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ʋɼʂ 7.075(0):81ô42ç21 ʩʪè 

ɼ 509 
ʈʝʢʦʤʝʥʜʦʚʘʥʦ ʜʦ ʜʨʫʢʫ ɺʯʝʥʦʶ ʨʘʜʦʶ  

ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ 
(ʇʨʦʪʦʢʦʣ ˉ 1 ʚʽʜ 29 ʩʝʨʧʥʷ 2024 ʨ.).  

ʅʘʫʢʦʚʦ-ʨʝʜʘʢʮʽʡʥʘ ʢʦʣʝʛʽʷ:  
ʄɸʈʏɽʅʂʆ ɺ. ɺ., ʚ. ʦ. ʨʝʢʪʦʨʘ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ 

ʤʠʩʪʝʮʪʚ, ʜʦʢʪʦʨ ʬʽʣʦʩʦʬʽʾ, ʢʘʥʜʠʜʘʪ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ, ʟʘʩʣʫʞʝʥʠʡ ʜʽʷʯ ʤʠʩʪʝʮʪʚ 
ʋʢʨʘʾʥʠ (ʛʦʣʦʚʘ ʨʝʜʢʦʣʝʛʽʾ); ʉʊɽʇɸʅɽʅʂʆ ʃ. ʄ., ʧʝʨʰʠʡ ʧʨʦʨʝʢʪʦʨ ʟ ʥʘʫʢʦʚʦ-ʧʝʜʘʛʦʛʽʯʥʦʾ 
ʨʦʙʦʪʠ ʅɸʂʂʂʽʄ, ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ; ɼɽʅʀʉʖʂ ɾ. ɿ., ʚ.ʦ. ʧʨʦʨʝʢʪʦʨʘ ʟ 
ʥʘʫʢʦʚʦʾ ʨʦʙʦʪʠ ʪʘ ʤʽʞʥʘʨʦʜʥʠʭ ʟʚôʷʟʢʽʚ ʅɸʂʂʂʽʄ, ʜʦʢʪʦʨ ʢʫʣʴʪʫʨʦʣʦʛʽʾ, ʜʦʮʝʥʪ; 
ɸʌʆʅɯʅɸ ʆ. ʉ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ, ʧʨʦʬʝʩʦʨ ʢʘʬʝʜʨʠ ʭʦʨʝʦʛʨʘʬʽʾ 
ʅɸʂʂʂʽʄ; ɿʆʉɯʄ ʆ. ʃ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ, ʧʨʦʬʝʩʦʨ ʢʘʬʝʜʨʠ ʚʦʢʘʣʴʥʦʛʦ 
ʤʠʩʪʝʮʪʚʘ ɯʉʄ ʅɸʂʂʂʽʄ; ʇʆɻʈɽɹʅʗʂ ɻ. ʇ., ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ 
ʅɸʂʂʂʽʄ, ʧʨʦʬʝʩʦʨ ʢʘʬʝʜʨʠ ʨʝʞʠʩʫʨʠ ʪʘ ʘʢʪʦʨʩʴʢʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ ʽʤʝʥʽ ʥʘʨʦʜʥʦʾ ʘʨʪʠʩʪʢʠ 
ʋʢʨʘʾʥʠ ʃʘʨʠʩʠ ʍʦʨʦʣʝʮʴ ɯʉʄ ʅɸʂʂʂʽʄ; ʉɸɼʆɺɽʅʂʆ ʉ. ʄ., ʜʦʢʪʦʨ ʢʫʣʴʪʫʨʦʣʦʛʽʾ, 
ʧʨʦʬʝʩʦʨ, ʧʨʦʬʝʩʦʨʢʘʬʝʜʨʠ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʧʨʦʬʝʩʦʨ ʢʘʬʝʜʨʠ ʨʝʞʠʩʫʨʠ ʪʘ ʘʢʪʦʨʩʴʢʦʾ 
ʤʘʡʩʪʝʨʥʦʩʪʽ ʽʤʝʥʽ ʥʘʨʦʜʥʦʾ ʘʨʪʠʩʪʢʠ ʋʢʨʘʾʥʠ ʃʘʨʠʩʠ ʍʦʨʦʣʝʮʴ ɯʉʄ ʅɸʂʂʂʽʄ, ʟʘʩʣʫʞʝʥʠʡ 
ʜʽʷʯ ʤʠʩʪʝʮʪʚ ʋʢʨʘʾʥʠ (ʢʫʨʘʪʦʨ ʧʨʦʻʢʪʫ, ʫʧʦʨʷʜʥʠʢ, ʥʘʫʢʦʚʠʡ ʨʝʜʘʢʪʦʨ, ʚʽʜʧʦʚʽʜʘʣʴʥʘ ʟʘ 
ʚʠʧʫʩʢ); ʐʃɽʄʂʆ ʆ. ɼ., ʢʘʥʜʠʜʘʪ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪ, ʧʨʦʬʝʩʦʨ ʢʘʬʝʜʨʠ ʨʝʞʠʩʫʨʠ ʪʘ 
ʘʢʪʦʨʩʴʢʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ ʽʤʝʥʽ ʥʘʨʦʜʥʦʾ ʘʨʪʠʩʪʢʠ ʋʢʨʘʾʥʠ ʃʘʨʠʩʠ ʍʦʨʦʣʝʮʴ ʅɸʂʂʂʽʄ, 
ʟʘʩʣʫʞʝʥʘ ʘʨʪʠʩʪʢʘ ʋʢʨʘʾʥʠ. 

 

ɺʠʜʘʥʥʷ ʟʜʽʡʩʥʶʻʪʴʩʷ ʚ ʨʘʤʢʘʭ ʥʘʫʢʦʚʦ-ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ ʧʨʦʻʢʪʫ  
çʊʝʦʨʽʷ ʽ ʧʨʘʢʪʠʢʘ ʧʨʦʜʶʩʝʨʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʚ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʦʤʫ ʧʨʦʩʪʦʨʽ 
ʍʍɯ ʩʪʦʣʽʪʪʷè. ʂʫʨʘʪʦʨ ʧʨʦʻʢʪʫ ï ʉɸɼʆɺɽʅʂʆ ʉʚʽʪʣʘʥʘ ʄʠʢʦʣʘʾʚʥʘ 

 

ɼʽʷʣʴʥʽʩʪʴ ʧʨʦʜʶʩʝʨʘ ʚ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʦʤʫ ʧʨʦʩʪʦʨʽ ʍʍɯ ʩʪʦʣʽʪʪʷ: 
ʩʬʝʨʠ, ʢʦʥʮʝʧʮʽʾ, ʝʬʝʢʪʠʚʥʽʩʪʴ. ɿʙ. ʥʘʫʢʦʚʠʭ ʧʨʘʮʴ / ʋʧʦʨ., ʥʘʫʢ. ʨʝʜ., ʚʽʜʧ. ʟʘ 
ʚʠʧ. : ʉ. ʉʘʜʦʚʝʥʢʦ. ʂʠʾʚ : ʅɸʂʂʂʽʄ, 2024. 412 ʩ. 

 

ɿʙʽʨʥʠʢ ʥʘʫʢʦʚʠʭ ʧʨʘʮʴ ʤʽʩʪʠʪʴ ʩʪʘʪʪʽ ʡ ʪʝʟʠ, ʚ ʷʢʠʭ ʘʥʘʣʽʟʫʶʪʴʩʷ ʩʬʝʨʠ, ʢʦʥʮʝʧʮʽʾ, 
ʝʬʝʢʪʠʚʥʽʩʪʴ ʧʨʦʜʶʩʝʨʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʧʽʜʥʽʤʘʶʪʴʩʷ ʘʢʪʫʘʣʴʥʽ ʧʠʪʘʥʥʷ ʱʦʜʦ ʢʦʥʮʝʧʪʫʘʣʴʥʠʭ 
ʟʘʩʘʜ ʪʘ ʤʦʜʝʣʝʡ ʧʨʦʜʶʩʝʨʩʴʢʦʛʦ ʧʘʨʪʥʝʨʩʪʚʘ ʚ ʋʢʨʘʾʥʽ ʪʘ ʟʘ ʾʾ ʤʝʞʘʤʠ. ʆʙˇʨʫʥʪʦʚʫʻʪʴʩʷ 
ʥʝʦʙʭʽʜʥʽʩʪʴ ʧʦʛʣʠʙʣʝʥʥʷ ʪʘ ʝʬʝʢʪʠʚʥʦʩʪʽ ʙʘʛʘʪʦʛʨʘʥʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʧʨʦʜʶʩʝʨʘ ʚ ʢʫʣʴʪʫʨʥʦ-
ʤʠʩʪʝʮʴʢʦʤʫ ʧʨʦʩʪʦʨʽ ʩʴʦʛʦʜʝʥʥʷ, ʨʦʟʢʨʠʚʘʶʪʴʩʷ ʩʬʝʨʠ ʧʨʦʜʶʩʫʚʘʥʥʷ ʪʘ ʧʨʦʜʶʩʝʨʩʴʢʽ ʤʦʜʝʣʽ 
ʫ ʩʫʯʘʩʥʦʤʫ ʜʨʘʤʘʪʫʨʛʽʯʥʦʤʫ ʧʨʦʮʝʩʽ, ʚ ʩʠʩʪʝʤʽ ʤʠʩʪʝʮʴʢʦʾ ʦʩʚʽʪʠ ʋʢʨʘʾʥʠ ʪʘ ʟʘʨʫʙʽʞʞʷ. 
ɿ ʪʦʯʢʠ ʟʦʨʫ ʤʽʞʜʠʩʮʠʧʣʽʥʘʨʥʠʭ ʧʽʜʭʦʜʽʚ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʬʫʥʢʮʽʾ ʢʫʣʴʪʫʨʠ ʡ ʧʨʦʜʶʩʝʨʩʴʢʦʾ 
ʜʽʷʣʴʥʦʩʪʽ, ʬʦʨʤʫʚʘʥʥʷ ʦʩʦʙʠʩʪʦʩʪʽ ʧʨʦʜʶʩʝʨʘ ʚ ʢʦʥʪʝʢʩʪʽ ʢʫʣʴʪʫʨʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ, 
ʨʦʟʢʨʠʚʘʶʪʴʩʷ ʧʨʘʢʩʝʦʣʦʛʽʯʥʽ ʘʩʧʝʢʪʠ ʧʨʦʜʶʩʫʚʘʥʥʷ ʚ ʛʘʣʫʟʽ ʤʠʩʪʝʮʴʢʦʾ ʦʩʚʽʪʠ ʪʦʱʦ. 
ʅʘʛʦʣʦʰʫʻʪʴʩʷ ʥʘ ʩʪʘʙʽʣʴʥʦʤʫ ʟʨʦʩʪʘʥʥʽ ʚʽʜʧʦʚʽʜʘʣʴʥʦʩʪʽ ʽʥʩʪʠʪʫʪʫ ʧʨʦʜʶʩʫʚʘʥʥʷ ʟʘ 
ʬʦʨʤʫʚʘʥʥʷ ʡ ʮʽʣʽʩʥʽʩʪʴ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʩʪʚʦʨʝʥʥʷ ʡ ʧʦʩʪʽʡʥʝ ʚʽʜʪʚʦʨʝʥʥʷ ʻʜʠʥʦʛʦ 
ʩʤʠʩʣʦʚʦʛʦ ʧʦʣʷ ʢʫʣʴʪʫʨʠ ʪʦʱʦ. 

ɼʦ ʟʙʽʨʥʠʢʘ ʪʘʢʦʞ ʫʚʽʡʰʣʠ ʜʦʧʦʚʽʜʽ ʫʯʘʩʥʠʢʽʚ ʍɯɯɯ ʄʽʞʥʘʨʦʜʥʦʾ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʦʾ 
ʢʦʥʬʝʨʝʥʮʽʾ çɼʽʷʣʴʥʽʩʪʴ ʧʨʦʜʶʩʝʨʘ ʚ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʦʤʫ ʧʨʦʩʪʦʨʽ ʍʍɯ ʩʪʦʣʽʪʪʷ: ʩʬʝʨʠ, 
ʢʦʥʮʝʧʮʽʾ, ʝʬʝʢʪʠʚʥʽʩʪʴè, ʧʨʦʚʝʜʝʥʦʾ ʢʘʬʝʜʨʦʶ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ɯʥʩʪʠʪʫʪʫ ʩʫʯʘʩʥʦʛʦ 
ʤʠʩʪʝʮʪʚʘ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ 20ï21 ʛʨʫʜʥʷ 2023 ʨʦʢʫ.  

ɺʠʜʘʥʥʷ ʧʨʠʟʥʘʯʝʥʝ ʜʣʷ ʥʘʫʢʦʚʮʽʚ, ʚʠʢʣʘʜʘʯʽʚ, ʧʨʦʜʶʩʝʨʽʚ, ʩʪʫʜʝʥʪʽʚ ʪʘ ʚʩʽʭ, ʢʦʤʫ ʮʽʢʘʚʽ 
ʧʠʪʘʥʥʷ ʧʨʦʜʶʩʝʨʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʚ ʋʢʨʘʾʥʽ ʪʘ ʩʚʽʪʽ.  

 

 
ɼʫʤʢʠ ʘʚʪʦʨʽʚ ʤʦʞʫʪʴ ʥʝ ʟʙʽʛʘʪʠʩʷ ʟ ʧʦʟʠʮʽʻʶ ʨʝʜʢʦʣʝʛʽʾ. 

 
É ɸʚʪʦʨʠ, 2024 
É ʅɸʂʂʂʽʄ, 2024 
É ʉʘʜʦʚʝʥʢʦ ʉ.ʄ. (ʫʧʦʨ., ʥʘʫʢ. ʨʝʜ., ʚʽʜʧ. ʟʘ ʚʠʧ.), 2024 
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ɺʉʊʋʇ 
 

 
ʉʘʜʦʚʝʥʢʦ ʉʚʽʪʣʘʥʘ ʄʠʢʦʣʘʾʚʥʘ  

(Svitlana Sadovenko), 
ʜʦʢʪʦʨ ʢʫʣʴʪʫʨʦʣʦʛʽʾ, ʧʨʦʬʝʩʦʨ, 
ʧʨʦʬʝʩʦʨ ʢʘʬʝʜʨʠ ʚʦʢʘʣʴʥʦʛʦ 
ʤʠʩʪʝʮʪʚʘ, ʧʨʦʬʝʩʦʨ ʢʘʬʝʜʨʠ 

ʨʝʞʠʩʫʨʠ ʪʘ ʘʢʪʦʨʩʴʢʦʾ 
ʤʘʡʩʪʝʨʥʦʩʪʽ ʽʤʝʥʽ ʥʘʨʦʜʥʦʾ 

ʘʨʪʠʩʪʢʠ ʋʢʨʘʾʥʠ ʃʘʨʠʩʠ ʍʦʨʦʣʝʮʴ 
ɯʥʩʪʠʪʫʪʫ ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʘ 

ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ 
ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ, ʟʘʩʣʫʞʝʥʠʡ ʜʽʷʯ 
ʤʠʩʪʝʮʪʚ ʋʢʨʘʾʥʠ, ʯʣʝʥ ʅʘʮʽʦʥʘʣʴʥʦʾ 
ʚʩʝʫʢʨʘʾʥʩʴʢʦʾ ʤʫʟʠʯʥʦʾ ʩʧʽʣʢʠ, ʢʫʨʘʪʦʨ 

ʧʨʦʻʢʪʫ (Doctor of Cultural Studies, 
Professor, Professor of the Department of 
Vocal Art, Professor of the Department of 

Directing and Acting named after People's 
Artist of Ukraine Larysa Khorolets Institute of Contemporary Art National 

Academy of Culture and Arts Management, Honored Art Worker of Ukraine,  
member of the National All-Ukrainian Music Union, project curator). 

ORCID 0000-0001-9166-5259 
e-mail: svetlanasadovenko@ukr.net 
ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ (Kyiv, Ukraine) 

 
ʍɯɯɯ ʄɯɾʅɸʈʆɼʅɸ ʅɸʋʂʆɺʆ-ʇʈɸʂʊʀʏʅɸ ʂʆʅʌɽʈɽʅʎɯʗ 
çɼɯʗʃʔʅɯʉʊʔ ʇʈʆɼʖʉɽʈɸ ɺ ʂʋʃʔʊʋʈʅʆ-ʄʀʉʊɽʎʔʂʆʄʋ 

ʇʈʆʉʊʆʈɯ ʍʍɯ ʉʊʆʃɯʊʊʗ: ʉʌɽʈʀ, ʂʆʅʎɽʇʎɯɰ, 
ɽʌɽʂʊʀɺʅɯʉʊʔè ʗʂ ʏʀʅʅʀʂ ɽʌɽʂʊʀɺʅʆʉʊɯ 

ʄɯɾʅɸʈʆɼʅʀʍ ʇɸʈʊʅɽʈʉʔʂʀʍ ɺɿɸɭʄʆɿɺôʗɿʂɯɺ, 
ʂʆʅʎɽʇʎɯʁ ʊɸ ʉʌɽʈ ɼɯʗʃʔʅʆʉʊɯ ʅɸʎɯʆʅɸʃʔʅʆɰ ɸʂɸɼɽʄɯɰ 

ʂɽʈɯɺʅʀʍ ʂɸɼʈɯɺ ʂʋʃʔʊʋʈʀ ɯ ʄʀʉʊɽʎʊɺ 
 

XIII INTERNATIONAL SCIENTIFIC AND PRACTICAL CONFERENCE 

çACTIVITIES OF THE PRODUCER IN THE CULTURAL AND 

ARTISTIC SPACE 21ST CENTURY: SPHERES, CONCEPTS, 

EFFECTIVENESSè AS A FACTOR OF THE EFFICIENCY OF 

INTERNATIONAL PART NERSHIP INTERCONNECTIONS, CONCEPTS 

AND SPHERES OF ACTIVITY OF THE NATIONAL ACADEMY OF 

CULTURE AND ARTS MANAGEMENT  

 

ʍɯɯɯ ʄʽʞʥʘʨʦʜʥʘ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʘ ʢʦʥʬʝʨʝʥʮʽʷ çɼʽʷʣʴʥʽʩʪʴ 

ʧʨʦʜʶʩʝʨʘ ʚ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʦʤʫ ʧʨʦʩʪʦʨʽ ʍʍɯ ʩʪʦʣʽʪʪʷ: ʩʬʝʨʠ, 

https://orcid.org/0000-0001-9166-5259
mailto:svetlanasadovenko@ukr.net
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ʢʦʥʮʝʧʮʽʾ, ʝʬʝʢʪʠʚʥʽʩʪʴè, ʙʫʣʘ ʟʦʨʛʘʥʽʟʦʚʘʥʘ ʽ ʧʨʦʚʝʜʝʥʘ 20-21 ʛʨʫʜʥʷ 

2023 ʨʦʢʫ ʢʘʬʝʜʨʦ  ʁʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ɯʥʩʪʠʪʫʪʫ ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʘ 

ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ (ʘʚʪʦʨ  ̔

ʢʫʨʘʪʦʨ ʧʨʦʻʢʪʫ ï ʜʦʢʪʦʨ ʢʫʣʴʪʫʨʦʣʦʛʽʾ, ʧʨʦʬʝʩʦʨ ʉʚʽʪʣʘʥʘ ʉʘʜʦʚʝʥʢʦ). 

ɺʘʨʪʦ ʥʘʛʦʣʦʩʠʪʠ, ʱʦ ʢʦʥʬʝʨʝʥʮʽʷ ʧʨʦʚʦʜʠʪʴʩʷ ʱʦʨʽʯʥʦ ʫ ʛʨʫʜʥʽ ʽ ʚʞʝ 

ʪʨʠʥʘʜʮʷʪʴ ʨʦʢʽʚ ʧʦʩʧʽʣʴ ʟʙʠʨʘʻ ʜʦʚʦʣʽ ʚʝʣʠʢʝ ʢʦʣʦ ʥʘʫʢʦʚʮʽʚ, 

ʧʨʦʬʝʩʽʦʥʘʣʽʚ, ʧʦʯʘʪʢʽʚʮʽʚ ʽ ʰʘʥʫʚʘʣʴʥʠʢʽʚ ʧʨʦʜʶʩʝʨʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʚ 

ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʽʡ ʪʘ ʦʩʚʽʪʷʥʩʴʢʽʡ ʩʬʝʨʘʭ. 

20 ʛʨʫʜʥʷ 2023 ʨʦʢʫ ʢʦʥʬʝʨʝʥʮʽʶ ʚʞʝ ʪʨʘʜʠʮʽʡʥʦ ʙʫʣʦ ʚʽʜʢʨʠʪʦ ʫ 

ʟʤʽʰʘʥʦʤʫ ʬʦʨʤʘʪʽ ʚ ʯʠʪʘʣʴʥʽʡ ʟʘʣʽ ʅʘʮʽʦʥʘʣʴʥʦʾ ʽʩʪʦʨʠʯʥʦʾ ʙʽʙʣʽʦʪʝʢʠ 

ʋʢʨʘʾʥʠ (ʛʝʥʝʨʘʣʴʥʠʡ ʜʠʨʝʢʪʦʨ ï ɸʣʣʘ ɺʽʪʘʣʽʾʚʥʘ ʉʢʦʨʦʭʚʘʪʦʚʘ, 

ʟʘʩʣʫʞʝʥʠʡ ʧʨʘʮʽʚʥʠʢ ʢʫʣʴʪʫʨʠ ʋʢʨʘʾʥʠ) (ʜʠʚ. ʨʠʩ. 60). ɼʣʷ ʦʙʛʦʚʦʨʝʥʥʷ 

ʥʘʛʘʣʴʥʠʭ ʧʨʦʙʣʝʤ, ʦʙʤʽʥʫ ʜʫʤʢʘʤʠ, ʜʦʩʷʛʥʝʥʥʷʤʠ, ʧʣʘʥʫʚʘʥʥʷʤ 

ʧʦʜʘʣʴʰʦʾ ʪʚʦʨʯʦʾ ʩʧʽʚʧʨʘʮʽ ʚ ʋʢʨʘʾʥʽ ʪʘ ʟʘ ʾʾ ʤʝʞʘʤʠ ʟʽʙʨʘʣʠʩʷ ʥʘʫʢʦʚʮʽ, 

ʧʨʦʜʶʩʝʨʠ, ʚʠʢʦʥʘʚʮʽ, ʧʨʘʢʪʠʢʠ ʛʘʣʫʟʽ ʤʫʟʠʯʥʦʛʦ ʧʨʦʜʘʢʰʥʫ, 

ʩʪʫʜʝʥʪʩʴʢʘ ʤʦʣʦʜʴ, ʷʢʽ ʨʽʟʥʦʧʣʘʥʦʚʦ ʚʠʩʚʽʪʣʶʚʘʣʠ ʫ ʩʚʦʾʭ ʜʦʧʦʚʽʜʷʭ ʽ 

ʚʠʩʪʫʧʘʭ ʧʨʦʙʣʝʤʠ ʟʘ ʪʝʤʦʶ ʢʦʥʬʝʨʝʥʮʽʾ ʽ ʰʣʷʭʠ ʾʭ ʧʦʜʦʣʘʥʥʷ (ʜʠʚ. 

ʨʠʩ. 18ï20, 27, 28, 33, 34, 39, 44).  

ɺʽʜʢʨʠʣʠ ʢʦʥʬʝʨʝʥʮʽʶ ʧʝʨʰʠʡ ʧʨʦʨʝʢʪʦʨ ʟ ʥʘʫʢʦʚʦ-ʧʝʜʘʛʦʛʽʯʥʦʾ 

ʨʦʙʦʪʠ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ, ʜʦʢʪʦʨ 

ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ, ʟʘʩʣʫʞʝʥʠʡ ʧʨʘʮʽʚʥʠʢ ʢʫʣʴʪʫʨʠ ʋʢʨʘʾʥʠ 

ʃʶʜʤʠʣʘ ʄʠʭʘʡʣʽʚʥʘ ʉʪʝʧʘʥʝʥʢʦ (ʜʠʚ. ʨʠʩ. 1) ʪʘ ʚ. ʦ. ʧʨʦʨʝʢʪʦʨʘ ʟ 

ʥʘʫʢʦʚʦʾ ʨʦʙʦʪʠ ʪʘ ʤʽʞʥʘʨʦʜʥʠʭ ʟʚôʷʟʢʽʚ ʅɸʂʂʂʽʄ, ʜʦʢʪʦʨ 

ʢʫʣʴʪʫʨʦʣʦʛʽʾ, ʜʦʮʝʥʪ ɾʘʥʥʘ ɿʘʭʘʨʽʚʥʘ ɼʝʥʠʩʶʢ, ʷʢ̔ ʚʽʜ ʽʤʝʥʽ ʨʝʢʪʦʨʘʪʫ ʽ 

ʦʩʦʙʠʩʪʦ ʚ. ʦ. ʨʝʢʪʦʨʘ ʅɸʂʂʂʽʄ, ʜʦʢʪʦʨʘ ʬʽʣʦʩʦʬʽʾ, ʧʨʦʬʝʩʦʨʘ, 

ʟʘʩʣʫʞʝʥʦʛʦ ʜʽʷʯʘ ʤʠʩʪʝʮʪʚ ʋʢʨʘʾʥʠ ɺʘʣʝʨʽʷ ɺʽʪʘʣʽʡʦʚʠʯʘ ʄʘʨʯʝʥʢʘ, 

ʧʨʠʚʽʪʘʣʠ ʧʨʠʩʫʪʥʽʭ ʟ ʧʦʯʘʪʢʦʤ ʨʦʙʦʪʠ ʢʦʥʬʝʨʝʥʮʽʾ ʽ ʧʦʙʘʞʘʣʠ ʫʯʘʩʥʠʢʘʤ 

ʧʣʽʜʥʦʾ ʨʦʙʦʪʠ ʽ ʥʘʫʢʦʚʠʭ ʚʽʜʢʨʠʪʪʽʚ ʫ ʩʬʝʨʽ ʧʨʦʜʶʩʫʚʘʥʥʷ (ʜʠʚ. ʨʠʩ. 2, 3).  

ɿ ʚʽʪʘʣʴʥʠʤ ʩʣʦʚʦʤ ʜʦ ʫʯʘʩʥʠʢʽʚ ʢʦʥʬʝʨʝʥʮʽʾ ʟʚʝʨʥʫʣʘʩʷ 

ʛʝʥʝʨʘʣʴʥʠʡ ʜʠʨʝʢʪʦʨ ʅʘʮʽʦʥʘʣʴʥʦʾ ʽʩʪʦʨʠʯʥʦʾ ʙʽʙʣʽʦʪʝʢʠ ʋʢʨʘʾʥʠ, 

ʟʘʩʣʫʞʝʥʠʡ ʧʨʘʮʽʚʥʠʢ ʢʫʣʴʪʫʨʠ ʋʢʨʘʾʥʠ ʉʢʦʨʦʭʚʘʪʦʚʘ ɸʣʣʘ ɺʽʪʘʣʽʾʚʥʘ. 

ɺʦʥʘ ʧʦʜʷʢʫʚʘʣʘ ʟʘ ʙʘʛʘʪʦʨʽʯʥʫ ʩʧʽʚʧʨʘʮʶ ʟ ʅɸʂʂʂʽʄ, ʧʘʨʪʥʝʨʩʪʚʦ ʽ 

ʨʽʟʥʽ ʩʬʝʨʠ ʝʬʝʢʪʠʚʥʦʛʦ ʩʧʽʚʨʦʙʽʪʥʠʮʪʚʘ, ʷʢʽ ʧʨʦʪʷʛʦʤ ʪʨʠʥʘʜʮʷʪʠ ʨʦʢʽʚ 
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ʧʨʦʚʝʜʝʥʥʷ ʮʽʻʾ ʄʽʞʥʘʨʦʜʥʦʾ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʦʾ ʢʦʥʬʝʨʝʥʮʽʾ 

ʟʘʣʠʰʘʶʪʴʩʷ ʘʢʪʫʘʣʴʥʠʤʠ ʽ ʧʨʠʟʚʦʜʷʪʴ ʜʦ ʜʽʻʚʠʭ ʨʝʟʫʣʴʪʘʪʽʚ ʫ ʮʘʨʠʥʽ 

ʧʘʨʪʥʝʨʩʪʚʘ, ʧʨʦʜʶʩʫʚʘʥʥʷ ʽ ʩʫʤʽʞʥʠʭ ʥʘʧʨʘʚʣʝʥʦʩʪʝʡ ʝʬʝʢʪʠʚʥʦʾ 

ʜʽʷʣʴʥʦʩʪʽ. 

ʊʘʢʦʞ ʟ ʚʽʪʘʣʴʥʠʤ ʩʣʦʚʦʤ ʜʦ ʫʯʘʩʥʠʢʽʚ ʟʚʝʨʥʫʣʠʩ:̫ ʊʨʫʩʦʚʘ ɯʨʠʥʘ 

ɺʽʢʪʦʨʽʚʥʘ, ʚʠʢʦʥʫʚʘʯ ʦʙʦʚôʷʟʢʽʚ ʧʨʦʨʝʢʪʦʨʘ ʟ ʥʘʫʢʦʚʦ-ʧʝʜʘʛʦʛʽʯʥʦʾ ʪʘ 

ʚʠʭʦʚʥʦʾ ʨʦʙʦʪʠ ʅɸʂʂʂʽʄ, ʟʘʩʣʫʞʝʥʠʡ ʧʨʘʮʽʚʥʠʢ ʢʫʣʴʪʫʨʠ ʋʢʨʘʾʥʠ 

(ʜʠʚ. ʨʠʩ. 4); ʂʫʣʠʥʷʢ ʄʠʭʘʡʣʦ ɸʥʜʨʽʡʦʚʠʯ, ʜʠʨʝʢʪʦʨ ɯʥʩʪʠʪʫʪʫ ʩʫʯʘʩʥʦʛʦ 

ʤʠʩʪʝʮʪʚʘ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ, 

ʢʘʥʜʠʜʘʪ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪ (ʜʠʚ. ʨʠʩ. 5, 6); ʉʘʜʦʚʝʥʢʦ ʉʚʽʪʣʘʥʘ 

ʄʠʢʦʣʘʾʚʥʘ, ʧʨʦʬʝʩʦʨ ʢʘʬʝʜʨʠ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʪʘ ʢʘʬʝʜʨʠ 

ʨʝʞʠʩʫʨʠ ʪʘ ʘʢʪʦʨʩʴʢʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ ʽʤʝʥʽ ʥʘʨʦʜʥʦʾ ʘʨʪʠʩʪʢʠ ʋʢʨʘʾʥʠ 

ʃʘʨʠʩʠ ʍʦʨʦʣʝʮʴ ɯʉʄ ʅɸʂʂʂʽʄ, ʜʦʢʪʦʨ ʢʫʣʴʪʫʨʦʣʦʛʽʾ, ʧʨʦʬʝʩʦʨ, ʘʚʪʦʨ 

ʪʘ ʢʫʨʘʪʦʨ ʧʨʦʻʢʪʫ, ʷʢʽ ʧʨʠʚʽʪʘʣʠ ʫʯʘʩʥʠʢʽʚ ʤʘʩʰʪʘʙʥʦʛʦ ʥʘʫʢʦʚʦ-

ʧʨʘʢʪʠʯʥʦʛʦ ʟʘʭʦʜʫ ʽ ʧʦʙʘʞʘʣʠ ʧʣʽʜʥʦʾ ʨʦʙʦʪʠ ʢʦʥʬʝʨʝʥʮʽʾ (ʜʠʚ. ʨʠʩ. 7).  

ʅʘʜʽʡʰʣʠ ʧʨʠʚʽʪʘʥʥʷ ʫʯʘʩʥʠʢʘʤ ʢʦʥʬʝʨʝʥʮʽʾ ʚʽʜ ɯʨʠʥʠ 

ʆʣʝʢʩʘʥʜʨʽʚʥʠ ʄʘʥʦʭʠ, ʜʦʢʪʦʨʢʠ ʧʩʠʭʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʦʨʢʠ, 

ʜʠʨʝʢʪʦʨʢʠ ʉʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʛʦ ʽʥʩʪʠʪʫʪʫ ʧʩʠʭʦʣʦʛʽʾ (ʋʢʨʘʾʥʘ ï 

ʌʨʘʥʮʽʷ), ʚ ʷʢʦʤʫ ʧʘʥʽ ɯʨʠʥʘ ʧʦʙʘʞʘʣʘ ʩʧʨʘʚʞʥʽʭ ʚʽʜʢʨʠʪʪʽʚ ʽ ʥʦʚʠʭ 

ʟʜʦʙʫʪʢʽʚ ʫ ʩʬʝʨʽ ʝʬʝʢʪʠʚʥʦʩʪʽ ʤʽʞʥʘʨʦʜʥʠʭ ʧʘʨʪʥʝʨʩʴʢʠʭ ʚʟʘʻʤʦʟʚôʷʟʢʽʚ, 

ʢʦʥʮʝʧʮʽʡ ʪʘ ʩʬʝʨ ʜʽʷʣʴʥʦʩʪʽ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ 

ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ, ʘ ʢʦʥʬʝʨʝʥʮʽʾ ʽ ʥʘʜʘʣʽ ʟʘʣʠʰʘʪʠʩʷ ʢʨʝʘʪʠʚʥʠʤ 

ʤʘʡʜʘʥʯʠʢʦʤ ʥʘʫʢʦʚʦʛʦ ʽ ʪʚʦʨʯʦʛʦ ʧʦʰʫʢʫ (ʜʠʚ. ʨʠʩ. 8). ʊʘʢʦʞ ʥʘʜʽʡʰʣʦ 

ʧʨʠʚʽʪʘʥʥʷ ʚʽʜ ɸʥʜʞʝʷ ʄʽʨʩʢʽ, ʜʦʢʪʦʨʘ ʧʩʠʭʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʦʨʘ 

ʗʛʝʣʦʥʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʂʨʘʢʽʚʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʽʤʝʥʽ ɸʥʜʞʝʷ ʌʨʠʯʘ 

ʄʦʜʞʝʚʩʴʢʦʛʦ (ʇʦʣʴʱʘ) ʟ ʧʦʙʘʞʘʥʥʷʤʠ ʝʬʝʢʪʠʚʥʦʾ ʥʘʫʢʦʚʦʾ ʜʽʷʣʴʥʦʩʪʽ ʪʘ 

ʟʤʽʮʥʝʥʥʷ ʤʽʞʥʘʨʦʜʥʠʭ ʧʘʨʪʥʝʨʩʴʢʠʭ ʚʟʘʻʤʦʟʚôʷʟʢʽʚ ʤʽʞ ʥʘʚʯʘʣʴʥʠʤʠ 

ʟʘʢʣʘʜʘʤʠ ʋʢʨʘʾʥʠ ʽ ʇʦʣʴʱʽ. 

ʂʦʥʮʝʨʪʥ ̔ʚʠʩʪʫʧʠ ʟʘʩʣʫʞʝʥʦʾ ʜʽʷʯʢʠ ʤʠʩʪʝʮʪʚ ʋʢʨʘʾʥʠ, ʜʦʮʝʥʪʢʠ, 

ʜʦʮʝʥʪʢʠ ʢʘʬʝʜʨʠ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ɯʉʄ ʅɸʂʂʂɯʄ ʆʢʩʘʥʠ 

ʇʝʪʨʠʢʦʚʦʾ, ʟʘʩʣʫʞʝʥʦʾ ʘʨʪʠʩʪʢʠ ʋʢʨʘʾʥʠ, ʩʦʣʽʩʪʢʠ, ʚʝʜʫʯʦʾ 

ɸʢʘʜʝʤʽʯʥʦʛʦ ʘʥʩʘʤʙʣʶ ʧʽʩʥʽ ʡ ʪʘʥʮʶ, ʤʘʛʽʩʪʨʘʥʪʢʠ ʅɸʂʂʂʽʄ ʖʣʽʾ 

ʄʘʨʪʠʥʦʚʦʾ-ʃʶʙʝʮʴʢʦʾ ʪʘ ʣʘʫʨʝʘʪʢʠ ʤʽʞʥʘʨʦʜʥʠʭ ʢʦʥʢʫʨʩʽʚ, ʩʪʘʨʰʦʾ 
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ʚʠʢʣʘʜʘʯʢʠ ʢʘʬʝʜʨʠ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ɯʉʄ ʅɸʂʂʂʽʄ ʄʘʨʽʾ ʇʦʧʦʚʠʯ 

ʩʪʘʣʠ ʪʚʦʨʯʠʤʠ ʚʽʪʘʥʥʷʤʠ ʫʯʘʩʥʠʢʘʤ ʢʦʥʬʝʨʝʥʮʽʾ ʽ ʧʨʦʜʦʚʞʠʣʠ ʥʘʫʢʦʚʦ- 

11. ʐʣʝʤʢʦ ʆ.ɼ.ʪʚʦʨʯʠʡ ʧʦʩʪʫʧ ʢʦʥʬʝʨʝʥʮʽʾ (ʜʠʚ. ʨʠʩ. 10ï12). ʋ ʾʭʥʴʦʤʫ 

ʚʠʢʦʥʘʥʥʽ ʧʨʦʟʚʫʯʘʣʠ ʪʚʦʨʠ çɹʦʛʦʨʦʜʠʮʝ ʄʘʨʽʻ!è (ʤʫʟ. ʉ. ʉʘʜʦʚʝʥʢʦ, ʩʣ. 

ɿ. ʈʫʞʠʥ), ʫʢʨʘʾʥʩʴʢʘ ʥʘʨʦʜʥʘ ʈʽʟʜʚʷʥʘ ʧʽʩʥʷ çʈʦʜʠ, ɹʦʞʝ, ʞʠʪʦè ʪʘ 

çʉʝʛʽʜʠʣʴʷè ʟ ʦʧʝʨʠ ɾ. ɹʽʟʝ çʂʘʨʤʝʥè. 

ɿʽ ʚʩʪʫʧʥʠʤ ʩʣʦʚʦʤ ʜʦ ʫʯʘʩʥʠʢʽʚ ʢʦʥʬʝʨʝʥʮʽʾ ʟʚʝʨʥʫʚʩʷ ɸʥʜʨʽʡ 

ɸʥʘʪʦʣʽʡʦʚʠʯ ɻʦʨʯʘʢʦʚ, ʧʦʯʝʩʥʠʡ ʨʘʜʥʠʢ ʇʦʩʦʣʴʩʪʚʘ ɺᾷʻʪʥʘʤʫ ʚ ʋʢʨʘʾʥʽ, 

ʯʣʝʥ ʇʨʘʚʣʽʥʥʷ ʋʢʨʘʾʥʩʴʢʦʛʦ ʌʦʥʜʫ ʢʫʣʴʪʫʨʠ, ʘʨʪ-ʧʨʦʜʶʩʝʨ, 

ʢʦʣʝʢʮʽʦʥʝʨ, ʷʢʠʡ ʥʘʛʦʣʦʩʠʚ ʥʘ ʙʘʛʘʪʦʨʽʯʥʽʡ ʧʣʽʜʥʽʡ ʩʧʽʚʧʨʘʮʽ ʟ 

ʅʘʮʽʦʥʘʣʴʥʦʶ ʘʢʘʜʝʤʽʻʶ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ, ʦʢʨʝʩʣʠʚ 

ʤʦʞʣʠʚʦʩʪʽ ʤʘʡʙʫʪʥʴʦʾ ʜʽʷʣʴʥʦʩʪʽ ʥʘ ʥʠʚʽ ʧʨʦʜʶʩʫʚʘʥʥʷ ʪʘ ʧʨʦʚʝʜʝʥʥʷ 

ʩʧʽʣʴʥʠʭ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʠʭ ʧʨʦʻʢʪʽʚ ʟ ʅɸʂʂʂʽʄ ʽ ʧʦʙʘʞʘʚ ʧʣʽʜʥʦʾ 

ʨʦʙʦʪʠ ʢʦʥʬʝʨʝʥʮʽʾ (ʜʠʚ. ʨʠʩ. 9). 

ʋ ʜʠʩʢʫʩʽʡʥʽʡ ʧʘʥʝʣʽ ʧʝʨʰʦʛʦ ʧʣʝʥʘʨʥʦʛʦ ʜʥʷ ʧʨʦʟʚʫʯʘʣʠ ʚʠʩʪʫʧʠ 

ʥʘʫʢʦʚʮʽʚ ʽ ʧʨʘʢʪʠʢʽʚ ʟ ʋʢʨʘʾʥʠ, ɯʪʘʣʽʾ, ʉʐɸ, ʌʨʘʥʮʽʾ, ʐʚʝʡʮʘʨʽʾ. ɿ-ʟʘ 

ʢʦʨʜʦʥʫ ʚʠʩʪʫʧʠʣʠ: ʂʦʨʦʣʠʢ-ɹʦʡʢʦ ʃʝʩʷ ɭʚʩʪʘʭʽʾʚʥʘ (Lesya Korolyk-

Boyko), ʟʘʩʣʫʞʝʥʘ ʜʽʷʯʢʘ ʝʩʪʨʘʜʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʋʢʨʘʾʥʠ, ʩʧʽʚʘʯʢʘ, 

ʜʠʨʠʛʝʥʪʢʘ, ʚʠʢʣʘʜʘʯʢʘ, ʢʫʣʴʪʫʨʥʘ ʪʘ ʛʨʦʤʘʜʩʴʢʘ ʜʽʷʯʢʘ, ʚʦʣʦʥʪʝʨʢʘ, 

ʛʦʣʦʚʘ ʂʫʣʴʪʫʨʥʦ-ʧʨʦʩʚʽʪʥʠʮʴʢʦʾ ʘʩʦʮʽʘʮʽʾ çMist ï Il Ponteè (ɯʪʘʣʽʷ), 

ʛʦʣʦʚʘ çʄʽʞʥʘʨʦʜʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ çʇʦʩʪʫʧ ʞʽʥʦʢ-ʤʠʨʦʥʦʩʠʮʴ ʫ ʜʽʘʩʧʦʨʽè, 

ʯʣʝʥ ʞʫʨʽ ʽ ʯʣʝʥ ʦʨʛʢʦʤʽʪʝʪʫ ʄʽʞʥʘʨʦʜʥʦʛʦ ʧʨʦʻʢʪʫ-ʢʦʥʢʫʨʩʫ çʊʘʨʘʩ 

ʐʝʚʯʝʥʢʦ ʻʜʥʘʻ ʥʘʨʦʜʠè, ʯʣʝʥ ʞʫʨʽ ɺʩʝʫʢʨʘʾʥʩʴʢʦʛʦ ʚʽʜʢʨʠʪʦʛʦ ʢʦʥʢʫʨʩʫ 

ʯʠʪʮʽʚ ʽʤʝʥʽ ʊʘʨʘʩʘ ʐʝʚʯʝʥʢʘ, ʯʣʝʥ ʇʨʘʚʣʽʥʥʷ çɸʩʦʮʽʘʮʽʾ ʜʽʷʯʽʚ 

ʝʩʪʨʘʜʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʋʢʨʘʾʥʠè, ʯʣʝʥ ɻʆ çʌʝʜʝʨʘʮʽʷ ʞʽʥʦʢ ʟʘ ʤʠʨ ʫ 

ʚʩʴʦʤʫ ʩʚʽʪʽè ʪʘ ɯʚʘʥʦ-ʬʨʘʥʢʽʚʩʴʢʦʛʦ ʤʽʩʴʢʦʛʦ ʦʙôʻʜʥʘʥʥʷ ʚʩʝʫʢʨʘʾʥʩʴʢʦʛʦ 

ʪʦʚʘʨʠʩʪʚʘ çʇʨʦʩʚʽʪʘè ʽʤʝʥʽ ʊʘʨʘʩʘ ʐʝʚʯʝʥʢʘ (ʤ. ɻʫʙʙʽʦ ʪʘ ʤ. ʇʝʨʫʜʞʘ, 

ɯʪʘʣʽʷ) ʟ ʜʦʧʦʚʽʜʜʶ ʥʘ ʪʝʤʫ çʌʫʥʢʮʽʾ ʪʘ ʩʧʝʮʠʬʽʢʘ ʜʽʷʣʴʥʦʩʪʽ ʉʌʋɾʆ ʚ 

ʢʦʥʪʝʢʩʪʽ ʬʦʨʤʫʚʘʥʥʷ ʛʨʦʤʘʜʷʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʍʍɯ ʩʪʦʣʽʪʪʷè 

(çFunctions and Specifics of the Activity  of SFUZHO in the Context of the 

Formation of Civil Society of the 21st Centuryè) (ʜʠʚ. ʨʠʩ. 43, 18ï20); 

ʉʚʠʪʢʘ ɯʨʠʥʘ (Iryna Svytka), ʜʠʨʝʢʪʦʨʢʘ ɼʝʪʨʦʡʪʩʴʢʦʛʦ ʚʽʜʜʽʣʫ 

ʋʢʨʘʾʥʩʴʢʦʛʦ ʄʫʟʠʯʥʦʛʦ ɯʥʩʪʠʪʫʪʫ ɸʤʝʨʠʢʠ, ʚʠʢʣʘʜʘʯʢʘ ʬʦʨʪʝʧʽʘʥʦ, 
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ʯʣʝʥʢʠʥʷ MTNA (Music Teacher National Association), MMTA (Michigan 

Music Teacher Association), MDML (Metropolitan Detroit Musicians Legue), 

ʘʢʦʤʧʘʥʽʘʪʦʨʢʘ ʫʯʥʽʚʩʴʢʠʭ ʭʦʨʽʚ ʧʨʠ ʋʢʨʘʾʥʩʴʢʽʡ ʂʘʪʦʣʠʮʴʢʽʡ ʐʢʦʣʽ 

ʅʝʧʦʨʦʯʥʦʛʦ ɿʘʯʘʪʪʷ, ʢʝʨʽʚʥʠʮʷ ʪʘ ʘʢʦʤʧʘʥʽʘʪʦʨʢʘ ʞʽʥʦʯʦʛʦ ʚʦʢʘʣʴʥʦʛʦ 

ʘʥʩʘʤʙʣʶ çɺʠʰʠʚʘʥʢʘè (76 ʚʽʜʜʽʣ ʉʦʶʟʫ ʋʢʨʘʾʥʦʢ ɸʤʝʨʠʢʠ ʚ ɼʝʪʨʦʡʪʽ) 

(ʤ. ɼʝʪʨʦʡʪ, ʉʐɸ) ʟ ʚʽʪʘʥʥʷʤ ʽ ʜʦʧʦʚʽʜʜʶ ʥʘ ʪʝʤʫ çʈʦʣʴ ʚʯʠʪʝʣʷ 

ʋʢʨʘʾʥʩʴʢʦʛʦ ʄʫʟʠʯʥʦʛʦ ɯʥʩʪʠʪʫʪʫ ɸʤʝʨʠʢʠ ʫ ʧʦʰʠʨʝʥʥʽ ʫʢʨʘʾʥʩʴʢʦʾ 

ʤʫʟʠʢʠ ʥʘ ʘʤʝʨʠʢʘʥʩʴʢʦʤʫ ʢʦʥʪʠʥʝʥʪʽ ʪʘ ʫ ʚʠʭʦʚʘʥʥʽ ʧʘʪʨʽʦʪʠʟʤʫ ʫʯʥʽʚ 

ʯʝʨʝʟ ʚʠʢʦʥʘʥʥʷ ʪʚʦʨʽʚ ʩʫʯʘʩʥʠʭ ʫʢʨʘʾʥʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʪʘ 

ʢʦʤʧʦʟʠʪʦʨʽʚ-ʢʣʘʩʠʢʽʚè (çThe Role of the Teacher of the Ukrainian Music 

Institute of America in the Spread of Ukrainian Music on the American 

Continent and in the Education of Students' Patriotism Through the 

Performance of Works by Modern Ukrainian Composers and Classical 

Composersè), ʱʦ ʩʪʘʣʘ ʧʨʦʜʦʚʞʝʥʥʷʤ ʧʽʜʥʷʪʦʾ ʧʨʦʙʣʝʤʠ ʥʘ ʧʦʧʝʨʝʜʥʽʡ 

ʢʦʥʬʝʨʝʥʮʽʾ. ʄʠʢʠʪʠʥ ʃʝʩʷ ɯʚʘʥʽʚʥʘ (Lesya Mykytyn), ʇʨʝʟʠʜʝʥʪʢʘ 

ʘʩʦʮʽʘʮʽʾ çʋʢʨʘʾʥʩʴʢʠʡ ʭʦʨ ʩʚ. ɺʦʣʦʜʠʤʠʨʘ ɺʝʣʠʢʦʛʦè, ʜʠʨʠʛʝʥʪʢʘ 

ʋʢʨʘʾʥʩʴʢʦʛʦ ʭʦʨʫ ʩʚ. ɺʦʣʦʜʠʤʠʨʘ ɺʝʣʠʢʦʛʦ (ʤ. ʇʘʨʠʞ, ʌʨʘʥʮʽʷ) 

ʚʠʩʪʫʧʠʣʘ ʟ ʜʦʧʦʚʽʜʜʶ çʈʦʟʤʘʾʪʪʷ ʩʬʝʨ ʪʘ ʤʦʜʝʣʝʡ ʫ ʩʫʯʘʩʥʦʤʫ ʚʦʢʘʣʴʥʦ-

ʭʦʨʦʚʦʤʫ ʤʠʩʪʝʮʪʚʽ. ʅʘ ʧʨʠʢʣʘʜʽ ʜʽʷʣʴʥʦʩʪʽ ʭʦʨʫ ʉʚʷʪʦʛʦ ɺʦʣʦʜʠʤʠʨʘ 

ɺʝʣʠʢʦʛʦ, ʤʽʩʪʘ ʇʘʨʠʞʫ (ʌʨʘʥʮʽʷ)è (çVariety of Spheres and Models in 

Modern Vocal and Choral Art. On the Example of the Activity of the Choir of 

St. Volodymyr the Great, the City of Paris (France)è (ʜʠʚ. ʨʠʩ. 18ï20). ʄʘʟʴʢʦ 

ɿʦʨʷʥʘ ɯʚʘʥʽʚʥʘ (Zoryana Mazko), ʛʦʣʦʚʥʠʡ ʜʠʨʠʛʝʥʪïʭʫʜʦʞʥʽʡ ʢʝʨʽʚʥʠʢ 

ʫʢʨʘʾʥʩʴʢʦʛʦ ʭʦʨʫ çʇʝʨʝʩʧʽʚè ʤ. ɼʽʪʽʢʦʥ (ʐʚʝʡʮʘʨʽʷ) ʜʦʧʦʚʽʣʘ ʧʨʦ çʈʦʣʴ ʽ 

ʤʽʩʮʝ ʭʦʨʦʚʦʛʦ ʤʠʩʪʝʮʪʚʘ ʫ ʩʫʯʘʩʥʦʤʫ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʦʤʫ ʧʨʦʩʪʦʨʽ 

ʍʍɯ ʩʪʦʣʽʪʪʷ: ʥʘ ʧʨʠʢʣʘʜʽ ʭʦʨʫ çʇʝʨʝʩʧʽʚè (ʤ. ɼʽʪʽʢʦʥ ʐʚʝʡʮʘʨʽʷ)è (çThe 

Role and Place of Choral Art in the Modern Cultural and Artistic Space of the 

21st Century: on the Example of the Choir çPerespivè from Ditikon 

(Switzerland)è) (ʜʠʚ. ʨʠʩ. 18ï20). ʉʫʙʦʪʽʥʘ ʆʣʝʥʘ ʇʘʚʣʽʚʥʘ (Olena 

Subotina), ʚʠʢʣʘʜʘʯ ʝʩʪʨʘʜʥʦʛʦ ʚʦʢʘʣʫ ʚʠʱʦʾ ʢʚʘʣʽʬʽʢʘʮʽʡʥʦʾ ʢʘʪʝʛʦʨʽʾ, 

ʘʚʪʦʨʢʘ ʤʠʩʪʝʮʴʢʠʭ ʧʨʦʻʢʪʽʚ, ʧʨʦʜʶʩʝʨʢʘ, ʯʣʝʥʢʠʥʷ ɸʩʦʮʽʘʮʽʾ ʜʽʷʯʽʚ 

ʝʩʪʨʘʜʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʋʢʨʘʾʥʠ (ʤ. ɾʝʥʝʚʘ, ʐʚʝʡʮʘʨʽʷ) ʜʦʧʦʚʽʣʘ ʧʨʦ 

çɿʘʥʷʪʪʷ ʚʦʢʘʣʦʤ ʷʢ ʽʥʩʪʨʫʤʝʥʪ ʛʘʨʤʦʥʽʡʥʦʛʦ ʨʦʟʚʠʪʢʫ ʪʘ ʧʨʦʜʶʩʫʚʘʥʥʷ 
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ʦʩʦʙʠʩʪʦʩʪʽ ʜʠʪʠʥʠè (çVocal Lessons as a Key Tool for Harmonious 

Development and Production of a Child's Personalityè), ʚʠʢʣʠʢʘʚʰʠ ʞʚʘʚʝ 

ʦʙʛʦʚʦʨʝʥʥʷ (ʜʠʚ. ʨʠʩ. 39). 

ɺʩʽ ʜʦʧʦʚʽʜʽ ʟʘʢʦʨʜʦʥʥʠʭ ʫʯʘʩʥʠʢʽʚ, ʦʢʨʽʤ ʥʘʫʢʦʚʠʭ ʪʝʦʨʝʪʠʯʥʠʭ ʽ 

ʧʨʘʢʪʠʯʥʠʭ ʩʝʥʩʽʚ, ʧʨʝʜʩʪʘʚʣʝʥʠʭ ʫ ʚʠʩʪʫʧʘʭ, ʙʫʣʠ ʩʧʦʚʥʝʥʽ ʚʽʨʦʶ ʚ 

ʧʝʨʝʤʦʛʫ ʫʢʨʘʾʥʩʴʢʦʛʦ ʥʘʨʦʜʫ.  

ʆʩʥʦʚʥʫ ʜʦʧʦʚʽʜʴ ʜʠʩʢʫʩʽʡʥʦʾ ʧʘʥʝʣʽ ʧʝʨʰʦʛʦ ʧʣʝʥʘʨʥʦʛʦ ʟʘʩʽʜʘʥʥʷ 

ʥʘ ʪʝʤʫ çɼʠʬʝʨʝʥʮʽʘʮʽʷ ʪʠʧʽʚ ʢʫʣʴʪʫʨʠ ʽ ʢʫʣʴʪʫʨʥʘ ʧʦʣʽʪʠʢʘ ʋʢʨʘʾʥʠè 

(çDifferentiation of Culture Types and Cultural Policy of Ukraineè) ʚʠʛʦʣʦʩʠʚ 

ʉʪʝʮʝʥʢʦ ʂʠʨʠʣʦ ɺʘʜʠʤʦʚʠʯ (Cyrilʦ Stetsenko), ʥʘʨʦʜʥʠʡ ʘʨʪʠʩʪ ʋʢʨʘʾʥʠ, 

ʧʨʦʬʝʩʦʨ, ʤʫʟʠʢʘʥʪ, ʢʦʤʧʦʟʠʪʦʨ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ) (ʜʠʚ. ʨʠʩ. 13, 14ï17). 

ʗʢ ʽ ʟʘʟʚʠʯʘʡ, ʜʦʧʦʚʽʜʴ ʂ. ʉʪʝʮʝʥʢʘ ʩʢʦʣʠʭʥʫʣʘ ʚʩʽʭ ʧʨʠʩʫʪʥʽʭ ʽ 

ʧʝʨʝʪʚʦʨʠʣʘʩʷ ʥʘ ʜʠʩʢʫʩʽʶ.  

ɺʘʞʣʠʚʠʤ ʧʨʦʜʦʚʞʝʥʥʷʤ ʦʩʥʦʚʥʦʾ ʜʦʧʦʚʽʜʽ ʩʪʘʣʠ ʚʠʩʪʫʧʠ ʜʦʢʪʦʨʽʚ 

ʪʘ ʢʘʥʜʠʜʘʪʽʚ ʥʘʫʢ, ʧʨʦʬʝʩʦʨʽʚ, ʜʦʮʝʥʪʽʚ, ʘ ʩʘʤʝ: ɸʬʦʥʽʥʦʾ ʆʣʝʥʠ 

ʉʪʘʣʽʚʥʠ (Olena Afonina), ʜʦʢʪʦʨʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨʘ, 

ʧʨʦʬʝʩʦʨʘ ʢʘʬʝʜʨʠ ʭʦʨʝʦʛʨʘʬʽʾ ʅɸʂʂʂʽʄ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ), ʷʢʘ 

ʚʠʩʪʫʧʠʣʘ ʟ ʜʦʧʦʚʽʜʜ  ʁ çʄʫʟʠʯʥʝ ʧʨʦʜʶʩʫʚʘʥʥʷ ʚ ʽʤʝʥʘʭ ʪʘ ʽʩʪʦʨʽʷʭè 

(çMusical Production in Names and Storiesè); ʂʨʘʚʯʝʥʢʦ ɸʥʘʩʪʘʩʽʾ ɯʛʦʨʽʚʥʠ 

(Anastasiia Kravchenko), ʜʦʢʪʦʨʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪʘ ʢʘʬʝʜʨʠ 

ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʪʘ ʤʽʞʢʫʣʴʪʫʨʥʠʭ ʢʦʤʫʥʽʢʘʮʽʡ ʅɸʂʂʂʽʄ (ʤ. ʂʠʾʚ,ʋʢʨʘʾʥʘ), 

ï ʟ ʜʦʧʦʚʽʜʜʶ çʎʠʬʨʦʚʠʡ ʦʜʷʛ ʫ ʤʘʨʢʝʪʠʥʛʦʚʠʭ ʩʪʨʘʪʝʛʽʷʭ ʬʝʰʥ-

ʽʥʜʫʩʪʨʽʾè (çDigital Clothing in Marketing Strategies of the Fashion Industryè) 

(ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ); ʇʦʛʨʝʙʥʷʢ ɻʘʣʠʥʠ ʇʝʪʨʽʚʥʠ (Galina Pogrebniak), 

ʜʦʢʪʦʨʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨʘ ʅɸʂʂʂʽʄ, ʧʨʦʬʝʩʦʨʘ ʢʘʬʝʜʨʠ 

ʨʝʞʠʩʫʨʠ ʪʘ ʘʢʪʦʨʩʴʢʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ ʽʤʝʥʽ ʥʘʨʦʜʥʦʾ ʘʨʪʠʩʪʢʠ ʋʢʨʘʾʥʠ 

ʃʘʨʠʩʠ ʍʦʨʦʣʝʮʴ ɯʥʩʪʠʪʫʪʫ ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʅɸʂʂʂʽʄ (ʤ. ʂʠʾʚ, 

ʋʢʨʘʾʥʘ), ʷʢʘ ʚʠʩʪʫʧʠʣʘ ʟ ʜʦʧʦʚʽʜʜʶ ʥʘ ʪʝʤʫ çʉʧʝʮʠʬʽʢʘ ʚʠʨʦʙʥʠʮʪʚʘ ʽ 

ʜʠʩʪʨʠʙʫʮʽʾ ʢʽʥʦʧʦʪʪʝʨʽʘʥʠ ʷʢ ʬʝʥʦʤʝʥʘ ʝʢʨʘʥʥʦʛʦ ʤʦʥʦʧʨʦʜʶʩʫʚʘʥʥʷ ʡ 

ʧʦʣʽʨʝʞʠʩʫʨʠè (çThe Specifics of the Production and Distribution of Kino-

Potteriana as a Phenomenon of Screen Mono-Production and Poly-Directingè), 

ʉʘʜʦʚʝʥʢʦ ʉʚʽʪʣʘʥʠ ʄʠʢʦʣʘʾʚʥʠ (Svitlana Sadovenko), ʧʨʦʬʝʩʦʨʘ ʢʘʬʝʜʨʠ 

ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ɯʉʄ ʅɸʂʂʂʽʄ, ʜʦʢʪʦʨʘ ʢʫʣʴʪʫʨʦʣʦʛʽʾ, ʧʨʦʬʝʩʦʨʘ, 
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ʯʣʝʥʘ ʅʘʮʽʦʥʘʣʴʥʦʾ ɺʩʝʫʢʨʘʾʥʩʴʢʦʾ ʤʫʟʠʯʥʦʾ ʩʧʽʣʢʠ, ʯʣʝʥʘ ʅʘʮʽʦʥʘʣʴʥʦʾ 

ʨʘʜʠ ʞʽʥʦʢ ʋʢʨʘʾʥʠ, ʯʣʝʥʘ ʧʨʘʚʣʽʥʥʷ ʂʠʾʚʩʴʢʦʾ ʤʽʩʴʢʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʅɺʄʉ, 

ʟʘʩʣʫʞʝʥʦʛʦ ʜʽʷʯʘ ʤʠʩʪʝʮʪʚ ʋʢʨʘʾʥʠ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ), ʷʢʘ ʚʠʩʪʫʧʠʣʘ ʟ 

ʜʦʧʦʚʽʜʜʶ ʥʘ ʪʝʤʫ çɺʟʘʻʤʦʜʽʷ ʘʢʪʦʨʘ ʽ ʨʝʞʠʩʝʨʘ ʟ ʤʫʟʠʯʥʠʤ ʢʦʥʪʝʥʪʦʤ ʷʢ 

ʚʘʞʣʠʚʠʡ ʯʠʥʥʠʢ ʫʩʧʽʭʫ ʚ ʩʮʝʥʽʯʥʦʤʫ ʤʠʩʪʝʮʪʚʽ ʧʦʩʪʤʦʜʝʨʥʦʾ ʜʦʙʠè 

(çThe Interaction of Actor and Director With Musical Content As An Important 

Factor of Success In Postmodern Stage Artè), ʧʨʠʚʝʨʥʫʚʰʠ ʫʚʘʛʫ ʜʦ 

ʥʘʚʝʜʝʥʠʭ ʤʫʟʠʯʥʠʭ ʧʨʠʢʣʘʜʽʚ; ʐʣʝʤʢʦ ʆʣʴʛʠ ɼʤʠʪʨʽʚʥʠ (Olga Shlemko), 

ʢʘʥʜʠʜʘʪʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪʘ, ʟʘʩʣʫʞʝʥʦʾ ʘʨʪʠʩʪʢʠ ʋʢʨʘʾʥʠ, 

ʧʨʦʬʝʩʦʨʘ ʢʘʬʝʜʨʠ ʨʝʞʠʩʫʨʠ ʪʘ ʘʢʪʦʨʩʴʢʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ ʽʤʝʥʽ ʥʘʨʦʜʥʦʾ 

ʘʨʪʠʩʪʢʠ ʋʢʨʘʾʥʠ ʃʘʨʠʩʠ ʍʦʨʦʣʝʮʴ ʅɸʂʂʂʽʄ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ), 

ʜʦʧʦʚʽʜʴ ʥʘ ʪʝʤʫ: çɽʢʩʧʝʨʠʤʝʥʪʘʣʴʥʽ ʧʦʰʫʢʠ ʃʝʩʷ ʂʫʨʙʘʩʘ ʚ çʄʦʣʦʜʦʤʫ 

ʪʝʘʪʨʽè (çLes Kurbas's Experimental Searches in the çYoung Theaterè); 

ʇʦʣʷʥʦʚʩʴʢʦʾ ʃʶʜʤʠʣʠ ʆʣʝʢʩʘʥʜʨʽʚʥʠ (Lydmila Polyanovska), ʩʪʘʨʰʦʛʦ 

ʚʠʢʣʘʜʘʯʘ ʢʘʬʝʜʨʠ ʦʨʛʘʥʽʟʘʮʽʾ ʪʝʘʪʨʘʣʴʥʦʾ ʩʧʨʘʚʠ ʽʤʝʥʽ ɯ.ɼ. ɹʝʟʛʽʥʘ 

ʂʠʾʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʪʝʘʪʨʫ, ʢʽʥʦ ʽ ʪʝʣʝʙʘʯʝʥʥʷ ʽʤʝʥʽ 

ɯ.ʂ. ʂʘʨʧʝʥʢʘ-ʂʘʨʦʛʦ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ), ʜʦʧʦʚʽʜʴ ʥʘ ʪʝʤʫ: çʊʝʥʜʝʥʮʽʾ 

ʚʧʣʠʚʫ ʚʽʡʥʠ ʥʘ ʜʽʷʣʴ-ʥʽʩʪʴ ʪʝʘʪʨʽʚ ʪʘ ʪʝʘʪʨʘʣʴʥʠʭ ʤʝʥʝʜʞʝʨʽʚ ʚ ʋʢʨʘʾʥʽè 

(çTrends in the Influence of the War On The Activity of theaters and Theater 

Managers in Ukraineè). 

ɼʠʩʢʫʩʽʡʥʘ ʧʘʥʝʣ ɹ ʜʨʫʛʦʛʦ ʧʣʝʥʘʨʥʦʛʦ ʟʘʩʽʜʘʥʥ ̫ ʨʦʟʧʦʯʘʣʘʩʷ 

ʜʦʧʦʚʽʜʜʶ ʉʪʝʮʝʥʢʦ ɯʨʠʥʠ ɹʦʨʠʩʽʚʥʠ (Iryna Stetsenko), ʥʘʫʢʦʚʦʾ 

ʩʧʽʚʨʦʙʽʪʥʠʮʽ ʄʽʞʥʘʨʦʜʥʦʛʦ ʥʘʫʢʦʚʦ-ʥʘʚʯʘʣʴʥʦʛʦ ʮʝʥʪʨʫ ʽʥʬʦʨʤʘʮʽʡʥʠʭ 

ʪʝʭʥʦʣʦʛʽʡ ʪʘ ʩʠʩʪʝʤ ʅɸʅ ʋʢʨʘʾʥʠ ʽ ʄʆʅ ʋʢʨʘʾʥʠ, ʘʚʪʦʨʢʠ ʪʝʭʥʦʣʦʛʽʾ 

çʃʦʛʽʢʠ ʩʚʽʪʫè ʜʣʷ ʜʽʪʝʡ 4ï12 ʨʦʢʽʚ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ), ʷʢʘ ʨʘʟʦʤ ʽʟ 

ʉʘʜʦʚʝʥʢʦ ʉʚʽʪʣʘʥʦʶ ʄʠʢʦʣʘʾʚʥʦʶ (Svitlana Sadovenko), ʷʢ 

ʢʦʤʧʦʟʠʪʦʨʢʦʶ ʽ ʭʫʜʦʞʥʽʤ ʢʝʨʽʚʥʠʢʦʤ ʥʘʨʦʜʥʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʢʦʣʝʢʪʠʚʫ 

ʊʝʘʪʨ ʧʽʩʥʽ çʃʘʜʦʥʴʢʠè (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ), ʧʨʝʟʝʥʪʫʚʘʣʠ ʧʽʜʨʫʯʥʠʢʠ 

ʾʭʥʴʦʛʦ ʘʚʪʦʨʩʪʚʘ ʟ ʤʝʪʦʜʠʢʘʤʠ ʩʫʯʘʩʥʦʛʦ ʚʠʢʣʘʜʘʥʥʷ ʽʥʪʝʛʨʦʚʘʥʦʛʦ 

ʢʫʨʩʫ çʄʠʩʪʝʮʪʚʦè ʫ ʧʦʯʘʪʢʦʚʽʡ ʰʢʦʣʽ ʜʣʷ 1, 2 ʢʣʘʩʽʚ (ʪʝʤʘ ʜʦʧʦʚʽʜʽ: 

çʄʠʩʪʝʮʪʚʦ ʚ ʦʙʨʘʟʘʭ, ʧʦʯʫʪʪʷʭ ʪʘ ʚʽʜʯʫʪʪʷʭè (çArt in Images, Feelings and 

Sensationsè)) (ʜʠʚ. ʨʠʩ. 37).  
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ʂʘʨʘʩʴ ɻʘʥʥʘ ɺʘʩʠʣʽʚʥʘ (Hanna Karas), ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, 

ʧʨʦʬʝʩʦʨ, ʧʨʦʬʝʩʦʨ ʇʨʠʢʘʨʧʘʪʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʽʤʝʥʽ 

ɺʘʩʠʣʷ ʉʪʝʬʘʥʠʢʘ, ʟʘʩʣʫʞʝʥʠʡ ʧʨʘʮʽʚʥʠʢ ʢʫʣʴʪʫʨʠ ʋʢʨʘʾʥʠ (ʤ. ɯʚʘʥʦ-

ʌʨʘʥʢʽʚʩʴʢ, ʋʢʨʘʾʥʘ), ʚʠʩʪʫʧʠʣʘ ʟ ʜʦʧʦʚʽʜʜʶ ʥʘ ʘʢʪʫʘʣʴʥʫ ʪʝʤʫ 

çʇʨʦʜʶʩʫʚʘʥʥʷ ʘʢʘʜʝʤʽʯʥʦʾ ʤʫʟʠʢʠ ʷʢ ʥʘʫʢʦʚʘ ʧʨʦʙʣʝʤʘ ʽ ʥʘʚʯʘʣʴʥʘ 

ʜʠʩʮʠʧʣʽʥʘè (çAcademic Music Production as a Scientific Problem and 

Educational Disciplineè), ʚʠʢʣʠʢʘʚʰʠ ʞʚʘʚʠʡ ʽʥʪʝʨʝʩ ʫ ʧʨʠʩʫʪʥʽʭ. 

ʄʘʪʫʰʝʥʢʦ ɺʘʣʝʨʽʡ ɹʦʨʠʩʦʚʠʯ (Valeriy Matushenko), ʜʦʢʪʦʨ 

ʬʽʣʦʩʦʬʽʾ, ʢʘʥʜʠʜʘʪ ʢʫʣʴʪʫʨʦʣʦʛʽʾ, ʧʨʦʬʝʩʦʨ ʅɸʂʂʂʽʄ, ʜʦʮʝʥʪ, ʧʨʦʬʝʩʦʨ 

ʢʘʬʝʜʨʠ ʨʝʞʠʩʫʨʠ ʪʘ ʘʢʪʦʨʩʴʢʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ ʽʤʝʥʽ ʥʘʨʦʜʥʦʾ ʘʨʪʠʩʪʢʠ 

ʋʢʨʘʾʥʠ ʃʘʨʠʩʠ ʍʦʨʦʣʝʮʴ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ), ʚʠʩʪʫʧʠʚ ʟ ʜʦʧʦʚʽʜʜʶ çʈʦʣʴ 

ʪʝʘʪʨʘʣʽʟʦʚʘʥʠʭ ʚʠʜʦʚʠʱ ʚ ʨʦʟʚʘʞʘʣʴʥʠʭ ʟʘʢʣʘʜʘʭ ʚ ʩʫʯʘʩʥʠʭ ʫʤʦʚʘʭ 

ʋʢʨʘʾʥʠè (The role of Theatrical Spectacles In Entertainment Institutions In 

Modern Conditions of Ukraineè). 

ʄʫʩʪʘʬʘʻʚ ʌʝʤʽʡ ʄʘʥʩʫʨʦʚʠʯ (Femi Mustafaev), ʥʘʨʦʜʥʠʡ ʘʨʪʠʩʪ 

ʋʢʨʘʾʥʠ, ʧʨʦʬʝʩʦʨ ʢʘʬʝʜʨʠ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ɯʥʩʪʠʪʫʪʫ ʩʫʯʘʩʥʦʛʦ 

ʤʠʩʪʝʮʪʚʘ ʅɸʂʂʂʽʄ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ), ʫ ʩʚʦʻʤʫ ʚʠʩʪʫʧʽ ʧʦʩʪʘʚʠʚ 

ʟʘʧʠʪʘʥʥʷ ʱʦʜʦ ʨʦʣʽ ʧʨʦʜʶʩʝʨʘ ʫ ʧʨʦʩʫʚʘʥʥʽ ʦʧʝʨʥʠʭ ʩʧʽʚʘʢʽʚ ʢʦʥʪʝʢʩʪʽ 

ʬʦʨʤʫʚʘʥʥʷ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʦʛʦ ʧʨʦʩʪʦʨʫ ʋʢʨʘʾʥʠ ʍʍɯ ʩʪ. (ʜʦʧʦʚʽʜʴ 

ʥʘ ʪʝʤʫ: çʈʦʣʴ ʧʨʦʜʶʩʝʨʘ ʫ ʧʨʦʩʫʚʘʥʥʽ ʦʧʝʨʥʠʭ ʩʧʽʚʘʢʽʚ ʢʦʥʪʝʢʩʪʽ 

ʬʦʨʤʫʚʘʥʥʷ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʦʛʦ ʧʨʦʩʪʦʨʫ ʋʢʨʘʾʥʠ ʍʍɯ ʩʪ.è (çThe 

Role of The Producer In The Promotion of Opera Singers in the Context of the 

Formation of The Cultural And Artistic Space of Ukraine in the 21st 

Centuryè)). 

ʅʝʚʦʣʦʚ ɺʘʩʠʣʴ ɺʘʩʠʣʴʦʚʠʯ (Vasil Nevolov), ʢʘʥʜʠʜʘʪ 

ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ, ʟʘʩʣʫʞʝʥʠʡ ʜʽʷʯ ʤʠʩʪʝʮʪʚ ʋʢʨʘʾʥʠ, ʛʦʣʦʚʘ 

ʧʨʘʚʣʽʥʥʷ ʂʠʾʚʩʴʢʦʾ ʤʽʩʴʢʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ɺɻʆ ʊʦʚʘʨʠʩʪʚʦ çɿʥʘʥʥʷè ʋʢʨʘʾʥʠ, 

ʧʠʩʴʤʝʥʥʠʢ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ) ʚʠʛʦʣʦʩʠʚ ʜʦʧʦʚʽʜʴ ʥʘ ʪʝʤʫ çɺʧʣʠʚ 

ʚʦʻʥʥʦʛʦ ʯʘʩʫ ʥʘ ʢʦʨʝʛʫʚʘʥʥʷ ʨʦʣʽ ʧʨʦʜʶʩʝʨʘ ʚ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʦʤʫ 

ʧʨʦʩʪʦʨʽ ʋʢʨʘʾʥʠè (çThe influence of wartime on the adjustment of the role of 

the producer in the cultural and artistic space of Ukraineè), ʨʦʟʩʪʘʚʠʚʰʠ 

ʥʘʛʦʣʦʩʠ ʥʘ ʜʽʷʣʴʥʦʩʪʽ ʧʨʦʜʶʩʝʨʘ ʩʘʤʝ ʫ ʚʦʻʥʥʠʡ ʯʘʩ (ʜʠʚ. ʨʠʩ. 53).  



11 

ɿʘʟʥʘʯʝʥʽ ʚʠʩʪʫʧʠ ʨʦʟʢʨʠʣʠ ʧʨʘʢʪʠʯʥʫ ʩʢʣʘʜʦʚʫ ʪʝʤʠ ʢʦʥʬʝʨʝʥʮʽʾ ʽ 

ʙʫʣʠ ʮʽʢʘʚʠʤʠ ʚʩʽʤ ʫʯʘʩʥʠʢʘʤ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʦʾ ʢʦʥʬʝʨʝʥʮʽʾ. 

ʅʝʜʽʥ ʃʘʨʠʩʘ ʄʠʢʦʣʘʾʚʥʘ (Larisa Nedin), ʟʘʩʣʫʞʝʥʘ ʘʨʪʠʩʪʢʘ 

ʋʢʨʘʾʥʠ, ʜʦʮʝʥʪ ʢʘʬʝʜʨʠ ʘʢʪʦʨʩʴʢʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ ʪʘ ʨʝʞʠʩʫʨʠ ʜʨʘʤʠ; 

ʜʦʮʝʥʪ ʢʘʬʝʜʨʠ ʩʮʝʥʽʯʥʦʾ ʤʦʚʠ ʂʠʾʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ 

ʪʝʘʪʨʫ, ʢʽʥʦ ʽ ʪʝʣʝʙʘʯʝʥʥʷ ʽʤʝʥʽ ɯ. ʂ. ʂʘʨʧʝʥʢʘ-ʂʘʨʦʛʦ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ) 

ʚʠʩʪʫʧʠʣʘ ʟ ʜʦʧʦʚʽʜʜʶ ʥʘ ʪʝʤʫ çʈʝʞʠʩʝʨ ɸʥʘʪʦʣʽʡ ʃʠʪʚʠʥʯʫʢ ʷʢ ʤʘʡʩʪʝʨ 

ʩʮʝʥʽʯʥʠʭ ʧʝʨʰʦʧʨʦʯʠʪʘʥʴ, ʧʦʩʣʽʜʦʚʥʠʢ ʪʚʦʨʯʦʛʦ ʤʝʪʦʜʫ ʃʝʩʷ ʂʫʨʙʘʩʘè 

(çDirector Anatoly Lytvynchuk as a master of stage first readings, a follower of 

the creative method of Les Kurbasè), ʧʨʠʚʝʨʥʫʚʰʠ ʫʚʘʛʫ ʜʦ ʘʢʪʫʘʣʴʥʦʾ ʪʝʤʠ 

ʨʦʣʽ ʧʦʩʪʘʪʽ ʫ ʨʦʟʚʠʪʢʫ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʦʛʦ ʧʨʦʩʪʦʨʫ (ʜʠʚ. ʨʠʩ. 21ï23). 

ʇʘʛʫʨʝʮʴ ʃʶʜʤʠʣʘ ɭʚʛʝʥʽʚʥʘ (Ludmila Pagurets), ʛʦʣʦʚʘ ɻʆ çʉʦʮʽʘʣʴʥʦ-

ʧʩʠʭʦʣʦʛʽʯʥʠʡ ʮʝʥʪʨ ʩʚʷʪʦʛʦ ɺʦʣʦʜʠʤʠʨʘè, ʢʘʥʜʠʣʘʪ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, 

ʜʦʮʝʥʪ ʨʦʟʢʨʠʣʘ ʧʠʪʘʥʥʷ ʱʦʜʦ ʤʦʞʣʠʚʦʩʪʝʡ ʛʨʦʤʘʜʩʴʢʠʭ ʦʨʛʘʥʽʟʘʮʽʡ ʫ 

ʧʨʦʮʝʩʽ ʬʦʨʤʫʚʘʥʥʷ ʤʝʥʪʘʣʽʪʝʪʫ ʥʘʮʽʾ (ʜʦʧʦʚʽʜʴ ʥʘ ʪʝʤʫ çʄʦʞʣʠʚʦʩʪʽ 

ʛʨʦʤʘʜʩʴʢʠʭ ʦʨʛʘʥʽʟʘʮʽʡ ʚ ʧʨʦʮʝʩʽ ʬʦʨʤʫʚʘʥʥʷ ʤʝʥʪʘʣʽʪʝʪʫ ʥʘʮʽʾè 

(çPossibilities of public organizations in the process of formation of the mentality of 

the nation by means of traditional customè) (ʜʠʚ. ʨʠʩ. 30, 35). 

ʅʘʩʠʯʝʥʠʤʠ ʢʦʥʢʨʝʪʥʦʶ ʽʥʬʦʨʤʘʮʽʻʶ ʱʦʜʦ ʪʝʤʘʪʠʢʠ ʢʦʥʬʝʨʝʥʮʽʾ ʙʫʣʠ 

ʚʠʩʪʫʧʠ ʫʯʘʩʥʠʢʽʚ ʂʨʫʛʣʦʛʦ ʩʪʦʣʫ ï ɻʨʠʱʝʥʢʦ ɺʘʣʝʥʪʠʥʠ ɯʚʘʥʽʚʥʠ (Valentina 

Grishchenko), ʢʘʥʜʠʜʘʪʘ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪʘ, ʜʦʮʝʥʪʘ ʢʘʬʝʜʨʠ 

ʤʫʟʠʯʥʦʛʦ ʧʨʦʜʘʢʰʥʫ ʅɸʂʂʂʽʄ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ) ï çGhost-ʧʨʦʜʘʢʰʥ: 

ʧʣʶʩʠ ʪʘ ʤʽʥʫʩʠè (çGhost Production: Pros And Consè) (ʜʠʚ. ʨʠʩ. 40); ɼɹ ʷʯʝʥʢʘ 

ɺʦʣʦʜʠʤʠʨʘ ɺʘʣʝʨʽʡʦʚʠʯʘ (Volodymyr Dyachenko), ʜʦʮʝʥʪʘ ʢʘʬʝʜʨʠ 

ʤʫʟʠʯʥʦʛʦ ʧʨʦʜʘʢʰʥʫ ʅɸʂʂʂʽʄ, ʢʘʥʜʠʜʘʪʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ (ʤ. ʂʠʾʚ, 

ʋʢʨʘʾʥʘ), ʷʢʠʡ ʚʠʩʪʫʧʠʚ ʟ ʜʦʧʦʚʽʜʜʶ ʥʘ ʪʝʤʫ çɯʥʪʝʨʧʨʝʪʘʮʽʷ Jaycen Joshua 

ʧʽʩʥʽ çMalamenteè ʫ ʚʠʢʦʥʘʥʥʽ Rosal²a: ʩʠʥʪʝʟ ʢʫʣʴʪʫʨʥʠʭ ʪʨʘʜʠʮʽʡ ʽ ʩʫʯʘʩʥʠʭ 

ʪʝʭʥʦʣʦʛʽʡ ʟʚʫʢʦʨʝʞʠʩʫʨʠè (çSound Director Jaycen Joshua's Interpretation Of 

The Song çMalamenteè Performed By Rosal²a: A Synthesis Of Cultural Traditions 

And Modern Recording Production Technologiesè); ɻʦʨʝʥʢʦ ʃʘʨʠʩʠ ɯʚʘʥʽʚʥʠ 

(Larysa Gorenko), ʢʘʥʜʠʜʘʪʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʢʪʦʨʘ ʬʽʣʦʩʦʬʽʾ, ʩʪʘʨʰʦʛʦ 

ʥʘʫʢʦʚʦʛʦ ʩʧʽʚʨʦʙʽʪʥʠʢʘ, ʜʦʮʝʥʪʘ ʢʘʬʝʜʨʠ ʤʫʟʠʯʥʦ-ʩʮʝʥʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ 

ʄɿɺʆ çʂʠʾʚʩʴʢʘ ɸʢʘʜʝʤʽʷ ʄʠʩʪʝʮʪʚè, ʚʽʜʤʽʥʥʠʢʘ ʦʩʚʽʪʠ ʋʢʨʘʾʥʠ, ʯʣʝʥʘ 
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ʇʨʘʚʣʽʥʥʷ ʅʘʮʽʦʥʘʣʴʥʦʾ ʩʧʽʣʢʠ ʢʦʤʧʦʟʠʪʦʨʽʚ ʋʢʨʘʾʥʠ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ), ʪʝʤʘ 

ʜʦʧʦʚʽʜʽ ï çʉʫʯʘʩʥʽ ʻʚʨʦʧʝʡʩʴʢʽ ʤʦʜʝʣʽ ʚʠʱʦʾ ʤʫʟʠʯʥʦʾ ʦʩʚʽʪʠ ʽ 

ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʽ ʪʚʦʨʯʽ ʦʙôʻʜʥʘʥʥʷè (çModern European Models Of Higher 

Musical Education And Transnational Creative Associationsè), ʉʘʧʦʞʥʽʢ ʆʣʴʛʠ 

ɺʘʩʠʣʽʚʥʠ (Olha Sapozhnik), ʢʘʥʜʠʜʘʪʘ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪʘ, ʜʦʮʝʥʪʘ 

ʢʘʬʝʜʨʠ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ɯʉʄ ʅɸʂʂʂʽʄ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ), ʪʝʤʘ 

ʜʦʧʦʚʽʜʽ ï çʆʩʦʙʣʠʚʦʩʪʽ ʬʦʨʤʫʚʘʥʥʷ ʧʦʧ-ʤʫʟʠʢʠ ʚ ʋʢʨʘʾʥʽ: ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʽ 

ʘʩʧʝʢʪʠè (çPeculiarities Of The Formation Of Pop Music In Ukraine: Cultural 

Aspectsè), ʈʫʜʥʽʮʴʢʦʾ ʆʣʝʢʩʘʥʜʨʠ ʆʣʝʢʩʘʥʜʨʽʚʥʠ (Oleksandra Rudnitska), 

ʩʪʘʨʰʦʛʦ ʚʠʢʣʘʜʘʯʘ ʢʘʬʝʜʨʠ ʨʝʞʠʩʫʨʠ ʪʘ ʘʢʪʦʨʩʴʢʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ ʽʤʝʥʽ 

ʥʘʨʦʜʥʦʾ ʘʨʪʠʩʪʢʠ ʋʢʨʘʾʥʠ ʃʘʨʠʩʠ ʍʦʨʦʣʝʮʴ ɯʉʄ ʅɸʂʂʂʽʄ, ʟʜʦʙʫʚʘʯʢʠ 

ʩʪʫʧʝʥʶ çʜʦʢʪʦʨ ʬʽʣʦʩʦʬʽʾè, ʩʧʝʮʽʘʣʴʥʦʩʪʽ çʂʫʣʴʪʫʨʦʣʦʛʽʷè, ʅɸʂʂʂʽʄ, 

ʘʢʪʨʠʩʠ ʪʝʘʪʨʫ ʽ ʢʽʥʦ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ), ʪʝʤʘ ʜʦʧʦʚʽʜʽ ï çɺʧʣʠʚ 

ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʥʘ ʨʦʟʚʠʪʦʢ ʤʠʩʪʝʮʪʚʘ ʨʦʤʽʚ ʥʘ ʧʦʯʘʪʢʫ 

ʍʍɯ ʩʪʦʣʽʪʪʷè (çThe Influence Of Ukrainian Culture On The Development Of 

Gypsies Art At The Beginning of the 21st Centuryè), ʂʦʣʦʩʢʘ ɺʘʜʠʤʘ 

ɯʚʘʥʦʚʠʯʘ (Vadym Kolosok), ʨʝʞʠʩʝʨʘ ʽ ʚʝʜʫʯʦʛʦ ʧʨʦʛʨʘʤ ʫʢʨʘʾʥʩʴʢʦʛʦ 

ʨʘʜʽʦ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ), ʪʝʤʘ ʚʠʩʪʫʧʫ ï çʆʩʦʙʣʠʚʦʩʪʽ ʚʟʘʻʤʦʜʽʾ ʤʫʟʠʢʠ ʟ 

ʣʽʪʝʨʘʪʫʨʥʠʤ ʪʝʢʩʪʦʤ ʄ. ʂʦʮʶʙʠʥʩʴʢʦʛʦ ʫ ʨʘʜʽʦʩʧʝʢʪʘʢʣʽ çʊʽʥʽ ʟʘʙʫʪʠʭ 

ʧʨʝʜʢʽʚèè (çPeculiarities of the Interaction of Music With The Literary Text 

Of M. Kotsyubynskyi in the Radio Play çShadows of Forgotten Ancestorsèè) 

(ʜʠʚ. ʨʠʩ. 31), ʂʦʥʜʨʘʪʝʥʢʦ ʊʝʪʷʥʠ ɻʨʠʛʦʨʽʚʥʠ, ʛʦʣʦʚʥʦʛʦ ʨʝʜʘʢʪʦʨʘ 

ʚʠʜʘʥʥʷ ʜʣʷ ʩʘʤʦʨʦʟʚʠʪʢʫ ʜʽʪʝʡ çʗ ʩʘʤ/ɸè, ʷʢʘ ʷʩʢʨʘʚʦ ʧʨʝʟʝʥʪʫʚʘʣʘ 

ʩʚʦʶ ʞʫʨʥʘʣ-ʛʘʟʝʪʫ, ʨʦʟʢʨʠʣʘ ʦʩʥʦʚʥʽ ʮʽʣʽ, ʨʫʙʨʠʢʠ, ʧʫʙʣʽʢʘʮʽʾ, ʽʥʪʝʨʚôʶ 

(ʜʠʚ. ʨʠʩ. 25, 42). 

ʇʘʨʬʫʩ ʆʢʩʘʥʘ ʇʘʚʣʽʚʥʘ (Oksana Parfus), ʥʘʯʘʣʴʥʠʢ ʩʝʢʪʦʨʫ 

ʜʦʩʣʽʜʞʝʥʥʷ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʾ ʚʣʘʩʥʦʩʪʽ, ʤʝʪʦʜʠʢ ʝʢʩʧʝʨʪʠʟʠ, ʥʘʫʢʦʚʦʾ 

ʩʠʩʪʝʤʘʪʠʟʘʮʽʾ, ʥʝʤʘʪʝʨʽʘʣʴʥʦʾ ʢʫʣʴʪʫʨʥʦʾ ʩʧʘʜʱʠʥʠ ʤ. ʂʠʻʚʘ ʂʠʾʚʩʴʢʦʛʦ 

ʤʽʩʴʢʦʛʦ ʮʝʥʪʨʫ ʥʘʨʦʜʥʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ 

ɼʝʧʘʨʪʘʤʝʥʪʫ ʢʫʣʴʪʫʨʠ ʂʄɼɸ, ʛʦʣʦʚʘ ɻʨʦʤʘʜʩʴʢʦʾ ʦʨʛʘʥʽʟʘʮʽʾ çʉʧʽʣʢʘ 

ʤʠʪʮʽʚ "ʆʜʦʣʝʥʴ"è, ʯʣʝʥ ʅʘʮʽʦʥʘʣʴʥʦʾ ʩʧʽʣʢʠ ʤʘʡʩʪʨʽʚ ʥʘʨʦʜʥʦʛʦ ʤʠʩʪʝʮʪʚʘ 

ʋʢʨʘʾʥʠ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ) ʨʦʟʢʨʠʣʘ ʘʢʪʫʘʣʴʥʫ ʪʝʤʫ çɼʦʩʣʽʜʞʝʥʥʷ 

ʂʠʾʚʩʴʢʦʛʦ ʜʝʢʦʨʘʪʠʚʥʦʛʦ ʨʦʟʧʠʩʫ ʷʢ ʝʣʝʤʝʥʪʫ ʥʝʤʘʪʝʨʽʘʣʴʥʦʾ ʢʫʣʴʪʫʨʥʦʾ 
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ʩʧʘʜʱʠʥʠè (çResearch of Kyiv Decorative Painting As An Element Of Intangible 

Cultural Heritageè) (ʜʠʚ. ʨʠʩ. 18ï20, 25). ʆʢʩʘʥʘ ʇʘʚʣʽʚʥʘ ʪʘʢʦʞ ʧʦʚʽʜʦʤʠʣʘ 

ʧʨʦ ʥʘʧʠʩʘʥʥʷ ʥʦʚʦʾ ʧʽʩʥʽ ʧʨʦ ʢʠʾʚʩʴʢʠʡ ʜʝʢʦʨʘʪʠʚʥʠʡ ʨʦʟʧʠʩ, ʘʚʪʦʨʘʤʠ 

ʷʢʦʾ ʻ ʟʘʩʣʫʞʝʥʘ ʧʨʘʮʽʚʥʠʮʷ ʢʫʣʴʪʫʨʠ ʋʢʨʘʾʥʠ, ʧʦʝʪʝʩʘ ɿʦʷ ɺʦʣʦʜʠʤʠʨʽʚʥʘ 

ʈʫʞʠʥ ʪʘ ʟʘʩʣʫʞʝʥʘ ʜʽʷʯʢʘ ʤʠʩʪʝʮʪʚ ʋʢʨʘʾʥʠ, ʢʦʤʧʦʟʠʪʦʨʢʘ ʉʚʽʪʣʘʥʘ 

ʄʠʢʦʣʘʾʚʥʘ ʉʘʜʦʚʝʥʢʦ.  

ɸʢʪʠʚʥʠʤʠ ʫʯʘʩʥʠʢʘʤʠ ʢʦʥʬʝʨʝʥʮʽʾ, ʷʢ ʽ ʟʘʚʞʜʠ, ʙʫʣʠ ʘʩʧʽʨʘʥʪʠ ʽ 

ʤʘʛʽʩʪʨʘʥʪʠ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ, 

ʟʦʢʨʝʤʘ, ʢʘʬʝʜʨʠ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʽ ʢʘʬʝʜʨʠ ʨʝʞʠʩʫʨʠ ʪʘ ʘʢʪʦʨʩʴʢʦʾ 

ʤʘʡʩʪʝʨʥʦʩʪʽ ʽʤʝʥʽ ʥʘʨʦʜʥʦʾ ʘʨʪʠʩʪʢʠ ʋʢʨʘʾʥʠ ʃʘʨʠʩʠ ʍʦʨʦʣʝʮʴ, ʘ ʪʘʢʦʞ 

ʽʥʰʠʭ ʟʘʢʣʘʜʽʚ ʚʠʱʦʾ ʦʩʚʽʪʠ. ʇʨʠʚʝʨʥʫʣʠ ʫʚʘʛʫ, ʟʦʢʨʝʤʘ, ʚʠʩʪʫʧʠ 

ɻʦʜʣʝʚʩʴʢʦʛʦ ɺʦʣʦʜʠʤʠʨʘ ʆʣʝʢʩʘʥʜʨʦʚʠʯʘ, ʘʩʧʽʨʘʥʪʘ ʅɸʂʂʂɯʄ (ʤ. ʂʠʾʚ, 

ʋʢʨʘʾʥʘ), ʪʝʤʘ ʚʠʩʪʫʧʫ: çʌʦʣʴʢ-ʜʞʘʟ ʷʢ ʥʘʧʨʷʤ ʫ ʨʝʧʝʨʪʫʘʨʥʦʤʫ 

ʟʘʙʝʟʧʝʯʝʥʽ ʘʢʦʨʜʝʦʥʥʦ-ʙʘʷʥʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʫʢʨʘʾʥʠ ʧʝʨʰʦʾ ʯʚʝʨʪʽ 

ʍʍɯ ʩʪʦʣʽʪʪʷè (çFolk-Jaz As a Direction in the Repertory Provision of the 

Accordion-Bayan Art of Ukraine in the First Quarter of the 21st Centuryè); 

ɿʘʡʮʝʚʘ ʆʣʝʛʘ ɼʤʠʪʨʦʚʠʯʘ (Oleg Zaitsev), ʟʘʩʣʫʞʝʥʦʛʦ ʧʨʘʮʽʚʥʠʢʘ 

ʢʫʣʴʪʫʨʠ ʋʢʨʘʾʥʠ, ʘʩʧʽʨʘʥʪʘ ʅɸʂʂʂʽʄ (ʤ. ʂʠʾʚ), ʜʦʧʦʚʽʜʴ ʥʘ ʪʝʤʫ 

çʇʦʩʪʘʪʴ ʞʽʥʢʠ-ʭʫʜʦʞʥʠʢʘ ʫ ʪʝʘʪʨʘʣʴʥʦ-ʜʝʢʦʨʘʮʽʡʥʦʤʫ ʤʠʩʪʝʮʪʚʽ 

ɿʘʢʘʨʧʘʪʪʷ ʍʍ ï ʧʝʨʰʦʾ ʯʚʝʨʪʽ ʍʍɯ ʩʪʦʨʽʯʯʷ: ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʡ ʘʩʧʝʢʪè 

(çThe Figure of a Female Artist In the Theatrical And Decorative Art of 

Transcarpathia in the 20thïfirst Quarter of the 21st Centuries: a Cultural 

Aspectè); ɹʻʜʥʦʛʦ ɸʥʜʨʽʷ ɯʚʘʥʦʚʠʯʘ (Andrii Biednyi), ʘʩʧʽʨʘʥʪʘ ʢʘʬʝʜʨʠ 

ʪʝʦʨʽʾ ʪʘ ʽʩʪʦʨʽʾ ʤʫʟʠʯʥʦʛʦ ʚʠʢʦʥʘʚʩʪʚʘ ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ, 

ʟʘʩʣʫʞʝʥʦʛʦ ʘʨʪʠʩʪʘ ʝʩʪʨʘʜʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʋʢʨʘʾʥʠ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ), 

ʪʝʤʘ ʜʦʧʦʚʽʜʽ: çʇʨʦʜʶʩʫʚʘʥʥʷ ʫ ʩʬʝʨʽ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦ-ʚʦʢʘʣʴʥʦʛʦ 

ʝʩʪʨʘʜʥʦʛʦ ʚʠʢʦʥʘʚʩʪʚʘè (çProduction in the Field of Instrumental-Vocal 

Popular Performanceè); ɹʦʥʜʘʨʝʮʴ ʅʘʜʽʾ ʃʝʦʥʽʜʽʚʥʠ (Nadiia Bondares), 

ʚʠʢʣʘʜʘʯʢʠ ʢʘʬʝʜʨʠ ʟʚʫʢʦʨʝʞʠʩʫʨʠ ʂʠʾʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ 

ʫʥʽʚʝʨʩʠʪʝʪʫ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ, ʚʠʢʣʘʜʘʯʢʠ ʢʘʬʝʜʨʠ ʢʽʥʦ ʽ ʪʝʣʝʙʘʯʝʥʥʷ 

ʂʠʾʚʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʢʫʣʴʪʫʨʠ, ʘʩʧʽʨʘʥʪʢʠ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ 

ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ), ʪʝʤʘ ʜʦʧʦʚʽʜʽ ï 

çɿʤʽʩʪ ʩʘʫʥʜʧʨʦʜʶʩʫʚʘʥʥʷ ʚ ʋʢʨʘʾʥʽè (çContent of Sound Production in 
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Ukraineè), ɹʦʨʠʰʧʦʣʴ ɻʘʥʥʠ ɯʚʘʥʽʚʥʠ (Hannah Boryshpol), ʘʩʧʽʨʘʥʪʢʠ 

ʢʘʬʝʜʨʠ ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʪʘ ʤʽʞʢʫʣʴʪʫʨʥʠʭ ʢʦʤʫʥʽʢʘʮʽʡ ɯʥʩʪʠʪʫʪʫ 

ʧʨʘʢʪʠʯʥʦʾ ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʪʘ ʘʨʪ-ʤʝʥʝʜʞʤʝʥʪʫ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ 

ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ (ʂʠʾʚ, ʋʢʨʘʾʥʘ ï Carlisle, Great 

Britain), ʜʦʧʦʚʽʜʴ ʥʘ ʪʝʤʫ: çʊʨʘʥʩʬʦʨʤʘʮʽʷ ʩʤʠʩʣʽʚ ʽʩʥʫʚʘʥʥʷ ʣʶʜʠʥʠ 

ʚ ʭʨʦʥʦʪʦʧʽ ʢʫʣʴʪʫʨʠ ʩʫʩʧʽʣʴʩʪʚʘ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷè (çThe 

transformation of the meanings of human existence in the chronotope of the 

culture of society at the beginning of the 21st centuryè); ɻʘʚʨʠʣʦʚʠʯʘ ʉʝʨʛʽʷ 

ʄʠʢʦʣʘʡʦʚʠʯʘ (Havrylovych Serhiy), ʘʩʧʽʨʘʥʪʘ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ 

ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ (ʤ. ʃʴʚʽʚ, ʋʢʨʘʾʥʘ), ʜʦʧʦʚʽʜʴ ʥʘ ʪʝʤʫ: 

çɸʨʪ-ʤʝʥʝʜʞʤʝʥʪ ʚ ʽʥʢʣʶʟʠʚʥʽʡ ʧʨʦʛʨʘʤʽ ɺʩʝʫʢʨʘʾʥʩʴʢʦʛʦ ʧʨʦʻʢʪʫ ʜʣʷ 

ʤʦʣʦʜʠʭ ʤʠʪʮʽʚ çʇʨʦʩʪʦ ʅʝʙʠʣʠʮʽè (çArt Management in The Inclusive 

Program of The All-Ukrainian Project for Young Artists çProsto nebylytsiè); 

ɻʚʦʟʜʷ ʖʨʽʷ ʄʠʢʦʣʘʡʦʚʠʯʘ (Yurii Gvozd), ʟʘʩʣʫʞʝʥʦʛʦ ʘʨʪʠʩʪʘ ʋʢʨʘʾʥʠ, 

ʘʩʧʽʨʘʥʪʘ ʅɸʂʂʂʽʄ, ʜʦʧʦʚʽʜʴ ʥʘ ʪʝʤʫ: çʉʦʧʽʣʢʦʚʝ ʤʠʩʪʝʮʪʚʦ: 

ʽʥʩʪʨʫʤʝʥʪʘʨʽʡ, ʽʣʶʩʪʨʫʚʘʥʥʷ, ʟʘʩʦʙʠ ʚʠʨʘʟʥʦʩʪʽè (çFlute art: tools, 

illustrations, means of expressionè), ɿʽʥʢʦʚʩʴʢʦʾ ɯʨʠʥʠ ʆʣʝʢʩʘʥʜʨʽʚʥʠ (Iryna 

Zinkovska), ʟʘʩʣʫʞʝʥʦ ʾ ʘʨʪʠʩʪʢʠ ʋʢʨʘʾʥʠ, ʣʘʫʨʝʘʪʘ ʣʽʪʝʨʘʪʫʨʥʦ-

ʤʠʩʪʝʮʴʢʦʾ ʧʨʝʤʽʾ ʽʤʝʥʽ ʄʘʨʢʘ ʏʝʨʝʤʰʠʥʠ, ʘʚʪʦʨʢʠ-ʚʠʢʦʥʘʚʠʮ,̔ ʧʦʝʪʘ-

ʧʽʩʥʷʨʘ, ʚʝʜʫʯʦ ʾʢʦʥʮʝʨʪʽʚ, ʛʦʣʦʚʠ ʞʫʨʽ ɺʩʝʫʢʨʘʾʥʩʴʢʠʭ ʢʦʥʢʫʨʩʽʚ ʜʠʪʷʯʦʾ 

ʪʚʦʨʯʦʩʪʽ, ʧʝʜʘʛʦʛʘ, ʢʝʨʽʚʥʠʢʘ ʟʨʘʟʢʦʚʦʛʦ ʚʦʢʘʣʴʥʦʛʦ ʝʩʪʨʘʜʥʦʛʦ 

ʢʦʣʝʢʪʠʚʫ çʆʣʽʤʧʽʷè ʽ ʇʨʦʜʶʩʝʨʩʴʢʦʛʦ ʮʝʥʪʨʫ çʍʽʪʦʚʘ ʭʚʠʣʷè (ʤ. ʂʠʾʚ, 

ʋʢʨʘʾʥʘ), ʜʦʧʦʚʽʜʴ ʥʘ ʪʝʤʫ: çʆʩʦʙʣʠʚʦʩʪʽ ʝʩʪʨʘʜʥʦʾ ʨʝʞʠʩʫʨʠ ʚ ʢʦʥʪʝʢʩʪʽ 

ʚʠʢʣʠʢʽʚ ʪʘ ʤʦʞʣʠʚʦʩʪʝʡ ʩʫʯʘʩʥʦʛʦ ʰʦʫ-ʙʽʟʥʝʩʫè (çPeculiarities of pop 

directing in the context of challenges and opportunities of modern show 

businessè); ʄʘʨʪʠʥʦʚʦʾ-ʃʁ ʙʝʮʴʢʦʾ ʖʣʽʾ (Yulia Martinova-Lyubetska), 

ʟʘʩʣʫʞʝʥʦ ʾ ʘʨʪʠʩʪʢʠ ʋʢʨʘʾʥʠ, ʩʦʣʽʩʪʢʠ ʘʢʘʜʝʤʽʯʥʦʛʦ ʘʥʩʘʤʙʣʶ ʧʽʩʥʽ ʡ 

ʪʘʥʮʶ ʅʘʮʽʦʥʘʣʴʥʦʾ ʛʚʘʨʜʽʾ ʋʢʨʘʾʥʠ, ʤʘʛʽʩʪʨʘʥʪʢʠ ʅɸʂʂʂʽʄ (ʤ. ʂʠʾʚ, 

ʋʢʨʘʾʥʘ), ʪʝʤʘ ʜʦʧʦʚʽʜʽ: çʈʦʣʴ ʫʢʨʘʾʥʩʴʢʦʾ ʥʘʨʦʜʥʦʾ ʧʽʩʥʽ ʚ ʧʝʨʽʦʜ 

ʧʦʚʥʦʤʘʩʰʪʘʙʥʦʛʦ ʚʪʦʨʛʥʝʥʥʷè (çThe role of Ukrainian folk song in the 

period of full-scale invasionè); ʆʟʛʦʚʠʯ ɸʥʜʨʽʘʥʠ ʄʠʢʦʣʘʾʚʥʠ (Adriana 

Ozgovich), ʤʘʛʽʩʪʨʘʥʪʢʠ ʅɸʂʂʂʽʄ, ʛʨʫʧʘ ʄʄɺ 21-23 (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ), 

ʪʝʤʘ ʜʦʧʦʚʽʜʽ: çʋʢʨʘʾʥʩʴʢʘ ʥʘʨʦʜʥʘ ʧʽʩʥʷ ï ʩʢʘʨʙ ʥʘʮʽʾè (çThe Ukrainian 
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folk song is a treasure of the nationè); ʎʝʧʫʭ ɯʨʠʥʠ ʆʣʝʢʩʘʥʜʨʽʚʥʠ, ʛʦʣʦʚʠ 

ʧʨʝʜʤʝʪʥʦ-ʮʠʢʣʦʚʦʾ ʢʦʤʽʩʽʾ çʌʦʨʪʝʧʽʘʥʦ ʪʘ ʢʦʥʮʝʨʪʤʝʡʩʪʝʨʩʪʚʦè, 

ʚʠʢʣʘʜʘʯʘ-ʤʝʪʦʜʠʩʪʘ; ʩʪʘʨʰʦʛʦ ʚʠʢʣʘʜʘʯʘ ʢʘʬʝʜʨʠ çɯʥʩʪʨʫʤʝʥʪʘʣʴʥʝ 

ʚʠʢʦʥʘʚʩʪʚʦ (ʟʘ ʚʠʜʘʤʠ)è, ʘʩʧʽʨʘʥʪʢʠ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ 

ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ (ʤ. ʂʠʾʚ ʋʢʨʘʾʥʘ), ʜʦʧʦʚʽʜʴ ʥʘ ʪʝʤʫ: çʂʘʤʝʨʥʦ-

ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʘ ʤʫʟʠʢʘ ʢʽʥʮʷ ʍʍ ï ʧʝʨʰʦʾ ʯʚʝʨʪʽ ʍʍɯ ʩʪʦʣʽʪʴ: 

ʨʝʛʽʦʥʘʣʴʥʠʡ ʚʠʤʽʨè (çChamber-instrumental music of the end of the 20th 

century ï the first quarter of the 21st century: regional worldè); ʐʝʚʯʫʢʘ 

ʅʘʟʘʨʽʷ ʄʠʢʦʣʘʡʦʚʠʯʘ (Nazariy Shevchuk), ʤʘʛʽʩʪʨʘʥʪʘ ʅɸʂʂʂʽʄ 

(ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ), ʪʝʤʘ ʜʦʧʦʚʽʜʽ: çʈʦʙʦʪʘ ʨʝʞʠʩʝʨʘ ʟ ʤʫʟʠʯʥʠʤ 

ʤʘʪʝʨʽʘʣʦʤ ʚ ʩʮʝʥʽʯʥʦʤʫ ʤʠʩʪʝʮʪʚʽè (çThe director's work with musical 

material in stage artè); ɹʘʙʽʷ ɯʛʦʨʷ ʃʝʦʥʽʜʦʚʠʯʘ (Ihor Babii), ʘʩʧʽʨʘʥʪʘ 

ʢʘʬʝʜʨʠ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʾ ʝʢʩʧʝʨʪʠʟʠ ʽʤʝʥʽ ʂʘʟʠʤʠʨʘ ʄʘʣʝʚʠʯʘ ɯʥʩʪʠʪʫʪʫ 

ʧʨʘʢʪʠʯʥʦʾ ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʪʘ ʘʨʪ-ʤʝʥʝʜʞʤʝʥʪʫ ʅɸʂʂʂɯʄ (ʤ. ʂʠʾʚ, 

ʋʢʨʘʾʥʘ), ʪʝʤʘ ʜʦʧʦʚʽʜʽ: çʇʨʦʬʝʩʽʡʥʘ ʜʽʷʣʴʥʽʩʪʴ ʧʨʦʜʶʩʝʨʘ ï ʚʘʞʣʠʚʠʡ 

ʘʩʧʝʢʪ ʜʣʷ ʫʩʧʽʰʥʦʾ ʧʨʝʟʝʥʪʘʮʽʾ ʫʢʨʘʾʥʩʴʢʦʛʦ ʬʦʪʦʤʠʩʪʝʮʪʚʘ ʻʚʨʦʧʝʡʩʴʢʽʡ 

ʩʧʽʣʴʥʦʪʽè (çThe professional activity of the producer is an important aspect 

for the successful presentation of Ukrainian photo art to the European 

communityè) ʪʘ ʙʘʛʘʪʴʦʭ ʽʥʰʠʭ.  

ʅʘʩʠʯʝʥʠʤʠ ʡ ʽʥʬʦʨʤʘʪʠʚʥʠʤʠ ʙʫʣʠ ʤʘʡʩʪʝʨ-ʢʣʘʩʠ.  

20 ʛʨʫʜʥʷ 2023 ʨʦʢʫ ʤʘʡʩʪʝʨ-ʢʣʘʩ ʥʘ ʪʝʤʫ çɿʚʫʢʦʨʝʞʠʩʫʨʘ ʚ 

ʋʢʨʘʾʥʽ: ʚʠʜʠ ʪʘ ʻʚʨʦʽʥʪʝʛʨʘʮʽʡʥʽ ʧʨʦʮʝʩʠè ʧʨʝʜʩʪʘʚʠʣʘ ʅʘʜʽʷ ɹʦʥʜʘʨʝʮʴ 

ï ʩʘʫʥʜʝʢʩʧʝʨʪʢʘ, ʤʝʜʽʘʪʨʝʥʝʨʢʘ, ʟʚʫʢʦʨʝʞʠʩʝʨʢʘ, ʚʠʢʣʘʜʘʯʢʘ ʂʅʋʂʽʄ ʽ 

ʂʋʂ, ʘʩʧʽʨʘʥʪʢʘ ʅɸʂʂʂʽʄ (ʜʠʚ. ʨʠʩ. 41). 

21 ʛʨʫʜʥʷ 2023 ʨʦʢʫ ʙʫʣʦ ʧʨʝʜʩʪʘʚʣʝʥʦ ʪʨʠ ʤʘʡʩʪʝʨ-ʢʣʘʩʠ. 

ɯʨʠʥʘ ʄʘʥʦʭʘ, ʜʦʢʪʦʨ ʧʩʠʭʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʦʨ, ʜʠʨʝʢʪʦʨ 

ʉʭʽʜʥʦ-ɭʚʨʦʧʝʡʩʴʢʦʛʦ ɯʥʩʪʠʪʫʪʫ ʇʩʠʭʦʣʦʛʽʾ (ʋʢʨʘʾʥʘ ï ʌʨʘʥʮʽʷ) ʧʨʦʚʝʣʘ 

ʤʘʡʩʪʝʨ-ʢʣʘʩ ʥʘ ʪʝʤʫ: çʉʫʯʘʩʥʘ ʦʩʚʽʪʘ: ʣʽʜʝʨʩʪʚʦ ʷʢ ʩʚʽʪʦʚʠʡ ʪʨʝʥʜè (ʜʠʚ. 

ʨʠʩ. 51ï52). 

ɼ-ʨ ɸʥʜʞʝʡ ʄʽʨʩʢʽ, ʜʦʢʪʦʨ ʧʩʠʭʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʦʨ 

ʗʛʝʣʦʥʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ, ʂʨʘʢʽʚʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʽʤʝʥʽ ɸʥʜʞʝʷ ʌʨʠʯʘ 

ʄʦʜʞʝʚʩʴʢʦʛʦ (ʇʦʣʴʱʘ) ʧʨʝʟʝʥʪʫʚʘʚ ʤʘʡʩʪʝʨ-ʢʣʘʩ ʥʘ ʪʝʤʫ: çʊʘʣʘʥʪ ʪʘ 

ʩʪʠʤʫʣʷʮʽʷ ʚ ʦʩʚʽʪʽ: ʧʩʠʭʦʣʦʛʽʯʥʽ ʽʥʩʪʨʫʤʝʥʪʠ ʷʢ ʦʩʚʽʪʥʽʡ ʪʨʝʥʜè. 
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ʆʣʝʥʘ ɯʣʣʻʥʢʦ, ʚʠʢʣʘʜʘʯ ʉʭʽʜʥʦ-ɭʚʨʦʧʝʡʩʴʢʦʛʦ ɯʥʩʪʠʪʫʪʫ ʇʩʠʭʦʣʦʛʽʾ 

(ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ ï ʌʨʘʥʮʽʷ) ʧʨʝʜʩʪʘʚʠʣʘ ʙʘʯʝʥʥʷ ʦʩʦʙʠʩʪʦʛʦ ʙʨʝʥʜʠʥʛʫ 

ʚʠʢʣʘʜʘʯʘ ʽ ʩʧʽʢʝʨʘ (ʪʝʤʘ ʜʦʧʦʚʽʜʽ: çʆʩʦʙʠʩʪʠʡ ʙʨʝʥʜʠʥʛ ʚʠʢʣʘʜʘʯʘ ʽ ʩʧʽʢʝʨʘè). 

ɿʘʢʣʶʯʥʘ ʯʘʩʪʠʥʘ ʟʘʭʦʜʫ ʤʽʩʪʠʣʘ ʥʘʧʨʘʮʶʚʘʥʥʷ ʨʝʢʦʤʝʥʜʘʮʽʡ 

ʢʦʥʬʝʨʝʥʮʽʾ, ʚ ʷʢʠʭ ʚʽʜʦʙʨʘʞʝʥʦ ʩʬʝʨʠ, ʢʦʥʮʝʧʮʽʾ, ʝʬʝʢʪʠʚʥʽʩʪʴ 

ʧʦʜʘʣʴʰʦʛʦ ʨʫʭʫ ʚ ʧʨʦʜʶʩʝʨʩʴʢʽʡ ʜʽʷʣʴʥʦʩʪʽ ʫ ʩʫʯʘʩʥʦʤʫ ʢʫʣʴʪʫʨʥʦ-

ʤʠʩʪʝʮʴʢʦʤʫ ʧʨʦʩʪʦʨʽ, ʟʦʢʨʝʤʘ ʚ ʫʤʦʚʘʭ ʚʽʡʥʠ, ʫ ʷʢʠʭ ʤʠ ʥʘʨʘʟʽ 

ʧʝʨʝʙʫʚʘʻʤʦ, ʧʽʜʚʝʜʝʥʥʷ ʧʽʜʩʫʤʢʽʚ ʨʦʙʦʪʠ ʽ ʟʘʢʨʠʪʪʷ ʢʦʥʬʝʨʝʥʮʽʾ. 

ʂʦʥʬʝʨʝʥʮʽʷ ʦʙôʻʜʥʘʣʘ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʻʚʨʦʧʝʡʩʴʢʠʭ ʢʨʘʾʥ ʩʚʽʪʫ 

(ɺʝʣʠʢʦʙʨʠʪʘʥʽʷ (ʃʦʥʜʦʥ), ɯʪʘʣʽʷ (ɻʫʙʙʽʦ), ʇʦʣʴʱʘ (ʂʨʘʢʽʚ), ʉʐɸ 

(ɼʝʪʨʦʡʪ), ʌʨʘʥʮʽʷ (ʇʘʨʠʞ), ʐʚʝʡʮʘʨʽʷ (ɾʝʥʝʚʘ, ɼʽʪʽʢʦʥ), ʋʢʨʘʾʥʘ (ʂʠʾʚ)), 

ʷʢʽ ʧʨʦʜʝʤʦʥʩʪʨʫʚʘʣʠ ʧʘʨʪʥʝʨʩʪʚʦ, ʘʢʪʠʚʥʽʩʪʴ, ʩʧʽʣʴʥʽʩʪʴ, ʧʨʦʬʝʩʽʦʥʘʣʽʟʤ, 

ʧʽʜʪʨʠʤʢʫ ʽ ʚʝʣʠʢʫ ʟʘʮʽʢʘʚʣʝʥʽʩʪʴ ʫ ʧʨʦʜʦʚʞʝʥʥʽ ʩʧʽʚʧʨʘʮʽ ʫ ʤʘʡʙʫʪʥʴʦʤʫ. 

ɺʝʣʠʢʘ ʚʜʷʯʥʽʩʪʴ ʅʘʮʽʦʥʘʣʴʥʽʡ ʽʩʪʦʨʠʯʥʽʡ ʙʽʙʣʽʦʪʝʮʽ ʋʢʨʘʾʥʠ ʪʘ ʾʾ 

ʛʝʥʝʨʘʣʴʥʦʤʫ ʜʠʨʝʢʪʦʨʫ, ʟʘʩʣʫʞʝʥʦʤʫ ʧʨʘʮʽʚʥʠʢʫ ʢʫʣʴʪʫʨʠ ʋʢʨʘʾʥʠ 

ʉʘʤʦʭʚʘʣʦʚʽʡ ɸʣʣʽ ɺʽʪʘʣʽʾʚʥʽ ʟʘ ʙʘʛʘʪʦʨʽʯʥʝ ʧʘʨʪʥʝʨʩʪʚʦ ʽ ʝʬʝʢʪʠʚʥʫ 

ʩʧʽʚʧʨʘʮ.ʁ 

ʋ ʩʢʣʘʜʽ ʦʨʛʘʥʽʟʘʮʽʡʥʦʾ ʛʨʫʧʠ ʢʦʥʬʝʨʝʥʮʽʾ, ʛʦʣʦʚʦʶ ʷʢʦʾ ʻ ʃʽʬʽʥʮʝʚʘ 

ɻʘʣʠʥʘ ʆʣʝʢʩʽʾʚʥʘ, ʤʝʪʦʜʠʩʪʢʘ ʚʠʱʦʾ ʢʘʪʝʛʦʨʽʾ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ 

ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ, ʯʣʝʥʢʠʥʷ ʪʚʦʨʯʦʾ ʉʧʽʣʢʠ çɸʩʦʮʽʘʮʽʷ 

ʜʽʷʯʽʚ ʝʩʪʨʘʜʥʦʛʦ ʤʠʩʪʝʮʪʚʘè, ʩʧʽʚʧʨʘʮʶʚʘʣʠ ʇʦʧʦʚʠʯ ʄʘʨʽʷ 

ʆʣʝʢʩʘʥʜʨʽʚʥʘ, ʩʪʘʨʰʘ ʚʠʢʣʘʜʘʯʢʘ, ʧʨʦʚʽʜʥʠʡ ʢʦʥʮʝʨʪʤʝʡʩʪʝʨ ʢʘʬʝʜʨʠ 

ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ɯʉʄ ʅɸʂʂʂʽʄ, ʍʽʩʪʻʚʘ ʊʘʤʘʨʘ ʄʠʢʦʣʘʾʚʥʘ, 

ʤʝʪʦʜʠʩʪ ʚʠʱʦʾ ʢʘʪʝʛʦʨʽʾ ʢʘʬʝʜʨʠ ʨʝʞʠʩʫʨʠ ʪʘ ʘʢʪʦʨʩʴʢʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ 

ʽʤʝʥʽ ʥʘʨʦʜʥʦʾ ʘʨʪʠʩʪʢʠ ʋʢʨʘʾʥʠ ʃʘʨʠʩʠ ʍʦʨʦʣʝʮʴ ɯʉʄ ʅɸʂʂʂʽʄ, 

ʉʫʧʨʫʥʦʚʘ ɼʘʨʠʥʘ ɸʥʜʨʽʾʚʥʘ, ʣʘʙʦʨʘʥʪ ʢʘʬʝʜʨʠ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ 

ɯʉʄ ʅɸʂʂʂʽʄ, ʘʩʧʽʨʘʥʪ ʅɸʂʂʂʽʄ. ʋ ʧʘʨʪʥʝʨʩʪʚʽ ʚ ʦʨʛʢʦʤʽʪʝʪʽ 

ʢʦʥʬʝʨʝʥʮʽʾ ʪʘʢʦʞ ʩʧʽʚʧʨʘʮʶʚʘʣʘ ɻʦʨʝʥʢʦ ʃʘʨʠʩʘ ɯʚʘʥʽʚʥʘ, ʢʘʥʜʠʜʘʪʢʘ 

ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʢʪʦʨʢʘ ʬʽʣʦʩʦʬʽʾ (Ph.D), ʩʪʘʨʰʘ ʥʘʫʢʦʚʘ 

ʩʧʽʚʨʦʙʽʪʥʠʮʷ, ʚʽʜʤʽʥʥʠʮʷ ʦʩʚʽʪʠ ʋʢʨʘʾʥʠ, ʧʨʦʬʝʩʦʨʢʘ ʢʘʬʝʜʨʠ 

ʩʮʝʥʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʽ ʢʫʣʴʪʫʨʠ ʂʠʾʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ 

ʪʝʭʥʦʣʦʛʽʡ ʪʘ ʜʠʟʘʡʥʫ, ʟʘʩʣʫʞʝʥʘ ʜʽʷʯʢʘ ʝʩʪʨʘʜʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʋʢʨʘʾʥʠ.  
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ʋ ʛʨʫʧʽ ʢʦʤʧôʶʪʝʨʥʦ-ʟʚʫʢʦʚʦʛʦ ʟʘʙʝʟʧʝʯʝʥʥʷ ʝʬʝʢʪʠʚʥʦ ʽ 

ʟʣʘʛʦʜʞʝʥʦ ʩʧʽʚʧʨʘʮʶʚʘʣʠ ʂʦʤʘʨ ɺʦʣʦʜʠʤʠʨ ʆʣʝʢʩʘʥʜʨʦʚʠʯ, ʩʪʘʨʰʠʡ 

ʚʠʢʣʘʜʘʯ ʢʘʬʝʜʨʠ ʤʫʟʠʯʥʦʛʦ ʧʨʦʜʘʢʰʥʫ ɯʉʄ ʅɸʂʂʂʽʄ ʪʘ ʃʘʧʫʪʴʢʦ 

ɯʣʣʷ, ʟʜʦʙʫʚʘʯ ʢʘʬʝʜʨʠ ʤʫʟʠʯʥʦʛʦ ʧʨʦʜʘʢʰʥʫ ɯʉʄ ʅɸʂʂʂʽʄ.  

ʇʨʦʚʝʜʝʥʥʷ ʍɯɯɯ ʄʽʞʥʘʨʦʜʥʦʾ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʦʾ ʢʦʥʬʝʨʝʥʮʽʾ 

çɼʽʷʣʴʥʽʩʪʴ ʧʨʦʜʶʩʝʨʘ ʚ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʦʤʫ ʧʨʦʩʪʦʨʽ ʍʍɯ ʩʪʦʣʽʪʪʷ: 

ʩʬʝʨʠ, ʢʦʥʮʝʧʮʽʾ, ʝʬʝʢʪʠʚʥʽʩʪʴè ʚʯʝʨʛʦʚʝ ʧʨʝʟʝʥʪʫʚʘʣʦ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʝ 

ʩʧʨʷʤʫʚʘʥʥʷ ʨʦʙʦʪʠ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ 

ʤʠʩʪʝʮʪʚ ʫ ʢʦʥʪʝʢʩʪʽ ʝʬʝʢʪʠʚʥʦʩʪʽ ʤʽʞʥʘʨʦʜʥʠʭ ʧʘʨʪʥʝʨʩʴʢʠʭ 

ʚʟʘʻʤʦʟʚôʷʟʢʽʚ, ʩʬʝʨ, ʢʦʥʮʝʧʮʽʡ ʽ ʩʪʨʘʪʝʛʽʡ, ʧʽʜʪʚʝʨʜʠʚʰʠ ʘʢʪʫʘʣʴʥʽʩʪʴ ʽ 

ʧʝʨʩʧʝʢʪʠʚʥʽʩʪʴ, ʦʢʨʝʩʣʠʚʰʠ ʥʦʚʽ ʟʘʚʜʘʥʥʷ ʽ ʰʣʷʭʠ ʧʦʜʘʣʴʰʦʛʦ ʧʦʩʪʫʧʫ. 

 

ʉɺɯʊʃʀʅʀ 

 

 
 

ʈʠʩ. 1. ʅʘ ʬʦʪʦ: ɺʽʪʘʣʴʥʝ ʩʣʦʚʦ ʧʝʨʰʦʛʦ ʧʨʦʨʝʢʪʦʨʘ ʟ ʥʘʫʢʦʚʦ-ʧʝʜʘʛʦʛʽʯʥʦʾ 

ʨʦʙʦʪʠ ʅɸʂʂʂʽʄ, ʜʦʢʪʦʨʘ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪʘ  

ʉʪʝʧʘʥʝʥʢʦ ʃʶʜʤʠʣʠ ʄʠʭʘʡʣʽʚʥʠ (Lyudmyla Stepanenko). 
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ʈʠʩ. 2. ʅʘ ʬʦʪʦ: ɺʽʪʘʣʴʥʝ ʩʣʦʚʦ ʚ.ʦ. ʧʨʦʨʝʢʪʦʨʘ ʟ ʥʘʫʢʦʚʦʾ ʨʦʙʦʪʠ ʪʘ 

ʤʽʞʥʘʨʦʜʥʠʭ ʟʚôʷʟʢʽʚ ʅɸʂʂʂʽʄ, ʜʦʢʪʦʨʘ ʢʫʣʴʪʫʨʦʣʦʛʽʾ, ʜʦʮʝʥʪʘ 

ɼʝʥʠʩʶʢ ɾʘʥʥʠ ɿʘʭʘʨʽʚʥʠ (Zhanna Denysyuk). 

 

 

ʈʠʩ. 3. ʅʘ ʬʦʪʦ: ʋʯʘʩʥʠʢʠ ʇʣʝʥʘʨʥʦʛʦ ʟʘʩʽʜʘʥʥʷ ʢʦʥʬʝʨʝʥʮʽʾ. 
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ʈʠʩ. 4. ʅʘ ʬʦʪʦ: ɺʽʪʘʣʴʥʝ ʩʣʦʚʦ ʫʯʘʩʥʠʢʘʤ ʢʦʥʬʝʨʝʥʮʽʾ ʚʽʜ ʚʠʢʦʥʫʚʘʯʢʠ 

ʦʙʦʚôʷʟʢʽʚ ʧʨʦʨʝʢʪʦʨʘ ʟ ʥʘʫʢʦʚʦ-ʧʝʜʘʛʦʛʽʯʥʦʾ ʪʘ ʚʠʭʦʚʥʦʾ ʨʦʙʦʪʠ ʅɸʂʂʂʽʄ, 

ʟʘʩʣʫʞʝʥʦʛʦ ʧʨʘʮʽʚʥʠʢʘ ʢʫʣʴʪʫʨʠ ʋʢʨʘʾʥʠ  

ʊʨʫʩʦʚʦʾ ɯʨʠʥʠ ɺʽʢʪʦʨʽʚʥʠ (Iryna Trusova). 
 

 
 

ʈʠʩ. 5. ʅʘ ʬʦʪʦ: ɺʽʜʢʨʠʪʪʷ ʢʦʥʬʝʨʝʥʮʽʾ.  

ɿʣʽʚʘ ï ʥʘʧʨʘʚʦ: ʜʠʨʝʢʪʦʨ ʅʅɯ ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʢʘʥʜʠʜʘʪ 

ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪ ʄ. ɸ. ʂʫʣʠʥʷʢ; ʚʠʢʦʥʫʚʘʯʢʘ ʦʙʦʚôʷʟʢʽʚ ʧʨʦʨʝʢʪʦʨʘ ʟ 

ʥʘʫʢʦʚʦ-ʧʝʜʘʛʦʛʽʯʥʦʾ ʪʘ ʚʠʭʦʚʥʦʾ ʨʦʙʦʪʠ ʅɸʂʂʂʽʄ, ʟʘʩʣʫʞʝʥʠʡ ʧʨʘʮʽʚʥʠʢ 

ʢʫʣʴʪʫʨʠ ʋʢʨʘʾʥʠ ɯ. ɺ. ʊʨʫʩʦʚʘ; ʜʦʢʪʦʨ ʢʫʣʴʪʫʨʦʣʦʛʽʾ, ʧʨʦʬʝʩʦʨ, ʟʘʩʣʫʞʝʥʠʡ 

ʜʽʷʯ ʤʠʩʪʝʮʪʚ ʋʢʨʘʾʥʠ, ʢʝʨʽʚʥʠʢ ʧʨʦʻʢʪʫ ʉ. ʄ. ʉʘʜʦʚʝʥʢʦ; ʤʝʪʦʜʠʩʪ ʚʠʱʦʾ 

ʢʘʪʝʛʦʨʽʾ ʅɸʂʂʂʽʄ, ʢʝʨʽʚʥʠʢ ʨʦʙʦʯʦʾ ʛʨʫʧʠ ʢʦʥʬʝʨʝʥʮʽʾ ɻ. ʆ. ʃʽʬʽʥʮʝʚʘ.  
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ʈʠʩ. 6, 7. ʅʘ ʬʦʪʦ:  

ɺʩʪʫʧʥʝ ʩʣʦʚʦ ʜʠʨʝʢʪʦʨʘ ɯʥʩʪʠʪʫʪʫ ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʅɸʂʂʂʽʄ,  

ʢʘʥʜʠʜʘʪʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʜʦʮʝʥʪʘ  

ʂʫʣʠʥʷʢʘ ʄʠʭʘʡʣʘ ɸʥʜʨʽʡʦʚʠʯʘ (Mykhaylo Kulynyak). 
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ʈʠʩ. 8. ɺʽʪʘʣʴʥʠʡ ʣʠʩʪ ʫʯʘʩʥʠʢʘʤ ʢʦʥʬʝʨʝʥʮʽ ʚʽʜ ʄʘʥʦʭʠ ɯʨʠʥʠ ʇʝʪʨʽʚʥʠ 

(Iryna Manokha), ʜʦʢʪʦʨʘ ʧʩʠʭʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʦʨʘ, ʜʠʨʝʢʪʦʨʘ 

ʉʭʽʜʥʦ-ɭʚʨʦʧʝʡʩʴʢʦʛʦ ɯʥʩʪʠʪʫʪʫ ʇʩʠʭʦʣʦʛʽʾ (ʋʢʨʘʾʥʘ ï ʌʨʘʥʮʽʷ).  
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ʈʠʩ. 9. ʅʘ ʬʦʪʦ:  

ɺʽʪʘʣʴʥʝ ʩʣʦʚʦ ɻʦʨʯʘʢʦʚʘ ɸʥʜʨʽʷ ɸʥʘʪʦʣʽʡʦʚʠʯʷ (Andriy Gorchakov), 

ʧʦʯʝʩʥʦʛʦ ʨʘʜʥʠʢʘ ʇʦʩʦʣʴʩʪʚʘ ɺᾷʻʪʥʘʤʫ ʚ ʋʢʨʘʾʥʽ, ʯʣʝʥʘ ʇʨʘʚʣʽʥʥʷ 

ʋʢʨʘʾʥʩʴʢʦʛʦ ʌʦʥʜʫ ʢʫʣʴʪʫʨʠ, ʘʨʪ-ʧʨʦʜʶʩʝʨʘ, ʢʦʣʝʢʮʽʦʥʝʨʘ.  
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ʈʠʩ. 10, 11, 12. ʅʘ ʬʦʪʦ:  

ʊʚʦʨʯʽ ʚʽʪʘʥʥʷ. ʂʦʥʮʝʨʪʥʽ 

ʚʠʩʪʫʧʠ.  

 

ʄʘʨʽʷ ʇʦʧʦʚʠʯ, ʣʘʫʨʝʘʪ 

ʤʽʞʥʘʨʦʜʥʠʭ ʢʦʥʢʫʨʩʽʚ, 

ʩʪʘʨʰʠʡ ʚʠʢʣʘʜʘʯ ʢʘʬʝʜʨʠ  

ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ɯʉʄ 

ʅɸʂʂʂʽʄ. 

 

ʆʢʩʘʥʘ ʇʝʪʨʠʢʦʚʘ, 

ʟʘʩʣʫʞʝʥʘ ʜʽʷʯʢʘ ʤʠʩʪʝʮʪʚ 

ʋʢʨʘʾʥʠ, ʜʦʮʝʥʪʢʘ, ʜʦʮʝʥʪʢʘ 

ʢʘʬʝʜʨʠ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ 

ɯʉʄ ʅɸʂʂʂɯʄ. 

 

ʖʣʽʷ ʄʘʨʪʠʥʦʚʘ-ʃʶʙʝʮʴʢʘ, 

ʟʘʩʣʫʞʝʥʘ ʘʨʪʠʩʪʢʘ ʋʢʨʘʾʥʠ, 

ʩʦʣʽʩʪʢʘ ʪʘ ʚʝʜʫʯʘ 

ɸʢʘʜʝʤʽʯʥʦʛʦ ʘʥʩʘʤʙʣʶ ʧʽʩʥʽ 

ʡ ʪʘʥʮʶ, ʤʘʛʽʩʪʨʘʥʪʢʘ ʅɸʂʂʂʽʄ  
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ʈʠʩ. 13. ʅʘ ʬʦʪʦ: ʇʣʝʥʘʨʥʘ ʜʦʧʦʚʽʜʴ ʉʪʝʮʝʥʢʘ ʂʠʨʠʣʘ ɺʘʜʠʤʦʚʠʯʘ  

(Kyrylo Stetsenko), ʥʘʨʦʜʥʦʛʦ ʘʨʪʠʩʪʘ ʋʢʨʘʾʥʠ, ʧʨʦʬʝʩʦʨʘ, ʤʫʟʠʢʘʥʪʘ, 

ʢʦʤʧʦʟʠʪʦʨʘ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ). 
 

 

ʈʠʩ. 14. ʅʘ ʬʦʪʦ: ʇʽʜ ʯʘʩ ʧʣʝʥʘʨʥʦʾ ʜʦʧʦʚʽʜʽ ʂ. ɺ. ʉʪʝʮʝʥʢʘ.  

ɺʝʜʫʯʘ ʢʦʥʬʝʨʝʥʮʽʾ ï ʉ. ʄ. ʉʘʜʦʚʝʥʢʦ.   
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ʈʠʩ. 15, 16, 17. ʅʘ ʬʦʪʦ: ɺʠʩʪʫʧ ʥʘʨʦʜʥʦʛʦ ʘʨʪʠʩʪʘ ʋʢʨʘʾʥʠ, 

ʢʦʤʧʦʟʠʪʦʨʘ, ʩʢʨʠʧʘʣʷ ʉʪʝʮʝʥʢʘ ʂʠʨʠʣʘ ɺʘʜʠʤʦʚʠʯʘ (Kyrylo Stetsenko). 
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ʈʠʩ. 18, 19, 20. ʅʘ ʬʦʪʦ: ʋʯʘʩʥʠʢʠ ʢʦʥʬʝʨʝʥʮʽʾ: ʃʝʩ̫ ʂʦʨʦʣʠʢ (ɯʪʘʣʽʷ), ʃʝʩ ̫

ʄʠʢʠʪʠʥ (ʌʨʘʥʮʽʷ), ʆʢʩʘʥʘ ʇʘʨʬʫʩ, ɯʨʠʥʘ ʈʷʙʯʫʥ, ʆʣʝʥʘ ʐʝʚʯʝʥʢʦ, ɻʘʥʥʘ 

ɹʦʨʠʰʧʦʣʴ, ʃʶʜʤʠʣʘ ʇʦʣʷʥʦʚʩʴʢʘ, ɯʨʠʥʘ ʉʪʝʮʝʥʢʦ, ʉʥʽʞʘʥʘ ʆʪʨʽʰʢʦ, ʖʣʽʷ 

ʄʘʨʪʠʥʦʚʘ-ʃʶʙʝʮʴʢʘ, ʆʣʝʛ ɿʘʡʮʝʚ, ɯʨʠʥʘ ʎʝʧʫʭ, ɯʚʘʥʥʘ ʉʚʠʨʠʜ ʪʘ ʽʥ. 
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ʈʠʩ. 21. ʅʘ ʬʦʪʦ: ɼʦʧʦʚʽʜʴ ʅʝʜʽʥ ʃʘʨʠʩʠ ʄʠʢʦʣʘʾʚʥʠ (Larisa Nedin), 

ʟʘʩʣʫʞʝʥʦʾ ʘʨʪʠʩʪʢʠ ʋʢʨʘʾʥʠ, ʜʦʮʝʥʪʢʠ ʢʘʬʝʜʨʠ ʘʢʪʦʨʩʴʢʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ ʪʘ 

ʨʝʞʠʩʫʨʠ ʜʨʘʤʠ; ʜʦʮʝʥʪʢʠ ʢʘʬʝʜʨʠ ʩʮʝʥʽʯʥʦʾ ʤʦʚʠ ʂʠʾʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ 

ʫʥʽʚʝʨʩʠʪʝʪʫ ʪʝʘʪʨʫ, ʢʽʥʦ ʽ ʪʝʣʝʙʘʯʝʥʥʷ  ʽʤʝʥʽ ɯ.ʂ. ʂʘʨʧʝʥʢʘ-ʂʘʨʦʛʦ  

(ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ). 

 

 

ʈʠʩ. 22. ʅʘ ʬʦʪʦ:  

ʇʽʜ ʯʘʩ ʢʦʥʬʝʨʝʥʮʽʾ: ɻ. ʆ. ʃʽʬʽʥʮʝʚʘ, ʃ. ʄ. ʅʝʜʽʥ, ʉ. ʄ. ʉʘʜʦʚʝʥʢʦ. 
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ʈʠʩ. 23. ʅʘ ʬʦʪʦ: ɺʝʜʫʯʘ ʢʦʥʬʝʨʝʥʮʽʾ ʉʘʜʦʚʝʥʢʦ ʉʚʽʪʣʘʥʘ ʄʠʢʦʣʘʾʚʥʘ 

(Svitlana Sadovenko) ʧʜ̔ ʯʘʩ ʜʦʧʦʚʽʜʽ ʅʝʜʽʥ ʃʘʨʠʩʠ ʄʠʢʦʣʘʾʚʥʠ (Larisa Nedin), 

ʟʘʩʣʫʞʝʥʦʾ ʘʨʪʠʩʪʢʠ ʋʢʨʘʾʥʠ, ʜʦʮʝʥʪʢʠ ʢʘʬʝʜʨʠ ʘʢʪʦʨʩʴʢʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ ʪʘ 

ʨʝʞʠʩʫʨʠ ʜʨʘʤʠ; ʜʦʮʝʥʪʢʠ ʢʘʬʝʜʨʠ ʩʮʝʥʽʯʥʦʾ ʤʦʚʠ ʂʠʾʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ 

ʫʥʽʚʝʨʩʠʪʝʪʫ ʪʝʘʪʨʫ, ʢʽʥʦ ʽ ʪʝʣʝʙʘʯʝʥʥʷ  ʽʤʝʥʽ ɯ.ʂ. ʂʘʨʧʝʥʢʘ-ʂʘʨʦʛʦ (ʤ. ʂʠʾʚ, 

ʋʢʨʘʾʥʘ).  
 

 

ʈʠʩ. 24. ʅʘ ʬʦʪʦ: ʈʦʙʦʯʽ ʤʦʤʝʥʪʠ ʢʦʥʬʝʨʝʥʮʽʾ. ʇʽʜʛʦʪʦʚʢʘ ʜʦ ʧʨʦʚʝʜʝʥʥʷ 

ʂʨʫʛʣʦʛʦ ʩʪʦʣʫ. ʂʝʨʽʚʥʠʢ ʧʨʦʻʢʪʫ ï ʉʚʽʪʣʘʥʘ ʉʘʜʦʚʝʥʢʦ (Svitlana Sadovenko),  

ʛʦʣʦʚʘ ʦʨʛʘʥʽʟʘʮʽʡʥʦʾ ʛʨʫʧʠ ï ɻʘʣʠʥʘ ʃʽʬʽʥʮʝʚʘ (Galyna Lifintseva).  
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ʈʠʩ. 25. ʅʘ ʬʦʪʦ(ʟʣʽʚʘ ï ʥʘʧʨʘʚʦ):  

ʆʢʩʘʥʘ ʇʘʨʬʫʩ (Oksana Parfus), ʉʚʽʪʣʘʥʘ ʉʘʜʦʚʝʥʢʦ (Svitlana Sadovenko), 

ɻʘʣʠʥʘ ʃʽʬʽʥʮʝʚʘ (Galyna Lifintseva),  

ʊʝʪʷʥʘ ʂʦʥʜʨʘʪʝʥʢʦ (Tetyana Kondratenko) 
 

 

ʈʠʩ. 26. ʅʘ ʬʦʪʦ: ɹʦʥʜʘʨʝʮʴ ʅʘʜʽʷ (Nadiya Bondarets) ʪʘ ʫʯʘʩʥʠʢ ʢʦʥʬʝʨʝʥʮʽʾ  
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ʈʠʩ. 27, 28. ʅʘ ʬʦʪʦ: ʋʯʘʩʥʠʢʠ ʍɯɯɯ ʄʽʞʥʘʨʦʜʥʦʾ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʦʾ 

ʢʦʥʬʝʨʝʥʮʽʾ çɼʽʷʣʴʥʽʩʪʴ ʧʨʦʜʶʩʝʨʘ ʚ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʦʤʫ ʧʨʦʩʪʦʨʽ 

ʍʍɯ ʩʪʦʣʽʪʪʷ: ʩʬʝʨʠ, ʢʦʥʮʝʧʮʽʾ, ʝʬʝʢʪʠʚʥʽʩʪʴè, 20-21 ʛʨʫʜʥʷ 2023 ʨ. 

 

  



31 

 

ʈʠʩ. 29. ʅʘ ʬʦʪʦ: ʇʦʧʦʚʠʯ ʄʘʨʽʷ ʆʣʝʢʩʘʥʜʨʽʚʥʘ (Maria Popovych). 

 

ʈʠʩ. 30. ʅʘ ʬʦʪʦ: ʇʘʛʫʨʝʮʴ ʃʶʜʤʠʣʘ ɭʚʛʝʥʽʚʥʘ (Ludmila Pagurets),  

ʛʦʣʦʚʘ ɻʆ çʉʦʮʽʘʣʴʥʦ-ʧʩʠʭʦʣʦʛʽʯʥʠʡ ʮʝʥʪʨ ʩʚʷʪʦʛʦ ɺʦʣʦʜʠʤʠʨʘè, ʢʘʥʜʠʜʘʪ 

ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ   



32 

 

ʈʠʩ. 31. ʅʘ ʬʦʪʦ: ʂʦʣʦʩʦʢ ɺʘʜʠʤ ɯʚʘʥʦʚʠʯ (Vadym Kolosok), ʨʝʞʠʩʝʨ ʽ ʚʝʜʫʯʠʡ 

ʧʨʦʛʨʘʤ ʫʢʨʘʾʥʩʴʢʦʛʦ ʨʘʜʽʦ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ). 

 

ʈʠʩ. 32. ʅʘ ʬʦʪʦ: ʇʽʜ ʯʘʩ ʨʦʙʦʪʠ ʢʦʥʬʝʨʝʥʮʽʾ. 
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ʈʠʩ. 33, 34. ʅʘ ʬʦʪʦ: ʋʯʘʩʥʠʢʠ ʍɯɯɯ ʄʽʞʥʘʨʦʜʥʦʾ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʦʾ 

ʢʦʥʬʝʨʝʥʮʽʾ çɼʽʷʣʴʥʽʩʪʴ ʧʨʦʜʶʩʝʨʘ ʚ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʦʤʫ ʧʨʦʩʪʦʨʽ 

ʍʍɯ ʩʪʦʣʽʪʪʷ: ʩʬʝʨʠ, ʢʦʥʮʝʧʮʽʾ, ʝʬʝʢʪʠʚʥʽʩʪʴè, 20-21 ʛʨʫʜʥʷ 2023 ʨ.  
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ʈʠʩ. 35, 36. ʅʘ ʬʦʪʦ: ʋʯʘʩʥʠʢʠ ʍɯɯɯ ʄʽʞʥʘʨʦʜʥʦʾ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʦʾ 

ʢʦʥʬʝʨʝʥʮʽʾ çɼʽʷʣʴʥʽʩʪʴ ʧʨʦʜʶʩʝʨʘ ʚ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʦʤʫ ʧʨʦʩʪʦʨʽ 

ʍʍɯ ʩʪʦʣʽʪʪʷ: ʩʬʝʨʠ, ʢʦʥʮʝʧʮʽʾ, ʝʬʝʢʪʠʚʥʽʩʪʴè, 20-21 ʛʨʫʜʥʷ 2023 ʨ.  
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ʈʠʩ. 37. ʅʘ ʬʦʪʦ: ʌʨʘʛʤʝʥʪ ʧʨʝʟʝʥʪʘʮʽʾ ʜʦʧʦʚʽʜ ̔ʉʪʝʮʝʥʢʦ ɯʨʠʥʠ ɹʦʨʠʩʽʚʥʠ (Iryna 

Stetsenko), ʥʘʫʢʦʚʦʛʦ ʩʧʽʚʨʦʙʽʪʥʠʢʘ ʄʽʞʥʘʨʦʜʥʦʛʦ ʥʘʫʢʦʚʦ-ʥʘʚʯʘʣʴʥʦʛʦ ʮʝʥʪʨʫ 

ʽʥʬʦʨʤʘʮʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʪʘ ʩʠʩʪʝʤ ʅɸʅʋ ʪʘ ʄʆʅʋ, ʩʪʘʨʰʦʛʦ ʚʠʢʣʘʜʘʯʘ 

ʢʘʬʝʜʨʠ ʧʝʜʘʛʦʛʽʢʠ ʪʘ ʦʩʚʽʪʠ ʄʘʨʽʫʧʦʣʴʩʴʢʦʛʦ ɼʝʨʞʘʚʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʪʘ 

ʉʘʜʦʚʝʥʢʦ ʉʚʽʪʣʘʥʠ ʄʠʢʦʣʘʾʚʥʠ (Svitlana Sadovenko), ʧʨʦʬʝʩʦʨʘ ʢʘʬʝʜʨʠ 

ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ɯʉʄ ʅɸʂʂʂʽʄ, ʜʦʢʪʦʨʘ ʢʫʣʴʪʫʨʦʣʦʛʽʾ, ʧʨʦʬʝʩʦʨʘ, 

ʟʘʩʣʫʞʝʥʦʛʦ ʜʽʷʯʘ ʤʠʩʪʝʮʪʚ ʋʢʨʘʾʥʠ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ). 

 

 

ʈʠʩ. 38. ʅʘ ʬʦʪʦ: ɼʦʧʦʚʽʜʘʻ ɻʦʜʣʝʚʩʴʢʠʡ ɺʦʣʦʜʠʤʠʨ ʆʣʝʢʩʘʥʜʨʦʚʠʯ 

(Volodymyr Godlevsky), ʘʩʧʽʨʘʥʪ ʅɸʂʂʂɯʄ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ).   
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ʈʠʩ. 39. ʅʘ ʬʦʪʦ: ʋʯʘʩʥʠʢʠ ʂʨʫʛʣʦʛʦ ʩʪʦʣʫ ʍɯɯɯ ʄʽʞʥʘʨʦʜʥʦʾ ʥʘʫʢʦʚʦ-

ʧʨʘʢʪʠʯʥʦʾ ʢʦʥʬʝʨʝʥʮʽʾ çɼʽʷʣʴʥʽʩʪʴ ʧʨʦʜʶʩʝʨʘ ʚ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʦʤʫ 

ʧʨʦʩʪʦʨʽ ʍʍɯ ʩʪʦʣʽʪʪʷ: ʩʬʝʨʠ, ʢʦʥʮʝʧʮʽʾ, ʝʬʝʢʪʠʚʥʽʩʪʴè, 20-21 ʛʨʫʜʥʷ 2023 ʨ. 
ɼʠʩʢʫʩʽʷ, ʚʠʢʣʠʢʘʥʘ ʜʦʧʦʚʽʜʜʶ ʉʫʙʦʪʽʥʦʾ ʆʣʝʥʠ ʇʘʚʣʽʚʥʠ (Olena Subotina), 

ʚʠʢʣʘʜʘʯʘ ʝʩʪʨʘʜʥʦʛʦ ʚʦʢʘʣʫ ʚʠʱʦʾ ʢʚʘʣʽʬʽʢʘʮʽʡʥʦʾ ʢʘʪʝʛʦʨʽʾ, ʘʚʪʦʨʢʠ 

ʤʠʩʪʝʮʴʢʠʭ ʧʨʦʻʢʪʽʚ, ʧʨʦʜʶʩʝʨʢʠ, ʯʣʝʥʢʠʥ ̔ɸʩʦʮʽʘʮʽʾ ʜʽʷʯʽʚ ʝʩʪʨʘʜʥʦʛʦ 

ʤʠʩʪʝʮʪʚʘ ʋʢʨʘʾʥʠ (ʤ. ɾʝʥʝʚʘ, ʐʚʝʡʮʘʨʽʷ). 

 

 

ʈʠʩ. 40. ʅʘ ʬʦʪʦ: ɼʦʧʦʚʽʜʴ ɻʨʠʱʝʥʢʦ ɺʘʣʝʥʪʠʥʠ ɯʚʘʥʽʚʥʠ (Valentina 

Grishchenko), ʢʘʥʜʠʜʘʪʘ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪʘ, ʜʦʮʝʥʪʘ ʢʘʬʝʜʨʠ 

ʤʫʟʠʯʥʦʛʦ ʧʨʦʜʘʢʰʥʫ ʅɸʂʂʂʽʄ (ʤ. ʂʠʾʚ, ʋʢʨʘʾʥʘ).  


