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KaHOuaaT iCTOPUYHUX HayK, AOLEHT, AOKTOpaHT
XapkiBCbKOI Aep)kaBHOI akageMii KynbTypu
bozhkolubov@rambler.ru

HOBI HANPAMU B TYPU3MI AK KYNbTYPHI HACTIAKWU FMOBANI3ALIT

Y cTaTTi po3rnaaatTbCa HOBI HAaNpsiMKM B TYPU3MI SIK KyNnbTYpHi Hacnigku rnobanisauii. BucsitneHo icTopito pos-
BUTKY GEKMeKiHry i BONMOHTEPCHKOro Typu3Mmy, 34iNCHEHO Ornag pesynbTaTiB AOCHifKeHb LUbOro sBuLLa 3axigHUMu BYe-
HUMM. AKLEHTYETBCS, WO HOBI (hOpMK Typr3My CBifYaTb Npo Te, Lo rnobanisauis € BaXnMBMM YMHHUKOM CTBOPEHHS Ta
PO3NOBCIOXKEHHSI HOBOI KyNbTYPHOI IOEHTUYHOCTI. BeknekiHr i BONMOHTEPCLKUA TYpU3M YMOXIMBIIOKOTEL MOLLYK HOBOrO
[OCBiZy, SIKM BUXOOWUTb 33 paMKu TOro, L0 MPOMOHYETLCS MacoBUM TypuamoM. Llein gocBig posrnsgaetbes sk GinbLu
3HaYUMUIA AN NPEACTaBHUKIB Pi3HUX KyNbTYPHUX TPaamLin.

Krroyoei criosa: rmobanisauis, 6eknekiHr, 6eknekep, BONOHTEPCLKUIA TyPU3M, HAYKOBI JOCIIIKEHHS.

Boxko Jlrn6oeb [JMumpuesHa, kaHOudam ucmopuyeckux Hayk, doueHm, dokmopaHm XapbKkosckol eocydap-
cmeeHHoU akademuu Kyrbmyphbl

HoBble HanpaBneHus B Typu3Me Kak KyJnbTypHble NocneacTsus rnodanusauum

B craTtbe paccMaTpmBardTCA HOBble HanpaelneHna B TypuU3Me KaK KynbTypHble nocrneacteuna FJ'IO6aJ'II/I38LI,I/II/I.
OTpaxeHa nctopus pa3Butus B3IKNaKMHra 1 BOMIOHTEPCKOrO TypM3ma, caenaH o03op pesynbTaToB UCCegoBaHuUi 3Toro
ABMEHUS 3anagHbIMU Y4YeHbIMU. AKLEHTUPYETCS, YTO HOBble (hOPMbI Typr3Ma CBMAETENBLCTBYIOT O TOM, YTO rnobanusa-
UMs ABMAETCA 3HaYUTENbHBLIM DAKTOPOM CO3[aHWSA M pacnpoCTpaHEHUS HOBOW KyTbTYPHON UOEHTUYHOCTU. BaknakuHr n
BOJ'IOHTepCKI/IIZ TYypuU3M npenoctaBnArdT BO3MOXHOCTb MOUCKa HOBOro onbiTa, KOTOprIZ BbIXOOUT 3a paMKW TOro, 4T1o
npegnaraeTcA MaccoBbiM TYpU3MOM, WU 3TOT OMbIT paccMaTpmnBaeTCA Kak bonee 3Ha4YUMbIN and Flpe,ELCTaBI/ITeJ'IeVI pas-
TNNYHBIX KYNbTYPHBIX TPAAULNNA.

Krntoyesnbie criosa: rmobanusaumsi, 63KN3KUHT, 63KN3KEPbI, BONMOHTEPCKUIA TYPU3M, Hay4YHble UCCeaoBaHus.

Bozhko Lubov, Associate Professor, PhD in History, Doctoral-candidate of Kharkiv State Academy of Culture

New trends in tourism as a cultural consequences of globalization

Forming of new global culture includes an infinite variety of meanings, ideas and values, also the appearance of a
new lifestyle. Movements are becoming more ambitious and varied. To the old forms of mobility are added new ones, associ-
ated with the use of new forms of communication, information recipience and navigation. New mobility transforms the basic
forms of world perception and practices. The new, hybrid forms of mobility are gradually assuming the character of routine,
becoming the culture of everyday life. Tourism activity acquires new motivations: self-realization, design of representations of
themselves, about the way of life and so on. In this regard, the topical are becoming questions, related to the study of new tour-
ism practices that have emerged under the influence of modern globalization processes and are forming new identity. Special
attention was paid to this issue in the modern Western studies of Z. Bauman, U. Beck, D. Bell, P. Berger.

The purpose of the article is to trace the development of new forms of tourism that emerged under the influence
of globalization.

Attention, first of all, is paid to the history of development of backpacking and volunteering tourism. Is accented
that the new forms of tourism testify that globalization is the most significant factor in creation and distribution of a new
cultural identity.

Backpacking — is an autonomous trip for litle money. Main objective of backpackers is - to get acquainted with
the culture of the place where they were in this time. According to research made by the World Youth Student and Edu-
cational Tourism Confederation (WYSETC), more than half of residents of western countries aged 18 to 34 years have
traveled the world. Only a fifth of them traveled with the tourist voucher and 80% paved the way without assistance by
booking flights online, organizing accommodation and transport in place. Due to the continuing increase in number of
long-term budget travelers all over the world and necessity of study this segment of the tourism market, at a conference,
held by the Association of Educational Tourism and Recreation (ATLAS), was created a group "Backpacker Research
Group" (BRG) also was developed a research program. Research work carried out in the western countries have shown
the complexity of this phenomenon and raised many issues that require further study. First of all, research suggests that
today's young travelers identify themselves as "independent travelers" or "backpackers" more often than as "tourists".
Besides the main motive — studying other cultures — studies have shown a wide spectrum of personal ambitions when
making the trip, including a desire to be part of the multimillion international community of young travelers on the road.

Speaking about Ukraine and Russia, the backpacking is still in its infancy. Under it we mean, exactly, journeys
outside the country (internal nomads usually called "hikers", "kayakers", "miners", etc.). The founder of Russian back-
packing is called traveler V.A. Shanin. He actively promotes the ideas of backpacking in Russia and has even created
several websites on this subject. In the last decade interest in backpacking increased, and as a result, began to appear
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specialized websites, where independent travelers can discuss future or past trips, share experiences, learn about semi-
nars and meetings.

In the last years backpacking ceased to be only the youth fashion — now to distant lands with a backpack on
their shoulders also trip non-poor people — flashpackers.

Another popular form and alternative to mass tourism became volunteer tourism (Voluntourism), initiated in
France in 1920, where was implemented the first volunteer project, to restore the territory, destroyed by the First World
War. Today all global international institutions such as the UN and UNESCO have volunteer departments. Volunteers are
involved in projects of health care (vaccinations, fighting HIV, tuberculosis, other infections), they eliminate hunger, illiter-
acy, take part in the evacuation of the wounded, the sick, children and women from hotbeds of armed conflicts and natu-
ral disasters, protecting equal rights of all sectors of the population, protect the environment and so on.

Growth of volunteer tourism market has attracted the attention of scientists from different fields of science. In
some scientific works volunteer tourism is described as a reliable way to travel, other authors are doubt its effectiveness,
primarily as a factor that contributes to the sustainable development of society. Appear researches in sphere of percep-
tion towards the community of volunteer tourists. Most of sociological research devoted to individuality of tourists and the
role played by tourism in establishing individual identity and consciousness of tourist. As a result of scientific research,
the concept of volunteer tourism has become increasingly conceptualized, and we begin to understand what drives vol-
unteer tourists, and what their influence on community.

Thus, considered new forms of tourism testify that globalization is probably the most significant factor in the
creation and distribution of a new cultural identity. We can note that backpacking and volunteer tourism provide an op-
portunity to search a new experience that goes beyond of what is offered in mass tourism. And this experience is seen
as more significant for representatives of different cultural traditions.

Research in the field of backpacking and volunteer tourism helps to understand better the benefits of these
types of tourism in the community. Further studies of different types of tourism are necessary in order for understand if
they can be attributed to the forms of social integration and consider factors of development sustainable tourism.

Key words: globalization, backpacking, backpacker, volunteer tourism, volunteer work, research.

dopmMyBaHHA HOBOI rNobanbHOI KynNbTypu BKItoYae B cebe HeCKiHYEHHE PiBHOMAHITTS CMUCHIB, iOen i
3Ha4yeHb, a TaKoXX BUHUKHEHHSI HOBOMO Cnocoby XuTTs. lMNocTiiHa MOBinbHICTb AOKOPIHHO 3MiHIOE CMOCI6 XUT-
TS nogen, cTaBuTb Mig CyMHIB caM akT CTIAKOCTI KyNbTYPHOI Ta HaLiOHamnbHOI i4EHTUYHOCTI 0COOMCTOCTI,
3MYLLYE NepeoCMUCNTI TpaguuirHi yaBneHHs npo "pigHi semni", "BiT4nsHy" [14], To6TO BigbyBaeTbCs Npo-
uec hopmMyBaHHA HOBUX iAeHTUYHOCTEN. [epeMilleHHs cTaloTb Binbl MacwTabHUMK i pisHOMaHITHUMK. Jo
cTapux ¢opM MOBINLHOCTI A0Oal0TbCA HOBI, MOB’A3aHi 3 BUKOPUCTaHUX HOBUX HOPM 3B’A3KY, OTPUMAaHHS
iHdbopmauii Ta Hasirauji. HoBa MOBiNbHICTL TpaHCHOPMYE OCHOBHI (POPMU CBITOCMPUAHATTS | NPaKTUKU.
MpocTip i Yac 3miHTb CBOE 3HaYeHHs. HoBi, ribpnaHi dhopmmn MoBinbLHOCTI NOCTYNOBO HabyBaloTb Xapak-
Tepy 6yAEHHOCTI, CTarum KynbTypol NOBCAKOEHHOCTI.

CyyacHi nogu xmByTb B MOCTIMHOMY PYCi, POMaasHWH rnobansHOro coliymy Mirpye no nnaHeTi, pearni-
3ye npaBso 3armMaTtucs i "cnoxuneaTu” pisHi Micus, AEMOHCTPYHOYU coLianbHy YCTaHOBKY Ha KOCMOMOMITU3M MO Bid-
HOLLIEHHIO [0 HWKWX KynbTyp i cninbHOT. Bigomuii couionor 3. BaymaH nuvwwe npo Te, Lo NocTMOAEPH NepeBepHyB
CNiBBIAHOLLEHHS OCINNX | KOYIBHUMKIB: "... MELUKaHL MPOKUHYMNCS, CTany nepemiliatmcs, Wob 3HanTK CBOE MicLie
— Ha 3emni, B CycninbCTBi, B XUTTI" ... "CBIT cam cebe nepeKkporoe 3a MIpKOKO KouiBHMKA" dhopMyoun Npu LbOMY
TOBapUCTBO "HOBUX KOYiBHUKIB", — cTBepmxyBaB 3. baymaH [2, 134]. PoamipkoBytoun Npo cyvacHuin "cuHOpOMi
TypucTa", 3. baymaH 6a4nTb 3Ha4YeHHs Typu3My B 3abesneveHHi nnatdopmu ons OCNiAKeHHS! BiaMIHHOCTEN i
HecxoxocTi. Mpy LbOMY BaXKNMBOK PUCOKD BaraTbOX CydYacHUX TYPUCTIB € HeDaxaHHs "3nmMBaTuCs 3 HAaTOBMOM",
MOLLIYK CBOIX HanpsiMKiB, HOBMX BUAIB Typu3Mmy. [1ogopox, sk i paHile, 3anvwaeTtbes "peanisadieto Mpii i nnaHis",
"nornsigomM 3a obpin'”, ToMy WO "NOBCAKAEHHICTb BOMBAE", a NogopoX pATYeE Bid pyTuHM OyaHiB, Beae 4O 3BiNb-
HEHHS1 Bifl HE3HAHHS, CTEPEOTUNIB, BaHTaXy Npobrem. Typuam NpeacTaBnsaeTbCs O4HOYACHO i nonem ceoboaw, i
cnocobom ii oTpuMaHHs Yepe3 nogonaHHs 6ap’epis Heceoboaun. TypUCTUYHA aKTMBHICTL HabyBae HOBUX MOTU-
BaLii: camopeariisaLito, KOHCTPYOBaHHS ysiBNeHb Npo cebe, Npo CBi cnocib »uTTa Towo. Y kHu3i "KpeaTuBHUIA
Krac: nogu, siki 3MiHoTs MabyTHE" P. dropuaa nigkpecnioe, Lo "B HOBOMY CBITi HAC BU3HaYaloTb BXE He Op-
raHizauii, Ha siki MM NpaLUOeEMO, He LiepkBa, He MiCLEBI CMiflbHOTU i HaBiTb He ciMenHi y3n. Mu pobumo Le cami,
MOZESNIOYM CBOK IAEHTUYHICTb Y BiAMNOBIOHOCTI 3 Pi3HNMM CTOPOHAMU CBOET KpeaTUBHOCTI. |HLUI acnekTn Halloro
XUTTS — 00’ €KTU CNOXKMBAHHSA, HOBI OOpMM [,03BINNS Ta BigNOYMHKY, 3aX04u 3 opraHisauil CninbHOT TOLLO — BUOY-
OOBYIOTBECH BXE HAaBKOMO LibOro NpoLecy TBOpeHHst igeHTu4HocTi" [10, 22-23].

Y 3B’A3KYy 3 UMM aKkTyarbHUMW CTaloTb NUTaHHS, NOB’A3aHi 3 BUBYEHHSIM HOBUX MPaKTUK TypuUsMy, ki
BMHUWKIM Nig BNAMBOM Cy4acHWX rnobanisauinHmnx npouecis Ta oopMytoTb HOBI iAeHTUYHOCTI. OcobnumBy yBa-
ry UM NUTaHHSAM NpuaineHo B CydacHUX 3axigHux gocnigxkeHHsax 3. baymana [1], Y. beka [3], O. benna [4],
. Beprepa [5].

MeTa cTaTTi — NPOCTEXUTM iCTOPIO PO3BUTKY HOBUX (HOPM TYPU3MY, LLIO BUHUKAW Nig BNAWBOM rNo-
Oani3auii.

Ak Mn BXe Big3Hauunu, Ha Tni rmobanbHMX 3MiH NIOACBLKOro CoLiyMy i NPUPOLHOro cepeaoBuLla BU-
HuKae npobrnema popmyBaHHA HOBOrO TWMY CYCMifbHOI CBIAOMOCTI, L0 Bigobpaxkae NpUHLMNOBO HOBI MO-
Tpebu nogen XX i novatky XXI cT. | ogHieto 3 Takux NoTped € 3pocTaloymnii NOTAr 40 TYPU3My i HOBUX NOro
dopM. | Hawe 3aBoaHHA 3BOOAMTLCA 4O TOro, W00 3pOo3yMiTh | BUBUMTW Ti couianbHi Ta KynbTypHi dhakTopu,
AKi CnpusitoTb OPMYBaHHIO HOBUX iAE€HTUYHOCTEN | 3yMOBIIOIOTL NOTPeby HOBOro Aianory fnoauMHu 3 coboto,
coLiyMOM i NpMpoaoto.
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OpHieto 3 HoBUX chopMm Typuamy € beknekiHr (backpacking). Beknekep (Big aHrn. Backpack — "ptok-
3aK") — e MaHAPIBHUK, SIKUIA 3AINCHIOE CaMOCTINHI NOAOPOXI 3a HEBEMWKI rpoLUi, YacTille NPUHLMNOBO Bid-
MOBRAOYMCH Bif nocnyr Typonepartopis. 3 noHATTAM "6eknekep" i "6eknekiHr" Ha Teputopii CH nosHano-
MuUnuca He Tak gaBHo. Ha 3axopgi 6eknekepCbkuin pyx mae KOpiHHAM B cybkynbTypy "Xini" i mae 40-pivny
icTopito. Cepefi BITYM3HSAHMX NyOnikaLin HEMae CepNo3HNX HayKOBUX AOCHiAXeHb Ha uto Temy. Ha 3axopi
heHoMeHy BeknekiHra NPUCBAYEHO Linun psag ceprosHmx gocnigxeHs [27]. Hacamnepen ue pobotu C. ben-
na [15], I. KoeHa [16], I1. Mipca [25].

B ocTtaHHi gecaTtunpivus Geknekepcbkuin pyx CTpiMko Habupae obepTiB. HanvacTiwe — ue cTygeHTy,
e He OOTsKeHi NOoBCAKAEHHOK poboToto abo ciM’eto, | MaoTb HEBeNnuKMA BrogxeT Ana nogopoxen. Cam
nnaH MapLupyTy po3pobnsie ocobucto 6eknekep. MNpu LbOMY Horo Aii He kKoHTpontoe Typonepatop. OgHa 3
FOMOBHUX YMOB MOro NOAOPOXi — MakCUMyM BpaKeHb 3a MiHiMyM diHaHCOBMX BUTpaT. Taki nogu i3gatb Ha
AeLleBoMy TpaHCNopTi, HOYYOTb B AdelleBux rotensx abo HameTax, XapdyloTbCA CaMO HeBMOarnmeoo
Dketo. MNogopoxytoTe Beknekepwu, Sk NpaBuo, nooguHui abo B komnaHii He GinbLue 2-3 ocib.

MoyaTok GeknekiHry 6yno noknageHo we B 1960 — 1970-Ti p., KONM TUCAYI €BPONENLIB i amepuKaHLIB
ctanu nogopoxysatu o lNieaeHHo-CxigHoi Agii. CnpaBxHii pyBOK y po3BUTKy BeknekiHra ctascs B 1972 p. Y
uen pik nogpyxoksa Yinnep BunycTunum cei nepumii nyTiBHWK Lonely Planet. Y Hawi gHi y koxHoro 6eknekepa €
noaibHWn NyTiBHUK, A& HaBEeLEHI aapecu rectxaycis, aellesmx kade Ta iHwa kopucHa iHdopmauis [20]. MNoapyx-
s Yinnep sibpanu i cTpykrypyBanu iHpopmalito, sika morna 6 6yt kopycHoto ans 6eknekepiB. CakpameHTanb-
Ha dpasa ToHi Yinnepa "Typusm no nyTiBUi pobuTb 3 NoguHKM igiotTa" ctana gesizom GeknekiHra. Mpocta ixa,
HeBMGarnMBW NOBYT i NO3UTUBHWI NOINSA Ha CBIT — roNOBHI CKNaaoBi OeknekiHry. Taka NogopoX MOXe 3anHATH
MicsiLi abo HaBiTb poku. "onoBHa MeTa GeknekepiB — NO3HANOMUTUCS 3 KyNbTypOol MiCLsl, A€ BOHM Ha Lien pa3
OMUHUNMCS, | He BAXKNMBO CKiNbKV Yacy nifge Ha ue. IX He 0BMexyoTh KBUTKM abo yMOBM (ipM, siki OpraHizoByoTh
nogopoxi. BoHn cami BubmpatoTh, Kyam im nitn. OcHoBHa cknagoBa GeKnekiHry — CMOHTaHHICTb. Takuii MaHapiB-
HUK NepecyBaeTbCA 3 KpaiHu B KpaiHy 6e3 BU3Ha4YeHOro MapLUpyTy, He NPUB’s3ytouncb A0 Aart i umcen, iHoai "3a-
CTpsie" Mo NiBPOKYy B OAHIN KpaiHi, Nigpobnstoyn Ha ce3oHHMX abo nigcobHux poboTtax. 3 ogHoro 6oky, Bnaga He
HagTo LWaHye GeknekepiB, Tak sIK KOPUCTI Bif HUX eKOHOMIL KpaiHu HebaraTto, ane 3 iHworo 60Ky, 3a AeskMmMu
AaHumu, B ABCTpanii, Hanpvknaz, nornosuHa NpubyTky Big TypucTUYHOro GisHecy — Lie npubyTok came Big, Gekne-
kepiB. Came Lo KpaiHy BOHW BUOMpatoTb Ans Tpusanoro nepebysaHHs [12].

3rigHo 3 pocnigxeHHaMM BcecBiTHLOI KoHdeaepaL,il MONMOAKHOIO CTYAEeHTCbKOro Ta OCBITHBOIO Ty-
pusmy (WYSETC), Ginblue nonoBuHW xunTeniB 3axigHMX KpaiH y Bili Big 18 Ao 34 pokiB nogopoxysanu no
cBiTy. Jluwe n’sata YactnHa 3 HMX 3guna no nyTiBui, a 80% npoknaganu wnax 6e3 CTOPOHHBLOI JONOMOrH,
BpPOHIOOYN aBiakBUTKKU B [HTEPHETI, OPraHi3oByOYM NPOXMBAHHA Ta TPaHCNOPT Ha Micui. AKLLO roBOpUTH Npo
CTaTUCTUKKY, cepeaHs noisgka beknekepa TpuBae 63 OHi, a KOXEH OECATMIN MONMOAUA MaHAPIBHUK 3anvwlae
piaHy AoMiBKy BinbLu HiXX Ha NiBpoKY [7]. Y Aeskux kpaiHax, Hanpuknag y Benukobputanii Ta I3paini, npuiHs-
TO IXaT 3 AOMY B PiK 3aKiHYeHHS LWKonu (B nepLuomMy BUNagky), i nicnsa cnyxobu B apmii (y gpyromy sunagky).
Cnpuatnuesum gns po3suTKy BeknekepcTsa cTano nagiHHa "3anisHol 3asicn" — B pesynbTaTi 4na MaHapiBHU-
KiB Bigkpunucs gecatkn gepxas CxigHoi €sponu, Asii Ta Adpuku.

Y 1991 p. onsa po3pobku TpaHCHAaLUioOHanNbHUX OCBITHIX iHILiaTMB B ranysi Typuamy Ta BigmnoyuHKy Oy-
na cteBopeHa Acouiauis ocBiTHLOro Typusmy 1 signodnHky (ATLAS). ATLAS asnsie coboto dpopym anga cnpu-
AHHA CNiBpOBITHULTBY M CTYAEHTCbKOMY OOMiHY, TPaHCHaLiOHanbHUM OOCNIMKEHHSAM, Po3pobLi HaBYanbHMX
nporpam i npodecinHomy possutkosi. ATLAS B gaHuin 4yac mae uneHiB Ginbl Hixx B 70 kpaiHax cBiTy. Y
3B’A3KY 3 TpUBalo4MM 30iNbLUEHHAM Yucra 4OBrOCTPOKOBUX BIOMKETHUX MaHAPIBHUKIB Y BCbOMY CBITi i HEOO-
XiQHICTIO JOCHIOKEHHS LbOro CerMeHTy pUHKY Typu3My, Ha KoHdepeHUii, npoBeaeHin ATLAS B AsiaTcbko-
TuxookeaHcbkoMy perioHi B 2001 p., npu Acoujauii 6yna ctBopeHa rpyna "Backpacker Research Group"
(BRG), i po3pobneHa nporpama gocnigkeHs [27, 6-13]. BRG nosuHHa Byna BUCTynaTu B AKOCTi nraTdopmu
ansa guckyciv i gebartis Mk gocnigHnkamun 6eknekiHry no BCbOMY CBITY i PO3BUTKY CRiflbHUX Nporpam Jochi-
DPKeHb | nyonikavin.

Mepwum pesynetatoM gisnsHocTi BRG ctas Bunyck 36ipHuka "The Global Nomad: Backpacker
Travel in Theory and Practice nig pegakuieto Greg Richards and Julie Wilson (eds)" [27], Ae OCHOBHMMU aB-
TOpamu BUCTYNWNM AOCMIOQHMKM 3 yHiBepcuTeTiB BenukobpuTaHii, HimewunHn, Asctpanii Ta Hosoi 3enaHgii.
3pocTtatoumnn iHTepec Ao uiei Temu nigkpecntoe Ton dakT, wo ATLAS BRG Bxe Hanivye Ginbwe 30 yneHis B
11 kpaiHax cBiTy. [Jo HegaBHbOro Yacy GinbLWiCTb AOCMiMKEHb Npunagana Ha kpaiHu, ae BnnvB G6eknekiHry
Hanbinbl o4eBmgHUN, ocobnueo B [lliBgeHHO-CxigHin Asii, AscTpanii Ta Hogin 3enangii [19]. HaykoBo-
gocnigHi pobotu, npoeeaeHi B 13paini, BenvkobpuTtaHii, HimeuunHi, TainaHgi, IHaii, Manansii, Asctpanii Ta
Hogin 3enaHpaii, nokasanu CKNagHiCTb LbOro ABuLLa i BUKNUKanu 6arato nutaHb, siki noTpebyoTe nogansLuo-
ro BuBYeHHs. ligTpumka mixkHapogHoi nporpamu gocnigxeHb Backpacker 6yna otpumana Big MixkHapogHoi
KoHgenepaLii CTyaeHTCbKOro Typusmy, sika pasom 3 uneHamum ATLAS (Iper Pivapgc i Dxynia YincoH) npo-
Benn B 2002—2003 p. Benuki TpaHcHaLioHanbHi AOCNIAXEHHA rnobanbHUX MOMOADKHMX Ta CTYOEeHTCbKMX
noaopoxen, siki MOXXHa BigHecTn o 6eknekepcbkux. JocnigxyBanucs BigHOCKMHM i 3BMYkM Yy 2300 monogmx
He3anexHNX MaHAPiBHWKIB HA YOTMPbOX KOHTUHEHTax. Pe3dynbTatn gocnigxeHb 6ynu onybnikoBaHi B "New
Horizons in Youth and Student Travel" [26]. JocnigeHHa nokasarno, WO CbOrogHillHi MOnoai MaHgpPiBHUKN
ineHTUdikyloTb cebe Ak "HedanexHux MaHapiBHUKIB" abo "GeknekepiB" yvacTiwe, HdX K "TypucTtiB". Tinbku
20% onuTaHux BU3Ha4Yunu cebe sk "Typuct”. OKpiM rofioBHOrO MOTUBY — BUBYEHHS iHLWINX KyNbTyp — AocChi-
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[PKEHHSA MoKa3ano HasiBHICTb LUMPOKOro Cnekrtpa ocobucTtnx amBiuin npu 34iNCHEHHI NOT3AKM, BKMOYaoun
GaXkaHHA cTaTu YacTMHOK GaraTOMiNbUOHHOINO MiXXHAPOL4HOro ChiBTOBApMCTBA MOMOAMX MaHOPIBHUKIB Ha
Aoposi. OgHUM 3 HanbBinbLl BaXnMBUX pPe3yrbTaTiB LbOro OOCHIAXKEHHA TakoX CTano BU3HAHHSA TOro, LWO
MOSOAIXHI Ta CTYAEHTCbKI TYPUCTUYHI MOAOPOXI CTAHOBNATbL 3HAYHY YacTKy CBIiTOBOrO TypuaMy — B AaHUN
yac 6nm3bKo OAHIET N'ATOT — | ABNAOTL COBOK CEKTOP TYpM3MYy, LLIO HanbinbLle 3pocTae.

HocnipxeHHa 6eknekiHry, npoBeaeHi BYeHuMn 3 CLUA, BeNbMU HEYUCNEHHI, 3a BUHATKOM, Hanpu-
knag, Conran (2006) [17], D’Andrea (2006) [18], Obenour (2004) [24].

Y 2007 p. BuAWOB Apyri 3BipHUK HayKoBMX Mpaub, NPUCBAYEHUX Pi3HUM acnekTam beknekiHra:
"Backpacker Tourism: Concepts and Profiles" [13]. Lle gpyra o6’emHa nporpama gocnigxeHb GeknekiHry,
po3pobneHa Backpacker Research Group (BRG) 3 Acouiauii ATLAS. Kono gocnigHukie 3 pisHux nuTaHb Ge-
KNekiHry B Apyrin nporpami poswupunocs. Y poboTy gonyyunucsa gocnigHukm 3 Benukobputanii, HiMe4uunHy,
Icnanii, Hinepnangis, ®iHnaHaii, Asctpanii, Hoeoi 3enanaii, Anowii, Kopei, I3painto Ta Manaunasii.

Axwo rosopuTu Npo YkpaiHy i Pocito, To 6eknekiHr TyT Wwe nepebysae B 3apogkoBomy cTaHi. IMig H1um
MaloTbCs Ha yBa3i came NoAoPOXi 3a MexXaMu KpaiHu (BHYTPILUHI KOYiBHUKU-HOMaAW 3a3BMYan Ha3nBaloTbCs
"noxigHukamu", "6angapoyHvkamun”, "ripHnkamun" Towo). OCHOBOMOMOXHUKOM POCINCHKOro GeknekiHry Hasu-
BaloTb MaHapiBHuka B. A. WaniHa. BiH akTMBHO npocyBae igei 6eknekiHra B Pocii i HaBiTb CTBOPMB KiNnbka
canTiB Ha Ul Temy. 3a OCTaHHE AecATupidys iHTepec 00 GeknekiHry 3pic, i BHacnigok LbOro, noyanu
3'ABNATUCS creliani3oBaHi canTui, Ae BifbHI MaHA4PIBHUKN MOXYTb 0OroBOpuUTM ManbyTHi abo MUHyni nogo-
poxi, 0BMiHATMCA AoCBiAOM, AidHaTUCA NpPo cemiHapu Ta 3ycTpi [9].

B ocTaHHi poku GeknekiHr nepectas 6yTn nuwe MoNoakHOK MOAOK0 — Tenep B Aarneki KpaiHu 3 plok-
3aKoMm 3a nreymmMa BupyLawTb W HebigHi ntogn. KonuwHi xini 3 70-x, WO ctanu MinbnoHepamu, SKMM Ha-
Opuano 3apobnaTtn, cTeopunn dheHomeH dnelunekepa, To6To (B NpubnmM3HomMy nepeknagi) noguHmn 3 "rnsH-
LeBMM ploK3akoM". Y Takomy prok3aKy NPUCYTHI Qopora 3HiManbHa anapaTtypa, Hancy4acHiLi 3acobu 3B’A3ky,
are ronoBHUI NpUHUMN — cBoBoda nepecyBaHb i MakCUMyM BpaXeHb — 3anuLIaeTbca He3MiHHUM. [pn Lpo-
My 3a MigCcyMKaMKn KOXHOI NOSOPOXi BOHW BMKNAAalTb JOKYMEHTanbHI CBigYEHHs1 CBOIX npurog B 6norax i
camnTax, 3abesnedyoumn TMM caMmnMm iHdopmaLinHy 6asy GeknekiHry.

[Hwoto, nonynspHO OPMOID, anbTEePHaTMBOK MacoBOMY Typu3My, CTaB BOMOHTEPCHKUN Typuam
(Voluntourism) [11]. NoyaTkoM BOMOHTEPCLKOrO TypusamMy MoxHa Baxkatn 1920 p. Y uew pik y ®paHuii BnepLue
OyB peanizoBaHU BONOHTEPCHKUA NPOEKT 3 BIAHOBMNEHHSI TEPUTOPIT, 3pyNHOBaHOIO [NepLuoto CBITOBO BilHOM. Y
60-x p. BUHMKaIOTb OECATKN BONOHTEPCHKMX Mporpam 3 MMPOTBOPYOIO MeTOl — noegHath CxigHy i 3axigHy €s-
pony. 3 80-X p. OTPUMYIOTb LLUMPOKE MOLLUMPEHHS eKOMoriyHi NPoekTU. Takum YnHoMm, Ao 1998 p. y BONOHTEPCLKO-
My pYycCi MPUIAHSNK yyacTb Ginblue Hixx 100 MinbiioHiB Nogen y BcboMy CBITi. HuHi BCi rmoGanbHi MikHapoaHi op-
ranisadii, Taki, sk OOH i KOHecko, MaloTb BOMOHTEPCHKI BiaaineHHs. BonoHtepu GepyTb ydacTb B NpoekTax 3
OXOpOHM 300POB’st (BakuuHauisa, 6opotsba 3 BIJ1, Tybepkynbo3oMm, iHWMMK iHdeKUiaMM), NiKBigyOTb ronod, He-
rpamoTHICTb, GepyTb y4acTb B eBaKyaljii NOPaHEHNX, XBOPUX, AITEN i XKIHOK 3 BOTHWLL, BICbKOBMX KOHQOIIKTIB i
CTUXIMHMX NNX, 3aXULLIAI0Tb PiBHI NpaBa yCix BEPCTB HACENEHHS, 3aXULLal0Tbh HAaBKOSULLHE cepeaoBULLE TOLLIO.

HuHi B 90 kpaiHax cBiTy wopiyHo npautoe Ginbwe 3000 BonoHTepcbkux TabopiB, B sikux 6epyTb
yyacTtb TMcsMi gobposonbLis. Monoai noan abcontoTHO 6e3KOPUCNNBO, HE LyKayn ocobucToi Burogm, Ha-
MaralTbCsa 3po0bUTK CBIT TPilKK Kpalle. Tabopu, HanyacTilwe, opraHi3oByOTLCS BRITKY. Y NpoekTi 6epyTb
y4yacTtb Big 5 Ao 40 oci6. YyacHuk npoekTy 3a3Buyai npautoe 4-6 roavH Ha AeHb, 5 OHIB Ha TWXKOEHb i BUKO-
Hye poboTy, aka noTpebye cneuianbHOI NiArOTOBKM i HABUYOK. PeLuTy Yyacy BiH NPOBOAUTb AK 3BUYANHUIA Ty-
pUCT, NPUCBAYYIOYN MOTO BIAMOYMHKY Ha NNSXi, EKCKYpCisiX, CNifKyBaHHIO 3 MiCLLEBUM HacerneHHsaM. BonoH-
TEPCbKUA TYPU3M — Le MOXMUBICTb 34INCHUTU MOAOPOXK, BUTPATUBLUM Ha HLOrO HE3HA4Hy, a B AesKuX
BMNagKax HaBiTb CUMBOMIYHY CyMY rpoOLLEN.

Y 2008 p. He3anexHa bputaHcbka KOHCanNTMHroBa hipma npoBena nepLumi rnobanbHUA Ornsa puH-
Ky Voluntourism. Byno BctaHoBneHo, wo Voluntourism 3HaxoauTbCa Ha NigMoMi, 3 LWOPIYHUM 30inbLUEHHAM
KiNbKOCTi y4acHuWKiB 4o 1,6 MinNbIOHIB TYPUCTIB — BONMOHTEPIB B PiK i 3 rpoLloBMM o6Girom Ha cymy Ao $ 2,6 mi-
nbspaa gonapis No BCbOMy CBiTy. Ha i aymky, HanbinbLl icTOTHE 3poCTaHHA B LIbOMY CEKTOpI noyano Bigoy-
BaTucA, nodnHaoumn 3 1990 p. [28].

OnutysaHHs noHag 8500 monoamx maHapisHukiB B 2007 p. nokasano, Lo BOMOHTepamu, B BinbLIOCTi
CBOIl € XiHKM | 70% — y BiLi Mix 20 i 25 pokamun. OCHOBHI HanNpsIMKW A4S BONOHTepiB — e JlaTuHcbka AMepuika,
A3is i Adppuka. Pasom Ha Ui perioHn npunagae maimke 90% Micub, MPONOHOBaHUX opraHisauisiMy JoOpoBinbHOT
cnyxoun. Takox Bif3Ha4YeHO 3pOCTaHHSA YMcna KOMEpLiMHMX opraHisauii, aki 06CnyroBytoTb BOMIOHTEPIB HA pu-
HKY | NOYMHaIOTb KOHKYpYBaTK 3 TpaguUinHUMKU HeKOMepLiiHI opraHi3auii BONOHTEPCHLKOI Cryx0u.

3pocTaHHA PUHKY BOJNIOHTEPCBHKOrO TYpu3My NpuBEpPHYNoO Ao cebe yBary BYEHMX 3 pisHWX obnacren
Haykun. Y OesKknx HayKOBWX Npausx BOMOHTEPCLKUN TYPU3M OMNMCaHOo B SKOCTI HafiiHOro cnocoby ans nogo-
poxi [30], iHWi aBTOpKU — CyMHiBalOTbCSA B MOro e(PeKTUBHOCTI, HacaMnepea SK YAHHWKA, WO Crpusie cTanomy
po3BUTKY cycninbcTia [21]. 3’aBnaTbea AocnigXeHHs B cdepi CNPUAHATTA NO BigHOLEHHIO 4O CniBTOBapu-
CcTBa TypucTiB-BOnoHTepiB [23, 131]. Benuka yactuHa couionoriyHux gocnigxeHb npuceBaYveHa iHamBigyans-
HOCTI TYpUCTIB i poni, SKy Bigirpae Typu3m Yy BCTaHOBIEHHI iHOMBIQYyanbHOI iAEHTUYHOCTI i camMoCBiQOMOCTI
Typucta [29]. B pe3ynbTaTi HayKOBUX AOCNIAXEHb, NOHATTA BOMOHTEPCHKOrO TypuaMy cTae Bce Oinblu KOH-
uenTyanisoBaHUM, i MU NOYUHAEMO PO3YMITH, LLO PyXae BONOHTEPAMU-TYPUCTAMU, i KA IX BNAWB Ha CNiflb-
HoTy [22, 84-107].
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Y Pocii BONOHTEPCHKMIA TYpU3M CTaB pO3BMBATUCA NiCMst TOro, SIK Bynu NpuAHATI 3akoHW npo "Heko-
MepLinHi opraHizauii” i "bnaroginHy gianbHiCTb Ta GnarofivHi opraHisauii”.

HuWHi opraHizoBaHWi BONOHTEPCLKMIA pyx B PO npeactasneHo ginigsMm MidkHapoOgHUX BOSTOHTEPCLKNUX
opraHisauin (dinii BonoHTepcbkux opraisauin npyu OOH, FOHECKO, cTygeHTCbKMX Chifiok TOLLO), po3paxo-
BaHMMUM B NepLly Yyepry Ha monogb. Monogi nioan MarTb MOXIMBICTb Ha NpaKTULi NepeBipuTn CBOI Npodre-
CilHi HaBn4kK abo npuadaTtn HOBI, 3aB’A3aTh HOBI KOHTaKTK, OTPUMAaTK KopUCcHU goceig. CTuxiiHo copmo-
BaHi (B pesynbTarTi, K NpaBUNO, eMOLUINHOro BiAryky Ha onucyBaHi B Mepexi IHTepHeT npobnemu) rpynu
nicns ycniwHol cninbHOI AiANbHOCTI iHOAI NPUAMatoTh PiLlEeHHS NPOAOBXUTU BONIOHTEPCTBO HA MOCTIMHIN OC-
HoBi. [pyknNagom MOXyTb CryryBaTW MOLLYKOBI 3aroHu, WO CTUXIMHO YTBOPUMUCS A58 NOLYKY 3HUKMKX OiTew,
AKi | gani ctanu 3giMcHI0OBaTU NOLWLYK 3HUKMMX i 3arybreHnx Ha NOCTINHIN OCHOBI. POPMYIOTLCS iHIiLiaTUBHI
rpynu 6narofiiHnx opraHisauii, siki 3any4aioTe 4OOPOBOMbLIB A4S NATPMMKA Ta peanisauii cBoix igen. Ak
npuknag, moxHa Hasectu HauioHanbHuin NlereHesuin oHA [6].

3a geskumun ouiHkamun B AaHui Yac B PO 6nnsbko 4 MinbnoHiB ocib 6epyTb y4acTb Y BONOHTEPCHKO-
My pyci. OgHak ue 30BciM HebaraTto B NOPIBHSAHHI i3 3axiAHUMKM KpaiHamu, ge BOroHTepamMu € 3Ha4YMMun Big-
COTOK HaceneHHs: y ®paHuii — 19%, y HimewunHi — 34%, B CLUA — go 50% HaceneHHsa. HacTinbkn Bucoka
nonynspHiCTb BOMOHTEPCTBA NOB’A3aHa 3i 3Ha4YHO BiNbLUMM CTPOKOM BOMIOHTEPCHKOro pyxy B 3axigHWX Kpai-
Hax i gep)kaBHoK MiaTPUMKOK. AKWOo B POCiT BOMOHTEPCTBO NOBHICTIO 3aCHOBaHe Ha OiSNbHOCTI HEKOMeEpP-
LiMHKX opraHisauin, To B CLUA, ANOoHIi Ta iHWKX KpaiHax BOMOHTEPCHKUA PyX He TinbKku NigTPUMYETLCS, ane
Hepigko i opraHisoByeTbcs AepxaBoto. OgHak i B Pocii AepxaBa 3auikaBunacs BONIOHTEPCLKUM PYXOM, Npu-
HaliMHi, MiHicTepcTBO CrnopTy, TypU3My i MONOADPKHOT NOMITUKN pekoMeHAye Monodi npuegHaTUcs Ao npoek-
Ty jaba.ru/npakTika po3ymMHOro eroiamy 3 noganbLuoto Bugadeto "Ocobuctmx KHMXKOK BonoHTepa" [8].

Tak YMHOM, PO3rnsiHyTi HOBI POpMM Typu3My cBigyaTb Npo Te, Wo rnobanisauis, MabyTb, € caMum
3HaYHUM (PaKTOPOM Y CTBOPEHHI Ta PO3MNOBCIOAXEHHI HOBOI KYNbTYPHOI i4eHTUYHOCTI. Mu MoXeMo BiasHa4um-
TW, WO i BEKNEKIHT, | BONTOHTEPCHKMI TYPU3M HadaloTb MOXMAMBICTb MOLLYKY HOBOroO AOCBIAY, KU BUXOAUTb
3a paMKu TOro, Lo NPOMNOHYETLCA NPU MAacoBOMY TYpU3Mi. | Lie JOCBIA po3rnagaeTbes sk Binbll 3HaYMMUNA
AN NpeAcTaBHUKIB Pi3HWUX KYNbTYPHUX TpaauLiin.

HocnigxeHHa B obriacTi 6GeknekiHra i BONOHTEPCHKOro Typmn3my JOMOMOXYTh Kpalle 3po3yMmiTu nepesarv
uMx BuAiB Typuamy B CycCninbCTBi. MNoganblui AOCHIMKEHHS PisHUX BUAIB TypuaMy HeobxigHi Ans Toro, wob 3po-
3yMITH, YN MOXKHA TX BIAHOCUTU A0 dhOopM coLlianbHOI iHTerpauil i BBaXkaT YHHUKaMM PO3BUTKY CTanoro Typusmy.
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YOK 78.072.2 : 316.73 KabnoBa TetsiHa BopuciBHa
KaHougaT MUCTEeLTBO3HABCTBA,
OOLEeHT Kadheapu akageMivyHoro
Ta ecTpagHoro Bokany |[HCTUTYTy MnucTeuTs
Kuiscbkoro yHiBepcuTeTy iM. Bopuca [MpiHYeHka
kablovatania@ukr.net

NMPOLECU IHTErPALIT Y MUCTELTBI: COLUIANBHUA ACNEKT

CraTTa npucsBsYeHa MUTaHHSAM iHTErpaTMBHOCTI MUCTELTBa B CoUianbHOMY acnekTi. Po3rnsgatoTbCsa My3uyHI
TBOpW, iHCnipoBaHi 06pa3oTBOpUMM MUCTeLTBOM. HaBegeHo cneuudiky i TMNonorito Takmx TBOPIB, BU3HAYEHO iX couja-
JNbHY 3YMOBIEHICTb.

Krtoyoei crioea: iHTErpaTUBHICTb, COLLIOKYMNbTYPHMWIA NPOCTip, My3uka, 06pa3oTBopye MUCTELTBO, iHCnipaLis.

Kabnoea TambsiHa BopucoeHa, kaHOuGam uckyccmeogedeHusi, OoyeHm Kaghedpbl akadeMu4eckoz20 U 3cm-
padHoeo sokana MlHcmumyma uckyccme Kueeckoao yHueepcumema um. bopuca puH4YeHKo

Mpouecchbl MHTerpauum B UCKycCTBe: coumarnbHbIM acnekT

CraTtbs nocedlleHa Bonpocam MHTErpaTMBHOCTU UCKyCCTBa B CoUMaribHOM acnekTe. PaCCManI/IBaPOTCﬂ MYy3bl-
KanbHble nponssegeHna, MHCNMpMpoBaHHbIE I/I306pa3l/|TeJ']beIM NCKYCCTBOM. I'Ipmae,ueHa Cl'IeU,VI(bVIKy N TUNOJI0rnA Taknx
npov3BeaeHniA, onpeaerneHa ux coumansHasi 00yCcrnoBneHHOCTb.

Knroyesbie crioga: UHTErpaTUBHOCTb, COLIMOKYSbTYPHOE NPOCTPaHCTBO, My3blka, N306pasnTenibHoe UCKYCCTBO,
MHCnnpauua.

Kablova Tetiana, PhD in Arts, associate professor of the academic and variety singing, Institute of Arts of
Borys Grinchenko Kyiv University.

The process of integration in the arts: social aspect

Social reality affects all forms of human activity. Social and ideological trends, tastes of different ages, patterns
of behavior, kinds of emotional reactions have historically specific social and cultural character. In this context various
forms of art appear as different aspects of the phenomenon of art. They exist throughout the sociocultural, historical con-
tinuum and have various forms according to the development of mankind in general. Historically, the changes of the aes-
thetic needs of society led to the changing in the kinds of art that showed the social and artistic needs of the period.

The concepts of art and elements of art have a significant theoretical potential for this issue. These conceptions
are considered in the socio-cultural context in scientific works of such researchers as O. Burlina, O. Vasylyev, A. Zis, N.
Kashyna, R. Moskvina, |. Pal. The fundamental links between culture’s development and process of formation of new
genres, characterized by the influence of other kinds of art, are found out in the researches of S. Avyerintsev, B. Asafiev,
M.Bahtin, O. Sohor, Yu. Tynyanov, M. Kahan, B.Propp, O. Freydenberh.

The scientific works of A. Bakushynska, P. Blonska, J. Borev, O. Kabakov, O. Losev, Y. Lotman, B. Likhacheyv,
O. Nemkovych, S. Rappoport, V. Redya, L. Savyenkova, M. Severynova, L. Stolovich, M. Taboridze, Shevchenko, B.
Yusovis are devoted to the issues of integration in the cultural and art perspective:. The role of social influence on inte-
grative processes in art has not showed in in the scientific literature properly. So it causes the the relevance of the topic.

Each period of history leads to the fact that people have their own variant of behavior. Their range of activities is
a reflection of the social situation of the nation. Art implicitly includes the socialization factor, linking it with the society
where we can see the concentration of human relationship with the world and its influence human behavior.

In this case, an important factor becomes the lack of limits of individual sovereignty. At the same time we can see
that the person gets acquainted with aesthetic and artistic values through the self-development and spiritual enrichment.

Arts are generated by spiritual atmosphere of an era. It stipulates that between the works of different kinds of
arts which are belonged to the single space-time continuum, we can see some analogies and integration processes.

The unity of any artistic cultures can be showed in a closeness, connections of the specific musical and scenic
things. The integration of these arts can demonstrate closer and organic character.

The problem of integrating the arts is one of the most difficult in theoretical researches in Arts. Tendency of unit-
ing of arts and their mutual influence on each other are caused by the phenomena of social life and various forms of so-
cial consciousness. During the evolution and in the process of differentiation and acquisition of the specific features, up-
dating means of expression, the kinds of art have never been isolated from each other and have always been
interconnected, basing on a single cultural-historical process.
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KynbTyponorisa Kab6noBa T. B.

The study of music culture is primarily aimed at highlighting the personalities of creators, studying the works of
different composers in intramusical area.

The category of musical culture often is used by scientists as a synonymous of the creative works of the great-
est artists of nations and eras.

Integrative, primarily, is understood as a interpenetration of elements despite of their fragmentation. These kinds
of art have a genetic kinship and communications between different directions of arts. Cultural integration is recognized
as a process of deepening cultural interaction and mutual influence in sociology and cultural studies. In the process of
historical development, various art forms such as music, painting, sculpture, architecture come to integration processes
of assimilation and sharing stylistic and compositional means.

The music of composers reflects reality in all its manifestations. We can see an assimilation and a transforma-
tion of genres and styles, an imagery paradigm of figurative aspects of one kind of art and implement them in music.

In this context the music is considered. Fine arts have inspired musical culture in Ukraine the last third of XX-th —
the beginning of XXI-st centuries. Ukrainian musical heritage, inspired by painting, has a wide range of instrumental and
vocal, symphonic embodiment. Thus, the main trend of contemporary art as a form of art is a synthesis of art and repre-
sents the polylogue of different times and specific techniques from other arts.

Key words: integrative, socio-cultural space, music, art, inspiration.

CoujanbHa AiMcHICTb BNnMBae Ha BCi QOPMU XKUTTEAIANBHOCTI Ntogen. NpoMaachki Ta iaenHi Teuil,
CMaKkm pi3HWX enox, CTepeoTUnmn NoBeaiHK1, CNocobu NposiBy eMOLINHMX peakuin — BCe Mae KOHKpeTHe icTopu-
YHO-KYNbTYpHe couianbHe 3abapereHHst. MncTeLTBo, cnpsiMoBaHe Ha BigobpaXeHHs GaraTorpaHHOCTI pearnb-
Horo ByTTsa Ta Oro iHOMBI4YanbHOro BTiNEHHsI 0CobOoL0, € iICTOPUYHO CHOPMOBAHOKD CKIMAZ0BOK COLOKYNbTYp-
HOro npocTtopy. Pi3HOMaHiTHI BMOM MUCTeUTBa MOCTalTb B TaKOMYy KOHTEKCTI AK pisHi rpaHi deHomeHa
MUCTeLTBA, SKi iICHYOTb MPOTArOM YCbOro COLOKYNbTYPHOrO, iCTOPUYHOIO KOHTUHYYMa Ta MatoTb Pi3HOMaHIT-
HWM NPOSsIB BiAMNOBIAHO OO PO3BUTKY NIOACTBA. ICTOPUYHO 3yMOBMEHi 3MiHM ecTeTUYHUX noTpeb cycninbcTea
3MiHIOBanu i BuaM M1MCTeLTBa, siki Bignosiganu coujanbHO-MUCTeLBKMM NoTpebam KOHKPETHOI enoxu.

IcTopuyHa peTpocnekTuBa couianbHOro BMIMBY Ha PO3BUTOK MUCTeUTBa Aa€ MNigcTaBu BUCYHYTU
npobnemy, sika CbOroHi € OCHOBOI 4SS iCHYBaHHA MUCTELITBA B LiifoMY: 36epexeHHs iHaMBigyansHOCTI MU-
cTeuTBa NpU HasSBHOCTI iHTErpaTMBHUX NPOLECiB Y HbOMY. [ONOBHUM TYT € NOBHE YCBIAOMMEHHS NpoLecis
iHTerpauii B MUCTELTBI — Hacamnepe My3n4yHoMy Ta 06pa3oTBOPUOMY.

3HaYHUN TEOPEeTUYHMIA NOTEHLian LWOoAOo Liel TEMU MaloTb KOHLEeNUji, 3a SKMMU MUCTELTBO Ta MOro
CKNagoBi po3rnagacTbes Y COLioKynbTypHOMY KOHTEKCTi. Lle Hacamnepepq npaui O.BypniHoi, O.BacunbeBa,
A.3icb, H.KawwnHoi, P.MocksiHoi, |.[Man. MubnHHI 3B’a3K1n MiXK PO3BMTKOM KySbTypW i NPOLECOM YTBOPEHHS
HOBMX >KaHpiB, LLO XapakTepusylTbCs BMAMBOM 3 iHWWX BMOIB MUCTEUTB BUSIBNEHO Y OOCHIOXKEHHSAX
C.ABepiHueBa, b.Acad’eBa, M.baxTiHa, O.Coxopa, F0.TuHaHoBa, M.KaraHa, B.MNponna, O.®peingeHbepra.
MUTaHHAM HTErpaTMBHOCTI B KYNbTYPHO-MUCTELLKOMY pakypci npuceaudeHi pobotn A. bakywunHcbkoi, T1.
BbrioHckkoi, KO. Bopeea, O. Kabakoea, O. Jloces, tO. JlotmaH, B. JNluxayos, O. Hemkosud, C. PannonopT, B.
Pens, J1. CaBseHkoBa, M. CesepuHoBa, J1. Ctonosmd, M. Tabopigse, I". WeB4yeHko, b. KOcoB). MNpu ubomy
ponb couianbHOro BRAMBY Ha iHTErpaTuBHI Npouecu y MUCTeLTBi He oTpumMarna 6axaHoro BigobpaeHHs B
HayKoBil niTepaTtypi h TOMy 06yMOBWINO aKkTyanbHICTb AaHOI TEMW.

KoxeH nepiog icTopii npusBoanTtb 4O TOro, WO iHAMBIAM hOPMYIOTh CBiVi BapiaTUBHWUIA CNEKTP Ail, WO €
pedrekcielo Ha coujanbHe ctaHoBuLLe Hauii. |Hepuis iCHyBaHHS KOHKPETHO 3a3HayveHuxX XydoXHix obpasiB Ta
Tpaguui y MUCTELTBI HAPOOXKYETLCA B NEBHMX COLIOKYNbTYPHUX YMOBaX, e HabyBae CaMOCTIiHE XXUTTS B iCTO-
PUYHIN pPETPOCNEKTMBI HE BTpayaroum 3B'A3kU 3 peanismy cydacHocTi. [Npy uboMy MUCTELTBO iIMMAMILUMTHO Hece
dhakTop couianisaLii 0cobucTocTi, NoB'A3yto4M il 3 CyCninbCTBOM, Ae 06'EKTUBHO | HANBINBLLIOK MiPOKO KOHLIEHTPY-
€TbCA BiAHOLIEHHSA NOAMHM OO CBITY, Ta i BNNvBaoym Ha oopMyBaHHS NioAcbkol noBediHku. Mpn LboMy Baxu-
BMM CTa€ BiJCYTHICTb OOMEXEHHsI CyBEpPeHHOCTI camoi 0cobucToCTi. B TOI e 4Yac 3acBOEHHSA eCTETUYHUX i Xy-
OOXHIX LiIHHOCTeN BiabyBaeTbCs iHAMBIAYYMOM Yepe3 pO3BUTOK i yXOBHE 36aradeHHs BNacHoOi 0cOBUCTOCTI.

MwucTteLTBO He icHye came no cobi, i3onboBaHoO Big BNNMBY cycninbcTea. MuTLj, Siki cTBOPOOTL "ApY-
ry npuvpogy" (TBOpyv MUCTELTBA), 3anexartb, K i BCi iHLWIi nogu, Big couiymy, B KoMy BigbysatoTbcs rpoMag-
CbKi BiJHOCUHW, LLIO ICHYIOTb B KOHKPETHO-3a4aHOMY CyCnifbCTBI, Bid PO3BUTKY penpoayKTMBHMX cun. Lia 3a-
NEeXHICTb OTPUMYE NPOSIB Y XYAOKHbOMY BigoBpaKeHHi TUX YW iHWKUX CycninbHUX noTpeb Ta B couiarnbHo-
€KOHOMIYHOMY CTaHOBWLLi CaMUX XYAOXHUKIB. | 4ons TBOPIB, CTBOPEHUX XyOOXHWKamMu, 6arato B YOMY 3a-
NEeXUTb Bif OLiHKK, Ky BOHW OTPUMaloTb 3 BOKy cycninbCcTaa.

JocnigXeHHs My3M4HOT KynbTypy B NepLuy Yepry CrpsiMOBaHi Ha BUCBITNEHHSA NepcoHanin TBopuis,
BMBYEHHSI TBOPYOCTi OKPEMMX KOMMO3UTOPIB, 3A4€6iNbLLOro 3anuwarymcb B iHTpamMy3unyHii cdepi. YacrTiwe
3a BCE KaTeropist My3u4Hoi KyrnbTypu BUCTYNAe CUHOHIMOM TBOPYOro AOpPOOKy HaMBU3HAYHILLMX MUTLB OAHOT
Hauii i 4aHoro nepiogy.

MucTelTBa NOPOAXYOTLCA AYXOBHOK aTMocdeporo Tiel Ym iHWoi enoxu. Lle 3ymoBnoe, Wo Mix
TBOpaMM Pi3HOMaHITHUX BUAIB MUCTELTBA OOQHOM0 MPOCTOPOBO-4aCOBOro KOHTUHYYMa MOXYTb BUHMKATU Me-
BHi aHarnorii Ta npouecu iHTerpauii. €aHICTb Tiel UM IHWOT XyAOKHBOT KyNbTypyu MOXe no3Hadatucsa B Habnu-
XEHOCTi, 0BpasHil BigNOBIAHOCTI KOHKPETHUX MY3UYHUX i XKMBOMUCHUX SIBULLL. IHTErpauis LMx MUCTELTB MOXE
OEMOHCTPYBaTU BinbLU TICHUIA Ta OpraHivYHNUIA XapakTep.

MpobGnema iHTerpauii MUCTELITB € OAHIEI 3 HAMBINbLL CKNAgHWX Y TEOPETUYHUX OOCHIKEHHSX MUCTELT-
BO3HaBLUiB. TeHaeHLis 4O 3NUTTA MUCTEUTB Ta iX B3aeMOBMNNMBY 0OYMOBMEHa SIBULLL@MW CYCNIiNTbHOTO XUTTS, pis-
HUMK chopmamm cycninbHoi ceigomocTi. MNpoxoasun eTanu eBontouii, B npoueci andepeHLiadii Ta HabyTTa okpe-

10



BicHuk HauioHanbHoI akagemii KepiBHMX KaapiB KynbTypu i mucteuTs Ne 4’2015

MWUX PUC, OHOBMEHMX 3acobiB BUPA3HOCTI, pi3Hi BUAM MUCTELTBA Hikonu He Gynu i3onboBaHi oguH Big OQHOIO i
3aBXaM iCHyBanu y B3aEMHOMY 3B'A3KY, I'DYHTYHOUUCb Ha OOHUX N TUX e obpasax BignoBigHWX A0 KynbTypHO-
ictopuyHoro npouecy. X. OpTera-i-l'acceT nucae: "BoicTvHy Bpaxatoya i TaeMHUYa Taka TicHa BHYTpILWHSA €d-
HiCTb, SIKy KOXHa iCTopuYHa enoxa 3bepirae y BCiX CBOIX NposiBax. €AUHI HATXHEHHSI, OOWH N TOM Xe XXUTTEBMUN
CTWNb NYINbCYTb B HECXOXMX Mix coboto mucTeuTBax. Monoguin My3ukaHT nparHe BiATBOPUTY Y 3Bykax B TOY-
HOCTI Ti X caMi eCTETUYHI LIHHOCTI, WO | XyOOXHWK, NOeT Ta ApaMaTypr — NOro Cy4acHUKW. | Us CninbHICTb Xya0XK-
HbOro MOYYTTS MUMOBOSI NMOBMHHA NPUBECTU 40 O4HAKOBMX COLionorivyHmMX Hacnigkis" [1].

IHTerpauis (nat. "integratio” — gonoBHeHHs1, BiabyaoBsa Linoro, integer — wine) — Le 3’egHaHHA 4OKYNK
OEaKNX YaCTUH YM enemeHTIB Linoro. Y gaHoMy Bunagky aediHidia "uine”, Ha wo Bkasye b. KOcynos, posrns-
0aETbCs, SIK CTPYKTYPHO yrnopsigkoBaHa cucTemMa, sika BUKOHYE BU3HaudeHi doyHkuii. Cnig Haronocutu, Wwo cy-
YacHa MOBHa MpakTMKa 3acBiayye po3pi3HeHHs cniB "iHTerpauinHWMin" Ta "iHTerpaTMBHMiA", a omxe, i BUPOONEH-
HS XapaKkTepHOI BiAMIHHOrO ANs KOXHOIMO 3 HWUX JIEeKCMYHOro crorydeHHs. Cnoso "iHTerpauiiHuiA" y cBoemy
3HayeHHi 30epirae ceMaHTUKy 00’€4HaHHSA YacTWH Y Line | BXXMBAETLCA B CIIOBOCMOMYYEHHSIX: iHTerpauinHmmn
npouec, iHTerpauinHa porb, iHTerpauinHe yrpynyBaHHs. "lHTerpatuBHUn" (iKCYETbCA B YKPaIHCbKMX CIOBHU-
kax 3 90-x pokiB XX CT.) Aegani yacTile o3Ha4vae CyuinbHWUIA, LinicHWN npegMeT abo siBule. IHTerpaTmBHICTb,
noctae sk BioOGpakeHHsI Mo3uLitoBaHHSA acuMInsLii B3aeMogii KOMMOHEHTIB-AeTanen Mogeni cuctemu, sike
3abe3neyvye ekcTepHarnbHO-iHTEpPHarbHY OO4HOLIMICHICTL ABOX YK BinbLue Mogenewn cuctem [2, 267—269).

IHTerpaTUBHICTb NepLl 3a BCe TPaKTYETbCH K B3AEMOMPOHUKHEHHS €NEMEHTIB, L0 He 3BaXarloun Ha
CBOI PO3’€QHaHICTb, MalOTb FrEHETUYHY CMOPIgHEHICTb, BHYTPILLHI 3B’A3KM Pi3HMX HanpsMKiB MUCTeuTB. IHTe-
rpauis KynbTypHa BU3HAETLCSA B KySbTYPOSIOrii M COLIonoril Ak npoLuec nornMbneHHst KynbTypHOI B3aeMogii i
B3aemoBnnuey [3, 176]. 6. FOcoB, gocnimkytoun npobnemy iHTerpauii y KynbTypi Ta MUCTeLTBI, JOBOAMUT,
LLO IHTErpPaTUBHICTb MOXHA TPaKTyBaTW AK PO3KPUTTS BHYTPILLHBOT CMOPIAHEHOCTI PI3HOMaHITHOrO XYA0XHbLO-
ro NposiBy Ta nepexig, NnepeTBopeHHs 3a4aHol XygoXHbOT (POPMU B iHLLY MOAAMbHICTb.

Cnig 3a3HayumTK, WO TakMin nepexig — ocobnmBoro poay, 3i CTaHy MEHLLOro BUMIpY y cTaH binbLioro
BMMipY — gocnigyKyBaBcs y My3ukonorii Ta 34006yB Ha3By TpaHcMipHoro (O. Kobnsikos) [4, 60]. HeeepbGanb-
HICTb Ta abCTPaKTHICTb MY3UKM pOBMATL BKpan HEBU3HAYEHUMU SIK TT CEHC, TaK i LiHHICHI KpuTepil, CTBOPIOIO-
4M TUM caMUM YMMano nryTaHuHW i napagokcie. Hanpuknag, O. KobnsikoB TpakTye My3nyHe uine sk noeg-
HaHHA Pi3HWX MPUHLUMNIB OpraHisauii Ta B3aemogii pisHUX (PYHKUiN ofgHiei cuctemu. TBip TpakTyeTbca SK
06'eAHaHHS cUCTEM Yy MeTacucTeMy Yepes cneundivyHMi TpaHCMIpHUIA nepexig, Wo nepeBoguTb CUCTEMHE
NPOTUPIYYA: 3BYKOBUCOTHUI NpoLec nepexoantb y (oopMyBaHHA TBOPY, SIK "IHTOHOBaHOro ceHcy". Takui ne-
pexif CUCTEMU Y CTaH iHWOoro BMMipy 3400yB Ha3By TPaAHCMIPHOrO Nepexoay, a BeCb KOMMIEKC BiAHOCUH MixX
NpoCTOpamMm pi3HOro BUMIpPY — TpaHCMIpHIcTo. CamMe y LibOMY Nepexoi 3akpinfeHo CMUCIoBe S4p0 TBOPYO-
ro npowecy sik nepexony AM3'tOHKLIT Y KOH'IOHKLUit0, TOOTO nepexig Big po34inoBOro BUCMOBHOBAHHA 4O MO-
€4HaHOoro, Bif NPOTUCTaBMNEHHSI BNACTMBOCTEN, NPOLIECIB | ABMLL 40 iX CUHTE3Y Ta acuMinauii.

Y npoueci iCTOPUYHOro Po3BUTKY Ha MeXi Pi3HWX BWUAIB MUCTELTBA, a CaMe MY3UKU Ta XXMBOMUCY,
CKymNbMTYpK, apxiTEKTYpPU BUHUKAKOTb NPOLIECH iHTerpaLii Ta acuminsauji o0OMiHy CTUNICTUYMHUMU | KOMMNO3ULiA-
HUMKM 3acobamu. MNparHeHHs KOMMNO3UTOpPIB BiAOOpPa3nMTU AIMCHICTb Y BCiX i NposiBax pearni3oBaHo, 30Kpema,
B 3BEPHEHi A0 CTUNICTUYHO-XaHPOBUX, 0BpasHUX acnekTiB 06pasoTBOPYOro MMCTeLTBa Ta BTINEHHS iX Y My-
3uLi, acuMminsauieto Ta TpaHcgopmaLi€eto XaHPOBO-CTUNBOBOI, 06pa3HOi Nnapagurmu.

Y Takomy KOHTEKCTi po3rnsgatTbCa My3udHi TBOPK, iHCMipoBaHi 06pa3oTBOPYMM MUCTELTBOM Y MYy-
3UYHIN KyNbTypi YKpaiHM ocTaHHboT TpeTuHN XX — noyatky XXI cT. YkpalHCbknin My3ndHnin 4opobok TBOpIB,
iHCNipOBaHWUX >XMBOMUCOM, NPEeACTaBNeHo LUMPOKUM CNEKTPOM IHCTPYMEHTaNbHO-BOKabHOIro, CUM{OHIYHOro
BTiNEHHA Ta 3BEPHEHHAM [0 BaraTboX >aHpiB i 3pa3kiB 06pa3oTBOPHOro MUCTELTBA.

My3nyHi TBOPK, B OCHOBI SIKMX KapTUHU 3apybixHUX Ta yKpailHCLKUX MUTLIB, NpeAcTaBeHi Tak: cloita
I. lamo "KapTvHM pOCINCLKNX XMBOMUCLIB", KOHLEPTHUI TPUNTUX Ha Temy kKapTuHu |. Bocxa "CTpawHun cyg”
B. Bnacosa, "Anoctonu lNetpo Ta NMaeno. Tpu eTiogn Ha kapTuHy Enb Mpeko” ans geox daroTiB Ta popTrenia-
Ho J1. CamopgaeBoi; ogHOAKTHUN BaneT 3a MOTMBaMKU TBOPYOCTI XyaokHuUUi KaTepuHu Binokyp "KatepuHa
binokyp, abo HaTxHeHHA", cloiTa Ans Benukoro cumdoHiyHoro opkecTpy "KatepuHa binokyp", "®pecku 3a
kapTuHamun KatepuHu binokyp" y 2 sowmtax Ans ckpunku ta opranHa J1. uuko, kamepHa onepa 3a noesieto
Ta xusonucom Mukonu Bopobiiosa "Hucna Ta Bitep" ("MantoHku 3 nam’aTi") A. 3ararikeBud, CUMOHIYHI ec-
Kisn go kaptuHu B. Bacun’esa "Pycb 6unuHHa" M. MNonosa.

My3nyHi TBOpW, iHCNipOBaHi apXiTEKTYpHUMK cnopydamu, Yy BinbLlIOCTi NOB’A3aHi 3 iCTOPUYHUMU MiC-
uamm Kneea. B upbomy KOHTEKCTI He MOXHa 06inTn yBaroto uukn I'. Cacbka "Bigromin ctonite". BiH Oy Hanu-
caHun 1982 poky i npucayeHun 1500-niTTio Knuesa. [Onga koHkpeTusauii obpasHoro 3agymy KOMMO3UTOP
obupae NoaBiNHMIA pakypc BTiNEHHS nporpamun y Lmkni. MNo-nepLue, Ha3Bm anentoTb 40 iICTOPUYHUX apXiTek-
TYpHUX Nam’siTok Knueea: LMKN cknagaetbcs 3 BOCbMU MEC, LLO MatoTb B CBOIM OCHOBI acouiauii 3i ctapogas-
HiIMW apxiTeKTypHUMKU nam’aTHUKkammn Takumn, sk Codpia Kuiscbka, Kneso-leuepcbka JlaBpa, AckonbgoBa
mMoruna Ta iH. OTke, NporpamMHiCTb € KapTUHHO. No-gpyre, A0 KOXHOI N'ecn AOAAETbCA uMTaTa 3 icTopud-
HUx gxepen ("MosicTe MuHynux nit", "Kueso-Ievepcbknn natepuk”, "Kutie ®eogocia MNevepcbkoro” Towo),
AKa nepenbadac LWe M CIOXKETHY 3anexHiCTb My3ndHMX TBopiB. OKpiM LbOoro, cnig HasBaTtv CUMAOHIYHY Mo-
emy "3onoTi Bopota" O. AkoB4yka, My3uky 40 MOHyMeHTY "BigpogxeHHs" M. XaniToBol, ctoiTy Ans kamep-
Horo opkecTpy "®peckn Codii Kuiscbkoi" B. Nogssaubkoro, onepy-opatopito "Kuiebki ppeckn” 1. Kapabuus,
noemy ans 4 TpoMOOHiIB, NUTaBp, yAapHWX Ta Konokonis "bins MoHymMeHTy ckopboTHol maTtepi" B. IBaHOBa.
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OxkpeMo cnig Ha3BaTu TBOPU, HANMUCaHi B XXaHpi XXMBOMWCY, Ta Taki, L0 iX MOXHa BigHECTM OO0 Nen3akHWX
3aMarbOBOK, HaBiSHUX NPUPOAOHD YkpaiHy abo iHWKMX KpaiH. 3a3Ha4nMo, Lo OAMH 3 NepLUMX LMKIiB dopTeniaH-
HUX m'ec "KaptuHkn 3 MNyuynbwimHn" M. Koneccn, xoposuii TBip 6e3 cynposoay "Kapnatcoki akapeni” I. Lamo,
"BipMeHchbki eckian" cTpyHHUIA kBapTeT A. LUTorapeHka, ctoita ansa dopteniaHo "llicosi kapTuHu" I, XKykoBcbKoro,
dopTenianHi M'ecn "3akapnaTcbki eckizn” [. 3agopa. HanbinbL SckpaBo Len aHp NpeacTaBneHnin y TBOPYOCTI
J1. Oudko. B TBOpYOMY cnagKy KOMMO3uTopa MW 3HaxoOMMO My3WYHI bpecky, WO nepefaroTb 1i BPaXKEeHHs Big
NEeBHWX KpaiH, Ta peMiHiCLeHUiT BIGOMMX MalCTPIB XXUBOMUCY, apXiTEKTYPHUX Crnopyd, NpUTaMaHHUX Till Ym iHLWIA
kpaiHi: "LLBenuapcbki dpeckn”, KOHLEPT Ha AyXOBHi BipLUi (HiMeLbKO, hpaHLy3bKoto, ITanicekolo MoBaMu) y 6 vac-
TUHaX Ans MeLo-CconpaHo, AUTAYOro Ta MiLLIaHOro XOpiB, opraHa, YnTua Ta nepkycii; "®paHuysbki dpeckn”, banet
(cueHiyHa Bepcis XOpPOBOro KOHLEPTY) AN YMTLSA, MiLLaHOTO XOpy, opraHa, AyxoBuX Ta nepkycil; "lcnaHceki dpec-
k1", 6aneT (CueHiYHa Bepcist XOPOBOro KOHLUEPTY) AN MilaHoro Xopy, ritapy Ta nepkycii; "®paHuy3bki dppeckn”
XOpoBUi KoHLepT; "KapnaTtceki copeckn” ans opraHa, "Anbkacap. .. [13soHu AparoHy" umkn 3 6 m'ec ans cpopteniaHo.

Okpim J1. [ndko, us Tema 3Hauna CBil NposB y TBOPYOCTI Takmx komnosuTopis: B. Momonska —
"CxigHi miHiaTiopn", cumdoHiyHi kapTuHkn "B Mongasii” Ta "B IcnaHii"; B cuMmdoHivHin cloiTi "KapTuHa Moei
BatbkiBwnHK" B. HaxabiHa, B umkni "M’'aTb kpaesuais" ana dopteniaHo HO. lweHka, dopTeniaHHOMY LMK
"HapogHi kaptuHkn" O. TaraHosa.

[HLWIMIA NPOSIB XaHPOBO-CTUMBOBUX PUC XKMBOMUCY MOXeE PO3rNsaaaTUCS B AeKinbkox acnekTax. [o-nepuue,
Le NposiB, MOB’SA3aHWIN 3 TakuM enemMeHTOM AeKopy Ta XMUBOMUCY, SiK BisepyHOK abo mo3aika. Came B LibOMY paky-
pci CTBOpeHa rpa Ans aHcambInto YKpaiHCbKMX HapogHMX iHCTpyMeHTiB "Iyuynbcbka mMosaika" B. PyHuaka; umkn
dopTeniaHHnx m’ec "Moazaika" I". Cacbka; ykpaiHCcbka B'adaHka "LUnsaxu wupokii..." KO. ArmkHesa; "Tpu BisepyHKu"
B. ®inby. TyT KOMNO3UTOPW HagalTb Nepesary y3ararbHEHOMY BTIMEHHIO, B SIKOMY Ha3Ba TBOPY UM MOSICHEHHS
[0 HbOro Hagae 30e0inbLIOro NOWTOBXY A0 YMOBHO-METachOPUYHOrO CPUAHATTS.

Okpemo cnig HassaTtu umknu Ana dopTteniaHo, LWo BigobpaxaloTb KynbTypy NMcaHkapcTBa, a came
"YkpaiHceki nucarkun” J1. Onyko Ta "lMucankn" O. KasapeHka. Hassa TBOpYy Bigirpae porb He nule KapTUHHO-
KONMOPUCTUYHOIO OpieHTMpY B GapBucTOMy 3BydyaHHi. Lli miHiaTiopu crnpaBgi HacudeHi po3maiTicTio 306pa-
XKEHHS, NigKPecrnioTb iaeto Bi3epyHKy. laes TBopy rmMOOKOro 3aHypeHHs B Marito MUCaHOK, afXe XyOoXHi
posnucu Bigobpaxanu npuxoBaHe CUMBOSIYHE 3HAYEHHS, a He NULLE TX eCTETUYHE NOXOMAXEHHS.

3a3Hauumo TBOpW, LLO BigobpaXKaloTb KapTUHU KyTbTYPHO-ICTOPUYHOIO Xapakrepy, a came KoHLepT-
ctoiTa "lMapTmnsaHceki kapTuHK" A. LUTorapeHka, ctpyHHe Tpio "BiciM TpariYyHMX KapTUH yKPaiHCbKOro ronoao-
mopy" B. 'y6u, dpeckn ana cumdoHivHoro opkecTpy "lNMomapaHyeBa monutea" J1. [JOHHUK.

HasBeMo umMknK, iHcnipoBaHi xaHpaMn 0b6pa3oTBOpYOro MUCTELTBA: kapTuHa-gaHTasia "Mope" C. Jlioake-
BMYa, xopoBui Ljikn "CymHi nensaxi" B. AHTOHIOKa, KBIHTET Ang ayxosux "l"padiika" M. besyrnosa, uukn ons kamep-
HOro opKecTpy Ta conicTiB "TeaTpanbHi eckian” H. Boeoi, BokanbHa kaptuHa "Mapycsa Yypain" Ha sipwi JliHn Koc-
TeHko HO. [ibposoi, "CumdooHiuHi dopeckn” J1. Mpaboscbkoro, "®peckn” aAnsa Tpio OyxoBUX BapiabenbHoro cknagy
B. NapuikoBa, BokanbHuin ayeT "l"obenen" M. Bepukiacokoro, "CoHaYHa KonmcaHka", My3uiHa KapTuHKa 151 CONinku
y cynposogi opkecTpy FO. AmkHeBa. Livknu n'ec ansa d-Ho: "OomalwuHin ansbom", "Akeapeni” |. Anb6oea, npentogji-
kapTvHn A. angeHko, "®peckn" Oona Tpio Aepes’siHnX OyxoBux BapiabenbHoro cknagy B. Jlapuukos, "MNensax-
posranyxeHHs" ans sionoHyeni-cono C. Minotukosa, LUMKN MiHiaTiop Ans kamepHoro opkecTpy "Obpasun” M. MNMono-
Ba, CMMAOHIYHI "Tpu nemsaxi" b. CTpoHbka, hopTeniaHHni umkn "®apbu” O. TaraHoBa, BokanbHWM uukn "MNacteni”
J1. FpaboBcbKoro ToLo.

Cepepn yKpaiHCbKOI MY3W4YHOI crnaflWmHK Chifg BUAINUTM HWU3KY TBOPIB, HAMMCaHWX Y XUBOMUCHOMY
XaHpi Ta NPMUCBAYEHMX MEpLL 3a BCE NMOPTPETHOMY 300pakeHHI0 MEeBHWUX NepcoHanin, a came: A. LLitorapeHko
")KiHoui nopTtpeTn" xoposi TBopu, M. CinbBaHcbkuii Lk "CaTtupuyHi 3apucosku" obpasun repois "MepTBux
ayw" M. lorons, "MopTpeT |.CtpagiHcbKkoro" ans 6asHa, 6ananankm tTa cMMdoHidHoro opkectpy B. PyHyaka.
Teip B. 3onotyxiHa "MeganboHn" — KOHLEPT ANns COnicTiB Ta kamepHoro aHcamb6nto (V-no, Bajan, Piano,
Synthesizer, C.Basso) Ha 6 YacTuH, UikaBi TUM, WO BigobpaxalTb CUIyeTu BigoMUX niTepaTypHUX repoiHb:
Bctyn (Ave Maria), Hatawa PocTtoBa (J1. Toncton), Conoxa (M. lNoronk), KapmeH (Mpocnep Mepime), Minegi
(O. Ooma), Mapraputa MukonaieHa (M. bynrakos).

Omxe, iHchipauis iMANILUTHUX TMUMBOKO IHTUMHMUX YU MaHiecTauis CUMMBONIYHUX 0Bpa3oTBOPUNX
XaHpiB YM TBOPIB Aony4vae MAMHY OO TOro npouecy, SKMn NposiBASIETLCA Y COUiyMi Ta Mae CBil BNNUB Ha
CTaHOBMNEHHs 1 ByTTa NMoavHM B HboMy. Lle fae MOXNUBICTb HaronowysaTu Ha couiarnbHiin 3yMOBMAEHOCTI
3a3HayeHnX TBOPIB, Y SKUX € 3BEPHEHHSX A0 BaXKMMBUX OM1S MOAMHKU, couianbHO Ta iCTOPUYHO 3HaYyLLMX
KOHKpEeTHMX 0bpasiB, L0 BUNPaBAOBYOTh IHTENPATMBHICTb LiMX TBOPIB. BiaTak, OCHOBHa TeHAEHLUjs cy4YacHo-
ro MUCTELTBA: KOMW XyOO0XHIN TBip 3HaXOAUTLCS B NMONi HE 3BUYaANHOro CUHTE3y MUCTELTBa, a To4i, Konu TBip
penpeseHTye NOMiNor pisHMX Yacie Ta cneumiky 3acTocyBaHHS NpUMMOMIB 3 iHLIKX BUAiB MucTeuTsa. Couia-
NbHa NpupoAda MUCTELTBa po3ropTae Taky 0cobnmBy MOro 34aTHICTb, sika NiAKPECoe Moro BNMB Ha CTBO-
PEHHS1 eMOLIINHO-NOYYTTEBOrO NIArPYHTHA, Ha SIKOMY BnacHe M BiAOyBaeTbCA B3aeMofist aBTopa, BUKOHaBLA,
XyOOXHBOro TBOPY Ta peuunieHTa. OnaHyBaHHs iHTErpaTMBHUX MpoleciB HabyBae 3HaYEHHS NPiOpUTETHOrO
NPUHUMMY CAPURHATTS, 6e3nocepeaHboro nepexnBaHHs NIOQUHOID CynepednuBux, ane HErnoOBTOPHUX B X
XYLOXHIN 3HAYYLLOCTi SIBULL, CydaCHOro M1cTeuTBa.

ICHyBaHHS peanbHUX, Bi3yanbHO-CMPUAHATUX OO’'eKTiB 06pa3oTBOPYOro MUCTELTBA MEBHOK Mipo
nonerwye po3ymiHHS MY3WYHOrO BTIMIEHHSA, @ TaKOX Harosiowye, Wo Taki TBOpu € couianbHO AeTepMiHoBa-
HUM sBULLLEM. B X OCHOBI cnocTepiraloTbCa NPUHLMUMIK coliarnbHOI CBIAOMOCTI, BOHW 3yMOBIEHI MpakTUYHUMM
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notpebamu cycninbctea. Bigrak, My3au4Hi TBOpK, iHCMipOBaHi 06pa30TBOPYMM MUCTELTBOM, HanbinbLl SCK-
paBo BTIiMOTb QYHKLiO MUCTELTBa SK 3acoby KOMYHIKaLil y CycninbCTBI Ta nepefadi iHTerpaTMBHMMUK 3aco-
B6amu couianbHO-BaXnmBoI iHdopMaLil, LWo opMye 34aTHICTb NIIOOUHN OPIEHTYBATUCH Y COLIOKYIIbTYPHOMY
NpocTopi, ¥ chepi XyOOoKHbO-ECTETUYHUX LHHOCTEN XUTTS | KynbTypW.
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AEMOHONOrIA B HAPOOHUX KA3KAX 3AKAPIMATTA

Y cTaTTi NnpoaHanizoBaHi OCHOBHI NpoLecyn TpaHcdopmauii aHiMiCTUYHUX BipyBaHb ykpaiHuiB 3akapnaTtTs. Mpo-
CTEXEHi WNSAXM NepeoCMUCHEeHHS MUTaHHA AyarnbHOCTi B 3akapnaTCbKUX HApOAHWX Kaskax. BusHayeHo wnaxv ta hopmun
iHTepnpeTauin AeMOHOMOrYHNX BipyBaHb y ka3kax 3akapnatTs.

Krroyoei criosa: aHiMICTUYHI BipyBaHHS, 4EMOHOIIOris, 3aKapnaTCbki HAPOAHi kasku, obpa3 BigbmMu, obpas vopTa.

OneliHuk Bukmopusi BukmopoegHa, kaHOudam Kyrnbmyposnoauu, doueHm kKaghedpbl 0bUECMBEHHbIX HayK
Mykauesckozo eocydapcmeeHHO20 yHU8epcumema

[demoHonornsa B HapoAHbIX CKaskax 3akapnaTbs

B cTatbe npoaHanuavMpoBaHbl OCHOBHbIE MPOLECCHI TpaHC(opMaL MM aHUMUCTUYECKUX BEPOBaHWI YKpauHLEB
3akapnatbs. ViccnenoBaHbl NyTM NEPEOCMbICIEHNS BOMpOca AyanbHOCTM B 3aKapnaTcknx HapoAHbIx ckaskax. Onpege-
NeHbl NyTU 1 POopMbl MHTEPNPETALUN JEMOHOMOMMYECKUX BEPOBAHUIA B ckaskax 3akapnaTtbs.

Kroyesblie crio8a; aHUMUCTUYECKUE BEPOBAHUS, JEMOHOIOMS, 3aKaprnaTckMe HapoaHble cka3ku, obpas Bedb-
Mbl, 06pa3 yepTa.

Oliinyk Viktoriya, Ph.D in Culture studies, associate professor of the Social Subjects chair, Mukachevo State
University

Demonology in fairy tales Transcarpathia

The article analyzes the basic processes of transformation animistic beliefs of the Ukrainians of Transcarpathia.
It explored ways to rethink the question of duality in Zakarpats'ka folk tales. The ways and forms of interpretation de-
monological beliefs in fairy tales Transcarpathia are characterized.

As you know, to comprehend complex problem of becoming of people’s spirituality we must know everything
about its development and acucmulation. The scientific exploration of many generations of researchers who not only
factual material on folk beliefs and superstitions, but also expressed their attitude to him, revealing his own vision of the
world, give us peculiarities of this process. That is why we appreciate the people's spiritual culture monuments as a
source of national ideology well as a source of scientific thought. Based on this foundation of knowledge, modern schol-
ars have concluded that these ideas are the complex webs of archaic beliefs.

According to this concept the structure of people's beliefs and superstitions is developed and adopted by modern
ethnography. It includes three main types of beliefs and superstitions,each of them consists of subtypes. It should be
stressed that in Transcarpathia the survival of natural and seminatural economic foundations, the dominance of patriarchal
attitudes in family and social life have led to conservation in the region of ancient philosophical concepts, ideas and beliefs.

© Oninnuk B. B., 2015
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The folk beliefs are collected and published by F. Potyshnyak in "Literary Sunday". These beliefs consist of the
ancient beliefs with anthropomorphic and animistic views on the power and natural phenomena with people endowed
with supernatural powers and possibilities; with dead animals and plants, inanimate objects and phenomena; with spirits
and demonic creatures, magic acts, magic, divination, good and bad signs.

It is noted that in there are two ideas about the Devil in the folk traditions of Ukrainian Transcarpathia:They are an an-
cient folk idea and an Christian religious one. Though they have intertwined there a Christian dualistic discourse of religious
ideas about the devil, as absolute evil, which is opposed to the good of the creator — God, dominated. Folk tradition attributes
devils not only mysterious skills to damage people and nature but to do useful thing in exchange of the human soul.

In general folk beliefs about devils merge with notions of demonic forces. In the popular imagination devil is the
usual demon, a mythological creature of the low level. Devil is the manifestation of evil forces and their aspirations, feel-
ings and deeds. Walking inthe world and masquerading, deuces do evil deals. The devil can turn into a driver of the cart
and drive peasants to the fair.

It is worth to note some popularity of the witches is in beliefs and fairy tales in Transcarpathia. In folk beliefs
"devil-woman" is deceitful, demonic creature that embodies the dual earth and underworld. At present days in Transcar-
pathia people keep the belief that a witch can cause strong wind which can cut off the tree, rain, slush, clouds and heat;
send diseases; turn into anything or anyone such as a cat, a dog, a snake, a mouse, a bat, a wheel, poker and etc. She
anoint her hair butter, dissolves hair, sits on a broom, a poker, a mortar, or sits on a cart, drawn by a black cat, or sits on
the strange man shoulders and flies and sporting with other devils. We should underline particular attitude to the heav-
enly things that reinvented in fairy tales as a higher world than a human world. From them the personified character of
the fairy tales waits assistence in fighting against evil, the dark forces. In the tales of Transcarpathia the Sun usually acts
as a living creature, turned into queen and overcomes evil. In folk proverbs and sayings people compare it — "Red like
the sun". It was believed that before the wars, epidemics, the eclipse of the sun happened, which was a kind of warning
to humanity and repent of people sins.

Folk tales associated the Sun’s eclipse with the activities of evil spirits and its struggle with the snakes. In this
struggle, the Sun as divine power, always wins. On this occasion, Fyodor Potushnyak wrote: "... The sun appears posi-
tive force that helps to fight the forces of light against the forces of darkness. That’s why the Sun and at present days is
portrayed on embroidery, carving (circle, cross, square, rhombus). In honor of the Sun people create a fire and sing. In
the article "The plant in folk beliefs", the author describes how, time and place of the use and meaning of different magic
acts, performed by means of plants. The magic act is always held between rivers, in crossroads or inaccessible loca-
tions. In the implementation of magical acts the great roles are played by temporal definitions, south, north, before the
sunrise and sunset, a weak month, holidays and the relevant ordinances. At St. George day as in the Green week holi-
days, peopleput brances on the houses. It symbolized the campaign of spring, worship of the "spirit tree" — their life-
giving force. Yuri also collect herbs pillows, usually in the evening, each plant must be touched by stick that could stop
the witch. Near the herbs you should go to bed without fire encircling circle around youself to defence from the evil.

In ethnographic researches it is known that the unclean spirits (demons) are hostile for a man. According to folk
beliefs they are hiding in the rocks, caves, callback, weeds, desolate houses, mills, on vacant lots, crossroads, over
streams, in swamps, etc. All demons (evil) are among the lowest in the world. They have neither beginning nor end. Al-
though they are slightly higher than men, but their souls are evil.

Folk tradition says that the man in form and spirit is much more perfect than demons. It is clearly revealed in the
subjects of many folk tales Transcarpathia. Thus, for example the opposition to good personified in the image of a young
man in a fairy tale "lvan — son cow" who successfully opposed demonic "spirit", which in turn personified anthropomor-
phic or zoomorphic similarity. A fairy tale "Bear lvanko" the protagonist confronts a demon image as the personification of
evil worldview.

It should be stressed that the images demonological reflecting the ideological foundations of popular culture,
through rethinking in fairy tales, legends, sayings broadcast code ethnocultural mental people. The opposition demonic
forces are high spiritual characters in folk tales of Transcarpathia. It reproduces metaphorical eternal confrontation be-
tween two opposites, between two worlds — dark and light.

Key words: animist beliefs, demonology, Transcarpathian folk tales, image of the devil, image of witches.

Bipa y HagnpupogHe — ronoBHe, WO 3 AaBHIX YaciB i A0 HWMHI egHae CcyTo HapogHi Ta odilinHO-
peniriviHi BipyBaHHsA. A CniBBigHOLLEHHSI HAANPUPOAHOrO i HAbYTOro AOCBIAOM Y COLOKYNbTYpPHIl r'eHesi 3aB-
XOW BU3HaYano pisHULI MK pisHUMUK nNpoLlapkamm QyXOBHOT KynbTypW.

Ak BigOMO, OCMUCNIUTK CKNagHy NpobnemMy CTaHOBIEHHA AYXOBHOCTI HApody MOXHa nuvle 3a ymo-
BW, KOMKU BiJOMO BCe, LLO HMM HaKOMWYeHO, Ta KOMu BiOMO, SK iWMo ue HakonuyeHHs. Mpo ocobnueocTi
LibOro NpoLiecy 4aloTb NEBHE YSIBIEHHSI HAYKOBI PO3BIAKM LOCMIAHMKIB 6araTbox MOKOSiHb, SIKi HE TiNbKWU Ha-
rpoMagxyBanu akTu4HUiA MaTepian 3 HapogHWX BipyBaHb i MOBIP'IB, @  BUCIOBMIOBaNU CBOE CTaBMEHHS
00 HbOro, po3kpuaalo4n BnacHe 6adyeHHs cBiTy. OCb YOMY TakMMu LiHHUMU AMS HAac € nam'aTku HapoaHol
OYXOBHOI KynbTypW — i K J)XKeperno HapogHoro CBiTornaay, i ik [Kepeno HaykoBol OyMKW.

HocnigHukm x XIX cT. nepeBaxHO obMexXyBanucs po3ssigkamm y cdepi AeMoHonorii, Mamxe He Top-
Karouncb MiponoriyHMX Ta CBITOMMSAAHUX HAPOOHUX YSBMNEHb, CaMe B AKUX, BriacHe, i KpMeETbLCHA npupoga ay-
XOBHOCTI Hapoay.

MeTolo AaHOI CcTaTTi € BUBYEHHS reHe3n OEeMOHONOrYHNX obpasiB y HapodHUX kaskax 3akapnarTs, Lo
BifA3epKaniolTbCA B AyanicCTUYHOMY CBITOMMSAHOMY MPOTUCTOSHHI AoOpa i 3na. BapTo Big3Haumty, WO Hama-
raHHa npoaHaniyBaTh PO3BUTOK aHIMICTUMHUX YSABMEHb YKPAIHCLKOro Hapopdy, 4acTkoBO Bynu peanisoBaHi B
po3Bigkax yKpaiHCbkMx HapogosHaBuiB kiHUs XIX — noyatky XX cT.: T. Punbcbkoro ('K n3yydeHnto ykpamHckoro
HapogHoro MmpoBo3speHus”), X. AwypxumHebkoro ("O npespalleHnsx B Manopycckux ckaskax"), M. XKuteubkoro
("Manopycckue BuMpLIM HpaBoyyuTenbHoro cogepxarHuns”), |. ®paxka ("K nctopum roxXHOPYCCKMX anokpuuyeckmnx
ckasaHui"), |. BeHbkiBcbkoro ("CmepTb, norpebeHre 1 3arpobHas u3Hb NO NOHATUSIM U BEPOBaHMSAM Hapoaa'").
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"pYHTYO4MCE Ha UbOMY (POHAI 3HaHb, CydYaCHi BYEHI QiNLWMNN BUCHOBKY, LLO HAapOAHi CBITOrMsaHi ysB-
NEeHH — ue Haas3BMYanHO ckragHe nepenneTiHHA apxaidHuX, NepeBaXHO A3NYHWULIbKMX, XPUCTUSAHCLKUX Ta
BinbLU Ni3HLOro NOXOAXEHHS YSBMNEHb, B OCHOBI SKUX NEXWUTb HE TifbKK Bipa y YyAOAINHICTb, a 1 BeNU4e3HuN
Mi>KNOKOMiIHHWIA OOCBIg Ntoaen.

BignosigHo 0o Takoi KoHUenuii po3pobneHa i CTpykTypa HapoAHMX BipyBaHb Ta MOBIP'iB, NPUAHSTA
Cy4yacHot eTHorpacpivHo Haykot. BoHa Bkntovae Tpy OCHOBHI TUMKW BipyBaHb Ta NOBIP'IB, KOXEH 3 AKKX, Y
CBOIO Yepry, CKnagaeTbcs 3 NigTunie.

Mepwmn: BipyBaHHS, NOB'A3aHi 3 iCTOTaMKU pearibHOro CBIiTY (4aknyTHW, BiAbMM, 3Haxapi, "6oxi nto-
an"); BipyBaHHs, NOB'A3aHi 3 MEPTBMMMU; MOBIP'A NPO TBAPWH Ta POCIVHK; BipyBaHHS y MPUPOAHI ABWLIA; Bi-
pyBaHHA Ta 0bpsau, Nos'asaHi 3 pedamu.

Opyrvin: 4eMOHOMOriYHI ySBNEeHHs (AOMallUHi AyXW, MaBKW, MiCOBWKW, 3Mi Ayxu); BuLa Miconoris i
KyNbT CBATUX.

TpeTin: marivyHi 0bpsaun (nikysanbHa Marisi, MoboBHa Maris, rocnogapcbka Marisi, WKignuea maris);
iHWi BugKn marii [12, 57].

Ha ocobnuey yBary B AaHOMYy KOHTEKCTi 3acnyroBytoTb ka3ku 3akapnatTs, agxe came B HUX Npoc-
TOK HaApOAHOK MOBO MOAAEThCS 3allmdpoBaHa ceiTorngaHa iHgpopmauis. Came cemioTMka HapoaHOI kas-
kn Bigobpaxkae AyXOBHWIA CBIT Hapoay. A HEPO3PMBHUIA 3B'A30K HAPOAHOI ka3ku 3 Micponorieto Ta obpsgoBic-
TIO MOXHa BigHanTh y npausx |. ®paxka, O. AdaHackesa, T. KpatowkiHoi, [l. lluxavosa, €. MeneTuHcLKoro,
E. HoBuk, €. Hennonosa, O. NMNoTebHi.

AHiManicTUYHi ABNEeHHA yKpalHUiB 3akapnatTs, Wo AiNWnn A0 HaWuX AHIB Y HApOAHWX nepekasax,
nereHgax i BipyBaHHsIX, AOCUTb He3HauyHi. Ane i Ti BigoOMi 3aBOskM eTHorpadiyHMM gocnimkeHHam [eTpa
JlinTypa [3], €BreHa d®eHumka [14] Bonoanmupa MHatioka [1], Pegopa MNotywHsaka [10]. Cepen cyvacHux go-
CRigHWUKIB TpaauLUINHOT AYXOBHOI KynbTypu 3akapnatTa cnif BiAMITUTM npaLi Takux BigoMux KpasH, sik Nasno
depaka [15] Muxanno Tusogap [12], OkcaHa TuxoBcbka [13], KOTpi NiAKPECNOTb, WO Y TpaauLUinHOMy CBi-
TornAdi ykpaiHuis 3akapnaTTs iCHyBarno YSBMEHHS NPO CBIT OyXiB K HE3eMHUIN NPOCTip. Ta akTyanbHUMM i
HeonpaLbOBaHMMU 3anu1LLaTbCA I'eHe3a 4eMOHONOriYHMX 06pasiB Ta CBiTOrnsAAHI TpaHcdopmalii B kaskax
Ta HapoOHUX BiPYyBaHHSX Kpalto, WO € "ayLie" TpaguuiiHol KynbTypu ykpaiHuie 3akapnatTs.

BapTo Big3HauMTH, WO HOBUM MOMMSAOM Y BITUM3HSAHIN (DONbKNOPUCTUL € gocnimpkeHHs OkcaHu Tuxo-
BCbKOI, B SIKMX HayKOBELIb OCMUCIIIOE Pi3Hi eTanu pidHi eTany B3aeMogii YKpaiHCLKOT MEHTanbHOCTI 3 KONEKTUBHUM
HeCBiZOMUM, MeTaOPUYHO NEPCOHIhikoBaHNM Y YapiBHKX kaskax. [ocnigHuus NpoBOAMTL BriepLUe B YKPaiHCh-
Kii (pONBKIOPUCTMLI NCUXOaHaniTU4YHe OOCHIOXEHHS YKPaiHCbKUX HAapOOHUX YapiBHUX ka3ok 3akapnatTs [13, 5].

BapTo nigkpecnutu, Wwo TpuBane 3bepexeHHa Ha 3akapnaTTi HaTypanbHUX i HaniBHaTypanbHUX roc-
NnoAapCbkMX YCTOIB, MaHyBaHHA naTtpiapxanbHUX BiAHOCUH Y CIMEWHOMY i rpomMadcbkomy MoByTi 3yMOBUIU
KOHCepBaUilo Yy LUbOMY perioHi AaBHiX CBITOrMAgHUX MOHATL, YsBNeHb i BipyBaHb. po ue ceigvaTh 3ibpaHi i
ony6nikoBaHi ®. MNoTywHsAkom y "TliTepaTypHii Heaini" HapodHi BipyBaHHS. Lle BipyBaHHA 3 AaBHIMU aHimic-
TUYHUMU | @aHTPONOMOPMIYHUMM NOMMAAAMN HA CUNK | ABULLIA NPUPOAN 3 NIOAbMW, HadINeHMMK Hagnpupoa-
HUA cuUraMu i MOXIUBOCTAMW, 3 MEPTBMMM, TBapMHaMu i pocnvHamu, npegMeTamu i ABULLAMU HEXUBOT
NpUPOAN i yXxamun Ta 4EMOHIYHUMU iICTOTaMK1, MariYHUMK GissMn, YapyBaHHAMK, BOPOXiHHAM, Aobpumu i no-
raHuMmn npukmeTamu [8, 26].

Ak 3a3Havae Muxanno Tusogap y npadi "ETHorpacbis 3akapnaTts", y HapogHOMy CBiTOrNs4i NOToun-
BivHUI CBIT 3HaxoanTbLCA Nig 3emrneto. Lle cBiT nekna n cmepTi, Miclue nepebyBaHHA HEYNCTUX AYXIiB i rPiLLHK-
KiB. Heuncti gyxu (gemoHun, "HenesHe", Bicu, yopTn) — Ue Ge3TiNecHi iCToTu, Wo 3aaTHi HabyTn Byab-akol
dopmn. B HapoaHuX BipyBaHHAX BCi BOHM noxogaTe Big Oussona (YopTa), Wo BXe iCHyBaB A0 CTBOPEHHS
CBIiTy. TBOpsiuM cBiT, Bor nobaymBe Moro B MOPChKi MiHi i B3siB 3 coboto. [IMaBony 3axoTinock Matu ToBapucCT-
BO. bor nopagus nomy BMounTH y Body naneupb, CTPINOHYTU HAM no3agy cebe i BiH MaTume ToBapuwa. Ane
YopT yMOUMB BCIO PYKY i TPyCUB Heto, NOkM He Habpanock Garato gemoHis. MinbyproBaHi OusiBornom, BOHM
30yHTYyBaNuCb NpoTn bora, a bor ckMHyB X Ha 3emnto. KoTpuin e BnaBs, Tam i 3anuwIMBCA: ¥ BOAI — BOAA-
HUK, ¥ 60N0TO — BOMNOTAHWUK, Y Nore — Nonbo™BMX, Y caguby — gomosuk [12, 123].

Y HapofHux Ka3kax 3akapnatTs My 3HaxXogUMO MOMSPHO NPOTUNEXHI BapiaHT BiGHOWEHHSA Hapoay
00 nepcoHidikoBaHux obpasis AyxiB nonis Ta nicie. Tak, y kaskax "Llap Aukoro nicy" Ta "Monoununsuin kono-
Osa3b" npaobpas [lyxa nocrtae nepeocMUCIEHHSAM faBHboro 6oxecTtsa, nogibHoro o MaHa, [OQukoro Yonosi-
Ka, Wo Mae Bnaay Hag donopoto i dayHoto. NepcoHigikoBaHuin o6pas [lyxa yacto HabyBae K aHTPOMNOMO-
pdHoI, Tak i 3oomMopdhHOT cbopmu [4, 35].

3 eTHOrpadivyHUX AocnigKeHb Kpato BiAOMO, WO A0 JIIAMHU HEYUCTI AyXW (BEMOHW) CTaBnATLCA BO-
poxe. 3a HapoOAHWMW BipyBaHHSMW BOHU MEPEXOBYIOTLCA Y CKensx, npipeax, 6e3ogHsax, neyepax, 3Bopax,
Byp'saHax, By3uHi, onycTinMx xaTax, MNUHaxX, Ha NYCTUPSX, PO3O0PiKOKi, NOHad NoTokaMu, B Bonotax i T. iH.
Bci AemMoHu (HeuncTi) HanexaTtb OO HUXKYOro CBiTY. BOHM He MatoTb Hi N0 YaTKy, Hi KiHUS. Xo4ya BOHU CTOATb
Jello Buule Big nogen, ane ix gywa — 3no. HapogHa Tpaguuia Beaxae, WO NogMHA 3a CBOEK (DOPMOIO i
OYXOM 3Ha4yHO [OCKOHanila Big AEMOHIB — LA TeHOEHLS BMPa3HO PO3KPMBAETLCS i B CloxeTax HaraTbox
HapoAHMX Ka3ok 3akapnatTd. Tak, 40 Npuknagy NPOTUCTOSAHHA [006pa, Wo yocobneHe B 0bpasi toHaka y Ka-
3ui "IBaH — KOPOBUH CUMH" YCMILLIHO NPOTUCTOITE AEMOHIMHOMY "AyXy", SIKMUN B CBOIO Yepry nepcoHidikoBaHWi
aHTponomopdHy abo 3o0oMopdHy nogodu [3, 36]. A B kasui "Beamiab IBaHKO" ronoBHOMY repoeBi NPOTUCTO-
1Tb 06pa3 gemoHa sk yocobreHHs cBiTornsaHoro 3na [6, 57].

15



KynbTyponorisa OninHuk B. B.

®eqip MNoTywHsK y npaui "0eMoHn B HAapoAHIM BipyBaHHI" CTBEPOXYE, LLO HEYUCTI BepLuaTh CBOI CripaBu
NepeBaXKHO BHOMI, piALle oniBaHi, Mg Yac BENUKMX 3aBiptox i pobnsaTe Besike 3Mo npypogi, Wob HalKoguTy nio-
AsM. BHOYi BOHU MOXYTb 3aMaHUTKM MIOAMHY Ha HENPUCTYNHI Micus, 6onoTa, npipsu Ta 3ryéutu ii. BoHu ceiTaTeea
"HecnpaeXHiMV BOrHUKaMK", MPOHMKAOTb Yepes HaNMeHLLI LWinNuHK | pobnsaTe 3no. Tomy nogam Tpeba 3HaTth [k
BifL, HAX 3aXWUCTUTUCb MONUTBaMW, CBATLLEHHUMU NpegMeTamu, 3akNMHaHHAMKW, OOMaHIOBaHHAM 4u 3a400-
pro~BaHHAM. 3a HAPOAHVMMU BipyBaHHAMM, "HeumncTi gyxu" B60ATbCS XpecTa, CBAYEHOI BOAW, NPOCKYPM, CBIYKM,
napaHy, LepKOBHOTO A3BOHY, KYKYpiKaHHS! MiBHSA, BOTHIO, MOMY | B11CKaB KW, YaCHWUKY, NONUHY TOLWO [9, 15]

3ayBaxnmo, WO B HaApOAHIN Tpaauuil ykpaiHuiB 3akapnaTTsd € ABa yaBneHHa npo YopTa: ogHe —
npagaBHE HapoaHe, a iHWe — XPUCTUSHCbKO-penirinHe. Xo4ya BOHU W Nepennennce, B HUX nepesaxae aya-
NICTUYHUIA OUCKYPC XPUCTUSAHCBKO-PENirinHNX YsBNEeHb Npo Aussona sk abCcomnoTHe 310, SKOMY NpOTUCTOITb
TBOpeub Aobpa — bor. HapogHa Tpaguuis npunucye Yyoptam He Auwe iX 3aragkoBi MOXMMBOCTI HAHOCUTH
LKo4y NpPUPOAi 1 nogsam, a N pisHi KOPUCHI cnpasK, SKLWO MoanHa 3anpogacTb M CBoto AyLly. 3aranom Ha-
POAHI BipyBaHHS MPO YOPTIB 3NMBalOTLCA 3 YABNEHHAMU NPO AEMOHIYHI cunn. B HapogHin yasi YopT — 3BUW-
YanHUA OEMOH, HWK4Ya MidhonoridHa ictoTa. B oro obpasax yocobnorTbCa Cunn 3na Ta ix nNparHeHHsi, no-
4yyTTa i cnpasu. YopTn, Bnykaroum CBITOM i Mackylouncb, pobnATb CBOI Nuxi cnpasn. YopT mMoxe Habytu
obpasy Kyyepa i Ha 6puyLi Be3T censaH Ha spmapok. OniBHOYI YM ONiBAHI MOro MOXHa 3yCTPITK Ha po3[opi-
XoKi. 3a HAapOAHMMU YSIBNIEHHAMM JOMIBKOIO YOPTIB € MEKNo, ane KoXeH 3 HUX nepebyBae W Tam, Oe BOHU
Bnanwu, konu bor ckuHyB ix 3 Heba. Ha 3emni 4opTh mMackyoTbcsa y nofen i TBapuH, brnykatoTb CBITOM i TBO-
PSTb 3M0: B KOpYMax CniBatTb "COPOMHULIbKMX" NiceHb [12, 76].

Y Kaskax HapogHa Tpaauuis 306paxkye 4opTiB Mo-pisHoOMY. 3a3Buyai BOHW YABNANUCH HU3LKUMW,
YyepeBaTMMK, poraTUMK, XBOCTaTUMU, SIK YONOBIKM 3 KIHCBKUMW KONUTaMu i NOTBOPHUM obrnnyyam. Mogekyau
HapogHa ysiBa MartoBana ix K ManeHbKux i ropbaTnx YOMnoBIYKiB, a iIHKONN — BUCOKMX i CYXMX YOMOBIKIB Ha
TOHEHbKMX Horax. 3a3Bumyan BOHW YABMAANUCL OOArHYTUMW B OLLATHUIA OASAT 3 MIONbKOK, B Sk 6esnepepBHO
nanate "yoptose 3inna" [3].

BapTo Big3HauMTV gesky NonynspHiCTb Y HAPOAHUX BipyBaHHAX Ta NepeoCMUCIIEHHS B kaskax 3aka-
prnaTtTta obpasy sigbmu. "Hoptuug", "lecHnus", "bBocopkaHb" — B HAPOOHUX BipyBaHHAX — OBOAYLLIHUUS, Ae-
MOHIYHa iCTOTa, AKa € BTiNIEHHAM AyanbHOro 3eMHOro Ta notonbivyHoro. Ha 3akapnaTTi i 4O HUHI 36epiratoTb-
CA BipyBaHH4, WO BigbMa 340aTHa BUKNUKaATW CUMbHWA BITEP, KU BUPBE AepeBa, OOLU, CrbOTy, XMapM i
creky, HacunaTtu XxBopobu, NepeBTinoBaTUCh B ByAb-LL0 Yn Byab-Koro: Killky, cobaky, ragioky, MULLY, Kaxka-
Ha, Koneco, Koyepry, npanbHuK Towo. BoHa HaMacTUTb BONOCCSA KOPOB'AYNM MacrioM, po3nyCTuTb BOMOCCH,
ciJae Ha BiHUK, KoYepry, CTyny, KOTen, TepuLI0 Y1 Ha BO3UK, 3anpsKeHUn YOpHUMHM Killkamu, abo Ha nnedi
Yy>KOMY YOMOBIKOBI Ta NiTae 1 3abaBNAETLCA 3 YopTamu Ta iHWMMK HeumcTumu [12, 45].

Ak nigkpecnioe ®Peqip MNotywHsk: "HanepenoaHi bnarosiweHHs, KusHoro Yetsepra i Ops, To6TO
Tpu pasu B poui, abo > KOXHOro HoBoro 41 ctaporo Micausa BigbMU Ha BUCOKMX MiPCbKUX CXunax npoBoasiTh
cBol 36opuLLa, Ha SKUX PadATbCs AK LUKOAUTW MOASM, NepLl 3a Bce CBOIM BoporamM. TyT BOHU BNALUTOBYIOTb
CBOI rynbbuLLa pa3om 3 YopTamu. AKWO 3YCTPiHYTb SAKYCb MOANHY, TO 3abupatoTh i 3 coboto Ha rynsbuie,
Ha KoMy BOHa 6ayuTb pidHi NpMBMAN. FK NPOKYKypikae NepLUnii niBeHb, cuna BiAbOM 3akiHYYETbCS, a Yono-
BiK BUSAABWTb, LLO BiH NEXWUTb B TEPHIO. BAeHb BigbMM NpoBOAATL Pi3Hi Yapu 3i WKiANMBMM 3innam. JTioguHi y
CHi BidbMa MOXe 3'ABUTUCH SK TiHb, K "Mapa" (MapeBo), sK XiHka B Binomy nnatTi, AyXe cyxa, 3 4OBIMMU
KYPSYMMWU HOramu i CyxXMMu py-Kamu. AKWO TOAI NPOCHYTUCH, TO ii MOXHA NoBaynTn §K TiHb, K MapeBo
("mapy"). Toai Ti MOXXHa cxonuTK i rBI3AKOM 3 MiAKOBM NPUBUTK A0 CTiHW | 3aTpumaTu o paHky" [10, 21].

HapogHa ka3ka 3akapnatTsa posrnisiaae obpas BiabMu B KiNbKox BapiaHTax : BigbMa, KOTpa oTpuMa-
na cuny no cnagkoBoCTi, | BigbMa "HaB4yeHa", To6To Ta, Wo 3g00yna BignoBigHi 3HaHHA B 4opocromy Bili. B
kaskax "Mapilika n 6aba-sigbma" Ta "lMpo gigoBy Aodky 1 6abuHy gouky i 6aby 6ocopkaH" obpas BiabMu
yocobroe beMiHHy CKnagoBy MEHTanbHOro 3ra, Lo NPOTUCTOITh tOHI KMITRMBIN repoiHi, koTpa yocobntoe
4YUCTOTY, CBITNMIM Bik Noacekoi Aywi. Lig 6opoTbba 3akiH4yeTbCAa NepemMororo CBiTNOI CTOPOHN Haf TEMHOLO, a
FOHOCTi — Haj cTapicTio [5, 245-252].

B onucax @. MNoTywHsika nepeBaxaroTb BipyBaHHS, NOB'A3aHi 3i 3MMK HaMmipamu i gismu. YopHo-
KHWKHWKK, SK NigKPEeCnioe aBTop, — Le ABOAYLIHUKMK, SiKi OyBatoTb Ayxe Jobpi Ta BYeHi. BoHu kepytoTb BCiMa
3aragkoBMMU aTMocdepHMMM sieuamm B npupogi. Came cnoso o3Havae NioanHy, sika cuautb B KHUrax abo
Ayxe baraTo yiTae i 3Hae Yepes Te BCINsKi TaeMHULi. B HapoaHin yaBi YOPHOKHUXHUK pobuTb rpag, kepye
BiTpaMu i xMapamu. B yaBYy Npo YOPHOKHWXHMKA 3MMIOCS KiNbka eneMeHTiB: BITPSHWKa, NICHOro YOrioBika,
MYZAPOro KHWKHMKA TOLLO. Are HalCTilkiniA horo obpas — Lie 300paXkeHHs1 YOpPHUX XMap, WO HeCyTb AoL Y
CMMBOSi YOPHOrO YOMOBIKa, KM € yOoCOBNeHHAM MyapOCTi i cnpusie nopagky B npupogi. Baarani, ue obpas
OyXe cynepeusnimeBuii i B Hapofi CnpMnMaeTbcsl HEO4HO3HaYHO. YacTuHa BipyBaHb, onucaHux degopom [lo-
TYLLHSIKOM, NMPUCBAYEHa iCTOTaM, HadifleHUM HagnpupoaHMMU Curamum i BNacTUBOCTAMU (YOPHOKHMKHUKN,
BOBKYHU, HiYHWKW, OBOAYLIHUKKN Ta iH.). Ocobu, AkMx HapogHa ysBa Haginsana Hag3Bu4anHMMK BracTUBOC-
TAMK, X XapakTepuctukn 6ynu Ha 3akapnaTTi nepeBaxHO TakMMU CaMUMW, SK | B TpaauLIMHUX HapogHWX
BipYBaHHSX iHLWWX panoHiB YKkpaiHW. Xoda ceMaHTU4YHe 3abapBneHHs LMX Ha3B MOrMo OyTu iHWKUM. Takumu
"HenpocTUMK" BBaXanucs nogu, Wo Manm YnHutu gobpo i 3no, gonomaratu i wkoautn [15, 19].

BapTo BuainuTty i ocobnmee cTaBneHHs 40 HEGECHMX CBITWN, LLO NEPEOCMMUCIIIOETECS B Kaskax siK CBIT
BULLIMIA 3a CBIT NIOAMHK, Bi SIKOTO NEPCOHIIKOBAHUI rONTOBHWUIA repOon Kaskn Yekae OOMOMOru y MPOTUCTOSHHI 31y,
TeMHUM cunam. 3asBudain y kaskax 3akapnatts CoHue die §K XuBa icToTa, NepeBTiNMETLC B XKap-MTUTLIO YK
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KOponesy i nepemarae 3Mn0. Y HapogHWUX NPUCRIB'AX i Npukaskax 3 HUM NOpiBHIOWTE "KpacHui sik COHEYKO" uun
npoxatoTb "Kobu coHeuko 3mmnocepamnock”. Bipunu, Wo nepeq BiiHamu, enigemisiMmn, ronogoM CTaeTbesl 3aTe-
MHeHHSA CoHLA, ike € CBOEPIAHMM Nonepe HKEeHHSM MoACTBY | BUMOIOK NOKasTUCL Y CKOEHMX rpixax. HapoaHi
Kaskn 3aTeMHeHHs1 COHUS MOB'A3ytoThb 3 QiANbHICTIO 3nNunX AyxiB i Moro 6opoTLooto i3 3MieM ("WapkaHH"). Y uin
6opoTbhi CoHue, sk cBATa | BOXEeCTBEHHA Ccuna, 3aBXau BUXOaUTb nepemouem. 3 uporo npusoay deqip Moty-
LUHSAK nrcaB: "...CoHUe BMCTYNae No3MTUBHOI CUIOLD, LLO A0 MoMarae CBiTnvMMm cunam y 60poTts6i 3 cunamu Te-
MHOTU. Tomy CoHLEe 1 HWHI OXo4e 306paxkytoTb Ha BULLIMBKAX, Pi3bbi (kono, XpecT, keagpart, pomb). Ha yectb Co-
HLA po3KnadatoTb BOrHULLA Ta cniBaroTb MicHi” [7, 176]. Y kaskax "[ino-scesino” i B "Kasui npo Byrnspa" obpas
COHLA BTifEHO B NepcoHidikaLis cTaporo Myaporo Aigycs-CoHus i noro matepi [2, 15-24 1.

BapTo 3ragat ponb 0cobnuBMX MariyHuMX fi 3a ydacTi 300MOPHNX Ta DNIOPUCTUYHUX ENEMEHTIB,
LLO NPUCYTHI Y BipyBaHHAX YKpalHUIB i 3MICTOBHO MepeoCcMUCNIoTLCA B KadkapcTBi 3akapnatta. degopa
MoTyWwHaK nogae geTanbHUM onuc Noeip'iB, 3B'A3aHWX 3 pocnuHamu i TBapuHamm ("PocnnHa B HapoaHiM Bi-
pyBaHHi", "ag B HapoaHiM BipyBaHHi", "3Bipi i NTaxu B HapoaHim BipyBaHHI") [15].

Y cratTi "PocnvHa B HapOoAHiM BipyBaHHI" aBTOPOM OMUCYHOTLCA CNOCOOU, MicLie | Yac BUKOPUCTaHHS
i 3HAYEHHS Pi3HMX MaridyHuUX akTiB, 3AINCHIOBaHWUX 3a AOMOMOrol pocnuH. MariyHuin akT BigbyBaeTbCs 3aB-
XOW Ha MeXupiydi, po3gopixki abo HeNnpUCTynHUX Micusx. MatoTb 3HaYeHHs1 NpU 34INCHEHHI MaridHKUX Ain
YacoBe BU3HAYeHHs!, nonydeHb, MiBHIY, Neped cXo4oM i 3aX040M COHUS, cnaboro micsud, a Takox cedATa i
BignosigHi obpsaau [15, 17]. Ha ceaToro KOpis, Ak i Ha 3eneHi cBdATa, 06BiWYOTL BOpoTa 6epesoBuM abo nu-
nosum ranysssam. Lie cumBeonisyBano npuxig BECHW, LLO € NOYUTaHHAM "ayXy Aepes" — iX XXMBOTBOPHOI CUMW.
Ha HOpia Takox 36upatoTb YapogiriHe 3inng, sk NpaBuo yeevepi, 40 KOXKHOro 3inns JOTOPKHYTLCS nanuueto,
Wwob nomy He 3awwkoamnu BigbMu. bing 3inna naratoTe cnaTtn 6e3 BorHo, 06B80AsYN AoBKona cebe kono, Lwob
HeYncTi cunu He manu goctyny. PaHo-BpaHLi, novmHaoTb 36upaTtu 3inns. MNepen koxHUM 3innsam Tpeba cta-
TV i ckasaTtun. "bepy 3inns He3HaHoe, abu Byno xoceHHoe". NoBepTatouuch i3 3innam, Tpedba ommHaT Byab-
AKy 3ycTpid. [leTanbHO onucaHi JOCNiAHMKOM TaKoX BipyBaHHSA NPO NTaxiB i 3BipiB, 30Kkpema Npo Ti 3anuLLKu
CTapOBUHHOIO HapPOAHOro CBITOrNAAY, SKi MOB'A3aHi 3 MOKMOHIHHAMMK iM sk ToTemy [15, 17-18].

BapTo nigkpecnuTy, Wo AeMOoHororiYHi 06pasw, BigaaBHa i 40 HUHI Bioa3epKantoym CBITOrMsS4HI OCHOBU
HapOOHOI KynbTypU, Kpisb MEPEOCMUCIIEHHS B KaskaX, MOBIP’AX, NpUKaskax TPaHCMOTb ETHOKYNbTYPHUA MEHTa-
NbHWA Ko Hapody. MNPOTUCTOSHHA OEMOHIYHMX CUM | BUCOKMX OYXOBHUX CUMBOMIB Y HAPOAHWX Ka3kax 3akapnart-
TH BIATBOPIOIOTL OABIYHE MeTaopryHe NPOTUCTOAHHS ABOX NPOTUNEXHOCTEN, ABOX CBIiTiB — TEMHOIO i CBITOrO.
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YOK 140.8:316.3 MonoBu4 OneHa BikTopiBHa
KaHauaaT negaroriyHnx Hayk, AOLUEHT
Kacheapw dinocodCcbkux Hayk
JepxaBHOro BULLIOrO HaBYarbHOro 3aknagy
"MprasoBCbkUA AepKaBHUN TEXHIYHUIA yHIBEpcUTeT"
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OCOBJINBOCTI BUSHAYEHHA 3MICTY NOHATTA "KOMNEHCALIA™
Y KOHTEKCTI AHANI3Y KYJIbTYPHUX NMPOLECIB

[o 3micTy noHATTA "KoMneHcauia" HanexaTtb K O3HaKku (XapaKTepHi pucu) NIoAVHK, TaK i O3HaKWM KynbTypu K
uinoro. KomneHcauijnHi npowuecu B KynbTypi AatoTb 3MOrY, 3 0gHOro 60Ky, LOCArTH CTaHy piBHOBAru couiymy sk AUHaMivyHOl
CcUCTEMM, a 3 IHLIOro — AOCATTU MOXITMBOrO 3a KOHKPETHUX YMOB PiBHS OCOBMCTICHOI LjinicHocTi iHamBiaa. KomneHcadis y
GiNbLU LUMPOKOMY CEHCi Ta KOMMNeHcaLis sIK 3aMiLLleHHs1 0COBUCTICHOI LiNiCHOCTi € AianekTU4YHO NoB’si3aHMKM NpoLiecamu.

Knroyosi crioga: koMmneHcauid, HagKkoMneHcauis, AeKkoMNeHcallis, aganTauis, KynbTypoTBOPYiCTb, CAaMOBAOCKO-
HarneHHs! iHauBiAa, caMmopo3BUTOK 0COBUCTOCTI.

lMonosuy EneHa BukmopoesHa, kaHOudam rnedazoaudeckux HayK, OoueHm Kaghedpbi gpuriocoghbckux Hayk [ocy-
dapcmeeHHO20 8biclwez0 y4ebHo20 3asedeHus "Tlpua3osckuli 20cyOapcmeeHHbIl mexHuU4eckul yHusepcumem"

Oco6eHHOCTM onpeadeneHnsi CoaepXXaHUA NOHATUA "KoMneHcauus" B KOHTEKCTe aHanu3a KynbTypHbIX
npoueccos

K copepxaHuio noHATUS "KoMneHcaums" npuHagnexaTt Kak NpusHakn (XapakTepHble YepTbl) Yyenoseka, Tak u
NPU3HaKN KynbTypbl Kak Lenoro. KOMﬂeHcaLI,I/IOHHbIe npouecchbl B KynbType No3BonAloT, C O,D,HOIZ CTOpPOHbI, AOCTUYb CO-
CTOAHUA paBHOBECUA couMyMa Kak ,D,I/IHaMI/I‘-IeCKOIZ CUCTEMbI, @ C D,pyFOI7I — AOCTUYb BO3MOXHOIO YpPOBHA NIMYHOCTHOWN
LeNnoCTHOCTN nHamemaga B KOHKPETHLIX YyCIOBUAX. KomneHcau,vm B bonee LLULMPOKOM CMbICIie U KOMMEeHCauuna Kak 3ame-
LeHune JTINYHOCTHOM LLeNTOCTHOCTU ABndeTcA AnanekTn4yeckmn cBA3aHHbIM npoueccomMm.

Krtoyesbie crosa: KOMNeHcauusl, CBEPXKOMMEHcaUWs, AeKOMNEHcaUmMs, agantaums, KynbTypoTBOPYECTBO, ca-
MocoBepLUeHCTBOBaHe nHamenaa, camopasButmne NIMYHOCTU.

Popovych Olena, PhD in Pedagogics, associate professor of the philosophical sciences chair, Pryazovskiy
State Technical University

Peculiarities of the determination of the concept of "compensation” in the context of the analysis of cul-
tural processes

The link between the mechanisms of compensation and culture has been intensely investigated in humanities,
which study life (life-asserting factor) and in psychoanalysis (factor of self-perfection). However, this phenomenon is still
being segmented in different scientific discourses and its reception in cultural studies is to give a possibility if not to ac-
knowledge it, then at least to draw near the comprehensive vision, as modern vision of culture is understanding of its
integrity, based upon the wide inter-discipline approach to its study.

That’'s why integration of the notion of compensation into the cultural discourse promotes humanization of the
cultural practices, which are the basis of individual’s self-perfection and self-development. The compensation mecha-
nisms are formed within the objects, which interact and possess back reaction for the system they appeared. The direc-
tion of their development may change under some conditions. Direct compensation may be turned into overcompensa-
tion or de-compensation. The meaning of the notion of compensation includes the signs (characteristic features) of a
person and the signs (characteristic features) of the entire culture. The compensation processes occuring in culture on
the one hand allow to reach the state of equilibrium of the socium as a dynamic system and on the other hand they allow
to reach the level of individual's personal integrity, it being possible under certain conditions. Compensation in a wider
sense and compensation as substitute of personal integrity are dialectically interrelated processes.

The concept of "compensation” is widely used in biology, medicine, psychology, remedial pedagogy, sociology,
political sciences, literature and etc. However, in reproduction mechanism of the functioning of society and culture in it,
the scientific concept of compensation has considerable heuristic potential, which has not been fully used yet. The com-
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parative analysis of compensation concepts in psychology, psychoanalysis, sciences of culture shows that compensation
is a "core" of the whole person concept, and the idea of compensation is given the dominant role.

The feeling or awareness of little value arises due to the individual defect enables him to evaluate his life posi-
tion feature that is the main driving force of mental development. The way to perfection is led through overcoming obsta-
cles; the complications function is an incentive to improve it. Scientists see a kind of compensation reserve in the func-
tioning of the human senses, burdened with disabilities. This understanding of the psycho-cultural category is quite
common in the research literature. However, it has not established full and comprehensive compensation theory, but in a
number of separate spheres of organic life, these phenomena are studied so much that we can rightfully speak about the
compensation as an established fact in human life. Analysis of conceptual-categorical apparatus of the concept shows
that the integration of the concept of compensation cultural discourse promotes the humanization of social and cultural
practices that are the basis of self-improvement and self-development of the individual.

Psychoanalytic interpretation of the functions of culture includes two aspects. The first aspect covers all knowl-
edge and skills of people to master the forces of nature and get any material goods to satisfy vital needs. The second
one consists of the required settings of the order of interpersonal relationships, primarily related to the allocation of func-
tions domination. The founder of psychoanalysis Z.Freyd opens a phenomenon of interdependence desires and coercion
that leads to action repressive mechanisms of culture. In his opinion, the basis of society is the satisfaction of the primary
needs of the individual, on these grounds there is objective values of interpersonal relationships where desires become
symbolic elements of materialized and exchange.

Z. Freud stresses, every individual is a priori hostile to culture, since the latter makes the offering of human vic-
tims in the form of forced labor and denial of the primitive instincts of incest, cannibalism and a desire to murder. The
objection of the primitive impulses shows that the development of the human psyche goes toward transition into external
coercion and its integration into the structure of "superego." The implementation of the process turns people into follow-
ers of the media culture.

The meaning of "compensation" includes the features of the person and the characteristics of the culture. Com-
pensation in the cultural processes allows us, on the one hand, to achieve equilibrium of society as a dynamic system,
on the other hand to reach specific conditions on the possible level of personal integrity of the individual.

Key words: compensation, overcompensation, de-compensation, adaptation, cultural creativity, individual’s self-
development, culture.

MoHATTS "koMMneHcauis" LWNMPOKO BUKOPWUCTOBYETLCS B Bionorii, MeauLmuHi, NCMXOrorii, KOPEKUinHIN ne-
Aaroriui, couionorii, noniTonorii, NiTeparyposHascTBi Towo. BogHoyac ans BigTBOPEeHHS MexaHiamy yHkuio-
HyBaHHS1 CyCNinbCTBa Ta KynbTypu B HbOMY HayKOBUI KOHLENT KOMMEHcaLii Mae 3Ha4YHUI eBPUCTUYHUIA NOTEH-
uian, we He BUKOPUCTaHUIM NOBHO Mipoto. Came LM i 3yMOBIIOETLCA akTyarnbHIiCTb TeMU AOCHIXEHHS.

CneuianbHi AOCNIMKEHHST KOMMEHCcaL,l y BITYM3HSHIN HayLi BUKOPUCTOBYBANUCA He4OCTaTHLO, HE3Ba-
Xaruu Ha Te, WO iCHYE 3Ha4Ha KifbKiCTb HayKOBUX [HKEpPen y Pi3HWX ranyssax 3HaHb, NMPUCBAYEHNX BYBYEHHIO
KOMMNeHCcaTOpHUX NpoueciB y cdepax TBOPYOI AISNbHOCTI, Y MUCTELBbKO-TBOPYIA OiANbHOCTI, Y penirii Towwo
(I. KanT, ®. Wunnep, O. Obtoi, . Mapky3e, |. Peukep, A. ®efgopos, a Takox BiT4M3HAHI M. Bposko, J1. JleBuyk,
O. OHiweHko). Cepen aBTOpiB Takux npaupb ydeHi-ncuxonorn A. Aanep, B. bexTepes, L. Bronep, J1. Burotch-
kun, 3. ®peng, E. Ppomm, K.-I. FKOHr Ta iH., 3aCnyroto SkMx € BU3HaYeHHS iCHyBaHHA KOMNEHCaTOPHOI (OYHKLT
SIK TaKol Ta NoganbLLIOro AOCiAKEHHS MeXaHi3MiB NCMXONOriYHOI KoMMeHcauil. Xo4a noHAaTTa "komneHcauis" €
noniceMivyHNM, LLUMPOKE BUKOPUCTaHHS, HaBiTb Ha PiBHI MOBCAKAEHHOCTi,MaloTb CTaH4APTHI 1 LMPOKO BXMBAHI
3HayeHHs: "koMneHcauia" (compensation — Big nat. compensation — BpiBHOBaXKyBaTW) 03Ha4yae cTparerito Bpi-
BHOB&)KEHHS NOYYTTS HEMNOBHOLHHOCTI, PO3PI3HAIOTEL 3BEPXKOMMEHCcaLito Ta HagkoMneHcaujo. [JaHe 3Ha4YeHHs
Oyrno BBe4eHO B NCUXOMOril0 3aCHOBHUKOM iHAUBIAyansHol ncuxonorii A. Agnepom [4, 69]. Ynpogosx ycboro
XX CT. NUTaHHs1, NOB’sI3aHi 3 OCMUCTIEHHAM cneumdikn (opMyBaHHSA NOYYTTEBOCTI sIK pe3ynbTaTy poboTh KOM-
neHcaLwji, nepioAM4HO 3'IBNANNCA B HAYKOBIN niTepaTypi. HM3Ky UikaBUX KOHKPETHMX CMpoO LWOAO BUPILLEHHS
uiei npobnemm 3pobunu A. Agnep, J1. Burotcekun, O. 3ankiHg, O. 3imkiHa, E. Inbenkos, T. Jlinnc, O. Jinteak,
O. Mewepskos, O. Pione, B. WTepH, O. WepbuHa Ta iH. Bepyun 4o ysarn TepMiHOMNOrMYHE 3HAYEHHS KOMMNEH-
cauji, cTaBuMO 3a MeTy AOCHIIKEHHS PO3rMAHYTU Le MOHATTS Yy MOro CTaHOBMEHHi i pO3BUTKY Ta 3pobuTtn
cnpoOy nogaTy ujinicHe 6ayYeHHs LbOro MOHATTS 3 NO3WLN KyNbTYPOrIoriYyHOro aHanisy.

MopiBHAMNBHWIA aHarni3 KoHLUEenuin KomneHcawii B NCUXONorii, NcMxoaHanisi, Haykax Npo KynbTypy 3a-
CBig4ye, Lo KOMMeHcauis € "agpoM" NoHATTS LinicHoi ocobucTocTi, a iaei komneHcawjii BigBoAUTLCS AOMIHAHT-
Ha ponb. "LLlo MeHe He rybutb, pobuTe MeHe cunbHiluM", — doopmyntoe cBoe BaveHHst B. LLTepH, Bkasytouw,
Lo 3i cnabkocTi BUHWMKaE cuna, 3 HegonikiB — 3aibHOCTi [5,127]. Migkpecntooyun cknagHiCTb NpoLecy KOMMeH-
cauii, B. LLUTepH ctBepaxye: "Mun He Maemo >O04HOro npasa pobMTM BUCHOBKM Yepes3 BCTAHOBIEHY HEHOPMa-
NBHICTb Ti€l YM iHWOI BNACTMBOCTI NPO HEHOPMAnNbLHOCTI i HOCIS Tak caMo, K HEMOXITMBO BCTaHOBIIEHY He-
HOpMaribHICTb OCOBUCTOCTI 3BOAUTU 4O NOOAMHOKUX BNACTUBOCTEN AK EAUHOI NepLionpuynHn” [5, 1271].

Mo4vyTTa abo ycBigOMIMEHHS ManoLuiHHOCTI, ke BUHUKaE B iHAMBIAa Yepes AedekT, Jae NoOMY 3Mory
OUiHUTM 0COBNMBICTb CBOET XXMTTEBOI MO3WLi, LLO CTAE FOMIOBHOK PYLUIMHOK CUIOK MCUXIYHOMO PO3BUTKY.
BueHum O. Prone BCTaHOBMEHO, WO KOMMEHcalisd, po3BMBalOyM NCUXiYHI SBMWa nepeayyTTs Ta nepenba-
YeHHS!, a TakoxX IXHi Aitodi bakTopu, 3okpema nam’aTb, iHTYILi0, YBaXHICTb, YYTTEBICTb, iHTepec — To6TO, BCI
NCUXiYHI MOMEHTW MOCUNEHO MiIPOI0, MPUBOAUTL OO CTBOPEHHSA HAO300POB’S y XBOPOMY OpraHiaMi, 4o BU-
poGneHHs HaAMNOBHOLIHHOCTI 3 HEMOBHOLIHHOCTI, 40 NepeTBOPeHHs1 AedekTy B 064apoBaHiCTb, 34aTHICTb,
30ibHiCTb, TanaHT. [leMocdeH, SKkui CTpaxkgae Yepes Bagy MOBMEHHS, CTae HavBuaaTHiWnM opatopom [pe-
uit. Mpo HbOro po3noBigatoTb, L0 BiH OBOMOAIB CBOIM MUCTELTBOM, HABMUCHO 30iMnbLUYOYM CBill NPUPOSHUIA
AedekT, NOCUNKYN i MPUMHOXYUM Nepelukoan. BiH BNpaBnsiBCA y BUromoLwWweHHi NPOMOBU, HanoBHIOKYU
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POT KaMiHLAMMW i HaMaralyYmcb NoAonaTh LWymMm MOPCLKUX XBUMb, WO 3arfyLanu noro ronoc. "Se non e vero,
e ben trovato" ("Akwo ue He npaBonBO, TO rapHO BUragaHo"), ik MOBUTL iTanilcbka npukaska.

LUnsx y OBEPLUEHICTb NEXUTb Yepes3 NoAornaHHs nepeLukoa, yekrnagHeHHs yHKUiT € CTUMYNoM o
i nigsunweHHs. Mpo mMyapicTb cninux rosopus e ConoMoH. MoMy HanexaTs cnosa: "crninuin He pobuTs »o-
OHOro KPOKY, He JOCMiAUBLUM I'PYHT, Ha SIKMIM BiH cTynae". 3 aHTU4YHOI niTepaTypu BigoMo, wo 6araTto Benu-
KMX NOeTiB AaBHWHU — Hanpuknag fomep, cnapTaHcbkuiA 3akoHogaseLb Jlikypr — 6ynu crninuMu, a geski mu-
cnuteni CtapogaBHboi [peuil — Oemokput, [iogop — ceBigoMo ocninnsnu cebe, wob LinkoMm Bigaatuch
pPO3yMOBOMY CMorfsfaaHH. Tak camo 3BepHiMoch o Biorpadin MuTLiB, AKi CTanu CUMBOMaMu KnacuyHoro
MUCTeLTBa, Haykn cydacHol umBinisauii i kynbTypu. Hanpuknag, xyaoxHuk @. Noins, komnosutop J1. beTxo-
BeH, ncuxotepanesT M. EpikcoH, crinornyxoHimmuin O. CyBOpoB, SKMI CTaB yv4eHuM i npodecopom. 3aika K.
HemyneH 6yB BMgaTHMM opaTopoM, Ta 3ragaemo npo "kamiHui" JemocdeHa; cninornyxoHima O. Kennep —
BIJOMOIO MUCbMEHHULEID, NPOMNOBIAHNLIEIO OMTUMI3MY.

HaeepneHa BuLle KOHUeNTyanbHa iges koMmneHcawii 6yna goBoOMi peBONIOLIMHOK 4SS TOro yacy i Bu-
Krnukana rocTpy nonemiky, ocobnmeo ctocoBHo cnpob O. Pione cuHTe3yBaTu BYEHHSI MPO OCOOMUCTICTb 3 hi-
NOCOCLKOO Ta coLionoridyHo cuctemamn. HaykoBui BbayatoTb y KOMNeHcaLlil CBOEPIAHUIA pe3epB Y yHK-
LiOHYBaHHI MOYyTTiB MNOANHK, OBTSXKEHOI BagaMu, i Take PO3yMiHHS L€l NCMXOMOMYHO-KYNbTYPOMOriYyHOl
KaTeropii € goBoni NnowmnpeHnum y gocnigHuubkin nitepatypi. Lonpaeaa, 4o LbOro Yyacy He CTBOPEHO BUYep-
MHOT i BCEOXONMOKYOI TEopii KOMNEeHcaLji, ane B HU3LI OKpEMUX LI@apUH OPraHiyHoro XUTTs Ui ABuULLA BUBYEHI
HaCTINbKN I'PYHTOBHO, MPaKTUYHE BUKOPUCTAHHSA 1X HACTINbKM 3Ha4He, O MU 3 MOBHUM NPaBOM MOXEMO ro-
BOPUTM NPO KOMMEHCaL,il0 SIK NPO BCTAHOBNEHWI PaKT Y XUTTi NTIOGUHN.

OTxXe, HaBegeHe BuLLE A€ NiACTaBN CTBEPAXKYBATH, LLO MOXMIUBICTb OCSATHEHHA NEBHUX iCTUH Teopil
KOMMeHcauii BU3HaeTbca baratbMa BYeHMMU. AHani3 NOHATIMHO-KaTeropianbHOro anapaTy KOHUEMNUii 3acsi-
A4ye, WO iHTerpauis NoHATTS KoMMeHcaLii 40 KynbTypororiYyHoro ANCKYpCy Cnpusie rymaHisadii Tux coujans-
HO-KYNbTYPHUX MPaKTUK, SiKi € OCHOBOIO CaMOBLOCKOHArNEHHs i CaMOpo3BUTKY iHAMBIAA.

Y 3B’A3Ky 3 LM HeobXigHO 3BEpHYTUCH A0 BMBYEHHS OCOBUCTICHWUX OeTepMiHaHT TBOPYOI AisnbHOC-
Ti, KA 3aCHOBYETbCS Ha BUCXIOHUX KOHLENTax (PyHKLiOHaNbHOI CUCTEMU PO3BUTKY KpeaTUBHOT (OYHKLIT SK
KOMMEHCaTOPHOro MexaHiaMy KynbTypOTBOPYOCTi. 3 ornsay Ha ncMxoaHaniTUYHY KOHUEenuUito npupoan pen-
PEeCUBHNX (PYHKLIN KynbTypu, BUKNageHy B Bigomin poboTi 3. ®penga "ManbyTtHe ogHiei inwo3il", oe aBTop
Hagae KynbTypi HACTYNHOro BU3HAYEHHS: KyNnbTypa € BCIM TUM, "4MM NIOACLKE XXUTTS BUBULLYETHCS Ha CBO-
MW TBApUHHUMW YMOBaMU i YUM BOHO BIiOPI3HAETLCA Big XuUTTa TBapuH" [6, 481]. lNcmnxoaHanitudHa iHTep-
npeTauis yHKUiN KynbTypu nepegdavae po3pisHEHHS ABOX acnekTiB. [NepLlumin oXonmne BCi OTpUMaHi nto-
ObMW 3HaHHA 1 YMiHHS, WO AaloTb MOXMIMBICTL ONaHyBaTW CUIMW NPUPOAN N OTpUMAaTH Bif HEl maTepianbHi
6nara anst 3a00BOMEHHS XUTTEBUX NOTPeD. [HWWI — BCi HEOOXiAHI YCTAHOBKMN BNOPSAKYBaHHS Mi)KOCOOUCTI-
CHUX CTOCYHKiB, Hacamnepen noe’dA3aHuX i3 po3noginioMm dyHKUi AomiHauil. 3aCHOBHUK NcuxoaHanisy Big-
KpuBae cheHOMEH B3aeMo3arnexHocTi 6axaHb Ta NpPUMYyCy, SKUA NPU3BOAE B Ail0 PENPECUBHI MEXaHI3MM Ky-
nbTypn. OCKINbKK, Ha MOro AyMKY, OCHOBY CYCNifnbCTBa CKNagae 3a40BOMEeHHs nepBuHHMX notpeb iHameiaga,
Ha UbOMY MiArPYHTI BUHMKAE 00’ €KTUBHE 3HAYEHHS MIPKOCOBOUCTICHUX CTOCYHKIB, Y SKUX GaxkaHHs i nparHeH-
HS, ane He cama NguHa, CTaloTb €NeMEHTOM CUCTEMU CUMBOSIMHOIO Ta ypeyeBneHoro ooMmiHy.

Ak Haronowye 3. ®peng, KOXHa OKpeMa FfoAMHa € anpiopi BOPOXOK A0 KyfbTypu, OCKINbKM OCTaHHSA
3YMOBIIOE NMPUHECEHHS MIOAMHOK XEPTB Y BUMSAAI NPpUMYCOBOI Npaui Ta BiAMOBW Bif NepBiCHUX MOTArIB iH-
uecTy, kaHibaniamy Ta 6axaHHs BbuBcTBa [6, 485]. BiamoBa Big nepsiCHUX IMMNYNbCIB 3acBigyye, WO po3Bu-
TOK MIOACHLKOT MCUXIKM ide B HanpsMKy nepexody 30BHILHbOro NpuMMycy BCcepeguHy Ta MOoro iHTerpauii B
cTpykTypy "Hag-A". Peanisauis Luboro npouecy nepeTBoproE MoAen i3 CynpoTUBHUKIB KyNbTypu Ha 1T HOCITB.

MpuHarigHo cnig BU3HaTK, WO CTaBMEHHS B MOCTPaAsiHCbKOMY HayKOBOMY MPOCTOpi A0 (inocodCbkoro
cnagky 3. ®periga Ha 3nami TUCSYONITb CYTTEBO 3MIHUINOCS | TpaHCHOPMYBarocs Bif, HULLIBHO KPUTUYHOIO 3arne-
peyveHHst 40 06’ EKTUBHO-HAYyKOBOro AOCNIMKEHHS. BaxnmBumu, Ha Hally OyMKy, € NOrMsSAM Cy4acHOro ecteTuka
J1. NeBuyk cTocoBHO Teopii 3. Pperga. JocniaHuus y cBoi poboTi "3axigHoeBponericbka ecteTka XX ctonitra”
(1997) nesHy yBary npuainuna XUTTEBUM | TBOPUYMM LUMSIXaM BiJOMUX TEOPETUKIB B LLapWHi KynbTypu, 3okpema 3.
®penina, K.-I. FOHra, A. Agnepa Ta iH. Lle gano 3mory, Tak 61 MoBuTK, "ontogHUTL" 3aranbHi YABNEHHst Npo au-
HamiKy hinocodcbkoi AyMK/ TOro nepioay, BiATBOPUTM TOrodacHy atMmocdepy iHTENeKTyanbHOro, NoniTM4Horo,
CycninbHOro XuTTa. bepyun go ysaru Lo Tedy, ofHa i3 NpoBiAHUX AOCNIAHWKIB NCUxoaHanidy sk heHOMEHY Cy-
YacHoi kynbTypu J1. JleBuyk (MoHorpaddii "lNcuxoaHania Ta xygoxHst TeopuicTs” (1980); "lMcuxoaHanis: Big HecBi-
aomoro ao "Btomu Big ceigomocTi" (1989) koHcTaTye, Wo 3 im'am K.-I. KOHra nos’sisaHa TeHaeHLjisa "nepeknoyeH-
Hs McMxoaHanisy" Ha 3HAYHO LUMpLUIE KOMO 3aranbHOKYNbTypHUX npobrem [3, 76]. 3aranom ykpaiHCbka
OoCNioHMLA | TEOPETUK KyNbTYpU KOHCTATYE, O TEHAEHLI PO3BUTKY €BPOMNENCHKOI €CTETUKN | MPaKTUKN 3axigHo-
ro MUCTELITBA, @ TaKOX NCUXOaHamN TU4HMX NOCTPENANCTCHKMX KOHLENLN BUPaXatoTb "HEBAOBOMEHICTb KyNnbTy-
pok”, fka 3HaxoAuTb MapadoKkcarbHe BUPaXeHHsS B MUCTELbKO-TBOPYOMY npoueci. Bigtak koHcTtaTyemo, Lo
ncmxoaHaniTM4Hi po3pobKM € BaXXNMBMM NiAIPYHTSIM A58 OCMUCIIEHHS MeXaHi3MIiB KOMMeHcaLlii B CTPYKTypaXx iH-
AvBiayarnbHOI Ta KONEeKTUBHOI (hOpM CBIJOMOCTI Ta i BUSIBNEHHS B AisX Ta (heHOMEHI TBOPYOCTi.

Ornsag peuenuii TeOPETUYHNX NPOBeM KoMNeHcauil NPOAOBXMMO 3BEPTaYUCL A0 OHMAaHCLKOT BEPCii
ncuxoaHanisy. HactynHuk 3. ®peiiga Ha Yoni CBITOBOI CNifkv NcuxoaHanisy, Moro y4eHb i ogHo4YacHoO Teope-
TUK, SKMA cHOpMYmoBaB anbTepHaTUMBY (bpenancTebkin koHuenuii ncuxoaHanisy K.-I. FOHr y csoii npaui
"lMcuxonoria Hecsigomoro" 3pobvB BMCHOBOK, LLO NpoLecy HecBigomoro nepebyBaioTb B KOMMEHCaLiiHOMY
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3B’A3KY i3 cBiAOMUM. Ha 1ioro oymKy, TepMiH "KoMneHcauinHWin" € HanbinbLL agekBaTHUM, OCKINbKWU CBiOME Ta
HecBigoOMe He NPOTUNEXHi OOUH OAHOMY, @ B3aEMHO LOMNOBHIOTECA A0 inoro (CamoctTi), a "Hecsigomi npoe-
CM, L0 KOMNEHCyoTb ceigome "A", MicTaTb y cobi BCi Ti eneMeHTH, Ak NOTPIOHI ANA caMoperynioBaHHS LiNoky-
nHoi neuxikn" [7, 240-244]. Po3suHyTa CBiAOMICTb — Le yHKUiA "BIOHOCWH, fika nepemillye iHouBiga B CTaH
HEenopYyLLHOI €QHOCTI 3i CBITOM, i KOMi3il, O BUHMKAIOTb Ha LIbOMY eTani, CTatoTb KONEKTUBHMMMK Npobriemamu,
KOTpPi NOTPeOYOTb KOMEKTUBHOI, a He TiNbKy iHAMBIAYyanbHOi komneHcauii" [7, 243).

MoHATTA kKoMneHcauii Habyno dyHOaMeHTanbLHOro 3Ha4YeHHs B ncuxoaHanitTuiHi Teopii A. Agnepa,
e KOMMeHcaLis inucTpye XapakTepucTUKN 0COBUCTOCTI N pO3rnsaaeTbCs SIK rofoOBHUMI MeXaHi3Mm, Lo npu-
BOAMWTbL iHOMBIAA (3a paxyHOK ysBrneHb abo Ailn) 40 yCBIOOMIEHHS CBOET HEMOBHOLHHOCTI. Baxxnuemum Mome-
HTOM Teopil Aanepa € Te, WO, Ha Moro AyMKY, HEBPOTMYHE Big4YyTTS HEMOBHOLIHHOCTI BignNoBigae HEMOBHO-
LiHHOCTI SIKOrOCb MOro oOpraHy, HacnigkoM 4oro € YTBOPEHHSA [AOMOMIXHOI KOHCTPYKUIT (dikuil), y sKin
HEMOBHOLHHICTb YpiBHOBaXyeTbCH. DiKUig K NCMXONOoriYHa cucTeMa cnpsiMoBaHa Ha nepeTBOPEHHS HeMoB-
HOLIHHOCTi B HaLUiHHICTb. SK BBaXkaloTb HayKOBLi, MEXaHI3MWN 3aXUCTy, LLO NOoNepesKyoTb Ae30praHisaLito
noseiHkW, CBIAOMOCTI Ta NCUXiKX B LiNTIOMY, MaloTb CMiflbHi pUCK, BOHM Ail0Tb Y NiACBIAOMOCTI, AedOopMyoUn
abo hanbcudikyoumn QiNCHICTL ax A0 cuTyauin bpycTpalii, ncnxoTpaBmu, cTpecy. BogHoyac, komneHcauis,
SIK OAMH 3 MEXaHi3MiB NCMXOMOriYHOro 3axMCTy, NOLIMPIOETBLCS W Ha Ti Aii, aki iHguBig yceigomnioe, — aii, Wwo
AalTb 3MOry 3MEHLUUTU Hanpyry, KOTpa BUHUKaE NPY HEMOXITMBOCTI AOCATHEHHSA NEBHOI METU LUNAXOM 3a-
MiHW L€l MeTn Ha iHWY. AKTMBHICTb 3@ YMOB 3aMilLleHHA OOHOro BMAY AiSNbHOCTI iHWWUM 3BiNbHAE NOANHY
Bifj BU3HAHHSI CBOEI HEMOBHOLIHHOCTI, HECTIPOMOXHOCTI, TOOTO KOMMeHcauia B TakoMy pasi Buctynae ¢op-
MOIO 3aXUCTY Bif, KOMMIEKCY HEMOBHOLHHOCTI (rinepkomMneHcauis).

Ak 3a3Havae . bepesiH, MexaHi3M KomneHcauii € cnpoboto 3amiHuTK peansHy abo yaBHy Bagy, Ae-
heKT iHLWO AKICTIO, Hacamnepe 3a ONOMOro NPUCBOEHHS COBI AKOCTEN, LiHHOCTEN, NOBeaiHKOBUX Xapa-
KTEPUCTUK iHWOI ocobu. MNpu LuboMy obpaHi LiHHOCTI, AyMKM abo xapakTepuctuku 6epytbcsa 6e3 aHanisy i
TOMY He CTaloTb YaCTUHOK camoi ocobu [2]. Take po3yMiHHA kKoMNeHcauil 6aunTbea HabnmkeHnm 0o Gionorii.
B ubomy BUMadKy Mig KOMMEHcauielo po3yMiETbCSH CMPOMOXHICTb OpraHiamy BiALKOOOBYBaTU HEAOPO3BUHYTI
4Yn NopyLleHi OYHKLT LUMSXOM BUKOPUCTaHHA 36epexxeHnx abo nepebynoBu 4acTKOBO NOPYLUEHUX GOYHKLLNA.

AHani3 yHKLUjn kKomneHcauii y Bunaakax Bag Big HapoaXeHHs1 abo OTpumaHux Bag, pO3BUTKY, 30Kpema
NiABULLEHHS YyTNMBOCTI OOHMX aHanisaTopiB Npu BTPaTi YyTNMBOCTI iHWKX, 5K, Hanpuknag, Haa3suyanHUn pos-
BMTOK CINYyXOBWX i TAKTUNbHWX aHanisaTopis y cninvx abo BigyyTTs BiOpauii y rmyXux, BKasye Ha iCHyBaHHA OBOX
TUNIB KOMMEHcaUii NCUXIYHUX PYHKLIA — BHYTPILLHBOCUCTEMHOI Ta MIKCUCTEMHOI. 3rigHO 3 AaHWMKU CyYacCHWX
aHaTOMIYHO-COMaTUYHUX TEOPIN KOMNEHcaLl BCTAHOBMNEHO, LLO iICHYIOTb YACENbHI MEXaHi3MM 3aXUCTy OpraHiamy,
CNPSMOBaHi Ha NonepekKeHHs1, CTpMMyBaHHs abo nikBigaLlito natonoriyHoro npotecy. BpiBHOBaXKeHHS Hepo3Bu-
HeHux abo nopyLueHMX OYHKUA 3OIMCHIOETLCS LLUNSIXOM BUKOPUCTaHHS 36epexeHnx abo nepebyaoBu YacTUHM
nopyLleHnx yHKUin. MNpn LbOMy CTae MOXNMBUM BKIIOYEHHS Y NPOLIEC HOBUX HEPBOBUX CTPYKTYP, AKi paHille He
Bpanu ydacTi B Ti 3aiicHeHHi. Lli cTpykTypu dyHKUIOHaNbLHO NOEAHYIOTECA Ha 3acafdaxX BUKOHAHHS CrifbHOro 3a-
BAaHHSA. 3rigHo 3 koHuenuieto M. AHOXiHa, NP1 CTBOPEHHI HOBOI OYHKLIOHANBHOI CUCTEMU BUPILLANBHOK € OLjiHKa
pesynbTaTiB cnpob opraHiamy BuainuTu aedexT (1. 3. "3BopoTHa adepeHTauia”) [1, 28-41].

lnes HapkomneHcauii 6yna sucrosneHa J1. BUrotcekuM y Teopii COLiOKyNbTYpHOrO po3suTKy. TBOpYa Aist-
NBHICTb CTAHOBUTL (hyHOAAMEHT peanisaLii iHavBigyanbHUX nparHeHb 0COBUCTOCTI OO BU3HAHHA Y CycninbCTBi, 40
SIKOrO BOHA Hanexwutb. 3 ypaxyBaHHAM LbOro JOCAIAHUKA PO3PI3HAKOTE PisHi TUMM KOMMAEHCaUl, 3 SKMX HanbinbL
NPUAHATHI TPX TUNW: HaOKOMMEHCaLis, NpsiMa KOMreHcaLjist Ta AekomneHcaLjst abo 3racaroda KoMmeHcavis.

HapkomneHcalis € BHYTPILLIHLOK aKTUBHICTIO, Sika BPiBHOBAaXYE 3MiHW, NPU3BOASYN 40 HOBOroO CTaHy
AVHaMivHoI piBHOBaru. Liein HOBWI CTaH COLiOKYNbTYPHOIO PO3BUTKY OCOBUCTOCTI CNPUYUHSE 3pOCTaHHSA piB-
HSA BNOPSAKOBAHOCTI Ta CKNagHOCTI opraHisauii AMHaMiYHOT cucTemu, dka npuseena B Ait0 MexaHiaMu Kynb-
TYPOTBOPEHHS. Y KynbTypi HagKOMMNEHcaLis Nos’d3aHa 3 HeaganTUBHUMKU (hOpMaMm akTUBHOCTI, BOHA 34jlc-

Mpsima KoMneHcauis cnpsamMoBaHa Ha BPiBHOBAXEHHS 3MiH Y OUHAMIYHIA CUCTEMI, Ti HAcnigKoM € Ho-
BMI CTaH AMHaMiYHOI piBHOBary, 36epeXeHHs LiniCHOCTI cMCTeMu Ha nonepeaHboMY piBHI 1T opraHisauii Ta
BrnopsigkoBaHoCTI. NMpsiMa KoMneHcauisa B couiymi i KynbTypi € peanbHOK KOMMEHcalieto, aganTMBHOW 3a
O3Hakamu, BOHa Crpuse ocobncTicHOMY poCTy iHAMBIAY.

[JdekomneHcaLisi € TakoX BHYTPILUHBOI aKTUBHICTIO AMHaMIYHOI cncteMu. BoHa cnpsiMoBaHa Ha BpiB-
HOBa)XEHHS 3MiH y CMUCTEMI, Lo po3banaHCcoBYyOTh il Ta NPUBOASATL 4O HOBOIO CTaHy AMHaMIYHOI piBHOBaru
Ha BinblL enemMeHTapHOMY piBHI BMOPSAKOBAHOCTI, CKMNaAHOCTI Ta opraHisauil.

Cneuuncpiky Takux npouecis, ik KOMMEHcaLid, WO BigoOpaXKarTbCa Y LbOMY X NMOHATTI, HEMOXINBO
3pO3YMITK, HE 3BEpTayMCh A0 PyHOAAMeHTanbHMUX NpUHLMNIB inocodii Ta Teopii, Ae Ui NpUHUMIM ONncy-
toTbcs. Cepen HUX — Teopida Biga3epKaneHHs i Teopis CUCTEM, Ha I'PYHTI AKX MOXXHA BU3HAYUTU FONOBHI pu-
CW, NpuTamMaHHi yHKLii KoMNeHcalii, a came: CrpAMOBaHICTb AVHAMIYHMX CUCTEM Ha 3BepeXeHHSA MeBHOI
piBHOBarn abo ii po30dyaoBy 3a 4OMNOMOrow 0cobnmBUX MexaHi3MiB; Ha MOHOBMOBAHHSA LiNiCHOCTI, CTanocTi,
LLIO MOPYLUYIOTBCA 30BHILLIHIMW BNAMBaMU Ta BHYTPILWHIMK 3MiHaMK. BignoBigHo NoHATTA "koMneHcauia" mu
PO3yMiEMO SIK MPOLEC PO3MILLEHHS, BPIBHOBaXXEHHS Oyab-40ro.

Omxe, Habnwka4YnChb A0 LifiCHOro 6avyeHHs NOHATTA "koMneHcauis", 3pobumo Taki BUCHOBKW. Hayko-
BUi BOa4aloTb Yy KOMMNeHcaLii CBOEPigHWUIA pe3epB Y yHKUIOHYBaHHI NMOYYTTIB MNOAMHM, OOTsbkeHoi Bagamu. |
Take PO3yMiHHS L€l NCUXoNoriYHo-dinocodCbKoi KaTeropii € A0CUTb MNOLWMPEHUM Y AOCHiIAHULLKIN NiTepaTypi.
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MexaHi3mn komneHcauii hopMyrTbCs B Mexax 00’eKTiB, L0 B3aEMOAII0Tb i MalTb 3BOPOTHY Ait0 Ha
CUCTEMY, Y K BOHU BUHUKMNW. 3a NEBHUX YMOB MOXe 3MiHIOBaTUCS HaMpsaM IXHbOro po3suTky. Mpama komne-
Hcauia moxe OyTn nepeTBopeHa B HagKoMMeHcaujtio abo B aekomneHcauito. o Toro X, Ha Halwy OymKy, ines
HasIBHOCTi HaNPsIMKIB aganTaLii 3a 03HaKok 3MiHM PiBHIB OpraHisaLii cuctemy mMmoxxe GyTy noLMpeHa Ha KOM-
neHcaTopHi Npoueck B CycninbCTBi, OCKINbKN BOHW MaloTb NEBHY CNPSIMOBAaHICTb (Hanpuknag, eTU4Hy, ecTeTu-
YHY, MCUXONOriYHY ToLo). [Jo 3MICTy NOHATTA "KOMMeHcauis" HanexaTb K 03Haku (XapakTepHi pucu) nioguHu,
TakK i 03HaKW (XapaKTepHi pucK) KynbTypu Sk Linoro. KomneHcauiviHi npouecu B KynbTypi 4O3BONAOTb, 3 OQHOMO
BOKy, [OCAITU CTaHy piBHOBaru coLiyMy siK AMHaMIYHOI CUCTEMU, @ 3 iHLLIOro — OCAITU MOXITMBOIO 3a KOHKPET-
HMX YMOB PiBHSi OCOBUCTICHOI LinicHOCTI iHaMBiaa. 3po3ymino, Wo KomneHcauis y OinbLl LUMPOKOMY CeHCi Ta
KOMMNeHcaujsl Sk 3aMilLleHHs1 0COBUCTICHOT LiniCHOCTi € AianekTUYHO NoB’sI3aHNMK Npouecamu. 3B'30K MeXaHi-
3MiB KOMNeEHcaUil i KynbTypy LLUMPOKO BUBYABCS B NPUPOAHUYUX HAyKax MPO XUTTA (KUTTECTBEPOXKYHOUUIA dhak-
TOP), NCMXoaHanisi (pakTop camoBAOCKOHaNeHHs). MNMpoTe i cborogHi cnig KoOHCTaTyBaT, WO MU MaeMO cnpasy
i3 cerMeHTaUi€lo LbOoro ABMLLA Y PIBHUX HAYKOBUX AUCKYpCaX i MOro peuenuis B KynbTypororiyHMX CTyaisx Mae
HagaTh Ham MOXIMBICTb SIKLLO HE CMIPUIAHATTS, TO NPU HaMi HABNWKEHHs1 40 uinicHoro 6a4eHHsi. Ha cboroaHi,
NOHATTA "KOMMNeHcauia" aBToOpOM CTaTTi PO3yMIETHCSA AK NPOLEC BPiBHOBaXKEHHS OKpeMUX PYHKLIN NeBHOI cuc-
Temu (Mpupogu, couiymy, KynbTypu Ta iH.), Wo Aae 3Mory 36eperTtu Ti LinicHICTb i piBHOBary.

MepcnekTnBM noganbLUMX HAYKOBUX PO3poboK: AOCHiAKEHHSA npoueciB KoMmneHcauii B yMoBax rno-
Banisauii KynbTypOTBOPEHHS.
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Tunonoria MOAEPHY

Y cTaTTi 3a3Ha4aeTbes, LWo Ha 3nami XIX-XX cT. dhopmyeTbesi HoBe, BiAMiHHE Bif nonepeaHLoro 6aveHHs NoacsKol
caMocTi, sike BUOYIOBYETLCS HE HA OCHOBI CaMOBM3HAYeHHs!, a nepenbadae pedhrnekcrBHe CaMOBIOHOLLEHHS, Lo onocepen-
KOBYETLCS MPUCYTHICTIO "3HAYyLLOro iHLWOro". AKLEHTYETLCS yBara Ha CrinbHOCTI MOMEHTY PednekCMBHOCTI AN MUCHEHHS
o6ox enox. Came ue i € nigcTaBoto Ansa 6a4eHHs1 Cy4acHOCTI: YK siK "paamkani3oBaHOro MOAEPHY", UM SIK "KOMYHIKaTUBHOI paLli-
OHanbHOCTI", Yn AK NPOsiBY MOAEpHi3My. AHani3ytoTbCs coLianbHO-diNocodChbki KOHLENLii CydacHOCT/MogepHy. 3AINCHIOETb-
€S NOPIBHANMBHUIA aHarni3 3a3Ha4YeHoro KOHLENTy B TBOPYOMY JOPOOKY MpedcTaBHUKIB Cy4acHoi 3axigHoi dpinocodii 3 Touku
30py BKMHOYEHHA iX Yy MPOLEC NEepeoCMUCNEHHSA NMPOCBITHULILKOI €MiCTEeMOrOriYHOI napagmurMu. Ha ocHOBI cTuCroi icTopyKo-
KyNnbTYypPHOI PETPOCNEKTNBW MPOMNOHYETLCHA TUMOMOTiA NiAXOAIB A0 BU3HAYEHHSA NOHATTS "CyyacHiCTb/MoaepH".

Knroyosi crioga: moaepH/CcydacHiCTb, MOAEPHI3M, MOCTMOAEPHI3M, XXUTTEBWUI CBIT, KOMYHIKATUBHUA PO3YM.
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®edopeHko Hukonali AnekcaHopoeu4, kaHOuGam ¢busiocoghckux Hayk, doueHm HauuoHarnbHOU My3biKarib-
Hou akademuu YkpauHb! um. .U. Yalikoecko2o

Tunonorus mogepHa

B ctatbe oTMeuvaetcs, 4To Ha pybexe XIX-XX BB. chopMupyeTcs HOBOE, OTNIMYHOE OT MpeAbIAYLLEro BuaeHne
YenoBeYecKor CaMOCTW, KOTOPOe BbICTPaMBaeTCs He Ha OCHOBaHWW camoonpefeneHns, a npegnonaraer pednekcms-
HOE CaMOOTHOLLEHWE N OMnocpeayeTcs NPUCYTCTBUEM "3HAYMMOro Apyroro". AKLEHTUPYEeTCS BHUMaHWe Ha OOLLHOCTM
MOMeHTa pedrnekCUBHOCTM AN MbILLNEHNst 060ux anox. VIMEHHO 3TO 1 ABNSIETCA OCHOBaHMEM A5l BUAEHUS] COBPEMEH-
HOCTM MInK Kak "pagnkanuanpyloLlerocs MmogepHa", nnm Kak "KoMMyHUKaTUBHOW paLMOHanbHOCTU", NN Xe Kak nposBsne-
HUS MogepHuama. B nccnegoBaHun aHanM3npyroTcs coumanbHO-UNocodckme KOHLENUUM CoBpeMEHHOCTU/MoaepHa.
OcyuecTBnsieTcs NonbiTka CPaBHUTENBHOMO aHanusa ykasaHHOro KoHLuenTa B TBOpYeCTBe NpeacTaBuTenel CoBpemMeH-
HOW 3anagHon unocoun ¢ TOYKM 3PEHNsT BKIIOYEHHOCTU UX B MPOLLECC NePEO0CMbICIIEHNSA NPOCBETUTENLCKOW anncTe-
MOIOrM4yecKon napagurmel. Ha ocHoBe KpaTKon MCTOPUKO-KYNbTYPHOW PETPOCMEKTUBLI NpeanaraeTcs TMnonorust Noaxo-
[00B K ornpegeneHunio NoHATUS "CoBpeMEHHOCTL / MoaepH".

Krroyessie crioga: MOAEPH/COBPEMEHHOCTb, MOAEPHN3M, MOCTMOLEPHW3M, XKU3HEHHbIN MUP, KOMMYHUKaTUBHbIN pasyM.

Fedorenko Mykola, PhD in Philosophy, associate professor, P.l. Tchaikovsky National Music Academy of Ukraine

Typology of modern

The article notes that at the turn of 19-20 centuries formed a new vision of the human self which was different
from the previous one. It is built not on the basis of self-reflexive and involves oneself, which is mediated by the presence
of "significant other." However, attention is focused on the common moment of reflexivity thinking about both periods.
That is what is the basis for a vision of modernity or as "radical modernism" or as "communicative rationality," or as the
manifestation of modernism. The study examines the social and philosophical concepts contemporary / modern. A
comparative analysis of this concept in the representatives of modern Western philosophy from the point of view of their
involvement in the educational process of rethinking the epistemological paradigm is made. Based on a brief historical
and cultural retrospectives we propose typology of approaches to the definition of "Contemporary / Modern".

For philosophical, especially for social and humanitarian thinking of the 20-21 centuries the reception of the
historical experience is a characteristic feature and the basis of the constitution in the modern world. The studying of
history is not limited only itself; it is the mean of better understanding of the reality in which we live, according to M.
Foucault a manifestation of "concern for the present". In this context, the question arises the definition of the concept of
"modern / contemporary" in a number of the concepts of "past" and "postmodernity / postmodernism". So this distinction
serves as a methodological basis for a deeper understanding of the historicity of human experience, including the
teaching of philosophy, social and human sciences in the classroom.

After analysis of recent researches and publications, it is obvious that criticism of "modern", initiated by
postmodernists, has been a significant incentive to expand the discussion about the essence of modernism / modernity
in philosophical and social sciences. Analyzing the theoretical foundations of ideas about modernity, represented by such
iconic figures as European philosophy J. Habermas and J. Lyotard, whose views on the essence of modernism vary, we
tried to supplement their abstract positions by sociological calculations. In particular, the article examines the creative
achievements of A. Giddens, a British sociologist who has considered the present as radical form of modern and the U.
Beck, a German social researcher with his concept of modern as a society of risk.

Our goal is to attempt the typology of the approaches of modern and determine their essence by analyzing
views on modernity, represented by the following contemporary philosophical and sociological traditions as J. Habermas,
J. Lyotard, A. Giddens, U. Beck.

The concept of "modernity” or "modern" has several meanings. Firstly, the word "modern" appeared in the 5
century B.C. and described the present situation — the Christian modernity fought against the Roman pagan past. Since
that period, "modern" called themselves any present, aware its difference from the previous past. People considered
themselves "modern" in the era of Charlemagne, in the 12 century and in the period of the Enlightenment. Until the 17th
century, classical ancient samples of the "right" were considered to be a standard.

Secondly, the understanding of "modernity" deteriorated during the Enlightenment, when the ancient ideal of
"perfection" was problematic. Associated with the development of science progressivist vision of the learning process and the
associated idea of better social future became the basis of an abstract opposition of "modernity" against tradition, "getting free
from all historical links". The vivid embodiment of the new opposition became famous controversy "ancient" and "new" in
French aesthetics of 17-18 centuries. The idea of "perfection” found its incompatibility with the idea of "new" in art. "New",
based on the philosophy of R. Descartes, insisted on the freedom of judgment not only in the study of nature, but also in the
field of aesthetic taste. Criticizing opponents by uncritical and dogmatic adherence to ancient authors, they insisted on the idea
of progress. "We must recognize — Auguste Conte wrote — that the idea of progress as something necessary and began to take
definite philosophical content and actually attracted public attention only after the famous". The controversy between ancient
and new, " brilliantly came to the forefront of a new time. This controversy’s value still remains without a proper assessment, in
my point of view, a real event prepared universal history of the human mind.

"Modernity" in philosophy and cultural studies of the 20th century often means "New Era" (17-20 centuries).
First of all it is the Enlightenment, with its humanist idealization, or meta-narrative. The term "meta-narrative", J. Lyotard
used and considered the modern is completed, than A. Giddens or J. Habermas.

Modernity appeared in 16-17 centuries and created at the same time a new type of personality. Its first
manifestation was the autonomy of the believer that has been reached and justified by Protestantism. Although at the
turn of 19-20 centuries the new modernity formed and differed from the previous view of human self. It isn’t built on the
basis of self-reflexive and involves oneself which is mediated by the presence of "significant other". This is the basis for
the vision of modernity as "radical modern" (A.Giddens) or as a "communicative rationality" (J.Habermas), or as a
manifestation of modernism (D.Bell).

Key words: "Modern", modernism, postmodernism, life-world, communicative reason.

[na dinocodcbkoro, a ocobnmeo AN couianbHO-rymMmaHiTapHoro mucneHHs XX-XXI cT. xapakrep-
HO O3HAKOI € peLienLiis ICTOPUYHOro 4OCBIAY SIK OCHOBW iX KOHCTUTYIOBaHHS B Cy4acHUX yMOBaXx. BMBYEHHS
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icTopii He camoLinb; BOHa € 3acC0H60M KpaLloro po3yMiHHS pearnbHOCTI, B SKill MU XMBEMO, BUCTYNae, 3a dy-
KO, NposiBOM "Typ60Tn Npo cyyacHicTb" [9]. B LUbOMY KOHTEKCTi MOCTaE NUTaHHS BU3HAYEHHS KOHUENTY "Mo-
OepH/cyyacHicTe" cepen NOHATE "MuHyne" Ta "noctcyvacHicTb/mocTMogepHiam”. MNofibHe poapisHeHHs), y
CBOI0 Yepry, cnyrysatuMe MeTOA4OoMOorMYHUM NigrpyHTaM Ans 6inbw rmublworo po3ymiHHSA iCTOPUYHOCTI Noa-
CbKOro AocBifgy, 3okpema Ans BuknagaHHs inocodCbknx Ta couianbHO-ryMaHiTapHUX Hayk.

OuyeBunaHo, WO came KpuUTUKa "MogepHy", iHiLiioBaHa nocTMoaepHicTaMu, Byna CyTTeBUM CTUMYIOM Ans
pO3ropTaHHs AUCKYCii MPO CyTHICTb MoAepHY/Cy4acHOCTi Sk B (hinocodcbkmx, Tak i B coujanbHUX Haykax. AHarni-
3yl04YM TEOPETUYHI NigBanvHK ysBreHb NPO CyYacHICTb, penpe3eHToBaHi TakuMu 3HakoBUMIK birypamun esponen-
cbKoi oinocodii, Ak Mabepmac Ta Jliotap, NOrNsSAn SKUX Ha CYTHICTb MOAEPHY Pi3HATLCS, MM HaMaranucs 4onoB-
HUTM 1X AeLo abCTpaKTHI MONOXEHHS COLIONOriYHMMN BUKNagkamn. Tak, 3okpema, B CTaTTi aHani3ytTbCa TBOPMi
AopobkM aHmincekoro coujonora ligeHca, Wo po3rnsgae cydacHiCTb K pagukanizosaHy opmy ModepHy, Ta
HiMeLbKOro coLliarnbHOro focrigHuka beka — 3 Moro KoHUenuieto MogepHy K CycninbcTea puUsmKy.

MeToto cTatTi € cnpoba Tvnonorisauii nigxoais 4o heHOMeHa MoAepHy Ta 3'ACyBaHHS iX CyTi LWns-
XOM aHanisy nornsagie LWoao Cy4acHOCTi, penpe3eHToBaHMUX Takumun npeacTaBHMKaMmn cydacHol ginocodcb-
KOi Ta couionoriyHol Tpaguuii, sk Mabepmac, Jliotap, lNgeHc, bek.

MoHATTA "cyyacHicTb", "MoaepH" MaloTb Aekinbka 3HadveHb. Mo-nepLue, cnoso "mMoaepH" 3'aBNAeETLCA
B Y CT. H.e. | ONMCY€E CUTyaUit0 NPOTUCTaBMNEHHA XPUCTUSHCBKOT CYyHaCHOCTI PUMCBHKO-A3UYHULILKOMY MUHY-
nomy. 3 Tux nip "cyyacHo" imeHyBana cebe byab-ska CyyacHiCTb, L0 YCBiAOMIMtOBaNa CBO BiAMIHHICTb Bif
nonepeaHboro nepiogy. Iltogn seaxanu cebe "cyyacHnmin" i B enoxy Kapna Benukoro, i B Xll cT., i B nepiog
MpocsiTHMUTBa. MMpKn uboOMy ax Ao knacuumamy XYl CT. aHTUYHI 3pas3ky "NpaBUNbLHOIO" CMaky BBaXarucs
eTanoHHumu [8,7-31].

Mo-gpyre, po3yMmiHHS "cydacHoCTi" 3arocTpunocs B enoxy NpocBiTHULTBA, KON aHTUYHWUI igean "goBe-
pLUeHocTi" cTaB npobnematuyHuM. MNMoB’a3aHe 3 po3BUTKOM MPUPOLO3HABCTBA NPOrpecucTChke 6aveHHst npoLecy
Mi3HaHHs | MOB'A3aHe 3 HUM YSBMEHHS MPO KpaLlle coljanbHe ManbyTHE CTarno OCHOBOW abCTpakTHOro npoTucTa-
BMeHHs "cydacHocTi" TpaauLii, "BogHOYac 3BiNbHAYUCH Bif, BCIX iCTOPUYHMX 3aB’s3kiB" [8, 9]. AckpaBum BTineH-
HsIM HOBOI OMO3WLji CTana 3HameHuTa nonemika "ctapogasHix" Ta "HoBux" y ppaHuy3bkin ectetuui XYII-XYIl cT. —
ines "noeepLueHOCTI" NposiBUna CBOK HECYMICHICTb 3 ifeeto "HoBoro" B MucTeuTsi [1,14].

MMig "cyqacHicTio" B dhinocodii Ta kynbTyponorii XX ¢T. HandacTiwe posymieTbes "Hosuin yac" (XYI-XX cT.),
nepenycim nepiof MNpocBiTHULTBA 3 MOro ryMaHiCTU4HUMM igeanisauismn, abo meTaHapaTvBamu. TepMiH "MeTaHa-
paTuB" BUKOPUCTOBYE JlioTap, kv po3rnsaae NpoekT MOAEPHY 3aBepLUeHUM, Ha BigMiHy Big MNaoeHca un Mabepma-
ca. DpaHLy3bkuii hinocod BBaXxXae OCHOBHOK PUCOI0 MOCTCYYacHOCTI BTpaTy BipW B Taki "posnosigi” ("mMeTaHapatu-
BU"), SIK AianekTuka oyxy, repMeHeBTMKa CMUCHTY, 3BifIlbHEHHS NOACTBA, MOCTYNOBE PO3LUMPEHHA CBOOOAW, MPOrpec
TEXHOHayku. Bci i HapaTuew, 3Ha4HO MipO0 apTMKyNnboBaHi came cpinocodieto Nerens, maroTb 3a MeTy 3abesne-
YeHHs neriTumali cycninbHWX IHCTUTYTIB, HOpM Mopari, cnocobiB MUCTEHHS. [ereniBecbkil YCTaHOBL Ha pearnisadito
BCe3ararbHOCTI "NobyaoBuM COLOKYNbTYPHOI €4HOCTI, B NTOHI SKOT BCi €NeMeHTM NOBCSKAEHHOTO XUTTS Ta MUCIEHHS
3HanayTb cobi MicLie ik B NeBHOMY opraHidHomy uinomy" [7, 33].

Mo-TpeTe, PO3YMiHHA MoAEpHY SIK eCTETUYHOIO SBULLA, NPOSIBOM YOro NocTalTb aBaHrapAuCTChKi
Teuil y mucteuTsi (bognep, 3okpema). CyyacHicTb TYT — "B LiHHOCTI epeMepHOro....TOPXeCTBi AUHaMiamy"
[8, 10]. Ha gymky Mabepmaca, MogepHi3M € CamOCBiAOMICTIO MOAEPHY.

Tesa npo Te, WO eCTETUYHNIA MOAEPHI3M NPOHUK i € AIEBUM He nuwle B cdhepi XYAOXKHbOI AisiNbHOCTI,
a 1 nosa 1l Mmexamu, To6TO B LlapuHi EKOHOMIYHIN, NONITUYHIN TOLLO, apryMEHTYETbCA aMepUKaHCbKMM CoLio-
norom [anienom Bennowm [3, 645-665]. Ha mexi XIX-XX cT., 3a3Ha4yae AOCNiaHWK, BiaOyBaeTbCs 3MiHa Me-
TOAOMONYHOro pakypcy. AKLWO Hayka Npo cycninbcTBo B XIX CT. po3rnggana CTPYKTYPHI KOMMOHEHTU Cycni-
NbCTBa sk €auHe Uine, To B XX CT. BigbyBaeTbCs po3nofin CycnifbCTBa Ha couianbHy Ta KynbTYpHY
cknagosy. Npu UbOMY 3MIHIOITLCA NOMMAAN Ha MOTMBU (DYHKLIIIOBaHHS 3a3Ha4YeHux cdpep: AKWwo nepwa ige-
HTUIKYETLCS 3 NMpouecamu pauioHanisauii Ta kanbKynBaHHA, TO Apyra — 3 pO3BUTKOM 0COBUCTOCTI, Ti CBO-
004, KynbTMBYBaHHAM Hacorod, nepesasi CTaTyCHOI CUMBOMIKW BONOAIHHA 6araTcTBamMu Hag, LiHHICTIO npaLi.
BignoBigHo, AKLWO cydacHa couianbHa CTPYKTypa, Wo 6a3yeTbCa Ha HaNOCTaHHILWINX JOCATHEHHAX TEXHIKW, €
1T HoBOIO hOPMOI0, TO B chepi po3BUTKY MoAckHKOro "a" BigbyBalTbCca NoAii, CNpsiMOBaHi HA HE CNPUAHATTS
cyyacHoro cycninbcrea. Butoku nogibHoro "aHTMHOMIYHOrO CNPUAHATTA KyNbTypu" € NpUHAaNEeXHICTIo noa-
CbKOI CaMOCTi, NPOsIB AKOT Mae Micue 3a CNPUATIIMBUX ICTOPUYHMX YMOB (POMaHTU3M, 30kpema). Ane sKwo Ui
"aHTNBYp>KyasHi Tevii" B XIX cT. Manu micue nuule B TBOpYOCTi okpeMumx ocobuctocten (bognep, Pembo), To
B MogepHiami XX — igeonoriyHuin. Bece ue BigbOyBaeTbCA pa3oM 3i CTAHOBIIEHHAM Knacy iHTenekTyanis, Lo
3MILHINN €KOHOMIYHO i MOPOMKYIOTh "KOHTPKYNbTYPY", fika NPOAYKYE "KyNbTYpHUA MogepHi3M" Ta "pUHKOBUIA
regoHiam". AHrniricbkuin coujonor E. TigeHc Bnainge 4otmpu iHCTUTYLINHI O3HaKM Cy4acHOCTI: kaniTaniam (xa-
paKkTepu3yeTbCsl TOBApHUM BUPOOHMLTBOM, NPMBATHOK BMACHICTIO Ha KaniTan, HaiMaHOoW Mpauel Ta kKna-
COBOI CUCTEMOIO), iHgyCTpianiam (nepegbayae BUKOPUCTAHHS ANs BUPOOHULTBA TOBapiB HEOAYXOTBOPEHMX
[pKepen eHeprii Ta MaWWHHOIo CNOPSALXKEHHS), HOBI NPAKTUKM KOHTPOMO Hag nogabMu (nepegbayae cnocre-
PeXeHHs 3a AisiMW HaceneHHsa nepegycim y NoniTUYHIA cdepi), ep)XaBHa MOHOMNONIA Ha NeriTMMHe Hacunb-
CTBO. XapaKkTepu3yudn Cy4acHiCTb SIK enoxy CTPIMKUX 3MiH (Y NOPIBHAHHI 3 nonepeaHimMu).

HacTtynHum gxepenom avHamiamy Cy4acHOCTI € BUBINIbHEHHS, TOOTO "BMHECEHHSI coLjianbHUX BiAHOCUH
3a MEeXi NoKanbHNX KOHTEKCTIB B3aeMOZii Ta ix pecTpyKTypusaLis Ha HeOOMEXEHMX NPOCTOPOBO-4aCOBUX MPOMi-
xkax" [4,135]. MNpoBigHy ponb B CydacHUX CycninbCTBax BidirpaloTb ABa PiHOBMAM MeXaHi3MiB BUBINIbHEHHS: CU-
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MBOMIYHI 3HaKKU (NepegyciM rpoLLi) Ta ekcnepTHi cuctemn (topuctu, nikapi); obuasa gatoTb rapaHTil giil noBepx
npocTopy Ta yacy. TpeTiM BUMIPOM Cy4aCHOrO XUTTS € petbnekCUBHICTb, sika nonsarae "B NOCTIMHOMY OOCKIiAXeH-
Hi Ta pecdhopmyBaHHI couianbHMX NPaKTUK y CBITAi iHdopmadii, Wwo Hagxoauts" [4, 156].

KoHKpeTun3yto4mM CBOi MakpOCOLOMNOriYHi NOMOXEHHs, B poBOTi, NPUCBAYEHIA OOCNIAXEHHIO TpaHC-
dopmaii iIHTUMHOCTI, AOCNIOHUK BUCYBa€e OYMKY Mpo Te, WO 3MiHUW, SKi 3adinatoTb cdhepy NoACbKOT Yy TTEBO-
CTi (30kpema, cekcyanbHiCTb) nepefbadaroTb "KpynHomacluTabHy geMokpaTuaaLito MidkocobucTticHoi cdepu
y Takui cnocib, SkuiA cymicHUM 3 gemokpaTtusauieto nyoniyHoi cdepun” [5, 38]. Lle nos’ssizaHo 3 TvM, WO Ha
HWHILWIHBOMY eTari Cy4acHOCTI eMOLisi CTae MUTaHHAM XUTTEBO BaXKITUBUM.

Tesy lNgeHca npo Te, WO MU XMBEMO B CyCMinbCTBI PU3UKY, PO3BMBAE HIMELbKUA AocnigHuK Ypix Bek.
[liarHoCTyouM Ccy4acHICTb SIK TaKy, LLO XapakTepuayeTbCcsa 3MiHOK erox (ane € cutyauiero MogepHy, Xod i paguka-
ni3oBaHOro), BiH HABOAWTL Ha KOPWUCTb 3a3HaveHol Te3un Taki apryMeHTU. bek HasvnBae HoBy hopMy, LLIO BUHUKAE,
pedfIEKCUBHOIO Cy4acHiCTO. B 3axigHOMY CycninbCTBsi BigdyBCst npouec inameigyanisadii. Lle o3Havae, Wwo couia-
NbHi areHTX cTalTb BCe BinbLU HE3anexHUMK Bi CTPYKTYPHMX OOMeEXeHb, pe3ynbTaToM Yoro € Oinblua crnpomo-
XKHICTb Woao pednekCMBHOrO TBOPEHHSA He nuwe camux cebe, a 1 CycninbCTs, B SAKOMY BOHU »XMBYTb. Hanpu-
knag, Ans Toro wob 3HaxoauTUCA M4 BMANMBOM CBOFO KacoBOro MOMOXEHHS, Moau AiloTb Bce Binblu
He3anexHo. bek 4eMOHCTPYe 3HavYeHHs pedhNEKCUBHOCTI Ha NpUKNagi coujanbHUX BiGHOCKH Y CBITi: "Tinbkn HO
YTBOPEHi couianbHi BiAHOCUMHM Ta couianbHi Mepexi Tenep HeobxigHO BWMBMpaTU iHAMBIQYaNbHO; COLianbHi
3B"A3KN TEX CTaloTb pedrieKCMBHUMMU, TaK LLIO NOBMHHI NOCTiNHO OBHOBNIOBaTUCS iHAMBIgamn' [2, 97].

Bek ctBepmkye, Wo knacosoro cycninbctea XIX ¢T. — noyaTtky XX CT., 3 XapakTrepHUMn Ansi HbOro Krnaco-
BUMW NPOTUPIYYAMU, BXEe He iCHye. CbOorofHi My XmMBeMo B "CyCrinbCTBI pU3nKy", B AKOMY nonepeaHi (Knacosi) KoH-
hniKT NEPEKPUBAIOTECH IHLLMMW PU3MKaMKI, TakUMK, LLIO 3a4iNatoTb He MNULLE OKPEMUMX Kracu, a BCi NpoLLapKu.

OpuH i3 HaWBInNbLL aBTOPUTETHMX CoLianbHUX TeopeTukiB cyvacHocTi KOpreH Mabepmac, KpUTMYHO ne-
PEOCMUCIIIOYN MaPKCUCTChKE MOHATTS MPaKTUKU KPidb NPU3MY KOHLENTY iHTepakLil, 4OXOAUTb BUCHOBKY, LLIO
"cam no cobi po3BUTOK MPOAYKTUBHWUX CUIN HE rapaHTye CyCniNbHUI NPOrpec ToMy, Lo 3BifbHEHHS Big ronoay
Ta TSXKKOI Npavi HeoboB'A3KOBO criBnaac 3i 3BiNlbHEHHSAM Bif kabanu Ta NPUHWKEHHST, OCKINIbKU MK Tpy4OM Ta
iHTepaKLUieto He iCHye aBTOMaTUYHOrO 3B'A3ky" [9, 46]. TM piLLEHHSAM, LLO HIBUTO PO3yMilOTbCSA SIK O4EBUOHI, a
came MOSACHEHHAM €OQHOCTI Yepes LiHHOCTI, penirito, Yepes Bipy B 3HaAYYLLiCTb KOHCTUTYLIMHUX NPaB MOAWHN,
abo X B MONiTU4HY nepeBary CBOEi Hauii Mabepmac He OoBips€, OCKiNbKM BCi LHHOCTI HE € JOCTYMHUMK Anist
pauioHanbHOI gucKycil (a came il — KOMYHiKaTUBHY paLioHarnbHICTb — BiH BBaXXae 3anopykolo B3aeMOPO3YMiHHS)
i TOMy He rogaTbCs K NiArPYHTS AN CYCniNbHOro KOHceHcycy. Mabepmac BUXOAMTb 3 TOro, L0 NMPUMUCYE L0
iHTerpaTMBHy 4it0 NpaBy, OCKifbKM cCaMe NpaBo 3aMae LeHTparnbHe MiCLe MK CUCTEMOIO Ta XUTTEBUM CBITOM.
3aBasku pauioHanbHOMY NOTEeHLiany KOMYHIKaTUBHOIO po3ymy, NPaBo CTae TUM 3acCO00M, Sike CMPOMOXHE Mo-
€AHaTW pi3Hi iHTepecKn B cy4acHuX pparMeHTapHuX cycninbcTBax. 3a MabepmMacom, KOneKkTUBHa ideHTUYHICTb
CborofHi He Moxe 3abesnevyBaTUCH 3a paxyHOK 3aranbHUX LIHHOCTEN, OCKINbKWN CydacHi CycninbCTBa 3aHaaTo
andepeHuinoBani. OcHoBOW Ans 06’egHaHHA MOXe CnyryBaTu NuLle YCBiOMIEHHs] 0O0B'sI3KiB nepes nuuem
KOHCTUTYLINHOI paLlioHanbHOCTI | TUX paLioHanbHUX PUONYHUX NpoLeayp, WO 3 Hel BUNnMBatoTh.

OT1xe, cydacHicTb, sika odeBuaHO 3'aBnseTbes B XY —XYII CT., HapooKyeTbcst BogHO4ac 3 HOBUM TUNOM
0COBUCTOCTI, NEPLLMM BTINIEHHSAM SAKOI CTana aBTOHOMIA BipytO4oro, LWwo 6yna gocsrHyTta i 06rpyHToBaHa npoTec-
TaHTU3MOM. | xoua Ha 3nami XIX-XX cT. hopMyeTbCS AeLLO BiaMIHHE Bif nonepeaHbLoro 6GaveHHs NoaCchKol ca-
MOCTi — BOHO BMOYOOBYETHCA HE Ha OCHOBI CaMOBU3HAYEHHs!, a nepeabavae pedrieKCUBHE CaMOBIAHOLLEHHS,
sIKe ONnocepeaKoBYETLCA NMPUCYTHICTIO "3HAuYyLLOrO iHLLOro", — BCE X TakM MOMEHT pedIEKCUBHOCTI € TUM Cinb-
HUM, LWo ob’eaHye obuaei nosuuii. Came Ue i € nigctaBoto Ans 6a4eHHs1 Cy4acHOCTi YK TO siK "pagukanisoBaHoro
mMoaepHy" (FaeHe), 4m sK "KoMyHikaTMBHOI pauioHanbHocTi" (MFabepmac), um sk nposisy MmoaepHiamy (benn).
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NONIPOHIYHICTb PO3BUTKY PEHII;1FIIZHO-SDIHOCOCDCbKO'I' OYMKU B IHAII:
AHTPOMNONOr4YHMM BUMIP

Y cTaTTi BUCBITMIOTLCA OCHOBHI CBITOMMSIAHO-LIHHICHI XapaKTepUCTUKM OCODUCTOCTI B iHAIMCHKIN dinocodii.
onoBHa yBara 3ocepexeHa HaBKOMO CEHCY JOACHKOro iCHyBaHHSA 3a kaHoHamu Cxopy. MNpoBegeHo KoMnapaTuBHUN
aHani3 ocobnmBocTel NIOANHN B OCHOBHMX PENiTiNHO-(inocodCbknx BYEHHAX [HAT.
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MonudoHnyHOCTL pa3BUTUA penurnosHo-cgunocodckon mbicnu B UHaum: aHTpononornyeckoe usmepeHue

B ctatbe ocBelalnTcs OCHOBHbIE MMPOBO33PEHYECKNE U LIEHHOCTHbIE XapakTepUCTUKU NNYHOCTU B UHOWUIACKON
dunocodum. OCHOBHOE BHUMaHWE YOENSeTca CMbICIY YenoBEeYeCcKoro CyLLecTBOBaHusA no kaHoHam Boctoka. NMposeneH
KOMMapaTUBHbIN aHarnmM3 oCoOeHHOCTEN YernoBeka B OCHOBHbIX PENUrMO3HO-hunocodckmx yueHmsix MHgun.
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The polyphony of evolution of religious and philosophical thought in India: anthropological
determination

The article deals with the main world outlook and value properties of traditional personality in Indian philosophy.
The main attention has been attended to a sense of human being according to the Oriental canons. The comparative
analysis of human peculiarities in the main Indian religious and philosophical teachings has been made.

From the 18th the process of comparison of personality in the Western and the Orient civilizations begins. The
main distinctive feature of them is an attitude to the nature and environment. While ‘western’ person was formed under
the influence of socio-economical factors, ‘Oriental’ person acquired personal traits due to development of religious and
philosophical schooling.

The origins of western researches of an anthropological pattern of the Orient civilization are very stereotyped. The
reason of this occurrence is a subjective understanding of the Oriental personality by western researchers. The first scientists
who noted it was Arabic thinker E.Said, who founded an Orientalism as a branch of learning. Moreover, important part from this
point of view was the European aspiration for increasing its identity through the opposition ‘We VS They'.

The validity of the Arabic thinker’s thoughts is confirmed by researches of Soviet scientist Ye. Torchinov. After
the example of the Upanishads (i.e. Sanskrit sacred books), the scientist debunks Western prejudices as for human
absence in the Orient. According to the treatise’s ideas, the main aim of human being is an achieving of release, which is
possible only by means of personal effort. It indicates existence of subjective determination in the Orient civilization.
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These stereotypes and monotony are the result of scientific systematization and abstracting of the researches.
We can not deny an availability of Western elements in the Orient and vice-versa.

Typical representative of the Oriental typology of cultures is an Indian area. According to M. Weber, it should be
paid a special attention to India because of originality of its cultural forms. The polyphony of evolution of religious and
philosophical thought in India played an important role in the forming of anthropological pattern. Each of the Indian
philosophical teaching was based on cosmic and moral law. Unlike the Western religious teachings Indian philosophy
disclaims the thought of God, which rule the world.

The main schoolings of orthodox and non-orthodox tradition of Indian philosophy differed according to their
attitude to Veda. Orthodox, or classical tradition includes six religious and philosophical teachings. They are similar in the
understanding of the world, i.e. the unity of Brahman and Atman. The aim of human being in accordance with these
teachings is an overcoming of samsara.

In particular, adherents of Yoga stress on an achieving of salvation by means of meditative practices. According
to Yoga, human is identified with clear consciousness. The founder of Yoga Patanjali says that during the cognition
human identifies with chitta — intellectual activity and reflection of the world. Release of chitta’s influence is an obligatory
demand for a salvation.

Such attitude to human we can see in Vaiseshika and Nyaya teachings. According to them an interaction
between mind and body and the world occurs by means of regeneration of Atman. As opposed to Yoga schooling of
Vedanta stressed on the rules of individual behavior.

In Buddhism, which is one of the most popular Indian teaching, anthropological pattern is described by means of
the Four Noble Truths. Sensation of suffering in Buddhism is a result of human pursuit of happiness. The most optimal
way for salvation is a renunciation of passions and excessive emotions. The universal law of bodhi requires of perception
of self- essence and environment in unity and integrity. Urge towards good for good is a integral part of karma’s purity. A
major contribution of Buddhism to Indian philosophy is an universalization of human values regardless of social
conditions. At the same time Buddhism as any Indian religious and philosophical teaching concurs an ahimsa principle,
i.e. non-doing of evil for all kind of animate nature.

Jainism also claims a salvation as the highest sense of human being. Contrary from Buddhism this teaching
doesn’t require a severe asceticism. Unity of substance and spirit may be achieved by means of natural self-perfection.
Mortification of own passions is one of Five Great Vows, which are the base of Jainism philosophy.

Every religious and philosophical Indian teaching suggests an universal way of human being. Its essence is in
an fusion of individual and world soul, which arouse release and salvation. The absence of Western cogito subject are
compensated by the Orient impersonal subject. In spite of globalization, the research of main features of the Orient
civilization is one of the most priority challenges nowadays.

Key words: personality, civilization, the Orient, release, contemplation, anthropocosmism.

JocnigXeHHs OCHOBHUX aHTPOMOSOriYHUX XapakTepucTuk y dinocodii Cxoay, 3okpema IHAii, ctaHo-
BMTb 3HA4YHWUI HAyKOBUI iHTepec. BuBueHHA ocobnueocTen noauHu, sika PyHKUIOHYE B iHLLOMY KyNbTYpHO-
umBini3auinHOMy Nomntoci, HagacTb 3MOry LWMpLLE NOrMAHYTU Ha TEHAEHL0 3pOCTaryoi rymaHisadji, Wwo Bna-
CTMBa ANs 3axigHoro cycninbcrtBa. Ha HaykoBOMY > piBHi NOAIOHI AOCNIAXKEHHS Oal0Tb 3MOry 3arocTpuTu
yBary Ha pianorosi "3axig—Cxig", skvin, nonpu rnobanisauinHi npouecu, NPoaOBXKYE 3anuiiaTtucs O4HMM i3
NPIOPUTETHUX BUKITUKIB CbOTOAEHHS.

Cawme iHOiCbKa KynbTypa € Haubinbll SCKpaBMM 3pas3koM CXigHOI UMBini3auii Ta 3acnyroBye Ha
OKpeme HayKoBe AOCHiIKEHHS.

Mpobnema gocnigxeHHs MOANHU B iHAIACHKIA (inocodii 3HaXoAWTb BUCBITIIEHHS Y HU3Li HayKOBMX
npaub, 3okpema M. Mionnepa "LWictb cuctem iHgincekol dinocodii” [12], €.0. TopunHosa "LWnaxu cinoco-
il Cxogy Ta 3axogy" [11], M.T. CtenaHsaHu "lTtoguHa B KOHTEKCTI TpaguuinHmux kynetyp" [9]. MpoTe cneuia-
NBHOTO KOMMIEKCHOrO JOCIAKEHHST 3 NOCTaBreHol Npobnemu He icHye.

MeTa ctatTi nonsrae B 34iNCHEHHI KOMNApaTUBHOIO aHanidy AYXOBHWX LiHHOCTEN nwoauHu B IHAIT
3riAHO 3 OCHOBHUMMU PENirinHO-(PINOCoOPCEKUMN BYEHHAMM.

3icTaBneHHs1 3axigHoi Ta cxigHoi nognHn Byno 3anovyatkoBaHo B XVIII cT. B npoueci po3wmnpeHHs
€BPOMNENCHbKMMU BYEHUMM 3HAHb NPO HaBKOMULLIHIN CBIT. Y Len Yac akTMBHO BigbyBanaca KonoHisauis cxig-
HUX KpaiH, WO Aano 3Mory 4ocrnignuTi 0oCobnMBOCTI XKUTTS MICLLEBOrO HaceneHHs, AKOMY npuTamMaHHi iHaKLi
3BUYai Ta Tpagmuil.

Cepep 3aranbHONpUAHATUX BiHAapHMX ono3uuin uiHHocTen 3axoay i Cxogy, OCHOBHMMM € ifes CBo-
6oamn ocobuctocTi Ha 3axoai Ta dartaniam Ha Cxogi; TexHonoriYyHe OBOMOAIHHA Npupoaok Ha 3axogdi i npu-
CTOCyBaHHA A0 Hel Ha Cxopi. Li BigMiHHOCTI € 4OCTaTHBO YMOBHUMM | HECYTb B COBI MOMEHT HayKOBOI CUC-
TemaTtusauii Ta abcTparyBaHHs: B KynbTypax Cxoay HasBHI "npo3axigHi” enemeHTu i HaBnaku [3].

3axigHoeBponenchbki ysaBneHHa npo Cxig, Ski copMyBanuch y Yacu KonoHisadii, y 6aratbox acnek-
Tax BUSBNANWUCS HedocToBipHUMWU. Apabebkuin mucnutens Egsapg Caig, 3BepHyB yBary Ha OAHOBIYHICTL
3axigHOro Po3yMiHHS MO BiAHOLIEHHIO OO NPOTUNEXHOro nomtcy kynbTypu: "Xntens Cxoay »xuse Ha Cxogi,
Befe CXigHUM 0bpas XWUTTH, XapaKTepusyeTbCcsl CXigHUM OEeCNOTU3MOM i YyTTEBICTIO, MOMY BracTUBMW CXia-
HUA chaTaniam" [1]. BapTo B3aTM o yBaru Ton hakT, Wo po3mexyBaHHsa Cxogy Ta 3axoay BigirpaBano Bax-
nunBe 3Ha4YeHHs B CTAHOBMNEHHI camMoi €BPONKY SIK reoKynbTYPHOro perioHy.

MopibHi igei, nos'a3aHi 3 MakcmanbHOK 06'eKTUBI3aLED JOCMIOKEHDb OKPEMOrO KynbTYpPHOro perio-
Hy, TaKOX BigCTOIOBaB NpeaCcTaBHMK aMepUKaHCLKOI LIKOMK KynbTypHOI aHTpononorii ®. boac. Ha noro gym-
Ky, BUBYEHHS MEBHOrO KyrnbTYpHOro ocepeaky Mae BiAOyBaTUCA BMKMOYHO OYMMa HOCIS L€l KynbTypu, Lo
YHEMOXIMBUTL MpoLEecK BiAHOCHOT iHTepnpeTauii.
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Cxemu rerenbsiHCTBa LLOAO BM3HAYEHHS CXiAHOI NoanHK "TumMyacoBoo MaHidecTauieto AbcontoTy"
B HaykoBoMy auckypci XXI cToniTTs Takox BM3HAOTbCA 0OMexeHuMU. Tak, y BeOUUYHMX TekcTax NoauHa
OTOTOXHIOETLCA 3 Mawly — JoMallHIMK TBapuHaMmn. OaHak Tinbky NoguHa HagineHa 3aaTHICTIO 34ilncHioBaTh
puUTyanu Ta XXepTBONPUHOLLIEHHS, WO NOTpebyoTb ocobucTicHmx 3ycuns [9, 402-407].

Y penirisix cxigHux KynbTyp 60r He Mae NoBHOBaXeHb OyTW TBOpLEM CBiTy. 3rigHo i3 CxXigHUMM ysiB-
neHHamu, boru, 9K i noan, nignopsgkoBaHi 0COGNUMBOCTAM KOCMIYHO-MOPanbHOro 3akoHy. Y KOXHIN 3 kpaiH
Cxogy uen 3akoH mMae BnacHy Hassy. [JoBkorna Hboro OyayeTbcs peniriiHe cBiTobayveHHst Ta hOPMyETHCS
iaean noguHn [2]. NponoHYEMO 3yNUHUTUCA Ha BXe 3rafaHin iHOINCbKin KynbTypi, K YHIKanbHOMY ocepeaky
cXigHoil umBinisadii.

OpTtofokcarnbHa, abo X knacuyHa Tpaguuis iHgincbkoi inocodii Hanivye y cBoeMy cknagi LWicTb
JapluaH — LWKiN BigNoBiAHOro HaNpsAMy: CaHKX'd, hora, MiMaHca, BeAaHTa, BallellnKa i Hbsst. Y LuX BUEHHAX
nocrae iHaueigyanbHa gywa ATMaH, WO Takox BNaMBae Ha nopsaok ceiTy. "Lle BiH, yBiMWOoBLWK clogn ax oo
KiH4mkiB HirTiB. Llet ATmaH € bpaxmaH, nocTinHe 6e3nocepegHe cnpunHATTA Beboro” [4]. MNoaibHi yaBneHHs
Oynu 3ano3n4yeHi ApictoTenem y Moro BYEHHI Npo MaTepito Ta gyLuy.

CyTHICTb XUTTS NIOAUHW NONSrae B HEMOPYLUHIN €AHOCTI iCHyBaHHS 3 BpaxmaHom Ta ATMaHoM, LWo
OOCAraeTbCA LWNAXOM MeauTaTMBHUX NpakTuk. MeTolo nodibHoro 3nNUTTA € NoAonaHHsa caHcapu — 6eskiHey-
HOT KiNbKOCTi MePEeBTINEHb, WO KEPYETLCA KapMOoK noanHn. OCobnuBOCTI kKapMun ABMAIOTbL COBO CBOEPIAHY
BignnaTy 3a iCHyBaHHS Ayl B MUHYNUX Pi3NYHKX Tinax.

Hanpwuknag, Wwkona noru akueHTye yBary Ha npakTM4HOMY CrpsAMYyBaHHi LWNSAXY crnaciHHA. 3a cnosa-
Mu MaTtaHgxani, nig Norol MaeTbcs Ha yBasi "yTpUMaHHS MaTtepil AYMKU (41TTa) Big yocobneHHs B pi3Hi 06-
pa3un (BpiTTi)" [5]. B i OCHOBI NEXWUTb PO3YMIHHS NMIOAUHU SK YUCTOI CBIAOMOCTI. TOX, 3rigHO 3 ocobnuBoCTH-
MW OrK, Y NPOLECi Ni3HAHHS MOAUHI 3BUYHO OTOTOXHIOBATU cebe 3 YMTTOK — iHTENeKTyanbHOK AiAnbHICTIO
Ta BigoBpaxXeHHsIM CBITY. 3BiflbHEHHS Bif BMMMBY YUTTU € 6€3YMOBHOIO BUMOIOK A0 CraciHHA.

B cBoto 4epry, wkonu Banwewwnkn ta Heal 3aiManucs OCMUCTIEHHAM TOTOXHUX iOCOCbKUX
npobnem. Y Tekcti "Banwewmkn-cytpn”, wo gatyerbea -l ¢T. Ao H.e. po3rnagalnTbCcs OCHOBHI Npobremu,
AKi pO3TalLOBaHi HaBKOMO rOMOBHOI METU — cnaciHHA gyuwi noguHu [6]. Teopia nisHaHHA B MeXax LUMX LLKin
Gyna OCHOBHUM 3acob60M OOrpyHTYBaHHS LUNSAXY crnaciHHA. B3aemopis po3ymy abo x mMaHac Ta disnyHoi
cybcTaHLii 3i cBiTOM crnpusino Kpyroobiry nepepomxeHs ATMaHa. 3BifbHEHHS AyLi MOrNo cTaTUCs 3a YMOBU
iCTUHHOTO Ni3HaHHS, WO HAbNWKano NAMHY 40 CTaHy YMCTOI CBiAOMOCTI.

OTxe, 3a opaokcanbHo Tpaguuieto dinocodii IHAil, CEHCOM NOACHLKOro iCHYBaHHA € rapMOHiiHe
noedHaHHA iHAMBIgyanbHOI (ATMaH) Ta konektusHoi (bpaxmaH) npupogu nanHK, TOBTO €OHICTL MOACHKOI
CYTHOCTI Ta npupoau.

AnbTepHaTUBHE PO3YMiHHSI @HTPOMOKOCMIYHOI CKMNagoBOi NIOACHKOro iCHyBaHHS BUCBITMOETHCS B
HeopTOAOKCanbHMX BYEHHAX IHAIT — Byaamami Ta AxxanHiami.

byoavsm Ak HeopTodoKcarnbHe penirinHo-dinocodcbke BYEHHS BUHMKNO B VI cTONiTTA 4O Hawoi
epu. B oCHOBI TeOpeTUYHOI CknagoBoi OyaanamMy NexuTb NOHATTA AXapMU — YHIBEpCarbHOro 3akoHy Ta 60-
Oxi — Buxopy 3 AuxoToMmil 06'ekT-NnpegMeTHOro CNPUNHATTA CBITY. 3rigHO 3 AXapMOIo, CBIT CTAHOBUTb €4HICTb
OKpeMUX enemMeHTiB NcnxodisanyHOT NpMpoaun, Lo 3a NPUHLMNOM NpanTi y3roaKytoTb is3nyHi BNacTMBOCTI Ta
AyXOBHi AkocTi noauHn. OgHietlo 3 6es3anepeyHrux yMoB AOTPUMAHHSA OXapMu € NpUHUMN axiMca — He 3a-
BAABaHHS LLKOAN BCbOMY XMBOMY, OHE 3 y3ararbHIO4MX Ta HanBaxnumeiwwux y inocodii Cxoay.

3micT dinocodii byaanamy npegcraBneHnin YotupMa 6naropogHUMK icTUHaMK, ski SBNSI0TL o600
CBOEPIAHI KAHOHM aHTPOMOKOCMIYHUX YysABMEeHb. 30Kpema, MAeTbCA Mpo Te, WO XWTTA MIOAWHU CNOBHEHE
CTpaxaaHb He3anexHo Bif il couianbHMX YMOB. AfKe NOBCSKAEHHI HellacTd, CTapiCTb Ta panToBa CMepTb
cniTkalTb yce MoAcTBO. [NPUYNHOIO CTpaXdaHHA BBaXKAETbCH CYMPOTMB Ta HEPO3YMIHHS CYTHOCTI XUTTS.
€OMHUM LWNAXOM 3BifTbHEHHS Bif, HBOrO € LinecnpsaMoBaHa BigMoBa Big 6axaHb Ta NpucTpacTen.

B ocHOBi MOparnbHOro XuTTs, 3a iHgincbkum dinocodom C. PagxakpuiHaHOM, NeXuTb iges BTevi Big 3na,
Lo iCHYe nopsa, 3 NognHOK. AHanisyloum MoparbHy OCOBUCTICTb NMtoamHKW, Byanusm BUSBNSE, WO Ha 1T PO3BUTOK
BNMAMBAaE NPUHLMN MOPanbHOI NPUYMHHOCTI — BXe 3ragaHa kapma. ByeHHs npo mMoparnbHy MpUYMHHICTB, MOKasye,
LLIO BCe icHyto4e nopomkeHe GaxaHHaMm. po ue ceigyaTte cnoea C. PagxakpuwHaHa: "[is NpunuHSieTbes, Konm
NPUNUHSETLCS Haconoga opraHis YyTTa Bid NpegMmeTiB. Haconoga NpUNUHAETECH, KONMW BU3HAETHCH MUHYLLICTD
XUTTA. MU NOBUHHI HamaraTucs 3pynHyBaTu CKNagHe 4, Wob nepeLLkoanTy Koro HOBOMY YTBOPEHH" [7].

Baxnusum BHeckoM Byaamamy B aHTpononorivyHy aymky Cxofy € yHiBepcanisauis LiHHOCTen niogu-
HW, WO 3anepeyvye BapHO-KacToBi kpuTepil. BBaxaloum yci MoACbKi NOYYTTS MOPOXHEYel, Le penirinHo-
dhinococbke BYEHHS 3anepeyye 3a MI0OMHOK KOHCTAHTHY CYyTHICTb — ATMaHa Ta BM3HaeE 3aMiCTb LibOro nu-
e pyx YacoBuX MyCcTWX 3HakiB. "lopoxkHeYa He BigMiHHa Bif YYTTEBO CrpuMaHoro. YyTTeBo cnpummMaHe —
ue i € nopoxHeya" [10].

Ak i B 6Bygaounami, y dinocodii AxxanHiamy OfHielo 3 KNYOoBMX € AyMKa NpO 3BifTbHEHHS Big caHcapw.
MpoTe BYEHHA DKalHIB Mano Binbll rymMaHiCTUYHE CNpsIMyBaHHS, BU3HAKOUU iCHYBaHHSA AyLi, WO gocarae
HipBaHW LUNAXOM CaMOBOOCKOHANEHHS, a He NuLle Yyepe3 CyBOpUN ackeTuaM. [ns OOCArHEHHS 3BifTlbHEHHS,
HWXYa mMaTepis NoBMHHaA ByTU nignopsiakoBaHa BULOMY Ayxy. Konu gylia 3BinNbHAETbCA Bif BaHTaxy, LLO
TArHe 1l BHW3, BOHA NigHIMaeTbCca A0 BEPLUNHU BCECBITY, Ae nepebyBatoTb 3BinbHeHI [8].

Bsipuem nognHn y gxkarHiami € 0CobUCTICTb, sika Mae LOCKOHanuM nornsag, 3HaHHa Ta cnigye "n'atu
BEMNUKMM OBITHULUAM" Yy BNacHiN noeediHui. Big nioguHn BumaraetbCa He 3aBOaBaHHs LWIKOAM TBapuHaM, Oo-
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TPYMaHHA BMMOT O0OpoYecHOCTi Ta npaeamBocTi. OfHIE 3 KMHYOBMX HABUMYOK € YMiHHA NpuOOpKyBaTu
BMacHi NpucTpacti.

Omxe, penirinHo-chinocodcbki BYeHHS [HA[T 3aknmkaloTb 40 €4HOCTI NoguHu Ta npupoaun. B optogokcans-
Hil Ta HeopToQOKCanbHiM TpagwuLii iHAIMCEKOT (hiNnocodii METO MHOACHLKOrO iICHYBaHHS € 3BiNlbHEHHS abo X cnaciHHA
Bif, BNaCHWX NpUCTpacTew, ki pobrsTs XUTTA HecTepnHuM. KoxkHe 3 penirinHo-tinocodCbknx BY4eHbL CTapogaBHLOI
IHAji 30pieHTOBAHO Ha NOLLYK YHIBEPCanbHOrO LUMSXY, WO NpuU3Beae 40 eQHOCTI NoACckKoi Ayl Ta npupoau.

MepcnekTnBol noganbLUMX HayKoBUX MOLUYKIB € AOCHIAKEHHA aHTPOMOMOrivyHOI Pi3HOMaHITHOCTI B
KOHTeKCTi gianory 3axogy Ta Cxogy.
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AHTUWYHE MUCTELUTBO AK NMPEAMET
KYNbTYPOJOIN4YHUX PO3BIAOK NPUIOPIA NABJTYLILKOIO

Y cTaTTi HagaHO XapaKTepUcTUKy OCHOBHMX npaub . MMaBnyubkoro 3 aHTMKO3HaBCTBa. Big3HayeHo Knto4oBi
MOMEHTW Yy PO3BUTKY aHTUYHOrO MUCTELTBA, AKi MOTpanumnm y KOrno HayKoBKX iHTEpeciB AoCniAHUKa. AKLEHTOBaHO yBary
Ha BUCHOBKaX, 3pobneHux I". MaBnyLpKnM LLOAO NOXOMKEHHSI AaBHBOrPELbKNX Ta PUMCBKUX apXiTEKTYPHUX hOpM, 30K-
pema KopuHCLKOro apXiTEKTYpPHOro opaeHy, ocobnmeocTel xunBonucy CtapogasHboi [Mpeuii. IMigkpecneHo opuriHan-
HiCTb HAYKOBOIO CTUIIO AOCTiAHMKA, SIKUIA BUPI3HSE OrO cepen iHWNX HayKoBLIB.

Knroyosi crioga: aHTUKO3HABCTBO, aHTUYHE MUCTELTBO, KOPUHADCHKNIA apXiTEKTYPHUA OPAEH, XMUBOMMKC.

Bozamukoea EneHa BadumoeHa, acriupaHmka Mapuyrnonbckoeo 2ocydapcmeeHH020 yHuU8epcumema

AHTUYHOE UCKYCCTBO KakK npegmeT KynbTyponormiyeckux uccnegosanuu Npuropus Maenyukoro

B ctaTbe gaHa xapakTepucTvMka OCHOBHbIX pabGoT . [Maenyukoro no aHTMkoBeaeHuto. OTMEYEHO KIHoYeBble
MOMEHTbI B Pa3BUTUM @aHTUYHOIO MCKYCCTBA, KOTOpbIEe Nonasnu B KPYr Hay4HbIX MHTEPECOB uccnenoBaTend. AKLUEHTUpPO-
BaHO BHMMaHME Ha BbiBoAAX, cAaenaHHbix . MMaBnyukMM OTHOCUMTENBHO MPOMCXOXAEHUS OPEBHErPEYECKMX U PUMCKMX
apXUTEKTYPHbIX hOpM, @ MMEHHO: KOPUHACKOTO apXUTEKTYpHOro opaeHa, ocobeHHocTen xusonucu OpesHen Mpeuun.
lMoayepkHyTa OpUrMHaNbHOCTL HAYYHOMO CTUMSA UCCMeAoBaTenNs, KOTOPbIN BbIENAET ero Cpeam ApYyrmx yYeHbiXx.

Knroyessie cnosa: aHTVKOBeAeHWe, aHTUYHOE UCKYCCTBO, KOPUHADCKMIN apXUTEKTYPHbIN OPAEH, XKUBOMMUCH.

Bogatikova Helen, Graduate student majoring History and Theory of Culture Mariupol State University

Antique art as a subject of cultural studies by Grigoriy Pavlutskiy

The article deals with the most important works written by G. Pavlutskiy on the investigation of antique art done
in different times. Basic points of development of the antique art which are under investigation have been mentioned.
Attention is stressed on conclusions concerning the origin of Ancient Greek and Roman architectural forms, especially of
those belonging to the architect order of Corinth and peculiarities of Ancient Greek painting. The scientific style is special.
It is pointed out that G. Pavlutskiy’s road to science started with studying the architecture of Ancient Greek and Roman.
Its scientific value hasn’t lost its significance nowadays and it is unique from the point of view of the material having been
acquired.

The author underlines the fact that no investigation of G. Pavlutskiy’s life and scientific work has been done. His pupils
F. Ernst and M. Mykytenko were the first who wrote his biography. Since the beginning of 1990 several works devoted to his
scientific activity have appeared among which the works by V. Afanasiev, E. Zharkov, O. Zavalnyk and others.

It should be mentioned that G. Pavlutskiy worked not only in the theoretical sphere. His works contend a lot of
practical facts.

Analyzing G. Pavlutskiy’s investigations, especially, those of ancient art, the author first of all pats attention to its
practical value. Having chosen the architectural orders of Corinth as the subject of his investigation, G. Pavlutskiy given a
detail description of its most important monuments. The author is pain attention to the conclusion, pointed by the
investigator. This conclusion tells that the most important quality of these monuments is simpliaty of their forms and strict
decorations.

The author thinks, that the last chapter of the work "The order of Corinth in Rome" is the most interesting.
G. Pavlutskiy many times pointed out that the architect order of Corinth in Rome collapsed. The author finds originality of
G. Pavlutskiy’s ideas, which lies in the fact that G. Pavlutskiy tried to prove the collapse of Roman architecture.

Excessive ornamentation badly influenced nobility and beauty of the architecture of Corinth. That's why they
stand apart from purity of the style.

G. Pavlutskiy’s dissertation, which deals with genre subject in Greek art of pre-Hellenistic period is accentuated.
The investigated material gave the author opportunity to find out that the aim of this work was firstly showing the interest
of Greek artists in surrounding reality and then defining directions and nature of the Greek genre.

The work consists of five parts and is built on problematic-chronological principles. G. Pavlutskiy shows
evolution of genre art in ancient Greece from the times of the Miken civilization to the epoch of Hellenism.

The pre-Hellenistic art is analyzed in the dissertation a little bit other way than it was done by his predecessors.
G. Pavlutskiy marks that studying art of XIX century led him to investigation in this field. Modern trends of symbolism or
decadence are not new in art. They find their prototype in ancient Greece.

Great interest in development of art in ancient Greece forced G. Pavlutskiy to examine one more aspect —
peculiarities of painted ceramics. He shows evolution from primitive ornament of Micen vases to anatomically measured
proportions of human bodies in the works of ancient potters.

G. Pavlutskiy gives a detailed description of architectural and painting memoranda of ancient art. G. Pavlutskiy
had his own scientific style, which on one hand has gained practical material and on the other hand gives profound
theoretical analyses.

The manner of representing of scientific material, distinguish. G. Pavlutskiy’s works among others scientists of the
second half of the XIX and the beginning of the XX centuries, and make them interesting for the scientists of the XXI century.

Key words: Anticonvulsive , antique art, Corinthian architectural order, paintings.
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BicHuk HauioHanbHoI akagemii KepiBHMX KaapiB KynbTypu i mucteuTs Ne 4’2015

Opyra nonosuHa XIX — noyatok XX CT. — 4ac KOPiHHUX TpaHchopMaLin B yKpaiHCbKOMY CyCninbCTBi,
KOMNW nepeTBOPEHHSA B EKOHOMIYHOMY, NOMITUYHOMY, CYCNifIbHOMY XWUTTi CNpUANN akTuBi3auil po3BUTKY Hay-
KOBWX 3HaHb. lMnesga TanaHOBUTUX apXeonoriB, iCTOPUKIB, MUCTELTBO3HAaBLIB MPUCBATUNA XUTTS OOCHI-
DPKEHHIO BITYM3HSHOI icTOpIT Ta KynbTypu. lNpoTe cnig 3asHavnTy, Wo, xoda B Pocinckkin imnepii i 3'agnsnucs
po3BiAkK 3 icTopil aHTM4HOro mucteuTea — T. 3eniHcbkui, A. Mapnaxg, M. NpeobpaxeHcbknn — B YKpaiHi us
TeMa 3anuvuanacs nosa yearot gocnigHukia. OgHMM i3 NepLUmx BiTYM3HAHUX BYEHMX, NPEAMETOM PO3BIAOK
AKOFO CTano aHTM4He MUcTeLTBo, Bys Mpuropin MasnyLbKMiA. Moro Wnsx y HayKy po3noyaBcs i3 BUBYEHHS
apxiTekTypu ctapogasHix peuii Ta Pumy.

3 YacoMm KoMno HayKoBMX iHTEpeciB AocnigHUKa 3MiHIOBanocCh, i NPIOPUTETHUM HanpPsIMKOM MOro pos-
BiJOK CTanu apxiTektypa Ta MUCTeLTBO YKpaiHu. [1poTe Moro HaykoBun OpoboK He BTPATUB CBOET LLiHHOCTI i
B Haw 4Yac. BiH € yHikanbHUM Oans gocnigHuKiB 3 TOYKM 30py 3ibpaHoro dakTuyHoro matepiany. Came ue i
3YMOBIOE aKTyasbHICTb 06paHOol TeMMU.

Mepeaycim 3a3HaynMo, L0 Ha CbOrOAHI LWe He 3[4iNCHEHO XXOL4HOro r'PYHTOBHOIrO OOCHIOKEHHS XUT-
Tenucy Ta HaykoBoi gianebHocTi M. Masnyubkoro. MNepumnmm Giorpadamm B4eHoro 6ynm noro yuyeHo ®. EpHCT i
M. MukuteHko [1, 62—-65]. B EHumknonegii YkpaiHo3HaBCcTBa 3a pefakuieto giacnopHoro ictopuka B. Kybirio-
BM4Ya Giorpadpito I. MaBnyubKOro NogaHo y cTUCNomy BUrMSAAi, a nepenik pobiT ganeko He NoBHWIA. Cy4acHi
YKpaiHCbKi €HUMKNONeAnYHi BUOAHHA MICTATb Ornsd HanBaXKNMBILLMX MNOAIN Y XMWTTi BYeHOro [2; 3].

3 noyatky 1990-x pp. novanu 3’9BMAATUCA OKPEMi PO3BiAKW, NPUCBSYEHI HAYKOBIN OiSNbHOCTI Ta TeopeTnd-
Hin cnagwmdi . Maenyupkoro, cepen skux npavj B. AdaHaceera [4], €. XKapkoga [5], O. 3aBanbHtoka [6], €. Konic-
Huka [7], H. KpacHiupkoi [8], H. HimeHko [9], A. MNyukosa [10], O. Cropyan [11], |. Ygpic [12] Ta iHLwwuX.

Cnig Big3HaunTK, wo . MNaenyubkuin He 6yB TEOPETMKOM MUCTELTBA, SIKUA MparHyB 3HaNTU HOBI Nia-
XOAW 00 BMBYEHHS TOI YW iHWOI Npobremun. Y noro pobotax HaAKOMMYEHO 3HaYHMI PakTUYHUMI MaTepian Ta
noro aHanis. Ha Hawy AymKky Le NOSICHIETLCS TUM, WO HanpukiHui XIX — Ha novaTky XX CT. MUCTELTBO-
3HaBCTBO SK HayKa NuLle 3apoaXyBarnoch, i ['puropin MpuropoBuy, sk i MOro cyvyacHuku-koneru, Bbavas cBoe
3aBAaHHA Y HaKONMUYEeHHi MaTepiany, B ONUCI iCHYIOUYNX NaM’aToK Ta ix icTopii. A oTxe, 3BepTalyuncs 4o pos-
BiJOK BYEHOro, 30KpemMa aHTU4HOro MUCTEeLTBa, nepeayciM cnif 3BepHyTU yBary Ha dhakTax, AONOBHEHUN
opuriHanbHUMKU BUCHOBKaMW BYEHOTO.

I. MaBnyubkuin paHo NPOSIBUB XMUCT AOCHIAHMKA: MOro neplla cTygeHTcobka nybnikauis "KopHenis Ta-
uuta "Hianor npo opatopie™ K Bonpocy 06 aBTopcTBe "[uanora o6 oopatopax™ nobaduna cBiT Ha CTOpPiH-
Kax "YHUBEPCUTETCKUX M3BECTUMN" — HayKoBOro BuaaHHsa KuiBcbkoro yHiBepcutety CB. Bonogumwupa — we
1885 p. OagHak 3rogom, siKk CTBEPOXKYIOTb OOCMIAHMKA, BiH 30CepeaMBCA Ha BUBYEHHI aHTUYHOrO MUCTELTBA.
3 kiHus 80-x Ta npotsarom 90-x pp. XIX cT. I'. MaBnyupknii nuLe npadi, NPUCBAYEHi AaBHbOrPELLKOMY Ba3o-
nucy, cakpanbHii apxiTeKkTypi, MUCTeubkKil cnagLwmHi Pigia Towo [1, 62].

Ha nossy marictepcbkol gucepTadil . MNasnyubkoro "KopuHdcbkuii apxitektypHun opagep" (1891 p.)
KUIBCbKUA HayKOBWUW CBIT BigpearyBaB HU3KOK HEO4HO3HaYHMX peueHsii, BMIlLeHMX Ha CTopiHkax "YHusep-
cuTeTckmx ussectuin". Tak, A. MNMpaxoB yLEHT po3rpoMmB pobOTy CBOrO YYHS, HaBiTb HE peKOMeHayBaBLUM Ti
0o 3axucTy. BiH 3BuHyBaTKB [. MaBnyLbKoro y Tomy, WO AMcepTaLito Hanncas He BiH.

Ak Bigmivae A. lNyukos [9, 457], iHWWA onoHeHT, konera i ogHoniTok I, Maenyuskoro, cinonor-
knacuk A. COHHi, 3axuwaB 1Moro TBip, Wonpasaa 3akMHyBLUM MOMY ABa NPeAMeTHI 3ayBakeHHs: "ABTOp He
30BCiM 3HaNOMWIA 3 NiTepaTyporo TOro nNpeameTa, Npo sk nuwe". [pyre 3ayBaxeHHs1 onoHeHTa Gyno Haba-
rato cepro3HilmMM, BiH BigMIYaB "...He3pinicTb y cnocobi BUKNaAeHHS ... BIACYTHICTb BUTPUMKM Ta NOYYTTH
Mipu. ABTOp He MaHye Hafg maTtepianom, a 3axonmneTecs HUM. BiH nocniwae BucnosuTr BCe, WO MOMY 3a4a-
€TbCA UikaBuM, He Bepyyn OO yBaru, Ynm BXOAUTb MOro NOBIAOMIMEHHSA Y pamKkn obpaHoi Temu. B Hacnigok
uboro y roro poboTi 6arato 3arBoro...". A. CoHHi gokopsie I. MaBnyLbkoMy 3a NONYyNspHICTb CBOTO NUCbMA,
KaxKy4un, Lo nNncaTtu HayKoBi TBOPU cnifg nNuLle Ansa Haykosuis [14].

TpeTinn peueHseHT . MaBnyubkoro, npodecop M. By6HOB BUCNOBMB BaraHHs LWOAO BiAnoBiAHOCTI
noro poboTK KpUTEPIsIM HaykoBOI AucepTauii. BiH Big3HaumB, Wo BOHA, "AK BKMNad He CTifbKW B HAYKOBY, CKi-
NbKW y TSXKiHOYY 40 HayKoBOI NiTepaTypy ... MpUHece cBoto Aonto kopucTi” [15].

O6paBLwn NpeamMeToM CBOro A0CHIOKEHHS KOPUHCLKUIA apXiTEKTYPHUA OpAeH SK OAHY 3 hOpM 30-
Advectsa, . MaBnyubKUin BiA3HAUYUB, LWLO eNeMeHTH, AKi NaHyTb Y KOPUHACHKIN KaniTeni, HanexaTtb €runTty
Ta Asii. Xoya rpeLbka apXiTekTypa nposiBuna 3HavyHy CaMOCTINHICTb Y po3pobLi 3ano3nyeHnx MoOTUBIB, BOHU
36epernu cBol NEPBUHHI PUCK, 3a SKUMWN HE BAXKKO Ai3HaTUCA MPO IXHE NOXOOKEHHS [16].

BigsHaumBLK, O B €NOXY PUMCBHKOro MaHyBaHHA apXiTeKTypHa AisnbHiCTb B [peil Aewo noxsasi-
wana, I'. MNMaBnyubk1in NparHe Aatu posnory XapakTepucTuKy HanBaXNMBILLUX KOPUHACBbKMX NaM’aTOK ernoxXu,
a came: HavdaBHILLIOI 3 HUX — BHYTPILHBOrO NOopTUKy abo Manux nponinen y EnessiHi, mas3oneto dinonan-
na, BopiT AgpiaHa B AdpiHax, cTol AapiaHa, po3sanuH aHTM4HOI cnopyau B Carnonikax (T. 3B. Incantada).
MpoaHanisyBaBLwK Ui nam’siTkn, . MNMaBnyubKkniA iNWOB BUCHOBKY, LLIO BCi BOHW NPEeACTaBnsTb TMN cnopia-
HEHWIN, OKPIM OEAKUX BUKIMIOYHO PUMCBKMX OCOBNMBOCTEN Ha KLUTanNT CTapodaBHiX rpeLlbkux cnopya. Xapak-
TepHa puca LMX nam’siTok — NpocToTa (PopM Ta CTPUMAHICTb Y BUKOPUCTaHHI AEKOPaTUBHMX NPUKPAc — Ha-
6rivxkye ix binbLe 40 BUTBOPIB €NNiHCbKOro 3044eCTBa, HiX A0 NaM’ATHUKIB BENNYHOT PUMCLKOT apXiTEKTYpW.

Hanbinblumn iHTepec, Ha Hally AyMKy NpeacTaBnsie OCTaHHin po3ain pobotun "KopmHCbkuii opaeH u
Pumi". 3umy 1889 p. gocnigHuk nposis B ITanii, WwWo gano 3amory BMB4aTu Ha MiCLi NamM’aTKU PUMCBKOI apXiTe-
KTypu Ta npuabaTn konekuito doTorpadil, 3 KX Aekinbka BMILLLEHO Ha CTOpPiHKax poboTu.

31



KynbTyponorisa BoraTikoBa O. B.

Mepw 3a Bce I". MMaBnyubkMi BigMiYae OKpeMUIn LWNAX po3BUTKY KOPUHMCBHKOro apXiTeKTypHOro op-
OeHy B PUMCbKI apxiTeKTypi, ska, Ha noro poscyad, byna ycboro-Ha-BcbOoro MpPodoOBXEHHAM rpeLbKoro Ta
eTpycbKkoro 3ogyectsa. [1poBedeHUIn HaykoBLEM MOPIBHANBHUIA aHani3 rpeubkoi Ta pUMCBLKOT apXiTekTypu
CBIAYUTb, LLIO X04a pUMCbKi 3044i BaraTto B YoMy Hacnigysanu pUMCcbKUM Koreram, Bce X iX byaieni He Bynu
ToYHMMK Koniamu. Lle, Ha aymky gocnigHuka, NoB’si3aHo i3 NparHeHHAM pUMIsiH CTBOPUTK CBOI BnacHi byai-
BErbHi NPUHUMMK, PO3POBUTU CBOKO TEXHIKY, @ TaKOX HasBHICTIO crieuudivyHoro ByaiBensHOro martepiany.

Ha ctopiHkax csoro gocnigxeHHs I, [NaBnyLbkuin HeOA4HOPa3oBO NigKpecnoBas, KOPUHMCbKUIA apXi-
TEKTYpHUA opaeH y PuMi oTpumaB CBO€E 3aBepLUeHHS, AOCHAr NMOBHOro po3BUTKY. [lekopauis 30BHIiWHIX Ta
BHYTPILIHIX YacTuH KopuHdCbKkMX ByaiBenb 3 yacom craBana Bce HaraTwor. Bnpodosx Aekinbkox cTopiy
3044i B Pumi 3maranucsa B LbOMY OAWH 3 O4HUM i po3pobnsany MOTUBK, KOTPI BOHW 3anO3VYUNK 3 iCHYHYMX
rpeLbKknx 3paskie, 3 pOCAMHHOIO Ta TBAPUHHOIO LIapcTBa i HaBiTb i3 BNacHoi haHTasil.

MpoTe, Ha poscya . MNaenyubkoro, kMM 6 NpekpacHMMK He Bynu Ui OCTaHHI NaM’ATKW, BOHW Janexi
BiJ ideany Ta YMCToTU CTUMI. Haanuwok Ta BULWYKaHICTb NNAacTUYHOI OpHaMeHTaUii Ta NparHeHHs 40 AeKo-
paTuBHMX edekTiB 3rybHO BNNMHYNM Ha 6naropodHWin xapakTep Ta kpacy opm i nponopuin KopuHdCbKOro
3og4vectBa. Bee Le cBiguMTh Npo 3aHena pMMCbKOI apXxiTeKTypu, nonepeaHs NpocToTa Ta rapMoHis opm
noBHiCTiO 3abyBatoTbes [16].

3HayvyHUI iHTepec Ansa JocnigXeHHa CTaHOoBUTL aucepTauis M. [aBnyubKkoro, NpucBAYeHa XaHpoBUM
CIOXET B rpeLbkoMy MUCTeUTBI AoenniHicTUYHOro nepiogy 3a aky 1897 p. BiH ogepxas Big [JopTMyACHKOro
yHiBepcUTETY CTyMiHb AOKTOpa Teopii i icTopii MucTeuTBa [7, 39]. MeTolo gaHoi pobuTuy, SK Big3HaA4YMB cam
aocnigHuk, 6yno, no-nepLue, 4OBEAEHHS] MOBCSKYACHOI 3aLlikaBNEeHOCTi rpeLbKUX MUTLIB OTOYYHOYOHD iACHI-
CTI0, @ no-gpyre, BCTAHOBMEHHA HanpsiIMiB Ta XapakTepy rpeubkoro xaHpy. lNepw 3a Bce HaykoBeub Aae
CBOE BU3HAYEHHA TEPMiHY "XaHp" — Lie peaniCTM4Ha KapTMHa i3 Cy4acCHOro XUTTS.

PoboTa cknagaetbcs 3 N'AaTn po3ainie, nobyaosaHa 3a Npo6reMHO-XPOHOMOMYHUM NpUHUMNOM. [o-
CNigHMKOM NoKa3aHOo eBOJOLLiH0 XXaHPOBOro MUCTELITBA B CTapoAasHin "peuil Big YaciB icHyBaHHSI MiKEHCBKOT
umBini3auii 4o enoxun enniHiamy. 3BepTaoymch 40 aHani3y pisHOMaHITHUX Nam’aToK MUCTeuTBa, [. MNMasnyub-
KMIA HEOOHOPA30BO NiAKPECNtoBaB NparHeHHs MUTLIB OO peanicTUYHOI nepedadi cydacHoro xutTta. Cnig Ha-
ronocuty, Wwo I. MNaBnyubkMin NepLUnM Y BiTYU3HSHIA HayLi AOBIB iCHYBaHHS )XKaHPOBUX CIOXKETIB Y rpeLbkomy
MUCTELTBI A0 €noXu enniHiamy.

MwucTeuTBO [OENNIHICTUYHOrO Nepiody PO3rfisHYTO AOCAIAHMKOM AELLO Nif iHWMM KyTOM, HiX Lie po-
6unun noro nonepegHukK. Sk BigMiYae cam HaykoBelb, 40 PO3BIOOK Y Ui LapWHi MOro npuvBeno BMBYEHHS
mMucTeuTBa XIX CT., ke CTano Ha Wnsax, BXe KONUCb NPOMAEHUA rpetbkuMu MutusMm. Cy4acHUn CUMBOSI3M
4Yn AekagaHc He € HOBUM siBULLEM Yy MUCTeLTBi. BoHO 3HaxoauTb CBil npaobpas y rpekis [17].

3antobneHuin y ceoto cnpasy, . MNaBnyubkuin Ha CTopiHkax pPobBiT iHKONM HE MOXe BTPMMAaTK EMOLLN:
"i o cux nip, Nno3baeBneHi cBoOro yépaHcTea, Ui CTiHW CTOATb HEMOPYLLHO Y CBOIN nevarnbHin Benudi, npoby-
OXYHOUM 3axOnneHHs maHgpiBHUKIB..." [16]; "...i rpauio3He cTBOpiHHA Ao3Bonse BiaBecTn cebe ouiniHige Ta
Hepyxome, nodibHe A0 CBALLEHHOrO igona, Haye AylleBHe XBUMNIOBaHHS napanisyBarno BCi MOro cunu Ha ga-
HUA MomeHT" [17]. Lle BXe He BYEHUN-MUCTEeLTBO3HaBELb, @ MUCbMEHHUK-POMAaHTUK, SK1A Byab-Llo nparHe
OOHECTU CBOI BpaxeHHs. Came Lie € 0OHOI 3 XapakTepHUX puc pobiT gocnigHuka.

3auikaBneHicTb y po3BMTKY AaBHbOIPELbKOro MMUcTeuTBa crnoHykana . MNaenyubkoro 6inbly geTanb-
HO PO3IMSAHYTU LLe OAMH 3 MOro acnekTiB — 0COBNMBOCTI PO3MUCHOT KepaMmikn. Y AOCNIOKEHHI, ke IPYHTYETb-
CA Ha aHanisi nonepeaHix nybnikauin €BpONenCbKNX BYEHUX, BIATBOPEHO €BOMIOLI0 XYAOXHiIX (hopMm Big
NPUMITUBHOIO rEOMETPUYHOIO OPHaAMEHTY MIKEHCbKMX Ba3 40 aHaTOMIYHO BMBIPEHMX NPOMOPLin MOACHKOro
Tina Ha BUTBOpax adiHCbknx roH4vapis. MNprBeaeHUn AOCNIAHWMKOM aHari3 nam’saiToK Cnyrysas NiaTBepaAXeH-
HAM rinoTe3n AoCrigHMKa NPO peaniCTUYHICTb AaBHbOrpeLbkoro mmcreuTea [18, 3].

Ak 3ayBaxus A. y4kos, . MNaBnyubkuii NpekpacHoO Po3yMiB i BITACHOK NPaKTUYHOK AiFnbHICTIO O0-
BOAMB, Sk Tpeba npautoBatu, B Skuii cnocidé pobutn cnpasy npoceiTHUUTBA. OkpiM BUWwe3asHayveHux I. MNa.-
NyLbKOMY Hanexutb HWU3Ka npaub 3 aHTMKo3HaBcTBa: "lpo novaTkm mucteuTsa B [peuii”, "CkeHorpadis y
rpekis", "O meTonax gaBHbOrpeLbkux xpamis" Towo [9, 458].

Takum ynHom, I'. MaBnyubKUn y CBOIX YMCIEHHMX PO3BidKax 3 aHTUKO3HaBCTBa nogae AeTtarbHy Xa-
PaKTEPUCTUKY apXiTEKTYPHUX Ta XMBOMUCHUX NamM’ATOK aHTUYHOrO MUcTeuTBa. BueHuin cxunsaeTtsca go pea-
NICTUYHUX NOIMAA4IB CTOCOBHO TPaKTyBaHHS XYAOXHIX BUTBOPIB €MOXM.

I. MaBnyubkMin MaB BNacHWA HayKOBUIN CTUIb, KU XapakTepu3yBaBCs, 3 04HOro 60Ky, HakonuyeH-
HAM (pakTUYHOro matepiany, a 3 iHLWOoro - Moro aHaniaom. BUcyHyTi OCniAHMKOM rinoTesn 3aBxan 3Haxoau-
nn HanexHe obrpyHTyBaHHS. MaHepa nogaHHs HaykoOBOro martepiany, OpuriHanbHICTb BMCHOBKIB BUrigHO
BUPI3HATL Npaui . MNasnyubkoro ceped npaub Haykosuis gpyroi nonosuHu XIX — noyatky XX cT., pobnaTb
X LikaBUMK Ta akTyanbHUMK gnst BYeHmx XXI cT.
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OCOBJIMBOCTI CTAHOBJIEHHA TEATPAIIbHOI KYNbTYPU
MIBHIYHOI O NPUA30B’A Y XIX cT.

CraTTio NPUCBAYEHO CTAHOBMEHHIO TeaTpanbHOi KynbTypu [iBHiYHOro MNprasos’s y XIX cT. BucsitneHo 3aranb-
Hi 0coBNMBOCTI MOYaTKOBOTrO nepiody AisnbHOcTi TeaTpiB y Mapiynoni Ta BepasHcbky. MNpoaHanizoBaHo penepTyap, BHe-
COK racTpOnto4mMX TpyM, piBeHb 3auikaBreHOCTi Ta BiABiAyBAHOCTI TeaTpy MeLUKaHUuAaMU LMX MicT. Ha OocHOBI nepiogny-
HOT npecwu, TeaTpanbHWUX adilw Ta NPorpaMm BMU3HA4YEHO POnb POCINCHKOI Ta YKPaiHCLKOI KNacuku, NpOCTEXEHO PO3BUTOK
amartopcTBa Ta 6rarogifHoi AisinbHOCTI aKTOPIB Y PETioHi.

Knroyosi cnosa: TeatpanbHa kynbTypa, lNiBHivyHe NMpuasos’s, adiwa, penepTtyap, ractponi.

Hemudko Onbea AnekcaHApoegHa, acrupaHmka Mapuyrnonbckoao eocydapcmeeHHO20 yHuUsepcumema

Oco6eHHOCTU CTaHOBMNEHUs TeaTpanbHoM KynbTypbl CeBepHoro MpuasoBbA B XIX B.

CraTbs nocesillieHa CTaHOBIEHUIO TeaTpanbHon KynbTypbl CeBepHoro MNpuasosbs B XIX B. OcBeLleHbl obwue
0coBeHHOCTM HayanbHOro nepuoaa AestenbHocTM TeaTpoB B Mapuynone n BepasaHcke. NpoaHannampoBaHbl penepTy-
ap, BKIag racTponupyloLwmx Tpynm, YpoBeHb 3aMHTEPECOBaHHOCTY 1 NOCELLAeMOCTH TeaTpa XUTENSIMU NCCNeaoBaHHbIX
ropofos. Ha ocHoBe nepuoanyeckon nevatu, TeaTpanbHbIX adul U NporpaMm onpegeneHa ponb POCCUNCKON M yKpan-
HCKOW KIacCUKK, NPOCMEXEHO pa3BUTUE NMobrTenbcKoro TeaTpanbHOro ABWKEHUA U 6naroTBOpUTENbHON AeATENBHOCTU
aKTepoB B pervoHe.

Knoyessie criosa: TeatpanbHas KynbTypa, CeepHoe NpuasoBbe, acdhmiia, penepTtyap, ractponu.

Demidko Olga, Postgraduate student, Mariupol State University

The features of theatre culture formation in North Pryazovye in 19th century

The article deals with the features of theatre culture formation in North Priazovye in 19th century. The theatrical life
of North Priazovye has not been investigated yet as an original art phenomenon, and therefore, it demands the detailed
studying. The main purpose of the article is to research the features of formation of North Priazovye basing on examples of
theatres of Mariupol and Berdyansk during XIX c. Besides that point, one more our task is also to analyze the repertoire, the
profit and contribution of guest touring troupes, the degree of interest and attendance of the theatre in Mariupol and
Berdyansk. The information was collected from literature, newspapers, playbills and funds of local lore museums.

The study showed that the difficult conditions of social and economic life of the Ukrainian people affected on the
cultural development of North Priazovye during XIX century. For a long time, there wasn'’t any stationary theatre in the
region. At the beginning of the XIX century, the presence of guest touring troupes has become the significant factor of
the formation of theatrical culture in Mariupol and Berdyansk. The first guest touring theatre has appeared with lots of
professional actors in Berdyansk, 1845. And in Mariupol the first theatre performance was presented to see it in 1847. It
is necessary to emphasize that the theatre troupes from other cities have become to show up more and more often in the
region. For several years, the theatre has become the centre of culture of citizens’ life in Mariupol. One Mariupol
merchant, N. Popov, opened his own theatre accommodation, which could make profit up to 300 rubles.

The process of opening the theatre in Berdyansk was an important part for the development of the cultural area
of the region. The building of the Berdyansk theatre was built in the best architectural traditions. On the opening day, the
theatre was filled with spectators. However, the performance of the troupe’s ensemble and theatre’s orchestra were quite
weak. Soon, theatre business of Berdyansk considerably was improved due to the activity of Mr. Markov, new
impresario. The prevailing performances in theatres’ repertoire of North Priazovye were Russian ones. The audience of
Mariupol could watch genius works written by N.Gogol, A.Griboedov, A.Pisemsky, A.Ostrovsky and also plays created by
W.Shakespeare and F.Schiller.

© Oewmigko O. O., 2015
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The charity activity of Berdyansk theatre workers developed actively. However, quite insignificant part of funds were
sent to poor and other was spent on various devices of amateur rehearsals, music, scenery and other theatrical accessories. It
was connected with the fact, that the work of theatres was constructed on public starts. They rarely could get a salary. Ordinal
performances didn'’t raise but the third part of the money, which were brought by charitable performances.

In 1878, V. Shapovalov created the first professional troupe in Mariupol. It consisted of many quite talented
actors, who worked in that theatre cast troupe.

A new theatrical season of 1887 in Berdyansk began with the problems connected with public. The audiences
indifferently behaved to the theatre, theatricals were several times put aside in connection with the shortage of funds.

At the same time the Mariupol impresario, V. Shapovalov, continued to make enormous efforts for the
construction of own theatre. Despite financial complications, due to persistent labor in 1887, V. Shapovalov realized his
dream into reality — he constructed theatre and called it as "concerto hall".

If there was a high level of attendance observed in Mariupol, then in Berdyansk impresarios and artists quite
often grumbled on bad collections, indifference of public to the theatre or cooling to the art. If there was a high level of
attendance of theatre in Mariupol, then in Berdyansk often complained about indifference of public and bad attendance.

Special place in theatrical life of Mariupol at the end XIX of century occupied the Ukrainian musically-dramatic
theatre. Habitants of city due to the guest performances of great masters of the Ukrainian stage as M. Kropivnitski, P.
Saksaganski, |. Karpenko-Kary, and M. Sadouskaya-Barilotti had the opportunity to become familiar with national
theatrical dramatic art. V. Shapovalov managed a theatre in Mariupol during eight years and made everything’s possible
for development and success of theatrical business of city.

The study showed that the leading types of dramatic art in a region were musical (opera, vaudeville, musical
drama and comedy) and dramatic (tragedy, comedy, drama). The results of the study showed that the features of initial
period of activity of theatrical establishments in Mariupol and Berdyansk became: permanent presence of touring troupes
in the region, musical and entertaining direction of many theatricals, raising of theatricals of the Ukrainian, Russian and
foreign classics, development of the amateur motion and active charity activity of actors.

Key words: theater culture, North Priazovye, playbill, repertoire, tours.

BuBYeHHA perioHanbHUX Tpaauui TeaTpanbHOro MUCTELTBA 3aNnWLLIAETbCS HEBUYEPMNHUM 0O €KTOM
OOCNIAXEHHS AyXOBHOI KynbTypu cycninbcTBa. Ha cboroaHilWwHin ageHb TeatpansbHe xutTsa liBHivyHoro Mpu-
a30B’A He BUCBITIIEHO sIK CAMODYTHIN MUCTELIbKUA (DEHOMEH | NOTpebye OCMUCNEHHSA 3 NO3MLiA PO3YMiHHSA
Moro sk KynbTypHOI uinicHocTi. MpoTtarom XIX cT. Bigdynocs opmMyBaHHs, TBOpYE CTAHOBIIEHHS Ta MOLLUYK
BMACHOrO LWNSAXY Y MUCTEUTBI CBOEPIAHOI TeaTpanbHOI KyNbTypu perioHy.

MeTa craTTi — gocnianT 0cobnMBOCTI CTAHOBMNEHHS TeaTpanbHOI KynbTypu lMiBHIYHOrO Mpurasos’a y
XIX cT. Ha npuknagi gisneHocTi TeaTpiB Mapiynons Ta bepasHcbka.

JocnigxXeHHs, noB’A3aHi 3 icTopieto Teatpy B Mapiynoni Ta bepasHcbKy, 3Hanwnu BigobpaxeHHst B
HaykoBuXx po3ssigkax B. KoHcTaHTiHOBOI [6; 7], I. JlTumana [7], J1. Yynpuk [11]. Baxnuei BigomocTi Npo cTaHOB-
NeHHa TeaTpanbHoro muctelTea lMiBHiYHOro MNMprasoB’a 3ycTpivalTbea y npausax kpaesHasuis J1. Apyubkoro
[14], B. MuxannunyeHka, €. [leHncosa, M. Tuwakosa [9]. baraTto HeonpaubOBaHOro maTepiany 3ocepeskeHo
B 36epexeHux acdpiax, nporpamax Ta nepioanyHmx sugaHHsax XIX cr.

CknagHi yMOBM iCTOPUYHOIO Ta coLjiarnibHO-eKOHOMIYHOMO XXUTTS YKpaiHCbKOro Hapoay npotarom XIX cT.
MO3HAYUNMCH Ha KyNbTypHOMY po3BuTKy [MiBHiYHOro Mpunasos’s. [oBruin Yac y perioHi He 6yno ogHoro craui-
OHapHoro TeaTpy. Ha noyatky XIX cT. BaroMMm YMHHMKOM (pOpMyBaHHS TeaTpanbHoi KynbTypu B Mapiynoni Ta
BepasaHCbKy CTae HasBHICTbL MaHAPIBHUX (NepecyBHUX) Tpyn. Tak, y nunHi 1845 p. y rybepHcbkin raseti "Ogec-
CKU BECTHUK" nosigomnanocs, wo B bepasHcbKy, HapewwTi, 3'aBMBCS TeaTp 3 AyXKe MOpsSOHOK POCIMCLKO
Tpynoto. Mopsg 3 umum y 1847 p. Tpyna aHTpenpeHepa B. BuHorpagosa, 3rogomM apTucta netepOyp3bkoro
OnekcaHgpiHCbKoro Teatpy, npuixaswu y Mapiynonb, Bigkpuna nepwui TeatpanbHuin ce3oH [8, 291]. 3a-
DKOKI TeaTparnbHi Tpynu MaHApiBHUX TeaTpiB novanu 3'aBnsaTuca B MiCTi Aedani yacTiwe. 3a Kinbka pokis
TeaTp B Mapiynoni cTaB UeHTPOM KynbTypu MiCbKOro »utts. Lium ckopuctasca mMapiynonbCbkuin Kyneub —
H. MNonoB., sakuii cBoO AepeB’siHy KOMOpY nepeobnagHas y TeaTparnbHe NpUMILLEHHS | AaB i NULLIHY Ha3BY:
"Xpam My3n MenbnomeHun". Y 6eHedicHi gHi TeaTtp npuHocus go 300 py6nis npubyTky [8, 292].

Baxnuee 3HayeHHs Ans popMyBaHHA KynbTypHO-MUCTeLbKOro npoctopy MiBHivHOro MNpuasos’s ma-
no BigkpuUTTA | disnbHiCTb BepaaHcbkoro TeaTpy. byaiBns Micbkoro TeaTpy bepasHcbka 4o uux nip BBaxa-
€TbCHA OAHIEI0 3 KpaLMX apxiTeKTypHUX crnopya MicTta. Lie 6yB ABonoBepxoBuit ByanHOK, BEPX SIKOro BiH4anum
3ani3Huin gax, CKynbnTYPHI rpynu Ta iHWi NinHi npukpacu. 3segeHa BoHa Byna B nepLii nonoBuHi XIX ¢T. Ha
KoL Tn micbkoro ronosu H. Kobosesa [9, 163].

Y AeHb BigkputTa 3uMoBoro Teatpy (24 kBiTHA 1849 p.) Ha Moro nigmMocTkax Tpyna akTopiB rpana
Tpy Boaesini. bepasHcebkMin Teatp GyB 3anoBHeEHWN rnsgadYamu. Y npeci 3a3Hayanocs, WO MpPUMILLEHHS
"Moxe BMicTUTU B cobi Ginblie 400 rnggadis, xo4a Ha nepLuin BucTasi ix, MMOBipHO, Byno Ginble. 36ip npo-
ctarasca go 325 py6. cep." [7, 48]. Y gpyrvii TeaTpanbHUMN CE30H MOMITHUM CTa€ HamnpsiMOK MYy3U4HO-
po3BaxarbHoi cnpsiMoBaHocTi. KpiM BUCTaB, B 6epaAsHCbKOMY TeaTpi BnawToByBanu mackapagHi 6anu, no-
YyaB npauoBaTh NPOdECINHNIA OPKECTP.

B icTopii TeaTpanbHoro »xwutTsa liBHiYHOro Mprasos’s BaXKNuBY porib Bigirpas POCIMCEKUA KOMMOHEHT.
Tak, Ha cLeHi Mapiynonbcbkoro "Xpamy mMy3n MenbnoMeHW" rpanu pociicbki Tpynu Ta ToBapuctea M. CTpenb-
cbkoro, A. fAlpocnaBLeBa, Taki aktopu, Kk €. Measeaesa, |. Kucenescbkuin, M. JleHTOBCbKMIA. PenepTyap ma-
piynonbcbkoro Teatpy cknagascs 3 n'ec M. [Noronsa ("Pegisop”, "OppyxenHs"), O. Npmnboenosa ("Jlnxo 3 po-
3ymy"), O. MNucemcbkoro ("Tipka gong"), O. Octposcbkoro ("BacunuHa MeneHTbeBa", "po3a"). Buknagauy
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yonosgiyoi rimHasii y Mapiynoni O. NeTpalweBcbkuii NOBIAOMNAB, LLO "HE3BaXarun Ha HEBENMUKI PO3MipK
TeaTpy, cTaBunucs reHianbHi TBopn B. LUekcnipa, M. LUnnnepa Ta kopudeis pociiicbkoi cueHn. Y mecax
B. Wekcnipa ocobnueo nogobasca Mapiynonbcbkin nybniui aptuct AnekcaHapos” [8, 293].

3acnyroBye Ha yBary akTvBHa OnarogiiiHa AisinbHICTb OepasiHCLKMX aKTopiB-nobuTtenis, siky Boanocs
AocnignTi 3aBasikn 36epexkeHnm adpilam Teatpy. Meplly BUcTaBy 3 6rarofiiHoK METOH NocTaBuna TanaHoBu-
Ta aktpuca M. MnetHeBa. A 29 rpyaHs 1862 p. B BepasaHcbky Oyno npoBeaeHo Bxe Apyrvin GnarofivHuim crek-
Taknb [7, 59]. bnaroginHa aisnbHICTE 6epasHCLKUX TeaTpanis Byna He Tinbk1 NPUKIagoM rpoManchbKol akTMBHOC-
Ti Ta couianbHOI TBOPYOCTI, a 1 crpusna NOKpaLLeHHIO CBOro aBTOPUTETY Ta CTBOPEHHIO BNacHOro iMiapky. OgHak
30BCiM He3Ha4yHa YyacTuMHa Hagxogwna 6igHnMm, a pellTa BUTpadarnacs Ha BnallTyBaHHS aMaTopCbKUX peneTuuin,
MY3u1Ky, AeKkopaLii Ta iHWi TeaTpanbHi akcecyapu. Lie 6yno nos’sisaHo 3 ThM, WO poBoTy K MapiynonbCuKoro, Tak
i 6epasaHcbkoro TeaTpy 6yno nobyaoBaHO Ha rPOManChkUX 3acagax. 3apnnaTtHio OTpUMyBanu AyXe pigko. 3Bu-
YaliHi BUCTaBM He 36upanu i TPeTbOi YaCTUHM TUX FPOLLIEN, SIKi NPMHOCKNY BrarodiiHi cnekTaxri.

BogHouac 3aBgsku cnoctepexeHHam PanHepa JliHgHepa Ham cTano BifoOMO, WO Yy CifbCbKin MicLe-
BOCTi bepasHcbka nepeBaxanun NepecyBHi TeaTpanbHi TPynu, MICTO nepexmnsano npouec npodecioHanisa-
LT, komepLianisauii Ta obypxxyasHeHHs TeaTpy [6, 350].

Y Mapiynoni HOBMM BriaCHUKOM TeaTparibHOro npumilleHHs ctas |. Jecnot [14, 180]. Y Teatpi |. Oe-
crnoTa noyanacs gisnbHiCTb BugaTHOro aHTpenpeHepa B. Wanosanosa. Y 1878 p. BiH cTBOpUB nepLuy npo-
deciniHy Tpyny B Mapiynoni. Bacunb JleoHTinosuy Llanosanos 6yB nognHOK0 LinecnpsiMoBaHo, npuctpac-
HO nobnsdyoto Teatp. Came uda npucTpacTb 40 MUCTeuTBa WToBXHyNa B. LllanoBanoBa Ha pu3MkoBaHWN
LINAX TeaTpanbHOro aHTpenpeHepa.

Bacunb JleoHTinoBMY BMIB po3rneqitv i ouiHuTK TanaHoBuToro aktopa. B. LLlanoBanoBy Hanexutb
3acnyra nepLuoBigkpmeaya tanaHTty J1. JliHMubKol, ogHiel 3 nepLumx Bonogapok MNoyecHoro 3aBaHHA HapogHol
aptuctkn CPCP [11, 4]. Mapiynonbcbkuii msagady nobavms Taki cnektakni, ak: "Pocincebke Becinng", "Llapcbka
HapedeHa", "[TlognHa, sKa cMieTbca", crnyxanu TpboXakTHy onepy "®aycT HaBMBOPIT", CMIANMCA MeELUKaHL
MiCTa nig Yac YeTupbOXakTHOro BoAesinto "bpoasdra”. YcnixoMm KOpPUCTYBanucs TakoX OAHOAKTHI onepeTu.
Bcboro B 1878 p. B. LLlanoBanosum 6yno noctaBneHo 22 BUCTaBM, LLO € 3HAYHOK LUpoto AN noYaTkoBOro
nepiogy gisnebHocTi Teatpy [14, 181]. MNepwi Buctasu B. LLlanosanosa mManu Hag3Bu4YanHUIM ycnix, ane He-
3BaXarun Ha Le MNo 3aKiHYEHHIO CEe30HY aHTpernpeHep 3HaXoAMBCS Y AOCUTb CKPYTHOMY (DiHaHCOBOMY CTa-
HoBuwi [2, 191]. Mo3Hauyunacs, o4eBMaHO, BiACYTHICTL KOMepUiHoi »xunku y B. Wanosanosa, 60 6yB BiH
CKopiLLie NI0OMHOI0 TBOPYOHO, HiX AdinkoM. Ta Bacunb JIeoHTinOBUY He NOKMHYB yrtobneHoi cnpasu.

HanpukiHui XIX cT. HabyBae po3BMTKY amMaTOPCbKU pyX y perioHi. Baxnusolo nogieto ctano creo-
peHHA Mapiynonbcbkoro gpaMmaTnyHo-My3nyHoOro Tosapuctea y 1884 p. UneHu ToBapucTBa cTaBunv ama-
TOPCbKi BUCTaBW, BnawITOBYBasnu KOHLEPTU, CNPUAIIM eCTETUYHOMY BUXOBaHHIO MellkaHUiB MicTa [8, 297].

3rigHo 3 BigomocTaMuM nporpam Ta adiw 1881-1883 pp. Ha cueHi 6epasiHCbKoro TeaTpy nobutens-
MK 3 BnaroginHo MeTo Bynu npeacTasneHi HacTynHi BucTtasu: gpamu "3noba gHs" [3], "CeiTcbki wWmpmmn”
[12]; komegii: "OppyxeHHsa Benyrina" [4], "CyyacHa naHsaHka" [13]; Bogesini: "MNpocTywka i BuxosaHa" [3],
"Biposa 6abyca" [12], "besyTiwHa Baosa" [4], "KamepguHep ®paHTt" [13]. Cepep akTopiB 4acTto rpanu:
I". OnbwaHcekui, €. MongaHcbka, A. Hentobos, B. MonaHcbkmin, K. OcTtposckka, B. Anoctonos, C. NMonosa,
€. IrnaTbeBa, I". Mabpieni, T. Qy6pos, E. CaxaHesa [12; 4].

HoBwuih TeaTpanbHuin ce3oH 1887 p. y bepasHcbky posnovascs 3 npobnem, nos’a3aHnx 3 nybnikoto.
Buctasu B Teatpi nodanucsa 20 OBTHSA; rnagadvi 6angyxe ctaBunuca 4o Teatpy, CNeKTakni gekinbka pas He
BigOyBanuca y 3B’a3ky 3 HecTadeto 36opis [10, 249].

BogHouac mapiynonscekuii aHTpenpeHep B. LanosanoB npopoBxyBaB goknagaTtu 6arato 3ycunb
ansa nobygosu BnacHoro teaTpy. Konu Teatp |. [lecnota npuiwoB y NOBHY HenpuaaTHiCTb, Bacunb J1eoHTi-
nosuy nepexic suctasn B rotens H. LumaHcbkoro. MpumileHHs goBenocs nepeobrnagHaty, BRawwTyBaTy
CUeHy i rmagaubkui 3an [8, 296]. Nobygoea HOBOro TeaTpanbHOro npuMilleHHst 3arHsana 10 pokis. Cnoragu
CVHa 3acHOBHMKa Mapiynonbcbkoro Teatpy M. Keuemku-lLlanoBanosa gatwoTb 3MOry AisHaTUCS, WO HIXTO 3
"poandiB-rpekis, He BUKNIOYaO4YM i HANBNMXYNX, He MILLOB Ha 3YCTpiY | He Hagas AONOMOrM B NO3MKOBIN ¢YO-
pmi" [5, 19]. HesBaxatoum Ha dpiHaHCOBI TpyAHOLLi, 3aBAsKM Hanonernuein npaui y 1887 p. B. LWanosanos
BTIMIMB Y XXUTTSA CBOIO Mpito — Nobyayeae Teatp, Ha3BaBLm noro "KoHuepTHUM 3anom". Y 3ani 6yna obumnpHa
cueHa, Ana kol 3a BnacHi kowTn B. LLlanoBanos 3amoBuB rapHi gekopadii. bynu 3pobneHi 3pyyHi, npoHyme-
poBaHi cuaiHHA ans nybnikn, ocobnuee, BigoOKpeMneHe Big rnagadis, Micue Ansg opkectpy. Y KOHUEPTHOMY
3ani 3Haxogunucs: cone, bydeT Ana nydnikv i Kaca; i3 30BHiLLHLOrO GOKy BriawToBaHU Nig’iag. TeaTtp OyB
KpacmeuM i goBoni MicTkum — Ha 800 micub. Lle npu 16815 xuntensx B TogiwHbsomy Mapiynoni [8, 295].

KoHuepTHUiA 3an 6yno ypouncto BigkpuTo 8 nuctonaga 1887 p. npem’epoto "Pesisopa” M. lNorons. 3an
OyB nepenoBHeHWi. B. LLlanoBanos 3 BenukMMm ycnixom sirpae ponb opogHuyoro. BigkputTs HoBoro teatparb-
HOrO NPUMILLEHHS CTarno BEMNUKOIO MOGIEI B KyNbTYPHOMY XMUTTi MiCTa, MPO HbOrO NUCanu B CTOMWUYHKX i NPOBIH-
LinHux rasetax. Micns noGynoBu HOBOrO TeaTpy B MICTO Oynu 3anyuyeHi kpalli TeaTpanbHi cunm Ykpaidn Ta Pocil.
Y noasiky Micbka Briaga 3sinoHuna B. LLanosanosa sig cnnatu nogatky 3a KoHuepTHuia 3an Ha 10 pokis [11, 5].

Y nepLuomy ce3oHi MapiynonbLi NO3HaNoOMUNMCH 3 MUCTELITBOM TaraHoBUTUX akTopis B. AHapeesa-bypriaka,
M. Mmebosoi, M. IBaHa-Kosenbcbkoro. Mpu noBHoMY 360pi TeaTp AaBaB TicsaYy pyonis npubyTky [14, 198].

Axkwo y Mapiynoni cnocTtepiraBcs BUCOKMIN piBEeHb 3aLikaBneHOCTi Ta BigBigyBaHOCTI TeaTpy, TO Y
BepasiHCbKy aHTpenpeHepu i apTUCTK AOBOSI YACTO CKapXWIMcs Ha noradi 36opu, Ha Gangyxictb nybniku
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00 TeaTpy, Ha OXONoMKeHHs A0 MucTeuTBa. [1poTe 3a CBiAYEHHAM CyyYacHWKa TUX Nogin npuynHa OXomo-
OXeHHs1 Ta 6angyxocTti 6epasHcbKoi nybnikn 6yna nos’sa3aHa 3 6e3nocepeHiMu nNpaviBHMkamu xpamy Me-
nbnoMeHu. Ak 3a3HavaB 6epasHCbKUA kopecnoHaeHT B "Ogecckom BecTHUke" 3a 1889 p.: "teaTp B BinbLioc-
Ti BUNagkiB NpeacTaBnsie aBrieBi CTaviHi, B SIKMX NaHye po3beLleHicTb, bpya i NnoBHa BiACYTHICTb CEPNO3HOMO
cTtaBneHHsa o cnpasn” [10, 276]. He3Baxatoum Ha Taky NecUMICTUYHY KapTUHY Aani KOpecnoHOeHT 3ayBa-
XKYE, LLIO 3 MOYaTKOM HOBOrO TeaTparibHOro ce3oHy bepasHcbk 3HaxoanTbes B Binblu Kpawux ymosax: "y Hac
rocTioe OOCUTb nopsigHa Tpyna nig ynpaeniHHAM naHa Mixannosa-MypasioBa. BrTilwae, wWo Ha cueHi
3'aBunncs nobyToBi POCIACLKI Mecn... 3 apTUCTIB 3acnyroBylOTb HanexHoi noxesanu naHi Heseposa, akTopu
BuwHescbkuin Ta Kapaynos. Tpyna mae gobpi 36opu" [10, 276].

KopecnoHOeHT MOCKOBCLKOro XypHany "Aptuct” nosigoMmnss: "Cnpasu 6epasaHcbKoro Teatpy nayTo
0OCUTb 3aJ0BiNbHO. AKTopn bepasiHCbka rpatoTb Ha apTinbHUX 3acagax. Cnig Biggatv HanexHy crnpaseq-
NUBICTb PEXMUCEPOBI TYTELWHbLOI TPYNUX 3a NOro eHeprito i Npauto, NOCTaBUTU CrpaBy 3 HEBEMNWKUMWU Cunamm
apTUCTIB Tak, L0 KOXEH CNeKTakmb ANBNATLCSA i3 3agoBoneHHaM" [1, 144].

Ocobnuee Micue B TeaTpansHomy XutTi Mapiynonsa HanpukiHui XIX cT. 3aimaB ykpaiHCbKUA My3ny-
HO-ApamaTuyHUn TeaTp. XKuTeni MicTa 3aBAAKM racTpornsiM BENUKUX ManCTpiB yKpaiHCbkoi cueHn M. Kponu-
BHULbKOrO, . CakcaraHcbkoro, |. KapneHka-Kaporo, M. CagoBcbkoi-bapinoTTi Mmanu MOXnmBiCTb O3Hanomm-
TUCA 3 HauioHamnbHO TeaTparnbHO Apamatyprieto. [onynapHumy B Mapiynoni ctanu cnektakni "HaTanka-
MonTaeka", "3anopoxeub 3a OyHaem", "CBaTtaHHa Ha [oHuapiBui", "[OKn CoHUe 3inge, poca odi BUICTL",
"Hanmunuka". Ha cueHi koHuepTHoro 3any rpanu: A. PoTtui, A. Kosenbcbkui, J1. MaHbko Ta iH. [11, 7].

19 nuctonaga 1892 p. y Mapiynoni Bigbynocs BigkpuTTa 4eproBoro 3MMoBOro ce3oHy KoHuepTHOro
3any B. LlanosanoBa. MoOCKOBCbKUIA peLieH3eHT 3a3Ha4vag, Lo "Tpyna nigidpaHa uinkom gobpe, wkoaa Tinb-
KW, LLLO BHACMIJOK TSKKOT EKOHOMIYHOT KpU3K, TeaTparnbHi cnpasu nayTtb B Mapiynoni HesagosineHo" [1, 150].

B. LLlanoBanoB kepyBaB TeaTpoM MPOTArOM BOCbMW POKIB i 3aBOOBaB penyTalito TBOPYOI NIOAWHW, And
AKOI iHTEpPEeCU Kacu HIKONW He Manu BUpiLLanbHOrO 3HaYEHHST; HaBMaku BiH BUTPATMB Ha TeaTp 3HayHui cTaH. [icns
Toro, sik B. Llanosarnos BigiMWOB Big TeaTpanbHWX Cnpas, Y MapiyrnornbCbkoMy TeaTpi HacTana kpusa. | Ha nodaTky
XX cT. Takoi MiLHoI, NpodecinHoi TPYnK, NoAibHo Ao Tiel, Wwo cTeopmB B. LLlanosanos B MicTi BXe He 6yno.

Omxe, CTaHOBMEHHs TeaTparnbHOi KynbTypu liBHiYHOro MNpuasos’s noyanoca B XIX cT., konu B peri-
OHi 3’ABUNUcA nepLi 3aibkopKi akTopcbki Tpynn. OcobnmMBoCTAMM NOYATKOBOrO Nepioay OisnNbHOCTI TeaTpanb-
HUX 3aknagis y Mapiynoni Ta bepasHCbKY cTanu: NOCTiiHa HasABHICTb Y PEriOHi racTPONOKYNX TPYN, My3u4-
HO-poO3BaxarbHa ChnpsAMOBaHICTb GaraTbOxX BUCTaB, MOCTAHOBKa CMEKTaKMiB YKPaAiHCbKOI, POCINCbKOl Ta
iHO3eMHOI Kracuk1, pO3BUTOK aMaTOPCbKOrO pyxy Ta akTMBHA OnarogiiHa AisnbHICTb akTopiB. AKWo cepen
OepasiHebKol nydnikn He 3aBxaun 6yB BUCOKWUI piBEHb BiABiAYBaHOCTI TeaTpy, TO cepeq MapiynosnbLis Teatp
KOPWCTYBaBCS BENUKUM ycnixoMm. [MpoBigHMMK Buaamu TeatparnibHOro MUCTELTBA B perioHi Oyno mysuuHe
(onepa, Boaesinb, My3nyHa Apama i koMmefis) Ta ApamatudHe (Tparegis, komegis, apama).

Jlimepamypa

1. Aptuct. — M., 1892. — Ne 20. — dbeBpans.

2. Aptuct. — M., 1893. — Ne 26. — aHBapsb.

3. BbepasHckun kpaesegdeckui mysein. — BKM — KIM 21495 [1 8015 (Mporpamma cnektaknsa B bepasHckom Te-
aTpe B Nosb3y HeJOCTaTOUHbIX Y4EHWL, )KeHCKOW HapoaHon wwkonbl. 13. 07. 1881 r.). — J1. 1-106.

4. BKM-KIM 17124 [ 5871. — 1. 1-106.

5. Keuepxu-Llanosanoe M.B. Ctapbin n Hoebin Mapuynons / M.B. Kevegxu-LLlanosanos. — Mapuynonb: On.-
Tunorpacms bp. MNonbnpuH, 1919. — 30 c.

6. KoHcTaHTiHOBa B.M. Ypb6aHisauis: nisaeHHoykpaiHcbkuid Bumip (1861—1904 poku) / B.M. KoHcTaHTiHOBa. —
3anopixoka: AA Tangem, 2010. — 596 c.

7. "Kpawwmn nopt Asoscokoro mops". Jlitonuc ictopii BepasHcbka ounma kopecnoHaeHTiB "Ogecbkoro BicHuka"
(1861-1875 pp.) // YnopsagHuku: L.1. llumaH, B.M. KoHcTaHTiHOBa. — BepasHcbk — Taranpor: PA "Tangem-Y", 2007. — 360 c.

8. Mapuynonb u ero okpectHocth / U3gaHne noyetHoro nonevntensa [.A. Xapgoxaesa. — Mapuynonb: Tuno-
Jlutorpadma A. A. dpaHToBa, 1892. — 461 c.

9. MwuxannuyeHko B. bepasiHck: B3rnag yepes cronetus / B. Muxaninuyenko, E. lenncos, H. Tuwakos. — be-
pasHck: MNisgeHHa 3ops; 3anopoxbe: ukoe Mone, 2010. — 448 c.

10. "MosiToBa ctonuug". Jlitonuc ictopii bepasHcbka ouuma kopecnoHgeHTiB "Opecbkoro BicHuka" (1876—
1893 pp.) // YnopsgHuku: L.1. JlumaH, B.M. KoHcTaHTiHOBa. — BepasHcek — HeBnHHoMumebk: PA "Tangem — Y", 2007. — 378 c.

11. Yynpwuk J1.H. Hay4Has cnpaska n3 ncropuu Mapuynonscbekoro teatpa / JI.H. Yynpuk // Apxue Mapuynons.
KpaeB. My3esi. ®. 345. og. 36. 25-26. — Mapuynonb, 1998. — 28 c.

12. 3Okcnosvuma BKM — Kl 21496 [ 8016 — J1. 1-106.

13. Okcnosuuma BKM — KIM 21494 1 8014 — J1. 1-106.

14. Apyukun N.0. Mapuynonbckas ctapuHa: Pacckasbl kpaesega / J1.O. Apyukuii. — M.: CoBeTckuii nucatens,
1991.-432c.

References

1. Artist. (1892). Moscow, 20. — February [in Russian].
2. Artist. (1893). Moscow, 26. — January [in Russian].

37



KynbTyponorisa

3. The Berdians’k Municipal Local History Museum. — BKM — KP 21495 D 8015 (The program of a performance in
Berdyansk theater in favor of insufficient schoolgirls of women’s national school. 13. 07. 1881.) [in Russian].

4. BKM - KP 17124 D 5871 [in Russian].

5. Kechedzhi-Shapovalov, M.V. (1919). Old and New Mariyupol. Mariupol: El.-tipografiya Br. Golprin [in
Russian].

6. Konstantinova, V.M. (2010). Urbanization: South Ukrainian dimension (1861-1904). Zaporizhzhya: AA
Tandem [in Ukrainian].

7. Liman, l.I. & Konstantinova, V.M. (Eds.). (2007). "The best port of the Sea of Azov". Chronicle of history of
Berdyansk eyes of correspondents of "Odeskogo Visnika" (1861-1875). Berdyansk — Taganrog: RA "Tandem-U" [in
Ukrainian].

8. Mariupol and its vicinities. Edition of the honourable trustee D. A. Hardzhayev. (1892). Mariupol: Tipo-
Litografiya A. A. Frantova [in Russian].

9. Mihaylichenko, V & Denisov, E. (2010). Berdyansk: a look in centuries. Berdyansk: Pivdenna zorya;
Zaporozhe: Dikoe Pole [in Russian].

10. Liman, I.I. & Konstantlnova, V.M. (Eds.). (2007). "The district capital". Chronicle of history of Berdyansk
eyes of correspondents "Odeskogo Visnika" (1876—1893). Berdyansk — Nevinnomisk: RA "Tandem — U" [in Ukrainian].

11. Chuprik, L.N. (1998). The scientific reference from history of Mariupol theater. Archive of the Mariupol local
history museum. F. 345. od. zb. 25-26. Mariupol [in Russian].

12. Exposition of BKM — KP 21496 D 8016 [in Russian].

13. Exposition of BKM — KP 21494 D 8014 [in Russian].

14. Yarutskiy, L.D. (1991). Mariupol old times: Stories of the local historian. Moscow: Sovetskiy pisatel [in
Russian].

YOK 316.722+130.2 INuceHko Jo6oB BonoanmupiBHa
cTapwui Buknagad HauioHaneHoOT My3nyHOT
akagemil Ykpainu im. IN.1. Yankoscbkoro
lysenko.agapi@gmail.com

NMPOBNEMA KPU3U MEHTAIbHOI INEHTUYHOCTI
B EBPOMENCHKOMY MYJbTUKYNIbTYPHOMY MPOCTOPI

CraTTio NpUCBAYEHO AOCHIAXKEHHIO KPU3M MEHTanbHOI iGEHTUYHOCTI €THOCIB Y Cy4acHOMY MYIbTUKYNbTYPHOMY
eBponeicbkoMy npocTopi. ABTOp 30Cepemkye yBary Ha heHOMEHi eTHIYHOro napagokcy, abo eTHopeHCcaHcy, KU Ha-
camnepepq nposiBnsie cebe B LapuHi NIHFBOKYNbTYpW. AHani3ye pisHi cLeHapii po3BUTKY iHTerpauiiH1x NpoLeciB y CBITO-
BOMY MYIbTUKYIIbTYPHOMY NPOCTOPI Ta NPOMOHYE LUMNSXU NOQONAaHHS BUKIUKIB, MOB’A3aHMX 3 rnobanisaujeto. Ocobnuay
yBary npuaineHo aHanisy Kpu3oBuX NpPOsBIB iHTerpauii emirpaHTiB 3 kpaiH Cxody B €BPOMNENCHKUA NiHMBOKYMNbTYPHUIA
npocTip. ABTOp po3rnagae Ui SBuLLA | NPoLecu B KOHTEKCTI €BPOIHTErpaLiiHOro BEKTOPY YKpaiHCbKOro Hapoay Ta oKpec-
N0E, 3a AKNX YMOB LSl iHTerpauis ctaHe MakcumMarbHO yCrnilHOW | Ans YkpaiHu, i ansa kpaid €sponu.

Knoyosi criosa: kpusa MeEHTanbHOI iAEHTUYHOCTI, €THOMIHMBOKYNbTYpa, MyMbTUKYNbTypaniaM, eTHIYHUIA napa-
[OOKC, ETHOPEHEeCaHC, KOMyHikaT1BHa KOMMPECIs, TOYKa MeHTarnbLHoI onopw.

JlbiceHko JTlo606b BnadumupoeHa, cmapuwut nperodagamersib HayuoHanbHOU My3bikanbHoU akademuu YK-
pauHbi um. .U, Yalkosckozo

Mpobnema Kpu3nca MeHTarnbLHOW UAEHTUYHOCTU B €BPONENCKOM MYIbTUKYNbTYPHOM NPOCTpPaHCTBe

CraTtbsa nocesilleHa UCCNeAOoBaHMI0 KpUauca MeHTanbHOW WOAEHTUYHOCTU STHOCOB B COBPEMEHHOM MYMbTUKY-
NbTYPHOM €BPONENCKOM NPOCTpaHCTBE. ABTOP aKLEHTUPYET BHMMaHMEe Ha (heHOMEHE STHUYECKOTro Napagokca, unm aT-
HOpeHeccaHca, KOTOpbIV B NEPBY0 ovepeab NPosBNSeTCA B 06N1acT NUHIBOKYNbTYPbl. AHaNU3npyeT pasnuyHble cLe-
HapuvM pasBUTUA MWHTErpaLMOHHbLIX MPOLECCOB B MWPOBOM MyMbTUKYNbTYPHOM MPOCTPAHCTBE W npeanaraer nytu
NpeofoNneHns BbI30BOB, CBSI3aHHbIX C rrnobanusauuen. Ocoboe BHUMaHUE yaensieTcs aHanuay KpUsmcHbIX NposiBNEHNI
MHTErpauum aMurpaHToB n3 ctpaH Boctoka B EBponerickoe nNMHrBOKYNbTYpHOE MPOCTPaHCTBO. ABTOP paccMmaTtpusaeT
BCE 3TWU SIBMEHUSI U NPOLECCHI B KOHTEKCTE €BPOUHTErPaLMOHHOIO BEKTOPA YKPAWHCKOrO Hapoda W onpegensieT, npu
KaKux YCIoBUSIX 3Ta MHTErpaums CTaHET MakCcMarnbHO YCNeLWHon — 1 Ans YkpauHbl, U aAnsa ctpad Esponel.

Krtoyesble crnosa: KpU3NC MEHTanbHOW MOEHTUYHOCTW, STHOMMHIBOKYNbTYpa, MYMbTUKYIbTypanMam, aTHUYeC-
KM NapagoKc, STHOPEHeCCaHC, TOYKa MeHTarnbHON Onopbl.

Lysenko Lyubov, Senior lecturer, PhD-candidate, P.l. Tchaikovsky National Music Academy of Ukraine

The problem of mental identity crisis in the European multicultural space (the ways to overcome).

Within the frames of given article the author carries out the analysis of an ethnomental identity crisis that is
shown in the context of linguacultural crisis. Both crises are determined by social and political factors. The author
focuses on the place and the role of ethnic linguaculture in the conditions of the contradictory process of globalization
and the search of ethnic mental originality.

The article also describes the specific features of new ethnomental identity formation. It proves that crisis can
have great potential for creative cultural renovation and linguacultural transformation. Other way the crisis of ethnomental
identity is a necessary precondition for finding of a new identity for an ethnos, which ensures further cultural
development. Therefore, crisis is a system phenomenon, which can be sometimes really necessary.
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European ethnomental identity has developed over a long time on the historical, ethic, religious and
linguacultural grounds. It is necessary to reconsider the concept of European ethnomental identity in the EU multicultural
crisis conditions.

Ever since Huntington proposed his "Clash of civilizations" thesis there has been a vigorous debate over it.
While Huntington’s thesis contains several arguments, perhaps the most well known is the argument that the end of the
Cold War resulted in a change in the nature of world conflict, with post-Cold War conflicts being based more on culture,
mostly defined by religion, than those that occurred during the Cold War. He argues that during the Cold War, most of
the world’s conflicts were between Western ideologies (the conflict between democracy and communism), but now that
the Cold War is over, most of the world’s conflicts will be between cultures and civilizations, specifically between the
West and the non-West. Huntington also predicted that, in particular, there will be increasing clashes between the West
and both the Islamic and Sinic/Confucian cultures.

These debates are necessary for modern European states to define urgently the positions in relation to the most
dangerous tendency of globalization to the crash of the politic of multiculturalism and intercultural integration.

Hundreds of thousands of people fleeing war and searching for a better life, have crossed into Europe last
decades often by perilous means. Immigrants in significant numbers come to Europe from all over the world. This ever-
increasing influx of migrants from nations such as Syria, Eritrea and Iraq has left European countries struggling to cope
with a growing humanitarian disaster. As a result, cultural, religious and linguistic diversity strongly increased in Europe.

The dilemma of immigration and ethnomental identity of the European states ultimately converges with the
larger problem of the valuelessness of the multicultural politic in postmodernity. According to multiculturalism’s critics,
Europe has allowed excessive immigration without demanding enough integration — a mismatch that has eroded social
cohesion, undermined national and ethnomental identities, and degraded public trust. Multiculturalism’s proponents, on
the other hand, counter that the problem is not too much diversity but too much racism. The article discusses the
symbolic framework of immigrant’s integration problems into new culture, language and religion.

Immigrants are compelled to integrate into new ethnic societies of new motherland, thus trying to preserve their
own ethnomental identity and national traditions. In this context, the example of the immigrants who try or not try to
become an integral part of the European society is indicative. Multiculturalism as political approach seems to be fading in
Western Europe. It forces upon us in a particularly acute way discussion of the question "Who are we?" — posed by
Samuel Huntington

As a result, the globalization became an important stimulating factor for ethnic renaissance or ethnic paradox of
postmodern in the European states. Historical memory has become an important constituent of ethnic identity. The
process of restoration of the lost traditions inevitably makes actual a question of revealing mechanisms of national-
cultural heritage preservation.

Key words: mental identity crisis, ethnolinguoculture, multiculturalism, "ethnic paradox”, "ethnic renaissance",
the point of mental support.

Ha nepwwuin nornsig moxe 3gaBaTtucs, Wo 6yaiBHMUTBO BaBunoHcbkoi Bexi Gyno npunuMHEHO Lwe B
nicnanoTonHi BibninHi Yacu, ane gns CNPOCTyBaHHSA Ljei 4YMKN BapTO O3UPHYTbCS HaBKoNo. BipTyanbHi CTi-
HWM HOBITHIX CYCMifbHWUX 3WMKKYpaTiB NPOAOBXYIOTb CTPIMKO 3pocTaTtu. LonpaBaa, cbOrogHi BOHM 3acHOBaHI
Ha pyHOameHTi rnobanisavii Ta BUMypyBaHi 6riokamu iHTerpauiiHux npouecis. A ix BygiBHUYI, AKi 3 MEHLLIMM
4Yn GiNbLUXM YCMIXOM CMiNKyrTbCA 0OMexXeHMMM Habopamm aHMmMIACbKUX ChiB, BipATb, LLO Maxe 3po3yMinm
OfHe ogHoro. 30aeThCs, LWe TPOXu — i BCi MY, NpuyapoBaHi "LiHHOCTAMM 3axigHol LuuMBinisauii”, Ha xBuni 3a-
ranbHOro peHecaHCy KOCMOMOMITU3MY OCTaTOMHO PO3KPMEMO KyrbTYpPHi 0BiMKM Ha3ycTpid cycigam, po3yu-
HSI04M CBOI ronocK y 4eproBomy xopi 06’egHaHmx Hauin. Ane octaTovHOro 3nmTTs YOMYCb He BifbyBaeThCs.
Haenaku, B camuin HenepeabayeHnin MOMEHT CTaETbCA HecrnodiBaHa Kpu3a, i YeproBui yvacHUK MnpoLecy,
SIKOro BXe 3anucanu B "iHTerpoBaHi OyaiBHuYi" HoBoi Bexi, Bronoc 3asaensie: "A — He Takui, SK iHWi. A — He
yacTuHa 6es3nukoro "couiymy" abo "enektopanbHoi macu". A — ue A. Ocobnueuin i HENOBTOPHUIA. | TOMYy —
LiHHMIA camuin no cobi. | 3a ue npaso A rotoBun 6opoTtuca”. MNpu UBLOMY OCTaHHI crnoBa — He MeTadopa,
afpKe Kinbka pokiB Mocnifib MM CTaEMO He nuule CBigkaMu Liei HeouikyBaHoi 6opoTbOu LinvMx Hapogis, a Ha-
BiTb — 1T 3aB3ATVMW y4aCHUKaMK, NPONLLOBLUN Kpidb ABa MaingaHu Ta Pesontouito [NigHOCTI.

Llei MOMEHT yMOBHO MOXHa Ha3BaTW BigNPaBHOK TOYKOK MeHTanbHOI camoigeHTudikauii. TobTo
BM3HAYEHHS, XTO A Takui. FAK npaBuno, BU3Ha4YeHHs1 MOYMHAETLCA 3 3anepeyeHHs: "A — He Takui". Homy He
Takun? Came TyT Ha 4OMNOMOry 0COOMCTOCTI, Ika HAMaraeTbCsl CaMOBU3HAYUTUCh, TOOTO camoigeHTUdIKyBa-
TUCS, NPUXOANTL it MeHTaniTeT. TOGTO Te, SIK M1 BigYyBaeEMO CBIiT HaBKOMO Hac, AK MOro BiATBOPHOEMO B CBO-
i gisinbHOCTI — NnepenyciM TBOPYIN Ta AYXOBHIA. A OCKiNbKM MOBa i KynbTypa € HEBIA'EMHUMU Ta HanbinbLL
ebeKkTUBHNMM LLlapMHaMn OYHKLIOHYBaHHA MeHTaniTeTy, Ha nepegoBy B OUTBI 3a Halle MeHTanbHe camoyc-
BiJOMITEHHSI BUXOAMUTb MiHIBOKYNbTYypa.

Bes3anepeyHo, NiHrBOKyNbTypa € HaAMoOTYXHUM pecypcom GaraTbOX MOKOMiHb BCiX HapopgiB. BoHa
He nuwe Hece Ha cobi yHKLIH0O MOBHOrO iAeHTUdIKaTopa, a h akTUBHO Bepe yyacTb Y opMyBaHHiI MeHTani-
TETY Halil, BU3HAYauM He nuvule, KO MOBOK PO3MOBMATb, @ M B KM CMOCIO cnpuiiMaroTb AiNCHICTb,
MUCIATb, HA OCHOBI YOrO BiATBOPIOIOTE CBill 3aranbHUIM KyNbTYPHUI NOTeHUian.

Ane BogHo4ac MiHrBOKynbTypa CTae Takox cyb’ekTom Ta 06’ekTom rnobanisauii. Came 4Yepes niHreo-
KynbTypHe nore KOXeH Hapog oTpuMye 6e3niv iHO3eMHMX 3ano3uyeHb y BUIMAAi CniB, CNOBOCMNOMNYYeHb Ta
ycTaneHux BupasiB, fki HeCyTb Ha cobi neyaTtky yHidikauinHux TeHaeHUi rnobanisoBaHoro cBiTy. Age rno-
Banisauis — npouec He3BOPOTHIN. HapoakeHa eKOHOMIYHUMK Ta NOMITUMHUMW PYLLIAHUMK cunammn (MoTuBa-
LisiMK), BOHA TPaAHCMNOHYETLCA i Ha KYNbTypHE Tro, CTBOPHOHOYM CBii KOCMOMOMITUYHMIA "KBasi-MeHTaniTeT" Ha
NigrpyHTi yHIiKOBaHOT MiHIBOKYNbTYPW, Ta HIBEMIOKOYM MPU LIbOMY HauioHarbHi OCOBMMBOCTI OKPEMUX €THO-

39



KynbTyponorisa JluceHko J1. B.

NiHrBOKYNbTYP. | Npu3ynuHnTM abo oBMUHYTK Liein npouec — BKkpan BaxkKo. A BiH, B CBOKO Yepry, HEOOAMIHHO
NPU3BOAUTL A0 BNPOBaPKEHHS Ta MOLUMPEHHS NONITUKN MYyNbTUKYNbTypaniamy (po3m. "Multikulti"), ska 3a-
NUWae eaUHUA BUXIO: WYKATK LWASXM | Cnocobu 3bepexkeHHs HanLiHHILINX XapaKTepHUX pUC HauioHarnbHOT,
€THIYHOT Ta MeHTanbHOI iAEHTUYHOCTI Hapodis, Ta iHTerpauil LmMx puc y 3aranbHOHaLUiOHaNbHUIA KynbTYPHUA
Kanewngockon 3aana 3anobiraHHA IXHiM noganbLUii aHirinauii.

Ane npu UbOMy MOCTaE 3aKOHOMIpPHE MUTAHHA: 9K ue BTINUTU? TyT BapTo 3ragaTtu CrioBa MoAnHM,
sKa akTyarnidyBana npouec oopMyBaHHS MeHTanbHOI iGeHTUYHOCTI B YkpaiHi B cepeamHi XIX cT. — Haworo
cnaBeTHoro Kob3aps, BugartHoro ykpaiHcbkoro noeta T.I. LeByeHka, sikuin 3aknuvkas: "i Yy>KoMy HaB4aii-
TeCb, 1 CBOroO He LypanTechb".

Axkwo TpaHcdopMyBaTh Le 3HAMEHUTUA KpUNaTuin psaaok y KOHUENLjo, OTpPUMaeMo HacTynHy ¢o-
pMyny: iHTerpauisi B 30BHILLHIA MyMbTUKYNbTYPHUI NPOCTIP OAHOYACHO 3 MaKCMMarbHOK KOHCepBaLjieo Ha-
LioHanbHUX AyXoBHUX HagbaHb Ta CTPIMKMM PO3BUTKOM iIMAQHEHTHOMO CyYaCHUM YKPaiHUAM KyNbTYPHOMO KO-
ay. TobTto nogonaTtn BUKMUKM rnobanbHOi  LMBINi3auii MOXNMBO, nuvle iHTerpyBaBLUMCb Yy CBiTOBE
CniBTOBapUCTBO, Ta BOQHOYAC OOKMNaBLWIM 3ycunb B Te, Wob He BTPaTUTU CBOE HEMOBTOPHE MeHTanbHe 06-
nunuys. MNpu LboMy, B Npoueci iHTerpauii BCi i yH4aCHUKM OTPUMYIOTb BUKIUK Y BUIMSAAI KPU3M MeHTanbHOl
iAEHTUYHOCTI, MOQONAaHHSA AKOT MOXe NPOXOAUTU 3a ABOMa CUEeHapisiMu — HeraTuBHUM Ta No3nTUBHWUM. [o-
cnignTn Ui cueHapii ocobnveo akTyanbHO B YkpaiHi cborofgHi, nicna Pesontouii MNgHOCTI, KONM Ha XBUNAX
MawngaHy cnoctepiranocs BennyesHe nigHeceHHs HauioHanbHOI CaMOCBi4OMOCTI, Ta BogHo4Yac 6yno obpaHo
€BpoiHTerpauinHuin BeKTOp po3BUTKY. TOMY Bif 06paHHs NpaBurbHOT MoAeni NOAOMNaHHS KPU3N MeHTanbHOI
iIEHTMYHOCTI B enoxy rrnobanisauii 3anexuTs ManbyTHe 6araTbox NOKOMiHb HALLMX CMiBBITYN3HUKIB.

o peui, cam TepmiH "rnobanisauia”, akun 3 nerxkoi pykn Teogopa Jlesitta 3 1983 poky notpanuvs y
a@HIMOMOBHUI CNOBHKMK, a 3BiATU — Yy BCECBITHIN BXUTOK, Nnepefbdayae He nuile TeHAEHLH0 BCECBITHLOMO YHi-
Bepcaniamy, a i NeBHUN NapTUKYNAPU3M, SKUA HEOOMIHHO NPOSIBNSETLCA Y BUNSAAI PO3MAITTA — YM TO €THi-
YHOTO, YM PENIFiINHOro, YN TO, 3PELUTO, KYNbTYPHOrO.

IcTOpis KPACHOMOBHO CBIAYMTL: caMe MiAHECEeHHS B KyNbTypHOMY BUMIpi BU3HA4Yae nepioam posksiTy
i MiAHEeCeHHs KOXHOro eTHocy Ta Hauil. CborogHi yBary 6aratbox BYeHUX CHOKYCOBaHO Ha Teopii amepukaH-
cbKoro nonitonora, npogecopa MapBapacbkoro yHisepcuteTy C. XaHTIHITOHa, BUKNaAeHin B noro kHusi "3i-
TKHEHHS umBinisauin” [1]. B KynbTypomnoriyHin rinotesi XaHTiHIToHa MAEeTbCS Npo HOBY a3y CyvacHOi CBITO-
BOI MONITMKKN, KONW AXepernom KOH(NIKTIB CTaHe He igeonoris W ekoHoMika, a came KynbTypa. Baxnumsoto
Te30l0 LbOro aBTopa € AymKa npo Te, WO BigTenep KynbTypa B MepLly Yyepry BU3Ha4YaTUMe HamBaKuUBILLi
KOPOOHW, WO po3ainstoTe NOACTBO.

3ragye C. XaHTIHITOH B CBOI KHU3i TaKOX TEPMiH "Kpu3a iGeHTUYHOCTI", HaronoLwyouu, Wo nepBuH-
HO MOro noyanu BUKOPWUCTOBYBATK Le nig Yac Opyrol CBITOBOI BiHW AN MOSCHEHHSA CTaHy OesKUX XBOPUX
Ha MCKXivHi po3nagu, Aki BTpatunu yasy npo cammx cebe i Npo NnocnigoBHiCTb nogin. barato yBarn nUTaHHo
KpU3Kn i4EHTUYHOCTI NpUAINUNKM NpeacTaBHUKMA eK3MCTEHLUianbHMX Tedin, 3okpema [. B’logxeHTanb y cBOin
KHU3i "MNowyk ek3ncTeHuUianbHOI ifeHTUYHOCTI" [2], KOHCTaTyouK, WO HacnigkaMu Liel KpU3K € 3HWKEHHS Bia-
YyTTS LiNICHOCTI Ta BipW NIOAUHM B CBOKO COLianbHy porib, SIKi HACTaloTb BHACHAOK BTpaTu CBOET iAEHTUYHOCTI.

Y macwTtabax cycninbCTB MU CNOCTEPIraemo Lo Kpmdy B baraTbox KpaiHax cBiTy. Tak, And rpomagsH
AnoHil, ogHiei 3 HAMPO3BUHYTILLIMX TEXHOMOMYHO KpalH, akTyarbHUM 3anuaeTbCs NUTaHHS: 40 AKOro MeH-
TanbHOroO CBITY BOHW HanexaTb — A0 TpaauuinHoro Cxoay um TexHoreHHoro 3axoay? Tum vyacom Pociga Becb
yac wykae cebe Ha po3gopixoki Mix Asieto Ta €Bponoto, BUOYO0BYHOUN YABHI KOPOOHU CBOroO "pycbKoro mipa".
Topai sk neBHa YyacTMHa rpoMagsaH konuwHboro CPCP, BoHM € i B YKpaiHi, He B 3M03i 1 40 CbOroAHi ineHTn-
dhikyBaTun cebe, Sk NpefAcTaBHUKIB He3anexHUX Hapoais, ski Len Coto3 cknaganu, Ta NpogoBXYTh iCHyBaTH
y BipTyanbHi peanbHOCTi BXe He ICHYI0YOro CBIiTY KONMMULIHBLOT NOTYXXHOT iMnepil.

MpoTe BigYYTM CYTHICTb KPMU3M iEHTUYHOCTI HEMOXITMBO 6€3 YCBIAOMIEHHS 3MICTy TepMiHa "igeHTu-
YHicTb". MpeacTaBHMK NCMXOAHamMITUYHOI LWKONW B aHTponororii Ta KynbTypororii E. EpikcoH Ha ocHoBi fo-
cBigy, HabyToro nig Yac ncuxiaTpUYHOI NPAKTUKKU, BMBIB BU3HAYEHHS I0EHTUYHOCTI, ike CbOrofHi € Knacuu-
HUM: Lie — CyB’eKTUBHE BiAYYTTS CBOEI TOTOXHOCTI M LiMiICHOCTI, KOTPE € DKepenom eHepril i HacnigyBaHHA
[3]. To6TO Ha eTHiYHOMY Ta HauioHanbHOMY PiBHi MeHTanbHa iAEeHTUYHICTbL 34aTHa cTaBaTu eHeprieto abo
OYXOBHMM pecypcoM NeBHOro Hapoay B 60poTbOi 3a BnacHe 36epeXeHHs.

dokyc npobnemMaTtukv iGEHTUHHOCTI JIIOAMHU 3MILLYETLCA 3 MUTAHHSA NPO i CYTHICTb Ta NPUHANEXHICTD,
00 NUTaHHA Npo i yHikanbHicTb. OTke, MM Maemo, 3 ogHoro Goky, rnobanisadito, sika HiBentoe igeHTUdIKaLiviHi
MapKepy OKPEMUX E€THOCIB, @ 3 iHLIOro BOKy — HamaraHHsA uMx eTHoCiB 3400yBaTh Ta BiACTOOBaTH NEBHY He3a-
NeXxHIiCTb | ceoboay, 3axumiiaroymnch Big rmobanisauii came 3acobamm MeHTanbHOI camoigeHTudiKaLi.

Y Takin cucTtemi cniBeigHOLWEHb rnobanis3auis BUCTYNae B pPosii HEraTMBHOMO, PYMHIBHOMO dhakTopy,
a[xe BOHa, 3a BMCHOBKaMU Takux BYeHuX, sk [1. benn, k. MpanT, k. MapTiH Ta iH.., —"...KOCMONOMITUYHA i
BGanayxa 0o YHikanbHOCTI HauioHanbHUX KynbTyp...". A e, pynHY4YN eTHOLEHTPU3M, MOPOOXKYE MOro aHTa-
FOHiCTa — KCEHOLEHTPU3M, AEeCTPYKTUBHUI NOrNA4 Ha XUTTS, B AkoMy "gobpe Tam, Ae Hac Hema", TOBTO ne-
PEKOHaHHS, WO KynbTypa Ta 06pas XUTTS iHLWKX, SK NPaBUNo, EKOHOMIYHO Ta NOMITUYHO MOTYXHILWNX Hapo-
[iB — HabaraTo Kpalli, 3MiCTOBHILLi Ta [OCKOHanILWi 32 BNacHi.

Ane y rnobanisauii € i neBHi "cBiTNi", NO3NTUBHI cTopoHU. Cepen HWUX aKTUBHA iHTerpauis pisHUX Ha-
poAiB Yy 3aranbHOCBITOBUA PO3BUTOK LMBINi3aUil, Wo nepeabayae akymyrnoBaHHA ChiflbHUX 3yCUnb y BUPI-
LWeHHi 6araTbox CKragHWX BUKIUKIB CbOrofEeHHS, PO3B’A3aTi AKi CaMOTYXKKM XKOAHA HaLis He B 3M0O3i. A Lue, B
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KOHTEKCTi iHTerpauinHux npouecis, rmobanisadis 3a BUCHOBKaMu 6aratbox BYEHMX MPU3BOAMTL 4O TOrO, L0
Hauii, 06'egHaHi yHikanbHUMW NiHFBOKYNbTYPHUMW TPpaauLisiMU, NOYNMHAKOTL ONUPATUCS NOMMMHAHHIO B YHidI-
KOBaHOMY MyIbTUKYNbTYPHOMY pi3HOBapB™.

Lle Haragye GionoriyHy Mogenb B3aEMOBIOHOCKMH JIOACLKOrO OpraHiamy Ta BipyCHOro cepefoBuLLa:
came BipyCHi aTaku Ha opraHiam NPOBOKYOTb NOro iMyHHY CUCTEMY [0 pearyBaHHs Ta reHepadii 3axucTy, Wwo
B pe3ynbTati NpM3BOAMTb A0 3MILHEHHS IMYHITETY Ta BCbOro OpraHiamy B Linomy. TOBTO HasBHICTb pisHOMa-
HITHMX €THIYHUX KyNbTyp HABKOSIO B NpoLieci rnobaniszauii € HeobXigHOK 3anopPyKOK XUTTE3AATHOCTI BNACHOT
€THOMIHIBOKYNbTYPW, afpKe X B3aEMOAIA CTBOPIOE NMEBHY KOMYHIKaTUBHY KOMMPECItO, KO MPOBOKYE iHAMBI-
AyyM abo eTHOC Ha MeBHY 3axWCHY peakLito, WO BUHWUKAE NPU 3iTKHEHHI 3 iHLLIOK, HE KOMMNIIEMEHTapPHOIO Me-
HTarnbHO CBIAOMICTIO Ta NiHrBOKYNbTYypoto. Lis peakuisa, 3 ogHoro 60Ky, NigWTOBXYE Ha 3anepeyeHHs ToTo-
xHocTi (" He TakuiA, K BOHU"), @ 3 iHLWOI — CTae katanisatopoM OaxkaHHs iHAMBIAyyMy Ta Uinoro Hapoay
HaBiTb HaBMWCHE BIgNOBIgATU yCcTaneHuMm eTHocneundiyHuM ctepeotunam "ceoro" MeHTanitety (iHogi —
HaBiTb BCynepey BNacHOMY €THIYHOMY NOXOOXEHHIO).

Ha3Ba ui€i peakuii 3akapbyBanacs B npausax BYEHUX, siK TaK 3BaHWUI "€THIYHUIA napagoKc” cyvacHoc-
Ti. Mapagokc nonsirae B TOMy, WO BiPOMAKEHHS] HaLioHanbHOI CBiJOMOCTI BUKNMKAe came npouec rnobani-
3auji, TOBTO HamaraHHs HiBenoBaTU eTHIYHI 0COBNMBOCTI KynbTyp Hacnpasai NPpM3BOAMTbL A0 NPOTUNEXHOIO
pesynbTaty — Ao "eTHIYHOro peHecaHcy".

Y Mexax ykpaiHCbKOro NpoCcTopy eTHIYHWIA Napagokc, abo eTHopeHecaHC, cripauboByBaB Kiflbka pa-
3iB SIK 3aXMCHa peakuis Ha HamaraHHs NOMMUHYTU | PO3YUMHUTU BITYN3HAHY KyNbTypy. OOHMM 3 NepLumx noTy-
XHUX BMOYXiB €THIYHOrO MapafoKcy cTano MoBCTaHHA boraaHa XmenbHUUBKOro, sike BigCTOHOBano BRacHy
MeHTarnbHy iAEHTUYHICTb Bif HamaraHb NOrMUHYTK YKpaiHy ogHieto 3 "rnobanisauinHmx iHCTUTYLIR" Toro Yacy
— Piyuto MocnonuToto, B gki AoMiHyBana iges ToTanbHOI NOMOHI3aLUil iHWKWX eTHOMIHrBOCNINBHOT. MNoaanbLui
cnanaxu yKpaiHCbKOro eTHIYHOro napagokcy Oynu nos’sizaHi 3 aHanoriyHMMmM cnpobamu ToTanbHoI pycudi-
KauiT 3a 4aciB Pocivcbkol Imnepii Ta i npaBoHacTynHuka, PagsHcekoro Cotosy. Lopa3sy eTHiYHMI napagoke
B YKpaiHi cnpavlbOoByBaB y BUrNA4i NiAHECEHHS HaLioHanbHOI CaMOCBigOMOCTi. Ha OCHOBI LIbOro cTBOptOBaB-
CSl OHOBIEHUW KYNbTYPHUI NPOCTIP, B TOMY YUCIi — HA AKICHO HOBWIA piBeHb NiginManacs niHrBoKynbTypa,
cTalo4um Bce BinbL NOTY>KHUM eTHOreHepy4MM hakTopom.

Micna possany CPCP uen eTHopeHecaHC NOCTMOAEPHY OTpUMaB peasibHi MOXINUBOCTI BTINMUTUCA B
nobynoBy He3anexHol gepxasu. MNMpoTe 3ycunnsa no HiBentoBaHHIO BCbOro HauioHansHoro 3 posnagomM Coto-
3y He NPUNUHUIKCS, a 3MiH NOKOMiHb, AKi BUPOCIM BXe 3pyCcudikoBaHNMUW, BUSIBUNOCHA HEQOCTaTHLO, TOMY
Kpu3a igeHTUYHOCTI Ha Hawnx TepeHax TpuBana, NposBnsaymn cebe B 30BHILLHLOMOMITUYHIN "GaraToBeEKTOpP-
HocTi" Ta GeskiHe4YHMX nollykax "3aranbHOHauioHanbHOI igei” (3BuvanHo, Tam, ge 1i He 6yno). Hapewwri
OCTaHHi nogdil B YKpaiHi cTanu katanisaatopom HambinbLl NOTYXHOI XBWINi €THOPEeHecaHCcy, B Hacrnigok kol
npoLec nepemLloB 3 eTHIYHOrO Ha 3ararnbHOHaUioOHanbHWIA piBeHb Ta chopMyBaB, HapeLwuTi, Te, 4O Yoro npa-
FHYNWX NOKONIHHA YKpalHUIB — NONITUYHY YKpaTHCbKY HaLito, Ska 06’e4Hy€e He nuLle Yepes eTHIYHY NpuHanex-
HiCTb, @ Hacamnepepn — Yepes3 MeHTanbHy i NiIHFBOKYNbTYPHY CMOPIgHEHICTL Ta caMoigeHTudiKaLlito Ha OCHOBI
KOMMIIeEMEeHTapHOro CBiToBIigYYTTS. TobTO Tak, sk 6yno ceoro Yacy Ha 3anoposbkin Civi, e 3aXMCHUKamu
YKpalHCbKOT KynbTypK, penirii Ta 3BuyaiB Nopyd 3 yKpaiHUsSMW cTaBanu Takox nonsiku, espei, suxigui 3 Kas-
Kasy, KpMMCbKi TaTapu Ta eTHiYHI "Benukopocn”. Came 3aBOsKM HAPOMKEHHIO MOMITUYHOI HAUiT MU oTpumanu
(hEeHOMEH POCIICbKOMOBHMX YKpalHLiB Ha PpOHTI Ta nodynu cnie HauioHaneHoro riMHy Big KypcaHTiB CeBac-
Tononbcbkoi HaxiMoBcbKOT akageMil ogpasy nicns aHekcii Kpumy. Ta Bce yacTiwe crnocTtepiraemo, sk ykpai-
HCbKa MiHrBOKYyNbTypa CTa€ PigHOK AN MOCTINHO 3pOCTal4oro Komna iHLWOMOBHUX pPeuunieHTiB, SKi B Takun
cnoci6 cBiAOMO HamararTbCs AeKnapyBaTh CBOK NPUHANEXHICTb A0 YKPAiHCLKOI NOMITUYHOT HaUil.

B LubOMY npoueci XxapaKTepHoo i BaXSTMBOO 3anMLIAETLCS POfb "TOYKM MEHTanbHOI onopu" — eTHiY-
HOT CKIaZoBOI, HABKOMO SAKOI N'YPTYETbCA Hauist noniTuyHa. Tak camo, sik npoBaHcarnbLi, enb3acui, 6ypryHaui
Ta rackoHuji ctanu cppaHuysamu; 6aBapLi, CakCOHL Ta Npycu 3acBOINK iM’'st HIMLB; @ yernbCLiB, KOPHYOrbLiB
Ta woTtnaHauie ob’eaHanu nig Ha3BOK aHrNIMUIB, Tak B Halli OHI BENUYE3Ha KiNbKiCTb Pi3HOMaHITHUX, iHOAI
HaBiTb [Janeknx 3a CTyrneHeM reHeTU4HoI CnopigHEeHOCTI eTHOCIB YCe romnocHile HasnBatlTh cebe yKkpaiHus-
MU. AD>ke B MOMEHT CTpecy KOoXeH HapoA, nogibHo Ao iHAMBIgy, LWyKae y BNACHin NiHFBOKYNbTYpi CBOK "TOY-
Ky MeHTanbHol onopu". A 36ipHuin obpa3 "ykpaiHua" mae BCi nepegymoBu, LWOOG cTaTu TOYKO Takol onopwu
Ona npeacTaBHuKa 6yab-s1KOT €THIYHOT CNiflbHOTW.

MpoTe B cyyacHOMy CBIiTi TpannsOTbCA i 3BOPOTHI NPOLLECU — KONU OKPEMI €THOCH, LLO CKnadalTb
€AVHUI Hapoph, BiOMOBNSOTLCA Bif iHTerpauii B Hauito nonituyHy. [loctaTHbo 3ragati xova 6 pedepeHaym
2015 p. npo BigginenHs WoTtnaHaii Big AHrmii, nocTinHy 60poTbby kBEOEKCHKNX (hpaHKOMOHIB 3a caMOCTil-
HicTb B KaHagi abo cenapatuam 6ackiB i kaTanoHuiB B Icnanii. LLlykatoTb CBOK iQEHTUYHICTL i Tak 3BaHi "ge-
icHI" amepukaHui, siki BCe YacTiwe Ha3mBatloTb cebe He npocTo rpomagsaHamum CnonyyeHux LUTaris, a rep-
MaHoO-amepuKaHUAMMK, iTano-amepukaHusMu, appoameprkaHLaMU i Tak gani no Crmucky.

Ane Ha cborofHi HabaraTto Baxx4o NPOBMEMOL0, MOB'SA3aHOK 3 KPU30K MEHTanbHOI i4EHTUYHOCTI,
nocrae agantauia 6ixeHuiB 3 Asil y €BpONencbKUN NiHMBOKYNbTYPHUI MPOCTIP, SIKi BaXXKO B HBbOMO iHTErpy-
I0TbCS, NPOTE HE MPOTU CKOPUCTATUCH colianbHUMK NporpaMamMu Ta BUCOKMM piBHEM XUTTS €sponu. Came
ONs1 CNPUSIHHSA Ui iHTerpauii konucb B 6aratbox KpaiHax cBiTy Oyno 3anpoBagxeHo BuLLe3ragaHy nomniTuky
MYMbTUKYNbTYpaniamy — KOMMMeKC 3axofiB, CKepoBaHUN Ha MakcumarbHe 30epexeHHs KyrnbTypHOro po3ma-
ITTA Ta NOBHOI NaniTpu KynbTYpHUX BiAMIHHOCTEN Pi3HMX €THOCIB, nepeayciM — eTHOCIB emirpaHTiB. CBOro
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yacy ue cTano anbTepHaTUBOK 3anpoBamkeHin y CnonydeHux LUTatax koHuenuii "nnaBunbHOrO kasaHa"
(melting pot), 3MiHEHOI 0CTaHHIM YacoM Ha BinbLu NoniTkKopekTHY "canatHuu" (salad bowl), aka nepeabavae
3MUTTS BCIX KyNbTyp B OOHY €4UHY.

MpoTe 30BHI OinbLl NpvBabnvBa CBOEK TOMEPAHTHICTIO MOMITMKA MYMbTUKYNbTYpaniamy, 3a BM3Ha-
YeHHSIM NPOBIAHMX eBponencbkux nonitukie (Mepkenb, Capkosi, KemepoH Ta iH.), 3a3Hana kpaxy. 3a crno-
CTepexXeHHsIMM baraTboX aHaniTuKiB, Liel kpax HacTaB yHacnigok cnpobu CTBOpUTK Y NiCMISABOEHHOMY €BPO-
NemcbKoOMy NPOCTOPI HOBY KynbTypy, NobyaoBaHy 6e3 LieMeHTYo4Ool Tpaguuii KOHCepBaTU3MY, EBPOMENCHKOT
HauioHarnbHOI caMocBiAOMOCTI Ta XxpuctnsaHcTea. OdikyBanocs, Lo B pasi HiBenBaHHSA LMX PUC OHOBMEHUN
KYNbTYPHUIA NPOCTIp CTaHe 3pyYHUM i NpuBabnmeBum Ars NOCTINHO 3pOCTaYOoro NOTOKY eMirpaHTiB Ta gono-
MoXe iHTerpyBaTtu ix go 3axigHoro CeiTy. HatomicTb HOBONpMOYni, BigyyBaoun OyXOBHY CnabKicTb cekyns-
prM3oBaHol Ta BMXOMOLLEHO! ifeaMn TONepaHTHOCTI EBPOMENCHKOI KyNbTypU Ta He 3HaXO4s4YM B €BPONENChb-
KMX eTHOCax HOBOI MOTYXKHOI "TOYKM MeHTanbHOI onopu", 3amicTb iHTerpyBaHHs BiggatoTb nepesary iHWoMmy
cLeHapito — 36epiratoTb CBOI CTapi €THOMIHMBOKYNbTYPHI Ta peniriiHi ineHTUYHOCTI, He HGaXkaoun PO3UYNHATU-
Cs1 B CepefoBuLLi HENTParnbHUX Ta TONEepaHTHUX EBPONENLiB.

Lle nosicHioe Tol chakT, Wo B kpaiHax €C iCHye BENWKMIA BiACOTOK MirpaHTiB, Aki Maibke 30BCIM He iH-
TErpyroTbCA B NiHMBOKYNbTYPHE XUTTS HOBOI OaTbKiBLLMHW, HE 3HAIOTb T icTOPIT | reorpadii Ta HaBiTb B TPeTIl
reHepalii nease BOMOAIOTbL NiTepaTypHOK HiMeLbkol Mook Hochdeutsch. 3 Lboro npusoay ayxe gopey-
HUM Ta NepeKkoHNMBUM € npuknag 3 nepegmosu A. Koxa 00 ckaHAanbHO BiAOMOI KHUMM HiMEeLbKOro eKOHOMI-
cta T. CappauuHa "HimeuuynHa. Camonikeigauisa. CmepTenbHun Bupok HimeyunHi Bxe BuHeceHO" [4].
"...Himeubknin eTHoC BUMUpae, i 3amicTb kynbTypu [eTe i lUnnnepa B HiMeubki MicTa npuxogdtb GaHam
apabCcbknx TUHENOXEpIB, AKi FOBOPSATb MNOAIOHO A0 POBIH30HIBCHKOrO MMATHMLI, Ha XaxNuBiin Cymilli HOMiIHa-
TUBIB Ta iH(iHITMBIB" [5, 10].

Ak 6a4nmo, 3HOBY aKLIEHT B CrpaBi HaLioOHanbHOI iHTerpauii Ta MeHTanbHoi iaeHTudikavjii 3pobneHo
Ha NiHrBOKYNbTYpI. MpK LbOMY aBTOp BBaXae 40OBeAEeHUM Ton dhakT, Wo npobnema 3b6epexeHHs HalioHanb-
HOI iOEeHTUMYHOCTI HIMUIB cnupaeTbca Ha npobrnemy 30epexeHHs came HiMeubKOoi MiHrBOKynbTypu W
NMoB’s1I3aHOI 3 HElD MEHTanbHOI iGEHTUYHOCTI, ki, 3a cnosamu T.CapaumHa, He po3B’dA3aTv NuLle LUSAXOM
BAANOro MaHinynoBaHHS MirpauinHUMM NOTOKaMM.

lael MynbTUKyNbTypaniamy Ta "nnaBurbHOro kasaHa" B €BPOMENCLKOMY NPOCTOPI MPU3Benu nuwe 4o
NMOCUMNEHHSA €THIYHUX Ta MEHTarnbHUX iAeHTUYHOCTEN, ane He KOPIHHOMO HaceneHHs, a camux iMMIirpaHTiB, a
TakoX A0 nocnabneHHs i 3HeoCOoBMIoBaHHA HauioHanbHUX KynbTyp KOpPiHHWX Hapopis Ctaporo CBiTy. | sk
HacnigoK, TONEepPaHTHICTb W MYMbTUKYMbTYPHICTE B €BPOMNENCHKOMY BWMKOHAHHI onuHununcst 6esnopagHumm
nepen HOBMM BUTKOM €BPOpAacK3My, a TOMY BOHWU cripautoBanu He Ha iHTerpadito iHo3emuiB abo ix acumins-
Lito, a Ha cerperauito. Hacnpaggai, iHTerpawia npoxogute BAano nvwe 3a yMOB HE TiNlbKM EKOHOMIYHOrO, a 1
KyNbTYpPHOro AOMiHYBaHHS KpaiHu, Lo NpuiMmac.

Mepepbavatoun we Ha noyaTky XX CTOMITTS noganblly eckanauito rnobanisauinHnx TeHAeHUin, BK-
aatHuin dinocod Ta kynetyponor M.O. bepases nig Yac NepLloi CBiTOBOI BIIHWU OKPECNNB €AUHUA MOXITW-
BWI LUMSIX FAPMOHINHOIO PO3BUTKY KpaiH B MyNbTUKYNLTYPHOMY CBITi: "...ICHYE TiNbK/ OAMH iCTOPUYHWUIA LUNSAX
00 OOCSArHEHHS BULLOI BCEMOACBHKOCTI, A0 €AHOCTI MIOACTBA — LUNAX HaLioOHaNbHOro PocTy i pO3BUTKY, HaLlio-
HanbHOI TBOpYOCTI. BcentoacTeo po3kpuBae cebe nuvuwe nig Bugamu HauioHanbHocTen. [eHauioHanisauis,
NpOCsKHYTa iAe€elo iHTepHauioHanbHoOT €Bponu, iHTepHaLUioHanbHoI LMBiNi3adil, iHTepHaLUioHanbHOro nacT-
Ba, € CMpaBXHiCiHbka MycToTa, HeByTTA. XXodeH Hapoa He MoXe po3BMBaTUCA B Bik, BPOCTaTU B Yy>KUIA LUNSAX
i Yyxni picT ... KoxxeH Hapog 6opeTbCs 3a CBOK KynbTypy i 3a BULLE XUTTS B aTMocdepi HalioHanbHOI no-
pykn. M Benukuii camoobmaH — 6axaty, TROPUTY N03a HaLlioHanbHICTo" [6, 95-96].

Omxe, 3pobumo BUCHOBKW. [Ins Toro, Wwob ycnilHO iHTerpyBaTmcs y CBITOBUI KyNbTYPHUA NPOCTIp Ta
3b6epert B 1Oro po3maiTTi CBOE HENOBTOPHE MiHMBOKYNbTYpHE 06n1M44s, NOTPiIOHO NnekaTn BnacHuiA. [Jono-
KW roKanbHi MiHFBOKYMbTYPWU CIPOMOXHI CaMOBIATBOPIOBATUCS B KOHKYPEHTHOMY MOSi iHLWWX NiHFBOKYNbTYP
BOHM ByAyTb iCHyBaTW Ta ycnilHO po3BmBaTuCS. | AKLWO HaMm BAACTbCA BcepeauHi cebe nogonatu Kpusy me-
HTanbHOI IAEHTUYHOCTI, BAacTbCA 30epertv Ta po3BMHYTU BracHi NiHIBOKYNbTYPY Ta MUCTELTBO, BAACTHLCA
cTaT NOTYXXHOK MEHTarbHOK OMOpPOoK AN iHWWX, To4i MU 3MOXXEMO MOBHOLIHHO AONOBHIOBATU 3aranbHo-
CBITOBUIN KyNbTYPHUI NPOCTIP Ta OTPUMAEMO 30aTHICTb MOBHOLLIHHO ONaHOBYBATU KynbTYPHI 3400y TKM iHLLINX
Hapogi, a BogHoyac 6yTu "nikamu" NpoTU KpU3m MEeHTarnbHOI iAEHTUYHOCTI 4N HaLMX €BPONENCHKMX CyCiaiB.

3apa3s BaXKKO MporHo3yBaTW, SK NPOXoAUTUMYTb Hadarni iHTerpauinHi npouecu B 3ararbHOEBpOnen-
CbKOMY KynbTYPHOMY MPOCTOPI i HACKINbKM iM 3arpoXkyBaTuMe Kpu3a MeHTarnbHOI iAeHTUYHOCTI. AJXe BOHa
3[aTHa ckepyBaTu Li npouecu 3a cueHapiem nobyaosu BaeunoHcbkoi Bexi, konu, 3pewToro, BCi y4acHMKM
npouecy 3BefeHHs cninbHoi Byaisni nepectaHyTb PO3yMiTU OOHE OQHOMO, HE MalyU HaBiTb BaxkaHHS NoOYyTU
MeceaXi iHWOT MeHTanbHOCTI Ta KynbTypu. HaToMicTb NoTpiGHO AoknacTy BCix 3ycunb, Wwob iHTerpauis ob-
pana iHWWiA cueHapin — cueHapin Kpyrnoro Ctony, 3a SKMM rofioc KOXXHOro yvacHuka Oyae noudyTo, i Ha siko-
My 3aMiCTb MYIbTUKYNbTYPHOro GynbioHy Oyae BUKNMaLEeHO rapMOHIiHY NOMiKynbTypHY Mo3aiky Hosoi €8-
ponu, a HEMOBTOPHUA YKPAIHCbKAMN MEHTanbHWA Bi3epyHOK B Ui Mo3aili Aonomoxe nogonatu
3aranbHOEBPONENCHKY KPU3Y MEHTarnbHOI iAEHTUYHOCTI Ta CTaHe TUM 3MICTOBHUM KOMMSIEMEHTapHUM O0Mo-
BHEHHSIM, sIke 3pOBUTb KyNbTYpPHY KapTUHY CBIiTY — BinbLl aBTEHTUYHOLO.
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FEHE3UC YKPAIHCbKOI MOJNTIOANKHOI CYBKYIIbTYPU

CratTsi npucBsaYeHa aHanisy AoCnigHWLBbKMX KOHLENLiN CTAHOBIEHHS Ta PO3BUTKY YKPaiHCbKOI MOMOARKHOI cy6-
KynbTypwu. BuknageHi rinotesn ictTopniyHoro po3suTky moropgikHoi cyokynbtypu CPCP Ta Ykpainn. Bucsitroetbca ou-
Csl icTOpMyHa nepiogm3alis Po3BUTKY BITYU3HSHUX MOMOADKHUX cbopMarnbHUX i HedopmanbHUX O0’€dHaHb, a TaKoX
CYTHICTb Cy4aCHUX HayKOBMX MiaxodiB A0 npobrnemaTtukun yKpaiHCbKOI MONMOAKHOI CyOKynbTypu.

Knroyoei crioga: monoppkHa cybkynbTypa, MonodikHi 06’eAHaHHS, MOnoAiXkHe NOKOMiHHSA, MoNoab.

MapmebiHok Onbea HukonaeeHa, acriupaHmka HayuoHanbHoU akademuu pykogodsawux kadpos Kyrnbmypbl U
uckycecms

FeHe3nC yKpanHCKOW MONOAEXHON CYOKyNbTypbl

CraTbsa nocesiLeHa aHanu3y UCCnefoBaTenbCKUX KOHUENUMA hopMUpoBaHNa U pasBUTUS YKPAMHCKOM MOIO-
OEXHON CYOKYNbTypbl. V3noxeHbl rMnoTe3bl MICTOPUYECKOTO pasBuTUS MorogdexHon cyokynbTypbl CCCP n YkpauHbl.
OcBelLaeTcsl AMHaMUKa Hay4YHbIX NMPELACTaBIEHWA O MOMOAEXHON CyOKynbType, NPUBOAATCSA KOHUENUMU U TEOpUM ee
dopmumpoBaHus. PackpbiBaeTca nctopmyeckas nepvogmsaums pasBuTUS OTEYECTBEHHbBIX MONOAEXHbLIX hopmarnbHbIX U
HedopMarnbHbIX 00bEANHEHUI, @ TaKkKe CYLLHOCTb COBPEMEHHbIX Hay4HbIX NOAXOA0B K NpobnemMaTuke YKpanHCKOn Mo-
NOAEXHOM CyOKYNbTYpbI.

Krrouesbie crioga: monoaexHasi CyokynbTypa, MONoaekHble 00 beanHeHNsl, MONOAEXHOE NOKONIEHNE, MOMNOAEXD.

Martyniuk Olga, a postgraduate student, National Academy of Managerial Staff of Culture and Arts

Genesis of the Ukrainian youth subculture

The article is dedicated to the analysis of research concepts of formation and development of youth subculture
in Ukrainian scientific literature. It was found out that the term "youth subculture" originated in Western science on the
verge of social sciences at the beginning of twentieth century.

It was found out that the beginning of investigation of youth subculture as a phenomenon of cultural
differentiation of society is the understanding of the heterogeneity of social and cultural space. Researchers in the field of
sociology, cultural studies, psychology, ethnography and other social sciences, are studying the value orientation of
ethnic and social groups state their distinctiveness from the socio-cultural community through marginality and deviance
of behavior.

It is proved that former USSR and Soviet Ukraine scientists’ research approaches to the problems of youth
subculture substantially differ from foreign scientists’ research of the same period. Thus, the concepts of formation and
development of youth subculture are mainly limited to the classification of youth associations and periodization of the
historical formation of the young generation.
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The analysis of periodization of formal and informal youth associations’ development makes it possible to
identify the main directions of youth trends and find out their political choice, to investigate the formation of social and
cultural ideas and to analyze the dynamics of patriotic revival among young people.

On the basis of Soviet scientific literature analysis it is found out that scientific interest in youth issues became
especially apparent in the social sciences, but was often limited to general problems of the young generation and
periodization stages of the young person development. In the former USSR there were ethnic, psychological, spiritual,
moral, gender, physical problems of youth, that were able to unite it in a certain subculture. However, at a time when in
foreign literature there was a variety of scientific approaches to the analysis of youth issues (anthropological,
ethnographic, historical, cultural, sociological, etc.), politicization of Soviet scientific literature prevented multiaspect
analysis of youth issues and formulated research ideas in line with the Communist Party. Conflict of generations, which
was vividly discussed in the context of foreign philosophical and sociological discourse in Soviet literature was denied by
ideologically oriented domestic scientists. Rejecting any contradictions in socialist society, they argued that the conflict of
generations is possible only within the class structure of society, and under socialism, the contradictions can have only
local conditionality.

It is determined that modern Ukrainian researchers in democratic reforms, publicity and pluralism of the 1980s
see the conditions for the emergence of modern formal and informal youth subcultures. It is proved that by the mid-1980s
youth subculture appears to be an exponent of social and political attitudes of the young generation, which indicates the
presence of a new alternative ideology and the emergence of new value orientations. The need of self-determination,
identity, approaching to the global youth community is embodied in the latest trends of youth subculture, forming their
own value orientations, spiritual and moral guidance.

It is concluded, that modern foreign and domestic researches on the problems of youth subculture are
characterized by a multiplicity of approaches. If at first the youth were studied within such sciences as, sociology,
philosophy, ethnology, and psychology, contemporary researches of the present day would be enriched by various
discourses of modern science, based on the meeting-points of many other humanities. Today reasoning and identifying
the nature and trends of youth subculture development requires a complex analysis based on a combination of different
methodologies.

Key words: youth subculture, youth associations, youth generation, youth.

BuBYEHHA MOMOADKHUX CYOKYNbTYp AESKUI Yac € akTyanbHOK TEMOIO OOCHIIKEHb YKPAIHCbKUX Hay-
koBLiB. OcMuUCNeHHs (beHoMmeHa B YKpaiHi BigOyBaeTbCA Ha CTUKY Takmx AUCUMNAIH, SIK KyNbTyponoris, coLi-
ororisi, NoniTonoris, eTHoNnorid, ncuxonorid, dinocodis Ta iH.

AKTyanbHUM NUTaHHAM SK ANs YKPAiHCbKOro Tak i Ansd 6yab-Koro CycrninbCTBa € NUTaHHS COLiOKy-
NbTYPHOI CNPAMOBAHOCTI MONoAOI reHepalii. KokHe HoBe MOnofe NOKOMiHHA NPOrofioWyeTbCA HOBAaTOPOM.
MponoHyYKn BNacHi KOPEKTUBWU, MOSOAb BXe CbOrofHi KOHCTPYHE CyCnifibCTBO ManbyTHLOro. YTiM, BHacri-
OOK HeJoCTaTHbOrO colianbHOro ctatycy mMonodb crnabo iHTerpoBaHa B COLOKyNbTYpHi 3B’3kM. BogHouac
XUTKa, MiHNMBa nNoBeAdiHKa Monoai Yepes e HecdhopMOoBaHUIA CBITOIMMSA YacTo CXurbHa A0 AeBiauii B Kpu-
30BMWI nepiog po3BUTKY CycninbcTBa. ToMmy Yepes rnobarnbHi COLioKYNbTYpHI NpoLecy NOTEHUINHO MOoXvBe
GinbLle NnparHeHHs MoNoAi A0 iHWKX KynbTyp, HXK 40 CBOET BNACHOI.

OkpimMm OCHOBHUX NpoBnem Mosnogi, TakMx Ak MatepianoHe 3abesneveHHs!, colianbHUN 3aXUCT, MOX-
nuBicTb 3006yTTA OCBITW, NpodeciiHa peanisaisi TOWO, CbOroAHi akTyarnbHOK NpobnemMoto noctae notpeba
couianisauii Ta camoigeHTudikauii. CouiokynbTypHi NoTpebyn Monogoro MOKOMiHHA cknagarTb MiarpyHTs
LiHHICHUX OpieHTaui Monogi, aKi 3yMOBIHOKOTb NMOTEHLUIMHMI PO3BUTOK BCbOrO CYCNifbCTBA B HACTYMHIN asi
XXUTTS LIbOrO MOKOSiIHHS.

Ak iHCTUTYT couianisauii MmonogikHa cyoKynbTypa BigA3epKkantoe CYTHICHI COUioKynbTypHi TpaHcdo-
pmaLii cy4acHOro Monoaoro nokoniHHA. PeHoMeH MOMOAIKHOI CyOKyNbTypU 3acBigyye HEOQHOPIOHICTb COLi-
OKyNbTYPHOro NPOCTOpY YKpaiHW Ta neBHy OOYMOBMEHICTb POsSii MONOAOrO MOKOMIHHA B LYXOBHOMY XKWUTTI
cycninecTea.

AKTyanbHiCTb TEMW AOCNIAXKEHHSI 3yMOBIIEHa CTaHOBNEHHSM | MaCOBMM MOLUNPEHHAM Pi3HOMaHITHMX
MOJOAIXKHMX CYOKYnbTyp YKpaiHM, OeTepMiHaHTO 4oro ctanu rmubuHHI couianbHi, KynbTYpHi, NOMIiTUYHI,
€KOHOMIYHI MoaudikaLii B AepkaBi 3a OCTaHHI AeCATUNITTA. YHiKanbHICTb MOMOAIDKHOI CyOKynbTypw, i 3aaT-
HICTb 0 TBOPEHHS HOBMX iAen, NMporpecMBHE MUCNEHHS Ta HeabumaKknin NoTeHLian Ao caMogisifibHOro po3Bu-
TKy CTaloTb NigrpyHTsIM coujiani3auii Mmonogoi 0CobuCToCTi, WO nparHe 3a40BOMbHUTU CBOI AYXOBHI i MaTepi-
anbHi NoTpebu, BU3HAYUTUCHL 3 LHHICHAMW OpiEHTaLigMW, 3HAWTM CBOE Micue B couiymi. [ocnigKeHHs
reHe3ncy yKpaiHCbKOT MOMOAIXKHOI CyOKynbTypy A03BOMUTL OCMUCIUTY T CYTb i 3HAYEHHS, a OTXe, MicLg i
cTaTyC B CydaCHOMY COLOKYyNbTYPHOMY NPOCTOPI.

CyuyacHi ykpaiHcbeki gocnigHukun B.B. bapabal, T. Nonobyubka, O. Nonobyuskuin, M. MopaieHko, 1. M.
lNyseHko, K. B. 3axapeHko, B. Kynuk, K. B. MNnockuin, A.M. MonoeuHeub, J1. Togopie, A. ®diwyk, T.0. Yepka-
LWMHa Ta iH. HaWBINbLL IHTEHCMBHO OOCNIOXKYIOTE MOMOADKHE CEPEeAOBULLIE B KOHTEKCTI MOMOAIKHOI KyNbTypH,
coujionorii MmonoAi, po3BUTKY MOSOADKHOrO pyxy, 3acag hopMyBaHHA MONOADKHUX hOpMarnbHUX OpraHisaLin
TOWO. YTiM, hOpMyBaHHA Ta PO3BUTOK YKPAiHCbKOI MOMOAIKHOI CyOKYyNbTypy BUCBITINIOETLCHA hparMeHTap-
HO, TOMY METOI AaHOIl CTaTTi € 3'ACYBaHHS MOXO)KEHHSI Ta CTAHOBNEHHA AaHOro oeHOMEeHa, a TakoX BUCBI-
THEHHS NOro CydacHUX hopm.

MonogixHa cybkynbTypa YKpaiHvM — BiQHOCHO HOBa NpobnemMatuka B HayKOBOMY ANCKYPCI, sika, B OCHOB-
HOMY, AocnimKyBanacb pparMeHTapHO coLjianbHO-TyMaHITapHUMN HayKaMu. TeHAEHUis BUBYEHHST 3yMOBIOBa-
nacb cneundiyHUMKM YnHHUKamW. o-neplue, rpyHTOBHUA KOMMIEKCHWA NigXid, SKUA OO3BOMWB BUSIBUTU MHO-
JKMHHICTb 3aXiaHOi MOMNOAKHOI CyOKynbTypuM B 3axigHOEBPONENCHKMX COLLIOKYNbTYPHUX Haykax BGyno posno4arto 3
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cepeauHn XX CT., TOAi K yKpaiHCbka MOMoAikHA CyOKyrnbTypa He Mana Takoro MacLUTabHOro NoLIMpeHHs, BHa-
cnigok GinbLu Ni3HLOI iT iHTerpawii B couiokynbTypHUI npocTip. MNo-gpyre, 6inbLiicTb NpobnemM pagsiHCbKOT Moo
3Haxo4MInoch Mo3a yBarok HayKoBOI fiTepaTypy 3 NpUYMH 06’ €KTUBHOI iCTOPUYHOI OOYMOBIEHOCTI PO3BUTKY pa-
OSIHCbKOI coLianbHO-rymaHiTapHoi Hayku. [o kiHug 1980-x pokiB BMBYEHHsi faHoro cpeHomeHa Bigbysanoch y
BenbMM cTucnmx Mexax igeonorii KIMPC. Mo-TpeTe, monoaikHa cybkynbTypa YKpaiHu Mae BigMiHHI Bif, 3axigHuX
iICTOPUYHI, COLOKYNbTYpPHI, €THIYHI, TpaaMLiHI, ineonoriyHi BnacTmMBocTi, ToMy noTpebye BnacHoi dinocodCbkoi
KynbTypOroridHoi pedprekcii, 0cobrnmBoro 0CMUCIEHHS1 AaHOro heHoMmeHa.

AHania ictopiorpadii MonoakHUx o6’eAHaHb, MONOAOro MOKOMiIHHA Ta MOro poni i ctatycy B pagsH-
CbKOMY CyCnifbCTBI CBig4nTb, WO B cycninbHUXx Hayk CPCP gocnigkeHHs hopMyBaHHS Ta PO3BUTKY MOMOAi-
XKHOI CyOKYnbTypu 0BMEXylTbCH, NepeBaxHO, Knacudikauielo monoaikHux ob’egHaHb Ta nepioau3adieto
iCTOpMYHOro hopMyBaHHS MOSOLOrO MOKOSTIHHS.

['PyHTOBHiLLIE BMBYEHHS MOMOZXKHUX CMIBTOBAPUCTB ByNo NpeAcTaBNeHo B paHHIX AOCTiMKEHHSAX Yacis
He3anexHocTi YKkpaiHu BigoMMM JocnigHukom 3 npobnematuku monogi — B.A.'onoeeHbko. B cBoili cratTi "Mo-
NOAIXKHUA pyx B YKpaiHi: icTopia Ta ceorogeHHs" (1993p.). ABTOp BU3Havae YOTUPW eTanm CTaHOBIEHHST MOMOA-
XHux ob’egHaHb: XV-XIX cTtonitra — nepwumii etan; 3 noyatky XX cr. go cepeamHu 20-x pokis XX CT. — Apyrun
etan; 3 1920 go 1980 — TpeTin eTan; 3 cepeauHn 1980 4O cboroaeHHs — YeTBepTUn eTan [3, 15]. 3BepHeMo yBary
Ha Te, Lo nepioamsadis Jonyckae KonMBaHHSA B AeKinbka POKIB Y 3B’3Ky 3 HEOAHOPIHICTIO PO3BUTKY MOMOODKHMX
ob6’egHaHb B pisHUX perioHax YKpaiHw. |3 3anponoHoBaHoI nepioamsauii MoxHa 3poBUTU BUCHOBOK, LLIO iCTOPUY-
HWI PO3BMTOK MOSOARKHMX 00’eA4HaHb HabyBae AMHaMI3My B OCTaHHi AecaTtunitra XX CT.

[oknagHiwy nepiogunsaLito po3BMTKY MOMOAPKHUX hopManbHuX i HedhopmanbHUx o6’eaHaHb XX CT.
3Haxogumo B gocnigxkeHHsx B.Kynuka, T.Monobyubkoi, O.lonobyubkoro B ix cninbHin npaui "Monoga Ykpai-
Ha: Cy4YaCHUI OpraHi3oBaHU MOMNOADKHUIA pyx Ta HedopMarbHa iHiliatuea" [8, 82-84]. MNepiogom cTaHoB-
NEeHHSA MONOoAIKHMUX CNiBTOBapUCTB aBTOpU BM3Ha4YaTb cepeanHy 80-x — ociHb 1989 p.; nepiog 3 1989 no
1990 pp. BiA3Ha4aeTbca noniTusauieto Morodi Ta rypTyBaHHAM POMaLCLKO-NONITUMHUX MOSOADKHUX
06’egHaHb; HEOQHOPIOHICTIO PO3BUTKY Bia3HavaeTbcs nepiog 3 1991 go 1992 pp., Skuin xapakTepusyeTbes
OpraHisauinHo-nonNiTUYHMM Ta iAeonoriYHMM 3aHenagoM; KyrnbMiHaUiMHUM MigHECEeHHAM noniTuaadii Monogi
BCiel YKpaiHi Bu3HadaeTbcsa nepiog 3 1993 no 1996 pp.; nepioa 3 1996 go 1999 pp. xapakrepusyeTbes no-
ABOK BaTaxkiB Ta iX cnpobamu B3ATM Ha cebe KkepiBHi OOOB’A3KW, CNpsiMyBaTW 3aranbHOYKpaiHCbKi
ob’egHaHHA MoroAi Ao yyacTi y BMBopuux 3axopax; popmyBaHHAM MOMOADKHWX NapTiv, Wo BiabyBanoch
npotsarom 1999 poky [8, 82-84].

Mepiogmsais po3BMTKY MOMOAIKHMX 06’€AHaHb B couianbHO-NOoMiTMYHOMY acnekTi BUKMageHa cy-
YacHuM gocnigHukoM O.KopHieBcbkuM. 3a noro Bu3HayveHHsM, 3 1980 p. go cepeguHn 1989 p. npoxoanTb
"HedhopmanbHU" nNepiod, SKUA XapakTepusyeTbCs HOBMMM iA€0MOriYHMK NOLYKaMu B cepegoBuLLi MOJOo-
[0ro NOKOrMiHHSA, TpaHcdopmallieto LiHHICHUX opieHTaui 6a3oBoi kynbTypu. 3 cepeaunHmn 1989 p. go cepeau-
HK1 1990 pp. — "camogianbHUA" nepiog, BiH BiA3Ha4YaeTbCA NOWNPEHHAM POPManbHUX COoLianbHO-NOMITUYHMX
o6’egHaHb Morogi HauioHanbHO-NaTPioTUYHOro xapaktepy; 3 kiHug 1990 p. oo cepnHa 1991p. — "iHTerpaTu-
BHUI" nepiog — 3nNUTTS MOMNOADPKHUX rpyn y dopmanbHi 06’eqHaHHS BCeykpalHCbKOro maclutaby, yaoCKoHa-
NEHHA BCeyKpaiHCbKOI opraHi3auiinHoi mogeni, etan noniTUYHOT Ta NapTinHOI andepeHuiauil, nigHeceHHs
HaLjioHanbHOI AepXkaBHOCTI Ta 6opoTbbK 3a couianbHy cnpaBeasnMBICTb, Nepioq 4eMOKpaTUYHOro pedopmy-
BaHHS couianbHoi cuctemu; 3 1991 p. po3noYMHaETbLCA "MOCTKOMYHICTUYHUIA" eTan, AKU Big3HayaeTbes
npoLecoM iHCTUTYUiOHani3auii iHTerpoBaHux OepXaBHUX | HedepXXaBHMX rPOMaACLKMX OpraHisauin, noknu-
KaHMUX JONOMOITM Monogi B camopeanisavii. CouianbH1i 3aXucT, NaTpioTUYHE BUXOBAHHS, couianbHi KOMYHi-
Kauil — Taki Baxxnuei oyHKLiT HaBynun monofiHi 06’eaHaHHA 3a OCTaHHI Aekinbka pokis [7, 81-82].

CyyacHuin ykpaiHcbkuin gocnigHuk K.[nockui, Buokpemnoe Tpyu eTann CTaHOBMEHHS MOMOAKHMX
o6’egHaHb. MNepwwnii etan — "3apomxkeHHs" (nepiog 3 kiHua 1980-x go cepeanHm 1990-x pokiB), BiH xapakTte-
pPU3YETbCA BUHUKHEHHSIM OpraHisauinHo-npaBoBux (OPM  AiNbHOCTI HOBUX YKPATHCbKMX MOMOGIXKHUX
o6’egHaHb. B uelt nepiog popMyoTbCS OCHOBHI LiHHICHI OpieHTauUil Ta HOPMW MOMOADKHUX TPy, NPaKTUKy-
I0TbCA HOBI Mogeni nigepcTea B MonodikHux konax. Opyrun etan — "nonitmnsauis" (nepiog 3 cepeanHa 1990-
x poki 4o 2004 p.), BiH XxapaKkTepusyeTbCs akTUBHOKO Yy4acTio MOrogi Y noniTMYHOMY >XuUTTi YKpaiHu. TpeTin
eTan — "gudepeHuiauia” (nepiog 3 2004p. go 2008p.), BiH BUOKPEMIOETHCA MOABO HOBMX BMAIB MONOAK-
HOI AiSNbHOCTI, KiNbKICHUM pOCTOM HedhopmManbsHUX MonodikH1x o6’egHaHb [12, 36].

AHani3 nepiogusauil po3BUTKY MOMOAIKHUX hopmanbHUX | HedpopMarnbHUX ob6’egHaHb Jae MOXMU-
BICTb BU3HaAYMUTN OCHOBHI HanpsMKWA MOMOAIKHUX Tedi Ta 3’sacyBaTtu iX NoNiTU4HUMI BUGIp, gocnigntu dop-
MyBaHHS COLIOKYNbTYPHUX ige Ta npoaHanisyBat AUHaMiKy naTpioTUYHOro BiOPOOXKEHHSA B MOMNOLIXKHOMY
cepegosuLli. OTxe, BU3Ha4yMmo, o 80-Ti pokn XIX CT. XxapakTepusyoTbCa NigHECEHHAM HauioHanbHOI CBi-
AomocTi, popMyBaHHAM igen yKpaiHCbKOT OepXXaBHOCTI, WO BMNMAVHYMNO TakoX Ha 3rypTyBaHHS pagukanbHO
HanawToBaHol Mornogi. 3’aBunuck Taki monogikHi o6’egHaHHA ak: "Monoga rpomaga”, "Monoga YkpaiHa",
MeTO AKX Byno BUpiLLeHHS 3aranbHOHaUioHanbHUX NUTaHb, 6opoTbba 3a coujanbHy cnpaBeanmBiCTb, Ha-
LioHaneHe camoBU3HaYeHHS.

Ha nodatky XX CT., 3 NpUYNHM BUHULLEHHA i0EO0MOrYHNX iHaKoayMLUIB, BCi OCepeakn MOMOADPKHUX
ob’eqHaHb, MeTa i 3aBAaHHS AKUX PO3XOAUMNCHL 3 HAacTaHOBaMMK OQILiMHOT AepXXaBHOI MOMOAIKHOT opraHisa-
uit BJIKCM, pianu nigninbHO nig TaeMHUM KEpPiBHULTBOM TakuMX OpraHisauin, gk "HesanexHa couian-
AemokpaTtuyHa cninka monoai”, "OpraHisauis aHapxicTcekoi monogi Ykpainn "Habat" Towo [1, 26].
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3 1918 p. po cepeaunHn 20-x pokiB AepxaBHa noniTuka Gyna crnpsimMoBaHa Ha MacoBe 3anyyYeHHsi
BCbOro monogoro nokoniHHA o igeonorii KNPC, ToMmy no Bein Teputopii YkpaiHu pobiTHWYI rpynu Monogi
ob’egHyBanuck B Komcomon, a nigniTkM 3anydyanuicb 40 AUTAYOI NONITM30BaHOI opraHisauii — nioHepii. Bci
iHLWi HenoniTu3oBaHi 06’egHaHHA MOMOAI OronoLyBanucb No3as3akoHHUMK Ta nepecrigyBanucb NoniTUYHUMU
Ta gepXxasHUMK opraHamu [1, 26].

30-Ti pokn XX CT. — nepiog po3BUTKY MIOHEPIil B QUTAYY LUKiIMbHY OpraHisauiio K YacTuHy cuctemmu
OCBITHbOIO YCTpOl. CXOXMM 3a 3Ha4YEHHSIM Ha ToM Yac Byno TMMypiBcbke 06’eQHaHHS Ha TepUTOpIi BCbOro
PagsaHcekoro Cotosy.

Pexum konuwHeoro CPCP koHUEHTpyBaB Morofe NOoKOMiHHA B NEBHI coujanbHi rpynu. Tak, 3 1956 p.
iCHyBanu Taki MonoaikHi 06’eQHaHHA ryMaHICTUYHOrO CpsiIMyBaHHS, K KOMyHapiBUi, rapibanbgisuj, kapase-
nisui. Om™ke, y nepiog ToTaniTapnsMy MONOAPKHUA pyx ByB BCebiyHO NiaNopsaKOBaHWM NEBHWUM igeonoriv-
HUM Ta Aep>KaBHUM CTpyKTypam [4, 34].

B pagsiHCbkin nitepaTypi HaykoBWI iHTepec 4o npobnemaTvikm Monodi 0cobrnmMBo BUSIBMSIBCS B CyCrinb-
HUX HaykaX. Tak, cyTo gemorpacdidyHmini acnekT po3yMmiHHA MoroAi BuknageHun B ctatti A.C. Ynuubkoi "demo-
rpadouyeckoe noHsitue nokoneHms" (1959). AHania B3arani npobrnem Monogoro NokoniHHA 3giricHeHo 1.C. KoHom
y rioro moHorpadii "Coumonormna nuyHoctn" (1967) Ta ctatTi "lNMoHATME NMOKONEHMA B COBPEMEHHOM OBLLECTBO-
BeaeHun" (1979), y akin 6yno posKpUTO MNOHATTA 0COBUCTOCTI, MPOCTEXEHO OCHOBHI eTanw ii hopMyBaHHS.

HeobxigHo 3a3Hauntn, wo B KonuwHboMy CPCP Manu Mmicue eTHiYHi, MCUXONOriyHi, AYyXOBHO-
MopanbHi, reHaepHi, MaTepianbHi npobnemu monoai, 3aatHi o6’eaHyBaTh i B MEBHI CyOKynbTypu. YTiM, B TOR
yac, Konu B 3apy0ixHin niTepaTypi iCHyBano pisHOMaHITTS HayKOBWX MigXOAiB A0 aHanidy MOroAiXKHOI nNpo-
BriemMaTukmn (Takmx siKk aHTPOMONOriYHUIA NiAXia, SKUA CNpUAB AOCNIOKEHHAM reHEeTUYHOT XapaKTepUCTUKA MO-
nopj; eTHorpacdivyHMIM NigXig, B KOHTEKCTI IKOro Monoge MOKONiHHA aHani3yBanochb sik BikOBa rpyna neBHOro
eTHocy o6’egHaHOro TpaauuisiMu Ta iHCTUTYLIOHANbHUMN HOPMaMW; iCTOPUKO-KYIbTYPOSOriYHUA Nigxig, no-
KNWKaHWN aHanisyBaTu TUMOMOri0 MONOADKHNUX CYyOKyNbTYp HA OCHOBI OYXOBHO-MOPanbHUX igearniB KOHKpeT-
HO-ICTOPUYHMX MOAIN; COLIONOriYHUA NigXig, sSIKMn NPOMOHYBaB AOCNI4XKYBATM MOSIOAE MOKOMNIHHA B acnekTi
coujianbHOI BiKOBOI CMiflbHOTK, sIka BUOKPEMIIOETLCS YMOBaMMU XUTTS, NEBHUMKU noTpebamu, LiHHICHUMK opi-
€HTaLisiMK), TO NOMNITU30OBaHICTb PaAsHCLKOI HAyKOBOI NiTepaTypu nepeLukodxana 6aratoacnekTHomy aHani-
3y MoMoAikHOI NpobriemaTnkn Ta chopMyBara HaykoBi AocnigXeHHs B pycni yaBneHb KIMNPC.

KoHdnikT noKomiHb, SKUA >XBaBO OOroBOPIOBABCA B KOHTEKCTi 3apyOixHoro dinocogcbko-
COLiOMNOriYHOro ANCKYpCy, B pafsiHCbKiIA NiTepaTypi 3anepevyBaBCs ideornioriyHO OpiEHTOBAHUMMU BiTYM3HS-
HUMK HaykoBLUAMM [5; 6; 10]. PagsaHcbki couionorn Bigkmganu 6yab-sKy HasBHICTb CynepeyHOCTeNn B couiani-
CTMYHOMY CYCNiNbCTBI, CTBEPOKYHOUN, O KOHAIIIKT NOKOMNiIHb MOXITMBUIA NMLLE 3a KNACOBOro YCTPOK Cycni-
NbCTBa, ane, CTBepAXyBanu BOHW, NpW couianiami Xo4 i MalTb Micue MpoTMpiYYs, NpoTe BOHW nuLle
4aCTKOBO CTOCYHOTbCA MONoAiXKHUX Npobnem [2, 45].

CyuyacHi ykpaiHcbki gocnigHukn (B.'onoseHbko, B. CycopoB) 3a3HavaloTb, L0 4EMOKpaTUYHI pedo-
pMuK, rmacHicTb Ta nnopaniam 1980-x pokiB CTBOPUIIM YMOBU ANSA 3apOoAXeHHs1 chopMarbHuX i Hebopmanb-
HUX MOSOAIKHUX cyOKynbTyp [4, 35]. Tak, 3 cepegmHun 1980-x pokiB MonogikHa CybKynbTypa NocTae Bupas-
HUKOM cOLianbHO-NOMNITUYHMX NOrMA4iB MONOQOro MOKOMIHHSA. YTBOPEHHSA Taknx HedpopmMarnbHux o6’egHaHHS
sk "xini", "naHkn", "mMeTtanictn", "pokepn" cBig4aTb NPO NPUCYTHICTb HOBOI anbTepHaATUBHOI igeonorii Ta Npo
3apOKEHHST HOBUX LiHHICHMX OpiEHTaLiN.

Ha 6a3si ocBIiTHiX 3aknagiB YkpaiHu yTBOPIOTLCA dpopMaribHi MOMOAIKHI rPynn, YeHU SK1x CTarTb
NPUXUIMbHUKAMW MY3UYHUX, TeaTpanbHUX, CMOPTUBHUX, HAayKOBMX CTYAEHTCbKMX ToBapucTs [15, 25]. Tak, 3
KiHus 1980-x — noyaTtky 1990-x pokiB YTBOPIOIOTHCA Taki MOMOAIKHI 06’egHaHHSA AK HAayKOBI OUCKYCiHI Krybu,
knybu Bubopuis, Coto3 YkpaiHcbkoro CTyAeHTCTBa, LEHTPU HayKOBO-TEXHIYHOI TBOPYOCTi, MOMOAIPKHWUIA
doHp "Hoea YkpaiHa", naTtpioTMdHa monogixkHa opraHisauis "Hoea reHepauia”, Acoujiauiga Mmonogux icTopukis
"l'epopoT", Acouiauia monogux Teatpanis, monogixHun cdong "donomora MBC YkpaiHn" Towo. Take pi3Ho-
MaHITTS MOMnoAiKHUX 06’edHaHb 3acBigyvye HOBUI 3NeT NaTpioTUYHOro AyXY, YKOPIHEHHS B CaMOCBIOOMOCTI
loHaUTBa gepXaBHoi camoigeHTudikauii. MNoTpeba y camoBu3HaHHi, camoigeHTudikauii, HabnxeHHi 4o CBi-
TOBOI MOMNOAPKHOI CNifIbHOTU 3HAXOAUTb BTINEHHS B HOBITHIX BiIHHSX MOMNOAIKHOI CyOKYynbTypuy, YTBOPHOOUN
BMacHi LiHHICHI opieHTaUii, AyXOBHO-MOparnbHi HacTaHOBMW.

Cy4acHui nepiog po3BUTKY MOMNOAKHOI YKpaiHCLKOT CyOKyNbTYpU — Le CKnagHui cynepeynveni ba-
raTorpaHHui npouec. Mpobnema opMyBaHHsI coLiarnbHO-CBITOMMSAAHMX, LiHHICHMX OpieHTaUill yKpaiHCbKOT
MOnoai 3anexunTb Bif 6araTtbOX YMHHUKIB, OCHOBHMMU 3 SIKUX €: HOBMUIA COLLianbHO-NOMITUMHUIA YCTPIN Aepxa-
BW, NepenoBi OyXOBHO-MoparbHi Tpaauuii 3axigHUX KpaiH, i0eonoriyHi BisHHS yKpaiHCbKOI eniTapHOT KynbTy-
pw. MNpoTe He Bce 3anexuTb Big 30BHILWLHIX bakTopis, BigTak, TpaHchopmaLia couianbHO-KyNbTypPHOro npoc-
TOPY YacTKOBO € Hacnigkom BRacHMX MparHeHb Monogi, siki IPYHTYIOTbCA Ha camopeanisauii Ta
CaMOBW3Ha4YeHHi, camoigeHTUdikaLil Ta 3ano3nYeHHi EBPONENCLKMX CoLianbHO-KyNbTYPHUX 3paskiB NoBediH-
KW, HanonernmMBoCTi Y AOCATHEHHI couianbHOro ycnixy, 3rypToBaHOCTI Ta NiAHECEHHi YKpaiHCbKOT AepXaBHOC-
Ti, CIPUAHATTI LiHHICHUX OpiEHTALIN CTapLLIOro NOKOMiHHS.

CyuyacHi 3apybixHi Ta BITYM3HSAHI AOCHIOKEHHS 3 nNpobrnemMaTrku MOMOAIKHOI CyBKynbTypu BiasHa-
YaTbCA MHOXMHHICTIO MiagxoaiB. AKWO noYyaTKOM BUBYEHHSA MOMOi NocTanu Taki Hayku, gk couionoris, di-
nocodisi, eTHONOorisA, NCUXOMOris, TO HUHI AOCHIAKEHHSA NMOMOBHIOKTECA PI3HOMaHITHUMK QUCKypcamn cyyac-
HWUX HayK (KynbTYpOrorii, toBEHOMOrT TOLLO), WO IPYHTYIOTLCA Ha CTUKax BaraTbox iHWUX ryMaHiTapHUX Hayk.
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Ocobnu1Boi yBarn MOMoAbKHI CyOKynbTypu, O BU3HAYAKOTLCS B TEpMiHaxX "HedopMarnbHUX MONogi-
XHUX pyXxiB", OCTaHHIM Yacom Habynu 3 Goky NoniTonorie, y 3B8’A3Ky 3 HeloAaBHIMW coLianbHO-NONITUMHUMMU
xsuntoBaHHaMM ("MNomapaH4yeBoto pesontouieto”, "Pesontouieto rigHocTi" — nogiamu Ha MawngaHi).

B ocTaHHi poku NopyLIMNOCh NUTaHHA EBPONENCHKOI iHTerpadii, Wo Mae iCTOTHUIA BNIIMB Ha hopMy-
BaHHS MOMOADKHUX CyBKYnbTyp (3ararnom 3aBAsikM TOBAPUCLKOCTI YKPalHCHKOro Ta €BPOMENCLKOro COLLOKY-
NbTYPHOrO NPOCTOPY, 3arny4yeHHIo 3axigHuUX cnocobiB TBOPEHHS 3MICTiB CyOKynbTyp, NparHeHHIO yKpaiHCbKOI
Mosnogi ONy4YUTUCh A0 €BPONENCHKOI ChifbHOTK). Taka TeHAeHLUis NpyMBepHyna yBary BiTYM3HAHUX €THOMO-
riB, WO pO3LWMPUNN MexXi TpaauUiMHOro NpegMeTHOro Nons eTHONo i 3 BUBYEHHS MaTepianbHol Ta AyXOBHOI
KyNbTYpKU YKPaAiHCbKOro Hapody A0 BUBYEHHS Cy4aCHOro heHOMEHY YKPaiHCLKOro CyCninbCTBa — MOMOAIKHOT
cybkynbTypu [13, 21].

Heabusikoro 3HayeHHs1 B YkpaiHi Habynv MonogixkHi cybKynbTypy MUCTELLKOTO Ta CMIOPTUBHOIO CrIpAMY-
BaHHS (My3U4Hi CyOKynbTypW, CNOPTMBHI daHKNyou), WO NOKMNMKaHi 3340BONbHUTY iHTENEKTYarbHi | ICUXOMOriyHi
notpedu monogi [14, 211]. TpakTyBaHHA (hbeHOMEeHa B TakOMy KOHTEKCTI 3AINCHIOETLCS B PYCIi NcuxoaHanitny-
HUX, HEOPPENANCHKUX KOHLEMLiA. 3MICTOBHMM acreKkToM McuxoaHaniTMYHMX KOHLUENUIN BUABNSAETLCA CYTHICTb
PO3yMiHHS (peHOMeHa cyOKynbTypy, K dYHKUIT couianisauii Ta ineHTudikauii. Monoga ocobucTicTb, ineHTUdiky-
HOUMCh 3 NEBHOK CYOKyNbTYpOK Yepes ii 30BHILLHI aTpubyTV i CMMBOMNK Ta IMAHEHTHI 3MiCTW | KOHCTPYKTU, Haby-
Ba€ NEBHUIN cTaTyc B cycninbCTBi. [JaHui niaxig noscHioe rmubnHHICTb, NpUXoBaHicTb nepebiry couianisavji (4o-
pocnilaHHs) ocobucTocTi. PO3BMTOK L€l KOHLENL|T akTuBi3yBaBCA Ha TepeHax rnobanizauiiinx npoLecis, L0
MatoTb CyTTEBWI BNAMB HA TEHAITHY YNALUTOBAHICTb AyLUi HE3aXMLLEHOT MONogol NHOANHM.

CTpiMKOro NOLUMPEHHST HUHI B YKpaiHi HabyBatoTb MOMOAIKHI CyOKynbTypH, O pO3BUBAOTLCHA Ha Tepe-
Hax |HTepHeTy, couianbHUX MepexX, KOMM'IOTEPHUX TEXHOMOTIN, TENEKOMYHIKaLINHNX 3B’A3KIB TOLLO. pUXMIBHUKK
Takmx cybkynbTyp ("Gnorepun”, "revimepu”, "TBITTEPU", Y4aCHUKM MOMOODKHUX LLOY-Nporpam, TenecepianbHa nyo-
nika ToLLo), B NepLUy Yepry, BUOKPEMITIOIOTLCA 3acobamm crinkyBaHHs. B ymoBax TeXHOreHHoi umBinisavii moro-
OPKHUIA MacOBUI PUHOK NEepeHacU4eHnin TEXHIYHUMM ragkxeTamu, NonynsapHUMK ceped MOnoAi, ska Bia4vy>KyeTbes
Bia Ge3nocepenHbOro CrinkyBaHHs B couiyMi. [1oUinbHO 3a3HAUNTK, LLO OAHIEID 3 NEPBUHHMX TEOPIA BUHUKHEHHS
MOIOAIKHOI CyOKyMnbTypK, LLO He 3a3Hana LUMPOKOrO BXWUTKY B MOCTPAAsAHCBHKUX OepXaBax, noctana amepukaH-
CbKa €KOHOMIYHa KOHLenLis MONOADRKHOrO MacoBOro CroXvBaHHS cepeanHn XX CT.

HoBi TeHaeHU,ii couianisavjii Monoai BMBYAKOTLCA Cy4aCHUMW BiTYUSHSHUMU, POCINCbKUMMK Ta 3apy0i-
XHumK gocnigHnkamn. O.OmMenbYeHKo (POCIACBbKUA couionor) 3asHadvae: "TeopeTukn NoCTMOOEPHICTCHKOro
HanpsMKy 3 ocobnmBoo yBarol CTaBnAaTbCA 40 poni Mac-media y hopMyBaHHI MOMNOAPKHOI Cy6'eKTUBHOCTI.
OcobnuvBa yBara npuainsgeTbCs MOMOAKHUM XypHanam, Tenenepegadam, HOBMM pafioxBunsm Ta "“kusin"
My3uui. OcTaHHIM YacoM HEMMOBIPHO 3HAYYLLMMKM NOCTanM TEKCTU, L0 TPAHCMKTLCA KOMM'IOTEPHUMU Me-
pexamu, B nepuly yepry, — IHTepHeToM. 3aranom, Ui KynbTypHi hopMu (kaHanu) Takox HasuBaTb "OUCKYP-
camu", okpeMi (3aBepLueHi) BUAM NONYNAPHOI KyNbTypHOT NpoayKuii HasmnBaloTb "TekcTamu" (Tenenepenaya,
Bigeoknin, nicHs, goto, ctaTTa). OKpeMi TEKCTU BMBYAKOTLCA ANA 3'9CYyBaHHA YSABIEHb, SKi TPaHCMOHTHCA
yepes 3acobu macosol iHpopmauii™ [11, 156].

MMidHaHHSA cyTi i NPU3HaYeHHS MONOAIXHOT CyOKyNbTYpU — Lie ePEeKTUBHUI LUNSAX OCMUCIIEHHS CNOCO-
6iB KOHCTPYOBaHHS pearnbHOCTI MONOAUMW NIOABMU, LLO B HOBUX COLIOKYNbTYPHUX peanisix CbOrogeHHs Ly-
KaloTb HOBI cxemu igeHTudikauii, CeHCOTBOpPeHHs, couianisdadii [14, 211]. 3 nosuuii dyHKUiOHanNbHOro nigxo-
Oy 0O BUBYEHHA CYOKynbTyp, KOXHUN €NeMeHT KyrnbTypu MOKMMKaHWN BUKOHYBaTWU MEBHI XUTTEBO BaXNUBI
YHKUIT 3a4ns cnagKoEMHOCTI KynbTYpPHUX 3paskiB Ta BiOTBOPEHHS cucTtemMu. PeHOMeH MONOoAiKHOI cybky-
NbTYpU NpUTaMaHHWiA BiAKPUTUM AMHamiyHMM cycninecteam [9, 30]. B YkpaiHi BiH 3’d4BUBCS B TOM Yac, Konu
cKnanucs neBHi YMHHUKM MOro KOHCTPYIOBaHHS, i, Hacamnepen, Yepes COLioKyNbTypHY HeobXigHICTb B HbO-
MY, Ska CbOroAHi (B MOCTMOOEPHICTCLKOMY CYCNinbCTBi) BGaYyaeTbCs B MOro OCHOBHUX hYHKUiSX: 1) aganTa-
LT, iHTerpavu,ii, ctabinizadii cycninbHoi cuctemu; 2) couianisauii, ineHTudikauii monoai.

CyyacHi MornogixkHi cyOGKynbTypy MaloTb PyXNMBUIA, TUMYacoBuin xapaktep [14, 214]. MonoaixHi cyb-
KynbTypW, KOHCTPYIOYMCh Ha KynbTypHUX Kogax 6a30Boi kynbTypu (ska € gxepernom 3daradeHHs Oyab-akoro
efemMeHTa CUCTEMM), a TaKoX 3arno3nyyoHmn CUMBONK (OeLLo TpaHcdopMyroUmM, abo NepekoaoBYOUN iX) iHLLIKX
CyOKyNnbTYyp HalLapOBYOTLCA Of4HA Ha OOHY, YTBOPHOKYM CBITOMMAAHUA BUMIP BE3MEXHNX MOXITMBOCTEN CamMo-
BUpaxeHHs. [1o Takoro BUCHOBKY NPUALLNN AOCAIAHUKN NOCTMOAEPHICTCHKUX Ta anbTepHaTUBHMX Nigxoais.

BuxigHi Teopii BU3Ha4YeHHs MOMogiXkHOI CyOKynbTypy CnMpanncb Ha NPUHUMN NPOTUCTaBneHHs Ga-
30BOI KynbTypu Ta CyOKynbTypw. IHWIMMK crioBamu, BU3HAYEHHST CyOKynbTypu nependadano HasiBHICTb BU-
pasHux Mex 6a30Boi KyrnbTypy Ha Thi SIKOI rapMOHIYHO (CybKynbTypa) abo kOHGMIKTHO (KOHTPKYNbTypa) dhop-
MyBarach "TpaH3uTHa" couiansbHa rpyna — monogpb. HuHi doparmeHTapHiCTb NOCTMOAEPHICTCHKOrO CyCninbCTBa,
HallapyBaHHS KynbTypHUX 3pas3kiB NepeLlkoaXae BUpa3HOMY OKPECHEHHIO MEX NaHiBHOT KyrnbTypu, WO 3Ha-
XOAUTb BigoBbpakeHHs1 Y NepeoCMUCIEHHI NOHATTS "MornogixkHa cybkynbTypa". AKLWO B NoYaTKOBMX Migxodax
"MonogixkHa cybkynbTypa" Mana BU3Ha4YeHHs 3aBEPLUEHOro, 3aMKHEHOMO siBULLLIA, TO CbOroAHi NOCTMOLEPHI-
CTCbKi Ta anbTepHaTMBHI KOHUeNUil NPUXoasaTb A0 BUCHOBKY, WO CyOKynbTypa, 9K eBONOLiNHMIA nigcucTem-
HUIA enNeMeHT KynbTypu Mae pyxnvMBui, TUMYaCcOBUA XapakTep.

OyeBMOHUM NoOCTaE Te, WO HEMOXNNBO NobyayBaTu 3aranbHy TEOPETUYHY MoAenb, Wo nepenbadvae
yHiBepcarnbHe BU3Ha4YeHHS MOMNOAKHOI CyOKynbTypu B ii AUHaMiYHOMY PO3BUTKY. |HHOBaUiNHICTb, paguka-
NbHICTb, HenepenbayyBaHiCTb, iICTOPMYHA Ta COLOKYNbTYpHa OOYMOBMEHICTb YKPATHCLKOI MOMOAKHOI Cy6-
KyNnbTypKu NOBCSAKYaC aKTUBIZyBaTUMe HAyKOBUIM iHTepecC 0 Hel. MNMuTaHHA MONoaiKHOI cybKynbTypu, ocobnu-
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BO BiTYM3HSHOI, NOTpebye He TiNbku 3'acyBaHHS 1T (HeHOMEHOMNOrYHUX NPOsIBIB, @ N KOMNEKCHOro aHaniay,
KW 003BONUB GU noegHaTn PisHi MeTOAOMNOrYHI NigXoan 3 METOK OCMUCIEHHST Ta BUSIBNEHHS CYTHOCTI i
TEHAEHLIN PO3BUTKY MOIOAIKHOI CyOKYyNbTypM.
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MO[A TA PEKITAMA: CYYACHI ACNEKTU B3AEMOAII

Y cTaTTi po3rnagalnTbCa CyvacHi acnekTn B3aeMOZii Moam Ta peknamu. 3a3HavyaeTbCs, WO B peknaMmHuUX noBia-
OMJIEeHHSIX 3aBAsIKM OMUCY-TEKCTY eKCrnilitoeTbesi 0bpa3 peknamoBaHOro TOBapy, MNPy LbOMYy MO3Havaoye He
0060B’A3K0BO Ma€ 3B’A30K 3 03Ha4YyBaHUM. HaBOASITbCSt OCHOBHI NPOSIBU MOAHUX TEHAEHLIN Y peknami.

Knroyosi cnosa: moaa, peknama, NocTkynbTypa, CUMYIISKP.

Mameutiyyk BozdaHa CepzeeeHa, couckamesib Kaghedpbl Kyfbmyporioauu U UHHOBAUUOHHbIX KyIlbMmYypPHO-
Xy00)xecmeeHHbIX poekmoe HayuoHanbHol akademuu pykogodsawux kadpos Kysibmypbl U UCKyccme

Mopa 1 peknama: coBpeMeHHble acnekTbl B3aMMOA4EeNCTBUSA.

B cratbe paccmaTpmnBaloTCA COBPEMEHHbIE aCneKTbl B38I/IMO,EI,eIZCTBI/Iﬂ MoAdbl N peknambl. OTMe‘-IaeTCFl, YTO B peK-
NaMHbIX coobLLeHusx Briarogaps ONMCaHUIO-TEKCTY SKCMNMUMPYETCS obpas peknamMMpoBaHHOrO ToBapa, Npy 3TOM 03HaYato-
Liee He 0bsi3aTenbHO UMEET CBA3b C 03Ha4YaeMbIM. HaBoasTCSt OCHOBHbIE NPOSIBNEHUS] MOAHbLIX TEHAEHLIMIA B pekame.

Kroyesbie criosa: Moaa, peknama, NocTKy nbTypa, CUMYISKP.

Matviychuk Bogdana, PhD-candidate of the culture and innovative cultural projects chair, National Academy of
Managerial Staff of Culture and Arts.

Fashion and advertising: modern aspects of interaction

This article reviews new aspects of the interplay between fashion and advertising, says that advertising
messages through text-description shows image of the advertised product, with marking does not have to link with the
signified. The basic expression fashion trends are in advertising.

At XXI century advertising is always looking for new forms of expression, it involves in their communicative
space of various art trends, cultural studies and public opinion. One of its main sources is a formative fashion.
Transformed from a simple craft into a developed industry, fashion is becoming popular and constantly debated
phenomenon. An increasing of its value and relevance to modern society, it sets the necessary impression creates the
desired image for a particular person or goods. Fashion simultaneously combines the stability of tradition and innovative
tricks, such as creativity and commercial benefits. We can state that thanked to advertising and marketing professional,
more people follow fashion trends and become "fashion victims".

Despite the fact that there are a large number of works on the history of fashion, art and outstanding designers
create clothes, marketing in the fashion industry and "fashion philosophy", some questions still left unattended
researchers, in particular the problem of interaction of advertising and fashion in terms of post and post-post-culture
which, in our opinion, needs detailed study.

First of all it is worth to mention the work of F. Kotler "Principles of Marketing", which theoretically grounded
relationship marketing in the traditional sense of the term, with the global fashion industry. In the theoretical work of T.
Hines and M. Bruce "Fashion Marketing" describes the basic techniques of marketing in contemporary fashion, given the
statistics. In this work analyzes the activity of representatives of fashion secrets revealed professional artists. Another
theoretical work that reveals the direct sphere of modern fashion is a "Fashion world" of French journalist M. Tunheym,
which is an actual example of fashion masterpieces.

Particular note is the work of French semiotics, the philosopher R. Barthes "fashion system" in which theoretical
stresses that modern fashion is the opposition of three systems: "clothes-image (photo or drawing that have only limited
symbolic), 2) Clothing-description (text, commenting that image) and 3) real clothing" [1, 9]. The first and third system, by
R. Barth, mostly exhausted its denotative message transmission or manual visual image for practical action, while
system-describing saturated clothing connotations; it is located "between things and words". We cannot agree with the
theoretical relative that description connects fashion with the outside world, but at the same time and tendentiously
distorting the world.

A similar opinion was expressed by the modern Swedish researcher L. Svendsen in the "fashion philosophy".
The author considers fashion as a phenomenon that, on the one hand, promotes the aesthetic of human life, on the
other; affect the identity of the human population, backgrounds. French sociologist and philosopher J. Baudriyar
continues the idea R. Barth, and draws attention to the social side of the phenomenon of fashion. For him, in the centres
of interest are human simulacra-world signs that are manifested in various spheres of culture — art, fashion, media,
technology, sexual relations and others.

As noted in our advertising time, as the description text, shapes the fashion, it can transmit not only information
about products and services, but also on public opinion in general or the political preferences of the masses. In modern
fashion the rules permissible limits and canons of beauty disappear. It is filled with stylistic eclecticism, with all possible
variations and combinations simulacra. The most common fashion borders on art, using the principal components of the
artistic image — cognitive, regulatory and communicative. Combining data elements, it creates a new dialogue between
the thing and its customer, which is dominated by the same thing.

To better promote products, specialists in public relations, PR managers developed "special" story of collection
that told what had fascinated the designer during creating this collection, inspired and motivated him. This myth has a

© Martsinuyk b. C., 2015
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certain character and it can be both too romantic and compassionate-dramatic. Always available a certain mystery in the
message you are composing. Press releases (summary of concepts) often served with a touch of a charitable cause. In
some cases, even a fashion filled with mystical meaning, appeal to the "sublime Gothic". This trend can be seen in the
collections of local designers, for example, in the same collection Valerie Kovalska called "13".

Thus, the hallmark of fashion is its pragmatic direction. The main income is presented as such especially for
promotion of a product created by the so-called seasonal "must-have" objects of desire, trends, the hit lists of the month.
A limited collection created an illusory uniqueness. Permanent imposing certain image cannot remain indifferent
consumer and sooner or later he/she still remembered the advertised product. We introduce a special system of
discounts and bonuses which are not always true, for example, the price of the thing to the "sale" and after remain
unchanged.

The use of a large number of different prints, dominated by vivid images, deep colors with complex graphics are
popular. As a starting point "lucky number" are the first letter of proper names or "sacred mantras", which will certainly
bring happiness and prosperity. Apply all known kitsch images:, ironic, romantic images of fairy tales (imagine myself
Oriental Beauty); optical illusion that the buyer is transferred into the mysterious world of fantasy; surreal prints that are
associated with S. Dali masterpieces; drawings and abstract floral patterns, graphic lines and geometric shapes, all of
these things come to mind. Nothing can stop contemporary designers to bring their collections.

Thus, we can state that the fashion continuously marked clothing and a world. Advertising creates fashion, it
predicts the desired information about a product and imposes other people’s opinions and preferences. Advertising
combines the perception of reality and creates its reality by itself. The public mood is formed by the artificial icons. It sets the
style which all people must wish. Even if in imitation of a designed image difficulties appear (such as lack of money or social
status)but due to the advertising (description text)a consumer still wants to to become the owner of the advertised product.

Key words: advertising, fashion, post-culture, simulacrum.

Peknama XXI cT. 3HaxoguTbCa B NOCTIMHOMY MOLLYKY HOBUX (DOPM BUPaXKEHHs, BOHa 3arny4vae Oo
CBOr0 KOMYHIKaTUBHOIO NPOCTOPY Pi3HOMAaHITHI MUCTELbKI HAaNpAMK, KynbTYpPONorivHi AOCAIgXKEeHHS Ta cycni-
nbHy Aymky. OgHUM i3 OCHOBHUX 1T hOPMOTBOPUMX SKepern noctae moaa. [lepeTBOpMBLLMCE i3 NPOCTOro pe-
Mecna B pO3BMHEHY iHOYCTpIt0, MOAa CTae NOoNynsipHMM i NOCTINHO obroBoptoBaHMM beHoMeHOM. 3pocTae i
LiHHICTb Ta 3HAYYLiCTb ANS Cy4acHOro CycrninbCTBa, BOHA 3aJae HeoOXigHe BpaXKeHHs, CTBOPIOE GaykaHui
iMiopK Anga neBHol ocobucTocTi abo ToBapy. Moga ogHovacHO noegHye B cobi ycTaneHHi Tpaauii Ta HoBa-
TOPCbKi BUTIBKM, TBOPYICTb SIK Taky Ta kKoMepuiiHy surogy. Came 3aBasikm peknami ta npodecinHoMy Mapke-
TUHroBi Bce BinbLue nogen HacnigyoTe MOAHI TEHAEHLUT Ta cTalTb "xepTBamu moan".

HesBaxaroun Ha Te, WO iCHy€e Benuka KinbkiCTb npaupb, NPUCBAYEHUX iCTOPIT MOaW, BUOATHUM An3an-
HepaMm Ta MmuctelTBy cTBopeHHst ogsary (C. Nepmcen, E. Pibeinpo, E. BincoH, C. MaHan, O. BanHwTenH, O. Ba-
cunbes, [1. €pminosa, B. Tonctux, M. LUnHkapyk Ta iH.), MapkeTuHry B iHgycTpii mogu (T. XainHc, M. Bpioc), a
Takox "dpinocodpil mogun" (P. bapT, XK. boapiniap), Bce X Aesiki NUTaHHS, 3anuLLaoTbCs No3a yBaro JOCNIgHUKIB,
30kpemMa npobnema Lwoao B3aeMogii peknamu Ta Mogu B YMOBax MOCT- Ta NOCTMOCTKYNbTYpW, SIka, Ha Hally
OYMKy, NoTpebye AeTanbHOro BUBYEHHS.

Hacamnepeq BapTto Bkaszatu Ha npauto . Kotnepa "OcCHOBM MapKeTUHry", B ki TeOpeTU4HO 00-
I'PYHTOBYETLCS] B3aEMO3B'sI30K MApKETUHTY, B TPaAULINHOMY PO3YMiHHI LbOro MOHATTS, i3 rmobanbHoi iHgyc-
Tpieto mogun. B TeopeTtuyHin npaui T. XanHc Ta M. Bpioc "MapkeTuHr mogun" onucyloTbCA OCHOBHI TEXHiKu
MapKeTUHIy B Cy4acHi Mofi, HaBOAATbCS CTaTUCTUYHI AaHHi. B 3a3HayeHin poboTi aHanisyeTbesa OianbHICTb
npeacTaBHUKIB MOAMW, PO3KPUBAKOTLCHA NPOMECinHI TaEMHULI MaRCTpiB. IHWa TeopeTnyHa npaus, ska pos-
KpuBae 6e3nocepenHbO cepy cydacHoi moam — Le "CBiT moaun" dpaHuy3bkoro xypHanicta M. TyHrenwva, B
SKi HABOOATBCA aKTyanbHi NpMKNagn MOQHWX LLeaeBpiB.

Ha ocobnuey yBary 3acnyroBye npaus ¢paHuy3bkoro cemioTuka, dinocoda P. bapta "Cuctema
Moau", B siKii TEOPETMK Haronowye Ha ToMy, Lo cydacHa Mofa Le ono3uuia Tpbox cucteM: "ogary-obpasy
(dpoTorpacpii abo marntoHka, Lo BOMOAiITb Nyle 0OMEXEHOK 3HAKOBICTIO); 2) oaary-onucy (TeKCTy, KOMeH-
TYKO4Oro, Lo ekcrnikye obpaa) i 3) peanbHoi ogary” [1, 9]. MNepwa i TpeTa cuctemun, 3a P. bapTom, B OCHOB-
HOMY BUYEPNYOTLCA CBOIM AEHOTAaTUBHMM MOBIAOMIIEHHSIM Nepefadeto BidyanbHOro obpasy abo iHCTpyKLi-
€10 AN NpaKkTUYHUX Aid, TOAI SIK cMcTemMa OAsAry-onucy HacuyeHa KOHOTauisiMy, BOHA PO3TallOBYETLCA "MiX
peyamu i cnosamn". He MOXXHa He NOroanTUCA 3 AYMKOK TeOpeTUKa BiGHOCHOMO TOro, L0 ONUC NOB’A3YE MO-
[y i3 30BHiLUHIM CBITOM, ane B TOW e Yac TeHAeHUiNHO AedopMyeE LiEN CBIT.

CxoxXy OyMKY BUCMNOBIOE i CyqacHWiA WwBeacbkuin gocnigHuk J1. CeeHaceH y npadi "®inocogisa Mo-
aun". ABTop posrnggae mogy sk oeHOMeH, Lo, 3 ogHoro 60Ky, cnpuse ecteTm3alii MACLKOro XUTTH, a 3
iHLIOro BNAMBAaE Ha iAEHTUYHICTb MI0OMHN, BEPCTB HACEMEHHS, NpoLLapkKiB CycninbCcTaa.

®paHuysbkuin couionor i pinocod XK. boapinsap neBHUM YnHOM npoaosxye igeto P. bapTa i 3BepTae
yBary Ha couianbHy CTOPOHY beHOoMeHa moau. [na HbOro B LIEHTPi IHTEpeciB NOAUHN 3HaXOAUTLCSA CBIT
3HaKiB-CUMYISIKPIB, AKi NPOSIBNSAIOTLCA B Pi3HOMaHITHUX cdepax KynbTypu — mucTteuTsi, moai, 3MI, TexHiui,
ceKkcyanbHUX BigHOCUMHaXx Ta iH. TeopeTuk 3ayBaxye, Wo "nigpobka a 3aogHo i Moda Hapo4KyETLCA pa3oM 3
BigpooxeHHsM, Konu ceopanbHU Nnag 0eKOHCTPYETHCH Nagom BypiKyasHUM | BUHMKAE BIOKPUTE 3MaraHHs
B 3Hakax pisHuui” [2, 114]. CyyacHa X kynbTypa, 3a XK. boapiisapom, ue kyrnbTypa "kiHUA 060B’A3KOBOro 3Ha-
Ky", KON BiH (3HaK) "NoYMHaE B SIKOCTi MO3HaYHMKA BigcMnaTi 40 pPO34aKnOBaHOroO CBiTY 03Ha4YyBaHoOro, Cii-
NBHOMO 3HaMEHHWKa pearnbHOro CBIiTY, SKOMY HIXTO HiYMM He 30608B'a3aHui" [2, 114]. ®dyHKUiOHaNbHA UiH-
HiCTb pedi nepexoguTb Ha AOpYyrMn nnaH, pedi 3aMiHTb MACLKI BIQHOCKMHK, CTBOPIOETLCA HOBE
"CycninbCTBO CNOXMBaHHA", sIKe BiAKPMBAE HOBY OCOOUCTICTb, MPOMOHYE HOBY MOBY, HOBY KynbTypy. [ono-
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BHOIO NOCTaE pid, BOHa € NEPBUHHOIO | AOMiHYe Hag nodvyTTamu. Ha aymky XK. bBoapiispa, B cydacHOMy cyc-
NiNbCTBI MOAa BU3HAYaETLCA SIK "HANMOBEPXOBIWNIA | HANTMMOMHHIWNIA i3 couianbHUX MexaHiamie" [2, 169].
BoHa BigoGpaxae guHaMiky KynbTypu, 3aBOSKW MOLi 3'ABNSETbCA MOXIMBICTb BMMMBATU Ha iHWI cdepu
xutTa. Lle cBiT emouin, B akoMy 3HMKaloTb Byab-aki 3abopoHn. Moga 3abesnevye yaBHUA MigHECEHUA Ha-
CTPi Ta MO3UTMBHE CTaBIIEHHS OO0 OTOYYHYOro cepegosulla. BigHHA Mogm MOXyTb 3MiHIOBaTM cuTyalito,
"BignpaBnaTK" NAVHY B HOBY CUCTEMY 3HaKiB. Takmm YMHOM, Moda — ue "nepioanydHi 3MiHM NeBHUX opM
Byab-sKoi cdrepu MACLKOro iCHyBaHHS: MUCTELTBA, MOBU, 04Ary, noBeAiHkM Ta iH." [2, 90].

Ak BXe 3a3Hayanochb, y Hall 4yac peknama, sik onuc-Tekct, hopmye MOAy, BOHa MOXe nepegasaTu
He TinbKkK iHopMmaLito NPo ToBapu Ta NOCAYrK, a N NPO CycninbHY AYMKY 3aranom Yu nNpo NOMiTUYHI ynodo-
6aHHa Mac. B cyyacHin Mogi 3HUKaloTb Byab-aki npaBuna, Mexi 403BONIEHHOIO Ta KaHOHM Kpacu. BoHa Ha-
MOBHEHA CTUMbOBOI EKMEKTUKOI, 3 yCiMa MOXITMBMMW Bapiauismmn Ta kombiHauismn, cumynsakpamu. Yacri-
e Moga MEXYeE i3 MUCTELITBOM, BUKOPUCTOBYHOYM FOMIOBHI KOMMOHEHTU XYAOXHbOro 00pa3y — KOrHIiTUBHUN,
perynsaTuBHUIM Ta KOMyHiKaTMBHUIA. MNoegHyoumn B cOBi AaHi cknagoBsi, BOHa CTBOPKOE HOBUI Aianor Mk pivyto
Ta il cnoxuBayem, B AKOMY AOMiHYE cama piy.

BigTak, BigmMiHHO pucoo Moawu € TI nparMaTUYHe HanpasrieHHs. [0NoBHMM nocTae NpubyTok sK Ta-
k. CneuianbHO A4S NPOCYBaHHA TOro YK iHLWOro ToBapy CTBOPKKTLCA Tak 3BaHi Ce30HHI "mMacT xesn" (Big
aHrn. must-have — Te, WO NOBWHHI MaTn) 06’ekTn BaxaHHs, TPeHAN POKY, XiT-NUCTK Micausi. BunyckatoTbes
nNiMiTOBaHI Konekuii, NOPOAXYIOUN if30PHY YHiKanbHICTb ¥ BCbOMY. [10CTiHEe HaB'a3yBaHHS NEBHOIO iMiaXy
He MOXe 3anuwunTn cnoxmBada 6angyxmMMu i paHo 4m Mi3HO BiH BCE XX TakW 3rafjae peknamoBaHuin ToBap.
BBoauTbca creuianbHa cucTeMa 3HWKOK Ta BOHYCIB, siki HE 3aBXaW BiAnoBidalTb AIMCHOCTI, Hanpuknag,
LiHa Ha piy go "cennis" (Big aHrn. sale — 3HWXKa) Ta NicnNsa 3anuWaeTbCsl HE3MIHHOLO.

[nsanHepw i3 KOXHOK HOBOKO KOMNEKLieo HamaratoTbCa CTBOpUTY BessanepeyHunii Wwenesp, i3 BUCOKUM
piBHEM NpoJay Ta BUCOKUM KoedDiLlieHTOM MNidHaBaHHOCTI Ta NONynsApHocTi. 3a3Buyan Take nparHeHHs nepe-
TBOPKETBLCA Ha CyTO KOMEPLIiMHY AisanbHicTb. Moga nepectae Hanexartu 4o Yorocb COKPOBEHHOrO, a nepecni-
aye Tinbkn BNacHi BurigHi uini. | TyT, sk 3a3HavaB P. bapT, 0cobnvBo BaXnMBUMU CTalOTh "MUPCHKI" 3HAYEHHS
MOZIHOro OfAry, WO BUCMOBMEHI MOAHUM XYPHArNoMm, CriBBigHOLIEHHSA MK TUM abo iHLUMM OAArOM i XXUTTEBUMM
CUTyauisMu, nogisaMu, LiHHOCTAMM, SKi BiH "BUCNOBNOE" (Npaus i CBATO, BiKOBI Ta couionpodyeccioHarnbHi Mo-
Oeni: OQvH oasr eksiBaneHTHUI NogopoXi, iHWWA MonogocTi i T. 4.) [1, 9]. 3agnsa kpalLoro npocyBaHHA ToBa-
piB, crneujanictamu 3i 38’A3KiB 3 rpoOMaachkkicTio, PR MeHemkepamu po3pobnsieTbest "ocobnmea” ictopisi konek-
Lii, gka po3noBigae, YiM 3axonsoBaBCca AM3alHep Nig Yac CTBOPEHHsI JaHOi KonekKuil, Wo Noro Hagmxano Ta
cnoHykano. Takuii Midp Mae BU3HAYEHWIN XxapakTep, Moxe ByTu sK 3aHagTO POMaHTUYHUM, Tak i CriBYyTIMBO-
ApamMaTniHuM. 3aBXaun HasiBHa NeBHa 3aragka B NOBIAOMINEHHI, Ake CTBOPHOETLCA. HacTo npec-peniaun (KopoTki
BMKINagmM KOHLUeNUiT) nogatoTbes i3 BiaTiHKOM GnaroginHoi cnpasu. B okpemunx Bunagkax Moda HaBiTb HaMOBHHO-
€TbCS MICTUMHUM 3HAYEHHSAM, 3BEPHEHHS A0 "nigHeceHol rotukn". [JdaHni Hanpsam MOXHa npocnigkysBaTtn B KO-
NeKUisiX BITYM3HSAHMX OM3aHepiB, HaNpuKnaza, B OAHOMMEHHIN konekuii Banepii Kosanbcekoi nig Hassow "13".

MonynsapHUM € BUKOPUCTaHHS BEMMUKOI KifTbKOCTi Pi3HOMaHITHUX MPUHTIB, Ae AOMiHYIOTb ACKpaBi Ma-
TIIOHKN MUBOKMX HacuyeHuX BIATIHKIB i3 cknagHo rpadikoto. BignpaBHMMKM NyHKTaMu CriyryloTb "LWacnuei
yucna", nepLi nitepu BnacHux iMeH abo "cakpanbHi MaHTpU", ki HEOAMIHHO MPUHOCATL LWAacTa Ta Gnaromno-
ny4yys. 3acTocoByOTbCS BCi BigoOMi 06pasu: KiTYEBWUMW, IPOHIYHWUIA, POMAHTUYHMIA, 0bpa3sun i3 Ka3ok (yaBnsew
cebe CxigHOoK KpacyHelo); onTUYHI iNto3ii, ki NnepeHocaTb NOKYNUsA y 3aragkoBui CBIT dhaHTasin; ctoppearnic-
TUYHI NPUHTWY, SKi acoujtoloTbes i3 weaespamu C. [ani; abCcTpakTHI MantoHKU Ta KBIiTKOBI Bi3epyHKW, rpadiyHi
NiHIT Ta reoMeTpu4Hi birypu: Bce, WO Npuinge Ha JyMKy, abCcontoTHO BCe, 6e3 oaHuX 3abopoH cyvacHi an-
3alHepi NPUBHOCATL 40 CBOIX KOMNEKLUin. Tak MogHi peui Ginblue HaragytoTb MUCTELbKI NONOTHA, HiXK oasr.

YacTo-rycTto BUKOPMCTOBYIOTLCS 3BMYalHi nobyTosi npegMeTu. Tak, aHanor rybku anst MUTTa nocy-
4y, 3pobneHun i3 reoMeTpUYHOro nNnacTuka, MoxHa nobaymTn B OCTaHHIN konekLuii bpuTaHcbKoro gmsanHepa
i3 rpeubknm noxopxeHHam Mary Katrantzou. AGo » ocCiHHA-3MMOBa Konekuis iTanincekoro 6peHaa Moschino
HanoBHeHa (PipMOBUM CTUIMEM Ta KONbOpamm BiJOMOro amepukaHcbkoro dacTt-gyay MakgoHanbac — 4oxnu
ans tenedoHiB y Burnsaai kapronni dopi; dyTOonKM, CBITWOTK Ta CyKHi i3 306paXeHHsIM norotuna 6penaa;
CYMOUYKM Ta knatdi B hopmi "nanHy 6okcis" (Habopis Ansa ob6igy). Bapto Takox sragatn cymkm Channel y Bu-
rnagi NNacTMKOBOI MASLWKM 3 Nig MOMoka Yu knatdi B Burnagi kHwkok Olympia Le-Tan i3 obknaguHkamum
"Marictep Ta Mapraputa", "Anica B kpaiHi yygec" Ta "Mepi MonniHc". Taki knatyi € Hag3BMYanHO Nonynsap-
HUMKW ceped MOAHMLUbL Y BCbOMY CBITi. LliHa Liel MmoaHoT 3abaraHkn Ta NposiBy NCEBAO iHTENeKTyaniaMmy ckna-
0ae fekinbka TucaYy eBpo. B Halw yac MoXHa i3 BMEBHEHICTIO ckasaTu, L0 KOMUCh LLIOKYHYN poboTn Aagaic-
TiB abo npeAcTaBHUKIB NOM-apTy, BXe BCTUrHYMW CTaTh HOPMOIO A Cy4acHOI Mogu.

Takox 6e33anepeyHnM TpeHOOM 3anuaeTbCcs Moga MUHYNKX pPokiB. ByHTytoui 60-Ti, eknekTuyHi 70-Ti
i3 BU3HaHMMU ikoHamu cTunto JNlansoto MinHenni, [bkeiH BipkiH Ta JansH KiToH. Bptokn-knboLl, 6GOCOHDKKN Ha
BMCOKMX TaHKETKaxX Ta MacuBHi OKyNsipu CTPIMKO NOBEPTAaOTbCS B CbOrOAHILLHI rapaepobu.

Y KOXXHOro GpeHa € BnacHa ikoHa CTUIo, Tak 3BaHui "ambacagop 6peHay", Ha AKOro OpieHTYHTbCA
cnoxusadi. 3anyyeHHs BiOMMUX 0COBUCTOCTEN — akTopiB, MMCbMEHHUKIB, CMiBakiB CTae HOPMOK ANd pekra-
MHMX MOBiZOMSEHb. 3 0AHOro 60Ky, BOHM NEPETBOPHOIOTLCA HA CaMOAOCTaTHIN BigoMuiA BpeHa, a 3 iHWoro —
y TOBap Sk Takui, agxe "Ha MOAHI Hapaamn MOXyTb BMMAMHYTK | XyOOXHI Teuil, i 3abaraHkm okpeMux xapuama-
TUYHUX KPacyH4YWMKIB, i NONiTUYHA NoAia AHA, | EKOHOMIYHUI BUBEPT TEKCTUNBHUKIB, i KOHNIKT NOKoNiHb abo
HocTanbria 3a MuHynum" [4, 50].
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Y peknamHux Tekctax gegani vacTille BUKOPUCTOBYIOTb MUCTELIbKO-KYbTYPOMOriYHy TEPMiHOMOrito,
sIka Hagae ocobnMBOro 3aragkoBOro LapMy MOBIAOMIEHHIO, BOAHOYAC, HIBEMIOKOYM Tak 61 MOBUTK X nep-
BMHHe 3HaveHHs. Hanpuknag, 6yaeHHUMKU CTaloTb Taki CrOBOCMOMYYEeHHs, AK "cloppeanicTudHi MoTueu',
"pyTypUCTUYHI Nnapu", "WTYYHUIA aHTaroHiaM", "ypBaHicTu4HUA cTunb" Ta "TpaHcueHOeHTHa YyTTeBicTh". Ha-
Xanb, 3HAa4YEHHS1 JaHWX CIOBOCMOMYyYeHb Aaneko He 3aBXAW BianoBigae CyTHOCTI 00’€KTiB CTOCOBHO SKMX
BOHW BUMKOPUCTOBYIOTLCS, | BXMUBAKOTLCA BOHU 30BCIM B HEJOPEYHOMY KOHTEKCTi. | B JaHOMy BUNagKy 3HOB
cnig ckasatu, Wwo aymka P. bapTa wopno "onucy mogu" He BTpavae CBOEI akTyarnbHOCTI, 30Kpema Moro Tesa,
LLO NO3HaYeHe eKCrnilitoETbCA B TEKCTI. |HWMMKM cnoBamu, KON MU YYEMO TOM YU iHLLWIA CrioraH, BiH y Hac
acoLileTbCsA 3 NEBHUM TOBapOM, Y TOMY YUCAi N 3 MOAHUM BpeHaoM.

He HexTyloTb MapKeTonory i akTuBHUM BUKOPUCTaHHSM fecToLLiB, Hanpuknag "KopoHa — ansi kopores",
"L’'Oreal — agxe Bu uboro Bapti". B UMx peknamHux croraHax BigbyBaeTbCsi HeafekBaTHe 3aBWLLYyBaHHS CaMo-
OLliHKM croXuBaya, NigHeCeHHs oro 40 HagBMCOKOMO COLianbHOro piBHA. POBUTLCS akUEHT Ha YHiKanbHICTb 3a-
coOy, Ha 1noro 6e33anepeqHnin ebekT Ta Ha iaeanbHy 30BHILLHICTb NepeayciM. Sk Hacnigok, NpuadaT Ty Um iHLWY
pi4 CnoHyKae He BnacHe GaxkaHHs, a "6e33anepeyHnin CMak Ta CTUNb", SIKUIA NPoNaryeTbCsi B pexknami.

Bce vacrTilwe B Mepexi IHTepHeT 3'9BNATLCA MOOHI CalTU, Ha SKUX BUCTaBRsoTb POTO i3 BEYIPOK,
noTiM ige obroBopeHHs1, XTO B YoMy OyB OOArHEHWI, KU MaB BUMMsSA, A€ BiONOYMBaEe i NpOBOAMTL BiflbHUI
yac. Takox npefcTaBHUKM MOAHOI iHOYCTPIl, "cenebpeTic" 4acTo BMKOPUCTOBYIOTb couianbHi Mepexi ans
npeacTaBneHHs Ta NpoAaxy BracHol npoaykuii, Hanpuknag, Biktopis bekxem Ta Ctenna MakkapTHi. Twitter,
Facebook, Instagram i Pinterest ctanu ocHoBHMMM 3acobamu Anst PO3BUTKY Ta NPOCYBaHHA MapKETUHIOBUX
cTpaTerii. Hacnigkom Takux cycninbHUX NPOsiIBIB € HaB'A3yBaHHSA YyXOl AYMKW, BUAaBaHHS 1i 3a BnacHy. Y
NPUXUIbHKKIB HaBiTb 3’ABMSETLCHA OAHaKOBUM Habip dpas Anda Bupasy emodin: "knacHo", "cynep"... Tak coui-
arbHi Mepexi NOCTYNOBO 3aMiHIOTb pearnbHe XUTTS.

BuBuyeHHAM meTogiB, 3acobiB, TEXHIK Ta cTpaTerin BNMMBY Ha CNOXMBavya MOAW 3aMMaETbCs iHOYCT-
pist — fashion-mapkeTuHr, wo sBuHukNa y XXI ct. Kpim Toro, MapkeTuHr y cdepi Moan Moxe npegcraBuTi yc-
niwHi "digital” i "social media" komnaHii. B Taknx peknamHux nposiBax 3BepTaETbCH yBara Ha eKCKM3MBHICTb
KOHTEeHTY. HasiBHe geTarnbHe onucaHHs ToBapy, MOro BnacTnBocTen, nogpobuui CTBOPEHHS An3anHy Ta, He-
OAMIHHO, Nopagu K Kpallie 3acTOCOBYBaTH iy, 3 UMM KOMBIHYBaTH i K Npe3eHTyBaTn nyoniuj.

BigoMmuMm cyTo ykpaiHCcbkum MoaHuM 3axogoM € Ukrainian Fashion Week. Ha ykpaiHCbKOMY TWXHI
MOAW CBOI KONeKUii NpeAcTaBnsiioTb sIK BU3HAHI BITYM3HAHI AM3anHepwn, Tak i Monodi TanaHTu. 3aBasku ga-
HOMY 3axody BCi Gaxkatoudi MOXYTb Ai3HATUCA SSKUMW MOOHMMU TEHOEHUISIMU HanoBHEHUIN YKPaiHCBKUA MUC-
TeUbKO-KyNbTYPHUIA NPOCTIip, Wo byae nonynspHUM y HaCTYMHOMY Ce30Hi. binbLue Toro gns BiTYU3HAHUX MO-
OHUKIB Lie XxopoLla Harofa "nokasatu cebe", npogeMOoHCTpyBaTh CBill CMaK Ta ynogobaHHS.

BiaTtak, MoXHa cTBepaKyBaTH, WO Moaa 6e3nepepBHO NO3HaAYae ogsr i CBIiT, Y CBOKO Yepry, peknama
dopmye moay, BoHa nepenae baxaHy iHopmaLilo Npo ToBap Ta HaB'A3ye Yyxi AyMKM i ynogobaHHs. Pek-
nama noegHye B cobi CNpUHATTA AINCHOCTI Ta cama CTBOPIOE L0 AINCHICTb. 3aBAsKM LWITYYHUM obpasam
dopmMye cycninbHUA HacTpin. BoHa 3agae ctunb, 40 AKOro MakoTb NparHyTU BCi. HaBiTh AKLLO B HAcnigyBaHHI
3a4aHoro iMigxXy BUHMKaOTb CKNagHOCTI (AK-TO Bpak KOWTIB YM couianbHUiA cTaTyc), 3aBOsku peknami (onu-
CY-TEKCTY) cnoXxueay BCe OAHO ige A0 CBOE METU — CTaTu! BONOLApEM PeKknaMmoBaHOro ToBapy.

Jlimepamypa

1. Bapt P. Cuctema Mogpl. Ctatbum no cemmoTurke KynbTypbl / PonaH Bapt [[ep. ¢ dp., BcTyn. cT. 1 cocT. C. H. 3en-
kuHa). M. : UspatenbcTBo M. CabaluHmkoBbix, 2003. — 512 c.

2. boppuirsip XK. CumBonunyeckuii oomeH 1 cmepTb / XKaH Boppuiisip [nep. ¢ dp. M. 3eHkuHa]. — M. : [lobpoc-
BeT, 2000. — 387 c.

3. TycenHos I'. Komnosuums koctioma. Yueb. nocobue ans sysos/ I'. M. N'ycenHos, B. B. Epmunosa, [. Epmu-
noea. — M. : Akagemus, 2003. — 432 c.

4. Mopga v ctunb // CoBpemeHHas aHUuknoneaua AsaHTta+. [[naBs. pea. B. A. BonoguH]. — M. : AsaHTta+, 2002. —
C. 50-52.

5. Whou A. Mpobnembl npupoabl coumanbHow peanbHocT: O MHOXECTBEHHbIX peanbHocTax. CumBon, peanb-
HocTb 1 obwecTso // Anbdpen LWiow [nep. ¢ Hem. u aHrn. ] // U3bpanHoe: Mup, ceeTawmiica cmucnom. — M. : Poccuic-
Kasa nonuTtnyeckas aHuuknoneausa (POCCI3H) 2004. — C. 401-532.

References

1. Bart R. (2003). Fashion System. Articles about culture semiotics. (N. Zenkina, Trans.). Moscow : |zdatelstvo
im. Sabashnikovyih [in Russian].

2. Bodriyyar Zh. (2000). Symbolic Exchange and Death (P. Zenkina, Trans). Moscow : Dobrosvet [in Russian].

3. Guseynov G. & Ermilova V. (2003). Track suit. Proc. manual for schools. Moscow : Akademiya [in Russian].

4. Fashion and style. Modern entsiklopediya (2002). Moscow. : Avanta [in Russian].

5. Shyuts A. (2004) Problems nature of social reality: On the multiple realities. The symbol and the reality of
society. Moscow : "Rossiyskaya politicheskaya entsiklopediya" (ROSSPEN) [in Russian].

52



BicHuk HauioHanbHoI akagemii KepiBHMX KaapiB KynbTypu i mucteuTs Ne 4’2015

MucteuTBO3HAaBCTBO

YOK 008:316.722.4 KopHieHko Bnagucnas BikropoBuy
KaHOugaT MUCTeLTBO3HaBCTBa, nNpodecop,
pekTop KWiBCbKOI MyHiLMnanbHOI akagemil
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KOMYHIKALINHI NPOLIECU AK OCHOBA ICHYBAHHSA KYNbTYPU

Y cTaTTi aBTOp 3AIMCHIOE HAayKoBE TEOPETU3YBaHHA KOMYHIKALIHOrO YMHHWKA KynbTypu. PenpeseHTyioum pis-
HOMaHITHI KyNbTypOroriyHi Ta KynbTypdinocodcbki napagmrmm 3aMicTy Ta hopMm KynbTypPHOro NpoLecy, akTyanisye KoMmy-
HiKaUIMHWUIA YUHHVIK i1 iCHYBaHHS.

Knroyosi crioga: kynbTypa, Teopia KynbTypu, KOMYHiKaLis, KOMyHikauiiHa cuctema, KOMyHikauinHa napagurma
KynbTypw.

KopHueHko Bnaducnae Bukmopoeuy, kaHOuGam uckyccmeosedeHus, rpogheccop, pekmop Kueeckol MyHu-
yunanbHoU akalemMuu acmpadHO20 U UUpPKOB8O20 UCKyccmea

KoMMyHUuKauMOHHbIe Npouecchbl Kak OCHOBA CyLLeCTBOBaHUA KYNbTYpbl

B cTatbe aBTOp OCyLIECTBMSIET Hay4HOE TEopPeTU3NpoBaHNE KOMMYHMKaUMOHHOrO daktopa KynbTypbl. Mpen-
cTaBnss pasHoobpasHble KynbTypornormieckne n KynbTypdunocogckne napaamrmel cogepxanus u opmM KyrbTypHOro
npowecca, akTyanuampyeTt KOMMYHUKALNOHHBIN (0akTop ee CyLLeCTBOBaHWUS.

Krnroyesbie criosa: KynbTypa, Teopua KynbTypbl, KOMMYHUKaUuUA, KOMMYHUKALWOHHAA cuctemMa, KOMMYyHUKaLun-
OHHasa napaaurma KynbTypbl.

Kornienko Vladyslav, PhD in Arts, professor, President of Kyiv municipal Academy of circus and variety arts

Communication processes as a basis for the existence of culture

In the article the author makes scientific theorizing of culture communication factor. Representing a variety of
cultural and cultural-philosophical paradigm of cultural contents and cultural process, the author actualizes the communi-
cation factor of its existence. The focus of theorists and historians of culture, culturologist, artists and practitioners of cul-
ture on the aforesaid problems, enhancing of the relevance of the aforementioned issues, a variety of scientific and prac-
tical generalizations of these problems require a systematic study and justification of culture as a communication system.

So, the communication paradigm of culture appears as a subject of modern scientific discourse. In turn, cultural
reflection provides consideration to culture communication paradigm in the context of studying its diversity and integrity.

This statement can be argued as follows. Firstly, the theory of culture studies a whole system of culture, which is con-
stituted largely through stable communication links, maintaining the integrity of the culture in time and space. Secondly, modern
cultural theory contains the most urgent task the study of the pathways and impacts of culture and its separate elements on
society, life and development of social groups, on human consciousness. The impact of culture on the field "society" is carried
out as information and communication process associated with a targeted communication, perception, understanding and as-
similation. Thirdly, the theory of culture owes its occurrence, the intensification of processes of intercultural exchange, increase
and deepen the contacts between different cultures. Fourth, the cultural aspect of the phenomenon of communication is clearly
manifested in the study of the processes of artistic culture, where the significant role is played by communication between crea-
tor and consumer of art belonging to different cultural communities. Finally, the theory of culture is based on the integration of
modern human knowledge, and mutual interpenetration of the various sciences. Moreover, the nature of communication greatly
influences the formation of the subject of cultural studies, defining its objectives and problems.

In the context of M. Kagan’s activity approach we have identified the following system-forming sections of cul-
ture as communication.

First. Any conscious activity is carried out in two dimensions: material and ideal (spiritual). On the one hand,
human’s acts are aimed to specific objective results, on the other they create models that reflect or replace reality and
mimic its separate niche in the audio, graphical, spatial, mathematical, verbal and other forms. These two measurements
form a coherent structure of communication as the basis of culture.

Second. Any conscious activity includes two components: reproductive, reproducing, based on the repetition of
already known samples, and specific to humans, that is productive, creative, which provides the appearance of new,
unknown, original solutions. Consequently, there is a spectral variety of traditions interaction forms and innovations.

To justify the communication paradigm of culture subject field, the author refers to one of the functions, which
reveals the essential content of a material component of culture, namely: information, symbolic, or semiotic. It should be
noted that items of culture along with an instrumental purpose have clearly expressed information — that is, perform the
function of transmitting messages using the language of objective form. Anything can have a meaningful magic links and
any shape can be informed.

As a result of consideration of the substantive communication form in the historical context and cultural analysis,
we have identified its main theoretical paradigm: the content and structural-functional dimensions, and a number of its
substantial forms.

© KopHieHko B. B., 2015
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In the space-time continuum (structural shear) subject forms of communication appear as a spectrum of gener-
alized four objects: the subject of the environment, three-dimensional things, materialized processes — four ontological
layers.

In the functional space substantive work placed between the practically-useful poles of object creation and artis-
tic development of reality. The moving combination of polar principles creates a range of fundamentally different types of
subject creativity culture — its "climate" zones.

The author emphasizes that culture has been creating by human. Regardless of epoch, there are search and
way of mastering spiritual meanings in culture. Culture combines rational and sensible that ultimately forms the source of
its existence. Cultural identity imagination combined with individual experience. In a process of culture creation the past
is embodied in the present.

The human community (mainly at an advanced stage of vital activity) is a huge information-synergetic anthropo-
sociology system. Human is a creator of their culture and at the same time its product. Semiotic culture makes multilin-
gual conversation with the help of languages: the language of religion and myth, science and art, ideas and meanings,
emotions and feelings, pattern recognition and making of solutions, collective behaviour and common life creation.

Keywords: culture, theory of culture, communication, communication system, communication culture paradigm.

OOHUM 3 HamBaXXNMBILWLMX 3aBAaHb, LLO NOCTal0Tb Nepes Cy4acHOK Haykow € npobrnema Bu3HayeH-
HS MOXITMBOCTI Aianory pisHOMaHiTHUX KynbTyp. CbOrogHi Mu 3 yCi€elo NepeKkOHSMBICTIO MOXEMO CTBEPAXY-
BaTW (aHanisytoum JOCBI4 NMOACTBA NPOTArOM MUHYMOMO i NOYaTKy HOBOrO CTOMITh), WO npouec rnobanisauii
He npu3BoAuTb 0 (POPMYBaHHSA €O0UHOI CBITOBOI KynbTypu. CyyacHa KynbTypa 3anuwaeTbCs MHOXMHOW
caMoByTHIX KynbTyp, LLO 3HAX0OATbCA Y Aianosi Ta B3aeMogii ogHa 3 ogHoto. 3aana 36epexeHHsa i nepegadi
HabyTunx 3HaHb Ta YMiHb KOXHa KynbTypa Yy npoLeci cBoro 6e3ynMHHOro po3BuTKy CTBOPHOE BriacHy cneuudi-
YHY 3HaKOBY CUCTeMY. TOMY 3HAKOBUW TEKCT OAHIEl KyNbTypy 3HAYHO BIiOPI3HAETLCA BiJ 3HAKOBOIO TEKCTY
iHWoi. BiaTak, aeaani 6inblworo 3Ha4YeHHs1 HabyBatoTb 34iIOHOCTI 40 PO3yMiHHS iHLWOT KynbTypu. Agxke rnoba-
nNbHWIA gianor 060B’A3K0BO Nepeabayae KynbTyPHUIA Nopaniam.

HauineHicTb Ha Bue3a3HayeHi Npobnemmn TEOPETUKIB Ta ICTOPUKIB KyrbTypu, MUCTELTBO3HABLIB,
[isviB MUCTELTB Ta NPaKTUKIB KyNbTypW, MiACUNEHHS aKTyanbHOCTI O3HA4YEeHUX NUTaHb, PiI3HOMaHITHICTb Hay-
KOBWX Ta MpaKkTUYHUX y3ararbHeHb 3 Uuux npobnem 3ymMOBMOE HEOOXIOHICTE CUCTEMHOIO BMBYEHHS Ta 06-
I'PYHTYBaHHS KyNbTypU SIK KOMYHiKaUiHOT cUCTEMMN.

OTxXe, KOMYHiKaLinHa napagurma KynbTypu noctana NnpeaMeToM Cy4acHOro HaykoBoro Auckypcy. Y
CBOI Yepry, KynbTypororidyHa pedniekcis 3abesneyye po3rnsg KOMyHikauinHoT napagurMmn KynbTypu y KOH-
TEKCTi BUBYEHHS Ti 6araTorpaHHOCTI Ta LiniCHOCTI.

Lle TBepaxeHHs Moxe ByTuM aprymeHToBaHO Tak. [lo-neplie, Teopia KynbTypu BUBYAE LiNiCHY cuC-
TeMy KynbTypW, LLIO KOHCTUTYIOETLCSA 3HAYHOIO MipOIO 3aBASKWU CTanMM KOMYHiKaLuiiHUM 3B’dA3kaMm, Sk nigTpu-
MYIOTb LiNiCHICTb KynbTypu y Yaci i npoctopi. [No-gpyre, cyqacHa Teopis KynbTypu MiCTUTb B SIKOCTi akTyarib-
HOro 3aBOaHHs AOCHIOKEHHS WNAXIB | pe3ynbTaTiB BAMAMBY KyNbTypU, OKPEMUX i eNeMeHTiB Ha CyCninbCTBO,
XWUTTS | pO3BUTOK CoLianbHUX rpyn, CBIAOMICTb NoguHU. BNnue KynbTypu Ha cdepy "couiymy" 3aiNCHI0ETLCA
AK iHopMaLiNHO-KOMYHiKaUiMHWI npouec, MOB’A3aHui i3 LinecnpsMoBaHow nepegaveto iHdopmadil, 1T
CNPUNHATTAM, OCMUCIIEHHSAM Ta 3acBOEHHAM. [o-TpeTe, Teopis KynbTypu 3060B’A3aHa CBOIM BUHUKHEHHSAM
He B OCTaHHIO Yepry akTuBi3aLii NPoLEeCiB MiXKKyNbTYPHOrO 0OMiHYy, 36iNbLUEHHI0 Ta NOrMNOMEHHIO KOHTAKTIB
MiX pi3HOMaHITHUMK KynbTypamu. [No-4yeTBepTe, KynbTypONOriYHNA acnekT doeHoOMeHa KOMYHiKaLji HanbinbLu
YiTKO BUSIBNSETLCSA Y AOCAIOKEHHI MPOLECiB PO3BUTKY XYAOXKHBLOI KyNbTypuy, Ae 3HAYHY porib Bigirpae KOMyHi-
Kauis M TBopLeM Ta CrnoXuBadaMym MUCTELTBA, WO HanexaTb A0 Pi3HWX KyNbTYPHUX CRifbHOT. | 3peLuToto,
Teopisa KynbTypun 6a3yeTbcs Ha iHTerpaii cy4acHOro rymaHiTapHoro 3HaHHs, B3aEMOMNPOHUKHEHHI Ta B3aeMo-
36arayeHHi pisHUx Hayk. Mpu ubOMY XapakTep KOMYHiKaLii CyTTEBO BNfMBae Ha (OOPMYBaHHA camoro npeg-
MeTa KynbTyponorii, Ha BU3HAYEHHA NOro Uinen Ta npobnem.

Mepw HiX Nepentn Ao po3rnsagy BracHe KOMYHiKaUiHUX NpoueciB y KynbTypi, 3a3Haynmo, Lo 3a-
BAAHHSA TEOpeTUYHOro aHanisy, Ha aymky C.C.l'ycesa, nonsirae B ToMy, W06 "nepeTBoploBaTM HE3PO3YMii
ifel B Wocb 6e3nocepeAHbO HasiBHE, LLO MOXHa aHarnisyBaTu, yAOCKOHanoBaTu, BUKOPUCTOBYBATU HASBHUM
ynHoM" [8]. Lle 3ymoBntoe ocMUCNEHHS KynbTypy "B i peanbHiin LinicHOCTI i NOBHOTI KOHKPETHUX ¢hopmM T ic-
HyBaHH4, B ii Nobyaosi, dyHKUiOHyBaHHI Ta po3BuTky" [9, 21]. M.C.KaraH obrpyHTOBYE B3aemMo3anexHicTb
TPbOX OCHOBHUX MiACUCTEM KyNbTypWu — MaTtepianbHOi, AyXOBHOI Ta AyXOBHOI. "MoTpebn peanbHOro XutTe-
3abe3neveHHs BU3HaYalTb 3MICT MaTepianbHOi KynbTypu sIK TEXHONONT NPaKTUYHOI AiSNbHOCTI, ika BUPOO-
nse HeoOXiaHi NoaaM mMatepianbHi 6nara; notTpeba y ni3HaHHI CBiTY — B 06 €KTUBHMX 3aKOHOMIPHOCTSAX ByTTA
(MaTemaTuka, NPUPOOHUYI HayKW, TEXHIYHI HayKK, NOMITUYHA €KOHOMISA, COLoNorid, NCUxXosoris Ta iH.) Ta y
KOHKpEeTHUX hopmMax Moro icHyBaHHs (reorpadisi, icTopis, MUCTELTBO3HABCTBO Ta iH.) Yy MOro uinicHOCTi Ta
LiHHOCTI onsa nogauHn (cinocodis) — NOpoaAXye TEOPETUYHI, aBCTpakTHO-NOriYHy opMy 3HaHHS. [loTpebu
KynbTypu Y caMoni3HaHHi pobutb Hanbinbl ePeKTUBHUM 3acCOO0M BUPILLEHHS LIbOrO 3aBAAHHSA XYOO0XHbO-
0bpasHy CTPYKTYpPY AYXOBHOI AiANbHOCTI, TOMY LLO TiflbKW BOHa 34aTHa afeKBaTHO BTINUTU €OHICTb Npupoaum
Ta KynbTypu, MaTepianbHOro Ta 4yxoBHOro, 06’ekTUBHOro Ta cy6’ekTneHoro" [9].

3 omnsAay Ha nparHeHHs AocnianTu KOHLUENT KynbTypu SIK KOMYHIKaLiNnHOT CUCTEMU BaXKMBO 3BEPHYTU-
€S 0O BM3Ha4eHb KynbTypu, Wwo ix HasoauTb M.C.KaraH y npaui "®inocodis kynbTypu", 3okpema: — KynbTypa —
crnoci6b noaceKoi AiAnbHOCTI; — KynbTypa — 3HaKoBa cucTeMa (Nam'aTb, cuctema 30epiraHHs Ta nepegadi AyxXoB-
HOro JocBigy, cMcTemMa OyXOBHOIrO BUPOOHMLTBA, CYKYMHICTb MaTepianbHUX i AYXOBHUX LiHHOCTEW [9, 45].
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3anexHo Big nepBUHHOI popMu BYTTS, Big cybcTpaTty, SkMn OpMYye MOAMHY MUCHAYY Ta giesy,
M.C.KaraH Brokpemntoe Tpu cdepun KyrnbTypHoro 6yTTa: 1) martepianbHO-TEXHIYHA KynbTypa — "KynbTypoc-
dhopMoBaHui MaTepian npupogn”; 2) gisndHa kynoeTypa — "KynbTypocopmoBaHa BnacHa npvpoga noanHn";
3) couianbHa KynbTypa — "06’eKTMBOBaHI CycninbHi BigHOWeHHA nmogen" [9, 36-471].

Y KoHTeKCTi gisnbHicHoro nigxogy M. KaraHa M1 MOXXeMO BMOKPEMUTU Taki CUCTEMHO-POPMYHOYi 3pian
KynbTypu SK KoMyHikaLii. MNeplwe. byab-ska ceigoma AisnbHICTb 3AINCHI0ETECSA Y ABOX BUMIpax: MaTepianbHOMY
Ta igeanbHomy (OyxoBHOMY). 3 ogHOro 60Ky, NtoavHa 34iNCHI0E pearnbHi Aii, Wo MalTb Ha MeTi 06’ EKTMBHI ne-
BHi pesynbTati, 3 iHWOro — CTBOPIOE Mogeni, siki BiooOpaxkatoTb, abo 3aMillyloTb pearnbHiCTb Ta iMITyOTb
OKpeMi i1 Hii y 3BYKOBIM, rpadiyHin, NpocToposil, MaTteMaTuyHIA, CroBecHin Towo cdopmax. Li asa Bumipu
hOpPMYHOTb LifiCHY CTPYKTYPY KOMYHIiKaLii ik OCHOBU KynbTypW. AKLWO MAETLCA Npo MaTtepianbHy QiSnbHICTb, TO
B Hill MOBHOIO MipOK MPUCYTHE igeanbHe y hopMi CTBOPEHMX NOMNepenHiMM NOKONiHHAMK obpasiB i BMacHMX
ysBneHb. |, 6esnepeyHo, cneungivHo prUcok Byab-aKoi pO3yMOBOI QiANbHOCTI € peanbHe CNMPaHHsS Ha NEBHI
CTBOPEHI MoAerni Ta KOHCTPYKTW, iXHE CMiBCTaBNEHHS 3 BUCXiaAHOKW noTpeboto Ta BUOIp Hankpalloi 3 Hux. Lle
Tak 3BaHe nonepegHe MoaentoBaHHsA. A 'y BUnagky cnewjiansHoi nodyaosu mogenen (€KOHOMIYHOI, coLianbHOI,
MUCTELIbKOI TOLLO) MaTepianbHa AisnbHICTb 3abe3neyvye iXHE BTINIEHHS B NEBHOMY NpeaMeTHOMY matepiani.
Akwo pesynbTaT MogentoBaHHSA IHTErpye Sk po3yMoBY, Tak i mpeaMeTHy opmy, MU MOXEMO roBOPUTU MPO
npouec NPoeKTyBaHHs KyrnbTypHUX doopM. Lis iHTerpauis BTinOeTbCA Yy Npoueci XygoXHL0I TBOPYOCTI.

Opyre. byapb-aka ceigoma AiAnbHICTb BKMOYAE ABi HEOOXiAHI CKNafoBi: penpoayKTUBHY, BiATBOPHOHO-
4y, ska 6a3yeTbCcA Ha MOBTOPEHHI BXe BifoOMWX 3paskiB, Ta cneundivyHy Ans noaumHM, TO6TO NPOAYKTUBHY,
TBOpYy, sika 3abesnevye MosiBy HOBMWX, LLEe HEBIAOMUX, OpUriHanbHUX piwleHb. OTxe, iCHye cnekTpanbHWU
PS4 pisHOMaHITHUX HOPM B3aemMogii TpaauLin Ta HosaLiin.

3aans obrpyHTyBaHHS KOMYHiKaLiMHOT napagmMrMm NPeaMeTHOro Nons KynbTypu 3BEPHEMOCH A0 Of-
Hiel 3 OYHKUIN, SKka pO3KPUBAE CYTHICHMI 3MICT MaTepianbHOI CKNagoBol KynbTypy, a came: iHhopMaLinHoI,
3HakoBOI, abo ceMioTM4HOI. HeobxigHo 3asHaunTw, WO npeameTy KynbTypu nopsg 3 iHCTPYMEHTanbHUM
NPU3HAYEHHAM MaloTb YiTKO BUpaXKeHe iHpopMaLiiHe npu3HadeHHsa — TOBTO 34iMCHIOTL (PYHKLiI0 nepeaadi
NoBIAOMIEHHS 3a AOMNOMOrOK MOBU NpeaMeTHol popMu. Byab-ska piy Moxe Matu MariyHe 3MiCTOBHe nocu-
naHHA Ta Byab-sgKa chopma Moxe iHopMyBaTu.

B.M.MexyeB 3a3Havae, Lo Bce, 40 YOro TeOpeTUHHE MUCMEHHS Ma€e BigHOLLEHHS, OTPUMYE B HbOMY
dopmy igei, ctae igeeto... | iges kynbTypu — Ue He NPOCTO CyMa HaKOMUYEHUX TEOPETUYHUX Ta eMMipUYHKX
y3aranbHeHb LWoAo KynbTypuy, a cKopille ocobnmeoro poay "KoHUenT", skuin 3abe3nevye BMPILLEHHSA 3HAYHO
GinbLU CKNaaHOro 3aBAaHHs!, a He € NULE HayKOBE Mi3HaHHS KynbTypw Yy il 6araTtomaHiTHUX npegmeTHux dpop-
Max BUpakeHHs [12, 5].

MixaucuunniHapHuin nigxia A0 AOCNIOKEHHS KOMYHIiKaUiMHOI napagurMy KynbTypu BU3HAYaETbCSA
crneundikolo camol KynbTypu, ska € NOB’A3YHUNM NTaHLIKOXKKOM MK MI0AUHOK Ta oTodyounMm i ceitom. Oco-
6nvBMIA cTaH KynbTypw, ii ocobnuea dopma BUpaxkeHHs1 0OYMOBIIOE i 0COONMBI MeToaMn JocniaXeHHs. 3Ha-
XOOA4YMChb Ha KOPAOHI MiXK peanbHM Ta igeanbHUM, CBiLOMUM Ta N03acBigoOMMM, 30BHILUHIM Ta BHYTPILUHIM —
KynbTypa notpebye 3anpoBapkeHHs creujanbHUX KynbTypOroriYHUX METOAMK Ta TEXHOMOrin, ski BcebivHo
BigobpaxaloTb AaHe sBuLle i, LiNiCHO BUOKPEMIOYN MOoro npegmMeT Ta o6’eKT, po3KpMBalOTb OianekTuky
MNOro iCHyBaHHA y €AHOCTI NPOTMPIY MiXK NIOMHOK 1 OTOYYHUUM i CBITOM.

3aans poskpuTTa NpobrieMu siBuLLa KOMYHIKATUBHOCTI Yy NOMi KynbTypu 3p06UMO NEBHUI iCTOPUYHUNI
ekckypc. We y aanekomy XVI cToniTTi 3aCHOBHUK "eKcrepeMeHTY4oi Haykn" HOBOroO Yacy aHrmnincbLKkUin Muc-
nutenb ®peHcic bekoH, Aknin B6adas "cuny B 3HaHHI, BATOKM 3HAHHA — Yy AOCBIA, LWiHHICTb Haykn — y NpakTu-
YHIi NOBCAKOEHHIN KOPUCTI BU3HaB "LiHHOW AN Hayku" nuwe dopmanbHy npudunny (igeto), To6To npupoay,
CTPYKTYpPY, CYTHICTb SiBULLLA, 3aKOH NpOTikaHHSA npouecy. Came TOMy BiH 3a3HayaB, LIO YCrig 3a pO3TUHOM
dopmu 060B’A3K0BO BiAOyBaeTbCA Mi3HAHHA iCTUHM Ta cBoboaa ain [15, 177]. BiH BBaXaB 4Xepernom iCTUH-
HOrO 3HAHHSA LLOAO CBITY YYTTEBO-MPAKTUYHY OisiNbHICTb, 32 ONOMOrOK AKOT Noau 34iicHIoTE 6esnocepe-
OHIO B3aEMOZAII0 3 peyamu Ta sBULLLaMKU OTOUYOYOI IX AINCHOCTI. IHWa napagurma — padioHaniam P.[JekapTa,
AKUA OPIEHTYBABCS Ha iHTENeKTyarnbHy iHTYILito, 9K HAa EQUHWUIA KPUTEPIK, WO OO03BONSAE BiAPI3HUTM ICTUHY Big
He icTuHKW. MoaibHi HayKoBi cucTeMM 3'ABUNNCL HE TiNMbKW Yy cdepi NidHaHHSA, a i CYTTEBO BU3HAYanu yBecb
KOMIMIEeKC EBPONENCHKOT KyNbTypu NPOTAroM TpMBanoro yacy. 3okpema, npegcTtaBHUKM "Knacuumnsmy" Takox
BBayanu y posyMi 3acib, Sk opraHisye noACHK NOYyTTS Ta CNpAMOBYE iX y HeobxigHOMy Hanpsmky [8,172].

3rogom, Bxe y Yacu mogepHy, Ha mexi XIX Ta XX cToniTb 6pMTaHCbKMI aHTPONOMOr, (ONbKIOPUCT,
icTopuk penirii Ta kynbTyponor k. dpesep y CBOIN BCEOXONMIOOYIN KOHUENTyarnbHin iHTepnpeTauii npeame-
THOrO MOMS KyNbTYPHOI KOMYHiKaUil JOBIB, O NePBUHHI NOTPEedU MIAMHU 3340BOMNbHAOTLCSA 3a 4ONOMOIoH
BMHaxopiB, MaTepianbHUX NpeaMeTiB, SKi BUKOPUCTOBYE Y CBOIM AiSNbHOCTI, CMpayuch Ha TpaauLii, nesHa
rpyna cnienpadtoroumnx nogen. ®pesep po3smsaB eBONOLUINHI NOMAAM Ha KynbTypy, Wo Habpanu noctyno-
BOI Barn y eBpONencobKi HaykoBsin Aymui 3 vacis MpocsiTHMLTBA.

Lle oauH Bigomuin GpUTAHCBKUA aHTPOMOSOr MOSbCbLKOr0 MOXOMKEHHS, BpoHicnas ManuHOBCbKWi1
po3BMBaE PyHKLOHaNbLHWUI Nornag Ha npupoay KynbTypu. PyHKUioHaniam b.ManuHOBCLKOro 3aBASKN YiTKIN |
3pO3yMinil NOCTAHOBLi MUTAHHSA €, HANEBHO, OAHUM i3 HaWBINbLL 3HAYHWX HaMpAMiB B aHTpononorii XX cT.
Buknagemo oCHOBHI NOMOXEHHS NOro Teopil, Aki MaloTb BiJHOLLEHHst 40 MaTepianbHOro ckrnagHuka KynobTypu:

Mo-nepwe: "... BUTOKM KynbTypy MOXYTb OYTU BU3HAYEHi SK 3NUTTA B €QuHE Uine AeKinbKox niHin
PO3BUTKY, cepen SKUX, 30Kpema: 3aaTHICTb po3nizHaBaTh HEODXIiAHI ¥ AKOCTI 3HapsAaAs NpeaMeT, PO3yMiHHS
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TXHBbOI TEXHIYHOI e(PEeKTUBHOCTI Ta 3HAaYEHHS, TOBTO MicLuA Y LiinecnpsamMoBaHOMY NaHLOXKY i, (hOpMyBaHHSA
couianbHKX 3B’a3kiB Ta noaea ccepun cumaonivHoro" [14,129]. MNo-apyre: "Mepexig (...) 8O KyNbTYPHUX JOCS-
rHeHb Ta 34aTHIiCTb (...) 4O CcTabinbHOI Ta NOCTINHOI AIANBHOCTI, SIKY MU HA3UBAEMO KynbTYpOIO, Big3Ha4YeHy
pi3HMLIEI0 MK 3BUYKOIO Ta 3BMYaeM. TyT Tpeba 3adiikcyBaTu BiAMIHHICTL MiX iMNPOBI30BaHUM 3HapsOAAM
npaui Ta koprnycom BUAIB apTedakTiB, sk nepefalTbCcs 3a Tpaguuieto Big cnopaguyHoro ycnixy iHaveiga oo
MOCTIMHOI opraHisauii rpynosoi noseaiHkn" [14, 128]. Mo-TpeTe: "... KoxHuin aptedakt € abo iHCTpyMeHTOM,
abo npeameToM Be3nocepeqHbOro BUKOPUCTaHHA. PYHKLIA Ta dhopma nos’s3aHi Mixk cobor" [14,142-143].
Mo-yeTBepTe: Byab-gKka pid "3'aBNAETbCA TaM, Ae BOHa NoTpibHa, 3miHoe cBO hopMmy 1 dyHKLIO Y BiAMNoBi-
OHOCTI 3 HOBUMW NoTpebamu Ta MicLEBUMU CynyTHIMU KynbTypHuMn doaktopamu” [14,114]. Dogamo, npuHa-
rigHO, WO "NpaKkTUYHa Ta XyOOXKHA OisnbHICTb, peMecna Ta MUCTELTBO... BUOKPEMIIIOBANMCh OAHE 3 OQHOrO,
OfiHe oaHoro gonosHoBanu" [16, 351].

[na eBponencbkoi Tpaguuii KynbTypOnoriYHOro pPo3MipKOBYBaHHS XapaKTepHi aHTPOMOUEeHTPUsMm,
npotucTtaeneHHsa KynbTypu HaTtypi, nigkpecneHHs ix npMHUMNoBux po3tixkHocTen. "Hepo3puBHUiA Ta MiLHUIA
3B'A30K YCbOro N0ACTBa i3 OTOYYHYMM CBITOM YOMYCb MOCTYNOBO 3abyBaeTbcd, pobutbesa cnpoba posrnsaa-
T LUMBINi3aUilo BigokpemneHo Big XuBoro cBiTy. | ua cnpoba € wrtyyHow..." [5, 241], — nucas
B.l.BepHagcbkui.

Y UbOMY KOHTEKCTI cnif, 3BEpPHYTUCS OO0 po3rnsady Pi3HOMaHITHUX YSBNEHb WOo[o KynbTypHUX MoAe-
newn, iCHYYMX Yy CBITOBIN KynbTypi.

Mepw 3a Bce icHye HaTypanicTuyHa MoAenb, WO BU3HAE OCHOBOMOMOXHUM Yy OYTTEBOCTI NIOOMHU
npupodHui caktop. Tak, X.-XK.Pycco npoTtucrtaensas kynbTypi UMBinisauijto i Bba4aB B 0CTaHHiN "3n0", Wo €
ONsl NI0AMHN 3ryOHUM, afke pyMHYE MOro NpUpPOAHICTb. TOMY 3aBAAHHSM KyNbTYpWU € NMOBEPHEHHS NIOANHN
Ta cycninbCcTBa 4O NPUPOAHOro CTaHy. Ak BiAoMo, ronosHa Tesa Pycco — "Hasag oo npupoaun”.

Y pauioHanicTU4Hin Mogeni ronoBHUM € BU3HaYHa porb MNANHU Ak o6’ekTa KynbTypu. B pamkax uiel
Tpaguuii iCTOPUYHMI NPOLEC PO3rNASAETLCA AK MPOLEC PO3BUTKY NoAcbkoro poaymy. |.I.epaep, byayum
npeacTaBHMKOM HiMeLpbkoro MpocBiTHULTBA, Ha BiaMiHY Big Pycco, BBaxas, WO KyrnbTypa € 3acobom peani-
3auii nogcekoro reHid. Came KynbTypa CTBOPHOE YMOBU PO3BUTKY AYXOBHUX LiHHOCTEN, KynbTypa € "gpyre
HapomkeHHs". MNMpeactaBHMKM paHLy3bKOro NPOCBITHALTBA PO3YMinn KynbTYPHICTb IK CUHOHIM PO3YMHOCTI,
KynbTypa BU3Hayanacb JOCArHEHHSMU B HayLUi, MUCTeLTBI, NPOCBITi. HanBuwoi bopmMu po3BUTKy pauioHani-
CTUYHMI Hanpamok gocsr y .Merens. Moro iaei woao poni posymy y po3suTKy KynbTypu € "HaapaLioHanic-
TUYHUMK". BiH BBaXaB KyrbTypy XapakTepUCTUKOI PO3BUTKY NHOOCHKOrO po3ymy.

Lsenuapcbkmin BYeHui I.-K. MainHBeprep nponoHye BMOKpeMUTU Aekinbka opM pauioHanbHOCTI,
AKi NArMYU B OCHOBY Pi3HUX KyNbTYPHUX Tpaauuin Ta 0BYMOBMIOKOTL iHTENEKTyanbHy MPakTUKY HOCITB Takux
Tpaguuin [11, 57-66]. MNo-nepwe, "rpeko-enniHcbkuin noroc". [aBHa cdopma, Ha OyMKYy aBTopa, Mae Bupa-
XKEHHSA B OpieHTauii JaBHIX MUCMIWTENIB Ha AWCKYPCUBHO OpraHidytode cnepedaHHd. Lle € komyHikauiiHow
NPaKkTUKOK aHTUYHMX MyApeuiB. Y AKOCTi iHWoi cdopmu pauioHansHocTi ManHbeprep posrnsgae KynbTypy
iyaaismy, sika 6asyetbca Ha aBTopuUTETI TOpK, @ TOMY NOEAHYE PO3YM i3 EMOLINHUM HanpyXeHHsaM. TpeTin
TUN — e XpUCTUSIHCbKa KynbTypa. BoHa 6asyeTbca Ha OOQKpOBEHHI, sike BiAKpWMBaE NIOOMHI paHille 3akpuTi
cmucnu byTTa. [ucnyTu cxonacTiB CyTTEBO CMpUSNW NOAarnbLLIOMY PO3BUTKY METOAIB NOrikM, OCHOBY SKMX
3aknaB y CBill Yac ApuctoTensb.

Y inocodcbkin gymui HoBoro yacy gocTaTHbLO YTBEPAUIOCH PO3YMIHHSA KynbTypu, siK MEBHOMO 3a-
coby BMPOBNEeHHS CMUCHIB, L0 BU3HaYaloTb IHTEPECK MIOAMHN Ta PerynioTb PisHOMaHITHI dhopmu 1T Aisnb-
HOCTI (KONEKTUMBHOI Ta iHOMBIAyanbHOT). Are B Pi3HUX KyNbTYPHUX cuUcTemMax npouecu OOPMMEHHSA LnX
cMucniB BiABYBalOTLCA MO Pi3HOMY, 3aBAAYYHOUN Pi3HUM KyNbTYpPHUM noTpebam ocobuctocTi. ToMy i KOMYHi-
KauivHi AiT pisHUX HOCITB couianbHO-KyNbTYPHUX TpaauLii CyTTEBO BiApi3HATLCA OAHE BiJ OAHOrO.

Y CBOI Yepry, Ha CUMBORNIYHUIA XapaKkTep KynbTypu 3BepHyB yBary Jlecni YanT. BiH po3rnagae Kynb-
TYpY B KOHTEKCTi 3aKOHIB PO3BUTKY CycninbCTBa. [Npn LbOMy BiH BBaXae, LLO KynbTypa (YHKUIOHYE 3a nes-
HUMW 3aKOHaMK, e Benuke 3Ha4YeHHs MaroTb CMMBOMIYHI CMUCAW, @ KyNbTypHa Mogerib PO3BMBAETLCSA Ha
nigcTasi BNpoOBafXXeHHS1 TEXHOSOTi Ta EKOHOMIKM.

OTXe, MM MOXEMO BU3HAUYUTK KynbTypy K cnocib TBopyoi camopeanisauii nioguHu. Kynetypa € pe-
3ynbTaTOM BiflbHOI TBOPYOCTI NMOANHW, ane KynbTypa yTpUMY€E NIOOUHY B NEBHUX CBOIX CMUCMOBUX KOPAO-
Hax.

Abpaam Morb, 06r'pyHTOBYOYM OCHOBHI KaTeropii CoUioAMHaMIKN KynbTypK, YSBNAE OCTaHHIO SK CU-
cTeMy OyHKLiOHYBaHHSA HabopiB enemeHTapHuUx dakTiB KynbTypu, abo "KynbTypem". Y CBOO vepry, noro po-
3YMiHHS KynbTypu (HaykoBe AOCHISKEHHS YM XYOOXKHIN TBip) NocTae Sk nesBHe nosigomneHHs. MNogibHo go
OyOb-AKOro noBiAOMIIEHHS, "KynbTypHE MOBIAOMMEHHSA" Mae CBOK LMKIIYHICTb: Big TBOPLUS NOBIOOMIEHHSA
(abo 3a TepMmiHonorieto aBTopa "igei") 4o Mikporpynu (Ska NeBHMM YMHOM CXBartoe Lo igeto) i Bxe Big Hel,
Yyepes 3acobu MacoBOi KOMyHiKaLii, O PO3NOBCIOAXKEHHSA Y Makporpyni, abo cycninbcTsi B winomy. MNpu Ta-
KOMYy nigxodi 4o npobremMu KyrnbTypoTBOpeHHS Monb po3yMie KynbTypy ik KOMYHiKauinHi BigHOCUHKU. ToBTo
BYEHMWI 3a3HaYae Lo KynbTypHa B3aEMOAISA € akToM KoMyHikauii [13, 11-12]. BcebiyHo obrpyHTOBYOUM 3MICT
KynbTYpHOI KOMYHiKaLlii, BUEHUIA NPOOOBXYE Ta AOMNOBHIOE TEOPETUYHI HAPOOKM AOCMiAHMKIB MacoBMX KOMY-
Hikauin, 3okpema, Maponbga Jlaceenna, MeptoHa Jlasapcdenbia Ta iHLWKWX.

PenpeseHTyloun CBOE BU3HAYEHHS KynbTypW, BYeHUI nuwe: "fiognHa 3acBoOOE KynbTypy 3 couiarnb-
HOro OTOYEHHS, SIke YaCTKOBO BUXOBYE 1T B HbOMY, YaCTKOBO MOro Heto nponutye. OcTaHHE — cripaBa 3acobis
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MacoBOI KOMYyHiKaUil, LuMx ¢hakTopiB AyXOBHOMO CBITY, SIKi B HaLW Yac 3abe3neyytoTb KOHTaKT MiX iHAMBIOYY-
MOM Ta CycChiflbHUM cepefoBueM... TepMiH "kynbTypa", HabyBae, TakuM YMHOM, OBOX MPOTUMEXHUX 3Ha-
YeHb — iHOMBIQyanobHe Ta konekTueHe" [13, 47]. ToMy HOBY MoAenb KyrnbTypu aBTOp NPOMOHYE BUMIpHOBaTH
ob’emom Habopy KynbTypeM, ki € y po3nopsamkeHHi inausiga. "Mu 6ygemo BusHavaTn KynbTypy SIK CymMy
NeBHMX acoujaLi BCiX HasiBHMX NMacTiB Ta NOPsAAKiB, SKi ICHYOTb MiXK enemMeHTaMn 3HaHHS, KynbTypy Bce-
OXOMIoKYY, 3 BEMUKNUM 06’EMOM 3HAHHA Ta KynbTypy rmMnboky, Ans SKoi XapakTepHi Benvka YactoTa Ta cu-
na 3B’a3kiB Mix enemeHtamun" [13, 53].

I'DyHTOBHO NpoaHanisyBaBLUM NUTaHHS Nepeaadi KynbTYPHOMO NOBIAOMMEHHS, 30Kkpema: TEeopilo Ko-
MYHiKauii, disnyHy npupody NOBIOOMIEHHS, CTPYKTYPY 3HAKOBUX NOBIAOMIMEHb, iH(POPMaLiHY apXiTEKTOHIKY
NOBIAOMIEHHS, NPOLLeCH PO3MNOBCIOAKEHHS NOBIAOMITEHb B coLioMeTpuiHOMY nori, Monb AoxoanTb BUCHOB-
Ky LWOOO LWsAXiB Ta METOAIB CTBOPEHHS €(PEeKTUBHOro KynbTYPHOro NoBiAOMMAEHHS. "3HaHHSA Pi3HOMaHITHUX
NMPUNOMIB, KifbKICHMX acnekTiB MOBiAOMIEHb, YiTKOI iepapXxil BUKOPUCTaAHMUX 3HAKOBUX CUCTEM, KITHOYOBUX
cniB, IHTErpyto4YMx hakTopiB, a TaKOX CUCTEM OLHOK, SiKki 3a6e3neYyoTbCa NaTeHTHUMM NCUXIYHUMU CTPYKTY-
pamu iHguBigyymMa, HeobxigHO NoKnacTu B OCHOBY MeTOAIB (DOPMYyBaHHSA €CTETUYHOMO MOBIAOMITEHHS 384
TOro, Wwob BoHo 6yno edektusHum" [13, 207].

LlikaBoto € nosuuis A.Mons wogo KoHuenuin po3suTky KynbTypu. Ha noro gymky, rymaHiTapHa KoH-
uenuis KynbTypu 3acTapina, i Bxe cborogHi ii Tpeba po3rnagaTti Sk YacTuHy icTopii. BugineHHs rymanitapHoi
Ta MO3ai4yHOI KyNbTypU K OCHOBHUX KOHKYPYHOUMX MiXK COBOK TUNIB KynbTypu, BBaxae Mornb, Mae npuHUmM-
noBe 3HayeHHs. Apke BOHO (hiKCye XapaKTepHi iCTOPUYHI 0COBNUBOCTI PO3BUTKY KynbTypu Ta il 3MiHY B Cy-
YacHOMY CYCMINbCTBI, sike NepPeTBOPIETLCS B iHpopMaLliiHe CyCninbCTBO. BUeHUn 4OCUTb KPUTUYHO BigHO-
CUTbCA A0 "Mo3alyHoI" KyNbTypu, ane BBaXae i NosABY HE3BOPOTHOK. 3a MOro AyMKO, LS HE3BOPOTHICTb
YiTKO NPOrNA4aeTbCa B KOHTEKCTI "CTPYKTYparnicbkoi" Teopii po3BUTKY KyNbTypu, sika NPOTUCTOITh "Teopil He-
nepepBHOro po3BUTKY", "Teopii cTpubkiB" Ta "gianekTnyHIn" Teopii. 3rigHO BKa3zaHOI Teopii PO3BUTOK OYMKM
YSBNSAETbCA SK MPOLEC BKIIOYEHHS B €AWHY KYNbTYPHY CTPYKTYPY TMUX PO3PI3HEHUX iCTOPUKO-KYMbTYPHUX
NNacTiB, SKi aCOLUiOTLCA HAaMKU 3 rPeLbKMM paLioHaniaMoM, apabebkum "nparmMaTtuaMom”, ranineesum exc-
nepumMeHTanbHUM MetogoM. KynbTypa cycninbcTBa nepeTBOPIOETECH HA NOBHE 3ibpaHHSA PisHOMaHITHKX ic-
Topin. Lle 3’eaHaHHs BUNAAKOBUX €fIEMEHTIB i BU3HaYae "Mo3aiyHy" KynbTypy. "HeobxigHO 3BUKHYTK 3 yAB-
NEHHAM LWOAO0 MO3aiYHOCTI HaLOl KynbTypn, TOBTO LWOAO Linoro, sike 3ibpaHe 3 OKpeMnx 4acTuH, BU3HATW,
wo ue i € kynbtypa" [13, 353.].

CyyacHuin B4eHMi cnpolbyBaB KnacudikyBaTh pedi 3a CEMIOTUYHOK OYHKLiE, WO NPOAOBXYE TEO-
Pit0 MPaKTUYHO-XYOOXKHBOI "cnekTpanbHocT" dyHKUin npeameta. OTxe, OO MEPLUOro Knacy BiH BiGHOCUTb
pevi-3Hakn, sIKi BUKOHYIOTb (PYHKLUiO nepedadi nosigomneHHs. Qo gpyroro knacy J1. beamosgiH BigHOCUTb
pevi, B AKMX 3HaKoBa OYHKLIA HE € OCHOBHOI, a OAAaTKOBOK MPakTUYHOK (PYHKUiE, ane ogHO3Ha4YHO ae-
TepmiHoBaHot. [1o TpeTboro knacy yBilwWwnM pedi, y skux dopma € 6arato3HauqyLLOK | 403BOMSE B NEBHUX
Mexax cBoboay iHTepnpeTyBaHHA — L& pevi-CUMBONM CYCMiNbHOro CTaTycy, CBITOBIQYYTTH, SKi € HOCIAMMU
NeBHUX HOPM, CTaHAAapTiB MOBEAIHKW, CUCTEMW LIHHOCTEW, NPEeCcTUXy TiEl YM iHWOI couiansbHol rpynu. Jo
OCTaHHbLOrO Kracy BYEHWU BIQHOCUTL pedi, ki MaloTb NEBHY XYOOXKHIO LiHHICTb | hOpMYOTh iAeonoriyHi Ha-
CTaHOBW MEBHOrO coliymy [2, 45].

Big NNoka go BitreHwTerHa, a 3rogom Ao 6araTbOX NpeAcTaBHUKIB CydacHOI HayKoBOI AYMKM MPOXO-
ONTb ifesa po3BUTKY NMIOACLKOrO Ni3HaHHSA K NpoLecy NoCcTyrnoBoro nepexoay Big 06pasHMX ysBheHb Wwono
CBIiTY O CTBOPEHHSI CUCTEMW KaTeropin, siki y3aranbHIOTh Ta HopmanisytoTe 6a3ucHi obpasn. Ane HanBax-
NUBILLNM € Te, Lo caMmi kaTeropil NoegHyoTbCs MiXk coboto, hopMytoumn GaraTopiBHEBY i€papXiuyHy CTPYKTYpY
3aranbHOKYNbTYpHUX 3HaHb MoBu [10, 143-145]. Lia ines 6yae TBOpYO CNpuAHATa MUCIUTENSAMMU HacTYNHUX
enox. Tak, M.BepasieB 3a3Havae, WO KynbTypa 3abesneyye 3B'A30K iCTOPUYHOrO 4Yacy, i YuM BOHa € Ginblu
0aBHbBOIO, TUM BOHa BinblU NpekpacHa, TOMy L0 akyMmyntoe B cobi Bce Hankpalle, Wwo 6yno BMpobreHo Tum
YK iHWMM HapOAOoM, Haujielo NpoTsaroM GaraTtbox BikiB. "KynbTypa 3aBxan ropayeTbCst AaBHICTIO CBOrO NOXO0-
DPKEHHS!, HEPO3PUBHUM 3B’SI3KOM 3 BeNUKMM MuHynum [1,2491". o cnosa, I.®egoTos y cBoiin npaui "l € i By-
ae" nucas: "ByTTa Hapogdis i AepXaB BUNPaBOOBYETHCS NULLIE KYNbTYpOLo, Ky BoHU TBopATL" [18, 80].

OgHieto i3 cnpob aHanidy iHTenekTyanebHoI AiANbHOCTI Ha NiACTaBi yaABNEeHb WoAo il ANHAMIYHOCTI,
"nnnHHOCTI" i, BOgHOYAC, iHBapiaHTHOCTI i IMMOMHHKUX 3acaf, € KoHuenuis "iHTerpanebHoi ceigoMocTi" cyvac-
HOro amepukaHcbkoro B4eHoro KeHoma Yinbopa. Yinbop nponoHye "manu KynbTypHUX Tpaauuin nogcrea”,
06’egHytouM B HUX "KBagpaTtun”, CniBBIAHOCHI cdpepam cyB’eKTUBHOI peanbHOCTI, AKi € cneundiYyHUMM Y KOX-
Horo iHaueiga. OgHUM 3 Takux "kBagpaTiB" € YyTTeBE CMPUMHATTS Ta ONMUC HaABKOMWLIHBLOMO CBITY. 3MiCTOM
iHLUWX KBaapaTiB € MoparibHi, NidHaBanbHi, ECTETUYHI HACTAHOBM, SKi ABNSAOTE COOOK CTPYKTYPHI OAMHULI | €
OCHOBOIO iHTerpanbHoi "Manu" 3aranbHonoacbkoi ceigomocTi. KynbTyponoria B6avae B "iHTerpanbHin mani"
NneBHUN aHanor cy6’eKTMBHOT peanbHOCTI, LLO € OCHOBOK Byab SIKUX KOMYHiKaLinHux gin [17,80].

Omxe, cneuuddika MOACTBa SK COLLIOKYNIbTYPHOIO YTBOPEHHS 3HAXOAWTb CBOE BiAOOpaXeHHs B Oro
DisANbHOCTI (IKa MOTUBOBaHA Ha PO3BUHEHIN CTadil CBIAOMMM LinenoKknagaHHAM Ta LiHHICHUMUK KpuTepismm),
y dopmax cninkyBaHHS niogen ogHe 3 OOHUM Ta OTOYYIOHOK TX MPUPOAOIo, Y cneunadili iXxHboro 6araToka-
HanbHOro CNPUNHATTA Ta "ABOMNIBKYMbOBOI0" MUCINEHHS, Y MHOXMHI DOPM iXHbLOI noriko-sepbarnbHoi Ta Bi3y-
anbHo-0bpa3Hoi MoBM. EBomtoLis XygoXHIX CUCTEM 3MIHIOE, NepLl 3a BCe, CYKYMNHICTb NPUHaNEXHUX OaHin
CUCTEMI XYOOXHIX TEKCTiB, @ TaKOX — OTOYYHUMIN Ui TEKCTM Opeon acouiaTuBHUx cmucris. "Cmucn Oyab-
AKOro TeCTy — NPO3aivyHOro, XyAOXHbOro Ta HEXYOOXHLOro — CKIagaeTbCs 3a pesynbTaTtamu B3aeMogii Ta
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60poTbOM pi3HMX, HaBITb NPOTUNEXHMX 3MICTOYTBOPIOKYNX cuM. 3 ogHOro GOKY, TEKCT sIBNSE cobOK AKYCb
neBHy OyA40BY, Aka CTBOPEHa 3a AONOMOrOK BU3HAYEHNUX NMPUNOMIB... 3 iHLLIOIO — TEKCT € YaCTUHOI Henepe-
PBHOrO MOACHKOro A0CBIAY, AKMIM MNOCTiIMHO 3HaxoauTbes B pyci” [6, 274-303].

Y npoLeci BUBYEHHSI KyNbTYPHOro HaabaHHA MUHYMOrO BUHUKAE PeHOMEH "KXMBOI KapTUHU", KOnn
OOCNIAHWK NepecyBaEeTbCA pPi3HUMU ernoxamn Ta MOOENOE KyMNbTYpHi MONA B KOHTEKCTI KynbTypHO-
iICTOPUYHUX 3MiH.

KynbTypHU NPOAYKT iCHYe B AEKiNbKOX BUMipax. FAK icTopmyHa nam’siTka BiH 36epirae KynbTypHi
CMUCNN, K XyOOXKHIN TBip BiH 3BepTaeTbCA 40 AOCBIAY KYNbTYPHO-YYTTEBUX YABMEHD.

3a3Haunmo, WO 3 MOMEHTY YCBIAOMIIEHHSA paLujioHanbHUX PerynaTtopiB fntogcbKoi MOBEAiHKM NOCTY-
NMOBO 3MIHIOKTLCSA 3aCObM MiXKNIOACHKOT KOMYHiKaLii. [lo3aMOBHI BNNnBKM niogen oagHe Ha OAHOro He BTpaTu-
NN NpY LibOMY CBOTO MEPBICHOro 3Ha4YeHHA. Ane cTae 3p0o3yMinum, Lo YCNiLHICTb B3aEMogii noaen NnoBUHHA
OyayBaTUCb Ha SKICHO HOBOMY MiAI'PYHTI, YHiBepcarnbHICTb SKOro 0AHakoBO (POPMYHOTb YCi YNEeHWN MOACHKOI
CMiNbHOTW. Y OaBHIX KynbTypax Takol OCHOBOI € CYTHOCTI, Siki HE CNPUAMaloTbCs YyTTEBO (MidhonorivHi, pe-
NirifKHi, yABMNEHHs Ta [OrMU Ta iH.). IX BUKOPUCTaHHS CMpanock Ha Bipy Yy HE3MIHHICTb yCTaneHux iaem i He
06yMoBnOBarno NocTiNHOro CniBBiAHECEHHSA 3 MEBHOK MUTTEBOIO peanbHICTIO. Ane XUTTeAIANbHICTb HacTyn-
HUX couianbHUX cucTem, Ak 6inbl LWinbHO 3anexanu Big CTBOPHOBaHWX Ta BMKOPUCTOBYBAHWX MOANHONO
TEeXHiIYHWX 3acobiB, cTae Binbl AUHaMIYHOW, WO NoTpebyBano BBEOEHHS CUCTEMU PI3HOMAHITHUX CUTyaLin-
HO-NOKarnbHWUX KPUTEPIiB OLIHKM eDeKTUBHOCTI MIOACHKMX 3YCUTb.

Omxe, cydacHa KyrnbTypa XapakTepusyeTbCs HasBHICTIO BENUKOT KINbKOCTI KyNbTYPHUX NOBIAOMMEHb.
Maibke BCi KynbTypHi CUCTEMW BMKOPUCTOBYIOTb Pi3HOMAaHITHI kaHanu nepegadi KynbTypHUX NOBIOOMMEHb.
HeobxigHo 3a3HaunTh, Wo AkMMKn He Bynun 6 Li NoBioOMNEHHS, BCi BOHW NigNOPSAKOBYOTLCA 3arasibHUM 3a-
koHam. CyKynHiCTb LMX 3aKOHIB i Cknagae Teopilo KOMyHikauii, WO BMBYaE 3arasibHi pUCK BCiX aKTiB KOMYHi-
Kauit.
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MPO TUMNONOTNIYHY IBOXPOHIO Y PO3BUTKY MNMICEHHOIO TA ONMEPHOIO
XXAHPIB MY3U4YHOIO MUCTELITBA KUTAIO | EBPOIMU VI-XIX CTONITb

B craTTi po3rnsaHyTO YOTMPW NPUKNAAN TUNOMONYHOT i30XPOHIi MICEHHOro Ta ONEepHOro XaHpiB My3V4YHOrO MUC-
TeutBa Kutato i €sponu VI-XIX cTonite. Ha ocHOBI MixxgucumnniHapHOro, CUHXPOHICTUYHOIO, TUMOOTYHOMO Ta iH. MeTOo-
AiB aHanisy My3u4HO-iCTOPUYHOrO Npouecy AOBOAUTLCH i30XPOHHICTL TBOPYMX (DEHOMEHIB KUTaMCbKOi MiCEHHOI noesii
enox TaH, CyH Ta eBponencbkoi My3u4Hoi rimHorpadii VI-VIII ctoniTe, NiBAEHHO-KNTANCLKOrO | EBPONENCHKOro My3nyHO-
ro Teatpy XII-XVI cTonitb, TakniHCbKMX 1 rapibanbaiicbkmx riMHi, onepwu LI3iHL3t01 Ta eéBPONENCHKOro My3n4YHOro Tear-
py XIX ctonitrta. PobuTbca BUCHOBOK, LLIO BHYTPILIHA NpoTunexHicte Cxoay i 3axogy, X rmmnbuHHa CaMoCTIMHICTb sIK
TUNIiB UMBINi3auin, dopM iCTOPUKO-KYNbTYPHOro PO3BUTKY MOACTBA HE 3anepedye 3B’A3Ky B "HaadisndyHomy" BUMIpI, 3y-
MOBIIEHOMY CBiTOBUM KOHTUHYYMOM.

Knroyosi crioga: My3ndHe muctelTBo Kutaio ta €8ponu, NiCEHHUIA XaHp, ONepHUIA XaHp, My3udHa riMHorpadis,
TavniHCbKi 1 rapibanbaincobki rimHy, onepa Li3iHL3to1, eBPONenCbKMIn My3udHUiA TeaTp.

JTro BuruysiH, dokmop ucKkyccmeogedeHuUsi, npogheccop, NPopekmop rno y4ebHol u Hay4YHol pabome 20CKOH-
cepsamopuu TaliwaHbcko20 yHusepcumema (KHP)

O munosno2u4yeckol U30XPOHUU 8 pa3eumuu receHHo20 U OrepHO20 aHPoe MY3biKaslbHO20 UCKyccm-
ea Kutasa n EBponbl VI-XIX BekoB

B cratbe paccMOTpeHbl YeTbipe npumepa TUNOMOrM4ECKON U30XPOHUM NMECEHHOTO 1 OMEPHOTO XaHPOB My3blKaribHO-
ro nckycctea Kutas n EBponbl VI-XIX BekoB. Ha ocHOBE MeXONCLMMIMHAPHOrO, CUHXPOHUCTUYECKOIO, TUNOMOrMYECKOro 1 ap.
METOAOB aHanmsa My3blkanbHO-UCTOPUYECKOro NpoLiecca OOoKa3biBAETCS U3OXPOHHOCTb TBOPYECKMX (DEHOMEHOB KUTANCKOM
neceHHon nNoasum anox TaH, CyH 1 eBponenckon MysbikanbHon rumHorpadum VI-VIII BekoB, HOXHO-KUTANCKOro U €BPONencKo-
ro my3sbikanbHoro Teatpa XIl-XVI BekoB, TalnMHCKMX 1 rapnbanbOuicknx rmmMHoB, onepbl LIavHL3ton 1 eBponeickoro mMy3sbl-
KanbHoro Teatpa XIX Beka. OcyLLeCTBNAETCA BbIBOA O TOM, YTO BHYTPEHHSIA NPOTUBONONOXHOCTL BocToka 1 3anaaa, ux rmy-
OGVHHaa CamMOCTOATENBLHOCTb Kak TWUMOB LIMBUNMU3aLMA, (POPM MCTOPUKO-KYNbTYPHOTO PasBUTKS YernoBeYecTBa He OTpuUaeT
CBA3N B "Haadunan4eckom" namepeHnmn, obycrnoBneHHOM MUPOBbLIM KOHTUHYYMOM.

Knoyessie crniosa: MysblkanbHoe NCKyccTBo Kutas n EBpOMbI, NECEHHbIN XaHp, ONepHbIN XaHp, My3blkanbHas
rMmHorpaduvs, TalnMHCKne 1 rapndanbaninckme rmMHel, onepa LisnHuston, eBponeickunii My3blikanbHbI TeaTp.

Liu Binggiang, D.Sc. in Arts, Professor, Vice Rector for Academic and Research Work of the State Conserva-
toire of Taishan University (China)

About typological isochronous in the development of song and opera genres of musical art of China
and Europe in the 6th-19th centuries

Scientific interest of the domestic art criticism to the national cultures of the East and West seems important be-
cause this is the way of creating conditions for further cross-cultural contacts of international community. Cultural integration
is a global process, which defines the strengthening of cultural, communicational, and civilizational links between national
cultures. The achievements of science and art are distributed and absorbed in the modern world, forming its integrity. The
problem of the comparative analyses of the Chinese and European music needs a comprehensive research. During the 6-
19th centuries in both geographical areas the bright individual cultural and artistic traditions were formed, but their analysis
on the level of aesthetic consciousness of the Renaissance and the Middle Ages epochs, the stereotypes of musical think-
ing, the typology of musical genre give an opportunity to see the similarity, classified by us as an isochronism.

© o BiHugH, 2015
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Thus, the first example of the typological isochronism can be seen in a comparison of the Chinese Tang and Sung
Dynasties’ poetry and European musical hymnography. On the basis of the research of analogues we can emphasize the
division of the medieval period of cultural worlds under study into two qualitatively different phases, where China is repre-
sented by the eras of the Tang and Sung Dynasties (the dominance of the literature, music and painting, respectively), while
Europe is represented by Byzantium, Britain and Franco-Germanic area (the flourishing of the musical-poetic hymns crea-
tion — the art of the troubadours (trouvere) and minnesingers, respectively). The significance of the separate musical think-
ing in hymnography and song sphere inspired the birth of ballad-typed theatrical forms in China and Europe (zhugongdiao —
"a story accompanied by the musical instrument", "performances” of the troubadours) as well as Yuan drama in China and
liturgical drama in Europe in the 13th century. All these factors prove the isochronism on the level of music genre typology.

Thus, the next example of the typological isochronism can be seen in the embodiment of the early romantic expres-
sion into the artistic system of South Chinese and European musical theater of the 12-16th centuries. The artistic and aesthetic
experience of Kunqu opera (Kunshun) and Yuan drama (Zaju) shows that this cultural phenomenon is a unique one in terms of
performance techniques, vocal pronunciation, specific features of orchestral accompaniment’s participation in the performance,
use of dance elements, acrobatic stunts. The artistic system of Kunqu included dance elements and comic domestic scenes.
This system stuck to the general orientation of the art work for the mythological literary themes which can be viewed as the
analogy of European liturgical drama and early opera drama with a definite order of the components. Cantilena expression in its
aria (singing with instrumental accompaniment) can be paralleled with a song and aria essence of zhugongdiao ballads. They
are compared with the lyricism of liturgical dramas and mysteries in the European culture. It has to be said that vocal perform-
ances were identical to the ballads of the troubadours and minnesingers. To our mind Chinese opera Kunqu has the same
mixture of serious and funny, sacred and domestic, symbolic and realistic elements, and this feature is typical for European,
primarily French liturgical drama and mystery of the 12-15th centuries. Kunqu differs from the magnitude of European mystery
by the chamber features of music. It is also similar to the early Italian opera by J. Perry and Giulio Caccini and to such opera-
mystery as "Rappresentatione di anima et di corpo” by Emilio de Cavalieri.

The third example of the typological isochronism of the cultural worlds under research is the artistic and semantic
parallelism of Taiping and Galibaldi hymns. This example shows the specific and similar features of song genres of Chinese
and European music of the 19th century. The analysis of the sample hymn, created by the Taipings, has proved the idea of
the imitation of aesthetic principles of ancient Chinese poetry and music, combined with the use of modern musical and
poetic means of expression. The examples of the Chinese genre of hymn creation of the mid-19th century correlate with
European song art of the Biedermeier era and Romantic period. Comparative analysis of the Chinese hymns and European
songs as for the implementation of philosophical works and national-patriotic ideas, the system of musical expression (into-
nation profile, rhythm, harmony, form creation) shows the similarity of the artistic ideas, which is explained by the synchrony
in the development of polar cultural worlds. The mentioned above genres reveal the principle of combining the political and
artistic creative activities. They integrate the ideas of a high moral aim achievement, patriotic inspiration, and the rejection of
life realities, characterized by the romantic aesthetic features in Chinese and European art music.

The artistic integrity of Beijing opera Jingju, as a synthesis of dramatic, timbre and imaginative principles, and its
comparison with European opera of the 19th century, is based on the dramaturgy of the contrasts, timbres-positions, subor-
dination to the rhetorical theme. It is the fourth example of the typological isochronism of cultural areas under study. The
analysis of the Beijing Opera samples in correlation with synchronous European opera performances lets us make a con-
clusion that there exists a principle of parallelism, in particular, between their systems of the artistic expression. The vocal
dramaturgy of the Beijing opera is realized through the male parts. It shows a variety of registers, but it became famous be-
cause of falsetto, extremely affective and declamatory singing, which included the natural wide range male timbre. We've
correlated this style with verism’s declamatory style of the second half of the 19th century. The comparison of the Beijing
Opera performances with European samples has shown that they have similar dramatic and plot lines ("Du Shynyan" — "La
Traviata" J. Verdi's, "The challenge of family loyalty" — "Taras Bulba" by M. Lysenko, etc). This fact shows the need of the
European art works’ analysis in terms of their determination by the rhetorical theme. It is a typological factor of the musical
and intonation dramaturgy of the opera drama, usually ignored by the traditional intonation approach.

Key words: musical art of China and Europe, song genre, opera theatre, music hymnography, Taiping and Gari-
baldi hymns, Beijing opera, European musical theatre.

HaykoBuin iHTepecC BITYM3HSAHOIO MUCTELITBO3HABCTBA A0 HauioHanbHMX KynbTyp Hapoais Cxoay Ta
3axoay BMAAETbCA BaXMBUM, OCKINbKM CaMe Tak CTBOPIOTLCA YMOBU AN NoAanbLUMX MKKYNbTYPHUX KO-
HTaKTiB CBiTOBOro cnisToBapucTea. KynbTypHa iHTerpauis, Ha oymky B.lLlesenesa, € rmobansHUM npoLecoMm,
B IKOMY BM3HAYa€ETbCSA 3MILHEHHS KyNbTYPHUX, KOMYHiKaLiHUX, UUBINi3auUinHMX 3B’A3KIB MiXK HaLiOHaNbHUMU
KynbTypamu; a QOCATHEHHS HayKM i MUCTELTBa NOLLMPIOTLCA Ta 3aCBOKTLCH Y Cy4acHOMY CBITi, hopMy-
t0Tb Moro uinicHictb [10]. Takol x nosuuii goTpumyeTbea M H.LIMBiHCBKa, sika BBaxae, Lo npouec iHTerpawii
HaLioHaNbHUX MY3UYHUX KyNbTyp CBITY — XapakTepHa puca Cy4acHOro KynbTypHoOro npocrtopy [8, 6]. Hessa-
XaunM Ha YUChEHHI JocrnigkeHHs 3 npobnemn kynbTypy Cxopy i 3axogy (O.3aBaacbka, B.3aiues,
M.KoHpag, O.Jloces, J1.Jlloke, H.MNeTakwesa Ta iH. [6]), MMCTeUTBO3HaBYi Npaui 3 NUTaHb MEeTOAONOriT My3u-
KO3HaBCTBa, MY3MYHOrO MUCIIEHHS M CNpUMAMaHHS TBOPIB, ICTOpPIT onepu, BOKanbHOrO MUCTELTBA, PUTOPUKK
(N.bap6’e, b.M'oposu4, O.3axapoea, I.Kpeumap, O.Jlesawosa, O.Mapkoa, B.MeayweBcbknii, |.HecTbeB,
B.Ocunosa, O.Ctaxeswy, Ty [OyHa, E. ®yustoarHb Ta iH. [6]) npobnema NopiBHANBHOrO aHanisy My3u4HOro
mucTeuTBa Kutato i €Bponu notpebye BcebiYHOro HaykoBOro BUCBITIEHHS. BiacyTHICTb AOCNigXKEHHS i3 ao-
BEAEHHSM TUNOMOrYHOT i30XPOHIi B PO3BUTKY MiICEHHOrO Ta OMNEPHOro XaHpiB My3n4Horo mmucteuTea [aneko-
ro Cxogy i 3axoay B Mexax Teopii CUHXPOHICTUYHOCTI 0BYMOBIHOE aKkTyanbHICTb TEMU CTaTTI.

MeTa cTaTTi — AOBECTWN HA OCHOBI MDKAMUCLMNNIHAPHOIO, CUHXPOHICTUYHOMO, TUMOMOMYHOro Ta iH. Me-
TOAiB aHani3y My3n4HO-iCTOPUYHOrO NPOLIECY i30XPOHHICTb TBOPYMX PEHOMEHIB KUTAWCbKOI NiCEHHOI noesii
enox TaH, CyH i eBponencbkoi My3anyHoi rimHorpadii VI-VIIl ctoniTe, NiBAEHHO-KUTaANCBHKOro Ta eBpOnenchb-
koro MyaudHoro teaTpy XlI-XVI cToniTe, TanniHcbkux 1 rapibanegifcbkmx riMHiB, onepw LI3iHU3IONM Ta eBpo-
nencbKoro MmyaunyHoro teatpy XIX ctonitrs.
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Bigomo, wo MeTadianyHMin cnocib nisHaHHA iCTOpIT KynbTypW MIOACTBA, 30KpeMa, CUHXPOHICTUYHUIA
nigxig 0o iHTepnpetauil MUCTELIbKUX ABMLL, PO3MNOPOLLUEHUX B Pi3HMX €noxax KynbTypHoOro wngaxy Kutato i
€Bponu, 03BOMSE IX HAYKOBE CMOCTEPEXEHHSA Ta OUiHKY AK bparMeHTiB ANHaMIKU NONSAPHUX KyNbTYPHUX
csiTiB. Ynpogoex VI-XIX ctonite B 060x reorpaciyHux apeanax popmMyBanmncsa siCkpaso BUpaXKeHi iHauBigy-
anbHi KynbTypHO-MUCTELbKI Tpaguuii, ane ix aHania Ha piBHAX eCTeTUYHOI CBIAOMOCTI enox cepeaHbOoBIYYSA
Ta BiOPOMKEHHS, CTEPEOTUNIB MY3UYHOTO MUCIIEHHS, TUMONOTiT MY3UYHOTrO XaHpy 403BoNsie BGayaTy noaio-
HiCTb, KnacudikoBaHy HamMU K i30XPOHiIS.

3okpema, nepLUnin 3pa3ok TUMOMOrYHOI iI30XPOHIT MOXHa CrocTepiratm Ha Npuknagi 3iCTaBreHHs Kn-
Tancbkol niceHHoT noesii enox TaH, CyH i eBponencbkol My3n4HOI rimHorpadii. CnoctepexeHHa Hag dpar-
MEHTaMM1 iCTOPUYHOI NIIMHHOCTI B PO3BUTKY CepeaHbOBIYHOI KUTANCLKOI i €BPONENCHKOI MY3UYHOT KyIbTypW,
BM3HadeHux y poboTtax M. KoHpaga [2; 3] Ta O. Jlocesa [5] sk nposiB NpoTOpeHecaHcy, 4EMOHCTPYE SK Big-
MiHHOCTI, TaK i 36iru.

3okpeMa, Big3HauMMo (pinocodCbKo-eCTETUYHY OMOPY XYAO0XHbOIO MUCINEHHS KUTaNCbKOro MUCTeL-
t8a VI-XIIl cTonite Ha ByaanCTCbKO-0a0CCHLKO-KOH(YLIIAHCHKI 3aKOHWU CBITOCNPUAMAaHHSA, ToAi SK OYXOBHUM
nigrpyHTAM MuUcTeuTBa €Bponu nepiogy cepefHbOBIYYS Ta NPOTOPEHECaHCy CTalTb inocodcbko-penirinHi
koHuenuii ApuctoTtens, NnaToHa, XpucTuaHCTBa. B icTopil kynbTypu Kutato KOHCTaTyeTbCA 3HAYHUIA XyO,0XK-
HbO-DINOCOCLKUI 3NeT NiTepaTypHO-NoeTUYHMX AocsarHeHb enoxu TaH (VI-IX ¢T.) Ta My3n4Ho-noeTu4HoI
TBOpYOCTi 1 obpasoTBopyoro mucteutsa (xkusonuc) nepiogy CyH (X-XIII cT.). Menogiihe MucneHHa enox
TaH i CyH xapakTepu3yeTbCa NOCTYNOM 0 HABYTTS NEHTATOHIKN: "KUTAaNCbKUM HapOAHMM MiCHAM npuTamaH-
Hi ogHoronoccs i reTepodoHid. B iHCTpyMeHTanbHin My3uLi cnocTepiraloTbca enemMmeHTn baratoronoccs, Sc-
KpaBO BUSBIEHi Y aHcaMbrneBoMy BUKOHaHHI, NobyAoBaHi Ha NEeHTaToHILi, pO3LWMPEHOl A0 CEMU CTYMeHiB
Tuny nigincekoro nagy. OgHak peanbHa kKapTUHa AaBHIX MenoguvHux nobyaos 3HavyHO cknagHiwa” [6, 100].

AHarnori4yHo BUAaETLCA HEPIBHOMIPHICTb AOCATHEHb Bi3aHTINCLKOT, BpuTaHcbKoi, ipnaHgcbkol (VI-1X
CT.) i dpaHko-HiMeupbkol (X=XIII cT.) KynbTyp, 3 ypaxyBaHHAM gediunty 36epexeHnx apTedakTis y nepLiomy
BMMNaAKy Ta iX YMCenbHOCTI y Apyromy. BisaHTisa BBaxaeTbCa NigepoM xpamoBoro OyaiBHMLUTBA 1 KaHpy riM-
HoTBopYocTi ¥ VI-IX cToniTTax, a My3nM4yHo-noeTuyHa n obpasoTBopya (iKOHOMUC, XXMBOMUC) akTUBHICTb Xa-
paktepuaye €spony y X—XIlI ctoniTrax. B eBponelicbkomy apeani nepeBaxae retepodoHis B KoMOiHauii 3
NonidOHIYHNUM MUCMEHHAM SIK AOMIHAHTa PUTOPUYHOT OCHOBM MY3UYHOTO TBOPY.

Ha nigcTasi aHanorizauii MoXHa KOHCTaTyBaTW pO34SIeHOBaHICTb CepeHbOBIYHOIO nepiogy Aocri-
OPKyBaHUX KyNbTYPHUX CBITiB Ha OBi SKICHO pi3HUX da3n, ae Kutai penpeseHTytoTb enoxu TaH i CyH (gomi-
HyBaHHS niTepatypu i My3Wku N XMBOMUCY BigNoBigHO), a €Bpony — BisaHTia, bpuTtaHia Ta dpaHko-
repmMaHCbkuii apean (PO3KBIT My3UYHO-NOETUYHOI NIMHOTBOPYOCTI — MUcTeLTBa Tpybaaypis (TpyBepiB) i MiH-
HesiHrepiB BiAMNOBIAHO). 3HAYYLLICTL MOHOAINHOrO MY3U4YHOIO MUCHEHHSA B riMHOrpadii 1 niceHHin cdepi iH-
cnipyBana B Kutai i €Bponi 3apoaXeHHs TeaTpanizoBaHux popm 6anagHoro Tuny (YXyryHaso — "po3nosigb
nig iHcTpymeHT", "rpun" TpyBepis), K0aHbCcbkoT Apamn B Kutai Ta nityprivyHoi gpamu B €sponi B XllI cT., wo
NigTBEPOXKYE i30XPOHHICTb Ha PiBHI TUNOMOTiT My3UYHOIO XaHpy.

Mpn HasiBHOCTI NONSPHUX XapakTepucTuk kynbTyp Kutato i €sponu VI-XIII cT., 3ymoBneHux reorpa-
DiYHUMU, KyNbTYPHO-TEHETUYHUMMU, COLianbHO-NCUXOMNOMNYHUMUN Ta iH. 06’€EKTUBHUMM hakTopamMmn, MU BUSIB-
NSIEMO B ICTOPUKO-KYNbTYPHOMY MaTepiarni cMUCRoBi 36irn akay3anbHOro Tuny. Ix MoXHa NosiCHUTY, Ha Hally
OYMKY, He Tinbku "gyxom enoxu" (3a I'.l'erenem [1]), ane 1 o6’ektuBHUM (3a O. LLUneHrnepom [11]) BxogkeH-
HSAM [0 NepLioi (HapoaxeHHs) i apyroi (po3sutok) ctagii 1000-niTHBOro LUKy KMTaNCbKOl Ta €BPONENCHKOI
KynbTyp Ha piBHi X 3B’A3Ky 3i CBITOBUMU peniriaMmu.

Ha nigcTasi 3a3HayeHOro BuLLe, € BUNpaBgaHO AyMKa Npo MOXIUBICTb HAyKOBOI iHTepnpeTauii pe-
HecaHcy sk Binbll TpPMBANoro, aHK BBaXKanocs paHille, XyA4oXKHbOro npouecy. B mexax KoHuenuil Haworo
OOCMIMKEHHA Le TBEePO)KEHHS NiAKPINMOETbCA i30XPOHHICTIO paHHBOro CxigHoro peHecaHcy (3a M. KoHpa-
nom) B Kutai, npeactaBneHoro enoxamu TaH i CyH (VI-XIII ¢T.), Ta eBpONEnNcbKoro peHecaHCHOro npoLiecy,
yTBOpIOBaHOro, okpim BigsHadeHoro K. KyaHeuoBum "My3udHoro peHecaHcy |V ctonitta" [4], KaponiHrcbkum
VIII-X ctonite, MakegoHcbkuM IX=XI cToniTte i npoTtopeHecaHcom XII-XVI ctoniTe (3a O. JloceBuM) gk NnpuH-
uunamu ceitobayeHHs [5].

Opyruin 3pasok TMNONOYHOI i30XPOHIT MOXHa cnocTepiraty Ha Npukagi BTiNeHHS paHHLOPOMAaHTUYHOT
BMPA3HOCTI B XyOOXHIN cucTeMi MiBOEHHO-KUTANCLKOro i eBponencbkoro MyaundHoro Teatpy XlI-XVI ctonits.
AHaniTM4HMA MaTepian, NpeacTaBneHvin y Hawin gucepTtadii [6], Ha BCIX MOXIUBUX PIBHAX CUHXPOHI3aLil sCk-
paBO BMCBIT/IOE NMPUHLMMOBI OCOBNUBOCTI KATANCbKOI ONepu Ha niTepaTypHO-gpamaTypriYHOMy, 3MiCTOBHO-
€CTETUYHOMY PiBHSAX. XyAOXKHbO-eCcTeTUYHMI gocsig onepu KyHbuton (KyHbluaHcbkoi) Ta KOaHbCbkoi gpamu
(Ll3auston) ceigumThb, WO LUe KynbTypHE SIBULLE € YHikarbHUM B acnekTi BUKOHABCbKOI TEXHIKW, BOKasNbHOI BU-
MOBM, crieumdikm yyacTi y CnekTakni OpKecTpOBOro CynpoBody, BUKOPUCTAHHA XOpeorpaivyHnX enemeHTis,
akpobaTuiHMx npuiiomie. HeBrunagkoso "BM3HaHHA KyHbLIOW B KpaiHax €BPONENCHKOI KyrnbTypHOT Tpaauuii Ha
noYyaTKy TPeTbOoro TUCAYOMITTA cniBnagae i3 3pocTaymM 3anuToM Ha paHHi onepHi UiHHoCT" [6, 124].

XynoxHsa cuctema KyHbLori nepegbavana HasiBHICTb TaHLtOBaNbHUX BCTABOK, KOMIYHUX MOOYTOBMX
CLIEHOK, JOTPMMYIOYMCh 3aranbHOI opieHTaLii TBOPY Ha MidpOnorivHi NnitepaTypHi CoXXeTu, WO MOXHa aHanori-
3yBaTu 3 EBPONENCLKOI MITYPriYHO OPaMOK0 i PaHHLOKD OMEPOKd 3 KOMMNOHEHTHUM ApamaTypriyHUM yrnopsa-
KyBaHHAM. KaHTuneHHun Bupas B il apio3o (cniB 3 iHCTPYMEHTanbHUM CynpoBOAOM) MOXe po3rnsgaTucs sk
napanernb Ao NiCeHHO-apio3HOI NPaKTUKM Banag YWKyryHasio, CniBBiAHOCHOT B €BPONENCHKIA KynbTypi 3 nipus-
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MOM NiTypPriYHOT gpamMu i MiCTepil, B IKUX BOKarnbHi HoMepu bynu cnopigHeHi 3 6anagamun Tpy6aaypis i MiHHESI-
HrepiB. KyHbLION cucTemaTtusyBana MenoginHy cucteMy apuctokpatudHoro [iBgHs Kutako, Bnposaguna B
NPaKTUKy BUCOKOXYAOXHI NiTepaTypHi TEKCTU, HanOBHEHi penirinHO-ginocomCbKNM i MibONoriYHUM 3MICTOM.

B Hawin auceptadii [6] po3pobneHo igeto napaneniamy TUNOBMX CloXeTiB KyHbLlOM 3 €BpONENChbKu-
MU Michamn, sKi opraHiyHO MPOHMKaNM Ao onepHUx nibpeTo 1 3abesnevyBanu mictepiansHy NpuBabnueicTb
4il, yKopiHeHin B ByTTeBux "npuctpactax nogcbkux". Kutanceka onepa KyHbLUoW Bonogie, Ha Hawy AyMmKy,
TUMMW X pUCaMM 3MILLEHHSI CEPMO3HOMO Ta CMILLHOrO, CBALLEHHOrO 1 NoByTOBOro, CUMBOMIYHOIO i peanicTny-
HOro, sike BrnacTuBe €BpOMenchbkin, Hacamnepen, dpaHuysbkin niTyprinHin gpami Ta mictepii XII-XV cT1. Big-
HOCHa KamepHicTb KyHbLitoM Bigpi3HAE i Big MacluTabHOCTI eBpONenchbKol MarngaHoBol MicTepil, NpoTe BUsIB-
nsge nodibHicTb A0 paHHboi iTanincekol onepu A. lMepi i k. KaudiHi, a Takox 0o onepu-mictepii Tuny
"YasneHHs npo ayuwy Ta Tino" B. KaBanbepi.

Bupasosuin noteHuian KyHbLOM 3 KNAaCU4HUMMK OS1S LbOrO XXaHpy CHoXXeTaMu Npo XiHKy-3Mito, npo
"kuTancbknx Pomeo i JXynbeTTy" Ta iH. 3abe3neyye 3icTaBneHHs peunTaTMBHUX i apio3HNX HOMEPIB 3 HENT-
pani3oBaHWM CNiBBIAHOLIEHHSAM YOMOBIYMX Ta XiIHOYMX CLEH, BUCYBaHHSAM Ha nepLuni nnaH narigHoro repoi-
3MY OCBiYEHUX MPEKPaCHUX XKiHOK, B YOMY, Ha HaLl Nornsd, 3akapboBYyeTbCS TAXKIHHA onepu 4O POMaHTUYHO-
ro komnnekcy. Lia o3Haka, aHanoriyHo, xapakrepusye n paHHLOPOMAaHTUYHY Ta peaniCTU4HYy €BPONEnChbKy
onepy XIX cTonitTa, y AKin BUAINSEMO NOAIGHI CIOXETW, XIHOYMIN Haxun y TUNi ChiBy, BKIOYAUU TipUYHY
GanagHicTb Ta iH. JlipyHa HaBaHTaxeHiCTb (6anagHiCTb) KUTAMCBLKOrO Ta €BPOMNENCHKOr0 My3UYHOro MaTe-
piany po3rnagaeTbcs HamMM AK TUNOMNOTYHUA MOKa3HUK PaHHbOPOMAHTUYHOT CUCTEMW CBITOCMIPUNMAHHS Ta €
TUM PiBHEM, Ha SSKOMY METOAOMOrYHO NIATBEPAXKYETLCA SABULLE i30XPOHIT.

Bigomo, wo nipmnyHa 6anagHicTb apin onepun KyHbLtoR, NigkpinneHa nnacTMko TaHuUoBanbHUX pyxis
3a4M19 BULLYKAHOCTI Ta BUTOHYEHOCTiI BUCIOBMEHb repoiB, HaBiTb Y KOMiYHMX MOBYTOBMX CLEHKax, Ha Halu
nornsg, € BUu3HavyansHUM ¢akTopoM ii TpMBanoro 3actocyBaHHS y TeaTparnbHin npaktuui Kutato n nigrpyH-
TAM heMiHICTUYHOT KOHKYpeHUiT 3 onepoto LigiHuaton go cepeaunnmn XIX c1. Llen dakt moxHa aHanorisysaTu 3
naHyBaHHSIM e€Bpornencbkoro "ceitnoro" cnisy kactpatis y XVIII cT. Ta XiHoymx ronocis, Taxitoumx go 6anaga-
HOCTi B onepi nepLuoi nonosmHu XIX cT.

Omxe, Ha nigcTasi 4oBeOEHHS i30XPOHIT Y BTiMEHHI paHHLOPOMaHTUYHOI BUPA3HOCTI B XyAOXHIin cuc-
TeMi NiBAEHHO-KUTaNCLKOro i eBponenchbkoro MyanyHoro teatpy XII-XVI ctonitb MOXHa NOMITUTK, WO Y CXi-
OHOMY i y 3axigHOMy BapiaHTax naHye ycTaHOBKa Ha "BMCTaBY ONSA CriyxaHHSa", a rofloBHUM BUpaXKanbHUM
3acobom 3anuwaeTbca Mernogu3oBaHe CNoBO SK TUMOMOMYHUA MOKa3HWMK MY3WYHOI BMpPasHOCTI. BcTasHi
TaHuUtoBarnbHi HoMepu B KyHbLItOR, WO MaloTb HEODOB'A3KOBMI XapakTep y Aii, ane BiATiHAI0Tb OCHOBHY Iipu-
YHY MiHilo, CMiBBIQHOCHI 3 NOAIGHUMW BCTaBKkamMu B NITYPrinHin gpami h micTepii. TaHuUloBanbHa nnacTuka cni-
Baloumx akTopiB KyHbLIOW AeMOHCTPYe BaneTHy KOMMNOHEHTY ONEepHOI Ail, Ska BU3Ha4Yae eBPONEncbKniA one-
PHUI POMaHTU3M, TSXKIOUUIA 4O CBITY YHOWH, lopenein, pycanok Ta iH. aHTacTUYHNX NEePCOHaxIB.

TpeTim NpuKNagoM TUMOMOTYHOI i30XPOHIT AOCAIAXKYBaHNX KYNbTYPHUX CBITIB BBAXKAEMO XYOOXHbO-
CMWCNOBUI napaneniam TanmiHCbKuX i rapibanbAincbkMx fiMHIB, SKUA € KOHKpeTu3auieto aHanoriYyHocTi ni-
CEHHUX >XaHpiB KUTaNCbKOI Ta eBponencbkoi My3ukn XIX cToniTTs.

MowmnpeHHs niceHHOT KynbTypu B KuTal nos’sdaHe 3 TalMiHCbKUM CensHCbKMM noBcTaHHaM 1850-
1864 pp., ineonoru akoro nponarysanu BigpOoKEHHS 3aKOHIB MUHYIOMO 3a 4OMNOMOrol BiiCbKOBUX AiR. Bin-
CbKOBi FMMHWM TaWniHiB Ha MY3U4YHO-€CTETUYHOMY PiBHI MOEAHYIOTb PUCU HAPOAHOI MY3WKU Ta MpodecinHol
onepHoi Tpaguuii. CMHTE3 BMCOKOI NOes3il, CTapOBUHHUX TUMOBUX MENOAUYHUX CTPYKTYP 3 iHHOBaUiMHUMWK
dianekTHUMK "BOyaoBYBaHHAMK", No3aHaLiOHANbHUMM 3aM03MYEHHAMN BU3HAYAE XYOO0XKHIN NOTEHLUian »aH-
py " OO CbOrOAHI.

Mo pokax »utTa Giorpadis XyH CroutoaHb (1814-1864) cnisBigHOCHA, Ha HaLly OYMKY, 3 BiXaMu XUT-
TS Ta TBOPYOCTi BEMUKOrO yKpaiHCbKoro noeta i pesontoujoHepa T. LeByeHka (1814-1861), akuin Takox cxu-
NABCA [0 OcCniByBaHHA "3akNuWKiB 0O COkMpu" B iM’'Ss NMpUAAELUHbOI BOMbHOCTI BaTbkiBWMHW. | AKLWO
T.leBYeHko nucaB CBOI ANBOBWKHI BipLUi, HATXHEHHUA MENOAIAMM YKpPaiHCbKMX HApOA4HUX NiCeHb, TO N TBO-
pYiCTb TanniHiB rpyHTyBanaca Ha MenodinHNMX Mogensx, BUPoOneHMX KONEKTUBHUM XYAOXHIM JOCBIAOM Ha-
poay. 3a3HayeHe NoegHaHHS niTepaTypHO-TBOPYOI Ta NOMITUYHOI AiSNbHOCTI 3HAXOAMMO TaKoX y nNpeacTas-
HUKiB iTanincbkoro PicopaximeHTo A. ManasoHi, Y. dockono Ta iH. 3okpema, A.MaHO30Hi, SIK aBToOp
"CBALWEHHNX TIMHIB", XyO4OXXHbO-MOMNITUYHOIO ifeeto Aakux Byno aocarHeHHst BinbHoi ITanii, Buknukae aHano-
rito 3 rimHoTBOpYicTiO XyH CroutoaHa i AH CrouiHa. OgHak noniTMyHa MNOMIPKOBAHICTb M penirinHiCTb
A.MaHa30Hi HecyMicHa 3 pagukaniaMoM racen TauvniHiB.

AHani3 riMHiB TanniHiB HeobXigHO 3aiMCHIOBaTU 3 NO3WLA KUTaNUCbKOl Midbonorii, opieHTOBaHOI Ha
ineto Heba (TaHb) sk Buworo Havana. KoHdyLuiaHCLKUA MPUHLMN BUXOBAHHS NIFOOUHM 3@ JOMOMOIO MYy3UKU
AeTepMiHyBaB BUCOKY LiHHICTb MMHOCNIBY B AepKaBHO-OpraHisauinH1X 3axogax TawmniHiB, Migkpecniowyun
KynbTypoTBOpYy igeto ix "HebecHoi aepxasun" Ak cnagkoemuui "TaHbca" (MigHebecHOT) KOHyUiaHCLKo-
Aaoccbkol MygpocTi. AHani3 3pa3skiB riMHOTBOPYOCTi TanniHiB NiagTBEPAXKYE AYMKY MPO HacnigyBaHHSA ecTeTu-
YHUX MPUHLMNIB CTapOA4aBHLOI KMTANCLKOI MOesil Ta My3uKW, NOEAHAHE 3 BUKOPUCTAHHAM CYyYaCHUX My3ny-
HO-MOETUYHUX 3acoBiB BUPa3HOCTI. "XyOOXKHS UiHHICTb FMMHIB TaniHiB NiATBEPAXYETHCS iX BUSHAHHAM Y Ha-
CTYMHi iCTOPUYHI Mepiogun: BipLi, CTBOPEHi NpeAcTaBHWKaMK Pi3HUX MNPOBiIHUiN KuTaw Ha Tunosi Menogi,
Oynu NPUNHATI MacOBOIO CBIAOMICTIO SIK 3pa3oK NOMYMNSAPHOI MY3UKK, LLO 3a >XaHPOBUMW MOKa3HUKaMUn BUPIB-
HIOBaB penirivHy, peBONIOLiNHY Ta MOpanbHO-BUXOBHY MNiCeHHICTL" [6, 163].
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IcHyBaHHA "HebecHoi gepxau” y HaHkiHi — icTopuyHin ctonuui Kntato HanpukiHui XIV — novatky XV cT.
aHanorisyetbcsi Hamu 3 KoHuenuieto "HebecHoi aepxaeu 3aranbHoro 6narogeHcTea" B €Bponi. Beakaemo, Lo
HaBefeHi B HaLin aucepTauii [6] npuknaam xxaHpy KUTancbkoi riMHOTBOPYOCTI cepeamHu XIX cTonitTa cnissigHo-
CATLCS 3 €BPOMNENCHKOI NICEHHOI TBOPYICTIO €MOXM poMaHTU3My 1 Bigepmainepa. MopiBHANBHUIA aHani3 K1Tan-
CbKMX TIMHIB Ta €BPOMENCLKOI MiCHi Ha PIiBHAX BTINEHHS Y 3MICTi TBOpIB (hinocodCcbknx Ta HauioHarnbHo-
NaTPIOTUYHKX igeN, CUCTEMU MY3UYHOI BMPA3HOCTI (IHTOHAUiHUIA Npodinb, METPOPUTM, Nad, POPMOTBOPEHHS)
BUABNSAE 36irn, 3ymMOBMeHi NOAiOHICTIO XyAOXKHIX iAel, NOSCHIOBAHOK CUHXPOHICTUYHICTIO B PO3BMTKY MOMNSAPHUX
KynbTypHUX CBITiB. O3HayeHi >xaHpu BTINOTb NPUHUMN NOEAHAHHS NOMITUYHOT Ta NICEHHO-TBOPYOI AiNbHOCTI,
IHTErpytoTh g€l AOCArHEHHA BUCOKOI MOparbHOi METW, NaTPiOTUYHOTO HATXHEHHS, HEMPURHATTA peanii byTTa 3
pycaMm pOMaHTUYHOI €CTETUKN B KUTANCLKOMY Ta €BPONENCLKOMY MY3U4YHOMY MUCTELITBI.

3okpeMa, ChinbHUM MOMEHTOM aHani3oBaHWUX KUTaWCbKMX MMHIB € "onopa Ha HauioHanbHi XaHpoBo-
CTUNbLOBI NOKa3HMKM Y NOEeAHaHHI 3 HagHaUioHanbHMM BMPa3oBMM (hakTOpoM nigHeceHol nipukn" [6, 169], B
€BpONencbKin Tpaguuil "Menoais i Tekct "Mapcenbean” ctann Moaennto peBontoUinHnx niceHb Ppanuii XIX
cronitta" [6, 173]. OTxe, AaHWU NPUKNaZ i30XPOHIT KUTaNCLKOT Ta EBPONENCHKOT TpaauLil TOPKaETbLCA TaknMxX
PiBHIB NiICEHHOrO >aHpy SK 3MiCT Ta My3u4He (POPMOTBOPEHHS.

XynoxHsa yinicHictb MNekiHcbkoi onepu LI3iHU3I0MA, K CMHTE3 ApamaTypridyHux i TeMOpoBo-06pa3Hmx
nNpuHUMAIB, Ta ii NOPIBHAHHA 3 €BpONENCcbKo onepoto XIX cToniTTa, 3acHOBaHOK Ha Apamartyprii KoHTpac-
TiB, TeMOpiB-amnnya, NiANOPSAKOBAHOCTI TEMATU3MY PUTOPUYHIN TEMi OEMOHCTPYIOTb YeTBEPTUI Npuknag
TUMNOMOriYHOI i30XPOHIi My3NMYHOrO MUCTELTBA AOCNIAXYBaHUX KyNbTypHUX apeaniB. AHani3 3paskis [ekiHCb-
KOI ornepu y cniBBigHECEHHI 3 CUHXPOHHUMUW 3 HEID MOCTaHOBKaMU €BPOMENCHKOI onepn A03BONSE AiNTU BU-
CHOBKIB LLLOAO NPUHLUMUMOBOro napaneniaMmy, 3oKpema, CUCTEM iX XyOO0KHbOT BUPA3HOCTI.

Bigomo, wo LsiHuston, copmoBaHa Ha noyatky XVIII ctonitta, Tinekn B cepegmHi XIX ctonitTa
oTpumMana craTtyc nigepa B KATANCbKOMY HalioHanbHOMY My3uyHOMY TeaTpi. Y MoHorpadii Cioin YeHbes
XapaKkTepusyeTtbcsa npouec reorpadivyHoro oxonneHHsa ekiHCbKoT oneporo KynbTypHOro npoctopy Kutato:
"Micnsa 1860 p. MNMekiHcbka onepa WBMAKO nowmpuniacs no BCiX KyTodkax Kutato. ... Y 1867 poui NekiHCcbka
onepa npwuiwna B WaHxan" [7, 16].

MekiHcbka onepa L|3iHU3toM opieHTyBanacsa Ha CyTo MackymiHi3oBaHWIA cknag AiknoBux ocib, Ae >iHoui
poni BUKOHYBaru YonoBiKN-akTopy, WO He BUKOPUCTOBYBanocs Ha b6inbw paHHbLOMY eTani il po3suTky. B eB-
ponencbki onepi 0o cepeamHu XIX CT. TakoX 3aTBEpAUNUCH "4OMOBIYMI" BMKOHABCLKUIA CTUMb, 30Kpema,
"GapuToHanbHUA" cniB "BepAiEBCbKUX TEHOPIB", OpieHTaLiA Ha CMNOBY Macy 3By4aHHS, nepesara 4Yonosivoi
BOIbOBOI CMPAMOBAHOCTI il NePCOHaxiB, Y TOMY YUCHi repoiHb-XiHOK Towo. Mpu LUboMy pag HauioHanbHNUX
onep, 0cobnmnBO yKpaiHCbKa i pociicbka, KynbTuByBanu 6acoBi 3By4aHHs!, TOA4i SK Y XKiHOUMX NapTiax BuAaing-
nucsa gpamatmdHi abo "nonerweHi" ronocu. 3okpema, EBponencbka onepa, BKAYaYM yKpaiHCbKy Ta pocCin-
CbKy Tpaguuii, 3ocepekye "Oilo HaBKoOMo 3By4YaHHs1 6acoBO-6apUTOHOBOIO TEMBPY, KOHTPACTIB 3MiH OPKECT-
pOBUX (XOPOBWX) Ta COMbHUX (PparMeHTiB, @ TakoX eKCNPEeCUBHUX pednTaTmBIB Ta CnornsgaanbHO-NipUYHUX
3BYy4YaHb, WO HacnigyoTb NPOCBITNEHICTb NigHeceHo! kKaHTuneHu" [6, 183] 1 yBary 4o nepeBakHO YONOBIYOro
BUpiLLEeHHS BaneTHUX cueH Sk BUpasy repoiku [6, 184]. BigsHauumo, WO opieHTauis, nepeBaxHOo, Ha Y0oroBi-
4ui BaneT NnpuTamaHHa yKpaiHCbKil onepi, WO aHanorivyHo npeacTaBneHoMy XyaoKHboMY gocsigy Kutato.

MekiHcbka onepa Li3iHU3t0M, po3paxoBaHa Ha BenuyesHi TeaTparnbHi NPUMILLEHHS 1 OpieHTOBaHa Ha
CMaKu LLUMPOKOI Nyb6nikv (BoHa MicTuna, 3okpema, 6aneTHo-akpobaTUYHMIA eneMeHT), 3BepTanacs, nepeBax-
HO, A0 icTopu4HUX ctoxeTiB. [NepcoHaxi LI3iHU3I0M € iCTOpUKo-repoiyHnMK Xxapaktepamu: ue Yonosiku (Yxy
ensH B "MaHeBpi B nopoxHiM MicTi", Bao YxeHb y "BUknuky ciMenHin nosanbHocT" Ta iH.) abo XiHku, Lo
BepyTb Ha cebe yonosivy cuny, 3okpema, TMNu gaHb-sonosHULi ("My yiH komaHgye Bincbkamun"), "®irapo B
cnighuui" ("Xy-Han"), Oy WunHbsH, Wwo repoidHo KOHPOHTYE 3 oTodytoummuy ("Oy WuHbaH"). 3asHadeHe no-
NOXeHHS Bignosigae 3MicTy Tpaauuii opcoBaHoro cnisy B eBponencokin onepi XIX cT. 1 naHyBaHHIO dpaH-
Ly3bKoro Tuny onepwu 3 6anetHumu cueHamu. 1o 1870-x pp. B €eBponenchkin onepi BU3Havmnacs xiHoya ni-
His GoratupcTBa (Banbkipii y P. BarHepa, Jlibywe y Bb. CmeTaHun), Wo gemoHcTpyBana abconoTuaadiio
XiHOYOT MOBEAIHKOBOI aKTUBHOCTI Ta BUPI3HAMNA repoiHb POMaHTUYHOI W peanicTU4HOl My3unyHoi gpamu XIX
CT., MPUPIBHIOKOYN 3a 03HAKOK "4ONOBIKONOAIBHOCTI" XKiIHOYiI PO A0 YOMOBIYKX.

BokanbHa gpamartypris lNMekiHcbkol onepu LI3iHU3I0M, BUpiLLEHa YONoBiYMM CKMagoM, AeMOHCTPYBa-
na po3maiTTa pericTpi, ane BUHATKOBO ycrnaBunaca ganbLeTHUM, Haa3BMYanHo acbekToBaHuM, i Aeknama-
LiHAM CniBOM, LLO BKMNOYAB NPUPOAHICTbL YOMOBIYOro TeMopy, OXOMNMIoYN HaUWMpLWKA giana3oH. Lle no-
NOXEHHS cniBBigHeCeHe Hamu 3 AeknamauinHuM cTunem Bepusmy apyroi nonosuHu XIX cT.

Opamatypria MNekiHcbkol onepu Li3iHu3ion, wo ycnagkyeana Big KyHbuion npuHumn LisH, € xyaox-
HbOIO LMICHICTIO, 3aCHOBaHIN Ha BTiNEHHI NEBHOrO CMUCOBOIO CTPWXHSA. BiH KOHKpETU30BaHUIM Ha piBHI pu-
TOPWUYHOI TeMU, 3 KOHLEHTPALIE Ha NaHiBHIN iaei TBopy, 3a AOMOMOrOK SKOI CLIEHIYHO NOEOHYTLCS PisHi
KOMMOHeHTUN BUCTaBu. My3nyHa TkaHWHa OpieHTOBaHa Ha reTepoOHHUI, 3 erneMeHTaMu nonidoHii, akty-
PHWUI NPUHLMA, WO A03BOMSE CTBOPIOBATU TeMBpanbHO pisHOMaHITHY naniTpy 3By4YaHb.

HapbaHHsaM KuTancbkoi onepu €, 3okpema, cnektaknb "Oy LnHbaH", Wo Ha3nmBaeTbCs "KMTanChbKo
TpagiaTol", X04a iICTOPUYHE CTaHOBMNEHHS NiTEpaTypHOro AXepena 1M camoro TUny BMUCTaBWU 3aknaganocs
we 3agosro o XIX ctonitra. Y LeHTpi cloxkeTy — 06pas XiHKM, NOCTaBEHO! XUTTAM Y 3aHaATO ApaMaTudHy
CUTYyaUilo 11 FOTOBOK Ha 6opoTbOY, NPOTUCTOSIHHS, AEMOHCTPATUBHUIA NPOTECTYIOYMIA Biaxia 3 Xutta. CesaT-
KOBOrO, BUAOBULLHOMO XapakTtepy Uil couianbHO-NCMXOMNOrivHii Apami B nocTaHoBLi NekiHCbkoi onepun Haga-
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I0Tb "MacoBkK", He MeHLU, aHix B "Tpasiati" [x.Bepai, HanoBHeHi TaHUOBaNbHUM PyxXoM, NPUPOAHUM ANiS
KUTaMCbKOi onepu M HEBiQ'EMHMM Bif akpobaTUYHOI cneumdikn CUeHiYHUX BUXogiB. Y ubomy nnaHi tun Me-
KiHCbKOT onepu BHOCUTL B yABMeHHs npo "Ay LnHbaH" puck "cBsaTa xuTTa", ake cynpoBOOKyE TparidHi crnne-
CKW BiAHOCWH repoiB, WO, Ha Hawy AyMKy, Bignosigae ApamartypridHin Hanpysi diHany "Kapmen" XK.bise:
XBUIi XUTTEBOIO pyxy — i Tparegis Hepo3yMiHHA Ha aBaHCLEHI.

MopiBHSAHHA BUCTaB NekiHCbKoi onepu Li3iHL30M 3 EBPONENCHKMMM 3paskamu, WO MaroTb CropigHEHI
ctoxeTHo-gpamatudHi ninii ("Oy WuHean" — "Tpaeiata" k. Bepgi, "Buknuk ciMenHin noansHocTti" — "Tapac
byne6a" M. JluceHka Ta iH.), NpM3BOAUTE A0 HEOOXIQHOCTI aHani3y eBPONENCHKMX TBOPIB B acnekTi iXx 0bymo-
BMEHOCTI PUTOPUYHOK TEMOIO K TUMOMOMYHUM (PakTOPOM MY3UYHO-IHTOHALIMHOT ApamaTtyprii onepu, siky
TpaauUiNnHWA IHTOHAUINHWMI Niaxig 3a3Buyai irHopye. [30XpOHHUMK siBULLAMKU, Ha Hawy OAYMKY, € HasiBHICTb
HadiHaMBIAyanbHOT eCTETUYHOI LiHHOCTI putopmnyHOi Temu MNokasaHH:A B "TpasiaTi" Ix.Bepai, aka getepMiHye
BMCOKUI MopanbHWUi noTeHuian obpasie TBOpy, i TMN TEMU apxyaH B MenoginHomy BupiweHHi "y WnHbaH",
SIKWN HaJae BCiM NOXigHMM Bif HET TeMaM-0bpa3amM CeEMaHTUKY BUCOKMX ifearnbHUX LiHHOCTEN Hauji.

OpkecTpoBo-rapMoHiyHa thakTypa esponencbkoi onepu XIX cT. NpMHUUNOBO BiOPI3HAETLCA Big rete-
podhoHii MNekiHcbKkoi onepu LIgiHU3oN, ane putopnyHa 0byMOBMEHICTb KOMMO3ULiMHO-gpamMaTypriYHnx 3acag
X CNOpiAHIOE Ta A03BONSAE iHTEPNPETYBaTH K BUAB TUNONOTMYHOT i30XPOHii.

BucHoBok. Ha nigcTaBsi BuLLEBUKNAQEHOrO, MOXHA LiNTU BUCHOBKY, LLO BHYTPILIHA MPOTUNEXHICTb
Cxogy i 3axogy, X rmMubuHHa CaMOCTIMHICTb AK TWUNIB LMBINi3auiin, hopM iCTOPUKO-KYNbTYPHOro PO3BUTKY
noacTBa He 3anepeyye 3B8'a3Ky B "HaadisndHOMY" BUMIpi, 0GYMOBNEHOMY CBITOBUM KOHTUHYYMOM. Ha ocHo-
Bi MDKOUCLMNNIHAPHOMO, CUHXPOHICTUYHOrO, TUMOSMOMYHOro Ta iH. METOAIB aHarmnisy My3WYHO-iCTOPUYHOro
npouecy NiaTBepAXYETbCH TUMOMOriYHA i30XPOHHICTb TBOPUYMX (DEHOMEHIB KUTAUCLKOI NiCEHHOI noesii enox
TaH, CyH Ta eBponerncbkoi My3uyHoi rimHorpadii VI-VIII cTtoniTh, NiBOEHHO-KUTANCLKOro i €BPOMNENCHKOro
My3uyHoro teaTpy XII-XVI cToniTe, TanniHCbknx 1 rapibanbgincbkmx riMHiB, onepn LI3iHU3t0N Ta eBponench-
koro MysmyHoro TeaTtpy XIX ctonitta. BoHa cTae niarpyHTaM 4acTkoBoOl iHTerpauii NONAPHUX KynbTYPHUX
cBiTiB Kutato i €Bponu y My3andHOMY MUCTELTBI KiHUA XX — noyaTky XXI cToniTs.
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A0 METOOUKU NIArotToBKU BUKOHABLIB
BAJIbHOIO TAHLUIO

Y cTatTi po3rnsigaeTbca cneumdika MeToaMkM OPMYBaHHS TEXHIKM i BUKOHABCLKOT KyNbTypu TaHUiBHUKIB Ga-
NbHOrO TaHLo, CNPSIMOBaHa Ha YAOCKOHANEHHS TEXHIYHOTO acnekTy TaHLto, BUPOONEHHsI B YYHIB CUNK 1A THYYKOCTI, Nna-
CTMYHOCTI M TOYHOCTI PyXiB, PO3BUTOK iX My3MKarnbHOCTI Ta XyAOXHbOI BUPa3HOCTI. BaxxnmBmum MexaHiaMoM LbOro npoue-
Cy € AOTPUMaHHS TpaauLii HAPOAHOro TaHLIKO SiK OCHOBM ANS NiArOTOBKM 6anbHUX TaHUPUCTIB.

Knroyoei criosa: BUKOHABChKA KynbTypa, 6anbHWi TaHelb, MeToauKa, TEXHIKa, BUPA3HICTb, TaHLOBasbHICTb.

BozdaHoea MapuHa BukmopoegHa, kaHoudam uckyccmeosedeHusi, doueHm Kaghedpb! xopeoepaghuu Hayuo-
HasnbHoU akadeMuu pyKogoOsuUX KaOpo8 Kyribmypbl U UCKYcCcme

K meToauke noaroTtoBKu UcnonHuTenen 6anbHoro TaHua

B cratbe paccmatpuBaeTcsa cneuudguka mMetoavku hOpMUPOBaHUS TEXHWUKM U UCTMOMHUTENbCKOW KyMnbTypbl
TaHUOBLLMKOB ©anbHoro TaHua, HanpaBlfieHHada Ha coBeplleHCTBOBaHWe TEeXHUYECKon CTOPOHbI TaHua, Bblpa6OTKy B
Y4YeHunKax cunbl u FI/I6KOCTI/I, naacTn4HOCTU U TOYHOCTU ,EI,BI/I)KeHI/IIZ, pasBuTne X My3blkaribHOCTU U Xy,D,O)KeCTBeHHOIZ Bbl-
pasuTenbHOCTU. BaXXHbIM MexaHM3MOM 3TOro NMpoLecca siIBASIeTCs crefoBaHve TpaguumnsaM Hapo4HOro TaHLa Kak OCHO-
Bbl 419 NOAroTOBKU OanbHbIX TaHLOPOB.

Knrouesbie crioga: ucnonHuTenbckas KyrnbTypa, 6arnbHbI TaHel, MeToauka, TEXHWKA, Bblpa3uTernbHOCTb, TaH-
LieBanbHOCTb.

Bogdanova Maryna, PhD in Arts, associate professor of the choreography chair, National Academy of Mana-
gerial Staff of Culture and Arts

Regarding the methods of the preparation of the ballroom dancing performers

The article considers the specifics of the classical method of the forming of the technique and performing culture of
the ballroom dancers, aimed at improving the technical side of dance, developing strength and flexibility, softness and accuracy
of the movements, the development of the expressiveness, dancing style of the students. An important mechanism to enrich
the ball choreography is the relationship of the classical and folk dance as the basis for the preparation of ballroom dancers.

The style and manner of the performing of the ballroom dance, which traditionally developed in the course of
their implementation, combine these essential features for the mass perception as the relative simplicity, generosity and
optimism. The ballroom dancing have the elegance and sophistication to emphasize the lines of the manners. This is
evident in the performing style and the character of the dance image. The range of the performance techniques in the
ballroom choreography is immensely wide. The above-mentioned things allow the choreographer to create a lot of dance
tracks, just as the composer based on a certain scale can build the appropriate height sound connections. The wealth of
the expression means makes for a choreographer the possibility to create the colorful dance forms. The training work
should be realized by the teacher-choreographer with the orientation for the development of the creative potential of the
dancing couple and its artistic abilities. Each lesson the teacher should start with the targeting of the dancers for the indi-
vidual interpretation of the choreographic image, because this method will contribute to the high efficiency of the realiza-
tion of the creative self-improvement.

At the beginning of the twentieth century the typical styles and trends for European countries, were rooted on
the basis of the Ukrainian culture. It perceived the modern and avant-garde artistic movements. The theoreticians of the
modern choreography in the Ukraine were increasingly turning to the functioning of the unregulated artistic forms of the
ballroom dance. The most common stereotypes of the modern and impressionist dance, dance forms, accompanied by
the music of jazz and rock were in the studies of a number of the authors.

The knowledge of the dance culture was considered as the integral part of the general culture of the XIXth cen-
tury. In the second half of the XIXth century the Russian choreographers staged the new salon dancing, appealing to the
stylistic features of the classical ballet choreography. Thus it was created the waltz mignon, Chacén and padekatr (N.
Gavlikovsky), padegras (E. Ivanov), pas de trois (A. Bychkov). These leading ballet dancers of the Imperial Theatres
were both professors point choreographer in the secular educational institutions and aristocratic salons, and published
the corresponding methodical manuals.

The art culture of Ukraine, which territory in the XIX century belonged to the Russian and Austro-Hungarian
Empires, has not lost the features of the national identity and functioned in the variety of the forms of the official and pub-
lic thoughts, clubs and literary evenings and parties, carnivals, calendar and family celebrations, folk festivals for the ur-
ban population, fairs and etc.

In this period the representatives of the intellectuals in their childhood specifically attached to the art of the ball-
room dancing. The choreography was an obligatory subject in the private boarding schools, gymnasiums, lyceums, mili-
tary and commercial schools, Institutes for Noble Maidens, the Corps of Pages, and so on.

The special attention was paid to the art of the choreography in the Institutes for Noble Maidens. In particular,
the official patroness of the Kiev Institute was Russian Empress. The schoolgirl prepared to these visits a special dance
program with the elements of the ballroom dancing and choreographic miniatures, which were performed at the high ar-
tistic level, because the choreography was taught by the well-known choreographers from the other countries too.

© borpgaHosa M. B., 2015
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The classical technique is considered to be a powerful guarantee and the only possible basis for the success of
any comprehensive dance as a scenic and household. The classical dance and classical exercise are the foundation
which forms the entire basis of the choreographic art. The technical accuracy allows the dancer not only to find the re-
quired plasticity of the movement, his/her expressive phrasing, the confidence in their abilities, but also a creative inter-
pretation of the physical activity. The delicately worked out dance technique makes the art. And no highly artistic idea
and play of the choreographic exciting plot can not replace the respect for the accuracy in the realization of a dancer
performing techniques.

Key words: culture, performing culture, ballroom dance, technique, methods, expressiveness, dancing style.

CTunb i MaHepa BMKOHaABCTBa GanbHUX TaHUiB, SKi TPAAULIMHO CKNanucsa y npoueci IX BUKOHaHHS,
NOEAHYIOTb B COOi Taki HEOOXiaHI 4N MacoBOro CNPUMHATTA pUCH, SIK BiAHOCHA NpocToTa, 6GraropoaHicThb i
ONTUMICTUYHICTb. BanbHOMY TaHUEBI NpUTaMaHHi eneraHTHICTb, MiAKPECNEHICTb NiHIN | BULLYKaHICTb MaHep.
Lle nposiBNA€eTbCA AK Y BUKOHABCbKOMY CTUMI, TaK i B XapakTepi TaHLUoBarnbHoOro obpaay.

CnipaBi haxoBoi NiAroToBKM TaHLUiBHUKIB NpUAINSANacs HanexHa yeara y pisHi KynbTYpHO-iCTOPUYHI
enoxu. 3okpema, y cTapodaBHin IHAIT dyHKLiOHYBaNo Aekinbka CTUMIB Ta LKA TaHLU i3 BacTUBUMM TM Mi-
MIKOIO Ta BMPasHUMKU pyxamu. PuTyanbHi TaHUi cknaganu cepueBuHy OaBHLOEMMNETCbKUX MiCTepin, nig vac
AKUX po3irpyBannck cueHn 3 Midis, akTopamm B Sknx 6ynu xepui i dapaoHu.

MMisHiwe 3 gaHoro nNnacTy KynbTypw NocTaB AaBHLOrpeLbkuiA TeaTp. B aHTUYHIN [MpeLii npakTukyBanocs
BUKOHaHHS EKCTaTUYHMX TaHLIB Ha YecTb 6ora pocnuHHOCTI, BUHA 1 BecenoLyis [lioHica; a nnaBHMX Ta ypoumMCTUX
— Ha YecTb Bora COHAYHOrO CBiTNa 1 YonoB.ivoi kpacy AnonoHa. MNpaKkTukyBanocsa TakoX BUKOHAHHS NiPPUYHMX,
BIICbKOBMX Ta aTNEeTUYHUX CMOPTUBHUX TaHLiB, CIPUATIAMBUX ANs FAPMOHIYHOTO BUXOBaHHSA MOSOA,.

IcTopia gocnigkeHHs po3BUTKY B YKpaiHi 6anbHOro TaHul dparMeHTapHO ctana npeaMeTtomMm Muc-
TeuTBO3HaBYMX PO3BIOOK Y KOHTEKCTI 3araribHUX 3aKOHOMIpHOCTEN AiSnbHOCTI My3UYHOro Teatpy, eBomnouil
HapOAHOI 1 CcueHiYHOT xopeorpadii (MoHorpadii KO.CTaHiweBcbKoro, ancepTtadinHi gocnimpxkeHHs [. bepHag-
cbkol, H. Mopb6aTosoi, C. Jlerkoi Ta iH.). 3aranom B ykpaiHCbKOMY MUCTELTBO3HABCTBI Ha JaHUN MOMEHT Mo-
Tpebye cy4acHMX KOMMMEKCHUX OOCNiAKeHb crneundika nigroToBkM BUKOHABLIB 6anbHOro TaHu. Tomy mMe-
TOK NPeACTaBeHOl CTaTTi € NOrMUGNEHHS 3HaHb 3 METOAMKM NiArOTOBKM BMKOHABLSI GanbHOro TaHLLo.

OpaHi 3 nepwmx gocnigxeHb 3 iCTopil xopeorpacdivyHoro MucteuTBa €8ponn HanucaHi PoCinCbKUMN Ta
yKpaiHcbknMmn aBTopamu. Lle npaui A. BaraHoBoi, H. Mop6aTtoBoi, M. IBaHoBCcbkoro, B. Mopiua, B. Ypanbcb-
koi, M. LLikapabaHa Ta iH.

BuxoBHa TaHuUoBanbHa metogmka A. BaraHoBoi BuknageHa y 1934 p. B 1T kHu3i "OCHOBM KNacu4HOro
TaHut" [1] Ta 3apybikHUX GaneTHMX NOCTaHOBKax. B y3aranbHEHUX MUCTKMHEID BMMOrax HaBYaHHS Knacud-
HOMY TaHUI 3’akymMynboBaHO 6araToBiKOBMI NedaroriyHWiM Ta xopeorpadiyHui 4oCBi4 negarorie Ta BUKO-
HaBUiB. BigTak NOHATTA HayKW KNAcUMYHOro TaHL Habymno HUWHI LiNKoM peanbHOro 3micTy. YOOCKOHanow4m
CBill METOA BMKNagaHHS KMacuMYHOro TaHL, Bernvka MUCTKUMHSA | megaror BUKOPUCTOBYBana HaykoBi OCHOBU
TaHLlo, CBin BaraTopivHn xopeorpadivyHUn AOCBIA, SIK BOHA 3a3Havana y TpeTbOMY BUAAHHI KHUTA.

TeopeTukn cyyacHoi xopeorpadii B YkpaiHi gegani akTuBHille 3BepTaloTbCs 00 (PYHKLUiOHYBaHHSA
HepernameHTOBaHUX XyAOXHIX dpopm BanbHOro TaHuto. Y noni gocnigxeHHa psay asTopis ([. bepHagcbka,
M. binaw, N.Bacunbesa, T. KoxaH, B. MacTtyx, B. PomaHko, M. lkapabaH) nepebyBatoTb HannoLIMPEHiLLi
CTEPeoTUNU MOAEPHICTCHLKOMO M IMMPECIOHICTUYHOIO TaHLuto, XopeorpadiyHi dhopmu, CynpoBOAXYBaH My3u-
Kot axasy Ta poky. O6’ekTom haxoBoi 3auikaBrneHocTi mucteuTBo3HaBusa M. LkapabaHa, 3okpema, € cuc-
TemMa My3M4HOro PUTMIYHOTO BMXOBaHHS, po3pobrieHa LWBenLapcbkuM negaroroM i komnosmTtopom E. XKak-
Hanbkpo3om (1865-1950), sAka edeKTUBHO CNpUsSe NPUNYYEHHIO MoNoAi A0 MYy3MKM 3acobamu pUTMIKo-
nnactuyHmx pyxie. Metoguka E. Xak-Janbkpo3a ycnillHO BUKOPUCTOBYETbCS Y 6aneTHMX Lwkonax 6aratbox
KpaiH €sponn Ta AMepukmn, a Takox B Pocii. M. LLkapabaH nornnbneHo gocnigve BNAUBK L€l METOAUKM Ha
PO3BUTOK SINOHCHLKOrO Cy4acHOro TaHLto [5]

BonodiHHSA TaHLoBanNbHOK KyrbTypol BBaXarocs HEBiQ'EMHOI CKIagoBOK 3aranbHOl KynbTypu
XIX ct. Pociiceki 6anetmenctepu apyroi nonosuHM XIX cT. GyayBanu HOBI CanoHHI TaHLi, anentowydn 0o
CTUNBLOBUX ocobnmBoCcTen KnacuyHoi GaneTHol xopeorpadii. Takum 4YmMHOM Bynu CTBOPEHi BanbC-MiHbOH,
WwakoH i nagekatp (H. MaBnikoBcbkuin), nagerpac (€. IBaHoB), na-ge-Tpya (A. budkos). Li nposigHi apTuctu
GaneTy iMnepaTopcbknx TeaTpiB Oynu ogHoYacHo N BuUknagadYaMu GanbHoi xopeorpadi y CBITCbKUX HaBYa-
NbHWX 3aknagax v npu apucTokpaTUYHUX canoHax, Buaaeanu BignoBigHi MeToauyHi nocibHukm (J1. CTtykon-
KiH, H. FaBnikoBCbKUin Ta iHLLI).

MopibHMI HaBYaNbHO-MUCTELLKMI OOCBIL HAKONUYYBaBCSA TakoX B YKpaiHi. Hanpuknag, npausa Buun-
Tens TaHuiB npu Cnobigckkin ykpaiHcbkin rimHasii J1.MeTposckkoro "Mpasuna ana GnaropogHblx obLecT-
BEHHbIX TaHUeB" Byna onybrnikoBaHa e y 1825 poui, 6inbLue HixX 3a NiIBCTONITTS 40 BUXOAY Y CBIT nonynsp-
HUX MNOCIBHMKIB 3a3HaYeHMX BULLIE POCINCLKMX Xopeorpadis.

XyooxHs KynbTypa YkpaiHu, Teputopia skoi y XIX cTtoniTti Bxoguna ao cknagy Pocincekoi i ABCTpo-
YropcbKoi iMnepiin, He BTpaTuna NPMKMET HauioHarnbHOI caMoByTHOCTI M dhyHKLjOHYBara y po3maiTux chopmax odi-
LiHMX Ta rpomMagcbkvx 6anis, knyOHUX i NiTepaTypHO-MUCTELIbKUX BEYOPIB i BEYIPOK, kapHaBarniB, kaneHgapHuX i
POOMHHUX CBAT, HAPOOHWX MYMNsiHb Asi MiCbKOrO HaceneHHs, ApMapkis, BEHOPHULb | AOCBITKIB AN CEnsHCTBa.

MpeacTaBHUKM TOrovacHoi iHTenireHuii 3amarnky LjinecnpsimoBaHo npuryyanucsa o MucTteuTtsa banb-
Horo TaHLo. Xopeorpacisi 6yna o60B'A3KOBMM NPeaMETOM Y NMPUBATHMX MaHCIOHaX, rMHasisiX, nilesix, BiINCbKo-
BUX | KOMEpPLIMHUX yYuUnuLiax, iHCTUTYTax LWNAXETHUX AiByaT, NaxecbKux Koprnycax Towo. 3a CTopiHkamu
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aBTopa nosicTi "XMapu" |.Hedys-JleBuubkoro, 40 MUCTeUTBa TaHLUIO MpuUnyyYanucs HasiTb NpegcTaBHUKU
npaBoCNaBHOro AyxiBHULTBA, AKX 3anpoLUyBanu Ha Bedipku 3 6anbHUMN TaHUAMU.

Ocobnuea yBara MucTelTBy xopeorpadii npuainanacs B iHCTUTYTax LUMSXeTHUX AipdaT. 3okpema, odillii-
HUMUK naTpoHecamu KniBcbkoro iHCTUTYTy Oynu pociiicbki iMnepatpuui. [o ixHix BigBigyBaHb iHCTUTYTKM roTyBanu
cneuianbHi xopeorpadiyHi Nporpamun 3 enemeHTamm dansHUX TaHUiB 1 xopeorpadidHUMK MiHiaTiopamu, siki BUKO-
HyBarmMcb Ha BMCOKOMY XYOOXHBOMY PiBHI, afpke xopeorpadito TyT Buknadanu sigomi 6anetmerictepu. Y 1850 p.
Byna BigkpuTta nepua Kuiecbka >iHo4a rimHasia nig natpoHatoM "uapuui Mapii®, a B 1869 p. — aHanoriyHa rimHasis
MiHicTepcTBa OCBITH, LLIO Maria 3Ha4HO CKnagHilly HaBYarbHy nporpamy, NOPIBHAHO 3 YOMOBIYUMM FIMHA3IIMK. XO-
Ya 11 BOHa LLie He AaBana XiHkam npasa BCTyny A0 BULLOrO HaBYanbHOro 3aknaay [4, 64].

3a gaHumn H. MopbaToBoi, B YkpaiHi B kiHUi XIX cT. dyHKuioHyBano 40 nporiMHasii, 43 4onosiynx Ta
76 XiHoumX riMHasin y sBigomcTsi MiHicTepcTBa HapodHOI OCBITH, 4 riMHa3IT 3HaxoguNUCh Nig naTpoHaToM iMne-
patpuui Mapii, 5 iIHCTUTYTIB LUNSXETHMX AiBYaT, a Takok 6araTto NpMBaTHUX 3aknagis, Nporpamm skUx BignoBi-
Aanv riMHasinHuM i B ikux npocpecinHo BUKNaganucs KnacuyHuin Ta 6anbHui TaHui 3 riMHacTukoto [2, 11].

Benuka KinbKicTb OCBITHIX 3aknafiB BUHUKAE Y XapKOoBi, Ae NopsA i3 CTaHOAapTHUM OCBITHIM KypcoMm, rae iH-
TEHCMBHE HaB4YaHHA TaHuaM. Lle, 3okpema, xiHoui npueaTHi rimHasii J1. Jambposcbkoi, P. Oprosoi,A. LLnnosoi,
M. Monogoi, O. MNony6Hi4eHko, a Takox MNepLua XapkiBcbka Yornosida NporiMHazist; Oyniu BiAKpUTI LLIKONKW TaHLB, nna-
cTuku i Mimikm B Ogeci Hanpuknag, npueatHi wkonu M. 3ambenu, K. Kasumuposa, 1. Mpayc, . ®egoposa Ta iH.

KnacuyHa TexHika BBaXaeTbCsA MOTY>KHOK 3arnopyKow Ta €ANHO MOXITUBOKO BCEOXOMIOKYO OCHO-
BOK YCMILLHOCTI BYAb-AKOro TaHL0 SIK CLEHIYHOro, Tak i no6yToBoro. KnacmMyHuin TaHeub Ta KNacU4HU ek3e-
pcuc € TUM (PyHOaMeHTOM, Ha AKOMY I'PYHTYETLCS BCS OCHOBA XopeorpadiyHoro MmcreLTsa.

Knacu4Hi eksepcucn 6ins ctaHka crnpusioTb 3MiLHEHHIO Cyrnobo-M'a30BOro anaparty Tina, opmye
KpacvBy MOCTaBy TaHLiBHMKA, HanexHy NOCTaHOBKY FOfIOBW, PyK Ta Hir, BUPOOMSIIOUM TOYHICTb, 3arapToByeE
BOMO, NMOCUIIOE eNacTUYHICTb Ta KOOpAMHALi0 TaHUtoBanbHUX pyxiB. [1o TOro X, KnacuU4HuUiA CTaHOK MOXe
OOMOMOITW 3BINbHUTUCSA BiA AeSKMX (DI3UYHMX Baf: OMyLUEHHs LUMAHOMO Biadiny xpebTa, nepekocy nneven,
CYTYNOCTi, KNULWOHOrocTi Ta iH. PasomM 3 TuM, ek3epcuUCHi BNpasu € CpUATANBUMU NS 3MILHEHHA M’A3iB,
NPULLLENIIEHHA BUTPUBANOCTI, CMPUTHOCTI N 30CEepepKeHHsA yBaru, siKOCTeRn, ki HeobXigHi BMKOHaBLEBI-
BanbHUKY Y NpoLeci BUKOHAHHSA CKMagHMX TEXHIYHMX eNeMEHTIB Pi3HMX NiATPUMOK.

[liana3oH BWKOHABCLKOI TEXHikW y GanbHin xopeorpacdii € 6e3mMexHo Wnpokum. 3asHavyeHe Hadae
MOXIMBICTb GaneTmencTepy cTBoptoBaTH 6e3niy TaHUoBanbHUX KOMMNO3WLiA, NOAiIGHO TOMY, ik KOMMNO3UTOP
Ha OCHOBI NEBHOrO 3BYKOPSAY MoOxe byaysaTu BiANOBIOHI 3BYKOBMCOTHI 3B’A3kM. baraTcTBO BMpasHUX 3aco-
6iB yMOXNUBMOe Ans 6aneTMencrepa CTBOPEHHS CTPOKaTUX TaHLUOBaNbHUX (OpM, Bid Manux KOHLEPTHUX
eTiofiB A0 XopeorpadiyHNX CnekTaknis.

TpeHyBanbHa poboTa Mae 3aicHIBaTUCL Negarorom-baneTmencTtepom B OpieHTauil Ha PO3BUTOK
TBOPYOro MOTEHLjiany TaHLoBanbHOi napu, ii apTUCTUYHKX 30i06HOCTEN. KOXXHMI ypoK BUKNagady mae novu-
HaTK 3 HaLiNOBaHHA TaHUIBHMKIB Ha iHOMBIQYyanbHy iHTepnpeTauito xopeorpadivyHoro obpasy, ockinbku came
Taka MeToguKa CrpuATUME BUCOKIN e(PeKTUBHOCTI NpULLEnieHHs CTepeoTuniB KPUTUHHOMO MUCIIEHHS 1 pea-
ni3auii noTpebu y TBOpYOMY CaMOBAOCKOHAMEHHI.

Jlerkvid, BiNbHUIM pyx 6e3 3aMBMX M'A30BUX 3YCWUMb CBIAYUTbL NPO BMiHHA NPUXOBYBATW Big rnagadis
TpyAHoOLWi y HabyTTi cBOEl npodecinHoi MancTepHOCTI, BenuyesHy ButpaTy @isnyHoi eHeprii. HanveHwa
CKYTiCTb pyXiB (ronoBun, KOpnycy, pyK Ta Hir), 6pak disnyHMX cun N BONbOBOro NoTeHLjany yCcknagHTh,
OBTAXKYIOTb CLEHIYHI pyXW TaHLUiBHMKA, HE Aaloun MOMY MOXIMBOCTI BUSIBNEHHSA NOBHOTU CBOET ManCTEPHOCTI
i TanaHTy. MNMpuyomMy cnig maTu Ha yBasi, WO NerkiCTb TaHUIBaNbLHOro pyxy € Hacamnepen akTopCbKOK BU-
pasHIcTIo, ika Mae BYTW BUKOpUCTaHa Y BCi MnacTuui TaHUBanbHOI KOMMNo3uuii 6anbHuKa.

Y HaBuyarnbHin poboTi 3 MONMOAMMU TaHLOPUCTaMM NErKiCTb NPULLENMOETLCA Ha 3acafax e€gHocCTi
FHYYKOCTi, BUTPUBANOCTI, TOYHOCTi pyxy 1 6e300raHHoro My3n4yHoro cnyxy. BukoHaHHS TaHUtoBarnbHUX pyxiB
Mae ByTU JOCUTb (PI3UYHO CUIBbHUM, YiTKUM, Pilly4yuM, 3ananbHUM i sckpasum 3a chopMoto, ane n 6e3yMmoBHO
nerkum. 3asHavyeHe CTOCYETbCH YUCIEHHMX KOB3aHb, NPUCiAaHb, BiABEAEHHS W PO3BEPHEHHS Hir, neperu-
HaHb 1 NOBOPOTIB KOPMYCY, PyXiB PYK Ta ronoBwu, AKi NOBUHHI BUKOHYBATUCS NErko 1 BifbHO. Yce 3a3HadeHe
cnig nocrniaoBHO BignNpaLbOBYyBaTW, NOYMHAKYN 3 ENEMEHTAPHMX NPUNOMIB, ane 6e3 NokasHoI NerkocTi, Wo
HIYOro CnifibHOro He Mae 3 BiPTYO3HOK TaHLOBASbHICTHO.

JlerkicTb y noeaHaHHI 3 NOTYXHICTIO pyxiB € 6Ee3yMOBHUM €fleMEHTOM BMKOHaBCTBa K KNacu4Horo, Tak i 6a-
NBHOTO TaHL0. Y TOW e Yac BoHa nepepbayae My»xHii, BONbOBWIA i CTPOrUIA, 30BCIM HE COSIOAKO-PO3Crabnior4min
XapaKTep TaHLuoBanbHoro pyxy. Npv NocTiiHo 36arayyBaHOMY fjanasoHi TaHLoBanbHMX pyXxiB M'AKiCTb 36aradye nna-
CTUKY TaHLO LNBHICTHO, BiOKPYBAOYM MOXIIMBOCTI TEMMOTU, IMMOMHN 1A TOHKOCTI YCiX MOXIMBUX BMpPasHUX 3acobiB.
XopeorpadiyHnin 0bpa3 no3HavaeTbecs Nipu3MoM abo XK FOCTPOK XapPaKTEPHICTIO, MPaHUHHUM "Mankim noYyTTsM',
CUMBbHUMU, TEMMNEPaAMEHTHUMM, "repoidHUMKN" 1 BNagHUMK IHTOHALSIMK, NPOTE TeXHIKa pyXy Mae 3aBxau JOTpUMyBa-
TUCS CBOET M'AIKOCTI. HegocTaTHA rHY4YKICTb ¢pirypy TaHUiIBHMKA HadakoTb MOro pyxam XOPCTKOCTI.

Cnig Hanonernneo npuLLennoBaTy MOMOANM TaHUIOPUCTaM YCBIAOMIEHHS TOro, WO M’AKICTb pyXy —
He NPOCTe YMIHHSA THYYKO M PUTMIYHO pyxaTucs, a OAWH 3 BMpasHMX 3acobiB npeseHTaLil MancTepHOCTi BU-
KoHaBcTBa y 6anbHin xopeorpadii.

Bes ypaxyBaHHs 3a3Ha4yeHMX BUMOT TaHLiBHMK HE 3MOX€E CTBOPUTU NpaBaMBUIA, IMMOOKO peanicTuy-
HWA TaHutoBanbHWA obpas. YMiIHHSA MOo-akTOPCbKOMY nepefaBaTy HAWTOHLLI eMoLii 1 rMUBOKI NCUXOMNOriYHi
CTaHWN MOXMMBE NnuLle 3a YMOBW OpraHiyHoro NoegHaHHSA NPUPOAHOro BigvyTTa pyXy Ta nosu.
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Cnig ocobnmMBo maTtu Ha yBasi, Lo 3MICT Ta MubnHy xopeorpadidyHoi KOMNO3WLi MOXe BipHO 1 MOBHO
PO3KPUTK TiflbKM AOTPUMAHHSA BMKOHABCLKOI TEXHIKW B TaHUoBaHHI. PinirpaHHiCTb xopeorpadivyHux pyxis —
Lue He 30BHIWHbO-NPOMECIMHUN NegaHTu3M, a, Hacamnepen, npuHagHe n NOETUYHO HaTXHEHHEe BigvyTTS
TaHuto, 36aravyeHe 3pinicTio Ta JOCKOHANICTIO BUKOHABCbKOT MalCTEPHOCTI TaHLiBHMKA.

TexHiYHa TOYHICTb A03BOMSE TAHUIBHUKOBI He nuLle 3HaWTWM NOTPiOHY MNacTUYHICTL pyXy, BUpasHe
noro ppasdyBaHHs, YNEBHEHICTb Yy CBOIX Cunax, ane N TBopYe OCMUCIEHHS PYXOBOI akTUBHOCTI. dinirpaHHO
BignpaLboBaHa TeXHika TaHLo pobuTb MOro MUCTELTBOM. | Hisika BUCOKOMUCTELIbKA ines i BiATBOPEHHS il y
xopeorpadivyHOMY 3axOomnso4YOMy CHOXKETI HE 3MOXYTb 3aMiHUTU JOTPUMAHHA TOYHOCTI Yy peanisauii BUKO-
HaBCbLKOT TEXHIKM TaHLIOPUCTOM.

3arapTyBaHHSA M’'si3iB TaHLiBHMKA Mae OyTn 30pieHTOBaHUM Ha POPMYBaHHSA NpPodecivHoOi BUTpHBa-
NOCTi N enacTUYHOCTI, TiNbKX ToAi BOHWM ByayTh BUKOHYBaTKM CBOK pobOTY AouinbHO, 6€3 HagMipHOi Hanpy-
XKEHOCTI, 3 PO3YMHUM 3aoLlaXXeHHAM i3nyHOi eHeprii. MNpruyoMy Ymm Oinblue po3BUHYTUMU ByayTb PyXOBi
BMacTUBOCTI M’A3iB, TUM BiNbHilLe TaHUiBHWK peani3oByBaTMme cebe Ha napkeTi. HagMipHe > HanpyXeHHs
nig 4Yac 3aHATb M’A3iB 06NnYYs, Wi, pyk abo Kopnycy MOXe 3alLKOAUTU NpU BUKOHaHHI XopeorpadivyHmx port
de bras Ta pi3HuUx no3s. [ns 36epeXeHHs NpaBUiIbHOrO MONOXEHHS Hir TeX HeobXiAHO AoCTaTHE, ane He 3a-
BULLEHE HanpyXeHHA M’'A3iB, iHakwe He MoxHa Byae BinNbHO BMKOHYBaTK pisHi BUAK plie, releve, battements,
rond de jambe 1 HaBiTb HaMNPOCTILLNX CTPMOKIB, MOBOPOTIB, 06EpTaHb.

HaigockoHaniwow y cyyvacHin xopeorpadii BBaXXaeTbCA CUCTEMA HaBYaHHSA KNacUYHOMY TaHLEBI,
po3pobneHa pocicbknm Banetmenctepom, banepuHoto 1 negarorom A. BaraHosoto (1879-1951). Y 1897 p.
3akiHumBLLK MNeTepbyp3bke TeaTpanbHe yuunuile, BoHa Ao 1917 p. TaHutoBana y MapiiHcbkomy Teatpi. Heto
YCNiLLHO BUKOHYBanNuch TaHutoBanbHi napTii: Ogettn-Oaunii (y 6aneTi . Yankoecbkoro "lebeanHe o3epo”),
Kusenb (B ogHoviMeHHoMmy BaneTi A. AdaHa) i iH. BcecBiTHbO BigOMUMU MaCTpuHaMu 6anety ctanu i Bu-
xoBaHUi H. lyanHceka, |. Konnakoea, M. CemeHoBa, I'. YnaHosa.

KnacuuHi ekaepcucu 6inst ctaHka € 0cobnMBO BaXKMMBUMK ANt TaHLiBHUKA, OCKINbKU CNPUSIlOTL BU-
POBMNEeHHI0 MPaBUIbHOI NMOCTaHOBKU N CTIMKOCTI KOPMyCy, 3 TPUMaHHSAM MpU eK3epcuci Ha OMOpHIN HO3i i3
NpsIMOI0 NIATAMHYTOI CrUHOW. 3a cnpaseanuemMM cymkeHHsaM A. BaraHoBol, "npaBnnbHO NocTaBneHun Kop-
nyc € 3acagHU4o0 OCHOBO Ansa Beakoro na" [1, 32]. Tomy ronioBHUM NpmM3HaAYEeHHAM KIaCMYHOro BepcTaTy €
3abesneyvyeHHs NpaBUIbHOIO TPUMaHHS KOPMyCy Ta CrVHM.

Baxnuee Micue y cucTeMi TEXHIYHMX 3acobiB KNMACWYHOrO €K3epCcucy Hanexutb TpeHyBanbHUM
BrpaBaMm, siki CNPUSIOTb MOBHI BUBOPOTHOCTI HIF, TOBTO TakoMy NOMOXEHHIO OCTaHHIX, NpU AKOMY "CTYMHi,
po3BegeHi Hockamu B CTOPOHW, NepebyBatoTb Ha MiHiT nneyelr abo x napanenbHO iM, W yHacnigok
PO3KPUBAETLCA BHYTPILLHSA NMOBEPXHS FOMINOK Ta cTeron” [3, 8]. YMOXNUBEHHS Takol BUBOPOTHOCTI HIr €
000B’A3KOBUM MPaBUITOM TEXHIYHOTO BUKOHAHHS KIMacWU4YHOro TaHuto. [Ons cnpaeu po3pobKM CyvacHUX MeTo-
OVIK 3aCBOEHHS TEXHiKM 6anbHOro TaHL KOPUCHUM € BUKOPUCTaHHSA XopeorpadiyHo-nearoriyHoro 4ocsiay
[. bepHaacekoi, A. boyaposa, A. BaraHosoi, H. Mop6aTosoi, A. Jlonyxosa, A. LlLUupsiesa Ta iH. Ak npasuno,
00 eK3epcuciB Ha Kacu4YHOMY BepcTaTi BKITHOYEHO PyXn 3 HAapOAHMX TaHLIB.

3 meToto (bopMyBaHHSA cnpaedi TBOPYOI iHAMBIAYyanbHOCTI ¥ XopeorpadiyHOMy HaBYarbHO-BUXOBHOMY
npoueci Mae BiabyBaTUCs B3aeMOAis Pi3HMX FOMK i PI3HUX KynbTyPHO-MUCTELLKUX NO3MLiA, TO6TO MOBMHEH
OyTn NPUCYTHIM 3auikaBneHun KynbTyponoriyHui gianor. lig HUM MaeTbCs Ha yBasi B3aemosbaradytoye cnin-
KyBaHHs Cy0'exTiB, KOXEH 3 Skux 36aradyye CBOIM Xy4OXHIM MUCIEHHSIM TBOPYY AYMKY Ta BMCMOBIHOBAHHS iH-
LLOro, 3aranbHy NpakTuKy cydacHoro 6anbHOro TaHuto. Baxnmeoto hopMoto peanisadii Takoro MeToay y xope-
orpaivHOMy BUXOBaHHI € AianoriyHni xapakrep ChifikyBaHHa negarora i cBOIMM NiAONIYHUMW Ta YYHIB MiX
COBO0I0 3 KOHKPETHOr0 MUCTELILKOrO NPEAMETY, KU BUBYAETLCS. [1pU3HAYEHHAM TakmMX 3aHATb € He TpaHCns-
Ui yymTenem moro BUXOBaHLAM rOTOBUX BaXXTMBUX MUCTELIbKMX 3HaHb, YMiHb Ta HABUYOK, KONW Y4Hi MOCTaloTb
y poni CBOEPIAHOro AOMNOMIXKHOIO Matepiany Ans negarora — 6aneTMmencrepa, a iHTepcy0'ekTUBHE ChinKyBaH-
Hs1 332 MPVHLMNamMK Negarorikv cniBpobiTHALTBA LUNAXOM CrifIbBHOrO MUCTELBKOMO MOLLYKY.

Omxke, aHanisyloum cneumdiky opMyBaHHSA TEXHIKW i BUKOHABCLKOI KynbTypu TaHUiBHWKIB GanbHOro
TaHUIO 5K BaXKMMBOrO MexaHiaMy 30araveHHsi 1 OHOBIeHHS 6anbHoi xopeorpadii, NoMiYaemMo BaXnmBiCTb ek3ep-
CUCIiB KNaCWM4YHOro TaHLO SIK OCHOBW MiAroTOBKM BMKOHaBLIB 6anbHOro TaHuto. HasiBHI Ha cborogHi cuctemu i Me-
TOAVKM POPMYBAHHS TEXHIKM | BUKOHABCBKOI KyNbTypy TaHLiBHWKIB 6anbHOro TaHL0 pO3BUBaKOTb YBECH OpraHiaM
ManbyTHBOrO TaHLiBHUKA, CIPUSIOYM PYXSIMBOCTI CyrnobiB, 3MiLHEHHIO M €nacTUYHOCTI 3B's130K, PO3BUTKOBI NEB-
HUX rpyn M’a3iB. YOCKOHaMNoUM TEXHIYHY CTOPOHY BanbHOro TaHLUo, BOHWU BUPOONATE B YYHA CUNY N MHy4-
KiCTb, MMACTUYHICTb M TOYHICTb PyXiB, HAAAUM TaHLOBAanbHIN dirypi My3mkanbHOCTI Ta Xy40XHb0I BUPa3HOCTI.
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YOK 785 (477) "20-21 cT" KpaBuyeHko AHacTacis IropiBHa
KaHauOaT MUCTELTBO3HABCTBa, AOLUEHT kadeapu
KyNbTYposnorii Ta KynbTYpHO-MUCTELbKUX MPOEKTIB
HauioHanbHOI akagemii kepiBHUX Kagpis
KynbTypu i MUCTEUTB
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KAMEPHO-IHCTPYMEHTAJIbHA TBOPYICTb CYYACHUX
YKPAIHCbKUX KOMMO3UTOPIB Y MPOEKLI AIANOIY KYNbTYP

CraTtTa npucBsyeHa JoChigKEeHHI0 0cOBnMBOCTEN OyHKLIIOHYBaHHSI KOMMO3UTOPCHKOI LLKOMK YKpaiHW KiHua XX — no-
yaTky XXI CT. B KOHTEKCTi iHKynbTypaLinHuX i akynbTypauiiHWX NPOLIECIB, @ TaKOX aHanidy KamepHO-iHCTPYMEHTaNbHUX KOMMO-
3WLi y NpoeKUii Aianory KyrbTyp, LLO € MOTYXXHUM pKEPESIoM TBOPHOCTi Cy4acHUX YKPaiHCbKMX MUTLLB Ta 3HaxoauTb Bigobpa-
YKEHHS1 Y TBOpaxX My3U4YHOrO MUCTELTBA Ha ifeHO-06pasHoMY i HEO(DOINBKITOPHOMY CTUINICTUYHUX PIBHSX.

Knoyosi cnosa: pianor KynbTyp, MDKKYNbTypHa KOMYHIKaLis, YKpaiHCbKa LiKkona Komnoawuii, KamepHOo-
iHCTpyMeHTarnbHa My3uka.

KpasyeHko AHacmacusi MeopeeHa, kaHOuOam uckyccmeogedeHus, doueHm Kaghedpb! Kyrbmyposoa2uu u
PoeKmMo8 Kyribmypbi U UcKyccmea HauuoHarnbHoU akademuu pykogodsawux kadpos Kynbmypbl U UCKyccma

KamepHo-MHCTpyMeHTanbHOe TBOPYECTBO COBPEMEHHbIX YKPauHCKMX KOMMNO3MTOPOB B NMPOEKUUN auva-
nora KynbTyp

CraTbs NOCBSILLEHaA U3y4eHNI0 0COBEHHOCTEN (hyHKLIMOHNMPOBAHNSA KOMMO3UTOPCKOM LLUKOMbl YKpanHbl KoHua XX —
Havyana XX|I Beka B KOHTEKCTE MPOLECCOB MWHKYMNbTypauum W akkynbTypauuw, a Takke aHanuady KamMepHOo-
MNHCTPYMEHTarbHbIX COMMHEHWUIA B NPOEKUMN Anarnora KynbTyp, KOTOPbIN SBMSIETCA UCTOYHMKOM TBOPYECTBA COBPEMEH-
HbIX YKPAWHCKMX KOMMO3WTOPOB W HaXOAUT OTPaXEHUe B MPOU3BEAEHUSIX My3blKalrbHOrO WCKYCCTBa Ha WAEWHO-
06pa3HoOM 1 HeohONbKIOPHOM CTUMUCTUYECKUX YPOBHSIX.

Krtoyesnbie crioga: onanor KynbTyp, MEXKYIbTYpHas KOMMyHUKaLUMs, YKpanHCKas LKora KOMNo3uummn, KamepHo-
MHCTpYMeHTarnbHasi My3blka.

Kravchenko Anastasia, Ph.D in Arts, Associate Professor of the Culturology and Culture and Arts Projects
Chair, National Academy of Managerial Staff of Culture and Arts

Chamber creativity of modern ukrainian composers in the projection of the dialogue of cultures

At the end of the 20th century the processes of art communication and intercultural dialogue activated consid-
erably. This expedites the dynamics of Ukraine musical culture development. There are several inculturational factors
that promoted the creation of all conditions for the entry of art currents of post-industrial age into post-soviet cultural
space. Transitivity of Ukrainian culture at the turn of the century and existence of mental peculiarities of Ukrainian nation
(that causes inclination to alternative views). For multiethnic and multireligious Ukrainian space the aspiration for the
open dialogue of cultures is the basis for mutual understanding and harmonic coexistence of representatives of different
ethnic minorities. The dialogue of internal multinational environment of Ukraine is deepening and widening due to the
external dialogue of cultures. This is an aculturational factor which is both the process and the outcome of interchange,
mutual influence of cultures at the same time, with full preservation of original authentic features and cultural identity.
Existence of external contacts leads to enrichment of conception about art heritage and the import of world experience.

At the turn of the 20-21 centuries Ukrainians composers broadened their information and cultural field greatly
due to the participation in international creative and educational events: acquirement of the second higher in education
musical academies of Europe (e.g. S. Azarova, lu. Homelska), realization of grants for creative residences (lu. Homel-
ska, A. Zagaikevych, V. Runchak, L. Samodaieva, V. Sylvestrov, A. Tomlyonova, K. Tsepkolenko, L. lurina), managing
studios of musical courses (L. Dychko, V. Larchikov, L. Samodaieva, K. Tsepkolenko, O. Shchetynskiy, L. lurina) and
teaching in foreign universities against the contract (O. Krasotov).

Knowledge and impressions, received in the dialogue of cultures, a composer, as a subject of musical culture,
integrates in his/her own intellectual and creative environment. This process has its reflection in musical creativity both
directly and indirectly in two general levels — idea-image and stylistic. The latter is displayed in folklore usage that is a
part of the basis of professional composing creativity due to its picturesqueness, metaphoricalness, rhythms and intona-
tions (in chamber compositions of O. Krasotov, lu. Homelska, K. Maidenberg-Todorova). Among authentic folklore
themes and auteur quasi-folklore motifs, one can findquasi-archaic motifs in the creativity of Ukrainian composers. This
is caused by the interest to ancient traditions and mythology, aspiration for plunging into ancient-age perception of the
world and reproducing their impressions in sound reality (S. Azarova, lu. Homelska).

© KpasyeHko A. I., 2015
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Vast majority of chamber compositions and based on the idea of approaching, understanding or synthesis of
cultures which are distant in spatiotemporal and mental dimensions. But there are certain compositions in which the au-
thors are giving the material in the contrast of image and theme spheres in order to emphasize polarity, differences of
miscellaneous cultural traditions. Thereby, the concept of the composition is based on contraposition, not convergence,
often displaying East-West issues in musical art (in creativity of A. Tomlyonova, S. Azarova among others). East-West
creative agenda is topical not only as a set by the author conceptual basis of composition, but also as really existent ge-
netic roots that unconsciously "germinate" into the internal structure of a piece of music disregarding the fact whether the
composer uses some authentic folk themes or ethnically-tinged rhythm and intonation quasi-folklore formulas.

To sum up, it’s possible to say that a specific feature of modern cultural space of Ukraine is an integration of in-
culturational and aculturational processes through deepening and widening the dialogue of cultures of internal multina-
tional, multireligious environment of Ukraine by virtue of intensifying of international contacts. Internationalisation of
Ukrainian artists’ thought is taking place in a free dialogue (polylogue) of cultures which is a powerful source of creativity
and finds its reflection in chamber music on idea-image level (in conceptual vector of converging, contraposition, dualism
of cultures) and neo-folklore stylistic level (in usage of authentic folklore, variational explanation of folklore or creation of
auteur quasi-folklore, quasi-archaic themes). Taking into consideration incumbency into Ukrainian mentality and culture,
openness for the dialogue of cultures (in its different planes — from interpersonal interethnic to the dialogue of cultural
traditions of different epochs) is conductive to broadening of individual cultural and information field and art communica-
tion, exchange and mutual enrichment of cultures, multiplication and renewal of traditions of the Ukrainian school of
composition, and, in general, integration of Ukrainian art into the world process.

Key words: dialogue of cultures, intercultural communication, Ukrainian school of composition, chamber music.

MucTeLbKi NoLWyKM YKpaTHCbKMX KOMMO3UTOPIB KiHUs XX — novaTky XXI cToniTTa 3HaxogaTbes y pyc-
ni TEHAEHUjN iCHYBaHHSA MY3WYHOT KyNbTypyn B yMOBax iHOPMaLiNHOro cycninbcTea, konu BinbyBaeTbcs iH-
TeHcudikaLis KOMyHiKauiHMX NpoueciB B aCnekTi MiKKYNbTYpHOro dianory, Wo po3rnagaeTbes sk Bupilla-
NbHWIA dhbakTop peanisauii KpeaTMBHOro MOTeHUiany TBOPYOi ocobucTocTi, amke came "B Aianorismi
BUSIBMNSIETLCS LiNICHICTb NO3WLUii, LinicHICTb 0COBMCTOCTI Yepe3 BiAKPUTICTb CycninbCTBa, B3aemo3bara4yeHHs
"iHdpopmaLiinHoro nons" (MoBa, 3HaHHSA) Ta NOCTiHY B3aemogito" [6, 109].

JocnigXeHHs NUTaHb MiXKKYNbTYPHOI KOMYHiKaUuii B KOHTEKCTi Adianory KynbTyp Ha cydacHoMy eTani
PO3BUTKY BITYM3HAHOI Haykn 3HAXOOATb BiJOBPaXeHHs y npausx i3 pisHUX HanpsiMiB rymMaHiTapHOro 3HaHHs,
30Kkpema KynbTyponorii (€. binbyeHko) i MmyaunkosHascTBa (O. beperoa, O. CamonineHko). OkpeMi acnekTu
AaHol npobnemaTtukv npeAcTaBreHi B MUCTELTBO3HaBYMX pospobkax M. LLBega (ocobnuBoCTi MUCTELLKOT
KOMYHiKaLii Ta AguHaMikv NpoLeciB iHKyNbTypauii Ta akynbTypauil y po3BUTKY deCcTuBanbHOro pyxy B YkpaiHi)
Ta J1. MukynaHuHeub (€THOKYNbTYPHI YMHHMKM NpodbecioHanisauii perioHanbHOro My3sM4Horo MMcTeuTBa) Ta
iH. MpoTe aHani3 KOHKPETHUX TBOPIB MY3UYHOTO MUCTELTBA 3 NO3WLIN Aianory KynbTyp HE 3HANLLIOB LLUMPOKO-
ro 3acTOCyBaHHs, 0COOMNMBO LOAO TBOPIB KAMEPHO-IHCTPYMEHTANbHOI MY3UKN CyYaCHUX YKpaTHCbKUX KOMMO-
31TOPIB, O i 3yMOBIIOE aKTyarbHICTb 06paHOro pakypcy OOCNIAXEHHS.

Y cTaTTi aHanisyeTbCca BNAMB iHKYNbTYpaLUilHUX Ta akynbTypauiHMX NPoLeciB Ha PO3BUTOK yKpaiH-
CbKOI KOMMO3UTOPCLKOT KON KiHUA XX — noyaTky XXI CTORITTA 3 METO JOCHIAXEHHS cneundikm KamepHo-
iHCTPYMEHTarnbHOI TBOPYOCTI YKpaiHCbKMX KOMMNO3UTOPIB B MPOEKLi Aianory KynbTyp.

HanpwukiHui XX cTonitrs 3 Buxogom YkpaiHu B rnobanbHuin iHpopMauiiHUiM i KynbTYpHUIA NPOCTip
3HaAYHO aKTMBI3yBanmncsa MNPOLLECU MUCTELIBKOT KOMYHIKaLiT Ta MiKKyNbTypHOro dianory, Wo MnpuWBMALLIXIIO
ANHaMiKy po3BUTKY MY3UYHOI KynbTypu YkpaiHn. Cepepf iHKynbTypauiiH1x akTopis, ski CNpusnu cTBOpeH-
HIO BCIX YMOB ONA BXOAXXEHHS MUCTELLKUX TeYi NOoCTiHOQYCTpianbHOI obn y NocTpagsaHCbKUA KynbTypPHUN
NpocTip, cnig Big3Ha4YNTU Taki, Sk NepebyBaHHA yKpaiHCLKOT KynbTypW y CTaHi NnepexigHoCTi Ha 3nami CToniTb
Ta HasiBHICTb MEHTarbHMUX OCOBMBOCTEN YKpaIHCHKOI Haii, O 3yMOBMIOTL CXUMBHICTL OO anbTepHaTuB-
HOro Nornsgy Ha CBiT i MparHeHHs 40 BiNbHOrO Aianory KynbTyp.

3aranom ansa nonieTHiYHOro i nonipenirinHoro NpocTopy YKpaiHu, 30Kpema Ans Takux Noro perioHa-
NbHUX pparmeHTiB, sk NiBHiYHe Mprasos'a, OgewmnHa, 3akapnaTtTd, Ae MiXKKYNbTypHe ChifikyBaHHs BiabyBsa-
€TbCS LLOAEHHO Ha piBHI Aianory iHAMBIAIB, NparHEHHSA 00 BiAKPUTOroO Aianory KynbTyp € OCHOBO 15l B3a€-
MOPO3YMiHHS | FaPMOHINHOrO CNiBiCHYBaHHA NPeaCTaBHUKIB Pi3HUX €THIYHUX MEHLUWH — HOCITB CIOB’AHCBKUX i
HECMNOB'AHCLKMX TUMIB KynbTyp, WO YTBOPIOKOTL CKagHy Ta CTpokaTty eTHocdepy KpaiHu. 3okpema, cami
YKpalHCbKi MUTL MatloTb Pi3Hi €THIYHI KOPIHHSA Ta TiCHI POAWHHI 3B’A3KM 3 Pi3HUMK HaUigMW, Hanpuknag, oae-
cbki komnoautopku J1. Camogaesa i 0. Nomenbcbka Hapogunues B Pocii (Yccypincek Ta CapaTos, Bianosia-
Ho), K. LienkoneHko noxoauTb 3 BipMeHCbKo-yKkpaiHekKol ciM’l, K. Margen6epr-Togoposa — €BPENCHKOI.

Hianor KynbTyp BHYTPILWHLOrO MoniHaUioHanbHOro cepefoBula YkpaiHM HabyBae NOrnmuOneHHs i
PO3LLMPEHHS 3@ paxyHOK 30BHILLHBOrO Aianory KyrnbTyp — akynbTypaLuinHOro akropy, Lo 0gHOYacHO posrngaa-
€TbCS 51K MpOLEC i pe3ynbTaT B3aeMOOOMiHY, B3aEMOBMIUBY Pi3HMX KyNbTyp Npu NMOBHOMY 30epexeHHi nepsuH-
HUX OpUriHanNbHUX PUC Ta KyNbTYPHOI iAEHTUYHOCTI. HasBHICTb 30BHILLHIX IHTEPHALIOHANbHNX KOHTAKTIB NPU3BO-
OWTb 00 30aravyeHHs ysBrneHb NPo MUCTELbKi HaabaHHA Ta iMNOpTY CBITOBOrO OOCBIAY. 3 PO3LUMPEHHAM PUHKY
CNoXuBaHHs "e-My3ndHoi" [8, 19] npoaykuii, yKpaiHCbki MUTLI CbOrOAEHHSI NparHyTb akTyanidyBaTu CBOKO TBOP-
YiCTb He TiMbKWN Ha BITYA3HAHUX, @ N CBITOBUX TepeHax, NULLYTb TBOPU Ha 3aMOBMEHHS IHO3EMHUX MY3UKaHTIB, a
TOMY 3aCBOIOIOTb Y CBOEMY A0POOKY MoAerni NepeBaxxHO 3axigHOEBPONENcHKoro 3paska. MpoTe uer npouec He €
OOHOCTOPOHHIM — B pe3ynbTaTi akTuBI3aLji KynbTypHOro OOMiHy iHO3EMHI MWTLi MatoTb 3MOry OOnyuuTuca Ao
3000YTKiB YKpaiHCbKOT My3U4HOI KynbTypu, sIKy 3akopAoHOM Ha noyatky 90-x pokiB XX cToniTTs, 3a cBigyeHHsM K.
LlenkoneHko, NOBHICTIO OTOTOXHIOBaNu 3 POCINChKO: "Y HUX abCcomtoTHO He Byno YSBMEHHsI NPo Te, WO iCHye
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iHLWa LuKona — ykpaiHCcbKa, sika NoB’s3aHa 3 €sporoto i, 6e3ymoBHoO, 3 konuwHiM CPCP (Togi My 6ynu 6inbLu 3a-
KpuTi i y Hac Bubopy He Byno — mu BinbLue Awnm Ha Cxia, aHix Ha 3axia)" [5].

Ha ctuky XX—XXI ctonite, nicns 3HATTA Oyab-aKknx oOMeXKeHb, YKpaiHCbKi KOMNO3UTOPU 3HAYHO PO-
3LWMpUNKn cBoe iHopMaLinHe i KynbTypHe nore 3a paxyHoK y4acTi ¥ YNCNEHHUX MKHaApOAHUX 3axodax (My-
3WYHI KOHUepTK, decTmBani, KOHKypcK, MancTtep-knacu). OkpiM Lboro, MuTLi 6epyTb yyacTb y nporpamax,
o nepenbavaloTb JOBrOCTPOKOBE nepebyBaHHA B iHOHALOHANbHOMY CEPefoBULLI 3 METOK 3400yTTa Apy-
roi BULLOI OCBITU Y My3u4HUX akagemiax €sponu (Hanpuknag, C. Asaposa, 0. omenbcbka), peanisauis
rpaHTiB Ha TBOpYi peanaeHLil Ta BnacHi npoektn (KO. Nomenscbka, A. 3arankesud, B. Pynuak, J1. Camopae-
Ba, B. CunbBecTtpoB, A. TomnboHoBa, K. LlenkoneHko, J1. KOpiHa), kepyBaHHS ManNCTEPHAMMU Ha MY3UYHUX
kypcax (J1. Quuko, B. Jlapuikos, J1. Camogaesa, K. LenkoneHko, O. WeTuHcbkui, J1. FOpiHa) Ta BuKnagaHHs
3a KOHTPaKTOM B NPeCcTMKHUX yHiBepcuTeTax cBiTy (O. KpacoTos).

Tak, K. LlenkoneHko "gyxe 6araTo npucBsATUNa Yacy, HeHade "BOUpaHHI0" Pi3HUX KynbTyp, <...> Ti HOBI
TEeXHOrOril, WO BiAKPUNNCL A4S Hac, B OCHOBHOMY, MiCIsi NPOrofloLEeHHst He3aneXHoCTi YKpaiHn, 6e3yMoBHO,
BMSIMHYMNM Ha PO3LLMPEHICTb Aiana3oHy ornocepeKoBaHOro CNPUMHATTSA Pi3HUX KyNbTyp Ta PO3LUMPEHOCTI MeH-
TaniTety, Npu UbOMY, 3anuLIaTbCs KOPIHHSA, BUTOKU — Lie BCe iCHye, B3aemonpoHukae” [5]. 3q00yBLun rpyHTo-
BHY ocBiTy B Ofecbkili KOHCepBaTopii Ta 3aXUCTUBLUKW KaHAMOATCLKY AucepTadiio nig kepisHuyteoMm [ LiuniHa y
MockoBcbkomy negarorivHomMy yHisepceuteTi (1990 p.), KOMNO3MTOpKa Millna LWASAXOM YOOCKOHANeHHs1 CBOET
MaNCTEPHOCTI Ha MancTep-Kypcax y BU3HAHWUX EBPOMNENCHLKUX LIeHTpax cydacHol Mysuku (Qapmwtagr — 1992,
1994 pp.; Banpont — 1993 p.) Ta peanizyBana 6arato MixxHapoAHWX OOHAOBUX MPaHTIB Ta CTUNEHA (30Kpe-
Ma, TBopua peaugeHLis y Hito-Mopky, rpaHT HauioHansHoro doray mucteuts CLUA, 1996 p.). 0. Fomenbecb-
Kill MOXINMBICTb MO3HANOMUTUCS 3 OPUTAHCBHKOKO LUKOMOK KOMMO3WLi Ta CUCTEMOI OCBITU Hagano 3406yTTs
rpaHTiB Ha NicnAaUNNOMHe HaBYaHHS y [NNAaxonbCebkiv WKoni My3uku | Apamu (nig kepisHnuTBOoM Pobepta Cak-
CTOHa, JloHaoH, 1995-1996 pp.) Ta gokTopaHTypu 3 komno3auuii y CyccekcbkoMy yHiBepeuTeTi (1997 p.). TBop-
i 3000yTKM FKO. MOMenbCbKoi Big3Ha4YeHi TMM, Lo BOHA € AiVICHMM YNeHOM Crifku komno3autopis Bennkobputa-
HiT (BpuTaHcbka akagemist KOMMO3UTOPIB | KOMMO3UTOPIB-MICHAPIB).

OcrTaHHi ABa pokM Ha TBOpuil poboTi 3akopaoHOM 3HaxoasTbest A. TomnboHoBa (Mockea) Ta J1. Ca-
mMopaesa (Binbsiepmoca, Mekcuka). Tak, y Mekcuui J1. CamogaeBa akTMBHO gonydunacsa Ao gisinbHocTi Mik-
HapOAHOro LeHTpy mucteuTs "Oaeca" — 06’egHaHHS MUTLIB-BUXIALIB 3 YKpaiHW, SKi NpOTAromM ABagusaTu po-
KiB MpauooTb B eMirpauii Hag OCBITHIMU Ta KyNbTYPHO-MUCTELBKUMU akuisiMU, NPUBHOCAYN €BPOMENCHKI
(yKpaiHCbKi) My3u4YHi Tpaguuil y naTMHOaMepUKaHCbKy LUKOMY COMbHOro i aHcamMbneBoro BMKOHaBCTBA Ta
komnosuuii. MocTinHnm pesnageHToMm [aarn € komnosuTtopka C. A3apoBsa, sika nicnga 3akiHdeHHa Opecbkol
KOHcepBaTopil Ta nepebyBaHHSA Ha MiXXHapodHWX cTUneHdisax emirpyBana go HigepnaHgis, ge y 2007 poui
3gobyna cTyniHb marictpa B AMcTepdamcbkin KoHcepBaTopii nig kepisHuuTBOoM Teo JlyseHai (prof. Theo
Loevendie). C. AsapoBa opraHiyHO Bnunacs y KyrnbTypHe cepegoBulle HigepnaHngie, npote, He 3abyBatoyn
CBOE KOpPiHHSA, BOHa NO3ULIiOHY€E cebe siK YKpaiHCbKO-ronaHAChKMIA KOMMO3UTOP.

BaraTorpaHHiCTb MUCTELIbKOro MOLLYKY XapakTepHa i Ans npeAcTaBHUKIB CTapLLOro NOKOMiHHS yKpai-
HCbkMx mMuTuiB. O. KpacoToB — OAVMH i3 3aCHOBHUKIB OAECHKOI LLUKONN KOMMNO3WLT, B 3aKNOYHUIA NEPiod CBOro
TBOpYOro wnsxy (1999-2007 pp.) npautoBaB y Kutai Ha nocagi npodecopa KOMNO3UTOPCLKOro hakynbTeTy
TAHbUSIHCEKOro My3MYHOIO YHIBEPCUTETY, CTaBLUM BUCOKUM aBTOPUTETOM B KUTAMCbKOMY KYNbTYpHOMY ce-
penosuLi, 3a cnosamu €. CtaHkoBM4Ya. baratopiyHa gisanbHicTe O. KpacoToBa sikHamkpalle intocTpye npo-
Luecu MKKYrNbTYPHOI KOMYHiKaLil, Lo nepepocTanTb 3 NMOWUHN OQHOCTOPOHHLOrO NepcoHarbHoro 3bara-
YeHHS1 MiXXHapo4HMM OOCBIAOM Yy BUMIp Aianory ABoxX abComnoTHO PisHMX TuUMiB KynbTyp Ykpainu i Kutato, B
AKOMY 3a3Hae 3HaA4yHOro 3barayeHHs KuTamcbka My3uuyHa KynbTypa, agke NpeacTaBHUKU caMe YKPaiHChbKOT
LLIKOMNW CMPUSAOTb BUXOBaHHIO NpodecinHmx MUCTelbknx kagpis Kutato.

Mpu4yeTHICTL A0 MYNbTUKYNbTYPHOro Koma, Npu3BOAWUTL A0 (DOPMYBaHHS iHTEpHauioHaniamy Muc-
NEHHS YKpalHCbKUX KOMMO3UTOPIB, Yepes3 AONyYeHHs OO0 Pi3HOI OCBITHBOI Ta KyNbTyPHO-MUCTELLKOI iHpop-
MaLii, a TakoX 3aHypeHHs y iHOHaLiOHarnbHY XUTTEBY | TBOpYY atMocdepy. B uin Toyui BinbyBaeTbes 3nuTTA
IHKYNbTYPLUIMHMX Ta akynbTypauiiHUX NPosBiB i Aianor KynbTyp cTae "HanBuULLIOK 3 AOCTYMNHUX MIOACHKINA CBi-
OOMOCTI Ta TBOPYOCTi B iX €4MHOCNPAMOBAHOCTI hopMa CeHCOoNonoxHoro gianory" [7, 252], sk gianor mix-
€THIYHUIA, MDKaBTOPCBHKUIA, MiXOKaHPOBUA, MIXKCTUNBOBUIW, TOBTO BifbHWI Aianor (nomninor) pisHMx enox i csi-
TiB, no3a 6yab-AkMMK Yaco-npoctopoBumn Bap’epamu. OTpumaHi y Aianosi KynbTyp 3HAHHSA | BpaXeHHs
(mocBig nonepegHix i cy4acHoi enox) KOMMNo3uTop, K Cy6’eKT My3UYHOT KynbTypu, iHTErpye y BNacHOMY iHTe-
NeKTyanbHO-KpeaTMBHOMY CePedoBULLI, L0 B CBOK Yepry BigobparkaeTbCs Y My3UYHIN TBOPYOCTI SIK NpsiIMO,
Tak i onocepeakoBaHO Ha ABOX reHepanbHUX PiBHAX — igenHo-obpa3HOMy Ta CTUNICTUYHOMY.

OcTaHHIN HarscKkpaBille BUSBNSAETLCA Y BUKOPUCTaHHI pOMbKIopy, SAKMA MILHO YBIMWOB y 6asuc
NpodecCinHOT KOMMO3UTOPCLKOI TBOPYOCTI CBOED 0OPa3sHiCTIO, METAOPUYHICTIO, pUTMaMmn N IHTOHaLIAMM.
Ha BigMiHy Big ykpaiHcbkux aBTopiB 50—-80-x pokiB XX cTONITTS, AKi OX04e npautoBanu 3 uMrataMmym HapoaHol
MY3UMKW, Hepigko NiAKPEeCnoYn eTHIYHY NpUHanexHiCTb TeM Yy Hassax TBOpiB (Hanpuknag, "BecHsHka"
C. Opdheesa, "YkpaiHcbka daHTasia" O. CtaHka (obugsa — Ansa ckpunku ta dopteniaHo), "Hauvrpeiw. MNpo-
TshkHas" Ans Tpbox knapHeTiB |. Aceesa, "l(py3nHCKMIn Hanes" ansa BanTopHU Ta dopTeniaHo KO. 3HaTokoBa,
"Bawwknpckuin Hanes" ansa darota Ta chopTteniaHo B. BrniacoBa), B 0CTaHHE ABaAUATUNITTA BiTYM3HSAHI KOMMNO-
31TOpMK, pigLle BUKOPUCTOBYOTb NpaMi umMTaTh. Ckopille, nparHyTb nogatu HacniBHi, PUTMIYHI KOHTYpU ¢o-
NbKOPY NULLIE HaTAKOM, acoliaTMBHO-3aByariboBaHO, NPOMYCTMBLUK iX Yepes BriacHi BigdyTTa — TakuMm Yu-
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HOM BUWHMWKaIOTb BapiaHTi NoBy40BW opuriHanbHUX HapOAHMX TeM (YacTkoBa 3aMiHa iHTepBanis, PUTMIYHOro
MarntoHKy) abo aBTOPCbKi KBagi-ponbKNOpHi MOTMBW.

Tak, nobos’'to 4o donbkiopy (0cobnmeo, ykpaiHCbLKOro) npoHusaHa Bcs TBopuicTb O. KpacoTosa,
LLIO 3HaNLLMO CBOE BTINEHHS Yy TBOpaxX MPakTUYHO BCIX XaHpiB, 30KpemMa ikaMepHO-iHCTPYMEHTanbHUX — K B
JocnigxysaHui nepiog, Tak i B nonepegHi (Hanpuknag, "CkoyHa" — pancopgis Ha eBpencbki HapodHi Temu
Ansa knapHeTta i popteniaHo, 1989 p.). Y 90-x pokax KOMNO3UTOpP 3aLuikaBMBCH CXiAHOA3INCbKNUM (DOSbKITOPOM
i cTBOPMB ABi aHcambriesi N'ecn Ansa opTeniaHHOro AyeTy Ha opuriHanbHi TEMU SAMNOHCLKMX HapOAHMX Mi-
CeHb — BipTYO3HWI KoHUEepTHUI TBip "Ecki3" ans ABox opTeniaHo Ta Bapiauii Ha TeMy KOMMUCKOBOI 3 eK30TU-
YHOI HasBol "Komoypita" ansa asox dopteniaHo y 8 pyk (obuasa HanvcaHi y 1993 p.). HewonasHo 6yB Bi-
AHargeHun asTorpad komnosuuii "TpunTux-croiTn" Ans CKPUNKOBOro aHcambrio Ta dopTeniaHo, Wwo 3a
Hawum npunyLeHHsM MMOoBIpHO Byrna cTtBopeHa y nepiog nepebysaHHA O. Kpacotoa y Kutai mik 1999—
2007 pokamu. Tecun 3 Tpuntmxa (I — "Smoke Gets in Your Eyes"; Il — "Can’t Buy my Love"; Ill — "Moonlight"),
HanucaHi 3 BUKOPUCTaHHSAM AXXKa30BOi CTUMICTKM, O BUSIBNSETLCS Y iMNPOBI3aLiiHOCTI, BUOArnmMBoCTi Meno-
OVKK | rapMOHIT, XapakTepHUX PUTMIYHUX Bi3epyHKaXx, Y OpraHiYHOMY 3MUTTi i3 3ByKOBUMW KOMMIeKcaMu, npu-
TamaHHUMUK aBaHrapgHin ctunictuui O. KpacoTosa.

Hocutb yacTo Bukopuctosye cdonbkriop K. [omenbebka, ska, NnepeBaxHo, He Npautoe 3 uMtatamu, a
nepegae onocepenkoBaHO PUTMO-IHTOHAUINHI bopMynn y aBTOPCbKMX KBa3i-OonbKNopHUX MoTtuBax. Ans
KaMepHOo-iHCTpyMeHTanbHoi TBop4yocTi FO. ToMenbCbKol XapakTepHUM € 3BEPHEHHSA A0 YKPaAiHCbKMX (DOMbK-
nopHux mxepen. Hanpuknag, B icKpaBux, eHepriiHux n'ecax "®oHiym-conek” (1995 p.) Ta "lNyuynka-dance"”
(2006 p.) 3'9BNAKTLCA MOTUBK | TaHLOBarbHi pUTMU YKPAiHCLKOro dhonbknopy. 3aranom, nigkpecneHa puT-
Mi4Ha cknagosa My3ukm HO. FomenbCbKoi € Bi3UTIBKOIO 1T iHOMBIgyanbHOro ctunto. Hepigko, B Mexax ogHiel
MecH KOMMO3UTOpKa "MiLLKye" pi3Hi pUTMM Ta iHTOHAUiNHI 3BOPOTH, iHOAI, Y NapagoKcanbHUX CrOMYyYEeHHsX.
Tak, HaBiTb Yy "lNyuynui-dance", okpiM BnacHe yKpaiHCbKMX KBa3i-OrbKINOPHUX MOTUMBIB, € 3aByasibOBaHi Ha-
TAKW Ha [)Ka30BiCTb, a y komnosuuii "Jab-Jazz" (2008 p.) — HaBnaku, He3Baxxato4m Ha Ha3By, LLO Bigpa3sy Ha-
NaLTOBYE Ha CNPUNHATTA KOHKPETHOrO My3MYHOMO CTUINIO, TPaAULIMHOMO AXasy K perioHanbHOro gonbKmno-
PHOTO aHpy adpoamepukaHLiB Hemae. TBip HanNMCaHWM Ha CTUKY aBaHrapgy i oxasy, Wo sBnse cobot
CMHTE3 enemMeHTiB 060X My3UYHMX HanpsMkiB. B npoueci po3BuTKy m'ecun, KOMNo3uTopka Bce BinbLue KoHLe-
HTPYETBCA Ha aBaHrapgHini ctunicTuui, 36epiraoym acouiaTvBHI HaTSKM Ha 4)Xa30BiCTb 3@ 4OMOMOrol nep-
KYCii, LLLO NPUBHOCUTbL OCOBNMBUIA PUTM, ApauiB.

OcTaHHIM Yacom OpuriHaNbHUMW HapOOHUMKM MOTMBaMW 3auikaBunacb monoga komnosutopka K.
MawngeHnbepr-Togoposa. Y "CriHi nnauy" — gpyrin m'eci Tpuntuxa (ctBopeHun y 2008 p. Ha mancTep-Kypcax y
MixenbwtaaTi, HiMe4unHa) aBTop BBOAUTL LUTaTy €BPENCLKOT TEMU, LLO NEPErykyeTbCsa 3 NporpaMHUM 3a-
aymoMm komnosudii. Lito Temy A. LLkonbHikoBa HasuBae "TeMolo nnady" Ta nigkpecrnioe iMnposisauinHicTb 1i
MY3MYHOTO Bi3EPYHKY, SIKMA pO3ropTaeTbCa Yy Aianosi knapHeTy i Bionondeni [9, 291], npoTte gocnigHuua
OMUHaE yBarolo orbKNopHe KOPiHHA PUTMO-IHTOHAUIMHUX CTPYKTYP OaHOI TeMU, ika, OCOBMBO Y BUKOHAHHI
KnapHeTy, BUKIMKAE acouiauii 3 eBperncbkuMmn eTHiYHUMK Menogiamu. [incHo, K. MangeHbepr-Togoposa
YHUKAE "MnakaTHOCTI" Ta MalNCTepCbkX BNIiTAE Y KaHBY TBOPY AELLO BUAO3MIHEHY 3a iHTEpPBanikol HapoaHy
TeMy, Hibu "po3ynHsAYM" iIHTOHALINHI 3BOPOTU (POMBKIOPY Y CyHacHi My3UYHIA CTUNICTUIL.

Mopsag 3 opuriHanbHUMKU POMBKITOPHUMN TEMaMN Ta aBTOPCbKMMU KBa3i-GhONbKNOPHUMU MOTUBaMMU,
B TBOPYOCTi YKpalHCbKMX KOMMNO3UTOPIB 3yCTPiYaEMO i kBasi-apxaiyHi MOTUBMU, LLO 0BYMOBMEHO iHTEpecoM 0
HesBifaHuX CBITiB, AaBHIX Tpaauuin i Miconorii, NparHeHHsIM 3aHYpUTUCA Y CBITOBIAYYTTA NpagaBHLO! 406U
Ta nepegaTtn CBOI BpaXeHHS Yy 3BYKOBI peanbHOCTi. Tak, MOTMBM CNOB’SSHCLKOI KyrbTypy MpeacTaBrieHi y
komno3uuii KO. Nomenbcebkol "[o coHusa. BecHanui putyan” (2006 p.), Ae aBTopka nopuvHae B apxaidHi nnac-
T, 3BepTaymnChb 40 "06pasiB A3MYHULBKUX COB’SHCLKNX 0bpsaais, "cMakytoun”, B pycni CTpaBiHCbKoOro, no-
NipUTMIYHI CTPYKTYPW, Naau i AUCOHaHCK, HacniBu i BUryku npamysuku” [1, 168].

Ha neBHOMY TBOpYOMY eTani CrioB’sitHCbKa Midhonorisi Takox 3auikasuna C. Asaposy, sika NpakTU4HO
HIKOMM He BUKOPUCTOBYE HanpsiMy honbknop abo umtatv AyxXOBHO-PenirinHOl My3uKkn B CBOIX TBOpax, He-
3Baxarum Ha 6nm3bKicTb 4O BUTOKIB CNOB’SIHCLKOI KynbTypu (3a croBamu KOMNO3UTOPKW, BOHa 3 12 o 27
poKiB cniBana y LlepKoBHOMY XOpi i 4oBpe 3Hainoma 3 penepTyapoM Ta, 3ararioM, LEePKOBHOCIOB SHCbKMMU
Tpaguuismu). Y komnosudii "Slavic Gods" (2003 p.) cumBonika Ta obpasHiCTb CNOB’AHCHKOT KynbTypu gouep-
KOBHOrO Mepiogy HaguxHyrna KOMMO3UTOPKY Ha BigobpakeHHs 3BykoBuX opMyn Yy "OyXOBHO-
3akamydrboBaHMX iHTOHaUIaxX" [2], sKki pO3KpUBalOTb aBTOPCbKe BGadeHHsi KOHUenuii TBOpY, WO NaKOHIYHO
3akogoBaHa B enirpacdi — ocTaHHin cTpodi ogHomeHHoro Bipwa AHApis boHgapa: "Cnos’stHebki 6orm nuwe
yBi CHi 3abyBaloTb MPO CBili BOMOBHWUYMIA aTel3M, NOYNHAKOTL BipUTKN Y BOXUIN NPOMUCES, COHAYHI MNSMK, Co-
UianbHy cnpaBeanuBiCTb i TXO BMUpatoTb Big wacTta". CemaHTUYHMI NpocTip komnosuuii C. AsapoBa Mo-
Oentoe 3aBAsaKM AianorivHii B3aemogii My3M4YHOro i MOETUYHOro TEKCTIB, WO CTBOPIOE edekT no3avyacoBux
napanenen, BubygoByBaHHS AKMX NPOOYKYE HOBI CEHCU, HABNMXaluYNCh A0 TEMaTUKU CbOrOAEHHS — KPpU3n
aTelCTUYHNUX ToTaniTapHUX pexumia Ha cTuky XX — XXI ctoniTs.

MepeBaxxHa BinbLUiCTb TBOPIB, A€ KOMNO3MTOPWN 0Opa3HO 3aHypHKTLCS Y MUOLLI KynbTypHi nnactu,
KOHLIENTyarbHO IPYHTYIOTECA Ha iAei HabNKeHHs, PO3yMiHHSI Y/ HaBiTb CUHTE3i KynbTyp, SKi € BioAaneHumm y
4Yaco-NPOCTOPOBMX i MeHTanbHUX BUMIpax. 3okpema, y TBopi "Kpuna cxigHoro BiTpy" (2010 p.) tO. Nomenbebka
BigoOpaxae cBOe GayeHHs1 CXigHOI KynbTypHOI Tpagwuuii Ta ceitornsgy: "A He Kaxy KOHKPETHO MpPO Nepcuachky,
apabcbKy KynbTypy, a nepegato came Moe BigyyTTs KynbTypy Cxoay, CXiaHOI My3uKK'" — KOMEHTYE aBTOpKa [3].
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MpoTe € okpeMi kOMMNo3uLii, Ae aBTOpW NodalTb MaTtepian y KOHTpacTi obpasHo-TeMaTUYHUX cep
(HanyacrTiwe, ABOX), 3aANs NiAKPECNeHHsA NONAPHOCTI, IHAKWOCTI PiI3HOPIOHUX KYNbTYPHUX Tpaguuin. Takum
YMHOM, Y KOHLenNUii TBOpY NEPBMHHO 3aKnafaeTbCsa ifes He HabnmkeHHs, a NPOTUCTaBMNEHHS KynbTyp, Hepi-
ko y BigobpaxeHHi npobrniemaTtukn Cxig—3axig B MmysnmyHomy mucteutsi. Cepen Takux TBOpiB — "Bocxoxae-
Hue. BocTok-3anag" (2007 p.) Ta "Imnposisauin” (2013 p.) A. TomnboHoBOT (06uaBa AN posns i nepkycii),
ae "npotuctaenaeTbca ypOaHiCTUYHUIA, XXOPCTKMA 3axig Ta BUTOHYEHUI, MeauTyroumi Cxig" [4], npyu yomy,
iAes pyxy BiJ Xaocy A0 rapMOHii € Hackpi3HUM XyOOXHIM 3a0yMOM KOMMO3uuii. ABTOp HE BUKOPUCTOBYE Y
TBOpI UMTaLin, a nepefae ek30TUYHI CXigHi MOTMBM 3a LOMNOMOroK NPUIOMY CTUAi3aLi, NiACUIEHOro BUKOPU-
CTaHHAM HeTpaguuifiHUX akcecyapiB BMKOHaBUAMM. Tak, y "IMnposidauii” niaHicT knage oniBui Ha CTPyHU
POAnto, LLO NEPEKOYYHUNCH Mg Yac rpu, CTBOPHOOTbE HE3BUYAMHUIA 3BYKOBUN e(DEKT, SKUIN HEMOB On iMiTye
3BYYaHHS cuTapy — TpaguLinHOro iHaincbKkoro 6araToCTpyHHOrO iIHCTPYMEHTY.

Cxoxy npobnematuky, npote cnpsMoBaHy Ha BigobpakeHHs Ayaniamy Cxig—3axig, niginmae C.
AsapoBa y TBOpi "West — East" (2003 p.). [lyanbHicTb cBiTOOYA0BM, WO ABNAE COOO0 B3aEMOAID MNONSPHUX
KyNbTYPHUX Tpaguuii, Sk TO BioAansAwTbCH, TO NepenniTanTbes "dK ABa Pi3HUX CBITW, SKi B TON Xe caMun
Yyac € B YOMYCb CXOXUMK" [2], CUMBOSIYHO NepeaaeTbCs KOMMNO3UTOPKOK Y ABOX KOHTPACTHUX TEeMaTUYHUX
MaTepianax, Wo He MaloTb SICKpaBo BUpaxeHoro honbKopHoro 3abapeneHHs. C. A3apoBa oCy4YacHIoe Tpa-
OuuiHe BUCBITNEHHs JaHoi npobnemaTtuku, Bigaansawoymck Big inocodCcbko-cakpanbHOI MiHii Y BUMIpP Cbo-
roeHHs — Bi3n, KOPAOHN, 30NMXKeHHSA/BIAAANEHHS CBITIB i nogen.

3aranowm, npobnematuka Cxig—3axig B MUCTeUTBi, CNpsiMOBaHa Ha BigobpaKeHHs iX KynbTYpHOT i
CBiTOrNSaAHOI ono3uuii abo, HaBnaku, NepexpeLLeHb € akTyanbHOK He TifNbKU SK 3aKknageHa aBToOpoOM KOHLe-
nTyanbHa OCHOBA TIi€l YW iHLIOT KOMMNO3ULi, @ K peanbHO iICHylOYe reHeTUYHE KOPIHHS, WO HecBigoMo "npo-
pocTae" y BHYTPILUHIA CTPYKTYpi My3U4HOIo TBOPY HE3asnexHo Bif TOro, Y4 BUKOPUCTOBYE KOMMO3UTOP OpWri-
HanbHi HAapoAHi TeMun abo eTHIYHO 3abapBreHi pUTMO-iHTOHaLHI KBa3i-ponbKIopHi hopmynu.

Lito aymky Havikpalle intoctpye doparMeHT iHTeps’to 3 K. LienkoneHko, ska KOMEHTYE NUTaHHS nepeTuHy
CXiAHO- | 3axiAHOEBPOMENCLKUX KyNbTYPHUX BNMMBIB Y POPMYBaHHI iHOUBIOYanbHOrO €CTeTUKO-CTUMLOBOTO Ta
cTMnicTMYHOro 6asucy ii koMno3uTopchkoi TBopYoCTi: "Konu s Byna Ha pisHUX CTUNEHAIAX 3aKOPAOHOM i KOnu Mol
TBOPU TaM BUKOHyBanucb, TO B Nybmikauisx, KpUTWLi, 3aBXaW 3'SBNANUCA Taki CrNoBa, WO MEHTanbHICTb MOiX
TBOpIB cxigHa (Cxig — ue MaeTbes Ha yBasi YKpaiHa, agxe Ansg €8ponu My Hanexmmo Ao il CXigHOI YacTuHK) | He
6yno xopHoi cTaTTi, Ae 6 ue He Big3Hayanock. MpoTe B YkpaiHi, konu HanpukiHui XX — noyatky XXI ctonitrs no-
Yanu 3’'9BNSTUCA CTaTTi MPO MO TBOPHICTb, HaLLi KPUTWKM Big3Hadvanu, Wwo MysuyHa mosa y K. LlenkoneHko es-
poneficbka. To6To, Lie ABi CTOPOHM Meaarni — B iHO3EMHI KPUTWL BUCBITIIOIOTbL Te, LLIO MOSI My3uKa CArae KopiH-
HAM B Hally MEHTarbHICTb, @ Y Hac — HaBnaku, POBUTLCH akUEHT Ha TOMY, LLO S HEHaye Hacnigylo €BpONenchKy
Tpaguuito <...>. [poTe B NepLUy Yepry s 3aBxan Kaxy, Lo A — yKpaiHCbkMin komnoautop" [5].

Omxke, y NiACYMKy MOXHa 3a3Ha4MTW, LLO OCOBMMBICTIO Cy4aCHOro KynbTYpPHOro Npoctopy YKpaiHu €
3MUTTS IHKYNbTYpaUinHMX Ta akynbTypauiiHUX npoueciB Yepes NormvbneHHs i posLMpeHHs dianory KynbTyp
BHYTPILLHBOrO MoriHaLioHaneHoro, nonipenirinHoro cepeaoBula YkpaiHu 3a paxyHoK iHTeHcudikauii MibkHapo-
OHUX KoHTakTiB. HanpukiHui XX — noyatky XXI cToniTTs BigbyBaeTbcs iHTepHaLUioHanizaLisi MUCNEHHs ykpaiH-
CbKMUX MUTLB Y BiNlbHOMY Aianosi (Noninosi) KynbTyp, WO € MNOTYXHUM JXeperoM TBOPYOCTI i 3HaxoauTb CBOE
BiJOBpaXeHHs Y KaMepHO-IHCTPYMEHTarbHIA My3uui Ha igenHo-06pasHOMY piBHi (y KOHLENTyanbHUX BEKTOpax
HabrwKeHHs, NPOTUCTaBIEHHS, Oyaniamy KynbTyp) Ta HEOMOMNbKIOPHOMY CTUMICTUMHOMY PiBHI (Y BMKOPUC-
TaHHi aBTEHTUYHOrO POMbKOPY, BapiaHTHOMY TrRyMayeHHi (Oonbknopy abo CTBOPEHHI aBTOPCbKMX KBasi-
hOMbKIOPHMX, KBasi-apxaidHux Tem). NMpu GesnepeyHin BKOPIHEHOCTI B YKPAIHCbKY MEHTanbHICTb i KynbTypy
BiAKPUTICTb A0 Aianory KynbTyp (Y pi3HWUX MOro NnowmnHax — Bif iHTEpnepcoHanbHOro MixXeTHIYHOro Ao Aianory
KyNbTYPHUX TPaguUin pisHUX enox) Cnpusie pO3WMPEHHIO iHAMBIAYanbHOrO KyrnbTypHO-iHOPMaLIMHOMo nons
Ta MUCTELbKI KOMYHiKaLii, 0OMiHy Ta B3aemo3baravyeHHo KynbTyp, MPUMHOXEHHIO i OHOBMEHHIO Tpaguuii
YKPaiHCBKOI LLIKOMM KOMMNO3MLUIT Ta 3aranom iHTerpauii ykpaiHCbKOro MUCTeLTBa Y 3aranbHOCBITOBI NpoLech.
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®YHKUIOHAJIbHA CUCTEMA MY3UNYHO-BUKOHABCbBbKOIO MOBJIEHHA

CratTst npucBsiyeHa npobnemi cMcTEMHO-YHKLIOHANbHOro aHanisy npoLecy CTaHOBIIEHHS 3BYKOBOIO TEKCTY
MY3W4YHOrO TBOPY MPU MY3WM4HO-BMKOHABCBKIN akTyanisauii HOTHOro TekcTy. [JaHui TBOpYMI Mpouec po3rnsafaceTbes Yy
NAOLMHI MOBMEHHEBOI NapagurMm My3nyHO-BUKOHABCBHKOI AisiNTIbHOCTI, ika MICTUTbCS Y BU3HAYEHHI (PyHKLiOHanNbHoi cuc-
TEMW MY3M4YHO-BUKOHABCLKOTO MOBIEHHS.

Knroyosi crioga: My3n4HO-BUKOHABCLKMIN MOBJIEHHEBUI NPOLIEC, TEKCT, MY3UYHO-BUMKOHaBCbKa MOBHA CUCTEMA,
MY3M4HO-BUKOHABCbKa iHTOHALiHa cucTema 3acobiB BUPa3HOCTI.

JlbiceHko Onb2a BceesosiodosHa, kaHOUuOam ucKyccmeoeedeHus, npogeccop HayuoHanbHOU My3biKaribHOU
akademuu YkpauHsi um. 1.U.Yalikosckoeo

CDyHKUMOHaanaﬂ cucrtema My3b|KaanO-VICHOnHVITeanKOﬁ peyun

Cratbsi nocBsLLEeHa npo6neme CI/ICTeMHO—beHKLI,I/IOHaJ'IbHOFO aHanms3a CTaHOBJIeHUA 3BYKOBOIo TeKCTta MYy3bl-
KanbHOro npounssegeHuna npu My3bIKaJ'IbHO—I/ICﬂOJ'IHI/ITeJ'IbCKOIZ aKTyanu3aunnm HOTHOro TekcTa. TBOp‘-IeCKMI7I npouecc ak-
Tyanm3aumm HOTHOIro TeKCTa paccMaTpmuBaeTcAa B MNIIOCKOCTU pequon napagunrmbl My3bIKaﬂbH0—I/ICﬂOJ'IHI/ITeJ'IbCKOIZ aea-
TeNnbHOCTU, KOTOpasA 3aKn4vaeTca B nccrneaoBaHnn q3yHKLI,I/IOHaJ'IbHOI7I CUCTEMbI My3b|KaﬂbHO—I/ICﬂOJ'IHI/ITeJ'IbCKOIZ pe4n.

B crtatbe onpepgenedarTca A3blkoBble, peYvyeBble edNHNLblI N SrTeMEHTbI beHKLLI/IOHaJ'IbHOIZ CUCTEMbl MYy3blKalrb-
HO-UCMNONMHUTENBLCKOMN pe4yn. B kayecTBe SA3bIKOBbIX W pedyeBbiX CpeacTB paccMaTpuBarOTCA eneMeHTbl MY3blKalbHO-
MUCMNOMNHNTENbCKOWN I/IHTOHaLI,I/IOHHOIZ CUCTEeMbI CPeACTB BbIPpa3nTENbHOCTW.

Krtoyesbie crioga: My3blKanbHO-UCTONMHUTENBCKMN PEYEBO MPOLIECC, TEKCT, My3blKarlbHO-UCMONHUTENbCKAs
A3blKOBaA cuctemMa, My3blkaribHO-UCNONMHUTENbCKaA MHTOHAUMOHHAA cuctemMa CpeacTB Bbipa3nTENbHOCTH.

Lysenko Olga, PhD in Arts, associate professor, Ukrainian National Tchaikovsky Academy of Music

A functional system of musical-performing speech

The article is devoted to the systematic functional analysis of creating of the sound text of a musical work in
view of the musical performance updating of the musical text. The creative process of updating of the note text, which
consists in the study of the functional system of musical-performing speech, viewed in the plane of the verbal paradigms
of musical performance. In one of the previous articles the author points out that "... the process of execution of music
can be defined as a specific "musical language and speech process" that is associated with the process of thinking of an
artist, is realized by the respective musical-performing assets and it is a way of intercommunication between ...". [1, 213].

The systemacy and the functionality are interconnecting many phenomena of the musical art. The study of the
process of execution of the music compositions as "the language-speech" process, involves the use of dialectically re-
lated method of the system functional analysis.

© JlnceHko O. B., 2015
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The category of musical performance "language" and "speech" are the instrumental categories of theoretical
analysis and reflection method of internal and external functional specificity of musical performance speech.

On the one hand in the modern musicology there is a need to improve the categorical apparatus of the theory of
musical performance, and on the other — comprehension of the musical performance, as language and speech is unde-
veloped field of theoretical studies. Due to the fact that musical performance language and speech, as well as natural
language and speech, are functional systems and become apparent through functional and structural elements. This
article defines language and speech units and elements of the mentioned system. As the speech and language re-
sources are considered the components of the musical performance intonation system of means of expression.

The article emphasizes the idea that some of the methodological orientations of linguistics show the best corre-
lation with musical performance views:

* Notes-sound text as a sequence of symbolic units combined by semantic relationships. The main quality of
this relationship is integrity;

» The phonological, morphological, lexical and semantic characteristics of the notes-sound text, which is a sig-
nificant reflection of the structural organization of the composer's language.

* The musical-performing language and speech units have a symbolic nature, as they show all features of
signs. These signs have material expressions, thought content (meaning), and the corresponding meaning. They have
the conditioned connection to the signs of which they are part. Musical performance language as a system-structural
formation is a set of language units and elements. Defining them the author is guided by musicological and linguistic
methodologies, taking into consideration the specifics of musical performance.

The article notes that in linguistics, phoneme, morpheme, word, sentence, often defined as linguistic units and the
parts that make up these units, are defined as elements of the language system. This corresponds to the specifics of the
structuring of musical performing language-speech process, in which the actualization of language and speech units is car-
ried out by elements of intonation means of expression, and they are a way to demonstrate musical-performing speech.

Determination of the structural composition of the functional system of musical-performing speech is realized in
the traditional musicology terminology. In this context, language and speech units in their scale-tiered structuring are
called: tone — submotiv — motive — phrase — sentence. Intonation and semantic elements that constitute and actualize
these units are the elements of intonation of musical-performing means of expression. The author considers that "lan-
guage and speech" discourse comprehension of musical performance, declared in the article, is relevant for both theory
and practice of musical performance.

Key words: musical performance speech process, text, music and performing language system, music and per-
forming intonational system of means of expression.

CucteMHicTb | yHKUIOHanbHICTL MNOB’A3YI0TL Maike BCi ABuULLa My3n4yHoi TBopYocTi. baraTto cyvac-
HUX MY3MKO3HaBLiB MiAKPECNIOTb BUCOKY Mi3HaBarnbHy eeKkTUBHICTb (DYHKLUIOHANbLHOro Metody B aHanisi
YHKUiOHaNbHUX OCHOB MY3W4YHOI KoMMo3uuii. Tak, paasHCbKUN My3nko3HaBelb AHaTonin MNMasnosuy Minka
y MoHorpadii "TeopeTnyHi OCHOBU OYHKLiOHANbHOCTI Y My3uui" nigkpecntoe, Wwo "...pyHKUIOHaNbHICTb, SK
OCHOBa HU3KW CaMWX Pi3HOMaHITHUX MPOLECIB CNpUSE LUMPOKUM AOCAIAXKEHHSAM MY3UYHUX NNacTiB i CTuniB,
[OO03BOIISIE 3p03YMiTK 3aranbHiCTb O0araTtboX SIBULL, Y My3U4HOMY cTaHoBMReHHI" [1, 144]. AkTyanbHicTb gocni-
DPKEHHS (PYHKUiOHaMNbHOI CUCTEMU MY3UYHO-BUKOHABCLKOrO MOBMEHHS Y TOMY, O B TEOPETUYHOMY OCMUC-
NEHHi CyTHICHUX acnekTiB My3n4HOro BUKOHaBCTBA CUCTEMHWUM i (PYHKLiOHANbHUIA METOAM, He3BaXarun Ha
BMCOKY Ni3HaBarnbHy e(eKTUBHICTb, e He Habynn HanexHoro piBHA 3aCTOCYBaHHS.

[aHa cTtaTTs NnpucesiyeHa npobremi cMCTeMHO-(YHKLIOHaNbLHOIO Niaxody 40 aHanidy npouecy CTaHOBMEeH-
HS MY3U4YHO-BUKOHABCBLKOI 3BYKOBOI akTyanisauji HOTHOro TEKCTY My3WMYHOrO TBOPY, Sika PO3rNsaaaeTbCs Kpisb npu-
3MYy MOBFEHHEBOI Napagurmm My3u4HO-BUKOHABCLKOI OisnbHOCTI. B ofHiN 3 nonepeaHix ctate M1 3a3Hadanu, LWo
"...MpPOLEC BUKOHAHHS MY3UYHUX TBOPIB MOXHA BU3HATU cneumdivyHUM "My3M4HUM MOBHO-MOBMEHHEBUM" MpoLe-
COM, LWO MOB'SI3aHUA 3 MPOLECOM MUCIIEHHS BWKOHABLS, peani3yeTbCs LUMAXOM  BiAnoOBiAHWX MY3UYHO-
BUKOHaBCbKUX 3acobiB i € CMOCOOOM XyA0XHBOrO MiXKKOMYHIKaTMBHOrO crinkysaHHs" [2, 213]. Y gocnimkeHHi pyHk-
LioHanbHOI CUCTEMWN MY3U4HO-BUKOHABCLKOTO MOBMEHHS NependaqacTbCa 3aCTOCYBaHHS OjanekTUYHO NoeaHaHNX
METO/AIB (OYHKLIOHAMNBHOIO i CUCTEMHOIO aHarnisy y BUKOPUCTaHHI BiANOBIGHOTO KaTeropianbHOro anapary. Y mexax
OaHoI cTaTTi KaTeropii "My3M4HO-BMKOHaBCbka MOBa" i "MOBIEHHS" € iIHCTPYMEHTarnbHUMU KaTeropisMm TeopeTU4HO-
ro aHanisy ” crnocobom BigobGpaXKEeHHA BHYTPILLHBLOI i 30BHILLIHLOI CNeLmMdiki yHKUIOHANBHOI CUCTEMU MY3UYHO-
BUKOHaBCHKOro MOBMEHHS. Tpeba 3a3HaunTy, L0 My3U4HO-BUKOHABCbKa MOBA i MOBMEHHS, SIK i MPUPOAHI MOBA i
MOBIEHHS!, € (PYHKLIOHANbHYMM CUCTEMaMK i MPOSIBMAOTLCA Yepe3 BnacTMBi iM oYHKLIOHANbHO-CTPYKTYPHI ene-
MEHTU. TOMy IHCTPYMEHTOM TEOPETUYHOTO AOCHIMKEHHS (DYHKUIOHAMNLHOI CUCTEMU MY3UYHO-BMKOHABCHKOMO MOB-
NEeHHA Mae cTaTh BU3HAYEHHS MOBHMX Ta MOBMEHHEBMX OOMHMWLb 11 €NeMeHTiB MOBHO-MOBIIEHHEBOI CUCTEMM.

Y My3M4yHOMY BMKOHABCTBI (DYHKLiOHaNbHa cuctemMa My3M4YHO-BUKOHABCLKOTO MOBMEHHS Lie retepo-
reHHa, To6To HenocTilHa, MobinbHa | 6araTocknagHa cuctema, sika 3aBXxan obymMoBrneHa 4OCArHEHHAM Bia-
NnoBigHOro pesyrnbTaTy B KOHKPETHO BM3HAYEHIN "MUCNEHHEBO-MOBMEHHEBIN" KOMYHikaLil. [laHa koMyHikaLuis,
AKY CXeMaTUYHO MOXITMBO YSBUTU, SK: "aBTOPCbKa MOBa — HOTHWUA TEKCT — BUKOHABCbKE MOBMEHHSA — aBTo-
PCbKO-BUKOHABCLKUIA TEKCT", AK BUA ryMaHiTapHOI KOMyHikaLii, nepeabayae BUKOPUCTaHHS BiAnoBigHUX MOB-
HUX 3acobiB, a ToAi cxeMaTU4HO BUMAgaTUMe, SK "aBTOpCbka MOBa — HOTHUIM TEKCT — BMKOHABCbKI MOBHI
3acoby — BUKOHABCbKE MOBIIEHHSI — aBTOPCbKO-BUKOHABCLKUA TEKCT". Y AaHi KOMyHiKauii "...npouec 3ByKO-
BOro, TO6TO iHTOHALIMHO-apPTUKYISALIAHOrO CTAHOBMEHHS "aBTOPCHLKO-BMKOHABCLKOIo" TEKCTY CTae Cnoco6om
O[HOYaCHOTO | MOBHOIO BUP&XXEHHS (BUMOBFISIHHS) | MOBNEHHEBOK akTyani3auieto KOHKPETHOrO eMOLiHOrO
nepexunBaHHs y3aranbHeHOI My3n4Hol OyMK1 KoMnosuTopa i BukoHasusa" [2, 215] [lo Toro X, 3a aHanorieto 3
NPUPOOHOKD MOBOIO, i KOMMO3UTOPCbKA, | My3UYHO-BUKOHABCbKa MOBa € CUCTEMHO-CTPYKTYPHUMU YTBOPEH-
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HAMMW, SKi MOCTIMHO PO3BUBAIOTLCH | BUKOHYIOTb Y KYNbTYPHOMY CepedoBULLI OBi coujanbHO 3HaYyLLi doyHKUiT —
NPOsIBU MY3UYHOTO MUCIIEHHS | TBOPYOI KOMYyHiKaLil. TOBToO My3W4YHO-BMKOHaBCbKa MOBa € Crnocobom cdhop-
MyBaHHS1, BUpakaHHS/BigobpakaHHA MY3UYHOI AYMKKW, PO3Mi3HaBaHHS/YTBOPIOBAHHA MY3UYHO-XYAOXHbLOro
cMucny i 3acobom TBOPYOro ChifikyBaHHSA | B3AaEMOPO3YMiHHSI MiXK KOMMO3MTOPOM-BUKOHABLIEM-CITyXayeM.

My314HO-BMKOHaBCbKa MOBa SIK CUCTEMHO-CTPYKTYPHE YTBOPEHHS - L€ CYKYMHICTb MOBHUX OAMHWUD i
€MNeMEHTIB, Y BU3HAYEHHi SKMX MU BygeMo onmMpaTucs Sk Ha My3UKO3HaBYY, Tak i HA MOBO3HaBYY METOAONOri0 3
ypaxyBaHHSIM MYy3U4HO-BUKOHABCHKOI cneumdiki. BUKopucTaHHst MOBO3HaBYOI METOLOSOrT NOB’A3aHe 3 TUM, LLO,
Ha BiAMiHY Big My3MKO3HaBCTBa, Pi3Hi ranysi MOBO3HaBCTBA, TakKi SIK 3ararnbHa MiHreicTMKa: qpoHeTuKa, Mopdorno-
rig, NIEKCMKOIOrisi, rpamaTtuka — Mopdpororia 1 CUHTAKCUC, @ TaKoX NIHMBICTUKA TEKCTY, MaloTb BEMNMYE3HNI 0CBIA
Y BMBYEHHI (pyHKLiOHANbHUX OCOBNMBOCTEN i CTPYKTYPHOI OpraHisauii pisHX MOBHMX cUCTEM (MOBW MPUPOAHOI,
iHO3eMHOI, LUTYYHOI). Y Cy4acHOMY MOBO3HaBCTBi OCTAHHLOTO AECATUPIYYS Habyna Po3BUTKY MiHIBICTUKA TEKCTY,
sika gocnigkye npasuna nobyaoBM 3B’I3HOTO TEKCTY Ta 3MICTOBHI KaTeropii, Lo ioro BigobpaxatoTb. Ha BigmiHy
BiO TpaauLiHoro, 3anovaTkoBaHoro y 60-i poku XX CTORITTS NiHMBICTUMHOIO AOCHIAKEHHSI CTPYKTYPU i rpamaTmku
TEKCTY Ta Pi3HNX 3acobiB Koresii (3B'I3HOCTi) TEKCTY, NIHMBICTMKA TEKCTY BUBYAE TEKCT SIK CKMadHy KOMyHikaTUBHY
cuctemy. CTpyKTypa AaHoi cucteMun audpepeHuitoeTeea Ha dhakTyanbHy, KOHLEeNnTyanbHy i nigtekctoByto. Mig vyac
aHani3y TEeKCTY BPaxoBYETbCS He TifbkKW OCOBUCTICTb aBTOpa, MOro MCUXOMOriYHI, MEHTaNbHO-ETHIYHI, couianbHi
Ta iHWi BNacTUBOCTI, ane pisHi piBHi CNPUNHATTS TEKCTY PEeuMniEHTOM, a TaKoX XPOHOTOMN XyAOXKHLOro NpocTopy
Ta Yacy CTBOpPEHHS TekcTy. Cy4acHUM po3yMiHHSIM TEKCTY € ob’egHaHa CMUCIOBUM 3B’A3KOM MOCHiAOBHICTb 3Ha-
KOBMX OOWHMWLb, FONOBHMMW BIIACTUBOCTAMM SIKOI CTalOThb 3B'sA3HICTb Ta LinicHICTb. [aHi MeTogonoriyHi yCTaHOBKK
MOBO3HaBCTBa MOBHICTIO BiAMNOBIgAOTb MY3UYHO-BUKOHABCLKOMY PO3YMiHHIO (DOHOMOMYHMX, MOPMONOrivHumX,
NEKCUYHUX | CEMaHTUYHMNX XapaKTEPUCTMK HOTHO-3BYKOBOTO TEKCTY, SIKUMA € 3HAKOBUM BigoOpaXKeHHsIM CTPYKTYp-
HOI opraHi3aLii cMCTeMU KOMMO3MUTOPCLKOI MOBU. Y CBOK Yepry, My3U4HO-BUKOHaABCLKI MOBHI i MOBNEHHEBI oau-
HULi MaloTb 3HAKOBY NMPUPOAY, OCKIMbKN MatoThb YCi O3HaKM 3HaKiB: MaloTb MaTepianbHUN NNaH BUPaXeHHSs!, BOHU
€ HOCISIMX PO3YMOBOIO 3MICTY i BiAMOBIOHOMO 3HAYEHHS, @ TakoX 3HAXOOATLCA B YMOBHOMY 3B’sI3Ky 3 TUMU 3HaKa-
MW, KUMKW BOHU €. Y 3B'A3KY 3 BULLEBUKNAAEHUM MY3UYHO-BUKOHABCLKUIA AMUCKYPC PO3rMsSay MOBHUX eneMeHTIB
Ta OAMHULb, K CUCTEMHO-CTPYKTYPHUX YTBOPEHb MY3M4HO-BMKOHABCHKOI MOBMEHHEBOI CUCTEMM, Ma€e 00 EKTVBHE
NiarpyHTS ANs BUKOPUCTAHHA METOAOMOMYHUX YCTAHOBOK MOBO3HaBCTBA Y BM3HAYEHHI CTPYKTYPHUX OAMHMULUD i
eneMeHTIB PYHKLiOHaNbHOT CUCTEMU MY3UYHO-BUKOHABCHLKOrO MOBMEHHS.

Y niHrBicTULi choHemMa, Mopdhema, CroBO, PEYEHHsT HalvacTille BU3HaYaloTbCA SIK MOBHI OAWHULI, a cKra-
OOBi YaCTWHWY, 3 AKUX CKINadaloTbCsd MOBHI OAMHWLI, BU3HAYalOTLCA eneMeHTamm MoBHOI cuctemun Lle Bignosigae
cneundili CTPYKTYpyBaHHS MY3UHHO-BUKOHABCLKOTO MOBHO-MOBIIEHHEBOTO MPOLECY i BUKOPUCTaHHIO €fleMEHTIB
iHTOHaLNHOI CUCTEMW BMKOHABCbKUX 3acobiB BUPA3HOCTI, SKi € CnocoboM MposiBy My3U4HO-BUKOHABCHKOMO MOB-
neHHsA. 3a BU3HaYeHHAM aBTopa Cy4dacHoi Teopii npupoaHoi Mosu Mukonu ®egoposuda AnedipeHka, MOBHI 0au-
HUU MatoTb: "...1) BUpaxaTtu gesike 3HadeHHs, abo NpuiMaTh y4acTb Y MOro BUPaXKeHHI, abo pO3pisHsaHHI; 2) B1ains-
TICA Yy AKOCTI Aeskux ob’ekTiB; 3) BiATBOpIOBATUCA Yy rOTOBOMY BUWAi; 4) BCTynaTv M COOOHO Yy 3aKOHOMIPHI
BiHOLLIEHHS | TUM CaMMM YTBOPIOBaTU AesKy nigcucremy; 5) BXoguTn y CUCTEMY MOBU Yepes CBOIO migcuctemy; 6)
3HaXOQMTMCS B iepapXiyHUX BiAHOCUHAX 40 OOMHWLb iHLUKMX MigCUCTEM MOBMW...; 7) KOXHa Ginblu cknagHa oguHMUA
Mage Bij3Ha4aTUCA HOBOIO AKICTIO B NMOPIBHSHHI 3 i CknagoBumu enemeHTamu..” [3, 116]. TobTo BinbLu cknagHi MOBHI
OOMHUL BULLIMX PIBHIB MatOTb HOBY SAKICTb, SIka 3rigHO i3 3aKOHOM CUCTEMHOIO YTBOPEHHS HE € NMPOCTOK CYMOIO Oau-
HMLb GiMnbLL HA3LKOTO PIBHIO. Y LNsIX TEOPETUMHOIO OCMUCIIEHHS EKCTPAMNOMOEMO AESAK NONOXEHHS NIHMBICTUYHOIO
ngxogy [0 BU3HAYEHHS CUCTEMHO-CTPYKTYPHOrO ckragy (pyHKUiOHanbHOI MY3UYHO-BUKOHaBCHKOI MOBHO-
MOBIEHHEBOI CUCTEMW, ane y TpaauLinHi Ans My3MKO3HaBYOro aHanisy TepMiHonoril.

MoBHUMY | MOBNEHHEBUMUN OOUHNLIAMU Y NOPAOKY IXHBOTO MaclUTabHO-PIBHEBOro CTPYKTYPYBaHHS Y
BMKOHaBCbKOMY MY3W4YHOMY/3BYKOBOMY TEKCTi MU ByAeMO Ha3nmBaTn TOH-CyOMOTMB-MOTUB-(Ppa3a-peyeHHs, a
iHTOHAUINHO-CMUCNOBUMW €NeMeHTaMn — iHTOHaUNHI eNeMeHTN CUCTEMWU MY3UYHO-BMKOHaBCbKMX 3acobiB
BMPAa3HOCTI, ki YTBOPIOKTL i akTyani3yloTb MOBHi i MOBMNEHHEBI oauHuLi. Tpeba 3a3HaunTu, WO AaHy cucTe-
My eneMeHTiB 3aBxan hopMyloTb MiACUCTEMI YTBOPEHHSA (DYHKLiOHANbHOI CUCTEMU BUKOHABCbKMX 3acobiB,
AKi BigoGpaxalTbCs BiANOBIAHNMW 3aranbHOBXUBAHUMU MY3UYHO-TEOPETUYHUMM KaTeropismu: nagosa 3By-
KOBWUCOTHICTb, METPOPUTMIYHICTb, apTUKYNAUINHICTb, ry4YHiCTa AMHaMika, TeMBpoBa XapakTepHiCTb, dakTyp-
Ha NPOCTOPiHb, aroriyHiCTb, CTUNEBa €4HICTb, XXaHpOBa BU3HAYEHICTb, Nefanisauis, annikatypa Ta iH. OTxe,
enemMeHTu, SKi BXOAATb Y NiACUCTEMI YTBOPEHHS, akTyanisyloTb MY3UYHO-BUKOHABCbKY MOBHO-MOBIEHHEBY
cuUCTeMy 1 Tak caMo, K MOBHI OAMHULI MPUPOAHOT MOBU, BXOASATb Y CUCTEMY MOBU Yepes CBOI MiacucTemy.

TOH € HaNMEHLLUM CTPYKTYPHUM €NeMEHTOM MY3NYHO-BUKOHABCLKOIO TEKCTY, SKMW Mae dhopmarnb-
HO-rpaMaTU4yHy OCHOBY | (DOHETUYHE 3HAYEHHS, ane Mamke He Mae, abo Oyxe piako Mae, XyAOXHbO BU3Ha-
YeHe iHTOHaUiHO-CMUCIOoBE BUPaXKEHHS. TOH K MOBHa OAMHULS YTBOPIOETLCH eNeMeHTapHUMM iHTOHaUin-
HAMK 3acobamMu BUPA3HOCTI, AKi akTyani3ylTb MOro nagoBy 3BYKOBWCOTHICTb, METPOPUTMIYHY OOBFICTb,
ry4HiCTb, TeMBpPOBY BU3HAYEHICTb. OKPEeMO B3SATUIN TOH He Hece B MOBHOMY OOCA3i BUpa3HO-CMUCIOBOrO 3Ha-
YeHHs1, ane cTae byaiBenbHMM MaTepianomM Ans GinbL CKNagHMX MOBHMX OAMHMLL BALLMX piBHIB. [lekinbka TOoHIB,
Lo 0B’eAHYIOTLCA OAHUM NOMYHUM aKLEHTOM i 3HaxXo4sTbCA MK CODOH0 B CUMHTarMaTUYHKX BigHOLUEHHSX YTBO-
ptotoTb cybmoTuB. [JaHa MOBHA OOMHWLSA BMKOHYE POJSib CUHTAKCUYHOTO CTPYKTYPHOTO €reMEHTY My3U4HO-
BMKOHaBCBLKOrO TEKCTY, LLO MOB’A3aHU 3 OKPEMOK AOrel TakTy i € HaMMEeHWNM CUHTaKCUYHO-CEMaHTUYHUM
€NeMEeHTOM MY3U4YHO-BUKOHABCHKOI MOBHO-MOBIIEHHEBOI cucTemu. CyOMOTHB YTBOPHOETLCS iHTOHALMHUMKN ene-
MeHTaMK 3acobiB BUPA3HOCTI, SiKi BIAHOCATLCA A0 apTUKYNALIMHMX 3acobiB BUMOBMSAHHSA, TOOTO akTyaniaytoTb He
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TifbKX NagoBy BUCOTY, METPO-PUTMIYHY AOBICTb, AMHAMIYHY MYYHICTb, TEMBPOBY BU3HAYEHICTb, arne Takox dak-
TYPHY i apTUKYNALiNHY opraHisadito, sika akTyarnisye CMHTarmaTu4HO-napagurMaTyHi BigHOLLEHHS 3HaKiB HOTHOIO
TEKCTY, apTUKYNALINHI akUEeHTK, WTPUXK, niratypy y npoueci My3n4HO-BUKOHABCLKOrO BUMOBMSHHA. Byayun ak-
TUBHUMW KOHCTPYKTUBHMMM €MEeMEHTaMN BUKOHABCbKOrO TEKCTY, CYOMOTMBM CTaloTb ByaiBenbH1UM MaTepianom
AN YTBOPIOBaHHSI HACTYMHMX MacluTabHMX MOBHMX OAMHULL. My3nMYHO-BMKOHABCbKa ysBa Npo CyOMOTUB, sK
MOBHY OAMHWLIO, NMOBHICTIO CNiBNagae 3i CNOCTEPEXEHHAM BiAOMOro pafsiHCLKOro My3ukosHaBus Jleo Abpamo-
Bu4a Masens, skiin BBaxas, LLO CYyOMOTMBM "...NepeBa)kHO CMpUNMatOTbCS K HECAMOCTIlHI, nignerni enemex-
TW... | SIKLLO NOPIBHATM MOTMB 3i CIIOBOM, TO CyOMOTMB Haragye cknag.." [4, 560]. HactynHa moBHa ogmHuusa —
MOTUB Ma€ i po3ropHyTe hopManbHO-KOMMNO3ULIMHE 3HAaYEHHS (MENOANYHUIN, TEMATUYHWUI, raPMOHIYHUIA, PUTMI-
YHWW) | BiANOBiAHE IHTOHALMHE-CMUCINOBE BUPAXEHHS. Y MYy3UYHO-BUKOHABCbKOMY TEKCTi MOTMBY HaneXuTb
ponb MOYaTKOBOI, Le He A0 KiHUA po3BuHyTOI igei. Ak Beaxas J1. A. Masenb, MOTUB Lie "...HaliMeHLla Yac-
TUHA MY3U4YHOT AYMKU, Ska Ma€ 3HAYEHHSI CMUCIOBOI (BUPA3HOI) i KOHCTPYKTUBHOT oamHuui..." i Wwo ocobnmeo
BaXXMMBO A58 My3UYHO-BUKOHABCBKOI YSBM — "...BiH YTBOPIOE B €MOPIOHI, YABNEHHS NPO XapakTep My3uku; Yy
UbOMYy cMmucni BiH € "gywia MysudHoi aymkn™ [4, 552]. Y My3M4YHO-BMKOHABCbKOMY MOBHO-MOBMEHHEBOMY
npoueci MOTUBY HaneXxuTb OCTaTHLO CaMOCTiHa eMOLIMHO-KOHCTPYKTUBHA forika iHTOHALIMHOIO PO3BUTKY.
MoTuB € p[ocTaTHbO PO3BUHYTUM  CUHTAKCUYHO-CEMAHTUYHUM  CTPYKTYPHUM  YTBOPEHHAM  MY3UYHO-
BMKOHABCLKOrO TeKCTy. BiH akTyanisyeTbCa CMHTE30BaHUMU eneMeHTaMu PisHUX PIBHIB i NigcucTemM BUKOHAaB-
CbKOI IHTOHaUINHOI cuctemMu i bepe akTUBHY y4acTb Y MOTUBHO-TEMaTUYHOMY PO3BUTKY NpU hOPMYyBaHHI My-
3MYHUX Ppa3s i pedyeHb — MOBHUX OAMHULb BULLUX PIBHIB Y MOBIIEHHEBOMY npoueci. My3an4yHo-MOBHI 3acobu
BMPA3HOCTI, SKi akTyani3yloTb MOTUB, K MOBHY OOWHWLIIO, TakoX BiOHOCATbCS A0 apTUKyNsUinHWX 3acobiB
BMMOBNSAHHS, AKUMU 30INCHIOETLCH BHYTPILLHBO-MOTUBHE (DOPMYBaHHS — ANHAMIYHUX BiOTIHKIB, METPOPUTMI-
i4HOI aKLeHTYyaUil, Xy4oXHbOoI nedanisadii, pakTypHO-NPOCTOPOBOI i apTUKYNALINHO-LLITPUXOBOT BUPA3HOCTI i
T. iHW. OTXe, MOTUBMN YTBOPIOTHCA CUHTE30BaHUMWU eNeMeHTaMMu Pi3HUX NiGCUCTEM MY3UYHO-BUKOHABCHKOI
iHTOHaUinHOT cucTemm (y nigcncreMax 3ByKOBUCOTHOCTI, METPOPUTMY, apTUKYNAUil, ry4HOT AMHaMiKu, dakTy-
py 1 T.4.) 9Ki BiAHOCATBLCA 40 PiBHIO cneumndivyHnX My3UYHO-XYO0XHIX BUKOHABCbKMX 3acobiB BupasHocTi. Mig
Yyac akTyanisauji MOBEHHEBOIO NnpoLecy Le BiabyBaeTbCA/3AINCHIOETLCA Ha BIAHOCHO OBMEXEeHNX y MacLu-
TabHOMY BigHOLWEHHI hparMeHTax My3U4HO-BUKOHABCLKOIO TEKCTY. Y (hOpMyBaHHi MOBMEHHEBOIO npoLlecy
MOTMBY iHOAI HANeXuTb BracHe opMarnbHO-KOMNO3ULINHE | eMOLINHO-BMPasHe CMUCIOBOrO 3HAYeHHs, ane
sAKHan4acTiwe BiH CTae MiarpyHTIM OCMWCIEHOIO MY3WYHO-BMKOHaBCHKOro pasyBaHHA/MOBMEHHS, TOOTO
OyaiBenbHUM MaTepianom Ans yTBOpeHHs e 6inbl cknagHuX MOBEHHEBUX OAMHULb.

HacTynHUM CTPYKTYPHUM €reMEHTOM BUKOHABCLKOIO TEKCTy € dipasa, fka y MOBHO-MOBMEHHEBOT
npoueci € BiAOBpaKeHHAM CUHTaKCUYHO-CEMaHTUYHUX BifHOLIEHb KOMMNIEKCHUX 3HakiB HOTHOrO TekcTy. Bo-
Ha BigHOCUMTbLCS A0 MOBHUX OOMHULb BULLIOFO PiBHIO OpraHisauii i yTBOPIOETBCA CUHTE30BaHMMU Pi3HOpPIBHE-
BMMMW erieMeHTaMu MigcucTemM My3uYHO-BMKOHABCLKOI iHTOHaLINHOT cucTemun. dpasaM HanexuTb He Tifbku
cyTTeBe (hOPMarnbHO-KOMMO3ULINHE 3HAYEHHS!, ane N PO3ropHyTe IHTOHALiNMHO-CMUCIOBE BUPaXEHHS Y o-
PMYBaHHI KOMNO3ULINHO-XYO0XHbLOI LiifliCHOCTI BUKOHABCBHKOro TEKCTY. Y MOBIIEHHEBOMY MnpoLeci pasu rpy-
NyITbCA B PEYEHHS], SKi CTalOTb HOCIAIMM HOBOI AKOCTI KOMMNO3WULIMHO-XYAO0XHBLOrO 3HaYeHHs i BigNOBIgHOMO
iHTOHaLiMHO-CMUCINOBOIO BUP&XXEHHSI CUHTE30BaHOI KOMMNO3UTOPCHKO-BUKOHABCHKOI AYMKW.

MoBHi 0AMHMLI BULLOrO PiBHIO OpraHisauii — dopasn, peveHHs, [ki yTBOPIOTECA B NPOLECi akTyarnisadii
MY3U4HO-BUKOHABCHKOIO MOBIEHHS, CTalTb MOBIIEHHEBUMU OQMHULAMU. Y MOBHO-MOBMEHHEBOMY MPOLECi MOB-
NEHHEBI OAMHMWLI BiOPI3HAIOTLCS BiH MOBHWX OAMHWLB — TOHY, CYyOMOTMBY, HaBiTb MOTUBY, OOCTATHLO BiflbHUM
CUHTaKCUYHUM YTBOPEHHSIM i CEMaHTUYHOK KOMOGIHATOpHICTIO. BOHM Big3HavatoTbca 3aiGHICTIO yTBOpHOBaTU 3
BM3HAYEHOI KiNbKOCTi eneMeHTiB BUKOHABCbKMX MOBHMX 3acobiB BUPA3HOCTI pi3Hi Modeni eMOLiNHO-CMUCIIOBMX
cnory4yeHb Yy BiANOBIAHOCTI 4O KOMMO3ULIMHO BU3HAYeHMX (hpa3oBumX i 3Bepxdpas3oBuxX €4HOCTEN, peyeHb, nepi-
0fiB i iHLIMX CTPYKTYPHO-KOMMO3MLIAHMX | MacluTabHMX po3ainiB aBTOPCbKO-BUKOHABCLKOrO TeKCTy. OanHUL Mo-
BINEHHS TAKOX OO'EKTUBYIOTLCS CUHTE30BaHVMMW €fleMEHTaMM BMKOHABCLKOI iHTOHALiNHOI cucteMun. BoHn yTBO-
PIOIOTb  XYAOKHLO-KOMMO3ULNHY €OHICTb  BUKOHABCHKOTO MY3WYHOrO TEKCTY KOHKPETHO-IHTErpoBaHUMMK Yy
CTUMEBOMY | >XKaHPOBOMY BiQHOLLEHHI/CMUCHI IHTOHaLUIMHUMK eneMeHTaMmn (PYHKLiOHaNbHOI CUCTEMU MY3UYHO-
BMKOHABCbKMX 3acobiB BMPA3HOCTI. |HTErPOBaHi eneMeHTN BUKOHABCbKOI iHTOHALMHOI cCUCTEMM BigHOCATLCS 40
Pi3HUX MigcMCTEM OaHOI cMCTeMM | Ao Pi3HMX PIiBHIB i oprisaui — Big cneumdivHO-BUKOHABCLKOrO A0 3aranbHOXY-
OOXHBOro. Y npoueci My3nyHO-BUKOHABCHLKOMY MOBMEHHS, (OYHKLiOHaNbHO BU3HAYEHNMKN 3aranbHOXYO0XHUMM
My3U4HO—BWKOHaBCbKMMIM 3acobamMuy BUPAa3HOCTI, akTyanisytoTbCs "CTUNeBa eaHICTb", "»KaHpoBa BU3HAYEHICTL",
PO3LWNPOBYETECA | aKTyanisyeTbCst "KOHLUENLUS KOMMNO3UTOPCHKOro MeTody iHTOHALNHOTO PO3BUTKY 3BYKOBOMO
Matepiany — TeMaTU4HOro, METPOPUTMIYHOTO, AUHAMIYHOTO, (PaKTypHOro, SKi "3awmndpoBaHi” Y HOTHOMY TEKCTi
My3WU4HOro TBOpPY. 3a3Ha4yMMo, LLIO JaHa akTyanisaujs, € akTyarnisauieto IMnMONHHOI CEMaHTMKM HOTHOMO TEKCTY i B
MY3U4HO-BUKOHABCHKOMY MOBIIEHHEBOMY MpOLECi BOHa CTae MiArpyHTSIM YTBOPEHHS LiNiCHOCTI XYAOXHBOI KOH-
uenuit iHTOHaLiMHOI CUCTEMU MY3MYHOTO TBOPY,LLIO BUKOHYETLCS.

Omxe, y dyHKUIOHanbHIn cuctemi NPoeCinHOro My3MyYHOrO BMKOHABCTBa Y (DOPMYBaHHI BUKOHABCh-
KOro MOBHO-MOBJIIEHHEBOIO NPOLIECY MY3UYHO-BUKOHABCHKI MOBHI i MOBIMEHHEBI OAMHULI, AKi YTBOPIOKOTHCA
iHTOHAUINHUMW eneMeHTaMn CUCTEMU MY3NYHO-BUKOHABCbKMX 3acobiB BUPa3HOCTI, CTaloTb 3aCOO6OM iHTOHa-
LiMHO-apTUKYNAUIMHOI  akTyanisauii popmanbHO-rpaMaTUyYHOro i eMOLUiHO-CMUCIIOBOIO  KOMMO3ULiNHOro
3HayeHHs1 BaraTopiBHEBOI CTPYKTYPWU aBTOPCLKONO HOTHOIO TEKCTY.
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CLEHOIPA®IA CYYACHOIO YKPAIHCbKOIO My3MU4YHOIO TEATPY
(HA MPUKNALI ONEPU "KOPIONAH" B.TPOILbKOIO)

CraTTa npucBsiveHa QocnifpkeHHI0 ocobnmBocTel cueHorpadii cydacHoro ykpaiHcbKoro MysuyHoro teaTpy, 30-
Kpema Ha npuknagi onepu "Kopionan" B.Tpoiubkoro. Po3rnsaaoTsCsl OCHOBHI 3ac06u CTBOPEHHS LinicHoro obpasy. My-
3MYHa NOMICTUNICTUYHICTb Ta Pi3HOBGAapPBHICTL NOEAHYETLCS B €AMHE Line 3aBAsKN MalcTepHil cueHorpadii: gekopauism,
KOCTIOMaMm, rpuMy. BTineHHA NpoBigHMX igen eBpONEencLKOro TeatparnbHOro MUCTELTBa Ha TNi My3MYHOTO KONaxy npoBi-
OHWX XaHpiB XX CTONITTA CTBOPIOE HEMOBTOPHE Ta LiikaBe SBULLE B YKPATHCHEKOMY KybTYPHO-MUCTELILKOMY NPOCTOPI.
Knroyosi cnioea: HoBa onepa, cueHorpadis, nonictunictuka, Teatp, "KopionaHn".

lMonoea Anna bopucoeHa, HapoOHasi apmucmka YkpauHbl, doyeHm, rnpogeccop kaghedpbi Oxa3a u acmpad-
HO20 reHusi Kueeckozao HayUoHanbHo20 yHusepcumema Kyrnbmypbl U UCKyccme

CueHorpadmsa COBpeMEHHOro YKpaumHCKOro My3blKkanbHOro teatpa (Ha npumepe onepbl "Kopuonan"
B.Tpowuukoro)

CraTbs nocesileHa UCCNefoBaHU0 0COGEHHOCTEN cLeHorpadun COBPEMEHHONO YKPaMHCKOro My3blKaribHOro
TeaTpa, B YacTHOCTU Ha npumepe onepbl "Kopuonan" B.Tpouukoro. PaccmaTprBaloTCa OCHOBHbIE cpeacTBa CO34aHusA
uenoctHoro obpasa. MysbikanbHas NonMUCTUINCTUYHOCTL OObeauHsIETCS B eanHoe Lenoe 6narogapsi MacTepcKon cue-
Horpaduu: aekopauusm, KOcTioMaMm, rpuMy. BonnolleHue Bedywmx Maen eBpOonenckoro teaTpanbHOro UCKyccTBa Ha
doHe My3bIKanbHOro Konnaxa BeayLmux XaHpoB XX Beka co3gaeT HeNnOBTOPUMOE N MHTEPECHOE SBMEHNE B YKPANHCKOM
KYNbTYPHO-Xy40XXECTBEHHOM MPOCTPAHCTBE.

Knrouessie criosa: HOBasi onepa, cueHorpadms, NonucTunucTuka, Teatp, "KopuonaH".

Popova Alla, People's Artist of Ukraine, associate professor, professor of the jazz and pop singingchair, Kyiv
National University of Culture and Arts

Scenography of modern Ukrainian musical theater (V.Troitskyi’s opera "Coriolanus")

The article investigates the features of the scenography of modern Ukrainian musical theater on example of
V.Troitskyi’s opera "Coriolanus". The main means of creating a unified and coherent image are reviewed. Music
polystylistics combines into a single unit thanks to the workshop scenography: sets, costumes, make-up. Incarnation of
the leading ideas of the European theater art background collage of musical genres leading XX century create a unique
and interesting phenomenon in Ukrainian cultural and artistic space.

One of the most important musical genres in the history of music is opera. Its appearance was prepared by the
development of the theater. The first origins can be seen even in the ancient Greek tragedies and ancient Egyptian
mysteries. Actually after its approval, Italian drama per musica, which had appeared in the XVI century, eventually
spread throughout Europe. This future Italian opera represented the combination of music, poetry, drama and theatrical art.

At the beginning of the XXI century we can see the new modification of the genre — "new opera". In today's
culture it is a very popular genre in the world that demonstrates the essence of the modern era. Opening kind of ancient
Greek tragedy was a "new opera" directed by Vladyslav Troyiytskyi’s "Coriolanus". Availability of the polystylistics as the
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basis of musical language in the formulation V.Troyitskyi’s "Coriolanus" creates a situation where it plays an integrative
function of scenography.

Actually scenography in the XX century is characterized by certain trends that were clearly expressed by
V.Meyyerhold in 1920. Vanguard direction and a new technique of acting required breaking of old decorative systems.

Opera or rather "new opera" V.Troyitskyi’s "Coriolanus" is an interesting and groundbreaking phenomenon in
Ukrainian art space. The story of the ancient biographies, which masterfully embodied in W. Shakespeare’s tragedy was
the basis for the work, which is very important and organically sounded in the XXI century. An important formative role in
this opera is played the scenography. It helps reveal the originality of images of the main characters, creates the right
mood and emotional exercises integrating function with respect to polystylistics musical component. This event has
become an important step in the development of modern Ukrainian music theater and can serve as a model for the future
functioning of the synthetic genre.

Key words: new opera, set design, polystylistics, theater, "Coriolanus."

BepLunHaMmm My3ukm € ABa xaHpu — onepa Ta CUMAOHIS, siKi yOCOBMIOKTbL PO3BUTOK BOKArbHOMO Ta BracHe
iHCTpyMeHTanbHoro i pisHoeuais. Came onepa BrnpogoBX BCbOro Yacy CBOro iCHyBaHHSA Byna i 3anuwaeTbca OaHUM
3 SICKPaBKX SIBULL, MPYBEPTAYM yBary LUMPOKMX BEpCTB HacerneHHs. Onepa — Le ocobnueuii BUA TeaTparibHOro
MWCTELTBa, Lo BUMarae Ao cebe nunbHoi yBary. IHTepec rnsgavis 4o onepu 6yB 3yMOBMNEHUIA HE NWLLE HAsiBHICTIO
MY3U4YHOTO KOMMOHEHTY, a 1 SICKpaBO NpeacTaBneHoo cLeHorpagieto. OTke, [OCMimAKEHHA OCTaHHIX JOCArHEHb Y
cdepi My3M4HOro TeaTpy € akTyarnibHOK Npobrnemoto, sika Byae cnpusaT oopMyBaHHIO YABMEHHSA NPO Ti hakTopw,
AKi BNAMBAOTb HA CNPUAHATTA CUHTETUYHMX XKaHPIB Ta MOXITMBOCTEN 1X NOAAMLLIOIO PO3BUTKY.

MeTa cTaTTi nondrae B AOCNIAXEHHI 0cobnuBocTen cueHorpadii cydacHOro My3n4HOro Teatpy Ha
npuknagai onepu "KopionaH" Bnaguncnaea TpoilbKoro.

OcHoBOI AoCrimpKEHHS CTanm Npaui Knacuka TeatparnbHoro Mmucteltea XX ctonitrss B.Menepxonbaa, Bi-
aomoro dpaHLy3bkoro cpinocoda I Jebopa Ta cTatTi cyqacHux gocnigHukie, 3okpema C.TpukoneHko. Takox 3a-
CTOCOBYKOTBCS NYOMNILMCTUYHI CTaTTi, NpycBsaYeHi npem’epi onepm "KopionaH" y noctaHosLi B.Tpoilbkoro.

OaHUM 3 HaMBINbLL 3HAYUMMX MY3UYHUX XaHpIiB B iCTOpIi MyaM4YHOro MucTeLTBa € onepa. i nosisa
Oyna nigroToBrneHa po3BUTKOM TeaTpy, NepLli BUTOKM MOXHa BOavaTy Lie y AaBHbOrpeLbKkuX Tparegisx Ta
OaBHbOErMNETCbKMX MicTepisx. [icna cBoro 3aTBepakeHHs iTanicbka drama per musica, Wo 3'aBunacs B
XVI cToniTTi, 3 NAIMHOM Yacy nowmpunacs no Bci €sponi. ITaniicbka onepa npeactaensna NoeAHaHHA My-
31KMK, noesii, ApamaTyprii Ta TeaTpanbHOro XMBOMUCY.

Hosra ictopis onepwu, Ti TpiymiB Ta 3aHenagie cnpusana NocTilMHIn yBasi 40 LbOro xaHpy. Ictopis
akageMidHOl My3ukn HapaxoBye 6araTo TBOPIB YKPAiHCbKMX KOMMO3WUTOPIB, B TOMY YMCRi W CydacHWX, Ans
AKUX LeR XaHp CTae Mipunom BUCOKOT MPOMeCcinHOCTI Ta TBopYoi mMancTepHocTi. [pote B XX CT. BUHUKaE
psag >kaHpiB, 6nmM3bknx OO onepu, ane fnoB'dA3aHuX 3 NoM- Ta POK-KYNbTYpOH, a caMme MH3UKN Ta pok-onepa.
Bci pisHOBMAM onepwu NOCTIMHO 3HaXOAATLCA B penepTyapi BCiX TeaTpiB CBiTY, NPOTE OCTaHHIM YacoM novac-
Tilwanu cnpobu OHOBUTU YM MoaMdiIKyBaTK LEN aHp. FckpaBMM NpuKnNagoM Lboro 6ynu moHogpamu abo
MoHoonepu XX cT.

Ha nouatky XXI CT. M1 MOXEeMO crnocTepiraTn 3a HOBOKO MoaudikaLiero Liboro xaHpy — "HOBOIO one-
pot". B KynbTypi cbOrogeHHs Le AyxXe NonynspHUn y BCbOMY CBITi XaHp, KN sKHanKpalle OeMOHCTPYe
CYTHICTb CyyacHoOi fo6u. MNMoeaHaHHsa OOCArHEeHb My3uKK, TeaTpy, TaHLHo, XXUBOMWUCY BUKIUKAE iHTEpeC K Y
ny6nikun, Tak i y NocTaHOBHUKIB. Y cdhepi KynbTypu BiabyBaeTbCH NOCTiHA B3aeMois TpaauLin Ta iHHoBauin.
3a BusHauveHHsAM [ [Jebopa, npeacraBHuka dpaHLy3bkoi hinocodcbkoi Aymku, "6opoTbba Mixk Tpaauuieto
Ta OHOBMEHHAM — NPUHLMMN BHYTPILLIHBOrO PO3BUTKY KyIbTYpW iCTOPUYHUX CYCNINbCTB — MOXe NpoaoBXyBa-
TUCb NULIE Yepe3 NOCTINHI NepemMorn OHOBMEHHS. ...IHHOBaLis B KynbTypi MPOBaAUTbCS HE YUM iHLLIMM, 5K
BCiM iCTOPUYHUM PO3BUTKOM B LISTIOMY, KWW, YCBIOOMITIOIOYN CBOKO y3arasibHEHICTb, nparHe nepeBepLunTy
BMacHi KynbTypHi NepeayMoBM i pyxaeTbcs A0 YCyHeHHs byab-sakoro noginy" [3, 181].

HicHo, B icTOpil My3WMYHOI KynbTypy MOXHa criocTepiraTi NOCTIMHE NOBEPHEHHS SKMXOCh Tpaauuin Ta ixX
BHYTPILLIHEOrO OHOBMEHHS LUMSAXOM 3MIHEHHS MYy3UYHOI MOBW, ApamaTyprii Yn cTpykTypu. CBOEPIOHMM BiAKPUTTSM
OaBHbOrpeLbKol Tpareaii BucTynae "HoBa onepa" pexucepa Bnagucnaea Tpoinubkoro "KopionaH". Npem’epa
uboro TBopy Bigbynacb 29 nuctonaga 2014 poky 3a ogHoMMeHHo M'ecoto Binbsima Llekcnipa, a 28 noToro
2015 B LleHTpi kynbTypu Ta mucteuts "KMI" BinOysca apyrun nokas onepw. Lien apamatudHui Teip 6yB BUGpa-
HWIM HeBunaakoBo. Ha aymKky pexucepa i kepiBHMka npoekty Bnaga Tpoiubkoro, Ginbll akTyansHui i 6onicHui
TEKCT ANS NOCTaHOBKM Y TeaTpi CbOrogHi 3HanT cknagHo. B ocHoBi Tpareaii LWWekcnipa — »xutrennc aBHLOpYM-
cbkoro Boxast Mas Mapuis Kopionaxa, i3 3MantoBaHHsAM NONITUMHMX iHTpUr Ta ByHTY Hapoay npoTy CBOro nigepa.

Cam B.Tpoiubknin 4OCUTb LiiKaBO MOSCHIOE CBOE 3BEPHEHHS [0 XaHpy onepwu, AKy BiH NparHe BHYTPILLUHBO
OHOBWTW, aKTyanisyBaTu Liel >xaHp Ta HabnuanTu o cyyvacHoi nybnikv. "Y XVIII ctoniTti onepa 6yna nonynspHumM
»aHpoMm, Micuem cunu, Micuem TycoBku. CbOrogHi, Ha >arb, KinacudyHa onepa 4epes CBOK OEKOnU apxaiyHi, iHogi
GyTadpopchbki hopmun, BTpaTUna YacTuHy rmsigada, ocobnmeo monogoro. LLUBnaKicTb MUCNEHHsT Cy4acHOT NoAnHN
Kyom BuLle, HiX Toro, xTo »xwB y XVIII ctonitTi. TOMy roBOpUTK 3 HaMM HUHILLHIMK NOTPIOHO Ha HaLwih MoBi. Tak
LLIO S BU3HaYato Ans cebe HoBY onepy Ay»ke NpocTo: Lie PO3MOBA i3 Cy4acHOK YTBOPEHOK MyGnikow Ha ii MoBi. A
MOE€ 3aBAaHHS SK pexucepa — Wob nybrika noTpanuna BcepeanHy TKaHWHW CnekTaknio, Wwob eMouiiHO BoHa
onuHunacs pasom 3 Hamu, o6 "KopionaH" ctaB HaLo chinbHOK nogoposxokto™ [1].

Lis nocTtaHoBKa BUKNMKana HU3Ky SK NO3UTUBHUX, TaK i HeraTMBHWX Bigrykis. CnpobyeMo npoaHanisysatu
OaHy MUCTELbKY Nogito 3 no3uuil ocsarHeHb cueHorpadii. [Jekopalisi CTBOPOETLCSA 3a AONMOMOro PisHOMaHITHUX
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BUpa3HuX 3acobiB, LLLO BUKOPUCTOBYIOTLCS B Cy4aCcHOMY TeaTpi — MBonucy, rpadpiki, apxitTektypu, MUCTeLTBa nna-
HyBaHHS MicLs Aii, ocobnmBoi dhakTypy Aekopallii, OCBITNEHHS, CLIEHIYHOT TEXHIKM, MPOeKLii Ta iH. 3aranom aekopa-
Uil MOXHa PO3Mo4INUTKU Ha: KyNiCHO NepecyBHi, KyriCHO-apoYHO NiAMOMHI, NaBiNbMOHHI, 06'eéMHI, NpoekLinHi. Hacam-
nepen BapTO 3ayBaXuWTK, LLO 3aBOSKA PO3BUTKY KOMITIOTEPHUX TEXHOMONN B HANKpaLLUX ONEepHUX TeaTpax CBiTy, B
ToMy yucri i B HaujoHanbHin onepi YkpaiHu, oCTaHHIM YacoM pexucepy noyanu YacTille 3BepTaTucCh Yy HOBUX Mo-
CTaHOBKaX He 40 BUKOPUCTaHHS 3BUYanHUX AeKopali (HamanboBaHMX Ha MOMOTHI), @ A0 NPOEKLUiMHUX.

Codpia TpukoneHko, 34iNCHIOIYM aHani3 cy4yacHOro TeaTpy, 3asHavae, Lo came cueHorpadia Moxe
CTBOPUTW TOW MaTepiar, Ha OCHOBI AKOTO MOXe MPOSBMAATUCA TBOpYa iHAMBIAYyanbHICTb SK pexucepa, Tak i
akTopa. "CueHorpacisi, ska CTBOPIOE BidyanbHe cepeaoBuLLE AN PEXUCEPCHKOrO PiLLEHHS i aKTOPCLKOI rpu,
€ HEBIA’EMHOI0 YacTUHOW BUCTaBWU. BoHa BTiNtoe y cobi iHTerpoBaHMn cMHTE3 MUCTELTB. 3aCTOCYBaHHSI pis-
HUX MaTepianiB, HOBOCTBOPEHWUX YM MPOCTO paHille He BUKOPUCTOBYBAHUX Y TeaTpi, Aa€ LUMPOKI MOXINBOCTI
ONA XyAOXHUKa: (PopMyBaHHA paHTacTUYHKX, heeprnyHmX, MeTadhopmn3oBaHNX dekopauin BiabyBaeTbcs ca-
Me 3aBOsIKM BUKOPUCTaHHIO HETUMOBUX AN TpaguuinHoro Teatpy Matepianis” [7, 1443].

3BepHeHHs Ao LLlekcnipiBCbKMX CHOXKETIB, AKi BXXe AaBHO CTarnu OCHOBOK penepTyapy NpakTU4HO BCiX
TeaTpiB Y AKOCTI n’ec, onep Ta 6baneTis, NoTpebye 3HaYHUX 3ycurnb 3 BOKy pexncypu. B Haw 4ac icHye Benu-
Ka KiNbKiCTb KIHOCTPIYOK, 3HATMUX 3@ MOTMBaMM MEC 3HAMEHUTOro Apamartypra. | KnacuyHi noctaHoBM, i ekc-
nepuMeHTarnbHi BUMaraloTb, 3 04HOro GOKy, AOTPUMaHHSA NEBHUX TPaauuii, a 3 iHWOro — NeBHOI HOBU3HM,
sKa BunpaegoByBana 6 HeobxigHICTb Uiel BUCTaBUW. "IcTopis BTINEHHSA LWeKCnipiBCbKOI Apamatyprii Ha cueHi
XX cToniTTs — 0gHa 3 HarsICKpaBiLLMX CTOPIHOK CydacHoro TeaTpy. Ak npasuno, 3a noctaHosky n'ec LWekcni-
pa 6epyTbca abo Big4anayLwHi MONoAi pexxucepu i XyaoxkHUKK, abo, HaBnaku, BU3HaHI, OCBIgYEHI MaNCTpu.
Tomy cueHorpadis LeKCnipiBCbKMX BUCTaB HACTINbKM Garata TBOPYMMM MOLIyKaMM i BiAKPUTTAMMU, WO, MO
npasy, 403BONSAE BiAHECTU 1T 40 HANBINbLLLNX SBULL B iCTOPIT CBITOBOI TeaTparnbHOI KynbTypu" [6].

Y Oesknx My3nyHo-CLIEHIYHMX TBOpax MPOBIAHOO € porb My3uku, sika bepe Ha cebe OCHOBHY iHTer-
paTuBHY (PYHKUIIO, a cLueHorpadis Moxe BigirpaBatu gpyropsagHy ponb. MNpoTe HasBHICTb NONICTUMNICTUKN, SK
OCHOBM MY3M4HOI MOBU B NocTaHoBLi B. Tpoiuskoro "KopionaH", cTBOploe cuTyalLito, Konu iHTerpatneHy gyH-
Kuito Bigirpae came cueHorpacpis. C.TpuKONeHKo Bkasdye Ha Te, WO "CTpyKTypa TeaTpanbHOro Aincrea ne-
penbayae noegHaHHsS BCIX CKMagoBUX BUCTaBW — AeKopauinHoro, My3m4yHoOro, xopeorpacdiyHoro oopmneH-
HA, akTopcbkoi rpu" [7, 1443]. MNpoTe Tpeba 3as3HaunTW, LLO CKNALOBIi KOMMOHEHTM MOXYTb 3avmMaTtiu
abCcontoTHO pi3Hi 3a 3HAYEeHHAM Micus y Komno3sudii. MeBHI cknagHUKM MOXyTb BYTKM npenctaBneHi 4oCUTb
CKPOMHO, HaBiTb OAHOMAaHITHO, KOMMEHCYIOUYN ACKPaBICTb Ta BaratoMaHiTHICTL iHWKuX. Came Tak Bupillye
cBOH nocTaHoBky B.Tpoiubkmin. My3anyHun matepian € 4ocuTb pisHobGapBHUM, ane, HaTOMICTb AOCUTb CKpPO-
MHUM € BUPILLEHHS KONMbOPOBOI ramMmm NOCTAHOBKN Ta NPOEKLiNHNX 306paXKeHb.

PosrnsHemo 6inbl AeTanbHO pi3Hi KOMMOHEHTM NocTaHOBKW. My3uyHy nanitpy onepu yTBOPHOHOTb
noeaHaHHA TeMOPIB akyCTUYHUX IHCTPYMEHTIB Ta €NeKTPOHiKW, akageMiyHOl Ta HapodHOI MaHep cniBy, ckna-
OHWX rapMOHIW Ta cyyacHWX gpanBoBux pUTMIB. B posginax komnosuuii TBopy, Ae BiabyBaeTbcs aHcambne-
Ba Jeknamauisi OCHOBHUX MepCOHaxiB, B MY3WYHiA MOBI NPUCYTHI enemMeHTU aToHanbHOT My3uKK, Hanpyxe-
HOro XapakTepy, sika CTBOptoe edeKT LIyMOBOro nons. B conbHuMXx HOMepax, ak-0T cono Buprunii, wo
BMKOHYETbLCS Ha aHTINCbKIN MOBI, AICKPaABO BUABMSETHCA NafoBa NEPEMIHHICTE MaXKOPOMIHOPY. 3a >XaHpo-
BMMMW BUTOKaMW Haragye woTnaHaceki 6anagun. B aHcambnesomy Homepi, Skuii nae 3a corno, MoXHa npocri-
OKyBaTW >XaHPOBi BUTOKM TaHro. |HTOHaUji yKpaiHCbKUX HapodHWX nnadviB npucyTHI y napTii Buprunii nig vac
pennik KopionaHa. Lia nonictunictMka CTBOPHOETLCA HacaMnepes 3aBasikiu TOMY, WO Len TBip € Hacnpaegi
pe3ynbTaToOM KOMEKTUBHOI TBOPYOCTI, afke Hemae aBTopa My3uKM i Hemae aBTopa nibpeto. HanucaHHs
TBOpY BigOyBanocb y npoueci KOMeKTUBHOI iMNpoBisalii, kol kepyBaB Tpoiubkui. KoxHui "cnisasTop”
NMPUBHIC CBOIO MENOAWKY, Sika noegHana HanbinbLw sckpasi HanpsMkn XX CT.: akageMiyHy aToHanbHy My3u-
Ky, World music — woTtnaHaceki 6anaamn, TaHro, CTunictTuka pok-my3sukn. [JocuTtb pisHOGapBHMM € i cknag op-
KeCTpy — NOeAHaHHA 3ByYaHHS €NEeKTPOHHOT My3UKKN, CKPUMKK, YAapHWX, riTapyn, akopaeoHy, BiONOHYeri.

BnacHe cueHorpadia y XX cToniTTi XapakTepusyeTbCa NEBHUMU TEHAEHUISIMU, AKi 3Mir ACKpaBo BU-
cnosutn B.Menepxonba we y 1920 poui. ABaHrapgHa pexucypa Ta HOBa TeXHika akTOpCbKOI Fpu BUMaranu
TNIOMKM CTapux gekopauinHnx cuctemM. "Mu xouyemMo BTEKTU 3 KOPOOKM TeaTpy Ha BiAKPWUTI CLIEHIYHI nonamani
MangaH4YMKKn, — i HaLi XyOOXKHUKW, KWOAUYN KACTb, 3 BENMKUM 3a40BOSNEHHAM Bi3bMYTb Y PYKU COKUPY, KUPKY
i MOMOT Ta NOYHYTb BUCIKaTK CLEHIYHI Npukpacu 3 camoi npupogu” [4, 16].

Came po Takoro ob’eiHaHHS akTopiB Ta rMsgAadiB nparHe y CBOIM NocTaHoBUi Tpoiubkuin. AkTopw,
BOSATHEH y OyAEHHUI cyvacHUA Oaar — YopHi NanbTo, WKipAHi nnawi. CueHorpadis gekopadin, amanboBa-
HWX Ha MOMOTHI, 3aMiHIOETLCA NpoekUisMn. HabnuxkeHiCTb 40 Cy4acHOCTi NOCUIIOETLCH 3aCTOCYBaHHAM na-
HopaM OyaeHHO-CipUX XXMUTNOBKUX BaraTokBapTUPHUX OYAMHKIB, NPOEKLUin OyaiBenbHOro puULITYBaHHsS Ta Bna-
cHe nobydoBaHMMK 3ani3HUMU KOHCTPYKUiSMW. €auHe, WO BiApi3HAE akTopiB Big ny6nikv, OBi KOMbOPOBI
CTPIYKM, AKi ACKpPaBO BMAINAIOTECS HA 0BNMYYSAX — YepBOHa Ha MiHil o4en, YopHa Ha niHii ry6. MoxHa B LboMy
BGayaTy aHanorito 3 rpeLbkMM TeaTpoM, B IKOMY akTopu Oynu BosrHeHi B Macku. Y TpoilbKoro Li Macku Ha-
ManboBaHi Ha 0bnuydi. KO.Bonogapcbkuin BNy4YHO 3a3Havae y CBOIN peLeHsii Ha onepy "Kopionan": "lMpom-
30Ha B "KopionaHi" Bce X Taku 3'aBUTbCA — K Bigeonpoekuia. 3agHin nnaH BUKOHYE Y BUCTaBi pofib ekpaHy,
Ha SIKOMy MOCTalTb TO TPyOWM NiaBanbHWMX KOMYHiKaLi, TO oblwapnaHuin 6araTokBapTMpHUMI ByaMHOK, TO
Kpaesug i3 BikHa noTsra: cipo, MOXMypo, AoL. YCs Us YOPTiBHA Cy4aCHOCTI e KOHTPacTOM A0 aHTUYHOCTI,
sika TBOPUTBCS Ha CUEHi, A0 NigHeCEeHMX LWEeKCNipiBCbKUX npuctpacten” [2].
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JTakoHiYHUM Ta OyXe NpoayMaHUM € BUKOPUCTaHHS OCBITNEHHs. [peBantoBaHHS TEMHOTH, 3 KO BUPW-
HaloTb rOMOBHI NOCTATi Ha NoYaTKy onepu, CUMBONI3YOTb Ty TEMPSIBY, SKOK OXOMNIEHi AyMKM Ta eMOLiT FONOBHUX
repoiB. [N NOCTaHOBW BaXXITMBUM € CTBOPEHHS NEBHOI aTMOCdepH, Ska BUHUKAE e A0 NnovaTky BriacHe aktop-
cbkoi rpu. B.Mewiepxonbg nucas: "Y Teatpi 3aBxau notpibeH OyB cynposig My3uku, 3aBxau notpibeH Oys Ta-
Heup... ['pa Hac UikaBUTb He SIK Taka, a Hac LikaBUTb nepea rpa, 60 Ta Hanpyra, 3 KOk rnsagay Yekae, Baxnusilla
TOrO Hanpy>XeHHS, sike BUXOOMWTb Bif, BXXe OTPUMAHOTIO i pOKOBaHOro. TeaTp SK pa3 He Ha LiboMy NoGyaoBaHWIA.
BiH xo4e Kynatucs B LUMx odikyBaHHSX Aii. Lle noro HabaraTto binbLue LikaBe, HiXX came 3aincHeHHs" [2, 77].

o peui, B onepi moxHa Bbayatu BnnmB kiHOCTpiyvkM "KopionaH" (2011), ska cTtana pexucepcbkum
aebtotom Panbga PaniHca. Came Tam nogii NepeHoCHATbCH Y cydacHui aHTypax. [Jo Toro  Ha obknaguHLui
dinbMy, BUKOHaHIN y YOpHO-6inin KonbopoBin rammi, Ha obnmyysax Mapuis KopionaHa ta Tynna Asdigis Bu-
OinsTbCca KpuMBaBo-vepBOHi nonocu. Came uqa igea 6yna BTineHa y rpyMmi BCiX repoiB HOBOI onepu
B.Tpoiupbkoro. M.I'ygimMoB, BigoOMUI My3uKaHT, ekc-ydacHuk rypty "OkeaH Enb3un" oxapaktepusyBaB AaHun
NPOEKT HacTynHUM YnHoM: "lpocTo paHTacTMyHO. Bnag BMMLWIOB Ha Apyrui piBeHb. Lle macwTab, skuin Ha-
NOBHEHUN cmucnamu. | Hiskol cnekynauii [5].

Takox npogymaHol € aktopcbka rpa. lMonpu cTpokaTicTb My3UYHOro maTtepiany Ta MiHimanicTmny-
HICTb 30BHILLIHBLOI AiT Ta OTOYYHYOro AEKOPATUBHOIO aHTypaXKy akTopCbKa rpa € AyXe NpoayMaHol Ta no-
36aBneHoI0 iMMpPoBi3aLiNHOCTI (Y rapHOMY ceHci cnoBa). KoxHuin nornsaa, pyx SOMOHb Yy No3a guxae wupic-
TIO Ta Cripusie TOMy, LLO rMsAay 3aHyploeETbCS Y Ailo Ta AoNny4aeTbCcsa Ao Hel, criBnepexuBatodn. besnepeyHo,
sAckpasa obgaposaHicTb B.TpoiLbKOro sik TeaTparnbHOro pexucepa He Morfa He BNAMHYTU Ha akTUBHY pPosb
caMe TeaTpanbHOI adeKToBaHOI MOBM, Aeknamalii, ska NPUCYTHA Yy NapTiax NepcoHaxiB.

l'ygiMoB, AKMI NOCTINHO Ta akTUBHO Gepe ydvacTb y MpoekTax, a OTkKe, 3HaxoOauTbCa Ha rpebeHi
HaraKkTyarnbHiLWX NOAIN cyYacHoi KynbTypu YkpaiHu Bkasye, wo "KopionaHn" ctaB dilncHoO onepoto, a He Tea-
TpanbHoOt BUCTaBol. BiH 3a3Havae: "LLlo meHe Bpasuno Hanbinble — MiHiManicTuyHicTb. Konu Ha cueHi
Bcboro 13 vonosik. e ogHe BigKpUTTS — 3a3BuYai My3uka € y TpoilbKoro xxaHpom cynposoay. A" KopionaH
"- L|e cyyacHa ornepa 3 npekpacHol My3n4Hot dopmoto, cLeHorpadieto. ABcontoTHO akTyanbHa" [5]. Hinc-
HO, Taka HeBernuKa KinbKiCTb Gilod4nx ocib gornoMarae CKOHLEHTpYBaTK yBary Ha BHYTPILLHIX NepexuBaHHAX
rOMNoBHUX NepcoHaxis. [is NepeHoCUTLCA He NuLle 3 4aBHbOPUMCBLKOrO CBITY Y CbOrOAEHHS, ane n BUsBNs-
ETbCS N030aBMNEHO 30BHILLHBOI OIEBOCTI, aKTMBHOCTI. PO3BUTOK BigOyBaeTbCsl 3@ paxyHOK My3WYHOI NiHil,
fka, B AaHOMY BUMNaAKy CTae BUPaXeHHAM eMoLii nepcoHaxis. Lien TBip MOXHa BBaXaTun He nuile BigKpuT-
TSIM HOBOrO, ane i cnpoboto BiApoAnNTU AaBHE. HeBenvka KinbKiCTb akTopiB Ta 0OMEXEHICTb Y Yaci, NpoCcTopi
Ta Ail HabnwxkaloTb Hac 0O BUTOKIB ONepu i EBPONENCHKOro TeaTpy, a caMme A0 AaBHbOrpeLbkol Tparedii. Lie
CBOEPIOHUIN peHecaHC LbOro kKaTapCU4HOro AincTea, NpoTe Ha MOBI, sika 3po3ymina noauHi XXI ctonitTs.

Onepa (abo ToyHiwe "HoBa onepa") "KopionaH" B.TpoiLbKOro € LjikaBuM Ta HOBaTOPCbKUM SIBULLEM B
YKpalHCbKOMY MUCTELLKOMY MPOCTOpI. 3anyyeHHs CIoXeTY 3 AaBHbOPUMCBLKUX XUTTENUCIB, KU MaUCTEPHO
BTINMB y cBoin Tpareaii B.LLekcnip, cTano ocHOBOK TBOPY, KU AOCUTb OpPraHiyHO Ta akTyarnbHO NPOorfyHaB Y
XXI c1. Baxxnuy popMOyTBOpIOOYY porib Y L onepi Bigirpae cueHorpadid, ska gonomarae pos3kpuTu CBO-
€PiAHICTb 00pasiB ronoBHMX NEPCOHaXIB, CTBOPUTU MOTPIOHUIA €MOLLIMHWIA HACTPIA Ta 34INCHIOE iHTErpytoYy
OYHKUiIO LWOAO NONICTUMICTUKN MY3UYHOIrO KOMMOHEHTY. L nogis ctana BaXnmBoOK BiXOKW Yy PO3BUTKY CY-
YaCHOro yKpaiHCbKOro My3M4HOrO TeaTpy Ta MOXe CnyryBatu CBOEPIOHUM 3pa3koM AfiS NogansbLoro qyHk-
LiOHYBaHHS LIbOrO CUHTETUYHOIO XaHpy.
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KaHougaT MUCTEeLTBO3HABCTBA,
NPOBIAHWIA HayKOBWI CNiBPOBITHUK
BigAiny HaykoBoi pecTaBpalii
Ta KOHcepBaUji pyxoMunx nam’siTok
HauioHanbHoro Kneso-lleyepcbkoro
iCTOPUKO-KYSbTYPHOro 3anoBigHuKa
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OCOBJIMBOCTI IKOHOIPA®II 30OEPAXEHb
HA IKOHAX 3 YCTIEHCbKOIO COBOPY
KMEBO-NEYEPCHLKOI CBATO-YCMNEHCHLKOI IABPU

Y cTaTTi 34iNCHEHO MUCTELTBO3HABYMI aHarni3 ikoH 3 YcrneHcbkoro cobopy, siki 36epiraiotbes y poHaax Hauio-
HanbHoro Kneso-leyepcbKoro icTopmko-KyrnbTYpHOro 3anoBigHuka. B pesynbTati TEXHIKO-TEXHOMOrYHMX Ta ikoHorpadiy-
HUX JOCHiMKEHb NaM'ATOK YTOHYHEHO aTpubyLiito i okpecrneHo ocobnmBocTi ikoHorpadii.

Knroyoei criosa: ikoHM 3 YcneHcbkoro cobopy, atpubyuis, ikoHorpadisi, Kneso-Nevepcbka laspa.

Pbikoea Onbza OnezoeHa, kaHOUOam ucKyccmeosedeHus:, Hay4Hbili compyOHUK omodesia Hay4yHolU pecmas-
payuu u KoHcepsayuu HayuoHansHo20 Kuego-ledepcko20 ucmopuko-KynbmypHO20 3arnog8edHUKa.

Oco6eHHOCTU MKOHOrpadmn n3o6paxkeHMn Ha MKOHax u3 YcneHckoro co6opa Kueso-leuepckon CesTo-
YcneHckon JlaBpbl

B cTaTbe npeacTaBneH UCKYCCTBOBEAYECKMIA aHanNn3 MKOH M3 YcneHckoro cobopa, xpaHsawmxca B oHgax Ha-
unoHanbHoro Kneeo-llevepckoro MCTopmKo-KynbTYpHOro 3anoBeaHuka. B pesynbrate TEXHUKO-TEXHONMOTMYECKUX N UKO-
Horpadhm4ecknx UCCrneaoBaHUn NaMATHUKOB YTOYHEHa aTpubyumsi 1 0603Ha4YeHbl 0COOEHHOCTY MKOHOrpadum.

Krroyesnbie criosa: nkoHbl U3 YcneHckoro cobopa, atpubyuums, nkoHorpadms, Kneso-Nevepckas Jlaspa.

Ryzhova Olga, PhD in Arts, research associate, the scientific restoration and conservation department National
Kyiv-Pechersk Historical and Cultural Reserve

Iconography’s features of images on icons from Uspensky Cathedral of Saint-Uspensk Kiev-Pechersk Lavra

The article presents the art criticism analysis of icons from Uspensk cathedral, which are stored in the
collections of the National Kyiv-Pechersk Historical and Cultural Reserve.

As a result of technical and technological research and iconographic studies of monuments, the attribution was
verified and iconography’s features were identified.

Consideration of some icons from the museum collections NKPIKZ provides additional material for various
comparisons, iconographic analysis; extends and supplements knowledge about XVIII century Lavra icon. Made on
request of clerics in workshops of Kiev-Pechersk Lavra, these works significantly expand the idea of time, artists, artistic
techniques and tastes of customers.

Now, there are enough possibilities for a more thorough and detailed review of Lavra icon painting works of the
XVIII century: works of 1970-2000 years, published by national researchers on individual monuments, icons uncovered
from under latest layers. There we got a need to summarize the available material and complement it with works that
have not yet entered into scientific circulation, or those that have not got yet exhaustive interpretation.

The relevance of this publication is to identify the features of interpretation of iconic image in the XVIII century
Lavra icon painting.

The purpose of the article is to introduce the icons from the Assumption Cathedral, which are stored in the
collections of the National Kyiv-Pechersk Historical and Cultural Reserve, to scientific circulation. Consideration of the
characteristics of these icons, namely technical and technological components of the composition and iconography
allowed specifying their attribution.

Icons of different shapes from the fund collection NKPIKZ: "This is the tabernacle of God, this is man" (CPL-G-
674), "The Virgin Kup'yatytska with saints Gregory the Theologian, Basil the Great, John Chrysostom, St. Nicholas" (CPL-G-
673), "Archangels" (CPL — G — 675 — 746, — 747 — 748) and "God the Father" (CPL-G-671), constitute a single stylistic and
equal by the technical and technological parameters group. The icon-locket "The Ascension of the Virgin" (CPL-G-NDF-419)
also joins the group. All icons were found during excavations of the Dormition Cathedral’s ruins in 1947; the locket depicting
the "the Ascension of the Virgin" was found in 1976. All icons of the small size, made on solid copper plates, produced by
forging and contour cut with scissors; painting performed in oil technique using leaf gilding and colored varnishes.
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Technical and technological researches of this group of icons were conducted to obtain accurate information
about technique and technology of Kiev icons of XVIII century.

In the icons of this group were used soils: 1) double-layered: where the bottom layer is red-brown (the filler —
chalk, ochre, black coal); the upper layer is white (the filler is gypsum); the binder of both layers is animal glue; 2) single-
layered, light with pink undertone; the soil’s filler is chalk, red ochre, vermilion, black coal; (the binding soil is glue;) the
chalk-glue, single-layered, light; the soil’s filler is chalk, the filler of soil — chalk, silica; the binder of soil is glue. The
introduction of similar soils is typical for the icons created in the 20-30 years of XVIII century. Argumentative evidence for
dating the works and their belonging to the same art center are so-called dating pigments — pigments, which have
precise chronological and territorial limits of their use in painting. In our case those pigments are blues — natural
ultramarine and indigo —which were actively used together in Lavra painting the entire first third of the XVIII century.

Obtaining this information has allowed to not only fully reveal the artistic uniqueness of each piece, but also to
clarify the attribution.

As a result of technical and technological researches icons date back 20-30 years of XVIII century; it is also
possible to assert that Lavra painters were using technology of easel painting works of leading European schools —
Italian and Dutch. It is also interesting, that in the area of icon’s painting technology along with techniques of Western
European painting of XVII century there is a link with colouristic experiments of Renaissance. This is evidenced by the
widespread use of various bakan (organic colored pigments) painting on gold leaf (on the background and on the
clothing ornamentation).

According to the results of iconographic research, obviously, all the medallions are fragments of the overall
composition. Given the iconographic content, the composition was composed of several parts and was mounted on a
single basis, where the center was a picture of the Virgin. Paul Aleppo wrote about such icons of the Lord and the Virgin
in the interior; the similar icon of st. Anthony with a frame, in which were embedded eight medallions with images — is
above the cenotaph of st. Antony's Near Caves; the description of Marian icons in the carved icon cases, decorated with
pictorial inserts, we find in the description of the main altar of the Dormition Cathedral.

Thus, the results of iconographic and technical and technological researches of icons that are stored in the
funds NKPIKZ and have not been introduced into scientific circulation yet tell us that they are attributed. It is established
that the icons are made in the Lavra icon-painting workshop, in 20-30 years of XVIII century; their creation dates back to
the restoration of the interior decoration of the Dormition Cathedral after the fire in 1718, and they are parts of a huge
frame of the icon of the Virgin, which was situated in the Dormition Cathedral.

Key words: icons from Uspensk cathedral; attribution; iconography; Kiev-Pechersk Lavra.

Posrnag geskux ikoH 3 My3enHux 3ibpaHb HKIMIK3 Hapae pogaTtkoBuid maTepian Anst pisHUX 3ictae-
NeHb, ikoHorpacdhivHOro aHanisy, po3LUPIOE | AOMOBHIOE 3HAHHS NPO NaBpcbKy iKoHy XVIII cTtoniTTa. BukoHaHi
Ha 3aMOBNEHHS OyXOBHUX OCi0 y mancTepHsax Kueso-Ieyepcbkoi J1laBpu, Li TBOPM 3HAYHO PO3LLUMPIOOTL YS-
BMEHHA Npo Yac, MancTpiB, XyAOXHi NPUAOMM Ta CMaKN 3aMOBHWKIB.

[na 6inblWw peTenbHOro Ta AeTanbHOro po3rnsagy naBpcbkux TBopiB ikoHonucy XVIII ctonitTa icHye
[OCTaTHbO MOXITMBOCTEN: onyobrnikoBaHi npavi BiTYM3HAHMX gocnigHukie nepiogy 1970-2000-x pokiB Lwon0
OKpeMUX NaM’saToK, IKOHW PO3KPUTI 3-Mig Ni3HiLWMX HawapyBaHb. Haspina HeobXigHICTb y3aransHUTU HasiBHUIA
MaTepian i 4ONOBHUTU MOro TBOpaMu, LWe He BBeAeHUMU A0 HaykoBoro obiry, abo Takumu, WO He oTpuManu
BUYEpPnHOI iHTepnpeTauii.

AkTyanbHicTb gaHol nybnikauil nonsrae y BUABnNeHH ocobnuBOCTeN TpakTyBaHHS iKOHHOro obpasa y
naepcbkomy ikoHonucy XVIII cToniTTs.

MeTa cTatTi nonsrae y BBeAeHHi B HaykoBuUiA 0bir ikoH 3 YCneHCbKoro cobopy siki 36epiratoTbes y oH-
Aax HaujoHanbHoro Kueso-IeuepcbKkoro icTOpUKO-KyNbTyPHOro 3anoBigHuKka. Po3rmnsag xapakTepHux puc uux
iKOH, @ camMme TEXHIKO-TEXHOOMYHOI KOMMOHEHTW, KOMMO3MLT | ikoHorpadii 403BOMMB YTOYHUTK iX aTpmbyLiio .

IkoHKn dpirypHoi chopmm 3 poHaosoi konekuii HKIMIKS — "Ce ckuHis boxa, ce yenoseki", (KMJ1-XK-674),
"BoromarTip Kyn’atuubka 3i ceatutenamm [puropiem borocrnosom, Bacunem Benukum, loaHHom 3natoycTom,
Mwukonoto Yynoteopuem", (KMJ1-XK-673), "Apxanrenun", (KIMJT — X — 675, — 746, — 747, — 748) i "Bor OTeupb",
(KMJ1-XK-671), ctaHOBNATL €4MHY CTUMICTUYHY Ta OAHAaKOBY MO TEXHIKO-TEXHOMNOMYHUX napameTtpax rpyny.
[o gaHoi rpynu ikoH npuMuKae 1 ikoHa-megansioH "BosHeciHHa Boromatepi”, (KMN->K-HO®-419). Yci ikoHu
Oynu 3HangeHi npyu poskonkax pyiH YcneHcbkoro cobopy y 1947 poui; MmeganbnoH i3 306paxeHHsM "BoaHe-
ciHHa Boromatepi" — B 1976 poui. Yci ikoHN HeBENUKOro hopmMaTty, BUKOHaHI Ha LiNbHUX MigHUX nnacTuHax,
BUrOTOBMNEHUX METOAOM KyBaHHS Ta BUPi3aHUX MO KOHTYPY HOXULISIMU; XMUBOMUC BUKOHAHWIM B MACsAHIN Tex-
HiLli 3 BUKOPUCTaHHSM CycarnbHOro 30f104eHHs Ta konboposux nakis [10; 11; 12].

"Ce ckuHia Boxa, ce yenoseki" (3o06paxeHHs1 YcneHcbkoro cobopy Kueso-INeuepcbkoi naespu), 9 x
10.1 cm., nepwa 4sepTb XVIII cT., KIMIN->K-674 B

Ha MigHii nnacTvHi 3 apoyYHMM 3aBepLUeHHs M, ABoMa BiYHMMK BUCTYNamMu NPSIMOKYTHOI hopMuy Ta BUIM-
KOK B HVDKHIM YacTuHi, 300pakeHO 3axigHwi cpacag YcneHcbkoro cobopy Kneso-Tlevepcbkoi naBpu. 3 6okiB Big
cobopy yMOBHe 300paxkeHHs1 BrivkHix Ta [JanbHix neyep; 4o Bxody B cOBOp 3 pi3HUX CTOpIH iayTb YeHui. Hamuc,
po3MiLLieHnIn Hag cobopoM, ceigunTe: "Ce ckuHis boxa, ce yenoBek”, Wo € psigkom 3 OpkpoBeHHs loaHHa Boro-
cnosa (OTkp.21:3). MoBHWI TEKCT psAaKiB rmacutb " | 9 NoYyB ry4HUiA ronoc i3 Heba, Akui Knukae: ce ckuHia boxa 3
noasMK, i BiH xutMe 3 Hummn; Bonu ByayTs Moro Hapoaom, | Cam Bor Gyae 3 Humn i 6yae Borom ix" (OTkp.21:3).

3a nepekasamu Matepuka MNeyvepcbkoro, GyAiBHMLTBO YCMNEHCHKOI LLEPKBY CYNPOBOAKYBaNocs Ymc-
NeHHUMKU gmBamu, agpxke cama boropoguua obpana ii 3a csin [im. Y HasmBaHHi Cobopy i MOHaACTUPA CKUHIELD
Boxolo nonsrae BkasiBka Ha Te, WO came TyT, B LbOMY Micuj, BiAByBaeTbCA HaMWTICHILWE CRiNKyBaHHSA MiX
Borom i nrogbmu, npu sikomy i bor, i noam xmMByTb SIK 61 B 0gHOMY | TOMY X MiCLi NpY HEPO3aiNbHIN €qHOCTI.
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Hanuc Ha ikoHi CMMBONIYHO BKa3ye Ha BUHATKOBE OyXOBHe 3HavyeHHs Kneo-levepcbkoro MoHacTups, romno-
BHOIO CBATUHEIO sikoro byna "Hebecam nogibHa" Benuka naspcbka Lepksa. B gaHomy BMnagky Maemo Haw-
paHille XMBONUCcHe 300paxeHHs1 YCNEeHCbKOI LepKBU cepel nam'aToK NaBpCbKOi LWKONM 3 nogibHum Haanu-
coM (TobTo ynoaibHeHHs Cobopy ckuHii). 3rogom, 3o0bpaxeHHs Cobopy 3 Hagnucom "Ce ckuHia Boxa, ce
yernoBeki" 3ycTpivyaetbes y cknagi ikoHorpadii Cobopy MpenogobHux MNeyepcbknx ceatux (apyra non. XVII
cT., KMI->K-394) ta ctoxeTi npegcroaymx npn. AHTOHIs i npn. ®eopgocis (1764 p. KMJ1->K-138).

"Boromartip Kym'atuupbka 3i ceatutenamum I"puropiem borocnosom, Bacunem Benvkum, loaHHom 3na-
Toyctom Ta CB. Mukonoto Yygoteopuem”, 16.4 x 15.5 cm., nepwa yuBeptb XVIII cT., KMJ1—-k—673 2,

B ueHTpanbHi YacTUHI MeTaneBol NNacTuHK, Wo Mae popMy xpecTta, 306pakeHO Ha MOBHWUIA 3picT
Boxy Marip 3 HemoBnsM Ha pykax. BoHa BGpaHa y TEMHO-CUHIO TYHiKy Ta JOBrMin madpopivi i3 3010THOI Tka-
HUHK. Ha aBox BiYHMX Ta BEPXHBOMY KiHUSX XpecTa po3MilLieHi norpyaHi 306pakeHHs1 TpboX cBATUTENIB: Ba-
cvnga Benukoro (niBopyd), 'puropis borocnosa (3Bepxy) Ta loaHHa 3natoycToro (npaeopyd). Ha HMXHbOMY
KiHLi XpecTa 306paxeHo norpyansa csT. Mukonu Yypoteopus. Ceatuteni 3006paxeHi y 6orocnyxbosomy
enuckoncbkoMy BGpaHHi. Ha ronosi B apxiepeiB Mutpa, Ha nnevax — oModop — LUMPOKUIN CTPIYKONOAIBHNIA
nnar, NnpukpaLLeHnn xpectamu. Ce. Mukona 306paxkeHuin Takox B CBATUTENBCLKOMY BOpaHHi, ane 6e3 Mutpu.

B opuriHani Kym'aTuubka ikoHa cTaHOBWUMNA HEBENUKUI MIOHWA XpecT-eHkonnioH (12x12), 3 ogHoro
GOoKy sikoro 3Haxoawunocsi 30bpaxeHHst boropoauui, a 3 iHworo — Po3n’aTTs. 3a nepekasamu, 4yLOTBOPHUIA
0obpa3s 6yB asneHun y 1180 p. y c. Kyn’atny nobnuay lNiHcbKa. |[koHY y BUrnaai xpecTa, LWo BUCiNa Ha OepeBi i
BMNPOMiHIOBana cBiTMno, 3Halnlna MarneHbka nactywka. Ha 4yectb AguBa censHu 36ygyBanu Ha LbOMY MicCLi
Xpam, arne HedoBsi BiH 6yB 3HULWeHU TaTapaMu. HanpukiHui XV — noy. XVI cT. Ha 3rapuviwi xpamy 3HanLnm
OpYry iKOHy, WO cTano npvBodoM Ans OyAiBHULTBA HOBOro Xpamy, a 3rogoMm i moHactups. lNicns 3axeaty
Kym’'saTuubKoi obuTeni yHiaTCbKUMM YeHUAMM MOro HacenbHUkM y 1636 p. nepenwnu ao Kueea, 3abpasLun 3
coboto i YyynoTBopHU 06pa3 boropoauui. 3rogom oro 6yno BctaHoBNEHO B AHApiiBcbkoMy npuaini Codiin-
cbkoro cobopy. Oani, Kym'atuubka ikoHa Boropoguui ctae ogHieto 3 HanbinbL WwaHoBaHMX cBATUHb Codil
Kuiscbkoi gpyroi nonosuHn XVII — novatky XX cT. [14, 121-127; 15, 56-74].

CreuianbHux gocnigkeHb, NPUCBAYEHUX ikoHorpadii xnsonucHoro obpasy KynsaTiukon Boropoguui,
Hemae. IkoHa 3ragyBanacs Tinbku B KOHTEKCTi KaTanoriB [5, 74-78], KinbkoX HEBENMKNX 32 0BCArOM MUCTELT-
BO3HaBuux ctarten [7, 71-78; 9, 144-153], nanoMHuLUpKOi nNiTepaTypwu [4], po3BigoK NOMYNsSPHOro Xxapakrepy
[6, 105-120], gocnigkeHHsAX, npucesadeHux ictopii Kyn’atuubskoro MoHacTups [17, 145-160] ta Codiricbkoro
cobopy [1, 49-50]. Obcar cTaTTi Tak camo He LO3BOMSIE AOKMAAHO po3rnsgaTv AaHui acnekt, Tomy obme-
XXMMOCS BKa3iBKOIO Ha 0COBNMBOCTI ikOHOrpadii, Wo npuTaMmaHHi Ui iaBpCbKil iKOHi.

3aranbHa KomnosuinHa cxema Kym’aTuLbkoro xpecta 4oCuTb CTilika i BKItodae B cebe 306paxkeHHs
Boropoauui 3 HemoBnsm B ikoHorpadiyHomy Tuni OguriTpis (y LeHTpi) i norpyaHi 3o6paxkeHHs B Megarnbino-
Hax Ha KiHUSX xpecTa (sik npaBuno, ABa abo Tpu): BigoMi 306paxeHHs1 CBATUX BOIHIB [5, 74], loakuma Ta AH-
HK [9, 145], CaBaoda, loakuma i AHHM (KMJT-)K-306), ceatux [9, 148-149], esaHrenicTis [9, 150].

o peui, Cearti Bacunin Benukun, Mpuropin Borocnos i loaHH 3onoToycTuin Bu3HaHi LIepkBOO B SKOCTI
aBTOPUTETIB, Y TBOPIHHAX siknx Llepkea 6auntb nosicHeHHs cBoel Bipy; CeaTuin Mukonan apxienvckon Mupnukin-
CbKUW — 3ararnbHO LUIAHOBAHWI CBATU BCbOIO XPUCTUSIHCLKOIO CBIiTY. YacTuHu mowis Mpeubkmnx CeaTtuTtenis 36e-
piranucst y Codivicbkomy cobopi, Y BENMMKOMY KOBYE3i 3 MOLLaMK, L0 pO3TaLlOBYBaBCA NPW NiBHIYHIMA CTiHi Ha-
BnNpoTn 6okoeoro BiBTaps Tpbox CeaTtuTenis MockoBcbkux mutpononutis [1, 47-48]. CnyxebHuK "BoxecTBeHHI
niTyprig ixe y cBATUX OTUiB Hawmx loaHHa 3natoycTa, Bacunis Benwvkoro Ta lMNpexgeocsayeHa" B gpykapHi Kve-
Bo-Tleyepckkoi Jlaspu npotarom XVII-XVIII cT. ByB KHUrowo, dka Hambinbl Yacto nepesupasanacs (B8 HBY im.
BepHagcbkoro € BugaHHs 1620, 1629, 1639, 1653, 1692, 1708). Buntens abo, sik BenuyatoTb TpboX CBATUTENIB,
OTui uepkaK, 306paxyBanvca Ha NaBpPCbKUX MaM'aATkax SK y Cknafi KOMMno3uuin: Ha ikoHi "Xpuctoc Apxiepen 3
npeacrosuumn  ceatutensaMmn loaHom 3natoyctum i Bacunem Benukum", 1691, 3 neyepHoi LepKsK
Mpn.Bapnaama MNeyepcbkoro Kueso-MNeuepcbkoi JlaBpu [12, 230-231], Ha onnivdi cbenoHa "bBoromatip — XKuso-
HOCHe oxepeno 3 npeacrtosdmmun Ce. Bacunem Benukum i loaHHom 3natoyctom”, 1753, (KIMJ-T-246) [2, 33, kaT.
60], y ueHTpanbHi komnosuuii nanuui — "boropoguusa Ha TpoHi 3 Hemosnsam 3 npeactosunmm [puropiem Boro-
crosoMm, CesaTuM Mukonaem, loaHHoM 3natoyctom i Bacunem Benvkum" — nopsig, 3i ceatuTensamm npucyTHin i Ce.
Mwukona [2, 41, kaT. 94], Tak i okpeMum TBOopoM — "Tpu CeATUTENS" — Ha apKyLLi 3 anbboMy HaBYarbHUX MartoH-
KiB y4HiB ikKOHOMMCHOI Ta Mansapcbkol ManctepHi Kneeo-Nevepcbkoi naepu [3, 175, 267].

Omxe, ocobnueicTio ikoHorpadii aHani3oBaHOI ikoHU € 3'eaHaHHA obpasy boropoauui i3 306paxeH-
HSAM TpboX cBaTUTeNiB: Bacuns Benwvkoro, Mpuropis borocnosa, loaHHa 3natoyctoro Ta Ce. Mukonn Yyao-
TBOpLUSA — apxienuckona Mupnikincbkoro, Lo CBiAYnTb NPO NTAaBPCbKY MOHACTUPCBKY 06pa3oTBopyy TpaauLito.

"ApxaHrenu", nepwa useptb XVIII cT., (KI'IJ'I—>K—6753, —746°%, —747°, —7486). I[kOHW i3 306pakeHHAMMN
apxaHrenis yTeoptotoTb ABi napw. "ApxaHren”, (KMJT—-k-675), napHui "Apxanreny”, (KMNJj1—x-746); obuasa
MeganbioHn osanbHoi dopmu. "Apxanren”, (KMJT—x—747), napHun "Apxarreny"”, (KMN—k-748 ) — ikoHK 3
apoYHUM 3aBepLUEHHSAM.

Bci apxaHrenu 306paxeHi B MOBHWI 3piCT, CTOSATb HA XMapax i OQArHEHi B NULLHI MiAPU3HKKK Ta CTUXapi.
Opsr ix 3pobneHnin y TexHIL cycanbHOro 3o510Ta 3 po3n1McoM KonbopoBMMK nakamu. "ApxaHren”, (- 675), y npa-
Bill pyLi TPMMaE PO3ropHyTUIA CyBil 3 HanUcoM: "Pagyincs po3pilleHHs KnaTen" — psigoK CTUXMPK 3i cryou boro-
poguui 3 akadpictom (BnarosiweHto). "ApxaHren", (—746), y npasii pyui BiH TPUMaE PO3rOpPHYTUIA CyBil 3 Hanw-
com: "Papgyiics, Tobow >x BigkpvBaeTbcs pait” 3 akadpicta boropoguui (BnarosileHto, psook AecaTun, ikoc
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BocbMUIA ). "ApxaHren", (—748), y nisii pyui BiH TpMMae pO3ropHYTUA Cysin 3 Hanucom: "Pagymncs [...]". Takum
NPUBITAHHAM MOYMHAETHCA KOXEH PAAOK ikoca akadicTy — LMKy nicHecniBiB, WO npocnaensaioTb Xpucta, boro-
poouuio Ta ceaTtux. "ApxaHren", (—747), y npasii pyLi BiH TpUMae pO3ropHyTUIA CyBii, Ha SKOMY HanucaHo: "[Pa-
Aywcs BCilx corpiumeLuM npoleHHs" 3 akadicTy boropoguui (BrarosiLleHto; psgok AeCATUI, IKOC CbOMUIA).

TakuMm 4YMHOM, TEKCTU Ha CYBOSIX B pyKax y apxaHrenis cBigyaTb Mpo Te, WO BOHU € doparMeHTamu
Akadpicty bnarosiweHto NpeceaToi boropoauu,.

"Bor OTteup", nepwa yseptb XVIII cT., (KI'IJ'I—>K—6717). B ueHTpi nnactuHm kpannenoaibHoi hopmn pos-
TaloBaHe nosicHe 306paxeHHst bora-OTua Ha xmapax. Hwxk4ye, B canmBi, 300paxeHun Ceatuin yx y Bu-
rnagi ronyba. bor-Oteup i [yx Ceatui — Ue Agi inoctaci MNpecesaToi Tpinui, siki 6yny siBneHi npopokam B TaeM-
HUUMX OyXOBHMX BUAIHHAX (HaH. 7:9; IH. 1:18). CymiweHHa 306paxeHb Bora-Otusa i Oyxa Ceatoro B ogHOMY
06pa3oTBOPUOMY MPOCTOpPI TPaNmnsAeTbCA B GaraTbox iKoHOrpadoiuHMX COXKETax NaBpPCbKUX MaM'SITOK, TakUX SK:
XpamoBi ikoHn — "PizgBo Xpuctose" 3 ikoHocTaca nevepHoi Lepksu Pisgsa Xpuctosoro (1802), B xpecToBUaHmMX
cepefHUKax Ha YinbHUX gollkax €saHrenin y cknagi komnosuuii "Posn’atts" (1717 p., KIMN-KH-75; KMNJ1-KH-145;
1764 p, KMNN-Ku-162). Okpema ikoHa 3 306paxeHHam Bora-OTusa 3 Oyxom CBATUM U NpeactosymMmy AHronamm
3Haxowurnach B LIEHTPi YETBEPTOrO sipycy ikoHocTaca ApXaHrenbCbkoro npuainy YcneHcbkoro codopy [16; 220].

"BosHeciHHa BoromaTtepi”, nepwa yBeptb XVIII cT., (KI‘IJ'I—)K—HD,CD—4198). Ha migHin nnactuHi y ¢o-
pMi Kpyrnoro megansiroHy 3obpaxkeHo boropoauuto, Wo cnantb Ha xMapax. MoHyMeHTanbHa noctatb boxoi
MaTepi 3 po3npocTepTUMM pykamun npeacTaBneHa B AMHAMIYHOMY pakypci Ta 3animae BeCb 06pa3oTBOpYMiA
npocTip MmegansioHa. CrioBa Hanucy BHU3Y 300paxeHHs — "Pagyinca siko cama Ha Hebo [B3dATa]" — npouumTo-
BaHi 3 "MNMoxsanu MNpeceaTit Boropoanui” ®omun, en. Kantaypincekoro, Wo HaBoguTbes B kHu3i "Hebo Hose"
(1665 p.) loaHikia ManaToBCLKOrO.

IkoHOrpadpivHumMKn Dxkepenamu ans obpasis YcniHHg y BisaHTil, Ha BankaHax i B CtapogasHin Pyci
Oynu WMpoKo noLumpeHi anokpudiyHi ckasaHHa: "Cnoo loaHHa borocnoea Ha YcniHHA Boropoguui”, "Cnoso
loaHHa, apxienuckona ConyHCLKOro"; B SIKOCTI CaMOCTIMHOI komnosuuii ctoxeT "BosHeciHHA Boropoguui”
NpUXoauTb Ha YkpaiHy 3 ITanil i nowmnploetbes He paHiwe XVII cT.

Komnoauuii, wo aHanoriyHi 306paeHHI0 Ha ikoHi 3 YcneHcbkoro cobopy, 3Haxoaumo B anbbomax
HaBYarbHWX MaroHKIB YYHIB iKOHOMUCHOT Ta Mansapcbkol MmancTepHi Kneso-MNevepcukoi naspu: "Boropoanus
Lo, CMAUTL Ha XMapax B oTodeHi sHronis" [18, apk. 3; 19, apk.5].

HaTypHi gocnigxeHHs Uiel rpynu ikoH 6ynu nposedeHi 3 MeTo OTPUMaHHS AOCTOBIpHOT iHpopMaLi
Npo TexXHiKy Ta TexHonorii kKniBcbkoi ikoHn XVIII ctonitta. OgepxaHHA uiel iHdopmauii 4O3BONUMO He TiNbKu
MOBHiLLE PO3KPUTU XYAOXKHIO CBOEPIAHICTb KOXXHOrO TBOPY, ane n yTo4HUTK atpudyLito.

Buwe 6yno 3ragaHo, WO BCi iKOHM BUKOHaHI Ha UiNbHUX MigHUX nnactuHax. [aeno Anencekuin nig vac
cBoei nogopoxi 0o Kuesa y apyri nonosuHi XVII ctonitra 3ragye: 306paxeHHs "sHronis i CBATUX ... 06nuyys
AKMX, 3a 3BMYaeM, Oini, a waty nokpuTi No3onoTo" i "3pobneHo Lie 3 TOHKMX 3armi3HMX NUCTIB 3 3akpenamun” B
opfHomy 3 6ivHKX BiBTapiB Codiricbkoro cobopy [8, 72]; "ikoHy "ocnoga npu BpaTax BiBTaps" 3 ikoHocTaca YcneHcs-
koro cobopy, Ae kHura (EsaHrenie) Mocnoga "3 koBaHoro cpibna, a nucbmeHa 3onoTi" [8, 41, 51]; xpamoBy iKOHY 3
306paxkeHHaM cesiToro Muxaina B BilicbkoBoMy BOpaHHi 3 Muxainiscbkoro cobopy, Ae "konb4yyra, 36pos, nopydi,
HanMYHKK i LLOMOM — BCE 3 YNCTOrO cpibna kapboBaHoi poboTu, a BUCTYNK Ta iHLwe no3ornoyeHe” [8, 73]. AHanisyto-
4n BpaxeHHa NMasna Anencebkoro, MoXkHa 3 YNEeBHEHICTIO rOBOPUTM NPO chopMoBaHy Ta po3BuHEHY B KWEBI BXe B
Apyriv nonosuHi XVII cToniTTa XygoXxHIO TpaaumLito XXMBOMUCY HE TiNbKW Ha Aepesi, NONOTHI, ane 1 Ha MeTani.

B ikoHax uiei rpynun, BUKOpUCTaHi FpyHTU: 1) OBOLLAPOBI: A€ HVKHIN Lap YepBOHO-KOPUHHEBOIO KOMbOPY
(HanoBHIOBaY — Kpenaa, Boxpa, YopHa ByrinbHa); BEPXHIN wwap 6inoro konbopy (HanoBHWOBaY — rifc); B'A31MBO
060x LWwapiB — TBAapUHHWUIA Knen: ikoHu "Lle ckuHia boxa, ue niogn", KNI—=K—674, "Boromatip Kym'atiubka", KrJl—
XK—673, "Bor OTteup", KMJT->K-671, "ApxaHren", iHB. KMNJ1-K-747; 2) ogHoLlaposi, CBiTNi 3 pOXXEBUM BiTiHKOM;
HamnoBHIOBaY I'PYHTY — Kpelnaa, Boxpa YepBOHa, KiHOBap, YopHa BYrifbHa; B'A3MBO I'PYHTY — Knew: ikoHa "BosHe-
ciHHa Boropoauui”, KIMN—->K-HOd—419, "BbnarosiweHs", KMNJT->K-2439. 3) kneekpengsHi, ogHOLLIAPOBI, CBITNi;
HamnoBHIOBaY I'PYHTY — Kpenaa, KpeMHe3eM; B'931BO I'pyHTY — knen: ikoHa "ApxaHren"”, iHB. KMNJ1-K—675. Bnposa-
DPKEHHS CXOXUX I'PYHTIB XapakTepHo Ans ikoH, wo cTeopeHi y 20-30-x pokax XVIII ctonitta [10; 11; 12].

3 kona 36epexeHnx naBpcbkmx nam’atok XVIII ctonitra ui MiHiaTIoOpHi iKOHM BUPI3HAOTLCS IHTEHCMBHUM
CWHIM pOHOM i BaraTolo OPHAMEHTUKOK OAArY, SIKUA BUKOHAHWUIA Y TEXHIL pO3MNMCy KONMbOPOBUMM flakamu no cy-
canbHOMy 30M0Ty. APryMEeHTOBaHUM A0Ka30M Ans AaTyBaHHS TBOPIB Ta X HaneXHOCTi 40 OAHOro XyAoXHbOro
LEeHTPY € Tak 3BaHi JaTyloum NirMeHT — NirMeHTU, WO MatoTb YiTKi XPOHOMNOriYHi Ta TeputopiarnbHi pamku ix 3a-
CTOCYBaHHS Y XXUBONWCI. Y HawoMy BUNagKy, TakuMu NirMeHTaMu € CUHI — HaTyparnbHUIA yNbTpamapuH Ta iHGuro
— §Ki aKTMBHO BUKOPUCTOBYBANMCS pa3oM B flaBpCbKOMY >XuMBonuci BCto nepluy tpetuHy XVIII ctonitra. Hatypa-
NbHWRM yNbTpaMapuH NPUCYTHIN Yy hoHax CcrHBbOro konbopy "boropoamnus Kym'atiubka", "Bor OTeup", "BosHeCiHHA
Boropoguui"; inamro 3HarmaeHui B papboBoMy Luapi ikoH i3 306paxkeHHsm "Apxanrenis” [10; 11; 12].

Jlukn apxaHrenis, boropoauui, cBATUX — okpyrni, 6ini i pym'siHi. Came npo Taki nuku rosopus [MNaBno
AnencbkuiA, konu nepebysas J1aBpi 1 ornaaas nam aTkY: "Ko3aLbKi XXUBOMMCLL 3an0o3M4mnnmn Kpacu Xueonucy ocio i
KONbOpy oAsry Bi (opaHKCbKMX i NAACHKUX XMBOMMUCLIB, | Tenep NUWyTb NpaBocnasHi obpasu, byayym HaBY4EeHU-
MW Ta MarcTepHUMK. BOHW BONOAIOTL BENMKOIO BMPABHICTIO B 300pakeHHi ntoacbkmx obnuy ..." [8, 41].

IkoHW-MefanbnoHn 3 pyiH YcneHcbkoro cobopy 3a cKrnagHol, Hacu4eHo Gorocrnor’siM ikoHorpadieto,
BPiBHOBa)KEHOI KOMMO3ULEID, XapaKTepoM KOJOPUTY, Lo iMITye KOLUTOBHE 03000MeHHst Ta e AoMiHye bna-
KUTHE TIO, XXMBOMUCHOIO TEXHIKOI, sika BKMoYae B cebe po3nuc KonbOpoBUMU flakaMu Nno cycarbHOMY 30510-
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Ty, € CTUNBOBMMMW aHanorisiMun ikoH 3 HamicHoro psgy ikoHocTaca Codii Kuiscbkoi "lepapxu Bipu" Ta "CdAta
Codpis MNpemypapicts Boxa".

3a pesynbTatamu NpoBeAeHUX TEXHIKO-TEXHOMNOrMYHMX AocnimpkeHb ikoHn aatytotbes 20-30-mu po-
kamu XVIII cTORITTA; TakoX MOXITMBO CTBEPAXYBaTW, IO NaBPCbKi iKOHOMUCLI BUKOPUCTOBYIOTbL TEXHOMOTIT
TBOpPIB CTAHKOBOIO XMBOMUCY MPOBIAHUX €BPOMNENCHKMX LUKIN — iTanincebkoi Ta ronnaHacekol. Likasum € Ta-
KOX | TOW chakT, Wo B obnacTti TexHonorii ikoHonucy nopsa 3 npunoMamy 3axigHoEBPONENCHKOro XMBOMUCY
XVII cToniTTa NpOCTEXYETLCA 3B’A30K 3 KOMOPUCTUYHUMUK ekcrnepumeHTamu PeHecaHcy. NMpo ue ceiguntb
LUMPOKE BUKOPUCTaHHS Pi3HOMaHITHUX 6akaHiB (OpraHiYHMX KONbOPOBMX MIrMEHTIB) B XMBOMUCI NO cycarib-
HOMY 30M0TY (Ha Tni Ta B opHameHTauii ogsary) [10, 157-161].

3a pesynbTatamu ikoHorpadivHMX gocnigkeHb, BoYeBMab, BCi MedarnbinoHW € oparMeHTamy 3ararbHol
KOMMo3uLii. 3Baxkatoum Ha ikoHorpadiuHWIA 3MICT, Lie Byna cknageHa 3 AeKinbKoX YacTuH | BMOHTOBaHa Ha eguHy
OCHOBY KOMMNo3uisi, Ae B LeHTpi 6yno 3o06paxeHHss Boropoguui. Mpo Taki ikoHn Mocnoga Ta boropoguui B iH-
Tep'epi YcneHcbkoro cobopy nucas Maeno Anencbkuii: "LLo CTOCy€eTbCst FONOBHOMO BHYTPILLHLOIO MPOCTOPY Lep-
KBW, TO BOHO 3aBLUMPLUKN Tpn Hedu. MNepLue BiaaineHHs HapTekca mae Hag coboto Kynon. TyT 3HaxoaaTbCsl iKOHU
"ocnoga Ta Brniagnuuui, BeENbMU BENWKI, B JOBXUHY Ta LLUMPUHY 6nmn3bko 15 nikTie, BignNoBigHO BENWUYMHI Ta BUCOTI
LIEPKOBHKX CTiH. BOHU CTOATL HABNPOTKM BXOA4Y 3 NPaBOro Ta NiBoro 60Ky B MOTPIMHMX LLUMPOKMX KioTax, MikoTb 3a-
BLUMPLLKKX. KiOT 3 TpbOX CTOpIH NpuKpalLeHui pisbbrneHHsIM, a cepen pisbOneHHst 300paxeHi 3BepXy BHU3 LLICTb
anocToriB 3 LpOro Kpato i LWiCTb iHWMX 3 TOro kpato. B iHWwomy psay 306paxkeHi ctpacTi FocnogHi, a B TpeTboMy,
Hanbnmkyomy o Mocnoga, Bci Mocnoackki NpasHuKK. ... Y TakoMmy XX pogi ikoHa Bnagumunui: B ogHoMy pagy 30-
BparkeHi MPopoKK, AKi MPOBILLYBanu Npo Hei; B iHWNX ABOX 306paxeHi ABaaLATb YoTMpy noxsany boropoaumu” [8,
45]. MopibHa x ikoHa — Npn. AHTOHISA 3 paMoto, B SIKy BMOHTOBaHI BiCiM MeAarnbMOHIB 3 300paXeHHAMN — 3HaXO-
AnTbCA Hap keHoTadpom npn. AHTOHIS B BrivkHix nevepax. OnuncaHHS BoropoanyHmx iKoH B pisbbrneHnx kioTax,
NPUKPaLLEHMX >XUBOMUCHUMW BCTaBKaMK, 3HaXO4MMO B OMUCI rONIOBHOrO BiBTapsA YcneHcbkoro cobopy: "lMpaso-
pyd Ha CTiHi BiBTapHa ikoHa Neyepcbkol Boxoi MaTepi Ha Aepes'aHin gowi ... Ca ikoHa BrawwToBaHa B AepeB'sa-
HOMY pi3bbNeHOMY NO3010MEHOMY KiOTi, B IKOMY BMILLLEHO BIiCIM Pi3HUX >KMBOMUCHMX ManeHbkux ikon"; gani: "Ii-
BOPYY TaKOX Ha CTiHi BiBTapHOI, ikoHa OxTupcekol boxol Matepi, Ha aepes'aHin gowi ... Csa ikoHa BnaluToBaHa B
OepeB'sTHOMY pi3b0neHoMy NO30r104EHOMY KiOTi, B AKOMY BMILLEHO BICIM Pi3HMX ManeHbkux ikoH" [16, 212].

MoxHa cTBepaKyBaTH, LLO iKOHU-MedanbMOoHK, SIKi 3HaNOEeHi y pyiHax YcneHcbkoro cobopy, € BCTas-
kamu 3 pamu-obpamneHHs ikoHn Boropoguui, sika 3Haxogunacs B ogHOMY 3 1oro npuginie. HacuueHi 6oro-
CMNoB’sAM KOMMO3WUiT cBigYaTb NPO NaBPCbKy MOHACTMPCHKY iKoHOorpadito.

Omxe, 3a pesynbTatamMu ikoHorpadiyHUX Ta TEXHIKO-TEXHOMOrYHUX OOCMiAXeHb iKOHU, Ak 36epira-
toTbca B poHaax HKIMIK3 i goci He 6ynun BBeaeHi B HaykoBui 0Bir, — aTpmbyToBaHi. BcTaHOBNEHO, LLO iKOHU
BMKOHaHi B ikoHOMUCHIN JlaBpcbkin mancTtepHi y 20-30-x pokax XVIII cToniTTa; IX CTBOPEHHS BiAHOCUTLCSA A0
Yyacy BiAHOBMEHHSA BHYTPILHLOrO 03000MeHHs YcneHcbkoro cobopy nicnsa noxexi 1718 poky, BOHU € YacTu-
HaMn obpamneHHs BenuyesHol ikoHn boropoauui, ska 3Haxogunack B YcneHcbkoMy cobopi.

PosrnaHyTi ikOHM HanexaTtb A0 HanpsMy, B SIKOMY CTiiko 36epiraeTbca TpaguuinHa iHTepnpeTauis
ikoHHOro obpasa; came nodibHe TpakTyBaHHSA 300paxeHHs HanbinbLL XapakTepHe A TBOPIB, K BUNLLNN 3
Kuneso-J1aBpcbkoi ManCTepHi.

TMpumimku

! IuB. KapTka, yepBeHb 1979 p., ynop. PomaHoBa H."...lkoHa kiHua XVIII cT. "YcneHcbkuin cobop”. 3HangeHo y
1947 p. ... 3 po3konok YcneHcbkoro co6opy Knueso-Ievepchkoi naspu'.
2 B, KapTka, YepseHb 1979 p., ynop. PomaHosa H."...IkoHa kiHus XVIII cT. "Boromatip Kym’'atuubka". 3HariaeHo
y 1947 p. ... 3 po3konok YcneHcbkoro cobopy Kueso-lNeyepcbkoi naspu”.
% IuB. KapTka, YepseHb 1979 p., ynop. PomaHoBa H."...IkoHa kiHua XVIII cT. "C.. apxaHren". 3HangeHo y 1947 p.
... 3 po3Kkomnok YcneHcbkoro cobopy Knueeo-lNeuepchkoi naspu’.
IHB. kapTKa, YepeHb 1980 p., ynop. PomaHosa H."...IkoHa kiHus XVIII cT. "CB. apxaHren". 3HangeHo y 1947 p.
.. 3 po3Konok YcneHcbkoro cobopy Kueso-INeuepcbkoi naspu'”.
® IuB. KapTka, YepseHb 1980 p., ynop. PomaHoa H."...IkoHa kiHua XVIII cT. "C.. apxaHren". 3HangeHo y 1947 p.
.. 3 po3Konok YcneHcbkoro cobopy Kueso-lNeyepcbkoi naspu'”.
® B, KapTka, YepseHb 1980 p., ynop. PomaHoa H."...IkoHa kiHua XVIII cT. "C.. apxaHren". 3HanaeHo y 1947 p.
.. 3 po3Konok YcneHcbkoro cobopy Kueso-INeyepcbkoi naspu'”.
" IuB. KapTka, YepseHb 1979 p., ynop. PomaHosa H."...lkoHa kiHusa XVIII cT. "Bor CaBaod". 3HangeHo y 1947 p.
.. 3 po3Konok YcneHcbkoro cobopy Kueso-INeuepcbkoi naspu'”.
IHB. KapTka, ciyeHb 1981 p., ynop. PomaHosa H."...lkoHa kiHuga XVIII cT. "Boromarip". 3HanaeHo y 1976 p. ... 3
po3konok YcneHcbkoro cobopy Kueso-IMevepcbkoi naspu'.
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CUMBOIJIIKA HAPOOAHOIO MUCTELITBA Y KOHTEKCTI
CBATKOBO-OBPAN0BOI KYNbTYPU YKPAIHLIB

CratTsi po3kpuBae 6araTtcTBo cMMBONIB Ta 06psAAiB yKpaiHCbKOI HApPOAHOI KyNbTypu, OpraHiyHO MoB’si3aHuX i3
HapOAHOK CBATKOBOK €CTETMKOI, 3 BaraTorpaHHO puTyanisauieto HapoaHOro Cnocoby XWUTTS Y BCbOMY Pi3HOMAHITTi
noro opmM — iKOHOMUCI, BUWMBL, po3nucy Towo. CTBEpAXYETLCA HAasABHICTb HEPO3PUBHOIO NPUPOAHOrO 3B'A3KY Hapoa-
HOro KaneHaaps 3 KynbTYpHO-iCTOPUYHOK NaM’aTTHo.

Knroyoei crioea: cuMBor, cumBonika, oopsi, HapoaHe MUCTELTBO, KareHaapHe CBSTO, CBATKOBO-00OpsifoBa Ky-
NbTypa, YKpaiHui.

XnucmyH EneHa CepeeegHa, kaHOuGam uckyccmeoeedeHus, 3asedyrowjasi kagpedpol woy-busHeca Kuesc-
KO20 HauUOHallbHO20 yHU8epcumema Kyibmypbl U UCKYcCcme

CumBONMKa HapOAHOIO UCKYCCTBa B KOHTEKCTE Npa3aHMYHO-00pSA0BOM KynbTypbl YKpauHLUeB

CraTtbsa packpbiBaeT 60ratcTBO CUMBOJSIOB 1 OOPSIAOB YKPAUHCKON HAPOL4HOW KynbTypbl, OPraHUYHO CBSI3aHHbIX
C HapoAHOW NPa3aHUYHOWM SCTETMKONW, C MHOrOrPaHHON puTyanu3aumnein HapogHoro obpasa XunsHuM Bo BCeM MHOroobpa-
3un ee POPM — MKOHOMWCHK, BBILLMBKW, POCNNCK 1 T.A4. YTBEPXKOAETCA Hannyne HepaspbiBHON eCTECTBEHHOW CBS3WN Ha-
POAHOro KaneHaaps € KynbTYpPHO-UCTOPUYECKOW NaMsIThbIO.

Krnroyesbie criosa: cuMBON, CUMBONVKA, 0bpsa, HAapOOHOE WMCKYCCTBO, KaneHAapHbI NpasgHvK, NpasgHUYHO-
06psagoBas KynbTypa, yKpanHubl.

Khlystun Olena, PhD in Arts, Head of the show business chair, Kyiv National University of the Culture and Arts,

Symbols of the folk art in the context of the festive and ritual culture of the Ukrainians

The article reveals the richness of the symbols and rituals of the Ukrainian folk culture, organically linked with
the people's festive aesthetics with versatile ritualization of the national lifestyle in all its manifold forms such as icon
painting, embroidery, painting, etc. It is declared the availability of the intrinsic, natural connection of the national
calendar with the cultural and historical memory.

The calendar holidays and ceremonies are branched folklore complex in which the rational social experience and
religious and magical beliefs, the folk aesthetic tradition and archaic customs organically combines. The annual agricultural
circle is fixed by the winter, spring, summer and autumn holidays, rites and customs. The important components of the
celebration of Ukrainian calendar holidays have been the ritual table, the household and family magic, the celebration of the
ancestors, the predicting of the the future, the ritual rounds of the mummers with the congratulations and other theatrical
performances, the folk entertainments and so on. The folk festivals are accompanied by the performance of the traditional
calendar-ritual songs associated with each season of a year. Consequently, none of the ritual action and the preparation for
it is without the folk art with its signs and symbols, the artistic approach to its realization.

The ceremony is the important part of the tradition, which is the basis of the archetypal symbols of the world
ordering of the every nation, This collective conditional symbolic act vividly embodies the ideals and spiritual well-
established artistic values and is the specific figurative and symbolic action, through which the most important events in
the public and private life are issued, authorized and marked, the forms of the communication are enriched and the
socialization process is activated.

So the rite appears as the logical conclusion of functioning of the ethnocultural colored universe, stands as the
final decisive cultural component that provides the traditions of the semantic completeness and integrity. All genres of the
Ukrainian art have the richness of the Christian symbols. The Ukrainian art of the icon painting is a gem of the world
sacred art, in which the sincere faith and deep understanding of life's journey and destiny of the man in this world are
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objectified. These priceless of philosophical and artistic achievements of the mankind have always been unique and
relevant to each stage of the cultural development.

Recently, the interest in the sacred art, including the icon art especially is growing. Perceiving the icon as the
highest achievement not only in the material, but spiritual culture, the modern masters are actively studying it,
popularizing, creating, somehow referring to the rich experience of the past art history.

The independent development of the iconography was continued in the Byzantine Empire near the end of the
eleventh century. And, since then, according to S. Bezklubenko it just remarked, all that is produced in the next century.
The set of themes, motives and images in the Orthodox art tradition is marked by the sustainability of the artistic
symbolism that appears through the prism of the ethnic and cultural history of the calendar ritualism, social and
consumer specifics and the specifics of the artistic styles. These are personalized the iconography of Bohdan
Khmelnytsk, plot personalized iconography of the Cossack Mamay, the iconographic specifics of the Baroque,
Renaissance, classical, etc. in the overall context of the national culture.

The archaeological evidences of the scientists determine the birth of the ornamental motifs in the embroidery in
the period of the development of the Old Slavonic agricultural community. Then it emerged the general features of the
traditional Ukrainian art of the art embroidery, essentially ceremonial on its essence, preserved to the present. For
example, at the towels they were not just applied and decorative purposes, but also for use in the ritual actions. The
ornaments were embroidered with the distinctive symbols that using certain rituals of influence on the lives and health of
the believers, serving them the reliable talisman.

Thus, the Ukrainian folk culture has inherented the richness of the symbols and rituals, connected with the
festive folk aesthetics, with the multifaceted ritualization of the folk lifestyle in the variety of its forms such as
iconography, embroidery, painting and so on. Although the Ukrainian national study of the fine art in the context of the
traditional symbolism shows the facts of the historical and cultural borrowing, caused by its historical dynamic and close
relationship. Its essential artistic qualities and significant differences are formulated, particularly given the thoroughness
of the folk imagery and symbols of the cultural specific of the regions.

Key words: symbol, symbolism, ritual, art, folk art, calendar holiday, festive and ceremonial culture, Ukrainians.

KaneHgapHi cBaTta n 06paan € posranyXeHUm OornbKIOPHUM KOMMIEKCOM, B SIKOMY OpraHiyHoO no-
€AHYIOTbCA pauioHanbHUM CyCcninbHUA AOCBIA Ta penirinHo-MariyHi BipyBaHHSl, HapogHa ecTeTu4Ha Tpaauuis
" apxaiyHi 3Bu4ai. PiyHe arpapHe kono dikcoBaHe 3MMOBUMU, BECHAHUMM, MNITHIMU i OCIHHIMK cBATamMu, 06-
psaaMu Ta 3BuYasmMu. Baxxnveymy KOMMNOHEHTaMM CBATKYBaHHA KaneH4apHUX CBAT YKPaiHUiB € 30aBHa pu-
TyanbHWIA CTiN, rocnogapcbka Ta pPoAWHHA Marid, BllaHyBaHHS NPeakiB, NpOpoKyBaHHS ManbyTHbOI Aori,
puTyarnbHi 06xoaun psoXeHUX 3 NO30OPOBIIEHHAMM W iHWI TeaTpani3osaHi OiCTBa, HapoAHi po3saru ToLo.
HapogHi cBATa cynpoBogXyBanu BUKOHAHHA TpaguUiNHUX KaneHgapHo-o6psaaoBmx niceHb, BignoBigHMX KO-
XHIR Nopi POKy: pi3gBSAHO-HOBOPIYHMX KONSAOK i LWeAPIBOK, BECHAHOK i raiBok, KynanbCbKuX, TPOILbKMX, 006-
XUHKOBUX Ta iHWKX niceHb. OTxe, XoaHe obpsagoBe OiNCTBO Ta NiArOTOBKA A0 HbOrO He obxoamtbcsa 6e3
HapOAHOT XyA4OXKHbOI TBOPYOCTI 3 MOro 3HaKaMu i CMMBONaMm, MUCTELIbKOrO Nigxoay A0 noro peanisauii. To-
My 3a3HayeHa TemaTuka 3aBxau HabyBaTuUMe aKkTyanbHOCTI Ha BCiX eTanax po3BUTKY HApOOHOI TBOPYOCTI.

MeTotlo cTaTTi € aHania BUMKOPUCTaHHA CUMBOSIKW HapOAHOr0 MUCTELTBa Y KOHTEKCTi CBATKOBO-
06pAA0BOI KyNbTYpU yKpaiHLjiB.

Baxxnueoto cknagoBolo Tpaguuil, aka nepebyBae B OCHOBI apXeTMNOBOI CMMBOSIKU CBITOBNOPSAAKY-
BaHHS KOXHOro Hapogy, BucTynae obpsa. Lle konekTnBHa yMOBHO-CMMBOSIYHA Aia (akT), gka obpasHo BTi-
NIOE ycTaneHi igeany n AyxoBHO XyOOXHi LiHHOCTI; cneundivyHa o6pa3HO-CMMBOMIYHA aKLisi, 3a 4OMOMOrot
AKOI OPOPMITIOIOTBECS, O3HAMEHOBYIOTLCA 1 CaHKLOHYIOTECA HanBadKnuMBiLLI nogil y cycninbHOMy Ta ocobuc-
TOMY XUTTi, 36aravyoTbcs QOpMM CMiNiKyBaHHS N aKTUBI3YETbLCSA NPOLLEC couianisauji ocobw.

BigTak obpsia noctae CBOEPIAHMM NOMYHMM 3aBepLUeHHSIM (PYHKLiOHYBaHHSA €THOKYNbTYpHO 3abap-
BMEHOro YHiBepCyMy, BUCTyNae BMBEPLUYIOYUM, BUPILLANbHUM KYNbTYPHUM KOMMOHEHTOM, SAKUA Hadae Tpa-
OuLiT CMUCNOBOI 3aBEPLLEHOCTI Ta LifiCHOCTI.

Mepwi cnpobu NobynoBm 3aranbHOI Teopii CBsATa 3pobunu y CBOIX Npausax BUAATHI BiTYM3HSHI iCTO-
puikn, dinocodu, eTHorpadum ta donbknopuctu M. YybuHcebkuin, M. Makcumosumd, B. i . IBaHoBw, . KBiTka-
OcHoB’saHeHko, M. Koctomapos, M. OparomaHoB, O. [NoTebHs i iH. BoHn obrpyHTyBanu cesita i obpsgn sk
COLOKYNbTYPHI sBULLA, AKi 3aBXaW CnyrysBanu NoTyXHUM akyMynsaTopoM i TpaHCNATOpOM GaraTtoBikKOBOro
Aocsigy noactea. 3emnepobCbkuii TUN rocnofapioBaHHsA 3 LOXPUCTUAHCBKUX YaciB BU3HAYaB xapakTep po-
3BUTKY Pi3HOMaHITHMX cdhep eKOHOMIYHOMO Ta coLuianbHOro XUTTA CXigHWX CroB’aH. BiH Big4yTHO BNnMBaB Ha
mMaTepianbHy i AyXOBHY KynbTypu Hapoay 1 kopuryBas TpaguuinHi 3Buyai i npoueaypy obpsaay.

CucteMHi gocnigkeHHs TpaguuinHOi CBATKOBO-0BPSAA0BOI KynbTypy YKpaiHUiB 3anoyaTkyBanucs y
Apyrin nonosuHi XIX cT. HApogo3HaBYMMM PO3BigKaMn heHOMEHY TPaaULINHOIo KaneHaapHoro ceATa.

3auikaBneHicTb MOTMBaMWN HapOOHWX CBAT BUOATHUX YKPAIHCbKUX NMUCbMeEHHUKIB |. Heuys-JleBuubkoro y
npadi "Ceitornag ykpaiHcbkoro Hapogy. Eckis ykpaiHcekol migonorii”, Onenu Myinku y npadi "YkpaiHcbKi
Konsaku" Ta iH. BUSBUMNOCHA Haf3BUYaMHO NMiAHUMU, OCKINbKKU B TXHIX TBOpax dhikCyBanucsa Hepigko Ti XyOox-
Hi geTani cumBoniB 0OpPsAAOBOI MicHi, puTyany abo pagKeHHS, KOTPi BYHEHMMU-GONbKIOPUCTaMK i eTHOrpa-
hamm HexTyBanucb AK ApYyropsiaHi.

I. Heuyn-JleBuubknii y cBoin npauj "Csitornsag ykpaiHcbkoro Hapody. Eckis ykpaiHcekoi miconorii™
NigKpecnoe eCTETUYHUIA CUMBONI3M YKpalHCbKOI MidhonoriyHoi Tpaguuii. NMUCbMEHHUK opraHiYHO MOB’A3Yye
L0 puCYy, BHYTPILUHLO NpUTaMaHHin yKpaiHCbKiA HApOA4HIN TBOPYOCTI, 3 NAHTEICTUYHOK penirielo, koTpa Ba-
romMo BMIvHyrna Ha opMyBaHHSA NOETUYHOMO CBITOMMSAAY Haworo Hapody: "[daBHs yKkpaiHCbka naHTeicTU4Ha
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peniris Byna NPUYNHOIO, L0 HapogHa yKpaiHCbka Noesis PO3KiLLHO po3BMBanacs 3a NoMiyyio Po3KiLUHOI Npu-
poawu 1 baratoi HapogHol daHTasii" [2, 110].

BigoMo, WO arpapHO-BMPOGHUYMIA 3MICT HapoAHOro KaneHgaps YkpaiHuie 6e3nocepenHbo
NOB’A3aHUIN 3 3anexHICTI0 TPYOOBOro XUTTS CeNdHWHa Big MPUPOAHMX SABULL, BaXKMMBUX Y CiNbCbKOrocrno-
aapcbkoMy BUPOOHMUTBI. Y XIX —novaTtky XX CT. BYEHi-Hapogo3HaBLi M HauioHanbHO CBiAOMI amaTopu 3i-
Opanu 1 4acTkoBO BUAPYKYBanu onbKIopHo-eTHorpadivHi Matepianu npo KaneHgapHo-TpyaoBi 3Buual i
obpsaan ykpaiHuiB. MNogBwkHULBKY OianbHICTb y uin ranysi gocnipkeHb O. WadoHcbkoro, 3. [JoneHru-
Xopakoscbkoro, O. bogsaHcbkoro, I1. Jlykaweswnya, |. Barunesuua, K. CemeHToBCbkoro, M. ApaHgapeHka, B.
Macceka, O. Wawaukbkoro-lnniva, . JaHnnescbkoro, M. Mapkesuya, O. AdaHacbeBa-YyxbuHcbKoro ycniw-
Ho npogosxunu M. YybunHebkun, A. Monoauskuin, B. nodatky XX cT. ponbknopHo-eTHorpadivyHnin matepian
Ha PiBHI TOroOYacHOro €BPONENCHKOro ryMaHiTapHOro 3HaHHSA CUCTeMaTU30BaHO 1 y3aranbHeHo y npausx O.
MoTebHi, M. >Kuteubkoro, M. ITucenka, ®. Boska, ®. Koneccu, K. KBiTku 11 geskux iH.

Baromuin BHECOK y PO3BUTOK BiTYM3HAHOIO HApOA4O3HABCTBA M MUCTeLTBO3HaBcTBa 3aincHuB O. lNo-
TebHS, AKOro cyvacHi AoCNigHUKN CnpaBeanvBo BBaXKaloTb 3aCHOBHMKOM BiTYM3HAHOI CEMIOTUKN, NPOBICHW-
KOM CTPYKTypani3amy sik rymaHiTapHo-chinocodcbkoi Teuii, 3okpema, y cdepi honbknopuctukn. Y cBoemy
r'pyHTOBHOMY AocnigkeHHi "O6bacHeHWe Manopyccknx U cpogHblx HapoaHbIx neceH" (1887) O. MNMoTebHsa Ha
LUMPOKOMY eMMipu4YHOMY MaTepiani po3kpMBae CUMMBOJTIYHE 3HAYEHHS HU3KM MiceHHUX obpasis, ix Midonori-
YHe KOPIHHSA 1 MOeTUKO-MY3UYHI BI1acTUBOCTI.

HocnigpxeHHsa B3aeM0o3B’A3Ky MoBM Ta dhonbkrnopy gonomorno O. [NoTebHi 3arnMbutuce y mexaHiamm
HapogHol MipOTBOPYOCTI, Ni3HATU AKeperna MOeTUYHOro CBITOrnsdy YKpaiHuiB, 3'acyBaTn dinocodcobko-
NMoeTUYHEe 3HAYeHHSA eniyHO-MICEHHUX CUMBONIB, Takux, Ak "YynecHe aepeo”, "OneHb-Typ", "lepesis",
"Mnyr", "BiHok", "3onoTa kopa" Ta 6araTbOX iHLWMX, CKOHLEHTPOBAHNX Y KONsAKax Ta LeapiBkax B SKOCTI iX
CBITOMMSAAHO-CEMAHTUYHOT OCHOBM.

ETHoniHreicTnyHa cnagwwmHa O. MoTebHi, MeTogonoriyHo nobynoBaHa Ha Tpiagi "dinocodis — niHreic-
Tuka — conbkrop”, Habyna noganbLWoro po3BUTKY Y AOCAIAHWULBKIN OiNbHOCTI YKpalHCLKUX Ta POCINCbKUX di-
nocoie Ta kyneTypororie B. IBaHoBa, B. Tornoposa, M. i C. ToncTtux, 0. BiuMHcekoro Ta iH. OpuriHansHoL,
30KpeMa, € eTHOMIHIBICTUYHA ifes cucTemaTusalii heHomeHa nicHi 3a HacniBamu Ta cunabiyHMMK po3mipamum
BipLUa, NOLUYKY ONTUMarnbHUX CTPYKTYPHUX HOPMYS 3 METO YNopsaKyBaHHSA Pi3HOMAaHITHUX BapiaHTiB NicCHi,
AKY po3BUHYNK y XX cT. eTHoMy3mko3HaBLi . Cokanbcbkuii, ®. Konecca, K. Keitka Ta C. JllogkeBuY, 3aknasLum
OCHOBM CTPYKTYPHOI Krnacudikauii HapogHUX niceHb 3a cunabivHO CXEMATUKOKD Ta CTPOMIKOH.

Ycim aHpaM yKpaiHCbKOro MMCTeLTBa NpUTamMmaHHe 6aratcTBO XPUCTUSIHCBKMX CUMBONIB. YKpaiHCh-
K& MUCTELTBO iKOHOMMWUCY € MNEPIIMHOK CBITOBOrO CakparlbHOro MMCTELTBa, B IKOMY O0’eKTMByBanacs LUnpo-
cepAHa Bipa Ta rmMmnboKe OCMUCIIEHHS XXUTTEBOIO LUMAXY W NPU3HAYEHHS NMIOAVHU Y UbOMY CBITi. Lli 6e3uiHHI
inocodCcbko-XyAOXHI OOCATHEHHS MNOACTBA 3aBXAW Oynu HENOBTOPHUMW N akTyanbHUMWU ANS KOXHOro
eTany KynbTYpHOrO PO3BUTKY.

OcTaHHiM 4YacoM 0cobnMBO 3pOCTaE 3alikaBreHHs cakparbHMM MMUCTELTBOM, 30Kpema iKOHOH.
Crpuimaroum ikoHy SK HamBULLLE AOCATHEHHS He NuLle maTepianbHOoI, a h AYXOBHOI KynbTypW, CydacHi mainc-
TPW BCe aKkTUBHILLE 1T BUBYAIOTb, NONYNAPU3YI0Tb, TBOPATb, TaK YM iHaKLWe 3BepTarymcb 4O JOCBIAY MUHYMOI
MUCTELbKOT iCTOpil.

MpubnusHo go kiHua Xl cT. y BisaHTincbkin imnepii TpuBana camocTinHa po3pobka ikoHorpadii, i, BigTo-
4i, 3a cnpaBeanvemm 3ayBaxkeHHsiM C. besknybeHka, Bce, Lo BOHa BUpobuna y HacTynHi ctonitTsi, 6yno 6nigoto
Bapiauieto Ha ctapy Temy [1, 137-138]. CykynHiCTb CHOXETiB, MOTMBIB Ta 0OpasiB y NpaBOCNaBHi MUCTELbKIl
Tpaguuii No3HayYeHa ycTaneHiCTio CUMBORIKKM, O NOSBASETECA KPi3b MPU3MY €THOKYNbTYPHOI icTopil kKaneHaap-
HUX CBAT Ta 0OpsAAiB, rpoMaachko-NoOyTOBOI cneumdikm 1 cneundikn XyaoXKHIX cTuniB. Takumy € nepcoHidiko-
BaHa ikoHorpadia boraaHa XMenbHULILKOrO, CIOXKETHO NepcoHidikoBaHa ikoHorpacdpis Kozaka Mamasi, ikoHorpa-
dhivHa cneumdika Gapoko, peHecaHcy, KrnacuumamMy TOLLIO Y 3araribHOMY KOHTEKCTI HaLjioHarbHOI KynbTypu.

ApXxeonoriyHi AaHi BYEHUX BU3HAYaIOTb Yac 3apOaXeHHS OpHaMEHTarnbHUX MOTUBIB Y BULLMBLI Y nepi-
0f PO3BUTKY CTApPOCOB’sIHCbKOI 3eMnepobebkoi chinbHoTW. Came Togi cchopmyBanucsa 3aranbHi TpaguWUinHi
PUCM YKpaiHCbKOrO MUCTELITBA BULLMBAHHSI, MO CBOIN CyTi 00psa0Boro, LWo 36epernvca Ao Hawmx AHie. Ha py-
LWHUKaX He nuLe A Y>KUTKOBOIO | AeKopaTUBHOMO NPU3HAYEHHs, a M AN BUKOPUCTaHHSA iX B 0BpsagoBux gisix
OpPHaMEHTM BULLMBAmNMWCS i3 CBOEPIAHOK CUMBOSIKOIO, siKa 3a JOMOMOrol NeBHUX obpsagodin mana BnnueaTtu
Ha XWTTS | 300POB’A BIpYHOUMX, CIYrytoumM iM HaginHUM obeperom. BULLIMBKM HAHOCKMNUCS 1 Ha iHLI TKAHWHW.

MopibHo cUMBONMIKOK MO3HayYeHe W MUCTeubKo-NpuknagHe 3obpaxeHHs [epesa »utta y Tpagu-
LiHUX HApOAHUX TKALTBI, BULLMBLj Ta NMcaHKapCTBi. BornHs x bepernHs — 3axmcHUUs poauHu i oceni — Bu-
lWmMBanacs Ha binux pyLlHWKax, siki BUBILLyBanucsa Hag BikHaMu i ABepuma 3 METOK 3aXUCTY Bif, NNXUX CUI.
Ceatui obpa3s bepernHi cxemaTnyHO BULIMBABCHA TakoX Ha OOAroBi M BMPi3ONOBaBCSA Ha BIKOHHULSAX, Aepe-
Bax Ta raHkax [3, 13-14]. PenpeseHToBaHU y KponeBeLbkuX pyLlHMKax Ha CyMmLUMHI Len obpas € okpacoto
BITYM3HSHOrO AeKopaTUBHO-NPUKNaAHOro MUCTELTBA.

MpoTe cnig 3actepertu, WO A3UYHULLKI 300paXkeHHS Ha BULLIMBKaX, CMiB3BYYHI YABMEHHAM cTapoja-
BHiX CMOB’AH, He 3MOrnun 36epertTncs NpoTArom BikiB y NEPBICHOMY CBOEMY BUMMAAI . ABXEX BOHM nigaanucs
3HaYHUM 3MiHaM, NOCTYMOBO TPAHCMOPMYHOUNCL B OPHAMEHTaNbHO-3HAKOBI MOTMBW. Yac BNAUHYB i Ha NEBHI
3MiHW Y 3B’A3Kax OpHaMeHTasbHUX MOTUBIB BULLMBKWU MiX coBoto. Y geKkopaTUBHO-NPUKNaAHOMY BigHOLLEHHI

90



BicHuk HauioHanbHoI akagemii KepiBHMX KaapiB KynbTypu i mucteuTs Ne 4’2015

MUCTELTBO BULUUTOIO PYLUHUKA AUMDEPEHLIIETLCA Y Pi3HUX perioHax YKpaiHW 3a MaHepow BUKOHAHHS BU-
LUMBKN Ha PYLUHWKY, O3400MEHHSM ii CIOXKETY Ta KONbOPOBOK ramolo.

Hawum npawypam 6yna BrnactvBa YNeBHEHICTb Y MO3UTUBHIN Maril CBOET COpOoYKM (abo iHLWoro Buay
OfAry), BBaXaroum HegonycTUMICTb 1T npoaaxy abo gapyBaHHA: NiognHa TakMM YMHOM NPOAAae CBOE LWAacTs i
CBOIO J0rH0, 3MiHIOKUM i Ha ripwwy. Take cTaBneHHs1 40 BULLIMTMX OobeperiB BMpaxanocs y 30epiraHHi BULLK-
BaHOK O caMOi CMepTi BriacHMKa 1 nepegadi ix HacTyNHUM MOKOMiIHHAM.

MocTpagsHCbKMIA Niaxig B YKpaiHCbKiA KynbTypororii No3Ha4MBCsA NOrnmMbneHnm BUBYEHHSM CBATKO-
BO-06pSA0BOI KyNbTYpW HALLIOro Hapody, ¥y TOMY YUCHi TpaauuinHuX HapogHux ceaTt (pobotu H. Wymaau, H.
Maspuntok 1 O. KypoukiHa, A. BobuHcekoro, O. binuk, A. Nouantok Ta iH.).

3ragaHnMmn gocrigHUKaMn poskpuTa Baroma posib KOMbopy B HapoaHOMY obpsgoBOMY MUCTELTBI,
30Kpema npugineHa yeara noro XygoXHin BupaxanbHoCTi 3acobamu Konbopy Ta opHameHTuku. Konip, 6yay-
YN O3HaKOK OYXOBHOrO CBITY MIOAMHU 3 YiTKO CHOPMYSLOBAHUM CUMBOMIYHUM Ta CEMaHTUYHUM TPaKTyBaH-
HAM, € LLie yneBHEHUM 3acoboM yrpaeniHHA i yBaro Ta eMoLiiHAM CTaHOM, nocigae B3arani NpoBigHe Mic-
ue y HapogHin XyOoOXHin TBopYoCTi. 3okpema, nonpu ecTeTUYHOI (PyHKLIT, BiH HECE | CUMBOSIYHE 3HAYEHHS.
YepBOHNM KOMBbOPOM — KONIbOPOM COHLSI Ta BOFHIO — OKPECHIOTLCA XUTTEAANHI CUNN MIOAUHK, XXOBTUIN KO-
Nip o3Hayae AOCTUMNI NAOAN, 3ENEHNA CUMBOSII3YE BECHY, BiAPOKEHHS, CUHII KOMIP acOLil0ETHCA 3 BOAOHO |
HeGoM, cBiTNUM, BoXXeCTBEHHUM TOLLO.

Y Takux Kornbopax apxaidHUMK CONSIPHNMU 3HaKaMy Ta POCIIMHHUMU Bi3epyHKaMKn posnucysanuncs ca-
MOPOBHUMM MiHepanbHUMK papbamMm CTiHM XaTu Ta KOMUH nedi. BukopuctoByBaHa Lie y Aaneki JOICTOPUYHI
Yacu baratbMa HapodaMu CBiTY, U CUMBOITIYHa OpHaMEHTUKa B YKpalHCLKOMY HapOAHOMY CTIHOMUCI HiKoNn He
3HUKana. Haenaku, 6aratoBikoBuin 40OCBIL HAPOAHOrO ManibOBHUYOMO PO3NUCY AiCTaB CBOE NPOOOBXKEHHS Y Cy-
YaCHMX PO3MUCOBUX KOMMO3ULSIX i3 3aCTOCYBaHHAM B HUX CTUMbHUX €NeMEHTIB, YAOCKOHaNEeHNX TEXHOIOTIN.
YKpaiHCbKi HapoaHi XyOOXHUKM PO3MarboBYOTh pPerbemHUMN OpHaMeHTaMu CBOT AOMIBKM 3a AOMNOMOrOH0 pis-
HOro poay neHs3niB Ta TpadapeTiB. TpannseTbes 1 Te, WO, JOTPUMYOUYUCH CTapodaBHiX Tpaauuin, npyu geko-
paTUBHOMY PO3MNMCYy abo HaHECEHHI MartoHKIB 06EPEXHO Ta TEHOITHO BUKOPUCTOBYIOTb NarnbLii pykK.

Ona TpaguuinHOT CeNAHCBKOI KynbTypu YKpaiHW XapakTepHe KaneHaapHe CrnosnyyYeHHs XpUCTUAHCH-
KUX CBAT Ta ereMeHTIB JOXPUCTUSHCLKUX ypouncTocTen. NpakTukyBanock, 3okpema, NoegHaHHA XPUCTUSH-
CbKMX Ta A3NYHULBKMX 0Bpsaodin. ToMy LiNKoM crnpaBefnvBo CTBEPAXYBaTU HasABHICTb HEPO3PUBHOrO,
NPUPOOHOro 3B’A13Ky HAapOAHOro Kanenaapsi 3 KynbTYPHO-iCTOPUYHO nam’aTTio. HapogHuin (xni6opobcebkuin)
KaneHgap € CBOEPIAHOI MOAEN0 CBITY K CUMBOIIYHOI CUCTEMMU, LLO MICTUTb NMEBHY CyMy 3HaHb KOHKpPET-
HOro eTHOCY Npo NOro NpUpPoAHe OOBKINNSA 1 couianbHy cneumdiky. Lle cuctemaTtnsoBaHmin o6pas yctaneHux
HapoOHUX 3BMYAIB 3a Nopamu poky. NoLmMpIoYUCE Ha Pi3Hi ranysi rocnogapcbKoro, POAUHHOIO W rpomMaichb-
KOrO >XUTTS, BOHW (DYHKUIOHYIOTb K cneundiyHi HenucaHi 3akoHW | TpaguuinHi NpYnucK, KOTPUMN KepYHTbCS
Y MOBCAKOEHHUX OCOBUCTUX N HANBaXIMBILLIMX HALiOHamNbHKX cripaBax.

Tomy 30iCHEHHST KyNbTYPHOI CenekLii KpaLmx CBATKOBO-00psaoBuX hopM He Moxe OyTv nuwe cnpa-
BOIO criewjanicTiB: BaroMol TyT € iHiljaTMBa rpoMagcbkocTi. Baxnumeumy ToMy € BignoBigHI NOBIAOMMEHHS Ta
nybnikauii y nepioanyHin npeci, matepianu [HTepHeTy, cueHapii NpoBedeHHS CBATKOBWUX 0bpsdiB, po3pobneHi
CniBpOOITHUKAMU My3€iB apxiTekTypy Ta nobyTy W iHWKX KyNbTYPHO-MUCTELBKMX YCTAHOB Ta 3aknagiB, Yy AKX
BiATBOPIOETLCA PerioHanbHUN KONOPUT, MPUAINSETLCS yBara aBTEHTUYHOCTI BUKOHaHHS 0BpsaoBMX NiceHb TOLLO.

Tak, HOBITHA goba B YyKpaiHCbKi KynbTyponorii no3Haynnacsa nornmbrneHMM BUMBYEHHAM CBATKOBO-
00paaoBOI KynbTypu HaLOro Hapody. Y BiTYM3HAHOMY MUCTELITBO3HABCTBI 1 HAPOAO3HABCTBI 34iMCHEHO nepLui
NPOAYKTMBHI CNPOOM OCMUCIIEHHS TPaULIHUX KaneHaapHUX CBAT 3 iX NMpoekuUieto y cyvacHicTb. CUCTEMHUM
y3ararnbHEeHHSIM LbOro TemaTu4yHOro MaTepiany xapakrepusy'Tees rpyHToBHa npaud H. Wymagmn "®onsknop”
(2011) [4]. BogHo4ac Haspina akTyanbHICTb CUCTEMHOTO BUAAHHS YKPAiHCbKOrO HapOAHOro KaneHaaps 3 Mak-
CYMarnbHUM BUKOPUCTAHHSAM HarpoMazXeHnx ornbKIopHO-hakTorpadiyHux martepianis, y ToMy 4ucni 3 ypa-
XyBaHHSIM perioHarnbHoi crneundiki TpaauLiiHOi CBATKOBOCTI Ta 06psA0BOCTi Ta iX cMMBORiKW. Ix MopanbHo-
€CTETMYHUI NOTEHLian BaXKo NepeouiHUTH, Togi sik 6araTCTBO perioHanbHO-MICLIEBMX BapiaHTIB € MO CyTi He-
BMYEpnHMM. AKe CBSITKOBO-00psifoBa cdpepa AYXOBHOI KynbTypu Haworo Hapogdy nepebysae y nocTiiHOMy
PO3BUTKOBI 1 OHOBIEHHI; HE BCi 00psiA0Bi hOpMM BUTPUMYHOTb BUNPODYBaHHS YacoM.

EmnipuyHuin matepian, HarpomagxeHun y XIX — XX ¢T., 1 TeopeTUKo-MeTOAO0MNOrYHI HanpaLoBaHHSA BU-
aaTtHux nonepegHukis M. Makcumosuya, M. YybuHcekoro, O. MNoTebHi, |. PpaHka, I. Mpywescokoro, K. CoceHka,
®. Boska, ®. Koneccu, C. KunumHuka, O. Boponas Ta iH. 3 no3uui cydacHoi Hayku ocMucritioloTs A. NoHoMapsoB
y npaui "TpaguuiiHo-nobyToea kynbtypa", C. Npuua B gocnigxkeHHi "donbknopuctuka i donbknop”, O. KypoukiH
Y psaai FPYHTOBHMX Npaub, 3okpema, "Mokoww-ManaHka (0o npobnemum pekoHCTpYKLiT MidonoriyHoro Ta dorbKIo-
pHoro obpasy”, B. CkypaTiBcbkuin y ABOTOMHIN npaui "Ceateevip” (1994), |. Bonuubka y possigui "TeatpanbHi
ernemMeHT! B TpaguuinHin obpsaosocTi ykpaiHuiB Kapnat kiHua XIX — noyatky XX cr." (1992), B. BopuceHko y
npaui "Tpaguuii NOKMOHIHHA KyNbTy NpaLuypiB Y kaneHaapHin obpsgosocTi ykpaiHuis" (2004).

Omke, yKpaiHCbKi HapodHIN KynbTypi nputamaHHe 6araTcTBO CMMBOMIB Ta 00psaiB, OpraHiyHO
MOB’sI3aHKX i3 HAPOOHOK CBSITKOBOKO €CTETMKOM, 3 HaraTorpaHHOO puTyanisauiero HapogHOro crocoby XUTTS y
BCbOMY Pi3HOMAHITTi MOro hopM - IKOHOMWCI, BULLMBLI, po3nucy Towo. | xoda gocnigXeHHs YKpaiHCbKOro Ha-
poAHOro 06pPa30TBOPYOrO0 MUCTELTBA Yy KOHTEKCTI TpaauuiHOI CMMBORIKM 3acBigvy€e HasiBHICTb iCTOPUKO-
KyNbTYPHUX 3ano3ndeHb, SKi, 3aBOsKM CBOIM iICTOPUYHIN AMHAMIYHOCTI | TICHOMY B3aEMO3B'sI3KY, ChopMynoBa-
TN AOTO iCTOTHI XYAOXHi PUCK, MPOCTEXYIOTLCS | 3HAYHI BigMIHHOCTI, 0COBNMBO 3 OrnsiQy Ha peTenbHICTb Ha-
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poaHOI po3pobkM O0BPa3HOCTI Ta CUMBORIKM 3 ypaxyBaHHAM KyrnbTypHOI cnieuundikn perioHiB. 3 ypaxyBaHHSM
LbOro BapTO PO3IMsHYTU MOXIMBICTb MiAFOTOBKW i BUOAHHS CUCTEMHOI HAayKOBO-MONYNAPHOI npadj 3 Makcuma-
NbHUM BMKOPUCTaHHAM HarpomagkeHux onbKnopHo-hakTorpadiyHmMx Matepianis, y TOMy 4ucni cuctemaru-
30BaHNM 3a perioHanbHoK crnewmdikoo TpagmUinHOi CBATKOBOCTI Ta 0OPSA0BOCTI Ta iX CUMBOSIKM.
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BUKOPUCTAHHSA IHHOBALLIA
Y MUCTELIbKUX NMPAKTUKAX CYYACHOCTI

Y cTaTTi aHani3yrTbCsl OCHOBHI acMeKT! BUKOPUCTaAHHS iHHOBALIM Y MUCTELbKNX NpakTukax cydacHocTi. Ocob-
nvBa yBara npuainNsaeTbCs MUCTEUTBY TeaTpy, 30Kpema Moro BipTyanisauii, kKiHematorpady Ta enekTpoHHI My3uL.
BigsHauaTbes, WO XapakTepHOK OCOGNMBICTIO Cy4aCcHOro MUCTELTBA € WMOro BiAKPUTICTb i 34aTHICTb A0 MOedHaHHS
Tpaguuin i HoBauin.

Knroyosi criosa: iHHOBaUii, KOMM'IOTEPHI Ta iHTEPHET-TEXHONOTrT, iIHTEPaKTUBHICTb, BIPTYamnbHICTb, Mepexese
MUCTeLTBO, TeaTp, eNeKTPOHHa My3uKa, KiHemaTtorpad.

Lyzopka AnekcaHdp lMempoesuy, 3acnyxeHHbil Oesimersib UCKyccme YKpauHbl, doueHm kaghedpbl Kugonucu
u Komrno3uyuu HayuoHanbHoU akalemuu usobpa3umerbHO20 UCKycemea U apxumeKkmypbl

Ucnonb3oBaHue VIHHOBaLl,VIﬁ B XyA0OXeCTBEHHbIX MPaKTUKax COBPeMEeHHOCTU

B cratbe aHanM3npyrTCA OCHOBHbIE acnekTbl NCNOJIb30BaHUA VIHHOBaLI,I/II7I B XyAOXeCTBEHHbIX NpaKTUKax co-
BpemeHHocTu. Ocoboe BHUMaHWe yaensieTcsi UCKYCCTBY TeaTpa, B YacTHOCTM ero BUpTyanusauuu, kuHematorpady u
3MNEKTPOHHOW My3blke. OTMEYaeTCs, YTO XapakTePHOW OCOBEHHOCTbIO COBPEMEHHOIO WMCKYCCTBA SBMSETCA €r0 OTKPbi-
TOCTb W CMNOCOBHOCTL K COMETaHUIO TPaAULMIA U HOBaLWIA.

Krnrouesbie criosa: WHHOBaAL WU, KOMMbIOTEPHbIE N UHTEPHET-TEXHONOIMNN, UHTEePaKTUBHOCTbL, BUPTYalribHOCTb, Ce-
TEBOE WCKYCCTBO, TeaTp, 3MNeKTPOHHasi My3uka, KuHemaTtorpad.

Tsugorka Alexander, Honored worker of Arts of Ukraine, associate professor of the painting and design Na-
tional Academy of Fine Art and Architecture

The using of innovations in art practice of modernity

In the article the main aspects of using of innovations in art practices of modernity are analyzed. The author
pays attention to the art of theatre, particularly its visualization, cinematography and electronic music. It is underlined that
the important peculiarity of the modern art is the openness and its ability to combine the traditions with innovations.

In the research the most attention is paid to interactivity of modern art as a means of active influence of a con-
sumer of the fine culture on artistic work of art in specific spatial mode.

However, the modern researchers of interactive art can not articulate a clear understanding and basic charac-
teristics of this phenomenon. According to R. Ascot, an English art critic, researcher of innovative trends in contemporary
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art, the scientists tightly approached to the right understanding only in 1989 when the magazine "Kunstforum" and festi-
val "ArsElectronica" attempted to understand the new artistic direction, and, as it turned out later, "finally and irrevocably
brought him into the canon of Western art."

Let’'s consider more properly the features of the using of communication and computer innovations in modern
network art. It is the most important feature of forming of a new space such as cyberculture.

In the theater the virtual technologies have manifested the most clearly. An interesting art idea was the idea of
virtual theater, which, at first glance, it is not so new as its author is considered to be A. Artaud, a prominent French film
director and theatrical critic.

In the 90-es of the XX century, The Research Institute of Virtual Realities of Kansas University implemented a
series of performances using virtual reality

In 2010 S. Bezrukov, the People's Artist of Russia, launched a new project supported by STD — Russia's first
internet-theater "Free Platform". Certainly, we provide various examples of internet technologies in theater, which show
us a single thought that the Internet theatre is needed, at least, as a mean of communication. In addition, playwrights
often include its ability to plot points, for example, Internet dialogues and other things are projected on theatre backdrops.

The use of digital special effects has become a selected story in cinematography and was greatly realized in the
movie "Terminator 2" (1991), which won the award for best sound and visual effects. Thus, D. Cameron’s film after "The
Abyss" won the director award for "Oscar" for best visual effects again.

The popularity of the latest computer technology is evidenced by the fact that all the films of "Star Wars" of the
director not only gained the "Oscar" for best visual effects, but also it is planning to translate (all 6 episodes) in the 3D-
measurement. Of course, we cannot mention the most recent movie box office of D. Cameron — "Avatar", the creation of
which began in the mid of the 90-s.

Digital technology has significantly affected the modern music, which also requires today the impact of interac-
tive response from the audience. Thanks to the "digital" e-culture has arisen ("drum'n'bass", "chaos", "easy", "techno"),
which has been leading in the non-academic music for four decades.

The illustrative example of the combination of tradition and innovation is the admiration of the traditional Ukrain-
ian culture of Oleg Skrupka, a leader of the rock band "Vopli Vydoplyasova". Oleg Skrupka combines folklore groups and
rock bands, working with Ukrainian folk material (especially "VV", "Mandry", "Karpatiyans").

At first glance, innovative art forms, using all means and possibilities of cyberculture, have just been opposed to
traditional art. However, we can see the bucking trend due to the innovations the modern art has become more opened,
and therefore it should to develop in the context of artistic quest as traditional as new — and to interact with them.

Therefore, we can say that traditions of innovations in the artistic culture manifested in a close relationship,
sometimes even promoting creative research to combine artists from different artistic fields, is becoming an important
factor in developing its creative expression in the present. This analysis of modern relationships of innovative technolo-
gies with art, including theater, cinema, music, shows us that the artistic and aesthetic potential of new technologies are
discovered partially. It allows us to say about inventions of new artistic practices in the near future.

Key words: innovations, computer and Internet technology, interactivity, virtual, network art.

AKTMBHE BUKOPUCTaHHS IHHOBALN Y MUCTELIbKMX MpaKTUKax Cy4acHOCTi Jae 3MOry 3MIHUTWU KNacU4HUM
npuHUMN "s Tak 6a4y", Ha nocTtynar "a Tak MuUChto, BigdyBato, Ailo", BiAMOBUTUCS Bif YMOBHOI paMku (pamna, pa-
Ma, KIHOKa[p), @ TaKOX XapaKTepU3yeTbCsa 3MUTTAM NMUCbMa Ta 300paXkeHHs!, MOBHOK iMNPOBi3aLiHICTIO TBOPYO-
CTi [2], — 3a3Ha4aoTb gocnigHvkn. He nuwe noctinHa notpeba y NOoLUyKy i BTiNEHHI HOBUX TBOPYUX BUPILLEHb Ha
npakTuLi 3 60Ky MUTLIB, a 1 HEOBXIAHICTb BUOKPEMITIEHHS XapaKTEPHMX ANs iIHHOBALMHOIO BNMMBY Ha CrioXuBaya
XYOOXHBOI KyNbTypy 0COBNMBOCTEN NPUBEPTAIOTb YBary 40 MUCTELLKUX HOBITHIX TEXHOIONT HE N1LLE NPaKTUKIB,
a 1 HaykoBLiB. Tak, 40 AochimkeHHs npobrnemn iHHOBaLin y MucTelTsi 3BepTatoTbesa P. EckoT, C. IkoHHikoBa, J1.
Yephuw, C. €poxiH, A. Opnos, . Bpacnascbkun, B. buukos, H. MaHbkoBcbka, B. KypiuuH, A. OemMwmHa Ta iH.

3ABNATECS TaKOX CrieLianisoBaHi CanTu B iIHTEPHETI, NPUCBAYEHI IHHOBALISIM Y pi3HMX ccbepax CyCninbHOro
nobyTyBaHHA (Hanp.: TBOpYICTb Ta iHHOBALi B ykpaiHCbkux Gibniotekax™ http://libinnovate.wordpress.com; IHCTUTYT
iHHOBaLHMX TexHomnorin Ta 3micTy ocsiTh: http:/fiitzo.gov.ua; Bigkputi iHHOBaUT: http://www.forinnovations.ru),
enekTpoHHi BuaaHHA ("Hayka i iHHosaui™: http://scinn.nas.gov.ua; http://innosfera.org.). BoHn HapaxoBytoTb OECATKM
TWUCAY NOCUIaHb Ha KHWMW, CTaTTi Ta Pi3HOMAaHITHI eneKkTpoHHi nybnikavyji. BuctaBkv 3 BiANoBigHOI TEMATWKOD, SIK-TO
«CnagkoemHICTb: Tpaguuii Ta iHHoBaLT B HapogHoMy MucTeuTsi» (31 ciuHg 2013 p.)

JocuTb BaXnuBUM HaM YABMSETLCA PO3rnsg iHHOBALIMHUX MOXMIMBOCTEW Cy4acHOro MUCTeLTBa,
30Kpema TeaTpy, KiHO, My3UKW, LLIO 1 CTaHOBUTb METY HaLLOro OOCHIAXEHHS.

Hanbinbla yBara y gocnigKeHHsX iHHOBaLiHOro noTeHuiany npuainseTbes iHTEPaKTMBHOCTI cyyac-
HOro MmucTeuTBa K Cnocoby akTMBHOIO BNIMBY CMOXMBaYa XyAOXKHbOI KyNbTypy HA MUCTELbKUIA TBIp Y KOH-
KPEeTHO-MPOCTOPOBOMY PEXMMI, L0 OAE MOXIMBICTb "NOegHATH XYOOXKHIN 06pas ... 3 BinblU-MEHLI aKTUBHUM
BMMBOM Ha caM XyOoXHin 06’eKkT, MaTepianbHO TpaHc(opMyBaTh MOrO | TUM CaMUM KOPUryBaTW N XYOO0XHIN
0o6pas. ... Y HOBITHIX MUCTELbKMX akLisiX poni XygoXKHWKa Ta nybniku 3MillyoTbCs, Mepexesi cnocobu nepe-
JaBaHHA iHopMaLii 3aMilLytoTe TpaguUinHi NPOCTOPOBO-4acoBi opieHTUpU. OBMeEXeHHSs, NoB’A3aHi 3 npo-
CTOPOM i YacoM, 3BOAATLCS A0 BipTyanbHOro Hyns" [2], — KOHCTaTYTb POCINCbKI aBTOPW.

BogHoyac OocnigHUKM Cy4acHOro iHTEepaKTMBHOIMO MUCTELTBA HE MOXYTb COpMYNoBaTU YiTKOro
PO3YMiHHS i oyHOAMEeHTanbHUX XapakTePUCTUK Lboro siBMwia. HambinbL WinbHO 40 TpakTyBaHHSA LbOro no-
HATTS, Ha OYMKY aHrmiNCbKoro MUCTELTBO3HaBLSA, AOCMiAHUKA iHHOBAUIMHWX TEHOEHLIN Yy cy4YacHOMY
mucteuTsi P. EckoTa, BYeHi Habnuaunuca nuwe y 1989 p., konu xypHan "Kunstforum" i dpectuBans "ArsE-
lectronica" 3pobunu cnpoby 0CMUCIIEHHSI HOBOMO XyA40XHBLOrO HaNpPsIMY, i, Ik BUSIBMNOCS Mi3Hille, "ocTaToO4MHO
i 6e3NOBOPOTHO BBEMM MOro B KaHOHM 3axigHoro mucteuTsa” [9]. Cam xe aBTop npaui "bixeBiopncTcoke Muc-
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TEUTBO i KibepHeTn4He BGadeHHs" 3anponoHyBaB cBOepigHY MaTpuuto KibepHeTUYHOroO MUCTeLTBa, po3rng-
Aarum rmobanbHi 3acobu 3B'A3ky sk HEOOXiAHY YMOBY ANst pO3BUTKY MUCTELITBA, B Mipy TOro, SK "BOHO CTa-
Bano Bce 6inbLU MiHNUBMM i TpaHCOpMOBaHMM Ta Bce BinbLue rpyHTyBanocs Ha obpobui gaHmx" [9].

P. EckoTT, po3mipKOBYOYM Hag TUM, 5K 3MICTUBCS akUEHT Y MUCTeUTBi, CTBEPAXYE, Lo "cnodaTtky
3aBAaHHA nonsrano B TOMy, WOO BigKPUTM BIKHO B HaBKOSMLLHIA CBIT, a Tenep — Ue BXe BuWXig B iHLY
pearnbHicTb, ABepi, WO BedyTb rnsgada 40 HOBOrO TUMY B3aEMWH i3 XYAOXHUKOM Y nipoueci TBopYyocTi. Ll
HOBi B3aEMO3B’A3KM BKNOYaloTb Y cebe iHTepaKTUBHICTb i TpaHCcopMaLlito: B3aeMOLito MK ntogbMn i 06-
YucnBanbHUMKM CUCTEMaMM Ta nodanblly TpaHcdopMalito obpasi, CTPYKTYp Ta igen y Mexax gaHux cuc-
Tem 1 y ceigomocTi rsagaya” [9].

Migxigo gocnigHuka 0O iIHTEPaKTMBHOCTI B MUCTELTBI BKIKOYAE M'ATb aCnekTiB: €4HAaHHSA, 3aHYPEHHS,
B3aemMogito, TpaHcdopmadito i Buxia. P. EckoT Mmae Ha yBasi Hacamnepes npouec TBOPEHHS HOBUX CBITIB, Y
SIKOMY CMOXMBay MUCTeLTBa MOXe bpaTu akTMBHY y4yacTb. "Lle cBiT kibepnpocTopy, TenemaTtuyHmx Mepex,
TENenpuUCyTHOCTI, BipTyanbHOI peanbHOCTI Ta TEXHOMONiN WTY4YHOro Xutts. Lle xuTtTa Ha kopgoHi Mepexi, B
NpocCTOopi 3’€AHaHb, AKUN He Mae LeHTpy» [9].

TyT BapTO HAronocuTH, WO MepPEXeBe MUCTELITBO CbOroAHI BXe HEe OOMEXYETbCA iHTEpaKTUBHUMMU
iHTepHeT-npoekTaMu. BOHO NMoynHae akTMBHO BMXOOMTW Y pearnbHiCTb, CTBOPIOKOYM BRacHi Mepexi, ski He
nuwe ob’egHyloTb Mogen, a n OpPMYIOTb CBOEPIAHI FOPU3OHTanbHI 3acobu X KOMyHikaLii, oMUHaK4u
MaHiNynATUBHI MOXIMBOCTI Cy4acHWX Mac-Megia.

PosmipkoBytoun npo ManbyTHe mucteuTsa, P. EckoTT BigsHadae: "l akbu He Ton akT, wo Mepexa €
CYUiNbHMM KOPAOHOM (Y SIKOro HEMae LIEHTPY 3a BU3HAYEHHSIM), MOXHa Oyno 6 odikyBaTu, WO 3 YacoM MUC-
TEeUTBO HemuHyye Oyae BuTiCHEHe 3 kibepnpocTopy nig HeBOMaraHHMM HaTUCKOM [OYXe arpecuBHOI
€reKTPOoHHOI Toprieni... Hac ue He NOBUMHHO AMBYBaTW, NO3asik iIHTEPHET-hipMK, SKi POCTYTb Y "CUNiIKOHOBUX
gonuHax" gk rpubu nicns ooy, CXoxe, CTalTb OCHOBHUM OBUIYHOM KpeaTUBHOI ySABKW, a, MOXIUBO, N PO3-
BUTKY XYOOXHbOI AyMKK" [9].

PosrnsHemo 6inbL getanbHO 0COBNUBOCTI BUKOPUCTAHHSA KOMYHIKATUBHO-KOMM KOTEPHUX iHHOBALN Y
Cy4acHOMY MepexeBOMY MUCTELTBI, Ik € YN He HaNronoBHILLIOK 03HaKo POPMYBaHHSA HOBOrO NPOCTOPY —
KibepkynbTypw.

Y TeaTpanbHOMY MUCTELTBI BipTyarbHi TEXHOMOTiT NPOSIBANMCS YN He HaWBINbLL sckpaso. [ocnigHUKK,
30Kpema ykpaiHcbkuin aBTop J1. YepHuLl, HaromnowyTb, WO HOBi KOMMIOTEPHI TEXHOMOTrT i B MakbyTHbOMY
NMPUBHOCUTMMYTb Y TeaTp 0COBNMBOCTI, XapaKTepHi A BCIX NaHOK TeaTpanbHOro MUCTELTBA, 30Kpema:

- HOBI CNOHYKarnbHi MOTUBM i HOBI AXepera CloKeToCKNnagaHHa — Ang gpamaTypris;

- HeJyBaHi BMpaxkanbHi 3acobu, paHTaCcTUYHI MOXITMBOCTI — ANSA OCBITMAOBANbHOMO i MOCTaHOBOY-
HOro LexiB;

- hopmu iHTEpaKTUBHOI rpU 3 rNASaLbKMM 3aroM, KOnu 3asganerigb crnfaHoBaHa fis MOXe OoTpu-
MaTW HecnodiBaHUM NOBOPOT YN PO3BUTOK — Af1S PEXUCEPIB-NOCTAHOBHUKIB;

- MOXMBICTb HECKIHYEHHOI iMMpPOoBi3aUil — 4nA akTopiB;

- 3anyyeHHs B fil0 rmobanbHOI KOMM'IOTEPHOT Mepexi i BBEAEHHS eneMeHTiB AOKyMeHTarnismy —
Ansa 6e3MeXHOI KinbKOCTi rnagaviB;

- 30iNblUeHHs KOHKYpeHTO34aTHOCTI LWoAo 3acobiB MacoBoi iHdopmauii — AnS AWpeKTopiB W
agMiHicTpaTopiB TeaTpanbHUX NignpuemcTs [8].

LlikaBum mMucTeubkMM 3a4yMOM cCTana iges BipTyanbHOro teaTpy, Ska, Ha nepluuin nornag, He Taka
BX€E N HOBa, OCKiNbKW i1 aBTOPOM BBaXaloTb BUAATHOro paHuUy3bKoro pexucepa i TeatposHasus A. ApTo.

Y 90-x pokax XX ctonitta [ocrigHWUbKWA IHCTUTYT BIipTyanbHUX peanbHocTen KaH3acbkoro
YHIBEPCUTETY pearnisyBaB HWU3Ky MOCTAHOBOK i3 BUKOPUCTaHHAM BipTyanbHOI peanbHocTi [5]: y 1995 p. BiH
npeacTaBuB CnekTaknb 3a n'ecoto Enmapa Paiica "PaxyBanbHa mawmHa"; y 1996 p. — cnekTaknb 3a m’ecoko
"Kpuna". 3anponoHoBaHi rmsagadam okynspu-gucnnei noegHysBanu KOMM'IOTEpHY rpadiky BipTyanbHUX
obpaasiB i3 TeaTpanbHUMK CLiEeHaMK1 3 PpearnbHOro XUTTS.

OpHa 3 ocTaHHIX ekcrepuMmeHTanbHUX BipTyanbHUX NOCTAHOBOK iHCTUTYTY — m'eca "YapiBHa crienTa"
MouapTa, B sKill 3@ JOMOMOroK HOBITHIX TEXHOMOriN aBTopamu Bynu CTBOPEHi HepearbHi Ka3koBi NepcoHaxi
— OpaKkoHM, Maru, aMa3oHKM Ta iHLLUi.

HWHI HaBiTb MOXXHa KOHCTaTyBaTW 3pOCTaHHSA TEHAEHLIT A0 NOLYKIB TakuxX TeaTpanbHUX NPUAOMIB,
aki 6ynu 6 3gaTHi NPUCNYXUTUCA CBOrO Poay €OHanbHUM MICTOYKOM MK TeaTparibHOK YMOBHICTIO i
BipTYyanbHOK peanbHiCTio. HeBunagkoBo yKpaiHCbku TeaTpanbHui pexucep A. XKongak, akvi npauroe Ha
MEXi MiXXK aKkTOPOM i MapiOHETKOH, NPOrHO3YE HACTaHHA Takoi CTafii y po3BUTKY TeaTpy, KOMM akTop CTaHe
LWITYYHUM, @ TaKoX nparHe 4o Mogeni Teatpy, B SKil akTopu iCHyBaTUMYTb Nops4 i Ha PiBHI HEXMBUX iCTOT.

LlikaBoto iHiLjaTMBOK Yy KOHTEKCTI BipTyanidauii ctano nposegeHHsa 16-18 xoBTHA y KneBi xakaToHa
Media Hack Weekend. Y npumiweHHi kiHocTyaii iMmeHi Onekcangpa [oexeHka siGpanocs 6Ginbwe 400
cneuianictiB mepia-cepu. 3axig ob’egHaB nporpamicTiB, OM3alHeEpiB, MeHemKepiB, NiANPUEMLIB Ta
cneuianicTiB i3 kOMyHikauin. Noka3oBo, WO nepemMoxuamu ecTmBasnto CTaB BipTyanbHUI NANbBKOBUA TeaTp
i3 EguHbypry Spiellikin, B Aknin MOXyTb rpaTn 6aTbku i 4iTW 3 Pi3HUX NPUCTPOIB.

Y 2010 p. HapogHui apTuct Pocii C. bespykoB 3anodatkyBaB HOBWUM MPoeKT 3a nigTpumkm CTO —
nepwwui y Pocii iHTepHeT-TeaTp "BinbHa nnowaaka”. MNeplwa BuctaBa TeaTpy, AKy BiH 3anponoHyBaB rmsja-
Yam — "XyniraH" — 3a motuBamu Bipwis C. €ceHiHa. CnekTaknb 3HiManu Tpu oneparopa, Wwob rnagadi Bgoma
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3a KOMM'IOTEpOM BigyyBanu edekT NPUCYTHOCTI. Y nnaHax aktopa — CTBOpKBaTW OOWH HOBUW CNeKTakMb
(nepeBaXkHO aHTPENPU3HUIA) Ha MicAub. Tak NbuTeni TeaTpanbHOrO MUCTELTBA 3MOXYTb HACONMOMAXyBaTK-
CSl HUM HaBiTb Y TUX MiCTeYKax, B SKUX NPO TeaTparibHi racTponi MOXHa nule mMpisTu.

3BMYaNHO, MW HaBOAMMO Ppi3Hi MPUKNaAM 3acTOCYBaHHS iHTEPHET-TEXHOMOr Yy TeaTpanbHOMY
MMUCTELTBI, L0 CBiAYMTb 3ararioM MpoO OAHEe: iHTepHeT TeaTpy HeobxigHui, xoda 6 y sKocTi 3acoby
KOMyHikaLii. Kpim Toro, ApamaTyprv gegani yacTille BKNOYaloTb MOro MOXIUBOCTI Y CIOXKETHI MOMEHTHU, Ha-
npuvknag, Konu Ha TeatparnbHi 3a0HUKN NPOEKTYITLCH iHTepHEeT-Aianoru i nog.

Kpim TOro, nepepaxoBaHi BuLLe ocobnueocTi nepenbavaloTb icHyBaHHA GaraTcTBa cMucniB 3 BoKy
PO3YyMiHHS | rnagadem, i cnyxadem mucteubkoro TBopy. OCTaHHE 0COGMMBO CTOCYETBCA CyyacHOl
iMNpoBi3aLinHOT My3UKM i KiHemMaTorpagiyHOro MUCTeLTBa.

BukopucTaHHs LMdpoBUX crneLedekTiB CTano OKPeMOK HOBENOK Y KiHemaTtorpadi i YM He BrepLue
Hanbinbw macwTtabHo Oyno peanidoBaHo y dinbmi "TepmiHaTop-2" (1991 p.), AkuiA oTpMmaB npemito 3a
Kpalli 3ByKOBi Ta BidyanbHi edekTn. Takox y dinbMmi LUIMPOKO BUKOPUCTOBYBANUCH NPUAOMWU KOMM'IOTEPHOT
aHimauii. Came "TepmiHaTop”, 73 eni3oan SKOro CUHTE30BaHi KOMM'IOTEPOM 3 BUKOPUCTaHHAM TEXHONOriT 3
dinbmy "BesgHa" (1989 p.), BBaXkaloTb nepLuonpoxiguem cyyacHoro umdpoBoro kiHo. | xoua ui enisogu B
LifioMy 3aiHANKN nvLe YOTUPU XBUIMTMHK, Ha X CTBOPEHHS YOTUMPWM HanbinbLi CTyaii BUTpaTUNK niBMinbnoHa
Jonapis i Bicim micauis kponiTkoi pobotu. Tak cinbm [. KamepoHa cnigom 3a "besgHow" Bapyre 3000yB ons
pexucepa npemito "Ockap" 3a kpaLwi BidyarnbHi edpekTu.

Mpo nonynspHIiCTb HOBITHIX KOMMIOTEPHUX TEXHOMOriM CBiAYUTbL | TOM akT, Wo BCi ¢inbmMu
"3ipkoBuKX BilH" pexuncepa He Tinbku Takox 3gobysanu "Ockap" 3a Kpalli BidyanbHi edekTn, a i NnaHyTb
nepesecTu (BCi 6 enisoais) y 3D-BUMIp.

3BMyaiiHO, He MOXHa He 3ragaTy NPO HaMbINbLL KacoBUIA cepen ocTaHHixX dinbmie [, KamepoHa — "ABa-
Tap", CTBOPEHHA SKOro novarnocs we B cepeauHi 90-x pokiB. OfHaK, 9K 3a3HadaB pexucep, Todi e He Oyno
TEXHOMOrN, Ak Aanun 6 3mMory BiATBOPUTW BCi NparHEHHS Oro TBOPYOro reHis. Ha 3iiomMkax inbMy BUKOPUCTOBYBa-
nacs TEXHONNOrisi 3axonseHHs pyxy. He Baatoumcs B TEXHIYHI nogpoduli Lboro NpoLecy, Nne 3asHadmmo, Lo 4oinlbM
Ha 60% cknagaeTbCs 3 KOMMIOTEPHMX enemMeHTiB. KpiM Toro, pexucep 3actocyBaB BriacHy CMCTEMY BipTyarnbHOI
3/0MKM, 3a AKOI BipTyarnbHa kamepa 3000yna MOXMBICTb 3HiMaTy noaibHo Ao 3BuyanHoi, mikc 3-D FusionCamera-
System i cuctemu BipTyansHOT 3MOMKK, CTBOPIOKOYM OOAATKOBY peanbHiCTb Towwo. Hegapma dinbm "Asatap” Huska
KPUTWKIB BBaXKae MPOPUBOM Y BUKOPUCTaHHI KOMITIOTEPHWUX TexHororin, 3D-pesorntouieto y kiHemaTorpadi. Takox
BapTO 3ragaTu dinbMu iHWKMX BigoMmx pexucepis "Xpanutens Yacy” (2011 p.) M. Ckopuese, "pasiTauis” (2013 p.)
A. KyapoHa, "3ragatu Bce" (1990 p.) IN. BepxoseHa, "Matpuus” (1999 p.) 6paTtiB BaxoBcbkux Ta iH.

Lindposi TexHomnorii iCTOTHO BRAMHYNW i Ha Cy4vacHy My3uKy, Sika TakoX noTpebye CborogHi
iHTepaKkTUBHOCTI i BigNoBIAHOT peakuii 3 Boky criyxadiB. 3aBgsku "undpi" BUHWKNA eneKkTpoHHa KynbTypa
("drum'n'bass", "xaoc", "easy", "techno"), ska NPOTArom y>xe 4YeTBEPTOro AECATUNITTA 3annLaeTbCsa NPOBigHO
y cdepi no3aakageMivyHOT My3UKHU.

KpiM TOro, enekTpoHHi 3acoBM HUHI € MOTY>XHUM 3acoboM ANA CUHTE3y OyAb-aKOro My3u4HOro Ha-
npsiMy, B TOMY YUCIi KNAcU4HOT akageMidHOI My3UKM i3 cydacHot. BBaxkaeTbes, Wo HanbinbL NONynspHUM €
CVMHTE3 POK i NoM-My3unkK, B TaHLtoBanbHin My3udi — Le "ambient”, "gothicdarkwave" 1 "emo". EnekTpoHika
Hagae 3BYYaHHIO NCUXOAENiYHOro BiATiHKY. YacTkoBo Le BiAOyBaeTbCA 3aBAsIKM NepeBaXKaHHK LUYMOBWX
edekTiB, WO 3N1BaloTbCA 3 FapMOHIEID, Yepe3 cepeHi i NOBINbHI TEMMNK, a TaKoX PUTMU Y CTUMi daHk. Buko-
PUCTaHHS eneKTPOHHWUX 3acobiB TakoX A€ 3MOry 3MiHUTU akyCTUKY 3anu, noegHatu akyCTuKy i BisyarnbHe
CNPUNHATTSA, BUKOPUCTOBYBATU HE3BUYHI MY3WYHi iIHCTPYMEHTU (BoasiHa Tpyba, nosiTpsHa ckpurka, apda 3
dopTeniaHHoO KnagiaTypoto, 6apabaH-copTeniaHo TOLLO).

Moka3oBMM NpUKIagoM MOegHAHHSA Tpaauuin i HOBALUIM € 3aXOnneHHa TPaauuiiHOK YKpaTHCHKOH
kynetypoto Onera Ckpunkun — nigepa pok-rpynu "Bonni Bugonnscosa". Oner Ckpunka noegHye
HONBKNOPUCTUYHI FPYNN Ta POK-rpynu, Lo NPALIOOTb 3 YKPaiHCbKMM (POnbKIOpHUM MaTepianom (Hacamne-
pea "BB", "Mangpu", "KapnaTisHc"). 3 iHiuiaTnen My3ukaHTta y Kuesi Bigbynucs "BevopHuui”, Wo Bununucs y
OBOAEHHWIA MibXHapodHui eTHodbecTmBanb "KpaiHa Mpii" 3a y4acTio aBTEHTUYHUX KONEKTUBIB, (PONbKIOPHNX
aHcambniB Ta ryprTis, WO npautooTb B cTuni "worldmusic” [7].

Tyt BapTo HaronocuTu, wo Worldmusic — LUe He NpocTo eTHiYHa Myauka Hapodis caiTy. Ii
HaMBaXXMUBILLOID XapakTEPUCTUKOI € MOXIUBICTb aganTauii eTHIYHOT My3uKKW nif CyvacHi KOMepLinHi cTaH-
Aaptu. Lle yacto Bumarae cemnnipyBaHHS HAPOAHUX iIHCTPYMEHTIB i CriBy.

Cemnn — ue BIAHOCHO HEBENUKUIA OLMGPOBaHNI 3BYKOBUA PparMeHT, SIKUN BUKOPUCTOBYETLCA AN
TBOPEHHSI cy4acHoi My3uku. lMpouec 3anucy cemnniB HasuBarTb ouudpoBkoo abo cemnnipyBaHHaM. Pak-
TUYHO, CEeMMIipyBaHHA — Le 3anuc 3paskiB 3BYYaHHS! TOro YW iHWOro peanbHOro My3MyHOro iHCTPYMEHTA,
SIKUA B KOHKPETHUIA MOMEHT He 060B’sI3KOBO Mae 3HaXOAUTUCA Ha CLeHi. Tak, came Len Nnpuiom gae 3amory
Cy4yaCHUM eTHO-BMKOHaBLAM BiATBOPHOBATM 3BYKM Aigkepuay, Axembe, Ayayku, citTapy, BONUHKU Ta iHLIMX
HapOAHUX IHCTPYMEHTIB, CTBOPIOBATW BriacHi CBoepiaHi "6ibnioTekn 3Byki".

HaBiTb 3BYy4YaHHs O0aBHbOYKPAIHCbKOI MY3UKW, OO SIKOrO BAAKTbLCS, 30Kpema, yyYacHuku rypty "Bo-
aHeprec", BUMarae He nuile MOLWYKY aBTEHTUYHMX 3BYKiB 0bpsgoBux niceHb nepiogy Kuiecbkoi Pyci, a #
BiATBOPEHHS X 3a AOMOMOrOK CydaCHUX eneKTPOHHUX 3acobiB Ta iHTerpauii Ha rpyHTi apT-poky. Tak eTHo-
eneKTpoHika (enekTpoHHa My3uKa) cTana npoBigHNM XaHPOM TBOPYOCTI Takmx yKpalHCbKUX rypTiB, sk Bonra,
Deep Forest, "Mangpu" Ta iH. "MaHgpun", 4O pevi, penpe3eHTyoTb HOBE MUCTELbKe aBuLLEe — d'FOXKH-OTK,
OCKifNbKM NOEOHYIOTb Y CBOI TBOPYOCTI Pi3HI (PONBKNOPHI eneMeHTu.
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BogHouvac BapTO HaronocuTy, L0, HE3BaXKatoun Ha BENWKY CriNbHICTL NPUAOMIB, ki BNacHe i Xxapakrepu-
3ytoTb Worldmusic ik okpemmin HanpsiM Cy4acHOro My3u4HOTO MUCTELTBA, TBOPYICTb YKPAIHCLKUX MUTLIB, SKi € NOro
NPUXUNbHUKaMK, 3HAYHO BIOPISHAETLCA Bif, HaNpUKNag, TBOPHOCT apUKaHCHKMX Y aMEPUKAHCBKUX MY3UKaHTIB,
YOMY, 3BMYAMHO, CNpUsOTb YKPaiHCbki PONbKMOPHI Tpaauuii i HasiTb cneundika moBu. Tak, "cneumdivHui
HaLjoHanbHWI CTUMb HAPOAHOI My3MKN BU3HAYaETLCS HE TiNlbKM CTPYKTYPO MENoamkn abo ocobnmeoctsamu Gara-
Toronoccs. Benuvke 3HaueHHA B LbOMY HabyBatoTb i NadoBi OCHOBU i MeTpo-puTMivHa cTpykTypa" [3, 37].
HocnigHuk B.I'owoBChKUIA HaBiTb MOBOPUTL MPO PO3MNOBCIOAKEHHS "KONMOMUINKOBOrO MUcreHHs" Ha CxigHy Ykpainy,
LLIO NPU3BENO A0 BMHUKHEHHS MiCEHb 3 TPaHCHOPMOBAHOK KOMOMUNKOBO ¢hopmoto [4, 151]. Omke, Takui nomny-
NSAPHUN CbOrOAHI MY3UYHUIA HaNpsIM, sIK 3a3Havae B.IMnaxoTHOK, NPUMIALLIOB Y NPOCTip YKpaiHn He 3HeHalbka, a Ha
nigcTaBi TUX MUOUMHHMX apXaivHUX OONBKIOPHMX IHTOHALLR, sIKi NEPEBTINMOITLCS B CBOEPIAHI 06pobku [6, 8].

MpukMeTHO, Wo HambinbLL uikasi konisii cborogHi nepexusaTb came "aHanor i uudpa". Tak, po3su-
BalOYMCb SIK BUKIIOYHO UMGpOBE, MepexeBe MUCTEUTBO 3rodoM €BOSIOLIOHYBano B aHarorose, CYTTEBO
BMAIMHYBLIN Ha (DOPMYBaHHS TakuMX SIBUWLL, SIK akuUiOHi3M (3'ABMBCS Mefia-akTuBi3M), i XeneHiHr (3’aBuBCS
dnewmob). Takox Byab-Aka noguHa, 3axoasyu B iIHTEPHET-MPOCTIP, MOBMHHA B3SITU COBi MepexeBe iM's Ans
BipTyanbHOro cninkyBaHHsi. BUHMKHEHHSA MepexeBuX iIMeH 3yMOBIeHe HeobXigHICTO ineHTudikaLii KopuctyBa-
Ya B MeXax OfHOro BipTyarbHOro cepegosua — opymy, yaty, koHdepeHuil [1, 73]. BigTak, npukmeTHO, LWo
TakMin Cy4acHWi NpPosiB MEPEXEBOro MUCTELTBO, SIK CTBOPEHHS HIKHEWMIB i BipTyaniB (anbTepHaTUBHWUIA akka-
YHT, BUKOPUCTOBYBAHUIM NOpsig 3 OCHOBHUM), MOEAHYETLCS i3 aHaNoroBUmM M1CTELTBOM, OCKIfNbKM iCHYE TiNbkn B
MOMEHT MOro CTBOPEHHS | BUMarae 6e3nocepeaHboi NPUCYTHOCTI.

Ha nepwwvin nornsg, iHHOBALiHI BMAM MUCTELTBA, BMKOPUCTOBYHOYM BCi 3acO0M i MOXMIMBOCTI
KibepkynbTypu, ogpasy Manu npoTuctaBuTu cobi BCe iHWe MucTeuTBo — TpaauuiiHe. BogHouac
crnocTepiraeTbCsa 3BOPOTHA TEHAEHLA: 3aBAAKM iHHOBALiSIM Cy4acHe MUCTELTBO CTarno e Binblu BiaKpuTuM,
a BiATaK BOHO 3MYyLLEHe pO3BMBATUCS B KOHTEKCTI BCIX MUCTELbKUX MOLUYKIB — i TPaAULUIHUX, | HOBITHIX — Ta
aKTMBHO B3aEMOAIATU | BNNUBATU Ha HUX.

OTmxe, xo4a iHHOBaLiNHI KOMITIOTEPHI TeXHOIOoTril, 30kpema LmMcpoBi, i IPMXOASTb Ha 3MiHY TpaguuiiHUM Xy-
OOXHBO-MUCTELILKAM NPpUMoMaM i 3acobaM BUPaXKEHHS, 3B'A30K 3 TPaAULINHM MUCTELITBOM He BTpavaETbCs, Npo Lo
CBIQ4YATb, 30KpeMa, NoedHaHHs "aHanory" i "umdpu”. Tak, nniska i LdpoBi TEXHOMOTIT | CLOrOAHI MPEKPacHo CyciayoTb
y Mexax ogHoro oinbMy, K Le Biabyeanoca y "TepmiHaTtopi-2". Ons LpOro CLEHW 3HIMaloTbCA TpaguuiiHUMM
KiHoanapaTamw, a noTiMm BiABYBaeETLCS CkaHyBaHHSA Ars OLMMPOBKY 3 METOK CTBOPEHHS crieLedexTis.

BiaTtak, MOXXHa KOHCTaTyBaTW, LWO Tpagumuil i HoBauiT y XyAOXHIN KynbTypi NposABNSATLCA Y TiCHOMY
B3aEMO3B'A3KY, IHKOMM HaBiTb CMPUSIOYN MOXIMBOCTI MOEAHAHHS TBOPYMUX MOLWIYKIB MUTLIB i3 Pi3HUX
XYOOXHIX cdep, CTalyn BadKIIMBUM YMHHUKOM PO3BUTKY IXHLOI TBOPYOrO BUPaXKeHHS Y cborofgeHHi. MNpu
LUbOMY aHani3 Cy4yacHUX B3aeMO3B’'SI3KIB iHHOBAULiMHUX TEXHOMOrN 3 MUCTELTBOM, 30KpeMa TeaTpoM, KiHO,
MY3MKOI0, CBIQYUTb, WO XyOOXKHbO-€CTETUYHUI NOTEHLian HOBITHIX TEXHOMONiA HUHI PO3KPUTO fuLIE YacTKo-
BO. Lle nae amory roBoputi Npo BUHUKHEHHS HOBUX MUCTELIbKMX MPaKTUK HA OCHOBI iCHYIOUMNX BXEe Yy Hanb-
Nwk4oMy ManbyTHBOMY, L0 1 akTyanidyBaTume ix noganblue SOChiMKEHHS.
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AHCAMBJIEBO-BUKOHABCbKI 3BABOAHHA
IHTEPNPETAUII OBPA3Y TAHLIO B IHCTPYMEHTAJIbHIA MY3UL|I

Y crTaTTi po3rnsfgaeTbCsi Ta BM3HAYAETbCA KOMO aHCambneBO-BMKOHABCbKUX 3aBAaHb, CrPSIMOBaHUX Ha
iHTepnpeTauilo obpa3dy TaHU. Ha npuknagi cloit Ans ABOKNaBipHOro AyeTy YKpaiHCbKMX Ta 3apybiXKHWX KOMMO3WUTOPIB
(M. Ckopuik, XK. Konogy6, A. Kasenna, E. LWabpie Ta iH.) BUABNSAETLCA 3HAYEHHS MY3UYHO-IHCTPYMEHTalNbHUX BUPA30BUX
3acobiB (TemMno-puTMiYHa opraHisaLis, aroriyHa XxapakTepHiCTb, AMHaMika BUKOHaAHHS) Yy BTINEHHi TaHUOBanbHOI igei.
MponoHyeTbcs [0 po3rnsay NMOHATTS "MOAYC BMKOHABCBLKOI AaHCAHTHOCTI" Sk 0COGMNMBUIA BUKOHABCHKWMIA CTaH nig 4ac
peTpaHcnauii aHcambnem niaHicTiB 06pasy TaHuto.

Knroyoei criosa: obpas TaHuto, puTM, pyX, BUKOHaBCbKa iHTeprnpeTalisi, cloiTa.

Ljep6akoe KOpuii Bukmopoeuy, kaHOuGam uckyccmeosedeHusi, 0oueHm kaghedpbl KOHUepmmelcmepcmea
Odecckoli HayuoHabHOU My3bikanbHoU akademuu umeHu A. B. HexdaHosol

AHcambneBo-ucnonHUTeNbLCKUe 3agaym UHTepnpeTaumMm obpasa TaHUa B MHCTPYMEHTanbHOW My3blke

B ctaTbe paccmaTpuBaeTcs U onpeaensieTcs Kpyr aHcaMbGneBo-UCMONHUTENbCKUX 3adad, HanpaBeHHbIX Ha
MHTepnpeTaumio obpasa TaHua. Ha npumepe ctounT anst ABYXKNaBUPHOMO AyaTa YKPaMHCKMX U 3apyOeXHbIX KOMMO3UTO-
pos (M. Ckopuka, XK. Konogy6, A. Kasennel, 3. LLlabpve n ap.) BbiIABNSETCA 3HAYEHNE MY3blKallbHO-MHCTPYMEHTASbHbIX
BbIpa3nTENbHbIX CPeacTB (TEMMNO-PUTMUYECKAS OpraHu3auums, arormieckasl XxapakTepHOCTb, AMHAMMUKA WUCMOSHEHUS) B
BOMSOLLEHNM TaHueBanbHown naen. lNpeanaraerca K pacCMOTPEHMIO NOHATME "MOAYC UCMOMHUTENbCKOW AaHCaHTHOCTU"
Kak 0cob0e MCMOSHUTENbCKOE COCTOSTHUE BO BPEMSI pETPaHCsALMM aHcaMbnem nMaHMCToB obpasa TaHua.

Knroyesbie cnosa: obpas TaHua, pUTM, ABWKEHME, UCTIONHUTENbCKas MHTeprpeTauus, clonTa.

Scherbakov Yuri, PhD in Arts, associate professor of the Piano chair, Odessa A. V. Nezhdanova national mu-
sic academy

Ensemble and performance tasks of dance image interpretation in the instrumental music

In the article there is considered and determined a number of ensemble and performance tasks aimed at the
dance image interpretation. On the example of the suites for a two-clavier duo by M. Skoryk, Zh. Kolodub, A. Casella, E.
Chabrier and other composers there is revealed the meaning of musical and instrumental expressive means (tempo and
rhythmic organization, agogic character, performance dynamics) in the implementation of dance idea. It is suggested to
consider the notion of the "modus of performer’s dancingness" as a peculiar performer’s state during retranslation of the
dance image by the pianists’ ensemble.

Necessity and actuality of this research is ensured by numerous references to piano duo works, whose artistic
structure suggests interpretation of the dancing semantics, in teaching and pedagogic process as well as in the concert
practice. Instrumental performance of dancing music and choreographic implementation of the dance unites temporal
and procedural factors. With the external resemblance of many parameters of organizational and expressive means (per-
formance tempo, slowing down or acceleration of movement, accents, caesura etc.) pianists should take into consideration
specifics of expressive means introduced by the composer in the music scores for individual realization of a dance idea.

The purpose of the article is to identify specifics of ensemble and performers’ tasks on the way towards interpretation
of the dance image. Consideration of several important components facilitating interpretation in the projection on music and
dance performance will help to efficiently realize potential of dancingness in the instrumental piece. Based on the above men-
tioned goal, the following tasks are considered in the research: 1) manifestation of communicative ties between the dance im-
ages and piano expressive means; 2) analysis of the main manifestations of dance semantics in the piano duo pieces.

© lepbakos 0. B., 2015
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Manifestations of rhythm and tempo, of accelerations and slowing down, of plastics and amplitude of move-
ments can be observed in the performance kinetics of a two-clavier duo while interpreting the music text of the suite of
the dance type. It is not possible to perceive dance music without a comprehensive mastery interpretation of metric na-
ture and rhythmic organization, which are connected with experiencing music motion.

The tasks, which a two-clavier duo constantly faces in the works of a dance character, are retaining precise
rhythmic energy in a stable way, creating a plastic relief of the piece architectonics and building advanced rhythmic con-
structions. The ability to get soaked with a meter and rhythmic energy of the dance, to accumulate its emotional and mo-
tion potential and to convey it to the recipient-listener through the act of artistic interpretation during the concert perform-
ance are important elements of a peculiar state of performers, which we can be called a modus of performance
dancingness. This notion signifies a peculiar psycho-emotional and physical state of the musician, promoting efficient
production and retranslating performer’s dance image. Performance experience of the author of this research gives
grounds to consider creation of synergy of rhythmic ideas of piano duo members while working on the suites of a dancing
type as one of the most actual tasks. Solutions for these tasks should be based on building a common vision of the im-
age potential of each separate source, on which dance semantics of the piece is based. When playing in a duo the pian-
ists need to combine continual hearing control during their performance with the previous discussion of the plan of inter-
pretation during rehearsals in order to reach synchronization of tempo changes.

Complex consideration of approaches towards estimation of the use of music means helps to reveal determin-
ing trends on the way towards solving the issues of effective realization of dancing content in the duo interpretation.
Combination of clarity of performers’ ideas on the means found in the composer’s dance image with practical retransla-
tion of motion and plastics content lays basis for success of interpreter’s activity. Understanding of the whole complex of
musical and expressive manifestations of dancingness, of its links with characteristics of choreographic dancing plastics
helps to achieve a live personal feedback of the participants of the two-clavier duo while performing suites. Interconnec-
tion of certain music means and kinetic information dance flow, which is clearly expressed in the instrumental piece, cre-
ate preconditions for a positive result in the work of the duo members on the implementation of dancing semantics.

Key words: dance image, rhythm, movement, performer’s interpretation, suite.

Xy[oXHS npakTuka MY3WYHOI OiSfbHOCTI CBiAYMTL MPO MEpPMaHEHTHWA Ta 3Ha4YHWA BNNUB poni
noTeHuiany TaHUloBanNbHOI CEMaHTUKM Ha MpodecinHy KOMMNO3UTOPCbKY TBOpYiCTb. HeobxigHicTb Ta
aKkTyanbHiCTb JaHOro AOCHIMKEHHS 3yMOBMEHa YUCNEHHUMU 3BEPHEHHSAMM Y KOHLIEPTHIN NpakTuui Ta B HaB-
YanbHO-NeJaroriyHOMy Mpoueci 40 TBOPIB, CTBOPEHMX AN OBOKMaBipHOro AyeTy, XYOOXHSA CTPYKTypa SKMX
nepenbavae iHTepnpeTaLito TaHUtoBanbHOI MOBM My3M4YHMMMK 3acobamu.

MpobnemaTvka B3aeMOBMNMBY 3acobiB My3WYHOI BMPA3HOCTI Ta BWKOHaBCLKOI iHTepnpeTauii
BUCBITNIOETLCA Y Npausax . borgaHosa, A. Notniba, M. [laBugosa, E. XKan-[anbkposa, b. Ciotn, 6. Tennosa
Ta iHWKWX AOCNIQHWKIB. |HCTPyMEHTanbHe BUKOHAHHS TaHLUOBanNbHOI My3ukM Ta xopeorpadiyHe BTiNeHHs
TaHLU0 Bif3Ha4YeHi HasiBHICTIO 4acoOBOro i npouecyanbHoro daktopis. OgHak, Nonpu 30BHIWHIO NogibHOCTI
GaraTbOX NapameTpiB OpraHi3aLifnHO-BUPa30oBMX 3acobiB (TEMMN BUKOHAHHS, PUTM BUKOHAHHS, MPUCKOPEHHS
Ta YNOBIMbHEHHSA PYyXY, aKLUEHTW, Le3ypu Ta iHLE), NiaHiCTK BpaxoByTb cneundiky BMpa3oBux 3acobiB, Sk
3aknageHi KoMno3nMTOPOM Y HOTHOMY TEKCTi 4Ns iHAUBIAYyani30BaHOro BTINEHHS TaHUOBarbHOI igel.

MeTa cTaTTi nonsrae y BUSBNEHHI cneuundikn aHcambrneBo-BMKOHABCbKMX 3aBOaHb Ha LUMsAXY A0
iHTepnpeTauii obpasy TaHUto. Po3rnsa neBHUMX BaXMBUX KOMMOHEHTIB, siKi CNpUAOTb  XYAOXHIN
iHTepnpeTauii y Npoekuii Ha My3n4HO-TaHLUoBanbHe AiNCTBO, JONOMOXe e(eKTMBHOMY BUSBY MOTEHUiany
TaHLOBaNbHOCTI B iHCTPYMEHTanbHOMY TBOpI. Y 3B’A3Ky i3 3anpOonoHOBaHOK METOK Y CTaTTi BMPILLYOTbCA
Taki 3aBOaHHA: 1) PO3KPUTTH KOMYHIKaTUBHWUX 3B’SI3KIB MK 0Opasamu TaHul Ta niaHiCTU4HUMK 3acobamu
BMPA3HOCTI; 2) aHani3 NposiBiB TaHLIOBaNbHOI CEMaHTUKN y TBOPax AN ABOKMIaBipHOro ayeTy.

TeopeTnyHi NONOXEHHS NPO TaHutoBarnbHY MOBY K HOCist iHbopmauii, po3pobneHi I'. BorgaHoBuM.
BiH BM3Hayae 4oTWpKM iH(POPMAUiNHI MOTOKM, KOTPi MICTATbCA Yy TaHUOBaNbHUX pyxax: "KiHeTuka",
"KOHTaKTHICTb", "ncuxika" i "TinecHictb". [JocniaHuK nigkpecnioe, Lo BCi Lii MOTOKW, HE3BaXKaKUM Ha BiAHOCHY
CaMOCTIlHICTb "...B32EMOMOB’A3aHi Ta B3aEMOOOYMOBMEHi. Byab-AKMN TaHUOBaNbHUM pyx 3aBXOW €
iHdbopmMauinHo HacudeHum" [2, 8]. BauuMo MOXIMBICTL eKCTpanonoBaTh NEBHI aCNeKTN LMX CrnocTepexeHb
Ha BUKOHAHHSA TaHUIOBarnbHOI My31K/ ABOKMaBipHUM AYyEeTOM.

KiHeTnyHa iHbopMmauia TaHutoBanbHOro pyxy, 3rigHo 3 gymkamun borgaHoBa, "asnsie coboto Temnu,
PUTMU, PYXW, METPUYHI aKUEHTU Yy HbOMY, MNacTU4Hi iHTOHauil, aMnniTyau pyxiB, MpUCKOpeHHs abo
ynoBinbHeHHs Towo" [3, 10]. MNposBu puTMy i TeMny, NPUCKOPEHb i YNOBINIbHEHb PYXY CMOCTEPIraemo iy
BMKOHABCbKI KIHETUL ABOKNAaBIpPHOrO OyeTy, KOTpa BUHWKAE Mpu iHTepnpeTauii My3U4HOro TEKCTY 3 TaHLo-
BarbHOK OCHOBOW. BapTo Big3HauMTH, WO 6e3 3MICTOBHOI BUKOHABCHKOI TPAKTOBKM METPUYHOI Npupoan Ta
PUTMIYHOT OpraHisauii, Wo NoB’sa3aHi 3 NepeXXMBaHHAM MY3UYHOIO PyXY, HEMOXIMBO OCArHYTU TaHLUOBanbHy
My3KKy. Binbll AOKNagHO po3rnsHEMO 3HaYeHHs cdepy pUTMY SK BaKnMBoro dhaktopy iHTepnpeTtadii, no-
rOAXKYHUUCh, WO "pUTM BiAYYBa€ETbLCS AK CNpsiMOBaHa AyMkKa, sk gitoda sonsa" [1, 277].

Ponb puTMy cepef, koMnnekcy 3acobiB My3WYHOI BMPA3HOCTI Y TaHLOBamNbHiA My3uLi MOXEMO BU-
3HaunTM AK 6asoBy. Y OaHOMY KOHTEKCTi 3BepTtaemocb A0 npaui b. Tennosa "lNcuxonoris My3nyHUX
3gibHocTen", B AKi aBTOP BUAINSE cepen XyOoXHIX PisHOBUAIB pUTMY — PUTM TaHLOBanbHUA. 3rigHO 3 MOro
OYMKOIO, TaHUtoBanbHUM PUTM € BUpPa3HUKOM neBHoro 3micty [8, 198). baraTto 3apybixHux gocnigHukis (T.
BonToH, P. Mak-[ayron, Y. Pakmiw Ta iH.) BigMi4YaloTb MOTOPHO-aKTUBHY NPUPOAY CPUAHATTS PUTMY Ta Mo-
ro 3B’dA3kM 3 NCUXOMI3NYHMMN peakLisMn NIogMHU. BonNToH 3a3HauuB, Lo "6inbLlWicTb OCid BigYyBalOTb, LUO
HenobopHa cuna CroHyKae ix pobuTn M’'A30Bi pyxu, siki akomnaHyoTb putmam” [8, 189]. 3rigHo 3i cnoctepe-
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XeHHAMn MenmaHa, ocobnvBa pUTMIMHA YYTIMBICTb Y TapHUMX MY3WKaHTIB-BMKOHABLIB MNOSCHIOETLCA
HasBHICTIO "pUTMIYHKX pyxiB" [8, 191]. Cuwop nucas: "CNpUAHATTA MY3UYHOrO Yacy NPUPOAHO Mae MOTOPHY
OCHoBY... Lli pyx1 MOXyTb ByTK gincHMMn abo yaBHUMMU; YacTille BOHU ByBalOTb sIK Nepinmm, Tak i gpyrmmn”
[8, 193]. PyxoBa ocHOBa My3W4YHO-PUTMI30BaHOroO BigvyTTS Big3Havanacb E. Xak-Janbkposom, skuin nucas,
Lo "6e3 TiINecHOoro BiAYyTTd PUTMY ... HE MOXe CrpUAMaTUCb PUTM My3nyHUi" [8, 193].

Basyouncb Ha AaHUX CMOCTEPEXEHHSIX, MOXEMO 3a3HaYUTU HASABHICTb M’AI30BUX Ta PYXOBUX peakLin
Ha PUTM TaHLIO Y TaHLOPUCTIB, Y MY3UKaHTIB i 9K HacnigoK KOMYHiKaLiiHOT peTpaHCcnaLuii — y cryxadiB KOH-
uepTy. CTabinbHO yTpUMyBaTK YiTKY PUTMIYHY €HEeprito, NMacTUYHO HaKPeCnuUTK penbed apXiTEKTOHIKM TBO-
py, nobygysatu cknagHy pWUTMI30BaHy KOHCTPYKLiO — Le 3aBAaHHs, KOTpi OBOKMaBipHWMW AyeT MOCTIHO
3ycTpivyae y TBOpax TaHUIBanbHOro xapakrepy. BMiHHA 3NUTUCb 3 METPOPUTMIYHOK eHeprielo TaHLo, aky-
MyroBaTh i eMOLINHO-PYXOBUI NOTeHLUian, Ta Yepes akT XyAoXHbOI iHTeprpeTauil y KOHLUEepPTHOMY BUCTYMI
nepegatn ii peuunieHTy-criyxady € BaXSIMBOK CKMafoBOK OCOGMMBOrO CTaHy BMKOHAaBLUIB, SKUA MU
Ha3MBaAaEMO MOYCOM BWKOHABCbKOI AaHCAHTHOCTI. Lle noHATTs Bu3Hayae ocoGMAMBUI NCUXOEMOLINHWIA i
Di3NYHUIA CTaH My3uKaHTa-iHCTPyMeHTanicTa, k1 Cnpusie NpoaykyBaHHIO Ta peTpaHcnsAuii BUKOHaBCHKOro
06pasy TaHUlo. B neBHin Mipi Takuin cTaH NoB’A3aHNi 3 BUKOHABCbKUM TOHYCOM, sikuin M. [laBnaoB xapaktepu-
3yBaB SK "KOHTPONbOBaHUM MPoOLEC MOAUMIKYIOHOro eMOLMHOro nepexmnBaHHs BUKOHAaBLEM XapaKTepy 3By-
YaHHs, aAeKBaTHOIO PO3ropTaHHI0 XyAOKHbO-06pa3HOoi cMcTeMM Nig Yac BUKOHAHHS My3u4HOro TBopy" [5, 24].

"oBOpSYN MPO BUKOHABCLKUIM PUTM, HE MOXEMO He 3ragaTu Mpo Pofb aroriyHux 3acobiB (TemMoBi
BigXuneHHs, tempo rubato), "koTpi, SK i HIO@HCK AMHAMIYHI, MPOHU3YIOTL BCIO MY3WYHY TKaHUHY i 6e3 sKux
My3nka He Moxe icHyBaTwu" [6, 69]. HacTynHi cnocTepexeHHsa 3pobneHi aBTOPOM OaHOro AOCHIAXKEHHS Y
npoueci NigrotoBkM A0 KOHUEepTHUX BUCTyNiB. Hanpuknag, y "Banbci" i3 ctoitn Ne 2 2KanHu Konoay6 (nepen
undppoto 28), YNOBINMbHEHHA MIOKPECNIOE Nepexin A0 3akNYHOro TemaTuyHoro enisofy. [liaHictam
HeobXigHO MpUroTyBaTW He TiNbKW €MOLINHO-padiCHE CNPUNHATTA PeuunieHTOM MNOBEPHEHHSA BaribCOBOro
KPYXMNSHHA, @ W YyTKO po3paxyBaTu Mipy AaHOro pyxy 3 OAHOYACHMM MonagaHHAM Ha neplly Aor Temu
BarnbCy. Y nodibHux Bvnagkax oauH 3 y4acHWKIB aHcambnio MoXxe 3a JOMOMOroK 30BHILLIHBOMO XKeCTy (KUBOK
rornoBsu, NOka3 3MaxoM PyKu Ta iH.) CNPUATN CUHXPOHI3aLil 3ByYaHHS.

Ocobnuey cknagHiCTb CTaHOBWUTb BUMKOHAHHS KiflbKOX MOCAIQOBHMX 3MiH TeMrny MpPOTAroM OfHOro
TaHul. Hanpuknag, ue Mn MOXXeMo crnocTepiratv Ha npuknagi amiHn TemniB y "KaHkaHi" M. Ckopuka i3 croiTn
"Tpu ekcTpaBaraHTHi TaHui" (rubato — ritenuto — accelerando; accelerando — accelerando — accelerando con
prestissimo — accelerando). YyacHukam gyeTy B aHanoriYyHux BUNagkax pekoMeHOyeTbCH Y peneTulinHomy
npoLeci noroaxysaTn Mipy HEOOXiOHMX 3MiH.

IHOAI KOMMO3MTOP HACTINbKM BUMOMMUBMI OO0 iHTEprnpeTaTopiB TaHU, WO HaMaraeTbCs Mnpu
[0MNOMO3i AeTanbHUX peMapoK BigKPUTU JOPOry A0 OCATHEHHSI OCHOBHOI CEMAHTUYHOI igei. Take iHTeHCUBHE
HaMOBHEHHS1 HOTHOIO TEKCTY peMapkamu aemoHcTpye A. Kasenna. B ogHomMy 3 HoOMepiB ctoiTn "MapioHeTkn"
("Monkka") nicna 3Ha4YHOro NPUCKOPEHHS 3aranbHOro TaHutoBanbHoro pyxy (Allegro molto vivace e grottesco —
Piu mosso — Animato) KoMno3nTop NiAKPECoE NparHeHHs: 40 HEOYiKyBaHOrO Ta HeCMnoAiBaHOro 3akiH4eHHs
My3M4HOI MiHiaTiIopu pemapkamu senza rallentare, rigorosamente in tempo. Nepen BUKOHaBUSMU BUHWKAE
neBHe 3aBAaHHA OOCArHYTM YiTKOrO YSIBNEHHS MPO OpraHisauito 3araribHOro CUHXPOHHOMO pyXy 3a AOMNOMO-
roK0 pauioHanbHOro yrnpasriHHA NPOLECOM MPUCKOPEHHS.

YTiM, BUKOHABCbKa NMpakTuKa CBigqMTb, O CNPUAHATTS PUTMY Ta MOYYTTS akTyarbHOro TeMmy B KOXKHOMO
BMKOHaBUS iHOMBIAyanbHe. FAK i B iHLWMX aHCaMbneBumx KOneKTuBax, y ABOKMNaBipHOMY AyeTi BUHMKaE 3aBOaHHSA
MOLUYKY BigMNOBIQHOCTI Y CMiNbHOMY Big4yTTi Mynbcauii TaHutoBanbHoro pyxy. Y crtatti A. Fotniba nopyLuyerbes
npobrematnka Lporo acrnekty aHcambneBoi B3aemogiji. [JocnigHWK nuie, Wwo B "aHcambni putM NOBUHEH MaTy
0ocobnuBi AKOCTI: OyTW KONMEKTMBHMM", "MPW YCili CYBOPOCTi Ta HEMOPYLLUHOCTi CMiflbHOrO KOMEKTUBHOTO PUTMY BiH
MOBWHEH BYTU LINKOM NPUPOOHMM | OpraHiYHUM ANs KOXKHOMO 3 yYacHuKiB aHcambnio” [4, 97].

BukoHaBCbkMI OOCBI4 aBTOpa HaWoro [AOCMiAXEeHHs pJdae nigctaBuM po3rnsgatyv  YTBOPEHHS
CiHepreTUkn pUTMIYHUX YSBMEHb Y YreHiB OBOKMaBipHOro AyeTy nig Yac poboTu Hag croiTaMy TaHuoBanbHo-
ro TMNy Ansa ABOKMaBipHOro AyeTy OAHWMM 3 Hambinblu akTyarnbHWX 3aBAaHb BUKOHaBLIB. BupilleHHs uux
3aBAaHb MOBMHHO 6a3yBaTUCs Ha CTBOPEHHI CninbHOro 6a4eHHs 0bpasHoro NoTeHuiany KOXKHOro KOHKPETHO-
ro TaHUloBanbLHOro NPoOTOTUNY, Ha AKOMY BasyeTbCs TaHUBanbHa ceMaHTuka TBopy. lig yac rpu B gyeri,
Wwob OOMOITUCH CUHXPOHI3aLil TEMNOBKX 3MiH, MiaHicTaM HEOBXiAHO NOEAHYBATWN KOHTUHYanbHUI CYyXOBWUIA
KOHTPOIb 3 MUTTEBOIO peakLieto pyxoBOro anaparta Ha BeCb KOMMIEKC BUKOHABCBHKUX Ai napTHepa.

3a3Haynmo, Lo OgHUM 3 Hanbinbll PO3NOBCIOAXEHUX €MEMEHTIB pUTMOOPMYI TaHLOBArbHOI My-
3MKM € MYHKTUPOBaHUA PUTM, BUKOPUCTAHHS SKOrO MOXe "CNpusaTU edekTy akTUBHOCTI, rocTpoTw,
cxBunboBaHocTi" [17, 58]. Y TaHutoBanbHUX TBopax komnosutopis XVIII cToniTta nyHKTMpoOBaHUA puUTM Yy
YUCINEHHUX BUNagkax BUKOPUCTOBYETLCHA ANS CTBOPEHHS YPOUYUCTOro, NaTteTUYHOro, BENUYHOro HacTpo. Y
TaHUoBanbHin OONbKMOPHIN My3uLi "KpiM CBOIX BracHUX BUPa3HWX MOXIMBOCTEW, MYHKTUPOBaHUA PUTM
3gaTeH, 9K i iHWi 3acobu, AiaTM acouiaTMBHMM LUFISIXOM, BU3MBAKOYU NPW NEBHUX OBCTaBMHAX YSBNEHHS Npo
Ti XXaHpu (Hanpuknag, npo Masypky) abo Npo HapodHy My3uKy KpaiH (Hanpuknag, Npo YropcbKy My3uky), Ans
AKUX BiH XapaktepHui" [7, 60]. besnepeyHo, LWo 0cobnmBy 3MICTOBHY i eHepreTuyHy (PyHKLil0 BiH BUKOHYE,
AK | XapakTepHU erneMeHT TaHUiB Ha [)Ka30Bili OCHOBI.

3ayBaX1MMO, L0 HasABHICTb Y KOXXHOrO 3 BUKOHABLIB AyeTy BHYTPILLHLOrO, YiTKOrO Big4yTTd METPUYHMX TaH-
LoBanbHMX akUEHTIB JOMOMarae i cryxayesi Kpalle 3po3yMiTv NPUKMETU OCHOBHOIO XaHPOBOro nNpoTtoTuny. 3 Be-
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TIMKOK MIPOIO IAEHTUYHOCTI BiH CNOCTEpiracTbCs y NposiBax ABOAONBHOI YK TPbOXZO0MbHOI Mynbcadii. MNorogumMocs,
LLIO "YeKaHHUI KPOK MapLLy i nnaBHe KPYXINSIHHA BarnbCy cTanu y Myauui XIX cTonitTa npeacTtaBHUKaMmM ABOX Pi3HUX
chep BMPasHOCTIi — aKTUBHOCTI, MY>XHOCTI, YPOUMUCTOCTI 3 OAHOro BOKy i NipUYHOCTI Y cammx Pi3HOMaHITHWX T Npo-
sBax — Bif enerifHoi MpPINMBOCTI 40 NiIPUYMHOIO NIAHECEHHS, A0 3aXOMNMEHHS XUTTSIM — 3 iHLoro 6oky" [7, 98].

OTxe, TaHUlOBanNbHa My3MKa HarmoBHEHa >XMBOK PYXOBOK Nyrnbcauielo, ANa AKOI XapakTepHOK €
iHTEHCUBHA MNOBTOPHICTb. PWUTM KOHKPETHOrO TaHL0, WO BigobpaXKeHuh Yy KOMMO3WUTOPCHKIN TpakToBLi
6a30Bol pUTMOPOPMYNN, € OCHOBHUM YMHHUKOM YCMILLHOrO BMKOHaHHS, A€ Ha MepLUnin nnaH BUXoaaTb py-
X0Ba PUTMOBONS, YiTKe akUeHTYBaHHS Ta JOCKOHana aHcambnesa KoopauHauis ynpaBniHHA CUHXPOHi3aLieto
PUTMIYHOIO PYXOBOrO MOTOKY. Y AaHOMYy KOHTEKCTi nig akueHTyBaHHSM pO3yMiEMO He TiMbKu 3ByKOBE
nigkpecneHHs 3ByKy (TY4HICTb), ane, BENUKOI Mipoto, 3acobu, siki cxoBaHi B rMuOBUHI rapMoHii i menogii, Ta
noB’sa3aHi 3 akTyporo, IHTOHYBaHHSAM, KOMYHiKaLielo nomix gsoma dopTeniaHHMMu naptisMu. Agke B 1X
3BYKOBOMY MPOCTOPi NOEHaHI 30BHILUHI akueHTU (rpadiyHO ykasaHi B HOTax) 3 BHYTPILLUHIMK (SKi BUSBRASOTb-
Cs 3a A0NOMOTOI0 FrapMOHii, HAMPYXXeHHS MeNogUYHOT MiHiT).

OgHe 3 HambinbW cKkNagHUX aHcamOreBO-BUKOHABCLKMX 3aBOaHb — KOOPAMHAUis  aroriyHmx
BiOXWUNEHb B yMOBax B3aEMHOro MiagnopsakyBaHHS chopTeniaHHO-AyeTHUX napTin. BUkopucTaHHS BaXnvMBoOro
BMKOHaBCbKOro 3acoby CyTTEBO BMIIMBAE HA CTBOPEHHS KOHTWMHyarlbHOro pPO3BWUTKY TaHLOBarbHOro
MaTepiany, Npn akTUBHOCTI KOHTPOSTOKYOT GOYHKLT 3 BOKY criyxoBoro anaparty. AroridHi 3MmiHu Temny i ocob-
NNBO 3YMNWHKM Ha pepMaTi He NOBUHHI 3pynHyBaTW ChinbHe aHcaMmbrese AnxaHHA. PUTMiYHa cTabinbHICTb Ta
MOBTOPHICTb Yy TBOpax TaHUIOBANbHOIO HanpsaMKy MpU3BOAUTL OO0 NEBHOI iHepuil CAPURHATTH, SKY
AecTabiniayloTb aroriyHi BigxuneHHs. BiguyTTa npouecyanbHOi NiHil aroriYHMX 3miHioBaHb NPU CUHXPOHi3aLil
PYXOBO-CIyXOBUX YSABMEHb, 3 MOCMiAYIOYMM BiJHOBEHHSM OCHOBHOI MyrnbcaLlii — € HaBWK, KOTPUI JornoMarae
ABOKNaBipHOMY AyeTy npuv peanisauii pisHMX BapiaHTiB aroriYHMX HIOAHCIB Y TaHUBanNbHUX HOMepax.

CVHXPOHHE BMKOHaHHSI YHICOHHUX abo napanenbHWX MenogifHuX i dpirypauinHux nocnigoBHoCTEN
notpebye Big [OBOKNaBIPHOro AyeTy CNIflbHOCTI NigxodiB A0 BUKOPUCTaHHA BUKOHABCLKOrO apceHany
TEXHOMOMYHMX MPUNOMIB, KOOPAMHAUIl pyxiB, MMNaHyBaHHA arorikv, CryxoBOro KoHTponto. Posbupatouun
Pi3HOMaHITHI NpuKNagn o4HOYAaCHOro pyxy B AyeTHMX koMnoauuisax, A. [oTnib cnpsMoBye yBary Ha HasiBHICTb
TPbOX BapiaHTiB HanpsiMKy 3BYKOBWUX MiHi — napanensHoro, 3yCcTpivyHOro, nepennitatoyoro. 3ayBaxumo, Lo
Ui 3BYKOCMOMYYEHHS MOXYTb Yy MEBHWX BWUNagkax BUKNUKATW Y MY3UKaHTIB aHamnorilo 3 napanenbHuM,
3YCTPiYHUM, NepensiTaloynuM MarntoHKaMm MiHi NepeMilleHHs TaHLPUCTIB NO CLIEHI.

Y KOHTEKCTi AaHOro CnocTepexeHHs 30aETbCs BaXNMBUM NpoaHanisyBaTu Aeski Ipuknagn 0gHOYacHoro
pyxy y BanbCOBMX HOMepax i3 cloiT Ansd ABoknasipHoro gyety. Y "Banbci" 3 cioitm op. 17 C. PaxmaHiHoBa
BMKOHaBLj MOBWHHI BU3HAYUTW CTyMeHb LWITpKXa non legato y napanensHOMy pyci npaBux pyk NiaHicTiB B TeMni
Presto, sikuii Bigobparkae nerkictb i NOBITPAHICTb, HEOOXiQHY ANns BiATBOPEHHS 06pasy "MepexnBHOr0" BanbCoBO-
ro pyxy. ¥ Bansci Ne 1i3 "Tpbox pomaHTU4HUX Banbcis" E LLlabpie BuLLykaHICTb BarbCOBOrO pyxy CTBOPHOETLCA
3aBOSKM NepenniTalnyoMy MarntoHKy Nerkoro ctakkato BocbMumMm (po3gin "A"). Oani (y po3gini "E"), napanensHe
po3TallyBaHHA MeNoAii B 000X napTisax YoTMpMa pykamu niaHictiB Ha "ff" 3 YacTumK akueHTamu 3BykiB, LLO
CTBOPHOE MPOBIAHWIA LIAp Y ABOroNoCHOMY BUKNaAi, NigiiMae eMoLiH1IA TOHYC A0 SpKoro obpasy sSiCKpaBoro TaH-
LioBarnbHOro AiNCTBa, SKMN OOCArae 3ByYaHHs OPKECTPOBOI NOTyHocTi. Y Banbci Ne 4 (op. 39) M. Bpamc
PO3MiLLlyE BICIMKM aKOMMaHyl4oro xapakrepy B NapTisx niBMx pyk 060X niaHicTiB. BukoHaBcbka npobnema
MICTUTLCS Y PI3HOCMPSMOBaHOCTI OQHOHYACHOTO PyXY rpyn BOCbMUX HOT, KOTPI CrpUsitOTb YTBOPEHHIO Bi3epyHKOBOIO
MY3W4HOro NONOTHA, afpke Lie NoTpedye Bif BUKOHABLB CUHXPOHI3aLii 3aCTOCYBaHHS PyXOBUX NMPUAOMIB.

AKTMBHa MOTOpWKa TBOPIB TaHLIIOBANbHOIO HaNpsMKY YacTO HamOBHEHa nacaxamw, siki YeprytoTbes
MiX ABoma copTeniaHHMMK napTisMn. PO3BUTOK iMITaLiIHOrO BUKOHABCLKOMO Aianory npunyckae He TiNbKu
MUTTEBY peakLilo My3nKaHTIB HA OOMiH pyHKLISMM, SiKi BUHMKAOTb MiXX HUMM (Big cpirypauiHux enemeHTiB
akoMnaHeMeHTy Menogil 4O COMbHUX, Ta HaBnaku), ane i piBHi MOXITMBOCTI y4YacHWKIB AyeTy B NOAOMaHHI
npobnem, NoB’aA3aHMX 3 MNiaHICTUYHOI TEXHIKOK. YyTnuBe BUKOPUCTaAHHSA NPUINOMIB NepexofiB gornomarae
30epexXeHHI0 TEMMOBOI 3BYKOBOI iAE€HTUYHOCTI 3BYYaHHS! CNiflbHOI NacaxHoi dakTypu. PopMyBaHHSA HaBNYOK
Oi0BOro CNyxoBOro KOHTOPOOBaHHA 060X aHCaMbreBux NapTili CNpUSE CTBOPEHHIO CMiNIbHOTO MY3WMYHOTO
MOTOKY, Aie B3aEMOZis1 Pi3HUX rOfioCiB BUKOHYE SK MeNoAMYHy, TaK i OpHaMeHTanbHy gyHKUiT. BUkoHaBCbkMI
OOCBig aBTOpa AOCNIAXEHHS CBIAYMTb, WO aHcambneBa B3aEMOAisA, CpsiMOBaHa Ha CTBOPEHHS CIHEPreTUKn
PUTMIYHUX OiA OQHOYACHOrO CNifIbHOro PyXy, € OOHUM 3 HaNBINbLL NPIOPUTETHUX 3aBhaHb iHTepnpeTaw;i.

Cepepn pO3noBCIOMKEHNX BapiaHTiB 3aCTOCYBaHHSA TUMOBUX PUTMOMOPMYIT akOMNAHEMEHTY, O MO-
XyTb CApUAMATUCH SK iIHAMKATOPWU KOHKPETHOro TaHLUBaNbHOMO 3MICTy Yy akTypi ABOKMaBipHUX TBOPIB,
Bifj3HA4YMMO CTany NoOBTOPHICTb (CTabINbHICTE akOMNaAHEMEHTY Ha MpPOTA3i TpUBanoro nepiogy vacy) Ta He-
OAHOpPa30By NepeMiHy (PYHKLUIT akoMnaHeMEHTY Ha COMbHY Y NapTii KOXHOro BUKOHaBUSA. HacTynHui npu-
Knag nigTBepaXye Ui cnoctepexxeHHsl. CyXiCTb Ta MPYXHiCTb, WO iMiTYyOTb FiTapHi NpUnoMu, Ta 3ByYaHHS
nNpoTAroM 58 TakTiB CTanol puTMiYHO-rapMOHIYHOI chakTypu y Apyrin napTii (enisog Assez vif), B noeaHaHHi 3
HecnodiBaHNUMN peynTaTUBHUMMK pensiikamu nepLuoi napTil, cnpusiioTe CTBOPEHHIO edeKkTy aBTOMaTUYHOro
pyxy y TaHui "Sentimiento" MaHyensa |HdaHTe. Y ubOoMy BMNadKy Bid BUKOHaBLiB NOTPebyeTbCs BONOAIHHSA
3BYKOBOK OMHAMIKOIO, sika 3MIHIETBCS pa3oM 3 i PyHKLIOHANbHOK PO Y NapTUTYPI, a TakoX HaBUYKK
nepegaBaHHs haKTypPHUX eneMeHTIB "3 pyK Yy pyku" napTHepamu no gyery.

OTxXe, pi3HOMaHITHI pUMTMOGOPMYNKN TaHLOBarNbHOI CNPAMOBAHOCTI Y 6araTbOx BuMNagkax CTalTb
PUTMO-FapMOHIYHOIO OCHOBOK aKOMMaHEMEHTY IHCTPYMEHTanbHUX TaHUiB, @ TakoX OTPUMYIOTb AOAaTKOBI
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XyOOXHi 06pa3oBi 3Ha4YEeHHS B iHAMBIQYaNbHUX NPOsiBax KOMMO3UTOPCLKOMO BTIMIEHHSA TaHLo, iIHTErpyro4dmch 3
BMpa3oBMMK 3acobamu gBoknaeipHoro gyety. Cnig 3a3HayMTu, WO CNiBCTABMEHHST aKLEHTHUX, PericTpoBux,
TembpanbHO 3abapBreHnx 3ByYaHb MyNbCYHUUX CUMbHUX Ta cnabux gonen y TaHUoBanNbHOMY TBOPi BUKO-
PUCTOBYIOTECS KOMMO3UTOPOM He Nnuwie Ans BigobpaXeHHA MOTOPUKM TaHLoBarbHOro pyxy. Y 6aratbox Bu-
nagkax MuTeLb nparHe BUKOpUCTaTU XYOOXHIN noTeHuian ABOKMNaBipHOro AyeTy ANS BiATBOPEHHS OEsKUX
CYTTEBMX KONOPUCTUYHMX MPUKMET TaHLO (3ByYaHHS HAPOAHMX iHCTPYMEHTIB, CTYK kabnykiB, Tollo) Ha 0aasi
BMKOPUCTaHHS OpraHomnoriYHoro pecypcy ABOKMaBipHOro gyeTy.

Ha tni doyHKUiOHanbHMX NPOSBIB TaHLOBANbHOI CEMaHTUKN cOpMyBanmcs Baxmei 0cobnmBocCTi, siki
cTanun xapakTepHUMK O3HaKamMu BMKOHABCLKOI dhopMum ABoknasipHoro ayety. Cepeq HUX BEMWKOro 3HaYeHHs
HabyBaloTb pearibHe BTIMEHHS NPUHLMNY NapHOCTI Ta NpuUTaMaHHa Momy AianorivHictb. Migkpecnumo, Wwo uj
0CcOOnMBOCTI BENUKOK MIpO0  BiAOMBaOTb MNPUHUMNM MAPHOCTI Ta AianoriyHocTi, wo O6ynu icTopuyHo
cchopMOBaHi B Tpaguuisix BUKOHaHHS 6inbliocTi TaHuiB. Lii npuHLmMnKM Bigirpanu Takox BaXnmey porib B NPOLEC
hopMyBaHHS 3acaf KOHirypauii TaHUtoBanbHUX pyxis (TaHuoBanbHa KoMyHikauis). LlinecnpsimoBaHe BuKO-
pUCTaHHSA NoTeHuiany uMx aHcamBneBux SKOCTEN Ta 3aCTOCYBaHHSA apceHarny My3nYHO-apTUCTUYHUX MOXIU-
BOCTEN BMKOHABLIB (BUMKOHABCbKa KOMYHiKaLjsl), @ TakoX iHUMX 3acobiB BUKOHABCHKOI iHTepnpeTaLii A03Bons-
I0Tb PO3KPUTK crieunddiky NPosiBiB TAHLIOBANbHOCTI B iHCTPYMEHTaNbHOMY TBOPI.

OmKe, MOXEMO 3ayBaXuTW, WO 3a YMOBW afeKBaTHOro edEeKTMBHOIO BUKOPUCTAHHS OOUINbHUX
€MOLINHO-TBOPYMX Ail NiaHICTiB TaHLOBanNbHa pyxoBa OCHOBA B iHCTPYMEHTarnbHOMY TBOpPI TpaHCHOPMYETLCH
Yy My3U4YHO-MMacTUYHUI Aianor BUKOHaBLiB Ha OBOX (hopTeniaHHWX knasiaTtypax. Y LpOMYy BUMaOKy KOXEH 3
MY3UKaHTIB CTa€ 4aCTUHO LiNICHOro, XXMBOMO rapMOHIMHO-3Naro4>KeHoro yeTHOro "opraHiamy", ki sgaTteH
BiATBOPUTW BENMYE3HMI 0OCAT XYAOXKHLOI iHpopMalLii Wwoao cneumdivyHnx ocobnmeocTen ob6pasy TaHLto, Lo
Oyna 3aknageHa KOMNO3MTOPOM Y HOTHOMY TEKCTi iHCTPYMEHTarbHOro TBOpY.

Omke, npoaHanisoBaHMn MaTepian Hagae NigCcTaBW BiA3HAYMTK, WO OAHWM 3 MPOBIGHUX HaNpsiMiB
akTyanisauil TaHUtoBarnbHOI CEMaHTUKM € peanisauis XxapakTepHUX PUC KOHKPETHOMO TaHLIBarbHOro NpoToTu-
ny, SKUA PO3MAQAETLCH 3 ypaxyBaHHAM BHYTPILLHbOMO CTUMICTUYHOIO 3MICTY CHOITW. Lie cnpusie CTBOPEHHIO 5K
KOMMO3MTOPCBLKOro, Tak i BUKOHABCLKOrO OCMWCIIEHHST "obpa3y TaHut". KoMnnekcHuin po3rmsa nigxogie Ao
OLiHKN BUKOPUCTAHHSI My3WU4HKX 3acobiB JonomMarae BiAKPUTY FONOBHI HANPsIMKKM LUMSIXiB 4O BUPILLEHHS NUTaHb
e(eKTMBHOrO BTIMIEHHA TaHUtOBanNbHOro 3MiCTy B AyeTHIN iHTepnpeTauii. NoegHaHHA YiTKMX BUKOHaBCHKMX
ysiBMeHb Npo 3acobu, Ski MICTATLCS Y KOMMNO3UTOPCbKOMY 06pasi TaHLI 3 NPaKTUYHOK PETPAHCSLIEID PyXOBO-
NNacTUYHOro MY3MYHO-TaHLUOBANbHOMO 3MICTY, CMPUSIE YCMILWHOCTI iIHTEepnpeTaTopcLKoro 3agymMy. Po3yMiHHS
BCbOr0 KOMMMEKCY MYy3U4HO-BUPa3HUX MPOSBIB TaHLIBaNbHOCTI, MOro 3B’s3kiB 3 xopeorpadiyHo TaHuoBanb-
HOIO NNacTUKo, Aonomarae 4OCArHYTU NPU BUKOHAHHI iHCTPYMEHTaNbHOro TBOPY >XMBOTO OCOBUCTOro BiAryky
yYaCHUKiB-BUKOHABLIB AyeTy. B3aeM0O3B'I30K KOHKPETHUX MY3UYHMX 3acobiB i KIHETUYHOrO iHdOpMaLiHOro
MOTOKY TaHLIO, KN Mae SACKpaBe BTINIEHHSA B iHCTPYMEHTanbHOMY TBOPi, CTBOPIOE NepeaymMoBmM A NO3UTUB-
HOro pesynbTaty Y BTifIeHHI napTHepaMu no AyeTy TaHUoBanbHOI CEMaHTUKK.
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NMPOrPAMHICTb Y KAMEPHO-IHCTPYMEHTAJIbHUX AHCAMBJIAX
ONEKCAHOPA AKOBYYKA AK CKIAOOBA ABTOPCbKOI'O CTUIIO

Y cTarTi po3rnagaeTbca  (peHOMeH npOorpaMHOCTi Yy KaMepHO-iHCTPYMEHTanbHIiW TBOPYOCTI  Cy4YacHOro
yKpaiHcbkoro komnosutopa OnekcaHgpa Axosudyka. Ha npuknagi "lMopTyranbcbkoi cloitu" ans robost Ta doopTeniaHo
AOCniIKEHO NPOSIBM NPOrpamMmHOCTi KAPTUHHOTO TuMy (0Bpa3oTBOpYOi TeMaTukK). Y Apyromy rnpoaHasnizoBaHoMy TBOPi —
"lcnaHcbkin CroITI" ANA KNacuM4YHOro KBIHTETY AyXOBMX IHCTPyMeHTIB (cpneinTa, robon, knapHeT, daroT i BanTopHa) — Bu-
SIBNEHO CUHTE3 Pi3HMX TWNIB NPOrpaMHOCTi: KAPTUHHOrO, 306paXkanbHOro Ta ONbKIOPHOrO.

Krtoyoei crioga: nporpaMHicTb, CloiTa, KaMEPHO-IHCTPYMEHTanbHUIA aHcambnb, OnekcaHap AKOBYYK, yKkpaiHCbka
My3uKa.

Slkoeyyk Hadexda [aHunoeHa, cmapuwull npernodasamersib kagheOpbl KamepHo2o aHcambrisi HayuoHansHou
My3bikarbHol akademuu YkpauHbi um.l1. Y. Yalikoeckoeo

MporpaMMHOCTbL KaMepPHO-UHCTPYMEHTaNbHbIX Npon3BeaeHUn AnekcaHgpa SlkoByyka Kak yepta aBTop-
CKOro cTunA

B ctatbe paccmartpuBaeTcs dheHOMEH NPOrpaMMHOCTU B KAMEPHO-UHCTPYMEHTaNbHOM TBOPYECTBE COBPEMEH-
HOro YKpauHckoro komnosuTopa AnekcaHapa Akosyyka. Ha npumepe "MopTtyranbckon ctontbl” ans robos n dooptenmaHo
nccnegoBaHbl NPOSIBNIEHNS MPOrpaMMHOCTH KapTUHHOMO Tuna (n3obpasutenbHow TemaTuku). Bo BTopom npoaHanuau-
poBaHHOM Npou3BeaeHun — "VicnaHcKkon comTe" Ans Knaccu4eckoro KBUHTETa OyXOBbIX MHCTPYMEHTOB (dneiita, roboin,
KnapHeT, aroT n BanTopHa) BbisiBMIEH CUHTE3 Pa3fNMYHbIX TUMOB MPOrpaMMHOCTU: KapTUHHOTO, M306pasnTeENbHOM U
PONbKMIOPHOrO.

Krntoyesblie cri08a; NporpaMMHOCTb, COMTa, KAMEPHO-MHCTPYMEHTAarbHbIN aHcambrnb, AnekcaHap FKOBYYK, YK-
pavHckas My3bika.

Jacobchuk Nadia, Senior lecturer of the chamber ensemble chair, Ukrainian National Tchaikovsky Academy of Music

Program features in chamber-instrumental ensembles by Alexander Jacobchuk as a component of
composer’s style

The article deals with the phenomenon of program chamber-instrumental music of the contemporary Ukrainian
composer Alexander Jacobchuk. Program music as an aesthetical category is naturally connected with composer’s crea-
tivity and is a tangent to the problem of music understanding, because of this is actual for the musicology. Program mu-
sic always was in a centre of researches of the Ukrainian musicologists, such as Mr. A. Mukha (he examined the specifi-
cation principle of image content in music), Ms. L. Kiyanovska (she researched the music perception problem as well as
the program functions), Ms. O. Frayt (she explored types of program music and the sources of composers inspiration).

Alexander Jacobchuk made his own debut in chamber-instrumental genre as early as in student years. The
"Folk Scene" (1972) was written for wood wind quartet. This composition, built on the themes of two Ukrainian folk
songs, is the example of folklore program music (after classification of Ms. O. Frayt).

Later in 2010, he wrote the trio "Moonlight" for violin, cello and piano, in which names of the movements (I —
"Moonbeams on lake Ontario", Il — "Niagara river at night", Ill — "Moonrise in Muskoka") specified landscape images.
"Portuguese suite" for oboe and piano belongs to the same period of composer’s work (2012). The suite presents Alexander
Jacobchuk’s program approach to the genre model of suite cycle. An oboe timbre is of great importance for understanding
the image sphere of this composition because its wood wind sounding is very close to Portuguese folk wind instruments. In
Portuguese folk music, wind instruments occupy a considerable place together with the local variety of classical guitar, cas-
tanets, concertino (a small harmonica). Among the most favourite and widespread — wind palheta shawn — a kind of a pan-
pipe, traverse — familiar with a transversal flute, and also Galicia bagpipe — which looks like a scotch bagpipe. An oboe tim-
bre description depends on the sounding register, on the ensemble content. For example, if oboe plays with piano — oboe
sounds as concert solo instrument; but in case to play with piano, which imitates guitar accompaniment, oboe sounds differ-
ently. M. Rimsky-Korsakov, for the first time, gave a term "space of expressive sounding”, which determines that part of
register, where the instrument sounds the better. In the suite, the most interesting episodes are where oboe plays solo ca-
dences with oriental melody colour. The "Portuguese suite" consists of three movements: | — "Sailor’s dreams", which has
lyric thoughtful character; on a quiet piano flow, reminding very light oscillation of waves, an oboe melody line, gradually
activating, formed in emotionally expressive theme. This movement finishes with soft piano cluster. And exactly with this
retained cluster attacca begins the Il movement — "Sailor’s Song", which by the romantic mood is close to fadu — Portuguese
folk song genre. Piano chords in lower register are perceived as guitar accompaniment for oboe melody. Such imitation of
guitar sounding is achieved by original piano effect — playing chords arpeggiato secco on a background of cluster. This
bright effect, almost forgotten by modern composers, Alexander Jacobchuk used before in Prelude in gis (polyphonic cycle
"12 Preludes and Fugues" for piano, 1983). lll movement — "Sailor's Dance", where the character of cheerful simple dance
was created and where the piano chords, imitating sounding of string-nip instruments (mandolin, guitar), bring in the
Mediterranian colour. In the "Portuguese suite" for oboe and piano by A. Jacobchuk the program principle connected all
three-movement composition in a strong cycle. The composer extended genre possibilities of program suite by revision of
traditional contrast principles, offering own example: Largo — Lento con moto — Allegretto.

© Axkosuyk H. ., 2015
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"Spanish suite" for classical wind quintet (flute, oboe, clarinet, bassoon, French horn) was written by Alexander
Jacobchuk in 2006; program music principle is also applied here. The suite cycle, consisting of three movements, starts
from Andante non troppo "Bells in Twilight", which draw a romantic gloomy time of desisting nature, watching for the
night. Tender sounding of "D" by French horn pp with gradual adding the voices of bassoon, oboe, clarinet make the
effect of pulsating space, like sounding of bell ringing. 1| movement — "Tonight’s Dance" has unique bright Spanish col-
our, where the composer used rhythmic basis of Spanish dance, but melodic material is original. Il movement — "Sounds
at Midnight" gives a sonore picture of night landscape. Refinement of rhythms, great cascade of expressive sound im-
ages cause the appearance of mysterious romantic Spain. The interesting sounding of this movement comes from
changing solo episodes with ensemble playing, by correlation of melody and accompaniment (which sounds in higher
register than the melody line), by pedal effects also.

Thus, in author’s style of contemporary Ukrainian composer Alexander Jacobchuk program music plays an im-
portant role, forming the vivid system of suite cycle. "Portuguese suite" for oboe and piano is the example of program
music of pictorial type, where the program principle connects all composition to achieve integrity of the cycle. "Spanish
suite" for the classical wind quintet presents the synthetic type of program principle: pictorial (gloomy landscape of the |
movement), descriptive (Ill movement sounds of night time, bells from the | movement), folklore (rhythms of folk dance
from the Il movement).

Key words: program music, suite, chamber-instrumental ensemble, Alexander Jacobchuk, Ukrainian music.

MporpamHicTb SIK My3M4YHO-eCTETUYHA KaTeropis 3gaBHa byna B LEHTPi yBarm My3uko3HaB4YOi HayKu.
OpraHiyHO noB’AI3aHa 3 KOMMO3UTOPCBLKOK TBOPYICTIO, BOHA € AOTMYHOK A0 BaXnMBOi npobrnemu
OOCTYMHOCTI | 3pO3yMINOCTi My3UM4HOrO MUCTELTBa, @ TOMY akTyarnbHa Ans My3aukodHascTBa. Ceoro yacy C.
JTiogkeBnd y gocnigxXeHHi "OBi NPUYMHKA A0 NUTaAHHA PO3BUTKY 3BYKO300paxanbHOCTI" po3rnsiHyB NUTaHHSA
NPOrpamHOCTi B My3uLi: 30BHILUHE, NOB’'A3aHe 3 BiATBOPEHHSAM rONOCIB MpUpoAM (3BYKIB MTALLOK, 3BipiB,
A3l0pYaHHsA BOAM, rPOMYy, LIYMY BIiTPY i NOA.); | TeMaTuyHe, TOBTO Take, WO nonsrae y 306paxeHHi 6opoTbou
NPOTUNEXHOCTEN Yy APaMaTUYHIA My3uL,.

Y cyqacHOMY MUCTELTBO3HABCTBI NMUTaHHS NMPOrPaMHOCTi € OOHUM 3 HanBaxmBiLLMX. 3okpema, A. Myxa senviky
yBary Npuainue NPUHLMNY KOHKPEeTU3aLi 06pasHoro amicty B My3uui. "TpyHLMN NPOrpaMHOCTI B My3uLi BUSIBNSIETLCS: a)
Y 3BEPHEHHI O KOHKPETHOI BU3HAYEHO! TemaTuki (KOHKPETM3aLis TBOPYOro 3aayMy); 6) y CBOEPIOHOMY TpaKTyBaHHI My-
3UYHO-BMPaKaribHMX 3acobiB (KOHKPETM3ALA 3MICTY My3U4HAMM 3acobami); B) Y BUKOPUCTaHHI PisHNX A04ATKOBMX, NO-
3aMy3n4HKX 3acobiB, Hacamnepes, croBa (nparHeHHs 4o cuHTesy 3acobis)” [10,41].

IHWWI acnekT gocnigxeHHA Asuwa nporpamHocTi nogae J1. KusiHoBcbka, 3BepTaioum yBary Ha npo-
B6nemy CrnpuURHATTA MporpamMHOro TBOPY | po3rnsgarounm Taki dyHKUii nporpamHocTi: 1. nonepegxarnbHy
(noB’si3aHy 3 0bpa3Ho-acoLiaTUBHUM CMIPSMYBaHHSAM CryxadiB); 2. KOPensiTUBHY (XyAOXHin oOpa3 dhopMyeTbCS
y CriBCTaBrneHHi NovyToro i nependayyBaHoro); 3. CTPYKTYPHY (OCOBNMBO XapakTepHy Afsi POMAHTUYHOIO CTUIHO
TOMYy, LLO NOTPeDye cloxeTy); 4. ceMaHTUYHY abo penpe3eHTaTMBHY (SKLWO NPOrpaMHUiA TBIp CTaB HEBiZ EMHO
YaCTUHOIO MY3UYHOI MPaKTUKM CBOEI €noXu, MOro XapakTepHi iHTOHaUiT nuwaroTees B "iIHTOHaUIHOMY CIOBHUKY
ernoxun" He MpPoOCTO SK TWMNOBI iHTOHAUii, ane Ak ceMaHTWYHi 3Haku. [pu HacTynHWX penpes3eHTauisX BOHMU
36epiratoTb CBOE CMUCINOBE 3HAYEHHS, TOOTO OTPUMYIOTL 3HAKOBUIA cTaTyc) [5].

HaTtomicte O. ®panT po3pi3HSEe Taki TUNW NPOrpamHOCTi, AKi PO3rNaAalnTbCa AOCNIAHMLE 3a OKe-
penamu aBTOPCbKOro HAaTXHEHHS (CYMiKHI MUCTELTBA, siBMLLA NpUpoan, BriacHi nepexvsaHHs): 1. 3Byko306-
paxanbHui (HanvacTile 3ycTpivyaeTbesa y TBOpax Ans AiTen — y autadumnx dopTeniaHHnX anbbomax, Hanpuk-
napa, H. HmxaHkiscobkoro, B. bapsiHcbkoro, B. KoceHka, B.Kuperika). 2. KapTuHHMI TUN, 40 SKOro Hanexarb
TBOPW, LLIO YTBOPKTbL HACTyNHi MigBuau: a) obpasoTBopya TemMaTtuka i BigoOpakeHHs peanbHUX KapTuH
(dpopTenianHa ctoita A. Koc-AHaTonbCbKkoro 3 Hassamu 4actuH "CuHi ropu”, "MicsuHe nneco”, "Ha nonoHuHi",
"BecHsiHui WwyM"); 6) nopTpeTHa TeMaTtuka (m'ecu-noptpetv — "Cupitka" C. JliogkeBnya, "YkpaiHka" B. Butsumub-
Koro); B) eMoLiiHO-HacTpoeBa TemaTuka (eneris "XXyp6a" M. B. JluceHka, umkn "Jltob6os" B.BapeiHcbkoro). 3. Cro-
XKETHUI TUN, OO SAKOrO BIOHOCATLCS TBOPW, LLO CYNPOBOKYHOTLCS CrioBeCcHUM TekcToMm (“LLeBueHkoBa croita" op.
28 B.J1aTowmHebkoro, umkn "Kosaubki morunun" A. Koc-AHaTonbCbkoro). 4.PonbKrnopHUn Tun, WO FPYHTYETLCA Ha
LUMTaTHOMY BMKOPUCTaHHI HApOOHUX YU MOMYyNApPHMX aBTOpPCbKUX Merodin ("YkpaiHcbka croita" ®. AxumeHka,
aHTasis "Cnorag npo [lonTtasy" A. €ganidkn). O. ®pant Bneplle BnpoBagwuna MOHATTA (ONbKIOPHOI
NpPOrpamMHOCTi, XapaKTepHOI AN YKpalHCLKOI KaMepHO-IHCTPYMeHTanbHOI My3uku [13]. Takox 3aranbHi NOnoxeH-
HS NporpamHoi My3uku B6ynn po3rnsHyTi y HayKkoBo-nonynsipHin 6powwypi K. Maiibyposoi [8].

[o kamepHo-iHCTpyMeHTanbHoro xaHpy OnekcaHap FAKoBYYK 3BEpPHYBCS LLe B OHaLbki poku. HaByato-
yncb Ha | Kypci komnosuTopcekoro dakynbteTy KuiBcbkoi KOHcepBaTopii, BiH HanucaB "HapogHy cueHky"
(1972) ons kBapTeTy OEPEB’sIHUX OyXOBUX — TBIP, 3 AKOr0 MOYMHAETLCA BiAMiK TBOPYOro 4opobky mutus. Lia
MiHiaTiopa nobyaoBaHa Ha TeMax OBOX YKpaiHCbKMX HapogHux niceHb: "KpyTtuin Geper, kpytuin" Ta "Mogons-
Houka" i NpefcTaBnsie Cobo ACKpPaBUiA NPUKNaL NporpamMmHOro TBopy bonbKNopHoro Tuny (3a knacudikadieto
O. ®panT), OCKiNbKM I'PYHTYETLCSA Ha LIMTaTHOMY BUKOPUCTAHHI HApPOAHWX MENOAiN.

Y ni3Hin nepiog TBOPHOCTI 3aLikaBNeHHs1 NPOrpamHICTiO Bigobpasunocs y dopTteniaHHomy Tpio "MicayHe
canso" (2010), oe cami Hasem YacTuH ("MicayHa gopixka Ha o3epi OHTapio", "Pidka Hiarapa BHoui", "Cxig micaus
Ha o3epi Mackoka") KOHKPEeTM3YIoTb Men3aHe CrnpsiMyBaHHA OOpasHOCTi TBOpy. "...CNOrMsAaHHs MiCAYHOro
CBITMNa, LLO 3rerka TopkaeTbCs BOASHOI NoBepxHi o3epa (I YacTuHa), eHepril cTuxii piukn B HidHy nopy (Il vac-
TWHA), cxogy micauda B YapiBHOMY KyToudky npupoam (Il yactuHn). BiaTtak BupocTae i NAnH My3nYHOT TKaHUHW,
HeODOTSXKEHOT KaHOHIYHICTIO KIacu4HOro hOpMOTBOPEHHSI, @ TaKoi, IO MiANOPSAKOBYETLCA KOMMO3UTOPCHKIN
pednekcii. Mn 6a4ymmo BiYHy TaiHy kpacu npupoaun” [14,114 ].
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[o uboro X nepiogy TBOPYOCTI KomMosuTopa HanexuTb "lopTyranbcbka ctoita" gna robos Ta
dopTeniaHo (2012), aka penpeseHTye nporpamHui nigxig O.AkoBuyka 4O XXaHPOBOI MOAENi CIOITHOMO LUKMY.
Benuke 3HauyeHHs 4nsi po3KpuTTS obpasHoi chepun TBOPY Mae TemMbparnbHa BULLYKaHICTL 0O6paHOro aBTopoMm
OepeB’aHOro AyxoBOro iHCTpyMeHTa — robosi, KM CBOIM 3BYyYaHHSAM OnM3bKUIM 40 NOPTYyranbCbKUX Hapoa-
HUX OYXOBWX iHCTPYMEHTIB. Y NOPTYranbCbKii HAPOAHIA My3uLi OyXOBi iIHCTPYMEHTW NMOCiAalnTb 3HaYHe Micle
pa3oM 3 MiCLLEeBUM Pi3HOBUMAOM KMAaCWUYHOI riTapy, KacTaHbETaMK, KOHLEPTIHO (MarneHbkum 6asHom). Cepen
HanynobneHiwnx i HannowmpeHiwmx — ayxosi palheta (shawn) — pisHoBug coninkw, traverse — cnopigHeHa 3
nonepeyHoto conenToro, a Takox Galicia bagpipe — cxoxa Ha LWOTNaHACbKY BOSUHKY.

| vactTuHa — "Mpisg Mopsika" — mae nipuYHUIA 3aQyMNVBUIA XapakTep; BOHa NounHaeTbea 3i Betyny, ge
Ha CrnokiMHOMY NMuHI NapTii popTeniaHo, WO Haragye nereHbke KonMBaHHSA XBUINb, y NapTil robos menoguy-
Ha NiHis, NOCTYNOBO akTUBI3y4YNCb, OPMYETLCH B €MOLINHO-BUMPa3Hy TeMy. "0Bon nepll 3a Bce Meno-
OWNYHUIA IHCTPYMEHT nacTopasibHOro xapakrepy, BiH CNOBHEHMIW HKHOCTI, HaBiTb COPOM’A3MMBOCTI...3BYyKaMm
robosi BnacTuBi NPOCTOAYLLHICTb, HaiBHa rpauis, Tuxa pagictb abo CMYTOK HiXKHOT iCTOTU — BCE Lie Halkpalle
Moxe BucrioButn cantabile robos" [2,212]. OBoyacTMHHa nobyaoBa 3i BCTynomM 3akiHY4yeTbCA M'AKUM
dopTeniaHHMM KnacTepom. | came 3 LIbOro yTpUMyBaHOro Krnactepa nodnHaeTtbes attacca Il yvactmHa — Lento
con moto "licHa mopsika". PopTeniaHHi akopaun Yy HWKHBOMY pericTpi CnpUMMaloTbCs SK riTapHUN akoMnaHe-
MeHT menogii robos. Taka iMiTauis riTapHOro 3By4aHHs1 4OCAraETbCA CBOEPIAHMM chopTeniaHHM edhekToM —
rpoto akopAiB arpeggiato secco Ha poHi yTpumyBaHoro knactepa. OpuriHanbHUN COHOPHUIA NPUAOM, Make
3abyTuin cyyacHuMM komnosuTopamu, OnekcaHap HAKoBYyK BukopucTaB padiwe i B [pentogii in Gis
(nonichoHivyHMI umkn "12 Mpentogiv Ta dyr" anga copteniaHo, 1983).

CBoIM poMaHTM4HUM HacTpoeM "TlicHa mopsika" 6rnm3bka 4o dhagy — MiICEHHOrO >XaHpy NOPTYranbChKoro
honbKopy, SKUA BUHUK Ha nodaTky XIX cToniTTs — y Yac i3onsuii CinbCbKUX XUTENIB Big, ocepeakiB MiICbKOI KynbTy-
pu. leorpadhiyHe nonoxeHHs MNMopTyranii (KOHTUHEHTanbHa YacTuHa, ocTpoBu Mageiipa, A3opcbki) BMMIMHYNO Ha
BUHWKHEHHS XaHpy dagy sk pesynbTaty cumbio3dy TpaauUiiHUX rPeLbKMX, POMaHChKMX, apabCbKnx OmMbKIOpHMX
Dkepen [6]. [na dagy xapakrepHuM € NoegHaHHs NoYyTTiB CAMOTHOCTI, HOCTanbrii, CMyTKy, NOBOBHOI Tyru; Le —
nicHi NPo Mope, XUTTA NPOCTUX Mogen, kpacy npupogu. | xoda My3auka MopTyranii po3srBanacs y B3aemogii 3 My-
3uKoto IcraHii, i My3uyHi KynbTypu 060X KpaiH MatoTb CrinbHI NepLUompKepena, NopTyranbCbke My3udyHE MUCTELITBO
BiOPI3HAETLCA MUOOKO camobyTHICTIO. Ponb dagy siK >xaHpy HapOoZHOI My3WKM € MUTOMOK Y HauioHamnbHil
camoigeHTudikauii nopTyranbLiB, BUpaXatoum M’sKy, MenaHxoniHy AyLly nopTyraribCbKoro Hapoay.

TembpoBa xapakTepucTuka robosi 3Ha4HOK MIpPOKD 3amneXxuTb Bif, PEriCTPpy 3By4YaHHs!, CKrnaay aHcambnto,
i AKWO 3 dhopTeniaHo BiH 3BYUYUTb AK COSHOKYNA KOHLIEPTHUIN IHCTPYMEHT, TO B aHcambri 3 popTeniaHo, sike
iMiTye riTapHuiA cynposig, robon cnpunmaetbes iHakwe. M. Pumcbkuii-KopcakoB yneplue 3anposagus g0
0o6iry TepMiH "mpocTip BUpasHol rpu", AKMA BU3Ha4Yae TOW BIOPI3OK AdianasoHy, Ae "OaHWi iHCTPYMEeHT
BUSIBNSAETLCA HaWBiNbLW 34aTHUM A0 HaNPi3HOMAaHITHILIMX NOCTYMNOBWX i panToBUX BiATIHKIB CUIM Ta Harnpyru
3Byky (forte, piano, crescendo, diminuendo, sforzando, morendo i 7. i.)" [11,18]. B ctoiti O. AkoBuyka
LikaBMMMW € KageHUivHi 3BopoTK y napTii robos solo, B AKMX iHTOHaLiNHI NocniBkM Ha 30inblUeHy cekyHay,
MOPAEHTU HafdalTb TeMi opieHTanbHoro 3abapeneHHs. CepefHin po3gin Piu mosso — Le CBOepigHWn
npucnis-pedpeH; opuriHanbHi MNIBTOHOBI XOAW, WO OAHOYACHO MpoxodAaTb B 000X napTisax, pUTMIYHA
aKkueHTyauis HagarlTb XBaBOCTI | erkocTi xapaktepy My3uku. Meno mosso (Tempo |) noBepTae Hac B aTMo-
chepy Nipu4HO-CYMHMX HacTpoiB Il YacTuHW, Aka 3akiHYyETbCS OEB’ATUTAKTOBOK ANHaMI30BaHOK PENPU30I0.

HuaxigHa menogunyHa ninis robos B nigincbkomMy nagi Ha ocHosi "C" 3 NPUMXITMBMM PUTMOM — Fpynu
BICIMOK 3 Kparnkotw i OBOX TpuaudATb APYrux, 3 akueHTamu CUnbHWX gonewn Ta ii dopTeniaHHWiA cynposig
akopgamm secco staccato, nounHatoTh |l yacTMHy — "TaHeub Mopsika", CTBOPHOOYN XapakTep 6aaboporo NpocTo-
ro TaHUlo, MPYXHOro y cBoeMy pyci. Akopau y napTii cpopTeniaHo, iMITYyHOUM 3BYYaHHS CTPYHHO-LLMMKOBUX
IHCTPYMEHTIB (Takux, Sk MaHgorniHa, ritTapa), BHOCATb Y My3uky Il YacTuHn cepea3seMHOMOPCLKUIA KOMOPUT. FAK
3ayBaxyBana B.Xomnonoea "akueHTyauid OKpeMuX 3BYKIB 34INCHIOETECA B MYy3WULi HaMpi3HOMaHITHILLMMMK
BUHaxXianmMBuMmn crocobamm, ane rofloBHUM YMHOM, BOHA CTBOPHOETBCH HE TiMbKWA MYYHUM MOCUIEHHSM, ane W
3aKopiHeHa B rmMubuHax rapMoHii, Menogii, y cniBBigHOLLEHHI TpuBarnocTel, y 3acobax dakrypu, TeMopy, arorikn"
[12,65]. CepeqHin po3gin Liei YacTUHU NOKa30BUN TOHarbHOK 3MiHOH. Llein koHTpacT (C-dur — Es-dur) Ta nepe-
TBOPEHHSA AMHaMIKW 3 r'y4HOI Ha p subito, cnoBHOE 06pa3 HIaHCaMK XXapTiBIMBOCTI, BECENOro ryMopy.

Omxe, y "MopTyranbcbkin coiTi" ana roboa Ta dopreniaHo O. AkoByyka NPOrpamHiCTb € LLEMEHTYIO-
4um 3acobom uinicHocTi opMU TPUHACTUHHOIO CHITHOMO LMKY. KOMMO3MTOP pO3LLMPIOE MOXIUBOCTI XXaHpy
NPOrpamHoi CKITU LWMASXOM Mepernsay TpaguuiiHUX NPUHLUMMIB KOHTPACTY, NPOMOHYYM BRACHWI BapiaHT:
Largo — Lento con moto — Allegretto.

o nisHboro nepiogy TBop4yocTi O. AKOBYYyKa HaNeXuTb LWe OOUH KaMePHO-iIHCTPYMEHTanbHUA TBip —
"lcnaHcbka croiTa" anst KNnacu4HOro KBIHTETY OYXOBMX iHCTPYMeHTIB (dnewTta, robon, knapHeT, garoT, Ban-
TopHa — 2006), Ae TakoX 3aCTOCOBaHO NPWHLMMN MPOrPaMHOCTI.

Y Knacu4HOMY KBIHTETI OyXOBWX iIHCTPYMEHTIB, Sk 3a3Ha4aB B. bepesiH, € xapaktepHuM "nparHeHHs o
TEMOPOBOI MarbOBHUYOCTI, IHCTPYMEHTaNbHOI XapaKTepHOCTi, KONU 3a KOXHWM iHCTPYMEHTOM BigdyBaeTbCH
cneumdpiyHa Ta iHamBigyanbHa cdepa obpasHux xapakrepis" [1,379]. B ykpaiHcbkili kaMepHO-IHCTPYMEHTanbHil
MYy3u1Ui Y XaHpi KMacu4HOro KBIHTETY OyXOBWX iHCTpyMeHTIB B 60-80-i pokn MuHynoro ctonitra npautosanu: HO.
Iwenko (1969), O. Asopuk (1969), I'. JlaweHko (1974), A. BepewwariH (1977), B. N'ybapeHko (1978). Y 90-i poku
XX cToniTTs HacTaB PO3KBIT XaHpy, 3'aBunucs Teopu B. MNoassaubkoro (PaHkosuin kpuk ntaxa, 1991), I. MapToHa
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(CroiTa, 1993), €. CtaHkoBu4a (My3uka onsa HebecHux My3ukaHTie, 1993), M. Ckopuka (MapTtmuTta Ne 7, 1993), T.
MaBpuneub (1993), C.3axuTbka (Mactopani gnsa keiHTETy ayxosux, 1992), B. PyHyaka (Mapag sipTyosis, 1997),
B. ®ponsik (CekseHuii ans keiHTeTy ayxoeux, 1996), XK. Konoagy6 (YkpaiHcbka ctoita, 1983), i 6arato iHWwmMx
komno3uuin. "Cam cknag KBiHTETY, 3NUTHICTb Ta "irpoBa" cnonyyHicTb TeMOpPIB-NEPCOHaKEN, OpraHiyHO NiAXOAUTb
ONs nepefdadvi KOHUEHTPOBaHOI Ta NaKOHIYHOI iHdopMaLii; My3vka Bigobpaxae npouec popmyBaHHS, Noriky
Cy0’EKTUBHMX MUCIEHHEBUX MPOLIECIB (Qianor-noninor), a KOHTPacTHICTb BUABNSAETLCS, NepeayciM, Y >XaHpOoBO-
CTUMICTUYHIN cpepi, Ha piBHI TeMaTUYHKX 3B’a3kiB" [4,123].

TpuvyacTrHHUIA cloTTHUI Lnkn OnekcaHapa AkoBYyka, KpalHi YaCTUHU AKOro € MOBIfbHUMUK (Le — 3a-
ManbOoBKW NPUPOAM), CepeaHs YaCcTUHa € LWBMAKUM, BECENUM TaHUeM, nodnHaetbca 3 Andante non troppo —
"[13BOHM B CyTiHKax" — (OBOYACTUHHa CTPyKTypa 3i BCTynom), Wwo 3MansoBye pOMaHTUYHUIA CYTIHKOBUI Yac,
Konw npupoda 3aBMupae B odikyBaHHi Houi. HixkHe 3By4aHHA "D" y napTii BanTOpHU pp 3 NOCTYNOBUM Halla-
pyBaHHSM ronocis ¢aroTy, roboto, KnapHeTy pp CTBOPIOTbL ehEKT MIHNMBOIO NyNbCyOYOro NPocTopy — ue
BigganeHi 3Byku A3BOHY, SKi 3 HACTaHHSAM BeYipHbOI TULLI MaloTb HEMOBTOPHWIA KonopuT. LlikaBoto BugaeTses
LLIOTaKTOBa 3MiHa MeTpy, sika BHOCUTb PUCKU HEBUMYLLEHOI iMNPOBI3aUiMHOCTI. [ONOBHa Tema, BUHMKAKOUN Y
napTii donentu (gBa TakTu nepea u.1), NnepexoauTb Y HU3XigHe 3iTxaHHA — glissando, Wwobu 3HOBY Npo3By4ya-
TV OKTaBOK HWX4Ye i nepenutuca y Tpenb. Ha ¢oHi nnaBHOro, 3aKonucytovoro akoMnaHeMeHTy OnenTy i
KnapHeTy robow NpoAoBXye TeMaTWUYHY MiHito. Hanbinbll BMpa3HO Tema 3By4uTb Yy NapTii BanTopHW, dak-
TypHe noAapibHeHHs BiciMKkaMu B napTiax prenTu i knapHeTa iMiTye 3By4aHHS Manux A3BOoHMWKIB. Ha Tni cres-
cendo BCbOro aHcambnio BUHMKAE iHWWIA BUA iMiTauii — BanTopHa, daroT i robo NpoBOAATL NiHil0 BENUKMX
O3BOHIB, sIka BMKNageHa MOMOBUHHUMW TPUBANOCTAMM 3 Kpankow (Ha Uinui TakT), a B napTiax dpnentu i
KnapHeTa 3By4aTb Marni A3BOHM — BIiCIMKM 3 LWiCTHaAUaTMMK. KOMMNO3UTOp BUKOPUCTOBYE edekT 3ByYaHHSA
NpoCTOpy — B ysABi CryxayiB Lie NuWalTbCA BiArOMOHW A3BOHIB, NpoTe Tpeni dnentn i robos, a Takox
HU3XIOHUIA pyX haroTa i BaNnTOpHM BiATBOPKOKTL CMOKIN novaTky — Tempo |. Y napTisax 3’aBnsawTbea Yepry-
BaHHs frullato, ordinario (chnenta), mopaeHTn (robon), nepemMiHHMN meTp. Hactae Tuwa.

Ons 1l vactuHn Allegro — "BevipHin TaHeLb" — XxapaKkTepHi CTpora BpiBHOBaXeHICTb (popmu, NPo3opicTb
rapMoHiyHoro 3abaperieHHs, rpadiyHa nerkicte pUTMIYHOI CTPYKTYpU. PiskMMm KOHTpacTom 3 nonepenHbo
YaCTUHOK 3BYUUTb YHICOH — trill YOTUPLOX iIHCTPYMeHTIB mf crescendo. Ix GnnckaeuuHe glissando neab Topk-
HyBLUUCb TOHiKM "C" Ha AuMHaMiYHOMY BiATiHKY f , MUTTEBUM XpoMaTuUYHUM staccato 3puMBaeTbCs YHU3, CTBO-
PIOIOYN KapPTUHY BUXOPENOQiGHOro EHEPriHOro TaHLU. XapakrepHa puTMIYHa CTPYKTypa akOMMaHEMEHTY
roTye nosiBy rofioBHOI TeMMW Y NapTil BanTopHU. Ak 3a3HaumB A. MangeHko, "Hankpale BanTopHa 3BY4YMTb Y
KaHTUNeHi i B dparmeHTax ¢aHapHoro xapaktepy. [lobpe 3By4MTb Ha Hill cTakaTHa TexHika...Ocobnmeo
edheKTHO 3BY4YNTb Ha BanToOpHi glissando, rpa po3tpybom Bropy, Aesiki rybHi Tpeni B Aiana3oHi cekyHaun" [3,18].
Komnosntop BUKOPUCTOBYE PUTMIYHY OCHOBY iCMAHCBHKOrO TaHU — cerigin’ (y TpugonbHOMY MeTpi pUTMidHa
rpyna BiciMka, ABi LWWICTHAQUATKA | YOTUPKM BICIMKM), ane TeMaTU4HWUIA MaTepian € opuriHarbHUM, aBTOPCHKNM,
"B icnaHcbkoMy cTuni”. PericTp nepLuoi OKTaBu CpUsSe BUSBNEHHIO HAMKpaLLMX 3BYKOBUX SIKOCTEN BanTOpHU —
M’AKOCTI, cniByyocTi. TembpoBa TkaHnHa "BeuvipHboro TaHLuo" 6aratobapBHa: 3'ABNAYMCH MO Yepsi B NapTisx
BCiX y4acHUKiB aHcambro, TeMa HabyBa€e KONMOPUCTUYHOCTI 3aBAsiKM TEMOPOBIN 3MiHi. PakTypa |l YacTuHM npo-
30pa, HeocnabHa cuna pUTMIYHOIO MYHKTUPY MiAKPECHoe il TaHUBarnbHy CTHXito.

[Il vacTuHa Adagio — "3BYyKM ONiBHOYI" — COHOPUCTUYHA KapTUHA HIYHOrO 3BYKOBOro nensaxy. Solo —
MOHOMOr KnapHeTa, nepegae kpacy TUXOI HiYHOI npupoan. M’skum BioNYHHAM Menogu4Hoi NiHil knapHeTa
3By4uTb hnenta — mp frullato Ha gianasoHi B.7. Lii, negse Bnosumi nepenven 3ByKiB rienTy OONOBHIOKTHL
napTilo KNapHeTa i MK HAMU BMHUKaE po3moBa-gianor. Piu mosso HaTOMICTb MOAa€e KOHTPACTHY TeMmy, dka
CBOIM HU3bKUM PEericTpoM, CyBOPWUM i BigYy>KEHVM XapakTepoM, NiOKPECNeHOo PUTMIYHOIO YITKICTIO Haragye
cepeaHbOoBIYHMIN Xopan. [NacToparbHe 3BydaHHs TeMun y napTii robos sigraHse Ler obpas-npymapy. Ak noBepHeH-
HSl 0O MUIOI HIYHOI KpacK i TULLI, 3'ABNSETLCA TEMa MOHOMOTY KapHeTa, ane Tenep Yy napTii aroTa; ii BUpasHicTb
nigkpecneHa obniraTHOK CMHKOMOBAHOK (haKTypolo akoMMaHeMeHTy ONenTu i KnapHeTa, yTpuMyBaHMK (neganbs-
HUMM) 3BYYaHHAMM robos. Gopmy Uiei Il YacTuHK, 3a HasABHICTIO ABOX KOHTPACTHMX TeM (TEMM MOHOIOrY i Temu
Xoparny) Ta ix noganbsLLOoMy pO3BUTKY, LLIONPaBaa HEBENMKOMY 3a CBOEO iHTEHCMBHICTIO | TPUBArICTIO, BU3HAYAEMO
SIK JBOYACTUHHY 3 kofdot. LlikaBe konopuctuyHe 3BydaHHs |l YacTUHM ocsaraeTbCs YepryBaHHAM COMbHKX enisodiB
3 aHcambreBVMM, CriBBIOHOLLEHHSIM Menogii Ta CynpoBody (SKWiA 3By4UTb Y BULLIOMY PEFCTPI HiXXK MENoguYHWn
Matepiarn), negansHUMM epektamm, 3MiHaMU PericTPoBOrO HaNOBHEHHS. MPO30piCTb dakTypw, HITKICTb NiHeapHOro
MUCIEHHS!, BUKOPUCTAHHSA Pi3HMX PEricTpiB B OOHOMO iHCTPYMEHTa, cura KOMIOPUCTUYHOTO HAamOBHEHHS MY3UYHOI
TKaHWHW TBOPY, BULLYKAHICTb PUTMIKW, CMIPaBXHIN Kackag COHOPUCTUYHMX 3acobiB BUPA3HOCTI BUKIMKAOTL B YABI
06pa3 IcnaHii, M'sIKuX CyTIHKOBWX i HIMHWX NEN3aXiB, TAEMHUYMX POMAHTUYHKX O0DpasiB.

Y My3u4HOMY MUCTELTBI YKpaiHn ocobnvBe 3auikaBneHHs iCnaHChKo TEMaTMKOK (NPosiBY OpieHTaniamy)
novanocst 3 oCTaHHLOI TpeTUHN XX cToniTTa. [Jo TBOpIB LiEl rpyny HanexaTb, Hanpuknagd, "lcnaHceka ctoita" ons
BionoHyeni Ta copTteniaHo B. N'ybapeHka, TpunTux ana gompn 3 dpopreniaHo Ta "lcnaHcbka cloita" ans 6asHa
(3 noesit ®. I". INTopku) A. Binowmubkoro, koHUepTHa M'eca "KybaHa" Ha icnaHo-kyBuHebk putmin FO. AmkHeBa,
chopTeniaHHWA umkn "Anbkacap. . .A4380HU AparoHy" Ta "lcnaHceki dpecku” — KoHUepT 6e3 cnis Ans MilaHoro xopy
" nepkycii J1. Quuko, "lcnaHceknid koHUepT" and ritapu Ta cumdoHivHoro opkectpy M.CreutoHa, CumdoHris Ne
4 "lcnaHcbka" B. 3onoTyxiHa Ta we 6araTo iHWKX TBOPIB.

Takum YMHOM, B @aBTOPCLKOMY CTWMi Cy4acHOro ykpaiHcbkoro komnosutopa OnekcaHapa fFAkoByyka
NporpamMHicTb Bigirpae BaXxnmBy posib, hopmytoum 0bpasHy cuctemy CroiTHUX uuknis. "MopTyranbcbka croita”
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ans robosi Ta popTeniaHo € sICKpaBMM NPUKIagoM NPOrpamMHOCTi KApTUHHOTO TUMY 06pa3oTBOpYOi TemaTu-
ku. MNporpamHicTb BUCTyNae sik 06’ eQHy04MIA 3acib ons [ocsarHeHHs WinicHocTi uukny. "lcnaHcbka cloita” gns
KNaCUYHOro KBIHTETY OYXOBWX iHCTPYMEHTIB pernpes3eHTye CUHTETUYHUIN BUA NPOrPaMHOCTI: KAPTUHHY (HiYHi
nensaxi | YacTnHu), 3obpaxarnbhy (Il YacTuHa — 3BYKM HIYHOT NOPKU, A3BOHN | YacTUHWK), PONLKAOPHY (PUTMU
HapOAHOro icnaHcbKoro TaHuo Il YyacTuHnm).
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BAI KPI3b MPU3MY KOHUENUIi FrPU W. XEU3UHIU

Y cTaTTi Ha KOHKPETHUX NpuKnagax npointoCcTPOBaHO NPaBOMIPHICTL €KCTpanonsLii OCHOBHUX O3HaK rpu, HaBe-
aeHnx M. XeiianHrolo, y nnowmHy 6anbHO-TaHLoBanbHOI KynbTypu. 3pobrieHo BUCHOBOK, LIO Ceped OCHOBHMX O3HaK
rpy, HasiBHICTb SIKMX A€ NpaBo BigHecTn 6anv o dopmu irpoBoi OisiNIbHOCTI, MOXHA Ha3BaTK NEBHUI CTyniHb abcTpary-
BaHHsi, cBOOOAM Bif NOBCSKAEHHOTO XXWUTTSI; MaTepianbHy HEBMOTMBOBAHICTb, BiACYTHICTb NMparmMaTUYHNX iHTEpPeciB; Npo-
BEAEHHS iX y cneuianbHO BiAgBeAEHOMY NPOCTOPI i Yaci Ta BIANOBIAHO 4O NEBHMX NpaBus.

Kroyosi criosa: 6an, 6ansHui TaHeup, rpa, M. XeanHra, 6anbHui eTuker.

Ec¢phaHoea CeemnaHa AnekcaHdpoeHa, riperodasamerib Kaghedpbl banbHol xopeoepaguu Kuesckoeo Hauu-
OHarlbHO20 yHUBepcumema Kybmypbi U UCKYccme

Ban ckBo3b NPU3MY KOHUeNnuuu urpbi M. XensuHru

B crtatbe Ha KOHKPETHbIX NpuMepax npounnfitoCTpupoBaHO MpPaBOMEPHOCTb 3KCTPanonAaunn OCHOBHbLIX MPU3HAKOB
Urpbl, NpuBeaeHHbIX n. XeW3nHrow, B NrockocTb OanbHO-TaHUeBanbHoW KynbTypbl. CoenaH BbiBOA, YTO Cpean OCHOB-
HbIX MPU3HaKoB Urpbl, Hann4ne KOTopbiX AaeT NpaBO OTHECTU Oanbl K q)opme MFpOBOI7I aeaTenbHOCTU, MOXXHO Ha3BaTb
onpeperneHHyto cterneHb abcTparmpoBaHus, cBO6OAbI OT NMOBCEAHEBHOM XWU3HW; MaTepuanbHyl0 HEMOTUBUPOBAHHOCTb,
OTCYTCTBME NparMaTn4eckmnx NHTepecoB; npoeeaeHne nx B cneynarnbHO oTtBeeHHOM NPOCTpaHCTBE N BpPEMEHU, a TaKkKe
B COOTBETCTBWUW C onpeaerieHHbIMU npaBuinamMmn.

Knroyessie cnosa: 6an, 6anbHbI TaHew, urpa, XensuHra, 6anbHbIn 3TUKET.

Efanova Svetlana, lecturer of the ballroom choreography chair, Kyiv National University of Culture and Arts

Ball in the light of the concept of the game J. Huizinga

Ball culture is one of the most popular topics in historical, culturological and art studies of late XX — early XXI
century. Key choreographic aspect of balls was considered by many theorists and practitioners of the art of dance, but
the priority was given to the methodical direction of investigation, resulting in numerous verbal graphic records of
ballroom dances (M. lvanovsky, M. Vasilieva-Rozhdestvenska, A. Shulgin, etc). And although art theoretical works on the
subject appeared recently (O.Zakharov, A. Kolesnikov, E. Uvarov, etc.), there is no comprehensive study established,
specifically dedicated to the ballroom-dancing culture itself (in the original sense of the term "ballroom dance", excluding
derivative forms and contemporary dance sport). Deviation from specialty methodology and development of a conceptual
level of ballroom dance studies is one of the most crucial issues of choreology.

The article substantiates an extrapolation of the main points of Johan Huizinga’s play-concept into ballroom-
dancing culture.

Play and dance cultures closely intersect in the genesis, thus we can suggest a certain similarity in their properties.
The play was expressing itself in many elements of ballroom etiquette — in costume, accessories, demeanour, gestures, etc.

Under the play we understand the type of non-productive free activity, which encloses a forgotten symbolic meaning,
unfolds in the special space and time in the form of either competition or performance (role playing) of different situations
according to voluntarily accepted but steadily followed rules and is opposed to utilitarian practical activity. Fundamental points
for determination are based on the fundamental culturological concept of the play by the Dutch historian and culture expert,
Johan Huizinga. Extrapolating the main features of the play defined by Huizinga in the ball scope, we can consider to some
extent both the whole ball system and its separate component, namely ballroom dancing, as a play.

According to Huizinga, the play is based on imaginative transformation of reality, on attempt to reveal these
images in the play. If we consider etiquette requirements for persons of different sex, age, social status, etc., we can
speak about certain "imaginative" roles, whose interaction leads to the formation of the integral play complex of ball .

Any play, according to Huizinga, is a free expression of a person, a forced action can not be a play. Despite
some difficulties with the introduction of balls in the time of Peter | and their further standartizaion, participants attended
them on their own volition, in fact, with pleasure.

The repetition, according to Huizinga, is a significant feature of the play, which spreads not only on the play
itself (a ball can be repeated many times on the same rules), but also on its internal structure (repetition of certain
fragments of passages, figures, dances on tanzmeister’s instruction).

The space limitation is even more distinctive than the time limition, since any play takes place in a predetermined play
space, where there are special rules. The play space inside is predominated by a characteristic perfect order.

A certain duality of ball (strict regulation in combination with certain liberties, desire for freedom) can be
distinguished.

Strain is one of the leading features of the play, the strain element is veiled at the ball, but present (the desire to
be the best performer of the dance, to get a partner who you feel sympathetic to, to gain fame, to establish contacts for
further settlement of family, employment, financial problems, etc.).

Each play has its own rules, different rules are inherent for court balls, masquerade balls, charitable, and social ones, etc.

The dance, according to Huizinga, is actually a play in the full sense of the word, moreover, is one of the purest
and most advanced its forms. He considers dances, performed by the dance couple at the ball, to be the best example
for play features, because there is a rhythmic alignment and a move, e.g. in the quadrille or minuet.

© €dpaHoBa C. O., 2015
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Among the main features of the play, attributing balls to the form of the play activity, there can be distinguished
a certain degree of abstraction, freedom from daily life; material non-motivation, absence of pragmatic interests;
performance in a designated space and time, according to the certain rules. The entire ball system can be considered as
a play, each element of the system (core — dancing itself, costumes, verbal and non-verbal communication, etc.) can be
considered as an element of the play and as a standalone play.

The article does not purport to be exhaustive; it outlines the possible conceptual approaches for conduction of a
comprehensive study on the subject of functioning of balls as multidimensional phenomenon.

Key words: ball, ballroom dance, game, Huizinga, ballroom etiquette.

KynbTypa 6anis € ogHiclo 3 HaNMonynspHilWMX TeM iCTOPUYHUX, KYNbTYPOMOriYHUX Ta MUCTELTBO-
3HaBYMX gocnigxeHb KiHua XX — noyatky XXI ctonitra. KntoyoBuin xopeorpadivHuin acnekt 6anis posrnsgascs
BaraTbma TeopeTukamMu Ta npakTukamu TaHLUtoBarbHOro MICTELTBa, OQHAK nepeBara HagaBanacs MeToau-
YHOMY HanpsMmy po3poboK, pe3ynbTaToM YOro CTanu YUCNEHHi cnoBecHO-rpadiyHi 3anmMcm GanbHUX TaHUiB
(M. IsaHoBcbkMiA, M. BacunbeBa-PoxgecTtBeHcbka, A. LWynbriHa Towwo). | xo4a ocTaHHIM Yacom 3’aBunmcs
MUCTELITBO3HABYO-TEOPETMYHI npaui 3 npobnemun (O. 3axaposa, A. KonecHukoBa, €. YBapoBa ToLlo), A4oCi He
CTBOPEHO KOMIMIIEKCHOMO AOCHIXEHHS, crneuianbHO NPUCBAYEHOro BracHe 6anbHO-TaHUOBAanbHIN KynbTypi (Y
MoOYaTKOBOMY 3HAYeHHi TepMiHy "GanbHWI TaHeLp", BUKMOYauM NoxiaHi hopmm Ta cydacHi cnopTvBHi GanbHi
TaHui). Bigxia Big By3bkonpodeciiHoi MeTofonorii Ta po3pobka KOHLEeNTyanbHOro piBHA AoCHimKeHb 3 6anbHOro
TaHLI0 € OJHIE0 3 HAaNaKTyanbHiLWKMX Npobrnem xopeonorii.

MeTta ctaTTi — 06GrpyHTYBaTU NPaBOMIPHICTE eKCTpanonsuii OCHOBHUX MOMOXEHb KOHUenUil rpu
W. XenanHri y nnowmHy 6anbHo-TaHLoBanbHOI KymbTypMu.

IrpoBa Ta TaHUoBanbHa KynbTypu TiCHO NEPETUHAIOTLCSA Y FreHe3nCi, TOMY MOXHa NPUNYCTUTU NEBHY
noAibHICTb iXHIX BNacTUBOCTEN. IcTopia eTukeTy (Npasun nosediHkM) GanbHUX TaHuiB chopMyBanachb nodu-
HaluM 3 aHTUYHOCTI, Yacy nposefdeHHs neplwux 6anis. BigoMocTi Npo HUX, Ha Xarnb, AOCUTb OBMEXEHi.
TpaguuinHo Bignik ictopii 6anbHMX TaHUi BeayTb 3 406WM cepeHbOBIYYS, KONW Npu ABOpax KoponiB Ta geo-
Janis BrnawToBYBanu ypoumucTi 3axogm (BiNCbKOBI 3MaraHHs, puLapcbki TypHipu), WO 3a3Bu4an 3akiHiyBanu-
ca 6anom. 3a cteBepakeHHAM M. BacunbeBoi-PoxgecTBeHcbKoi, "nig yac deoganbHUX CBATKYBaHb Ha npu-
ABOpHKX Banax cyBopo AOTPMMYBanuncsa eTUKeTy Ta YnHowwaHysaHHs" [1, 23].

Ha 6anax Jogosuka XIV npuoBopHOro eTukeTy AoTpuMyBanucs ocobnmeo cysopo. lNMpuromun Jliogosumka
XIV 6ynu He nuile BULLYKaHUMM Ta PO3KILLUHUMK, a A NPeKpacHo opraHi3oBaHUMK, KOpornb ByB rapsyum npuxmnbHu-
KOM MpuaBOpHOro uepemMoHiany. 3a HaBeaeHum O. 3axapoBoto hparmeHTamu 3 "TaHUoBanNbHOro CroBHUKA", BU-
AaHoro y ®paHuii 1790 poky, MOXHa cKacTu 3aranbHi ysBneHHs npo eTtuket 6any XVII ctoniTra: "...Ha BENUKoMy
koporniecbkoMy 6ani Mormnv 6yTv NPUCYTHIMK NLLIE NPUHLW Ta MPUHLECH 3a KPOB'HO, repLioru, repLoriHi, nepu, npu-
OBOpPHI faMu Ta KaBanepu; NPUABOPHUM He Hanexano cuaity y NPUCYTHOCTI MOro BEMWYHOCTI, KaBarepy po3miLLly-
Banucs 3a Aamamu; Koporib Bigkpusas 6an 3 KOpOoreBo UM 3 NEPLUO MPUHLIECOIO 3a KPoB'to. [icnsi NOKMOHIB Ko-
ponb Ta KOponeBa MovnHanu TaHuoBaTh BpaHnb, SkvMm BigkpyBanuca npuasopHi 6anu vacis Jliogosuka XIV.
BurikoHaBLUM CBIl KynneT, KOporb Ta Koporiesa CTaBanu nosagy nap, WO BULLKKYBarnucs, KOKHa 3 Skux TaHUoBana
6paHnb no Yepa3i. | Tak BigbyBanocs Jo TUX Mip, NOKM iX BEMWMYHOCTI 3HOB He cTaBanu nepummn” [2, 226].

Y Pocii 6an gk ogHa 3 nepLumx hopm CycCrifibHOro €TUKETY akTUBHO BNpoBafXyBaBcs 3a yacis [leT-
pa |. Tak 3BaHi "acambnei" cynposogxyBanucs TaHuamu (6anamu). 3a vaciB Pociricbkol imnepii 6anu npo-
xoaumnu He nuwe y Mocksi Ta MNeTepbypsi, a n y Manopocii (4actuHa YkpaiHu, wo sxoguna go Pocincekol
imnepii). Tak, 1837 poky, konn Ogeca npuiimMana imnepatopa Mukony MNasnosuya Ta iMnepatpuuto Onekca-
HOpy ®enopiBHy, y 3ani bipxi Biabysca 6an Ha YecTb Bi3uTY. ban, 3a Biarykamu cyyacHukis, 6yB 4yaoBuMM Ta
He nocTynascs neTepbyp3bkMM Ta MOCKOBCHKUM [2, 254].

Y Garatbox enemeHTax 6anbHOr0 eTUKETY 3HAXOAuna NPosiB rpa — Yy KOCTIOMI, akcecyapax, MaHepi no-
BeiHKW, )ecTax Towo. Hanpuknag, He nuwe npykpawiansHiuM, a i "iHgopmaTMBHUM" enemeHToM Oyna MylLuka:
"po3milLieHa nig ryboto o3Havana KokeTyBaHHS, Ha nobi — Benuy, y KyTi oka — npuctpacTb Towo" [3, 84]. Y npossi
MOYYTTIB TaKOX AOTPMMYyBanucb NeBHUX npasun. Ha nodvatky XIX ctonitra y mogy yBirwnm HenpuToMHocTi. Ic-
HyBaru BOHU Nig, pisHMMKU Ha3Bamu: "HenputomHocTi [digoHn", "kanpuan Megei”, "cnasmm Hiln" [3, 84].

O. 3axapoBa CTBepAXYeE, WO "NOBOAKEHHS 3 BiSiNIOM — padhiHoBaHa CBiTCbKa rpa", Ta HaBoAWUTb ONUC
BOMOAiHHA BiAnoM 3 vyaconucy "Cymiw" 3a 1769 pik: "2KiHkM BMilOTb onaxanom 3obpaxaTu pisHOMaHiTHi npu-
CTpacTi: peBHOLLi — Tpumatoum 6ina poTa 3ropHyTe onaxano, He roBOPUTb aHi CNoBa; HEMPUCTONHA LiKaBiCTb
— 3bepiraloym COpoM’a3NmUBICTb, 3aTynse obnmnyys Po3ropHyTUM onaxasnom Ta QUBUTBLCb CKPi3b KiCTKWM onaxa-
na, Ha Lo COPOMHO AMBUTUCH NPOCTUM OKOM; KOXaHHSl — rpae onaxanom, Hadye HeMOBNS 3 irpawukamu, i po-
Ou1Tb 3 HBOrO BCE, Lo Xo4e" [2, 306].

3acypxkytoun dopmarniam eTukeTy, LWo BiaOMBaETbCA Ha NMOACLKMX CTOocyHKax, J1. Jluxadyosa gotpu-
MYETbCA AYMKW, LLIO OCOBNMBO HAOYHO NMOBEPXOBICTb Ta MOPOXHICTb MIOACHKUX BiAHOCUH NPOSBAANMUCA nig
Yyac pi3HOMaHITHUX CBITCbKMX 3abaB — TypHipiB, Mackapaais, 6anie. ABTopka BBaxae, WO 3 NANHOM Yacy
eTuKeT Bce binblue dopmanidyBaBcs, BCce Ginblue 30BHiIHA dhopMa Tshkina Hag 3MiCTOM 3aTBepaXyBaHMX
HMM UiHHOCTeN, Bce Ginblle BiH HabyBaB xapakTepy rpu, 3poCTalynch 3 iHWUMK irpoBuMKn hopmamu byTTs
NIOANHM | cTaloum BCe Binbll BUpa3HUM B eCTETUYHOMY BigHOLWeEHHI [4, 124]. OTxe, y J1. JlnuxayoBoi 3Haxo-
AUMO NIATPUMKY KOHLEeNUii Wwoao posrnsagy cucteMu bany sik rpy, Xxoya He B yCbOMY PO3AiNnsieMO KaTeropuy-
He CTaBMNeHHs 40 eTUKETY SIK (hOpMarbHOCTI.
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Y cyyacHin "KynbTyponoriyHin eHumknoneaii" 3HaxogumMo BU3HayYeHHs1 NoHATTS "rpa" — "Bug Henpo-
OYKTUBHOI BiNbHOI AiANbHOCTI, sika npuxoBye B cobi 3abyTe CMMBOSiYHE 3HAYEHHS, PO3ropTacTbCs 3apaau
3a[10BOSIEHHA B OCOBNMBUX MNPOCTOPI Ta Yaci y hopMi UM 3MaraHHs, Yn BUCTaBM (POSNIbOBOIO BUKOHAHHS) pi3-
HOMaHITHMX CUTyauiin y BiANOBIAHOCTI 3 4OBPOBINbHO NPUIRHATUMMU, ane HeyXurnbHO JOTPUMYBaHUMK NpaBu-
namu Ta NPOTUCTAaBMSETLCA YTUMITAPHO-NPAKTUYHIN akTUBHOCTI B AKOCTI cdhepu cepinosHocTi" [6, 710]. Oc-
HOBOMONOXHi MOMEHTU BU3Ha4YeHHs1 6a3yloTbCcsd Ha (yHOAMEHTarnbHIn KynbTypOrorivHii KoHuenuii rpu
ronnaHackKoro icTopuka Ta KynbTyponora MoxaHa XenauHry, suknageHa 1938 poky y MoHorpadii "MoauHa,
wo rpae" um "Npaseup” (nat. "Homo Ludens") [7].

EkcTpanontoloum OCHOBHI 03HaKW rpu, BUCYHYTI XeN3uHroto, y nnowmHy 6any, MoxHa 3 neBHO A0-
ner YMOBHOCTI, po3rnsgaTy i BClo cuctemy bany, i okpeMy Moro cknagosy, BriacHe 6anbHi TaHuj, K rpy.

3a XelauHroto, rpa 3acHoBaHa Ha 06pa3HOMy NepeTBOPEHHI AiCHOCTI, HA HaMaraHHi NPosiIBUTU L obpa-
31 y rpi. AKLLO po3rnsaaaT! eTUKETHI BUMOrM 0 Ocib pisHOi cTaTi, Biky, COLianbHOr0 CTaHy TOLLO, TO MOXHa roBO-
pUTU NPO NeBHi "obpasHi” poni, B3aeMOAiA AKUX NPU3BOAUTL 40 YTBOPEHHS LLiNiCHOrO irpoBOro Kommnnekcy 6any.

3Baxaloun Ha Te, Wo 6an € NeBHMM NPOSABOM CYCMINbHOI AiANbHOCTI NOANHN, a "HanbinbLL NOMITHI
noyaTKoBi NPOSIBM CYCMINbHOT QiSNbHOCTI MIOAMHN BCi BXe NpoHu3aHi rpoto” [7, 23], To 6e3cyMHiBHO, 6an mo-
XKHa BigHeCTu 4o neBHoi hopmu rpu.

Byab-sika rpa, 3a Xen3uHroto, € BiNbHOK Aieto 0cobu, rpa 3 NpuMycy He Moxe 3anuwaTucs rpoto [7, 25].
Monpu neBHi cknagHOCTI 3 BNpoBaakeHHAM 6aniB 3a Yacis NeTpa | Ta noganblly 4OCTATHIO iXHIO HOpMaTuB-
HiCTb, 6Ganu 3 BNacHoi Bori, GinbLue Toro, 3 padicTio BiABiAyBano GinbLUICTb y4aCHMKIB.

'pa Takox He € "byaeHHUM" abo "cripaBXHIM" XUTTAM, Lie BUXiA 3 TaKOro XuTTa B MUHYLLY cdepy Ai-
ANBbHOCTI 3 Ti BNaCcHUM ycTpeMniHHaM [7, 26]. | TyT cnig 3ragatv gymkm HO. JloTmaHa Woao XuTTa pociicbKo-
ro ctonuyHoro asopsHuHa XVIII — noyatky XIX ctonitTa, Ans skoro 6an 6yB cBOEPIgHUM CYCMiNbHUM AiACT-
BOM, A€ He Tpeba 6yno BMKOHYBaTW aHi NpuMBaTHY, JOMALLHIO POrib, aHi cnyX6o0By (BIMNCbKOBY YM CTaTCbKY)
SIK Big4aHOro Aepxasi Ta rocyaapto ABopsHMHA. TyT BiH OyB ABOPAHMHOM Yy ABOPSIHCbKOMY 3iOpaHHi, niogmHa
CBOro CTaHy cepef CBOiX. "Takum 4ymHomMm, 6an 6yB, 3 ogHOro 60Ky, cdepoto, NPOTUMNEXHOK cryxbi — obnac-
TIO HEBUMYLLEHOrO CrifKyBaHHS, CBITCbKOro BiAMOYMHKY, MicLeM, e Mexi cnyx6oBoi iepapxii nocnabnsnu-
cs. MpucyTHICTb Aam, TaHui, HOPMU CBITCbKOrO CMiNKyBaHHS BBOOUIN NO3acnyX00Bi LiHHICHI KpuUTepil, i oHUA
MOPYYUK, LLO CNPUTHO TaHLIOE Ta BMIE€ CMILLMTU AaM, Mir Big4yTn cebe BuLLEe CTapito4oro NONKOBHMKA, KN
nobyeaB y 60sx", — 3a3Havae HO. JlotmaH [5].

| xo4a nogibHe BinbHe TpakTyBaHHA 0. JloTMaHoM couianbHoi iepapxii Ha 6any nigganocsa KpuTuui 3
boky daxiBuiB 6GanbHoOro TaHuto (3okpema, O. 3axapoBoi, Aka CTBEPOXKYE, WO couianbHa HEePIBHICTb Ha Bany
aX HiK He 3rnafXyBarnacs, a HaBnaku, caM NopsAoK NPOBeAEHHS LiepeMoHiany, Hanpuknag, nocnigoBHICTb
nap y nornoHesi, niakpecntoBana coujanbHy 3Ha4YMMicTe ocobucTtocTi [2, 11]), BCe 04HO BipHUM 3anuLiaeTbCcA
NOMNOXeHHS Npo Biaxig Big 6yAeHHOCTI B iHLWY cdepy XKUTTS 3i CBOIMU NpaBuriamm.

Bban sik ocobnuea dpopma rpu npuKpaLlae X1TTs, 3arnoBHIOE MOro Ta pobutbest HeobxiaHumM. BiH HeobXia-
HWA iHaMBIgYYyMy K BionoriyHa doyHKLs, | HeOOXiaHUIA CycninbCTBY B CUMY YKNaZeHoro B HbOMYy CEHCY, B Cury
CBOr0 3Ha4Y€eHHS, CBOET BUPA3HOI LIiHHICTb, @ TAKOX AYXOBHUX i COLlianbHUX 3B’A3KiB, AKi BiH NOPoaxXye. 3a XensnH-
roto, Lie 03HaKu KynbTypHOI doyHKLUIT [7, 27]. OTxe, rpa, Y HawoMy Bunagky 6an, HagineHi KynbTypHOR (OyHKLE.

3aMKHYTICTb, BiAMEXOBaHICTb € OAHIEI0 3 KIMOYOBUX O3HAK Ipu, sika NOBHOK MipOl nNpuTamaHHa 6any
[7, 28]. Ban BigokpemnoeTbCA Big OyAEHHOrO XUTTA MicLeM i TpusanicTio. ToOTO B NeBHUI Yac 6an noynHa-
€TbCS | B NEBHUI Yac MOMY HacTae KiHeub. [oku BiH TpuBae, nogibHo Ao rpu, Y HbOMY € pyx Bnepen Ta Hasag,
YepryBaHHsi, YeproBiCTb, 3aB’sA3Ka, po3B’sA3ka. ban 3akpinntoeTbCsa SK KynbTypHa dopma, 3anuaeTbes y
nam’aTi SK sikeCb AyXOBHE TBOPIHHSA Y1 OYXOBHA LiHHICTb, NpaBuna nepeaarTbCa Big OOHUX 4O iHLWKWX, BiH MO-
Xe 6yt nosTOpeHun. NoBTOPIOBaHICTb, 3a XEN3NHIo, CyTTeBa BNACTMBICTb Py, Ska PO3NOBCIOAKYETLCA He
nvwe Ha Bcto rpy (6an 3a TMMM caMumn NpaBunamy Moxe OyTu NOBTOpeHU BaraTto pasiB), ane W Ha ii BHyT-
piwHio Bynosy (MOBTOP NEBHUX doparMeHTiB Xoau, diryp, TaHLiB 3a BKasiBKOK TaHuMmelncTepa) [7, 28].

LLle viTkiumm 3a YacoBe OOMEXEHHS1 € OOMEXEHHST MicLieM, OcKinbkn Byab-sika rpa BigbyBaeTbes y 3a-
3ganerigb BU3Ha4eHOMYy irpoBOMY NpOCTOpi, Ae AitoTb 0ocobnuei npasuna. 3a 06pa3HUM BUCITOBOM XensuHru, "ue
TUMYaCOBI CBITU yCepeauHi CBITY 3BUYanHOro, NpusHayeHi ANs BUKOHaHHS SKOICk 3aMkHyTol B cobi aii" [7, 28].

BcepeauHi irpoBoro npocTopy naHye nputaMaHHUiA Tinbkv MOMY JOCKOHanum nopsgok [7, 28). MNpo crpo-
ricTb LlepeMoHiany Ha 6anax Jltiogosuka X1V iwnocs euie. 3a ceigyeHHsM M. BacunbeBoi-PoxaecTBEeHCHKOI, Ha
cycninbHMx G6anax XIX cToniTTs Takox icHyBaB YiTKMI LiepemoHian: "bins Bxody A0 TaHLoBarbHOI 3anu KoxHa
AamMa oTpumyBana KapTky-nporpamMy, e BkadyBanucst Ha3su TaHUiB Ta MOPSO0K IXHLOTO BUKOHaHHSA. Kpim kapTku
AamMa oTpumyBaria sikyCb irpaLLKy Yv npukpacy — emonemy 6any. Hoeui TaHeub Tpeba 6yno TaHuoBaTh 3 iHLIMM
kaBanepoM" [1, 159]. MpuaBopHi 6anu BiPI3HANUCE GINbLLIOK HOPMATUBHICTIO. MOKIMOHWU, KOCTIOMM NMOBWHHI Bynn
330BOSBbHATA CyBOPI BUMOTM NPUABOPHOIo eTukeTy. 3 TaHuiB y XIX gonyckanucs nvwle noroHes, Banbe Ta kaj-
pvnb. Hasea Ta TpMBanicTb KOXXHOro BanbCy BCTaHOBMOBanNuca 3asganerigb [1, 159].

3a cBigyeHHam O. 3axaposoi, y XIX cToniTTi npaBmna XopoLloro TOHy He JO3BONANM JaMaMm Ta fis-
yaTaM TaHLIBaTK 3 He3HaNOMMMK kaBanepamu. [ng kagpuni Banbcy, NOMbKM 4O3BONSANOCS NpeacTaBnsaT
KaBanepa nig 4Yac 6any 4n neped nodyatkoMm TaHuto. KOTUNbOH Ta Masypky TaHutoBanu 3 gamoto, 6yamHok
sKoi BM BigBigyeTe. Nopsaaok TaHuiB 3anncyBanu y creuianbHi KHUWKeYKW, siki Hasueanu "areHgamn”. Bkpan
HEenpUCTOMHO NoKasyBaTu CBil areHa CTOPOHHIM [3, 374].
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| BCe X, MOXHa roBOpUTU NMpPO MEBHY AyaniCTU4HiCTb Gany (CyBopa pernameHTauis y noeaHaHHi 3
NEeBHUMW BOSbHOCTAMM, MparHeHHsM Ao cBoboaum). npo ue rosopuTsb i 0. JlotmaH: "BuHukana rpamaTuka
Bany, a cam BiH ckrnagaBscs B AesKy UiniCHy TeaTpani3oBaHy BUCTaBy, B SKill KOXXHOMY enemMeHTy (Big Bxoay
00 3anu oo po3’isay) Bignosiganu TMNOBI eMoLi, dikcoBaHi 3Ha4YeHHs, cTuni noeefiHku. OgHaK CTpornni pu-
Tyan, wo Habnmwkas 6an ao napagy, pobus TMM GinbLll 3HAYYLLUMMKU MOXNMBI BigCTyNW, "0anbHi BONbHOCTI",
AKi KOMMNO3ULIMHO 3pocTanu Ao horo dpiHany, byayoum 6an gk 6opiHHS "nopsaaky” i "csobogun”. OCHOBHUM
enemMeHToM B6any sik cycninbHO-eCTeTUYHOro AicTea 6ynu TaHui" [5].

Hanpyra € ogHieto 3 NpoBiAHUX O3HAK rpW, BOHA € CBiOYEHHSIM HEBMEBHEHOCTI, ane W HasBHOCTI LUaHCy.
Hanpyra rpv nignae paBus BUNpobyBaHHIO: MOro disuyHi CyUnu, 3aB3aTiCTb, BUHAXIANMUBICTb, MYXHICTb | BUTpMBa-
nicTb, ane pasoM 3 TUM i MOro OyXOBHi CUIMW, OCKIMNbKKU BiH, 30ypeHui nonym’aHnM BaxkaHHsaM BUrpaTti, 3MyLLEeHNI
TpUMaTUCA B NPUMNUCYBaHWX MPOK0 pamkax Jo3sorieHoro [7, 29]. Ha 6any eneMeHT Hanpyri npuxoBaHWiA, arne npu-
CYTHI (DaXXaHHs1 CTaTU HaKpaLLyM BUKOHABLIEM TaHLiB, MOTPaNUTK Y Napy 3 TUM, KOMy CUMMAaTU3YeLL, MPOCraBu-
TWUCS, BCTAHOBUTW KOHTAKTW s NOAANbLLOIO BUPILLEHHS CIMENHMX, CNYy»O0BWX, hiHaHCOBMX Npobrem ToLLo).

KoxHa rpa mae cBoOI npaBuna, pisHi npaBuna nputaMmaHHi npuasopHuM, 6anam-mackapagam, 6naro-
OiHUM, cycninbHMM ToLo Ganam.

IrpoBOMY CMiBTOBapUCTBY NpuUTamMaHHa CXWMbHICTb 36epirati CBil NOCTIMHWIA cknag i nicns Toro, K
rpa Bxe ckiHuMnacda. beayMoBHO, He MOXXHa rOBOpUTK NpO KNyGHY cuctemy, nos’ssaHy 3 6anamu, ane Xeun-
3MHra Hanonsrae, Wo "npMramaHHe yYyacHukam rpu BigyyTT4, WO BOHM CMiflbHO nepebyBaloTb B SKOMYCb BU-
HSATKOBOMY CTaHOBWLL, CMiNbHO POBnATb OQHY BaXMUBY CripaBy, BiAOKPEMITOYUCH Bif iHLWWX | TopuBaoym 3
3aranbHUMK s BCIX HOPMaMK, NpoCTArae cBol Yapu ganeko 3a mexi TpuanocTi okpemoi rpu” [7, 30]. Mo-
[iOHWI cTaH nepexuBanu i yyacHukn Ganis, 0GroBoproloYM HACTYMHOro AHSA nogii Ha 6any, 3ycTpiyarymch
AK CTapi 3HaoMi Micns BYOPALLHbOro BaribCyBaHHA TOLLIO.

TaHeupb, HA OYMKY Xen3uHru, € BriacHe rpoto y NMOBHOMY CEHCi LIbOro CroBa, 40 TOro X, OfHIel 3
HaNYUCTIWMX Ta HaWgoCKoHanWmnx noro oopM. ABTOP pPo3yMie, LLO irpoBa AKICTb TaHUK He B YCiX Moro ¢go-
pMax po3KpUBAETLCH OAHAKOBO MOBHO. Ane came TaHLUi, Lo BUKOHYOTLCHA Napoto Ha 6any BiH BBaXkae Taku-
MW, Oe HanbIinbL YiTKO CrocTepiratoTbCs irpoBi AKOCTI, OCKINbKM TYT € pUTMiYHE BUOYLOBYBaHHA Ta pyX, Ha-
npuknag y MeHyeTi 4Yn kagpwni. XensumHra CTBEPLKYE, WO "TaHeub — Lie ocobnuea Ta 4OCUTb AOCKOHana
copma camoi rpu sk Takoi" [7, 159].

Y TaHUi XensuHra Bbayae BHUIM irpOBMI NOYATOK, OCKINbKW BiH akTyani3yeTbCA B MOMEHTI BUKOHaH-
HA. MycuyHe MUCTeUTBO, 0 SIKOro XensunHra BigHOCUTb TaHeup, "€ QiANbHICTIO | SK AiNbHICTb CPUNMaETb-
Csl Y MOMEHT BMKOHaHHS! YCAKUI pas, Konwu Lie BUKOHaHHS BigbysaeTbca" [7, 159].

Omxe, cepeq, OCHOBHUX O3HaK rpu, HasiBHICTb AKMX Aae NpaBo BigHecTn Banu 0o dopmu irpoBoi gis-
NBHOCTI, MOXHa Ha3BaTu NEBHUW CTyNiHb abcTparyBaHHs, cBoboAN Big MOBCAKOEHHOMO XUTTS; MaTepianbHy
HEBMOTMBOBAHICTb, BiACYTHICTb NparMaTUYHUX iHTEPECIB; NPOBEAEHHS B CnewjianbHO BiaBedeHOMY NpoCcTopi
i Yaci, BignoeigHoO A0 neBHMX npasun. Bca cuctema 6any moxe B6yTn po3rnsiHyTa sk rpa, 04HOYaCHO KOXeH
efemMeHT cucteMu (CTPUXKHEBUA — BNAcHe TaHLi, KocTioMK, BepbanbHe Ta HeBepbarbHe ChinkyBaHHS TOLLO)
MOXe po3rnagaTucsa 9K eneMeHT rpuy i Sk camocTinHa rpa.

CrtaTTa He npeTeHOye Ha BMYEPMHICTb, a NMLE HaKpPecrie MOXNMBI KOHUenTyanbHi nigxoan Ao
NpoBeAEeHHSA KOMMIEKCHOro AOCHiAXeHHA Npobnem yHKLioHyBaHHA 6aniB Sk 6aratoacnekTHOro sBumLLa.
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MODERN ART IN A CONTEXT OF EXHIBITION ART-KYIV CONTEMPORARY

The article is about contemporary art and it's historical and art valid. How can be the contemporary art be writ-
ten into history? Is the notion of "contemporary art history" or a "history of contemporary art" a contradiction in terms?
This article accepts the challenge of exploring the complexities both of contemporary art as a now "historical" phenome-
non (as the years between "now" and 1985 expand in number) and of contemporary art as potentially the cutting edge of
what people calling themselves artists (or understood by others as such) are making and doing in this increasingly com-
plex and globalized economy of cultural practices. And of course for better understanding there is an investigation of the
big exhibition Art-Kyiv Contemporary 2015.

Keywords: culture, Art-Kyiv, contemporary, forum, Mystetskyi Arsenal, dialogia.

leaHoecbka HiHa B’siyecnaeieHa, acnipaHmka HauioHansHOI akademii kepigHUx kadpige Kymbmypu i muc-
meume, meHeOxep npoekmie HKMMK "Mucmeubkuli ApceHan"

CyyacHe mucTeuTBO Ha npuknaai Buctasku ApTt-Kuis 2015

Y cTaTTi po3KpMBaOTLCSA OCHOBHI MUTAHHSA Cy4aCHOrO MWUCTELTBA, iICTOPUYHOI i MUCTELBKOI CNaLUmMHUL: SiK CydacHe
MUCTELITBO MOXe OyTu BriMcaHe Ta iHTerpoBaHe B icTOpii? Yu icHye NoHATTA "cyyacHe MucTeuTBO3HaBCTBO" abo "icTopis
cydacHoro mucteutsa"? CTaTTs TakoX BMBYAE CKIAAHICTb Cy4acHOro MMCTeuTBa sk "ictopuuHoro” sisvwa. Jocnigpkyetbes
Cy4acHe MUCTELTBO Ta TBOPYICTb Xy[AOXHMKIB, SIki NpaLtoloTh Ta XXUBYTb B YMOBAX €KOHOMIYHOI | KynbTypHOI rnobanisavi. [Jns
KpaLoro po3yMiHHS OOCHiKEHHA NPOBOAUTLCSA Ha NPUKIai BUCTaBKM cydacHoro mucteutsa ApT-Kuis 2015.

Knroyosi cnoea: kynbTypa, ApT-KuniB, cyvacHictb, hopym, Mucteubkuin ApceHan, gianoris.

UeaHoeckass HuHa BsiyecnaeogHa, acriupaHmka HayuoHanbHolU akademuu pykogodsuux kadpos Kyrbmypbl
u uckyccme, meHedxep npoekmos HKXMK "Mbicmeukuli ApceHan"

CoBpemeHHOe UCKYCCTBO Ha npumepe BbicTaBku ApT-Kues 2015

B ctaTbe packpblBalOTCA OCHOBHblE BOMPOCHI COBPEMEHHOIO UCKYCCTBA, MCTOPUYECKOrO M XyOO0XEeCTBEHHOro
Hacnegus: Kak coBpeMeHHOe UCKYCCTBO MOXET ObiTb BMNMCAHO M UHTErpMPOBaHO B nctopun? CyllecTByeT N NoHsThE
"COBPEMEHHOr0 MCKycCTBOBEAEHMA" NN "MCTOpUSi COBPEMEHHOro mnckyccTBa"? CtaTbsl Takke U3yvaeT CMOXHOCTb CO-
BPEMEHHOIr0 UCKYCCTBa Kak "McTtopuyeckoro" sisneHus. Miccnegyetcss COBPEMEHHOE NCKYCCTBO M TBOPYECTBO XYAOXKHU-
KOB, KOTOpble paboTaloT U XMBYT B YCIOBUSX SKOHOMUYECKOW W KyNbTypHOM rnobanusaumu. Onsa nyyero noHMmMaHus
ncecnegosaHve NpoBoOANTCA Ha NpUMepe BbICTaBKU COBPeMEHHOro uckycctea Apt-Kues 2015.

Knrouessie criosa: kynbTypa, ApT-Knes, coBpemMeHHOCTb, (hopyM, Ananorus.

What does it mean to be contemporary? This is a pressing question about how one might live now
as well as a continuing inquiry into what kind of modernity is most suitable to present circumstances. Indeed,
in many parts of the world — notably much of Asia, Latin America, Africa, and the Middle East — posing it has-
tens responses to the challenges of contemporary life. It is, therefore, a question for the world. How does this
kind of questioning manifest itself in contemporary art?

A useful starting point is to acknowledge that the concept of contemporaneity has much greater potential
than the mindless up-to-dateness that attends the word "contemporary" in much ordinary language and art-world
usage. The etymology of the word itself is helpful in this regard. The Oxford English Dictionary’s four definitions,
for example, bespeak a multiplicity of ways of being in time, and of so existing with others — who may share some-
thing of our own temporality but may also live, contemporaneously, in distinct temporalities of their own (and thus
share a sense of the strange-ness of being in time, now). This is to understand particular contemporaneity to
mean the immediacy of difference. "Difference" is understood in three strong senses: difference in and of itself;
difference to proximate others; and difference within oneself. To be contemporary, then, is to live in the thickened
present in ways that acknowledge its transient aspects, its deepening density, and its implacable presence.

What might be said of contemporaneity in a more general or historical sense? In the Oxford dictionary,
the word "contemporaneity" is defined, simply, as "a contemporaneous state or condition," one that could, of
course, occur at any place or time, and be experienced by individuals, groups, and entire social formations. Yet
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if we read this word through the richness we now see in "contemporary," we recognize its potential to name a
broad, worldwide situation, the most definitive characteristic of which is the experience — at once subjective and
objective, individual yet shared, entirely particular while being inescapable for all — of being immersed, to an
unprecedented degree, in a world marked by an unprecedented diversity and depth of difference.

Modernity is now our past. It is considered how the current world picture has changed in the after-
math of the Cold War stalemate. As the system built on First, Second, Third, and Fourth world divisions im-
ploded, what new arrangements of power have come into being? The reconstruction of an idea of Europe
promises to contain its warring nationalities, or, at least, disperse disruption to its borders, yet it faces fun-
damental transformation from within as previously colonized peoples move to its centers and diversify its
national cultures. Decolonization has opened up Africa, spawning hybrid nation-states that in most cases
have failed to reconcile the interests of elites, international economic agents, and the variety of tribal peoples
artificially contained within outdated borders. In Asia, a number of "tiger economies" revived the dream of
modernity-for-all by intense, high-speed modernizations. China has emerged to superpower economic and
political status, driven by arrangements between a centralized state and free-market economic players that
would have been inconceivable in modernity. In South America the era of revolution versus dictatorship led
first to the imposition of neoliberal economic regimes and then to a continent-wide swing toward populist so-
cialism. Meanwhile, the United States’ attempts to rule as the world’s only hyper power have spectacularly
and destructively imploded, while its patterns of internal governance fall into divisive paralysis. The Middle
East is aflame with protest against autocracy, corruption, and servile dependence. The post-1989 globalizing
juggernaut — unchecked neoliberalism, historical self-realization, and the worldwide distribution of ever-
expanding production and consumption — is disintegrating.

What all of these changes have in common, both within each sphere and as a whole, is the contem-
poraneousness of lived difference, the coexistence of incommensurable viewpoints, and the absence of an
encompassing narrative that will enlist the participation of all. In this sense, contemporaneity itself is the most
evident attribute of the current world picture, encompassing its most distinctive qualities, from the interactions
between humans and the geosphere, through the multeity of cultures and the ideoscape of global politics to
the interiority of individual being. This picture can no longer be adequately characterized by terms such as
"modernity" and "postmodernity," not least because it is shaped by friction between antinomies so intense
that it resists universal generalization; indeed, it resists even generalization about that resistance. It is, none-
theless, far from shapeless. Within contemporaneity, it seems to me, three sets of forces contend, arrayed
like a three-dimensional chess game, with moves on each board incessantly shifting pieces on the others.

Dominating the first, geopolitical and economic level is globalization itself, above all its thirsts for he-
gemony in the face of increasing cultural differentiation (released by decolonization); for control of time rela-
tive to the proliferation of asynchronous temporalities; and for continuing exploitation of natural and (to a de-
gree not yet imagined) virtual resources against the increasing evidence of the inability of those resources to
sustain this exploitation. On the second level, that of societal formations (citizenship, governmentality, local
politics), the inequity between peoples, classes, and individuals is now so blatant that it threatens both the
desires for domination entertained by states, ideologies, and religions and persistent dreams of liberation.
Thirdly, on the level of culture, where selves are formed vis-a-vis others, we are all increasingly subject to
what be called immediation — that is, we are immersed in an infoscape (a spectacularized society, an image
economy, a regime of representation) — capable of instant communication of all information and any image
anywhere. This economy, or the entire global communication system, is constantly fissured by the activities
of highly specialist, closed knowledge communities, open, volatile subjects, rampant popular fundamental-
isms and anxious state apparatuses, even as it remains heavily mediated from above.

Globalization, free market economies, centralized states, international arrangements, nongovern-
mental agencies, legal or shadow economies, cooperation between dissident movements — none of these
"global players" seem capable, singly or in concert, of keeping these antinomies in productive tension. This is
especially disabling at a time when climate change signals that the implicit ecological contract between hu-
man development and the earth’s natural evolution might have been broken. Planetary consciousness, and
planetary action, has become the most pressing necessity of our contemporary situation.

In Ukraine contemporary art became very popular too. There are lots of modern exhibitions and even
biennales exists. The greatest event of contemporary art in Ukraine in 2015 was the art projects forum "X
Art-Kyiv Contemporary 2015" that was on September, 22 — October, 10 and took place in National Art and
Culture Museum Complex "Mystetskyi Arsenal”

From 22nd September to 10th October Mystetskyi Arsenal was hosted the annual Art-Kyiv Contem-
porary Art Projects Forum. It was the 10th consecutive year when Art-Kyiv Contemporary demonstrated
processes happening in modern art in Ukraine, and thus became an indicator of dominant tendencies and
themes. Annually presented the current state of creative research and findings, today Art-Kyiv — is a space
for an artistic communication, discussions, researches, exchange and education. Having changed its format
from the commercial exhibition to a forum of project expression a couple of years ago, Art-Kyiv became mo-
bile not only by attracting new participants but also regarding to an opportunity to present projects with rele-
vant components, experiments, and extensive media capabilities.

112



BicHuk HauioHanbHoI akagemii KepiBHMX KaapiB KynbTypu i mucteuTs Ne 4’2015

Special Project Dialogia. Ukrainian art in times with no name Dialogia represented the current state
of Ukrainian art. This is an attempt in capturing the changes, that happened in the national society and art as
a result of traumatic transformations in recent years. An ordinary state of affairs has been disturbed, while
the new state of society between peace and war has no final definition. We still do not venture to name those
changes and allow ourselves to give this epoch a definition that became common for art — ‘Untitled’.

The majority of the works were created in a "work in progress" mode — exclusively for the Mystetskyi Ar-
senal exhibition. This large-scale project occupied an unusual location — the second floor of the art and culture
museum complex. An alternative exposition route contrasts with the familiar idea of the Arsenal’s topography and
leads to new forms of perceptions of the artistic project as a total installation where the autonomous of artists from
different generations, regions, technological and generic preferences form a common space of dialog concerning
the most pressing social and personal narratives. The aura of the art workshop with its intimacy and yet with the
spirit of the never-ending experiment is to become the main overtone of the project.

The Special Project "Museum Collection. Ukrainian contemporary art 1985-2015 from private collec-
tions". 40 largest Ukrainian collectors presented the best pieces of their collections from more than 70 artists.

This special project was formed from the works, which have been provided for the exhibition by more
than 40 largest Ukrainian collectors. The selection of the most iconic works from the private collections was
presented a cross section of the Ukrainian art of the second half of the 1980s until nowadays. The collectors
contribution in the context of preservation of works of art is difficult to overestimate, at the same time their
demonstration in the public space remains of considerable significance — the contemplation and understand-
ing of the art works ceases to be a collector’s exclusive right, and becomes public.

The discussion platform was an attempt to talk about Ukrainian contemporary art in the conditions of
inability to fully embrace the importance of today’s events gave rise to a new broader question regarding the
connection of art and time. In the context of an appeal to the images of collective and individual appears yet
another question of rethinking the past in creative quests of some of the Ukrainian artists. At the same time,
this tendency has another dimension to itself — an official request for a new canon formation by means of
revision of Ukrainian art of XX century. How does the search for definition of art happens today and how
does its function get determined? Who gets the right to name and form the definitions? The discussion plat-
form format — is an attempt to articulate answers to these and other questions.

The Discussion Platform — was a series of public meetings with contemporary Ukrainian artists and
cultural figures that took place in a form of open discussions with the Art-Kyiv Contemporary curators.

Also there is no necessary connection between art and popular culture. But beginning in the nine-
teenth century, and with ever-greater urgency from the 1920s on, critics have insistently connected the two,
usually by opposition. Art has come to be defined as that which is not popular culture. Arguably, the very
idea of popular culture serves to differentiate "what, at any time, counts as an elite cultural activity or form,
and what does not."1 While it is open to debate when exactly this logic of opposition was initiated, it took on
a peculiarly charged importance in discussions about art in twentieth-century Europe and North America. For
American critics such as Clement Greenberg, writing in 1939, art was the polar opposite of mass-produced
"kitsch," or popular visual culture, the latter exemplified by the covers produced by Norman Rockwell for the
Saturday Evening Post. By posing this opposition, Greenberg defended avant-garde art as the site of the
survival of elite cultural values, threatened on all sides by the forces of capitalism and commodification.

From today’s vantage point, however, things look a little different. Rockwell has been the subject of
major art museum surveys without art ceasing to exist. Indeed, in many ways one could argue that art is now
a type of popular culture, with the ever-expanding global "art world" developing new biennales and periodi-
cals at break-neck speed. The most widely circulated explanation for this state of affairs is that modern art of
the kind being promoted by Greenberg failed its mission, leaving way for the incursions of the market to
commodify contemporary art. In this chapter, | will suggest instead that this transformation of art into mass
culture expresses what was really at stake in the hierarchical tension between art and popular culture — the
maintenance of a certain view of history.

In broadening that view to include those formerly excluded from it, the art/ popular culture debate
comes to seem anachronistic.

In the classic Marxist view, history was a forward-marching dialectical struggle between opposed interests.
As Greenberg and others deployed Karl Marx’s model of history in exploring artistic developments in the twentieth
century, the triumph of popular culture over high art could only be viewed negatively as part of the victory of capital-
ism over socialism. For all the apparent evidence to support this view, it is based on a set of presumptions about the
nature of history, the vital role of America in that history, and the place of culture (popular or other- wise) as its ba-
rometer. History was presumed to be a narrative with a beginning, middle, and end like other stories. This particular
story that of capitalism, was presumed to be reaching its end. America was home to the highest form of capitalism
and therefore, following Marx, it would be the place where capitalism would be brought down.

According to Greenberg, high culture was the place within the capitalist system where proper values
could be safeguarded for the future, while popular culture was the mass-produced, anaesthetized, and de-
based version of art that constantly threatened to overwhelm it. Such anxieties about popular culture began
to wane for artists and critics in the generation following Greenberg’s. In the 1960s a diametrically opposed
view claimed that popular culture was in fact the place of resistance to capitalism. In this view, now known as
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cultural studies, the democratic and democratizing forms and practices of popular culture promised to secure
a form of socialism. As Stuart Hall famously wrote in 1981: "Popular culture is one of the sites where this
struggle for and against a culture of the powerful is engaged. It is not a sphere where socialism, a socialist
culture — already fully formed — might be constituted. That is why ‘popular culture’ matters. Otherwise, to tell
you the truth, | don’t give a damn about it." Whether Hall really subscribed to such Marxist shibboleths or not,
his exploration of cultural studies, including a broader understanding of literary and visual culture that em-
braced texts and images in the mass media and a critical awareness of the legacies of colonialism, led him
and others associated with the Centre for Contemporary Cultural Studies at the University of Birmingham to
the realization that history did not necessarily march forward and that European "high" culture could no
longer be privileged as the endpoint of cultural development.

While cultural studies thus reexamined and reconceived popular culture in terms of its role in con-
structing racial, gender, and sexual identities, postmodern art discourse (including art making, art criticism,
art history, and exhibition practices) began to engage in a new dialogue with popular culture. But for all its
claims to radical rethinking, postmodern visual arts discourse all too often replicated the sense that America,
and New York City in particular, was the necessary epicenter of art and culture. Paradoxically, then, just as
Euro-American culture became increasingly intertwined with global flows and movements, the emergence of
an international art world (comprised of all the discourses noted above) emerged to contain those energies.

This chapter will engage with this recent history of art and popular culture, dwelling at a series of key
intersections without pretending to present a comprehensive picture of this relationship. Beginning by con-
trasting Greenberg’s negative views about popular culture, as articulated in his 1939 essay, with Walter Ben-
jamin’s enthusiasm about the early cartoons of Walt Disney in the 1930s, the chapter goes on to explore the
experimental fusion of aspects of modernist style and method with popular imagery in the work of Andy War-
hol and other artists of the 1960s, a fusion that at the time seemed to bring this debate to an end. Yet, | will
contend, this insular exchange was displaced and transformed under the influence of decolonization to an
exploration of ethnicity in and as popular culture. Following Hall’s lead, the chapter will thus conclude by ex-
ploring the intersection of art and popular culture in African and African American art.

Situationist theorist Guy Debord’s analysis in his 1967 book The Society of the Spectacle is a rich
account of the image within a capitalist economy of production and exchange. For Debord the reified image
is a part of a larger phenomenon — the spectacle. The spectacle is, while an image, also a symptom of the
alienation that it seeks to conceal. Insisting on the politics of the artifact, Debord repeatedly warns that the
spectacle — those images produced by and for capitalist profit — erodes and feeds on authentic experience.
To complicate this, he warns the naive viewer against conceiving of the spectacle as merely an image, not-
ing that the spectacle is not an image (or images) but an "affirmation of appearance and an affirmation of all
human life, namely social life, as mere appearance." Consequently, separation "has become visible." This
appearance, this visible form is, however, illusory; it is the separation (negation) of life experience. Ulti-
mately, what the spectacle "achieves is nothing but an official language of universal separation."

Debord employs a dialectical method in order to demonstrate that the spectacle conceals the social re-
lations that comprise it. In doing so, The Society of the Spectacle operates as a manual for reading the specta-
cle against itself. Although the spectacle — in toto — cannot be seen, it can be apprehended by attending to the
shape it sculpts out. Like the glacier around which a rock bed forms, the spectacle forces space and time to
take shape around what it alienates. For instance, Debord notes that "capitalist production has unified space,
which is no longer bounded by external societies." For Debord, the unification of space is exemplified by the
growing tourism industry, which, while promising to unite territories and cultures, equates diverse geographic
sites. The spectacle manifests itself in terms of time as well. As opposed to cyclical-mythical or linear-
progressive temporality, time is experienced in the age of the spectacle as historical stasis. The spectacle
erases "the historical time involved in traversing cultures" while exhibiting "pseudo cyclical time" which, as a
form of postmodern ritualism, "is in fact merely a consumable disguise of the commaodity-time of production.”

Besides his polemical exhortations against the spectacle, Debord advocates an appropriative strategy
that seeks to get under its skin, to unearth its possibilities while also accounting for the politics of the artifact.
The situations theory of détournement is an appropriate point of departure for considering this approach.
Détournement is the appropriation of "pre-existing aesthetic elements. The integration of past or present artistic
production into a superior construction of a milieu." In "Methods of Détournement" (1956), Debord and Gil
Wolman note that the purpose of détournement is to prove the "impossibility for power to totally recuperate cre-
ated meanings, to fix an existing meaning once and for all." In this way, détournement aspires to nothing more
than to speak its own contingency in order to reveal the contingency of the spectacle as well.

In the Society of the Spectacle, Debord describes détournement (here translated as "diversion")
similarly, as a resistant strategy "that cannot be confirmed by any former or supra-critical reference. Diver-
sion has grounded its cause on nothing external to its own truth as present critique." Yet, here, as opposed
to in his earlier text, Debord emphasizes the emancipatory potential of appropriation. While the spectacle’s
function is "to make history forgotten in culture" and to "congeal time," détournement provides a way to re-
discover "a common language," thus proving a means to reveal "the community of dialogue and the game
with time which have been represented by the poetico artistic works." Elsewhere in this essay, Debord sug-
gests that détournement can reintroduce the vital relationship between the image and human experience; it
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"can confirm the former core of truth which it brings out." Debord’s notion of détournement parallels Hansen’s
notion of a creative engagement with media, while also asserting that time and history must be pried from
the image (and not merely represented) before an embodied relationship to the image can occur.
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KYNbTYPHA CNAQOWWHA KASUMUPA MANNEBUYA
B KOHTEKCTI CYMACHOI'O COUIAJNIbHO-KYJIbTYPHOI'O XUTTA
(Ha npuknagi MidkHapoaHoOro couianbHO-MUCTELLKOro NPOeKTy
"R-evolution. Suprematism. Maydan")

Y cTaTTi aHanisyeTbCa NO3NTUBHUIA BNNMB KyNbTYpHOI cnagwmHy Kasumumpa Manesuya Ha couianbHO-KynbTYpHi
npouecu coborofeHHs. lNMpoaHani3oBaHo ifel CTBOPEHHS bl peanisauii coujanbHUX MUCTELbKUX MPOEKTIB SK MOAYCIB
BMMMBY Ha rPOMaACbKy CBIJOMICTb Y KOHTEKCTI KyNbTYPHUX MPOLIECIB Cy4aCHOro XUTTH, 30KpeMa Ha npuknagi opraHisauii
Ta NpoBeAeHHs1 MiXXHapOAHOro couianbHO-MUCTeLBbKOro NnpoekTy "R-evolution. Suprematism. Maydan".

Knoyosi criosa: kynbTypHa cnagwmHa Kasumupa ManeBuya, couianbHO-KyNbTypHE XWUTTH, rpoMajchbka
CBiAOMICTb, Cy4acCHiCTb, coujanbHO-MUcTeLbkuii NpoekT "R-evolution. Suprematism. Maydan".

HAy6pueHa AHmoHuHa lNMempoeHa, doueHm kaghedpbi pucyHKa U xueorucu Kueeckoeo HauuUoHasbHO20 yHUBep-
cumema mexHorioauti u du3aliHa, couckamesib HauyuoHarnbHol akademuu pyKogoosauwux Kadpoe Kyribmypbl U UCKYCcCme

KynbTypHoe Hacneaue Kasumupa ManeBuya B KOHTEKCTE COBPEMEHHON COLManbHO-KYNbTYPHOWN XU3HU
(Ha npumepe MeXayHapoOAHOro counanbHO-XyA0XeCTBeHHOro npoekrta "R-evolution. Suprematism. Maydan™)

B cratbe aHanuaupyeTtcs nonoxuTenbHoe BnusHue Hacneaus Kasumupa ManeBuya Ha coumanbHo-
KynbTypHbl€ NnpoLecCbl ceroaHALHero gHA. ﬂpoaHanmsmpOBaHo naero co3gaHua 1 peanunsaunm counanbHbIX XyOOXeCT-
BEHHbIX MPOEKTOB Kak MOJYCOB BO34ENCTBUS Ha OOLLECTBEHHOE CO3HaHWE B KOHTEKCTE KyrbTYPHbIX MPOLIECCOB COBpe-
MEHHOW >XM3HW, B YACTHOCTW Ha NpuMMepe OpraHv3aLmn 1 NpOBEAEHUST MEXAYHAPOAHOrO coLmarnbHO-Xy40KEeCTBEHHOMo
npoekta "R-evolution. Suprematism. Maydan".

Knrouesnbie crosa: KynbTypHoe Hacneane Kasnmmpa ManeBuya, coumanbHo-KyrbTypHas KU3Hb, 00LLeCTBEHHOE
CO3HaHWe, COBPEMEHHOCTb, COLManbHO-Xy40XECTBEHHbIN NpoekT "R-evolution. Suprematism. Maydan".

Dubrivna Antonina, Associate Professor of the drawing and painting chair, Kyiv National University Technol-
ogy and Design, PhD-candidate of National Academy of Managerial Staff of Culture and Arts

Cultural heritage of Kazimir Malevich in the context modern social and cultural life (the international so-
cial art project "R-evolution. Suprematism. Maydan")

The article is devoted to the actual problem of comprehension and identifying the impact of Kazimir Malevich's
heritage on social and cultural processes in the present. The ideas of the origin and formation of the social projects crea-
tion as a mode of artistic influence public consciousness in the context of cultural processes of modern life on an exam-
ple of the organization and conduct the international social art project "R-evolution. Suprematism. Maydan" are analyzed.

One hundred years ago, the artist painted the most famous and controversial work "Black Square". The artist in-
troduced the world to his own painting concept — Suprematism. In 2015 the UNESCO declared the year of K. Malevich.
So the world cultural community pays tribute to the important contribution of the founder of Suprematism as an artist, a
philosopher, a teacher, an art theorist and a social activist. At the beginning of 2015 the socio-cultural life of Kyiv can
observe the activation of art processes that demonstrate the interest of Kazimir Malevich's cultural heritage. In October
2014 in Zaragoza (Spain), in February in the Kyiv (Ukraine) and in April of 2015 the Huesca (Spain) the international
social art project "R-evolution. Suprematism. Maydan" was held. In February 2015 in the National Academy of Fine Arts
and Architecture a project commemorating the 100th anniversary of the Suprematism’s birth was organized. In the Na-
tional Union of Artists of Ukraine the exhibition of abstract painting was held.

The purpose of the article is to study the origins and formation of ideas and the creation of social and art pro-
jects as a means of influence on public consciousness in the context of cultural processes of modern life in Ukraine.

© y6pisHa A. T1., 2015
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Modernity raises the understanding of the artist's way to a new level of comprehension in the context of dynamic
changes in the social and cultural life of modern Ukraine. It requires from artists the active position and response to so-
cial problems. There are different ways to relate to events and changes in recent years that occurred in Ukraine but can’t
be indifferent to them.

The author and curator of the project "R-evolution. Suprematism. Maidan" was Carlos Garcia Lahoz, a Spanish concep-
tual sculptor, designer and social activist. The title of the project demonstrates the main idea of the project to which curator and
artists trying to attract attention. The idea of the project is association instead of separation, creation instead of destruction, respect
for different opinions and work for a joint project which is called "Ukraine". There freedom and opportunities are guaranteed and
where children will have a better future and where no one will feel outside of society because of their beliefs, origin, religion or so-
cial level. The changing of the mentality of society leads to the development of all spheres of life. "Revolution" should move to an-
other quality — "Evolution". The purpose of the action is a comprehension of the cultural heritage of Kazimir Malevich and effect to
art and consciousness of people for understand the revolutionary events that occurred in Ukraine 2013-2014 years.

It is known that the legacy of Kazimir Malevich is a great contribution of the world cultural treasury and is power-
ful source of knowledge of modern artists. It stimulates creative global processes of progressive sublimity. This is con-
firmed on an example of international social and artistic project "R-evolution. Suprematism. Maydan".

Key words: cultural heritage of Kazimir Malevich, social and cultural life, art projects, social problems of society,
social consciousness, modernity, social art project "R-evolution. Suprematism. Maydan".

21 yepBHs (8 4YepBHA 3a cTapum ctunem) 1915 poky Kasumumpom Manesuyem Gyna 3aBeplueHa
CraBHO3BICHa kapTuHa "HopHui kBagpaT”. Bneplue BoHa Byna ekcnoHoBaHa 19 rpyaHs 1915 poky B Metepbypsi
Ha pyTypucTmyHin Buctasui "0,10". Ha yecTb BUOaTHOro XygoxHuKa Ta CTOPIYHOrO OBINe0 BiAOMOro Weaespy
HuHiWHIn 2015 pik 6yno oronoweHo KOHECKO pokom K. Manesuya. Tak cBiToBa KynbTypHa cninbHoTa Bigaae
HanexHe BaXKIMBOMY KyIbTYPHO-MUCTELILKOMY BHECKY, 3pOOfIeHOMY 3aCHOBHMKOM CymnpemaTtusmy, MUTLEM,
dinocodom, BUKNagayem, TEOPETUKOM MUCTELTBA, CycninbHUM gisdyem Kasummpom Manesuyem.

CT10 pokiB TOMY XyAOXHUK Hanucas HamBigoMilLWA Ta cynepeynuemi TBip "HYopHui kBagpat", npea-
CTaBMBLUM CBITY BFacHy XMBOMUCHY KOHLENUilo — cynpemaTuaM, ska BigKpurna HOBWM LUMAX PO3BUTKY,
PO3YMiHHSI Ta cydacHy cucteMy 6adeHHst MucTelTBa. TepMiH "cynpemaTtuam” 3a NOXOMAXKEHHSAM AOCHigHUKM
A. Hakos, M. Xapoxue, O. LWaTcbkux, A. TypoBCbKMIN BBaXKatoTb NaTUHO-NOMLCLKUM ("supremus"” — HanBu-
LWnin, MakcumanbHuii). 3a gymkoto AHgxest TypoBCbKoro, "y penirinHo-inococbkoMy 3Ha4YeHHi, 0cobnmBo
B NaTUHCBKIN KynbTypi i NOMbCbKIN MOBI, 3HAYEHHS cynpeMalii NOHATIMHO BiQHOCUTLCA A0 BULWUX cdep i
HamBuLLoro 6ora, sk 40 KiHLEBOCTi, CMEPTHOCTI, MaTepiarnbHOro HeiCHyBaHHS, KiHusl, HeOyTTs" [1].

Bxxe Ha nodatky 2015 poky B couianbHO-KyNbTYpHOMY XUTTi Kuesa MoxkHa crnoctepiraT CBOEpigHWUIA
ByM MUCTeLbKUX NPOLECIB, SKi AEMOHCTPYIOTb HEBMUHHUI iHTEpeC A0 KynbTypHOi cnagwmin K. C. Manesu-
Yya, BLUAHYBaHHS MOr0 TBOPYOrO BHECKY, OCMUCIIEHHSI POfii Ta 3Ha4YMMOCTI ANs XYOOXHbOrO XWUTTH Ta
CycninbCTBa B LiNOMy NaTpUMOHIi MarcTpa. 3ayBakMMo, LLO Nig KyNbTYPHOK ChagLuHo MUTUS My Byaemo
PO3YMiTU MOro XYLOXHi TBOPU (KapTUHW, apXiTEKTOHU, pO3POOKKN eckisiB ANns TeaTpy, TEKCTUIBHOrO Ta BXUT-
KOBOro Au3ariHy TOLLO), @ TaKOX TeOPEeTUYHI MUCTELITBO3HABYI HanpaLtoBaHHS.

Y xo0BTHi 2014 poky y M. Caparoca (lcnanis), B niotomy y M. Knesi (YkpaiHa) Ta B kBiTHIi 2015 poky B
M. Yecka (IcnaHis) Bigbyscs MixkHapoaHWi couianbHO-MUCTeLbkMI npoekT "R-evolution. Suprematism. Maydan".
MeTa akuii — Yepe3 oCMUCIEHHS KynbTypHOI cnaglwimHn Kasumupa Manesuya, i pyLwiiHoro BnnimBy Ha MUCTEL-
TBO Ta CBiJOMICTb to4en 3po3yMiTi peBontoLinHI nogji, Wo Biadynuck B YkpaiHi nepiogy 2013-2014 pokis.

Y ntotomy 2015 poky B HauioHanbHin akagemii o6pa3oTBOpYOro MUCTELITBA Ta apXiTEKTYpU MicTa
Kunesa Gyno opraHizoBaHo npoekT BwaHyBaHHsi 100-piyys HapomkeHHsA cynpemMaTmamy. MNpoBeaeHHs Lboro
3axofy CTarno 3Ha4YMMOoM ICTOPUYHOKD nogieto. Y CTiHax HaByanbHoro 3aknagy, ae K. Manesud Buknagas y
1928-1930 pokax, 6yna ekcnoHoBaHa NOro aBTeHTUYHa poboTa, npeacTasneHa Iropem [uyeHkom 3 BnacHoi
konekuii. MpoekT cTaB yHikanbHO cnpoboto pekoHCTpyKuii BuctaBku "0,10" (1915 p.), Ha akin XyOOXKHUK
CBOroO Yacy penpeseHTyBaB CBOI MepLli CynpeMaTuyHi NonoTHa. Y KBiTHI LIbOro pokKy, Sk AaHWHY NaMm’aTi 3a-
CHOBHWKY cyrnpemMaTtunamy Ta HanpsmKy reomeTpuyHoi abcTpakLii, B HauioHanbHii cninui xygoxHUKIiB YKpaiHu
Byno nposeAeHO BUCTaBKy abCTPaKTHOrO XXUBOMUCY .

Town pakT, Wo XyaoxHUK Hapoamecsa y KneBi i Yepes Bce CBOE XUTTHA MPOHIC nosary Ta nobos Ao
YKpalHCbKOI 3emIi, Ha OHi 3aranbHOro NaTpioTMYHOrO MigHECEHHs, AKke BiAOyBaeTbCs B YKpaiHi OCTaHHIM
YacoMm, Mae€ CBili NO3UTUBHUIA BMNUB Ha CTUMYIIOBAHHS | akTyanisauito OCMUCMEHHS KyNbTYpPHOI cnaglMHu
MaicTpa i Ti po3rnag yepes npuamy ykpaiHcbkoi KynbTypu. Ha gymky [1. Fop6advoBa, 38'a3ok K. Manesuya 3
YkpaiHoto € nutomuM [9]. MNongak 3a MOXOAXKEHHSIM, MPOWLLOBLUM XUTTEBUIM LUMAX B SIKOCTI rpoMagdHvHa
uapcbkoi Ta pagsaHcekol Pocii, K. ManeBuy HasaBxau 3anuwmBecs CnpaeXHiM CUHOM YKpaiHCbKoi 3emri. bes
BpaxyBaHHS BMMAMBY YKPATHCbKOI KynbTypy Ha CBIAOMICTb XYAOXHUKA HEMOXITMBO 3PO3YMITU CYTHICTb MOro
TBOPYOCTi Ta PEBOMIOLIAHOIO 1 €BOSOLIMHOIO BHECKY B CBiTOBY MWUCTeLbKy ckapbHuuto. OTxe, aHanis
KynbTypHOI cnagwuHn Kasumupa ManeBuya, OCMUCNEHHS Ta BWSIBMIEHHSA | pYLINHOrO BNMMBY Ha
couianbHO-KyNbTYpHi npoLecw, Lo BiabyBaTbCs HUHI B YKpaiHi Ta CBiTi, € iCTUHHO aKTyanbHUM.

MeTta cTaTTi — gocnignTn KynbTypHy cnagwuHy Kasumupa Manesuya, po3rnsHyTU NUTaHHS BUHUK-
HEeHHs1 Ta popMyBaHHS igel Wo[4o CTBOPEHHA M pearnisauii couianbHO-MUCTELIbKUX NPOEKTIB HA OCHOBI Xy-
OOXHBOrO cnafaky MUTLS, sIK O4HOro i3 3acobiB BNMAMBY Ha rpOMaACbKy CBIAOMICTb Y KOHTEKCTi KynbTypHMX
NpoLECiB Cy4aCHOro XUTTA YKpaiHu Ta CBITY.

Ocobnu1Boto peanbHICTIO B AYyXOBHOMY AOCBIAI NOACTBA BUCTYNAe MUCTELTBO. Ak cneumdivyHa dop-
Ma AignbHOCTI NiogcTBa Ta cycninbHa oopMa CBiAOMOCTi, MUCTELTBO, 3riAHO 3 iAe€l0 Ta 3aKkOHaMy eCTETUKU
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B MeXax XyAOXHbOro TBOPY, BMfvBae Ha popMyBaHHS XyAoOXHiX obpasis. Ak 3ayBaxye HO. bopes, "Mucreu-
TBO — XYOOXHE OCBOEHHA CBiTY. MUCTeUTBO noBepTae aHaniTMYHO PO3LLENNIEHOMY HayKoK CBITOBI MOroO
LiniCHICTb, BOHO — XpaHUTEeNb LiNiCHOCTI 0COBUCTOCTI, KynbTypu, XWTTEBOro n[ocBigy nwoactea. Lle
BCECBITHLO-ICTOPUYHE Npu3HaveHHs mucTeutsa” [2, 147]. BigTak, MUCTEULTBO € YHIiKanbHUM CyChifibHUM
SBULLLEM, sike 3a CBOIMM (PYHKUiAMK, MeTodamu BigobpaKeHHs1 peanbHOCTI, MOXOMXEHHSIM, 3MiCTOM,
BaXXNMBICTIO PONi B XXMTTi CYCNiNbCTBa Ta NMOAUHM Mae rmMboKy couianbHy CYTHICTb.

MpoTsrom icTopii niogcTea, ocobnvMBo B cknagHi ii nepiogn, MUTLi 3BepTanuncb A0 aKTyarnbHOro,
couianbHO-rocTporo maTepiany Ta HauioHanbHOI KynbTYpPHOI CNaalumMHW. BapTo 3a3HaymTH, WO iCTOPUYHO Ta
HauioHanbHO 0BYMOBNEHUIN XYAOXHIA TBIP BUXOOUTb Ha 3aranbHOCBITOBMI piBEHb. YMM CUMbHILLIE NPOHMK-
HEeHHs1 B HaLjioHarnbHO-coujanbHi MubuHW, TUM BinbLU LIIHHICHOIO € 3aranbHo3HavyLla iHbopmMaLis, Ky Hece B
cobi xygoxHin TBip. XKaH-Krnog Mapkage y ctatTi "lNpocTip, konip, rinepboniam: xapakTepHi pucK ykpaiHCbKOoro
aBaHrapgy" BWCIOBMIOE OYMKY, LLO OTOMylYe cepefoBulle — AOBKINMs, Konbopw, opMu, KynbTypHUN Ta
penirivtHuin  NpocTip — OPMyE MeHTaniTeT MWTUS 3 CaMOro HapoMKeHHA Ta BU3Havae cneumdiky
"HauioHanbHoro mucteuTsa” [3, 234]. Omke, byab-aKka kpaiHa HapodyKyBana Ta HapoOXKye TBOPLIB, Ski Ha3aBs-
Xaun BOupatoTe Ayx CBOEi 3eMni. Ak 3ayBaxye CeitnaHa CagoBeHKo, nioau, "3anexHo Big MiCUs ... HapOMXKeH-
HS | NPOXMBAaHHS, Pi3Hi: YPOOXEeHU CTeny BiApi3HAITLCA LWMPOTO AYLUi, BIAKPUTUM XapakTepoM; ropsHu —
TemrnepameHTHi, ane Aewo YyTaeMHUYEeHi; Kparh 3 NOMIpHUM KriMatoMm, 3MiwaHuMm naHgwadTom, dopmye
CMOKIMHWX, TOMepaHTHUX, YPiBHOBaXKEHUX Noden. BuxoomuTtb, LLO KOXEH Kpaw 3 MOro KniMaTtoMm, Mpupogoto,
Kpaesugamu BrnuBae Ha isnyHe i AyxoBHe (hOpMyBaHHS BCbOrO B HbOMY CyLLOTO. ... EMouiiHa HacudeHicTb
YKpaiHCbKOI TpaauUiNHOI KynbTypW, HEBUYEPNHA €Hepris, 3aB3siTTd, BUCOKUA MUCTELbKUA piBEHb, ACKPaBO
BiAOMBalOTb CBITOMMSA, ECTETUYHI ynogobaHHs, caMmy NCMXOMOrito yKpaiHcbkoro Hapoay" [8].

K.-K. Mapkage cnpaseanuso Beaxae, wo K. Manesmy — ue caMopoaoK, TBOPYICTb SIKOTO € iCTUHHUM
heHOMEHOM CBIiTOBOI KynbTypu. BiH AEMOHCTPYE TakMi piBeHb, AKOro NPOCTi CMEPTHI HIKOMW He OOCArHyTb
nonpu BCi YeCHOTW, PO3yM, 3yCcunrns, ocBiTy, 6araTcTso [7, 14]. MuTeub OOBIB XUBOMUCHY N KOHLENTyanbHy
abcTpakuito o abcontoTHoro piBHs. CTBepAXeHHs abcTpakuii sik HanpsiMy B MUCTeuTBi — Ue, 6e3ymMoBHO,
ronosHe Hag6aHHs XX CTOMITTS, WO NPOAOBXKYE CBin ycniwHui noctyn y XXI cToniTTi.

Cepeq ronoBHux AisviB abcTpakuioHiamMy sickpaBumn npeactaBHukamu € Bacune KanguHebkuin, Po-
6ep ta CoHsa [enoHe, ®paHTiwek Kynka, Bonognmup TatniH, Kasumunp Maneswy, Jlasap Jincuupskmn, Onek-
caHgp PogyeHko, MNut MoHgpuaH. BoHn Hamaranucb NepeoCMUCINTUA NOHATTA KapTUHHOI NNoLWwmMHN Ta dop-
Mu [6, 145]. Ocobnvee Micue y UbOMYy psay Hanexutb, 6esymoBHo, K. C. Manesnyy. Came nomy Baanocs
3pobuTK TON pagmKanbHUA CTPUOOK Y HeBigoMe, B abcontoTHy 6e3npeaMeTHICTb, LWo gapye 6e3MexHy CBo-
6oay xyooxHuky. Takmm dnHom, K. Manesuy 3pyiriHyBaB hopMy sk OCHOBY aHamniy MUCTELTBOM LiACHOCTI i
3HiBEMIOBAB Lie NOHATTS, NepeBoaaym horo Ao ctaHy "Hiwo", 3a skum crnigye uncte nisHaHHs 6e3kiHeYHOCTi:
"Bor 3agymaB nobyayBaTtu CBIT, W06 3BiNbHUTUCA Ha3aBXAW Bif HbOro, CTaTW BINlbHUM, NPUAHATK B cebe
nosHe "Hiwo", abo BiYHUI CMOKiK sk iCTOTa, WO BGinblle He MUCANTL, TOMY LLO HEMAaE Npo LWo binbLle gyma-
TW, BCe € gockoHanum" [5, 292].

LWnax nisHaHHS, skui npoxoauTb Kasumup Manesud, ue wnsx Ao metadisuyHUX ropus3oHTIB, OCAr-
HeHHs ByTTS Ta BCbOMO CyLLOro. Voro HairoroBHIWLMi i HaNBIAOMILLIMIA XyAOXHI TBip "YopHuii kBagpat”" €
MaHicheCTOM CTBEPIPKEHHS HOBOI pearbHOCTI, PEBOSIOLINHOIO OCMUCIIEHHST ByTTA. MUTeLpb BkNaB Yy CBill TBip —
YOpHWUI KBadpaT Ha Binomy Tni — MaTpuUL PO3YMiHHS FIOAMHOK BCECBITY: BinuiA Komip — Le CyKymnHiCTb BCiX
KONbOPIB, YOPHWIA — Lie BiACYTHICTb KOMbopy, He3barHeHa rmubuHa, "kocmiyHa 6e3oaHs", — 3a BMCIOBIIOBAH-
HSIM camMoro XyaoxHuka [4, 23]. 3po3ymino, Wo y LboMy TBOPi 30cepemkeHo GaraTo nomtcis, Wo i pobnaTb
noro oeHOMeHOM CBITOBOrO MUCTeLTBA. JTlOACTBO CTOITh Nepes HOBOK pearbHICTIO — NPO Lie BUCNOBMETLCA
y "HopHomy kBagparTi'. OgHak HocTanbris 3a TpaguuUiiHOK peHeCaHCHOK eCTETMKOK 3anuwaeTbes. Tomy, Ha
Halwy OyMKy, Lel TBip € CBOEPIOHMM CMMBOSIOM abCOmMOTHOI cBOGoAN. HeBaXnMBO, KPUTUYHI YN CXBarbHi
OLiHIOBaHHA MOXYTb BUCMOBMOBATUCH, TOMY LLO Lie — eKpaH, Ha k1A NPOEKTYETbCH BCe, Lo MIACTBO AyMae
npo CBiT Ta 1oro 6ynosy. B TBOpi € cxodXeHHs Big NpogaHHOro piBHSA CBIAOMOCTI 4O CakparbHOro, Lo CTaHo-
BUTb 3HaK NIOACHKOI LMBINi3auii Ha BCi Yacn. OTxe, MOXHa CTBEpMAXYBATH, LLO KyrnbTypHa cnagwuHa K. Mane-
BMYa € HaA3BMYaANHO CYYaCHOI i ABMAETLCA BAXXTMBUM KOMMNOHEHTOM AN PO3YMiHHS OiINCHOCTI.

CboroeHHs BUBOAUTb PO3YMiHHS TBOPYOCTI XyOOKHUKA HA HOBUIN PiBEHb 1l OCMUCIIEHHSI B KOHTEKCTI
ONHaMIYHUX NepeMiH y coLuianbHO-KYNbTYPHOMY XUTTi CydacHOi YKpaiHn, cycrinbCTBO AKOI NoTpebye 3MiH B
ymoBax HOBOI peanbHocTi. MixkHapoaHuin couianbHO-MucTelbkni npoekT "R-evolution. Suprematism. May-
dan", npoBegeHui cyyacHUMM MUTUAMU B YKpaiHi Ta 3a 1T Mexamu B 2014-2015 pokax, cBoeto igeeto, Me-
TOI, OCOGNMBOCTAMM OpraHisauii Ta YCniWwHOW peanisauieln, MNPoAEeMOHCTPYBaB YCBIOOMMEHHS HOBOI
rpomMagcbkol nosuuii Ta CBigOMOCTI ykpaiHuie. Ctano 3po3yMminuMm, WO Cy4aCcHMM CTaH CycninbCTBa Ta
CyCninbHUX BiAHOCWH BUMAarae Bif MUTLIB akTMBHOI NO3ULii Ta pearyBaHHS Ha couianbHi npobrnemun. MoxHa
No-pi3HOMY CTaBUTUCA 4O MOAIN | 3MiH OCTaHHIX POKiB, WO BiAbynuck B YkpaiHi, ane He MoxHa byTn 0o HUX
B6angyxumun. CycninbCcTBO, B AKOMY BCe Lie 3anuwiaetbcs 6esniv 3anutaHb i obmarnb Bignosigen, notpebye
piydmnx 3miH. MMCTELTBO HIKONKU He 3anuLianocsa OCTOPOHb TUX MPOLECiB, siki BigOyBanucs i BigdyBaroTbca
HWHI B KpaiHi. MoxHa npoBecTM napanenb MK Cy4YaCHUMWM MOTPACIHHAMW, KPU3OK SKYy Mepexunsae
YKpalHCbKe CyChifibCTBO Ta PEBOSIOLIMHUMU 3pYLLUEHHAMW noyaTky XX CTOniTTS, B nepioq sknx possunsanach
TBOPYICTb 3aCHOBHMKa cynpemaTtunamy. |CTopu4Ho Micieto XyaoXHUKIB aBaHrapgucTis, 3okpema K. C. Mane-
BM4Ya, Oyna nobygosa HOBOI cucteMn BadveHHs Ta Bidyanisauii 6yTTa. Bce ue 3HaxoguTb BIAryK y MuTuiB
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cyyacHocTi, Ae aBaHrapg XX CToniTTa CnpUiMaeTbCs SK BiCTOIOBaHHSA CBOro He3anexHoro nornsay ta no-
LYKy cBoB6oaAM OCOBUCTOCTI B yMOBaX CbOrofeHHs!.

ABTOpOM igel i kypaTopoM npoekTy "R-evolution. Suprematism. Maydan" ctaB icnaHCbKWI CKyrbM-
TOp-KOHLIENTYanicT, Au3anHep, cycninbHuii aisy Kapnoc lapcia Jlaoc. Moro TBopu sBRnsioTb CoBGOMO
NOEAHAHHSA MPOCTUX FEOMETPUYHMX OB'EMIB, LLO AEMOHCTPYIOTh PO3YMIHHSA rMUOUHM ByTTS Yepes NpocToTy
dopm. MuTeub BigyyBae CBOI CMOpigHEHICTL 0O MUCTeUTBa yHAaTopa cynpemMaTnaMy, HasuBawum cebe
"icnaHcbkum cuHoM Kasumupa Manesuya".

Kapnoc Mapcia Jlaoc Bxe He nepwuii pik NpuisguTb 40 YKpaiHu, BuBYae ii Tpaaumuii, nobyT i cepuem
BboniBae 3a Hei. Y notomy 2014 poky, nig Yyac "Pesontouii rigHocTi" xygoxHuk 6yB Ha Mawaari, cninkysascs
3 ntogbMU1, cnocTepiras i aHanisyBaB nodyTe i nobayeHe. MuteLb BNEBHEHWI, LLO 30BHILLUHI 3MiHW Hi4YOro He
BapTi, SIKWO HEe 3MIHIOETLCS CBILOMICTb. PeBontouiHi nodii NOBMHHI AaT MOLUTOBX MEHTasbHINA, KynbTypHIN
eBornouil B ykpaiHcbkoMy cycninecTtsi. Came Togi 3'sBunack iges ctBopuTi npoekT "R-evolution. Suprematism.
Maydan". Hasesa Hece B cobi 3B'A30K MUOOKNX PeBONOLINHMX igen cynpemaTnsmMy Ta 6akaHHsi yKpaiHCbKoro
Hapoay BiApoAWTM CBOO TigHICTb Y 6opoTbOI NPoTK Kopynuii, cBaBinnsa 1 6e33akoHHA. BoHa Hapoaunach nig
Yyac nposefeHHs MmawcTep-knacy "Pesontouis — Cynpematnsam" y KuiBcbkoMy HauioHanbHOMy yHiBepcuTeTi
TEXHONOrN Ta gu3anHy B pamkax npoekty "Abstracciones Encontradas", opraHizoBaHoro Kapnocom [Mapcia
JTaoc Ta aBTOpOM CTaTTi, i Byna gobpe cnpuHATa 1i yd4acHMkamu. B icTopii Hawwoi kpaiHu monodb, a came —
CTyOeHTK, 3axam 6ynu B aBaHrapAi cycnineCTea, Wo niaTeepokye Hiv 21 nuctonaga 2013 poky. Hassa npo-
eKTY BTIfIOE ronoBHy igeto, 40 SKOoi KypaTop Ta MUTLI, WO B3SNU Y HbOMY Y4acCTb, HAMaratoTbCs NPUBEPHYTH
yBary i gatoTb 3pO3yMiTH, LWO Le — 3MiHa MeHTanbHOCTI CyCninbCTBa, Aka NpusBeae A0 PO3BUTKY YCiX cdep
xuTT4. "Revolution” noBnHHa nepenTu B iHWY skicTb — "Evolution”.

"R-evolution. Suprematism. Maydan" — coujianbHuUin KynbTypHO-NaTPIOTUYHMI NPOEKT, CTBOPEHUN 3
METOK OCMMUCIIEHHS rpomMasiHaMM YKpPaiHCbKOro CycninbCcTBa HeoOXigHOCTI 3MiH CBigOMOCTI, WoO rigHO
3YCTPITM HOBI Yacu i NepexnTn cknagHy cutyauito, B sKi ONMHMBCH BECb YKpalHCbKUA Hapog. dopmat npo-
eKTy He € TUMOBUM ANs YKpaiHKu, ogHaK ayxXe MnoLMpeHnin B Takin eBpoNemnchbKin kpaiHi, sk lcnanisa. MuTuj, wo
NnpeacTaBnsalnTb pidHU cdepn MUCTeUTBa — XYAOXHWUKM, rpaddiki, CKynbATOPW, MY3UKaHTW, niTepaTopw,
MUCTELTBO3HABLi TOLLO, B OOHOMY KyNbTypHOMY MpocTopi, 06’eqHaHHI OgHieto ineeto, MaloTb 3MOry BUCHIO-
BWUTW CBOIO TOYKY 30pY, NPUBEPHYTKM yBary 4o npobrnemu, BUCNOBUTK NoBaaHHA Ta cnodiBaHHs.

OpraHi3auis NpoekTy npeacTaBnsie cobo HeTUNOBMI MexaHiam. Kypatop npoekty, Kapnoc I'. Jlaoc,
3Mir no3HanommTucsa 3 6araTeMa yKpaiHCLKUMU disdamn KynbTypu i MMCTELTBa, BUKOPUCTOBYIOUUN coLianbHi
Mepexi, 3anyyaB nwgen, Wo XOTiNW po3ginutu igeto npoekty — "ob'egHyBaTu" 3amicTb TOro, o6
"pos'egHyBaTn", "cTBOpOBaATU" 3aMicTb TOro, Wo6 "pynHyBaTK", "noBaxatu pisHi Aymkn" i "npautosatn” Hag
CNiNbHUM NPOEKTOM, AKUIA Ha3MBaeTbCs "YKpaiHa" — ae ceobopa i MOXNMBOCTI rapaHToBaHi, e aitm 6yaytb
MaTu Kpalie ManbyTHeE, i Ae HiXTo He Byade noyyeBaTu cebe no3a CycninbCTBOM, Yepe3 CBOI NEepPeKOHaHHS,
NMOXOMKEHHS, couianbHuU piBeHb Yn penirito. MNpoekT Hece B cobi ABa CnonyyeHi enemMeHTn KoHuenuii — 3a-
XONnneHHs i nosara Ao mucteuTsa Kasumnpa Manesuya, BENUKOro reHis cynpemaTnamy, TBOpU SIKOro 3pobu-
N PEBONIOLiI0 B MUCTEUTBI i BNANMHYNN Ha BaraTbOX Cy4acCHWUX XyOOXHUKIB; iHLLIMI eneMeHT — AOoCBia nepe-
xutoro nig 4Yac nogi MamgaHny HanpukiHui 2013 noyatky 2014 poky, nogii, Aki cTanu MoniTU4HOI,
€KOHOMIYHOT Ta coLianbHOI peBontoLieto, Aka rnodanbHO 3MiHUNa cuTyadito B YKpaiHi.

3 opraHisauifiHOl TOYKM 30py MPOEKT € LUikaBuil TUM, WO BiH HE Mae CroHCopa, yYacHUKam He
NnoTpibHO cnnayvyBaTW OpraHi3auiviHi BHECKW, WO € He TUMOBWUM AN OpraHisdauil MUCTELbKMX MPOEKTiB B
YKpaiHi, 6arato 3 y4yacHUKiB Ha pi3HUX eTanax poboTn Gpanu Ha cebGe opraHisauiiHy BignoOBigaNbHICTb.
"poMapceki opraHisadii, npodecinHi cninkv (HauioHanbHa chinka apxiTekTopiB YkpaiHu), KynbTYpHi LEeHTpK
(CC Delisias, XygoHb0-koHUepTHUI LeHTp iM. |. C. Kosnosckkoro), Mysen Mucteutsa i MNMpupoan B M. Ye-
cka (Icnania), ®ong beynac Ha [OOpPOBINBbHUX 3acagax NigKMYalTbCA OO MNPOEKTY, 3axOnfeHi 1oro
KoHuenuieto. B ubomy NpoekTi iM'a XyOQoXHUKa, XYAOXHI HanpsIMOK, HasiBHICTb MUCTELbKOT OCBITU He Bynu
OCHOBHMMM LM1s1 AOrO y4acHMWKIB, a BaknuBummu Oyno GaxaHHs o cnienpaui i 6axaHHsa 3HanTM Buxig i3
cuTyauii KpaiHKn, fie KOH(pOHTaUis € GinbLIOK CUMNOLD, Hixk BaaHHSA 06'egHaTUCL | 3pO3YMITU OOUH OLHOTO.
binbwe Hixk 50 MuTUIB B3AM0 y4acTb y NpOeKTi Akui posnovaBcs y BepecHi 2014 poky B M. Caparoca
(IcnaHis) Ta npogosxyBascs y ntotomy 2015 poky B M. KueBi Ta y KBiTHI B M. Yecka (IcnaHis).

Kapnoc Mapcia Jlaoc npeacraBme XygoXHIO KOMMO3ULHO 3 ONTUMICTUYHOK Ha3Bow "Bei pazomM My Moxe-
MO nobyayeaTu kpalle ManbyTHe Ans Beix". BoHa cknagaeTbes 3 KMBOMUCHOT poBOTK Ta abCTpPaKTHOI CKynbMTy-
pu "Cumbiosnc" — cuMBony NpuHUMMNY 06’eaAHaHHSA NPOTUMEXHMX NEpPEKOHaHb Ta MoBark Ao Pi3HUX KynbTyp, WO
mae cbopmy kyOy, po3aineHoro Ha CEerMmeHTH, Siki HaragytTb PYKOCTUCKaHHS. ABTOPOM L€l CTaTTi cnevjanbHo Ans
LbOro npoekty Oyno CTBOPEHO CUMBOIMIMHY JXMBOMUCHY KapTuHYy "MW 3HaeMo XTO MU €", sika CTaHOBWTb
CBOEPIOHWIA NOrNSA Y CBIT 3 YCBIQOMMEHHAM CBOEI KyNbTYPHOI NMPUHANEXHOCTI, 3 PO3YMiHHAM CBOEI rigHOCTI Ta
OCMUCIEHHSAM NPUYETHOCTI 40 rnobanbHMX NpoLecis, Lo BiabyBaloTbCs B YKpaiHi Ta CBITi.

Cepep BioOMMX Cy4acHMX nocTaTen, LWo AONYYUnMca 0O opraHisauii i npoBeaeHHA NpoekTy, BapTo
Ha3BaTu iMeHa BiJOMMX MUTLIB, HAyKOBLB Ta novaTkiBuiB, cepen skux — M. Kotoposuy, A. Anekceega, I1. JleGe-
aeHeup, €. binbyeHko, A. CupopeHko, B. KonecHikos, B. Cnienyenko, K. YepHascebkuia, T. AaniaHi, B. XomeHko,
T. 3o3yns, J1. bepHar, |. €nicees, A. NopaieHko, M. YepHuw, |. yaka, K. CaBuuH. NokasHum € Te, Wwo pobo-
TM MUTLIB AyXe pi3Hi, Le pobutb NoegHaHHA X B OOHOMY €EKCMO3ULiIMHOMY MOfi AyXe 3Ha4YMMum A5
BCeBIYHOro po3yMiHHS KOHLENLii, HAaBKOMO SKOI CTBOPIHOBABCH MPOEKT, KM HabyB (popM KynbTYPHOrO pyxy i
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Oyade TpuMBatM 4O TWUX Mip, MOKW MOrO YYaCHUKM Ta rPOMaAChbKiCTb NigTPMMyBaTUMYThb igeto, cnogisaldncb
3MiHUTW CMTYyaL,ilo B CBIAOMOCTI CyCninbCcTBa.

Omxe, aHani3 igei Ta MeTn WoJo CTBOPEHHSA NPOEKTY, AKMN 3'aBUBCA Nig, aieto TBopyocTi K. Manesuya i
BUCTYNae sk 3acib BNAMBY Ha rPOMaChbKy CBIQOMICTb Y KOHTEKCTi KyNbTYPHUX NPOLIECIB Cy4aCHOrO XUTTS, Ha
npuknagi opradisauii Ta npoBegeHHs MiKHapoOHOro couianbHO-MucTeubkoro npoekty "R-evolution. Supre-
matism. Maydan", 3acBiguume, Lo XygoxHa cnaglmHa Kasumupa ManeBuda € 06’€MHOI0 32 CBOIM BHECKOM
[0 CBITOBOI KyNbTYPHOI CKapbHWLI Ta NOTY>KHUM DKEPEroM Mi3HaHHS Y CydacHUX MUTLIB. TBOPYICTb XyO0X-
HMKa € HeBuyepnHow. BiH cnpaeai npauoBaB Ha nepcnekTMBy Ta ManWbyTHE. Biactexytoun BRnMBM MOro
iAer, MiHIManiCTUYHICTL Ta KOHUENTyanbHiCTb, MOXHa 3as3HauyuTW PO3BUTOK 1X Yy Mpausax XyAOXHWUKIB,
AunsanHepiB, apXiTeKTOpIB i, HaBiTb, My3uKaHTiB NpoTaroM XX cT. Ta Ha nodvaTky XXI cT. K. C. Maneswy BBa-
KaB CBOE MUCTELTBO KOCMIYHUM — YHiBepcarnbHi oopMuM MOro KOMMNo3uuii, nobyaosaHi y NeBHOMY PUTMI SK
Bidyarnisauia yCBiJOMMEHHS NPUYETHOCTI NIDACBKOro ByTTa A0 icHyBaHHSA YHiBepcymy. Mucteubkuin gianor 3
XYLOOXHUKOM TPUBAE MO CbOrOAHILUHIN OEHb.

Y KOHTEKCTi coLianbHO-KYyNbTYPHOro XUTTA MOXHa 3a3Ha4uTW, WO akTyanbHIiCTb MOro cnagwuHu Ta
PEBOMIOLUMHICTL 11 XapakTepy AN Cy4acHOro MucrtelTsBa CTUMYIOTbL HOBI MPOLIECH NEePeOCMUCIEHHS Ta
3HAYMMOCTI Ansi CbOrOAHILLHBOI AIMCHOCTI. YKpaiHCbke CyCninbCTBO NEepeXmnBae CTaHOBMEHHSA CBOET rPOMaasaHCHKOT
CBiQOMOCTI i HauioHanbHOI npuHanexHocTi. PakT, wo K. C. Manesny Hapoauecs B KueBi, NpoHic Yyepes Bce
CBOE XUTTA NOBOB Ta nosary A0 YKPAIHCLKOI KynbTypu, NEpeocMUCHIOYM Led OYyXOBHUM 3B'A30K Y CBOIM
TBOPYOCTI, Aa€ AN CydacHUX YKpaiHCbKMX MUTLIB NOLUTOBX Afsi CTUMYSIOBAHHS MMUBMHHMX NpoLeciB Nporpecms-
HOrO TBOpYOro mnigHeceHHs. Lle nigTBepaXyeTbCa Ha npuknagi nNpoBedeHHS MiXHapogHOro couianbHo-
MucTeLbkoro npoekty "R-evolution. Suprematism. Maydan".

MwuTui 3aBxam Gynu B aBaHrapi CycnirnlbHoro pyxy Ta gymku. InuH nogin, siki ykpaiHcbka crinibHoTa Hama-
ranacb 3po3ymiTi, roOCTPO BiAYyny XYOOKHWUKN Ta KynbTYPHi Aisdi, TPaHCMO4M Xary 40 €BOMOLiRHNX 3MiH Ha KO-
pUCTb KpaiHu Ta rpoMagu. MucTeubki nigxogn 4O PO3YMIHHS Ta OCMMUCIIEHHST coujanbHUX Npobriem Yy KOHTEKCT
MikHapoaHoro npoekTy "R-evolution. Suprematism. Maydan" npogeMoHCTpyBanv BUCOKY akTUBHICTb rPOMagchKol
CBiJOMOCTi MUTLB, 3HAYHy 34aTHICTb 4O CamoopraHisaLlii, BaroMuii TBOPYUA MOTEHUian 3aBOsikM HaLiOHaNbHUM
TpaguuisM, eMOLHOMY i yXOBHOMY MNiArpyHTI0. B ymoBax €BpONencLKoi iHTerpauii Le € HeOUiHEHUM BHECKOM Y
rnoBanbHi CBITOBI NpoLecy KynbTypHOro 06’egHaHHSA Ha OCHOBI MOBarn Ta TONepPaHTHOCTI.
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NOCTMOAEPHICTCbKI TEHQEHLUII Y PO3YMIHHI CYYACHOI MO

Y cTaTTi BUCBITIIEHO NOCTMOAEPHICTCHKI TEHAEHLT Y PO3yMiHHI MOAW, 30KpemMa BKa3aHO Ha HeobXiaHICTb po3pobku
HOBOI CcTpaTerii AOCMiSKEHHA MOAM 3 Ornsiay Ha MIHMMBICTL | LUBMAKOMIMHHICTL MPOLECIB KyNbTYPHOI AMHaMIKV 3 04HOTO BoKy
Ta NoTpeby KOpWUryBaHHs PsiAy HaYKOBMX MOMOXEHb 3 ypaxyBaHHAM HUHILLHLOTO PO3yMiHHSI TpaHcdhopmalLlii couiymy — 3 iHLo-
ro. BigsHayeHo, Lo B KOHTEKCTi eCTETVKM NOCTMOAEPHI3MY MOAa NPUBEPHYa yBary AOCNIAHMKIB SiK HaibinbLL NpeacTaBneHni
Ha NOBEPXHi KyMNbTYPHOro nons yeHomeH. 3asHayeHo, Lo Moaa BOMNoAi€ XapakTePHUMU Ans MOCTMOAEPHY O3HaKaMu: eKnex-
TUKOIO, LUMPOKUM LUMTYBaHHAM MOMepeaHix enox, Nepexoaom Bif TBOPYOCTi A0 komninAuii. HaronoweHo, Wo moga ogHo4acHo
nosuuioHye cebe sk cucTema, sika CaMoOpO3BUBAETLCS, | SK COLLianbHUIA IHCTUTYT 3 PO3BMHYTOO iHGDPaCTPYKTypoto. BigaHaueHo,
LLIO 3aCTOCyBaHHS1 MOCTMOAEPHICTCLKOrO AUCKYPCY Aa€ 3MOry rMMOOKO po3KpUTN heHOMEH Cy4acHOi MOAM | HAOYHO JEMOH-
CTPY€E afeKBaTHICTb KIMHOYOBUX KaTeropin eCTETUKM NOCTMOAEPHI3MY A5 aHanisy Moau.

Knroyosi cnosa: Mmoaa, LiHHOCTI, MOCTMOAEPHI3M, NMOCTMOAEPHICTCbKUA ANCKYPC.

MemapHe Meden, cmapwull npernodasamers Hukonaesckozo ¢punuana Kueeckoeo HauyuoHaibHO20 yHUBEP-
cumema Kynbmypbl U UCKyccme

NocTmoaepHUCTCKME TEHAEHUUN B MOHUMaHUN COBPEMEHHOW MOoAbI

B crtaTbe ocBelLeHbl MOCTMOAEPHUCTCKNE TEHAEHLMN B MOHUMAHMN MOAbI, B HACTHOCTU yKka3aHO Ha Heobxoau-
MOCTb pa3paboTku HOBOW CTpaTerMm uccrnegoBaHns MoAbl, YYUTbIBasi M3MEHYMBOCTb M BbICTPOTEYHOCTb MPOLLECCOB KY-
NbTYPHON OUHAMMKM, C OOHOW CTOPOHbI, M NOTPEBHOCTb KOPPEKTUPOBKM PSAA HaYYHbIX MOMOXEHUIA C YHETOM HbIHELLHE-
ro NOHWMaHuWsa TpaHcdopmaumn couuyma, ¢ apyron. OTMEeYeHO, YTO B KOHTEKCTE 3CTETMKM MOCTMOAEpPHM3Ma Mopa
npuvBrekna BHMMaHue uccnegoBartenei B kauecTBe Havbornee OLyTUMO NPeacTaBneHHOro Ha NMOBEPXHOCTU KYNbTYpPHO-
ro nons oeHomeHa. OTMEYeHO, YTO Moaa obnagaeT xapakTepHbIMU AN MOCTMOAEPHA MPU3HaKaMu: SKNEKTUKON, LUMPO-
KM LUTMPOBAHMEM NpeabiayLumxX 3Mox, Nepexofom OT TBopYecTBa K koMnunaumu. OTMeYeHO, YTO MoJa OAHOBPEMEHHO
no3nUMoHNpyeT cebs Kak camopasBMBaIOLLYIOCH CUCTEMY W KaK couMarnbHbIA UHCTUTYT C PasBUMTON MHPPaCTPYKTYPOM.
OTMeYeHo, YTO NpUMEHEHWE MOCTMOAEPHUCTCKOTO AMCKYpca NO3BONsieT rnyboko packpbiTe (PEHOMEH COBPEMEHHOMN
MOZbl U HAarMagHO AEMOHCTPUPYET afeKBaTHOCTb KIMOUEBbIX KAaTEropuii SCTETUKN NOCTMOAEPHN3MA AN aHannsa Moabl.

Krnroyesble criosa: Moaa, NOCTMOLEPHW3M, MOCTMOAEPHUCTCKUIA ONCKYPC.

Memarne Medel, Senior Lecturer, Mykolaiv branch Kyiv National Univrsity of Culture and Arts

Postmodern trends in the understanding of contemporary fashion

In the article the postmodern trends of the fashion understanding are reviewed. The author particularly points on
the need to develop new research strategies of fashion counting the process of variability and transience of cultural
dynamics and the need for adjustments to a number of scientific statements with the current understanding of the
transformation of society. It is indicated that despite of the existence of the many researchers’ works, some conclusions and
provisions, made by the aforementioned scholars and experts, require further development in theoretical and practical
terms. Some scientific statements require correction which caused by the current understanding of the processes of social
development as a complex matter of self-developing and the changes of socio-cultural conditions of fashion today.

It is proved that the last decade of the twentieth century was marked by active penetration of special
postmodernism aesthetics in society in the context of fashion. It attracted the attention of researchers as the brightest
cultural phenomenon in this field. It is found out that fashion has become one of the most visible repeaters of postmodern
aesthetic values. Fashion has a characteristic features of postmodern sucu as eclectic, wide citing previous eras, the
transition from creative to compile. The current ideas in the context of postmodern society understand fashion as much
more diverse thing. Its complex nature evolved the dynamics of society, the appearance of a pre-industrial society,
ancient items and ending in conversion system, self-developing in the post-industrial era. The value of fashion began
growing , expanding the boundaries of their impact on society, fashion gradually began claiming to control not only the
appearance, but also the spiritual world, defining the style of behavior and even focus thinking. The phenomenon of
fashion are manifested in culture in material and spiritual ways. Material one is a production of fashion objects, and
spiritual is a production of "fashionable" ideas, trends, standards capable determine individual consciousness and
influence of the mankind development in general. Fashion simultaneously representes itself as a system of self-
developing and as a social institution with the well-developed infrastructure. Postmodern culture focused on the elite of
society where we can see the phenomenon of fashion more clearly.

Fashion as a kind and unique culture phenomenon has many features of the postmodern period. One of the
features of the modern stage of development of culture is the integration and assimilation of fashion arts with
architecture, painting, music, theater, cinema which are the ways to showcase products of the author's work such as
installations, pop art, environment, performance and etc. Another feature is the inability of the appearance of anti-fashion
in style pluralism of postmodern culture because there is no dominant fashion that why supporters of anti-fashion can’t
construct their identity, denying the dominant one.

The dynamic realities of postmodern personal identity involved in the creation of fashion works. In the
postmodern situation artists tend to trust the reader or viewer to complete the same process of "reading text", making
them an equal co-author of the artwork. This trend is clearly seen in the formulations that attract every viewer into its
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work space; furniture transforms into elements of the costume; art compositions destroy themselves before the audience,
etc. The postmodernists think that the meaning isn’t in a text or a picture, it is hovering around them at a distance. So a
text and a picture are not necessary, you can replace them by any objects or acts. Here we can see the desire of the
modern era to various initiatives that do not lead to specific results.

Pondering the experience of the previous development through citing of fashion of the past and the freedom of
combinatory of previous styles creating collections of clothes, interiors, architecture, buildings, etc., the returning to the
origins by increasing of the interest to the cultural traditions of different peoples postmodern fashion is in a step to being
able to see the future through the past and present and thus suggest to find ways to self-preservation as a cultural
phenomenon.

It is underlined that the fashion poses itself as a self-developed system and as a social institution with
developed infrastructure.

It is noted that the use of postmodern discourse allows deeply reveal the phenomenon of modern fashion and
demonstrates the adequacy of key categories for the analysis of postmodern aesthetics of fashion.

During post-modern period, the essence of the changes in fashion is the duality of these changes. On the one
hand, the freedom of the individual steps up, it gives the opportunity to be more receptive to everything new. It also
expandes boundaries for productive work, which is important for fashion creators and their works, consumers. On the
other hand, the limitless pluralism makes fashion unstable. The existence of different and conflicting cultural and
aesthetic attitudes and ways of relating to the world and society leads to universal separation and mutual
misunderstanding. The future of fashion as a cultural phenomenon depends on the solution of this matter.

Key words: fashion, postmodernism, postmodern discourse.

Mpobnema deHoMmeHa Moau npotsrom XIX-XXI cT. He3MiHHO BUKIMKara iHTepec HayKoBLiB, HEO4HO-
pa3oBO BUCTYMakouM B SKOCTi 06’ekTa gocnigkeHHs goinocodis, KynbTyposnoris, MACTELTBO3HaBLiB Ta iH. Lle
MOB’sI3aHO 3 HEOAHO3HAYHICTIO | BaraTorpaHHiCTIO faHoro sBuvwa. Moga iCToTHO BnmHyna Ha npouecu Kyrb-
TYPHOI AMHaMikn XX CTONITTS, MiHNUBICTb | LUBUAKOMINHHICTb SIKMX NPU3BOAUTL A0 HEObXigHOCTI po3pobku Ho-
BWX cTpaTeri AOCMiIXEeHHS KynbTypy B LifloMy i Moan 3okpemMa. Y LbOMYy 3B’SI3Ky BUBYEHHS MOAMW BUOAETHCA
HaMBINbLL LiikaBUM came B MeXaXxX KyrbTYpOrioriYHOro i MUCTELITBO3HABYOrO 3HAHHS, siki BOMOAIKTL MibXKaUCLM-
nniHapHWM CTaTyCcoM i 4aloTb 3MOry NPOCTEXUTU AK iCTOPUYHY, TakK | CyYacHy AMHaMIKy KyrnbTYpPHUX NPOLLECIB.

CborogHi Moa CTa€ YMHHMKOM, LLO 3ada€ LiHHICHO-YTBOPIOOYI napamMeTpyu CycnifbCTBY i LiHHICHI
OpieHTauji KynbTypi, a TaKOXX caMa BUCTYNae B SKOCTI LIHHOCTi B Cy4acHOMY CycCrinbCTBi. Y pesynbTati 3MiHu
CBITOMMAAHMX HACTaHOB i TPaAWLIAHNX LiHHOCTEW, Lo BiAOyBaloTbCA B Nepioa NOCTIHAYCTPianiamy, KOHCTpY-
npo Hei K Npo CUCTEMY 3 enieMeHTamMu camoopraHisauii. Came uen it cTaH ABNge iHTepec 4ns AOCNIgHWKIB.

AHani3 @yHKUIOHYBaHHS 3HAKOBO-CEMaHTUYHOI CUCTEMW MOAM, PI3HOMAHITTA 1i CUMBONIYHUX ¢hopM
npegcraeneHo y npaudax P. bapta, XK. bogpinsipa, 0. M. JlotmaHa. OcobnmBo 3HaYyLLUMMK € AOCHIAKEHHS 3 BU-
BYEHHS1 MOOM K LIIHHOCTI i UiHHOCTEen moam B npaugax coujonoris O. b. NodomaHa, T. b. Jllobumosoi Ta iH. IMpo-
6rnemu ecTeTM4yHoOro Ta MOAHOMo CMaky, CTUIO Ta MOAM, PO3po0Ka BNAacHOro iMigyKy 3HaxoasThb BioobpaXeHHs B
npausx 6aratbox gocnigHukie: J1. BpayH, X.-I. Fagamepa, K. M. KanTtop, T. B. KoanoBoi, [1. PoGiHCOH Ta iH.

BogHouac, Bia3HavyaouM 3HA4YHY HayKOBY LHHICTb HaBeAEHUX OO0CriaXKeHb, HEOOXiAHO 3a3HauuTw,
LLLO OesiKi BACHOBKW i MOMOXEHHS, BUCYHYTi 3ragaHnMn BY4eHUMM i dhaxiBugamn, BUMaraoTb NoganbLioro pos-
BUTKY B TEOPETUYHOMY i NMPakTUYHOMY MNMaHi, a psa HayKoBUX MOMOXeHb NOoTpebye KopuryBaHHs 3 ypaxy-
BaHHSIM HUHILLIHLOrO PO3yMiHHS MPOLECIB PO3BUTKY COLIyMY SIK CKragHol MaTepil, o CaMOpO3BMBaETLCH, a
TakoX y CBiTMi 3MiHEHMX couianbHO-KYNIbTYPHUX YMOB PO3BUTKY MOAM Ha cyyacHomy eTani. OTxe, MeTo
CTaTTi € 3'ACyBaHHA Ta aHari3 NOCTMOAEPHICTCbKNX TEHAEHUIN Y pO3yMiHHI Cy4acHOT Moaw.

OctaHHi gecatunitta XX cT. 6ynu Big3Ha4veHi nogismu, Ak iCTOTHUM YMHOM TpaHCGOpMyBanu cyvacHy
COLIOKYNbTYPHY pearnbHiCTb. aeTbes npo akTMBHE NMPOHMKHEHHS B XMTTA CycrinbcTBa 0COBNMBOI €CTETUKN,
NOLIMPEHHSA 0COBNMBOrO TUMY CBITOrMNAAY | CBITOCNPURHATTS, WO oTpuManu B padi (hinocodcbkmx, CoLionoriy-
HUX | KyNbTYpPOOriYHUX TEOpir Ha3By "MOCTMOAEPHI3M". Y KOHTEKCTi eCTETUKN MOCTMOAEPHI3MY 0cobnuBy yBa-
ry npMBepHyna mMoaa sik HanbinbLL Big4YyTHO NPEACTABMNEHNIA HA NOBEPXHI KyrNbTYpPHOro Nosnst oeHOMEH.

EnemeHTM nocTmopepHicTCbkoi ecTteTvkn Oynu "migxonneHi" TBOpUsiMM MoAW, B pesynbTaTi Yoro
OCTaHHS cTana OOHWM 3 Halbinbll HAOYHWMX PETPaAHCNATOPIB €CTETUYHUX LiHHOCTENW MNOCTMOAEPHI3MY.
[MocTMOAEpPHI3M NPOronoLlye HOBi 3aKOHWU €CTETUKN — BIACYTHICTb Byab-Knx KaHoHIB. [MocTMoaepHicTChKa
TeHaeHUis, 3a Bu3HadeHHaM H. b. MaHbKOBCbKOI, € "HEKaHOHIYHOI Xo4a 6 B CMrny CBOEI MPMHLMNOBOI acuc-
TeMaTUYHOCTI, CBIJOMOrO eKnekTn3My, HaCcTaHOBW Ha PO3XUTYBaHHS MOHATIMHOIMO anapary Knacu4yHol ecrte-
TUKK, iT HOpM i kpuTepiis" [10, 8]. Y KynbTypHO-€CTETUYHOMY MNMaHi NOCTMOAEPHI3M MOBHICTIO CTUPAE MEXi
MiXK Pi3HUMW paHille camOCTIMHUMK cchepaMu KyrnbTypu i piBHSMW CBIGOMOCTI — MiXX "HaykoBow" Ta "byaeH-
HOK" CBIOOMICTIO, "BMCOKMM MUCTELITBOM" i KITYEM.

CyyacHuin ctaH KynbTypn 00YMOBNEHU NOCTMOAEPHICTCbKMMN TeHAEeHUisMW. BignosigHo i moga sk
ABULLE, BKINOYEHE B €QUHUI NPOCTIP KyNbTypK, BOMOAIE XapakTepHUMN AN LbOoro nepiogy o3Hakamu: CTu-
NbOBMM MAOpaniaMoM, opieHTauieto i Ha "mMacy", i Ha "eniTy" cycninbCcTBa 04HOYACHO, EKIEKTUKOD, LUMPOKUM
LUUTYBaHHAM NonepeaHix enox, NepexonoM Bif TBOPYOCTI 40 KOMMINAL;i.

CyyacHa Mopga cTana HeBiAd’EMHOK YacTUHOK KynbTypw, Ti peHoMeHom. MeToaonoriyHuin pecypc
MOCTMOAEPHICTCbKOI NapagurMu gae aMory npobremaTtnsysatv Mogy K NOBHOLHHWIA KyNbTYPHUIA (DEHOMEH.

CdopmoBaHe B KOHTEKCTI igew MocTMoaepHy CycninbCTBO po3yMmie Mogy HabaraTo pisHOMaHiTHiLle.
Ii cknagHa npypoada possMBanacs pasoMm i3 AUHaMIKOK CyCrinbCTBa, MOYMHAKYM Bif NOSBY NPaenemMeHTiB B
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AoiHOyCTpianbHOMY CyCnifnbCTBI | 3aKiHYYOUM NEPETBOPEHHSM Ha CUCTEMY, O CaMOPO3BUBAETLCH, B €MNoXy
nocTiHAycTpianbHy. 3HaYeHHS MOAM 3 YacoM MoYano 3pocTaT, PO3LUMPIOYN MeXi CBOro BMMMBY Ha cycni-
NbCTBO, NOCTYNOBO MOAa no4vana npeTeHayBaTy Ha Bnagy He nulie Haf 30BHilHIM BUrNSAOM, a W Hag ay-
XOBHWUM CBITOM FMOAWHU, BU3HaYaouM CTUMb Ti NOBOXKEHHS | HABITb CKEPOBAHICTb MUCIEHHS.

deHoOMeH MoaM i€ ogpasy y ABOX iNocTacsax KynbTypu: MaTepianbHin i AyxoBHin. MaTepianbHoi — sk
BMPOOHULITBO MOAHUX OB’€EKTIB, | AYXOBHOI — SIK BUPOOHMLTBO "MOAHMX" ioen, TEHOAEHLIN, CcTaHaapTiB, 30aTHUX
AeTepMiHyBaTu CBIOMICTb OKPEMOT MIOAMHM | BNMBATU Ha PO3BUTOK NOACTBA 3aranom. 3eaxarouu, LWo "Moaa
€ HanbinbL TOYHUM Ta O00’EKTUBHMM MPUCTPOEM, SIKUI BKa3ye, SKLWO BMITM MO HbOMY YWTaTW, Kyou Oye BiTEp
icTopii" [7, 3], nporHo3yBaHHs i ManbyTHBOro Ta anbTePHATUBHUX LUNSXIB 1T PO3BUTKY PSICHIE peMiHicLeHUisMn
nonepegHix igen, Teopi, opm, KOMNINAUIA i LUTYBaHHAM, EKNEKTUKOK Ta rpoto. Ane AOCTOBIpHWUIA NPOrHO3
HeMOXnNuBMN 6e3 aeTanbHOro aHanisy Ta OCMUCIEHHsT eBorntoLii mogun. Ocobnueuni iHTEpec ABnsie AeTarnbHe
BMBYEHHS Cy4aCHOro CTaHy MOAM B KOHTEKCTi 3aCTOCOBAHOIO A0 il ABULL, MOCTMOAEPHICTCHKOro AMCKYPCY.

Ha Tni cpparmeHTaLii couianbHOI CTPYKTYpU CyCninbCTBa, XapakTepHOoi Ans ctaHy [MoctmoaepHy,
MOHOMITHI KNacu 3 ycTaneHnMn Ta BU3HAYEHUMWN KyNbTYPHUMU CTepeoTunamm posnagarTbCs Ha PyXIvBi
coujianbHi rpynu, KoXHa 3i CBOEID NOKanbHOK KynbTypolo, WO BiApi3HAE AaHy rpyny Bif iHWWX rpyn i cycninb-
CTBa 3aranom, ane BoAHOYac Takow, Lo NiAKPeCnoe il BHYTPIWHIO €OHICTb i COLIOKYNbTYPHY iOEHTUYHICTD
BKITHOYEHUX Y Hel uneHiB. KoxHa 3 Lux rpyn MicTUTb Habip AkocTen, cneumgivHux KynbTypHUX O3HaK, Y TOMY
yucni N BriacHy MoAy, CBOEPIAHI pUCK CBIAOMOCTI i NOBOAXEHHS, SKi BUPI3HAIOTL AaHy cninbHOTY. Beesara-
NbHa Mofa po3nafgaeTbCs Ha MHOXUHY HOBUX HanpsAMiB, CTUMIB, NTOKanbHUX Mof, SKi akyMyrioloTb HanbinbLw
SICKpaBi iHOMBIQYanbHi 03HaKN KOXHOI "po3’egHaHoil ChinbHOTU" — PO3’eAHAHOI MO BigHOLLEHHIO 4O CYCMiNbCT-
Ba 3aranoM i cninbHOI No BigHOLWEHHIO 40 camoi cebe. Peanii cy4acHoro cBiTy Taki, L0 0gHO4YacHO chiBic-
HylOTb MONICTUAI3M | eanHa Macosa Moga. Moga ogHoYacHO nosuuioHye cebe sk cucTemy, sika Camopo3Bu-
BaETbCA, | K coujanbHUIM IHCTUTYT 3 PO3BUHYTOIO iHPPaCTPYKTYpPOIO.

Y NOCTMOAEPHICTChbKMX peanisix 3MiHMnacs i caMoCBiAOMICTb OCOBUCTOCTEN, MPUYETHMX OO0 CTBO-
pPeHHA MOOHUX TBOPiHb. Ha nepekoHaHHs XK.-®. JlioTapa, XyA0XHUK Y1 MUCbMEHHUK 3HaxXo4uTbCA B cUTyauil
dinocoda, OCKinbkM BiH CTBOPIOE TBOPIHHS, SIKe He YyNpaBnAeTbCs XOAHMMY BCTaHOBNEHMMM npasunamu [9].
Lli npaBuna cTBOPIOIOTLCA Pa3oM i3 TBOPIHHAM i TakKUM YMHOM KOXEH TBip cTae nogieto. Oukrat HaTypu, pea-
nbHe BigobpaxeHHs OiNCHOCTI BiAXoAuTb Y MUHyre. CTBOPIOKOTLCH i 306paxytoTbCa He cami npegmeTu, a
YMOBUW MOXITMBOCTI TX CIIPUNHATTA. XyOO0XHUKM B MOCTMOAEPHICTCLKIN CcUTyauil nparHyTb AOBIPUTU YnuTady yum
rnsgadyy caMoMy 3aBepLUnTU npouec "4uTaHHS TekcTy", pobnaym Moro piBHONPaBHWM CMiBaBTOPOM XyO0X-
HbOro TBOPY. Taka TeHOEeHLis ACKpaBO MPOCTEXYETbCHA B KOMMO3ULIAX, AKi 3anydalTb KOXHOro rnagada B
NpOCTip CBOro TBOPY, NpeamMeTn Mebnis, ski TpaHCHOPMYIOTLCH B €fleMEHTU KOCTIoMa, npegMeTn MucTeuT-
Ba, AKi CaMOpPYMHYIOTLCA Ha o4vax Yy rnagada, towo. CMUCA, 3 TOYKM 30py NOCTMOAEPHICTIB, HE MOKOITHCA
BCepeOuHi TEKCTY UM KapTUHW, @ BUTAE HABKOMO HUX Ha BiACTaHi AyMKU. 3a BENUKUM paxyHKOM TEKCT YK Ka-
pTUHa He MOTPIBHI, IX MOXHa 3aMiHUTU NpegMeToM 4u gieto. B uboMy 3HanWno BigobpaxeHHs nparHeHHs
Cy4yacHol enoxun Ao pi3HOro pogy NoYnHaHb, SKi He NPU3BOAATL 4O KOHKPETHOro pesynbTary.

MucTeuTBO3HaBLUi aKTUBHO BKa3yloTb Ha Taky MPUHLMNOBY 3MiHY CaMOCBIAOMOCTI XyAOXHWKA, Ha ne-
PEHECEHHS aKLEHTY 3 CUCTEMMU "XYOOKHUK—TBIPp MUCTeLTBa" (4ONOCTMOOEPHICTChKI KyNbTypK) Ha BiGHOLUEHHS
"TBip MucteuTBa—mMsgaq" (kynbTypa NocTModepHy), Konu aBTop nepecrae 6yt "tBopuem"”, 60 cmucn TBOpyY
HapomkyeTbcsl 6e3nocepeHb0 B akTi MOro CrpUAHATTSA. XyOOXHIN TBip Y HOBOMY KOHTEKCTi MOBUHEH OyTu
060B’s13k0BO NOOaYeHNIA, BUCTaBNEHNIA Hanokas, 6e3 rmsaada BiH icHyBaTu He Moxe. [NepecTatoumn 6yTn TBOp-
LeM, XyOOXXHUK CTae nuiie criBTBopLeM. Yce Ginblue 3acToCyBaHHS 3HaXOAUTb iHCTaNAList ik cnocidé camosu-
paxeHHs1 aBTopa. BuctaBkm cy4acHOro XMBONWUCy, TeaTparibHi NOCTaHOBKW, NMOKasn MOOQHOro ogsAry Bce 4vacTi-
LUe HECYTb CMUCITOBE HaBaHTaXXEHHS — OTPUMaHHS eCTeTMYHOrO 3a40BoneHHs. BinbyBaeTbca fia 3apagm aii.
Msapava 3aBOPOXYHOTb BidyanbHi 06pa3n, BubyaysaHi, ckombiHoBaHi 6e3 Byab-aKoro cMmucny i ctoxeTy. Becima
crnocobamm KyrnbTUBYETLCS BigXid Bid ayTEHTUYHOI YyTTEBOCTI NMOAMHK, MUOUHHNX NepexnBaHb, eMOLN, SKi
paHille cynpoBOO4KyBarnu akT CpUAHATTA NpegmeTiB MUCTELTBa, NiTepaTypHUX TBOPIB, CNeKTakniB, KiHOMINb-
MiB, Pi3HOro pody MOAHMX HOBUHOK, SiKi OLIIHIOBaNuncs B nepLuy Yepry 3a CBOEK CMUCIIOBOKO HaNOBHEHICTIO.

MocTmMoaEepHiI3M OCTaTOYHO 3aKpinuB Nepexia Big TBOPY OO0 KOHCTPYKLi, Big MUCTeuTBa K "AisnbHO-
CTi 3i cTBOpeHHA TBOpPIB" 00 "AisnbHOCTI 3 npuBoay Uiel gianbHocTi". B. Npolc 3 uboro npueoay Bif3Hadvae,
Lo "Ans cydacHOro TeopeTuka Yn XyaoXHUKa. .. nepectano 6ytu 6axaHum, Wob noro igei i npoekTn cnpasai
3pgincHioBanucs” [4, 133]. TBopuMiA NpoLec cTae CamMoLinmio MUCTELTBA, @ 00'eKT — Aoro TBOpPoM. EcTeTuky
nocTMOAEpPHI3MyY i Moay 06’eqHye peanisauia nparHeHHs "npopeaTtnca” 4o HOBOro, MPOCTO HOBOMO SIK TaKOro
— "Temn XuUTTA AUKTye HeobXiaHICTb yce HOBUX i HOBUX AeBH0TiB, Siki, NO CyTi, i He NepegbadvatoTb NodanbLUo-
ro po3suTKy. Baxknveo nuiwe 3aasutn npo cebe, 3pobutn xect" [11, 191].

MoBepxHeBa rpa dopm, cnie, 06pasiB NpeTeHAye Ha TpaHCLEHO4EeHTHe PO3yMiHHS nuwwe obpaHnmMu,
AKi BOMOAITL BiAMIHHUMKM cniocobamMu cnpuiHATTS, TOBTO eniTolo cycninbcTea. JlitTepaTypHuin KpuTtuk J.
MoyaHoB HasuBae Le "npuHUMNOM HeraTuBHOI penpeseHTauii” [11, 191], 3rigHO 3 AKMM OiNCHICTb SBNSAE CO-
6010 NOBHY CUMYISALIO, B SIKIK pedi — NnuLle 3HaKK, SKi BKadyloTb Ha LWOCh, HaroBHEHE i30TEPUYHNUM CMUCTIOM,
OOCTYMHUM FMLLE NOCBAYEHUM.

KynbTypa lNMocTMoaepHy O4HOYacHO OpieHTOBaHa i Ha Macy, i Ha eniTy cycninectea. Y eHOMEeHi
MOAMN Lie NPOCTEXYETbCA HanbinbLl Hao4HO. O4HOYACHO CTBOPHOKOTLCA YHiKanbHI, LWTYYHI ek3eMnnapu oaary,
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iHTep’epy, 3acobiB nepecyBaHHsA TOLO, NPU3HAYEHi He AN YCiX, a nuwe anga Tux, XTo "posymie” i moxe cobi
[ossonutu npuadatu, a Takox ix "énigi nogobu" — ana macu cycninbcTaa.

Akwo posrnsgaT MoAy Ha ogdar i CynyTHI eneMeHTu (B3yTTs, KocMeTrKa, napdymepis, oBenipHi npu-
Kpacu, akcecyapu), TO OfHI€l0 3 TEHOEHLIN, WO pearnidye NoCTMOAEPHICTCbKUA OUCKYPC, € BiAMOBa Bif "repo-
18", ycnig kUM Macu NOBTOPIOKOTE CBil 30BHILUHIMA BUMNSA, | pe4OBE OTOYEHHS. Y cydacHOMY CycCninbCTBi BCesa-
rarnbHe BU3HAHHSA OKPeMUX OCOBUCTOCTEN NOCTYNOBO BiAXOAWTb Y MUHyNe. Y AINCHOCTI By3bKi rpynu nogen
BM3HAIOTb CBOIX reHiiB. "OTOTOXHEHI" 3 BIAOMMMU iMEHamMK, reposiMmn Cy4acHOT ICTOpIT cTaBaTu BCe Baxye.

MoumHaroum 3 XIX cT. i go KiHua XX cT., 0coBUCTICTb AM3ariHepa, Noro ginocois i CBITOBIAYYTTH, BU-
pakeHi y KOCTIOMi, BigirpaBanu neeHy porb Npu BUOOPI CNOXMBa4YeM MOro TBOPiHb (3ro4oM L0 porlb HapiBHi 3
aBTOpaMu KOMeKLin novyanu BUKOHyBaTU cynepmogeni, 3ipkv KiHO i Wwoy-6i3Hecy, noniTukn ToLwo), iCHyBaB Tak
6u moBuTK "KynbT ocobucTocTi". Lle yac nosBu Ta po3ksiTy ByauHKiB BUCOKOI MOAM, SIK NPaBMIO, HAa3BaHMX
iMeHeM ausanHepa. HanpukiHui XX CT. y nepiog poskBiTy iHAYCTpil Moan iM’a AusanHepa CTae Bri3HaBaHUM
OpeHaoM. Y noganbLIoMy He 3aBXaW cam Au3ariHep € aBTOPOM TBOPiHb, O BUPOBMATLCA Nig AOro MapKoto,
MOCTYMOBO CKOPOYYETHLCS i KiNbKiCTb "iMeHHUX" ByauHkiB BUcokoi moan. CborogHi HamiTunacs TeHgeHuia oo
nosiBu Kopropawiv i 06’egHaHHS Kinbkox OyAMHKIB MOAM UM KiNbKoX An3anHepiB nig ogHMM GpeHaoMm, Npu Lbo-
MY oro Ha3Ba Mae 6e30c0b0BUIA XxapakTep — y BUMMsAAi abpesiaTypu Y Ha3BK, IKy HEMOXXITMBO CNiBBIOHECTY 3
iMeHeM aBTopa. fAckpaBuM nNpuknagom e kopropadis bepHapa ApHo LVMH — Louis Vuitton Moet Hennessy, 41
BiamoBa "enbmyTa JlaHra Big BUKOPUCTaHHSI CBOro 0bnmyys ANs peknaMuy BriacHoi TOproeoi Mmapku. Binbysa-
€TbCS NOCTYNOBE NEPEeOCMUCIIEHHS POri CaMMX MOAENLEPIB — yBara MeHLe (hOKyCy€eTbCS Ha nepcoHanisix, Ha
KynbTi ocobuctocTti KyTiop’e. Taka TeHAeHUis IpyHTYETbCA Ha MOCTMOLEPHICTCbKIA Tesi, fka MoginaeTbes
OKpPEMUMK TBOPLAMM, LLIO MOAa NOBUHHA rOBOpUTU caMa 3a cebe. 3aTpebyBaHicTb ginocodii aBTopa B AaHO-
My pasi BU3Ha4yae CroXmBaLbKUA NOMUT i KOMEPLINHWIA yCriX NPOAYKTY aBTOPCHKOI TBOPYOCTI, @ y BUMNagKy i3
TBOpaMW MUCTELTBA — KiNbKICTb rnggadvis, ki NPUALLIM Ha HbOro NOAMBUTUCS, KiINbKICTb BiAryKiB Y Npeci ToLwo.

Moga siK CBOEPIAHWI | HEMOBTOPHUIA (DEHOMEH KyNbTYpU BOMOZi€ psioM 0COBNMBOCTEN, XapakTepPHUX A
nepiogy noctmogepHy. OfHieto 3 Takmx 0CoBNMBOCTEN CydacHOro eTany pOo3BUTKY KyrbTypy € iHTerpauist n acumi-
NAUIS MOAM 3 TakKUMK BUOAMM MUCTELTBA, SK apXiTeKTypa, XMBOMUC, My3uka, TeaTp, KiHemartorpad y Burnsai cro-
cobiB oeMOoHCTpaLyi NpoayKTiB aBTOPCLKOI TBOPYOCTI: iHCTansLjl, nor-apT, iHBaNpOHMEHT, nepdomMaHc Towwo. [Hwa
0COBMMBICTb — HEMOXIMBICTb MOSIBU B CTUNBOBOMY Nitopaniami KyrnbTypu MocTMoaepHy aHTUMOLM, OCKINbKA BiACy-
THS NaHyto4a moaa, NyonivHoO 3anepeyytoyum Ky NPUXMAIBHUKA aHTUMOLMW KOHCTPYHOKTb CBOK) iAEHTUYHICTb.

IcTopuk moam Banepi CTin Big3Hayae, WO peTpo € oaHie0 3 HanbinbL BaXMMBMX CTUNICTUYHMX OCO-
6nmneocTen noctmopepHiamy [13]. EnemeHTn ctmunisauii M ipoHii, NoegHaHHA pi3HUX MOTUBIB, SIKi YacTo AucC-
rapMOHYI0Tb, XapakTepHe A5s eCTeTUKM KiHua XX CT., MK TUM criovaTKy peTpo 3gaBanocs HanpsMoMm, 6nu-
3bKUM [0 (PinocoCcbKkMx HAaCTaHOB KOHTPKYNbTYpU 1960-x pp. [13].

Ocmucnioymn JoCBI4 YCbOoro nonepegHboro Po3BUTKY Yepes LUTYBaHHSA MOOU MUHYMKX POKIB i CBO-
6oay KoMOiHAaTOpWKN NomnepeaHix CTUMIB NpY CTBOPEHHI KOMNeKLin oadary, iHTep’epiB, apxiTektypu Oyaisenb
TOLLO, NOBEPTaYNCL A0 BUTOKIB Yepe3 MiABULLEHHS iHTepecy A0 KynbTYpHUX Tpaguuii pisHWX HapoAiB i
BBayaoun y npovgeHomy LUMASXY He nuwie noMunku, moga lNoctMoaepHy 3HaxoauTbCs 3a KPOK 40 MOXMU-
BOCTi No6aynTn Yepes MUHyIne i TenepillHe CBOE ManbByTHE | TUM camMUM NPUNYCTUTU NOLLYKW LINAXIB 4O ca-
Mo36epexxeHHs cebe sk (heHOMeHa KynbTypu, KU BMNNMBAE Ha Hel. Ae caMe Mogda Aa€ 3MOry MPOHMKHY-
TN Yepes CBIT peyven y CBIiT igen, Yepes 30BHILLIHE N0BaYnTK BHYTPILLHE, Yepes 3HaK 3PO3YMiTN 3HAYEHHS.

BapTo Big3Ha4MTW, WO 3aCTOCYBaHHS MOCTMOAEPHICTCHKOrO ANCKYPCY Aa€ 3MOry rmMbOKO po3KpUTU
(hEeHOMEH Cy4acHOI MOAW i HAOYHO AEMOHCTPYE afeKBaTHICTb KITHOYOBUX KaTEropin eCTeTUKN NOCTMOAEPHI3-
My AN aHanisy Moaw.

CyTHicTb 3MiH, siKi BinOyBalTbCA 3 MOAO Y Nepios NOCTMOAEPHY, MONArae y ABOICTOCTi UUX 3MiH. 3
opHoro Boky, akTMBi3yeTbCcs cBoboga iHAMBIOyanbHOro Hadana B JOAMHI, Wo gae ih amory 6ytn Ginblu
CMPUAHATIINBOIO 40 BCbOrO HOBOMO, PO3LUMPIOE MEXi ANA NPOAYKTUBHOI TBOPYOCTI, LLIO BaXNMBO AN TBOPLIB
MOZHMX TBOPiHb Ta iX CMOXWBauiB, 3 iHWOro 60oky — 6e3MexHun nnopaniam pobuTe MOAyY HECTINKow. ICHY-
BaHHS Pi3HMX, CYyNepeUnMBuX KyrnbTypHO-€CTETUYHMX HACTaHOB i CNocobiB CTaBMNeHHs 4O CBIiTY Ta CyCninbCT-
Ba Npu3BOAUTb A0 BCe3aranbHOro po3’€AHaHHS i B3aEMHOro HENOpoO3yMiHHA. Y BUPILLEHHI 4aHOro NpoTupiyd-
4ys nondrae ManbyTHE MOaM AK PeHOMEHa KyrbTypu.

BucHoBok. EBontoLisi Mogum i BuXig 3 HecTalbinbHOI cuTyalii, WO ckrnanacsi, BGa4aeTbCsl B €4MHIN peakLii
Pi3HNX NPOSIBIB MOAM Ha rnobarbHi 3MiHM B OTOMYHOMIN OIMCHOCTI, 30KpemMa y 3aranbHOMY PO3MOBCHOKEHHI 3aco-
6amMu MoaM LiHHOCTEN ryMaHiamy, y MigHATTi IX y paHr "MogHux". 3acHoBHUK Pumckkoro kiydy Aypenio MNeyvdyei y
CBOI npauj "Iioackki AKOCTI" nuwe NpPo MOXNMBICTE "Tak HEOOXIQHOMo y HalloMy maTepianbHOMY CBITi Bigpo-
DPKEHHS1 TYMaHHMX | TyMaHICTUYHMX LiHHOCTEN Ta igeanis, Npo LinoLwuii BNAMB Takoro BiAPOKEHHST HA CyvacHe
CYCNiNbCTBO i NPO Ti PEBOMIOLIiVHI NEPETBOPEHHS, ki BOHO MOXe y ManbyTHboMy Buknukath” [12]. Moga gocryn-
HUMM i1 3acobamu 3gaTHa BUpaxkaTy Ui iaei, JOHeCTH iX 40 HambInbLUIOT KiNbKOCTi Nogen ycboro ceiTy. LiHHOCTI
rymMmaHiaMy BUHUKNW No3a MOAOH), ane B NPOLECi pO3noBCIOAXKEHHS BOHU MOXYTb cTati MogHumMu. lNMpuknagom €
€KororiyHa CBiJOMICTb, KON B YSIBINEHHI OTOYYHOUMX N0AEN BBaXKAETbCA MOAHUM OyTy YneHom [piHMiC 1 akTMBHO
OniKyBaTWCS NPMPOJOH0, 130MUTW Ha anbTepHaTVBHOMY Nanusi, PO3AiNATY NOOYTOBI BigXOAWM TOLO. YTBEPOXKEHHS
NYMaHICTUYHMX 3HaHb i LIHHOCTEW SK perynsaTopis coujanbHuX B3aeMogin npussene A0 rapMOHIMHOTO pO3BUTKY
OYXOBHOIO i MaTepianbHOro 6araTcTs, Npy NPIOPUTETI LyXOBHOIO K iICTUHHO NFOACHKOI SIKOCTi.
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YOK 7.011.3 (477)+745.5 (477) Fony6 IpuHa JleoHiaiBHa
3p06yBay HaujoHanbHoi akagemil
KEepiBHWX KagpiB KynbTypy | MUCTELTB

NMPOBNEMW PO3BUTKY TA ®OPMYBAHHA }
OBPA30TBOPYOIO MUCTELITBA TA IKOHOIPA®II B YKPAIHI

Y cTaTTi po3rnsHyTO B3aEMOBMMB YMOB iCTOPUYHOIO PO3BUTKY YKpaiHCbKOro 0b6pa3oTBOPHOro MUCTELTBA i
0cobnMBOCTi XyAOXKHIX NPOSBIB iHAMBIAYaNbHOrO CTUMIO MUTUS. 3Ha4yHa yBara NpuUaInNseTbca po3rnagy npobnem ix dop-
MyBaHHS y NPOLLECi CTBOPEHHSI CBOEPIAHOIO HaLioOHanbHOro cTunto. YkpaiHcbke 06pa3oTBOpYe MUCTELTBO PO3BMBANIOChH
SK enemMeHT eBPOMNeNChbKOI LiniCHOCTI | Npoxoanno Ti cami cTagii iCTOPUYHOro po3BUTKY. XYAOXKHIO KyNbTypHY CnaalinHy
HeobXiAHO OCBOKOBATW Ha OCHOBI L€l LinicCHOCTI Ta 0COGNMBOCTEN BNNUBY iCTOPUYHUX €TaniB, a MUCTELTBO iKOHOMUCY €
BaXXNNBUM (hakTOPOM 30EpEXEHHS XYLOXKHIX TpaguLuiini MUHYMOro.

Krtoyoei cnosa: iHaVBIAyanbHUIA Xy4OXHi CTUMb, 06pa3oTBOpYE MUCTELTBO, YMOBW ICTOPUYHOIO PO3BUTKY, KO-
Horpadisi.
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Tony6 UpuHa JleoHudoeHa, couckamerb HayuoHanbHOU akademuu pyKosoosiuux Kadpoe Kyrbmypbl U uUc-
Kyccms

Mpo6nembl pa3BuTuA U hopmMmnpoBaHUs N306pa3nTeNLHOro UCKyccTBa U MKOHorpadum B YkpamHe

OTa cTaTbs NOCBHALWEHa MCCNeOBaHWMI0O B3aUMHOIO BMAMSIHWUSA YCMOBUI MCTOPUYECKOro PasBUTUS YKPaMHCKOro
1306pa3nTenbHOr0 MCKyCcCTBa M OCODEHHOCTEN XYLOXECTBEHHOIO MPOSBIEHUS WHOMBUAYANbHOTO CTUNSA XyOOXHMWKA.
3HaunTenbHOE BHUMaHVE yAensieTcs paccCMOTPEHMIO NPobnem nx hopMmnpoBaHusi B NPOLECCE CO34aHUsi HAaUMOHarnbHO-
ro cTuns. YkpavHckoe n3obpasutenbHOe NCKYCCTBO Pa3BMBarioch Kak SreMeHT eBPOMENCcKON LLeNOCTHOCTU U MPOXOAMIIo
Te e CTagun UCTOPUYECKOro pasBuUTUs. XyOOXKECTBEHHOE KynbTypHOe Hacnegme cnegyeTr ocBavmBaTb Ha OCHOBaHWMU
3TOW LIeNIOCTHOCTM M OCOBEHHOCTEN BMUSHUSI UCTOPUYECKMX STAmnoB, a UCKYCCTBO MKOHOMMWUCK SIBMSETCS BaXKHbIM haKTo-
POM B COXpaHEHMUWN XyAOXECTBEHHbIX TPAAULIMIA NPOLLIIOro.

Krntoyesbie crioga: nHoMBMAayarnbHbIA XyA0XECTBEHHbIA CTUMb, M306pa3nTenbHOE UCKYCCTBO, YCIIOBUSI UCTOPU-
YEeCKOro pasBuUTUSA, UKOHOrpadus.

Golub Irina, PhD-candidate, National Academy of Managerial Staff of Culture and Arts

Problems of development and the formation of fine art and iconography in Ukraine

This article is devoted to the study of the mutual influence of conditions of the historical development of
Ukrainian art and features artistic manifestation of the artist's individual style. Considerable attention is paid to the issues
of their formation in the process of establishing a national style. Ukrainian fine arts developed as an element of European
integrity and took the same stage of historical development. Artistic cultural heritage should be developed on the basis of
this integrity and especially the influence of historical stages, and the art of icon painting is an important factor in
maintaining the artistic traditions of the past.

Ukrainian art of icon painting has come a long way of development associated with the development of painting,
playing spiritual reality, conveying deep feelings and thoughts of the artist. Existing scientific data on the characteristics
of artistic and aesthetic development of Ukrainian iconography, as a system of religious world indicate that it developed
based on the synthesis of achievements of Fine Arts and it is a prerequisite for the development of philosophical and
artistic thinking, social awareness. In the historical terms the richness of Ukrainian art vividly reflected in artistic styles.
Style makes it possible to see historic changes in Ukraine and creative thinking in the artistic development of the world,
to identify the reasons leading Ukrainian art and ideals embodied in the originally filed artistic images, themes, works of art.

Ukrainian art and art iconography have Byzantine origins. Ukrainian culture developed under the influence of
European tradition reflected in the figurative style features as pan-style and traditions.

The Art features contemporary Ukrainian art and their typological characteristics are characterized by a peculiar
style. Ukrainian pictorial iconography also had a unique style and changed imitation of Byzantine iconographic canon to
the bright colors of the Baroque. The problem of icons is the need to preserve national features and characteristics of the
image (ce-lebration, original colors) without losing a pan-European trend. In the Ukrainian art of icon painting, art image
icon is generalizing artistic reflection of the invisible prototype embodied in the form of a unique work of art, in particular
the individual characteristics of the style of the artist, his perception of the world through the medium style of Orthodox
Theology — language of lines, colors, symbols. Culture of Ukraine has undergone significant changes in the process of
historical development. The original Byzantine canon and the principle of similarity replay and copy models archetypes-
considered basic in medieval art and iconography affected the development of modern Ukrainian iconography. Icons
School of Kiev-Pechersk Lavra showed innovative artistic values: i.e. basics of the richness of perception of the nature of
its native land, its vitality and its own unique decorative cheerful colors. Beauty orthodox painting was brought to rounded
images of saints, dynamic forms, glowing gold ornaments on background ascetic monastery. In today's art iconography,
pronounced focus on the creation of new forms picture is taken in the Byzantine canon and stylistic combination of
Ukrainian art, iconography of XX — XXI century, correlated with the Ukrainian medieval worldview. They are not only
perfect as a phenomenon, but as a set of acquired habits, traditions, rituals, stereotypes, norms, ideals and so on.
Unique features of the modern Ukrainian icons were expressed in a decorative style and iconographic innovation and
continue to be implemented in the new media art forms. The applied theoretical analysis and stylistic guidelines
representatives of past and contemporary art iconography shows the need to study these issues to understand the
problems of modern Ukrainian art and the art of icon painting.

The Ukrainian masters of iconography joined the treasury of world culture, who brought many new and valuable
items. In the process of historical development, the traditional use of artistic means imply a waiver of a dark palette of
Byzantium and the transition to color, which is full of richness of colors and decorative baroque style. Transition of local
color mixed with renaissance period creates more light and harmonious palette of icons. Features of the religious art of
Ukraine in all its forms showed great originality and proved that Ukrainian iconography was at a high European level.
Taking its origins from the Byzantine Ukrainian iconography formed his own style. This style of European developments
on imposing Byzantine icon painting canons and Ukrainian national character originally created for other cultures the
original combination of artistic features Ukrainian iconography.

Key words: individual art style, fine art, the conditions of historical development, iconography.

CyyacHe MWUCTEUTBO Y MOEAHAHHI 3 peniriniHAM CBiITOOAYEHHSIM MUHYIOro 3HOBY NPSIMYE LUMSIXOM
NnoAanbLIoro po3BuUTKY. ToMy NOTPIOHMIA Cepo3HMIA aHari3, NePeoCMUCIIEHHST MUCTELILKOI cnaaluHm YKpaiHm
Ta BcebiyHe AoCniaKeHHS B3aEMO3B’sI3Ky iCTOPUYHOIO PO3BUTKY 0O6pa3oTBOpPYOro MucTeuTBa 3 ocobnmeoc-
TAMU HOPMYBaHHSM iHOUBIAYaNbHOIO CTUMO MUTUSA. HeobxigHo obrpyHTyBaTW 3anydeHHs 4o 3ararbHoHay-
KOBUX METOLiB BUBYEHHSI 0Opa3oTBOPYOro MUCTELTBA JOCHIOKEHHSA CKNagoBUX eNeMeHTIB Liel npobrnemu, a
caMe YMOB PO3BUTKY iHAMBIAYanbHOr0 CTUMO YKPaiHCbKOT 06pa3oTBOPYOI AiSNbHOCTI, BUBYEHHS ii MEXaHi3-
MiB Ta 3acobiB. KomnnekcHuin po3rnsg 3acobiB i NpUMHUMMIB cakpanbHOro o0pa3oTBOPYOro MMUCTELTBA Ta
BMBYEHHS BMNMBY ICTOPUYHOIO (pakTopy Ha npouec po3BUTKY LbOro MUCTELTBA, CNpusaTume o6’ eKTUBHOMY
OCMUCIEHHIO HaLlioHanbHOT MUCTELbKOI cnaalwmHnu. MeTa cTaTTi — npoaHanisyBaTh iCTOPUYHI acnekTn pos-
BUTKY XYOOXHIX CTUNIB yKpaiHCbKOro obpa3oTBOpYOro MmMcTeuTBa i ikoHonucy. BignoeigHo Ao BM3HauveHO!
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MEeTW NoCcTaBneHi Taki 3aB0aHHS Ha OCHOBI BUBYEHHSA HayKOBUX DKepern y3aranbHUTU AaHi wo[o cneundikun
yMOB (hopMyBaHHS yKpaiHCbKOro 06pa3oTBOPHOro MUCTELITBA Ta ikoHorpadii i npobrnem ix po3suTky. HeobxigHo
BUSIBUTW | BUOKPEMUTIN METOLOM MOPIBHSAHHS Ta cMcTemMaTm3aaLii, NeBHI XyAoXHi 0cobrnmBOCTI cakpanbHoro obpa-
30TBOPYOro MMUCTELITBA MUHYIOrO, MpoaHanisyBaBLUX BNSIMB YMOB iCTOPUYHOIO PO3BUTKY Ha TpaHcgopMaLiiHi
npouecy MUHYNoro. AKTyarnbHiCTb LIbOrO MUTaHHA NOsirae y HeoOXiAHOCTI BUBYEHHS OCOBNMBOCTEN YKPAiHCLKOIo
06pa3oTBOPHOro MUCTELTBA Ta BMMMBY ICTOPUYHOIO MPOLIECY Ha NPOsSiB OCOBNMBOCTEN MUCTELTBa IKOHOMNUCY,
ske 06’eaHyE cakparbHWI NPOCTIp KynbTypu siK eauHe uine. JocnimkeHHs 06pa3oTBOPYOro MUCTELTBA Ta iKo-
Horpadii B YKpaiHi NOCTiHO NpuBepTae Nornsam BY€HWUX, OAHaK i AOHMHI He4OCTaTHLO BUCBITNIEHO BNUB iCTO-
PUYHUX acreKTiB Ha 0COBNMBOCTI PO3BUTKY XyAOXHIX CTUMIB yKpaiHCbKOro 06pa3oTBOpYOro MucteuTsa. Tomy
NepcrekTUBHICTL 0BpaHOol TemMu, 30Kpema BUBYEHHS MpobrnemMu po3BUTKY Ta (popMyBaHHS 0BpasoTBOPYOro
MUCTeLTBa Ta ikoHorpadii B YKpaiHi, Baxxnuee Ansg oopMyBaHHs Cy4acHOro iHAMBIAyanbHOro Xy40XHbOro CTU-
10 MUTLIB Ta CTBOPEHHSA CBOEPIAHOMO HaLiOHANbLHOMO CTUIO.

BuBYeHHA XpuCTUAHCBKOI ikoHorpadii 6epe nodvatok y XVI-XVIII cT. konu kaTonuubki BYeHi-
apxeonorn (bosio, boTTapi, Napy4di Ta iH.) 3BepHYNUCS A0 AABHLOXPUCTUAHCBKOI MUCTELbKOI CnagLimHn
3axigHol €Bponn. 3Ha4YHMIN BHECOK Y BUBYEHHSI PO3BUTKY NPaBoCnaBHOI ikoHM B YkpaiHi y 1910—-1930-x pokax
3pobunm ykpaiHcbki HaykoBLj. IM HanexaTb npaui 3 icTopii ykpaiHcebkoro ikoHonuey (1. CeeHuiubkuia, M. Fony-
6eup, B. 3anoseubkuin, B. MNewaHcbkMi) | NepLui B yKpaiHCbKOMY iKOHO3HABCTBI po6OoTH, MPUCBAYEHI CUMBO-
niui cakpansHoro mucteutsa (M. LepbakiBcbkuin). 3roqom iXHIO Npauto npogoBxunu yydeHi B. CBeHuijLbka,
M. XontoBcbkun, M. bBineubknin, M. Oparan, I'. NorsuH, B. Oscindyk, J1. Mingesa, B. OTtkoBuy, [. CTenosuk,
B. Apema Ta 6arato iHLWwuX.

HarBaxnuBilli eTann po3BUTKY YKpaiHCbKOro MUCTELTBaA po3rngaae Takox Bonoanmup JlykaHbs. BiH
00’eHY€E XapaKkTEPUCTUKY enoXu 3 KOHKPETHUM aHarizoM KOXXHOro XyOoXKHbOro TBOpY Ta po3rnsgae noro sk
BUSIB iCTOPUYHOIO po3BUTKY MUcTeLTBa. B.JlykaHb 3BepTae yBary Ha €4HICTb KOHKPETHO-iCTOPUYHOIO i HaLio-
HanbHOro, MUHYNOro i ManbyTHLoro. B icTopryHOoMy nnaHi 6araTcTBO YKpaiHCLKOro MUCTELTBA ACKPaBO BU-
pasnnocsa y XyaoxHix ctunax. CTunbe gae MOXMIMBICTb NOGAYNTM iICTOPUYHI 3MIHW B XYLOXHBOMY MWCHEHHI
YKpaiHn Ta B XYAOXHbLOMY OCBOEHHI CBiTY, BUSIBUTU MPOBiIOHI MOTUBM Ta igeann yKpaiHCbKOro MUCTeLTBa,
BTiNeHi B CBOEPIAHO NoAaHi XyaoXHi obpasu, TeMn XyOoxXHiX TBOpiB. [okasyoun HanBaxnuBilli eTanu pos-
BUTKY yKpaiHCbkoro MucteuTsa, B.JlykaHb aHanidye MOro OCHOBHI HanpsiMKM Ta CTUMNi, XapakTepuay4iu Bu-
O, XaHpu 1 oKpeMi TBopu 0bpa3oTBOpYOro MucTeuTBa YkpaiHn. OcobnuvBy yBary aBTop NpUAINSB nuTaH-
HAM MUCTEeLbKOI cnagwmnHn Muxarina ®irona B KOHTEKCTI MUCTELbKMX Ta ICTOPUYHMX npoueciB B YKpaiHi.
B.JlykaHb gocnigykye ocobnumBocTi HayepkiB »kuBonucy (B nepluy Yepry Muxavna ®ironst), HENOBHUX y3a-
ranbHeHUX 306pakeHb NPEAMETHOrO Yn YABHOMO CBIiTY. lMigkpecntoyun iX 3Ha4YeHHs Ans ikoHoManapcTea Ta
poskpuBayn ocobnusocTi 03006neHHs Codii Kuicbkoi, XygoxHix pemecen KuiBcbkol Pyci, ikoHorpadiy-
HUX CXeM, BiH aHani3ye CIOXXeTU MUHYMOro YKpaiHCLKOrO iKOHOMUCY Ta HOBITHI MUCTeLbKi hopmu [4, 42-76].

IkoHONWC, K i YKpaiHCbke HapodHe MUCTELTBO, Ha AyMKy NnatoHa Bineupkoro Hackpisb CMMBORIYHE: 30-
kpema, B 06pa3HO-KOMMO3MLIHKMX cxemax, 60 B HUX KOXHa AeTarnb € NeBHUM cCUMBOIIoM. Ha B3aemogii umx cum-
BOSIB Ta B3aEMOMNEPETBOPEHHAX iHTerpanbHOI LiniCHOCTI 1 oKpeMux YacTuH, 3ayBaxye Ceprin besknybeHko,
3000yBaloThb CBIll CEHC YKpaiHCbKi XyaoxHi Tpaamuii [1, 240-251]. MNMpobnemy BAnuBY penirinHoro KaHOHy Ha Xpuc-
TUSIHCbKE CaKparibHe MUCTELTBO Ta MOro KynbTypHY LinicHiCTb posrnsgae Bonogumnp WentoTo. BiH 3a3Havae,
LLIO Take MUCTELTBO iCHyBaro Ha OCHOBI igew, Aki BucriosntoBany OTui Liepksu i nigkopsinock penirinHoMmy kaHo-
Hy. MpWHLMN 3BOPOTHOI NEPCNEKTMBMI, Ta iHLI 0COBNMBOCTI iIKOHOMMUCY B OCHOBY sikUX Oyrno noknageHo penirinHo-
€CTETUYHI YSBMNEHHS, TakoX NOB'sA3aHi 3 KAHOHOM i MatoTb BMAUB HA CUMBONIKY cakparnbHoro mucteusa [10].

Ak BMO MyCTELTBa XMBOMUC NoYMHaeE chopMyBaTUCA Y AaBHIX KynbTypax €runty, IHail. Oeski mucTte-
LUTBO3HaBLi BMKOPUCTOBYIOTb MOHATTA XYOOXHbLOrO CTUMKO | ANS XapakTepUCTUKM KaHOHIYHOrO MUCTeLTBa,
HasunBaouK, Hanpuknad, MucteuTBo CtapogaBHbOro €rMnTy CUMBONIYHUM, @ MUCTELTBO aHTUYHOTO CBITY re-
POiYHUM. MUCTEUBKNIA KAaHOH YKPaIHCHKOro iKOHOMUCY MWHYIOMO, SKUA CbOrOAHI YacTo CpUAMaETbes Sk op-
Ma OBMEXEHHS BiNlbHOro TBOPYOro MOLLYKY, MaB NEBHi NepeBarn: OCKiNbkM B HbOMY YiTKO MOB A3yBanuchb MixK
coboto 3MicT Ta 306paxyBarbHi eNeMeHTH, TO KAHOHI30BaHWIA TBIP NErko po3yMminu Ti, XTO 3HaB KaHOH. Hanpu-
Knag, HanbinbLui cirypy niogen Ha XpUCTUSIHCbKMX iKOHaX OHO3Ha4YHO 300paxyBanu Icyca Xpwucrta abo cBs-
TUX. Tak camo KaHOHI3yBarnucb KOMbopwW, siki CMMBONI3yBanu nesHi skocTi abo peanii. Big VII-VI cT. go H.e.
YAPOAOBX TUCAYONITTA — No [V CT. H.e. — Ha NiBAEHHWX 3eMNAX YKpaiHW po3BMBaruvCb aHTUYHa KyrbTypa i Mu-
cTeuTBo. B nepuwe cT. H.e. MNiBHIYHe MNpryopHOMOp's nignano nig Bnnve PumMcbkol imnepii. Mpeubki MicTa BUKO-
Hamnu KyrnbTypHY MICil0 Ha KOIMOHI30BaHi TepUTOPIi, BNPOBaaXyuN BUCOKI MUCTELbKI AoCAarHeHHs. Lie cnpusno
UMBIni3auinHOMy MPOLIECOBI, @ 3rogoM BiAryKHYIoCS B CNOB'AH i3 NPUNRHATTAM XPUCTUSHCTBA PO3KBITOM >XUBO-
nucy. Mg kKiHeub aHTUYHOI enoxXu, 3a3Havae BiQOMUIN ICTOPUK i KynbTyponor Muxanno CemuniunH, Bigbynocb
NPOHWKaHHA XPUCTUSIHCTBA | B [puyopHOMOP’i NOABNSAETLCS perniriiHe MUCTeLTBO. XapakTepHi ocobrnmBocCTi
MUCTeLTBA aHTUYHOCTI LIbOro Yacy Cnpusinu po3suTKy MUCTELTBA, SKe PO3BMBaNoCh nig BNUBOM Pi3HUX Kyrb-
TYPHUX HanpsiMkiB. BOHO Mano OCHOBY rpeLbKkoro MUCTELTBa, Sike AEMOHCTPYBaro HOpMY Ta CTWMb; BiH BigMo-
BidaB OyweBHMM notpebam nioavHyM Ta MaB o3Haku CxigHoro, sike NMPUHECNO Ha yKpaiHCbki 3eMIi 3pasku Xy-
OOXHBOI TBOpYOCTI €rmnTty i MeconoTtamii. [NoBHICTIO igean Lporo M1cTeLTBa po3nodaB BUABMAATUCA Ni3HiLle.

Enoxa cepegHbOBiYYA BigkpuBae Aesiki icTOpuYHi ocobnuBOCTi Npo Te, Ak nicna Benwvkoro nepece-
NEHHA CNOB’AH po3nodanoca opMyBaHHS CXiAHOCNOB'STHCbKOI AepXKaBHOCTI. BMHUKNa yTBOpeHa cxigHuMun
CrnoB’sitHaMM HambinbLla AepxaBa €BPOMNENCHKOro cepeHboBivysa — Kuiscbka Pycb, a Manuubko-BonuHcbke
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KHA3IBCTBO MOCINO BaXKMBE MicLe B PO3BUTKY penirinHoro mucteutsa. Ha ocobnumeictb cTunio obpasoTsop-
4YOro MMUCTeLTBa CBOEPIOHO BMMWHYMO Te, WO yKpaiHCbKi 3eMmi onuHunucsa y cknagi Benuvkoro kHA3iBCTBa
Jlnutoscbkoro, Monbebkoro koponisctea (XIV-XV ct.). Pobota Muxanna Kpusonanosa npucesyeHa ictopil
YKpalHCbKOro LiepkoBHOro mucteuTtsa. BiH 3BepHyB yBary Ha Te, LLO TBOPMICTb XYOOXHWKIB 30CepeaxyBa-
nacb B OCHOBHOMY Y MOHACTUPCLKMX iIKOHOMUCHUX MaWCTepHsX. TOMY Xoda 0o ocTaHHboi yBepTi XVIII cT. B
YKpaiHCbKOMY MUCTeLTBI naHyBano 6apoko, B obpasHin ctunictuui Biabreanucsa pucu sik 3aranbHOEBPONEN-
CbKOro CTUNIO, TaK i HapogHi Tpaguuii [7, 25-26]. MNpobnema po3BUTKY IKOHOMUCY NPOSIBUNAch y TOMY, WO
BapokoBa cTunicTMka (Ha BiAMiIHY Big Bi3aHTU3MY) Yy npoueciiHux ikoHax 3axigHoi YkpaiHn XVII-XIX cT., [k
3a3Hadvae lpuHa OyaHsk, BTiNeHa y HOBUX (YKpaiHi30BaHUX) BUSBaX XapakTepiB 3006paXeHux nepcoHaxis Ta
YPOUUCTOCTI CIOXKETY. XapaKTepucTUKU NepCoHaxiB nepenaHi Yyepes AnHaMIYHUIA pyX Ta SCKPaBO BUpPaXeHy
Mimiky. Baromuin BnnvB mana nonynspHa ang MucteuTsa enoxy bapoko aneropuyHictb 3MicTy 306paxeHb,
Lo Habysana Ha ikoHax sik TUMOBOro Ans 3axigHOEBPOMNENCHKOro XXMBOMUCY MOpanicTUYHO-eCTETUYHOIO Xa-
pakTepy, Tak i MiCLLeBOro CMMBOMIYHO-HapPOAHOro TpakTyBaHHS [2, 18].

MpupoaHi, AyXOBHI, couianbHO-eKOHOMIYHI NepeayMoBU (OOPMYBaHHS YKpalHCbKOrO eTHOCY, iCTOPUKO-
eTHorpadivyHe panoHyBaHHsS YKpaiHM Manu 3Ha4YHuin BNAvB Ha npouec hopMyBaHHSA PO3BUTKY iHAMBIAYyanbHO-
ro XyaoXXHbOro CTUMO MUTLIB. [)Kepenom TBOPYOCTi yKpaiHCbKOro o6pa3oTBop4yoro ikoHonucy OyB iHAMBIgya-
NbHWUIA CTUMNb MaNCTPIB, SKNN NPOSABNSABCA B HAacMiQyBaHHI NEBHOMY iKOHorpadiyHOMYy KaHoHY BisaHTii. CtaHOB-
NEeHHs ApeBHbOPYCbKOro ikoHonucy npunagae Ha gpyry nonosuHy Xl — nod. Xl cT. FoTmyHMA cTunb
BMKOPUCTOBYBAaB MPUHLMM MPO30POCTi XKUBOMUCY K BUPAXKEHHS XPUCTUAHCHKOT Nosuuii. MucteuTso xusonucy
ikoHn kiHug XIV-XVIII cT. po3BmBanocs y Mexax TpbOX OCHOBHUX HarnpsiMKiB: GapoKo, POKOKO Ta Kracuumusmy.
BuHMKal0Tb HOBI XXaHpK YKpaiHCLKOro ikoHONUCY (MOPTPET, iICTOPUYHUIA XMBOMUC), 3pOCTaE iHTEPEC XYOOXHMKIB
00 pearnicCTUYHOro 300paxeHHs1 NepcoHaxiB, NOOYTOBMX CLEH, KpaeBuay. Ha 3MiHy cTaTMyHMM noctaTam Bisa-
HTICbKOrO KaHOHy nNpuxoasTb 6apokoBi 0bpasn CBATUX, @ rama KonbopiB cTae OinbLll sickpaBow. HacTynHowo
03Hakol PeHecaHcy Ta 3MiHWM XyAoXHIX ocobnmBocTen ans ykpaiHcbkoro ikoHonucy XVI cT. cTae 306paxeHHs
opiryp y npocTtopi. MounHatoum 3 gpyroi nornosmHu XVII cToniTTa, MancTpm ikOHOMKCY YiTKO i akTUBHO NpoaemMo-
HCTpyBanu CTUnb i TexXHoMoril Wwkonu ikoHonucy Kueso-IevepcbKoi JlaBpu, KM CBIAYMB NPO 3any4veHHs yKpa-
THCbkOro 0bpa3oTBOPYOro MUCTeLTBa A0 eBponenchbkol KynbTypu. Y XVIII cT., ykpaiHCbKi iKOHW, HOCKMNN acke-
TUYHMI XapakTep, MNPOJOBXYYM MPUHLMN NOAIGHOCTI y iKoHOrpadgii 3 enemMeHTammn Bi3aHTINCbKOTO KaHOHY.
BoHu cTatoTb BENMKMM HagbaHHAM LIepKOBHOIO MUCTELITBA: iKOHOCTAC A0 LiepkBuM 3 npenogobHum ®eopociem
(1760-1762). Ha BigmiHy Big HUX XapaKTepHi 0COBNUBOCTI Knacu4Horo cTunto ikoHorpadii XIX — nepLuoi nono-
BMHM XX CT. MPOABMSANUCH Yy 3MiHaX KOMMO3UL;i, CBITNOTIHI, NepCneKTuBi, KOnoputi Ta 00’eMHOMY 300paXKeHHI
nocrari cBaTux (ikoHn B. Boposukosckkoro, K. MumoneHko, M. Mypatuka, 1. xakesuua).

O6pa3oTBOpYE MUCTELITBO iIKOHOMUCY MPOMLUNO AOBMUA LUASAX PO3BUTKY, NMOB'A3aHMN 3 PO3BUTKOM
XXMBOMUCY, BiOTBOPIOKOYM AYXOBHY peanbHiCTb, Nnepearoyun rmuboki NovyTTs i AYMKU MUTUS. ICHYIOYI HayKOBI
AaHi Wwoao ocobnmeocTen XyaoKHbO-eCTETUYHOIO PO3BUTKY YKPaIHCLKOT ikoHorpadii, Kk cuctemn penirinHo-
ro ceiTOrnsQy ceigyath Mpo Te, WO BOHA po3BMBanach Ha OCHOBI CMHTE3Y AOCArHEHb 0OPaA30TBOPYOro MUC-
TeluTBa i € NepegymMoBO0 PO3BUTKY (DINOCOCHLKOro Ta XyAOoXKHbOro MUCIEHHS, CYCniNbHOI CBiAOMOCTI. Bnnus
Bi3aHTINCLKOI KynbTypy MicNs BBEOEHHS XpUCTMSAHCTBA Ha KuiBebkin Pyci 4O3BONMB CTBOPUTU HEMOBTOPHWUIA Xy-
OOXHIN CTUMb IKOHOMWCY, HOBI TBOPYi 3aCO0U, KOTPUMU KOPUCTYIOTLCA XYAOXKHWKM 3apafn BUPaKEHHS CBOET iHaW-
BigyanbHocTi. MNMpobrnema po3BMTKY Cy4acHOro iKkoHOMUCy nonsrae y HeobXigHOCTi 36eperTu icTopuy4Hi ocobnueo-
CTi iKOHOMMCY, Bi3aHTINCLKOrO IKOHOrPadiyHOro KAHOHY Ta OCBOITM CyYacHi NMPUHLMNU 306paXXeHHs ikoHW. Y poboTi
Bonognmupa YepenaHmHa gocnigxyetbes TpaHcdopmaLis BidaHTIMCLKOro ikoHOrpadiyHOro KaHOHY B MUCTELTBI
HekracuyHol ecteTukn XX cT. BiH aHanisye koHuenTn "igei” Ta "cumBony" sk rornoBHi 06’ekTH 300paXeHHS iKOHM
Ta cydacHoro mucteuTsa. Bonogumup YepenaHunH posrnsggae LWnisxu i cnocobn BUKOPUCTaHHSA B MUCTELLKUX
Tedisix XX CTONITTA Taknx Xy4OXHIX 3acoBiB iKOHW, K 300paXkeHHs1 YaconpoCcTopy, 3BOPOTHA NEPCMEKTMBA, TEOPIs
CBiTMa Ta CMMBOSiYHa MOBa KomMbopiB. Ha noro gymky, napanens Mk ob'ektaMmu (TBopamu) CXigHOXPUCTUAHCHKO-
ro Ta Cy4acHOro MUCTeLTBA Y CXOXOCTI iX CNIPUAHATTS Ta Mix cyB'ekTaMu (XyOOXHMKOM Ta ikoHonMcLueM) B iX Tpa-
KTyBaHHi aBTOpChKOI iHAMBIAyanbHocTi [10]. IHauBiAyanbHICTE NPOSIBASETLCS: | B METOAWL, | B 3aCBOEHHI XyO0XK-
HbOrO CnafKy, i B OHOBMEHHI BCLOro apceHarny XyOoXHix 3acoliB, agke CTWMb — Lie CTifka LinicHicTb obpasHol
cuctemMu, 3acobiB XyOOXHbOI BUPA3HOCTI, MPUAOMIB, LLIO XapaKTepum3yroTb TBip MUCTeLTBa. KoXeH XyOoXHMK obu-
paB HanpsIMOK, CTUINb, KOTPUIA BiNbLU BigNoOBiAae oro iHAMBIAYyansHAM 0COBMBOCTSAM.

CTBOpEHHS KoHLenTyanbHOI MoAeni iHaMBIgYyanbHOro XyO4OXHbLOrO CTUIO CY4YaCHOro iKOHOoMUCY,
AKUA NOCTINHO 3MiHIOBABCS Mif BrfMBOM YMOB (DOPMYBaHHS YKPalHCLKOrO eTHOCY, MOSICHIOE Npobnemun B3a-
€MO3B’A3KY iHAMBIAYaNbHOro CTUMO YKpaiHCLKOro 06pa3oTBOPYOro MUCTELTBA i TUMOSOriYHUX 0coBNMBOCTEN
MUTUS. BHYTPILWHI i 30BHILWHI (icTOpMKo-eTHOrpadiyHi) hbakTopu BNAMBaTb HA XyA0XHbO-€CTETUYHI 0CcOBNU-
BOCTi NposiBY iHAMBIAyanbHOCTI MUTLSA. PO3BUTOK Cy4acHOro iHaMBiAyanbHOro cTumnto 06pa3oTBOpUOl Aisinb-
HOCTi MUTLIB YKpalHCbKOro o6pa3oTBoOpYOro MUCTELTBa Ta iKOHOMUCY € OOHUM 3 MOKa3HWKIB IX MancTepHOCTI,
amke BiH OyB NMOB'A3aHUIA 3 KOMMIEKCOM BracTMBOCTEN ocobuctocTi mutusa. CyyacHa XyOoXHS KapTuHa
nos’si3aHa 3 YySABMEHHSAM MUTLS NPO peanbHiCTb 3006paXeHy CMUCNOBUM 3HAYEHHSM Ta CNPUAHATTAM 1T Xy-
OO0XHUKOM. B gaHoMy BMNaaKy BaXKnMBKMM € 3B'I30K CydacHol ikoHorpadil 3 NposiBOM 3HAKOBOI CUCTEMMU KO-
HOMWCY MMWHYNOrO i MOro 3HaYeHHs Npy iHOUBIQyanbHO aBTOPCbLKOMY 3aCTOCYBaHHI XYAOXHiX 3acobiB. Ha
aymky Cepris besknybeHka, neBHa CTPyKTypa Ta apxaldyHa CUMBOSIiKa € MPOABOM FHOACLKOI iHAMBIQYanbLHOC-
Ti. BoHa nposBnsanacb MUHYNOMy i y CydaCHOMY iKOHOMWCI y BUMAAi CNOBECHUX, 300paxyBarbHUX 3HakiB
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(xpecT, kono i T.4.) i NPOABMSETLCSA CBOEPIAHICTIO CTBOPEHUX XYOOXHIX TBOPIB, SKi BU3HAYalOTbCA XapakTe-
POM, MEHTarnbHICTIO, Cneumdikolo iHTepeciB MUTLS, 3yMOBIIOIOYN HEMOBTOPHICTL 0COBMCTOCTI. YCcTaHoBNe-
HO, Lo 6a30BMM MNigr'PYHTAM PO3BUTKY Cy4aCHOro CTUMIO € NEBHi OCOBNMMBOCTI XYAOXHbOro 06pa3sy CTBOpEHI
MUTLEM MiZ BAAVBOM BHYTPILLHIX i 30BHILWHIX (icTOpUKO-eTHorpadiyHux) daktopis. Lie Temu, igei, konopuc-
TUKN (OCOBNMBOCTI BUKOPUCTAHHSA MEBHMX KOMbOPIB) XyO0XHIX 06pasiB, KOMMO3WLi, CIOXKETIB MarntoHkKy, iKo-
HW. Ha ocobnueicTb Ta cTyniHb BMOOpY 3acobiB Ta iHCTPyMeHTIB 06pa3oTBOpYOIl AisNbHOCTI MOXe BMnvMBaTK
0COBMUBICTL TEMNepaMeHTy MUTUS (Temn, WBKAOKICTb peakuil), BU3Ha4Yayn MOTOPHO-PYXOBY aKTUBHICTb,
nosediHKoBY perynsuito. BigTak icHye reHeTU4YHO 3afaHa iHAMBIAYanbHICTb Yy cepi AUHaMiYHUX XapakTepu-
CTUK NOBEAIHKM MUTLSA, TOOTO TeMNepameHTy, SAKi BNNMBaloTe HA hOpMyBaHHA CTUMO 06pPa3oTBOPYOro MuC-
TeuTBa. [leTanbHilLOMY PO3BUTKY iHOMBIAYaNbHOrO CTUMI0 MUTLS CNPUSAIOTL Taki XyAOXHI 3acobu (aeTanbHe
300paxeHHs1 pyxiB, BUpa3y 06nmnyys), ocobnuBoCTi 306paXkeHHs1 (MPOCTOpOBa OpraHisais, BUKOPUCTaHHS
noedHaHb MNEeBHOI ramMmmn KonbopiB i T.4.), 0COBMNMBICTb BUKOPUCTAHHA SKMX 3yMOBMEHa BNacTUBOCTSAMU OCO-
6ucTocTi MuTusA. BnactneBocTi ocobucToCTi, TeMnepameHT i iHaUBIAyanbHICTL MUTLS € OCHOBOK Ansi BUGopy,
a icTopuyHuin hbakTop € yMoBO (hOpPMYBaHHS iHAMBIAYanbHOrO CTUN0 06pa3oTBOpPYOro MMcTeuTBa Ta iKo-
HOMucy, SIKMN B nodanbLuin 06pa3oTBOpuin AianbHOCTI 6a3yeTbCs HA OCHOBI €TanOHHWUX (KaHOHIYHMX) CTUMIB.

Omxe, TeMnepamMeHT i iHaMBIQyanbHICTb MUTLS € OCHOBOKO Anst BUGOPY i hopMyBaHHS iHOMBIQYyanbHOMO
CTUIMo 0BPa30TBOPYOI AiSNbHOCTI (YEPBOHOMO, POXEBOro, GNakMTHOro i T.4.), KU B noganbLuii 06pa3oTBopuil
OisiNbHOCTI 6Ga3yeTbCA HA OCHOBI TaKUX CTUMIB, SK KNacu4HWIiA, 6apoko, peHecaHC Ta MOAEPH CyHacHOro yKpaiHCh-
koro 06pa3oTBOpPYOro MMcTeLTBa Ta ikoHonucy. Y ancepTtadii Nleci Typyak "EBontouisi 06pa3oTBopyoro MMcTeuT-
Ba B He3anexHin YkpaiHi": 3'acoBaHO KynbTypHO-ICTOPUYHI YMOBU, LLO CNPUYUMHUNKU TpaHcdopMaLil B XyOOXHIN
KynbTypi YkpaiHu ob6pa3oTBop4oro MmMcTelTBa nepiogy HesanexHocTi. J1.Typyak BM3Ha4Yae BNMB COLLOKYNbTYp-
HUX, EKOHOMIYHUX, AEeMOKPaTUYHMX MPOLIECIB Ha CTaH i NepPCneKTUBU PO3BUTKY XYOOXKHLOI KynbTypu YKpaiHw.
Po3kpuBae NpUHNHN BUHMKHEHHS Pi3HUX CTUMIB i HaNpsiMiB B 06pa3oTBOPYOMY MUCTEUTBI. 3a3HaveHo, Lo 3arne-
XKHO Bif, CyKyMHOCTI BHYTPILLUHIX Ta 30BHILWLHiX ¢hakTopis nepiogy XX — XXI cT., B HaLWin KpaiHi nepeBaxana Hauio-
Han-poMaHT14Ha Teuis, | npobnema AoCniaXeHHs HaLioHanNbHOrO CTUMKO YKPaiHCLKOrO MMCTeLTBa nodatky XX-
XXI cT. 3anuaeTbCs akTyanbHOK Ta NoTpedye NofganbLIoro BUBYEHHST iICTOPUYHUX acrekTiB Lboro npotecy [5,
16]. O.boromasoB 3BepTae yBary Ha HeOOXiaHICTb BUBYEHHS NPOBeMn CMHTE3Y KonbopiB Y cydacHoOMy 00pasoT-
BOpYOMY MUCTeLTBI. BiH 3ayBaxye, O Yy MUCTELTBO3HABUYMX HayKOBUX AOCNIOXKEHHSAX Cy4acHOCTi NPUCYTHE po-
3YMiHHS1 KONBbOPOBWX MOAPAa3HEHb, L0 BMNUBanu Ha XyJoXHi XapakTepucTuki TBOPIB MUHYNOro. IpuHa Yapic go-
criguna npouec iCTOPUYHOrO MposiBy OCOBMMBOCTEN HaUiOHANbHOrO CTUMK Ta OCOGNMBOCTEN KONbOPOBOI
naniTpu ykpaiHCLKOro MmUCTeLTBa y BITYM3HAHOMY MUCTELTBO3HaBCTBI noyaTtky XX cT. Ha 1 gymKy, MucTeuTBo
Hapoay € BaXMBUM YMHHUKOM 30epeXkeHHs1 HaLjioHarbHOI CaMOCBIAOMOCTI, | MOro cnagLuHy HeobxigHO OCBOO-
BaTW Ha NOEAHAaHHI Cy4acHUX igen 3 HapogHUMK TpaguuisMm MuHynoro. MigcymoBaHo, WO € nigcTtaBu posrnsaga-
T MacLuTabHi NPOsiBU NOLUYKIB HALIOHANBLHOIO CTUIIO B YKPAIHCHKOMY MUCTELTBI K LifIkOM 3aKOHOMIPHUIA BUSB
3aranbHOEBPONENCHKOI TeHaeHLii [9, 53-58].

IcTopnyHMIN hakTop OyB YMOBOI PO3BUTKY iHOMBIAYanNbHOro CTUMo 06pa3oTBOpYOI AisANbHOCTI MUTLIB
YKpaiHCbKOro 06pa3oTBOPYOro MMUCTELTBA i MaB BNMMB Ha MOKa3HUK X MancTepHocTi. Lle noHaTTa BrintoBa-
1N0Cb B rapMOHINHOCTI Ta BUPa3HOCTi PyXiB NEH3Ms, Y ManCTEPHOMY BOroZAiHHI NOBYA0BM KOMMNO3ULLii Ta CHOXeTY
ikoHW i T.4. Ornsag cTuniB, WO CKNanucst y ykpaiHCbKoMy 0Opa3oTBOPYOMY MUCTELTBI NOKA3YE, LLO KOXHUIA Xy-
OOXHVK Ma€e CBOi 0COBNMBOCTI, KOTPI AiCTaloTb BTINIEHHS SIK Y MaHi CNPUAHATTA XyAOXKHIX 00pasiB, Tak i y nnaHi
IXHbOrO BUpPaXXeHHS (eKCrnpecis, eHeprinHicTb, abo X HaBnaky — NNaBHICTb, CTPMMAHICTb) i BigNoBigalTe 00Y-
MOBIEHUM TEMMEPAMEHTOM CTUINIEM MUTLSA. Ha OCHOBI BUBYEHHS Cy4acCHMX KOHLENLiA y pO3BUTKOBI 06pa3oT-
BOPYOro MUCTELITBA BM3HAYEHO, L0 MUTL YKpaiHCbKOro 06pa3oTBOPYOro MMUCTELTBA NPaLoloTb B OCHOBHOMY
Y HauioHanbHOMY BapiaHTi EBPOMNENCLKUX CTUNIB peHecaHcy i 6apoko. Mapanenb Mix TBOpamMm CXiGHOXPUCTU-
SIHCbKOrO Ta Cy4aCHOro MUCTELITBA Y CXOXOCTI IX CIPURHATTSA, @ BIAMIHHICTb Y Pi3HOMY pilLeHHi Npobnemmn cuH-
Te3y KonbopiB 06pa3oTBOPYOro MUCTELITBA, OCOONMBOCTI NMPOCTOPOBOMO PiLLEHHS i KOMMNO3MLNHKMX 3acoliB,
TEXHIKM BUKOHaHHSA TOLLO. ABTOpCbKa IHAMBIAYanbHICTb MPOSBNSETLCS: | B METOAML, | B 3aCBOEHHI XyO0XHBLOIO
cnagky MuHyroro. B uinomy x, npobnemMa nowuyky iHauBigyanbHOro CTUMK MUTUS BTIMKOE MOro NparHeHHs Ao
CaMOBUPAXEHHS Y XyAO0XHin TBOPYOCTI N BASIMBOM iCTOPUKO-eTHOrpaddivHOro, NpUpogHoro, AyXoBHOrO, COLy-
anbHO-€KOHOMIYHOro (hakTopy, KM € NepegyMoBO POPMYBaHHSA YKPaTHCHKOro €THOCY.

OTxe, cyvacHe ykpaiHCbke 00pa3oTBOpYEe MUCTELITBO Ta MUCTELITBO iKOHOMMCY MAa€e Bi3aHTIACHKI BUTOKM.
YkpaiHcbka KynbTypa po3BvBanacst nig BrifvBOM €BPONENCHKUX Tpaauuin. B obpasHin ctunictuui Binbusanvcs
pyCK SIK 3araribHOEBPOMENCLKOro CTUMI, TaK i HapoaHi Tpaauuii. XyaoxHi 0coBnmMBOCTi Cy4acHOro yKpaiHCbKoro
06pa3oTBOPHOro MMUCTELTBA Ta IX TUMOMOMYHA XapaKTepuUCTUKa XapakTepusyeTbCa CBOEPIAHUM CTUNEM. YKpaiH-
CbKWI 0BPa30TBOPYMIA IKOHOMWC, TaKOXX MaB CBOEPIAHWIA CTUMb i 3MiHIOBABCA Bif, HAacnigyBaHHS ikoHorpadiyHOro
KaHOHy BisaHTii 4o AckpaBux konbopis 6apoko. MNpobnema po3BuTKy ikoHonucy nonsrae y HeobxigHocTi 36epertu
HaLioHanbHi pucn Ta ocobnmBoCTi 306paxeHHs (yKpaiHisauis CBATUX NWKIB enoxm 6apoko, YpouMCTiCTb, CBOEPIA-
Ha KONbOopoBa rama), He BTpayal4n 3araibHOEBPONENCLKOI TeHaeHLIi. B ykpaiHcbkoMy 0bpa3oTBOpYOMY MUCTE-
LTBI iKOHOMMWCY, XYAOXHIN 00pas iKoHM € y3aranbHIK4YMM XyOOXHIM BigobpaxeHHAM HeBuammoro MNepsoobpasy,
BTiflEHUM B (hOPMY HEMOBTOPHOIO XyAOXHBLOro TBOPY. B HEOMY BMABNSAOTLCS iHOMBIQYanbHI OCOBNMBOCTI CTUMIO
MWTLISA, Oro CBITOCMPUNHATTA Yepes3 3acobu CTUMI0 NpaBoCraBHOrO 6Orocrnos’ss — MOBW MiHil, KOMbOpIB, CUMBO-
niB. KynbTypa YkpaiHu 3a3Hana 3Ha4yHuX 3MiH y NpoLeci iCTOpriHOro po3suTky. CBOEPIAHUIA Bi3aHTINCLKUIA KaHOH
Ta MPVHLMN NogibHOCTI — NOBTOP Ta KOMilOBaHHA apXeTuniB—B3ipLiB BBa)KaBCA OCHOBHWM Y CepeaHbOBIYHOMY
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MUCTELTBI iKOHOMUCY | NMO3HAYMBCS Ha PO3BUTKY Cy4acHOro yKpaiHCbKoro ikoHonwucy. Lkona ikoHonucy Kueso-
Meyvepcbkoi JlaBpu nokasana NpUHUMNOBO HOBI XYL4OXHI LHHOCTI: Y iX OCHOBY MOKNageHo Bce BaraTtcTeo crnipuii-
HATTA NpUMpPOAM PigHOT 3eMni, CBOS XKMTTEBA CuMna Ta BriacHa YHiKanbHICTb BECenux gekopaTvBHUX Konbopis. Kpa-
ca NpaBOCNaBHOIO >XMBOMMCY Oyna BTifleHa B OKPYrMEHUX 300paXeHHsIX CBATUX, AMHaMIYHMX (hopMax, Lo CBi-
TATLCSA 30M10TOM NPUKPAc Ha ackeTdHoMy ¢oHi JlaBpu. B cyqyacHOMYy MUCTEULTBI iIKOHOMUCY, ACKPaBO BUpaXeHa
OpieHTaLisl HA CTBOPEHHSI HOBMX (hOpM 300paKeHHSs!, MPUAHATAMMW Y Bi3aHTINCHKOMY KaHOHI, @ CTUMICTUYHI KOMOi-
HaujiT yKpaiHCbKOro MUCTeLTBa, ikoHonmMey XX—XXI CT. KOPenioTb 3 YKpaiHCbKMM CepeHbOBIYHMM CBITOMMSA0M.
BoHM iCHYIOTb He TiMbKM SIK JOCKOHArE ABULLE, a 1 SK CYKYMHICTb HabyTux 3BMYaiB, TpagwuLin, obpaais, ctepeoTtu-
nis, HOpM, igeanis Towo. OpuriHanbHi pyUcK Cy4acHOT YKpaiHCBbKOT iKOHW Bynu BUpaxeHi B 4eKopaTUBHOMY CTUA
Ta ikoHorpadpiyHuX iHHOBaLisIX | IPOAOBXKYIOTE BTIMOBATUCh Y HOBUX XYOOXHIX hopmax 3acobax. 3actocoBaHuii B
poboTi aHarni3 TeoPeTUYHMX i CTUMICTUYHMX HACTaHOB MPEACTABHUKIB MUHYIIOrO Ta Cy4acHOro MUCTELTBA iIKOHO-
nMcy OEMOHCTPYE HEODXIOHICTE BUBYEHHS LUMX MUTaHb ANS PO3yMiHHS NpobnemMu po3BuTKY Cy4acHOro yKpaiHChb-
KOro MMCTeLTBa Ta MUCTELITBA iKOHOMUCY.
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FPUrOPIW CUHULA: XYOOXHbO-OEPA3HA CUCTEMA
AK BIAOBPAXEHHA OCOBUCTOCTI MUTUA

CraTTa npucBAYeHa OOCHIMKEHHIO OQHOro 3 TBOPYMX acnekTiB AiANbHOCTI YKpaiHCbKOro XyAoXHuka [puropis
CuHuui — 3acnyxeHoro xygoxHuka YkpaiHu, naypeata gepxasHoi npemii im. T. LLeByeHka. 3okpema, BUBYEHHIO 3aKO-
HOMIPHOCTEIN CTBOPEHHSI OpWriHanbHOI CUCTEMU XyOOXHiX 00pasiB, 3aCHOBaHMX Ha NpuHumMnax wkonn M. Boidyka Ta
[OOCSArHEHHAX HApOAHOro MUCTELUTBa B KOnopuctuui Ta dopMoTBopyOoCTi. [aeTbca TeopeTuyHe OBI'pYHTYBaHHSA Takux
NOHNATb, SIK iHAMBIAYanbHUA CTWUMb, TBOPYUI METOA, XYAOXHiN obpas. [ocnigKyloTbCs eTany CTBOPEHHSI XyO4OXHbOro
TBOPY, aHani3yeTbCs CTPYKTypa XyAoKHbOro obpasy. PosrnsaaTscs nepeqyMoBu, WO BRMHYNWM HA hopMyBaHHS! CBi-
Tornsaay Mutus. ABTOP NMOCWMAETbCA Ha HELWOAaBHO BIAKPWUTI HEt0 HOBI apxiBHI maTepianu — nuctu Mpuropis CuHuui oo
XyooxkHuka IMeHHagisa MapueHka.

Knroyoei crosa: xynoxHin obpas, iHaMBiQyanbHWIA CTUMb, HapodHa TBOPYICTb, MOHYMEHTalrlbHe MUCTEUTBO,
0COBUCTICTb XyAOXKHMKA.

Kykunb Hamanusi AnekcaHopoeHa, couckamersib HavuuoHanbHol akadeMuu uckyccmea U apxumeKkmypbl, 3a-
sedyrowas myses-kgeapmupnl I. . CuHuybl 8 2. Kpueoti Poe

Fpuropun CuHuua: xyaoxecTBeHHO-o6pa3Hasi cuctema Kak otobpaxeHue NMYHOCTU TBOpLA

CraTbs nocesiLeHa nccnegoBaHNio OAHOroO M3 TBOPYECKMX acnekToB AeATENbHOCTU YKPAUHCKOrO XyAoKHUKa [pu-
ropust CuHUUbI — 3acnyXEeHHOro XyAoXHWKa YKpavHbl, flaypearta rocyaapcTtBeHHon npemun um. T. LLleB4eHko. A nMeHHO:
M3Y4YEHUIO 3aKOHOMEPHOCTEW CO3AaHMsi UM OPUMMHarNbHON CUCTEMbI XYOOXKECTBEHHbIX 06Pa30B, OCHOBAHHbLIX HAa MPUHLW-
nax wkonbl M. Boituyka 1 JOCTUXKEHMSIX HApPOAHOro MCKyccTBa B obGnactu koroputa, hopMoTBOpYecTBa. B ctatbe aaéres
TeopeTnyeckoe 000CHOBaHWE TakuX MOHSATUN, Kak MHOMBMAYasbHBIN CTUMb, TBOPHECKUIA METO[, XyOOXECTBEHHbIA 00pas.
WccnepytoTea aTanbl co3gaHusi XyLOXKECTBEHHOrO NMpoM3BeAeHWs, aHanM3nMpyeTcsl CTPYKTYpa XyOOXECTBEHHOro obpasa.
PaccmaTtpuBaloTcst IpeanochInky, okasasLune BnsH1e Ha hopMmnpoBaHnue MMPOBO33PEHNS XYAOKHMKa. ABTOP MCMONb3yeT
He[aBHO OTKPbITbIE €0 apXMBHbIE MaTepuarnsl — nucbma Mpuropust CUHMLBI K XyA0XHWKY eHHagmio MapyeHko.

Krtoyesbie crioga: Xy[oxeCTBEHHbIN 06pas, nHanBMayarnbHbIA CTUIb, HAPOAHOE TBOPYECTBO, MOHYMEHTarbHOe
WCKYCCTBO, NTMYHOCTb XyAOXKHMKA.

Kukil Nataliia, PhD-candidate of the art theory and history department, National academy of Fine Arts and
Architecture, a head of flat-museum of G. I. Sinitsa in Krivyi Rig

Grigory Sinitsa: the art-image system as a reflection of the personality of the creator

Article is devoted to the study of major aspects of the Grigory Ivanovich Sinitsa activity, a Honored artist of
Ukraine, a laureate of Shevchenko state prize. Namely, the process of his individual style forming in monumental
painting based on the principles of M. Boychuk school and on the achievements of folk art. Also, he is characterized by
an original system of artistic images. The article discusses the factors that influenced the formation of the master’s
worldview. In his work, author relied on the methodological principles of the study of artistic creativity, used the newly
discovered archival materials — letters of Gregory Sinitsa to his friend, the artist Gennady Marchenko.

Since his youth and during his life artist G. Sinitsa felt a high mission of an artist, who is able to deeply
comprehend the significance of important events in the history of country and its people. Moreover, he managed to
translate them into meaningful, significant artistic shapes that were close and clear to people.

Training in the studio of monumental painting, founded by Mikhail Boychuk, defined the life path of the artist. He
sought to educate a new generation of professional artists, which could create a new, national art. The motto of M.
Boychuk: "Service to mankind, but not matter" has become the motto also of the Grigori Ivanovich, who dedicated his life
to the creation of modern national art during all. Artistic shapes of G. Sinitsa’s works embodied an influences of time,
dreams and hopes of the people, because the artistic shape is the principal method of artistic reflection of reality.

Artistic shapes have certain properties and characteristics. They combine the sensual and logical, subjective
and objective, general and single.

The creation of the artwork begins with exploration and realization of design: picturesque plastic motive can
become a main idea. The idea is the most important stage of the creative process, which is manifested as intuition,
imagination, the particular creative thinking of the author.

The artist has always tried to implement general interests, human perceptions, feelings, thoughts. Characters of
G. Sinitsa are people of high moral ideals, fighters for the happiness and freedom of their people. They are full of great
mental energy and spiritual power ("Duel" 1970, "Baida" 1968, " Kozhemyaka the winner" 1980, "Prometheus" 1966). For
a more vivid realization of his plan G. Sinitsa depicts the sharp edge, culmination moment: collision with enemy forces
("Kozhemyaka the winner ", 1980), the tragedy of the war events ("Babyn Yar", 1984), the triumph of ideas ("Promote",
1966). The depth and drama of the master’s works help to implement the coloring, connecting the expression with
spirituality and creative composition. His methods of stylization, generalizations lead to images symbolization. The artist
often uses symbols-allegories and symbols-metaphors. In symbols-allegories he expresses abstract concepts through
associative close objects and images. For example, stone women from "Polovetskie Madonna" (1974) is represented by
symbols of eternity and continuity of time. In symbols-metaphors, comparing with different objects and phenomena, the
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exchange of their qualities takes place, which gives a new meaning: in the painting "Self-portrait. Lavra" (1976) the
beautiful white birds in the sky become a dream of the artist.

G. Sinitsa’s symbolic art images are inextricably linked with folk art; they are close to popular notions of his
poetry, metaphors. It seems, that the images of eagles soaring high in the sky in the painting "Khortytsya", came from the
folk songs. Upon reaching artistic maturity, the artist with an established worldview creates his own style in art. Creative
style is a lasting system of certain expressive means, the range of original artistic shapes that embody the personality of
the artist as a thinker and creator. In this case, there is neither borrowing nor eclecticism, because the personality of a
great artist is unique and his style is unique too. The style, therefore, is understood as the highest level of skill, as the
absolute fusion of work with ideal, conceived by the artist.

The formation of G. Sinitsa’s creative style occurred for many years. In the process of artistic activity were the
searches in the field of composition, color, expressive and representational resources. By the 1960s creative artist’s style
became defined, which was manifested in the creation of balanced, generalized tracks, where color became the most
important expressive mean.

Sinitsa’s creative style is based on the development of folk art traditions: on the identification of the original
forces of color as inherent properties of objects, emotions, and creative development of compositional principles of the
M. Boichuk’s monumental painting school.

The created artistic shapes are significant, extremely expressive, with a powerful charge of spiritual energy.
They embodied ideas of humanistic values of mankind. However, they became close, understandable to contemporaries
and have filled their lives with beauty and goodness.

Key words: artistic image, individual style, folk art, monumental art, the artist's personality.

CtaTtTa npucesiyeHa OOCHIIKEHHIO HaMBaXIMBILLOI CKNagoBoi TBOpYOI AisnbHoOcCTi . CuHumui (1908-
1996). CTBOpPEHHSIM BMACHOI CUCTEMU XYAOXKHIX 0BpasiB BiH 3Mir yTiNUTU HaMBaXKNUBILI TEMWU Cy4aCHOCTI,
3BEpPHYTUCHA 40 BEIMYHOMO iCTOPUYHOrO MUHYIOrO. Y CBOEMY MOHYMEHTaNbHOMY XXMUBOMUCI XYAOXHUK 36epir
Tpaguuii wkonu M. Boiyyka Ta Ha HOBOMY ICTOPUYHOMY eTani 3Ha4YHO BNANHYB Ha POPMYBaHHS HauioHanb-
HOrO CTUMIO B YKPAiHCbKOMY MUCTELTBI.

MeTa cTatTi — goCnianTN TEOPETUYHI acnekTn NpobnemMm i BU3HaYUTN 3aKOHOMIPHICTb CTBOPEHHS I .
CwuHuuelo iHOMBIQYyanbHOI CUCTEMU XYL OXHIX obpasiB.

puropin IBaHoBMY CHHUUA NPOTArOM YCbOrO CBOr0 TBOPYOrO XUTTS Bid4yyBaB CBOK BUCOKY MiCit0
XYOOXKHUKA, SIKUA 30aTHUIA IMMOOKO pOo3yMiTU 3HAYEHHsT TUX abo iHWKX nogin, yceigomnoBaT npobnemn Ha-
BKOIMULLHLOIO XXUTTS, BiaYyTK Ginb TparidHMX NepenoMHuX BiX B iCTOpPII CBOrO Hapody Ta BigTBoOploBaTU LE Y
CBOI TBOPYOCTi. AIKke OCMUCIUTY "BiSIHHS Yacy"”, BTINIUTKU y CBOIX TBOpax Te, L0 XOBa€ETLCS B CepLAX rmsaaqis —
ue 6rniaropofHe NOKMMKaHHS CrpPaBXHbOro XyAOXKHWKA, SKUiA CTae ouMMa, cepuem, po3yMoM CBOro Hapoay.

LLle B Monoai poku, HaBYal4YUCb B MaNCTEPHi MOHYMEHTanbLHOro >XMBonucy KniBCcbKoro XyaoXHL0oro
iHcTUTYTY (1930-1934 pp.), MNpuropin IsaHoBKMY rmmMboko cnpunHas aesis Muxanna bondyka: "Cnyx6a noac-
TBY, a He maTepii". Monoauni XygoXHuK W1po 1 6e3koMNPoMICHO NOBIpUB y KoHUenuito boryyka wono cTeo-
PEHHSA Cy4acHOro HauioHanbHOro MUCTELTBA 1 BUPILLMB CBOE XXUTTS, YCi CBOI 3HAHHS N YMiHHS NPUCBATUTU
cnpasi po3BUTKY 1 BAOCKOHANEHHI0 BYeHHS Boliyyka, CTBOPEHHI0 MOHYMEHTarbHUX XUBOMUCHMX TBOPIB, Ha-
LioHanbHUX 3a hopMOoL0, CMOBHEHUX MMNBOKUM AYXOBHUM 3MICTOM, SAKi BiobpaxatloTb npobnemu cyyacHoro
XWUTTSA, 3BEPTalOTbCA 40 BENUYHOIO MUHYIIOrO.

CnpaBxHin XyaoXHUK Bifgpi3HAETbLCS Bif 3BMYANHOI MIOANHN HE TiNbKW TUM, LLLO BMi€ ManoBaTu i nn-
caTtu cpbapbamm, a i TMM, WO BiH 34aTHWI Kpalle 6aynTu, rocTpiwe BigvyBaTW, rmMmnbLle po3yMmiTh OiACHICTb.
BiH BMi€ 3 Byab-AKOro cnocTepeeHoro gakTy BU3Ha4YMTN MOro CrpaBXHi CEeHC, 34aTeH 3aBasky CBOIN TBO-
pyin iHTYIUIT, yAaBi, dhaHTasil CTBOPUTU Ackpasi, CaMoByTHI XyaoxHi obpasn. CTBopeHuin 0bpas y XyaoKHbOMY
TBOPI Takui xe rmmbokuii i 6baraTuin 3a CBOIM 3Ha4YEeHHAM Ta 3MICTOM, Sk came XuTT4. Lle Ta dpopma, B skin
MMWCTELTBO YCBIAOMITIOE, OCMUCHIOE OiNCHICTb.

Mpuropin CMHULS Ha BCe XUTTS 3anaM’sTaB HanBaxnueilwmin 3anosit M. Boidyka: "MucteuTBO — He
nuwe TanaHT, ane 1N Benuka npaus Ha Bce Xutta". OQHUM i3 roNoOBHUX NpU3HaYeHb Wkonu bondvyka Gyno
HaBYUTU CTYOEHTIB YYUTUCS. YUNTUCA Yy CTapuX i CydacHUX MancTpiB, BUBYATU ckapbu CBITOBOro Ta Hapoa-
HOro MUCTELTBa, MOCTINHO BOOCKOHANKOBATU CBOK NPOGECINHY TEXHIYHY MaUCTEpHICTb. Hisikoro mucteuTtsa
6e3 pemecna B3arani He Moxe OyTW, | AKWO XyJOXHUK HE € MalNCTPOM BOMOAIHHS TEXHIKOK Y CBOI npode-
cii, To xo4ya BiH Oyae Haoba4apoBaHILLIMM B4 MPUPOAN XXMBOMUCLIEM, BiH HE 3MOXe pearidyBaTu CBOIX 3agy-
MiB, agpke XyAoXHin obpa3s BTiNETbCA Hacamneped B maTepiani. Obpas — ue i Konip, i MantoHoK, i bakTypa,
i Ma30K: yCSl CyMa XMBOMUCHO-TEXHIYHUX eNeMEHTIB, AKMMKN MancTpy Tpeba AOCKOHano BOMNOAITH.

CTBOpPEHHSA XYyOOXHBOrO TBOPY — Lie CKMagHWMM TBOPYMW NPOLEC, SKUMN NPOXOAUTb Kiflbka CTagiu.
CTBOpEHHIO TBOPY Nepeaye nepiof NoLyky 3agymy, 3HAXOOXEHHIO 06pasoTBOPYOro MacTUYHOro MOTUBY.
XyOOXHUK BMBYAE MaTepian AiNCHOCTI, OLIHIOE XUTTEBI sIBULLLA CbOrOL4EHHS i MUHYNOTO, A€ IM €CTETUYHY,
MoparibHy, iICTOPUYHY OLiHKY. Are XXUTTEBI CNOCTEPEXEHHST cami MO cobi MatoTb 3HAYEHHST NULLIE CUPOBUHM,
BOHM MOBWHHI CTaTW AYMKOI0, iA€€El0, 3a4yMOM ManbyTHbOrO TBOPY.

PoboTa Hag BTiNeHHAM 3adymMy — HaNBaXKMMBILLMI eTan TBOPYOro npouecy. Y uen Yyac NposiBnseTb-
Cs1 CTyniHb 064apoBaHOCTI MancTpa: 0CoBNMBOCTI MOr0 MUCMEHHS, OCOBUCTI NPUCTPAacTi, NOro iHTYILiA, daH-
Tasis, 3gaTHICTb 40 acouiauin. Y nepeiCHOMY 3a4yMi BXXe € OCHOBUW oOpasiB, nepefbadyBaHi 3acobu Bupas-
HOCTi. XyOOXHUWK CTBOPIOE €CKi3N, HaYepKkn, Noro 3agymM po3BUBAETHCS, KOHKPETUSYETHCS. Y LbOMY MPOLEC
CTBOPEHHS1 06pa3y aBTOp NOCTINHO 3aMMaeTbCA TBOPYMM BiAOMPaHHAM rOfOBHOIO, iCTOTHOrO, 3ararnbHoLika-
Boro. O. PeHyap 3a3Hauyas, Lo "Hanboree UCKycHas pyka Bceraa ObiBaeT Nub cryXaHkon Meicnu” [6, 128].
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CTBOpEHHSI XyOOXHLOro 06pa3sy 3aBxau BigbyBaeTbcsi B npoueci pobotn Hag Hum. Onsa . CuHuui
NpoLieC BTIMEHHA 3aQyMy YacTo TPUBAB CKMNadHO i HanpyXXeHo. Y NUCTi 40 CBOro apyra xyaoxHuka IreHHagisa
MapueHka BiH posnosigas npo cBok poboTy Hag kapTuHot "Xoptuuga" (1972. OCI, 3m. TexHika. 190x90.
HTYY"KMI"): "Hag "XopTuueto" a ctas npavtoBaTi "co CTpaLlLHON cunon" — ue nicnsa ogep)kaHHsa NOCUIKK Bif
Bani (apyxunn I'. Mapdenka — npum. H.K.), us piy meHe Typbye, 4 byae ue MMCTeuTBO, UM Hi, 1 caM B LnX
Joragkax nyTawch, i B nepLui pas g B CBOiM poboTi HeBneBHeHW. KoxxHa poboTa — Le noLyk HeBigoMOoro,
ane Le HeBigoMe 3HaxoauTbCa Binbll MEHLL CMOKIMHO, a TYT 9 Ha po3aopixoki. OCHOBHMI 1T HeQoMiK — BOHA
He MOHYMeHTarbHa, BUPILEHHS CXUNSAETbCA CKopille A0 CTAHKOBOrO Xapaktepy, a dnopomMosaili, Lubomy
MaTepiany npuramaHHa MOHymMeHTanbHa moBa..." [8, 7].

XyAoXHUK Mucnutb obpasamu. Came B obpasHi bopmi BiH Bigobpaxae AiNCHICTL y TBOPI. | Yum sAc-
KpaBilla OCOBUCTICTb XYAOXKHUKA, TUM CUMbHILLE BUSBMASETLCA B XYOOXHIX 0bGpasax Woro iHAuBigyanbHiCTb
Ta cBiTornag,.

XyooxHim obpasaM npuTamaHHi NeBHi BMacTMBOCTI Ta 03Haku. B obpasax noegHyetbcsa 4vyTTeEBe i
norivyHe, cy6'ekTuBHe | 06'EKTUBHE, BOHM BigobpaxatoTb iHTYILiH0 XyAOXKHMKA, NOro 34aTHICTb 40 aHamniTUYHO-
r0 MUCMEHHS.

XynoxHi obpasu gianektuyHo ob'edHytoThb 3aranbHe i ogMHWYHE: aBTop 30epirae y CBOEMY TBOpI
XMBY TPEeMTNMBICTb ByTTS, MOro HENOBTOPHY KOHKPETHICTb, | B TOM e Yac BUSBNSAE 3arasibHi, TUMOBI 3aKo-
HOMIPHOCTI QiNCHOCTI.

TBip 3aBXan NPONHATUA aBTOPCLKUM MOMSA0M Ha dakTh, Nogii, TOMy WO XYAOXHUK BUCNOBMOE Y
TBOpPi CBOI OYMKM, NOYYTTH Ta CNOCTEPEXEHHSA NPO CBIT, Lo iCHYE No3a i He3anexHo Big Moro BoMi Ta CBigo-
MocTi. Lle o3Hayae B3aemogito B XyAOXKHbOMY 06pasi Cy6'eKTUBHOIO 3 06'€EKTUBHUM.

Cyb6'ekTMBHICTb XyOOXHUKa nepenbadae po3BUMHEHY, HEMOBTOPHO CrpuiMalody CBIiT iHOUBIAyanb-
HiCTb TBOpPYOI 0COBUCTOCTI. AXKe TiNbKU TOAI XYAOKHUK Mae NpaBo 3asiBUMTW Npo cebe B MUCTELTBI, KONu BiH
rmnMboko M caMoByTHBO CUHTE3YE OYMKU, NMOYYTTS, BUMHKM Baratbox nogen. B uboMy BMNagky noro camosu-
PaXeHHs CTae BUSIBMEHHAM 3aranibHO3HauYyLMX, 3aranbHOMOACLKMX yABneHb. CnpaBXHin TanaHT 3aBxau
CNY>XUTb PYyNOPOM CBOro 4acy, CBOET enoXU.

TeopyocTi I'. CuHMui Byna nputamaHHa eMOLAHICTb Y BUCOKIW SIKOCTI | CTYMEHSA BEMUKOI NOTY>KHOCTI.
Lle BusiBnAnocs i Ha etani 3agymy, i B NpoLeci CTBOPEHHS XXMBOMUCHUX TBOPIB. XyAoxXHi obpasu noro kap-
TuH: "MoeanHok" (1970), "Banga" (1968), "KoxyM'ska — nepemoxeupb" (1980), "lMpomeTei (1966) Ta iH. cno-
BHEHi BenuyesHol BHYTPIWHbOI eHepril Ta QYXOBHOI CUNK, BUPa3Hi Ta eMOoLinHi. [epol KapTuH XyAoXHMKa —
Le niogn BUCOKUX MopanbHuX igeanis, 6opui 3a ceobony Ta wacta ceoro Hapogy. CUHULUA Ha CBOIX MOMoT-
Hax 4acTo 306paxye Hanpy>XeHOo rocTpi, KynbMiHaLiiHi MOMEHTU — 3iTKHEHHSA BOpoXux cun (Koxym'aka —
nepemoxeub"), Tpariam nogdin siviHn ("BabuH Ap",1984), Tpiymd igen ("Mpometel"). MubuHy, gpamaTiam
XyOOXHiX obpasiB MalcTep BTIMOE He TiNbkn Yepe3 6e3nocepenHe 300paXKEHHsI HAMPY>XEHOro KOHJQIIKTY,
are 1 Yyepes KOHTPACTHI KONMOPUCTUYHI Ta KOMMO3WULiNHI BUpilWeHHs. Hanpuknag, y kapTuHi "Koxym'saka — ne-
pemoxeupb" (1980) BiH NnopyLUye 3BUYHI 3aKOHM NEPCNEKTUBU AN HagaHHs obpa3sy ronoBHOro repos puc mMo-
HYMEHTAarNbHOCTI Ta CUMBOMIYHOCTI. 3acobamu cTunizalii — cNpoLeHHAM opM, y3aranbHEHICTIO, ManucTep
BiJOKpeMIIoe Bif 300paXkeHHs BCe 3aiiBe, ApyropsaHe, Take, Lo 3aBaxae Y4iTKOMY BidyarbHOMY CMpURHAT-
Ti0. Lle ponomarae Bigkputh CcyTHiCTb 306paxyBaHMX npegMeTiB abo SBuLL, BUAGINUTM B HWUX FOSIOBHE, NpuBe-
PHYTUW yBary rnsgada 4o npuxosaHoi kpacu abo rmmbuHHOT iger.

Konip € HarBaxnueiwmm ob6pa3oTBOPUYUM i eMOLiHUM 3acobom y TBopyocTi CuHMLI, 34aTHUM pO3-
KPUTW KONbOPOBE Pi3HOMAaHITTA pearnbHOro CBIiTy, BUKIMKATK Y rnsgada BigvyTTa NOBHOTW, PagocTi XUTTS,
abo HaBnaku — TpMBOrY i 3aHenokoeHHs. Konip Ak 3acib ncuxonoriyHol BMpas3HOCTI JO3BONSAE nepegatu y
nnacTM4HoMy obpasi BHYTPILUHIO JUHAMIKY ApaMaTU4HOro NnepenneTiHHg NI0ACLKUX OO0SMb, XapaKTepis.

Y BTIiMEHHI CBOIX XyAOXHiX 06pasiB CnHMUA BUKOPUCTOBYE BCi KOMMOHEHTW BNIIMBOBOCTI KOMbOPY,
arie nMToMa Bara KOXXHOro 3anexuTtb Bif BHYTPILHbOro 3micTy obpasis. Ha noro nonotHax nNpegMeTHICTb,
peaniCTUYHICTb 300pa)keHHa MOXe MoeqHYBaTUCA 3 eKCMPEeCUBHOW cunok kornbopy ("3akam'aHinui yac",
1964), a ncuxonoriyHa rnmbunHa — 3 CUMBOMIYHICTIO Ta AyxoBHicTio ("ABTonopTtpet", 1976).

Y cBoi TBOpYOCTI CMHULSA LWMPOKO BUKOPUCTOBYE METO[ y3aranbHEeHHS, 9KMn Beae 40 cuMBonisaLil
obpasiB, agke CMMBOMIYHUI 0Bpa3 MoXe HaA3BMYaMHO BIYYHO M CTUCNO MOSICHUTW LUMPOKE MOHATTA abo
HaBiTb abCcTpakTHy igeto. CnHMUA B NpoLeci CTBOPEHHI CBOET XyA0XHLO-06pa3HOi CUCTEMU YacTO 3acTOCO-
BYE CMMBOMM-aneropii Ta cumBonu-metadopu. Y cumBonax-aneropisix abcTpakTHi NOHATTSA BiH BUCIOBIOE
Yepes acouiaTMBHO BNM3bKi LLOMY NpeameTy Ta obpasu. Hanpuknaa, B kapTuHi "BabuH Ap" (1984) obpas
XiHKU-MaTepi, Ska MHe, CNPUNMAaETbCH 9K CUMBOIST HEMUHYYOI, NUXOT cMepTi, ToAi Ak kaM'aHi 6abu y "Mono-
BeLbkMX MagoHHax" (1974) yaBnsaoTbCsa CMMBONaMu BiYHOCTI Ta 6e3nepepBHOCTI Yacy.

Y cumBonax-metadpopax npu 3iCTaBrneHHi pPisHMX NpeaMeTiB | ABULLY BiaOyBaeTbCsl 0OMIH X sikocTen, Big
YOro HapOOXKYETLCS HOBWUI 3MICT, HOBE 3HaYeHHs. Tak, y kapTuHax CuHuui "AsTonoptpet" (1976), "Hasyctpiy
coHuo" (1983) kpacusi 6ini NTaxu, Lo NETATb BUCOKO B HEDI, CTaloTb YOCOBNEHHAM AyLui, Mpii Xy4oXKHMKA.

CumBoniyHi XygoxHi obpasn mMancTpa HepoO3pUBHO NOB'A3aHi 3 HAPOAHUMM YSBIEHHAMU, 3 HApPOa-
Hoto TBOpYicTio. Came B rmMubrHax HapoZHOro XWUTTSt B YOCODNEHHI MOpanbHUX i NPUPOAHMX SIBULL y3arasnb-
HMBCS NPaKTUYHWUIA AOCBIA4 Hapody, Moro Myapi N BipHi yABMEHHS NPo NpekpacHe, BenudHe abo TparivyHe. Xy-
OOXHi obpa3n CuHuUi Hag3BMYaNHO OnM3bKi HAPOZHOMY Bi4YYTTIO CBOEK MOETUYHICTIO, META(OPUYHICTIO.
O6paswn opnis., WO 3MiTalTb BUCOKO B HEGO B kapTuHIi "XopTuua" (1972), HiIGN NpuALwnm 3 HApPOOHWX NiCEHb,
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LLIO OCMiBYIOTb 3aXMCHUKIB pigHOI 3eMri. CMHUUS NuLe Npo Lo KapTUHY B CBOEMY NUCTI: "BoHa niceHHa — Le
€ obpasHa, ue Tex € ... 9 Aymalo, WO £, SKWOo B MeHe ByayTb cunu 3pobnio we "dymy npo XopTuu" — Moxe
B HacTynHWx poboTax BoHa binblu 3Hangetbca" [8, 7].

MaTtepianisauis 3agymy Ha NoOnoTHi 3a3BUYali BM3HAYaETbCH SK OKpeMa, 3aBepluarnbHa crtagia. Xy-
OOXHIN 0bpas, CTBOPEHUIN XyOOXKHUKOM, MOXe Bigpi3HATUCA Big novaTtkosoro 3agymy. O6pas nocrtae nepeq
rnsgadYem Bxe siK BUKOHaHWK TBip. Came B npoueci CIpUAHATTS TBOPY PO3KPUBAETLCHA NOro 3MICT, SKUA MO-
e BUSIBUTUCS LinpLUe Ta rmmnbLie CcBOro NepBiCHOro 3agymy.

XyAoOXHiN, igenHUN 3MICT XyO40XHbOro TBOPY CTae MpoLecoM, KM MOYNHAETLCS aBTOPOM, ane Tpu-
Ba€e rnagadyemM pokamu n ctonitTtamu. [JyxoBHUIA NOTeHUian MUCTeUTBa HeCKiHYeHHUW. KapTuHa, K BYMNu
MavicTpy BigpooeHHsi, € CBOro pogy BikHOM Y CBiT, 00Opii sikoro 6e3mexHi. 'eHin Mutua Hibu 3ynuHsae pyx
OyTTAa i NPONoHye rnsgadYeBi 3ocepeguMTUCa Ha YOMYCb AyXe BaXUMBOMY i 3HaYHOMY. XyOOXHS HeBuYepn-
HIiCTb MOMOTEH BENWKNUX MAWCTPIB HEe NWLLIE B CKNagHOCTI M 3Ha4YeHHi camoro o6’ekta 300paXeHHs, a 1y ay-
XOBHOMY GaratcTBi, rMMOUHI TBOPYOI AYMKWN, EMOLIiNHI CUMi aBTOPCHKOrO MUCHEHHS.

Konu xygoXHuKk gocsrae TBOpYOoi 3pinocTi, Mae 6esnepeyHe, ctane CBITOCNIPUNHATTA, KOMNW BiH CTae
ManCcTpOM Yy CBOIN NpOdeCii, BiH MOXe CTBOPUTU BriaCHU TBOPYUA CTUMb Y MUCTeLTBI. CTUNb Yy XYAOXHIN
TBOPYOCTI — Lie CTilika cucTema NeBHUX BUpaxarbHMX 3acobiB, CBOS cucTeMa XygoXHiX obpasis, y Skux BTi-
NOETLCS 0COBUCTICTb XYAOXKHMUKA K MUCIIUTENS, TBOpUA. Y LbOMY BUMNAOKy HemMae Micus HacnigyBaHHo abo
eKNeKTUYHOCTI. A)Ke OCOBUCTICTb BENUKOIO XYOOXKHWKA HEMNOBTOPHA, | TaKk CaMO HEMOBTOPHWM, opuriHanb-
HUM € MOro CTUMb, MOro cucTemMa XygoXxHix LiHHocTen. CTunb, OTXXe, PO3YMIETECA SK BULMIA Wabenb Manc-
TEPHOCTI, K AOBEPLUEHICTb, 3aKiHYeHICTb, Sk abConTHe 3NUTTA TBOPY 3 iAeanoM, YABAEHUM XYAOXKHUKOM.

W.-B. TeTe y cBoiin cTatTi "MpocToe noapaxaHue npupoae, MaHepa, cTunb" (1788 p.) poapisHas Tpu
cTyneHi TBopYyocTi. MNMepwmnin — ue NpocTe HacnigyBaHHA NpUpoai. XygOXHUK npautoe npodecinHo, CyMniHHO,
are B Noro obpasax Hemae CrpaBXHbOI OPUriHaNbHOCTI, HE BUSIBMSETLCA aBTOPCbKa iHAMBIAYanbHICTb. [eTe
PO3LiHIOE Taky TBOPYICTb K NepeaaeHb CTUMIO.

Llert eTan 3BMYaiHOro HacnigyBaHHSA NpUpoAi NPOXOAUTb KOXEH XyAOoXHUK. HaBiTb HaTanaHoBWTI-
WM MancTep He BusBnsie cebe Bigpasy, BiH NOBMHEH AOBrO BUYMTUCS, LUYKaTU CBOIX LUASXIB Y MUCTEUTBI.
MeHLW TanaHoBUTI XYAOXKHUKM HA BCE XUTTS 3anuvLalnTeCs B NepeaoaHi CTUmMi.

Opyrun cTyniHb TBopYoCTi, 3a 'eTe, — Ue MaHepa. SKWOo Ha nepLioMy CTyneHi iHaMBigyanbHICTb aB-
TOpa e He PO3BMHEHA, TO Ha APYroMy BOHA MPOSABNSAETLCS Bxe Oinblie. [eTe po3rnsgae MaHepy SK MOX-
nuey "cepeguHy Mexagy nNpocTbiM nogpaxaHuem u ctunem". MaHepa nepeTBoprETbLCA Ha CTUMb NnLWwe B TO-
My BUMagky, SKLWO XYAOXHUK HABYMBCS HE NOBEPXOBO, a rMMBOKO nisHaBaTy peanbHuin cBiT [2, 92-97].

TyT BaXn1BO BiA3HA4UTW, IO NWLWe y BiNbHOMY BiACTYNi Big HATYPU MOXIMBE LLUMPOKE, Pi3HOMaHITHe
i XyOOXHE BMKOPWUCTaHHSA 3acobiB »uBonucy. Came B HACTynHOMYy, MiCNS HATypHOro, nepiodi XyAOXHUK
oTpumye cBobOAY CaMOCTIHO MUCINUTK, NepeTBoptoBaTM 00pa3n HaTypu B XyOoXHi obpasn. BupobneHHs
CaMOCTIVHOIO YSIBNEHHS MPO 300paXeHHs, CTBOPEHHS BNACHOro TBOPYOro CTUIIO Hacamnepes nos'a3aHe 3
OYXOBHUM 3POCTaHHAM, AYyXOBHO 3pPiniCTI0 XyOOXKHMKA, 3 CUNO, IMMOUHOKO MOro TanaHTy.

dopmyBaHHsa TBOpYOro ctunio . CuHuui BigbyBanocsa npotarom 6araTbox pokis. Lle 6y yac nowuy-
KiB, EKCNEePUMEHTIB B LlapuHi KOMMNO3uLUii, Konbopy, obpa3oTBopunx maTepianis. Y 1960-x pokax cteepguna-
Cs TBOpYa MaHepa XyOOXHUKa, Sika BUSIBUNAcHA B CTBOPEHHI BPIBHOBAXEHUX, y3aranbHEHUX KOMMO3ULINHMX
nobyaos, ae konip HabyB 3HA4YEeHHS HaMBaXXNMBILLOro 3acoby BupasHocTi. [lo Luboro 4acy BuM3HauUnucsa m
OCHOBHi TEMU B MO0 TBOPYOCTI.

1970-1980-Ti pokn — nepioq TBOPYOI 3PINOCTi, Yac PO3KBITY TanaHTy XyAOXHUKa. Y CBOEMY MWCTI, Ha-
nucaHoMy Ha nodatky 1970-x poki, I'. CuHMLA Big3Hadae: " 3apa3 npautoo TBOPYO, Hanonernueo i 6araTo,
npuynwna Taka nopa HapewTi, Wwo 6avumw, wo T Teopuw! 3pina nopa B MUCTELTBI, i BOHa B XXUTTi XyOOXHUKa
cama KOpoTKa, siK BiH 3yMmie i HacMTUTK TBOpaMu, Todi BiH Byae Xy4oXHUK He ofHiel kapTuHW. B Hac € BaraTo
XYOOXHUKIB, SIKi € aBTOPWU OAHIEl KapTUHK, NpuyoMy avnnoma. "M HocuT MeHs 1 B Xonoga, W B 3HOW, B aBaHChbI
1 B 3alMbl ONyTaHHbIA", sIK kazaB MasikoBCbKMI, — Lie LLIOCb NodibHe BigdyBaeTbes i 3i MHowo" [8, 10].

Y 1BOpYOMY cTuni I". CrHULI NposiBUnacs Moro HENOBTOPHA XYOOXHS iHOUBIAyanbHICTb: BeNuka ay-
XOBHa Cuna, eHepris, MOryTHIN TBOpPYUA TemMnepameHT, barata epyauuis, BenuyesHa npauesgaTHictb. Oc-
HOBHi 3acagun CTUMIO — B OCBOEHHI Tpaguuiin HApOAHOrO MUCTELTBA, B TBOPYOMY PO3BUTKY KOMMO3WULINHMX
NPUHUMMIB LLKONN MOHYMEHTarnbHOro xusonucy M. Boidyka, y nepopsgHoMy BUSIBAEHHI NEPBOPOAHOT Ch-
1NN KONbOPY SIK HEBIA'EMHOI SIKOCTi NPeaMETIB i IK HOCIS eMOLLiN.

CBO€ElO HEBTOMHOO, GaraTopi4HOK TBOPYOK NpaLeto MancTep CTBOPUB CBIilA, OCOONMBUIA CBIT SicKpa-
BUX, XBUITIOKOUMX XyLOOXHIX 00pasiB, Ak BTINWAM BU3HaAYanbHi AN NOACTBA igel, Haraganu npo BiYHi LiHHOC-
Ti. 3po3ymini i 6nnsbki cydacHUKaM CBOEK XYOOXKHBOK MOBOK, BOHW PO3KPUIKW Kpacy CBIiTY i BENWY NIOAWHN,
3baratunu ix Biporo B nepemory gobpa i npasau.

TeopeTnyHi fOoCnigKEHHA MUTaAHHA CTBOPEHHS XYAOXHbOrO CTUMIO Ta BMBYEHHS TBOPYMX 3000YTKiB
XyOOXHUKa-MOHyMeHTanicta . CuHUUi ganu 3mory BUCBITIIMTA TBOPYUA LUNSX MUTLS OO BAACHOI CUCTEMMU
XyOOXHiX obpasiB, ski 3pobuny CNpoMOoXHUMK BiATBOPUTU NOro ocobucte BaveHHs CBIiTy Ta MOOUHM B HbO-
My. B xygoxHix obpasax . CuHMUI BTINUAUCS MOro AyMKKU i NOYyTTA rpoMagsHunHa, naTpiota, Bbonisaroyoro
3a BiAPOMKEHHS | PO3KBIT HauioHanbHOT KynbTypu YkpaiHu. Lli nuTaHHa | 3apas 3anuwwaloTbCa akTyanbHUMn
AN Cy4acHOro MUCTELTBO3HABCTBA Ta XYAOXKHbOI MPaKTUKN.
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OBPA3 EOPTISl MEPEMOXLUSA Y BI3AHTINCBKIA TA KWEBOPYCBLKIW IKOHOIPA®IT

CraTTa CTOCYETbCS BNNMBY iCUXaCTCbKOi Tpaauuii (Yepes ecTeTUYHY TPaHCNOo3uULilo iCMXacTCbKKX ifen) Ha pos-
BWTOK 4aBHbOPYCLKOI iIKOHOMWUCHOI cnaalwmHu (Ha npuknagi ikoHorpadpiyHoro obpasy Meopris MNepemoxus). MoTus HOpis
3Miebopus - ue uinuin KynbTypHUIA KOMMIEKC, WO BkIoyae Ao cebe: micbu i ckaszaHHsi, bGunuHK, ikoHorpadito (dpecku,
iKOHW, MOHETU, CKYyNbNTYpW), XWUTiIAHI N NITYPriiHi TEKCTW, CBITCbKY niTepaTypy, OMIiLiNHUA LLePKOBHO-AEPXXaBHUN KyrbT.
O6pas C.. HOpisi MNMepemoxust HanexuTb 0 iKOHOrpad)iyHOro BTINEHHSI JOBNECTi, My>XXHbOrO XUTTECTIAKOTO XapakTepy.
BiH € 06pa3om Bi4HOro NPaBOCNaBHOrO BOIHCTBA, ONOETU30BaHWIN B MUCTELbKMX Lkonax Kniecbkoi Pyci.

Knroyosi criosa: mucteuTBo KniBcbkoi Pyci, icTopis yKpaiHCbKOI eCTETUYHOI AYyMKKU, ecTeTuKa iKOHOMuUCy, ecte-
TMYHA TpaHcno3uuis, icnxasm, "ymHa" monutsa, Meoprin MNepemoxeup.

Ycukoea Jlrodmuna CepzeeeHa, acriupaHmka Kagheopb! ¢huriocoghuu u Kysrbmyporoauu HYepHuesoeckoeo Ha-
YUOHasribHo20 rnedazoau4yeckoao yHusepcumema um. T.I". LLlegyeHko

O6pas Neoprus MobeanTtenss B BU3AaHTUMCKOW U KWeBOPYCCKOM MKOHOrpadmm

CraTbsa KacaeTcs BNUSHUS UCMXACTCKOM Tpaauumm (4epes 3CTEeTMYECKYIO TPaHCMo3uLMIo Maen ncuxasma) Ha
pasBUTME OPEBHEPYCCKOro MKOHOMMWUCHOIrO Hacneausl (Ha npumepe MkoHorpadgudeckoro obpasa Neopusi Mobegutens).
MoTmB Neoprus NobenoHocua 3To Lenbi KynbTYPHbIA KOMMIEKC, KOTOPbIV BKIoYaeT B cebs: Mudbl 1 ckasanus, bbinu-
Hbl, UKOHOrpacmio (Peckn, MKOHbI, MOHETbI, CKYMbMTYPbI), XUTUS U NUTYPrU4ECKMEe TEKCTbl, CBETCKYI nutepaTtypy,
ohmumanbHbI LIEPKOBHO-TOCYAAPCTBEHHBIN KynbT. Obpa3 C.. Meoprus MobegoHocLa 0OTHOCUTCSA K MKOHOrpadgmieckoro
BOMJSIOLLEHWE O06MecTn, My>KECTBEHHOIO XN3HECTOMKOro xapaktepa. OH sBnsieTc obpa3om BEYHOro NpaBOCIIaBHOIO
BOMHCTBA, OMNO3TM3NPOBaHHbLIV B XyAOXKECTBEHHbIX LKonax Kuesckon Pycu.

Knrouessie crioga: nckycctso Knesckorn Pycu, MCTOpUS YKPauHCKOW 3CTETUYECKOM MbICIN, SCTETUKA MKOHOMUCH,
acTeTndeckas TpaHcno3mums, ncmuxasm, "ymHa" monutea, "eoprun MobenoHocel,.
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Usikova Ludmila, graduate student of the Department of Philosophy and cultural studies of Chernihiv National
Pedagogical University named after Taras Shevchenko

St. George image in the kievan rus and byzantine iconography

This article deals with problems related to the hesychasm (through the aesthetic transposition of hesychastic
ideas) on the development of Kyiv Rus heritage of iconography (using St. George Winner iconographic image as an
example). St. George Snakes winner motive is a cultural complex that includes: myths and legends, epics, iconography
(wall paintings, icons, coins, sculptures), hagiographic and liturgical texts, secular literature, the official church and state
cult. The image of St. George the Victorious belongs to the iconographic embodiment of valor, courageous viable
character. He is image of the eternal Orthodox army, made poetry in art schools of Kievan Rus.

Motive of George Conqueror is a cultural complex that includes: myths and legends, epics, iconography
(frescoes, icons, coins, sculptures), hagiographic and liturgical texts, secular literature, the official church-state cult. The
image of St. George the Victorious belongs to the iconographic embodiment of valor, courageous viable character. He is
the eternal image of the Orthodox army, made poetry in art schools Kievan Rus.

The object of research is the idea hesychastic viability in the iconography of Kievan Rus. The subject of
research is the iconographic image of George in the artistic culture and consciousness of Orthodoxy.

According to Greek and Latin Life, St. George — saint, martyr and soldier, patron of the Byzantine emperors.
Mention of it is also apocryphal texts V century. and are in Islamic legends where Yuri (George, Yegor, Jurga) is one of
the main figures that are not mentioned in the Koran.

St. George was born in the lll Century in Cappadocia. He descended from the princely family. He was a brave
soldier, who suffered severe tortures by profession and worship Jesus Christ died for the Christian faith. For this feat for
the name of faith the Church called him Winner and canonized as a saint.

From the V century began the worship of St. George as a martyr, warrior, defender. Later George became the patron
saint of the Byzantine emperors. Precisely because of worship of the Holy Martyr George in St. George Monastery began
baptism of Kievan Rus, where Prince Vladimir accepted Holy Baptism in Crimea near Korsun (Chersonese).

Since then, St. George is the patron of Kyiv Rus princes. Name George is became one of the favorite in Kyiv
Rus. The tradition of honoring St. George in Kievan Rus was borrowed from Byzantium and was spread with the
adoption of Christianity at the end of X century.

Iconographic types of st. George studied in the context of the three main images of saints: martyrs (shown often
in prayer), patron (holy warrior standing, leaning on a spear and shield, or warrior who sits with sword in hand); defender
(saint rider on the horse, Winner, Victorious).

First martyrs perceived as persons endowed with special strength and sacrifice that can help and stand that
reflects their primary role of mediation between God and worshipers. It is in this form of the martyr St. George
represented the most ancient known his iconographic images.

Changing the status of a local martyr to emperor’s patron took place as in the cult of St. George and his
iconography, after the iconoclasm (730-843 years), During the "Macedonian Renaissance" (867-1056 years).

Thus, by the middle of VII century. St. George depicted in the image of martyr and foot soldier iconographic type
was formed in the X-XI. and prevailed in Byzantine art as the image of the patron (deputy) of the emperor. According to
V. Lazarev, George iconographic type foot warrior with a spear in his right hand and a shield in the left image is
analogous to the emperor on the full-length, such as coins and bullas.

As for Kyiv Rus iconography, it should be noted that the image of George on the throne was not peculiar to
Kievan Rus (the picture is typical for Georgia, Serbia, countries with Catholic rite Christianity). More important for
kyivorusian was the image of Winner-viable defender of the faith, even herald in armor warrior.

In ancient Kyiv Rus image George warrior traits predominate preacher of Christianity, a martyr: he held
solemnly, his huge eyes burning fiery faith. Perhaps this was emphasized his patronage of princes who entered on the
Rus a new doctrine.

In Kyivan Rus’s tradition of St. George, more than in Byzantium, added people's understanding of the valiant
warrior, glorious warrior, a fearless fighter for the truth, the ideal viability. George Warrior was the favorite hero of folk art.
Epic folk art in Ancient Rus, unlike Byzantium, played a huge worldview and culture-role in influencing the development
of literature and arts. This influence can be seen in the evolution of the image of St. George, though not all parts of the
process can be clearly traced.

Taking linking Christianity and its spiritual destiny of Byzantium, Kievan Rus took over the major spiritual traditions and
values, the cult of Holy and the cult of worship hesychia, in prayer and in the iconography. Among sacred images the leading
place belonged to the Holy Yuri Winner, heroic image which is deeply rooted in the territory of Rus-Ukraine, promoting religious
and spiritual stature and confirming isyhastsku viability. The article is to analyze transpositions image of George Byzantine
iconography in Kievan Rus in terms of implementation of ideas hesychasm and moral vitality in old art.

Then, in the Byzantine and Kyiv Rus iconography of Jury Winner considered as ideal vitality, inspired by the
ideas of hesychasm. Under influence of spiritual practice and aesthetics of hesychia name of George has become one of
the most popular in Rus—Ukraine and has not lost heroic semantics so far. The image of George long to our time and
culture-plays a symbolic role.

Key words: the art of Kievan Rus, the history of Ukrainian aesthetic thought, aesthetics of iconography,
aesthetic transposition, hesychasm, "wise" prayer, George the Victorious.

MPpURHABLLM XPUCTUSIHCTBO | 3B’A3aBLUM CBOIO OYXOBHY Aonto 3 BisaHTieto, KniBcbka Pycb nepenHana
OCHOBHi AyXOBHi Tpaguuii i LiHHOCTI, KynbT CBATUX i KynbT icuxii K y MonuTBei, Tak i B ikoHorpadii. Cepen
cakpanbHuUx 300paxeHb NpoBigHe Micue Hanexano Cestomy HOpito MNepemoxuto, repoivyHunii obpas skoro
rMOOKO BKOPIHMBCS Ha TepeHax Pycu-YkpaiHu, cnpusatoumn peniriiHo-4yXOBHOMY 3POCTY i yTBEPOXKYHOUM icK-
XaCTCbKy XUTTECTiNKiCTb. Obpa3 Ca.. KOpist 3miebopus cnyryBaB yTineHHAM repoi3my i MNepemorn. Xo4ya BiH
He ByB MOHaxoM, ane npaBefHUM XUTTAM, CTpaXK4aHHAM 3a Bipy, nepemoroto 3mis (anssona) LWmpo Mo-
NUTBOIO, CTaB y NaBu CBATUX i NpaBedHukiB B Pyci-YkpaiHi. Came ToMy Moro gyxoBHa ocobucTictb Gyna i €
HaTXHEHHOI A penirinHOro M1cTeuTBa, 30KpemMa A5 LepKoBHOI iKOHorpadii BCbOro NpaBoCcnaBHOrO CBITY.
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MucTeLuTBO3HaAaBCTBO YcikoBa Jl1. C.

LLlo ctocyeTbes ikoHorpadii KOpist 3miebopus, To 3a pagsHCbKMX YaciB 3[]sBunacsa Benuka npaus B.
JlazapeBa, cneujianbHO NpUcBAYeHa AesKUM NUTaHHAM BUBYEHHSA obpady C.. Meopria [8]. B Hin po3rnsaHyTi
BCi BUAM iKOH, Ha SIKMX 300paxkeHun Ceatum eoprin. Ane Takui "HOMeHKNaTypHMn" nigxia 4o 30BCiM pi3HO-
TUMHWX | FeTEPOHOMHUX SBULL, MOXE BYTU METOAOMOMYHOK NOMUIKOH, L0 NPU3BOANTL A0 LUTYYHUX BUCHOB-
KiB, HE3BarKalouM Ha BENWKY KiNbKiCTb 3anyyYyeHux MaTepianis.

Y cratTi B. lNponna "3miebopcteo Meopris y ceiTni honbknopy" asTop, Npuainswo4ym ocobnuey yeary
BMBYEHHIO JaBHbOPYCLKOIO XXMBOMWUCY, HABOOUTL Pi3HiI KOHUEMNUIT NOXOMXXEHHSA NepBMHHOrO MOTUBY 3Miebop-
CTBa B XUTINHIN NiTepaTtypi, aHani3ye aeski XxapakTepHi 3pa3ku 306paxeHHs Meoprisa [12].

OcobnmBo peTenbHO BUBYANMCS XUTIE Ta ikoHorpadiiuHun obpas Meoprist y TpaauLisx Bi3aHTINCLKOI AyX0B-
HOI KynbTypwu. TyT MOXHa Ha3BaTu Benuky poboTy A. PucteHko, a Takox Himeupkoro gocnigHuka K. Kpymbaxepa,
KW JOCNiopKyBaB BUKIHOYHO XmTis cBaThx. Khura I, BiniHGaxosa i T. BiniH6axosa "Cesatuii Meoprii Mo6igoHoceLy"
He3BMYaliHa TUM, Lo B Hill yneplle ob’egHaHi nuTaHHs icTopii, ikoHorpadpii Ta repanbaukn, noe’sidaHi 3 obpasom
CsaToro Meoprisi. ABTopamu 3ibpaHi LikaBi Ta paHilue He onyGrnikoBaHi BiOMOCTi Npo CMMBOTiKy obpa3y Meopris,
MpO VOro po3noBCIOIKEHHSA B MUCTELTBI Ta honbkropi [4]. Ane ikoHorpadpivHui ob6pa3 C.. Meopris LLe He B1BYaBCA
B KOHTEKCTi iCMXaCTCbKUX igen Ta ineanis, Lo BU3HAYae Moro MicLie i porb B ikoHonuci Kuiscbkoi Pyci.

OB6’ekTOM [oCnimKeHHS € iaes icMXacTCbKOl XUTTECTIMKOCTI B ikoHonuci KniBecbkol Pyci. NpeameTtom
OOCTiMKEHHA BUCTYNae ikoHorpadidHui obpas Meopris MNepeMoXus B XyOOXHIA KynbTypi i CBiAOMOCTI npaBo-
cnas’s. MeTotlo cTaTTi € aHani3 TpaHcno3uil BisaHTilcbkoro obpasy Meopria MobigoHocus B ikoHonuci KniBcb-
kol Pyci 3 TOUkM 30py BTiMEHHS igen icnxasMmy Ta MoparnbHOI XXUTTECTINKOCTI B 4aBHbOPYCbKOMY MUCTELTBI.

Buknag ocHoBHoro matepiany. 3a rpeubkuM Ta NaTUHCLKUM XuTiem, CBaTui eoprin (y BITYM3HSAHIN
Tpaguuii 3ycTpiyaloTbes i Taki noro imeHa, sik Ceatui KOp, Meopr, HOpin-3miebopeLb, Meoprin MNepemoxeLb,
€ropin Xopobpuii) — CBATUIA, MyYEHWK | BOTH, NATPOH Bi3aHTINCbKMX iMNepaTopiB. 3ragkvM Npo HbOro € TakoX
B anokpudidHmx Tekctax V CT. i HaBogAaTbCA B icnaMcbkux nereHgax, ae Kpin ([eoprit) € ogHieto 3 rono-
BHUX Qpiryp, Wo He 3ragyetbcsa B KopaHi.

Ceatui eoprint Hapoamecs y |l cT. B Kannagokii. Moxoaus BiH i3 kHA3iBCbKOro poay. Moro 6aTbko
06iiMaB BUCOKY nocagy B pUMCbKOMY BifICbKy, oAHaK He3abapoM 6aTbka ckapanu Ha cMepTb 3a Bipy y Xpu-
cTa, i Mmatn 3 gutuHoto (KOpiem) nepeixanu go ceoro maetky B Micto Jliga y MNanecTtuHy. BoHa npuceaTuna
XWUTTA penirintHOMy BUXOBaHHIO CUMHa, HaByuna noro Ceatomy MNucbmy. YacTto posnosigana npo XpUCTUAHCH-
KUX MYYEHUKIB i CaMOXepTOBHICTb Moro 6aTbka. CBATUI [eopriii BCTYNUB Ha BilCbKoBY CnyxOy i 3aBOsdku
CBOIM 30iOHOCTSIM i MY>XHOCTI, BUSIBNIEHUX Y YNCIIEHHUX BOAX, BXXE B MONOAOCTI AiCTaB 3BaHHA NOSIKOBOALS i
TpubyHa npu imnepaTtopi OioknetiaHi. BiH cTae pagHuMKoM, cynyTHUKOM, HabnwkeHum imnepaTopa. OaHak,
konw [iokneTiaH No4yaB roHiHHS Ha XpUCTUSAH, ["eopriin, He Barar4UCb, BIOMOBUBCSA Big NPUOBOPHOI Cnaswu,
noyecten, 3eMHuUx brnar i BCTaB Ha 3axuUCT XpUCTUAHCTBA. MiuHuin, HenepebopHUn BOTH, BiH 3a3HaB TSXXKMX
MYK 3a CroBifyBaHHs KynbTy lcyca XpucTa i 3arvHyB 3a XpUCTUSHCBLKY Bipy. 3a Len noasur B iM’a Bipy Liepk-
Ba Hapekna noro NepemoxLueM i KaHoHiI3yBana sik CBAToro.

3 V cT. noyanocsa noknoHiHHA CesTomy ["eoprito K My4YeHuKy, BOTHY, 3axUCHWKY. 3rogom [eoprii
CTaB CBATMM NaTPOHOM Bi3aHTIACbkUX iMnepartopie. Came 3 Micusi ocobnmeoro waHyBaHHA CeaToro Benu-
KoMyu4eHuka ["eopria MNepemoxus B KpUMCbKoMy ["eopriiBCbKOMY MOHACTUpI novanocs xpeweHHs KuiBCcbKoi
Pyci, oe kHa3b Bonogmumunp npuinHse CeaTe xpelueHHs B Kpumy 6ina KopcyHsa (XepcoHeca).

3 Tnx Yacis CeaTuin ['eoprin cTae NaTpoOHOM (NOKPOBUTENEM) KMEBOPYCHKUX KHA3IB, 30Kpema kHA3iB Kopi-
ATOBMYIB (OUHACTIS NTMTOBCLKO-PYCHKMX (YKPAIHCLKUX) KHASIB, L0 Npasunm y Noainscbkomy KHASIBCTBI Ta 3akap-
natTi). IM'a KOpisa (Feoprist) cTae ynobneHum Ha Pyci. Tpaguuia waHyBaHHs Ceatoro Meopria B KuiBcbkini Pyci
Byna 3ano3undeHa 3 BisaHTil i oTprMana noWmMpeHHs pasom 3 MPUAHATTAM XPUCTUSIHCTBA HanpukiHui X cT. Hagani
Ceatuii Meoprint NepemoxeLp OyB aHrenom i nokposutenem baraTtbox BeNuKMX OyaiBenbHUKIB AepXaBHOCTI Ta
BiicbkoBOI MoryTHOCTiI KuiBcbKol Pyci, cTaB ineanom i 06pa3oM XUTTECTIMKOCTI YKpalHCLKOrO Hapoay.

3 yTBEpOKEHHSIM BCEHaPOAHOrO WaHyBaHHst CBATOro MOLUMPHOBANMCh CkasaHHs Npo noro vygeca. OgHuM
3 HanbinbLL BigoMmx 6yno "Yyao npo 3mia". 3rigHo 3 rpeLbK MU, NaTUHCLKMM i CIOB'IHCBKUMU BapiaHTaMu TEKCTY,
Le rereHga npo NopsATYHOK Big CMepTi LapiBHM Ta nepemoru eopris Hag ApakoHOM, sikuin BOMBaB XUTeENIB OpeB-
Hboro micTa J1acii. Came uen enizof xwuTist CBATOro 3000yB CAaMOCTINHE XUTTA B fiTepaTtypi i MucTeuTsi 6rmMabko Xi—
Xl cT., ogHaK pi3Hi KHKKOBI JpKkepena nogasanuy Aewlo BiaMiHHI BapiaHTu. OgHa nereHaa po3noBigae npo Te, sik
XuUTeni Mictedka, abu YMUINOCTMBUTI YyOOBUCHKO, 3a epebom npuHocunu oMy »keptsy. Konm xxepeb ynaB Ha go-
HbKy nNpasuTtens Jlacii, AiB4nHy, oaarHyBLIM y GarpsHULIO | MPUKPaCcKBLLM SIK HApeYeHy, BiaBenu o osepa. B uen
yac Meoprii, NoBepTarymCh 3 OUTBU, BUNAAKOBO 3yCTpivae OiBYMHY i Ai3HAETLCA NpO ii rope. 3BepHYBLUMCH 3 MOMW-
TBO A0 MNocnoga npo MigkopeHHs "noToro 3eipa”, BiH OTpUMYye 6riarocnoBiHHS 1 nepemMarae.

"Kuia ceatux" Oumuntpis POCTOBCBKOrO AeTanbHO ONUCYE Lie KOPOTKMI, ane cesAeHHU Gin. Mpobue-
LUK CnMcoM Mally ApakoHa, [eopriit 3BeniB LiapiBHI 06B’A3aTK APaKoHy LUMIO MOSICOM i BiABECTM Woro 4o MicTa.
BasiuHi ropoasiHm 3roaomM oXpecTunimch i nobyaysanu Ha YecTb eoprist XpUcTusiHCbKMIA Xpam [5, 48].

Takox 3 im’sim [Meoprig 3miebopLsa Nnos’s3aHo 6araTo iHLWKMX KMEBOPYCBHKUX NereHa npo Noro YyaecHy
nomiy, Hanpuknag: "4ygo npo cninoro”, BkntoveHe Ao cknagy "CkasaHHsA, NPUCTpacTi i noxBanu CBATUX My-
YeHukiB bopuca i [ni6a". Y HboMy po3nosigaeTbcs Npo Te, SK XMB OAWH chineub y Buwropoai, kotpun xogus
00 uepksu B iM’'s BMY. [eopris i monus CBATOro Npo Npo3piHHA. "eoprint 3’aBUBCS MOMY Y Bi CHi | BENiB UTU
0o mouwis bopuca i niba, ge Ton i oTpuMaB 3uUineHHa "aaHa 6narogate oT bora B cTpaHe cen 3emns Pycbke
npawiati n ucLennTu Bcaky ctpacTtb 1 Heayr" [1, 59-60].

CuH cBgTOro piBHoanocTtonsHoro Bonogumumpa — Apocnas Myapuii — y cBATOMY XpeLleHHi NPUAHABLLIN
im’s1 Feopris, 6araTo cnpusB WaHyBaHHK cBaToro Meopris B KuiBcbkomy lMpaBocnas’i. Ha yects cBoro HebecHoro
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3actynHuka B 1030 p. BiH 3acHyBaB MicTo KOp’eB (3apa3 bina Liepksa), cnopyams HKOp'iBcbkuin MoHacTup y Hosro-
pogi. BiporigHo, LWo cueHun 3 xuTia eoprig-MydeHvka nNpykpaLlaloTe CTiHW ofHiei 3 npubyaoB kuiBcbkoi Codpii [13,
219]. Lle pae moxnueicTb npunyLleHHs, wo "Kutie" Ceatoro Meopria Bxe npu Apocnasi 6yrno nepeseneHo faB-
HbOPYCbKOo MoBoto "Obpa3s Meopris-BoiHa B MucTeuTsi BisaHTii i Kuiecbkoi Pyci [10]. Y 1037 p. Apocnae nounHae
OyaiBHMLTBO "eopriiBcbkoro MoHacTupsi B Kvesi i 380aUTb ¥ HBOMY XpaM, sikuiA 3Haxoamecs nepen, 6pamoto CeaToi
Codii. o Hawmx gHiB Xxpam He 36epirca. Ha 1ioro OyaiBHALTBO KHA3b SApocnaB BUTPaTUB BEMWKI KOLITK, a Y 3Be-
OeHHi xpamy Bpana y4acTb Benvika KinbkicTb byaisenbHukie. OcBsyeHHst xpamy 6yno 3giricHeHo mixk 1051 i 1054 pp.
8 nucronaga (26 >oBTHA 3a CT. cT.) CeaTuTenem InapioHom, MutpononmMTom KuiBcbkuM i BCiel Pyci.

Llen oeHb HazaBxaM yBIMWOB Y NiTypriiHy ckapOHuuto KniBcbkoro npaBocnae’st ik 0cobrnvee LepKoB-
He cBaTo — HOpiiB AeHb: "3anoBega no Bcen Pycu TBopUTH nNpasgHuk ceaToro Neoprusa” [6, 55]. 3 Toro Yacy Ha
BCin Teputopii Kuiscbkoi Pyci Meoprii cTae nefase He neplivMM y npaBocriaBHOMY COHMI cBaTux. Crnyxba, npu-
cBsiMeHa Ui nogii, BmiweHa B HoBropoacbky MiHeto y 1097 p. [14, 461], a naM’aATb BkasaHa B MiCSALECNOBI
KOp'iBcbkoro €saHrenia 1119-1128 pp. [9, 84]. CeATo, WO oTpMmano B Hapodi Ha3sy oOcCiHHboro KOp’ea AHS,
Byno noe’s3aHe i3 3aBepLUEHHSIM CiflbCbKOroCnoAapcbKoro LMKy, a nisHie, — y 38’a3Ky 3 Nepexofom CensiH
BiA OAHOro NaHa Ao iHLWOro, — Le ynobneHui ykpaiHcbkum Ta BinopycbkuM Hapogamm "oCiHHiIn eoprii".

Xpamu, npucesadeHi "eoprito, cnopymkyroTbesa y BCix 3emnsax Kuiecbkoi Pyci. Y Hosropogi B 1119 p.
KHA3b BceBonoa 3aknaB Ha BllaHyBaHHSI HEGeCHOro 3acTynHuka ceoro 6atbka MeoprieBcbkmin cobop HOp’eBa
MoHacTups. KHasb KOpin Jonropykuin y 1152 p. 3aknas kam’siHy LepkBy B iM’st BMY. ["eopria y Bonogumupi. 3
X no XIll ct. reopriiBcbki Lepksu, ycnig 3a Knesom i Boniogumupom 6ynu nobynosadi B Hosropogi, KaHesi Ta
iHWwmx mictax Pyci. Mig yac cnyx6 B HUX yntanu ypmeky 3 XKutid i yyaec CeaToro Neopris, gki cTBepaAXyBanu
iAel >KUTTECTINKOCTI | repoi3amy cepef, KNEBOPYCUIB.

CeaToro KOpa ykpaiHCbKMIN HapOA TakoX BBaXKae MoKpoBuUTenem AoMallHbol xygobu. Lis Tpagwuuis
iCHye i Ao cborofHi. FonosHM CeaTouHUI AeHb tOpis (23|1V cT. cT. / 6|V H. cT.) BBaxaeTbca CBATOM po3BU-
HeHoi BecHu, i B Len AeHb CensHn MoXyTb 6e3rneyHo BUraHsaT Xygo0ly Ha BeCHSIHE NacoBUCBKO, Bigaaroun Ti
nig oniky CeaToro KOpa. lNMiBpoky onicnsa, aHa 26|X ctap. cT. (8|XI H. cT.) Cesatuin FOpa 3HOB 0XOPOHSE Xyaoby
Y 3UMOBWIA Yac Bif BOBKIB.

HeHb 3armbeni Ceatoro BenukomydeHuka Meoprisi — 23 KBiTHSA (6 TpaBHSA H.C.) — NiTypriiHO Big3Ha-
yaeTtbcsa LlepkBamu cxigHoro obpsagy i BigHeceHMn Ao 4mucna LepkoBHUX cBAT. [1o [Neopria 3BepTatoTbcs 3
NPOXaHHsIM NpPO 340POB’A AyLUEeBHE Ta TiNecHe, Npo POAKYICTb 3eMni, NPO AOMOMOrY i 3aCTynHMLTBO y Bopo-
Tbbi 3 BOpOramu pigHoil 3emrii, Wo NiATPUMYE FrepoTYHUA AyX i XKUTTECTINKICTb NPaBOCNaBHOMO Hapoay.

O6pas KOpia lNepemoxua sK penirinHo-eCTeTUYHE YTBEPAXKEHHS iCMXACTCbKOI iAel Ta HapOAHOro
ifeany XUTTECTINKOCTI HAabyB LLUMPOKOro PO3nOBCIOAXKEHHS B ikoHoNMUCI BisaHTii Ta KuiBcbkoi Pyci.

Ocobnneo NepeKkoHNMBO NPOSBMBCHA 06pa3 HEMOXUTHOTO 3axXMCHMKA Ha TEPUTOPISAX, WO BXOAWUMAW A0
Bi3aHTiCbKOro apeany i notepnanu Big 3arapOHuKiB, Le cTocyeTbcs, 3okpema i Kniscbkoi Pyci. Jocnigxyto-
4Yn BUTOKM iKOHOrpadii HanbinbL BigomMoro cBAToro He nuie BisaHTii, a 1 i KynbTypHOro apeany, B T.4. Ku-
TBCbKOI Pyci, crnig 3BepHyTW yBary Ha TepuTOpilo 3apofpKeHHs noro kynbTy. BwaHysaHHs Cg. [eoprig, AK i
nepLi Noro 306paxkeHHsi, MalTb CXiAHOXPUCTUSHCbKE MOXOAXEHHS. [OKMOHiHHIO ikoHam cB. ["eopria nepe-
AyBaB TpuBanun KynbT noro peniksin (V=VI cT.), a paHHi ikoHorpadiyHi 306paxxeHHs1 CBATOro BiJoOMi Tinbkn 3
apyroi nonosuHu VI cT., KonNu ikoHa cTae HeBiAAINbHUM €NEMEHTOM XPUCTUSAHCLKOI KynbTypu. [o ikoHoBop-
yoro nepiogy (730—843 pp.) y Bi3aHTINCbKOMY MUCTELTBI iKOHOrpadiyHUI TUN My4veHuKa B ikoHorpadii cB.
"eoprisi € npoBigHMM, No3asgk 0b6pa3 cTpacToTepnusa HanbinbLLe CNpUsSB PO3MNOBCIOAPKEHHIO XPUCTUSIHCTBA, 3
Moro igeanomMm camo3peyveHHs 3apaan Xpucra.

Mainke ogHouacHo y BisaHTii, niBoeHHOCNOB AHCBKMX KpaiHax i KuiBcbkin Pyci hopmytoTbea aBa ro-
NOBHMX iKOHOrpadivHi TMNK 306paxkeHb CB. Meopria: Sk My4YeHUKa (3 XPeCTOM Y pyLi, B XiTOHi, NOBEPX SKOro
nnaw), Tak i BoiHa (MilOoro Ym Ha KoHi 3i 36poeto: WwuT, Med, cnuc). MNMowwnpeHHo ikoH CB. Meopris Ha Pyci
cnpusna i BiTYM3HSAHa peuenuis icuxa3my 3 MOoro KyrnbTOM MydeHMUTBa i XXuTTecTinkocTi [11, 201].

IkoHorpadpivHi TMNK cB. Meoprisa A4OCNIAXKYHTLCA TAKOX Y KOHTEKCTI TPbOX OCHOBHUX 0OpasiB CeATO-
ro: My4yeHuka (30bpaxeHoro HamyacTile B MONUTBI): NaTpoHa (CBATUM BOIH, PaTHUK, SIKUMA CTOITb, Crivpato-
YMCb Ha CnucC Ta LWKT, abo BOIH, AKUN CUOUTb 3 MEYEM Yy pyKax); 3aXUCHMKa (CBATUIA BEPLUHWK Ha KOHI, [Nepe-
MoxeLb, 3miebopeLb) [8, 72].

CrepLy MyYeHUKIB cCripuimanu gk NepcoH, HagineHnx ocobrnmBolo CUMOIO i XEPTOBHICTIO, 3O0aTHUX
gonomaratu i 3acTynaTucs, Lo Bigobpaxano iXH OCHOBHY pofib nocepeaHuUTBa Mk Borom Ta mMoninbHu-
koM. Came y Takomy obpasi MydeHuka cB. ["eoprii npeacTaBneHnin Ha HanbinbL AaBHIX 3 BiLOMUX MOroO iKo-
HorpadpivyHMx 306paxeHb. Ha cupincbkomMy xpecTi VI cT. CBATUIN 300paXXeHMI 3 MOSIUTOBHO CKNageHUMm py-
Kamn B nosi agopauii (Monuteu). Y Takui cnocid [eoprii Hagae 3acTymHMUTBO 3aMOBHWLI XpecTa,
npeacTaBnsaoym ii BigCyTHLOMY Ha ikoHi Icycy. [1Ba HanUcK MiCTATb MOMiIHHA MPO AOMNOMOrY Ta 3BEPHEHHS A0
"ocnopga 3a nocepeaHuuTea Cs. Neopriq.

o obpasis cBaTOro MyveHuka Neopris VI cT., HaneXxuTb Takox M BiAOMa eHKayCTUYHa ikoHa 3 MOHa-
ctupsa C.. KatepuHu Ha CuHai (ErvneT), a Takox KMEBOPYCbKi 300paxeHHs. Ha 3ragaHil ikoHi 306paxeHa
BoromarTip Ha npecToni 3 HEMOBMSAM, K ONaHKYOTb apxXaHrenu Ta npeacTosdi MydyeHukn. He 3Baxaroum Ha
Te, WO cTpacToTepnui nopyy 3 boropoguuelo He MatoThb igeHTUdiKauiiHuX nignucie, 4OCNIGHWKN BBaXatoTb
x TeogopoM Ta eopriem ([Nepemoxuem). BueHi 6epyTb A0 yBarn HanbinbLy NONYNAPHICTb CBATUX Ha CU-
HaWCbKin TepuTopii €ErmnTy Ta BpaxoBYyOTb TUMOBI €NeMEHTU IXHLOI 30BHILLHBOT NoAibHOCTI — 6opoay ogHOro
i Wanky kyyepsiBoro Bonoccs iHworo. Obuasa MyyYeHuky 306pakeHi 3 YOTUPUKIHLIEBMMW 30MOTUMUN XPECTamu B
npaBuULAX, OQArHyTi B XiTOHW Ta AOBr BENUKO-OpHaMEHTOBaHi xnamMiam 3 TabnioHamu Ta cibynamu, 3actebHy-
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TMMK 6inga npasoro nneva koxxHoro. Ha gymky X. YonTtepa, 6e3bopoanm cBATUM Mir ByTun He Tinbku "eoprin, a
n Cs. Oumuntpint ConyHCbKMIA, agpke iXHi MOPTPETHI pUck € NOAi6GHI.

Ha ikoHi XVIII cT. 3 HauioHanbHoi ranepei mucteuts y Codii (Bonrapis) obuasa obpasn cBATUX 30-
OpaxeHi 3 TakMMW X NMOPTPETHUMU XapaKTepucTukamn B obpasi BepLUHUKIB. Y MOHacTupi npenogobHoro
Anonnonia ®isaigcekoro B bayiti VI-VII cT. (ErvneT) 36epernocsa dpeckoBe 306paxeHHss C.. ["eoprist Takoro
X TMNy mydeHuka. o VIl cT. HanexuTb ikoHonncHe npeacTtasneHHsa CB. ["eopris y Lepksi ¢B. loaHa XpecTu-
Tens B perioHi Gavusin — Kannagokis (cyyacHa TypeyuunHa) 3 po3bipnusum Hanucom: O AllOX NEQPTI0Z.
HOpin Mepemoxeupb 306paxeHnin TYT sIK MyYEHUK 3 XPeCToM Y npasuui. OTOTOXHEHHSA MydYeHuKa i BoiHa Ha
novaTKy 3apodeHHs iXHix ikoHorpadivHux Tvnie € norivHnm. O6pasm CTtaporo i HoBoro 3aBiTy Takox cnpuanm
LbOMY, afXe Med nocTae nepcoHidikadieto xpecta (2 Makkaseis 15, 16; NocnanHa oo EdecsaH 6, 14-17). Tak,
y niBaeHHin Haei xpamy Kuguk Tavsan Adasi (Boapym, TypevunHa), 3HaxoguTbCs ManoBigoMe 306paxeHHs
cB. ["eopria VI cT., Ae BiH NpeacTaBneHun B 0as3i NaTpuuist 3 Meyem.

3MmiHa cTaTycy MicLeBOro My4yeHvka Ha naTpoHa imnepaTopa Bigbynacs sik B kynbTi ¢B. ['eoprisi, Tak i B
roro ikoHorpadii, nicns ikoHo6opcTea (730-843 pp.), B nepion "MakenoHckkoro peHecaHcy" (867—1056 pp.). Ons
LbOro Yacy € npuTaMmaHHUM 3MiLHEHHSI MOTYTHOCTI iIMNepaTopCLKOT BNaaw, Lo 3HaANLWIIO CBOE BigobparkeHHs
i B KynbTi CB. [Neopris, a TakoX y BiOPOAXEHHI Tpaguuii aHTUYHOrO MUCTELTBA, 3BEPHEHHS 00 aHTUYHUX
3paskiB. CBiAYEHHAM LbOro € po3noBCOMKEHHS 3 X CT. y Bi3aHTINCBKIN ikoHorpadil YMCNEHHNX Y AaBHbO-
pUMCbKOMY MUCTeUTBi obpasiB BOIHIB, WO B30OpyBanucs Ha aHTU4Hi mogeni. MNogibHo, oo Toro, sk 306pa-
XKEHHA MYYEHUKIB Crpusann PO3MOBCIOMXEHHIO XPUCTUAHCTBA, Tak i obpasu CBATMX BOIHIB gonomaranu
LueHTpanisauii Ta aMiLHeHHto Bragu imnepaTtopa [7, 1122-1123].

OTmxe, oo cepegunm VIl c1. Ceatui Neoprii 300paxxaBcst B 0bpasi MyyeHuka, a ikoHorpadoidHum Tvn ni-
Lworo BoiHa 6yB ccpopmoBaHuin y X—XI cT. Ta NpeBantoBaB Yy MUCTEUTBI BisaHTii sk 06pa3 naTpoHa (3acTynHuka)
iMnepatopa. Ha gymky B. Jlasapesa, ikoHorpadiuHui Tun niworo Meopris-BoiHa 3i CnnMcoM Yy npasin pyui Ta Wwu-
TOM Y NiBili € aHanorom 300paxxeHb iMnepaTopa Ha NOBEH 3PiCT, HanpuKrag, Ha MoHeTax i MmoneBgoBynax [8, 76].

Y X=XV cT., B nepiog kynbTypHOro po3keiTy BisaHTii, npu Naneonorax, Big3HayeHo HanbinbLue BLia-
HyBaHHs 06pa3y CB. ['eopris NepeMoxus Sk BoiHa | naTpoHa. [ns Bi3aHTiMUiB 3BEPHEHHS 40 eNNiHICTUYHKX Tpa-
Onuin 03Havano Hacamnepen, BigpOaAKEHHST KOMULLHBOI CnaBu Ta MOryTHOCTI imnepii. CBATI BOiHK 306paxanuncs
fOHaKaMu aTNeTUYHOI CTaTypu (3ano3nYEHHS aHTUYHOIO PO3YMIHHS KpacK) Y BIMCbKOBMX 0bragyHKax.

Cs. lNeopriit B ikoHOrpagpiyHOMY TuMi MiLLOro BOTHA 3a3BUYalt NPEACTaBIEHU Y NOBHUIA 3PIiCT YuM No
Nnosic, y BiANOBIAHOMY BiICLKOBOMY BOpaHHi: maHump, KopoTka TyHika, nnawi. Moro o3bpoeHHs cknagatoTb
cnuc, med, WKUT Ta nyk. Npuyomy naHump, siK rofoBHa AeTanb BiNCbKOBOIO CMOPSAXEHHS CBATOIO paTHUKA,
3yCTpIYaETbCA Pi3HUX TUMIB. Y Bi3aHTINCLKMX BOTHIB BYnv NOLIMPEHi Konbyyra, nyckonogibHuin Ta nnactuHya-
CTUI NaHump, 3 NnepeBaro OCTaHHLOTO.

Hanpuknag, Ha TpunTuxy 3i crnoHoBoi KicTkM X—XI cT. cB. 'eoprii 306paxeHnii y LLIKipsiHiA BpoHi, Ska Ha
TOW Yac Bi3aHTIACLKOIO apMieto BXe He BukopuctoByBarnach ("Copok My4deHukiB CeBacTiCbKUX | CBATI BOTHN" —
OepxasHuii Epmitax, CaHkT-lNeTepbypr). Ha nneyax i Tanii CBATOro 3Haxoautbes LWKipsiHI cMyrv — ntepyrn. Ha
ikoHi CB. Meopris i Ce. Oumutpist kiHust XI—XII cT., MNepemMoxeLp OasrHyTUIA Y KONbYy>KHUA 06nagyHoK 3 nTepyra-
mMu (OepxasHuin Epmitax, CaHkT-INeTepbypr). Y cBo Yepry, Ha KOHCTaHTUHoMonbCbkiv ikoHi Xl cT. C.. Neoprin
3006paXkeHunn y KNMMbaHIoHi (nnacTMHYacTuiA NaHUMp) 3 NTepyramm Ha nnedax i Tanii ("Ceati Teogop, Meoprii i On-
MUTPIN" — HauioHanbHuiA 3anoBigHUK "XepcoHec TaBpincbkuiA"). O3000neHnn NaHuvp, NpUKpaLLeHni, Hanpuy-
knag, norpyaaam GrarocrnoBnsitodoro Xpucra, 3'sBnsaeTbes Ha ikoHax cB. 'eopria 3 XV—XVI cr.[7, 1124—1125].

LLlo cTocyeTbcs KMeBOPYCbKOI ikoHorpadii, To cnifg 3asHaunTy, LWo 300paxeHHs [eoprist Ha TPOHi He
6yno snactuee ans Kuiscbkoi Pyci (Take 306paxeHHs xapakTtepHe ans [Mpysii, Cepbii, kpaiH 3 KaToNMUbKUM
06psAaomM XpuUcTUSHCTBA). binbL Baxknueum Ans kKMesopycuyies 6yB obpas NepeMoXuA-KUTTECTIMKOro 3axuc-
HWKa BipW, HaBiTb NPONOBIAHMKA B 06nagyHkax BoiHa.

Cyasun 3 HanpaBHiWoil pegakuii "Kutis" Neopria cTapoCrnoB’sSHCbKOKO MOBOW, 34INCHEHUA HUM MO-
ABur posymieca B Kuicbkin Pyci Tak camo, sik i y BizaHTii: 'eoprii 3go0yBae nepemory Hag 3Miem, Lo, 3a
nereHgolo, BONofAiB ANSBOMbCKOK CUMOK, CKOpille 3a JOMOMOrvM MOMUTBU-3AKITMHAHHSA, HiXK 3a JOMNOMOru
CBOEI BilcbkoBOI fobrnecTi [3, 207]. TobTo lNpaBaa 06xoanTbCA 6e3 BIAKPUTOrO 3iTKHEHHS MK CBATUM i Apa-
KOHOM, agke ue Byna nepemora gobpa, >XMTTECTIMKOCTI, iCMXacTCbKoi MONMUTBU. Be3KpoBHO mepemirum Bo-
pora, ["eoprii 3BepTaeTbCs A0 3BifIbHEHUX HUM MOAEN 3 NOBYaHHAM. BignoBigHO 4O LOro y HangaBHILLKX
KMEBOPYCLKUX 3006paxeHHsAX [eoprig-BoiHa nepeBaxatoTb PUCK NPOMOBIAHMKA XPUCTUAHCTBA, MyYeHUKa: BiH
TPMMaETbCS YPOUMCTO, MOro BEMNYE3HI OUi ropsiTb MOMNYyM’stHOK Bipoto. MoXnuneo, LM NigkpecnioBanocsi Noro
3aCTyMHULTBO KHA3SM, siki BBENM Ha Pyci HoBe BipOBYEHHS.

OpaHak Haepsaa vm WwaHyBaHHs CB. ['eopria Ha Pyci-YkpaiHi NOACHIOETLCA NULLIEe TUM, LLO BiH BBaXKaB-
CSl MOKPOBUTENEM KHA3IB i ONnoTtoM Lepksn. Ha Pyci we BinbLuoto mipoto, Hix y BisaHTii Ha "eopria nepenw-
NN HapOoAHi ysBneHHs Npo AobrnecHoro BoiHa, CnaBHOrO BUTA3A, 6e3cTpallHoro dopusa 3a npaeay, igean
XUTTECTINKOCTI. ["eopri-BOiH cTaB ynobneHnM repoemM HapoaHOIT TBOpYOCTi. Y [peBHin Pyci HapogHa enivHa
TBOPYiCTb, Ha BiAMiHY Bifg BisaHTii, BigirpaBana BenunyesHy CBITOMMSAHY i KynbTypoTBOPYY poOrib, BNAMBaO4YM
Ha PO3BUTOK MMCEMHOCTI i MucTeLTBa. Llelh BnnvB MoxxHa noMiTnTu i B eBontouii o6pa3sy CB. Neopris, xo4a
He BCi NMaHKM LbOoro npouecy MoxXyTb ByTu YiTKO npocTexeHi [2, 292].

OTmxe, y Bi3aHTIMCLKIN Ta KMEBOPYCHEKIN ikoHomadii FOpisa MepemMoxus BioobpaxkeHWn NpaBocnaBHWUN igean
XKUTTECTIMKOCTI, HaBiSHWI inesimn icuxasmy. ik BANMBOM OyXOBHOI MPaKTUKN Ta ecTeTukmM icuxii im’s [Neoprii (Mopra,
KOpin, €rop) cTano ogHUM 13 HabiNbLL NoNyNApHMX Ha Pyci-YkpaiHi i He BTpaTWno repoidHol cemaHTukm i goci. Obpas
eoprisi MNepemoXusi BiogaBHa i 4o HaLLOro Yacy Bifirpae KynbTypoTBOPYY CUMBOIIYHY porib. 306paxkeHHs C. "eoprist
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SIK CUMBOMA XUTTECTINKOCTI Ta NepemMory BUKOPUCTOBYIOTLCS Y repanbauLy, Hanpuknag, Ha repbax Knecbkoi obnacri,
Bonogummpa-BonuHeskoro (BonmHcebka obnacts), 30apaxka (TepHoninbcbka obrnacTb), Tavikypu (PiBHeHcbka 06-
nactb), KamsHeub-Toginbcbkoro, CmoTpuda (XmenbHuubka obaacts), HikvHa (YepHiriscbka obnactb). BigTak ikoHo-
nuc Kuiscbkoi Pyci, 3okpema ikoHorpadpiuHmi 0bpas Kopis MNepemoxus — Lie He Tinbku iCTopis HauioHarnbHoro ayxy, a i
BaXKNMBa CkNagosa popMyBaHHs NaTpioTU3MY, XKUTTECTIMKOCTI Ta repoiaMy CLOroAHI, B He3anexHin YkpaiHi.
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YOK 76. 01: 003. 628: 796. 032. 2 (520) LWymaposa [lap'a BaneHTuHiBHa
acnipaHTka kadheapu rpadivyHoro gmsamHy
XapkiBCbKOI Aep>kaBHOI akagemil
Oun3aiHy i MucTeuTB
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OU3AWH XVIII ITHIX OHIMI'IIIZCb!_(MX IFOP Y TOKIO
AK ®PEHOMEH IHTEPHALUIOHAJIbBHOI BISYAJIbHOI MOBMU

Y cTaTTi noka3aHO NOEAHaHHA HaLUiOHaNbHOMO KOHTEHTY, iCTOPUYHOrO acnekTy Ta MOAEPHICTCbKMX NMPUNOMIB Y
An3anHi Onimnincbkux irop 1964 p. B Tokio. Po3rnaHyTo BidyanbHuin o6pa3 OniMnincbkux irop y Tokio sik 3aci6 ineHTudi-
Kauii KpaiHu y CBITi Ta KpOoK A0 pOpMyBaHHS HaLUioHarnbHO-KyNbTYPHOI CBIJOMOCTI Y MiCNSBOEHHUIA nepiof B AnoHii. Bu-
3HayeHa ponb Ta 3HayeHHs rpadiyHoro amsanHy XVIII Onimnivicbknx irop y copMyBaHHi HOBOro obpasy AnoHii.
BisyanbHa moBa Onimniagm sik pesynbTtaT KOMaHZHOI poboTu npodyecioHaniB Ta MeToAy TOTanbHOrO MPOEKTYBaHHS
Bigobpaxae 3B's3KM MK TpaguuisMy i cyqacHicTio AnoHii, HauioHanbHUMK Ta iHTepHaLuioHanbHUMK iHTepecamm, MUHY-
M KpaiHu Ta ii ManbyTHIM.

Knroyoei crioea: Onimniiicbki irpu, Tokio, MOAEpHi3M, iHTepHaLioHanbHICTb, eM6riema, nnakat, KOMNo3uLisi, MOH.

Llymapoea fapbsi BanneHmuHo8Ha, acriupaHmka kaghedpbl epaghudeckoeo OusaliHa XapbKo8ckol 2ocydap-
cmeeHHoU akademuu dusaliHa U UucKyccms

OunzanH XVIIl netHux Onumnunckux urp B TOKMO Kak peHOMEH MHTepHauuoHanbHOro BU3yanbHOro
A3blka

B ctaTtbe nokasaHo co4yeTaHune HauMOHalrbHOro KOHTEeHTa, NCTOPUYECKOro acnekta u MoAepHUCTCKUX npnemMoB
B An3anHe Onumnuiickux urp 1964 r. B Tokmo. PaccMoTpeH BuayarnbHbIi 06pa3 Onumnuincknx urp B TOKMO Kak cpeacTBo
naeHTnduKkauum cTpaHbl B MUpe U LWar K oOpMUPOBaHNIO HALMOHANbHO-KYINIbTYPHOIO CO3HAHUS B NOCNEBOEHHbIV Nepu-
oA B AnoHuun. OnpegeneHa ponb 1 3HadeHune rpaduyeckoro gusanHa XVIII Onumnuinckux urp B hoopMUpoBaHn HOBOrO
ob6pasa AnoHuun. BusyanbHein A3bik OnuMnuagbl Kak pesynbTaT KoMangHoW paboTbl npodeccroHanoB u metoga To-
TanbHOIo NPOEKTUPOBAHNA OTpaXaeT CBA3N mMexay TpagunumamMmm n coBpemMeHHOCTbH HFIOHI/II/I, HaunoHanbHbIMAN N UNH-
TepHaLUMOHanbHbIMU MHTEPECAMMU, NMPOLLNBIM CTPaHbl U ee ByayLwum.

Knrouesbie crioga: Onumnuickue urpbl, TOKMO, MOAEPHN3M, MHTEPHALMOHANbHOCTL, aMGnema, nnakaT, KoMmo-
3ULUNSA, MOH.

Shumarova Daria, postgraduate student of Kharkiv State Academy of Design and Fine Arts

Graphic design for the summer games of the XVIIl Olympiad in Tokyo as the phenomenon of interna-
tional visual language

In 1964 Tokyo hosted the eighteenth Olympic Games. The 1964 Tokyo Olympic Games were a major design
project directed by Japan’s top designers. The topicality of the research is determined by the fact that most of graphic
design historians consider 1964 Tokyo Olympic Games as the event that presaged Japan(is postwar modernization
process. And this process resulted in a breakthrough in the history of graphic design. Terms such as "visual design" and
"visual communications" appeared.

The 1964 Summer Games was the first use of a comprehensive identity program, setting a standard for all subse-
quent games. Masaru Katzumie (art director) and Yusaku Kamekura (graphic designer) were the creative visionaries and
team leaders behind this remarkable project. The focus of their research efforts was on an internationally standardized sign-
age system based on their concern with the social significance of graphic design. Katsumi Masaru was seriously concerned
about the creation of a universal visual communications system. So he identified that simple pictographs were the most effi-
cient method of communicating to an international audience. Using a square field with a grid, the team created an extensive
range of geometrically stylized pictograms. This comprehensive identity program, which included twenty multisport symbols
and thirty-nine general information pictograms emphasized the athletes’ physical movements and were designed for imme-
diate identification by a multilingual audience. This pictogram system served as a standard that influenced Lance Wyman for
the 1968 Mexico City Olympics, Otl Aicher for the 1972 Munich Olympics, and Min Wang and his team for the 2008 Beijing
Olympics and has become a guide for universal public visual design systems and worldwide events.

Graphic design for the Tokyo 1964 Summer Olympic Games successfully combines national content, historical
aspect and modernist methods. Kamekura(Js official poster design is a bold symmetrical vertical composition that con-
sisted of the five Olympic rings in their original colors, the phrase "Tokyo 1964" in gold sans-serif typography, and most
notably a large circle in red. Kamekura designed the emblem in consultation with typographer Hara Hiromu. The emblem
had numerous applications, from the first poster to the diplomas, tickets, and medals of the Games. For some, this was
the icon of, literally, the sun; for others this was a direct reference to Japan(is flag, the hi-no-maru.

Visual image of the Olympic games in Tokyo is considered as a way of country’s self-identification in the world
and as a step towards national and cultural conscious formation in postwar Japan. The Olympics symbolize the ideal of
people of all nations seeking, through sports, peaceful co-existence and respect for each other’s differences. At the same
time, however, the Olympics is an event that for a time intensifies nationalism. As a result of professional teamwork and
total design method the visual language of the Tokyo Olympic games depicts connections between Japanese tradition
and modernity, nationalism and internationalism, past and future of the country.

The visual language utilized by Tokyo 1964 Games adhered to the approach of modernism. It also encoded the
visual composition of crest design, established in medieval Japan. In encoding their tradition in not directly decipherable
means, postwar Japanese designers found an important resource for distinguishing their identity in the international
arena, and for establishing their continuity with the past. In the years following the Olympics, their designs were recog-
nized as instigators of an international design scene.

© Wymaposa . B., 2015
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The image of Yusaku Kamekura’s Tokyo Olympic Games Poster is widely recognized and is part of the national
"memory". The vitality seen in the runners about to bolt represents the appearance of a Japan that would soon show
itself as major economic power. This is the atmosphere of the times that surrounded the design work done for the 1964
Tokyo Olympic games and handed down to us. The Olympic games, with their origins in ancient Greece, are more than
an international sports competition. For the 1964 Tokyo Olympics, Japan’s hope and expectation was to be part of the
international community, to transcend cultural barriers and to be considered as a nation among developed nations, with
modern Western values based on an idealized notion of the order of ancient Greece. Looking at the injection Japanese
traditional culture into the design work for the Tokyo Olympics, it is clear that while designs were based on modern
Western sources, the designers were also seeking an expression of the particular character of Japanese culture. From
the time of Meiji period Japonisme, Japan had continually tried to present itself in the international community, in interna-
tional world’s fairs and expositions, by consciously responding to Western understandings and expectations of Japane-
seness. However, the use of the "hi-no-maru" in the design work of the Olympics shows that the designers were rather,
in representing Japaneseness, strongly conscious of how the Japanese look at themselves. The design work of the 1964
Tokyo Olympic games reflects the trends of these times when Japan, positioned in the Western camp in the East-West
confrontation of the Cold War, and rejecting nationalism in favor of economic growth, would look to traditional culture as
a basis for a sense of commonality among the Japanese people. Analyzing the design work for the Tokyo Olympics as
an expression of "Japaneseness" it is understood that the 1964 Tokyo Olympic games served to reintegrate a national
consciousness among the Japanese people, to restore continuity with the past and reawaken pride in Japanese culture.

Key words: Olympic Games, Tokyo, modernism, international, emblem, poster, composition, mon.

OnimMnincekKi irpn € HeBig4 EMHUM KOMMOHEHTOM MPOLIECY CTAHOBIIEHHSA M PO3BUTKY rpadivyHoro am-
3aiHy. B Takomy posyMmiHHi KpaiHa, wo npunmae OniMninicbki irpu, yocobnoe B Au3anHi cBol Tpaauuii Ta
XapaKkTepHi yHikanbHi LiHHocTi. OTXe, BidyanbHa igeHTudikaLis irop ctae 3acoboM BUpaXeHHs HaLioHanbHO-
KyNbTYpPHOI CBOEPIAHOCTI Ta NOKa3HUKOM AisNbHOCTI Kpawnx Au3anHepiB enoxu 3 MeTO NiaBULLIEHHSA cydac-
HOro cTaTycy KpaiHu B CBITi.

BigyanbHa igeHTudikauisa Onimnincekux irop 1964 poky B TOKIO € SICKpaBUM NPUKIagoM rapMOHIMHOMO
noeaHaHHA HauioHanbHUX Ta iHTepHaUioHanbHUX pyUC, BAAnoro nepexogy Ao NpyUHUUMIB MOAEPHY Ta €AUHOI
iHTepHauioHanbHoI BidyanbHOi MOBW. Taki 3apyBixHi aBTOpPU KHUT 3 iCTOpIT CBITOBOroO rpadiyHOro AnsanHy, sk
®. Merrc, M. KiHcep Caiki, HO. Kamekypa BigaaloTb AaHWHY LWaHW W noBarn embrnemi i nnakatam niTHIX
OnimMnincebkux irop B Tokio. OTxe akTyanbHICTb LbOro AOCHIIKEHHSA 3yMOBIieHa HeObXIgHICTIO AeTanbHOro
posrnagy XVIII OniMnifcbKnX irop ik BaXKNUBOI BiXu icTopii rpadidHoro AnsanHy.

Mpobnema amsariHy 3acobiB BidyanbHOI igeHTMdikauii OniMnincbkunx irop € BUCBITNEHO HegocTaT-
HbO Ta noTpebye HaykoBoOi yBarn. CucTeMn Hasirauii Ha Npuknagi cnopTUBHKX NikTorpam OniMnNiNCLKUX irop
posrnsgae K. Borowyk, B pamkax po3BUTKY XYAOXKHLOI Ta BidyanbHOI KyrnbTypu B UinoMy. binbw getansHumn
aHani3 OniMnincekux nikTorpamMm HaBedeHW amepukaHcbkolo gocnigHuueto C. Kim, sika ctBoproe iHdorpadiky
Ha OCHOBi CMMBOJTY XOKEl 3 KOMMMEeKTy niktorpam KoxHoi OniMniagn 3 MeTow 34IMCHEHHSA MOPIBHANBHOMO
pocnigxkeHHs. beanocepenHbo Onimninceki irpyu B TOKiO AeTanbHO AOCHioKYE AOLEHT aMepukaHCcbkoi HoBol
wkonu gusanny "MapcoHc" k. Tparany. lctopuk Onimnincekux irop K. Tarcong npucesdye irpam B Tokio
KHUry "CnopT, nam'aTb i AepxaBHiCTb B AMNOHIi: 3ragytoumn gHi crnasu'.

MeTa cTaTTi — PO3rNSHYTU KOMMO3ULIMHI NpUAOMHK, crneundiky 306paxeHb, WO BUKOPUCTOBYHOTLCHA B
AnsanHi OniMnincekux irop 1964 poky, BU3HAYMTU CTPYKTYPHI CKNagosi KOMMo3uLii, 0cobnmMBoCTi (oyHKLIOHYBaHHS
i CMUCIOBOrO 3HaYEHHS AU3aliHy, BUCBITIIUTU BUHATKOBY porb AnsanHy XVIII OniMniicekux irop y hopMyBaHHi
HaLjoHanbHOro KyrnbTypPHOrO CaMOBU3HAYEHHST AMOHil.

[o 3aBgaHb pocnigkeHHs BigHeceHo po3rnsg embnemu Onimnivicbkux irop 1964 poky, aHania
OnimMnincbknx nNnakaTiB Ta BUBYEHHS NepeayMOB BUHUKHEHHS MepLUmX NikTorpam.

Mpouec pobotn Haa ausariHom OniMniicbkmx irop B Tokio 1964 poky 3AIACHIOETBCA N, KEPIBHULITBOM
xXyaoxHsoro anpektopa M. Kauymi (1909 — 1983), axkuin ovontoe kKomaHdy TanaHOBUTUX Ou3anHepiB, 4O Ckiagy
SIKOI BXOAATb Taki npodhecioHanu-HoBaTopu y ranysi rpadpivHoro ausaiHy, sk Xapa Xipomy (1903 — 1986), Kame-
kypa KOcaky (1915 — 1997), KoHo Tagatui (1906 — 1999). KomaHga amsariHepiB 6a4nTe Onimniagy sik MOXIMBICTb
BCTaHOBUTHU Bi3yarbHy MOBY An3aiHy OniMMiACbKUX irop Ha OCHOBI NOEQHAHHS CyYacHMX abCTPaKTHUX NMPUHLIMMIB
Ta HOBOrO nornsay Ha Tpaauuii AnoHii. MoBa cuctemun Hagirauii cnmpaeTbes Ha koHuenuito nsotuna (ISOTYPE —
International System of Typographic Picture Education) OtTo Henpata — npabatbka cyvacHoi iHdopMaLinHOi
rpacpikn. OTTO HeripaT € aBTOpoM cMCTEMU Bi3yaribHOI MOBW: CUMBOJIYHOIO cnocoby npeacTaBneHHs iHdopmMaLi
3a [JOMOMOTrOH0 iKOHOK, LLIO Merko NiggatTbCa TIYMadeHHIo Ta "npautoroTb" He3anexHo Big, piaHoi MOBW ayauTopil.
ISOTYPE € He anbTepHaTMBHMM CMocoboMm, a edpeKTMBHUM [OMOBHEHHAM 40 BepbarnbHux crnocobiB nepepaui
iHpopmaii. Taka cuctema Bi3yarnbHOI MOBWM € OU3aNH-MPOPMBOM, IO 3'ABMNacb B pesynbraTi couianbHo-
E€KOHOMIYHMX NoTpeb. laes moBm npocra: iHpopmaLito Ta AaHi HeoOXiAHO NepeBoaUTY B NPOCTI BidyanbHi CUMBO-
N1 i 3HaKW, TMM caMuM MaTepian ctae Uikasilwmm i He3abyTHiM [1, 754]. Cuctema BizyanbHoi moBu ISOTYPE
CMYXXMUTb OCHOBOO rpadpivHoi MoBv Onimniagm B Tokio.

Ak 3asBnsge M. Kauymi, ronoBHe 3aBoaHHA KOMaHOM AM3alHEpiB — po3pobutn odilinHy embnemy
XVIII Onimnincbkmx irop, 3abeaneynTn Ti NOCMI4OBHICTb | NpaBUibHE BUKOPUCTAHHSA, KOMipHE BUPILLEHHS (L
onuii — nig kepisHMUTBOM T. KOHO), po3pobuTn cuctemy Hasirauii Ta iHdhopmMaLiiHi 306paxkeHHs BuaiB cnop-
Ty (niktorpamu), a Takox Tunorpadiky (mig kepisHuutBoM X. Xapa). OTxe, Breplie B icTopil Au3ainHy
OniMNiNCbKUX irop BUKOPUCTOBYETLCA METO TOTarbHOIO MPOEKTYBaHHA, TOTanbHOro AnsanHy. Takui metoq
nepegbavae CTBOPEHHS AN3anH-NOCiOHUKA, B SKOMY BUKIagaloTbCs OCHOBOMOMOXHI NPUHLMMN NPOEKTYBaH-
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HS 3 METO0 BidyarnbHOI Ta CMUCMNOBOI €4HOCTI AN3aHEPCHKOro pilleHHs . Liboro pilleHHa MaioTb JOTpUuMyBa-
TUCS MPU LLUMPOKOMY BUKOpPUCTaHHI eMbnemu, Wwob He nopywysaTh 11 LiMiCHICTE Ta He MepeBaHTaxyBaTu
KoMnosuuito. TakuM YMHOM, MPOEKT CTa€e YCNiLWHNM 3aBASIKN KONEKTUBHUM 3YCUNIIAM OU3anHepiB.

Bxxe 3 1959 poky nepen AMNOHCHKUMWU rpaddiyHUMU AM3arHepaMu MOCTaE MUTaHHSA BidyanbHOro
ohopmMneHHa OniMnircbkmx irop. Liboro » poky B AWUCKYCiT nig Hassot "CycninbHa CBigoOMICTb Au3anHepa"
HO. Kamekypa Big3Ha4yae BaXXnMBICTb KOMYHiKaLiHOro Au3ariHy, ocobnmBo Ans iHO3eMHOI ayauTopii, aka He
3p0o3yMi€ AMNOHCLKOT MOBU: "Mu NOBUHHI 3HaWTK CMOCI6 BidyanbHOro ChinkyBaHHS, i CTBOPUTK 3PO3YMifli CUM-
BOMUW TakMM YMHOM, WOO6 npu nornsagi Ha cumson Bu 3Hanu, ae Bu onvHsaeTecs abo 36upaetecb ONMHUTUCE.
Haseu MicT, MOXnMBO, foBeAETLCA NepeTBopuTU B LMdposi koan" [4, 68].

YUepes Te, WO ANOHIS He BU3HaE MiXKHapOAHY CUCTEMY OOPOXHIX 3HaKiB Ta curHanis 3rigHo 3 [NpoTtokony
1949 poky, Lo BBeAeHMI Ha XKeHeBcbkiln koHdpepeHLii OpraHisauii O6'eagHaHnx Hauin, OniMmniaga cnpuimaeTsest
rpadidyHuMKM - amMsaiHepaMn SK  MOXIMBICTb CTBOPEHHSA €OUHOI  MiXKHapOAHOI MakcuMarbHO  po3bipnueoi
Bi3yanbHOi MOBW MO BCi kpaiHi. PesynbTatom poboTh ANoHChKMX rpadpiyHnX AnM3aiHepiB WOAO CTBOPEHHS Takoi
BidyanbHOI MOBM € NOsiBa nepLumx nikrorpam Ha OniMniicbkux irpax y Tokio (AnoHCbkol MoBsoto — "ekotoba" —
CMoBO, siKe Mo3Havae gM3anH nikrorpamu). MNiktorpamu BTiINKOKTb NparHeHHA 40 yHiBepcaniamy 6apoHa lM'ep ge
KybepTeHa — iHiLjaTopa opraHisauii cydacHux Onimnivicbkux irop. M. Kauymi BBaxkae nikrorpamu HanbinbLw saro-
MWM OOCSArHEHHsIM B poboTi Hag rpadpivyHMm amsariHom Onimnivicbkux irop 1964 poky B Tokio, TOMy pe3ynbTtaT
CBOET poOOTM BiH Ha3MBae 3aranbHOK KyNbTYPHOK CMaALMHOLD i CMOBILLAE Npo Lie MiXKHapogHe CniBTOBapuCTRO.

3 1961 poky aKkueHTu B rpachiyHoMy ausanHi AnoHii 3amiHoTbCA Big KOMepLii Ha kKopucTb obcnyro-
BYBaHHS HaceneHHs Ta gep)xasu, TO6TO cnocTepiraeTbCs nepexig Bid KOMepPUinHUX A0 AepXaBHUX MPOEKTiB
3 METO PO3BUTKY KpaiHW B rmobanbHOMY cepeaoBuLLi. TepMiH "KomepuinHuin gru3anH" nocTynoBo BiAXoaUTb
Ha Opyrvi nnaH i 3'9BnAlTbCA Taki TepMiHW, AK "BidyanbHuUW gu3anH" i "BidyanbHi KOoMyHikauii". Ju3ainH
nikrorpam ans OniMnincbkux irop y Tokio CyTTEBO BMnMBae Ha icTopito rpadivyHoro gusariHy: BigOyBaeTbCs
3MiHa B CNpUIAHATTI 06pa3oTBOpYMX 3HAKIB Ta iX 3acTocyBaHHi. B pesynbTaTi rpadgiyHuin ansanH Habysae
3HaAYyLLOCTi, Au3aiHepu nparHyTb PO3pobNATM MPOEKTM 3 MaKCMManbHUM "TEPMIHOM npuaaTHOCTI", SKi
3[aTHi MPONTU NepeBiIPKY YacoM (TaKOX Lie CTOCYETbCHA AU3anHy NoroTuny BEMUKUX Koprnopauin, Hanpuknag
0aHkiB), CTBOPEHHSA "ogHOPa30BMX" NOroTUNIB BXE HE LiKaBUTb SINOHCHKUX AM3aNHEpIB.

OusanH nikrorpam gna OnimMniicbkux irop y Tokio OTPUMYE BUCOKY OLIHKY MDKHapOOHWUX KPUTUKIB i
AvsanHepis. bputaHcbkuii kputuk C. MelcoH B wBeruapcbkoMy xxypHani "Graphis" 3asHavae: "Taki cumBonu, sk
Mi>)KHApOAHi OPOXHI 3HAKW, MOBUHHI By T Nerko 3po3yMinMmu, 3aTBepoXKEHMMM BNagoto i rppoMaasHaMu, a Takox
ByTn npakTuiHUMKU. Came Taki CMMBOMKY | BUKOPUCTOBYHOTECA B 1964 poui Ha OniMnincekux irpax B Tokio. Nuwe
He3HayHa KifbKiCTb TYPUCTIB pO3yMi€ SMOHCbKY MOBY. IHLIi MOBW Lie He 3HaXOAATb LUMPOKOro 3aCTOCYBaHHS.
OniMNiNCbKNIN KOMITET PO3YMi€ BaXKNMBICTb Npobremn BidyanbHOI KOMYHiKaLii, TOMY OKPiM JOPOXHIX 3HaKIB HOBI
Av3aviHepu nig kepisHMUTBOM M. Kauymi Takox po3pobnsoTb CropTUBHI CUMBONM Ta iHLWI HaBirauiHi 3Haku. BiH
crnopgiBaeTbCs, WO Ui cumBonu 6yayTe BUKOPUCTOBYBATMCS Ha HacTynHWX OnimMmincbkux irpax, a omke GyayTb
BOOCKOHamNeHi Ta BWKOHYBaTMMYTb POfb idearnbHOI yHiBepcanbHOI BidyanbHoi mosu" [5, 67]. Ha HacTynHux
OnimMnincbkux irpax B MIOHXEHI Npy CTBOPEHHI HOBOrO KOMMIEKTY nikTorpam rpadivHuii gusaiHep OTTo Alixep
BPaxOBYeE O0OCBI4 KOMaHaM SNOHCHKMX AM3anHepIB | yAOCKOHaNoe BArMSA, NepLumx nikrorpam.

OCHOBHMM 3aBAaHHAM KOMaHAW SANOHCbKMX Au3arHepiB 1960-x pokiB € 3anodvaTKyBaHHS HOBOI
Tpaguuii BidyanbHOI MOBM i3 CydacHUMW abCTpakTHUMWU NpuHUMnamu, 6e3 TpaguuinHoro "peanicTnyHoro"
BiATBOpPEHHs 00’ekTiB. Ak cTBepaxye amsanHep O. Xipowwi, 4o 1950 poky HanbinbL LiHHUMW B SMNOHCHLKOMY
MUCTEUTBI ANna MbkHapoaHoi ayguTopil € "ropy ®dyasi, rewi, narogu, XpusaHtemu. ... TpaauuiviHi 3o6pakeH-
HS AnoHii, Wwo € 3atpebyBaHUMKM B MUCTeUTBI 3axigHuX kpaiH" [4, 66]. OnsanHepn 1960-x pokiB 3HaxogATb
HOBUI "KoA" ANSA HOBOro CTaTycy KpaiHW: HOBY MOBY, LLLO CTBOPEHAa 3a AOMNOMOrol 3HakiB, reoMeTpil Ta abeT-
PakTHUX Bi3epyHKiB. EK30TWYHI MOTMBM Ta demiHi3oBaHi obpasn 3anuuwarTbca B MUHynomy. Lle crtae
NOMITHUM Ha TpboxX OniMMINCEKMX NnakaTax, 3MICT SKMX He Hece HiaKMX OYeBUOHMX MNocunaHb Ha
HauioHanbHy iOEHTUYHICTb, Ha BIgMIHY Bi4 nonepeaHix nnakaTie, Ae AnoHis npeacTtasneHa abo BOEHHOLO,
abo emiHizoBaHo kpaiHoto. Bci Onimnincbki nnakatn po3pobneHi FO. Kamekypoto — BiZOMMM SINOHCHKMM
An3anHepoMm, KA NPOMLLOB Kypc Teopil komnosuuii B HoBil akagemii apxiTekTypu i NpOMUCAOBOro MUCTeL-
TBa B TOKIO 3a Nporpamoto HaBYaHHS, Ska Noainse Nornsam WKoNu NnpoMUCcrioBoro MucteuTsa bayxays.

OpuH 3 YoTMpbOoX NrakaTiB Ans Onimniicekux irop 1964 poky B Tokio — "CTapT cnpuHTEpCbKkoro 3abiry™ —
ue doTorpadpisi npoLecy ctapTy Ha HauioHanbHOMyY CTafjioHi, Ha sikid 306paeHi cnopTcMeHK-nobuTeni i cnopT-
CMEHN amMmepUuKaHCbKMX BINCbK, WO aucnokoBaHi B Tachikawa Air Base. Merri KiHcep-Caiki ctBepaxye: "lNepLuni
Onimnincbkuin Nnakat, Ha SKOMY BUKOPUCTOBYETLCS choTorpadist i 4O TOro XK 3aTEMHEHHST YOHY, MOXINBO Gyno
CTBOPUTM 3 HabaraTto MeHWuMK 3ycunnamu. Ha coHi npupogHoi TempsiBu cTafioHy LWicTb OiryHiB, Lo
pO3TallOBaHi 3Mr3aroM, 34INCHIOITL BEMWYEesHy KinbkiCTb (banbCcTapTiB nepeq niHie, Ha AKy CnpsiMOBaHWUA
Teneob'eKTUB Kamepu KoMepLiiHOro dotorpadpa, Skvun LWe He Mae AOCBidy B CNOPTMBHIN dhoTosnomui. BiH po-
6utb 80 cpoTokagpis 3 1/1000 cekyHam. Tinbku oguH kagp oTpumye npaso ctaTv OniMniicbkuM nnakatom” [2, 3].

HO. Kamekypa Takox cnisnpautoe 3 ABoma dpotorpacdamm Ang BUKOHaHHS Le ABOX nnakartis: "lNnaseup
G6atepdnsiem” i "BiryH 3 Onimnivicbkuii cpakenom” — ue dgoTorpadii nnasuda i atneta BignosigHo. Ona obox
nnakaTtiB TEXHIYHI JOCATHEHHS MaloTb nepluopsaHe 3HadeHHs. HO. Kamekypa ginutbes gocsigom pobotu Hag
nnakatom "Mnaeeub 6atepdnsem”: "Ons OTO3NOMKM MraBLUs Ham JoBenocsi NobyayBaT KOHCTPYKLUiO Onst
PO3MiLLEHHs1 kKaMepu Nig BOOOHO, LWoO BiA3HATU CNOPTCMEHa Ha NOBHIN wewmakocTi. Mig Yac 3omok pa3om 3 ¢o-
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TOAMPEKTOPOM rMpaLtoBana koMaHga 3 gecatn 4onosik. CnoyaTky MU Hamaranucs 3HATW CTUIb BiflbHOrO Nna-
BaHHS, ane Ha Takii BUCOKiM LUBMAKOCTI BoAa BUrNaAana, sk nig, a nnaseub 6yB CXOXu Ha 3amep3ny B nbogi
noguHy. OTxe, NOTIM MU AiRWAM 40 cnpobu hpoHTanbHOro BUay NnaBLs 3 CUMETPUYHOI koMno3uuieto"[5, 69.

Komnoauuis odiujnHoro nnakaty Onimnincbkux irop 1964 poky B Tokio, CyTTEBO BiApPI3HAETLCS B BULLIES-
ragaHux. "B odiuiiHomy nnakati ana Onimninicekux lrop B Tokio s Hamarascs nepegatyt ik CyBOpPICTb CropTy, TaK i
3aXOMMeHHs1 CMOPTUBHUM CBATOM. Byno TinbKku Kirbka XBUMWH KOXHOTO BeYopa, KO MU MOTTIM OTPUMAaTH NOTPIOHI
HaMm YMOBW OCBITNEHHS, OO nigkpecnutu gk puck GiryHa, Tak i BUrmsg oniMnivicekoro doakeny. | ocb micns Tpbox
OHIB 3IOMKM MW HapewwuTi oTpumanu G6axaHui kagp. Mignuc Ta embnema Ha nnakati NoMiLLeHi Y XpecTonoaioHy
dopmy, W6 HaaaTh 3Ha4YeHHIO peninnHoOro BiATIHKY" — NosicHIoe 3mMicT nnakaty HO. Kamekypa [5, 69].

HesBaatoum Ha Te, LLO 03HaKKU "AMNOHCBKOCTI" BaXKKO 3HANTW Y poTorpadpidHmnx noctepax, y Bunagky
3 embnemoto Ang irop B Tokio Bce BUrnsgae iHakwe. PUcK nokanbHOCTI i HauioHaniaMy BCe X Taku NpUCYTHI
B Au3anHi embnemun OnimMniicebkux irop B Tokio. Yn ue BHYTpilUHE nparHeHHs 00 AudbepeHuiadii, Yn Bupa-
XXEHHS1 HaLioHarnbHOI ropAocCTi, YN POrb, SIKY AMOHCHKI AM3aNHEPU, Ha IXHIO AYMKY, NOBMHHI BUKOHATW Yepes
BiguyTTA cebe 4yacTMHOW Hauji — NuTaHHA cnipHe. Baxknueo Te, WO ANOHCbKI Tpaguuii MalTb hopmanbHy
CXOXiCTb 3 NMpMHLMNaMM CydacHOro AnsanHy, i ue € Knio4oBMM MOMEHTOM B iCTOpIT MOgepHiaMy. ToMy mamke
Y KOXXHOMY BUAaHHi 3 icTopii rpadiyHOro gnsanHy sragyetbcs emonema Onimnincekux irop y Tokio.

KoHkypc Ha cTBOpeHHs amsanHy Onimnincekol embnemn, 0o yyacTi B AKOMY 3anpoLlytoTbCs LWiCTb
AunsanHepis, oronowyeTscs B 1960 poui. Liumun gusanHepamu € |. Koivipo, KO. Kamekypa, K. Takawi, H. Ka-
3ymaca, C. Kooxen i T. lkko. lMicnsa npeseHTauii copoka AnsanH-nponosuuin, obupaetbcs oauH 3 npoekTis 0.
Kamekypu. Bci 3anponoHoBaHi BapiaHTW, WO O6epyTb yd4acTb y KOHKypci embrnemu, B XOAHIA Mipi He €
OAHOMaHITHUMK: HaBMNakK, cnig BIAMITUTU HAsABHICTb PI3HOMaHITHUX CTUMIB — Bif Cy4acHUX OO CTapOBUHHMX.
Hanpwuknag, pobota T. lkko Haragye TpaguuiiHWMA AMNOHCLKUA MOH (pogoBy embriemy), ogHa 3 pobiT K.
Takawi MicTuTb 306paxeHHs (3HakK) ropu Pyasi, iHWa — ANOHCLKOro Bisina. Ha Tni iHWKuX BUAINsaeTbca vyao-
BuI ausanH 0. Kamekypw, skunin 6€3CyMHIBHO € HaCy4dacHilWMM Ha Tow yac. [oTyxHa i cminuea, cumeTpud-
Ha BepTUKarbHa KOMMNO3WULiS CKNagaeTbCs 3 M'ATU ONIMMNINCbKMX Kineupb, dopasun "Tokio 1964", wpudTa 6e3
3apybok GpOH30BOro Konbopy, i, MepLl 3a BCe, BEMUKOrO Kora YepBOHOro Komnbopy. B npoueci po3pobku
emb6rniemu Onimniagn KO. KaMmekypa KOHCYNbTYETbCA 3 AOCBIAYEHUM AM3avHEPOM, MancTpoM Tunorpadiku
Xipomy Xapa. [oToBa embnema 3HaxoAouTb LUMPOKE 3aCTOCYBaHHS, MOYMHAKOYM 3 Mnakatis, AWNSoMiB,
KBUTKIB, i 3aBepLuyoun meganamm OniMniicbkmx irop.

HO. Kamekypa € akTMBHUM MPUXUITBHUKOM MOAEpPHi3My Ta iHTepHauioHanismy. [Mig yac okynauii y
HbOro 3'ABMSETLCH MOXIMBICTb PO3AMBUTUCL MAKyBaHHS aMepuKaHCbKMX ToBapiB i Le BNAMBae Ha MOro
PO3YMiHHSI Cy4acHOro ctaHy AusanHy. BiH komeHTye Le Tak: "Big amepukaHCcbknx congaTis danuwanocs 6a-
rato NPsSIMOKYTHUX KOPODOK — NOPOXHIX KOHTenHepiB Big nawkiB. Kopobku Oynu npukpalleHi abcTpakTHUMK
KOMMO3NLISAMWN CUHBOIO KOMbOPY. ... A B3AB Aeski kKopobkn gogomy Ta poscTasms Mo nonuusax. Micna usoro
BiQYYB, SIK HiBM CBiXe NOBITPSA iHTepHaLUioHanbHOI KynbTypu panToM 3anoBHIOE MO0 KiMHaTY, i nogyMas: ue —
umBinisauisa, ue — ansanH, e — pagicte xutTa" [5, 70].

KpiM 3axOMrneHHs Cy4YacHICTIO | BUKOPUCTAHHSA BUCOKUX TEXHOMOMYHUX AOCArHEHb AMOHii Toro vacy,
HO. Kamekypa Takox MposiBRsi€ iHTepec A0 TPaaWUIMHOI SNOHCBKOI rpadpikM Ta mucTeuTBa. Tak, y CBOEMY
BUCTYNIi Nig Ha3eoto "KaTtaui" B 1960 poui Ha BcecBiTHiN koHdepeHLUiT ansanHy, wo BigbysaeTbcs B Tokio, BiH
npueepTae yBary MiKHapOAHOro AM3alnHEpPCbKOro Kona Ao CBOiX iaen ctocoBHo "katachi" (dpopmu, CTpyKTy-
pun). "Hawoto MeTor € HabnwkeHHA A0 pOo3yMiHHSA BidyarnbHOro obpasy AMNOoHii LWAsSXoM BUSBIEHHST XapakTe-
PUCTUKN HOBOT POpMU KyIbTYpW, a Takoxk nonynsipusadia usoro obpasy. ... Mu He obmexyemocs iHTepecom
nuwe o dopmu i BidepyHkiB. Hawa meTta B ToMy, W06 BUABUTHK, LLIO NEXUTb B OCHOBI L€l dhopmun i Te, Lo €
XapakTepHUM Ans gyxy noguHn AnoHii. ... Cnig 3’acyBaTn pycy HaLLOro SMOHCLKOrO AyXY Ta iHTerpysatu ix
B CydacHicTb. Tak, BiH Oyae BBeAeHU y popMy NOBCAKOEHHOMO XUTTS | KpUCTanisoBaHU B TBOpax MUCTeL-
TBa" — posnosigae KO. Kamekypa npo cBO chiflbHy 3 Koreramu poboTy, METO SKOi € CUCTEMAaTUYHWUNA
aHanis anoHcekol "katachi" (chopmn) [6].

HO. Kamekypa BusiBnsie ocobnueuin iHTepec 00 An3anHy MOH — SAMOHCLKMX reparnbAnyHnX 3HaKIB, sKi
B CepefHbLOBIYHUIA Nepio BUKOPUCTOBYIOTLCA B SKOCTI BiINCLKOBOI eMBrieMu krnaHiB, a noTiM nig vac nepiogy
Epo (1603-1867) ctaloTb cMmBonamMu Micud i NONoXeHHs. TpaauuinHin MOH — Lie KapTuHKa BrvcaHa B ysB-
He Kono. 3MIiCT MOHa — CTWUNI30BaHWMIA MantoHOK HaTyparnbHOI hopMK (Hanpuknag, KeiTka, sika € CUMBOSIOM
ciM'l, KnaHy 4m ocobun) abo iHWi cumeonu (Hanpwuknag, iepornicpu). MoH 3acTocoByBaBcs Ha ogsry, npano-
pax, HameTax Ta iHLUIN BiNCbKOBIN TEXHIUi B AKOCTi 3acoby igeHTudikadii. FO. Kamekypa posrnsgae MoH sk
pe3ynbTaT TaHAEMY TPUKYTHUKA i uupkyns. BiH ybauyae B MOH MOTeHUian nepepog)keHHs1 B HalHOBILLOMY
yaci BignNoBigHO A0 NPUHLUMNIB An3anHy Ta MeToiB BUPOOHULTBA.

K. Macapy i 0. Kamekypa gocnigxyoTb Au3anH repbis Ta B 1X cknagi Bia3Ha4aloTb HasiBHICTb Nerko
3pO3yMinux 3a 3MiCTOM y30piB Ta CUMBOJIB: HanNpwknag, MOHETW ANns TOpProsuiB abo pOCnMHW pucy Ans
epmepiB. 3aBasdkM LUbOMy repbu cTarTb 3po3yMinumu ans Ginbw Benukoro kona. K. Macapy BBaxae
haminbHi repbun ogHieto 3 "HangockoHaniWmMx CUCTEM Bi3yarbHOI MOBM Y CBITI" Yepe3 BNacTuUBY iM NPOCTOTY
Ta 3MICTOBHICTb. BiH 6aunTb nikTorpamy HacTynHukom MoHy i repBy. 0. Kamekypy Haguxae iges amsainHy
MOH i Lie MOMITHO B KiNlbKOX MOro Au3anH-npoeKkTax, B TOMY YUCIi CTBOPEHUX ANS BUKOPUCTaHHS | 32 Mexamm
AnoHii. MoXnueo HanBaxnueiwmm npuHUMnom, sakui KO. Kamekypa 3acBotoe B pesynbTaTi JOChigKeHb MOH
(repbiB), € UEHTpUYHa KOMMO3ULis (PO3MillleHHA 306paxkeHHs Yy UeHTpi). Ha ue Bkasye aBCTPIiMCbKUN
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rpacivHuniA gusanHep, npeacrtaBHuk bayxaycy Mepbept baviep y cBOIll nepeaMoBi A0 OAHIEl 3 MOHOrpadin
HO. Kamekypu: "BiH [KO. Kamekypa] pigko noBepTaeTbCs 00 AUHAMIYHOI CUMETPUYHOI KoMnosuuii abo Ao
HecUMMeTpUYHOI opraHisauii enemMeHTiB. BiH 3Hae, Hackinbkn edekTMBHUM OM1S BidyanbHOrO CNPUAHATTS €
OfHE LieHTparnbHe 306paxXeHHs: BOHO KOHLUEHTPYE i npuBepTae Ao cebe yBary Ta iHTEpec Nepexoxumx, HaBiTb
Ha BigcTaHi. WpudT 3a3Bnyain Mae apyropsaHe 3HaueHHs, ane BiH 3aBXAW PO3MILLYETLCS Ha TOMY X PiBHI,
NigTpUMye 306paxkeHHs i € YiTkuM i nposopum” [5, 72].

Omxe, MpUHUMNU BUSABMEHOI XapakTepHol dopMu MOH (repbiB) BUKOPUCTOBYIOTLCS B CTPOro
CUMETPUYHIN koMnosuuil embnemn Tokio 1964 poky, LLEHTPOM SIKOi € YepBOHE KOMNO, SKe Hece CUMBOMIYHE
3HayeHHs. [Ing geskux, ue — 6ykBanbHO, CUMBOI COHUS; ANS iHWKWX — NpsiIMe NOCUNaHHA Ha npanop HAnoHil.
KO. Kamekypa Borfie yHMKaTh nNpsMyx acouiauin 3 npanopom i cTBepaXye, WO Noro AmsanH obymMoBreHun,
FOMOBHWM YMHOM, acrektamu komnosuuii. B xofi AnsanHepcbkoi AWUCKYCIl, sika onybnikoBaHa B XypHani
"Kokoku Bijutsu" B 1962 poui, FO. Kamekypa cTBepaXye, Lo NosiBa YEPBOHOMO KOra MOSICHIETLCH 0Ccobnu-
BOCTSIMW iHTEpHaUioHanbHOI NO3WLii CNoXWBadiB, @ He MOro BMacHUMM Hamipamu, K AusarHepa. B uin
OVCKYCIl, BiH 3aaBnse, LWo BinbLicTb Niogen 3a mexxamu AnoHil He cnpuinmMaloTb YepBOHE KOMO, SIK SAINOHCb-
KM npanop, TOMy Lo KOMNo3uuig embnemMun BepTukarnbHa, a CniBBigHOWEHHSA MK YEPBOHMM KOSOM i 6inum
NPOCTOPOM HaBKOMO BiAPI3HAETECA Big Toro, wo Ha npanopi. OTke, nogaMm 3a Mexamu AnoHii embnema
Ginblle Haragye coHue. TUM He MeHLU, KOnu SnNoHUi AUBRSATLCS Ha embnemy, BoHa Haragye iM npo npanop:
Lie MOSICHIOETBLCA NOYYTTAM naTpioTusmy [5, 73].

BogHouvac 0. Kamekypa BM3Hag, Lo OyB HAaTXHEHHWIA SMOHCHKM MPanopoM, Xo4a i 3asBnse, Lo 1oro
cKopiLle NpvBabrnioe He HaljioHarnbHe 3HaYeHHS CUMBOIY, @ caMe YEPBOHWIA KOMIP COHLSA, Lo CX0auTb. YepBoHe
COHLle, LLIO CXOAMWTb, YOCOOMIOE 3axBaT i XBUIMOBAHHS, CBiTaHOK HoBoro Onimnircbkoro AHSA, a dopma COoHUS
nogibHa o dopmu OniMNINCLKMX Kineub. YepBOHWI KOMip i MOTVB SINOHCLKOTO nparopa € 3py4YHnMu 3acobamu,
Ak BukopuctoBye HO. Kamekypa Ons nosicHeHHs c¢Boro Au3anHy. Ti cami 3acobu BUSIBMSKOTLCS BUPaXKEHHSM
MOAEPHICTCHKOro AyXy: XpOMaTUYHUIA cknad, WpudT i reomeTpis eMbnemn BiANOBI4AOTb 3aKOHaM Cy4acHOro
rpadbidHoro ausainHy. Hessaxaroun Ha nepluodeprosy MeTy HO. Kamekypu — MogepHICTCbkUIA Miaxia Ao Av3anHy
embnemun — opraHizatopu OniMniNCEKUX irop BUCNOBMOIOTL 3a40BOMEHHS "HOBUM PO3YMIHHAM AWMHaMIYHOI Npo-
ctotn CoHUS, WO CXO4MTh" Ta HOBUM PO3YMIHHAM CipHMX CMMBOSIB, LLO MOB'A3aHi 3 ponmnto AnoHii B enoxy
BiliHW, TaKUX SIK HaLoHanNbHWIA riMH Ta Xpu3aHTeMa — odoiLinHa keiTka OniMnincbLKUX irop.

He BCi 3HayeHHs embnemMm MOXIMIMBO MOACHUTU Ha KOPUCTb (POopManbHUX MOAEPHICTCLKUX
yctpeMniHb 0. Kamekypu. BUkopuctaHHA MOTMBY SINOHCLKOrO Mpanopy TeX € HEBUNAAKOBMM i, KpiM TOro,
HeogHo3HayHUM. XVIII Onimnirceki irpu BBaXKatOTbCA CUMBOMIYHOK MNOAiE0 MNICASIBOEHHOT enoxmu AMnOHii:
CMMBOSIOM MWpY, AeMminiTapu3auil Ta MogepHisadii. Arne € i 3BopoTHa AyMKa, Wwo AnsanH OnimMnincekux irop
Ma€e BOEHHMIM BIOTIHOK 3HAYEHHSs | CTBOPKOE HACTYMHICTb 3 MONEpPeaHbO MiNiTapM3oBaHOK enoxot. Y
OOCHIAXEHHSAX BYEHUX PO3rnsgaloTbCa aHarnorii Mk nepegBOEHHUMN Ta NOBOEHHUMW MOrNsAaMu, a Takox
xapaktepucTuku ckacosaHux irop B 1940 poui i Tvx, Wwo sigbysatoTbca B 1964 podi.

Ha gymky ictopuka Onimnivicekmx irop K. Tarcong, BUBYEHHS LiepeMoHii BigKpuTTs irop 1964 poky cBiguuTb
npo Te, WO KNacuyHi CUMBOMM ANMOHCLKOIO HauioHaniaMy, Taki siK "COHAYHUIA Kpyr", Mpanop i HaLjoHanbHWIA rfiMH, LLO
MaloTb 3annsaMoBaHy penyTauito nmicna [pyroi CBITOBOI BilHW, BiOPOMKYOTECA 3aHOBO Ha LEPEMOHIT BiOKPUTTS
Onimnincekux irop 1964 poky i BU3HaOTLCA Ha HaLioHanbHOMY Ta MiKHapoaHoMY piBHsX [3, 120].

BHeCOK ANOHCHKNX Au3anHepiB B 34IMCHEHHA MPOLIECY BiAPOOKEHHST KNMACUYHUX CMMBOSIIB AMNOHIi B Cy-
YacHOMY iHTepnpeTyBaHHi € HesanepeyHuM. | ue He Bunaakoso. [ig BNAMBOM POCIMCLKOro KOHCTPYKTUBI3MY Ta
HimeLKoro bayxaycy rpadivni gusanHepu Onimnincbkux irop FO. Kamekypa i X. Xapa BigirpatoTb akTMBHY porb y
MOLUMPEHHI HaLioOHamMiCTUYHMX NOMmMSAAIB Y BOEHHUM nepiod AnoHii. X. Xapa € apT-AMpeKTopoM NOMeMiYHUX npo-
naraHamcTebkux xypHanis "Nippon" i "Front", ge Takox npawtoe 0. Kamekypa. Lj )ypHanu iHaHCcyoTeea npu-
BaTHWMM CMOHCOPaMW, ane BHOCATb CBill BKMNag, y PO3BUTOK HaLiOHanNICTUYHOI igel 4oBOeHHOT AnoHii. B >xypHanax
BMKOPWUCTOBYIOTLCS yNbTpacyyacHi 3acobu i metogu, Hanpuknag, OTOMOHTaX. X. Xapa Ma€e A0CBif CTBOPEHHS
nnakaty ansa peknamm Onimnivicbkux irop 1940 poky (ski He Biobynucs yvepes Opyry csiToBy BiMHY). [nakar,
LEHTp SIKOro — abCTpakTHMI cumBon ropn Pyasi, € NpuUknagoM MoOAepHiaMy. YucenbHi 03HaKnM MOAEpHI3My —
WpmndpT 6€3 3apybok, CTpori reoMeTpudHi opmMK, 3MILLEHHS Yy po3TallyBaHHi giryp, dotorpadpika Ta poTomoH-
TaX 3aMiCTb intocTpaLii — npucyTHI | B AusanHi ans Onimnincbkux irop 1964 poky.

TpaekTopia gusarHy 0. Kamekypu i X. Xapu nigHiMae Baxnuei NUTaHHS Npo iaeonoriyHy ponb i 06-
MEXEHHS1 3HaYeHb An3anHy, Taki SK peBostoLiiHa MOBa i MOMiTUYHa BiANOBIgaNbHICTL rpadivyHoro AnsanHy.
Ane okpiM HaMmipiB gu3anHepiB, HANBaXKMMBILLMM acnekToM AN po3yMiHHS doyHKUin OniMnincbkoro ansanHy
€ KOHTEKCT, B paMKkax siKoro BiH "mpautoe”. Benuka KinbkicTb 3HaueHb BOyOoBaHa Y BidyarnbHy KynbTypy
OnimMnincekux irop, agke B MOMEHT nposedeHHs OniMniagn us BidyanbHa KynbTypa i MOBa BUCTYNalTb B
AKOCTI HaUioHanNbHOT KynbTypu.

MigBoasymn niacymky, BapTo 3a3HauuTy, WO rpadivHnin amsanH Onimnincekmx irop 1964 poky B Tokio
CBiQYMTb NPO Aefani 3pocTarodi MOXIMBOCTI TEXHOMOTIN, palioHanisauito, AemMiniTapmsalio Ta nepexig oo Mo-
aepHiamy. MpadivyHnn ansamH irop B TOKiO MOXe pO3LiHIOBaTUCA SIK CUMBOS NICNSBOEHHOI enoxXu AMoHii. | xou us
ernoxa hakTUYHO Hisk He MOoB'A3aHa 3 AOBOEHHUM MepiogoM, BCE XK Taku AMOHCHKI An3aiHepn He BiAMOBIIAOTHCA
BiZ, MUHYNOro KpaiHW i BBaXaloTb An3arH OniMnifcbKkmx irop 3acoboM BUPaXKEHHS HaLiOHaNbHOI iAeHTUYHOCTI Ta
HaLioHanbHO-KyNbTYpPHOI CBOEPIAHOCTI  KpaiHW. [padhiyHuii gusaliH CTae BaroMMM YUMHHUKOM 30epesxkeHHs
Tpaguuin Kpailu. Y mosi rpadiyHoro gmsanHy OniMnincbkux irop y ToKiO BUKOPUCTOBYIOTECA XYAOXHI NpUitomm
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MOAEPHI3MY Ta KOMMO3WLjMHI NPUHLMIN An3aniHy repbiB (MOH), LLO BiJoMi 3 YaciB cepeaHbOBIYHOI ANoHii. Mpwit-
OMW MOAEPHI3MY MPOCTEXYIOTECH Y BUKOPUCTaHHI LUpUdTY 6e3 3apybok, CTPOornx reoMeTpnyHux oopmM, CUMBORIB
3aMiCTb XYAOXHBOro BiATBOPEHHST OiMCHOCTI, BiACTOPOHEHHA 06pasiB Big KOHKPETHMX 06’ekTiB. 3BiACU BUHUKAE i
CUMBONIYHMIA cnoci® npeacTaBneHHs iHopmauii 3a [OoMOMOrol iKOHOK — niktorpam. [u3anH-cuctema
Onimnincbkux irop 1964 poKy BU3HAETLCA TaKOHO, LLO CTOITh BiNst BUTOKIB TOTaNbHOIO MiXKHAPOAHOIO AM3aiiHy, a
nepLle BWKOPUCTaHHS MIKTOrpaM € YCNilWHUM KPOKOM [0 MOSIBU CUCTEMM HaBirauii Ta yOOCKOHaneHHs
iHTepHaLioHanbHoT rpadivHoi MoBy ONIMMIMCEKMX irop.

MepcnekTuBM noganbLUMX PO3BIAOK NOMSAraloTb Y BU3HAYEHHI XapaKTepHUX puUC iHTepHauioHarnbHOI
rpadivyHOi MOBY AM3aiH-CUCTEM Ta BMBYEHHI KOHUEMUiN BidyanbHUX obpasis NiTHiX OniMnincekux irop.
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ELENA MARKOVA: CREATIVE FLIGHT
(Valeria Shulgina is talking with Elena Markova, Ph.D, Doctor of Science in Music Art,
Professor, Head of the Department of Theoretical and Applied Cultural Studies
Odessa National A. V. Nezhdanova Academy of Music)

UynbeiHa Banepis OmumpieHa, dokmop mucmeymeo3Hascmea, npoghecop, 3aeidysayq kaghedpu
meopii, icmopii Kynbmypu i My3ukosHagcmea HauioHaibHoOI akadeMmii Kyribmypu i Mmucmeyme

OneHa MapkoBa: TBopuui nonit (Poamoa Banepii LUynbriHoi 3 OneHoto MapkoBow — AOKTO-
poM MucTeLTBO3HaBCTBa, Npodecopom, 3aBigyBavem Kaceapu TeopeTUYHOT Ta NPUKNAAHOI KyNnbTy-
ponorii OgecbKoi HauioHanbHOI My314HOI akagemil imeHi A. HexxaaHoBOI)

UynbeuHa Banepusi mumpueeHa, Jokmop ucKkyccmeogedeHus, rnpogheccop, 3asedyrowiasi Ka-
pedpbl meopuu, ucmopuu Kyrnbmypbl U My3bikogedeHusi HayuoHanbHoOU akademuu pyKogoosuux Kadpos
Kynbmypbl U UCKyccme

EneHa MapkoBa: TBopyeckun nonet (becepa Banepuu LlynbruHon ¢ EneHon MapkoBon —
OOKTOPOM UCKycCTBOBeAeHusi, npoceccopom, 3aBeayroLlen Kadeapon TeopeTMYeCKONn U npuknag-
HOM KynbTyponorum Oaecckon HauMoHanbLHOW My3blKanbHOW akageMmun umeHu A. HexxgaHoBow)

Early (since 1965) manifestation of teaching talent of student-musicologist Elena Kaminski, subse-
quently Markova, is ironic because as the musicologist she was proved only with the conservatory door. Tal-
ented pianist Kaminska, by coincidence, was adopted by the musicology department of the Odessa Conser-
vatory in 1965. But she found out that musicology had been "her" destiny, confirming the idea of S.Skrebkov,
the Moscow professor and S.Pyaskovsky, his Kiev colleague. It says that only at the level of higher educa-
tion and the graduate school, you can decide musicologist, as the serious basis of performing - the only
guarantee of the usefulness of finding talent in the field of musical science. A similar "leaping" from perform-
ing activities to musicology characterizes the activities of many leaders of the Odessa musicological world.

50 years of work in Odessa State Conservatory, since 2005 the Academy of Music, from 2013
Odessa National A. V. Nezhdanova Academy of Music are the "relentless joy and eagerly want to work" (the
words of E. Markova). Le Van Toan, the pupil and follower of Elena Nikolaevna, the Viethamese graduate
and later professor, the rector of Hanoi Conservatory, described the active nature of Markova: "You are like a
machine, one is over, another begins. You as the Oriental woman: You do not get tired to work". E. Markova
adds: "Of course, there is fatigue and despair when something fails but these cases are particularly. The
good fortune to work on a calling is dominant".

Elena graduated the Conservatory of the class of S. Orpheev, who presented her a book of Yavorsky with
humorous inscription: "For future T. Livanova ...". But we shouldn’t forget his critical wishes: "You have recovered a
bit, | suppose, and then for the teacher ...". S. Orpheev suggested a trip to Moscow for training at the Faculty of the
High Training of Moscow Conservatory, it was the first in the history of music schools in 1972. It was the only year
when the dean of the faculty of training was E.V. Nazaykinsky who was going to defend his doctoral thesis. That pa-
rade of musicians and experts, whom he invited to his taste, was not repeated. That period Elena Nikolaevna got
acquainted with E. Denisov, a great composer (in 1972), her work on the foundation of his works was her qualifica-
tion of a historian-analyst. Then there was a meeting with a rising star of the modern musicology V. Medushevsky,
now professor, whose work has become the basis of what is now called "the metaphysics of the history of music."

E. Markova’s candidate’s thesis was written in postgraduate of Kyiv P. Tchaikovsky Conservatory. Her tutor
was |. Kotlyarevsky who began his musicological amazing ascent, later as a professor, Vice-President of
Tchaikovsky NMAU. Kotlyarevsky is a whole era in the musical life and musical science of Kyiv. You could come up
with any topic to Kotlyarevsky who was unlike many other leaders of the modern musicological space of Ukraine,
always enthusiastically accepted custom turn supported - but never "helped", the author of the idea was responsible

© Shulgina V., Markova E., 2015
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for his/her initiatives. Elena Markova was the first who had defended her candidate’s thesis in the class of Kot-
lyarevsky. The thesis, as the standard in 1970, consisted of the little number of pages (about 140 pages), but the
application of musicological analysis took more than 500 pages and still has been waiting for its publication.

Elena Markova always liked educational, scientific, lectures and individual work. The long years of her
teaching allowed her observe changing of "color of generations": a "intonation Dictionary of the era" goes away
and it is replaced by another one. By the end of 1970 the transformation of musical tastes impressed: listening to
music of the Impressionists, especially in the opera version was difficult for students, they really did not under-
stand and did not accept the creations of the Impressionism and Symbolism. They liked all effective, aggressive
and offensive such as ostinato by M. Skorik. Suddenly they began to hear Debussy and admired him: the posta-
vant-garde generation appeared. It is wonder what preferences the youth will find out in the 2020s because each
century the "new youth" come to music and it leads to the great consequences for artistic practice.

"Today, it is an interesting time to break the foundations of the composition of professional distinc-
tions. If the last twentieth century, not without reason called "the great and terrible,"comparing it with the
conscious of bloodthirsty Renaissance, now we are clearly in the modes of the Gothic Revival", - Elena says.

Pedagogical results of E. Markova, her graduates of different ranks in the specialty and a master's
degree are incalculable. The counts of the defended dissertations of candidates are (44) and doctoral are
(3). They were essentially written under the consulting of E. Markova.

Elena Markova refers to the memory of her old family of Kaminski, well-known intellectuals of the
twentieth century in Odessa in the publication which being preparing on the basis of the material about E.
Markova’s activity in 2008-2015 years.

"With them the spark to revive the memory of the departed names that were the glory of the Father-
land as imprints of people's Honor and dignity of the Faith. Darius Androsova-Markova, her daughter is a
musician from God. This is all that remains of a plurality of loved people who were destroyed in wars and
disasters of the twentieth century. The Graduates of the class of specialty are called "scientific children," we
hope that this kind of "children creation" will be for the benefit and "Creation" and the society which will ac-
cept them". By these heartfelt words, facing the future, Elena Markova, well-known in Ukraine and over the
world of music, a talented musician and the person, a professor, concludes the conversation. We wish you
new creative discoveries and human feats, Dear Elena!

ManuHeBcbka BaneHtuHa MedogniiBHa
KaHgugaT iCTOpUYHKX Hayk, npodecop,
3acrnyXeHuin npauiBHUK KynbTypu YKpaiHu,
AnpekTop YepHiriBCbKOro iHCTUTYTY MUCTELTB
Ta MEHEKMEHTY KynbTypun HauioHanbHOT akagemii
KepiBHWUX Kagpis KynbTypW | MUCTELTB;
Manuwko Ceprin BaaumoBuy
KaHOuOaT iCTOPUYHUX HayK, AOLEHT
Kachedpw icTopii, Teopil Ta NpakTUKn KynbTypw,
B.O. 3aCTyMnHWKa AMpeKTopa 3 HaB4arbHOI poboTu
YUepHiriBCbKOro iHCTUTYTY MUCTELITB
Ta MEHEKMEHTY KynbTypn HauioHanbHOI akagemii
KEepiBHWUX KagpiB KynbTypy | MUCTELTB
chernigov.immk@ukr.net

NMPE3EHTALIA HABYAJIIbHOIO NMOCIBHUKA B.A. OPJIOBA
"K MY3bIKE C TUITAPOU"

"K My3blke — ¢ ruTapor" — Taky HasBy Mae LOWHO BuAaHa BuKagadeM-meToancToM YepHiriBCbKoi
My3uyHoi wkonu Ne 2 imeHi E.B. Borocnoscekoro Opnosum Bonogumunpom HAkoBudeM nodvaTkoBa LUKona
KOMIMIIEKCHOro BUXOBAHHS | HABYaHHSA riTapucTa.

YHikanbHa aBTOpCbka MeToAMKa PO3KpUBAE MPUHLIMMNOBO HOBWUW MNiAXid BUXOBAaHHS | HABYaHHA My3u-
KaHTa-riTapucta Ha OCHOBI 45-piyYHOI YCNiLLHOT NPakTUYHOT QisNbHOCTI aBTopa.

B.A. OpnoBsa no npaBy BBaxal0Tb 3aCHOBHUKOM Cy4acHOI NpodecinHOl riTapHOi LWKonu Ha YepHiris-
WnHi. BunyckHuk TBopYoi nabopatopii npodecopa, 3acnyeHoro gisya mucteuts Pocii, naypeata [epxas-
HOi npemii komnosuTopa Biktopa Muxannosuya Jlebegesa Opnos B.A. BuMxoBaB nnesgy My3MKaHTIB-
riTapucTie, cepeq sikux naypeatu obrnacHux, BiTYM3HAHUX Ta MiXkKHapogHuX KoHkypcie: @. Bonkos, O. boliko,
O. NpeuaHiok, A. MypasenHuk, C. PasakiBa Ta 6araTo iHWKUX. Ha cborogHi B cepeaHix Ta noyaTKoBUX cnewi-
anisoBaHMX My3M4HUX HaBYamnbHWUX 3aknagax YKpaiHu npautoe BXe YeTBepTe MOKOMiHHA NOro YYHIB.

© ManuHeBcbka B. M., 2015
© Manuwko C. B., 2015
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HaeuanbHui nocibHuk "K My3blke ¢ rutapon” obcarom 688 CTOpiHOK agpecoBaHU y nepLuy vepry
BMKNagayam knacy ritapu (Ha no4aTKOBOMY eTani HaBYaHHSA), a TakoX Moxe ByTu KOPUCHUM NPAKTUYHO BCIM
BMKMagaydam, HesarnexHo Big npodinto, Ta 6axarumm camoCTiiHO NiABMLLMTY CBill NPOdECIAHUIA piBeHb. Y
AOCTaTHbOMY 00CA3i BiH OCHALLEHUA PiBHOMAHITHUM XYAOXHIM Ta IHCTPYKTUBHUM MaTepianom, Wo cnpsiMo-
BaHWM Ha aKTuBI3aLjito 06pa3HO-eMOLiNHOI cchepn YYHIB | hOpMyBaHHSA OCHOB MY3UYHO-BUKOHaBCHKOI TEXHIKN.

Y nepuwin rnasi B.A. Opnos Bkadye Ha BaXIMBICTb PO3BUTKY MY3UYHOrO CryxXy He3anexHo Big cnewj-
anisauil, CTBOPEHHS! Y YYHIB CBIOMOrO i BU3HAYEHOro CIYyXOBOrO CNPUAHATTSA 1 YABMEHHSA MY3UYHUX 3BYKIB.
TyT aBTOp Nogae NOpPiBHANBbHY XapakTePUCTMKY abCOmMOTHOI i BIGQHOCHOI CUCTEM CMIPUAHATTS MY3UYHMX 3BY-
KiB, 1X B3aeM0O3B’A30K. Cnunparumncb Ha AyMKYy BidOMUX nepfaroris Ta BriacHui gocsig, Bonogumup Axkosud
apryMeHTOBaHO i NepeKOHIMBO Nokasye nepesBary BiAHOCHOI (PensaTUBHOT) CUCTEMW COMbMi3aLil y PO3BUTKY
NagoBOro N iHTepPBarbHOro Cnyxy, ocobnmBo Ha No4YaTkoBOMY eTani. BiH nigkpecnioe, Wo noyaTkiButo - My-
3MKaHTY Y1 CriBaKy - He TakK BaXIIMBO 3HATW, BOSIOAIE TOM YK iHLWIMIA 3BYK abBCONIOTHOK BUCOTOI, CKaXiMo,
HOTK "conb" un "ha", — ANs HbOro BaXXMNMBUM 3pO3YyMITU NadoBe 3HAYEHHS LMX 3BYKIB Y OaHin Menogil, Bu-
XOAS4M 3i CTYyMNeHs iX YCTaneHoCTi Y HeyCcTaneHoCTi WoAo TOHIKM, TOMY LWO caMe UMM NepeBaxHo i BU3Ha-
YaeTbCa apTUKYNALS, AUHaMIYHi HIOAHCK, NPUAOMU 3BYKOBeOEHHs Towwo. OTke, ANA NOBHOLHHOMO PO3BUTKY
MY3WUYHOrO CNyXy, 34aTHOro CTUMYIOBATU TBOPYY AiSNbHICTb AK YYHS, Tak i negarora, B.A. Opnos npornoHye
BMKOPWUCTaHHS K BIHOCHOI, Tak i abcontoTHOI cuctemun. OgHak Ha NOYaTKOBOMY eTari BiH Biggae nepesary
BIOHOCHIN 3 TUM, W06 y4Hi BinbLu rmubLle, ckopile Ta MilHille HaBYMIMCA PO3yMiTU 3aKOHOMIPHOCTI My3U14-
HOT MOBW | JONOMOITU TM HaByTN HEOBXIAHMX BUKOHABCLKUX HABUYOK.

[pyra rnaBa npucesyeHa GOPMyBaHHIO Y4HIB NTafOBUX MY3MYHO-CIIYXOBUX YSIBNEHb Ta IX MeXaHi3-
MaM. Buxogsaum 3 ByeHH4 I.I1. MNaBnoBa woa4o B3aemogil NepLuoi i 4pyroi CUrHanbHUX CUCTEM, aBTop LiMLLOB
BMCHOBKY, L0 AN YCBIAOMIEHOro CniBy Ta rpu No HoTam HeobXigHO CTBOPUTU ACHI CNyXOBi YSIBNEHHSA xapa-
KTEPHUX NagoBuX SKOCTEN 3BYKIB, LLO BiAMNOBiAalOTb HOTaM Ta CTyneHeBUM nosHavkam. Oxe, Ans 3aCBOEH-
HSl XapaKTepHUX NagoBUX SKOCTEN 3BYKIB YYHAM HEODXIAHO YCBIAOMUTU i 3anam’ataTu iX.

[ani aBTOp 3’ACOBYE 3a paxyHOK 4YOro cnyxoBi obpasn Biapi3HATLCA | BiA4yBalTbCH B iX CYyTO My-
3MYHOMY 3Ha4YeHHi. Bonogmumup AkoBuY KOHCTATYE, WO NuLle 3a YMOBU OBOSOAIHHA MY3UYHUM 3BYKOM MOX-
Ha HaBYUTUCS PO3YMITU iAEHUIA 3MICT MY3UYHOIO TBOPY, TBOPYO MOro iHTepnpeTyBaTu, a y pasi HeobxigHoc-
Ti — i camoMy TBOpPUTH.

PoskpuBatoum nNUTaHHS CRyxXoBOro pPO3BUTKY Ta My3n4YHOro mucneHHs, B.A. Opnoe aprymeHTOBaHO
[0BOOUTb, WO My3U4HEe MUCNEHHS BiabyBaeTbCs, B nepLuy Yyepry, 6esnocepeaHbo Nig BNAVMBOM PO3BUHYTOMO
NnagoBoro BigyvyTTS.

OaHUM 3 HaMronoBHiLLKMX 3acobiB Y PO3BUTKY STa40BOro Cryxy, Ha AyMKy aBTopa, € cnis. Came cniB €
byHOAMEHTOM PO3BUTKY MY3UYHOrO i XyOOXXHBOIO MUCIIEHHS 1 CMaky, 3acoboM My3UYHOI BUPa3HOCTI Ta Ha-
OyTTA MY3UYHUX 3HaHb. TOMY aBTOP HaMOMErnMBO 3aKkNuKae BUKNadadiB-iHCTpYMeHTanicTiB Xo4a 6 B cammux
3aranbHUX pyUcax 03HaNOMUTUCS 3 OCHOBaMWM CMiBOYOrO roflOCOYTBOPEHHS M BOKanbHOW opdpoenieto 3 Haai-
€10, WO Le AOoNoMOoXe 3 caMOro noyatky MpUBUTU B YYHIB BipHE PO3YMIiHHS 3BYKOBUOOOYTTS M BMKOHAHHS
3BYKOBWX LUTPUXIB.

My3nyHOMY Criyxy, MOro CTPYKTYpi, Sk akKTUBHOMY MpoLecy, Lo BKoYae B cebe BHYTPILLHE i 30BHiLU-
He B3aEMOMNPOHMKHEHHS CNyXy, NpuaineHa ysara y TPeTil rmaei NocibHWKa.

B yeTBepTiil rnaBsi po3rnagaeTbCcsa My3nyHa nam’atb, i SKOCTI Ta NCMXOMisioNnoriyHi MexaHiamu gyH-
KuioHyBaHHs. B uboMy 3B’a3ky B.A. OpnoB kaTeropu4yHo BUCTYMNae NpoTU MexaHiYHOro 3ayyyBaHHS HOTHOMO
TekcTy. Cnuparynch Ha HayKoBi JOCArHEHHS CydacHoi ncuxonorii i doisionorii n ocobuctuin gocsia, Bonoaw-
MUP FKOBMY Haronowye Ha B3aEMOAil 3anam’aiTOBYBaHHS M CBiAOMOI aKTUBHOI AiSnbHOCTI, TO6TO "po3ymito-
3anam’aToByto".

[Tata rmaBa NpucBAYEHa 3HAYEHHIO MOBTOPEHHSA MPU 3anam’aTOBYBaHHI HOTHOMO TeKCTy. 3okpema,
PO3KpMBaOTLCA BMAM, CTafii Ta CUCTEMHICTb NOBTOPEHHSA. Ha 3aBepLueHHs uboro matepiany, asTop, 3 nosu-
L cy4acHOI neparoriku i NCMXonorii, BUAinse TpuHaguaTe HanbinbL CyTTEBMX MOro CTOpiH. Pasom 3 Tum
3BepTac yBary Ha Te, Lo B MpoLeci CaMOCTiNHOI poboTK yYHA BUKNagavy HeobXiaHO HaBYMTU ManbyTHBOro
BMKOHAaBLSI CTABUTU KOHKPETHI AudepeHUinHi 3aBgaHHsA nepes KOKHUM HOBUM BUKOHAHHSAM.

Y apyromy po3gini NocibHUKa po3KpPMBaKTLCA OCHOBHI MOMOXEHHSA NCUMXOQi3ioNoriYHOro BUHUKHEH-
HS, CMIPUNHATTA | 3aCBOEHHS SIK CYTO CIYXOBUX MY3WUYHUX YSABMEHb, TaK i Pi3HOro pogy M’A30BUX BigvyTTiB
npu oopMyBaHHi irpoBoOro anaparty noyuHatouvoro ritapucta. B.A. Opnos Bkasye, L0 3HANOMCTBO 3 HUMM €
OCHOBOMOSOXHUM Matepianom YCrilHOro BUXOBaHHSA My3MKaHTa B NMOBHOMY PO3YMiHHI Lboro crnosa. Llika-
BMMMU | KOPUCHUMU € BMiLLEHi B LiboMy po3gini 10 npoxaHb y4Hs 40 BUKnagada.

TpeTin po3gin BUCBITNIOE BUXOBaHHS B YYHIB NOYYTTIB METPY Ta puTMy. PUTMOCKNaan, putMoXecTu,
3BYKOXECTU — Lie caMe Ti 3acobu, 3asHavae B.A. Opnos., siki B KOPOTKMI Yac AONOMOXYTb YYHAM YCBIOOMUTU
CYTHICTb NPOMIKHMX CMiBBIgHOLEHb MiX 3ByKaMu. 3aBOsiku y4acTi Cnyxy, 30py Ta pyxiB BXe Ha No4aTKOBOMY
eTani 3aKrnagaeTbCs Y YYHIB KOMMMEKCHe CMPUAHATTS METPOPUTMIYHUX 3BYKOBUX CMiBBIgHOLEHb i 30aTHICTb
a[eKBaTHOro NPaKTUYHOTO iX BidOOpaXKeHHs, L0 € BaXKIMBOK NepesyMOoBO (hOpPMYyBaHHS "4MTKU HOT" 3 NnCTa.

Y YeTBepTOMY PO3Aini aBTOp NPeAcTaBnse MaTepian Woa0 BUXOBAHHS B YYHIB N1Ia4oBOro NovyTTs Ta
hopMyBaHHS Ha Ui OCHOBI BHYTPILLHIX NagodyHKLUiOHanbHUX yasneHs. Ha gymMky aBTopa, ronocosui ana-
paT Y4YHS € OAHWUM i3 OCHOBHMX 3acobiB ANs YCMLWHOro BUPILLEHHS BuLWe3a3HavyeHoro 3aBaaHHs. Jlvwe 3a
yyacTi roriocoBoro anapaTty B LifloMy Ta Cryxy, ik 3BOPOTHbOIO 3B’s13Ky, MOXITMBE CTBOPEHHSA NEBHWX Nago-
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BMX CIYXOBUX YsiBNEeHb. 3a YMOBU MOCTINHOIO CNPUAHATTS | BUKOHaHHS 3BYKIB 3’ABMSETLCA QUHAMIYHUIA 3BY-
KOBWUIA CTEPEOTUN, SIKUN CTBOPIOE acouiaTUBHI 3B’A3KM MiXK HasBaMu 3BYKIB Ta IX CYXOBUMM YSIBAIEHHAMM i
HaBnaku. bes yyacTi rornocoBoro anapaTy HEMOXIMBE CTBOPEHHS BHYTPILLHIX CIYyXOBWX NagoBUX i MeTpopu-
TMIYHUX YSBIEHb.

3 ornagy Ha BuLLe3a3HavyeHe, aBTop AiMoB BUCHOBKIB, LLO, NO-NepLue, roriocoBui anapaT € OCHOB-
HAM HCTPYMEHTOM CNpUAHATTA Ta BigobpaxeHHsA AincHocTi; no-gpyre, 6e3 y4vacTti ronocoBoro anapary
NPakTUYHO HEMOXKITMBE CTBOPEHHS BHYTPILLUHIX CIYXOBUX NafoBUX Ta METPOPUTMIYHMX YSBMEHb; NO-TPeTeE,
"MY3UYHI emoLjii Hapo4XXyt0TbCA B OCHOBHOMY came 3a [ONOMOrold HEPBOBOM'A30BOI CUCTEMU FOSIOCOBOTO
anapaty".

IHTepec npeacTaBnaloTb BpaBuW, rOfloBHA MeTa SKMX NoB’s3aHa 3 OBMEXEHICTIO By3bKOHanpaBneHo-
ro TpeHyBanbHOro matepiany, NOKMMKaHOro 3akpinuMTN 3acBOEHHS NagoBux CTyneHis. Lli BnpaBu mMaloTb He
nuwe TexHiyHe, a 1 My3nyHe 3HavyeHHs. Ha noyaTtkoBOMy eTani, BKadye aBTop, TEXHIYHE 3aBAaHHA MOBUHHO
nonsraTv y AOTPUMaHHI annikatypu B pykax Ta NpaBUNbHOMY BUKOHaHHI NMPUIAOMIB Ta LUTPUXIB.

Mopsag 3 umm, aBTOp NPOMOHYE MPU NEPLLUOMY BUKOHAHHI BrpaB NpocniByBaTK iX cnovaTKky penstue-
HWM CrOrom, a noTiM — 3 abBCOMTHOK Ha3BOK 3BYKIB. Y BUNAAKy TECUTYPHUX HE3PYYHOCTEN AOUINBHUM BYy-
e TPaHCMNOHYBaHHS BMpaB y NPUAHATHY TOHaNbHICTb iHTOHYBaHHA. OTxe, B.A. OprnoB Bkadye Ha Baxnu-
BiCTb BUKOHAHHSA annikaTypHUX No3Ha4yokK Ha 0b6ox pykax, YACTOTY 3BYKIB Ta METPOPUTMIYHY YiTKICTb.

Matepianu Il YacTuHM NociBHUKa 3yMOBEHi 3aBOaHHAMM PO3BUTKY MY3UYHOrO Ta XyAOXHbLOrO MUC-
NEHHS YYHIB Ha OCHOBI BUBYEHHS TBOPIB Pi3HUX XaHpiB, hopM, aKTypHUX KOMMNEKCIB Ta My3UYHUX CKnagis.
ABTOp BKOTpe NiAKpecnioe, Wo poboTa Hag BnpaBaMy He MOBUHHA HOCUTW BY3bKOTEXHIYHUI XapakTep. Ix
NPU3HaYeHHs1 Ha NoOYaTKOBOMY eTani HaBYaHHS BinbLl iHhopMaTUBHE, HiXK TexHiYHe. MNMuTaHHA "3ByKOopyXiB"
Ta iHWi TEXHIYHi MOMEHTU NOBUHHI BMPILLYBaTUCHA B NPOLLECI BUKOHAHHA XYOO0XHbO-MY3UYHMX 3aBAaHb.

Ha gymky B.A. OpnoBa, B poboTi Hag penepTyapom MepLUoro poky HaB4YaHHA BUKNagady HeobxigHo
CnraHyBaTu PiYHUIA KOMMNIEKC HaBYanbHUX 3aBAaHb TakUM YMHOM, LO6 KOXHUI eTan HaB4YaHHA ByB yHOa-
MEHTOM AN HaCTYMHOro 3 ogHoro 6oky, a 3 iHworo — 3bepiranacb NPUPOOHICTL | OPraHivyHICTb PO3BUTKY 34i-
GHocTel yyHs. TyT BiH NPONOHY€E BUKOPUCTYBYBaTK po3pobriery (3a ydacTtio Psibosa, MypaiHoi, MonsiHcbkoro
Ta iH.) Ha Kadbeapi HayKOBUX OCHOB BUXOBaHHS i HaB4YaHHA HMA YkpaiHu imeHi 1.]. YankoBCbKOro KoHuenLito
KOMIMIIEKCHOro MeToy BUXOBaHHS i HABYaHHS My3MKaHTIB NOYaTKOBOro nepiogy B NoYaTKoBUX crieLjiarnisoBa-
HUX MY3WYHUX HaBYarnbHUX 3aknagax 3a HacTynHumu TeMamu: "MicHa, Mapu, TaHeub B iX »XaHPOBWX Pi3HO-
Bragax", "BupasHicTb Ta BUHaAxXianNuBIiCTb — ABa 3acobu BigobpaxeHHsa gincHocTi B my3uui”, "lMiceHHicTb, Ma-
pLUOBICTb, TaHUIOBanbHICTb AK HOBUIM PiBEHb y3aranbHEHHS My3UYHUX SBULL".

Ons Ginbw rmubokoro Ta BCeBIYHOro 3aCBOEHHS BULLE3Aa3HAYEHNX TEM aBTOP MPOMOHYE BU3HAYUTU
T.3B. NiATEMMU, LLO YTOYHIOIOTb CYTHICTb FOMOBHUX TEM. 3 L€ METO Y NOCIBHMKY nopsag 3 mecamy y460BOro
penepTyapy pO3MiLLEHi i TBOPU, SIKi NpM3HaYeHi ANA BMKOHAHHA BUKagayveM B SIKOCTi intocTpavii HanbinbLw
XapakTepHuX ix puc.

He niggaroumn cymHiBYy 3Ha4YyLLOCTi M NPaKTUYHOT OLINBHOCTI JAHOrO BMAAHHS, BBaXaEMO 3a O0Li-
NbHe 3BEPHYTW yBary aBTopa Ha BigCYTHICTb YiTKOI CTPYKTYpu nocibHuKa Ta B AesKin Mipi cknagHiCTb BUKna-
ay maTtepiany.

Omxe, HaBYarnbHUM NOCiBHUK "K My3bike — ¢ ruTapon” B.A. Opnosa, BUXoAs4u i3 BUMOI pO3B/BalO40ro
HaBYaHHS, PO3KPMBAE IHHOBALINHMIA Ta KpeaTUBHWUIA Miaxig 40 BCeBIYHOro My3M4HOrO PO3BUTKY AiTEN Ta KOM-
MMEeKCHOro PO3BUTKY 3HaHb, YMiHb Ta HaBMYOK MabyTHLOrO My3uKaHTa-ritTapucTa. BiH, Ge3nepeyHo, moxe
cTaTW B Harogi BCiM BUKNada4am novaTkoBUX MY3UYHUX HaBYarnbHKX 3aknagiB He3anexHo Big crevjanisav;i.

Jlimepamypa
1. Opnoe B.A. K my3bike — ¢ rutapoii. HauanbHas Lkomna KOMMAEeKCHOro BoCnuTaHust U obyyeHns rutapucra (B

OBYX YacTax): YuyebHoe nocobue Ansi My3blKanbHbIX LUKOS U My3blKanbHbIX OTAENEHWI LWKOM 3CTETUYECKOro BOCNUTaHMS
/ B.A. Opnos. — YepHuros: MNonurpadmnyecko-nsgarensckui komnnekc "decHa", 2015. — 688 c.
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BMMOI'M OO NYBNIKALIA

3aranbHi NoNoXeHHsA

PepakuinHa konerig dhaxoBux BuaaHb HauioHanbHOT akagemil kepiBHUX KagpiB KynbTypu i MUCTELTB
(oani — akagemii) y cBoi pobOTi KEPYETbCS HOPMaMM 3aKOHOA4ABCTBA YKpaiHu y ccpepi OCBITH, HayKOBOI fisi-
NbHOCTI Ta iHTEeNeKTyanbHOI BNACHOCTI.

O6oB’a3koBMMK eTanamy poboTn peaakLiHOI Konerii 3 onpaLtoBaHHa cTaTen nepeq nyonikauieto €:

— nepesipka Ha npeameT AOTPUMAHHSA BUMOT A0 pedakuiniHOro oopMIeHHs 3rigHO 3 AepXaBHUMU
cTtangaptamu Ykpainm (OCTY 3008-95 "dokyMeHTauisa. 3BiTn y cdepi Hayku i TexHikn. CTpykTypa i npaBuna
ochopmnerHsa"; OCTY TOCT 7.1:2006 "bibniorpaciuHnin 3anuc. bibniorpadiyHuin onuc. 3aransHi BUMoru ta
npaeuna cknaganHa"; TOCT 7.9-95 (MCO 214-76) "Pedhepat u aHHoTauusa. O6wme tpebosaHua"; OCTY
3582-97 "Ckopo4deHHs cniB B YKkpalHCbKin MoBi y BibniorpadiyHomMy onuci. 3aranbHi BuMmoru Ta npasuna”;

— 30iCHEeHHs pegKonerielo BHYTPILWHBOIO peLeH3yBaHHS CcTaTel Ta opraHisauis 30BHILLHbOro
(nn. 2.10, 2.11 Hakazy MOH Ykpainu Big 17 xoBTHA 2012 poky Ne 1111 "Mpo 3aTBepoxeHHs MNopsaky dop-
MyBaHHS [Mepeniky HaykoBUX haxoBuX BUAaHb YkpaiHn");

— nepesipka ctaten Ha nnariaT (CtaTTti 1, 5 3akoHy YkpaiHu "lpo HayKoBY i HayKOBO-TEXHIYHY Ais-
neHicTb"; CtatTa 50 3akoHy YkpaiHu "lpo aBTopcbke npaso i cyMixHi npasa”; n. 16 "Mopsaky NpucyoKeHHs
HayKOBWX CTYMEHIB i MPUCBOEHHS BYEHOrO 3BaHHA CTapLLOro HayKoBOro cniBpobiTHMKA").

ETanu nigrotoBku Ao ApyKy

Mepenatoumn cTaTTioO OO pedakuil, aBTop rapaHTye HasiBHICTb Y HbOro aBTOPCLKUX MpaB Ha PYKOMUC i
0ae 3roay Ha nybnikavilo TEeKCTY Ta MeTafdaHux cTaTTi (BKNHOYaumM nNpissuLLe Ta iHiLianyu aBTopa, Micue noro
poboTH, eneKkTPOoHHY aapecy AN KopecnoHAeHLUIT) y APYKOBaHiN Ta enekTPOHHI BEPCisX XypHarny, LWo ne-
penbadae 4OTpMMaHHA NONITUKN BIOKPUTOro AOCTYNY 3riaHO 3 ymoBamu niueHsii Attribution-NonCommercial-
ShareAlike 4.0 International (guB. canT http://academy-journals.in.ua/index.php/index) — MOXNuBICTb BiflbHO
ynTaTK, 3aBaHTaXyBaTW, KONioBaTK Ta NOLWMPIOBATK 3MICT CTATTi 3 HABYarbHOK Ta HAYKOBOK METOM) i3 3a-
3HaYeHHsIM aBTOPCTBA.

1. CTtaTTi nogatoTbCs A0 HAYKOBOI YacTuHM akagemil y pobodi gHi (3 noHeainka no yetsep 3 14.00 oo
17.30) 3a agpecoto: HauioHanbHa akagemis KepiBHUX kagpiB KynbTypw i MmucTeuTs, Byn. JlaBpcbka, 9, Kop-
nyc 11, 2- nosepx, kabiHeT 37 (Ten. (044) 280-21-93, e-mail: nauka@dakkkim.edu.ua).

2. CtaTTi MaricTpaHTiB, acnipaHTiB, 3000yBauiB (0Ci0, Ski He MaloTb HAaYKOBOro CTyNneHs) 060B’s1I3K0BO
CYMPOBOAXYIOTLCA PELEHSIEI0 i3 3a3HaYeHHSIM HayKOBOI HOBWM3HM Ta akTyarnbHOCTI nyb6rnikauii, nignucaHoro
OOKTOPOM 4M KaHOouaaTom Hayk (cpaxisueM 3a npodinem). MNignuc peueHseHTa mae 6yTu 3acBigveHUM y Ka-
OpoBoMYy Nigpo3aini.

3. [o HayKkoBOI YacTUHW akageMmil NoJaeTbCca NanepoBuii NPUMIPHUK CTaTTi Ta ii enekTpoHHa BepCis.
Ha KoXHi CTOpiHLUi po3apyKiBKM aBTOp NPOCTaBnsie CBiM NiANUC, a Ha NepLUii CTOPIHUi TakoX 3a3Hadae gaTy
noAdaHHA cTaTTi 8O APYKY.

4. CTaTtTq, y 9Kl BUABNEHO 3an0o3nYeHHsA 3 MaTepianiB iHWKX aBTopiB 6€3 nocunaHHa Ha gkepeno,
He NoBepTaeTbCA Ha AooNpaLloBaHHA Ta He NybnikyeTbes, a il aBTop MoXe nogaTn 4o peakonerii iHWun ma-
Tepian.

Y pasi NOBTOPHOrO BUSIBIEHHS 3ano3unyeHb, pefakuis 3anuwae 3a coboro npaso He Bpatu y noga-
nbLIOMyY A0 APYKY MaTepianu gaHoro aBtopa.

5. 3a HasBHOCTI TpbOX i BiNbLuUe rpaMmaTUYHMX MOMMIOK Ha CTOPIHL, TEKCT 40 Nybnikawii He NpUAMaeTLCS.

6. Pepkoneris opraHizoBye BHyTpilLHE (060B’AI3k0BE) Ta 30BHILLHE (3a HEOOXIAHOCTI) peueH3yBaHHS
ctaten. Pepakuia iHpopmye aBTopa npo pesynbTaT po3rnagy, Hagcunalyum MoMy erniekTPOHHOK MOLUTO
BMCHOBOK.

AKLLo aBTOp He 3rofeH i3 3ayBaKEHHSAMU peLeH3eHTa, BiH Mae obrpyHTyBaTh Lie NMcbMoBO. Peako-
nerig 3anuvuwae 3a cobo NpaBo BiAXUNUTK CTaTTO, AKWO aBTop 6esniactaBHo 3anuvwae 6e3 ysarn noba-
XaHHSA peLeHs3eHTa.

CTpyKTtypa craTTi

1. IHoekc YOK.

2. BigoMocTi Npo aBTopa YKPaiHCbKOK, POCIMCBLKOK Ta aHrMiMCbKOK MOBaMU, WO MICTATb Taki
AaHi (6e3 ckopoyeHb Ta abpesiaTyp): npissuLle, iM’s, No-6aTbKOBI, HAYKOBUI CTYNiHb, BYEHE 3BaHHS, nocaja
i3 3a3HAYEHHAM CTPYKTYPHOrO Nigpo3Adiny Ta Ha3Bu YCTaHOBM 32 OCHOBHWMM MicleM poboTu aBTopa. Hanpu-
knag: €cuneHko Poma+ Mukonatiogu4, QoKmop icmopuyHUX Hayk, npoghecop, npoghecop kaghedpu cycnifib-
HUx Hayk HauioHanbHOI akademii kepigHUX Kadpig Kyribmypu i Mucmeums.

3. KoHTakTHa iHdopMaLia: HoMmep TenedoHy, enekTpoHHa noLuTa.

4. HasBa cTaTTi yKpalHCbKOK, POCIMCLKOIO Ta aHrMiNCbKOK MOBaMMU.

5. AHoTauii Ta KnYoBI croBsa:

a) aHoTaLis1 YKpaiHCbKOK MOBOK MICTUTL "XapakKTepuUCTUKy OCHOBHOI TeMu, npobremu, MeTu cTaTTi T1a 1i
pesynbTaTtu. CepeaHin obcar aHotauii — 500-600 gpykoBaHux 3HakiB (TOCT 7.9-95 (MCO 214-76)). Mpwvknaa:
Y cmammi po3kpumo roHsmms 06yMo8sieHOCMIi XaHpy CKpUMNKo8oz20 rnepekxsiady esonoyiliHUMU rpoueca-
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MU, Wo 8idbysarombCsi 8 CycCrinbCmei Ha MoMmy 4u iHWOoMY icmopu4HoMy emarii. 3a OCHO8Y 835IM0 meop-
yicmb ®piya Kpelicnepa, sika sickpago gidobpa3uria OHMOoIIo2iuHiI i 2HoceonoiyHi meHOeHUii mo2oYyacHo20
Xy00xHb020 ceimoensdy y nidxodax 00 xaHposux Moducbikayili cKkpurnkoeozo repeknady. Ha ocHosi meopii
igposux cmpykmyp 8 My3uui B. KnumeHKka riokazaHO 8mirieHHs pi3HUx pigHig "epu” e meopyomy opobKy su-
0amHo20 ascmpilicbKo20 cKpurnarss i KomMrnosumopa;

0) aHOTaLia pOCICHKO MOBOI € NepeknagoM YKpaiHOMOBHOIO BapiaHTy;

B) po3LWMpeHa aHoTaLisli aHrNiINCbKOK € TE3UCHUM BUKIAZAOM 3MiCTY HAayKOBOrO JOCHIMKEHHSA Y BU-
rnsai OCHOBHMX, CTUCNO chopMyNboBaHMX nonoxeHb. CepepHin obcar — 5000 opykoBaHUX 3HaKiB.

"Micna KoXHOI aHOoTaLii HaBOAATb KIOYOBI CNoBa BignoBigHOW MoBO. Kno4yoBMM CNOBOM Ha3uBa-
€TbCA CrnoBo abo CTilKe CrOBOCMONYYEHHS i3 TEKCTY aHoTaulii, ke 3 TOYKM 30py iHhopMaLinHOro MoLUyKy
Hece cMucnoBe HaBaHTaXeHHsl. CyKynHICTb KNIOYOBUX CriB (3aranbHO KifIbKICTHO HE MEHLUOK TPbOX i He
BinbLUOK OecATU) NOBUHHA BiAGMBATU NO3a KOHTEKCTOM OCHOBHUIM 3MIiCT HayKOBOI npaii.

KntoyoBsi cnoBa nogatoTb Yy Ha3VBHOMY BiOMIHKY, APYKYIOTb B PSAOK, Yepes komy" (MoHomapeHko J1. A. Ak
nigrotyeaTu i 3aXMCTUTK AMcepTaLito Ha 30oByTTa HaykoBoro cTyneHs. MetoauuHi nopaau. — K., 2010).

6. BUMOrv 10 OCHOBHOIO TEKCTY:

— "nocTtaHoBka Npobnemu y 3aranbHOMY BUMMSAAI Ta 1 38’A30K i3 BaXKNMBMMM HAyKOBUMW YM NPAKTNY-
HUMW 3aBAAHHSAMU;

— aHari3 oCcTaHHiX JocnigXeHb i nyonikauii, B SIKMX 3ano4aTKOBaHO PO3B’A3aHHs AaHoi Npobnemu i Ha sk
CNPaETLCS aBTOP, BUAINEHHS] HEBMPILLEHWNX paHille YacTWH 3aranbHOi Npobremum, KOTpUM NPUCBAYYETLCS O3Ha-
YeHa cTaTTs;

— (bopmynioBaHHS Linen cTaTTi (MOCTaHOBKA 3aBAAHHS);

— BUKIIa4 OCHOBHOrO MaTtepiany OOCniAXeHHs 3 MOBHUM OBrpyHTYBaHHSIM OTPUMaHUX HayKoBUX pe-
3ynbTaTiB;

— BMCHOBKM 3 LIbOro AOCHIAXXEHHS | NEPCneKTUBM NogarnbLlUmxX po3BigoK Y AaHOMY Hanpsamky" (Butar 3
MocTtaHoswu Mpesuaii BAK Ykpainum Big 15.01.2003 p. Ne 7-05/1).

7. Nlitepatypa odopmntoeTbes 3rigHo 3 Bumoramu CTY MOCT 7.1:2006 ta ACTY 3582-97. [kepena
HaBOASATLCA MOBOI OpuriHany B andaBiTHOMY NOPAOKY.

8. References (nitepatypa natnHuue) HeOOXiAHO HAaBOAWUTM MOBHICTIO OKPEMUM OfOKOM, MOBTO-
ptOOYM CMUCOK NiTepaTypu, HagaHW HalioHaNbHOK MOBOK, HE3ANEXHO Bif TOro, € B HbOMY IHO3EMHI pKe-
pena 4yn Hemae. FAKLO B CNUCKY € NOCUNAaHHS Ha iHO3eMHi Ny6nikaLii, BOHM MOBHICTIO MOBTOPIOOTLCSA Y CNUC-
Ky, HaBegeHoMmy B natuHuui (npuknag references gueitbca Ha canti HAKKKIM:
http://nakkkim.edu.ua/images/vidannya/%D0%9E %D 1%84%D0%BE %D1%80%D0%BC%D0%BB%D0%B5
%D0%BD%D0%BD%D1%8F _References.pdf).

TexHiuHe ochopmneHHsA

1. O6car — 6nusbko 0,5 A.a. (20000 gpykoBaHMX 3HaKiB 3 Npobinamu).

2. TekcTtoBumn npouecop Microsoft Word.

3. Wpudpt Times New Roman (Times New Roman Cyrillic), 14 kernb.

4. MNons: He MeHLe 2 CM.

5. MonyTopHWUIA MiXXpSOKoBUA iHTepBan.

6. MocunanHs: [8, 25], oe 8 — NnopsAgKoBUA HOMepP Axepena y Cnucky, 25 — Homep cTopiHku. MNocu-
naHHs Ha Kinbka gpxepen: [8, 25; 4, 67].

7. Nanku: "..."; noABIVHI Nankn gnst opopMIieHHa untatu B umtari: "..."".

8. IntocTpauii nogaTbca 3a KpanHbo HeobXigHICTIO okpemMumun annammn. dopmar jpeg 3 po3ainb-
Hoto 3aaTHicTio He MeHwe 300 dpi 6e3 CTUCHEHHS.

3pasok nignucy nig intoctpauieto: B. Cmepnizos. Kpusa npobnema Nei. 1970. MonomHo, oris.
83x105. HepxasHul my3el icmopii. CaHkm-lemepbype.

9. Tabnuuij i dopMynu BUKOHYHOTbCA 3rigHo 3 BuMoramu ACTY 3008-95.

8. MpumiTkn odopmntooTbes sIK BUHOCKU. 3acobu Microsoft Word He BukopucTOBYOTbCA. 3HaK BU-
HOCKWM BUKOHYIOTb HaapsaKoBOK apabebkoo Lmdpoto 6e3nocepenHbo Micns TOro crosa, Yuicna, CMMBONY,
peyeHHs1, 40 AKOro AakTb MOACHEHHS. [pUMITKM pO3MILLYIOTLCS MiCAs OCHOBHOIO TEKCTY nepen CrvCKOM

BUKOPUCTaHUX axkepen.

Mpuknaga: Y TekcTi:

Mema cmammi — npocmexxumu 83aEemMO038 ’930K MK ¢himOCOGhCLKOK Kameaopieto Hiwo' ma konuenuiero. ..

IMicna OCHOBHOrO TEKCTY Nepes CNUCKOM BUKOPUCTAHUX AXepen:

Mpumimku

' HanucanHs Hitwo 3 Benukoi niTepy BUKOPUCTOBYETLCA Y TUX BUNAAKax, KONM MaeTbCs Ha yBasi BiAnoBigHa dinocodcbka Ka-
Teropisi, NPV akLeHTyBaHHi il 3Ha4yLoCTi Ta 3a GakaHHAM camoro aBTopa. Y HaBedeHMX LuuTaTax HanucaHHs NoJaHo 3 ypaxyBaHHAM
aBTOPCLKOro Npasomnucy.
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