦʞʣʠʚʦʩʪʝʡ ʽ 

ʚʤʽʥʥʷ ʤʘʡʩʪʨʘ ʧʝʨʝʜʙʘʯʠʪʠ ʚʘʨʽʘʥʪʠ ʡ 

ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʚʠʢʦʥʘʥʥʷ ʨʦʙʽʪ. ʊʦʤʫ, ʥʘ 

ʦʜʥʦʤʫ ʚʠʨʦʙʽ ʤʦʞʝ ʧʦʚʪʦʨʶʚʘʪʠʩʴ ʧʨʦʮʝʩ 

ʧʘʡʢʠ ʫ ʚʽʜʧʦʚʽʜʥʽʡ ʤʘʡʩʪʨʫ ʥʝʦʙʭʽʜʥʽʡ 

ʧʦʩʣʽʜʦʚʥʦʩʪʽ ʙʘʛʘʪʦ ʨʘʟʽʚ. ɺ ʪʘʢʦʤʫ ʚʠʧʘʜʢʫ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʧʨʠʧʦʾ ʟ ʨʽʟʥʦʶ 

ʪʝʤʧʝʨʘʪʫʨʦʶ ʧʣʘʚʣʝʥʥʷ.  

ʋ ʧʨʦʮʝʩʽ ʚʠʛʦʪʦʚʣʝʥʥʷ ʶʚʝʣʽʨʥʠʭ 

ʚʠʨʦʙʽʚ ʆ. ʄʽʥʞʫʣʽʥ ʚʠʢʦʨʠʩʪʦʚʫʚʘʚ ʪʝʭʥʽʢʫ 

ʛʘʨʷʯʦʛʦ ʝʤʘʣʶʚʘʥʥʷ, ʷʢʘ ʻ ʜʦʩʠʪʴ 

ʚʠʤʦʛʣʠʚʦʶ ʽ ʦʩʦʙʣʠʚʦʶ. ʎʷ ʪʝʭʥʽʢʘ ʙʫʣʘ 

ʜʦʙʨʝ ʚʽʜʦʤʘ ʟʣʘʪʦ ʢʦʚʘʣʷʤ ʯʘʩʽʚ ʂʠʾʚʩʴʢʦʾ 

ʈʫʩʽ, ʷʢʽ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠ ʩʢʣʦʧʦʜʽʙʥʠʡ 

ʜʨʽʙʥʠʡ ʧʦʨʦʰʦʢ, ʥʘʥʝʩʝʥʠʡ ʥʘ ʤʝʪʘʣ ʽ 

ʥʘʛʨʽʪʠʡ ʜʦ ʪʝʤʧʝʨʘʪʫʨʠ ʦʧʣʘʚʣʝʥʥʷ ʜʣʷ 

ʤʽʮʥʦʛʦ ʟôʻʜʥʘʥʥʷ ʟ ʧʦʚʝʨʭʥʝʶ. ɿʘʫʚʘʞʠʤʦ, 

ʱʦ ʪʝʤʧʝʨʘʪʫʨʥʽ ʜʽʘʧʘʟʦʥʠ ʧʣʘʚʣʝʥʥʷ 

ʶʚʝʣʽʨʥʠʭ ʝʤʘʣʝʡ ʜʦʩʠʪʴ ʚʠʩʦʢʽ ï ʚʽʜ 550Üʉ ʜʦ 

800Üʉ. ʉʝʨʝʞʢʠ ʪʘ ʢʫʣʦʥ çʂʠʷʥʢʘè (ʨʠʩ. 2, ʘ) 

ʚʠʛʦʪʦʚʣʝʥʽ ʚ ʪʝʭʥʽʮʽ ʚʠʾʤʯʘʩʪʦʾ ʝʤʘʣʽ, ʟ 

ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʥʝ ʧʨʦʟʦʨʠʭ ʦʧʘʢʦʚʠʭ ʝʤʘʣʝʡ.  

ʊʘʢʦʞ, ʚʘʞʣʠʚʠʤ ʪʘ ʥʝʦʙʭʽʜʥʠʤ 

ʢʦʤʧʦʥʝʥʪʦʤ ʜʣʷ ʟôʻʜʥʘʥʥʷ ʯʘʩʪʠʥ ʤʽʞ ʩʦʙʦʶ 

ʻ ʧʨʠʧʦʾ, ʟʘ ʨʘʭʫʥʦʢ ʷʢʠʭ ʩʧʦʣʫʯʘʶʪʴʩʷ ʤʽʞ 

ʩʦʙʦʶ ʝʣʝʤʝʥʪʠ ʟʘʩʪʽʙʢʠ ʪʘ ʟʦʚʥʽʰʥʴʦʾ 

ʜʝʢʦʨʘʪʠʚʥʦʾ ʜʝʪʘʣʽ ʩʝʨʝʞʢʠ.  

ʗʢ ʧʽʜʢʨʝʩʣʶʚʘʚ ʆ. ʄʽʥʞʫʣʽʥ, çʧʘʡʢʘ 

ʷʚʣʷʻ ʩʦʙʦʶ ʥʘʡʚʽʜʧʦʚʽʜʘʣʴʥʽʰʫ ʣʘʥʢʫ ʚ 

ʧʨʦʮʝʩʽ ʚʠʛʦʪʦʚʣʝʥʥʷè [5, 231ï239]. ʇʽʜ ʯʘʩ 

ʨʦʙʦʪʠ ʚʽʥ ʚʠʢʦʨʠʩʪʦʚʫʚʘʚ ʧʘʷʥʥʷ ʚʽʜʢʨʠʪʠʤ 

ʧʦʣʫʤôʷ, ʟʛʽʜʥʦ ʟ ʪʝʭʥʦʣʦʛʽʻʶ. ʇʨʦʮʝʩ ʧʘʡʢʠ 

ʤʘʻ ʚʽʜʙʫʚʘʪʠʩʷ ʜʦ ʪʦʛʦ, ʷʢ ʚʠʨʽʙ ʟ ʥʘʥʝʩʝʥʠʤ 

ʝʤʘʣʝʚʠʤ ʟʦʙʨʘʞʝʥʥʷʤ ʙʫʜʝ ʧʦʢʣʘʜʝʥʦ ʜʦ 

ʤʫʬʝʣʴʥʦʾ ʧʝʯʽ, ʟʘ ʫʤʦʚʠ, ʱʦ ʪʝʤʧʝʨʘʪʫʨʘ 

ʧʣʘʚʣʝʥʥʷ ʝʤʘʣʽ ʥʝ ʙʫʜʝ ʚʠʱʦʶ ʟʘ 

ʪʝʤʧʝʨʘʪʫʨʫ ʧʣʘʚʣʝʥʥʷ ʧʨʠʧʦʶ, ʷʢʠʤ ʟôʻʜʥʘʥʽ 

ʝʣʝʤʝʥʪʠ ʟʘʩʪʽʙʢʠ ʪʘ ʜʝʢʦʨʘʪʠʚʥʦʾ ʥʘʢʣʘʜʢʠ. ɺ 

ʽʥʰʦʤʫ ʚʠʧʘʜʢʫ ʢʦʥʩʪʨʫʢʮʽʷ ʤʦʞʝ ʟʤʽʥʠʪʠ 

ʟʘʜʘʥʫ ʘʚʪʦʨʦʤ ʬʦʨʤʫ, ʘʙʦ ʞ ʟʨʫʡʥʫʚʘʪʠʩʷ ʧʽʜ 

ʯʘʩ ʪʝʤʧʝʨʘʪʫʨʥʦʛʦ ʚʧʣʠʚʫ.  

ɺ̔ ʜʧʦʚʽʜʥʦ ʜʦ ʪʝʭʥʦʣʦʛʽʾ, ʱʦʙ ʟʘʧʦʙʽʛʪʠ 

ʨʫʡʥʫʚʘʥʥʶ, ʥʝ ʤʦʞʥʘ ʟʜʽʡʩʥʶʚʘʪʠ ʧʘʷʥʥʷ 

ʚʽʜʢʨʠʪʠʤ ʧʦʣʫʤôʷʤ ʧʽʩʣʷ ʥʘʥʝʩʝʥʥʷ ʰʘʨʫ 

ʝʤʘʣʽ, ʦʩʢʽʣʴʢʠ ʤʦʞʣʠʚʝ ʟʥʠʱʝʥʥʷ, 

ʨʦʟʪʨʽʩʢʫʚʘʥʥʷ ʘʙʦ ʦʩʠʧʘʥʥʷ ʝʤʘʣʽ ʚʽʜ 

ʥʝʨʽʚʥʦʤʽʨʥʦʛʦ ʪʘ ʰʚʠʜʢʦʛʦ ʧʦʚʽʪʨʷʥʦʛʦ 

ʦʭʦʣʦʜʞʝʥʥʷ.  

ɼʘʣʽ, ʚʘʨʪʦ ʨʦʟʛʣʷʥʫʪʠ ʨʦʙʦʪʫ ʤʠʪʮʷ ʥʘʜ 

ʢʦʤʧʣʝʢʪʦʤ ʩʝʨʝʞʦʢ ʪʘ ʢʫʣʦʥʫ çʂʠʷʥʢʘè ʱʦ 

ʥʘ ʨʠʩ. 2 ʘ), ʟʦʩʝʨʝʜʠʚʰʠ ʫʚʘʛʫ ʥʘ ʡʦʛʦ ʬʦʨʤʽ. 

ʆʩʥʦʚʥʘ ʢʦʥʬʽʛʫʨʘʮʽʷ ʩʝʨʝʞʢʠ ʟ ʝʤʘʣʣʶ 

ʧʦʚʪʦʨʶʻ ʬʦʨʤʫ ʧʽʜʚʽʩʦʢ ʥʘʤʠʩʪʘ ʯʘʩʽʚ 

ʂʠʾʚʩʴʢʦʾ ʈʫʩʽ XII ʩʪʦʣʽʪʪʷ, ʱʦ ʙʫʣʠ 

ʚʽʜʨʝʩʪʘʚʨʦʚʘʥʽ ʆ. ʄʽʥʞʫʣʽʥʠʤ [2, 75]. 

ʉʝʨʝʞʢʠ ʪʘ ʢʫʣʦʥ ʚʠʢʦʥʘʥʽ ʫ ʬʦʨʤʽ ʢʚʘʜʨʘʪʘ, 

ʧʽʜʚʽʰʝʥʦʛʦ ʟʘ ʧʝʪʣʶ ʥʘ ʢʽʥʮʽ ʦʜʥʦʛʦ ʟ ʢʫʪʽʚ 

ʢʚʘʜʨʘʪʫ. ɺ ʩʝʨʝʜʠʥʽ ʢʚʘʜʨʘʪʥʦʾ ʬʦʨʤʠ 

ʨʦʟʪʘʰʦʚʘʥʠʡ ʜʽʘʛʦʥʘʣʴʥʦ ʤʝʥʰʠʡ ʢʚʘʜʨʘʪ. 

ɺʥʫʪʨʽʰʥʽʡ ʢʚʘʜʨʘʪ ʪʦʨʢʘʻʪʴʩʷ ʢʫʪʘʤʠ 

ʩʝʨʝʜʠʥʠ ʩʪʦʨʽʥ ʟʦʚʥʽʰʥʴʦʛʦ ʢʚʘʜʨʘʪʘ, ʪʘʢʠʤ 

ʯʠʥʦʤ ʫ ʢʫʪʘʭ ʫʪʚʦʨʝʥʦ ʪʨʠʢʫʪʥʠʡ ʧʨʦʩʪʽʨ, 

ʜʝʢʦʨʦʚʘʥʠʡ ʦʨʥʘʤʝʥʪʦʤ. ɺ ʩʘʤʦʤʫ ʮʝʥʪʨʽ, 

ʧʦʩʝʨʝʜʠʥʽ ʤʘʣʦʛʦ ʢʚʘʜʨʘʪʘ ʻ ʢʦʣʦ, ʷʢʝ ʪʘʢʦʞ 

ʪʦʨʢʘʻʪʴʩʷ ʚʥʫʪʨʽʰʥʽʭ ʩʪʽʥʦʢ ʢʚʘʜʨʘʪʘ ʪʘ 

ʟʘʧʦʚʥʝʥʦ ʚʩʝʨʝʜʠʥʽ ʪʘʢʦʞ ʦʨʥʘʤʝʥʪʦʤ. 

ʂʫʣʦʥ-ʧʽʜʚʽʩʢʘ (ʨʠʩ. 2 ʘ) ʤʘʻ ʪʘʢʫ ʞ 

ʦʩʥʦʚʥʫ ʢʦʥʩʪʨʫʢʪʠʚʥʫ ʬʦʨʤʫ, ʷʢ ʽ ʩʝʨʝʞʢʠ. 

ʆʩʥʦʚʥʘ ʯʘʩʪʠʥʘ ʩʝʨʝʞʢʠ ʟôʻʜʥʘʥʘ ʢʦʣʝʯʢʦʤ ʽʟ 

ʟʘʤʢʦʤ, ʟʘʚʜʷʢʠ ʯʦʤʫ ʚʽʣʴʥʦ ʨʫʭʘʻʪʴʩʷ 

ʚʽʜʥʦʩʥʦ ʟʘʢʨʽʧʣʶʶʯʦʛʦ ʝʣʝʤʝʥʪʘ ʫ ʤʦʯʢʠ 

ʚʫʭʘ. ɺʦʥʘ ʤʦʞʝ ʦʙʝʨʪʘʪʠʩʷ, ʟʤʽʥʶʚʘʪʠ ʢʫʪ 

ʧʨʠ ʥʝʟʥʘʯʥʦʤʫ ʨʫʩʽ, ʜʝʤʦʥʩʪʨʫʶʯʠ 

ʜʝʢʦʨʘʪʠʚʥʫ ʤʝʪʘʣʝʚʫ ʪʘ ʝʤʘʣʝʚʫ ʧʦʚʝʨʭʥʶ 

ʤʘʡʞʝ ʧʦ ʢʦʣʫ. ʊʝʭʥʽʢʘ ʚʠʢʦʥʘʥʥʷ ʚʠʾʤʯʘʩʪʦʾ 

ʝʤʘʣʽ, ʟʘʤʦʢ ʩʝʨʝʞʦʢ ʚʠʢʦʥʘʥʽ ʚʨʫʯʥʫ. 
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ʊʨʘʜʠʮʽʡʥʘ çʨʘʬʽʥʦʚʘʥʽʩʪʴè ʚʠʢʦʨʠʩʪʘʥʥʷ 

ʪʝʭʥʽʢ ʫ ʜʘʚʥʠʥʫ ʪʘ ʥʝʟʤʽʥʥʽʩʪʴ ʧʨʠʡʦʤʽʚ 

ʫʧʨʦʜʦʚʞ ʩʪʦʣʽʪʴ ʻ ʭʘʨʘʢʪʝʨʥʦʶ ʧʨʘʢʪʠʢʦʶ 

ʜʣʷ ʧʨʘʜʘʚʥʽʭ ʢʫʣʴʪʫʨ. ʋ ʩʪʚʦʨʝʥʥʽ ʩʝʨʝʞʦʢ 

ʤʘʡʩʪʝʨ ʚʠʢʦʨʠʩʪʘʚ ʜʚʘ ʢʦʣʴʦʨʠ ʦʧʘʢʦʚʦʾ 

ʥʝʧʨʦʟʦʨʦʾ ʝʤʘʣʽ ï ʩʠʥʽʡ ʪʘ ʛʦʣʫʙʠʡ.  

ʊʘʢʦʞ, ʫ ʤʝʞʘʭ ʥʘʰʦʾ ʨʦʙʦʪʠ, 

ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʢʦʤʧʣʝʢʪ ʩʨʽʙʥʠʭ ʩʝʨʝʞʦʢ, ʬʦʪʦ 

ʷʢʠʭ ʦʧʨʠʣʶʜʥʝʥʝ ʫ ʢʥʠʟʽ ʆ. ʄʽʥʞʫʣʽʥʘ 

çʈʝʩʪʘʚʨʘʮʽʷ ʪʚʦʨʽʚ ʟ ʤʝʪʘʣʫè [2, 189]. 

ʅʘʛʘʜʘʻʤʦ, ʱʦ ʧʨʦʬʝʩʦʨ ʜʦʩʣʽʜʞʫʚʘʚ ʪʘ 

ʨʝʩʪʘʚʨʫʚʘʚ ʪʨʠʥʘʤʠʩʪʠʥʥʽ ʩʢʨʦʥʝʚʽ ʢʽʣʴʮʷ 

çʢʠʾʚʩʴʢʦʛʦ ʪʠʧʫè ʟʽ ʩʢʘʨʙʫ 1885 ʨʦʢʫ, ʬʦʨʤʘ 

ʷʢʠʭ ʙʫʣʘ ʰʠʨʦʢʦ ʨʦʟʧʦʚʩʶʜʞʝʥʘ ʥʘ ʪʝʨʠʪʦʨʽʾ 

ʂʠʾʚʩʴʢʦʾ ʈʫʩʽ.  

ɿ ʚʠʢʦʥʘʥʦʾ ʆ. ʄʽʥʞʫʣʽʥʠʤ ʛʨʘʬʽʯʥʦʾ 

ʨʝʢʦʥʩʪʨʫʢʮʽʾ ʧʨʦʮʝʩʽʚ ʚʠʛʦʪʦʚʣʝʥʥʷ ʩʝʨʝʞʦʢ 

(ʨʠʩ. 1) ʤʦʞʥʘ ʧʦʙʘʯʠʪʠ, ʱʦ ʢʦʞʥʘ ʟ ʥʘʤʠʩʪʠʥ 

ʥʘ ʩʝʨʝʞʮʽ ʚʠʛʦʪʦʚʣʷʣʘʩʴ ʦʜʥʘʢʦʚʦ ʪʘ ʤʽʩʪʠʣʘ 

ʦʜʥʘʢʦʚʽ ʝʣʝʤʝʥʪʠ. ɿʘʧʨʦʧʦʥʦʚʘʥʝ 

ʨʝʩʪʘʚʨʘʪʦʨʦʤ ʢʦʤʧʦʟʠʮʽʡʥʝ ʨʽʰʝʥʥʷ ʚʠʨʦʙʫ 

ʥʝ ʻ ʪʠʧʦʚʠʤ ʷʢ ʜʣʷ ʩʫʯʘʩʥʠʭ ʚʠʨʦʙʽʚ, ʪʘʢ ʽ ʥʝ 

ʧʦʚʪʦʨʶʻ ʘʥʘʣʦʛʽʾ ʟ ʤʠʥʫʣʠʤ. ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ 

ʪʨʘʜʠʮʽʡʥʦʾ ʬʦʨʤʠ ʪʨʠʥʘʤʠʩʪʠʥʥʦʾ ʩʝʨʝʞʢʠ, 

ʘʚʪʦʨ ʚʠʢʦʨʠʩʪʘʚ ʦʜʥʫ ʥʘʤʠʩʪʠʥʢʫ ʫ ʷʢʦʩʪʽ 

ʢʦʤʧʦʟʠʮʽʡʥʦʛʦ ʮʝʥʪʨʫ ʡ ʙʘʛʘʪʦ ʜʝʢʦʨʫʚʘʚ 

ʟʝʨʥʶ ʪʘ ʩʢʘʥʥʶ. ɿʤʽʥʶʶʯʠ ʭʘʨʘʢʪʝʨ ʽ ʨʦʟʤʽʨ 

ʪʚʦʨʫ, ʘʚʪʦʨ ʟʘʣʠʰʠʚ ʦʩʥʦʚʫ ʪʝʭʥʦʣʦʛʽʾ 

ʚʠʢʦʥʘʥʥʷ ʟ ʫʩʽʤʘ ʾʾ ʪʦʥʢʦʱʘʤʠ ʪʘ 

ʦʩʦʙʣʠʚʦʩʪʷʤʠ. ɸʣʝ, ʙʫʣʦ ʫʩʢʣʘʜʥʝʥʦ 

ʜʝʢʦʨʫʚʘʥʥʷ ʧʦʚʝʨʭʥʽ ʢʫʣʽ, ʟôʷʚʠʚʩʷ 

ʩʤʠʩʣʦʚʠʡ ʨʦʟʧʦʜʽʣ ʥʘ ʚʝʨʭʥʽʡ ʧʽʚʢʫʣʽ ʽ 

ʩʠʤʝʪʨʠʯʥʦ ʫ ʥʠʞʥʽʡ. ʋ ʜʝʢʦʨʽ ʧʨʦʩʪʝʞʫʶʪʴʩʷ 

ʪʘʢʽ ʩʠʤʚʦʣʽʯʥʽ ʟʦʙʨʘʞʝʥʥʷ, ʚʠʢʣʘʜʝʥʽ 

ʢʫʣʴʢʘʤʠ ʟʝʨʥʽ, ʷʢ ʭʨʝʩʪ ʽ ʢʚʽʪʢʘ. ɯʥʰʽ 

ʝʣʝʤʝʥʪʠ ʩʝʨʝʞʢʠ ʚʠʢʦʥʘʥʥʽ ʟ ʢʽʣʝʮʴ, 

ʟʨʦʙʣʝʥʠʭ ʟ ʢʨʫʛʣʦʛʦ ʩʢʨʫʯʝʥʦʛʦ ʪʦʥʢʦʛʦ 

ʩʨʽʙʥʦʛʦ ʜʨʦʪʫ. ʂʽʣʴʮʷ ʨʦʟʪʘʰʦʚʘʥʽ 

ʭʨʝʩʪʦʧʦʜʽʙʥʦ ʥʘ ʚʝʨʭʥʽʡ ʪʘ ʥʠʞʥʽʡ ʯʘʩʪʠʥʘʭ 

ʧʽʚʢʫʣʽ, ʟ ʩʝʨʝʜʠʥʽ ʢʽʣʴʮʷ ʦʙʢʣʘʜʝʥʽ ʟʝʨʥʶ 

ʨʦʟʤʽʨʦʤ 0,5 ʤʤ. ɿʝʨʥʴ, ʟ ʷʢʦʾ ʪʘʢ ʩʘʤʦ 

ʚʠʢʣʘʜʝʥʽ ʨʦʟʝʪʢʠ ʫ ʚʠʛʣʷʜʽ ʢʚʽʪʢʠ ʤʘʻ ʨʽʟʥʠʡ 

ʜʽʘʤʝʪʨ ï 0,3 ʤʤ, 0,4 ʤʤ, 0,5 ʤʤ. ʇʨʦʩʪʽʨ ʤʽʞ 

ʢʽʣʴʮʷʤʠ ʪʘʢʦʞ ʤʽʩʪʠʪʴ ʝʣʝʤʝʥʪʠ, ʫʪʚʦʨʝʥʽ ʟ 

ʢʫʣʴʦʢ ʟʝʨʥʽ ʨʽʟʥʦʛʦ ʨʦʟʤʽʨʫ, ʫʢʣʘʜʝʥʽ ʚ 

ʭʨʝʩʪʦʧʦʜʽʙʥʽ ʝʣʝʤʝʥʪʠ, ʷʢʽ ʥʘʛʘʜʫʶʪʴ 

ʨʽʚʥʦʩʪʦʨʦʥʥʽʡ ʭʨʝʩʪ. ʋ ʚʝʨʭʥʽʡ ʯʘʩʪʠʥʽ 

ʩʝʨʝʞʦʢ ʻ ʤʘʣʝʥʴʢʽ ʦʢʨʫʛʣʽ ʧʝʨʣʠʥʠ, 

ʧʨʦʩʚʝʨʜʣʝʥʽ ʥʘʩʢʨʽʟʴ ʪʘ ʥʘʥʠʟʘʥʽ ʥʘ ʜʫʞʢʫ. 

ʇʝʨʣʠʥʘ ʨʫʭʘʻʪʴʩʷ ʚʽʣʴʥʦ ʚʟʜʦʚʞ ʜʫʞʢʠ, ʘʣʝ 

ʟʘ ʨʘʭʫʥʦʢ S-ʧʦʜʽʙʥʦʛʦ ʚʠʛʠʥʫ ʰʚʝʥʟʠ ʾʾ ʥʝ 

ʤʦʞʥʘ ʟʘʛʫʙʠʪʠ. ʋ ʥʠʞʥʽʡ ʯʘʩʪʠʥʽ ʢʫʣʽ 

ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʢʦʥʫʩ ʦʢʨʫʛʣʦʾ ʚʠʜʦʚʞʝʥʦʾ 

ʬʦʨʤʠ. ɼʦ ʥʴʦʛʦ ʢʨʽʧʣʷʪʴʩʷ 10 ʧʽʜʚʽʩʦʢ, ʷʢʽ 

ʚʠʛʦʪʦʚʣʝʥʽ ʤʝʪʦʜʦʤ ʩʢʨʫʯʫʚʘʥʥʷ ʪʦʥʢʦʛʦ 

ʩʨʽʙʥʦʛʦ ʜʨʦʪʫ ʫ ʜʞʛʫʪ, ʱʦ ʚʠʩʷʪʴ ʧʦ ʢʦʣʫ 

ʥʠʞʥʴʦʛʦ ʢʨʘʶ ʢʦʥʫʩʘ. ʂʦʞʥʘ ʟʽ ʩʢʨʫʪʦʢ 

ʜʞʛʫʪʽʚ, ʨʫʭʘʻʪʴʩʷ ʚʽʣʴʥʦ. ɸʚʪʦʨʦʤ ʙʫʣʦ 

ʚʠʢʦʨʠʩʪʘʥʦ ʨʽʟʥʠʡ ʟʘ ʜʽʘʤʝʪʨʦʤ ʜʨʽʪ ʜʣʷ 

ʢʦʞʥʦʾ ʯʘʩʪʠʥʠ ʩʝʨʝʞʢʠ. ʋ ʷʢʦʩʪʽ ʢʨʽʧʣʝʥʥʷ 

ʚʠʢʦʨʠʩʪʘʥʦ ʚʝʨʪʠʢʘʣʴʥʫ ʧʝʪʣʶ 

çʬʨʘʥʮʫʟʴʢʦʾè ʟʘʩʪʽʙʢʠ ʟ ʪʨʠʢʫʪʥʠʤ ʨʫʭʣʠʚʠʤ 

ʟʘʧʦʙʽʞʥʠʢʦʤ. ʇʦʚʝʨʭʥʷ ʩʝʨʝʞʦʢ ʦʜʥʦʪʦʥʥʘ, 

ʩʨʽʙʥʦ-ʙʽʣʦʛʦ ʢʦʣʴʦʨʫ ʤʘʻ ʰʦʚʢʦʚʠʩʪʠʡ 

ʤʘʪʦʚʠʡ ʚʽʜʙʣʠʩʢ, ʟʘʚʜʷʢʠ ʯʦʤʫ ʩʧʨʠʡʤʘʻʪʴʩʷ 

ʮʽʣʽʩʥʦ. 

ɺʠʩʥʦʚʦʢ. ʄʝʪʘ ʽ ʟʘʚʜʘʥʥʷ ʧʦʩʪʘʚʣʝʥʽ ʚ 

ʨʦʙʦʪʽ ʚʠʢʦʥʘʥʽ. ɿʦʢʨʝʤʘ ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ 

ʪʝʭʥʦʣʦʛʽʶ ʚʠʛʦʪʦʚʣʝʥʥʷ ʘʚʪʦʨʩʴʢʠʭ 

ʶʚʝʣʽʨʥʠʭ ʚʠʨʦʙʽʚ ʆ. ʄʽʥʞʫʣʽʥʘ, ʚʠʷʚʣʝʥʦ 

ʭʫʜʦʞʥʽ ʽʥʥʦʚʘʮʽʾ ʤʘʡʩʪʨʘ ʫ ʧʦʻʜʥʘʥʥʽ ʟ 

ʚʪʨʘʯʝʥʠʤʠ ʧʨʠʡʦʤʘʤʠ ʚʠʛʦʪʦʚʣʝʥʥʷ 

ʶʚʝʣʽʨʥʠʭ ʚʠʨʦʙʽʚ, ʟʦʢʨʝʤʘ ʫ ʪʝʭʥʽʮʽ ʟʝʨʥʽ ʪʘ 

ʝʤʘʣʽ. ɺ ʨʝʟʫʣʴʪʘʪʽ ʚʠʚʯʝʥʥʷ ʪʚʦʨʯʠʭ ʨʦʙʽʪ ʆ. 

ʄʽʥʞʫʣʽʥʘ ʫ ʢʦʥʪʝʢʩʪʽ ʨʝʢʦʥʩʪʨʫʢʮʽʾ 

ʩʪʘʨʦʜʘʚʥʽʭ ʶʚʝʣʽʨʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʙʫʚ 

ʦʪʨʠʤʘʥʠʡ ʤʘʪʝʨʽʘʣ, ʘʥʘʣʽʟ ʷʢʦʛʦ ʜʦʟʚʦʣʠʚ 

ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʦʢ, ʱʦ ʡʦʛʦ ʥʦʚʘʪʦʨʩʴʢʝ 

ʙʘʯʝʥʥʷ ʫ ʢʦʥʩʪʨʫʢʪʠʚʥʠʭ ʨʦʟʨʦʙʢʘʭ 

ʶʚʝʣʽʨʥʠʭ ʚʠʨʦʙʽʚ ʻ ʨʝʟʫʣʴʪʘʪʦʤ ʪʚʦʨʯʦʛʦ 

ʧʦʰʫʢʫ, ʧʦʻʜʥʘʥʦʛʦ ʟ ʽʩʪʦʨʠʯʥʠʤʠ 

ʜʦʩʣʽʜʞʝʥʥʷʤʠ ʤʘʡʩʪʨʘ ʪʘ ʙʘʞʘʥʥʷʤ ʨʦʟʢʨʠʪʠ 

ʚʪʨʘʯʝʥʽ ʩʝʢʨʝʪʠ ʚʠʛʦʪʦʚʣʝʥʥʷ ʶʚʝʣʽʨʥʠʭ 

ʧʨʠʢʨʘʩ, ʚʠʥʘʡʜʝʥʠʭ ʱʝ ʟʘ ʯʘʩʽʚ ʂʠʾʚʩʴʢʦʾ 

ʈʫʩʽ. ʋ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʤʫ ʢʦʥʪʝʢʩʪʽ 

ʨʦʟʛʣʷʥʫʪʦ ʭʫʜʦʞʥʽ ʩʠʤʚʦʣʽʯʥʽ ʬʦʨʤʠ, 

ʚʠʢʦʨʠʩʪʘʥʽ ʤʠʪʮʝʤ ʫ ʡʦʛʦ ʪʚʦʨʯʠʭ ʨʦʙʦʪʘʭ; 

ʧʨʦʩʪʝʞʝʥʦ ʧʦʻʜʥʘʥʥʷ ʥʦʚʠʭ ʪʝʭʥʦʣʦʛʽʯʥʠʭ 

ʧʨʠʡʦʤʽʚ ʽ ʬʦʨʤʦʪʚʦʨʝʥʴ, ʟʘʧʨʦʧʦʥʦʚʘʥʠʭ 

ʤʘʡʩʪʨʦʤ. ɺʧʝʨʰʝ ʟʜʽʡʩʥʝʥʦ ʛʨʘʬʽʯʥʠʡ ʘʥʘʣʽʟ 

ʢʦʤʧʣʝʢʪʫ ʶʚʝʣʽʨʥʠʭ ʚʠʨʦʙʽʚ. ɼʦʚʝʜʝʥʘ 

ʘʢʪʫʘʣʴʥʽʩʪʴ ʚʠʢʦʨʠʩʪʘʥʠʭ ʘʚʪʦʨʦʤ ʩʫʯʘʩʥʠʭ 

ʬʦʨʤ ʢʨʽʧʣʝʥʥʷ, ʙʫʜʦʚʠ ʡ ʪʝʭʥʦʣʦʛʽʾ 

ʚʠʛʦʪʦʚʣʝʥʥʷ ʶʚʝʣʽʨʥʠʭ ʚʠʨʦʙʽʚ. 
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ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ 

ʤʠʩʪʝʮʪʚ : ʥʘʫʢ. ʞʫʨʥʘʣ. 2020. ̄ .4 ʉ. 82-89. 
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ʂɽʈɸʄʆʇʃɸʉʊʀʂɸ ɺʍɯɼʅʀʍ ɻʈʋʇ ɾʀʊʃʆɺʀʍ ɹʋɼʀʅʂɯɺ ʇɯɺʅɯʏʅʆ-

ɹʈʆɺɸʈʉʔʂʆɻʆ ʊɸ ɺʆʉʂʈɽʉɽʅʉʔʂʆɻʆ ʄɸʉʀɺɯɺ ʋ ʂʀɭɺɯ 
 

ʄʝʪʘ ʩʪʘʪʪʽ ï ʩʠʩʪʝʤʘʪʠʟʘʮʽʷ ʪʚʦʨʽʚ ʢʝʨʘʤʽʢʠ ʚ ʝʢʩʪʝʨôʻʨʽ ʚʭʽʜʥʠʭ ʛʨʫʧ ʦʢʨʝʤʠʭ ʙʘʛʘʪʦʧʦʚʝʨʭʦʚʠʭ 

ʙʫʜʠʥʢʽʚ ʜʚʦʭ ʞʠʪʣʦʚʠʭ ʤʘʩʠʚʽʚ ʥʘ ʃʽʚʦʤʫ ʙʝʨʝʟʽ ʂʠʻʚʘ (ʇʽʚʥʽʯʥʦ-ɹʨʦʚʘʨʩʴʢʦʛʦ ʪʘ ɺʦʩʢʨʝʩʝʥʩʴʢʦʛʦ ʤʘʩʠʚʽʚ), 

ʘʥʘʣʽʟ ʾʭ ʧʣʘʩʪʠʯʥʠʭ, ʬʘʢʪʫʨʥʠʭ ʽ ʢʦʣʦʨʠʩʪʠʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ. ʄʝʪʦʜʦʣʦʛʽʯʥʦʶ ʦʩʥʦʚʦʶ ʜʦʩʣʽʜʞʝʥʥʷ ʻ 

ʢʦʤʧʣʝʢʩʥʠʡ ʧʽʜʭʽʜ ʜʦ ʘʥʘʣʽʟʫ ʢʝʨʘʤʦʧʣʘʩʪʠʢʠ, ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʧʨʠʥʮʠʧʫ ʽʩʪʦʨʠʟʤʫ. ʇʦʻʜʥʘʥʦ ʥʘʩʪʫʧʥʽ 

ʥʘʫʢʦʚʽ ʤʝʪʦʜʠ: ʘʥʘʣʽʪʠʯʥʠʡ ï ʜʣʷ ʚʠʚʯʝʥʥʷ ʩʪʘʥʫ ʦʧʨʘʮʶʚʘʥʥʷ ʦʙʨʘʥʦʾ ʪʝʤʠ; ʩʠʩʪʝʤʘʪʠʟʘʮʽʾ ï ʜʣʷ ʦʙʨʦʙʢʠ 

ʘʨʭʽʚʥʠʭ ʪʘ ʣʽʪʝʨʘʪʫʨʥʠʭ ʜʞʝʨʝʣ; ʧʦʨʽʚʥʷʣʴʥʦ-ʪʠʧʦʣʦʛʽʯʥʠʡ ï ʜʣʷ ʧʨʦʚʝʜʝʥʥʷ ʘʪʨʠʙʫʮʽʾ ʪʘ ʧʦʜʽʣʫ 

ʢʝʨʘʤʦʧʣʘʩʪʠʢʠ ʥʘ ʛʨʫʧʠ; ʭʫʜʦʞʥʴʦ-ʩʪʠʣʽʩʪʠʯʥʦʛʦ ʘʥʘʣʽʟʫ ʪʚʦʨʽʚ ï ʜʣʷ ʚʠʟʥʘʯʝʥʥʷ ʦʩʦʙʣʠʚʦʩʪʝʡ ʭʫʜʦʞʥʽʭ 

ʤʘʥʝʨ ʤʠʪʮʽʚ. ɯʢʦʥʦʛʨʘʬʽʯʥʠʡ ʤʝʪʦʜ ʚʠʤʘʛʘʚ ʢʦʤʧʘʨʘʪʠʚʥʦʛʦ ʘʥʘʣʽʟʫ, ʟʘʚʜʷʢʠ ʯʦʤʫ ʧʨʦʚʝʜʝʥʦ ʧʦʨʽʚʥʷʥʥʷ 

ʦʢʨʝʤʠʭ ʟʦʙʨʘʞʝʥʴ ʥʘ ʢʝʨʘʤʦʧʣʘʩʪʠʮʽ ʟ ʪʚʦʨʘʤʠ ʷʢ ʫʢʨʘʾʥʩʴʢʦʛʦ ʥʘʨʦʜʥʦʛʦ, ʪʘʢ ʽ ʜʘʚʥʴʦʝʣʣʽʥʩʴʢʦʛʦ ʪʘ 

ʩʢʽʬʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ. ɼʦ ʥʘʫʢʦʚʦʛʦ ʦʙʽʛʫ ʚʚʝʜʝʥʦ ʥʦʚʽ ʟʨʘʟʢʠ ʘʨʭʽʪʝʢʪʫʨʥʦʛʦ ʜʝʢʦʨʫ, 

ʚʠʛʦʪʦʚʣʝʥʦʛʦ ʢʠʾʚʩʴʢʦʶ ɽʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦʶ ʤʘʡʩʪʝʨʥʝʶ ʭʫʜʦʞʥʴʦʾ ʢʝʨʘʤʽʢʠ, ʟʥʘʯʥʘ ʯʘʩʪʠʥʘ ʷʢʠʭ ʥʝ ʙʫʣʘ 

ʟʘʟʥʘʯʝʥʘ ʚ ʘʨʭʽʚʥʠʭ ʜʞʝʨʝʣʘʭ. ɺʠʷʚʣʝʥʦ ʦʩʦʙʣʠʚʦʩʪʽ ʭʫʜʦʞʥʴʦ-ʩʪʠʣʴʦʚʠʭ ʤʘʥʝʨ ʦʢʨʝʤʠʭ ʘʚʪʦʨʽʚ, ʟʘʧʦʟʠʯʝʥʥʷ 

ʥʠʤʠ ʧʦʦʜʠʥʦʢʠʭ ʽʢʦʥʦʛʨʘʬʽʯʥʠʭ ʩʭʝʤ ʟ ʤʠʩʪʝʮʪʚʘ ʉʪʘʨʦʜʘʚʥʴʦʛʦ ʩʚʽʪʫ (ʅ. ʌʝʜʦʨʦʚʘ ʪʘ ɻ. ʐʘʨʘʡ). ɺʠʩʥʦʚʢʠ. 

ɺʠʜʽʣʝʥʦ ʜʚʘ ʦʩʥʦʚʥʠʭ ʥʘʧʨʷʤʢʠ ʚ ʜʝʢʦʨʫʚʘʥʥʽ ʚʭʽʜʥʠʭ ʛʨʫʧ ʞʠʪʣʦʚʠʭ ʙʫʜʠʥʢʽʚ ʪʠʧʦʚʦʾ ʤʽʩʴʢʦʾ ʟʘʙʫʜʦʚʠ 1970 

ï ʧʦʯʘʪʢʫ 1980-ʭ. ʨʨ.: ʪʝʤʘʪʠʯʥʝ ʨʦʟʧʠʩʥʝ ʡ ʚʘʨʽʘʥʪʥʝ ʟʽ ʟʙʽʨʥʠʤʠ ʧʣʠʪʢʘʤʠ. ʋ ʢʝʨʘʤʽʯʥʦʤʫ ʜʝʢʦʨʽ ʚʠʜʽʣʝʥʦ 

ʬʽʛʫʨʘʪʠʚʥʽ, ʦʨʥʘʤʝʥʪʘʣʴʥʽ ʪʘ ʘʙʩʪʨʘʢʪʥʽ ʢʦʤʧʦʟʠʮʽʾ, ʧʨʘʛʥʝʥʥʷ ʤʠʪʮʽʚ ʜʦ ʨʦʟʤʘʾʪʦʩʪʽ. ʈʦʟʛʣʷʥʫʪʦ ʩʧʝʮʠʬʽʢʫ 

ʚʠʢʦʥʘʥʥʷ ʢʝʨʘʤʽʯʥʦʛʦ ʦʟʜʦʙʣʝʥʥʷ, ʥʘʛʦʣʦʰʝʥʦ ʥʘ ʧʨʦʚʝʜʝʥʥʽ ʩʧʝʮʽʘʣʴʥʠʭ ʝʢʩʧʝʨʠʤʝʥʪʽʚ ʢʠʾʚʩʴʢʦʶ 

ɽʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦʶ ʤʘʡʩʪʝʨʥʝʶ ʭʫʜʦʞʥʴʦʾ ʢʝʨʘʤʽʢʠ ʟʘʜʣʷ ʚʠʷʚʣʝʥʥʷ ʥʦʚʠʭ ʜʝʢʦʨʘʪʠʚʥʠʭ ʤʦʞʣʠʚʦʩʪʝʡ 

ʧʦʣʠʚôʷʥʦʾ ʢʝʨʘʤʽʢʠ, ʩʪʚʦʨʝʥʥʷ ʙʘʛʘʪʰʦʾ ʢʦʣʦʨʠʩʪʠʯʥʦʾ ʧʘʣʽʪʨʠ ʪʘ ʬʘʢʪʫʨʠ. ɺʩʪʘʥʦʚʣʝʥʦ ʽʤʝʥʘ ʭʫʜʦʞʥʠʢʽʚ 

ʅ. ʌʝʜʦʨʦʚʦʾ, ɻ. ʐʘʨʘʡ, ʆ. ʃʦʙʦʚʘ, ɺ. ʆʨʣʦʚʘ, ʷʢʽ ʚʠʢʦʨʠʩʪʘʣʠ ʤʦʪʠʚʠ ʪʘ ʢʦʣʦʨʠʩʪʠʢʫ ʥʘʨʦʜʥʦʛʦ ʫʢʨʘʾʥʩʴʢʦʛʦ 

ʤʠʩʪʝʮʪʚʘ, ʘ ʪʘʢʦʞ ʦʢʨʝʤʽ ʽʢʦʥʦʛʨʘʬʽʯʥʽ ʦʙʨʘʟʠ ʽ ʩʪʠʣʽʩʪʠʢʫ ʤʠʩʪʝʮʪʚʘ ʉʪʘʨʦʜʘʚʥʴʦʾ ɻʨʝʮʽʾ ʡ ʩʢʽʬʽʚ.  

ʂʣʁ ʯʦʚʽ ʩʣʦʚʘ: ʋʢʨʘʾʥʘ, 1970-ʪʽ ʨʨ., ʝʢʩʪʝʨôʻʨʥʘ ʢʝʨʘʤʦʧʣʘʩʪʠʢʘ, ʧʦʣʠʚʘ, ʝʤʘʣʴ, ʬʽʪʦ-, ʦʨʥʽʪʦ-, 

ʟʦʦʤʦʨʬʥʠʡ ʦʨʥʘʤʝʥʪ, ʅ. ʌʝʜʦʨʦʚʘ, ɻ. ʐʘʨʘʡ, ʆ. ʃʦʙʦʚ, ɺ. ʆʨʣʦʚ. 
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Ceramoplast̔ ʩs of the entrance groups of residential buildings of the P̔vn c̔hno-Brovarsky and 

Voskresensky areas in Kiev 
The purpose of the article is to systematize ceramics in the exteriors of the entrance groups of separate multi-

storey buildings of two residential areas on the Left bank of Kyiv (Pv̔n c̔hno-Brovarsky and Voskresensky areas), 

analyze their plastic, textured and coloristic features. The methodological basis of the study is a comprehensive 

approach to the analysis of ceramoplastics, using the principle of historicism. The following scientific methods are 

combined: analytical ï to study the state of elaboration of the chosen topic; systematization ï for processing archival 

and literary sources; comparative-typological ï for attribution and division of ceramoplastics into groups; artistic and 

stylistic analysis of works ï to determine the characteristics of artistic manners of artists. The iconographic method 

required a comparative analysis, due to which comparison of individual images on ceramoplastics with works of 

Ukrainian Folk Arts, as well as ancient Hellenic and Scythian art. Scientific novelty. New samples of architectural 

decor made in the Kyiv Experimental Workshop of Artistic Ceramics have been introduced into scientific circulation a 
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significant part of which was not mentioned in archival sources. Peculiarities of artistic and stylistic manners of 

individual authors, borrowing of single iconographic schemes from the art of the Ancient World (N. Fedorova and 

G. Sharay) are revealed. The idea of the range of themes in the work of V. Orlov on the basis of attribution of the 

painting of ceramics with phyto- and ornithomorphic motifs on the entrance groups of the house on the street 

Myropilska, 3 in Kyiv. Conclusions. There are two main directions in the decoration of the entrance groups of 

residential buildings of typical urban development of the 1970ôs ï early 1980ôs: thematic painted and a variant with 

prefabricated tiles. The ceramic decor highlights figurative, ornamental and abstract compositions, the artistsô desire for 

diversity. The specifics of ceramic decoration are considered, special experiments are emphasized by the Kyiv 

Experimental Workshop of Art Ceramics in order to identify new decorative possibilities of glazed ceramics, to create a 

richer color palette and texture. The names of artists N. Fedorova, G. Sharay, ʆ. Lobov, V. Orlov have been 

established, who used motives and color pallets of Ukrainian Folk Arts, as well as individual iconographic schemes and 

stylistics of the art of Ancient Greece and the Scythians. 

Key words: Ukraine, 1970ôs, exterior ceramoplastic, glaze, enamel, phyto-, ornitho-, zoomorphic ornament, 

N. Fedorova, G. Sharay, ʆ. Lobov, V. Orlov. 
 
 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. 

ɸʢʪʠʚʥʠʡ ʨʦʟʚʠʪʦʢ ʝʢʩʪʝʨôʻʨʥʦʾ ʘʨʭʽʪʝʢʪʫʨʥʦʾ 

ʢʝʨʘʤʦʧʣʘʩʪʠʢʠ ʚ ʋʢʨʘʾʥʽ ʨʦʟʧʦʯʘʚʩʷ ʚ 

ʧʽʩʣʷʚʦʻʥʥʠʡ ʧʝʨʽʦʜ. ʈʦʟʚʠʪʦʢ ʮʴʦʛʦ ʚʠʜʫ 

ʤʦʥʫʤʝʥʪʘʣʴʥʦʛʦ ʜʝʢʦʨʘʪʠʚʥʦʛʦ ʤʠʩʪʝʮʪʚʘ 

ʚʽʜʙʫʚʩʷ ʫ 1960-1980-ʭ ʨʨ., ʘ ʟʘʥʝʧʘʜ ʧʨʠʧʘʜʘʻ 

ʥʘ ʧʝʨʰʽ ʜʚʘ ʜʝʩʷʪʠʣʽʪʪʷ XX ʩʪ. ʄʠʩʪʝʮʴʢʽ 

ʪʚʦʨʠ ʨʘʜʷʥʩʴʢʦʾ ʜʦʙʠ ʤʘʩʦʚʦ ʟʥʠʱʶʶʪʴ, ʷʢ ʫ 

ʧʨʦʮʝʩʽ ʜʝʢʦʤʫʥʽʟʘʮʽʾ, ʪʘʢ ʽ ʧʦʩʪʽʡʥʠʭ 

ʨʝʢʦʥʩʪʨʫʢʮʽʡ ʪʘ ʥʦʚʦʛʦ ʙʫʜʽʚʥʠʮʪʚʘ. ɺʠʨʦʙʠ 

ʢʠʾʚʩʴʢʦʾ ɽʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦʾ ʤʘʡʩʪʝʨʥʽ 

ʭʫʜʦʞʥʴʦʾ ʢʝʨʘʤʽʢʠ (1944-1985 ʨʨ.) ʚʞʝ ʧʦʥʘʜ 

ʧʽʚʩʪʦʨʽʯʯʷ ʧʨʠʢʨʘʰʘʶʪʴ ʯʠʩʣʝʥʥʽ ʩʧʦʨʫʜʠ. 

ɹʘʛʘʪʦ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ, ʥʘ ʞʘʣʴ, ʥʝ 

ʟʙʝʨʝʛʣʦʩʷ, ʘ ʚʮʽʣʽʣʘ ʢʝʨʘʤʦʧʣʘʩʪʠʢʘ ʧʦʪʨʝʙʫʻ 

ˇʨʫʥʪʦʚʥʦʛʦ ʚʠʚʯʝʥʥʷ ʪʘ ʧʦʧʫʣʷʨʠʟʘʮʽʾ. 

ʆʩʦʙʣʠʚʦ ʘʢʪʫʘʣʴʥʠʤʠ ʚʠʜʘʶʪʴʩʷ ʧʨʦʙʣʝʤʠ 

ʫʟʘʛʘʣʴʥʝʥʥʷ ʜʦʩʚʽʜʫ ʫ ʚʠʢʦʨʠʩʪʘʥʥʽ ʢʝʨʘʤʽʢʠ 

ʚ ʝʢʩʪʝʨôʻʨʘʭ ʞʠʪʣʦʚʠʭ ʙʫʜʠʥʢʽʚ ʪʠʧʦʚʦʾ 

ʤʽʩʴʢʦʾ ʟʘʙʫʜʦʚʠ, ʘ ʪʘʢʦʞ ʧʠʪʘʥʥʷ ʟʚôʷʟʢʫ ʾʾ 

ʩʶʞʝʪʥʠʭ ʪʘ ʦʨʥʘʤʝʥʪʘʣʴʥʠʭ ʤʦʪʠʚʽʚ ʟ 

ʪʨʘʜʠʮʽʷʤʠ ʤʠʥʫʣʦʛʦ.  

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. ʇʦʙʽʞʥʽ 

ʟʛʘʜʢʠ ʧʨʦ ʨʦʙʦʪʫ ʢʦʣʝʢʪʠʚʫ 

ɽʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦʾ ʤʘʡʩʪʝʨʥʽ ʭʫʜʦʞʥʴʦʾ 

ʢʝʨʘʤʽʢʠ ʚ ʛʘʣʫʟʽ ʟʦʚʥʽʰʥʴʦʛʦ ʦʬʦʨʤʣʝʥʥʷ 

ʙʫʜʠʥʢʽʚ ʢʝʨʘʤʽʢʦʶ ʤʽʩʪʷʪʴʩʷ ʚ ʧʦʦʜʠʥʦʢʠʭ 

ʞʫʨʥʘʣʴʥʠʭ ʩʪʘʪʪʷʭ ɿ. ʏʝʛʫʩʦʚʦʾ [11, 26] ʪʘ 

ʅ. ʂʨʫʪʝʥʢʦ [4, 13]. ʊʘʢ, ʅ. ʂʨʫʪʝʥʢʦ ʚ 

ʛʘʟʝʪʥʽʡ ʧʫʙʣʽʢʘʮʾ çʈʝʮʝʧʪʠ ʩʠʚʦʾ ʜʘʚʥʠʥʠè, 

ʥʘʛʦʣʦʰʫʻ, ʱʦ ʚ ʤʘʡʩʪʝʨʥʽ ʨʦʟʨʦʙʣʷʣʠ 

ʚʘʨʽʘʥʪʥʽ ʧʣʠʪʢʠ ʜʣʷ ʦʙʣʠʮʶʚʘʥʥʷ 

ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʩʧʦʨʫʜ, ʾʭ ʟʘʩʪʦʩʦʚʘʥʦ, ʟʦʢʨʝʤʘ, 

ʥʘ ʧʽʣʦʥʘʭ ʞʠʪʣʦʚʠʭ ʙʫʜʽʚʝʣʴ. ɺʘʨʽʘʥʪʥʠʤ 

ʜʝʢʦʨʫʚʘʥʥʷʤ ʟʘʡʤʘʣʘʩʴ ʢʝʨʘʤʽʩʪʢʘ ɻ. ʐʘʨʘʡ 

[3, 4]. ɼʦʩʚʽʜ ʨʦʙʦʪʠ ʽʥʰʠʭ ʭʫʜʦʞʥʠʢʽʚ ʥʘʜ 

ʜʝʢʦʨʫʚʘʥʥʷʤ ʞʠʪʣʦʚʠʭ ʙʫʜʽʚʝʣʴ ʋʢʨʘʾʥʠ 

ʢʝʨʘʤʦʧʣʘʩʪʠʯʥʠʤʠ ʢʘʭʣʷʤʠ, ʘʨʭʽʪʝʢʪʫʨʥʠʤʠ 

ʚʩʪʘʚʢʘʤʠ, ʦʙʣʠʮʶʚʘʣʴʥʠʤʠ ʤʘʡʦʣʽʢʦʚʠʤʠ ʡ 

ʪʝʨʘʢʦʪʦʚʠʤʠ ʧʣʠʪʢʘʤʠ (ʨʝʣʴʻʬʥʽ ʪʘ ʛʣʘʜʢʽ), 

ʤʦʟʘʾʢʦʶ, ʧʘʥʥʦ ʟ ʙʠʪʦʾ ʢʝʨʘʤʽʢʠ (ʙʨʝʢʯʽʾ), ʘ 

ʪʘʢʦʞ ʜʝʷʢʽ ʪʝʭʥʦʣʦʛʽʯʥʽ ʘʩʧʝʢʪʠ ʪʘ ʭʫʜʦʞʥʽʡ 

ʘʥʘʣʽʟ ʧʦʦʜʠʥʦʢʠʭ ʪʚʦʨʽʚ ʩʪʠʩʣʦ ʥʘʚʝʜʝʥʦ ʚ 

ʫʟʘʛʘʣʴʥʶʶʯʠʭ ʧʨʘʮʷʭ ʇ. ʄʫʩʽʻʥʢʘ [5, 14-25], 

ʉ. ʂʽʣʝʩʩʦ [2, 54-59, 86-90], ɺ. ʑʝʨʙʘʢʘ [13, 

136-146], ɻ. ʉʢʣʷʨʝʥʢʦ [9, 46-51]. ɼʦʩʣʽʜʞʝʥʥʷ 

ʣʽʪʝʨʘʪʫʨʥʠʭ ʜʞʝʨʝʣ ʜʘʻ ʤʦʞʣʠʚʽʩʪʴ 

ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʜʝʢʦʨ ʞʠʪʣʦʚʠʭ ʙʫʜʽʚʝʣʴ 

ʪʘʢ ʽ ʥʝ ʩʪʘʚ ʧʨʝʜʤʝʪʦʤ ʩʧʝʮʽʘʣʴʥʦʛʦ 

ʚʠʚʯʝʥʥʷ. ʇʦʣʽʭʨʦʤʥʽ ʝʢʩʪʝʨôʻʨʥʽ ʢʝʨʘʤʽʯʥʽ 

ʢʦʤʧʦʟʠʮʽʾ ʥʘ ʙʫʜʠʥʢʘʭ ʇʽʚʥʽʯʥʦ-

ɹʨʦʚʘʨʩʴʢʦʛʦ ʪʘ ɺʦʩʢʨʝʩʝʥʩʴʢʦʛʦ ʤʘʩʠʚʽʚ 

ʚʟʘʛʘʣʽ ʥʝ ʦʧʫʙʣʽʢʦʚʘʥʦ.  

ʄʝʪʘ ʩʪʘʪʪʽ ï ʩʠʩʪʝʤʘʪʠʟʘʮʽʷ ʪʚʦʨʽʚ 

ʢʝʨʘʤʽʢʠ ʚ ʝʢʩʪʝʨôʻʨʽ ʚʭʽʜʥʠʭ ʛʨʫʧ ʦʢʨʝʤʠʭ 

ʙʘʛʘʪʦʧʦʚʝʨʭʦʚʠʭ ʙʫʜʠʥʢʽʚ ʜʚʦʭ ʞʠʪʣʦʚʠʭ 

ʤʘʩʠʚʽʚ ʥʘ ʃʽʚʦʤʫ ʙʝʨʝʟʽ ʂʠʻʚʘ (ʇʽʚʥʽʯʥʦ-

ɹʨʦʚʘʨʩʴʢʦʛʦ ʪʘ ɺʦʩʢʨʝʩʝʥʩʴʢʦʛʦ ʤʘʩʠʚʽʚ), 

ʘʥʘʣʽʟ ʾʭ ʧʣʘʩʪʠʯʥʠʭ, ʬʘʢʪʫʨʥʠʭ ʽ 

ʢʦʣʦʨʠʩʪʠʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʉʠʥʪʝʟ 

ʘʨʭʽʪʝʢʪʫʨʠ ʡ ʢʝʨʘʤʽʢʠ ʟʥʘʡʰʦʚ ʷʩʢʨʘʚʠʡ 

ʚʠʨʘʟ ʫ ʟʘʙʫʜʦʚʽ ʂʠʻʚʘ 1960-1980-ʭ ʨʨ. ʎʝʡ ʯʘʩ 

ʚʽʜʟʥʘʯʝʥʦ ʘʢʪʠʚʥʦʶ ʩʧʽʚʧʨʘʮʝʶ ʘʨʭʽʪʝʢʪʦʨʽʚ 

ʟ ʭʫʜʦʞʥʠʢʘʤʠ ʟʘʟʥʘʯʝʥʦʾ ʤʘʡʩʪʝʨʥʽ, ʷʢʽ, 

ʧʦʯʠʥʘʶʯʠ ʟ 1950-ʭ ʨ., ʟʘʡʤʘʣʠʩʴ ʨʦʟʨʦʙʢʦʶ 

ʚʘʨʽʘʥʪʥʠʭ ʧʣʠʪʦʢ ʜʣʷ ʜʝʢʦʨʫʚʘʥʥʷ ʝʢʩʪʝʨôʻʨʽʚ 

ʪʠʧʦʚʦʾ ʤʽʩʴʢʦʾ ʟʘʙʫʜʦʚʠ. 

ʋ 1971-1972 ʨʨ. ʚ ɽʢʩʧʝʨʠʤʝʥʪʘʣʴʥʽʡ 

ʤʘʡʩʪʝʨʥʽ ʚʠʛʦʪʦʚʣʝʥʦ ʢʝʨʘʤʽʯʥʽ ʨʦʟʧʠʩʥʽ 

ʚʩʪʘʚʢʠ ʟ ʬʘʩʘʜʥʠʭ ʧʣʠʪʦʢ ʪʘ ʜʠʩʢʽʚ ʪʠʧʫ 

ʜʝʢʦʨʘʪʠʚʥʠʭ ʪʘʨʝʣʝʡ ʜʣʷ ʦʬʦʨʤʣʝʥʥʷ 

ʯʦʪʠʨʴʦʭ ʜʝʚôʷʪʠʧʦʚʝʨʭʦʚʠʭ ʙʫʜʠʥʢʽʚ 

ʇʽʚʥʽʯʥʦ-ɹʨʦʚʘʨʩʴʢʦʛʦ ʤʘʩʠʚʫ [15, ʘʨʢ. 18]. 

ɿʦʢʨʝʤʘ, ʭʫʜʦʞʥʠʢ ʤʘʡʩʪʝʨʥʽ ɺ. ʆʨʣʦʚ ĭ 

ʥʘʛʦʣʦʰʫʚʘʚ, ʱʦ: çʕʣʝʤʝʥʪʳ ʫʢʨʘʠʥʩʢʦʛʦ 

ʦʨʥʘʤʝʥʪʘ ʫʢʦʤʧʦʥʦʚʘʥʥʳʝ ʚ ʦʜʥʫ, ʜʚʝ, ʪʨʠ, 

ʯʝʪʳʨʝ, ʰʝʩʪʴ ʠ ʙʦʣʝʝ ʩʪʘʥʜʘʨʪʥʳʭ ʧʣʠʪʦʢ, 

ʧʨʝʜʣʦʞʝʥʦ ʨʘʟʤʝʱʘʪʴ ʥʘ ʧʠʣʦʥʘʭ ʚʭʦʜʥʳʭ 

ʜʚʝʨʝʡ ʞʠʣʳʭ ʟʜʘʥʠʡ. ɻʣʘʟʫʨʦʚʘʥʥʳʝ, 

ʤʥʦʛʦʮʚʝʪʥʳʝ ʧʣʠʪʢʠ ʨʫʯʥʦʡ ʨʦʩʧʠʩʠ 

ʧʨʠʜʘʶʪ ʢʘʞʜʦʤʫ ʧʘʨʘʜʥʦʤʫ ʠʥʜʠʚʠʜʫʘʣʴʥʳʡ 

ʚʠʜ, ʦʙʣʝʛʯʘʶʪ ʦʨʠʝʥʪʘʮʠʶ ʚʦ ʚʥʦʚʴ 

ʟʘʩʪʨʦʝʥʥʦʤ ʨʘʡʦʥʝ. ʅʝʙʦʣʴʰʠʝ ʢʝʨʘʤʠʯʝʩʢʠʝ 

ʧʘʥʥʦ ʫʣʫʯʰʘʶʪ ʵʩʪʝʪʠʯʝʩʢʫʶ ʩʨʝʜʫ 

ʚʥʫʪʨʠʢʚʘʨʪʘʣʴʥʳʭ ʧʨʦʩʪʨʘʥʩʪʚè [17, ʘʨʢ. 1]. 



ȴɇɖɆɍɔɘɈɔɖɝɋ ɒɎɗɘɋɜɘɈɔ, ɊɋɐɔɖɆɘɎɈɓɋ ɒɎɗɘɋɜɘɈɔ, ɖɋɗɘɆɈɖɆɜɫɥ      ȷɐɔɖɔɒɓɆ Ȧ. Ȱ. 

 84 

ʅʘ ʞʘʣʴ, ʪʦʯʥʝ ʤʽʩʮʝ ʨʦʟʪʘʰʫʚʘʥʥʷ ʙʫʜʠʥʢʽʚ ʚ 

ʘʨʭ̔ʚʽ ʥʝ ʚʢʘʟʘʥʦ. ʇʽʜ ʯʘʩ ʜʦʩʣʽʜʞʝʥʥʷ 

ʟʘʙʫʜʦʚʠ ʥʘ ʃʽʚʦʤʫ ʙʝʨʝʟʽ, ʘʚʪʦʨʦʤ ʩʪʘʪʪʽ 

ʟʥʘʡʜʝʥʦ ʙʽʣʴʰʫ ʢʽʣʴʢʽʩʪʴ ʙʫʜʠʥʢʽʚ, ʥʽʞ 

ʟʘʟʥʘʯʝʥʦ ʚ ʘʨʭʽʚʥʠʭ ʜʦʢʫʤʝʥʪʘʭ. ʎʝ ï ʯʦʪʠʨʠ 

ʙʫʜʠʥʢʠ (1970-1974 ʨʨ.) ʥʘ ʇʽʚʥʽʯʥʦ-

ɹʨʦʚʘʨʩʴʢʦʤʫ 
2 
ʪʘ ʜʚʘ (1981 ʨ.) ʥʘ 

ɺʦʩʢʨʝʩʝʥʩʴʢʦʤʫ ʤʘʩʠʚʘʭ. ɿʘ ʪʝʭʥʽʢʦʶ 

ʚʠʢʦʥʘʥʥʷ ʽ ʩʧʦʩʦʙʦʤ ʜʝʢʦʨʫʚʘʥʥʷ ʙʫʜʠʥʢʽʚ 

ʢʝʨʘʤʽʢʦʶ ʚʠʜʽʣʝʥʦ ʜʚʽ ʛʨʫʧʠ. ʇʝʨʰʘ ï 

ʪʝʤʘʪʠʯʥʝ ʨʦʟʧʠʩʥʝ ʦʬʦʨʤʣʝʥʥʷ, ʱʦ ʤʘʻ ʪʨʠ 

ʚʘʨʽʘʥʪʠ: ʢʦʤʙʽʥʦʚʘʥʝ (ʦʙôʻʤʥʝ ʽ ʟʙʽʨʥʝ 

ʧʣʘʩʢʝ), ʟʙʽʨʥʝ ʧʣʘʩʢʝ ʪʘ ʦʙôʻʤʥʝ (ʛʦʥʯʘʨʥʘ 

ʢʝʨʘʤʽʢʘ). ɼʨʫʛʘ ï ʚʘʨʽʘʥʪʥʝ ʟʙʽʨʥʝ ʨʦʟʧʠʩʥʝ 

ʜʝʢʦʨʫʚʘʥʥʷ, ʱʦ ʨʦʟʜʽʣʝʥʦ ʥʘ ʧʣʘʩʢʝ ʽ 

ʥʠʟʴʢʦʨʝʣʴʻʬʥʝ (ʪʘʙʣ. 1). 

ʊʘʙʣʠʮʷ 1 

ɺʘʨʽʘʥʪʠ ʦʬʦʨʤʣʝʥʥʷ ʢʝʨʘʤʦʧʣʘʩʪʠʢʦʶ 

ʦʢʨʝʤʠʭ ʯʘʩʪʠʥ ʚʭʽʜʥʠʭ ʛʨʫʧ ʞʠʪʣʦʚʠʭ 

ʙʫʜʠʥʢʽʚ ʇʽʚʥʽʯʥʦ-ɹʨʦʚʘʨʩʴʢʦʛʦ ʪʘ 

ɺʦʩʢʨʝʩʝʥʩʴʢʦʛʦ ʤʘʩʠʚʽʚ 
ʊʝʤʘʪʠʯʥʝ ʨʦʟʧʠʩʥʝ ʜʝʢʦʨʫʚʘʥʥʷ 
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ʂʦʤʙʽʥʦʚʘʥʝ ʪʝʤʘʪʠʯʥʝ ʨʦʟʧʠʩʥʝ 

ʦʬʦʨʤʣʝʥʥʷ (ʦʙôʻʤʥʝ ʪʘ ʟʙʽʨʥʝ ʧʣʘʩʢʝ) 

ʨʦʟʤʽʱʝʥʦ ʥʘ ʩʪʽʥʽ ʙʫʜʠʥʢʫ (ʚʫʣ. 

ʄʠʨʦʧʽʣʴʩʴʢʘ, 3, 1970), ʱʦ ʚʽʜʦʢʨʝʤʣʶʻ ʢʦʞʥʝ 

ʪʝʭʥʽʯʥʝ ʧʨʠʤʽʱʝʥʥʷ ʚʽʜ ʜʚʝʨʝʡ ʚʭʽʜʥʦʾ ʛʨʫʧʠ 

ʟ ʣʽʚʦʛʦ ʚʝʨʭʥʴʦʛʦ ʙʦʢʫ. ɼʝʢʦʨ ʩʢʣʘʜʘʻʪʴʩʷ ʟ 

ʚʠʛʦʪʦʚʣʝʥʦʾ ʥʘ ʛʦʥʯʘʨʥʦʤʫ ʢʦʣʽ ʢʨʫʛʣʦʾ 

ʪʘʨʝʣʽ ʟ ʬʽʪʦ- ʪʘ ʦʨʥʽʪʦʤʦʨʬʥʠʤ ʨʦʟʧʠʩʦʤ 

(d 33-34 ʩʤ) ʪʘ ʚʽʣʴʥʦ ʨʦʟʪʘʰʦʚʘʥʠʤʠ ʥʠʞʯʝ 

ʧʨʷʤʦʢʫʪʥʠʤʠ ʨʽʟʥʦʢʦʣʴʦʨʦʚʠʤʠ ʧʣʠʪʢʘʤʠ 

(25ʭ14,5 ʩʤ), ʢʽʣʴʢʽʩʪʴ ʷʢʠʭ ʚʘʨʽʶʻʪʴʩʷ ʚʽʜ 

ʦʜʥʽʻʾ ʜʦ ʰʝʩʪʠ (ʪʘʙʣ. 1, 1). 

ʂʚʽʪʢʦʚʽ ʦʨʥʘʤʝʥʪʘʣʴʥʽ ʤʦʪʠʚʠ ʚʠʢʦʥʘʥʦ 

ʫ ʩʠʤʚʦʣʽʯʥʦʤʫ ʜʣʷ ʋʢʨʘʾʥʠ ʙʣʘʢʠʪʥʦʤʫ ʪʘ 

ʞʦʚʪʦʤʫ ʢʦʣʴʦʨʘʭ, ʟ ʪʨʘʜʠʮʽʡʥʠʤ ʛʨʦʥʦʤ 

ʚʠʥʦʛʨʘʜʫ. ʆʩʪʘʥʥʻ ʦʙʨʘʤʦʚʘʥʦ ʪʨʠʢʫʪʥʠʢʦʤ 

ʽʟ ʢʽʣ ʪʘ ʙʫʪʦʥʽʚ, ʱʦ ʯʝʨʛʫʶʪʴʩʷ. ɼʦʚʽʣʴʥʫ 

ʢʦʤʧʦʟʠʮʽʶ ʤʘʻ ʥʘʩʪʫʧʥʠʡ ʤʦʪʠʚ ï çʙʫʢʝʪè 


