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East European Xl MixxHapoaHa HayKOBO-NIPaKTUYHa KoHbepeHLia
insstute of Psychology . - -

«/lianbHIiCTL NPOAOCEPa B KY/IbTYPHO-MUCTELbKOMY npocTopi XXI

CTONITTA: NaPTHEPCTBO, MOAENI, HaNnPAMM, CTpaTeriin

MPUBITAHHA yyacHukam KoHdepeHuii
BenomunosaxHi koneru!

Y nicuxonorii € OHATTA Ta KaTeropis, AKi NO3HAYaH0Ts | OKPECTH00TL 0C0BAUBY DYHKUIXD NHANHM
— 33THICTb | BMIHHA 3yMOBAOBATH 3MICT, XapaKTep | CTPaTerik CBOro BNaCHOMO PO3BMTKY, 3
TaKOX — IHWMX N10aei, BAN3bKMX | Aanekux, XTo noTpebye Takoro CKepoByBaHHA | cynposoay. Ll
NOHATTA | KaTeropis - cy6’ekm Ta cyb’exkmHicme.

Y nitepatypi Ta NiTepaTypo3HaBCTBI € NOHATTA, AKe no3Hayae be3anocepepHio cyb'exTHicTs
TEKCTIB | BCbOro, WO BOHWM OKPECAIOOTH Ta aKTYani3y:oTo B YMTa4eBi W TOMY, XTO YyTTAMM i
AyWeto CNPUMMAE TeXCT 4 T8ip. Lie noHaTTA — aemopcmeo.

Y chepi MUCTEUTBA | KyAbTYPH € TAKOX 0COBAUBI NOHATTA — Mpodiocep, NPodioCye8aHHA, Wo
BTINOOTH Y cobi enemeHTH neplumux ABOX K3aTeropin, Npo sKi Mwnocs suue. NMpoatocep — ToM,
XTO € Cy6'eXTOM | aBTOPOM TOTO, WO TBOPUTHCA, CTBOPIOETLEA, BiABYBaETLLA | — BTINIOETLCA B
ocobansuiA — cyb’eXTHWIA | IBTOPCHRUI — pe3ynbmam, meip, npodyxkm.

Co0roaHi, B yMOBaX BiHM, Ha3BaHI XapaKTEPUCTUKM | 3AaTHOCTI — 0cobanB0 NoTpibHI. losopuTH
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