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KYJbTYPOJIOTIA: NOHATIHHO-KATETOPIAJILHUI ATTAPAT
Y JIOTILI JOCJIIHULBKOIO MPOLIECY

Mera poGoru. IlpoanamisyBatm yMoBH Ta eTanu (OPMYBAaHHS IOHATIHHO-KAaTEropiaJbHOTO —amapary
KyJIbTyposiorii. MeTomoJIoriss IOCHI[PKEHHS IPYHTYETBCS Ha 3arajlbHOHAYKOBHX IPUHIOMNAX JIOCTIDKCHHI —
TEPMIHOJIOTIYHOMY Ta CHUCTeMHOMy. MeTa Ta 3aBjaHHsA IyOiikamii oOyMOBMJIM 3aCTOCYBaHHS TaKMX METOJIB
JIOCIIZKEHHS], SIK aHalli3, CHHTE3, y3arajlbHEeHHS, 10 JJaJI0 MOXIIMBICTh YTOYHUTH 3HAUSHHSI HU3KH MOHSATH Ta TEPMIHIB.
HaykoBa HOBH3HA OJiep)KaHHMX pe3yJIbTaTiB MOJSrac y BUSIBICHHI MPOOJIEMH B3a€MOJIi MOHATIHHO-KATErOpialbHOTO
amapary pi3HHUX Hayk, 30Kpema, icropii, ¢inocodii, (inosorii, eCTETUKH, €TUKH, MUCTEIITBO3HABCTBA Ta JIOTIKH LI0/I0
(dhopMyBaHHS AOCHTITHUIIBKOTO MpocTopy. KoHIenTyanizoBaHo i1e10 «(hopMaabHO-JIOTTYHUX CTPYKTYp». [lokasaHo, 110
MOBa Iiie He PO MEXaHIYHE ITO€JHAHHS TOHATh YW KaTeropiid, a mpo BHPOOJICHHS HOBOI CHCTEMH, aJanTOBaHOI 10
BUPIMICHHS TEOPETHYHUX NPOOJIeM caMe KyJbTypoJsorii, a TaKoX IpO T€, HACKUIBKM INPAaBOMOYHHMM € TMPOILEC
«3aI03WYCHHS KYJIBTYPOIOTIEI0 00’ €KTIB TECOPETUIHOTO aHANI3Y 13 CYMIKHHUX TYMaHITapHUX Hayk. BucHoBku. OTxe,
Ha TepeHax YKpPaiHCbKOI T'yMaHICTHKH KyJIBTYPOJIOTiS PO3BHUBA€ThCS HOCUTh AKTUBHO Ta IMHAMIYHO, IOCTIHHO
PO3LIMPIOIOYH JOCIITHUIBKUI MPOCTIp; aKTUBHICTh Ta JMHAMIYHICTh «HAKONWYEHHS» KyJbTYPOJOTIYHOTO 3HAHHS
OKpECIIIOE Ti MpoOJeMH, $KI TOTPeOYyIOTh OCOOIMBOI yBard HAYKOBIIB; 30KpeMa, BHSBICHHA CTPYKTYPHOI
0araTomnapoBOCTi MOHSTIHHO-KAaTEropiajJbHOTO anapaTy KyJIbTypOoJIOrii.
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KysabTypoJiorisa

Cao6apmam 10. C., 1a6s0 JI. I'., Hikoasuenko 0. M.

Culturology: conceptual and categorical framework in the research process logic

The purpose of the article is to analyze the conditions and stages in the formation of the conceptual-categorical
framework of cultural sciences. The methodology is based on general scientific approaches such as terminological and
systematic. The purpose and objectives of the publication define the use of such research methods as analysis, synthesis,
generalization, which made it possible to clarify the meaning of a number of concepts and terms. Scientific Novelty.
The degree of scientific research of the topic is concentrated in identifying the problems of interaction between the
conceptual and categorical frameworks in various scientific fields, namely, history, philosophy, philology, aesthetics,
ethics, art history, and logic, to shape up the research space. We conceptualize the idea of "formal logical structures™:
that is not a mechanical combination of concepts or categories, but developing a new system adapted to solving
theoretical problems of cultural studies. The question about the validity of the “borrowing” process that allows cultural
studies to analyze theoretical problems related to other humanitarian fields is also touched upon. Conclusion. So,
among the other Ukrainian human sciences, cultural studies are developing quite actively and dynamically, constantly
expanding its research space; its activity and dynamism of the cultural knowledge “accumulation” determine those
problems requiring special attention of modern scientists; in particular, the identification of the structural layering of the

conceptual and categorical framework of cultural sciences.

Key words: cultural studies, cultural knowledge, concepts, categories, formal logical structures, research space.

AKTyanpHICTh  cTaTTi  OOyMOBIIOETHCS
aHaJIi30M TMPOLECIB, SIKi BiIOYBAIOTbCA Yy Cy4acHid
yKpaiHChKilt Tymamictumi. Ciig BH3HATH, IO
HPOTSATOM OCTAaHHBOTO JACCSATWIITTS HA TEepeHax
PO3BUTKY TyMaHITapHOrO 3HaHHA B YKpaiHi
CIOCTEPIra€Tbcs  CBiIOMHH KpeH y  Oik
KyJIBTYpOJIOTii — HayKH, sika Oyna chopMoBaHa Ha
inei o0’€qHaHHA TEOPETHYHOTO  IOTCHINATY
PI3HUX TyMaHITapHUX HayK 3aJUli OCMHUCIICHHS
CKJIQJTHUX, 0araToacneKTHUX pooIIeM.
[Mpubnu3Ho nBa-TpH HECATHIITTS TOMY MpOIEC
00’€JHaHHS PI3HUX 3pi3iB TYMaHITAPHOTO 3HAHHS
371aBaBCsSl IPOTPECUBHUM MOYMHAHHIM, OCKLTBKH,
o-TiepiIie, TparcopMyBaBcs CTOpIYYSAMUA
HanpalboBaHUK MaTepian icTopii KyJbTypH y OiK
HOrO TEOPEeTHYHOTO Yy3araJbHEeHHs, IO-ApYyTe,
3HAYHO PO3IIMPIOBAB — 32 PaXyHOK B3aeMOii 3

THIIUMH ryMaHiTapHUMH HayKaMH -
npo0JIeMaTHKY, sKa novasna AKTHUBHO
«3aTIOBHIOBATI JOCITI THUIIBKHN pocTip

KYJIBTYPOJIOTii, i, TTO-TPETE, BUKIMKAB iHTEpeC —
MEPEeBAXHO Y MOJIOJUX HAYKOBIIB 1 chopmyBaB
MOTY>)KHUW 3ariH KyJIbTYpPOJIOTiB, siKi mpodeciitHo
3afiMaloThCS 1i€I0 HAYKOBOIO.

OckinbkH ~ aBTOPHM  BHUCTYNalOTh 32
30epeKeHHs iCHYIOUOT Moei i
KyJIBTYPOJIOTIYHOTO, 1 TyMaHITapHOTO 3HAHHS,
METy cTarTi BOA4alTh SK y MOCTAHOBIII, TaK 1 B
o0’eJHAaHOMY  aHaji3i  JBOX  NPUHIMIIOBO
BOXKJIMBUX VISl Cy4acHOI KyJIBTYpOJIOTii mpodiem:
1. YMoBH (dbopMyBaHHS MOHSTIHHO-
KaTeropiaJIbHOTO arapary O3Ha4yeHoi Haykw; 2.
OxpecieHHs JOCITi THULBKOTO IPOCTOPY
KyJbTyposorii. [IpoaykTuBHMI aHami3 OUX ABOX
mpo0JieM BUCYBAa€ Iepel aBTOpaMH CTAaTTi HU3KY
TEOPETUYHO BAXKIMBUX IUTaHb, a caMe: a)
BIATBOpEHHs mponecy (OpMyBaHHS MOHSTIHHO-
KaTeropiajibHOro  amapary KyJbTypoJIoTii; 0)
HEOOXITHICTh BUOKPEMJICHHS «30HHU IIEPEXPECTSI»

iHTEepeciB KyJIbTYypOJIOTIYHOTO Ta TyMaHiTapHOTO

3HAHHS, B) JIOLIUIBHICTE rapMoHi3ariii
JOCIITHUIBKOTO TIPOIlecy B MeXax Cyd4acHOl
TYMaHICTHKH, HE3aJIeKHO BiJl «TUTTY»

TYMaHIiTapHOTO 3HAHHS; T') CBOEYACHICTH OIIHKH
MOXXIIUBOCTI YHM  JOPEYHOCTI  BUKOPHUCTaHHS
3acaHUYMX  TOPHUHIUMOIB  KYJIBTYPOJIOTI9HOTO
aHaJlizy B IMpoOLECi JOCTIPKEHHS, HaIpPUKIa,
¢inocodcrkoi, NCUXONOriyHol, (inonoriyHoi un
€CTeTHKO-MHCTEIITBO3HABUOI TPOOIEMATHKH; 1)
MPECTaBICHHS ICHYIOUMX TEOPETHYHHX TO3MIIH
II0Z0 OKPECICHUX 337151 aHANi3Y MMUTaHb.

OmHMM 3 TEepIIUX KPOKiB, IO HOTO CIif
3po0uTH, peamizylounm MeTy HaHOi CTaTTi, €
CUCTEMAaTH3allisl TOHATh 1 KaTeropid, 3aBIsSKU
SIKUM C(OPMOBAaHMN TOHATIHHO-KaTeropiarbHui
amapar KyJbTypoJIOorii 1 BHOKPEMJIEHHS «30HH
nmepexpects» 13 3pa3kaMd  THX  IOHSTIHHO-
KaTeropiaJlIbHUX amnapariB, SKHMH KOPHUCTYIOTHCS
IHIII TyMaHITapHI HAyKH.

Cran HaykoBOi po3poOku npobiemu. Ciixn
3a3HAYMTH, IO Cepel KYJIbTYpOJOriB, KOTpi
AaKTUBHO  MpalOIOTh  CHOTOAHI Y  JIOCHUTh
pO3ranmyXeHiii  IUIONUHI  KyJBTYPOJIOTIYHOTO
3HaHHs —  B. Autoniok, C. be3kiy0OeHko,
M. Bpogko, C. Boukos, I1. I'epuaniBchKa,
O.TonuapoBa, B. [lapencekuii, O. XKopHoBa,
H. XKyxoga, K. Kucnok, JI. KusitHoBCBKa,
O. KpaBuenko, T.Kpusomes, IO. Jlereapkuii,
B. JleonTnena, H. Jlyuenko, B. Ilanuenko,
b. lapaxoncekwmii, L. [letpoBa, }O. Cabamamn,
C. Crosn, JI. TpoensHikoBa, B. Ty3oB, B. ®enp,
B. llletiko, P. lllymera — € i Ti, XTO MOCIIiOBHO
OIIKYETHCS pobIeMoro MOHSATIIHO-
KaTeropiajibHOro arapary i€l Haykd. BHaciigok
iX 3yCHIIb Y TEOPETHYHHH Y>KUTOK BBEACHI — SK
JNOJAaTOK /0 iCTOPUYHO C(HOPMOBAHOTO HOHSTTS
«KYJBTypa» - TIOHSTTSI «Oiorpadizmy,
«rianoriamy, «rnepcoHamzanis». Ha miarpyHTi
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TIOHATh KOHKPETHOI HayKH (DOPMYETHCS <«IPyTUi
map», a came: Kareropii — CTPyKTypHa €IHICTh

KITBKOX JOTUYHHX MIOHSATB. Cepen
KaTeropialbHOTO amaparty KYJIBTYPOJIOTii
3aKpIMWINCS HACTYIHI: «KYJIBTYPOTBOPUICTHY,
«KyJTBTYPOTBOPEHHS», «KyJBTYpPOTBOPEIIHY,

«KYJIbTYpO3HAaBUMK», fAKi, Ha Hally AyMKY,
JOLIIIFHO, 3 OHOTO OOKY, BU3HAYHUTH AK «IPYTHHA
map» y TOHATIHHO-KaTeropianbHIi «OyI0Bi»
Cy4acHOi KymnbTypojorii, a 3 Jpyroro, -—
000B’A3K0OBO i IKPECITUTH «3aI03U4YEHUNY
XapakTep OKPEMHX IOHATh, 30KPEMa, «3HAHHS,
«TBOPYICTBY, «TBOPEIbY, SIKi HAJIEXKaTh (inocodil
YH TICUXOJIOT1].

Buxman ocHOBHOTO Marepiamy. Mexi
CTaTTi HE JO03BOJSIOTH HAM «PO3TOPHYTH» YyCi
MOHATTS, SIKI 3 IHIIMX TYMaHiTapHUX HaykK Oymnn
«3amo3nyeHi»  Kymbryposorieto.  Hapaszi i
«biorpadizm», 1 «IepcoHANIZAIIN) «IPAIOITH
HE JIMIIIC B JIITEPaTypO3HABCTRBI, & i Y IICUXOJIOTI],
eCTETHI]I, MUCTEITBO3HABCTBI Ta eTuii. Bigrak
KOHTEKCT iCTOpii Ta Teopii KyJIbTypH Hamae iMm
cnenudiunoi  «3abapmieHocTi». be3nepeunuii
MOPaJIbHO-TICUXOJIOTIYHUN MIATEKCT BUSBISAETHCS
1 B MOHATTAX «IIANOTi3M» Ta «CHUIKYBaHHS», AKi
Y KYJbTYpOJIOTii OpPraHiyHO «BIUTITAIOTHCS» B
JOCHIPKEHHST (DaKTUYHO OyAb-SIKOTO 1CTOPUKO-
KyJIbTYPHOTO Tepiofy, YMi aHami3 mependadae
BUSIBIICHHS NTO3UTUBHUX YW HETaTUBHHUX O3HAK Y
pyci, mepenyciM, €BpONCHCHKUX IUBLITI3AIlIHHUX
MPOIIECiB.

OxpimM 03HAYEHOTO, TEOPETUIHUN KOHTEKCT
Cy4acHOI KyJIbTYpOJIOTii (OPMYETHCS 1 3aBISKH
«TPEThbOMY IIAPy» TMOHATIHHO-KATErOpiaJbHOIO
armapary, a came: BBEACHHIO Yy JOCIITHULBKUN
nponec «popMaIbHO-JIOTTYHUX CTPYKTYyp». Take
BU3HAYEHHSI 3alpoOIOHyBaja Ta JIOCHTh YCIIIIHO
Bukopucrana JI. Jleeuyk y geskux — CcBOIX
myOJTiKaIisax, cepel SKUX BHOKPEMHUMO CTaTTIO
«HopmatnuBHa ecteruka» Banentmna Acmyca:
«3a» 1 «rpot» (2012). Cepesr HU3KK TPUHIIATIOBO
BOXJIMBUX Te3 M€l CTaTTi BOHA, 30KpeMma,
BIJICTOIO€ TYMKY TIPO JOPEYHICTh — OKPIM IOHSTH
1 Kareropii — BBEJICHHS B Y)KHTOK «(QOopMalIbHO-
JIOT1YHUX CTPYKTYp», NPUKIIAIOM SIKMX CTOCOBHO
TEOPETUIHUX iHTEpECiB JI. JleBuyx €
«HOpMAaTHBHA €CTETHKa», Jje 00 ’enHaHl JBa
CaMOCTIHHI TIOHSTTS: a) «HOPMATUBHICTHY»; O)
«ECTETUKA.

Cunin Haronocury, mo crarts «HopmaTnBHa
ecretka» Banentmna Acmyca (1894-1975) —
BigoMoro ¢inocoda, Jorika Ta ecTeTHKa, Ha SKY
nocunaerbess  JI. Jleuyk, Oyna  HamucaHa
npubmmzHo y 30-1 poku XX crouitTs. OuiHo0YH
i1 3 Cy4acHOro HOINISAY, MOXHa CTBEPIKYBATH,
O, BIJIITOBXYIOYHCH  BiJl  IPOOJIEMATHKH

eCTETUYHOI  Haykw, B. AcMmyc  IHTYITUBHO
«mpaifoBaB» 1y  IOpocTopi  MaHOyTHBOI
KYJIBTYpOJIOTii, CHHMpaloyich Ha €BPONEHCHKI
ICTOPUKO-MHUCTELbKI ~ MPOLECH, SKi  CHPHUSIIN
(hopMyBaHHIO «COMIATICTHYHO» MO KyIbTypH
micias  OKkoBTHeBHX —momii 1917  poky. B
03HAYCHOMY KOHTEKCTi HaHOUIbII IIKAaBUM €, TaK
O MOBHTH, KYJbTYypOJOTIYHMNA TMOHATIHHHINA
amapar, sIKUM BiH omiepye. MoBa iine, mepemycim,
Opo TMOHATTS «HOPMATHUBHICTB», «TBOPYICTHY,
«aBToOiorpadiunictsy» [1, 11-12].

Cmim me  pa3  IMIKPECTUTH, IO
«HOpMATHBHA €CTETHKa» — L€ 1 € Ta KOMOiHaIlis
NOHATh, $Ky  (HAMHM 1Ee BKEe 3a3HAYaIOCH)
JI. Jleuyk xBamidikye sk «HopMambHO-IOTIUHY
CTPYKTYpy». SIKIIO omepTucss Ha NPHUHINI
aHajorii, TO BIAMOBIJHI MOKIHUBOCTI JTOCTATHHLO
JIETKO BUSBISIIOTBCS 1y KYJIBTypOJIOTIYHOMY
3HaHHI, J€ B SKOCTI «(pOopMaTbHO-TOTIYHAX
CTPYKTYyp» OYAyTb BHUCTYNAaTH «KYJIbTYPHUH

MIPOCTipy, «KYJIBTypHE CEepeOBUILEY,
«KYJTBTYPOTBOPYHIA JOCBI, «KyIBTypHA
IHHOBAIIis», «KYJIBTYPHUH PETiIOH», «KYJIBTYpHO-
iCTOpUYHHN PO3BUTOK CYCIIIBCTBAY,

«KYJIBTYpPO3HABUMH IOTEHLIaM», «KYJIbTYpHO-
IO3BLIUIEBA QISIBHICTEY Ta 1H.

BpaxoBytoun cy4acHWil piBEHb PO3BUTKY
KYJIbTYpOJIOTii, KOJNM B TEOPETHYHHX pOOOTaxX,
BUKOHAHUX Yy MEXax Li€l HayKH, IOCHUTh 4acTo
MaHy€e OIHMCOBICTh, YKOHIVIIOBaHHSA (paKTaMH, HE
M AKPITUIEHUMH ICTOPUKO-JOKYMEHTAIbHIUM
MaTepiaJoM, a CBaBULIS OKPEMHX aBTOPCHKUX
IHTepIIpeTalliii B3araii «po3MHUBaE» HAYKOBI MEXI,
MOJIETIOBaHHS MOHATIHHO-KaTEeropiaJIbHOTO
amapary, KOpeKTHE KOPHCTYBaHHs «(opManbHO-
JIOTIYHUMH CTPYKTYpaMu» OyJe sK MiACHITIOBATH
TEOPETHUKO-METOJIOJIOTIYHUIA T4  METOAMYHUI
piBEHb KyJBTYpOJIOTii, TaK 1 IEPETBOPIOBATH ii Ha
T€ SBHULIC Cy4YacHOI T'YMaHICTHKH, SIKE MaTHMe
MPaBO Ha KJIACUYHE 3BAHHS «CYBOpa HAyKay.

Ha mamy nymKky, mpHUKIagoM YCIiIIHOTO
BUKOPUCTAHHS 1 «IIE€PILIOTO», 1 «Ipyroro» mapy
MOHATIIHO-KAaTEropialbHOrO0  amapary  MOXe
cinyryBati marepian Monorpadii O. OHileHKO
«KynpTypoTBOpUMIA  TIOTEHIiAN  EMiCTOJSIPIIO:
€BPONEHCHKUI NTOCBiA Apyroi momoBuHU XIX —
nepmoi mnojopuan XX cromitrs»y (2017), Ha
CTOpIHKaxX SIKOi yBara aBTOPKH C(OKycoBaHa Ha
npodieMi «emiCTONAPio», SKa IPE3eHTYETHCS
HEIO K «310paHHs JIMCTIB, a TAKOXK JIiTepaTypHUd
KaHp, JO HBOI'O HAIEKUTh TBip, SIKHH
«mo0yJOBaHUIT» 3a NPUHIMIIOM JHCTyBaHHS. B
icTOpii  KyJbTYpH  TOHSTTA  «CHiCTOJAPi»
TPAIUIIHHO  TOTJIMHAIOCS  OUIBII  IIMPOKUM
MOHATTSAM  «CMICTOJIIpHA  JIiTeparypa», 3MICT
SKOTO 3YMOBJIIOBaJM [Bl CKJIaAOBi: JIUCTH
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NPUBATHOTO XapakTepy, II0 BUIIUIM IPyKOM Ta
TBOPH, L0 BHKOPUCTOBYIOTH (DOpPMY JIMCTIB, SIKi
3BEpHEHI JI0 iHII0T ocoom» [2, 12-13].

Te3u 3 monorpadii O. OHileHko, Ha sKi
3BEPHEHO YBary, MOKa3ylOThb SIK «pyX» HOHSTB,
TaK 1 BUHUKHEHHS  «()OPMaTBHO-JIOTIIHUX
CTpYKTyp». BomHowac, MoxiauBo, 1 TO3a
OaxxaHHSAM aBTOpa MOHOTrpadii BinOyBaeTbesa i
«3aTI03UYCHHS TIOHSTb. Tax, HOHSTTS
«emicroysipiit»y  GopManbkHO €  TPUBLICEM
JiTepaTypO3HaBCTBa, OJHAK TOi, KOJIX MOBa Hue
PO  emCTONSPHY  CHAAIINHY  TIONITHKIB,
¢inocodiB, akTOpiB UYMW HAYKOBILIB, <(JIMCTH
NPUBATHOTO  XapakTepy»  «allelioTb» 10
JNOCTITHALIBKOTO ~ TOTEHI[ialy 30BCIM  1HIINX
TYMaHITapHUX HayK. BigTak cTtae oueBUIHHAM, IO
npobjeMa TOHATIHHO-KATEropiaJbHOTO amapaTy
MIIXOAUTH BIPHUTYID» 0 TMPOOIEMHU «TI00YIOBI
KyJIBTYPOJIOTI] SIK HAYKH.

B o3HaueHOMY KOHTEKCTI MOTY>KHOT'O
TEOPETUKO-METOAOJIOTIYHOTO 3HA4YeHHs HaOyBae
crarts M. bpoBka «KynbTyponoris B cuctemi
rymasitapaoro 3Hanus» (2007), ne uu He BHepie
B YKpaiHCBKill KyJbTypoJioTii mepepaxoBaHi yci
TYMaHiTapHI HayKH, SKi TUM YH 1HITAM acleKTOM
3afMisHi Yy (OpPMYBaHHI  KyJIbTYPOJIOTi9HOTO
3HAHHS, a CaMe. apXeoJIorisi, €THOJIOTIsS, iCTOpis,
COLII0JIOTisI, TICUXOJIOTisl, Teojoris, dizocodis [3,
96-101]. Oxpim mworo, M. bpoBko poOHUTH IIEe
OHC BKIMBE 3ayBAXKCHHSA:  «...NPEAMETOM
TYMaHiTapHUX HayK MOXYTb OyTH pi3Hi chepu
JMOJCHKOI JKUTTEMISIIBHOCTI — HayKa, MOpallb,
MHCTENTBO, NpaBO, MOJITHKAa, MOBa, TEXHIKa
Tomto. [cTtopruHo chopMoBaHi ryMaHITapHI HAYKH
MOXYTh BHMBYAaTH PIi3HI aCIeKTH, CTOPOHHU
KyJbTYpHO-ICTOPUYHOTO  PO3BUTKY  JIFOJIMHH,
cycminectBa» [3, 99]. Bimrak y cTpykTypi
KYJIBTYPOJIOTii MPUCYTHI 1 MHUCTEITBO3HABCTBO, 1
€CTeTHKa, 1 (PiJoJIoris, 1 penirie3HaBcTBO, TOOTO Ti
HAyKH{, SKI BUBYAIOTh a00 CHenudiKy pO3BUTKY
MHUCTETBA, a00 HaWpi3HOMAHITHINI TPOSBU
nouyTTeBoi mnpupoau JroauHU. O. OHileHKo,
HiATPUMYIOUM TPOLUTOBaHI HaMH TOJIOKSHHS
crarti M. bpoBka, 3a3Hauae, MmO «...came
B3aEMOIIS KYJIBTYpOJIOTii 3 pi3HEMHU
TYMaHITApHUMH HayKaMW HaJae i IMUTICHOCTI i
TEOPETUYHOI 3aBepuieHocTi» [2, 15].

IMoaursiroun  mosumiro  O. OHiEHKO Ta
M. BpoBka, 3BepHEMO yBary Iue Ha OJUH 1
MPUHIUIIOBO BaXKITUBHIA, i, BOJIHOYAC,
JTUCKYCIHHUI MOMEHT. Tak, po3risaaodu Micle i
porb (dinocodii B CTPYyKTYpi KyJIbTYPOJIOTIHHOTO
3HaHHs, M. BpoBKO akIleHTye Ha CBITOTJISAHIN
B3aeEMOJIIT «iocodiss - KyIbTYpOJIOTis», 10 HE
BUKJIKA€E KOJHUX 3arepedeHb. Yepes aBa poku
micisg mosBu cratti M. BpoBka yuHi Bigomoro
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pansHCBEKOTO ectetmka Moicess Karama (1921—
2006) ompumogHIOWTH CcTaTTIO «llepcmexTuBu
po3BUTKY inocodii KyabTypu», Ha CTOpIHKax
SKOi ~ BIiH  HamomsArae Ha  TEOPETHUHIN
TIepCIEKTUBHOCTI 1HIIIOT Te3H, a came: «pimocodis
KynpTypm». Tesza, sxy Bigcroroe M. Karan,
HeHayeOTO MOBEpTaE yac Ha MIiBTOpa CTOJITTA
Hazaj, Koiu He Oyna chopMoBaHa KyJIbTYPOJIOTis
i He BIDOyBCS «CTpPUOOK» BiA  ICTOPHUKO-
KYJIBTYPHOTO BHMIPY JAO KYyJIbTYPOJOTi4HOTO.
HuckyciiiHo0, Ha Hamly AyMKYy, € 1 cmpoba
M. Karana 3actocyBaTH [0 aHajJi3y KYJIbTYpH
«3arajibHy TEOpil0 CHCTEM», SIKOIO KEepYIOTHCS
MPUPOAHNYI HAYKH, i «IIPaLIOBaTH, CIIUPAIOYHChH
Ha «pi3HOMACIITa0HICTh KyIbTypH», a came:
KyJIBTypa JIOACTBA, «KYJIbTypa I€BHOI YaCTHHU
JMIOACTBA:  HApOAHA  KyJIbTypa, JBOPSHCHKa
KyJIbTypa, MOJOAKHA KYyJIbTypa, pOCiiicbKa
kynbrypa» [4, 48]. Jami M. Karam omnepye
«(hopMaNbHO-JIOTIYHOIO CTPYKTYPOIO» -
«KynbTypa  MiKporpym», ska, 3a  Horo
BU3HAYEHHSIM, OXOIUIFOE TakKi OCEpPEelOKH, SK
TeaTpaibHiI KOJCKTHBH, MPAIiBHUKIB My3€iB Ta iH.
[le npiOHimmMMu 3a MacmTaboM € «KyJIbTypa
OCOOWCTOCTI» Ta «KyNbTypHa ItomuHa» [4, 48—
49]. OkpiM O3HA4YEHOTO, 3HAYHY YBary TEOPETHUK
OPUIILE pPO3MHCIAM  IIOAO  MOMMIIKOBOCTI
OTOTOXXHEHHSI «KYJIbTYpW» i «ocBitu» [4, 50-51]
Ta HUBII HIIAX 3arallbHOTEOPETHYHUX MPOOIEM,
SKi Janeko He 3aBXKAH peajbHO JOTHYHI [0
«binocodii KympTYpH».

Crinx BU3HATH, 10 B YMOBaX BUKOPHUCTAHHS
TEOPETUYHHUX 3acaj MapKCHUCTCHKOI METOMOJIOTI],
SKO  KepyBaBcsi M. Karan,  HamaraHHs
OIIHIOBaTH OyJb-SIKy TyMaHITapHy HayKy 3
mo3umiii i mpuHanexxHocTi 10  dinocodii
MapKCH3My, IIUJIKOM JIOTIYHO ¥ THIOBO JUIs
neBHOro icropuuHoro vacy. Tak, M. Karan HaBiTh
€CTEeTHKY, HayKy, KOpeHi $Koi csramud daciB
naBHboi ['perrii, MeAaHTUYHO MPHUB’SI3yBaB J0O
¢inocodii, pobdisiun 1€ BCyneped MO3MIi 1HITNX
PaAsHCBKMX €CTETHKIB, KOTpi MPHOIHM3HO Bif
cepequan  80-x — mouatky 90-x pokiB XX
CTONITTS aTpuOYTYBald €CTETHYHY HayKy SsIK
«CaMOCTIHHY».

VY koHTekcTi o3HayeHoro cratta M. Karana
«[lepcnexTrBu PO3BUTKY €CTETHUKHU K
¢inocopcrkoi HayKu», ONPHIIOJHEHA MIe 3a
XUTTS ¢inocoda y 2001 p., cnpuiimManacs nuiie
sk mganuHa Tpamuiii. llle pa3 migkpeciumo, 1Mo B
Mexax pansHCHKOT T'YMaHiCTHKH, SKa
po3BHBajacs SK MOHOMETOJOJIOTrYHAa CHUCTEMa,
no3uuis M. Karana mae mpaBo Ha iCHyBaHHS.
Hapasi Binm mowarky 70-Xx pOKiB MHHYJIOTO
CTOJITTSI, KOJM 3asBJIsIE MPO cede 1 MOCTYIOBO
YTIBEPIUKYETBCS  SIK  MOCTMOJEPHI3M, Tak 1
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MIPUHITUIIN  TIOJIIMETOAOJOTIi, ponb  (dimocodii
CTOCOBHO THIITAX TyMaHITapHUX HayK
MPUHIMUIIOBO 3MIHIOETHCS: BOHA a00 «JOTHYHAY
no HuUX (ecternka), abo BHKOHYE poib IX
CKJIAI0BOI YaCTHHU (KYJIBTYPOJIOTis).

[ToBepTarouncy M0 TPOOIEMH TOHSTIHHO-
KaTeropiaJibHOTO amapaTy KyJbTypoJorii, MOXKHa
MPUHHATA Ty  3aIliKaBIEHICTh, 3  AKOIO
O. Onimmenko MpeacTaBiIse Ha CTOPIHKaX CBOET
MoHorpadii TOUKY 30py YKpaiHCBKUX
KYJIbTYPOJIOTiB B. Hapencekoro,
I'. Mupomobenko, O. Ilimak, KoTpi (GOKYyCYyIOTbH
JOCHIJHULIBKY YBary Ha HMOHSTTAX «Iiajori3M» Ta
«CHINKYBaHHS», K1 TPAIULIHHO «OOCTYTOBYIOTEY
TEOPETHYHUHA TIPOCTIp €THUKH 1 IICHXOJIOTII.
Bigrak, KomM HayKOBIEM BHOKpEMJIEHAa Taka
CKJIagHa MiKHaykoBa  mpoOiema,  sIK
«eICTONAPiiy, aHaITi3 SIKOT HE MOXE ITOBHOITIHHO
3aJJOBOJIbHUTH  JIITEPaTypO3HABCTBO, IIOYMHAE
BUSIBIIATUCS KyJIbTYPOJIOTIYHUI TIOTEHIIIAN PiI3HUX
HAyK 1 y BUNAAKy, SIKHA aHali3yeTbes,
JTepaTypO3HAaBCTBO NPOLYKTUBHO JOMOBHIOETHCS
€THKOIO 1 ICUXOJIOTIEIO.

Cniag 3a3Ha4MTH, IO KOHIENTYyai3allis
mpobiieMu OaraTomapoBoCTi MIOHSTIHHO-
KaTeropialbHOTO ~ amapaTy KyJbTypoJorii i3
ypaxyBaHHSM ii BKpall CKIaIHOi MIKHAYKOBOT
CTPYKTYpH aKTyamizye npobiemy
JNOCHIJHULIBKOTO MPOCTOPY, SKHH «HAJIEKUTHY
KYJIbTYpPOJIOTIYHOMY ~ 3HaHHIO. BuokpeMuBim
TaKWii acleKT aHali3y, CIiJi BU3HATH, IO BIiH
BUCYBA€ I€pel] HAYKOBLEM HE MEHILE 3alHuTaHb,
aHbk mpobrema OaraTomrapoBOCTI MOHSATIHHO-
KaTeropiajibHOro arapary.

Ha npuknani monorpagii O. OnimeHko
Oylo TOKa3aHO, SK «emCTONSpii» SK CyTO
JITEepaTypo3HaBuMii  ()eHOMEH MOXe  OyTH
TpaHchopMoBaHuid Yy cdepy KyIbTypoOJOTii.
3arocTpuBIIM yBary Ha BUKOPHUCTaHHI IIi€I0
HAayKOI SK BJIACTUBOIO came Id MOHSTIHHO-
KaTeropiaJIbHOTO arnapary, TaK 1 «3alo3u4eHOTo»
i3 CyMDKHUX TyMaHITApHHX HAayK, HaroJOmIeHO,
o Bapiamii 3 «HOHATTAMKY, «KATETOPIIMN,
«(hopMaITbHO-JIOTIYHUMH CTPYKTYpamu»,
3a0e3MevyoTh aHalli3 OCOOWMCTICHUX MOPaIbHO-
NICUXOJIOTIYHMX IIyKaHb TaKUX HENEepeCcCiuHuxX
ocobucrocrei, sk 6patu ['onkypu, E. 3oms, I'.[e
Momnaccan, B.Ban Tor, ®. Himme, 3. ®petin,
Opatu Mannu, ®@. Kadka, I1. Enroap, K. I'. FOHT, 3
6iorpadisimu xorpux i nparroe O. OHilIEHKO.

[epenik mpi3BuIl MOKa3ye, 110 00’ €KTaMu
TEOPETUYHOr0 aHallizy Uil Hel BHCTYNAIOTh HE
JHIIE TUCbMEHHUKH, PEKOHCTPYKLIEID >KUTTEBO-
TBOPYOT MO3UIIIT KOTPHX 3aKOHOMIPHO 3aiiMa€eThCs
JIITEpaTypO3HAaBCTBO, a ¥ kuBonmcels (B. Ban
I'or), dinocod (P. Himme), ncuxiarp (3. Opeiin).

Ockinbku  mpodeciiiHa TPHUHANSKHICTh — IHX
ocobucrocrei He JNOTHYHA b1 (o)
JiTepaTypO3HaBCTBa, TO peajbHe iX 00’ €JHAHHS B
JIOTIIl aHaji3y «emiCTOMNSAPiIo» MOXKIUBE JIMIIC Ha
3acajgax KyJbTypOJOTIYHOTO aHali3y, MPaKTHIHO
yci unHHUKA SKoT0 O. OHIMIEHKO BHKOPHUCTOBYE
JNOCTaTHBO MEPEKOHJIMBO, BapilOIOUU SIK TPhOMA
«mapaMm» TOHATIHHO-KATEerOpiaIbHOTO amapary
KYJIBTYPOJIOTii, TaK i «3aTO3MICHAMM»
MOHATTSIMUA.  SICKpaBUM  NpPUKIAIOM,  IIO
MiATBEPIUKYE MPAaBOMOYHICTh HAIIOl  BHCOKOI
OIIHKN HaykKoBuUX po3Bimok O. OHimeHKo Ha
TEPEHaX  €BPONECHCBKOI  KyJIbTYpU  JOpyroi
nonoBuHN XIX — meproi nonoBuHM XX CTOMITTS
€ Mmarepian, npucBsuennii Opanmy Kadmi (1883—
1924) — BumaTHOMY 4YeChKO-aBCTPIHCHKOMY
MUCbMEHHHKY.

O. OHIIEeHKO, aHANI3YIOYH  eMiCTOJSAPHY
cnagnuay @. Kadxu, dokycye yBary Ha, 3a ii
CJIOBaMH, IIUPOKO BiIOMOMY ChOTOJHI «JIuCTi 10
0arTbka»,  HAlUCAHOMY  IMHUCHbMEHHUKOM Y
muctonami 1919 p. Lporo mmcra Gatero Kadxu
HIKOJIW HE MpOYMTaB, XO4Ya 1 IEPEKUB CBOTO
CIIaBETHOTO CHHA Ha ciM pokiB. Sk caymrHo
3ayBaxye O. Onimenko, «Jluct go 6ateka» — 1Ig,
0e3 rmepeOiblIeHHs, YHIKAIGHUH y HOBITHIN
icTOpii ~ €BpOIEHCBHKOI  KyNbTYypH  TpUKIA]
CBIIOMOTO Ta TOCHIZOBHOTO TMeEpeXpelieHHs
€THYHOT0, IICHMXOJOIIYHOro 1, Tak OM MOBUTH,
MEeIaroriyHOro 3pi3iB Y CTOCYHKaX «CHH-OATBKO»,
€ TIOCTaTh CHHA BHCYBA€TbCS Ha MEPIINHA
miad...» [2, 249]. Mwu TOBHICTIO MOITIEMO
ouiHky «JIucra no GaTbka», SKy 3amponOHOBaHA
O. Onimenko. OgHak 0coOIMBY yBary, Ha Hally
OYMKy, CIiJ 3BEpHYTH Ha Ti «O3HA4YCHHS»
BJIACHOTO JUTHHCTBA, $IKIi BUKOPUCTOBYE CaM
®. Kaka, amke I11i «O3HAUCHHS» BUCTYIAIOTh
CBOTOZIHI B SIKOCTI TPUHHATHUX  (axiBIAMHU
KYJIBTYPOJIOTIYHHX MOHSATH, & CaMe: «TIIECHICThY,
CHOCTAJIBIis», «HIKYeMHICThy. [IpuHaiiMHI 1Ba 3
HUX — «TUICCHICTB» Ta «HOCTAJIBIisDy — BUCTYIHIH
00’€EKTOM TEOPETHYHOTO aHaji3y Ha piBHI
KaHIOWJATCBKUX ~ AWMCEpTalii 1 OKpecIwIn
cnenudiuHy  JOCHIIHUIBKY  IUIOIIMHY, e
OpTraHivHO B3a€EMOJIIOTh E€THKA, IICUXOJIOTIA Ta
emarorika.

3anpornoHyBaBIIH «EeTICTOIIAPIi» SIK
MPUKIIAJT JAOCITITHAIBKOTO TIPOCTOPY 3aJisl BUSIBY
MOTEHIially ~ KyJbTYPOJIOTIYHOTO aHalizy, MU
KepyBaJIWCsl KiTbKOMa TpPHYMHAMH, a caMme: a)
Monorpadis O. OHilleHKo, sKa BUANUIA IPYKOM Y
2017 p. € He nuIIE HOBOIO 3a yacoM IyOsikamii
HAYKOBOIO PO3BIJKOI0, @ W TaKolo, 10 y Pi3HUX
acriekTax BiJJOMBAE CTaH CYYaCHUX TEOPETHYHHX
HAIPALIOBaHb Ha TEpEeHax YKpaiHCBKOI
KyJBTypoJIOTii; ©0) HamMcaHa Ha HOTYXHIN
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JUKepello3HaByiii 0asi, MoHorpadis BBOIWTH B
MTUPOKUH TEOPETUIHHUMN YKUTOK JTOCIHIKEHHS
HU3KA MOJIOJUX HAyKOBLIB, IO JO3BOJIAE
TOBOPUTH npo CIaJIKOEMHICTB, sIKa
«BHOYIOBYETHCS» Y IOCTITHALBKOMY TPOCTOPI
KylnbTyposioTii; B)  Marepianm  moHorpadii,
OB’ SI3aHUM K 3 €BPOIIEUCHKUMU
KyTbTypO3HABUMMH  TpoOIlecCaMu, TaKk 1 3
KOHKPETHHMH TIEPCOHAIISIMH, KOTpi IIi IIPOIecH
3a0e3neuyBaiy, MATPUMYE i€l «aiajaoriaMmy» B

npoueci TEOPETUIHOTO OTIaHYBaHHS
KyJIBTYPOJIOTI9HOT ITPOOIIEMaTHKH.
BucHoBku.  IlincymoByroum — maTepiain

CTaTTi, CIIijJi 3a3HAYMTH HACTymnHe, a came: 1. Ha
TepeHax yKpaiHChKOI TYMaHICTHKH KyJIbTYPOJIOTis
PO3BUBAETHCSA JIOCUTH AKTUBHO Ta IMHAMIYHO,
MOCTIiHO PO3LIMPIOIOYH JOCIiAHUIBKHIHA TPOCTIp;
2. AKTHUBHICTh Ta OIUHAMIYHICTH «HAKOIIMYECHHS)
KyJIbTYpOJIOTIYHOTO  3HAHHS  OKPECIIoE  Ti
nmpoOJyieMu, sKi TOTPeOyIOTh OCOOJIMBOI yBaru
HAYKOBI[IB; 30KpeMa, BUSIBICHHS CTPYKTYPHOI
0araTomapoBoCTi  MOHATIHHO-KATETOPiaJIbHOTO
amapary KyJbTYpOJIOTii.
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THTETPAIIIS BIPTYAJIBHOI TA JIOMOBHEHOI PEAJIBHOCTI
Y MUCTELNTBO

Mera crarTi — gociimuTtH TpaHCOpPMAIil0 MHUCTCIHKHX MPAKTUK IiX BIUTHBOM BipTyaJdbHOI i JOTOBHEHOI
peamsHOCTI. MeTOH0JIOTIA TOCTIKEHHS TPYHTYETBCS Ha 3aCTOCYBaHHI [IaJIEKTUYHOTO METOMY, IO A€ 3MOTY
PO3KPUTH CIICIU(IKY BipTYyaTbHOI/IOMOBHEHOT/3MIIIAHOT PEabHOCTEH KPi3h MPHU3MY JIiaJCKTHKH B3a€MOJIIT TEXHIKH 1
monuHd. HaykoBa HOBHM3HA oOJep)KaHUX pe3yibTaTiB MOJArae B aHali3l CyTHOCTI TpaHcdopmaiii MHUCTELBKHX
MPaKTHK MiJl BIUIMBOM BIpTyaJbHOI 1 JONMOBHEHOI peallbHOCTI, 30KpeMa BBEJICHO B HayKOBHi 00Ir' AaHI PO MHUCTELbKI
MPOEKTH i3 3aCTOCYBaHHSIM IHHOBAI[IfHUX TEXHOJIOTIH JOMOBHEHOI 1 3MilIaHOI peajbHOCTI SK BHPa3HUN NPUKIAN
iHTerpauii OCTaHHIX B MUCTELTBO. TpaHCKOPAOHHICTh PO3IJSIHYTO 3 ABOX TOYOK 30py — KOHBEPr€HTHOCTI MHUCTELTBA 1
Horo pexkoncTpykuii. KoHcraToBaHo, 10 BTiICHHS MPOEKTIB 3 BUKOpHCTaHHSAM TexHoJorii AR ta VR y nanumii MomeHT
HEMOJJIMBO O€3 BiAMOBIAHOTO MaTepialbHO-TEXHIYHOTO 3a0€3MeYeHHs Ta HAaBUYOK KOMII IOTEPHHX TEXHOJIOTIH.
Po3rnsiHyTO ONMOCEepeaKOBaHICTh TPAaHCIALIl Ta COPUIHATTSA KyJNBTYPHOTO IOCBiIy LHM(GPOBUMH NPHCTPOSIMH, LIO
BH3HAYAIOTh HOBUI TEXHOJOTIUHUI (opMar iHKYIbTypamii ocooucrocti. BucHoBkm. J[aHi 3MiHH BIUTMBAIOTH Ha BCI
cepr KXUTTA CYCIIBCTBA, CTHPAIOYM IIPOCTOPOBO-YACOBI MEXI 1 3ailydaroyd JIOJMHY B IHTEPaKTUBHHUII Hporec
TBOPYOCTi. MUCTETBO HAWOUIBII THHAMIYHO pearye i BiIOMBa€e BCi 3MIHM B CYCIIUIBCTBI, a Cy4acHi 3aKilain KyJIbTypH
3MyIIEHI BpaxOBYBaTH [aHI TEHACHIII i Ha Iiif OCHOBI (OpMyBaTH cCTparterii po3BUTKY 1 B3aeMOJil 3 pI3HUMH
3aliKaBJICHUMH TpyllaMH Ha OCHOBI 3acTOCyBaHHs TexHouoriii BipryanbHoi (VR), momoBrenoi (AR) peanbHOCTI.
BinmMiHHICTIO BIpTyaJlbHOTO MUCTEIITBA BiJl IHIIUX PI3HOBUIIB XyT0KHBOI AISUTBHOCTI 3 BUKOPUCTAHHSAM KOMIT FOTCPHHUX
TEXHOJIOTH NOJArae B TOMy, 1[0 HOTO OCHOBa — HE PeNpe3eHTallis, a KOMYyHiKalis. Bifrak, yucieHHi TBOpYl HPOEKTH,
peaii3oBaHi 3 JOIOMOTOIO JIOMOBHEHOT 1 3MIIIaHOT pealbHOCTI, IEMOHCTPYIOTh aKTUBHE BUKOPHUCTAHHS TEXHOJIOTIH y
MUCTEITBI, y MPOLEeci CTBOPEHHsI KiHO(D1IEMY, BIpTyaJIbHUX BUCTABOK Ta iH.

Knrouosi cnoea: BipTyanbHa peagbHICTh, TOMOBHEHA PEAIbHICTh, KOMIT FOTEPHI TEXHOJIOTIT, MHCTEIITBO.

Volynets Viktoriia, Candidate of Culturology, Senior Lecturer at the Department of Computer Science, Kyiv
National University of Culture and Arts

Integration of virtual and augmented reality into art

The purpose of the article is to explore the transformation of artistic practices under the influence of virtual and
augmented reality. The methodology is based on the application of the dialectical method, which allows to reveal the
specifics of virtual / augmented / mixed realities through the prism of the dialectic of interaction between technology
and man. The scientific novelty of the results is the analysis of the essence of the transformation of artistic practices
under the influence of virtual and augmented reality, in particular, introduced into scientific circulation data on art
projects using innovative technologies of augmented and mixed reality as a clear example of integration of the latter
into art. Transboundary is considered from two points of view - the convergence of art and its reconstruction. It is stated
that the implementation of projects using AR and VR technology is currently impossible without the appropriate
logistics and computer technology skills. The indirectness of translation and perception of cultural experience by digital
devices that determine a new technological format of personality inculturation is considered. Conclusions. These
changes affect all spheres of society, erasing the spatio-temporal boundaries and involving people in an interactive
creative process. Art responds most dynamically and reflects all changes in society, and modern cultural institutions are
forced to take into account these trends and on this basis to form strategies for development and interaction with various
stakeholders based on the use of virtual (VR), augmented (AR) reality. The difference between virtual art and other
forms of art using computer technology is that its basis is not representation, but communication. Thus, numerous
creative projects, implemented with the help of augmented and mixed reality, demonstrate the active use of technology
in art, in the process of creating a movie, virtual exhibitions, etc.

Key words: virtual reality, augmented reality, computer technology, art.
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AKTyanpHICTh TEMH JOCUIDKEHHA. 3
PO3BHTKOM  IH(POBUX  TEXHOJIOTIH, 3MIiHOIO
ysBIIEHb NP0  IPOCTOPOBO-YACOBI  MeEXi,
MPUCKOPEHHSIM KHUTTEBOTO pUTMY
TpaHcQopMmyeThest 1 Oarato cdep MisTTBHOCTI
cydacHoi moauau. Lludposizamis, BipTyamizamis,
3aCTOCYBaHHS TEXHOJIOTIH JJOTIOBHEHOI 1 3MillIaHOl
pEabHOCTi, a TaKOX IITYYHOTO IHTENEKTy
KapAWHAIHHO 3MIHIOIOTH COLIAThHO-KYIBTYPHHHA
MOpOCTip Cy4YacHOCTi, CHOCOOM iAeHTH]iKamii,
pempeseHTalii Ta [EpeAaHHs  KyJIbTYPHOTO
JOCBiy BiJl OHOTO TMOKOJIHHS A0 IHIIOTO, a
MOoCTifiHEe BKJIIOUEHHA MOJOAI B IM(pOBUI CBIT
Crpusie PO3BUTKY HOBUX (HOpMATIB i TEXHONOTIH
OCBOEHHSI CBITY KyJbTypH. BHacmigok 1p0r0
Bi/I0OYBa€THCS POZMHUBAHHS MEX MIX BipTyalbHUM
1 peanbHHM, 3 SBIAIOTECS HOBI 1HCTUTYTH 1
MEXaHI3MH  comiamsamii Ta IHKyJIbTyparii,
0e3nocepeTHFO0 TOB’s13aHI 3 HOBUM IHU(GPOBUM
CEepEOBUIIEM.

Ha tni wmmx 3miH 1mudposi TexHOMOTIi
BIpTyaJbHOI 1 JOTIOBHEHOIi pealbHOCTI Oar0Th
3MOTYy  MOJEINIOBAaTH, CTBOPIOBaTH HOBI K
BIITBOPIOBATH  BTpaueHi 3pa3Kud  KYyJIbTYpH,
(¢bopMyroun IHTEPaKTHMBHHH 1 TiNepBi3yalbHUN
(bpeiiM IS CIPUAHATTA 1 3aCBOEHHS KYIBTYypH
3aBISKM  SICKPaBiii HapaTUBHIA  Bi3yalbHOCTI
3po3yMinux 1 6mu3bKuX 00pasiB. Bipryamizamis i
HOBI TEXHOJIOTiYHI MOXKJIMBOCTI 3HAYHOIO MIpOIO
PO3MHUBAIOTh YHIKAJIBHICTh Ta OMUHUYHICTH TBOPY,
HOTO JIOKAIBHY TPUB’SI3KY 710 iIMEHI TBOPIIS, MicIIs
1 pecypcy 30epiraHss, Oimplie TOro — OaraTto
JFONEH OTPUMYIOTH PIBHONpPABHUHA JOCTYI 1

MOYJIUBICTb CITIIBaBTOPCTBA B mporieci
IHTepaKTUBHOI MEpeKeBOI TBOPYOCTi, BHACIIIOK
40ro T JIBUIIYE€THCSI TEXHOJIOT1YHA

XapakTepuCTUKa BipTyalbHOTO PIBHS KYJBTYpH.
CyuacHu#l iHTEpaKTUBHHI BipTyalbHUH MPOCTIp,
1€ 3HUKATh BIAMIHHOCTI MIX [JaJEKUM 1
ONMU3BKUM, 30BHIIIHIM i BHYTPIIIHIM,
Oi0JIOTIYHUM | aBTOMATUYHUM, IMOPOJKYE HOBI
HOTEHIIT BUJIOBUILIHOCTI i BKJIFOYEHOCTI,
CTUMYJIIOIOYN B3a€MONPOHUKHEHHS TpaJuIiiHIX
BUAIB  0Opa30TBOPYMX MHUCTEUTB 1 HOBHUX
mugppoBux TexHomorid. ToMmy cwhoromHi B
MUCTEITBI CIIOCTEPIrarThCs 3MiHH Ha
OHTOJIOTIYHOMY  piBHI, Je  cUMyJsmia i
penpe3eHTaIisi BUXOASThL Ha TEPIIUA TUIaH,
BipTyaJibHE BUTICHSIE peajbHE, Yac MPEeBAIOE HAJl
MPOCTOPOM, a 300paxeHHI — HaJg 00 €KTOM.
TakuM uyMHOM BipTyaiizaiis MUCTeNTBa (HOpMye
ocoOnmuBUi 00pa3 TpaHCHALii, COPUAHATTA 1
MUCJICHHS, TEPETBOPIOIOYM MOJEINi TOBEAIHKU
Cy4acHOi IJIIOJJMHA 4Yepe3 3aCBOEHHS HOBHUX
IHTEpaKTHUBHUX NPaKTUK  TillepBi3yani3oBaHOT
BUJIOBHIITHOCTI  BIpTyallbHOI 1  JIONOBHEHOL
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peaTbHOCTI, a €JICKTPOHHUN BipTyaIbHUI MIPOCTIp
YTBOPIOE  0€3Jiu  BIPTyadbHUX pealbHOCTEH
(BipTyanbHUX CEPEIOBUIN), B SIKUX Li MPAKTUKU
CTBOPIOIOTHCS, BiATBOPIOIOTHCS 1 THUPAKYIOTHCHL.
CrorozHi BIpTYalbHICT, IO € BIIACTUBICTIO
JIIOJICHKOT CBIIOMOCTI, 3aBISAKH iH(GOpMAaIliHHIM
TEXHOJIOT15IM, CTa€ HOBOIO ()OPMOIO KYJBTYPHOTO
BHPaXEHHS, IPUYOMY Bce OLIbIN 3aTpe0yBaHOIO B
Cy4yaCHOMY CBiTi, a TaKOX CTHUMYJIOM IS
TpaHcopmMalii Bcix cep KUTTS JTIOAUHH.

CouianpHO-KynbTypHa cdepa, 30KpeMa
MUCTENTBO, HAHOILIBII TOHKO pearyloTh Ha OyIb-
sKi TpaHcdopMarii, moB’A3aHi 3 1HAWBIAyaTIbHIM
IOCBIIOM JroguHHA. PO3BHTOK MemiaTEXHOIOTIH,
r(poOBOTO KOHTEHTY, PI3HUX OCBITHIX maTdopm
1 ToAaTKiB 3 eeKTOM MPUCYTHOCTI Ta CTBOPEHHS
IHTEPaKTUBHOI JOTIOBHEHOI PEaNbHOCTI Ja€ 3MOTY
OyTH BKJIIOYEHHM y Ied mporec Oynb-TKoMy
XKHUTENIO TJIAHETH, CTBOPIOIOYM Oe3NpeLeAcHTHE
OJIC JJIsi TBOPYOCTI 1| BUHUKHEHHS HOBHX BHIIB
MHUCTEUTBA. 3aBASKH CcUHTE3y «uudpm» 1
TPamWIiIHHUX  BHUMAIB  MHCTEITBA, 3aBIISIKA
OCBOEHHIO PiI3HUX KYJIBTYPHUX MPAKTHUK HUPPOBOT
TBOPYOCTI BUHHMKAIOTh i aKTHBHO PO3BUBAIOTHCS
Taki HampsaMm#, AK (¢paktaapbHa rpadika,
tunorpadika, mudposwuii xxuBonwuc i Gororpadis,
3D-mozentoBanHs [3], rinepTekcToBa JiTepaTypa,
reliM-apT, 1HTEPaKTHBHI 1HCTaNALil, MepexeBe
MHUCTENTBO (HET-apT), XaKTHUBI3M, ITIKCEIb-apT,
ANSI art, Chiptune, ASCIl art Ta iHm.
BiptyansHa peanpHiCTH cTae  Bce  OUIBII
MOMYJISIPHUM «EKCIIOHATOM» BHCTAaBOK CYYaCHHUX
XYZOKHUKIB. [HCTpyMEHT BUKOPHCTOBYIOTH SIK
OKpeMHUi MeJiyM Ta y Kojabopalli 3 pealbHUMU
apro0’extamu 1 mybmivamM npoctopom. llo
BChOMY CBiTy BimOyBatoTecsi VR-(pectuBani, Ha
SKMX IM(pPOBE MHUCTENTBO O3HAYEHO B OKPEMUIA
HampsiM 31 CBOIMH 3ipKamMH Ta BiJJOMUMH
MUTIIIMH. AJie, sIK 1 B OaraThox iHmUX cdepax, ae
TEOpisl HE BCTHra€ 3a MPAKTHUKOI, OCMUCIICHHS
3MiH, [0 BiJOYBalOTHCS B KYJIBTYpi MiJl BILIMBOM
iHTeNeKTyarizamnii, Bipryamzamii i 1udposizaimii,
BHMArae BiJl Cy4acHOI KyJIbTYPOJIOTii He TPOCTO iX
pO3YMiHHA W OCMHUCIEHHS, a TIPYHTOBHOTO
JOCT/DKEHHS. 3aKOHOMIPHOCTEH 1 MeXaHi3MiB
TpaHchopmarii MUCTEIIEKOi TBOPYOCTI.

Orisin ocTaHHIX myOdikamiid. 3 MOMEHTY
MOSIBA TEPIIMX TBOPIB BIPTyalbHOTO MHCTEITBA
poOAsAThCS TIEepini CipoOW HOro OCMHUCICHHS B
AQHANNTHYHUX CTATTSAX Ta TMpamsix TEOPETHKIB
Cy4acHOT0 MUCTENTBA. B ocTaHHi poku 3’sBUIHCS
YHCJICHH] myOmikanii B iHTEpHET-MEpEXi, B SIKUX
aBTOPH TMOPYLIYIOTh MPOOJEMH pPaJUKaILHOTO
XYZO)KHBOTO ~ TIEPEOCMHUCIICHHSI  BiJHOIICHHS
TBOpUOCTI 1 )KUTTA. 30kpeMa, HO. Tpau nocnimkye
ocobimMBOCTI  TpaHcopmamii  TBOpYOCTI Y
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KOHTEKCTI PO3BHTKY TEXHOJOTIH BipTyalbHOI
peampHOCTI [6]. Cimig TakoXX  BiI3HAYHATH
JOCHIDKEHHST  3apyOKHHX  MHCTELTBO3HABLIB
K. beppi, P.I'pina [9; 14], y sSkuxX mpsMo Yu
OII0CEPEIKOBAHO PO3IIIAAAETHCS cTaryc
MEpEKEBOTO MHCTEIITBA. B Tparti
k. Crannabpacca «lHTEepHET-MHUCTEUTBO:
MepekeBa KOJi3isg KynpTypu 1 kKomepmii» [16]
OCMHUCIIIOETBCSL AiSTIbHICTh CYYaCHUX MEPEKEBHUX
XYA0KHHUKIB.

Hocnimkyroun 3MiHM, IO BiAOynucs B
MHCTEITBI ITiJT BIUTMBOM ITH()POBUX TEXHOJIOTIH,
H. ManbkoBchka KOHCTaTye HaIllJICHICTh
aKTyaJIbHOTO MHUCTEUTBa Ha BipTyami3amilo apT-
mpakTuk [1, 65-66]. B. buukoB cTBepmKye, 1m0
«HAPOCTAHHS TEHICHIIT «OATITAIBHOL
BipTyamizamii» B~ MHCTenTBi  HaOyBalTh
0COONMMBOTO 3HAYEHHS 1 Mail0yTHE MHCTENTBa
nepedyBae «y BIPTYaIbHOMY CBITI MeEpeKeBUX
npocropis» [1, 139].

Cripobu ocMHCIIEHHSI MUCTEITBA IHTEPHETY
(MyTbTHMEITHOTO, MEpPEeKEeBOTO0 MUCTENTBA, YU
HET-apTy, K HOro HAa3WBAIOTh B PsAi MyOJiKalliif)
MICTSITBCSl TAKOXK B mpansix P. Minaesa, H. Bykuin
ta O.Illynerina [5; 10]. Psag aBTOpiB
PO3TISAAOTh MEpEKeBe MUCTELTBO 1 ITOB’sI3aHi i3
HUM TpoOJeMH KOHCTPYIOBAaHHsSI BipTyaJbHOT
peaNbHOCTI 3 MO3UIIIH €CTCTUKH i
MHUCTENTBO3HABCTBA [2]. 3 iXHBOI TOUKH 30py — IIe
HOBHH BHUJ €KpaHHHX MHCTEUTB, TOPSI 3
Tene0aueHHs M, KOMIT'IOTEpHUMHU aHiMaIien i
cneniepexramu. OpmHak, y 0araThbOX Mparsx
BipTyaJlbHE MHCTELTBO HE € CaMOCTiHHMM
00’€KTOM BHMBUECHHS, a BHPAXKAETHCS B SKOCTI
CYIyTHBOI, TPUKIAAHOI  QyHKIIi  Tpouecy
PO3BUTKY KOMIT'IOTEpHUX Ta KOMYHIKaIIHHUX
TEXHOJIIOTiH.

Omxke, MeTa Crarti —  JOCHIIUTH
TpaHCOPMAIIF0  MHUCTENBKUX  TPAKTHK  ITiJ
BIUTMBOM BIPTYaJIbHOI 1 IOTIOBHEHOI PEaNbHOCTI.

Buxiag npoOIemMu. Croromaui
BiJI0OYBalOTHCA OesmpereAeHTHI 3MIHA B
CHPUHHATTI Ta MiAXOoIax a0 ycTajeHux HopMm
MHUCTEITBA. 3 KOXXHAM PpOKOM 3MIHIOIOTHCS
XYIOXHS ~TBOPYICTH 1 TeOpis MHCTEITBa,
PO3MUBAIOTHCS HOTO CTHJI, XKAHPH 1 KaTeropii, 1mo
CyTi, BiiOyBa€eTbCcs PEKOHCTPYKIIS MHCTEITBA Ta
Horo oxpemMux BuaiB. Xopeorpadis, My3uka,
JpaMaTHYHe MHUCTEUTBO 1 KIHOMHCTEUTBO MiX
BITMBOM OJMH OJIHOTO CTBOPIOIOTH HOBI (POPMH.
[MprurHa 1BOTO KpUETHCS 1 B iHTErpamii
BipTyanpHOi peanbHOocTi (VR) Ta momoBHeHOT
peanbHOCTi (AR) y XynoxHi TBOpH, 1 B TOMY, L0
XYJO)KHE MHCJICHHS 1 CHPHUHSTTS CTaloTh
TPAHCKOPJAOHHUMHU  3aBASKH  BIPOBA/KEHHIO
pi3HOMaHITHUX iHGOPMAaLIHUX TEXHOJIOTIH B yci

chepr  KUTTETISUIBHOCTI  Cy4acHOI  JIFOJIWHHU.
Hampuknan, AR (augmented reality) TpakTyeThcs
HE TPOCTO SIK HOBUH IHCTPYMEHT Bi3yaJIbHOTO
MHUCTELTBA, a 5K HOBUI eTam HOro pPO3BUTKY:
skmo B XV-XVI cT. peanpHicTh 300paXkyBanacs
JIMIIIE K OJWH MOMEHT, a B XIX—XX CT. BHHHUKIIO
cepiiiHe 300pakeHHs peanbHOCTI, TO B XXI CT.
M0YaJIOCS CTBOPEHHS HOBOI peajbHOCTI. [HImmMu
cinoBamu, AR — 11e MynpTUMeniHHNN 1HCTPYMEHT,
SIKMH JOMOBHIOE BXKE iCHYIOUiI BHAM MHCTEITBa
[7]. Came B cuHeprii MucTenTBa 1 TEXHOJOTIH
Oarato  mocHmigHWKIB ~ BOayaroTh ~ MailOyTHE
XYZO)KHOCTi, OCKUIBKM IOIIYK HOBUX (QopM
XYZOKHIX TBOpiB Moxe BigOyBaTucsi He B
IUTOMIMHI TPAAMIIHHOI KPEaTHBHOCTI, a B MEXKax
eKCIICpUMEHTIB BHKOPHUCTAHHS TEXHOJIOT1H
BIpTyaJIbHOI 1 TOTIOBHEHOT peanbHOCTi [12].

Bupaszaum mpukiamom 3actocyBaHHS AR-
TexHoNoTii B chepi KynbpTypu € mpoekt Cuseum,
pe3yibraToM peaiizaiii skoro y 2018 pomi cta
nonarok Hacking the Heist ans mysero [3abemnn
Crioapr Tapmaep (bocton, CHIA), sxwmii
«TOBEPTaB» BKPAZCHI 3 My3el0 28 pOKIB TOMY
kaptuHu PemOpanara. BapTo nuiie BCTaHOBUTH
JI0O/IaTOK, 3aIlyCTUTH HOro 1 HaBecTH Kamepy
cmaprdhoHa Ha CTiHY B My3ei, ne padime
3HAXOJIUIIMCS TOJIOTHA, 1 TOOAYHUTH IICICBPH, SKi
KOJIMCH 3aTIOBHIOBAIIM TeTIep YK€ MOPOXKHI PAMKH.
Takuii €KCIIEPUMEHT MIPUBEPHYB yBary
BiZIBiIyBauiB 3 YCBOTO CBITY, sIKi HaBiThb 1 He
MiZ03PIOBANIN PO MOTpadyBaHHs, ab0 He 3HAJH,
SIK BUTJISAANN BUKpajeHi podorn. Takum dmHOM
3a pomomoroio AR-texHojorii BimOyBaeThCs
HAKJIaJ]aHHs Bi3yaJIbHOTO KOHTEHTY Ha peallbHHI
CBIT.

[llonpaBna, BapTO BiA3HAYUTH, IO ITOKH
HaBpAJ YU MOXHA Ha3BaTH X0Y  OJHH
3aranpHOBUM3HaHMK VR-mienesp, ane Bce Oinblia
KUTBKICTh XYJIO’)KHUKIB €KCIIEPUMEHTYIOTh 3 1M
HampsiMoM.  YacTo  BipTyalnbHa  peallbHICTh
BUKOPUCTOBYETHCS SIK IHCTPYMEHT, IO Ja€ 3MOTY
peanizyBaTé B HOBIH SIKOCTI BJK€ iICHYIOYi TBOPH.
Kpim Toro, crtBopeHHss VR-TBOpiB € TexHIUHO
CKJIaJJHUM 1 JIOBOJI BHTPAaTHHM MPOIIECOM, TOMY
UM 3aiiMaloThcsl BeIMKi pipmu. 3a KOpAOHOM iX
OaraTo, B TOMY YHCIi € YAMAJO OpTraHi3amii, sKi
OiATPUMYIOTE caMe cdepy mucrenTsa. o HUX
BIIHOCHTHCS, Hampukiaa, Acute Art, 110
pearizyBaja MpOeKTH BUCTaBKU «VR: HOBI 3aKOHM
MHCTENTBa». Acute  Art  coiBmpamoe 3
MPOBIIHUMH CYyYaCHUMHU XYJOXXKHHUKaMHU CBITY,
3a0e3MeuyloUH JOCTYI A0 MePEIOBUX TEXHOJOT1H,
SIKI YMOXIIMBIIIOIOTH BTIJICHHSI TBOPUYOTO OaueHHs
B HOBHX IU(PPOBHUX CEPEIOBHINAX, BKIHOYAIOYH
BipTyalIbHY, JIOIIOBHEHY 1 3MilllaHy peabHOCTI.
Kyparopcbka naboparopis Acute Art
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(https://acuteart.com/) mpuBabIIOE, SAK IPABHIO,
BXKE BIOMHUX XYIOXKHUKIB JJI1 CTBOPEHHS
KOHIeMil Mail0yTHBOrO TBOpY, a Aaji, 3a CBil
paxyHOK, BOHM 3MAIMCHIOIOTH PO3POOKY Ta
BUKOHaHHS mpoekty. B ciuni 2021 poky Acute
Art 1 Dazed Media 00’ennanu cBoi 3ycriuis, o0
npencrasutu  Unreal City — HailOinpmmi y
Jlonmoni myOniuanii dectuBams AR-mucrTenTsa,
Ha sKoMy Oymm mpencrtaBieHi 36 CKyIbOTYD,
OpTaHi30BaHWI y BUIVIAAI MIMIOXigHOI eKcKypcil
mo Temsi. Ane y 3B’s3Ky i3 CBITOBOIO 130JISIII€R0,
cpuanHeHo0 momupenasM  COVID-2019, i
nomynspHicTio  BuctaBku B JloHmoni i
BenukoOpuranii, Acute Art i Dazed Media
3pOOJIATH Ii TBOPH MHCTENTBA TOCTYMHUMH IS
IAJa49iB Yy BChOMY  CBiTi. Bapto nmime
3aBaHTAKUTH apT-I0JATOK OE3KOIITOBHOI aKIil
Acute Art Ta, HEe BHXOAIYH 3 JOMY, 3a
JOMIOMOrol0  cMapT(oHa TOAMBUTHCH TBOPHU
MUCTEITBA 3 JIOTIOBHEHOK) ~ PEaJIbHICTIO
HaWBIOMIIIMX  XYJIOXKHUKIB  CBITYy.  Takox
nomaTok Acute Art MOXKHa BHUKOPHUCTATH, MO0
PO3MICTUTH 1 BIacHU# TBip MucTeuTBa [4].

Y motomy 2021 poky lLlentp cyuyacHoro
muctenirea UCCA B IlexiHi mpoBiB cremianbHy
BUCTaBKy «Mipax: Cy4acHe MHCTEUTBO B
JOTIOBHEHIM  peanbHOCT»,  OpraHizoBaHy y
coiBmpani 3 Acute Art ta xypatopom Jlanienem
Bipabaymom. Ll BHcTaBka € MepIIMM BEIUKHM
IHCTUTYIIHUM TIpoekToM. Sk cepemoBume, AR
KHJA€ BHKIHUK YNEPEIPKEHUM VSBICHHAM IIPO
MHUCTENTBO 1 Mpo Te, K HOro MOXKHA MOOAYUTH,
CTHpAIOYM YCTaJIeHI iepapXii i MPONMOHYIOYH HOBI
MOXJIMBOCTI JIJIT  JIEMOKpaTH3aIlii  [IsIaIbKoi
aymutopii. BucrtaBka BigOymacs He mpocTo 0e3
XYJIOXKHUKIB, a W 0e3 (i3W4HOI BiIIPaBKU Ha
BUCTaBKy iX poOiT, II0 B yMOBax HaHueMii i
3aKpUTHX KOPAOHIB CBITY CTall0 YepProBUM
HAaOYHMM MIPHUKJIAAOM TpaHcdopMmalii cydacHOro
MUCTEITBA.

AR / VR-apT — 11e HOBHi piBEHb JIFOJICHKHX
MoxauBocted. [lpmuomy sxmo AR Tinmbkm
BHOCUTbH OKpEMi IUTYYHI €JIEMEHTU B CIIPUHAHATTS
peanbHOTO CBiTY, To VR MOBHICTIO BiIOKpEMITIOE
BiJl HABKOJMIIHBOI PEATBHOCTI 1 Jae 3Mory
KOHCTPYIOBATH HOBI INTy4YHI CBiTH, SKi He
OOMEXKYIOThCSL HiuMM, KpiM ¢anTtazii TBopust. Lle
MaKCUMAJIbHUI BUXIJ 3a MEXI U OJHOYACHO —
BXin y HoBuii Bumip. Lle HoBa iHTerpamis B
CydacHE MHUCTEITBO, SKE CTalo Iie OiIbIn
I[iKaBUM, HE3BUYaliHUM 1 BpaxkatounM. Kpim toro,
BUHHUKJIO HOBE SBHIIE — COLiaJIbHE MHCTELTBO.
Tenep XyA0KHUKH MOXKYTh HE MPOCTO MAJIFOBATH
y VR, a pobutm me pasoM i3 IHIIUMH
XYJIO)KHUKAMH, HANPHUKIAA, 3aBISKH IPOEKTY
MPVR, skuii cTaB mepmuM iHCTPYMEHTOM JUIs
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CTBOPECHHS apTy, [ peali3oBaHa CIIiJIbHA
(dbyakmionaneHicTs.  [lpudoMy 11e  pimmeHHS
MiAXOOUTh HE JIMIIEC AN XYAOKHUKIB, a U uis
CKynbnTOpiB. Onpasy YOTHPH JIOJUHUA MOXKYTh
MajloBaTH 1 JIIOATH  OZHOYAacHO, TOOTO,
HE3aJIeKHO BiJl TOro, J€ BOHM 3HAXOMAATHCA,
MOXKHa cTBOptoBaTd 3D-KOHTEHT pasoMm Yy
peanpHOMY 4aci. TBOpII MOXYTh HPAIIOBaTH HAJ
MIPOEKTOM, OOMIHIOBATHCS 1/1€IMH, MiATPUMYBATH
3BOPOTHHUH 3B’5I30K Y PEXKHUMi peanbHOro yacy abo
npoBoguTd 3aHATTS 3 3D-MomemroBaHHS Y
BipTyanpHiii  peampHOCTI.  Cphorommi  VR-
TEXHOJIOTil aKTHMBHO PO3BHBAIOTHCS 1 BipTyajbHA
peanbHICTh BKE HE CIPHUUMAETHCS BUKIIIOYHO SIK
po3Bara. Ame 4m crane VR Hanpsmom y
MHUCTENTBI, 9u OynyTh chopmoBaHi ii BiacHi
XYZ0KHI 3aKOHU — TIOKa)Ke Jac.

AR-, VR-TexHomorii MIPOJIOBXKYIOTh
aKTHBHO  PO3BHBATHCS, IPONOHYIOYM  HOBI
MOJIMBOCTI Ta IHCTpyMeHTH. Tak, mig dac
naaaeMil BUHUKJIN cepBicH JOIIOBHEHOI
peanbHOCTI ISl TPOAaXy TBOPIB MHCTEITBA.
Xynoxuuku Cebactian  Eppacypic, 3anuep
ExOnax cTBOpHiM cepBic — camomyOmiKaniiHy
miarpopMy, Ha SKi MOKHA BHUCTABIATH i
MIPOJIaBaTH CBOi POOOTH B OTIOBHEHIH peanbHOCTI
(AR). ILudpoBa 1uiathopmMa Ja€  3MOry
3aBaHTaXyBaTH poOoTH, cTBOproBatn  AR-
BHCTaBKH 1 BIANPaBIATH TOCHJIAHHS CBOIM
KJIIEHTaM JiIs  Bi3yamizalii MHUCTENTBa B IX
BacHUX OynuHKax. KoJekmioHepH BiTKpHBalOTh
mocwiaHHA 1 0adaTh TBOPIHHSA B HATypalbHY
BEJIMYMHY B JIOJATKy JOIOBHEHOI pEajbHOCTI.
TakuM YUHOM TaHIEMis BIAKpHUJIA HOBY XBHJIIO
TBOPYOTO CAaMOBUPOKEHHS 1 I MOXe OyTu
MOYaTKOM HOBOTO CBITY MHCTeNTBa. Takox e,
HanpuKiIan, Taki rpynd, sk Virtual Painting a6o
Virtual Animation, me TBOPI MOXKYTH IiTHTHCS
CBOIM JIOCBIZIOM 1 myOJiKyBaTH CBOi poOOTH,
CTBOpEHi 3a fornomoror VR.

B Vkpaini y micrax Kuesi ta Xapkosi y
2019 pomi B lleHTpi cydacHOr0o MHUCTEITBA
BiOyBcs (hecTMBANP MHUCTENTBAa Ta BIpTyalbHOL
peanbHocTi «Frontier. VR Art Festivaly, ne Oysnu
MpeIcTaBiIeHi 00’ €KTH MHUCTENTBA y BIpTYaIbHIiH
Ta JIOTIOBHEHIN peaNbHOCTI, BiIOYJIHCS
Mpe3eHTalii peabHUX apTo0’€KTIB YKPaiHCHKHX
MuTIIB. TakoX Ha BHUCTaBII MOXHa OYJI0
mo0aunTH EeKCHO3MLil, IHTerpoBaHi B MICTO Ta
nyOJiuHI poctopu 3a gornomoro AR. Ile mricTs
apT-00’€eKTiB, JOKaIl sAkux y KueBi 3HaX0AAThCS
HaBnpotn HamionaneHoi 6i0mioTekn Ykpainu
imeni B. Bepnaacekoro, Ha OynbBapi Tapaca
[lleBuenka, y ckBepi Ha JIMOIACHKIH TUIONIl, Ha
[leyepceky Hemomamik mnam’sTHuka [lwiumy
Opnuky Ta Ha ogHOMY 3 myctupiB Tpoemunu. o


https://bit.ly/2GlNDua
https://bit.ly/2xYXAcA
https://www.facebook.com/events/2492294994154913/
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CTBOPEHHS CKCIO3MIK Oymo 3agydeHo 25
YKpaiHCBKUX XYIOXHUKIB, cepen akux: Onexcii
30710TaphOB, s Hosroponos, ApteM
Bonokirin, Kocrsatun 3opkin, Bnac benos,
ITerpo I'poncekmii Ta iHmI. Excrosurtii B MicTi
JOCTyTHI B Oyab-akuii 9ac 3 QR-kogom, 1m0 € Ha
JOKalisfiX, Ta  JOJATKOM, JIOCTYITHUM 1O
3aBaHTaKCHHS Ha caifti frontierfest.com.ua.

[IpuknagoMm IHCTANAIIA B JOMOBHEHIN
peabHOCTI € TaKOK MOHYMEHTAJIBHUH CTpiT-apT
Haz JepxmnpomMoM y XapKoBi, SIKAHM cTaB OJJHHUM i3
KaHPIB Cy4aCHOI'O0 MOHYMEHTaJbHOTO MHCTELTBA
3 mHasBolo Transmonumentalism. Finerscsa mpo
MOHyMeHT “Love” y JONOBHEHi peasbHOCTI,
TOJIOBHHI Mecek sIKoro: «Konu Mu 1MBUMOCS Ha
peadpbHui CBIT, TO He OadmMo JIIOOOB, ajie BOHA
e».

OmauM 13 mpukiIaniB social art IpoeKTIB €
KIDS VR-TOWN - aganraris gitei 3 ayTHIHUM
cnektpoM. Lleli nmpoext OyB peanizoBanuii y 2018
poui B Kuesi y TPL] «Dream Town» 3a paxyHOK
(inancoBoi momomMoru 3 00Ky camMux OaTbKiB Ha
miatgpopmi X Reality Port. IlpoTsirom m’situ
TH)KHIB MiJi KypaTOPCTBOM TBOPIIB MPOEKTY TiTH
cTBoproBany mpoekT VR-Town, iHTerpoBanuii B
IHTepaKTUBHY KapTy, B Ky MOJXKHA 3aiTh 3 Oynb-
SAKOi TOYKH CBITY 1 MpOTYISTHCS TIO MICTy,
cTBOpeHOoMy HiThMH. Takok meHTpoMm X Reality
Port po3pobrieno psig KypciB Ta MalicTep-KiIaciB 3
MUCTEUTBA Y BIPTYanbHIA pEalbHOCTI, Ha SKUX
MOKHa OTPUMATH JOCBIJ 31 CTBOPEHHS BUTBOPY
BIpTYyaJhbHOTO  MHCTEITBA B  CIEIiaIbHAX
mporpamax Blocks ta Tilt Brush Ta 3a momomoroto
VR-o0nanHaHHS.

YkpaiHChKi MUTII, $Ki Oe3mocepeaHpo
OpalioloTh 3 BIPTYaIbHOIO  PEAIBHICTIO,
3a3Ha4aloTh, MO BipTyajbHE MHUCTEITBO Ma€ CBOI
1 mepeBaru i Heloiku. 30kpeMa, sikicHui VR — e
3aBXIU JOPOTrO, OCKUIBKH SKiCHA aHiMaris Ta
MpOTpaMyBaHHsl € JOPOrOBapTiCHUMH, TOMy VR-
TBOPIISIM BapTO OCBOIOBATH HOBI TEXHOJIOTIT JJIst
pobotu y VR abo mrykatu miaTpUMKy y BUITISLAL
rpaHTiB ¥ crmoHcopiB. Pa3zoMm i3 TuMm, BipTyaibHe
MUCTEITBO € HOBUM CEpPEIOBUILEM, K€ IMOCTIHHO
PO3BHMBAETHCA, 1 3 HUM LiKaBo mpargoBatu. VR
Ja€  MOXJIMBICTh  IIPOEKTYBaTH OO0 €KTH Y
peasibHOMY MaciiTabi 0e3 BUTpaTH Ha I
pealbHUX MatepialliB, TOOTO MO)KHA ITOBHICTIO
CIPOEKTYBAaTH IPOCTip, a00 K CKYNBITYpY YU
JICKOP, JUIS ONTUMI3aIll M0aIbIIol POOOTH BXKE 3
MatepiasioM. Takoxk 11e MOXJIUBICTh 3AJTUIIATHCS
13 0000 HAOJIMHIII, IO € BYKIIMBHUM JIJISI TBOPUYOL
0coOMCTOCTI, MOJMBUTHCS Ha OaraTo peueil mo-
HOBOMY, CHHTE3yBaTH a0COJIFOTHO HOBY MOBY JIJIsI
CaMOBUPAXKEHHSI, JUIS KOMYHIKaIlii y CTBOPEHHI
TOrO YW 1HLIOTO MPOEKTY. BipTyanbHe MucTenTBo

— IIe IIe He 3aaHra)KOBaHEe CepPEIOBHIIE, a, OT)KE, B
aMOITHUX XyTO>KHHUKIB € LIaHC
MPOJAEMOHCTPYBAaTH  CBITY CBOE  MHCTEUTBO
PO3YMHO 1 BiTHOCHO HEIOPOTO 3a JOMNOMOIOIO
CydacHHX TexHojoriii. BuOynoByeTrbcs HOBa
CHUCTeMa, HOBI IHCTpyMEHTH apTPUHKY 1,
BiNOBIZTHO, XYIOKHHKaM, $IKi B MEpPCHEKTHUBI
XOUyTh €KCHEpPUMEHTYBaTH 3 VR-cepenosuiiem,
MOTPIOHO SKOMOTa MIBHAINE OCBOIOBATH CyYacHi
TEXHOJIOT1{, a/XKe 11e HOBi BUKJIMKU CBOIH (aHTasii
W miactuuHii  epymoBaHocti. OpHak, BapTo
3BEpHYTH yBary, 1m0 I8  e(eKTHBHOTO
IHTETpyBaHHS ~ TEXHOJIOTi  BipTyanpHOi 1
JOTIOBHEHOI PEANIbHOCTEH B MHCTEIBKI MPOEKTH
MMOTPIOHO BpaxyBaTH JesKi BaXKIUBI MOMEHTH Ta
mimiopaT  HEOOXimHE  TEeXHIYHE  PIIICHHS.
Hanpuxnan, OpOeKT i3 3aCTOCYBaHHIM
TEXHOJIOTI JOIIOBHEHOI PEaTbHOCTI CKJIAIa€ThCS
3 IBOX KOMIIOHEHTIB: 1) BMICT, SIKUil KOPUCTYyBad
0auuTh y TIOBHIM peayibHOCTI; 2) miardopma, 3a
JIOTIOMOT'O0  SIKOT KOPUCTYBad BiJITBOPIOE BMICT.
CrorozHi BXe € miarhopMy TEXHIYHUX PIillIeHb, B
SIKMX ONTHUMAaJbHO IHTETPOBAHWH TOW YM 1HIIHIA
AR-mpoexT:

— ARLOOPA & LIVE PORTRAIT — me
OE3KOIITOBHI, TIOTOBI MOOIJIBHI [JOJATKH 3
JIOTIOBHEHOK0 ~ PEANIbHICTIO,  SKI  HAJaroTh
MOXKJIMBICTh IIBHIKO, MOOIIBHO Ta ONTHMAJBHO
3a OromkeroM po3MictuTH AR-KOHTEHT Ha
MPOAYKIIiIo;

— CUSTOM APP. AR / VR wmoOinbHuMIA
JIOJTATOK PO3pOOIIAETHCS «Iif KITFOU)
MEPCOHANBHO JUTSl KJI€HTA, 3TiTHO 3 TEXHIYHUM
3aBJaHHAM Ta i7e€t0 mpoekTy. Ilicis yoro
po3mimyersesi B App Store 1 Google Play Bin
aKKayHTa 3aMOBHHKA. Moro (yHKIii: peanbHa
¢iznuna 3D-Bizyamizaiiisi 00’e€kTy 3a (opMOro,
pO3MipOM,  KOJBOPOM; MapKepHa  cHucTeMa
po3mi3HaBaHHS koHTeHTy  (2D/3D-koHTEHT
«OKMBae» TPH HaBEACHHI Ha 300pakeHHs);
pO3Mi3HaBaHHs KOHTEHTY [0 T'eOTapreTHHTY
(2D/3D-KOHTEHT «OXMBA€» B IEBHIN T€0TOYIN);

— WEB AR (ARCORE, ARKIT) -
TEXHOJIOTsI, SIKa J]a€ 3MOTY MOKa3yBaTH KOHTEHT
JOTIOBHEHOI peajbHOCTI B Opaysepi. OcHoBHa
LIHHICTB I[LOTO TEXHIYHOTO PIlIEHHS B TOMY, IO
KOPHCTYyBaueBI HE TOTPIOHO BCTaHOBJIIOBATH
MOOUTEHMI  JONATOK, o0 CKOPHUCTATHCS
JIOTIOBHEHOIO PeanbHICTIO. AR-Monynb
IHTETpYEThCSL ¥ BebO-caliT OpeHma, 3a pPaxyHOK
YOro J1a€ MOXKIIMBICTh KOPUCTYBa4aM OTPUMYBATH
JOCTYH 1O KOHTEHTY 3 OyAb-KOr0 MOOIIBHOTO
MIPUCTPOIO 3 BeO-Opay3epa;

— AR MIRROR (Hero Mirror) — me
OKpeMuil OOKC JIOTIOBHEHOI peajbHOCTI, SKHUH
MEPETBOPIOE B3aEMOAII0 JIOAEH 3 LUPPOBUMHU
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https://www.youtube.com/watch?v=lmy8FNQyTn8

KyabTypoJioris

Bosmnaens B. O.

nmepcoHakaMu Ha (Qoro abo Bimeomarepiall.
«/I3epkano»  MOMOBHEHOI  pealbHOCTI  Jae
MOKJIMBICT ~ KOPHUCTyBauaM  3yCTpidaThcs 1
B3aEMOMISITH i3 3ipkaMu ab0 aHIMOBaHUMH
NEPCOHAXaMHU 33  JONOMOIOK0  abCOJIFOTHO
YHIKaJIbHOTO 3aHYpPEHHS;

— VFX (Visual Effects. Bisyanbhi
edexTn). Ile Bce Te, MO BaXko ab0 HEMOIKIMBO
BIJI3BHATH HAKWUBO 1 MOKe OyTH JOCATHYTO TLIBKH
3a IOIIOMOTOI0 TIOEIHAHHS PeabHOl BiZle03HOMKHI
3 o0’exktamu i cTtBopeHHMMH 3D-edekramu 3a
JIOTIOMOTOI0  KOMII'FoTepHO1 Tpadiku. [HImmmu
clloBaMH, 1€  JONOBHEHAa  peaJlbHICTh Yy
Bigeoponuky. Lle TexHiuHe pillIeHHS! MPHITyCKae
BUKIIIOYHO poboTy Hanm 3D-mopemiHroMm Ta
aHIMaIl€l0 pa3oM 3 YK€ BIA3HATHM KOHTEHTOM.
diHanbHUM TPOAYKTOM € Bifico 3 eQeKTaMu
JIOTIOBHEHOI PEATEHOCTI.

3araJioM TNPOEKTH 13  3aCTOCYBaHHAM
TEXHOJIOTI BipTyanbHOI peaqbHOCTI CKIalaroThCs
3 JIBOX KOMIIOHEHTIB: KOHTEHT (BipTyaJbHHI
CBIT), SIKMHA KOpPHUCTYyBa4 OaduTh y BIPTYaIbHIH
PCAIBHOCTI 1 3 00’€KTaMH SIKOTO B3aEMOJIE, Ta
yCTaTKyBaHHsI, 32 JOIIOMOTOIO SIKOTO KOPUCTYBau
3aHYPIOETHCS Y BIpTyanbHUI CBIT. ICHYIOTH Taki
TeXHIYHI  pilIeHHsA, B  AKi  ONTHMAIBHO
inTerpyerhes Toit un inmmii VR-mpoekt. Mnerses
npo Bizeo 360, VR-cumymsmito Ta VR-event.

BIAEO 360. [Inst Bi3yalbHOTO 3aHYypEHHS
CIOKMBa4a y BIpTyaJlbHUH CBIT, BiIMIHHUM
IHCTPYMEHTOM € CTBOPCHHS BiICOKOHTEHTY 360
3a JIOIIOMOTOK  BiICO3WOMKH  CIELiaJIbHUMH
kamepamu 360 abo musxoM 3D-BinTBOpeHHS
BipryampHoro  cpiry. Konrentr 360 wmae
NpU3HAYEHUN i1 meperysigy Bigeo — 0es
JI0HAaTKOBOT B3aeMOIi1 13 BipTyaIbHAMU
00’ektamu. Kilto4oBOIO METOI0 IIBOTO DIllIeHHS €
MOBHE Bi3yaJibHE 3aHYPEHHS TJsi1avya B CTBOPEHHI
VR-KOHTEHT.

VR-CUMVIJIALIA. e TexHiuHe pillleHHS
NpUIycKae, KpiM meperyisigy  VR-KOHTeHTy,
B3a€EMOJIII0 13 €NeMEHTaMH BipTyalbHOTO CBITY.
lle mporpamMHUIl TPOMYKT Yy  BIPTYaIbHIH
peabHOCTI, 3a JIOTIOMOTOK) SIKOTO KOPHCTYBad
CTa€ MOBHOLIIHHOIO YAaCTHHOIO CTBOPEHOI'O CBITY,
1o JOCSITAEThCSA HUISIXOM CTBOPEHHS
BipryasmpHoro 3D-cepenoBuiia Ta airopuTMiB
HOro mporpaMyBaHHS 3TiHO 13 CIIEHApieM.
Kinro4uoBol0 MeTOI0 1IBOTO PIlIEHHS € Bi3yalbHO
3aHypeHHs croxuBada y VR-cepemoBume i
HaJTaHHA Homy MOYKJIUBOCTI B Hil
($yHKLIOHYBATH.

VR EVENT. [IpoBenenns oHnaitH-3ax0/1iB
(VR Event) crano cmpasxHiM Tperaom y 2020
potii. Merta oprasizatopiB — 30€pertu i nepeaaru
atMocdepy monii roctsaM, siki nepedyBarOTh 3a

14

COTHI KUIOMETpPiB oawH Bifm oxHoro. Ilig koxeH
3aXiJl CTBOPIOETHCS CBOsI BipTyaiabHA JIOKAITis,
KO)KHOMY TOCTIO TPHKPIIUTIOEThCsl cBii  3D-
aBatap, KoJM BOHM 30uparoThcsi B VR-jokarrii.
Jlfogu CHINKYIOTBCS OJMWH 13 OJHHUM, CIIyXarTh
CHiKepa, CTaBJIATh HOMY 3allMTaHHA B PEaIbHOMY
yaci. [lpoBeneHHs 3axoliB y BipTyaJbHil
peanpHOCTI nmae 3mory Ha 70% mOBTOpUTH
MexaHiku  oddumaita-iBertry. llpukmagom €
opranizanis y aumHi 2020 poky nepmoro B CH/J
KOHLEPTY y BIpTyallbHiii peanbHOCTI
MOMYJISIPHOTO  YKpaiHChKOoro BHKOHaBLs Ouera
Bunnuka (https://adv.ua/augmented-reality/).

CbOrojiHi  €JIEMEHT IHTCPAaKTUBHOCTI 1
MIPUHAWMHI 17110311 BHOOPY BHUKIIMKAE y CITOKHBaYa
XyIOXXHBOTO TBOpPY OUIbIIHIA iHTEpec, HIXK
Tpamuiiiai  gopmu  [13]. 3aBmsku  edekry
MIPUCYTHOCTI Ta/ab0 JOMOBHEHIH peanrbHOCTI
BUHHUKA€ PO3LIMPEHHS CHPUMHATTS 1 3aMydeHHs
[8], — mis TBOpuMx oA LEe MOxe OyTH
XOPOIIIOI0 MOJKJTMBICTIO HE TUTBKU
PEKOHCTPYIOBAaTH yCTalleHi pOpME MUCTEITBA, a i
3aJy4aTd ayauTopito, OiNbII BMOTHBOBaHY, HIXK
panime [15]. Pa3om i3 TuM, momryk HOBUX (QopMm
XYIOXKHOCTI KHJAa€ BHKIUK 1 KOMIT FOTEPHUM
TEXHOJIOTISIM [11], PO3pOOHHUKH SIKUX
EKCIEpUMEHTYIOTh 13  KOMIT IOTEpPHHMH  apT-
CHUCTEMaMHM,  OpI€HTOBAHUMH  Ha  CHHTE3
TEXHIYHOTO B  TBOpYHMX  mporecax  [12].
Besnepeuno, BOpoBa/KEHHS TaKUX TEXHOJOTIH
3MIHUTh Cy4acHE MHUCTEUTBO. BapTo ouikyBaTw,
o0 iHTerpamis JONMOBHEHOI 1 BipTyaJlbHOI
peanbHOCTI B XYAOXKHI TBOpM TpUBaTHUME W
Hajalli: BUHMKATHMYTh HOBI 1 OJHOYACHO,
3MIHIOBaTUMYThCS yCTalleHi (OpMU MHCTEITBA.
Takox Ba)KIMBOIO MPOOJIEMOIO 3AJTUILAETHCS TOH
¢dakT, Mo Maibke BCi TPEACTABHUKH TBOPYHX
npodeciii — rymaniTapii. BukopucranHs B cBOTi
TBOPYOCTi 1HHOBAaIliHHUX 1HCTPYMEHTIB CTaBUTH
nepe;l HUIMU HEOOXIZHICTh BHBYCHHS TEXHIUHUX
aCleKTiB  KOMITIOTEPHHUX cHcTeM. Y  pa3si
HEBOJIO/IIHHA HEOOXiJHMMH 3HAHHSIMH aBTOD
TBOPY CTa€ IIBUALIC iIEHHUM HATXHEHHUKOM, HIXK
rioro TBOpIeM [17].

HaykoBa HOBH3HA OnepKaHUX PE3yJbTATiB
roJiira€ B aHami3li CYTHOCTI TpaHcdopmarii
MUCTEIFKUX MPAKTUK ITiJ[ BILIABOM BipTyanbHOT i
JIOTIOBHEHOI pealilbHOCTi, 30KpeMa BBEJCHO B
HAyKOBUM O0Ir JaHi MPO MHUCTELBKI MPOEKTH i3
3aCTOCYBaHHSM IHHOBAILIHHUX TEXHOJIOT1H
JIOTIOBHEHOI 1 3MIMAHOT PEeaNbHOCTI K BHPa3HHUI
OpUKIaA 1HTerpalii OCTaHHIX B MHCTELTBO.
TpaHCKOPIOHHICTD PO3MIISAAETHCS 3 BOX TOYOK
30py — KOHBEPI'€HTHOCTI MHCTELTBA 1 HOro
PEKOHCTPYKIIIT. Brinenns IIPOEKTIB 3
BUKOpUCTaHHSAM TexHoiorii AR ta VR y nanwmii
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MOMEHT HEMOJKITUBO 0e3 BIIIIOBIAHOTO
MaTrepiaTbHO-TEXHITHOTO 3a0e3neYeHHS Ta
HaBUYOK KOMIT FOTEePHUX TEXHOJIOTIH.

OmnocepenKOBaHICTh TpPaHCIALIl Ta CHOPUHAHSITTS
KyJIBTYPHOTO [OCBiTy HHU(POBHMH TPUCTPOSMH
BH3HAYAIOTh HOBHHA TEXHOJOTIYHUK  Qopmar
1HKYJITYpaLii 0COOUCTOCTI.

BucuHoBku. Croromui cepen ycix BHIIB
JIFOJICHKOT TBOPYOCTI HAWOIIBIN TUHAMIYHO pearye
Ha CYCHUIbHI 3MiHM, CIPHYMHEHI AKTUBHUM
BIIPOBA/KCHHSAM  1HQOPMAIIfHUX  TEXHOJIOTIMH,
came mucTenTBo. OTXxe, CbOTOIHI B MHCTELTBO
AKTHBHO IHTETPYIOTbCA TEXHOJIOTIi BIpTyasbHOI 1
JIOTIOBHEHOT PEaIbHOCTI. [omanpma
PEKOHCTPYKIisl Ta KOHBEPTCHTHICTh XYIOKHIX
(hopM TpUBaTHME Pa3OM i3 TEXHITHUM PO3BHUTKOM,
IO CTaBUTh TNepeA TBOPISIMH BipTyaJIbHOT'O
MHUCTENTBA MPOOJIeMy BiJCYTHOCTI BiAIOBIIHOL
MaTepiadbHO-TeXHIYHOT 0a3W Ta BiAIOBIIHOTO
HaBYaHHSI B [bOMY HampsaMi. BinmiHHiCTIO
BIPTyaJIbHOTO MHCTELTBA BiJ| IHIIMX DPi3HOBHUIIB
XYIOXXHBOI  MISUTBHOCTI 3  BUKOPHUCTaHHSIM
KOMIT'IOTEpPHUX TEXHOJIOTIH MOJsrac B TOMY, IO
HOro OCHOBa — HE penpe3eHTallisl, a KOMYHIKaIlis.
Binrak, uncneHHi TBOpYI MPOEKTH, pealli3oBaHi 3
JIOTIOMOT'OI0 JIOTIOBHEHOI 1 3MIIIaHO1 peanbHOCTI,
JIEMOHCTPYIOTh aKTUBHE BUKOPUCTaHHSI
TEXHOJIOTI y MHUCTENTBi, y MpOLECi CTBOPEHHS
KiHOGITBMY, BIpTyallbHUX BHCTAaBOK Ta iH.
[MoniOHI TPOEKTH CHPUSIOTH TOIIYKY HOBHUX
HUISXIiB 1 BEKTOPiB TpaHchopMalii TpaguiiiHux
¢bopM MHCTENTBA, NOEMOHCTPYIOYH TOTOBHICTH
MOJIOJIOTO TIOKOJIHHS 10 3MIiHH OpIEHTHPIB i
po3BUTKY HOBHX (opMm Muctenrpa. OCKIIbKU
BipTyaJlbHE MHUCTEITBO € JOCHTh HOBOIO C(heporo
XYIOKHBOI MPAKTHKU B MHCTEHTBO3HABCTBI Ta B
KYJIbTYPI, I 10 KiHI HE CKIIAIUCS METOIU HOTO
ONMCY, aHami3y Ta iHTepmperanii. Bipryanbhe
MHCTENTBO — 1II6 HOBa (hopMa XyJOXKHBOTO
CaMOBUpPAXEHHsS, TOMY ¥ Hajam MOTPiOHO
JOCTIKYBaTh (DEHOMEH BIPTyaabHOIO MUCTEITBA
Ta TPUIUIATH HAISKHY yBary IHTaHHIO
knacudikamii 1 THUOoONOrii  BipTyalbHOTO
MHUCTEITBA, & TaKOX METoJaM Ha MPUHIUIAM
30epexkeHHss VR-TBOpiB 1 JoCTymy [0 HUX,
BHU3HAYEHHIO IHCTpYMEHTAIBHUX 3ac00iB
BIPTyaJIbHOTO ~ MHUCTENTBAa SIK  CHEIU(IYHUX
CHOCO0IB XYI0’KHBOT BUPA3HOCTI.
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INTERACTION OF GIFTED PERSONALITY WITH ARTISTIC CULTURE
WITHIN THE CONDITIONS OF OPEN EDUCATIONAL AND CULTURAL SYSTEMS:
EXPERT ANALYSIS

The purpose of the article is to analyze the opportunities and prospects for the development of open
educational and cultural systems in Ukraine, aimed at meeting the special cultural needs of gifted individuals. The
methodology of the research is general scientific principles of systematization and generalization of the researched
problem, as well as interdisciplinary approach, which allows to study the problem with wide involvement of scientific
achievements from different fields of knowledge, including culturology, art history, theory and practice. socio-cultural
activities. Methods of questionnaires, surveys and expert analysis of written documents and video courses revealed the
peculiarities of the development of open educational and cultural systems. The scientific novelty of the study is to
identify the features of the interaction of a gifted person with artistic culture, opportunities to activate its creative forces
and intellectual abilities by engaging in open resources of education and culture. During the research, students of
National Academy of Managerial Staff of Culture and Arts (Kyiv) were involved in working on the platforms
"Coursera” and "Prometeus”, after which their written feedback was analyzed. A survey of managers and specialists
(hereinafter referred to as experts) working in the field of management, planning and development of artistic culture in
Ukraine (2,100 respondent experts) was also conducted. The article presents the results of a study of the patterns of
functioning of art (past, present and future) in the context of its impact on the cultural development of a gifted person;
the possibilities of using the potential of open educational and cultural systems in order to meet the special cultural
needs of a gifted person are analyzed. Conclusions. The results of the research work showed that in the process of
interaction of a gifted person with art, there are certain problems in activating his creative forces and intellectual
abilities, due to limited access to many types of artistic and creative activities in reality during quarantine. To this end, it
is necessary to use the potential of open educational and cultural systems online, which contributes to the internalization
and exteriorization of cultural values, meeting the cultural and artistic needs of the gifted individual in the structure of
his professional activities and daily life; allows to more actively involve the young generation of Ukraine in virtual
creativity, artistic design and modeling.

Key words: axiosphere, open educational and cultural systems, gifted personality, expert analysis, functions of
art, virtual creativity, art projects, self-identification of personality.

Tagena Oxcana Mukonaiena, xanouoam neoazo2iYHUX HAYK, OOYeHMm, OOYeHm Kageopu eyMAHIMAapHUx
oucyunnin Hayionanohoi axademii kepignux Kaopie Kyibmypu i Mucmeymae

B3aemoniss 001apoBaHoi 0cOOMCTOCTI 3 XyAO0KHBOIO KYJbLTYPOI0 B YMOBaX ()YHKLHiOHYBaHHSI BiIKpHTHX
OCBITHIX Ta KyJIbTYPHHX CHCTEM: eKCIEePTHUI aHAJIi3

Merta poGoTH — npoaHai3yBaTH MOJIIMBOCTI 1 HEPCIEKTHBU PO3BUTKY BIAKPUTHUX OCBITHIX 1 KYJBTYpHHX
cucTeM B YKpaiHi, CIpsMOBaHMX Ha 3a0e3MedeHHs OCOONMBUX KyJbTypHUX TOTped 00aapoBaHOi OCOOMCTOCTI.
MeToa0/I0TiYHOI0 OCHOBOIO JOCTIUKEHHS € 3aralbHOHAYKOBI NPUHIMIIN CHCTEMAaTH3aIlil Ta y3araJbHEHHS
JIOCIIZKYBaHOT MpOOJIEMH, a TaKoX MDKIMCHMIUIIHAPHUHN MiJIXiJ, SKUH J03BOJISIE BHUBYMTH IPOOJIEMY 3 IIMPOKUM
3aJTy4eHHSM HayKOBHMX JOPOOKIB i3 pi3HUX rayry3el 3HaHHs, 30KpeMa 3 KyJIbTYpOJIOTii, MUCTE ITBO3HABCTBA, TEOPii Ta
NPAaKTHKHA COLIOKYJIBTYPHOI AisuIbHOCTI. MeEToau aHKeTyBaHHs, ONUTYBaHHS Ta EKCIIEPTHOTO aHalli3y MHUCbMOBHX
JIOKYMEHTIB Ta BiZIe0 KypCiB JJO3BOJIMJIM BHSBUTH OCOOJMBOCTI PO3BUTKY BIJIKPDHTHX OCBITHIX 1 KyJbTYPHHX CHCTEM.
HaykoBa HOBH3HA JOCII/DKEHHS NOJATae y BHABICHHI ocoOimBOCTEeH B3aemonii obOmapoBaHoi ocoOMCTOCTI 3
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XY/IOKHBOIO KYJBTYpPOIO, MOXKJIMBOCTEH aKTHBi3awii ii TBOPUMX CHJI Ta IHTEJIEKTYaJbHHUX 31I0HOCTEH LUISIXOM
3aJy4eHHsl JI0 BIIKPUTHX pecypciB OCBiTH 1 KyiabTypu. B mpoueci nocmimxenns crynentn HAKKKIM (m. KwuiB)
3ayyascst 10 pobotu Ha miardopmax «Coursera» ta «Prometeus», micis yoro Oyno MpoaHalli3oBaHO X MHCHMOBI
BiAryku. Takox Oyno mpoBeJeHe aHKETYBaHHS KEPIBHUKIB 1 criemiamicTiB (fani — eKCHepTiB), sKi MpaLioloTh y cdepi
yIpaBJIiHHS, TUIAHYBaHHS 1 PO3BHUTKY XyNOXHbBOI KynbTypu B Ykpaini (2100 pecnonneHriB-ekcnepTiB). Y craTTi
BUKJIQJICHO PE3YJIbTAaTH JOCHIPKCHHSI 3aKOHOMIpHOCTEH (YHKI[IOHYBaHHS MHCTELTBAa (B MHHYJIOMY, Cy4acHOMY i
MaiOyTHbOMY) B KOHTEKCTI IOTO BIUIMBY Ha KYJIBTYPHHH PO3BUTOK 00JapoBaHOi OCOOMCTOCTI; NpOaHaIi30BaHO
MOJKJIMBOCTI BUKOPUCTAHHS MOTEHINATy BIAKPUTHX OCBITHIX i KyJIBTYPHUX CHCTEM 3 METOIO 3a0e3IeUCHHS 0COOIMBHAX
KyJIbTypHHX TOTpeOd oOmapoBaHoi ocobucTtocTi. BucHOBKHU. Pesynmpraté mocmigHHIBKOI poOOTH MOKa3aly, MmO Y
mporieci B3aeMozii 00gapoBaHOi OCOOMCTOCTI 3 MHCTENTBOM BHSIBIITIOTHCS TI€BHI MPOOJeMH MIOAO aKTHBi3amii ii
TBOPYHMX CHJ Ta IHTENEKTyalbHUX 3mi0HOCTEH, depe3 OOMEX)eHHWH HOCTym 1O 0araTboX BHAIB XYIOXKHBO-TBOPUOI
IiSUTBHOCTI B PEXXHMMi PEajbHOCTI B MEpiof KapaHTHHY. 3 Mi€I0 METOI0 HEOOXiTHO BHKOPHUCTOBYBATH ITOTCHIIIANT
BIIKPUTHUX OCBITHIX 1 KyJIBTYPHHX CHCTEM B pPEXHMi OHJAHH, IO CHpHsE iHTepioph3amii Ta eKcTepiopm3amii
KyJIBbTYPHHUX LIHHOCTEH, 3aJJOBOJICHHIO KYJIBTYPHHX 1 XyJIOXHIiX HOTpe® 00aapoBaHOi 0cOOMCTOCTI B CTPYKTYpi i
npodeCciiftHOl JisNTBHOCTI Ta MOBCSKACHHOCTI; TO3BOJISE AaKTHBHINIEC JONYyY4aTH MOJIOJC MOKONIHHA YKpaiHH M0
BIpTyaJbHOI TBOPYOCTI, XyZ0)KHHOT'O KOHCTPYIOBAHHS Ta MOJICTIFOBAHHS.

Kniwouoei cnosa: akciocdepa, BIAKPUTI OCBITHI 1 KyJIBTYpHI CHCTEMH, 00japoBaHa OCOOUCTICTh, €KCIIEPTHHUN

aHaii3, GYHKIIT MUCTEITBA, BIpTyalbHA TBOPYICTh, MUCTEIbKI TPOEKTH, CAMO1IeHTU]IKALlis 0COOUCTOCTI.

The powerful development of multimedia
and Internet technologies has aroused the interest
of the young generation of Ukrainians in virtual
creativity, design and modeling skills. Due to the
informatization of Ukrainian society, consumers
have access to quality social and cultural services.
The emergence of open educational systems has
helped to meet the particular cultural needs of the
gifted individual. Modern Ukrainians have the
opportunity to register on educational websites,
and with this help to listen to lectures of the most
famous professors from different countries of the
world, to increase their professional level, to
communicate on topical topics on-line. Thanks to
the development of open educational systems,
unique applications of any complexity are
available to users.

In this context, the issue of the use of open
educational systems to promote the intellectual
and creative development of gifted personality in
the process of its interaction with art is actualized.

Aurt culture is one of the spheres of culture
whose task is to reflect the reality and the inner
world of man in concrete and sensual images. The
main approach to the study of the role and place
of open educational systems in the development
of intelligence and the creative potential of the
gifted person in the process of its interaction with
art and the internalization of its cultural values
was chosen object-axiological (value).

Our research focus has been on the analysis
of the functions that art performs in society. Some
of them are more determined by the internal laws
of art, while others by the conditions of its
functioning in society: the products, the results of
artistic activities that have been embodied in the
achievements of culture, and the possibilities of
their internalization. With the use of open
educational systems in modern society, the
possibilities of realization of various functions of
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art and their influence on the individual are
greatly expanded.

It is noteworthy that the intellectual and
creative components of giftedness are devoted to
the work of many Ukrainian and foreign scholars:
N. Belskaya, D. Bogoyavlenskaya, E. Gong,
O. Zagrebel'na, O. Kulchytska, R. Milgrem,
K. Perlet, N. Polihun, V. Sierwald, B. Teplov
K. Heller and others [2; 3; 5; 7; 9; 10; 12; 14].
These works testify that the intellectual and
creative activity of a person is decisive in
determining the fact of giftedness.

In F. Vlasenko's work it is proved that the
success of a person directly depends on the
development of such traits and qualities as
professionalism, creativity, creative activity,
responsibility, spirituality [4].

The Dutch historian and philosopher
J. Hazing argues for a link between the state of
society and the development of values of musical
art, whose system has evolved in different ways,
depending on the time and place of their origin
[13].

In our opinion, the issue of the expanded
access of modern people to the arts, in the context
of active use of open educational systems, needs
special attention. After all, the self-identification
of a gifted person influences the requirements that
it presents to art education, as well as to those
information systems that are able to provide its
special cultural needs.

Psychophysiological formations of gifted
personality are determined by complexity and
high organization. This allows her to interact
selectively and actively with the world of culture,
exerting a transformative influence on it.

Gifted personality has a developed
intuition, endowed with the ability to think outside
the box; her individual intelligence is manifested
through her personal and integral faculties,
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manifested by her high competence, talent and
wisdom. It is capable of awareness, variability in
ways of thinking, the creation of new categories,
which is an important factor in enriching human
culture, the formation of new cultural values.

The gifted person is able to make
connections, build a system of new relationships
between elements and characters of the cultural
space, summarize existing and receive new
information on this basis. Guided by basic values,
the gifted person strives to expand their
boundaries, determine their place in the world and
time; capable of penetrating the essence of things
at a dynamic, semantic and structural level of
complexity; successfully interprets, represents and
actualizes traditional cultural values in the context
of contemporary cultural practice.

It is able to construct new cultural worlds
and immerse itself in counterfactual, alternative
reality; symbolically and more holistically
reproduce reality, project the future; seeks to
achieve morality and high spiritual development
by limiting one's selfish needs, developing highly
intellectual behavior, observing universal ethical
norms, mastering the spiritual experience of past
generations, one's own spiritual growth.

Guided by visions and predictions, the
intellect and intuition of the gifted person are
actively collaborating, aiming to creatively
transform the world.

These provisions form the basis for the
formation of a cultural understanding of the
creative, intellectual and activity basis of self-
identification of the gifted person, which
determine the positive prerequisites for the
internalization and exteriorization of cultural
values, moral and spiritual development of man,
multiplying the achievements of the culture of
modern society. Taking into account the features
of self-identification of the gifted person allows
scientists to identify new directions of
development of open educational systems.

The term "open educational resources" is
used as a general name for all means of education
to which access is fully open (due to the
availability of a free license, or their transfer to
the public domain). With the help of modern
information and communication technologies,
global access to educational resources is created,
which is a rather complex social system. This
ensures a continuous process of cognition and
development of a gifted person.

Every year, modern culture becomes an
increasingly open system capable of responding
quickly to individual and group educational and
cultural needs and demands of the young
generation of Ukraine in the face of changing
socio-economic situations. In particular, this

applies to the integrated open cultural resource -
the electronic library "Culture of Ukraine",
created on the basis of the National Library of
Ukraine named after Yaroslav Mudryi (according
to the Order of the Ministry of Culture of Ukraine
from "29" November 2011 Ne1094/0/16-1). The
course has a single platform, which involves
libraries, museums and other cultural institutions,
as well as individual authors. Thanks to the
openness of such a cultural and information
resource, its participants can be any cultural
institutions, public organizations and other
institutions that support the concept of electronic
library "Culture of Ukraine™ [6].

The most popular among Ukrainians are
open educational systems "Coursera"”, "UNESCO"
and "Prometeus" [8; 11; 16]. In particular,
Coursera cooperates with more than 200 leading
universities and companies around the world. In
2020 - 2021, when quarantine was introduced in
most regions of Ukraine (in the context of the
COVID-19), students of many universities in
Ukraine became students of cultural courses and
participants in cultural and educational programs
offered by various open educational and cultural
systems for free.

As an experiment, in the second half of the
2020 and 2021 academic years (during the
introduction of quarantine in the city of Kyiv),
students of the National Academy of Managerial
Staff of Culture and Arts were involved in
working on the Coursera and Prometeus
platforms. The purpose of the study is to identify
opportunities and prospects for the development
of open educational systems in Ukraine, aimed at
meeting the special educational and cultural needs
of gifted individuals.

Applicants have written many positive
reviews about their work on these educational
platforms. For example, a third-year student
majoring in "Musical Arts" D. Kotok said that he
chose an online course on the platform
«Coursera» on the topic: "Positive Psychology".
This course presented the invaluable knowledge
of the American Psychological Association.
Positive psychology is a special psychological
field that studies the positive aspects of the human
psyche. The basis for the emergence of this trend
was humanistic psychology and the ideas of its
supporters — K. Rogers, A. Maslow, G. Allport
and others. M. Seligman, as the founder of
positive psychology, was convinced that man
should not be a victim of circumstances, but the
creator of his life. Among the followers of
positive psychology: D. Heidt, D. Gilbert,
A. Bandura, C. Snyder, E. Ender and others. The
books of these authors became bestsellers and
gained immense  popularity. M. Seligman
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emphasized that the most important importance of
psychology is the ability to inspire people, direct
them to creativity, to achieve new goals, give
them hope and faith in the best. Based on this, he
pointed out the importance of social institutions
that help develop a person and contribute to his
happiness. These are, first, healthy local social
communities, a comfortable environment in the
workplace, free media, a healthy family,
democracy. The positive traits of a person's
character are also important. These include
empathy, altruism, generosity, humor,
forgiveness, the search for meaning in life,
creativity, kindness, honesty, love, spirituality,
wisdom, and others. M. Seligman pointed out the
importance of positive emotions, individual
feelings of happiness, constructive thoughts,
fullness of vital energy, self-confidence,
optimism, life satisfaction, etc. | consider this
concept a golden home in the search for harmony,
peace and positive mood in modern realities!”.

A. Stepanenko, a third-year  student
majoring in Folk Choreography, chose the same
online course on the «Coursera» platform. In a
review of her online course, the student wrote:
“My interest in this online psychology course was
not accidental. |1 have always been interested in
guestions: knowledge of the human essence, the
reasons for personal motivation of creative
individuals, the peculiarities of their character. In
this online course, | was primarily interested in
the possibility of distance learning and diversity in
approaches to education. The course consisted of
7 videos and 1 test. Throughout the training
period, | felt the coherence of the team of
professionals, and it gave me confidence in the
correctness of my choice. After watching the
video, | learned a lot of interesting things. For
example: "What is the recipe for happiness?”,
"How is it measured?", "How to find it?" "What is
happiness - in money, in love, or in professional
success?" It turned out that a person's happiness
depends on his positive thinking, which is a
system of views on the world around him, based
on the following basic concepts: the world is fair
and there are no culprits; life must be in
abundance; self-love is the basis of life; man
himself is responsible for everything that happens
to him; each individual, through his subconscious,
gets access to the process of creating his life. With
these techniques you can learn to "correctly” look
at the world, describing events in a positive light.
Thinking determines a person's destiny, and if
your thoughts are positive, then happiness and
health are guaranteed for you!”.

K. Bereslavska, a third-year student
majoring in Socio-Cultural Management, wrote in
her review: “Thanks to such an international
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platform as “Coursera”, I was able to take a free
introductory  course on Introduction to
Psychology. | learned about the fundamental
psychological theories of Freud and Skinner. No
less interesting were the classes on the
development of personality, the influence of
heredity and environment on individual
differences. The final note of this wonderful
course was a lecture on methods of measuring the
level of happiness, on the study of factors that
contribute to mental well-being. The whole course
was accompanied by informative videos, which
greatly simplified the learning process. Special
thanks for the video format! .

S. Khorolets, a third-year student majoring
in Performing Arts, wrote about an online course
he took on the Prometeus platform on "5 Steps to
Mental Health in a Pandemic.”" The lectures were
given by K. Holzberg - child and family
psychologist, president of the Association of
Child Analytical Psychologists, expert consultant
of the newspaper "Mirror of the Week", TV
channels "1 + 1", "Inter", "Ukraine", "TVi",
"Radio NV". S.Khorolets noted: “I chose this
course, because for the first time in the history of
mankind we faced a situation of total quarantine
in all countries of the world. The coronavirus has
paralyzed the normal life of all people without
exception and proved that in the face of such
challenges, we must unite while maintaining
social distance. From K. Holzberg | learned: how
to support relatives; how to make your life in self-
isolation comfortable; how to get out of
guarantine with a strong family. This course also
helped me to understand my own psychological
state. | received clear advice and life hacks to
support myself and my family. The online course
was quite clear, interesting and relevant for me, so
I can recommend it to my classmates".

I. Dushko, a third-year student majoring in
Performing Arts, wrote a review of her online
course: “Introduction to Psychology” at the
University of Wales (UK) on the “Coursera”
platform: “T want to point out that T have problem
with taking the course, as the test part of the
course was entirely in English. A translation was
offered for the video. In general, the information
was quite clear and accessible. The facts and
theories are well argued, leaving some room for
natural doubt and self-understanding of the
information provided. Lectures, materials and
tests were well organized, visual images were
actively used. | believe that this course has great
prospects, because it gives students the
opportunity to join the study at a convenient time
for them, independently change the order of
studying topics, visually and associatively
consolidate educational material, quickly check
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the quality of acquired knowledge.

The analysis of 93 responses provided by
the National Academy of Managerial Staff of
Culture and Arts third-year students allows us to
conclude that the online resources of open
educational and  cultural  domestic  and
international systems are able to fully meet their
educational and professional needs. The main
problem of such online learning is the need for
language adaptation of courses (provided by
educational and cultural institutions located in
other countries) for higher education in Ukraine.
The second problem is the need to balance and
balance thoughts and images. Modern education
and culture are becoming more visual, and
therefore - closer to the understanding of students
of education image. Thus, imagery and the
development of creative imagination in open
educational and cultural systems today are of
particular importance.

Comprehensive human interaction with
artistic culture involves the consumption of art
products, assimilation, creation and distribution.
Accordingly, artistic culture comprises three main
blocks: creation of artistic culture products,
distribution ~and  assimilation of  them
(internalization).

There is an obvious need to develop
scientific approaches to the use of open
educational systems in the process of distribution
and assimilation (internalization) of gifted
personality products of artistic culture, as well as
to create the conditions for artistic and creative
activity of the young generation of Ukrainians,
taking into account trends in the development of
contemporary art.

Ukrainian children and adolescents are
growing interest in their own development in the
IT field. Given this need, the Kiev Polytechnic
University (KPI) developed a unique program for
the education of school-age children. They are
taught to design computer programs, create
websites, work with a 3-D printer. During the
quarantine period, free online programming
lessons were developed by professionals in the IT
field for middle school children. Also, at the KPI
Programming School, young people can learn
programming, computer game writing, cartoon
making, which empowers them to meet their
scientific and artistic needs.

There are free open educational platforms
in Ukraine that help to satisfy the artistic interests
and needs of the individual. For example, on the
Wisecow platform (100 minutes) there are video
panels: “100 years of Ukrainian art in 100
minutes” (Alisa Lozhkina, curator of the “Art
Arsenal” reads); "100 Years of Ukrainian Cinema
in 100 Minutes"; "Ukrainian Cinema in Names:

The Poetics of Realism and Underground”; *100
Years of Ukrainian Literature in 100 Minutes";
Strong Literature; "100 Years of World
Photography in 100 Minutes"; "Female Names in
Art"; "Johann George Pinzel: the inevitable drama
of being"; "100 Years of World Fashion in 100
Minutes", "The Hollywood Renaissance" (20
lectures) [15].

In the expanded form, the "chain" of the
process of creating artistic culture is as follows:

- involvement of creators of artistic culture
and television products (artists, directors,
screenwriters, choreographers, designers,
choirmasters, art critics, critics, etc.) in the
process of creating artistic culture;

- artistic creativity (individual and group);

- use of organizational infrastructure
(creative associations and organizations for
placing orders and selling artistic products);

- attraction of material infrastructure
(production and demonstration sites);

- activities of institutes for creation and
replication of products of artistic culture (creative
unions, publishing houses, film studios, etc.);

- the process of creating art products
(paintings, architectural structures, vocal and
choral works, choreographic productions, feature
films, television shows, television series, shows,
documentaries, etc.), technical aesthetics and
design;

- activities of institutes of distribution,
preservation and restoration of products of artistic
culture and artistic heritage (libraries, museums,
theaters, restoration workshops, etc.);

- art education and advanced training;

- activities of institutes and channels of
propaganda of art, aesthetic education and
education (advertising, mass media, Internet, art
criticism, scientific art, etc.), which influence the
formation of consciousness and outlook of the
modern person;

- the process of assimilation of artistic
values by consumers;

- the activities of institutes for the
management of the development of artistic
culture.

Open education systems have a special
place in the dissemination of artistic and cultural
heritage products to potential consumers. By
engaging specialists as well as various channels of
information, they are able to promote art, aesthetic
education and education, which influences the
process of internalization of artistic values by the
gifted person and contributes to the satisfaction of
his special cultural needs.

Such a list greatly expands the
understanding of the possibilities of creating
content for open art educators.
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Art performs a number of functions in
society, some of which are more determined by
the internal laws of art, and others by the
conditions of its functioning in society: cognition
and development; moral education; activation of
creative forces of personality; transfer and
preservation of family values; rest and
entertainment; ideological education, formation of
active civic position; demonstration of cultural
patterns of behavior in different situations of life;
formation of an educational ideal; a culture of
relationships and forging; formation of highly
artistic needs of the individual; aesthetization of
work and life; compensation for emotions and
events that are lacking in real life; nurturing a
sense of beauty; development of emotional
sphere, ability to co-directing; intellectual
abilities; imagination, fantasy and sensations
(figurative color and spatial imagination, sense of
pitch, coordination of movements, etc.);
realization of personality's artistic abilities;
development of virtual creativity, designing and
modeling skills.

In order to identify the peculiarities of the
interaction of the gifted person with the arts, as
well as to identify opportunities for the
development of open educational systems in the
specified field, we conducted a survey of
managers and specialists (hereinafter experts)
working in the field of management, planning and
development of artistic culture in Ukraine:
directors and teachers of aesthetic education
schools, music schools, youth culture and leisure
centers, music schools, circus colleges, museums
and film networks, extracurricular educational
institutions, creative members Ukraine's unions,
managers and academics Culture and Art (2100
respondents experts).

Experts noted that 20 years ago in Ukraine
there was limited access of all sections of the
population to the artistic culture due to the lack of
solvency of consumers of artistic services and the
closure of a large number of state cultural
institutions and institutions. The number of movie
theaters decreased significantly. One-third of
urban high school seniors and all rural high school
seniors did not visit museums; 31.3% of small and
medium-sized residents did not go to theaters;
35% did not use library services, 60.5% did not
visit club facilities. Only 4.2% of their free time
was spent on visiting cultural institutions. Such
trends in the arts made one-third of the experts
point out that there is a rather acute problem
regarding the ability to meet the specific cultural
needs of the gifted individual, to activate his
creative forces of the individual in the past (20
years ago).

Contemporary art is experiencing new
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problems related to the total dehumanization of
the arts and the reduction of public funding in the
field of culture. For adult artists, they are often
forced to work on the specific orders of various
commercial structures, thus limiting the freedom
of individual creativity.

In contemporary art there are new problems
of the dehumanization of art. 44.76% of experts
point to the average level of activation of creative
forces of personality, 25.71% to the lowest level.
In their view, a market society involves the
commercial exchange of activities, various
products, consumer values. Such trends have
penetrated the art sphere as well. Experts point out
that not all Ukrainian citizens are able to meet
their artistic and creative needs today due to high
prices for cultural and artistic services. Many
parents do not have the opportunity to pay for
their gifted children 's education in aesthetic
education schools, art schools, paid art circles and
art studios, leaving their artistic and creative
potential as a person underdeveloped. Of course,
this situation does not help to activate the creative
forces of gifted children and young people. For
adult artists, they are often forced to work on
specific orders of various commercial structures,
thus limiting the freedom of creativity.

Only 29.52% of those polled believe that
this artistic function is fulfilled to the maximum.
This is due to the fact that cultural and artistic
workers find additional sources of funding, in
particular through sponsorships, which make
participation of gifted children and young people
more accessible in aesthetic education schools, art
schools, artistic circles and art studios and helps to
activate the creative forces of the individual.

Experts predict that in the future specialists
in the field of culture and art will have to learn to
work in the conditions of final commercialization
of Ukrainian culture. Activation of the creative
forces of the personality by means of art will be at
the maximum level (41.9%), with an average of
30.48%, and 27.62% of respondents predict a
further aggravation of such problem.

Thus, experts point to the need to activate
the creative forces of the individual by means of
art. Open educational systems are able to meet the
special cultural needs of the gifted individual by
involving professionals working in aesthetic
education, art schools, art circles and art studios,
specialized music schools, and the like.
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COIIOKYJIBTYPHA CKJIAJOBA CEPBICY
I'OTEJIbHO-PECTOPAHHUX KOMILIEKCIB
AKIIPEJMET HAYKOBOI'O IHTEPECY YKPAIHCBKUX JOCJIIIHUKIB

Merta craTTi — cHUCTEeMaTH3yBaTH HayKOBiI 3J00yTKH yKpaiHCHKUX JOCHIAHUKIB y cdepi AiSIBHOCTI CydacHUX
TOTEJIHO-PECTOPAHHNX KOMIUIEKCIB 3 aKIEHTYyalli€el0 YBarM Ha COLIOKYJIbTYPHill CKIanoBili iXHBOTro cepaicy.
MeTopoJioris AOCTiZKEHHsI IPYHTYEThCS HA 3aralbHOHAyKOBUX MeTonax (aHawi3y, CHHTE3y, y3aralbHEHHs) Ta
MIPUHIUIIAX 00 €KTUBHOTO aHami3y (akTiB i JocToBipHOCTI. KOHTEHT-aHami3 HAYKOBOI JIiTEpaTypH AaB 3MOTY BHPIIIHTH
OCHOBHE JOCHiAHUIbKE 3aBHaHHA. CTPYKTYpHO-CHCTEMHHH METOA — CHCTEMAaTHU3yBaThH 3100YTi pe3yJbTaTH.
MiXIUCHMIUTIHAPHICTS HAYKOBOI METOJOJIOTIi CIIOHYKalla 10 BHKOPUCTaHHS METOJIB, IHTETPOBAaHMX 3 HH3KH
TUCTIHILTIH — eKOHOMIKH, KyJIbTYpOJIOTii, MICTEIITBO3HABCTBA a iH. HaykoBa HOBH3HA MoJIsira€ y BUABICHHI, aHATi31
Ta CcHCTeMaTH3alil AMCepPTALiHUX JOCHIIKEHb YKpalHChKUX HAYKOBLIB y cdepi IisUIbHOCTI Cy4acHHX TOTENBHO-
pECTOpaHHHUX KOMIUICKCIB 3 aKIIEHTYAI[IEI0 YBaru Ha KyJIbTypHO-I03BULIEBIH Ta peKpealliitHO-pelakcalliiiHii CKIaq0Bii
ixHporo ceppicy. BucHoBkH. B ykpaiHchkiii Hayli cnpoOHM AOCHIIKEHHs KyJbTYpHO-IO3BULIEBOI 1 pekpeauiiiHo-
peNakcalliifHoi CKJIaJ0BOi CEpBICY TOTEIbHO-PECTOPAHHUX KOMIUICKCIB BTIJICHI JIMIIE B OKPEMHUX MyOTiKaIlisiX.
BonmHouac y Haymi Juiie yTBEpDKYETbCS KOMIUIEKCHE IOHATTS «TOTENbHO-PECTOPaHHHUN» KoMILIeKc. JlisbHICTD
OCTaHHIX K OCEpelKiB KYJIbTYpH 1 JO3BIIUIA 3aJHUINAETHCA Ha MapriHeci CydacHOTO IOCITiTHHIBKOTO iHTepecy. Sk
Ba)XKJTMBa CKJIQJI0OBA CY4aCHOTO CEpPBICY COWIOKYIbTYPHA AisUTHHICTH 3a3BHYAi 3BOAMTHCS 0 MaTepialbHO-TEXHIYHUX 1
rary3eBO-BUpPOOHMYMX MOMEHTiB. [IpoTe KyJIbTypHO-IO3BIIUIEBAa 1 peKpealliifHa CKIaJoBa iSUIBHOCTI CyYaCHHX
KOMILIEKCIB BIUTMBAE Ha TpaHC(OpPMAIIiFo TPAAHUIIHHOTO MiATPYHTS BCHOTO KHUTTS CYCIHUIBCTBA, IO CBITYHATH PO HOTO
OpI€HTAIlII0 Ha 33JOBOJICHHS MOTPeO 1 iHTEepeciB JFOIUHM, IO HaHOITBIIOI MipOI0 XapaKTepu3ye HOTro BIAMIOBITHICTH
BAMOTaM Yacy, OpPi€HTOBAaHMM Ha TYMaHIi3allilo BCIX pealiil JKUTTEMisITbHOCTI.

Kniouo6i cnosa: roTenbHO-pECTOPAHHUNM KOMILIEKC, CEPBIC, KYJIbTYPHO-A03BULILIEBA JSUIBHICTh, AWCEPTaLliiiHi
JIOCITIJPKEHHS1, yKpaTHChKa HayKa, KyJIbTYPOJIOTisL.

Danylenko Olga, candidate of Art Studies, Senior Lecturer, Hotel, Restaurant and Tourist Business
Department, Kyiv National University of Culture and Arts

Socio-cultural component of hotel and restaurant complexes as a subject of scientific interest Ukrainian
researchers

The purpose of the article is to systematize the scientific achievements of Ukrainian researchers in the field of
modern hotel and restaurant complexes with an emphasis on the socio-cultural component of their service. The
methodology is based on general scientific methods (analysis, synthesis, generalization) and the principles of objective
analysis of facts and reliability. Content analysis of the scientific literature made it possible to solve the main research
problem. Structural-system method - to systematize the obtained results. The interdisciplinary of scientific methodology
has prompted the use of methods integrated from a number of disciplines - economics, culturology, art history, and
others. The scientific novelty lies in the identification, analysis and systematization of dissertation research of
Ukrainian scientists in the field of modern hotel and restaurant complexes with an emphasis on cultural and leisure and
recreational and relaxation component of their service. Conclusions. In Ukrainian science, attempts to study the cultural
and leisure and recreational and relaxation component of the service of hotel and restaurant complexes are embodied
only in some publications. At the same time, science only affirms the complex concept of "hotel and restaurant"
complex. The activities of the latter, as centers of culture and leisure, remain on the margins of modern research
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interest. As an important component of modern service, socio-cultural activities are usually reduced to logistical and
sectorial production aspects. However, the cultural and leisure and recreational component of modern complexes affects
the transformation of the traditional basis of society, which indicates its focus on meeting the needs and interests of
man, which best characterizes its compliance with the requirements of the time, focused on humanizing all realities of

life.

Key words: hotel and restaurant complex, service, cultural and leisure activities, dissertation research, Ukrainian

science, culturology.

AKTyalbHICTh TEMU OCIIKEHHS.
Po3mmpenHss BUMOT 10 cepBicy Ta MOCHYT, SKi
HaJal0Th Cy4YacHIi roteini ¥ pecTopaHw,
CIPOBOKYBAJIO 1 Ii/IBUIIIEHHS HAYKOBOTO IHTEpECcy
10 IXHBOI KyJBTYPHO-A03BIJUIEBOI 1 peKpeariitHo-
peNakcamiiHol isIbHOCTI.

OctanHHIM uacoM 3’SIBISIETBCA  Aenall
Oinple mpamnp YKpaiHCHKUX HAayKOBIIB, 30KpeMa
KYJIBTYpPOJIOTIYHHX 1 MHCTENTBO3HABUUX, SIKi
BHUCBITIIOIOTH  Pi3HI  acleKTH, TIIOB’si3aHi 3
3a0e3MeYeHHs M KyJIbTypHIX, IICHXOEMOIIHNX Ta
penakcaliiHux ToTpe® BiABiIYBaYiB TOTEINiB Ta
peCTOpaHiB. Bouun  3a3Buuaii  3ymoBleHI
BHPIIICHHAM pooeMu BiJTHOBIICHHS
(i310JIOTIYHUX CHIT JIFOAWHU, IO OB’ S3YIOTH 3 1l
JUSUTBHICTIO Y T103apo00YHuil yac — JO3BULIAM Ta
BimmounHkoM. Hemapma B cydacHiii Haymi
YTBEPKYETBCSI TIOHATTS KYJIBbTYPHO-PEaKIiHHOT
JUSUTBHOCTI Ta BIATOBITHUX MPAKTHUK.

Kpim Toro, y cycninbHOMY cepemoBHINI Ta
HAYKOBOMY JIUCKYpPCl YTBEPIDKYETHCS MOHSTTS
«TOTEJIBHO-PECTOPAHHUM KOMILUIEKC». BypximBuil
PO3BHUTOK TypU3My, MoTpeda JIIOJUHU HE JIUIIE Y
3a0e3MevYeHHi BiTATbHUX MOTPed y Xap4yyBaHHI Ta
Jaxy HaJ TOJIOBOKO, a W y penakcaiii Ta
BiTHOBJICHHI, TIPOBOKY€ Cy4YacHi TOTENbHI W
pecTopaHHI 3akjaad, 30KpeMa B HaIIil KpaiHi,
o0’emHyBaTH CBOI CepBICH y  BiIIOBiJHI
KOMIUIEKCH — TOTEIBHO-PECTOpPaHHi. 3 1HIIOro
00Ky, 3’SBIIOTBCA 1  BIJANOBIMHI  HAYKOBI
JOCTIDKEHHS, KIJTbKICTh SKAX 3HAYHO 3pOCTaE 3
KO)KHUM pOKOM. ToMy aKTyanbHICTH CTaTTi
3yMOBJICHA HEOOX1THICTIO CUCTEeMaTHh3allii
HasBHUX MyOmiKamii 3 METOW MOMANbIIOL
KOHILIETITyali3alii HOBUX MOHSTH Ta 3’ SCYBaHHS
MpoOJIEMHHUX JIaryH Y 1X TOCIIIKSHHSIX.

Mera cTaTTi — BUBHTH, MPOAHAI3yBaTH Ta
CHCTEMaTHU3yBaTH HAYKOBI 37100yTKH YKPaiHCHKHX
JOCTIIHUKIB y cdepi AUIBHOCTI  Cy4acHHUX
rOTENFHO-PECTOPAHHHUX KOMILIIEKCIB 3
aKIEHTYyalli€l0 yBark Ha  COLIOKYJIbTYpPHIiH
CKJIQJIOBIH IXHBOTO CEpPBICY.

Buknan ocHoBHOro mMatepiany. KynbTypHo-
JI03BIJUIEBA Ta peKpealiifHa TisuIbHICTh TOTENBHO-
pPECTOpaHHHUX KOMIUIEKCIB TOPKA€ThCS HU3KU
npobinem, cepea  SKMX MU HacamImepen
BHOKPEMITIOEMO TakKi: 0COOJUBOCTI

apXITEeKTYpHOT'O CTHIIIO 1 3a0y[0BHU; peKpearriitae
30HYBaHHS 1 Opraizamisi IpOCTOPY BiANOYUHKY;
po3TamryBaHHS =~ 3a0yJOBH B €KOJIOTIYHO
MpuBaOIMBOMY  MICIi;  XyIOKHBO-ECTETHYHE
BUPIIICHHSI Ta SKICHE JEKOpaTHBHE O03400JCHHS
iHTep’epy; TPOBEICHHS PI3HHX  KYJIBTYpHO-
JO3BLIEBUX 3aX0MliB  TOIIO; CHETaTbHY
MiATOTOBKY  KEpPiBHOTO 1  OOCIYroBYIHOUYOI'O
MepPCOHATTY. BinmosingHo, JOCIIIIKEHHS
peKpeariifHO-T03BIIUIEBOT  TiSTTBHOCTI TOTEIHHO-
pECTOpaHHUX KOMIUIEKCIB TOPKA€TbCS HHU3KH
MUTaHb, SKI BXOOITh [0 KOJia JOCHIIKEHDb

€KOHOMICTiB, Nearoris, KYJIbTYPOJIOTIB,
apXiTEeKTOPIB Ta iH.
Hacamnepen 3BEPHEMO yBary Ha

JUCepTAaIliiiHI TOCIiKEHHS. [X moIyk gae 3Mory
CTBEP/UKYBaTH, IO HAWOULIBITY yBary TOTEISM,
pecTopaHam Ta BiJIITOBITHOMY cepBicy
MPUIIISIOTH E€KOHOMICTH. Cepen HUX
BHOKPEMHMO JIEKITbKa POOIT.

OCHOBHI TIapaMeTpW BU3HAYCHHA PIBHSI
IIHOBOI ~ THYYKOCTI  MOCIYyr  PECTOpPaHHO-
rOTEIbHUX KOMILUIEKCIB, IO Ja€ 3MOT'Y OI[IHFOBATH
IpUBaOIUBICTH MICIIb BiJIITOYNHKY Ta
o3nopoenenns, BusiBiieHo C. Copoka y aucepranii
«PO3BUTOK MiANPUEMCTB Xap4yBaHHS B CHCTEMIi
TYPUCTHYHUX  Ta  PEKpealiifHO-03J0pPOBUMX
KoMmIuIekciy [20].

Besnocepennbo TeMaTHKY pekpeartii MoxHa
BiJIIITYKATH y pobori M. InbsicoBoi
«YIOCKOHAJIEHHS] ~ MEXaHi3My  pPeryJIOBaHHS
pPETIOHANBHOTO PHHKY TOTENBHHX MOCTyr (Ha
npuknaai ApronomHoi PecryOmiku Kpum)» [9], B
SIKIii BUSBJICHO JENPECHBHI Ta TMepeoOTsDKEH]
TYpUCTaMH peKpeamliiiHi palloHH, a TaKOXK
3aJIeKHICTh €PEKTUBHOCTI 1X (YHKI[IOHYBaHHS BiJl
30BHIIIHBOTO Ta BHYTPIIIHBOTO CEPEIOBHUINIA.

[IpoGmemam sikocTi OOCITYyroByBaHHS Ta
KaJIpOBOTO TOTEHIiAJly TOTEJIbHUX ITiIIPUEMCTB
mpucesiaeHo pobotry H. bynTtoBoi «Kaapose
3a0e3MeyeHHs TOTENBHOTO rocroAapcTBa
VYkpaidu: mpodaeMu Ta NULIXH iX BUpiteHHs [1].
JloCHiTHHTICI0 TaKOX 3arpONOHOBAHO HAIPSIMKH
BJJOCKOHAJICHHS CHUCTEMH MiATOTOBKH,
MIEPeIiITOTOBKM  Ta TiABHINEHHS KBamidikarii
TOTENFHOTO MEePCOHATY.

VY muceprauii «MapKeTUHT BiIHOCHH B
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yHIpaBIiHHI MiANPHEMCTBAMHU. rOTEIbHOTO
rociogapctBay [12] K. JlagmdeHKo pO3KpHUTO
B3a€EMO3B'SI30K TIPUHITATIIB YIpaBIiHHSA
MEPCOHATIOM HiAPUEMCTB TOTENBLHOTO

rocrmojapctea 3 e(EKTUBHICTIO  TOOYIOBU
MMapTHEPCHKUX BITHOCHH 31 CITOKUBAYaMHU.

IO. Onmanamyx y poboti «®DopmyBaHHS
CHUCTEMH TOCIYl y TOTEJIbHOMY TOCIOAAPCTBI
Ykpaiam» [15] JOCITIKEHO  TEOPETHKO-
METOJMYHI Ta  HAYKOBO-TIPUKIAIHI  3acaiu
(dbopMyBaHHA  CHUCTEMH TOTENBHUX  MOCIHYT,
CYTHICTh, OCOONHBOCTI, MiclLle i POJIb TOTETHLHOIO
0i3HECY B CTPYKTYpi 1HIyCTpii TOCTHHHOCTI.

Ha cramii mmanyBaHHS BaXXJIMBY pOJb
BiJIirpa€e IMOINYK HacamIiepes] KOM(GOPTHOTO Ta
€KOJIOTIYHOTO TpUBAOIMBOTO U BiJBiTyBadiB
MicIs PO3TallyBaHHS TOTEIHHO-PECTOPAHHOTO
KOMILIEKCY, 110 MMOBUHHO BiAIIOBigATH
3a0e3NedYeHH0 pekpearliiianM motpedam. Tomy
0 PpI3HUX AacCHeKTiB BUBYCHHS MiSUTBHOCTI
TOTENLHO-PECTOPAHHUX KOMIUIEKCIB 3BEPTAIOTHCS
apxitektopu Ta reorpadu. Tak, O. Kapacrosa y
po0OTI «ApXITEKTypHO-TUTaHYBalIbHA OpTraHi3allis
MaJuX  TOTETiB B  yMOBaX  HPUPOTHHUX
KomIuiekciBy [10] gocmimkye oprafizamiio Mamux
TOTETiB B YMOBaX TMPHUPOJHAX KOMIUIEKCIB —
HaI[lOHATbHUX TPHUPOJHUX Ta PEriOHANBHHAX
na"amadTHAX TapKiB, 6i0CcepHUX 3aMOBITHHKIB.
JlochmimHuIlT TPOMOHYe BHU3HAYEHHS TepMiHa
«EKOTOTeNbY, IXHIO KITACHU(IKaIliIo 3 ypaXyBaHHIM
eKOJIOTIYHMX  YWHHHUKIB, BH3HA4Ya€ OCHOBHI
JOLTbHI MIPUHLIAITN po3TalryBaHHA —
€KOJIOTTYHOCTI,  €CTETUYHOCTI, KOHTaKTHOCTI,
NPOIMOHYE  CIIOCOOM  JTOCSITHEHHSI ~ €CTETUYHOT
BUPa3HOCTi, IO 0a3yloThcs Ha YBUpPA3HEHHI
3B'I3Ky 3 KYJABTYpHHM 1  HPUPOJHUM
HAIOBHEHHSM TEPHUTOPIi.

10. Jlucenpbka y nuceprtanii «MeToauka
dbopMyBaHHS 1  OWIHKH  (QYHKI[IOHAILHO-
TUIAHYBAJIBHOT OpraHi3allil TOTEIbHUX KOMILIEKCIB
Ha paHHIX CTaJisX MpoeKTyBaHHs» [13] mporonye
METOJTUKY (hopmyBaHHS (dyHKIIIOHATBHO-
MIPOCTOPOBOI OpraHi3aIlii TOTEIPHUX KOMILIEKCIB
Ta OLIHIOE MOXJIMBICTD 1 HOLIJIBHICTE 1X
PO3MIllIEHHsI Y MICTOOY/MIBHUX YTBOPEHHSX Ha
paHHIX  eramax  TNPOEKTYBaHHsS,  JIOBOJIUTH
HEOOXI/THICT 1 ajanTye 3aKOHOIABCTBO YKpaiHH
y cdepi pO3BUTKY TypH3My Ta [IisIbHOCTI
KYpOPTIB JIO BIJIMOBITHUX JIUPEKTUB 1 CTaH/IAPTIB
€C.

Y poboti «TepuropianbHa oOprasizamis
TOTENFHOTO  TocmomapcTBa  Ykpaiam»y  [17]
reorpad I [lomnaBcbka mpomoHye  METOAMKY
CYyCIiTbHO-TeOTrpadivHOTO JIOCITDKEHHS
TOTENIFHOTO TOCIO/APCTBA, AHANI3YE YWHHUKU
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BIUINBY  Ha  TEpUTOpialibHY
TOTEIBHOTO TOCTIOAPCTBA.

OCKUIBKH CepBiC TOTEITHLHO-PECTOPAHHOTO
KOMIUIEKCY, 30KpeMa KyJIbTypHO-peKpealiiina
CKJIaOBa, 3aJI€XKaTh BiJ BIAMOBIAHOI IMiATOTOBKH
KEepyI4YoTo 1 OOCITyroBylOUOTO IEPCOHAITY, TO
BOKIMBUMH € TIHTaHHA iX  TpodeciiHHOl
migrotoBku. OCTaHHINM yBara MNPUAIISETBCS Y
IpaIsIx yKpaiHChKUX BUCHNX —II€IaroriB.

3okpema, y nucepranii «OpraHizamiiHo-
METOJIMYHI 3acaau MiJBUIICHHS KBamiikarii
¢axiBuiB chepu Typusmy» [5] JI. I'pubosa
JIOCTDKYye  OpraHi3allifHO-MEeTOAWYHI  3acaiu
migBUIIeHHs — kBamiikamii  ¢axiBiiB  chepu
TFOTEIBHOTO Ta pecTopaHHOro Oi3Hecy 3a
CydyacHHX yMOB  mpodeciifHOl  IisSUTBHOCTI,
BU3HAYA€ YNHHUKH SKOCTI TYPHUCTHIHUX MOCIYT B
KOHTEKCTI TpodeciiHOi TOTOBHOCTI 10 HOBHX
YMOB IIparti.

I. 'epacumoBa y pobotri «DopmyBaHHS
KOMYHIKaTUBHAX YMiHb MalOyTHIX MEHEIKEpiB
TOTENLHO-TYPUCTUYHOT iHAYCTpil y mpodeciiiniii
migrotoBmi» [4] mae  mepenik  TOJOBHUX
KOMYHIKaTUBHAX YMiHb MEHEIDKEpIiB TOTEIbHO-
TYPUCTHUYHOI 1HIYCTpii Ta 3AIHCHIOE MEAaroriuyHy
JIarHOCTHKY PiBHS 1X CpOPMOBAHOCTI.

Po3pobmii  kOMIOHEHTIB  Ta  piBHIB,
¢dopmyBaHHIO TpodeciiHUX yMiHb MalOyTHIX
(haxiBIIiB pecTopaHHOI CIIpaBH y mporeci GpaxoBoi
MATOTOBKM TpucBideHa poborta 1. TaifoBoro
«DopmyBaHHsI TpodeciHHUX yMiHb MaiiOyTHHOTO
(hbaxiBIIg pecTOpaHHOI CIIpaBH y Mpolieci GpaxoBoi
MiIroToBKU» [3].

B. Ilonyna y nmocmimkernHi «®DopmyBaHHS
npodeciiiHoi KOMITIETEHTHOCTI ManOyTHIX
(haxiBIIiB 3 TOTENFHOTO TOCIIONAPCTBA y TPOIECi
(haxoBoi migroroBkm» [16] mocimimKye THUTaHHS
dopmyBanHs  mpodeciiHOl  KOMIETEHTHOCTI
MaiiOyTHIX (axiBI[iB 3 TOTEIHFHOTO TOCIOAAPCTBA
y miporieci (axoBoi i ;rOTOBKH.

3pocTae KiJbKICTh AHMCEPTAliHUX POOIT
CYTO TyMaHiTapHOTO cnpsimyBaHHsI. Tak, comionor
I. Miniu y nmucepranii «ComiaabHi YUHHHKH i

OpraHi3ario

bysKIil iHbpacTPyKTypH TypU3MY:
COI[IOJIOTIYHHU aHaIII3 [14] aHaJizye
COIIIOKYJIBTYpHY ~ CyTh  TypH3My,  OCHOBHI
COIIaJIbHO-eKOHOMIYHI ~ YHHHUKH  PO3BHUTKY

rOTEJIBHOIO TOCIOAAPCTBA SIK €JIEMEHTa HOro
iHOPACTPYKTYpH, CUHKPETUYHUM Xapakxrep
Typu3My SIK crHocoOy pekpearii Ta pPO3BUTKY
0COOMCTOCTI, OCHOBHI METOIOJIOTIUHI MiAX0IH 10
posrisany TYpHU3MY AK COILIAJILHOTO,
COIIIOKYJITYPHOTO SIBUIIA TOIIO.

VY Mexax MHUCTENTBO3HABCTBA HAMOLIBII
IPYHTOBHHMH DPOOOTaMH, SIKi 3BEpTAIOTHCS JIO
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COLIIOKYJIBTYPHOTO aCIeKTy MisIbHOCTI TOTEIBHO-
pecTopaHHHX  KOMIUIEKCiB, €  JAucepTamii
O. lanunenko ta P. JIpsdyeHKo.

Tak, O. Janunenko y po6oTi «Xya0KHbO-
€CTETUYHE CEPEOBHIIE TOTEIbHO-PECTOPAHHOTO
KOMIUIEKCY B CydacHiii YkpaiHi» [6] Bu3Hauae
MUCTELTBO3HABYI acIeKTu XYZAO0XKHBO-
€CTETUYHOTO cepeoBHILA TOTENIbHO-
PECTOPAaHHOIO0 KOMIUIEKCY (XyIO’KHBO-€CTETHYHE
30HYBaHHfA, 3aco0M  XyIOXXHBOI'O  BHpasy,
TapMOHIMHI BiJIHOCHHU MHCTEITBA 1 NIACHOCTI Y
MeXKax CepelOBHINA; XyAOKHiH 00pa3, cHMBOIiKa
SIK XYAOXKHIN AHTypax IIPOCTOPOBOTO
cepemoBuma W iH.); Qopmymoe 0coOIMBOCTI
30BHIIIHBOTO MHUCTELBKOTO odopMIIeHHS
YKpPaiHCBKOTO rOTENbHO-PECTOPAHHOTO
KOMIUIEKCY;  3°5ICOBYE  XYHOXHBO-E€CTETHYHI
KpUTepii MpHUBaOIUBOCTI CyYaCHHX YKpPaiHCBKHX
rOTEeNFHO-PECTOPAHHHX 3aKIIaaiB ToIo [6, 7].

P. Ipsiuenko y nucepranii «DopmyBaHHS
IU3aifiHy  iHTEp €piB  pPECTOpaHHHX  3aKJaliB
Vkpainn XX — mouarky XXI cromitrs» [8]
JOCTIKY€ iHTEp'€EpH PECTOpPaHiB, MOYNHAIOYH Bij
n00M MOZEpHY /O cydacHOro mepioxy. Baxkmmsa
yBara TpHIUICHA JOCTIIHUICK  BUSBJICHHIO
(yHKITIOHATHHO-TEXHIYHUM, apXITEeKTypHO-
MPOCTOPOBHM 1 XYAOXKHIM XapaKTePUCTHKAM
PECTOpPaHHOTO iHTep €pYy SIK LiTICHOTO
COILIIOKYJILTYPHOT'O (dheHoMeHa. Hati6inbi
ICTOTHMM 1 Ba>KIIMBUM MOMEHTOM IOCIIPKEHHS €
OOTpYHTYBaHHSI TIOJIOKEHHS, IO PECTOPAaHHUN
iHTep’ep VYkpainm kinng XX — mowatky XXI
CTONITTSl SIK CKJIaJHa KOMIUIEKCHa CHCTEeMa
IHTeTpye B €auHE IIiJIe YUCIICHHI €CTeTWYHI WU
KOHCTPYKTHBHO-TEXHIYHI CKJIa/I0BI, 110
BKIIIOYAIOTh po3mmpeHi (yHKIiT mAo3BUDIA i
po3Bar Ta 3abe3medeHHS MOTped  pi3HHUX
MpoInapkiB HaceneHHs [8, 7).

Cepen KyJlbTYpOJIOTIUHUX JUCEpTAIliTHUX
pobitr B cdepy  HamoOro - IOCTiHKEHHS
npoexTytoThest pobotu O. Llubep «Pexpeaniiino-
JO3BULIEBI MPAaKTUKA B KyJIbTYpi CydacHOl
VYkpainn», I. Komaphinekoro «CoumiokynbTypHi
BUMIpH TOCTHHHOrO cepBicy», B. PycaBcbkoi
«[ocTHHHICTE B yKpaTHCBKill OOYTOBIH KyJIBTYpi
XIX cr», B.Illpumu  «locTuHHICTE B
€BPONENCHKOMY KYJIBTYPHOMY IIPOCTOpI: 1CTOPIs,
Teopis 1 cydacHi mnpakTtukumy», I'. BumiHeBchkoi
«EBomomist  cepu roctuHHOCTI Micta Kuesa
npyroi nojoBuHu XIX — moyarky XX CTONITTS B
KOHTEKCTI PO3BUTKY YKPaiHCBKOTO TYypU3MY», a
TakoX JoKTopchka muceprariss C. JIMUKOBCHKOTO
«['noGanpHi TpaHcgopmanii TYPUCTUYHUX
MPAaKTUK 1 TEXHOJIOTi B KOHTEKCTI CTaHOBJICHHS
nugposoro cycrinbersa (digital society)».

Tak, O. [1IuGep KociKEHO CTPYKTYPHY Ta

LiHHICHO-CMHCJIOBY ~OpraHi3amilo peKpeamiiiHo-
JO3BULIEBUX MPAKTUK, PO3KPUTO IX CYTHICTH U
OCOOJMBOCTI  peaiizalfii BKyJbTypi CydacHOI
VYkpaiHi, pO3KpPUTO COLIOKYJIBTYPHI ACTEPMiHAHTH
TpaHcopmanii PpeKpeariifHo-103BIJUIEBUX
MPAKTUK KPi3b MPHU3MY MOJEPHOTO CYCIIJIBCTBA
[20].

B. PycaBchka mochimKye OCHOBHI €Tamu
pO3BUTKY, (OpMH Ta BHIM TOCTHHHOCTI $K
COIIIOKYNIFTYPHOTO SIBUINA, BH3HAa4Yae ii Micie i
poJb B YKpaiHCBKil moOyToBil KynbTypi XIX cT.,
a TaKOX CHEeIU(iYHI 0COOIUBOCTI TOCTHHHOCTI
pi3HUX BepcTB HaceneHHs [19].

C. lnukoBcekuit 'y  migposmimi 3.3
«AuBepcudikanis mocayr rOCTHHHOCTI B YMOBax
ITIOCTMOJICPHICTCHKOI  ()parMeHTaIlii  MPaKTHK
KYJIBTYPHOTO TypU3MY» aHaNi3y€ «THIIOBI MOAYCH
i crparerii  ¢opMyBaHHS  BpaXeHb, WIO
MPAaKTUKYIOTh y Cy4acHHUX TOTENsX:
TeaTpali3oBaHi BUCTABH IS 3YCTpidui TOCTeH,
opraHizamifo iHTEpaKTHBHUX My3€iB, AM3alH
TOCTHOBUX OYIWHKIB Yy TEMaTHUYHOMY CTHII
pI3HHX KpaiH 1 MICT, BIOKPHTTS MEPEKEBUX
MU3aiHePCHKUX OYTHUK-TOTENIB, SKi BiJOMBAIOTH
aBTEHTUYHICTH MICHS Ta TICHHH B3a€MO3B’SI30K 3
ICTOpUYHUM, apXiTeKTYpHHM 1 KYJIbTYPHHM
CEpEeNOBUIIEM PaliOHy, A€ PO3TAIIOBAHUM TOTEb,
OYJIBHUIITBO KOHIICTITYaJbHUX TOTENIB» 1 IMOI.
[7].

BucHoOBKH. 3aranom Takuil CTHUCIHI aHali3
JUCEpTAIlifHUX  pOOIT, Yy SKUX  JOCIIiJHHKH
TOPKAIOTbCA IMUTAaHHS TOTEIBHO-PECTOPAHHOTO
CepBicy,30KpemMa 3 aKLEHTYaLI€I0 Ha
COIIIOKYJIbTYpPHIN CKIJIJIOBIH, CIMOHYKa€e 3pO0OHUTH
HU3KY TIONEpEJHIX BHCHOBKIB: - TO-TIepIIE, B
YKpalHCHKiil HayIli MPaKTUYHO BiJICYTHI IPYHTOBHI
JOCITi [PKEHHS TOTEJIEHO-PECTOPaHHUX
KOMIUIEKCIB; - MO-Ipyre, HaWOIbIIe 11 MATAHHS
MPOaHaIi30BaHO B EKOHOMIYHUX Tpalsix; Io-
TpPeTe, COLIOKYNBTYPHIH  CKJIAOBI  cepBicy
rOTEJILHO-PECTOPAaHHUX KOMIUIEKCIB poOOTH He
MIPUCBSIYBAITUCS, 30KpeMa B KYJIbTYPOJIOTii.

Haii6inpimnr Baromor y mpoMy BiJHOIICHHI
€ Jaucepramiss MucTenTBo3HaBui P. JlpsueHKO
«DopMyBaHHSI JU3aifHy 1HTEp €PIB PECTOPAHHUX
3aknanaiB Yikpainu XX — nodyarky XXI cromitrs
[8].

OTxe, MOXHa 3pOOWMTH BHCHOBOK, IIO B
YKpaiHChKIM ~ Haymi  crmpoOM  JOCIiKEHHS
KYJIBTYpPHO-03BIJIIEBOT i pekpeaniitno-
penakcamiiHoi CKJIagoBOi CcepBiCy TOTEIbHO-
PECTOpPaHHUX KOMIUICKCIB BTUICHI JIMIIE B
OKpeMHX TyOmikauisix. BogHouac y Haymi nuie
YTBEPIKYETHCSI KOMIUIEKCHE TOHSTTS «TOTEIBHO-
pecTopaHHUI» KOMILIEKC. JlisUTbHICTh OCTaHHIX,
SIK OCEepEJIKiB KYJbTYpH 1 JO3BIIIS, 3aJIUIIAETHCS
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Ha  MapriHeci Cy4acHOTO  JOCIIiJTHUIILKOTO
iHTepecy. SIK BaXJIMBa CKJIAJ0BA CYy4acHOTO
CEepBICY COIIOKYJIbTypHA MiSUTBHICTh 3a3BUYAl
3BOJIUTHCS IO MaTEPiaIbHO-TEXHIYHHX 1 Taly3eBo-
BUPOOHMYMX MoOMeHTIB. [Ipore KynbTypHO-
TO3BUIIEBA 1 pekpeartiiiHa CKIagoBa MisUTBHOCTI
CyYacHUX KOMILJICKCIB BILTHBAE Ha
TpaHchOpMaLil0 TPAAULIHHOTO MIATPYHTS BCHOTO
XKUTTS CYCHIBCTBA, IO CBIOYATH MPO HOTO
OpIEHTAIlI0 Ha 3a0BOJICHHS MOTped 1 iHTepeciB
JIIOJIUHY, 10 HAWOUIBIIOI MIPOI0 XapaKTEpU3YE
HOT0 BiAMOBIHICTh BUMOTaM 4acy, OPiEHTOBAaHUM
Ha TyMaHi3aIlifo BCiX peasiil JKUTTE i SITbHOCTI.
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HAIIIOHAJIBHA KYXHSA SIK CKJIATHUK TACTPOHOMIYHOI KYJIbTYPH
ETHOCY: CYTHICTDb 1 METOIHU JOCJILIKEHHSA

Mera cTaTTi — 3anpONOHYBAaTH METOIU JIOCHTIPKEHHSI HAallIOHAIBHOT KYXHI SIK TaCTPOHOMIYHOTO KOy €THOCY.
MeTtonoJiorist AocaigKeHHsi. Y NPONOHOBaHIH CTAaTTi HalliOHANbHA KyXHS PO3IJISIAETHCS KPi3h MPU3MY aHAIITHYHOTO
METOy, L0 YMOXKJIMBJIIOE 3aCTOCYBaHHS aBTEHTUYHUX CHOCOOIB ii BUBYEHHS Ta BUSBIICHHS OaraTorpaHHocTi ¢popm ii
penpesentanii. HaykoBa HOBHM3HA OJep)KaHUX pe3yJbTaTiB MOJATae B PO3IJBSLII  HAIlOHAJIBHOI KyXHI SIK
racTPOHOMIYHOI'O KOJy €THOCY, TOOTO BIOPSAKOBAHOTO CHOCOOY CIIOXKHMBaHHS iXki, 00YMOBJIEHOTO CEpeIOBHILIEM
NPOXUBAHHS, KyJbTYPHO-ICTODUYHMM PO3BUTKOM 1 pENiriiHUM KOMIIOHEHTOM. Y CTarTi TakoX BIepLIe
3alPOMIOHOBAHO B SKOCTI METOHOJIOTIYHOTO TWIATPYHTS BHBUYCHHS HAIIOHANBHOI KyXHI (PECHOMEHOIOTIYHUH,
CTPYKTYpPHHUII METOAM Ta METOJ IHTEpIPeTAaLil, CYKYIIHE 3aCTOCYBaHHS SIKHX CIIPHATHME BUOYIOBYBAHHIO OPUTiHAIBEHOT
KOHIICTIi JOCITIPKEHHs MIMPOKOro KoJa NMHTaHb HAIIOHAIBHOI KyXHi. Y BHCHOBKAX HAroJIOIICHO, IO PO3IIHPEHHS
CYYaCHUX TaCTPOHOMIYHHUX MPAKTUK JIOJCH, 301MbLIICHHS MIANPUEMCTB I'POMAICHKOrO Xap4yyBaHHS, MOIMYJISAPHICTH
raCTPOHOMIYHOTO TYPU3MY, Oa)KaHHS JOIYYUTHUCS O €K30THKHU 33 JOIIOMOTOI0 KYLITYBaHHS 3YMOBIIOIOTh PO3IIHPEHHS
JIOCIIAHUIBKOTO 1HTepecy y cdepi racTpOHOMIYHOI KyJIbTYypH Ta T KOMIIOHEHTa - HAalllOHAILHOT KyXHi. 3BEpHEHO yBary
Ha rpo0JiemMH, siKi HOTpeOyIOTh BUBYCHHS, 30KpeMa BUSBIICHHSI TACTPOHOMIYHOTO KOy €THOCY, L0 PO3KPUBAE CYTHICTh
HAI[IOHAJLHOI KYyXHI, @ TaKOX MPHUITyCKa€ MOXKJIHMBICTh MO-HOBOMY TPaKTyBaTH ICTOPIIO Ta KYJIbTYpPy HApOAy Kpi3b
MpU3My DKi. 3apornOHOBAHO HAWOIUIBII MOMIIbHI METOIU JOCIIIKCHHS racCTPOHOMIYHOTO KOIy: (DEeHOMEHOJIOTIUHUH,
CTPYKTYpPHUI Ta METOJ| IHTepIpeTalii, 3aCTOCYBaHHs SKHUX B CYKYITHOCTI CIIPHUSATHME BHSBICHHIO YHOPSJKOBAHOTO
00pa3y CBITOOYZOBM €THOCY, PO3KPUTTIO depe3 MPAKTHKH KYIITYBaHHS HEBIIOMHX CTOPIHOK icTOpil KYJIbTYpH,
iHTeprperanii 3B'A3Ky CTpPaB 3 YKJIAIOM JXHTTSA Ta OCOONMBOCTSAMHU KYJBTYpPH, 32 JOIMOMOTOK DPELENTIB BHSBHTH
OCOOJMBOCTI Xap9IyBaHHsI, IPIOPUTETHI CTPABH Ta IX IHTPEIIEHTH, TEXHOJOTII IPUTOTYBAHHS.

Knrouogi cnosa: HalioHaNbHA KyXHS, TaCTPOHOMIYHA KYJIbTYpa, FaCTPOHOMIYHHUI KOJI, €THOC.

Krasovskyi Serhii, candidate of cultural studies, Kyiv National University of Culture and Arts

National kitchen as a component of the gastronomic culture of the ethnos: Essence and methods of
research

The purpose of the article is to propose methods for researching national cuisine as a gastronomic ethnic coder.
Methodology. In the proposed article, the national cuisine is considered through the prism of the analytical method,
which makes it possible to use the authentic method of studying and identifying the multifaceted forms of its
representation. The scientific novelty of the study is to consider the national cuisine as a gastronomic code of the ethnic
group, that is, an ordered image of food consumption due to the habitat, cultural and historical development and
religious component. The article also first proposed as a methodological basis for the study of national cuisine
phenomenological, structural methods and the interpretation method, the cumulative use of which will contribute to
building the original concept of studying a wide range of national cuisine issues. Conclusions. In the conclusions, it is
noted that the expansion of modern gastronomic practices of people, an increase in public catering enterprises, the
popularity of gastronomic tourism, the desire to join the exotic with tastes determine the expansion of research interest
in the field of gastronomic culture and its component - national cuisine. Attention is drawn to problems that require
learning, including the detection of the gastronomic code of the ethnos, the disclosure of the national cuisine, and also
suggest the opportunity to interpret the history and culture of the people through the prism of food. The most
appropriate methods of studying the gastronomic code are proposed: the phenomenological, structural and interpretation
method, the use of which in the aggregate will contribute to the identification of an ordered image of the universe of the
ethnos, disclosure through the practice of the unknown pages of the history of culture, interpretation of the connection
of dishes with weight lifestyle and the characteristics of culture, with the help of recipes to identify features of nutrition,
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priority dishes and their ingredients, cooking technology.

Key words: national cuisine, gastronomic culture, gastronomic code, ethnos.

AKTYyallbHICTh TEMU JIOCHIJDKEHHS.
Cporomai Bce OUIBIIA KIJIBKICTh HOCIITHUKIB
30CepeIKYIOTh CBOIO YBary Ha eTHIYHIN KyJIbTYpi.
I me He BUMAagKOBO, OCKIIIBKU, KPUCTATi3yIOUHCh
HOPOTSATOM JIOCHTH TPHUBAIOTO HPOMDKKY dacy,
BoHa BOWpama B ceOe¢ KOJEKTHMBHHH JTOCBII
HapOoJy i CIpHsiiia MOsBI TPaIuLlii: CBITOBITUyBaHb
1 mepekasiB, 0OpsiB 1 3BUYAIB, 3BHUOK 1 HABUYOK,
00pa3iB 1 HOPM, SKi TIepeIaBaInCs i3 MOKOIIHHS B
nokomiHHs. CaMe eTHiYHa KynbTypa 1 Tpajuiis
BUSIBIIIOTHCS. (DYHIAMEHTOM Cy4YacHOI KyJIbTYpH:
B HHUX 30€piraroThCs OCHOBHI apXETHITH 1 MATPHIIL,
TeMH 1 3pa3Kd, CXeMHU W aJIrOpuTMU MPOsBiB
KUTTENISUTBHOCTI  JIOAWHH. AJle B yMOBax
IHHOBAIIfHOTO PO3BUTKY 1 IIBHUAKO3MIHHUX
CUTyaIlil  CcydacHOCTI  BHHHKAae mpoOiema
CTUpaHHS TpaaMiii, 10 TaiTh y co00i meBHI
HeOe3nekn 1 pusnku. HeoOXimgHO BH3HATH, IO
3aBISKH PI3HUM JOCHIKCHHSIM 1 PO3IIUPEHHIO
METOOJIOTIYHOT0 amnapary HayKOBOTO Mi3HaHHS
CTHIYHA KyJIbTYpa 1 TpaauIliss He JIUIIe
30epiraroThcs, a ¥ BiAKPUBAIOTHCS HOBI CTOPIHKH
3 JKHTTS €THOCY. IX iHTepnpeTyroTh i3 10BOJI
PI3HUX TIO3UIlM, THM CaMHM, IOTJUOIIOIOYN
3HaHHS PO ETHIYHY KyJbTYpY, CIPHAIOUH iX
¢ikcamii, a Takox BOYJOBYBaHHIO TpaaWIlii B
CYy4acHUH KylbTypHHH JaHmmadT. AJe Ieski
ACIeKTH TPajauIli uepe3 IXHIO CKIAJHICTh
3aJIMIIAIOTHECS MAJIOBUBYEHHMH. J[0 HUX MOXHA
BiTHECTH 1 HalliOHAJbHY KYXHIO, sIKa BiJlirpae
0COOJIMBY pOJIb y JKUTTI Hapoay, MOro eTHIYHIN
KYJBTYpIi 1 TpaTuIlisX.

AHami3z  [mochmipkeHb  Ta  IyOUTiKarfii.
TeopernuHe MIATPYHTS TPOMOHOBAHOI CTaTTI
CTaHOBJATH CTynii mpencraBHukKiB food studies
(IL. bypmee, E.Jliau Ta iH.), sKi € cnpoOoro
pPO3pOOKM  IHUIICHOTO  3HaHHA 1po  chepy
XapuyBaHHS, a TaKOX JOCHIDKEHHS, B SKUX
3po0JeHi crpoOH IiNIICHOTO KYJIbTYPOJIOTIYHOTO
aHamizy cdepu xapuyBanus (C. Kupunenko,
O.Ilmora Ta iH.). Bapro TakoXx BiA3HAYUTH
mpami, SKi  IHTETPYIOTh  OKpeMi  aCIeKTH
nochmipkeHb v cdepl  XapuyBaHHS, 30Kpema:
eTHOrpadiuHi — aBTOpH SIKUX Oe3mocepeTHbO
TOPKAIOThCSI ~ NpoOjaeMu TKi B KOHTEKCTI
noBecsikaeHHOCTi (JI. ApTiox Ta iH.), MaTepialbHOI
(M. MapkeBnd Ta iH.) Ta MOOYTOBOI KYJIBTypH
(B. Haynko Ta iH.); (UIOJOriYHI — CEMaHTHUKH
XapuoBHX 00pa3iB y XyAoxkHix TBopax (B. Ximiu
Ta 1H.); COILIOJOrYHI — TaCTPOHOMIYHHX
JeTepMiHaHT cycmijbHOTO XUTTA (B. HikoneHko),
AHTPONOJIOTIYHI — AHTPOMOJOTii XapuyBaHHS

(A.Kosznoe Ta in.). e gmae miacraBu
KOHCTAaTyBaTH, 110, HE3BAXKAIOYH Ha 3POCTaHHS B
Cy4yacHOMY CYCHIIBCTBI iHTEepecy bi (o)
racTpoHOMiuHOi  MpoOJeMaTHKH,  BHBUYCHHAM
XapyoBMX TIPAaKTHK HEPEBAXHO 3aiMaIOTHCS
eTHOTpadn/eTHOIOTH Ta (DOITBKIOPUCTH, a TAKOXK
KJIACHKH 1CTOpii KYJNbTYpH, SKi 3aKjald OCHOBU
BHBUYEHHS 1CTOpii MOBCSKACHHOCTi. BiICyTHICTH
CHCTEMHOI yBarm HAyKOBIIB JO O3HAYEHOTO
MUTAHHS aKTyani3ye MoTpedy KyJIbTypOJOridHOTO
JIOCITIDKEHHS HAIlIOHAILHOI KYXHI SIK CKIIQJHHKA
TaCTPOHOMIYHOT KYJBTYPH, 30KpeMa METOHIB ii
BUBYCHHS, BHUKOPHCTAHHS SIKUX CIPUATHME
OCSATHEHHIO TaCTPOHOMIYHOTO KOZLy €THOCY.

Mera cTaTTi — 3ampONOHYBATH METOIH
JIOCTDKEHHS HaI[lOHATBHOT KyXHi SIK
raCTPOHOMIYHOTO KOJTy €THOCY.

Buxman  ocHoBHOrO — Marepiamy. Y

HayKOBOMY JHUCKypCi HaIllOHAJIbHA KyXHS MAae€
0e3iu TpakTyBaHb. 30KpeMa, ii BU3HAYAIOTh 1 5K
Ky, 1 K CYKYNHICTb KyJiHAPHUX NPUHOMIB i
CTpaB, MPUTAMaHHUX TEBHIM CIIIEHOCTI JOJEH.
HamionanesHa KyxHS BKIO4Yae B cebe Oesmiu
B32€EMOINOB'A3aHUX MDK COOOK KOMIIOHEHTIB:
KOJIEKTHBHI ysBIEHHS 1 CMakoBi IepeBary,
00yMOBJIEHI MicIIeM NpPOKHWBaHHS, KYJIbTYPOIO i
peNiriiHUMH ~~ BUMOTaMH;  MEpeliKk  CTpaB
(TIOBCSIKACHHUX, CBSTKOBUX, TUTSIYHMX, AOPOCIUX
Ta iH.); TBAPUHHUIPKY MPOMYKIIO, XapakTepHY
JUIE  perioHy;  BHpOILIyBaHI B  MPOCTOpi
3HAXOJKCHHS €THOCY CLIbChKOTOCIOAAPChKI 1
IUIOJIOBI  KyNBTYpH; cHocodu ix 0OpoOkw,
TEXHOJIOT1] IPHUIOTYBAaHHS;, KyXOHHE HAaYMHHS;
€TUKETHI MpaBuIa.

CaMe HalliOHaNPHA KyXHA € OJHHUM i3
MOTY>KHUX NOKAa3HUKIB MPUHAIEXKHOCTI €THOCY 110
MPUPOAHOTO CEPENIOBHIA, JIEMOHCTPYIOUH HOTrO
YKJIaA KHUTTS 1 TOCIOAApPChbKY  JIisUTBHICTD,
peniriiiHi BipyBaHHS 1 KyJnbTypy. 3 ONIALy Ha
PIZHOMAHITTSI CEpeOBUII MPOXHBAHHS HAPOJIB
CBITY, ix KYJIbTYp, BipyBaHb, TUIIB
rOCHOJApPIOBaHHA Ta 1H., OE3[epeuyHUuM €
BUCHOBOK IIpO T€, MIO KyXHS SAK HOTYXHHH
KOHCTPYIOIOUHH  YHHHUK  KyJbTYpH  €THOCY
JOTIoMarae BUSIBUTH Horo crienudiky, HECXOXKIiCTb
1 BiaMiHHOCTI Bij iHmMX. HeoOx1a1HO BU3HATH, 1110
KyXHsl €THOCY HaliMEeHIIle CXWJIbHA JIO 3MiH, IO
CBIIUYMTH TIPO 30EpeKeHHS B Hi «IHCTOTH» 1
HaBiTh apxaiyHocTi Tpaaumii. Lls1 oOctaBuHa
CIIYTY€ MIACTaBOIO JJIA ii JOCHIHKEHHS 3 METOIO
Mi3HAHHS CTOPIHOK iCTOPIi Ta KyJbTYPH MHHYIHX
MepiofiB  PO3BUTKY, a TaKoX  BHSBICHHS
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TaCTPOHOMIYHOTO KOy €THOCY, TOOTO
BIIOPSAKOBAHOTO  CIOCOOY  CIOXKWBAaHHS — 1Ki,
00yMOBJICHOTO  CEPEIOBHINEM  IPOXUBAHHSA,

KYJIETYPHO-iICTOPUYHHM PO3BUTKOM 1 peiriiHuM
KOMIIOHEHTOM.

Posrmsan HarioHanbHOI KyXHI B IKOCTI KOZIY
HEBUIMAJKOBUH, OCKiNbKU me anTpomoior E. Jliu
BBaKaB, IO DKa 1 TpoIecH, MOB's3aHi 3 11
MPUTOTYBaHHIM, «OpraHi3oBaHi B MOJEJbHI
KoH(irypamii Tak, mo0 BKIIOYATH 3aKOJ0BaHY
iHpOpMaIIil0 32 aHAJIOTIEI0 31 3BYKaMH, CIOBaMHU
3BHUaitHoi MoBm» [7, 16]. Lle MipKyBaHHS BKazye,
IO XapuyBaHHS € He IMIIe KOAOM, a W
HeBepOaNbHOIO KOMYHIKaIli€o, SKa  BOJOJIE
3HAQUYEHHSM, 10 BUMarae JAemm(pyBaHHS.
II. Bypape BkazyBaB Ha CTiHKHH Xapakrtep
MPaKTUK XapuyBaHHS, OOYMOBJIEHHX JIOCBiIOM
MUHYJIOTO K «puadaHoi CHCTEMOIO
MOpomKyrunx cxem» [3, 14]. Y miif cucremi st
BUYCHOTO 3HAYYIIUMH BUSBISIOTHCS CTHIIb JKUTTS
Ta iepapxis Xap4dyBaHHS, KPUTEPIEM SIKUX MOCTA€E
CTaTyC JIOJAEH: «AJIs BUILMX KIJIACIB Y CHOXHMBaHHI
MPOAYKTIB XapuyBaHHS Habarato Ba>KJIMBIIIOW €
dbopMa, Tomi SAK JUIA HIDKYMX KJIAaciB - 3MICT»
[4,187]. Bigrak mnpakTHKA Xap4yyBaHHS, sKi
YOCOONIOIOTh  PiBHI  MPECTHKY, HAMIISIOTHCS
CUMBOJIYHMM 3MicToM. L1 oOcTraBMHa TaKOX
CBIIYMTh TMpO KOAyBaHHsA iH(popMamii, IO
BuMarae ii po3mmdpyBaHHS W iHTepmpeTarii B
MeXKax raCTPOHOMIYHOTO IUCKYPCY.

CyTHICTb racTpOHOMIYHOTO KOy
OesnocepeqHRO  TMOB'SI3aHA 3 (PEHOMEHOM
KyJIBTYpHOTO KOIy: 1€ «MOHEeNb, fAKa €
pe3yiabTaTOM  PAAY ~ YMOBHHX  CIIPOIICHB,
BUPOOJIGHWX 3apanyd Toro, Imo0 3abe3neduTH
MOJIMBICTH ~ NEpeAaHHs TUX Yd  I1HIOHX
noBiomyeHp» [16, 65]. Y KynbTypHOMY KOJi
MPUXOBaHI MUQPU CBITOYSBICHHS Hapojay, HOTro
cUMBONIB Ta oOpasiB. llpm oMy B KOXHIN
HaI[lOHAJBHIA KYJIBTYpli MOXHA BHSBUTH BIIACHY
CHCTEMY KOJiB, 30KpeMa MpPOCTOPOBO-YaCOBUX,
MO/II€BUX, TLIECHUX, TOBEIIHKOBUX, XYIOXKHIX i
racCTPOHOMIYHHUX, IO CBiTYUTH TPO BiIMIHHICTB
ix kyxoHb. Ilo cyTi, #HmeThCs TPO KYJIBTYpYy
XapuyBaHHS, sKa, TaK CaMO SK 1 TPaKTUKU
CIOXXMBaHHJ,  HEPO3PUBHO  TMOB'S3aHa 13
3arajilbHAM  pIBHEM JKHTTS 1  JIMHAMIKOIO
COLIIAJILHOTO PO3BUTKY cycmiyibcTBa. Kynbrypa
XapuyBaHHS MOXKE PO3ISAATUCS SIK OIWH 13
KpPHUTEPIiB JyXOBHO PO3BUHEHOI IOJMHU, SKHUN
Haja€e il KHUTTIO TPHUPOJHOCTI 1 TIOBHOI[IHHOCTI.
Kontakt 3 BiIacHUMH BiZ4yTTAMH JOIOMArae
JOUHI TPUAHATH Pi3HI CKJIAIOBI CBOTO «Sl»,
4acTo MOJISPHI 32 CBOIM 3MICTOM, 3PO3YMITH CBOIO
npupoay i cBoi ymomoOaHHS 1 YKUTTEBI HaMIpH.
Kpim Toro, cmakoBi BiZUyTTS NOKPAILyIOTh
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TUIECHY  YCBIIOMJIEHICTH 1  SKICTh  JKHTTA,
JIOTIOMAararoTh ITOJO0JIATH MPIPBY MK TIJIECHUM 1
IYXOBHHM.

Cdepa  xapuyBaHHS  JOCHUTb  TOYHO
BimoOpakae crmenniky yMOB, B SIKUX MPOXKHBAE
JMIOAWHA, 1 CIYTye KIIOYeM [0 MPOYUTAHHS 1
PO3YMiHHS 11 30BHILIHBOTO 1 BHYTPILIHBOTO CBITiB.
Posrmsan HarioHanbHOI KyXHI B IIbOMY KOHTEKCTI
nmependayae  3BEPHEHHA 10  KOHCTPYKTY
racTpOHOMIYHOi  KYJBTYypH, SIKA  BUKOHYE
perynasSTHBHY (QYHKLiO, (QYHKLII0O MapKyBaHHS
CTaTyCcy IHOWBiZa 1 CeMiOTHYHY. 3 TOYKH 30Dy
CEeMIOTHKHM TacTPOHOMi4Ha KyJbTypa (opmye
PI3HOMaHITHI TEKCTH TMOBEIIHKH JIIOJCH, sKi
OXOIUTIOIOTh yCi cdepru OyTTS 1 BHPAKAIOTHCS Y
CUMBONIYHHX (opMax, HAMPHUKIAL, pPHUTyalax,
o0psanax, CTEpEOTHIIAX. HocnimkeHas
racTPOHOMIYHOT KyJIbTypH YMOJKITUBITIOE
CTPYKTYpPOBaHHH ONHC Xap4oOBHX HOPM B iX
KYJbTYpHiI OOYMOBJICGHOCTi, a TaKOX aHaJi3
MeXaHi3My iX TomHpeHHs 1 (QyHKIIOHYBaHHS B
pi3HHX KYJBTYPHO-1ICTOPUIHUAX yMOBax,
ETHOKYJbTYpHUX  ceMmiochepax, Ha  piBHI
noBcsKAeHHOCTI [12]. ['acTpoHOMIUHA KYJIBTYpA, 3
TOYKH 30py CEMIOTHKH, — I1e cpepa MHUPOKUX s
HayKOBOTO aHaji3y KOHOTAIlilf, Ile MeTaTeKCT i
MeTamoBa. [lpum posrsai ki SK  3HAKOBOT
CHCTEMH Ba)XJIMBO MaTH Ha yBa3l PO3MEXyBaHHS
®. ne Cocctopa  MOBa/MOBIIEHHSI:  MOBa  —
colliajibHa, MOBJICHHS — IHAMBIiTyaJibHE, MOBa €
CUCTEMOIO 3HAKiB, III0 BUPAXAKOTh MOHATTSA [14].
OpaHiy3pkuit  (PiTOCOp-TIOCTCTPYKTYpaTiCT 1
cemiotruk P. Bapr HasuBae wYOTHpPH CKIaIOBI
«MoBH» Tki: 1) mpaBmina oOMeXeHHs (Xap4oBi
Taly); 2) CYKyIHICTh 3HAYYIIHUX OIIO3HUIIIH, B TKUX
3HAXOJATHCS OJMHUIN THUIY COJOHHK-COJIOAKHN;
3) mpaBuia TOEIHAHHS, AKi IMepeadadaroTb adbo
onHOYacHiCTh (cTpaBa), ab0O IOCIHIJIOBHICTh
(Menr0); 4) 3BUYHI crocOOM TpWHMaHHS 1XKi, SKi
MOKHA PO3TJSIATH SIK PUTOPUKY Xap4dyBaHHS.
«MoBa» 1xi BrIOYae B cebe pPi3HOMaHITHI
Bapiarii KOMITOHEHTIB CTpaBU 1 cmocoOiB ii
NPUTOTYBaHHS, MPUYOMY KYXHIO OKPEMO B3STOI
ciM'T MOXHa pO3MVIAHATH SK 1mionekt, skui P.
bapr BH3Hauae SK «MOBY OKpPEMOTO iHAWBIIAY.
CHiBBIIHOIIIEHHS «MOBHM» 1 «MOBJIEHHS» BIH
po3riIsifae Ha MPUKIIAIlI MEHIO, SIKE YacTillle 3a BCe
CKJIaJa€ThCsl 3 HAroJlocoOM Ha HAaI[lOHAIBHY,
perioHanbHy abo coliajbHy CTPYKTYpY [2].

Baxmse MUTaHHS CEMiIOTHYHOTO
JOCIIJDKEHHSI TaCTPOHOMIYHOT KYJIBTYpH: YOMY
ka Mae Tak Oarato 3Ha4yeHb? JICHOTaTHBHOTIO ii
MO>KHA BU3HAYMTH SIK MaTepiai Uil BUKUBaHHS, a
B ceMiocepi cycmiyibcTBa iXKa BKIIOYae B cebe
KyJIbTypHO-crierudivHi KOHOTAIlii, TUTST
MO3HAYECHHS CHUCTEMHU SIKHX 9acTo
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BUKOPUCTOBYIOTH  TEpMiH  «KyxHs». KyxHs
PO3MOBia€e HE JHIIE PO TPAIULIHHUN XapuoBHA
Halip TIEBHOTO HApoIy, a ¥ TIpo CIocoou
NPUTOTYBaHHA 1Xki, 1, OTXKe, Hamae OaraTo
iHpopMaLii mpo moAel, iXHIO eTHOKYIBTYpY,
€THOMEHTAJILHICTh, CHOCIO JKMTTSA, MHUCIICHH,
BimuyBaHHSA. OpHaK ofpa3zy CIig 3a3HAYUTH
BXJIUBUH CYNEpEwWIMBUH MOMEHT: SIK IpaBHIIO,
3MIHM  TaCTPOHOMIYHOTO  BiOyBarmOThCS B
eNMTapHUX COIIAIbHUX MPOIIAPKaX, SKi MOXYTh
CBiIOMO pO3BUBaTH pizHi cTpaterii
raCTPOHOMIYHOTO  (3all03M4YyBaTH  HEBJIACTHUBI
HaI[lOHANBHIM  KyJIbTYpi  1HO3€MHI  TOBapw,
penentypy  TIpPUTOTYBaHHS, HOBI hopmu
3aCTUIBHOTO eTHKeTy Towlo). Lleit po3BuTOK MOxe
OyTH iHINIOBAaHO PSIOM YMHHHUKIB, aje, MepIr 3a
BCE, THM, L0 €JiTa 3aBXIH 3aCTOCOBYE IIPAKTUKU
BIAMIHHOCTI MO  BIJHOMIEHHIO OO  IHIIHX
COLIAJIbHUX BEPCTB, 1, TPHUITYCKAETHCS, IO MEXKi
BiIMIHHOCTEHf  mpoisiratoTb 1 B cdepi
racTpoHOMIYHOTO  AK  3aco0y  QopMyBaHHS
TUJIECHOT iCHTUYHOCTI. TOoMy SKIIO HapoIHA
racTpoHOMIUHA KyJbTypa IE€PEBaXXHO IparHe
MIATPUMYBAaTH 1 BIATBOPIOBATH HAIIOHAIBHY
IIGHTUYHICTh, TO eNiTapHi 1 CBiTCBKI Qopmu
KyIbTypH XapuyBaHHA TSDKIFOTh JO TIONIYKiB
HOBOTO, TIIOKJIMKAaHOIO HE CTUIBKM CHPHUITH
PO3BHUTKY TaCTPOHOMIYHOI KyJIbTYPHU B KOHTEKCTI
3arajibHOi COLIOKYJNBTYPHOI CHTYyallii, CKUIbKA
¢ikcyBaTn ocobmmBuii craryc emitu. lllompasna,
OpU [BOMY HEMHHYYUM € MPOIEC MOCTYIIOBOI'O
«IIPOCOYYBAHHS» 3MiH 13 BEPXHBOI'O Ha OiIBII
HU3bKI piBHI.

TakuM 4YWHOM, HaIliOHANbHA KyXHS 1
racTpoHOMiYHa  KyJdbTypa €  KOMIUIEKCOM
3HAKOBHX CHCTEM, 32 JIOIIOMOIOIO SIKHX E€THOCH
MiATPUMYIOTh CBOIO 3TypPTOBaHICTh, 30€pirarTh
CBOEDIHICTh,  3MIHCHIOIOTH  BHYTPIIIHIO 1
MIKKYJIBTYpHY KOMYHIKalito. Sk yHiKanbHHN
(deHoMeH  TpaguuiiHOi  KyJbTYpH  €THOCY,
HalllOHaJIbHA KyXHS Mae BJIACHUM
racTpOHOMIYHUM KOX 1 MIicTHTB y  co0i
inpopMmarito mpo cremudiky OyTTI Hapomy,
3ammdpoBaHy  3a  JIOIOMOTOK  TIPOLECIB,
NOB'AI3aHUX 13 TKe Ta il NPUroTyBaHHAM. Ii
JOCTI/DKEHHSI BHUMAara€ IOIIyKy  BiJIOBIIHOL
METOJIONIOTIYHOTO MiIPYHTS, sike O Jaio 3Mory
BUSBUTH  0araToacneKkTHICTh  aHaJi30BaHOI'O
(deHoMeHa, 30Kpema O3HaKd  crenudikarii
eTHiyHOi KynpTypu. OTOX, A0 MeToHiB, 3a
JIOTIOMOT 010 SIKMX MO>KHA PO3KpUTH
ABTCHTHUYHICTh  HAIliOHAJNBHOT KyXHI Ta 1l
racTpOHOMIYHOTO  KOAY, MOXHa  BiJIHECTH
(heHOMEeHOIOT14HuiA, CTPYKTYpHUI Ta
iHTepnperaniiinnii. KoxkeH 13 HHX Mae CBOIO
cnenndiky, aie JHIIe B CYKYINHOCTI BOHHU

CIPUSATUMYTh OaraTorpaHHOMY BHUBYCHHIO
0c00IMBOCTEH HaliOHAJIBHOT KyXHi 3 BUSBICHHIM
1 racCTpOHOMIYHOTO KOITY.

Tak, (heHOMEHOJOTIYHMIN MiJXiJ] Aa€ 3MOTY
HE JHMIIe MpOoaHai3yBaTH SBUILE y KOHTEKCTI
CBITOOAYEeHHS MOCHITHWKA, a W HEyIepemKeHO
OTIMCATH, BUSIBUTH CYTHICTH HAI[lOHAJIBHOI KyXHIi
3a «GOBHIIIHIMU» O3HaKaMH. Posrnsn
HaIllOHATFHOL KyXHi i3 3aCTOCYBaHHIM
(heHOMEHOIIOTIYHOTO ~ MIAXOAY  3YMOBIIOE i
BUBYCHHS B SKOCTI KONy 3 BHSIBICHHAM
cKi1agoBuX (CTpykTypHui minxin). Kox Bumarae
po3mmdpyBaHHA HOTO CTPYKTYPHUX E€IIEMEHTIB 3
METOI0 TIOIIYKY B HHX CHMBOJIYHUX 3HAYEHbB 1
BUSIBJICHHS iX CMUCHIB (METOJA iHTeprperartii).
Buxomsgum 3 Toro, mo ika € (eHoMeHoM
HaI[lOHATbHOI ~ KyJNbTypu (a KpiM TOro W
0COOJIMBOIO TaCTPOHOMIYHOIO «KOHCTPYKIII€IO»),
MOB'A3aHUM i3 icTopiero Ta (OpPMYBaHHAM
TPamuIlii e€THOCY, METOJ| IHTEepIIpeTallii CIpusie
BUBYCHHIO HAI[IOHAIBHOI KyXHI Ta 1I CKJIaJIOBHX
Kpi3b NpPU3My TacTpPOHOMIYHOTO Koay. B
pe3ymbTaTi  3aCTOCYBaHHS  TPhOX  IJIXOIIB
(MeromiB) MokHa BHOyAyBaTH OpUTIHAIBHY
KOHLIETIIIO JOCIIIKEHHS.

HaykoBa HOBM3HA O/iep)KaHUX PE3yJbTaTiB
MoJIATa€ B PO3MIISANI  HAIIOHANBHOI KyXHI SK

raCTPOHOMIYHOTO KOy €THOCY, TOOTO
BITOPSIJIKOBAHOTO  CIIOCOOY  CIIOKMBAaHHSA — DXKi,
O0OYMOBIICHOTO  CEpElOBUIIEM  MPOXKUBAHHS,

KYJIbTYPHO-iICTOPHYHHM PO3BUTKOM 1 peiriiHuM
KOMIIOHEHTOM. Y  CTaTTi TakoX  BIEpIIe
3a00pOHOBAaHO B  SIKOCTI ~ METOOJIOTiYHOTO
MiIPYHTS  BUBYEHHS  HAIliOHANBHOI  KYXHI
(eHOMEHOJIOTIYHUH, CTPYKTypHHH METOIU Ta
METOZ 1HTepIpeTalii, CyKylmHE 3acTOCYBaHHS
SIKHX CIIPUATUME BHUOYIOBYBAaHHIO OPHUIiHAIBHOI
KOHIIEHIIT JOCIIPKEHHS IUPOKOT0 Kojla MUTaHb
HaI[lOHAJILHOI KyXHI.

BucHoBku. PosmmpeHHs B cydyacHOCTI
TaCTPOHOMIYHMX TPAKTUK IHOJIeH, 301IbIIeHHS
MiAMPUEMCTB TPOMaJICEKOTO Xap4yBaHHS,
MOMYJISIPHICTb racTpOHOMIYHOTO TypHU3MY,
OaXkaHHS TOJIyYUTHUCS 10 €K30THKH 32 JI0TIOMOT 010
KYIITYBaHHS 3YMOBJIIOIOTh PO3IIUpEHHS
JIOCTIITHAIILKOTO IHTEepeCy y chepi
racCTPOHOMIYHOI KyJIbTYpH Ta ii KOMIIOHEHTa -
HarioHanmpHOT  KyxHi. Cepen mnpoOiem, — siki
MOTpeOyIOTh BUBYCHHS, - MpoOJieMa BUSBICHHS
racTpOHOMIYHOTO KOJAY €THOCY, L0 PO3KpHUBA€E
CYTHICTh HalliOHAJbHOI KyXHi, a TAKOX MPHITyCKa€e
MOJKJIMBICTh MO-HOBOMY TPaKTyBaTH iCTOpilO Ta
KYJIBTYpY Hapoay Kpi3p mpusmy ixki. HaiOinmpim
JOLITbHUMH METOAaMHU JOCIHIKEHHS
racTpOHOMIYHOTO KOy  MOXKHa  BBXKATH
(EHOMEHOINIOTIYHUH, CTPYKTYpHHH Ta METO[
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iHTepnperaitii. B CyKkymHOCTI BOHHM CHpPHSIOTH
BUSIBIIEHHIO YIOPSAIKOBAHOTO o0pasy
CBITOOY/IOBH €THOCY, PO3KPUTTIO Yepe3 MPaKTUKU
KYIITYBaHHS  HEBIIOMMX  CTOPiHOK  icTopii
KyJbTYpH, IHTEpIIpeTallii 3B'I3Ky CTpaB 3 YKJIaJOM
KHUITS Ta  OCOONMBOCTSIMHU  KyJIbTypH, 32
JOTIOMOTOI0  PELENTIiB  BUSIBUTU OCOOJNHBOCTI
Xap4dyBaHHS, TPIOPUTETHI CTpaBU Ta  iX
IHTpeIi€HTH, TEXHOJIOT11 MIPUTOTYBaHHS.
CTpyKTypHUII MeTOA Ja€ 3MOTYy BHOKPEMHTH
CIIEMEHTH TacTPOHOMIYHOI KyJIbTypH Ta il
HaI[lOHAbHOI KyXHI, fAKi BKIIOYAIOTH B cebe
KyJIiHApHY KyJIbTYpY, KYJIbTYpy NPHUHHATTS Xkl 1
racTpoHOMiuHY pediekcito. DeHOMEHOIOTIYHMIA 1
TepMEHEBTUYHUM MiIXOAU PO3LIMPIOIOTH 3HAHHSA
PO CTPYKTYpHI piBHI, JOMOMAarar04d BHSIBUTH
cneuudikaniro KyxHi eTHOCy Ta ii CMHCIOBY
HAIMlOBHEHICTh. 3aBISKH I[HOMY PO3IMIAPIOETHCS
nochigHe moie y cdepi BUBYCHHS ETHIYHOL
KYJIBTYPH 1 Tpaaullii, 3'IBISIFOTECS HOBI TEMU IS
MOJJANIBIINX HAYKOBUX TOIIYKIiB.

BpaxoBytoun BUIIICBUKITAJICHE,
MOJAJBIIOT0 BUBYCHHA MOTpeOye  MUTaHHS
PO3IIUPECHHS PO3yMiHHS po CKJIQJIOBI

TacCTPOHOMIYHOI KyIbTYpH, IO SKUX MOXXHa OyJo
0 BimHECTH HE JHIIE KYyJIiHAPHY KYIbTYypY,
KyJIbTYypy TpUHHATTA 1TKi 1 TacTpOHOMIYHY
pedekcito, a W, HampuKiIaa, NepeAKyJIiHAPHY
CTaJlito, TIOB'A3aHy 3 BUPOIIYBaHHIM Ta 00POOKOIO
IHTPEIIEHTIB, IO MOTPAIUISIOTH HA KYXHIO, Ta iH.
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ECTETUYHI IIHHOCTI K OB’EKT JOCJIILIKEHHSA:
BII ECTETUYHOI'O 10O KYJbTYPOJIOITYHOI'O Y3AT'AJIbHEHHSA

Meta podoTH: NOBECTH AOIUIBHICTh Ta HAYKOBHH, METOJOJOTIUYHIN Ta MOHATIHHO-KAaTerOpialbHUH IMOTEHITiaT
KyJIbTYpPOJIOTii, SIK HAyKH, IO 3[aTHA 3alpOMOHYBATH OHOBJICHHN PaKypc Ul BUBYCHHS MPOOIEMH €CTETHYHHX
miHHocteil. Meromosorisas. BukopuctaHo MeETOIM HAYKOBOrO aHallidy, MOPIBHSHHSA Ta Yy3arajbHEHHS IiJ Yac
OTIpaIfOBAaHHS KEpelbHOI 0a3n. MeTo crcTeMaTH3amii JO3BOJIMB BH3HAYHTH TPAAMIINAHI Ta IHHOBAIiHI HAIPAMKH
TIOCTIKCHHS MIPOOJIEMH €CTeTHYHNX IiHHOCTe. HaykoBa HOBH3HA. Y CTaTTi pO3TISAA€ThCA MDKAUCITUILTIHAPHUHA Ta
y3araipbHIOIOYHIA TOTEHIian KYIbTYPOJIOTil Ha MPHUKIA/(i BUBYCHHS MPOOJIEMH eCTeTUUHHX HiHHOCTe#. [TinkpecnoeTbes
HasBHA TEHJCHLIS JO TNepeMillleHHs aHalizy npoOlieM TyMaHITapHUX JUCLHUILIIH 3 OKpeMHX HayK [0
MIKITUCIMITTIHAPHOT TUIOMIMHHA. AKIICHTY€EThCS YBara Ha HOBU3HI Ta aKTyaJbHOCTI ITPOBEACHHS MOAI0HIX MIKHAYKOBUX
KyJIBTYPOJIOTIYHUX  JOCHiKeHb. BucHoBkH. KynbTyponoriunuii miaxiJi TNponoHye 30UIbLICHHS Macumrady
y3arajJbHEHHS BiJl €CTETUYHOTO 10 (pakTHYHO TI00AJIBHOTO, KUl MOETHYE JOCBIJ BUBYEHHS HayKOBOi MPOOJEMHU y
TPaTUI[IHHOMY Ta PO3LIMPECHOMY HampsMKax. BpaxoByrouw To#l (hakT, 0 KyJIbTypa, 3 OJHOTO OOKY, Hapoocye yci
MaTepiaibHI Ta JYXOBHI IIHHOCTI, IO OTOYYIOTh JIIOAWHY, 4, 3 IHIIOrO OOKy, — nozmunae ix, OyAydd SBUIIEM
00’ €IHYI0YHMM, KYJIbTYPOJOTTYHUN — MIDKIUCUUILTIHAPHUI — MiAXI/A 3/aTeH 3aMpONOHyBaTH OHOBICHUI KyT 30py Ha
MEXI BXKE TPaJWIIMHUX Ta HETPAAULIAHUX AJsl Iiel mpoOIEeMATHKH HAayK, a TaKOX 4Yepe3 YAOCKOHAJCHHS CBOTO
MOHATIHHO-KATEropiaibHOTO arapary 3alporoOHyBAaTH HOBI MUISXH TOCHIKSHHS.

Kniouo6i cnosa: ecteTMuHi IHHOCTI, KYyJbTYPOJIOTis, €CTETHKA, Yy3aralbHEHHs, €CTETHYHE BiJHOIICHHS,
MDKIUCIIUITDTIHAPHAN TIIXI1]I.

Lyashenko Lydia, Candidate of Cultural Studies, Senior Lecturer, Department of Cultural Studies and
Philosophical Anthropology, National Pedagogical University named after M.P. Drahomanov

Aesthetic values as an object of research: from an Aesthetic to Cultural studies’ generalization

The purpose of the article is to prove the expediency and scientific, methodological, conceptual, and
categorical potential of Cultural studies as a science that may offer an updated perspective for the study of the problem
of aesthetic values. Methodology. Methods of scientific analysis, comparison, and generalization during the elaboration
of the source base and the method of systematization are used to determine the traditional and innovative directions of
research of the problem of aesthetic values. Scientific novelty. The article considers the interdisciplinary and
generalizing potential of Cultural studies on the example of the problem of study aesthetic values. The existing
tendency to move the analysis of problems of humanities from separate sciences to the plane of interdisciplinary is
emphasized. It was accented on the novelty and relevance of such interdisciplinary research within Cultural studies.
Conclusions. The approach of Cultural studies offers an increase in the scale of generalization from aesthetic to
actually global, which combines the experience of studying scientific problems in the traditional and extended areas.
Given the fact that on the one hand, all material and spiritual values which surround man were born from culture,
because culture is the cumulative result of productive human activity, and, on the other hand, culture absorbs them,
being phenomenon generalized, interdisciplinary approach of Cultural studies is able to suggest an updated perspective
on this problem on the border of traditional and non-traditional sciences and through the improvement of its conceptual
and categorical apparatus to offer new ways to study.

Key words: aesthetic values, Cultural studies, aesthetics, generalization, aesthetic attitude, interdisciplinary
approach.
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AKTyaJbHICTh TEMH IOCIIIHKEHHS.
BaxxnuBicTh BU3HAYCHHS C€CTETUYHUX I[IHHOCTEH
Tiei YW 1HMOI OCOOMCTOCTI MPOIUKTOBAHA
MOJKJIMBICTIO PO3KPHUTTS ii BHYTPIIIHBOTO CBITY,
aJpKe BIJIOMO, IO €CTETUYHI IIIHHOCTI € IEBHUM
€TAJIOHOM ECTETHYHOI OIIIHKHU SK IO/, IPOIIECIB,
SIBHII, TIPEIMETHOTO CBITY, IO HAC OTOYYE, TaK i
HAIlIMX BJIACHUX 1M Ta BUMHKIB.

Ecternuni miHHOCTI Ha 0COOHCTICHOMY
PIBHI BH3HAYAIOTh XapakTep MOBEAIHKHA KOKHOTO
OKPEMOT0 1HJIUBIJa, a Ha 3arajlbHOIOICEKOMY —
XapakTep JKUTTA Ta B3aEMOJII IUIMX HAPOJIB.
OkpiM TOro, TMiA €CTCTHYHOI  IIHHICTIO
PO3yMi€ThCS XapaKTep B3a€EMOJIi1, B IEPIITy Yepry,
TBOpIB MHCTENTBAa 13 OCOOHCTICTIO (YWTaueMm,
rIAgadeM, —ciyxadem), SKa iX ~ CHpUHAMAaE.
«CIIOBHUK JIITEpaTypO3HABUYMX TEPMIiHIB» TPAKTYE
CCTCTUYHY I[IHHICTh, SIK «3JIaTHICTh OYIb-IKOTO
SIBUIA <...> BHKIUKAaTH €CTCTHUYHE MOYYTTS,
IaBaTH JIFOIVHI IyXOBHO-1HTEJIEKTYaIbHY
Hacojiony (BTiXy), 30aradyBaTH ii BHYTpIIIHIN
CBIT» [6], 1O 3yMOBJICHE NPUTAMAHHUMH IIUM
SIBUIIAM TIEBHUMH SKOCTSMH Ta BIACTHBOCTSIMH,
SIKi MAFOTh CEHC JIJIS JIFOJHHL.

BuBueHHS THX 4YM IHIIUX ©CTETHYHHUX
IIHHOCTEH Ma€ TPUBAJY ICTOPIIO Ta TpaaWIliiHUIMA
paKypc — B MeXax eCTEeTHKH, SKa BXKE, Y CBOIO
Yepry Ta BPaxOBYIOYM CBill MDKAMCHIUTUTIHAPHHIMA
XapakTep, NPOIOHYE TEBHI Yy3arajJbHCHHS Ta

i ICYMOBYBaHHS JaHO1 MIPOOIEMATHKH.
Ecrernunmnii pakypc BPaxOBYy€ HaYKOB1
MIOJIO’KEHHS Ta BHCHOBKH €CTEeTHKH,

MHUCTELTBO3HABCTBA, €THKM, MCHXOJOrii Ta
¢inocodii. Pazom 3 THM, 32 OCTaHHI AECATHUIITTS
aKTUBHOTO  PO3BUTKY  3a3Haja 1Ie  OJHA
MDKIMCUMIUTIHAPHA Taly3b — KyJIbTypoJioris. Y
3B’3Ky 3 LIUM, PO3IJSIHEMO TaKe IMUTAHHS: YU
3[IaTHA KYJIbTYPOJIOTisI CTaTH Ti€I0 HAYKOIO, KOTpa
MPOJIOBXXUTh BHBUYEHHS ECTETHYHHX IIHHOCTEH,
TPaJULIHHO PO3TIAAYBAHUX 3 MO3MLINA €CTETHKH,
Ha HOBOMY DiBHI: CHHTE3YIOUH Ta y3araJlbHIOIYH
HE JIMIIEe JOPOOOK OKPEMHUX TUCIMILIIH Ta JOCBIJ
€CTETHKH, B MEXaxX SKHX Wi MUTaHHS OTPHUMAIIU
CBOE BHUBYCHHSA, allé 1 IHTErpyrYd OHOBIICHI
pakypcu. ToOTO THTaHHA TIOCTa€ HACTYIHE: YU
Ma€ KyJbTYPOJIOTisl JOCTaTHIA METOMOJIOTIUHUMH,
MOHATIHHO-KATETOpiaIbHUH  Ta  JDKEpeTbHUIA
(HasiBHI JTOCTIJDKEHHST B OOpaHOMY HAIpPSIMKY)
MOTEHIaN, 100 CTaTH HOBOK IUIOIIMHOI JUIs
BUBYCHHSA €CTETHYHHNX LIHHOCTEM, J11(])
iHTerpyBatTd O SK MHUHYJUH JOCBiZ y Mexax
CCTeTUKM, TaK 1 MOJaibllie IX TOCTIIKEHHS Y
HOBHX pakKypcax Yy MeXax IHIIMX HayKOBHX
raysei?

Y TOoli camMuii Wac  KyJBTYpOJOTis
IPOJIOBXKYE (popMyBaTHCS K HayKa, a 1 00’ €KT Ta

MpeaMeT TOCTILKEeHHS 1 1oci nepeOyBae y cTaHi
po3sutky. Came TOMy yci MHUTaHHsS, OB SI3aHi 13
YTOYHEHHSAM TIPEIMETHOI chepr KyIbTypOJIOTii, €
AKTyaJIbHUMH.

Amnauni3 nociimkens 1 myomikamii. [Tutanns
€CTETUYHHX I[IHHOCTEH BUBYAETHCS, IOYNHAIOUH 3
XVIcr.. Bmepme g0 TOHATTS «ECTETUKAY,
«ECTETUYHE) Ta «eCTeTUYHA IIHHICTH
3BepHyJuCs HiMmenpki (imocopu O. baymrapren
ta . 3ymsiep. 3a  J0mOMOroi  Kateropii
«ECTETUYHOr0»  JIOCHIJDKYIOTECS  OCOOJIUBOCTI
YYTTEBOI'O TMi3HAHHS JIIOMUHOK CBiTy. OTxe,
npobnemMi miHHICHOI cdepr ocobHcTOCTI Ta
SCTETUYHHMX I[IHHOCTEeH, 30KpeMa, IPHUCBSIUCHI
pobotu 3apyOixkuux, BiTumsHsHuUX (JI. JIeBuyk,
O. Jleryn, B. MapruHiox, C. MenpHUYYK,
H. IMaBmuk, O. Cyxomnmacbka, ['. llleB4enko),
(M. I'anni, 1. Kon, I'. Mroucrepbepr, b. Paccen,
®. UlIseituep Ta iH.) Ta pocilickkux (M. bepases,
JI. Pybinmreiin, J[. Y3Ham3€) AOCTITHUKIB.

Bitunsnsna  gocmignuus — H. bapanosa
pO3riIsifia€  €CTETUYHY IIHHICTh SK «IIHHICTh
BUSIBJIICHHS — BUPAXKCHHS, PO3KPHUTTS
BHYTPIIITHBOTO B 30BHIIIHBOMY, HaJIyTTEBOTO B
YYTTEBOMY, 3HAYCHHS B 3HAKOBI U T. 1.» [3, 143].
Takok  JOCHITHHIS  PO3TIAAAE  TOHSITTS
€CTeTUYHOr0  JIOCBiy, SIK TOro, IO Mae
CBITOIVISIIHE 3HAUEHHS 1 LIIHHICTb.

Kazaxcranceka pocnmignuns b. AGanakosa
pO3TIsAaE «ECTETUYHI MIHHOCTI» K CHHTE3 TPhOX
3HAUYCHb: «PEUOBO-IIPEAMETHOTO, IICUXOJIOTTYHOTO
ta couianeHoro» [1]. Ilepme  3HaueHHs
BioOpaskae  30BHIIIHI ~ O3HAKM  pedyeil  Ta
MpeIMeTiB, Jpyre  3Ha4YeHHS —IICHXOJIOTIYHI
SIKOCTI  JIFOJAMHU, 1 TPETE — TOBOPHUTH PO
XapakTep B3a€MOBIJHOCHH MIX JIIOJbMH, IPH
SAKAX Tl qu 1HII1 LIHHOCTI CTarTh
3arajbHOBU3HAHUMHU. Sk 0ayumo, y camMoMy
BU3HAYCHHI BXKE 3aKJIAJCHO MIXIUCIUILUTIHAPHUN
acrmekT (MHCTEUTBO3HABYMM, TMCHUXOJIOTIYHUN Ta
IIeIarOT1 THHH ).

[leBHe y3aranbpHeHHs Teopiil kiacupikaii
€CTEeTHYHUX IIHHOCTeH 3HAXOAMMO Yy POOOTI
BITYHA3HSHOT'O nocimiganka  JI. I'yka. Tak,
MpoaHai3yBaBIId  JIOCBiJ TyMaHITapHHUX Ta
CYCHUIPHUX HayK, BUYEHHH TMiJICyMOBYE: B
negarorini (€. bonnapesceka, . llleBueHko)
a0COJIIOTHOIO IIHHICTIO BBAXKAETLCS JIIOIMHA, IO
€ BHXOBaHOIO, CEPJICYHOI0, BUCOKOJYXOBHOIO Ta
TaKoI0, KA Ma€ BHCOKI €CTETHYHI IIEpEKOHAHHS, B

TPaIUIiHHO-XPUCTHSIHCEKOMY KOHTEKCTI
(O. BumraeBchKHii) BUJIUISIIOTH BIYHI,
HaI[lOHAJIbHI, TPOMAJITHCHKI, ciMeiiHi,

iHTEJIeKTyalbHl Ta 1H. €CTEeTH4YHI WLiHHOCTi. B
comionorii (M. Jlanmin, M. Pokuu) ecteruuHi
LIHHOCTI € €JeMEHTAaMH CYCIUJIbHOI CBiJIOMOCTI,
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[0 PETYIIOITh JKUTTSA 1HAWBIAIB, y TICHXOJOTI]
SCTETHUYHI IHHOCTI € CYCHIJIBHHUM ifeayioMm,
BUPAXAIOTHCS Y TBOPaX MHUCTEIBKOI Ta AYXOBHOT
KyJIbTYpH, CTalOTh CKJaJOBHMH CTPYKTYpH
0COOMCTOCTi, MOTUBYIOUHM 1I Iii Ta BHU3HAYAIOYH
MTOBETiHKY.

b. XpicTranceHn BBaxae, 110 iCHY€ CTUIBKH
IIHHOCTEH, CKUTBKH CyO’€KTIB, OCKUTBKHA cama
JIOAMHA Ma€ IIOBHE IIPaBO BWpIIIATH, L0 €
BIpHHMM, a 10 — Hi. Taki IIHHOCTI HA3WBAIOTHCSA
aBTOoHOMHUMHU.  b. XpicTmancen He  Hajae
€CTeTUYHUM  LIHHOCTSAM  3arajbHOJIIOJICBKOIO
XapakTepy,  3a3Haual4d, 100  aBTOHOMHI
CCTCTUYHI I[IHHOCTI, W0 € 3HAYYIIICTIO s
OKPEeMOro cy0’€KTy, «MOXYTh OyTH HECYTTEBUMHU
y TpOSIBI 3HAYUMOCTI IS OLIBIIOCTI CyO’ €KTIB»
[muB.: 11].

Takoxx  icHye agymMka Tpo  TiCHHH
B3a€EMO3B’SI30K MK €CTETHYHHMH IL[IHHOCTSIMH,
CCTCTUYHHM BIJHOLICHHIM JI0 XUTTA (SIKE CTae
MEepeayMOBOIO iX (OPMYBaHHS) Ta XYyIOKHBOIO
TBOPYICTIO.

Pagaacekuii mocmigHuk A. Menik-Ilamaes
HACTYITHUM YHHOM TIOSICHIOE 1€l 3B’ A30K: «<...>B
OCHOBI  TOBHOI[IHHOI ~ XYJOXHBOI ~ TBOPYOCTI
3aBXAW  JISKUTb  OCOOJIMBE —  €CTETHYHE
BIJHOIIEHHS 10 CaMOro JKUTTA. BigHOIIEHHS,
3aBJISKH SIKOMY 3MICT JKUTTEBOTO JOCBITYy MUTIIS,
TOTOXHHMA, 3MaBajocs O MOCBiAy ycCix I1HIIMX
JIIOJICH, TIEPETBOPIOETHCS B CHEIU(BIYHUNA 3MICT
XYAOXKHIX TBOPIB. Le «TICUXOJIOTTYHA
MEPIIOOCHOBA XYIOXXHBO-TBOPYOI 00AapOBAHOCTI
monuam» [8, 213]. bimeme Toro, A. Memik-
[Namae cTBepIKye, IO OKpeMi 3MI0HOCTI 0
Oy/b-5IKOTO BUy MUCTELTBA Ta HAYKH JIMIIE IPU
HasBHOCTI B 0COOHCTOCTI  PO3BHHEHOTO
€CTETUYHOIrO B1HOIIEHHS bife) nificHOCTI
«HaOyBarOTh 3HAYEHHS 1 crenu}ivHO XYI0XKHIO
cupsMoBaHicTe» [8, 213].

[oscHior0uH mpoiiec €CTETUYHOTO
BIJIHOIICHHS, OKPIM BIIKPUTTS I[HHOCTI Ta
3HAYMMOCTI SIBUII OTOYYIOUOrO CBITY came
3aBISIKM €CTETHYHOMY NEPEKUBAHHIO, 32 CIIOBAMU
A. Memnik-ITamaesa, JIFOIMHA «B1IUyBa€
BHYTPIITHIO HEOOXiMHICTh 3adikcyBaTu (a THM
caMUM 00’ €KTHBYBATH 1 30€perTu) 3MicCT, SIKUH il
BIIKPHBCS, B XYAOKHbOMY 00paszi. Peui sk Oun
“BHMararTh’ IhOTO Bi MUTILD» [8, 215].

Tpaguuiiiauii  mornsg  Ha — OpoOnemy
€CTETUYHOTO BiJIHOIIICHHS, €CTETHYHOTO
MEepeXUBaHHS, 10 € OCHOBOKI  XYIOXKHBOT
TBOPYOCTi, JIGKHTh Y MEXaxX HAyKH ECTETHKH.
Bitunsnsauit ectetuk O. OHIIEHKO CTBEPKYE,
IO TICUXOJIOTIsI, TaK camo, sk 1 pinocodist, eTuka i
MMCTEITBO3HABCTBO, HE HANAlOThL BIAMOBIMI Ha
3allUTaHHS TPO Te, «4OMy 1 SK Ipouecu
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XYIOKHBOTO TBOpPEHHS 1 CHPUNRHATTS
BHOYIOBYIOTBCSI TO JIiHII TBOpYocTi» [9, 41].
Uepes Te, M0 KOXKHA i3 HA3BaHUX HAYK MOXKE
PO3KpUTH JHIIe OKpeMuil Oik GeHOMeHy TBOpYOi
0COOHMCTOCTI, Ha TIEPEKOHAHHS aBTOpa, JIMIIE B
pasi HayKOBOTO nianory i TMOIITYKY
«00’€IHYBAIIBHOTO JIAHIIIOTA» MOXIINBE BCEOIUHE
PO3YMiHHSA 1 JOCTI/DKEHHS IaHOTO (EeHOMEHY.
Taky ponms MOXKe B3STH Ha cebe ecTeTHKa, 5Ka, 3
OJTHOTO OOKY, «Ma€ 0e3MOoCcCepeHE BiAHOMIECHHS 10
¢inocopcrkoro - mMKIy, 3  IHIIOTO — €
3araJJbHOBH3HAHOIO METATEOPIEI0 MHUCTEITBaY |9,
41], 3aBmsgku YoMy caMe OO0 €IHaHHS JOCBiIY
€CTETHKH, TICUXOJIOTI, eTHKH Ta
MHCTEITBO3HABCTBA «BIIKpUBaE 3HAYHI
MIEPCIIEKTHBH Ha MUIAXY A0 BHUBYECHHS IPOOIEMHU
XyZIOX)KHBOT TBOpYOCTI» [9, 42].

Meta gocmimkeHHs. JloBecTH HOIIIBHICTD
Ta HAYKOBHH, METOJOJOTIYHAN, TMOHATIHHO-
KaTeropiaJibHUil  Ta DKEPENbHUH  TOTEHIiAN
Kynerypomorii, sk  Hayku, 1O  3[aTHa
3aMpoIrOHYBaTH OHOBJIICHUU PaKypC /ISl BUBYCHHS
€CTeTUYHHUX I[IHHOCTEH 3a pPaxyHOK 3allydeHHS
MDKIMCIUIUTIHAPHOTO MIAXOMY Ta BUKOPHUCTaHHS
y3araJibHEHHS HAasBHUX JOCHI/KEHb, B TOMY
YHCITi | ECTETUYHHX.

Bukman ocHoBHOro warepiany. Y i
CTaTTi MU copmyoBatu TEOpeTHYHE
3alMUTaHH, CTOCOBHO MOXKITUBOCTI KYJIBTYPOJIOTii
3allpONOHYBAaTH BUBYEHHS MPOOJIEMH €CTETUYIHUX
LIHHOCTEH 13 3aJy4CeHHSAM MDKIUCIMILIIHAPHOTO
migxony [nuB.: 7, 85-92] Ta Ha OCHOBI OHOBJIEHHUX
B32€MO3B’SI3KIB M HAYKOBUMHU Tally3sMH —
TPaIUIIHHUMK Ta IHHOBaliHUMHU. [t 1BOrO
3BEpHEMOCS O OTJSAy HAYKOBHUX IOMIYKIB Y
bOMY HAaNpPSAMKY TIEPIIUX JBOX JCCSTUIITH
XXIecr..

Y mepiog 3 2001 mo 2017 p. mpobGiema
€CTEeTHYHHNX I[IHHOCTEH MPOMOBXKYE BHBYATHUCS Y
MeEXaX €CTETHMKH: B KOHTEKCTI HaIiOHaJIbHUX
0co0JIMBOCTEH PO3BUTKY JaHOi Tramy3i 3HaHb
(b. Abamaxosa, JI. I'yk, K. llleBuyk), siKk «3acio»,
Ha AKOMY (OPMYETBHCS XYIOXKHS KyJIbTypa yUHIB
(O. Hagyrenko), sk  3amopyka  XyZOXHBOI
tBOpYOcTi (O. OHIMEHKO).

BonHowac crmoctepiraeTbcs pO3IIMPEHHS
00’€KTY JOCHI/DKEHHS, TMPEAMETOM SKOT0 €
«ECTETUYHI LIHHOCTI. Tak, nopsij 3
TPagUUIHHUMU ecrmemuyHumMu T1a girocoghcorumu
(A. 3amyxHa) TUTOIITMHAMY, BUBYAETHCS 3HAUCHHS
€CTeTUIHUX HiHHOCTEH y KOHTEKCTI
COYIOKYNbMYPHUX NPOYECi8 C8IMOB020 PIEHS —
«rmofamizalifHUX ~ Ta  TpaHCOpPMALiHHUX»
(A. CeprieHko), 'y  KOHTEKCTI  MOMIMUYHUX
gionocur  (B.TlonsHchKa)  Ta  cnenugiku
«menesizitinoi meopuocmi» (B. babeHko).
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[MoTpiOHO MigKpECTUTH, IO HaBEACHI
OHOBJICHI KYTH 30Dy, I SKHUMH PO3TIISIAETHCS
npobieMa eCTeTHIHHX IMIHHOCTEH, ChopMyBaucs
Ha OCHOBI HAasBHUX Ta YacTKOBO PO3POOJICHUX
HampsIMKiB BUBYCHHs JAaHol mnpoOiemu. Tak,

KOHTEKCT «riobami3aiiHux Ta
TpaHchopMaIiitHuX» TPOIIECIB € MPOITOBKEHHIM
BUBUYEHHS CCTCTUYHUX HIHHOCTEH SIK

3aralibHONIOJICBKUX «KOHCTaHT». 111 «kOHCTaHTHY,
Oyay4un yHIBepCaIbHHMH, HE JIHIIE BiAIrpaloTh
BUKJIIOUHY POJb y (hOPMyBaHHI MM03a4acOBUX Ta
3araJibHOJIIOJICBKUX YE€CHOT OCOOMCTOCTI, aie i
MiANafaloTh M BIDIUB  PINY MACUMAOHUX
MIpoIIeCiB Ta  MiHWBOCmi  YCix cghep
AHCUMMEOTANLHOCI  HOOUHU, TIO0 € O03HAKOK
CYy4acHOTO COIIOKYJIBTYPHOTO CEpEIOBHINA, SKi
TpaHCQOPMYIOTH  BeCh  CBIT,  HaOyBalo4du
rJ100aaIBHOrO MaciTady.

AHaJi3 eCTeTUYHUX I[IHHOCTEH TpaauIliiHO
MPOJOBKYETBCS 6  KOHMEKCmi  GUBYEHHS
Xy002icHbOI meopyocmi, 0arato acleKTiB SKoi i
JOCI JIMIIAIOTBCS HEIOCTIUKEHUMH. BUBUYCHHS

ECTeTUYHHX I[IHHOCTEH y KOHTEKCTI menesi3iiHoi

meopuocmi Tiepeciinye npuHaimai aBi mim. [lo-
mepuie,  Taki  JOCTI/KCHHS  BPaxOBYIOTb
cnenudixy iHQOPMAMIKHOTO TMPOCTOPY APYTOi
nonoBuHH XX — mod. XXIcT., mo noxusrae y
BUKJIIOYHOMY 3HAYCHHI TeNEeBi3iHHUX TPOEKTIB
s macoBoro risigada. lle, B cBowo uepry,
BHUBOJWTH TENEBI3iHHY TBOPYICTH Ta MiSUTBHICTH y
paHT HaMBIUIMBOBIIINX Ta TAKHUX, O «TUKTYIOTh»
(popmyroTh), B TEBHOMY CEHCi, HE JIHIIE
€CTeTW4Hi, ame 1 yci IHOI MiHHOCTI Yy pAfi
MOKOJIiHb. TOMY HaBEeICHUH paKypc IOCIiPKSHHS
BiIOOpakaTUME CTaH ECTETUYHHUX I[IHHOCTEH
MeBHOI  icTopW4HOiI  g00M, a  Takox  ii
(binocodchkuil, MUCTEIILKHAN Ta COIIOKYIBTYPHHUH
KOHTEKCTH.

Jpyroio MeTolo € BUNpaBJaHe BH3HAYCHHS
B. Babenko iSUIBHOCTI TEeJIEBI31HHOrO
KypHaJlicta SIK  «ECTETHUKO-KYJIBTYPHOI»  Ta
«KOMYHIKaTHBHOI» [2, 216], yepe3 siky 3acobamu
TEJEeBI3IHHOTO TEKCTY BiJIOYBAa€ThCS TBOPEHHS
€CTeTHYHOI peanbHOCTi. TeneBi3iiHUN TEKCT TYT
mocra€ sK CKIaJHe YTBOPEHHS, «KOJOBE
CIUICTIHHS  JIOCBiAy  TIOKONiHb, aBToOpa i

penuIienTa, HaI[lOHATBHAX MIPIOPHUTETIBY»
[2, 216]. KomyHiKaTHBHHUI KOMIIOHEHT JTisUTBHOCTI
KypHaiicra BU3HAYAETHCS piBHEM Ta
MaiCTEpHICTIO  BOJIOAIHHA HHMM  OCHOBHHMH
BepOQIBHUMH  JKaHpaMH —  1H(OpMaliiHUMH,

OILIIHHUMH, IMIIEPATUBHUMH Ta ETUKETHUMH, —
K1 371aTHI «HaJAalITyBaTu TJs1a4a Ha CIIPUAHATTS
iHpopmaii, 10Ka3aTu MIPOCTOPOBO-YaCOBi
XapaKTEePUCTUKH, BUPOOUTH BiJINIOBIIHY
KOMYHIKaTHBHY TIOBEIIHKY B ayauTopii» [2, 219],

aKTHUBYBaTH poOOTYy #oro TBOpYOi ysBHU, IO, B
CBOI0O 4Yepry, axkTHBYE CKJIaJHHHA  JIAHIIOT
IHTEJIEKTyaJIbHUX, TICUXOJOTIYHUX TMPOIECIB Ta
LIHHICHOTO CYJIKCHHSL.

Illo crocyerbCcs noaimuuHoi  NAOWUHU
BHUBUYEHHS €CTETUYHHX I[IHHOCTEH, TO MU TaKOX
MIKPECTUMO JONUIBHICTE Ta BHIIPABIAHICTH
TaKoTro pakypcy. [Mo-nepiue, BaKJTUBO
YCBIIOMITIOBATH, [0 Y CY9aCHOMY CBITi IOJITHYIHI
MIPOLIECH BIITPAIOTh BEIUKY pPOJIb, aJDKe 3JaTHi
BIUIMBAaTH Ha yci cQepu KUTTS JIOAWHH, BiX
€KOHOMIYHOT, COoILialbHOI, BIacHE MOJITUYHOI, 0
COIOKYIBTYpHOI, = MHCTEIPKO-XYIOXHBOI  Ta
ocoomcricHoi. [lo-mpyre, sK  cIpaBemIHBO
3a3navyae B. IlomgHcpka, Ha axkTyadpHICTH Ta
CBOEYACHICTH MOJITUIHOTO PaKypCy JOCIHIHKEHHS
BKa3zye  OCOONMBICTh  MIKOCOOWCTICHHX  Ta
MDKHapoaHUX BigHocuH XXIcT.,, 1m0 MaroTh
rI1o0aIbHUH XapaxTep: «TMOSICHEHHS Ta
YIpaBIiHHS aKTyaJIbHUMHU MTOJTITHYHAMU
MpolecaMy,  SBHIIAMH, B  IOJITOJOTIYHOMY
JIUCKYpCl HasiBHA IHTCHINS 10 OCMMCICHHS IHX
MPOLIECiB Ta SBWII HAa OUTBII BHUCOKOMY piBHI
abcTpaxiii, BKJIFOYAIOYH OHTOJIOT1YHI,
THOCEOJIOTIYHI, SIiCTEMOJIOTIYHI, a TAKOXK €THYHI
Ta €CTETHYHI acmeKTH MOCITIKEHHs TOJITHKU Ta
nomiTaaHoro» [ 10, 240].

Sk 6aunMo, aBTOp BUpaKae HABEJCHY HAMU
JIYMKY TpO BKJIUBICTH BUBYCHHS €CTETHUHUX
[IHHOCTE Ha HOBOMY DiBHI, IO mepeadadae
y3aralbHeHHS Ta aOcTparyBaHHsS, BpaxyBaHHS
JOCBifly pi3HMX HayK (MDKHAyKOBHH miaxim). Y
IbOMY BHWITQJKy OO0’ €IHYBaJIbHOI JIAHKOI CTa€
HOHATTA «IIHHOCTE». AJDKe caMe I[IHHICHE
BIJTHOIIICHHSI, LIHHICHE CYPKEHHS, SIKE 1 IPOTIOHYE
€CTeTHYHHI KOHTEKCT TOJITUYHUX BiJHOIICHD,
HaJa€ TONITUYHUM TIOHATTSM, KaTeropisM Ta
KOHCTPYKIIiSIM 30BCIM iHIIIe 3MICTOBE
HaBaHTaXeHHs, GOpMyIouHr y iHAMBiAA (Cy0’eKTa,
rpynu cy0’€KTiB) BIATYK, eMOIIHUN Y Yy TTEBHHA
PO TIEBHE TIOJITHYHE SBUIIE Ta MOJIif0, CTOCOBHO
SIKMX TIOTPIOHO c()OPMYBATH CYJKEHHSI.

HoBum crmoBoM y TyMaHITapucTUIl €
BHUBUEHHS €CTETHYHHUX I[IHHOCTEH y pemiriiHoMy
pakypci. BiruusnsHuit HaykoBeunp O. ['aBess
[muB.: 4], BUNPaBAOBYHOYM WOr0, MIIKPECITIOE
0COOJIUBICTh E€CTETHYHUX I[IHHOCTEH JIFOIUHU
Bipyto4oi. TeopeTrk nepekoHaHa, 0 XPUCTUSHH,
K1 € TIpeJICTABHUKAMU TBOPYOI 1HTEINIreHIT Ta €
AKTUBHUMH  yYaCHUKaMH  PI3HHX  3aXOIiB,
IHII[IHOBAHUX  XPUCTUSIHCBKUMH  TPOMaJaMH,
CTalOTh HE JIUIIIE HOCISIMU OCOOJTMBUX €CTETHUHUX
LiHHOCTEH, ajieé i BHKOHYIOTH BHUXOBHY pOJIb Y
CTBOPEHHI IEBHOI TpaaWIlii LWX IIHHOCTEH Y
cBoemy cepenoBuiii. O. [aBens Takox MPOBOJHUTH
MOPIBHSHHS BiTHOIICHHS JI0O TBOPIB MUCTEITBA HA
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pEeJIiTiiHI TeMU y CBITCHKOI Ta BipyIOUOi JIFOWHH.
B nepmomy Bumazky Mae 3Hau€HHsS KyJbTYpHa
LiHHICTH pedell 3 TOUKH 30py iX MarepiaibHOi Ta
Xy#ZokHbOI  miHHOCTI. Bipyroui momm  x
3BEpTalOTh yBary Ha JyXOBHY IIIHHICTb IIHX
pedeit. Y crarti O. ['aBeni 3anmponoHOBaHO aHATI3
CHUTPHUX ECTETUYHUX IIIHHOCTEH y mpaBociaB’
Ta KarommnuiMi. OTxe, y LI HayKOBiil po3BimIi
CIIOCTEPITAEMO BHBYCHHS €CTCTUYHHUX ITIHHOCTEH
TaKOX Yy MDKAMCUUITIHADHOMY paKypci: Ha Mexi
penirii, ecTeTUKH, €TUKH, MUCTELTBO3HABCTBA Ta
MY3HUKO3HABCTBA, IO € MPAKTUYHUM IPUKIAI0M
3aCTOCYBaHHS KYIbIMYPONO2iuH020 TIOXOLy Ta
BKa3ye Ha MOro HAyKOBY JKUTTE€3NATHICTH Ta
JOCII THULIBKWI TIOTEHIIAI.

HayxoBa HOBH3HA. Y CTaTTi pO3TIIa€ThCs
MiKIUCIUTUTIHAPHUH Ta y3araJbHIOI0YHI
MOTEHIIIa] KyJIbTYPOJIOTii Ha MPHUKIaIl IPOoOIeMH
eCTeTHYHHX MiHHOCTeH. [limkpecioeTscsl HassBHA
TEHJEHIIS] 70 TepeMilleHHs aHalizy MpobiaeM
TYMaHiTapHUX IUCHUUIUIIH 3 OKpPEeMUX HayK 0
MDKIUCUIUIUTIHAPHOI  TUTOMIMHU.  AKIEHTYEThCA
yBara Ha HOBH3HI Ta aKTyaJbHOCTI NPOBEICHHS
NOMIOHUX ~ MDKHAYKOBHX  KYJbTYpPOJOTTYHUX
JOCIiDKEHb.

BucHoBku. BuBuusmm JIOCIII KEHHS
Mepmux ABOX JecATHIiTh XXI CT., HpUCBIYCHI
po0JIeMaTHII €CTETUYHUNX IIHHOCTEH,
BUIIPABJIaHUM € PO3MOJIiT iX Ha JBi TPYIH: Ti, IO
3MIACHIOIOTBCA Y MPaouyiiHux HAanpsmMKax Ta
rainy3sx 3HaHb (ecTeTHka, Qinocodis Ta ii okpemi
PO3MLITH, TICHXOJIOTiS XYJJOKHBOI TBOPUYOCTI) Ta Ti,
0 BUBYAOTH ECTETUYHI I[HHOCTI Yy HOBUX
pakypcax, M0 TPOJUKTOBAHO CTaHOM Ta
0COOJIMBOCTSAMH COLIIOKYJIBTYPHOTO CEpEeJOBHUINA,
MONIITHYHAX TIOJi Ta TpParHeHHSM HaYKOBIIIB
AKTUBHO 3aJIy4aTH MDKIUCIMILTIHAPHUHN TAXI Ta
BIJIMOBI/IHE y3arajibHEHHS. SIKIO €CTETHKAa BXKE
Ma€  JIOCBil ~ MNEBHUX  y3arajbHeHb,  TO
KYJBTYPOJIOTTUHUHM MIIXiJl JTO3BOJISE PO3IIMPUTH
Mojie HAYKOBHX Tally3ed, B pakypci SKUX
BUBYAETHCA  CYTHICTP Ta  Pi3HI  aCHeKTH
€CTeTUYHHUX LIHHOCTEH, CTalO4YM, TAKHUM YHHOM,
y3arajbHEHHSIM €CTETUYHOrO Yy3arajJbHEHHS Ta
yCiX IHIMX Tanmy3ed 3HaHb (TMONITHYHA HayKa,
pernirisi, corioJyorisi), AKi HE BITHOCATHCA JIO
MpoOJeMaTHKN HAyKH ecTeTUKU. ToOTo MoBa ije
npo 30inblIeHHsT MaciiTaly y3araibHEHHS BiJl
€CTeTUYHOTO 70  (aKkTHYHO  IJI00AIBHOTO,
BUKOPUCTOBYIOUM  CYYacHy  KYJBTYPOJIOTIYHY
TepMiHOJIOTiFO. BpaxoByrouum Toil Qakrt, 110
KyJIbTypa (00’ €KT HOCIIIKEHHS KyJIbTYpOJIOTii), 3
ogHOTO OOKy, Hapoodxcye yci martepiajbHi Ta
JyXOBHI I[IHHOCTI, 110 OTOYYIOTh JIIOJUHY (aIKe
KyJIbTypa 1 €  CYKYHHM  pe3yJbTaToM
MPOAYKTUBHOI AiSUTBHOCTI JIIOJUHM), @, 3 1HIIOTO
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00Ky, noeaunae  ix, Oymydan  SIBHIIEM
00’ € THYIOUNM, KYJIbTYpPOJIOTT9HANA —
MDKIHCUUTUTIHAPHIHA — MAX1T 3JaTeH

3aMpoINOHYBaTH OHOBIICHUH KYT 30py Ha MEXi
BXK€ TPATUIIHHUAX Ta HETPAAMIIIHHUX I TaHOl
MpoONeMAaTUKU HAyK Ta 4Yepe3 yIOCKOHAJICHHS
CBOTO  MOHSATIHHO-KATErOPiaJIbHOTO  amapary
3aMporOHyBaTH HOBI MUIIXHW AOCITIKEHHS BKpaii
BaXXJTUBOT'O T4 aKTYAJILHOTO TIMTAHHS €CTETUYHUX
LIHHOCTEH.
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TBOPYI CIIVIKHM Y TPOLECI KYJbTYPOTBOPEHHSA
I'POMAJAHCBKOI'O CYCIHIJIBCTBA

Metoro podoTu € 3miMCHEHHS aHali3y (PaKTONOTIYHO-TIPAKTHYHOTO JOCBIAY MiSUIBHOCTI TBOPYHX CIILIOK
VkpaiHu Yy KOHTEKCTI KYJIbTYPOTBOPEHHS TI'POMAJSIHCHKOrO  CycHiibcTBa. MeTomoJioris  AociaiTKeHHs.
3arajJbHOHAYKOBI METO/IM aHANI3y, CHHTE3Y, y3aralbHEeHHS, IHAYKIIT, AeAYKI T03BOJISIOTH NPEACTABUTH MaTepial B iX
KyJIbTYPHO-ICTOPHYHIN LIJIICHOCTI, OKPECIUTH 0COOIMBOCTI (PYHKLIOHYBaHHS TBOPYHX CIILIOK Ta MPOCTEKHUTH iX BIUIUB
Ha PO3BHUTOK I'POMAJSTHCBKOTO CYCIHiNBCTBA. JOCIIKEHHSI KyJIBTYpPOTBOPUOTO MOJYCY 0a3yeTbcs Ha BHKOPUCTaHHI
(enomeHooriuHoro mMerony. HaykoBa HOBH3HA moisrae y BHOKPEMJICHHI KyJIbTYpPOTBOPYOI'O aCMEKTy JIisUIBHOCTI
TBOPUYMX CIIJIOK IIOJIO PO3BUTKY IPOMaAsSHCHKOro cycmiibcTBa. I[lpakTuune 3Havennsi. JlociipkeHHS MOoxke OyTH
BUKOPHUCTaHE TBOPYMMH CIUIKAMH TIpH IUIaHyBaHHI, peanmizalii KyJIbTypHO-MHCTEIBKHX IIPOEKTIB, pPoO3poOIi
TEeMAaTHYHUX HayKOBO-METOJIMYHHUX MaTepiaiiB, a TAaKOX NMPU YHTAHHI JUCLUIUIIH KYJIbTYPOJOTIYHOTO CIIPIMYBAHHS Y
BUIIMX HABYAIBHHX 3aKianax. BucHoBKkH. DaKTONOTIYHO-IPAaKTHYHUN MaTepial MIOA0 AiSUIbHOCTI TBOPYMX CIUIOK B
VYkpaiHi icHye y po3pi3HEHOMY, HEe CHCTEMAaTH30BaHOMY TOPSIIKY. TBOPYIi CIILJIKK B OCHOBI CBO€I NiSTIBHOCTI 3apsKeH1
Ha KyJbTYPOTBOPYMH MiAXiJ OO MOLIYKY Ta 3MiHCHEHHS CYYaCHUX IMPOEKTIB, IO 3ACOLTBIIOrO MAarOTh KIACTCPHUH
xapakTep. KyapTypoTBOpuHii MOIyC KpEaTHBHUX MPOEKTIB, MO MOEAHYE B 001 3MICT 1 POPMY 3 X €CTETUKO-XYA0KHIM
BIITBOPCHHSAM JIHCHOCTI, I[IHHICHO-CMUCIIOBUMH JOMIHAHTaMH, HOBAaTOPCHKMMH BIIKPUTTSMH, CaMOOYTHICTIO, €
BU3HAYAJILHUM Y MUTaHHI PO3BUTKY IPOMaASHCHKOTO CYCIUIBCTBA.

Kniouoei cnoea: xynpTypOTBOPUICTh, TBOPUI CITUIKH, PETiOHAJbHI TBOPYI CIIJIKH, TPOMAJSHChKE CYCIHIJIbCTBO,
KYJIbTYPHO-MHUCTELbKI TPOEKTH, KJIACTEPH3aLlisi TBOPUUX HPOEKTIB.

Mokhnyuk Ruslan, PhD in Pedagogics, director of Rivne Centre of Enhancing to Qualification and Retraining
of Workers of Culture, National Academy of Managerial Staff of Culture and Arts

Creative Unions in the Process of Cultural Creation of Civil Society

The purpose of the article is to analyze the factual and practical experience of creative unions of Ukraine in the
context of cultural creation of civil society. Methodology. General scientific methods of analysis, synthesis,
generalization, induction, deduction allow to present the material in their cultural and historical integrity, to outline the
features of the functioning of creative unions and to trace their impact on the development of civil society. The study of
cultural mode is based on the use of the phenomenological method. Scientific novelty is to highlight the cultural aspect
of the activities of creative unions for the development of civil society. The research can be used by creative unions in
planning, implementation of cultural and artistic projects, development of thematic scientific and methodological
materials, as well as in reading cultural disciplines in higher education. Conclusions. Factual and practical material on
the activities of creative unions in Ukraine exists in a separate, non-systematic manner. Creative unions are basically
charged with a cultural approach to the search for and implementation of modern projects, which are mostly clustered in
nature. The cultural mode of creative projects, combining content and form with their aesthetic and artistic reproduction
of reality, value-semantic dominants, innovative discoveries, identity, are decisive in the development of civil society.

Key words: cultural-creative, creative unions, regional creative unions, civil society, cultural and artistic projects,
clustering of creative projects.

AXTYaNbHICTb TEeMH JIOCT1JKSHHSI. PO3BUTKOM TPOMAJSHCHKOTO CYCIIbCTBA.  IX
JisTBHICTE TBOPYMX CIJIOK, 00'€IHAHB Y Trairy3i KyJITYpOTBOpYI  MiJIBAJIMHKW  3aKjald  TBOPYI
KYJIETYpH Ta MUCTELTBA anpiopi MOCTYIIOETHCS 3 0CcOOMCTOCTI MMHYBUIMHH, HPEACTABIAIOYH CBOI
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TBOpPM Ha BHCTaBKax, y NyOmikamisx, mig dvac
CIICHIYHOTO BUKOHAHHS, KIHO-, TeIe-,
Bigeonokasy. KynbTypHO-MHCTELBKI TBOPH, IIO €
KIHLIEBUM pPE3YyJNbTaTOM KYJIbTypH Ta pPi3HUX
BUJIB, )KaHPIB MUCTEUTB, IO MPOAYKYIOTb YJICHU
TBOPYMX CIIJIOK, BHKOHYIOTh IHTETpyBaJbHY
ponb,  (opMylOuYM,  PO3BHUBAIOYH  CHUCTEMY
KpEaTUBHOTO  MHCJICHHS ocoOucrocti.  Ixei,
MOHSITTS, KOHIICMINI 3aKiaieHl y XYyIOKHIX
TBOpaX MUTLSIMH — YJI€HAMH TBOPYMX CIIJIOK,
CHOHYKAaIOTh 10 KPUTUYHOTO OCMHCIICHHS SIBUIL,
nofiii tomo. KymbTypoTBopunii Momynb pi3HUX
BUAIB MHCTEUTB 3 iX CTPYKTYpHO-KOJOBOIO
moOyIOBOIO y TMpOLeCi KOMIUIEKCHOTO OO0 HHUX
MiOX0Ay KOHIEHTPYE BHYTPINIHINA  JIyXOBHO-
€MOILIWHUHI 3MICT TBOPY 1 MIHHOCTI OCOOHMCTOCTI,
BOJHOYAC  CIYTYIOYHM  MOTYTHIM  3aco0oM
TpaHCHAii ¥  KOMYHIKATHBHOTO OOMIHY 3
OIMPOKMM  3arajloM CIHOXHBadiB, IO, CBOEIO
YEeprorm, AakTHBI3y€ PO3BUTOK TI'POMAASHCBKOTO
cycmimbcTBa B Ykpaini. Came — Takuid
KOMIUTEKCHHW TiAXiJ] aKTyami3ye 3asBIeHy HAMH
TeMy. CuTyallis 3 HisUTBHICTIO TBOPYUX CIIIOK B
VYkpaiHi Ha CbOTO/HI He € OMHO3Ha4YHOIO. BoHa
BEKTOPHU3YETHCS BiJl CIPUMHSTTSA 1X AisUTBHOCTI Ta
aKTUBHIN ydYacTi B Hiff 0 TOBHOTO 3allepeveHHs
TaKWX IHCTUTYIIH. AJie TIONpH BCe BOHH iCHYIOTb,
MaloTh CBOIO ICTOpII0 Ta Pi3HOMAHITHUN CIEKTP
TiSUTBHOCTI, IO HE JOCTaTHhO OIpamboBaHA
HayKOBISIMA. Y TOMy, IO CKJajacs Taka
CUTYallisl, € HEJOOMPAIIOBAHHSI 1 CaMHX CIIIOK,
IO HE JOCTaTHBO ce0e PeKIaMyIOTh.

AHaJi3 OCTaHHIX JOCIIJKCHD 1 yOJTiKaIlii.
HayKOBI/IX JIOCITI/PKEHB MO0 JTisSIIBHOCTI TBOPUUX
CIIOK € BKpail He3HaYHa KUTBKICTb. s Tesa
OpucyTHS 1 B «AHamTHqHOMy 3BITI 32
pe3yiapTaTaMu OI[IHIOBAHHS e()eKTUBHOCTI
3aCTOCYBaHHS OKPEMHX 3aKOHOJAaBUMX aKTiB
VYkpaiHd, 10  perjaMeHTYyIOTh  JAEp)KaBHY
MIATPUMKY TBOPYMX CIIJIOK», MiATOTOBICHOMY
HalllOHAJTLHAM eKCTIIepTOM MPOEKTY
€BpONEHCHKOTO Cotozy Il Bimamem  Ha
3amoBinieHHs [Iporpamu pozeutky OOH B YkpaiHi
st cnyxanb 'y Kowmiteri Bepxosnoi Paan
Ykpainu 3 IIUTAHb ryMaHiTapHOI Ta
iHpopmaniitHoi nomituku (2021 p.). Y Hbomy
3a3HaueHo:  «[IpoOiiemMaTuka  JiSUIBHOCTI  Ta
PO3BUTKY TBOPUYMX CIIJIOK B YKpaiHi HPaKTHYHO
HE JOCHi/DKeHa, caMi TBOPYi CHUJIKH 32 MaluM
BUHSTKOM HE JOCTaTHBO YyBard MNPHIUIAIOTH
BJIAacHIi  momynspu3anii, NPaKTUYHO  HE
PO3pOOIISAIOTE KOMYHIKAIITHUX CTpaTerii, a ToMy
npo iX iCHyBaHHS Maiike HE BiJOMO LIMPOKOMY
3arajy» [1, 3] Y 3BiTi mMOJAaHO KOPOTKY
ICTOpI/I‘{Hy JOBiAKY (YHKLIOHYBaHHS TBOPUHX
criyiok B YKpaiHi, orisin 3apyOiKHOTO uocm;[y,
aHaji3 3aKOHOJABCTBA, (iHAHCOBO-EKOHOMIUHI
peadii iCHyBaHHS, a  TakoX  IeperiK
3apeecTpoBaHUX TBOpUMX crijiok [1]. Ha ceoroani
ICHYIOTh HaYKOBI PO3BIJIKH, 1[0 YACTKOBO JOTHUYHI

IO 3asBICHOI HaMH TeMH. BOHHM OKpecirorTh
OKpeMi iCTOpHYHI MEepioAM ICHYBaHHS TBOPYHX
CHIJIOK Ta MPOCTEKYIOThH iX (byHKuiOHyBaHHﬁ Ha
OKpeMux jokycax. Tak, Ha OCHOBI ony6nu<013aHI/1x
i apxusxmx matepianiB . MilleHKO AOCTiIXKYE,
OKpiM 1HIIOTO, POJIb XYJOXHIX TOBAPHCTB Y
MHUCTelbKOMY Iporieci Ha bykoBuHi kinmg XIX —
nepmoi nojioBuHU XX CTOMTTA. Y BHCHOBKax
BOHAa 3a3Hayae, L0 Yy XYAOKHBOMY JKHUTTI
BykoBuHM 3HAYMMHUMU OYyJIM YMCICHHI MHUCTELBKI
CHUIKH, IO CHpUsUIM OO0 €THAHHIO MHTIIIB,
3axucTy iX  mpodeciiiHux — iHTepeciB  Ta
nomynsipu3anii 00pa3oTBOPUOCTI W XYAOKHBOTO
peMecina cepell IMHPOKUX BEPCTB HAacEICHHS [4].
KynprypHO-MHCTEIPKHI TIOTEHITIaN PiBHEHITUHN
y mimoMy psAal HaykoBUX poOiT mocaimxye C.
Butkanos, 30kpeMa, BiH MOAAE rajeper0 TBOPUMX
TIOPTPETIB TIEPCOHATIN — WICHIB TBOPYHX CITIIIOK
Ykpainm Ta TOODKHO TOPKAETHCA TPOOIEM
(dyakmionyBaHHs TBOopumx cminok [2]. Tak, y
MOHorpa(bu «KynLTypHo MHCTELIbKa YKpaiHa B
perioHaNbHUX  BUMIpax:  MHUTLi,  XYJOXHI
KOJIEKTUBH  Ta  OpraHi3aTopd  KyJbTYPHO-
MHUCTELBKOTO JKUTTS Kparo» HAETbCS  Ipo
«3POCTaHHS KUTBKOCTI Ta TOCHJICHHS aKTUBHOCTI
(haxoBHUX TOBapUCTB, 00’ €THAHb, acoIlialliii B Kpai
(xpae3HaBIIiB, KOMIIO3HUTOPIB, rpadikis,
XyIOKHUKIB Ta 1iH.), 1O TEepeHMAarOThCs
MMMTaHHSIMHA OpraHi3aii MONIyKOBOi isIbHOCTI,
BUBYCHHS,  30€peKeHHA  Ta  MpONAraHau
HAI[lOHABHO-KYJIBTYpHOi ~ CHAagIIMHK B 1l
perioHaIbHOMY KOHTEKCTI» [2, 333.]

Mera mOCHIKEHHS — 3AIMCHUTH aHaji3
(haKTOJIOTIYHO-TIPAKTUYHOTO JOCBIAY HiSUIBHOCTI
TBOPYMX  CHUJIOK  YKpaiHM Yy  KOHTEKCTI
KYJIETYPOTBOPEHHS IPOMAaJITHCHKOT'O CYCITIJILCTBA.

Mertononoriss  gocmipkenns — CydacHui
METO0JIOTIYHUH THCTpYMeHTapii Jae
MOJKJIMBICTh TIOTJISHYTH Ha 3asBJICHY HAMH TEMY
SIK Ha KYJIBTYPOJIOTIYHY npobuemy.
3arajbHOHAYKOBI METOJIM  aHali3dy, CHHTE3Y,
y3arajJbHeHHsI, 1HIYKII, AEIYKIl JT03BOJISIIOTH
NpeNCTaBUTH  Marepian B iX  KyJbTYpHO-
ICTOPUYHIN IUTICHOCTI, OKPECIUTH OCOOJUBOCTI
(YHKIIIOHYBaHHSI TBOPYUX CITUJIOK Ta MPOCTEKHUTH
iX BIJMB HAa  PO3BUTOK  TPOMAISHCHKOTO
cycrninbeTBa.  JlochmipKeHHs KyJIbTYpOTBOPYOTO
MOJYCY Oaszyerbes Ha BUKOPHUCTaHHI
(heHOMEHOIIOTIYHOTO  Ta  KYJBTYpPOJIOTIYHOTO
METO/IIB.

HaykoBa HOBHU3Ha 10JIsITa€ Y BUOKPEMJICHH1
KYJIETYPOTBOPUYOTO aCHEKTy AiSTBHOCTI TBOPYHMX
CHUIOK  LIOAO  PO3BUTKY  I'POMAaJSHCHKOTO
CYCIIiJIbCTBA.

[IpakTuune 3HaueHHs. JlocmiDKeHHS MOXe
OyTM BHKOpHCTaHE TBOPYMMH CIIUIKaMH [OpU
IUTaHyBaHHI, peanizamii KyJIbTypHO-MHCTELBKUX
MIPOEKTIB, po3poOIti HayKOBO-METOAUYHUX
MaTepiaiB 3  NUTaHHSI  KyJbTYPOTBOPYOIO
MOTEHIi ATy PO3BUTKY IPOMaJISTHCEKOTO
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CYCITUTBCTBA Ta MICHS Y IIBOMY IPOIIECi TBOPUUX
CIIJIOK, a TaKoXX TPW YUTAHHI JIUCIUTLIIH
KYJIBTYpPOJIOTIYHOIO  CHpPSMYBaHHSI y  BHIIUX
HaBYAIbHUX 3aKJIagax

Buxman ocHoBHOrO Marepiamy. TBopui
CHINKKM  MawThb y  HAaIBHOCTI  Oarartmid
(paxTONOriYHO-IPaKTHYHKK  MaTepian TUTS
KyJIbTypoJIoTigHOTO aHamizy. Moro iHnTepmpeTamis
Yy KOHTEKCTI KyJIBTYPOTBOPEHHSI I'POMaISIHCHKOTO
CyCIiIbCTBA B YKpaiHi moTpedye BHPOOICHHS
HAayKOBHX IMIIXOMIB 3 METOI iX e(eKTUBHOTO
BTUIEHHS B  mojampuioMy. Jlng  mouatky
CKOPHCTAaEMOCH ITepemixom Hamionansaux
TBOPYHMX CIIJIOK, IMO TIOHAEThCS Ha BeO-calTi
MinicTepcTBa  KynbTypH  YKpaiHu.  3TiIHO
indopmarii cranom Ha 02.11.2020 poxy BiH €
HacTynmHUM: HamioHanbHa cIijika KOMIO3HTOPIB
Vkpainu, Hanionansna BeeykpaiHcbka My3udHa
cninka, HamionanpHa crminka xo03apiB YkpaiHu,
HamionaneHa  crminika — TeaTpaJibHUX — JisYiB
VYkpainu, HamionanbHa xopeorpadiuna crinka
VYkpainu, HarionaneHa crminka kinematorpadicris
VYkpainu, HarioHanpHa cHoika — XyJ0KHUKIB
VYkpainu, HamionanbHa cminka ¢OTOXYZO0KHHUKIB
Ykpainu, HamionanpHa  cmiiika — MaicTpiB
HapoJHOTO MHCTeNTBa YKpainu, HarioHanbHa
CHiJika Kpae3HaBlliB Ykpainu, HarionanpHa
CoiJika  NHUChMEHHUWKIB  Ykpaimm [5]. B
«AHajiTHYHOMY  3BiTI  3a  pe3yJbTaTaMu
OLIIHIOBaHHS e(heKTUBHOCTI 3aCTOCYBaHHS
OKpPEMHUX 3aKOHOJIaBYMX aKTiB YKpaiHd, 0
pErIaMeHTyIOTh ACpKaBHY MiATPUMKY TBOPUYUX
CIIJIOK» OKpIM BHINEHABEJACHUX  3HAYAThCS:
HamionaneHa cninmka apxiTeKTopiB  YKpaiHH,
HamionanpHa cminka KypHamicTiB — YKpaiHuy,
Bceykpaincbke TOBapHUCTBO «IIpocsitay,
Bceykpaincbka ~— TBopua  cminka  «Cminka
nu3aiiHepiB  YkpaiHw», €Bporeiicbka MeniiiHa
chninka,  Hamionamena  Jlira  ykpaiHCBKHX
Komno3uTopiB, Crinka pekaamicTiB YKpaiHu,
TBopua cminka «Acomiamis [iT9iB E€THIYHOTO
muctenTBay. OKpiM BCEYKpaiHCBKUX CIIUIOK Y
nepeniky € perioHanbHi: OOjacHa MoONOIIKHA
TBOpYA CITUJIKA XyIOKHUKIB Ta MHCTEI[TBO3HABIIIB
(PKuromup), PalioHHa cImijika XyJOKHUKIB «ApT-
CaansBay, Crinka (oTOXyIOXKHHKIB 3aKapnarts,
UepHiriBchbka  perioHalbHa  TBOpYa  CITLIKA
KiHeMaTorpacbiCTiB [1, 7-20]. HepxasHa
peecTpallis BCCYKPAaiHChKHMX TBOPUYMX CIIIOK, iX
TEPUTOPIAGHAX ~ OCEPE/KIB  Ta peFIOHaJ'ILHI/IX
(MicLeBHX) TBOPYMX CHUIOK 3IIHCHIOETBCA Y
MOPSAIKY, BU3HaYeHOMY 3akoHOM Ykpaiau «IIpo
Jep)KaBHY  PEECTpallil0  IOPUJAMYHUX  OCi0,
¢Gi3nYHUX 0Ci0 — MIJNPHUEMIIB Ta TPOMAJICHKUX
¢dopmyBanb».  JlISUTbHICTH ~ TBOPYMX  CIILIOK
permameHTyeTbcss  3akoHOM  Ykpainu  «lIpo
npodeciiHuX TBOPYHMX TMPAIiBHUKIB Ta TBOPYI
cuinkuy Big 07.10.1997 p. 3a Ne554/97-BP. Y
3aJISKHOCTI BiJ CUTyallli y MOAAIbIIOMY [0
3aKOHIB BHOCATBHCS 3MIHU Ta JOIMOBHEHHSA. 3TiAHO
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€IMHOTO peecTpy TPOMAICHKNX (OopMyBaHb B
Ykpaini € BCEyKpaiHCBKI 3 iX MICIICBUMU
ocepekaMH Ta PETIOHATBHUMH  (MIiCIICBUMH)
TBOPYI CITUTKH [3].

3yIMUHUMOCH Ha KyJbTypOTBOPUiN
IISTTBHOCTI MICIIEBUX, PETIOHATBLHUX OCEPEIKiB
OKPEMHX CIIIJIOK L1010 PO3BUTKY IPOMAISTHCHKOTO
CYCIILJIbCTBA. OnanM 3 HalTaBHIIINX
npodeciiuuXx  TBOpYMX 00 €qHAHL  MUTIIB
VYkpainu € HamionanbHa BceykpaiHChka My3W9IHA
cminka. 1i mepmosuToxkoM Gyno  MysudHe
TOBapucTBO iM. M. JleoHTOBHYA, cTBOpeHe y 1922
p. 3a IHINIaTHBU BHJATHHUX OiA4iB YKpPaiHCHKOL
KYJbTYpHU: K. Crenenxka, I1. Ko3uupkoro,
M. BepukiBChKOTO, JI. PeBytpKoro,
b. JIsTommuCcHKOTO, I'. BepboBkH,
I1. lemynpkoro, M. I'pinuenka, [I'. XoTkesuua,
H. T'oponoBenka Tta inmmx. lle OyB mnepiox
MparHeHHs TBOPLIB 10 BHCOKOTO
npodecioHaTi3aMy, YHIBEPCAIBHOCTI JKaHPIB Ta
3aco0iB BHpa3HOCTi. Pi3Hi cTOpiHKHM € B icTopii
HamionaneHoi BceykpaiHCBKOT MY3WYHOI CITIJIKH,
BiJ 3aKkpuTTs A0 TimHeceHHs. Ane 1998 poky,
BPaxOBYIOUH 3aCIIyTH Yy CTBEpKEHHI Tpaaumii i
PO3BHUTKY YKpaiHCBKOi HalioHaJbHOI KYJIBTYpH,
Kab6iner MinicTpiB YkpaiHu CBO€I0 TOCTaHOBOIO
HagaB Cninmi craryc «HamionanpHOI». A 111e
panime, 1995 poky Bceykpainceka My3ndHa
criyka yBitnuia 10 Mixkaapoanoi My3uunoi Paau
FOHECKO Ta 10 chorogni Oepe akTUBHY y4acThb Yy
BCECBITHIX MY3HYHHX HPOEKTAX, 3a/UIs CIPHSIHHS
PO3BHTKY [Ipy)KHlX TBOPYUX BiJTHOCHH My3HIHHX
KyJbTYyp CBITY Ha OCHOBI IX piBHOMpaB’s i
B3a€EMONOBAru, IO  BIJANOBIiZa€  3aBJAHHSM
PO3BUTKY  YKPAiHCBKOI ~MY3HYHOi  KyJIBTYpPH,
PO3YMIHHIO aKTyaJbHHUX TMOTPEO MIKHAPOIHOTO
crinkyBaHHs. Bix imeni Croinku B MiKHapoaHil
Mysuunii  Pami  Buctymae — HamionanbHmit
My3nuanii  Komiter  Ykpaimn.  OcHOBHOIO
(hopMOrO iSUTBHOCTI KOMITETY, KpIM IHIIOTO, €
MPOTO3UILiSl MO0 MDKHApPOJHUX TIPOEKTIB Ta
nporpaM B PaMKax — CBITOBOTO  KyIbTYPHOTO
CIIBTOBAPUCTBA, A TAKOXK NMPOBEJICHHS B YKpalHl
3ax0fiB, IMOKJIMKAHUX IIJHOCUTH MIKHApOJHUH
aBTOPUTET My3M4YHOI YKpaiHH, 30Kpema 1€
TIPOBE/ICHHS HAYKOBHX KOH(epeHIIiii,
MDKHapOAHUX (I)CCTI/IBaJ'IlB KOHKYPCiB, TBOPYHX
nabopaTopiii, MaicTep-Kiacis.

I'pomanssHOpOpMYIOUHMT acIEKT AisTBHOCTI
Coinku  TOCTYTIOETbCA 3 MiABHILCHHAM
npodeciitHoTO, HAyKOBOTO i
3aralibHOKYJIBTYpHOTO piBHS wieHiB  CIIIKH,
BUXOBaHHS TBOPYOT MOJIOJI, IO TOJIOBHUM YHHOM
MPOSIBJIIETBCS Il  4ac BTUIGHHSA Y  IKUTTA
KYJIETYPHO-MHUCTEILKUX TPOEKTIB. L[boMy cripusie
TBOpua cTpykTypa Cminku, ne € Ourpme 15
XKaHPOBO-(haXOBUX acolialiil Ta TepUTOpiaTbHUX
ocepenkiB B ycix obOmactax Ykpainu. Ha
TepuTOopii PiBHEHIIMHY NIIOTH acoriallii: «Xopose
ToBapucTBOo  iM. M. JleoHTtoBrua»  (rojoea —
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O. Ongunenp); KOMITO3UTOPIB (romoBa  —
M. Kopeituyk); misiuiB  QopremianHoi  My3UKH
(romoBa — B.DBymsk); nmisuiB  ectpagHOro
muctenTBa (ronoBa — M. @ununuyk); aisdiB
HapOJIHO-IHCTPYMEHTAILHOI MY3HKH (TOJI0Ba
H. Typko); nisuiB nyxoBoi My3uku (TOJIOBa
C. Lromona); misuiB  ¢oapkiopy (romoBa —
B. KoBanbuyk); AisiuiB My3u4HOI OCBITH (TOJI0OBa
I1. JaBumiok); Jis4iB xopeorpadiyHoro
mucrenTBa (roimoBa — b.Bynp);  misuiB
aKaJIeMi4YHOTO  CONBHOTO cmiBy (romoBa —
I'. lIBuakiB); mig4iB riTapHOi My3WKH (TOJOBa —
T. be3ronboB);  isiUiB ~ CTPYHHO-CMHUYKOBHX
iHcTpyMeHTiB (rosioBa — B. ITogonsHuyk) [6, 5-7].

PiBHeHCBKE obnacHe BIJIIJICHHS
HarionansHOi BceyKpaiHChKOI My3WYHOI CHIIKH
3aMpoBaJXy€ PI3HOBEKTOPHI MPOEKTH 3aTydalOUH
rpomMajackkicte periony. Cepen immoro, 2000
poky mpesunis PiBrencekoro Bimminenas HBMC
3acHyBaJla OOJACHY MUCTEIbKY MPEMII0 1M.
I'. )KykoBcbKOro, HapoAHOro apTucTa YKpaiHH,
ypomxkenist M. PaguBuniB PiBHeHCBKOI 00N, 3
METOI0 BIIAHYBAHHS HOTO IMaM’sITi Ta BiI3HAYECHHS
TBOPYMX TMPAIIBHUKIB 1 KOJEKTHBIB 32 3HAUYHUI
BHECOK y PO3BHTOK MY3MYHOIO MHUCTELTBA. 3a Li
poku maypearamu lIpemii cramm sk mepcoHanmii,
Tak 1 TBOpYl KOJIeKTWBH, 30Kpema: M. Decait
(mepmmii  romoBa  Cminkum), M. Kopeiuyk,
B. KoBanbuyk, I'. IllBupkisB, B. Cugopuyk,
iHCTpyMeHTanbHe Tpio PiBHEHCHKOI 00JacHOI
¢inapmonii «KonTtpactm», kamepauit xop CBsTO-
Bockpecencbkoro  cobopy  «BockpeciHHsy,
HapojHe BOKAJIbHO-IHCTPYMEHTAIIbHE Tpio
PiBaencbkoro MBK «CpibHa Tepirisi», aHcaMOJb
HapoJHOI MY3MKH PIBHEHCHKOTO MY3HYHOTO
yunnumia «Jpesnsgau» Ta iH. [6, 162].

3a iHdopmailieto r0j0BH PiBHEHCHKOTO
obsnacuoro BimminenHs HBMC A. [Nactymienka,
Ha PiBHEHIIMHI TPOBOAMUTHCSA OUIBIIE JIECCATH
KOHKYPCIiB 1 (pecTHBaIiB, a came: BeeykpaiHcbkuid
KOHKypC TiaHicTiB, BceykpalHCbKHII KOHKYpC
BUKOHABIIiB Ha CTPYHHO-CMHYKOBHX
THCTpYMEHTaX «YaPiBHi CMUYKH,
Bceykpaincbkuit KOHKYPC BOKAJIICTIB
«bypmitiHOBI  comocmiBuy, — BceeykpaiHchkuit
(heCTHBAJIb-KOHKYPC BHKOHABIIIB Ha KJIACUYHIN
ritapi «[iTapiana», MixHapogHuil ¢ecTuBaIb
«Jlipaumpka ITokpoBay, Bceykpaincbkuit
¢decTuBanb-KOHKYpc  «BecHsSHHMH  mepBOLBITY,
®dectuBanbs narpiotuuHoi micHi «CrnaBa YkpaiHi!
leposm  cnaBal», @ectuBanb  YKpaiHCBKOI
HapoaHOi apTiBiuBoi micHI «Becema Toiokay,
®dectuBans «3yctpivaemo PizgBoy», Pectuanb-
KOHKYPC MOJIOAMX BHMKOHABILIB  yKpaiHCHKOT
HapOJIHOI MY3UKH «3 HapOAHOro Jxepenay [6, 8].
OxpiM TOro, MOIIaHyBaHHS TBOPYHX MisS4iB Kparo
€ OCHOBOIO 3aCHYBaHHS KOHKYPCiB iX iMeHi, IIO
Hece B €001 rpomMaasHO(OPMYIOUHH MOTEHLa.
lle MixHapogHUH KOHKYpC BHMKOHABIiB Ha
OyxoBUX iHcTpymMeHTax iM. B. Crapuenka,

BceykpaiHcbkuii KOHKYpPC MOJIOIMX BHUKOHABLIIB
Ha ymapHux iHctpymenrtax im. JI. Kotnapa,
BceykpaiHcbkuil KOHKYPC XOpOBOTO MHCTELTBA
iM. B. Tlekapsi.

KynerypoTBOpeHHs IPOMaJISTHCHKOTO
CYCHINILCTBA JOPEYHO MPOLTIOCTPYBAaTH
®ecruBanem narpiotuuHoi micHi «CnaBa YkpaiHi!
Iepossim cnaBa!», mo npuypouyerscs no JHs
Hezanexnocti VYkpainu. Koxknoro poky BiH
BiZOyBa€ThCsl Ha Pi3HUX JOKalisix PiBHEHIIMHH.
2017 pik, pik 3acHyBaHHsa — e c. Komonmenka. ¥
HBOMY B3sUIM y4yacTb 10 20-TH BHMKOHABIIB,
aHcamOmiB, xopiB 3 oOmacri. Cama inmes, Tema
BOTO 1BEHTY MiATBEPKYE
rpoMaassHO(OPMYIOUNH aCIeKT, PO IIe CBIAYUTH
1 #oro cTpykTypa Ta pi3HOMaHITHa IMporpama:
3By4JaJli  yKpaiHCBbKI  KoO3ambKi, CTpLIENbKi,
TTOBCTAHCHKI TICHI, a TaKOX TBOPH, NMPHUCBIUCHI
reposm  HebGecHoi cotni, BoiHam  ATO,
BCTaHOBIIEHA OJarofiiiHa CKpWHBKA s 300py
KOIITIB 3aXHUCHUKaM Ykpainu. 2018 pik — micme
npoeaeHHs c. Kopuun. Ilporpamy  ckmanu:
ypouHCcTa XOIa LEHTPOM MicTa,  BpPYYCHHS
[TogecHnux rpamot yuacHukam ATO, marpioTndsi
IiCHI Y BUKOHaHHI TBOPYHUX KOJEKTHBIB, COJNICTIB,
BHCTYTI BIHICBKOBOTO OPKECTPY Ta JEMOHCTpAIlis
BIICEKOBOCITY>)KOOBIISIMH ~ €JI€MEHTIB  0OHOBOi
MATOTOBKY, BUCTAaBKa BIWCHKOBOI Ta aBapiiHO-
pATYBaIBHOL TEXHIKH, OpraHizaiis
PATYBJIBHUKAMH CMYTH HEPEIIKO, SKY AOJIAIH
toHaku. 2019 poky dectuBanp mnpoHIIOB Y
c. Taiikypu KopHuHCBEKOT 00’€HAaHOI TpOMaIH.
Binkpus niiicTBo IyXOBUI OpKecTp, 3 TPOMOBOIO
O TPUCYTHIX B3BEPHYBCS HACTOSTENb Xpamy.
[HIIMIMHK CKJIaJOBUMH  TIPOTpamMH Oynu:
MPUBITAIBGHI  CJIOBa KEpiBHHUKIB oOiacTi Ta
Kopuencekoi OTI, BHCTYNU CONICTiB, TBOPYHMX
KOJIEKTHBIB, KO3allbKi 3a0aBu, 3MaraHHs, KaTaHHs
Ha KOHSX, MPUTOINAHHS KyJjimewm, ¢aep-1moy,
3HaHOMCTBO 3 TOKEKHO-PATYBAIBHOK TEXHIKOIO
Ta crpobda Moo/ MoOyTH y POl PATYBaIbHHUKIB.
Hapmanus mepeBaru opranizaTopaMu JIisUTbHICHIH
nporpaMi  (ecTHBaIIO, Je sS4l MOTJIM
BKJIFOUMTHCh Y 3MaraHHs CIpHsUIa ITiJHECEHHIO
HaI[IOHAJIbHOI ~ CBIJOMOCTI  rpoMajau.  IHIwmii
MPUKJIAJ, 3alI09aTKOBAaHUH [HCTUTYTOM MHUCTELTB
PAI'Y cnoiibHO 3 PiBHEHCBKHUM  00JIaCHUM
Biinenasm  HBMC (acomiamiero  TigA4iB
tdhopremnianHoi MY3UKHN) «Bceykpainchkuit
KOHKypc miadicTiB. PiBae-2018», mo mpomoBxuB
CBOIO p0o0OOTY 1 y HACTYIHHX pokax. PerioHanpHwMiA
BIIKPUTHI  KOHKYpPC  IaHICTIB  KOHCTaTye
KyJIBTYpOTBOPYMM  MiAXig OO  PO3BUTKY
(dopTeniaHHOrO MHCTENTBA B Kpai, MATPUMKY Ta
3pOCTaHHS BUKOHAaBYOI MaicTepHOCTI MOJOA],
YTBEPIKCHHS PECTHKY BITUH3HSHOT
¢oprenianHol MmKoONHM. IHTEpec A0 KOHKYpCy
3acBiJUMIa  MPEACTABHHULIbKA MaliTpa  HOro
yuacHuKiB. lle BukoHaBui 3 Binanunau, BonuHi,
3akapmarTs, KuiBmpnu, JIbBIBIIMHY,
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Pinenmuam, TepHOMIBIIHN, XMETbHIIIHHHA.
OkpiM T1BOro, KIACTEPHUH TMIOXiA 1O
po6otr CHilK{ MATBEPIHKYIOTh TaKi IPOEKTH, SIK
«My3wuuni mianorun 3 Anzgpiem IlactymeHkom»
(cmiBmpars 3 TPK «Putm»), TeneBi3iitHAN MPOEKT
«PiBHEMYy3DecTy, MIPOBEICHHS 3BITHHX
KOHIIEPTiB 3 HArogd IEePCOHALHUX IOBUIEIB Ta
95-piyus HBMC, wmucrenpka ¢eepis MaicTpiB
crienu «Ilomichkmii kpaii 30Mpae MHTIIIBY.
KynerypoTtBOopenns TPOMaISTHCHKOTO
CYCITITbCTBA JIOPEYHO MPOLTIOCTPYBATH
TSUTBHICTIO TeaTpalbHUX IHCTUTYHIH PiBHEHCHKOT
00J1acTi, MO K MEPBUHHI OCEPEIKH BiTHOCITHCS
no JIpBIBCBKOTO  MIKOOIACHOTO — BiAITICHHA
HamionanpHOi  CHINKKM — TeaTpallbHUX  JiS4iB
Ykpainam. Le PiBHEHCHKMIA obmacHuH
aKaIeMidHUH YKpaTHCHKUH MY3UYHO-
IpaMaTHYHUN Teatp, PiBHEHChHKHMI akagemMivyHHA
o0JlacHMIA TeaTp JISJIbOK, IO € OpraHi3aTopamu Ta
OepyTh AaKTHBHY Y4YacThb Y PI3HHX TPOEKTaxX
Coinku. 3o0kpeMa, PiBHEHCBHKMI akaneMiYHHUN
oOnacHWii TeaTp JIIbOK OyB  YYaCHHKOM
Bceykpaincekoro  tearpansHoro — decruBaio-
Mpemii «'PA», mo 2019 poky npyruii pik
nocine npoxoguB y Kwuesi. Yyacte y HboMy
3MIACHIOETHCS HA  KOHKYPCHIM  OCHOBI  3a
MIJICYMKaMH MHHYJIOTO KaJICHAApHOIO  POKY.
Koxxen Teatp, He3anexxHO BiJl (GOPMH BIACHOCTI
(mepxaBHa, KOMYyHaJbHa, MPHBATHA TOILO), MAaE
MpaBoO BUCYBATH Ha 3700YTTA MpeMii JUIe OJHY
31 CBOIX IpeM’€ep 3a MPUHIMIIOM: «OIHMH 3asBHUK
— opaHa 3asBKa». PiBHeHchkuii Tearp OyB
HOMIHAHTOM Ha 3BaHHA «Kpalloi BHCTaBH IS
JITEM» 3 BUCTaBOIO «InBe YOBEH, Ka30K IOBEHY.
I 3aranpHi HOMiHamii DecTmBamo: «Kparma
MOIITYKOBO-EKCIIEpUMEHTAIIbHA BUCTaBay, «Kpalla

My3U4HA BUCTaBa y JKaHpi
OIIEPH/OTIEPETH/MIO3ZUKITY», «Kpallla ApaMaTH4Ha
BHCTaBay, «Kpaiua

xopeorpadiuHa/OaneTHa/TIacTHYHA BHCTaBay,
«Kpama BHCTaBa  KaMEpHOI  CLEHM»  Ta
IHAVBITyaJIbHI HOMIHAIII — 32 HaWKpalli: XiHOuy
pOJb, YOJOBIYY pOJb, PEXHUCEPCHKY pPOOOTY,
crieHorpadito, TIIACTHYHE pillleHHs/Xopeorpadito,
My3uU4HE (3BYKOBE) pillleHHS BHCTaBH. Edext
Karapcucy BiJl TEPEOCMHCICHHS IJisgadyaMu
PI3HOYACOBUX TMIOMIA JOCATaBCS aKTyalbHICTIO
TEMaTuKH, PEKUCEPCHKUMU 3HaXiJKaMH,
creHorpadi€o, My3UYHOK TaliTpor Tomo. Bee
e KOPEJII0BaJIOCh IrPOMasIHO3HABYUM
3MICTOHAllOBHEHHSM  BUCTaB —  YYacCHHUKIB
MIPOEKTY.

[epeunnnii  ocepemok  HarionanbHoi
CIIITKM TeaTpaJbHUX Ais4iB YKpainu PiBHeHChKUIT
aKaJIeMIYHUH YKpaiHCbKHI MY3U4HO-
npaMaTU9HUAN TeaTp cBsTkyoun 2019 poky 80
pivys BiJl JIHS 3aCHYBaHHS 3aJTy4aB TPOMaJIChKICTh
SK JI0 TATOTOBKH, TaK 1  TPOBEJCHHS
ypouucTocTell. 3 Haroju 1oBiIel0 OyB CTBOpEHHI
HOBHH JIOTOTHIIL, 0 OyB HAa BCiX adilmax 3aXxojiB,
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OKpIM IIHOTO OpPraHi30BYBAJIMCH: TBOPUI 3yCTpidi
MIPOBIAHUX aKTOPIB TeaTpy 3 TISMadaMu y MaJliid
3aJi  TeaTpy; BHCTaBKH, TMIPHUCBSIYCHI icTOpil
PO3BUTKY  TeaTpallbHOTO MUCTEITBa Ha
PiBaenmunai B mepiog 1939-2019 pp. y doiie
TeaTpy; IIOKa3 BHCTaB aMaTOPCHKUX TeaTpiB
PiBHOro y wm™amiii 3ami Tearpy; BHCTaBa Mix
BIIKpUTHM HebOM y paMmkax mpoekty «PiBHe.
Jlito. My3uka»; TMOKa3 Kpaliux TeaTpaTbHAX
kocTioMiB vy pamkax «FASHION TIMEy,
ypourcra akagemis «Tearpy-80». Kmactepuuit
MiaXiZ 3pOOWB MOXIWBAM  YPI3HOMAaHITHUTH
CBATKOBI ypoumnctocti. Tak, y PiBHeHCEKOMY
o0JacHOMY Kpae3HaBYOMY My3ei opraHi3oBaHa
BHCTaBKa JI0 IOBUIEIO TeaTpy, BiAOymmcs 3ycTpidi
3 akTopamMu B OiOmioTekax MicTa, CIIJTBHAN
KOHIIEPT OpKeCTpiB Tearpy Ta PiBHEHCBHKOI
obmacHOoi ¢imapmoHii «My3uka B  TeaTpi»,
HaliKkpami  TOCTaHOBKM  MPOJEMOHCTPYBAaIH
MNpOBiAHI ~ TeaTpalbHI  KOJEKTHBU  YKpaiHH,
Binopyci Ta IMonpmi. ¥ pamkax «MikHapoaHUX
TeaTpalbHUX 3ycTpiueit-2019» Oynmu mnokasaHi
BuctaBu: «Bedip» bBpectchkuM apamaTHYHEM
TeatpoM, «Kopomi crpinsiisy Tearpom Hoswuii M.
3a0ke (Ilonpma), «JlutHa B JApyHOK»

BonuHcbkuM JIpaMTeaTpoM, «Tapacy
TepHONIBCBKUM ~ JOpamTeaTpoM,  «YKpajaeHe
LIACTS» Kutomupcbkum JIpamMTeaTpom,

«ynynbepkuii pik» HalioHaqbHUM TeaTpoM iM.
M. 3aHBKOBEILKOI, «MomeHT KOXaHHS
Harionansaum Teatpom im. 1. @panka, «Cononka
Hapycsi»  IBano-®pankiBcbkuM  HarioHamsHIM
JpaMTeaTPOM.

Pismi  ¢opmMum  rpomaacbkoi  ywacti
BHKOPHCTOBYIOTBCS T€aTPaMHU y CBOIN iSUTBHOCTI.
Tak, 3 METOI0 MIATPUMKH TaJAaHOBUTOI MOJIOII Ta
aKTHUBi3alii amMaTOPCHKOIO TEaTPAIBHOIO PYXY
Micta PiBHEHChKHMI aKaJleMiYHHH YKpaiHCHKHIA
MY3UYHO-J[pAMaTUYHUN TeaTp 3 Haroau S0-pigds
3IHIIFOBAB TIPOBENCHHS TeaTpalbHOI IMITpe3u
«Binkpura 6pama-2019». Ha mamiit cueni teatpy
CBOi BHUCTaBM IIOKa3add JEB STh PIBHEHCHKUX
CTYINIMHUX TeaTpalbHUX KOJIEKTUBIB: MoOIoauii
teatp Arrami [aBpromenko PiBHeHCBHKOTO
MICBKOrO manamy KyJabTypd «TeKCTHIBHUKY,
tearp-ctyais «Apiaexino» IIKC Ximik, Hapogauii
tearp «Consix», TearpanbHa ctynisi PiBHeHCBKOT
3O0LL Ne20 Jlaboparopii cyyacHoOi Apamaryprii Ta
pexucypu, Tearp ocobnuBux aktopis «HamucTo
PiBHEeHCBKMII MICBKMI Tajial mITEH Ta MOJIOAL
(PMITJIM), Tearp-ctymis «MalleHbKHI TPUHID)
PMIIJIM, Tearpanbna naboparopist
«BiaCyruicte» PMIIJIM, MooaikHuii Teatp
«Big Jlixraps» PMIIJAM, Momnoauii Teatp im.
AreeBa (M. YepHisi) [7].

Ane mompu Bce, TPOMAACHKICTH Oyia
rOJIOBHOIO  Jiii0BOI0  0co0o0 y  mepion
ypouucTocTed, sK 1 mo3a Humu. [lificTBa
BIIOYBaIMCh SK Ha CIEHAaX TeaTpy, TaKk 1 Ha
pi3HUX MaiimaHuukax micra PiBHOro — y mapky,
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My3ei, OibOmioreni, ¢QimapMonii, Ha MalijaHi;
pernepryap TeaTpaJlbHUX IMIIpe3 — CydacHHWH Ta
KJIaCUYHMK; aBTOpU II'€C — BITUM3HSAHI Ta
3apyOikHI, CYYaCHMKM Ta KJIACHKH; TeMaTHKa
BUCTaB - Pi3HOMaHITHA; PEKUCEPH — SIK MAaCTHTI,
Tak 1 MOJNOHi; YYacCHHUKH KOJEKTHUBIB —
npodecioHany Ta amaropH; KyJbTYPOJIOTidHi
(dhopMH CBATKOBHX YpOUHCTOCTEH — Pi3HOMaHiTHI
(Bim akamemiii, 3ycTpiueil 10 110y, Mpe3eHTaIliil);
YYaCHHUKH YPOUUCTOCTEH - aKTOPH Ta MPaLliBHUKH
BCiX CIIy’K0 TeaTpy; reorpadidHe npercTaBHULTBO
TeaTpiB — pisHi Micta (OKutommp, IBano-
®pankiBcbk, JIynek, JIpBiB, TepHomine, UepHiBii)
1 xpaiau (binopycs, Iloxpma). KynerypoTBOopunit
MiOXiT [0 YpOdHUCTOCTEH 3pOOHMB MOKIHBHM
CTBOPDHTH  SKICHUH, TBOpYHH, KpCaTHBHUI
MPOIYKT IIKaBHIA TPOMAJICEKOCTI.

JisnpHICTE TBOPYHMX CIUIOK Tiepemdadae

noOpoBUTbHUI (0OHMpaeThess TPo(dinb 3aHATH 3a
iHTepecaMH) XapakTep VydYacTi OCOOHCTOCTI Yy
MPOEKTaX, IO HEK pealizyloThesa. Po3BUTOK
IHIIIATUBY, BHHAXIJIMBOCTI, HAIOJIETJIMBOCTI,
PO3IMIUPEHHS CBITOOAYEHHS 3aKIaIeHO Y CYTHICTb
KYyJIBTYPOTBOPYMX TPOIECIB JiSUTBHOCTI CITIJIOK.
LlikaBicTh, €MOIIHHICTh, IIIECTIPSIMOBAHICTb,
MOXKITUBICTh MIPOSIBUTH CBOI 31Mi0HOCTI,
KOMYHIKYBaHHS — II¢ 0a3oBa OCHOBa IS iX
icHyBaHHsA. Bce  BumesasHaueHe — ¢opmye
TPOMAaJISTHCBKY TTO3UIIIF0 0COOHCTOCTI i
MOCTYJIIOETHCSL 3 NPUIIBUAMICHUM PO3BUTKOM
TPOMAJISTHCHKOTO CYCITiIbCTBA.
BucHoBkH. DaKTOIOTIYHO-IPAKTUYHUI MaTepian
OO IisUTBHOCTI TBOPYMX CIJIOK B YKpaiHi icHy€
y  PpO3pI3HEHOMY, HE  CHCTEMaTH30BaHOMY
nopsiaky. [lonmpu 1e ciijg HarojocuTH Ha iX
AKTUBHIA poOOTI 1 HASBHOCTI 0araThOX IIKaBUX
1BEHTIB, IO HOCATH KJIacTepHHui Xapakrep. TBopui
CIIJIKM B OCHOBI CBO€i JISUTHOCTI 3apsyKEHI Ha
KyJIbTYpOTBOPUUIM  MiAXiJ 10 MOMYKYy Ta
3IHCHEHHS Cy4YacHHX MPOEKTIB.
KynbTypoTBOpumii MOIyCc KpeaTHMBHUX IPOEKTIB,
0 TOETHYIOTH B co0i 3micT i ¢opmy 3 ix
€CTETUKO-XYJIOKHIM ~ BIATBOPEHHSM JIMCHOCTI,
LIHHICHO-CMUCJIIOBUMU JIOMIHAHTaMH,
HOBAaTOPCHKUMH BiJJKPHTTSMH, CaMOOYTHICTIO, €
BU3HAYATbHUMHU y MUTaHHI PO3BHTKY
TPOMAJITHCEKOTO CYCIIJIbCTRA. CycmiyiibHa
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YKPaiHCBKOI IEpKaBH.
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CO®T-TPAJIMIIIOHAJI3M SIK CTPATETISI AKTYAJIIBALIT HAPOJHOT TPA IUIIIT
Y HOCTMOJEPHUX TAPAMETPAX XPOHOTOIY
YKPAIHCbKOI HAPOJHOI XYJ1OKHbBOI KYJIbTYPH

Meto10 po6oTH € pO3IIIsiA NMPUYUMH KPU3M aBTEHTUYHOCTI YKpaiHChKOI HapOAHOI XYAOXXHBOI KYJBTYpH Yy
MOCTMOJIEPHI Ta PO3KPUTTS OCOOJIMBOCTEH CO(T-TpaJWIOHATI3MY SIK CTpaTeril akTyai3alii HapoaHOi Tpaguuii y
MIOCTMOJICPHUX MapaMeTpax XpoHoTomy. MeToa0JIorisi OCHIIKEHHS MOJsArae y BHKOPHCTAHHI aHATITHYHOTO
(BCTaHOBNICHHS NPUYMH KPHU3M ABTCHTHYHOCTI YKpAiHCHKOI HApOAHOI XyHOXKHBOI KyIbTYpH Yy IIOCTMOAEpHI),
KYJIbTYPOJIOTIYHOTO (PO3KPUTTS COT-TpaAHIIiOHANI3MY SIK CTPATeTii aKTyai3amii HapoaHOI TPaguIlii y TOCTMOACPHI),
AKCIOJIOTIYHOTO Ta CUCTEMHOTO (BU3HAYCHHS OCHOBHHX 3acaj akciocdepy yKpaiHChbKOi HapOJHOI XyJI0XKHBOI KyJIbTYpH
Yy XpOHOTOMI MOCTMOAEpHY) mimxozis. HaykoBa HOBU3HA TOIATae y PO3KPUTTI NPUYMH KPU3U aBTEHTHYHOCTI
YKpaiHCBKOT HAapOAHOI XYIOXHBOI KYJIbTYpH y TOCTMOICPHi, IO OOYMOBICHI BipTyalli3alli€fo, ICOHTOJIOTI3ALIETO,
pyHHAILI€I0 TPaIULIHHOTO JIHIHHOTO XPOHOTOIY ICTOPUYHOI MaM’sTi y BipTyaJlbHOMY HOMaAW4HOMY cepenoBuini. Ha
OCHOBI Cy4YaCHHX JIOCSTHEHb KYJIBTYPOJIOTIUHOT AYMKH IIPOJIEMOHCTPOBAHO aMOIBaJICHTHHI XapakTep KibepnpocTopy
K (EHOMEHY IOCT-OHTOJIOTIYHOTO Ta apXaiyHO-OHTOJIOTIYHOTO OJHOYACHO, BPAaxXOBYIOUM 3B’S30K PHU30OMH i3
CHUMBOJIIYHOIO MOBOIO Mi(y, 1103acBiIOMHM Ta XTOHIYHUMH apXeTHIaMH KyJbTypH. Po3pobieHo kiacugikaliiro Tprox
Mojenell CoOPT-TpaauIlioOHaTI3My 5K IIHHICHO-CMHCJIOBOT cTpaterii 30epekeHHs TPaIMilii B yMOBax MOCTMOICPHY.
BucnoBku. [IpoBeneHe MOCHIKEHHS MOKa3aio, II0 Y XPOHOTOINI MOCTMOJIEPHY B3a€EMOIIOB’sI3aHi IPOLIECH
JIEOHTOJIOTI3aMii Ta BipTyasi3amii 3yMOBIIOIOTH KpW3y aBTEHTHYHOCTI yKpaiHChKOI HapOJIHOI XyIOXHBOT KyJIbTYpH.
PusoMHe cepenoBuie iHTEpHETYy NPHU3BOAWUTH 0 PYyHHYBaHHS KIACHYHOTO JIHIHHOTO HAapaTHUBY Ka3KH, Midy,
TPaIUIIfHOI OIOBiMI 1 CIPUYMHIOE XAOTHYHUH HOMAIWYHWHA PyX, IO NPUXOAWUTh Ha 3MIHY i€papXidHOi Tpiagu
xpoHotony. [lokazaHo, MO TpanuIiiHa iZeHTU(IKAIA 3aBKIA Maja IOCHiOBHUHA IUTAHOMIPHHUHA XapakxTep,
MIPUTaMaHHUK JUIS TOCTYIIOBOTO BXOJUKEHHS 1HAMBIZA B KYJbTYpHY Tpaauuito. HUHI NMpakTHKK iA€HTHYHOCTI MalOTh
CIOHTAaHHHUH Ta KPOCKYJIBTYPHUI Xapakrep. BueneHo, 110 HoMaau3M sk XapakTepHa prca IHTEpHETHOTO CepPeOBUIIA,
IO TIOHOBJIIOE apxaiyHi NMPAaKTUKH NEPBICHMX KOYOBHKIB, MOBEPTAE HAC MO MPaMi(oJIOTIUHUX CTPYKTYpP XTOHIUHOT
Mmarii. BusiBieHO chinbHI cakpajbHi, TeHIEpHI Ta IHQOpMAIliiHI pHCH TpaaULi{HOT KyJNbTYPHU, SKi CTBOPIOIOTH
CHPUSITIIMBI NIEPEyMOBH Ul PO3POOKHM HOBITHIX CTpareriii akTyasizaiii HapoaHOi Tpaauuii y nmoctmozaepHi. Takoro
CTpaTerie€lo CTaB «Co(T-TpaJuILliOHANI3MY/IETKUI TpaaullioHaTi3M», BUpOOJeHHH y Mexax UYMkazbkol IIKOJIU
(enomeHoorii cakpanbHoro M. Emiage. Po3kputo CyTHICTH codrT-TpagulioHaNi3My, sKa MNOJNATae B akKUEHTYyalil
AKCIOJIOTIYHOTO TiIX0ly 10 HAPOAHOI Xy0KHBOT KYJIBTYPH 5K J0 €K3UCTCHILIIHOTO (DEeHOMEHY MEepEKUBAHHS CMHCIIB,
o0 MOXYTh OyTH BHpPa)XCHi Cy4aCHOI CEMIOTHYHOIO MOBOIO. B sIKOCTI aJieKBaTHOT'O CHIiBBITHOIIECHHS MiK MOBOIO
TpamuIii Ta MOBOIO I pempe3eHTamii MPONOHYEThCS TpiagudHa CTPYKTypa Kiacudikamii Mozmeneil codr-
TpaaMUioHANI3My: 130JisiMis, iHTepakiis, crwmizauis. Haromomryerbes, 1o autsuuit Qosibkiop sK yHiBepcalbHa
KynbTypHa (hopMa € HAO1IbIT SCKPaBUM BTIIIEHHSAM TPHOX MOJIENeH copT-TpanuIliOHATI3MY.

Knwouogi cnosea: «codT-TpaaumioHaTi3M»/«ISTKUA TpagumioHaTi3M», akciochepa, XpPOHOTOI, MOCTMOAEPH,
KpH3a aBTEeHTHYHOCTI, YKpaiHChbKa HapojHa XyJIO0XKHsS KyJIbTypa, KyJbTYpHA TpaJullis, HOMaJUUYHUN PyX, IHTEpHETHE
cepenoBuIe, KibepmpocTip.

Sadovenko Svitlana, Candidate of Pedagogical Sciences, Ph.D., Associate Professor, Senior Researcher,
Professor of the Department of Directing and Acting and the Department of Academic and Pop Vocal and Sound
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Soft-traditionalism as a strategy for actualizing folk tradition in the postmodern parameters of the
chronotope of Ukrainian folk art culture

The purpose of the article is to consider the causes of the crisis of authenticity of Ukrainian folk art culture in
postmodernism and to reveal the features of soft-traditionalism as a strategy of actualization of folk tradition in the
postmodern parameters of the chronotope. The methodology consists in using analytical (establishing the causes of the
crisis of authenticity of Ukrainian folk art culture in postmodernism), culturological (revealing soft-traditionalism as a
strategy of actualization of folk tradition in postmodernism), axiological, and systemic (determining the basic principles
of axiosphere of Ukrainian folk art culture approaches. The scientific novelty is to reveal the causes of the crisis of
authenticity of Ukrainian folk art culture in the postmodern, due to virtualization, deontologization, destruction of the
traditional linear chronotope of historical memory in a virtual nomadic environment. Based on modern achievements of
culturological thought, the ambivalent nature of cyberspace as a post-ontological and archaic-ontological phenomenon
at the same time is demonstrated, given the connection of the rhizome with the symbolic language of myth,
subconscious and chthonic archetypes of culture. The classification of three models of soft-traditionalism as a value-
semantic strategy of preservation of tradition in the conditions of postmodernism is developed. Conclusions. The study
showed that in the postmodern chronotope, the interconnected processes of deontologization and virtualization cause a
crisis of authenticity of Ukrainian folk art culture. The rhizome environment of the Internet leads to the destruction of
the classical linear narrative of a fairy tale, myth, traditional narrative: the hierarchical triad of the chronotope is
replaced by a chaotic nomadic movement. It is shown that traditional identification has always had a consistent
systematic character, inherent in the gradual entry of the individual into the cultural tradition. Today, identity practices
are spontaneous and cross-cultural. Nomadism is depicted as a characteristic feature of the Internet environment, which
renews the archaic practices of primitive nomads, returning us to the pre-mythological structures of chthonic magic.
The common sacred, gender and informational features of traditional culture are revealed, which create favorable
preconditions for the development of the latest strategies of actualization of folk tradition in postmodernism. Such a
Strategy was «soft-traditionalism»/«light traditionalism», developed within the Chicago School of Phenomenology of
the Sacred M. Eliade. The essence of soft-traditionalism is revealed, which consists in accentuating the axiological
approach to folk art culture as an existential phenomenon of experiencing meanings that can be expressed in modern
semiotic language. As an adequate relationship between the language of tradition and the language of its representation,
a triadic structure of classification of models of soft-traditionalism is proposed: isolation, interaction, and stylization. It
is emphasized that children's folklore, as a universal cultural form, is the most vivid embodiment of the three models of
soft-traditionalism.

Key words: «soft-traditionalism»/«light traditionalism», axiosphere, chronotope, postmodernism, crisis of
authenticity, Ukrainian folk art culture, cultural tradition, nomadic movement, internet environment, cyberspace.

KyasTypa i cyuacHicTh

187]. 3ayBaxumo, mo y K. epiga anamorom
«mertapopu reHepaa» € KaTeropis
«hanmodoHomOrOIIEHTPHZIMY.

AKTYyaJIbHICTh TEMU JIOCHIJDKEHHS.
XapakTepHOK PHUCOK MOCTMOCPHY B KYJIBTYpi €
HOMaJM3M Yy 3HAuUCHHI «HOMajoyorii». [le

tepMmiH 3actocoByBaiu XK. [lenbo3 ta ®. ['BatTapi,
JMCITyTYIOUH TPO HOBUI MPOEKT OadeHHs CBITYy.
[loctMomepHa KymbTypa — 1€ Oe3KiHEUHe
nepecyBaHHs iJieH, IHHOCTEH, CMHUCITIB, 3HAYCHb,
BHACJIIJIOK SIKOTO BiJI0YBa€ThCs 3MiHA KOHTEKCTIB,
nepexiIany, nyomnsoki, NekoHcTpykmii. Homaamsm,
SK MOJIeNh pU30MH  (ITOCTIHHOTO KOB3aHHS
MMOBEPXHEI0),  MPOTHUCTABISETbCS  JIHIHHOMY
HapaTWBy KIacukd 1 MoxepHy. OcTaHHIH
nependadae  MOJEpHY  3/aTHICTh  MHUCIUTH
OlHApHUMH OMO3UIIISIMH: BEpX — HU3, 100PO — 3J10,
Xa0C — KOCMOC, 4YOJIOBiY€ — JKiHOYE, IEHTp —
nepudepis. XpoHoToT, cemiocdepa Ta
akciocdepa MmidoJiorii, QoabKIOPY Ta HAPOIHOI
XYIO0XHBOI KyJIbTypH MOOYZOBaHI Ha JUXOTOMISX
o0paziB Ta mOHATH. KIlOWOBUM eJeMeHTOM
MOJIEPHOI TyaJlbHOI CHTHATYPH € TapaJurMaTHKa
«Ueutp — Ilepudepis», sika dopmye Moaeib
MOJIEpHY §K, 3a BiyuyHHM BucioBoM JK. Jlenpoza
ta ®. 'Barrapi, «meradopy I'enepana» [3, 183-

«Mertadopa reHepaay npeacTaisie CoO000
KOPCTKY CTPYKTYPHY MOJICNIb MHUCICHHS i OyTT,
y T1eHTpi sKkoi mnepebyBae cy0’exkT (aBTOp,
CumBodniunmii bateko, Bonogap Ta po3noiibunit
HOPMAaTUBHUX PETYJIATOPIB  TOBEAIHKH)  abo
CyTHICTh  (IpUYMHA, TOJOBHUM  NPUHIIMII,
KitouoBa (QYHKIS, AoMiHyroua inest). LleHTp
«TeHepaTbChKO» CTPYKTypH bikcye
BepTUKANbHUNA KOHTpOJdb (IlaHOmTHKOH) YyCiX
JAHOK 32 Kay3aJbHUM MPHHLUIIOM Ta CHJIOBI
METOAH MTOBO/IKCHHS 3 pedeperTamu.
Tpaguuiiinuii  Mi¢p 3 #Horo  JiHIHHICTIO,
MOCTIIOBHICTIO BHKJIQAY CIOXKETY, LEHTPaJIbHUM
3HAYCHHSIM, YITKUM MPHU3HAYCHHIM Ta 1€papxi€ro
CHUMBOJIIB BOYEBHJIb € MeTaMoOBOK bartbka —
cakpanbHOl0  Meradoporo  «['eHepama» g
CTapoJaBHIX Ta HapoIHUX KynbTyp. Kaska sk
CIIpOILLEHA GbyHKIISA Midy TaKOX €
«TEHEPATBbCHKOIOY CTPYKTYpPOIO, OCKIJIBKH
MICTUTh YiTKy IOCIIJOBHICTh Jiii, KOHKPETHUI
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mig0ip GYHKIN repoiB Ta KOHCTAHTHI MOTHBH,
0 1 JOBIB Y CBOEMY CTPYKTYPaJbHOMY aHai3i
erHorpadp B. 5. Ilpomn Ha mpuknani 4apiBHOT
Ka3ku.  HasBHicTh  «kicTsikay  (CTpIDKEHS)
no3BoJisie ikcyBaTH (POJBKIOPHY TPATUINIO 5K
KIacu4Hy «mapaaurmy kamyctm» (O. I'enic) —
HallapyBaHHS IUIACTIB OYyTTA Ha BHYTPILIHIO
OyZIoBy, Ha TyXOBHY OCHOBY, (DyHIaMeHT, 110 #e
3 TAUOWHW BIKIB 1 TOB’SI3aHUA THCSYOIITHIMH
TPaaULisIMU ICTOPUYHOI TaM’SITi.

Posnan «veradopu I'enepana» — BimMoBa
BiJl CTPYKTYpH 1 AEUEHTpallis — MPU3BOAUTH [0
3HUKHEHHS o00pa3y bartpka, abo, 3a cmoBamu
K. Jlakana, 1o «cmepti baTbka», Ha 3MiHY IKOMY
MPUXOAUTH «Baitmyxuii IHmmmiiy, SIKUU
BIZIMOBIIIETBCS ~ BHUJABAaTH 1 PO3MOAUIATH
iMIepaTuBu, >KOJAHMM YHHOM HE O3HA4YyHOUd
Oyrtst cBoix pedepentiB. Brpara «batbka»
(«'enepana») TPHU3BOAUTH M0 3MIHH HANPSIMY
KOHTPOJIIO 3 BEPTHKAJIHHOTO HA TOPU3OHTAIBHUIM.
3arua ['eHepanma TsATHE 3a COOOI0 CYLUIBHY
IOOPOBUTBHY  «TE€HEpallizallifoy  OCHPOTLIOTO
oyrrs [7]. llensypa TtpaHCHOpPMYETHCS Y
CaMOIICH3Ypy, KOJH HE J03BOJICHE HIYOro, Ha
BiIMiHY B TOTIePETHIX YaCTKOBUX
no3BosieHocTeir [4]. Ocobucricth, M030aBicHa
30BHIIIHBOI ~ JIOTIOMOTH,  JISIKAETHCS  BIACHOI
MOPO’KHEY1 1 TIOYMHAE KOHTPOJIIOBATU camy cebe.
[licns IlanonTukoHy mpuxoauTh CHHONTHKOH:
HOBa TOTaJiTapHiCTh. Ha 3MiHy CHIIOBUX MeTOIiB
THUCKY TPUXOAUTH M’SIKa cHJa, CO(T-TIPECHHT 3
PO3MUTHMHU, HEBUPA3HUMHU METOAAMHU
KOHTPOJIIOBaHHA cCHiBOeciqHuKiB. Tak, 3amicTh
TpaauiiiHoi Mioorii 3’SBISETHCS CcOIliabHa
Micooris MYJIBTUKYIBTYpalli3My Ta
MOCTMO/IEpHY, 3 11 (parMeHTOBaHICTIO Ta
JICTITUMAI(IEI0 HACWJIBCTBA ¥ NPUMYCY uepes
CEHTUMCHTANIBHICTE Ta Tymop. «[lapamurma
KaIyCTH» 3MIHIOETBCA Ha «IMapajiurMy IHOYIi»,
abo, 3a P. baptom, «cnoiika 6€3 HAYMHKHY, —
MOJIeNIb  KYJBTYpH, Ji€ 32  YHCICHHUMH
HallapyBaHHSAMH OYTTS TIPUXOBYETHCS BTpara
OyTTEBHX OCHOB iCHyBaHHS. Binrak po3kpuTTs Ha
OCHOBI CY4YacHHMX JIOCSTHEHb KYJbTYpOJIOTi4HOT
OYMKW TPUYMH MOJIJIMBOI KPHU3M aBTEHTUYHOCTI
YKPAalHCBKOI HApOJIHOI XYIOXHbBOI KYJIBTYpH Y
pocTopi MOCTMOJIEPHY, 00yMOBIIEHHX
BipTyastizaIi€ro, JICOHTOJIOTI3AIl€0, pyHHAIIE
TPaJULiIHHOTO JIHIMHOTO XPOHOTOMY 1CTOPHUYHOI
nam’atTi y  BIpTyaJbHOMY  HOMQINYHOMY
CepeJIOBHIILl, BOAYAETHCS aKTyalIbHHM.

MeToro JOCHIDKEHHSI € PO3MIs] NPUYUH
KpU3H aBTEHTHUYHOCTI YKpaiHChKOI HapoJgHOI
XYJIOKHBOI ~ KyJIbTypH Yy TIOCTMOJAEPHI Ta
PO3KPHUTTS 0cOONMBOCTE CODT-TpaUIlioHATIZMY
K cTparerii aktyaiizamii HapoAHol Tpaauuii y
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[IOCTMOJIEPHUX NapaMeTpax XpOHOTOILY.

Buknag ocHoBHOro Marepiamy. 3a yMoB
3MiHM JIiHIHOI UeHTpauii Ha pU3oMy pyHHYETbCS
3BUYHA TpiaJuyHa CTPYKTypa Kaszku, Midy,
HapoJHOI ONOBiMi, €MOoCy, €NHICTh CKIAJOBUAX
BUXOJMy, IHimiamii 1 TIOBEpHEHHSA, I[IOYATKY,
CepeMHU 1 KiHI, BEPXHBOTO, CEPEAHBOTO Ta
HIDKHBOTO CBITIB pO3MaTacThCs. Le
YHEMOXIIUBITIOE TOOYZOBY TIOCIIJOBHOTO PYyXy
OYMKUA Bi MUHYJIOTO uYepe3 TemepimHe 0
Maii0yTHBOTO, BiJl 3a4MHY 4Yepe3 PO3BUTOK Jii Ta
KyJIbMIHAIIIO 0 PO3B’A3KH, SK II€ Mae MICIE y
TpamUIidHIN igeHTU(IKAIT JTIOJUHE —[UISIXOM
BXO/KEHHs 1i 10 KynbTypu. Tpanuniiina
ineHTudikamisis Moxke OyTH CIIBCTaBICHHAM 13
TFOpPTaHHSAM  HAI@AKOM  CBOrO0  CiMEHHOro
¢doroannOoMy, A€ maM’sITb BUOYIOBYETHCS depe3
BHYTDIIIIHIO,  IUIAHOMIPHY Ta  TOCTiZOBHY
CTpaTeTii0, HAIIAPOBYIOUUCH IUIMMHU IiISTHKAMA
ta unermuHamu. Came Taka, IUIAHOMIpHa,
cUcTeMaTWYHa 1  TOCHiJOBHA  HpoLeaypa
HaIlapyBaHHS, CKJIQJAa€ OCHOBY SIK TpPaAMLIiHHOI
IIEHTHYHOCTI, IO BKIIOYAE aABTEHTUYHICTh
MUCIICHHS TPEICTABHUKIB HapOAHOI KYIBTYpH,
TaKk 1 aBTEHTHYHOCTI 3pOOJIEHUX HUMH TBODIB,
OHTOJIOTIYHA BIAMOBIOHICTE OyTTIO SKUX €
CaMOOYEBHIHOIO Yy CBiTIi  Mmeradizukd 1
TPAHCLEHACHTHOTO JIOCBITY.

HexoncTpykmiss ~ Midomoriyaoi  Tpiaau
MPU3BOJIUTL JIO TOCT-OHTOJIOTIYHUX aJCKBaIliil.
Lle o3Havae, MO BTpavyaeThCsl OMOPA, SKA TPUMAE
IIEeHTUYHICTh Ta aBTEHTUYHICTH Y BUTIISAI CAMOTO
oyrTs. Mid OyB Bupazom OyTTs, HOTO TOETUIHOIO
nicHero. JleoHToorizalliss — BTpaTa OyTTSIM HOTro
OyTTEBOI TIMOWHU 1 HATIOBHEHOCTI — 1€ HACIiIO0K
PO3BHUTKY CaMOpEryJslii PHUHKOBOI EKOHOMIKH
«TpeThoi XBHWJI», sIKa BiJl KyMiBIi-IPOAAXY
TOBapiB 1 MPOJYKTIB mepeinuia a0 KyIiBii-
MpoAaXy CHMBOJIIB Ta mepexuBaHb. llouyTrs i
JYMKH JIIOJICH TiAJar0ThCsl KoMepIiaizamii i
BTPa4aloTh JyXOBHY TIJIMOMHY, HaOyBalO4YH PHUC
YEproBUX  «IUIKaBHMHOK» MacoBOi  KYJBTYpH,
PO3paxoBaHoOi Ha CepeIHbOCTATUCTUYHUI CMaK.

[puunHoro  MiHiIMI3alii  cuimu  OyTTA
SIBIITIOTHCA 1 iH(popManiiiHi TexHonorii. Po3BuTok
Cy4acHMX MeJia Tpu3BIB 10 IOCHIEHOTIO
TUPOKYBaHHA CMHUCIIB 1 IIHHOCTEH, 110,
BTpavyarouu «aypy» minrekcry (B. benbsmin),
HaOyBalOTb  pUC  CHMYJSIKPIB  —  IYCTHX
MHOXHHHUX  KOMiH, 1O pPO3BUBAIOTHCA Y
reomerpuuHiii mporpecii (32 XK. Boapiitspom).
BipTyansHa peanbHICTh € IPUYMHOO 1 HACHIIKOM
neoHrosorizanii. Hecrawa Oyrra  cnoHykae
JMIOJMHY  UIyKaTH  OMOpy y  BipTyaJbHIiH
peambHOCTi, K IHCTPYMEHTI  TPOJIOBKCHHS
BJIACHOI HEAOCKOHAJIOl CyTHOCTI (KiGep-mpoTesi),
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a y Meax BipTyaJlbHOI peaslbHOCTI BiIOyBa€eThCs
HEXTyBaHHs  JIIOAMHOIO  MOpalli,  CIIOTajiB,
KOpEHiB, TpaguIlii — BCBOIO TOTO, IO
3a0e3MeuyeTbcss  LIHHICHOIO — ecTadeTolo B
KyneTypi. Kpicmo kopucrtyBaua  iHTEpHETY
KaTayJIbTy€e 3 OPYTOl0 KOCMIYHOKI MIBHAKICTIO,
JOJIAl0YM TpaBiTallifo mam’sTi Ta icTopii (3a
M. Jlepi), B Mepexki CTBOPIOETBCS OCOOJIHBA
aHapxiuHa CyOKymbTypa, sKa TOJSITae y
3a/I0BOJICHHI, Oa)kaHHSAX, HACOJOIi, po3Barax,
3a0ytTi (3a B.Ilomopororo [8]). ¥ pe3ynbrari
ineHTHdiKamisg y HOCTMOAEPHI CX0Ka Ha epersiy
Bijleo3amnmcy, Ae Bce MOxe OyTH CTepTHUM 3
IUTIBKKA, 3 pecypcy IHTEpHET, 3 Oyab-sIKOTro
CJICKTPOHHOTO HOCIs 1 3aMIHEHO Ha iHIII HOBUHHU 1
MOBIIOMJICHHA. 32 YMOB IUTMHHOI 11eHTH(IKaI] B
puzomi GOIBKIIOP 1 HApOIHA KYJIbTypa BTPAYaloTh
CBOE cTpareriuie MearoriyHe Ta
KYJITYpOJIOTIYHE TPU3HAYCHHS, BiZICYBAIOTHCS HA
nepudepito OyTTs abo MIATAIOTBCS CHMYIISAIIL
yepe3 CTBOPEHHSA KoMk camMux cebe, CBOIX
KOMEpIIIHNX ep3alliB Ta KiT4eBUX Bepciid. Sk
3ayBa)KyBaB L. 3eMuoBCchKU, «PO3BUTOK
(dbonpkIOpU3My TATHE 3a CO0OK0 TpodIeMy
OpIEHTYBaHHS: HA KOTO PIBHATHUCS MaCOBUM
ancam60asM? He marounm MOXIMBOCTI caMOCTiHHO
OIaHOBYBaTH (ONBKIOPHY TPAAMIIIO..., TaKi
KOJIGKTUBH PIBHSIOTHCS Ha BigoMi im  iHII
«BTOpUHHI» aHcamOni. Bunukae (i Oyne
BUHWKATH) BTOPWUHHHUNA, TPETHHHUA 1 T. IiH.
(doybKIIOpU3M, TOOTO caM (HOJIBKIOPU3M CTa€ B
Hamn JHi 00’€KTOM HAaCJiIyBaHHS, KOIIFOBaHHSI,
mrammna i T. iH. | B HbOMY € aHcaMOmi-imigepH i
aHcamOui-HacmimyBadi. | skoro Oyne THITONOTIS
BTOPUHHUX KOJIGKTUBIB B MalOyTHbOMy —
nepenOaunT Baxkko» [5, 13]. C. I'puma takox
BiJ3HAYa€, 10 «IIOKBABJICHWH 1iHTepec 10
(GoJIbKIIOPY B YChOMY CBITI JaB HE TIJIbKU
MO3UTHBHI HACJIJKKM, ajJe NpPU3BIB JIO BTparT,
nopoauB «rceBnodoabKiIopy, abo, K HOro Ime
Ha3WBaIOTh, «PEUKIOpY...» [2, 212-214].

3BiCHO, IO MOXHA JIOBr0 BHOYIOBYBaTH
CUHOHIMIYHI pSAM MOJEPHY 1 TIOCTMOIEPHY,
CunontikoHy 1 [TaHONTHKOHY, BEpTHKAIBHOTO i
TOPH30HTAIBHOTO KOHTPOJIIO, KJIACHYHOI 1 HOBOT
TOTAJILHOCTI, IICH3YPH 1 CaMOICH3ypH, MeTadop
KarmycT 1 muOyni, ¢oTomnamnepy Ta Bigeo3armucy,
MOHSATh OHTOJIOTTYHUX ajieKBaii Ta
JICOHTOJIOTI3allil, peallbHOro Ta BIPTYaIbHOTO,
¢donbkopy Ta deliknopy, Tpaauuiiinoi mMidonorii
Ta ifleoorii y CBITI IUTIOpANBHUX imeosorii. 3
yci€ero OUYEBUJIHICTIO BUTUINBAE KpH3a
ABTEHTHUYHOCTI HapOJIHOI XYAO0XKHBOI KyJIbTYpU Y
cutyauii HoMaau3My 1 mocrmoaepHy. Ilapamerpu
XPOHOTOIY TYT CYTTEBO 3MIHIOIOTHCSA: Ha 3MIHY
a0CONMIOTHOT I[IHHOCTI 4Yacy SIK TPHUBAJOCTI

MPUXOANTEH TEPEPUBUACTICTh, HA 3MiHY HPOCTOPY
— HOro MUTTEBE TOAOJIAHHA 1 3HELIHIOBAHHA
yepe3 HOBI MexaHi3MH KoMmyHikaiii. JIrogm gacy,
Ha BIIMiHY BiJ JIOJICH MPOCTOPY, HE BiAYYBAIOThH
3aJIe)KHOCTI BiJ| AMCTAHIII1, IKY HEOOXITHO JIOJIATH
IUISL TOCSITHEHHSI 11iJIeH, BOHH HE BiITBOPIOIOTH B
MaTpuili cBoro OKATTA Mip 1po Omicces,
3pemTolo, B3arajii Mid) mpo reposi, ToMy Uil HUX
MPIOPUTETH  TMAJOMHHWKA  3MIHIOIOTBCS  Ha
MIPIOPUTETH TYpHCTA, IIHHICTh MOKIAJIAHHS Mifi i
TOJI0JIAHHS TICPEIIKOIN — Ha I[IHHOCTI IIBUIKOCTI,
JIETKOCTI Ta SICKPaBOCTI.

Bunukae mUTaHHA OO0  MOXKIMBOCTI
MOTO/DKEHHST TEPBICHUX 3HAHb, 3aKIAJCHUX Y
MiQi, 3 BipTyaJbHOIO MOCTMOJECPHOIO KYJIBTYPOIO.
BinnoBiabs BHSABISETHCS OUIBII OJIM3BKOIO, HIK
MOXXKHa ySIBUTH. AK€ HOMAJOJOTis, Ha BiIMIHY
BiJl MOJICPHY, SIBIIIE COOOI0 PHU30MY — KOPEHEBY
cucreMy Oe3 LEHTPaTBbHOro KOpEeHS, e KOXKEH
KOpIHYMK € pIBHONPABHWUM 3 iHIIMMHU. Pm3oma —
MHOXHHHA, T€TePOreHHa, TeTepOXpoHiuHa. Y Hii
BiZIOyBaeThbCcs 3MIlIyBaHHS 4aciB, KOXKHAa TiJIKa
PH30MH MOXKE pPO3rOpTaTHCS y OyAb-sIKOMY
HampsiMi, JOMOBHEHA Yy OyAb-iKOMYy MiCIi 1
nepepBaHa y Oyab-SiKOMYy MOMEHTi. Pu3oma He
Hece 3a IIe BiANOBINAIBHOCTI 1 HE KalbKye ceoe,
3a KapTorpadiuHuM MPUHIIUIIOM PO3POCTAIOYNCH
y  JOBUIBHI  KOH]irypamii  TJagkow  Ta
0e3KiHEeYHOIO TIOBEepXHEet0. PH30oMHMIA cTHITB OyTTS
He mependavae BEKTOPY — Il Oe3KiHeUHHH pyX
KOYOBHKa 0e3 3amaHoi wim. Puximicts puzomw,
KOXKHE MiCIIe SKOI MOKe OyTH 3I[IUICHE 3 IHIINM
MiclieM, He Tnepenbadae KepiBHUKA: 3BiJCH
3alepedeHHs] OCUIOCTI 1 TEBHOI JIep)KaBH, 5K
CUMBOJIy OCUIOT KyIbTYpH, IHCTHTYILIi, sKa
0o0MeXy€e, BCTAaHOBIIOIOYHM KOpAOHU. Pu3oma He
Ma€ KOPJIOHIB: BOHAa PO3BUBAETHCS MIIIXOM
exkcnancii  (opau). BimpHMIA  puHOK, 11O
CaMOPETyNIIOEThCS, Y  TPaHCHAIIOHATHLHOMY
CYCIIIIbCTBI, MiHIMI3ye pOJb JEpKaBH 1 €
NPOSIBOM HOMAaJH3My, PU30MH, HOBUX KOYOBHKIB.
Takuii pUHOK TPYHTYeThCS Ha iH(OpMaIiiHIl
Mepexi, W0 IHKOPIOpYyeTbcs Y  (iHAHCOBe
cepenoBuIIe. BiH TakoXX NpopocTae Kpisb pAx
COLIIAJILHUX MEpeX 1 XaliB 1110 MOTJIUHAIOThH OJHE
OJTHOTO, 3JIMBAIOTHCS, PO3POCTAIOTHCS, CTAIOTh
THK (TpaHCHaIliOHATbHHUMU  KOPIIOPAIlisSMH),
HaOyBarOTh XapaKTepy MEPEKEBOr0 iMIepiaizmy.
3MUTTS  COLIATBHOTO TPOCTOPY 3 IUPPOBUM
OPU3BOAUTH A0  YTBOPEHHA  «MEPEKEBOTO
cycminscTBay (M. Kacrennc), 3acHoBaHOrO Ha
BiJIKPUTHX MacOBHUX TOPH30HTAIBHHX
KOMYHIKaI[isIX Ta MOIIMPEHHI MEMIB Ta HEETUIHUX
KOMIUJIEKCIB y BHTJISIAI MeZia-BipyciB, aHOHIMHUX
Ta AaBTOPCHKUX ICTOPiM, KOHIICMNTIB, MaJIUuX
HapaTHBIB TOIIIO.
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Ha6mmkarourch 10 TeMH Mefia-BipyciB Ta
MEMIB, BIIKPHUBAEMO TMPaAaBHIO Mi(OIOTIUHY
MPUPOAY IHTEPHETY, 1O 33 CTPYKTYPOIO TUTITOK Ta
TOPHU30HTATBHUX KOMYHiKaIii Haraaye
«rnobanmsHe ceno» (M. MakimoeH). BinOyBaerscs
riAHUI OIUBY MapagoKC: IIOCTMOIEPH 3alepedye
TpajuIlito, BiIKumae Mi¢) Ta MariuHe 3HAHHS JIS
TOTO, 00 Yepe3 HOBUX KOYOBHUKIB TTOBEPHYTHUCS
0 HAWOUIBII MPEBHIX TPATWUIIHHUX CMHUCIIB Yy
Cy4acHUX 00OJOHKaX. | JoKa30M LBOTO € HE JuIle
1HTEpHETIIOp — KBa3ipOIBKIOPHI iCTOPIi-IUTITKU Y
BIpTyaJbHOMY CEpPEIOBHIN, a cama CTPYKTypa
uporo cepeaosuma. C. XKmkek y cBoiil KoHIenmii
«PeanpHocTi  BipTyanmsHoro»  cTBepIKyBaB
3QJICKHICTh  IHTEPHETHOTO  CEPENOBHINA  Bifl
[103aCBIIOMOro, sKe, SK  3arajJbHOBIIOMO,
CTPYKTYpOBaHE SIK MOBa, TOOTO, SIK CUMBOJNIYHHN
ceitr (K. Jlakan) [12]. MeTa-MoBOIO € Mid
(P. bapTt), MmO TEBHUM YWHOM O3HAYa€ 3HAKU
MoBu. OTe, BipTyalbHE CEpEeNOBHIIE, BTLIIOE
no3acBigoMe Midy Ta KyNbTYpHHH apXeTHIL,
TNIMOMHHI OCHOBU OYTTSI MeTadi3WmyHOI Tpagullii,
came PeanbHe.

LixaBor € gymka M. IrHaToBa mpo Te, 10
KOYOBHK HE PYXaeTbCs BiJl TOYKH [O TOYKH,
MOKHUJAI0YX JiM YU MOBEPTAIOYHCh A0 HBOIO (SIK
NMajoOMHUK, Opoxasra a00 MaHAPIBHUK), a
pYXaeTbcsa «pa3oM 3 JOMOM» [6], TOOTO B
EK3WCTEHI[IHHOMY CEHCi BiH € pyXoMHUM, a B
MPOCTOPOBOMY MOKe OyTH i HEpYXOMHM, IO HE
nume  poOUTh  HOMagu3M  TOTIbHUM  Ta
MeTadOpUYHUM, aje | BKIIOYAE yCi MOMIIMBI
(dhopMu oMy, Tpaawmilii, OCiIOl KyIbTYpH.

P. BpaiifoTTi BUCIIOBMIA TMO3UILIO, 3TITHO
SIKOT HOMAJTU3M € YUCTO )KIHOYHMM CBITOBIIUYTTSIM,
IHTepIIpeTaTUBHUM, HENIHIMHUM Ta THYYKHM, Ha
MIPOTHUBATY YOJIOBIYIl LEHTpAaITii Ta
3aKOHO/IaBUOMY («T€HEPATIBCHKOMY») po3ymy [1].
Midomorisa, ska 3pocTrae i3 XTOHIYHOCTI, i3
TEepaToyiorii 1 AapxeTHINB IUIOMIOYOCTI 3€MJIi,
TAKOXK € JIeSKOK MIpOI0 KIHOYOK, MaridHoo
cyOCTaHIi€l0: OTXe, pu3oMy 1 Mid OB’ sI3ye
crinbHa (EeMiHHICTD, TUIECHICTh 1 YYTTEBICTH, IO
MIATBEPDKYEThCS KOHIIEMIIIMHU
TPAHCCEKCYAJIbHOCTI MaIllMHK Oa’kaHb.

deminHa Mariyaa HOMAJIOJIOTiA
MPOTHCTOITh TPAAHIIHHOMY 00pa3y KOYOBHKA SIK
BOiHA (4YOJIOBiYE€ HAYal0), OCHOBHUM 3aHSITTAM
gkoro € BidHa (opaa). Boin, Ha BiaMiHYy Bix
BIICBKOBOCITY)KOOBIIS, HIYMM 1 HIKHM  HE
perIaMeHTOBaHWM, BiH HE MiAMOPAIKOBYETHCS
Haka3zy JepXaBH, BiH € J0OpPOBOJIBLIEM: TpPETs
XBHWJISI TIOBHOIO MIpOIO BIATBOPIOE apXaiuHi pucH
meprioi. YTpUMaHHS 1 3aXOIUICHHS BJIACTHBI
1apro, CTHKAIOThCS 13 CBOOOJIO0 PyXy BOiHA, iX
KoHQIiKT € ©OazoBuM. TpaHcHaIiOHATBEHUNA
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KOPITOPATUBHHUM KaIliTATI3M PU30MHOTO THILY — I1€
KaImTanai3sM HoMaziB-BoiHIB B oco0i THK, sxi
pYXaloTbCsi BCyleped MOAEPHOMY KOHTPOIIIO
JIepKaBd 1 HamaraloThcs 11 mocnabutu  abo
«TIpUB’s3aTH» O CBOIX MOTped. YTIM, €THICTH
apxerumiB Anima Ta Animus B FOHTIaHCTBI
YaCTKOBO TIOSICHIOIOTH ~ HECYNEPEUHICTh MK
o0pa3oM BOiHA K BTUIEHHS MApPUHU MYIPOCTI i
XTOHIYHUMH KOHOTAITISIMHA PH30MH.

SIK110 5k TOBOPUTH MPO CTOCYHKU HOMAAY 3
AOCOIIIOTOM, TO BOHH MOPODKYIOTHCS OCOOIUBUM
CaKkpaJbHUM JOCBioM. bynp-fika pemiriiiHa
ciucTeMa TOB’s3aHa 13 JIepKaBOIO, OCKUIBKH
periaMeHTye MepeKUBaHHS CBSICHHUX CMHCIIB,
a HOMaJl yHHKae Oyab-fKOi perjaMeHTallii: BiH
mparse 70 aOcomroTHOI cBoboam pyxy. OOpas
Bora y HomMazma € Takok KouoBHM: Iie 00pas,
mo30aBiIeHUH  KOHKpeTHOi  abo  3arajbHOI
mokamizamii, o0pa3, ™o Tmepenye iepodaHii,
CakpaJbHUH JOCBiJ TI03a CHUCTEMOIO KaHOHIB,
JOTMATiB 1 puTyaniB. 3BiACH — CXHWIBHICTh
HOMAJiB 0 MICTUYHOTO MHCJICHHS, PeIiTiiHO-
¢dinocopchbKOro  BUTBHOAYMCTBA,  €30TEPHUKH,
nepBicHUX GopM pedirii abo mpaMoHOTEI3MY.

OTxe, BHABJICHHS CHIJIBHUX CaKpajbHHUX,
TeHICPHUX Ta iHQOPMAMIHHUX PUC HOMAIOJOTii
MOCTMOJIEpHY TPaJHILIHHOI KYJIBTYpPH MPU3BOIAUTH
IO BHPOOJICHHS CTpaTeridi, sKi CHpUSIOTH HE
TITBKY BXOPKEHHIO TPaJuIlii 10 Kibep-mpocTopy,
B SIKOMy BOHAa MOXXE PO3YMHUTHCSA, a W BHpasy
TpauuIlii HOBUMHU aKTyaJbHUMH MeJia-3aco0amMu
mpu 30epexeHHi ii aBTeHTHYHOCTI. IcHye mymKa,
10 HapogHa KyJIbTypa HE MOXKE BHpa3uTH cede
JKOJTHOIO 1IHIIIOK0 MOBOIO, KpIM CBO€i BIIaCHO,
OCKUIBKM dy’ka MoOBa pyiHye ii 3MmicT. OTxXe,
HEOOXiZIHO BUPOOWTH aJEeKBaTHI MEXaHI3MHU
MOTOJ/DKEHHsT 3MICTy Tpaaumii, 1 aBTEHTHYHOI
¢dopmu Ta dopmu i1 perpeseHTalii B CydacCHOMY
CYCITLIBCTBI.

Jlerkuii, M™’skui, abo TOMipKOBaHMH
TpaUIliOHATI3M (codr-TpaauiioHaTi3M)
BIJIPI3HSAETHCS Bil KIACHYHOTO THUM, IO He
nepedbauae pospusy 3 peamvnicmio. Woro
KIIACHYHHUM MPECTAaBHUKOM BBaKAETHCS
M. Eniane, sikuii moeiHaB y cBOil TBOpYOCTi CXix
i 3axin, cakpanbHe 1 mpodaHHe, IpaBocuaB’s Ta
Hory, koHcepBatuBHY MeTadizuky lO. EBonm Ta
icropuyny UWKa3pKy WIKOJM peJirie3HaBcTBa i
(henomenonorii pemirii [10]. Ha Mexi meTadizuku
Ta 1iCTOpii HApPOJUKYIOTBCS ifes, 3TiHO SKOT
Tpaauilii HE MOBHHHI BIJATOPOJKYBATHUCSA BIJ
CBiTY, aie, 100 BIKWUTH 1 KOHKypyBatu 3
HOBAI[iIMH, TIOBHHHI TOBOPUTH 13 CBITOM HOTO
MoBo1o. [IpencraBHuKamMu COQT-TPaHIliOHATIZMY
MOJKHa BBa)KaTW TIPaBOCIaBHOro pedopmaropa
O.MeHs Ta NPOTECTAHTCHKOIO JIiOepasbHOro



KyasTypa i cyuacHicTh

Ne 1, 2021

nacropa II. Tinmmixa 3 HOro TOKTPUHOIO «TEOJOTi]
KynsTypu» [11].

l'onoBHMMH  BIAMIHHOCTSIMHM  «JIETKOT'O»
TPaJUIIOHATI3MY BiJI «BaXKOTO» € CTYIiHb
3aJyd4eHHS y CBIT Ta XapakTep pO3YMiHHS
iHimiamii.  SIKmo  BaKKWH  TpaguIlioHAITi3M
JOTPUMYETHCS KOHCEPBATUBHUX bopm
MOCBSYCHHS! y TIEBHY aOCTpakTHy MeTadizmyHy
ICTHHY, TO M’ SIKHH HamojsArae Ha JOCTYITHHX
dbopmax imimiamii (BKIOYAIOYN O3HAWOMIICHHS 3
donpkIOpoM B iHTepHeTi, B Oi0mioTeni dwepes
aKaJeMiuHy CHpaBy TOIIO). TpaauilioHani3M €
17ICONOTIYHUM  TIPOEKTOM, SIKAHA  cakpaii3ye
TpaJHIlifo, aje JIeTKa HOro Bepcis HaOIMKY€EThCS
70 HEymepeHKeHOi TEOPEeTHYHOI peirie3HaB4yoi
HayKd Ta TPUHLUIY  ONHCOBOCTI  ILIOJO
EeMIIpUYHOT0 MaTepialy B TNPUKIAAHAX Ta
MPaKTUYHUX Taly3sfX KyJIbTYPOJIOTii, KyJIbTypHOT
AHTPOIIOJIOT] Ta HAPOIO3HABCTBA.

Posrmsimaroun  muMTaHHA =~ 3aCTOCYBaHHS
co(pT-TpaaUIiOHATI3MY/JIETKOTO TPATUI[IOHATI3MY
SK CTparerii 10 yKpaiHChKOI HAPOJHOT XyI0KHBOI
KyJIbTYpH Yy KOHTEKCTI HOIOJAaHHSI KpHU3HU
TpaAUIiAHOI IJEHTHYHOCTI Ta aBTEHTUYHOCTI
(doJbKIIOpy, BUPOOJICHHST HOBUX (hOpM B3aeMOii
TpaaWliid 13 CYYacHICTIO Ta SIK MeXaHi3My
MOJOJAaHHS KPU3H, CTA€ OYEBHIHHUM, IO BEIHUKY
poAb TYT Bimirpac NPUHOMN akciochepu —
HiHHICHO-CMHCJIOBOTO  TIyMa4yeHHS  HapOIHOI
Tpaauiii B il He OyKBaIILHOMY, HECIO)KETHOMY Ta
He moOyroBomy ceHci. [I. Timmix BBaxkaB, IO
Tpajaullis HANOBHUTHCS HOBHM IOTCHI[IAIOM 3a
YMOB BiJIMOBH BiJl CTEPEOTHITIB OPTOIOKCATBHOTO
abo cydJacHOTO TaTyHKY, SIKi OJJHAKOBOIO MIipOIO
py#Hyt0Th Tpamuiio [11]. OpTogokcu BUXOISATH 3
OykBayisMy y  TIAyMadeHHi  Tpaaumidn i
a0CONMIOTH3YIOTh 3HAYEHHS BUKJIIOYHO BIIACHHUX
TPaJULIHHUX CHCTEM: CTHIYHMX, CHMBOJIIYHHX,
peniriiiHux. HaamipHi HOBaTOpM BHXOIATH 13
3alepevyeHHs] TPAJULil SIK TAaKUX, PO3UMHSIIOUN 1X
y cepenoBumli pu3zoMu. HoBuit miaxin go Tpaauimii
MOBHHEH TIYMAa4YHUTH 11 SIK €K3UCTEHIIWHUI CTaH
MEepPeKMBaHHS  KIHIEBUX  CEHCIB  OyTTs —
miHHOCTEH OyTTSA 1 HEOyTTs, Yacy i mpocTopy,
KHUTTS 1 CMEpTi, YOJOBIYOrO 1 IKiHOYOTO.
CrnpuiiHsiTe TakuM 4YHHOM CEMaHTH4YHE SJIPO
Tpaguuii CcTae MOPeaMETOM T'epMEHEBTHYHOI
iHTEeprpeTanii i TOPOJKYE KijbKa CHOCOOIB
MOLIMPEHHS TPaJMIii B CydacHI KyJbTypi Ha
piBHI ¢donbKIOpY, ¢donbKIOpU3MY Ta
HeodonmpkIOpU3My. Bapro BHOKpeMuTH TpH
CTpaTerii: 130JAIi10, IHTEPAKII0 Ta CTHII3aIliio
(Ous. mabn. 1). BoHM MOXYTb NPOSABIIATUCS Y PAAL
CY4YaCHHUX IPOEKTIB.

Tabnuys 1
Tpiagnuna cTpyKkTypa Kiacugpikanii Mmogenei
coOPT-TpaAUioOHATI3ZMY YKPaTHCHKOI HAPOIHOI
XYA0KHBOI KyJIbTYPH Yy XPOHOTOII
MOCTMOAEPHY

Kiracudikarii
MoJienen

CytHicTh

I3oms1ist Hapoana tpaauiis sk 1iticHa Ta
BIJHOCHO 130JIbOBaHa 3MICTOBA
CKJIa/I0Ba Cy4acHOCTI ((hOIBKIIOp

B IHTEpHeTI, Ha cleHi, Y To0yTi)

[aTepakuis PenpesenTauis  Tpamumii y
cydacHHX  ¢opMax  IDIIXOM
MO€THAHHS KITIOYOBHUX
3MICTOBUX CIIEMEHTIB
TpamuIissMA 13  Cy4acCHHMHU
CTWIAMA B  IHAWBITyanmbHIN
TBOPYOCTI (MonmepHuUit
(ONBKIOpU3M, IO TpHUBAE, a
TaKOX MIOCTMOJIEPHUI
HEO(DOIBKIOPU3M

CrtBOpeHHs TEKCTIB, 110
IMITYIOTh TPAJUINIO 32 CTApPUMHU
NpaBWJIaMH, OJHAK  [UIIXOM
HOBITHIX 3aco0iB 1 MartepiaiiB
(iHTepHETIIOP)

Crumnizanis

OCKiTbKM HaJMipHA 130JIAIis 1 HaaAMIipHI
iMiTamii  3arpokyroTh  OyTTIO  Tpaauuii y
XPOHOTOIN TOCTMOZAEPHY, HEOOXiIHO BiTHANUTH
CHUTPHUNA  €K3UCTCHLIWHUN  BEKTOp,  SKHA
JIOTIOMOYKE CKOOPAMHYBATH 1aM’ATh 1 Cy4acHICTb.
MoBa iime mnpo Takuid KaHp abo CTHIb
(hoNTBKITOpY, SKUW JIETKO BCTYIIAE Y B3AEMOJIIO 3
HOBITHIMHM TEUisIMH 1 OJHOYACHO MICTUTh SAPO
apXeTUIIB, PO3MIIIYIOUUCH y TIEHTPi akciocepu
HapoJHOi KyneTypu. Ha Hamy ayMmMKy, Takum
SIBUINEM € TUTsarii Bospkiop [9, 45-51].

BucHoBku. Takum 4YuHOM, MpPOBEIEHE
JMOCTDKEHHS  TIOKa3aJio, IO Yy XPOHOTOII
ITOCTMOJICPHY B32€MOTIOB’ s13aH1 MIPOIIECH
JeOHTOJIOTI3allil Ta BipTyamizamii 3yMOBIIOIOTH
KpU3y aBTEHTHYHOCTI YKpaiHChKOI HapoJHOI
XYIOXHBOI KynbTypH. JleoHTOMNOTI3aIlis SBISE
cobor0 BTpary OyTTIM KHOro eK3UCTEHIIHHOI
rIMOMHY il BIUIMBOM €KOHOMIKHM CHMBOJIIYHOIO
0o0MiHy, IO KOMEpIlialli3ye€ CMHUCIH, I[IHHOCTI Ta
MepeKUBAHHS KYJIBTYPHUX Cy0’€KTiB,
MIEPETBOPIOIOYH 1X Ha CUMYJISIKPH.

[Hma npuuuHa IEOHTONOTI3alii — Kpu3a
ICTOpUYHOI MaM’sITi B TEeJOHICTHYHIH KyJBTYpi
BIpTyaJIbHOI PEAbHOCTI, SIKa KOMIIGHCYE HECTady
OyTTs Tak 3BaHMM  KiOep-TpoTe3yBaHHSIM.
Puzomue cepenoBuie iHTEpPHETY MPHU3BOAMTH IO
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pyHHAIi1 KJaCHYHOTO JIIHIMHOTO HApaTHBY Ka3KH,
Midy, TpaguIliiiHOl OIMOBII: Ha 3MiHY i€papXidHOl
Tpiaiu  XPOHOTOIY  MPUXOAWTH  XAOTUYHUH
HOMAJIMYHUM pyX.

ITokazano, Mo TpaaWIiiHA imTeHTHDIKAITIS
3aBKAM  Maja  TOCHITOBHHM  IUTAHOMIpHUHN
XapakTep, MOpUTaMaHHUH s  TOCTYIOBOTO
BXO/DKCHHS 1HIWBINA B KYJIBTypHY TPAAHIIIO.
HuHi mpakTHKH iI€HTHIHOCTI MalOTh CIIOHTAHHUN
Ta KPOCKYJIBTYPHHI XapakTep.

BuBeneno, mio BipTyanbHa pealbHICTDH
sIBIIsIE COO0I0 HE BUTAJIKY, LITIO31I0 UM MTOPOKHETY,
a BigoOpakae TIUOWHHI Iapy KOJEKTHUBHOTO
M03aCBiJOMOTO JIIOJICTBA, BTiNEHI Y (HOIBKIOPHO-
MipoNOTiYHUX ~ CTpaTeriix  IHTEPHETY  fK
«rII00aTBFHOTO ceNa», y WOTO CHMBOJIYHINA MOBI,
IO JEMOHCTPYE JIBOICTY MNPUPOAY XPOHOTOILY
MMOCTMO/IEPHY, SAKHH € TOCT-OHTOJOTIYHUM W
OJTHOYACHO  apXaiyHo-OyTTeBUM  (EHOMEHOM.
Homanms3m, sik XapakTepHa puca iHTEpHETHOTO
Cepe/IOBHINA, TIOHOBIIOE apXaidHi MPaKTUKU
TIEPBICHUX KOYOBHKIB, MOBEPTAIOYH [0
npaMioJIOTIYHUX CTPYKTYP XTOHIUHOI Marii.

BusiBrieHi cminbHI cakpaiibHI, TEHICPHI Ta
iHbopMariiiHi prucH TpPagWIIHHOT KyJIbTypH 1
KiOepmaHKy CTBOPIOIOTH CIPUATIHBI MEPETyMOBH
JUIS PO3pOOKH HOBITHIX CTpaTeriii akTyamizamii
HapoxHOi Tpagumii y TocTMozaepHi. Takoro
CTpAaTEri€l0 CTaB «COQT-TpaaMIiOHATI3M», a0o0
JIETKUH TpaguIlioHaTi3M», BUPOOIEHUH ¥ Mexax
Unka3pkoi KOOI (PEHOMEHONOTil CcaKpaabHOTO
M. Eniage. CyTHICTE  cOQT-TpaIuIliOHATIZMY
MOJIATa€ B aKICHTYyaIlll aKCiOJIOriuyHOro MiJAXO0Iy
JI0 HapoOJHOI XYIOXKHBOI KyJIbTYpH SK 10
EK3UCTCHIIHHOTO  (DEHOMEHY  IepeXKHBaHHS
CMUCIIIB, II0 MOXYTh OyTH BUpPa)XeHI CYYacHOIO
CEMIOTUYHOIO MOBOK. 3 METOI BHPOOJIEHHS
aJIeKBaTHOIO  CITIBBIIHONIEHHS MK  MOBOIO
Tpaaumii Ta  MOBOK  ii  penpe3eHTaii
MPOTIOHYETHCS TpiaguuHa CTpYKTypa
knacudikamii mMozeneil codT-TpaaUIlioOHATIZMY:
3oums1ist, iHTEpaKiis, crwmzaris. [Bomsmis — me
MOJIeIb, 3a SIKOI TPaaUIlisl sSK i30JIbOBaHE IIijie
ICHyE B «TiNi» CY4acHOi KyJIbTypH (YHCTHH
¢dosbkiiop). IuTepakiis — e MoOIeNb, 3a SKOi
3MICTOBI €IIEMEHTH TpPAJUIlil TMOENHYIOTHCS 13
CTHUIILOBUMH  HOBAIliIMH B  IHIUBIAyaJbHIN
TBOpYOCTi  (QONMBKIOPHU3M, HEO(DOIBKIOPU3M).

Crumsaiis — 1Ie¢ CTBOPEHHS  HOBITHIMH
uudpoBUMH  3aco0aMM  iMiTamid Tpamuiii  3a
apxalYHUMHU aHaJIoTaMu (iHTepHeTIIOP).

Haii0inpm sickpaBUM BTUIGHHSIM TPHOX MOAEJeH
coT-TpauIioHai3My € TUTSIHNA (DOIBKIIOpP SIK
yHiBepcalibHa KyJIbTYpHA QopMma.
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MI)KHAPOJHWI HEBEPBAJIbHUM JIJIOBUM ETUKET
XXI CTOJITTA: CEMIOTUYHWUI ACIIEKT

Mera cTaTTi — BUSBUTH OCOOJIMBOCTI HEBEpOATBHUX CTHKETHHUX 3HAKIB Y KOHTEKCTI MDKHAPOJHOTO HIJIOBOTO
erukery XXI cr. Meromosoria mocaigxenHsi. 3aCTOCOBAHO METOJ| KYJIbTYPOJIOTIYHOTO aHawi3y (Ui BHSBJICHHS
0co0IMBOCTEN penpe3eHTallii KyJIbTypH 3ac00aMu MIXKKYJIbTYPHOT KOMYHIKaIlil B KOHTEKCTI JIJIOBOTO €TUKETY); METO/
CTPYKTYPHO-(YHKI[IOHAJILHOTO Ta CHUCTEMHOTO aHamizy (Uil BHSBJICHHS OCOOJMBOCTEH MIKHAPOIHOTO JiJIOBOTO
€THKETy 5K 0araTOKOMIIOHCHTHOI CHCTEMH); CEMIOTHYHHMIA METOMA (I JAOCIHIHKEHHS HEBEpOAILHOTO MIKHAPOIHOTO
TIJIOBOTO €THKETY SIK CKJIAIHOT 3HAKOBOI crcTeMu) Ta iH. HaykoBa HoBH3HA. J[OCITiIKEHO AUIOBUI €TUKET Y KOHTEKCTI
MDKHApOJHOT KOMYHIKaTUBHOT KOMIIETEHIIT; POAHATI30BaHO BAXIIMBY CKJIAJIOBY MIKHAPOIHOTO AIJIOBOTO €THUKETY —
HeBepOaJIbHUIN €THKET SIK CKJIAJAHY CHCTEMY, IO ()YHKI[IOHYE B CBITOBOMY COIIIOKYJIBTYPHOMY IIPOCTOPI Ta CKIIAa€ThCS
3 HeBepOaJTbHUX ETHKETHHX 3HAKIB, CTOCYHKIB MK HHMH Ta HEBEpOAJbHUX MPABMJI MDKHAPOIHOTO ETHKETY;
PO3TISIHYTO HEBepOaNbHUI MDKHApPOAHUN ITOBHA ETHKET Yy CEMIOTHYHOMY acmekTi. BucHoBkH. MikHapoIHMIA
JIIOBHH €THKET — MUHAMIYHA CHUCTEMa, OKPEMi acleKTH SKOi IOCTIHHO 3MIHIOIOTBCS 3 PO3BHUTKOM MIKHAPOIHOTO
Oi3Hecy Ta rmoOamizamiero. [Ipore, He 3Ba)karouW Ha Te, IO KYJNbTYpHI BiAMIHHOCTI B IiIOBOMY CITUIKYBaHHI B
KOHTEKCTI rio0asi3alifHiX TEHACHIIH CBITOBOTO COILIOKYJIBTYPHOTO IPOCTOPY 3BEICHI MO MIHIMyMY, YMHHUMH
JIMIIAIOTBCS TIEBHI JIETIKAaTHI acleKTH, sKi HeOoOXiJHO BpaxoBYBaTH 3a YMOBH MDKKYJIBTYPHOI KOMYHiKaulii.
JlocimKeHHsT BUSBUIIO, IO ITpaBWiia HEBEPOAJIbHOTO0 MIKHAPOJHOTO JIJIOBOTO €THKETY Ta HOro CeMiOTHYHa CHCTEMa
JIMIIAIOTHCS HE3MIHHMMHU MPOTAroM 0arathbOX CTOJITH 1 0araro B 4OMYy 3yMOBIEHI CrelM(iKOH HaliOHAIBHUX
KyJIBTYPHHUX KOAIB. HaBUYKM MIKKYJIBTYPHOTO CHIUJIKYBaHHS HEOOXI1HI JUIsl TOCATHEHHS €PEKTUBHUX Ta MPOAYKTHBHUX
MDKHApOJHUX TeperoBopiB. Mimika, *ecTH Ta iHIII HeBepOalbHI CHTHAJIM, XapaKTepHI Uil KOHKPETHOI KyJIbTYpH €
Ba)KJIMBOIO YaCTHHOIO MI>KHAPOIHOTO HeBepOaIbHOTO /inoBoro etukery XXI cr.

Knrouoei cnosa: MixkHapoJHUH IOBHH €THKET, HeBepOAIbHUN €THKET, CIIIJIKYBaHHS, CEMIOTHKA, 3HAKH, KECTH.

Sydorovska Evgeniya, Candidate of Cultural Studies, Senior Lecturer of the Department of Philosophy and
Pedagogy, Kiev National University of Culture and Arts

International non-verbal business etiquette of the XXI century: semiotic aspect

The purpose of the article is to identify the features of non-verbal etiquette signs in the context of international
business etiquette of the XXI century. Methodology. The method of cultural analysis was applied (to identify the
features of the representation of culture by means of intercultural communication in the context of business etiquette);
method of structural, functional and system analysis (to identify the features of international business etiquette as a
multi-component system); semiotic method (for the study of non-verbal international business etiquette as a complex
sign system), etc. Scientific novelty. Business etiquette in the context of international communicative competence is
investigated; analyzed an important component of international business etiquette - non-verbal etiquette as a complex
system that functions in the global socio-cultural space and consists of non-verbal etiquette signs, relations between
them, and non-verbal rules of international etiquette; the non-verbal international business etiquette is considered in a
semiotic aspect. Conclusions. International business etiquette is a dynamic system, some aspects of which are
constantly changing with the development of international business and globalization. However, despite the fact that
cultural differences in business communication in the context of globalization trends in the world socio-cultural space
are minimized, certain delicate aspects remain in force, which must be taken into account in intercultural
communication. The study revealed that the rules of non-verbal international business etiquette and its semiotic system
have remained unchanged for many centuries and are largely due to the specifics of national cultural codes. Intercultural
skills are essential to achieve effective and productive international negotiations. Facial expressions, gestures, and other
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non-verbal cues characteristic of a particular culture are an important part of the international non-verbal business

etiquette of the 21st century.

Key words: international business etiquette, non-verbal etiquette, communication, semiotics, signs, gestures.

AKTyallpHICTP TE€MH JOCHipKeHHs. Ha
Cy4acHOMy eTami B ramy3i Oi3Hecy IiJOBHii
eTHKET Biirpae LEeHTpaIbHy pOJb cepel AUIOBHX
HAaBUYOK, HEOOXITHMX JIOAMHI IJIsi BlAIIOBIIHOI
npodeciitnoi misutbHOCTI. Tenmenmii Tmo6ambHOT

E€KOHOMIKH CHPUSIOTH AKTUBHOMY
MDKKYJIBTYypPHOMY CHUIKYBaHHIO, IO 3YMOBIIOE
OTTaHyBaHHSA HEOOX1THIX HaBHYOK Ta

Opi€EHTYBaHHs ~Ha  TONOJIAHHA  KYJIbTYpHHX
BIIMIHHOCTEH 3 METOK HOro OaraTopiBHEBOTO
PO3BUTKY. Y I[bOMYy KOHTEKCTI aKTyami3allis
JOCHIPKEHHSI MIXHAPOAHOTO [iIOBOTO E€TUKETY
K CEeMIOTHYHOT CHCTEMH 3yMOBJICHA
HEOOXITHICTIO PO3pOO0KK e(hEeKTUBHUX IPOLEAYD
BUKOPHCTAaHHS B KOMYHIKamidHIA KyiabTypi XXI
CT. HeBepOATbHUX €THKETHHUX MPABHIL.

Amnami3z my6mikamiid. Tema MiKHaApOIHOTO
IIOBOTO €THKETYy BHUHWKIA Ta pPO3BHBANacs y
3B’3Ky 3 (DOpMYyBaHHSIM Ta PO3POOKOIO MpoOiIeM
NioBOI eTWKH. baraTorpaHHIiCTh JaHOTO SIBHIIA
3YMOBIIOE€  HWOTO  MDKAWCHWIUTIHAPHICTH  Ta
HAYKOBHH iHTEepec YKpaiHCBKHX IOCTITHHUKIB —
M. JlykaueBnua, B. ManaxoBa, I. OceuynHCBHKOI,
IO. ITanexa, B. Crenanenka, I'. Yaiiku Tta 1H.
Hampuxman, A. bamabyx B HayKOBild CTaTTi
«inoBuii eruker y rioOanmbHOMY Oi3HEC-
npoctopi» [1] po3risgae MUTaHHS TOTPUMAHHS
HOpPM  [IIJIOBOTO  €THUKETY B  KOHTEKCTi
ocobnmMBoCcTel  TpocTopy  0Oi3HEC-CTPYKTYP;
H.T'punboBa Ta M. Kapnenko B HaykoBiii
myOoikarii «OcoONMBOCTI TiIOBOTO CIIIKYBaHHS
pu 3/1IICHEHH] 30BHIIITHHOEKOHOMIYHOT
JUSIBHOCTI  MiAIPUEMCTBAY»  [2]  aHANI3yIOTh
0COOIIUBOCTI, npuTaMaHHi TIIJIOBOMY
CHLIKYBaHHIO B mporeci MIPOBECHHS
neperoopiB; . Xoxwmwno B crarri «ETHkeT y
nyOJIiYHOMY aJMiHICTPpYBaHHI: CYTHICTh, CTaH Ta
ocobmuBocTi QopmyBaHHS» [5] aHami3ye neski
acreKkTH MpoOJieMH JJIOBOTO Ta CcIy)00BOTO
ETHKETY Ta iH.

Hespakatoun Ha  akTHUBHHMI  iHTEpec
BITYM3HSHUX HAyKOBIIB JIO NPOOJIEMATHKH
MIXKHApOJHOTO  JIIIOBOTO  €TUKETY, IHTaHHS
HEBepOaNbHUX ETHUKETHUX 3HAKIB JIMIIAETHCSA
HEIOCTAaTHHO BUCBITIICHUM 1 BUMArae noJajbIioro
JOCTIKEHHS.

Meta cTaTTi — BHSABHTH OCOOJHBOCTI
HeBepOaIbHUX CTHUKETHHX 3HAKiB B KOHTEKCTI
MIDKHApPOJIHOTO J11710BOT0 eTukery XXI CT.

Bukiag ocHoBHOro Martepiaiy. J1ocaigHUKY
MDKKYJIBTYPHUX KOMYHIKalid akKkUEHTYIOTh Ha

BOXJMBIM pONIi IJIOBOTO ETHKETY, OCKLIBKH
MiXKHaI[lOHAJIbHE CIITKyBaHHS BHMarae
BiJIMOBITHOT MTOBE i HKH. B Cy4acHOMY
CYCIIITIbCTBI, HaBITh y BHIIQJKaX KOJHA ETHKET
CIIPUMMAEThCS K  3acTapijie  TOHATTA, BiH
0e3yMOBHO BILIMBAE Ha CIPUHHATTS
CIIIBPO3MOBHHKA Ta TPHAHATTSA pillleHb, 1 B
LIJIOMY Ha pernmyTaIito KOMIaHii, SIKy IpeacTaBIsie
ocoba. JIx. Myp Bu3Ha4ae MiIOBUI €THUKET SIK
Ha0ip MOpaBWi, L0 JO3BOJIAIOTH LHMBiTi30BaHO
CIUIKYBaTUCSI Ta B3Aa€EMOMIATH, BKIIOYHO 3
oOpsramu, popmMaMu Ta MaHepaMu, HEOOXiTHIUMHU
B cycmiibeTBi abo npodecii [13, 29]. Taki Habopu
MpaBWJI, XapaKTepHI I KOXHOI KYJNbTypH i
BUKOPHCTOBYIOTbCS ~ TUIOBUMH  JIIOABMH  SIK
KOJIEKCH TOBEIIHKU.

OcranHi rno0anpHi TeHACHLIT 103BOJSIOTH
MTO3UIIIIOBATH JIOBUH €THKET Ta MIKKYIbTYpHE
CHIUIIKYBaHHS sIK HAWBaXJIWBIII THTaHHS B
KOHTEKCTI MPUUHATTA  PillleHb, JOCSTHEHHS
JIOMOBJICHOCTEH Ta KOHCEHCYCY Ha
MixkHapogHoMmy piBHi [15, 48]. Ockinbku
KopIopalii  CTBOPIOIOTH  JIOYIpHI  KOMIIaHii,
(hopMyTIOTH CTpaTeTiuHi aNbsiHCH Ta BiJAKPHUBAIOTH
CHUTBHI MANPUEMCTBA B 0aratbox KpaiHax CBITY,
MpeACTaBHUKU TpodeciiiHoro Ta ympaBIiHCBKOTO
piBHS MaloTh OBOJIOJIIBATH HaBUYKaMHU
MDKKYJIBTYpHOL KOMYHIKaIlii, 3 METOIO
e(eKTUBHOI B3a€MOJIi 3 TpPOMaJSHAMH IHIIUX
KpaiH /i BUKOPUCTAaHHS MOXIMBOCTEH, IO
HaJae JOCTYl Ha PUHOK 3 pPIi3HOMaHITHUMHU
KyJIbTYypHUMHU ocoOmmBocTsMu. [Ipodecionanmy,
SKi ~ TpalioloTh B 0OaraToHaI[iOHAIEHOMY
CEpEeJIOBHII, TOBHHHI BPaxOBYBaTH KYJbTypHi
OCOOJIMBOCTi, PO3YMITH HACTIAKH KyJIbTYpPHOI
cuHeprii Ta OyTH aJIeKBaTHO MiATOTOBJICHUMH JIO
JI00aJIbHOT KYJIBTYPH.

3a BuzHaueHHsaM JI. YUeiini Ta Ix. MapriHa,
MDKHApOJHUN JIJIOBUH €TUKET HAJCKUTh JI0
MaHep Ta  TOBEAIHKM, IO  BBAKAIOTHCA
NPUIHATHAMH Y MDKHApOJHUX COLIAJBHUX Ta
ninoBux curyauisx [12, 32]. V nepmomMy BUIIAAKY
MOBa iijie, 30KpeMa, NpO MPaBUIBHY COIllaJIbHY
MOBEIiHKY, 110 BKJIIOYAE KyJIbTYPHI BIIMIHHOCTI B
MpoLeAypl TNPUBITaHHS, NpPE3CHTallii, OoOMiHi
BI3UTHUMH KapTKaMH, BH3HAHHI IOJIOXKCHHS Ta
cTartycy, MDKKYJIBTYpHOMY CIIIKYBaHHI,
npuiiomMax 1kKi, eTMKeTi uailoBMX, Npe3eHTawil
MOJIAPYHKIB Ta €TUKETI MiJ 4ac MoJopoked. Y
CUTYyaIlil MDKHApOIHOTO Oi3HECY, KOMIIETEHTHICTh
Ta KOHKYPEHTOCHPOMOXHICTH (QipmMu sK B
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cepenuHi KpaiHW, Tak 1 3a KOPIOHOM, a TaKOX
¢(hEeKTUBHICTh CIIJIKYBaHHS 3 3alliKaBJICHUMHU
CTOpPOHAaMH, BHU3HAYa€ HACKIJIBKH ycHilmHa ¢ipma
Ha MibKHapoaHoMy piBHi. OkpiMm Toro, moOyzoBa
I00aNbHUX MJUTOBHUX CTOCYHKIB 3aJ€KUTh BiJ
BPOJDKEHOI 3aTHOCTI JI3HABATUCS TIPO  IHIII
KyJIBTYpH Ta BiAMOBIZHOTO HABYaHHS 3 METOIO
COPUSIHHA NPWIAIITYBAHHS JIIOAWHUA O 1HIIOL
KyJbTypd.  JIOCHIIHUKM  HarojgouIylOTh  Ha
Ba)XJIUBOCTI 3HATH Tpajulii Ta 3BHYai Koier 3
IHIIUX KYJBTYp y [HiJIOBOMY KOHTEKCTi, 00
YHUKHYTH He3py4HocTei [12, 33].

MixHapoIHUN JIiIOBUN ETUKET BHMAarae
aJlanTyBaHHS JI0 PI3HUX HalliOHAIBHUX MPOIECIB,
Mojenel Ta KynsTyp [8, 56].

Hesaxaroun Ha Te, IO MDKHApPOIHUN
JIOBUH €THKET — JIWHAMIYHA CUCTEMa, OKpeMi
ACTIEKTH SKO1 IMOCTIHHO 3MIHIOIOTHCS 3 PO3BUTKOM
MDKHapOmHOTo Oi3Hecy Ta TioOamizamiero [14,
444], npaBuiaa HeBepOATBHOTO MIKHAPOIAHOTO
JIJIOBOTO €THKETY Ta WOr0 CEeMIOTHYHA CHCTEMa
JUIIAIOTBCS HE3MIHHUMH TPOTATOM 0araTbox
CTOJNITH 1 6arato B YoMy 3yMOBJCHI crenuikoro
HaI[lOHAJIBHUX KYJIBTYPHHUX KOJIiB.

Ha nymkxy O.Mopo3oBoi, pi3HOMaHIiTHI
HeBepOabHI 3HAKOBI KOMW BHOCITH 3HAYHUI
BHECOK B €THKETHE CIUIKyBaHHS, HE3BaYKAIOUM Ha
Te, 10 OCHOBHUM 3HAKOBHUM KOJIOM €THKETHOTO
CHINKYBaHHA € TpHpogHA MoBa Ta i
KOMYHIKaTHUBHE BTLJICHHS — MOBJIEHHS.
JlochmimHuIle ~ HAroJjiomiye, MmO  B3a€EMOJIS
BepOampHOTO  (MOBHOTO) Ta HEBEPOAIHLHOTO
eTUKeTy (MOMUISIETECA Ha TapalliHTBICTHYHHIA,
KIHETHYIHHMH, Bi3yaJIbHUH, ayTiajabHUM,
TAKTWIBHUM,  3aCTONBHMN, €THKET  3alaxis,
MMPOKCEeMHUH, YacOBUH Ta CHCTEMOJIOTIYHHIA
€THKET) TPOSBISETHCS B CTIMKIM Ta y3roJDKEHIid
BIJIIOBIAHOCTI HEBEepOATBHHUX E€TUKETHUX
OJVHMLB Ta IX NPHUPOAHO-MOBHHX O3HA4Y€Hb, B
CTPYKTYpi Ta 3MICTI BepOaJIbHUX 1 HEBEPOATHLHUX
STMKETHUX 3HAaKiB 1 MpaBWJ, IO BHU3HAYAIOTh
KOMYHIKaTHBHY TOBEIiHKY [3, 5].

ETuKeTHI 3HAKU MOMUTSIOTHCS HA:

— BepOasbHi: PI3HOMaHITHI KIIiIoBaHi abo
BUTHEHI MOBHI BHpasH, 1o 00’ €IHaHI, TaK 3BaHOIO,
(hopMyITIOF0 BBIWIIMBOCTI;

— HeBepOaJbHi: JKecTH (3HAKOBI pyxH
T'OJIOBH, PYK, HIr, IJIeY, 3HAKOBI MOTJISIIN, 3HAKOBI
pyxu oOinuusi abo MiMiKa, 3HAKOBI TOpPKaHHS,
no3u Ta pyxu Tina) [4, 3], kecToBi KOMOiHaIT Ta
KIIACH  JKECTiB, HANpUKIAJ, TIOJaTH PYKY,
MNPOTATHYTH PYKY Ul PYKOCTHCKAHHSI, TOKJIOH Ta
iH.

Ha nymky pocnmimgHukiB, y KyIbTypax 3
BUCOKHM KOHTEKCTOM, TaKHX SK SIOHCHKa,
3HAYEHHS MEepeAaeThes 3a JOMOMOrO0 MOBH Tija,
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ray3, nepedpasyBaHb, 1110 BAKOPUCTOBYIOTHCS ITiJT
gac IeperoBopiB, HaToMicTh B KyiabTypi CIIIA
3HAYCHHSI MIEPEIAEThCS MIEPEBAKHO BepOanbHO [9,
24]. V mpoueci MDKKYJIBTYPHOTO CIUIKYBaHHS
BepOaTbHMI Ta HeBepOATbHII ETHUKET
HAJ3BUYAHO BAXUIMBI 1 MOXYTh BIUIMHYTH Ha
PEaKIio CmiBpO3MOBHMKA, MPOIEC CIUIKYBaHHS
Ta 6e3mocepeIHhO PEe3yIbTAT POZMOBH.

[IpoBimHy pons B HeBepOaTbHOMY E€THKETI,
OKpPIM OKpPEMHX HEBEpOAIBHUX CTUKCTHUX 3HAKiB
— CTUKETHHX JKECTiB (BKJIIOYAIOTH B ce0Oe JKecTH
PYK, HIT, TOJIOBH Ta iH., @ TAKOXX MIMIKy, TIO3H Ta
1HIII 3HAKH), BIAIrPalOTh OKPEMi KJlacH €TUKETHHX
xecTiB. Hanpuknan, BaXIUBUM B KYJIBTYPHOMY
Ta COIIIAIFHOMY BiTHOIIEHHI KJIAC ETHUKETHHX
JKeCTIB  CKJIaJaroTh  IMOKJIOHH.  JlOCigHUKH
BITHOCATH 1O IIBOTO KJacy 3EMHHUI IOKIIOH,
TIOSICHUH TIOKJIOH, BBIWIMBIH ITOKJIOH Ta KUBOK [3,
7].

Hampukian, B KUTaCBKOMY  JIJIOBOMY
€THKETI MOKIOH € TPaJAUIIHUM HeBepOaTbHUM
€JIEMEHTOM TIPUBITaHHSA, aje dYepe3 BiIMIHHICTH
UBOTO MpaBWiIa ETHKETy BiJl MpaBWil 0ararbox
IHIIMX KYJIbTYp, 3a3BHYall KUTAMIl TMOETHYIOThH
MTOKJIOH 3 PYKOCTHCKAaHHSM, Ha 3HaK ITOIIaHH.

Ha nymMKky pmocmimHWKIB, TIOKJIOH SBIISIE
co0OI0 HE OJIMH JKECT, a KJac JKECTiB, PI3HUX 3a
¢dbopmoto, ceHCOM, (PYHKIISIMA Ta KyJIbTypHHMH
pOMISAMH, TIPUYOMY KOXKEH 3 EJIEMEHTIB IbOTO
KJacy TaKOX 4YacTO Ha3MBaIOTh IOKIOHOM.
3BUuaitHuit IIOKJIOH CYIIPOBOJKYETHCS
IIOCMIIIIKOI0, TEBHOI  MIMIKOIO, HOTJISIIOM,
TTOJIOKEHHSIM PYyK a0o HiT, a TaK0’)K MOBHUMH a00
MapaMOBHUMH BHpa3aMH, 110 BIANOBIJAIOThH
CTaBJICHHIO, IO MEPENAEThCS 3aC00aMHU TOKIOHY
abo KOHKPETHOI €TUKETHOI CHUTYaIIii.
O. Mopo3oBa CTBEpKY€E, MO 33 CEMIOTHYHOIO
MPHUPOAOI0 TOKJIOH HAJEKUTh JI0 1KOHIYHUX
3HAKIB: HAXWISAIOYW TOJIOBY BIiepena (CIiIbHUIA
KOMITOHEHT YCiX MOKJIOHIB), JIOJMHA POOUTH ceOe
TaKUM YHHOM HiOM HIDKYE 33 CIIBPO3MOBHHKA, 1
e (isudHe «IOHWXEHHS» CBOTO Tilla CTOCOBHO
I0 Tima  ajgpecata  IKOHIYHO — BimoOpakae
TICUXOJIOTIUHE «IIOHWKCHHS» CTaTyCy, a TaKOX
HOro MOBYa3HE BH3HAHHS CTaTycy MapTHepa
OLITBII BUCOKHM, 3HAYYIIUM Ta IiHHUM [3, 11].

HesBakatoum Ha Te, MmO B pIi3HUX
KyJIbTypax Ta €THOcaX IHCTUTYT JiJIOBOTO
€THKETY PO3BUHYTHH MO-Pi3HOMY, HOTO BiJpi3HSE
CIIJIbHA BIIACTUBICTH: CUTYAIlisl «TiCTh-TOCIIONAP)»
€ JKOPCTKO PETJIAMEHTOBAHOK B YChOMY, IO
CTOCYETbCS ~ HeBepOaJdbHOI  MOBEMIiHKHA i
YYaCHHUKIB.

[likaBy o0cOOJMBICTH MalOTh 1 MpaBUiIa
HEBEpOAbHOTO  €THUKETy IiJi Yac OOMiHy
Bi3uTiBKamu.  Hampukman,  BigmoBigHO 110
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KHTalChKOTO €TUKETY, OCKITbKM Bi3UTHA KapTKa
yOCOOJIIOE  TIOJIUHY, BBIWIMBUM  BBAXKAEThCS
YBa)XHO BHBUUTH KapTKy MPOTITOM MEBHOTO Yacy
Ta 3pOOHTH KiNbKa MO3UTUBHUX KoMeHTapiB. Ilin
Yac 3yCcTpidi KUTAMNIli 3a3BUYall KIaJAyTh Bi3UTiBKH
mepeq co0OI0 Ha CTUT IEperoBopiB, IMI00
MPaBHIIFHO BKa3aTH iMEHA, 3BaHHS Ta TUTYIIH.

Han3euyaitHO BaXKJIMBY pOJIb y NIJIOBOMY
€TUKETI KUTAWIIB Bimirpae MiMika — JOCITITHUKH
HaroJIOMIyIOTh, IO KHUTAWCHKUH MUTOBHH ETHKET
0e3nocepelHb0  MOB’SI3aHUM 3 KUTalCHKOIO
YyTTEBICTIO A0 BHUpa3zy OOIUYYs, PO3MIAAAIOTH
O0JIMY S SIK OIIHKY PiBHS JOBIpH 10 JIOJUHMU Ta ii
camootiaku. CoTHi ¢pa3 KUTaCEKOIO MOBOIO, IO
ONMCYIOTh BUpPa3u OONWYYS,, JIEMOHCTPYIOTh
CKJIamHICTh  MIMIKH Ta i  3B'S3Ky 3
KOMYHIKaTHBHOIO MOBeAiHKO0 [7, 11] B mimomy
Ta JUIOBUM €TUKETOM 30KpeMa.

Y  Cononyuenux  Illtarax  Amepuku
6e3nocepeqHiit Bi3yaJbHUH KOHTaKT
PO3TJISAAEThCA K TIOKa3HHK HAMIMHOCTI Ta
yecHocTi. HatoMicTs B Kutal Ta 1esikux 4acTHHAX
Adpukn, MpSIMHAN Bi3yaJbHUI KOHTaKT
BBOKAEThCSI ~ TPOSBOM  Tpybocti Ta €
HeponmyctTuMuM. B Tupii mpsmuii  BizyanbHHI
KOHTaKkT 3 JIIOJUHOI0 TOXWJIOTO BIKy abo
JMIOJUHOI0  CTApIIO0 3a BIKOM JIEMOHCTPYE
HernoBary abo 3HeBary.

HinoBuit  ertuker 'y  BenukxoOputanii
3aCHOBaHMA Ha TOYYTTI CAMOIJCHTUYHOCTI Ta
HaI[lOHaJi3MI — OpuTaHCBKI Oi3HECMEHH, 5K
MPaBWJIO, HA/I3BUUAHHO OPIEHTOBaHI Ha JeAIaliHU
B agimoBux mneperoBopax [9, 135]. Tpammmii Ta
3BHYAi J[IJIOBOTO €THKETY HAJ3BUYAHO BayKJIUBI
JUis OpUTaHIIB — MpaBWia JUIOBOTO €THUKETY
KOHTPOJIIOKOThCS Ta BHU3HAYAIOTHCS CTPUMAHHUM
XapakTepoM 1 CHJIBHHM TOYYTTSAM 1IEHTHYIHOCTI
[11, 31], a pemyraimiss cTpuMaHux Oi3HECMEHIB
NpOSIBIIIETBCSL B YITKOMY  HaclijyBaHHI
MTPOTOKOJTY Ta OYiKyBaHHI BiJlITOBIHOT MMOBETiHKH
Bix iHmmx [12, 28].

Yirke HACJTi Ty BaHHS [IOBEJIHKOBUM
OUiKyBaHHIM HiIMEBKUX Oi3HECMEHIB
MIPOSIBIISIETBCA B X CTaHJApTaX JUTOBOTO €THUKETY.
Hanpuknan, Haja3BU4YallHO  BaXIIMBUM  JUIsS
HIMEIIBKOT KyJIbTYPH € MyHKTYQJIbHICTh, HA JTyMKY
JOCTIIHAKIB, HAWOINBII CTiKa CTEPEOTUITHA
xapaktepuctuka KynapTypu [17, 127]. Inmmii
MPHUKJIAJ HIMELUBKOrO JIJIOBOIO ETHKETy, IO
BifoOpakae 4iTKe JOTPUMAaHHS HOPMATHBHUX
BUMOI, — 1€ eTHKeT 3HAaHOMCTBa, 30KpeMa
BUKOPUCTAHHS THUTYNy TiJ Yac 3BEpPHEHHS 10
KOIOCh € HEBIJ €MHOI HMOro 4YacTHHOIO, a
BUKOPUCTAHHS iMEH HEJOIyCTHME JI0 TOTO Yacy,
TOKH TPO 1€ HE CKaXKe CIiBPO3MOBHUK.

Crunp JioBOro etukery B SlnoHii, sk 1 B

IHIINX a31MCBKUX KyJbTypax, 3aCHOBaHUH Ha iX
BHCOKOMY KOHTEKCTI KOMyHiKalii. B KyipTypax i3
BUCOKMM 3MICTOM KOHTEKCTY JIIOJM MEHIIE
CIHMpalOThCs Ha BepOalbHE CIIJIKYBaHHS Ta
OinpIle Ha KOHTEKCT HeBepOanbHHX Hid 1
HaBKOJIMIITHE CEPENOBHIIE Ul Iepenadi TyMOK,
TOMy 10 Oimplma dYacTHHA  TIOBITOMIICHHS
nepeaaeThcsl B PEIUIiKax Ta iHTepHpeTamii «Mix
psankamm». Hampukian, SMOHI TOBOPATH «TaK»
3aMICTb «HI», ajlé BKa3ylOTh, YU € «TaK»
3arepedeHHsAM BiJIOBITHO 10 KOHTEKCTY [9, 66].
I1. Kapre  cTBepmxKye, 1O  OCKUIBKH
KOMYHIKaTOpH 3 BUCOKUM KOHTEKCTOM, 3a3BHYAH,
CHINKYIOTBCS OLTBIIT HEOYEBUTHO, BOHH OYIKYIOTh,
IO JIIOJMHA IHTEPIPETY€E Te, 0 BOHH MAarOTh Ha
yBa3i, BIaCHUMH  3HAHHSAMH  KYJIbTYpPHHX
miaaocTed [8, 73]. Y mpomeci mpoBeneHHS
IinoBHX 3ycTpidued B SAmNoHIT mpaBuia eTUKETY

KOHTPOJIIOKOTHCS Ta BU3HAYAIOTHCS X
KyJIbTYPHAM KOHTEKCTOM, B3ipieM (Pi3uIHHAX
CHUTHAIIIB, CTHUMYJIaMH HaBKOJHUIITHBOTO

Cepe/IoBHINA Ta HEOYECBHIHUM DPO3YMIHHIM, IIO
repeae CeHc MK JBOMa WieHaMH OfHi€el 1 Toi
camoi KyipTypu. Hampukiia, oCcKiIbKH STIOHIII HE
BUKOPHUCTOBYIOTh CJIOBO «HI» 1 MarOTh Taki TOHKI
BepOambHi Ta HeBepOabHi CUTHAJIH,
CHIBPO3MOBHUKMA 3 IHIIUX KpaiH TIOBHHHI
3aJ1aBaTH psiJl MUTaHb, 100 OyTH BIICBHEHUMH, 110
BOHU BipHO PO3yMitOTh TIOBiAoMIIeHHS [0, 193].
JIOCHTHUKKM aKIEeHTYIOTh Ha TOMY, IO

KyJIbTypa — 1€ OCHOBa KOMYyHiKamii, a
KOMYHIKAI[isl penpe3eHTye KynbTypy. Ha mymky
X. epecki, edeKTUBHA MDKKYITBTypHA

KOMYHIKaIlisl TIOSICHIOE TIPUHANICKHICTD 70 KpaiHu
3 MOHOXPOMHOIO 200 TOJIXPOMHOI CHCTEMOIO
qacy, BHUCOKOKOHTEKCTHOT'O abo
HU3bKOKOHTEKCTHOTO  CepeAoBHINA.  BueHwuii
HATOJIONIYE Ha BAXKIHMBOCTI TPOSBY OCOOIMBOT
yBaru B  Tpoleci  KOAYBaHHS  BJIACHUX
MOBiIOMJICHb, JEKOJyBaHHI, aHANi3y 3MICTy Ta
KOHTEKCTY OTPUMAaHHMX MOBIJOMJIEHb, a TaKOX
BUOOpY KaHaB JUId Tepenadi mosigomiens |10,
22-23].

BinxuieHHst Bil €THKETy, a TaKoX HOro
YiTKE JOTPUMAHHS MOXYTh CBIUYUTH TIPO
CTaBIICHHS JIIOJIMHU Ta 11 COPUIHATTS cuTyarii. B
bOMY KOHTEKCTi JIUIOBHA ETHKET BiJlirpae
BaXIIMBY pOJIb B €THYHIN KynbTypi. ETndna
KYJITYpa € YaCTHHOIO OpraHi3aliifHol KyJlIbTypH, i
Ti MO’KHA BU3HAYHUTH K OJHMH 13 KOMIIOHEHTIB, 1[0
CKJIaJIal0Th OpraHizaiito, Oi3Hec a00 KOMIMaHIK0 i
MPOHU3YE BCI 1HIII KOMIIOHEHTH 1HCTUTYLIHHOT
abo OizHec-cTpykTypH [16, 56].

HinoBuil eTuker 3abe3neuyye CTaHAAPTHI
MEXI, B SKHX JUIOBI JIFOAM MOXYTh JISITH,
CIIIIKYBaTUCS Ta CHIBpOOITHAYATH.
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[Ipodecionamizm Ta moBara 10 MapTHEPIB
NPOSBIAETECA Yy  JOTPUMAaHHI  IPaBHIBHOTO
TJIOBOTO €TUKETY, IO Bifl MOYaTKy CTBOPIOE HE
JUIIE CHJIbHE Teplle BPaXCHHs, ajie 1 MOCHIIIOE
cTtocyHkH. [leBHMII KOZEKC eTHUKETy pOOHTH
po0odi CTOCYHKH OIUNBII MIIHAMH, CHPUSIOYH
KpaloMy PO3YMIHHIO KYJIBTYPHHUX OCOOIHBOCTEH
iHmmMX monel. Y 1[bOMYy KOHTEKCTI €THKET
Bimirpae BXUINBY  POJb B PO3BUTKY
opraHizamiinoi KyJlbTypHU Ta JIOBOTO
CepeIOBHINA, Ha K 3IMCHIOE BEJTMYC3HUHN BILTUB
riiobaizaris. Le TaKOX T ABHUIITY €
MPOAYKTHBHICT MYJBTUKYIBTYPHOTO Oi3HeCy,
10 Hapas3i MpaLIoe Ha Pi3HUX PUHKAX, 00CIYrOBYy€
pPI3HHX KII€HTIB Ta BHKOPHUCTOBYE PpPECypcH
PI3HOTO MMOXOHKCHHS.

HaykoBa HoBu3Ha. JlOCHIIKEHO MiOBHIA
ETHKET y KOHTEKCTI MIXHApPOTHOT
KOMYHIKAaTHBHOI KOMIIETEHIII{; IpOoaHalli30BaHO
BRXIUBY CKJIQIOBYy MDKHAPOJHOTO [IIJIOBOTO
eTHKETy — HeBepOaNbHUI ETHKET SK CKIaJHy
cucremy, 10 (YHKIIIOHYye B  CBITOBOMY
COLIIOKYJIETYPHOMY TPOCTOPI Ta CKIANAETHCS 3
HeBepOabHUX €TUKETHHUX 3HAKIB, CTOCYHKIB MiX
HUMHU Ta HEBepOATbHHUX NPaBHI MiXKHAPOIHOTO
eTUKETY; PO3IISIHYTO HeBepOaTbHUIN
MIXKHApPOJHUH JITOBUH €THUKET y CEMiOTHYHOMY
ACTICKTI.

BucHoBKkH. MikHapOoHUN MITOBUN €THKET
— JMHaMi4HAa CHCTEMa, OKpEeMi acleKTH SKOi
MOCTiHHO 3MIHIOIOTBCS 3 PO3BUTKOM
MDKHapOAHOTO 6i3Hecy Ta riobamizariero. [IpoTe,
HE 3Ba)Kal0UW Ha Te, 0 KYJIbTYPHI BiIMIHHOCTI B

JII0OBOMY CHIJIKyBaHH1 B KOHTEKCTI
rio0am3amiifHuX TEHIOCHIINH CBITOBOTO
COIIIOKYJIETYPHOTO ~ MPOCTOPY  3BEJCHI  JIO

MiHIMyMY, YAHHUMH JIMIIAIOTHCS TIEBHI JeTiKaTHI
aCIeKTH, SIKi HEeoOXiJHO BPaxOBYBAaTH 3a YMOBHU
MDKKYIIBTYpHOI ~ KOMyHiKamii.  JlocmikeHHs
BUSIBUIIO, 1o npaBuIa HEeBepOaJILHOTO
MDKHApOJHOTO  JIJIOBOIO €TUKETy Ta MHOro
CEeMIOTMYHA CHCTEMa JIMIIAIOTHhCS HE3MiHHUMHU
MPOTATOM 0araTb0X CTONITH 1 Oarato B YoMy
3YMOBIIEHI crerudikor HALIOHAJIBHUX
KYJIETYPHUX KOJIB.

HaBuukyn MDKKYJIBTYpHOTO CHUIKYBaHHS
HEOOXIJHI JyUIs JIOCATHEHHS ©()EeKTHBHHMX Ta
MPOJYKTHBHUX  MDKHApOJHUX  TIEPETrOBODIB.
Miwmika, >xeCTH Ta iHINI HeBepOadbHI CHUTHAIM,
XapakTepHi  JUIsi KOHKPETHOI  KYJIbTYpH €
BaXXITUBOIO YaCTUHOIO MDKHaPOJHOTO
HeBepOanbHOTO AinoBoro erukety XXI cr.
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KYJIbTYPOTBOPUMI IOTEHIIAJI TBOPYOCTI MOJECTA MEHIIMUHCHKOI'O
B KOHTEKCTI PO3BUTKY MY3UYHOI KYJbTYPH IIOYATKY XX cT.

Mera poGoTu. 3’scyBaTH BHECOK OIECPHOTO CIliBaka Ta Bimomoro TeHopa Mopgecta OwmensHOBHYA
MEHIMHCBKOTO B yKpaiHChKE Ta CBITOBE My3HMYHE MHCTENTBO. MeTOZ0JIOTisl JOCH/KEHHS IPYHTYeThbCS Ha
BHKOPUCTAaHHI ICTOPHYHOTO, OiorpaiqHOTO Ta aHATITHYHOTO METOIIB, IO IO3BOJIIE BHOKPEMHTH Ta PO3TISHYTH
OCOOIMBOCTI «IHTEpHALIOHAFHO-YHIBEPCATBHOT0» BHUKOHABCHKOTO CTWIIIO YKPaiHCBKOTO CITiBaKa, IPOCIIAKYBaTH
eranu Horo TBopuoi eBouornii. HaykoBa HOBH3HA poOOTH MONATAE y TBEPMKCHHI, IIO 3aBISKH TBOPYOCTI MMTIII
BIIPOJIOBX 3a3HAYEHOTO IIEepiomy, 3 OXHOTrO OOKy, BimOynacs «eBpomeizamis» yKpaiHChKOI MY3WYHOI KyJNbTYpH, IO
BIUIMHYJIO Ha CTAQHOBJICHHs HAIllOHAaJbHOI BOKAJILHO-ONEPHOI INKOJH, & 3 IHIIOro OOKy, HOro BHCOKHH BOKaJbHUI
piBEHb Ta MOIyJsipU3allis YKpalHChKOi MY3UKH y CTiHAX YHCICHHUX €BPONEHCHKHX TeaTpiB CIPHSIMA IOIIUPEHHHIO
yKpaTHChKOI My3H4YHOT KyJIbTypH y cBiTi. BucHOBKH. Onuparounchk Ha 3100yTKH TPHOX HAMBIIOMIIINX MIKUJI ONEPHOTO
mucrenTBa (iTajiliichkoi, HiMenbkoi Ta (paHIy3bKoi), BIaCHMH TBOPYMH IIOCBiJ, CIIiBAaK MaB «IHTEPHAIlIOHAIBHO-
YHIBEpCAJIbHUIY CTHJIb BUKOHABCTBA, 3aBJISKU SIKOMY BiH 3/1iICHUB BaroMHii BHECOK y PO3BHTOK OIEPHOTO MUCTELTBA
NpUHAHMHI TphOX KpaiH: HiMeuunHu (K HaWBHIATHIIIMH CHiBaK-BarHEPHCT CBOTO Yacy, IO BOJIOZI€ BOKAJIbHUM
aMIuTya «repoidHoTro TeHopay), LlIBermii (K BHKOHABEUb i MEHaror, Mo CTOSB OLTS BHUTOKIB BOKAJIbHOI IIKOJH B ITii
KpaiHi) Ta VYkpaiHM (K TaJaHOBHTHH IHTEPIPETATOp YKPAIHCHKOTO KAaMEPHOTO penepTyapy 1 MHOMyJIsIpH3aTop
HAIIOHAJIEHO-MY3HYHOTO CIIJKy y CBITi).

Karouosi cioBa: Mospect MeHUMHCEKHH, My3UdHa KyJIbTypa, ONEpHE MUCTELTBO, BOKAJIbHO-ONEPHA IIKOJIA,
«IHTEepHAL[IOHAJILHO-YHIBEPCAIbHHUI) BUKOHABCHKUI CTHIIb, OTICPHUH CITiBaK.

Turchak Lesia, Ph.D. in Arts Studies, Associate Professor, Kyiv National University of Culture and Arts

The cultural potential of Modest Mentsinsky's work in the context of the development of the musical
culture of the early twentieth century

The purpose of the article is to establish the contribution of the opera singer and famous tenor Modest
Omelianovych Mentsynskyi to Ukrainian and world music art. The methodology is based on using historical,
biographical, and analytical methods, which allows distinguishing and reviewing the special features of the Ukrainian
singer’s “internationally universal” performance style as well as tracking the stages of his creative evolution. The
scientific novelty of the research is in the affirmation that the artist’s work within the mentioned period, on the one
hand, led to the “Europeanization” of the Ukrainian music culture, which influenced the formation of the national vocal
and opera school, and, on the other hand, his high vocal level and popularization of the Ukrainian music in the walls of
numerous European theaters promoted the popularization of the Ukrainian music culture in the world. Conclusions.
Relying on the achievements of the three most famous opera schools (Italian, German and French) and his own
experience, the signer formed the “internationally universal” performance style, which helped him make a considerable
contribution to the development of opera art in at least three countries: Germany (as the most prominent singer of
Wagner’s plays with a vocal role of a “heroic tenor”), Sweden (as a performer and pedagogue who stood at the origins
of the vocal school in this country) and Ukraine (as a talented interpreter of the Ukrainian chamber repertoire and
popularizer of the national music heritage in the world).

Key words: Modest Mentsynskyi, music culture, operatic art, vocal and opera school, “internationally universal”
performance style, opera singer.
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AKTyaJbHICTh TEMH IOCIIIKEHHS.
3araqpHOBIIOMOIO €  JOyMKa  HIMEUBKOTO
My3uko3HaBil Pixapga Ilermonmema mpo Te, 1m0
YIOPOAOBXK  icTOpii My3WKHM oOmepa  9acTo
OroJIONIyBajlacs  «IOMEPIMM» >KaHpOM, aie,
TIPOMIIIOBIITIM TIEPIO]] TBOPUYOTO BIMHOBJICHHS IIEH
MY3U4YHO-IpaMaTHYHUHN JKaHp, 10 IPYHTYETHCS Ha
CUHTE3l MYy3UKH, CJIOBa, Jii TIOKa3aB CBOIO
KUTTE3NATHICTh Ta AaJalTUBHICTh  BIIHOCHO
MaHIBHUX KYJIbTYPHO-ICTOPUYHUX MPOIECIB Y TOH
4u iHIWH nepiox vacy [1, 9].

Le mnoBropumocs i Ha moyarky XXI
CTOJIITTS,, KOJIM OIEPHOMY MHCTELTBY IIOBEJIOCH
KOHKYPYBaTH 3 MacoOBOIO KYJIBTYpOIO Ta igesiMU
MOCTMOZIEPHY, 110 00YMOBMJIO HOr0 PO3BUTOK Ta
aJanTalilo J0 HOBITHIX MHUCTELBKHX TEHICHIIH,
OIHIEI0O 3 SKHUX, BCYNEPEY «OCYYaCHEHHIO»
KJIACUYHMX ONEpHUX HapTiif, MOXKHa BBaXKaTH
BIITBOPEHHS aBTEHTHYHOCTi, TOOTO peTelbHe
BIJITBOPEHHS pealliif yacy, K KOHTEKCTY CIOXKETY,
Ta JOTPUMAaHHSA CHAJKOBOCTI BHUKOHABCBHKOI
Tpamumii. MoKHa  TO-pi3HOMY  OLIHIOBATH
XYHZOXKHI ~ €KCIIEpUMEHTH 3 KIACHKOI0, aie
MpeICTaBHUKAM «IOCTKYJIBTYPH» CHOTOIHI HE
BHCTAYa€e TPATUIlil Ta onepTs Ha BiYHI I[IHHOCTI,
0 aKTyalli3ye iHTepec AOCTIIHUKIB y HAIMPSIMKY
BUBYCHHS BHECKY  YKpaiHCBKOTO  OIEPHOTO
MHUCTENTBA Ta HOTO MPEICTABHHUKIB Y CBIiTOBY
KYJIbTYPHO-MHUCTEIBKY CHaIIINHY.

Brnpomork  OCTaHHIX — JACCATWIITH  IiJX
BIUIMBOM  «HOBHUX  1€i», 3alo3WYEHUX 13
3aXiIHOTO  TeaTPaIbHOTO JIOCBiy  OINEPHOTO
MHUCTEITBA Ta BUXOBaHHS TBOPYHX KaJpiB, MiJ
MUTAHHSAM ONWHUIACS CIaJKOBICTh YKPaiHCBKUX
TeaTpaJbHUX MEJAAroriYHUX I HAYKOBUX TPaJIUIIIH.
[Ipobnema penpeseHTariii yKpaiHChKOi orepu y
MPOCTOpI CYyYacHOi KYJIBTYpH YCKIIQJIHIOETHCS
THUM, II0 BOHA HE OTpUMasa (yHAAaMEHTAIbHOIO
(hinocodpchK0-HAYKOBOTO OCMUCJICHHS,
BPaxOBYIOUM HEOOXiJIHY IHTErpaiilo eCTeTHYHHUX,
KYJIETYpOJIOTIYHHX, MHUCTELTBO3HABUMX ideH Ta
MMIXOMIB. [TpomonoBane JIOCIIIDKEHHS
CHPSIMOBaHE Ha BHUPILICHHS NPOOIEMH, HEBEIUKOT
KUTBKOCTI ~ KOMIUIEKCHMX W TIPYHTOBHHX
JIOCIKEHD XYJIOKHBO-ECTETUIHHUX i
MHUCTELTBO3HABYMX  ACHEKTiB,  penpe3eHTawil
YKpalHChKOI  OmepHOi Tpamuilii y CBITOBIH
kynpTypi. Lle mepexnbayae  pEeKOHCTPYKIIitO
XKHUTTEBOIO Ta TBOPYOro LUIAXY 11 BiZOMHUX
MPEeJCTaBHUKIB, cepell SKHX mocTath Mojecrta
OwmensiHoBHua Mennmacbkoro (1875-1935).

Ananiz  JOCHiIKeHb 1 myOJTiKarii.
JloCITiPKEHHIO TBOPYOI'O LUIAXY Ta MEAaroriyHoi
MPaKTUKA YKPalHCBKOrO CIiBaka IPHUCBAYCHI
podoru B. Bapeincekoro [2], O. BoGeuko i
A.Kypomacs  [4], M. TonoBamenka [16],
K. Hemouxka [5], I. depxaua [7], M. Koneccu [10],

K. Kongpatioka [11], L. Kmim [9], L Jlyxeupkoi
[13], C.JlrogkeBmua [14], JI. Mapkymak [15],
b. Illypuka [20] Ta iH. OKpeMo BapTO Bi3HAYNUTH
BumanHs «Mogect Mennuncekuii. Croraau.
Marepianm. JluctyBanHs», aBTOPOM-
ynopsinHukoM sikoro € M. [N'omosamenko [16], a
Takok  KkBami(ikamiiiay poboty /. Onentox
«TBopuicts M. O. MEHIIMHCHKOTO Yy KOHTEKCTI
€BPONEICHKOro onepHOro Muctenra» [17], sika €
KOMIUICKCHUM  JIOCTI/UKEHHSIM  BOKaJbHOI  Ta
rpPOMaJCbKO-KYJIbTYypPHOT JiSUTBHOCTI
YKpaiHCBKOTO CITliBaka Ta Iejarora Ha MpeaMeT
BM3HA4YeHHS 11 Micug B  YKpaiHCBKIA Ta
€BPOTICHCHKIN My3UUHIN KyJIBTYPpi.

Mera pociimkeHHS — 3’SCyBaTH BHECOK
OTIEPHOTO CIiBaKa Ta BioMoro TeHopa Mopecra
OwmensiHOBMYa MEHIMHCHKOTO B YKpaiHCBbKe Ta
CBITOBE MY3U4HE MUCTELTBO.

Buknan ocrHoBHoro marepiany. Hapoausces
Mopect OwmensHoBnu 28 kBitHa 1875 p. y
c. HoBocinku moGmuzy wmicreuka ['ycakoBa
[lepemunnbecpkoro moBiTy (HMHI — Benwki
HoBocinmkn MocTunpkoro paioHy JIbBiBChKOi
o0jacTi) B POAMHI CBSINCHUKA, SKHH OyB
CBIIOMHM yKpaiHIIEM-TIATPIOTOM 1 OXHUM i3
Kpammux 6apuToHiB-amatopis [3, 22].

3aBnsku OaThbkaM BiH IIi3HAB 4YapiBHICTh
HapoJHOI TiCHi, Ka3KH, AyMH, 30arfHyB CHITY
[leBuenkoBoro cnoBa. baTbko mparHyB aatu
XOpOIITy OCBITY 1 CKepyBaB MalilOyTHROTO CITiBaKa
no Hporodbunpkoi rimuazii. Ilicns mectn pokis
HaBYaHHSI BiH mepeimoB g0 Cambipcbkoi
ryMaHiTapHoi riMHa3ii, ne B 1896 pomi orpuman
arecrar 3pijocti. HaBuatounch y Jlporoouuskii
ta CaMOipchKili riMHA31sX, 38 JOPYUYEHHSIM CBOTO
nBoropigHoro Opara dinapera Komecn (BueHoro-
¢donbKIOpUCTa), MAHOYTHIH MY3HKAaHT 3aIllICyBaB
yYKpalHCBKi HapOJIHI ITiCHi 1 epecuyaB oMy iX 110
JIbBoBa. JIBa  3ommutu M. MEHIIMHCBHKOTO,
3allOBHEHI 3amWcaMu  0araTbOX  KOJIOMHHOK,
TBOpIB YKpaTHCHKUX KOMTIO3UTODIB, i
30epiraroThes y oro apxisi [9].

[Tix yac HaBuaHHS, OKPIM 3araJIbHOOCBITHIX
MpeaMETiB BHBYAB JIEKUJIbKA MOB: JIATHHCBKY,
IpelbKY, MOJIBCHKY, HIMEIIBKY. Takox
MMO3HAHOMUBCS 3 TBOPAaMH SIK YKPaiHCBKHUX, TakK 1
€BPONEHCHKUX KOMIO3UTOPIB [16].

3pocraB MaliOyTHiH ONEpPHUI BUKOHABELb Y
Yach  PO3KBITY  JISUTBHOCTI  MPOTPECHBHOIO

TAIALIBKOTO IyXOBEHCTBA  Ta aKTUBI3aLil
MY3UYHO-TPOMAaJICHKOTO SKUTTA Tannuunu,
MIPEICTaBICHOIO po0oTOI0 KYJIbTYPHO-
MIPOCBITHUIIBKUX 1 CIIIBOYHUX TOBapHUCTB

«IIpocsitay, «Pycbka Oecima», «TeopbaH» i
«AkaneMiuHe OpaTcTBO», SKa Maja BaroMe
3HAYCHHS JIS  YTBEP/PKEHHS  HAI[lOHATLHOT
CB1ZIOMOCTI Ta JTyXOBHOTO MigHECEHHS
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YKpaiHCBKOIO ~ Hapondy. 30KpeMa  3aBASKU
penepryapy  XOpiB, OpHUTIHAIBHHX  TBOPIB
3aXiIHOYKPaiHCHKUX i HaAJHINPSIHCHKUX
KOMITO3UTOPIB, YKpPAiHCBKUX ICEHb B 00poOiIi
M. Jlucenka, M. JleontoBuya, K. CreneHka,
O. Kommmnsg, ®@. Konecen, C. JIrogkeBuya Ta iH. [3,
22].

lle ne w™ormo He BigoOpasuTHuCcs Ha
TBOPYOCTI MEHITMHCHKOTO0, KU III¢ 3 TUTHHCTBA
3aCBOIB OCHOBHM HOTHOI I'PaMOTH, OJepiKaB Mepiii
YPOKH CITIIBy a TOJIOBHE 3aBXAW OyB MaTpioTOM
PITHOTO Kparo.

VYnponosxk 1896-1899 pp. BiH HaBuaBcs Ha
TeosorivHOMy (pakynbpTeTi JIBBIBCHKOI cemiHapii,
BXKE Ha MEpUIOMY KypcCi Bpa3HB CIyXayiB CBOIM
ronocoM. Ha MeHIMHCHKOTO 3BEpHYNIH yBary
npodecopu JIBBIBCEKOI KOHCEpBATOpii, OTHUM 3
Hux OyB Bombdcrans, came BiH 3amporoHyBaB
MPOCITYXOBYBaHHS a TIOTIM 1 HaBYaHHA Yy
JIpBiBCEHKIi# KOHCepBaTopii. Mopnect
MeHnnmHCcbKUM CTaB CTYJICHTOM bOTO
HaBYAJIBHOTO 3aKJIaay, HOro 3apaxyBajid 10 Kiacy
npodecopa B. Buconpkoro. 3 103Boity pekTopa
ceMmiHapii CmiBak MaB MOXXIIUBICTh HaBYATHCS B
JIBOX HAaBYAJbHUX 3aKJIa/ax.

Ilin xepiBHUITBOM BHCONBKOrO TIoJ0C
crmiBaka  3MIIHIB,  pO3MHMPHBCS  Jiama3oH,
BUKOHAHHS BIJI3HAYAIOCh BHCOKOIO TEXHIKOIO
CHiBY.

[licns  3akiHYeHHA  TPETHOTO  KYypCy
IyXoBHOI ceMiHapii 1988 poky muTenp BUpIilINB
moixatu no HimeuumHn. 3 METOIO MPOIOBKHUTH
HaBYaHHSI 3 BOKaly Ta CTaTH HpodeciiHuM
cmiBakoM. Sk 3asmaugae M. ['omoBarienko, 10
Takoro pimeHHs Mogecta  MEHIMHCBKOTO
CTIOHYKaJIO TaKOX He B3aeMHE KoxaHHsS. OCiHHIO
TOTO X POKY, BiH BUpymHB a0 M. ®pankpypT-Ha-
Mafini, o0 HaBYaTUCI Yy  IpPEJACTaBHHUKA
HIMELBKOT BOKaJIbHO-CTUJIHOBOT IIKOJIN
npodecopa lOmiyca Hlrtokraysena [17, 8]. Sk
MOKa)ke dYac, Ii¢ PIMIEHHS CTal0 BaXJIUBUM 1
BUpIIIATGHUM IS TMOAajibInoi  mpodeciiiHoi
JiSUTEHOCTI My3HKaHTA.

[lepeObyBannss 32  KopAoHOM  Oyno
HEeJerKnM, Yepe3 Opak KOWITiB, THpodecop
1O. llITokraysen JoMircest MIpU3HAUEHHS
JOJTATKOBOI ctumieHnii, a 3romgom (3 1900p.)
0€3KOIITOBHOTO HaBYAHHSL. [epionnuno
MeHIMHCBKII MaB 3MOTy OpaTé ydacTb y
IUIATHUX KOHLEPTHUX BHUCTYMNAaX, 3aBISKH YOMY
ctaB nonyJsipauM y @pankdypri [17].

25-piunmii cmiBak y mmoromy 1901 p. 3
ycmixoM BHKOHYBaB apii 3 omep JI. berxoBena
«®Digemio» 'y  CrpacOypsi. BuctymaB y
Opankdyprcekid  omepi y  KBiHTeTI 3
«HropHOep3pkux Mmeiicrepsinrepis» P. Barnepa, B
opatopii «PekBiem» JIx. Bepai ta 18 BepecHs
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JIeOI0TYBAB SIK COJICT 3 mapTiero JlioHens 3 omepu
®. dmotoBa «Mapra», AEMOHCTPYIOYH SCKpPaBi
TeMOpalbHO-IUHAMIYHI  XapaKTEPUCTUKUA CBOTO
BOKally.

Ho penepryapy M. MeHIMHCBKOrOo
BiTHOCSTH apii 3 ornep (ppaHIy3bKHX, ITATIHCHKUX,
HIMEILBKUX, aBCTPINCHKUX, MOJIbCHKUX 1
YKpaiHChKMX KoMmo3uTopiB. Cepen TOJOBHHUX
omepHux maptiii poni Kanio, daycra, Pagameca
Ta iH., KOJM WIETHCS TPO ONEpPH HAMHOBIIIOTO
iTanificeko-ppanimyssroro ctwio. Jami 6ynu poni
Jloenrpina Ta Bamprepa IllTomeitiara, Pieni,
Tannreiizepa, 3irgpiga ta TpicTana y TBOpiHHIX
P. Barmepa, iHIIi TEHOPOBiI poJli HIMEIBKOIO Ta
mBeacbkoro MoBamu (Otemno, Pobepr, €neasap
ta iH.). Cepen iHIIOro, YCHINIHC BUKOHAHHS
TBOPIB M. JIuceHnka, J1. ClunHCBKOTO,
C. JIronkeBuua, B. Matioka, . Komeccu Ta
IHIIAX YKPATHCHKUX KOMIIO3UTOPIB.

Buctymamu y  1901-1902  pp. vy
Enbbepdenpacekiii onepi BiH 3aBepILIMB IEPion
CBOI'O CTAaHOBJEHHS B SKOCTI aKaAeMiyHOTO
orepHoro coimicta, a y 1903-1904 pp. Buctynus y
Tpymi onepHoro Tearpy B Kapicpye 3 4onoBiaumu
CONFHUMH TIAPTisIMU B omepax «Aima», «DaycT»,
«BingzopchKi MacTyXu», «3irmyHay,
«Tpybanyp», «Jloenrpin». Ilicnms BuUKOHaHHA
naprii  gunaps I[paans y 1903 p. vy
CTOKTroJIpbMCBKOMY  KOPOJIIBCBKOMY  Te€aTpi,
KEPIBHULITBO ONEPH JOMOIJIOCA MPECTHXKHOTO
aHraxxeMeHTy 3 M. MEHIMHCBKUM Ha Tepion
1904-1910 pp. i Big Tomi CTOKrombsM CTaB HOTO
Jpyroro 6aTeKiBIIMHOO [17].

Came TaMm BiH OTpUMAaB HAHOUTBIIHN yCITiX 1
BU3HAHHS, wIBeAchbkuid koposnb Ockap I,
HaropoJIvB cliiBaka «Belrkoro 30J0TO MeIaIio
3a JIiTepaTypy Ta MUCTELTBO», @ HOr0 HACTYIHHUK
— xoponb [ycta V  BiI3BHAUWB  MUTIS
JlnmapcekuM xpectom Ta opaeHom Bazu [12].

HeszBaxxatoun Ha cripusTiuBy aTMocdepy y
HIsemnii, 1910 poxy MUTEIb TPUIHSB MPOTO3UIIIIO
nepeixatu g0 Himeuunnn y m. KenbH. Tam #oro
MpuBadIOBaNa MOXJIHMBICTE OpaTH yd4acTb Yy
mopiyHnx ~ BarmepiBcbkmx  dectuBamsax y
BaiipeiiTi, a TakoX CHUJIbHA TBOpYA TpyIa TeaTpy.
Y KenbHi Mutenp npairoBaB J0oBrui yac — 16
POKiB, 3a TOW wYac 3HAYHO PO3IIMPUB CBIil
penepryap, sSikuii ckjianaB Bci onepu P. Baruepa, i
BEJIMKA KIUIBKICTh IIIEAEBPIB CBITOBOi OMNEpHOT
KJIACHKH, BCHOTO MOHAJ I’ATAECAT TBOPIB Pi3HUX
3a cTueM 1 sxanpom [7, 275].

Brpogosx 1911-1926 pp. BiH ycmimHO
BuctynaBs y I'amOypsi, bepunini, [pesneHi,
Mionxeni, ®pankdypri-Ha-Maiini, ManHreiimi,
CrpacOyp3si, Kapncpye, Ha omepHux cueHax
Amnrmii, HIsewii, ®panmii, beasrii ta Itami. 3a
ueil wac BiH 3000yB claBy HaWBHAATHIILIOIO
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BUKOHABLSI B SKOCTI TE€POIYHOrO TEHOpa oOIep
P. Baruepa [17, 231].

[Tonpm ycIixu Ha €BPOMEUCHKUX CIICHAX,
M. MEHIIMHCHKUH 32 MOMJIMBOCTI TMPUI3IUB 10
VYkpainu, OyB CIIOHCOPOM MOJIOAUX TaJAHOBUTHX
YKpaiHIiB, OpaB y4yacTh y IOBUICHHHUX KOHLIEPTaX,
ki npucBsuerni Mukom Jlucenky, MapkisHy
[[TamkeBudy Ta iH. BiH BUCTymaB y MicTax i cemax
lanuuuan, B mporpami KOHIEPTIB MepeBakain
00poOKH HapOIHUX TiCEHb, COJIOCTIIBH
YKpaiHCBKUX KOMIIO3UTODIB: B. Marroka,
J. Ciuuncekoro, C. Jltogkesuua, B. bapBinchkoro
Ta iH.[§].

1914 poky BiH OpaB yd4acTb y KOHIEPTi B
maM'ate 100 pigds  Big OHI  HAPOIKEHHS
T. IlleBueHka, sike TYYHO BiA3HAYa M Ha 3axigHii
VYkpaini, M. JIbBiB BimBimano Oarato aenerarii,
BiIOYBCA BENHMKHA KOHIEPT, B SKOMYy Opaim
yaactb O.Mumyra Tta M.MeHnuHChKUNA Sk
3a3HayaB y crnoragax M. Komecca — Buctyn
CMiBaka TMpPOMIIOB 3 BEIUKHUM YCIiXOM, BiH
BUKOHYBaB BOKaibHi TBOpH M. Jlucenka [16, 35].

3araiom B fioro penepryapi
HapaxoByBalach JECATKH YKPaiHCHKUX HApOIHUX
1 aBTOPCHKUX TICEHb, OJHAK, 32 CBiTYCHHAM
nmocimigauki (M. [omoBarenko), MeHIMHCHKHN
nmoro0NIsgB  conocmiBu Mukonu JluceHka, HOro
00poOKkn HapomHumx mmiceHb. CmiBak dYacTo iX
BKJIIOUAB JI0 MPOrpaM CBOiX KOHIEPTIB Mia dYac
racTponeii €Bpomoro, cmiBaB iX TO pamio y
M. bepnin, M. CtokromsM. 20 ykpaiHCEKHX TBOPIB
criBak 3amucaB Ha rpamiuiatiBku [17, 28]. CrniBak
3HAaHOMHUB CBIT 3 YKpaiHCBKUM MY3WYHUM
MHUCTEITBOM, IIHM CaMHM  TONYJISIPH3YBaB
KYJIBTYPY B psiii €BpONEHChKHUX KpaiH.

Te, mo murens He 3a0yBaB Mpo YKpaiHy i
MparHyB CIOPHUSATH PO3BUTKY OMEPHOI'0 MHCTEITBA
Ha baTpKiBIIWMHI, TATBEpIKYye mmie OAWH (aKT.
[lix wac BIIKPUTTS MEPUIOrO JEepPKaBHOTO
orepHoro Tearpy y Xapkosi 1925 poky, sike crano
BJIMBOIO TIOJIE€KD JUIA YKPAiHCBKUX Mis4iB
MUCTEITBA SIKi MPOXKHUBAJIH SIK B YKpaiHi Tak 3a ii
Mexamu, MEeHIIMHCEKHI 3aIpOIIOHYBaB CITITBHUMA
npoekT. Toro >k poKy BiH HamucaB JHCTa JO
JTMPEKTOpPa XapKiBCBKOTO OINEPHOTO Tearpy, 3
MPOMO3UII€I0 MPOBECTH HU3KY TacTPOJIBHUX
BUCTYMIB MO YKpaiHi B MeXax aHCaMmOII0 OTEpH.
Mutenp ToTOBHI OYB HaJaTH BCi HEOOXimHI IS
BOTO JIOKYMEHTH, HOr0 JIHCT OMyOJIiKyBallli B
KypHami «HoBe MHUCTENTBO» 3 MOXBAILHUMHU
BIATyKaMH, BHpi3KaMu 1HO3eMHUX TazeT [6].
Cyasum 3 ychoro, IIei TUCT MaB Pe30HAHC, OJTHAK
3 HEBIJOMHUX NPUYMH BUCTYNHU OMEPHOrO CIIiBaKa
Tak 1 He BiAOYJIWCh Yy CKIaJi XapKiBCHKOTO
OIIEPHOTO TeaTpy.

Y 1926 poui Moxpect MeHIMHCHKHIA
3aBEpIUB aPTUCTHYHY Kap’ €py BUKOHAHHIM POJIi

€neazapa B omepi <« KumiBka» @. I'anesi.
Penensii, saxi Buiitum B raserax «Rheinische
Volkswacht», «Rheinische Musik und Theatr
Zeitung» Maly BHUKIIOYHO MO3UTUBHI BiI'YKH, B
SIKMX BUCBITJIIOBAIMCH BUCOKI JOCSTHEHHSI MHTIISL.
[licns Buxomy Ha TeHCIEO MEHIMHCHKUI
noBepHyBcst 10 CTOKroiabMmy, TaM IPOAOBXKHB
TIpaIfioBaTH, 3amucaB moHam 40 BOKaJILHUX TBOPIB
pI3HUX JKaHpIB 1 HANpSAMKIB Ha TpaMIIaTiBKH
(P. Barnepa, JIx. Bepni, ®. dioToBa,
JIx. [Tyqunni, M. Jlucenka, [I. CiuuHChKOTO,
4. ApocnaBenka Ta iH.) [19, 3], BiAKpuUB CBOIO
[IPUBAaTHY BOKAJbHY ILKOJy, OIHAK AYMKH IIPO
OaTbKIBIIMHY HE TOJUINAIH WOTO, B JHCTI JO
Oimapera Komeccu nucas: «lllkoma, mo HE MOXKY
ypsAuTH Takoi mkonu y JIbBoBi, KueBi un nech-
inne B VYkpaini». [17, 26-27] Sk 3acBiguye
JINCTYBaHHS 3 @. Koneccoro, croragu
JI. Kynunpkoro, C. Jlrogkesuua, 3. [Tomine Ta iH.
cmiBak 3aBkau BOONIBaB 3a 1Moo YKpaiHu. B
nuctax 10 ®. Konecu npociiikoByeTbCsi BUCOKUH
MaTPIOTUYHUI JyX Ta PO3yMiHHS HEOOXiAHOCTI
MpOTIaryBaHHs yKpaiHChKOI KyJIbTypHd Ha 3axomi
[4]. . TnTep’ep iioro podounx kabineTiB B KenpHi i
Crokronpmi Oymu odopMileHI B yKpaiHCBKOMY
CTHII, 3 mopTpeTamu OatbkiB, Tapaca llleBueHka,
Ipana ®panka, MapkisHa [lamkeBuua Ta
Muxomu JIncenka [17, 28].

VYcemix cynmpoBOKYyBaB MUTISI HE JIMIIE HA
CIeHi, a 1 Ha memaroriyHiii HuBi. bararo y4HiB
roro mkomd y CTOKTONBMi CTald BiJIOMUMH.
Cepen Hux HaWOUIBIIY claBy 3700yB CIIiBaK,
BOKaJbHUI  Memaror MaiOyTHiM  mpodecop
CTOKroipbMChbKOi BHIIOI MY3W4YHOI IIKOMH ApHe
Cynsreropz. Sk 3ayBAKYE LIBEJCHKUM
My3uko3HaBenp Kapn-I'yanap Omnen: «mupotarom
30-70-x poOKiB JKOJECH TIiemaror CIiBy HE MaB
TAKOTO BEJIMKOTO 3HAYEHHS [UIl MIBEICHKOI
omepu, sk Monpect MenuuHchkuit. Bin OyB
(haKTHYHO TBOPIIEM HIBEJCHKOI BOKAILHOI IIKOJIH,
SIKY TalaHOBUTO NponoBxkuB ApHe CyHHeropm»
[17, 29].

B ocranHniit pa3 M. MeHIMHCHKHH Bi/BiIaB
Vkpainy 1933 p., noBepHyBmuch y CTOKIoiabM
HamWcaB  JIMCTa  KepiBHMKOBI  HaykoBoro
toBapucTBa iM. Tapaca llleBuenka y M. JIpBiB, B
SIKOMY 3aroBijiaBaB (y BUMAAKY HOTO cMepTi) BCIO
CBOIO My3HW4HY 0i0sioTeKy, HoTh OibmiorpadivHi i
Oiorpadiuni KHIKKA 6i6miorerti, 3a
BUKJTFOYEHHSIM TOT'O, 1[0 BUPIIIATh 3TMIIATH JITH
i ApyxuHa (ane He Oinpiie 25 mpumipHukis) [17,
30].

[licna Buctymy 3 KoHIEpPTOM 29 KBiTHA
1934 p. Ha CTOKTOJBMCBKOMY Pajiio 3 MPOrpaMor0
YKpaiHChbKMX HApOJHHUX 1 aBTOPCHKUX IICEHb HA
¢dopTeniaHHi TBOPH, Y MaecTpO HaABEYip CTaBCS
nepmmii  1HCYJABT, B pE3yJNbTaTi  4Oro
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TIPUITUHIIIACS HOTO BUKJIaAanbka JisUThHICTE. A 3a
HacJiAKaMH JIPYroro HampuKiHIili cepmHs 1935 p.
Horo cepie 3ynuHUIOCH 11 TpyaHS TOTO K POKY.
[ToxoBamu YKpaiHCBKOTO MaecTpo Ha
CTOKroJIbMCEKOMY KaTOJMIBLKOMY [IBUHTAPI.

Ponnna BukoHana oro 3amoBiT criBaka —
fioro  OiOMOTeKy  BIOUpPaBWIM  HAYKOBOMY
ToBapuctBy iMm. Tapaca llleBueHka y M. JIbBiB:
150 xmwr, 1172 TOMHM My3WYHHX TBOPiB, cepen
Hux 11 3BsBok i 146 okpeMHX YKpaiHCBKHX
IiceHsb [6, 76].

T'oBopsiur PO BUKOHABCHKUH CTHIIb Ta
JNOCSTHEHHST MHTIP, SIK CIyIIHO 3ayBa)Kye
. Onenrox, MEHUMHCHKHH 3JIHCHUB BaroMMit
BHECOK Yy PpO3BHUTOK OMNEPHOrO BHKOHABCTBA
0araTb0X HapOJiB: YKpPaiHCBKOTO, HIMEI[BKOTO Ta
IIBEICHKOTO, B HOTO perepTyapi HalidyBajoch 54
napTii B onepax €éBponeichbKuX KOMIIO3UTOPIB.

Y cBoilf TBOpYOCTiI BiH 3acCBOIB Tpajawilii
ITamiicbkoi Ta  HIMEIBKOI  IIKOJM, HOro
BUKOHABChKHMI CTWJIb CIHpPaBeUIMBO Oyjio O
BBaYKaTH IHTepHAIliOHATHHO-YHIBEPCAEHUM,
OCKIUTBKH 32 3MICTOM i (hopMaMu HOTO TBOPHiCTh
pO3BUBANACh HA 3aralbHOCBITOBOMY pemepTyapi
[18]. BiH cTaB BCECBITHRO BiTOMHM BHKOHABIIEM
TEHOPOBUX TMapTii B omepax Barmepa. VY

BIIMOBIIHOCTI 70  CBITOBOTO  MY3WYHOTO
JEKCUKOHY  ONEepHHH  CHiBak  pa3oM 3
C. Kpy1ienbHULIBKOIO BBaXXAIOThCS

«BarHepiBCbKUMHU Tojocammy [18].

Venix M. MeHIMHCBKOIO — ITOSCHIOIOTH
OarathbMa (hakTOpaMHu: HOTO CITIBOM, CIIEHIYHOIO
30BHIIHICTIO,  MPalbOBUTICTIO,  OCBIUEHICTIO
(BOJIOZIB POCIHCHKOI0, HIMELBKOIO, IIBEICHKOIO,
MOJIBCBKOIO,  (DPAHIY3bKOIO Ta  AHIIIIHCHKOIO
MOBaMH) Ta apTUCTHYHAM TallaHTOM, — IIe
J03BOJIMIIO PO3KPUTH MAcIITAOHICTh HOT0 TBOPYOT
ocobucrocti. ClieHiYHa TOBENIHKA BHPI3HSUIACS
MEPEKOHJIMBICTIO, PAIiOHAII3MOM, EMOIHHICTIO
Ta YiTKICTIO.

Bumormnusicte 10 cebe y mMOemHaHHI 3i
CTUJIICTHKOI0, TATETHKOI Ta MYy3UKYBaHHSIM
0alipelTCHKOI IIKOJIM MEPETBOPHIIN YKPATHCHKOTO
cmiBaka, Ha JYMKy TOTOYaCHHX MY3HYHHX
KpUTHKIB, Ha HaHKpamoro Yy Bcii €spori
BUKOHaBIsl mapTii 3irdpima 3 BarHepiBCbKOI
tpunorii «llepcrens Hibemynra». Y 1mpomy
BUKOHAHHI BiJluyBanacss NpPaBWIBHICTH BHMOBH,
TOHKA IHTEpHpeTalis, [ajiTpa JIUHAMIYHHX
BIATIHKIB W OapB, TEMIIEpPaMEHTHICTh CIIiBaKa,
Horo (urrpaHHa TeXHIKa IUXaHHSA Ta CHEPIis
criBy. Te came cToCyeThCSl BAKOHAHHS HUM MapTii
TpicTana, MmO pPO3KPUBAE TepOIUHy CYTHICTBH
MEPCOHaXKa 3a JOMOMOIOK0 TITHOOKO CTPUMAHOTO,
MPOHMUKIUBOIO Ta MEPEMOXKHOTO TEHOPY, SKHUN
MICISIMH «BHOYXa€» CMiXoM, alie 30epirae CHibHI
JpaMaTHYHi MOMEHTHU Ta MHJIO3BYUHICTb.
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[lepdekitioniaM y NHMTaHHI CTBOPECHHS
JIOCKOHAJIOTO 00pa3y YKpaiHCHKHH CITiBaK IPOHIC
Kpi3b «BaruepiBchbki» napTii TaHHrei3epa, Pieni,
Tpicrana, Jlore, kpi3p omepHi 00pa3m IIpopoxa,
Payns, Manpiko, PoGepto Tomo, a Takox
rojoBHUX mepcoHaxiB omep «Hepon» X. ne
Manena Tta «Ortemno» [x. Bepmi, XymoxxHBO
3BEJIMUYIOYHM iX Ta TMCHXOJOTIYHO MEPEeKOHYIYH
[JIAaviB y i Bemwmdi [21].

Y  po6ori M. MeHUMHCHKMH  YHHKaB
ma0NOHHOCTI  MParHyB HACUTHTH  <(OKHBOIO»
BHpA3HICTIO o00pa3W sAKi CTBOpIOBaB, MI100
nepeaaTd ApaMaTH4yHy KapTHHY 3 aKIEeHTOM Ha
HaWMEHIIII CTWJIICTUYHI HIOAHCH CBOTO TOJIOCY.
MOXJIMBO came 3aBIISKH IIbOMY HIMEIbKi Ta iHIII
MY3WYHI KPUTHKH BOayaJid Y HbOMY HaWKpamoro
3HABIT BarHEPiBCHKOI TpamuIlii, iHTEpIperaTopa
poneii B omepax X. Ilpinunepa ta P. Hltpayca,
TQJIAHOBUTOTO BHKOHABLS TOJIOBHHX MapTii B
omepax Kanuio B «llasmax» P.JleonkaBammo Ta
k. Bepmni (Oremno, Pamamec). Ilig 4ac
BUKOHAHHS YHCJICHHHX MPOBIMHUX TMapTii, BiH
JEMOHCTPYBaB YMIHHA TEPEXOAUTH 3 TepOIdHOI
nadoCHOCTI Ha BUIIyKaHe OenbKaHTo [16, 4].

Bucrymaroun Ha Benmwkiil omepHill ciieHi 3a
KOPJIOHOM Ta Ha OaThKIBIIMHI, MEHIIMHCHKUI HE
MIPUIHHSAB KaMEPHO! KOHIEPTHOI MisSUTBHOCTI —
JaBaB YHCJICHHI KOHIEPTH i BUKOHYBaB COTHI
MMiCeHb YKPaiHCHKOI, HIMENBKOI0, IIBEICHKOI,
MOJIBCHKOIO, aHIJIMCHKOIO, 1TaTHCBKOIO,
pOCIHChKOI0 Ta iHIIMMH MoBaMmH. Pemnepryap
KOXXKHOTO HOT0 COJIBHOTO KOHLEPTY CKJIaJaBcs 3
KaMEpHUX  TBOPIB  3aXiJHOEBPONEHCHKHX 1
YKpaiHCBKUX KOMITO3UTODIB, a TaKOXK
YKpaiHCBKMX HapOJHUX TMiceHb. BiH BBaxaBcs
OJIHUM 3 KpallMX BUKOHABIIIB COJIOCHIBIB Ta
pomanciB  B.Jlucenka Ha cmoBa Tapaca
[leBuenka, sik oT: «3a nymoro aymayn, «OrHi
ropsaTh», « MUHAIOTh JIHI, MUHAIOTh HOY1», «Horo
MeHi TsbKko», «['omoHinma VYkpaiHay, «MeHi
onHaKoBOY», «['eTbMaHu», «ECTh Ha CBITI OIS,
«PeBe ta crorne JlHinp mmpokwuit»y, «SAxOu MeHi,
Mamo, Hamucro», «OWH oaHa s, OIHAY;
N. Ciuuncekoro («Jlyma npo rerbmMana Heuas» Ta
«x mouyem BHO4Wi» Ha cioBa l. @panka);
A. SpocnaBenka («['eif, 3akyil MeHi, 303yyne» Ha
cioBa B. IlagoBcekoro). ¥V pemepryapi cmiBaka
IoYecHe Micie mocigamd TBopu B. Marioka,
C. Jlronkesnua, @. Komeccu, B. bapsiHcbkoro
[18, 14].

Maectpo 32BN MiKPECIIIOBaB
BaXKJIMBICTD JJISI HBOTO 3B’SI3KY 3 PITHOIO 3€MIICIO
Ta 3eMJISIKAMH TIPO L€ BiH YacTO MHCAB B JIMCTaxX
JI0 Ipy3iB, PO3IMOBIZAAB B IHTEPB'IO: «...3raJyl0uH
piAHUE Kpa#, s Big4yBar0 BEJHKY PI3HHULIO MiK
Mparero apTrcTa JUiss CBOTO HApOJIy 1 Ha YYXKHHI.
3a Bce Te, YUM 5 CTaB, 3aBAAUYYIO IIEperyciM
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pimHIA 3eMiti, IO HAAIIHIAa MEHE MY3HKaJbHUM
CIIyXOM, TOJIOCOM, JIO0OB’I0 10 My3uKH...Cepen
CBOIX S — SKHICh KPOK y PO3BUTKY pPITHOTO
My3U4HOTO MHcTenTBa. Lleil Kpok 103BONMMB HaM
CTYIMTH HOT'OIO Ha YyXY BEJIHKY CLEHY, A0C1 AJIs
HacC 3a4MHEHy. AJle HAalBayKIMBIIIO 3aTHIIHIIACS
JUIS MEHE CBIIOMICTB, IO 3eMJISIKH HE OyIyTb
BBaXXKaTU MEHE MEPEBEPTHEM — JIFOJUHOIO, KA VIS
ocooucTol Kap’epu 3pikiacs CBOET
HamioHaidpHOCTI» [17, 28].

M. MeHUMHCBKMI — BiJJOMHHA YKpaiHelb,
SKUA 3MIr BHWTH Ha CBITOBHH mpodeciiHmii
piBeHb, OgHaK He 3a0yB TIpPO CBOIO KpaiHy,
MOMyJSPU3YBaB YKpaiHChKE MY3UYHE MHUCTELTBO,
3BaYKAIOUM HA HOT0 IOMYJISIPHICTh 332 KOPAOHOM Ta
Ha MOro BHECOK Y CBITOBE MHCTELTBO MOXKHA
TOBOPDUTH TPO HBOTO, K KOCMOIOJIITHYHY
ocobucTict. B icTopito  cBiToBOTO it
BITYM3HSHOTO  BOK&JIBHOTO  MHCTENTBA  BiH
VBIHIIOB SK BU3HAYHWW OINEpPHHWHA CHiBaK 1
TMe/1aror.

HaykoBa HOBU3Ha mossirae y TBEpKEHH,
IO 3aBISKM TBOPYOCTI MHTLS  BIPOAOBXK
3a3HAa4YeHOTr0 TMepioay, 3 OIHOro OOKy, BimOymacs
«€EBpOIIEi3alish» yKpaiHChKOT MY3UYHOI KYJIbTYPH,
IO BIUIMHYJO Ha CTAHOBJIEHHS HAalllOHAJbHOI
BOKaJIbHO-OIEPHOT IIKOJIH, a 3 IHIIOro OOKY, HOro
BHCOKHH BOKAJIBHHW PIBEHb Ta MOMYJISPU3ALIis
YKpaiHChbKOi MY3MKHM Y CTiHaxX YHCJICHHHUX
€BPONEHCHKUX TEATPiB CIPHSIIA TOMYJSIpU3aIlii
YKpaTHCHKO{ My3UYHOT KyJIBTYPH Y CBITI.

3aBIsSKHA HOTO TBOPHUOCTI CBITOBa MY3WYHA
KyJIbTypa He e 30aratuiacs, aje i oTpuMaa
HOBHH MOIITOBX JI0 PO3BUTKY B OKPEMUX IIEHTpax
(1o mpuknaxy, Baroma ponb M.MeHIMHCBKOTO Y
CTaHOBJICHHI MIBEJCHKOI BOKAJIBbHOI LIKOJIH).

Bucuosku. Mogect MEHUUHCHEKUN €
BIJOMUM  YKpaiHIeM, OJHMM i3 BHIAaTHHUX
ONEPHUX CMiBakiB y cBiTi. BepmwHa ¥oro
npodeciiiHoi isSUIBHOCTI TpUNaNac Ha Mepury
tpetuny XX cr. Onuparoduchk Ha 3100yTKH TPbOX
HaWBIJOMIIIUX  IIKUI ~ ONEPHOIO  MHCTEITBA
(iTamificekoi, HIMEmBbKOi Ta  (QpaHIY3bKOI),
BJIaCHMI  TBOpYUM  JIOCBiA,  CIiBak  MaB
«IHTEepHAIIOHATILHO-YHIBEpCATbHHI CTHIIb
BUKOHABCTBAa, 3aBISIKM SIKOMY BiH 371 CHUB
BaroMuii BHECOK Y PO3BUTOK OINEPHOI'0 MHUCTEIITBA
MpuHAWMHI  TppOX  KpaiH: Himeuuman (K
HaWBUIATHIIIMKN CIiBaK-BarHEPUCT CBOTO 4acy,
IO BOJIOJII€E BOKAIBHUM aMIllya «repoi4HOTrO
TeHopay), llIBenii (ssk BUKOHABEIb 1 MMEAAror, 110
CTOSAB OUIS BHUTOKIB BOKAJIBHOI WIKOJMH B I
Kpaini) Ta  YkpaiHm  (IK  TaJaHOBUTHH
THTEpIpeTaTOp YKpaiHCHKOT'O KaMepHOT'0
penepryapy 1 TMONYJISIPU3aTOp  HAIllOHAJIBHO-
MY3U4YHOTO cmaiky y cBiti). HamonernusicTs,
mpars Ta CBOEPINHICTH BHKOHABCHKOTO CTHITIO

Ne 1, 2021
M. MeHUuHCBKOTrO, KOTpa 00yMOBIICHA
0C00JIMBOCTAMU HaBYaHHS, TaJaHTOM,

YKpaiHCHKUM XapaKTepoM, Jald 3MOTY MaecTpo
CTBOPIOBATH Ha €BPOMEUCHKIHA CIEHI ecTeTHYHO
BUTOHYEHI Ta TpaBOuBI XydoXHI 00pasm,
penpe3eHToBaHi Maiike IIICTAECATbMA ONMEPHUMH
MapTiIMA HaWPI3HOMAHITHIITHAX BUIIB, XKaHPIB Ta
CTHIIIB.

BimoMuii Takox SIK BUKOHABELb TEHOPOBUX
mapriii B omepax P.Barmepa y BokadbHOMY
aMIlUTya «repoidHOr0 TEHOpay», SK iHTEpPIpeTaTop
YKpaiHCHKOT'O KAMEPHOT0 penepTyapy y Aiana3oHi
BiI HApOIHWUX TMICEHh MO KOMIIO3UTOPCHKHX
TBOpiB M. JIucenka.

M. MeHITHHCHKHIA TIpaIfioBaB i B
3ByKO3anucyroyiil cepi: 3amumus 51 rpamzanuc
(omepHi apii, pomaHcHW) i cepem HuUX 22 —
YKpalHCHKUX HAPOJHUX 1 AaBTOPCHKUX TBOPIB
M. Jlucenka, /JI. Ciunncekoro, C. JlionkeBuua,
4. Spocnasenka [9].

3BepHEHHS [0 nocrari Mogecra
MEHIMHCKBOTO TPOJOBKYE OyTH aKTyaJlbHUM i
chorogni. Moro  GararorpaHHa  BOKaJIbHO-
creHiuHa,  QoHorpadiuHa W  megaroriyHa
CHaAlIMHa TPHUBEPTAIOTh YBary JOCHIJTHUKIB.
BaxnuBuM € HOro BHECOK y MOMYISIpU3AIliio
YKpaiHCHKOI MY3UYHOT KYJIBTYpPH Y CBITi.
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ICTOPUKO-KYJIBTYPHA PETPOCIIEKTUBA CTAHOBJIEHHS BJIOT'IB

Mera craTTi — JOCTHIAWTH ICTOPif0 TOSABH OJIOTIB 1 BU3HAYMTH JAWHAMIKY iX poO3BHTKY. MeTtomoJoris
OCTIDKCHHST Tependadae 3acTOCYBAaHHS iCTOpHYHOrO, OiOmiorpadiuHoro Ta aHamiThaHOro MetoniB. Haykoma
HOBHM3HA po0OOTH TIOJIATAE B TOMY, IO BIEPILE 3AIICHEHO CIIPO0Y OMMCATH ICTOPir0 OJNIOTIB Bif 9acy iX IMOSBHU 0 HAIIAX
IHIB. 31 CTPIMKHM PO3BUTKOM IHTEpHET-KOMYHIKaIlill Y CydacHOMY CYCIUIBCTBI 3’ SIBIUIMCS HOBI (popMHU BipTyaabHOTO
CIUIKYBaHHS, SIKUMH LIKaBIISITHCS NPEJCTABHUKHM PI3HUX BEPCTB HaceleHHs, npodeciid, ynomodaHp, Biky. BeneHHs
OJIOTIB Ja€ 3MOTY JIFOJIIM CaMOBHPaXKaTHUCh, MPE3CHTYBATH ce0c CBITOBI, 3HAXOAUTH OMHOAYMIIB. KpiM Toro, Take
IHTEPHET-CIIJIKYBaHHS — 116 MOXJIMBICTH BIANOYMBATH, NpAIIOBaTH Ta PO3BHBATHCh. lle 3yMOBHJIO MOSBY HOBOI
npodecii — 6norepa. Uepes 3Mory 3ailicCHIOBaTH OE3MEPENIKOIHY B Yaci Ta mpocTopi KOMyHiKalliio Oiorocdepa craia
Npe3eHTallliHIM MaiilaHYMKOM /I 0araTboX MONITHYHHX, PEJIriiHUX, TPOMAJICHKHX 1 KyJIbTypHHUX GopMyBaHb. Husi
B OUIBIIOCTI KOMIIaHi Mpamtoe HoHaiMeHIIe OJ1H 0JI0Tep, KU CTBOPIOE BIAMOBIIHUI KOHTEHT. biorn 3 MOMeHTY iX
NOSIBH NIPOWIIIM NMEBHUH IUIAX €BOJIONIl, 3MiH i BIOCKOHaJeHHsA. CHodyaTky 3°sBHIIMCS MEpIli iHTEPHET-IOIHCH.
3rooM Take SIBHIIEC OTPHMAJO Ha3By OJIOT, IO 3yMOBHJIO IMOSIBY IOXiTHHUX IOHATH: Onorep, OnoriHr, Gimorocdepa,
BigeoOmor ta iH. [locTymoBo mis OJOTIB CTBOPWIIM CHEIialibHI MIaTGOpMH, HA SKUX JONHCYBadi OOTOBOPIOBAIIA
MIOJIITHYHI, BIMCHKOBI, COIiaNibHi, KyNbTypHI W iHIIN muTaHHA. Ha mouatky XX CTONITTS OJOTEepH CTaNd JIKEPEnoM
iHpopmanii s 3MI, cnpuunHIOBaNM ComianbHUNA pe3oHaHC. Jleski caiiTh moeqHamy OIOT-TUIAT(GOPMH Ta COIaBHI
Mepexi, CTaJl MICTUTHU BiJieo-, pOoTO- i aymiokonrteHt. [lannemMiss KOpoHaBipycy y CBITI Aajia MOTYXHHH TOIUTOBX JI0
PO3BUTKY IHTEpPHET-KOMYHIKalii 1 Ojorocepa HHHI TepeXHBae 3HaYHMH pO3KBIT. BucHoBKHM. Bior mpoiimos
TPUBANU IUIAX PO3BUTKY 3 1994 poKy — 1O ChOroieHHs. 3 KOKHUM POKOM BiH Y CBOEMY PO3BUTKY HaOupae o00epTiB,
MOPO/KYE HOBHUX OHJIAWH-JOIMKICYBAYiB 1 3aBOHOBYE HOBY ayAMTOPil0. BIOTH BUKOHYIOTh HU3KY Ba)XKJIMBUX (DYHKII:
Mi3HaBaJbHY, HaBUAJIbHY, NpPE3EHTAlifHy, pelaKkcaliiiHy Ta iH., II0 3yMOBIIOE IX 3HA4YHY MNOMYJISAPHICTh, a OTXKE,
NOJaIbIIMKA po3BUTOK. TOXK MUTAaHHS CTaHy OJIOTIB 1 1X icTOpii Oylie akTyanbHUM 3aBXKIH.

Knrouosi cnoea: 6mor, 6morep, 061orocdepa, iHTepHET-KOMYHIKAITisI.

Bugayov Mykola, postgraduate of National Academy of Culture and Arts Management

Historical and cultural retrospective of formation of blogs

The purpose of the article is to investigate the history of blogs and determine the dynamics of their
development. The methodology involves the use of historical, bibliographic, and analytical methods. The scientific
novelty of the work is that it is the first attempt to describe the history of blogs from their appearance to the present day.
With the rapid development of Internet communications in modern society, new forms of virtual communication have
appeared, which are of interest to representatives of different segments of the population, professions, preferences, ages.
Blogging allows people to express themselves, to present themselves to the world, to find like-minded people. In
addition, such online communication is an opportunity to relax, work and develop. This led to the emergence of a new
profession — a blogger. Due to the ability to communicate freely in time and space, the blogosphere has become a
presentation platform for many political, religious, social, and cultural formations. Most companies nhow have at least
one blogger who creates relevant content. Since evolution, blogs have come a long way, change, and improvement.
Initially, the first Internet posts appeared. Later, this phenomenon was called a blog, which led to the emergence of
derivative concepts, such as blogger, blogging, blogosphere, video blog, etc. Gradually, special platforms were created
for blogs, where contributors discussed political, military, social, cultural, and other issues. In the early twentieth
century, bloggers became a source of information for the media, causing social resonance. Some sites have combined
blogging platforms and social networks and began to contain video, photo, and audio content. The coronavirus
pandemic in the world has given a powerful impetus to the development of Internet communication, and the
blogosphere is now experiencing considerable prosperity. Conclusions. The blog has come a long way from 1994 to the
present. Every year, it gains momentum in its development, generates new online contributors, and gains a new
audience. Blogs perform a number of important functions: cognitive, educational, presentation, relaxation, etc., which
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determine their significant popularity and, consequently, further development. Therefore, the question of the state of

blogs and their history will always be relevant.

Key words: blog, blogger, blogosphere, internet communication.

AKTyallpHICTP TeMH  JOCTi/pKeHHS. 3i
CTPIMKMM PpO3BHTKOM iHTEpHET-KOMYHIKaliil y
Cy4aCHOMY CYCHUIBCTBI 3’SIBHUITMCS HOBI (hopmu
BIPTYaJbHOTO CITIJIKYBaHHSA, SKUMH I[IKaBISATHCS
NPeICTaBHUKK  PI3HUX  BEPCTB  HACEIICHHS,
npodeciii, ynogobans, Biky. Benenus Omori ngae
3MOTY JIFOJIIM CaMOBHPAXAaTHUCh, NPE3CHTYBATU
ceOe CBITOBI, 3HAXOUTH oHOIyMIIiB. KpiMm Toro,
Take IHTEPHET-CIIJIKYBaHHS — 1€ MOXKIIUBICTh HE
JUIIE BIAMOYMBATH, a ¥ TMpaimoBaTH Ta
po3BuBaTHCh. Lle 3yMoBMIIO TTOSIBY HOBOT mpodecii
— Ororepa — JIOIWHM, SIKA BIUIMBA€E HA CYCHUIBHY
OymMKy. UYepes  MOXJIMBICT  3A1MCHIOBATH
0e3nepeniKoHy B 4aci Ta MpOCTOpi KOMYHIKAIO
omorocdepa cTana MPE3CHTALIHHAM
MalgaHyukoM I 0aratbox — MOJITHYHUX,
peNiridHMX,  TPOMAJACBKUX 1  KYJIBTYPHHX
¢bopMyBaHb, IO TMOCHIHIO pOJb IHTEPHET-
KOMYHIKAIlil B JKHTTI CyCHUIbCTBA. biorm sk
COLIIOKYNBTYpHUH (EHOMEH pempe3eHTYIOTh i
BH3HAYAIOTh CMakd  ayaurtopii. PosymiHHS
crerudikyu eBOJIONIT 1FOTO SIBUINA JaCTh 3MOTY
YCBiJIOMUTH BUTOKHM Ta 3aKOHOMIPHOCTI PO3BUTKY
HUHIIIHBOTO 1H(OPMAIITHOTO CepeloBUINa, SKE
3YMOBIIIOE  3MiHY  MEHTAJBHOCTI, CTpaTerii
MOBEIIHKH JIIOCH — 11¢ I BU3HAYAE aKTyaJbHICTh
HAaIoi CTarTi.

AHami3 mgochmipkeHb 1 myOmikamiid. bmorn
BUBYQIM JIOCHITHUKH B MEXaX PI3HUX Tajy3ei
3HAHb: OCBiTa,  MapKETUHI,  TICHUXOJIOTs,
KYJIETYPOJIOTis, MOBO3HABCTBO, KYPHAIICTHKA H
iH. BaxIMBICTh HAIIOI TEMH MOCHUIIIOE BIJICYTHICTh
IPYHTOBHHX Tpalb 3 IicTOpii mosBH OJOTiB,
OKpECIIeHHS ~ OCOOJIMBOCTEH  1X  EBOJIFOLIII.
HaykoBii Bu3Havanu y CBOiX poOOTax oOKpemi
aCmeKTH 1[boro mnuraHHs. Tak, A. XiTpos,
po3misgaroun  Oor SK (peHOMEH KyNbTypH, Y
KOHTEKCTI XapaKTePUCTUKU MepeKeBol
ocoOMCTOCTI  BKazye Ha JaTy 3apOJUKCHHS
ONOTIHTY Ta 3a3Havae, MI0 BUBYCHHS IHTEPHETY
YCKJIQIHIOIOTh HOTO TIOCTiWHI MWHAMIYHI 3MIHU
[2]. M. 3axapoga, 3IIHCHIOIOYH
KyJIbTYpPOJIOTIYHHI ~ aHami3 Onorocdepu, TexX
Ha3WBa€ T[OYATKOBUW eTam 1i 3apoipKEHHS i
CTaHOBJICHHS — 1992-2006 poku [5].
Hocmimxyroun Haykouii Omor, T. BoGomko
aKIEHTye Ha NepIIUX IHTEPHET-KypHaJlaxX, LI0
3'aBuMcss B Mepexi 1997 poky, HasuBae
HaiiBitomimii BeOIIaTGOpMH JUIE  CTBOPEHHS
osoriB: Tumblr (tumblr. com), WordPress
(wordpress. com) i Blogger (blogger. com) [3]. €
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Oarato myOmiKamiii mpo eBONIOIiI0 OJOTIB K
(opM iHTEpHET-KOMYHIKAIlil, aje OMUCaHO IX
(hparmeHTapHo.

Takwmii cTaH HAyKOBOT PO3pOOKH
OKpeclieHOI TeMH 3YMOBUB IIOCTAaHOBKY METH
CTaTTi — JOCHIJUTH ICTOPitO0 MOSIBM OJOTIB i
BU3HAYUTH JUHAMIKY iX PO3BUTKY.

Buknan ocHoBHOTrO Matepiany. bior (anra.
blog, Bin web log — iHTepHeT-KypHaI MO,
IHTepHET-MMONCHHUK,  OHJAHH-MIOACHHUK)  —
BeOCalT, KyJIH PETyJSPHO JIONAIOTh 3aIHCH, IO
MICTATh TEKCT, 300pa)keHHS a00 MyJbTUMEia.
Hns  OmoriB  XapakTepHi  HEIOBI1  3amucH
TAMYAacOBOi  3HAUYYNIOCTi, YHOPSAKOBaHI Yy
3BOPOTHOMY XPOHOJIOTTYHOMY MOPSAKY (OCTaHHIH
3amuc  3BepXy). BimMiHHOCTI  Oylory  BiX

TPaIUIiHOTO IIOJICHHUKA 00yMOBJIeHi
CepeoBHINEM: OJOTH 3a3BHYail BIAKPHUTI IS
OIMPOKOTO  KOJia  YHWTadiB, sKIi  MOXYTb

KOMEHTYBaTH IHTEpPHET-MyOmiKallii, BCTymaTd B
myOaiuHy Tonmemiky 3 aBTOpoM. bmoramu
BBAKAIOTh TAaKOX TIEPCOHANBHI CalTH, WIO
CKJIQJIAlOTHCS TIEPEBAXHO 3 OCOOUCTUX 3aIUCIB
BIIaCHHKA OJIOTY Ta KOMEHTapiB KOPHCTYBadiB 10
HUX.

Bu3HaunTH TOYHY ATy MOSIBH OJIOTiHTY SIK
SBUINA JIOCUTH CKJIQJHO. 3a BEpCI€l0 Ta3eTH
«Washington Profile» [1], mepmum Gmorom Oymna
cropinka Tima BepHepca, ne BiH, mouMHaOUYM 3
1992 poxy, mnyOnikyBaB HOBHMHH. 3a iHILOIO
TOYKOIO 30pYy, MEPIINM MOYaB BECTH IIOACHHHK B
inTepreri 1994 poxy cryaent J[Dxactin Xom,
OJ10T SIKOTO CKiIafaBcs 3 Woro Biarykis Ha HTML-
cropinku. Ha migcraBi nporo gacormc «New York
Times» Ha3BaB Xomia «0aTbKOM-3aCHOBHHKOM
ocobuctux OmoriB» [1]. Inomi TBOpueM Omory
Ha3WBalOTh  BiomMoro  mporpamicra /JleiiBa
Baiinepa, ockinbku came Omor BaiiHepa Bmepiie
HaOyB MIMPOKOi TOMYJISIPHOCTI B KOPUCTYBadiB
inTepHety. 3a Bepciero «Bikinenmiiy, nepium
6sorom y mepesxi OyB cepian «bpen-Couiym» [4],
mo  3'1BuBcA  TOoro  camoro 1994 poky.
JocTeMeHHO Ha ChOTOJHI 3’4CyBaTH 4ac MOSBU
nepuioro OJ0ry HEMOXKJIUBO, OCKUIBKM B KiHII
XX croniTTsl 1ie HE iCHYBaJO OHJIAHH-PEHTHHTY
OJI0TiB 11X HE apXiByBaJH.

VYnepme cimoBo weblog  BuKOpHCTaB
17 rpynus 1997 poxy Ixopu beprep — TBOpeus i
penakTop iHTepHeT-lIoAeHHHKa Robot Wisdom
[7]. Bono Oyno yrBopene i3 ¢pasu logging the
web, TOOTO «Bely LIOACHHUK y MEpexi» — Tak
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BiIOYBCS Ipolec CyOCTaHTHBALIl: IEPEXOay
niecioBa B po3psan iMeHHHMKA. Ilitep Mepxoibil,
TBOpEllb I1HTEPHET-CTOPiHKK Peterme, HaBecHi
1999 poky po3kmaB Tepmin weblog Ha jBi
gacTHHU — We blog: «Mu BempeMo moneHHuK». Ha
OCHOBI ciioBa blog Oyno yTBOpeHe HOBE Ji€CIIOBO
— toblog, mo o3Hayae «BUKOHYBaTH i,
CIIpSIMOBaHI Ha BEICHHSA IHTCPHET-IIOACHHUKAY.
[losBa HOBOI JNeKceMH 3yMOBHJIA BHHUKHEHHS
MOXITHUX BiMl HEi MOHATH: Onorep, OJIOTIHT,
osrorocepa.

Criogatky 1151 0J10T1B HE iICHYBaJI0 OKPEMHEX
mnatpopm. Y cepmHi 1999 poky kommn'rorepHa
koMmmaHis Pyra Labs i3 Can-®paHIucko Biakpuia
caiit Blogger.com — mepmuii 0e3KOIITOBHHUIA,
3arajlbHOAOCTYIIHUN 1 MPOCTUH Yy BUKOPHCTaHHI
IHCTPYMEHT, 11O JaB MOLITOBX Uil CTBOPEHHIO
6morocdepmu.

VY rpynni 1999 poxy komnanis Pyra Labs
CTBOpWJIA TIpOrpamMHe 3a0e3ledyeHHs Scoop i
BHKOpHCTala ioro Ha cBoeMy caiti KuroShin, Ha
SIKOMY BCi OXO04i Malld 3MOTY OOTOBOPIOBAaTH,
30KpeMa, MWUTaHHs KyJapTypu. JlomucyBaui i€l
mwiathopMH, Ha BiAMIHY BiJ IHIIMX CaWTiB, Jae
JIOJTIO TXHIX 3aMiTOK BHUIIyBaja HEBEJIHKA IrpymHa
pemakTopiB  Ta  aaMiHICTpaTOpiB, MOTJIH
caMOCTiiHO MojepyBatu KomeHrtapi. CaiiT craB
moMiTHUM siBHIEeM, ipote 2002 poky B KoMMaHii
BUHUKIN (DIHAHCOBI TPYTHONII 3 TiATPHUMKH
cepBicy. Bmacuuk Pyra Labs doctep 3BepHYyBCS
70 KOPHCTYBadiB 3a JOTIOMOTOI i MEHII HiX 3a
THWXACHb 3i0paB 37 tmcsy gonapi. lle Oyma
nepiia B ictopii akiis 6yorepiB 3 100pOBLILHOTO
300py KOIITIB Ha PO3BUTOK OJiorochepu [6].

3 2000 poxy B 0J10rax movany MOpPyUIyBaTH
MOJIITUYHI TUTaHHA. TakK, He3aICKHUM KYPHATICT
Jxor Mapman 3aIyCTHB oJtor
TalkingPointsMemo, Ha sKOoMy OOTOBOpIOBAIH
«(IOPUICHKY KpU3y» — CYNEpEeUwINBI pe3ylbTaTH
3 MiJPaxyHKy roJIOCIiB, BIJUIAHUX 332 KaHJIUJIATIB Y
npesuaenty CLIA B mrrati @nopuna.

2001 poxy  Omorepum  Brmepiie  CTallk
Jokepeniom  iHpopmanii mas 3MI [8]. Hero-
HOpPKCBKi aBTOpU iHTEPHET-NIOJICHHUKIB BEJH
peropTax 3 Micist noaii mpo tepakt 11 BepecHs
2001 poxy: BoHm mybOmikyBasm  (ororpadii,
ONMUCYBAJIM  TOJII, CBIAKAMH  SKUX  CTaJH,
pPO3MOBiZi OYEBUAMIB TOIIO. JlesiKi JOCIiTHUKU
HUHI BBaXaioTh 11 BepecHs 1aTO0 BUHUKHEHHS
NOJITUYHUX OnoriB: mmicas i€l nomii 1o
MOBIJIOMJICHh ~ aBTOPIB  1HTEPHET-IOJICHHUKIB
MoYyajld CTaBUThCS Cepio3HO. B amepukaHChKHX
VHIBEpCHTETaX Ha JICAKUX IKYPHAJICTCHKUX
(hakynmpTeTax cTalu BUBYATHU (henomeH
OnorepcTaa.

2002 poxky il  OyiorepiB  CHPHYHUHHIN
TIePINMA BEIMKUN TOMITHYHHHA CKaHmal. bioru
JaBajil 3MOTY OXOILTIOBATH HIMPOKY ayIUTOPiIo,
3a sIKy OOpONIMCSl AOMUCYBadi iHTEPHET-CTOPIHOK,
0 3yMOBIIIOBAJIO CBOEPIAHI MEpPEKeBl «BIMHM».
Hanpukmnan, miciast BTopruenHss B Ipak Oarato
aMEpPUKaHCHKHUX BiliCHKOBOCITY>KOOBIIB CTBOPHIIN
CBOI IOJIEHHWKH, Y SIKUX OIHCYBaJIN BIHCHKOBI
nii. BimmoBimHo ¥ ipakii Beaw OJIOTH, OJHUM 3
skux Oy Salam Paks. BilicekoBi Omorm cranu
BEJIbMH  TOMYJISAPHUMH ~ Cepex  JIHOJeH,  sKi
IIKaBUJIUCS XOA0M OOMOBHX it [6].

2003 poky B iHTEpHETi 3'ABUBCS MNEpIINN
mocT y 61031, mo MmictuB Bimeo. Moro BukmaB
kopuctyBad Anmam Kontpac. Tak 3’sBuiiocs
mOHATTS. «wblog», yTBOpEeHE BiA B3IUTTS CIiB
«Bigeo» 1 «omory. Takuii popmat BeaeHHs OJIOTY
CTaB 3roJIOM AyK€ MOMYJSIPHUM 1 3aJIMIIAETHCS
TakuM fotenep. L[poro camoro poky aomanu 10
Oxc(op/ChKOT0 CIIOBHHKA aHTJIIHCBKOI MOBHU
cioBa weblog (BeOcaliT, Ha SIKOMY OJHA JIFOMHA
abo Tpyma peryisapHO, 3Ie0INBIIOro IIOMHS,
po3Milrye HOBY iHpopMaliio), webloging (mporec
cTBOpeHHs OjoriB) i weblogger (roauHa, ska
CTBOpIOe Onorw). Y cepmHi modaB poOOTy cait
Myspace, sikuii moegHaB y co0i Onor-rardopmy
Ta comianbHy Mepexky. OcobOnuBicTio Myspace
TaKOXX CTalo0 HOro My3WYHE CIpPSMYBaHHS: Ha
IHTepHET-pecypci MOXXKHa OYJI0 TPOCIyXOBYBAaTH
ayJlio3amicH BIJOMHUX BHKOHABIIIB, SIKI BEJIM TaM
CBOI CTOpIHKM, aMaTOPChKi X TPyNH MOTIIHA
BHKJIAJIaTH CBOI KJinu Ta micHi. Myspace n0Bro
OyJia HAWITOMYJISIPHIIIO COLIAIbHOK MEPEXKEI0 Y
CBITI, ITOKH ii He 00irnaB Facebook [7].

2004 poxy OmoramMu 3arikaBHIIACS MeJiiHHI
kommadii. TlocTynoBo crupamacs wMexa Mix
omoroceporo Ta 3MI, 1 Omorepu cramu
NPE/ICTABHUKAMHU TPECH, OCKUIbKH IXHI OIIISAN
MoMmid  CTaBaid Jieaii TMOMYJSPHIIINMH B
aymutopii. Opranizariiss Gawker Media cTtBopua
omor Wonkette, sxuii myOyiKyBaB UYyTKH 3
BnaaHuX Kin Bammarrona. TpamumiiiHi 3aco0u
MacoBoi  iH(Qopmarii:  razeru,  KypHaJH,
TenebayeHHss 1 pajio  cTanu  myOIiKyBaTu
IHTEPHET-OTJISIIM Ta 3aIlpOLIyBaTH IOMYJISIPHUX
OmorepiB sk KoMmeHTaTopiB. Yacom nomucyBadi
BeOCalTiB KOHQIIKTYBaJH 3 TpPAAUIIHHUMHU
menia. Tak, Tenexommnanist CBS Bumyctuna B edip
mporpaMmy, y SKid Oynd NpOAEeMOHCTPOBaHi
HIOWTO apxiBHI JOKYMEHTH, 3TiTHO 3 SIKUMH
NPE3UIEHT Jxopmox By, Oymyun
BIICBKOBOCITY>KOOBIIEM, YHUKHYB BiANIpPaBKH [0
B'ernamy 3aBnmskm mporekuii. Llg  mepemaua
BHUHIIA B po3mai BuOOpdoi kammanii. brorepwu,
NpUXWIBLHUKH byina, moBenu, 110 BHKOPHUCTaHi

71


https://translate.google.com/translate?hl=ru&prev=_t&sl=auto&tl=uk&u=https://myspace.com/

KysabTypoJiorisa

Byratios M. B.

CBS gnokymeHTH ¢anpmuBi — 1 TeJeKaHal
BubaumBcsa.  Haitbimpmi  maptii  CHIA -
JlemokpaTruHa i PecnyOnikaHchka -
aKpeouTyBall HHM3KY OJIOTepiB Ha  CBOiX
MmapTifHuX 3°13MaX  SK  TPEICTaBHHUKIB  Meia.
Bmmuoswii sxypran Foreign Policy, sikuit onmras
NOPOBIAHUX  TONITHYHUX  KOMEHTATopiB 1
xypHamictiB CIIIA, nidmoB BHCHOBKY, IO
OUITBIIICTh 3 HUX TOCTIHO BiBIAYIOTH CTOPIHKH
MEPCOHANBHUX 1HTEPHET-)KYpHATiB. 3a JaHUMH
nocnimkenHs Pew Research Center for the People
and the Press [7], 6mu3pko 4% aMepuKaHCHKHX
KOPHUCTYBauiB iHTEPHETY MOCTIIHO 3BEpPTAIOTHCS
no OmoriB miga orpuManHs iHdopmanii. brorepu
AKTHBHO MPOSIBMJIM ce0Oe i Yac CTUXIHHOTO JInxa
— a3ifChKOTO IyHaMi. BOHM IOTOMOTIHN COTHSIM
KepTBaM KaTacTpo(u 3HAWTH 3HUKIMX PiAHUX 1
ONMM3BKHX, OTPUMATH JIOTIOMOT'Y.

Kypuan Advertising Age omy0mikyBaB
pe3yibTaTH  JOCHI[DKCHHS TIPO T, CKIJIBKU
po0boUoro dacy amepuKaHIli BUTpa4yarOTh Ha
Meperysiy  iHTepHeT-cepBiciB. SIK  BHABHIIOCH,
AKTUBHUX  4YHUTa4yiB  OJIOTIB —  NPHOJIM3HO
35 MiNIbIOHIB  KOpHCTYBa4yiB — 1€ 4YeTBepTa
yacTuHa mnpaurordoro HaceineHHs CIIA. VY
CepeIHbOMY KOJKEH 3 HHX BHUTpAdae Ha MEeperisi
OJtoriB 3,5 rOAUHU B THXKIEHD, III0 CTAHOBUTEL 9%
3arajibHOl TPUBAJIOCTI epeOyBaHHS HA POOOUOMY
mici. Ile o3mausae, mo 2005 poky ekoHOMiKa
CIIA Brpatuna Maibke 5 MITBSIpAIB poOOUYMX
roguH. SKmo omiHUTH MacmTad HUX BTpaT Ha
OCHOBI  cepemHbOi TOTOAMHHOI  OIUIATH B
NPUBATHOMY CEKTOpi, SIKa CTAaHOBHUTH 16 1omapis,
TO (¢iHaHCOBI 30MTKH CTAaHOBUTHMYTH [0
80 minpsipmie  gomapiB.  BimsmaueHo — mepmri
BUnaaxkyu Onor-3BinbHeHb. Kowmmanisa Delta Air
Lines ycynyna Big poboTH CHiBpOOITHHINIO MiCIIs
TOTO, SIK BOHA TIOMICTHJIa CBOIO CBITIUHY Y (popmi
Ha CTOPIHKY 0COOHCTOTO II0JICHHUKA.
Kopmnopamis Microsoft 3BinbHMIA MiAPSIHKKA,
SKHH BHKJIAB Y CBOEMY I1HTEPHET-IIOJCHHUKY
¢dotorpadii komm torepa Apple.

[Mompu Te, mo BimeoOIOTH BXKE iCHYBaH,
JUIS HUX HE I1e OYyJ0 CTBOPEHO CHeIiaibHOT
miarpopmu. 2005 poky  OyB  3amymieHHA
YouTube, npote crouatky BiH OyB Hacammepesn
caiiToM 3HAHOMCTB, J€ JIIOJU PO3MOBLIAIH PO
cebe B KOpoTKHX Bizeo. [locTymoBo Iieit cepsic
MoYyaB 3aJy4yaTd TBOPLIB BiJICOKOHTEHTY il HaOyB
TOT'O BUIJISAY, SKHI MU 3HAEMO ChOTOJIHI [5].

Kopnon mixxk 3MI Ta Guorepamu craB 1ie
TOHIIMM  IICJA  3allycKy iHTEpHET-BUIAHHS
Huffington Post y tpaBni 2005 poky. CrnouaTky
ne OyB momitnuHuii Gopym, i Washington Post
Ha3BaJla MOTO «KOJIEKTUBHUM OJIOTOMY, 3apa3 Iie
OOVMH 3 HalmomysisApHIMX  iHGopMauiiHIX
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moprainiB. Huffington Post — 1e He TimbKH
miatdhopmMa JUISL  CHHOWKAIil, a W Keperno
OpUTiHATBHOTO  KOHTEHTY  BiJl  INTaTHHUX
CHiBpOOITHHKIB, OTJISIa4iB 1 CTOPOHHIX OJOTrepiB
[2].

2006 poky 3anycTunu Twitter, 1 HanucaHHs
noctiB B 140 (abo menme) OyKB IIBUAKO CTajio
Iy)e TmomynspHaM. TBitep, mo cyTi, 3aKiaB
OCHOBHU MIKPOOJIOTIHTY: AyMKH, icTOpii Ta iHmIi
dbopMH  KOHTEHTYy  CTaqid  [OJaBaTH B
MiHiopmaTax.

3a  OIiHKaMH  TONIYKOBOI  CHCTEMH
Technorati, KIIBKICTH OJIOTIB HOABOIOETHCS KOXKHI
II’SITh 3 TIOJIOBUHOIO MicsiiB. [llogus B iHTepHETI
3’SIBISIETBCSI IPUOTM3HO 75 THCSI HOBUX CTOPIHOK
IHTEepHET-II0/IEHHHKIB, TOOTO B CepeHhOMY OJHA
CTOpiHKa B ceKyHIy. OfHaK He Oinblle MOJTOBUHU
OHOBITIOIOTH CBOI 3amlHICH dYepe3 TPHU MICSI 3
MOMEHTY MOYaTKy iX cTBOpeHHs. bamspko 9%
0JIOTIB CTBOPIOIOTHCS aBTOMATHYHO, 3/1€01JIBIIOTO
K cmaM. 3rigHo 3 gociijkeHHsM Pew Internet
Center, M UTITKA 3HAYHO OlJIb1IIE
«OnoranizoBani», HiX gopocri xwurem CIIA.
19% TuHeHHKepiB CTBOPHIIH BIacHi 61ory, a 28%
MOCTIHHO  YHUTalOTh  TOAIOHI  CTOPIHKH Yy
Bcecsithiii mepexi. Jlns mopiBHAHHS — OJIOTH € B
7% TIOBHOJIITHIX aMEepUKaHIIB, juie 27% 3 HUX
MOCTIMHO YWTAIOTh 4YYXi OHJIAHH-IOJCHHUKHY.
CBoi 0OyoTH CTBOPWIIM TIONITHKH, 3IPKHA TMIOY-
Oi3Hecy. Kommnanis Hostway mpoBesa
ONMMTYBaHHA 1  3’sicyBayjia, MO  TpETHHA
aMEepUKaHIliB BiiBiMyBasa OIOTH paHimie, a
CTUIBKM X — HIKONM TNpo HUX He uyna. 52%
PECIIOH/ICHTIB BBa)KalOTh, 110 OJIOTEPH MMOBUHHI
MaTH Taki cami TIpaBa, MO W KYpPHAIICTH
tpamuniianx 3MI. Hwuska Benmukux KoMIaHiH,
Hanpukian, Sun Microsystems 1 Microsoft,
MO3UTUBHO CTAaBUTBCA JI0 TOro, IO iXHI
CHIBPOOITHHKYM CTBOPIOIOTH ONOTH. Aune neski
MEPECiyIOTh 1HTEPHET-aBTOPIB, SK, 30KpeMa, Y
Kwurai, 3a marepianu, 1110, HaNpUKIaJ, cyrepeyarb
reHepaNbHii JiHiT mpaBnsyoi naptii kpainu. Tox
KOMITaHii, [0 HAJAIOTh ITOCIYTH 31 CTBOPEHHS
IHTepHET-I[OJICHHUKIB, 3MYIIYIOTh 3aKpHBAaTH
HeOaxkaHi Omoru. KinbkicTh HasBHUX 1 MOCTIHHO
OHOBJIIOBAaHHUX OJioriB mocsria 15-18 mMibiioHiB,
o0 CBiTYMTH: CBiTOBa Onorocdepa CTpPiMKO
PO3BHBaETbCS B TEOMETPUYHIH mporpecii. 3a
BHUCHOBKaMH OJIHOTO 3 TPOBIJHHMX aHITIOMOBHHX
onor-nomykavie Technorati.com, Ha BepeceHb
2006 poky y cBiTi Bxke OyJ0 Oinblie 54 MiJIbHOHIB
ouoris [10].

2007 poxy apmiaz CIHA  Bumycrmia
CHeIiabHy THCTPYKIIitO JUTST
BIICBKOBOCITY>KOOBIIB  (aHayworiB ii 'y CBiTi
OinpIe HEMae), sIKi BeJIM MEPCOHANbHI 1HTEpHET-
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IMONCHHUKN. Y  HIH HE  PEKOMEHAYBaIU
PO3MIITyBaTH CBITJIMHH YH 1HIIN 300pa’kKeHHS, 110
MOTJIM HETaTUBHO BIUIMHYTH Ha MICUXIKY JIIOJUHH.
Hampuknaz, 3a60poHMIN BUCTaBIATH GoTorpadii
OoloBHX  ormepamiif, BHUOYXOBHUX MPHCTPOIB,
MOJIOHCHUX, 3arMOJIMX 1 MOPaHEHUX, 300paKCHHS
cucTeM OXOPOHH i iH. 3aranom
BifICEKOBOCITYKOOBIISIM MIPOITOHYBAJIH
MOTO/KYBATH CBOT MOCTH 3 KOMAHTyBaHHSIM.

[porsrom  2008-2011 pokiB  3pocrana
MOMYJSIPHICTh 1HTEPHETY, 3a JOIOMOTOI0 SIKOTO
JMOOM  MOIJIM  IIBHUAKO 3HAWTH  TOTPiOHY
iHpopmanito. [lpykoBaHi BuAaHHs (TraseTy,
KypHaAJIM) YacTKOBO TepeHnnIy B  OHJAMH.
PosBuBanace Mepexa iHTepHET-Mara3uHiB.

2012 poky noyasna MpaIoBaTu
OeskomToBHa mardopma aist Gmorie — Medium.
Lle#t onnaitHOBMH BUAaBHUYHI cepBic OyB
CIOYATKy MMOBHICTIO O€30IIaTHUH, 3apa3 BiH Mae i
IJIaTHUH KOHTEHT. biorocdepa mnpomomxkysBaia
PO3BUBATHUCS CTPIMKAMH TEMITAMH, 1 CHpPaBXKHi

inHOBamii B Hei BHiIC Medium - iHTepHET-
XOCTHHT, Ha SIKOMY pO3MIIyBaiu OJOTH Pi3HOTO
CTIPSIMYBaHHSI.

Bubopu rmpe3upeHTiB, CTHXilHI IHXa,
CKaHJaIM — IO Ui W 1HII TMoAii KOpuCTyBadi B
2013-2014 pokax 31e0inbIIOro Ai3HABANUCST 3
OsoriB.

Ho peittuary 10 HaWOiLTBII BiABiAyBaHUX
caiitiB 2015 poky  yBiliuum aBi  GuoriHT-
mwiarpopmu: YouTube (3 wmicme) i Twitter (8
MicIie), i iX BU3HAHHS JIUIIE 3pOCTAaE.

BioriHr cTaB HACTUIBKM TOMYJISSPHUM J10
2016 poxy, mo cucrema WordPress nonmana
pO3IIMpeHHs ToMeHy .blog 10 CIHCKY MOKJIMBUX
URL-ampec  Onori. lle  o3Hawamo, 1o
KOPHCTYBadi MOIJIM BUOMpAaTH JOMEHHE IM’S 3
po3mmpeHHsM .blog.

Haii6inemn  mepcriektuBEMMU B 2017-
2018 pokax BBaXarOTh Bifeo- Ta (OTOOIOTIHT.
Hampukian, Instagram wHaOyB moOmyssipHOCTI 3a
paxyHok  Stories 1  MOXIMBOCTI  BECTH
IHTEPaKTUBHUI  IOJICHHUK, BHKOPHCTOBYIOUH
CBITIIMHH, TEKCTH, BiJIeO0 Ta CTPHM y pealbHOMY
yaci. YcmimHi Onorepu cramu 3apoOisTH Ha
pexami, T ABUIIYFOUN BAMOTH 0
PEKIaMO/IaBIIiB, i OUIBII BIJIMOB1AJIbHO
CTaBUTHCA 10 BiAOOPY KOHTEHTY, IO 3MYCHIIO
CYCHUIBCTBO CHPUHHATH OJIOTEPCTBO SK  PifJ
JISUTLHOCTI, PIBHOIIIHHUH YPHATICTHIII.

PosButok  Onorocdepu  maB  3Mmory
CYCHUIBCTBY BHUPIIIYBAaTH Ba)KJIMBI MPOOJIEMH.
Tak, 2019 poky nromu ami3HaNMCS, 30Kpema U
Yyepe3 IHTEPHET-IONHCH, TPO TOXKEXKYy B coOopi
Hotp-lam ne Ilapi Ta 3i0panu HeoOXigHI KOLITH

Ha Horo BigHOBIEHHS. Pa3om 3 mno3uruBOoM
(MOXTMBICTh  CHUIKYBaHHS, IIi3HABaTH HOBE,
MpPe3cHTYBaTH ceOe¢ YU KOMIaHii) OJoru
CTIPHYMHIIIN i po34apyBaHHS ixHIX
KOPHCTYBadiB:  IHTEPHET-TIPOCTIP HAITOBHHUBCS
HEJ00POCOBICHOIO ~ PEKIIaMO0,  MiIPOOJICHUMHU
orysiiaMu, To0TO iHGOpPMALIHHUM CMITTAM [8].

2020 poky BedeHHs Onory  30UTBIIMIIO
noTik O6penniB B inteprHeT Ha 700%. Kopuctysaui
BUTpavajIy yTpudi Oiiblle yacy Ha OJIOTH, HIK Ha
CNEKTPOHHY TIOIITY. SIK CTBEpKYE XOCTHHT
WordPress, HUHI J10AA B CEpPeHROMY UYHUTAIOThH
OJMM3BbKO JecsaTd OJioriB Ha JeHb. llanmemis
KOPOHABIPYCY Y CBiTi Jlaia MOTYXHHUHA TTOIITOBX
0  PO3BUTKY  IHTEpHET-KOMyHiKamii — i
osorocdepa HUHI IEPESKUBAE 3HAYHUIA PO3KBIT.

HaykoBa HOBH3HA poOOTH MONIATaE B TOMY,
[0 BIEpIIe 3AiHCHEHO CIpoly OMHCATH 1CTOPIo
0J10T1B Bif IX ITOSABY JI0 HAIIMX [IHIB.

BucHoBku. OT1xe, 6510T MPOUIIIOB TPUBAJIHIHA
LUISIX PO3BUTKY 3 1994 poky 1mo ChOrOJIEHHS.
Kinbkicts OHJIAITH-JIOTIHCYBAYiB MOCTIHHO
3pocrae. Hwuni B 90% kommaHiii mpaigoe
HOHaWMeHIIIe oAuH OJjorep (3a HaliMoM abo
(hpunancep), sIKUi CTBOPIOE BiAMOBIAHUN KOHTEHT
it Operny. KpiM Toro, Gioru ctainu MmOTYXHUM
pEKIaMHUM MaWAaHYMKOM SIK Ui OKPEMHUX
MIOPUEMINB, TaK W OpraHizamii. Y CBITI TpH
MITBSIPIIA  JTIOJIell KOPUCTYIOTHCS 1HTEPHETOM, i
75% 3 HEX uuTaloTh abo MyONiKylOTh OJOTH.
[IuTanHs TOSBH Ta PO3BUTKY OJIOTIB 3aBXKIHU Oyze
[iKaBUM Ui HAYKOBIIB, JOCHIAHHUKIB i
MEPECIYHUX TPOMAJSH, OCKUIBKM TaKi 3HAHHS
MEBHUM YHHOM JaJlyTh 3MOTY CIpPOTHO3YBaTH
MaiOyTHE IHTEPHET-TIPOCTOPY.
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Danchenko M. (2021). Intertextuality in Rococo
culture: parody, the pastiche and the sequel in
Frenche Literature of XVIII century. Kultura i
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IHTEPTEKCTYAJIBHICTD B KYJIbTYPI POKOKO: ITAPOALA, MACTIII
TA CUKBEJI Y ®PAHIY3bKIU JIITEPATYPI XVIII CTOJIITTA

MeTo10 cTaTTi € BUBYCHHS SIBUIA KYJbTYPHOI IHTEPTEKCTYAJILHOCTI y (paHIly3bKOMY POKOKO Ha MaTepiaji
Mpo30BHUX TBOPIiB (paniry3bkoi miteparypu XVIII cromitrs. MeTomoJioria qociikeHHsA. B HalioMy AOCTiPKEHHI MU
3aCTOCOBYEMO METO] KYJIBTYpPOJIOTIYHOTO aHami3y, sKuil po3podmia mkosa AxHaimie. HaykoBa HOBH3HA TONsrae y
JIOCHIIPKEHHI HETIepeKIaieHoi MmaM’sITKH (paHIy3bKOro JiTeparypHoro pokoko «lIpuromm Tenemaka» Ppancya
Caninpska ne Jla Motra @enenona 1699 poky sk peromena ¢paniyspkoi kynsTypu X VIII cromiTTs, i gocmimkeHH]
KYJbTYpOJIOTIYHOTO SIBHINA IHTEPTEKCTYalIbHOCTI, KU BinOOpakaeThcs B YHCICHHUX NPOJOBKCHHSAX (CHKBENax) Ta
MacTUIIAX-MAPONisAX [bOro pomaHy. BucHoBkm: pomaH «[Ipuroam Tenemaka» € HMpOJOBXKEHHSIM-CHKBEIOM IOEMH
T'omepa «Omices», m’eca Ilpocmepa XKomio Kpebiiiona «Ilmomeneit» — macrimem pomany «llpurogm Tememakay, a
poman II. MapiBo «Tememak HaBHBOpiT» — mapoxicto Ha poMaH ®. denenona. Bogaouac poman . DeHenoHa Ta
nacTui 1 mapoii, HarmucaHi Ha HbOTO, YTBOPIOIOTh METATeKCT (ppaHIly3bKOro pokaitibHoro pomany manapis XVIII
CTOJITTSL.

Knrouosi cnosa: inTeprekcryanbHicTh, pokoko, X VIII cromitrs, ®eHenoH.

Danchenko Maria, MA of Cultural Studies, National University of Kyiv-Mohyla Academy

Intertextuality in rococo culture: parody, pastiche and sequel in French literature pf XVI1I1I century

The purpose of this article is a study of the phenomenon of cultural intertextuality in French rococo on the
ground of French prose literature of XVIII century. Methodology. In our research, we employ a method of cultural
analysis developed by Annales school. The scientific novelty is determined by the research of non-translated work of
Frenche literary rococo “The Adventures of Telemachus” by Francgois de Salignac de La Motte Fénélon of 1699 as
phenomenon of French culture of XVIII century, and the study of cultural phenomenon of intertextuality, which is
displayed in numerous suites (sequels) and pastiches-parodies of this novel. Conclusions: novel “Adeventures of
Telemachus” makes a suite sequel to Homer’s poem “Odyssey”, play “Idoménée” by Prosper Jolyot de Crébillon makes
a pastiche to novel “Adeventures of Telemachus”, and P. Marivaux’ novel “Télémaque travesti” makes a parody on
Frangois Fénélonus novel. At the same time, F. Fénélon’s novel and pastiches and parodies written on it create a
metatext of French XVIII century rococo novel of journey.

Key words: intertextuality, Rococo, XVIII century, Fénélon.

AKTYyaJIbHICTh TEMH OCIII IDKEHHS MIJBAJIMHUA CBiJIOMOCTI €BPONEHCHKOrO IHIUBIAA
3yMOBJIEHa THM (aKToM, IO B CBITOBId XVII cromitts, OyB poman @pancya CainiHbsika
KYJILTYpOJIOTii IIle 3 4YaciB MisTIbHOCTI IIKOJIA ne Jla Motra ®enenona «llpurogun Tenemaxay,
AnnainiB y 1940-x pokax HaOyBae MOMYJISIPHOCTI KU OyB HeJeraabHO BUAaHuM y 1699 pori. Leit
HayKoOBa TEHJEHIsI O BUBUYCHHS MEHTAIbHOCTI TBIp  CIpaBMB  KOJIOCAILHHMN  CYCHiJIBHO-
IHIMBIA TIEBHOI KyJbTypHOi €IOXH  4epe3 KYyJIBTYPHUH PE30HAHC, 1 B HaWOJIMK4YI POKH MaB
JIOCTI/UKEHHS.  THX ~ KYJIbTypPHHX —JUKepew, i, BEJIMKY KUIBKICTh TIPOJOBXEHb, iMiTaumidi Ta
30KpeMa, Nam’sSTOK XyHOXKHBOI JiTepaTyp, sKi Mapojiii, ki, B CBOIO Yepry, BioOpaxkalu pi3He
popmyBamu  Horo  ceitorman.  OgEum 3 COPUHHATTA  IOr0  poMaHy  (ppaHIy3bKHM
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HaBaKNMBIINX XYAOXKHIX TBOPIB, SIKHH 3aKJaB
aKTYaJIbHOIO JIsl OCHTIDKEHHS L0 JIiTepaTypHa
mam’siTKa € i3 OrJIsAAy Ha TOH ¢akT, o BoHa Oyna
MepeKyiafieHa pociiicbkoro MOBOIO Jjwiie y 1766
poui Bacunem TpeniakoBcekum, sSIKUi mepepoOuB
poMaH Ha repoiuny noemy «Tunemaxuga». Poman
«IIpuromn Tememaka», a Takox 1m’eca [Ipocmepa
Komio nme KpebGiiiona «lmomeneit» Ta poman
[T’epa  MapiBo «TenemMak HaBHUBODIT» HE
NEepeKIajalnucs YKpaiHChbKOIO MOBOIO, 1 IE HE
OyJIu TOCTiIKeHi B KyJIbTYPOJIOTIYHOMY aCTEKTi.
Awnanis JIOCIILIKEHD 1 myOTiKarii.
HocaimkenHs i myOmiKarii, K1 MU
BUKOPHCTOBYEMO B IIiif CTaTTi, HaJeXaTh [0
TPhOX PI3HUX KaTeropii: 1) mepmomkepena —
poman @pancya Caninbsika ne Jla Motra ge
@enenona  «IIpuromgu  Tememaka»  (1699),
«Tenemak naBuBopit» (1717) — mapomis IT’epa
MapiBo Ha poman Denenona, ta «lmomenen» —
m’eca-tparenis I[Ipocnepa-XKomio ge Kpebiitona
(1703), croxeTtoM siKoi € momst maps lmomenes,
OMHOTO 13 TEpoiB BHIE3raJlaHOT0  POMaHy
®denenona. 2) TOCTIDKCHHS, SKi BUBYAIOTh cCame
poman deHenoHa Ta TOB’s3aHI 3 HUM XYJOXHI
TBOpH, 3) poOOTH, SIKi ONHCYIOTh KYJIBTYpHI
(eHOMEHH IHTEPTEKCTYalIbHOCTI Ta METaTeKCTy, a
Tako)X BUBYAKOTH POJIb MAapofil 1 macTimy y
KyJbTYpi XVII CTOJIITTSI. OckijbKu
MEepIIoKEepeTa MU aHali3yBaTUMEMO B OCHOBHIM
YaCTHHI CTaTTi, 3YNMWHUMOCA Ha eTabHIIIHA
XapaKTepPHUCTUIll  JITepaTypu, MO0  BHBYAE
TBOpuicTh  @Dpancya denenona Ta - Horo
MOCJIIZJOBHHKIB, 4 TaKOX Ha IOCIIKEHHAX, SK1
BH3HAYAIOTh  KJIFOYOBI  KyJIbTYypHO-CEMIOTHYHI
KOHIICTITH, SIKUMHA MU OIIEPYEMO B HaIllil CTaTTi.
[NonsTiiiHMi anapar JUisl JaHOTO JAOCIIKCHHS MU
3aMo3uYy€eMO 13 poOIT KIACHKIB JIiTEpaTypHOL
cemiotTrikun — Ponana Bapra ta IOnii Kpicresoi.
Porman baprT BHCIOBUB TBEp/PKEHHS, IO «B
KOXXHOMY TEKCTi IPHUCYTHI 1HII TEKCTH, Ha Pi3HUX
PiBHSX, y OUIBII YM MEHII BIi3HABaHUX (opmax,
TEKCTH KYyJIbTYPU TONEPEIHbOI €MOXH, 1 TEeKCTH
Kyl1bTypH, $Ka Hac orTouye...» [3]. Came y
Bkazanuii Pomanom baprom crioci6 @. deHenon
BMICTHB JMCKYPC aHTUYHOI TIOEMHU Yy CBIill poMaH.
Hocnimxenns C. [lyfiona BUBYaE caMe KOHTEKCT
CEMIOJIOTIYHOT B3aeMoIii MDK aBTEHTHYHUM
«Tenemakom» 1699 poky 1 «Tenemakom
HaBuBOpiT» [I’epa MapiBo 1716, 1 omucye ii
KYJIETYPHO-1CTOPHYHY cneuuiky. PoGora
H. ITaxcap’sn Mae BEIIUKY TEOPETUUHY
3HAYYIIICTh Y JAHOMY JOCII/DKEHHI, OCKUIBKH B
Hill MPONIOHYEThCS Ta KOHIICMIiS TpaHchopmarii
POKaWJIBHOTO CIOKETY B JTeparypi, SKy MH
MIATBEP/DKYEMO JTaHUMH, OTPUMaHUMH B XOJi
aHayizy mepuiokepes. Tak, IS JOCIIIHULS

76

CyCIiIbCTBOM y pi3Hi emoxu. OcoOnuBO
CTBEP/AXKYE, IO JITEPaTypHUH TBIp POKOKO MicCIIs
IHTpOAYKLii B  JiTeparypy depe3  KiTbKa
JIECATIIIITh AyOmoeTsess y Qopmi mapomii abo
macTimy — i SKUOI0 Meplia € BUCMiIOBaHHAM, TO
OCTaHHIN — pajIie MPOCIaBIIsI€ TBIp, CTBOPIOIOYH
Bapiamii Ha iioro Temy [2]. HO.KpicreBa
MiATBEPIUKYE II0 KOHLEMIII0 BUCIIOBIIOBAHHIM
PO T€, IO MAPOis € HE YUM 1HIIUM, K 03HAKOIO
neMeHTyBaHHs xaHpy [1]. Pobora M. Cymsarxk
MPUCBSYCHA caMe BHBYCHHIO icTopii Moaugikarii
CIOKeTy Tpo lnomenes, sikuii Buepiie 3’ IBIsSETbCS
y ©. Oenenona, i OIyke MIBHUAKO HaOyBae
MIOMYJISIPHOCTI Ta 3roJoM Oy/ie BiATBOPIOBATHCS Y
Oaratrox TBopax XVIII cromitTs [8, 388].

Meta jgocHifKeHHST — BUBYUTH, SIK came
TekcT pomany @. denenona «IIpuronu
Tenemaka» (1699) yBiOpaB y cebe pucu moemu
lomepa «Opmicess», 1 B sAkul cHociO 1mecH
«Igomeneit»y  II. XK. ne KpeGitiona (1703) Ta
poman II. MapiBo «Tenemak HaBuBOpiT (1717)
tpaHchopmytoTh crokeT «lIpurox Tememakay,
yrBOpiotoun ynpomoBxk XVIII cromitrs pazom i3
HamapoBanumu  Ha  pomMaH . Oenenona
epopoOKaMu i MPOOBKCHHIMH
IHTEPTEKCTyaIbHUM abJIoH I (PaHIly3bKOTO, a
3rOJIOM 1 €BPOMNEHCHKOTO POKAWIBHOTO POMaHy
MaH/IPiB.

Bukmang ocHoBHOro wMmarepiany. Poman
Opancya @enenona «llpuromu Tenemaka» €
IHTepTEeKCTyadbHIM II0 BiTHOIIEHHIO J0 MOEMHU
lomepa «Ogmicesi», OCKUIbBKH BiH TIPOJOBXKYE
onoBigb ['oMepa, ONMMCYOUM TPUTOOM CHHA
Opnices Tenemaka, Ta pO3MOBITAIOYM  IIPO
MOJINIBIIY JOJI0 TepoiB TposHChKOI BiliHU, sKi
Oynu nepconaxxamu «Opuicei». @pancya Denenon
CTBOPHB POMaH YHIKaJIHOTO XaHPy — IIeH TBIip
OyB IHCTPYKII€I0O 3 BHUXOBaHHS CIPaBXHLOIO
MOHapxa 13 MNPUMXJIHMBOTO, E€MOIIHHOTO 1
MapHOCIIABHOTO  OHaKa 1 MIIPYYHUKOM 3
MPaBHJIBHOTO YIIPABIiHHS AepkaBoto. Poman OyB
cTBOpeHui aist oHyka koposs Jliomosika XIV,
reprora bypryHiacekoro, 4niM BHXOBaTelieM OYB
caM THCBMEHHHMK, 1 OyB TpU3HAYEHUH IS
MPUBATHOTO YMTAHHS, ajie BUIaBelb OMyOIiKyBaB
Horo HeyerajgpHO Oe3 Bigoma aBTopa y 1699 porii.
Cama OmoBiIs MOYMHAETHCSA 3 TOTO, LIO Biapasy,
sk Omiceil mokuHyB ocTpiB HimMdu Kaminco, G6ins
1oro OeperiB po30UBAEThCsS KOpadeib HOro cuHa
Tenemaka, siKuil maaBae MOpSAMH Yy CYINpPOBOJL
Oooruni Adinm B 00pa3i MeHTOpa, uIyKarouu
cBoro Oartpka. [lepuni 1’ATh KHHT pOMaHy
Tenemak po3moBigae HiM(]i MPO CBOIO MOJOPOK
pi3HUMH  KpaiHaMM  aHTUYHOI  OWKyMEHH,
noOysaBimm Ha Cunwiii, B €runri, y diHikii, Ha
Kinpi i Kpuri, octposi Canenre, e HEOAMIHHO
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3yCTPIYaeThCs 3 MICIIEBIMH MOHAPXaMH 1 CITi3HA€E
Ha €00l BUTOAM YW 3JIMTONHI, SAKI HAKJIMKac IXHE
npaBiinHa. B €runti Tenemaka mpoaarwoTs y
pabcTBo, 3abpaBmu Big HROro Menrtopa. Tam BiH
MPALIOE MTACTYXOM, OLUIAXETHIOIYU THUX IpyOux
CeNsiH, 3 SAKUMHU JOJs 3Bela HMOro pasoM, i
HABYAETHCS MHCTEHTBY OYTH BUIBHHM y CamMOMY
pabctBi. Bin Oauntsh, Ak y 6e3riy3amux BiiHaX, fAKi
pO3B’si3aIM BOHM K caMi, YM B 3aKOJOTax, SKi
migiiMaoTh ixHl XK i aaHi, TUHYTH
HEpPO3BAXIMBI Iapi, 0auuTh, SK IIl KpaiHu
3aHeNaJaroTh YW NOYMHAIOTH IPOLBITATH 3aBASKU
PO3YMHIN 4YM HEJOMYTiH Jep)kaBHIA momiThLi, i,
3pemIToro, 3HOBY 3ycTpiuae MeHnropa. Maiike Bci
repoi pomany Oynu y4JacHHKaMH TpPOSHCHKOI
BilfHHU, $IKi, TIOBEPHYBIIHMCH i3 HEi, 3aCHOBYBaIH
co0i HOBiI JepkaBHM 4YHM 3aBOHOBYBAJIM 4YyXKi
kpainu. @. OeHeNnoOH BHAETHCS IO CBOEPITHOTO
MOEAHAHHS ~ TOMEpIBCBKOI ~ PHUTOPUKH  Ta
MCUXOJIOTI3MY 1 MOpPajJbHOTO  HAaMy4dyBaHHS,
xapakrepaoro mis XVIII cromitrs. Tak, BiH 3
yciMa TMOAPOOHUIIMH OMHCYE MKOPCTOKI 00i, B
akux Tenmemak Oepe ydwacTb, UM KpHBaBi
BUJIOBMIIIA, CBIJIKOM SKHX € HOro repoi,
IHTETpYIOUYH B CBii TEKCT CYTO TOMEpPIiBCHKi
TPONH: BiJ yAapy maiuuero y Tenemaka ijie poToM
KpoB, Ha  o0muu4i  BiapyOaHoi  TojOBH
HEpPO3YMHOI'O Laps 3acTHra€e BHpa3  Kaxy,
nepeMokeHnii TeneMakoM CyNepHHK Bifg HOTo
yIapy Iaja€ B KOHBYJbCIAX Ha 3eMiro [S]. OmgHak
mpu npomy y . OeHenoHa 30BCIM iHIIE, HIXK y
I'omepa, craBneHHS 10 eMOMIHUX MTOPUBIB CBOTO
repost — Tak, AdiHa B o0pa3i MeHTopa 30BCiM He
3a0X0Uy€ THiB, 0€3rily3/y HEpO3BaXKIMBICTh, YU
CaMOBIIEBHEHICTb TesiemMaka, aje HaBiThb Kapae
HOro 3a BYMHKH, 3IIACHEHI I BIUIMBOM TaKHX
mouytTiB. Ak 1 Opmicedf, miag KiHEIb CBOET
MaHzapiBku Tenemak ciyckaeTbes B Taprap i
O0aunth Tam mekino Ta €numceiiceki [loms. B
Halikpamomy micii pato DeHeNIoH ocense Myapux
MOHApXiB, a HalcmaBeTHim moJeryi repoi I'pemii
HE MOXYTh Tepe0dyBaTH y MiCIl, KpamoMy 3a
JIimo.

Komn Menrop 1 Tenemak TikaloTh 3
octpoBa Himbpu Kamirco, BoHN 100MparOThCs 10
octpoBa Kpur 1 gi3HaroThCcs, 1o #oro map
ImomeHeilt, MOBEPTAOYKUCh TOJIOMY IICIISI TMaiHHS
Tpoi, motpanuB y crpaxiTnuBy Oypro i naB
OOITHHLIIO MPHUHECTH B XEPTBY IeEpUIy JIOAUHY,
Ky 3yCTpiHE 10 TpHOyTTIO joxomy. [leprmMm 3
yciX WOro BUOIr 3ycTpiuaTH BIIACHHW CHH, SIKWH,
MONIPH  TIOTIEPEDKEHHST OpaKyia TMpo Te, IO
HenTyn mnoromuThCcsi NpUHHATH IHILY KEpPTBY,
BUPIIINB HE 3pa/KyBaTH CHHIBCHKOTO 00OB’S3KY,
1 00 He mopyuryBaTH 0aTbKOBY OOITHHIIO TIepen

Ooramu, IOOpPOBITHLHO TPOXPOMHUB cebe MedeM.
Poman denenona MaB TakWid yCix, IO BCHOTO 3a
YOTHPH POKH IO MalleHbKY BCTaBHY 1CTOpIiIO
Bukopucrtae IIpocmep XKomio me Kpebiion ms
cBoei  Tparemii  «Imomenei». Y  pomani
®. denenona Inomenei micas
KEPTBOIPUHOIICHHS! MOMUIIUTh Kput i 3acHye
HOBY aepkaBy — CaneHTe, SKUH 3a JOIOMOTOIO
Bka3iBok Tenemaka i MeHTOpa TEpETBOPIOE Ha
3pa3koBY YTOMilO 3 MPOCBIYEHUM MOHAPXOM Ha
goimi, a Tenemak, TEpII HDK IIOiXaTH B CBOIO
OCTaHHIO MaHAPIBKY, 1 3pEIITOI0 3yCTPITH OaThKa,
3apyuyerbes i3 Horo noukoro [5]. Ipu npomy B
moemi «Imomenei» KpebiitoH 30BciM MO-iHIIOMY
TpakTye Lei croker. Tak, cam map Imomeneil i
Horo cuH IgamaHT oOHMIBa 3aKOXYIOTBCA B
npunnecy EpikceHy, TOHBKY 3aKONOTHUKA, SKHN
MIPETEHIyBaB Ha KPUTCBKY KOPOHY, 1 SKOIO
Inomenelt ctpatus 3a 1eil 3mounH. boru kapatotb
OCTpiB, HACWJIAIOYM HA HHOTO PIi3HI HEIAcTd, 3a
Te, 1O ImomMeHell He BHMKOHAB CBO€I OOITHHII,
0aTBKO 1 CHH IOPIKAIOTh OAWH OJHOMY 32 TIOYYTTS
no Epikcenn, i, 3pemroro, Imamant cam
3aKONIOEThCA Me4eM, a [gomeHel Tipko KapTae
cebe 3a cBor Hepos3BaximBicth [4, 88]. 3a
TBep/keHHsIM M. Cynsmx, 1ued midonoriyHui
CIOKET HIKOJH 1 HIKUM HE BUKOPHUCTOBYBABCS JI0
®enenona, i KpebiiioH 3amo3numB ioro came y
aBropa «Tenemaka» [8, 388]. Mu Oauumo, sK
Kpebiiion BIAETHCS bi (o) CBOEPITHOTO
KYJBTYPOJIOTIYHOTO TIEPEOCMHCIICHHS CIOXKETY 1
BIJICTYIIa€ BiJl TPOCBITHHUIFKOTO TE€pPOIYHOTO
CTOILU3MY @. DeHenoHa, [IEPETBOPIOKYU
MOBYANILHY icTOpito mpo ImomeHes, sika Mana y
O. OeHenoHa WIACTWBHUM KiHENb, HA Tparemito
abcypay. Came 110 KpeOiIMOHIBCHKY KOHIICIIIIIO
TPaKTyBaHHSl CIOXETy Mpo [momeHes 3romom
BUKOPUCTOBYBaTUMYTh  Bci  aBropu  XVIII
CTONITTS, SIKi PO3POONATUMYTH IEH CIOKET Y
cBOix TBOpax [8, 389].

Poman ITepa Mapiso «Tenemaxk
HaBUBOPIT» OyB Hamucanuid Bxxe y 1717 pomi Toxi
e 30BCIM HEBIJIOMHM JIpamMaTyprom, sKHii 3a
KiIbKa POKIB CTaHe OJHHM 3 HaWACKpaBiIIUX
MPEICTaBHUKIB  (DPAHIy3bKOTO  IIITEPaTypHOTO
pokoko. B 1714 poui Cmip Hpesnix i HoBux
pO3rOpiBCS 3 HOBOIO CHIIOK Hepe3 MepeKiaj
l'omepa, a ®pancya DeHenoH He cTaB Ha Oik
JKOJTHOTO 13 IUX 17€0JI0TiuHUX TabopiB, Yepe3 1o
HaKJIMKaB Ha cebe HEeBIOBOJIEHHS iX 000X [7, 86].
Y mepeanmMoBi 10 CBOTO  pOMaHy-TIapoii
1. MapiBo 30BciM He 3raaye npo ®. denenona, a
HATOMICTh  BiJjpa3y TIOYMHAE KPUTHUKYBATU
oboxHroBauiB  ['omepa, sKi  3amepeuyroTh
CIPOMOJKHICTb Cy4YacHHUX MUCbMEHHHKIB
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JOPIBHIOBATH  JPEBHIM aBTOpaM 1 HaBiTh
TIepEeBEPIIyBaTH iX Y JITEpaTypHIH MalHCTEPHOCTI
[6, 3]. Tomy cBili pomMaH BiH XapaKTepH3ye
HACTYIIHUM YHHOM: «B TIEPEIMOBI A0 KHHUTH
TOBOPHUTKCS PO CIPABKHIO ITIHHICT ['oMepa, a B
caMiif KHU31 BUKPHUBAIOThCSA #oro repoi» [6, 11].

Cioxer pomany II. MapiBo monsraB y
ToMy, 1m0 OaThbko poaWHU bpimepoH moixaB Ha
BiliHy y lomanziro, a #oro cuH, bpinepon-
MOJIOJIINH, JUIINBCS 4YeKaTH OaTbka ynoma, B
TOBapuCTBI cBoro jasnedyka Dokiona. Ilig wyac
ouikyBaHHs Opata DokioH came ynurtaB «lIpuromn
Tenemaxay 1 HOro Bpa3miio Te, HACKITBKU CXOMKOIO
Oyna cutyalis, B SIKy MOTPanuB TOJIOBHUNA Tepoi
pomany DenenoHa Ha Ty, B SKiid mepeOyBamu
BOHM 3 #oro mireminamkoM [8, 86]. 3pemrroro,
JSABKO 1 TUIGMIHHUK, O30pOIBIIMCH KHHIORO,
BUPYIIAIOTh HA TOMIYKH bpizepoHa-crapioro mo
Bciii OBepHi, HaMmararo4mch BiATBOPIOBAaTH BCi
eTanmu ToJopoxi Tenemaka, i MOTPAIIISIOTH Y
pi3Hi komiuHi cutyanii [7, 87]. [IpukmeTHHM €
Toil (pakT, mo cBoro cydacHuka, ®@. DeHemoHa
1. MapiBo po3risiaae sk npoaoRxyBada ['omepa,
1 BHCMIIOE HOro TakK camMoO, SK IHIIHAX
mpencTaBHUKIB  J[peBHiIX, mompu Te, IO
@. Oenenon He nuire OyB HOro CydyaCHHKOM, a U
TOW (aKT, IO OMUCH HEAONYTrUX MOHAPXiB
BukiMkanu rHiB Jlromosika XIV, oHyka sikoro
BuxoByBaB Ppancya denenon, i kaura “Ilpuroan
Tenemaka” no 1715 poky Oyna 3a0opoHeHa [0
BUJAHHSA, L0 HE MNEPEUIKOAUIIO 3POCTaHHIO Il
MOTTYJISIPHOCTI.

BucHoBku. B Xxoml HOCHiIKEHHS MHA
JNIUNIM  BUCHOBKY, 110 poman ®pancya
Qdenenona  yBiOpaB y cebe  CTHIIICTHYHI
pemiHiceHmii onucy Oaramiii i3 moemu «Omices»
l'omepa, ane aBTOp BiACTYIUB BiJl TOMEPiBCHKOT
PUTOpUKK HecTpUMHHX emoliil. Hatomicte ©.
denenon  mpomoexkye  omoigsb  ['omepa,
PO3MOBIIal0YH PO JOI0 cHHA Ta Jpy3iB Omices,
mo poOuTh WOTO POMaH CBOEPITHHM CHKBEJIOM
moemu ['omepa. Iloema Il XK. KpebGitiona
«lmomeneit» 3amo3uwdye BCTaBHY icTopito i3
pomaHny @. DeHenoHa, IIEPETBOPIOIOYH
ONTHMICTUYHHHA TIPOCBITHULIBKUHA JUCKYpC Ha
Tpareniro abcypay, a poman I1. MapiBo «Tenemak
HaBUBOPIT» 3akpimmtoe nosuiito O. Genernona sk
npojioBkyBaua [omepa Ta BHCMiIOE HOTO
KYJIETYpPHO-1I€0JIOTIYHY MO3HIIi0 SIK
KIIACHITUCTCHKY.

3 ornsyy Ha pi3HY KYJIBTYPHY CIEIU}IKY
OUX TPbOX TBOPIB, MOXHa CTBEPPKYBATH, IIO
poman ®pancya denenona «llpuronn Tenemaka»
1699 poky € TpOIOBKEHHSIM-CHKBEIIOM ITOEMH
Tomepa «Omices», m’eca «lmomenei» 1703 poky €
nactumeM pomany . denenona, a poman
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I1. MapiBo «Tenemak HaBHBOPIT» € MAPOMIEI0 Ha
«IIpuromn Tenemaka». Bci Tpm mpoaHamizoBaHi
HaMH TBOPH BIATBOPIOIOTH y €001 3MICT mMOeMH
lomepa «Opmicess» 1 yTBOPIOIOTH CHUTBHHIN
KYJbTYpPHUH METATEKCT CTHWIK pokoko y XVIII
CTOJITTI.
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IMPOAIOCEP Y KYJIBTYPI AYAIOBI3YAJIbHOI'O BUPOBHUIITBA

Mera cTaTTi nojsrae y BU3Ha4eHHI 0co0IMBOCTEH (QYHKIIOHYBaHHS Ta MOTHBALIi1l AiSTIBHOCTI KIHOIIPOIIOcepa B
KyJNbTypi aymioBi3yaJlbHOTO BHPOOHHIITBA Ta OKPECICHHI HAYKOBHUX BEKTOPIB, KOTPi CIYTyBaTUMYTh KOMIUIEKCHOMY
aHaiizy (EeHOMEHY MpOJIIOCEPChKOI TBOPYOCTI B MDKKYJIBTYpHOMY Ipoctopi. Mertomoaoris pocmipkeHHs. B
ONpaloBaHHi TeMH OyJ0 3aCTOCOBAHO TEOPETHYHMI METOA 3a/ulsi THmi3auii (QyHKUIOHAIBHUX OCOOJIMBOCTEH
JUSUTBHOCTI TIPOJIOCEpa; aHAJITUYHHHA METOJl Ta METOJIY HAyKOBOTO aHalli3y, NOPIBHSIHHS, y3araJbHEHHS, IO CTAJIU B
HaroJi B TIpOLECI BCTAHOBJCHHS TBOPYOTO-BUPOOHMYHMX OCOOJIMBOCTEH [isSUIHOCTI KiHOMpoOAKCcepa B KYJIbTYpi
ayJioBi3yaibHOI LApUHU. 3a/Uli MHUCTELTBO3HABYOTO Ta KYJBTYpPOJOTIYHOTO acleKTiB BUBUCHHS HpoOyieMH Oyin
3aCTOCOBAHI METOIM cHcTeMarTu3alil Ta aHamizy. HaykoBa HOBM3HA IOCITIDKCHHS IOJISTa€ B TOMY, IO Hpodiema
(YHKIIOHYBaHHS Ta MOTHBAIIi IPOAIOCEpa B KOHTEKCTI KYyIbTYPH ayJiOBi3yalbHOTO BUPOOHHUIITBA ITOCTANA TIPESAMETOM
CIIELIaTEHOTO KOMIUICKCHOTO JIOCTIPKSHHS; apryMEHTOBAHO Ta YTOYHEHO 3MICT MOHSATTS «ayAiOBi3yalbHa TBOPYICTH»
SIK TIeBHOI crenn(ivHOl MiJICHOCTI Ta €IHOCTI B3a€MOIOB’S3aHUX €JIEMEHTIB; ITOBEICHO JOIIIBHICTE BUKOPUCTAHHS
KOMIApaTHBICTCHKOTO METOJy 3a/uli BHBYCHHA Ta MaHiectanil OCOONIMBOCTEH MpPOIIOCEPCHKOI TBOPYOCTI Y
¢ineMoBHpOoOHIUOMY Tiporieci. BucHoBkH. O3HaifoMIIeHHS 3 MaTepialaMd JaHOTO JOCIHiIKEHHs, 30arauye oOmmp
3HaHp MION0 cHeUU(iKK MISUTBHOCTI HpOJrocepa B KyJIbTypl aynioBi3yalbHOTO BHUPOOHMITBA W CKIIaJa€ HAyKOBE
MiATPYHTS 1X BHKOPUCTAHHS B HaBYaJIbHUX Kypcax 3 Teopii Ta icTopil KyJIbTypH, 30KpeMa KiHOMHCTENTBA,
IIPOJIOCYBaHHS i1 pEXUCYPHU.

Knrouosi cnosa: xynbTypa, KiHemartorpad), aymioBi3yadbHEe BHPOOHHIITBO, MPOIIOCEDP, PEKHUCED,
MPOJIIOCEPCHKU MTPOEKT, (DiTbM.

Lavreniuk Sergii, Candidate of the National Academy of Culture and Arts Management

Producer in the culture of audiovisual production

The purpose of the article is to determine the features of functioning and motivation of the film producer in the
culture of audiovisual production and to outline scientific vectors that will serve as a comprehensive analysis of the
phenomenon of production in the intercultural space. Methodology. In elaborating the topic, a theoretical method was
used to typify the functional features of the producer's activity; analytical method and methods of scientific analysis,
comparison, generalization, which were useful in the process of establishing the creative and production features of the
film producer in the culture of the audiovisual field. For the sake of art history and culturological aspects of studying the
problem, methods of systematization and analysis were used. The scientific novelty of the study is that the problem of
functioning and motivation of the producer in the context of the culture of audiovisual production has become the
subject of a special comprehensive study; the content of the concept of "audiovisual creativity" as a certain specific
integrity and unity of interconnected elements is argued and clarified; the expediency of using the comparative method
for the study and manifestation of the peculiarities of producer's creativity in the film production process is proved.
Conclusions. Acquaintance with the materials of this study, enriches the vast knowledge of the specifics of the
producer in the culture of audiovisual production and provides a scientific basis for their use in courses on the theory
and history of culture, including filmmaking, production and directing.

Key words: culture, cinema, audiovisual production, producer, director, production project, film.

AKTYyaJIbHICTh TEMH JIOCIIKEHHS. BBEICHHSI TIePCOHATLHOT B1JITOBIJAJILHOCTI
3apoguBmucy y lomiByni B 1910-x poxax, Mpojarocepa 3a LTy HU3KY TBOPYO-MHUCTELBKHUX,
MPOJIIOCEPChKa CHUCTEMa 3a OUTBII HIX CTOJITTS opraHi3aliifHO-BUpOOHUYMX 1  (IHAHCOBOBO-
CBOTI'O ICHYBaHHS CTajla MPUPOJHUM KPOKOM JIO €KOHOMIYHHX, MPAaBOBHX MHUTaHb, 0€3 BUPIIICHHS
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KOTPUX HEMOXJIMBO €(DEKTUBHO MPOIYKYBAaTH H
3MIMCHIOBATH TUCTPHO IOMII0 SK irpoBOi, Tak i
HeIrpoBoi KiHemMarorpadigHoi MPoIyKIIil, Mo Mae
OYEBHUIHHUH MPIOPUTET «CEpel 1HIIMX HAMPSIMKIB
MuctenTea»y [9, 7]. 3 ommsmy Ha CcKaszaHe,
BUAAETHCS AKTYJIbHUM JAOCIHIIKCHHA NpoOiieM
(YyHKITIOHATBHOCTI Ta MOTHBAIii TBOPYOCTI
MocTaTi KiHOMPOAIOcepa B KOHTEKCTI KYNbTYpH
ayJliOBi3yaJIbHOTO BUPOOHUIITBA.

Awnanis JIOCIILKEHD 1 myOTiKaIii.
Crrertuiky misITBHOCTI TPOAIOCEpa B KOHTEKCTI
KyJIbTYpHU ayAiOBi3yalbHOTO BUPOOHUIITBA B Pi3HI
POKM JOCHIDKYBalld SIK BITUM3HSHI, Tak i
3apyOi’KHI TEOPETHKH 1 MPaKTUKU KyIbTYpU U,
30KkpemMa, KiHoMmucTenTBa. Tak O. MycieHko-
doprynceka y crarti «[Ipomrocep 1 XymoxkHs
TBOPYiCThY» BU3HAUYAE KYJIBTYPOJIOTIUHY CKJIAZOBY
nisutbHOCTI (a, oTxe, ¥ mpodecii) mpomrocepa,
3ayBaXXylOuHW, IO «HEe Tak Oararo mpodeciii
MOYTh 3alpONIOHYBATH MOJBiiiHE 3aJ0BOJICHHS
Bill. CTBOpPEHHA AapTUCTHYHO Ta (PiHAHCOBO
ycmimHoro  mpoekty. llpodecis  mpomrocepa
MNPOTIOHYE TaKOXX TpPETe — BOHA Bigirpae
KyJIbTYpHY POJb. byTH HpoarOCEpOM O3HA4Ya€e
TBOpUTH — Tpsimo uu Hi [13, 168]. B poboti
«[Ipodecist: mpoarocep» ycminmHui GpaHIy3bKUi
kiHompoarocep 1 cueHapuct IB  Pycce-Pyap
BHUCJIOBJIIOE TIEPEKOHAHHS, 110 POJIb MPOJIIOCcEpa B
KIHO € OJHI€I0 3 KIIIOYOBUX, ajpKe HaCIpaBi
¢GinbM  3’SBISETBCS SIK  PE3YNbTaT TUTAHIYHOL
mpaili, BUKOHYBaHOI mpofiocepom [16, 240]. V
(dhyHIaMeHTaTbHI T Tparti «MaiicTepHicTh
mpojiroccepa  KiHO 1 TeleOaueHHs», aBTOPH
I1. Orypuukos, B.Ilageiicekmii, B. CumopeHko
BiJI3HAYAIOTh, IO JJISI PO3POOKH PiZHOMAHITHUX
ayiOBi3yallbHUX IIPOCEKTIB BCE OB
aKTyaIlbHUM  CTa€  BHUKOPUCTAHHS  HOBITHIX
texHosoril. Ilpy mpomy mnpoarocepu eKpaHHUX
MIPOEKTIB BCE YACTIII BAAIOTHCS 0 HAYKOBHX Ta
METOI0JIOTIYHUX npuiioMiB, 30Kpema,
(akTOpHOrO aHalizy, IO J03BOJISAIOTH ANpPiopHO
OIIHUTH JOIUIBHICTh BUKOPHCTAaHHS THX YU
1HIIUX pecypciB i TexHojiorid. Ha mepekoHaHHs
JOCHITHUKIB B  TPaKTUIl  ayJaioBi3yallbHOTO
BUPOOHUIITBA 1 JHUCTPHO’IOIII BCE aKTHBHIIIE
BUKOPHUCTOBYETHCSI KOHTEHT-aHaJIi3, CIIPSIMOBaHUIN
HE JIMIIE Ha CYMICHICTh 1 JOULUIBHICTH
PO3MIIIIEHHST BHKOHABIIIB Ta aTPakKIliOHIB, aje i
OLIIHKY MIPOKATHOTO NOTEeHIIaTy
ayzmiosizyaimsHOTo TBOpY [9, 3].

Merta crarri. BusHauutH 0coOIMBOCTI
(YHKLIOHYBaHHS Ta MOTHBaUii  JisUIBHOCTI
KIHOTIpOJlfocepa B KyJbTYypi Cy4YacHOTO
ay/i0Bi3yallbHOrO BUPOOHHUIITBA.

Buknan ocHOBHOro Marepiany. Y cydacHiid
KYJIETYpHIH Mapagurmi ayaioBisyallbHy TBOPYICTb

(K TPOAYKYBaHHS CHEHM(DIYHUMHU TEXHIYHHUMHU
3aco0aMl  €KpaHy  XYyHOKHbO  €CTETHYHUX
LUiHHOCTEW) CHiJl pO3MIISIATH SIK JOCHTH IIHUPOKY
chepy KyIbTYpHO-MHCTEHHKOI MisIIBHOCTI, IO,
30KpeMa, OXOIUTIOE i BHUPOOHHUIITBO KiHO, KOTpE
OyJy4d TOBHHUM 3IIHCHEHHSIM «CEepEAHBOBIYHOI
i€l 3MiHU B (hopMi po3BaXkasbHOT 1m03ii» [8, 144]
IIOCTYIIOBO NEPETBOPHIOCH HAa OJUH 3 OCHOBHHUX
CJIEMEHTIB Mac-MelniiHoro mpoctopy. Tomi sk
camy aymnioBidyanbHy KynbTypy lO.JloTman B
poboTi «KymnbTypa i BHOYX» BH3HAYAE SIK «CTOCIO
(hikcarii i TpaHCHAIT KyTbTypHOI pPEanbHOCTI, KA
JOTIOBHIOE 1 CITYKHTh albTEPHATHBOIO BepOaIbHO-
MMMCEeMHIN KOMYyHiKalii, o MaHyBaja IO TOTO
0e3po3ainpHO» [6, 12], a BUKOpHUCTAaHHS HOBITHIX
TEXHOJIOT1M CcTa€e Bce OUNBII aKTyalbHUM IS
PO3pOOKU HAWPI3ZHOMAHITHINIUX ayAi0OBI3yaIbHUX
npoekTiB. [Ipyn HbOMy MO’XXKEMO KOHCTAaTyBaTH, IO
HUHI B Tak 3BaHy «iH(opMamiiitHy» 100y
TEXHOJIOTIYHMX HOBalli, CIPOBOKOBaHYy, Ha
MEPEKOHAHHS M. MakntoeHa, CBOEPITHUM
«iH(popmamniitauM BuUOyxom» [8, 32] came TBOpUO-
BUPOOHMYA JISUTLHICTh MPOIOCEPa YMOXKIITUBITIOE
(yHKLIOHYBaHHS KiHemarorpady SIK
e(eKTUBHOTO 1 JOCHTH JI€BOTO I1HCTPYMEHTY
COLIIATBHO-KYIBTYpHOI cepu. Sk  Biag3HauaB
cBoro uacy A.TapkoBCbKUH, «3a ICCITHIITTS
CBOTO PO3BUTKY KiHO BXK€ 3aBOIOBAJIIO MOXIIUBICTh
i IpaBo opMyBaTH, 1 BUpaXaTu AyXOBHUH PiBeHb
JIOACTBA, PIBEHb JIOJCHKOI KyIbTYpH CBOIMH
3acobamm» [15, 3] i 3a JOMOMOTOI0 BIIACHOI
ayaioBizyalbHOI MOBH, 00pa3iB i JpaMaTyprigHUX
MpPUHOMIB, 1HTENEKTyaJlbHUX Ta EMOIIHO-
YYTTEBUX CTPYKTYp TOTYKHO, BUKOPHUCTOBYIOUH
CKJIaJHOOPTaHi30BaHy i IpaHUYHO
CKOHIIEHTpOBaHY iH(oOpMallifo, BIUIMBATA HA
Oy/b-SKY TIISIAIBKY ayTUTOPII0 «BiJ 3aIIOBHEHHS
ocepenkiB  HWoro mam’ATi 110 TepedyaoBH
CTPYKTYpH iioro ocobuctocti» [7, 43].

Pazom 3 TuM, BKakeMO, 1110 YCBITOMITIOIOYH
TO (paKkT, MO KIHOMHUCTENTBO (SIK CKJIaJ0Ba
Cy4aCHOTO MacMeJiiiHoro o0mupy), monpu
MPOCTOPOBI, KyJIbTYpHi, €THIYHI, COIiaJbHi,
BIKOBI MeXi, YMOXIUBIIOE 00’ €THAHHS ITHPOKOT
MDKHApOJHOI ~ KiHOAyIWTOpii, MaJeKOTIISTHUMI
MPOAIOCED TparHe CTBOPUTH JIOBrOCTPOKOBHMH
TaHJIEM 3 PEKUCEPOM — OCHOBHHUM TBOPIIEM
¢inpMy, SKME y KyJbTYPOJIOTiIYHIM —Tpaauuii
MNPUNAHATO HA3WMBaTH ayJiOBi3yallbHUM TEKCTOM.
CBoeto uepror (ijgbM SK TEKCT, SIBISIOYH COOOI0
VHIKallbHy ~ KOMOIHAIlIl0  3HaKiB,  CIIONy4ae
00pa3oTBOPYi, 3BYKOBi i BepOasbHi PAIH.

Bimomo, 1o 3a roToBUM (BHOYIYyBaHUM Y
CUHTETUYHOMY CHMMOi031 TaKHMX BHUJIB MHUCTEITBA
SK JiTeparypa, o0pa3oTBOpYe MHUCTELTBO, Teatp,
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My3HWKa) €KpaHHUM MPOAYKTOM (W0 JHMIIe
YaCTKOBO BIUTMBA€E Ha TJIs1a4ya Hapali€lo, OiIbry
K YaCTHHY BIUIMBY CIIPABIISIIOTH 3BYKO-30pOBI
00pasn), 1 HoAaIbIINM HOTO BILTUBOM Ha MyOJiKy
CTOITh KOMNITKa po0OTa BEIMKOTO TBOPYOTO
KOJICKTHBY, Oprasizariifao BHOYTyBaHOTO
IOPOJIOCEPOM, aPKe OJHHM  «i3  OCHOBHHX
MOMEHTIB Yy Ipolieci HapoKeHHs (inbMy € BUOIp
3HiManbHOI  rpymu.  [Ipomrocep  3HaXOOWTH
pexkmcepa 1 y 3rofi 3 HUM HaiiMae 3HIMaIbHY
Tpylly, TEXHIYHYy Tpyly Ta aKTOpiB», Naloyuu
MOJKJIMBICTh 3HAXOAWTH HOBI Tamantw [13, 165].
[Ipun mpoMy 3HIMaAIBHUN KOJIEKTHB, IMEPEIOBCIM
KEPMOBaHHH PEXHUCEPOM, MHUTLEM, 10, BEAYy4H
Jqiajor i3 riIsAmadeM, pO3IMOBIJA€  CKpaHHUMH
3acobaMu icTopito 1 y BUOIpKOBOMY BiOOpakKeHHi
PEATBHOCTI  «BIIOBIIIOE CMHCH KYJIBTYPHOTO i
TEXHOJIOTIYHOTO MPOPUBY 3a ACCATHIITTS A0 TOTO,
SK peaJbHO 3’SBISIETHCS HOro TpaHCcHOPMYIOUMIA
BIuB» [8, 36], TOmi SIK MHCTENTBO, 30KpeMa i
KIHO ICHYe HE TIIbKH 33Ul BiIOOpaKeHHs
JUHCHOCTI, a e JJig TOro, Io0M 030pOroBaTH
JIONUHY «IIepe]] JIUIEM JKUTTS, JaBaTu il Cwin
MPOTUCTOATH JKUTTIO, IO OOPYIIYETHCS Ha Hei 3
yciero cuioro» [15, 6]. Ha mymky x 1. 3ybaBiHoi,
«eToXa BHCOKMX KOMIT'IOTEPHHX TEXHOIOTIN
poOute  memami  TpOOJIEeMATHYHINIO NI
CBIZIOMOCTi Cy4acHOi JIIOJMHHU iJ€0 PealtbHOCTI,
CyporaTHHM 3aMIHHUKOM SIKOi CTa€ peajbHiCTh
BipTyasibHa, MO PaIUKAIEHO YHIBEPCyalli3yeThCs
3 YIOCKOHAJICHHSIM MPOTPaMHOTO 3a0e3MeuYeHHs
[5, 131].

VY cydacHifi KyJibTypi ayaioBi3yaJlbHOI'O
BUPOOHUIITBA TPOAIOCEP 331 TOTO, MO0H OyTH
YCHIIIHAM TIOBUHEH MAaTH «IIE€BHI OCOOMCTICHI
pUCH  XapakTepy: BMiHHA 30epiraTd TBOPUY
atMocepy B KOMaHli, IpU [bOMY IiATPUMYOUN
B KOJIGKTHBI CYBOpY AMCUMILIIHY, BMiHHSI OpaTu
Ha cebe BIAMOBIMAJBHICT 32 PE3YJIbTaTH
3all0YaTKOBAaHUX MPOEKTIBY. Y poboTi «OCcHOBHI
HanpssMKH (popMyBaHHS 0COOMCTOCTI Tpoarocepa
B KOHTEKCTI  KYJIbTYPHOI  iJICGHTHYHOCTI»
T. bopucoBa BKa3ye, MO J0 «OCOOHMCTICHUX
SAKOCTEH YCHIIIHOTO MNpOJIocepa MOXKHA JOJNATH
Taki SK: BHUCOKI MOpaibHI CTaHAapTH, MOCTiliHe
CaMOBJIOCKOHQJICHHS,  KpeaTWBHE  MUCICHHS,
ONTUMI3M, BIEBHEHICTb Yy c00i, BHCOKY
BUMOTJIMBICTh 70 ce0e 1 CBOET KOMaH 1, 3arajibHy
epyIuIliIo». ABTOpKa BHUCIIOBIIIOE IMEPEKOHAHHS,
mo 10 npodeciiHUX SKOCTeW KiHOMpoawcepa
CIIii BiHECTH, TEPENOBCIM «OPraHi3aTOPCHKi
3Mi0HOCTI, BMIHHS KOHTPOJIIOBATH Jii BCHOTO
TBOPYOTO KOJIEKTHBY, KOMYHIKaOCNbHICTb, TI€BUN
TBOPYMH KOHTAKT 13 IiJUIEITIMMH, a TAKOX BMIHHS
CBOEYACHO 3ayaro/pkyBatu KoH(mikTu»([3, 259].
BkazaHumu BHUIlE SKOCTSAMH, Ha Hamly JIyMKY,
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BOJIOJIIOTH TaKi MpoAatocepy, sk Japio ApmxeHro,
Marrteo I'appone, Anekc ne na Irmecia, Hanni
Moperri, Illon Jlei, ®panuecko Hyri, Anam
Mak-Keii, Maiikn Mauns, Jloypenc Mapk, FOmiym
Maxynbcbkuii, Anekc Ilina, Ansbepr Ceppa,
Entoni Coym, J[Ixonm Mak Tipaan, Maiikn
[lam6epr iHmI, OO0 ¥ CHpHUSE YCIIITHOCTI AK y
rsgada, Tak 1y KyJbTYpOJOTiYHMUX  Ta
MHUCTEUTBO3HABYMX  KOJAaX, IX  YHMCIEHHHUX

aymioBi3yallbHUX  TPOEKTIB, IO  HIMPOKO
MpeacTaBieHi B CYYacHOMY MIKKYJIBTYPHOMY
MIPOCTODI.

Bapto nonatu, 1o 3anyd4eHuil 10 KyJabTypu
(ITEMOTBOPUYOCTI 1 TakWid IO ONTHMAIBHO
MOEHYE IHTYilIF0 Ta pallioHaJIbHE HAYalo,
KIHOTIPOAIOCEP TTOBHHEH BOJIOMITH ITIJIOF0 HU3KOIO
KOMITETEHTHOCTEH, KOTPl OM YMOJIIMBITIOBAIN HE
JUIE TMPOAYKYBaHHS (iIbMy SK KyJIbTYPHOTO
MPOAYKTY, ajie 1 HOro TMeBHY OKYIHICTb, a IIe
3aTpeOyBaHICTh y JIBOBUX TJIAIAIBKUX
aymutopiii.  Yce me mepembavae  BMiHHS
KiHOTIpoJfocepa SIK TeHepyBaTH ixei, Tak i
OIIIHIOBAaTH  TOTEHI[ial  TPOTOHOBAaHOI  imei
MaiOyTHROTO KiHOTBOpY. CBO€IO0 dYeproto, imes
Mae OyTH aKTyaJbHOIO AJISl Cy4YacHOl JFOJIWHH,
CYCIIIIbCTBa, KiHeMaTtorpady, MHCTENTBY B
mioMy 1 sika Mae OyTH TICHO TIIOB’S3aHOIO 13
MIEBHOI0 €KOHOMIYHOO, MOJIITUYHOIO, CYCIIILHOO
curyauiero B kpaini i cBiti [1]. Kpim Toro,
MPOJIOCEp TOBWHEH OYTH 3/aTHUM aHaJi3yBaTH
TEMaTUYHUI Ta JKaHPOBUI CIIEKTD
ayJioBi3yallbHOI MPOAYKIIi; BiXYyBaTH TBOPUMU
MOTEHIia]l CLEeHapucTa W OTPUMYBATH BiJl HBOTO
SIKICHUM KIHOCIIEHApiil; OOMpaTH KPEaTHBHOTO
pexucepa, CIIPOMO>KHOTO peaiizoByBaru
MPOAIOCEPChKl i7ei; 3HaTM W JOTpUMYBATHCh
BUKOHAHHSl aBTOPCHKOIO TIpaBa; CKIajaTH K
aHaJi3yBaTu Oi3Hec-UIaH; 3a0e3rnevyyBaTH
cBoevacHe (iHAHCYBaHHS (UTBMOBOTO TPOEKTY;
BHU3HAYATH [if€31aTHY CTPATEril0 MapKETHHIY;
dbopmyBatr  mpodeciiiHy  3HIMaNbHY — TpyIy,
e(EeKTUBHO yNpaBIsATH HEW Ta JA0aTH Mpo
YIOCKOHAJIEHHS 11 OpraHi3amifHOi CTPYKTYpH;
YKJIaJlaTH JOTOBOPH 1 BECTH JMIIOBI W TBOpYI
MEPEMOBHHH; PO3BUBATH W MIATPUMYBATH 3B’ SI3KH
3 TPOMAJICHKICTIO (BiJl 4OT0 3aJICKUTh YCIHILITHICT
3HIMAJIEHOTO IpOLIECY); pO3yMiTH CyTh
MOCTAaHOBYOTO TpOeKTy ¢imbMy ¥ oOupatu
HallepeKkTUBHIIII ~ NUIAXM  HOro  peamizarii;
CTBOPIOBATH  CHOPHUSTIMBUH  ICHXOJOTIYHMI
KJIiMaT; KOHTPOJNIOBATH BHPOOHMLTBO; MaTH
VSIBIICHHS [IPO MUCTEIITBO MOHTAXY; aHAII3yBaTH
W maBaTH OLIHKY 3aBepUICHOMY (iIbEMOBOMY
MPOAYKTY i OpiEHTYBaTHUChH Ha
kinemarorpadiunomy punky [9, 11]. Bomnouac
CIIiJ BpaxoByBaTH H Ti MOTHBHU, IO PYXalOTh
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(haxiBIsg 3aiMaTHCh IPOIIOCEPCHKOIO AiSUTHHICTIO.
Tak, mwa gmymxy T.MOHBKO, «B OCHOBI
npodeciiiHoi TUSTBHOCTI CIICIHAITICTIB
HOPOJIOCEPCBKUX ~ YCTaHOB ~ —  IIO€IHAHHS
3arabHOTPYMOBUX 1 crenuidHIX MOTHBIB.
PobGota B mpoparocepcbkiii ycTaHoBi — ofHa i3
chep TPYIOBOi IisIBHOCTI, SKi BiJIKpUBAaIOTh
MOXJIMBOCTI IS TBOPUYOI camopeamizailii». B
po6oTi «OcobauBOCTI MPoOsIBY MOTHBALiT B cdepi
MPOAIOCEPCHKOT  MiAJIBHOCTI» BKa3zaHa aBTOpKa
BUCIIOBIIIOE  TMEPEKOHAHHS, M0  HPOIIOCEpH
SBITIOTE  CO00I0  «crienudiuay  mpodeciiiHy
Ipylly, Opi€HTOBaHy Ha 3MICT mpali, MiKaBe
CHiNKyBaHHS, camopeanizamito». [ocmiganis
apTUKYJIOE JTyMKy TIpO Te, IO «BHYTPIIIHA,
MEepeBaXHO albTPYiCTHYHA MOTHBALlisl 0araTbox
MpOAIOCEpiB HAATO ciabka, B TOW dYac 5K B
COLIIOJIOTIYHOMY BHW3HA4eHHI mpodecii axmeHt
poOUTHCS Ha CychnuibHI iHTepecu». llikaBumu
BUAAIOTHCS HAM i MipKyBaHHSI HAYKOBHIII TIPO T€,
O OJWH 3 KIIOYOBHX 3aCO0iB  «PO3BUTKY
BHYTPIIITHBOT MOTHBAIIii IIpoJIrocepa -
MOTHBYBaHHS yepes camy poboTy».
KynbTyponornast BHEBHEHO  JOBOAWTH, IO
KpeaTHBHA CKJIaJI0Ba MPOIIOCEPCHKOI MisSTBHOCTI,
BJaCHE U MOTHBYE CaMOro NpoIocepa 10
epekTHBHOI poOOTH, a 1€, CBOEK YEProlo,
YTBEpUKYE B TIEPEKOHAHHI  BaYKIMBOCTI
CHUCTEeMaTUYHOTO 30aradeHHs 3MICTy $K Tpari
caMoro TMpojrocepa, TaK 1 WOro NparHCHHS
«ypi3HOMaHITHIOBATH TPYAOBI bysKIil
CHiBpOOITHHKIB, pO3BUBaTH iX mpodeciiiHy
HIIIATUBY 1 MIJABMIYBAaTH CaMOCTiHHICTB». Toi
AK /0 CHOCOOIB  BHYTPINIHBOI  MOTHBaIii
npostocepa T. MOHBKO BiTHOCHTH «I€JeryBaHHS
BIJIMOBITaJIbHOCTI, MOTHBYIOUYA CHJIA SKOi 3POCTA€E
Mo Mipi 3pOCTaHHS TBOPYOi CKJIAJOBOI B
TSUTBHOCT1  CIIBPOOITHHUKIB TBOPYMX yCTAHOBY
[11, 174], B iHIIOMY BHIIQIKy YWICHIB 3HIMAJIbHOI
rpynu ayJioBi3yalbHOTO MIPOJIIOCEPCHKOT0
npoekty. Ilpy 1poMy Harajgaemo, IO I TaKHM
Cil PO3YyMITH  THUMYacOBE  IIiIIIPHEMCTBO,
MpU3HAUYeHe  JUIi ~ CTBOPEHHS  YHIKaIbHUX
XYA0XKHIX (30Kxpema, ayJi0Bi3yalbHHX )
HPOIYKTIB, TOCIYr a00 OTPUMAaHHS HPUHIUIIOBO
HOBHUX pPE3YJbTaTIB HiSUIBHOCTI, IO OB S3aHO 13
MEBHUMHU YaCOBHMH Ta PECYPCHUMH 3aTpaTaMH Ta
3aJy4eHHsIM iHBecTHLiH. CTBOPIOIOYH KYJIbTYPHO-
MHUCTELBKUII TPOEKT HPOJIOCEp, SIK MPaBHIIO, €
HII[IaTOPOM BCHOTO TBOPYO-BUPOOHUIOTO
mpoliecy: BiH BHUTaJy€ MPOEKT Ha PiBHI i1iel, sika
3roJOM  BTUIIOETBCS B PEAIBHICTH  BXKeE
KOHKPETHUMH (DaxiBI[IMH ITiJ1 HOTO KEPIBHUIITBOM
[9, 236], 30kpema # pexwucepom. IIpu mpomy y
YuMallii  KIJIBKOCTI  BUMAJAKIB  TPOJIOCEP

ayIioBi3yallbHOTO MPOEKTY MOXKE BHCTYIIATH 1 SK
CIICHAPHCT, 1 K PEXKHCEp, a 1HOMI U SK aKTop.
Takux npukiIagiB cymileHHs: TBOpUYHX Hpodeciit
YUMali0 1 B aMEPUKAHCBKOMY KYJIBTYPHOMY
mpoctopi (Hoit baym6ax, Hin beprep, Mapk boan,
I'piddin Jann, Jesin E. P. Baiit, lin Jlenin,
Enmi [ix, Hesin HoOkin, Mapk Jlecrep, bappi
JleBincon, JleBim Maiikn Jlerr iH.), 1 B
€BPOTCHCHKOMY, B TOMY YHCII ¥ YKpaiHChKOMY
(Mapen Ape, bepun Aiixinrep, Enmyap baep,
Omiac bapko, Poman Kodde, XKepap XKynswo,
Merteio Bon, [ankan Jxonc, Cempixk Kimamim,
Anen  Kopno, PobGepr Kpombi, Makcum
Haxoneunuit, €rop Omnecos, Irop Ilomompuak,
Onexcanap Poxgustacskuii, Moc Cremminr ix.).

Y monorpadii «ABTOpchkuii KiHeMaTorpad
y KyJIbTYpPHOMY TPOCTOpPi APYroi mojoBuHU XX —
mouatky XXI cromitrs» I'. [lorpeOHsk Big3Hauae,
0 TBOPYO-BUPOOHWYMH «TaHAEM “TIpojarocep —
pexkucep” Moke OyTH KOPCTKHUM, aBTOPUTAPHUM,
3 JIOMIHYIOYMM JHUKTaTOM TMpofrocepa (SK B
aMEepUKAaHCHKIN MOJIeTi), a TAKOX TPYHTOBAaHUHA Ha
JEMOKPAaTHYHUX 3acajlaX MaKCHMAaIbHOI JOBipH
Ta TOJEPAHTHOCTI IO TBOPYMX TMOIIYKIB W
IHAVBITyaIbHOCTI pexucepa (K y €BpPOIMEHCHKIN
momem)»  [14, 292].  Haragaemo, 1o
amMepHKaHchbKa (200 KIIaCMYHAa PUHKOBA) MOJIEIb,
0a3yeThCsl HA OTPUMAaHHI MPUOYTKY MPOIIOCEPOM
pH TPOJAXy TpaB 1 OTPUMAaHHI BHUCOKHX
pe3ybTaTiB IeMOHCTpamnii B MpoOKaTi, a, OTKe,
3aTpebyBaHOCTI Ha KiHOpUHKY. OpieHTyHOUNCh Ha
BKa3aHy MOJeNb, CIiJl MaTd Ha yBa3i, IO B
TaKOMY BUTIAJIKY MpHOYTOK OKPEMOTO
KIHOTIDOEKTY BUHHMKA€ 32 YMOBH, KOJIM CYKYITHI
BUTPATH Ha BUPOOHHLTBO 1 MIPOCYBAHHS MPOEKTY
CKJIaJIaf0Th MEHIIY YaCTUHY HIK CYKYITHI JIOXOJIH
BiJl mpokaTy ¥ yciXx puHKIB. Bkaxemo, 110
«aMEPUKAaHCbKa» MOJENb MPOJAIOCYBAaHHS €
HalOLIBII 3aCTOCOBYBAaHOI B THX KpaiHax
(3okpema, CIIA, Benukobpuranii, @panii,
Himeuyunnu, Iranii, fAnowii, Iuaii iH.), ne icHye
PO3BHHEHUH (31 BCTaHOBJICHHSIM MEX
peaicTUYHOro Or0KETY KiHOTIPOEKTY)
MPOKATHUH KIHOPMHOK, 1, 32 YMOBH BHCOKHX
XYZ0KHBO-MHUCTELIbKUX 1 TEXHOJIOTIYHUX SIKOCTEH,
YCIITHOL JTUCTPUO ToITii KIHOIIPOEKT
OKYIIOBYETBCS B HAIlIOHATLHOMY TIPOKaTi

Cpoero  ueproro,  eBponeiickka  (abo
OroJKeTHA) MOJIENIb, IPYHTYETbCA Ha OJep KaHHI
npojatocepoM  MpHOYTKY  TPH  OTPUMAaHHI
¢dinancyBaHHsT Ha BHPOOHMITBO (inbMy abo
30100yTTI MO3UTHBHOI Pi3HHULI MDK 3arajbHOIO
KUTBKICTIO ~ OTPUMaHHMX KOIITIB 1 TPSAMHUMHU
BUTpaTaMd TPOEKTy ¥ (aKTUYHO MaibKe He
Opi€eHTOBaHAa Ha OTPUMAHHs LIMPOKOIO MPOKATY.
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Taki Mozeni iCHYIOTh y THX KpaiHax 3axigHoi i
Cxinnoi €Bpomu (30kpema i B YKpaiHi), ae €
CHCTEMHA JepkaBHA MiATPUMKA
KiHemarorpadiyHoi ramysi.

Tox OueBHIHOIO € PI3HHULS B OTPUMaHHi
npuOyTKy NPOIIOCEPOM Y BKa3aHUX MOJEISX,
apke B aMEpUKAHCBHKIM TiependavdeHo IMHPOKHI
YCIIIIHUK TpPOKAaT KIHOMPOEKTY, TOHi 5K B
€BPOIIEUCHKIN — 1€ CKOPIIl OTPUMAaHHS KOIITIB 3a
camMe CTBOpeHHA (iTbMy, BiIMOBIAHO MO HYOTO
(opMyeThCsl pi3HE CTABJICHHSA O TPOMOIi (sK
CYKYITHOCTI TPhOX KJIIOUOBHUX Wiel — iHpopmallii,
MEepPEeKOHAHHS, TIPOCBITH) W TUCTPUO to1ii PirbMy,
BUPOOJICHOTO B MEXKaX HECXOKHX MOJIEIICH.

Hi6bu nepenbavaroum, 110  HEBIOB3i
Iep)kaBa HE 3MOXE BUKOHYBaTH  (YHKIIii
«TeHepaIbHOTO TIPOJIFOCEPay, CBOEPIIHY
HACTaHOBY MaiOyTHIM Mpojrocepam, MpHHANMHI
B TOCTPaJsIHCHKOMY IIPOCTOpi nOaBaB y poOoTi
«Ypoxu pexuUCypu» A. TapKOBCBKHI,
3ayBaKylouM Take: «Y Hac BUXOAUTH Oarato
¢GinBMiB, 3HATUX B3aramx HEBIIOMO  SIKUM
crocoboM. €a1MHE MHCTENTBO, SIKE ITOCTYIIOBO
MEPEKOYOBY€E B PYKH IIFOJIEH, AKi HIIOTO B HHOMY
HE PO3yMiIOTh, — II¢ KiHO. Pexxucepu, 3akionoTaHi
«CBOIM CTHJIEM» 1 «CBOEK MaHEPOIO», I1HOII
BHUMYYyIOTh  TIOCTAHOBKY, (QopmaiizmMm  sIKoi
npurHiuye. 5 6 pexucepa mepeBipsB Tak: SKIIO Y
HBOTO HEMA€E JCCSTH 3aKiHYCHHX 3aJyMIB, JICCATH
3ayMaHnX (iTbMIB, SIKi BiH TOTOBHM MOYaTH
3HIMAaTH 3aBTpa XK, — CIpaBu Kernchki» [15, 5-6].

Ane 3a Oynp-IKMX MOEJEH CHiBIpaii
pexmcepa 1 mpoarocepa, OCTaHHINA, OEpydUCh 10
JIEBEIIONIMEHTY (PO3BHUTKY) IEBHOTO (PLIEMOBOTO
MPOEKTY, BCE X OPIEHTYETbCS Ha BIJIMOBITHY
HIJTLOBY ayJIUTOPIIO, Jie KIHOTEKCT BUKOHYE HHU3KY
(GyHKIIH, amKe «caMe BiJ TOTO MOMEHTY, KOJH
OyJI0 IPUUHSATO PillIeHHS 3pOOUTH KapTHUHY, Tpeba
MOYMHATH JlyMaTH Npo 11 MpoKaT y cBOil KpaiHi Ta
3a kopmoHom» [13, 167]. Haramaemo, mo 3a
BU3HA4YCHHsIM P. MatacoBa TepMiH «KIHOTEKCT»
CIIiJ] pO3YMITH SIK «TE€XHIYHO audepeHuiiioBany
TUHAMIYHY 3HAaKOBY CUTYaIlilo, 1110 €
KOHT'JIOMEPaTOM CTPYKTYPHHX €JIEMEHTIB
KIHOMOBM B MeEXax KiHemarorpadiuHoro TBopY,
sKa BIINpPAaBIsA€, BIANOBIIHO JO JKAHPOBOL
cnenudiku, TeBHe  iH(OpMaIiiHO-eMOIIiiiHe
MOBIIOMJICHHST penuiieHToBi (rasmauesi)» [10,
156]. V¥V  komektuBHi#t  cratrTi  «Kiro4dosi
0co0IMBOCTI W HampsIMKH  MPOAOCEPCHKOT
JisUIBHOCTI Ha eTami JAEBEJONMEHTY IPOEKTY
ay1iOBI3yaJIbHOTO TBOPY» I1. Anexceena,
B. byninos, I1. Jauinos BHCJIOBJIIOIOTE
MEPEeKOHaHHSI, 10 TAKUMH (QYHKLISIMHU €:

— peKpeailiiita, 110 nepeadayvae
3allOBHEHHSI BUTLHOTO Yacy Iiisjada;
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— eCTeTHYHa, M0 BUPAKAETbCA K
TeHepaliss TIIAgadiB  y Tpoleci Meperyisimy
PI3HOMAHITHUX €MOIIiH, 3aKJaJcHIX aBTOPaMH i,
3pEIITOI0, TAKKX, IO TO3BOJISIOTH Kiacu(ikyBaTu
(biBM SIK MECTEIBKHI TBID;

- KOMYHIKaTHBHA, 10 peaiizye
MOXUIMBICTH B3a€EMOIIl TUIAIA4diB 3 aBTOPAMH,
OpoAIOCepaMH  IHIIMMH  WIEHAMH  TBOPYOTO
KOJIEKTHBY 3a IOTOMOTOr0 crnenudignoi dopmu
CIIKYBaHHS — KIHOMOBH;

— BHXOBHa y BUDIAAI (opmyBaHHS,
PO3BUTKY, MOJIepHi3alii 0a30BHX POJBOBUX
MOJIeTiell TIOBEIHKA B CYCHLIBCTBi, CTEPEOTHITIB
Ta / a00 apXEeTHIIiB;

— OCBIiTHSI, 110 Tepeadavyae BUKOPUCTAHHS B
KiHOCTPIYIT (y CITPOIIEHI dhopmi)
IIPOCBITHUIPKUX Ta HABYAJIBHUX €JICMEHTIB,;

— TIpONaraHgucTChKa, sKa mepeadadae
HaB’s13aHi TJIsAa4aM TIeBHI TOUKH 30DY;

- €KOHOMiYHa, Ka 00yMOBITIOE
pEeiHBECTHIIMHI TpollecH B  ayAioBi3yalbHil
ranysi y BUIJIAII IOBEPHEHHS BUTPAT, MOB’ AI3aHMX
3 BHpPOOHWIITBOM 1 peamizamielo (iTbMy sK
KYJIBTYPHOTO MIPOIYKTY i (hopmyBaHHS
JNOJATKOBOI'O  KamiTally B  pe3yibTaTi Horo
BUKOpHCTaHHs [1].

Bepyun 10 yBarm BHKOHAaHHS KiHOTEKCTOM
B COIliyMi HU3KK (DYHKIIN (SK-TO KOMYHIKaTHBHA,
BUXOBHA, OCBITHS, TIPOMAraHAUCTChKa), CIiX
BII3HAYNTH, IO TIONPH BEACHHS PEXHUCEPOM
mianmory 3 myONiKOW, caMe  MpOJrocep
(BucTymaroun B pOJi YA HE  IEPLIOTO
CepeIHbOCTATUCTUYHOIO  TJsijaya  TOTOBOTO
ayJliOBi3yallbHOTO MPOAYKTY) CTa€ MPOBIIHHKOM
TaKOTO KYJIbTYPHO-MUCTELBKOTO Jianory. AJike

KiHOIIporocep Mae Oyt «YCHIIIHAM
MapKeToJIOrOM JUIsi TOro, 1Imod mpodeciiHo
JIOCITIJDKYBATH, MIPOBOIUTH aHai3 Ta

CErMEHTAIli0 IIJIbOBOT ayJIUTOPii» 1, BOJIOAIFOYN
«TICUXOJIOTIYHUMH METOJaMHM BHUBUYEHHS NOTpPEO
[JIA/1a9iB: BU3HAYATH X MOTHBAIIIIO, PIBEHb IXHBOT
KyJbTypH 1 3MiHY BIKOBHX MoTHBaIii» [3, 258],
BIIIIYKYBaTH JIi€Bi 1HCTPYMEHTH MPOCYBaHHS
GbinpMy Ha TIIIAbKUN PUHOK 1 3a0e3mneduyBaTu
oMy ycmimHy mpokaTtHy Jjoiro. Ha mymky
omHoro 3 Qynaaropie [omiBymy A. Ilykepa,
MPOAIOCEPOBI  Cig  3aBXAWM  3BaXKaTd  Ha
YyTIUBICTh  KIHOAyIWTOpPii, 1 peakmiro Ha
KIHOCTPIUKYy Oy/1b-5IKOTO KaHpy, ajKe
CriocTepiraroun 3a  peakuiero  myOiiku y
MEePerisIoBii 3ai, MOXHA 3pOOUTH BUCHOBKH SIK
mpocyBaTH i y TNpOKaTi, YM BapTO MPOCYBATH
B3arajli, a 4Yd «IOBEPHYTH CTPIUKy Hazang [0
loniByny — msa mokpamenssi» [17, 42]. Toxi sk
iCHy€ JIOCHTh pPO3IOBCIOJDKEHE W  aKTUBHO
KyJIbTUBOBaHE B HAyKOBUX KollaX XHOHe



KyasTypa i cyuacHicTh

Ne 1, 2021

ySBIGHHS TIpO Te, M0 CyYacHa CHCTeMa
KOMEpLIIHOTO MPOKATy IPYHTYETHCS Ha TOMY, IO
NpUOYTKOBUMHU MOXYTh OYyTH TiNBKH Ti pibmMH, B
OCHOBY SIKMX TOKIAIEHO MPHHIWI Takol coOi
repeciaHol PO3BaKaIBHOCTI, MOpPaJILHO-
eCTeTUYHA CKJIaJoBa 3HAXOOUTHCA Ha mepudepii
SK MPOAIOCEPa, TaK 1 pexkucepa ayaioBi3yalbHOrO
TEeKCTy, MO HIOM TO BU3Ha4yae crnenupigHmit
XapakTep CY4YacCHOTO TMPOIOCEPCHKOro (iIbMY,
CTBOPEHOTO SIK HH3BKOi XYIOKHBOI  SIKOCTI
po3Bara 3apaay po3Baru. 3BiACH, BIacHeE, i IMeBHA
OIHOTHIIHICTH criertiiku OarxaHUX y
JUCTPUO tOIii  KIHOCTPIUOK, 1  BiAMOBigHA
penepTyapHa OJHOMAHITHICTb, @ y HEBTIITHOMY
MiACYMKY — OOMEXXEeHHS MpaB IIsIiavyiB ( B YOMYyCh
Mo30aBIEHUX MOXIUBOCTI 3IIHCHIOBATH TIPaBO
BUOOpPY), BHUMYIICHHX KEpPYBaTHCh OOMEKEHHM
BHOOPOM KiHOCTPIYOK 1 TaKWX, IO TOTPAITHIN B
3aJIeKHICTh BiJl YacOM HENONYT'MX IMPOKATHHKIB,
KOTp1 HUHI (PaKTHYHO TUKTYIOTh IJsjgadam, o iM
HeoOximHO nuBuTHCS. IIpoTe Ha TepekoHaHHS
MOJIOIOTO  YKPaiHCBKOTO — pexkucepa AHTOHIO
Jlykiva «B Oynb-sIKOMy BUNAJKy, KiHO IIBHUJIIC
MOBHHHO BECTH 3a CO0OI0, aHX ITH Ha MOBOAY B
SIKHXOCh OYiKyBaHbY [2].

HaykoBa HOBH3Ha po0OOTH TMOJISITAE B TOMY,
IO B JIaHIM CTaTTi KOMIUIEKCHO JOCHIHKEHO Ta
MPOAHANI30BaHO MisUTBHICTh KiHOMPOJIOCEPa B
YMOBax BHPOOHHIITBA ayiOBi3yalbHOTO MPOEKTY
1 IOBEJICHO, 1110 CUHTETHYHA MPOdecis Mporocepa
(s1x TBOPYO-yTNPaBITiHCHKO] 0COOMCTOCTI),
3a[liTHOTO B CKJIaJHOMY Ta OararopiBHEBOMY
nporeci BUpoOieHHS (inbMy (SK KyJIBTypHOTO
MPOJAYKTY), TOTpedye BiJ HBHOTO MOTHBALIl Yy
peamizamii (axoBUX KOMIIETEHTHOCTEH, TICHO
OB’ I3aHUX 3 TBOPHYO- BUPOOHUYNM,
OpraHi3aifHO-yIpaBIiHChKUM, E€KOHOMIKO-
MpaBOBUM  (YHKIIOHYBaHHAM B  IapHHI
ayJiOBi3yallbHOTO BUPOOHUIITBA i TUCTPHO FOIIIT.

BucHoBku. B xomi nmocmimkeHHs Oyio
apryMEHTOBaHO Ta YTOYHEHO 3MICT TOHSTTS
«ayioBi3yaJbHa TBOPYICTHY»; PENPE3CHTOBAHO Ta
3MIACHEHO TOPIBHSUIBHUN aHali3 €BpPONEHCHKOI
Ta aMEpPUKAHCBKOI TPOMIOCEPCHKUX TBOPUO-
BUPOOHWYMX MOJieNiel; BHOKPEMJICHO OCHOBHI
(axoBi KOMIIETEHTHOCTI KIHOMPOJIOCEpa Ta
CKJQIOBI  WOTO  MJiSNTBHOCTI B TIpoIleci
¢$inbMOTBOpeHHS ¥ aucTpuO’rowii # 3pobiIeHHO
BHCHOBOK 11010 OaraTo(yHKI[IOHAIBHOCTI
MPOIIOCEPCHKOT parii B peautizarii
ayJioBi3yaJIbHOIO MPOEKTY SAK (PYHKIIOHAIBHO
OpTaHi30BaHOTO CBOEPITHOTO iH(OpMaIiifHOro
mporiecy, BiJl caMOoro IMoyarKy CKEepOBaHOTO Ha
KOHKPETHY MIJIbOBY ayAWUTOPit0 W OTpUMaHHS
BHUCOKOTO XYJI0’KHBO-MUCTELBKOTO0, TIIAJalbKOTO
1 KOMEPIIIHHOIO Pe3ysIbTary.
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PEITPE3EHTAIIA KBIP-ITIEHTUYHOCTI Y ®LIbMI JIEBIJIA JITHYA
«MAJITOJUVIEH APAUB»

Metoro craTTi € pPO3KPHUTTA OCOONMMBOCTEH pempe3eHTalii KBip-izeHTHuHocTi y ¢imemi [epima Jlinua
«Manromrenn paiie» (2001) Ta aHAN3 KYIbTypHHUX ieaniB mpuTaMaHHUX 1. MeToa00ris T0oCTiKeHHA. Y CTaTTi
3aCTOCOBAHO KOMIUICKCHHH MDKIUCIHMIDTIHADHAN TMIAXiA 13 BHUKOPHUCTAHHSAM METOMOJIOTIYHOTO I1HCTPYMEHTAapito
KYJIBTYpOJIOTii Ta KBip-Teopii, mo 0a3zyeThCs Ha CTPYKTYpHO-(YHKIiIOHATHHAIBHOMY, CEMIOTHKO-TEPMCHEBTUIHOMY
aHalizy, MCUXOAaHANITHYHIA KoHmemmii cy0’ekta JK. Jlakana. HaykoBa HOBHM3HA TomsArae y TOMY IO B paMKax
YKpaiHChKOI KyJIBTYpOJIOTil Brepiie 3aiicHIOeThes aHaii3 ¢inemy [l. Jlinua «Manromnenn JpaliB» B KOHTEKCTi KBip-
Teopii. BucHoBku. Ockinbku KiHemarorpad € CHHTE30M PI3HUX BHIIB MHUCTENTBA, BiH Ha/J3BUYailHO OaraTorpaHHO
BTUIIOE KYJbTYPHI (DEHOMEHHU Ta BIATBOPIOE JKUTTEBI peaiii ChOTOJCHHS. AHali3 0COONMBOCTEH penpe3eHTallii KBip-
inenTnyHocti y ¢inbmi [, Jlinua «Manromnenn [paiiB» Kpi3b npu3My KBip-Teopii € ayKe NMepCHeKTUBHHM, aJpKe
IICHTUYHICTh K (peHOMEeH, mo (HOPMYEThCS MiJ THCKOM MaHIBHOTO HCKYPCY Ta COI[AJbHOIO MOPSIKY HaOyBae
CTaTyCcy KyJbTypHOI 1mro3ii abo midy, 110 AeMOHCTpye HasBHI ifeanu y KyubTypi. KiHO B KOHTEKcTi KBip-Teopil €
camMopedIeKCiifHIM, aBTOKpaTHIHUM, HeOalaykuM. BoHO Moke cTBOproBaTH Oe3MevHuit MpOCTip — i OJHOYACHO OyTH
MPOTECTHUM BHCTYIIOM. 3acoOHM 3a JOMOMOTOI0 SKHUX BigOYBa€ThCS pEIMPe3CHTAIlisl KBip-iICHTHIHOCTI MOXKHA
MPOCTeXKUTH Ha BCiX 3HAKOBUX pIiBHAX (MarepialbHOMY, IHICKCHOMY, iKOHIYHOMY). Ha MatepiampHOMY piBHI
BHKOPUCTOBYETHCS BEIUKUAN TUIAH SK 3HAK, B SKOMY CIIBBITHOCATBHCS BCi IMEepPCOHaXi (iTbMY, HE BiTOKPEMIIIOIOUH
TOMOCEKCYaJbHHX JKIHOK BisyanbHO. Ha piBHI iHOEKCHOTO CTaTycy CTBOPEHHsS 00pa3y TOMOCEKCYalbHOI HapH
BiIOYBa€ThCs NUISIXOM 1X mpodecii. ['epoiHi HanexaTs 10 TBOPYOTO CEPEIOBHUINA, B iX CTOCYHKaX AOMIHAHTHY POJIb
Bukonye JlasH. Ha ikoHiuHOMY piBHI 00pa3u OyJayIOThCs 3a JOINOMOTOI0 1X B3a€EMO3B'SI3KY 3 CycHiibcTBOM. ['epoiHi
MEPEKUBAIOTh BHYTPILIHI MPOTUPIYYST MK CBOIM MCHXOJIOTIYHMM CT@HOM, IPUPOJIHOI0 CYTHICTIO 1 COLIalbHUMH
HopMmamu. CekcyallbHICTh, SIKa pernpe3eHToBaHa y (inbMi, MICTHTh B €00l NPOTHCTOSHHS 1HAMBIAYajJbHOIO Ta
couianbHOT0. BUSBISETHCS TEHICHLIS 10 HOpMaJTi3allii 300pakeHHs] KBIp-iJEHTHYHOCTI Y KiHO, y 3BSI3KY 31 3MiHaMH B
cycninbHii cBiomocti. Ha ocHOBI aHanizy BusiBiieHo, mo y ¢inpmi Jl. JliHY MOKa3ye roMOCeKCYallbHICTh SK TaKy, a He
B KaHOHIYHHUX MOJICIISIX TPAAUIIITHUX BiTHOCHH.

Knruosi cnosea: xBip-iIeHTUIHICTE, KBIp-TEOPis, KyIbTYPOJIOTisA, KyIbTypa, Meia, pernpe3enrais, lesin Jlind.

Molodina Alena, a graduate student of the Department of Cultural Studies and Information Communications
National Academy of Culture and Arts Management

Representations of queer identity in David Lynch’s film Mulholland Drive

The purpose of the article. This essay considers the queer identity as a modern tragic figure through a reading
of David Lynch's 2001 film Mulholland Drive. Methodology. The article uses a comprehensive interdisciplinary
approach using the methodological tools of cultural studies and queer theory based on structural-functional, semiotic-
hermeneutic analysis, as well as Lacan's psychoanalytic concept of the subject. The scientific novelty. Within the
framework of the humanities, in particular cultural studies, the analysis of the film by David Lynch "Mulholland Drive"
in the context of queer theory is carried out for the first time. Conclusions. Since cinematography is a synthesis of
various types of art, it embodies cultural phenomena and reproduces realities of life. Analysis of the peculiarities of the
representation of queer identity in David Lynch's film Mulholland Drive through the prism of queer theory, in which
identity is nothing more than a phenomenon that forms under the pressure of the dominant discourse and social order
gives it the status of a cultural illusion or myth, demonstrates existing ideals. Cinema in the context of queer theory is
self-reflective, autocratic, not indifferent. It can create a safe space - and at the same time be a protest action. The means
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by which the representation of a queer identity takes the place can be traced at all symbolic levels (material, index,
iconic). At the material level, the grand plan is used as a sign in which all the characters in the film are related, without
separating homosexual women visually. At the level of index status, the creation of the image of a homosexual couple is
due to their profession. The heroines belong to the creative environment, in their relationship the dominant role is
played by Diane. At the iconic level, images are constructed through their relationship with society. The heroines
experience internal contradictions between their psychological state, natural nature, and social norms. The sexuality that
is represented in the film contains a confrontation between the individual and the social. There is a tendency to
normalize the image of queer identity in cinema, due to changes in the public consciousness. Based on the analysis, it
was found that the film David Lynch reflects homosexuality as such, and not in the canonical models of traditional

relationships.

Key words: Queer Studies, Film Studies, David Lynch, Queer Cinema, LGBT Studies.

AKTYyaJIbHICTh TEMU JIOCHIJDKEHHS.
JHominyBaHHS €KpaHHOI KYyJIBTYpU y
MOBCSKICHHOMY KUTTI € OTHUM 3

HaWBaXJIMBIMIX (aKTOPIB BIUIMBY Ha PeaJbHICTH
TIOfiel, Ha IXHIH CTHIIb, CIOCIO KUTTS, I{IHHOCTI.
B 0CHOBi OHATTSI €KPaHHOI KYJIBTYPH SIK CHHTE3Y
¢impmorpadii, Th 1 AWTITATPHUX TEXHONOTIH,
JEKUTh 00pa3 eKkpaHy — y MCHUXOaHATITHYHOMY
PO3YMiHHI BiH — HIMpIIE, aHDK MPOCTO IUCIIICH
Y  MOHITOP: BOHO O3HA4a€ «IOpTan» Yy
CUMBOJIIYHHN TOPSAAOK iMeoJorii SK CHCTeMH
MaHIBHUX O3HAYHHKIB, IO JIOMIHYIOTH Y JaHOMY
TUTIl CYCHIBCTBA, TOMY CHHOHIM €KpaHy 4acTo
BHCTYIIA€ KaTEropisi «CHUMBOJIYHA TETeMOHIsN,
sKa 1HTEPIeNIoE 1HAWBIAAa y CBI HpOCTIp 5K Y
CumBoniune PeanmpHe (3akojoBaHe Yy 3HaKax
KOJeKTHBHEe  mo3acBimome). CydacHe  moJje
KYJIbTYPH, BiAITaK, came MepeTBOPHUIIOCS Ha EKpaH,
SIKHI CTBOPIOE PEANBbHICTH 32 JOMOMOTOI0 YSIBHUX
Bi3yaJhbHHX O00pa3iB 1 BTUIIOE peaJbHICTH
HaWTMOmMX 1mapiB Hamoi mcuxiku. Pobota
00yMOBIIEHa HEOOXiJHICTIO BHBYEHHS €KPaHHHX
TEXHOJOTI KOHCTPYIOBaHHS OCOOHCTOCTI, a
TaKOXX BI3yaJIbHUX TPaKTUK pernpe3eHTamii il
IIEHTUYHOCTI. IIeHTHYHICTH SK CHUMBOJIYHA
CKpaHHa PErpe3eHTAIlisl OXOILIIOE, SIK TPaAMIIiHHI
il maTepHu, Tak i MapriHanbHi (TOCTMOJIEPHI), SKi
OCMUCIIOIOTECSI 3 TO3HUIi BIUIMBY COLaJbHUX
KOMITIOHEHTIB KyJbTYPHOTO KOHTEKCTy (MOBa ije
Mpo cTaTh y ii COLiaJhbHOMY BHMIpi «TPETHOL
XBWI»  (EeMiHi3My, a TakoX TeHIep W
TPaHCTPECUBHI, EKCTPAIOJbOBaHI OaxkaHHs U
(daHTa3Mu), amKe HE3aJKHO BiJ OI0JOTTYHUX
aTpuOyTiB, B 3 SKMMHU HAPOIKYETHbCS JIOAUHA, 3
TOUYKH 30pY MOCTCTPYKTYpali3My came KyJIbTypa
SK 3HAKOBa CHUCTEMa BU3HAUae, M0 € HOPMOK Ta
ieaom.

[lapagokcaipHICTD CKJIAAHOI  XYHOXKHBOL
crunictukn  JI. JliHua sK BUpa3zy HEraTUBHOI
OHTOJIOTil  3HHSI Yy JlaKaHi3Mi  fACKpaBoO
nemoHcTpye ¢ineM «Manrosenn Hdpaiisy, skuit
JOCi  JIOKIQJHO HE aHaji3yBaldm Yy Mexax
BITYM3HSAHUX JOCHIDKCHb KiHemaTtorpady, xoda
MOCWUJIaHHS HAa HBOTO SK Ha BHUCOKOSKICHE
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BTUIGHHS CTPYKTYPHOI'O IICHMXOAHANi3y MOBH
MicTATBCS y  poborax  b. Xeprorenpada,
C. Xmxexka, 0. KoBaneHnko, yTiM, 1eif KIHOTEKCT
e He pO3MISIIaBCs B KOHTEKCTI caMe KBip-Teopii.
3okpema, BEJIMKA yBara OpUALIsIIacs
TATIOIUHATOPHAM CIICHAPIisAM JKUTTSA MEPCOHAXIB,
aie SCKpaBO MPOJEMOHCTpPOBaHA y (ilbMi KBip-
IICHTUYHICTh,  PO3YMHSIIACA y  MOIIyKax
MICTUYHHX MIATEKCTIB, apXCTHUIIIB, KOJIB OakaHb
tomo. Ilix KBip-iIEeHTHUYHICTIO MaeMO Ha YyBasi
JMOJEH, W0 BHXOIATH 3a MeXi Oyap-sKoi
CTabIIBHOI 1AE€HTHYHOCTI, HABITH HE3AJICKHO Bij
CTari Ta TeHAepy, JIOACH, 10 mepedyBaloTh Ha
MapriHamisX KyIbTypH. byTm «KBip» 03Ha4ae
BIJIPI3HATHUCS BiJ] 3arajibHOi OUIBIIOCTI HE TLIBKH
Ha piBHI CEKCyaJIbHOI MOBEIIHKHU, ajle i Ha piBHI
CBITOTJISITY, 30BHINTHOCTI, MOPaTbHUX I[IHHOCTEH.
T. ne Jlayperic, BuBuaroum cexcyanbHicTh JITBT,
BBOJUTh B HAyKOBHUH IHCKYpC TEPMIiH «queery
[11], wHaromomryroun HA TOMYy, IO I
CEKCyaIIbHICTh HE € BIIXWJICHHAM BiI
reTepPOCEKCYallbHOCTI, a € TEBHOK MOJEILIIO
TeHIEpHOI Ta CEeKCyaJbHOi iJEHTHYHOCTI, IO
0a3yeTbCs Ha JIEKOHCTPYKINI CTATEBUX OMO3HIIIN
«4OJIOBIYE/KiHOYE» Ta OIHAPHUX CEKCYaIbHUX
OTIO3MIIIAX
«TETePOCEKCYAITbHICTH/TOMOCEKCYAITbHICTEY.
I'epoi  ¢imemorpadii  JI. Jlinwa €  xBip-
MEPCOHaXaMU Y CEHCI CBOEI MPHKOPJOHHOT
HEBPOTHUYHOI CHUTYyallii HE3aJeXHO BiA mpobiem
CEKCYaITbHOCTI (SKi T€X MAIOTh MiCIle) — Y IIbOMY
ToJIATae TOJIOBHUH ¢inocopcrKuii,
MICUXOAHANITHYHUHA Ta KYJIHTYPOJOTIYHHN TMOCHII
Hamoro gociuipkeHHs. lllupoke ¥ By3bke
PO3YMIHHS  TOHATH  «KBIp» Ta  «EKpaH»
CIOHYKalOTh HAC JI0 CHHTE3Y KIACH4YHOI Ta
HEKJIaCMYHOI  KapTUH  CBITY, CTPYKTypHOI'O
MICUX0aHAITi3y Ta MOCTMO/ICPHI3MY.

AHaniz  JOCHiIKEHb 1 Iy OJTiKaITii.
Hackuipku HaM BigOMO, KOMIUIEKCHUH
CEeMIOTHYHMH Ta CEMaHTHYHHMH aHami3 QuIbMy
«Manromnenn JlpaliBy y MeXax BITUYH3HSIHUX
JOCIIJPKEeHb KiHeMarorpady 3 Mo3Huilii KBip-Teopii
me He Oyno mposeaeHo. Ilpore icHyOTb
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HEUYHCENBbHI 3axigHi JOCHiHKeHHS. 30KpeMa,
Mima Mosnr anamizye «Manromiern [paiiBy sk
¢inpM JKaxiB 3 mMO3ULI pempe3eHTalii KBip-
imeatuarocTi [13]. JocmigHuIl BH3HAYa€E >Kax
gepe3  Teopito 3. @poiiga,  Bia3HAYAIOUH,
CyO'eKTHBAIlII0 JKaxy pI3HHX JIOAeH depe3 ix
M03acBiloMe, a TaKOX MEPEOCMUCIIOE apXaidHi
VSBICHHA TIPO CEKCyalbHI BIAMIHHOCTI B
cydyacHOMY (inbMi >kaxy. YTiM, HYMIHO3HUH
octpax nepen «[lycreneto PeanbHoro» — 3sistHHAM
BJIACHOTO M03aCBIIOMOTO — € KJIACHYHOIO TE3010
NOCTIIAKaHI3My, SIKy AaKTHBHO IIPOCYBAlOTh
M. BoxoBuu, A. 3ynanuny ta M. [lonap ycmin 3a
KA. Mimtepowm, C. XKmxexom i
b. Xepuorenpadpom. Xizep K. JlaB amamizye
KIHOYE TOMOCEKCyallbHe Oa)kaHHS SIK MPUKIa
qyonoBiuoi Qantazii. Ha 1 ngymky, ¢inem
MIPOIIOHYE JOCTPKEHHS KIHOYOT
TOMOCEKCYaJIbHOCTI uepe3 ii 3B'sI30k 3 (haHTa3iero
Ta OaxkaHHsIM. Y CTaTTi PO3MVISJIAEThCS 00pa3
KIHOYOi  TOMOCEKCYaJIbHOCTI B KOHTEKCTI
KynbTypHUX cTepeoTumiB [12]. YV  mexkax
BITUM3HAHUX nociimkeHb B. CykoBaTa aHalizye
nepcoHaxip cepiany /Jl. Jlinua «TBin Ilike» B
KOHTEKCTi Teopit [HmIoro, 3 AOTHYHOI 1O KBip-
JOCHI/PKEHb TO3UIIT Ta 3 TOYKH 30py apXeTHIIiB
aMEpPUKaHCBKOI MAacoBOi KyJbTYpH, AO fKOI, 10
peui, cam JI. Jlinu craBuBCS uepe3 MOJBiliHE
KOJyBaHHSI BeIbMH ipoHiuHO. Lle moBoauTh 10 y
cepiasi ~ oOpasu  [HImIOro  pempe3eHTYIOTh
aNbTePHATHBHY 32 BiIHOIIEHHSIM 10 TPAAUIIHHOL,
¢dbopmy  cyO'exktmBHOCTI [8] 1  BOmHOHAC
3aCBIJIUYIOTh MapaJoKCABHICTh XYAO0XKHBOTO Ta
MICUXOJIOTIYHOTO  CBITY BEJIMKOIO  pexXHcepa,
CEMaHTHKa KiHOIHMChMA SIKOTO HE BKJIATAETHCS Y
MIEBHY OIHY METOIOJIOTIIO.

Mera  OOCHI[DKEHHI —  KOMILUIEKCHE
PO3KPHUTTS ~ OCOONMBOCTEH  Bi3yanpHOI  Ta
CUMBOJIIYHOI perpe3eHTalii KBip-iIeHTHYHOCTI Y
¢inemi Jlepima Jlinua «Manromiena Jpaiis» Ha
miacrasi MDKJIUCIUTUTIHAPHOTO CUHTE3Y
CTPYKTYPHOTO  IICHXOQHANi3y  «PO3KOJOTOTO
cy0’exta» XK. JlakaHa Ha MOCTCTPYKTYpaiCTCHKOT
«cMepTi cy0’ekTa» y MOCTMOJIEPHI.

Bukmag ocHoBHOro Marepiamy. B pamkax
JOCII/UKEHHS MH BHKOPHUCTOBYEMO  HOHSTTS
«KBIp» K 00pa3 MHUCJICHHsS, 110 HE BIAMOBIIA€E
reTepOCeKCyallbHOCTI ab0 OiHapHMM TeHAEPHUM
KOHCTPYKI[iIM, a 3aMiCTh IIbOTO SBIJISIE OUIBII
MIHJIMBY KOHIICMIIO imeHTHuHOCTI [10], ska 3
KYJIETYPOJIOTIYHOT TOYKH 30pY TSDKIE O PU3OMHU
Ta TPAHCKYJNbTYPH, & B KiHO TNEpeaeThCsl yepes
MEpPEMUKAHHS KOJIB MDK YSBHUM Ta pEabHUM
HapaTHMBaMH  KUTTS  MEPCOHAXIB, MDK IX
CHOBUJIHHAM (MapeHHsSM) Ta TpPaBMaTHYHOIO

JMIACHICTIO, MpHYOMY O00HMIBa IUTAHU OyTTA
BISIBIIIOTECS ~ OJHAKOBO — TPAariyHUMH:  CBIT

(haHTazMiB  Ta  CBIT  KHTITA  IOCTalOTh
KaTacTpohaMH.
BuxopuctoByroun KpuTepii BimOOpPY

¢inpMiB Ui aHamizy, pospobnewni JI. o [4, 65]
Ta aJanToBaHi J0 KBIp-TEMaTHKH: penpe3eHTamii
KBIp MPUAUIAETHCS 3HAYHA yBara B (iIbMi; OIWH
a0o KiTbKa TOJOBHMX TMEPCOHaXIB (iIbMy €
npencraBHukoM kBip: [lasa Censin ta Kawmimna
Poync.

QinbM CKIIaa€ThCsA 13 JBOX YacTUH 1
MO€EIHYE N1Ba TulaHu: YsiBHE i Peanbne. MoBa Hize
Mmpo  CBIT MpiH, dacuuHaii, U3 Ta

€aM03aCITIOKOIOBATEHUX iCTOpIH, Kpi3b
CHOBHJIIHHS  SIKUX, Kpi3b MapeHHS  SKUX,
«IPOJTUPAETHCS MOHCTPYO3HE Peanbue

(mozacBimome). B mepmriit wactuHi #meThCS PO
TEMHOBOJOCY  JiBuMHYy Pity, sxa  Oyna
MACaKUPKOIO JTIMy3WHA, IO MOTPAIKB B aBapilo.
JiBumHa BTpadae B pe3ynbTaTi aBapii mam'sTh,
CXOJHWTH 3 TPAcH 1 3a0MpacThCs B IOPOXKHIH, K Tid
3MA€THCS, OYOUHOK. AJle B OYJUHKY BUSBISETHCS
iHIIA [iBYMHA, OJoHOWHKA berri, TamaHoBHTa
MOJIO/Ia aKTOPKa Hi’)KHOTO 30BHIITHBOTO BHTJINY,
3 TPENEeTHUM XapaKTepOM i HEBHHHHUM HOPOBOM.
BoHu pa3oM HaMararThCs BiALIYKaTH BiJIIOBIi
Ha Te, o crajocs 3 Pitoro. 3BicHO, IIcUXoaHami3
BHMara€e BiJi Hac JEKOHCTPYKIi KIHOTEKCTY,
BUMTYBaHHS y HOTO MiJITEKCT, pO3AUpPaHHs 3aBiCH
CHUMBOJIIYHOTO (mpii), 3a SIKAM Mae
NIPUXOBYBATHCS «paHa» PeambHOTO.

Hpyra dactmHa ¢inbMy TMOKasye, IO,
CTpaB/li, MH MaeMO CIIpaBy HE 3 MON-KYJILTYPOIO,
a 3 aBTOPCHKHM EIITapHUM KiHeMaTorpadom.
BinkpuBaetbcss apyrmii 1iaH (QigbMy — CBIT
pEeNpeCcCHBHOI peambHOCTI, — M0 MPUXOBYBABCS 32
«CHMBOJIIYHIMH «IIIBAaMW», SIKI TPSAMO BKa3yBaJH
Ha «paHy» (CIIpaBXKHE) uepe3 psl O3HAK: pyxX
MalllMHU 33aJy Hamepes] HIiYHOI JIOPOrol0 Ha
MOYaTKy binpMmy, daTnune (abcypane,
0C33MICTOBHE) MOBJICHHS IOIICHCHKAX TTICISA
aBapii, mo HaueOTO crayacs 3 Piroro, OadyeHHs
BerTi BnacHOro MepTBOrO Tijia B HE3HAHOMOMY
OyIWHKY, TPUBUAM MOHCTpIB, MO0 HIOK
BHHYPIOIOTh 3-3a CTiH, K 00pa3u Aomi (CoBicTi),
3PENITOI0 TOJIOC CIIBAYKH y KiyOi «MoOBUaHHSY,
SIKMH TpHUBaB, MompH (i3uuHe BOMBCTBO ii Tina,
BUKOHYIOUM TICHXOAHAJITHYHY POJIb TpUTepa,
MPOBOKATUBHOTO  THCTPYMEHTY  «PO3IIUBKUY,
Mepexo.1y BiJi CHOBUIIHHA 10 siBi. HixkHa 1 HaBiTh
natpiapxaigbHa berti 3 ii OmMCKy4or Kap’e€potro
TOJUTIBYJICBKOI aKTOPKM Ha TI0YaTKy 30pPSHOTO
NUIAXy ~ BHABMJIACS ~ O3NO0OJIGHOIO 1 SIBHO
MapriHaigbHoro HeBiaxoro Jasn CensiH, 10
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nepedyBae y rIMOOKid gempecii 1 Bxke
OimoysipHOMY ~ poO37aai  4Yepe3  Hepo3niiIeHe
KOXaHHA [0 OJMCKy4oi CBITCBKOi  JIEBHIII,
MpeKpacHoi CuibHOI JKiHku Kamimmm, ycmimHoi
aKTOPKH, K4 y CHOBHIIHHAX YU MApEHHSX BXKE
BMuparouoi berri mpuiHsila o0pas komy i
OaxxaHHs, ii paHTa3My SK iIe€aTbHOTO JBIMHHKA
(petit a): meperBopeHa Ha ymoBHY Pity Kamimna
HaOyBae  ySBHUI  CLEHapii  iJEHTUYHOCTI,
moTpiOHOi ams  berri, — BOHa aHOHIMHA,
0e33axucHa, TOTpeOye JONMOMOTH Ta TYypOOTH,
posry6iieHa 1 moz6aBieHa Bchoro (y TOH 4ac, SK y
JKUTTI — BCE HaBIIaKM).

JlasiHa, 3aMUCIUBIIH 3 TIOMCTH i pEBHOIIIIB
youBctBo Kamimnum T1a He OyBmIM B CTaHi
MEPEeKUTH TAHATOJOTIYHUN IMIYJIbC BIACHOTO
mo3acBijoMoro (a THUM OiNbIlle HOTO MPAKTHYHY
peaizailiio), BiIKUAA€E, BUTICHAE 1 «3a0yBae» mpo
CKO€HE, 3aHYpIOIOYHNCh Yy MapeHHs, 3IIUBAIOYU
Peanbne YsaBHuM 3a momomoror CHMBOJIIYHOTO
(y poii OCTaHHBOTO CIIYTYIOTh  KJIACHYHI
imeonorivHi o0pasu aMepUKaHCHKOT
MeJIOApPaMaTHYHOI ~ MON-KyJAbTYpU —  cTapa
mapoyka 3 aeporopry, pexXHcep i, OCOOIUBO,
KOBOOM y KalleJI0XOBi, IO MOCTIHHO NPUXOIUTh
Berri-/lassHi Ha nomoMoOry): BoHa OyIye BIACHHIMA
CBIT 1FO3iH, B sIKOMY ieHTH}IKYE cebe 3 00pa3zom
BerTi Ha mpoTHBary peanbHOMY CTaHy pedeH, Je
PEXUCEPH BiAMOBIISIIOTH 1i y pOJIsiX, TPUBAIOTH HA
iHepii Ta eHTpoITii HeB/IaMi CTOCYHKH 3 KOXaHOIO,
sKa, 0 TOTO 3K, € OUIBII YCHIIIHOW y Kap'epi, YuM
BUKJIMKA€ aMOiBaJICHTHE MOYYTTS 3a4apyBaHHS U
OTHIM B SIKOCTI HYMIHO3HOI'O CTaBJICHHS JO
o0’ekta OaxanHs. Hampukinmi ¢inbMy BoHa
KIHYA€ KUTTSI CaMOTyOCTBOM.

®inbM sBISIE COO0I0 ONUCKYUYUI MPHUKIA]
MICUXO0AHAIIITUYHOT TeOopii CHOBUIIHHA, 32 SKUM
HACTYMalOTh  TICIS  PO3PUBY  O3HAYHHKIB
BiJUy’)KEHHSI Ta CAMO3HHIIECHHS, a TaKOX KBip-
Teopii sSIKa CTAHOBUTH COOOK0 PO3MHUTICTH TpaHei
imeHTHYHOCTI sk ymobnennit meton /. Jlinua B
npoMy (inmpMi. 3a3HaUMMO, MO0 MAETHCS Ha yBasi
HE  KPOCKYJbTYpHI  MHEPEeTHHH  BCEPEIHHI
MPUITUCAHOI CHMBOJIYHOI 1IEHTUYHOCTI, a came
PO3pHB  MiX  YSBHOI  ifICHTH(]IKAIi€o Ta
peabHEM CTaHOM PO3KONy Ccy0’ekTa 3ssHHS. B
MeXax KBip-Teopil peanbHICTh KaTeropii craTi Ta
CEKCYQILHOCTI TaKOXX CTAaBUThCS IIiJi CYMHIB.
Kareropusaiiis 1mo oOfHifi XapakTepUCTHII €
HETIOBHOIO (SIK Ha MpPHUKJIaIi «CcTpiuku Mpobiyca»
nemoHctpye Ham 1. JliHu), icHye MPOMIKOK Mix
THM, 1O Cy0'€KT  «poOuTh»  (MPHUAHATTS
CHUMBOJIIYHOT poOJdi) 1 TUM, YUM CYO'€KT «e»
(camicth, Peanbre). llg omosumis necradimizye
KaTeropiro  IGHTUYHOCTI, 1[I0  IOKJIMKaHa,
30KpeMa, W  iJeHTU(IKYBaTH  «CeKCyaTbHHUH
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Cy0'ekT» SK TpaBMy 1 INOMICTUTH iHIWBiZa B
paMKu  ofHi€l OOMEXYyBaJbHOI  CEKCYaJIbHOI
Opi€HTAITii.

Skmo MOETHATH KBip-Teopito,
CTPYKTYpHHH TCHXOaHali3 Ta memory studies y
MDKAUCIUTUTIHADHOMY METOOJIOTIYHOMY aHali3i
(binpMy,  BIOKPHBAIOTBCS ~ HOBI  TOPU3OHTH
TUNOJIOTIT  mam’sATi: Hampukiaa, A. AccMaH
pO3Aisie iCHYBaHHS MaM'siTi HA YOTHUPHU PiBHI, IO
BIIPI3HAIOTHECS TPOCTOPOBO-YACOBHUM [T1alTa30HOM
Ta pO3MIpOM TPYIH: MaM'sITh iHAWBIAA, COLIaTBHOT
IpyNH, TOJITHYHOTO KOJCKTHBY, KyIbTypH. BiH
3a3Havae, MmO I Tpynud (OPMYIOTh pi3HI
IIEHTHYHOCTI, SIKi HEPIOAKO KOH(IIKTYIOTh MIX
co000, IO MiATBEP/KYIOTh HAIpaIfOBaHHS 3
(hanTazyBanHa HaBKOJO mam’sATi M. XampOBakca
ta I1. Hopa. OmHak npu4eTHICTh iHAUBITyyMa 0
0aratbOX 1JIEHTHYHOCTEM  [O3BOJISAE  maM'sTi
BOMpaTH Habarato Oulblle, HDK  BIaCHHUU
inguBigyaneHnit  moceim [1, 20]: mo cximany
aBrobiorpadiuHuX paMOK MaM’sTi  BXOJAATh
ICTOpUYHA, COIliaIbHA, TIOJIITHYHA Ta iHII 11 BUIH,
3 axux berti-/lasHa KOHCTpyrO€ ySBHUI crioraf,
i IMIHUBIIA HUM peaNbHUH.

IMopssm 3 JOUCKyciIMM Tpo  MaM'saTh
MIOIIUPEHUM TIPEAMETOM JIOCIIHKEHb € W MOHATTS
TpaBMAaTH4YHOI TOJil, Cy0’€KTOM sKOi TOCTae
Hasina. TpaBma cTae iJ€OJNOTIYHMM YSIBHUM
KECTOM PO3AMYXYBaHHS paHH Ta TMPOJIOTOM JO
PEBaHIIM3MY, «Ma€ Micle, KOINW WICHH OyIb-
SIKOTO CIIBTOBAPUCTBA BBAXKAIOTh, IO 1X 3MYCHIIU
NEPSKUTH  SKICh  MOAI, IO  3aJTUIIWIH
He3rNIaguMHUi  ciig B IX  CBIJOMOCTI Ta
HE3BOPOTHUM  YMHOM  BIUIMHYJIHM  Ha  iX
1IEHTUYHICTE) [2, 5]. [linTBepHKEHHM
TpaBMaTH3aIlii JIFOINHYU 3 KBIP-1IEHTUYHICTIO CTAE
JIOCBiI ICHYBaHHS B TE€TEPOHOPMATHBHOMY
CYCIIJIBCTBI, JIe BOHA € MapriHAJILHUM CYO0'€KTOM
JIUCKYpCY 1 TMPaKTHUK, HOCIEM TPaBMaTUYHUX
CIIOTa/IiB, IO CTBOPIOE HAPATHUB XKEPTBU. B bomy
BiJIHOIIIEHH] BIKTUMHO TTOKa30BUM € 00pa3 [lasHu,
JUIss  SIKOT TpaBMATHYHUMH TIOJISIMU  CTarOTh
MpoBaJl 11 SIK aKTOPKH Ta BTpaTa KOXaHOI 4depe3
3pamy.

bruckyda HUIICTh Tomniyny,
penpeseHToBaHa y (ibMi O€3MEKHUM CTPaxoM,
HACTUIBKH JISTKAE, MO BiJl IHOT'0 PO3YMiHHS MOXHA
noMeptd. JIoTMYHOW JO LBOrO CTae TeMa
«KYJBTYpH 3aMOBUYYBaHHS npodinemMu
CeKcyalabHOro HacwibcTBa [6]. HasHa oTpumana
pOJIb Yepe3 BCTYIl B CEKCyallbHI CTOCYHKHM (a ii
ySIBHUH JNBIHHUK O€Ti — depe3 mupe 3aXOoIuIeHHS i
tamantoMm). JlasHa — mepcoHaxk-imes, sKa
yoco0JTI0€e KJIACOBY TOTOBHICTb aKTpHc
OTPHMYBATH POJIi TAKMM YMHOM. BeTTi % oTpumye
CBSIIIEHHE 0JIarOCJIOBEHHS BiX YMOBHUX
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«0aThKiB» B acpomopTi. ABTOp Bi3yalizye 0a30By
COLiaJIbHy TpaBMy, L0 NPU3BOAMUTH IO BTPATH
JasgHoro mam'aTi, HaTAKae, MO IO MPoOIeMy
HIONTO Bci 3a0yBaroTh, B KiHOIHAycTpii Ha Hei
«3aKpUBarOTh  oui». PeampHe  Bech  Hac
npopuBaeTbesi Kpizp CumBomiuHe. Y 1bOMY
BUIIAJKy 0a30Ba coiiajgbHa TpaBma ['oyniByny i €
PeanmbHMM, a He nwmimre TparidHa icTopis HOTo
MapriHajgpHoro «BukuaHs» — Jasau. Takox
TpaBMaTHYHOIO TMoniel0 B KUTTI [lasHu crae
MIPUHIKCHHS, 110 BOHA TEPIUTh HA BEUIpIl B
Anama Kemepa, ne Kawmimnma Poyac 1 Apam
Kemep, monpwu ii modyTTs, OroiomIyroTh PO CBOE
onpyxkeHHs. Emi3on 3 4Yapkow KaBH €cCIpeco
(«Espresso» O3Ha4ae «BUAABIIIOBATH»,
«BUTICHATHY), SIKy Ha Bewipui ’e [asHa, HaTgKae
HaM Ha ©DoyYyaTrok 1I BuUTiCHEHHI. | 1e €
Bi3yai30BaHOIO TyMKOK TPO Te€, M0 «B OCHOBI
KBip-Teopii JEKUTh YSBICHHS MPO BUTICHEHHS —
colliagbHe, TOJITHYHE, TIICHXOJOTYHE — SIK
MEXaHi3M KOHCTPYIOBAaHHS KBip-iI€HTHIHOCTI»
[3].

Henapma crtocynkam [lasa i Kamimmum y
¢inpMi TpuAiIeH0 Mano yBaru. PempeseHrarris
X oO0pa3iB MIBUAIIE BTUTFOE CTEPEOTHUITHHIMA
morsix  1990-x  pokiB. ['epoini HamexaTh [0
TBOPUOTO  CEPENOBMINA, B 1X  CTOCYHKax
JNOMIHaHTHY poiib BHKOHye Kamimma, sxa
camucTUIHO Kepye J[lasHOrO, y CHOBUAIHHI K
koxaHHs berti Ta Pitm pomantusyetbcs, a berri
(mepetBopeHa  [lasHa) Oepe mredcTBo Han
6e3zaxucHoro Kaminor. Kawmimra mpencrasiena
OiCeKCyalbHOIO 1ZICHTUYHICTIO, 110 TSDKIi€ 70 0Ci0
K CBO€i, Tak 1 HpoTwiexHol crari. «KBip» B
npoMy  GinbMi  XapakTepu3ye HE  MPOCTO
MapriHajgbHy CEKCyaJbHICTh, a amelioe [0
Kareropii MapriHajJbHOCTI SIK TaKoi,
TPAHCTPECUBHOI CEKCYAIBHOCTI, SIKa «PO3IINPIOE
KOPJOHHU TPaIULIHHOTO COLIaJILHOIO KPYro30py,
BUP2XXEHOTO B CHUCTEMi KIACHYHUX OiHApHUX
OTIO3MINI — >KIHKa/4OJIOBIK, rei/mecOiiika» [3],

SIKY MOKHA MPOJIOBXKUTH OTO3HUITISIMU
npusamue/nyoniune, Hegoaua/ycnix. Y
JI00aTIbHOMY CBITI 1nupoBoro

MYJBTUKYJIBTYPHOTO KalliTaJli3My IpUBaTHE Ta
myOJTiuHe dYepe3 Mepexxy MiAJaroThCs B3AEMHIN
KOMIIpeCii, Tak II0 PO3MUBAETHCS MeXa MIXK
rpOMaZcbkuM Ta ocobuctuM, PeanmbHuM Ta
CHUMBOJIIYHUM, 00CLIEHHUM Ta CIICHOIO,
MOJIETTIIYIOYXA CHMBOJI3AIiI0 HEMPUCTOWHOTO Ta
OJIHOYACHO HOTr0 MPSIMMIA BUX1/ HA30BHI.
BucHoBok. VY 3piificHEHOMY OCIiKCHHI
MU CHHTE3yBaJM CTPyKTypHu# aHani3 XK. Jlakana,
MOCTIIaKaHi3M, IMOCTCTPYKTYpalli3M, KBIp-TEOPit0
(pa3oM 3 KBip-KPUTHKOIO) Ta memory studies ass

aHaJi3y PO3KOJIOTOI 1IEHTUYHOCTI KBIp-Cy0’€KTa,
JI€ PO3XO/KEHHS CHMBONIYHUX O3HAYHHUKIB Ta
peaNbHUX O3HAYyBaHHUX BiJOYBAa€ThCS Y MOMEHT
pO3pHBY MK CBITOM MapeHHS Ta CBITOM
niicrocti.  Croppeamictuuaa  Qimpmorpadis
M. JliHua, MO€THYOUM MOJEPH Ta IOCTMOJACPH,
KJIIACHYHY Ta HEKJIACWYHy KapTHHH CBITY,
CHUHTE3ye TpoOIeMH KBip 13 paguKaIbHOIO
COILIAIbHOK ~ KPUTHKOK  Ta  JIAKAHIBCHKUM
NCcUXoaHalizoM. TakuM YHHOM, KBip-Teopis
po3mmMpIOE  CBOI TOPW3OHTH Ha BCi BHIU
OISUIBHOCTI, BKJIIOYAIOYM Ti, SAKI HOB'I3aHl 3
TCHICPHUMH BiAXWICHHSMHU, Ti, Ki BKIIOYAIOTh Y
«KBip» HEHOpPMATHBHI (POPMH CEKCYalTbHOCTI, Ta
Ti, SKi TOBEPTalOTH OO0 0a30BHX TpaBM
COLIATTLHOTO KUTTA B3aram. Y ¢inemi [erin Jlina
JIEMOHCTPYE TPAHCCEKCYAIBHICTh SK CKJIaTHUI
HaOlp  KymbTypHHX  KOXIB  iHAWMBIIyalbHOL
AKTUBHOCTI Ta IHCTUTYLIHHOI Blamu, SKi
B3a€EMO/IIIOTh, 11100 c(hOpMyBaTH YSIBJICHHS PO TE,
0 € BIAXWIEGHHSM Bix HOpMHU. PempeseHTyroun
ysaBHuil pyx berri mo PeampHoro J[lasuu, Bin
CUMBOJIYHOI  pomi  (CHy, 3MIMBKH) 1O
MOHCTPYO3HOTO TpOOYy/KeHHS (PO3LIMBKH), MH
JIOCTKYeMO 11 CyO’€KTHBHICTh SIK MiHJIUBICTb,
1110 HE 3BOJAUTHCS 10 CTAOLIBLHOI 1IEHTUYHOCTI.

Jlimepamypa

1. Accman A. JInuHHAas TEHP MPOILIOTO:
MeMopHaabHas KyJIbTypa M HCTOpPHYECKasl IMOJUTHKA.
Mocksa: HoBoenutepatypHoe o6o3perue, 2014. 323 c.

2. Anexcamgmep /. KymeTypHas TpaBMa u
KOJUIEKTHBHAST HMIEHTHYHOCTH // Cornuonorndeckuit
xyphHan. 2012, Ne 3. C. 6-40. URL:
https://cyberleninka.ru/article/n/kulturnaya-travma-i-
kollektivnaya-identichnost/viewer (maTa 3BepHEHHS:
02.01.2021).

3. Bepumnuna .6, Topmkor  A.C.
OBomonus KBUP-UACHTUYHOCTH B BennkoOpuranuu //
Becrauk ITepmckoro yauBepcutera. 2009. Brim.3(10).

C. 77-86. URL:
https://cyberleninka.ru/article/n/evolyutsiya-kvir-
identichnosti-v-velikobritanii-1/viewer (mata

3BepHeHHs: 02.03.2021).

4. Tom JI. C. PempeseHnrariist Marii B Cy4acHii
MeJiaKyJbTypi: AKC. ... KaHA. KyJabpTyposorii: 26.00.01.
Xapkis, 2014. 200 c.

5. XKmxexk C. Or cumnroma JIxoiica K
CUMIITOMY BJIACTHU. URL:
http://www.ruthenia.ru/logos/kofr/2002/2001_05.htm
(mara 3BepHenHs 17.05.2021).

6. XKyk A. Kymprypa MomuaHus: kak #metoo
MEHSeT 3aKOHBl B pasHeIX cTpaHax wupa. URL:
https://www.forbes.ru/forbes-woman/401463-ne-
perezhili-istorii-predprinimatelnic-kotorym-prishlos-
zakryt-biznes-iz-za (nara 3Bepuennst 15.05.2021).

91


https://cyberleninka.ru/article/n/evolyutsiya-kvir-identichnosti-v-velikobritanii-1/viewer
https://cyberleninka.ru/article/n/evolyutsiya-kvir-identichnosti-v-velikobritanii-1/viewer
http://www.ruthenia.ru/logos/kofr/2002/2001_05.htm

KysabTypoJiorisa

MoJjoaina A. O.

7. Kosanenko 0.C. deHomen peanbHOCTI B
KYJIBTYpi IIOCTMOAEPHY: MapaJOKCH AWCTAHI[IFOBAHHS:
JMC. ... Kaa. Kyuasrypoiorii: 26.00.01. Kwuis, 2017.
233 c.

8. CyxoBaras B. «BusyanbHas aHTPOIIOJIOTHS
Hpyroro B cepuane [I3Buaa Jlunua «TBuH Iluke» kak
OTpak€HHE aMEPUKAHCKOW MAacCOBOW KyIbTYpHl //
Cromyueni Illtatm AMepukud y CcydacHOMY CBITi:
MOJIITHKA, €KOHOMiKa, TpaBO, CYCIIIBCTBO: 30ipHHK
MatepianiB Il MDKHapogHOI HAYKOBO-TIPaKTHIHOT
koH(pepeHuii (M. JIbBiB, 15 TpaBus 2015 p.) / ynopsn.
Kamnruak P. I'., 3azymsax 3. M. JIeBiB, 2015. C. 595-
603.

9. Xepuorenpad b. «lllocce B Hukyma»: Jluau
n JlakaH, KMHO W KyJbTypHas narojorusi. Pycckas
aHTporoJyioruueckas mkosa. Tpyael. Mocksa, 2005.
Brm. 3. - URL:
https://euristem.livejournal.com/41151.html (mata
3BepHeHHs 17.05.2021).

10. Ekeberg Bjorn. No hay banda. Prosthetic
memory and identity in David Lynch's Mulholland
Drive. URL:
http://www.imageandnarrative.be/inarchive/worldmusi
ca/bjornekeberg.htm. (mara 3sepuenns: 23.03. 2021).

11. Lauretis T. The Practice of love. Leshian
Sexuality and Perverse Desire. Bloomington and
Indianapolis: University of Indiana Press, 1994. 352 p.

12.Love, Heather. Spectacular Failure: The
Figure of the Leshian in Mulholland Drive / New
Literary History. 2004. vol. 35. P. 117-132.

13.Misha Mond. Have you ever done this
before?: How David Lynch’s Mulholland Drive (2001)
reimagines archaic notions of sexualized differences in
contemporary horror cinema. URL:
https://www.academia.edu/46647959/Have_you_ever_
done_this_before_How_David_Lynch_s_Mulholland_
Drive_2001_reimagines_archaic_notions_of_sexualize
d_differences _in_contemporary horror cinema. (nata
3BepHeHHs: 20.04. 2021).

References

1. Assman A. (2014). The Long Shadow of the
Past: Memorial Culture and Historical Politics.
Moscow: Novoeliteraturnoe obozrenie. [in Russian].

2. Aleksander D. (2012). Cultural trauma and
collective identity. Sociological journal. 3, 6-40.
Retrieved from:
https://cyberleninka.ru/article/n/kulturnaya-travma-i-
kollektivnaya-identichnost/viewer [in Russian].

3. Vershinina D. B., Gorshkov A. S. (2009).
The evolution of queer identity in the UK. Vestnik
Permskogo universiteta. Is. 3(10). 77-86. Retrieved
from: https://cyberleninka.ru/article/n/evolyutsiya-kvir-
identichnosti-v-velikobritanii-1/viewer [in Russian].

92

4. Ghoc L. S. (2014). Representation of magic
in modern media culture: Candidate’s thesis in
culturology: 26.00.01. Kharkiv [in Ukrainian].

5. Zhizhek S. From the Joyce symptom to the

power symptom. Retrieved from:
http://www.ruthenia.ru/logos/kofr/2002/2001_05.htm
[in Russian].

6. Zhuk D. A culture of silence: how #metoo
changes laws around the world. Retrieved from;
https://www.forbes.ru/forbes-woman/401463-ne-
perezhili-istorii-predprinimatelnic-kotorym-prishlos-
zakryt-biznes-iz-za [in Russian].

7. Kovalenko Ju.S. (2017). The phenomenon of
reality in postmodern culture: the paradoxes of
distancing: Candidate’s thesis in culturology: 26.00.01.
Kyjiv [in Ukrainian].

8. Sukovataya V. (2015). Another's "Visual
Anthropology"” in David Lynch's "Twin Peaks" series
as a reflection of American popular culture. The United
States of America in the modern world: politics,
economics, law, society: Proceedings of the 2
Scientific and Practical International Conference (Lviv,
15 of May 2015). Lviv, 595-603 [in Russian].

9. Khertsogenraf B. (2005). “Lost Highway”:
Lynch and Lacan, Film and Cultural Pathology.
Russian anthropological school. Proceedings. Moscow,

Retrieved from:
https://euristem.livejournal.com/41151.html (data
zvernennya 17.05.2021).

10. Ekeberg Bjorn (2005). No hay banda.
Prosthetic memory and identity in David Lynch's
Mulholland Drive. Retrieved from:
http://www.imageandnarrative.be/inarchive/worldmusi
ca/bjornekeberg.htm. [in English].

11. Lauretis T. (1994). The Practice of love.
Lesbian Sexuality and Perverse Desire. Bloomington,
Indiana. Indiana University Press [in English].

12. Love, Heather. (2004). Spectacular Failure:
The Figure of the Lesbian in Mulholland Drive. / New
Literary History. vol. 35. P. 117-132 [in English].

13. Misha Mond (2020). Have you ever done
this before?: How David Lynch’s Mulholland Drive
(2001). reimagines archaic notions of sexualized
differences in contemporary horror cinema. Retrieved
from:
https://www.academia.edu/46647959/Have_you_ever_
done_this_before_How_David_Lynch_s_Mulholland_
Drive_2001_reimagines_archaic_notions_of sexualize
d_differences_in_contemporary_horror_cinema [in
English].

Cmamms naoditiwna do peoaxyii 21.01.2021
Ompumano nicis doonpayiosanns 15.02.2021
IHpuiinamo 0o opyxy 22.02.2021


https://euristem.livejournal.com/41151.html
http://www.imageandnarrative.be/inarchive/worldmusica/bjornekeberg.htm
http://www.imageandnarrative.be/inarchive/worldmusica/bjornekeberg.htm

KyasTypa i cyuacHicTh Ne 1, 2021

VIIK 379.8:004
DOI 10.32461/2226-0285.1.2021.238551.

MuryBanus:

[u6Gep 0. 0. EBosmronis peKpeariiHo-
O3BUIIEBMX TPaKTHK: BiJ KJIACHYHOTO 1O
KpeaTUBHOTO KOHChioMepm3My. Kynomypa i
cyuacricms : anvmarnax. 2021. Ne 1. C. 93-98.

Hlubep Oxkcana Onekcanopisua,
suknaoay kageopu ginocoii i nedazocixku
Kuiscvroeo nayionanvrozo yHieepcumemy

KYIbmypu i Mucmeyms

ORCID: https://orcid.org/0000-0001-9848-2420
askim_oxana@ukr.net

Shyber O. (2021). Evolution of recreational and
leisure practices: from classical to creative
consumerism. Kultura i suchasnist : almanakh, 1,
93-98 [in Ukrainian].

EBOJIIONIA PEKPEAIIIMHO-TO3BLIIEBUX ITPAKTHK:
BIJI KIACHYHOI'O 1O KPEATUBHOI'O KOHCIOMEPU3MY

Meta po6oTH — IOCHIIUTH EBOJIOLIID PeKpealiiiHO-T03BIIIEBUX MPAKTHK Bill KIACHYHOTO JO KPEaTUBHOTO
KOHCIOMepr3My. Mertoam aocaimxenHs. [ NOCSATHEHHS MOCTaBJICHOI METH OYJIM 3aCTOCOBaHI Taki METOAH, SIK
abCTparyBaHHs Ta CHCTEMHUH 1 CTPYKTYpHO-(YHKIIOHAJBHUN aHAI3H IJIsl BUSBIICHHS CKJIJHOI KApTUHU (OpMYBaHHS
peKpeaniiHo-103BIUIEBUX NPAKTHK HA ITHPOKOMY KYJIbTYpPHO-ICTOPHYHOMY Tii. HaykoBa HOBM3HA IIOJIATae y TOMY,
IO y BITYU3HSIHOMY KyJIbTYpPOJIOTIYHOMY AUCKYPCI BIIEpILE PO3IIISIHYTO EBOMIOLIIO0 PeKpealiiiHO-T03BIIIEBUX MIPAKTHK:
BiJl KJIACHYHOTO JI0 KPEaTHBHOIO KOHCIOMEpU3MY. Y CTaTTi 3a3HaueHo, IO PeKpealiifiHo-7I03BIIEBa MpOoOIeMaTruka
BioOpaxkae TpaHcdopmallii cragianpHOi AudepeHmialii coiyMmy Ta moAaabIloro PO3BUTKY CYCIUIBCTBA CIIOKUBAHHS Y
MOJycax KJIaCHYHOTO i KpeaTUBHOTO KOHCIOMEPH3MY il MOB’SI3Yy€EThCs 13 mepexonoM Bin Gopanzmy no nocrdhopausmy.
BucnoBku. B kpeatnBHOMY KOHCIOMepu3Mi (OpMH MPOBENCHHS pEKpealiifHO-103BUIIEBUX MPAaKTHK NOYHWHAIOTh
PO3TIIsIATHCS SIK O3HAKA 1HAWBIIYaIbHOTO CMAKYy i CTHIIIO CIIO)KMBaya. BUHUKAIOTh KpeaTUBHI IPOCTOPHU IS peaizaiil
peKpeaniiiHo-J03BIJNIEBUX TNPAKTUK — KOBOPKIHrM W aHTU-Kade. TpeHaamu pekpeaniiHO-I03BULUIEBUX INPAKTUK B
KPEaTUBHOMY CYCIIJIBCTBI CIIOXKWBAHHS CTAalOTh IMEPCHBHI MOCTAHOBKH, KBECTH, KPECAaTHBHHMI HOMIEBUIl TYpH3M,
OCKUTBKH peKpeaHTaM MPOIMOHYIOTHCA KOJKHOTO pa3y HOBI CIICHApIi i cTpaTerii pekpeaniiHo-I03BIJUIEBOT TOBEIIHKH.

Knrouogi crosa: pexpeauiitHO-103BIIEBI NMPaKTHKH, KIACHYHUA KOHCIOMEPH3M, KPEATHBHHI KOHCIOMEPH3M,
¢dbopam3m, TOCTPOPIU3M, iIMEPCHBHI IPAKTUKH, KBECTH.
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Evolution of recreational and leisure practices: from classical to creative consumerism

The purpose of the article is to investigate the evolution of recreational and leisure practices from classical to
creative consumerism. Methodology. To achieve this goal, methods such as abstraction and systemic and structural-
functional analyzes were used to identify a complex picture of the formation of recreational and leisure practices on a
broad cultural and historical background. The scientific novelty is that in the domestic cultural discourse for the first
time the evolution of recreational and leisure practices is considered: from classical to creative consumerism. The article
notes that recreational and leisure issues reflect the transformation of the gradual differentiation of society and the
further development of the consumer society in the modes of classical and creative consumerism and are associated
with the transition from Fordism to post-Fordism. Conclusions. In creative consumerism, forms of recreational and
leisure practices are beginning to be seen as a sign of the individual taste and style of the consumer. There are creative
spaces for the implementation of recreational and leisure practices — coworking and anti-cafes. The trends of
recreational and leisure practices in the creative society of consumption are immersive productions, quests, creative
event tourism, as vacationers are offered each time new scenarios and strategies of recreational and leisure behavior.

Key words: recreational and leisure practices, classic consumerism, creative consumerism, Fordism, post-
Fordism, immersive practices, quests.

AKTyaJbHICTh TEMHU JIOCHIKEHHS.
BrpomoBk  KyJIbTYpHO-iICTOPUYHOTO  PO3BUTKY
JIIOJICTBO CTBOPIOE «APYTY TPUPOIY», (KUTTEBI
CBITH» CBOT0 OYTTS SIK IPOCTOPH cMUCIiB. OJHAK,
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eKCIaHcis iH(pOpMaLiTHO-KOMYHIKaTUBHUX
TEXHOJIOT1H, COLIOTEXHIYHMX MEPEX 1 IITy4YHOTrO
THTETIEKTY CIPUYUHSIE JEKOHCTPYKIIIIO MPAKTUIHO
BCIX  (OKUTTEBUX  CBITIB», Oe3nocepeaHiM
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HACIIi TKOM 90T0 € JEKYIbTypartis i
JeryMaHi3allis. 3HIKEeHHS 3HAYMMOCTI KYJIbTypH
y CydacHOMY CBiTi, 3BeleHHA ii 1O piBHA
KOPIIOPaTUBHOI, 3aHYPIOE JIIOANHY, K CTBEPAKYE
Bimommii cydacanid ¢imocod II. Cnorepmaiik, y
«rpacy0’e€KTHBHE  MIOCh»,  HIBENIOIOYW i
kpeatuBHu noteHmian [10, 543]. 1, Tum camum,
aKTyaJizye JIOCTPKEHHS peKpeaniiHo-
TO3BULIEBMX TPAKTHK, OCKIIBKH iX peamisallis, B
ToMy uMcmi 1y cdepi Oi3Hecy, H03BOJSIE
yOe3neunTH IIOJUHY Bifl TOAIOHOTO «3aHypEeHHS»
SIK «BIIAIIHHS B apXaiky».

AHaJi3 OCTaHHIX JOCIIJKCHD 1 IMyOJTiKaIlii.
Jo mpobmemMn  KOHCIOMEpPHU3MY B  acleKTi
KOHIENTYyali3amii «CyCHiIbCTBa CHOXUBAHHI» Y
PI3HHX HAyKOBUX IUCKYypCaxX OOHMMH 3 TIEPIINX
3Bepuyiucs 3axigHi  nmochigauku K. Boapisp,
3. bayman, P. bapr, XK. Jlenmso3, I'i [e6op ta iH.
i xoHmemmii cnpusuid 3°sICYBaHHIO CIEIU(IKH
pEKpealiifHO-T03BIJUIEBUX ~ MPAKTUK  MAacOBOI'O
CYCHIJILCTBA CTIIOXKMBaHHS (xmacu4HOrO
KoHCIOMepmu3My). 3okpema, K. bonpisp Bkazye Ha
MOLIMPEHHS ~ CHOXKMBAIBKOi  ifeosorii, 10
HakJIaJlae BIIOMTOK Ha JIO3BULIEBUU MPOCTIp, €
JO3BULIS Ma€ 3a METy HE CTUIBKH HAaCOJOIy
BUTEHUM 4acowm, CKIJTbKH 3aIOBHEHHS
CIIOYKUBAHHSIM HEBUPOOHUUOTO yacy [1, 201].

VY  KOHTEKCTI TJI00aJbHOTO CIIOKUBAHHS
peKpeaniifHO-103BIILIEB] MIPAKTHKHN
nocaipkyrotees k. Pituepom [8], P. Cennerom,
M. Inbuenko, B. MaptesiHoBUM [7] y mapaaurmi
Tparcopmarii Bix Gopanzmy a0 mocthopauzmy
1 TOCTarOTh B KIiHIIEBOMY PO3yMiHHI SIK TIPOSB
CBOOOJII — OCHOBU <(OKHTTEBOTO HapaTHUBY»
Mozmeni  moctdopmuzmy. B moctdopamsmi
TBOPEHHS-KPEATHBHICTh BUXOJWTh Ha TMEPIINi
IUIaH 1 CTa€ TOJIOBHOK O3HAKOK KpPEaTWBHOI'O
KOHCIOMEpH3MY,  aclleKTH SKOTO  BH3HAYae
B. Insin [3].

Cepen yKpalHCBKMX YYEHHUX JIOCIHIDKYIOTh
TEH/ICHII{ BIUIMBY KOHCIOMEPU3MY Ha JO3BULIA
mepeBakHo  comionorn  — B.  Tapacenko,
4. 3oceka, b. CropuoBuii. BincytHicth
KOMIUIEKCHOI'O  JOCIHI/PKEHHS  BITYM3HAHUMU
HAyKOBIISIMH €BOJTIONIT peKpealliiiHo-103BILIEBUX
MPAaKTHUK BiJl KIACHYHOTO JIO KPEaTHBHOTO
KOHCBIOMEPH3MY 3YMOBJIIOE aKTYyaJlbHICTh
00paHOl TEMaTHKHU.

Mera cTarTi — JOCHITUTH EBOJIOIIIO
peKpealiftHo-103BIJIEBUX MPaKTUK BiXl
KIIACHYHOTO JI0 KPEaTHBHOTO KOHCIOMEPH3MY.

Buknan OCHOBHOTO marepiaiy.
CowioKynpTypHa CHTyalisi, MO CKJIajacsi B
3axigHiit €Bponi B 60-x pp. XX cT., moB’s13aHa 3
YCHIIIHAM EKOHOMIYHMM PO3BHTKOM, MaCOBUM
BUPOOHUITBOM, 3POCTaHHSIM CEPEIHBOIO KIacy,
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MarepianbHa 3a0€3MEYeHICTh SKOTO  JIO3BOJISE
peanizyBaTH IHTEHIIIO JO MIMPOKOMACIITaOHOTO
CHOXMBAaHHS, 30KpeMa, TMPOAYKTIB 1 TOCIyT
KynbTypHoi  iHayctpii. Lo  axtyamizyBaino
peKpeamiiino-103BiIEBy ~ mpoOieMaTuky. i
po3TIsiA B pakypci cTamianbHOl AwQepeHtiamii
COLiyMy Ta TMOJAAIBLIOTO PO3BHTKY CYyCIiJIbCTBA
CIOXXMBaHHSI Yy  MoOAycaXx  KJIACHYHOro 1
KpPEaTHBHOI'O KOHCBMEpPU3MY, Ha Hally AyMKY,
MOB’SI3Y€ETHCS 13 MEpexoJoM Bia ¢GopausMy 10
noctdopaumy [7].

Knacuunuit  cnoxuB4YMii KOHCHIOMEPU3M
MPeACTaBIsiE CUCTEMY HOPM 1 LIHHOCTEH, B sIKil
CHOKMBaHHS € SAPOM, LIEHTPOM, a CYTHICTIO —
«HAIMIpHHNA MaTepiaai3mM» 3 BiIITOBITHUM THITOM
ocobucrocti criokmBava, skoro K. boapisp
Ha3BaB «HEHACUTHHUM) KYJIBTYPOIO CIIOXKMBaHHS 1
CIIO)KMBUMMH  MOZCISIMU  TOBemiHKH.  Lle#t
CIIOYKMBAY CTA€ TOJIOBHUM CY0’€KTOM i1 PYIIIIHOIO
CWIOK (YHKIIIOHYBaHHS 1 MOJAIBIIOTO PO3BUTKY
CYCIILJILCTBA, OCKIJIBKH JUTSt TaKoro
CTOLICHTPUYHOIO  CIOXHMBaya caM  IpoLec
CMOXMBAaHHS BHUCTYNA€ SK TOJIOBHUHA CMHCI
JKUTTA, 0O€3 SAKOro BIiH HE MHCIHTh CBOIO
icHyBaHHA Y I[bOMY TIOJNSITA€ 1 CEHC OCHOBHOTO
171€0JI0T19HOTO TIUCKYPCY CYCIILIbCTBA
CIIOKUBaHHS — KOHCIOMepu3Mmy [1, 205-210].

JJist «oKUTTEBOTO HApaTUBY» (GOPAU3MY SIK
«Tepiofly PpYTHHH» XapaKTepHI — Tpamnsd SK
XKOPCTKAH OO0OB’SI30K, ii BiAUYKEHHH Xapakrtep,
mocTtiiiHe Micue poOoTH, SKEe HE 3MIHIOEThCS
MPOTATOM YChOTO JKHTTS, UiTKA aPTHUKYIISIIS
COIaNbHOI TO3WIi, CONApHICTh SK TICHHUA
3B’SI30K 3 BUPOOHUYMM KOJICKTHBOM, COIIaJIbHUM
OTOYCHHAM 3a MICIEM IPOXHBAHHS, a TaKOX
HasBHICTh CUCTEMH TapaHTiil COIIaNbHOI JepKaBu
331 yOe3MeUYeHHs BiJi MOXJIMBUX COLIATbHHUX
pusukiB. o x 10 moct-gopausmy, TO B OCHOBI
HOro (CKUTTEBOIO HapaTHUBY» — cBoOonma sK
MOJKJIMBICTh TEPEX0y 3 OJHieT poOOTH HA iHIY,
TBOPYMH 4M NMPUHANMHI HECTaHAAPTHUH XapakTep
mpari, Opi€HTallil Ha PpO3MHUPEHHS OCOOHMCTOL
kBamiikarmii 1 TEepCOHaIbHOI KOMIIETEHTHOCTI,
CTBEP/UKCHHS  IOCTMAaTepiajbHUX  I[IHHOCTEH,
3MIHIOIOTBCS CTaTyCc 1 (QYHKIII CHOXUBaHHS,
3pocTae poilb 1 3HAYEHHS WOTO aKCioloTridHOi
¢ynknii.  HeOesnmeka  1IBOTO  <GKHTTEBOTO
HapaTUBY» TOJISIra€ y HEMOCTIHHIA 3alHATOCTI,
MOKJIMBOCTI pyHHalii comiadbHUX 3B’SI3KiB Ha

TEPUTOPIAIBLHOMY,  CYCIACBKOMY 1  HaBiTh
ciMeiHOMY piBHI.
v KIIACUYHOMY KOHCBIOMEPH3Mi

CYCHUIBCTBA MAacOBOTO  CIHOXHBAaHHS  SIKOMY
BIIIOBIa€  LMBLII3AIlsg  JO3BLUIA,  BEKTOP
peKpealifHoO-103BI/IEBUX MPAKTHK
CHPSIMOBYBaBCs Ha po3poOKy i peanizamito ix y
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MOAyCi KYJIBTYpHUX IHIYCTpPid, SKI Mamu
MEepPEeBAXHO MAaCOBHI XapakTep.

«lHCTMTYIIOHAMI3aMlisST ~ CIIOKUBAHHSD) Y
KIIACHYHOMY KOHCIOMEPH3Mi 3MIHIOE TPHPOIY
CIIO’KMBAHHS B acCIeKTi Horo TpaHcdopMmarii «i3
MaTepiaibHOI MPAaKTHMKH B COLIOKYJIBTYpHY
npaktuky» [6, 3]. BiamoBimHo i pexpeariiiHo-
TTO3BULIER] MIPaKTHKH SIK PI3HOBH
COLIOKYJNBTYPHUX NPAKTHK CTaloTh (HOPMOIO
peadizanii KTaCHYHOTO KOHCIOMEPH3MY.

CBobofia CHOXXUBAIBKOTO BUOOPY CTae
OJTHIE€IO 3 TOJOBHUX (popM CBOOOAN B CYCIHIITBCTBI
CHOKMBaHHsS 1 B pe3ynbTari sikoi, Ha AyMKy [i
Hebopa, aBTOpa  KOHIENINl  «CYCIIJIbCTBA
CIIEKTAaKJI0», HACTa€ BCEBIAAIS JAEMOKpATii
cnoxkuBauie  [2]. KpiMm TOro, nmemoxparis
CIOXKWBAYiB TIOB’Si3aHA 3 JUCHUIUIIHAPHUM 1
nparMaTH4yHUM ~ JIOTMAaTH3MOM  Ta  MIiCTHTh
PO3BHHEHI  MEXaHi3MH  MaHImyIsmii i€t
cBOOOJIOIO, OTHUM 13 MEXaHi3MiB SIKOi € peKjama,
[Ipu mpomMy crpaBkHi OakKaHHS 3MIHIOIOTHCS Ha
HaB’s3aHi, CKOHCTPYHOBaHI PEKJIaMOI0, IO

HaO0yBae€  3HAYCHHS  KIIIOUOBOIO  YMHHHKA
PHHKOBOTO YCIIiXy B «CYCIIJILCTBI CIIEKTAKIIION.
Tepmin «CTICKTaKIIb» O3HAYae

«CaMOCTIHUH pyX HEXKHBOTO» ab0 «CyCHUIbHI
BIIHOCHHH, OIOCepenKkoBaHi obpazamm». Y [
Jlebopa  «cmeKTakjib», BHCTaBa — IL¢ He
TICEeBIOKOMYHIKAIlisl, a 3HAPSAASA, 32 JOIIOMOTO0
SIKOTO KaIliTaJli3M BTOPTa€ThCs B JKUTTS JIFOJUHU.
Tobro xmacmunuii koHCcromepmsMm y 1 JleGopa
MOCTae K CYCIIJIBCTBO CIIEKTAKIO, 3 SKAM i
MOB’SI3YETHCS «HOBE JIO3BULIA». Y IBOMY aCIeKTi
¢paniy3pkuii  Qinocod)  BBOAUTH  IOHSATTS
«BIIUYXEHHs» BXK€ B HOBIH KoHOTaIii. SIkmo B
MapKCHUCTCBKiH Teopil BiAUyKEHHsS TOB’s3aHE 3
BUPOOHWITBOM, J¢ TMpaus poOiTHUKa HoMy
Olbllle HE HAJIEKUTh, TO HAa BHAOBHIIHIA CcTail
PO3BHUTKY CYCIJIBCTBA BOHO JIOKATI3Y€EThCS Y
CIIOYKUBaHHI, MOIIUPIOIYKCh  HAa  cdepy
MOBCAKIECHHOTO  JKUTTSA, 1 TOMY  JIFOJMHA
BITUYy)KYETbCS ~ BXKE Bl CBOTO  JKUTTS.
Bimuyxyroouuch BiJi BJIACHOI'O JOCBiIy, €MOIIiii,
TBOPYMX IMIYJBCIB 1 OaxaHb, JIOIU CTalOTh
IJIsIaYaMHy BJIACHOTO SKUTTSL.

Lo cBO€EpimHy «BTEUy» Bif MpoOIEM B CBIT
ToBapiB 1 mociyr I'i Jlebop Ha3zuBae «ToBapHUM
rymanizaMom». OpHaK TOBapu, SIK 1 TOCIYTH,
MOCTIHO 3MIHIOIOTh OJIMH OJHOTO, IO 3yMOBITIOE
BIIYYTTSI BTpATH 1 MOCTIHHY MOTpedy KyIyBaTH
HOBE IS MIATPUMKA UTrO3i1 BJIACHO]
MOBHOIIHHOCTI. AKTyanpHICTH KoOHmemmii [
Jlebopa mnojsirae B TOMY, IO Lisi TEOPIs MOSICHIOE,
0 CYYacHE MOCTIHAyCTpiaJibHEe CYCHUIBCTBO K
PI3HOBU BUAOBHUIIHOTO KaIMTaTi3My IIISTXOM

CIIOKYCH TIPUMYIIY€E JIIOJIEd 3aI0BOJBHSTH CBOL

oTpedu BUKJIFOYHO 3a JIOIIOMOT 010
KOHCBIOMEPH3MY.
Taxum YUHOM, y KJIACUYHOMY

KOHCIOMepu3Mi cogito [lexapTa Muciio, a 3HaYNThH
iICHyI0 ¥ MapKCHCTCBKE cOgito y pO3yMiHHI s
MpaI, OTXKE ICHYI, 3MIHIOETBCS Ha cogito
CTIO’KMBAYa — 5 KYIYIO, OTXKE iCHYIO, CTal04H HOTo
KpEZIOM.

VYV po3BUHYTHX KpaiHax y Aap. moa. XX cT.
3cyB Bif Qopam3Mmy a0 mocThOpAN3MY O3HAUAE
TepeXia BiJl OMHOMAHITHOCTI A0 Pi3HOMaHITHOCTI,
iHOBaIlifHOCTI,  KpeaTwBHOCTI.  Kpim  Toro,
«production economy» (BHpOOHHYA EKOHOMIKa)
MIOCTYTIAETHCS «service economy»
(o6cmyroBytouiii, CepBicHii eKOHOMIlIi),
OCHOBHOIO c(eporo 3alHATOCTI 1 JDKEpeIoM
JIOXOMy SIKOi CTae He TUTBKH 1 HE CTUIBKH
MPOMHCIIOBICTh, CKUIBKM TyMaHiTapHi rainysi,
cdepa mocyr.

CrpareriyHuM TPIOPUTETOM EKOHOMIKH
PO3BUHYTHMX KpaiH B MOCTIHAYCTPialbHOMY
CYCHIUIBCTBI CTa€ KyJbTypa SIK MOTYXKHA IHAYCTpis
KyJIbTypHUX mochyr. OpieHTanisi Ha CHOXXHBaya,
(hopMyBaHHS 1 33JJ0BOJICHHS TTOMUTY B MPOCTOPax
«BUIBHOTO Yacy» W JO3BULISA CTAIOTh MPOBIIHUM 1
KIHLIEBUM pe3yJIbTaTOM JisUIBHOCTI OpraHi3amii
KyJIbTYpPH.

PexpearriitHo-103BIILITEBHIA CEKTOp
MOCTYIIOBO BTpayae CBOIO BTOPHHHY 3HAUYYLIICTh
moa0 cepu mpari, CTAFOYA OJHIEI0 3 BAKIUBUX
cdep XATTA 1 MIIBHOCTI g 0aratboX IOJEH.
3poctanHs J100poOyTy, y CBOIO 4Yepry, Jajio
MOJKJIMBICTD JUISI CHPUHAHATTS OUTBIIOT KUIBKOCTI
peKpearifHO-103BiLIEBUX O
IHIMBITyaJIbHOTO JKUTTEBOTO (hOKyCy. Bee Oubiia
YacTMHA HACeJCHHS 3MOrjia JIO3BOJHMTH cOOi
puaOaHHs aTpUOYTIB peKpealiifHo-103BIIIEBOTO
NPOCTOPY: Ta/UKETy, aBTOMOOLIA, IIPOBEICHHS
BIZIITyCTKH 3a KOPJOHOM, 3a yMOBH HasiBHOCTI
(hiHaHCOBHX pecypciB.

PexpeartiitHo-103BUJIIEB] MTPAKTHKU CTAIOTh
JNOCTYIHHMMH JJIsi KOKHOTO, B Tilk Mipi, B sIKii
YYaCHHK  pPEKpeamiiHOro  Mpolecy  BOJIOJIE
HeOOX1THUMHA MaTepiaTbHIMH 3aco0aMu.
Bracnmimok 1mporo peamizamis = pekpeariiHo-
JO3BULIEBUX MPAKTHK BiJI0YBAETHCS CTAHAPTHUM
YUHOM, 3aJIe)KHO BiJ] JOXOY: BeUip 3 CiM’€ro Ols
TeneBizopa abo BiAmycTka Ha MaibiBax.

Y 70-ti i 80-ti pp. y 3axigHHX
CYCIIIbCTBAX (OPMYETBCS CHUCTEMa TPYIOBHUX
BiTHOCHH, B OCHOBI SIKUX 3MiHa XapakTepy mpaili B
HaTpsMi KPEaTWBHOCTI, TBOPYMHA MiAXim 110 Hef,
mo copuse 11 gepyruHizamii.  Jlomaerbcs
IIMXOTOMIT «po0O0Ta-T03BLILIA, 3’ IBIISIETHCS
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TEHJICHIIIS O CBOEPITHOTO 3POIIYBaHHSI POOOTH 3
KUTTAM. TBOPUICTH, SK BiIOMO, € HEBiJI EMHOIO
CKJIaJIOBOIO  JIIOACHKOT JKUTTEAISUTBHOCTI, IO
30IACHMNA BU3HAYAIbHUIM BIUIMB Ha PO3BUTOK
CBITOBOL LMBLII3aLIil. OnHak, came B
ToCcThOPaN3MI TBOPESHHS-KPEATHBHICTh BUXOINUTH
Ha MEpIHWHA TJIaH 1 CTae TOJIOBHOIO O3HAKOIO
KPEaTHBHOTO KOHCIOMEPHU3MY.

XapakTepHa OCOOIHUBICTH TOCTHOPAN3IMY,
srizno 3 JIx. Pitmepom, — 1e BOpoOBajKeHHS
HOBHX THYYKHX TEXHOJOTIH, 0 3a0€3Me4yI0Th HE
JUIIe 3pOCTaHHS TNPUOYTKY, a W TOTpPeOyIOTh
NpaliBHUKa 3 PpI3HUMH HaBUYKaMH, BHUCOKHM
piBHEM OCBiTH, 3 OUIBIIOI BiAMOBIAAIBHICTIO 1
KpeaTHBHUM MuUcIeHHsaM [8, 191-192].

Cepen cydacHMX HAyKOBIIB TOYaThCS
IHMCKYCii, $IKi CTOCYIOTBbCS BIICYTHOCTI HiTKO1
MeXi MK dopausmMoM 1 moctdopamsmom. 1o x
JI0 pPeKpeariitHo- TO3BIJUIEBUX MPAKTHK, TO y HUX
MalTh MICI[e €JIeMEHTH, IIOB’S3aHi SK 3
dbopausmom, Tak i 3 moctdopauzmom. JIx. Pitiep
3 IIbOTO PUBOJLY 3ayBaXKye: «SIKII0 MU BU3HAEMO,
0 B CYYaCHOMY CBITI BHUHUKIH CIICMEHTH
noctdopan3My, MOTpiOHO BU3HATH, IO HE JIMIIC
30epiratoTecsi, a W PO3BHBAIOTHCS EIIEMEHTH
¢dbopousmy». Ilpu npomy popansm, Ha 1ymMKy JK.
Pitnepa, mepeTBOPIOETECSI B MakKJOHAIBIM3M,
SIKWH TIOIIMPIOETHCS 1 Ha peKpealiiHo-103B1ILIEB]
MPAKTUKH, 3aCBITYYIOYN iX MAaKIOHAJBIAN3AIII0
[8].

[Mpukmamom Takoi MakAOHAJIbIU3AIIT €
MPOJIOBXKEHHS y Jp. moil. XX CT. eKcHmaHcii Ta
(YHKITIOHATBPHOTO  PO3MIMPEHHSI  IPOCTOPiB
TOPTiBEIbHO-PO3BAKAIBLHUX KOMILIEKCIB, CyIep-
Ta TiEepMapKeTiB, NPOTOTHIIOM SKHX Yy JIp.
mon. XIX cT. Oynu macaxi, MO CHPUYHHAIH
peBomonito  y cdepi  A03BULISA, TTOCHJIMBIIU
BJIaCHY  poO3BaXalbHICTh.  Ili  KOMIUIeKCH
NEPETBOPIOIOTECSL  HAa  MICI  TIPOBENICHHS
pekpeartii, CBOEpiHI My3ei CydacHOI KyJbTypH
cnoxxuBanHs. Ha mio micns B. Benbsimina 3BepTae
yBary K. bompisp, a J[Ix.Pitnep HasuBae ix
«HOBUMH 3aC00aMH CIIOKUBAHHS».

PosranyxeHa cTpykTypa X TOPTrOBEIbHO-
PO3BaKATBHUX KOMIUIEKCIB, ix
o yHKIIOHATBHICTh TpaHC(OpMyBaIa MOJIENb
MOBEIHKK CIIO)KUBAYiB, CIPUYMHUBIIH IOSIBY
Takoi crenudivuHoi pekpeaniiHO-pO3BAKAIBHOT
NpaKkTUKU K «shopping about». 3 omHoro Ooky,
1€ BJIaCHE IIOIIIHT, /€ 3a0BOJBHIETHCA MOTpeda
JIIOMHY y KYIIBJII HOBHUX peueid, a 3 IHIIOro,
XOAIHHSA TOPTiBEIbHUMHU KOMITJIEKCAMHU
MEepeBaXHO 0e3 SKOiCh KOHKPETHOI MeTH 1 3
00OB’SI3KOBUM BIJIIOYMHKOM B Kade, Oapax Ta
IHIIMX 3aKJIa/1ax, 0 PO3MIIIEHI Ha TePUTOPIT IIUX
KOMIUJICKCIiB, 3acBiguylOTh iX BHKOPHCTaHHS B
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aCIeKTi peKpeartifHo-T03BUIIEBUX MPAKTHK.
3aBasKu 3MiHaM B opranizarmii

BUPOOHUIITBA, MepexoioM [0 THYYKHX
TEXHOJIOT1H MOYNHAIOTH (pOpMyBaTHCA TPYIH, IS
SIKUX CIIOXUBAaHHS BIAIrpae TOIOBHY pOJNb Yy
croco0i 1 CTWIl KHUTTS. SIKIO paHilie MMOHSATTS
«CTHUITIO KHUTTS» XapaKTepU3yBajo TOW 4M iHIIWH
Croci0 MOBEMIHKH MEBHOI TPYIIH, TO B CIIOXKHUBUIN
KyJIbTypi IBOTO TMEpioAy CTHIb  O3HA4YaE
1HAMBIyaNbHICTh, CAMOBHPa)KEHHS, MOXXJIHBICTH
KOHCTPYIOBaTH  BJacHi  cmocoOu  TBOPYOI
camMopeajizarii ToIo.

I TomMy Ha HOBOMY eTami pO3BHUTKY
CYCHUICTBA CIIOKWBAHHSA, 3aBISKH TEXHIKO-
TEXHOJIOTIYHIUM  JOCATHEHHSIM 1  JOCTaTHBO
BHCOKOMY DIiBHIO €KOHOMIYHOTO T00pOOyTy, SK
cTtBepkye B. bIH, cTa€ MOXKIIMBUM KpEaTUBHUI
KoHcroMepu3M. Kpim Ttoro, mpomec TpyzoBoi
TUSUTBHOCTI OTpeOye MIacTUIHOCTi, MOOLITBHOCTI,
BapiaTUBHOCTI, 0araTOIUIAHOBOCTI 1 PO3KPHUTTS
TBOPYOTO MOTEHIiaNy JIOAWHY 1 CHIH 11 po3ymy,
o0, B CBOIO YEpry, CTUMYJIOE 3POCTaHHS, WU
00yMOBIIO€  30UBIICHHS pONi 1 3HAYCHHS
peKpealiifHO-103BI/UIEBUX MPAKTUK. bijkIie Toro,
OaxaHHS peamizaiii TBOpPYMX NparHeHb iHIUBiAA
moTpedye TiABUINEHHS PiBHSA OCBITH, IO CIIPHUSE
BUSIBIICHHIO KPEaTHBHOTO TIOTEHI[ialy, SKAH
OXOIUTIOE 3HAYHY YacTHHY HacelieHHA. ToOTo, Ha
oyMky  B. InpiHa, mopomkye motpeby B
KpeaTHBHOMY KOHChioMepu3mi [3, 41-54.].

AKIIEHT Ha SIKOCTI JKUTTSI B KPEaTUBHOMY
KOHCBIOMEPH3Mi TIPEBAIIOE€ HAJ €KOHOMIYHUMH
JNOCSTHEHHSIMH,  XapakTEPHUMH  CYCHUIBCTBY
MojepHy [5, 6]. P.Iurnxaprt Bia3Haudae, mo B
TIepeBaKHIN YacTUHI CBiTY HOpMU
IHIYCTpiaTbHOTO CYCIIILCTBA, 3 ix
CHpSIMyBaHHIM Ha JUCHUILIIHY, CAMOBIIIAHICTD 1
JOCSTHEHHSI, TIOCTYIAIOTHCS MICIIeM OCMHCIICHHIO
mUpIioi  cBoOOAM  IHAMBIAYaLHOTO  BHOOpY
SJKUTTEBUX CTUJIIB " 1HIMB1TyaJIbHOTO
camoBHupakeHus [5, 7-8].

VY moctdopausmi 3aBASKH BIPOBAIKEHHIO
iH(OPMaIifHO-KOMYHIKAaTUBHUX Ta «BHCOKHX)»
TEXHOJIOT1  BHHUKAIOTh Cy4YacHi  MPaKTHKH
THYYKOi 3alHATOCTI Taki, fK NpeKapu3allisi,
(punanc, MpOCTIpP-KOBOPKIHT, IO 3YMOBIOIOTH
3HMKHEHHS JIMXOTOMII IOy Ha poOoYMid Ta
JIO3BULIEBUI qac XapaKTepHOTO JUTS
1HAYCTPiaJIbHOTO CYCIIJIbCTBA, 3aBASKH 4OMY, 3
OJTHOTO OOKY, CTBOPIOETHCS YHIKaIbHUU MPOCTIp
CYCHUIbHOI JiSTIBHOCTI, B SKOMY 3 pOOOYMMH
MOEAHYIOTBCS 1 30HM JUIA  BIANIOYMHKY Ta
penakcauii. OnHak, 3 iHmoro, came i ¢opmaru
TPYIOBUX BITHOCUH (TIpEKapHICTh, (QpHUIIAHC)
3aCBIJIYYIOTh BiJICYTHICTh TapaHTOBAHOI TPYIOBOT
3alHATOCTI Ta 3HM)KEHHSI COLIaJbHUX 1 MPaBOBUX
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TapalTiii  TpamiBHUKIB,  XapaKTepHUX IS
KJIACHYHOTO CYCIIJIbCTBA MAaCOBOTO CIIO>KUBAHHS.

Tak,  ymoOnenum  wmicueM  poboTH
(dbpunancepiB, SK albTepHATHBA TPAAUIIIHHIM
KaB’sIpHAM, OapaM € KOBOPKIHTH (KOMQOPTHI
MPOCTOPH IS BijnaneHoi poboTu mo3a odicom)
Ta aHTH-Kade (aIbTepHATUBHA Ha3Ba LBOTO
¢dbopmary «raiimM-kade, «BITBHHH  TPOCTIpY,
TOIIIO). B KkoBopkiHrax  mpamiowTh i
3yCTpIiUaloThCsl Al TPOBEIOCHHS peKpealiifHo-
JO3BUIIEBUX MPAKTHK TNPEICTAaBHUKA MAaJlOTo
0i3Hecy i comianbHi mignpuemi, [T-ciemianmicT,
PR-cnenianictu, ¢punancepu, iBeHT-MEHEIKEPH
TOIIO; TYT BUHUKAIOTh My3ei, ranepei, 010moTexH,
KOHIEPTHI 3aJ¥, BIAKPUTI (Ha BYJIHIAX, TUIOIIAX,
y Tapkax, NPOM30HaX) Ta 3aKPHUTI BHCTABKOBI
MalaHYuKHU, CKBOTH, JIOPTH, Kade, KIyOoH TOoIIO.

«AHTH-Kade» BIABIAYIOTH 3auid BHUIIB
«PO3YMHOTO 03BN, A0 SKHX MOXHA BiTHECTH
HACTiJIBHI irpH, oy (iabpMiB, JEKIii, MaicTep-
KJIacH, BOPKILIOIM, KOHLIEPTH, BUCTaBKH. B aHTH-
Kade TmependadacThcsi AaKTWBHE BKIIOYEHHS B
nporecu Mi1)KOCOOHCTICHOTO CTLUTKYBaHHS,
BUSIBIISIIOUM  KpeaTHBHI 31i10HOCTI. OOO0B’S3KOBI
arpuOyTH aHTH-Kade — BinbHHIA gocTym g0 Wi-Fi,
0e3KOIITOBHI Yaii, KaBa i Bojia, 3a00poHa MaIuTH i
BXKHMBATH QJIKOTOJIb 32 BH3HAYCHY TOXBUIMHHY
omnaty. HaiiBimomimumu anTukade YKpaiHu €
«Smartville»,  «Mr.Bukovski»,  «bepramor»,
«becennunzza», «BpeMeHu BaroH» TOIIO, [€
MOETHYIOThCA (DYHKIIT aHTH-Kade 1 KOBOPKIHTY.

VY KpeaTMBHOMY KOHCIOMEPH3Mi BHHHKAE
HEOOXIHICTh PpOo3pooKH BiZIITOBiHOT
iHQPAaCTPYKTYypU — KPEaTUBHUX MPOCTOPIB Ta
MalJaHYuKiB, A€ 1 BiJOyBaeThcs peaizamii
KpEaTUBHHUX PEKpealiiHO-103BULJIEBUX MPAKTHK,
IO 3aJOBOJIGHSIOTH MOTPEOM Yy BiJMOYMHKY.
MoBa #ine mpo iMEpCHBHI IpPaKTHKH, KBECTH,
dbopMu  akmioHi3My, TapKyp, MIrrepcTBO i
CTaJIKEPCTBO, KPEATUBHHUM, TIOAIEBUH 1 «TEMHHI
TypusM, Wellnes&SPA, cxinHi npakTuku Horu Ta
MeauTarii Tomo.

30kpeMa, TPAaKTHKA IMEPCHBHOCTI, IO
MpecTaBieHi OETHAHHSAM KBECTY 3 TeaTpabHOI0
MOCTaHOBKOIO CBHOT'OJTHI aKTHBHO
BUKOPHUCTOBYIOTBCS peKpeaHTaMu 3a ISt
peamizanii pekpeaiifHO-TO3BULIIEBUX TMPAKTHK.
Taxi PpeKpeaniiftHo-103BiyUIEB] MIPaKTHUKU
BOJIOJIIOTH ~ XapakTePHUMH  OCOOJMBOCTSIMH
«performance studies» — «Tearpy-npoMeHaay uu
«site specificy, Mo cTBOpIOE e(eKT MOBHOTO
3aHYpEHHS IJIs1]]a4a B CIOXKET BHCTaBH, BHACIIIOK
4oro BiH crae Oe3mocepeHiM YYaCHUKOM
niictBa. BigOyBaeThcst MoeqHAHHS «PEaTLHOTOY 3
«ySIBHUM», JI€ 3a JOINOMOTOI0 MHCTEIBKHX

3aco0iB MaTepiaIi3yoThes i€l 1 yIBICHHS, ajie He
CTITBKA depe3 TIpPeAMETH 1 pedi, CKUIBKH 3a
JIOTIOMOT' OO JIFOJACHKHUX TUI 1 EMOLIMHAX CTaHIB. Y
nmeppopmMaHcax ~ BHHHKAIOTh  CHTyamii,  Je
BIIKPUBAIOTHCS BUIBHI ITPOBI MPOCTOPH, IIO
CIOHYKalOTh /0  HEIHCIICHOBAaHUX  MOJeNel
MOBEMiHKY, iK 1 moxii [11, 7]. [Tixm yac ocBoeHHS
MPAKTUKAaMH  IMEPCHBHOCTI  YMOMJIMBIIOETHCS
JNOCSTHEHHSI CTaHy KaTapcucy ¥ y Takomy
PO3yMiHHI BOHHU CTaloTh pekpeartiitno-
MO3BULIEBUMH. BapTo 3a3HauyWTH, IO I
KaTapCcuCcOM MAa€eThCs Ha yBa3l MOYYTTS CBOOOIM,
sSKe B pe3yJbTaTi BHUPAXAeTbCS Yy TOETHAHHI
YYTTEBOT'O CIIPUUAHATTS 1 PO3YMOBHX IPOIIECIB.

HezammmanoBanuii po3BuTOK mepdopmMaHcy,
IO MPHU3BOJUTH 0 PO3KPUTTS W «BUBIIHHEHHS»
CBOiX OakaHb BiJ ymepeKeHb 1 KaHOHIB,
JI03BOJISIE TIOJIOJATH CTPECOBI HABAaHTAKEHHS Ha
OpraHiaM, ¥  TakuM  YHHOM  3JIHCHHUTHU
pexpeaniitanii npouec. IlepdopmaHc TpyHTYETBCS
Ha HEBHMYIIEHiH arMocdepi, 1€ MPOBITHUMHU
(hYHKIISIMH OCTaHHBOTO MOCTAIOTh PO3BAXKAIBHA 1
BuaoBuiHa [9, 730].

OCKiNbKH iIMEPCUBHI MOCTAaHOBKH M KBECTH
He nependavdaroTh HAsBHOCTI TIAJAIIBKOTO 32y B
TpaguLiiHOMY HOTO PO3yMiHHI, 110 BiIOKPEMITIOE
aKTOpIB BiJl IISAIa4iB, TO CBOEPIAHUM CIECHIYHUM
MalJaHIUKOM TOAIOHUX KpeaTuBHHX  (QopMm
peKpeamiifHO-T03BINIEBUX TPAKTUK MOXe OyTH
MICBKHH MPOCTIp.

[IpoBenenns peKpeaniiHo-I03BIIIIEBIX
MPAKTHK y CIOCI0 IMEPCUBHOCTI € HaJA3BUYAHHO
KpEaTUBHUM, OCKLUTBKH peKpeaHTaM
MPOTIOHYIOTECSI KOXKHOTO pa3y HOBi cIleHapii i
cTparerii no3BimeBoi moseniHku. Jlo mociyr
OCTaHHIX BIJKPHUTI MaNCTEpHi, MalIaHYMKH JJIs
BOPKIIOMIB, 1HTEPAKTUBHI BUCTABKH, JIITEPATYpHI,
TeaTpaibHi, MYy3WYHI KIyOH, OCBITHI IIEHTpPH,
TEeMaTH4YHI TapKH Ta apr-00’ekTH. Pexpeantam
HAQ/Ia€ThCS MOXIIMBICTh CIPOOYBAaTH peanizyBaTH
cebe B PpI3HUX JKaHPaX XYIOXKHBOI TBOPUYOCTI,
mu3aiHi, QororpadyBaHHI Ta IHIIUX BHAAX
nisbHOCTI.  [IpoBelieHHS  KBECTIB  JIO3BOJISIE
3ajisiTH MiclleBi He3aTpeOyBaHI pecypcd Ha
KIOITQIT ~ 3aKPUTHX  TPOMHCIOBHX 00 €KTiB,
BiIpouTH 3aHeN0aHI TapKW, BINXHYTH HOBE
KHUTTS B JiSUIbHICTH My3eiB, 0i0MiOTeK Ta 1HIINX
3aKJIa/1iB KyJbTYPHU 1 MUCTELITBA.

OCKUIBKH «3MiHa OOCTAaHOBKHY», IIEBHE
MIEPEKIIFOUEHHSI € OJIHIEI0 3 HaWKpalux crocobiB
BIIMIOYMHKY Ta pelakcamii, TO TPaKTHKH
IMEpCUBHOCTI W KBECTM MICTOM Yy TaKkOMy CEHCl
MOCTAIOTh AKTYalbHOIO Ta MOMYJSIPHOIO (HOPMOIO
3MIHCHEHHS  pekpeaiii ¥  albTepHATUBOIO
MOT3/7IKaM B iHIIIe MicTo abo B iHIY KpaiHy.
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Bapro 3a3HaunTH, MO Yy BIANOBiAR Ha
T700TbHUH KOHCIOMEPU3M ChOTOJHI BHHUKAIOTh
pi3Hi Tewii 1 pyXW, IO XapaKTEPU3YIOTHCA
AHTUKOHCHIOMEPHUCTUYHUM ITiaxomoM. MoBa Hime
mpo dinocodii «slow lifey Ta «mayHIUQTHHTY,
SAKi BH3HAYAaIOTh YIMOBIIGHEHHI PHUTMH >KUTTS
npoBigauME [4, 133—-135]. A. Liein 3a3navae, mo
17ICONOTisl aHTUKOHCHIOMEPH3MY HE € I[UTICHOIO Ta
cUCTeMHOI0. Xo4a ¥ TepeBaxHy OUIBIICT
NPUXUIBHUKIB IIBOTO PYXY CKIaJalOTh EKOJIOTH,
AHTUTTO0AICTH, MOJOJb, PYyX HE OTpUMaB
MacoBOTO CIPUIHATTSA, aJUKe KOXKEH 3 YJaCHHUKIB
B Till UM 1HIIIN Mipi € CIIOKMBaYEM.

BuchHoBku. y KpEaTHUBHOMY
KoHCcIoMepu3Mi (opMu TpoBeZeHHST pekpeamii i
JO3BULISA MOYMHAIOTH PO3TISAATUCS SIK O3HAKa
IHAMBIAyaIbHOTO CMaKy 1 CTHJIIO CITOKHMBada.
ToOTo Ha mepuMil TUIaH BUXOAUTH IHTEHILS [0
TBOPYOCTI, IHAUBIAyami3alis i camoigeHTH}iKaIisa
0COOMCTOCTi, MIO CBIAYUTH TIPO  EBOJIOIIIO
CYCHIIbCTBA  CHOXKMBaHHS B Hanpam BijI
KOJ‘IGKTI/IBISMy 10 1HIUBITyasli3My, BiJl MacOBHX
pEeKpealiifHO-I03BIJUIEBUX ~ NPakTUK A0  iX
IHUBI Tyaizarii. BunnkaroTs KpeaTHBH1
MpOCTOpW AN peamizamii  pekpeariiao-
JIO3BULTIEBUX MPAKTUK — KOBOPKIHTH i aHTH-Kade.
Tpermamu pexpeaniiHO-03BULIEBUX TPAKTHK B
KpEaTUBHOMY CYCIIIBCTBI CIIOKWUBaHHA CTarOTh
IMEpPCHBHI TIOCTaHOBKH, KBECTH, KpEaTHBHHUU
MOMI€BUHA  TypU3M,  OCKIIBKHM  peKpeaHTaMm
MPOTIOHYIOTECSI KOXKHOTO pa3y HOBi cIleHapii i
CTpaTerii pekpealiifHO-103BIIIIEBOI IOBEIHKA. Y
KpeaTUBHHX peKpeaniifHo-103BIJUIEBUX
MpaKTUKaX BiJOyBa€TbCS TOEIHAHHS KYJIbTYPH,
30KpeMa MicTa, 3 OI3HECOBOI KOMEPIIHHOO
JISUTBHICTIO Ta TEXHOIOTISIMH.
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OEHOMEH NTAM’ATI MICT SAK INJIICHOCTI HACOBOI'O BUMIPY

Meta po60TH — PO3MIIAHYTH I1aM’sITh MiCTa SIK I[UTICHOCTI 4aCOBOTO BUMIPY, OKPECIHUTH i «KOOPJHMHATH) B
npocropi M. JIbBOBa Ta IONMOBHUTH METOAMKY BpaxyBaHHs IIaM’Ti B OOIpYHTYBaHHI IPOEKTHUX pilieHb. MeToaoJ1orist
JOCHI/DKEHHS: Yy CTaTTl BHUKOPHCTAHO TOJIOBHI IIOJIOKEHHS CHUCTEMHOTO TIiJXOJy; KOHTEHT-aHalli3, MeTOAU
MOJICTIFOBaHHS Il ICTOPUYHMI; OMUTYBAHHS MEIIKAHIIIB MICT, a TaKOX rpadoaHaliTHUHHHA, KapTorpadiyHuil METoau.
HaykoBa HOBH3HA MOJITae B PO3KPUTTI (PeHOMEHY ImaM’sITi MicTa SIK IILTICHOCTI 9acOBOTO BUMIpY, aHai31 MicTa Kpi3b
MpU3MY iHAMBITyaJdbHOI, KOJNEKTUBHOI Ta ICTOPMYHOI mam’sTi. BucHOBKH. Po3yMmiHHS mam’ari Micta ¥ Micus mae
MOJJIMBICTh (DaXiBISIM PO3MHUPHUTH IHCTPYMEHTApiii mpu OOTPYHTYBaHHI MPOCKTHUX pPIlIeHb, CIpHUsie 30epeKeHHIO T
BUKOPUCTAHHIO iCTOPHYHOIO CEpEIOBHINA, HOrO TBOPEHHIO 0€3 MIKOAW Ul JOBKUNLIS 1 JIFONMHH, LIO OCOONMBO
aKTyaJbHO B IEPioj MOTJIMHAHHA ypOaHi3alli€lo YHIKAIEHUX 0COOIMBOCTEN MICT 1 IX IPOCTOPY.

Knrouosi cnoea: ineHTHYHICTD, TaM SITh MiCTa, MICIIe TTaM’ATi, BUMip 9acy B IIPOCTOPI.

Habrel Mykola, doctor of Technical Sciences, Professor, Professor of the Department of Architectural Design of
the Institute of Architecture and Design of Lviv Polytechnic National University; Habrel Taras, candidate of art
history, Department of Design and Fundamentals of Architecture, Institute of Architecture and Design of Lviv
Polytechnic National University

The phenomenon of urban memory as a wholeness of time

The purpose of the work is to systematically comprehend the phenomenon of the city and its space in the
parameters of memory, to consider the memory of the city as a whole of temporal dimension, to outline its
«coordinates» in the space of Lviv and to supplement the method of their consideration in design decisions.
Methodology. The main provisions of the system approach are used in the article; a set of methods and approaches that
will ensure the conceptual unity of the study of theoretical and practical components - content analysis (interpretation of
the essence of basic concepts), modeling methods and historical; survey of city residents, as well as graphics-analytical,
cartographic methods. The scientific novelty of the work is to reveal the phenomenon of city memory as a whole of
time, as well as the analysis of the city through the prism of individual, collective and historical memory. Conclusions.
Understanding the memory of the city and place will allow professionals to expand the tools for substantiating design
decisions, help preserve and use not only the historical but also create a new environment without harm to the
environment and human development, which is especially relevant during the urbanization of the historic environment.

Key words: identity, city memory, memory location, measuring time in space.
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AKTyaNpHICTh TEMH JOCHIDKEHHS. Y
MIiCTOOYAIBHIH, apXiTeKTypHiHd 1 au3aiiHEepChKil
HayIli TaM’SITh TIOB’sI3aHa 3 YUHHUKOM Jacy 1 Horo
HETIePEPBHOCTI, SIKMH MPHUCYTHIN y: iICTOPHYHOMY
aCTeKTi; CydacHOCTi (TPHBANICTh TOXIl 1 YacoBi
pEXUMHU (yHKUIIOHYBaHHS CUCTEMH);
mepcrekTuBi. Micto 3 HOro apxXiTeKTypHO-
MpOCTOpOBUMHU (OpMaMU € CEpPEeNOBHULIEM, J€
JMOJUHA Ppeami3oByeTbcs. PO3YMIHHS MICBKHX
mpocTopiB  4epe3  (GEHOMEH mHam’sTi  Jae
MOXUIMBICTh  (DaxXiBIIAIM  PO3IIUPUTH  BIACHUUN
IHCTpYMEHTapiid, 10 BpaxoByBaTHME cHelHiKy
pOr0 (eHOMEeHY, OOIPYHTYBaTH €(eKTHBHI W
aTpaKTHBHI apXiTeKTypHO-MiCTOOYAiBHI 51
IU3aiiHepChKi pimeHHs, (opMyBaTH aJeKBaTHE
MUHYJIOMY MaiiOyTHe. B yMoBax mpOTHCTOSHHS
IIEHTHYHOCTI ¥ yHiBepcadizMy IIOCTae HHU3Ka
3aBJaHb: IIOBTOPHOTO BHKOPHCTAHHS» MiCBKHX
CHOpYJ, WiABUINEHHS THYYKOCTI apXiTeKTypH,
MEPEOCMUCIICHHS HOBUX SIBHIL apXiTEKTYPHO-
IU3aiHEPCHKOro MPOLECy, TIUOIIOro BpaxyBaHHs
OoTOoueHHA i KoHTekcTy. Oco0JHMBOTO pPO3IISAY
MOTPeOYIOTH EMOIIiHHI CKIIAA0BI, AKi i OPMYIOTH
nam’sITh JTIOJUHU (COI[iyMY) TPO MICTO i MPOCTIp
cBO€i ex3mcreHNil. Posrmsan ¢enomeHy mam’sri
MPOTIOHYETBCSL SIK TIOB’SI3aHHS CHOTOJCHHS 3
MUHYJIUM, BU3HAUEHHS CIPSIMYBaHHS B MallOyTHE
3 ypaxyBaHHSIM MUHYJIOTO.

AHaITi3 OCTaHHIX JOCIHIKEHD 1 MyOTiKaIii.
[Ipobnema mam’aTi MICT 1 MICBKHX IPOCTOpPIB
po3pobiieHa y BITUYM3HSHUX JOCHIHKSHHAX JEII0
oJlHOACTIeKTHO [6; 8]. JloCHmimHMKHK y TUCKYCIsIX
mpo (eHoMeH maM’sTi B MiCTax ONEpYyITh
KaTeropisiMu: Miclie, JIOKAIlis, iJEeHTHYHICTb,
ICTOPUKO-KYNbTYpHUH naHgmadt Tomo, sKi
CTaloTh 00’€KTOM yBaru He JIMIIE apXiTeKTOpiB,
Iu3aiiHepiB, a W ICTOPHKIB, MHCTEITBO3HABIIIB,
KyJnbTyposioriB [2; 3]. A. AccmaH 3a3Hauae, 1o
MICBKi TOTOCH MOXYTh OYTH «4yKUMH», a
MOXYTh «OKMBaTH», IIOBEPTAIOUM 3PyHHOBaHE
gacoMm [1, 47]. I1. l'arToH po3rismae «Micue» siK
«...4aCTHHY 1AEHTHYHOCTI Cy0’€KTa, SKHU
3amam’sitoBye» [9, 177]. Ha 3HauummocTi «Micus
mam’siTi» Ta 3racaHHi KUBUX TPaguIiid y
cy4acHoMy cycrminbeTBi Harojomrye [T’ep Hopa B
KOHTEKCTI KyJIbTYpHOi IaMm’siTi SIK CTaBJIEHHS 10
MUHYJIOTO, SIK€ CIUTBHO (OPMYETHCS BEITHUKHUMHU
rpynaMHu JIojied, Ha Pi3HIA 4acoBiil BiJCTaHI Bix
MUHYJUX moaii [4]. M. Xans0Bakc [7], mist sikoro
BRXJIMBUM € CTBOPEHHS CHIUIBHUX CIIOTajiB i
croco0u, 3 JIONOMOTOI SIKHX CYCHIUJIBCTBO
30epirae  mam’ATh PO MUHYJE, OKPECIIOE
«MeXaHI3MHU 3amam’sITOBYBaHHS», JOCIHIKYIOUU
B3a€MO3B’SI3KM  KOJIEKTUBHOT ¥ iCTOPHYHOI
nam’sati.  Onepyroud  TEpPMIHOM  «collialbHa
nam'siTb MicTay, I. Conomina MIPOEKTYE
npoOleMaTHKy Ha  KOHKpETHE  MicTo, Jie
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BTUTIOIOTBCSL Pi3HI (OpMHU 3amam’SITOBYBaHHS 1
3a0yTTs [5].

Meta  crarTii  CHUCTEMHO  OCMUCIUTH
(deHOMEH MicTa i1 #loro mpocTopy B mapamerpax
mam’siTi, pO3TIISTHYTH MaM’SITh MICTa SIK ILTICHOCTI
4acoBoro BHUMIipYy. LlpoMy cCHpusio: PO3KpUTTS
ImaM’sTi MicTa SK TEOPETHYHOTO W 1CTOPHUIHOTO
(deHOMEHIB; aHami3 MicTa Kpi3b  NPU3MY
IHAMBIAyaIbHOI, KOJEKTHBHOI Ta I1CTOPHYHOI
Mam’ATi; OKpECIEHHS «KOOpAMHATY» MaM’sTi B
mpoctopi M.JIpBOBa, a TaKoXX IONOBHEHHS [0
METOAMKH YpaxyBaHHA IaM ST B OOIpYHTYBaHHI
MIPOCKTHUX PIllICHb.

Buknan OCHOBHOTO Mmarepiany.
Hounamitinuii anapam i nepedymosu 00CHiOHCEeHHS
u popmyeanus nam’smi micma. Ilam’ate Micra i
MICIIS € THM, IO TIOB’S3Yy€ JOIUHY, apXiTeKTypy,
MpeaMEeTHE  CEepeloBHINE Ta  CEPEJOBHIIE
KUTTEISUIBHOCTI  comliymMy. ChOTOAHI BiTIyTTS
[IUX KOMIIOHEHTIB MiCTa MECHIIE TMOPIBHIHO 3
MUHYJTUM, 1 I TOCIa0MI0 3B’SI30K IJIOJUHH 3
MICBKUMH TIPOCTOPaMHd Ha MEHTaJIbHOMY piBHI.
Peanpni pparmenTn mpocropy (Micis) MaroTh i
MaTepianbHi, i HemaTepianbHi CyTHOCTI, CEHCOpPHI
1 JDyXOBHI BIAaCTUBOCTI W CHMBOIIKY, SIKi JAarOTh
KOHKPETHY 1IeHTH(]IKaI[ilo, M0 CKJIalae ix
indopMariiiny cyts. [lam'ssTh cTOCOBHO TIOAMHM
MOJIAETbCA HA ICTOPUYHY W TEHETHYHY, WIO
3aKiajeHa  MONepefdHIMH  IMOKONIHHSAMH, 1
MOAUIAEThCS HAa KOJCKTUBHY W IHIMBIIyaJIbHY.
Bona Bosozie BnacTUBOCTSMH: Cy0’ €KTHBHOCTI (Y
KOXKHOTO CBOSI TIaM'siTh), ICTHHHOCTI (OCHOBa
PO3YMIHHS SBHIN), TUIMHHOCTI (BIUIMB 4Hacy),
MiNaaae il 3arpo3u CIIOTBOPEHHS, BiTOOpaXkae
JOCBIJI.

Apximexmypa i npocmip — He IJHIIE
coliajgbHa, TPUPOAHA, (PYHKIIOHAIBLHA CHCTEMH,
e MpeIMeT MHUCTEUTBAa W EMOLilHEe sBHIIE.
[lo3utuBHI emorii iCHYIOTb, KOIU B pillleHHI
JNOCSTHYTO II€BHOI TapMOHIii, KOJIM pe3yJbTar
3axOIUTIOE. 3a OCTaHHI KijbKa JECATHIITH Oararto
MicT YKpaiHU BTPaTHJIO CBOIO 1HIMBIIYaJIbHICTh 1
yHiBepcali3yBajoch. [InanyBambHUKH, TU3aiHEPH
CTaJ MEHILIE YBarM NPHUAUIATH KaTeropisaM
IZICHTUYHOCTI, TPUIIMHUIM BHUKATH B CYTb
WIIOITHOCTIY MicTa i MICIIS. Yumaio
TpaUIiHHUX TaM’SITOK apXiTEeKTYpHU Ta iICTOPUYHA
CHaJIIMHa 3HUIIYIOTbCA, L0 BEAE /A0 BTPATH
TEHOMY TSATJIOCTI M IUTICHOCTI MiCTa, a TaKoX
3HUKHEHHS I1aM’SITHHX Micllb. BimoOpaxkarouu
CTHJIb JIFOACHKOTO JKHUTTS B PI3HHHA TeEpiof,
apxiTektypa BUCTYIIa€ IHCTPYMEHTOM
IZIGHTUYHOCTI Ta (opMye B3HAHHA TPO CBIT
€K3UCTEHIIiT COLliyMy.

Apximexmypua ioenmuunicms — SBHUIIE 1
CKJIaJ0Ba HAI[IOHAIBHOT 1ICHTUYHOCTI;
PEaNBHICTB, 1110 MICTHTh KOMIUIEKC BJIACTUBOCTEH.
Crnenudika npoctopy i micus TpaHnchopMyeTbCs
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3 PO3BUTKOM CIOCOOIB MUCIICHHS Ta BUOKPEMITIOE
YyTTEB1, €MOIIiHHI, €CTETUIHI BUMIpH i METOIH X
JOCIiPKEHHSL. K. Bepaepi KOJIEKTUBHY
IZICHTUYHICTD BUJIJISIE SIK 17ICOJIOTIFO TPYITN JTFOACH
13 TIEBHUMH 1CTOPUKO-KYJIBTYPHUMH IIHHOCTSIMH,
BIIHOCUTHL O OCOOJHMBOCTEN 1 HAIlOHAIBLHUX
O3HaK (MOBa, CTHJIb OJSTY TOIIO), BKIIOYAE 1 ATh
KJIFOUOBHX CJIEMEHTIB: ICUXOJIOTIYHI (CBIIOMICTh
CHINBHOTH); KYJBTYpHI (CHIbHA KYJIBTYDA);
TepuTopiaibHi  (MPUB’sI3aHICTE A0 TEPUTOPIi);
icropudHi  (BONMOMIHHS CHUTBHAM  MUHYJIHM);
noiiTUyHi (mpaBo kepyBatu co6oro) [10, 56-73].

Ilpocmip ex3ucmenyii 10OUHU TPAKTYETHCS
y ¢opMi: abCOTIOTHOrO (PO3yMIHHS MPOCTOPY 5K
okpemoi (izmaHOi W peasbHOI  CYTHOCTI);
BITHOCHOTO (BH3HA4a€e Miclle pO3TaUlyBaHHA 1
BIICTAHP MDK TOPH3OHTAJILHUMHU 3B’S3KaMH, IO
BUMIPIOETHCS BUTPATAMHU Yacy); KOTHITUBHOTO SIK
HEBiJl'€MHOTO BiJl HAmoro OyTTs (BU3HAYAIOTHCS
piBHEM IIHHOCTI I JIIOACH, IX TIOYYTTIB,
MEPEeKOHaHb 1 yaBIeHb mpo Micme). [Ipeamerom
aBTOPCHKOTO JOCITi JPKEHHSI BHCTYTIa€
KOTHITHBHHHA  mipocTip. OTKe, HEMOXIUBO
3pO3YMITH  «OKHUTTSI MicTa» 0e3 pO3yMiHHS
couiam,Ho'i cyTHOCTi MPOCTOPY B KOOPJMHATAX
nam’sti. Koxne Miciie popMmyeThbes y BiIHOIICHH]
IO  COLIaJbHHUX 1  KYJIBTYPHUX  YSBJICHB,
CTBOPIOETBCSI 3 JIOMOMOTOIO JIIOACHKHX iif; Mae
cBOi arpuOyTH, «Xapakrep», «arMmocdepy». 3
mam’ATTIO MicTa M MICIIS TICHO ITOB’sI3aH1 HOHATTS
yaeu i nodii B apXiTeKTypi, M0 MarOTh 4acoBi i
MPOCTOPOBI MEXi, 3 iX JJOTOMOTOI0 MOXKEMO
BiJITBOPUTH TPOCTiP MUHYJIIOTO.

Iam’sme  micma ma micyb JIvsosa:
dopmysanns i 30epesicenns.

1) Inousioyarvha nam’sme i Micys
inougioyanvnoi nam’ami y Jlv608i. I[ocniszeHH;{
TMPOBOJMIOCE Y Q)ole ONUTYBAHHA B TaKin
MOCHIIOBHOCTI: BUAUICHHS MicCLsl, ITOB’S3aHOTO 3
ocoOMCTHMHU TOJisIMH  (TIaM’ATTIO) B KHTTI
KOHKPETHHX JIIOJEeH; CTUCIMI omuc moaii,
MOB’S3aHOI 3 MM MICIIeM; aHali3 apXiTeKTypHOI
cUTyalii KOHKPETHOTO MicLs; 3’sICyBaHHS, 4Hd
apxiTeKTypa BIUIMHYJIa Ha Micle Mmofii Ta camy
MOJiI0; 3IIMCHEHHA OLIHKU 3MiH B apx1TeI<Typ1
KOHKPETHOrO Miclst B Wi3HIm mepioad, i
3’SCyBaHHs, K  3MIHM  BIUIMHYJIM  Ha
BioOpakeHHs ToJIii B mam’sATi onuryBaHoro. [o
ONUTYBaHHA OyJn 3aly4yeHi cTyAeHTH [HcTuTyTy
apxitektypu Ta gm3aitHy HY  «JIpBiBChKa
MOJITEXHIKa» NP  BUKIAJAHHI  HpeaAMeTy
«CorianbHi  KOMyHIKamii B apXiTeKTypi
TPOMAaJCbKHUX  OO’€KTIB Ta  IPOMAaJICBKOTO
MPOCTOPY», & TAKOXK iHIIN 0COOM 332 aHAIOTIYHOIO
cxemoro. [luTaHHS cTocyBammcs €MOLIWHUX 1
IHAMBIAyalbHUX MOJiH, 1 L€ MOSCHIOE NMPUYHHY,
YOMY PECHOH/ICHTH HEOXOue WM Ha KOHTAKT i3
ONUTYBAIBHUKAMH — MaJlO3HAHOMHUMH JIIOJIbMH.

Ho yBaru Opanuch: BiK ONUTYBAaHHUX, CTaTb, BHUI
TSITEHOCTI, 9ac MPOXKUBAHHSA Y MICTI TOIIO. SIKIIIO
JIOAMHA OMHUCYBaNa mam’ aTHe Ajs cebe micue i
MOMif0 31 CBOTO XUTTS B MHHYJIOMY, OCOOJIHBA
yBara nmpUIUUIach aHami3y i1 CTaBICHHS JI0 3MiH
MICIIS Ta OIIHKY 1X BIUTUBY Ha TaM ATh. 3arajioMm
Oyno onurano npubiamzuo 200 ocib.

Micus, $Ki BHSIBWINCH IIaM’ SITHUMH 1
MOB’sI3aHI 3 OCOOMCTHUMH IMOJISIMH MEIIKAHIIIB,
HaJ3BUYAHO PI3HOMAaHITHI — 1 OKpemi OymiBmi, i
npoctopu: KHurapHs «/lpyx06a» Oins GonTany Ha
ByJI. MinkeBUYa Ta MICIIS MTEPENIUIaTHUX BUIAHD;
¢donran «Jlebemi» 1 cam Crpuiicbkuil TapK;
muBHUN Oap 1 Ilapk KymeTypw 1 BiZMOYHMHKY
iM. b Xmenpuunpkoro; Micus BigBigua Ilamwm
IBana [laBna II JIbBOBa; TepUTOPIi CTYACHTCHKUX
TYpTOXHUTKIB Tomo. Cepexm Cy4acHOI MO0
3HaYHa YacTHUHA IaM’ ATHUX MiCIb IOB’s3aHa 3
HOBHMMH TOPIOBEIbHO-PO3BAKATIBHUMH LIEHTPAMH.
3aranom Oysio orpuMano moHax 150 emMouidHuX
OIHCIB MOAIH 1 MiCIb 1HIWBIAyalIbHOI MaM’sTi Ta
CIpUIHATTS apxiTekTypu. 3aranom maiike 80%
ONUTYBaHb CTOCYBAIMCS ONHCY IO3UTHUBHHUX
MOMiM 1 aHAJOTIYHUX EMOIliH, pemra — MOJil,
MOB’s13aHl 3 HEraTuBoM (y T.4. TICHUXOJIOTIYHUMHU
TpaBMaMmu). AOCOJIOTHA OUIBIIICTh OMUTAHUX
OB’ sI3y€ 1HAWBIMyaabHY TIaM STh 3 MiCIIeM TOfii,
OCHOBHI 3 SKHX BiIOynIHCS B ICTOPUYHOMY
cepenoBHI MicTa. 3 MOAiH, SAKi BiAOYIHCH mo3a
ICTOPUYHUM LEHTPOM, CJIiJ] BUIUINTH BI3UTH
BH3HAYHUX  ocobucrocrelt, 30kpema Ilamm
Pumcrkoro IBana I1asna 11 no JIsBoBa (2001 p.).

VY3aranmpHEeHHS ~ MiClb  IHIWBIAYalTbHOI
nam’sITi BKa3ye Ha iX MPHB’A3KY 10 TPOMAJICHKOTO
pocTopy MicTa Ta oro ckiagoBux (CTpuHCHKHUNA
mapk, mnpocmekt Cpobomu, 1oma PuHOK,
Bucokwuii 3amok Tomio). I'pomanceki mpocTopu
MicTa B KOHTEKCTI IHIUBIAyalbHOI Iam’sTi
MEIIKAHI[IB PO3JiJIeHI HaMH B II'SITh TPYIL
ICTOPUYHOTO IEHTPY; peKpeamiiHuii (mapkw,
CKBEpH); KOMYHIKaIiiiHuii (OyiabBapH, UUIAXH,
BOK3aJIW, TUIOIi); IEHTPaIbHUI TPOCTip paioHIB
0araTormoBepxoBoi 3a0yI0BH (3a MicLeM
MPOXKUBAHHs); TMPOCTIp HOBUX TOPTOBEIBHUX 1
PO3BaXKaJIbHUX LIEHTPIB.

2) Konexmusna nam’smov K y3a2anibHeHHs
onucie i OYiHOK Micyb IHOUGIOYAnbHOI nam smi.
3a3Ha4MMO, MO0 KOJEKTUBHOIO € IaM’ ATh TPYIH
mozaen, o00’eAHAHMX  3arajJbHUMHU  iedMHu,
iHTEepecaMy; BKJIIOYAE y3araibHEHI JYMKH KOXHOT
OKpeMoi JIFOIMHU. Bynyun CHUHTE30M
KOMYHIKATHBHOT W KYJBTYpHOI TaM’siTi, TOJIOBHA
O3HaKa SIKUX IOJISITa€ B MOEAHAHHI MHUHYJIOTO 3
Cy4acHUM, LS TMaM’sITb CIYXUThb q)yHI[aMeHTOM
(dopMyBaHHS  TI'POMAJCHKOIO  CYCIHUIbCTBA 1
TBOPUTb KyJIbTYpHY croaammuy. KonexTuBHa
nam’siTe — 1€ Crocid 30epexeHHsI COI[laIbHO
3Hauymoi iHdopMarii, 0e3 YOro HEMOKIIHBE
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iCHyBaHHSI ~ CYyCIJIbCTBA, COLIAJBHUX  TPYII,
OKpEeMHUX 1HAMBIAYYMIB, SKi TBOPSTH CYCIiIbCTBO.
Bona He 3aBxam 30ira€ThCs 3 ICTOPIEO ¥ MOXeE
Oyt BinmMmiHHOIO Bif ictropuunux ¢aktiB. [licms
cucreMaru3alii Micup KOJIGKTMBHOI — Iam ATl
MPOBOJAMJIOCH BUJUICHHS HAHOIIBII TaM’ ITHUX
mpoctopiB 'y wicti. Lli micug 3amam’sTammch
YUaCTIO M CIIOCTEPEIKEHHSAM 3a JIWCTBaAMH, SIKi
MpoBOAWINCH ((pecTtrBaii, PopyM KHHUTH, 3ycTpidi
3 MIKaBUMH OCOOMCTOCTSIMH TOIIIO).

Ilix wac mocmimKeHHS pPOOWINCH TICBHI
y3araibHeHHA Micip mam’sTi. Tak, Ha MPOCHeKTi
CBoboan B yci yacu BiOyBaroOThCS TPYHOBI MOIT
1 3ax0[H: 30MparOThCA IMAXiCTH, MAJTIOIOTh APKi
XYIOXXHUKH, TPOXOATh AWUCKYCii, iMITPOBi30BaHi
BUCTYNH JIIOOMTENIB XOpPOBOTO CIHIBY TOIIO.
Bommowac 1me  wmicme, SKe  BiII3epKalioe
HaWBaroMinn BiX{ XHUTTS TPOMajad, — MITHHTH,
MaTPiOTUYHI 3aXONIW, CBATKYBaHHS TaM’ ATHUX
MOMINA y JKHUTTI MicTa. Y KOHIEMNTI «KOJCKTHBHA
nam’aTe», sSKa  4YacTo  yOCOONIOETbCA 3
«ICTOPUYHOIO», (DOKYCYIOTBCS BCI MOJAYCH Hacy:
MUHYJIE, TenepimrHe, MailOyTHE. ABTOpPH CTOSATH
Ha MO3UIlii PO3Pi3HEHHS KOJCKTHBHOI (Iam’sITHI
MiCIls, pUTyasd, (OIBKIOP TOLIO) ¥ iCTOPUIHOL
mam’sITi.

3) Icmopuuna nam’sme Jlbeosa. Ictopudny
rnam’ iTh bopmye KOJIEKTHBHA mnam’ siTh,
BUPXAIOUU CYCIIIbHE YSIBJICHHS PO MUHYIIE,
KOJIM  CYCHUIBCTBO  BUPOOJsiE  y3aranbHEHH
CTEpEOTHIl CTaBJICHHS [0 ICTOPHYHUX TMOJIi,
nepcoHaxiB; (GyHOaMeHT il (GOpPMYyBaHHS
MaiOyTHporo.  JIpBiB, Marwuum  TPUPOTHUIA
CIIEMEHT CTPYKTypu Micta (ropy Bucokuit
3amoK), 110 pazoM i3 paiioHom lligzamue me B XII
CT. CTaHOBWJIM  BUCOKOPO3BHHYTE  MIiChKe
MOCENIEHHS, BHUCTYIA€ HOCIEM IaM’SITi MICBKUX
Mmojaii 1 TMpOlECiB, IMOB’S3aHUX 31 3MIHOIO
OCHOBHUX  ICTOPHKO-TIONITHYHHUX,  COIiaJIbHO-
CeKOHOMIYHMX Ta IHmMUX yMOB. JlocmimkeHHs
MICIIb ICTOPUYHOI TMaM’sTi, SIK€ MPOBOIMIH
aBTOpH, 3QIMIIAETHCS  HAAIMHUM  METOJOM
OTpUMaHHA 00 ekTWBHOI  iH(opmamii  Ta
OOTPYHTOBaHOCTI MPOTIO3UIIIH. [IpakTruna
CTOPOHAa BH3HAYEHHS 1CTOPUKO-apXiTEKTypHOI
CHa IIMHY MT0Ka3ala, Mo Kiacuikaris mam’sTok,
BUXOJMYM 3 IX 1CTOPUKO-MHCTEIBKOI I[IHHOCTI,
Ma€ OMNOCEPEJKOBaHE 3HAYEHHS JUISL COIiyMYy.
[lam’aTKM ~ apxXiTEKTypd  HaliOHAJBHOIO  YH
MICIICBOTO 3HAUEHHS, BKIIFOUEHI B CyJacHE KUTTS,
BUKOHYIOTb ~ (QYHKIiI My3€iB, TYpPHCTHUHHUX
LIEHTPIB, 3aKJIA/IB BiAOYUHKY. TOOTO HaeThCs HE
JUIIE TPO ICTOPUKO-KYJIBTYPHI LIiHHOCTi, SKi
KOPUCTYIOThCSL ~ MOMYJSIPHICTIO, a ¥  1po
MICIIepO3TalllyBaHHsI Ta CydacHe (DyHKIIOHAJIbHE
1X BUKOPHCTaHHSI.

Ypaxyeanna nam’ami Micma 8
00OIPYHMYBAHHI NPOEeKMHUX piuteHb. Y Pe3ylbTari

102

MPOBEACHUX JOCH/KEHb aBTOpPaMH BHIIICHO
neBHI acnekTu: 1) mam’saTh JUCLUILTIHYE aHali3,
PO3KpHBAaE NUIIXH W 3aco0u 1l 30eperkeHH:,
PO3BUTKY Ta BHKOPUCTaHHS; 2) wmim  3i
30epekeHHs i BUKOPUCTAHHS 1TaM’ SITi B PO3BUTKY
MICT MOXHA TIOJIUUINTU Ha CTPATETi4Hi, TAKTUYHI,
omepatuBHi; 3)  30epiraroTbcss  METOIWYHI
TPYZHOLII CKepyBaHHs MaMm’ATi MicTa Ha HOro
MaiOyTHe. llinTBepmKeHO, IO JIOAWHA CTaE
MPOAYKTUBHAM  €JEMEHTOM 1  CIiBaBTOPOM
TBOPEHHSI TIPOCTOPIB 1 MiCIh, a TOBEIIHKY
KOPHCTYBada AOLIJILHO PO3IIISAATH SIK BiIAKPUTY
iHBapiaHTy. 3MiHH CBHOTOJCHHA O3HA4YaIOTh, IIO
MEIIKAaHII MICT TOBEpPTalOTh «CBOE Miclle B
MIPOCTOPI», BIOXOASATH BiJ yIepemKeHoi ixei
(iKCOBaHOTO MPOCTOPY H CYCHINBHOTO >KUTTA,
00MEKEHOTO MicIeM TIPOKUBAHHS 51
rPOMAaJCbKUM JKUTTAM Y LEHTPaJbHIM YacTHHI.
BusHaueHicTh 1 MOTeHIIan MPOCTOPIB MaM’sATi
CTBOPIOIOTH JO/IaTKOBI YMOBH I OOTpYHTYBaHHS
MIPOEKTHUX pIlIeHb, JIe eMOILlii W HeMaTepiaabHe
MOXYTh OyTH BaXUIMBIIIUMHU BiJl PECYPCHHUX
XapaKTePUCTHK.

Pi3HOBEKTOPHICTh MaM’sITi iCTOPHYHOI Ta
HEOIHOPITHICTh 1HAWBIAyadbHOI HE JO3BOJISE
OJIHOYACHO BiZIOOpa3HUTH 1X y CEpPEIOBUINI MicCTa.
B cyuwacHmii mepiog «BCEmO3BOJICHOCTI» B
CYCILIbCTBI JIOMIHYIOTh KOHIIEIIT
TOJIEPAHTHOCTI, fAKi OyXe dYacTto OyBaroTh abo
WKiATUBUMH, a00 ¥ OTpyHHMMH (KOHIETIii
MTOCTHAIIOHATIFHOTO €Taly PO3BUTKY COIiyMYy,
HOBOTO KOCMOIIOJITH3MY § «I03a€THIYHOCTI»
MTOCHITIOIOTh  JIETPaAylodl TpoIecH TioOamizarii
cBiTy). [IpodeciiiHa * CHITPHOTa MiJ THCKOM
«MarepialbHO CTypOOBaHHX iHBECTOpIB
THTEHCUBHO MPOJYKY€E BUTIIHY Juis cebe Oe3nKy
TUTIOBY 3a0ynoBy (B 0araThbOX BHUMAJKaX EJITH
3BOAATH MICIIEBY 1ICTOpit0 W KyJIbTYpy MO
BIIACHOTO HAapaTHUBYy dYepe3 KoMOIW(iKaIlito
KOJIGKTUBHHX CHOrajiB). BogHouac mepenbaunTu
B CEPEIOBHINI MiCTa TPOCTIp M YBIKOBIYEHHS
IHAUBIyaIbHOI TaM ST KOXHOTO  (YHPOJIOBXK
1991-2004 pp. y JIsBOBi Oyno BcraHoBiEHO 69
HOBHUX MeMOpiaTbHUX JTOTIIOK) MIPOCTO
HEMOJKJIUBO:  ICTOpPMYHA TaM’SIThb MEIIKaHIIB
nepedyBae miji MTYYHO PO3JAMYXYBaHUM THUCKOM
MOJIITHYHUX TPYII, 8 «PEeTi0HATICTCHKUNY TiAXiT i
MiCIeBHI MATPIOTU3M POOJISITH PYHHIBHHN BKIIa
y cnpobu moOymoBu cropaBii  e(eKTUBHOL
HALlOHAJIBHOI 1JIEHTUYHOCTI.

BpaxyBatu «OyMKy KOXHOro», HaIaTH
CIIOBO ¥ JIaTH MOXIUBICTD JUCKYCISIM MO0
HEOJHOPIJHOCTI MHHYJIOTO, CIPHATH TOIIYKY
3pinoi icTMHM Ta (OpMyBaHHIO aJEKBATHOTO
Mail0yTHROTO MOXJIMBO Ha LUIAXY JIOJAHOI M
BIpTyaJibHOI pealbHOCTI. B 1mboMmy Hampsmi
3po0JIeHO TepiIi HECMUIMBI KPOKH: B iCTOPHYHIN
YacTUHI MiCTa CIIOCTEPIraeEMO  IHCTPYMEHTHU
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«BXOZy» B BipTyajbHE cepeloBHIIC. 3a3HAYNMO,
Ie: Ji€EBUH  Crmocid  BHpIMICHHSA  MPOOIIeM,
3YMOBJIGHUX 0araToKyJbTypHICTIO MicTa, 3i
30epeKeHHIM IUJTICHOCTI apXITEKTYpHOTO
aHcaM0it0;  cmoci0  Ai3HATHUCS — PELUITIEHTY
3pyYHOI0 MOBOIO icTOpuyHiI (akTh Ta iX
IHTepIpeTalilo CydacCHUKaMH; CIIOCIO BKIIFOYCHHS
710 KOHTEKCTY CepeIOBHINa SICKPaBUX (parMeHTiB
1HAWBITyaIbHOT am’AITi. Iadopmaniitni
TEXHOJOTil TpH IX TPaMOTHOMY 3acCTOCYBaHHI
MOXYTh CTaTW MOTYTHIM iHCTPYMEHTOM, SKHH
OaratorpaHHO pPO3KpHE «KOOPIAWHATH» ITaM SATi B
npoctopi micta. [loTpiOHe nwie OakaHHS HUMU
CKOPHCTATHCA.

BucHoBku. Ilouyrtss mnam’sti B MicTi
BUHMAKAE HAa T TPOXKUTOTO MPOTATOM IEBHOTO
nepiony sIK B3a€EMOAisl MapameTpiB, SKi MarTh
BOKJIMBE  3HAUEHHA JUIi  MEIIKaHMiB. Y
JOCHiDKeHHI  3po0ieHa cmpoba  iHTerpyBaTu
JIONUHY W MiCIle, B SKOMY JIFOAMHA MOXE JKUTH
TFapMOHIMHO, 3 MaM’sATTIO cepeaoBuIna. IcHye
PO3/iICHHS TIOHATH 1 €IeMEHTIB Ha TPOCTip, Jac i
MOPSIIOK, CTPYKTypa, Micle. BukxopucroByroun
CyO’€KTHBHMH TICHXOJOTiyHMHA 00pa3 wicta i
MiCIle JKUTTETISUTBHOCTI JIOJMHU, CTBOPIOIOTHCS
YMOBH Uil OOTPYHTYBaHHS HOBOTO MiJXOLy IO
(dbopMyBaHHS 3HAUYIIUX MICIh Ta «IaM ATi
Mictay. CbOrojHi, 100 3HAWTH 1 CTBOPUTH ayX
MicIis, ypOaHicT, apXiTeKTop 1 Iu3aiiHep MOBHHHI
BPaxOBYBaTH MHOKMHY HOBHX SIBHILI, SIKi CITyXKaTh
OCHOBOIO TBOPEHHSI apXiTeKTypH 31 3HAYCHHSM.
PosyminHs gyxy mam’sTi wmicta W wmicns
JIOTIOMOYXKE 30€perT ¥ BUKOPUCTATH iCTOpHYHE
CEepe/IOBHILE, a TAKOXX TBOPUTH HOBe 03 IIKOIU
JUTSL TOBKUJIIS 1 JIFOIMHH.
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XYJ0KHbO-KOMITIO3ULIITHI OCOBJIMBOCTI KHUKKOBOI TPA®IKI
I. HAPBYTA TA MOKJIMBOCTI iX IHTEPITIPETALU{
Y CYYACHOMY I'PA®IYHOMY JAM3AWHI

MeTol0 pofOTH € y3aralbHEHHA Ta CHUCTEMaTH3allis KOMIIO3HLIHHMX Ta 00pa30TBOPUMX OCOOIHMBOCTEH
KHIWKKOBOI Tpadikm ['. HapOyra Ta momyk NDsaxiB iX iHTepmpeTamii y cydacHOMY TpadidHOMY OH3aiiHi.
MeTonoJiorist IOCITI/DKEHHST MIPEJICTaBlieHa 3arajbHOHAYKOBHMH Ta CIEIiajJbHUMH MeTojamH. I[lpu BHBYeHHI
JTepaTypyd Ta EMITIIPUYHOTO Marepiany 0a30BHMH CTaJd METOMU aHaNi3y 1 CHHTE3y, MOPIBHSUIbHUM, CUCTEMHHIA Ta
eMIipu4Hui MeToau. J{ist BUSBICHHsS 00pa3HO-3MICTOBUX XapakTepUCTUK rpadiunux TBopiB I'. HapOyra Ta iX BrumBy
Ha Cy4YyacHWH JM3allH BMKOPUCTAHO IOPIBHSUIBHUHN, KOMIIO3WLIWHHUN, Bi3yalbHO-rpadiyHUi Ta OMHMCOBUI METOMM.
HaykoBa HoBU3HA pO6OTI/I TOJISIrae y KOMIICKCHOMY aHamizi rpa(bquI/Ix TBopiB r. Hap6yTa BHSIBI OCOOIMBOCTEH 1X
rpadivHO-KOMIO3ULIHHNX BUPIMIEHb Ta BU3HAYCHHI NPUHIHMIIB 1X 1HTepnpeTau11 y cyqaCHm JM3aifHepChKil MPaKTHII.
BucHoBku. BusBieHo, 110 CHOrojHI, y KOHTEKCTI (OpMyBaHHA HaliOHAJBHOI MOJENi YKpaiHCBKOTO rpaq)lqﬂoro
nu3aiiHy, TBopuicTh . HapOyra moTpeOye He KOIIIOBaHHS, a PETENBHOrO NEPeOCMHCICHHS. BUBUCHHS HOCBiny
XYIOKHHKA, CHCTEMAaTH3alis Ta y3araibHEHHs XapaKTEPHHX ocoOmMBOCTEH HOTO rpa(bquI/Ix p06iT Bi,I[KpI/IBae
TEPCTICKTHBY PO3BUTKY Ta iHTepnperanii ix y TBopax nusaiiHepiB XXI cT. ANropuTMOM TaKoi 1HTepr1peTau11 € LiTicHUH
MiIXiJ A0 KOMIO3HMIII Ta 3arajbHOr0 JHU3aliHy; NEPEOCMHUCICHHS (OPMU 3 TOYKH 30pY TpaI[I/IIIII/IHOFO MUCTEIITBA;
CHHTE3 T'€OMETPHUYHOIO0 PpO3paxyHKy Ta CKJIaIHOTO XYAO0XXKHbOTO 00pa3y; KOHTPAaCTHICTh MIiX TOJOBHHMH Ta
JPYTOPSITHUMH €JIEMEHTaMHU; PUTMIUHI IOBTOPH; aKIIEHT Ha BEPTHKAJbHIA Oci cuMeTpil Ta aBTOpChbKa Mojaua,
BIJINOBI/IHA 3aIIUTaM ChOTOJICHHSI.

Kniouoei crosa: T'. HapOyT, kHKKOBa rpadika, iHTepIperallis, 00pas, KOMIO3uIlis, TpadidHuil qu3aiit.

Mel’nyk Oksana, Ph.D., associate professor of Department of Design and Architecture Basics. Lviv Polytechnic
National University; Shtets Julija, student of Department of Design and Architecture Basics. Lviv Polytechnic National
University

Artistic and compositional features of G. Narbut’s book graphics and possibilities of their interpretation
in modern graphic design

The purpose of the article is to generalize and systematize the graphic and compositional parameters of G.
Narbut's book graphics and to find ways of their interpretation in modern graphic design. The methodology of the
research is represented by general scientific and special methods. Analysis, synthesis, comparative, systemic, and
empirical methods have become basic in the study of literature and empirical material. Comparative, compositional,
visual-graphic, and descriptive methods were used to identify the figurative and semantic characteristics of G. Narbut's
graphic works and their influence on modern design. The scientific novelty of the work lies in the complex analysis of
G. Narbut's graphic works, revealing the peculiarities of their graphic-compositional solutions and determining the
principles of their interpretation in modern design practice. Conclusions. It is revealed that in the context of the
formation of the national model of Ukrainian graphic design today, the work of G. Narbut needs not copying, but
careful rethinking. The study, systematization, and generalization of the artist's experience open the prospect of
development and interpretation in the works of designers of the XXI century. The algorithm of such interpretation is a
holistic approach to design and composition; rethinking form from the point of view of traditional art; synthesis of
geometric calculation and complex artistic image; the contrast between primary and secondary elements; rhythmic
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repetitions; emphasis on the vertical axis of symmetry and the author's presentation, corresponding to the demands of

today.

Key words: G. Narbut, book graphics, interpretation, image, composition, graphic design.

AKTyallbHICTh TeMH IOCIipkeHHsA. OmHie0
3 TEHIEHIH, MpUTaMaHHUX ernoci
MMOCTMO/IEPHI3MY € TIONIYK Bi3yalbHUX (opM 13
3BEPHEHHSM /10 KyJIbTYPHUX HaJ0aHb MHUHYIOTO.
€MHIM Ta Oaratum JDKEPEIIOM TUTS
MEPEOCMUCIICHHS Ta 1HTepHpeTanii y cy4yacHOMY
rpadivHOMYy Iu3aliHi € TBOpYa CHAAIIAHA
I'. HapOyra, o y 20-x pp. XX CcT. Majia CyTTEBHIA
BIUITMB HAa TIOMIYK «HAI[IOHATBHOI  (HopMm»
YKpaiHCHKOTO MHCTENTBa Ta BH3HAUMIA MUISAX
PO3BUTKY YKpaiHCBKOi KHI)KKOBOI Tpadikd Ha
uine XX cr. I'padiuna cnammmnua I'. HapOyra,
Marouu IIAPOKY namTpy rpadigHuX,
KOMIIO3UIIHNX, (OPMOTBOPUMX, CTHIBOBHUX,
o0pa3HUX Ta TEXHIYHHX 3ac00iB TOTpedye sIK
HAYKOBOi OIIHKK 3 TOYKH 30py Cy4acHoro ii
NEPEOCMUCICHHA, Tak 1  MOMYKy  Ta
CUCTeMaTu3allii  NUIAXiB 11  BUKOPUCTAHHS.
AKTyanbpHICTh TEMH BU3HAYA€THCS BIJCYTHICTIO
y3araJlbHEHHX  HAyKOBUX Tpamb, Yy SKHX
KOMIIJICKCHO BHCBITJICHO NMUTaHHS BUKOPHUCTaHHSA
ineit [. HapOyra y cydacHOMYy yKpaiHCEKOMY
rpadivHOMY IW3aliHi; TOTPeOOI0 TMOMIYKY NUISAXiB
Ta 3aKOHOMIPHOCTEW iHTepIperamii MOTHBIB
TBOpiB HapOyTa y cydacHuUX HOCIsIX Bi3yalbHOL
KOMYHIKaIfii.

AHami3  JOCHIKeHb 1  TyOuiKarii.
[Mporsrom XX cr. TBOpuicth I'. HapOyra Oyna
00’exTOoM iHTepecy Oaratbox HaykoBmiB. llle Ha
MOYaTKy MHUHYJIOTO CTOJITTS HOro isIbHICTH
BHCBITIIIOBAJIM TMPOBIJHI HAYKOBII TOTO 4acy.
Oco6muBo € ninauMu po3Biaku C. TapaHymieHka
«MOTHBH CTaporo YKpaiHCBKOTO MHCTELTBa B
TBOpax HapOyrta», ne aBrop aHamizye rpadiky
I'. HapOyra Ta mrykae icCTOpWYHI BiAITOBiIHHUKH
KOMIIO3UIIfHUM ~ Ta  rpadiyHUM  3HaxijKam
xynoxHuka [6], a Takoxk E.lomnepbaxa,
MPUCBsIUCHA KHIKKOBIH OOKIaauHIll MaicTpa [3].
[lpumineHo  TBOpuy  Oiorpadito  I'. Hapbyra
puBuanu II. bineupkuii, C. binokiae [1; 2].
LlimHUMH € JOCHIIKEHHS OCTaHHIX JIECSITHIITh,
30KpeMa, TPYHTOBHI mpani y cdepi yKpaiHChbKOTro
rpagiunoro  mwucrenrsa  O. Jlaryrenko, xe
pO3IIIALa€ThCs TBOPYICTb I'. HapOyra,
aHAJI3yIOTHCS TBOPU Ta BU3HAYAETHCS MOTO POJIb
y GopMyBaHHI yKpaiHCBhKOI rpadiuHoi mkonu [4;
5]. Oxpemi TBOopH posrisinae M. ®PimeBuu [7].
BonHouac, nuTaHHs iHTepIpeTalii MOTUBIB
TBOPYOCTI BHAATHOTO rpagika Ta Horo mKoiau y
KOHTEKCTI PO3BUTKY CYYacHOTO YKpPaiHChKOTO
rpagiuHOoro au3aiiHy Joci HE BHBUYCHE Ta
notpedye CyTTEBOI yBaru 3 OOKY JIOCIiTHUKIB.

MeTor JOCHIKEHHS € y3arajlbHEeHHS Ta

CHUCTEMAaTH3aIlisl OCHOBHHUX OOpPa30TBOPYMX Ta
KOMIIO3UIIMHNX MapaMeTpiB KHWKKOBOI rpadiku
l'eopris  HapOyra Ta momyk nDsXiB —ix
iHTeprpeTauii y cygacHoMy TpadivHOMy AnM3aiiHi.

Buxmang ocHoBHOro wMarepiamy. [eopriii
HapOyt (1888-1920) - MPEICTAaBHUK
HaI[lOHATTbHOI ~ KYJNBTYPHO-MHUCTEIBKOI  eJTH
MOYaTKy MHHYJIOTO CTONITTA Ta XYAOXKHHUK
rpadik, TBOPUICTh SIKOTO copMyBaja CBITOTIISA
L1JIOTO TMOKOJiHHSA YKpaiHChKUX MUTLIB XX cT. [4,
12]. Bin 06yB pedopmMaTopoM KHIKKOBOI CIIPaBH 3
YiTKOI HAIlIOHAJILHO CIHPSIMOBAHOK TBOPYOIO
MIPOTPaMoro, a HOTo XyIOKHIN METOA Ta MiAXiA 10
po0OTH 3 KHIKKOBOK Tpadikoi MoTpedye
MIEPEOCMUCIIEHHS, OCOOJHMBO CBHOTOMHI, KOJH
rpadiuHuil qU3aifH CTUPAE KOPJOHHU Ta Bi3yallbHO
YHiIKyEThCA, BTpadarodn HaIllOHAJIbHY
MIPUHAJICKHICTb. Cucremarusanis Ta
KOMITO3UIIIHMIA  aHami3  rpadigaux  poOiT
I'. HapOytra no3Boauth cdopMyBaTd IEBHHHA
ANTOPUTM JUIS IHTEpIIpeTarii Ta PO3BUTKY HOTO
iIell y cydacHHMX HOCISIX Bi3yaJbHOT KOMYHIKaIIii.
OCKUIBKM, METOI HAIIoro JOCHIKEHHS €
y3aralbHEHHS Ta CHUCTEMaTH3allisi OCHOBHHUX
rpadidHUX Ta  KOMITO3MIIMHUX  TapaMeTpiB
KHKKOBOI  rpadiku I'. Hapbyra, ocHOBHMM
JDKepeNioM  aHajizy JUIi  Hac  BHCTYIHTh
KHIKKOBO-)KYpHalbHA  OOKIIaAWHKa y  HOro
BHKOHAHHI. dopmansHO-00pa3HUA aHai3
OKpeMUX OOKJIaJMHOK 3yCTPidaeMo y ImyOiKarisx
O. Jlaryrenko; imocTpanii ykpaiHCbkoi abeTku
nociipkyBag M. dinesuy [4; 7]. Ane 3aranbHa
UIICHA  KOMIO3HMIIWHA  MOJEIh JI0OCI  HE
po3pobJieHa, BiiTak, HaMu OyJIO 3IHCHEHO aHai3
minoi HU3KKM  OOKIQAWHOK PI3HUX TepioJiB
TBOPYOCTI ~ XyIOXKHHUKa Ta  c(hOpMOBaHO
TUTIOJIOTIYHi paau 3a HACTYITHUMH
KOMIIO3UIITHUMH MTapaMeTpaMu:

1. JIBoBUMipHI  TUIOMUHHI  KOMITO3UIIi1
(oOknamuuku 70 KHUAT «CoJIOBEH», «AJIys»,
KypHa «30pi»);

2. TpuBuUMIpHI  TUIOIIMHHI ~ KOMITO3MIIii
(oOkmanuHKK KypHaIiB «MucrenTBoy», «CoHIie
Tpyaa», «Hame munymne» );

3. O0’eMHO-TIPOCTOPOBI KOMITO3UIIi1
(oOknmamuuku g0 kHMr  «BoiiHa  rpuOOBY,
«Mu3rupb»);

4. Kommnosumii-mopranu  abo  rpadiuni
nacriopt («Ykpainceka abetka» (1919), xxypnan
«Mucreurso» (1919));

5. Bigkpuri JEKOpaTHUBHi parnopTHi
komno3unii (oOknaguaku «Urpymku», «['epObl
reTMaHoB Masiopoccumny, )KypHaiy «30pi»);
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6. CroxerHi PO3MOBiTHI KOMITIO3UIIT
(«Musrups», «BoitHa rpuboBy, «Kak Mumm xorta

XOPOHUIIHY);

7. CroxerHi 3HAKOBI KOMITO3UILIT
(oOKkmamMHKKM  Ta  3acTaBKH A0  OKypHaiy
«MHUCTENTBOY).

Yacto xoMmmo3uilii OOKIAAWHOK MICTSTh
O3HAaKH KOXXHOI 3 rpym. JIBOBUMipHa IUIOIIMHHA
KOMITO3MIIiSl XapaKTePU3y€EThCS TUM, IO IMPOCTIp
ITHOPY€TBbCA,  MITKPECIIOEThCS  TUIOIIMHHICTH
rpadiyHUX eNeMeHTiB, 00’€M HIBEIIOEThCS AK y
¢dopmi Tak 1 B cBiTIOTIHI. B oCHOBI
KOMITO3UINIIfHOT MOBH TaKMX OOKJIQJAWHOK —
IUIOIIMHHUK ~ XapakTep TOHOBUX 1 KOJIPHHUX
KOHTPACTIB YaCTHUH Ta €JIEMEHTIB, a TAKOXK JIIHIH 1
(dakTyp, MmO YTBOPIOIOTH 300pakeHHs. Taki
O3HAaKW TIPUTAMaHHI, HANPUKIA], OOKIAIMHII
kaurd  «Conosei». PanopTHuil martepH Ta
cuiryeTHa Tpadika CTBOPIOIOTH KOHTPACTHY
LiTiCHY, Maitxe 3HAKOBY JBOBUMIpHY
KOMITO3MIIIIO 3 YiTKHM OOpa3HUM HAITOBHEHHSIM.

Ha BigmiHy Bijg monepenHboi rpymu mpaib,
pobotu 3 TPUBUMIPHOIO TUTOIIIMHHOIO
KOMITO3HUIIIE€I0 XapaKTEePU3y€EThCS THUM, IO TIONPH
[IJTKOBUTO TUTONIMHHE TPakTyBaHHS (OpM, HA TIi
KOMITO3MIII 3a MPUHIMIIOM TEaTpPabHUX KYIIIC
nepenaerbest mpoctip. Cepenm OOKIagUHOK  ITi€l

rpyna  — OKypHanu «MucrenrBo», «CoJHIe
Tpyaa», «Hame MuHyney.
B OCHOBI 00’ €eMHO-TIPOCTOPOBUX

KOMIIO3UIII JIeKUTh 4iTKA CIOKETHICTh Ta
KoHIlenTyaubHa ines. lle, 3a3Buuail 0OKJIaAMHKH
nmeTepOyp3bKOro  Iepiony, 30kpema, «BoitHa
rpuboB», «Mwusrups» 1€, TONpU CTHIII30BaHE
IUIONIMHHE TPaKTyBaHHS o0pa3iB Ta MPEIMETIB,
iCHy€e 3aralibHa MpocTopoBa cutyais. dirypu He
MOEAHYIOTBCS B «IpyCH» K Y MONEpenHiil rpymi,
a BUTBHO PO3TALIOBYIOTHCS HA TUTOIIHHI.

Oco0nMBO XapaKTEpPHOIO Ui TBOPYOCTI
I'. HapOyta € 3amMKHeHa KoMIoO3WIiliHa OynoBa
OOKJIaJHKH, BH3HAYCHA HAMH SIK KOMIIO3MIIisi-
mopran abo rpadiunuid macrnoprt. [lmomuHa
rpadivyHOi poOOTH, OTOUYEHA PAMKOBUM MOTHBOM,
SKWH HIOM TIepeprBaEe pyx Ta oOMEKYe PO3BUTOK
CIOKETY B INPOCTOPI — Takuil XapakTep MaroTh
0OKJIaIUHKHU o KHUT I'. JlykoMcbKOro
«Manopoccuiickuii  repboBHuK», B. HapOyra
«Aninys», «YkpaiHcbka —aOeTkay, IKypHaJIU
«MwuctenrBo». Bapro BigmiTuTH OaratomMasiTTs
CTHJIICTUYHUX Ta 00pa30TBOPUYHMX NPUHOMIB TpU
CTBOPEHHI OOKJIaUHOK i€l TPYNU: BiJl I[IJIKOM
CTaTUYHUX IUIOMIMHHHUX 1 JyXKe JeKOPaTUBHHUX
300pakeHb, 10 JWHAMIYHHUX, EKCIIPECUBHHUX
MOJIEpHHX GopM.

Bigkpuri xommo3umii abo JeKOpaTHBHI
pamopTHi KoMmmo3uIlii B oOkiaauHkax HapOyra
3yCTPidarOThCs piare. Yacriwe, e
OpHAaMEHTAaJIbHI MOTHUBH, [0 BATOHYEHUM PUTMOM
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BKPHUBAIOTh IUIOILY OOKJIAJAWHKH, CIYTYIOUH TIOM
Ui TpadiuHUX TAcmoOpTiB YM TUHOTrpadiuHuX
elleMeHTIiB. TakuMu € OOKIagWHKA O KHHUT
«Comnogeit», «Urpymkun», «['epdbl TeTMaHOB
Manopoccumy, xxypHaiy «3opi». XapakTepHo, 0
JDKepelIoM A iHTepmpeTamii Uil OUX
00KJIaIMHOK € BUOIlKa, TKaHa TKAaHWHA, BUIINBKA,
HapOJHUN PO3IUC.

CroxeTHi PO3IOBITHI KOMITO3HIII{
Hal4JacTile 3yCTPiYarOThCd B OOKJIaJUHKAX
I'. HapGyra neTepOoyp3bKOTO nepiogy

(«Musrupb», «Boitna rpuboBy, «Kak Mumm xorta
XOpOHWIH» TOMIO). [IpakTHYHO BCi OOKIIAMUHKH,
CTBOpEHi JI0 AUTSYUX KHIKOK, a TAKOXK €JIEMEHTH
BHYTpIIIHBOI CTPYKTypH (LmrocTpariii, 3acTaBKH)
MalOTh IUJIKOM KOHKPETHY CIOKETHY CHUTYalilo,
TPaKTOBaHYy MaKCHMAIbHO «unTabenpHOY». Taxuit
OiAXig € 3po3yMiuM, 3 OMNISAQY Ha YHTAlbKY
ayIUTOPIIO.

Jlo CIOKETHMX 3HAaKOBHMX KOMITO3HUIIIH
MOXXEMO BIiJHECTH YCi OOKJIaTWHKK Ta 3aCTaBKH
0 KypHATY «MUCTEITBO», apKylll 10 a0eTKH.
[lonpy HasBHICTH CIOXKETY, TpadidHAi apKyII
MIPOYHUTYETHCS IHIACKCAIBHO, K CUCTEMa CUMBOJIIB
Ta 3HaKiB. DaKTUYHO, KOXKEH EJIEMEHT TBOpY,
MIOTIPH 3arajibHy MiAMOPSAKOBAHICTh CIOKETY, Ma€e
BJIACHE CHMBOJIYHE 3HAY€HHA Ta JOIOMarae
MaKCUMaJIbHO OXOTHTH CyTh 300paKeHHSI.

Ocmucnutu MPUHIMIIN TBOPECHHS
300pakeHHs B TBopax HapOyra Oyzae nouinpHO Ha
MpUKIaai OOKIaAWHKH, TpadidyHa Ta IIacTHYHA
MOBa, a TaKOXX KOMIIO3HILIIHI MapaMeTpH SKOi €
MPaKTUYHO  YHIBEPCAIBHUMHU  UISI  POOiIT
I'. Hapbyra — mne oOKIaaMHKa [0 JKypHAaIy
«MucrenrBo»,1920, Nel. Hany oOkmagwsKy (i
3arajiaom OUTBIICTD rpadiqHuX TBOPIB
I'. HapGyra)  MoxHa  mpoaHamizyBaTH  3a
HACTYITHUMH MapaMeTPaMH:

1. IlepeocmucienHs: GOpMHU 3 TOUYKH 30py
TPagUIiHHOTO (meKopaTHBHO-Y>KUTKOBOTO)
MHCTELTBA;

2. CuHTE3 TEeOMETPHYHOTO PO3PaxXyHKy Ta
XKHUBOIHMCHOTO 300paKeHHS;

3. KoHTpacT TrojoBHUX Ta JpPyropsIHUX
JIeTajei;

4. PutMmiuHI OBTOPH;

5. AKIeHTyBaHHA  BEpTUKaJIbHOI  OCi
CUMETpii (B T.4. B ACUMETPUYHUX KOMITO3HUIIISIX).

Orxe, mepmuil MIXil HNepeOCMHUCICHHS
dbopMu 3 TOUKM  30py  TpamUIiAHOTO
(IexopaTHBHO-YKMTKOBOTO) ~ MHUCTELTBa ISt
Hap6yra OyB mnpuniunoBuM. IIpakthaHo BCi
podotH 3 TOYKM 30py  (OPMOTBOPEHHS,
00pa3HOCTI TSOKIIOTH 10 Bi3yaJlbHOTO 00pasy

TBOpIB HapOJHOI0 MUCTEITBA. HapOyt
3aXOIUIIOBABCS YKpaTHCHKUM HapOAHUM
MHUCTELTBOM, CTapOBUHHOIO IPaBIOPOIO,

repajbIuKOI0, JUTSYOK IIPAIIKO, 0apOKOBHMHU
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Ta KJIACUYHUMH apXiTEKTyPHUMH €JICMCHTaMHU
co0OpiB, CTAapOBHHHUX TNAJAIB Ta MAHCHKUX
camu0b, Ko3almbkow TeMaTuko [6, 89-94].
Oco0muBy poib BimirparoTh y HOTO iLMFOCTparisx
XapakTepHi Juis  YKpalHM MOTHBH  TBOpIB
Y)KATKOBOTO MHCTENTBA — TKAaHWHHU, PO3IHCH,
Kepamika [6, 100]. Ha OOKJIaIMHIII,
3alpoTOHOBaHIA A0 aHamizy, (PakTHIHO KOXKHA
JiHig Ta o0pa3 MarTh O3HAKU HAI[lOHATBHOTO
MHCTENTBA. TpaguIiifHAN MOTHB — CTHII30BaHUH
BUHOTPAJ JIOTIOBHIOE KOMIIO3MINKD  apKylla.
PutmiyHe MOBTOPEHHS X TPUKYTHUKIB CTBOPIOE
e(eKT TTOBHOIIIHHOTO HAI[IOHAJBHOTO OPHAMEHTY.
TakuMm uymHOM 0OauyuMO  SICKpaBHM  TIPHKIIAJ

MOETHAHHS ~ HAI[IOHAJIBHOTO  KOJOPUTY 3
aKTyaJTbHUMHU TOTOYaCHUMHU rpadiTHIMH
TEHIECHIIIMU.

CuHTE3 TEOMETPUYHOIO PpO3pPaxyHKy Ta
KUBOIMCHOTO 300payKEHHS € TAKOXK XapaKTepHOIO
pucoro HapOyTiBcbkoi Tpadikm. lLlei miaxim €
npocTuM Ta e(EeKTUBHUM 3aco00M (QopMyBaHHS
0COONMMBOi TUTACTHKH B CTPYKTYpPi OOKIIAJMHKH,
KOJIM TPOCTI TeOMETPHYHI (Irypu-CHMBOIH Ta
3arajbHa TEOMETPis KOMIIO3UIIAHOI IUIOUUHH
MOETHYIOTECA 31 CKJIAJHUMH  KPUBOJIHHUMH
(bakTypHUMU eJIEMEHTaMH (Hampuknan
CTHIII30BaHi JiepeBa, KBITH, OIAT). AHaI3yrun
OOKJIaJUHKY XypHal1y «MuUCTEUTBO» MH 0ayrMo
MIPOMOBUCTE MO€AHAHHS reOMETPU3MY
(TPUKYTHHK IO HEHTPY, YOTUPH KOJIAa CUMETPHYHO
0 HBOTO) Ta IIJIKOM JKHBOMHCHE (y CeHci
TpakTyBaHHsI 00pa3y) ix rpadidyHe HANOBHEHHS —
THyYKa IUIACTHKA IiHINA, AWHAMIYHA CTPYKTYpa,
BiOpyroue TJ10.

Konrpact romoBHMX 1  JOpyropsaHux
Jetaneld — TakoXX BaKIMBa CKIagoBa Tpadiku
HapOyra. ®dakTuuHO caMe KOHTpacT I03BOJISE
CTBOPIOBATH HAIIPYTy Ta EKCHpECiI0 B apKyllax,
OPUTATYE  TOMIAL [0  HAaWTOJIOBHILIONO B
KOMIIO3MINI. Y aHaji30BaHiii Hamu poOOTi
KOHTpPacT € OCHOBOIO KOMIIO3MIIi: KOHTpacT
BEJIMKOI Macuh NEeHTPaJbHOTO TPHUKYTHHKA [0
NpiOHUX TPUKYTHHUKIB Yy HAIMOBHEHHi, KOHTPAcT
rpagiqHOTO TPAKTYBaHHS CUMETPHYHHX Kijl, IO
CTBOPIOIOTH  HENOBTOPHY 1TI03iI0 pyXy Ta
JTVHAMIKW: PyX JIaCTIBOK-IUIIM CIpaBa Ta pyX y
MPOTHIICKHOMY HAIPSIMKY TPOMEHIB-JTIHIH COHIIA
371iBa; acKeTHUYHA JIiHis-CepH 3J1iBa Ta HANpyKeHA
JeKOpaTUBHA IJIsIMa KaJMHU cripaBa. BaxiuBum €
TaKOX KOHTPAcCT YOPHOIo Ta Ouoro (BakIuBUI
npuiioM rpagikiB MOJEpHY), BETUKUX Ta MajllX
¢dbopM, JiaroHasei Ta eJincis.

PurmiuHi  moBTOpM €  HEOAMIHHMM
arpudyrom pobit HapOGyra. Bonu He nuine €
03HAaKOI0 HOBOT'O «MOJEPHOI0» MHUCTELTBA, aIKe
MIIKPECIIOIThH JICKOPATHUBHICTh apKyIma,
YNOAIOHIOIOTh HMOTO [0 CHUHTETUYHOIO TBOPY
HapoOJHOTO MHUCTEITBA. Y aHai30BaHiii Hamu

OOKJIagWHIII PUTMi4HI MOBTOPH € MAaKCUMAaJbHO
eexktuBHUMH. PUTM y pyci NTammok, y IpoMeHsx
COHIIS, Y YOPHO-O1TMX TPUKYTHHYKAX, y ATOJax
KalMHU, ¥ (OpMaNTi30BaHUX CKIAJKaX Ha OJs3i
CTBOPIOIOTH  BiOpylouy, aje ayxe rpadiuny
CHUMBOJIIYHY ITOBEPXHIO.

[Ipaktnuno y Bcix poborax HapOyra
aKIIEHTYETHCS BepTUKAIbHA Bich cuMmetpii. Takwmii
MpPUHOM MAa€ YiTKy apTHKYJALI0, Ta MiIKPECIIoe
eKCIIPECHBHY  MOBY  TrpadiqHHX  €JIEMEHTIB.
MoXIMBO, TSOKIHHS MUTLS 1O BEpPTUKATi, IO
cTabimizye TUHAMIYHY KOMITO3HIIIFO
MOSICHIOIOTBCSI ~ TI€I0  HECMOKIMHOIO  €MOXOI0
MIOCTIHHUX 3MiH, BOEH Ta PO3PYXH, TOMY aBTOp 1
MparHyB CTa0iIBHOCTI Xoya O y CBOiX TBOpax.

Bics 3aBXKIU M ATPUMYETHCS BaXKOIO
CUMETPUYHOIO HIAMTKOTO mpudry, Ta
30aJ1aHCOBaHOIO JTTHAMIKOO BCepeauHi
KOMITO3UIIT.

Ak Oaunmmo, pobotu HapOyra wmaroun
HIMPOKY MaNiTpy rpadidHuX Ta KOMITO3UIIHHUX
3aco0iB, BOJHOYAC, BKIAMAIOTBCH Yy  YITKY
AQHANNTHYHY CTPYKTYpPY Ta (QOpPMYyIOTh €MHE
OIATPYHTS.  AJsl  TBOPYOTO  MEPEOCMHUCIICHHS
ChOTOAHI.  BaximmBHM  acmekToM  TaKoro
MEpPEeOCMUCIIEHH €  ToTpeda  (GopMyBaHHSA
HaI[lOHANTbHOI Mozeni rpadiuHoro gu3aifiHy B
VYkpaini. YHIKalIbHICTh YKpaiHCBKOi KYyJIBTYpH,
0araTcTBO IUTACTUYHUX Ta XYAOXKHIX ¢GopM Y
HapOIHOMY JEKOPaTUBHO-YKUTKOBOMY
MHCTENTBI  CIPHAIOTH Ta  CIOHYKAlOTh 10
3aqy4eHHs iX y SKOCTi JpKepel MpH CTBOPEHHI
cydacHHX BizyanmbHuUX (opMm. HapOGyr mnokazas
METOAM BUKOPUCTAHHS IMX HAPOAHUX HanAOaHb Ta
TBOPYMH MiAXiA, SKAH JOMOMOXKE YHUKHYTH B
po6oTi unctoro erHorpadizmy. IlepeocmucneHss
MIMOMHHMX 3acaj] elIEMEHTIB HapOJIHOI TBOPUOCTI,
ameNfoBaHHs /IO iX CHHTETH3MY Ta PETPaHCIIAIis
yepe3 IIJIKOM MOJEpHI Bi3yadbHI  Qopmu
CY4YaCHOCTI — TaKi KJIF0YOBI MOMEHTH BU3HAYAIOTh
HapOyTiBChKi KaHOHU y TpadivHOMY TU3aiHI.

CrorojHi, MEBHUMH CTepEOTHITIAMHU
3BepHEHHS JI0 TPajulliii HapOyTiBCHKOI MIKOIH Y
rpadiuHoMy au3aiiHi (pekiami, nomirpadivnii
MPOJYKIIii, eleMeHTax BizyanbHOI ineHTHiKarii
TOIIO) BBAXAEMO: TPsIME 3aAMO3MUYEHHS UM
MiHIMalbHY iHTepIpeTalito MOTHBY
CTHJII30BAaHOTO BHUHOTPaay — MATTEPHY 3 HOPHO-
OLIMX TPUKYTHUYKIB, IO € OJHUM 3 Bi3yalbHHX
«Oopennis» HapOyra, nmnpsiMe BUKOpPUCTaHHS

tunorpadiuanx  3Haxigok . HapOGyra  Ta
(dbparmenTiB obpa3zHux i JIEKOPAaTUBHUX
KOMIIO3HIIiH; 3aCTOCYBaHHS JUHAMIYHOT

0apokoBOi opHaMeHTHKH. [li o0O3HaKM YacTo
MOXKHa 3YCTDITH K Yy KHHXXKOBO-)XYPHAJIbHOMY
NM3aifHI, Tak 1 y eJleMeHTaX KOpPHOPaTUBHOT
inenTudikamii Pi3HOMaHITHUX Oprasi3arfii.
3BHUaifHO, Taki TOpsMi  3al03WYCHHS  HE
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BiJIMOBIIalOTh 3aBIAHHSIM Cy4YacHOCTI K 1 He
BIANOBIAalOTh  CAMOMY  TBOPYOMY  METOAY
I'. HapOyTa — He KOIioBaHHS, a MMePEOCMHUCIICHHS
Ta BIANOBiHA CHOTOJCHHIO aBTOPCHKA IMOAaYa
IHTEPIPETOBAaHUX MOTHBIB.

Ha wHamy ngymky, 3Bepralouumch [0
MucTenbkoro  gocBimy 1. Hapbyra, cyuacHi
ou3aiiHepd  MaloTh  3MOTY  iHTEpHIpeTyBaTu
HapOyTIBCbKI MOTHBH dYepe3 HOBITHIO (opMy
Bi3yaJIbHOTO MOBIIOMJICHHS 3a HACTYIHHUMHU
napaMeTpamu:

- TepeocMHCICHHST (OPMH 3 TOYKH 30pY
TPagUITIHOTO (mexopaTHBHO-YKUTKOBOTO)
MUCTELTBA 3 BUKOPUCTAHHIM NaTiTpH
HalicydacHImuX 3aco0iB (y TOMy  dYHCIHi
MO>KJIMBOCTEH IU(POBOrO MUCTEIITBA);

- CHHTE3 B OAHIH  KOMIO3WLIMHIN
IUIOIIMHI ~ TEOMETPUYHOTO  pPO3pPaxyHKy  Ta
CKJIQJIHOTO XYAOKHBOTO 00pazy, IO J03BOJIUTH
Bigifitu Big yHidikoBaHOCTI Ta, BOXHOYAC,
HaJacTh KOMITO3MIII Bi3yasllbHOT CTaOIIBHOCTI Ta
rpagiqHOCTi;

- 3aroCTPEHHS KOHTPACTY MiX TOJOBHUMH
Ta IPYTOPSIHUMU JICTAISIMU;

- BHUKOPHCTAaHHS pPUTMIYHHX IIOBTOPIB;
aKIEHT Ha BEPTUKAIbHIM oci cumetpii (y Tomy
YHCIi B ACUMETPHYHUX KOMIIO3HIIISX ),

- TOUIYK BHPWKEHHA  JAWHAMIKH Y
CUMETPUYHINA KOMIIO3HIIii.

Taki migxoau, Ha Hally AYMKY, TIpUA BCid
0araTOBEKTOPHOCTI CyJacHMX TEXHIYHHX Ta
Bi3yaJIbHO-00pa3HUX MOMJIHMBOCTEH TIpadidHOro
nu3aiigy, JONIOMOXXYTh  c(hopMyBaTé IE€BHY
METOJIMKY po0OTH HaJx O00’€KTaMU Bi3yallbHOL
KOMYHIKaIii.

HaykoBa HOBH3HA poOOTH  TOJSTae Yy
KOMIUIEKCHOMY aHai3i rpadiuaux TBopiB 'eopris
HapOyra, BusiBi ocobmuBocTedd iXx o0Opa3HO-
KOMITO3UIIMHUX  BHPINIEHh Ta  BHU3HAYECHHI
OpUHIMIIB X  iHTepmperamii y  cydacHid
JT3aiHePCHKIN MTPAKTHIII.

BucHoBku. BusiBjieHO, 1110 CBHOTOJHI Y
KOHTEKCTI (OpMyBaHHS YHIKaJbHOTO 00pa3y
yKpaiHChKOTO TpadidHOro Iu3aiiHy, TBOPYICTH
I'. HapOyra moTpeOye He KOmifOBaHHS, a

pETENBHOTO TIEPEOCMHUCIICHHS. BuBueHHs,
CUCTEeMAaTH3allisl Ta y3arajlbHEHHS JOCBily MHTIIS
BiJIKpHUBa€ MEPCIEKTUBY PO3BUTKY Ta

iHTepIpeTalii y TBOpax yKpaiHCBKHX AW3aiiHepiB
XXI cr. AnropuTMoM Takoi IiHTepHpeTamii €
UUTICHWNA MOXiA 10 JAW3aifHy Ta KOMIIO3HIIIi,
NMepeocMUclieHHss  GOopMH 3 TOYKH  30py
TPaaULiHHOTO MUCTENTBA; CHHTE3 T€OMETPUIHOTO
PO3paxyHKy Ta CKJIaJHOTO XYAO0XKHBOTO 00pasy;
KOHTPACTHICTb MiX F'OJIOBHUMH Ta APYTOPSITHUMHU
CIIEMEHTAMH, PHUTMIYHI TIOBTOPH; aKIIEHT Ha
BEPTUKAIBHINA OCi CUMETpii Ta HOBITHsSI aBTOPChKa
1oj1aya, BiITOBIIHA 3aIIUTaM CHOTOACHHS.
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Hoseneno, mo po6oru I'. HapOyra marothb
OaraToMaHiTHy [UKepenbHy Oa3dy Ta LIMPOKY
MajgiTpy  BUPWKATBLHUX Ta  KOMITO3HITIHHIX
3ac00iB, 10, BOJHOYAC, BKJIAAIOTHCS Yy YITKY
aHANITHYHY  CTPYKTYpy Ta €  METOAMYHO
chopmoBaHoro  0Oazor0 U1 iHTepmpeTamii
cydyacHUMH Maiictpamu. llojmansiie perenbHe
BUBUCHHS, CHUCTEMaTH3allis Ta Yy3araJbHCHHS
TBOPYOTO JIOCBIly MHTII MaTHME MO3HTUBHY
MEPCIEKTHBY PO3BUTKY Y TBOpaxX yKpalHCBKUX
nmuzaitaepiB XXI cT.
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OPHAMEHTAJIbHI MOTUBH B CYUACHIW MAKYBAJIBHIN IPOJIYKIIIl YKPATHHI

Mera pgociaigkenHsa. B mochipKeHHI IMpoaHali3oBaHO TpaHChopMamii TpPamWIiMHUX  yKpaiHCHKHX
OpHAMEHTAJIbHUX MOTHBIB Ta JEKOPaTUBHO-CUMBOJIYHHUX 300pak€Hb CTOCOBHO BHKOPHCTaHHS iX B Ju3aliHi
MaKyBaJIbHOT TMPOMYKIIi; BIICHIAKOBaHO, SK 3BEPHEHHS JAW3aiHEPIB 10 YCTAJEHUX OpHAMEHTaIbHUX (opM Ta
JIEKOPaTHBHO-CUMBOJIIUHHIX 300payKeHb HaJAal0Th BUPA3HOCTI rpad)iuHUM pillIeHHSIM B JU3aliHi MaKyBaHb. MeToxoJ1orist
JIOCIHI/KEHHsT Tiepei0avyae BUKOPUCTAHHS aHAJIITHYHOTO METOJAY Ul aHajli3y Cy4acHOrO CTaHy HpoOJIeMH; METOAN
cucTeMaTH3alii, TOPIBHAHHA Ta Yy3arajdbHEHHS JIONOMAaraloTh PO3KPHBATH  OCOOJMBOCTI  BUKOPHCTAHHS
OpHAMEHTAJIbHUX MOTHUBIB Yy IaKyBaHHSIX TOBapiB B PI3HUX CIIOKMBUMX cerMeHTax. HaykoBa HOBHM3Ha moisirae y
BHU3HAYCHHI HEOOXITHOCTI IMOE€JHAHHS TBOPUYOTO Ta HAYKOBHX MiAXOIIB AJS I0aMIHBOTO/00EpeKHOTO MPUCTOCYBAHHSI
9y ajanTamii TpagumiiHOI YKpaiHChKOI OpHAMEHTHKM B IHM3aifHI NaKyBaJdbHOI TPOAYKLii; y ¢dopMyBaHHI
HOBITHHOTO/OHOBJICHOTO OaueHHs HE TUIPKM YCTaJCHWX OPHAMEHTAJIbHUX MOTHBIB, a ¥ CMIIMBHX 1 HECHOAIBAaHHX
pimeHs Ta TpaHchopMalliif, HaOBHEHNX HOBHM 3MiCTOBHM KOHTCHTOM. BucHOBKH. Ha oCHOBI aHamizy 3paskiB
NaKyBaJbHOI MPOAYKLii B Ju3aiiHi SKOI BHUKOPUCTOBYIOTHCS OpPHAMEHTAIbHI MOTHBH JEKOPAaTHBHO-CHMBOJIYHI
300pakeHHS MU NI BUCHOBKY, IO CyYacHi JOPOOKH Iu3aifHepiB-TpadikiB IEMOHCTPYIOTH HE TIIBKU YCTallCHY
NPUXWIBHICTE IO MPSMOrO 3aCTOCYBaHHS aBTEHTUYHHX OPHAMEHTAJIbHUX MOTHBIB, a il Ha NMpPaKTHII 3aCTOCOBYIOThH
HECIIO/IiBaHi pilleHHs Ta TpaHchopMalii MO NPUBHOCITH OHOBJCHHS y CHPUHHATTSA TPaJAWLIMHUX OPHAMEHTaJIbHO-
JIEKOPATUBHUX PillICHb.

Kniouoei cnosa: nizaiid nakyBaHb, OpHAMEHTAJIbHI MOTHBH, IpadiyHi pillleHHs..

Chuieva Oksana, Ph.D. in Art Studies, Lecturer of the Department of Graphic Design Kyiv National University
of Culture and Arts

Ornamental motives in the modern packing products of Ukraine

The purpose of the article. The research analyzes the transformations of traditional Ukrainian ornamental
motifs and decorative and symbolic images in relation to their use in the design of modern packaging products; It was
observed that the appeal of designers to established ornamental forms and decorative-symbolic images gives
expressiveness to graphic solutions in the design of the packaging. The article emphasizes the possibility of using the
established ornamental motifs in the contemporary design activity of graphic designers for qualitative design-
development only if the project activity combines a creative approach based on thorough research on the background of
an extremely limited palette and surface-already-existing work of ornamental heritage. The methodology of the study
is to apply a systematic approach that helps to reveal the peculiarities of the use of ornamental motifs in the packaging
of goods in different consumer segments. The scientific novelty consists in determining the necessity of combining
creative and scientific approaches for careful/careful adaptation or adaptation of traditional Ukrainian ornamentation in
the design of packaging products; in shaping the latest / renewed vision of not only established ornamental motifs but
also bold, unexpected decisions and creative transformations filled with new content. Conclusions. Based on the
analysis of samples of packaging products in the design of which we use ornamental motifs and decorative and
symbolic images, we have come to the conclusion that modern revisions of graphic designers demonstrate not only the
commitment to direct application of authentic ornamental motifs and the use of already well-established and
acquaintance consumers of motifs from Ukrainian ornamentation, and application in practical developments of
unexpected decisions and transformation, which in turn adds not only an update to the perception of traditional orn
entalno and decorative solutions, but also to attract yet untapped segment of consumers. Thanks to the popularization of
Ukrainian ornament with the help of packaging design, graphic design projects also play the role of researcher and
educator for a wide range of consumers of packaged goods in different consumer segments.

Key words: packaging design, packaging products, ornamental motifs, decorative and symbolic images.
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AKTyaJbHICTh TEMH IOCIIIKEHHS.
BupuenHs YKpaiHCBKOL OpHaMEHTAaJbHOI
KYJIBTYpH CBOTOJHI € aKTyaJlbHUM HE TUIBKH 3
TOYKH 30py II3HAHHA BJACHOI KYyJIbTYypHOL
CHIAIIIHHHA, a 31 (hopmyBaHHS
HOBITHBOT'O/OHOBJIGHOTO OauyeHHs HE TUIBKU
yCTaJleHNX OpHAMEHTAJIbHUX MOTHBIB, a W
CMIIMBHX 1  HECHOAIBaHMX  pilllecHb  Ta
Tpancdopmariii, HAIIOBHEHUX HOBHUM 3MIiCTOBUM
KOHTEHTOM. Tema HayKOBHX PpO3BIIOK IIOJO
OpPHAMEHTHKM B  TaKyBaJbHIH  mpomyKuii
BimoOpakeHa BKpail MOODKHO, 3me0iIpII B
MyOJNIIUCTUYHUX CTATTSAX Ta mpe3eHTauisx. Tomy
OIpalllOBaHHS O3HAa4YeHOI NpoONeMH € BKpail
CBOEYACHHUM Ha TIi PO3BUTKY IaKyBAILHOTO
PUHKY KpaiHM Ta TPOCYBaHHS 3000YTKiB
CTIQAIIMHU Yepe3 CIIOKUBYI TaKyBaHHS.

Awnanis JIOCIILKEHD 1 myOJTiKarii.
OpHaMeHTaJIbHA CHa/IIIIMHA BUCBITIICHA B POOOTaX
0araThOX  JOCTHIAHWKIB  OpPHAMEHTHKH  Ta
CUMBOJIIKH YKpaiHChKOro mucrenTBa. OcoOauBy
yBary s BUBYEHHS MarOTh HAayKOBI pPoOOTH
Takux HaykoBmiB sk M. CeniBuoB [5], T. Kapa-
BacunbeBa [3] B gKkuX JoOKIamHO po3iOpani
CKJIQJIOBI Ta CHMBOJIM YKPaiHCHKOTO OpPHAMEHTY.
B mybnikamisix A. JlyopiBHoi [2], H. CbitHeEBOI
[4], T.boxko [1] po3riasaarOTbCs  OKpeMmi
3M00yTKM Ta IMIUTIKAmii OpHAMEHTAJIBHOI Ta
CHMBOJIIYHOT CIIA/IIIMHU SIKi BHKOPHCTOBYIOTBCS B
mu3aiiHi makyBanbHOI mpoaykmii. [lomampmmoro
po3riany ToTpedye came cydacHa yKpaiHChbKa
YIaKOBKa SK aKTUBHUH 3aci0 KOMyHIKarlii.

Meta  poboTW:  MPOCHiAKYBaTH  SIK
3BEPHEHHS JM3aiHepiB bi (6] yCTaJICHUX
OpHAMEHTAJbHUX  (GopM Ta  JEKOPaTHBHO-
CHUMBOJIIYHHX 300pa)KCHb HAJal0Th BHPA3HICTh
rpadiyHUM pilIEHHSIM B [AW3aifHI TaKyBaHb.
Busnauntu Micre TpaHcopmalriit
OpHAMEHTAJIbHUX Ta JEKOPATHBHO-CUMBOJIYHHUX
300pakeHb B Cy4aCHHUX TU3aHEPCHKHUX PIMICHHIX
Ta MOTPeOM y iX OHOBJICHOMY TNpEJICTaBICHHI Y
MaKyBaNbHINA MTPOAYKIIii.

Buxian ocHoBHOro marepiany. [IpoGnemu
BUKOPUCTAHHS  OpPHAMEHTAIILHUX MOTHBIB 1
JEeKOpaTHBHO-CUMBOJITYHIX 300paxxeHb B
rpagiyHUX pIOICHHAX JU3aiiHy M[aKyBaJbHOT
MPOJYKIii, BWUBYEHHS iX TpaHchopmamii Ta
IMIUTIKaIii Ha JIMBO CKYyNIO BHCBITJIEHI Yy
HayKOBHX po0oTax, xoua (axiBili 3 CEMIOTHKH
MOCTIHHO ~aHAMI3YIOTh CHAALIMHY TONEpPEeIHIX
eToX. Haykogi PO3BiIKH CTOCYIOThCSI
31e01IpIOro eTHOrpadiuHuX Ta €THOICTOPUYHHUX
JIOCIIKEHD THOCEOJIOrIT Ta CEMIOTUKH
MIOXOJKCHHS OpHAMEHTIB [2], AKTUBHO
JOCIIKY€ETHCSI a0CTpaKTHE MUCTELITBO Y KpaiHH B
KOHTEKCTI PO3BUTKY CHMBOJIIB Ta CKJIAJI0BUX
€IeMEHTIB. 3a  TBEP/UKCHHSIMH  JIOCIIIHHIII
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A. JlyOpiBHO1, HAKOITUYCHUH 3HAKOBUU apceHall €
3acoboM  TpaHcmsmii  iHQopmamii, xoua i
po3rnigae  BOHa  HOro  Ha  IIpUKIaAax
nucaHkapersa [2, 112].

VYkpaiHCbKi ~ MicTa  HaKpHBAE€  XBHIIA
(decTuBaNiB fKa AaKTHBHO TIPOCYBAa€ CTHIYHWU
ctuib B My3uli, Fashion inmyctpii, npoBoasThcs
BHCTaBKH 3  JIEKOpYBaHHS IHTEp’€piB  Ta
ekcrep’epiB B HapomHomy ctwii. Haxanb, orisin
MOCTDKEHb Ta IMyOJdikamiii Hamae MmiIcTaBu
BBaXKaTH, IO PO3IJISII OpPHAMEHTY AK TpadiuHOi
CKJIaJJ0BOI B IPOCKTYBaHHI JU3aifHy TaKyBaHb € B
Kpaii OOMEKEHHM 1 4YacTO TOPKAETHCS JIHIIES
CerMEHTY  CYBEHIpHOI TpOAyKWii 3  cyTo
HaIllOHAJIHUM KOJIOPUTOM, 30KpeMa KypHal
«YTaKoBKa» Ha CBOiX CTOpPiHKaX MPHILISE Oarato
yBarm camMe Cy4yacHOMY CTaHy JW3aiiHy
YKpalHChKUX TIaKyBaHb. YHWCIIEHHI 1HTEpHET-
myOuikarii MIPOCTO nepepyKoByIOTh
PO3MOBCIOIKECHI BUCJIOBJIIOBAaHHS Ha  KIITANIT:
«OpHaMEHTaJIbHI MOTHUBH HiACUITIOI0Th
€MOLITHUN BILIUB Ha CIIOKHABAYiBY,
«IIPUBEPTAIOTh  YBary»,  «CTalOThb  JIETKOI'O
BITi3HABAHUMMY T4 iH.

ETHOKynBbTYpHI OpHaMeHTallbHI MOTHBH,
BUKOPDHCTOBYBATHCS B TPOMHUCIOBIA rpadimi
JOCUTPH YacTo, ajie SIK MPaBuIIo, B TIpoleci podoTu
HaJ 00’€KTOM TIPOEKTYBaHHS BHHUKAa€e MOTpeda B
ajanraiii 70 BHMOr Cy4yacHOi rpadiuHOi
KyJbTypH, TOOTO 10 MOAHUX TeHACHIIH. Haxanb,
HaBKOJIO cebe, MH 0aunMO: «... 0araTto mpuKIIaIiB
BiZIBEPTOrO0 HECMaky, KiTdy, Oe3rpaMOTHOro
BUKOPUCTAaHHS OPHAMEHTY, B CIIpobax mepenatu
HAI[lOHABHUKA ~ KOJIOPHT  MOBOIO  Tpadikw.
KiHneBuii mpoJyKT, BHKOHaHHWH O€3rpamMoOTHO 1
0e31apHO, BUKJIMKAE BIATOPTHEHHS 1 JMCOHAHC Y
CHOXHMBa4ya, a caMi OpHAMEHTaJIbHI MOTHBH,
MMOYMHAIOTH CIPUIMATUCS HAMU SK MPHUMITHUBHI i
HENPUMHATHI  JUIi  €CTETUYHOTO  CHIPHUHATTS
cyyacHoi somuHu» [8, 113-117]. Lle#i Bucnis
CBIUAT, Ha KOPUCTh HEOOXITHOCTI 3HAaHb
KyJIbTYpHUX  TpPaJMIii Ta  OCOONMBOCTEH
moOy/oBM  OpHaMeHTiB B oOpaHOMYy IS
MIPOEKTHOT poboTtu KYJIbTYPHO-€THIYHOMY
MPOIIAPKY. 3 PO3BUTKOM JIIOJICTBA OPHAMEHTAJIbHI
MOTUBH  PI3HHUX  KyJIbTYp  «HANpalfoBaIn»
IHJMBIyaJIbHI OCOOJIMBOCTI, 10 B CBOIO YEpry
YCKIIQIHIOE CHPUMHATTS IX IHIIMMH JIIOAbMH
Apyrux KyabTyp [7, 212-216].

IcHyrOTh pi3Hi hopMU TIyMaueHHS 3HAYCHb
HaWaBHIIINX OPHAMEHTIB, MPOTE BCi JTOCIITHUKH
CXOJIISATBCSI HAa JYMII, IO BOHH SIBISIIOTH COOOIO
SIKUICh TEKCT, MO0 Hece NeBHY iHGopMaIliio.
Hlupoka obnacTh 3acTOCYBaHHs, 0araTONIMKICTh 1
Maibke HeoOMekeHa cCBO0OOJA XapaKTepHi JUis
opHamentry B uinomy [3]. Cepen nu3saiiHepiB
HEMa€ €IUHOI JYMKH WIOAO0  aKTyalbHOCTI
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3aCTOCYBaHHS €THOKYJIbTYPHUX MOTHUBIB,
BKITIOYAl0YH OPHAMEHT, B Cy4acHOMY rpadidHOMY
nu3aiiHi. Jleski 3 HUX BBaKalOThb BHUKOPHCTaHHS
apxaiqHux (popM OpHAMEHTY, TYYHUM 1 MapHHM.
Amxe 3HaUYEHHs OPHAMEHTY, YacTO BUSBIISETHCS
CKJIaIHUMHU ab0 HE 3pO3YyMITNM JJs CydacHOi
moaunu. ToMy, Ha iXHIO IyMKy, HE BapTo
«peaHiMyBaTH» «BIIDKWJIA CBO€» CHMBOJIM 1 TUM
Oinpllle TPUBHOCHUTH IX Yy Cy4acHy rpadidHy
npaktuky [8, 113-117]. OpHak mpoeKTHI
MPOMO3MIN]  MPAKTUKYIOUMX  JW3alHEpiB i
0co0JIMBO KOHKYPCHI Ta CTYACHTCbKI pOOOTH
MPaKTUYHO JOBOISTH, IO MOJJIMBE YCIILIHE
IHTeTpyBaHHS STHIYHUX OpHAMEHTAJILHUX
MOTHUBIB Ta JEKOPaTHBHO-CHMBOJIIYHUX
300paxeHb y CyqdacHI IPOEKTH.

Ha npeBenukwuii »anb, Ha MOJUIAX HAIIUX
MarasvHiB MW 3HaWlLIM BKpall oOMexeHy
KITBKICTh TIaKyBaHb B JU3alHI SKUX OynH
BUKOPHUCTaHI YKpaiHCBKi ETHOKYJIbTYPHI
OpHAMEHTaJNbHI Ta  JEKOPATUBHO-CHMBOJIYHI
MOTUBH. Po3rnsHyTi HaMu naKyBaHHs HajeXaTb
70 pI3HUX TOBApHHUX TPYI: L€ CETMEHT TOBapiB
MOCTIHHOTO TMOMHTY — MPOAYKTH, HAMOi, TOOYTOBI
TOBapH Ta CYBEHIPHO-TIOJAPYHKOBa YIAKOBKA.
JuzaiiH ~ makyBaHb  CEIMEHTY  MOCTIHHOTO
CIOXMBYOTO TOMUTY MOXKHA OXapaKTEepHU3yBaTw,
SIK «CKYNHID» Ta MakCHMaJbHO crpolueHui. Ile
Maibke MpsMe IEPEHECEHHS OpPHAMEHTAIBHUX
MOTHUBIB YKpaiHCHKHX BHIIMBAHOK, PYIIHUKIB Ta
IMIUTIKaIis HATBHUX HApOJHHUX KapTUHOK. [loBHY
MPOTHJICKHICTh ~ CKIIaZla€ Tpyma CyBeHipHO-
MOJIAPYHKOBUX IaKyBaHb. Y CTaTTi «YIaKOBKa:
3aci0 cmpaBuTH BpaxkeHHA» H.VYapic Ha

NPUKJIAIaX JIOBOJIUTH: «...IIO YyNAaKOBKa — IIe
niiieBuil 3aci® crnpaBuTH OakaHe Bpa)KeHHs Ha
napTHepa abo KiieHTa... [0J0BHe — 3HaHTH

MpaBUIbHY BIAMOBITHICTP CHCTEMH 3HAKIB i
cUMBOIIiBY» [6, 67-70]. ToBapu npemMiyM-cerMeHTy
MarwTh OiJblly TOBapHy IiHYy, TOMY Ha
BUPOOHWITBO TAaKyBaHb JUIS HUX 3aMOBHHKH
MOXYTh 1 MAalOTh BHUTPATUTH OLUIBIIE KOIITIB.
JlaBHO BK€ HE € CEKPEeTOM, IO JEAKi MaKyBaHHS
npeMiyM-kiacy  (IOBeNipHi  BHpOOHW,  €JiTHI
nmappyMd Ta Hamoi) MOXYThb IEPEBUIIYBATH
BapTICTh [MAKOBAHOI'O TOBAPY.

Binprmicte migibpaHux 10 HAIIOTO aHATIZY
ICHYrOUMX MaKyBaHb HE € BHCOKUM
J3aHHEPCHKAM MTPOAYKTOM. Sk Oyllo 3a3HavyeHO
BUIIIE, AU3aiH MaKyBaHb € a00 «CKymHM», TOOTO
CTIPOLICHUM 3 BUKOPUCTAHHIM
KOJIbOpOrpadigyHOro MiHIMaIi3My, Y HaBIAKA —
MOBEPXHI MaKyBaJbHUX KOHCTPYKLiM 3aHanTo
MEepeHaBaHTAXEHI  PI3HOMaHITHUM  HaOOpoOM
300paxkeHb fAKi 1HOAI HAaBITh He OaxxaHO
MOEHYBATH B OJIHIN MTPOEKTHIN po3podii. Jeski 3
HUX B 3arajgl MOXXHAa CMUIMBO BIJZHECTH 10

SCKpaBUX TIPEICTABHUKIB CTHIIO «KiTd». Taki
MIPOEKTYBAIbHUKI 3a0yBalOTh qu HE
YCBiJIOMJIIOIOTh, 110 OPHAMEHT 3 MpaJaBHiX 4aciB
HIC TeBHy 3akomoBaHy iH(popMmarito. Came
BiIUyTTSl BiJ CHOPUHHATTS TOTO YW IHIIOTO
300paskeHHS], 3aK0/I0BaHa B OpHaMEHTI
iHpOpMaLlisi MOXKE BHCTYIMUTH «30yTHHUKOM» IS
MOJANBIINX i, TOOTO MHiACHIMTH ab0 HAaBIIAKH
BIICTOPOHUTH  CIIO)KMBaua BiJl ITAKOBAHOTO
ToBapy. Y.daneeBa BBaxkae, IO CBIJIOMICTb
JIIOAMHY TPAaKTHYHO He Oepe y4acTb B CIPUHHATTI
OpPHAMEHTY... pO3TalyBaHHs Bi3epyHKa
MiAMOPSAAKOBaHE MEBHOMY 3MICTy, HEMaE 3alBUX
eJIeMeHTIB, Bci (hopmu TIpocTi 1 camomocTaTHi. B
pe3ynbTaTi, IoJUHA HE BiAYyBaE€ EMOIIHHOTO
HABaHTAXXCHHS, HANpyru JUid  OTPUMAaHHS
iHopwmartii... e € TO3UTHBHUM HJIS TICHXIKH Ta
rapMOHI3yIOUUM €()eKTOM BIUIMBY OpHAaMEHTY [7,
212-216].

He 3Baxaroun Ha Takuii BKpail 0OMeKeHHN
BUOIp MIKaBUX TMaKyBaHb 3 BHKOPHUCTAHHSIM
YKpalHChKOi ~ OpHAMEHTHUKH, MaeMoO  apXiB
CTYJICHTCHKMX JIOPOOOK B SKMX OPHAMEHTAJIbHI
MOTHBH Ta JCKOPATHBHO-CUMBOIIUHI 300payKeHHS
[iKaBO 1 TPaMOTHO IMIDIIKOBaHI B CydYacHi
CTMOXMBYI MaKyBaHHS. B MpakTHYHHUX 3aBIaHHSIX 3
MPOCKTYBAaHHA  MaKyBaHb  JUIi  CTYJCHTIB
Kwuiscbkoro HaI[IOHAJILHOTO YHIBEPCUTETY
KyJIbTYpH 1 MHCTEUTB BHCTABISIOTHCS BUMOTH
OIOA0  CTBOPEHHS  BHUKJIIOYHO  aBTOPCBHKHUX
po3po0OK, TOOTO  MPOEKTYBaHHS  BJIACHUX
HECTaHAAPTHUX MaKyBalbHUX KOHCTPYKLiM Ta
MIPOCKTYBaHHA  IaKyBaHb 3  0OOB’SI3KOBUM
BUKOPUCTAHHIM CTaHIAPTU30BAaHUX KOHCTPYKIIIH
i JOTPUMaHHSM BHMOT TEXHIKO-TEXHOJIOTiYHOTO
mporiecy JUiss TOJANbIIOr0 BIPOBADKEHHS Y
BUPOOHHULTBO. 3BUYANHO K, aBTOPCHKIi
MaKyBaHHS, L0 CTBOPIOIOThCS 0€3 JOTpHUMaHHA
TEXHIKO-TEXHOJIOTIYHMUX  BUMOT  BHPOOHHIITBA
BUTJISIAAIOTh 3HAYHO SICKPABIIIMMH, ajle came
poboTa 3i CTaHAapPTU30BAHUMH KOHCTPYKIIISIMH
crpusie Oinpmomy AKIIEHTYBaHHIO
MPOEKTYBAIIbHUKA Ha rpadiuHiii  CKIaqoBii
po3poOku. Came OpHAMEHTalIbHI MOTHBH Ta
JIEKOPAaTUBHI KOMITO3MIII MAalOTh IiJKPECIUTH
[iHHICTh IMaKOBAaHOTO TOBapy Ta BHOKPEMUTH
HWOTo BiJ KOHKYpPEHTIB Ti€l X TOBapHOI TPYIH.
CTyneHTd  TBOpPUO  aJanTyiOTh  KJIACH4HI
OpHAMEHTH BUIINBAHOK, MNETPUKIBCHKOTO
pO3MHUCY, HApOJHUX KapTUHOK, BHUTHHAHOK Ta
OpHaMEHTaJIbHUX MOTHBH CTBOPEHHUX
@. KpuueBCbKUM, OIIPAaLbOBYIOTH TBOPYHMIA
nopobok M. [IpuMauenko Ta IHIIMX HAPOIHHUX
MaiicTpiB BHMBOASYM I1X Ha HOBHH pIBEHb
CIPUIHATTS TEPECiYHUMH CIIO)KHBa4YaMH THUM
CaMMM IiJBUILYIOUYHN iX IHTEJEeKTyaJbHUH PiBEHb
Ta PO3LIMPIOIOTH iH(pOpPMaLiliHe KOJIO HaBiTh Ha
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moOyToBOMY piBHI. AJDKE, caMe CTBOPCHHS Ta
BJIOCKOHAJICHHST TapMOHIHHOrO iH(OpMaIiiHOro
CEpe/IOBHINIA € OCHOBHHMM 3aBIaHHSIM JW3aiiHY
B3aradii.

Hayxosa HOBH3HA. OO6rpyHTOBaHO
HEOOXI/IHICTh TOEJHAHHS TBOPYOTO Ta HAYKOBUX

ITiTXOTiB TUTS nOaitMBOT0/00epesKHOTO
NPUCTOCYBaHHS YU  ajanTamii  TpaauLidHOl
YKpPaiHCBKOI OpPHAMEHTHKHA B TA3aiHI
MaKyBaJIbHOT MPOAYKIIii; (hopMyBaHHS
HOBITHBOT'O/OHOBJIEHOTO OaueHHs MOXeE
BimOyBaTucss 4K Ha  TIPYHTI  yCTalleHUX

OpHAMEHTaJbHUX MOTHBIB, TaK i Ha CMUIMBUX Ta
HECIOJ[IBAaHUX PIIICHHSIX Ta TpaHChopMaIlisiX, 110
HAaIlOBHIOIOTh IaKyBaJlbHY NPOIYKLII0 HOBUM
3MiCTOBUM KOHTEHTOM.

BucHoBkn.  Tox  aHamizs  HampsAMKy
NMaKyBajdbHOI TPOAYKWii B  JOu3aifHI KOl
BUKOPUCTOBYIOTBCS ~ OPHAMEHTaJbHI ~ MOTHBH
JIEKOPAaTUBHO-CHUMBOJIYHI 300paskeHHsT BOAYaeMo
ChOTO/IHI aKTyaJIbHUM, THM OiJbllle, O Cy4acHi
JOpOOKH Mu3aiiHepiB-TpadikiB JeMOHCTPYIOTh HE
TIABKH yCTalleHy MNPUXWIBHICTE J0 MPSAMOTO
3aCTOCYBaHHS aBTCHTUYHUX OPHAMEHTAILHUX
MOTHBIB, @  HECNOAiBaHI  MPOMO3MUINI i
TpaHcopMallii M0 TPUBHOCATH OHOBJICHHS Y
CHPUHHATTS  TPAAWLIHHUX  OpPHAMEHTAIIbHO-
JEeKOPaTUBHUX pileHsb. 3acrocyBaHHs
YKpaiHCHKOTO OpHAMEHTY B JH3aifHi TaKyBaHb
BUKOPDHCTOBYEThCS ~ SIK  3aci®  Bizyaumizamii
TapMOHIHHHX, TepeBipeHHX dYacoM ¢OopM, IO
OB’ SI3YIOTH JIFOAMHY 3 11 iCTOPUYHUM MUHYIIHM,
HaraayroTh HaM [P0 ICTOPUYHI CHMBOJH SIKi
JIOTIOMAraroTh (OpPMYBaTH TO3UTHBHE CTABIICHHS
0 HAapOAHOTO MHUCTEUTBA 1 IOAOBXUTH HOIro
icropuyHe TpaHcpopmyBaHHs. 3a (axiBusMHU
rpadivHOrO  OU3aliHy  3aKpIIUTFOETBCS — POJIb
XpaHuTeNsd Ta JOCHIJHUKAa OpHAMEHTAJIBHUX 1
MUCTEIBKO-KYJIbTYPHUX TPAAULIN YKpaiHu.
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PETPOCHEKT.I./IBHI/H?I AHAJII3 TAPKIB IPITEHSI XX CTOJITTA B KOHTEKCTI
ICTOPUYHOI, COIIIOKYJbTYPHOI TA PEKPEAIIMHOI IIHHOCTI MICTA

Meta qociizkeHHsI TIOJISITaEe y 3/1ICHEHI PETPOCIIEKTHBHOIO aHali3y Ta y3arajJibHeHI BIIOMOCTEHl Mpo MapKu
Ipniens, 30kpeMa iXHE MiCLE3HAXO/KEHHs, PO3MIpH, ICTOPHYHI acIEeKTH 3aCHYBaHHS Ta PO3BUTKY, IUIAHYBaJbHY
CTPYKTYpY, Cy4acHHH CTaH 1 CKJaJ CHCTEMH 3eJIeHHX Haca/pKeHb, 3HAUEHHs JJIs MicTa Ta piBeHb 3a0e3neueHHs
COIIOKYJBTYPHUX TOTPEO CY4acHOTO CYCHUIbCTBA; (HOPMYJIIOBAHHI BUCHOBKIB II[0JI0 NIEPCICKTHB IXHBOTO 30€PEIKECHHS
Ta ontuMizanii. MeromoJsoria gociuimkeHHs. JIOCHiIKeHHs! ICTOPUYHUX ACIEKTIB i Cy4yacHOro CTaHy NHapkiB IpreHs
(peTpocrieKTHBHMI aHaii3) mpoBeaeHo BIpoaoBxk 2019-2021 pp.. Y poOOTI BHKOPHCTAHO MOJBOBI Ta aHATITHYHI
METOJIH, 30KpeMa OUTBIIICTh ICTOPUYHUX BiJOMOCTEH TIpo (GopMyBaHHS Ta PO3BUTOK MapKiB OTPUMAHO 3 ONPAEOBAHUX
HAYKOBHUX IIITEpaTYpPHUX JDKEpEN 1 apXiBHUX MaTepialliB, a OIIHIOBaHHS CyYaCHOTO CTaHy — 3[IHCHEHO B Pe3yibTaTi
BJIACHUX MapIIpPYTHUX oOCTexeHb Tepuropiii. HaykoBa HOBH3HA 1oJsira€ B PO3KPUTTI HOTPEOH AOCIIKEHHS apKiB
Ipniens, sik 3HAUUMHUX OCEPEKIB iICTOPUYHOI, COIIOKYIBTYPHOI Ta peKpealiifHoi HiHHOCTI, B KOHTEKCTI iXHbOI OXOPOHH
Ta 30epexeHHs 3a YMOB IOTYKHOI cydacHOi ypOorpancdopmanii micra. OKkpiM 1pOr0, BIEpIIe 3a OCTaHHI JECATHIITTS
IIPOBEJICHO PETPOCHEKTUBHUN aHaIi3 I’TH NMapKiB IpreHs, 3rpynoBaHo 3i0paHuii Matepian y ofHii myOmikarii, 1o Mae
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Ba)XJIMBE 3HAUCHHS Ul HUHILIHIX 1 IMOJAIBIINX HAYKOBUX JOCIHiKEHb. BHCHOBKH. 31ifiCHEHO PETpOCHEKTUBHHUN
aHaJi3 I’ATH NapKiB M. Ipriens, 30kpema: Micbkoro napky iMeHi Bonoanmupa IlpaBuka; MicbKOro Mapky KyJbTypH Ta
BimmounHky «JlyOkwm»; mapky «llepemornm»; mapky imeHi Muxaitma Crenpmaxa; mapky «[epoiB». Y mpormeci
TIOCTIKCHHST BCTAHOBJICHO, II0 3aCHYBaHHS ITUX IMApKiB JaTYeTbCsA XX CTOJNITTSM, BiIMTOBITHO Ha CHOTONHIIIHIN ICHb
BOHH CTaHOBIIATH 3HAYHY iCTOPHYHY, COIIOKYJIBTYpHY Ta pEeKpeariiiHy MiHHICTh MiCTa, MPOAOBXKYIOYH MOBHOIIHHO
icayBaTn. OmHaK, y IpoIleci ajganTailii 10 CyJacHHX MOTpeO CYCHIIIBCTBA MiJ Hi€0 MOCTiHHOI ypOoTpaHchopmarmii
MiCTa, Hapasi XapaKTepU3yIOThCS 3HAYHUMH 3MiHAMH IUIAaHYBAJIBHOI CTPYKTYpH Ta (PYHKI[IOHANBHOTO 30HYBaHHS,
€IIEMEHTIB OJaroycTporo, CKIaay CHCTEMH 3€JIeHHX HacaKeHb, Y TOMY YHCII ¥ KyJIbTHBOBaHOI AeHApodIopH.
3BakalouM Ha BKa3aHi 3MiHHM, BKpail Ba)KJIMBO IIKIyBaTUCS MPO 30epekeHHs MapKiB (TEpUTOpPialbHOI LiTICHOCTI Ta
KyJIBTYPHOI JeHAPO(DIIOpH), 10 MOXKHA JOCATHYTH HIISIXOM LIMPOKOI MOMyJIsipU3anii MapKiB cepes MiCLEBHX JKUTEINIB,
MIPOBEJICHHS PEKOHCTPYKIIHHIX 3aX0AiB (PpparMeHTapHOTO Y¥ KOMIUIEKCHOTO XapaKTepy), 0 MaloTh OYTH CIIpSIMOBaHi
Ha MATPUMAaHHS HaJIS)KHOTO CTaHy MapKiB 1 IXHBOT BiAMOBITHOCTI BUMOTaM CYy4acHOTO CYCIIbCTBA.

Knrouosi cnosa: mnapk, PEKOHCTPYKIsS, CYCIUIBCTBO, COLIOKYJIBTypHA I[iHHICTh, ICTOPHYHA I[iHHICTb,
pekpeariiiiia iHHICTB, CUCTEMa 3€JIEHUX HacaKeHb, IIaHyBaJIbHa CTPYKTYpa.

Shvets Iryna, Candidate of Biological Sciences, Head of the Department of Design and Technologies, Kyiv
National University of Culture and Arts; Palamarchuk Svitlana, Candidate of Agricultural Sciences, Associate
Professor of the Department of Agrospher Ecology and Ecological Control of the National University of Life and
Environmental Sciences of Ukraine; Podvolotska Olena, Senior Teacher of the Department of Design and
Technologies, Kyiv National University of Culture and Arts; Kulik Andriy, Senior Lecturer of the Department of
Design and Technologies, Kyiv National University of Culture and Arts

Retrospective analysis of Irpin’s city parks of the XX century in the context of historical, socio-cultural,
and recreational value

The purpose of the article is to conduct a retrospective analysis and generalize information about the parks of
Irpin, including their location, size, historical aspects of establishment and development, planning structure, current
state and composition of greenery, importance for the city and the level of socio-cultural needs of modern society;
formulating conclusions on the prospects of their preservation and optimization. Methodology. The study of the
historical aspects and current state of Irpin parks (retrospective analysis) was established during 2019-2021. Field and
analytical methods were used, in particular, most of the historical information about the formation and development of
parks was obtained from scientific literature sources and archival materials, and the assessment of the current state was
carried out as a result of own route surveys. The scientific novelty is to reveal the need to study the Irpin parks, as
important centers of historical, socio-cultural and recreational value, in the context of their protection and preservation
under the conditions of powerful modern urban transformation of the city. In addition, for the first time in decades, a
retrospective analysis of five Irpin parks was conducted, and the collected material was grouped in one publication,
which is important for current and future research. Conclusions. A retrospective analysis of five parks in Irpin was
carried out, in particular: Volodymyr Pravyk City Park; Dubky City Park of Culture and Recreation; Victory Park;
Mikhail Stelmakh Park; Park of Heroes. The study found that the founding of these parks dates back to the twentieth
century, respectively, today they represent a significant historical, socio-cultural and recreational value of the city,
continuing to exist fully. However, in the process of adaptation to modern needs of society under the influence of
constant urban transformation of the city, currently characterized by significant changes in planning structure and
functional zoning, elements of landscaping, the composition of greenery, including cultivated dendroflora. Given these
changes, it is extremely important to take care of the preservation of parks (territorial integrity and cultural dendroflora),
which can be achieved through the widespread promotion of parks among local residents, reconstruction (fragmentary
or complex) to maintain the proper condition of parks and their compliance with the requirements of modern society. It
was established that the establishment of these parks was carried out in the twentieth century, so today they are a
significant historical, socio-cultural and recreational value of the city, continue to exist fully. However, in the process of
adaptation to modern needs of society under the influence of constant urban transformation of the city, now
characterized by significant changes in planning structure and functional zoning, elements of landscaping, the
composition of greenery, including cultivated dendroflora. Given these changes, it is extremely important to take care of
the preservation of parks (territorial integrity and cultural dendroflora), which can be achieved through the widespread
promotion of parks among local residents, reconstruction (fragmentary or complex) to maintain the proper condition of
parks and their compliance with the requirements of modern society.

Key words: park, reconstruction, society, sociocultural value, historical value, recreational value, system of green
plantings, planning structure.

Axmyanvricmo memu 00CTIOMHCEHHSL. CydacHi npotecu iHpopmaTu3aiii Ta riaodaizarii,
AKTyanbpHICTE  JOCHIPKEHHA TmapkiB  Ipmens KOTpl CHpHUSIOTH IHTCHCUBHOMY MOLIMPEHHIO
BUKJIMKaHa CY4aCHHMMH TpaHC(OpMalisIMU MicTa, MYJIBTUKYJIBTYPali3My, TNPOJOBXKYIOTh CYTTEBO

sKi BiZIOyBalOTLCS B YCiX chepax MICHKOTO KUTTS
B TMOCTIHAyCTpiaNbHy enoxy. He cekper, mo
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HEOOOPOTHOTO  HPOIECY  OCOOJUBOI  yBaru
NnOTpeOyIOTh Mapku IpreHst B KOHTEKCTI OXOPOHU
Ta 30epeKeHHs, OCKIUIbKM caMe BOHH €
HOTYKHUMU ocepenKaMu ICTOPUYHOI,
COIIOKYJNBTYpHOI Ta peKpeamiifHol IMHHOCTI
MicTa.

Ananiz  Odocniodcenv i nyonixayii.
[Tonepenni mocmimkeHHs TapkiB Iprmens wmamu
¢parmenTapuuii  xapaktep. Crucii BioMoCTi
HaBeIEHO B JiTepaTypHHX kepenax: «lcropis
MicT 1 cin Ykpaiacekoii PCP. KuiBcbka 00macTey»
[7]; «lcropis Ipmiacekoro kparo» [3]; «Ictopis
pimnoro xpato. [lpuipminas» [4]; «3BUTSDKLI:
Kawnra mam'ati Yipainu. T.7. KuiBcbka 00macTte»
[5]; «Ipmiap HeBMYepmHMT» [2]. BimomocTi mpo
3aX0[M PEKOHCTPYKLIi MapKiB Ta iXHIH cydacHH
CTaH HAaBEJCHO JIMIIE Y CTaTTAX OIJISAOBOTO
XapakTepy B iHTEepHeT mxkepenax [6, 8, 9, 10]. ¥V
LiIOMY, MUTaHHS 3’SICYBaHHS Ta Yy3aralbHEHHS
BIIOMOCTEH IIOJI0 ICTOPUYHUX  ACIHEKTIiB 1
CydacHOTO CTaHy TMapkiB IpmeHs B KOHTEKCTi
ICTOpUYHOI, COLIOKYIBTYPHOI Ta peKpeamiiHol
LIHHOCTI MiCTa 3aJUIIAIOTECSI MAJIOBUBUEHUMH Ta
aKTyaJIbLHUMHM Ha ChOTOJHIIIHIA JACHb 3 HAyKOBOI
TOYKH 30py, OCKUTbKM T iHQopmaris BKpait
BXJIMBA JUISl HUHILIHIX 1 MOJAJBIIAX HAYKOBUX
JIOCHIJKEHB.

Mema O0CHIOHCEHHS — 3MIACHUTH
PETPOCTIEKTHBHANA ~ aHami3 1  y3araJbHATH
BiJOMOCTI mMpo mTapku IpreHs, 30Kpema iXHE
MICII€3HaXOPKEHHS, PO3MIpH, iICTOPUYHI ACTIEKTH
3aCHYBaHHS  Ta  PO3BUTKY,  IUJIaHyBaJIbHY
CTPYKTYpY, CYYaCHHH CTaH 1 CKJIaJ CHCTEMH
3eJICHUX HAacaJDKeHb, 3HAUCHHS JUII MicTa Ta
piBeHb 3a0e3MeYeHHs] COI[IOKYJIbTYPHHX IOTPeO
Cy4acHOTO CYCIIIBCTBA; chopMyIIIOBaTH
BHUCHOBKH MIOJIO TIEPCIIEKTHB TXHHOTO 30€pEKEeHHS
Ta ONTHUMI3arl.

Buknao ocnosnozo mamepiany. Jlo yucna
MICT-caTeNiTiB Ha MiBHOYI YKpaiHW HalIeXKHUTh
Ipmine, KWt HAa CHOTOMHI € IeHTpOM [pmiHChKOT
MicbKOi rpomanu byuancekoro paiiony KuiBcbkoi
obnacri, 3HaxoauThCcs B mepeamicti KueBa Ha
piumi Ipmine, 3afimae mionty 110,83 km? [1, 9].

VY npoueci BuBuUeHHS (axoBoi miTepaTypu
3a TEMOIO JOCIIiPKEHHS BCTAHOBJIECHO, IO IpmiHb
— MICTO, SIKE€ 3/laBHa BIIOME SK KYJbTYPHO-
ICTOpUYHUN OcepeioKk YKpaiHu. «3 JaBHIX-AaBeH
no Ipnenro, Tenep TUXil Ta CHOKIMHIN piveumi, a
KOJIMCh Oyjia BOHa PIKOI CYAHOIUIABHOIO, Maja
XapaxkTep MPUMXIUBHNA 1 MiJCTYITHUE 4Yepe3 CcBOI
JIparoBMHHI Oeperd i3 TyNMWKOBUMH 3aBOJSIMH Ta
IJiecaMu, iCHyBajia MPUPOJIHA MeKa, OJIHA 13 JTiHIH
o0opoHH  crapoxaBHboro  Kuepa,  crTosmii
MOTYTHBOI ~ AepkaBu, KuiBcbkoi Pyci, Bin

CITyCTONUIMBUX HAaOITiB Ko4oBHX IuteMeH. Ilo
piurti IpmiHe TIPOJISATaB KOPIOH MK BOJIOAIHHAMU
JIBOX CYCIJIHIX CXiJHOCJIOB'SHCHKUX TUIEMEH —
TIOJISTH Ta IPEBIISTHY [6].

Ha croromnimHii nenp IpriHe HE BTpaTHB
CBO€1 3HAYMMOCTI SK KYJBTYPHO-iCTOPHYHOTO
ocepezka, x04a 3a3HaB YHCIICHHUX
Tpanchopmamii. Hapasi BiH Big3Ha4daeTbes SK
MICTO 3i IIBUAKUMH TEMIIAMU 3pPOCTAHHS 1
3a0yI0BH, MOTY>KHOIO iHppaCTPYKTypolO,
MOJIIMIIIIEHHM ~ OJIaTOyCTPO€EM,  TIEPCHEKTHBAMHU
OesroceperHboi OMM3BKOCTI Mo Micta Kuema Ta
yciMa TiepeBaraMy CTOJIMYHOTO XKHUTTSI.

B ymoBax inTeHcHBHOI ypOoTpanchopmarii
Mmicta IpneHs BakimBOCTI HaOyBae 30epeKeHHS
LIHHUX 00’ €KTIB CaJ0BO-TIAPKOBOTO MUCTECIITBA Ta
naHamadTHOI apXiTeKTypH, 30KpeMa MapkKiB,
OCKUTBKM ~ BOHH  CTaHOBIATH iICTOpUYHY,
COLIIOKYNBTYpHY Ta peKpeamiiHy MiHHICTb. Y
IbOMY  BIJHOIICHHI  BXKJIMBHUM  aCIEKTOM
JOCTDKEHHS TIAPKIiB € PETPOCTIEKTHBHUN aHAIi3
dbopmyBanHS ~ iX  TepuTOopii, y3araJbHEHHS
Cy4acHOTO  CTaHy Ta  3HAYeHHs  3TiJHO
COLIIOKYJIBTYPHUX norped CYCIILIBbCTBA.
JoTpumyrounch I[pOTO HampsMy, 3OiHCHEHO
JIOCTIIJDKEHHS 1’ ATH MapKiB, cepell AKUX: MiChKHIA
napk iMeni Bonogumupa [IpaBuka; MicbKkuid Tapk
KyJIbTYpH Ta BiOHOYMHKY «/lyOkm»; mapk
«Ilepemorm»; mapk imeHi Muxaitna CrempMaxa;
napk «l'epoiBy.

Micekuii napx imeni Borooumupa llpasuxa.
Bixe Oararo pokiB MOCHiNb YIIOOIEHUM MICIEM
JIO3BULISA IPIIHINB 1 TOCTEH MiCTa BBaKAETHCS
MicbKuil napk iMeHi Bonoaumupa [paBuka, sxwii
Ha3BaHO Ha YECTh OJHOTO 3 MEPIINX 3aruOmx
JIKBiaTOPIB apapii  4-ro 010Ky Ha
YopHOOMITBCHKI T aATOMHIH €JIeKTPOCTAaHIIIT
Bonogumupa IlpaBuka, mpo 110 Haraaye
BCTAQHOBIIEHE TYT TOTPYIAS  JIET€HIAPHOTO
noxexxauka (puc. 1).

Puc. 1. ITozpyoos nezenoapnozo noxceyncHuxa
Bonooumupa Ipasuxa
(Micokuit napk imeni Bonooumupa Ilpasuxa,
M. Ipniny)
3rigHo ICTOPHUYHUX
BCTAHOBJIEHO, IO Mmapk iMeHi Bomogumupa
[IpaBuka OyB 3acHOBaHuii Ha movatky 1980-x

BigoMocTeit
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POKiB, ane HOBE IMXaHHS OTPUMAaB HANpPHKIHII
2014-ro poky Imicis 3aBEPIICHHS MAacCIITaOHOI
pexoHcTpykii [3, 4]. Takum 4ywmHOM, OyI10
CYyTTEBO OHOBJICHO (DYHKIIOHAJIILHE 30HYBaHHS
TEepPHUTOPii MapKy, aKIEHTYIOYH OCOOJIHBY yBary
Ha BXIJHIH 30HI, /e BCTAHOBJIEHO aBTOPCHKY Malry
apxiTeKTypHy (GOpY Yy BUTIISAI KOJOHHOI apK 3
TOAMHHUKOM, SIKa CTaja BI3UTIBKOIO MapKy

IPIIHCbKMA
MIChKHHA MAPK

Puc. 2. Kononna apka y 6xioniit 30ni MicbKoz20 napky
imeni Bonooumupa Ilpasuxa, m. Ipnins
OxpiM 1BOTO, BIOPSAKOBAHO MIIIOXIiJIHI,

O0iroBi Ta BeNOCHNENHI IOPIKKH, BEIOIPOKAT,

OUATIYAN MaWgaH4YuK  UIA HaNUMOJIOAIINX

BiJIBiZlyBauiB MapKy, B LEHTPi SIKOTO PO3MIILIEHO

MOpCBKHIA Kopabenb, 30aradeHo TaKCOHOMiUHE

PI3HOMAHITTS JepEeBHO-YarapHUKOBHUX POCIHH,

00JIAIITOBAHO YHUCJICHHI KBITHUKH Ta Ta30HHE

MOKPUTTS, BCTAaHOBIEHO Mali apXiTeKTypHi

¢dhopwmu (puc. 3).

AN

Puc. 3. Mani apximexmypni ghopmu y onazoycmpoi
MicbKozo napky imeni Bonooumupa Ilpasuxa,
M. Ipnins
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IMapk imeni Bomogumupa IIpaBuka Ha
CHOTOIHIIIHIMN J€Hb Bpakae JaHAA(THUMU
J3aMHEPCHKUMHU  PIMICHHSAMH Ta TPUPOTHOIO
Kpacor, HaJICKUTh JI0 YKCIIA HAWTOMYJISAPHIIINAX
MICIIb TIPOBENCHHS YHCICHHUX (HEeCTUBAIB,
TEMaTHYHUX 1BEHTIB, MalCTep-KJIaciB, XyIOKHIX
BHCTaBOK, 3aHATh 3 WOTH, KOHIEPTIB i

JITEPaTypHUX BEYOPIB, CIIOPTUBHUX i
PO3BKATBLHUX TIPOTPaM IS IIiTeH 1 Jopociux [§,
9, 10].

Micokuii napx xyiomypu ma 6iONOYUHKY
«/[yoxuy. 3acHyBaHHS MICBKOTO TApKy KYJIbTypH
Ta BiAMOUMHKY «JlyOKM» maTyeTbcs MOYATKy
1970-x  pokiB, iCTOpiI  PO3BUTKY  SIKOTO
XapaKTepU3yeThCsl TepiofaMH 3aHelO0aHHS Ta
pO3KBiTy. 30KpemMa B MOCTPAASHCHKHAN Tepion BiH
MPAaKTUIHO TIOBHICTIO BTPaTUB CBOE
MepuIoYeprose MpHU3HaUYeHHs, 30epiraroun cracyc
MapKy Jwuie Ha nanepi [1, 4, 6].

Ha macts xwutenis micta B 2015 pomi
3MIACHEHO PEKOHCTPYKLil0 Tapky «/lyOxu»,
OTHAK B IUIOMY el MacmTaOHW 3axij BakKKo
Ha3BaTH MPOCTO PEKOHCTPYKIIIEID, OCKUTEKH HOTO
TEPUTOPII0 Maibke TOBHICTIO TEperyIaHOBaHoO,
KapAUHAIBHO 3MiHEHO ¢dyHKIIOHATBHE
30HYBaHHS, 3aJUILAOYMA 3 MUHYJIOTO BHKIIOYHO
KUTTE3NATHI JIEpEeBHO-UYarapHUKOBI POCIHMHU Ta
OpPTraHiYHO BIHCYIOUM iX TIOMDK JOPOXKHBO-
CTEKKOBOI MepeKi HOBOCTBOPEHOTO IHU3aiiH-
MIPOEKTY. 3aranbHa IUIOLIA PEKOHCTPYHOBAHOTO
napky HuHi csarae 4 ra [8, 10].

Crnmig  3ayBakwTH, IO JIWIIE  IICIS
pekoHCTpyKIii mapk «/lyOxwm» HaOyB crpaBKHIX
pUC TapKy KyJIbTypd Ta BIANOYUHKY, CTaB
nepiauHOO  IpmeHs, Je HUHI  1OOYJOBaHO
JiTEpaTypHY KaB’IpHIO, CTBOPEHO YHCIICHH] MiCIIs
JUTSL CIMEMHOTO BIAMOYMHKY, MIIIOXITHI JOPIXKKHU 3
PO3MITKOIO ISl  TPOTYJSIHOK 3 JTUTSIYUMH
Bi30YKaMH, 00JIaIITOBAHO 30HU JUIS 3aHATTS Oirom
i BEJOCIOPTOM 3 BIANOBIAHAM JIOPOKHBO-
CTEXKKOBUM TOKPUTTSIM, 30HU 0apOeKio, BUTYIY
Ta JpecupyBaHHs JOMAIIHIX TBapHH,
BCTQHOBIIEHO  Malli ~ apXiTeKTypHi  ¢opMu
YTANITAPHOTO Ta JEKOPATUBHOTO TPU3HAYCHHS
(mapkoBi JaBW, JiXTapi, CKyJIbNTYpH, Kailmo 3
JNEKOPAaTUBHUMH  POCIHHAMH,  iHpOpMaIliiigi
CTeHIH TOLIO), HOBY KOBaHY METaJleBy OI'OPOXKY
JIOBKOJIA MapKy (puc. 4).
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Puc. 4. Ilepcnekmueni 300pascenna MicbKo20 napKy
Kynomypu ma gionouunky «/[yoku» nicia
npoeeoenna macutmadnoi peKoncmpyKuyii

Y 2018 poii B mapKy BCTaHOBJICHO HOBI
QIbTAaHKK Ta BEJETEHCHKY IIAXiBHUIIO JJIS
BIJIMOYMHKY IHTENEKTyalliB (BHCOTAa IIAXOBUX
¢iryp mocsrae MOACHKOTO KOIiHA). | 3BiCHO X —
BUCQJDKCHO 0arato JEeKOpPaTUBHHUX JEPEBHO-
YarapHUKOBUX 1 TpPaB SHUCTHUX POCIHH, IO B
oMy (OPMYIOTh TTOBHOIIIHHY CHCTEMY 3€JIEHUX
Haca/pKeHb mapky (puc. 5) [8, 9, 11].

g

Puc. 5. /lexopamueni nacadicenns micbko2o napKy
Kynomypu ma ionouunky «/{yoxku» nicia
npoeedenna MacuimaodHoi pekoncmpyKkuyii

XoueTbes 3a3HAYUTH, 110 BYJIUYHI LIAXH €
YaCTUHOIO TIpoekTy «Bummocs Biamoumsaru
pa3oM:  PEKOHCTPYKIis 30HU  37I0pOB’sl  Ta
BIANOYMHKY B mapky «/lyOkm», skuii TOpiK
nepemir y koHKypci «['poMajcbkuil OFOIKET.
Apropu  inimiatmBu  —  gupektop  KII
«Ipninb3enendyn» Onbra Omiitaud 1 ii 3acTynHUK
Onena CeBactbsHOBa [8, 10, 11].

BaxkiauBuM  pe3ysibTaToOM —PEKOHCTPYKIIi
napky «JlyOku» € BCTaHOBIICHHS OyIOMHOYKA IS
IHCIICKTOPIB, KOTPUI YKOMILIEKTOBAHO alTEUKOH
Ta  BOTHeracHWKoM.  Ueprosi  IHCHEKTOPH
iJI0/J000BO CIIJIKYIOTh 32 CTAHOM OJIarOyCTPOIO
HapKy Ta JAOTPUMAHHSAM TPOMAJICHKOTO HOPSIKY
Ha Horo Tepuropii. OkpiM 1BOrO, YyBary
NPUBEPTAIOTh 1HPOPMALiiiHI CTeHIM Ta BKa3iBHI
TaONMMYKM, M0 HAraayloTh MpaBWiIa BUTYIY

TBapWH, [WBUTI30BAHOI TOBEIIHKH Ta HANPSIMHU
PYXy Tepuropiero napky [8].

Hapk «llepemozuy. Jlanuii mapk Ha3BaHO
Ha dYecTh mepemoru y Benukid BiTum3HsHINT
BiiiHi, BBaxkaeThCs HalicTapiluM napkom Ipnens,
OCKUTBKHM OdiIiitHO #oro BiAKpHUTTS BimOyiocs B
1985 poui. Bin po3ramoByeTbcsi B LEHTPi MicTa,
Ha BynuIl Tumienka [2, 7].

Ha Teputopii ctaporo mapky 3HAaXOIWBCS
HeJ00ymoBaHuli XpaMm «Bcix cBATUX BOTHIB» Ta
OyJI0 BCTaHOBJIEHO O€3Ji4 MalnX apXiTeKTypHUX
(hopM, 30KpeMa apKOBi JIaBH, JUTSIUY1 aTPAKIiOHH,
CKYJIBITYpH BIHCHKOBOI TEMAaTHKH, 0araTo 3 SKUX
30epernucsa ¥ o HuHI. [lmanyBanbHa CTpyKTypa
BIAIIOBiga1a NeH3aKHOMY CTHUIIIO, xo4a
(bparmeHTapHO TpPATULUTHCS eNIeMEHTH
perymsipHoro [4].

3 miTepaTypHHUX JXKepel BiIOMO, IO CBOTO
gacy mapk «llepemorm» >KMB TOBHOLIIHHHM
JKUTTSIM, [IOBHICTIO BIAITOBigaB CBOEMY
(hyHKIIIOHATPHOMY TIPU3HAYEHHIO, KOPUCTYBaBCA
BEIMYE3HOIO0 TOMYJISPHICTIO Cepel MiCIeBUX
JKUTEJIIB 1 KUSH, SKI TPUI3IAIA CIOAM HA BUXIiHI.
Bixe 3 camoro panky TyT MOXxHa Oyll0 MOOAYUTH
YUMaJi0 BiJBilyBauiB, sKi 3aiManucs Oirom i
BUTYJIOM AoMamHiX TBapuH. OJHaK, HOCTYyHOBa
ypOoTpaHcdopmarrisi MicTa TOPKHYIIACS ¥ TapKy,
SKHM To4yaB moTpeOyBaTH onTHMi3amii  Ta
MOKpAIeHHs] ~ peKpeamiifHnX  yMOB  3TiJHO
Cy4yacHMX MoTpeO cycniibersa [1, 5, 7].

CytTeBo 3MiHUBCS obpa3 napky
«Ilepemorm» Tmicnms 3aBepmieHHS MacIITaOHOI
pexoHcTpykiii B 2018 pomi (3a iHIIATUBU
Bononumupa Kaprutoka), siky Oyno npuypoueHo
1o ceiatkyBaHHs JlHs micta Ipriens. OHOBICHMIA
napk OyJjio BIAKPUTO JIsl BiJIBiIyBauiB 6 >KOBTHS
2018 poky (puc. 6).

Puc. 6. Ilepcnexmueni 300pasicenna napky
«llepemozuy nicnsa npoeedeHHs peKOHCMPYKYil
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XoueTbcs 3a3HAUMTH, IO B IpoLeci
MIPOBEICHHS PEKOHCTPYKIii mapky «llepemormy,
gyacTMHa #oro Ttepuropii Oyma  odimiitHO
BiJOKpeMJICHa JJIi HOBOCTBOPEHOTO JIUTSIYOTO
napky «He3Halilko», Ha3BaHOIO0 Ha YECTh Iepos
Tpuiorii Mwumkomu HocoBa, AWUTHHCTBO SKOTO
npoiituio B Ipmeni. Hapazi mmoma mapky
«IIepemoru» oxorutroe 6 ra [8, 9, 11].

Sk cBim4aTh  YHCIEHHI  JiTepaTypHi
JpKepena, B TPOLECi PEKOHCTPYKWIl mapky
«[lepemorn»  Oymo  30epexkeHO  icHyrOUi
HacapKeHHS (3a BUKITFOUCHHSIM HEKUTTE3MATHUX ),
3aMIHEHO BOJIOTIH, KaHATI3aIlifo Ta MaricTpaii
tertonocrtayanus [8, 9]. Illomo mnanyBanbHOT
CTPYKTYpPH, TO BOHA 3aJMIIMJIACS B MEH3aKHOMY
CTHI, OIHAK Yy MiJloMy 30iMpIIMIacs dYacTa
¢parmMeHTiB 3 eleMeHTaMu peryispHoro. Hapasi
($yHKIIOHATBHUAN po3noain TepUTOPIi
PEKOHCTPYHOBAHOTO napKy MPEICTABICHO
4OTHpMa TEMaTHYHMMHU 30HAMHU: CHOPTHUBHOIO,
MPOTYJSHKOBOIO, JTUTSMOI0 Ta 30HOI0 THXOTO
BIIMTOYMHKY. TakoXX BHOKPEMIICHO MiJ30HY IS
BUTYJly Ta APECUPYBaHHS IOMAIIHIX TBAapHH, JBa
JUTSIYI MalJaHYUKHU, 1€ 3MOXYTh JITKU TPATHUCh,
a Mamu — BignmoumBatu. [lomix mepepaxoBaHHX
(YHKITIOHATBPHUX  30H TPOKJIANEHO  3pYy4YHY
JOPOXKHBO-CTEKKOBY MEPEXY, IO CKIamy sKOl
BXOJIATh YUCJICHHI CTEKCUKH, MIIOXIAHI JOPIKKH
Ta anei 3 ¢ibpoOeToHy, O00MAIITOBAHO MiCIe IS
MapKyBaHHA CcOpoka aBToMoOinmiB. Cucrema
3eJICHUX HacaKeHb 3amaiiopina
HOBOCTBOPEHHMHM  COJIITEpaMHM, IKMBOIUIOTAMH,
Ooparopamy, KypTHHaMH Ta  rpynmaMu 31
30aradeHuM CKJIaJoM KyIbTYpHOI AeHapodiopw,
SCKpaBUMH KBITHHKaMH 3 OJHO-, JIBO- Ta
0araTopivHUX KpPacHUBO-KBITYYHX 1 JIEKOPATUBHO-
JMUCTSHUX TpaB’SHUCTUX POCIUH, TIOCIBHUMHU Ta
pynonHuME Tazodamu [10, 11].

Bnano migiopani mani apxiTexktypHi hopmu
YTWIITapHOTO Ta JIEKOPaTUBHOTO IPU3HAYCHHS
(cyyacHi TapkoBi JIaBH, YPHU JUJIS  CMITTS,
aNbTaHKH, OYJAMHOK CaJiBHHMKA, CaHITapHO-
TiTi€EHIYHHINA TyHKT TOIIO) TAPMOHIIHO JTOTIOBHUIH
KOMIIO3UIlifiHE ~ PIMIEHHS PEKOHCTPYHOBAaHOTO
MapKy.

BaxumBumMu ~ acmektaMu  [IPOBEAEHOI
PEKOHCTPYKIIii € 00JamTyBaHHS MaHIYCiB 3 000X
CTOpiH mapky it o0ci0 3  0OMEeXKEHHMHU
MOJKJIMBOCTSIMH; OHOBJICHHSI LIEHTPaJIbHOI CLIEHH,
gKa LIOPOKYy CTa€ IEHTPOM  YpPOUYHCTOTO
CBATKYBaHHs JIHS MicTa; JeKOpYBaHHS BOJIOWMH,
JIOBKOJIa SIKOT PO3MIIIEHO JEKiJbKa OTJISI0BUX
MailaHYMKiB 1 MOPOKIAACHO  MPOTYJISHKOBI
JOPIKKH.

Y  1inmoMy — peKOHCTpYHOBaHHMH  TapK
«[lepemorn» mepeTBOpeHO Ha Micue A
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KYJIbTYPHO-MAacCOBHX 3aXOiB 1 BIIOYHHKY JIIOACH
pizHOrO BiKy Ta (i3MUHUX MOXJIMBOCcTe. HuHi
BiH HaOyB pHIC CydYacHOCTI, CTaB 3aTHIITHHM 1
KOM(OPTHUM TS BiATIOYNHKY.

Hapx  ionouunky  imeni  Muxaiinia
Cmenvmaxa. Ha cporomHimHiA IeHb TapK
BiANOYMHKY iMeHi Muxaiina Crenpmaxa — 1e
OUBOBM)KHA JIUISIHKA JKMBOI TNPHPOAM, 3[aBHA
BiJloMa XHUTEISIM MicTa SIK 3eJIeHa peKpeartiiina
30Ha. JlaHuil mapk pPO3TAIOBYEThCS B CXIiJHIN
YacTUHI MicTa — MDX BYIWIsSIMH BapiaBcekoro,
CeBepuHiBchKOI0 Ta Hatana Pubaka, mpencraBiise
cO0O0I0 COCHOBHIA JIiC, 3aliMalOYH IIJIONTY OIU3bKO
8 rekrapiB. 3acHyBaHHS Mapky natyetbcs 80-
TUMHU POKaMH MHUHYIIOTO CTOJITTS [4, 7].

Y 2012 pomi mapk nepeHMEHOBaHO Ha
YecTh KJIACHKa yKpaiHChKOi JiTeparypu Muxaiina
CrenpMmaxa, Ha CIIOTaj PO Te, II0 OCTaHHI POKU
CBOTO JKHTTS BiH IMPOKMBAB i TBOPUB y IpreHi (Ha
BIIACHIM mawi, KoTpa 3HAXoAWJAcsS Ha BYJIHII
CeBepuniBchkiii, 85) [10]. 3 miTepaTypHHUX
JOKepen Bimomo, mo came B Ipmeni Muxaitmom
CrenpmMaxom Oymo HaITUCAaHO OaraTo
JMiTepaTypHUX TBOPIB, y TOMYy YHCIl W pOMaH
«Yotupu Opomw», 3a SKUH aBTOp OTpUMaB
JEpKABHY MIPEMIFO Ykpainu iMeHi
T.T'. llleBuenka [2, 5]. 31 caiB 6araTbox MICIEBHUX
KHUTENIB, KOTpPi Manu macts OyTH 0coOHCTO
3HaHOMUMH 3 NHCBMEHHUKOM BiZIOMO, IO came
e TmapKk HaaguxaB HOro Ha  TBOPYICTb.
BusiBnsieTbes MUCHMEHHHK MoOuB
MPOTYJIFOBATUCS B IBOMY JiCi, OCKIJBKH HOTO
HaJ3BUYaHO HaauXxajia Kpaca npupoau [2].

CyuacHMH  mapk  BIANOYMHKY  iMeHi
Muxaiina CrenbMaxa — 1€ Micie 31 30epeKeHUM
MPUPOAHUM JIaHIAPTOM, KOTPE MA€E BEIUYE3HE
EKOJIOTIYHE Ta peKpealliiiHe 3HaueHHS, OCKUIbKU
TYT HPOKUBAIOTH JECATKU BUJIIB JTUKUX TBAPUH Ta
THI3AATECS nTaxu ykpaincekoro Ilomices, B Tomy
qucii # piakicHi [1].

[ompu Bci MO3WTHBHI CTOPOHHW iCHYBaHHS
mapky iMeHi  Muxaiina  Crenbmaxa, Ha
CHOTOAHILIHIA JIeHb MJOBKOJIAa HBOI'O BHPYIOTh
OypXJIMBI MOJi1, 0 MOB’s3aHi 3 MOCATaHHSAMHU Ha
TEPUTOPII0 TApPKy 31 CTOPOHH 3a0yJIOBHHUKIB
Micta. AKTHBHa OOpoTb0a MicIeBOi Tpomaau
MIPOTH HaBaIX 3a0yJOBHUKIB movajacs 3 >KOBTHS
2011 poky BimKonmuM TYT 3[ifiCHEHO TepIi
BUpYOKH cocHOBoro Jicy. Ha mpeBenukuii >xanb,
HEMOpPO3yMiHHS TpWBaKTh 1 noci. Jlume 3a
IHILIATUBH  JIIOJCH, HeOaWIyKuX 10 IKHBOI
OpUpoAM ¥ BIAacHE TMapKy, SK KYJIbTYpHO-
peKkpeariifHol mam’TKH MICTa, BJIAETHCS WOTO
30eperT BiJi 3HUINEHHsS. 3 METOI 30epeKeHHS
mapky, 15 wuepBHa 2019 poxky mnpoBeneHo
exoecTHBanb,  NpPOrpamMol0  sSKoro  Oyio
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nepeadadyeHo T'ypTOBE MPUOMPAHHS TEPUTOPII,
MPOBEJICHHS O3HalloM4MX MaiicTep-Kiacis,
KOHKYPCIB 1 My3WYHHH KOHUEPT [6, 8].

CyuyacHa miaHyBajbHa CTPYKTypa IapKy
BUKIIIOYHO TeH3aXHa, JIUIIE y BXIiOHIA YacTHHI
MO>KHA MOOAYUTH €IEMEHTH PETYJISIPHOTO CTHIIIO.
CuctemMa 3eJ€HMX HacaJUKCHb IPEICTaBJICHA
coJiTepaMu, NEepeBHO-YarapHUKOBUMHU TpyIaMu,
y3IiccsiMHM,  JKMBOILIOTaMH 1 Ooparopamu,
JICOBUMH MAaCHUBaMHU 3a y4acTi JUKOPOCIOl Ta
KynbTHBOBaHOi neHapodmopu. OkpiM 1BOTO,
LIOPOKY KBITHUKM IIEHTPAJIBHOI YaCTUHM MAapKy
HaATIOBHIOIOTHCS SICKPaBHUMHU OapBamu
TpaB’SIHUCTUX JEKOPATHBHO-KBITYYMX 1 KPacHBO-
JIACTSHUX POCIIMH, a TapMOHIWHICTh 3arajibHOL
KOMIIO3UIIII0  JIOBEpIIYyE CMaparjoBUH  KOJip
ra3oHHOTO Ta  MPHPOAHOTO  TPaB’SIHUCTOTO
MOKPHUTTAL.

Ilapx  «l'epoigy. Ilapk «I'epoiB», 1m0
po3TamioBaHuii Ha TiepexpecTi Bynunb Harana
Pubaka Ta [I'epoiB, HaNeXUTh OO YHCIA
MEeMOpialbHHUX, OCKIIbKK oOnamroBanuii y 1970-
Ti pOKHM Ha 4ecTh mam’sti mpo ['epoiB, siKi HaBiKK
3akapOyBanu cBOi iMeHa B OOpoThOi 3a Mup i
cBoOomy. Icropm4yHOo CKIamocs, MO Ha Wid
Teputopii B 1943 pomi mpoxoauiu 3amekii 00i,
MiCJIs 3aKiHUCHHS SIKMX MICIIEBi JKUTEN MOXOBaIN
B OpaTchKiif Mormii 57 Hammx 3arudOiIuxX BOiHIB.
Ha mpomy wmicmi 3 wacom OyB BCTaHOBIECHHMA
rmaM’sITHUK 3aru0auM BoiHam [3, 7].

Ha croromHinmHii neHs y TapKy 30epexeHo
MpUPOIHUHN JaHmmadT, MO B IIOMY BiAMOBigae
Ne3a)KkHOMY TJIAHYBAHHIO. MacitabHux
PEKOHCTpYKIid  Ha  HWOro  Tepuropii  He
MPOBOJMIIOCS, OKPIM (hparMeHTapHUX BTPYUaHb, Y
OUTBIIOCTI  BHIIQJAKIB  CaHITApPHO-TITi€HIYHOTO
xapaktepy. CydacHa cucTeMa 3eJIeHIX Haca/KeHb
NpeACTaBjIeHa NEPEeBKHO JIICOBUMH MacHUBaMH,
JIOTIOBHIOETHCS TpaB’ THUCTUM HOKPHUTTSIM,
JIepEBHO-YarapHUKOBHMHU TpyMaMH, KypTHHAMH,
y3IicCsAMH, 3piaka JKUBOIUIOTAMHU Ta
00J1aIITOBaHUMH KBITHUKAMHU.

V3arajpHeH] BiOMOCTI IOJO OCHOBHHX
XapaKTepUCTUK JIOCTIDKYBAaHUX MAapKiB M. IpreHs
HaBeIeHo B Ta0muni 1.

Tabauys 1
Y3arajibHeHa XapaKTePUCTUKA JOCTIIKYBaHUX
napkis M. Ipnens
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1 | Micekuit 4 1980-ti 2014 | mepexpec
MapK iMeHi poxu TS BYIL.
Bononumupa Cobopnoi
IIpaBuxa Ta BYJL.
CanoBoi

2 | Micbknit 4 1970-ti 2015 BYIL
TapK pOKH CobGopHa

KyJIbTYpH

Ta
BiTIOYHMHKY

«dyOxm»
3 | IMapk 6 1985 2018 BYJL
«[lepemorn» Tumenka
4 | Tlapk imMeHi 8 1980-ti - nepexpec
Muxaiina poxu T4 BYIL
Crenpmaxa Bapmag-
CBKOI,
Cesepu-
HIBCBKOT
Ta
Harana
Punbaka
5 | Iapk 1 1970-ti - Tepexpe-
«I'epoiB» poxu CTS BYJL.
H. Pubaka
ta ['epoiB

TakuM YMHOM, MiJCYMOBYIOUHM PE3YJIbTATH
JOCHI/DKEHHS T1SITH TMapkiB M. Ipmens (Micbkuid
napk imeni Bomogumupa [lpaBrka; Micbkuii mapk
KyJIbTYpH Ta BIiINO4YMHKY «JlyOku»; mapk
«[lepemormn»; mapk imeHi Muxaiina CrenbpMmaxa;
napk «['epoiB») X0UeThCs 3a3HAUYMTH, 1[0 BC1 BOHU
3aCHOBaHI HANpUKiHII XX CTOJITTA, BiJMOBiIHO
HA CHOTONHIIIHIA JIeHb CTAHOBJATH 3HAYHY
ICTOpUYHY, COIIOKYJIBTYpHY Ta peKpealiiiny
IHHICTH Mmicra. Hapasi i MapKu
XapaKTepU3YIOThCS 3HAYHUMHU 3MiHAMH
IUTaHYBaJbHOT CTPYKTYpH Ta (PYHKIIOHATBHOTO
30HYBaHHS, €JEMEHTIB OJaroycTporo, CKIagy
CHCTEMH 3elICHHX Haca/PKeHb, B TOMY YHUCII H
KYJIbTUBOBaHOI JieHIpoduiopu (B TOPIBHAHHI 3
MEepBICHUMH TMOKa3HUKaMu). Li 3MiHM mocTymnoBo
BiIOyHMCST B TMpOLECi ajamnTaiii J0 CY4YacHUX
moTped CycmilibcTBa il €0  MOCTiIHHOL
ypooTrpanchopmaiiii Micta.

Hayxosa nosusna docnioscenus Nomsrae B
PO3KPUTTI MOTPeOU OCHiKEHHs TapkiB Ipriens,
SIK 3HAYIMUX ocepesKiB ICTOPUYHOT,
COILIIOKYJIETYPHOI Ta pEKpealiiHoi IIHHOCTI, B
KOHTEKCTI iXHBbOI OXOpPOHM Ta 30EpeKeHHs 3a
YMOB TMOTY)KHOI Cyd4acHol ypOoTpaHcdopmariii
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Mmicta. OKpiM 1[BOro, BIEpIIE 3a OCTaHHI
TECATHIITTS MPOBEACHO PETPOCTICKTUBHUN aHai3
sty napkiB Ipmers (IpmiHChKHE MICBKHN TTApK
imeni Bomomummpa [IpaBuka; Mmicbkuid mapk
KynbTypu Ta BignoumHky «/lyOkm»; mapk
«Ilepemorm»; mapk iMeHi Mwuxaitna CreapMmaxa;
napk ['epoiB), 3rpynoBaHo 3i0paHuii MaTepian y
OIIHIN TyOIiKaIlii, 0 Ma€ BYKIMBE 3HAYCHHS IS
HUHIIIHIX 1 TOAATBIINX HAYKOBHUX JOCIHIIKECHb.

Bucnosxu. 3Baxaiounm Ha  iCTOpHYHY,
COLIIOKYJIBTYPHY Ta peKpealiiiHy LiHHICTh MapKiB
Ipnensi, 3acHyBaHHS SKHX JaTyeTbcsi XX
CTOJITTSIM, BKpail BaXKJIMBO MIKITYBaTHCS TPO iXHE
30epekeHHs], 30KpeMa TepUTOPialbHOI HITICHOCTI
Ta KynbTypHOI AeHapodmopu. JocArHyTH IBOTO
MOXKHa MUIIXOM ITHUPOKOi MOMyJspu3amii mapKiB
cepel  MiCHEeBUX  JKHTENIB, BYACHOIO  Ta
palioHaTIbHOTO TMPOBEACHHS PEKOHCTPYKIIIMHUX
3axoMiB ((pparMEHTapHOTO YH KOMILIEKCHOTO
XapakTepy), I0 MalTh OYTH HUTKOM CIIPSMOBaHI
Ha MIATPUMAHHS HAJIEKHOTO CTaHy MapKiB 1
iXHBOI  BIATIOBIAHOCTI BUMOTaM  CYYacHOTO
CYCIILIbCTBA.
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_ MHUCTELTBO I'PUMY:
COIIAJIBHUU MI® TA COIJAJIBHA CTPATU®IKALIA

Mera crarTi — aHa}i3 MHUCTENHKOTO (PEHOMEHAa TPUMYy Ta HOTO 3B’S3KYy 3 COLIANBHOIO CTpaTH(ikamiero Ta
comianbHUM MidoMm. MertomoJioria mocaimkeHns. JlocmimpkeHHS (EeHOMEHa TpUMy Yy 3B’S3Ky 3 COLIAIBHOIO
Mi()OJIOTIEF0 Ta COIaNBbHOI CTpaTH(IKAIIEI0 IOB’s3aHE 3 BHUKOPUCTAHHSAM 3aralLHOHAYKOBHX METOMIB aHAII3Y,
y3arajibHEHHsI, CHHTE3Y 1 101 He TiTbKK y pycili MUCTEIITBO3HABYMX 1 COIIOJIOTIYHUX 3HAHB, a i 3HAHb 13 TICUXOJIOTII,
KyJIbTypodiorii, ¢inocodii Ta iH., M0 nependavae iHTErpaniio Ta IHKIIO3WBHE IOEJIHAHHS BIAMOBITHUX METONIB Ta
MiAXoaiB. MHUCTEUHKO-TUIIONOTIYHUI METOA JaB 3MOI'Y MpOAaHATi3yBaTH MHCTEITBO TPHMY, COLIaNbHUN Mid Ta
comiajgbHy CTpaTH(]ikaliio sk I1iTicHi (eHoMenu 31 cnenupiyHUMU pucaMu. [lo€THAHHS AHTPOMOJIOTIYHOTO,
AKCIOJIOTIYHOTO Ta ICTOPUYHOTO IMiAXOAIB 3 BAKOPUCTAHHSAM COLIOKYJIBTYPHOTO 1 MECTELTBO3HABUOI'O IHCTPYMEHTAPIIO
JIaJI0 3MOTY BHSIBUTH OCHOBHI LIIHHICHO-CEHCOBI Ta 3MICTOBHO-CTPYKTYPHI KOHCTaHTH IMX (eHomeHiB. HaykoBa
HOBH3HA. Pemnpe3eHTOBaHO MHCTEUTBO TPUMY SK MIATPYHTS COLianbHOI Midoiorii Ta Horo 3B’s3KYy 3 COIaJIFHOIO
cTpaTH]iKaIi€o, IO Ja€ MOXIIUBICTh MO3UIIIOHYBATH TPHUM B SIKOCTI OJHOTO 3 CHCTEMOYTBOPIOIOYHX KOMIIOHEHTIB
COLIOKYJIBTYPHOI CHCTEMH, a TAaKOXX MOJETINTH JOCIIHKESHHS BChOTO CHEKTpa ii KyJbTypHO-MUCTELBKHX (EHOMEHIB.
BucHoBkn. I'puM sIK aKCioJIOTIYHO HaBaHTAXKEHUH (PEHOMEH € MIATPYHTSM IJIsl CTBOPEHHS comiaibHOI Midoorii Ta
MIATPIMKH COLIANBHOI CTpaTU]IKaIlii, XapaKTepHu3ye MPOIECH CYCIIIHPHOTO PO3BHUTKY, ICTOTHO BIUIMBAE HAa CYCIIIbHY
CBIZIOMICTh Ta TMOBEHIHKY SK COIIIaIbHUX TPYI, TaK i OKpeMHX Cy0’eKTiB. 3a XapaKTepOM TIPOTIKaHHS IPOIECiB
noOyTyBaHHsI pEHOMEH TPUMY Ja€ 3MOTY MoOayuTu crenriky COliaJbHUX SBUI 1 BU3HAYUTHU IX Micle B CTPYKTYpi
CYCHIJILHOTO JKUTTS. [lO3WUTHMBHA pOJb TpUMY NONATa€ B TOMY, IO BiH € OJHIEI0O 3 YMOB LLTICHOCTI COLIyMY,
3a0e3neuyroyn KyJbTypOoJIOoTidHy, MECTELTBO3HABYY, MOPAJIbHY TOLIO HACTYIMHICTH iforo immepartuBiB. HeratuBua — B
TOMY, IO BiH HE TUIBKH PEMPE3CHTYE COMLIajbHy CTpaTH(IKAIlil0 CYCHUIbCTBA, a U cTae 3aco00M ii MOrHOJCHHS,
CTEPEOTHUII3YI0UM M aKyMyJIOIOYHM B CBOiX NPAaKTUKaX SK MO3UTHBHI, TaK 1 HETraTUBHI LIA0JIOHU COLIIOKYJIBTYPHUX
Mojenei moseainku. Tomy sk YacTHHA CoianbHOT MioJIoTii (heHOMEH IPUMY Ma€ HEOJHO3HAYHUIN XapaKTep: 3 OJHOI0
00Ky, BiH IIOYACTH 3aTPOXKYE CYCHUTEHOMY PO3BHUTKY, a 3 1HIIOTO — CIIPHsI€ KOHCOJIAIi{ JIFOACH i COLiyMy B IOAOaHHI
BHKITUKIB CY9aCHOCTI.

Knrwuosi cnosa: GpeHoMeH TpuMy, COLIANBHUI Mi(], coliambHa cTpaTH(iKaIlis, MECTEITBO, COIIOKYJIbETypHA
cucTeMa.

Malyarchuk Kateryna, Postgraduate Student, Kyiv National University of Culture and Arts

The makeup art: social stratification and social myth

Purpose of the article. The purpose of the article is to analyze the phenomenon of makeup art and its
connection with social stratification and social myth. Methodology. The study of the phenomenon of makeup in
connection with social mythology and social stratification is associated with the use of general scientific methods of
analysis, generalization, synthesis, etc. Not only in line with art history and sociological knowledge, but also knowledge
of psychology, cultural studies, philosophy, etc., which provides for the integration and inclusive combination of
appropriate methods and approaches. The artistic and typological method made it possible to analyze the phenomenon
of makeup, social myth and social stratification as integral phenomena with specific features. The combination of
anthropological, axiological and historical approaches with the use of socio-cultural and art criticism tools made it
possible to identify the main value-semantic and content-structural constants of these phenomena. Scientific novelty.
The art of makeup is presented as the basis of social mythology and its connection with social stratification, which
makes it possible to position makeup as one of the backbone components of the socio-cultural system, as well as
facilitate the study of the entire spectrum of its cultural phenomena. Conclusions. Makeup, as an axiologically loaded
phenomenon, is the basis for the creation of social mythology and support for social stratification, characterizes the
processes of social development, significantly affects the public consciousness and behavior of both social groups and
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individual subjects. By the nature of the course of the processes of being, the phenomenon of makeup allows one to see
the specifics of social phenomena and determine their place in the structure of social life. The positive role of makeup is
that it is one of the conditions for the integrity of society, providing cultural, art, moral, etc. the continuity of its
imperatives. The negative one is that it not only represents the social stratification of society, but also becomes a means
of deepening it, stereotyping and accumulating in its practices both positive and negative patterns of sociocultural
models of behavior. Because, as part of social mythology, the phenomenon of makeup is ambiguous: on the one hand, it
partly threatens social development, and on the other hand, it helps to consolidate people and society in overcoming the

challenges of our time.

Key words: the phenomenon of makeup, social myth, social stratification, art, socio-cultural system.

AKTyaJIbHICTh TEMHU JOCIHIDKeHHs. Hapasi
MHCTELTBO IPUMY BHMILIJIO HA HOBUI €Tal CBOTO
po3BuTKy. llimHABIIMCH Ha IHIIWI piBEeHb, BOHO

cTae JeTepMiHAHTOIO MUCTETBO3HABYOT
TEOPETHKO-METOAO0IOTITHOL pediekcii:
aKTyali3yeTbcs  IHTEHIIS 10  BHPIIICHHS

METOAOJIOTIYHAX MpoOJieM, LI0 BUCTYMNAIOTh
MEPENoHO0 Ha NIISIXY MOOYA0BH 3araibHoi Teopil
MHCTEITBO3HABCTBA. MMUCTENTBO TpHUMY, SK 1
OUIBIIICTh IHIMUX MHCTEIBKUX (PEHOMEHIB, Y
HOBUX KOMYHIKallIHHUX  YMOBaX IHPOAYKYE
Heperyisil yCTaJeHWX, BBEACHHS W BH3HAYCHHS
HOBUX KJIFOYOBHX ITOHATH Ta TepMiHiB. [IpuBenena
B CUCTEMY CYKYIIHICTh OCTaHHIX Ma€e c)OpMyBaTH
MOHATIHY OCHOBY OHOBJIEHOT'O
MHCTEITBO3HABCTBA, a TAaKOX JHCIMIUIIH, II0
BUBYAIOTH  Pi3HOMaHITHI  QopMu  comiaabHOT
KOMYHIKAI[il Ta OBEIIHKHU JIFOICH.

3a3HaueHe BUINE AaKTyalli30BaHE TUM, IO

rpuM MOKHA BBa)KaTH COIIiaTbHO
JETePMiHOBaHUM SIBUIIIEM, ajKe BiH
AHTPOTIOOPIEHTOBAHUH, TOOTO CTBOpEHHI

JOJBMU IS JIIOJIEH, a BiTaK BTPUMYE BiJIOMTOK
COILIIE€TAIBHOCTI, TPUTAMAHHOI CIHIIBHOTI, B SIKIH
BiH moOyTye. ToMy Ha Cy4acHOMY eTami METOI0
JIOCTIJDKEHHS (henomena rpuMy SIK
MHUCTEITBO3HABYOT KaTeropii, Ha Hally JIyMKY,
Mae CcTaTh po3poOka Takoi Mojenmi, sSKa
BpaxoByBaJla O TOOYTyBaHHS ¥ PO3BUTOK
COLIIOKYJILTYPHOI peajhbHOCTI 3 OMOPOI0 Ha BCi
MpoIecH, SKi ICHYIOTb B JIIOJCHKOMY COILIyMi.
deHoMeH TpUMYy MOXKE PO3risaaThcs K Qopma
mposiBy Midy, SK KyJIbTypHO-ICTOPHUYHA I1aM’SITh,
KOMYHIKaI[ifHUH TpOoCTip, 1/1€0JI0Tis, colianbHa
1JIF03151, COLliaIbHA CTPATU(IKAIliS TOIIO.

AHaIi3 OCTaHHIX JOCIHIKEHb 1 IyOTiKaIii.
['pumyBanHs Hacammepes OB’ sI3aHe 3
HAKOIMYEHHSAM JOCBIY CIEI[ialiCTIB-TIPAKTHKIB,
a TakoK (OpPMYyBaHHSM HU3KH TeaTpallbHUX
cucrem (K. CranicmaBcekoro, B. Meiiepxonbaa,
1O. 3aBaacekoro, O. Jlencekoro,
Bi. Hemuposuua-Jlandenka, A. Taiposa).

AHanizy ¢eHOMeHa Ta MHUCTEITBA TPUMY
npucesiueni  pociipkenuss  T. Copokinoi  [7],
M. MakcumoBoi [6], A. osrans [4] Ta iH.
CycminbHi (eHOMEHH, 30KpeMa y KOHTEKCTi
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cTpatudikalii Ta coliaJbHOI HOPMHU, aHATI3YIOTh
O. Ikaparan [8], I. Bepmmnina [3], P. Aligunasn
[1], T.HIwunynosa [1], JI. BacmumbeBa [2],
O. IBanoB [5] Ta iH.

OpHak MOCTiKEHHS TPUMY Ta COIiadbHOI
cTpatudikais y 3B’S3Ky Ta y KOHTEKCTI
comiampbHOro  Mi)y HE  3HAWIUIM  CBOTO
BiZJOOpaskeHHs y HAYKOBIi JiTeparypi.

Mera ctarTi — aHanmi3 ¢peHOMEeHa TPUMY Ta
HWOTO 3B’S3Ky 3 COIANFHOIO CTpaTH(IKAIE y
KOHTEKCTI COIliaJIbHOTO Mi(y.

Buxman OCHOBHOTO MaTepiany.
JocnimKkeHHsT COWiambHOI TPUPOAM Ta 3B’ A3KY
rpuMy 3 comiaJbHUMH  (EHOMEHaMU €
3aKOHOMIPHUM HACIIJKOM PO3MIMPEHUX HAYKOBHX
VSIBJICHD MPO CYCHLIBHI, KyIbTYpHI T4 MUCTEIbKi
MpOLIECH, TXHIH CKIaJHUA B3aEMO3B 30K U
B32€MO3YMOBJICHICTb.

CyugacHi TEXHOJIOT11 KapAMHAIHHO
3MIHIOIOTH Halle MOBCSKICHHE JKUTTS, 3 OJHOTO
00Ky, IPOMIOHYIOYHM HOBI MOXKJIMBOCTI, a 3 IHIIIOTO
- 3MYNIYIOYH MepersisigaTH 3BHYHI  COIliasIbHI
npaktukd. OpHa 31 cdep XKHUTITA CydacHUX
CYCHIIBCTB, SIKa 3a3HA€ 3HAYHUX 3MiH B IH(POBY
ernoxy, — colliaJbHa KOMyHiKallis. BinOyBaeTbcs
MIOCTYIIOBE BUTICHEHHS Oe3rocepeTHbOrO
CHIJIKYBaHHS 3 IHIIMMU JIIOJbMH  HOBHMH
dopMamMu,  fAKi  CTalOTh  MOXJIUBUMH 1
3araJbHOJOCTYITHUMH  BHACTIJIOK  HAayKOBO-
TexHiuyHO1 peBoutonii [3, 22-23]. BuusTkOM B
UbOMY BHIMAAKy € (EHOMEH TpuMy, SKHH
dbopMyeTbcsi B MeXax  MHCTENTBO3HABYO-
KynbTyposiorigynoi — mapaaurmu. [lpm  mpomy
3aKOHOMIpPHA JTUCKYPCHUBHICTH I[bOI'O CMHUCJIOBOTO
KOHCTPYKTY — 3 OJIHOTO 0OKy Ta HOro coiiaibHa
BMOTHBOBAHICTh, a, OT)KE, CTPATH(IKOBAHICTb — 3
iHTIOTO.

Came TOHATTS TPUMY 3aKOHOMIpDHO Mae
MOJIBIiHE TPaKTYBaHHs, SIK 1 MPUPOAY: 3 OIHOTO
00Ky, TPUM € CYKYITHICTIO KOCMETHYHHX 3ac00iB,
IO HAHOCATHCS HA OONMYYS JJISI MHUCTEUHKO-
3yMoBJIeHOT TpaHchopMallii 00pasy, a 3 IHIIOro —
e (eHOMEH, CYTTI0O SKOTO € IEBHA MUIICHICTH
MOKJIQJIaHHs CEHCY, BHTBOpPEHa 3a JOIOMOTOI0
CreliabHUX TIPUHOMIB Bi3yastizallii KOHKPETHOTrO
o0Opasy [4, 260]. Ilpu npomy Takuii oOpa3 crae
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CMHUCIIOBUM KOHCTPYKTOM, SIKUH (opMyeThCs
yepe3 TMOKIaJaHHSI CEHCy, MOOyTye Ha OCHOBI
JIaKyH, aKTyali30BaHUX SIK Y JOKaJIbHIl KyJIbTYpi,
TakK i B CBITOBI#l KyJIbTYpi 3araiom.

Huni  Oymp-sika  cdepa  cormianbHO-
TYMaHiTapHOTO 3HAHHS TI€I0 YM IHIIOIO MipOIO
CTOCYETbHCSl IUTaHb, MOB’I3aHUX 3 Mi(OIIOTie0 Ta
MioTBOopHicTIO. ['pUM MOCHITHUKH PO3YyMIIOTH,
SK: OpTaHiuHy CKJIaJOBY PeINirii Ta €CTETUKH; SIK
HaBMHCHE CIIOTBOPEHHsI 00’ €KTHBHOI pPeaibHOCTI;
SK 1HCTPYMEHT MaHIMyJmii; SK MOTEHIiiHA
IIHHICTH Yu HebOe3meka. MexaHi3Mm [ii cydacHOi
couiankHOi Midosorii i rpuMy, SIK HOro Kareropii,
MOXHA I00aYNTH, PO3TJISAHYBIINM IXHIO POJIb B
chepax  moOBcAKAeHHOCTI  (moOyT,  Tpamd,
no3Buurst). I'pum gk ckiagHuk — Midosorii
MOBCSAKIEHHOCTI POOUTH MOBCAKACHHE JKUTTS
3pO3YMITIIIAM 1 OLTBII 3BHYHUM 32 JOIIOMOTOIO
CTBOPIOBAaHWX Ha OCHOBI MOTO KOCMETOJIOTTYHHX
NpakTUK  MidojoreM, pHUTyalliB  TOBEAiHKU
tomro [5, 14].

Huni comianeHuit Mid BHABIAETHCI B
LHEHTPl yBaru KyJIbTYpOJIOTiB, (HOJIBKIOPHUCTIB,
€THOJIOTIB, AHTPOTIOJNOTIB, COIIIATIbHUX
IICUXOJIOTIB, IIOJITOJIONIB Ta IHIIMX. Tak,
MOJIITOJIOTH TOBOPSATH PO MOMITUYHY Mi(OJIOTiI0,
KYJITYPOJIOTH PO3IIIAJAI0Th €KPaHHY KYJIbTYPY
SIK HOBY Mi(pOJIOTi10, aHTPOIIOJIOTH 3asBIISIOTH TIPO
MiooriuHe MECIEHHS B CydacHY €IoXy TOIIO.
BinOyBaeTscsi pO3BUTOK Teopii KOMYyHIKamii i
Teopii pekiaMu, B SKWX THUTAHHA, IOB’S3aHI 3
(YHKITIOHYBaHHSIM  COIliabHUX  Mi(iB, He
3aJMINAIOTECS  OCTOPOHb, a CIPSAMOBaHI Ha
BUPIIIEHHS IEPEBAYKHO TPAKTHYHHX 3aBJIaHb.

He 3aJINIIAETHCS OCTOPOHB i
MUCTEITBO3HABCTBO, 30KpeMa MO0 JOCIiIKEHHS
(heHOMEHa TpUMY, IKUH MOXe TU(EPEHIIIFOBATUCS
OJTHOYACHO SIK KaTEeropis MHUCTEINTBa, COIIOJIOTII,
KynbpTypousiorii Tomo. | came i3 comiaabHOIO
Migonorieto, oaHie0 3 GopM SAKOi € TpuM, Hapasi
OB’ SI3yIOTH BUBYEHHSI COIliaJIbHOI cTparudikarrii.
SIK CMUCIIOBHIT KOHCTPYKT I'PUM PETIPE3eHTYEThCS
4yepe3 colfiajibHI KaTeropii, 30KkpeMa ColiaabHHA
Mi) iMaHeHTHWH comiansHOMYy OytTio. [lpm
bOMY TpUM, K 1 comiamebHUN Mid, He
MiJIAI0YNCh  ICTOPUYHIA PEemyKIlii, IPOHU3YE
MIATPYHTS COLIYMY, CIYTYIOUH QYHIAMEHTOM JUIs
PO3BHUTKY BCiX (OpPM CYCHIIBHOTO >KUTTA U
cBimomocTi. Tak TPpUM TMOYMHAE PO3YMITHCS SIK
CyCIJIbHE  sIBUIIE 1 TOJis, IO  MICTHTh
Mi(oJNIOTIUYHE HAIOBHEHHS, CTA€ MEBHOIO TOYKOIO
BIJUTIKY JJIs1 IPOLIECY OCSITHEHHS Ta iHTeprpeTanii
COLIIANTLHOI PEeaNTbHOCTI.

Ile nop’s3aHe 3 THUM, WO COLHAIbHUMN
MPOCTip € MEBHUM BCECBITOM, IO CKJIAJA€ThCS 3

HapOJIOHACEJICHHS 3€MJII B IIUJIOMY Ta OKpeMoi
rpynu 30kpema. Tam, e HEMae IOACBKUX
CHIMBHOT a00 KMBE JIMIIE OFHA JIIOAWHA, TaM He
ICHy€e COIIIaTbHOTO TIPOCTOPY, OCKUIBKH OIHA
JIOAMHA HE MOXK€ MaTH BIIHOCHMH 3 IHIIHMMH.
OTke, BU3HAUUTH CTaHOBHIIE JIOJUHU a00 Oynab-
SKOTO COLIaJIbHOTO SIBHIIAa B  COLIAJILHOMY
MpOCTOpi — O3HA4Ya€ BU3HAYNTH Horo (iXHE)
CTaBJIEHHA [0 IHIOMX JIIOAEH Ta  1HIIUX
COLIIbHUX SIBUIL, B3STHX 32 «TOYKH BiIIIKY».
HaTtomicTp BiACYTHICTH COIIaTBHOCTI TPU3BOIUTH
IO BTpaTH CeHCy TMOOYTYBaHHA OyAb-sIKOi
cTparudikalii, a TAKOXX TPUMY — SIK TOJOBHOTO il
peripe3eHTaHTa. Y IIbOMY BHIAAKy T'PHM MOXeE
noOyTyBaTH B MEXaxX T€OMETPUIHOTO IPOCTOPY —
K MHCTCIBKUH  O0’€KT, HATOMICThb  HE
aKTyami3ylOUuch SIK  CKJIaJoBa  COLIaJbHOTO
POCTODPY.

Kpisb mnpusMy KOCMETHYHHX MPaKTUK
TpUMYBaHHA Il O3HAyae€, 110 CTBOPEHHS MEBHUX
COIiaTbHO-BII3HABAaHUX PHUC, MO cTpaTtudikoBaHi
[IEBHOIO CIUJIFHOTOIO, Ma€ OJHOYACHO OyTH
JOCTaTHbO  TUIIOBUM u BIII3HABAHUM 11
npencraBHuKamMu. CaM ke BHOIP «TOYOK BiIJTIKy»
3aNIe)KUTh BiJ] HAC: HUMH MOXYTh OyTH OKpemi
JIFOJTU, TPYIH, PUCH OOJIMYYS, OCOOJMBOCTI HOTo
KOJIIpHOT raMH, KOHTYPHHTY TOIIIO.

Posrnsmatoun  MuCTENTBO  TpUMY B
MapajgurMi COIlABHOCTI (30KpeMa, COIlialbHOL
cTparudikarii), NOMi4aeMo, MIO BiH TIOCTa€
PENpPEe3eHTaHTOM BCIiX CYCHIJIBHUX CTpart, OyIydu
AHTArOHICTUIHUM CyCITiBHIH PiBHOCTI.
Hacammiepen ne mop’si3aHo 3 TWUM, IO PiBHICTH
NpEJACTaBIsiE  TaKWii  TUN  BIIHOCHUH,  SIKi
XapaKTepU3yIThCA B3aEMO3aMIHHICTIO Ha OYIb-
sSKuX piBHSX [1, 146], TUMOBICTIO, yCepeTHEHHIM
MeBHUX  pHUC, TOOTO  JlemepcoHali3aliero,
CYCITBHICTIO Trozei. HatomicTh rpuM, HaBIakw,
YBUPA3HIOE 1HAMBIyallbHI PUCH TIEBHUX CTparT,
BUWICHOBYIOUHM 1X, peNpe3eHTyroun myomimi
3apaji¥ BIIi3HABAHOCTI OCTaHHIX.

[Ipobmema  comiambHOi  cTpaTtudikamii
0e3mocepeIHb0  BiJII3EPKAIIIOETBCS B TIPUMI  SIK
Kateropii CoIliaJibHOro Midy, KOJIM, HAIPHUKIA],
TPaJUIIIHO NPUIHCYBaHi HpeICTaBHIUKAM
SKOTOCh KJIACy pOJIi Ta HOPMH HE IPAIfOI0Th abo
CTalOTh CBOEKD MPOTHIEKHICTIO. Tak, Kiacosa
mudepeHLiamisi IOHaWKpame YBUPA3HIOETHCS
MHUCTEUTBOM  TpHUMYy  3apaiu CTBOPEHHS
MPOTHO30BaHOI peakiii MmyONiKu: 3acy/KEeHHS,
3HEBAru, CriBYyTTs, paaocTi Tomio [2, 22].

Posrnsimaroun ¢eHOMEH rpuMy IPYHTOBHO,
MOXKHAa TaKOXX [IHTH BHCHOBKY, IO BIiH €
COLIIAJILHO 3yMOBIICHOIO, CIPOJYKOBAaHOK 11032
MHUCTELTBOM HOTPeOOI0 y COLiaIbHOMY CXBaJICHHI

123



Au3avH

Maaapuyk K. T.

JOABMH  OAHE opHoro. Tak, OTpUMYIOUH
COIiaJIbHE  CXBAJICHHS, OpTaHi3M  JIIOJUHU
aKTHBI3y€ HEHPOXIMIYHY pEaKIlilo, CYyTh SKOI
MOJISITA€ B TOMY, 1110 MU BiA4yBaeMo cede Kpare, i
X04YeMO TIOBTOPUTH 1€ BIAUYTTS 3HOBY (peakiis,
sIKa BUKJTKA€ 3BUKAHHS).

3 TOYKM 30py C€BOJIONII, Il 3BUYKH
30epiraloTh  Hame KUTTS (MU OTPUMYEMO
noamiH TpU 3aHATTI CEKCOM, TOMY XOUYeMO
3poOHTH e e pa3 i Tak PITYEMO JIOJICTBO Bil

BUMHPAHHSA). IIpore CBOTO/IHI BYCHI
MePEeKUBaAIOTh, IO HodaMiH-CHCTEMa CydacHOI
JIOMMHA ~ TOYMHAE  PO3XHUTYBAaTHCS,  aJlKe

MOKJIMBICTh OTpUMaTu Oarato mo0oBi i Oarato
CXBaJICHHS 3aHanTo peanbHa [3].  SckpaBum
MIPUKIAA0OM IIHOTO CTAIOTh COIIATbHI MEpPEexi,
30kpemMa  Instagram. Tam  mroguHa — Mae
pEeNpe3eHTYBaTH CBOE OayeHHs CBITY, HATOMICTh
4acTO-TyCTO BOHA PEMPE3CHTYE Te, K CBIT X0Ue ii
6aunTH, MO0 OTPUMATH CXBAICHHS-TI IKPITJICHHS.

ComianbHa cTpaThdikamis penpe3eHTOBaHA
B TPHUMI TaKOX 4epe3 Te, [0 BOHa Oe3MocepeIHhO
OB’ sI3aHa 13 OHTOJIOTIYHOIO PEANBbHICTIO, 30KpeMa
MiCIIeM OKpeMOi JIFOJMHHU cepell iHmmX Jirofei. Lle
Mmicie  (abo  mo3umiio)  iHOWBiAa, 1O
CIIIBBIIHOCHTBLCS 31 CTAHOBHILEM I1HIIMX JIFOAEH,
HA3UBAIOTh COYIANbHUM CIMAMYCOM, SIKWH, [0
pedi, TOCiIae BaXJIKWBE Micle Yy CTBOPEHHI
TEaTpaIbHOTO MEPCOHAXKY.

Bynp-axa moauHa 3aiiMae 0arato mo3uiiii y
cycniabeTBl. LI mosumii ganeko He 3aBXIU
MOXHA PaH)XyBaTH 3a 3HaueHHsAM. Hanpuxian,
Ipo CTyAEHTa MM MOXXEMO CKa3aTH, IO BiH
CTYJCHT, MOJIOAMI YOJIOBIK, CHH, CHIOPTCMEH 1 T.
I.

Sk pernpe3eHTanT COIiaIbHOT
cTpatudikailii TrpuUM BKJIIOUEHUN 1 B 1HII
MHUCTEITBO3HABYI  MPAKTUKK  MEPETBOPEHHS
JFOJTUHY, JI0 SIKHX BITHOCATH Tapepod mepcoHaxa
tomo. Tak, y TeaTpaipHIi BHCTaBi CTyjAeHTa
MOJKHa 300pasuTH Yepe3 MEBHUH OIAT: JHKHHCH,
KeJ1, KeTKy, GyTOOJKyY, MeBHY HAiBHICTh, BECEIy
Bady, IO MepetaeTsest rpuMoM. [lpu Tomy, mio
KOXKHa 3 IUX MO3MIIiH, sKa nepeadavae BU3HAYCHI
mpaBa i OOOB’SI3KH, 1 € COI[laJIbLHUM CTaTyCOM,
SAKAH peXHcep IparHe BiZOOpa3suTH Yy CBOIH
BHCTaBI.

[lpr 1npOoMy BapTO paHKyBAaTH COIiaJbHI
CTaTycH, BpaxOBYIOUH, IO HE BCi 3 HUX MalOTh
OJTHAKOBE 3HAYEHHS SK I CaMOi JIFOIWHH, TakK i
JUIS Bi3yaJlbHOI peNpe3eHTallii CeHC