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Gerchanivska Polina, DSc. in Cultural Studies, professor,National Academy of Managerial Staff of Culture 

and Arts 
The phenomenological analysis in tne cultural studies 
Purpose of Research. The purpose of the work is to reveal the methodological potential of the phenomenolog-

ical analysis of cultural phenomena to intensify the search of modern technologies of cultural studies. Methodology. 
The conceptual methodological core of the research is the comparative analysis of the theoretical and methodological 
instruments of the phenomenological analysis that allows us to determine the general and special characteristics of its 
modifications as well as to identify the features of their use in cultural studies. Scientific Novelty. The scientific novel-
ty of work consists in comprehending of the phenomenological analysis from the perspective of cultural problems. The 
work deals with the prospects of the use of theoretical and methodological apparatus of descriptive and transcendental 
phenomenology of Husserl, of socio-phenomenological analysis of A. Schutz, of Merleau-Ponty's phenomenology and 
of Heidegger’s hermeneutic phenomenology for the study of social and cultural facilities. Conclusions. The analysis 
shows the wide range of theoretical and methodological concepts of phenomenology and their potential for Cultural 
studies.  

Key words: phenomenological analysis, descriptive phenomenology, social and phenomenological analysis, 
existential-phenomenological analysis, hermeneutic phenomenology. 
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Current ukrainian identity in the socio-cultural dimension 
Purpose of Research. The purpose of the article is a modeling of current Ukrainian identity in a broad soci-

ocultural context. Methodology. The research methodology is a comparative analysis of various indicators of Ukrainian 
identity in the period of 2014–2016 by materials for numerous sociological studies and determination of their compli-
ance with the modern deep socio-cultural trends. Scientific Novelty. The scientific novelty is the author’s multilevel 
model of the current Ukrainian identity, which reflects the cultural characteristics of the country. Conclusions. The au-
thor has shown that the transition from opposing models of current Ukrainian identity to a single one, consensus model, 
but with different levels of reflection is completed. Formal political level identity covers 70% of residents of Ukraine. 
Actual language and cultural identity is inherent about 50% of the citizens of Ukraine. The real ethnical identity – under 
25% of Ukrainian. The heterogeneity of current Ukrainian identity is partly offsets by the historical and present loyalty 

                                                      
 ©  . ., 2017 



і  і : ь і , і і ,  . (8), 2017 

 13  

the regions to Kyiv. In the 2014–2016, the open confrontation to Centre occurred only in external interference. Instead, 
the political class does not play the leading role in the process of national consolidation; moreover, it only plays up to 
them. The variability of current Ukrainian identity is quite accurately consistent with the deep multistructure of Ukrain-
ian culture, its «post-modernity». 

Key words: identity, political identity, language and culture identity, political class, regional differences, 
Ukrainian culture. 
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Post-folklore texts as precedent phenomena in the understanding of actual reality 
Purpose of Research. The purpose of the work is to study post-folklore texts as precedent phenomena in the 

Internet communication environment. Methodology. The methodology of the research consists in the application of 
analytical, semiotic and culturological methods in the studying of precedent phenomena that are an integral part of both 
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verbal and visual works of post-folklore and enhance to their communicative opportunities and create a social cultural 
context. Scientific Novelty. The scientific novelty of the research is the fact that for the first time, the post-folklore 
texts of the Internet network have been studied as precedent phenomena. It helps to understand the actual reality in the 
Internet space environment. The varieties of the post-folklore precedent phenomena in the segment of the Ukrainian 
Internet space and the sources of their formation are analysed. Conclusions. The author has found out that the precedent 
phenomena that are closely connected with intertextuality as the main principle of building the postmodern text, are 
fully reflected in the modern media discourse and in particular in post-folklore works, formed in communicative Inter-
net- Practices. In the game format, such post-folklore texts represent precedent names, events, phenomena and expres-
sions that are known and shared by all / or many representatives of the national environment, and serve as a socio-
cultural context (background knowledge) in reading and deciphering the main ideas and values, manifested by the au-
thors of these texts. The active involvement of precedent phenomena in post-folklore texts strengthens the communica-
tive properties of the texts themselves, creating conditions for further collective creativity. 

Key words: precedent phenomena, post-folklore texts, intertextuality, Internet environment. 
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Dyhnych Liudmyla, PhD in History, associate professor, associate professor of the Department of Fashion 
Industry, Kyiv National University of Culture and Arts 

The history of fashion shows in Europe at the turn of XIX – XX centuries  
Purpose of Research. The purpose of the article is to trace the history of fashion shows in Europe at the turn 

of XIX – XX centuries, from becoming a direction of high art, sewing (haute couture) – the first significant reform in 
fashion «Haute couture», due to social, artistic and political changes in European society after the First World War. 
Methodology. The research methodology includes comparative, historical and logical methods, the analysis of the his-
toriography of the scientific problems and the place of fashion shows in the history of the formation and development of 
the fashion industry, the identification of important people (H-F. Worth, P. Poiret, J. Pecen, L. Duff-Gordon) and their 
roles in this process, the description the achievements of designers and fashion designers in creating the special condi-
tions of the catwalk, close to today's fashion shows, as well as the typology and hierarchy of models. Scientific Novelty 
The scientific novelty of the work lies in the extension of ideas about the transformation of the appearance models from 
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XIX to the first quarter of XX centuries. Conclusions. It is proved that social and cultural changes in European fashion 
at the turn of XIX – XX centuries have influenced on the creation of a hierarchical system in the profession of fashion 
models.  

Key words: European fashion, fashion show, podium, fashion model. 
 

  .       -
   – , , -         -

     ,       
   .        

,   - :  ,    ,  
         .  є  -

       ;  -
       ( ,     -

  ).   ,  ’      
 є -        . 

         
 ,     є      –  ,  -

є       . 
      ,    -

    Є     –  ,      
  «haute outure» («  ») –        

,     є    .  
  .    є,     

        -
.   ,    ,   .  [9], 

. -  [12], .  [14], .  [15, . 57–63].   -
     V    ,       

  ;      ,  є 
   . 

          
   ,    . є .     

      1920-1940-  ,     
,     («   », , 2008; «     », 

«  », , 2010) [1–2], [4] ,  ,    -
,      (  1980-   . є    ,     

   -  ). 
   ,       : . 

Є  [6], . , . Є єє , .  [11].  
  є   .  (« :   (1900-1999)», , 

2000) [7], .  («   », , 2009) [8], .  (« .  
», , 2015) [10]     XIX –  XX .  

  є ,  ’        
    ,      ,   . 

       . 
    є     , ,  -

   ’є .- .  («  », , 2013) [5]  .  («  
», , 2011) [13].       , -

,     є   .  є  -
  , є,       : -

,  ,       . 
  ,      є   ,  

      ,   ,   -
. ,   є   .  

,    -  («fashion-show»), ,  
      ,     (1825–1895). ,  1857 

       ,       
   . є ,     ,   -



ь і    . . 

 26 

      ,     - ,   
 «sosies» ( ).  

    ,          
«Maison Gagelin»,         .   -

      -  ,    
 є    . -   –       -

  : « ’          .  -
 ,   ,       ,    

.       ,     ,     
,   ,       .      

 ,   , .  ,       
.               

  .         » [5, 
20].  

,      -  -    є  , 
       ,      . -

           –   -
 є    (1879–1944),         -

   .- . . , ,  ,     ,  
     . ,     . 
,          ,    -

  . «    , –       . 
є , –   ,     .  ,  ,  , 

    ,  є    ...» [3, . 13]. 
    є   ,      -

,       –   .   
   ,          .   

     1909 .       -
    . ,    ,    

 .- .      ,       -
      :  –   ,  –  
   ’є .  ,  .     “  -

”  ,      1900  [11, 55].    1914 . 
.       « »  ,     

    .     « »   
     [7, 44]. 
       ,      « »? -

 ,  ,          «Maison Lucile» 
  -          -

.               
   ( ,       ). ,  
    1897 ,        
 : -      ,   
    . 

   , ,        -
        . ,   -

   («    »)   ,    -
,      .  

  ,  ,   ,   .  -
     – ,    1920-     

 , : «         -
  . ,   є ,   ,   .  

,    .      .  -
   .    , , , , ,   

’  .     ...» [3, 15].  
  ,   є         

       є :  1911    ,  



і  і : ь і , і і ,  . (8), 2017 

 27  

1912 . – , , ,   - ,  1930 . – - .  -
 є   ,             

    «Die Comedie» ( ,      ’є  
       ).  ,      -

         ,     .  -
        є    ,   

 .  (   ,  ,   ,   ) 
 ’є  . «   , –   ,  
   ,  ,   , . 

,     » [3, 15]. 
  «  »       .   

«  »  : «     .       -
.   є   ’      ,    ,   

.  –  ,    ,  :  ,  -
   ,    ,  є   є     . 

 , ,          
 .     ,         -

 .     ,       ...» [13, 
171-172].  

        –   ,   
    :    (       

),        (  ,   
 ’   );   ,  ,      -

       –    ,    –  
 .            ,  -

       «Colliers».  1890 – 1910 . 
     ,       

 .         , -
  ,          є  

.  «  »   ,     ,  
,      ;        

 – ,    ,      . 
 1920      .    -

   ,      «  »,      
     .      

« » (  )    «  »  « - » [10, 225-227]. 
  є    . -     -

: «   » – ,   ; « - » –    
 ,  « »; « - » –        -

; «  »,  « » –        
     . ’     « -

» – ,      ,    – « ». -
    [1, . 280]. 

   є  ,        -
     ,      

     –    . 
.   ,       є    

  –  ,       ,   -
 є      («  -  », «- », «- », «- », 

«- »),     . ’ , :    -
  .- . ,  є   ,     

  - ,   є       
   - .  ,     -

 ,   . -  (1898).   ,   -
  ,   ’є . .      

    : «  » ( , ,    
     ,     ,    -



ь і    . . 

 28 

 )  «  » (   ,   ).  
 

 
 

1.  . .   .   /  . – . 8- ,  2-  . .1. – 
.: /SLOVO, 2008. - 352 .: .;  

2.  . .   /  . — 2-  . — .:  - ; 2010. - 
464 . + 16 . .  

3. ,   . / .  . . . . //    . . . 
— .: , 2011. — 416 .: . — (Mémoires de la mode   ). 

4.  . .      / . . – 7-  . – :  -  : -
, 2014. – 558 . – (Le Temps des Modes). 

5.  .- .   / .- .  ; . . . – : , 2013. – 286 . – (  
«Mémoires de la mode»   ). 

6.  . .   : .   . .  /   
 — .:   « », 2003. — 288 . 

7.  . :   (1900–1999) / .  ; . . , . . — ё  : 
Konemann, 2000. – 457 .  

8.  .    / .  ; . . . –  : , 2009. – 440 
. 

9.  .      XX .: . . … . . : 
26.00.01 / . ; . – , 2008. – 19 . 

10. .  . /  . .  ; .  . . . –  : , 2015. – 
576 .  

11.    / . : . , . , . . –  :  -
 +, , 2011. – 183 . 

12. - , . .        
 : . … . : 26.00.01 /   -  ; . 

. -    . – , 2009. – 19 . 
13.  .    : . . … . . : 09.00.08 / 

. ; -  . . .  . – , 1999. – 17 .  
14.  . Fashion-show:      /  -

 //      . . .  :    -
 . - 2011. - № 958(2), . 45. - . 57-64. 

 
References 

 
1. Vasylev, A.A. (8th ed.). (2008). Beauty in home. Quins of podium. Volume1. Moscow: SLOVO [in Russian]. 
2. Vasylev, A.A. (2010). Fate fashion. Moscow: Alpina non-fiction [in Russian]. 
3. Puare, Polj (2011). Dressing the era. ( N.F Kulish, Trans). Moscow: Aeterna [in Russian]. 
4. Vasylev, A.A. (7th ed.). (2014). Etudes about fashion and style. Moscow: Alpina non-fiction: Verb [in Russian]. 
5. Vort, Zh.-F. (2013). The Age of Fashion. ( A. Bryandinskaya, Trans). Moscow: Aeterna (Series «Mémoires 

de la mode» from Alexander Vasiliev) [in Russian]. 
6. Ermilova, D. J. (2003). History of fashion houses: Proc. Allowance for higher education. Training. Institu-

tions. Moscow: Publishing Center "Akademiya" [in Russian]. 
7. Zelyngh, Sh. (2000). Fashion: the age of fashion designers (1900-1999). ( Y. Bushuev, G. Yashin, Trans). 

Köln : Konemann [in Germany]. 
8. Latour, A. (2009). Wizards of Parisian fashion. ( E. Makarova, Trans). Moscow: Aeterna [in Russian]. 
9. Meljnyk, M. (2008). Fashion art practices in the context of the XX century. Candidate’s thesis. Kyiv: 

KNUKiM [in Ukrainian]. 
10. Fogg, M. (Ed.). (2015). Fashion. The World History. (2015). Moscow: Magma. D. Carrizi [in Russian]. 
11. Shypkaruk, M., Evseeva, T., Lespjak, O. (Eds.). (2011). Fashion & Fashion. Moscow: World of Encyclo-

pedias Avanta +, Astrel [in Russian]. 
12. Polushhyna-Bojarko, E. I. (2009). The formation of consumer culture institutions in the context of post-

modern cultural practice. Extended abstract of candidate’s thesis. Kyiv. KNUKiM [in Ukrainian]. 
13. Tkachenko, L. (1999). Fashion as an aesthetic phenomenon. Extended abstract of candidate’s thesis. Kyiv: 

Institute of Philosophy after G. Skovoroda NAS [in Ukrainian]. 
14. Tsarevskaja, O. (2011). Fashion-show: Transformation of the historical forms of the fashion visualization. 

Bulletin of University of Kharkiv. Series: Theory of Culture and Philosophy of Science [in Ukrainian].

http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=JUU_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=IJ=&S21COLORTERMS=1&S21STR=%D0%9629137:%D0%A2%D0%B5%D0%BE%D1%80.%D0%BA%D1%83%D0%BB%D1%8C%D1%82.
http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=JUU_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=IJ=&S21COLORTERMS=1&S21STR=%D0%9629137:%D0%A2%D0%B5%D0%BE%D1%80.%D0%BA%D1%83%D0%BB%D1%8C%D1%82.


і  і : ь і , і і ,  . (8), 2017 

 29  

 
 351.858:379.8].001 

 
  , 

     ,  
   

     
   

    
donchenko.nata1@gmail.com 

 
     : 

 Є      
 

 .     ,    , -
-          .   є  

 , , ,     -
       ,  ,  .   -
    .    є     

   :  ;       
- .             

. .        : -
 –  ,          

 ; -  –          -
 –        ; - є –    -

     : , , ; -  –  
    є  , є  , є   є  ; , 

є, – ,      ’є  ,  ,    -
    .  

 : ,  , , є  . 
 

  ,    ,   -
          

     :    -
    

 .     ,    
, -          . -

     , , , -
           , 

 ,  .       .  -
          : -

 ;       -
.           -

  . .         
: -  –  ,       

     ; -  –      -
      –       -

 ;   –         -
: , , ;   –       , 

  ,    ; , , – ,   
     ,  ,      

  . 
 : ,  , ,  . 

 
Donchenko Natalia, Honored Artist of Ukraine, professor of the Department of Directing and Dramatic Art, 

Kyiv National University of Culture and Arts 
Traditional folk and contemporary forms of the game (performance): the classification guideline and 

specific actionable indications 
Purpose of Article. The purposes of the article are to realize simple classification of game forms, to describe 

their characteristics, plot-line games create form data and to define rules for their implementation.Methodology. The 
research methodology is to apply analytical, axiomatic, functional, cultural and systemic methods to analyse the tradi-
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tional folk and contemporary forms of gaming world, their varieties, stable forms. The value of these forms of leisure 
entertainment community is considered. Scientific Novelty. The scientific novelty of the research is to implement sim-
ple classification of game forms on the following principles: spatial decision; characteristics of effective signs and de-
termine the number of participants-artists. The different forms of the simple game in terms of the characteristics and 
laws are analysed. Conclusions. As a result of this research we could make the following conclusions. First of all, sim-
ple mobile, intelligent and theatrical games are the most popular forms of entertainment of varying age population. Sec-
ondly, traditional folk world games though the centuries remain stable in their organization, structure and its subject and 
are always performed by certain rules. Thirdly, all simple game forms stimulate the development of many essential 
traits: strong-willed, ethical, organizational. Fourthly, during the games all participants remove their tiredness, decrease 
the mental stress and increase overall vitality. Finally, the game is the best way to communicate and join the communi-
ty. This is a phenomenon, which includes peacekeeping and progress of society.  

Key words: game, game activity, leisure, recreational activities. 
 

 
    -   ,   

’є   -      , -
      .  є ,   ,    

       ,     
  . ,    , , ,  
 , -  ,   є     -

 ,      ,  , -
,  ,   ,      -
    ,      . -  

,  , ,       є  
  .  ,  «       

  –    » [5, 10].         
   , , , , ,   

 є      . 
  є     ,     

     . 
  .      ,    є  

 –    .      , ’є  
 -      -

 ,   . є   ,     
       :   – , , 

 ; -  ;  .      
 :   – - ,       , 
;   –   , , ’ , , , 

, , ,  , ;  . 
     є      , 

     . 
     .     є, 

, ,    ,   є     . 
   ,          

.     ,    .  є   є  
 ,    , ,     

.          .   
    є  , є  , є   , 
є       – , ,  

 .          ,   
   ,     ,      ,  

   .         
      .       
  ,  є         

     -   :   
; - ; .  

   є       .  
 є    ,  є     . -



і  і : ь і , і і ,  . (8), 2017 

 31  

  є, ,      є ,     
 ,      .  є  є     

  –  , ,  ,     
  .[4, 253]. 

-  –    ,   . -  ' -
        , , ,  -
 . -   –          

– , ,    .    є, ,   
 ,          .  -

  є   .       ,  -
    . 

 є     є    ,   
, ,    .      -

   .        ’ ,     
         .   є   

  ,      ’ :     ’   
 .        ’ :       

’ ,    ,     ’   . .      
      є   [1, 286-287]. 

 ,       ,   -
є    . ,    –   -

 . ,  –   .     -
, -   .    –  . « -

         .    -
      .        -

   » [6, 221]. 
    -   .      

      . є   є    
 ,   «  ».   « »     
,       .      –  

  «   ».   ,     -
       ,    .     

’ .       .      
     .        -

   ,    .      -
     ,  є   .   є   -

    –     ,    ,    
   .     (   є)   -

 ,    є   –    ,    
. ,  ,         « -

»    . «      ,  , -
 ,     - .   є –   

»[2, 20-21]. 
       :  , -

є , - , - . є      –  
.     ’   .     -

     ,  .       
,  є .    є   –   .  
       .    є  -

  ,  - .  ,     -
  .      -   ( )   

   – - є . - є      -
  ,  (    )  .    -

є    ,      . , -
  ,  ,       . -

.       ,       є    
. ,   . .         



ь і    . . 

 32 

,      . -     -
   ,       . -  – 

      ,    .   
є   :    є   ,   -

 є.        , ,      -
   .       .     

      ,  ,  ,   ,  
  .         

.  –  ,      ,  
 є ,       .    

,      ,    .   є  -
.  ,   є      .  є   

  є      .       
є ,   є    .  –     -

, , , ,   . .   є      -
 [3]. 

       ,    
 .   –  ,      -

,  , , , ;     
. 

    –  .     -
         . ,     -
      , , , , ,   

’   .   ’       . 
    ,    .    , 

, ’       ,  . 
 є     .  –    ,  

є    ,        . 
   ,           .   

   III    . .     .      
    .    є  –   

  .         -  
 .           -

    .   ,     ,   
    ,        -

,       [3]. 
       -  ,  є   -

 є     , ,    
.        є  .     

  ,  є  ,  є  , є  .   -
,    ,     .   є 

,   –        .   -
          .    -

,    ,   . 
          

     .      , 
,  .       , , , 

, ,     є       . 
 ( . Crossword —  ) – - ,  є     -

       ,      -
  .         . 

  ’ ,        -
.  ,  , ’     .    -

    1868           (  -
 III -IV  . . .).  1936    ,     .  

    1925     «  ».    -



і  і : ь і , і і ,  . (8), 2017 

 33  

    .  ,      
,   –  . 

      ,    -
  ,  ,    .   

 ,            .  -
 ’є    ,     . 

         . -
       . ,    -

,          . є ,    -
   « »,     1998       . 

         . « » –    . 
 є,   ’        є  -

  ,        .    « », 
 -  є « - » (  ).   31-    є   20 -

  є  .    « ». ,    .   
є   –    .   ,  ,  -

,     . « » –   ,  . 
 ’  є: « »   ».      « -

».  « »     .       
     4 .  .  –         
 .   є   є    .        «5  ». 

« » –   ;  є  , є  , є 
’ .  ,       .    

,    ,   ,  . , 
      ,   –    ,   , , 

. 
    є  .   20-    .  

   .       ,   -
  ,        .  -

    « - »,     є  -
 - .        –   « ? 

? ?».        ,   -
  : , ,   .  , -

 -     ,       
       ,     

. 
        .  ,  ,  

   є  ,  ,     
  .      - .   

  ?    – , ,  -   . 
   ,     ,  , -

   ,    .    є  
,    –          

 . « , , - ,     
    ,        » [7, 73]. 

         ,    
  .     ,  є    -
 , є ;   -     
- .        ,   
є     .   –   -
    .  ,        
є ,     .      ,  -

      є   ,      
.       ,    
   , ,   –   .   

         .  є 
 „  – ”,   є   .   -



ь і    . . 

 34 

  є   .        
,  є    ,  є   є . 

.        :  
,           

,       : , , -
,      є  , є  , є  

 є  , ,      ’є  ,  -
,        .     , -
 є      , ,      

     .    .   , 
є ,   є        ,      
      . 

 
 

 
1.  . ,        / .  . . .  / 

. . – .:  , 1988. – 496 . 
2.  .   .   /  . – .:  

„ ”, 1993. – 590 . 
3.  . .  : /        : . 
 / . . . – .:       , 1999. – 176 . 

4.  .        : [  3 ., 6 .]. 
. I , .1: (  ); .2: (  ) /  . – . . – .:  „ ”, 1994. 

– 400 . 
5.  . .  :  :   .. / . . . / 

. . . – .:   , 1994. – 368 . 
6.  . .  [ ] :  ,  / . . . – .: -

 , 1987. – 276 .: . 
7.  . .    - .    (2-  

.)/  «  » / . . . –  / : , 2004. – 352 . 
 

References 
 

1. Vinnichuk, L. (1988). People, habits and traditions of Ancient Greece and Rome. (Ronin, V.K., Trans). 
Moscow: High school [in Russian]. 

2. Voropai, O. (1993). Traditions of our nation. Ethnographic textbook. Kyiv: AT «Oberig» [in Ukrainian]. 
3. Donchenko, N.P. (1999). Art of game: Theory and practice of game in leisure time. Kyiv [in Ukrainian]. 
4. Kilimnik, S. (1994). Ukrainian year in the national traditions though the history: in 3 books, 6 volumes. 

Book 1. Volume. 1: (winter part); Volume. 2: (spring part). Kyiv: AT «Oberig» [in Ukrainian]. 
5. Landreth, G.L. (1994). Play therapy: the art of relations. Moscow: International Pedagogical Academy [in 

Russian]. 
6. Skurat vsky, V.T. (1987). Beregynia: art stories and novels. Kyiv: Radyans'ka pismennik [in Ukrainian]. 
7. Shubyna, I.B. (2nd ed.). (2004). Organization of the leisure time and entertainment programs. Creative La-

boratorium of screen-writer. Series: «Hit Season». Rostov: Phoenix [in Russian]. 
 
 
 
 



і  і : ь і , і і ,  . (8), 2017 

 35  

 
 008:338.486 (4-191.2)                                                                            ,  

 ,    
 - є    

   
    

luboks1@gmail.com  
 

 Є    
  -  Є  

 
  –     є     -  Є -

,      є       –  -
, ,   .   є      -

:         -  Є ,  
   є      ;  ’     -

    є     .  . є  
    ’є , , ,   

        є       
 ;  -      ,  

  ,         -
- є  .    є      -

  - є    -  Є      -
 є           - є   

    . .    є   
,   ,      -  Є , 

      ,    .    
-  Є  є         є  . , 

, ,    є         
є    .  є   , ,  ,  є  

  є ’       .   ,   
    ,       .     

 : , є  , ,  ,  -
 Є ,   . 
 

  ,  ,    -
-         

     -   
  –         -  

,           -
 –  , ,   .       -

 :         -
 ,          ;  -

            
 .         -

, , ,        -
         ;  -  

    ,   ,  
       -  .   -

         -  -
  -          

        -      
 . .      ,   -

,      -  , -
      ,    . -

   -            
 . ,  , ,        

                                                      
 ©   . ., 2017 

mailto:luboks1@gmail.com


ь і    . . 

 36 

       .     ,  , 
 ,            

.   ,      ,     
  . 

 : ,  , ,  ,  -
 ,    

 
Lubchenko Oksana, PhD in Cultural studies, senior lecturer of the Department of Cultural and Leisure Activi-

ties,Kyiv National University of Culture and Arts 
Transformation of leisure practices in the countries of Central and Eastern Europe 
Purpose of Research. The purpose of the article is the analysis of the transformation of leisure and leisure 

practices in the countries of Central and Eastern Europe, where the indicators of popular value orientations of the popu-
lation are the closest to those in Ukraine - in Poland, the Czech Republic, Slovakia and Hungary. The goal is achieved 
by highlighting the following aspects of the problem: examining the state of scientific development of the leisure prob-
lem in the countries of Central and Eastern Europe, identifying trends in the development of leisure in a certain group of 
countries; to find out the components of leisure activities in these countries from the point of view of the state cultural 
policy. Methodology. The methodology of the research consists in applying the general scientific principle of objectivi-
ty and the historical, analytical, culturological and comparative methods in studying scientific approaches to leisure 
practices and their coverage in the scientific literature. The analysis of transit-transformation processes in the public 
sphere of these countries, accompanied by value changes, and a comparison of the main indicators and trends in the 
development of the cultural and recreational sphere are done. Scientific Novelty. The scientific novelty of the research 
is to develop a holistic vision of the dynamics of the development of cultural and recreational activities in the countries 
of Central and Eastern Europe by examining changes in the value orientations of societies and actualizing the best prac-
tices of these countries in the sphere of cultural and recreational activities in the conditions of the Ukrainian cultural 
environment. Conclusions. The conducted analysis of the studies allows us to conclude that the value changes, caused 
by the transformation processes in the countries of Central and Eastern Europe, have contributed to the emergence of 
new forms and types of leisure, the change of infrastructures of cultural institutions. Each country of Central and East-
ern Europe has its own specifics in relation to leisure and the development of recreational practices. So, in particular, 
Poland, the Czech Republic and Slovakia are focused on the development of the humanitarian sector of leisure and con-
vergence of this sphere with the educational sector. Hungary is distinguished by its approach to leisure, primarily as an 
industry, has a commercial effect and contributes to the health and cultural revival of society as a whole. At the same 
time, all presented approaches merit further research, as well as adaptation and application in Ukraine. 

Key words: leisure, leisure practices, values, transitive processes, the countries of Central and Eastern Europe, 
the countries of the Visegrad group. 
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Mokhnyuk Ruslan, PhD in Pedagogics, director of Rivne Centre of Enhancing to Qualification and 

Retraining of Workers of Culture, National Academy of Managerial Staff of Culture and Arts 
ultural-creative potential of innovative technologies of modern andragonical services 

Purpose of Research. On the basis of the analysis of actual material basic of innovative technologies of 
modern andragonical services and their cultural meaning are found out and structured. Methodology. The methodology 
of the scientific research is based on the modern philosophical paradigm of cultural and art education in its relation to 
cultural-creative status. The author uses the methods of system analysis, synthesis, and comparison. Scientific Novelty. 
A scientific novelty consists of the research of correlation of cultural maintenance and innovations in context of 
andragony.  It is proven that cultural-creative, as the phenomenon, worth to examine as a process and as end-point as 
consumers of andragonical services of the Rivne centre are workers of establishments of culture, teachers of musical 
and artistic schools. Such variety of categories of listeners stipulates the variation of andragonical services. The author’s 
attention is paid to the fact that cultural-generating possibilities of innovative technologies will be realized in such kinds 
and forms as illustrative, problem lectures, situation exercises, master classes, practical works, planners, consultations 
with experts, excursions, business, role plays, analysis of productive situations, «brainstorming», «methodical 
panoramas», «work in a pair», dialogue with listeners, «microphone», portfolio, creative reports, creative portraits, 
presentations, sequences, «round table», pitching, case-method. The choice of technology depends on: categories of 
listeners, themes of employment, its aim and actuality, accordance of maintenance and form, a context; a level of 
preparedness of listeners, presence of technical and the Internet of possibilities, creativity of a teacher, his experience, 
experience of work, a motive is to the self-education, self-development, studies during life. The synergy of these criteria 
gives a cultural-creative result.  The dynamic development of cultural-creative maintenance of innovative technologies 
is illustrated by the most prime examples of their use by teachers. Conclusions. A culture and work are consonant in 
andragonical process of preparations of cultural and art specialists in a synergy with innovative technologies. 
Professional creation of culture is provided by the active and interactive models of communication in such segments as 
the use by teachers in the lessons on professional disciplines; generalization and acquaintance of listeners with existent 
modern experience of innovations on lessons of methodology of studies; providing listeners with methodical 
developments in the sphere of technology of realization of innovative studying process; a selection and demonstration 
of innovations that can be found in Internet today; the videotape recording of innovative lessons in the Rivne centre and 
placing them on an official web-site.  

Key words: cultural-creative, andragony, innovative technologies, couching, case method, portfolio, sequence. 
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Savchenko Angelica, PhD in Cultural stidies 
Information impact on socio-cultural space 
Purpose of Research. The article aims to study the role and influence of information on the formation of per-

sonality, society and socio-cultural environment of the present. The article outlines the transformations in culture, which 
happen in socio-cultural environment under the influence of information and information technologies. Methodology. 
The author uses the cultural approach that integrates scientific cognition of culture as a methodology for the research to 
study socio-cultural environment. The comprehensive method enables the integration of the idea of the informational 
sphere into the field of socio-cultural studies and outlines socio-cultural problematic in the context of actualization of 
the information influence on the development of man, society and culture. Scientific Novelty. The scientific novelty of 
the work lies in proving the deep essence of information in historical and culturological aspects and in their correlation 
to modern socio-cultural environment. Conclusions. Using the information in various spheres of society is the key fac-
tor of social actuality. Culture and information are a unified multifarious and multifold unit that creates the information 
field of culture. On the basis of their interaction, it is possible to revive common values that exist in the past and to cre-
ate new socially important values of society and dominants of this development, to create environment for creative de-
velopment and personal realization of man, to reveal their essential characteristics and individual abilities. 

Key words: socio-cultural environment, information, human, society, worldview, culture, consciousness, evolution. 
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Tormakhova Anastasiya, PhD in Philosophy , assistant of the Department of Ethics, Aesthetics and Cultural 
studies, Taras Shevchenko National University of Kyiv 

Comics and meme as visual practice 
Purpose of Research. The purpose of the study is to analyse the specifics of visual practices and their com-

municative function in case of creolized texts like comic, meme and demotivator. Methodology. The research method-
ology involves an appeal to the visual practices that are mentioned in the works of Western authors – M. McLuhan, S. 
McCloud and native scientists – S. Kanashyna, K. Polyakova, L. Stolyarova, Yu. Schuryna. The interpretation of their 
ideas in discourse of culture studies involves the use of analytical and comparative methods. Scientific Novelty. The 
scientific novelty is the study of modern forms of visual communication, including such internet practices as coubs that 
have not been presented in modern scientific space. The author has distinguished and summarized the main features 
inherent visual practices such as comics, meme, demotivators. Conclusions. The new media create new ways of social 
interaction and communication, which are visually mediated by sharing pictures, photographs, «likes». There is a new 
                                                      
 ©  . ., 2017 



і  і : ь і , і і ,  . (8), 2017 

 57  

«collective visual experience». The media and visual narratives filled the everyday cultural content in the era of mass 
production with visual images, the democratization of production and consumption and their impact on different 
spheres of individual life. The creolized texts play a significant role among the visual practices of XX-XXI centuries. 
The combination of visual and verbal components provides easy-to-understand messages that usually do not require 
complex interpretation and can be a source of various types of information. 

Key words: comic, meme, internet practices, visual practice, communication. 
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Purpose of Research. Ukrainian Videogame Age Rating System in cultural aspect is examined in this article. 
The purpose of the work is to propose a system of creating Ukrainian Videogame Age Rating System (UVARS – 
Ukrainian rating model computer video games), on the basis of comparative analysis of international rating systems of 
video games: (ESRB), (Pan), (CER ), and consider its impact on information culture in terms of a cultural aspect. 
Methodology. The research methodology is using of the method of comparative studies to analyse the international 
rating systems of video games (ESRB, Pan, CERO). Scientific Novelty. The system of the Ukrainian rating of comput-
er video games (Ukrainian Videogame Age Rating System) is proposed in accordance with international rating systems 
of video games (ESRB, Pan, CER ), which contains the following classifications. The main criteria are age groups (2+, 
6+, 10+, 14+, 16+); logo ("A" = 2+ "B" = 6+ "C" = 10+, "D" = 14+, "E" = 16+) and the meaning of categories. The last 
one is determined with a partial record of proposals of international rating systems, as the ability to use animated vio-
lence, profanity and scenes, which contain sexual meaning. However, the educational games with using of Ukrainian 
traditions of education, the denying of harmful habits and religious hatred, cruelty, aggression are provided by the sys-
tem of UVARS. The program is considered in the cultural aspect and contains a creative component for human devel-
opment. Conclusions. The transcultural dimension of creative activity involves the use of cultural potential of the in-
formation space as the space of realization of the the subject’s creativity in various game situations (concept of 
«infortataiment»). A prime example is video games are the best examples, which destroy the axiological sets of person-
ality in some ways. We have proposed to create the system of the Ukrainian rating of computer video games (Ukrainian 
Videogame Age Rating System) according to the international rating systems of video games such as ESRB, Pan and 
CER . The author also has considered the axiological foundations of Ukrainian tradition of humanism in the context. 

Key words: cultural-creative potential, the information space, the concept of «infortataiment», creative activity. 
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The development of the imaginative director's vocabulary for students and implementing the acquired 

knowledge in practical experimental works 
Purpose of Research. The purpose of the study is to highlight the problem of imaginative thinking training for 

future directors, the ability to reconstitute real, unreal and imaginary reality on the stage as well as to transform it by 
means of a metaphorical language. Methodology. The research methodology consists of analytical, functional, compar-
ative and art research methods to study the new means of directors’ and actors’ creation as masters of performing arts. 
Scientific Novelty. The scientific novelty of the research is to analyse the new subject «Experimental Directing» for 
students who study directing and in the creation of the appropriate scientific and methodological package. Conclusions. 
The author makes the following conclusions. Firstly, the imaginative nature of the theatre, as a sign of his highest artis-
tic worth, is remaining aesthetic dominant of the Ukrainian stage and signalling the most significant gap in the national 
education for directors. Secondly, the non-verbal means are five times more informative than verbal ones. It can explain 
the extraordinary power of metaphorical theatre’s influence on the audience. Thirdly, Its evidence is the famous stage 
directors` poetic vocabulary. Fourthly, the main objectives of the course are the study of the history of theatrical image-
ry; the digestion of the basic concepts of visual means of expression such as theatrical tropes (metaphor, allegory, sym-
bol, hyperbole, litotes, etc.); the digestion of the experience of prominent directors of metaphorical direction, the devel-
opment of the imaginative director's vocabulary for students and the embodiment of acquired knowledge in practical 
experimental works by students.  

Key words: imagery, metaphor, director`s education, non-verbal means of communication. 
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The genre differentiation of TV programs 
Purpose of Research. The purpose of the article is to consider the reasons that stimulate the creation of the new 

CRT forms, the revision of traditional genres, becoming of new types of the TV broadcasting. The tasks of the article are to 
extend an idea about genre aspects and analyse the process of differentiation of genres on modern television.  
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Methodology. The research methodology consists of comparative, historical and logical methods that allow to analyse mod-
ern television, the process of evolution of televisional genres, types and formats of broadcasting. The author observes the ten-
dency of the integrated selection of telecasts, creation of new genres became. Scientific Novelty. The scientific novelty of 
work consists in expansion of ideas about reasons of the appearance of new genres and genre signs on television. The com-
parative analysis of modern evolution of media genres, types and formats of television shows the tendency of the integrated 
selection of telecasts and gives the opportunity to realize reasons of the appearance of new genres, basic progress of television 
trends in a historical aspect. So, the author highlights the process of differentiation of forms and genres of telecasts. Conclu-
sions. The genre features of modern telecasts are analysed. The reasons of the appearance of new genres and genre signs on 
television are considered. The newest digital technologies diversify the genre palette of the programs and transmissions, and 
are in the permanent search of efficiency of synthesis of image and word. 

 Key words: television, television genre, television program,  information. 
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Brychka Anna, postgraduate of the Department of the Cultural studies and Cultural and Art Projects, Nation-
al Academy of Managerial Staff of Culture and Arts 

Literary translation activities of Paisius Velychkovsky 
Purpose of Research. The purpose of the article is to research the literary translation activities of Paisius Veli-

chkovsky in the context of spiritual culture of Ukraine in XVIII century. Methodology. The research methodology in-
cludes historical, epistemological, and learning sources methods. Scientific Novelty. The author has found that Paisius 
Velichkovsky was the founder of the Ukrainian ascetic literature, bringing the source of monastic education to the 
Ukrainians. Due to it, the first translations of the Church Fathers appeared on the Ukrainian territories, which positively 
influenced on the spiritual practice of the monks and spiritual life of Ukraine. Conclusions. Paisius Velichkovsky re-
turned the monastic life to its ancient foundations. He was the upgrader the Ukrainian religious life and the first Ukrain-
ian monk mentor and leader in the ascetic reading. Paisius Velichkovsky’s translations enriched the spiritual wealth and 
monastic life of that period. 

Key words: asceticism, ascetic literature, spiritual culture, old monks, Paisius Velichkovsky. 
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Pozharskaya Elena, graduate of National Academy of Managerial Staff of Culture and Arts 
A circus as a subject of the humanitarian scientific analysis 
Purpose of Research. The paper pays attention to the activation of circus art studies, due to turbulent process-

es in culture and social life of contemporary society and the demand for the circus as a social institution and as spectac-
ular forms of popular culture. Purpose of the article is to reveal the state of scientific development of the issue of a cir-
cus as a cultural phenomenon. Methodology. Research methodology is to use a multidisciplinary approach based on the 
principle of comparative studies, providing comparison and interpretation of philosophical and aesthetical, historical, 
cultural, anthropological, social and cultural aspects of the study of art and a circus as a synthetic form of art. Scientific 
Novelty. The author analyses the state of scientific development of issues of the circus as a cultural phenomenon and 
reviews the list of identified issues, researched by Ukrainian and foreign scientists in the twentieth century. Conclu-
sions. The author notes the following statements: the need for further study of circus arts, including cultural analysis of 
issues such as cultural specificity of the circus, its relationship with the artistic context and determination by social, his-
torical, aesthetic factors, new forms of creativity in the circus, the specific features of its functioning in mass culture and 
the consideration of circus art as a factor of cultural diplomacy. 

Key words: circus, circus art, spectacle, mass culture. 
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 Faryna Oksana, postgraduate of Kyiv National University of Culture and Arts  
 Reflection of spiritual and artistic culture in greek catholic press of Eastern Galicia (1921-1946) 
 Purpose of Research. The purpose of the article is to analyze the culturological orientation of Greek Catholic 

publications, their place in reflecting of the real picture of the spiritual and artistic life of Eastern Galicia in 1921–1946,  
the role UGCC press in preserving and developing the national idea. The primary focus of research is on the journals 
«Dzvony», «Meta», «Nova Zorya», «Misionar» and the other most popular media that the best reveals the definite prob-
lem. Methodology. The methodology of the work is to use methods of analysis and generalization, in particular to iden-
tify and exploring the culturological problems of the Greek Catholic press. Based on the comparative method the author 
traced thematic-genre reconstruction of the issues of some Greek Catholic periodicals. Scientific Novelty. The scien-
tific novelty of the research is the author’s attempt to partially analyse the cultural topics of Greek Catholic editions of 
Eastern Galicia 1921–1946. Conclusions. Greek Catholic editions were marked by professionalism and high intellectu-
al level, comprehensively covering the cultural life of the region. However, after the arrival of Soviet authorities in 
Western Ukraine they disappeared. 

Key words: Greek Catholic press, culturological review, Ukrainian culture, Eastern Galicia, church activities. 
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Fadyeyeva Kateryna, DSc. in Arts, associate professor, professor of the Department of the General and Spe-

cialized Fortepiano, Tchaikovsky National Academy of Music   
The language of the set theory in modern musicology and cultural studies 
Purpose of Research. The article considers the trends in modern musicology and cultural studies, related to 

the set-theoretic laws, extrapolated to the mechanisms of artistic thinking, composer creativity, structural analysis of 
music. The purpose of the study is to analyse the spheres of application of set theory in modern musicological and cul-
tural studies. Methodology. The methodology of the study is to use the musicological, cultural, set-theoretic and sys-
tem-structural methods. The noted methodological approach allows us to analyze the harmonic language of Scriabin’s 
piano works on the example of the late period, the logic-design principles of his musical thinking, artistic thinking pro-
cesses. Scientific Novelty. The scientific novelty of the research consists in extrapolating the principles of set theory on 
the piano work of Scriabin’s late period. The determining factor of the set theory is the principle of affiliation, which 
allows to analyze different cultural events and expose logical laws in thinking mechanisms in the context of humanitari-
an studies. For example, in the analysis of mythical plots it is important to study the internal correlations. In the study of 
the problem of "meaning" in a literary text, which is correlated with the concept of sign and sign system, "meaning" is 
formed by internal and external recoding of semiotic system. In musicology set-theoretic principles as the intersection 
operations are manifested in heterophonic type of texture, folklore samples, early professional music; operations of 
complementarity can be traced as far back as the Renaissance polyphony. In the B.Bartok’s work the language of set 
theory manifests itself in the form of chromatic complementarity of high pitch structures. In the work of J. Xenakis the 
organization of sound phenomena is represented in the form of "sound clouds". The sound intersection of "Promethean 
structures" (the preservation of common tones at varying of identical harmonic formations) is peculiar to the harmonic 
language of the late period of A. Scriabin’s creativity. The analysis revealed that the association of a number of defined 
sets (chord structures), can be made by means of different operations on them: addition of a certain set of new elements; 
using of one or more elements according to the principle of intersection; possibly full integration of elements and their 
equivalence. Conclusions. Thus, the new properties of the harmonic language are responsible for a significant upgrade 
of the logic of "harmonic events" sequences, indicating the operation of logical thinking mechanisms in musical think-
ing of the composer. 

Key words: set theory, combinatoricai analysis, coding, harmonic language, "the sound cloud". 
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Kozlin Valery, D.Sc. in Arts, professor, the National Academy of Managerial Staff of Culture and Arts 
Grishenko Valentina, PhD in Pedagogics, professor, the National Academy of managerial Staff of Culture and Arts 
Methodical recommendations for creation and arrangement of musical material in notatore sibelius 7.5 

(part 2) 

Purpose of Article. In order that a music could will be carried out by not only a composer but also other musi-

cians. It must recorded by an author on material transmitters by sign system. Before appearance of electronic apparatus 

and computers, it has been the written language. Generally, in area of musical art the writing (visual-graphic) fixing of 

sounding of music is carried out by means the notation. The process of creation of visual matrix of musical work creates 

definite problems. Therefore, the search of writing methods of music recording was enough hard for musicians, because 

of a plenty of the systems of the graphic fixing of music, appeared in history of musical art. The newest possibilities of 

work with musical material considerably extend the technological aspects of music record. The research is related the 

search of new facilities and methods of the use of computer technologies in modern musical practice. Methodology. 

The research methodology consists in application of theoretical and empiric methods. The methodological approach 

allows exposing the machineries of application of computer technologies for creation, arrangement, editing and wiring 

for sound of musical works. Scientific novelty. The scientific novelty of work consists in expansion of possibilities of 

composers, arrangers, sound producers, musicians-beginners and publishers in creation of musical works by means of 
the last versions of computer program Sibelius 7.5. The musical editor Sibelius 7.5 is made for the computer set of mu-
sical works as a musical text and high-quality their wiring for sound. Conclusions. Musical computer technologies exist 
thanks to various computer facilities, which are perfect. They can create record, edit and mutate music, fix it as records 
on audio.  

Keywords: computer secvensor, musical text, musical works, wiring for sound, arrangement, composer, sound producer. 
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Bondarchuk Viktor, PhD in Arts, associate professor, Tchaikovsky National Music Academy of Ukraine 
Creative personality of Dmytro Hnatuyk in the artistic realities of Ukraine at the end of 1960-s 
Purpose of Research. The purpose of the article is to analyse the unknown aspects of the creative biography 

of D. Hnatyuk, a prominent figure of XX - beginning of XXI century. Methodology. The methodology involves putting 
the analysis in the in the area of historical, art and cultural discourse and fixing issues in an interdisciplinary context. 
These conceptual approaches allow us to analyse the pages of artistic biography of D. Hnatyuk with the subsequent 
analysis of the artistic community as a condition for the national and international recognition. Scientific Novelty. The 
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scientific novelty of the research is to explore the creative figure of D. Hnatyuk in the new format, which involves fix-
ing the individual subject in the coordinates of the cultural reflection, which crystallizes in creative seeking. Conclu-
sions. In the creative life of D. Hnatyuk, the year of 1966 was characterized by the slogan the permanent participation in 
the planned program of theatres, touring and social activities. This artist's creative position indicates the significant pro-
gress of the national cultural development in all dimensions of social structuring nation. Such communicative model, 
where we can see a person with well-formed aesthetic life vectors in the centre, encourages optimization, consolidation 
and clearly structuration of musical performance in all its stylistic and genre forms. 

Key words: creative personality, artistic interpretation, artistic approbation, dramaturgy of a composition, aca-
demic performance. 
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 Bilodid Antonina, lecturer of Krivyj Rih Regional Music College, PhD-candidate of Tchaikovsky  
National Music Academy of Ukraine 

«Stabat mater» in ukrainian musical culture: from tradition to postmodern quest 
The purpose of the research. The study is a historical overview of the perception of the sign Christian image 

of the grieving mother in Ukrainian musical culture from Baroque to Present. Methodology. The research methodology 
is a combination of historical, textual, music-liturgical methods that allow considering the most important text-music 
examples, linked with the image of the most important musical samples associated with the image of the mournful Vir-
gin in the historical dynamics and in the light of denominational diversity of the Ukrainian music culture. Scientific 
Novelty. The scientific novelty of the research consists in the fact that the authors are the first who have reviewed the 
implementation of artistic image of grieving mother in the national musical culture, represented including the famous 
medieval text «Stabat mater». Conclusions. In the Ukrainian extraliturgical and paraliturgical sacred song traditions, 
the image of the Virgin mournful and traditional genre of its implementation (planctus) is not widespread. The image of 
grieving mother is not interpreted according to the classic Catholic medieval text «Stabat mater» whereas according to 
the paraliturgical song poetry of Central European countries and Orthodox church tradition, represented by Simeon 
Logothetis canon. The canonical text «Stabat mater» acquires relevance in the late 20th century. Its implementation is 
related to the Postmodern trends of contemporary culture and ranges from radical rethinking and deconstruction of the 
Christian tradition (G. Nemirovsky) to continuation and creative rethinking of the best achievements of world culture 
(A. Rodin). 

Key words: «Stabat mater», planctus, liturgical tradition, paraliturgical tradition, Postmodernism, Gregory 
Nemirovsky, Alexander Rodin. 
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Ivannikov Tymur, PhD in Arts, Doctoral candidate of the Department of Theory and History of Musical Per-

formance, Tchaikovsky National Academy of Music  
J. Rodrigo’s «fantasia para un gentilehombre»: incarnation of baroque traditions of spanish guitar mu-

sic 
Purpose of Research. The study is devoted to revealing the Baroque traditions of the guitar music of the Span-

ish composer Gaspar Sanz in Joaquin Rodrigo’s «Fantasia para un gentilhombre». Methodology. The research method-
ology is based on the use of phenomenological, comparative, structural-functional methods that provide more in-depth 
and versatile study of the chosen musical phenomenon. Scientific Novelty. The scientific novelty of the study lies in the 
introduction of the well-known guitar opus of the Spanish composer of the 20th century into circulation of analytical 
musicology, as well as the involvement of baroque sources – the guitar music of Gaspar Sanz in the context of its con-
temporary artistic implementation. Conclusions. The conducted analytical experience reveals the semantic links of the 
guitar work with its original sources – baroque dances from the manuscript of G. Sanz (villano, ricercar, espanoleta, 
canarios and others). Their neoclassical restoration is recreated thanks to the methods of citing old dance tunes in new 
artistic-style conditions, as well as the use of national traditions of guitar playing. 

Key words: Joaquin Rodrigo, Gaspar Sanz, baroque traditions, Spanish guitar music. 
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Kaznacheieva Tetiana, PhD in Arts, senior lecturer of the Department of General and Specialized Pi-
ano,Odessa A. V. Nezhdanova National Academy of Music 

The phenomenon of ukrainian national dance in the opera of M. Lysenko «Eneida» 
Purpose of Research. The research is related to the consideration of the implementation of specifics of the 

Ukrainian national dance phenomenon in the genre of opera. The considerations of this problem stipulate reference to 
the creative activities of M. Lysenko, which is based on the national idea. The identification of principles of the dance 
genres in the context of opera has been researched by the example of the work of the mature period of the composer – 
the opera «Eneida». Methodology. The methodology of the research is comprehensive. The application of dialectical, 
systemic and structural approaches allows to analyse the dance episodes of the opera «Eneida» that clearly demonstrate 
the characteristic features of the Ukrainian national dance. Scientific Novelty. The scientific novelty of the work is to 
expand notions about influence of dance genres on the features of morphogenesis and typological properties of Opera 
dramaturgy. The analysis of different genres (Gopak, Kozachok, Vesnianka, Khorovod dances), that M. Lysenko ap-
plies in the Opera «Eneida», allows to justify the use of concepts «great dance form» and «suit dance form». Conclu-
sions. The phenomenon of the Ukrainian national dance, which has extremely wide aesthetic possibilities, finds its ex-
pression in the opera «Eneida» at the sophisticated, high professional level. While creating expressive panorama of 
national dances, the composer shows masterful, advanced knowledge of morphogenesis means. In the composition of 
dance items M. Lysenko often uses mixed forms (non-traditional options of rondo form). The dance episodes have the 
features of freedom of presentation, contradictory comparisons, monointonationality and constant intonation variations 
through the whole dance item. M. Lysenko shows national wealth of Ukrainian dance genre varieties, provides the abil-
ity to understand distinctive attitude, expressed through the dance, as the embodiment of the national spirit. 

Key words: national dance, Gopak, Kozachok, Khorovod dance, Vesnianka, great dance form, suit dance form, 
rondo form. 
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Kravchenko Anastasia, PhD in Arts, Doctoral student of the Department of Culturology and Cultural Artistic 

Projects, National Academy of Managerial Staff of Culture and Arts 
The semiotic significance of the art polylogue in chamber music by ukrainian composers of the late 20th 

– early 21st centuries 
Purpose of Research. The article investigates the semiotic influence of the art polylogue on the character of modern 

genre formation processes and the sign-technological universalization of composer vocabulary on the material of Ukrainian 
chamber music of the late 20th – early 21st centuries. Methodology. In the analysis of the polysemyotic compositional integri-
ty of modern chamber pieces of Ukrainian authors the culturological, semiotic, intermedial, musicological, comparative-
typological, structural-semantic methods were used. Scientific Novelty. The scientific novelty of this study is formulated in 
the following positions: for the first time the essence of the phenomenon of art forms interference was defined and its influ-
ence on the formation of the polysemyotic compositional integrity of the works of chamber art was characterized; the main 
principles of organizing the semiotics of musical and non-musical information in the chamber music of Ukrainian composers-
postmodernists were revealed; the phenomenon of inter-art genre symbiosis in chamber music was investigated; the basic 
artistic-aesthetic and genre-forming tendencies in modern technical and compositional practice from the standpoint of the se-
miotic concept of an art polylogue in music were indicated. Conclusions. At the turn of the 20th–21st centuries, the modifica-
tion of the organological and aesthetic-semantic parameters of ensemble genres is determined by the rapidity of the processes 
of intersemiological synergy of structural codes, imagery and semantic principles under the influence of the mechanism of the 
art forms interference. The study of the chamber works by Ukrainian composers at the end of the 20th and the beginning of the 
21st centuries allows us to distinguish the semiotics types of the art forms interference that are oriented toward lexical innova-
tions (symbolic interference of musical and non-musical semiotics in the new music's libro-genres) and genre innovations 
(interference in the plane of inter-art genre symbiosis). The latter implies the appearance of musical variants of genres of liter-
ature, fine and non-pictorial kinds of plastic arts (musical novels, legends, mysteries, dialogues, triptychs, paintings, still lifes, 
sketches, frescoes), as well as intermedial cross-genre  junction (sonata-dialogue, sonata-diptych, sonata-extravaganza, film-
play, cinema-suite). The introduction of these semiotic principles testifies to the universalization of the composer vocabulary, 
which causes the transformation of the performing technique towards its artistic universalism. The art polylogue determines 
the direction of the evolution of the principles of genre formation and the structuring of musical material from the elementary 
to the more perfect – a synergistic combination of elements in intermedial texts, which has a significant influence on the de-
velopment of the chamber art of Ukraine at the end of the 20th – beginning of the 21st centuries. 

Key words: hamber art of Ukraine, chamber ensemble, art polylogue, ntermediality, intersemiotic synergy, 
art forms interference, inter-art genre symbiosis, cross-genre. 
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Technology of international television song contest «Eurovision» organization 
Purpose of Research. The purpose of the article is to study the issues of the technology of the international 

TV song contest «Eurovision» organization. Methodology. The research methodology is the application of general sci-
entific and concrete-scientific approaches such as analytical – to consider fine art and culturological literature on the 

                                                      
 ©  . ., 2017 



   .І. 

 148 

research topic, historical – to trace the song contest «Eurovision» steps, comparative-typological – to analyse the com-
petition features in various European countries; structural-functional – to determine the general nature of the «Euro-
vision» international song contest. Scientific novelty. The scientific novelty consists in the following statements. First-
ly, a comparative analysis of the competition conditions in Ukraine (in 2005 and in 2017), as well as in different 
countries (Sweden, Denmark, Morocco, etc.) has been carried out for the first time. Secondly, the main objectives and 
features of the director-production group work in organizing the Eurovision Song Contest have been studied for the first 
time. Conclusions. Taking into consideration the long-term and multi-stage holding of the competition and the in-
volvement of a large number of international delegations, the main task of the competition director-production group is 
the audience arrangement during the contest concert and promotion (advertising) actions (the opening, press confer-
ences, flash mobs, dating evenings («Euroclub»), fan zones and parades). This feature dictates the specific requirements 
for the venue choice, tent city organization, facilities for the competition management and the public view of the contest 
final television live broadcast, dressing rooms, scenery, dry cleaners, baggage compartments, and even the preparation 
of the competition city hotel complex. It also requires a large number of professionals from different industrial sectors, 
the organizational group action coordination with the leadership of the city state administration of the competition, se-
curity services, information policy and mass media. 

Key words: «Eurovision», «European Broadcasting Union», competition, show, TV program, filming, director. 
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Suprun Olena, Ph.D. in Arts, assistant professor, doctoral-student of the National Academy of Managerial 

Staff of Culture and Arts 
Music in the modern sociocultural situation: features and directions of research 
Purpose of Article. The research is connected with the definition of the key parameters of the crisis socio-

cultural situation in the projection on the problem field of contemporary music art, as well as with consideration of 
priority directions in the study of the cultural and artistic situation of the twentieth and early twenty-first centuries. 
Methodology. The methodology of the research consists in the application of comparative, historical-comparative, 
musicological and culturological approaches. These methodological approaches allow us to delineate and analyze the 
main factors that contributed to the crisis situations in the culture both in the previous epochs and in the situation of 
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the present day. Scientific Novelty. The scientific novelty of the work is to present the specific features of modern 
crisis culture and to identify possible ways of expanding the research methods and approaches to the new socio-
cultural situation that have been tested in classical science. A comparative analysis of the transitional classically 
epochs of the Baroque, Romanticism and Modern gives an opportunity to better understand the characteristic features 
of each of them and to predict future modifications. Conclusions. The contemporary structural crisis of musical cul-
ture differs from the previous by the number of components involved in it. The invention and distribution of audio 
recordings is one of the leading socio-cultural factors that caused significant differences in the current crisis from pre-
vious ones. The modern musical world is characterized by its intonational poly-composition and the coexistence of 
various intonational practices, which led to two promising directions of scientific research: immanent musicology and 
contextual-culturological. 

Key words: classical music, contemporary music culture, social and cultural situation, crisis musical culture, 
transitional period, intonation practice, audio recording. 
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Kavun Viktor, Honored artist of Ukraine, associate professor, professor of the Department of Variety Singing, 

Kyiv Academy of Circus and Variety Arts 
Historical- theoretical aspect of the vocal art’s formation 
Purpose of Research. The purpose of the article is to analyse in historical retrospect the methodological foun-

dations of the formation of European performing schools – Italian, French and German, and to reveal the characteristic 
features of the national school of vocal art. Methodology. The general scientific methods such as historical and chrono-
logical, method of systematization, comparison, generalization of the problem under study are applied. The basis of the 
work is the main provisions of modern art science, the specifics of the creative process, dealt with the problems of in-
terpretation in the performing arts. Scientific Novelty. The scientific novelty is the fact that the author is the first who 
analyses the process of the formation of the national vocal school in the context of the general methodology of Europe-
an vocal schools and general cultural development. Conclusions.  The studying of scientific and methodical literature, 
fundamental works of the theory and pedagogy of vocal art shows that the problem of vocal preparation of the future 
actor is relevant and should be solved on the basis of accumulated theoretical and practical experience (vocal pedagogi-
cal schools) and empirically found methods of teaching singing. 
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The traditions of vocal pedagogy are based on the methods of creating the performing level of singing art, pol-
ished by centuries-old achievements in the historical and cultural development of national features of the people.  

Key words: vocal school, development of voice, bel canto, singing cantilena. 
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Vezhnevets Iryna, Lecturer of the faculty «Musical art» Kyiv Institute of Music named after R.M. Gliere  
Postgraduate of National Academy of Managerial Staff of Culture and Arts 

The symbolism of the poetry of P. Eluard in the chamber and vocal works of  F. Poulenc   
Purpose of Research. The purposes of the article are to review the features of the relation between poetical 

symbolism of P. Eluard (in the vers libre genre) and musical genre mélodie in the chamber and vocal cycles of F. 
Pulenc (1937-1956) and to define the influence of the artistic work on the evolution of the musical portraits genre. 
Methodology. The deep psychological processes in the process of the creation of a harmonious unity of the poetic and 
musical text are studied by using the evolutionary and structural methods. The author uses historical, logical, analytical 
and comparative methods to analyse the poetical and musical texts. Scientific Novelty. The scientific novelty is the 
researching of the psychologism of musical portraits in the chamber and vocal genre that has not been well researched 
in scientific literature. The analysis of the text features gives the opportunity to the confirmation of links among the 
symbolism of P. Eluard’s poems, the music of F. Poulenc, and avant-garde fine art in intertextual space. Conclusions. 
Analyzing P. Eluard’s myths and images, based on the archetypal motives in F. Poulenc melodies, we can see the over-
all archetypal idea of immortality. Poulenc creates the musical form to describe how Eluard thought about myths. His 
personal perception of Eluard’s poetry is accessible and easy to understand. The psychologism of the artist’s image cor-
responds to the concepts and metaphors, a component and practical basis of archetypal psychology of J. Hillman. The 
synthesis of the arts creates the multidimensional perception, gives another dimension to the existence of the musical 
portrait genre, has signs of psychology, and considerably strengthens the emotional impact. The artistic works of F. 
Poulenc are a harmonious fusion of French musical tradition and innovation. In the evolutionary development of the 
musical portraits genre, F. Poulenc goes from the imitation of instrumental program-based music to the creation of his 
own unique interpretation of the genre, featuring a new philosophy that is associated with the deepening of human psy-
chology and the evolution of humankind.  

Key words: symbolism, archetypes, psychological musical portrait.  
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Tchaikovsky National Academy of Music, a lecturer of chamber ensemble in the Department of Performing Disciplines 
N° 1 of the Faculty of Musical Arts of Kyiv R. Glier Institute of Music. 

Creative portrait of Borys Lyatoshynsky of the 1910s: historiographical excursion 
Purpose of Research. This research attempts the comprehensive analysis of B. Lyatoshynsky's creative personality 

during his early life period with the goal of biographical reconstruction through the compilation and combination of new infor-
mation, newly discovered pieces from this period and other archival sources. They considerably update the biographical portrait 
of the composer's life and creativity during the years of 1910s. Methodology. The research methodology consists of a culturolog-
ical system approach in conjunction with historic-genetic, comparative methods, scientific-theoretical and musical-cultural analy-
sis. In particular, historical is used for the substantiation of the place and role of the newly discovered sources in reconstruction of 
B. Lyatoshynsky's creativity during the early period of his life. The sociological helps to determine the role of the environment 
and its impact on B. Lyatoshynsky's life and work through the years of 1910s. The biographical gives an opportunity to highlight 
a portrait of the composer. The method of art criticism defines the features of the composing process as the main form of 
B. Lyatoshynsky's professional activities. Scientific Novelty. The scientific novelty of this work is to expanse of views about B. 
Lyatoshynsky's biography, by incorporating the previously little known archival sources. Such research of this type is aimed at 
analysing of the nature of the famous Ukrainian composer's creativity. All in all, the 1910s define the further development of B. 
Lyatoshynsky's creative method in terms of aesthetic, style and genre features of his compositional heritage. Conclusions. A 
historiographical excursion into the early period of the composer's life and work changes our idea about the nature of the creativi-
ty of the famous Ukrainian modernist. Social factors, analyzed based on archival sources (family, teachers, friends), contributed 
to B. Lyatoshynsky's artistic model of existence. In this case, it is obviously impossible to answer to the question whether the 
artist world would know a composer B. Lyatoshynsky, if he had been born in a different family, developed his abilities in a dif-
ferent social environment, or had been raised with different humanistic values and ideals. 

Key words: B. Lyatoshynsky, creativity of the 1910s, biographical reconstruction, family relations, M. 
Tsarevych, O. Strashynsky. 
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Pertsov Nikita, Lecturer of the Department of Chamber Ensemble Tchaikovsky National Academy of Music 
Genre-shaped transformations of the flute concert in the ukrainian composers’ works in XXI century  
Purpose of Research. The purpose of the article is to study the transformation of the genre flute concert in the 

context of the history of Ukrainian composers' creativity of XXI century. During the last decade, the Ukrainian com-
posers show a great interest a flute as an music instrument for solo. Methodology. The research methodology involves 
an appeal to the works of Ukrainian musicologists as V. Stepurko and M. Cherkashyna-Gubarenko, who have analysed 
the specifics of I. Scherbakov’s flute concerts. Scientific Novelty. The author is the first who analyses the works, creat-
ed in the recent years such as the flute concerts of Z. Almashi, O. Bezborodko, O. Serova. It allows the author to identi-
fy the trends of musical practice and highlight typological features that show the continuity of Ukrainian national school 
of composers. Conclusions. The conclusions indicate that the analysis of the flute concerts contributes to understanding 
of the ways of the genre and the possible timbre transformations of the flute as an instrument for solo. The concerts of 
the modern composers differ from other concerts by stylistic affiliation, structure and emotional coloring. They demon-
strate extensive technical and expressive possibilities of the flute. 

Key words: concert flute, flute, Ukrainian composers, timbre, genre.  
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Polevoy Oleg, senior lecturer of Odessa National A.V. Nezhdanova Academy of Music  
Music as ideal stimulus for an entertainment program and subject of management 
Purpose of Research. The Article is dedicated to the analysis of the theoretical generalizations for buildings of 

the actions in sphere show business and separation in them of a music and ideal component. In the work the author 
chooses factors, which provides viability of the declared action and finds its music symbols in a way of the means of 
attraction well-known figure by audience or «stars» (the factor «sufficiency»). Methodology. The methodology of the 
study is concluded in using cmp rative, historian-logical methods, which allow to reveal and analyse the certain mod-
els of the planning cultural-mass action. Scientific Novelty. The scientific novelty of the work is concluded in expan-
sion of the beliefs about crucial moment such as the organizer’s talent, which can combine elements of the event and 
subordinate the idea. Its ideal essence can by shown only by music. Conclusions. Planning of cultural events includes 
the following steps: 1) selection of the idea; 2) statement of «questions» and the analysis of «answers» (in the form of 
real or ideal discussion); 3) producer' accounting of material sources of an action/event; 4) the involvement of «stars», 
taking into account cultural and ethnic sources of their artistic career. The talent of the organizer is concluded in abili-
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ties to find an ideal music, which the producer called to hear and implement with full responsibility as an cultural pro-
fessional and a representative of the human essence.  

Key words: music and entertainment event, idea of musical and entertainment events, musical and ideal action 
component. 

 
        

     ,     -
  , - , -    . .   -

 .        ,  
 -      .     

  -     ,  -
             -

,         ,    . .  
  -         -

    ,    ,  
  -     -    -

-      .    , -
  ,  ,     . .,   

   ,          
  ,      ( ) -

       .  
 ,      -

    ,    « »-   
[6],          -

.  
    ,  –  -

 ,    « - »,    -
   « »,    « »   .  

   ,   (   ) -
    –     

      « » (  « » -
 ),   .   : 1)   

    , 2)     
« » ,         

 . 
  –      – -

    [ . 13, 117, 314],   « -
» [ . 4 ],  ,   ,   « -

» ( .  . , [15]), ,  ,    « » -
    .  [3].        -

      «   »  .  [2]. 
       -  [9; 

11]     -  [10].  
        
           

 –     .     
           

     .  
  -  ,   -

      ,     
   -    ,    

       .   -
        ,     

   , , ,     . -
          ,  -

      .  



і  і : ь і , і і ,  . (8), 2017 

 189  

     ,  
         -
 .           

 ,   « »  [11, 136].    « » 
   ,      -

 ,      Mark Sonder Productions . . 
 [11, 137], – :  (  ); ; ; ;  ; 

 (  );   ; ;   ( , ); -
 ( );  ;  ( );   ( -

); ;  ;   ; ;    (  
,    -  ). 

 ,        , -
    :     –  -

 ,   ( ,  )     -
  «  –  », . . .    

  « » –  « »  ,  ,  
  -      : -

  .       -
 ,     , -

  . 
 .       -

   ,      ,  
   ,    .     «  

» ,         , ,    
 ,      «  –  »  -

 .          -
 ,         ,  

          -
 . 

       ,   
      .   .  –   
  ,      ,  -

   , ,   .  
   ,     , ,  -

      .   ,    -
,        –  -

  ,   «  ».     
    , –      ,  

          -
.  

 ,      .    – 
,        ,    , 
   , ,     ,   

  .    – , - ,   
     ,   . 
    ,      -

 .     ,        
 ,           ,   

  . ,        -
 ( ,   . .).      ,  -

  .  ,        ,  
  –   , ,    .  

   ,    ,     , 
    . 

    –    :  –  ,  -
    ,   ,    

;   ,      , -



  ь  . . 

 190 

 ,   ;  - ,   -
,    [14, 95]. 
      – , , 

,  ,   ( - ,  -
  .).      ,  ,  

,          .  -
       ,     ,  

.         
  ,     , ,  

      .   -
, ,  ,   , ,     

,    . 
     ,      

. -    ,      -
      .      -
    ,       , -

 –  ,     ,    
    .    

   ,   ,  , -
  ,    . 

 ,      ,   
    ,     -

  ,  ,     .   -
 -     , ,      

,       .  , -
        ,      

   , ,    ,   -
   ( .    « - »    -

   ). «       -
, ,   , ,  , », –  .  [11, 

43, 92]. 
    .     

,          .  
           -

 ,            
«  ».             -

 . ,       
     .    -    ,  

   ,     . 
   - ,  ,  -

        - .   
 -     ,   , 

        .     -
  – ,       ,  

   . .,           -
   . 

     :     
   ( ,   ,  )   ( , 

,  ),       ; 
    .     ,  , -

 « » PR (« ») [9, 34]. 
 -   « » PR  .   -  

 « »  « » PR. 
« » PR    ;    

    .      
PR.  –  web-PR,   ‒  , web- ,  

,   , Web- ,      ( , -



і  і : ь і , і і ,  . (8), 2017 

 191  

  ).  – net-PR,  :   - ; -
      ,    ‒  , , -

     ;  , ,  (    
,     ).     – online-PR –   -

     :     -
 (     );    ,   ; -

       . 
« » PR         .  

         
      .    «  ». 

 « » PR –  ,  –    -
.  « » PR  -    ,   -

    « »     
 . 

      ,   -
 .   ,    -

   ,      ,   
–  « »   ,        

 –   .     ,   .  
 – « »  « » –     , ,   « -

 »  ,  «    ».     -  
   (« »)  ;   -    

 ,  ,  ,   ,    
[1, 43, 44].  

 «    –  »     
 -« » .       -

   , . .  ,      -
   [8, 308]. -      :   -

,   « - » ;      ;  -  
,     ,        ,  

   .       (   
,   –  ),         

(  -   ,    ,   -
,    ) [1, 115-116]. 

       « »  (  
  ,    ,      
,    ,    ,    ) 

[1, 116].           ,  
,   (   « - »!),     -
 (    ,    ,   –  ,  

 . ).  
 ,      ,   ,  

    -       (  -
 ,     , ,    ) [1, 117]. 

   « » :    ,    ( -
   ,    ,    -

  ,    ) [1, 117].    -
    ,    -   (   

 ,    ,   ,    
) [1, 116]. 
        ,  « » 

 -      -  « ».   
   ,     -
        ,  -

  . .,   -    -
  ,   «  »    [7, 9],  



  ь  . . 

 192 

    .  – ,     
    « »  «  ». 

,  -   : 1)  ; 2) 
 « »   « » (       -

); 3)     ; 4)  « »   
-     .     – 

 ,        -
 ,           -
            

      . 
 

 
 
1. єє  .  -  /  єє . – .: :  , 2008. - 220, [4] . 
2.  ..    .– .- .: , 1971. – 379 . 
3.  .  .    . – .  . . .  . . . . 

– .:  . , 2003. – 512 . 
4.  .     . – .: . . . - , 1972. – 194 .  
5.  .     : , , . – : -

, 2006. – 476 .  
6.  .       -

.  . . .17.00.03 – . – , 2011. – 20 . 
7.  .       – .  :  / -
 є . – :  2011. – 224 .  
8.     :   / -  . . . – : 

, 2007. – 14 . 
9.  . . - .– .: -  ; :  , 2004. - 384 . 
10.  .   :  , - ,   -
 . – .: -   «  '  », 2003. – 220 . 
11.  . - :   . , , , . – 

.: , 2006. – 544 . 
12.     . – :   « », 2007. – 384 . 
13.   /  . . . – 5-  . – .: , 1987. – 590 . 
14.   . / .  . . – .: , 1990. – 447 . 
15.  . :    //  . . . 

– .: - , .: , 1997. – 357 .  
 

References 
 

1. lekseeva, L. (2008). Wrong side of show business. oscow [in Russian]. 
2. safiev, B. (1971). Musical form as a process. oscow: Music [in Russian]. 
3. Bart, R. (2003). System of fashion. Articles on the semiotics of culture. oscow: Sabashnikov's Publishing 

house [in Russian]. 
4. Vasilkov, A. (1972). Recognition in Philosophy and Mathematics. Kyiv: Publishing house in  Kyiv State 

University [in Ukrainian]. 
5. Konovalenko, V. (2006). Copyright and related rights, accountant, manager, lawyer. Charkiv: Faktor [in 

Ukrainian]. 
6. Lisiuk, S. (2011). Narrative approach in characteristic of style and stylistic features of piano performance. 

Extended abstract of candidate’s thesis. Odesa [in Ukrainian]. 
7. Lychkovakh, V. (2011). Non-classical aesthetics in the cultural space  – beginning of st centuries. 

Kyiv: NAKKKiM [in Ukrainian]. 
8. Management in the context of musical culture: Syllabus (2007). desa: GMA [in Ukrainian]. 
9. Panasov, I.V. (2004). Show-business. oscow: Publishing house EKSMO; Donetsk [in Ukrainian]. 
10. Rozhkov, V. (2003). Music and Modernity: Monographs, popular scientific, critical and journalistic works. 

Kyiv: Search - publishing agency «Book of Memory of Ukraine» [in Ukrainian]. 
11. Sonder, . (2006). Event-management: organization of entertainment events. Techniques, ideas, strategies, 

methods. oscow: Vershyna [in Russian]. 
12. Dictionary of Modern Russian Language. (2007). Donetsk: LLC PCF «B » 
 [in Ukrainian]. 
13. Frolova, I. (Ed.). (5th ed.). (1987). Philosophical dictionary. oscow: Politizdat [in Russian]. 
14. Bazhenov, T.P. (Eds.). (1990). Stage without parade. oscow: ystetstvo [in Ukrainian]. 
15. Yung, K. (1997). Synchronicity: An Acausal Connecting Principle. oscow: Refl-book [in Russian].



і  і : ь і , і і ,  . (8), 2017 

 193  

 
 782.1:792.54                                                                                                   І , 

     
    

    .І. ,  
     . .  

 
 -   

    
(       . . ) 

 
  ‒     є   -  -

  -           -
 .   є   , , -

             
   , ’    є       

     ,        
 .           . . -

.    є    є   є   
              

 . . . ,         
    ,        -

 є  є       ,       -
.  ,        -  -
. .     ,       

    є   ,       -
      .     є    
        . . ,     

     . 
 : , ,  є ,  ,    

. . . . 
 

  ,       
    . . ,    

  . .  
 -       (   

    . . ) 
  ‒       -

   -         -
   .      -

, ,        -
         ,   

           -
 ,          . 

          . . . 
          

             
   . . . ,       -

      ,       
        ,     -

  .  ,        
-  . .     ,   

          ,    
         -

.             
    . . ,        

  . 
  : , ,  ,  ,   

 . . . . 

                                                      
 ©  . ., 2017 



   .І. 

 194 

Pohodzey Pavlo, Lecturer of the Department of General and Specialized Pianoforte, Tchaikovsky National 
Academy of Music,lecturer of the Piano department of the KSSMSH named after M.V. Lysenko 

The synthesis of conductor-director interpretation in the opera performance implementation (the opera  
studio of Tchaikovsky NMAU) 

Purpose of Research. The purpose of the work is to investigate the actual issues of creative relationships be-
tween opera and symphony conductors and stage directors in the opera and the peculiarities of their cooperation in the 
modern Ukrainian musical theatre. Methodology. The methodology of the research is to use analytical, functional, 
comparative and art research methods to determine the main functions of a director and conductor in the process of 
staging an opera performance, to clarify the significance of creative interaction between specialists of various types and 
genres of art in the process of staging an opera, and the importance of inculcation in future artists Skills of creative co-
operation. These issues are considered in the context of the activities of the Opera Studio of the NMAU named after P.I. 
Tchaikovsky. Scientific Novelty. The scientific novelty of the research is to analyse the synthetic interaction and the 
relationship between the conductor and director roles in the interpretation process when staging an opera performance 
on the example of the Opera Studio of the NMAU. Tchaikovsky, which requires a deep theoretical analysis and experi-
mental study of the most characteristic features and moment. It ultimately allow us to find the optimal combination of 
this cooperation for the realization of the work of both the director and the conductor in staging an opera performance. 
The research is based on the practical experience of specialists in the field of musical and theatrical art. Conclusions. 
Thus, it was established that in the process of working on the production of an opera performance, both directorial work 
and conducting for highly artistic and professional interpretation and embodiment of the theatrical concept of the work 
are equally important. This practical approach should dominate the work of the Opera Studio of the National Tchaikov-
sky Music Academy of Ukraine, in which students acquire their first experience during their studies. 

Key words: conductor, director, creative interaction, Opera, Opera Studio NMAU named after P. Tchaikovsky. 
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Bogdanov Nikita, postgraduate of  National Academy of Managerial Staff of Culture and Arts 
Music piracy on the internet as a phenomenon of the XXI century 
Purpose of Research. Analyzing the current research and specialized sources, the author reveals the essence of 

the concept of «music piracy» as an interdisciplinary study object. Methodology. The research methodology is the using 
of formal and comparative methods to study the music piracy, in particular, on the Internet, due to the rapid development 
of information technology. Scientific Novelty. The scientific novelty of the work lies in revealing the essence of the con-
cept of music piracy, as an object of interdisciplinary study, in terms of national and international levels. The study car-
ried out an in-depth analysis of relevant sources, which determine and actualize the problem of the uncontrolled prolifera-
tion of content on the Internet. In addition, he proposes the the author's concept for solving this problem. Conclusions. 
The analysis of modern scientific research and specialized sources on music piracy, in particular, the Internet has shown 
that the main reason for the illegal use of music can be considered a failure to comply with a balance between the private 
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interests of consumers and the application of legal measures against the perpetrator. The basic concept of the modern mu-
sical approach of intellectual property protection in the Internet system should be a presumption free use copyright ob-
jects musical, as well as full-fledged system of legislative measures on the basis of international legal norms. 

Key words: modern music industry, culture, copyright law, intellectual property, piracy, information, IT, infor-
mation technology, internet, social networking. 
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Lu Do, PhD-candidate of the Department of Musical Theory and Composition Odessa National A.V. Nezhda-

nova Academy of Music 
Polysemy of the concepts intermezzo, intermedia, interlude 
Purpose of Research. The study deals with the research of the origin of the concept «intermezzo»; the com-

monness, interaction, closeness and individual characteristics of genres «intermezzo», «intermedia», «interlude». In a 
musicology genre intermezzo didn’t attract researchers’ attention, although it emerged in the context of the bright ro-
mantic artistic tendencies of XIX century. This fact actualizes the consideration of the origin and interpretation of «in-
termezzo» as a concept. Methodology. The methodology of the research involves the application of the etymological 
and comparative methods. The mentioned methods allow us to analyse the concept «intermezzo» and the genres – «in-
termezzo», «intermedia», «interlude». Scientific Novelty. The definition of the concept «intermezzo» and genres of 
«intermedia», «interludia» are suggested. The peculiarities of the appearance of «intermezzo» as an independent genre 
are defined. Conclusions. Intermezzo as an independent genre is quite complicated work, which appeared in the Ro-
mantic epoch for the piano. It expresses a certain and quite diverse picture of humans’ deep emotions. At the same time, 
intermezzo as an independent instrumental play of the second half of XIX – XX centuries, keeps also performing its 
more early function, being an integral part of a larger work. Finally, inside it, intermezzo may perform transitional or 
contrast and also an independent function. 

Key words: genre, concept, «intermezzo», «intermedia», «interlude», etymology. 
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Timbre and expressive possibilities of the bassoon and the theoretical and compositional searching Of M. Denysenko 
Purpose of Research. The Ukrainian chamber music of the end of XX – beginning of XXI centuries is charac-

terized by strengthening of the composer's attention to the expressive properties of the instrument as a factor of the dra-
matic, composite sound creation logic that updates the study sound expression specificity and concert instrument-
building, particularly, a bassoon. Methodology. The problem of the development of the bassoon art in the postmodern 
artistic ideas is presented from the point of analytical, conceptual and cultural theoretical and methodological approaches 
of modern musicology. Scientific Novelty. The scientific novelty of the work is to highlight the content and professional 
characteristics of performing compositions for a bassoon in the genre of chamber and instrumental music. In addition, the 
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author identifies the specific features of the process of interpretation as a dialectical process of unity and results of the 
development of artistic and imaginative content of the work and instrumental activities of a bassoonist. Conclusions. The 
article analyses the theoretical and compositional work of Marina Denysenko. The article states that the essential tasks of 
the composer in modern composite searching are to overcome the limitations of communication forms and to achieve the 
mental integrity of the musical sound. The substantial compliance with the expressive works is provided by the enrich-
ment of the techniques and means of musical expression. The significant place among them belongs to the timbre. 

Key words: bassoon art, composition, tone, timbre modality timbre thinking, timbre possibilities, sonoristic, met-
aphoric, expressive properties of instruments. 
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Terentyev Dmytro, Postgraduate of Tchaikovsky National music academy of Ukraine, Orchestra artist of M. Lysen-
ko National Opera of Ukraine 

Uniting chord features in 1980s pop- and rock-music 
Purpose of Research. This article is dedicated to searching of chorded trends in pop and rock music of the 1980’s. 

Chords in the works of various bands and artists are reviewed. The author makes an attempt to a common stylistic feature 
that identified unifying trend of the time period and which dominates the style differences. Methodology. The methodology 
of this studying consists of composition, harmonic, modal-acoustic tone and texture analyses that helps to explore the quality 
of musical compositions. The comparative analysis helps to identify the similarities and differences between the musical 
qualities in creativity of various artists and to see the evolution of sound techniques in a certain time period. Scientific Nov-
elty. The scientific novelty of this work is to study areas of pop and rock music, which have not been studied by the musicol-
ogy professional before. The author properly analyses the methods of harmonic music of the 1980s, which gives an oppor-
tunity to describe the «musical symbols» of this period. Conclusions. The features of the harmonies and accords demonstrate 
us the unique sound of pop and rock music of the 1980s, its difference from other periods of the of mass music. This example 
can be applied to any other style of pop and rock music. 

Keywords: 1980’s rock-music, harmonic techniques, chord changes, specific chords. 
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    «  »  -  [3, 119–120]: Pretenders, The Smiths.  -
 -  [1, 66 –77; 2, 167 –192; 3, 72–78; 4]: King Crimson,  ,   
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 -  [2, 157 –166; 3, 61–71] – Uriah Heep,  ;  -  [3, 125 – 

129]:   ;  - -  [3, 70 –71]  -  [3, 127] –  ,  -
,  , Bon Jovi, Def Leppard, Bonfire,  ; - : Rush, Queensryche. 

   -, - ,    -  [1, 96 – 108; 3, 95 – 100],   60- , 70-   80-  
 –  ,  , . 

     ,   є    The 
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є    (  ),      -
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(       ),  – Purple Rain (      - -
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Rockarama (00:36), Night Ranger – Four In The Morning (00:30    ),   – Walk 
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   ),   – Dance On My Own (00:36,  ,    ),  -

 – I Can not Look Away (3:34), Bonfire – Look Of Love (00:21, є    ). 
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