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Amanmuradov Nurberdy, Candidate of Political Science Ambassador of Turkmenistan in 

Ukraine doctoral student of the National Academy  of Managerial Staff of Culture and Arts 

Culture of Turkmenistan in the system of intercultural interactions 

Purpose of Article. The study aims to research the culture of Turkmenistan in the system of 

modern intercultural interactions due to the tendencies of development of multicultural societies. 

Methodology. The study was carried out by the systematic and integrated approach. The historical-

chronological method and the method of cultural analysis were applied, which allowed to reveal 

the peculiarities of implementing intercultural interactions in the conditions of global development 

of multicultural societies, and, in particular, to study the trends of cultural and dialogical 

development of Turkmenistan's culture in the modern period determined by the directions of the 

implementation of the state cultural policy. The scientific novelty of the research is to analyze the 

cultural development of Turkmenistan concerning intercultural interactions and dialogueness of the 

cultures of the modern multicultural world. Conclusions. Cultural dialogue, being one of the 

priorities of the contemporary cultural policy of the country, promotes inter-ethnic, inter-ethnic 

consolidation, humanization of interstate relations, integration of Turkmenistan into the world 

cultural process. An essential link in the system of measures aimed at renewal of the spiritual life of 

the people is the international cultural relations of the country. Analysis of practical activities in the 

field of culture suggests the presence of visible tendencies in the development of new cultural policy 

by the state, the characteristic of which is the active involvement and participation of the general 

public in cultural cooperation. 

Key words: the culture of Turkmenistan, intercultural interactions, the dialogue of cultures, 

polyethnic societies. 
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Linguistic communicative game as a means of expression of value dominant in the 

postfolcore texts 

Purpose of Article. The aim of the study is to identify the basis of the characteristics of the 

linguistic-communicative game in post-folklore tests, with the help of which the value-idea of the 

mentioned concepts are represented. The methodology of the research is to apply analytical, 

linguistic, axiological, cultural science methods in the study of the concept of a linguistic game in 

the texts of the post-folklore. The scientific novelty of the work is the notion of the communicative-

linguistic game has been applied to the analysis of post-folklore texts and the identification of their 

value-semantic dominant for the first time. Conclusions. The study found that the representation of 

value-semantic concepts in the texts of post-folklore is primarily defined by technical features of the 

digital environment existence that affects the ways of expressing ideological and semantic content. 

The variability of texts of post-folklore as purely verbal, and with the use of polymodal sign systems 

determines the formation of stylistically-meaning expressive means, among which the general 

principle of immobilization (linguistic-play game) and creolization is distinguished. Within the 

framework of the carnivalized Internet environment and the entertaining and laughing formats of 

post-folklore, with the help of a linguistic game, new ways of comprehending everyday reality in the 

plane of axiological assessment and modern values of society are achieved. Consequently, 

numerous post-folklore works appearing in the course of everyday’s communicative practices 
contain information for the general public and are embodied in the context of the expressive 

language-stylistic and artistic images. 

Key words: post-folklore texts, linguistic game, communication, game modes, value 

domains. 
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Pishchanska Victoriia, PhD in Cultural Studies, Associate Professor, Associate Professor 

of Education  Philosophy Department,  Dnipropetrovsk Regional Institute of Postgraduate 

Pedagogical Education 

Ethnocultural mentality and spiritual culture of the Cossacks in the context of the 

Ukrainian baroque 

Purpose of Article. The purpose of the study is to analyze the presence specifics of spiritual, 

religious, and ethnonational factors in the ideological content of the mental perspective, studying 

the issues of religious and aesthetic features of ethnic mentality, which influenced on the formation 

of the Cossack spiritual culture of the XVII-XVIII centuries. Methodology. The methodology of the 

research consists in the application of methods of analysis, synthesis, comparison, generalization, 

as well as in the use of ideological and content, terminological, historical and cultural approaches. 

This handmade it possible to reveal the peculiarities of the Cossack mentality which represents the 

characterological type of thinking and sensibility of the Cossacks, forming a unique integrity of the 

Cossack spiritual life in the cultural space of the XVII-XVIII centuries. The scientific novelty is in 

the fact that in the national cultural studies, an attempt to identify the connections of the Ukrainian 

Baroque with the processes of creating of the specific forms of national existence,  consciousness, 

as well as with Ukrainian ethnic mentality was made for the first time. It is described the 

phenomenon of the ethnic mentality, as a matrix of being and consciousness of the Cossack 

community in which the ethnopsychological peculiarities of the spiritual culture of the Ukrainian 

Cossacks originate, that is laid down at the genetic level. Conclusion. The cultural and historical 

context of the Ukrainian Baroque proved that the Cossacks managed to assimilate and synthesize 

the traditions of the Ukrainian ethnic mentality simultaneously, incarnating their content and 

functional integrity and vitality in their own spiritual experience. It is substantiated that from the 

point of view of the history of culture, philosophy and aesthetics of Baroque, the Ukrainian 

Cossacks became able to create the own spiritual and cultural sphere with the unique ethno mental 

emotional and psychological mood and the religious and aesthetic pathos of artistic creativity. 

Key words: ethnic culture, mentality, Ukrainian Cossacks, spiritual culture, Ukrainian Baroque. 
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Regional centers of Folk Art as formers of ideas and constructive actions in preserving 

Ukrainian traditions 

Purpose of Article. The research aims to consider the activities of the Regional Centers of 

Folk Art (RCFA) as cultural institutions which, as formers of ideas and constructive actions, 

influence the development of culture in the regions of Ukraine through the preservation of 

Ukrainian traditions. The importance of the influential role of the mentioned factors has been 

emphasized, the necessity of stable tolerance of them in the state cultural processes connected with 

the preservation of the intangible cultural heritage, traditional folk culture, the conduct of the 
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festival movement, the formation of the outlook of every Ukrainian as a consciously cultivated 

Ukrainian citizen has been emphasized. The methodology of the study applies the general 

principles of scientific knowledge which correspond to contemporary cultural science discourse. 

The mentioned approach led to the use of such research methods: system-analytic – for the study of 

philosophical, cultural, literary literature on the chosen problem; systemic and structural – with a 

view to profound research of the essence of the selected phenomenon as a complicated cultural and 

artistic fact of Ukrainian and world artistic culture; formal and comparative methods – to analyze 

the nature of the RCFA as formers of ideas and constructive actions in preserving Ukrainian 

traditions. The scientific novelty of the work uncovers the essence of the activities of the regional 

centers of Folk Art as cultural institutions and to prove that they are the formators of ideas and 

constructive actions that influence the development of culture in Ukraine through the preservation 

of Ukrainian traditions. Also, by the profound analysis of the relevant sources, the role of the RCFA 

in the processes related to the protection of Ukrainian traditions, intangible cultural heritage, 

traditional folk culture, the festival movement were updated, the place of the mentioned aspects in 

cultural knowledge was highlighted. Conclusions. The theoretical and methodological basis of 

formative ideas and constructive actions of the RCFA in the modern cultural understanding was 

revealed and clarified. It has been established that regional centers of folk art revive and develop 

Ukrainian spirituality and identity, preserving the traditions of every region of Ukraine. Their 

formative ideas and constructive actions in safeguarding Ukrainian traditions are defined as 

components of the prevailing culture of Ukraine. It is revealed that the quality indicator of the way 

of life of Ukrainian citizens is the realization of their identity through the preservation of national 

traditions, holidays, ceremonies. 

Key words: regional centers of Folk Art, shaper, Folk Art, constructive actions, traditional 

culture, preservation of Ukrainian traditions. 
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Hlebosolov Igor, Researcher, National cademy  of Managerial Staff of Culture and Arts 

Formation of the cultural space of Ukraine in the conditions of independence 

Purpose of Article. The purpose of the study aims to identify the conceptual foundations and 

cultural paradigms of the state cultural policy concerning the creation of the cultural space under 

conditions of independence, studying the process of its implementation and the results in time-space 

dimension. Methodology. The research uses a comparative method, a method of documentary 

analysis, and a comprehensive approach to research. In studying the problem, synergistic research 

paradigms in the field of cultural science, as well as general methods of analysis and synthesis, 

were taken into consideration. The use of the mentioned methods of the research contributed to 

obtaining their theoretical results. Scientific Novelty. The scientific novelty of the results has 

defined by choice of the topic of study and the periodization of the process of the national cultural 

space formation as well as its context and content. The idea that the process of cultural area 

creation is in the relationship between the artist and the creative environment with the state and its 

institutes is grounded, and the models of their development do not coincide in term of the time-

space phenomenon. Conclusions. With the proclamation of independence, the urgent task of state 

policy was the formation of a new paradigm of the national cultural space. Unlike the Soviet 

concept of "cultural management," a new model of culture is approved at the state level, which 

defines it as a form of manifestation of national identity, the factor of consolidation of society and 

the effectiveness of socio-political transformations. 

Key words: concept, culture, modeling, cultural policy, state. 

 

  .      
 -       

    -  ,  
 , ,   . 

    , -  
, -       є  
, є     ,   

  .  
      
,        , , , 

’    -  ,  
    ,     , 

   ,      
       -   

.         
          

. є -      
    -     
       . 
   .      

        



                                                                          32 

 43 

.  [4], .  [9], .  [1],  .  [1], .  

[2], .  [5], .  [3], .  [10]. 
  є      
       
    ,    

      . 
  .    

  є    ,  
,       ,   

  .     
        
   .  
       є 

         
  [10, 374].  є    

       
        

,         
     . 

        
    -  . 

 ,    1991–1996 , є   
  ,     

     ,     
      .    

  ,       
    .      
   ,   , 
    ,   

, , , , 
        -

 . 
         

           
,       

     ,   
 ,   .  
     ,    

,        
  .   є ,  

  ,     
   ,       

.  



 ,                      . . 

 44 

         
     “    
  ” (1992),     є  
, ,        

 [6]. ,      
,   ,      

          
 є         

   .  
    (1996)   

      , 
      ,  
   -  ,  

      ,     
.  , 1996–2007 , є    

        
   . 
   ,    

  1996–2007 , ,     є  
    ,      

.           
       
       , 

  .  
,       

    , є   2007 .  
        , 

    -   
        , 

 ,    ,   
-   ,     

    , -  
   Є    [7]. 

 ,  є   , , 
       “  ”, , , 

     ,  :    , 
            ( , 
   ),        

 ,     є     , 
  -    . [8].  

  ,   “  ”     
     ,  є  

    .   
       ,  



                                                                          32 

 45 

     ,   
 ’  ,    -  
 . ,       

 ,   , є:    
            

;      ;  
     ,    

  ;      
 ,  ,     

.  
         

    ,       
,    є ,         

       . 
      

       
         

     ,   ’  
   .  ,   

       
    ,    
   .     

’є         ,  
  ,       , 

      ,    
  ,  –    

, - є   ,     
        . 

 ,      
 ,     -  , 

є        
 ,   -   

 .   ,      
  ,     ,  є   

     -  .  
   -     

   є   , 
   ,    є  

      .    
  . ,      
  ,        

   ,      
 ,     .  [3, 24]. 



 ,                      . . 

 46 

       
 ,        

      , 
       -  

.       є    
, - ,  ,  

   ,   
  ,       

 ,  , , -  
  ’є   ,  

  . 
         

  є   . , ,   
 ,  є      

,  ,      
   ,  ,   – ,  

 ,   ,    
,       .   

, ,        
    ,    

   :     
  . , ,    

 ,    1990-     
“ ”   .  ,    
“ ”       є  

  ,  , ,   
   є   [4, 47].  

        
 , . ,   , є   ,    

  ,       . -

,  є        
  . - ,    
          -

 ,       
 ,     . - є,   

  -  ,    
   є      

,     .     
 ,  ,     

 , є      
.      ,  
         
,          . 

       



                                                                          32 

 47 

   є       . 
          

,         [5, 17]. 
  . , -    
     є  ,  

   ,         
 .       

-    ,   
      , , 

 ,     .   
  ,     

   : )     
          

   ; )  
        
; )      є   

       -

      ; 
)         

         
 .    є   

      ,   
  “     ” (1997),  

         
         .   

,         
         

    [2]. 
 ,          є 

   .   . .    
       -  

,        
  -  , ,    

.   ,   ’є  -  
 (    ,    ,  

),   “ ,  “     
     ,   

   ,      .  
     є   

 “  – ”     
“  – ”.    є    
(  ,    ’є    

 )       
є   .  “  ”  , 



 ,                      . . 

 48 

,  ,   . .  ,   
 ,   ,   

 ,  -  ’є     
,        є  

    “ ”    
       , 

  ,  - , -

 - ,         
 ,    .    

       , , ’ ,  
,    “ є”, “ є”, 

“ є”     . ,     
    є   

   [1]. 
     є  . ,    

  ,  “…     є  
    ,     ,  

” [9]. 
,        

         
      ,  

   є   -  
“ ” -    “ ”  ,  

       
       

        
 ,      

      . 
       

    ,    -

 .  , , ,  
       , 

 ,   .  
       

 ,    ,  
      , , ’   

 -  ,   
   ,     ,  

  ,        
     -  .  

          
       . 

       
           



                                                                          32 

 49 

 ,    ;   
  ;      
   ,   ;  

  ,  , ,    
   ,    ; 

  ,    
 ;     . .    

    є    
        

 .  
,        

         
 , є       

       , 
    .    є 

: є       
 , , є   

-  ; є     
 –        

 -  ; є    
        

,  ,      
 . 

. ,      
        

 .      “  
”    є      

        
,  ,     

 -  .  
       

        
      , 

   , - , є   
-  “ ” -    

“ ”  ; - ,    
        

       
    ,    

      
  .  

        
        

, є        
      ,  

   .  



 ,                      . . 

 50 

 
 

1.  .        
 -      [  ] / .  , 

. . –  : http: // www.kbuapa.kharkov/ua/e-book/putp/2011-3/doc4/08/pdf. 

2.  .       ( -

 ): .. … . . : 12.00.07 / . . ; .  .  
 ..  . – ., 2006. – 186 . 

3.  .          
 //        : . 

. – .: , 2017. – № 2. – .19 – 26. 

4.  .         .  
  / . .  //  : [ . . ]. – .: , 2010. 

– .29. – . 47 – 57. 

5.  .        : 
. . …. .   . : 25.00.02 / . . ; . .. . 

   . – - : -  . .. 
-    , 2011. – 20 . 

6.     :    14.02.1992 № 2117- . 
7.          2005–2007 .: 

    01.02.2005 № 2460- V. 
8.  .:    14.12.2010 № 2778-V . 
9.  .  . . . : 

 , -  . .  / . . 
. – .:   , 2010. – 576 . 
10.  .   :     : 

[ ]. – .: , 2015. – 552 . 
 

References 

 
1. Dzvinchuk, D. Problems of Innovating the Mechanisms of Public Management of the 

Activities and Development of the Artistic-Cultural Environment in Ukraine. Retrieved from: 
www.kbuapa.kharkov/ua/e-book/putp/2011-3/doc4/08/pdf [in Ukrainian]. 

2. Zadhaylo, O. (2006). Organization of cultural management in Ukraine (administrative-
legal aspect). Extended abstract of candidate’s thesis. Kh. [in Ukrainian]. 

3. Karpov, V. (2017). State policy in the field of rendering services for the examination of 
cultural values. Visny`k Nacional`noyi akademiyi kerivny`x kadriv kul`tury` i my`stecztva, K.: 
Milenyum, 2, 19 – 26 [in Ukrainian]. 

4. Kravchenko, O. (2010). Cultural Policy in Ukraine During Independence. Discourse of 
public policy. Kul`tura Ukrayiny`, Kh.: HDAK, 29, 47-57 [in Ukrainian]. 

5. Malimon, V.  (2011). Cultural policy of the state as a factor in the reform of society. 
Extended abstract of candidate’s thesis. Ivano-Frankivs`k: Ivano-Frankivs`ky`j nacz. texn.. un-t 
nafty` i gazu [in Ukrainian]. 

6. Fundamentals of Ukrainian Legislation on Culture: Law of Ukraine dated February 14, 
1992 No. 2117-XII [in Ukrainian]. 

7. About the Concept of the State Cultural Policy in the Field of Culture for 2005-2007: 
Law of Ukraine of 01.02.2005 № 2460- V [in Ukrainian]. 

8. About culture: Law of Ukraine dated December 14, 2010 No. 2778-VI [in Ukrainian]. 
9. Sohan, L. (2010). Art zhiznetvorchestva.Prednaznachenie. Life-creation. Fate: sociological 

essays, socio-psychological essays. Interview. Glossary. K.: Dom Dmy`try`ya Burago [in Ukrainian]. 
10. Chernets, V. (2015).  Power and Culture: Ontology of the Theoretical and Historical 

Vimiru. K.: NAKKKiM [in Ukrainian]. 



                                                                          32 

 51 

 
 

 ,   
   

 

 791.623 

  ,• 

  ,  

    
   

globalfilm2017@gmail.com 

 

  ,•  

  

    
   

swirepujdp@gmail.com 

 

     
   

 
 .       

 ґ         ,  
  .   є    

  ’є , -    
          

 .    є     
          

     . .   є 
      , є   

.        , 
 є     ,  ,  

 ,  є  ґ      
. 

 : ,  , , , , . 
 

  ,   ,   
    ;   , -

,        
 

        

 .       
         , 

   .     
   , -   

        

                                                 

  . ., 2017 

©  . ., 2017 

mailto:globalfilm2017@gmail.com
mailto:swirepujdp@gmail.com


 , …    . .,  . . 
 

 52 

    .    
          
          

. .        
  ,    .  

      ,  
     ,  , 

  ,        
 . 

 : ,  , ё , , , . 
 

Pryadko Aleksandr, PhD (Eng.), associate professor, Kyiv National University of Culture 

and Arts; Garmash Yuri, Director of Photography, senior lecturer, Kyiv National University of 

Culture and Arts 

Technological features of screen painting oncerning a creation of a single-frame movie  

Purpose of Article. The study of evolutionary processes of nucleation and the formation of a 

theoretical foundation, which is based on the creative and technological part of filming the single-

framed film. Methodology. Research methodology is based on the general scientific principles of 

objectivity, structural-functional, and analytical methods in the analysis of theoretical works and 

figurative art direction of single framed series of films. The scientific novelty of the research is 

shaping the basic provisions of creative and technological bases of single-framed films creation, the 

analysis features of construction of such films’ storyline. Conclusions. The single-framed film gives 

the viewer a feeling of realism developments in screen work, eliminating the copyright 

manipulation. Shooting a single-frame movie is the largely unpredictable process because it 

includes a variety of creative factors, hardware involved in the shooting and requires a thorough 

and sophisticated knowledge of the technology of filmmaking.  

Key words: frame, single-framed film, f lming, editing, director of photography, camera. 
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Shcherban Anatoliy, Ph.D. of History, Senior Lecturer, Kharkiv State Academy of Culture 

Ornamentation of ceramics and Easter eggs in the Poltava government of the  
century: a comparative characteristic 

Purpose of Article. The research is connected to a comparative analysis of the Easter eggs, 

clay bowls, and plates ornamentation reflection of the transformation processes that took place 

during the XIX century in a separate segment of the folk culture among the inhabitants of the 

Poltava government. The methodology of the research is to apply comparative and historical-

logical methods. There is used the synergetic scientific approach to the cultural phenomena 

research. The scientific novelty consists in broadening the notions about the realities and the 

causes of the transformational processes in the ceramics and Easter eggs ornamentation of Left-

Bank Ukraine. Conclusions. There are analyzed the data on products ornamentation of two 

branches of folk decorative and applied art: pottery (by Ivan Zaretsky) and Easter eggs (by Serhii 

Kulzhinsky). The conclusion is drawn about the similarity of the visual manifestations of processes 

occurring in different settlements of the Poltava government during, at least, the last third of the 

XIX century. It was found out that the specificity of used ornamental elements and composite 

solutions was dictated by technological moments and the degree of influence on these folk art types 

of market regulators. 

Key words: ornamentation, ceramics, Easter eggs, Ivan Zaretsky, Serhii Kulzhinsky. 
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Bilyk Olena, competitor of the Fine Arts Department, Vasyl Stefanyk Precarpathian 

National University 

The image of the griffin in Galician medieval art 

Purpose of Article. The study aims to evaluate the problem of the origin of the artistic image 

of the griffin in the art of ancient Galich, the discovery of its semantic and iconographic essence. 

The methodology of the research applies art-study, analytical, and comparative research methods, 

which allowed, based on the analysis of samples of ancient decorative art - tiles and other elements 

of decoration, to find out the origin and semantics of the iconographic and heraldic content of the 

image of the griffin on the products of ancient masters, found and the territory of the former 

Galitsky Principality. The scientific novelty of the study is to find out the iconographic, heraldic 

and sacred content of the artistic image of the griffin in the art of ancient Galich. Conclusions. As a 

result of the research, the influence of Galician decorative art on the formation of a figurative-

stylistic system in the architecture of North-Eastern Russia was revealed. It is proved that the image 

of griffin was one of the most beloved stories of medieval applied art, which embodied the 

millennial artistic contacts of the East and the West. The composition of a central image is ideally 

inscribed in the Galician relief slabs in double circles in squares and exquisite elements of plant 

ornament in the corners of the products. Including the image of the griffin as an essential element to 

the interior of the Assumption Cathedral, the artists reached not only the harmony of beauty and 

balance, but the expressive and heraldic posture of a fantastic beast showed the power of the 

Galician principality in the middle of the XII century. 

Key words: Galich, griffin, Byzantium, creature, ceramics, lion, image, eagle, tile, symbol, east. 
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The role of landscape painting of french romantic painters 

Purpose of Research. The research is devoted to the era of Romanticism with the 

identification of the foundations on which the philosophy of this period is based. The problems of 

the individual and the significance of landscape in the works of painting of this epoch are 

considered. The research of this trend in art remains important for understanding its significance 

for the entire 19th century, as well as for the further development of painting. Methodology. The 

methodology of the research consists in applying the historical-cultural, comparative, and method 

of formal analysis. This methodological approach allows us to discover and analyze the works of 

outstanding masters of the Romantic era. Scientific Novelty. The scientific novelty of the work is to 

determine the artistic and aesthetic features of the romantic trend in the art of the XIX century. The 

influence of literature on the development of painting is studied and a new romantic poetics of the 

landscape is defined. onclusions. Understanding the regularities of the development of 

Romanticism in European art makes it possible to assert that the fruitful interconnection of various 

kinds of arts has become an exceptional phenomenon of an entire era that united artists with a 

certain worldview and a special relation to the surrounding reality. European romanticism 

essentially reformed the landscape genre, saturating the images of nature with symbols and carried 

out important discoveries in the field of plein air painting. 

Key words: romanticism, classicism, synthesis, landscape, symbolism, identity, harmony. 
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Veligura Nataliia, graduate student, The National Academy of Managerial Staff of Culture 

and Arts 

Phenomenon of tradition in watercolor through the esthetic of music 

Purpose of Article. The goal of the research: to trace the features of watercolor painting 

through the prism of the historical formation of traditional techniques, to carry out a comparative 

analysis of the watercolors as music of painting, to reveal the definitions of the phenomenon of 

traditions in modern watercolors. Methodology. The research methodology formed taking into 

account the put purpose, that allows to use methods: cultural and historical, analysis and synthesis, 

comparatively stylistic, associative and broad analogies, comparatively descriptive, extrapolations. 

The scientific novelty is to reveal the definition of the phenomenon of the tradition that has been 

historically formed in terms of the modern watercolors, as well as a new look at the watercolor 

painting as a frozen music that has become shaped and continues to sound in the works of masters 

through the centuries. Conclusions. History of the watercolor painting goes profoundly to the past 

by its roots. Looking back, from the height of XXI age, it is possible to trace an origin and forming 

already of traditional technician watercourse which mortgage basis artistically-visual works. They 

say, that without the past there is not the future, that is why a definition of tradition phenomena it 

the historically formed set of the watercolor painting techniques, which became the basis for the 

opening of new author methods of work in a watercolor. 

Key words: watercolor painting, phenomenon, tradition, music aesthetics. 
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Zalevska Maria, postgraduate of National Academy of Managerial Staff of Culture and Arts 
Features of sewing the variety of Ukrainian national embroidery 
Purpose of Article. The research is connected to the illumination of the features of hawking 

– gold embroidered in decorative art. To achieve the goal, the origin, development, formation, and 

the use of embroidery with gold thread are analyzed. The methodology of the research is centered 

on the use historical, analytical, systemic, generalizing methods. Scientific Novelty. The article first 

reflects the influence of the tradition of gold thread on the formation of modern stylistic features, 

with the disclosure and use of ornamentation and techniques of embroidery in the art of Ukrainian 

culture. Conclusions. The gold thread is based on broad traditions, it continues to evolve in 

contemporary works of church and secular purpose. The study of the significance of this article is 

due to a combination of historiographical. cultural and artistic ties. 

Key words: embroidery, harping, gold thread, embroidery art. 
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Ladonenko Marya, graduate student of Borys Grinchenko Kyiv University, lecturer of  

University College of Borys Grinchenko Kyiv University 

Numismatic contest "The best coin of the year " as an effective means of national bank 

of Ukraine branding 

Purpose of Article. The goal of the work is based on the development dynamics analyzes as 

well as artistic and aesthetic value determination of the contest "The Best Coin of the Year", 

disclosure of the essence and popularity of the contest, its role in disseminating information about 

the annual issues of commemorative coins, determination of the purpose of the contest "The Best 

Coin of the Year" as one of the formation aspects the National Bank of Ukraine brand. 

Methodology. The methodology of the work consists of the application of analytical, systematic and 

cultural science methods of conducting scientific research, which enable to study and analyze the 

development of the numismatic contest "The Best Coin of the Year" holistically in the context of its 

influence on the formation of the National Bank image. Scientific Novelty. The scientific novelty 

lies in the theoretical reasoning of the essence and peculiarities of the numismatic contest "The Best 

Coin of the Year" for creating a positive brand of the National Bank of Ukraine. Conclusions. It is 

proved that the contest of commemorative coins is one of the priority vectors of the numismatic 

policy of the state aimed at increasing the demand for Ukrainian numismatic products, and, most 

importantly, the overall perspective for the development of the mentioned sphere in Ukraine.  

Key words: commemorative coins, contest, National Bank of Ukraine, brand, branding, image.  
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Loginskiy Yaroslav, associate professor of the Drawing Department, Kiev State Institute of 

Decorative and Applied Art and Design named after. M. Boychuk 
The Genre-thematic range of paintings by Vasily Zabashty 
Purpose of Article. The aim of the research is the classification and analysis of the work of one 

of the most influential Ukrainian artists and teachers of the second half of the XX – early XXI century, 
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Zabashta (1918 – 2016). Methodology. The research methodology is presented as a general scientific 

methods, art analysis, classification, summarization investigated problem. Basics constitute 

fundamental provisions typology of genre and subject, specific organizational structure, and typology of 
the image stylistic manners. The scientific novelty of the study is revealed through the artistic 

interpretation of stylistic manners on the overall structure of his work, as well as the evolution of 
copyright formal and imaginative thinking. Conclusions. Through the distance approach from the 

descriptive realism, the artist managed to compile and most definitely prove a nature of Ukrainian 

symbolism. General formal shape Zabashta concept has become a new phenomenon in the Ukrainian 
art in the period of independence and particular years of its formation. 

Key words: V. Zabashta, painting, genre-species system artistic tradition, landscape, still 

life, portrait, picture story, composition, color, architectural creativity method. 
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Petrenko Olga, Lecturer, Department of Fine Art, Kryvyi Rih State Pedagogical University 

Creative activity of Nikolay Samokish in the context of cultural and artistic life of 

Poltava and Kharkov region of the late  – early  centuries 

The purpose of article is to understand the creative activity of Mykola Samokish in the light 

of socio-cultural interactions of the period of the national Ukrainian renaissance, determination of 

the artist's personal contribution to the development of the national style in art, as an outstanding 

phenomenon of Ukrainian artistic culture at the end of the 19th and the beginning of the 20th 

century. Methodology. The methodological basis of the research is the general scientific principles 

on which the modern analysis of cultural-artistic heritage is based. Applied theoretical, cultural 

studies, analytical, art studies, comparative methods for achieving the stated purpose of the study. 

Scientific novelty. The phenomenon of M. Samokish's work in the discourse of Ukrainian "national 

romanticism" as a conceptual and cultural-artistic direction of the end of the 19th and the 

beginning of the 20th century was explored in this article for the first time with taking into account 

regional specifics. Conclusions. The participation of N. Samokish in decorating sign architectural 

designs for Ukrainian art culture is evidenced by his contribution to the development of the national 

architectural style. The ethnographic interest of the artist finds expression in the study and 

popularization of the national cultural heritage by means of visual arts, in particular, he manifests 

himself as a connoisseur of Ukrainian ornament, presenting its specificity and stylistic 

interpretations in the decoration of the building of the Poltava provincial zemstvo, at them. I. Boyko 

in Kharkov, on the pages of the album "Motifs of Ukrainian Ornament." All this allows us to speak 

of Nikolai Samokish's significant contribution to the development of the national style and to 

position him as an adept at the idea of "national romanticism" in art.  

Key words: national style, national romanticism, modern, architectural style, ethnography, 

mural painting, ornament. 
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Smolyar Olena, postgraduate of Kyiv National University of Culture and Arts 

Monumental decorative artworks in the interior design of Kiev’s hotels (The problem 
of artistic monuments of the 1960-1980 years conservation) 

Purpose of Article. The study reveals the status and the presence surviving works of 

monumental and decorative art in the hotels of Kyiv established in period 1960 -1980 years. The 

value and role of public interiors 2010s decorative historic-artistic panels, that the is a valuable 

asset experience of architects and artists that appeals to respect and preserve memorable artworks 

of Ukraine. Methodology. The processed material in 2017 by the methodology of the natural 

inspection, comparative analysis and composition that shows in most cases - destruction, and the 

minimum number - the existence of artistic monuments in public interiors - monuments of Soviet 

Ukraine. The scientific novelty lies in the modern study of works of monumental and decorative art 

in the interior design of hotels 1960 -1980 years, as well as identifying the impact of monumental 

decoration to create a «face of the city». The compositions are aesthetic and conceptual model due 

to functional, having experienced project to create value and symbolic space of the defining 

characteristics of further visits to the hotel for guests or citizens of Kiev. It is because of this 

approach for accommodations Kyiv will become the perfect consistency in terms of raising the 

ratings of visitors reaching economic improvement of the country. Conclusions. The determined 

number of surviving works for today, their inclusion in the new interiors with modern connection 

and design styles. Giving importance and awareness of historical and monumental study of art the 

works of decorating the contents of which are characteristic of museum exhibits, presenting the 

realm of culture and art of the XX century Ukraine, should have value and attract artists to the 

restoration of historical monuments. Stopping mass destruction works of monumental and 

decorative art treasures should achieve the understanding of grand mural, presenting the historical 

and conceptual originality in stylistic peculiarities of Kyiv. 

Key words: monument and decorative art, hotels Kyiv, public interior, design, composition, 

conceptual maintenance of artwork. 
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Shcherbakova Kateryna, second year magistracy student of National academy of 
managerial staff of culture and arts 

Formation of Julia Segal art style in the 1970s 
Purpose of Article. To study the characteristic features of Segal's work of the 1970s, when 

the individual manner of the sculptor was formed. As it has become decisive for her further work. 
The methodology of the study is centered on the use of analytical, contextual, and comparative 
methods. The mentioned approaches allow to identify the features of the ideological content and 
plastic modeling of reliefs and round sculptures by Segal in the 1970s. Scientific Novelty: the study 
is the first time analysis of the works by Segal of 1970s, what allows to reveal the specificity of the 
sculptor's style, the originality of the created images and describe the semantic load of the works. 
Conclusions. A characteristic feature of Segal's works is a combination of elements of low, high 
relief and round sculpture. The ideological component of the works is marked by a profound 
philosophical overtone, and everyday objects - by a complex semantic content. The textural solution 
of the relief plane gives a certain vitality to the image, but using the through-hole element enriches 
the composition with a sense of space. A dimensional feature of the plastic modeling of Segal's 
works is the creation of completed images due to the minimal amount of expressiveness. 

Key words: sculpture, relief, plastic images, spatial innovations. 

 

   є      
   .  1970-  ,   
  є ,      
    , є ’є    

 . 
   .    .   

   є     
  .       

  . . є      «  
’77»     .  – « » (1977) [4]. 

.    «   » [1]  є   
 « » (1977).        

.   .  «      
» [6]    є  .    

       «   
» [6]. 

    «  .  » [8] 
є      . . 
є           . 

.  є      є  
 . .   є  -  

    « » ,    
 є  є ,      

 . . 
  ,  є  , є  

«Julia Segal. Sculpture» [9].       
.   : , , є ,   .  

   , ’    [9, 176-181],  
,     .   



 , …          . . 

 136 

 -       
. ,    –    .    

є  ’     [7],    
   « » [5],   .    « », 

      [3],    
  «Julia Segal. Sculpture» [2]. 

  –      
. ,    70-    .   

    .  
  .   ,   

  є ,  1938   .    
     ( ),     

  - .   .    -

   (1953-1957),  1958   
       

 .  1965  1971     
   . .  1973  .  –  

   [9].  

   є     .   
     1970-  .    

      ,  
 ,  .      . 

    ,  .  
 є      . . 

1970-   –     . 
  є      

,   ’є , ,     
  .  

 ,    . ,   
   є ,     . 

     є    ,  
   .   є     . 

    «  » (1972) ( . 1) –   
 ,        

. ,    ,  
є     .    

 є  . 
   є      

  .    ’є    
       ,   
.    , , ,  , 

    .  
,        

       ’є   ,  



  ___________________________________  32 

 137 

 ,  .  «  »  є  
,        . . 

 є    : «  є,  
є   » (  ’ ).    є   
 .       ,   

     .      є 
    , є    є . 

 є     ,   –  ,  , 
  є.     ,    

.        . 
 є     . 

    є  є «     
 » (1972) ( . 2).   є    

 .   є     .  
 є     ’є    
    ,    .  

 є  ,    , ,     
 ,   є        

.        ,   
 є   « » –   (  ’ ). 
  ,  є,      

,          .      
,   є   є  .  , ’ , 
    є    (  ’ ).  

    є  .     ( , 
,   .),   є є      

,         
 .  

   є  .    ,  
   .  « »    

      . 
       « » 

(1973) ( . 3).     –  
«  »     - є .     

        ’  . 
   є -  ,    

  є   є . «  »    
    .    є   

    .   є   
  . .       , 

,    ,  ,  
’є        «  ». 



 , …          . . 

 138 

  ,  є    ,   «  
».   є    ,     . 

       . 
 є  « » (1976) ( . 4)  є ,   

  є  .    є   
  є є  ,  є  .  

  ,    . 
   є     

.   ’         
 ,     є .  є  
         , 

    –    , 
  .  

 є     .    
 є    , .     

      ,  є  
 ,        

.  [3].  
  ,    є      

  .      є   
’ .  ,    ,   

є  є  ,     . 
  є   .  ,   

 .  –   .     ,  
        ’є  «    
 ».      ,      
 ,     -      , 

   .       
,      ,     

 ,  , , ,   ,     
 [5]. 

    ,     ,  
          

 .          
    . 

  «   » (1978) ( . 5) .    
  ,    ,  .   

 ,      ,     
 .     ,   

  ,    ’  . 
      

   ,   .  
 є  ’є .   є    



  ___________________________________  32 

 139 

     .   є 
     ,  є   .  

  є   ,   є . 
     ’ .     

  .      є  
 .    є   

   .     є   . 
    .      . 

.  є       . 
 1970-   .  є  .   є  

 –    (1978)   .   
 (1979) ( . 6, 7).  

      ,    
.    є      

 ,     ’є .      
. : «       є  

,     » [8].    
 , , ,   .    

 . 
   є    «   

».  є    ,  
  ’є  .  є     , 

   .  
 .       

 .   ,      
 ,    , 

   . 
.     , .  

є    є     .  
   є є   ,  є    

,    .     .  
   .   є   

  .   є   
, є  .     

  ,  є       
,    . 

  .  є   ,  
  .        

      є   . 
    .  є  

   ,      
 є  .     

’є       .  
    .  є   



 , …          . . 

 140 

 ,      , є 
   є   .  

  є      
,    ,   

 . 
 

 

 

 
 

І . 1. . .  . 1972. 
. 68 44. 

    

 

 

 

 

 

 
 
І . 2. . .    

  . 1972.  
є , . 47 53 

  
 

І . 3. . . . 1973. 
. 21 22 25.  .  

-  

 

 

 

 

 

 

  
 

І . 4. . . . 1976. є , 
 . 29 27 



  ___________________________________  32 

 141 

 

 

 
 

І . 5. . .   . 1978. 
. 54 15 15 

 

 
 

І . 6. . .    
. 1978. .  20 27 17. 

   

 

 
 

І . 7. . .   . 
1979. . 53 20 25.    . 

 

 

 
 



 , …          . . 

 142 

 

 

1.  .    / .  – .:  , 
1982. – 248 ., . 

2.  «  – » 1  2014 / 7  5775 [  ]: 
. . [2014]. –  : https://www.youtube.com/watch?v=qF5PQEB4dX4. – 

  .  
3.    [  ]: є . – . . – [ : є , 

2016]. –  : http://mitec.ua/razgovor-o-vazhnom/?_utl_t=fb. –   .  
4.  ’77 – .:  , 1979. – 309 ., . 
5. TV. .  . [  ] – 2016.  : 

https://torf.tv/video/PortraitYuliaSegal1. –   .  
6.  . .       / . . 

 – .:  , 1982. — 182 ., . 
7.  .     [  ]:  . – 

. . – [ ,  , 2016]. –  : 
https://hromadskeradio.org/ru/guests/yulyya-segal. –   . 

8.  .  . –    – .:  
, 1987. 

9. Julia Segal. Sculpture. –  . –  – :   , 
2014. – 192 ., . 
 

References 

 

1. Baburina, N. (1982). Sculpture of small forms. Moscow: Sovetskiy khudozhnik [in 

Russian]. 

2. We are Jerysalem. (2014). Retrieved from https://www.youtube.com/watch?v= qF5PQEB4dX4 

[in Russian]. 

3. Conversation about important. (2016). Mitec. Retrieved from http://mitec.ua/razgovor-o-

vazhnom/?_utl_t=fb [in Russian]. 

4. Soviet sculpture`77. (1979). Moscow: Sovetskiy khudozhnik [in Russian]. 

5. Torf TV. Portrait. Julia Segal. (2016). Retrieved from https://torf.tv/video/PortraitYuliaSegal1 

[in Russian]. 

6. Shmigelskaia, E. V. (1982). Sculpture of small forms in Russian Federation. Saint 

Petersburg: Khudozhnik RSFSR [in Russian]. 

7. Hromadske radio. (2016). Julia Segal. Release with guest participation. Retrieved from 

https://hromadskeradio.org/ru/guests/yulyya-segal [in Ukrainian]. 

8. Julia Segal. Kyryll Mamonov. (1987). Moscow: Sovetskiy khudozhnik [in Russian]. 

9. Julia Segal. (2014). Kyiv-Jerysalem: Dukh i Litera [in Russian]. 

 

 

 



  ___________________________________  32 

 143 

,     
 

  17.002.1  

 Є   ,• 

  , , 
    

 -   

    
   

 

     
 80-     

 
  є  ,   ,     

   80-      ,  -   
     ,  .  

.        :  –  
 ,       

  ,  –      
   ,  –    

    ,  –     
    ,  –    

.     є  ,      
 ,   ,       

   ,  -  
,        ,  ,  
    ,     

. .   ,    80-      
 –       –      

         
.         . 

 :  , ,  ,  
 . 

 

  ,   , ,  
        

    

      80-   
  

     ,   ,   
     80-      ,  -

       ,  
.  .       

 :  –   ,   
      , 

 –        
 ,  –       

                                                 

©Є  . ., 2017 



,      _________________ Є  . . 

 144 

 ,  –         
,  –    .   

     ,       , 
  ,        

 ,  -  ,     
   ,  ,    

  ,    
. .   ,    80-      

 –        –   
         

   .      
  . 

 :  , ,  ,  
 . 

 

Yesypenko Roman, doctor of History, professor, professor of Culture Studies and 

Information Communications, The National Academy of Managerial Staff of Culture and Arts 

Ukrainian theater organizational problems of the second half of the 80-ies of the  XX 

century 

Purpose of Article. The goal of the research is to present the issues that arose in the 

Ukrainian theater in the middle 1980-ies after the party and state apparatus made dramatic 

changes in the leadership state, announcing restructuring (perestroika). Methodology. During the 

analysis of the material, the following methods were used: analytical – in the study of historical, 

art, and cultural sources to form the methodological foundations of the study, historical – in terms 

of considering the general state of Ukrainian theatrical art of the mentioned period, art criticism – 

in analyzing the creative achievements and miscalculations of the Ukrainian theater, when 

collecting the material to confirm these or other statements, the theoretical – when summarizing the 

results of the research. Scientific novelty of the materials of this article is that the author presents 

the own vision of the state of drama and theatrical art of this period, the problems of socio-political 

life, as the Ukrainian masters of stage art understood it, and the changes that occurred in the 

activity of the bureaucratic apparatus, which directly supervised the theatrical process. 

Conclusions. The article shows that in the middle 1980-ies of the 20th century the Ukrainian 

theater (its creative workers and administrative management) turned out to be not ready for the 

imminent fundamental positive changes in the organization of the creative activity of theater 

groups. The mentioned issues were transferred to the future generation.   

Key words: Ukrainian theater, repertoire, personnel, organization of theatrical business. 
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Stanislavska Kateryna, Doctor of Arts, professor, professor of the National Academy of 

Managerial Staff of Culture and Arts 

Sound Installation in The Space of Street Art 

Purpose of Article. To identify the peculiarities of the street sound installation, to determine 

approaches to its classification, to characterize the various types of the investigated form on 

examples of specific art objects. Methodology. The methodology of the study included an appeal to 

general scientific methods (analysis, synthesis, analogy), comparative and typological approaches 

on the basis of an interdisciplinary (culturological and art criticism) approach. Scientific novelty. 

The scientific novelty of the work is to identify the place of sound installation in the space of street 

art and the genre system of sound art, to determine approaches to the classification of street sound 

installations. Conclusions. Sound street installation demonstrates vividly one of the leading trends 

in contemporary art – the desire for interactivity. Sound installation demonstrates the example of 

modern art, which can be expressed by the conditional slogan: «from the impact on the viewer – to 

interact with him», which provides for changes not only in the spiritual but also in the sensually-

corporal sphere of man. Street sound installations can be classified according to several criteria: 

on the basis of interactivity, type of functioning, location, and mounting technology. As a 

constructive phenomenon of culture, the street sound installation has the own philosophy, rules, 

etiquette, traditions of being. As an artistic phenomenon, the sound installation has artistic forms of 

embodiment, aesthetic value, a system of expressive means, deep imagery, iconic code and symbols, 

artistic context and subtext, a genre system, professional tools. As a spectacular form, a sound 

installation demonstrates a strong focus on the viewer, the communicative nature of creation and 

existence. All this makes it possible to determine the street sound installation by the artistic-

spectacular form of modern culture. 

Key words: street art, sound art, street installation, sound sculpture. 
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Theatrical culture of Zaporizhzhya region: ways of formation (the Soviet period) 

Purpose of Article. To consider the process of establishing and detailing little-known facts 

from the history of Zaporizhzhya theatrical culture development within the chronology of the Soviet 

period. Methodology. The methodology of the research consists in applying the method of source 

study analysis, cultural and historical approaches. Scientific Novelty. For the first time analyzed 

the process of formation and development of the dramatic culture of Zaporizhzhya of the Soviet 

period. Introduced into the scientific circulation of archival materials that enrich the knowledge 

about the different aspects of the development of theatrical culture of the region. Conclusions. The 

process of formation of the theatre of the Zaporizhzhya region began with amateur theatre 

associations in the early twentieth century. Within the 30s of the XX century, there was a process of 

branching of the theatrical culture of the region on the professional and amateur. Despite the 

considerable political involvement of the cultural sector in the study period, the theatrical art is 

increasingly popular and mass. The material of the article is a profound basis for further 

researches in the field of the study of the theatrical culture of the region and enrich the history of 

the national theatrical culture of new factual material. 

Key words: Zaporizhzhya region, theatrical culture, professional theatre, amateur theatrical 

movement, repertoire. 
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Bondarenko Sergii, Ph.D., Associate Professor at the Graphics Department, National 

Tehnical University of Ukraine, «Igor Sikorsky Kyiv polytechnic institute» 

The art as an indispensable component of the reality exploration process by a human 

Purpose of Article. The goal of the work is describing some algorithms of worldview and 

figurative creation as a way of visual presentation of «world picture». In the mentioned context, figurative 

art is seen as a system of reality exploitation through the exceptional needs of the individual structuring 

information, and its fixing in art practices. Methodology. The methodological basis of the study is general 

scientific and cultural methods of the study which are used to understand the relationships between 

historical reality changes and different forms of art processes. Scientific Novelties. In the article, the art is 

described as an open polystylistic structure in which formative process of art action is universal 

representative of worldview content. Conclusions. The art having highly sensitive worldview sensors and 

instruments of figurative creation allows a person to change the language and images with the help of 

which she interprets surroundings, creating her own «world picture». 

Key words: interpretation, the art, world picture, consciousness. 
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Efanova Svetlana, lecturer of the Department of Ball Choreography of the Kiev National 

University of Culture and Arts 

Analysis of the structure of salon paired dance on the frontier of xix-xx centuries (on 

the example of «ballroom» group) 

Purpose of Article. The goal of the work is to analyze the structure of salon paired dances 

of ballroom group on the frontier of the XIX-XX centuries. While considering mentioned dances, the 

author put the target not only to open the specific of dance group culture of the pointed time but 

conceptually tried to form the material in such way that it would have methodical value. 

Methodology of the research is based on the combination of historical-stylistic and analytically-

synthetic approach with the method of content analysis. Scientific Novelty. In the article on the 

owned level, the «ballroom» group of salon paired dances on the frontier of XIX-XX centuries is 

considered, among the famous representatives are Pas de Quatre, Mignon, Pas de Grace, La 

Caprice, The Tom Tit. Their structure is analyzed with the description of necessary tact and figures, 

which has the important theoretical and methodical meaning. Besides the author emphasizes on 

their weighty role they play in understanding the specific of historical-social dance, and also in an 

affirmation of the modern dance culture basics including Ukraine. Conclusions. Performed 

analysis of the salon ballroom dances structure of the pointed period testified that like that period 

society had the necessity in the renewal of plastic culture, in new dances and about the crisis of 

noble manners and tastes which was conditioned by the democratization not only of social 

traditions but also of structural and technical measures of choreographic art. On the example of 

salon paired dances is possible to note like the dance culture foundations of the future century were 

laid and which opened the great space for the further evaluation of other groups of salon paired 

dances among which «folk», «ancient,» and «american» salon dances are deserved a special 

attention. 

Key words: historical-social dance, salon dances on the frontier of XIX-XX centuries, Pas 

de Quatre, Mignon Pas de Grace, La Caprice, The Tom Tit, dance structure. 
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Zaitseva Iryna, PhD of Pedagogic, docent, Kyiv National University of Culture and Arts 

Some tendencies of Ukrainian theatrical art of the beginning of the XXI century 

Purpose of the Article is to identify and analyze the typical trends of contemporary 

theatrical art in the context of a new socio-cultural reality. Methodology consists in the application 

of analytical, functional, comparative, art-study, systemic methods of studying the state of 

contemporary Ukrainian theatrical art in the manifestations of its characteristic tendencies of post 

modern modernity. Scientific novelty of the research is in affirming that the new socio-cultural 

reality affects the formation of typical trends in the Ukrainian theatrical art, which to a certain 

extent define the notion of "modern theater." Conclusions. The tendencies of the Ukrainian 

theatrical process of today are determined by: the professional readiness of domestic artists to 

participate in the international exchange of creative personnel, co-production between domestic 

theaters and theatrical groups from different countries; the improvement of the process of 

mastering the methods of acting, the aesthetics of various stage schools (with this purpose and 

expanding the study of foreign languages) in the preparation of students actors, enriching the 

process of the preparing future directors, taking into account the dissemination and accessibility of 

information about world theater schools, directorial techniques, aesthetic searches of leading 

artists; active participation in international festivals, conferences, symposiums; education and 

development of a new audience of theater – the generation of aesthetics of clips and 3D shows; the 

need for legislative state support for the development of the domestic search, alternative, 

experimental theatrical movement; the further popularization of contemporary Ukrainian drama. 

The realization of these directions will facilitate the entry of Ukrainian theatrical art into the 

European cultural space.  

Key words: new socio-cultural reality, aesthetic features of contemporary Ukrainian 

theater, trends of domestic theatrical art.  
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Zlobin Yuriy, Candidate of Cultural Science, Kyiv National University of Culture and Arts 

Creative features of activities of the oltava Regional Academic Ukrainian Gogol 

Theatre of Musical Drama (1936–1950) 

Purpose of Article. The research examines the activities of the Poltava Regional Academic 

Ukrainian Gogol Theatre of Musical Drama in 1936–1950 years of the twentieth century, the 

formation of the creative team and repertoire in pre-war years, the years of the Second world war 

(1941–1944), and the repertoire policy in the first postwar season in front of the face of increasing 

ideological pressure. Due to the fragmented nature of the existing historical and artistic works, the 

aim of the paper is a cultural study of musical drama theatre in Poltava in 1936–1950. The 

methodology of the research is the organic combination of the fundamental principles of analysis: 

objectivity, historicism, systematic, integrated approach, development, and pluralism to achieve the 

objectives of the study the following methods of scientific knowledge: problem-chronological, 

specific historical, statistical, descriptive, logical, and analytical. Scientific novelty of the work lies 

in the cultural study of musical drama theatre in Poltava in 1936–1950. Conclusions. The research 

has proved the value of the activities of the Poltava Regional Academic Ukrainian Gogol Theatre of 

Musical Drama in cultural life and its influence on the formation of the socio-political process in 

the ideologically harsh pre-war and post-war conditions of reconstruction of the country after the 

victory over the Nazi invaders. 

Key words: show, the cast, the repertoire policy, and theater, evacuation, occupation, decisions. 
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Kondratiuk Viktoriia, postgraduate, Borys Grinchenko Kyiv University 

Stylistic features of ballet performances of the second half of the twentieth century on 

the examples of Valery Kovtun's art 

Purpose of Article. The object of the research aims to identify the stylistic features of 

performances in the history of ballet art of Ukraine in the second half of the twentieth century in 

examples of the works of Valery Kovtun. ethodology of research is to apply analytical, art, 

chronological methods that you can explore the features ballet master Valery Kovtun activities and 

organize a coherent picture reproduction choreographic culture of the second half of the twentieth 

century. Scientific novelty based on the generalization and systematization of the whole picture of 

the reproduction choreographic culture in the second half of the twentieth century; analysis of the 

literature of choreographic culture in cultural, art aspect; clarify obscure facts about the work of 

Valery Kovtun; identifying features activities Valery Kovtun ballet master in Opera and Ballet of 

Ukraine. Conclusion. The prosperity of Ukrainian ballet performance is associated with a 

harmonious combination of the traditions of the classical ballet school and the national scenic 

choreography. Actors' play of prominent artists of the Soviet ballet influenced the formation and 

establishment of the new performing style of the Ukrainian ballet. The mentioned aspect was a 

development period of Ukrainian music. Composers represented the issues of those days in their 

music. It was a time of secession from the artificial isolation of the Soviet art. The performing style 

of Valery Kovtun was affected by academic purity, sublimity and romantic mood. The basis of 

Valery Kovtun’s choreographic works is classical dance. His staging was marked with large-scale, 

bright imagery, and polyphony of the choreographic thinking. Successive continuation of the best 

traditions of prominent choreographers and performers is a basis for today's success of the 

Ukrainian ballet theatre. The new generation of the Ukrainian artists and choreographers enrich as 

well as renew the achievements of the outstanding artists. 

Key words: ballet art, ballet, ballet-master, style, choreography, school of classical dance. 

 

  .     
         

  .       
        ,    



,     ________________  . . 
 

 208 

-  .     ,  
є     ,    є  

,   є є    .    
 є          

.          
 ,         

 .   є   , 
            

    .  
   .       

    . , .  
. , . є , . , . , . .   
      .  [4],   
       ,     

  -   .   
   . , . ,   

   – . , . , . , . , .   ., 
         . , 

. , . , . ,    
       є  

       . .  
       . 

         
   .     

  є      
 . 

  –       
       . 
  .     

-   є   60-80-    . 
        . 

       ,    є  
    .    є 

 .  ’      
  ,     

 ,     ,  
     .     

    «   » (  . ), 
       . , 

«  »   .    . , « »   
. .    . , « »   . , « » 



  ___________________________________  32 

 209 

. ,  . .  « » є    
   .   
,   є    є  ,  

   [5, 120].      
   ,      

    .    
,        

      [4, 205]. 
    ,    

,    .    
    ,  , 

, .    , , , 
,          .  
  .  –  ,     

«  »;      «  »; 
     « »;   «  » 

. 'є ;    - є   « » . .  
       –    

 .  « ».  .   :  –  
   ,     

  –     ,     

 .      –   
      : «  », 

« », « », « », « », «  »  . 
 1976       ,   

   – .       –  
- -    . .       

   ,       
,         

 –       .    
         

      . .  [1].     
    ,      

 :     є    («   є » 
. ’є ),    (« » . ), -   

 («  » . )    
,   ,    . 
      , , , , , 

, , , .      
 – , ,    ,  

 [6].  –         



,     ________________  . . 
 

 210 

 ,        
 –  ,   . 

  .  – «  » .  – 

      .  ,  
       

   . 
  , ’є      

       . . ,   
    .     

 ’   ,      
« »  «  » (  –   . ).  , 

    , ,   . , 
«  » –         

,      ,    .   є  
       .   

      , , ,  
      . 'є  « ». 

   ,     . 
 , .       

   [3]. 
 «  »    є  1954 .  

    ,     
є  ,       ( -

 . ).  «  » –  є    
           
.     . ,     
  . ,   – . .    
     - ,    

,        . 
 ’є   «  »   (1890 .)  

 є    -  .   
є    «  » – є , , 

 ,  є     ,   
,        .  .  

    ,      
є  .  є   « »   , 

   . ,  ,     
   є    .   , 

 ,   ’  , є, –    
   є    ,   



  ___________________________________  32 

 211 

є,     є. ’    
      [2]. 

  80-      «  »  
 . є .       

.    ,      
. ,       

  .    ,  
        

        
  . ,    . ,  

  є  .       
.   . ,     – .   .  [3]. 

  90-     є    
 ,  '    .   

’ є  . ,         
 .  ’        

 –     .   :  
«  ».  є        

   .   ,   
’є   ,    ’     

.        –   
 Є  ,       -

  .      ,   2-3 

       . , 
    :      

    « » .  є  
 ,    є       , 

    .    «  » 
         

.   . ,     , 
    . .    

         ,   
.      « », « », 

« »,        
    [1]. 

   є  ,    
  є       

      .  
.     '   

 є        
.        



,     ________________  . . 
 

 212 

 є   є      
 .      ,  

   ,     
 .      
 , ,  є .   

    –  .   
 ,     

 .     
    –    

  .      
      . 

 

 

 

1.  .    / .  // -  
. – 1989. – №20. 

2.  .    / . //  . – 1980. – 26 . 
3.  .    / .  //  . – 1983. – 6 . 
4.  .   :    /  

. – .: . , 2008. – 411 .: . 
5.  .        .  

:    / . . . – .: . , 2002. – 735 . 
6.  .  / .  //  . – 1977. – 6 . 
 

References 

 

1. Varazatska, M.(1989). Expensive beauty masterpiece theater and concert. Kyiv, 20 [in Ukrainian]. 

2. Kosenko, Yu. (1980, September 26). Tale of Love. Evening Kyiv [in Ukrainian]. 

3. Kukharchuk, . (1983, September 6). Like a fairytale visions. Evening Kyiv [in Ukrainian]. 

4. Stanyshevskyy, Yu. (2008). Ukrainian ballet theater, history and our time, [in Ukrainian]. 

5. Stanishevsky, Yu.(2002). National Academic Theater of Opera and Ballet of Ukraine. 

Shevchenko: History and Modernity [in Ukrainian]. 

6. ubuk, M. (1977, July 6). Elevation. Kyiv true [in Ukrainian]. 



  ___________________________________  32 

 213 

 792.03   

  ,• 

, ,   , 
’     

     
    

anastasiia1991z@gmail.com 

 

     

  –    

 
  –      

   –   .     
    ( . , . , . , . , 

.   .),         
 , є         

,    ,    
    .   є   
-  ( є       

  ),   ( є    
   ,       

  ).   є  ,     
    -    

    –   ,  ,   
  є . .      

      є,      
   :     (   

  ),     ,    
 ,   ,   ,  . 

 :  ,  , . 
 

  , , ,    , 
        
  

     XIX –    

  –     
   XIX –   .    

     ( . , . , . 
, . , .   .),      
     ,      

   ,    
,        . 
     -  (  

        ), 
  (      

  ,         ). 
     ,     

    -   
                                                 

©  . ., 2017 

mailto:anastasiia1991z@gmail.com


,     __________________  . . 
 

 214 

    XIX –   ,  ,  
   . .    

        ,     
    :    

 (     ),     , 
    ,   ,   

,  . 
 :  ,  , . 

 

Korzhova Anastasiia, Master of theatre studies, Head of Advertising and Public Relations 

Department, Ivan Franko National Academic Drama Theater 

Debating points of Ukrainian theater studies of the late 19th – early 20th century 

Purpose of Article. The research is aimed at determining the features of the theater 

historians’ theatrical conceptions of the late 19th – early 20th century. The definition of theoretical 

and methodological peculiarities of the orks by the theater historians (I. Franco, V. Peretz, P. 

Rulin, O. Kisil, D. Antonovich, and others), whose research has been removed from scientific 

circulation for a long time, reveals differences in the theater history key issues understanding, 

enrich today's theatrical research tools, identify possible ways to further theater science develop. 

Methodology. The research methodology comprises comparative-historical (allows to identify the 

similarities and differences between the scientific views of the theater historians) and typological 

(gives an opportunity to define the main directions of the first theater historians activity, the ways 

development of the theater study methodology and science development as a whole) methods. The 

scientific novelty of the study is centered in the fact that it is the first attempt in Ukrainian theater 

studies to compare the scientific and theoretical judgments of Ukrainian theater historians of the 

late 19th – early 20th century, the principles by which such a comparison is possible are 

formulated. Conclusions. Comparison of the approaches to studying the history of the theater 

formed in the beginning of the 20th century shows that the main differences in the researchers’ 
approaches were determined by such aspects as: the differentiation of theater and literature (in 

theory and practice), the differentiation of theater and ritual actions, the differentiation of 

worldview and ideology issues, on the one hand, and formal questions, on the other hand. 

Key words: Vladimir Peretz, history of theater, theater studies. 
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Kosinova Elena, Candidate of Pedagogical Sciences, Honored Artist of Ukraine, Assistant 

Professor, National Academy of Managerial Staff of Culture and Arts 

Problems of the formation of the culturological component of professional training of 

future workers in the field of arts 

Purpose of Article. The goal of the article it has been determined the essence of the notion 

“aesthetic learning environment” and peculiarities of its creation in the higher educational 
establishment. Methodology. Special attention is given to the fact that aesthetic learning 

environment connects students with surrounding reality and art, let us understand distinctness of 

peculiar conditions of aesthetic life. Scientific novelty. Aesthetic education allows students form the 

ability to see the highest ideal of beauty in Motherland service, in consolidation for peace and 

security of nations. Conclusions. Aesthetic education forms students understanding of beauty, 

aesthetic taste and high aesthetic ideals develop the need to keep beautiful and confirms the desire 

to make a beautiful life, to form it, as Karl Marx pointed out, "also according to the laws of 

beauty.” Aesthetic education allows students form the ability to see the highest ideal of beauty in 
Motherland service, in consolidation for peace and security of nations. 

Key words:  aesthetic learning environment, aesthetic life, pedagogical communication, 

training, extracurricular work; organize educational activities, creative, aesthetic education. 
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Yatsenko Olga, Associate Professor of the Folk Choreography Department,  Kyiv National 

University of Culture and Arts, Honored Artist of Ukraine 

Features of choreography culture of Latin American countries – Venezuela and 

Columbia 

Purpose of Article. The paper aims to provide analysis of folk choreography art of 

Venezuela and Columbia as well as data arrangements for folk dance features of these Latin 

American countries in the modern epoch. Research methodology consists in the application of 

historical and cultural, analytical methods that allows reviewing the characteristics of the folk 

dance of Venezuela and Columbia, depending on the extent of the respective impact of various 

cultures — Indian, African and European. Scientific novelty means clarification for mutual 

influence and convergence of the folk choreography art of Venezuela and Columbia as well as the 

determination of features of the most popular dances which nowadays may be seen on the 

professional stage, — joropo and cumbia. Conclusions. The folk choreography art of Venezuela 

and Columbia gains more and more popularity over recent years due to the features as follows: 

emotionality, expressivity, sensibility, sexuality, bright colors. Relations between a man and a 

woman form the basis of it that is expressed through a broad spectrum of feelings, therefore, given 

those as mentioned earlier, such dances require from dancers, besides perfect choreographic skills, 

exceptional acting talent, including extensive mimic abilities. 

Key words: Latin America, Venezuela, Columbia, choreography culture, folk dance, joropo, 

cumbia. 
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Chao Yan, graduate student of Theater Studies Karpenko-Kary Kiev National University of 

Theater, Film and Television 

Chinese avant-garde theater: to the definition of the concept 

Purpose of Article. The goal of the research is to describe the features of Chinese theatrical 

avant-garde of the late 1980s — early 1990s; to square the conventional European concept “avant-
garde” with the theater searches in China on the basis of creative principles of the major 

representatives of Chinese theatrical avant-garde, including Lin Zhaohua ( 林兆华, 1936), Mou 

Sen (1963), Meng Jinghu (孟京辉, 1966), their landmark performances and comparative analysis. 

The research methodology includes comparative historical, biographical, and historical 

typological methods. The scientific novelty of the research consists in the fact that it is the first 

attempt in Ukraine to consider Chinese avant-garde theater in terms of European interpretation of 

this direction. Conclusions. The problem of European terminology adaption to the realities of 

Chinese theater is set up, Chinese avant-garde theater is suggested to be considered as a guide and 

“interpreter” of the ideas of European theatrical culture for the Chinese audience. 

Key words: avant-garde, Chinese avant-garde theater, Chinese Drama, traditional Chinese 

Theater, Chinese experimental theater. 
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Larisa Rohovets as the leader of vocal culture of Chernihiv region (to the 55th 

anniversary of the birthday) 

Purpose of Article. The goal of the research is to cover the stages of the life-stage 

development of the Chernihiv Philharmonic Center’s soloist, the Revutsky Music College’s lecturer, 
People Artist of Ukraine Larisa Rohovets, understanding her contribution to the development of 

Chernihiv region’s vocal culture of the ending of the 20th – the beginning of the 21th centuries. In 

the field of view of the author – singularity formation of L. Rohovets’ individuality in the ending of 
1980 – beginning 1990, to research her performance and pedagogical of the ending of the 20th – 

the first ten years of the 21st centuries. Methodology. Historical-chronological, source study, and 
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logical-resumptive methods constitute the methodological basis of the work to study L. Rohovets’ 
creative biography, the analysis of data from periodical sources. The scientific novelty of the 

research is conditioned by the fact of the first research in the national musicology the life-creativity 

of L. Rohovets as one of the most outstanding singers of Ukraine, the leading representative of 

modern vocal culture of Chernihiv region, the introduction into scientific use of materials about the 

peculiarities of her culture-making activity in the Chernihiv region. Conclusions. The results of this 

research made it possible to draw a conclusion on the priority role of L. Rohovets in the 

development of the modern vocal culture of Chernihiv region. It is proved that a significant 

influence on the formation of the personality of the singer was made by creative communication 

with great performers Z. Dolukhanova and I. Arkhipova. In early 1990, during formation Ukraine 

culture as part of European culture, L. Rohovets became the only one representative of Chernihiv 

region’s vocal culture, having won in ten international competitions. As performer-enlightener 

L. Rohovets represented pieces of unknown authors, folk songs made premieres of modern regional 

authors’ works. Her pedagogical work with students is characterized by high efficiency, which 
contributes to the further development of regional vocal culture. 

Key words: Larisa Rohovets, vocal competition, a teacher, soloist, opera, repertoire. 
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Horbal Vadim, Candidate of Art Studies Major, Associate Professor of the Department of 

Music Arts National Academy of Ground Forces  them Hetman Petra Sagaidachnogo 

Dresden Orchestra of J.A.Hasse (to the issue of composition and types of instrumental 

writing) 

Purpose of Article. The features of performing casts and types of instrumental presentation 

in the German pre-classical orchestra are being touched upon in the article. The analysis was 

based on the operatic works of the famous German composer of the first half and middle of the 18th 

century, Johann Adolf Hasse, written in the Dresden period of his oeuvre. The performance casts of 

the orchestral chapel of the Dresden Royal Opera lead by J. A. Hasse have been analyzed. Operetic 

works of the composer are being studied by the lifetime hand-written music scores. The research 

methodology implies the application of analytical and comparative methods. The first one allows 

determining the performance casts in the operas of J. A. Hasse, and the second one - developing 

their typology. The scientific novelty consists in studying the music scores of operatic works staged 

at Dresden Royal Opera in the first half of the 18th century, starting from the theatre opening, when 

A. Lotti's operas were performed (1719), and finishing with operas by J. A. Hasse (50- 60th years of 

the 18th century). The mentioned topic was partially touched upon by the authors of works devoted 

to the evolution of the opera orchestra of the 17th-18th centuries and the then German orchestral 

chapels, but some essential aspects remain insufficiently highlighted, which actualizes the article 

topicality and determines the scientific novelty. Conclusions. Dresden orchestra of J. A. Hasse 

represents the "court" (royal) direction of the German orchestral culture development of the first 

half and the middle of the 18th century, which existed along with the "municipal" (urban) one and 

had its development peculiarities. A tendency towards performance casts typification that has been 

revealed gave the composer the opportunity to apply various orchestral presentations – in unison to 
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melodically differentiated polyphony under the conditions of the homophonic-harmonic texture of 

the Italian opera-seria. In addition to the tendency towards performance casts’ stabilization, 
Hasse’s opera orchestra features orientation towards early-classical style and the desire to 

consolidate instrumental voices through parties’ duplication. Transparency of musical fabric 
required impeccable performance harmony, clear differentiation into relief and background, 

homogeneity of strokes and musical winding, keen nuanced from musician-instrumentalists. 

Key words: J.A.Hasse, German orchestra of the first half and middle XVIII century, 

Dresden Royal Opera House, performance compositions, types of instrumental writing. 
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• Dresden in the time of Zelenka and Hasse // Early Music World [  ]. –  : 
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1734 Sei tu, Lidippe, o il sole   

1737 Senocrita   

1737 Atalanta   

1737 Asteria   

1738 Irene   

1738 Alfonso   

1738 Tito Vespasiano 

(La clemenza di Tito) 

  

1740 Artaserse (  
 1740 .) 

  

1740 Demetrio   

1742 Lucio Papirio   

1743 Didone abbandonata   

1744 Antigono   

1745, 1753 Arminio   

1747 Semiramide riconosciuta   

1747 Laspartana generosa, 

ovvero Archidamia 

  

1748 Demofoonte   

1750 Endimione   

1751 Leucippo   

1751 Ciro riconosciuto   

1752 Adriano in Siria   

1753 Solimano   

1754 Artemisia   
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1730 .) 

  

1756 L'Olimpiade   

1763 Siroe, re di Persia (rev.of 

the 1733 ver.) 
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   -    -seria. 
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         ( , 

, , , , , ),    
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••   : http://imslp.org/wiki/Category:Hasse,_Johann_Adolph. 

http://imslp.org/wiki/Category:Hasse,_Johann_Adolph
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Ivannikov Tymur, PhD os Arts, doctoral candidate of Theory and History of Musical 

Performance Department,  Tchaikovsky National music academy of Ukraine 

Non-European motives in the guitar music of Roland Dyens: «Tunis, Tunisie», «Trois 

saudades» 

Purpose of Article. The aim of the work is to study the influence of non-European (African, 

Latin American) musical archetypes lying in the sources of Tunisian and Brazilian folk music on the 

style of Roland Diens in the guitar cycles "Hamsa" and "Three saudadas". Methodology. The 

research methodology is based on the use of phenomenological, comparative, structural-functional 

methods that allow to expand the horizon of cognitive search and extract critical characteristics of 

studying the phenomenon. The scientific novelty of the study lies in the phenomenological 

approach to the analysis of the guitar works of Roland Dyens. The analysis revealed the impact of 

the archaic historical and cultural traditions of Tunisian and Brazilian ethnic groups. Conclusions. 

Analyzed guitar compositions – "Hamsa," "Three Saudades" – reveal primary genre and language 

connections with primordial folk instruments, musical vocabulary, and ritual attributes. From the 

African (Tunisian) components it was found the analogies with the sound of stringed-plucked and 

percussion instruments (ud, rabab, and darbuk), Middle Eastern rhythm formulas (duek), Arabic 

frets (neveser, hijaz, nikriz). From Latin American (Brazilian) ethnic attributes it has been traced 

the connection with religious rituals ("Festa do Bonfim"), a syncretical fusion of Indian, European 

and African elements (saudade, choro, baiao). 

Key words: French guitar music, the creativity of R. Dyens, non-European elements, 

Tunisian music, Brazilian saudade. 
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Kuzminsky Ivan, candidate of Art History, doctoral student of the National Music Academy 

of Ukraine named after. P. I. Tchaikovsky 

Musical Chapels of the Volyn Voivodes and Marshales in the Early Modern Period 

Purpose of Article. To collect and research information on several musicians and musical 

chapels who served in the representatives of the ancient Volyn princes’ families. They also held the 
highest leading administrative positions in the Volhynian Voivodeship of the Commonwealth. 

Methodology. To apply general scientific objectivity principle, historical and logical, analytical 

and cultural science methods. Such methodological approach allows to disclose the meaning and 

significance of musical chapels of the Volyn Voivodes and Marshales of the Commonwealth, to 

determine their specificity and regularity of existence. Scientific novelty. To expand a notion of the 

musical heritage of Ukraine and Ukrainians in a specific ethnocultural region and, thus, to include 

the mentioned knowledge in general, all-Ukrainian musicological discourse. Conclusions. The 

result of research of the available materials on musical chapels of the Volyn Voivodes and 

Marshales the history of the musical culture of Lutsk and Volyn appears in a new light and obtains 

new meanings. Until recently they thought that the musical culture of the certain North-Western 

regions of Ukraine in the XVII century was confined exclusively to religious and song ritual 

singing. In fact, just the princely musical chapels were the bearers of the highest modern 

professional art, which undoubtedly left its mark on all other areas of musical culture of Volyn and 

other Ukrainian lands in the early modern period. Moreover, this research proves that court 

musicians and musical chapels have always existed in Volyn Voivodes for at least two centuries as 

an evidence of long hereditary musical tradition. 

Key words: musical chapel, military musicians, room music, German musicians, Italian 

musicians, Gypsy musicians, Ukrainian musicians, Polish musicians. 
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Martseniuk Herold, Candidate of Art History, Ph.D., Associate Professor, Professor of 

Instrumental Art Department, Kyiv National University of Culture and Arts 

Psychological and pedagogical aspects of the preparation of the instrumentalists for 

creative activities 

Purpose of Article. The research is devoted to the search for new tools and methods for 

identification of patterns of the functioning of music and psychological processes, usage of different 

concepts targeted at the creative development of the musician`s abilities. Methodology. 

Methodological basis of the research is performed by methods of analysis, systematizations, and 

generalizations in the process of reviewing scientific sources at the practical training during the 

instrumental and orchestral performance, general pedagogy, and music psychology problems; such 

methodological approach allows to reveal the essence of the issues of the certain research. 

Scientific novelty involves broadening the ideas on the means of creative abilities formation and 

psychological aspects of instrumentalists training for further usage in the professional activity. 

Conclusions. The analysis of scientific papers devoted to the study of different aspects of the 

creative activity of humanitarian students makes it possible to form the personal understanding of 

acute problems and reveal peculiarities of students` professional training profoundly. 

Key words: the ability for music and creativity; performing thinking; psychological aspects; 

collective music-making. 
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Furdichko Andriy, PhD of Cultural Studies, Associate professor,  Associate professor of the 

Handwriting and Choral Art Department,  Kiev National University of Culture and Arts 

The current state of the storage of folklore music heritage of Ukraine (1991-2017 years) 

Purpose of Article. The goal of the research is to study the system of ethnic and music 

folklore collecting and care in modern Ukraine. The main orientation of employees archives the 

industry folk inheritance, the digitization of all audio source base materials, creating a single 

electronic storage system and promotion of the folk music of Ukraine, access to the international 

system of electronic archives of specialized topics. The methodology of the study consists in the 

analysis the largest collections of folk music of modern Ukraine, in the synthesis of the genre and 

thematic components of folk heritage of the country. Scientific novelty consists in systematic 

description of archival materials and considering the characteristics of a national archival 

institution. The topic is covered in such matter for first. Conclusions. The country accumulated a 

large ethnic and music folklore collection, which is stored in the institutions of NASU, Ministry of 

Education and Science of Ukraine, Ministry of Culture of Ukraine. However, a unified system of its 

preservation and promotion does not exist. 

Key words: ethnic-musical folklore, archives of folklore, electronic information media, the 

popularization of the ethnomusic archaic. 
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Shvets Nataliia, Candidate of Art Criticism (Ph. D), Associate Professor at the Department 

of Theory and History of Culture, Petro Tchaikovsky National Music Academy of Ukraine 

The Problem of the Tradition in Piano Works of M. Metner: the case of “Sonata-

remembering” from the “Forgotten motives” cycle 

Purpose of Article. The goal of the research is to unfold the interactions of style trends, the 

effectiveness of the stylistic synthesis in “Sonata-remembering” of M. Metner as an expression of 

the most important stylistic processes of the XIX-XX centuries. Methodology. The research is 

conducted through the using of the following methods: cultural science method allows to mark the 

general cultural processes in the Russian music on the turn of the centuries; hermeneutic method is 

based on the comprehension of music compositions in relation to the tradition of culture; 

musicology method provides the analysis of music compositions and relies on the theoretic works of 

the musicology in the art minds, traditions, and style. Scientific Novelty. The problem of the 

stylistic synthesis on the case of “Sonata-remembering” is examined for the first time in the aspect 

of the embodiment ideas of “The Silver Age” Conclusions. The compositions for piano “Sonata-

remembering” is quite symbolic in the art and aesthetic-philosophical concepts of the composer. 

The idea of remembering, reminiscence (“the returning to the beginning”) is declared in the title of 
the program and has become the main principle of the composer's creative method. 

Key words: synthesis of cultural achievement, a tradition of culture, personal music style. 
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G rk va Iryna, aspirant of the Theory and History of Culture Department, National Music 

Academy of Ukraine named after P. Tchaikovsky , Head of the Composition Department, KMSH 

№3 named after. V. Kosenko 

The synthesis of dynamic Christian components of national style in "Liturgy of John 

Chrysostom" by Eugeniy Stankovych 

Purpose of Article. The main aim of the research is to investigate the synthesis of dynamic 

Christian components of the national style in "Liturgy of John Chrysostom" by Stankovich. 

Methodology. Research methodology consists of application historical, comparative methods of 

study and theoretical analysis. The methodological approach allows to trace necessary components 

of the national style in different periods and to expose some features liturgies of Stankovich to 

probe the spiritual dominants of Christianity, reinterpreted by the composer, purchased in the 

previous artistic experience of the different epochs. The scientific novelty of the work consists in 

the determination of composer's interpretation of orthodox canon through the original system of 

stylish facilities. The semantic, dramaturgic, composition, stylistic levels were firstly analysed 

within a particular work as well as the essential dynamic components of national style that have 

been developed by Christianity for many centuries of spiritual and cultural advancement were 

defined. Conclusion. Such investigational components, as metaphysically ethics component 

(consists in the following canonical transactions of Sacred Service), romantically nationally 

spiritual element (support on the Ukrainian variant of Sacred Letter), demiurgic (dramaturgy of 

work) and baroque theatrics component (related to stylistics, with the concerto orientation of 

appearances), create unique polystylistics space in Liturgy. 

Key words: Liturgy, synthesis, dynamic Christian components, national style, Eugeniy 

Stankovich. 
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Dzyuba Olekh, People's Artist of Ukraine, Associate professor, yiv National University of 

Culture and Arts  

Specific of the vocal educating theatrical actors in the higher art-schools 

Purpose of Article. A sophisticated approach is a basis of the research methodology. 

Methodology. The foundation of the study is a summary of empiric, historical, and biographic 

methods created within the result of the vocal practice of author of the article and his pedagogical 

experience. The creative way of singers, actors, and different figures of the art world are studied in 

the research. A theoretical base is found in the analysis of literature from the different areas of art 

study, musicology, vocal and theatrical pedagogics, history and theory of theatre. Scientific 

Novelty. The scientific content of the certain work consists in the questions related to the features of 

forming of creative personality of the singer or actor; influence the individual psychological state 

and physical form concerning the vo al activity or theatre one. Conclusions. The problem of the 

article requires the changes of the paradigm of education. The main feature of singing actors of 

theater is the integrity of their appearance on the stage. Psychological bases of singing, an 

emotional mood made the significant part of theory and technique of vocal art. The mentioned 

properties must be taken into account by a mentor in the context of the preparation process of 

professional actors. 

Key words: vocal, actor, drama, psyche, emotions, stage appearance. 
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Dondyk Oksana, Honored Artist of Urkaine, Senior lecturer of the Academic Choral and 

Instrumental Art Department, Kyiv National University of Culture and Arts 

Transformation of the audio-visual parameters of the stage space in the artistic 

activities of the Academic Chamber Choir “Khreschatyk” 

Purpose of Article. The study aims to research the introduction of the phenomenon of 

transformation of the audio-visual parameters of stage space as an essential part of the artistic 

activities of the Academic Chamber Choir “Khreschatyk.” The methodology of the research is 

based on using the universal scientific methods, such as induction, deduction, analysis, synthesis, 

structural and comparative analysis, systematization and summarizing. The use of the mentioned 

techniques allows to see the different aspects of the problems in details and gives an opportunity to 

synthesize reasonably the research results in the relevant findings. Scientific novelty of the work 

consists in expanding the concepts about the multivariate opportunities of the artistic 

transformation of the audio-visual parameters of stage space, as the expression of the 

interpretation and innovation tendencies, relating to modern Ukrainian chamber and choral 

performance, which are actualized in the concerts of the Academic Chamber Choir “Khreschatyk.” 

Conclusions. The conducted analysis has proved that transformation of the audio-visual 

parameters of stage space is an inherent part of the artistic activities of the Academic Chamber 

Choir “Khreschatyk.” Personifying the powerful innovation and evolution factor in the 
development of modern national choral performance, this transformation is the fundamental basis 

of the artistic activities of the Academic Chamber Choir “Khreschatyk.” Also, it characterizes the 

experimental search of the management team, producers, and choir singers, which are directed at 

comprehending and rethinking of different genres of music and stage information, programming in 

musical artifacts of different ages and style and stylistic directions. 

Key words: modern Ukrainian choral performance; concerts of the Academic Chamber 

Choir “Khreschatyk”; the transformation of the audio-visual parameters of stage space; 

experimental aspects of modern concert practice. 



                                                                                      . . 
 

 346 

  .    
  ,     -

 , є   -  
,     -  

.    є ’    
 -       

  -  .  
      є   

    « »,    
 , ’      

       (  1994  2017 .).  
  є   -   
  ’    -   

  -   (    
   « »). 

  є   :  
-     ;  
-       

 « »;  
-  -    ,   

-       
  « ». 

   .  є   , 
’       , 

        ’   
,    -    

,     -  .  
 ’   ,  є      

 -  ,     
 -    . ,    

       ,  , 
є ’  -      

 .  
  є   ,    ,  

         
  ,     -

   –   -  
          
  -  . , ,  . 

 [11] ,        
       ,  

.  [9]     ,    є  є ,    є 
,      .      

      . 



  ___________________________________  32 

 347 

         .  – 

«  –    ,  » [7, 115].     
    - ’є ,  є   
    ’є ,  є   

        -

      -  , 
     -  

      .  
    -     

 . -  [1], .  [4], .  [5], .  [8], 
.  [10]. 

,   ,   , ’    
        

,  ,        
   , ’   -  

 -     .   
    . 

  .     ,  
    є      .  

   -    
є   - ,  ,  
є      -  

 . 
 ,     -

      ,  
,        

.  є    є ’   
  ,         

 .  
 є  є      

  -     
  ,        

. 
        є 

’        ,  
       є .  

   є -     
 :  ,     - , 

 , . 
   , , ,    

 ,   , , є   
     .    

, ,  , ’   
 ,   є   .  , 



                                                                                      . . 
 

 348 

,        
 ,      є  .  

       , є 
 ,    ,  , 

 ,     VIII - IX .,   
 ,        

-         
 ,  ,    

-  .  
,      , 

 60–90 .  .,  , ,   
  .  ’є  є  

  -     ,  є 
     .     

     ,      
,         

.  
        

є  -     .  є  
         

    (sound check),    
   ,   ,  
,    ,  .  

       
    .   

         
       –  

   ,    
    - .  

        
       

   ,   ,  , є 
   « ». 

    « »      
        

        
 .        ,   

  є  . 
, ,  ,  10-   , 

     . . .    
   2004 ..      

  « » . .      
 .  «Echo»       

,          



  ___________________________________  32 

 349 

  (     ) -

« ».    ,  є   
 -      

 ,       

. .  
,  « »  . . ,    

     -    
.        -   

 ,        
- ,   . 

 ’   ,  ,    « » 
є        .  

        ,  
-  ,    ’є    

    .  
     « » є  

-  ,   є   
    -  ,  

 , ’    ,  . 
   -  -   , 

,      « » ‒ 
« »  «  ,    -

     .  
     є  
        

 ,    є  : 
 є     «  »  ,     

є       [2; 3].  
     « »    

 -       
  . ,      

-        
 ,    - ,   

   -   [3].  
   є       

    – ’є   «   
»,     11  2016 .    

  ,   , 9  2017 .,    
  .   

      ,  ,    
  ,       є   
.  є        

  , ,     «  », « , 

   », «  », « ,    »  .  



                                                                                      . . 
 

 350 

         
 :  ,  ,  

   ,       -

   . , ,  .  
         – 

 «  »       
   .  

, .     , ,  
 .    –      

 ,    -  
   -   

  .  
  ,      . , , 

,    .     
’є   -     

  ,     3D.  
 .   ‒    є     

 .          
,          

 .  
 ,    , 

    ,      
.          

« ».  ,       
     .  ,    

  ,     : , , 
. -  є     

.  «  »  .  «  , ».   
   є      ,    ‒  - ,  

  є    .  
,     є , є  ,  .   

    ,      
,    є,   ,     .  

 є   є  «      
» ( . . ).    , , 

, є      -

  ,        –   
  є . 

       
      -  

 ‒  .      
  ,      .  

    ,     
,        



  ___________________________________  32 

 351 

. , ,        
   .      , 

 -  , ,   
 -  « ».    

-        
.  ‒ «     ».  ,      

 ,      ,    
  «     ».     

,        ‒    
 , ‒   ,    

   ,       
,  .  

        
  -       

  . ,     «  »  
    ,     . 

,  ,        
    .   ,    , 
  ,     , є ,  , 

       .  
 .       

 ,      
  « »     : 

-       ’є   
,     -   

 (      , 
  -    

  -  ); 
-     ,   

 - , -   -

  ; 
-       ;  

-   -      
(   , -  - ,  

   /     
 3-D      

’   / )  . 
       

 : 



                                                                                      . . 
 

 352 

  
     

 

  
 + 

 
 

1   
 ,   

  
   
   

     
 

-  
  

,    
’     

   
   

     
  

 

  

 (  
).  

  -

  , 
 є  -

  -

 . 

2   
 

-  

     
 , 

  
   

   
  

-  
   

 
 ’є  

-  
   

   
   
 

 

   
 , 

   
-  

  
   

(    
    

  )  

3  

 - 

  

 

 

  
, - - , 

  
 . 

 -

  
-  
   

  . 
 

4  
 

,  
  

   
  

  : 
  - 

 . 

  
  

є   
   

  .  
 

5  
   
   

 

  
  

 -

 . 

   -

   
  

  
    

. 
 



  ___________________________________  32 

 353 

 .   , є  
  ,     :  

-      « » 
є       -  

,        
   . 

-      
  « » є  ,   

     -  , 
      . 

-        є 
   , ,   

      
      .  

- ’є      є 
    . 

    , ,  
,     ,      
      . ’  

       . 
 

 

 

1. -  . .   :  є  : . 
.– ., 2002.– 439 . 

2.  . .      
  « »        

(  90-     –   ) / . .  //  
    :  V . .- . . 

( , 13-14 . 2014 .). – : -  , 2014. – . 97 – 101. 

3.  . .    -    
  « » /  . . //  – :  ,  

,  ’ : . . . / [ .: . . , . . - , 
. . ]. – .: , 2014.– .144–150. 

4.  . .      є  (   
  ) : . . .  : 17.00.03 –  
 / . . .– .,2002.- 26 . 

5.  . .         
 є ’  //       . . . 

: . .- . 106:     . 
’  . . .- .,2013.- .377- 392.  

6.  . .     . / .   //   
 . . . .  . . 14.– .; 1999. - .18-31. 

7.  . .  :     /       . . . – 

. : . , 1989. – 136 .  



                                                                                      . . 
 

 354 

8.  . . -       /             .  
//      : . . . – .. 3. – : 

, 2000.– . 106 –112. 

9.  . .   / . .  [ . . . . ]. – .: , 
1964. – 220 . 

10.  .  .         
 //         . . 

:  .– ..74:      .– ., 
2008.– .50–57. 

11.  .     / . . – .: , 1961. – 239 . 
 

References 

 

1.Bench-Shokalo O.G. (2002). Ukraiian choir singing: actualisation of a tradition. Kyiv: [in 

Ukrainian].  

2.Dondyk , . . (2014). The repertory direction of the concert activity of the Academic 

Chamber Choir “Khreschatyk” in the context of modern Ukrainian choral music development (late 
90s of the 20th century and the beginning of the 21st century). LDAKM, 97-101 [in Ukrainian].  

3.Dondyk, . . (2014). The synthesis of genres in the concert and artistic activities of the 

Academic Chamber Choir “Khreschatyk”.  Ukraina - Gretsia: dukhovna spilnist, naukovi kontakty, 

kulturni zviazky, Kyiv: NAKKIM, 144-150  [in Ukrainian].  

4.Kovalyk, P. . (2002).   The Chorus performance as the phenomenon of the creative 

interaction (from the yiv Chorus School experience ). Abstract of the PhD diss. ( rts),  

Tchaikovsky National Music Academy  of  Ukraine  [in Ukrainian].  

5.Korobka, T.S.  (2013). The communication process in the choral performance as a 

complicated system of relationship. Naukovyi visnyk Natsionalnoi muzychnoi akademii im. P.I. 

Chaikovskoho , 106, 377-392 [in Ukrainian]. 

6.Laschenco, A.P. (1999). Ukrainian chorus art of  XX cent. Naukovyj visnyk, 14, 18-31 [in 

Ukrainian].  

7.Laschenco, A.P. (1989). Choral culture : aspects of learning and development. Muzychna 

Ukrayina, 136 [in Ukrainian].  

8.Martynyuk, A.K. (2000).  Conductor-choir school in Ukraine and the world. Teoretychni 

ta practychni pytannya kultorologiyi, 3, 106-112 [in Ukrainian]. 

9.Pigrov, K.K. (1964). Chorus management. Moskva: Muzyka [in Russia].  

10. Tkach, Yu.S. (2008). Some theoretical aspects of musical communication in choral 

performance. Naukovyi visnyk Natsionalnoi muzychnoi akademii im. P.I. Chaikovskoho, 74, 50-57 

[in Ukrainian].    

11. Chesnokov, P. (1961). Chorus and management. Moskva: GMI  [in Russia].  

 



  ___________________________________  32 

 355 

 78.031.2(477=19) 
  ,• 

    
    

katlina17@gmail.com 

 

     
  

 
 .      
        

   .  .   
  ,  ’      ,  

,  є        
.        
  ,        

 .  .     
-   ’      . . 

,    є   ,  , є   
    .   

        .  
 : , , , , ,  , 

 , , . 
 

  ,    
     

       

 .     
       

    .  .  
   :      , 

 ,      
   .     

     ,   
      .  . 

    -    
    . . ,     

  ,       
  .     

      . 
 : , , , , ,  , 

 , , . 
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The musical art of Armenians in the Ukrainian cultural space 

Purpose of Article. The research is devoted to the manifestation of the activities of 

representatives of Armenian musical art in the Ukrainian cultural space and the characteristic of 

their creative work. Methodology. The following methods and approaches are used during the 
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research: interviewing of musicians for the gathering of primary data, hermeneutic approach that 

provides an understanding of the phenomenon of Armenian musical culture in the Ukrainian space. 

With the help of a retrospective exhibition of classical Armenian music, the basic principles that 

preceded the current state of the Armenian stage on the Ukrainian territory were revealed. 

Scientific Novelty. A cultural review of Ukrainian-Armenian musical connections was carried out 

at the present stage of Ukraine's development for the first time. Conclusions. It was ascertained 

that Armenian music has deep historical roots. That is the reason why Armenian music is 

substantially complementing the multicolored palette of Ukrainian cultural landscape. The role of 

particular representatives of the Armenian ethnic group in the musical art of modern Ukraine has 

been described. 

Key words: Armenians, culture, ethnos, art, music, chamber music, Armenian musician, 

stage, festival. 
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Lisohorska Antonina, Lviv National Musical Academy named after M. Lysenko, Opera 

Department, Faculty of Solo singing, aspirant 

Archetypes of female roles in P. Tchaikovsky's operas  (in triad «Evgeny Onegin» – 

«Queen of Spades» – «Iolanta») 

Purpose of Article. The article raises the question of the evolutionary character of the 

archetypes of female characters in Tchaikovsky's operas, thereby emphasizing the newest nature of 

the readings of opera classics. The methodology is an integrated approach and is based on the use 

of analytical and comparative methods. Science novelty. The solution of the series of questions 

occurs through a critical analysis of already known provisions regarding the concept of operatic 

archetypes and an explanation of our own understanding of this phenomenon, supported by an 

analysis of the main characters of the three versatile operas by P.Tchaikovsky («Evgeny Onegin», 

«Queen of Spades», «Iolanta»). The primary focus on three archetypes of the opera genre – lyric 

(Iolanta), tragic (Lisa) and dramatic (Tatiana). In the mentioned operas, the composer, based on a 

scripted literary source, offers a little different interpretation of the libretto, shifting the focus of 

attention to female characters. At the same time, male characters recede into the background, 

shading the evolution of the main female characters. Conclusions. In the conclusions, it was 

mentioned that the subject of the article extends to the musical theater as a whole, touching upon 

the problems of modern world's opera singing. 

Key words: opera archetype, Karl Jung, «Queen of Spades», «Iolanta», «Eugene Onegin», 

Tatiana Larina, Lisa, interpretation, social-individual analysis. 
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Loshmanova Ol na, Senior Lecturer at the National Academy of Managerial Staff of 

Culture and Arts 

Gertrud  Troyanova’s school of Bel canto and her performing and teaching activities 

Purpose of Article. The work aims to study the style and methodological principles of the 

vocal school of the singer of Ukrainian origin G. Troyanova through the tradition of bel canto. The 

methodology of the research is based on an integrated approach. The work is based on the 

historical-biographical, theoretical (analysis of literature from different areas of art history, 

musicology, vocal pedagogy, the history of vocal styles and vocal schools) methods; elements of 

intonational, comparative, functional, stylistic, and performing methods of musical material 

analysis are used, which are based on the author’s performance and pedagogical experience and 
reveal the features of the creative formation of singers. Scientific novelty is centered in the fact that 

a sophisticated analysis of the performing and methodological activities of G. Troyanova was 

carried out for the first time in Ukrainian musicology and allowed to comprehend the principles of 

bel canto style functioning in the 20th century. Conclusions. G. Troyanova reveals the phonetic 

features of the systematic use of the method of singing on «long» vowel sounds. Principles of 

Waldorf Pedagogy directs the performing practice and methodology of the singer to the 

embodiment of the concept of free sound R. Steiner. Improving the tradition of solo singing leads to 

the creation and systematization of exercises that significantly enhance the quality of performance. 

The basis of the technology is the principles of Messa di voce – sound and breathing systems, 

characteristic for bel canto. The principles of the school are realized not only in academic vocals, 

which is proved by the broad recognition of the achievements of the students of G. Troyanova’s 
class in the field of pop, jazz, and folk vocals. 

Key words: vocal school, bel canto, Gertrud  Troyanova, singing art, vocal pedagogy. 
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Lu Fan, postgraduate of P. Tchaykovsky National Music Academy of Ukraine 

Gender image of the piano 

Purpose of Article. The article reveals the gender image of the piano. The gender image of 

the piano is understood as a reconstruction of an instrument in the human mind, under which clear 

mental associations with the distinction of people by gender are evolved. Methodology. The 

research methodology lies in using culturological and comparative methods of cognition. The 

interdisciplinary method helps to reveal the importance of the gender image of the piano through its 

reflection in related art and culture areas.  Scientific Novelty. In the article, for the first time in the 

Ukrainian musicology, the gender image of the piano is analyzed, and its role in the history of 

instrument development is determined. Conclusions. Piano, like other musical instruments, 

generates in the cultural consciousness of society images associated with the distinction of people 

by gender, with social and psychological behavior accepted as expressions of femininity or 

masculinity. Unlike many other musical instruments, the gender image of the piano is ambivalent. 

Piano as a solo concert instrument is associated more with masculinity, piano as an instrument of 

home music making – with femininity. In its last quality, the gender image of the instrument played 

a significant role in its development and was reflected in many areas of modern art and culture. 

Key words: piano, the image of the instrument, gender image of piano, gender stereotype, 

home music making. 
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The golden cross-section phenomenon in the processing and arrangements of Stanislav 

Pavlyuchenko 
Purpose of Article. Scientific observations by historians, philosophers and art critics testify 

that humankind has been staying for a long time in the permanent endless state of the search for 

certain ideal and harmonic balanced form in the outer nature space. Music is the best matter for 

studying a golden cross-section phenomenon. A dimension of music is the most straightforward 

building element being known to humankind  for making whatever construction of different forms. It 

is a most flexible and as a result of cover lacking is amenable to any changes without exerting any 

resistance. The methodology of the research is based on the application of universal scientific 

methods, in particular: historical, chronological, approach of structural and computational 

analysis, systematization, and generalization. Scientific Novelty. The data of the research indirectly 

indicate that a model of the embodiment of the perfect concept of the golden cross-section which 

corresponds to its most harmonized symmetrical parameter is presented in the above-mentioned 

works.  It can be argued that this area of the research makes it possible to expand original facets of  

Stanislav Pavlyuchenko’s artistic phenomenon and reveal a unique "algorithm" of his creative 

actualization. The research once again provides the necessity of considering other arrangements 

and processing’s of the master from the mentioned point of view. Conclusions. Music works may be 

used for the best-arranged  researches of golden cross-section phenomenon regularity as well as to 

reveal conditions of its occurrence. In turn, it provides a curious mind with a possibility of so-called 

domestication of this phenomenon and putting it in service to a man not relying on occasion but 

consciously programming it availability in art, architecture or some other kinds of man activity. 

Key words: Golden section, arrangement, metrorhythmic basis, heterophony. 
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The pedagogical and creative heritage by Mariia Eduardivna Donets-Tesseir – arts and 

cultural phenomena on the Kyiv vocal school 

Purpose of Article. The research gives a cultural science mark of the methodic heritage by 

Mariya Eduardivna Donets-Teseir who was one of the founders of Kyiv academic vocal school. 

Donets-Teseir left the own vocal school, many methodic and pedagogical works which dedicated 

the features of vocal voices positions, vocal pronunciation, and repertoire for students. 

Methodology. The method of the research is cultural analysis of the certain heritage through the 

investigation of deep connections with the national and global vocal schools and the mark of 

science problems which are connected with. Scientific novelty of article is a systematic analysis of 

the scientific and creative heritage. Conclusions. From the one side, Mariya Eduardivna was 

dignity successor of her teacher O. Mishuga. From another hand, she was the founder of her vocal 

school which continued its development in the students – Ievgeniia Miroshnichenko, Victoriya 

Votrina, Ivanna Colodub. Mariya Donets-Teseir had made the significant contribution in work 

method with soprano and gave the new decisions for uniting of Ukrainian folk song manner and 

phonetic with bel canto, 

Key words: singing, voice, vocal school, M. E. Donets-Tesseir. 
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Nesterenko Nataliia, Methodologist in fortepiano category Chernihiv musical school №1 
named after S.Vilkonskyi 

Professional responsibility of lecturer in terms of the working with music text 

Purpose of Article. The aim of the research is task analysis which a lecturer faces working 

with a music text. The methodology of the study consists of using musicological, system-structural, 

logic-analytical methods which allow to undergo analysis and reveal the artistic content of a music 

piece, cover all elements of a musical pattern, understand a peculiarity of step-by-step work within 

a music text. Scientific research novelty lies in revealing professional approach working with 

music text, what is an important condition of understanding music content and ulteriorly 

professional performer’s growth. Conclusions. Work upon a piece of music must be held in a 

creative cooperation of a lecturer with a pupil, thoughts exchange, feelings, considerations. A 

lecturer’s serious task is to make a pupil believe that all recommended techniques of learning a 
piece of music will lead to the desired result. Lecturer’s participation must be actively creative from 
the moment of a pupil’s  appearance on the stage. 

Key words: lecturer, pupil, composer, performer, a music piece, cooperation, creative process. 
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vdeychuk Oksana, the artist of National President Orchestra  

Executive vibrato as a method of pitch correction on  the string-bowed instruments 

Purpose of Article. The work aims to consider the specificity of method vibrato, analysis of 

its acoustic properties, conditions of use and expressive possibilities. The methodology of the study 

is determined by a comparative, functional and analytical method. The scientific novelty of the 

work expand  the accepted idea of the application of "vibrato." The relationship between the types 

of this device and certain acoustic norms proposed by P. Baranovsky is revealed. The influence of 

such factors as the phenomenon of "dualism of intervals," the polytonality of the work, the direction 

of the melodic movement, the textural exposition, and the choice of the "technical" solution of the 

reception are considered. Conclusions. onclusions are presented in the expansion of the accepted 
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norms of "vibrato," the understanding of which makes it possible to impart to the string and bow 

instrument a high brightness and expressiveness. 

Key words: vibrato, the duality of intervals, pitch, string-bowed instruments. 
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Romanets Daria, postgraduate of National Academy of Managerial Staff of Culture and Arts 

Children's opera: the historiography of the question 

Purpose of Article. The research aims to define a circle of theoretical questions connected 

with problems of the historiography of children's opera in native and foreign scientific literature. 

The methodology of the study applies a systematic approach to reveal the issues of children's opera 

genre. Scientific novelty of the work justifies the further definition of gaps in the research topic of 

children's operas of contemporary Ukrainian composers at the end of the 20th and the beginning of 

the 21st century. Conclusions. On the basis of the study of scientific native and foreign works 

within the children's opera genre, the main issues raised by the researchers concern psychological 

and pedagogical problems of perception and education by means of musical theater were revealed 

(E. Aleksandrov, A. Astapenko, N. Achkasov, S. Baranovskaya, L. Boruchzon, Yu. Burenyuk, A. 

Gorozhankina, A. Ivanova, E. Karpenko, L. Krymova, A. Lesovichenko, K. Melnichenko, I. 

Nazarenko, A. Savitskaya, N. Sats, Liu Jin, E. Chukhman , N. Shyanova). In addition, there is a 

large number of works with musicology analysis of individual productions for children of the 19th 

and 20th centuries and the definition of the children's operas typology (N. Bakhtin, A. Budanov, K. 

Gavrilchik, A. Ermakov, N. Izugrafov, T. Kvirikadze). Single searches and separate articles are 

devoted to opera performances for children of the beginning of the XXI century. (Y. Bent, L. 

Morozov). 

Key words: children's opera, opera for children, children's opera genre, children's musical 

theater. 
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Shylenko Lada, a PhD-candidate of Kyiv National University of Culture and Arts 

The Problem of the libretto’s translation in the modern musical theatre   
Purpose of Article. The research aims to analyze the different opinions, regarding the opera 

performances in the original language or to reproduce them in the oral interpretation of the 

country of production. The methodology of the research applies analytical, comparative, cross-

cultural, logical, and historical methods. The mentioned methodological approach is used to reveal 

and analyze the necessity of translating the text into musical performances, as well as the historical 

chronology of changing the opinions regarding the translation of opera’s libretto. The scientific 

novelty of the article analyzes the factors of the necessity of transferring opera libretto and 

comparison of different views regarding this theme. Conclusions. As a result of the research, it was 

concluded that the problem of the opera’s contemporary embodiment provokes controversy between 

specialists; the tendency for the translation of the text component of the opera changed according 

to the historical context and practical features of the genre itself; the interpretation of the original 

text varies from the replacement of the original version by parts (recitatives and scenes) up to the 

full libretto translation; the comparison of various authoritative opinions on this issue has 

confirmed that the problem of libretto translation in a modern musical theater should be solved 

individually for each particular performance; directors should remember not only what they want 

to give to the public, but also about what the spectator wants to hear and see; to overcome the 

Ukrainian theatre- artistic crisis, it is necessary to create a highly professional translation of the 

libretto in Ukrainian, which would be able to convey the content of the play without damaging the 

musical material produced by the composer. The problem of libretto translation in opera is actual 

and requires further researches. 

Key words: libretto, director, contemporary music theatre, composer. 
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