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ʋɼʂ 050:(008+7) 
 

ʂʫʣʴʪʫʨʘ ʽ ʩʫʯʘʩʥʽʩʪʴ : ʘʣʴʤʘʥʘʭ. ʂʠʾʚ : ɯɼɽʗ ʇʈʀʅʊ, 2019. ˉ 2. 261 ʩ. 
 

ɺ ʘʣʴʤʘʥʘʩʽ "ʂʫʣʴʪʫʨʘ ʽ ʩʫʯʘʩʥʽʩʪʴ" ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ 

ʽ ʤʠʩʪʝʮʪʚ ʚʠʩʚʽʪʣʶʶʪʴʩʷ ʘʢʪʫʘʣʴʥʽ ʧʠʪʘʥʥʷ ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʪʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, 

ʦʧʦʩʝʨʝʜʢʦʚʘʥʽ ʜʠʥʘʤʽʯʥʠʤʠ ʟʤʽʥʘʤʠ ʥʘ ʩʫʯʘʩʥʦʤʫ ʝʪʘʧʽ ʮʠʚʽʣʽʟʘʮʽʡʥʠʭ ʪʨʘʥʩʬʦʨʤʘʮʽʡ. 

ɺʠʜʘʥʥʷ ʨʦʟʨʘʭʦʚʘʥʝ ʥʘ ʥʘʫʢʦʚʮʽʚ, ʚʠʢʣʘʜʘʯʽʚ, ʘʩʧʽʨʘʥʪʽʚ, ʩʪʫʜʝʥʪʽʚ ʡ ʫʩʽʭ, ʭʪʦ ʧʨʘʛʥʝ 

ʦʪʨʠʤʘʪʠ ˇʨʫʥʪʦʚʥʽ ʟʥʘʥʥʷ ʪʝʦʨʝʪʠʯʥʦʛʦ ʽ ʧʨʠʢʣʘʜʥʦʛʦ ʭʘʨʘʢʪʝʨʫ. 

 
ʈ  ɽ  ɼ  ɸ  ʂ  ʎ  ɯ  ʁ ʅ  ɸ ʂ  ʆ  ʃ  ɽ  ɻ  ɯ ʗ 

ɻʝʨʯʘʥʽʚʩʴʢʘ ʇ.ɽ., ʜ. ʢʫʣʴʪ., ʧʨʦʬ. (ʛʦʣʦʚʥʠʡ ʨʝʜʘʢʪʦʨ) (ʋʢʨʘʾʥʘ); ɺʻʜʻʥʻʻʚ ɼ.ɺ., ʜ. ʽʩʪ. ʥʘʫʢ, ʧʨʦʬ. 

(ʟʘʩʪ. ʛʦʣʦʚʥʦʛʦ ʨʝʜʘʢʪʦʨʘ) (ʋʢʨʘʾʥʘ); ʆʚʯʘʨʫʢ ʆ.ɺ., ʜ. ʢʫʣʴʪ., ʧʨʦʬ. (ʚʽʜʧʦʚʽʜʘʣʴʥʠʡ ʩʝʢʨʝʪʘʨ) 

(ʋʢʨʘʾʥʘ); ɺʦʣʢʦʚ ʉ.ʄ., ʜ. ʢʫʣʴʪ., ʧʨʦʬ. (ʋʢʨʘʾʥʘ); ɼʝʥʠʩʶʢ ɾ.ɿ., ʜ.ʢʫʣʴʪ. (ʋʢʨʘʾʥʘ); ɽʟʢʫʝʨʨʦ ɸ.ɽ., 

ʜʦʢʪʦʨ ʬʽʣʦʩ. (ɯʩʧʘʥʽʷ); ʂʘʡʣ ʂ., ʜ. ʬʽʣʦʩ. (ʅʽʤʝʯʯʠʥʘ); ʂʘʪʘʣʽʥʽʢ ɺ., ʜ. ʬʽʣʦʩ. (ʍʦʨʚʘʪʽʷ); 

ʂʦʚʘʣʝʥʢʦ ɭ.ʗ., ʢ. ʝʢʦʥ. ʥʘʫʢ., ʜʦʮ. (ʋʢʨʘʾʥʘ); ʂʦʧʽʻʚʩʴʢʘ ʆ.ʈ., ʜ.ʢʫʣʴʪ., ʧʨʦʬ. (ʋʢʨʘʾʥʘ); 

ʃʠʪʚʠʥ ʉ.ʍ., ʜ.ʽ.ʥ., ʧʨʦʬʝʩʦʨ (ʋʢʨʘ- ʾʥʘ); ʃʴʦʦʩ ʍ., ʜ-ʨ ʬʽʣʦʩ., ʧʨʦʬ. (ʅʽʤʝʯʯʠʥʘ); ʇʘʩʪʝʨʥʷʢ ɺ., 

ʜ. ʛʘʙʽʣʽʪʦʚʘʥʠʡ, ʧʨʦʬ. (ʇʦʣʴʱʘ); ʇʨʠʱʝʥʢʦ ʉ. ɺ., ʜ. ʤʠʩʪ., ʜʦʮʝʥʪ (ʋʢʨʘʾʥʘ); ʈʦʩʪʽʨʦʣʣʘ ɼ., ʜ. ʬʽʣʦʩ., 

ʧʨʦʬ. (ɯʪʘʣʽʷ); ʉʘʙʘʜʘʰ ʖ.ʉ., ʜ. ʢʫʣʴʪ., ʧʨʦʬ. (ʋʢʨʘʾʥʘ); ʉʘʧʝʥʴʢʦ ʈ., ʜ. ʛʘʙʽʣʽʪʦʚʘʥʠʡ, ʧʨʦʬ. 

(ʇʦʣʴʱʘ); ʉʤʦʣʠʢ ʆ. ɯ. ʜ. ʢʫʣʴʪ., ʧʨʦʬ. (ɹʽʣʦʨʫʩʴ); ʗʢʦʚʣʝʻʚ ʆ.ɺ., ʜ. ʢʫʣʴʪ, ʜʦʮ. (ʋʢʨʘʾʥʘ) 

 
ʉʪʘʪʪʽ, ʧʦʜʘʥʽ ʜʦ ʨʝʜʘʢʮʽʾ ʞʫʨʥʘʣʫ, ʨʝʮʝʥʟʫʶʪʴʩʷ ʯʣʝʥʘʤʠ ʨʝʜʘʢʮʽʡʥʦʾ ʢʦʣʝʛʽʾ 

 
ɿʘʪʚʝʨʜʞʝʥʦ: 

ʅʘʢʘʟʦʤ ʄʽʥʽʩʪʝʨʩʪʚʘ ʦʩʚʽʪʠ ʽ ʥʘʫʢʠ ʋʢʨʘʾʥʠ ʚʽʜ 07.10.2015 ˉ 1021 ʷʢ ʬʘʭʦʚʝ ʚʠʜʘʥʥʷ ʟ 

ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʪʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ 
ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʥʘʢʘʟʫ ʄʽʥʽʩʪʝʨʩʪʚʘ ʦʩʚʽʪʠ ʽ ʥʘʫʢʠ ʋʢʨʘʾʥʠ 

ʚʽʜ 06.11.2015 ʨ. ˉ 1151 ʻ ʬʘʭʦʚʠʤ ʚʠʜʘʥʥʷʤ ʟʽ ʩʧʝʮʽʘʣʴʥʦʩʪʝʡ: ʢʫʣʴʪʫʨʦʣʦʛʽʷ; ʘʫʜʽʦʚʽʟʫʘʣʴʥʝ 

ʤʠʩʪʝʮʪʚʦ ʪʘ ʚʠʨʦʙʥʠʮʪʚʦ; ʦʙʨʘʟʦʪʚʦʨʯʝ ʤʠʩʪʝʮʪʚʦ; ʜʝʢʦʨʘʪʠʚʥʝ ʤʠʩʪʝʮʪʚʦ, ʨʝʩʪʘʚʨʘʮʽʷ; 

ʭʦʨʝʦʛʨʘʬʽʷ; ʤʫʟʠʯʥʝ ʤʠʩʪʝʮʪʚʦ; ʩʮʝʥʽʯʥʝ ʤʠʩʪʝʮʪʚʦ 

 
ɸʣʴʤʘʥʘʭ "ʂʫʣʴʪʫʨʘ ʽ ʩʫʯʘʩʥʽʩʪʴ" ʽʥʜʝʢʩʫʻʪʴʩʷ ʚ ʤʽʞʥʘʨʦʜʥʠʭ ʙʘʟʘʭ ʜʘʥʠʭ: 

International Impact Factor Services; Research Bible; Google Scholar; CiteFactor; 

Global Impact  Factor; Scientific Indexing Services; Science Index (ʈɯʅʎ),  

CEEOL (Central and Eastern European Online Library); Index Copernicus 

 

 
ɼʨʫʢʫʻʪʴʩʷ ʟʘ ʨʽʰʝʥʥʷʤ ɺʯʝʥʦʾ ʨʘʜʠ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ 

ʧʨʦʪʦʢʦʣ ˉ 4 ʚʽʜ 29. 11. 2019 
ɿʘ ʪʦʯʥʽʩʪʴ ʚʠʢʣʘʜʝʥʠʭ ʬʘʢʪʽʚ ʪʘ ʢʦʨʝʢʪʥʽʩʪʴ ʮʠʪʫʚʘʥʥʷ ʚʽʜʧʦʚʽʜʘʣʴʥʽʩʪʴ ʥʝʩʝ ʘʚʪʦʨ. 

 

 
ʉʚʽʜʦʮʪʚʦ ʧʨʦ ʜʝʨʞʘʚʥʫ ʨʝʻʩʪʨʘʮʽʶ: 
ʂɺ 21134-10934 סʇʈ ʚʽʜ 08.12.2014 

É ʅʘʮʽʦʥʘʣʴʥʘ ʘʢʘʜʝʤʽʷ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ 
ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ, 2019 

 É ɸʚʪʦʨʠ, 2019 
É ʊʆɺ ɯɼɽʗ ʇʈʀʅʊ, 2019 
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ȰȹȱɂȸȹȶȴȱȴȩȝɅ 

 
 
ʋɼʂ 351.746. (477) ç1920ï1980è 

https://doi.org/10.32461/2226-0285.2.2019.190152 

 

ɺʻʜʻʥʻʻʚ ɼʤʠʪʨʦ ɺʘʣʝʨʽʡʦʚʠʯ,a 

ʜʦʢʪʦʨ ʽʩʪʦʨʠʯʥʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʦʨ, ʧʨʦʬʝʩʦʨ 

ʢʘʬʝʜʨʠ ʛʫʤʘʥʽʪʘʨʥʠʭ ʜʠʩʮʠʧʣʽʥ ʅʘʮʽʦʥʘʣʴʥʦʾ 

ʘʢʘʜʝʤʽʾ ʢʝʨʽʚʥʠʭ ʢʘʜʨʽʚ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ 

zastava67@i.ua 

 
ʇʆʃɯʊʀʂɸ ʈɸɼʗʅʉʔʂʆɰ ɼɽʈɾɸɺʀ ɯɿ ɿʅʀʑɽʅʅʗ ʇʈɸɺʆʉʃɸɺʅʀʍ ʍʈɸʄɯɺ  

ɺ ʋʂʈɸɰʅɯ: ʄɽʍɸʅɯɿʄ ʊɸ ɼʋʍʆɺʅʆ-ʂʋʃʔʊʋʈʅɯ ʅɸʉʃɯɼʂʀ (1920-ʪʽ ï 1965 ʨʨ.) 

 
ʄʝʪʘ ʨʦʙʦʪʠ. ɼʦʩʣʽʜʞʝʥʥʷ ʟʛʫʙʥʠʭ ʜʫʭʦʚʥʦ-ʢʫʣʴʪʫʨʥʠʭ ʥʘʩʣʽʜʢʽʚ ʮʽʣʝʩʧʨʷʤʦʚʘʥʦʛʦ ʟʥʠʱʝʥʥʷ 

(ʟʘʢʨʠʪʪʷ) ʧʨʘʚʦʩʣʘʚʥʠʭ ʢʫʣʴʪʦʚʠʭ ʩʧʦʨʫʜ ʷʢ ʦʜʥʦʛʦ ʽʟ ʥʘʧʨʷʤʽʚ ʧʦʣʽʪʠʢʠ ʜʝʨʞʘʚʥʦʛʦ ʘʪʝʾʟʤʫ ʚ ʋʢʨʘʾʥʩʴʢʽʡ 

ʈʉʈ,  ʨʦʟʢʨʠʪʪʷ ʽʜʝʡʥʦ-ʧʦʣʽʪʠʯʥʠʭ ʪʘ ʜʝʨʞʘʚʥʦ-ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʠʭ ʩʢʣʘʜʦʚʠʭ ʤʝʭʘʥʽʟʤʫ ʢʘʤʧʘʥʽʡ ʧʦ ʣʢ̔ʚʽʜʘʮʽʾ 

ʭʨʘʤʽʚ ʷʢ ʮʽʥʥʦʾ ʩʢʣʘʜʦʚʦʾ ʽʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʾ ʩʧʘʜʱʠʥʠ. ʄʝʪʦʜʦʣʦʛʽʷ. ʉʪʘʪʪʷ ʧʦʙʫʜʦʚʘʥʘ ʥʘ ʽʩʪʦʨʠʯʥʦʤʫ ʽ 

ʣʦʛʽʯʥʦʤʫ ʛʥʦʩʝʦʣʦʛʽʯʥʠʭ ʧʽʜʭʦʜʘʭ, ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ ʢʦʤʧʣʝʢʩ ʟʘʛʘʣʴʥʦʥʘʫʢʦʚʠʭ ʤʝʪʦʜʽʚ ʜʦʩʣʽʜʞʝʥʥʷ ʫ 

ʩʫʢʫʧʥʦʩʪʽ ʽʟ  ʤʝʪʦʜʘʤʠ ʽʩʪʦʨʠʯʥʦʾ ʥʘʫʢʠ, ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʪʘ ʽʥʰʠʭ ʩʦʮʽʦʛʫʤʘʥʽʪʘʨʥʠʭ ʥʘʫʢ. ɿʦʢʨʝʤʘ, 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʩʪʨʫʢʪʫʨʥʦ-ʬʫʥʢʮʽʦʥʘʣʴʥʠʡ, ʽʩʪʦʨʠʢʦ-ʛʝʥʝʪʠʯʥʠʡ, ʽʩʪʦʨʠʢʦ-ʧʦʨʽʚʥʷʣʴʥʠʡ, ʢʣʽʦʤʝʪʨʠʯʥʠʡ, 

ʢʨʦʩ-ʢʫʣʴʪʫʨʥʠʡ, ʽʩʪʦʨʠʢʦ-ʧʨʘʚʦʚʠʡ ʤʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ. ʆʙʫʤʦʚʣʝʥʘ ʩʧʨʦʙʘʤʠ ʘʚʪʦʨʘ ʥʘ 

ʧʽʜʩʪʘʚʽ ʘʥʘʣʽʟʫ ʜʦʢʫʤʝʥʪʘʣʴʥʠʭ ʧʝʨʰʦʜʞʝʨʝʣ ʢʦʤʧʣʝʢʩʥʦ ʨʦʟʛʣʷʥʫʪʠ ʦʩʥʦʚʥʽ ʝʪʘʧʠ (ʢʘʤʧʘʥʽʾ), ʥʦʨʤʘʪʠʚʥʦ-

ʨʦʟʧʦʨʷʜʯʫ ʦʩʥʦʚʫ ʪʘ ʦʨʛʘʥʟ̔ʘʮʽʡʥʦ-ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʠʡ ʤʝʭʘʥʽʟʤ ʧʦʣʽʪʠʢʠ ʽʟ ʟʥʠʱʝʥʥʷ ʧʨʘʚʦʩʣʘʚʥʠʭ ʜʫʭʦʚʥʦ-

ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʩʧʦʨʫʜ (ʭʨʘʤʽʚ, ʤʦʥʘʩʪʠʨʽʚ ʪʘ ʽʥʰʠʭ ʦʙôʻʢʪʽʚ ʥʘʮʽʦʥʘʣʴʥʦʾ ʜʫʭʦʚʥʦ-ʢʫʣʴʪʫʨʥʦʾ ʩʧʘʜʱʠʥʠ) ʷʢ 

ʩʪʨʫʢʪʫʨʥʦ-ʬʫʥʢʮʽʦʥʘʣʴʥʫ ʩʢʣʘʜʦʚʫ ʢʫʨʩʫ ʜʝʨʞʘʚʥʦʛʦ ʘʪʝʾʟʤʫ, ʬʦʨʤʫ ʨʝʣʽʛʽʡʥʦʛʦ ʧʝʨʝʩʣʽʜʫʚʘʥʥʷ ʪʘ ʫʪʠʩʢʽʚ 

ʩʚʦʙʦʜʠ ʩʫʤʣʽʥʥʷ ʚ ʋʢʨʘʾʥʽ. ɺʠʩʥʦʚʢʠ. ɺ ʦʩʥʦʚʫ ʢʦʤʫʥʽʩʪʠʯʥʦʾ ʤʦʜʝʣʽ ʚʽʜʥʦʩʠʥ ʽʟ ʇʨʘʚʦʩʣʘʚôʷʤ ʙʫʣʦ 

ʧʦʢʣʘʜʝʥʦ ʚʠʪʽʩʥʝʥʥʷ ʎʝʨʢʚʠ ʟ ʫʩʽʭ ʩʬʝʨ ʩʫʩʧʽʣʴʥʦʛʦ ʞʠʪʪʷ ʙʫʜʴ-ʷʢʠʤʠ ʟʘʩʦʙʘʤʠ. ʈʽʟʢʦ ʥʝʛʘʪʠʚʥʝ ʩʪʘʚʣʝʥʥʷ 

ʨʘʜʷʥʩʴʢʦʾ ʚʣʘʜʠ ʜʦ ʎʝʨʢʚʠ ʟʘʣʠʰʘʣʦʩʴ ʥʝʟʤʽʥʥʠʤ ʧʦ ʩʫʪʽ ʫʧʨʦʜʦʚʞ ʫʩʴʦʛʦ ʽʩʥʫʚʘʥʥʷ ʉʈʉʈ, ʭʦʯʘ ʡ ʤʘʣʦ ʨʽʟʥʽ 

ʬʦʨʤʠ, ʚ ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ ʟʦʚʥʽʰʥʴʦʛʦ ʪʘ ʚʥʫʪʨʽʰʥʴʦʛʦ ʩʪʘʥʦʚʠʱʘ ʜʝʨʞʘʚʠ, ʧʦʣʽʪʠʯʥʦʾ ʚʦʣʽ ʡʦʛʦ ʢʝʨʽʚʥʠʢʽʚ. 

ɼʽʷʣʴʥʽʩʪʴ ʜʝʨʞʘʚʥʠʭ ʩʪʨʫʢʪʫʨ ʽʟ ʨʫʡʥʫʚʘʥʥʷ ʭʨʘʤʽʚ ʙʘʟʫʚʘʣʘʩʷ ʥʘ ʮʽʣʝʩʧʨʷʤʦʚʘʥʠʭ ʽʜʝʦʣʦʛʽʟʦʚʘʥʠʭ ʨʽʰʝʥʥʷʭ 

ʢʝʨʽʚʥʠʭ ʦʨʛʘʥʽʚ ʂʦʤʫʥʽʩʪʠʯʥʦʾ ʧʘʨʪʽʾ ʪʘ ʚʠʱʠʭ ʜʝʨʞʘʚʥʠʭ ʦʨʛʘʥʽʚ. ʂʘʤʧʘʥʽʾ ʽʟ ʟʥʠʱʝʥʥʷ ʭʨʘʤʽʚ, ʷʢ ʧʨʘʚʠʣʦ, 

ʢʦʨʝʣʶʚʘʣʠʩʷ ʽʟ ʛʦʥʽʥʥʷʤʠ ʥʘ ʚʽʨʫ, ʧʨʘʚʦʩʣʘʚʥʠʡ ʢʣʽʨ ʪʘ ʤʠʨʷʥ, ʩʧʽʚʧʘʜʘʣʠ ʽʟ ʨʝʧʨʝʩʠʚʥʠʤʠ ʟʘʭʦʜʘʤʠ ʧʨʦʪʠ 

ʨʝʣʽʛʽʡʥʠʭ ʛʨʦʤʘʜ ʚ ʉʈʉʈ ʪʘ ʋʢʨʘʾʥʩʴʢʽʡ ʈʉʈ. ɿʥʠʱʝʥʥʷ ʭʨʘʤʽʚ ʘʙʦ ʧʝʨʝʪʚʦʨʝʥʥʷ ʾʭ ʥʘ ʮʠʚʽʣʴʥʦ-ʛʦʩʧʦʜʘʨʩʴʢʽ 

ʪʘ ʽʥʰʽ ʩʧʦʨʫʜʠ ʥʝ ʟʘ ʧʨʠʟʥʘʯʝʥʥʷʤ ʦʜʥʦʯʘʩʥʦ ʟʘʚʜʘʚʘʣʦ ʥʝʧʦʧʨʘʚʥʦʛʦ ʫʜʘʨʫ ʧʦ ʜʫʭʦʚʥʦ-ʢʫʣʴʪʫʨʥʽʡ ʩʧʘʜʱʠʥʽ, 

ʘʜʞʝ ʢʫʣʴʪʦʚʽ ʩʧʦʨʫʜʠ ʚʠʩʪʫʧʘʣʠ ʦʨʛʘʥʽʯʥʦʶ ʩʢʣʘʜʦʚʦʶ ʚʽʪʯʠʟʥʷʥʦʾ  ʽʩʪʦʨʽʾ, ʢʫʣʴʪʫʨʠ, ʦʩʥʦʚʦʶ ʢʫʣʴʪʫʨʥʦ-

ʮʠʚʽʣʽʟʘʮʽʡʥʦʾ ʪʨʘʜʠʮʽʡ ʪʘ ʦʜʥʠʤ ʽʟ ʙʘʟʦʚʠʭ ʤʘʨʢʝʨʽʚ ʽʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʾ ʧʘʤôʷʪʽ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ɼʫʭʦʚʥʝ ʞʠʪʪʷ, ʇʨʘʚʦʩʣʘʚʥʘ ʮʝʨʢʚʘ ʚ ʋʢʨʘʾʥʽ, ʮʝʨʢʦʚʥʘ ʘʨʭʽʪʝʢʪʫʨʘ, ʽʩʪʦʨʠʢʦ-

ʘʨʭʽʪʝʢʪʫʨʥʘ ʩʧʘʜʱʠʥʘ, ʽʩʪʦʨʽʷ ʢʫʣʴʪʫʨʠ, ʜʝʨʞʘʚʥʠʡ ʘʪʝʾ ʟʤ, ʜʝʨʞʘʚʥʦ-ʮʝʨʢʦʚʥʽ ʚʽʜʥʦʩʠʥʠ. 

 

ɺʝʜʝʥʝʝʚ ɼʤʠʪʨʠʡ ɺʘʣʝʨʴʝʚʠʯ, ʜʦʢʪʦʨ ʠʩʪʦʨʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʦʨ, ʧʨʦʬʝʩʦʨ ʢʘʬʝʜʨʳ ʛʫʤʘʥʠʪʘʨʥʳʭ 

ʜʠʩʮʠʧʣʠʥ ʅʘʮʠʦʥʘʣʴʥʦʡ ʘʢʘʜʝʤʠʠ ʨʫʢʦʚʦʜʷʱʠʭ ʢʘʜʨʦʚ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚ 

ʇʦʣʠʪʠʢʘ ʩʦʚʝʪʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʘ ʧʦ ʫʥʠʯʪʦʞʝʥʠʶ ʧʨʘʚʦʩʣʘʚʥʳʭ ʭʨʘʤʦʚ ʚ ʋʢʨʘʠʥʝ: ʤʝʭʘʥʠʟʤ ʠ 

ʜʫʭʦʚʥʦ-ʢʫʣʴʪʫʨʥʳʝ ʧʦʩʣʝʜʩʪʚʠʷ (1920-ʝ ï 1965 ʛʛ.) 

 ʎʝʣʴ ʨʘʙʦʪʳ. ʀʩʩʣʝʜʦʚʘʥʠʝ ʛʫʙʠʪʝʣʴʥʳʭ ʜʫʭʦʚʥʦ-ʢʫʣʴʪʫʨʥʳʭ ʧʦʩʣʝʜʩʪʚʠʡ ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʛʦ 

ʫʥʠʯʪʦʞʝʥʠʷ (ʟʘʢʨʳʪʠʷ) ʧʨʘʚʦʩʣʘʚʥʳʭ ʢʫʣʴʪʦʚʳʭ ʫʦʨʫʞʝʥʠʡ  ʢʘʢ ʦʜʥʦʛʦ ʠʟ ʥʘʧʨʘʚʣʝʥʠʡ ʧʦʣʠʪʠʢʠ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʘʪʝʠʟʤʘ ʚ ʋʢʨʘʠʥʩʢʦʡ ʉʉʈ, ʨʘʩʢʨʳʪʠʝ ʠʜʝʡʥʦ-ʧʦʣʠʪʠʯʝʩʢʠʭ ʠ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦ-

ʘʜʤʠʥʠʩʪʨʘʪʠʚʥʳʭ ʩʦʩʪʘʚʣʷʶʱʠʭ ʤʝʭʘʥʠʟʤʘ ʢʘʤʧʘʥʠʡ ʧʦ ʣʠʢʚʠʜʘʮʠʠ ʭʨʘʤʦʚ ʢʘʢ ʮʝʥʥʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ 

ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. ʄʝʪʦʜʦʣʦʛʠʷ. ʉʪʘʪʴʷ ʧʦʩʪʨʦʝʥʘ ʥʘ ʠʩʪʦʨʠʯʝʩʢʦʤ ʠ ʣʦʛʠʯʝʩʢʦʤ 

ʛʥʦʩʩʝʦʣʦʛʠʯʝʩʢʠʭ ʧʦʜʭʦʜʘʭ, ʠʩʧʦʣʴʟʫʝʪʩʷ ʢʦʤʧʣʝʢʩ ʦʙʱʝʥʘʫʯʥʳʭ ʤʝʪʦʜʦʚ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚ ʩʦʚʦʢʫʧʥʦʩʪʠ ʩ  

ʤʝʪʦʜʘʤʠ ʠʩʪʦʨʠʯʝʩʢʦʡ ʥʘʫʢʠ, ʢʫʣʪɹʫʨʦʣʦʛʠʠ ʠ ʜʨʫʛʠʭ ʩʦʮʠʦʛʫʤʘʥʠʪʘʨʥʳʭ ʥʘʫʢ. ɺ ʯʘʩʪʥʦʩʪʠ, ʠʩʧʦʣʴʟʫʝʪʩʷ 

ʩʪʨʫʢʪʫʨʥʦ-ʬʫʥʢʮʠʦʥʘʣʴʥʳʡ, ʠʩʪʦʨʠʢʦ-ʛʝʥʝʪʠʯʝʩʢʠʡ, ʩʨʘʚʥʠʪʝʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʡ, ʢʣʠʦʤʝʪʨʠʯʝʩʢʠʡ, ʢʨʦʩʩ-

ʢʫʣʴʪʫʨʥʳʡ, ʠʩʪʦʨʠʢʦ-ʧʨʘʚʦʚʦʡ ʤʝʪʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ. ʆʙʫʩʣʦʚʣʝʥʘ ʧʦʧʳʪʢʦʡ ʘʚʪʦʨʘ ʥʘ 

ʦʩʥʦʚʘʥʠʠ ʘʥʘʣʠʟʘ ʜʦʢʫʤʝʥʪʘʣʴʥʳʭ ʧʝʨʚʦʠʩʪʦʯʥʠʢʦʚ ʢʦʤʧʣʝʢʩʥʦ ʨʘʩʩʤʦʪʨʝʪʴ ʦʩʥʦʚʥʳʝ ʵʪʘʧʳ (ʢʘʤʧʘʥʠʠ), 

ʥʦʨʤʘʪʠʚʥʦ-ʨʘʩʧʦʨʷʜʠʪʝʣʴʥʫʶ ʦʩʥʦʚʫ ʠ ʦʨʛʘʥʠʟʘʮʠʦʥʦ-ʘʜʤʠʥʠʩʪʨʘʪʠʚʥʳʡ ʤʝʭʘʥʠʟʤ ʧʦʣʠʪʠʢʠ ʧʦ 

ʫʥʠʯʪʦʞʝʥʠʶ ʧʨʘʚʦʩʣʘʚʥʳʭ ʜʫʭʦʚʥʦ-ʘʨʭʠʪʝʢʪʫʨʥʳʭ ʩʦʦʨʫʞʝʥʠʡ (ʭʨʘʤʦʚ, ʤʦʥʘʩʪʳʨʝʡ ʠ ʜʨʫʛʠʭ ʦʙʲʝʢʪʦʚ 

ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʜʫʭʦʚʥʦ-ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ) ʢʘʢ ʩʪʨʫʢʪʫʨʥʦ-ʬʫʥʢʮʠʦʥʘʣʴʥʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ ʢʫʨʩʘ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʘʪʝʠʟʤʘ, ʬʦʨʤʳ ʨʝʣʠʛʠʦʟʥʦʛʦ ʧʨʝʩʣʝʜʦʚʘʥʠʷ ʠ ʧʨʠʪʝʩʥʝʥʠʡ ʩʚʦʙʦʜʳ ʩʦʚʝʩʪʠ ʚ ʋʢʨʘʠʥʝ. 

ɺʳʚʦʜʳ. ɺ ʦʩʥʦʚʫ ʢʦʤʤʫʥʠʩʪʠʯʝʩʢʦʡ ʤʦʜʝʣʠ ʦʪʥʦʰʝʥʠʡ  ʩ ʇʨʘʚʦʩʣʘʚʠʝʤ ʙʳʣʦ ʧʦʣʦʞʝʥʦ ʚʳʪʝʩʥʝʥʠʝ ʎʝʨʢʚʠ 
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ʠʟʦ ʚʩʝʭ ʩʬʝʨ ʦʙʱʝʩʪʚʝʥʥʦʡ ʞʠʟʥʠ ʣʶʙʳʤʠ ʩʧʦʩʦʙʘʤʠ. ʈʝʟʢʦ ʥʝʛʘʪʠʚʥʦʝ ʦʪʥʦʰʝʥʠʝ ʩʦʚʝʪʩʢʦʡ ʚʣʘʩʪʠ ʢ 

ʎʝʨʢʚʠ ʦʩʪʘʚʘʣʦʩʴ ʥʝʠʟʤʝʥʥʳʤ ʧʦ ʩʫʪʠ ʚ ʪʝʯʝʥʠʝ ʚʩʝʛʦ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʉʉʉʈ,  ʭʦʪʷ ʠ ʠʤʝʣʦ ʨʘʟʣʠʯʥʳʝ ʬʦʨʤʳ, 

ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʚʥʝʰʥʝʛʦ ʠ ʚʥʫʪʨʝʥʥʝʛʦ ʧʦʣʦʞʝʥʠʷ ʩʪʨʘʥʳ, ʧʦʣʠʪʠʯʝʩʢʦʡ ʚʦʣʠ ʝʛʦ ʨʫʢʦʚʦʜʠʪʝʣʝʡ. 

ɼʝʷʪʝʣʴʥʦʩʪʴ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ ʩʪʨʫʢʪʫʨ ʧʦ ʨʘʟʨʫʰʝʥʠʶ ʭʨʘʤʦʚ ʙʘʟʠʨʦʚʘʣʘʩʴ ʥʘ ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʳʭ 

ʠʜʝʦʣʦʛʠʟʠʨʦʚʘʥʥʳʭ  ʨʝʰʝʥʠʷʭ ʨʫʢʦʚʦʜʷʱʠʭ ʦʨʛʘʥʦʚ ʂʦʤʤʫʥʠʩʪʠʯʝʩʢʦʡ ʧʘʨʪʠʠ ʠ ʚʳʩʰʠʭ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ 

ʦʨʛʘʥʦʚ. ʂʘʤʧʘʥʠʠ  ʧʦ ʫʥʠʯʪʦʞʝʥʠʶ ʭʨʘʤʦʚ, ʢʘʢ ʧʨʘʚʠʣʦ, ʢʦʨʝʣʠʨʦʚʘʣʠʩʴ ʩ ʛʦʥʝʥʠʷʤʠ ʥʘ ʚʝʨʫ, ʧʨʘʚʦʩʣʘʚʥʳʡ 

ʢʣʠʨ ʠ ʤʠʨʷʥ, ʩʦʚʧʘʜʘʣʠ ʩ ʨʝʧʨʝʩʩʠʚʥʳʤʠ ʤʝʨʦʧʨʠʷʪʠʷʤʠ ʧʨʦʪʠʚ ʨʝʣʠʛʠʦʟʥʳʭ ʦʙʱʠʥ ʚ ʉʉʉʈ ʠ ʋʢʨʘʠʥʩʢʦʡ 

ʉʉʈ. ʋʥʠʯʪʦʞʝʥʠʝ ʭʨʘʤʦʚ ʠʣʠ ʧʨʝʚʨʘʱʝʥʠʝ ʠʭ ʚ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦ-ʭʦʟʷʡʩʪʚʝʥʥʳʝ ʠ ʜʨʫʛʠʝ ʩʦʦʨʫʞʝʥʠʷ ʥʝ ʧʦ 

ʥʘʟʥʘʯʝʥʠʶ, ʦʜʥʦʚʨʝʤʝʥʥʦ ʥʘʥʦʩʠʣʦ ʥʝʧʦʧʨʘʚʠʤʳʡ ʫʜʘʨ ʧʦ ʜʫʭʦʚʥʦ-ʢʫʣʴʪʫʨʥʦʤʫ, ʧʦʩʢʦʣʴʢʫ ʢʫʣʴʪʦʚʳʝ 

ʩʦʦʨʫʞʝʥʠʷ ʚʳʩʪʫʧʘʣʠ ʦʨʛʘʥʠʯʥʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ ʦʪʝʯʝʩʪʚʝʥʥʦʡ  ʠʩʪʦʨʠʠ, ʢʫʣʴʪʫʨʳ, ʦʩʥʦʚʦʡ ʢʫʣʴʪʫʨʥʦ-

ʮʠʚʠʣʠʟʘʮʠʦʥʥʦʡ ʪʨʘʜʠʮʠʠ ʠ ʦʜʥʠʤ ʠʟ ʙʘʟʦʚʳʭ ʤʘʨʢʝʨʦʚ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʡ ʧʘʤʷʪʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ.  ɼʫʭʦʚʥʘʷ ʞʠʟʥʴ, ʇʨʘʚʦʩʣʘʚʥʘʷ ʮʝʨʢʦʚʴ ʚ ʋʢʨʘʠʥʝ, ʮʝʨʢʦʚʥʘʷ ʘʨʭʠʪʝʢʪʫʨʘ, ʠʩʪʦʨʠʢʦ-

ʘʨʭʠʪʝʢʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ, ʠʩʪʦʨʠʷ ʢʫʣʴʪʫʨʳ, ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʘʪʝʠʟʤ, ʛʦʩʫʜʘʨʩʪʚʝʥʥʦ-ʮʝʨʢʦʚʥʳʝ ʦʪʥʦʰʝʥʠʷ. 

 

Viedienieiev Dmytro, Doctor of Historical Sciences, Professor, Professor of the Department of Humanitarian 

Scienses at the National Academy of Cultural and Arts Management 

The Soviet state Policy aimed to Destruction of the Orthodox Churches in Ukraine: Mechanism and 

spir itual -cultural Consequences (1920 ï 1965 years)      

Goal. The study of the pernicious spiritual-cultural consequences of the targeted destruction (closing) of the 

orthodox religious buildings as one of the policy direction of the state atheism in Ukrainian SSR, the disclosing of the 

ideological-political and state-administrative components of the campaign mechanism aimed to liquidate the churches 

as the valuable component of the historical-cultural heritage. Methodology. The article is based on the historical and 

logical epistemological approaches, the author uses the complex of the general scientific methods with the methods of 

historical science, cultural studies and other social-humanitarian sciences. In particular, the structural-functional, 

historical-genetic, historical-comparative, cliometric, cros-cultural, historical-legal methods are used. The scientific 

novelty. The author based on the analysis of the documental sources makes an attempt to complex consideration of the 

main stages (campaigns), regulatory framework and organizing-administrative policy mechanism aimed to destruction 

of the orthodox spiritual-architects buildings (churches, monasteries and other objects of the national spiritual-cultural 

heritage) as the structural-functional component of the state atheism, the form of the religious persecution and 

oppression of conscience freedom in Ukraine. Conclusions. The basis of the communistic relations model with 

Orthodoxy constituted from the displacement of the church from the all spheres of the social life by the any ways. 

Sharply negative attitude of the Soviet government to the church remained unchanged during the all USSR existence, 

however it had the different forms depends on the external and internal state position, political will of its leaders. The 

state structures activity for the destruction of the churches based on the purposeful ideological solutions of the leading 

organs of Communist party and headed state organs.  Campaigns for the churches destruction, as a rule, correlated with 

the persecutions of faith, orthodox clergy and laity, coincided with the repression measures against the religious groups 

in USSR and Ukrainian SSR. The churches destructions or its transfiguration to the civil-households and other buildings 

not for its purpose in the same time delivered an irreparable blow to the spiritual-cultural heritage, because the religious 

buildings were the organic component of the domestic history, culture, the basis of the cultural-civilization traditions 

and one of the main marks of the historical-cultural memory.  

Keywords. The spiritual life, the Orthodox church in Ukraine, the church architecture, historical-architectural 

heritage, the history of culture, state atheism, state-religious relations. 

 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʇʨʘʚʦʩʣʘʚʥʘ ʎʝʨʢʚʘ ʷʢ ʦʜʠʥ ʟ ʙʘʟʦʚʠʭ ʜʫʭʦʚʥʦ-ʢʫʣʴʪʫʨʥʠʭ 
ʽʥʩʪʠʪʫʪʽʚ ʫʢʨʘʾʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʱʦ ʫʧʨʦʜʦʚʞ ʪʨʠʚʘʣʦʛʦ ʯʘʩʫ ʚʠʢʦʥʫʚʘʣʘ ʨʦʣʴ ʜʦʤʽʥʫʶʯʦʛʦ 
ʜʫʭʦʚʥʦʛʦ ʯʠʥʥʠʢʘ, ʦʧʠʥʠʣʘʩʴ ʚ ʝʧʽʮʝʥʪʨʽ ʚʦʻʥʥʦ-ʧʦʣʽʪʠʯʥʠʭ ʢʘʪʘʢʣʽʟʤʽʚ ʇʝʨʰʦʾ ʽ ɼʨʫʛʦʾ ʩʚʽʪʦʚʠʭ 
ʚʦʻʥ, ʨʝʚʦʣʶʮʽʡʥʠʭ ʧʦʪʨʷʩʽʥʴ, ʨʝʧʨʝʩʠʚʥʦʾ ʧʦʣʽʪʠʢʠ  ʦʬʽʮʽʡʥʦ ʘʪʝʾʩʪʠʯʥʦʾ ʨʘʜʷʥʩʢɹʦʾ ʚʣʘʜʠ, 
ʟʣʦʯʠʥʽʚ ʛʽʪʣʝʨʽʚʩʴʢʠʭ ʦʢʫʧʘʥʪʽʚ. ɼʦʩʣʽʜʞʝʥʥʷ ʥʠʱʝʥʥʷ ʩʘʢʨʘʣʴʥʠʭ ʧʨʘʚʦʩʣʘʚʥʠʭ ʩʧʦʨʫʜ ʜʦʧʦʤʘʛʘʻ 
ʟʨʦʟʫʤʪ̔ʠ ʡ ʫʩʝʙʽʯʥʦ ʜʦʩʣʽʜʠʪʠ  ʮʽʣʝʩʧʨʷʤʦʚʘʥʠʡ ʧʨʦʮʝʩ ʨʫʡʥʫʚʘʥʥʷ ʮʝʨʢʚʠ ʚ ʋʢʨʘʾʥʽ ʨʘʜʷʥʩʴʢʦʾ 
ʜʦʙʠ, ʽʜʝʦʣʦʛʽʯʥʫ ʡ ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʫ ʩʢʣʘʜʦʚʽ ʧʦʣʽʪʠʢʠ ʜʝʨʞʘʚʥʦʛʦ ʘʪʝʾʟʤʫ ʷʢ ʝʣʝʤʝʥʪʫ 
ʢʦʤʫʥʽʩʪʠʯʥʦʛʦ ʙʫʜʽʚʥʠʮʪʚʘ, ʾʾ ʢʫʣʴʪʫʨʥʦ-ʽʩʪʦʨʠʯʥʽ ʥʘʩʣʽʜʢʠ  

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ.  ɯʜʝʡʥʦ-ʧʦʣʽʪʠʯʥʝ ʦʙˇʨʫʥʪʫʚʘʥʥʷ, ʦʨʛʘʥʽʟʘʮʽʷ ʪʘ ʦʩʦʙʣʠʚʦʩʪʽ 
ʧʨʦʚʝʜʝʥʥʷ ʨʘʜʷʥʩʴʢʦʶ ʜʝʨʞʘʚʦʶ ʢʘʤʧʘʥʽʡ  ʽʟ ʟʘʢʨʠʪʪʷ ʧʨʘʚʦʩʣʘʚʥʠʭ ʭʨʘʤʽʚ (ʦʩʦʙʣʠʚʦ ʽʥʪʝʥʩʠʚʥʠʭ 
ʫ ʧʝʨʽʦʜʠ 1920ï1941-ʭ ʨʨ. ʪʘ ʟʘ ʯʘʩʠ ʪ.ʟʚ. çʭʨʫʱʦʚʩʴʢʠʭ ʛʦʥʽʥʴè ʢʽʥʮʷ 1950-ʭ ï 1964 ʨʨ.) 
ʜʦʩʣʽʜʞʫʚʘʣʦʩʷ ʩʫʯʘʩʥʠʤʠ ʫʢʨʘʾʥʩʴʢʠʤʠ ʽʩʪʦʨʠʢʘʤʠ ʚ ʤʦʥʦʛʨʘʬʽʯʥʠʭ, ʜʠʩʝʨʪʘʮʽʡʥʠʭ, ʥʘʫʢʦʚʦ-
ʜʦʢʫʤʝʥʪʘʣʴʥʠʭ ʧʨʘʮʷʭ, ʧʦʷʚʘ ʷʢʠʭ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʧʦʚôʷʟʘʥʘ ʽʟ ʧʦʤʽʪʥʦʶ ʘʢʪʠʚʽʟʘʮʽʻʶ  ʜʦʩʣʽʜʞʝʥʴ 
ʪʨʘʛʽʯʥʦʾ ʜʦʣʽ ʇʨʘʚʦʩʣʘʚʥʦʾ ʮʝʨʢʚʠ ʚ ʨʘʜʷʥʩʴʢʠʡ ʧʝʨʽʦʜ ʽʩʪʦʨʽʾ ʋʢʨʘʾʥʠ, ʚʠʚʯʝʥʥʷʤ ʧʨʦʙʣʝʤʠ 
ʥʝʟʘʢʦʥʥʠʭ ʨʝʧʨʝʩʽʡ ʪʘ ʧʦʛʣʠʙʣʝʥʠʤ ʩʪʫʜʽʶʚʘʥʥʷʤ ʦʩʦʙʣʠʚʦʩʪʝʡ ʜʝʨʞʘʚʦ-ʮʝʨʢʦʚʥʠʭ ʚʽʜʥʦʩʠʥ ʫ 
1917ï1991 ʨʨ. ʽʟ ʝʥʝʨʛʽʡʥʠʤ ʟʘʣʫʯʝʥʥʷʤ ʚʝʣʠʯʝʟʥʦʛʦ ʤʘʩʠʚʫ ʨʘʥʽʰ ʥʝʜʦʩʪʫʧʥʠʭ ʥʘʫʢʦʚʮʷʤ 
ʜʦʢʫʤʝʥʪʽʚ. ʇʝʨʝʜʦʚʩʽʤ, ʜʦʮʽʣʴʥʦ ʥʘʟʚʘʪʠ ʥʠʟʢʫ ʫʟʘʛʘʣʴʥʶʶʯʠʭ ʥʘʫʢʦʚʠʭ ʧʨʘʮʴ ʟ ʽʩʪʦʨʽʾ ʚʽʜʥʦʩʠʥ 
ʨʘʜʷʥʩʴʢʦʾ ʜʝʨʞʘʚʠ ʽ ʇʨʘʚʦʩʣʘʚʥʦʾ ʮʝʨʢʚʠ ʚ ʮʽʣʦʤʫ ʘʙʦ ʚ ʦʢʨʝʤʽ ʧʝʨʽʦʜʠ ʨʘʜʷʥʩʴʢʦʾ ʜʦʙʠ, ʽʜʝʡʥʦ-
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ʧʦʣʽʪʠʯʥʦʾ ʦʩʥʦʚʠ ʫʪʠʩʢʽʚ ʎʝʨʢʚʠ (ʟ-ʧʦʤʽʞ ʷʢʠʭ ʚʽʜʦʤʽ ʜʦʩʣʽʜʥʠʢʠ ʤʠʥʫʣʦʛʦ ʎʝʨʢʚʠ ʚ ʋʢʨʘʾʥʽ 
ɺ.ɹʘʨʘʥ, ɯ.ɻʨʽʜʽʥʘ, ʆ.ɺʠʰʠʚʘʥʶʢ, ɺ.ɺʦʡʥʘʣʦʚʠʯ, ɺ.ɭʣʝʥʩʴʢʠʡ, ɸ.ʂʠʨʠʜʦʥ, ɯ.ʄʝʨʢʘʪʫʥ, ɺ.ʇʘʱʝʥʢʦ, 
ɺ.ʉʠʣʘʥʪʴʻʚ ʪʘ ʽʥʰʽ) [6, 10,11, 13,14,16, 17,21, 22, 28]. ʈʷʜ ʜʦʩʣʜ̔ʞʝʥʴ (ɺ.ɺʝʨʠʛʘ, ʆ.ɯʛʥʘʪʫʰʘ, 
ʆ.ʅʝʩʪʫʣʷ, ɺ.ʉʠʣʘʥʪʴʻʚ, ʆ.ʊʝʚʽʢʦʚʘ ʪʘ ʽʥʰʽ) [8, 15, 18, 29, 30] ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʚʠʩʚʽʪʣʶʶʪʴ ʧʝʨʝʙʽʛ 
ʢʘʤʧʘʥʽʡ ʽʟ ʟʘʢʨʠʪʪʷ ʭʨʘʤʽʚ, ʚʠʣʫʯʝʥʥʷ ʮʝʨʢʦʚʥʦʛʦ ʤʘʡʥʘ ʪʘ ʜʦʣʽ ʮʝʨʢʦʚʥʦʾ ʜʫʭʦʚʥʦ-ʢʫʣʴʪʫʨʥʦʾ 
ʩʧʘʜʱʠʥʠ. ɿʥʘʯʥʫ ʫʚʘʛʫ ʚʠʚʯʝʥʥʶ ʧʨʦʮʝʩʫ ʟʥʠʱʝʥʥʷ ʭʨʘʤʽʚ ʪʘ ʙʦʛʦʩʣʫʞʙʦʚʦʛʦ ʥʘʯʠʥʥʷ ʧʨʠʜʽʣʝʥʦ ʫ 
ʩʧʝʮʽʘʣʴʥʠʭ ʜʦʩʣʽʜʞʝʥʥʷʭ ʱʦʜʦ ʥʝʟʘʢʦʥʥʠʭ ʨʝʧʨʝʩʽʡ ʚ ʨʝʣʽʛʽʡʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ ʋʢʨʘʾʥʩʴʢʦʾ ʈʉʈ 
(ʧʝʨʝʜʦʚʩʽʤ ʚʘʨʪʦ ʚʠʜʽʣʠʪʠ ʧʽʜʛʦʪʦʚʣʝʥʽ ʥʘ ʩʦʣʽʜʥʦʤʫ ʘʨʭʽʚʥʦʤʫ ʤʘʪʝʨʽʘʣʽ ʧʨʘʮʽ ʃ.ɹʘʙʝʥʢʦ, 
ʆ.ɹʘʞʘʥʘ, ʅ.ʈʫʙʣʴʦʚʦʾ), ʘ ʪʘʢʦʞ ʚ ʫʟʘʛʘʣʴʥʶʶʯʠʭ ʧʨʘʮʷʭ ʟ ʽʩʪʦʨʽʾ ʧʦʣʽʪʠʯʥʠʭ ʨʝʧʨʝʩʽʡ ʚ ʋʢʨʘʾʥʽ 
[1,2,3,4,5,23, 24, 27]. ʅʘ ʦʩʥʦʚʽ ʩʦʣʽʜʥʦʛʦ ʦʙʩʷʛʫ ʜʦʢʫʤʝʥʪʘʣʴʥʠʭ ʧʝʨʰʦʜʞʝʨʝʣ ʧʦʨʫʰʝʥʘ ʧʨʦʙʣʝʤʘ 
ʚʠʩʚʽʪʣʝʥʘ ʫ ʨʦʙʦʪʘʭ ʚʽʜʦʤʠʭ ʥʘ ʧʦʩʪʨʘʜʷʥʩʴʢʦʤʫ ʧʨʦʩʪʦʨʽ ʜʦʩʣʽʜʥʠʢʽʚ ʽʩʪʦʨʽʾ ʇʨʘʚʦʩʣʘʚʥʦʾ ʎʝʨʢʚʠ 
ʨʘʜʷʥʩʴʢʠʭ ʯʘʩʽʚ ʆ.ɺʘʩʠʣʴʻʚʦʾ, ʄ.ʆʜʠʥʮʦʚʘ, ʧʨʦʪ. ɺ.ʎʠʧʽʥʘ, ʄ.ʐʢʘʨʦʚʩʴʢʦʛʦ [7,19,20,33,34, 35]. 

ʄʝʪʘ ʜʦʩʣʽʜʞʝʥʥʷ. ʅʘʫʢʦʚʘ ʨʝʢʦʥʩʪʨʫʢʮʽʷ ʤʝʭʘʥʽʟʤʫ ʪʘ ʧʝʨʝʙʽʛʫ ʨʫʡʥʫʚʘʥʥʷ ʧʨʘʚʦʩʣʘʚʥʠʭ 
ʢʫʣʴʪʦʚʠʭ ʩʧʦʨʫʜ (ʚʢʣʶʯʘʶʯʠ ʦʙôʻʢʪʠ ʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʪɹʫʨʥʦ-ʽʩʪʦʨʠʯʥʦʾ ʩʧʘʜʱʠʥʠ) ʷʢ ʩʢʣʘʜʦʚʦʾ 
ʧʦʣʽʪʠʢʠ ʜʝʨʞʘʚʥʦʛʦ ʘʪʝʾʟʤʫ ʚ ʉʈʉʈ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʍʨʠʩʪʠʷʥʩʴʢʠʡ ʭʨʘʤ, ʫ ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʜʦ ʨʝʣʽʛʽʡʥʦʾ ʩʝʤʘʥʪʠʢʠ, ʮʝ 
ï ʤʽʩʮʝ ʧʝʨʝʙʫʚʘʥʥʷ ɹʦʛʘ ʽ ʤʽʩʮʝ ʟʽʙʨʘʥʥʷ ʚʽʨʫʶʯʠʭ ʜʣʷ ʧʦʢʣʦʥʽʥʥʷ ʽ ʤʦʣʠʪʚʠ. ʅʘʟʚʘ ʭʨʘʤʫ ʛʨʝʮʢɹʦʶ 
ï çʢʠʨʽʘʢʦʥè ʧʝʨʝʢʣʘʜʘʻʪʴʩʷ ʷʢ çʞʠʪʣʦ ɻʦʩʧʦʜʥʻè. ɺʦʜʥʦʯʘʩ ʭʨʘʤ ʫʦʩʦʙʣʶʻ ʩʦʙʦʶ ʤʦʜʝʣʴ ɺʩʝʩʚʽʪʫ, 
ʩʧʨ̫ʤʦʚʘʥʦʛʦ ʨʫʭʘʪʠʩʷ ʰʣʷʭʦʤ ʩʧʘʩʽʥʥʷ, ʪʨʘʢʪʫʻʪʴʩʷ ʷʢ çʢʦʨʘʙʝʣʴ ʩʧʘʩʽʥʥʷè. ʏʘʩʪʦ ʭʨʘʤ ʙʫʚ ʽ 
ʚʠʪʚʦʨʦʤ ʤʠʩʪʝʮʪʚʘ, ʮʝʥʪʨʦʤ ʢʫʣʴʪʫʨʥʦʛʦ ʞʠʪʪʷ, ʩʢʘʨʙʥʠʮʝʶ ʤʠʩʪʝʮʴʢʠʭ ʪʚʦʨʽʚ. ʈʫʡʥʫʚʘʥʥʷ ʭʨʘʤʫ 
ʟ ʧʦʛʣʷʜʫ ʥʘʩʪʘʥʦʚ ʧʦʣʽʪʠʢʠ ʜʝʨʞʘʚʥʦʛʦ ʘʪʝʾ ʟʤʫ (ʷʢʘ ʦʬʽʮʽʡʥʦ ʟʘʧʨʦʚʘʜʞʫʻʪʴʩʷ ʨʘʜʷʥʩʴʢʠʤ ʫʨʷʜʦʤ ʟ 
1918 ʨ.) ʥʝ ʪʽʣʴʢʠ ʫʩʫʚʘʣʦ ʬʽʟʠʯʥʽ ʤʦʞʣʠʚʦʩʪʽ ʜʣʷ ʚʽʣʴʥʦʛʦ ʚʽʨʦʩʧʦʚʽʜʫʚʘʥʥʷ, ʧʨʦʧʦʚʽʜʽ ʩʣʦʚʘ ɹʦʞʦʛʦ 
ʡ ʦʨʛʘʥʽʟʘʮʽʾ ʮʝʨʢʦʚʥʦʾ ʛʨʦʤʘʜʠ, ʘʣʝ ʡ ʚʠʚʽʣʴʥʷʣʦ ʜʫʭʦʚʥʦ-ʽʥʬʦʨʤʘʮʽʡʥʠʡ  ʧʨʦʩʪʽʨ ʜʣʷ ʥʘʩʘʜʞʝʥʥʷ 
ʧʦʩʪʫʣʘʪʽʚ ʦʬʽʮʽʡʥʦʾ ʽʜʝʦʣʦʛʽʾ ʪʘ ʬʦʨʤʫʚʘʥʥʷ ʥʦʚʦʛʦ ʤʦʨʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʛʦ ʢʣʽʤʘʪʫ ʫ ʩʫʩʧʽʣʴʩʪʚʽ.  

ʉʣʽʜ ʩʢʘʟʘʪʠ, ʱʦ ʥʘʧʝʨʝʜʦʜʥʽ ʇʝʨʰʦʾ ʩʚʽʪʦʚʦʾ ʚʽʡʥʠ ʪʘ ʨʝʚʦʣʶʮʽʡʥʠʭ ʧʦʜʽʡ 1917 ʨʦʢʫ 
ʭʨʠʩʪʠʷʥʩʪʚʦ  ʚ ʈʦʩʽʡʩʴʢʽʡ ʪʘ ɸʚʩʪʨʦ-ʋʛʦʨʩʴʢʽʡ ʽʤʧʝʨʽʷʭ ʷʚʣʷʣʦ ʩʦʙʦʶ ʧʦʪʫʞʥʫ ʜʫʭʦʚʥʫ ʡ ʩʫʩʧʽʣʴʥʫ  
ʩʠʣʫ. ɿʦʢʨʝʤʘ, ʫ ʈʦʩʽʡʩʴʢʽʡ ʽʤʧʝʨʽʾ ʧʨʘʚʦʩʣʘʚôʷ (ʈʦʩʽʡʩʴʢʘ ʇʨʘʚʦʩʣʘʚʥʘ ʎʝʨʢʚʘ, ʈʇʎ) ʚʠʩʪʫʧʘʣʦ 
ʦʬʽʮʽʡʥʦʶ ʨʝʣʽʛʽʻʶ ʡ ʥʘʨʘʭʦʚʫʚʘʣʦ ʜʦ 125 ʤʣʥ. ʚʽʨʫʶʯʠʭ (ʜʦ 70% ʥʘʩʝʣʝʥʥʷ), ʧʦʥʘʜ 130 ʻʧʠʩʢʦʧʽʚ, 
120 ʪʠʩ. ʩʚʷʱʝʥʥʠʢʽʚ, ʜʠʷʢʦʥʽʚ ʪʘ ʧʩʘʣʦʤʱʠʢʽʚ, 107 ʪʠʩ. ʤʦʥʘʭʽʚ ʪʘ ʧʦʩʣʫʰʥʠʢʽʚ, ʷʢʽ ʩʣʫʞʠʣʠ ʘʙʦ 
ʤʦʣʠʣʠʩʷ ʫ 67 ʻʧʘʨʭʽʷʭ,  ʫ ʧʦʥʘʜ 78 ʪʠʩ. ʭʨʘʤʘʭ ʡ ʢʘʧʣʠʮʷʭ, 1256 ʤʦʥʘʩʪʠʨʷʭ. ɯʩʥʫʚʘʣʦ 4 ʜʫʭʦʚʥʽ 
ʘʢʘʜʝʤʽʾ, 62 ʜʫʭʦʚʥʽ ʩʝʤʽʥʘʨʽʾ, 185 ʜʫʭʦʚʥʠʭ ʫʯʠʣʠʱ [32, ʬ. 1, ʦʧ.23, ʩʧʨ. 1642, ʘʨʢ.14]. 

ɺ ʦʩʥʦʚʫ ʧʘʨʪʽʡʥʦ-ʜʝʨʞʘʚʥʦʾ ʧʦʣʽʪʠʢʠ ʧʦ ʚʽʜʥʦʰʝʥʥʶ ʜʦ ʨʝʣʽʛʽʾ, ʎʝʨʢʚʠ, ʚʽʨʫʶʯʠʭ ʙʫʣʦ 
ʧʦʢʣʘʜʝʥʦ ʚʽʜʦʤʠʡ ʜʝʢʨʝʪ ʈʘʜʠ ʅʘʨʦʜʥʠʭ ʂʦʤʽʩʘʨʽʚ (ʈʅʂ, ʫʨʜ̫ʫ) ʈʘʜʷʥʩʴʢʦʾ ʈʦʩʽʾ  ʚʽʜ 23 ʩʽʯʥʷ 1918 
ʨ. çʇʨʦ ʚʽʜʦʢʨʝʤʣʝʥʥʷ ʮʝʨʢʚʠ ʚʽʜ ʜʝʨʞʘʚʠ ʽ ʰʢʦʣʠ ʚʽʜ ʮʝʨʢʚʠè. ʁʦʛʦ ʟʤʽʩʪ ʤʘʡʞʝ ʧʦʚʥʽʩʪʶ ʙʫʚ 
ʧʦʚʪʦʨʝʥʠʡ ʜʝʢʨʝʪʦʤ ʊʠʤʯʘʩʦʚʦʛʦ ʈʦʙʽʪʥʠʯʦ-ʉʝʣʷʥʩʴʢʦʛʦ ʫʨʷʜʫ ʋʢʨʘʾʥʠ ʚʽʜ 22 ʩʽʯʥʷ 1919 ʨ. 8 
ʪʨʘʚʥʷ 1918 ʨ. ʅʘʨʢʦʤʘʪ ʶʩʪʠʮʽʾ ʫʪʚʦʨʠʚ Vɯɯɯ ʚʽʜʜʽʣ ʟ ʨʝʘʣʽʟʘʮʽʾ ʥʦʨʤ ʧʦ ʚʽʜʜʽʣʝʥʥʶ ʮʝʨʢʚʠ ʚʽʜ 
ʜʝʨʞʘʚʠ ʪʘ ʰʢʦʣʠ ʚʽʜ ʮʝʨʢʚʠ. ʇʨʘʢʪʠʯʥʘ ʡ ʮʽʣʝʩʧʨʷʤʦʚʘʥʘ ʨʝʘʣʽʟʘʮʽʷ ʘʥʪʠʨʝʣʽʛʽʡʥʦʾ ʧʦʣʽʪʠʢʠ (ʷʢ 
ʧʦʩʪʽʡʥʦʾ ʩʢʣʘʜʦʚʦʾ  ʜʽʷʣʴʥʦʩʪʽ ʨʘʜʷʥʩʴʢʦʾ ʜʝʨʞʘʚʠ) ʨʦʟʧʦʯʘʣʘʩʴ ʚ ʋʢʨʘʾʥʽ ʧʽʩʣʷ ʟʘʢʽʥʯʝʥʥʷ 
ʛʨʦʤʘʜʷʥʩʴʢʦʾ ʚʽʡʥʠ. 1 ʯʝʨʚʥʷ 1921 ʨ. ʫ ʩʢʣʘʜʽ ʅʘʨʢʦʤʘʪʫ ʶʩʪʠʮʽʾ ʙʫʣʦ ʩʪʚʦʨʝʥʦ ʪʘʢ ʟʚʘʥʠʡ 
çʣʽʢʚʽʜʘʮʽʡʥʠʡ ʚʽʜʜʽʣè. ʏʝʨʝʟ ʜʝʷʢʠʡ ʯʘʩ ʧʦʩʪʘʥʦʚʦʶ ʟʘʢʦʥʦʜʘʚʯʦʛʦ ʦʨʛʘʥʫ ï ɺʩʝʫʢʨʘʾʥʩʴʢʦʛʦ 
ʮʝʥʪʨʘʣʴʥʦʛʦ ʚʠʢʦʥʘʚʯʦʛʦ ʢʦʤʽʪʝʪʫ (ɺʋʎɺʂ) ʚʽʜ 6 ʚʝʨʝʩʥʷ 1922 ʨ. ʚʽʜʜʽʣ ʧʝʨʝʜʘʣʠ ʜʦ ʅʘʨʢʦʤʘʪʫ 
ʚʥʫʪʨʽʰʥʽʭ ʩʧʨʘʚ  (ʅʂɺʉ) ʋʈʉʈ [31, ʬ. 8, ʦʧ. 1, ʩʧʨ. 873, ʘʨʢ. 138]. 

ʍʦʯʘ ʟʘʢʨʠʪʪʷ ʮʝʨʢʦʚ ʥʘ ʧʦʯʘʪʢʫ 1920-ʭ ʨʨ. ʥʘʙʠʨʘʣʦ ʦʙʝʨʪʽʚ, ʮʝʥʪʨʘʣʴʥʘ ʚʣʘʜʘ, ʷʢ ʫ ʄʦʩʢʚʽ, 
ʪʘʢ ʽ ʫ ʍʘʨʢʦʚʽ, ʚʩʝ ʱʝ ʜʽʷʣʘ ʦʙʝʨʝʞʥʦ, ʨʦʟʫʤʽʶʯʠ, ʱʦ ʙʨʫʪʘʣʴʥʝ ʚʪʨʫʯʘʥʥʷ ʫ ʧʘʪʨʽʘʨʭʘʣʴʥʫ 
ʩʚʽʜʦʤʽʩʪʴ ʩʝʣʷʥʩʪʚʘ ʤʦʞʝ ʙʫʪʠ ʥʝʙʝʟʧʝʯʥʠʤ ʜʣʷ ʽʩʥʫʚʘʥʥʷ ʩʘʤʦʾ ʚʣʘʜʠ. ʆʙʽʞʥʠʢʠ ɺʋʎɺʂ ʪʘ ʅʂɺʉ 
ʚʽʜ 14 ʩʝʨʧʥʷ 1924 ʨ. ʪʘ ʅʂɺʉ ʚʽʜ 26 ʩʝʨʧʥʷ 1924 ʨ. ʚʩʪʘʥʦʚʣʶʚʘʣʠ ʧʦʨʷʜʦʢ ʟʘʢʨʠʪʪʷ ʤʦʣʠʪʦʚʥʠʭ 
ʙʫʜʠʥʢʽʚ, ʦʜʥʘʢ ʥʘ ʤʽʩʮʷʭ ʜʦʧʫʩʢʘʣʠʩʷ ʯʠʩʝʣʴʥʽ ʧʦʨʫʰʝʥʥʷ. ʋ ʮʝʡ ʯʘʩ ʢʘʤʧʘʥʽʷ ʧʦ ʚʠʣʫʯʝʥʥʶ 
ʮʝʨʢʦʚ ʫ ʩʽʣʴʩʴʢʠʭ ʛʨʦʤʘʜ ʟʜʝʙʽʣʴʰʦʛʦ ʙʫʣʘ ʧʦʚôʷʟʘʥʘ ʟ ʽʥʽʮʽʘʪʠʚʦʶ ʤʽʩʮʝʚʠʭ ʦʨʛʘʥʽʚ ʚʣʘʜʠ. ɸʨʭʽʚʥʽ 
ʜʦʢʫʤʝʥʪʠ ʩʚʽʜʯʘʪʴ ʧʨʦ ʪʝ, ʱʦ ʫ ʧʝʨʰʽʡ ʧʦʣʦʚʠʥʽ 1920-ʭ ʨʨ. ʥʘʚʽʪʴ ʪʨʘʧʣʷʣʠʩʴ ʚʠʧʘʜʢʠ ʧʦʚʝʨʥʝʥʥʷ 
ʚʽʨʫʶʯʠʤ ʨʝʢʚʽʟʦʚʘʥʠʭ ʫ ʥʠʭ ʮʝʨʢʦʚ [31, ʬ. 5, ʦʧ. 2, ʩʧʨ. 194, ʘʨʢ. 17]. 

ʇʨʦʪʝ, ʚʞʝ ʥʘʧʨʠʢʽʥʮʽ 1920-ʭ ʨʨ. ʧʘʨʪʽʡʥʦ-ʜʝʨʞʘʚʥʘ ʧʦʣʽʪʠʢʘ ʱʦʜʦ ʮʝʨʢʚʠ ʟʜʽʡʩʥʶʚʘʣʘʩʷ ʫ 
ʚ̔ʜʧʦʚʽʜʥʦʩʪʽ ʜʦ ʢʦʥʮʝʧʮʽʾ çʟʘʛʦʩʪʨʝʥʥʷ ʢʣʘʩʦʚʦʾ ʙʦʨʦʪʴʙʠ ʧʦ ʤʽʨʽ ʙʫʜʽʚʥʠʮʪʚʘ ʩʦʮʽʘʣʽʟʤʫ ʚ ʉʈʉʈè. 
çʉʠʣʦʚʠʡè ʪʠʩʢ ʥʘ ʎʝʨʢʚʫ ʙʫʣʦ ʬʘʢʪʠʯʥʦ ʩʘʥʢʮʽʦʥʦʚʘʥʦ ʥʘʜʽʩʣʘʥʦʶ ʟ ʄʦʩʢʚʠ ʥʘ ʧʦʯʘʪʢʫ 1929 ʨ. 
ʜʠʨʝʢʪʠʚʦʶ, ʫ ʷʢʽʡ  ʨʝʣʽʛʽʡʥʽ ʦʨʛʘʥʽʟʘʮʽʾ ʦʛʦʣʦʰʫʚʘʣʠʩʴ ʻʜʠʥʦʶ ʢʦʥʪʨʨʝʚʦʣʶʮʽʡʥʦʶ ʩʠʣʦʶ [14, ʩ.13]. 
29 ʛʨʫʜʥʷ 1929 ʨ. ʅʂɺʉ ʋʈʉʈ ʟʘʪʚʝʨʜʠʚ ʇʦʣʦʞʝʥʥʷ  çʇʨʦ ʧʦʨʷʜʦʢ ʦʨʛʘʥʽʟʘʮʽʾ, ʜʽʷʣʴʥʦʩʪʽ, ʟʚʽʪʥʦʩʪʽ ʽ 
ʣʽʢʚʽʜʘʮʽʾ ʨʝʣʽʛʽʡʥʠʭ ʛʨʦʤʘʜ ʪʘ ʩʠʩʪʝʤʫ ʦʙʣʽʢʫ ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʠʤʠ ʦʨʛʘʥʘʤʠ ʩʢʣʘʜʫ ʨʝʣʽʛʽʡʥʠʭ ʛʨʦʤʘʜ ʪʘ 
ʩʣʫʞʠʪʝʣʽʚ ʢʫʣʴʪʫè [25]. ɼʦʢʫʤʝʥʪʦʤ, ʧʦ ʩʫʪʽ, ʟʘʪʚʝʨʜʞʫʚʘʚʩʷ ʪʠʧʦʚʠʡ ʩʪʘʪʫʪ ʨʝʣʽʛʽʡʥʦʾ ʛʨʦʤʘʜʠ, 
ʚʠʟʥʘʯʘʚʩʷ ʧʦʨʷʜʦʢ ʣʽʢʚʽʜʘʮʽʾ ʨʝʣʽʛʽʡʥʦʾ ʛʨʦʤʘʜʠ ʪʘ ʟʘʢʨʠʪʪʷ ʤʦʣʠʪʦʚʥʠʭ ʙʫʜʠʥʢʽʚ.  
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ʂʝʨʽʚʥʽ ʦʨʛʘʥʠ ʂʇ(ʙ)ʋ ʫʧʨʦʜʦʚʞ 1929ï1930 ʨʨ. ʽʥʽʮʽʶʚʘʣʠ ʤʘʩʦʚʽ ʟʘʢʨʠʪʪʷ ʮʝʨʢʦʚ, ʨʫʡʥʘʮʽʶ 
ʭʨʘʤʽʚ, ʫ ʪʦʤʫ ʯʠʩʣʽ ʚʩʝʩʚʽʪʥʴʦʚʽʜʦʤʠʭ ʧʘʤôʷʪʦʢ ʽʩʪʦʨʽʾ ʪʘ ʢʫʣʴʪʫʨʠ. ɼʠʥʘʤʽʢʘ ʟʘʢʨʠʪʪʷ ʮʝʨʢʦʚ 
ʟʘʣʝʞʘʣʘ ʚʽʜ ʟʘʛʘʣʴʥʦʛʦ ʥʘʩʪʫʧʫ çʩʦʮʽʘʣʽʟʤʫ ʧʦ ʚʩʴʦʤʫ ʬʨʦʥʪʫè. ʇʦʪʫʞʥʠʡ ʧʦʰʪʦʚʭ ʟʘʢʨʠʪʪʶ 
ʨʝʣʽʛʽʡʥʠʭ ʩʧʦʨʫʜ ʥʘʜʘʣʘ ʬʦʨʩʦʚʘʥʽ ʽʥʜʫʩʪʨʽʘʣʽʟʘʮʽʷ, ʢʦʣʝʢʪʠʚʽʟʘʮʽʷ, ʧʨʠʩʢʦʨʝʥʘ çʢʫʣʴʪʫʨʥʘ 
ʨʝʚʦʣʶʮʽʷè ʚ ʉʈʉʈ. ʋ ʣʶʪʦʤʫ 1930 ʨ. ɺʎɺʂ ʽ ʈʅʂ ʉʈʉʈ ʫʭʚʘʣʠʣʠ ʧʦʩʪʘʥʦʚʫ çʇʨʦ ʙʦʨʦʪʴʙʫ ʟ 
ʢʦʥʪʨʨʝʚʦʣʶʮʽʡʥʠʤʠ ʝʣʝʤʝʥʪʘʤʠ  ʫ ʢʝʨʽʚʥʠʭ ʦʨʛʘʥʘʭ ʨʝʣʽʛʽʡʥʠʭ ʦʙôʻʜʥʘʥʴè, ʱʦ ʧʽʜʰʪʦʚʭʥʫʣʦ ʥʦʚʠʡ 
ʥʘʩʪʫʧ ʥʘ ʨʝʣʛ̔ʽʡʥʫ ʩʬʝʨʫ. ʊʦʜʽ ʟʥʠʱʠʣʠ ʜʦ ʧʦʣʦʚʠʥʠ ʟ 50 ʪʠʩ. ʧʨʘʚʦʩʣʘʚʥʠʭ ʭʨʘʤʽʚ ʪʘ ʤʦʣʠʪʦʚʥʠʭ 
ʜʦʤʽʚ, ʟʘʘʨʝʰʪʫʚʘʣʠ ʜʦ 40 ʪʠʩ. ʩʚʷʱʝʥʥʦʩʣʫʞʠʪʝʣʽʚ (ʫ ʪ.ʯ. ʧʦʥʘʜ 30 ʘʨʭʽʻʨʝʾʚ). 

ʅʘ ʧʦʯʘʪʢʫ 1930-ʭ ʨʨ.. ʫ ʂʠʻʚʽ, ʷʢʠʡ ʨʘʟʦʤ ʟ ʧʝʨʝʜʤʽʩʪʷʤ ʤʘʚ ʜʦ ʨʝʚʦʣʶʮʽʾ ʜʦ 30 ʪʠʩ. 
ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʜʫʭʦʚʝʥʩʪʚʘ ʠ ʤʦʥʘʭʽʚ, 130  ʣʠʰʝ ʧʨʘʚʦʩʣʘʚʥʠʭ ʭʨʘʤʽʚ ʠ  ʤʦʣʠʪʦʚʥʠʭ ʙʫʜʠʥʢʽʚ [12, 
ʬ.9, ʩʧʨ. 74, ʘʨʢ. 87], ʩʣʫʞʽʥʥʷ ʚʽʜʧʨʘʚʣʷʣʦʩʴ ʣʠʰʝ ʫ 12 ʭʨʘʤʦʚʠʭ ʩʧʦʨʫʜʘʭ. ɯʥʰʽ ʮʝʨʢʚʠ ʩʪʦʷʣʠ 
ʟʘʢʨʠʪʠʤʠ, ʘʙʦ ʙʫʣʠ ʧʝʨʝʦʙʣʘʜʥʘʥʽ ʧʽʜ ʨʽʟʥʽ ʩʢʣʘʜʠ, ʘʥʪʠʨʝʣʽʛʽʡʥʽ ʟʘʢʣʘʜʠ. 8 ʤʦʥʘʩʪʠʨʽʚ ʪʘ ʙʽʣʴʰʝ, 
ʥʽʞ ʷʢ ʪʨʠ ʯʚʝʨʪʽ ʧʘʨʘʬʽʷʣʴʥʠʭ ʭʨʘʤʽʚ ʥʝ ʜʽʷʣʠ. ʆʜʥʫ ʟ ʥʘʡʙʽʣʴʰʠʭ ʧʨʘʚʦʩʣʘʚʥʠʭ ʩʚʷʪʠʥʴ ʫʢʨʘʾʥʮʽʚ ï 
ʂʠʻʚʦ-ʇʝʯʝʨʩʴʢʫ ʃʘʚʨʫ ʧʝʨʝʪʚʦʨʠʣʠ ʧʽʜ ʪʘʢ ʟʚʘʥʝ çʤʫʟʝʡʥʝ ʤʽʩʪʝʯʢʦè (ʘ ʜʦ 1929 ʨ. ï ʟʘʢʨʠʣʠ 
ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʨʽʰʝʥʥʷ ʇʦʣʽʪʙʶʨʦ ʎʂ ʂʇ(ʙ)ʋ). ʉʦʬʽʡʩʴʢʠʡ ʩʦʙʦʨ ʚʽʜʚʝʣʠ  ʧʽʜ çʜʝʨʞʘʚʥʠʡ 
ʟʘʧʦʚʽʜʥʠʢè. ʋ ʄʠʢʽʣʴʩʴʢʦ-ʉʣʫʧʩʴʢʦʤʫ ʤʦʥʘʩʪʠʨʽ ʨʦʟʤʽʩʪʠʣʠ ʢʨʘʚʝʮʴʢʫ ʘʨʪʽʣʴ, ʫ ɺʦʣʦʜʠʤʠʨʩʴʢʦʤʫ 
ʩʦʙʦʨʽ ï ʄʫʟʝʡ ʘʥʪʠʨʝʣʽʛʽʡʥʦʾ ʧʨʦʧʘʛʘʥʜʠ. 

ʆʜʥʘʢ ʙʝʟʧʦʩʝʨʝʜʥʻ ʤʘʩʦʚʝ ʥʠʱʝʥʥʷ ʢʠʾʚʩʴʢʠʭ ʮʝʨʢʦʚ ʚʽʜʙʫʣʦʩʴ ʪʦʜʽ, ʢʦʣʠ ʚʠʨʽʰʫʚʘʣʦʩʴ 
ʧʠʪʘʥʥʷ ʧʝʨʝʥʝʩʝʥʥʷʤ ʜʦ ʂʠʻʚʘ ʫ 1934 ʨ. ʩʪʦʣʠʮʽ ʋʈʉʈ. ʉʘʤʝ ʫ ʪʦʡ ʯʘʩ ʙʫʣʠ ʧʽʜʽʨʚʘʥʽ ʧʝʨʣʠʥʠ 
ʫʢʨʘʾʥʩʴʢʦʛʦ ʙʘʨʦʢʦ ʄʠʢʽʣʴʩʴʢʠʡ ʚʽʡʩʴʢʦʚʠʡ ʪʘ ʄʠʭʘʡʣʽʚʩʴʢʠʡ ɿʦʣʦʪʦʚʝʨʭʠʡ ʩʦʙʦʨʠ, ʋʩʧʝʥʩʴʢʠʡ ʪʘ 
ɹʦʛʦʷʚʣʝʥʩʴʢʠʡ ʩʦʙʦʨʠ ʥʘ ʇʦʜʦʣʽ, ʽʥʰʽ ʮʝʨʢʦʚʥʽ ʩʧʦʨʫʜʠ, ʷʢʽ ʙʫʣʠ ʚʠʟʥʘʥʠʤʠ ʧʘʤôʷʪʢʘʤʠ 
ʫʢʨʘʾʥʩʢɹʦʾ ʢʫʣʴʪʫʨʠ. ɿʛʽʜʥʦ ʽʟ ʦʬʽʮʽʡʥʠʤʠ ʜʦʢʫʤʝʥʪʘʤʠ, ʟʘ ʧʝʨʽʦʜ ʟ 1 ʞʦʚʪʥʷ 1929 ʨ. ʜʦ 1 ʞʦʚʪʥʷ 
1930 ʨ. ʥʘ ʪʝʨʠʪʦʨʽʾ ʋʢʨʘʾʥʠ ʟ ʜʦʪʨʠʤʘʥʥʷʤ ʫʩʽʭ ʬʦʨʤʘʣʴʥʦʩʪʝʡ ʟʘʢʦʥʦʜʘʚʩʪʚʘ ʙʫʣʦ ʟʘʢʨʠʪʦ 379 
ʤʦʣʠʪʦʚʥʠʭ ʙʫʜʠʥʢʽʚ, ʽʟ ʥʠʭ ʧʨʘʚʦʩʣʘʚʥʠʭ ï 260. ɹʝʟ ʩʘʥʢʮʽʡ ɺʋʎɺʂ ʟʘʢʨʠʣʠ ʤʘʡʞʝ ʚʜʚʽʯʽ ʙʽʣʴʰʝ: 
719, ʘ ʟʘʛʘʣʦʤ 1098 ʤʦʣʠʪʦʚʥʠʭ ʙʫʜʠʥʢʽʚ [16, ʩ. 297-298]. 

ɺʠʱʝ ʢʝʨʽʚʥʠʮʪʚʦ ʚʠʤʘʛʘʣʦ ʧʨʦʚʦʜʠʪʠ ʘʢʪʠʚʥʽʰʫ ʢʫʣʴʪʫʨʥʦ-ʦʩʚ̔ʪʥʶ ʡ ʧʨʦʧʘʛʘʥʜʠʩʪʩʴʢʦ-
ʘʛʽʪʘʮʽʡʥʫ ʨʦʙʦʪʫ, çʷʢʥʘʡʰʠʨʰʝ ʚʪʷʛʫʶʯʠ... ʚʩʶ ʨʘʜʷʥʩʴʢʫ ʛʨʦʤʘʜʩʴʢʽʩʪʴè ʚ ʽʥʽʮʽʶʚʘʥʥʷ ʪʘ 
ʧʽʜʪʨʠʤʢʫ ʢʘʤʧʘʥʽʾ ʟʘʢʨʠʪʪʷ ʮʝʨʢʦʚ [31, ʬ.1, ʦʧ. 5, ʩʧʨ. 27, ʘʨʢ. 81], ʚʠʟʥʘʯʘʣʦ ʥʝʦʙʭʽʜʥʠʡ ʧʨʦʮʝʥʪ 
ʧʽʜʧʠʩʽʚ ʥʘʩʝʣʝʥʥʷ ʜʣʷ ʟʘʢʨʠʪʪʷ ʤʦʣʠʪʦʚʝʥʴ ʪʦʱʦ. ɺʠʢʦʥʫʶʯʠ ʚʢʘʟʽʚʢʠ ʮʝʥʪʨʫ ʯʠ ʚʜʘʶʯʠʩʴ ʜʦ 
ʩʘʤʦʚʽʣʴʥʠʭ ʜʽʡ, ʬʫʥʢʮʽʦʥʝʨʠ ʥʘ ʤʽʩʮʷʭ ʩʢʣʘʜʘʣʠ ʩʧʠʩʢʠ (ʷʢʽ ʥʝ ʚʽʜʧʦʚʽʜʘʣʠ ʜʽʡʩʥʦʩʪʽ) çʟʘ ʟʘʢʨʠʪʪʷ 
ʤʦʣʠʪʦʚʥʠʭ ʙʫʜʽʚʝʣʴè, ʘʙʦ ʟʙʠʨʘʣʠ ʧʽʜʧʠʩʠ ʥʘʩʝʣʝʥʥʷ, ʚʜʘʶʯʠʩʴ ʜʦ ʧʦʛʨʦʟ, ʰʘʥʪʘʞʫ, ʘʨʝʰʪʽʚ, 
ʥʘʢʣʘʜʘʥʥʷ ʰʪʨʘʬʽʚ  [31, ʬ.1,ʦʧ. 7, ʩʧʨ. 179, ʘʨʢ. 273]. 

ʆʜʥʠʤ ʽʟ ʧʦʰʠʨʝʥʠʭ ʟʘʩʦʙʽʚ ʟʘʢʨʠʪʪʷ ʭʨʘʤʫ, ʘʙʦ ʧʨʠʥʘʡʤʥʽ ʥʝʜʦʧʫʱʝʥʥʷ ʧʨʦʚʝʜʝʥʥʷ 
ʙʦʛʦʩʣʫʞʽʥʴ ʙʫʣʦ ʥʘʚʤʠʩʥʝ (ʟ ʙʦʢʫ ʚʣʘʜʠ) ʨʦʟʽʨʚʘʥʥʷ ʫʛʦʜʠ ʤʽʞ ʨʘʡʚʠʢʦʥʢʦʤʘʤʠ ʯʠ ʩʽʣʴʨʘʜʘʤʠ ʪʘ 
ʛʨʦʤʘʜʘʤʠ ʥʘ ʢʦʨʠʩʪʫʚʘʥʥʷ ʭʨʘʤʦʤ ʯʝʨʝʟ ʥʝʩʧʣʘʪʫ ʧʦʜʘʪʢʽʚ, ʷʢʽ ʱʦʨʘʟʫ ʟʙʽʣʴʰʫʚʘʣʠʩʴ. ʋ ʧʝʨʰʫ 
ʯʝʨʛʫ ʮʝ ʟʘʩʪʦʩʦʚʫʚʘʣʦʩʴ ʜʦ ʢʘʬʝʜʨʘʣʴʥʠʭ ʩʦʙʦʨʽʚ, ʥʘʚʢʦʣʦ ʷʢʠʭ ʥʘʡʙʽʣʴʰʝ ʟʦʩʝʨʝʜʞʫʚʘʣʦʩʴ ʞʠʪʪʷ 
ʮʝʨʢʦʚʥʠʭ ʛʨʦʤʘʜ. ɿʘ ʜʘʥʠʤʠ ʜʦʩʣʽʜʥʠʢʽʚ, ʟ 1931 ʨ. ʧʦ ʢʚʽʪʝʥʴ 1936 ʨ. ʚ ʋʢʨʘʥʾʽ ʟʘʢʨʠʣʠ ʱʦʥʘʡʤʝʥʰʝ 
5170 ʮʝʨʢʦʚ. ʈʝʘʣʴʥʦ ʞ ʧʨʠʧʠʥʠʚ ʜʽʷʣʴʥʽʩʪʴ 8541 ʤʦʣʠʪʦʚʥʠʡ ʙʫʜʠʥʦʢ, ʩʪʘʥʦʤ ʥʘ 1 ʢʚʽʪʥʷ 1936 ʨ. 
3371 ʭʨʘʤ ʥʝ ʜʽʷʚ, ʬʦʨʤʘʣʴʥʦ ʥʝ ʚʚʘʞʘʶʯʠʩʴ ʟʘʢʨʠʪʠʤ [15, ʩ. 34]. 

ʅʘ ɺʽʥʥʠʯʯʠʥʽ, ɼʦʥʝʯʯʠʥʽ, ʂʽʨʦʚʦʛʨʘʜʱʠʥʽ, ʄʠʢʦʣʘʾʚʱʠʥʽ, ʉʫʤʱʠʥʽ, ʍʤʝʣʴʥʠʯʯʠʥʽ, ʥʝ 
ʣʠʰʠʣʦʩʴ ʞʦʜʥʦʾ ʧʨʘʚʦʩʣʘʚʥʦʾ ʮʝʨʢʚʠ, ʘ ʥʘ ʃʫʛʘʥʱʠʥʽ, ʇʦʣʪʘʚʱʠʥʽ, ʍʘʨʢʽʚʱʠʥʽ ʜʽʷʣʦ ʧʦ ʦʜʥʦʤʫ 
ʭʨʘʤʫ. ɯʟ ʧʨʠʧʠʥʝʥʥʷʤ ʜʽʷʣʴʥʦʩʪʽ ʮʝʨʢʚʠ ʟʘʢʽʥʯʫʚʘʣʘ ʽʩʥʫʚʘʥʥʷ ʡ ʨʝʣʽʛʽʡʥʘ ʛʨʦʤʘʜʘ, ʧʘʨʘʬʽʷ, ʷʢʘ 
ʪʨʘʜʠʮʽʡʥʦ ʙʫʣʘ ʦʩʥʦʚʦʶ ʢʦʥʬʝʩʽʡʥʦʾ ʩʪʨʫʢʪʫʨʠ ʚ ʧʨʘʚʦʩʣʘʚôʾ.  

ɺʽʜʽʙʨʘʥʽ ʭʨʘʤʠ ʪʨʠʚʘʣʠʡ ʯʘʩ ʩʪʦʷʣʠ ʟʘʯʠʥʝʥʠʤʠ, ʘʣʝ ʟʜʝʙʽʣʴʰʦʛʦ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠʩʷ ʷʢ 
ʢʣʫʙʠ, ʙʽʙʣʽʦʪʝʢʠ, ʪʝʘʪʨʠ, ʤʫʟʝʾ, ʽʥʰʽ ʢʫʣʴʪʫʨʥʦ-ʦʩʚʽʪʥʽ ʟʘʢʣʘʜʠ, ʥʝʨʽʜʢʦ ï ʧʽʜ ʢʦʣʛʦʩʧʥʽ ʢʦʤʦʨʠ ʪʘ 
ʟʝʨʥʦʩʭʦʚʠʱʘ, ʩʢʣʘʜʠ ʪʦʱʦ. ʉʧʦʯʘʪʢʫ ʘʢʮʽʾ ʧʝʨʝʪʚʦʨʝʥʥʷ ʭʨʘʤʽʚ ʥʘ çʢʫʣʴʪʫʨʥʽ ʫʩʪʘʥʦʚʠè 
ʟʜʽʡʩʥʶʚʘʣʠ ʧʝʨʝʚʘʞʥʦ ʚ ʤʽʩʪʘʭ ʪʘ ʩʝʣʠʱʘʭ ʤʽʩʴʢʦʛʦ ʪʠʧʫ, ʨʘʡʦʥʥʠʭ ʮʝʥʪʨʘʭ, ʫ ʨʦʙʽʪʥʠʯʦʤʫ 
ʩʝʨʝʜʦʚʠʱʽ. ʊʘʢʫ ʧʨʘʢʪʠʢʫ ʙʫʣʦ ʘʧʨʦʙʦʚʘʥʦ ʚʞʝ ʚ ʧʝʨʰʽʡ ʧʦʣʦʚʠʥʽ 1920-ʭ ʨʨ. ɺʦʥʘ 
ʩʫʧʨʦʚʦʜʞʫʚʘʣʘʩʷ ʥʘʩʘʜʞʝʥʥʷʤ ʽʜʝʦʣʦʛʽʟʦʚʘʥʠʭ ʢʫʣʴʪʽʚ: ʫʨʦʯʠʩʪʠʤʠ ʟʙʦʨʘʤʠ, ʧʨʦʛʦʣʦʰʝʥʥʷʤ 
ʜʦʧʦʚʽʜʝʡ, ʚʠʢʦʥʘʥʥʷʤ çɯʥʪʝʨʥʘʮʽʦʥʘʣʫè, ʤʘʩʦʚʠʤʠ ʛʫʣʷʥʥʷʤʠ, çʢʦʤʩʦʤʦʣʴʩʴʢʠʤʠ ʦʙʨʷʜʘʤʠè ʪʦʱʦ. 
ɿʛʦʜʦʤ ʧʦʜʽʙʥʽ ʩʮʝʥʘʨʽʾ ʧʦʰʠʨʠʣʠʩʷ ʡ ʫ ʩʽʣʴʩʴʢʽʡ ʤʽʩʮʝʚʦʩʪʽ.  

ʅʝ ʚʠʧʘʜʢʦʚʦ ʦʜʥʠʤ ʽʟ ʘʨʛʫʤʝʥʪʽʚ ʟʘʢʨʠʪʪʷ ʭʨʘʤʽʚ ʫ 1932ï1933 ʨʨ. ʙʫʣʦ ʟʘʢʨʠʪʪʷ ʮʝʨʢʦʚ ʯʝʨʝʟ 
ʥʝʦʙʭʽʜʥʽʩʪʴ ʾʭ ʚʠʢʦʨʠʩʪʘʥʥʷ ʜʣʷ ʟʙʝʨʽʛʘʥʥʷ ʚʨʦʞʘʶ. ʉʘʤʝ ʟ 1933 ʨ. ʤʘʩʦʚʠʤ ʷʚʠʱʝʤ ʩʪʘʣʦ 
ʧʝʨʝʪʚʦʨʝʥʥʷ ʨʝʣʽʛʽʡʥʠʭ ʩʧʦʨʫʜ ʧʽʜ ʟʝʨʥʦʩʭʦʚʠʱʘ.  

ʆʢʨʝʤʦ ʚʘʨʪʦ ʚʠʜʽʣʠʪʠ ʥʝʯʫʚʘʥʽ ʛʦʥʽʥʥʷ ʥʘ ʎʝʨʢʚʫ ʚ ʧʝʨʽʦʜ ɺʝʣʠʢʦʛʦ ʪʝʨʦʨʫ 1936ï1938 ʨʨ. ʗʢ 
ʜʦʧʦʚʽʜʘʚ ʅʂɺʉ ʉʈʉʈ ʁ.ʉʪʘʣʽʥʫ, ʣʠʰʝ ʫ ʩʝʨʧʥʽ-ʣʠʩʪʦʧʘʜʽ 1937 ʛ. ʘʨʝʰʪʫʚʘʣʠ 166 ʻʧʠʩʢʦʧʽʚ ʈʇʎ (ʟ 
ʥʠʭ ʨʝʧʨʝʩʫʚʘʣʠ 81, ʫ ʪ.ʯ. ʜʦ 60 ʨʦʟʩʪʨʽʣʷʣʠ), 9116 ʩʚʷʱʝʥʥʠʢʽʚ (ʨʝʧʨʝʩʫʚʘʣʠ 4629), 2173 ʤʦʥʘʭʽʚ 
(934), ʘ ʚʩʴʦʛʦ ʟʘ ʮʝʡ ʧʝʨʽʦʜ ʘʨʝʰʪʫʚʘʣʠ 31359 çʮʝʨʢʦʚʥʠʢʽʚ ʠ ʩʝʢʪʘʥʪʽʚè (ʟ ʥʠʭ ʜʦ 6,5 ʪʠʩ ʚ ʋʈʉʈ) 
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[1, ʩ.23]  ʋ 1939 ʨ. ʥʘ ʩʚʦʙʦʜʽ ʟʘʣʠʰʘʣʦʩʷ ʯʦʪʠʨʠ ʧʨʘʚʣʷʯʠʭ ʘʨʭʽʻʨʝʷ ʈʇʎ, ʽ ʱʝ ʢʽʣʴʢʘ ʩʣʫʞʠʣʠ 
ʧʨʦʩʪʠʤʠ ʩʚʷʱʝʥʠʢʘʤʠ.  

ʋ ʧʝʨʽʦʜ ʟ 1 ʯʝʨʚʥʷ 1937 ʨ. ʜʦ 4 ʩʽʯʥʷ 1938 ʨ. ʟ-ʧʦʤʽʞ 177350 ʟʘʘʨʝʰʪʦʚʘʥʠʭ ʚ ʋʈʉʈ çʚʦʨʦʛʽʚ 
ʥʘʨʦʜʫè ʥʘʨʘʭʦʚʫʚʘʣʦʩʷ 7245 ʧʨʝʜʩʪʘʚʥʠʢʽʚ çʮʝʨʢʦʚʥʦ-ʩʝʢʪʘʥʪʩʴʢʦʾ ʢʦʥʪʨʨʝʚʦʣʶʮʽʾè, ʟ ʷʢʠʭ ʜʦ 4 
ʩʽʯʥʷ 1938 ʨ. 6112 ʦʩʽʙ ʙʫʣʦ ʟʘʩʫʜʞʝʥʦ ʧʦʟʘʩʫʜʦʚʠʤʠ ʦʨʛʘʥʘʤʠ ʅʂɺʉ ʋʈʉʈ. ɼʦ ʣʠʧʥʷ 1938 ʨ. ʮʷ 
ʢʘʪʝʛʦʨʽʷ ʞʝʨʪʚ ʙʝʟʟʘʢʦʥʥʷ ʧʦʧʦʚʥʠʣʘʩʷ 1587 ʘʨʝʰʪʦʚʘʥʠʤʠ [4, ʩ.18]. 

ʊʨʘʛʽʯʥʘ ʜʦʣʷ ʧʨʘʚʦʩʣʘʚʥʠʭ ʭʨʘʤʽʚ ʤʘʣʘ ʚʧʣʠʚ ʥʘ ʨʝʣʽʛʽʡʥʫ ʩʚʽʜʦʤʽʩʪʴ, ʚʠʢʣʠʢʘʶʯʠ 
ʢʫʣʴʪʫʨʥʠʡ ʙʫʥʪ, ʘʢʪʠʚʽʟʘʮʽʶ ʧʘʨʘʬʽʷʣʴʥʦʛʦ ʞʠʪʪʷ, ʥʘʤʘʛʘʥʥʷ ʧʨʦʪʠʜʽʷʪʠ ʚʘʥʜʘʣʽʟʤʫ (ʟʘʭʠʩʪʠʪʠ 
ʭʨʘʤ, ʘ ʢʦʣʠ ʥʝ ʚʜʘʚʘʣʦʩʷ ï ʟʙʝʨʝʛʪʠ ʡʦʛʦ ʨʝʣʽʢʚʽʾ). 

ɿ ʧʦʯʘʪʢʦʤ ʚʽʡʥʠ ʪʘ ʦʢʫʧʘʮʽʻʶ ʪʝʨʠʪʦʨʽʾ ʋʢʨʘʾʥʠ, ʨʝʣʽʛʽʡʥʘ ʧʦʣʽʪʠʢʘ ʥʘʮʠʩʪʽʚ ʚ ʦʢʫʧʦʚʘʥʠʭ 
ʦʙʣʘʩʪʷʭ ʚʠʟʥʘʯʘʣʘʩʴ ʟʘʛʘʣʴʥʠʤ ʩʪʘʚʣʝʥʥʷʤ ʜʦ ʩʣʦʚô̫ ʥʩʴʢʠʭ ʥʘʨʦʜʽʚ ʷʢ çʥʝʧʦʚʥʦʮʽʥʥʠʭè, ʘ ʪʘʢʦʞ 
ʩʪʚʦʨʝʥʥʷʤ ʧʝʨʝʰʢʦʜ ʥʘ ʰʣʷʭʫ ʜʦ ʬʦʨʤʫʚʘʥʥʷ ʙʫʜʴ-ʷʢʠʭ ʦʙôʻʜʥʫʶʯʠʭ ʨʝʣʽʛʽʡʥʠʭ ʮʝʥʪʨʽʚ. ɺʦʜʥʦʯʘʩ 
ʦʢʫʧʘʥʪʠ ʮʽʣʝʩʧʨʷʤʦʚʘʥʦ ʚʧʣʠʚʘʣʠ ʥʘ ʢʦʥʬʝʩʽʡʥʫ ʩʠʪʫʘʮʽʶ ʚ ʋʢʨʘʾʥʽ ʜʣʷ ʜʦʩʷʛʥʝʥʥʷ ʩʚʦʾʭ ʚʦʻʥʥʦ-
ʧʦʣʽʪʠʯʥʠʭ ʮʽʣʝʡ, ʢʝʨʫʶʯʠʩʴ ʧʨʠʥʮʠʧʦʤ çʧʦʜʽʣʷʡ ʽ ʚʦʣʦʜʘʨʶʡè. ɯʟ ʢʦʥôʶʥʢʪʫʨʥʦʶ ʤʝʪʦʶ ʚʦʥʠ 
ʜʦʧʫʩʢʘʣʠ ʚʽʜʢʨʠʪʪʷ ʭʨʘʤʽʚ, ʘʣʝ ʟʛʦʜʦʤ ʟʘʚʜʘʣʠ  ʚʘʨʚʘʨʩʴʢʦʛʦ ʫʜʘʨʫ ʧʦ ʨʝʣʽʛʽʡʥʠʤ ʩʧʦʨʫʜʘʤ. ɿʘ 
ʥʝʧʦʚʥʠʤʠ ʜʘʥʠʤʠ ʅʘʜʟʚʠʯʘʡʥʦʾ ʜʝʨʞʘʚʥʦʾ ʢʦʤʽʩʽʾ, ʦʢʫʧʘʥʪʘʤʠ ʙʫʣʦ ʟʥʠʱʝʥʦ, ʧʦʛʨʘʙʦʚʘʥʦ ʡ 
ʩʧʘʧʣʶʞʝʥʦ 1670 ʮʝʨʢʦʚ, 237 ʢʦʩʪʴʦʣʽʚ, 59 ʩʠʥʘʛʦʛ, ʽ 258 ʽʥʰʠʭ ʨʝʣʽʛʽʡʥʠʭ ʩʧʦʨʫʜ [19, ʩ. 368-369]. 

ʆʩʢʽʣʴʢʠ ʥʘʮʠʩʪʩʴʢʠʡ ʨʝʞʠʤ ʙʫʚ ʚʦʨʦʞʠʤ ʭʨʠʩʪʠʷʥʩʪʚʫ ʚ ʮʽʣʦʤʫ ʡ ʢʫʣʴʪʠʚʫʚʘʚ ʫ ʈʝʡʭʫ 
ʘʥʪʠʛʫʤʘʥʥʽ, ʤʽʩʪʠʯʥʽ, ʦʢʫʣʴʪʥʽ ʧʦʛʣʷʜʠ ʷʢ ʦʩʥʦʚʫ çʥʦʚʦʾ ʚʨ̔ʠè, ʫʚʘʛʘ ʦʢʫʧʘʥʪʽʚ ʜʦ çʮʝʨʢʦʚʥʦʛʦ 
ʧʠʪʘʥʥʷè ʧʦʷʩʥʶʚʘʣʘʩʷ ʙʘʞʘʥʥʷʤ ʚʠʢʦʨʠʩʪʘʪʠ ʤʽʩʮʝʚʽ ʨʝʣʽʛʽʡʥʽ ʦʙôʻʜʥʘʥʥʷ ʜʣʷ ʟʤʽʮʥʝʥʥʷ ʧʦʟʠʮʽʡ 
ʥʽʤʝʮʴʢʦʾ ʘʜʤʽʥʽʩʪʨʘʮʽʾ ʪʘ ʧʽʜʨʠʚʫ ʣʦʷʣʴʥʦʩʪʽ ʥʘʩʝʣʝʥʥʷ ʜʦ ʨʘʜʷʥʩʴʢʦʛʦ ʣʘʜʫ. ʇʦʯʘʣʦʩʷ ʚʽʜʢʨʠʪʪʷ 
ʭʨʘʤʽʚ, ʟʘʢʨʠʪʠʭ ʫ 1930-ʭ ʨʦʢʘʭ ʨʘʜʷʥʩʴʢʦʶ ʚʣʘʜʦʶ. ʋ ʉʪʘʣʽʥʩʴʢʽʡ ʦʙʣ. ʢʽʣʴʢʽʩʪʴ ʧʨʘʚʦʩʣʘʚʥʠʭ 
ʛʨʦʤʘʜ ʩʷʛʘʣʘ ʙʣʠʟʴʢʦ 300.  

ʇʦʢʘʟʦʚʦ ʟʤʽʥʠʣʘʩʴ ʨʝʣʽʛʽʡʥʘ ʩʠʪʫʘʮʽʷ ʧʽʜ ʯʘʩ ʥʘʮʠʩʪʩʴʢʦʾ ʦʢʫʧʘʮʽʾ ʫ ɺʽʥʥʠʮʴʢʽʡ ʦʙʣʘʩʪʽ ï ʪʫʪ 
ʚʽʜʢʨʠʣʠ 822 ʮʝʨʢʚʠ (ʥʘʡʙʽʣʴʰʝ ʩʝʨʝʜ ʫʩʽʭ ʦʙʣʘʩʪʝʡ ʋʢʨʘʾʥʠ).  ʅʘ ʤʦʤʝʥʪ ʟʚʽʣʴʥʝʥʥʷ ʦʙʣʘʩʪʽ ʫ 
ʙʝʨʝʟʥʽ 1944 ʨ. ʫ ɺʽʥʥʠʮʴʢʽʡ ʻʧʘʨʭʽʾ ʜʽʷʣʠ 839 ʮʝʨʢʦʚʥʠʭ ʛʨʦʤʘʜ, 4 ʞʽʥʦʯʠʭ ʤʦʥʘʩʪʠʨʷ, ʟ ʷʢʠʭ ʜʦ 
1955 ʨ. ʟʘʣʠʰʠʣʠʩʷ ʜʚʘ ï ɹʨʘʾʣʽʚʩʴʢʠʡ ʽ ɹʘʨʩʴʢʠʡ. ɼʦ ʧʝʚʥʦʾ ʤʽʨʠ ʥʘʮʠʩʪʠ ʪʘ ʾʭ ʩʦʶʟʥʠʢʠ ʜʦʟʚʦʣʷʣʠ 
ʚʽʜʢʨʠʪʪʷ ʨʝʣʽʛʽʡʥʠʭ ʩʧʦʨʫʜ (ʫ ʥʝʢʫʣʴʪʦʚʠʭ ʙʫʜʠʥʢʘʭ ʨʦʟʤʽʱʫʚʘʣʦʩʷ ʜʦ 60% ʮʝʨʢʦʚ ʫ ʉʪʘʣʽʥʩʴʢʽʡ 
ʦʙʣʘʩʪʽ, ʜʦ 50% ï ʫ ʍʘʨʢʽʚʩʴʢʽʡ, ʜʦ 40% ï ʫ ʇʦʣʪʘʚʩʴʢʽʡ ʪʦʱʦ). ʋ ʂʠʾʚʩʴʢʽʡ ʻʧʘʨʭʽʾ, ʟʦʢʨʝʤʘ, ʫ 1942 
ʨ. ʚʽʜʢʨʠʣʦʩʷ 318 ʭʨʘʤʽʚ ʽ 8 ʤʦʥʘʩʪʠʨʽʚ. ɿʘʛʘʣʦʤ, ʩʪʘʥʦʤ ʥʘ ʞʦʚʪʝʥʴ 1943 ʨ. ʽʟ 9829 ʜʽʶʯʠʭ 
ʧʨʘʚʦʩʣʘʚʥʠʭ ʭʨʘʤʽʚ ʫ ʉʈʉʈ 6500 ʚʽʜʢʨʠʣʠʩʷ ʥʘ ʦʢʫʧʦʚʘʥʽʡ ʪʝʨʠʪʦʨʽʾ  [12, ʬ.1, ʦʧ.12, ʩʧʨ.2, ʘʨʢ. 90].  

ʅʘ ʪʣʽ çʩʧʨʠʷʥʥʷè ʚʽʜʨʦʜʞʝʥʥʶ ʨʝʣʽʛʽʡʥʦʛʦ ʞʠʪʪʷ ʟ ʙʦʢʫ ʦʢʫʧʘʮʽʡʥʦʾ ʚʣʘʜʠ ʥʘ ʟʘʭʦʧʣʝʥʠʭ 
ʪʝʨʠʪʦʨʽʷʭ ʨʘʜʷʥʩʴʢʝ ʢʝʨʽʚʥʠʮʪʚʦ ʙʫʣʦ ʟʤʫʰʝʥʝ ʧʝʨʝʛʣʷʥʫʪʠ ʩʚʦʶ ʧʦʣʽʪʠʢʫ ʱʦʜʦ ʇʨʘʚʦʩʣʘʚʥʦʾ 
ʮʝʨʢʚʠ. ʆʯʝʚʠʜʥʘ ʧʦʣʽʪʠʯʥʘ ʚʘʛʦʤʽʩʪʴ ʨʝʣʛ̔ʽʡʥʦʛʦ ʧʠʪʘʥʥʷ ʚʠʤʘʛʘʣʘ ʚʽʜ ʨʘʜʷʥʩʴʢʦʛʦ ʫʨʷʜʫ 
ʘʜʝʢʚʘʪʥʦʾ ʨʝʘʢʮʽʾ. ɹʦʨʦʪʴʙʘ ʟʘ ʚʽʨʫʶʯʠʭ ʩʪʘʣʘ ʱʝ ʦʜʥʽʻʶ ʜʽʣʷʥʢʦʶ ʽʜʝʦʣʦʛʽʯʥʦʛʦ ʧʨʦʪʠʙʦʨʩʪʚʘ 
ʉʈʉʈ ʪʘ ʥʘʮʠʩʪʩʴʢʦʾ ʅʽʤʝʯʯʠʥʠ. ʋʨʘʭʦʚʫʚʘʣʘʩʴ ʟʥʘʯʥʘ ʨʦʣʴ ʎʝʨʢʚʠ ʫ ʤʦʙʽʣʽʟʘʮʽʾ ʜʫʭʦʚʥʠʭ ʩʠʣ 
ʥʘʨʦʜʫ ʥʘ ʚʽʜʩʽʯ ʘʛʨʝʩʦʨʘʤ, ʾʾ ʧʘʪʨʽʦʪʠʯʥʘ ʜʦʧʦʤʦʛʘ ʬʨʦʥʪʫ, ʧʦʚʝʨʥʝʥʥʷ ʚ ʽʜʝʡʥʦ-ʧʨʦʧʘʛʘʥʜʠʩʪʩʴʢʠʡ 
ʩʬʝʨʽ ʜʦ ʽʩʪʦʨʠʯʥʦʛʦ ʪʨʘʜʠʮʽʦʥʘʣʽʟʤʫ. ʇʨʝʜʩʪʘʚʥʠʢʠ ʚʣʘʜʠ ʢʦʥʩʪʘʪʫʚʘʣʠ, ʱʦ çʚ ʜʘʥʠʡ ʧʝʨʽʦʜ ʈʫʩʴʢʘ 
ʧʨʘʚʦʩʣʘʚʥʘ ʮʝʨʢʚʘ ʟʘʡʤʘʻ ʧʦ ʚʽʜʥʦʰʝʥʥʶ ʜʦ ʨʘʜʷʥʩʴʢʦʾ ʜʝʨʞʘʚʠ ʙʝʟʩʫʤʥʽʚʥʫ, ʙʝʟ ʪʽʥʽ ʧʽʜʦʟʨʠ, 
ʣʦʷʣʴʥʫ ʧʦʟʠʮʽʶ, ʚʝʜʝ ʚʝʣʠʢʫ ʢʦʨʠʩʥʫ ʧʘʪʨʽʦʪʠʯʥʫ ʨʦʙʦʪʫè  [33, ʬ. 1, ʦʧ. 23, ʩʧʨ. 1640, ʘʨʢ. 63]. 

ʂʫʨʩ ʥʘ ʥʦʚʫ ʨʝʣʽʛʽʡʥʫ ʧʦʣʽʪʠʢʫ ʧʝʨʝʜʙʘʯʘʚ ʩʪʚʦʨʝʥʥʷ ʚʽʜʧʦʚʽʜʥʠʭ ʦʨʛʘʥʽʚ, ʷʢʽ ʙ ʚʠʢʦʥʫʚʘʣʠ 
ʬʫʥʢʮʽʾ ʚʨʝʛʫʣʶʚʘʥʥʷ ʜʝʨʞʘʚʥʦ-ʮʝʨʢʦʚʥʠʭ ʚʽʜʥʦʩʠʥ. 14 ʚʝʨʝʩʥʷ 1943 ʨ. ʈʅʂ ʉʈʉʈ ʧʨʠʡʥʷʚ 
ʧʦʩʪʘʥʦʚʫ çʇʨʦ ʦʨʛʘʥʽʟʘʮʽʶ ʈʘʜʠ ʫ ʩʧʨʘʚʘʭ ʈʦʩʽʡʩʴʢʦʾ ʇʨʘʚʦʩʣʘʚʥʦʾ ʎʝʨʢʚʠè. ʅʦʚʦʩʪʚʦʨʝʥʠʡ ʦʨʛʘʥ 
ʤʘʚ ʧʨʠ ʈʘʜʥʘʨʢʦʤʘʭ ʩʦʶʟʥʠʭ ʽ ʘʚʪʦʥʦʤʥʠʭ ʨʝʩʧʫʙʣʽʢ, ʦʙʣʘʩʥʠʭ ʚʠʢʦʥʢʦʤʘʭ ʩʚʦʾʭ ʫʧʦʚʥʦʚʘʞʝʥʠʭ, 
ʯʝʨʝʟ ʷʢʠʭ ʟʜʽʡʩʥʶʚʘʚʩʷ ʢʦʥʪʨʦʣʴ ʟʘ ʮʝʨʢʦʚʥʠʤ ʞʠʪʪʷʤ. ɼʦ ʧʦʚʥʦʚʘʞʝʥʴ ʈʘʜʠ ʚʭʦʜʠʣʦ, ʫ ʪ.ʯ., 
ʚʠʨʽʰʝʥʥʷ ʧʠʪʘʥʥʷ ʨʝʻʩʪʨʘʮʽʾ ʨʝʣʽʛʽʡʥʠʭ ʛʨʦʤʘʜ ʪʘ ʚʽʜʢʨʠʪʪʷ ʥʦʚʠʭ ʭʨʘʤʽʚ,  ʟʘʛʘʣʴʥʠʡ ʦʙʣʽʢ ʮʝʨʢʦʚ. 

ʅʦʚʽ ʟʘʩʘʜʠ ʜʝʨʞʘʚʥʦ-ʮʝʨʢʦʚʥʠʭ ʚʽʜʥʦʩʠʥ ʽ ʨʝʣʽʛʽʡʥʦ-ʮʝʨʢʦʚʥʦʛʦ ʞʠʪʪʷ ʙʫʣʠ ʚʠʟʥʘʯʝʥʽ ʫ 
ʥʦʨʤʘʪʠʚʥʦ-ʧʨʘʚʦʚʠʭ ʘʢʪʘʭ ʫʨʷʜʫ: ʧʦʩʪʘʥʦʚʘ ʈʅʂ ʉʈʉʈ ʚʽʜ 7 ʞʦʚʪʥʷ 1943 ʨ. çʇʨʦ ʧʨʘʚʘ ʪʘ ʟʘʚʜʘʥʥʷ 
ʈʘʜʠ ʚ ʩʧʨʘʚʘʭ ʈʦʩʽʡʩʴʢʦʾ ʇʨʘʚʦʩʣʘʚʥʦʾ ʎʝʨʢʚʠ ʡ ʾʾ ʫʧʦʚʥʦʚʘʞʝʥʠʭ ʥʘ ʤʽʩʮʷʭè; ʧʦʩʪʘʥʦʚʘ ʈʅʂ ʉʈʉʈ 
ʚʽʜ 28 ʣʠʩʪʦʧʘʜʘ 1943 ʨ. çʇʨʦ ʧʦʨʷʜʦʢ ʚʽʜʢʨʠʪʪʷ ʮʝʨʢʦʚè; ʚʽʜ 1 ʛʨʫʜʥʷ 1944 ʨ. çʇʨʦ ʧʨʘʚʦʩʣʘʚʥʽ 
ʮʝʨʢʚʠ ʡ ʤʦʣʠʪʦʚʥʽ ʙʫʜʠʥʢʠè; ʚʽʜ 22 ʩʝʨʧʥʷ 1945 ʨ. çɯʟ ʧʠʪʘʥʴ, ʱʦ ʩʪʦʩʫʶʪʴʩʷ ʧʨʘʚʦʩʣʘʚʥʦʾ ʮʝʨʢʚʠ ʽ 
ʤʦʥʘʩʪʠʨʽʚè; ʧʦʩʪʘʥʦʚʘ ʈʅʂ ʉʈʉʈ ʚʽʜ 22 ʩʝʨʧʥʷ 1945 ʨ. çʇʨʦ ʜʝʷʢʽ ʟʤʽʥʠ ʚ ʧʨʘʚʦʚʦʤʫ ʩʪʘʥʦʚʠʱʽ 
ʮʝʨʢʦʚʥʠʭ ʦʨʛʘʥʽʚè, ʘ ʪʘʢʦʞ ʫ ʯʠʩʣʝʥʥʠʭ ʣʠʩʪʘʭ ʡ ʽʥʩʪʨʫʢʮʽʷʭ  [26, ʩ. 37-67].  

ɼʦ ʙʝʨʝʟʥʷ 1944 ʨ. ʥʘ ʟʚʽʣʴʥʝʥʽʡ ʪʝʨʠʪʦʨʽʾ ʋʈʉʈ ʜʽʷʣʦ 2113 ʧʨʠʭʦʜʽʚ ʈʇʎ, 7 ʯʦʣʦʚʽʯʠʭ ʽ 12 
ʞʽʥʦʯʠʭ ʤʦʥʘʩʪʠʨʽʚ. ɼʦ 1 ʣʠʧʥʷ 1945 ʨ. ʚ ʋʈʉʈ, ʟʘ ʦʬʽʮʽʡʥʠʤʠ ʜʘʥʠʤʠ, ʥʘʨʘʭʦʚʫʚʘʣʦʩʷ 6133 
ʧʨʘʚʦʩʣʘʚʥʠʭ ʭʨʘʤʽʚ (ʙʣʠʟʴʢʦ 40 % ʾʭ ʜʦʨʝʚʦʣʮʁʽʡʥʦʾ ʯʠʩʝʣʴʥʦʩʪʽ), 15 ʯʦʣʦʚʽʯʠʭ ʪʘ 27 ʞʽʥʦʯʠʭ 
ʤʦʥʘʩʪʠʨʽʚ. ʇʨʠʯʦʤʫ, ʚ ʋʢʨʘʾʥʽ ʟʦʩʝʨʝʜʞʫʚʘʣʦʩʴ 59,28% ʫʩʽʭ ʜʽʶʯʠʭ ʚ ʉʈʉʈ ʮʝʨʢʦʚ ʪʘ ʤʦʣʠʪʦʚʥʠʭ 
ʙʫʜʠʥʢʽʚ [12, ʬ. 9, ʩʧʨ. 74, ʘʨʢ. 105ï106]. 



Ȱəɑɢɘəɖɔɑɔɉɫɥ  ȨɩɊɩɓɩɩɈ Ȫ.Ȩ. 

 8 

ʇʨʠʢʤʝʪʥʦʶ, ʟ ʧʦʛʣʷʜʫ ʨʦʟʫʤʽʥʥʷ ʪʦʛʦʯʘʩʥʦʾ ʤʦʜʝʣʽ ʮʝʨʢʦʚʥʦ-ʜʝʨʞʘʚʥʠʭ ʩʪʦʩʫʥʢʽʚ, ʩʪʘʣʘ 
ʜʠʨʝʢʪʠʚʘ ʅʘʨʢʦʤʘʪʫ ʜʝʨʞʙʝʟʧʝʢʠ (ʅʂɼɹ) ʋʈʉʈ ʚʽʜ 22 ʣʠʧʥʷ 1944 ʨ. ˉ 1341/ʩ. ʗʢ ʧʦʚʽʜʦʤʣʷʣʦʩʷ, 
ʜʦ ʅʂɼɹ ʋʈʉʈ ʥʘʜʭʦʜʷʪʴ ʚʽʜʦʤʦʩʪʽ ʧʨʦ ʪʝ, ʱʦ ʫ ʉʫʤʩʴʢʽʡ, ʂʠʾʚʩʴʢʽʡ, ɺʦʨʦʰʠʣʦʚʛʨʘʜʩʴʢʽʡ ʪʘ ʽʥʰʠʭ 
ʦʙʣʘʩʪʷʭ ʤʽʩʮʝʚʽ ʦʨʛʘʥʠ ʚʣʘʜʠ, ʥʘʚʽʪʴ ʩʽʣʴʨʘʜʠ ʟʘʢʨʠʚʘʶʪʴ ʧʨʘʚʦʩʣʘʚʥʽ ʮʝʨʢʚʠ, ʚʽʜʜʘʶʪʴ ʾʭ ʧʽʜ 
ʩʢʣʘʜʠ, ʢʣʫʙʠ, ʢʦʥʪʦʨʠ, ʱʦ ʟʘʚʜʘʻ ʦʙʨʘʟʠ ʨʝʣʽʛʽʡʥʠʤ ʧʦʯʫʪʪʷʤ ʛʨʦʤʘʜʷʥ, ʩʪʚʦʨʶʻ ˇʨʫʥʪ ʜʣʷ 
ʧʨʦʚʦʢʘʮʽʡʥʠʭ ʯʫʪʦʢ ʡ ʧʝʨʝʢʨʫʯʝʥʴ. ʆʨʛʘʥʘʤ ʜʝʨʞʙʝʟʧʝʢʠ ʧʨʠʧʠʩʫʚʘʣʦʩʷ ʚʠʷʚʣʷʪʠ ʡ ʨʦʟʩʣʽʜʫʚʘʪʠ 
ʪʘʢʽ ʬʘʢʪʠ, ʥʝ ʜʦʧʫʩʢʘʶʯʠ ʟʘʢʨʠʪʪʷ ʭʨʘʤʽʚ ʙʝʟ çʚʽʜʧʦʚʽʜʥʦʛʦ ʨʽʰʝʥʥʷ ʚʠʱʠʭ ʜʠʨʝʢʪʠʚʥʠʭ ʦʨʛʘʥʽʚè, ʘ 
ʘʨʝʰʪʠ ʜʫʭʦʚʝʥʩʪʚʘ ʧʨʦʚʦʜʠʪʠ ʣʠʰʝ ʟ ʩʘʥʢʮʽʾ ʅʂɼɹ ʋʈʉʈ [9, ʩ.120].  

ʍʦʯʘ ʧʽʩʣʷ 1945 ʨ. ʟʘʷʚʢʠ ʚʽʨʫʶʯʠʭ ʧʨʦ ʚʽʜʢʨʠʪʪʷ ʭʨʘʤʽʚ ʟʘʜʦʚʦʣʴʥʷʣʠʩʷ ʚʢʨʘʡ ʨʽʜʢʦ, ʢʘʤʧʘʥʽʷ 
ʽʟ ʟʥʠʱʝʥʥʷ (ʟʘʢʨʠʪʪʷ) ʭʨʘʤʽʚ ʤʘʡʞʝ ʧʨʠʧʠʥʠʣʘʩʷ ʜʦ ʥʦʚʦʛʦ ʬʨʦʥʪʘʣʴʥʦʛʦ ʥʘʩʪʫʧʫ (ʟ 1954 ʨ.)  ʥʘ 
ʇʨʘʚʦʩʣʘʚʥʫ ʮʝʨʢʚʫ ʧʨʠ ʄ.ʍʨʫʱʦʚʽ, ʢʦʣʠ ʚ ʉʈʉʈ ʟʘʢʨʠʣʠ ʜʦ 6000 ʧʨʘʚʦʩʣʘʚʥʠʭ ʭʨʘʤʽʚ, ʱʦ ʩʪʘʣʦ 
ʝʣʝʤʝʥʪʦʤ ʦʬʽʮʽʡʥʦ ʧʨʦʛʦʣʦʰʝʥʦʾ ʬʦʨʩʦʚʘʥʦʾ çʧʦʙʫʜʦʚʠ ʢʦʤʫʥʽʟʤʫè ʟʘ ʞʠʪʪʷ ʥʠʥʽʰʥʴʦʛʦ 
ʧʦʢʦʣʽʥʥʷ. ʋ 1954ï1959 ʨʨ. ʚʠʭʦʜʠʪʴ ʥʠʟʢʘ ʩʧʽʣʴʥʠʭ ʧʦʩʪʘʥʦʚ ʎʂ ʂʇʈʉ ʪʘ ʫʨʷʜʫ ʉʈʉʈ, ʷʢʽ 
ʨʝʛʣʘʤʝʥʪʫʚʘʣʠ ʬʨʦʥʪʘʣʴʥʠʡ ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʠʡ ʪʘ ʧʨʦʧʘʛʘʥʜʠʩʪʩʴʢʠʡ ʥʘʩʪʫʧ ʥʘ ʎʝʨʢʚʫ. 
ɸʥʪʠʢʦʥʩʪʠʪʫʮʽʡʥʽ ʫʪʠʩʢʠ ʮʴʦʛʦ ʧʝʨʽʦʜʫ ʙʦʣʷʯʝ ʚʜʘʨʠʣʠ ʧʦ ʤʝʨʝʞʽ ʧʨʘʚʦʩʣʘʚʥʠʭ ʭʨʘʤʽʚ ʋʢʨʘʾʥʠ, 
ʘʜʞʝ  ʚ ʨʝʩʧʫʙʣʽʮʽ ʟʥʘʭʦʜʠʣʦʩʷ ʫ 1958 ʨ. ʜʦ 60% ʫʩʽʭ ʭʨʘʤʚ̔ ʈʇʎ (8091), 46,5% ʩʚʷʱʝʥʥʠʢʚ̔ (5962) ʪʘ 
65% ʤʦʥʘʩʪʠʨʽʚ ʠ ʩʢʠʪʽʚ. ʃʠʰʝ ʫ ʇʦʣʪʘʚʩʢʽʡ ʦʙʣ. ʟ 1960 ʜʦ 1965 ʨ. ʢ̔ ʣʴʢʽʩʪʴ ʧʨʘʚʦʩʣʘʚʥʠʭ 
ʤʦʣʠʪʦʚʥʠʭ ʩʧʦʨʫʜ ʩʢʦʨʦʪʠʣʘʩʷ ʟ 340 ʜʦ 52, ʘ ʟ 47 ʤʦʥʘʩʪʠʨʽʚ ʋʢʨʘʾʥʠ ʟʘʣʠʰʠʣʦʩʷ 16 [12, ʬ.1, ʦʧ.12, 
ʩʧʨ.2, ʘʨʢ.1, 171, 174]. ʋ 1963 ʨ. ʟʥʦʚ ʟʘʢʨʠʣʠ ʂʠʻʚʦ-ʇʝʯʝʨʩʴʢʫ ʃʘʚʨʫ, ʯʠʾ ʩʚʷʪʠʥʽ ʘʨʭʽʪʝʢʪʫʨʥʦ-
ʽʩʪʦʨʠʯʥʦʛʦ ʟʥʘʯʝʥʥʷ ʟʘʟʥʘʣʠ ʩʫʪʪʚ̒ʠʭ ʨʫʡʥʫʚʘʥʴ ʪʘ ʟʘʥʝʧʘʜʫ. 

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ. ʋ ʩʪʘʪʪʽ ʨʦʙʠʪʴʩʷ ʩʧʨʦʙʘ ʢʦʤʧʣʝʢʩʥʦ ʜʦʩʣʽʜʠʪʠ ʩʫʪʥʽʩʪʴ ʢʘʤʧʘʥʽʾ ʽʟ ʥʠʱʝʥʥʷ 
ʧʨʘʚʦʩʣʘʚʥʠʭ ʭʨʘʤʽʚ ʚ ʻʜʥʦʩʪʽ ʾʾ ʽʜʝʦʣʦʛʽʯʥʦʾ, ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʦʾ, ʨʝʧʨʝʩʠʚʥʦʾ ʩʢʣʘʜʦʚʦʾ, ʪʘ, ʦʜʥʦʯʘʩʥʦ, 
ʫ ʟʘʛʘʣʴʥʦʤʫ ʢʦʥʪʝʢʩʪʽ ʜʝʨʞʘʚʥʦ-ʮʝʨʢʦʚʥʠʭ ʚʽʜʥʦʩʠʥ  ʚ ʉʈʉʈ, ʚʠʷʚʠʪʠ ʜʝʩʪʨʫʢʪʠʚʥʽ ʥʘʩʣʽʜʢʠ  ʮʴʦʛʦ 
ʧʨʦʮʝʩʫ ʜʣʷ ʜʫʭʦʚʥʦ-ʢʫʣʴʪʫʨʥʦʾ ʩʧʘʜʱʠʥʠ ʫʢʨʘʾʥʩʴʢʦʛʦ ʥʘʨʦʜʫ. 

 ɺʠʩʥʦʚʢʠ. ɺʽʜ 1917 ʨ. ʽ ʜʦ ʢʽʥʮʷ 1980-ʭ ʚʦʡʦʚʥʠʯʠʡ ʜʝʨʞʘʚʥʠʡ ʘʪʝʾʟʤ (ʚʽʜ ʧʨʷʤʠʭ ʬʽʟʠʯʥʠʭ 
ʨʝʧʨʝʩʽʡ ʪʘ ʟʥʠʱʝʥʥʷ ʨʝʣʽʛʽʡʥʠʭ ʩʧʦʨʫʜ ʪʘ ʩʚʷʪʠʥʴ ʜʦ ʥʘʫʢʦʚʦ ʧʦʜʽʙʥʦʛʦ çʚʠʢʨʠʪʪʷ ʨʝʣʽʛʽʡʥʦʛʦ 
ʤʨʘʢʦʙʽʩʩʷè) ʩʪʘʚ ʦʜʥʽʻʶ ʽʟ ʧʽʜʚʘʣʠʥ ʧʦʣʪ̔ʠʢʠ ʨʘʜʷʥʩʴʢʦʾ ʜʝʨʞʘʚʠ ʪʘ ʧʨʘʚʣʷʯʦʾ ʢʦʤʫʥʽʩʪʠʯʥʦʾ ʧʘʨʪʽʾ, 
ʦʜʥʠʤ ʽʟ çʬʨʦʥʪʽʚè ʥʘʩʘʜʞʝʥʥʷ ʢʚʘʟʽʤʘʨʢʩʠʩʪʩʴʢʦʾ ʽʜʝʦʣʦʛʽʾ, ʚʠʢʦʨʽʥʝʥʥʷ ʪʷʛʣʦʩʪʽ ʜʫʭʦʚʥʦʾ 
ʥʘʮʽʦʥʘʣʴʥʦʾ ʪʨʘʜʠʮʽʾ.  

ɿʘʢʨʠʪʪʷ, ʙʨʫʪʘʣʴʥʝ ʟʥʠʱʝʥʥʷ ʘʙʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʥʝ ʟʘ ʧʨʠʟʥʘʯʝʥʥʷ ʧʨʘʚʦʩʣʘʚʥʠʭ ʭʨʘʤʽʚ 
ʮʽʣʝʩʧʨʷʤʦʚʘʥʦ ʪʘ ʤʘʩʦʚʦ ʟʜʽʡʩʥʶʚʘʣʦʩʷ ʧʨʘʚʣʷʯʦʶ ʢʦʤʫʥʽʩʪʠʯʥʦʶ ʧʘʨʪʽʻʶ ʪʘ ʚʣʘʜʦʶ ʟ ʤʝʪʦʶ 
ʣʽʢʚʽʜʘʮʽʾ ʤʘʪʝʨʽʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʾ ʙʘʟʠ ʩʚʦʙʽʜʥʦʛʦ ʚʽʨʦ ʩʧʦʚʽʜʫʚʘʥʥʷ, ʤʦʨʘʣʴʥʦʛʦ ʧʨʠʜʫʰʝʥʥʷ 
ʚʽʨʫʶʯʠʭ, ʢʦʥʩʦʣʽʜʘʮʽʾ ʥʘʩʝʣʝʥʥʷ (ʧʝʨʝʜʦʚʩʽʤ ï ʤʦʣʦʜʽ) ʥʘʚʢʦʣʦ ʘʛʨʝʩʠʚʥʦʾ ʧʦʣʽʪʠʢʠ ʜʝʨʞʘʚʥʦʛʦ 
ʘʪʝʾʟʤʫ ʪʘ ʬʦʨʤʫʚʘʥʥʷ ʥʦʚʦʛʦ ʪʠʧʫ ʩʫʩʧʽʣʴʥʦ-ʩʚʽʪʦʛʣʷʜʦʚʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʪʘ ʧʦʣʪ̔ʠʯʥʦʾ ʣʦʷʣʴʥʦʩʪʽ. 

ʈʽʰʝʥʥʷ ʧʨʦ ʢʘʤʧʘʥʽʾ ʽʟ ʟʘʢʨʠʪʪʷ ʭʨʘʤʽʚ ʽʥʽʮʽʶʚʘʣʠʩʷ   ʫʭʚʘʣʶʚʘʣʠʩʷ ʚʠʱʠʤʠ ʧʘʨʪʽʡʥʠʤʠ 
ʦʨʛʘʥʘʤʠ (ʥʝʨʽʜʢʦ ï ʩʧʽʣʴʥʦ ʽʟ ʚʣʘʜʥʠʤʠ ʦʨʛʘʥʘʤʠ) ʫ ʤʝʞʘʭ ʨʝʘʣʽʟʘʮʽʾ ʦʙʦʚôʷʟʢʦʚʦʾ ʽʜʝʦʣʦʛʽʾ, 
ʩʢʣʘʜʦʚʦʶ ʷʢʦʾ ʙʫʚ çʥʘʫʢʦʚʠʡ ʘʪʝʾʟʤè ʪʘ çʧʦʜʦʣʘʥʥʷ ʨʝʣʽʛʽʡʥʦʛʦ ʤʨʘʢʦʙʽʩʩʷè, ʱʦ ʨʦʟʛʣʷʜʘʣʦʩʷ ʽ ʷʢ 
ʥʝʦʜʤʽʥʥʘ ʩʢʣʘʜʦʚʘ ʤʝʥʪʘʣʴʥʦʛʦ ʨʦʟʨʠʚʫ ʽʟ çʩʪʘʨʠʤ ʩʚʽʪʦʤè. ʇʦ ʩʫʪʽ, ʚʠʥʠʢʣʦ ʮʽʣʝ çʥʦʨʤʘʪʠʚʥʝ 
ʧʦʣʝè ʥʠʱʝʥʥʷ ʮʝʨʢʦʚʥʠʭ ʩʧʦʨʫʜ, ʷʢʝ ʟʛʦʜʦʤ ʩʫʧʝʨʝʯʠʣʦ ʨʘʜʷʥʩʴʢʠʤ ʪʘʢʠ ʢʦʥʩʪʠʪʫʮʽʡʥʠʤ 
ʧʦʣʦʞʝʥʥʷʤ ʧʨʦ ʩʚʦʙʦʜʫ ʩʫʤʣʽʥʥʷ ʡ ʚʽʜʜʽʣʝʥʥʷ ʎʝʨʢʚʠ ʚʽʜ ʜʝʨʞʘʚʠ. ɼʦ ʜʠʨʝʢʪʠʚʥʦʛʦ ʭʘʨʘʢʪʝʨʫ ʮʠʭ 
ʥʘʩʪʘʥʦʚ ʜʦʜʘʚʘʣʠʩʷ ʽʥʮ̔ʽʘʪʠʚʠ ʥʘ ʤʽʩʮʷʭ, ʜʘʚʘʣʠʩʷ ʚʟʥʘʢʠ ʽ ʜʝʩʪʨʫʢʪʠʚʥʽ ʧʝʨʝʪʚʦʨʝʥʥʷ ʫ ʩʚʽʜʦʤʦʩʪʽ 
ʣʶʜʝʡ, ʷʢʽ ʧʨʦʡʰʣʠ ʬʦʨʤʘʣʽʟʘʮʽʶ ʦʬʽʮʽʡʥʦʛʦ ʮʝʨʢʦʚʥʦʛʦ ʞʠʪʪʷ ʚ ʈʦʩʽʡʩʴʢʽʡ ʽʤʧʝʨʽʾ, ʇʝʨʰʫ ʩʚʽʪʦʚʫ 
ʚʽʡʥʫ, ʨʝʚʦʣʶʮʽʾ, ʤʘʩʰʪʘʙʥʝ ʢʨʦʚʦʧʨʦʣʠʪʪʷ ʡ ʙʫʟʫʚʽʨʩʪʚʦ ʩʪʦʨʽʥ ï ʫʯʘʩʥʠʢʽʚ ʛʨʦʤʘʜʷʥʩʴʢʦʾ ʚʽʡʥʠ 
1917ï1922 ʨʨ. 

ʄʝʨʝʞʘ ʧʨʘʚʦʩʣʘʚʥʠʭ ʭʨʘʤʦʚʠʭ ʩʧʦʨʫʜ ʟʘʟʥʘʣʘ ʚʝʣʠʯʝʟʥʠʭ ʟʙʠʪʢʽʚ. ʇʨʠ ʮʴʦʤʫ ʙʝʟʧʦʚʦʨʦʪʥʦ 
ʚʪʨʘʯʝʥʦ ʯʠʤʘʣʦ ʩʪʚʦʨʝʥʠʭ ʚʽʜ ʜʦʙʠ ɼʘʚʥʴʦʾ ʈʫʩʽ ʡ ʂʦʟʘʮʴʢʦ-ʛʝʪʴʤʘʥʩʴʢʦʾ ʜʝʨʞʘʚʠ ʧʝʨʣʠʥ ʭʨʘʤʦʚʦʾ 
ʘʨʭʽʪʝʢʪʫʨʠ, ʬʨʝʩʦʢ, ʦʟʜʦʙʣʝʥʥʷ, ʙʦʛʦʩʣʫʞʙʦʚʦʛʦ ʥʘʯʠʥʥʷ, ʧʦʩʪʨʘʞʜʘʣʠ ʽ ʰʘʥʦʚʘʥʽ ʥʘʨʦʜʦʤ ʤʦʱʽ 
ʩʚʷʪʠʭ ʫʛʦʜʥʠʢʽʚ. ɺʩʝ ʮʝ ʟʘʚʜʘʣʦ ʚʘʞʢʦʛʦ ʫʜʘʨʫ ʧʦ ʜʫʭʦʚʥʦ-ʢʫʣʴʪʫʨʥʽʡ ʩʧʘʜʱʠʥʠ, ʩʧʘʜʢʦʻʤʥʦʩʪʽ 
ʩ̔ʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʠʭ ʪʨʘʜʠʮʽʡ ʫʢʨʘʾʥʩʴʢʦʛʦ ʥʘʨʦʜʫ. 
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ʊɸ ɰʍʅʔʆɻʆ ʊɽʆʈɽʊʀʏʅʆɻʆ ʆɹˆʈʋʅʊʋɺɸʅʅʗ 

 
ʄʝʪʘ ʨʦʙʦʪʠ. ʉʪʘʪʪʷ ʧʨʠʩʚʷʯʝʥʘ ʚʠʷʚʣʝʥʥʶ ʤʝʪʦʜʦʣʦʛʽʯʥʠʭ ʧʨʠʥʮʠʧʽʚ ʦʙˇʨʫʥʪʫʚʘʥʥʷ ʧʨʠʨʦʜʠ ʽ ʬʫʥʢʮʽʡ 

ʜʠʟʘʡʥʫ ʫ ʚʽʪʯʠʟʥʷʥʠʭ ʪʘ ʟʘʭʽʜʥʦ-ʻʚʨʦʧʝʡʩʴʢʠʭ ʜʦʩʣʽʜʞʝʥʥʷʭ ʽ ʢʦʥʩʪʠʪʫʶʚʘʥʥʷ ʨʦʟʤʘʾʪʪʷ ʢʫʣʴʪʫʨʥʠʭ ʚʠʤʽʨʽʚ, 

ʢʦʨʝʣʷʪʠʚʥʠʭ ʜʠʟʘʡʥ-ʧʨʘʢʪʠʢʘʤ, ʱʦ ʜʦʟʚʦʣʷʻ ʩʬʦʨʤʫʚʘʪʠ ʥʦʚʝ ʧʦʣʝ ʜʣʷ ʜʦʩʣʽʜʞʝʥʥʷ ʬʝʥʦʤʝʥʫ ʜʠʟʘʡʥʫ ʚ ʤʝʞʘʭ 

ʢʫʣʴʪʫʨʦʣʦʛʽʾ. ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ ʙʘʟʫʻʪʴʩʷ ʥʘ ʟʘʩʪʦʩʫʚʘʥʥʽ ʪʝʦʨʝʪʠʢʦ-ʘʥʘʣʽʪʠʯʥʦʛʦ, ʽʩʪʦʨʠʢʦ-ʣʦʛʽʯʥʦʛʦ, 

ʢʦʤʧʘʨʘʪʠʚʥʦʛʦ ʪʘ ʛʝʨʤʝʥʝʚʪʠʯʥʦʛʦ ʤʝʪʦʜʽʚ. ɿʘʟʥʘʯʝʥʠʡ ʤʝʪʦʜʦʣʦʛʽʯʥʠʡ ʧʽʜʭʽʜ ʜʦʟʚʦʣʷʻ ʚʠʷʚʠʪʠ ʧʦʜʽʙʥʦʩʪʽ ʪʘ 

ʚʽʜʤʽʥʥʦʩʪʽ ʚ ʦʙˇʨʫʥʪʫʚʘʥʥʽ ʜʠʟʘʡʥ-ʧʨʘʢʪʠʢ, ʱʦ ʨʦʟʚʠʚʘʣʠʩʴ ʥʘ ʪʝʨʝʥʘʭ ʚʽʪʯʠʟʥʷʥʦʾ ʪʘ ʟʘʭʽʜʥʦ-ʻʚʨʦʧʝʡʩʴʢʦʾ 

ʢʫʣʴʪʫʨ, ʘʙʠ ʧʨʦʷʩʥʠʪʠ ʪʘ ʩʪʚʝʨʜʠʪʠ ʪʝʦʨʝʪʠʢʦ-ʤʝʪʦʜʦʣʦʛʽʯʥʽ ʧʨʠʥʮʠʧʠ, ʟʘʩʘʜʥʠʯʽ ʜʣʷ ʚʽʪʯʠʟʥʷʥʦʾ ʪʨʘʜʠʮʽʾ 

ʜʦʩʣʽʜʞʝʥʥʷ ʜʠʟʘʡʥʫ, ʱʦ ʤʘʶʪʴ ʩʘʤʦʩʪʽʡʥʠʭ ʝʚʨʠʩʪʠʯʥʠʡ ʧʦʪʝʥʮʽʘʣ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʨʦʙʦʪʠ ʧʦʣʷʛʘʻ ʫ ʧʨʦʷʩʥʝʥʽ 

ʪʘ ʩʪʚʝʨʜʞʝʥʥʽ ʪʝʦʨʝʪʠʢʦ-ʤʝʪʦʜʦʣʦʛʽʯʥʠʭ ʧʨʠʥʮʠʧʽʚ ʚʽʪʯʠʟʥʷʥʦʾ ʪʨʘʜʠʮʽʾ ʜʦʩʣʽʜʞʝʥʥʷ ʜʠʟʘʡʥ-ʧʨʘʢʪʠʢ, ʟ ʤʝʪʦʶ 

ʧʦʰʫʢʫ ʥʦʚʦʛʦ ʧʽʜʭʦʜʫ ʨʦʟʚôʷʟʘʥʥʷ ʪʝʦʨʝʪʠʯʥʠʭ ʧʨʦʙʣʝʤ ʪʝʦʨʽʾ ʜʠʟʘʡʥʫ ʪʘ ʦʢʨʝʩʣʝʥʥʷ ʥʦʚʦʾ ʜʦʩʣʽʜʥʠʮʴʢʦʾ ʮʘʨʠʥʠ ʚ 

ʤʝʞʘʭ ʚʽʪʯʠʟʥʷʥʦʾ ʢʫʣʴʪʫʨʦʣʦʛʽʾ.  ɺʠʩʥʦʚʢʠ. ʇʨʝʜʤʝʪʦʤ ʚʽʪʯʠʟʥʷʥʠʭ ʨʦʟʚʽʜʦʢ ʫ ʍʍ ʩʪʦʣʽʪʪʽ ʧʦʩʪʘʶʪʴ ʧʨʘʢʪʠʢʠ 

ʭʫʜʦʞʥʴʦʛʦ ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʽ ʧʨʦʤʠʩʣʦʚʦʛʦ ʜʠʟʘʡʥʫ ʚ ʢʦʥʪʝʢʩʪʽ ʥʦʚʠʭ ʢʫʣʴʪʫʨʥʠʭ ʚʠʤʦʛ ʜʦ ʛʫʤʘʥʽʟʘʮʽʾ 

ʚʠʨʦʙʥʠʮʪʚʘ. ʋ ʩʫʯʘʩʥʦʤʫ ʚʽʪʯʠʟʥʷʥʦʤʫ ʜʠʩʢʫʨʩʽ ʜʠʟʘʡʥ-ʧʨʘʢʪʠʢʠ ʤʠʩʣʷʪʴʩʷ ʷʢ ʪʘʢʽ, ʱʦ ʤʘʶʪʴ ʥʘ ʤʝʪʽ 

ʧʝʨʝʪʚʦʨʶʚʘʪʠ ʪʘ ʝʩʪʝʪʠʟʫʚʘʪʠ ʢʫʣʴʪʫʨʥʝ ʩʝʨʝʜʦʚʠʱʝ ʚ ʮʽʣʦʤʫ. ɸʥʛʣʦ-ʩʘʢʩʦʥʩʴʢʘ ʪʨʘʜʠʮʽʷ ʚʠʦʢʨʝʤʣʶʻ ʜʚʽ ʙʘʟʦʚʽ 

ʧʦʟʠʮʽʾ ʱʦʜʦ ʧʦʥʷʪʪʷ çʜʠʟʘʡʥè: çʨʝʥʝʩʘʥʩʥʫè ʽ çʢʘʧʽʪʘʣʽʩʪʠʯʥʫè. ɸʢʮʝʥʪʫʚʘʥʥʷ ʥʘ ʧʨʽʦʨʠʪʝʪʽ ʜʦʩʣʽʜʞʝʥʥʷ ʜʠʟʘʡʥʫ 

ʧʨʦʮʝʩʽʚ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʥʝʦʙʭʽʜʥʦʩʪʽ ʘʥʘʣʽʟʫ ʩʫʢʫʧʥʦʩʪʽ çʢʫʣʴʪʫʨʥʠʭ ʚʠʤʽʨʽʚè ʜʠʟʘʡʥʫ, ʚ ʦʩʥʦʚʽ ʷʢʦʾ ʧʦʩʪʘʻ ʡʦʛʦ 

ʨʦʟʫʤʽʥʥʷ ʷʢ ʩʢʣʘʜʥʦʾ ʪʘ ʜʠʥʘʤʽʯʥʦʾ ʩʠʩʪʝʤʠ ʧʨʦʮʝʩʽʚ, ʚʠʨʦʙʽʚ ʪʘ ʽʥʩʪʠʪʫʪʽʚ ʽʟ ʟʘʣʫʯʝʥʥʷʤ ʢʫʣʴʪʫʨʥʦʛʦ ʪʘ 

ʩʦʮʽʘʣʴʥʦʛʦ ʢʦʥʪʝʢʩʪʽʚ. ʈʝʘʙʽʣʽʪʘʮʽʷ ʪʷʛʣʦʩʪʽ ʚʽʪʯʠʟʥʷʥʦʾ ʜʦʩʣʽʜʥʠʮʴʢʦʾ ʪʨʘʜʠʮʽʾ ʜʠʟʘʡʥ-ʧʨʘʢʪʠʢ ʜʦʟʚʦʣʷʻ ʨʦʟʰʠʨʠʪʠ 

ʦʥʪʦʣʦʛʽʯʥʠʡ ʛʦʨʠʟʦʥʪ ʪʝʦʨʽʾ ʜʠʟʘʡʥʫ, ʰʣʷʭʦʤ ʟʤʽʥʠ ʦʧʪʠʢʠ ʟ ʩʫʙôʻʢʪʮʝʥʪʨʠʯʥʦʾ ʥʘ ʦʙôʻʢʪʮʝʥʪʨʠʯʥʫ.    

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʜʠʟʘʡʥ, ʜʠʟʘʡʥ-ʧʨʘʢʪʠʢʘ, ʢʫʣʴʪʫʨʥʽ ʚʠʤʽʨʠ ʜʠʟʘʡʥʫ, ʤʠʩʪʝʮʪʚʦ, ʧʨʠʢʣʘʜʥʘ ʝʩʪʝʪʠʢʘ, 

ʨʝʤʽʩʥʠʮʪʚʦ, ʭʫʜʦʞʥʻ ʧʨʦʝʢʪʫʚʘʥʥʷ. 

 

ɹʫʮʳʢʠʥʘ ɽʚʛʝʥʠʷ ɸʣʝʢʩʘʥʜʨʦʚʥʘ, ʢʘʥʜʠʜʘʪ ʬʠʣʦʩʦʬʩʢʠʭ ʥʘʫʢ, ʘʩʠʩʪʝʥʪ ʢʘʬʝʜʨʳ ʵʪʠʢʠ, ʵʩʪʝʪʠʢʠ ʠ 

ʢʫʣʴʪʫʨʦʣʦʛʠʠ ʂʠʝʚʩʢʦʛʦ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʠʤʝʥʠ ʊʘʨʘʩʘ ʐʝʚʯʝʥʢʦ 

ʂ ʚʦʧʨʦʩʫ ʦʙ ʢʫʣʴʪʫʨʥʳʭ ʠʟʤʝʨʝʥʠʷʭ ʜʠʟʘʡʥ-ʧʨʘʢʪʠʢ ʠ ʠʭ ʪʝʦʨʝʪʠʯʝʩʢʦʤ ʦʙʦʩʥʦʚʘʥʠʠ 

ʎʝʣʴ ʨʘʙʦʪʳ. ʉʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʚʳʷʚʣʝʥʠʶ ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʠʭ ʧʨʠʥʮʠʧʦʚ ʦʙʦʩʥʦʚʘʥʠʷ ʧʨʠʨʦʜʳ ʠ ʬʫʥʢʮʠʡ 

ʜʠʟʘʡʥʘ ʚ ʦʪʝʯʝʩʪʚʝʥʥʳʭ (ʤʘʨʢʩʠʩʪʩʢʘʷ ʵʩʪʝʪʠʯʝʩʢʘʷ ʤʳʩʣʴ) ʠ ʟʘʧʘʜʥʦ-ʝʚʨʦʧʝʡʩʢʠʭ (ʘʥʘʣʠʪʠʢʦ-ʧʨʘʛʤʘʪʠʯʝʩʢʠʡ 

ʧʦʜʭʦʜ) ʠʩʩʣʝʜʦʚʘʥʠʷʭ, ʧʦʟʚʦʣʷʝʪ ʩʬʦʨʤʫʣʠʨʦʚʘʪʴ ʥʦʚʦʝ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʝ ʧʦʣʝ ʬʝʥʦʤʝʥʘ ʜʠʟʘʡʥʘ ʚ ʨʘʤʢʘʭ 

ʢʫʣʴʪʫʨʦʣʦʛʠʠ. ʄʝʪʦʜʦʣʦʛʠʷ ʠʩʩʣʝʜʦʚʘʥʠʷ ʙʘʟʠʨʫʝʪʩʷ ʥʘ ʧʨʠʤʝʥʝʥʠʠ ʪʝʦʨʝʪʠʢʦ-ʘʥʘʣʠʪʠʯʝʩʢʦʛʦ, ʠʩʪʦʨʠʢʦ-

ʣʦʛʠʯʝʩʢʦʛʦ, ʩʨʘʚʥʠʪʝʣʴʥʦʛʦ ʠ ʛʝʨʤʝʥʝʚʪʠʯʝʩʢʦʛʦ ʤʝʪʦʜʦʚ. ʋʢʘʟʘʥʥʳʡ ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʠʡ ʧʦʜʭʦʜ ʧʦʟʚʦʣʷʝʪ 

ʧʨʦʩʣʝʜʠʪʴ ʠ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʦʙʱʝʝ ʠ ʨʘʟʣʠʯʥʦʝ ʚ ʦʙʦʩʥʦʚʘʥʠʠ ʠʩʩʣʝʜʦʚʘʥʠʷ ʤʦʜʠʬʠʢʘʮʠʠ ʜʠʟʘʡʥ-ʧʨʘʢʪʠʢ, 

ʢʦʪʦʨʳʝ ʨʘʟʚʠʚʘʣʠʩʴ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʦʪʝʯʝʩʪʚʝʥʥʦʡ ʠ ʟʘʧʘʜʥʦʝʚʨʦʧʝʡʩʢʦʡ ʢʫʣʴʪʫʨ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʨʘʙʦʪʳ 

ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʚʳʷʚʣʝʥʠʠ ʦʙʱʝʛʦ ʠ ʦʪʣʠʯʥʦʛʦ ʚ ʪʝʦʨʝʪʠʯʝʩʢʦʤ ʠ ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʦʤ ʦʙʦʩʥʦʚʘʥʠʠ ʜʠʟʘʡʥʘ ʚ 

ʦʪʝʯʝʩʪʚʝʥʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʍʍ ʠ ʥʘʯʘʣʝ ʍʍɯ ʚʝʢʘ, ʘ ʪʘʢʞʝ ʘʥʘʣʠʪʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ, ʢʦʪʦʨʳʝ ʢʘʯʝʩʪʚʝʥʥʦ 

ʦʧʨʝʜʝʣʠʣʠ ʨʘʟʥʳʝ ʚʝʢʪʦʨʳ ʠ ʤʦʜʠʬʠʢʘʮʠʠ ʜʠʟʘʡʥ-ʧʨʘʢʪʠʢ ʠ ʧʦʟʚʦʣʠʣʠ ʧʨʠʤʝʥʠʪʴ ʠʭ ʜʣʷ ʦʙʦʩʥʦʚʘʥʠʷ ʬʝʥʦʤʝʥʘ 

ʜʠʟʘʡʥʘ ʢʘʢ ʦʙʱʝʢʫʣʴʪʫʨʥʦʛʦ ʷʚʣʝʥʠʷ. ɺʳʚʦʜʳ. ʇʨʝʜʤʝʪʦʤ ʦʪʝʯʝʩʪʚʝʥʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʍʍ ʚʝʢʘ ʷʚʣʷʶʪʩʷ 

ʧʨʘʢʪʠʢʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʢʦʥʩʪʨʫʠʨʦʚʘʥʠʷ ʠ ʧʨʦʤʳʰʣʝʥʥʦʛʦ ʜʠʟʘʡʥʘ ʚ ʢʦʥʪʝʢʩʪʝ ʥʦʚʳʭ ʢʫʣʴʪʫʨʥʳʭ ʪʨʝʙʦʚʘʥʠʡ 

ʢ ʛʫʤʘʥʠʟʘʮʠʠ ʧʨʦʠʟʚʦʜʩʪʚʘ. ɺ ʩʦʚʨʝʤʝʥʥʦʤ ʦʪʝʯʝʩʪʚʝʥʥʦʤ ʜʠʩʢʫʨʩʝ ʜʠʟʘʡʥ-ʧʨʘʢʪʠʢʠ ʤʳʩʣʷʪʩʷ ʢʘʢ ʠʤʝʶʱʠʝ 

ʮʝʣʴʶ ʧʨʝʦʙʨʘʟʦʚʳʚʘʪʴ ʠ ʵʩʪʝʪʠʟʠʨʦʚʘʪʴ ʢʫʣʴʪʫʨʥʫʶ ʩʨʝʜʫ ʚ ʮʝʣʦʤ. ɸʥʛʣʦ-ʩʘʢʩʦʥʩʢʘʷ ʪʨʘʜʠʮʠʷ ʚʳʜʝʣʷʝʪ ʜʚʝ 

ʙʘʟʦʚʳʝ ʧʦʟʠʮʠʠ ʦʪʥʦʩʠʪʝʣʴʥʦ ʧʦʥʷʪʠʷ çʜʠʟʘʡʥè: çʨʝʥʝʩʩʘʥʩʥʫʶè ʠ çʢʘʧʠʪʘʣʠʩʪʠʯʝʩʢʫʶè. ɸʢʮʝʥʪʠʨʦʚʘʥʠʝ ʥʘ 

ʧʨʠʦʨʠʪʝʪʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʜʠʟʘʡʥʘ ʧʨʦʮʝʩʩʦʚ ʧʨʠʚʦʜʠʪ ʢ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʘʥʘʣʠʟʘ ʩʦʚʦʢʫʧʥʦʩʪʠ çʢʫʣʴʪʫʨʥʳʭ 

ʠʟʤʝʨʝʥʠʡè ʜʠʟʘʡʥʘ, ʚ ʦʩʥʦʚʝ ʢʦʪʦʨʦʡ ʩʪʦʠʪ ʝʛʦ ʧʦʥʠʤʘʥʠʝ ʢʘʢ ʩʣʦʞʥʦʡ ʠ ʜʠʥʘʤʠʯʝʩʢʦʡ ʩʠʩʪʝʤʳ ʧʨʦʮʝʩʩʦʚ, 

ʠʟʜʝʣʠʡ ʠ ʠʥʩʪʠʪʫʪʦʚ ʩ ʧʨʠʚʣʝʯʝʥʠʝʤ ʢʫʣʴʪʫʨʥʦʛʦ ʠ ʩʦʮʠʘʣʴʥʦʛʦ ʢʦʥʪʝʢʩʪʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʜʠʟʘʡʥ, ʜʠʟʘʡʥ-ʧʨʘʢʪʠʢʘ, ʢʫʣʴʪʫʨʥʳʝ ʠʟʤʝʨʝʥʠʷ ʜʠʟʘʡʥʘ, ʠʩʢʫʩʩʪʚʦ, ʧʨʠʢʣʘʜʥʘʷ ʵʩʪʝʪʠʢʘ, 

ʨʝʤʝʩʣʦ, ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʧʨʦʝʢʪʠʨʦʚʘʥʠʝ. 
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On the issue of cultural dimensions of design practices and their theoretical justification 

Purpose of the article. The article is devoted to identifying the methodological principles of design nature and functions 

substantiation in Ukrainian (Marxist aesthetic thought) and Western European (analytical and pragmatic approaches) research, 

allows us to formulate a new research field of the design phenomenon in the framework of cultural studies. The methodology is 

based on the application of theoretical-analytical, historical-logical, comparative and hermeneutical methods. The specified 

methodological approach allows us to trace and analyze common and different in the study justification of design practices 

modification that have developed in the territory of Ukrainian and Western European cultures. The scientific novelty of the work 

consists in identifying common and different in theoretical and methodological substantiation of design in Ukrainian studies of 

XX and beginning of XXI century, as well as Anglo-Saxon (analytical) traditions, which qualitatively determined different 

vectors and modifications of design practices and allowed them to be used to justify the design phenomenon as a general cultural 

one. Conclusions. The subject of Soviet-Ukrainian research of the XX century are primarily the practice of artistic design and 

industrial design in the context of new cultural requirements for the production humanization. In contemporary Ukrainian 

discourse, design practices are thought of as having the goal of transforming and aestheticizing the cultural environment as a 

whole. The Anglo-Saxon tradition identifies two basic positions regarding the concept of ñdesignò: ñRenaissanceò and 

ñcapitalistò. Emphasis on the priority of the study of process design leads to the need to analyze the totality of the ñcultural 

dimensionsò of design, which is based on its understanding of how complex and dynamic systems of processes, products and 

institutions are involving the cultural and social context. 

Key words: design, design practice, cultural dimensions of design, art, applied aesthetics, craft, artistic design. 

 
ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ɼʠʟʘʡʥ ʷʢ ʦʩʦʙʣʠʚʠʡ ʪʠʧ ʫʟʛʦʜʞʝʥʦʾ ʣʶʜʩʴʢʦʾ  ʜʽʷʣʴʥʦʩʪʽ ʥʝ 

ʤʦʞʣʠʚʦ ʨʦʟʛʣʷʜʘʪʠ ʧʦʟʘ ʢʫʣʴʪʫʨʦʶ, ʚ ʤʝʞʘʭ ʷʢʦʾ ʜʽʷʣʴʥʽʩʪʴ ʣʶʜʠʥʠ ʩʧʦʚʥʶʻʪʴʩʷ ʩʝʥʩʦʤ, ʩʪʘʻ 
ʦʙôʻʢʪʠʚʥʦ ʟʥʘʯʫʱʦʶ, ʚʠʜʠʤʦʶ. ɺʦʜʥʦʯʘʩ ʧʦʩʪʘʻ ʧʠʪʘʥʥʷ çʯʠ ʽʩʥʫʚʘʚ ʜʠʟʘʡʥ ʟʘʚʞʜʠ?è ʘʙʦ ʞ ʡʦʛʦ 
ʚʠʥʠʢʥʝʥʥʷ ʧʦʚôʷʟʘʥʝ ʽʟ ʧʝʚʥʠʤʠ ʽʩʪʦʨʠʯʥʠʤʠ, ʚʠʧʘʜʢʦʚʠʤʠ ʦʙʩʪʘʚʠʥʘʤʠ. ʇʦʟʘʷʢ ʽʩʥʫʻ ʧʦʛʣʷʜ, ʱʦ 
ʚʠʥʠʢʥʝʥʥʷ ʜʠʟʘʡʥʫ ʻ ʚʩʴʦʛʦ ʣʠʰ ʨʝʟʫʣʴʪʘʪʦʤ ʫʩʢʣʘʜʥʝʥʥʷ ʝʣʝʤʝʥʪʘʨʥʠʭ ʩʢʣʘʜʦʚʠʭ ʣʶʜʩʴʢʦʾ ʢʫʣʴʪʫʨʠ, 
ʪʘʢʦʞ ʥʝʦʙʭʽʜʥʦ ʧʨʦʷʩʥʠʪʠ ʚʽʜʥʦʰʝʥʥʷ ʤʽʞ ʟʘʩʘʜʥʠʯʠʤʠ ʣʶʜʩʴʢʠʤʠ ʧʨʘʢʪʠʢʘʤʠ ʟ ʦʙʨʦʙʢʠ ʤʘʪʝʨʽʘʣʽʚ, 
ʚʠʛʦʪʦʚʣʝʥʥʷ ʪʘ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʟʥʘʨʷʜʜʷ ʪʘ ʜʠʟʘʡʥ-ʧʨʘʢʪʠʢʘʤʠ. ʅʘʨʘʟʽ ʥʝʤʘʻ 
ʦʩʪʘʪʦʯʥʦʾ ʚʽʜʧʦʚʽʜʽ ʥʘ ʧʠʪʘʥʥʷ, ʯʠ ʧʨʦʮʝʩ ʧʝʨʝʪʚʦʨʝʥʥʷ ʢʫʣʴʪʫʨʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʟʘ ʜʦʧʦʤʦʛʠ ʜʠʟʘʡʥʫ, 
ʱʦ ʚʠʷʚʣʷʻʪʴʩʷ ʚ ʢʦʥʢʨʝʪʥʠʭ ʘʨʪʝʬʘʢʪʘʭ, ʩʧʦʩʦʙʽ ʾʭ ʪʚʦʨʝʥʥʷ, ʻ ʥʝʦʜʤʽʥʥʠʤ ʝʣʝʤʝʥʪʦʤ ʢʫʣʴʪʫʨʠ ʽʟ 
ʩʘʤʦʛʦ ʾʾ ʧʦʯʘʪʢʫ. ʏʠ ʜʠʟʘʡʥ ʷʢ ʪʘʢʠʡ ʻ ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʶ ʧʽʟʥʴʦʾ ʮʠʚʽʣʽʟʘʮʽʡʥʦʾ ʬʦʨʤʠ, ʷʢʽʡ ʧʨʠʪʘʤʘʥʥʝ 
ʚʽʜʯʫʞʝʥʥʷ ʧʨʦʜʫʢʪʽʚ ʧʨʘʮʽ ʪʘ ʡʦʛʦ ʢʦʤʧʝʥʩʘʮʽʷ ʰʣʷʭʦʤ ʝʩʪʝʪʠʟʘʮʽʾ, ʛʫʤʘʥʽʟʘʮʽʾ ʤʘʰʠʥʥʦʛʦ 
ʚʠʨʦʙʥʠʮʪʚʘ. 

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. ʉʘʤʝ ʪʦʤʫ ʪʨʘʜʠʮʽʷ ʢʦʥʮʝʧʪʫʘʣʽʟʘʮʽʾ ʬʝʥʦʤʝʥʫ ʜʠʟʘʡʥ-ʧʨʘʢʪʠʢʠ 
ʧʦʪʨʝʙʫʻ ʧʦʜʘʣʴʰʦʛʦ ʨʦʟʛʣʷʜʫ, ʘ ʟ ʦʛʣʷʜʫ ʥʘ ʪʝ, ʱʦ ʩʧʽʚʩʪʘʚʣʝʥʥʷ ʨʘʜʷʥʩʴʢʦʾ (ʤʘʨʢʩʠʩʪʩʴʢʦʾ) ʝʩʪʝʪʠʯʥʦʾ 
ʪʘ ʩʫʯʘʩʥʦʾ ʚʽʪʯʠʟʥʷʥʦʾ, ʷʢʘ ʾʾ ʧʨʦʜʦʚʞʫʻ ʫ ʧʦʨʽʚʥʷʥʥʽ ʟ ʘʥʛʣʦ-ʩʘʢʩʦʥʩʴʢʦʶ ʪʨʘʜʠʮʽʻʶ, ʜʦʩʣʽʜʞʝʥʥʷ ʜʘʥʦʾ 
ʧʨʦʙʣʝʤʘʪʠʢʠ ʜʝʤʦʥʩʪʨʫʻ ʥʠʟʢʫ ʧʨʠʥʮʠʧʦʚʠʭ ʚʽʜʤʽʥʥʦʩʪʝʡ. ʉʝʨʝʜ ʫʢʨʘʾʥʩʴʢʠʭ ʜʦʩʣʽʜʥʠʢʽʚ ʪʝʦʨʽʾ ʪʘ 
ʽʩʪʦʨʽʾ ʜʠʟʘʡʥʫ ʚʘʨʪʦ ʚʠʦʢʨʝʤʠʪʠ ʅ. ɹʘʨʥʫ, ʖ. ɹʽʣʦʜʽʜʘ, ʆ. ʃʘʛʦʜʫ, ɸ. ʆʛʫʨʮʦʚʘ, ɺ. ʇʽʛʫʣʝʚʩʴʢʦʛʦ, 
ʆ. ʇʦʣʽʱʫʢ, ɸ. ʇʨʠʛʦʨʥʠʮʴʢʫ, ɯ. ʈʠʞʦʚʫ ʪʘ ʽʥʰʠʭ. ɺ ʘʥʛʣʦ-ʩʘʢʩʦʥʩʴʢʽʡ ʪʨʘʜʠʮʽʾ ʜʘʥʦʶ ʧʨʦʙʣʝʤʘʪʠʢʦʶ 
ʟʘʡʤʘʶʪʴʩʷ ʪʘʢʽ ʜʦʩʣʽʜʥʠʢʠ, ʷʢ ɼʞ. ɺʦʣʢʝʨ, ɺ. ʄʘʨʛʦʣʽʥ, ɼ. ʉʫʜʞʠʯ, ɸ. ʌʦʨʪʽ ʪʘ ʽʥʰʽ. 

ʄʝʪʘ ʜʦʩʣʽʜʞʝʥʥʷ. ɼʦʩʣʽʜʞʝʥʥʷ ʧʨʠʩʚʷʯʝʥʝ ʚʠʷʚʣʝʥʥʶ ʤʝʪʦʜʦʣʦʛʽʯʥʠʭ ʧʨʠʥʮʠʧʽʚ ʦʙˇʨʫʥʪʫʚʘʥʥʷ 
ʧʨʠʨʦʜʠ ʽ ʬʫʥʢʮʽʡ ʜʠʟʘʡʥʫ ʚ ʝʩʪʝʪʠʯʥʠʭ (ʚʽʪʯʠʟʥʷʥʘ ʤʘʨʢʩʠʩʪʩʴʢʘ ʝʩʪʝʪʠʢʘ) ʪʘ ʟʘʭʽʜʥʦ-ʻʚʨʦʧʝʡʩʴʢʠʭ 
(ʘʥʘʣʽʪʠʢʦ-ʧʨʘʛʤʘʪʠʯʥʽ ʨʦʟʚʽʜʢʠ) ʪʨʘʜʠʮʽʷʭ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ɿ ʦʛʣʷʜʫ ʥʘ ʩʢʘʟʘʥʝ ʚʠʱʝ ʥʝ ʚʘʨʪʦ ʥʝʭʪʫʚʘʪʠ ʤʘʨʢʩʠʩʪʩʴʢʦʶ 
ʝʩʪʝʪʠʯʥʦʶ ʪʨʘʜʠʮʽʻʶ ʜʦʩʣʽʜʞʝʥʥʷ ʜʠʟʘʡʥʫ ʜʨʫʛʦʾ ʧʦʣʦʚʠʥʠ ʍʍ ʩʪʦʣʽʪʪʷ. ɽ. ʎʠʛʘʥʢʦʚʘ ʜʦʩʣʽʜʞʫʻ 
ʩʪʘʥʦʚʣʝʥʥʷ ʜʠʟʘʡʥ-ʜʽʷʣʴʥʦʩʪʽ ʥʘ ʪʣʽ ʚʠʥʠʢʥʝʥʥʷ çʝʩʪʝʪʠʢʠ ʤʘʰʠʥʦʙʫʜʫʚʘʥʥʷè. ɼʦʩʣʽʜʥʠʮʷ, ʪʨʘʜʠʮʽʡʥʦ 
ʜʣʷ ʨʘʜʷʥʩʴʢʦʾ ʜʦʙʠ, ʚʠʟʥʘʯʘʻ ʜʠʟʘʡʥ ʷʢ çʭʫʜʦʞʥʻ ʢʦʥʩʪʨʫʶʚʘʥʥʷè, ʷʢʝ ʟʘʨʦʜʠʣʦʩʷ ʚ ʅʽʤʝʯʯʠʥʽ 
ʥʘʧʨʠʢʽʥʮʽ ʍɯʍ ï ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ ʟʘʚʜʷʯʫʶʯʠ ʜʽʷʣʴʥʦʩʪʽ ʪʚʦʨʯʦʛʦ ʦʙôʻʜʥʘʥʥʷ ɺʝʨʢʙʫʥʜʫ, ʘ ʧʦʪʽʤ ï 
ʰʢʦʣʠ ɹʘʫʭʘʫʩ. ʎʽ ʽʥʩʪʠʪʫʮʽʾ, ʥʘ ʜʫʤʢʫ ʘʚʪʦʨʢʠ, ʟʘʢʣʘʣʠ çʪʝʦʨʝʪʠʯʥʽ ʦʩʥʦʚʠ ʬʦʨʤʦʫʪʚʦʨʝʥʥʷ ʚ ʫʤʦʚʘʭ 
ʽʥʜʫʩʪʨʽʘʣʴʥʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘè [5, 101]. ʊʘʢ, ʟʘʩʘʜʦʚʦʶ ʦʟʥʘʢʦʶ ʚʠʥʠʢʥʝʥʥʷ ʜʠʟʘʡʥʫ ʷʢ ʬʦʨʤʦʪʚʦʨʯʦʩʪʽ 
ʧʦʩʪʘʻ ʥʘʷʚʥʽʩʪʴ ʨʦʟʚʠʥʝʥʦʛʦ ʩʝʨʽʡʥʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ, ʷʢʝ ʩʧʨʠʯʠʥʷʻ ʧʦʷʚʫ ʥʦʚʦʛʦ ʩʧʦʩʦʙʫ ʜʦʩʚʽʜʯʝʥʥʷ 
ʨʝʯʽ, ʩʪʚʦʨʝʥʦʾ ʪʘʢʠʤ ʯʠʥʦʤ. ʇʨʠʨʦʜʥʦ, ʱʦ ʮʷ ʥʦʚʘ ʬʦʨʤʘ ʣʶʜʩʴʢʦʛʦ ʜʦʩʚʽʜʫ ʧʦʪʨʝʙʫʻ 
ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ. 

ɼʦʩʣʽʜʞʝʥʥʷ ʎʠʛʘʥʢʦʚʦʾ ʘʢʮʝʥʪʫʻ ʥʘ ʘʥʘʣʽʟʽ ʢʫʣʴʪʫʨʥʦ-ʝʩʪʝʪʠʯʥʦʾ ʩʫʪʥʦʩʪʽ ʩʘʤʝ ʽʥʞʝʥʝʨʥʦʛʦ 
ʜʠʟʘʡʥʫ, ʱʦ ʚʠʥʠʢʘʻ ʷʢ ʢʦʤʧʝʥʩʘʮʽʷ ʚʽʜʯʫʞʝʥʥʷ ʧʨʘʮʽ ʚ ʫʤʦʚʘʭ ʤʘʰʠʥʥʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ ʰʣʷʭʦʤ ʡʦʛʦ 
ʝʩʪʝʪʠʟʘʮʽʾ ʪʘ ʛʫʤʘʥʽʟʘʮʽʾ. ɼʠʟʘʡʥ (ʘ ʥʘʧʨʠʢʽʥʮʽ ʍʍ ʩʪʦʣʽʪʪʷ ï ʚʞʝ ʨʝ-ʜʠʟʘʡʥ) ʤʘʰʠʥʠ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʚ 
ʢʦʥʪʝʢʩʪʽ ʾʾ ʛʫʤʘʥʽʟʘʮʽʾ, ʟ ʦʨʽʻʥʪʘʮʽʻʶ ʥʘ ʮʽʥʥʦʩʪʽ çʥʦʚʦʾè ʣʶʜʠʥʠ-ʧʨʘʮʽʚʥʠʢʘ, ʽʟ ʾʾ ʥʦʚʠʤʠ ʞʠʪʪʻʚʠʤʠ, 
ʝʩʪʝʪʠʯʥʠʤʠ ʪʘ ʢʫʣʴʪʫʨʥʠʤʠ ʚʠʤʦʛʘʤʠ. ʎʷ ʥʘʩʪʘʥʦʚʘ, ʥʘ ʪʣʽ ʟʘʛʘʣʴʥʦʛʦ ʽʥʞʝʥʝʨʥʦʛʦ ʩʧʨʷʤʫʚʘʥʥʷ, 
ʚʠʟʥʘʯʘʻ ʩʧʝʮʠʬʽʢʫ ʧʽʟʥʴʦʨʘʜʷʥʩʴʢʠʭ ʝʩʪʝʪʠʯʥʠʭ ʪʘ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʜʠʟʘʡʥʫ. 
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ʋ ʩʫʯʘʩʥʠʭ ʫʢʨʘʾʥʩʴʢʠʭ ʨʦʟʚʽʜʢʘʭ ʰʣʷʭ ʨʦʟʚôʷʟʘʥʥʷ ʧʨʦʙʣʝʤʠ ʚʠʟʥʘʯʝʥʥʷ ʜʠʟʘʡʥʫ ʟʘʛʘʣʦʤ 
ʥʘʩʣʽʜʫʻ ʨʘʜʷʥʩʴʢʽʡ ʪʨʘʜʠʮʽʾ, ʭʦʯʘ ʡ ʧʨʠʭʦʚʘʥʦ, ʯʝʨʝʟ ʩʢʘʩʫʚʘʥʥʷ ʚʞʝ ʟʛʘʜʘʥʦʛʦ ʽʥʞʝʥʝʨʥʦʛʦ ʧʦʛʣʷʜʫ. 
ʆʪʦʞ, ʘʢʮʝʥʪ ʩʪʘʚʠʪʴʩʷ ʥʘ ʜʦʩʣʽʜʞʝʥʽ ʜʫʭʦʚʥʦ- ʪʘ ʤʘʪʝʨʽʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʠʭ ʚʠʤʽʨʘʭ ʜʘʥʦʛʦ ʬʝʥʦʤʝʥʫ. 
ɿʦʢʨʝʤʘ, ʖ. ɹʽʣʦʜʽʜ ʪʘ ʆ. ʇʦʣʽʱʫʢ ʪʘʢ ʚʠʟʥʘʯʘʶʪʴ ʜʠʟʘʡʥ: çéʮʝ ʩʧʝʮʠʬʽʯʥʘ ʣʶʜʩʴʢʘ ʜʽʷʣʴʥʽʩʪʴ, 
ʩʧʨʷʤʦʚʘʥʘ ʥʘ ʝʩʪʝʪʠʯʥʝ ʧʦʣʽʧʰʝʥʥʷ ʧʨʝʜʤʝʪʥʦ-ʧʨʦʩʪʦʨʦʚʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʙʝʟʧʦʩʝʨʝʜʥʴʦʛʦ ʽʩʥʫʚʘʥʥʷ 
ʣʶʜʠʥʠ ʧʨʠ ʡʦʛʦ ʩʪʚʦʨʝʥʥʽ, ʤʦʜʝʨʥʽʟʘʮʽʾ, ʩʪʠʣʽʟʘʮʽʾè [1, 91]. ʊʦʙʪʦ, ʷʢ ʤʠ ʙʘʯʠʤʦ, ʽʜʝʪʴʩʷ ʥʝ ʧʨʦ 
ʦʩʦʙʣʠʚʦʩʪʽ ʜʦʩʚʽʜʯʝʥʥʷ ʧʨʝʜʤʝʪʥʦʩʪʽ, ʷʢʘ ʧʦʩʪʘʻ ʧʽʜ ʯʘʩ ʚʠʨʦʙʥʠʮʪʚʘ, ʘ ʧʨʦ ʧʦʣʽʧʰʝʥʥʷ ʧʨʝʜʤʝʪʥʦ-
ʧʨʦʩʪʦʨʦʚʦʛʦ ʜʦʚʢʽʣʣʷ ʚʟʘʛʘʣʽ. ʅʘ ʥʘʰʫ ʜʫʤʢʫ, ʩʘʤʝ ʮʷ ʥʘʩʪʘʥʦʚʘ ʜʦʟʚʦʣʷʻ ʭʠʙʥʦ ʥʝʩʢʽʥʯʝʥʥʦ 
ʨʦʟʰʠʨʶʚʘʪʠ ʯʘʩʦʚʽ ʤʝʞʽ ʽʩʥʫʚʘʥʥʷ ʜʠʟʘʡʥʫ.  

ɺʠʟʥʘʯʘʣʴʥʠʤ ʜʣʷ ʚʽʪʯʠʟʥʷʥʠʭ ʜʦʩʣʽʜʥʠʢʽʚ ʚ ʋʢʨʘʾʥʽ ʧʦʯʘʪʢʫ ʍɯʍ ʩʪʦʣʽʪʪʷ ʻ ʥʘʛʦʣʦʰʝʥʥʷ ʥʘ 
ʧʦʟʘʽʩʪʦʨʠʯʥʽʡ ʧʨʠʨʦʜʽ ʮʴʦʛʦ ʷʚʠʱʘ. ʊʦʤʫ ʜʠʟʘʡʥ-ʧʨʘʢʪʠʢʘ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ ʬʫʥʢʮʽʷ çʤʘʪʝʨʽʘʣʴʥʦʾ 
ʢʫʣʴʪʫʨʠè ʪʘ çʜʫʭʦʚʥʠʭ ʧʦʪʨʝʙè, ʱʦ ʚ ʨʝʟʫʣʴʪʘʪʽ ʜʦʟʚʦʣʷʻ ʜʦʩʣʽʜʥʠʢʘʤ ʦʪʦʪʦʞʥʠʪʠ ʧʦʥʷʪʪʷ 
çʜʠʟʘʡʥè ʽ çʧʨʠʢʣʘʜʥʘ ʝʩʪʝʪʠʢʘè [1, 94].  ʆʪʞʝ, ʥʝ ʟʚʘʞʘʶʯʠ ʥʘ ʪʝ, ʱʦ ʟʘʩʘʜʥʠʯʠʤʠ ʧʦʥʷʪʪʷʤʠ ʜʣʷ 
ʚʽʪʯʠʟʥʷʥʠʭ ʜʠʟʘʡʥ ʩʪʫʜʽʡ ʟʘʣʠʰʘʶʪʴʩʷ ʝʩʪʝʪʠʟʘʮʽʷ ʪʘ ʛʫʤʘʥʽʟʘʮʽʷ, ʪʝʧʝʨ ʽʜʝʪʴʩʷ ʥʝ ʧʨʦ ʝʩʪʝʪʠʢʫ 
ʽʥʜʫʩʪʨʽʾ ʯʠ ʧʨʘʢʪʠʢʠ ʝʩʪʝʪʠʟʘʮʽʾ ʤʘʰʠʥʥʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ, ʘ ʚʟʘʛʘʣʽ ʧʨʦ ʧʝʨʝʪʚʦʨʝʥʥʷ ʫʩʴʦʛʦ 
çʝʩʪʝʪʠʯʥʦ ʜʽʡʦʚʦʛʦ ʪʝʭʥʦʪʨʦʥʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʙʫʪʪʷ ʩʦʮʽʫʤʫè (ʚʠʨʦʙʽʚ, ʧʨʦʮʝʩʽʚ, ʧʦʩʣʫʛ), ʱʦ ʤʦʞʝ 
ʙʫʪʠ ʦʩʤʠʩʣʝʥʝ ʣʠʰʝ ʚ ʢʫʣʴʪʫʨʥʦʤʫ ʢʦʥʪʝʢʩʪʽ [1, 95]. ɿ ʦʜʥʦʛʦ ʙʦʢʫ, ʤʠ ʩʧʦʩʪʝʨʽʛʘʻʤʦ ʨʦʟʰʠʨʝʥʥʷ 
ʤʝʞ ʧʨʝʜʤʝʪʫ ʜʦʩʣʽʜʞʝʥʥʷ ʜʠʟʘʡʥʫ, ʟ ʽʥʰʦʛʦ ï ʨʦʟʤʠʚʘʥʥʷ ʮʴʦʛʦ ʧʨʝʜʤʝʪʫ, ʘʞ ʜʦ ʡʦʛʦ ʦʪʦʪʦʞʥʝʥʥʷ 
ʟ ʙʫʜʴ-ʷʢʦʶ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʶ-ʩʠʤʚʦʣʽʯʥʦʶ ʜʽʷʣʴʥʽʩʪʶ, ʦʪʞʝ ʟ ʢʫʣʴʪʫʨʦʶ. 

ʈʦʟʛʣʷʜʘʶʯʠ ʟʘʭʽʜʥʫ ʘʣʴʪʝʨʥʘʪʠʚʥʫ ʧʦʟʠʮʽʶ ʱʦʜʦ ʤʦʞʣʠʚʦʩʪʝʡ ʜʦʩʣʽʜʞʝʥʥʷ ʪʘ ʦʙˇʨʫʥʪʫʚʘʥʥʷ 
ʜʠʟʘʡʥʫ ʷʢ ʢʫʣʴʪʫʨʥʦʛʦ ʷʚʠʱʘ, ʧʦʢʘʟʦʚʦʶ ʚʠʜʘʻʪʴʩʷ ʜʫʤʢʘ ɼ. ʉʫʜʞʠʯʘ, ʷʢʠʡ ʩʪʚʝʨʜʞʫʻ ʥʝʦʙʭʽʜʥʽʩʪʴ 
ʟʘʩʪʦʩʫʚʘʥʥʷ ʽʩʪʦʨʠʯʥʦʛʦ ʧʽʜʭʦʜʫ, ʷʢʠʡ ʤʘʻ ʩʣʫʛʫʚʘʪʠ ʚʩʪʘʥʦʚʣʝʥʥʶ ʯʽʪʢʠʭ ʤʝʞ ʤʽʞ ʧʦʷʚʦʶ 
ʬʝʥʦʤʝʥʫ ʜʠʟʘʡʥʫ ʪʘ ʡʦʛʦ ʢʦʥʮʝʧʪʫʘʣʽʟʘʮʽʻʶ. ʎʝ ʚʠʜʘʻʪʴʩʷ ʤʦʞʣʠʚʠʤ ʟʘʚʜʷʢʠ ʨʦʟʨʽʟʥʝʥʥʶ ʧʦʥʷʪʴ 
çʜʠʟʘʡʥè, çʨʝʤʽʩʥʠʮʪʚʦè (craft) ʪʘ çʤʠʩʪʝʮʪʚʦè (art), ʪʘ ï ʚʽʜʧʦʚʽʜʥʦ ï ʨʦʣʝʡ ʜʠʟʘʡʥʝʨʘ, ʨʝʤʽʩʥʠʢʘ ʽ 
ʭʫʜʦʞʥʠʢʘ. ʊʘʢ, ʟʘʨʦʜʞʝʥʥʷ ʜʠʟʘʡʥʫ ʧʦʚôʷʟʘʥʝ ʟ ʧʦʷʚʦʶ ʥʦʚʦʾ ʧʨʦʬʝʩʽʾ ʜʠʟʘʡʥʝʨʘ, ʪʦʙʪʦ ʣʶʜʠʥʠ, 
ʷʢʘ ʤʘʻ ʩʪʚʦʨʶʚʘʪʠ ʧʨʦʝʢʪʠ ʨʝʯʝʡ, ʷʢʽ ʚʦʥʘ ʥʝ ʚʠʛʦʪʦʚʣʷʻ, ʘʣʝ ʷʢʽ ʚʠʛʦʪʦʚʣʷʪʠʤʫʪʴʩʷ ʟʘ ʾʾ ʧʨʦʝʢʪʦʤ 
ʯʠʩʣʝʥʥʠʤ ʥʘʢʣʘʜʦʤ ʜʣʷ ʤʘʩʦʚʦʛʦ ʩʧʦʞʠʚʘʥʥʷ. ʉʫʪʥʽʩʪʴ ʜʽʷʣʴʥʦʩʪʽ ʜʠʟʘʡʥʝʨʘ ʚʠʷʚʣʷʻʪʴʩʷ ʟʘʚʜʷʢʠ ʾʾ 
ʧʦʨʽʚʥʷʥʥʶ ʨʝʤʽʩʥʠʮʪʚʦʤ. ɼʽʷʣʴʥʽʩʪʴ ʨʝʤʽʩʥʠʢʘ ʤʦʞʣʠʚʘ ʣʠʰʝ ʚ ʫʤʦʚʘʭ ʥʝʚʽʜʯʫʜʞʫʚʘʥʦʩʪʽ ʪʚʦʨʮʷ 
ʪʘ ʪʚʦʨʝʥʦʾ ʥʠʤ ʨʝʯʽ: çɯʥʜʫʩʪʨʽʘʣʽʟʘʮʽʷ ʟʨʫʡʥʫʚʘʣʘ ʮʝʡ ʟʚ'ʷʟʦʢ ʽ ʩʪʚʦʨʠʣʘ ʜʠʟʘʡʥʝʨʘ ʚ ʩʫʯʘʩʥʦʤʫ 
ʨʦʟʫʤʽʥʥʽ ʮʴʦʛʦ ʩʣʦʚʘè [3, 118]. ʊʘʢ, ʥʘ ʜʫʤʢʫ ʉʫʜʞʠʯʘ, ʥʝʤʘʻ ʞʦʜʥʠʭ ʧʽʜʩʪʘʚ ʩʪʚʝʨʜʞʫʚʘʪʠ 
ʽʩʥʫʚʘʥʥʷ ʜʠʟʘʡʥʝʨʘ ʫ ʜʦʽʥʜʫʩʪʨʽʘʣʴʥʫ ʜʦʙʫ: ʽʩʥʫʚʘʣʠ ʣʠʰʝ ʭʫʜʦʞʥʠʢ ʽ ʨʝʤʽʩʥʠʢ.  

ʅʘ ʮʴʦʤʫ ʪʣʽ ʮʽʢʘʚʦ ʨʦʟʛʣʷʥʫʪʠ ʩʧʝʮʠʬʽʯʥʠʡ ʬʝʥʦʤʝʥ ʩʧʽʚʧʨʘʮʽ ʭʫʜʦʞʥʠʢʘ ʽ ʨʝʤʽʩʥʠʢʘ ʟʘ ʜʦʙʠ 
ɺʽʜʨʦʜʞʝʥʥʷ: çʍʫʜʦʞʥʠʢ ʪʚʦʨʯʦ ʩʢʝʨʦʚʫʚʘʚ ʨʦʙʦʪʫ ʟʘ ʜʦʧʦʤʦʛʦʶ ʤʘʣʶʥʢʽʚ ï designs. ʆʨʽʻʥʪʫʶʯʠʩʴ 
ʥʘ ʥʠʭ, ʮʽʣʘ ʛʨʫʧʘ ʨʝʤʽʩʥʠʢʽʚ ʟʜʽʡʩʥʶʚʘʣʘ ʬʽʟʠʯʥʝ ʚʠʛʦʪʦʚʣʝʥʥʷ ʨʝʯʽ, ʥʘʜʽʣʝʥʦʾ ʢʫʣʴʪʫʨʥʠʤʠ 
ʘʤʙʽʮʽʷʤʠ, ʷʢʠʭ ʙʫʣʠ ʧʦʟʙʘʚʣʝʥʽ ʤʝʥʰ ʚʠʰʫʢʘʥʽ ʢʫʩʪʘʨʥʽ ʚʠʨʦʙʠè [3, 118]. ʆʪʞʝ, ʩʘʤʝ ʭʫʜʦʞʥʠʢ ʫ 
ʜʦʽʥʜʫʩʪʨʽʘʣʴʥʫ ʝʧʦʭʫ ʚʽʜʧʦʚʽʜʘʻ ʟʘ ʢʫʣʴʪʫʨʥʫ ʪʘ ʩʠʤʚʦʣʽʯʥʫ ʮʽʥʥʽʩʪʴ ʨʝʯʽ, ʱʦ ʪʝʧʝʨ ʚʧʨʦʚʘʜʞʫʻ 
ʜʠʟʘʡʥʝʨ, ʟʜʽʡʩʥʶʶʯʠ çʧʨʦʝʢʪʫʚʘʥʥʷè ʚʠʨʦʙʫ, ʛʨʘʥʠʯʥʦ ʚʽʜʯʫʞʫʶʯʠ ʧʨʦʜʫʢʪ ʩʚʦʻʾ ʜʽʷʣʴʥʦʩʪʽ.  

ɯʜʝʶ ʥʝʦʙʭʽʜʥʦʩʪʽ ʚʠʦʢʨʝʤʣʝʥʥʷ ʜʦʽʥʜʫʩʪʨʽʘʣʴʥʦʛʦ ʧʝʨʽʦʜʫ ʽʩʥʫʚʘʥʥʷ ʜʠʟʘʡʥʫ ʪʘʢʦʞ 
ʧʽʜʪʨʠʤʫʶʪʴ ʉ. ɹʝʡʣʽ ʪʘ ʊ. ʂʦʥʨʘʥ. ɺʦʥʠ ʥʘʟʠʚʘʶʪʴ ʧʝʨʰʠʤ ʜʠʟʘʡʥʝʨʦʤ ʃʝʦʥʘʨʜʦ ʜʘ ɺʽʥʯʽ, ʷʢʠʡ 
ʽʤʝʥʫʚʘʚ ʩʝʙʝ ʪʚʦʨʮʝʤ çdisegnoè ï ʧʦʥʷʪʪʷ, ʱʦ ʥʝ ʚʧʠʩʫʚʘʣʦʩʷ ʘʥʽ ʫ ʟʥʘʯʝʥʥʷ ʤʠʩʪʝʮʪʚʘ, ʘʥʽ ʫ 
ʟʥʘʯʝʥʥʷ ʨʝʤʽʩʥʠʮʪʚʘ, ï çʟʜʘʪʥʽʩʪʴ ʧʝʨʝʜʘʚʘʪʠ ʽʜʝʶ ʛʨʘʬʽʯʥʦ (ʥʘʦʯʥʦ, ʚʽʟʫʘʣʴʥʦ)è, ʚʠʨʘʞʘʪʠ ʽʜʝʶ 
ʢʦʥʮʝʧʪʫʘʣʴʥʦ ʪʘ ʤʘʪʝʨʽʘʣʴʥʦ ʯʝʨʝʟ ʛʨʘʬʽʯʥʫ ʜʝʤʦʥʩʪʨʘʮʽʶ (ʘʙʦ ʧʨʦʝʢʪ) [6, 13]. 

ʇʦʚʝʨʪʘʶʯʠʩʴ, ʜʦ ʚʳʪʯʠʟʥʷʥʦʾ (ʤʘʨʢʩʠʩʪʩʴʢʦʾ) ʪʨʘʜʠʮʽʾ ʚʠʟʥʘʯʝʥʥʷ ʜʠʟʘʡʥʫ, ʤʦʞʝʤʦ ʩʧʽʚʩʪʘʚʠʪʠ 
ʟʥʘʯʝʥʥʷ ʮʴʦʛʦ ʧʦʥʷʪʪʷ ʽʟ ʡʦʛʦ ʪʣʫʤʘʯʝʥʥʷ ʟʘ ʜʦʙʠ ʽʪʘʣʽʡʩʴʢʦʛʦ ʈʝʥʝʩʘʥʩʫ: ʭʫʜʦʞʥʠʢ ʤʠʩʣʠʚ ʩʝʙʝ ʷʢ 
ʪʚʦʨʝʮʴ-ʧʨʦʝʢʪʫʚʘʣʴʥʠʢ, ʪʦʜʽ ʷʢ ʤʘʪʝʨʽʘʣʴʥʝ ʚʪʽʣʝʥʥʷ ʟʘʜʫʤʫ ʤʘʣʘ ʜʨʫʛʦʨʷʜʥʝ ʟʥʘʯʝʥʥʷ. ʎʝ ʜʦʟʚʦʣʷʻ 
ʛʦʚʦʨʠʪʠ ʧʨʦ ʥʦʚʫ ʣʦʢʘʣʽʟʘʮʽʶ ʫʥʽʢʘʣʴʥʦʩʪʽ ʘʨʪʝʬʘʢʪʫ ï ʫʥʽʢʘʣʴʥʠʤ ʧʦʩʪʘʻ ʩʘʤ ʧʨʦʝʢʪ, ʘ ʥʝ ʢʦʥʢʨʝʪʥʠʡ 
ʚʠʨʽʙ. ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʫʥʽʢʘʣʴʥʦʩʪʽ ʚʠʪʚʦʨʫ ʤʠʩʪʝʮʪʚʘ, ʷʢʘ ʦʧʠʨʘʻʪʴʩʷ ʥʘ ʽʥʩʪʠʪʫʪ ʦʨʠʛʽʥʘʣʫ ʽ ʚ ʞʦʜʥʦʤʫ 
ʨʘʟʽ ʥʝ ʽʩʥʫʻ ʧʦʟʘ ʥʠʤ. ʉʘʤ ʜʘ ɺʽʥʯʽ, ʫ ʣʠʩʪʽ ʜʦ ʃʶʜʦʚʽʢʦ ʉʬʦʨʮʘ, ʧʨʦʧʦʥʫʚʘʚ ʡʦʤʫ, ʧʝʨʝʜʫʩʽʤ, ʩʚʦʾ 
ʧʦʩʣʫʛʠ ʜʠʟʘʡʥʝʨʘ (ʧʨʦʝʢʪʫʚʘʣʴʥʠʢʘ ʢʘʥʘʣʽʚ), ʘ ʚʞʝ ʧʦʪʽʤ ï ʞʠʚʦʧʠʩʮʷ ʪʘ ʩʢʫʣʴʧʪʦʨʘ. ʉʠʥʪʝʟ ʭʫʜʦʞʥʠʢʘ 
ʽ ʨʝʤʽʩʥʠʢʘ ʫʪʚʦʨʶʻ ʜʠʟʘʡʥʝʨʘ ʚ ʤʦʜʝʨʥʦʤʫ ʪʣʫʤʘʯʝʥʥʽ [6, 13]. 

ɯʥʰʘ ʣʽʥʽʷ ʜʠʩʢʫʨʩʠʚʥʦʛʦ ʧʨʦʷʩʥʝʥʥʷ ʩʫʪʥʦʩʪʽ ʧʦʥʷʪʴ çʜʠʟʘʡʥè, çʤʠʩʪʝʮʪʚʦè, çʨʝʤʽʩʥʠʮʪʚʦè 
ʧʦʩʪʘʻ ʚ ʨʦʟʚʽʜʢʘʭ ɼʞ. ɺʦʣʢʝʨʘ, ʷʢʠʡ ʥʘʧʦʣʷʛʘʻ, ʱʦ ʜʣʷ ʭʫʜʦʞʥʠʢʽʚ ʜʦʙʠ ɺʽʜʨʦʜʞʝʥʥʷ ʜʠʟʘʡʥ 
ʧʝʨʝʜʫʚʘʚ ʤʠʩʪʝʮʪʚʫ, ʘʙʦ ʞ ʧʝʨʝʪʚʦʨʶʚʘʚʩʷ ʥʘ çʤʠʩʪʝʮʪʚʦ ʜʠʟʘʡʥʫè, ʪʦʙʪʦ ʥʘ ʩʧʝʮʠʬʽʯʥʫ ʥʘʚʠʯʢʫ 
ʩʪʚʦʨʝʥʥʷ ʧʨʦʝʢʪʫ ʥʝ ʣʠʰʝ ʪʚʦʨʫ ʤʠʩʪʝʮʪʚʘ, ʘʣʝ ʡ ʙʫʜʴ-ʷʢʦʛʦ ʩʢʣʘʜʥʦʛʦ ʚʠʨʦʙʫ. ʅʘ ʪʦʡ ʯʘʩ 
ʤʠʩʪʝʮʪʚʦ ʜʠʟʘʡʥʫ ʙʫʣʦ ʥʽʯʠʤ ʽʥʰʠʤ, ʷʢ ʧʝʨʚʠʥʥʦʶ ʬʘʟʦʶ çʢʦʥʮʝʧʪʫʘʣʽʟʘʮʽʾè ʫ ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ 
ʨʝʯʽ. ʋʪʽʤ ɺʦʣʢʝʨ ʩʪʚʝʨʜʞʫʻ, ʱʦ ʥʘʨʘʟʽ ʢʦʥʮʝʧʪ çʜʠʟʘʡʥè ʥʘʙʫʚ ʧʨʠʥʮʠʧʦʚʦ ʨʦʟʰʠʨʝʥʦʛʦ ʟʥʘʯʝʥʥʷ: 
ʚʽʥ ʦʟʥʘʯʘʻ ʷʢ ʩʘʤ ʧʨʦʮʝʩ, ʪʘʢ ʽ ʨʝʟʫʣʴʪʘʪ ʧʨʦʮʝʩʫ; ʷʢ ʢʦʥʢʨʝʪʥʫ ʩʧʨʦʝʢʪʦʚʘʥʫ ʨʽʯ, ʪʘʢ ʽ ʫʟʘʛʘʣʴʥʝʥʠʡ 
ʧʘʪʪʝʨʥ ʪʦʛʦ ʯʠ ʽʥʰʦʛʦ ʚʠʨʦʙʫ [9, 42]. 
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ɯ ʉʫʜʞʠʯ, ʽ ɺʦʣʢʝʨ ʟʘʣʠʰʘʶʪʴ ʚʽʜʢʨʠʪʠʤ ʧʠʪʘʥʥʷ ʱʦʜʦ ʪʦʛʦ, ʯʠ ʽʩʥʫʻ ʩʫʪʥʽʩʥʘ ʚʽʜʤʽʥʥʽʩʪʴ ʤʽʞ 
çʨʝʥʝʩʘʥʩʥʠʤè ʽ çʢʘʧʽʪʘʣʽʩʪʠʯʥʠʤè ʨʦʟʫʤʽʥʥʷʤʠ ʜʠʟʘʡʥʫ ʽ ʜʠʟʘʡʥʝʨʘ. ʉʝʨʝʜ ʢʣʶʯʦʚʠʭ ʧʨʝʜʩʪʘʚʥʠʢʽʚ 
ʧʝʨʰʦʛʦ ʚʠʦʢʨʝʤʣʶʶʪʴ ʉ. ɼʞʝʨʚʽʩʘ, ʷʢʠʡ ʢʨʠʪʠʢʫʚʘʚ ʩʫʪʦ ʽʥʜʫʩʪʨʽʘʣʴʥʝ ʪʣʫʤʘʯʝʥʥʷ ʜʠʟʘʡʥʫ ʟʘ ʪʝ, 
ʱʦ ʚʦʥʦ ʧʦʟʙʘʚʣʷʻ ʡʦʛʦ ʧʨʝ- ʽ ʨʘʥʥʴʦ-ʤʦʜʝʨʥʦʛʦ ʢʦʥʪʝʢʩʪʫ. ɺʽʥ ʥʘʟʠʚʘʻ ʧʝʨʩʧʝʢʪʠʚʫ, ʧʨʦʧʦʥʦʚʘʥʫ 
ɼʞʝʨʚʽʩʦʤ, çʘʥʪʠ-ʤʦʜʝʨʥʦʶè [9, 44]. ʊʫʪ çʢʘʧʽʪʘʣʽʩʪʠʯʥʝè ʚʠʟʥʘʯʝʥʥʷ ʧʦʥʷʪʪʷ ʜʠʟʘʡʥ ʻ ʧʨʠʥʮʠʧʦʚʦ 
ʦʙʤʝʞʝʥʠʤ, ʘʜʞʝ ʨʦʙʠʪʴ ʘʢʮʝʥʪ ʩʘʤʝ ʥʘ ʩʬʝʨʽ ʽʥʞʝʥʝʨʥʦʛʦ ʜʠʟʘʡʥʫ, ʧʦʚôʷʟʘʥʦʛʦ ʽʟ ʚʘʞʢʦʶ 
ʽʥʜʫʩʪʨʽʻʶ, ʱʦ ʟʘʨʦʜʞʫʻʪʴʩʷ ʣʠʰʝ ʫ XVIII ʩʪʦʣʽʪʪʽ.  

ɸʣʝ, ʥʘʧʝʚʥʦ, ʥʘʡʙʽʣʴʰ ʚʧʣʠʚʦʚʠʤ ʧʨʝʜʩʪʘʚʥʠʢʦʤ çʘʥʪʠ-ʤʦʜʝʨʥʦʾè ʧʦʟʠʮʽʾ ʚ ʪʣʫʤʘʯʝʥʥʽ 
ʜʠʟʘʡʥʫ ʫ ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ ʍʍ ʩʪʦʣʽʪʪʷ, ʻ ɺ. ʇʘʧʘʥʝʢ: çɺʩʝ, ʱʦ ʤʠ ʨʦʙʠʤʦ, ʧʨʘʢʪʠʯʥʦ ʟʘʚʞʜʠ ï 
ʜʠʟʘʡʥ, ʘʜʞʝ ʧʨʦʝʢʪʫʚʘʥʥʷ ʚʣʘʩʪʠʚʦ ʣʶʜʠʥʽ ʚ ʙʫʜʴ-ʷʢʠʡ ʾʾ ʜʽʷʣʴʥʦʩʪʽ. ʇʣʘʥʫʚʘʪʠ ʩʚʦʾ ʜʽʾ ʟʛʽʜʥʦ ʟ 
ʧʦʩʪʘʚʣʝʥʦʶ ʤʝʪʦʶ ʩʪʘʥʦʚʠʪʴ ʩʫʪʴ ʜʠʟʘʡʥʫ ...è [2, 16]. ɺ ʜʘʥʦʤʫ ʚʠʟʥʘʯʝʥʽ ʷʩʢʨʘʚʦ ʚʠʨʘʞʝʥʘ 
ʪʝʥʜʝʥʮʽʷ ʱʦʜʦ ʢʨʠʪʠʢʠ ʤʦʜʝʨʥʽʩʪʩʴʢʦʛʦ ʪʣʫʤʘʯʝʥʥʷ ʜʠʟʘʡʥʫ, ʱʦ ʧʦʩʪʘʣʘ ʚ 70-ʪʽ ʨʦʢʠ ʍʍ ʩʪʦʣʽʪʪʷ ʽ 
ʻ ʘʢʪʫʘʣʴʥʦʶ ʩʴʦʛʦʜʥʽ. ʍʦʯʘ ˇʨʫʥʪʦʚʥʠʤ ʜʣʷ ʨʦʟʫʤʽʥʥʷ ʜʠʟʘʡʥ-ʜʽʷʣʴʥʦʩʪʽ ʇʘʧʘʥʝʢʦʤ ʧʨʦʜʦʚʞʫʻ 
ʙʫʪʠ çʛʫʤʘʥʽʟʘʮʽʷè, ʱʦ ʪʝʧʝʨ ʧʦʩʪʘʻ ʧʦʟʘ ʢʦʥʪʝʢʩʪʦʤ ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʤʘʰʠʥʠ. ʉʫʪʥʽʩʪʴ ʜʠʟʘʡʥ-
ʧʨʘʢʪʠʢ ï ʫ ʾʭʥʽʡ ʢʫʣʴʪʫʨʥʽʡ ʫʥʽʚʝʨʩʘʣʴʥʦʩʪʽ. ʇʘʧʘʥʝʢ ʧʦʚʝʨʥʫʚ ʜʠʟʘʡʥʫ ʨʦʟʫʤʽʥʥʷ, ʷʢʝ ʩʧʠʨʘʻʪʴʩʷ 
ʥʘ ʡʦʛʦ ʦʪʦʪʦʞʥʝʥʥʷ ʽʟ ʨʝʤʽʩʥʠʮʪʚʦʤ. ʎʷ ʥʝʢʦʤʝʨʮʽʡʥʘ, ʝʢʦʣʦʛʽʯʥʘ ʥʘʩʪʘʥʦʚʘ ʫ ʦʩʤʠʩʣʝʥʥʽ 
ʜʽʷʣʴʥʦʩʪʽ ʜʠʟʘʡʥʝʨʘ ʙʫʣʘ ʟʙʫʜʞʝʥʘ ʭʚʠʣʝʶ ʝʤʘʥʩʠʧʘʮʽʾ ʪʘ ʽʥʰʠʭ ʩʦʮʽʘʣʴʥʠʭ ʫ ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ ʍʍ 
ʩʪʦʣʽʪʪʷ. ɸʣʝ ʟʘʣʠʰʘʻʪʴʩʷ ʘʢʪʫʘʣʴʥʠʤ ʧʠʪʘʥʥʷ, ʯʠ ʪʘʢʝ ʨʦʟʤʠʚʘʥʥʷ ʤʝʞ ʧʨʝʜʤʝʪʫ ʜʦʩʣʽʜʞʝʥʥʷ, 
ʟʘʣʠʰʘʻ ʤʦʞʣʠʚʦʩʪʽ ʩʪʚʝʨʜʞʝʥʥʷ ʚʽʜʤʽʥʥʦʩʪʽ ʜʠʟʘʡʥ-ʜʽʷʣʴʥʦʩʪʽ ʚʽʜ ʫʩʽʭ ʽʥʰʠʭ ʚʠʜʽʚ ʣʶʜʩʴʢʠʭ 
ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ? 

ʋ ʮʴʦʤʫ ʢʦʥʪʝʢʩʪʽ ʧʦʢʘʟʦʚʦʶ ʻ ʜʫʤʢʘ ɺ. ʌʣʶʩʩʝʨʘ, ʷʢʠʡ, ʩʧʠʨʘʶʯʠʩʴ ʥʘ ʝʪʠʤʦʣʦʛʽʯʥʽ ʨʦʟʚʽʜʢʠ, 
ʜʦʭʦʜʠʪʴ ʚʠʩʥʦʚʢʫ, ʱʦ ʜʠʟʘʡʥ ï ʮʝ ʥʽʱʦ ʽʥʰʝ ʷʢ ʫʩʷ ʣʶʜʩʴʢʘ ʜʽʷʣʴʥʽʩʪʴ, ʷʢʘ ʧʨʦʪʠʩʪʘʚʣʷʻ ʩʝʙʝ ʧʨʠʨʦʜʥʦʤʫ 
ʩʝʨʝʜʦʚʠʱʫ: çéʜʠʟʘʡʥʝʨʩʴʢʦʶ ʩʪʨʘʪʝʛʽʻʶ, ʱʦ ʧʦʢʣʘʜʝʥʘ ʚ ʦʩʥʦʚʽ ʙʫʜʴ-ʷʢʦʾ ʢʫʣʴʪʫʨʠ, ʻ ʭʠʪʨʦʤʫʜʨʝ 
ʧʝʨʝʪʚʦʨʝʥʥʷ ʥʘʩ ʽʟ ʦʙʫʤʦʚʣʝʥʠʭ ʩʚʦʻʶ ʧʨʠʨʦʜʦʶ ʩʩʘʚʮʽʚ ʥʘ ʚʽʣʴʥʠʭ ʭʫʜʦʞʥʠʢʽʚè [4, 21]. ʊʘʢʠʤ ʯʠʥʦʤ, 
ʌʣʶʩʩʝʨ, ʨʦʟʛʣʷʜʘʻ ʚ ʜʠʟʘʡʥʽ ʷʢ ʦʜʥʦʤʫ ʟ ʥʘʡʙʽʣʴʰ ʚʘʞʣʠʚʠʭ ʽ ʧʦʪʫʞʥʠʭ ʪʝʨʤʽʥʽʚ ʩʫʯʘʩʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ 
ʜʠʩʢʫʨʩʫ ʩʫʪʥʽʩʪʴ ʡʦʛʦ ʷʢ ˇʨʫʥʪʦʚʥʦʾ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ. ʉʘʤʝ ʚʦʥʘ ʥʘʜʘʻ ʣʶʜʠʥʽ ʤʦʞʣʠʚʽʩʪʴ ʧʝʨʝʤʦʛʪʠ 
(çʧʝʨʝʭʠʪʨʠʪʠè) ʧʨʠʨʦʜʫ ʽ ʧʨʠʨʦʜʥʻ ʟʘ ʜʦʧʦʤʦʛʠ ʤʠʩʪʝʮʪʚʘ ʽ ʨʝʤʽʩʥʠʮʪʚʘ, ʚʠʪʦʥʯʝʥʦʛʦ ʽ ʤʝʭʘʥʽʯʥʦʛʦ, ʘʜʞʝ 
ʜʠʟʘʡʥ ʻ ʧʦʻʜʥʘʥʥʷʤ ʮʠʭ ʜʚʦʭ ʘʩʧʝʢʪʽʚ ʢʫʣʴʪʫʨʥʦʾ ʜʽʷʣʴʥʦʩʪʽ.  

ɼ. ʉʫʜʞʠʯ ʚʥʦʩʠʪʴ ʩʚʦʾ ʢʦʨʝʢʪʠʚʠ ʚ ʨʦʟʫʤʽʥʥʷ ʜʠʟʘʡʥʫ ʽ ʨʦʣʽ ʜʠʟʘʡʥʝʨʘ ʇʘʧʘʥʝʢʘ ʽ ʌʣʶʩʩʝʨʘ. 
ɺ ʘʥʪʠʛʣʦʙʘʣʽʩʪʩʴʢʦʤʫ ʽ ʘʥʪʠʤʦʜʝʨʥʽʩʪʩʴʢʦʤʫ ʧʽʜʭʦʜʽ ʩʘʤʝ ʧʨʦʬʝʩʽʡʥʠʡ ʜʠʟʘʡʥʝʨ ʟʜʽʡʩʥʶʻ 
ʬʦʨʤʦʪʚʦʨʝʥʥʷ ʪʘʢ, ʱʦʙ ʷʢʦʤʦʛʘ ʰʠʨʰʘ  ʘʫʜʠʪʦʨʽʷ ʤʦʛʣʘ ʷʢʥʘʡʣʝʛʰʝ ʩʧʦʞʠʪʠ ʩʧʨʦʝʢʪʦʚʘʥʠʡ ʥʠʤ 
ʚʠʨʽʙ. ɼʣʷ ʜʠʟʘʡʥʝʨʘ ʥʝ ʻ ʧʨʠʥʮʠʧʦʚʠʤ ʝʩʪʝʪʠʯʥʠʡ ʘʩʧʝʢʪ ʚʠʨʦʙʫ, ʧʝʨʝʚʘʞʘʻ ʩʫʪʦ ʝʪʠʯʥʠʡ ʤʦʪʠʚ. 
ʅʘʪʦʤʽʩʪʴ, ʥʘ ʜʫʤʢʫ ʉʫʜʞʠʯʘ, ʩʫʪʥʽʩʥʠʤ ʘʩʧʝʢʪʦʤ ʜʽʷʣʴʥʦʩʪʽ ʜʠʟʘʡʥʝʨʘ ʧʦʩʪʘʻ ʩʘʤʝ ʝʩʪʝʪʠʟʘʮʽʷ 
ʚʠʨʦʙʫ (ʥʝ ʧʨʠʢʨʘʰʘʥʥʷ, ʘ ʩʪʠʣʽʟʘʮʽʷ ʽ ʘʜʘʧʪʘʮʽʷ ʜʣʷ ʩʧʦʞʠʚʘʯʘ). ʊʘʢʘ ʨʦʣʴ ʤʦʛʣʘ ʧʦʩʪʘʪʠ ʣʠʰʝ ʥʘ 
ʟʤʽʥʫ ʨʝʤʽʩʥʠʢʫ, ʚʽʜʪʽʩʥʠʚʰʠ ʡʦʛʦ ʥʘ ʤʘʨʛʽʥʝʩ ʮʠʚʽʣʽʟʘʮʽʾ: çéʨʦʙʦʪʫ ʜʠʟʘʡʥʝʨʘ ʩʧʨʠʡʤʘʶʪʴ ʷʢ 
ʧʝʚʥʠʡ ʪʠʧ ʧʦʩʣʫʛ, ʱʦ ʟʘʙʝʟʧʝʯʫʻ ʙʝʟʧʝʨʝʨʚʥʝ ʚʠʨʦʙʥʠʮʪʚʦ, ʟʨʦʩʪʘʥʥʷ ʨʝʧʫʪʘʮʽʾ ʙʨʝʥʜʫ ʽ 
ʨʦʟʰʠʨʝʥʥʷ ʘʩʦʨʪʠʤʝʥʪʫè [3, 137]. 

ɺʘʞʣʠʚʠʤ ʻ ʨʦʟʛʦʨʪʘʥʥʷ ʜʘʥʦʛʦ ʥʘʨʘʪʠʚʫ ʫʙʽʢ ʨʦʟʫʤʽʥʥʷ ʨʦʣʽ ʜʠʟʘʡʥʝʨʘ ʪʘ ʟʥʘʯʝʥʥʷ ʜʠʟʘʡʥʫ ʚ 
ʩʫʯʘʩʥʦʤʫ ʩʚʽʪʽ, ʜʝ ʧʨʦʝʢʪʫʚʘʥʥʷ ʤʘʰʠʥʠ ʽ ʚʠʨʦʙʫ ʜʦʧʦʚʥʠʣʦʩʷ ʧʦʪʫʞʥʦʶ ʛʘʣʫʟʟʶ ʧʨʦʝʢʪʫʚʘʥʥʷ 
ʧʨʦʮʝʩʽʚ. çɼʠʟʘʡʥ ʧʨʦʮʝʩʽʚè ʤʘʻ ʩʧʨʘʚʫ ʟʽ çʩʪʚʦʨʝʥʥʷʤ ʧʝʚʥʦʛʦ ʜʦʩʚʽʜʫ ʚʟʘʻʤʦʜʽʾè ï ʜʘʥʝ ʚʠʟʥʘʯʝʥʥʷ 
ʧʨʽʦʨʠʪʝʪʥʦʛʦ ʥʘʧʨʷʤʢʫ ʨʦʟʚʠʪʢʫ ʧʦʥʷʪʪʷ ʜʠʟʘʡʥʫ ʢʦʥʮʝʧʪʫʘʣʴʥʦ ʚʽʜʧʦʚʽʜʘʻ ʥʦʚʦʤʫ ʨʦʟʫʤʽʥʥʶ 
ʣʶʜʠʥʦʶ ʩʚʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ (ʛʝʪʝʨʦʛʝʥʥʦʛʦ) ʜʦʚʢʽʣʣʷ, ʱʦ ʧʦʪʨʝʙʫʻ ʧʦʩʪʽʡʥʦʛʦ ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʽ 
ʧʝʨʝʪʚʦʨʝʥʥʷ. ʇʨʽʦʨʠʪʝʪʥʠʤ ʥʘʧʨʷʤʦʤ ʨʦʙʦʪʠ ʜʠʟʘʡʥʝʨʘ ʻ ʧʨʦʝʢʪʫʚʘʥʥʷ ʽ ʢʦʥʩʪʨʫʶʚʘʥʥʷ 
ʘʚʪʦʤʘʪʠʟʦʚʘʥʠʭ, ʝʣʝʢʪʨʦʥʥʠʭ ʧʦʩʣʫʛ, ʱʦ ʦʙôʻʜʥʫʶʪʴ ʣʶʜʝʡ ʫ ʻʜʠʥʦʤʫ ʨʠʪʤʽ ʩʧʽʚʞʠʪʪʷ [3, 127].  

ʊʘʢʝ, ʩʫʯʘʩʥʝ ʨʦʟʫʤʽʥʥʷ ʜʠʟʘʡʥ-ʜʽʷʣʴʥʦʩʪʽ ʦʥʦʚʣʶʻ ʧʦʰʫʢʠ ʧʦʥʷʪʪʻʚʦʛʦ ʩʪʘʪʫʩʫ ʜʠʟʘʡʥʫ ʷʢ 
ʧʨʝʜʤʝʪʫ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ. ʉʘʤʝ ʥʘ ʚʘʞʣʠʚʦʩʪʽ ʜʦʩʣʽʜʞʝʥʥʷ çʢʫʣʴʪʫʨʥʠʭ ʚʠʤʽʨʽʚè 
ʜʠʟʘʡʥʫ ʥʘʧʦʣʷʛʘʶʪʴ ʪʘʢʦʞ ɻ. ʂʣʘʨʢ ʽ ɼ. ɹʨʦʫʜʽ. ɺʠʩʭʽʜʥʠʤ ʧʫʥʢʪʦʤ ʩʫʯʘʩʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʜʠʟʘʡʥʫ 
ʻ ʡʦʛʦ ʨʦʟʫʤʽʥʥʷ ʷʢ ʩʢʣʘʜʥʦʾ ʪʘ ʜʠʥʘʤʽʯʥʦʾ ʩʠʩʪʝʤʠ ʧʨʦʮʝʩʽʚ ʚʠʨʦʙʥʠʮʪʚʘ ʪʘ ʩʧʦʞʠʚʘʥʥʷ, ʾʭʥʴʦʛʦ 
ʚʧʣʠʚʫ ʥʘ ʜʦʚʢʽʣʣʷ ʪʘ ʣʶʜʩʴʢʫ ʢʦʤʫʥʽʢʘʮʽʶ [7, 1]. ʆʪʞʝ, ʩʴʦʛʦʜʥʽ ʥʽʱʦ ʽ ʥʽʭʪʦ ʥʝ ʽʩʥʫʻ ʟʘ ʤʝʞʘʤʠ 
ʜʠʟʘʡʥ-ʩʪʨʘʪʝʛʽʾ. ʉʫʯʘʩʥʘ ʣʶʜʠʥʘ ʚʠʭʦʚʫʻʪʴʩʷ ʩʝʨʝʜ ʽ ʟʘ ʜʦʧʦʤʦʛʠ ʨʝʯʝʡ, ʱʦ ʻ ʜʠʟʘʡʥ-
ʩʢʦʥʩʪʨʫʡʦʚʘʥʠʤʠ.  

ɺʦʜʥʦʯʘʩ ʚʘʞʣʠʚʦʶ ʻ ʜʫʤʢʘ ʪʝʦʨʝʪʠʢʘ ʜʠʟʘʡʥʫ ɺ. ʄʘʨʛʦʣʽʥʘ ʩʪʦʩʦʚʥʦ ʩʫʯʘʩʥʦʛʦ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ 
ʧʨʘʢʪʠʢʠ ʩʧʦʞʠʚʘʥʥʷ ʷʢ ʩʫʢʫʧʥʦʩʪʽ ʢʨʝʘʪʠʚʥʠʭ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ, ʱʦ ʚʠʟʥʘʯʘʶʪʴ ʥʦʚʽ ʬʦʨʤʠ 
ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ ʩʫʩʧʽʣʴʩʪʚʘ ʪʘ ʡʦʛʦ ʚʠʤʦʛ, ʥʘ ʷʢʽ ʤʘʶʪʴ ʨʝʘʛʫʚʘʪʠ ʪʘ ʧʝʨʝʦʨʽʻʥʪʦʚʫʚʘʪʠʩʷ ʜʠʟʘʡʥʝʨʠ, ʘ 
ʥʝ ʥʘʚʧʘʢʠ: çéʩʧʦʞʠʚʘʥʥʷ ʻ ʥʝ ʧʘʩʠʚʥʠʤ ʘʢʪʦʤ, ʘ ʪʚʦʨʯʠʤ ʧʨʦʝʢʪʦʤ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʷʢʦʛʦ ʣʶʜʠ 
ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʪʦʚʘʨʠ ʟʦʚʩʽʤ ʥʝ ʦʙʦʚôʷʟʢʦʚʦ ʪʘʢ, ʷʢ ʙʫʣʦ ʟʘʜʫʤʘʥʦ ʪʠʤʠ, ʭʪʦ ʾʭ ʨʦʟʨʦʙʣʷʚ ʽ ʚʠʛʦʪʦʚʣʷʚè 
[8, 39]. ʊʘʢ, ʟʘʚʜʘʥʥʷʤ ʢʫʣʴʪʫʨʥʠʭ ʘʥʪʨʦʧʦʣʦʛʽʚ ʪʘ ʢʫʣʴʪʫʨʦʣʦʛʽʚ ʧʦʩʪʘʻ ʜʦʩʣʽʜʞʝʥʥʷ ʜʠʟʘʡʥʫ ʷʢ 
ʜʠʥʘʤʽʯʥʦʾ ʩʪʨʫʢʪʫʨʠ, ʱʦ ʥʝ ʚʧʠʩʫʻʪʴʩʷ ʚ ʤʝʞʽ ʜʽʷʣʴʥʦʩʪʽ ʜʠʟʘʡʥʝʨʘ, ʘʣʝ ʡ ʤʽʩʪʠʪʴ ʚ ʩʦʙʽ ʘʩʧʝʢʪ 
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ʩʦʮʽʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʠʭ ʧʝʨʝʪʚʦʨʝʥʴ ʚ ʾʭ ʨʽʟʥʦʤʘʥʽʪʪʽ. ʊʘʢ, ɼ. ɺʘʡʪʭʘʫʩ ʚʠʙʫʜʦʚʫʻ ʥʘʩʪʘʥʦʚʫ ʤʝʪʘ-ʜʠʩʢʫʨʩʫ 
ʱʦʜʦ ʜʠʟʘʡʥʫ çéʷʢ ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʾ ʣʶʜʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʱʦ ʩʧʨʠʷʻ ʬʦʨʤʫʚʘʥʥʶ ʥʝ ʣʠʰʝ ʬʽʟʠʯʥʦʛʦ 
ʧʦʨʷʜʢʫ, ʘʣʝ ʡ ʧʦʨʷʜʢʫ ʩʦʮʽʘʣʴʥʦʛʦ ʽ ʢʫʣʴʪʫʨʥʦʛʦè [10, 57]. 

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʫ ʚʠʷʚʣʝʥʥʽ ʩʧʽʣʴʥʦʛʦ ʪʘ ʚʽʜʤʽʥʥʦʛʦ ʚ ʪʝʦʨʝʪʠʯʥʦʤʫ ʪʘ 
ʤʝʪʦʜʦʣʦʛʽʯʥʦʤʫ ʦʙˇʨʫʥʪʫʚʘʥʥʽ ʜʠʟʘʡʥʫ ʚ ʚʽʪʯʠʟʥʷʥʠʭ ʨʦʟʚʽʜʢʘʭ ʍʍ ʪʘ ʍɯʍ ʩʪʦʣʽʪʴ, ʘ ʪʘʢʦʞ ʟʘʭʽʜʥʦ-
ʻʚʨʦʧʝʡʩʴʢʦʾ (ʘʥʘʣʽʪʠʯʥʦʾ) ʪʨʘʜʠʮʽʾ, ʱʦ ʷʢʽʩʥʦ ʚʠʟʥʘʯʠʣʠ ʨʽʟʥʽ ʚʝʢʪʦʨʠ ʪʘ ʤʦʜʠʬʽʢʘʮʽʾ ʜʠʟʘʡʥ-ʧʨʘʢʪʠʢ ʪʘ 
ʜʦʟʚʦʣʠʣʠ ʟʘʩʪʦʩʫʚʘʪʠ ʾʭ ʜʣʷ ʦʙˇʨʫʥʪʫʚʘʥʥʷ ʬʝʥʦʤʝʥʫ ʜʠʟʘʡʥʫ ʷʢ ʩʠʩʪʝʤʠ ʢʫʣʴʪʫʨʥʦ-ʩʦʮʽʘʣʴʥʠʭ ʬʝʥʦʤʝʥʽʚ 
ʪʘ ʧʨʦʮʝʩʽʚ, ʱʦ ʚʠʟʥʘʯʘʶʪʴ ʜʫʭʦʚʥʽ ʪʘ ʤʘʪʝʨʽʘʣʴʥʽ ʧʨʘʢʪʠʢʠ ʩʫʩʧʽʣʴʩʪʚʘ ʥʘ ʜʘʥʦʤʫ ʝʪʘʧʽ ʡʦʛʦ ʨʦʟʚʠʪʢʫ. 

ɺʠʩʥʦʚʢʠ. ʊʘʢʠʤ ʯʠʥʦʤ, ʚ ʜʘʥʽʡ ʩʪʘʪʪʽ ʤʦʞʝʤʦ ʧʨʠʡʪʠ ʜʦ ʥʘʩʪʫʧʥʠʭ ʚʠʩʥʦʚʢʽʚ:  
- ʧʦʥʷʪʪʷ çʜʠʟʘʡʥè ʻ ʩʢʣʘʜʥʠʤ ʽ ʧʦʣʽʩʝʤʘʥʪʠʯʥʠʤ ʪʘ ʚʠʤʘʛʘʻ ʤʽʞʣʠʩʮʠʧʣʽʥʘʨʥʦʛʦ ʧʽʜʭʦʜʫ ʟʘʜʣʷ ʡʦʛʦ 

ʚʠʟʥʘʯʝʥʥʷ; 
- ʩʧʽʚʩʪʘʚʣʝʥʥʷ ʚʽʪʯʠʟʥʷʥʦʾ ʽ ʘʥʛʣʦ-ʩʘʢʩʦʥʩʴʢʦʾ ʪʨʘʜʠʮʽʡ ʫ ʜʦʩʣʽʜʞʝʥʥʽ ʪʘ ʚʠʟʥʘʯʝʥʥʽ ʧʦʥʷʪʪʷ 

ʜʠʟʘʡʥʫ ʜʦʟʚʦʣʷʻ ʚʽʜʥʘʡʪʠ ʩʧʽʣʴʥʽ ʪʘ ʚʽʜʤʽʥʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʪʘ ʩʠʩʪʝʤʘʪʠʟʫʚʘʪʠ ʾʭ ʫ ʮʽʣʽʩʥʫ 
ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʫ ʧʘʨʘʜʠʛʤʫ, ʷʢʘ ʨʦʟʛʣʷʜʘʻ ʜʠʟʘʡʥ ʷʢ ʧʦʣʽʩʝʤʘʥʪʠʯʥʝ ʪʘ ʟʘʛʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʝ ʷʚʠʱʝ; 

- ʚʽʪʯʠʟʥʷʥʘ ʪʨʘʜʠʮʽʷ ʘʥʘʣʽʟʫ ʜʠʟʘʡʥʫ ʜʨʫʛʦʾ ʧʦʣʦʚʠʥʠ ʍʍ ʩʪ. (ʱʦ ʩʧʠʨʘʻʪʴʩʷ ʥʘ ʤʘʨʢʩʠʩʪʩʴʢʫ 
ʤʝʪʦʜʦʣʦʛʽʶ) ʟʦʩʝʨʝʜʞʝʥʘ ʥʘ ʢʫʣʴʪʫʨʥʦ-ʝʩʪʝʪʠʯʥʽʡ ʩʫʪʥʦʩʪʽ ʽʥʞʝʥʝʨʥʦʛʦ ʜʠʟʘʡʥʫ, ʱʦ ʚʠʙʫʜʦʚʫʻʪʴʩʷ 
ʜʦʚʢʦʣʘ ʧʨʽʦʨʠʪʝʪʫ ʧʨʦʙʣʝʤʘʪʠʢʠ ʧʨʦʝʢʪʫʚʘʥʥʷ ʪʘ ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʤʘʰʠʥ, ʘ ʥʝ ʧʨʝʜʤʝʪʽʚ ʩʧʦʞʠʚʘʥʥʷ. 
ʇʨʝʜʤʝʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʩʪʘʻ ʜʠʟʘʡʥ ʤʘʰʠʥʠ ʚ ʢʦʥʪʝʢʩʪʽ ʥʦʚʠʭ ʢʫʣʴʪʫʨʥʠʭ ʚʠʤʦʛ ʜʦ ʛʫʤʘʥʽʟʘʮʽʾ 
ʚʠʨʦʙʥʠʮʪʚʘ; 

- ʚʽʪʯʠʟʥʷʥʘ ʜʦʩʣʽʜʥʠʮʴʢʘ ʪʨʘʜʠʮʽʷ ʍʍɯ ʩʪ. ʚʠʟʥʘʯʘʻ ʜʠʟʘʡʥ ʷʢ ʧʨʠʢʣʘʜʥʫ ʝʩʪʝʪʠʢʫ, ʧʝʨʝʦʩʤʠʩʣʶʶʯʠ 
ʜʠʟʘʡʥ-ʧʨʘʢʪʠʢʠ ʷʢ ʪʘʢʽ, ʱʦ ʤʘʶʪʴ ʥʘ ʤʝʪʽ ʧʝʨʝʪʚʦʨʝʥʥʷ ʪʘ ʝʩʪʝʪʠʟʘʮʽʶ ʩʦʮʽʦ-ʢʫʣʴʪʫʨʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ, ʚ 
ʷʢʦʤʫ ʧʝʨʝʙʫʚʘʻ ʪʘ ʨʦʟʚʠʚʘʻʪʴʩʷ ʩʫʯʘʩʥʘ ʣʶʜʠʥʘ (ʚʠʨʦʙʽʚ, ʧʨʦʮʝʩʽʚ, ʧʦʩʣʫʛ); 

- ʫ ʟʘʭʽʜʥʽʡ ʜʦʩʣʽʜʥʠʮʴʢʽʡ ʪʨʘʜʠʮʽʾ ʥʝʦʙʭʽʜʥʦʶ ʫʤʦʚʦʶ ʚʠʟʥʘʯʝʥʥʷ ʜʠʟʘʡʥʫ ʻ ʩʧʽʚʩʪʘʚʣʝʥʥʷ ʜʘʥʦʛʦ 
ʧʦʥʷʪʪʷ ʟ ʨʝʤʽʩʥʠʮʪʚʦʤ (craft) ʪʘ ʤʠʩʪʝʮʪʚʦʤ (art), ʪʘ ï ʚʽʜʧʦʚʽʜʥʦ ï ʨʦʣʝʡ ʜʠʟʘʡʥʝʨʘ, ʨʝʤʽʩʥʠʢʘ ʽ 
ʭʫʜʦʞʥʠʢʘ. ʊʘʢʠʡ ʩʧʦʩʽʙ ʧʨʦʙʣʝʤʘʪʠʟʘʮʽʾ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʚʠʦʢʨʝʤʣʝʥʥʷ ʜʚʦʭ ʙʘʟʦʚʠʭ ʪʘ ʘʣʴʪʝʨʥʘʪʠʚʥʠʭ 
ʧʦʟʠʮʽʡ ʱʦʜʦ ʨʝʮʝʧʮʽʾ ʧʦʥʷʪʪʷ çʜʠʟʘʡʥè: çʨʝʥʝʩʘʥʩʥʘè ʽ çʢʘʧʽʪʘʣʽʩʪʠʯʥʘè; 

- ʘʢʮʝʥʪʫʚʘʥʥʷ ʥʘ ʧʨʽʦʨʠʪʝʪʽ ʜʦʩʣʽʜʞʝʥʥʷ ʜʠʟʘʡʥʫ ʧʨʦʮʝʩʽʚ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʥʝʦʙʭʽʜʥʦʩʪʽ ʜʦʩʣʽʜʞʝʥʥʷ 
ʩʫʢʫʧʥʦʩʪʽ çʢʫʣʴʪʫʨʥʠʭ ʚʠʤʽʨʽʚè ʜʠʟʘʡʥʫ, ʚ ʦʩʥʦʚʽ ʷʢʦʾ ʧʦʩʪʘʻ ʡʦʛʦ ʨʦʟʫʤʽʥʥʷ ʷʢ ʩʢʣʘʜʥʦʾ ʪʘ ʜʠʥʘʤʽʯʥʦʾ 
ʩʠʩʪʝʤʠ ʧʨʦʮʝʩʽʚ, ʚʠʨʦʙʽʚ ʪʘ ʽʥʩʪʠʪʫʪʽʚ ʽʟ ʟʘʣʫʯʝʥʥʷʤ ʢʫʣʴʪʫʨʥʦʛʦ ʪʘ ʩʦʮʽʘʣʴʥʦʛʦ ʢʦʥʪʝʢʩʪʽʚ. 

 

ʃʽʪʝʨʘʪʫʨʘ 
 

1. ɹʽʣʦʜʽʜ ʖ. ʄ., ʇʦʣʽʱʫʢ ʆ. ʇ. ʆʩʥʦʚʠ ʜʠʟʘʡʥʫ : ʅʘʚʯ. ʇʦʩʽʙ.ï ʂʠʾʚ : ɺʠʜ. ʇɸʈɸʇɸʅ, 2004. 240 ʩ.  
2. ɺʠʢʪʦʨ ʇʘʧʘʥʝʢ. ɼʠʟʘʡʥ ʜʣʷ ʨʝʘʣʴʥʦʛʦ ʤʠʨʘ. ʄʦʩʢʚʘ : ʀʟʜʘʪʝʣʴ ɼ. ɸʨʦʥʦʚ, 2004. 416 ʩ. 
3. ʉʫʜʞʠʯ ɼ. ɺ ʢʘʢ Bauhaus : ɸʟʙʫʢʘ ʩʦʚʨʝʤʝʥʥʦʛʦ ʤʠʨʘ. ʄʦʩʢʚʘ : Strelka Press, 2017. 400 ʩ.  
4. ʌʣʶʩʩʝʨ ɺ. ʆ ʧʦʣʦʞʝʥʠʠ ʚʝʱʝʡ. ʄʘʣʘʷ ʬʠʣʦʩʦʬʠʷ ʜʠʟʘʡʥʘ. ʄʦʩʢʚʘ : ɸʜ ʄʘʨʛʠʥʝʤ ʇʨʝʩʩ, 2016. 160 ʩ. 
5. ʎʳʛʘʥʢʦʚʘ ʕ. ɻ. ʋ ʠʩʪʦʢʦʚ ʜʠʟʘʡʥʘ (ʤʘʰʠʥʳ ʠ ʩʪʠʣʠ). ʄʦʩʢʚʘ : ʀʟʜʘʪʝʣʴʩʪʚʦ çʅʘʫʢʘè, 1977. 112 ʩ.  
6. Bayley S., Conran T. The A-Z of Design. London : Conran Octopus Ltd, 2007. 335 p. 
7. Design Studies. A Reader / edited by H. Clark and D. Brody. New York : Berg, 2009. 572 p. 
8. Margolin V. Design History and Design Studies / V.  Margolin. The Politics of the Artificial: essays on Design and 

Design Studies. Chicago, 2002. P.218-21, 224-30.  
9. Walker J. Defining the object of Study / J. Walker. J. Walker, ed., Design History or History of Design. London, 

1989. P. 22-36.  
10. Denise Whitehouse. The State of Design History as a Discipline / D. Whitehouse. Design Studies. A Reader / edited 

by H. Clark and D. Brody. New York, 2009. P. 54-63.  
 

References  
 

1. Bilodid Ju. M., Polishhuk O.P. (2004). Osnovy dyzajnu: Navch. Posib. Kyiv: Vyd. PARAPAN [In Ukrainain]. 
2. Papanek V. (2004). Design for the Real World. Moscow: Izdatel D. Aronov [In Russian]. 
3. Sudjic D. (2017). B is for Bauhaus: An A-Z of the Modern World. Moscow: Strelka Press [In Russian]. 
4. Flusser V. (2016). O polozhenii veshchey. Malaya filosofiya dizayna. Moscow: Ad Marginem Press [In Russian]. 
5. Tsygankova E. (1977). U istokov dizayna (mashiny i stili). Moscow: Izdatelstvo ñNaukaò [In Russian]. 
6. Bayley S., Conran T. (2007). The A-Z of Design. ï London: Conran Octopus Ltd. [In English]. 
7. Clark H., Brody D. (2009). Design Studies. A Reader. New York: Berg. [In English]. 
8. Margolin V. (2002). Design History and Design Studies. The Politics of the Artificial: essays on Design and Design 

Studies. Chicago: University of Chicago Press. [In English]. 
9. Walker J. (1989). Defining the object of Study. J. Walker, ed., Design History or History of Design. London: Pluto 

Press [In English]. 
10. Whitehouse D. (2009). The State of Design History as a Discipline. Clark H., Brody D. ed., Design Studies. A 

Reader. New York: Berg, 2009. [In English]. 
ʉʪʘʪʪʷ ʥʘʜʽʡʰʣʘ ʜʦ ʨʝʜʘʢʮʽʾ 06.10.2019  

ʇʨʠʡʥʷʪʦ ʜʦ ʧʫʙʣʽʢʘʮʽʾ 08.11.2019. 



Ȱəɑɢɘəɖɔɑɔɉɫɥ  ȪɎɝɐɔɈɗɢɐɎɏ ȷ. ȝ. 

 16 

ʋɼʂ 338.48-021.131 
https://doi.org/10.32461/2226-0285.2.2019.190499 

ɼʠʯʢʦʚʩʴʢʠʡ ʉʪʝʧʘʥ ɯʚʘʥʦʚʠʯ,a 
ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ, 

ʜʠʨʝʢʪʦʨ ɯʥʩʪʠʪʫʪʫ ʧʨʘʢʪʠʯʥʦʾ ʢʫʣʴʪʫʨʦʣʦʛʽʾ  
ʪʘ ʘʨʪ-ʤʝʥʝʜʞʤʝʥʪʫ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʾ 
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ɯʅʂʆʈʇʆʈɸʎɯʗ ɺɯʈʊʋɸʃʔʅʀʍ ʇʈɸʂʊʀʂ  
ɺ ʉʀʉʊɽʄʋ ɺɯʈʊʋɸʃʔʅʆɻʆ ʊʋʈʀɿʄʋ 

 
ʄʝʪʘ ʩʪʘʪʪʽ ʚʠʩʚʽʪʣʠʪʠ ʘʢʪʫʘʣʴʥʽ ʧʨʦʙʣʝʤʠ ʩʫʯʘʩʥʦʛʦ ʩʦʮʽʫʤʫ ʷʢʠʡ ʷʚʣʷʻ ʩʦʙʦʶ ʧʦʻʜʥʘʥʥʷ ʛʣʦʙʘʣʴʥʦʾ 

ʽʥʬʦʨʤʘʮʽʾ ʪʘ ʢʦʤʫʥʽʢʘʮʽʾ ʟ ʧʦʪʦʢʦʚʠʤ ʩʝʛʤʝʥʪʫʚʘʥʥʷʤ ʩʧʦʞʠʚʘʯʽʚ, ʚ ʪʦʤʫ ʯʠʩʣʽ ʩʬʝʨʠ ʪʫʨʠʩʪʩʴʢʠʭ ʧʦʩʣʫʛ. ʄʝʪʦʜʠ 
ʜʦʩʣʽʜʞʝʥʥʷ. ɼʣʷ ʜʦʩʷʛʥʝʥʥʷ ʤʝʪʠ ʙʫʣʠ ʚʠʢʦʨʠʩʪʘʥʥʽ ʘʥʘʣʽʪʠʯʥʠʡ, ʽʩʪʦʨʠʯʥʠʡ, ʩʦʮʽʦʣʦʛʽʯʥʠʡ, ʪʘ ʤʝʪʦʜ ʪʝʦʨʠʪʠʯʥʦʛʦ 
ʫʟʘʛʘʣʴʥʝʥʥʷ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ ʘʩʧʝʢʪʫ ʚʽʨʪʫʘʣʴʥʦʛʦ ʪʫʨʠʟʤʫ 
ʟ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʤʽʞ ʢʫʣʴʪʫʨʥʠʤʠ ʪʘ ʚʽʨʪʫʘʣʴʥʠʤʠ ʚʠʜʘʤʠ ʪʫʨʠʟʤʫ. ɺʠʩʥʦʚʢʠ. ɺʨʘʭʦʚʫʶʯʠ ʚʠʢʣʘʜʝʥʝ ʤʦʞʥʘ 
ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʦʢ ʱʦ ʩʫʯʘʩʥʠʡ ʩʦʮʽʫʤ ʷʚʣʷʻ ʩʦʙʦʶ ʧʦʻʜʥʘʥʥʷ ʛʣʦʙʘʣʴʥʦʾ ʽʥʬʦʨʤʘʮʽʾ ʪʘ ʢʦʤʫʥʽʢʘʮʽʾ ʟ ʧʦʪʦʢʦʚʠʤ 
ʩʝʛʤʝʥʪʫʚʘʥʥʷʤ ʩʧʦʞʠʚʘʯʽʚ, ʚ ʪʦʤʫ ʯʠʩʣʽ ʩʬʝʨʠ ʪʫʨʠʩʪʩʴʢʠʭ ʧʦʩʣʫʛ. ʅʘ ʜʠʚʝʨʩʠʬʽʢʘʮʽʶ ʽʥʜʠʚʽʜʽʚ, ʾʭ ʧʨʦʙʣʝʤ ʽ 
ʦʯʽʢʫʚʘʥʴ ʪʫʨʠʟʤ ʚʽʜʧʦʚʽʜʘʻ ʟʫʩʪʨʽʯʥʦʶ ʜʠʚʝʨʩʠʬʽʢʘʮʽʻʶ - ʦʩʦʙʣʠʚʽ ʪʝʨʠʪʦʨʽʾ ʽ ʩʧʝʮʠʬʽʯʥʽ ʧʘʤ'ʷʪʢʠ ʟ ʦʙʤʝʞʝʥʠʤ 
ʜʦʩʪʫʧʦʤ, ʥʝʪʠʧʦʚʽ ʚʠʜʠ ʪʨʘʥʩʧʦʨʪʫ, ʨʠʟʠʢʦʚʘʥʽ ʨʦʟʚʘʛʠ, ʽʥʜʠʚʽʜʫʘʣʴʥʽ ʤʘʨʰʨʫʪʠ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʪʫʨʠʩʪʠʯʥʽ ʧʦʩʣʫʛʠ, ʚʽʨʪʫʘʣʴʥʽ ʧʨʘʢʪʠʢʠ, ʚʽʨʪʫʘʣʴʥʠʡ ʪʫʨʠʟʤ, ʪʫʨʠʩʪʠʯʥʠʡ ʧʨʦʜʫʢʪ, 
ʽʥʬʦʨʤʘʮʽʡʥʠʡ ʧʨʦʩʪʽʨ. 

 
ɼʳʯʢʦʚʩʢʠʡ ʉʪʝʧʘʥ ʀʚʘʥʦʚʠʯ, ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ, ʜʠʨʝʢʪʦʨ ʠʥʩʪʠʪʫʪʘ ʧʨʘʢʪʠʯʝʩʢʦʡ 

ʢʫʣʴʪʫʨʦʣʦʛʠʠ ʠ ʘʨʪ ʤʝʥʝʜʞʤʝʥʪʘ ʅʘʮʠʦʥʘʣʴʥʦʡ ʘʢʘʜʝʤʠʠ ʨʫʢʦʚʦʜʷʱʠʭ ʢʘʜʨʦʚ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚ 
ʀʥʢʦʨʧʦʨʘʮʠʷ ʚʠʟʫʘʣʴʥʳʭ ʧʨʘʢʪʠʢ ʚ ʩʠʩʪʝʤʫ ʚʠʨʪʫʘʣʴʥʦʛʦ ʪʫʨʠʟʤʘ 
ʎʝʣʴ ʩʪʘʪʴʠ ʦʩʚʝʪʠʪʴ ʘʢʪʫʘʣʴʥʳʝ ʧʨʦʙʣʝʤʳ ʩʦʚʨʝʤʝʥʥʦʛʦ ʩʦʮʠʫʤʘ ʢʦʪʦʨʳʡ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʦʯʝʪʘʥʠʝ 

ʛʣʦʙʘʣʴʥʦʡ ʠʥʬʦʨʤʘʮʠʠ ʠ ʢʦʤʤʫʥʠʢʘʮʠʠ ʩ ʧʦʪʦʢʦʚʳʤ ʩʝʛʤʝʥʪʘʮʠʝʡ ʧʦʪʨʝʙʠʪʝʣʝʡ, ʚ ʪʦʤ ʯʠʩʣʝ ʩʬʝʨʳ ʪʫʨʠʩʪʩʢʠʭ 
ʫʩʣʫʛ. ʄʝʪʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ. ɼʣʷ ʜʦʩʪʠʞʝʥʠʷ ʮʝʣʠ ʙʳʣʠ ʠʩʧʦʣʴʟʦʚʘʥʳ ʘʥʘʣʠʪʠʯʝʩʢʠʡ, ʠʩʪʦʨʠʯʝʩʢʠʡ, 
ʩʦʮʠʦʣʦʛʠʯʝʩʢʠʡ, ʠ ʤʝʪʦʜ ʪʝʦʨʠʪʠʯʥʦʛʦ ʦʙʦʙʱʝʥʠʷ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʠʩʩʣʝʜʦʚʘʥʠʷ ʟʘʢʣʶʯʘʝʪʩʷ ʩʦʦʪʥʦʰʝʥʠʝ 
ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʦʛʦ ʘʩʧʝʢʪʘ ʚʠʨʪʫʘʣʴʥʦʛʦ ʪʫʨʠʟʤʘ ʠʟ ʩʦʦʪʥʦʰʝʥʠʷ ʤʝʞʜʫ ʢʫʣʴʪʫʨʥʳʤ ʠ ʚʠʨʪʫʘʣʴʥʳʤ ʚʠʜʘʤʠ ʪʫʨʠʟʤʘ. 
ɺʳʚʦʜʳ. ʋʯʠʪʳʚʘʷ ʠʟʣʦʞʝʥʥʦʝ ʤʦʞʥʦ ʩʜʝʣʘʪʴ ʚʳʚʦʜ, ʯʪʦ ʩʦʚʨʝʤʝʥʥʳʡ ʩʦʮʠʫʤ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʦʯʝʪʘʥʠʝ 
ʛʣʦʙʘʣʴʥʦʡ ʠʥʬʦʨʤʘʮʠʠ ʠ ʢʦʤʤʫʥʠʢʘʮʠʠ ʩ ʧʦʪʦʢʦʚʳʤ ʩʝʛʤʝʥʪʘʮʠʝʡ ʧʦʪʨʝʙʠʪʝʣʝʡ, ʚ ʪʦʤ ʯʠʩʣʝ ʩʬʝʨʳ ʪʫʨʠʩʪʩʢʠʭ 
ʫʩʣʫʛ. ʅʘ ʜʠʚʝʨʩʠʬʠʢʘʮʠʶ ʠʥʜʠʚʠʜʦʚ, ʠʭ ʧʨʦʙʣʝʤ ʠ ʦʞʠʜʘʥʠʡ ʪʫʨʠʟʤ ʦʪʚʝʯʘʝʪ ʚʩʪʨʝʯʥʳʤ ʜʠʚʝʨʩʠʬʠʢʘʮʠʝʡ - ʦʩʦʙʳʝ 
ʪʝʨʨʠʪʦʨʠʠ ʠ ʩʧʝʮʠʬʠʯʝʩʢʠʝ ʧʘʤʷʪʥʠʢʠ ʩ ʦʛʨʘʥʠʯʝʥʥʳʤ ʜʦʩʪʫʧʦʤ, ʥʝʪʠʧʠʯʥʳʝ ʚʠʜʳ ʪʨʘʥʩʧʦʨʪʘ, ʨʠʩʢʦʚʘʥʥʳʝ 
ʨʘʟʚʣʝʯʝʥʠʷ, ʠʥʜʠʚʠʜʫʘʣʴʥʳʝ ʤʘʨʰʨʫʪʳ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʪʫʨʠʩʪʠʯʝʩʢʠʝ ʫʩʣʫʛʠ, ʚʠʨʪʫʘʣʴʥʳʝ ʧʨʘʢʪʠʢʠ, ʚʠʨʪʫʘʣʴʥʳʡ ʪʫʨʠʟʤ, ʪʫʨʠʩʪʠʯʝʩʢʠʡ 
ʧʨʦʜʫʢʪ, ʠʥʬʦʨʤʘʮʠʦʥʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ. 

 
Dychkovsky Stepan, candidate of Pedagogical Sciences, associate professor, director of the Institute of 

Practical Cultural Studies and Art Management of the National Academy of Managerial Staff of Culture and Arts 
Incorporation of visual practices into a virtual tourism system 
The purpose of the article is to highlight the pressing problems of modern society, which is a combination of global 

information and communication with the stream segmentation of consumers, including tourism services. Methodology. To 
achieve the goal, the analytical, historical, sociological, and theoretical generalization methods were used. The scientific 
novelty of the study is the ratio of the cultural aspect of virtual tourism from the relationship between cultural and virtual 
types of tourism. Conclusions. Thus, geographical, national, political borders are weakening, the Internet makes it possible to 
communicate and build social networks and communities not only on territorial-national, linguistic, socio-economic principles 
but also based on common goals, interests, opportunities and means of expression. This becomes an essential aspect of 
developing a theoretical foundation for a new vision for the development of international tourism, taking into account the real 
socio-cultural diversity of the world. And its kind, as a cultural one, facilitating the assimilation of different norms and values 
of social experience by man, is one of the mechanisms of forming social identity through interpersonal connections, cognition, 
and creative search. To sum up, we can conclude that modern society is a combination of global information and 
communication with the stream segmentation of consumers, including tourism services. Tourism responds to the 
diversification of individuals, their problems, and expectations by counter diversification - particular territories and specific 
monuments with limited access, atypical modes of transport, risky entertainment, and individual routes. 

Key words: travel services, virtual practices, virtual tourism, tourism product, information space.  

 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʈʦʟʚʠʪʦʢ ʟʘʩʦʙʽʚ ʤʘʩʦʚʦʾ ʽʥʬʦʨʤʘʮʽʾ ʪʘ ʝʣʝʢʪʨʦʥʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ 
ʧʨʠʟʚʽʚ ʜʦ ʛʣʦʙʘʣʴʥʠʭ ʟʤʽʥ, ʷʢʠʭ ʟʘʟʥʘʻ ʩʫʯʘʩʥʝ ʩʫʩʧʽʣʴʩʪʚʦ ʧʨʦʪʷʛʦʤ ʦʩʪʘʥʥʽʭ ʜʝʩʷʪʠʣʽʪʴ. ʇʨʦʮʝʩ 
ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʢʫʣʴʪʫʨʠ, ʚʠʥʠʢʥʝʥʥʷ ʥʦʚʠʭ ʢʫʣʴʪʫʨʥʠʭ ʧʨʘʢʪʠʢ, ʟʤʽʥʘ ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ ʧʨʦʩʪʦʨʫ 
ʩʫʩʧʽʣʴʩʪʚʘ ʧʨʠʟʚʦʜʷʪʴ ʜʦ ʬʦʨʤʫʚʘʥʥʷ ʥʦʚʦʾ ʩʠʩʪʝʤʠ ʮʽʥʥʦʩʪʝʡ ʽ ʚʩʪʘʥʦʚʣʝʥʥʷ ʥʦʚʠʭ ʧʽʟʥʘʚʘʣʴʥʠʭ ʽ 
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ʧʨʘʢʪʠʯʥʠʭ ʧʨʽʦʨʠʪʝʪʽʚ ʢʦʥʢʨʝʪʥʦʾ ʣʶʜʠʥʠ. ʂʽʥʝʮʴ ʍʍ - ʧʦʯʘʪʦʢ ʍʍɯ ʩʪ. ʟʘʚʜʷʢʠ ʨʦʟʚʠʪʢʦʚʽ 
ʽʥʬʦʨʤʘʮʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʧʦʟʥʘʯʝʥʠʡ ʚʠʥʠʢʥʝʥʥʷʤ ʥʦʚʦʾ ʬʦʨʤʠ ʙʫʪʪʷ - ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ. ɿʛʽʜʥʦ ʟ 
ʧʨʦʛʨʘʤʦʶ ʖʅɽʉʂʆ çɯʥʬʦʨʤʘʮʽʷ ʜʣʷ ʚʩʽʭè, ʱʦ ʟʜʽʡʩʥʶʻʪʴʩʷ ʧʽʜ ʝʛʽʜʦʶ ʆʆʅ, ʥʠʥʽ ʚʞʝ ʩʢʣʘʣʦʩʷ ʪʘʢ 
ʟʚʘʥʝ ʩʚʽʪʦʚʝ çʽʥʬʦʨʤʘʮʽʡʥʝ ʩʫʩʧʽʣʴʩʪʚʦè, ʷʢʝ ʬʫʥʢʮʽʦʥʫʻ ʥʘ ʦʩʥʦʚʽ ʽʥʬʦʨʤʘʮʽʡʥʠʭ ʪʝʭʥʦʣʦʛʽʡ ʽ ʥʘʜʘʻ 
ʽʥʬʦʨʤʘʮʽʡʥʽ ʧʦʩʣʫʛʠ ʚ ʛʣʦʙʘʣʴʥʦʤʫ ʤʘʩʰʪʘʙʽ [13].  

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ ʜʦʚʽʚ, ʱʦ ʟ ʧʽʜʚʠʱʝʥʥʷʤ ʨʽʚʥʷ ʟʥʘʥʴ ʽ ʷʢʦʩʪʽ ʪʦʚʘʨʽʚ ʪʘ ʧʦʩʣʫʛ 

ʙʽʣʴʰʽʩʪʴ ʪʫʨʠʩʪʠʯʥʠʭ ʧʽʜʧʨʠʻʤʩʪʚ ʥʘʙʣʠʞʘʪʠʤʫʪʴ ʩʚʦʶ ʦʨʛʘʥʽʟʘʮʽʡʥʫ ʩʪʨʫʢʪʫʨʫ ʜʦ ʚʽʨʪʫʘʣʴʥʦʾ. [28, 

609-623]. ʗʢʱʦ ʚ ʪʨʘʜʠʮʽʡʥʽʡ ʪʫʨʠʩʪʩʴʢʦʾ ʜʽʷʣʴʥʦʩʪʽ ʧʦʩʪʘʯʘʣʴʥʠʢʠ ʧʦʩʣʫʛ (ʛʦʪʝʣʽ, ʧʝʨʝʚʽʟʥʠʢʠ, 

ʨʝʩʪʦʨʘʥʠ, ʟʘʢʣʘʜʠ ʢʫʣʴʪʫʨʠ ʽ ʪ.ʜ.) ʧʨʘʮʶʶʪʴ ʟ ʢʣʽʻʥʪʦʤ ʯʝʨʝʟ ʩʧʝʮʽʘʣʽʟʦʚʘʥʽ ʧʽʜʧʨʠʻʤʩʪʚʘ - ʪʫʨʬʽʨʤʠ 

(ʧʽʟʥʽʰʝ ʜʦ ʮʠʭ ʩʧʝʮʽʘʣʽʟʦʚʘʥʠʭ ʧʽʜʧʨʠʻʤʩʪʚ ʧʨʠʻʜʥʘʣʠʩʷ ʤʝʨʝʞʽ ʙʨʦʥʶʚʘʥʥʷ), ʪʦ ʩʴʦʛʦʜʥʽ, ʟ ʧʦʚʩʶʜʥʠʤ 

ʧʦʰʠʨʝʥʥʷʤ ʽʥʪʝʨʥʝʪʫ, ʩʧʦʞʠʚʘʯ çʚʠʭʦʜʠʪʴè ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʥʘ ʧʦʩʪʘʯʘʣʴʥʠʢʘ ʪʫʨʧʦʩʣʫʛ. ʊʘʢʝ ʟʤʽʱʝʥʥʷ 

ʩʧʦʞʠʚʘʯʘ ʟ çʨʝʘʣʴʥʦʛʦè ʨʠʥʢʫ ʚ ʚʽʨʪʫʘʣʴʥʠʡ ʩʪʘʚʠʪʴ ʪʫʨʦʧʝʨʘʪʦʨʘ ʚ ʧʦʣʦʞʝʥʥʷ çʟʘʡʚʦʾ ʣʘʥʢʠè, ʘ ʨʦʙʦʪʘ 

ʩʧʦʞʠʚʘʯʘ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʟ ʚʠʨʦʙʥʠʢʦʤ ʧʦʩʣʫʛʠ ʩʪʘʻ ʚʩʝ ʙʽʣʴʰ ʧʦʧʫʣʷʨʥʦʶ.   

ɿʤʽʥʘ ʤʦʜʝʣʽ ʧʦʚʝʜʽʥʢʠ ʩʧʦʞʠʚʘʯʘ ʪʫʨʧʦʩʣʫʛ ʙʫʜʝ ʪʽʣʴʢʠ ʘʢʪʫʘʣʽʟʫʚʘʪʠ ʟʘʚʜʘʥʥʷ ʽʥʥʦʚʘʮʽʡʥʦʛʦ 

ʨʦʟʚʠʪʢʫ ʪʫʨʙʽʟʥʝʩʫ ʽ ʧʦʰʫʢʫ ʥʦʚʦʾ ʧʨʦʧʦʟʠʮʽʾ ʜʣʷ IT-ʛʨʘʤʦʪʥʦʛʦ ʢʦʨʠʩʪʫʚʘʯʘ, ʟʜʘʪʥʦʛʦ ʟʜʽʡʩʥʶʚʘʪʠ 

ʧʦʰʫʢ ʚ ʽʥʪʝʨʥʝʪʽ. ʆʜʥʠʤ ʟ ʤʦʞʣʠʚʠʭ ʥʘʧʨʷʤʢʽʚ ʤʦʞʫʪʴ ʩʪʘʪʠ ʢʦʥʩʫʣʴʪʘʮʽʡʥʽ ʧʦʩʣʫʛʠ, ʱʦ ʜʦʟʚʦʣʷʶʪʴ ʥʝ 

ʧʨʦʩʪʦ ʟʜʽʡʩʥʠʪʠ ʧʦʰʫʢ, ʘ ʟʨʦʙʠʪʠ ʡʦʛʦ ʰʚʠʜʢʠʤ ʽ ʝʬʝʢʪʠʚʥʠʤ. ʊʘʢʦʞ ʪʫʨʠʩʪʩʴʢʘ ʬʽʨʤʘ ʤʦʞʝ 

ʦʨʽʻʥʪʫʚʘʪʠʩʷ ʚ ʙʽʣʴʰʽʡ ʤʽʨʽ ʥʘ ʽʥʜʠʚʽʜʫʘʣʴʥʫ ʧʨʦʧʦʟʠʮʽʶ, ʥʘ ʨʦʟʨʦʙʢʫ ʤʘʨʰʨʫʪʫ ʜʣʷ ʦʢʨʝʤʦʛʦ ʪʫʨʠʩʪʘ ʟ 

ʫʨʘʭʫʚʘʥʥʷʤ ʧʦʪʨʝʙ ʽ ʧʝʨʝʚʘʛ ʢʦʥʢʨʝʪʥʦʛʦ ʟʘʤʦʚʥʠʢʘ, ʷʢʠʡ ʚʞʝ ʟʨʦʙʠʚ ʚʽʨʪʫʘʣʴʥʫ ʧʦʜʦʨʦʞ ʽ ʪʝʧʝʨ 

ʚʠʨʽʰʠʚ ʚʽʜʚʽʜʘʪʠ ʦʙ'ʻʢʪʠ, ʷʢʽ ʡʦʛʦ ʟʘʮʽʢʘʚʠʣʠ.  

ʋʞʝ ʜʦʩʪʘʪʥʴʦ ʙʘʛʘʪʦ ʧʨʦʝʢʪʽʚ, ʱʦ ʢʦʥʩʪʨʫʶʶʪʴ ʽ ʚʪʽʣʶʶʪʴ ʧʦʚʥʽʰʫ ʤʦʜʝʣʴ ʚʽʨʪʫʘʣʴʥʦʾ 

ʨʝʘʣʴʥʦʩʪʽ. ʅʠʥʽ ʟʘ ʜʦʧʦʤʦʛʦʶ ʪʝʭʥʦʣʦʛʽʡ 3D ʽ ʤʦʞʣʠʚʦʩʪʝʡ, ʷʢʽ ʥʘʜʘʶʪʴ ʩʝʨʚʽʩʠ, ʧʦʜʽʙʥʽ, 

ʥʘʧʨʠʢʣʘʜ, ʜʦ çGoogle ʇʣʘʥʝʪʘ ɿʝʤʣʷè, ʤʦʞʥʘ ʚʟʷʪʠ ʫʯʘʩʪʴ ʫ ʛʝʦʢʝʰʠʥʛʫ (geocaching) ï  ʨʽʟʥʦʚʠʜʽ 

ʘʢʪʠʚʥʦʛʦ ʚʽʜʧʦʯʠʥʢʫ ʽ ʪʫʨʠʩʪʠʯʥʽʡ ʛʨʽ. ʆʩʥʦʚʥʘ ʽʜʝʷ ʛʨʠ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʦʜʥʽ ʛʨʘʚʮʽ ʛʦʪʫʶʪʴ 

ʩʭʦʚʘʥʢʫ ʟ ʥʝʚʝʣʠʢʠʤʠ çʩʢʘʨʙʘʤʠè, ʚʠʟʥʘʯʘʶʪʴ ʟʘ ʜʦʧʦʤʦʛʦʶ GPS ʢʦʦʨʜʠʥʘʪʠ ʩʭʦʚʘʥʢʠ ʽ 

ʧʫʙʣʽʢʫʶʪʴ ʽʥʬʦʨʤʘʮʽʶ ʧʨʦ ʮʝ ʚ ʤʝʨʝʞʽ ɯʥʪʝʨʥʝʪ. ɯʥʰʽ ʛʨʘʚʮʽ ʟʥʘʭʦʜʷʪʴ ʩʭʦʚʘʥʢʠ ʽ ʨʝʻʩʪʨʫʶʪʴ ʩʚʦʶ 

ʟʥʘʭʽʜʢʫ. ʋ ʜʝʷʢʠʭ ʚʘʨʽʘʥʪʘʭ ʛʨʠ ʩʭʦʚʘʥʢʫ ʨʝʢʦʤʝʥʜʫʻʪʴʩʷ ʩʪʚʦʨʶʚʘʪʠ ʪʽʣʴʢʠ ʚ ʤʽʩʮʷʭ, ʷʢʽ 

ʧʨʝʜʩʪʘʚʣʷʶʪʴ ʧʨʠʨʦʜʥʠʡ, ʽʩʪʦʨʠʯʥʠʡ ʯʠ ʢʫʣʴʪʫʨʥʠʡ ʽʥʪʝʨʝʩ, ʱʦ ʜʦʟʚʦʣʷʻ ʧʝʨʝʪʚʦʨʠʪʠ ʩʪʚʦʨʝʥʥʷ ʽ 

ʧʦʰʫʢ ʩʭʦʚʘʥʦʢ ʥʘ ʘʢʪʠʚʥʠʡ ʧʽʟʥʘʚʘʣʴʥʠʡ ʧʨʦʮʝʩ. ɻʨʘʚʮʽ ʦʪʨʠʤʫʶʪʴ ʙʝʟʣʽʯ ʮʽʢʘʚʠʭ ʚʽʜʦʤʦʩʪʝʡ ʧʨʦ 

ʚʠʟʥʘʯʥʽ ʧʘʤ'ʷʪʢʠ. ʅʘ ʬʦʨʫʤʽ ʚʝʜʝʪʴʩʷ ʘʢʪʠʚʥʝ ʦʙʛʦʚʦʨʝʥʥʷ ʛʨʠ, ʟʦʢʨʝʤʘ ï ʧʨʘʚʠʣ. ɿʘʦʭʦʯʫʶʪʴʩʷ 

ʩʭʦʚʘʥʢʠ, ʜʝ ʩʪʘʚʠʪʴʩʷ ʦʨʠʛʽʥʘʣʴʥʘ ʽ ʚʘʞʢʘ (ʥʘʧʨʠʢʣʘʜ, ʙʘʛʘʪʦʢʨʦʢʦʚʘ) ʧʦʰʫʢʦʚʘ ʟʘʜʘʯʘ. ʅʘʡʙʽʣʴʰʠʤ 

ʤʽʞʥʘʨʦʜʥʠʤ ʤʘʡʜʘʥʯʠʢʦʤ ʛʨʠ ʻ Geocaching.com. ʅʘ ʩʘʡʪʽ ʛʨʠ ʧʝʨʝʙʫʚʘʻ ʧʦʥʘʜ 1 ʤʣʥ. ʩʭʦʚʘʥʦʢ. 

ɻʝʦʢʝʰʠʥʛ ʚ ʋʢʨʘʾʥʽ ʟ'ʷʚʠʚʩʷ ʫ 2011ʨ. ʅʘ ʪʝʨʠʪʦʨʽʾ ʥʘʰʦʾ ʢʨʘʾʥʠ ʟʘʭʦʚʘʥʦ ʧʦʥʘʜ 2 ʪʠʩ. çʩʢʨʠʥʴʦʢ-

ʩʭʦʚʘʥʦʢè, ʥʘʡʙʽʣʴʰʝ ʫ ʂʠʾʚʩʴʢʽʡ, ɼʦʥʝʮʴʢʽʡ, ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʽʡ ʪʘ ʍʘʨʢʽʚʩʴʢʽʡ ʦʙʣʘʩʪʷʭ [4]. 

ʄʝʪʦʶ ʧʫʙʣʽʢʘʮʽʾ ʻ ʩʪʘʥʦʚʣʝʥʥʷ ʪʘ ʨʦʟʚʠʪʦʢ ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ ʩʧʽʚʪʦʚʘʨʠʩʪʚʘ ʱʦ ʟʫʤʦʚʣʶʶʪʴ 

ʤʦʞʣʠʚʽʩʪʴ ʩʪʚʦʨʝʥʥʷ ʡ ʧʨʦʩʫʚʘʥʥʷ ʥʦʚʦʾ ʢʫʣʴʪʫʨʠ, ʷʢʘ ʙʘʟʫʻʪʴʩʷ ʥʘ ʚʟʘʻʤʦʜʽʾ ʥʝ ʟ ʨʝʘʣʴʥʠʤʠ 

ʧʨʝʜʤʝʪʘʤʠ ʽ ʚʽʜʯʫʪʪʷʤʠ ʙʫʪʪʷ, ʘ ʟ ʾʭ ʩʧʝʮʽʘʣʴʥʦ ʨʦʟʨʦʙʣʝʥʠʤʠ ʤʦʜʝʣʷʤʠ, ʛʨʘʬʽʯʥʠʤʠ ʟʦʙʨʘʞʝʥʥʷʤʠ 

(ʟʦʢʨʝʤʘ ʧʝʡʟʘʞʥʠʤʠ) ʪʘ ʚʽʨʪʫʘʣʴʥʠʤʠ ʦʙʨʘʟʘʤʠ. ʄʦʞʥʘ ʩʢʘʟʘʪʠ, ʱʦ ʚʽʨʪʫʘʣʴʥʽʩʪʴ - ʮʝ ʥʘʡʩʫʪʪʻʚʽʰʘ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʩʫʯʘʩʥʦʾ ʩʦʮʽʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ. ɯʥʬʦʨʤʘʮʽʡʥʽ ʪʝʭʥʦʣʦʛʽʾ ʜʦʩʪʘʪʥʴʦ ʝʬʝʢʪʠʚʥʦ ʤʦʞʫʪʴ 

ʟʘʤʽʥʠʪʠ ʣʶʜʠʥʽ ʧʨʷʤʝ ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʧʨʠʨʦʜʥʠʤʠ, ʽʩʪʦʨʠʯʥʠʤʠ, ʘʨʭʽʪʝʢʪʫʨʥʠʤʠ ʡ ʽʥʰʠʤʠ 

ʜʫʭʦʚʥʠʤʠ ʽ ʨʝʘʣʴʥʠʤʠ ʦʙôʻʢʪʘʤʠ ʜʽʡʩʥʦʩʪʽ. ʉʧʝʮʠʬʽʢʘ ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʷʢ ʜʠʥʘʤʽʯʥʦʛʦ 

ʩʝʨʝʜʦʚʠʱʘ ʧʦʣʷʛʘʻ ʫ ʚʟʘʻʤʦʟʘʣʝʞʥʦʩʪʽ ʽ ʚʟʘʻʤʦʜʽʾ ʣʶʜʠʥʠ ʡ ʤʦʜʝʣʽ ʚʽʨʪʫʘʣʴʥʦʛʦ ʩʚʽʪʫ, ʩʪʚʦʨʝʥʦʾ 

ʽʥʬʦʨʤʘʮʽʡʥʠʤʠ ʪʘ ʪʝʣʝʢʦʤʫʥʽʢʘʮʽʡʥʠʤʠ ʪʝʭʥʦʣʦʛʽʷʤʠ. ɿ ʬʽʣʦʩʦʬʩʴʢʦʾ ʪʦʯʢʠ ʟʦʨʫ ʬʝʥʦʤʝʥ 

ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʤʦʞʝ ʨʦʟʛʣʷʜʘʪʠʩʷ ʷʢ ʰʪʫʯʥʘ ʨʝʘʣʽʟʘʮʽʷ ʚ ʟʥʘʢʦʚʦ-ʛʨʘʬʽʯʥʽʡ ʬʦʨʤʽ ʪʽʻʾ ʯʠ 

ʽʥʰʦʾ ʤʝʥʪʘʣʴʥʦʾ ʜʽʷʣʴʥʦʩʪʽ (ʘʙʩʪʨʘʢʪʥʦʾ ʘʙʦ ʢʦʥʢʨʝʪʥʦʾ) [12, 48]. ʅʘ ʜʫʤʢʫ ɹʦʜʨʽʡʷʨʘ, ʟʥʘʢʠ, ʷʢʽ 

ʬʦʨʤʫʶʪʴ ʮʝʡ ʪʠʧ ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ, ʻ ʩʠʤʫʣʷʢʨʘʤʠ, ʧʽʜ ʚʧʣʠʚʦʤ ʷʢʠʭ ʟʚʠʯʘʡʥʘ ʨʝʘʣʴʥʽʩʪʴ 

ʟʘʤʽʱʫʻʪʴʩʷ ʚʽʨʪʫʘʣʴʥʦʶ [27].  

ɼʣʷ ʨʦʟʫʤʽʥʥʷ ʜʽʡʩʥʦʩʪʽ ʣʶʜʠʥʽ ʚʣʘʩʪʠʚʦ ʩʧʨʠʡʤʘʪʠ ʾʾ ʯʝʨʝʟ ʩʠʩʪʝʤʫ ʩʚʦʾʭ ʫʷʚʣʝʥʴ ʧʨʦ ʥʝʾ - ʩʽʪʢʦʶ 

ʦʙʨʘʟʽʚ, ʩʪʝʨʝʦʪʠʧʽʚ, ʩʫʜʞʝʥʴ, ʧʦʛʣʷʜʽʚ, ʘʩʦʮʽʘʮʽʡ, ʮʽʥʥʦʩʪʝʡ. ɯʥʬʦʨʤʘʮʽʡʥʘ ʙʦʤʙʘ, ʟʘ ʪʚʝʨʜʞʝʥʥʷʤ ɽ. 

ʊʦʬʬʣʝʨʘ, ʚʠʙʫʭʘʻ ʚ ʩʘʤʽʡ ʛʫʱʽ ʣʶʜʝʡ, ʜʦʢʦʨʽʥʥʦ ʟʤʽʥʶʶʯʠ ʩʧʨʠʡʥʷʪʪʷ ʾʭ ʚʥʫʪʨʽʰʥʴʦʛʦ ʩʚʽʪʫ ʪʘ 

ʧʦʚʝʜʽʥʢʫ, ʩʪʚʦʨʶʶʯʠ ʤʝʥʪʘʣʴʥʫ ʤʦʜʝʣʴ ʜʽʡʩʥʦʩʪʽ [17, 265]. ɹʨʠʪʘʥʩʴʢʠʡ ʩʦʮʽʦʣʦʛ ʋʨʨʽ ʨʦʟʚʠʥʫʚ ʪʝʦʨʽʶ, 

ʷʢʘ ʧʦʷʩʥʶʻ, ʯʦʤʫ ʚ ʧʦʰʫʢʘʭ ʟʘʜʦʚʦʣʝʥʥʷ ʣʶʜʠ ʧʦʜʦʨʦʞʫʶʪʴ, ʜʦʚʦʜʷʯʠ, ʱʦ ʪʫʨʠʟʤ ʧʝʨʝʜʙʘʯʘʻ ʧʦʾʟʜʢʫ ʚ 

ʧʦʰʫʢʘʭ ʟʦʨʦʚʠʭ ʚʨʘʞʝʥʴ, ʷʢʠʭ ʤʠ ʟʘʟʚʠʯʘʡ ʥʝ ʦʪʨʠʤʫʻʤʦ ʚʜʦʤʘ ʘʙʦ ʥʘ ʨʦʙʦʪʽ. ʇʦʜʦʣʘʥʥʷ ʚʽʜʩʪʘʥʽ ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʢʦʤʫʥʽʢʘʮʽʡ ʽ ʰʚʠʜʢʠʭ ʪʨʘʥʩʧʦʨʪʥʠʭ ʩʠʩʪʝʤ ʜʦʟʚʦʣʷʻ ʣʶʜʠʥʽ ʧʨʦʚʦʜʠʪʠ ʯʘʩ ʩʧʽʣʴʥʦ ʙʝʟ 

ʧʨʦʩʪʦʨʦʚʦʛʦ ʟʙʣʠʞʝʥʥʷ, ʱʦ ʨʦʙʠʪʴ ʤʦʞʣʠʚʠʤ ʾʾ ʚʢʣʶʯʝʥʥʷ ʚ ʛʥʫʯʢʽ ʤʽʞʪʝʨʠʪʦʨʽʘʣʴʥʽ ʩʪʨʫʢʪʫʨʠ, ʱʦ 

ʧʨʠʟʚʝʣʦ ʜʦ ʩʪʨʫʢʪʫʨʫʚʘʥʥʷ ʧʨʦʩʪʦʨʫ, ʚ ʷʢʦʤʫ ʧʦʪʦʢʠ ʤʘʥʜʨʽʚʥʠʢʽʚ ʟʤʽʥʠʣʠ ʪʝʢʩʪʫʨʫ ʧʨʦʩʪʦʨʫ. ɿʘ 

ʩʣʦʚʘʤʠ ɼʞ. ʋʨʨʽ, ʩʚʽʪ ʦʭʦʧʣʝʥʠʡ ʧʨʦʮʝʩʦʤ "ʚʠʨʦʙʥʠʮʪʚʘ" ʽ "ʩʧʦʞʠʚʘʥʥʷ ʤʽʩʮʴ" [35]. ɸʚʪʦʨ ʢʦʥʮʝʧʮʽʾ 
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ʚʽʟʫʘʣʴʥʦʛʦ ʩʧʦʞʠʚʘʥʥʷ, ʚ ʦʩʥʦʚʽ ʷʢʦʾ ʣʝʞʠʪʴ ʚʽʜʦʤʠʡ ʢʦʥʮʝʧʪ ʪʫʨʠʩʪʩʴʢʦʛʦ ʧʦʛʣʷʜʫ (ʧʠʣʴʥʦʩʪʽ, 

ʩʧʦʛʣʷʜʘʥʥʷ), ʧʝʨʝʢʦʥʣʠʚʦ ʧʦʢʘʟʘʚ, ʱʦ ʪʫʨʠʩʪʩʴʢʠʡ ʧʦʛʣʷʜ ʬʽʢʩʫʻ ʦʙ'ʻʢʪʠ, ʚʽʜʤʽʥʥʽ ʚʽʜ ʧʦʚʩʷʢʜʝʥʥʦʛʦ 

ʞʠʪʪʷ (ʧʝʡʟʘʞ, ʣʘʥʜʰʘʬʪ), ʧʨʦʪʝ ʦʙ'ʻʢʪʠ ʪʫʨʠʩʪʩʴʢʦʛʦ ʫʚʘʛʠ ʚʢʣʶʯʘʶʪʴ ʚ ʩʝʙʝ "ʨʽʟʥʽ ʬʦʨʤʠ ʩʦʮʽʘʣʴʥʦʾ 

ʩʪʝʨʝʦʪʠʧʽʟʘʮʽʾ" [37, 2] ʋ ʨʦʙʦʪʽ "ʄʦʙʽʣʴʥʽ ʢʫʣʴʪʫʨʠ" ʋʨʨʽ ʚʽʜʟʥʘʯʘʻ, ʱʦ ʧʦʛʣʷʜ ʣʶʜʝʡ ʟʜʘʣʝʢʫ ʟʘʣʝʞʠʪʴ 

ʚʽʜ ʨʽʟʥʦʤʘʥʽʪʥʦʩʪʽ ʩʦʮʽʘʣʴʥʠʭ ʜʠʩʢʫʨʩʽʚ ʽ ʧʨʘʢʪʠʢ, ʙʘʛʘʪʦ ʟ ʮʠʭ ʧʦʛʣʷʜʽʚ ʦʨʛʘʥʽʟʦʚʘʥʽ ʧʨʦʬʝʩʽʦʥʘʣʘʤʠ, ʚ 

ʯʠʩʣʦ ʷʢʠʭ ʩʣʽʜ ʚʢʣʶʯʠʪʠ ʬʦʪʦʛʨʘʬʽʚ, ʘʚʪʦʨʽʚ ʢʥʠʛ ʧʨʦ ʧʦʜʦʨʦʞʽ, ʪʫʨʘʛʝʥʪʽʚ, ʚʣʘʩʥʠʢʽʚ ʛʦʪʝʣʽʚ ʽ 

ʜʠʟʘʡʥʝʨʽʚ, ʪʫʨʦʧʝʨʘʪʦʨʽʚ, ʚʝʜʫʯʠʭ ʪʝʣʝʧʨʦʛʨʘʤ ʧʨʦ ʧʦʜʦʨʦʞʽ, ʯʠʥʦʚʥʠʢʽʚ ʟ ʨʦʟʚʠʪʢʫ ʪʫʨʠʟʤʫ, 

ʘʨʭʽʪʝʢʪʦʨʽʚ ʪʦʱʦ [36].  

ʎʷ ʪʝʦʨʽʷ ʧʽʜʪʚʝʨʜʞʝʥʘ ʨʦʟʚʠʪʢʦʤ ʬʦʪʦʛʨʘʬʽʾ ʚ ʧʝʨʽʦʜ ʤʘʩʦʚʦʛʦ ʪʫʨʠʟʤʫ, ʷʢʠʡ ʨʦʟʧʦʯʘʚʩʷ ʫ ʜʨʫʛʽʡ 

ʧʦʣʦʚʠʥʽ XIX ʩʪʦʣʽʪʪʷ. ɺʽʜʨʘʟʫ ʧʽʩʣʷ ʩʚʦʛʦ ʚʠʥʘʭʦʜʫ ʬʦʪʦʛʨʘʬʽʷ ʩʪʘʣʘ ʩʫʧʫʪʥʠʢʦʤ ʪʫʨʠʩʪʘ. 

ʌʦʪʦʛʨʘʬʫʚʘʥʥʷ ʧʝʨʝʪʚʦʨʠʣʦ ʚʠʜʠ ʚ ʧʘʤ'ʷʪʢʠ: ʪʫʨʠʩʪʠ ʧʦʯʘʣʠ ʚʽʜʚʽʜʫʚʘʪʠ ʮʝʨʢʚʠ ʥʝ ʜʣʷ ʤʦʣʠʪʚʠ, ʘ ʱʦʙ 

ʧʦʬʦʪʦʛʨʘʬʫʚʘʪʠ [40]. ɺ ʮʝʡ ʞʝ ʯʘʩ ʟ'ʷʚʠʣʠʩʷ ʦʨʛʘʥʽʟʦʚʘʥʽ ʪʫʨʠ ʽ ʪʫʨʠʩʪʠʯʥʽ ʛʽʜʠ. ʑʦʙ ʚʽʜʧʦʚʽʜʘʪʠ 

ʦʯʽʢʫʚʘʥʥʷʤ  ʛʦʩʪʝʡ, ʱʦ ʧʨʠʾʞʜʞʘʶʪʴ, ʪʫʨʠʩʪʠʯʥʘ ʽʥʜʫʩʪʨʽʷ ʙʘʛʘʪʴʦʭ ʤʽʩʪ ʧʦʯʘʣʘ ʚʠʨʦʙʣʷʪʠ ʤʘʩʫ 

çʧʩʝʚʜʦʩʧʨʘʚʞʥʽʭ ʧʨʠʤʘʥʦʢè ʊʘʢʽ ʛʦʣʣʘʥʜʩʴʢʽ ʤʽʩʪʘ, ʷʢ ɼʝʣʴʬʪ ʽ ɻʘʫʜʘ, ʚʽʜʨʦʜʞʫʶʪʴ ʩʪʝʨʝʦʪʠʧʠ 

çʩʧʨʘʚʞʥʴʦʾ ɻʦʣʣʘʥʜʽʾè, ʽ ʩʪʚʦʨʶʶʪʴ ʤʽʩʮʷ, ʧʦʜʽʾ ʪʘ ʩʫʚʝʥʽʨʠ, ʱʦ ʜʦʟʚʦʣʷʶʪʴ ʽʥʦʟʝʤʥʠʤ ʪʫʨʠʩʪʘʤ 

ʚʽʜʯʫʪʠ ʾʾ. 

ʊʫʨʠʩʪʩʴʢʽ ʬʦʪʦʛʨʘʬʽʾ ʻ ʩʠʤʚʦʣʽʯʥʠʤʠ ʧʘʤ'ʷʪʢʘʤʠ, ʤʘʪʝʨʽʘʣʴʥʠʤ ʩʚʽʜʦʮʪʚʦʤ ʚʽʜʚʽʜʫʚʘʥʴ 

ʮʽʢʘʚʠʭ ʤʽʩʮʴ,  ʪʘʢʠʤ ʯʠʥʦʤ ʚʢʣʶʯʠʪʠʩʷ ʚ ʦʩʦʙʣʠʚʫ ʨʝʘʣʴʥʽʩʪʴ, ʩʢʦʥʩʪʨʫʡʦʚʘʥʫ ʥʘʚʢʦʣʦ ʧʘʤ'ʷʪʦʢ. 

ʌʦʪʦʛʨʘʬʽʾ ʣʶʜʝʡ ʥʘ ʪʣʽ ʟʘʛʘʣʴʥʦʟʥʘʯʫʱʠʭ ʢʫʣʴʪʫʨʥʠʭ ʦʙ'ʻʢʪʽʚ, ʧʘʤ'ʷʪʥʠʢʽʚ ʢʫʣʴʪʫʨʠ ʽ ʧʨʠʨʦʜʠ ʧʽʜ 

ʦʭʦʨʦʥʦʶ ʖʅɽʉʂʆ, ʩʠʤʚʦʣʽʯʥʦ ʧʦʻʜʥʫʶʪʴ ʦʩʦʙʠʩʪʠʡ ʧʨʦʩʪʽʨ ʤʘʥʜʨʽʚʥʠʢʘ ʽ ʧʨʦʩʪʽʨ ʢʫʣʴʪʫʨʥʠʭ ʽ 

ʧʨʠʨʦʜʥʠʭ ʮʽʥʥʦʩʪʝʡ ʚʩʴʦʛʦ ʣʶʜʩʪʚʘ. ʊʫʨʠʟʤ, ʟ ʦʜʥʦʛʦ ʙʦʢʫ, ʻ ʧʦʰʫʢʦʤ ʬʦʪʦʛʝʥʽʯʥʠʭ ʦʙ'ʻʢʪʽʚ ʽ 

ʤʽʩʮʴ, ʟ ʽʥʰʦʛʦ ʙʦʢʫ, çʩʚʦʛʦ ʨʦʜʫ ʩʪʨʘʪʝʛʽʻʶ ʥʘʢʦʧʠʯʝʥʥʷ ʬʦʪʦʛʨʘʬʽʡè, ʽ, ʥʘʨʝʰʪʽ, ʬʦʪʦʛʨʘʬʽʷ 

ʦʬʦʨʤʣʷʻ ʧʦʜʦʨʦʞ. ʌʦʪʦʛʨʘʬʽʾ ʩʪʚʦʨʶʶʪʴ ʫ ʾʭ ʚʦʣʦʜʘʨʷ ʽʣʶʟʽʶ ʥʘʙʫʪʪʷ, ʜʦʧʦʤʘʛʘʶʯʠ ʣʶʜʠʥʽ 

ʦʩʚʦʾʪʠ ʚʝʣʠʯʝʟʥʠʡ ʩʚʽʪʦʚʠʡ ʧʨʦʩʪʽʨ [18, 140]. ʅʘ ʬʦʪʦʧʨʠʚʘʙʣʠʚʽʩʪʴ ʦʙ'ʻʢʪʘ ʽ ʬʦʨʤʫʚʘʥʥʷ çʧʦʛʣʷʜʫ 

ʪʫʨʠʩʪʘè ʚʧʣʠʚʘʻ ʙʝʟʣʽʯ ʝʣʝʤʝʥʪʽʚ. ʊʫʨʠʩʪʠʯʥʝ ʤʽʩʮʝ ʚʽʨʪʫʘʣʽʟʫʻʪʴʩʷ ʚ ʬʦʪʦʛʨʘʬʽʾ ʘʙʦ ʚʽʜʝʦʪʝʢʩʪʽ, 

ʨʝʢʣʘʤʥʠʭ ʧʨʦʩʧʝʢʪʘʭ, ʟʦʚʥʽʰʥʽʡ ʨʝʢʣʘʤʽ, ʪʝʣʝʧʝʨʝʜʘʯʘʭ, ʫʩʥʠʭ ʨʦʟʧʦʚʽʜʷʭ ʤʘʥʜʨʽʚʥʠʢʽʚ. ʌʦʪʦʛʨʘʬʽʾ 

ʩʪʚʦʨʶʶʪʴ ʫ ʾʭ ʚʦʣʦʜʘʨʷ ʽʣʶʟʽʶ ʥʘʙʫʪʪʷ, ʜʦʧʦʤʘʛʘʶʯʠ ʣʶʜʠʥʽ ʦʩʚʦʾʪʠ ʚʝʣʠʯʝʟʥʠʡ ʩʚʽʪʦʚʠʡ ʧʨʦʩʪʽʨ, ʘ 

ʩʧʨʠʡʥʷʪʪʷ ʘʚʪʝʥʪʠʯʥʦʩʪʽ ʢʫʣʴʪʫʨʥʠʭ ʧʘʤ'ʷʪʦʢ ʟʘʙʝʟʧʝʯʫʻʪʴʩʷ ʚʣʘʩʥʦʶ ʘʢʪʠʚʥʽʩʪʶ ʽ ʝʤʦʮʽʡʥʦ-ʯʫʪʪʻʚʦʾ 

ʟʘʣʫʯʝʥʽʩʪʶ ʪʫʨʠʩʪʘ [20]. ɯʥʪʝʨʝʩ ʜʦ ʪʠʭ ʯʠ ʽʥʰʠʭ ʤʽʩʮʷʭ, ʷʢ ʧʨʘʚʠʣʦ, ʥʝ ʚʠʧʘʜʢʦʚʠʡ. çʇʦʛʣʷʜ 

ʪʫʨʠʩʪʘè ʟʘʣʝʞʠʪʴ ʚʽʜ ʩʫʩʧʽʣʴʩʪʚʘ ʽ ʬʦʨʤʫʻʪʴʩʷ ʥʠʤ. ʂʠʪʘʡʩʴʢʽ ʪʫʨʠʩʪʠ, ʥʘʧʨʠʢʣʘʜ, ʚʚʘʞʘʶʪʴ ʟʘ 

ʢʨʘʱʝ ʭʤʘʨʦʯʦʩʠ ʌʨʘʥʢʬʫʨʪʘ-ʥʘ-ʄʘʡʥʽ ʘʥʪʠʯʥʦʾ ʩʧʘʜʱʠʥʠ ʈʠʤʫ ï ʻʚʨʦʧʝʡʮʷʤ ʮʝ ʟʜʘʻʪʴʩʷ 

ʥʝʟʨʦʟʫʤʽʣʠʤ [41] ɸʤʝʨʠʢʘʥʮʽ ʞ ʟʘ ʚʣʘʩʥʠʤ ʨʽʰʝʥʥʷʤ ʥʽʢʦʣʠ ʥʝ ʧʦʾʜʫʪʴ ʜʠʚʠʪʠʩʷ ʥʘ ʽʪʘʣʽʡʩʴʢʝ ʤʽʩʪʦ 

ʇʽʟʘ ʽ ʡʦʛʦ ʟʥʘʤʝʥʠʪʫ ʧʘʜʘʶʯʫ ʚʝʞʫ. ʗʢʱʦ ʚʦʥʠ ʽ ʟʨʦʙʣʷʪʴ ʮʝ, ʪʦ ʣʠʰʝ ʪʦʤʫ, ʱʦ ʯʝʨʝʟ ʚʝʣʠʯʝʟʥʫ 

ʢʽʣʴʢʽʩʪʴ ʤʝʜʽʘʢʘʥʘʣʽʚ ʾʤ ʚ ʛʦʣʦʚʠ ʚʢʣʘʣʠ ʮʶ ʜʫʤʢʫ ʽ ʨʦʟʚʠʥʫʣʠ çʧʦʛʣʷʜ ʪʫʨʠʩʪʘè. ʅʘ ʜʫʤʢʫ ʋʨʨʽ, ʽ 

ʪʫʨʠʩʪʘʤʠ, ʽ ʧʘʤ'ʷʪʢʘʤʠ ʤʘʥʽʧʫʣʶʶʪʴ: çʧʦʛʣʷʜ ʪʫʨʠʩʪʘè ʧʘʜʘʻ ʩʘʤʝ ʥʘ ʪʽ ʦʩʦʙʣʠʚʦʩʪʽ ʤʽʩʮʷ, ʷʢʽ ʚʞʝ 

ʙʫʣʠ ʧʝʨʝʜʙʘʯʫʚʘʥʽ [37, 3]. ʇʘʨʘʜʦʢʩʘʣʴʥʦ, ʘʣʝ ʪʫʨʠʩʪʠ ʥʝ ʰʫʢʘʶʪʴ ʩʶʨʧʨʠʟʽʚ, ʘ ʬʦʪʦʛʨʘʬʫʶʪʴ ʩʘʤʝ 

ʪʝ, ʱʦ ʦʯʽʢʫʚʘʣʠ ʧʦʙʘʯʠʪʠ.  

ʋ ʥʘʫʢʦʚʽʡ ʣʽʪʝʨʘʪʫʨʽ ʚʠʜʽʣʷʻʪʴʩʷ ʪʨʠ ʢʘʪʝʛʦʨʽʾ çʥʦʩʽʾʚ ʢʘʨʪʠʥʢʠè ʤʽʩʮʷ, ʷʢʽ ʚʧʣʠʚʘʶʪʴ ʥʘ ʡʦʛʦ 

ʬʦʪʦʧʨʠʚʘʙʣʠʚʽʩʪʴ, ʥʘ ʩʪʚʦʨʝʥʥʷ ʡʦʛʦ ʦʙʨʘʟʫ ʽ ʬʦʨʤʫʚʘʥʥʷ çʧʦʛʣʷʜʫ ʪʫʨʠʩʪʘè: ʨʫʢʦʪʚʦʨʥʽ ʦʙ'ʻʢʪʠ, 

ʟʥʘʯʫʱʽ ʧʦʜʽʾ ʽ ʟʥʘʤʝʥʠʪʦʩʪʽ [25, 9-22].  ʇʝʨʰ ʟʘ ʚʩʝ, ʪʫʨʠʩʪʠ ʧʨʠʾʞʜʞʘʶʪʴ ʚ ʪʫʨʠʩʪʠʯʥʫ ʜʝʩʪʠʥʘʮʽʶ, 

ʱʦʙ ʧʦʙʘʯʠʪʠ ʨʫʢʦʪʚʦʨʥʽ ʦʙ'ʻʢʪʠ. ɻʨʫʥʪʫʶʯʠʩʴ ʥʘ ʨʝʟʫʣʴʪʘʪʘʭ ʚʝʣʠʢʦʛʦ ʝʤʧʽʨʠʯʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ 

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʽ ʻʚʨʦʧʝʡʩʴʢʠʭ ʤʽʩʪ, ʃʽʥʯ ʽ ʡʦʛʦ ʧʦʩʣʽʜʦʚʥʠʢʠ ʜʦʚʦʜʷʪʴ: ʙʽʣʴʰʽʩʪʴ ʣʶʜʝʡ ʩʧʨʠʡʤʘʶʪʴ 

ʤʽʩʪʦ ʧʝʨʰ ʟʘ ʚʩʝ ʷʢ ʥʘʙʽʨ ʙʫʜʽʚʝʣʴ [33]. ʄʦʞʥʘ, ʟʦʢʨʝʤʘ, ʚʠʜʽʣʠʪʠ ʧ'ʷʪʴ ʤʘʪʝʨʽʘʣʴʥʠʭ ʝʣʝʤʝʥʪʽʚ, ʷʢʽ 

ʚʧʣʠʚʘʶʪʴ ʥʘ ʩʪʚʦʨʝʥʥʷ ʫ ʣʶʜʠʥʠ ʦʙʨʘʟʫ ʪʝʨʠʪʦʨʽʾ: ʰʣʷʭʠ (ʚʫʣʠʮʽ, ʟʘʣʽʟʥʠʮʽ, ʧʽʰʦʭʽʜʥʽ ʩʪʝʞʢʠ ʽ ʽʥʰʽ 

ʰʣʷʭʠ ʧʝʨʝʩʫʚʘʥʥʷ ʣʶʜʝʡ); ʢʨʘʾ (ʥʘʧʨʠʢʣʘʜ ʙʝʨʝʛʦʚʽ ʣʽʥʽʾ ʽ ʟʝʣʝʥʽ ʟʦʥʠ); ʨʘʡʦʥʠ (ʢʚʘʨʪʘʣʠ, ʛʨʦʤʘʜʠ); 

ʚʫʟʣʠ (ʧʣʦʱʽ, ʧʝʨʝʭʨʝʩʪʷ, ʟʘʣʽʟʥʠʯʥʽ ʩʪʘʥʮʽʾ) ʪʘ ʦʨʽʻʥʪʠʨʠ.ʉʣʽʜ ʧʽʜʪʨʠʤʘʪʠ ʧʦʟʠʮʽʶ ʜʦʩʣʽʜʥʠʢʽʚ, ʷʢʽ 

ʚʚʘʞʘʶʪʴ, ʱʦ ʽʥʬʦʨʤʘʮʽʷ ʧʨʦ ʪʝʨʠʪʦʨʽʶ ʩʘʤʘ ʧʦ ʩʦʙʽ ʱʝ ʥʝ ʩʪʚʦʨʶʻ ʾʾ ʦʙʨʘʟʫ. ɺʽʥ ʧʦʚʠʥʝʥ ʦʪʨʠʤʘʪʠ 

ʘʜʝʢʚʘʪʥʫ ʬʦʨʤʫ ʚʠʨʘʞʝʥʥʷ, ʦʩʢʽʣʴʢʠ ʚʦʥʘ ʚʽʜʽʛʨʘʻ ʚʘʞʣʠʚʫ ʨʦʣʴ ʚ ʧʨʦʮʝʩʽ ʩʧʨʠʡʥʷʪʪʷ, ʝʪʥʦ- ʽ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ ʨʝʪʨʘʥʩʣʷʮʽʾ, ʽʥʪʝʨʧʨʝʪʘʮʽʾ. ʏʘʩʪʦ ʛʝʦʛʨʘʬʽʯʥʠʡ ʦʙʨʘʟ ʪʝʨʠʪʦʨʽʾ ʷʩʢʨʘʚʦ ʧʨʝʜʩʪʘʚʣʷʻ 

ʨʝʛʽʦʥ ʘʙʦ ʢʨʘʾʥʫ, ʘʣʝ ʥʝ ʨʝʧʨʝʟʝʥʪʦʚʘʥʠʡ ʚ ʽʥʬʦʨʤʘʮʽʡʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ. ɿʘ ʚʠʟʥʘʯʝʥʥʷʤ ɼ. ʅ. 

ɿʘʤʷʪʽʥʘ, çʛʝʦʛʨʘʬʽʯʥʠʡ ʦʙʨʘʟ - ʩʠʩʪʝʤʘ ʟʥʘʢʽʚ, ʩʠʤʚʦʣʽʚ, ʩʪʝʨʝʦʪʠʧʽʚ, ʘʨʭʝʪʠʧʽʚ, ʤʽʬʽʚ, ʱʦ 

ʭʘʨʘʢʪʝʨʠʟʫʶʪʴ ʧʝʚʥʫ ʪʝʨʠʪʦʨʽʶè [7, 11-23]. ʇʘʤ'ʷʪʘʶʯʠ ʧʨʦ ʪʝʦʨʽʶ çʧʦʛʣʷʜʫ ʪʫʨʠʩʪʘè ʽ ʤʽʩʴʢʠʭ 

çʥʦʩʽʷʭ ʢʘʨʪʠʥʢʠè, ʥʝʩʢʣʘʜʥʦ ʧʦʷʩʥʠʪʠ, ʯʦʤʫ, ʥʘʧʨʠʢʣʘʜ, ɺʝʥʝʮʽʷ ʧʨʠʚʘʙʣʶʻ 12 ʤʣʥ ʪʫʨʠʩʪʽʚ ʚ ʨʽʢ. 

ʅʝʙʘʛʘʪʦ ʤʽʩʪ ʤʘʶʪʴ ʪʘʢʠʡ ʩʠʣʴʥʠʡ ʚʽʟʫʘʣʴʥʠʡ ʚʧʣʠʚ, ʷʢ ɺʝʥʝʮʽʷ. ʄʽʩʪʦ ʨʦʟʪʘʰʦʚʘʥʝ ʥʘ 117 ʦʩʪʨʦʚʘʭ, 

ʟ'ʻʜʥʘʥʠʭ ʙʽʣʴʰ ʥʽʞ 400 ʤʦʩʪʘʤʠ ʽ ʨʦʟʜʽʣʝʥʠʭ 150 ʢʘʥʘʣʘʤʠ, ʥʘ ʬʦʥʽ ʷʢʠʭ ʚʠʜʽʣʷʶʪʴʩʷ ʰʧʠʣʽ ʡ ʜʘʭʠ 

ʭʨʘʤʽʚ ʽ ʧʘʣʘʮʽʚ,ʧʽʜʢʨʝʩʣʝʥʽ ʧʨʦʩʪʦʨʠʤʠ ʧʣʦʱʘʤʠ. ɺʝʥʝʮʽʘʥʩʴʢʠʡ ʢʘʨʥʘʚʘʣ ʽ ʙʽʻʥʘʣʝ - ʱʦʨʽʯʥʽ ʟʥʘʯʫʱʽ 

ʧʦʜʽʾ, ʷʢʽ ʧʨʠʚʘʙʣʶʶʪʴ ʪʠʩʷʯʽ ʪʫʨʠʩʪʽʚ. ɸ ʪʘʢʽ ʦʩʦʙʠʩʪʦʩʪʽ, ʷʢ ʄʘʨʢʦ ʇʦʣʦ, ʂʘʟʘʥʦʚʘ ʽ ɺʽʚʘʣʴʜʽ, - ʤʽʩʮʝʚʽ 
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ʟʥʘʤʝʥʠʪʦʩʪʽ. ɿʘʚʜʷʢʠ ʮʠʤ ʩʠʣʴʥʠʤ çʥʦʩʽʷʤ ʢʘʨʪʠʥʢʠè ɺʝʥʝʮʽʷ ʟ'ʷʚʣʷʻʪʴʩʷ ʚ ʙʘʛʘʪʴʦʭ ʨʦʤʘʥʘʭ, ʢʘʨʪʠʥʘʭ, 

ʧ'ʻʩʘʭ ʽ ʬʽʣʴʤʘʭ. ɿʛʽʜʥʦ ʟ ʜʦʩʣʽʜʞʝʥʥʷʤ ʦʨʛʘʥʽʟʘʮʽʾ Harris Interactive, ʦʜʥʠʤ ʟ ʥʘʡʚʘʞʣʠʚʽʰʠʭ ʬʘʢʪʦʨʽʚ 

ʧʽʜ ʯʘʩ ʚʠʙʦʨʫ ʤʽʩʮʷ ʚʽʜʧʦʯʠʥʢʫ ʘʙʦ ʚʽʜʚʽʜʫʚʘʥʥʷ ʻ ʩʘʤʝ ʚʽʟʫʘʣʴʥʘ ʽʥʬʦʨʤʘʮʽʷ. 73% ʦʧʠʪʫʚʘʥʠʭ 

ʚʽʜʧʦʚʽʣʠ, ʱʦ ʚʠʙʠʨʘʶʪʴ ʤʽʩʮʝ ʚʽʜʧʦʯʠʥʢʫ ʘʙʦ ʪʫʨʠʟʤʫ ʚ ɯʥʪʝʨʥʝʪʽ. 69% ʫʚʘʞʘʶʪʴ ʥʘʡʚʘʞʣʠʚʽʰʦʶ 

ʽʥʬʦʨʤʘʮʽʻʶ, ʥʝʦʙʭʽʜʥʦʶ ʜʣʷ ʧʨʠʡʥʷʪʪʷ ʦʩʪʘʪʦʯʥʦʛʦ ʨʽʰʝʥʥʷ, ʻ ʩʘʤʝ ʚʽʟʫʘʣʴʥʘ - ʬʦʪʦʛʨʘʬʽʾ, 

ʚʽʨʪʫʘʣʴʥʽ ʪʫʨʠ ʘʙʦ ʚʽʜʝʦ. 59% ʦʧʠʪʘʥʠʭ ʥʘʟʚʘʣʠ 3D- ʩʬʝʨʠʯʥʽ ʧʘʥʦʨʘʤʠ ʽ ʚʽʨʪʫʘʣʴʥʽ ʪʫʨʠ ʢʦʨʠʩʥʠʤʠ 

ʧʽʜ ʯʘʩ ʚʠʙʦʨʫ ʤʽʩʮʷ ʚʽʜʚʽʜʫʚʘʥʥʷ ʘʙʦ ʚʽʜʧʦʯʠʥʢʫ [32]. ʇʦʩʠʣʝʥʥʶ ʚʧʣʠʚʫ ʚʽʨʪʫʘʣʴʥʠʭ ʧʨʘʢʪʠʢ ʥʘ 

ʨʽʟʥʽ ʩʬʝʨʠ ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ ʩʫʯʘʩʥʦʾ ʣʶʜʠʥʠ ʯʘʩʪʦ ʟʫʤʦʚʣʝʥʝ ʙʘʞʘʥʥʷʤ ʟʨʦʙʠʪʠ ʡʦʛʦ ʷʩʢʨʘʚʽʰʠʤ, 

ʪʘʢʠʤ, ʱʦ ʤʽʩʪʠʪʴ ʮʽʢʘʚʽ ʧʦʜʽʾ ʪʘ ʩʠʣʴʥʽ ʝʤʦʮʽʡʥʽ ʚʽʜʯʫʪʪʷ. ɯʥʦʜʽ ʚʽʨʪʫʘʣʴʥʽʩʪʴ ʭʘʨʘʢʪʝʨʠʟʫʶʪʴ ʷʢ 

çʫʪʨʘʪʫ ʨʝʘʣʴʥʦʩʪʽè [8]. ʅʘʚʢʦʣʦ ʩʫʯʘʩʥʦʾ ʣʶʜʠʥʠ ʜʝʜʘʣʽ ʙʽʣʴʰʝ ʨʝʯʝʡ, ʷʢʽ ʩʧʨʠʡʤʘʶʪʴʩʷ ʥʝ ʮʽʣʢʦʤ 

ʨʝʘʣʴʥʠʤʠ, ʚʽʜʦʢʨʝʤʣʝʥʠʤʠ ʚʽʜ ʩʫʪʥʦʩʪʽ. ʈʝʟʦʥʥʦ ʧʨʠʧʫʩʪʠʪʠ ʬʦʨʤʫʚʘʥʥʷ ʚ ʤʘʡʙʫʪʥʴʦʤʫ  ʩʝʛʤʝʥʪʫ 

ʪʫʨʠʩʪʠʯʥʦʾ ʽʥʜʫʩʪʨʽʾ, ʚ ʷʢʽʡ ʚʽʨʪʫʘʣʴʥʽ ʪʫʨʠ ʩʪʘʥʫʪʴ ʢʽʥʮʝʚʠʤ ʩʘʤʦʮʽʥʥʠʤ ʧʨʦʜʫʢʪʦʤ ʩʧʦʞʠʚʘʥʥʷ. 

ʅʘʧʨʠʢʣʘʜ, ʚ ɼʽʩʥʝʡʣʝʥʜʽ ʚ ʆʨʣʘʥʜʦ (ʉʐɸ) ʫʞʝ ʻ ʘʪʨʘʢʮʽʦʥ, ʱʦ ʩʠʤʫʣʶʻ ʜʣʷ ʪʠʭ, ʭʪʦ ʩʠʜʠʪʴ ʚ ʟʘʣʽ, 

ʧʦʜʦʨʦʞ ʥʘʜ ʨʽʟʥʠʤʠ ʧʨʠʨʦʜʥʠʤʠ ʣʘʥʜʰʘʬʪʘʤʠ ʥʘ ʚʠʩʦʪʽ ʧʪʘʰʠʥʦʛʦ ʧʦʣʴʦʪʫ ʟʘ ʜʦʧʦʤʦʛʦʶ  

ʚʠʢʦʨʠʩʪʘʥʥʷ ʚʽʜʝʦʨʷʜʫ ʽ ʨʽʟʥʠʭ ʩʧʝʮʝʬʝʢʪʽʚ, ʚʽʜ ʘʨʦʤʘʪʽʚ ʽ ʟʚʫʢʦʚʦʛʦ ʩʫʧʨʦʚʦʜʫ ʜʦ ʽʣʶʟʽʾ ʚʽʪʨʫ, 

ʰʚʠʜʢʽʩʪʴ ʽ ʥʘʧʨʷʤʦʢ ʷʢʦʛʦ ʨʝʛʫʣʶʶʪʴʩʷ ʚ ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ ʢʘʨʪʠʥʢʠ ʥʘ ʝʢʨʘʥʽ [1, 151-160].  

ʌʫʪʫʨʦʣʦʛʠ ʧʨʦʛʥʦʟʫʶʪʴ, ʱʦ ʛʘʜʞʝʪʠ, ʷʢʽ ʥʘʛʘʜʫʚʘʪʠʤʫʪʴ ʥʠʥʽʰʥʽ ʰʦʣʦʤʠ ʚʽʨʪʫʘʣʴʥʦʾ 

ʨʝʘʣʴʥʦʩʪʽ, ʩʪʘʥʫʪʴ ʟʚʠʯʘʡʥʠʤ ʷʚʠʱʝʤ ʽ ʧʽʜ ʯʘʩ ʚʽʨʪʫʘʣʴʥʠʭ ʧʦʜʦʨʦʞʝʡ, ʷʢʽ ʟʘ ʩʧʨʠʡʥʷʪʪʷʤ ʣʶʜʠʥʦʶ 

ʥʘ ʨʽʚʥʽ ʩʚʽʜʦʤʦʩʪʽ ʪʘ ʬʽʟʠʯʥʠʭ ʚʽʜʯʫʪʪʽʚ ʤʘʡʞʝ ʥʝ ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʚʽʜ ʨʝʘʣʴʥʠʭ. ɻʨʫʧʘ ʚʯʝʥʠʭ ʟ 

ʋʥʽʚʝʨʩʠʪʝʪʫ ʇʽʚʥʽʯʥʦʾ ʂʘʨʦʣʽʥʠ ʩʧʨʦʝʢʪʫʚʘʣʘ ʚʽʨʪʫʘʣʴʥʫ ʨʝʘʣʴʥʽʩʪʴ ʤʘʡʜʘʥʫ ʙʽʣʷ ʉʦʙʦʨʫ ʉʚʷʪʦʛʦ 

ʇʘʚʣʘ ʚ ʃʦʥʜʦʥʽ ʚ 1622 ʨ., ʚ ʤʝʞʘʭ ʷʢʦʾ ʚʽʜʚʽʜʫʚʘʯʽ ʤʦʞʫʪʴ ʟʤʽʥʶʚʘʪʠ ʪʦʯʢʫ ʟʦʨʫ ʟʘ ʚʣʘʩʥʠʤ 

ʙʘʞʘʥʥʷʤ. ɺʽʨʪʫʘʣʴʥʠʡ ʪʫʨʠʟʤ ʜʘʻ ʜʦʩʠʪʴ ʧʦʚʥʫ ʽʥʬʦʨʤʘʮʽʶ ʜʣʷ ʙʽʣʴʰ ʫʩʚʽʜʦʤʣʝʥʦʛʦ ʚʠʙʦʨʫ ʨʽʟʥʠʭ 

ʚʘʨʽʘʥʪʽʚ ʨʝʘʣʴʥʠʭ ʧʦʜʦʨʦʞʝʡ.  ʅʦʚʘ ʛʘʨʥʽʪʫʨʘ Oculus Rif VR ʚʽʜ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʩʪʘʨʪʘʧʫ Oculus VR 

- ʧʦʧʝʨʝʜʥʠʢ ʧʨʠʩʪʨʦʾʚ ʚʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ. ʄʘʥʜʨʽʚʥʠʢ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠʤʝ ʛʘʜʞʝʪ, ʱʦʙ ʚʜʦʤʘ ʚ 

3D-ʬʦʨʤʘʪʽ ʚʠʧʨʦʙʫʚʘʪʠ ʨʽʟʥʽ ʩʮʝʥʘʨʽʾ ʚʽʜʧʫʩʪʢʠ. ɸ ʱʝ ʚʽʨʪʫʘʣʴʥʽ ʪʫʨʠ - ʮʝ ʩʚʦʻʨʽʜʥʝ ʧʝʨʝʤʽʱʝʥʥʷ ʚ 

ʯʘʩʽ - ʫ ʤʘʡʙʫʪʥʽ ʪʘ ʤʠʥʫʣʽ ʨʝʘʣʴʥʽ ʧʦʜʦʨʦʞʽ. ɸʣʝ ʮʽʢʘʚʽʰʠʡ ʝʬʝʢʪ ʚʽʨʪʫʘʣʴʥʠʭ ʪʫʨʽʚ - ʦʥʦʚʣʝʥʥʷ ʚʞʝ 

ʧʝʨʝʞʠʪʠʭ ʽ, ʤʦʞʣʠʚʦ, ʟʘʙʫʪʠʭ ʚʨʘʞʝʥʴ ʪʘ ʾʭ ʧʦʩʠʣʝʥʥʷ. ʑʦʙ ʫʩʧʽʰʥʦ ʩʪʚʦʨʶʚʘʪʠ ʚʽʨʪʫʘʣʴʥʽ ʪʫʨʠ 

ʥʝʦʙʭʽʜʥʦ ʟʜʽʡʩʥʠʪʠ ʘʥʘʣʽʟ ʧʦʪʝʥʮʽʘʣʫ ʪʝʨʠʪʦʨʽʾ, ʦʮʽʥʢʘ ʾʾ ʩʫʯʘʩʥʦʛʦ ʩʪʘʥʫ ʪʘ ʚʠʜʽʣʝʥʥʷ ʢʣʶʯʦʚʠʭ 

ʤʦʤʝʥʪʽʚ: ï ʦʩʦʙʣʠʚʦʩʪʽ ʽʩʪʦʨʠʯʥʦʛʦ ʨʦʟʚʠʪʢʫ ʪʝʨʠʪʦʨʽʾ; ï ʨʦʟʪʘʰʫʚʘʥʥʷ ʪʝʨʠʪʦʨʽʾ, ʣʘʥʜʰʘʬʪ; ï 

ʦʨʛʘʥʠ ʫʧʨʘʚʣʽʥʥʷ ʪʝʨʠʪʦʨʽʾ ʪʘ ʾʭ ʜʽʷʣʴʥʽʩʪʴ; ï ʦʙʣʘʰʪʫʚʘʥʥʷ ʪʝʨʠʪʦʨʽʾ (ʦʩʥʘʱʝʥʽʩʪʴ ʟʥʘʯʫʱʠʤʠ 

ʦʙ'ʻʢʪʘʤʠ); ï ʘʨʭʽʪʝʢʪʫʨʥʠʡ ʽ ʢʫʣʴʪʫʨʥʠʡ ʧʨʦʩʪʽʨ ʪʝʨʠʪʦʨʽʾ; ï ʦʩʥʦʚʥʽ ʛʘʣʫʟʽ ʝʢʦʥʦʤʽʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ; ï 

ʚʠʨʦʙʥʠʯʦ-ʪʝʭʥʽʯʥʽ ʨʝʩʫʨʩʠ, ʷʢʠʤʠ ʚʦʣʦʜʽʻ ʪʝʨʠʪʦʨʽʷ; ï ʞʠʪʝʣʽ ʪʝʨʠʪʦʨʽʾ (ʩʦʮʽʘʣʴʥʦ-ʜʝʤʦʛʨʘʬʽʯʥʽ 

ʧʦʢʘʟʥʠʢʠ) [9]. ʊʘʢʽ ʚʠʜʠ ʪʫʨʠʟʤʫ, ʷʢ ʝʪʥʽʯʥʠʡ, ʧʦʙʫʪʦʚʦʾ, ʽʩʪʦʨʠʯʥʠʡ, ʧʽʟʥʘʚʘʣʴʥʠʡ, ʢʫʣʴʪʦʚʠʡ, 

ʥʦʩʪʘʣʴʛʽʯʥʠʡ ʮʽʣʢʦʤ ʤʦʞʫʪʴ ʙʫʪʠ ʚʠʢʦʨʠʩʪʘʥʽ ʜʣʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʚʽʨʪʫʘʣʴʥʠʭ ʧʦʜʦʨʦʞʝʡ. ʄʦʞʫʪʴ 

ʙʫʪʠ ʚʠʜʽʣʝʥʽ ʥʘʩʪʫʧʥʽ ʮʽʣʽ ʩʪʚʦʨʝʥʥʷ ʚʽʨʪʫʘʣʴʥʠʭ ʪʫʨʽʚ: ʽʥʬʦʨʤʘʮʽʡʥʦ-ʦʟʥʘʡʦʤʯʘ (ʨʝʘʣʽʟʘʮʽʷ ʮʽʻʾ 

ʤʝʪʠ ʜʦʟʚʦʣʷʻ ʧʦʢʘʟʘʪʠ ʥʝ ʪʽʣʴʢʠ ʚʽʜʢʨʠʪʽ, ʘʣʝ ʽ, ʥʘʧʨʠʢʣʘʜ, ʱʦ ʟʙʝʨʽʛʘʶʪʴʩʷ ʚ ʟʘʧʘʩʥʠʢʘʭ ʢʦʣʝʢʮʽʾ 

ʤʫʟʝʾʚ); ʨʝʢʣʘʤʥʦ-ʜʝʤʦʥʩʪʨʘʮʽʡʥʘ (ʩʧʨʠʷʻ ʟʘʣʫʯʝʥʥʶ ʫʚʘʛʠ ʜʦ ʜʝʩʪʠʥʘʮʽʾ ʘʙʦ ʛʦʪʝʣʴʥʠʤ ʟʘʢʣʘʜʘʤ); 

ʥʘʚʯʘʣʴʥʘ ʽ ʢʫʣʴʪʫʨʥʦ-ʧʨʦʩʚʽʪʥʠʮʴʢʘ (ʜʘʶʪʴ ʤʦʞʣʠʚʽʩʪʴ ʨʦʟʰʠʨʠʪʠ ʤʝʞʽ ʚʽʟʫʘʣʴʥʦʛʦ ʦʟʥʘʡʦʤʣʝʥʥʷ ʟ 

ʦʙ'ʻʢʪʘʤʠ ʧʦʢʘʟʫ); ʩʦʮʽʘʣʴʥʦ-ʨʝʘʙʽʣʽʪʘʮʽʡʥʘ (ʜʦʟʚʦʣʷʻ ʢʨʘʱʝ ʩʦʮʽʘʣʽʟʫʚʘʪʠʩʷ ʛʨʫʧʘʤ ʦʩʽʙ ʟ 

ʦʙʤʝʞʝʥʠʤʠ ʤʦʞʣʠʚʦʩʪʷʤʠ). 

ɺʧʝʨʰʝ ʚʽʨʪʫʘʣʴʥʠʡ ʪʫʨ ʙʫʚ ʩʪʚʦʨʝʥʠʡ ʟ ʤʝʪʦʶ ʚʽʜʥʦʚʣʝʥʥʷ ʟʦʚʥʽʰʥʴʦʛʦ ʚʠʛʣʷʜʫ ʟʨʫʡʥʦʚʘʥʦʛʦ ʚ XV 

ʩʪ. ʟʘʤʢʘ ɼʘʜʣʽ ʫ ɺʝʣʠʢʦʙʨʠʪʘʥʽʾ ʫ 1994 ʨʦʮʽ.  ʉʴʦʛʦʜʥʽ ʪʝʨʤʽʥ çʚʽʨʪʫʘʣʴʥʠʡ ʪʫʨè ʫ ʣʽʪʝʨʘʪʫʨʽ 

ʧʨʝʜʩʪʘʚʣʝʥʠʡ çʷʢ ʩʧʦʩʽʙ ʨʝʘʣʽʩʪʠʯʥʦʛʦ ʚʽʜʦʙʨʘʞʝʥʥʷ ʪʨʠʚʠʤʽʨʥʦʛʦ ʙʘʛʘʪʦʝʣʝʤʝʥʪʥʦʛʦ  ʧʨʦʩʪʦʨʫ ʥʘ 

ʝʢʨʘʥʽè. ɸ ʚʽʨʪʫʘʣʴʥʘ ʝʢʩʢʫʨʩʽʷ ï çʮʝ ʤʫʣʴʪʠʤʝʜʽʡʥʘ ʬʦʪʦʧʘʥʦʨʘʤʘ, ʚ ʷʢʫ ʤʦʞʥʘ ʧʦʤʽʩʪʠʪʠ ʚʽʜʝʦ, 

ʽʥʬʦʛʨʘʬʽʢʫ, ʪʝʢʩʪ, ʧʦʩʠʣʘʥʥʷè [3]. ʅʠʥʽ ʚʽʨʪʫʘʣʴʥʽ ʪʫʨʠ ʚ ʪʫʨʠʩʪʠʯʥʽʡ ʛʘʣʫʟʽ ʩʣʫʛʫʶʪʴ, ʧʝʨʝʜʫʩʽʤ, 

ʟʘʩʦʙʘʤʠ ʨʝʢʣʘʤʠ ʽ ʧʨʦʩʫʚʘʥʥʷ. ʎʽ ʪʝʭʥʦʣʦʛʽʾ ʚʞʝ ʜʘʚʥʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ, ʥʘʧʨʠʢʣʘʜ, ʫ ʛʦʪʝʣʴʥʦʤʫ 

ʙʽʟʥʝʩʽ. ʇʝʨʰ ʥʽʞ ʦʙʨʘʪʠ ʪʦʡ ʯʠ ʽʥʰʠʡ ʛʦʪʝʣʴ, ʣʶʜʠʥʘ ʤʦʞʝ ʚʽʨʪʫʘʣʴʥʦ ʧʦ ʥʴʦʤʫ ʧʨʦʛʫʣʷʪʠʩʷ, ʚʽʜʚʽʜʘʪʠ 

ʤʘʡʙʫʪʥʽʡ ʥʦʤʝʨ, ʦʮʽʥʠʪʠ, ʥʘʩʢʽʣʴʢʠ ʚʽʥ ʢʦʤʬʦʨʪʥʠʡ. ɺʩʝ ʮʝ ʧʦʤʽʪʥʦ ʟʤʽʥʶʻ ʘʣʛʦʨʠʪʤ ʩʧʦʞʠʚʯʦʾ ʧʦʚʝʜʽʥʢʠ 

ʪʫʨʠʩʪʘ, ʷʢʠʡ ʚʩʝ ʘʢʪʠʚʥʽʰʝ ʩʘʤʦʩʪʽʡʥʦ ʬʦʨʤʫʻ ʩʚʽʡ ʪʫʨʧʨʦʜʫʢʪ ï ʚʠʟʥʘʯʘʻ ʤʘʨʰʨʫʪ, ʛʨʫʥʪʫʶʯʠʩʴ ʥʘ ʪʽʡ 

ʽʥʬʦʨʤʘʮʽʾ, ʷʢʫ ʡʦʤʫ ʥʘʜʘʶʪʴ ʽʥʬʦʨʤʘʮʽʡʥʽ ʩʘʡʪʠ ʧʨʦ ʜʝʩʪʠʥʘʮʽʾ, ʷʢʽ ʡʦʛʦ ʮʽʢʘʚʣʷʪʴ; ʙʨʦʥʶʻ ʧʦʩʣʫʛʠ 

ʟʘʩʦʙʽʚ ʨʦʟʤʽʱʝʥʥʷ, ʧʝʨʝʚʽʟʥʠʢʽʚ, ʢʦʤʧʘʥʽʡ ʟ ʥʘʜʘʥʥʷ ʨʽʟʥʠʭ ʩʫʧʫʪʥʽʭ ʩʝʨʚʽʩʽʚ (ʧʦʯʠʥʘʶʯʠ ʚʽʜ ʦʨʝʥʜʠ 

ʘʚʪʦʤʦʙʽʣʷ ʜʦ ʟʘʤʦʚʣʝʥʥʷ ʧʦ ʽʥʪʝʨʥʝʪʫ ʥʘ ʧʝʚʥʫ ʜʘʪʫ ʚʝʯʝʨʽ ʚ ʨʝʩʪʦʨʘʥʽ.  

ʂʨʽʤ ʛʦʪʝʣʴʥʦʛʦ ʙʽʟʥʝʩʫ, ʟʘʪʨʝʙʫʚʘʥʽ, ʧʝʨʝʜʫʩʽʤ, ʚʽʨʪʫʘʣʴʥʽ ʪʫʨʠ ʧʦ ʢʦʤʝʨʮʽʡʥʠʭ ʦʙôʻʢʪʘʭ: 

ʘʚʪʦʩʘʣʦʥʘʭ, ʢʣʫʙʘʭ, ʨʝʩʪʦʨʘʥʘʭ, ʘ ʚʽʨʪʫʘʣʴʥʽ ʧʦʜʦʨʦʞʽ ʧʦ ʚʠʟʥʘʯʥʠʭ ʧʘʤôʷʪʢʘʭ ʧʦʢʠ ʱʦ ʩʪʚʦʨʶʶʪʴ 

ʣʶʙʠʪʝʣʽ-ʝʥʪʫʟʽʘʩʪʠ. ʇʦʩʠʣʘʥʥʷ ʥʘ ʚʽʨʪʫʘʣʴʥʽ ʪʫʨʠ ʚʠʢʣʘʜʘʶʪʴʩʷ ʚ ʤʝʨʝʞʽ ʙʘʛʘʪʴʤʘ ʢʦʨʠʩʪʫʚʘʯʘʤʠ. 

ʅʘ ʮʽʡ ʦʩʥʦʚʽ ʩʧʦʯʘʪʢʫ ʬʦʨʤʫʚʘʣʠʩʷ ʥʝʩʪʽʡʢʽ ʤʝʨʝʞʝʚʽ ʩʧʽʣʴʥʦʪʠ ʙʝʟ ʦʬʦʨʤʣʝʥʥʷ ʾʭ ʩʪʘʪʫʩʫ ʚ 

ɯʥʪʝʨʥʝʪ-ʧʨʦʩʪʦʨʽ. ɿ ʯʘʩʦʤ ʚʩʝ ʙʽʣʴʰʝ ʽ ʙʽʣʴʰʝ ʢʦʨʠʩʪʫʚʘʯʽʚ ʟʽ ʩʭʦʞʠʤʠ ʽʥʪʝʨʝʩʘʤʠ, ʪʘʢ ʯʠ ʽʥʘʢʰʝ 
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ʧʦʚ'ʷʟʘʥʠʭ ʟ ʚʽʨʪʫʘʣʴʥʠʤ ʪʫʨʘʤʠ, ʧʦʩʪʫʧʦʚʦ ʦʙ'ʻʜʥʫʶʪʴʩʷ ʚ ʚʝʣʠʢʫ ʢʽʣʴʢʽʩʪʴ ʨʽʟʥʠʭ ʩʧʽʣʴʥʦʪ ʽ ʛʨʫʧ ʫ 

ʩʦʮʽʘʣʴʥʠʭ ʤʝʨʝʞʘʭ. ʆʜʥʠʤ ʟ ʥʘʡʚʽʜʦʤʽʰʠʭ ʚʽʨʪʫʘʣʴʥʠʭ ʩʚʽʪʽʚ ʦʥ-ʣʘʡʥ ʻ ʢʦʤʧôʶʪʝʨʥʠʡ ʜʦʜʘʪʦʢ 

çSecond Lifeè, ʷʢʠʡ ʨʦʟʨʦʙʣʝʥʦ ʚ ʉʘʥ-ʌʨʘʥʮʠʩʢʦ Linden Lab ʫ 2003 ʨ. Second Life ʧʨʠʚʝʨʥʫʚ ʫʚʘʛʫ 

7,5 ʤʣʥ. ʢʦʨʠʩʪʫʚʘʯʽʚ. ɾʠʪʝʣʽ ʚʽʨʪʫʘʣʴʥʦʛʦ ʩʚʽʪʫ Second Life ʧʨʦʧʦʥʫʶʪʴ ʪʫʨʠ, ʚʽʜʢʨʠʚʘʶʯʠ 

ʚʽʨʪʫʘʣʴʥʽ ʪʫʨʠʩʪʠʯʥʽ ʘʛʝʥʪʩʪʚʘ ʪʘ ʚʠʜʘʚʥʠʯʽ ʧʫʪʽʚʥʠʢʠ. ʉʝʨʝʜʥʽ ʤʽʞ ʢʦʤʧôʶʪʝʨʥʦʶ ʛʨʦʶ ʽ ʯʘʪʘʤʠ, ʮʽ 

ʮʠʬʨʦʚʽ ʩʚʽʪʠ ʜʦʟʚʦʣʷʶʪʴ ʚʽʜʚʽʜʫʚʘʯʘʤ ʜʦʩʣʽʜʞʫʚʘʪʠ ʚʽʨʪʫʘʣʴʥʽ ʩʝʨʝʜʦʚʠʱʘ 3D ʽ ʚʟʘʻʤʦʜʽʷʪʠ ʦʜʠʥ ʟ 

ʦʜʥʠʤ ʫ ʢʽʙʝʨʧʨʦʩʪʦʨʽ [39].  

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ ʘʩʧʝʢʪʫ ʚʽʨʪʫʘʣʴʥʦʛʦ 

ʪʫʨʠʟʤʫ ʟ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʤʽʞ ʢʫʣʴʪʫʨʥʠʤʠ ʪʘ ʚʽʨʪʫʘʣʴʥʠʤʠ ʚʠʜʘʤʠ ʪʫʨʠʟʤʫ. ʉʫʙʢʫʣʴʪʫʨʠ 

ʚʽʨʪʫʘʣʴʥʦʛʦ ʪʫʨʠʟʤʫ, ʱʦ ʧʽʜʪʨʠʤʫʶʪʴ ʩʪʽʡʢʽ ʽʥʬʦʨʤʘʮʽʡʥʽ ʚʽʜʥʦʩʠʥʠ ʚ ʜʘʥʽʡ ʩʬʝʨʽ, ʧʦʯʠʥʘʶʪʴ 

ʦʨʽʻʥʪʫʚʘʪʠʩʷ ʥʘ ʚʠʩʦʢʦʪʝʭʥʦʣʦʛʽʯʥʽ ʤʦʞʣʠʚʦʩʪʽ ʪʫʨʽʚ ʫ ʚʽʨʪʫʘʣʴʥʽʡ ʨʝʘʣʴʥʦʩʪʽ. ʎʽʥʥʽʩʪʴ 

ʚʽʨʪʫʘʣʴʥʦʛʦ ʪʫʨʠʟʤʫ  ʚʠʟʥʘʯʘʻʪʴʩʷ ʨʷʜʦʤ ʧʨʠʚʘʙʣʠʚʠʭ ʚʣʘʩʪʠʚʦʩʪʝʡ ʷʢ ʜʣʷ ʩʧʦʞʠʚʘʯʘ ʧʦʩʣʫʛʠ, ʪʘʢ ʽ 

ʜʣʷ ʚʠʨʦʙʥʠʢʘ: ʤʽʥʽʤʘʣʴʥʝ ʚʠʪʨʘʯʘʥʥʷ ʦʩʦʙʠʩʪʠʭ ʨʝʩʫʨʩʽʚ: ʯʘʩʫ ʽ ʛʨʦʰʝʡ - ʚʽʨʪʫʘʣʴʥʽ ʪʫʨʠ ʥʘ ʜʘʥʠʡ 

ʤʦʤʝʥʪ ʙʝʟʢʦʰʪʦʚʥʽ, ʚʦʥʠ ʥʝ ʚʠʤʘʛʘʶʪʴ ʯʘʩʫ ʥʘ çʟʙʦʨʠ ʚ ʜʦʨʦʛʫè, ʜʦ ʪʦʛʦ ʞ ʚ ʙʫʜʴ-ʷʢʠʡ ʤʦʤʝʥʪ ʪʘʢʫ 

ʧʦʜʦʨʦʞ ʤʦʞʥʘ ʧʝʨʝʨʚʘʪʠ ʽ ʧʦʪʽʤ ʧʨʠ ʙʘʞʘʥʥʽ ʧʨʦʜʦʚʞʠʪʠ ʚ ʟʨʫʯʥʠʡ ʯʘʩ; ʤʦʞʣʠʚʽʩʪʴ ʚʽʨʪʫʘʣʴʥʦ 

ʚʽʜʚʽʜʘʪʠ ʨʝʛʽʦʥʠ ʽ ʦʙ'ʻʢʪʠ, ʥʝʜʦʩʪʫʧʥʽ ʚ ʦʬʣʘʡʥ-ʧʦʜʦʨʦʞ;  ʙʝʟʧʝʢʘ ʚʽʨʪʫʘʣʴʥʦʛʦ ʪʫʨʫ;  ʙʝʟʢʦʥʪʘʢʪʥʠʡ 

ʩʧʦʩʽʙ ʟʥʘʡʦʤʩʪʚʘ ʟ ʨʝʛʽʦʥʦʤ, ʱʦ ʻ ʢʦʤʬʦʨʪʥʠʤ ʜʣʷ ʤʘʥʜʨʽʚʥʠʢʽʚ, ʷʢʽ ʥʝ ʚʦʣʦʜʽʶʪʴ ʽʥʦʟʝʤʥʠʤʠ 

ʤʦʚʘʤʠ, ʪʦʤʫ ʱʦ ʚʽʥ ʥʝ ʧʝʨʝʜʙʘʯʘʻ ʧʨʷʤʦʾ ʚʝʨʙʘʣʴʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ ʟ ʢʦʨʽʥʥʠʤ ʥʘʩʝʣʝʥʥʷʤ [23, 128-

138]. ɼʣʷ ʜʝʷʢʠʭ ʣʶʜʝʡ ʚʽʨʪʫʘʣʴʥʠʡ ʪʫʨʠʟʤ ʻ ʧʽʜʛʦʪʦʚʢʦʶ ʜʦ ʨʝʘʣʴʥʦʛʦ ʧʦʜʦʨʦʞʽ. ɺʽʨʪʫʘʣʴʥʽ ʪʫʨʠ 

ʜʦʧʦʤʦʞʫʪʴ ʪʫʨʠʩʪʘʤ ʽ ʛʦʩʪʷʤ ʟʦʨʽʻʥʪʫʚʘʪʠʩʷ ʚ ʤʽʩʪʽ, ʦʟʥʘʡʦʤʠʪʠʩʷ ʟ ʥʘʡʮʽʢʘʚʽʰʠʤʠ ʤʘʨʰʨʫʪʘʤʠ ʽ 

ʚʠʟʥʘʯʥʠʤʠ ʧʘʤôʷʪʢʘʤʠ (ʚʫʣʠʮʽ, ʧʘʨʢʠ, ʤʘʡʜʘʥʠ, ʙʫʜʽʚʣʽ ʪʘ ʤʦʥʫʤʝʥʪʠ). ʅʘ ʜʫʤʢʫ ʙʘʛʘʪʴʦʭ 

ʜʦʩʣʽʜʥʠʢʽʚ, ʤʘʡʞʝ ʥʝ ʜʦʩʣʽʜʞʝʥʠʤ ʥʠʥʽ ʻ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʡ ʘʩʧʝʢʪ ʚʽʨʪʫʘʣʴʥʦʛʦ ʪʫʨʠʟʤʫ ʽ 

ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʤʽʞ ʢʫʣʴʪʫʨʥʠʤ ʪʘ ʚʽʨʪʫʘʣʴʥʠʤ ʚʠʜʘʤʠ ʪʫʨʠʟʤʫ. ɺʩʝ ʙʽʣʴʰʝ ʽʥʩʪʠʪʫʮʽʡ, ʷʢʽ 

ʨʦʟʚʠʚʘʶʪʴ ʢʫʣʴʪʫʨʥʠʡ ʪʫʨʠʟʤ ʨʦʟʫʤʽʶʪʴ, ʱʦ ʜʫʞʝ ʚʘʞʣʠʚʦ ʚʠʟʥʘʯʠʪʠ ʪʽ ʟʥʘʢʦʚʽ ʤʽʩʮʷ ʽ ʧʨʝʜʤʝʪʠ, 

ʷʢʽ ʤʦʞʥʘ ʩʬʦʪʦʛʨʘʬʫʚʘʪʠ ʽ ʨʦʟʪʠʨʘʞʫʚʘʪʠ ʪʘ ʩʪʚʦʨʶʶʪʴ ʷʢʽʩʥʽ ʟʨʫʯʥʽ ʩʘʡʪʠ ʽ ʦʥʣʘʡʥ-ʙʘʟʠ ʜʘʥʠʭ ʟ 

ʬʦʪʦʛʨʘʬʽʷʤʠ ʧʘʤ'ʷʪʦʢ, ʷʢʽ ʤʦʞʥʘ ʩʢʘʯʘʪʠ ʙʝʟʢʦʰʪʦʚʥʦ. ʅʘʡʙʽʣʴʰ ʝʬʝʢʪʠʚʥʠʤ ʟʘʩʦʙʦʤ ʩʪʠʤʫʣʷʮʽʾ 

ʩʧʦʞʠʚʯʦʛʦ ʽʥʪʝʨʝʩʫ ʜʦ ʪʫʨʠʩʪʠʯʥʠʭ ʧʦʾʟʜʦʢ ʩʪʘʻ ʚʽʟʫʘʣʴʥʘ ʨʝʢʣʘʤʘ - ʧʦʰʪʦʚʘ ʣʠʩʪʽʚʢʘ ʟ çʚʠʜʘʤʠè, 

ʞʫʨʥʘʣʴʥʠʡ ʨʦʟʚʦʨʦʪ, çʚʠʧʘʜʢʦʚʠʡè ʢʘʜʨ ʫ ʬʽʣʴʤʽ, ʚʽʜʝʦʨʦʣʠʢ. ʇʦʻʜʥʘʥʥʷ ʧʨʦʬʝʩʽʡʥʦʾ ʟʡʦʤʢʠ ʟ 

ʘʤʘʪʦʨʩʴʢʠʤʠ ʟʥʽʤʢʘʤʠ ʽ ʚʽʜʝʦʩʶʞʝʪʘʤʠ ʜʦʟʚʦʣʷʻ ʚ ʤʘʢʩʠʤʘʣʴʥʦʤʫ ʩʪʫʧʝʥʽ ʥʘʙʣʠʟʠʪʠ ʪʫʨʠʩʪʠʯʥʠʡ 

ʦʙ'ʻʢʪ ʜʦ ʡʦʛʦ ʧʦʪʝʥʮʽʡʥʦʛʦ ʩʧʦʞʠʚʘʯʘ [22].  

ʊʘʢ, ʚ ʩʘʜʠʙʽ  ʋʦʨʣʽ (Worley estate) ʚ ʉʐɸ ʟʘ ʘʥʘʣʦʛʽʻʶ ʟʽ ʟʙʝʨʝʞʝʥʠʤ ʟ 1905 ʨ ʘʨʭʽʚʥʠʤ 

ʟʥʽʤʢʦʤ, ʥʘ ʷʢʦʤʫ ʥʘ ʛʦʣʦʚʥʦʤʫ ˇʘʥʢʫ ʩʠʜʷʪʴ ʚʣʘʩʥʠʢʠ ʩʘʜʠʙʠ, ʚʩʽʭ ʙʘʞʘʶʯʠʭ ʛʦʩʪʝʡ ʬʦʪʦʛʨʘʬʫʶʪʴ 

ʚ ʩʭʦʞʽʡ ʤʘʥʝʨʽ ʽ ʨʦʟʤʽʱʫʶʪʴ ʚʩʝ ʟʥʽʤʢʠ ʥʘ ʩʘʡʪʽ, ʧʽʜʧʠʩʫʶʯʠ ʽʤʝʥʘ ʛʦʩʪʝʡ. ʊʘʢʠʤ ʯʠʥʦʤ, 

ʩʪʚʦʨʶʶʪʴʩʷ ʙʽʣʴʰ ʛʣʠʙʦʢʽ ʢʦʥʪʘʢʪʥʽ ʟʚ'ʷʟʢʫ ʟ ʛʦʩʪʷʤʠ ʩʘʜʠʙʠ ʽ ʧʦʧʫʣʷʨʠʟʫʶʪʴ ʩʘʤ ʢʫʣʴʪʫʨʥʠʡ 

ʦʙôʻʢʪ [15]. ʋ ʙʘʛʘʪʴʦʭ ʢʨʘʾʥʘʭ ʚ ʤʽʩʮʷʭ ʟʡʦʤʦʢ ʧʦʧʫʣʷʨʥʠʭ ʬʽʣʴʤʽʚ ʩʪʚʦʨʶʶʪʴʩʷ ʪʝʤʘʪʠʯʥʽ ʧʘʨʢʠ ʽ 

ʟʘʧʫʩʢʘʶʪʴʩʷ ʝʢʩʢʫʨʩʽʡʥʽ ʪʫʨʠ. ʉʚʦʻʨʽʜʥʠʡ ʪʫʨʠʩʪʠʯʥʠʡ ʙʫʤ ʪʝʨʠʪʦʨʽʷ ʟʡʦʤʦʢ ʧʝʨʝʞʠʚʘʻ, ʷʢ ʧʨʘʚʠʣʦ, 

ʧʽʩʣʷ ʚʠʭʦʜʫ ʪʦʛʦ ʯʠ ʽʥʰʦʛʦ ʬʽʣʴʤʫ. ʅʘʡʯʘʩʪʽʰʝ ʩʪʚʦʨʶʶʪʴʩʷ ʩʧʝʮʽʘʣʴʥʽ ʪʫʨʠ ʧʦ ʣʽʪʝʨʘʪʫʨʥʠʤ ʽ 

ʢʽʥʝʤʘʪʦʛʨʘʬʽʯʥʠʤ ʤʽʩʮʷʭ. ʗʩʢʨʘʚʠʡ ʪʦʤʫ ʧʨʠʢʣʘʜ - ʤʽʩʪʦ ʋʩʪʘʜ ʥʘ ʧʽʚʜʥʽ ʐʚʝʮʽʾ. ʊʫʪ ʟʥʽʤʘʻʪʴʩʷ 

ʜʝʪʝʢʪʠʚʥʠʡ ʪʝʣʝʩʝʨʽʘʣ çʋʦʣʣʘʥʜʝʨè, ʽ ʛʦʨʦʜʷʥʠ ʢʦʨʠʩʪʫʶʪʴʩʷ ʮʠʤ, ʦʨʛʘʥʽʟʦʚʫʶʯʠ çʪʫʨʠ ʋʦʣʣʘʥʜʝʨè.  

ʑʝ ʦʜʥʠʤ ʧʨʠʢʣʘʜʦʤ ʤʦʞʝ ʩʣʫʞʠʪʠ ʪʘʢ ʟʚʘʥʠʡ ʍʦʙʙʽʪʦʥʘ - ʤʘʡʜʘʥʯʠʢ ʙʽʣʷ ʤʽʩʪʝʯʢʘ ʄʘʪʘʤʘʪʘ ʚ ʅʦʚʽʡ 

ɿʝʣʘʥʜʽʾ, ʷʢʘ ʧʦʚʠʥʥʘ ʙʫʣʘ ʚʽʜʧʦʚʽʜʘʪʠ ʤʽʩʮʝʚʦʩʪʽ, ʦʧʠʩʘʥʦʾ ʚ ʢʥʠʛʘʭ ʊʦʣʢʽʻʥʘ, ʽ ʜʝ ʧʨʦʚʦʜʠʣʠʩʷ ʟʡʦʤʢʠ 

ʪʨʠʣʦʛʽʾ çɺʦʣʦʜʘʨ ʢʽʣʝʮʴè. ʇʽʩʣʷ ʟʘʢʽʥʯʝʥʥʷ ʟʡʦʤʦʢ ʝʢʩʢʫʨʩʽʡʥʽ ʬʽʨʤʠ ʧʦʯʘʣʠ ʦʨʛʘʥʽʟʦʚʫʚʘʪʠ ʚʠʾʟʥʽ ʪʫʨʠ, 

ʽ ʞʠʪʝʣʽ ʤʽʩʪʝʯʢʘ ʘʢʪʠʚʥʦ ʚʢʣʶʯʠʣʠʩʷ ʚ ʧʨʦʮʝʩ ʧʽʜʪʨʠʤʢʠ ʜʘʥʦʛʦ ʙʨʝʥʜʫ. ʊʘʢ, ʚ ʤʽʩʮʝʚʠʭ ʙʘʨʘʭ ʤʦʞʥʘ 

ʟʥʘʡʪʠ çʭʦʙʙʽʪ ʙʫʨʛʝʨʠè, ʘ ʚ ʢʨʘʤʥʠʮʷʭ ʢʫʧʠʪʠ ʨʽʟʥʦʤʘʥʽʪʥʽ ʩʫʚʝʥʽʨʠ. ʇʨʘʢʪʠʢʘ ʚʽʨʪʫʘʣʴʥʠʭ ʧʦʜʦʨʦʞʝʡ 

ʨʝʧʨʝʟʝʥʪʫʻʪʴʩʷ ʥʘ ʩʧʝʮʽʘʣʽʟʦʚʘʥʠʭ ʪʝʣʝʢʘʥʘʣʘʭ ʽ ʚ ʪʝʤʘʪʠʯʥʠʭ ʧʝʨʝʜʘʯʘʭ, ʧʨʠʚʝʨʪʘʶʯʠ ʫʚʘʛʫ ʜʦ  ʤʽʩʮʴ, 

ʜʝ ʚʽʜʙʫʚʘʣʠʩʷ ʧʦʜʽʾ, ʚʽʜʦʙʨʘʞʝʥʽ ʚ ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʘʭ, ʷʢ ʮʝ ʪʨʘʧʠʣʦʩʷ ʽʟ ʭʫʜʦʞʥʽʤ ʬʽʣʴʤʦʤ çʉʧʠʩʦʢ 

ʐʠʥʜʣʝʨʘè. ɽʢʩʢʫʨʩʽʾ ʧʦ ʤʽʩʮʷʭ ʡʦʛʦ ʟʡʦʤʦʢ ʢʦʨʠʩʪʫʶʪʴʩʷ ʩʪʽʡʢʦʶ ʧʦʧʫʣʷʨʥʽʩʪʶ ʩʝʨʝʜ ʪʫʨʠʩʪʽʚ ʚ ʤʽʩʪʽ 

ʂʨʘʢʽʚ [10, 150]. ʇʨʘʛʥʝʥʥʷ ʣʶʜʝʡ ʜʦ ʚʽʨʪʫʘʣʴʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʯʝʨʝʟ ɯʥʪʝʨʥʝʪ ʧʨʠʚʘʙʣʠʚʝ, ʥʘʩʘʤʧʝʨʝʜ, 

ʟʥʝʦʩʦʙʣʝʥʽʩʪʶ, ʤʦʞʣʠʚʽʩʪʶ ʢʦʥʩʪʨʫʶʚʘʪʠ ʽ ʪʨʘʥʩʬʦʨʤʫʚʘʪʠ ʚʽʨʪʫʘʣʴʥʫ ʦʩʦʙʠʩʪʽʩʪʴ. ʅʘ ʜʫʤʢʫ ʂʝʡʪʘ 

ɼʽʥʥʽ, ʘʚʪʦʨʘ ʢʥʠʛʠ çɹʨʝʥʜʠʥʛ ʪʝʨʠʪʦʨʽʡ. ʂʨʘʱʽ ʩʚʽʪʦʚʽ ʧʨʘʢʪʠʢʠ., ʟ ʪʦʯʢʠ ʟʦʨʫ ʤʘʨʢʝʪʠʥʛʫ ʽʥʪʝʨʥʝʪ 

ʥʘʜʘʻ ʚʝʣʠʢʽ ʤʦʞʣʠʚʦʩʪʽ ʚʩʽʤ ʢʦʤʧʘʥʽʷʤ, ʚ ʪʦʤʫ ʯʠʩʣʽ ʽ ʦʙ'ʻʢʪʘʤ ʢʫʣʴʪʫʨʥʦʾ ʩʧʘʜʱʠʥʠ. ʎʝ ʥʦʚʽ ʢʘʥʘʣʠ 

ʜʣʷ ʨʝʢʣʘʤʠ, ʧʨʦʜʘʞʽʚ, ʧʨʷʤʦʾ ʜʦʩʪʘʚʢʠ ʪʦʚʘʨʽʚ, ʜʣʷ ʦʪʨʠʤʘʥʥʷ ʟʚʦʨʦʪʥʦʛʦ ʟʚ'ʷʟʢʫ ʽ ʧʽʜʪʨʠʤʢʠ 

ʩʧʦʞʠʚʘʯʽʚ. ʉʝʨʝʜ ʰʠʨʦʢʦʛʦ ʩʧʝʢʪʨʫ ʽʩʥʫʶʯʠʭ ʦʥʣʘʡʥ-ʠʥʩʪʨʫʤʝʥʪʽʚ, ʷʢʽ ʚʞʝ ʟʘʩʪʦʩʦʚʫʶʪʴʩʷ ʦʙ'ʻʢʪʘʤʠ 

ʢʫʣʴʪʫʨʥʦʾ ʩʧʘʜʱʠʥʠ ʜʣʷ ʢʦʤʤʫʥʽʢʫʚʘʥʥʷ ï ʮʝ ʩʘʡʪʠ, ʙʣʦʛʦʩʬʝʨʘ, ʩʦʮʽʘʣʴʥʽ ʤʝʨʝʞʽ, ʚʽʨʪʫʘʣʴʥʘ 

ʨʝʘʣʴʥʽʩʪʴ ʽ ʝʣʝʢʪʨʦʥʥʘ ʧʦʰʪʘ. ʂʦʤʫʥʽʢʘʮʽʷ ʤʦʞʝ ʚʽʜʙʫʚʘʪʠʩʷ ʫ ʚʠʛʣʷʜʽ ʧʘʩʠʚʥʦʾ ʧʝʨʝʜʘʯʽ ʽʥʬʦʨʤʘʮʽʾ 

(ʟʘʛʘʣʴʥʠʭ ʚʽʜʦʤʦʩʪʝʡ, ʛʘʣʝʨʝʾ ʬʦʪʦʛʨʘʬʽʡ, ʙʨʦʰʫʨ, ʧʨʦʝʢʪʽʚ). ɭ ʪʘʢʦʞ ʬʦʨʤʘ ʽʥʪʝʨʘʢʪʠʚʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ - 

ʽʥʬʦʨʤʘʮʽʷ, ʚʽʜʩʦʨʪʦʚʘʥʘ ʟʘ ʟʘʧʠʪʘʤʠ ʢʦʨʠʩʪʫʚʘʯʘ, ʢʦʥʩʫʣʴʪʘʮʽʾ, ʟʚʦʨʦʪʥʠʡ ʟʚ'ʷʟʦʢ, ʢʘʣʝʥʜʘʨ ʟʘʭʦʜʽʚ, 
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ʽʥʪʝʨʘʢʪʠʚʥʽ ʢʘʨʪʠ, ʙʨʦʥʶʚʘʥʥʷ ʛʦʪʝʣʽʚ ʽ ʚʽʨʪʫʘʣʴʥʽ ʪʫʨʠ [30, 276-296]. ʇʦʩʪʘʯʘʣʴʥʠʢʘʤ ʧʦʩʣʫʛ ʥʝʦʙʭʽʜʥʦ 

ʚʽʜʩʪʝʞʫʚʘʪʠ ʧʦʩʪʽʡʥʽ ʟʤʽʥʠ ʫ ʚʽʨʪʫʘʣʴʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ, ʚʽʜʦʤʦʾ ʷʢ Wʝb 2.0. ɺʦʥʘ ʪʨʘʜʠʮʽʡʥʦ ʘʩʦʮʽʶʻʪʴʩʷ 

ʟ ʜʦʜʘʪʢʘʤʠ, ʷʢʽ ʧʦʣʝʛʰʫʶʪʴ ʽʥʪʝʨʘʢʪʠʚʥʠʡ ʦʙʤʽʥ ʽʥʬʦʨʤʘʮʽʻʶ, ʟʜʘʪʥʽʩʪʶ ʜʦ ʚʟʘʻʤʦʜʽʾ ʟ ʢʦʨʠʩʪʫʚʘʯʝʤ, 

ʟʦʩʝʨʝʜʞʝʥʠʤ ʥʘ ʢʦʨʠʩʪʫʚʘʯʘ ʜʠʟʘʡʥʽ ʽ ʩʧʽʚʧʨʘʮʝʶ ʟ ʚʩʝʩʚʽʪʥʴʦʶ ʤʝʨʝʞʝʶ. ʇʨʠʢʣʘʜʠ Wʝb 2.0 - ʮʝ ʚʝʙ-

ʩʧʽʣʴʥʦʪʠ, ʘʫʪʩʦʨʩʠʥʛʦʚʠʡ ʩʝʨʚʽʩ, ʚʝʙ-ʜʦʜʘʪʢʠ, ʩʘʡʪʠ ʩʦʮʽʘʣʴʥʠʭ ʤʝʨʝʞ, ʩʘʡʪʠ ʦʙʤʽʥʫ ʚʽʜʝʦ, ʚʽʢʽ-ʩʘʡʪʠ ʽ 

ʙʣʦʛʠ. ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ, Wʝb 2.0 ʥʘʜʘʻ ʩʝʨʚʽʩʠ, ʷʢʽ ʟʘʧʨʦʰʫʶʪʴ ʢʦʨʠʩʪʫʚʘʯʽʚ ʜʦ ʘʢʪʠʚʥʦʾ ʽ ʧʨʷʤʦʾ ʫʯʘʩʪʽ. 

ʆʜʥʠʤ ʽʟ ʧʦʰʠʨʝʥʠʭ ʢʫʣʴʪʫʨʥʠʭ ʪʨʝʥʜʽʚ, ʷʢʽ ʩʬʦʨʤʫʚʘʣʠʩʴ ʯʝʨʝʟ ʽʥʪʝʨʥʝʪ-ʩʧʽʣʴʥʦʪʠ ʽ ʩʴʦʛʦʜʥʽ 

ʩʪʘʣʠ ʥʝʚʽʜôʻʤʥʦʶ ʯʘʩʪʠʥʦʶ ʞʠʪʪʷ ʙʘʛʘʪʴʦʭ ʣʶʜʝʡ, ʻ ʚʽʟʫʘʣʴʥʘ ʧʨʝʟʝʥʪʘʮʽʷ ʩʝʙʝ, ʷʢʘ ʧʦʯʘʣʘ ʥʘʙʠʨʘʪʠ 

ʦʙʝʨʪʽʚ ʟ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ. ʇʦʷʚʫ çʩʝʣʬʽè ʜʘʪʫʶʪʴ 2002 ʨʦʢʦʤ ʥʘ ʘʚʩʪʨʘʣʽʡʩʴʢʠʭ ʽʥʪʝʨʥʝʪ-ʬʦʨʫʤʘʭ, 

ʧʨʦʪʝ ʰʠʨʦʢʫ ʧʦʧʫʣʷʨʥʽʩʪʴ ʚʦʥʦ ʦʪʨʠʤʘʣʦ ʥʘ ʧʦʯʘʪʢʫ 2010-ʭ ʨʦʢʽʚ ʯʝʨʝʟ ʽʥʪʝʨʥʝʪ-ʩʧʽʣʴʥʦʪʫ Instagram. ɸ 

ʫ 2013 ʨʦʮʽ Oxford English Dictionary ʦʛʦʣʦʩʠʚ çʩʝʣʬʽè ʤʽʞʥʘʨʦʜʥʠʤ ʩʣʦʚʦʤ ʽ ʜʦʜʘʚ ʡʦʛʦ ʜʦ ʦʬʽʮʽʡʥʦʛʦ 

ʩʢʣʘʜʫ, ʨʦʟʪʣʫʤʘʯʠʚʰʠ çʩʝʣʬʽè ʷʢ ʘʚʪʦʧʦʨʪʨʝʪ, ʟʨʦʙʣʝʥʠʡ ʟʘ ʜʦʧʦʤʦʛʦʶ ʩʤʘʨʪʬʦʥʫ ʘʙʦ ʚʝʙ-ʢʘʤʝʨʠ ʽ 

ʧʦʰʠʨʝʥʠʡ ʯʝʨʝʟ ʩʦʮʽʘʣʴʥʽ ʤʝʨʝʞʽ [34]. ɺʜʦʩʢʦʥʘʣʝʥʥʷ ʪʝʭʥʦʣʦʛʽʡ, ʘ ʩʘʤʝ ʤʦʙʽʣʴʥʠʭ ʧʨʠʩʪʨʦʾʚ ʟ 

ʬʦʪʦʢʘʤʝʨʘʤʠ, ʪʘ ʨʦʟʚʠʪʦʢ ʩʦʮʽʘʣʴʥʠʭ ʤʝʨʝʞ ʩʪʘʣʦ ʤʘʩʦʚʦʶ ʪʝʥʜʝʥʮʽʻʶ, ʷʢʘ ʧʦʧʫʣʷʨʠʟʫʻ ʢʫʣʴʪʫʨʥʽ 

ʧʘʤôʷʪʢʠ ʯʝʨʝʟ ʩʦʮʽʘʣʴʥʽ ʤʝʨʝʞʽ, ʙʣʦʛʠ, ʦʩʦʙʠʩʪʽ ʩʘʡʪʠ. ʉʘʡʪʠ - ʦʩʥʦʚʥʠʡ, ʥʘʡʧʦʧʫʣʷʨʥʽʰʠʡ ʽ 

ʦʙʦʚ'ʷʟʢʦʚʠʡ ʥʘ ʩʴʦʛʦʜʥʽ ʽʥʩʪʨʫʤʝʥʪ ʙʨʝʥʜʠʥʛʫ ʪʝʨʠʪʦʨʽʡ. ʉʘʡʪ ʜʦʧʦʤʘʛʘʻ ʟʙʽʣʴʰʠʪʠ ʚʧʽʟʥʘʚʘʥʽʩʪʴ ʤʽʩʮʷ, 

ʧʦʣʽʧʰʠʪʠ ʧʦʽʥʬʦʨʤʦʚʘʥʽʩʪʴ ʧʨʦ ʥʴʦʛʦ ʽ, ʥʘʨʝʰʪʽ, ʩʬʦʨʤʫʚʘʪʠ ʡʦʛʦ ʽʤʽʜʞ. ʊʘʢʠʤ ʯʠʥʦʤ, ʛʦʣʦʚʥʘ ʬʫʥʢʮʽʷ 

ʩʘʡʪʫ ï ʧʝʨʝʜʘʚʘʪʠ ʢʫʣʴʪʫʨʥʫ ʽʜʝʥʪʠʯʥʽʩʪʴ ʤʽʩʮʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʨʝʣʝʚʘʥʪʥʦʾ ʽʥʬʦʨʤʘʮʽʾ. 

ʐʚʠʜʢʝ ʟʨʦʩʪʘʥʥʷ ʙʣʦʛʦʩʬʝʨʠ ʧʨʠʟʚʝʣʦ ʜʦ ʩʧʨʠʡʥʷʪʪʷ ʙʣʦʛʽʚ ʷʢ ʦʜʥʦʛʦ ʟ ʥʘʡʙʽʣʴʰ ʜʦʩʪʦʚʽʨʥʠʭ ʽ 

ʦʙ'ʻʢʪʠʚʥʠʭ ʜʞʝʨʝʣ ʽʥʬʦʨʤʘʮʽʾ. ɹʣʦʛ ï ʮʝ ʨʽʟʥʦʚʠʜ ʩʘʡʪʫ. ɿʘʟʚʠʯʘʡ ʚʽʥ ʧʽʜʪʨʠʤʫʻʪʴʩʷ ʧʨʠʚʘʪʥʦʶ ʦʩʦʙʦʶ 

ʰʣʷʭʦʤ ʨʝʛʫʣʷʨʥʠʭ ʧʫʙʣʽʢʘʮʽʡ ʢʦʤʝʥʪʘʨʽʚ, ʦʧʠʩʽʚ ʟʘʭʦʜʽʚ ʽ ʽʥʰʦʛʦ ʤʘʪʝʨʽʘʣʫ, ʥʘʧʨʠʢʣʘʜ ʛʨʘʬʽʢʠ ʽ ʚʽʜʝʦ. 

ɹʘʛʘʪʦ ʙʣʦʛʽʚ ʧʨʦʧʦʥʫʶʪʴ ʢʦʤʝʥʪʘʨʽ ʘʙʦ ʥʦʚʠʥʠ ʥʘ ʧʝʚʥʫ ʪʝʤʘʪʠʢʫ. ɯʥʰʽ ʩʣʫʞʘʪʴ ʩʚʦʛʦ ʨʦʜʫ ʦʩʦʙʠʩʪʠʤʠ 

ʱʦʜʝʥʥʠʢʘʤʠ. ʊʝʭʥʦʣʦʛʽʷ ʦʮʽʥʶʚʘʥʥʷ ʢʦʥʪʝʥʪʫ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʬʫʥʢʮʽʾ ʣʘʡʢʘ ʜʦʧʦʤʘʛʘʻ ʚʠʤʽʨʷʪʠ 

ʩʦʮʽʘʣʴʥʫ ʟʥʘʯʠʤʽʩʪʴ ʢʦʞʥʦʾ ʢʫʣʴʪʫʨʥʦʾ ʧʦʜʽʾ. ʍʦʨʦʰʠʡ ʝʬʝʢʪ ʤʦʞʫʪʴ ʜʘʪʠ ʚʽʨʫʩʥʽ ʢʘʤʧʘʥʽʾ, ʩʧʨʷʤʦʚʘʥʽ 

ʥʘ ʧʦʰʠʨʝʥʥʷ ʥʘʜʘʢʪʫʘʣʴʥʦʾ ʽʥʬʦʨʤʘʮʽʾ ʜʣʷ ʟʘʣʫʯʝʥʥʷ ʫʚʘʛʠ ʜʦ ʧʝʚʥʦʾ ʧʘʤôʷʪʢʠ ʘʙʦ ʦʩʦʙʠ. [2. 56] ʉʝʨʝʜ 

ʪʚʦʨʮʽʚ ʙʣʦʛʽʚ, ʪʘʢ ʩʘʤʦ ʷʢ ʽ ʩʝʨʝʜ ʾʭʥʽʭ ʯʠʪʘʯʽʚ, ʻ ʞʠʪʝʣʽ ʤʽʩʪʘ,  ʧʦʪʝʥʮʽʡʥʽ ʪʫʨʠʩʪʠ ʪʘ ʽʥʚʝʩʪʦʨʠ. 

ʅʘʧʨʠʢʣʘʜ, ɺlʦgʊʆ (www.blʦgtʦ.ʩʦm / ʘbʦut /) - ʩʘʡʪ ʧʨʦ ʊʦʨʦʥʪʦ, ʩʪʚʦʨʝʥʠʡ ʡʦʛʦ ʞʠʪʝʣʷʤʠ - ʛʨʫʧʦʶ 

ʭʫʜʦʞʥʠʢʽʚ, ʤʫʟʠʢʘʥʪʽʚ, ʬʦʪʦʛʨʘʬʽʚ, ʧʦʣʽʪʠʢʽʚ, ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʨʝʢʣʘʤʠ ʪʘ ɿʄɯ, ʪʘʥʮʶʨʠʩʪʽʚ, ʪʝʭʥʘʨʽʚ, 

ʛʫʨʤʘʥʽʚ, ʨʝʞʠʩʝʨʽʚ, ʣʶʙʠʪʝʣʽʚ ʤʦʜʠ ʽ ʣʶʜʝʡ, ʷʢʽ ʙʦʨʶʪʴʩʷ ʟʘ ʛʫʤʘʥʥʝ ʩʪʘʚʣʝʥʥʷ ʜʦ ʪʚʘʨʠʥ - ʻ 

ʢʚʽʥʪʝʩʝʥʮʽʻʶ ʞʠʪʪʷ ʤʽʩʪʘ. ɿʘʚʜʷʢʠ ʮʴʦʤʫ ʚʽʥ ʜʫʞʝ ʢʦʨʠʩʥʠʡ ʷʢ ʜʣʷ ʤʽʩʮʝʚʠʭ ʞʠʪʝʣʽʚ, ʪʘʢ ʽ ʜʣʷ ʪʫʨʠʩʪʽʚ.  

ɻʦʨʦʜʷʥʠ ʧʠʰʫʪʴ ʽ ʯʠʪʘʶʪʴ ʧʨʦ ʨʽʟʥʽ ʚʠʜʠ ʟʘʭʦʜʽʚ, ʩʦʮʽʘʣʴʥʽ ʧʠʪʘʥʥʷ, ʤʠʩʪʝʮʪʚʦ ʽ ʢʫʣʴʪʫʨʫ, ʥʘʚʯʘʥʥʷ ʽ 

ʩʧʦʨʪ.  ʘʣʝ ʥʘʡʙʽʣʴʰ ʧʦʧʫʣʷʨʥʽ ʙʣʦʛʠ ʧʨʦ ʪʫʨʠʩʪʠʯʥʽ ʚʠʟʥʘʯʥʽ ʧʘʤ'ʷʪʢʠ ʪʘ ʧʦʜʦʨʦʞʽ. ɿʘʟʚʠʯʘʡ ʚʦʥʠ 

ʩʪʚʦʨʶʶʪʴʩʷ ʫ ʬʦʨʤʽ ʱʦʜʝʥʥʠʢʘ ʽ ʤʽʩʪʷʪʴ ʦʧʠʩʠ ʧʦʾʟʜʦʢ ʘʚʪʦʨʘ. ʎʽʢʘʚʠʡ ʧʨʠʢʣʘʜ ʤʦʞʥʘ ʟʥʘʡʪʠ ʥʘ 

www.nʝwʫʦrʢʦlʦgʫ.ʩʦm, ʜʝ  ʦʧʠʩʫʶʪʴʩʷ ʨʝʩʪʦʨʘʥʠ, ʱʦ ʟʜʦʙʫʣʠ ʚʩʝʩʚʽʪʥʶ ʩʣʘʚʫ ʽ ʧʽʮʘ-ʪʫʨʠ ʧʦ ɹʨʫʢʣʽʥʫ. 

ʉʪʠʣʴ ʞʠʪʪʷ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʨʫʙʨʠʢʘʤʠ ʧʨʦ ʥʘʧʦʾ, ʾʞʫ, ʤʘʛʘʟʠʥʠ, ʚʠʟʥʘʯʥʽ ʧʘʤ'ʷʪʢʠ ʽ ʧʦʜʦʨʦʞʽ [31]. ʊʘʢʘ 

ʽʥʬʦʨʤʘʮʽʷ ʜʦʩʪʫʧʥʘ ʧʨʘʢʪʠʯʥʦ ʚʩʽʤ, ʘʜʞʝ ʙʫʜʴ-̫ ʢʠʡ ʞʠʪʝʣʴ ʧʣʘʥʝʪʠ, ʫ ʷʢʦʛʦ ʻ ʽʥʪʝʨʥʝʪ, ʤʦʞʝ ʯʠʪʘʪʠ ʙʣʦʛʠ. 

ʄʽʩʪʘ ʽ ʪʫʨʠʩʪʠʯʥʽ ʢʦʤʧʘʥʽʾ ʚʽʜʟʥʘʯʠʣʠ ʟʨʦʩʪʘʶʯʠʡ ʚʧʣʠʚ ʙʣʦʛʦʩʬʝʨʠ ʽ ʧʦʯʘʣʠ ʧʨʦʚʦʜʠʪʠ 

ʢʦʥʬʝʨʝʥʮʽʾ ʪʘ ʟʫʩʪʨʽʯʽ ʟ ʙʣʦʛʝʨʘʤʠ. ʅʘʧʨʠʢʣʘʜ, ʆʨʛʘʥʽʟʘʮʽʷ ʟ ʪʫʨʠʟʤʫ ʚ ʂʘʨʠʙʩʴʢʦʤʫ ʨʝʛʽʦʥʽ (ʉʘribbʝʘn 

ʊʦurism ʆrgʘnizʘtiʦn) ʟʨʦʙʠʣʘ ʧʦʜʽʙʥʽ ʟʫʩʪʨʽʯʽ ʨʝʛʫʣʷʨʥʠʤʠ. ʄʘʨʢʝʪʠʥʛ-ʤʝʥʝʜʞʝʨʠ ʦʙ'ʻʢʪʘ ʢʫʣʴʪʫʨʥʦʾ 

ʩʧʘʜʱʠʥʠ ʟʦʙʦʚ'ʷʟʘʥʽ ʧʨʦʚʦʜʠʪʠ ʤʦʥʽʪʦʨʠʥʛ ʙʣʦʛʽʚ, ʦʩʦʙʣʠʚʦ ʪʠʭ, ʱʦ ʩʢʦʥʮʝʥʪʨʦʚʘʥʽ ʥʘ ʪʫʨʠʟʤʽ. ɸʜʞʝ 

ʚʦʥʠ ʜʦʧʦʤʘʛʘʶʪʴ ʟʙʽʣʴʰʠʪʠ ʚʧʽʟʥʘʚʘʥʽʩʪʴ ʤʽʩʮʷ, ʧʦʣʽʧʰʠʪʠ ʧʦʽʥʬʦʨʤʦʚʘʥʽʩʪʴ ʧʨʦ ʥʴʦʛʦ ʽ, ʥʘʨʝʰʪʽ, 

ʩʬʦʨʤʫʚʘʪʠ ʘʙʦ ʧʦʢʨʘʱʠʪʠ ʡʦʛʦ ʽʤʽʜʞ. ʇʦʢʘʟʦʚʠʡ ʧʨʠʢʣʘʜ - ʜʦʩʣʽʜʞʝʥʥʷ ʽʤʽʜʞʫ ʟʘʤʢʫ ɹʨʘʥ ʚ ʈʫʤʫʥʽʾ ʷʢ 

ʪʫʨʠʩʪʠʯʥʦʛʦ ʦʙ'ʻʢʪʘ, ʧʦʚ'ʷʟʘʥʦʛʦ ʟ ʽʤ'ʷʤ ɼʨʘʢʫʣʠ. ʇʨʦʚʝʜʝʥʽ ʽʥʪʝʨʚ'ʶ ʟ ʚʽʜʚʽʜʫʚʘʯʘʤʠ ʽ ʨʝʟʫʣʴʪʘʪʠ 

ʘʥʘʣʽʟʫ ʪʫʨʠʩʪʠʯʥʠʭ ʙʣʦʛʽʚ ʧʦʢʘʟʘʣʠ, ʱʦ ʦʙʨʘʟ  ʮʴʦʛʦ ʤʽʩʪʠʯʥʦʛʦ ʤʽʩʮʷ ʥʝ ʤʦʞʝ ʭʘʨʘʢʪʝʨʠʟʫʚʘʪʠʩʷ ʣʠʰʝ 

ʽʩʪʦʨʠʯʥʠʤʠ ʧʦʜʽʷʤʠ. ʊʦʤʫ ʪʫʨʠʩʪʠ ʨʦʟʯʘʨʦʚʘʥʽ ʧʦʙʘʯʝʥʠʤ ʚʩʝʨʝʜʠʥʽ ʟʘʤʢʫ, ʘ ʦʪʞʝ ʥʝʦʙʭʽʜʥʦ ʟʤʽʥʶʚʘʪʠ 

ʩʪʨʘʪʝʛʽʶ ʧʨʦʩʫʚʘʥʥʷ ʟʘʤʢʫ ʽ ʡʦʛʦ çʧʨʦʜʘʞʫè ʷʢ ʪʫʨʠʩʪʠʯʥʦʛʦ ʦʙ'ʻʢʪʘ [26, 5]. ʈʦʟʚʠʪʦʢ ʚʽʨʪʫʘʣʴʥʦʛʦ 

ʧʨʦʩʪʦʨʫ ʚʝʜʝ ʜʦ ʬʦʨʤʫʚʘʥʥʷ ʩʧʝʮʠʬʽʯʥʠʭ ʚʽʨʪʫʘʣʴʥʠʭ ʩʧʽʚʪʦʚʘʨʠʩʪʚ, ʧʨʠ ʮʴʦʤʫ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʰʠʨʦʢʘ 

ʩʦʮʽʘʣʴʥʘ ʡ ʢʫʣʴʪʫʨʥʘ ʜʠʬʝʨʝʥʮʽʘʮʽʷ 11, 212-221].   

ʉʦʮʽʘʣʴʥʽ ʤʝʨʝʞʽ ʜʘʶʪʴ ʢʦʨʠʩʪʫʚʘʯʝʚʽ ʮʽʣʠʡ ʥʘʙʽʨ ʨʽʟʥʠʭ ʤʦʞʣʠʚʦʩʪʝʡ ʚʟʘʻʤʦʜʽʾ: ʟʚʠʯʘʡʥʠʡ ʯʘʪ ʽ 

ʚʽʜʝʦʢʦʥʬʝʨʝʥʮʽʾ ʟ ʙʝʟʣʽʯʯʶ ʫʯʘʩʥʠʢʽʚ, ʦʙʤʽʥ ʧʨʦʩʪʠʤʠ ʧʦʚʽʜʦʤʣʝʥʥʷʤʠ ʧʦ ʝʣʝʢʪʨʦʥʥʽʡ ʧʦʰʪʽ ʽ ʫʯʘʩʪʴ ʚ 

ʙʣʦʛʘʭ ʽ ʜʠʩʢʫʩʽʡʥʠʭ ʛʨʫʧʘʭ. ʉʝʨʝʜ ʥʘʡʙʽʣʴʰ ʯʘʩʪʦ ʚʽʜʚʽʜʫʚʘʥʠʭ ʩʦʮʽʘʣʴʥʠʭ ʤʝʨʝʞ - Fʘʩʝbʦʦʢ, ʄʫSʨʘʩʝ, 

ʆrʢut ʽ LinʢʝdIn. ʇʦʩʠʣʘʥʥʷ ʥʘ Fʘʩʝbʦʦʢ ʤʦʞʥʘ ʟʥʘʡʪʠ ʥʘ ʦʬʽʮʽʡʥʦʤʫ ʩʘʡʪʽ ʧʦʜʦʨʦʞʝʡ ʽ ʪʫʨʠʟʤʫ  

ʧʨʘʢʪʠʯʥʦ ʚʩʽʭ ʪʫʨʠʩʪʠʯʥʠʭ ʦʧʝʨʘʪʦʨʽʚ ʽ ʘʛʝʥʩʪʚ. ɯʥʰʠʤʠ ʚʘʞʣʠʚʠʤʠ ʜʣʷ ʥʘʧʨʷʤʢʽʚ ʩʦʮʽʘʣʴʥʠʤʠ 

ʤʝʨʝʞʘʤʠ ʻ ʊriʨɸdvisʦr ʽ WɸYN. ʊriʨɸdvisʦr - ʩʘʡʪ, ʚ ʦʩʥʦʚʽ ʷʢʦʛʦ ʣʝʞʠʪʴ ʽʜʝʷ, ʱʦ ʤʘʥʜʨʽʚʥʠʢʠ, 

ʧʨʠʡʤʘʶʯʠ ʨʽʰʝʥʥʷ ʧʨʦ ʧʦʾʟʜʢʠ, ʧʦʢʣʘʜʘʶʪʴʩʷ ʥʘ ʜʫʤʢʫ ʽʥʰʠʭ ʤʘʥʜʨʽʚʥʠʢʽʚ ʘʙʦ ʩʧʨʠʡʤʘʶʪʴ ʾʭ ʷʢ 

ʥʘʜʽʡʥʫ ʧʽʜʢʘʟʢʫ. ʅʘ ʜʘʥʠʡ ʤʦʤʝʥʪ ʚ ʊriʨɸdvisʦr ʤʽʩʪʠʪʴʩʷ 10 ʤʣʥ ʦʛʣʷʜʽʚ ʧʦʜʦʨʦʞʝʡ ʽ ʜʫʤʦʢ, ʽʥʬʦʨʤʘʮʽʷ 

ʧʨʦ 212 ʪʠʩʷʯ ʛʦʪʝʣʽʚ, ʧʦʥʘʜ 30 ʪʠʩʷʯ ʥʘʧʨʷʤʢʽʚ ʽ 74 ʪʠʩʷʯ ʧʘʤ'ʷʪʦʢ ʧʦ ʚʩʴʦʤʫ ʩʚʽʪʫ. WɸYN.ʩʦm 
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(ʘʙʨʝʚʽʘʪʫʨʘ ʬʨʘʟʠ çwhʝrʝ ʘrʝ ʫʦu nʦw?è - çɼʝ ʪʠ ʟʘʨʘʟ ʟʥʘʭʦʜʠʰʩʷ?è) - ʮʝ ʩʘʡʪ ʩʦʮʽʘʣʴʥʦʾ ʤʝʨʝʞʽ, 

ʧʨʠʩʚʷʯʝʥʠʡ ʤʘʥʜʨʽʚʥʠʢʘʤ ʽ ʩʪʠʣʶ ʞʠʪʪʷ, ʤʝʪʘ ʷʢʦʛʦ - ʦʙ'ʻʜʥʘʪʠ ʪʫʨʠʩʪʽʚ ʫʩʴʦʛʦ ʩʚʽʪʫ. WɸYN ʦʭʦʧʣʶʻ 

251 ʢʨʘʾʥʫ [24, 271-275].  

ʇʨʦʩʪʽʨ ʢʦʤʧ'ʶʪʝʨʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ ʻ ʟʘ ʩʚʦʻʶ ʩʫʪʪʶ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʤ ʩʝʨʝʜʦʚʠʱʝʤ. ʊʘʢʦʤʫ 

ʩʦʮʽʢʫʣʴʪʫʨʥʦʤʫ ʩʝʨʝʜʦʚʠʱʫ ʚʣʘʩʪʠʚʽ ʩʧʝʮʠʬʽʯʥʽ ʧʘʨʘʜʠʛʤʠ ʧʦʚʝʜʽʥʢʠ, ʥʦʨʤʠ ʽ ʚʠʤʦʛʠ ʩʧʽʣʢʫʚʘʥʥʷ ʽ 

ʜʽʷʣʴʥʦʩʪʽ ʚ ʚʽʨʪʫʘʣʴʥʦʤʫ ʧʨʦʩʪʦʨʽ [6]. ʆʩʪʘʥʥʽʤ ʯʘʩʦʤ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʟʨʦʩʪʘʥʥʷ ʟʥʘʢʦʚʦ-ʩʠʤʚʦʣʽʯʥʠʭ 

ʬʝʥʦʤʝʥʽʚ ʷʢ ʥʘʩʣʽʜʢʦʚʦ-ʧʨʠʯʠʥʥʠʡ ʟʚ'ʷʟʦʢ ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ ʝʪʘʧʫ ʨʦʟʚʠʪʢʫ ʮʠʚʽʣʽʟʘʮʽʾ, ʚ ʢʽʥʮʝʚʦʤʫ 

ʧʽʜʩʫʤʢʫ ʷʢʦʛʦ ʻ ʡʤʦʚʽʨʥʽʩʪʴ ʚʪʨʘʪʠ ʦʩʦʙʠʩʪʽʩʪʶ ʚʣʘʩʥʦʾ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ. ʂʦʤʫʥʽʢʘʪʠʚʥʦ-

ʽʥʬʦʨʤʘʮʽʡʥʽ ʪʝʭʥʦʣʦʛʽʾ (ʙʘʛʘʪʦ ʟ ʷʢʠʭ ʙʘʟʫʶʪʴʩʷ ʥʘ ʤʘʥʽʧʫʣʷʪʠʚʥʠʭ ʧʨʠʡʦʤʘʭ) ʟʚʝʨʪʘʶʪʴʩʷ ʜʦ 

ʧʽʜʩʚʽʜʦʤʦʛʦ ʽ ʧʨʠʨʦʜʥʦ-ʙʽʦʣʦʛʽʯʥʠʭ ʽʥʩʪʠʥʢʪʽʚ ʣʶʜʠʥʠ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ ʩʪʘʶʪʴ ʦʜʥʠʤʠ ʟ ʛʦʣʦʚʥʠʭ 

ʧʨʠʯʠʥ ʛʣʦʙʘʣʴʥʦʾ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ ʝʚʦʣʶʮʽʾ XXI ʩʪʦʣʽʪʪʷ. ʉʢʣʘʜʘʻʪʴʩʷ ʥʦʚʠʡ ʪʠʧ ʢʫʣʴʪʫʨʠ, ʷʢʠʡ 

ʪʨʘʥʩʬʦʨʤʫʻ ʽʩʪʦʨʠʯʥʦ ʩʬʦʨʤʦʚʘʥʽ ʩʪʠʣʽ ʞʠʪʪʷ ʽ ʩʧʦʩʦʙʠ ʩʧʽʣʢʫʚʘʥʥʷ ʣʶʜʝʡ. ʉʫʯʘʩʥʽ ʩʦʮʽʦʢʫʣʴʪʫʨʥʽ ʪʘ 

ʟʦʢʨʝʤʘ ʢʦʤʫʥʽʢʘʪʠʚʥʦ-ʽʥʬʦʨʤʘʮʽʡʥʽ ʧʨʘʢʪʠʢʠ ʟʜʽʡʩʥʶʶʪʴ ʦʥʪʦʣʦʛʽʯʥʫ ʬʫʥʢʮʽʶ ʪʨʘʥʩʬʦʨʤʘʮʽʾ 

ʦʩʦʙʠʩʪʦʩʪʽ. ʉʫʯʘʩʥʠʡ ʩʦʮʽʫʤ ʷʚʣʷʻ ʩʦʙʦʶ ʧʦʻʜʥʘʥʥʷ ʛʣʦʙʘʣʴʥʦʾ ʽʥʬʦʨʤʘʮʽʾ ʪʘ ʢʦʤʫʥʽʢʘʮʽʾ ʟ ʧʦʪʦʢʦʚʠʤ 

ʩʝʛʤʝʥʪʫʚʘʥʥʷʤ ʩʧʦʞʠʚʘʯʽʚ, ʚ ʪʦʤʫ ʯʠʩʣʽ ʩʬʝʨʠ ʪʫʨʠʩʪʩʴʢʠʭ ʧʦʩʣʫʛ. ʅʘ ʜʠʚʝʨʩʠʬʽʢʘʮʽʶ ʽʥʜʠʚʽʜʽʚ, ʾʭ 

ʧʨʦʙʣʝʤ ʽ ʦʯʽʢʫʚʘʥʴ ʪʫʨʠʟʤ ʚʽʜʧʦʚʽʜʘʻ ʟʫʩʪʨʽʯʥʦʶ ʜʠʚʝʨʩʠʬʽʢʘʮʽʻʶ - ʦʩʦʙʣʠʚʽ ʪʝʨʠʪʦʨʽʾ ʽ ʩʧʝʮʠʬʽʯʥʽ 

ʧʘʤ'ʷʪʢʠ ʟ ʦʙʤʝʞʝʥʠʤ ʜʦʩʪʫʧʦʤ, ʥʝʪʠʧʦʚʽ ʚʠʜʠ ʪʨʘʥʩʧʦʨʪʫ, ʨʠʟʠʢʦʚʘʥʽ ʨʦʟʚʘʛʠ, ʽʥʜʠʚʽʜʫʘʣʴʥʽ ʤʘʨʰʨʫʪʠ. 

ʇʦʰʫʢ ʩʚʦʻʾ ʩʦʮʽʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʨʝʘʣʽʟʫʻʪʴʩʷ ʚ ʧʨʘʢʪʠʢʘʭ ʪʫʨʠʟʤʫ ʽ ʧʦʜʦʨʦʞʝʡ. ʅʦʚʽ ʩʦʮʽʘʣʴʥʽ ʪʘ 

ʢʫʣʴʪʫʨʥʽ ʫʤʦʚʠ ʬʦʨʤʫʶʪʴ ʷʢʽʩʥʦ ʽʥʰʝ ʫʩʚʽʜʦʤʣʝʥʥʷ ʩʝʙʝ, çʱʦ ʞʠʚʝ ʥʝʩʪʘʥʜʘʨʪʥʦ ʚ ʥʝʩʪʘʥʜʘʨʪʥʦʤʫ 

ʩʚʽʪʽè [29]. ʇʦʪʨʘʧʣʷʶʯʠ ʚ ʢʚʘʟʽʨʝʘʣʴʥʽʩʪʴ, ʣʶʜʠʥʘ ʪʨʘʥʩʬʦʨʤʫʻʪʴʩʷ, ʧʨʘʛʥʫʯʠ ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ. ɯʥʪʝʨʥʝʪ 

ʩʪʘʚ ʩʝʨʝʜʦʚʠʱʝʤ ʨʦʟʚʠʪʢʫ ʚʽʨʪʫʘʣʴʥʠʭ ʩʧʽʣʴʥʦʪ, ʘʣʴʪʝʨʥʘʪʠʚʥʠʭ ʨʝʘʣʴʥʦʤʫ ʩʫʩʧʽʣʴʩʪʚʫ, ʩʧʽʣʢʫʚʘʥʥʷ ʚ 

ʷʢʠʭ ʧʨʠʚʘʙʣʠʚʝ ʟʥʝʦʩʦʙʣʝʥʽʩʪʶ, ʤʦʞʣʠʚʽʩʪʶ ʢʦʥʩʪʨʫʶʚʘʪʠ ʽ ʪʨʘʥʩʬʦʨʤʫʚʘʪʠ ʚʽʨʪʫʘʣʴʥʫ ʦʩʦʙʠʩʪʽʩʪʴ, ʱʦ 

ʧʨʠʟʚʦʜʠʪʴ ʜʦ  ʥʝʩʪʽʡʢʦʩʪʽ ʽ ʧʣʘʩʪʠʯʥʦʩʪʽ ʩʦʮʽʘʣʴʥʦʾ ʪʘ ʦʩʦʙʠʩʪʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ [16, 211-230]. ɻʝʦʛʨʘʬʽʯʥʽ, 

ʥʘʮʽʦʥʘʣʴʥʽ, ʧʦʣʽʪʠʯʥʽ ʢʦʨʜʦʥʠ ʩʣʘʙʰʘʶʪʴ, ʽʥʪʝʨʥʝʪ ʫʤʦʞʣʠʚʣʶʻ ʢʦʤʫʥʽʢʘʮʽʶ ʽ ʧʦʙʫʜʦʚʫ ʩʦʮʽʘʣʴʥʠʭ 

ʤʝʨʝʞ ʽ ʩʧʽʚʪʦʚʘʨʠʩʪʚ ʥʝ ʣʠʰʝ ʟʘ ʪʝʨʠʪʦʨʽʘʣʴʥʦ-ʥʘʮʽʦʥʘʣʴʥʠʤ, ʤʦʚʥʠʤ, ʩʦʮʽʘʣʴʥʦ-ʝʢʦʥʦʤʽʯʥʠʤ ʧʨʠʥʮʠʧʘʭ, 

ʘ ʡ ʥʘ ʦʩʥʦʚʽ ʟʘʛʘʣʴʥʠʭ ʮʽʣʝʡ, ʽʥʪʝʨʝʩʽʚ, ʤʦʞʣʠʚʦʩʪʝʡ ʽ ʟʘʩʦʙʽʚ ʩʘʤʦʚʠʨʘʞʝʥʥʷ. ʎʝ ʩʪʘʻ ʚʘʞʣʠʚʠʤ ʘʩʧʝʢʪʦʤ 

ʨʦʟʨʦʙʢʠ ʪʝʦʨʝʪʠʯʥʦʛʦ ʬʫʥʜʘʤʝʥʪʫ ʥʦʚʦʛʦ ʙʘʯʝʥʥʷ ʨʦʟʚʠʪʢʫ ʤʽʞʥʘʨʦʜʥʦʛʦ ʪʫʨʠʟʤʫ, ʱʦ ʚʨʘʭʦʚʫʻ ʨʝʘʣʴʥʝ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʝ ʨʽʟʥʦʤʘʥʽʪʪʷ ʩʚʽʪʫ. ɸ ʪʘʢʠʡ ʡʦʛʦ ʚʠʜ, ʷʢ ʢʫʣʴʪʫʨʥʠʡ, ʱʦ ʩʧʨʠʷʻ ʟʘʩʚʦʻʥʥʶ ʣʶʜʠʥʦʶ ʨʽʟʥʠʭ 

ʥʦʨʤ ʽ ʮʽʥʥʦʩʪʝʡ ʩʦʮʽʘʣʴʥʦʛʦ ʜʦʩʚʽʜʫ, ʻ ʦʜʥʠʤ ʟ ʤʝʭʘʥʽʟʤʽʚ ʬʦʨʤʫʚʘʥʥʷ ʩʦʮʽʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʯʝʨʝʟ 

ʤʽʞʦʩʦʙʠʩʪʽʩʥʽ ʟʚ'ʷʟʢʠ, ʧʽʟʥʘʥʥʷ ʽ ʪʚʦʨʯʠʡ ʧʦʰʫʢ. [19, 125-130]. 

ɺʠʩʥʦʚʢʠ. ʉʘʤʝ ʚ ʟʥʘʯʥʽʡ ʤʽʨʽ ʟʘʚʜʷʢʠ ʪʫʨʠʟʤʫ ʤʠ ʤʦʞʝʤʦ ʷʢ ʧʨʦʪʠʩʪʘʚʠʪʠ, ʪʘʢ ʽ ʧʦʨʽʚʥʷʪʠ ʩʝʙʝ ʟ 

ʙʘʛʘʪʴʤʘ ʽʥʰʠʤʠ ʛʨʦʤʘʜʘʤʠ, ʩʦʮʽʫʤʘʤʠ, ʥʘʮʽʦʥʘʣʴʥʦʩʪʷʤʠ ʽ, ʪʘʢʠʤ ʯʠʥʦʤ, ʛʣʠʙʰʝ ʫʩʚʽʜʦʤʠʪʠ ʩʚʦʶ 

ʽʜʝʥʪʠʯʥʽʩʪʴ, ʷʢʘ ʻ ʩʪʨʠʞʥʝʤ ʦʩʦʙʠʩʪʦʩʪʽ. çɻʣʠʙʦʢʝ ʫʩʚʽʜʦʤʣʝʥʥʷ ʨʽʜʥʦʾ ʤʦʚʠ, ʨʽʜʥʦʾ ʢʫʣʴʪʫʨʠ, ʩʚʦʻʾ 

ʧʨʦʬʝʩʽʾ ʤʦʞʣʠʚʦ ʣʠʰʝ ʯʝʨʝʟ ʦʟʥʘʡʦʤʣʝʥʥʷ ʟ ʯʫʞʦʶ ʤʦʚʦʶ, ʯʫʞʦʶ ʢʫʣʴʪʫʨʦʶ, ʯʫʞʦʶ ʧʨʦʬʝʩʽʻʶ è 

ʧʠʩʘʚ ʉ. ɯ. ɻʝʩʩʝʥ. ɿʘʩʚʦʶʶʯʠ ʜʦʩʚʽʜ ʽ ʮʽʥʥʦʩʪʽ ʽʥʰʠʭ ʥʘʮʽʡ, ʤʠ ʧʦʨʽʚʥʶʻʤʦ ʡʦʛʦ ʟʽ ʩʚʦʾʤ ʜʦʩʚʽʜʦʤ ʽ 

ʮʽʥʥʦʩʪʷʤʠ ʽ ʧʽʟʥʘʻʤʦ ʩʦʮʽʘʣʴʥʽ ʩʪʦʨʦʥʠ ʩʚʦʻʾ ʦʩʦʙʠʩʪʦʩʪʽ, ʩʚʦʻʾ ʩʦʮʽʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ [5, 228]. 
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ʐʊʋʏʅɯ ʄʆɺʀ ʋ ʌʆʂʋʉɯ ʃɯʅɻɺʆʂʋʃʔʊʋʈʆʃʆɻɯʏʅʆɻʆ ɼʆʉʃɯɼɾɽʅʅʗ 
 
ʄʝʪʘ ʩʪʘʪʪʽ ï ʘʥʘʣʽʟʫʶʯʠ ʰʪʫʯʥʽ ʤʦʚʠ ʷʢ ʬʝʥʦʤʝʥ ʣʽʥʛʚʦʢʫʣʴʪʫʨʠ,  ʨʦʟʛʣʷʥʫʪʠ ʾʭ ʚ ʨʦʣʽ ʢʦʤʫʥʽʢʘʪʠʚʥʦ-

ʢʦʛʥʽʪʠʚʥʦʛʦ ʟʘʩʦʙʫ ʤʽʞʦʩʦʙʠʩʪʽʩʥʦʛʦ ʪʘ ʤʽʞʥʘʮʽʦʥʘʣʴʥʦʛʦ ʜʽʘʣʦʛʫ. ʇʨʦʩʪʝʞʠʪʠ ʧʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ ʰʪʫʯʥʠʭ 
(ʧʣʘʥʦʚʠʭ) ʤʦʚ ʪʘ ʤʦʪʠʚʘʮʽʶ ʜʦ ʣʽʥʛʚʦʢʦʥʩʪʨʫʶʚʘʥʥʷ. ɿôʷʩʫʚʘʪʠ, ʯʠ ʻ ʰʪʫʯʥʽ ʤʦʚʠ ʢʦʥʢʫʨʝʥʪʦʩʧʨʦʤʦʞʥʠʤʠ ʧʦ 
ʚʽʜʥʦʰʝʥʥʶ ʜʦ ʤʦʚ ʧʨʠʨʦʜʥʠʭ. ɼʦʚʝʩʪʠ, ʱʦ ʚʠʚʯʝʥʥʷ ʤʦʚ ʟ ʣʽʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ ʨʘʢʫʨʩʫ ʚʽʜʢʨʠʚʘʻ ʧʝʨʩʧʝʢʪʠʚʫ 
ʥʝ ʣʠʰʝ ʟʚʠʯʘʡʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ, ʘ ʡ ʧʽʟʥʘʥʥʷ ʢʫʣʴʪʫʨ ʨʽʟʥʠʭ ʥʘʨʦʜʽʚ ʥʘ ʛʣʠʙʠʥʥʦʤʫ ʝʪʥʦʤʝʥʪʘʣʴʥʦʤʫ ʨʽʚʥʽ. 
ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʘʥʪʨʦʧʦʮʝʥʪʨʠʯʥʦʤʫ ʧʽʜʭʦʜʽ ʜʦ ʚʠʚʯʝʥʥʷ ʢʫʣʴʪʫʨ ʢʨʽʟʴ ʧʨʠʟʤʫ ʤʦʚ. 
ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʧʦʣʷʛʘʻ ʫ ʜʦʩʣʽʜʞʝʥʥʽ ʬʝʥʦʤʝʥʘ ʰʪʫʯʥʠʭ ʤʦʚ ʟ ʣʽʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ ʨʘʢʫʨʩʫ ʫ ʷʢʦʩʪʽ 
ʢʦʥʢʫʨʝʥʪʥʠʭ ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʠʭ ʧʦʩʝʨʝʜʥʠʢʽʚ, ʱʦ ʤʘʶʪʴ ʥʘ ʤʝʪʽ ʩʧʨʦʩʪʠʪʠ ʤʽʞʦʩʦʙʠʩʪʽʩʥʫ ʽ ʤʽʞʥʘʨʦʜʥʫ ʢʦʤʫʥʽʢʘʮʽʶ. 
ɺʠʩʥʦʚʢʠ. ʋ ʮʘʨʠʥʽ ʣʽʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʽʾ ʙʝʟʟʘʧʝʨʝʯʥʘ ʧʝʨʝʤʦʛʘ ʥʘʣʝʞʠʪʴ ʧʨʠʨʦʜʥʠʤ ʤʦʚʘʤ, ʷʢʽ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ 
ʧʣʘʥʦʚʠʭ, ʢʨʽʟʴ ʙʘʛʘʪʩʪʚʦ ʝʪʥʽʯʥʦʛʦ ʟʘʙʘʨʚʣʝʥʥʷ ʨʦʟʢʨʠʚʘʶʪʴ ʧʝʨʝʜ ʥʘʤʠ ʚʩʶ ʩʚʦʶ ʤʝʥʪʘʣʴʥʫ ʢʨʘʩʫ ʽ ʥʝʧʦʚʪʦʨʥʽʩʪʴ. ɯ 
ʮʝ ʚʠʷʚʣʷʻʪʴʩʷ ʩʠʣʴʥʽʰʠʤ ʪʘ ʧʨʠʚʘʙʣʠʚʽʰʠʤ ʟʘ ʙʫʜʴ-ʷʢʽ ʫʥʽʚʝʨʩʘʣʽʾ ʣʦʛʽʢʠ ʡ ʜʦʮʽʣʴʥʦʩʪʽ ʰʪʫʯʥʦ ʩʪʚʦʨʝʥʠʭ 
ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʟʘʩʦʙʽʚ. ʇʨʠ ʪʦʤʫ ʙʽʣʴʰʘ ʚ ʧʦʨʽʚʥʷʥʥʽ ʟʽ ʰʪʫʯʥʠʤʠ ʩʢʣʘʜʥʽʩʪʴ ʧʨʠʨʦʜʥʠʭ ʤʦʚ ʥʝ ʟʘʚʘʞʘʻ ʦʩʪʘʥʥʽʤ 
ʚʠʢʦʥʫʚʘʪʠ ʬʫʥʢʮʽʾ lingua franca, ʢʦʤʧʝʥʩʫʶʯʠ ʤʝʥʰʫ ʟʨʫʯʥʽʩʪʴ ʾʭʥʴʦʛʦ ʚʠʚʯʝʥʥʷ ʝʢʦʥʦʤʽʯʥʠʤʠ ʤʦʪʠʚʘʮʽʡʥʠʤʠ 
ʚʘʞʝʣʷʤʠ ʜʦʮʽʣʴʥʦʩʪʽ ʾʭʥʴʦʛʦ ʚʠʢʦʨʠʩʪʘʥʥʷ, ʱʦ ʨʦʙʠʪʴ ʮʽ ʤʦʚʠ ʥʘʙʘʛʘʪʦ ʙʽʣʴʰ ʫʩʧʽʰʥʠʤʠ ʚ ʷʢʦʩʪʽ ʟʘʩʦʙʽʚ 
ʽʥʪʝʨʥʘʮʽʦʥʘʣʴʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ.  ɺʦʜʥʦʯʘʩ ʜʦʙʘ  ʧʦʩʪʤʦʜʝʨʥʦʛʦ çʧʨʦʩʪʦʨʦʚʦʛʦ ʧʦʚʦʨʦʪʫè, ʷʢʘ ʥʝʚʧʠʥʥʦ ʟʙʽʣʴʰʫʻ  ʦʙôʻʤ 
ʢʦʤʫʥʽʢʘʮʽʾ, ʚʽʜʢʨʠʚʘʻ ʥʦʚʽ ʤʦʞʣʠʚʦʩʪʽ ʚ ʟʘʩʪʦʩʫʚʘʥʥʽ ʧʣʘʥʦʚʠʭ ʤʦʚ ʪʘ ʽʥʰʠʭ  ʰʪʫʯʥʠʭ ʣʽʥʛʚʦʢʦʥʩʪʨʫʢʪʽʚ. ɸ ʧʦʜʘʣʴʰʘ 
ʢʦʤʧôʶʪʝʨʠʟʘʮʽʷ ʪʘ ʨʦʙʦʪʠ ʧʦ ʩʪʚʦʨʝʥʥʶ ʰʪʫʯʥʦʛʦ ʽʥʪʝʣʝʢʪʫ ʚʞʝ ʧʨʠʟʚʝʣʠ ʜʦ ʧʦʙʫʜʦʚʠ ʮʽʣʦʛʦ ɺʩʝʩʚʽʪʫ ʚʽʨʪʫʘʣʴʥʦʾ 
ʨʝʘʣʴʥʦʩʪʽ. ʇʨʦʪʝ, ʚʠʨʽʰʫʶʯʠ ʙʘʛʘʪʦ ʣʦʢʘʣʴʥʠʭ ʟʘʚʜʘʥʴ ʟ ʢʦʤʫʥʽʢʘʮʽʾ ʪʘ ʩʪʚʦʨʝʥʥʷ ʟʘʢʨʠʪʠʭ ʣʽʥʛʚʦʧʨʦʩʪʦʨʽʚ, ʰʪʫʯʥʽ 
ʤʦʚʠ ʥʝ ʚ ʟʤʦʟʽ ʜʦʧʦʤʦʛʪʠ ʣʶʜʠʥʽ ʚ ʜʦʩʷʛʥʝʥʥʽ ʛʣʦʙʘʣʴʥʦʾ ʤʝʪʠ ï ʥʝ ʣʠʰʝ ʧʝʨʝʜʘʪʠ ʘʙʦ ʦʪʨʠʤʘʪʠ ʽʥʬʦʨʤʘʮʽʶ, ʘʣʝ 
ʟʙʘʛʥʫʪʠ ʧʦʚʥʦʪʫ ʾʾ ʟʤʽʩʪʫ. ʊʘ ʨʘʟʦʤ ʟ ʮʠʤ ʧʽʟʥʘʪʠ ʚʩʶ ʛʣʠʙʠʥʫ ɺʩʝʩʚʽʪʫ ʽʥʰʦʾ ʣʶʜʠʥʠ, ʝʪʥʦʩʫ ʯʠ ʥʘʮʽʾ. ʅʘʪʦʤʽʩʪʴ 
ʚʠʚʯʝʥʥʷ ʧʨʠʨʦʜʥʦʾ ʤʦʚʠ ʽʥʰʦʛʦ ʥʘʨʦʜʫ ʥʝʩʝ ʚ ʩʦʙʽ ʧʦʚʥʦʪʫ ʢʦʛʥʽʪʠʚʥʦʾ ʬʫʥʢʮʽʾ. ɸʜʞʝ ʥʝ ʣʠʰʝ ʪʨʘʥʩʣʶʻ ʥʘʙʽʨ 
ʧʦʩʣʘʥʴ, ʘ ʡ ʜʦʟʚʦʣʷʻ ʧʽʟʥʘʚʘʪʠ ʽʥʰʫ ʢʫʣʴʪʫʨʫ ʚ ʫʩʽʡ ʧʦʚʥʦʪʽ ʾʾ ʤʝʥʪʘʣʴʥʦʛʦ ʩʚʽʪʦʚʽʜʯʫʪʪʷ. ɯ ʮʠʤ ʨʦʙʠʪʴ ʤʦʞʣʠʚʠʤ 
ʩʧʨʘʚʞʥʻ ʚʟʘʻʤʦʨʦʟʫʤʽʥʥʷ ï ʯʠ ʪʦ ʥʘ ʽʥʜʠʚʽʜʫʘʣʴʥʦʤʫ, ʯʠ ʥʘ ʽʥʪʝʨʥʘʮʽʦʥʘʣʴʥʦʤʫ ʨʽʚʥʽ.   

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʢʫʣʴʪʫʨʘ, ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴ, ʤʝʥʪʘʣʴʥʽʩʪʴ, ʧʨʠʨʦʜʥʘ ʤʦʚʘ, ʰʪʫʯʥʘ ʤʦʚʘ, 
ʫʥʽʚʝʨʩʘʣʴʥʘ ʤʦʚʘ, ʣʽʥʛʚʘ ʬʨʘʥʢʘ, ʣʽʥʛʚʦʢʦʥʩʪʨʫʶʚʘʥʥʷ. 

 
ʃʳʩʝʥʢʦ ʃʶʙʦʚʴ ɺʣʘʜʠʤʠʨʦʚʥʘ, ʢʘʥʜʠʜʘʪ ʢʫʣʴʪʫʨʦʣʦʛʠʠ, ʜʦʮʝʥʪ ʢʘʬʝʜʨʳ ʷʟʳʢʦʚ ʅʘʮʠʦʥʘʣʴʥʦʡ 

ʤʫʟʳʢʘʣʴʥʦʡ ʘʢʘʜʝʤʠʠ ʋʢʨʘʠʥʳ ʠʤ. ʇ. ʀ. ʏʘʡʢʦʚʩʢʦʛʦ  
ʀʩʢʫʩʩʪʚʝʥʥʳʝ ʷʟʳʢʠ ʚ ʬʦʢʫʩʝ ʣʠʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʡ ʠʩʩʣʝʜʦʚʘʥʠʷ 
ʎʝʣʴ ʩʪʘʪʴʠ - ʘʥʘʣʠʟʠʨʫʷ ʠʩʢʫʩʩʪʚʝʥʥʳʝ ʷʟʳʢʠ ʢʘʢ ʬʝʥʦʤʝʥ ʣʠʥʛʚʦʢʫʣʴʪʫʨʳ, ʨʘʩʩʤʦʪʨʝʪʴ ʠʭ ʚ ʨʦʣʠ 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʢʦʛʥʠʪʠʚʥʦʛʦ ʩʨʝʜʩʪʚʘ ʤʝʞʣʠʯʥʦʩʪʥʦʛʦ ʠ ʤʝʞʥʘʮʠʦʥʘʣʴʥʦʛʦ ʜʠʘʣʦʛʘ. ʇʨʦʩʣʝʜʠʪʴ ʧʨʦʮʝʩʩ ʩʦʟʜʘʥʠʷ 
ʠʩʢʫʩʩʪʚʝʥʥʳʭ (ʧʣʘʥʦʚʳʭ) ʷʟʳʢʦʚ ʠ ʤʦʪʠʚʘʮʠʶ ʢ ʣʠʥʛʚʦʢʦʥʩʪʨʫʠʨʦʚʘʥʠʶ. ɺʳʷʩʥʠʪʴ, ʷʚʣʷʶʪʩʷ ʣʠ ʠʩʢʫʩʩʪʚʝʥʥʳʝ 
ʷʟʳʢʠ ʢʦʥʢʫʨʝʥʪʦʩʧʦʩʦʙʥʳʤʠ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʷʟʳʢʘʤ ʝʩʪʝʩʪʚʝʥʥʳʤ. ɼʦʢʘʟʘʪʴ, ʯʪʦ ʠʟʫʯʝʥʠʝ ʷʟʳʢʦʚ ʩ 
ʣʠʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʦʛʦ ʨʘʢʫʨʩʘ ʦʪʢʨʳʚʘʝʪ ʧʝʨʩʧʝʢʪʠʚʫ ʥʝ ʪʦʣʴʢʦ ʦʙʳʯʥʦʛʦ ʦʙʱʝʥʠʷ, ʥʦ ʠ ʧʦʟʥʘʥʠʷ ʢʫʣʴʪʫʨ 
ʨʘʟʥʳʭ ʥʘʨʦʜʦʚ ʥʘ ʛʣʫʙʠʥʥʦʤ ʵʪʥʦʤʝʥʪʘʣʴʥʦʤ ʫʨʦʚʥʝ. ʄʝʪʦʜʦʣʦʛʠʷ ʠʩʩʣʝʜʦʚʘʥʠʷ ʦʩʥʦʚʘʥʘ ʥʘ ʘʥʪʨʦʧʦʮʝʥʪʨʠʯʝʩʢʦʤ 
ʧʦʜʭʦʜʝ ʢ ʠʟʫʯʝʥʠʶ ʢʫʣʴʪʫʨ ʯʝʨʝʟ ʧʨʠʟʤʫ ʷʟʳʢʦʚ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʠʩʩʣʝʜʦʚʘʥʠʠ ʬʝʥʦʤʝʥʘ 
ʠʩʢʫʩʩʪʚʝʥʥʳʭ ʷʟʳʢʦʚ ʩ ʣʠʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʦʛʦ ʨʘʢʫʨʩʘ ʚ ʢʘʯʝʩʪʚʝ ʢʦʥʢʫʨʝʥʪʥʳʭ ʣʠʥʛʚʦʢʫʣʴʪʫʨʥʳʭ 
ʧʦʩʨʝʜʥʠʢʦʚ, ʢʦʪʦʨʳʝ ʠʤʝʶʪ ʮʝʣʴ ʫʧʨʦʩʪʠʪʴ ʤʝʞʣʠʯʥʦʩʪʥʫʶ ʠ ʤʝʞʜʫʥʘʨʦʜʥʫʶ ʢʦʤʤʫʥʠʢʘʮʠʶ. ɺʳʚʦʜʳ. ɺ ʦʙʣʘʩʪʠ 
ʣʠʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʠʠ ʙʝʟʦʛʦʚʦʨʦʯʥʘʷ ʧʦʙʝʜʘ ʧʨʠʥʘʜʣʝʞʠʪ ʝʩʪʝʩʪʚʝʥʥʳʤ ʷʟʳʢʘʤ, ʢʦʪʦʨʳʝ, ʚ ʦʪʣʠʯʠʝ ʦʪ ʧʣʘʥʦʚʳʭ, 
ʙʣʘʛʦʜʘʨʷ ʙʦʛʘʪʩʪʚʫ ʵʪʥʠʯʝʩʢʦʛʦ ʢʦʣʦʨʠʪʘ ʨʘʩʢʨʳʚʘʶʪ ʧʝʨʝʜ ʥʘʤʠ ʚʩʶ ʩʚʦʶ ʤʝʥʪʘʣʴʥʫʶ ʢʨʘʩʦʪʫ ʠ ʥʝʧʦʚʪʦʨʠʤʦʩʪʴ. ʀ 
ʵʪʦ, ʚ ʢʦʥʮʝ ʢʦʥʮʦʚ, ʦʢʘʟʳʚʘʝʪʩʷ ʩʠʣʴʥʝʝ ʠ ʧʨʠʚʣʝʢʘʪʝʣʴʥʝʝ ʣʶʙʳʭ ʫʥʠʚʝʨʩʘʣʠʡ ʣʦʛʠʢʠ ʠ ʮʝʣʝʩʦʦʙʨʘʟʥʦʩʪʠ 
ʠʩʢʫʩʩʪʚʝʥʥʦ ʩʦʟʜʘʥʥʳʭ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʩʨʝʜʩʪʚ. ʂ ʪʦʤʫ ʞʝ ʙʦʣʴʰʘʷ ʧʦ ʩʨʘʚʥʝʥʠʶ ʩ ʠʩʢʫʩʩʪʚʝʥʥʳʤʠ ʩʣʦʞʥʦʩʪʴ 
ʝʩʪʝʩʪʚʝʥʥʳʭ ʷʟʳʢʦʚ ʥʝ ʤʝʰʘʝʪ ʧʦʩʣʝʜʥʠʤ ʚʳʧʦʣʥʷʪʴ ʬʫʥʢʮʠʠ lingua franca, ʢʦʤʧʝʥʩʠʨʫʷ ʤʝʥʴʰʝʝ ʫʜʦʙʩʪʚʦ ʠʭ 
ʠʟʫʯʝʥʠʷ ʵʢʦʥʦʤʠʯʝʩʢʠʤʠ ʤʦʪʠʚʘʮʠʦʥʥʳʤʠ ʨʳʯʘʛʘʤʠ ʮʝʣʝʩʦʦʙʨʘʟʥʦʩʪʠ ʠʩʧʦʣʴʟʦʚʘʥʠʷ, ʯʪʦ ʜʝʣʘʝʪ ʵʪʠ ʷʟʳʢʠ ʛʦʨʘʟʜʦ 
ʙʦʣʝʝ ʫʩʧʝʰʥʳʤʠ ʚ ʢʘʯʝʩʪʚʝ ʩʨʝʜʩʪʚ ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ. ɺ ʪʦ ʞʝ ʚʨʝʤʷ ʵʧʦʭʘ ʧʦʩʪʤʦʜʝʨʥʠʩʪʩʢʦʛʦ 
çʧʨʦʩʪʨʘʥʩʪʚʝʥʥʦʛʦ ʧʦʚʦʨʦʪʘè, ʢʦʪʦʨʘʷ ʧʦʩʪʦʷʥʥʦ ʫʚʝʣʠʯʠʚʘʝʪ ʦʙʲʝʤ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʦʪʢʨʳʚʘʝʪ ʥʦʚʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʚ 
ʧʨʠʤʝʥʝʥʠʠ ʧʣʘʥʦʚʳʭ ʷʟʳʢʦʚ ʠ ʜʨʫʛʠʭ ʠʩʢʫʩʩʪʚʝʥʥʳʭ ʣʠʥʛʚʦʢʦʥʩʪʨʫʢʪʦʚ. ɸ ʜʘʣʴʥʝʡʰʘʷ ʢʦʤʧʴʶʪʝʨʠʟʘʮʠʷ ʠ ʨʘʙʦʪʘ 
ʧʦ ʩʦʟʜʘʥʠʶ ʠʩʢʫʩʩʪʚʝʥʥʦʛʦ ʠʥʪʝʣʣʝʢʪʘ ʫʞʝ ʧʨʠʚʝʣʠ ʢ ʧʦʩʪʨʦʝʥʠʶ ʮʝʣʦʡ ɺʩʝʣʝʥʥʦʡ ʚʠʨʪʫʘʣʴʥʦʡ ʨʝʘʣʴʥʦʩʪʠ. ʆʜʥʘʢʦ, 
ʨʝʰʘʷ ʤʥʦʛʠʝ ʣʦʢʘʣʴʥʳʝ ʟʘʜʘʥʠʷ ʢʦʤʤʫʥʠʢʘʮʠʠ ʠ ʩʦʟʜʘʥʠʷ ʟʘʢʨʳʪʳʭ ʣʠʥʛʚʦʧʨʦʩʪʨʘʥʩʪʚ, ʠʩʢʫʩʩʪʚʝʥʥʳʝ ʷʟʳʢʠ ʥʝ ʚ 
ʩʦʩʪʦʷʥʠʠ ʧʦʤʦʯʴ ʯʝʣʦʚʝʢʫ ʚ ʜʦʩʪʠʞʝʥʠʠ ʛʣʦʙʘʣʴʥʦʡ ʮʝʣʠ ï ʥʝ ʪʦʣʴʢʦ ʧʝʨʝʜʘʪʴ ʠʣʠ ʧʦʣʫʯʠʪʴ ʠʥʬʦʨʤʘʮʠʶ, ʥʦ ʠ 
ʧʦʥʷʪʴ ʧʦʣʥʦʪʫ ʝʝ ʩʦʜʝʨʞʘʥʠʷ. ʀ ʚʤʝʩʪʝ ʩ ʵʪʠʤ ʧʦʟʥʘʪʴ ʚʩʶ ʛʣʫʙʠʥʫ ɺʩʝʣʝʥʥʦʡ ʜʨʫʛʦʛʦ ʯʝʣʦʚʝʢʘ, ʵʪʥʦʩʘ ʠʣʠ ʥʘʮʠʠ. 
ʀʟʫʯʝʥʠʷ ʝʩʪʝʩʪʚʝʥʥʦʛʦ ʷʟʳʢʘ ʜʨʫʛʦʛʦ ʥʘʨʦʜʘ ʥʝʩʝʪ ʚ ʩʝʙʝ ʧʦʣʥʦʪʫ ʢʦʛʥʠʪʠʚʥʦʡ ʬʫʥʢʮʠʠ. ʕʪʦ ʥʝ ʪʦʣʴʢʦ ʪʨʘʥʩʣʠʨʫʝʪ 
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ʥʘʙʦʨ ʧʦʩʣʘʥʠʡ, ʥʦ ʠ ʧʦʟʚʦʣʷʝʪ ʧʦʟʥʘʚʘʪʴ ʜʨʫʛʫʶ ʢʫʣʴʪʫʨʫ ʚʦ ʚʩʝʡ ʧʦʣʥʦʪʝ ʝʝ ʤʝʥʪʘʣʴʥʦʛʦ ʤʠʨʦʦʱʫʱʝʥʠʷ. ʀ ʵʪʠʤ 
ʜʝʣʘʝʪ ʚʦʟʤʦʞʥʳʤ ʥʘʩʪʦʷʱʝʝ ʚʟʘʠʤʦʧʦʥʠʤʘʥʠʝ ï ʢʘʢ ʥʘ ʠʥʜʠʚʠʜʫʘʣʴʥʦʤ, ʪʘʢ ʠ ʥʘ ʤʝʞʜʫʥʘʨʦʜʥʦʤ ʫʨʦʚʥʝ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʂʫʣʴʪʫʨʘ, ʣʠʥʛʚʦʢʫʣʴʪʫʨʥʘʷ ʠʜʝʥʪʠʯʥʦʩʪʴ, ʤʝʥʪʘʣʴʥʦʩʪʴ, ʝʩʪʝʩʪʚʝʥʥʳʡ ʷʟʳʢ, ʠʩʢʫʩʩʪʚʝʥʥʳʡ 
ʷʟʳʢ, ʫʥʠʚʝʨʩʘʣʴʥʳʡ ʷʟʳʢ, ʣʠʥʛʚʘ ʬʨʘʥʢʘ, ʣʠʥʛʚʦʢʦʥʩʪʨʫʠʨʦʚʘʥʠʝ. 

 
Lysenko Liubov, PhD, Department of Languages, National Music Academy of Ukraine named after Petro Tchaikovsky 
Artificial language in the focus of linguistic and cultural study 
The purpose of the article is analyzing the phenomenon of artificial languages  s a linguacultural phenomenon, considering 

them as communicative and cognitive means of interpersonal and interethnic dialogue. Trace the artificial (planned) languages and 
research motivation to construct them. Determine whether artificial languages anywhere in relation to natural language. Prove that 
learning languages with linguistic and cultural perspectives offer the prospect not only of regular communication and knowledge and 
cultures of different peoples to an ethnic-mental deep level. The methodology is based on the anthropocentric approach to the study 
of cultures through the prism of language. The scientific novelty lies in the study of the phenomenon of artificial languages from the 
linguacultural perspective as competitive linguistic and cultural mediators aimed at facilitating interpersonal and international 
communication. Conclusions. In the field of lingual culture, undeniable victory belongs to natural languages, which, unlike the 
routine, through the ethnic richness of color reveal to us all their mental beauty and uniqueness. This, after all, is stronger and more 
attractive for any universal logic and feasibility of artificial means of communication. This increase compared with the artificial 
complexity of the natural language does not prevent the latter serve lingua franca, offsetting lower their usability study of 
motivational levers economic feasibility of their use, which makes the language much more successful as a means of international 
communication. However, the postmodern era of "spatial turn," which is continually increasing the volume of communication, opens 
new possibilities in the use of language planning and another artificial linguistic object. Further computerization and work to create 
artificial intelligence have led to the construction of a virtual reality universe. However, solving many local problems of 
communication and the creation of closed linguacultural space artificial language is not in a position to help people solve the global 
problem - not only transmit or receive information but to understand the fullness of its meaning. Along with this to know the depth of 
the universe of another person, ethnic group, or nation. Instead of studying the natural language of a people is cognitive function 
completeness. It not only transmits a set of messages but also allows us to know another culture in its entirety mental attitude. It 
enables real understanding - whether on an individual or an international level. Solving many local problems of communication and 
the creation of closed linguistic space artificial language is not in a position to help people solve the global problem - not only 
transmit or receive information but to understand the fullness of its meaning. Along with this to know the depth of the universe of 
another person, ethnic group, or nation. Instead of studying, the natural language of people is cognitive function completeness. It 
doesn't only transmit a set of messages, but also allows knowing another culture in its entirety mental attitude. And it enables true 
understanding - whether on an individual or an international level. 

Key words: culture, linguacultural identity, mentality, natural language, artificial language, a universal language, 
lingua franca, lingual construction. 

 
ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʂʦʞʝʥ ʥʘʨʦʜ ʩʪʚʦʨʶʻ ʩʚʽʡ ʫʥʽʢʘʣʴʥʠʡ ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʠʡ ʧʨʦʩʪʽʨ, 

ʘʣʝ ʚ ʜʦʙʫ ʥʝʟʚʦʨʦʪʥʠʭ ʛʣʦʙʘʣʽʟʘʮʽʡʥʠʭ ʟʨʫʰʝʥʴ ʽʩʥʫʚʘʪʠ ʚ ʽʟʦʣʴʦʚʘʥʦʤʫ ʤʦʚʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ ʧʦʩʪʽʡʥʦ ï 
ʟʘʚʜʘʥʥʷ ʤʘʡʞʝ ʥʝʟʜʽʡʩʥʝʥʥʝ. ʈʘʥʦ ʯʠ ʧʽʟʥʦ ʜʦʚʝʜʝʪʴʩʷ ʚʽʜʢʨʠʪʠ ʩʚʦʾ ʜʚʝʨʽ ʫ ʰʠʨʦʢʽ ʩʚʽʪʠ ʽ ʟʫʩʪʨʽʪʠʩʷ ʟ 
ʨʦʟʤʘʾʪʪʷʤ ʽʥʰʠʭ ʣʽʥʛʚʦʢʫʣʴʪʫʨ. ʊʦʤʫ ʧʠʪʘʥʥʷ ʛʣʠʙʦʢʦʛʦ ʤʽʞʥʘʮʽʦʥʘʣʴʥʦʛʦ ʜʽʘʣʦʛʫ ʪʘ ʟʜʘʪʥʦʩʪʽ ʜʦ 
ʚʟʘʻʤʦʨʦʟʫʤʽʥʥʷ, ʱʦ ʟʘʚʞʜʠ ʭʚʠʣʶʚʘʣʦ ʣʶʜʩʪʚʦ, ʟʚʫʯʠʪʴ ʩʴʦʛʦʜʥʽ ʧʦ-ʥʦʚʦʤʫ ʘʢʪʫʘʣʴʥʦ. ʇʦʜʝʢʫʜʠ ʚʽʜ 
ʮʴʦʛʦ ʟʘʣʝʞʠʪʴ ʩʘʤʘ ʤʦʞʣʠʚʽʩʪʴ ʧʦʜʘʣʴʰʦʛʦ ʽʩʥʫʚʘʥʥʷ ʫʯʘʩʥʠʢʽʚ ʛʣʦʙʘʣʴʥʦʾ ʚʟʘʻʤʦʜʽʾ ï ʚʽʜ ʦʢʨʝʤʠʭ 
ʦʩʦʙʠʩʪʦʩʪʝʡ ʜʦ ʮʽʣʠʭ ʽʤʧʝʨʽʡ. ɸ ʟʽ ʩʪʨʽʤʢʠʤ ʨʦʟʚʠʪʢʦʤ ʢʽʙʝʨʥʝʪʠʢʠ ʬʝʥʦʤʝʥ ʰʪʫʯʥʠʭ ʤʦʚ ʫ ʷʢʦʩʪʽ 
ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʧʦʩʝʨʝʜʥʠʢʽʚ ʟʥʦʚ ʽ ʟʥʦʚ ʧʦʪʨʘʧʣʷʻ ʫ ʬʦʢʫʩ ʥʘʫʢʦʚʦʾ ʫʚʘʛʠ. 

ɸʥʘʣʽʟ ʦʩʪʘʥʥʽʭ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. ʆʩʢʽʣʴʢʠ ʫ ʜʦʙʫ ʧʦʩʪʤʦʜʝʨʥʦʛʦ çʧʨʦʩʪʦʨʦʚʦʛʦ ʧʦʚʦʨʦʪʫè 
ʢʦʤʫʥʽʢʘʮʽʷ ʤʽʞ ʣʶʜʴʤʠ ʟʜʽʡʩʥʶʻʪʴʩʷ ʧʝʨʝʚʘʞʥʦ ʫ ʧʠʩʴʤʦʚʽʡ ʬʦʨʤʽ ʯʝʨʝʟ ʨʽʟʥʦʤʘʥʽʪʥʽ ʩʦʮʽʘʣʴʥʽ ʤʝʨʝʞʽ, 
ʘ ʽʥʩʪʨʫʤʝʥʪ ʧʝʨʝʜʘʯʽ ʽʥʬʦʨʤʘʮʽʾ, ʪʦʙʪʦ ʤʦʚʘ, ʥʘʙʫʚʘʻ ʟʥʘʯʥʠʭ ʪʨʘʥʩʬʦʨʤʘʮʽʡ, ʤʠ ʤʘʻʤʦ ʥʠʟʢʫ ʨʦʙʽʪ, 
ʧʨʠʩʚʷʯʝʥʠʭ ʚʠʚʯʝʥʥʶ ʬʝʥʦʤʝʥʫ ʰʪʫʯʥʠʭ ʤʦʚ [3; 4; 5; 6; 7; 8], ʱʦ ʻ ʧʨʦʜʫʢʪʦʤ ʮʽʻʾ ʢʦʤʫʥʽʢʘʮʽʾ. 
ʅʘʫʢʦʚʠʡ ʽʥʪʝʨʝʩ ʚʠʢʣʠʢʘʥʠʡ ʪʘʢʦʞ ʪʠʤ, ʱʦ ʥʘ ʚʝʣʠʢʽ ʝʢʨʘʥʠ ʚʠʭʦʜʷʪʴ ʬʽʣʴʤʠ, ʚ ʷʢʠʭ ʛʝʨʦʾ 
ʧʦʩʣʫʛʦʚʫʶʪʴʩʷ ʰʪʫʯʥʠʤʠ ʤʦʚʘʤʠ, ʩʢʦʥʩʪʨʫʡʦʚʘʥʠʤʠ ʷʢ ʧʨʦʬʝʩʽʡʥʠʤʠ ʬʽʣʦʣʦʛʘʤʠ, ʪʘʢ ʽ ʘʤʘʪʦʨʘʤʠ. 
ɸʣʝ ʥʝ ʚʩʽ ʥʘʫʢʦʚʮʽ ʚʚʘʞʘʶʪʴ ʟʘ ʜʦʮʽʣʴʥʝ ʙʨʘʪʠ ʮʽ ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʽ ʬʝʥʦʤʝʥʠ ʫ ʬʦʢʫʩ ʫʚʘʛʠ [5]. ɺʪʽʤ, 
ʥʝʚʧʠʥʥʠʡ ʨʦʟʚʠʪʦʢ ʢʽʙʝʨʥʝʪʠʢʠ ʪʘ ʥʝʦʙʭʽʜʥʽʩʪʴ ʰʚʠʜʢʦʾ ʽ ʩʧʨʦʱʝʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ ʜʘʻ ʧʨʠʚʽʜ ʧʝʨʝʜʙʘʯʠʪʠ 
ʧʽʜʥʝʩʝʥʥʷ ʥʘʫʢʦʚʦʾ ʟʘʮʽʢʘʚʣʝʥʦʩʪʽ ʫ ʪʝʤʽ ʪʘ ʧʦʷʚʠ ʥʦʚʠʭ ˇʨʫʥʪʦʚʥʠʭ ʨʦʙʽʪ, ʘ ʥʝ ʣʠʰʝ ʧʦʦʜʠʥʦʢʠʭ ʩʪʘʪʝʡ. 

ʄʝʪʘ ʜʦʩʣʽʜʞʝʥʥʷ ï ʘʥʘʣʽʟʫʶʯʠ ʰʪʫʯʥʽ ʤʦʚʠ ʷʢ ʬʝʥʦʤʝʥ ʣʽʥʛʚʦʢʫʣʴʪʫʨʠ,  ʨʦʟʛʣʷʥʫʪʠ ʾʭ ʫ ʧʦʨʽʚʥʷʥʥʽ 
ʟ ʧʨʠʨʦʜʥʠʤʠ ʚ ʨʦʣʽ ʢʦʤʫʥʽʢʘʪʠʚʥʦ-ʢʦʛʥʽʪʠʚʥʦʛʦ ʟʘʩʦʙʫ ʤʽʞʦʩʦʙʠʩʪʽʩʥʦʛʦ ʪʘ ʤʽʞʥʘʮʽʦʥʘʣʴʥʦʛʦ ʜʽʘʣʦʛʫ. 
ʇʨʦʩʪʝʞʠʪʠ ʧʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ ʰʪʫʯʥʠʭ (ʧʣʘʥʦʚʠʭ) ʤʦʚ ʪʘ ʤʦʪʠʚʘʮʽʶ ʜʦ ʣʽʥʛʚʦʢʦʥʩʪʨʫʶʚʘʥʥʷ. ɿôʷʩʫʚʘʪʠ, 
ʯʠ ʻ ʰʪʫʯʥʽ ʤʦʚʠ ʢʦʥʢʫʨʝʥʪʦʩʧʨʦʤʦʞʥʠʤʠ ʧʦ ʚʽʜʥʦʰʝʥʥʶ ʜʦ ʤʦʚ ʧʨʠʨʦʜʥʠʭ. ɼʦʚʝʩʪʠ, ʱʦ ʚʠʚʯʝʥʥʷ ʤʦʚ ʟ 
ʣʽʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ ʨʘʢʫʨʩʫ ʚʽʜʢʨʠʚʘʻ ʧʝʨʩʧʝʢʪʠʚʫ ʥʝ ʣʠʰʝ ʟʚʠʯʘʡʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ, ʘ ʡ ʧʽʟʥʘʥʥʷ 
ʢʫʣʴʪʫʨ ʨʽʟʥʠʭ ʥʘʨʦʜʽʚ ʥʘ ʛʣʠʙʠʥʥʦʤʫ ʝʪʥʦʤʝʥʪʘʣʴʥʦʤʫ ʨʽʚʥʽ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʆʢʨʝʤʘ ʝʪʥʦʣʽʥʛʚʦʩʧʽʣʴʥʦʪʘ ʥʝ ʤʦʞʝ ʟʘʚʞʜʠ ʽʩʥʫʚʘʪʠ ʚ ʽʟʦʣʴʦʚʘʥʦʤʫ 
ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ. ʌ. ʜʝ ʉʦʩʩʶʨ ʧʠʩʘʚ: çʅʝʤʦʞʣʠʚʦ ʟʥʘʡʪʠ ʪʘʢʫ ʤʦʚʫ, ʷʢʘ ʙ ʟʥʘʭʦʜʠʣʘʩʴ ʫ 
ʩʪʘʥʽ ʩʧʦʢʦʶ ʪʘ ʥʝʨʫʭʦʤʦʩʪʽè [8, c. 47]. ʈʘʥʦ ʯʠ ʧʽʟʥʦ ʢʦʞʝʥ ʥʘʨʦʜ ʚʽʜʢʨʠʚʘʻ ʜʚʝʨʽ ʫ ʰʠʨʦʢʠʡ ʩʚʽʪ ʽ ʪʘʤ 
ʙʘʯʠʪʴ ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʫ ʤʦʟʘʾʢʫ ʽʥʰʠʭ ʥʘʨʦʜʽʚ. ʄʦʞʥʘ ʣʠʰʝ ʫʷʚʠʪʠ, ʥʘʩʢʽʣʴʢʠ ʙʽʜʥʽʰʦʶ ʙʫʣʘ ʙ ʢʫʣʴʪʫʨʘ 
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ʩʫʯʘʩʥʦʾ ɯʪʘʣʽʾ ʘʙʦ ʌʨʘʥʮʽʾ ʙʝʟ ʚʟʘʻʤʦʦʙʤʽʥʫ ʟ ʢʫʣʴʪʫʨʘʤʠ ʩʪʘʨʦʜʘʚʥʴʦʾ ɻʨʝʮʽʾ ʪʘ ɹʣʠʟʴʢʦʛʦ ʉʭʦʜʫ, ʷʢʠʡ 
ʘʢʪʠʚʥʦ ʟʜʽʡʩʥʶʚʘʚʩʷ ʚ ʧʝʨʽʦʜ ʈʠʤʩʴʢʦʾ ɯʤʧʝʨʽʾ. ʊʦʤʫ ʧʠʪʘʥʥʷ ʤʽʞʥʘʮʽʦʥʘʣʴʥʦʛʦ ʜʽʘʣʦʛʫ, ʱʦ ʟʘʚʞʜʠ 
ʭʚʠʣʶʚʘʣʦ ʣʶʜʩʪʚʦ, ʟʘʣʠʰʘʻʪʴʩʷ ʚʽʜʢʨʠʪʠʤ, ʧʦʯʠʥʘʶʯʠ ʟ ʯʘʩʽʚ ʩʫʤʥʦʟʚʽʩʥʦʾ ɺʘʚʠʣʦʥʩʴʢʦʾ ʚʝʞʽ. ʇʽʪʠ ʫ 
ʡʦʛʦ ʚʠʨʽʰʝʥʥʽ ʤʦʞʥʘ ʜʚʦʤʘ ʰʣʷʭʘʤʠ: 

ï ʫʥʽʚʝʨʩʘʣʽʟʘʮʽʻʶ ʟʘʩʦʙʽʚ ʩʧʽʣʢʫʚʘʥʥʷ; 
ï ʧʦʛʣʠʙʣʝʥʥʷʤ ʟʘʩʦʙʽʚ ʚʟʘʻʤʦʨʦʟʫʤʽʥʥʷ ʪʘ ʚʟʘʻʤʦʟʙʘʛʘʯʝʥʥʷ. 
ɯ ʪʫʪ ʜʦʮʽʣʴʥʦ ʚʠʩʫʥʫʪʠ ʚʘʞʣʠʚʫ ʪʝʟʫ: ʷʢʙʠ ʤʦʚʘ ʙʫʣʘ ʥʝ ʙʽʣʴʰʝ, ʥʽʞ ʢʦʤʫʥʽʢʘʪʠʚʥʠʡ ʟʘʩʽʙ, ʣʶʜʠ 

ʜʘʚʥʦ ʚʞʝ ʦʙʤʝʞʠʣʠʩʷ ʙ ʦʜʥʽʻʶ ʫʥʽʚʝʨʩʘʣʴʥʦʶ ʤʦʚʦʶ ʟʽ ʩʧʨʦʱʝʥʦʶ ʨʝʛʫʣʷʨʥʦʶ ʛʨʘʤʘʪʠʢʦʶ ʽ 
ʧʝʨʝʪʚʦʨʠʣʠ ʙʠ ʾʾ ʥʘ lingua franca. ʎʶ ʨʦʣʴ ʚ ʜʘʚʥʽ ʯʘʩʠ ʥʘʤʘʛʘʣʠʩʷ ʚʟʷʪʠ ʥʘ ʩʝʙʝ ʣʘʪʠʥʘ, ʜʘʚʥʴʦʛʨʝʮʴʢʘ, ʘ 
ʚ ʩʫʯʘʩʥʦʤʫ ʩʚʽʪʽ ï ʘʥʛʣʽʡʩʴʢʘ, ʽʩʧʘʥʩʴʢʘ, ʘʨʘʙʩʴʢʘ ʯʠ ʨʦʩʽʡʩʴʢʘ. ɿʘ ʯʘʩʽʚ ʚʝʣʠʢʠʭ ʽʤʧʝʨʽʡ (ʄʘʢʝʜʦʥʩʴʢʦʾ, 
ʈʠʤʩʴʢʦʾ, ɯʩʧʘʥʩʴʢʦʾ, ɹʨʠʪʘʥʩʴʢʦʾ ʪʘ ʈʦʩʽʡʩʴʢʦʾ, ʘ ʪʘʢʦʞ ɸʨʘʙʩʴʢʦʛʦ ʭʘʣʽʬʘʪʫ) ʢʦʣʦʥʽʟʘʪʦʨʠ ʧʨʘʛʥʫʣʠ 
ʧʦʰʠʨʶʚʘʪʠ ʩʚʦʶ ʢʫʣʴʪʫʨʫ ʪʘʢʦʞ ʯʝʨʝʟ ʧʨʠʤʫʩʦʚʝ ʥʘʚôʷʟʫʚʘʥʥʷ ʤʦʚʠ ʘʙʦ ʾʾ ʧʨʦʩʪʦʥʘʨʦʜʥʦʛʦ ʚʘʨʽʘʥʪʫ 
(Latina vulgaris) ʢʦʣʦʥʽʷʤ, ʽ ʮʝ ʾʤ ʯʘʩʪʢʦʚʦ ʚʜʘʚʘʣʦʩʷ. ʇʨʠ ʮʴʦʤʫ ʯʘʩʪʦ ʮʽ ʤʦʚʠ ʥʝ ʟʙʝʨʽʛʘʣʠ ʚ ʩʦʙʽ ʦʟʥʘʢ 
ʣʽʪʝʨʘʪʫʨʥʦʾ ʥʦʨʤʠ, ʪʘ ʟʜʝʙʽʣʴʰʦʛʦ ʧʝʨʝʨʦʩʪʘʣʠ ʘʙʦ ʚ ʽʥʰʽ ʤʦʚʠ, ʘʙʦ ʚ ʜʽʘʣʝʢʪʠ ʯʠ ʥʘʚʽʪʴ ʫ ʤʦʚʥʽ ʛʽʙʨʠʜʠ, 
ʧʨʦʭʦʜʷʯʠ ʢʨʽʟʴ ʥʝʤʠʥʫʯʫ ʤʦʚʥʫ ʽʥʪʝʨʬʝʨʝʥʮʽʶ, ʚʠʢʣʠʢʘʥʫ ʧʨʦʮʝʩʦʤ ʟʙʣʠʞʝʥʥʷ ʪʘ ʧʦʜʘʣʴʰʦʾ 
ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʦʾ ʛʨʘʚʽʪʘʮʽʾ.  

ʇʨʦʪʝ, ʚʠʢʦʨʠʩʪʘʥʥʷ çʞʠʚʦʾè ʧʨʠʨʦʜʥʴʦʾ ʤʦʚʠ ʟʘʜʣʷ ʜʦʩʷʛʥʝʥʥʷ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʮʽʣʝʡ ï ʥʝ ʻʜʠʥʠʡ 
ʤʦʞʣʠʚʠʡ ʚʘʨʽʘʥʪ ʚʠʨʽʰʝʥʥʷ ʧʨʦʙʣʝʤʠ ʧʦʨʦʟʫʤʽʥʥʷ ʤʽʞ ʧʨʝʜʩʪʘʚʥʠʢʘʤʠ ʨʽʟʥʠʭ ʣʽʥʛʚʦʢʫʣʴʪʫʨ. ʎʽʢʘʚʠʤ 
ʬʘʢʪʦʤ, ʷʢʠʡ ʧʽʜʪʚʝʨʜʠʚ ʧʦʪʨʝʙʫ ʚ ʫʧʨʦʚʘʜʞʝʥʥʽ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʦʾ ʽ ʟʘʛʘʣʴʥʦʟʨʦʟʫʤʽʣʦʾ ʤʦʚʠ 
ʤʽʞʥʘʨʦʜʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ, ʛʦʣʦʚʥʦʶ ʬʫʥʢʮʽʻʶ ʷʢʦʾ ʻ ʢʦʤʫʥʽʢʘʪʠʚʥʘ, ʙʫʣʦ ʚʠʥʘʡʜʝʥʥʷ ʰʪʫʯʥʠʭ ʤʦʚ, 
ʢʫʣʴʤʽʥʘʮʽʻʶ ʪʘ ʥʘʡʚʜʘʣʽʰʠʤ ʧʨʠʢʣʘʜʦʤ ʷʢʠʭ ʩʪʘʣʘ ʤʦʚʘ ʝʩʧʝʨʘʥʪʦ. 

ɺʘʨʰʘʚʩʴʢʠʡ ʣʽʢʘʨ ʃ. ɿʘʤʝʥʛʦʬ 1887 ʨ. ʨʦʟʨʦʙʠʚ ʧʨʦʝʢʪ ʤʦʚʠ ʤʽʞʥʘʨʦʜʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ, ʷʢʽʡ 
ʟʛʦʜʦʤ ʚʜʘʣʦʩʴ ʧʝʨʝʪʚʦʨʠʪʠʩʷ ʥʘ ʥʘʡʧʦʰʠʨʝʥʽʰʫ ʰʪʫʯʥʫ (ʪʦʙʪʦ ʧʣʘʥʦʚʫ) ʣʽʥʛʚʦʤʦʜʝʣʴ ʽ ʥʘʚʽʪʴ ʧʦʢʘʟʘʪʠ 
ʚʠʩʦʢʫ ʬʫʥʢʮʽʦʥʘʣʴʥʽʩʪʴ ʚ ʜʝʷʢʠʭ ʩʬʝʨʘʭ ʙʫʪʪʷ [3]. ɺʩʫʧʝʨʝʯ ʧʦʩʪʘʚʣʝʥʽʡ ʤʝʪʽ ï ʩʪʘʪʠ ʤʦʚʦʶ, ʷʢʘ 
ʩʧʨʦʱʫʻ ʪʘ ʚʠʨʽʰʫʻ ʧʝʨʝʜʫʩʽʤ ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʟʘʜʘʯʽ, ʝʩʧʝʨʘʥʪʦ ʧʦʰʠʨʠʣʘʩʴ ʪʘʢʦʞ ʫ ʚʠʤʽʨ ʤʠʩʪʝʮʪʚʘ. 
ɽʩʧʝʨʘʥʪʦ ʧʦʯʘʣʠ ʧʝʨʝʢʣʘʜʘʪʠ ʢʣʘʩʠʢʫ ʩʚʽʪʦʚʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʩʢʣʘʜʘʪʠ ʦʨʠʛʽʥʘʣʴʥʽ ʧʦʝʪʠʯʥʽ ʪʚʦʨʠ, ʩʧʽʚʘʪʠ 
ʧʽʩʝʥʴ ʪʘ ʧʠʩʘʪʠ ʣʽʪʝʨʘʪʫʨʫ. ʊʘʢʠʤ ʯʠʥʦʤ, ʰʪʫʯʥʘ ʤʦʚʘ ʧʦʯʘʣʘ ʞʠʪʠ ʚʣʘʩʥʠʤ ʢʫʣʴʪʫʨʥʠʤ ʞʠʪʪʷʤ [2]. 
ʉʘʤʝ ʩʣʦʚʦ esperanto (çʪʦʡ, ʱʦ ʩʧʦʜʽʚʘʻʪʴʩʷè) [5, 36]. ʃ. ɿʘʤʝʥʛʦʬ ʚʠʢʦʨʠʩʪʦʚʫʚʘʚ ʥʝ ʚ ʷʢʦʩʪʽ ʥʘʟʚʠ ʥʦʚʦʾ 
ʤʦʚʠ, ʘ ʷʢ ʚʣʘʩʥʠʡ ʧʩʝʚʜʦʥʽʤ, ʤʦʚʫ ʞ ʚʽʥ ʥʘʟʚʘʚ Internacia lingvo ʘʙʦ Lingwe universala, ʱʦ ʦʟʥʘʯʘʻ 
ʤʽʞʥʘʨʦʜʥʘ ʤʦʚʘ. ɽʩʧʝʨʘʥʪʦ, ʩʪʚʦʨʝʥʘ ʥʘ ʦʩʥʦʚʽ ʣʘʪʠʥʩʴʢʦʛʦ ʘʣʬʘʚʽʪʫ, ʚ ʽʜʝʘʣʽ ʧʦʚʠʥʥʘ ʙʫʣʘ ʦʪʨʠʤʘʪʠ 
ʩʪʘʪʫʩ ʦʬʽʮʽʡʥʦʾ ʤʦʚʠ ʤʽʞʥʘʨʦʜʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ. ʇʨʦʪʝ, ʟʘ ʧʦʥʘʜ 126 ʨʦʢʽʚ ʧʦʩʪʘʚʣʝʥʦʾ ʤʝʪʠ ʚʩʝ ʱʝ ʥʝ 
ʜʦʩʷʛʥʫʪʦ, ʥʝʟʚʘʞʘʶʯʠ ʥʘʚʽʪʴ ʥʘ ʪʦʡ ʬʘʢʪ, ʱʦ ʝʩʧʝʨʘʥʪʦ ʧʨʦʩʪʽʰʘ ʟʘ ʚʩʽ ʧʨʠʨʦʜʥʽ ʥʘʮʽʦʥʘʣʴʥʽ ʤʦʚʠ, ʘ 
ʢʽʣʴʢʽʩʪʴ ʾʾ ʥʦʩʽʾʚ ʫ ʨʽʟʥʽ ʯʘʩʠ ʜʦʩʷʛʘʣʘ ʢʽʣʴʢʦʭ ʤʽʣʴʡʦʥʽʚ. 

ʈʘʟʦʤ ʟ ʮʠʤ, ʷʢ ʽ ʙʫʜʴ-ʷʢʝ ʰʪʫʯʥʝ ʷʚʠʱʝ, ʣʽʥʛʚʦʢʦʥʩʪʨʫʢʪ ʝʩʧʝʨʘʥʪʦ ʚʠʢʣʠʢʘʚ ʥʝ ʣʠʰʝ ʧʨʠʭʠʣʴʥʽʩʪʴ 
ʩʝʨʝʜ ʧʫʙʣʽʯʥʠʭ ʣʶʜʝʡ, ʘ ʡ ʞʦʨʩʪʢʫ ʢʨʠʪʠʢʫ. ʉʢʝʧʪʠʢʠ ʝʩʧʝʨʘʥʪʦ ʚʚʘʞʘʶʪʴ ʾʾ ʜʦʩʪʘʪʥʴʦ ʧʦʚʥʦʮʽʥʥʠʤ 
ʢʦʤʫʥʽʢʘʪʠʚʥʠʤ ʟʘʩʦʙʦʤ, ʘʣʝ ʚʽʜʙʠʨʘʶʪʴ ʚ ʥʝʾ ʧʨʘʚʦ ʙʫʪʠ ʩʘʤʦʜʦʩʪʘʪʥʽʤ ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʠʤ ʬʝʥʦʤʝʥʦʤ, 
ʪʦʙʪʦ ʙʫʪʠ ʯʠʤʦʩʴ ʙʽʣʴʰʠʤ, ʘʥʽʞ ʣʝʢʩʠʯʥʦ-ʛʨʘʤʘʪʠʯʥʠʤ ʤʦʜʫʣʝʤ. ʇʨʠʭʠʣʴʥʠʢʠ ʞ ʝʩʧʝʨʘʥʪʦ, ʧʦʨʽʚʥʶʶʯʠ 
ʾʾ ʟ ʙʫʜʴ-ʷʢʠʤʠ ʧʨʠʨʦʜʥʠʤʠ ʤʦʚʘʤʠ, ʥʘʧʦʣʷʛʘʶʪʴ, ʱʦ ʟʘʚʜʷʢʠ ʨʝʛʫʣʷʨʥʽʡ ʛʨʘʤʘʪʠʮʽ, ʣʘʪʠʥʩʴʢʽʡ ʘʙʝʪʮʽ ʪʘ 
ʧʦʪʫʞʥʽʡ ʩʠʩʪʝʤʽ ʩʣʦʚʦʪʚʦʨʝʥʥʷ ʚʦʥʘ ʻ ʥʘʡʣʝʛʰʦʶ, ʥʘʡʟʨʫʯʥʽʰʦʶ ʜʣʷ ʩʘʤʦʩʪʽʡʥʦʛʦ ʚʠʚʯʝʥʥʷ ʪʘ ʙʽʣʴʰ 
ʬʫʥʢʮʽʦʥʘʣʴʥʦʶ ʫ ʚʞʠʪʢʫ. 

ɺ ʦʩʥʦʚʫ ʝʩʧʝʨʘʥʪʦ ʙʫʣʦ ʧʦʢʣʘʜʝʥʦ ʣʦʛʽʢʫ, ʪʦʤʫ ʚʦʥʘ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʛʝʪʴ ʫʩʽʭ ʧʨʠʨʦʜʥʠʭ ʤʦʚ ʩʚʽʪʫ, 
ʤʘʡʞʝ ʥʝ ʤʽʩʪʠʪʴ ʚʠʢʣʶʯʝʥʴ. ʄʦʚʦʟʥʘʚʝʮʴ ɯ. ɹʦʜʫʝʥ ʜʝ ʂʫʨʪʝʥʝ, ʷʢʠʡ ʜʫʞʝ ʮʽʢʘʚʠʚʩʷ ʰʪʫʯʥʠʤʠ ʤʦʚʘʤʠ, 
ʟʤʽʛ ʚʠʚʯʠʪʠ ʝʩʧʝʨʘʥʪʦ ʟ ʨʝʢʦʨʜʥʦʶ ʰʚʠʜʢʽʩʪʶ ï ʟʘ 20 ʛʦʜʠʥ. ʇʠʩʴʤʝʥʥʠʢ ʃ. ʊʦʣʩʪʦʡ ʪʘʢʦʞ ʙʫʚ 
ʧʝʨʝʢʦʥʘʥʠʡ ʚ ʥʝʦʙʭʽʜʥʦʩʪʽ ʚʠʚʯʘʪʠ ʝʩʧʝʨʘʥʪʦ ʽ ʚʚʘʞʘʚ ʟʘʩʚʦʻʥʥʷ ʻʚʨʦʧʝʡʮʷʤʠ ʦʜʥʽʻʾ ʤʦʚʠ ʩʧʨʘʚʦʶ 
ʥʘʡʚʠʱʦʛʦ ʩʪʫʧʝʥʷ ʚʘʞʣʠʚʦʩʪʽ, ʭʦʯʘ ʦʩʦʙʠʩʪʦ ʡʦʤʫ ʚʠʚʯʝʥʥʷ ʝʩʧʝʨʘʥʪʦ ʚʘʨʪʫʚʘʣʦ ʙʽʣʴʰʠʭ ʟʫʩʠʣʴ, ʥʽʞ 
ɯ. ɹʦʜʫʝʥʫ ʜʝ ʂʫʨʪʝʥʝ. 

ɺʘʨʪʦ ʟʘʫʚʘʞʠʪʠ, ʱʦ ʃ. ɿʘʤʝʥʛʦʬ ʥʝ ʙʫʚ ʧʝʨʰʠʤ ʫ ʥʘʤʘʛʘʥʥʷʭ ʩʪʚʦʨʠʪʠ ʻʜʠʥʫ ʟʘʛʘʣʴʥʦʚʠʟʥʘʥʫ ʤʦʚʫ 
ʤʽʞʥʘʨʦʜʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ. ɿʛʽʜʥʦ ʟ ʽʩʪʦʨʠʯʥʠʤʠ ʜʘʥʠʤʠ ʪʘʢʽ ʩʧʨʦʙʠ ʙʫʣʠ ʟʨʦʙʣʝʥʽ ʚ 12 ʩʪ. ʯʝʨʥʠʮʝʶ 
ɻʽʣʴʜʝʛʘʨʜʦʶ ɹʽʥʛʝʥʩʴʢʦʶ. ʇʽʟʥʽʰʝ ʦʜʥʠʤ ʽʟ ʥʦʚʘʪʦʨʽʚ ʚ ʤʦʚʥʦʤʫ ʢʦʥʩʪʨʫʢʪʠʚʽʟʤʽ ʩʪʘʚ ʬʽʣʦʩʦʬ ʌ. ɹʝʢʦʥ, 
ʷʢʠʡ ʫ 17 ʩʪ. ʚʠʩʫʥʫʚ ʽʜʝʶ ʬʽʣʦʩʦʬʩʴʢʦʾ ʛʨʘʤʘʪʠʢʠ ï ʥʘʫʢʠ, ʩʧʨʦʤʦʞʥʦʾ ʩʪʚʦʨʠʪʠ ʫʥʽʚʝʨʩʘʣʴʥʫ ʤʦʚʫ. ʇʽʩʣʷ 
ʥʴʦʛʦ ʚʠʧʣʝʢʘʪʠ ʩʚʦʶ ʨʘʮʽʦʥʘʣʴʥʫ ʤʦʚʫ ʥʘʤʘʛʘʚʩʷ ʬʨʘʥʮʫʟʴʢʠʡ ʬʽʣʦʩʦʬ ʈ. ɼʝʢʘʨʪ. ɯ ʮʝ ʙʘʞʘʥʥʷ 
ʚʠʛʦʪʦʚʠʪʠ ʟʘʛʫʙʣʝʥʠʡ ʫ ɺʘʚʠʣʦʥʩʴʢʽʡ ʚʝʞʽ ʟʘʛʘʣʴʥʦʤʦʚʥʠʡ ʢʣʶʯ ʥʝ ʧʦʩʣʘʙʣʶʻʪʴʩʷ ʡ ʜʦʥʠʥʽ. ʇʨʦ ʮʝ 
ʢʨʘʩʥʦʤʦʚʥʦ ʩʚʽʜʯʠʪʴ ʚʝʣʠʯʝʟʥʘ ʢʽʣʴʢʽʩʪʴ ʰʪʫʯʥʠʭ ʤʦʚ, ʩʪʚʦʨʝʥʠʭ ʜʦ ʽ ʧʽʩʣʷ ʝʩʧʝʨʘʥʪʦ. 

ɯʩʥʫʻ ʜʚʘ ʩʧʦʩʦʙʠ ʚʠʛʦʪʦʚʣʝʥʥʷ ʮʴʦʛʦ ʢʣʶʯʘ: ʥʘ ʦʩʥʦʚʽ ʽʩʥʫʶʯʠʭ ʤʦʚ ï ʘʧʦʩʪʝʨʽʦʨʥʽ ʤʦʚʠ (ʚʽʜ a 
posteriori), ʘʙʦ ʩʪʚʦʨʝʥʥʽ çʟ ʯʠʩʪʦʛʦ ʘʨʢʫʰʫè ï ʘʧʨʽʦʨʥʽ (ʚʽʜ a priori). ʉʝʨʝʜ ʦʩʪʘʥʥʽʭ ʚʘʨʪʦ ʟʛʘʜʘʪʠ ʚʞʝ 
ʧʽʩʣʷʚʦʻʥʥʽ ʨʦʟʨʦʙʢʠ ʜʨʫʛʦʾ ʧʦʣʦʚʠʥʠ 20 ʩʪ. ï ʰʪʫʯʥʽ ʤʦʚʠ ʣʦʛʣʘʥ ʪʘ ʣʦʞʙʘʥ, ʩʧʨʘʚʞʥʽ ʟʨʘʟʢʠ ʪʦʨʞʝʩʪʚʘ 
ʣʦʛʽʢʠ ʚ ʮʘʨʠʥʽ ʩʣʦʚʦʪʚʦʨʝʥʥʷ. ʅʝ ʧʨʠʧʠʥʷʻʪʴʩʷ ʚʠʥʠʢʥʝʥʥʷ ʰʪʫʯʥʠʭ ʤʦʚ ʽ ʩʴʦʛʦʜʥʽ, ʧʨʠ ʮʴʦʤʫ 
ʥʘʨʦʜʞʫʶʪʴʩʷ ʚʦʥʠ ʽʥʦʜʽ ʥʘʚʢʦʣʦ ʩʫʯʘʩʥʠʭ ʩʫʙʢʫʣʴʪʫʨ (ʧʨʦʛʨʘʤʽʩʪʠ, ʙʣʦʛʝʨʠ, ʛʝʡʤʝʨʠ, ʨʦʢʝʨʠ ʪʦʱʦ), ʘ 
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ʽʥʦʜʽ ï ʽ ʚ ʩʝʨʮʝʚʠʥʽ ʦʢʨʝʤʠʭ ʢʫʣʴʪʫʨʥʠʭ ʚʠʪʚʦʨʽʚ: ʥʘʧʨʠʢʣʘʜ, ʤʦʚʦʶ ʘʜʫʥʽ ʨʦʟʤʦʚʣʷʻ ʥʘʩʝʣʝʥʥʷ 
ɿʘʭʽʜʥʦʛʦ ʉʝʨʝʜʟʝʤôʷ ï ʟʨʦʟʫʤʽʣʦ, ʱʦ ʫ ʨʦʤʘʥʘʭ ɼ. ʊʦʣʢʽʥʘ çʍʦʙʽʪè ʪʘ çɺʦʣʦʜʘʨ ʧʝʨʩʪʥʽʚè; ʫ ʛʝʨʦʾʚ 
ʢʫʣʴʪʦʚʦʛʦ ʙʣʦʢʙʘʩʪʝʨʘ çɸʚʘʪʘʨè ʤʦʞʥʘ ʥʘʚʯʠʪʠʩʷ ʤʦʚʽ ʥʘôʚʽ. ʃ. ʇʦʣʽʱʫʢ ʫ ʩʚʦʾʡ ʩʪʘʪʪʽ çʉʪʠʣʽʩʪʠʢʘ 
ʚʠʛʘʜʘʥʠʭ ʤʦʚ ʫ ʪʨʠʣʦʛʽʾ ɼʞ. ʈ. ʈ. ʊʦʣʢʽʥʘ çɺʦʣʦʜʘʨ ʇʝʨʩʥʽʚè ʧʠʰʝ ʥʘʩʪʫʧʥʝ: çɿʚʫʯʘʥʥʷ ʢʦʞʥʦʾ ʟ ʮʠʭ 
ʤʦʚ ʭʘʨʘʢʪʝʨʠʟʫʻ ʥʘʨʦʜ: ʧʣʘʚʥʘ, ʙʘʛʘʪʘ ʛʦʣʦʩʥʠʤʠ ʽ ʩʦʥʦʨʥʠʤʠ ʟʚʫʢʘʤʠ ʤʦʚʘ ʝʣʴʬʽʚ ʧʝʩʪʠʪʴ ʩʣʫʭ; ʛʨʫʙʦ, 
ʞʦʨʩʪʢʦ ʟʚʫʯʠʪʴ çʯʦʨʥʘ ʤʦʚʘè ʦʨʢʽʚ. ʊʘʻʤʥʫ ʤʦʚʫ ʛʥʦʤʽʚ ʧʨʝʜʩʪʘʚʣʝʥʦ ʥʝʙʘʛʘʪʴʤʘ ʥʘʟʚʘʤʠ, ʥʝʟʛʨʘʙʥʠʤʠ 
ʽ ʝʥʝʨʛʽʡʥʠʤʠ, ʷʢ ʽ ʩʘʤʽ ʛʥʦʤʠ. ɼʣʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʞʠʪʝʣʽʚ ʈʦʭʘʥʘ ʊʦʣʢʽʥ ʚʠʢʦʨʠʩʪʦʚʫʻ ʩʧʨʘʚʞʥʶ 
ʩʪʘʨʦʘʥʛʣʽʡʩʴʢʫ ʤʦʚʫ, ʚʞʠʚʘʶʯʠ ʽʤʝʥʘ ʽ ʥʘʟʚʠ ʟʽ ʩʪʘʨʦʘʥʛʣʽʡʩʴʢʠʤ ʢʦʨʽʥʥʷʤè [8, 178]. 

ʅʘʨʘʟʽ ʽʩʥʫʻ ʧʦʥʘʜ 500 ʰʪʫʯʥʠʭ ʤʦʚ. ɸʣʝ ʟʚʠʯʘʡʥʠʡ ʘʙʦ ʰʪʫʯʥʠʡ ʘʣʬʘʚʽʪ ʪʘ ʥʘʙʽʨ ʣʝʢʩʠʯʥʠʭ 
ʦʜʠʥʠʮʴ ʡ ʫʩʪʘʣʝʥʠʭ ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʚʠʨʘʟʽʚ ʥʝ ʟʘʚʞʜʠ ʙʫʣʠ ʻʜʠʥʠʤʠ ʩʢʣʘʜʦʚʠʤʠ ʢʦʥʩʪʨʫʢʪʦʨʩʴʢʦʛʦ 
ʤʦʚʥʦʛʦ ʥʘʙʦʨʫ, ʪʘʢ ʩʘʤʦ, ʷʢ ʽ ʥʝ ʣʠʰʝ ʣʽʥʛʚʽʩʪʠ ʩʪʘʚʘʣʠ ʢʦʥʩʪʨʫʢʪʦʨʘʤʠ ʥʦʚʠʭ ʟʘʩʦʙʽʚ ʫʥʽʚʝʨʩʘʣʴʥʦʾ 
ʢʦʤʫʥʽʢʘʮʽʾ.  ʅʘʧʨʦʯʫʜ ʮʽʢʘʚʠʤ ʟ ʪʦʯʢʠ ʟʦʨʫ ʧʦʻʜʥʘʥʥʷ ʚʠʤʽʨʽʚ ʤʦʚʠ ʽ ʢʫʣʴʪʫʨʠ, ʘ ʩʘʤʝ ʤʫʟʠʯʥʦʛʦ 
ʤʠʩʪʝʮʪʚʘ, ʚʠʷʚʠʚʩʷ ʚʠʥʘʭʽʜ ʬʨʘʥʮʫʟʴʢʦʛʦ ʤʫʟʠʢʘʥʪʘ ɾ. ʉʶʜʨʘ. ɺʽʥ ʫʩʣʘʚʠʚ ʩʚʦʻ ʽʤôʷ ʪʠʤ, ʱʦ 1823 ʨ. 
ʧʨʝʟʝʥʪʫʚʘʚ ʧʨʦʝʢʪ ʰʪʫʯʥʦʾ ʫʥʽʬʽʢʦʚʘʥʦʾ ʘʧʨʽʦʨʥʦʾ ʤʦʚʠ ʧʽʜ ʥʘʟʚʦʶ ʩʦʣʴʨʝʩʦʣʴ ʥʘ ʦʩʥʦʚʽ ʩʝʤʠ ʥʦʪ 
ʜʽʘʪʦʥʽʯʥʦʛʦ ʟʚʫʢʦʨʷʜʫ (ʭʦʯʘ ʜʦʩʚʽʜ ʢʦʜʫʚʘʥʥʷ ʣʽʪʝʨ ʥʦʪʘʤʠ ʙʫʚ ʚʽʜʦʤʠʡ ʽ ʜʦ ʮʴʦʛʦ). ɺʽʜʧʦʚʽʜʥʦ, ʘʙʝʪʢʘ 
ʤʦʚʠ ʤʽʩʪʠʣʘ 7 ʣʽʪʝʨ, ʘ ʩʘʤʘ ʤʦʚʘ ï 7 ʦʜʥʦʩʢʣʘʜʦʚʠʭ ʩʣʽʚ, 49 ʜʚʦʩʢʣʘʜʦʚʠʭ, 336 ʪʨʠʩʢʣʘʜʦʚʠʭ ʪʘ 2268 
ʯʦʪʠʨʠʩʢʣʘʜʦʚʠʭ (ʟʘʛʘʣʴʥʘ ʢʽʣʴʢʽʩʪʴ ʩʣʽʚ ï 2660). ɺʽʜʪʚʦʨʶʚʘʪʠ ʩʦʣʴʨʝʩʦʣʴ ʤʦʞʥʘ ʚ ʢʽʣʴʢʘ ʩʧʦʩʦʙʽʚ, 
ʩʝʨʝʜ ʷʢʠʭ ʻ ʡ ʩʫʪʦ ʤʫʟʠʯʥ ̔ï ʩʧʽʚʦʤ ʯʠ ʛʨʦʶ ʥʘ ʤʫʟʠʯʥʦʤʫ ʽʥʩʪʨʫʤʝʥʪʽ. ʅʘʧʨʠʢʣʘʜ, ʚʠʨʘʟ çʷ ʢʦʭʘʶ ʪʝʙʝè 
ʤʦʞʥʘ ʧʝʨʝʜʘʪʠ ʟʘ ʜʦʧʦʤʦʛʦʶ ʢʦʤʙʽʥʘʮʽʾ ʥʦʪ ʜʦ-ʨʝ ʤʽ-ʣ-̫ʩʽ ʜʦ-ʤʽ. 

ʎʝʡ ʥʝ ʧʨʦʩʪʦ ʣʽʥʛʚʽʩʪʠʯʥʠʡ, ʘʣʝ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʝʩʧʝʨʘʥʪʦ, ʚʞʝ ʮʽʣʢʦʤ ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʠʡ ʚʠʥʘʭʽʜ 
ʟʘʮʽʢʘʚʠʚ ʥʝ ʣʠʰʝ ʚʯʝʥʠʭ ï ʚʝʣʠʢʠʡ ʽʥʪʝʨʝʩ ʩʦʣʴʨʝʩʦʣʴ ʚʠʢʣʠʢʘʣʘ ʫ ʚʽʡʩʴʢʦʚʠʭ, ʷʢʽ ʧʣʘʥʫʚʘʣʠ 
ʚʠʢʦʨʠʩʪʘʪʠ ʾʾ ʚ ʷʢʦʩʪʽ ʩʠʩʪʝʤʠ ʢʦʤʫʥʽʢʘʮʽʾ ʥʘ ʧʦʣʽ ʙʦʶ. ʎʝ ʥʘʛʘʜʫʻ ʧʨʦ ʙʘʛʘʪʠʡ ʜʦʩʚʽʜ ʟʘʩʪʦʩʫʚʘʥʥʷ 
ʧʨʦʩʪʠʭ ʤʫʟʠʯʥʠʭ ʩʠʛʥʘʣʽʚ ʫ ʤʽʣʽʪʘʨʠʩʪʠʯʥʠʭ ʢʫʣʴʪʫʨʘʭ ʙʘʛʘʪʴʦʭ ʥʘʨʦʜʽʚ, ʩʝʨʝʜ ʷʢʠʭ ʫʩʧʽʰʥʠʤ ʙʫʚ 
ʜʦʩʚʽʜ ʫʢʨʘʾʥʩʴʢʠʭ ʢʦʟʘʢʽʚ: ʜʣʷ ʩʧʦʚʽʱʝʥʥʷ ʨʽʟʥʠʭ ʧʽʜʨʦʟʜʽʣʽʚ ʧʽʜ ʯʘʩ ʙʠʪʚʠ ʚʦʥʠ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠ ʥʝ 
ʣʠʰʝ ʪʨʘʜʠʮʽʡʥʽ ʩʫʨʤʠ ʪʘ ʪʫʣʫʤʙʘʩʠ (ʧʨʦʦʙʨʘʟ ʩʫʯʘʩʥʠʭ ʣʠʪʘʚʨ), ʘ ʡ ʛʨʫ ʥʘ ʙʘʥʜʫʨʽ ʪʘ ʩʧʽʚ. 

ʉʝʢʨʝʪ ʫʩʧʽʭʫ ʩʦʣʴʨʝʩʦʣʴ ʥʘ ʧʝʨʰʦʤʫ ʝʪʘʧʽ ʾʾ ʨʦʟʧʦʚʩʶʜʞʝʥʥʷ ʧʦʚôʷʟʘʥʠʡ ʩʝʨʝʜ ʽʥʰʦʛʦ ʪʘʢʦʞ ʽʟ 
ʦʩʦʙʣʠʚʠʤ ʩʪʘʪʫʩʦʤ ʢʣʘʩʠʯʥʦʾ ʤʫʟʠʢʠ ʚ ʧʝʨʰʽʡ ʪʨʝʪʠʥʽ 19-ʛʦ ʩʪʦʣʽʪʪʷ, ʢʦʣʠ ʚʦʥʘ ʚʠʡʰʣʘ ʟʘ ʤʝʞʽ 
ʚʝʣʠʢʦʩʚʽʪʩʴʢʠʭ ʤʫʟʠʯʥʠʭ ʩʘʣʦʥʽʚ ʪʘ ʧʝʨʝʪʚʦʨʠʣʘʩʷ ʥʘ ʫʥʽʚʝʨʩʘʣʴʥʫ ʤʦʚʫ ʣʶʜʩʴʢʠʭ ʝʤʦʮʽʡ. ɺʦʜʥʦʯʘʩ 
ʜʦʩʚʽʜ ʜʝʢʦʜʫʚʘʥʥʷ ʥʝʚʝʨʙʘʣʴʥʠʭ ʧʦʩʣʘʥʴ ʤʫʟʠʯʥʦʛʦ ʪʝʢʩʪʫ ʟʘʩʦʙʘʤʠ ʟʚʠʯʘʡʥʦʾ ʚʝʨʙʘʣʴʥʦʾ ʤʦʚʠ ʽʩʥʫʚʘʚ 
ʫ ʮʘʨʠʥʽ ʤʫʟʠʢʠ ʱʝ ʨʘʥʽʰʝ, ʚ ʝʧʦʭʫ ʩʝʨʝʜʥʴʦʚʽʯʯʷ, ʘ ʩʚʦʛʦ ʘʧʦʛʝʶ ʜʦʩʷʛ ʚ ʪʚʦʨʯʦʩʪʽ ʛʝʥʽʷ ʮʠʚʽʣʽʟʘʮʽʾ 
ɯʦʛʘʥʥʘ ʉʝʙʘʩʪʴʷʥʘ ɹʘʭʘ, ʷʢʠʡ ʧʝʨʝʪʚʦʨʶʚʘʚ ʦʢʨʝʤʽ ʥʦʪʥʽ ʬʨʘʟʠ ʚ ʟʥʘʢʦʚʽ ʮʠʪʘʪʠ. ɯ ʪʘʢʠʤ ʯʠʥʦʤ ʥʘʜʘʚʘʚ 
ʩʚʦʾʤ ʤʫʟʠʯʥʠʤ ʪʚʦʨʘʤ ʨʠʩʠ ʛʽʧʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ.  

ʇʦʢʘʟʦʚʦ, ʱʦ ʥʘ ʧʦʯʘʪʢʦʚʦʤʫ ʝʪʘʧʽ ʤʦʚʘ ɾ. ʉʶʜʨʘ ʦʪʨʠʤʘʣʘ ʙʘʛʘʪʦ ʩʭʚʘʣʴʥʠʭ ʚʽʜʛʫʢʽʚ, ʩʝʨʝʜ ʷʢʠʭ ï 
ʚʠʩʦʢʘ ʦʮʽʥʢʘ ʚʽʜ ʩʘʤʦʛʦ ɺ. ɻʶʛʦ. ʇʦʯʝʩʥʽ ʥʘʛʦʨʦʜʠ ʥʘ ʄʽʞʥʘʨʦʜʥʽʡ ʚʠʩʪʘʚʮʽ ʚ ʇʘʨʠʞʽ 1851 ʨ. ʪʘ 
ʃʦʥʜʦʥʩʴʢʽʡ ʚʠʩʪʘʚʮʽ 1862 ʨ. ʧʽʜʪʚʝʨʜʠʣʠ ʚʠʩʦʢʫ ʧʦʧʫʣʷʨʥʽʩʪʴ ʮʽʻʾ ʽʜʝʾ. ɸʣʝ ʚʞʝ ʥʘʧʨʠʢʽʥʮʽ 19 ʩʪ. 
ʤʠʩʪʝʮʴʢʘ ʤʦʚʘ ʩʦʣʴʨʝʩʦʣʴ ʧʦʩʪʫʧʘʻʪʴʩʷ ʧʝʨʰʽʩʪʶ ʧʨʦʩʪʽʰʽʡ ʪʘ ʛʥʫʯʢʽʰʽʡ ʢʦʤʫʥʽʢʘʪʠʚʥʽʡ ʤʦʚʽ ʝʩʧʝʨʘʥʪʦ. 

ɺ ʩʚʦʶ ʯʝʨʛʫ ʝʩʧʝʨʘʥʪʦ ʥʘ ʧʦʯʘʪʢʫ ʩʚʦʛʦ ʽʩʥʫʚʘʥʥʷ ʪʝʞ ʢʦʨʠʩʪʫʚʘʣʘʩʷ ʚʝʣʠʢʠʤ ʫʩʧʽʭʦʤ, ʘʜʞʝ 
ʧʦʟʠʮʽʦʥʫʚʘʣʘʩʷ, ʷʢ ʛʣʦʙʘʣʴʥʘ ʤʦʚʥʘ ʧʘʥʘʮʝʷ ʚʽʜ ʙʫʜʴ-ʷʢʦʛʦ ʥʝʧʦʨʦʟʫʤʽʥʥʷ ʤʽʞ ʥʘʮʽʷʤʠ. ɸ ʧʨʦʩʪʘ 
ʛʨʘʤʘʪʠʯʥʘ ʩʠʩʪʝʤʘ ʪʘ ʩʪʨʽʤʢʘ ʰʚʠʜʢʽʩʪʴ ʦʧʘʥʫʚʘʥʥʷ ʟʨʦʙʠʣʠ ʝʩʧʝʨʘʥʪʦ ʥʘʜʟʚʠʯʘʡʥʦ ʜʦʩʪʫʧʥʦʶ 
ʚʝʣʠʢʦʤʫ ʢʦʣʫ ʘʜʝʧʪʽʚ. ɺ ʷʢʠʡʩʴ ʤʦʤʝʥʪ ʥʘ ʧʦʯʘʪʢʫ 20-ʛʦ ʩʪʦʣʽʪʪʷ ʝʩʧʝʨʘʥʪʦ ʥʘʚʽʪʴ ʥʘʟʚʘʣʠ ʤʦʚʦʶ 
ʩʚʽʪʦʚʦʾ ʨʝʚʦʣʶʮʽʾ, ʘ ʢʽʣʴʢʽʩʪʴ ʾʾ ʥʦʩʽʾʚ ʩʪʘʥʦʤ ʥʘ ʩʴʦʛʦʜʥʽ ʟʘ ʨʽʟʥʠʤʠ ʦʮʽʥʢʘʤʠ ʩʷʛʘʻ ʚʽʜ ʦʜʥʦʛʦ ʜʦ ʜʚʦʭ 
ʤʽʣʴʡʦʥʽʚ. ɸʣʝ ɼʨʫʛʘ ʩʚʽʪʦʚʘ ʚʽʡʥʘ ʪʘ ʥʘʩʪʫʧʥʘ ʧʽʩʣʷ ʥʝʾ ʛʝʛʝʤʦʥʽʷ ʉʧʦʣʫʯʝʥʠʭ ʐʪʘʪʽʚ ʟʘʛʘʣʴʤʫʚʘʣʠ 
ʛʣʦʙʘʣʴʥʝ ʢʫʣʴʪʠʚʫʚʘʥʥʷ ʰʪʫʯʥʠʭ ʤʦʚ, ʚʽʜʢʨʠʚʰʠ ʟʥʦʚʫ ʰʠʨʦʢʫ ʜʦʨʦʛʫ ʘʥʛʣʽʡʩʴʢʽʡ ʚ ʷʢʦʩʪʽ lingva franca. 
ʇʨʠ ʮʴʦʤʫ ʚʠʢʦʨʠʩʪʘʥʥʶ ʘʥʛʣʽʡʩʴʢʦʾ ʚ ʷʢʦʩʪʽ ʽʥʪʝʨʥʘʮʽʦʥʘʣʴʥʦʾ ʥʝ ʟʘʚʘʜʠʣʘ ʾʾ ʙʽʣʴʰʘ ʩʢʣʘʜʥʽʩʪʴ ʫ 
ʧʦʨʽʚʥʷʥʥʽ ʟ ʝʩʧʝʨʘʥʪʦ, ʘʜʞʝ, ʟʘ ʚʠʩʥʦʚʢʘʤʠ ʝʢʩʧʝʨʪʽʚ, ʚ ʪʦʡ ʯʘʩ, ʢʦʣʠ ʥʘ ʚʠʚʯʝʥʥʷ ʦʩʪʘʥʥʴʦʾ 
ʚʠʪʨʘʯʘʻʪʴʩʷ ʚʩʴʦʛʦ 150 ʛʦʜʠʥ, ʦʧʘʥʫʚʘʥʥʷ ʘʥʛʣʽʡʩʴʢʦʶ ʚʠʤʘʛʘʪʠʤʝ ʚʜʝʩʷʪʝʨʦ ʙʽʣʴʰʝ ʯʘʩʫ ï ʙʣʠʟʴʢʦ 
1500 ʛʦʜʠʥ. ʅʘʪʦʤʽʩʪʴ ʜʦʮʽʣʴʥʽʩʪʴ ʾʾ ʚʠʢʦʨʠʩʪʘʥʥʷ ʥʘʧʨʷʤʫ ʧʦʚôʷʟʘʥʘ ʟ ʽʥʪʝʛʨʘʮʽʻʶ ʫ ʛʣʦʙʘʣʴʥʫ 
ʝʢʦʥʦʤʽʢʫ, ɦ ʦ ʻ ʩʠʣʴʥʠʤ ʤʦʪʠʚʘʮʽʡʥʠʤ ʩʪʠʤʫʣʦʤ ʾʾ ʦʧʘʥʫʚʘʥʥʷ. 

ɺʦʜʥʦʯʘʩ ʧʦʪʫʞʥʦʛʦ ʨʦʟʚʠʪʢʫ, ʦʩʦʙʣʠʚʦ ʚʽʜ 1939 ʨ., ʥʘʙʫʣʘ ʢʫʣʴʪʫʨʦʣʦʛʽʷ, ʷʢʘ ʚ ʧʦʻʜʥʘʥʥʽ ʟ 
ʤʦʚʥʠʤʠ ʥʘʫʢʘʤʠ ʫ ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ 20-ʛʦ ʩʪʦʣʽʪʪʷ ʫʪʚʦʨʠʣʘ ʩʚʦʻ ʚʽʜʛʘʣʫʞʝʥʥʷ ï ʣʽʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʽʶ. 
ʉʘʤʝ ʟʘʚʜʷʢʠ ʾʡ ʥʘ ʧʝʨʰʠʡ ʧʣʘʥ ʫ ʚʠʚʯʝʥʥʽ ʪʘ ʚʠʢʦʨʠʩʪʘʥʥʽ ʤʦʚ, ʜʦʧʦʚʥʶʶʯʠ ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʬʫʥʢʮʽʾ, 
ʚʠʡʰʣʘ ʢʦʛʥʽʪʠʚʥʘ ʩʢʣʘʜʦʚʘ. ʊʦʙʪʦ ʤʦʞʣʠʚʽʩʪʴ ʟʘ ʜʦʧʦʤʦʛʦʶ ʤʦʚʠ ʥʝ ʣʠʰʝ ʟʨʦʟʫʤʽʪʠ ʪʝʢʩʪ ʥʘ 
ʧʝʨʚʠʥʥʦʤʫ ʨʽʚʥʽ, ʘ ʦʩʷʛʥʫʪʠ ʡʦʛʦ ʛʣʠʙʠʥʥʠʡ ʟʤʽʩʪ, ʚʽʜʯʫʪʠ ʡʦʛʦ ʽʩʪʦʨʠʯʥʠʡ ʢʦʥʪʝʢʩʪ ʪʘ ʢʫʣʴʪʫʨʥʦ-
ʤʝʥʪʘʣʴʥʝ ʟʘʙʘʨʚʣʝʥʥʷ.  ɯ ʭʦʯʘ ʧʨʠʭʠʣʴʥʠʢʠ ʝʩʧʝʨʘʥʪʦ ʟʘ ʾʾ ʙʽʣʴʰ ʥʽʞ ʩʪʦʣʽʪʥʶ ʽʩʪʦʨʽʶ ʩʪʚʦʨʠʣʠ ʚʝʣʠʢʝ 
ʢʫʣʴʪʫʨʥʝ ʪʣʦ ʽʩʥʫʚʘʥʥʷ ʮʽʻʾ ʰʪʫʯʥʦʾ ʤʦʚʠ, ʚ ʛʘʣʫʟʽ ʧʝʨʝʢʣʘʜʫ ʚʦʥʘ ʚʩʝ ʦʜʥʦ ʥʝ ʤʦʞʝ ʧʦʟʙʫʪʠʩʷ ʧʝʯʘʪʢʠ 
ʧʦʩʝʨʝʜʥʠʢʘ ʤʽʞ ʽʥʰʦʤʦʚʥʠʤ ʨʝʮʠʧʽʻʥʪʦʤ ʪʘ ʤʦʚʦʶ ʦʨʠʛʽʥʘʣʫ. ɸ ʩʫʯʘʩʥʽ ʬʘʭʽʚʮʽ ʜʝʜʘʣʽ ʯʘʩʪʽʰʝ 
ʟʘʟʥʘʯʘʶʪʴ, ʱʦ ʩʘʤʝ ʨʽʜʥʘ ʝʪʥʦʩʫ ʤʦʚʘ ʥʝʩʝ ʥʘ ʩʦʙʽ ʤʘʢʩʠʤʘʣʴʥʝ ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʝ ʥʘʚʘʥʪʘʞʝʥʥʷ, ʦʩʢʽʣʴʢʠ 
ʥʘʙʘʛʘʪʦ ʛʣʠʙʰʝ ʨʦʟʢʨʠʚʘʻ ʩʘʤʝ ʢʦʥʪʝʢʩʪʫʘʣʴʥʠʡ ʟʤʽʩʪ ʪʚʦʨʫ,  ʪʦʜʽ ʷʢ  çʨʦʟʯʣʝʥʫʚʘʥʥʷ ʤʦʚʠ ʥʘ ʩʣʦʚʘ ʽ 
ʧʨʘʚʠʣʘ ï ʮʝ ʻ ʣʠʰʝ ʤʝʨʪʚʠʡ ʧʨʦʜʫʢʪ ʥʘʫʢʦʚʦʛʦ ʘʥʘʣʽʟʫè [1, 94]. 
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ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʫ ʣʽʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʤʫ ʚʠʚʯʝʥʥʽ ʬʝʥʦʤʝʥʘ 
ʰʪʫʯʥʠʭ ʤʦʚ ʫ ʷʢʦʩʪʽ ʢʦʥʢʫʨʝʥʪʥʠʭ ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʠʭ ʧʦʩʝʨʝʜʥʠʢʽʚ, ʱʦ ʤʘʶʪʴ ʥʘ ʤʝʪʽ ʩʧʨʦʩʪʠʪʠ 
ʤʽʞʦʩʦʙʠʩʪʽʩʥʫ ʽ ʤʽʞʥʘʨʦʜʥʫ ʢʦʤʫʥʽʢʘʮʽʶ. 

ɺʠʩʥʦʚʢʠ. ɿ ʦʜʥʦʛʦ ʙʦʢʫ, ʚ ʥʘʰ ʯʘʩ ʤʠ ʩʧʦʩʪʝʨʽʛʘʻʤʦ ʙʝʟʟʘʧʝʨʝʯʥʫ ʧʝʨʝʤʦʛʫ ʧʨʠʨʦʜʥʠʭ ʤʦʚ ʥʘʜ ʙʫʜʴ-
ʷʢʠʤʠ, ʥʘʚʽʪʴ ʥʘʡʜʦʩʢʦʥʘʣʽʰʠʤʠ ʟ ʧʣʘʥʦʚʠʭ. ɯ ʟʜʦʙʫʚʘʻʪʴʩʷ ʮʷ ʧʝʨʝʤʦʛʘ ʩʘʤʝ ʚ ʮʘʨʠʥʽ ʣʽʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʽʾ, 
ʷʢʘ ʢʨʽʟʴ ʙʘʛʘʪʩʪʚʦ ʝʪʥʽʯʥʦʛʦ ʟʘʙʘʨʚʣʝʥʥʷ ʨʦʟʢʨʠʚʘʻ ʧʝʨʝʜ ʥʘʤʠ ʚʩʶ ʤʝʥʪʘʣʴʥʫ ʢʨʘʩʫ ʽ ʥʝʧʦʚʪʦʨʥʽʩʪʴ ʤʦʚʥʦʛʦ 
ʥʦʩʽʷ, ʱʦ, ʟʨʝʰʪʦʶ, ʚʠʷʚʣʷʻʪʴʩʷ ʩʠʣʴʥʽʰʠʤ ʪʘ ʧʨʠʚʘʙʣʠʚʽʰʠʤ ʟʘ ʙʫʜʴ-̫ ʢʽ ʫʥʽʚʝʨʩʘʣʽʾ ʣʦʛʽʢʠ ʡ ʜʦʮʽʣʴʥʦʩʪʽ 
ʰʪʫʯʥʦ ʩʪʚʦʨʝʥʠʭ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʟʘʩʦʙʽʚ. ʅʘʚʽʪʴ ʫ ʥʘʫʢʦʚʦʤʫ ʩʝʨʝʜʦʚʠʱʽ ʜʘʣʝʢʦ ʥʝ ʚʩʽ ʬʘʭʽʚʮʽ ʚʚʘʞʘʶʪʴ ʟʘ 
ʜʦʮʽʣʴʥʝ ʙʨʘʪʠ ʮʽ ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʽ ʬʝʥʦʤʝʥʠ ʫ ʬʦʢʫʩ ʫʚʘʛʠ: çéʣʽʥʛʚʽʩʪʠʯʥʘ ʥʘʫʢʘ ʟʘʟʚʠʯʘʡ ʥʝ ʚʚʘʞʘʻ ʰʪʫʯʥʽ 
ʤʦʚʠ ʛʽʜʥʠʤ ʦʙ'ʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ. ɹʽʣʴʰ ʪʦʛʦ, ʙʘʛʘʪʦ ʚʯʝʥʠʭ ʣʽʥʛʚʽʩʪʽʚ ʥʘʚʽʪʴ ʥʘ ʟʥʘʥʥʷ ʰʪʫʯʥʠʭ ʤʦʚ 
ʜʠʚʣʷʪʴʩʷ ʟʽ ʩʢʝʧʩʠʩʦʤè [5, 9]. ɺʦʜʥʦʯʘʩ ʧʨʠʨʦʜʥʽ ʤʦʚʠ ʧʝʨʝʤʦʛʣʠ ʰʪʫʯʥʽ ʪʘʢʦʞ ʽ ʚ ʷʢʦʩʪʽ ʟʘʩʦʙʽʚ 
ʽʥʪʝʨʥʘʮʽʦʥʘʣʴʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ, ʯʦʤʫ ʩʧʨʠʷʣʦ ʙʘʛʘʪʦ ʽʩʪʦʨʠʯʥʠʭ ʪʘ ʝʢʦʥʦʤʽʯʥʠʭ ʯʠʥʥʠʢʽʚ, ʟʦʢʨʝʤʘ ï 
ʜʦʮʽʣʴʥʽʩʪʴ ʚʠʢʦʨʠʩʪʘʥʥʷ ʟʘʜʣʷ ʢʨʘʱʦʾ ʽʥʪʝʛʨʘʮʽʾ ʫ ʩʚʽʪʦʚʫ ʝʢʦʥʦʤʽʯʥʫ ʩʠʩʪʝʤʫ.  

ɿ ʽʥʰʦʛʦ ʙʦʢʫ, ʤʠ ʞʠʚʝʤʦ ʫ ʜʦʙʫ ʧʦʩʪʤʦʜʝʨʥʦʛʦ çʧʨʦʩʪʦʨʦʚʦʛʦ ʧʦʚʦʨʦʪʫè, ʢʦʣʠ ʦʙôʻʤ ʢʦʤʫʥʽʢʘʮʽʾ ʤʽʞ 
ʣʶʜʴʤʠ ʧʨʦʜʦʚʞʫʻ ʟʨʦʩʪʘʪʠ, ʽ ʟʜʽʡʩʥʶʻʪʴʩʷ ʧʝʨʝʚʘʞʥʦ ʫ ʧʠʩʴʤʦʚʽʡ ʬʦʨʤʽ ʯʝʨʝʟ ʨʽʟʥʦʤʘʥʽʪʥʽ ʩʦʮʽʘʣʴʥʽ 
ʤʝʨʝʞʽ, ʱʦ ʚʠʤʘʛʘʻ ʝʬʝʢʪʠʚʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʫ ʧʝʨʝʜʘʯʽ ʽʥʬʦʨʤʘʮʽʾ, ʽ ʮʝ ʚʽʜʢʨʠʚʘʻ ʧʝʚʥʽ ʤʦʞʣʠʚʦʩʪʽ ʜʣʷ  
ʟʥʘʯʥʠʭ ʤʦʚʥʠʭ ʪʨʘʥʩʬʦʨʤʘʮʽʡ, ʚ ʪʦʤʫ ʯʠʩʣʽ ʡ ʟ ʟʘʩʪʦʩʫʚʘʥʥʷʤ ʟʜʦʙʫʪʢʽʚ ʜʝʷʢʠʭ ʧʣʘʥʦʚʠʭ ʤʦʚ. ʊʘʢʦʞ ʧʝʚʥʠʡ 
ʽʥʪʝʨʝʩ ʜʦ ʰʪʫʯʥʠʭ ʣʽʥʛʚʦʢʦʥʩʪʨʫʢʪʽʚ ʚʠʢʣʠʢʘʥʠʡ  ʾʭʥʴʦʶ ʧʦʷʚʦʶ ʥʘ ʰʠʨʦʢʠʭ ʝʢʨʘʥʘʭ ʢʽʥʝʤʘʪʦʛʨʘʬʫ, ʢʦʣʠ 
ʫʣʶʙʣʝʥʽ ʧʝʨʩʦʥʘʞʽ ʟʥʘʢʦʚʠʭ ʬʝʥʪʝʟʽ ʧʦʯʠʥʘʶʪʴ ʫ ʧʦʚʥʠʡ ʛʦʣʦʩ ʨʦʟʤʦʚʣʷʪʠ ʰʪʫʯʥʠʤʠ ʤʦʚʘʤʠ, 
ʩʢʦʥʩʪʨʫʡʦʚʘʥʠʤʠ ʧʨʦʬʝʩʽʡʥʠʤʠ ʬʽʣʦʣʦʛʘʤʠ. ɸ ʧʨʦʛʨʘʤʽʩʪʠ ʥʝ ʣʠʰʝ ʩʪʚʦʨʠʣʠ ʙʘʛʘʪʦ ʬʘʭʦʚʠʭ ʰʪʫʯʥʠʭ ʤʦʚ, 
ʘ ʡ ʧʦʙʫʜʫʚʘʣʠ ʥʘ ʾʭʥʽʡ ʦʩʥʦʚʽ ʮʽʣʠʡ ʚʩʝʩʚʽʪ ɺʽʨʪʫʘʣʴʥʦʾ ʨʝʘʣʴʥʦʩʪʽ. ɸʣʝ, ʚʠʨʽʰʫʶʯʠ ʙʘʛʘʪʦ ʣʦʢʘʣʴʥʠʭ 
ʟʘʚʜʘʥʴ ʟ ʢʦʤʫʥʽʢʘʮʽʾ ʪʘ ʩʪʚʦʨʝʥʥʷ ʟʘʢʨʠʪʠʭ ʣʽʥʛʚʦʧʨʦʩʪʦʨʽʚ, ʰʪʫʯʥʽ ʤʦʚʠ ʥʝ ʚ ʟʤʦʟʽ ʜʦʧʦʤʦʛʪʠ ʣʶʜʠʥʽ 
ʚʠʨʽʰʠʪʠ ʛʣʦʙʘʣʴʥʝ ʟʘʚʜʘʥʥʷ ï ʥʝ ʣʠʰʝ ʧʝʨʝʜʘʪʠ ʘʙʦ ʦʪʨʠʤʘʪʠ ʽʥʬʦʨʤʘʮʽʶ, ʘʣʝ ʟʙʘʛʥʫʪʠ ʧʦʚʥʦʪʫ ʾʾ ʟʤʽʩʪʫ. ʊʘ 
ʨʘʟʦʤ ʟ ʮʠʤ ʧʽʟʥʘʪʠ ʚʩʶ ʛʣʠʙʠʥʫ ɺʩʝʩʚʽʪʫ ʽʥʰʦʾ ʣʶʜʠʥʠ, ʝʪʥʦʩʫ ʯʠ ʥʘʮʽʾ. ʅʘʪʦʤʽʩʪʴ ʚʠʚʯʝʥʥʷ ʧʨʠʨʦʜʥʦʾ ʤʦʚʠ 
ʽʥʰʦʛʦ ʥʘʨʦʜʫ ʥʝʩʝ ʚ ʩʦʙʽ ʧʦʚʥʦʪʫ ʢʦʛʥʽʪʠʚʥʦʾ ʬʫʥʢʮʽʾ. ɸʜʞʝ ʥʝ ʣʠʰʝ ʪʨʘʥʩʣʶʻ ʥʘʙʽʨ ʧʦʩʣʘʥʴ, ʘ ʡ ʜʦʟʚʦʣʷʻ 
ʧʽʟʥʘʚʘʪʠ ʽʥʰʫ ʢʫʣʴʪʫʨʫ ʚ ʫʩʽʡ ʧʦʚʥʦʪʽ ʾʾ ʤʝʥʪʘʣʴʥʦʛʦ ʩʚʽʪʦʚʽʜʯʫʪʪʷ. ɯ ʮʠʤ ʨʦʙʠʪʴ ʤʦʞʣʠʚʠʤ ʩʧʨʘʚʞʥʻ 
ʚʟʘʻʤʦʨʦʟʫʤʽʥʥʷ ï ʯʠ ʪʦ ʥʘ ʽʥʜʠʚʽʜʫʘʣʴʥʦʤʫ, ʯʠ ʥʘ ʽʥʪʝʨʥʘʮʽʦʥʘʣʴʥʦʤʫ ʨʽʚʥʽ.   
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ʉʆʎɯʆʂʋʃʔʊʋʈʅɸ ɯʅʊɽɻʈɸʎɯʗ ʈʆʄɯɺ  ɺ ʋʂʈɸɰʅʉʔʂʋ ʂʋʃʔʊʋʈʋ ʍʍɯ 
ʉʊʆʃɯʊʊʗ (ʅɸ ʇʈʀʂʃɸɼɯ ʊɺʆʈʏʆʉʊɯ ɯɻʆʈʗ ʂʈʀʂʋʅʆɺɸ ʊɸ ʇɽʊʈɸ ʏʆʈʅʆɻʆ) 

 
ʄʝʪʘ: ʜʦʩʣʽʜʠʪʠ ʩʦʮʽʦʢʫʣʴʪʫʨʥʫ ʽʥʪʝʛʨʘʮʽʶ ʨʦʤʽʚ ʚ ʫʢʨʘʾʥʩʴʢʫ ʢʫʣʴʪʫʨʫ ʍʍɯ ʩʪʦʣʽʪʪʷ, ʚʠʟʥʘʯʠʪʠ ʬʝʥʦʤʝʥ 

ʨʦʤʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ ʩʝʨʝʜ ʚʽʜʦʤʠʭ ʜʽʷʯʽʚ ʫʢʨʘʾʥʩʴʢʦʾ ʩʮʝʥʠ (ʥʘ ʧʨʠʢʣʘʜʽ ʪʚʦʨʯʦʩʪʽ ɯʛʦʨʷ ʂʨʠʢʫʥʦʚʘ, ʇʝʪʨʘ 
ʏʦʨʥʦʛʦ), ʧʨʦʩʣʽʜʢʫʚʘʪʠ ʚʟʘʻʤʦʟʚôʷʟʦʢ ʽ ʚʟʘʻʤʦʚʧʣʠʚʠ ʾʭʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʥʘ ʬʦʨʤʫʚʘʥʥʷ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ. 
ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʚʠʢʦʨʠʩʪʘʥʥʽ ʢʫʣʴʪʫʨʥʦ-ʛʝʥʝʪʠʯʥʦʛʦ, ʩʦʮʽʦʣʦʛʽʯʥʦʛʦ, ʩʪʨʫʢʪʫʨʥʦ-
ʩʠʩʪʝʤʥʦʛʦ, ʧʦʨʽʚʥʷʣʴʥʦʛʦ ʤʝʪʦʜʽʚ ʜʣʷ ʚʠʷʚʣʝʥʥʷ ʜʞʝʨʝʣ ʧʦʭʦʜʞʝʥʥʷ ʽ ʩʫʪʥʽʩʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʧʨʝʜʩʪʘʚʥʠʢʽʚ 
ʨʽʟʥʠʭ ʝʪʥʽʯʥʠʭ ʛʨʫʧ ʨʦʤʽʚ ʷʢ ʩʧʝʮʠʬʽʯʥʦʾ ʩʢʣʘʜʦʚʦʾ ʢʫʣʴʪʫʨʥʦʛʦ ʞʠʪʪʷ ʽ ʥʦʚʽʪʥʴʦʾ ʩʪʨʫʢʪʫʨʠ ʫʢʨʘʾʥʩʴʢʦʛʦ ʩʦʮʽʫʤʫ. 
ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʫ ʪʦʤʫ, ʱʦ ʚ ʥʽʡ ʫʧʝʨʰʝ ʚʠʟʥʘʯʘʻʪʴʩʷ ʧʦʥʷʪʪʷ çʨʦʤʩʴʢʝ ʤʠʩʪʝʮʪʚʦè, ʧʨʦʚʦʜʠʪʴʩʷ 
ʧʦʨʽʚʥʷʣʴʥʘ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʨʽʟʥʠʭ ʨʦʤʩʴʢʠʭ ʛʨʫʧ (ʩʝʨʚʽʚ, ʨʫʩʢʘ ʨʦʤʘ), ʚʠʷʚʣʷʻʪʴʩʷ ʧʦʭʦʜʞʝʥʥʷ, ʬʦʨʤʫʚʘʥʥʷ, 
ʩʫʯʘʩʥʠʡ ʩʪʘʥ ʪʘ ʚʧʣʠʚ ʨʦʤʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ ʥʘ ʨʦʟʚʠʪʦʢ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʍʍɯ ʩʪ. ɺʠʩʥʦʚʢʠ. ʉʦʮʽʦʢʫʣʴʪʫʨʥʘ 
ʽʥʪʝʛʨʘʮʽʷ ʨʦʤʽʚ ʤʘʻ ʟʥʘʯʥʠʡ ʚʧʣʠʚ ʥʘ ʨʦʟʚʠʪʦʢ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʍʍɯ ʩʪʦʣʽʪʪʷ. ɺ ʋʢʨʘʾʥʽ ʧʨʦʞʠʚʘʻ ʚʝʣʠʢʘ 
ʢʽʣʴʢʽʩʪʴ ʨʦʤʩʴʢʠʭ ʝʪʥʦʛʨʫʧ. ʅʘʡʙʽʣʴʰʦʛʦ ʧʦʰʠʨʝʥʥʷ ʥʘʙʫʣʠ ʪʨʠ ʛʨʫʧʠ ʨʦʤʩʴʢʦʛʦ ʥʘʩʝʣʝʥʥʷ: ʩʝʨʚʠ, ʘʙʦ ʫʢʨʘʾʥʩʴʢʘ 
ʨʦʤʘ, ʨʫʩʴʢʘ ʨʦʤʘ ʪʘ ʣʦʚʘʨʽ. ʈʦʤʠ ʘʢʪʠʚʥʦ ʚʢʣʶʯʘʣʠʩʷ ʚ ʩʫʩʧʽʣʴʥʽ ʧʨʦʮʝʩʠ, ʧʨʠʚʥʦʩʷʯʠ ʚ ʢʨʘʾʥʫ, ʚ ʷʢʽʡ ʞʠʣʠ, ʚʣʘʩʥʽ 
ʢʫʣʴʪʫʨʥʽ ʮʽʥʥʦʩʪʽ. ʊʘʢ, ʚ ʩʫʯʘʩʥʦʤʫ ʤʠʩʪʝʮʪʚʽ ʜʦʩʠʪʴ ʚʘʞʣʠʚʠʤ ʻ ʚʥʝʩʦʢ ʨʦʤʩʴʢʠʭ ʤʠʪʮʽʚ. ɼʦʩʣʽʜʞʝʥʥʷ ʪʚʦʨʯʦʩʪʽ 
ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʩʫʯʘʩʥʦʛʦ ʨʦʤʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ ʜʘʻ ʧʽʜʩʪʘʚʠ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʮʽ ʦʩʦʙʠʩʪʦʩʪʽ ʧʦʟʠʮʽʦʥʫʶʪʴ ʚʣʘʩʥʫ 
ʪʚʦʨʯʽʩʪʴ ʥʝʚʽʜôʻʤʥʦʶ ʯʘʩʪʠʥʦʶ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ. ʎʝ ʧʨʦʩʣʽʜʢʦʚʫʻʪʴʩʷ ʥʘ ʪʚʦʨʯʦʩʪʽ ʇʝʪʨʘ ʏʦʨʥʦʛʦ ʪʘ ɯʛʦʨʷ 
ʂʨʠʢʫʥʦʚʘ, ʤʠʩʪʝʮʪʚʦ ʷʢʠʭ ʻ ʥʘʜʙʘʥʥʷʤ ʜʣʷ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʽ ʷʩʢʨʘʚʦ ʜʝʤʦʥʩʪʨʫʻ ʩʦʮʽʦʢʫʣʴʪʫʨʥʫ ʽʥʪʝʛʨʘʮʽʶ 
ʨʦʤʽʚ ʚ ʫʢʨʘʾʥʩʴʢʫ ʢʫʣʴʪʫʨʫ ʍʍɯ ʩʪʦʣʽʪʪʷ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʝʪʥʽʯʥʘ ʛʨʫʧʘ, ʨʫʩʢʘ ʨʦʤʘ, ʩʝʨʚʠ, ʨʦʤʩʴʢʝ ʤʠʩʪʝʮʪʚʦ, ɯʛʦʨ ʂʨʠʢʫʥʦʚ, ʇʝʪʨʦ ʏʦʨʥʠʡ, ʢʫʣʴʪʫʨʘ 
ʋʢʨʘʾʥʠ,ʩʦʮʽʦʢʫʣʴʪʫʨʥʘ ʽʥʪʝʛʨʘʮʽʷ. 

 
ʈʫʜʥʠʮʢʘʷ ɸʣʝʢʩʘʥʜʨʘ ɸʣʝʢʩʘʥʜʨʦʚʥʘ, ʩʪʘʨʰʠʡ ʧʨʝʧʦʜʘʚʘʪʝʣʴ ʢʘʬʝʜʨʳ ʨʝʞʠʩʩʫʨʳ ʠ ʘʢʪʝʨʩʢʦʛʦ 

ʤʘʩʪʝʨʩʪʚʘ, ʩʦʠʩʢʘʪʝʣʴ ʅʘʮʠʦʥʘʣʴʥʦʡ ʘʢʘʜʝʤʠʠ ʨʫʢʦʚʦʜʷʱʠʭ ʢʘʜʨʦʚ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚ 
ʉʦʮʠʦʢʫʣʴʪʫʨʥʘʷ ʠʥʪʝʛʨʘʮʠʷ ʨʦʤʦʚ ʚ ʫʢʨʘʠʥʩʢʫʶ ʢʫʣʴʪʫʨʫ ʍʍɯ ʚʝʢʘ. (ʅʘ ʧʨʠʤʝʨʝ ʪʚʦʨʯʝʩʪʚʘ ʀʛʦʨʷ 

ʂʨʠʢʫʥʦʚʘ ʠ ʇʝʪʨʘ ʏʝʨʥʦʛʦ) 
ʎʝʣʴ: ʠʩʩʣʝʜʦʚʘʪʴ ʩʦʮʠʦʢʫʣʴʪʫʨʥʫʶ ʠʥʪʝʛʨʘʮʠʶ ʨʦʤʦʚ ʚ ʫʢʨʘʠʥʩʢʫʶ ʢʫʣʴʪʫʨʫ XXI ʚʝʢʘ, ʦʧʨʝʜʝʣʠʪʴ ʬʝʥʦʤʝʥ 

ʨʦʤʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ ʩʨʝʜʠ ʠʟʚʝʩʪʥʳʭ ʜʝʷʪʝʣʝʡ ʫʢʨʘʠʥʩʢʦʡ ʩʮʝʥʳ (ʥʘ ʧʨʠʤʝʨʝ ʪʚʦʨʯʝʩʪʚʘ ʀʛʦʨʷ ʂʨʠʢʫʥʦʚʘ, ʇʝʪʨʘ 
ʏʝʨʥʦʛʦ), ʧʨʦʩʣʝʜʠʪʴ ʚʟʘʠʤʦʩʚʷʟʴ ʠ ʚʟʘʠʤʥʦʝ ʚʣʠʷʥʠʝ ʠʭ ʪʚʦʨʯʝʩʪʚʘ ʥʘ ʬʦʨʤʠʨʦʚʘʥʠʝ ʫʢʨʘʠʥʩʢʦʡ ʢʫʣʴʪʫʨʳ. 
ʄʝʪʦʜʦʣʦʛʠʷ ʠʩʩʣʝʜʦʚʘʥʠʷ ʦʩʥʦʚʘʥʘ ʥʘ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʢʫʣʴʪʫʨʥʦ-ʛʝʥʝʪʠʯʝʩʢʦʛʦ, ʩʦʮʠʦʣʦʛʠʯʝʩʢʦʛʦ, ʩʪʨʫʢʪʫʨʥʦ-
ʩʠʩʪʝʤʥʦʛʦ, ʩʨʘʚʥʠʪʝʣʴʥʦʛʦ ʤʝʪʦʜʦʚ ʜʣʷ ʚʳʷʚʣʝʥʠʷ ʠʩʪʦʯʥʠʢʦʚ ʧʨʦʠʩʭʦʞʜʝʥʠʷ ʠ ʩʫʱʥʦʩʪʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ 
ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʨʘʟʣʠʯʥʳʭ ʵʪʥʠʯʝʩʢʠʭ ʛʨʫʧʧ ʨʦʤʦʚ ʢʘʢ ʩʧʝʮʠʬʠʯʝʩʢʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ ʢʫʣʴʪʫʨʥʦʡ ʞʠʟʥʠ ʠ ʥʦʚʦʡ 
ʩʪʨʫʢʪʫʨʳ ʫʢʨʘʠʥʩʢʦʛʦ ʩʦʮʠʫʤʘ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʩʪʘʪʴʠ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʚ ʥʝʡ ʚʧʝʨʚʳʝ ʦʧʨʝʜʝʣʷʝʪʩʷ ʧʦʥʷʪʠʝ 
çʨʦʤʩʢʦʝ ʠʩʢʫʩʩʪʚʦè, ʧʨʦʚʦʜʠʪʩʷ ʩʨʘʚʥʠʪʝʣʴʥʘʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʨʘʟʣʠʯʥʳʭ ʨʦʤʩʢʠʭ ʛʨʫʧʧ (ʩʝʨʚʦʚ ʠ ʨʫʩʢʘ ʨʦʤʘ), 
ʚʳʷʚʣʷʝʪʩʷ ʧʨʦʠʩʭʦʞʜʝʥʠʷ, ʬʦʨʤʠʨʦʚʘʥʠʷ, ʩʦʚʨʝʤʝʥʥʦʝ ʩʦʩʪʦʷʥʠʝ ʠ ʚʣʠʷʥʠʝ ʨʦʤʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ ʥʘ ʨʘʟʚʠʪʠʝ 
ʫʢʨʘʠʥʩʢʦʡ ʢʫʣʴʪʫʨʳ XXI ʚʝʢʘ. ɺʳʚʦʜʳ. ʉʦʮʠʦʢʫʣʴʪʫʨʥʘʷ ʠʥʪʝʛʨʘʮʠʷ ʨʦʤʦʚ ʠʤʝʝʪ ʟʥʘʯʠʪʝʣʴʥʦʝ ʚʣʠʷʥʠʝ ʥʘ ʨʘʟʚʠʪʠʝ 
ʫʢʨʘʠʥʩʢʦʡ ʢʫʣʴʪʫʨʳ XXI ʚʝʢʘ. ɺ ʋʢʨʘʠʥʝ ʧʨʦʞʠʚʘʝʪ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʨʦʤʩʢʠʭ ʵʪʥʦʛʨʫʧʧ. ʅʘʠʙʦʣʴʰʝʝ 
ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʧʦʣʫʯʠʣʠ ʪʨʠ ʛʨʫʧʧʳ ʨʦʤʩʢʦʛʦ ʥʘʩʝʣʝʥʠʷ: ʩʝʨʚʳ, ʠʣʠ ʫʢʨʘʠʥʩʢʠʝ ʨʦʤʘ, ʨʫʩʩʢʘʷ ʨʦʤʘ ʠ ʣʦʚʘʨʠ. ʈʦʤʳ 
ʘʢʪʠʚʥʦ ʚʢʣʶʯʘʣʠʩʴ ʚ ʦʙʱʝʩʪʚʝʥʥʳʝ ʧʨʦʮʝʩʩʳ, ʧʨʠʚʥʦʩʷ ʚ ʩʪʨʘʥʫ, ʚ ʢʦʪʦʨʦʡ ʞʠʣʠ, ʩʦʙʩʪʚʝʥʥʳʝ ʢʫʣʴʪʫʨʥʳʝ ʮʝʥʥʦʩʪʠ. 
ʊʘʢ, ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʠʩʢʫʩʩʪʚʝ ʚʝʩʴʤʘ ʚʘʞʥʳʤ ʷʚʣʷʝʪʩʷ ʚʢʣʘʜ ʨʦʤʩʢʠʭ ʜʝʷʪʝʣʝʡ. ʀʩʩʣʝʜʦʚʘʥʠʝ ʪʚʦʨʯʝʩʪʚʘ 
ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʩʦʚʨʝʤʝʥʥʦʛʦ ʨʦʤʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ ʜʘʝʪ ʦʩʥʦʚʘʥʠʷ ʫʪʚʝʨʞʜʘʪʴ, ʯʪʦ ʵʪʠ ʣʠʯʥʦʩʪʠ ʧʦʟʠʮʠʦʥʠʨʫʶʪ 
ʩʦʙʩʪʚʝʥʥʦʝ ʪʚʦʨʯʝʩʪʚʦ ʥʝʦʪʲʝʤʣʝʤʦʡ ʯʘʩʪʴʶ ʫʢʨʘʠʥʩʢʦʡ ʢʫʣʴʪʫʨʳ. ʕʪʦ ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʚ ʪʚʦʨʯʝʩʪʚʝ ʇʝʪʨʘ ʏʝʨʥʦʛʦ ʠ 
ʀʛʦʨʷ ʂʨʠʢʫʥʦʚʘ, ʠʭ ʠʢʫʩʩʪʚʦ - ʧʨʠʦʙʨʝʪʝʥʠʝ ʜʣʷ ʫʢʨʘʠʥʩʢʦʡ ʢʫʣʴʪʫʨʳ ʠ ʷʨʢʦ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʩʦʮʠʦʢʫʣʴʪʫʨʥʫʶ 
ʠʥʪʝʛʨʘʮʠʶ ʨʦʤʦʚ ʚ ʫʢʨʘʠʥʩʢʫʶ ʢʫʣʴʪʫʨʫ ʍʍɯ ʚʝʢʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʵʪʥʠʯʝʩʢʘʷ ʛʨʫʧʧʘ, ʨʫʩʢʘ ʨʦʤʘ, ʩʝʨʚʳ, ʨʦʤʩʢʦʝ ʠʩʢʫʩʩʪʚʦ, ʀʛʦʨʴ ʂʨʠʢʫʥʦʚ, ʇʝʪʨ ʏʝʨʥʳʡ, 
ʢʫʣʴʪʫʨʘ ʋʢʨʘʠʥʳ, ʩʦʮʠʦʢʫʣʴʪʫʨʥʘʷ ʠʥʪʝʛʨʘʮʠʷ. 
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Sociocultural integration of the Roma into Ukrainian culture of the ʍʍɯ century (based on the work of 

Igor Krikunov and Petro Chornuy)  
The purpose of the article is to explore the sociocultural integration of Roma into Ukrainian culture in the XXI century, 

to determine the phenomenon of Roma art among prominent figures in the Ukrainian scene (Based on the work of Igor 
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Krykunov, Petro Chornuy), to trace the interconnection and interplay of their creativity on the formation of Ukrainian culture. 
The methodology of the study is based on the use of cultural-genetic, sociological, structural-systemic, comparative methods for 
identifying sources of origin and essential characteristics of representatives of different ethnic groups of Roma as a specific 
component of cultural life and the newest structure of the Ukrainian society. The scientific novelty of the article is that it first 
defines the concept of "Roma art," compares the characteristics of different Roma groups ("servu" and Ruska Roma)), reveals the 
origin, formation, contemporary status, and influence of Roma art on the development of Ukrainian culture of the XXI century. 
Conclusions. The sociocultural integration of Roma has a significant impact on the development of Ukrainian culture of the XXI 
century. A large number of Roma ethnic groups live in Ukraine. Three groups of the Roma population were most widespread: 
"servu" or Ukrainian Roma, Ruska Roma, and "lovari" (Hungarian Roma). Roma were actively involved in social processes, 
bringing their own cultural values to the country where they lived. Yes, the contribution of Roma artists is quite essential in 
contemporary art. The study of the creativity of contemporary Roma art gives grounds to claim that these personalities position 
their creativity as an integral part of Ukrainian culture. This is reflected in the work of Petro Chornuy and Igor Krikunov; their 
creativity is an asset for the Ukrainian culture. It clearly demonstrates the sociocultural integration of the Roma into Ukrainian 
culture of the XXI century. 

Key words: ethnic group, Ruska Roma, "servu", Roma art, Igor Krikunov, Petro Chernuy, Ukrainian culture, socio-
cultural integration. 

 
ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʈʦʤʩʴʢʘ ʢʫʣʴʪʫʨʥʘ ʩʧʘʜʱʠʥʘ, ʫ ʪʦʤʫ ʯʠʩʣʽ ʤʠʩʪʝʮʪʚʦ, ʤʘʶʪʴ 

ʦʩʦʙʣʠʚʠʡ ʝʪʥʦʢʫʣʴʪʫʨʥʠʡ ʧʦʢʘʟʥʠʢ. ʎʝ ʟʫʤʦʚʣʶʻʪʴʩʷ ʩʧʝʮʠʬʽʢʦʶ ʧʨʦʞʠʚʘʥʥʷ ʥʘʮʽʾ, ʾʾ ʽʩʪʦʨʠʯʥʠʤʠ 
ʧʝʨʩʧʝʢʪʠʚʘʤʠ. ʈʦʤʠ ʚʠʨʽʟʥʷʶʪʴʩʷ ʙʘʛʘʪʠʤ ʬʦʣʴʢʣʦʨʦʤ, ʤʫʟʠʢʦʶ, ʪʘʥʮʝʤ, ʤʘʶʪʴ ʩʚʦʻʨʽʜʥʠʡ ʥʘʮʽʦʥʘʣʴʥʠʡ 
ʦʜʷʛ. ʈʦʤʩʴʢʝ ʤʠʩʪʝʮʪʚʦ ʥʘʢʣʘʣʦ ʚʽʜʙʠʪʦʢ ʥʘ ʫʢʨʘʾʥʩʴʢʫ ʢʫʣʴʪʫʨʫ. ʆʛʣʷʜ ʪʘʢʠʭ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ ʧʦʥʷʪʴ, ʷʢ 
ʩʝʨʝʜʦʚʠʱʝ, ʮʽʥʥʦʩʪʽ, ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʡ ʧʨʦʩʪʽʨ, ʪʨʘʜʠʮʽʾ, ʩʽʤôʷ, ʾʭ ʩʧʝʮʠʬʽʯʥʘ ʨʦʣʴ ʽ ʯʝʨʛʦʚʽʩʪʴ ʩʪʚʦʨʶʻ 
ʧʨʠʥʮʠʧʦʚʦ ʥʦʚʽ ʤʦʞʣʠʚʦʩʪʽ ʱʦʜʦ ʟʙʝʨʝʞʝʥʥʷ ʨʦʤʩʴʢʦʾ ʢʫʣʴʪʫʨʥʦʾ ʩʧʘʜʱʠʥʠ, ʜʦʟʚʦʣʷʻ ʟôʷʩʫʚʘʪʠ ʡʦʛʦ 
ʚʧʣʠʚ ʥʘ ʫʢʨʘʾʥʩʴʢʫ ʢʫʣʴʪʫʨʫ ʍʍɯ ʩʪʦʣʽʪʪʷ. ɹʽʣʴʰ ʜʝʪʘʣʴʥʠʡ ʨʦʟʛʣʷʜ ʦʩʥʦʚʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʨʦʤʽʚ 
ʧʨʦʜʝʤʦʥʩʪʨʫʻ ʾʭ ʩʧʝʮʠʬʽʢʫ ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ ʪʘ ʽʥʪʝʛʨʘʮʽʾ ʚ ʩʫʯʘʩʥʠʡ ʩʚʽʪ. 

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. ɼʦʩʣʽʜʞʝʥʥʶ ʽʥʪʝʛʨʘʮʽʾ ʨʦʤʽʚ ʫ ʩʫʯʘʩʥʠʡ ʩʚʽʪ ʧʨʠʜʽʣʷʻʪʴʩʷ ʟʥʘʯʥʠʡ 
ʽʥʪʝʨʝʩ. ʉʫʯʘʩʥʽ ʜʦʩʣʽʜʥʠʢʠ-ʨʦʤʦʟʥʘʚʮʽ ʘʢʪʠʚʥʦ ʚʠʩʚʽʪʣʶʶʪʴ ʩʧʝʮʠʬʽʢʫ ʨʦʤʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ ʪʘ ʡʦʛʦ 
ʦʩʦʙʣʠʚʦʩʪʽ. ʊʘʢ ʥʘʧʨʠʢʣʘʜ, ʽʩʪʦʨʠʢ ʪʘ ʝʪʥʦʛʨʘʬ ʆ. ɿʽʥʝʚʠʯ ʟʚʝʨʪʘʻ ʫʚʘʛʫ ʥʘ ʩʧʝʮʠʬʽʢʫ ʪʚʦʨʝʥʥʷ 
ʝʪʥʦʩʦʮʽʘʣʴʥʠʭ ʛʨʫʧ, ʾʭ ʦʙʨʷʜʦʚʽʩʪʴ ʡ ʝʪʥʽʯʥʫ ʨʦʟʨʽʟʥʝʥʽʩʪʴ, ɺ.ɹʘʤʙʫʣʘ ʜʦʩʣʽʜʞʫʚʘʚ ʦʩʚʽʪʫ ʨʦʤʽʚ, ʘ ʪʘʢʦʞ 
ʜʝʤʦʢʨʘʪʠʯʥʽ ʽʥʽʮʽʘʪʠʚʠ ʥʘʩʝʣʝʥʥʷ. ʋʩʧʽʰʥʠʤʠ ʻ ʨʦʙʦʪʠ ɺ.ʅʘʫʣʢʦ, ʊ.ʏʝʨʝʜʥʠʯʝʥʢʦ, ʆ.ʄʘʨʫʰʽʘʢʦʚʦʾ, ɺ. 
ʇʦʧʦʚʘ ʪʘ ʽʥʰʠʭ ʜʦʩʣʽʜʥʠʢʽʚ.  

ʇʨʦʪʝ, ʧʦʧʨʠ ʯʠʩʣʝʥʥʽ ʩʪʘʪʪʽ, ʤʦʥʦʛʨʘʬʽʾ, ʜʠʩʝʨʪʘʮʽʡʥʽ ʜʦʩʣʽʜʞʝʥʥʷ, ʧʨʠʩʚʷʯʝʥʽ ʚʠʚʯʝʥʥʶ ʨʦʤʩʴʢʦʾ 
ʢʫʣʴʪʫʨʠ, ʜʦʩʣʽʜʞʝʥʴ ʟ ʽʥʪʝʛʨʘʮʽʾ  ʨʦʤʽʚ ʫ ʚʽʪʯʠʟʥʷʥʽʡ  ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʥʝʤʘʻ. ʄʝʪʘ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʚ 
ʪʦʤʫ, ʱʦʙʠ ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ  ʩʦʮʽʦʢʫʣʴʪʫʨʥʫ ʽʥʪʝʛʨʘʮʽʶ ʨʦʤʽʚ ʚ ʫʢʨʘʾʥʩʴʢʫ ʢʫʣʴʪʫʨʫ ʍʍɯ ʩʪʦʣʽʪʪʷ, 
ʚʠʟʥʘʯʠʪʠ ʬʝʥʦʤʝʥ ʨʦʤʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ ʩʝʨʝʜ ʚʽʜʦʤʠʭ ʜʽʷʯʽʚ ʫʢʨʘʾʥʩʴʢʦʾ ʩʮʝʥʠ (ʥʘ ʧʨʠʢʣʘʜʽ ʪʚʦʨʯʦʩʪʽ 
ɯʛʦʨʷ ʂʨʠʢʫʥʦʚʘ, ʇʝʪʨʘ ʏʦʨʥʦʛʦ), ʧʨʦʩʣʽʜʢʫʚʘʪʠ ʚʟʘʻʤʦʟʚôʷʟʦʢ ʽ ʚʟʘʻʤʦʚʧʣʠʚʠ ʾʭʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʥʘ 
ʬʦʨʤʫʚʘʥʥʷ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʗʢ ʟʘʫʚʘʞʫʶʪʴ ɺ. ʅʘʫʣʢʦ ʪʘ ʅ. ɿʽʥʝʚʠʯ, ʚ ʋʢʨʘʾʥʽ ʧʨʦʞʠʚʘʻ ʙʘʛʘʪʦ 
ʝʪʥʦʛʨʘʬʽʯʥʠʭ ʛʨʫʧ ʨʦʤʽʚ, ʩʝʨʝʜ ʷʢʠʭ ʚʣʘʭʠ, ʢʠʰʠʥʽʚʮʽ, ʢʝʣʜʝʨʘʨʠ, ʢʨʠʤʠ, ʣʦʚʘʨʠ, ʨʘʩʝʡʮʽ (ʛʽʤʧʝʥʠ), ʨʫʩʩʢʘ 
ʨʦʤʘ, ʩʝʨʚʠ, ʩʝʨʚʽʪʽʢʘ ʨʦʤʘ, ʩʽʥʪʽ, ʫʥʛʨʽʢʦ ʨʦʤʘ, ʫʨʩʘʨʠ ʪʘ ʽʥ. [1. ʉ.23]. ʅʘʡʙʽʣʴʰʦʛʦ ʧʦʰʠʨʝʥʥʷ ʥʘʙʫʣʠ 
ʪʨʠ ʛʨʫʧʠ ʨʦʤʩʴʢʦʛʦ ʥʘʩʝʣʝʥʥʷ, ʩʝʨʝʜ ʷʢʠʭ: ʩʝʨʚʠ, ʘʙʦ ʫʢʨʘʾʥʩʴʢʘ ʨʦʤʘ, ʨʫʩʴʢʘ ʨʦʤʘ ʪʘ ʣʦʚʘʨʽ. 
ʇʨʝʜʩʪʘʚʥʠʢʠ ʨʽʟʥʠʭ ʩʦʮʽʘʣʴʥʠʭ ʛʨʫʧ ʤʘʶʪʴ ʚʣʘʩʥʽ ʽʜʝʥʪʠʬʽʢʘʮʽʾ, ʟʦʢʨʝʤʘ ʮʝ ʜʝʤʦʥʩʪʨʫʻʪʴʩʷ ʷʢ ʫ 
ʩʦʮʽʘʣʴʥʦʤʫ ʞʠʪʪʽ, ʪʘʢ ʽ ʚ ʢʫʣʴʪʫʨʥʽʡ ʩʧʘʜʱʠʥʽ. ɺʦʥʠ ʘʢʪʠʚʥʦ ʜʝʤʦʥʩʪʨʫʶʪʴ ʚʣʘʩʥʫ ʢʫʣʴʪʫʨʥʫ ʩʧʘʜʱʠʥʫ, 
ʤʘʶʪʴ ʟʜʦʙʫʪʢʠ ʫ ʪʚʦʨʯʦʩʪʽ. ʋʢʨʘʾʥʩʴʢʽ ʩʣʫʭʘʯʽ ʪʘ ʛʣʷʜʘʯʽ ʧʦʮʽʥʦʚʫʶʪʴ ʾʭʥʽ ʢʫʣʴʪʫʨʥʽ ʥʘʜʙʘʥʥʷ.  

ʉʝʨʚʘʤʠ ʥʘʟʠʚʘʣʠ ʙʘʛʘʪʴʦʭ ʫʢʨʘʾʥʩʴʢʠʭ ʨʦʤʽʚ, ʦʩʢʽʣʴʢʠ, ʷʢ ʚʚʘʞʘʣʦʩʷ, ʚʦʥʠ ʧʨʠʡʰʣʠ ʚ ʋʢʨʘʾʥʫ ʟ 
ʈʫʤʫʥʽʾ ʯʝʨʝʟ ʉʝʨʙʽʶ, ʧʨʠʚʣʘʩʥʠʚʰʠ ʩʦʙʽ ʥʘʟʚʫ ʩʝʨʚʠ ï ʪʦʙʪʦ ʫʢʨʘʾʥʩʴʢʽ ʨʦʤʠ. ʎʷ ʝʪʥʦʛʨʫʧʘ ʧʦʰʠʨʝʥʘ 
ʪʘʢʦʞ ʫ ʧʽʚʥʽʯʥʽʡ ʯʘʩʪʠʥʽ ʈʦʩʽʾ. ʉʝʨʚʠ ʪʨʘʜʠʮʽʡʥʦ ʟʘʡʤʘʣʠʩʷ ʪʦʨʛʽʚʣʝʶ ʪʘ ʦʙʤʽʥʦʤ ʢʽʥʴʤʠ, ʢʦʚʘʣʴʩʪʚʦʤ, 
ʚʦʨʦʞʽʥʥʷʤ, ʚʽʜʟʥʘʯʠʣʠʩʷ ʷʢ ʦʜʥʘ ʟ ʥʘʡʦʩʚʽʯʝʥʽʰʠʭ ʝʪʥʦʛʨʫʧ ʟ ʰʠʨʦʢʠʤ ʩʧʝʢʪʨʦʤ ʧʨʦʬʝʩʽʡ. ʇʦʜʽʙʥʽʩʪʴ 
ʦʙʨʷʜʦʚʦʩʪʽ ʜʦ ʩʣʦʚôʷʥʩʴʢʦʛʦ ʥʘʩʝʣʝʥʥʷ ʻ ʚʠʟʥʘʯʥʠʤ [2]. ʎʝ ʥʘʡʙʽʣʴʰ ʘʩʠʤʽʣʴʦʚʘʥʘ ʛʨʫʧʘ. ʇʨʝʜʩʪʘʚʥʠʢʠ 
ʩʝʨʚʽʚ, ʷʢ ʧʨʘʚʠʣʦ, ʟʘʡʤʘʶʪʴʩʷ ʪʠʤʠ ʞ ʚʠʜʘʤʠ ʜʽʷʣʴʥʦʩʪʽ, ʱʦ ʡ ʫʢʨʘʾʥʮʽ, ʚʠʟʥʘʯʘʣʴʥʠʤʠ ʻ ʣʠʰʝ ʝʢʟʦʪʠʯʥʘ 
ʟʦʚʥʽʰʥʽʩʪʴ ʪʘ ʢʫʣʴʪʫʨʥʘ ʩʧʘʜʱʠʥʘ. ɺʦʥʠ ʙʽʣʴʰ ʘʜʘʧʪʦʚʘʥʽ ʜʦ ʢʫʣʴʪʫʨʠ ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʝʪʥʦʩʫ ʚ 
ʧʦʨʽʚʥʷʥʥʽ ʟ ʽʥʰʠʤʠ ʛʨʫʧʘʤʠ. ʊʘ ʥʘʡʙʽʣʴʰʦʛʦ ʨʦʟʚʠʪʢʫ ʟʘʟʥʘʣʠ ʷʢ ʪʚʦʨʮʽ ʮʠʛʘʥʩʴʢʦʛʦ ʨʦʤʘʥʩʫ. ʆʩʥʦʚʦʶ 
ʜʣʷ çʮʠʛʘʥʩʴʢʠʭè ʨʦʤʘʥʩʽʚ ʩʣʫʞʠʣʠ ʷʢ ʨʦʩʽʡʩʴʢʽ ʥʘʨʦʜʥʽ ʧʽʩʥʽ, ʪʘʢ ʤʽʩʴʢʽ ʨʦʤʘʥʩʠ. ʁʦʤʫ ʚʣʘʩʪʠʚʽ, ʷʢ 
ʟʘʟʥʘʯʘʻ ʊ. ʏʝʨʝʜʥʠʯʝʥʢʦ, çʝʤʦʮʽʡʥʘ ʥʘʩʠʯʝʥʽʩʪʴ, ʧʦʻʜʥʘʥʥʷ ʩʧʽʚʫʯʦʩʪʽ ʪʘ ʜʝʢʣʘʤʘʮʽʡʥʦʩʪʽ, ʩʧʝʮʠʬʽʯʥʘ 
ʛʽʪʘʨʥʘ ʬʘʢʪʫʨʘ ʩʫʧʨʦʚʦʜʫ ʟ ʧʝʨʝʙʦʨʘʤʠ ʘʢʦʨʜʽʚ ʽ ʢʦʥʪʨʘʧʫʥʢʪʫʶʯʦʶ ʟ ʚʦʢʘʣʴʥʦʶ ʤʝʣʦʜʽʻʶ ʙʘʩʦʤè [3]. 

ʈʦʩʽʡʩʴʢʽ ʨʦʤʠ, ʷʢʽ ʤʘʶʪʴ ʩʘʤʦʥʘʟʚʫ ʨʫʩʴʢʘ ʨʦʤʘ ï ʮʝ ʝʪʥʽʯʥʘ ʛʨʫʧʘ, ʱʦ ʩʬʦʨʤʫʚʘʣʘʩʷ ʚ ʇʽʚʥʽʯʥʦ-
ɿʘʭʽʜʥʽʡ ʯʘʩʪʠʥʽ ʈʦʩʽʡʩʴʢʦʾ ʽʤʧʝʨʽʾ ʡ ʽʤʤʽʛʨʫʚʘʣʘ ʚ XVIII ʩʪʦʣʽʪʪʽ ʚ ʋʢʨʘʾʥʫ. ɺʽʜʨʽʟʥʷʶʪʴʩʷ ʧʝʨʝʚʘʞʘʥʥʷʤ 
ʟʘʧʦʟʠʯʝʥʦʾ ʣʝʢʩʠʢʠ ʟ ʻʚʨʦʧʝʡʩʴʢʠʭ ʩʫʙʢʫʣʴʪʫʨ [2]. ʈʫʩʴʢʘ ʨʦʤʘ ʧʦʟʠʮʽʦʥʫʶʪʴʩʷ ʷʢ ʟʘʩʥʦʚʥʠʢʠ ʮʠʛʘʥʩʴʢʦʛʦ 
ʪʝʘʪʨʫ. ɺʽʜʦʤʠʡ ʚ ʫʩʴʦʤʫ ʩʚʽʪʽ ʨʦʩʽʡʩʴʢʠʡ ʨʦʤʩʴʢʠʡ ʪʝʘʪʨ çʈʦʤʝʥè ʙʫʚ ʩʪʚʦʨʝʥʠʡ ʫ ʄʦʩʢʚʽ ʚ 1931 ʨʦʮʽ. ʉʝʨʝʜ 
ʟʘʩʥʦʚʥʠʢʽʚ ï ʨʫʩʴʢʘ ʨʦʤʘ. ɺʦʥʠ ʪʘʢʦʞ ʩʪʘʣʠ ʧʨʦʚʽʜʥʠʤʠ ʘʢʪʦʨʘʤʠ ʪʝʘʪʨʫ. ʋ ʈʘʜʷʥʩʴʢʦʤʫ ʉʦʶʟʽ ʜʽʷʣʴʥʽʩʪʴ 
ʪʝʘʪʨʫ çʈʦʤʝʥè ʩʧʨʠʡʤʘʶʪʴ ʷʢ ʙʘʟʦʚʫ ʢʫʣʴʪʫʨʫ ʨʦʤʽʚ. ʅʝ ʤʦʞʥʘ ʥʝ ʟʚʘʞʘʪʠ ʥʘ ʚʝʣʠʢʫ ʧʦʧʫʣʷʨʥʽʩʪʴ ʪʘʢʠʭ 
ʚʽʜʦʤʠʭ ʧʦʩʪʘʪʝʡ ʩʫʯʘʩʥʦʩʪʽ ʷʢ ɼʤʠʪʨʦ ʂʣʽʤʘʰʝʥʢʦ, ʇʝʪʨʦ ʏʦʨʥʠʡ, ɯʛʦʨ ʂʨʠʢʫʥʦʚ (ʪʘ ʡʦʛʦ ʪʝʘʪʨ çʈʦʤʘʥʩè); 
ʪʘ ʽʥʰʽ ʧʨʝʜʩʪʘʚʥʠʢʠ ʨʦʤʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʩʪʽ, ʱʦ ʽʥʪʝʛʨʫʶʪʴ ʨʦʤʩʴʢʝ ʤʠʩʪʝʮʪʚʦ ʚ ʫʢʨʘʾʥʩʴʢʫ ʢʫʣʴʪʫʨʫ. 



Ȱəɑɢɘəɖɔɑɔɉɫɥ                 ȶəɊɓɫɜɢɐɆ ȴ. ȴ. 

 32 

ɼʦʩʣʽʜʞʝʥʥʷ ʪʚʦʨʯʦʩʪʽ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʩʫʯʘʩʥʦʛʦ ʨʦʤʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʜʘʻ ʧʽʜʩʪʘʚʠ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ 
ʮʽ ʦʩʦʙʠʩʪʦʩʪʽ ʧʦʟʠʮʽʦʥʫʶʪʴ ʚʣʘʩʥʫ ʪʚʦʨʯʽʩʪʴ ʥʝʚʽʜôʻʤʥʦʶ ʯʘʩʪʠʥʦʶ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ. ɿʫʧʠʥʠʤʦʩʷ 
ʙʣ̔ʴʰ ʜʝʪʘʣʴʥʦ ʥʘ ʪʚʦʨʯʦʩʪʽ ʇʝʪʨʘ ʏʦʨʥʦʛʦ. ʇʝʪʨʦ ʏʦʨʥʠʡ ï ʫʢʨʘʾʥʩʴʢʠʡ ʩʧʽʚʘʢ ʨʦʤʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ, 
ʧʨʝʜʩʪʘʚʥʠʢ ʝʪʥʦʛʨʫʧʠ çʩʝʨʚʠè. ʁʦʛʦ ʙʘʙʫʩʷ ï ʟʥʘʤʝʥʠʪʘ ʩʧʽʚʘʯʢʘ ʃʷʣʷ ʏʦʨʥʘ, ʷʢʘ ʩʪʘʣʘ ʣʝʛʝʥʜʦʶ 
ʄʦʩʢʦʚʩʴʢʦʛʦ ʮʠʛʘʥʩʴʢʦʛʦ ʪʝʘʪʨʫ çʈʦʤʝʥè. ʄʘʪʠ ʇʝʪʨʘ ï ɻʘʣʷ ʏʦʨʥʘ, ʥʘʨʦʜʥʘ ʘʨʪʠʩʪʢʘ ʈʈʌʉʈ, ʚʽʜʦʤʘ 
ʚʠʢʦʥʘʚʠʮʷ ʩʪʘʨʦʚʠʥʥʠʭ ʮʠʛʘʥʩʴʢʠʭ ʧʽʩʝʥʴ ʽ ʨʦʤʘʥʩʽʚ. ɹʘʪʴʢʦ, ʄʠʢʦʣʘ ʌʝʜʦʨʝʥʢʦʚ, ʢʝʨʫʚʘʚ ʘʥʩʘʤʙʣʝʤ 
çʎʠʛʘʥʩʴʢʽ ʥʘʩʧʽʚʠè. ʉʘʤʝ ʧʦ ʣʽʥʽʾ ʤʘʤʠ ʚʭʦʜʠʪʴ ʜʦ ʝʥʪʥʦʛʨʫʧʠ ʫʢʨʘʾʥʩʴʢʠʭ ʨʦʤʽʚ (ʩʝʨʚʽʚ). ʄʘʪʠ ʩʧʽʚʘʢʘ 
ʚʠʨʦʩʣʘ ʚ ʪʘʙʦʨʽ, ʘʣʝ ʤʨʽʷʣʘ, ʱʦʙ ʫ ʇʝʪʨʘ ʙʫʣʘ ʧʦʚʥʘ ʦʩʚʽʪʘ. ʊʦʤʫ ʫ ʩʝʤʠʨʽʯʥʦʤʫ ʚʽʮʽ ʚʩʪʫʧʠʚ ʜʦ ʂʠʾʚʩʴʢʦʾ 
ʤʫʟʠʯʥʦʾ ʩʧʝʮʽʘʣʽʟʦʚʘʥʦʾ ʰʢʦʣʠ-ʽʥʪʝʨʥʘʪʫ ʽʤʝʥʽ ʄ. ɺ. ʃʠʩʝʥʢʘ. ʆʪʨʠʤʘʚʰʠ ʤʫʟʠʯʥʫ ʦʩʚʽʪʫ, ʟʘʢʽʥʯʠʚ 
ʨʝʞʠʩʝʨʩʴʢʦ-ʝʩʪʨʘʜʥʠʡ ʬʘʢʫʣʴʪʝʪ ɻɯʊɯʉʫ. 

ʉʧʽʚʘʢ, ʷʢ ʧʨʝʜʩʪʘʚʥʠʢ ʨʦʤʩʴʢʦʾ ʜʠʥʘʩʪʽʾ, ʧʦʧʫʣʷʨʠʟʫʻ ʥʘʮʽʦʥʘʣʴʥʫ ʢʫʣʴʪʫʨʫ ʚ ʋʢʨʘʾʥʽ, ʥʘʛʦʣʦʰʫʻ ʥʘ 
ʪʦʤʫ, ʱʦ ʚ ʫʢʨʘʾʥʮʽʚ ʽ ʨʦʤʽʚ ʙʘʛʘʪʦ ʩʧʽʣʴʥʦʛʦ. ʇʝʪʨʦ ʏʦʨʥʠʡ ʩʧʽʚʘʻ ʧʽʩʥʽ ʥʝ ʣʠʰʝ ʨʦʤʩʴʢʦʶ, ʘ ʡ ʫʢʨʘʾʥʩʴʢʦʶ 
ʤʦʚʘʤʠ. ʎʠʪʘʪʘ ʜʣʷ ʨʦʤʽʚ ʚʽʜ ʇ. ʏʦʨʥʦʛʦ: çʈʦʤ ʨʦʤʵʩʘ, ʛʘʜʞʝ ʛʘʜʞʝʩʘè ʧʦʚôʷʟʫʻ ʟʽ ʰʝʚʯʝʥʢʽʚʩʴʢʠʤʠ çéʽ 
ʯʫʞʦʤʫ ʥʘʫʯʘʡʪʝʩʴ, ʡ ʩʚʦʛʦ ʥʝ ʮʫʨʘʡʪʝʩʴè. ʅʘ ʦʜʥʦʤʫ ʟ ʚʠʩʪʫʧʽʚ ʩʧʽʚʘʢ ʥʘʟʚʘʚ ʩʝʙʝ ʫʢʨʘʾʥʩʴʢʠʤ ʮʠʛʘʥʦʤ [4]. 
ɺ ʽʥʪʝʨʚôʶ ʛʘʟʝʪʽ çʂʫʣʴʪʫʨʘè ʇʝʪʨʦ ʏʦʨʥʠʡ ʩʢʘʟʘʚ: çɺʠ ʨʦʟʫʤʽʻʪʝ, ʷ ʥʝ ʽʜʝʥʪʠʬʽʢʫʶ ï ʷ ʥʝʩʫ ʢʫʣʴʪʫʨʫ. ɯ ʢʦʣʠ 
ʧʠʰʫ ʪʘʢʽ ʨʷʜʢʠéè, çéʋʢʨʘʾʥʘ ï ʮʝ ɻʨʫʰʝʚʩʴʢʠʡ, ʌʨʘʥʢʦ, ʐʝʚʯʝʥʢʦ, ʃʝʩʷ ʋʢʨʘʾʥʢʘ ï ʚʩʝ, ʯʠʤ ʤʠ 
ʧʨʦʩʷʢʥʫʪʽ ʚʽʜ ʥʽʛʪʷ ʜʦ ʚʦʣʦʩʩʷ. ɯ ʥʘʤ ʧʦʪʨʽʙʥʦ ʮʝ ʥʝʩʪʠ ʽ ʧʨʘʛʥʫʪʠ ʜʦ ʢʨʘʩʠ, ʜʦ ʧʦʧʫʣʷʨʠʟʘʮʽʾ ʢʫʣʴʪʫʨʠè [3]. 
ʇʝʪʨʦ ʏʦʨʥʠʡ ʚ ʮʴʦʤʫ ʞ  ʽʥʪʝʨʚôʶ ʟʘʟʥʘʯʠʚ, ʱʦ ʚʽʥ ʨʘʟʦʤ, ʟ ʪʘʢʠʤʠ ʞ ʚʽʜʦʤʠʤʠ ʨʦʤʘʤʠ ʇʝʪʨʦʤ 
ʂʣʽʤʘʰʝʥʢʦʤ, ɯʛʦʨʝʤ ʂʨʠʢʫʥʦʚʠʤ, ʆʣʝʢʩʘʥʜʨʦʤ ʏʫʢʘʣʝʥʢʦʤ ʩʚʦʻʶ ʪʚʦʨʯʽʩʪʶ ʨʦʟʚʽʶʻ ʚʩʽ ʤʽʬʠ ʡ ʩʪʝʨʝʦʪʠʧʠ 
ʧʨʦ ʨʦʤʽʚ, ʧʦʧʫʣʷʨʠʟʫʻ ʨʦʤʩʴʢʫ ʢʫʣʴʪʫʨʫ ʡ ʥʝ ʙʘʯʠʪʴ ʩʝʙʝ ʚ ʞʦʜʥʽʡ ʟ ʢʨʘʾʥ, ʦʢʨʽʤ ʋʢʨʘʾʥʠ. ʉʧʽʣʴʥʠʤ ʫ ʨʦʤʽʚ 
ʡ ʫʢʨʘʾʥʮʽʚ ʻ ʚʽʜʯʫʪʪʷ ʡ ʙʘʞʘʥʥʷ ʩʚʦʙʦʜʠ. ʅʝʦʜʥʦʨʘʟʦʚʦ ʇʝʪʨʦ ʏʦʨʥʠʡ ʾʟʜʠʚ ʥʘ ʉʭʽʜ ʋʢʨʘʾʥʠ (ɺʦʣʥʦʚʘʭʘ, 
ɺʦʣʦʜʘʨʩʴʢ, ɸʚʜʽʾʚʢʘ) ʽʟ ʙʣʘʛʦʜʽʡʥʠʤʠ ʢʦʥʮʝʨʪʘʤʠ. ʉʧʽʚʘʢ ʚʚʘʞʘʻ, ʱʦ ʘʨʪʠʩʪ ʥʝ ʤʦʞʝ ʙʫʪʠ ʘʧʦʣʽʪʠʯʥʠʤ. 
ɸʨʪʠʩʪ ʧʽʜʢʨʝʩʣʶʻ, ʱʦ ʫʢʨʘʾʥʩʴʢʘ ʢʫʣʴʪʫʨʘ ʚʽʜʢʨʠʪʘ ʜʣʷ ʨʦʤʽʚ. ʗʢ ʩʦʣʽʩʪ-ʚʦʢʘʣʽʩʪ, ʇʝʪʨʦ ʏʦʨʥʠʡ  ʙʘʛʘʪʦ 
ʧʨʘʮʶʻ ʚ ʋʢʨʘʾʥʽ ʪʘ ʟʘ ʢʦʨʜʦʥʦʤ, ʘʢʪʠʚʥʦ ʙʝʨʝ ʫʯʘʩʪʴ ʫ ɺʩʝʫʢʨʘʾʥʩʴʢʠʭ ʬʝʩʪʠʚʘʣʷʭ ʩʫʯʘʩʥʦʾ ʝʩʪʨʘʜʥʦʾ ʧʽʩʥʽ. 
ʈʝʧʝʨʪʫʘʨ ʩʧʽʚʘʢʘ ʨʽʟʥʦʤʘʥʽʪʥʠʡ. ɿʜʝʙʽʣʴʰʦʛʦ ʮʝ ʚʽʜʦʤʽ ʮʠʛʘʥʩʴʢʽ ʨʦʤʘʥʩʠ, ʘʚʪʦʨʩʴʢʽ ʧʽʩʥʽ ʪʘ ʚʽʜʦʤʽ 
ʫʢʨʘʾʥʩʴʢʽ ʧʽʩʥʽ, ʪʘʢʦʞ ʘʨʪʠʩʪ ʚʦʣʦʜʽʻ ʤʫʟʠʯʥʠʤʠ ʽʥʩʪʨʫʤʝʥʪʘʤʠ, ʟʦʢʨʝʤʘ, ʛʨʘʻ ʥʘ ʬʦʨʪʝʧʽʘʥʦ, ʘ ʪʘʢʦʞ ʯʠʪʘʻ 
ʚʽʨʰʽ. ʉʧʽʚʘʢ ʙʘʛʘʪʦ ʧʨʘʮʶʻ ʟʘ ʢʦʨʜʦʥʦʤ, ʦʩʦʙʠʩʪʦ ʟʥʘʡʦʤʠʡ ʟ ɼʦʥʘʣʴʜʦʤ ʊʨʘʤʧʦʤ. ʇʝʨʝʢʦʥʘʥʠʡ, ʱʦ 
ʨʝʧʝʨʪʫʘʨ ʤʘʻ ʥʝʩʪʠ ʷʢ ʛʥʦʩʝʦʣʦʛʽʯʥʫ, ʪʘʢ ʽ ʚʠʭʦʚʥʫ ʬʫʥʢʮʽʾ. ʍʽʪʘʤʠ ʡʦʛʦ ʨʝʧʝʨʪʫʘʨʫ ʩʪʘʣʠ ʷʢ ʨʦʤʩʴʢʽ çɼʘʣʶ 
ʜʘʣʷè, çʐʘʣʝʡʣʘè, çɸʡ ʜʽʛʽ ʜʘʡè ʪʘʢ ʽ ʫʢʨʘʾʥʦʤʦʚʥʽ ʪʘ ʨʦʩʽʡʩʴʢʦʤʦʚʥʽ çʆʪʘʤʘʥè, çʃʝʪʠ ʥʘ ʢʨʘʡè, çʉʝʨʜʮʝ, 
ʧʦʡè, çʉʝʨʮʝ ʣʴʚʠʮʳè, çʗ ʪʝʙʝ ʜʘʨʶè, çɹʝʣʘʷ ʩʠʨʝʥʴè ʪʘ ʽʥʰʽ. ʎʝ ʤʝʣʦʜʽʡʥʽ ʧʽʩʥʽ ʜʣʷ ʰʠʨʦʢʦʛʦ ʛʦʣʦʩʦʚʦʛʦ 
ʜʽʘʧʘʟʦʥʫ, ʷʢʠʤ ʚʦʣʦʜʽʻ ʩʧʽʚʘʢ, ʫ ʥʠʭ ʧʝʨʝʜʘʻʪʴʩʷ ʥʝ ʪʽʣʴʢʠ ʨʦʤʩʴʢʘ ʥʘʮʽʦʥʘʣʴʥʘ ʢʫʣʴʪʫʨʘ, ʘʣʝ ʡ ʢʦʣʦʨʠʪʥʘ 
ʫʢʨʘʾʥʩʴʢʘ ʤʫʟʠʯʥʘ ʫʢʨʘʾʥʩʴʢʘ ʢʫʣʴʪʫʨʘ. 

ʇʝʪʨʦ ʏʦʨʥʠʡ ʪʘ ɯʛʦʨ ʂʨʠʢʫʥʦʚ ʪʽʩʥʦ ʩʧʽʣʢʫʶʪʴʩʷ ʡ ʜʨʫʞʘʪʴ. ʇʝʪʨʦ ʏʦʨʥʠʡ ʚʚʘʞʘʻ ʂʨʠʢʫʥʦʚʘ ʩʚʦʾʤ 
ʪʚʦʨʯʠʤ ʥʘʩʪʘʚʥʠʢʦʤ ʽ ʟʘʚʞʜʠ ʧʨʠʩʣʫʭʘʻʪʴʩʷ ʜʦ ʡʦʛʦ ʧʦʨʘʜ ʪʘ ʟʘʫʚʘʞʝʥʴ. 

ʅʘʡʚʽʜʦʤʽʰʠʤ ʧʨʝʜʩʪʘʚʥʠʢʦʤ ʝʪʥʦʛʨʫʧʠ çʨʫʩʴʢʘ ʨʦʤʘè ʻ ɯʛʦʨ ʂʨʠʢʫʥʦʚ ï ʨʝʞʠʩʝʨ, ʘʢʪʦʨ ʪʝʘʪʨʫ ʪʘ 
ʢʽʥʦ, ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʠʡ ʜʽʷʯ ʨʦʤʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ. ɺʽʥ ʥʘʨʦʜʠʚʩʷ ʚ ʊʘʛʘʥʨʦʟʽ, ʚ ʈʦʩʽʾ. ɹʘʪʴʢʠ 
ʂʨʠʢʫʥʦʚʘ ʚ ʩʚʦʻʤʫ ʜʠʪʠʥʩʪʚʽ ʞʠʣʠ ʚ ʪʘʙʦʨʽ ʡ ʚʝʣʠ ʢʦʯʦʚʝ ʞʠʪʪʷ, ʘʣʝ ʩʘʤ ɯʛʦʨ ʄʠʢʦʣʘʡʦʚʠʯ ʧʦʚʥʽʩʪʶ ʚʠʨʽʩ 
ʚ ʦʪʦʯʝʥʥʽ ʛʘʜʞʴʦ ï çʥʝʮʠʛʘʥè. ʇʽʩʣʷ ʟʘʢʽʥʯʝʥʥʷ ʑʫʢʽʥʩʴʢʦʛʦ ʫʯʠʣʠʱʘ-ʪʝʘʪʨʫ, ʦʜʨʘʟʫ ʞ ʚʩʪʫʧʠʚ ʥʘ ʩʣʫʞʙʫ 
ʚ ʄʦʩʢʦʚʩʴʢʠʡ ʪʝʘʪʨ çʈʦʤʝʥè, (ʭʫʜʦʞʥʠʡ ʢʝʨʽʚʥʠʢ ï ʄʠʢʦʣʘ ʉʣʽʯʝʥʢʦ). ɯʛʦʨ ʄʠʢʦʣʘʡʦʚʠʯ 13 ʨʦʢʽʚ ʙʫʚ 
ʧʨʦʚʽʜʥʠʤ ʘʢʪʦʨʦʤ ʪʝʘʪʨʫ çʈʦʤʝʥè. ʇʝʨʝʾʭʘʚ ʜʦ ʂʠʻʚʘ ʥʘ ʟʘʧʨʦʰʝʥʥʷ ʪʝʘʪʨʫ ʥʘ ʇʦʜʦʣʽ, ʜʝ ʧʨʘʮʶʚʘʚ 
ʧʨʠʙʣʠʟʥʦ 10-ʪʠ ʨʦʢʽʚ. ɸ ʟʛʦʜʦʤ, ʫ 1993 ʨʦʮʽ, ʚʽʜʢʨʠʚ ʚʣʘʩʥʠʡ ʪʝʘʪʨ ï ʮʠʛʘʥʩʴʢʠʡ ʪʝʘʪʨ çʈʦʤʘʥʩè, 
ʟʘʧʦʯʘʪʢʫʚʘʚʰʠ ʥʦʚʫ ʽʩʪʦʨʽʶ ʮʠʛʘʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʚ ʫʢʨʘʾʥʩʴʢʦʤʫ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʤʫ ʧʨʦʩʪʦʨʽ [6]. 

ɿʘ ʽʥʽʮʽʘʪʠʚʠ ɯʛʦʨʷ ʄʠʢʦʣʘʡʦʚʠʯʘ, ʚ ʂʠʻʚʽ ʚʧʝʨʰʝ ʚʽʜʙʫʚʩʷ ʄʽʞʥʘʨʦʜʥʠʡ ʮʠʛʘʥʩʴʢʠʡ ʬʝʩʪʠʚʘʣʴ 
ʤʠʩʪʝʮʪʚ çɸʄɸʃɸè. (çʜʨʫʟʽè ʟ ʨʦʤ.) ʄʘʻ ʟʚʘʥʥʷ ʥʘʨʦʜʥʦʛʦ ʘʨʪʠʩʪʘ ʋʢʨʘʾʥʠ (2007 ʨ.). ʂʦʤʽʪʝʪ ʄʽʞʥʘʨʦʜʥʠʭ 
ʧʨʝʤʽʡ ʚʨʫʯʠʚ ʂʨʠʢʫʥʦʚʫ ʦʨʜʝʥ ʄʠʢʦʣʘʷ ʏʫʜʦʪʚʦʨʮʷ çʟʘ ʧʨʠʫʤʥʦʞʝʥʠʝ ʜʦʙʨʘ ʥʘ ʟʝʤʣʝè. ʊʘʢʦʞ ʧʝʨʰʠʡ, ʭʪʦ 
ʦʪʨʠʤʘʚ ʦʨʜʝʥ çʎʠʛʘʥʩʴʢʘ ʟʽʨʢʘè, ʷʢʠʡ ʚʨʫʯʘʻ ʥʘʮʽʦʥʘʣʴʥʝ ʢʫʣʴʪʫʨʥʝ ʦʙôʻʜʥʘʥʥʷ çɸʄɸʃɸè.  

ɼʨʫʞʠʥʘ ʂʨʠʢʫʥʦʚʘ ʃʶʜʤʠʣʘ ʪʘʢʦʞ ʤʘʻ ʨʦʤʩʴʢʝ ʧʦʭʦʜʞʝʥʥʷ, ʦʜʥʘʢ ʥʘʣʝʞʠʪʴ ʜʦ ʩʝʨʚʽʚ 
(ʫʢʨʘʾʥʩʴʢʠʭ ʨʦʤʽʚ). ʄʘʪʠ ʃʶʜʤʠʣʠ ï ɾʘʥʥʘ ʂʘʨʧʝʥʢʦ ï ʚʽʜʦʤʘ ʩʧʽʚʘʯʢʘ, ʟʦʢʨʝʤʘ ʽ ʮʠʛʘʥʩʴʢʠʭ ʨʦʤʘʥʩʽʚ. 
ʅʠʥʽ ʚ ʪʝʘʪʨʽ çʈʦʤʘʥʩè ʛʨʘʶʪʴ ʙʘʛʘʪʦ ʯʣʝʥʽʚ ʨʦʜʠʥʠ: ʜʨʫʞʠʥʘ ʃʶʜʤʠʣʘ ʂʨʠʢʫʥʦʚʘ (ʟʘʩʣʫʞʝʥʘ ʘʨʪʠʩʪʢʘ 
ʋʢʨʘʾʥʠ) ʪʘ ʜʦʥʴʢʘ ɾʘʥʥʘ. ʉʠʥ ʂʨʠʢʫʥʦʚʠʭ ʧʨʘʮʶʻ ʚ ʮʘʨʠʥʽ ʰʦʫ-ʙ̔ ʟʥʝʩʫ. 

ʋ 2003 ʨʦʮʽ ʪʝʘʪʨ çʈʦʤʝʥè ʦʪʨʠʤʘʚ ʩʪʘʪʫʩ ʜʝʨʞʘʚʥʦʛʦ ʽʟ ʬʦʨʤʫʣʶʚʘʥʥʷʤ çɿʘ ʛʽʜʥʠʡ ʚʥʝʩʦʢ ʫ 
ʨʦʟʚʠʪʦʢ ʙʘʛʘʪʦʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ ʋʢʨʘʾʥʠè. ʈʝʧʝʨʪʫʘʨ ʪʝʘʪʨʫ ʞʘʥʨʦʚʦ ʨʽʟʥʦʤʘʥʽʪʥʠʡ, ʧʦʩʪʽʡʥʦ 
ʦʥʦʚʣʶʻʪʴʩʷ ʪʘ ʦʩʫʯʘʩʥʶʻʪʴʩʷ. ɯʛʦʨ ʂʨʠʢʫʥʦʚ ʧʨʘʛʥʝ ʜʦ ʩʠʤʙʽʦʟʫ ʢʫʣʴʪʫʨ ʪʘ ʥʘʮʽʦʥʘʣʴʥʦʩʪʝʡ ʫ ʚʠʩʪʘʚʘʭ. 
ɻʦʣʦʚʥʦʶ ʪʝʤʦʶ ʚʠʩʪʘʚ ʻ ʟʘʛʘʣʴʥʦʣʶʜʩʴʢʽ ʧʨʦʙʣʝʤʠ ʪʘ ʧʝʨʝʞʠʚʘʥʥʷ, ʪʘʢʽ ʷʢ ʙʘʪʴʢʠ ʪʘ ʜʽʪʠ, ʣʶʙʦʚ ʜʦ ʥʘʮʽʾ, 
ʢʫʣʴʪʫʨʠ, ʤʠʩʪʝʮʪʚʘ ʪʘ ʩʣʦʚʘ. ʄʝʪʘ ʪʝʘʪʨʫ ï ʚʽʜʢʨʠʪʠ ʢʫʣʴʪʫʨʫ ʪʘ ʩʚʽʪʦʩʧʨʠʡʥʷʪʪʷ ʨʦʤʽʚ ʚ ʩʚʦʻʤʫ 
ʥʘʮʽʦʥʘʣʴʥʦʤʫ ʪʘ ʫʢʨʘʾʥʩʴʢʦʤʫ ʧʦʙʫʪʽ. ʂʦʞʥʘ ʚʠʩʪʘʚʘ ʥʘʧʦʚʥʝʥʘ ʤʫʟʠʢʦʶ ʚʽʣʴʥʠʭ ʮʠʛʘʥ, ʚʦʥʘ ʜʘʻ 
ʤʦʞʣʠʚʽʩʪʴ ʛʣʷʜʘʯʫ ʧʦʨʠʥʫʪʠ ʚ ʘʪʤʦʩʬʝʨʫ ʮʠʛʘʥʩʴʢʠʭ ʧʨʠʩʪʨʘʩʪʝʡ, ʧʦʯʫʪʪʽʚ, ʙʝʟʨʦʟʩʫʜʥʦʛʦ ʢʦʭʘʥʥʷ, ʘ 
ʪʘʢʦʞ ʚʽʜʯʫʪʠ ʮʶ ʚʩʝʦʭʦʧʣʶʶʯʫ ʚʦʣʶ ʪʘ ʧʦʯʫʪʪʷ ʩʚʦʙʦʜʠ. ʆʢʨʽʤ ʨʦʙʦʪʠ ʥʘ ʩʮʝʥʽ ʩʚʦʛʦ ʨʽʜʥʦʛʦ ʪʝʘʪʨʫ, 
çʈʦʤʘʥʩè ʧʨʦʚʦʜʠʪʴ ʛʘʩʪʨʦʣʽ ʫ ʂʠʾʚʩʴʢʽʡ ʦʙʣʘʩʪʽ, ʚʩʽʡ ʋʢʨʘʾʥʽ ʪʘ ʟʘ ʾʾ ʤʝʞʘʤʠ. ɿʘ ʩʣʦʚʘʤʠ ɯʛʦʨʷ ʂʨʠʢʫʥʦʚʘ, 
ʪʝʘʪʨ ʥʝ ʧʨʦʧʦʚʽʜʫʻ çʮʠʛʘʥʱʠʥʫè (ʪʝʨʤʽʥ ɯ. ʂ.), ʪʦʙʪʦ ʧʽʜ ʮʠʤ ʧʦʥʷʪʪʷʤ ʘʨʪʠʩʪ ʤʘʻ ʥʘ ʫʚʘʟʽ ʧʝʨʝʚʜʷʛʥʝʥʠʭ 
ʘʨʪʠʩʪʽʚ ʟ ʙʫʙʥʘʤʠ ʟ ʨʦʟʚʘʞʘʣʴʥʦ-ʩʧʨʦʱʝʥʠʤ, çʨʝʩʪʦʨʘʥʥʠʤè ʨʝʧʝʨʪʫʘʨʦʤ. çʏʘʩʪʦ ʥʝʮʠʛʘʥʩʴʢʠʡ ʘʨʪʠʩʪ, 
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ʢʦʣʠ ʚʪʨʘʯʘʻ ʩʚʦʶ ʧʦʧʫʣʷʨʥʽʩʪʴ, ʪʦ ʧʝʨʝʭʦʜʠʪʴ ʥʘ ʮʠʛʘʥʩʴʢʠʡ ʤʘʪʝʨʽʘʣ, ʱʦʙ ʯʝʨʝʟ ʝʤʦʮʽʶ, ʪʝʤʧʝʨʘʤʝʥʪ, 
ʜʠʥʘʤʽʢʫ, ʷʢʽ ʚʣʘʩʪʠʚʽ ʨʦʤʩʴʢʽʡ ʢʫʣʴʪʫʨʽ, ʟʘʮʽʢʘʚʠʪʠ ʧʫʙʣʽʢʫ. ʊʚʦʨʯʘ ʩʧʘʜʱʠʥʘ ʥʘʰʦʛʦ ʥʘʨʦʜʫ ʚʝʣʠʢʘ, ʘ 
ʤʫʟʠʢʘ ʪʘ ʧʽʩʥʽ ï ʮʝ ʜʦʨʦʛʦʮʽʥʥʠʡ ʩʢʘʨʙè ï ʟʘʫʚʘʞʫʻ ʤʠʪʝʮʴ [5]. ɯ. ʂʨʠʢʫʥʦʚ ʟʘʦʭʦʯʫʻ ʚʩʽʭ ʨʦʤʽʚ ʫʯʠʪʠʩʴ, 
ʦʪʨʠʤʫʚʘʪʠ ʦʩʚʽʪʫ, ʙʦ ʣʠʰʝ ʦʩʚʽʯʝʥʘ ʣʶʜʠʥʘ ʤʦʞʝ ʧʨʠ ʧʽʜʥʝʩʪʠ ʩʚʦʶ ʢʫʣʴʪʫʨʫ. ɺʚʘʞʘʻ, ʱʦ ʨʦʤʠ ʥʘʩʪʽʣʴʢʠ 
ʩʘʤʦʙʫʪʥʽ, ʱʦ ʚʦʥʠ ʥʝ ʘʩʠʤʽʣʶʶʪʴʩʷ ʟ ʽʥʰʠʤʠ ʥʘʨʦʜʘʤʠ. 

ʈʦʤʩʴʢʠʡ ʘʢʘʜʝʤʽʯʥʠʡ ʤʫʟʠʯʥʦ-ʜʨʘʤʘʪʠʯʥʠʡ ʪʝʘʪʨ çʈʦʤʘʥʩè ɼʣʷ ʟʙʝʨʝʞʝʥʥʷ ʥʘʮʽʦʥʘʣʴʥʦʾ 
ʽʜʝʥʪʠʯʥʦʩʪʽ ʚʟʷʚ ʫʯʘʩʪʴ ʫ ʤʽʞʥʘʨʦʜʥʦʤʫ ʧʨʦʝʢʪʽ çɿʘʭʠʩʪʠʤʦ ʧʘʤôʷʪʴè:  ʚʽʜʢʨʠʪʪʷ ʤʝʤʦʨʽʘʣʽʚ ʨʦʤʘʤ ʽ 
ʻʚʨʝʷʤ, ʟʘʛʠʙʣʠʤ ʧʽʜ ʯʘʩ ʥʽʤʝʮʴʢʦʾ ʦʢʫʧʘʮʽʾ 1941ï1944 ʨʨ. ʇʨʦʝʢʪ ʌʦʥʜʫ çʄʝʤʦʨʽʘʣ ʫʙʠʪʠʤ ʻʚʨʝʷʤ 
ɭʚʨʦʧʠè (ɹʝʨʣʽʥ) ʧʨʠʩʚʷʯʝʥʠʡ ʦʜʥʽʡ ʽʟ ʟʘʙʫʪʠʭ ʩʪʦʨʽʥʦʢ ɼʨʫʛʦʾ ʩʚʽʪʦʚʦʾ ʚʽʡʥʠ. ʗʢ ʚʽʜʦʤʦ, ʱʦ ʞʝʨʪʚʘʤʠ 
ʥʽʤʝʮʴʢʦʾ ʧʦʣʽʪʠʢʠ ʪʦʪʘʣʴʥʦʛʦ ʚʠʥʠʱʝʥʥʷ ʚ ʦʢʫʧʦʚʘʥʽʡ ʋʢʨʘʾʥʽ ʫ 1941ï1944 ʨʦʢʘʭ ʙʫʣʠ ʨʦʤʠ. 

ʗʢ ʇʝʪʨʦ ʏʦʨʥʠʡ, ʪʘʢ ʽ ɯʛʦʨ ʂʨʠʢʫʥʦʚ ï ʨʦʤʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʩʪʽ, ʧʨʦʪʝ ʻ ʧʨʝʜʩʪʘʚʥʠʢʘʤʠ ʨʽʟʥʠʭ 
ʝʪʥʽʯʥʠʭ ʛʨʫʧ. ɺʦʥʠ ʥʝ ʧʨʠʭʦʚʫʚʘʣʠ ʧʦʭʦʜʞʝʥʥʷ, ʙʽʣʴʰʝ ʪʦʛʦ, ʙʘʪʴʢʠ ʂʨʠʢʫʥʦʚʘ ʙʫʣʠ ʢʦʯʦʚʠʤʠ ʨʦʤʘʤʠ. 
ʆʙʠʜʚʘ ʟ ʜʠʪʠʥʩʪʚʘ ʟʘʣʫʯʝʥʽ ʜʦ ʤʠʩʪʝʮʴʢʦʾ ʦʩʚʽʪʠ, ʟʜʦʙʫʣʠ ʧʨʦʬʝʩʽʡʥʫ ʚʠʱʫ ʦʩʚʽʪʫ ʚ ʧʨʦʬʽʣʴʥʠʭ ʟʘʢʣʘʜʘʭ 
ï ɻɯʊɯʉ ʪʘ ʑʫʢʽʥʩʴʢʝ ʫʯʠʣʠʱʝ. ʗʢʱʦ ʇʝʪʨʦ ʏʦʨʥʠʡ ʙʽʣʴʰʝ ʧʦʟʠʮʽʦʥʫʻ ʩʝʙʝ ʷʢ ʩʧʽʚʘʢ, ʪʦ ɯʛʦʨ ʂʨʠʢʫʥʦʚ ï 
ʘʢʪʦʨ, ʨʝʞʠʩʝʨ, ʢʝʨʽʚʥʠʢ ʪʝʘʪʨʘʣʴʥʦʛʦ ʢʦʣʝʢʪʠʚʫ. ʇʝʪʨʦ ʏʦʨʥʠʡ ʘʢʪʠʚʥʦ ʚʩʽʤʘ ʜʦʩʪʫʧʥʠʤʠ ʩʧʦʩʦʙʘʤʠ 
ʧʦʧʫʣʷʨʠʟʫʻ ʨʦʤʩʴʢʫ ʢʫʣʴʪʫʨʫ ʚ ʋʢʨʘʾʥʽ, ʥʘʛʦʣʦʰʫʻ ʥʘ ʪʦʤʫ, ʱʦ ʚ ʫʢʨʘʾʥʮʽʚ ʽ ʨʦʤʽʚ ʙʘʛʘʪʦ ʩʧʽʣʴʥʦʛʦ ʚ 
ʢʫʣʴʪʫʨʽ. ʇ.ʏʦʨʥʠʡ ʩʧʽʚʘʻ ʧʽʩʥʽ ʥʝ ʣʠʰʝ ʨʦʤʩʴʢʦʶ, ʘ ʡ ʫʢʨʘʾʥʩʴʢʦʶ ʤʦʚʘʤʠ, ʙʘʛʘʪʦ ʛʘʩʪʨʦʣʶʻ, ʟʘʡʤʘʻʪʴʩʷ 
ʚʠʢʣʘʜʘʮʴʢʦʶ ʜʽʷʣʴʥʽʩʪʶ. ɯʛʦʨ ʂʨʠʢʫʥʦʚ ʧʨʘʛʥʝ ʜʦ ʩʠʤʙʽʦʟʫ ʢʫʣʴʪʫʨ ʪʘ ʥʘʮʽʦʥʘʣʴʥʦʩʪʝʡ ʫ ʚʠʩʪʘʚʘʭ. 
ʊʚʦʨʯʽʩʪʴ ʪʝʘʪʨʫ ʩʧʨʷʤʦʚʫʻ ʥʘ ʩʦʮʽʦʢʫʣʴʪʫʨʥʽʩʪʴ ʨʦʤʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ. 

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʫ ʪʦʤʫ, ʱʦ ʚ ʥʽʡ ʫʧʝʨʰʝ ʚʠʟʥʘʯʘʻʪʴʩʷ ʧʦʥʷʪʪʷ çʨʦʤʩʴʢʝ ʤʠʩʪʝʮʪʚʦè, 
ʧʨʦʚʦʜʠʪʴʩʷ ʧʦʨʽʚʥʷʣʴʥʘ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʨʽʟʥʠʭ ʨʦʤʩʴʢʠʭ ʛʨʫʧ (ʩʝʨʚʽʚ, ʨʫʩʢʘ ʨʦʤʘ), ʥʘ ʧʨʠʢʣʘʜʽ ʢʦʥʢʨʝʪʥʠʭ 
ʣʶʜʝʡ, ʚʽʜʦʤʠʭ ʢʫʣʴʪʫʨʥʠʭ ʜʽʷʯʽʚ, ʧʦʢʘʟʘʥʦ ʪʝʥʜʝʥʮʽʶ ʜʦ ʚʠʷʚʣʝʥʥʷ ʧʦʭʦʜʞʝʥʥʷ, ʬʦʨʤʫʚʘʥʥʷ, ʩʫʯʘʩʥʠʡ 
ʩʪʘʥ ʪʘ ʚʧʣʠʚ ʨʦʤʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ ʥʘ ʨʦʟʚʠʪʦʢ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʍʍɯ ʩʪ. 

ɺʠʩʥʦʚʢʠ. ʊʘʢʠʤ ʯʠʥʦʤ, ʩʦʮʽʦʢʫʣʴʪʫʨʥʘ ʽʥʪʝʛʨʘʮʽʷ ʨʦʤʽʚ ʤʘʻ ʟʥʘʯʥʠʡ ʚʧʣʠʚ ʥʘ ʨʦʟʚʠʪʦʢ ʫʢʨʘʾʥʩʴʢʦʾ 
ʢʫʣʴʪʫʨʠ ʍʍɯ ʩʪʦʣʽʪʪʷ. ɺ ʋʢʨʘʾʥʽ  ʧʨʦʞʠʚʘʻ ʚʝʣʠʢʘ ʢʽʣʴʢʽʩʪʴ ʨʦʤʩʴʢʠʭ ʝʪʥʦʛʨʫʧ. ʅʘʡʙʽʣʴʰʦʛʦ ʧʦʰʠʨʝʥʥʷ 
ʥʘʙʫʣʠ ʪʨʠ ʛʨʫʧʠ ʨʦʤʩʴʢʦʛʦ ʥʘʩʝʣʝʥʥʷ: ʩʝʨʚʠ, ʘʙʦ ʫʢʨʘʾʥʩʴʢʘ ʨʦʤʘ, ʨʫʩʴʢʘ ʨʦʤʘ ʪʘ ʣʦʚʘʨʽ. ʈʦʤʠ ʘʢʪʠʚʥʦ 
ʚʢʣʶʯʘʣʠʩʷ ʚ ʩʫʩʧʽʣʴʥʽ ʧʨʦʮʝʩʠ, ʧʨʠʚʥʦʩʷʯʠ ʚ ʢʨʘʾʥʫ, ʚ ʷʢʽʡ ʞʠʣʠ, ʚʣʘʩʥʽ ʢʫʣʴʪʫʨʥʽ ʮʽʥʥʦʩʪʽ. ʊʘʢ, ʚ 
ʩʫʯʘʩʥʦʤʫ ʤʠʩʪʝʮʪʚʽ ʜʦʩʠʪʴ ʚʘʞʣʠʚʠʤ ʻ ʚʥʝʩʦʢ ʨʦʤʩʴʢʠʭ ʤʠʪʮʽʚ. ɼʦʩʣʽʜʞʝʥʥʷ ʪʚʦʨʯʦʩʪʽ ʧʨʝʜʩʪʘʚʥʠʢʽʚ 
ʩʫʯʘʩʥʦʛʦ ʨʦʤʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ ʜʘʻ ʧʽʜʩʪʘʚʠ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʮʽ ʦʩʦʙʠʩʪʦʩʪʽ ʧʦʟʠʮʽʦʥʫʶʪʴ ʚʣʘʩʥʫ 
ʪʚʦʨʯʽʩʪʴ ʥʝʚʽʜôʻʤʥʦʶ ʯʘʩʪʠʥʦʶ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ. ʎʝ ʧʨʦʩʣʽʜʢʦʚʫʻʪʴʩʷ ʥʘ ʪʚʦʨʯʦʩʪʽ ʇʝʪʨʘ ʏʦʨʥʦʛʦ ʪʘ 
ɯʛʦʨʷ ʂʨʠʢʫʥʦʚʘ, ʪʚʦʨʯʽʩʪʴ ʷʢʠʭ ʻ ʥʘʜʙʘʥʥʷʤ ʜʣʷ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʍʍɯ ʩʪʦʣʽʪʪʷ ʽ ʷʩʢʨʘʚʦ ʜʝʤʦʥʩʪʨʫʻ 
ʩʦʮʽʦʢʫʣʴʪʫʨʥʫ ʽʥʪʝʛʨʘʮʽʶ ʨʦʤʽʚ ʚ ʫʢʨʘʾʥʩʴʢʫ ʢʫʣʴʪʫʨʫ ʍʍɯ ʩʪʦʣʽʪʪʷ. 
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ʆɹʈɸɿʀ ʋʂʈɸɰʅʉʔʂʀʍ ʇʆʃɯʊʀʏʅʀʍ ɼɯʗʏɯɺ ʋ ɾʀɺʆʇʀʉɯ  

ʋʉʇɽʅʉʔʂʆɻʆ ʉʆɹʆʈʋ ʂʀɭɺʆ-ʇɽʏɽʈʉʔʂʆɰ ʃɸɺʈʀ XVIIIīʍʍɯ ʉʊʆʃɯʊʔ 
 
ʄʝʪʘ ʩʪʘʪʪʽ ï ʜʦʩʣʽʜʠʪʠ ʪʨʘʥʩʬʦʨʤʘʮʽʶ ʛʘʣʝʨʝʾ ʦʙʨʘʟʽʚ ʫʢʨʘʾʥʩʴʢʠʭ ʧʦʣʽʪʠʯʥʠʭ ʜʽʷʯʽʚ ʫ ʞʠʚʦʧʠʩʥʽʡ ʜʝʢʦʨʘʮʽʾ 

ʋʩʧʝʥʩʴʢʦʛʦ ʩʦʙʦʨʫ ʂʠʻʚʦ-ʇʝʯʝʨʩʴʢʦʾ ʣʘʚʨʠ XVIIIīʍʍɯ ʩʪ. ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʚʠʢʦʨʠʩʪʘʥʥʽ 
ʽʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʛʦ, ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʛʦ ʘʥʘʣʽʟʫ ʜʣʷ ʚʠʚʯʝʥʥʷ ʘʨʭʽʚʥʠʭ ʜʞʝʨʝʣ ʽ ʬʦʪʦʛʨʘʬʽʡ, ʞʠʚʦʧʠʩʥʠʭ ʢʦʤʧʦʟʠʮʽʡ 
ʋʩʧʝʥʩʴʢʦʛʦ ʩʦʙʦʨʫ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʨʦʙʦʪʠ. ʈʦʟʢʨʠʪʦ ʽʩʪʦʨʠʯʥʠʡ ʨʦʟʚʠʪʦʢ ʦʙʨʘʟʽʚ ʫʢʨʘʾʥʩʴʢʠʭ ʢʥʷʟʽʚ ʽ ʛʝʪʴʤʘʥʽʚ ʫ 
ʨʦʟʧʠʩʘʭ ʋʩʧʝʥʩʴʢʦʛʦ ʩʦʙʦʨʫ ʂʠʻʚʦ-ʇʝʯʝʨʩʴʢʦʾ ʣʘʚʨʠ XVIIIīʍʍɯ ʩʪʦʣʽʪʴ. ʇʨʦʩʪʝʞʝʥʦ ʪʨʘʥʩʬʦʨʤʘʮʽʶ  ʩʝʤʘʥʪʠʢʠ 
ʦʙʨʘʟʽʚ ʢʥʷʟʽʚ ʽ ʢʦʤʧʦʟʠʮʽʾ ʛʘʣʝʨʝʾ  ʙʣʘʛʦʜʽʡʥʠʢʽʚ. ɺʠʟʥʘʯʝʥʦ ʩʝʤʘʥʪʠʢʫ ʛʘʣʝʨʝʾ ʙʣʘʛʦʜʽʡʥʠʢʽʚ ʫ ʩʫʯʘʩʥʦʤʫ ʞʠʚʦʧʠʩʽ 
ʩʦʙʦʨʫ.  ɺʠʩʥʦʚʢʠ. ʋ ʙʘʨʦʢʦʚʽʡ ʜʝʢʦʨʘʮʽʾ ʋʩʧʝʥʩʴʢʦʛʦ ʩʦʙʦʨʫ XVIII ʩʪʦʣʽʪʪʷ ʽʩʥʫʚʘʣʘ ʛʘʣʝʨʝʷ ʢʥʷʟʽʚ-ʙʣʘʛʦʜʽʡʥʠʢʽʚ. ʋ 
1770-ʭ (ɿʘʭʘʨʽʷ ɻʦʣʫʙʦʚʩʴʢʠʡ, 1772ï1777) ʙʫʣʦ ʟʦʙʨʘʞʝʥʦ ʢʥʷʟʽʚ ʪʘ ʢʥʷʛʠʥʴ ʋʢʨʘʾʥʠ-ʈʫʩʽ, ʨʦʩʽʡʩʴʢʠʭ ʮʘʨʽʚ. ʋ ʥʘʧʠʩʘʥʽʡ 
ʟʘʥʦʚʦ ʛʘʣʝʨʝʾ  (ɯ. ʖʨʽʥ, 1811) ʦʙʨʘʟʠ ʢʥʷʟʽʚ ʽ ʮʘʨʽʚ ʟʙʝʨʝʛʣʠʩʴ, ʞʽʥʦʯʽ ʦʙʨʘʟʠ ʟʥʠʢʣʠ, ʘʣʝ ʟôʷʚʠʣʠʩʴ ʦʙʨʘʟʠ ʫʢʨʘʾʥʩʴʢʠʭ 
ʛʝʪʴʤʘʥʽʚ (ɯ. ʉʢʦʨʦʧʘʜʩʴʢʠʡ, ɹ. ʍʤʝʣʴʥʠʮʴʢʠʡ, ɯ. ʄʘʟʝʧʘ). ʋ 1835 ʨ. ʟʦʙʨʘʞʝʥʥʷ ʛʝʪʴʤʘʥʽʚ ʟʘʬʘʨʙʫʚʘʣʠ. ʋ ʥʦʚʽʡ ʜʝʢʦʨʘʮʽʾ 
ʩʦʙʦʨʫ (ɺ. ɺʝʨʝʱʘʛʽʥ, 1894ï1900) ʦʙʨʘʟʠ ʢʥʷʟʽʚ-ʙʣʘʛʦʜʽʡʥʠʢʽʚ ʧʦʩʪʫʧʠʣʠʩʷ ʤʽʩʮʝʤ ʦʙʨʘʟʘʤ ʢʥʷʟʽʚ-ʩʚʷʪʠʭ. ʆʙʨʘʟ 
ʢʠʾʚʩʴʢʦʛʦ ʢʥʷʟʷ ʉʚʷʪʦʩʣʘʚʘ ʗʨʦʩʣʘʚʠʯʘ, ʷʢʠʡ ʚʟʷʚ ʫʯʘʩʪʴ ʫ ʟʘʢʣʘʜʘʥʥʽ ʋʩʧʝʥʩʴʢʦʛʦ ʩʦʙʦʨʫ, ʟʙʝʨʽʛʘʚʩʷ ʚ ʫʩʽʭ ʨʦʟʧʠʩʘʭ 
XVIIIīʍʍɯ ʩʪ. ʋ ʩʫʯʘʩʥʠʭ ʨʦʟʧʠʩʘʭ ʩʦʙʦʨʫ ʚ ʦʩʥʦʚʫ ʛʘʣʝʨʝʾ ʙʣʘʛʦʜʽʡʥʠʢʽʚ ʧʦʢʣʘʜʝʥʦ ʞʠʚʦʧʠʩ 1772ï1777 ʨʨ. ʪʘ 1811 ʨ. ɰʾ 
ʩʢʣʘʜʘʶʪʴ ʦʙʨʘʟʠ ʛʝʪʴʤʘʥʽʚ, ʢʥʷʟʽʚ, ʢʥʷʛʠʥʽ, ʮʘʨʽʚ. ʋ ʩʫʯʘʩʥʽʡ ʛʘʣʝʨʝʾ ʙʣʘʛʦʜʽʡʥʠʢʽʚ (ɸ. ɻʦʥʯʘʨ, ʆ. ɻʨʠʛʦʨʦʚ, 2012ï2013) 
ʘʢʮʝʥʪʦʚʘʥʦ ʽʜʝʶ ʧʨʝʜʩʪʦʷʥʥʷ ʧʝʨʝʜ ɹʦʛʦʨʦʜʠʮʝʶ ʟ ʅʝʤʦʚʣʷʤ, ʽʜʝʶ ʚʽʜʧʦʚʽʜʘʣʴʥʦʩʪʽ ʧʦʣʽʪʠʯʥʠʭ ʜʽʷʯʽʚ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʩʘʢʨʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ, ʤʦʥʫʤʝʥʪʘʣʴʥʠʡ ʞʠʚʦʧʠʩ, ʂʠʻʚʦ-ʇʝʯʝʨʩʴʢʘ ʣʘʚʨʘ, ʋʩʧʝʥʩʴʢʠʡ ʩʦʙʦʨ 
 
ɹʘʨʜʠʢ ʄʘʨʠʥʘ ɸʬʘʥʘʩʴʝʚʥʘ, ʢʘʥʜʠʜʘʪ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʚʝʜʫʱʠʡ ʥʘʫʯʥʳʡ ʩʦʪʨʫʜʥʠʢ ʥʘʫʯʥʦ-

ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʛʦ ʦʪʜʝʣʘ ʠʩʪʦʨʠʠ ʠ ʘʨʭʝʦʣʦʛʠʠ ʅʘʮʠʦʥʘʣʴʥʦʛʦ ʂʠʝʚʦ-ʇʝʯʝʨʩʢʦʛʦ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʛʦ ʟʘʧʦʚʝʜʥʠʢʘ 
ʆʙʨʘʟʳ ʫʢʨʘʠʥʩʢʠʭ ʧʦʣʠʪʠʯʝʩʢʠʭ ʜʝʷʪʝʣʝʡ ʚ ʞʠʚʦʧʠʩʠ ʋʩʧʝʥʩʢʦʛʦ ʩʦʙʦʨʘ ʂʠʝʚʦ-ʇʝʯʝʨʩʢʦʡ ʣʘʚʨʳ 

XVIIIīʍʍɯ ʚʝʢʦʚ 
ʎʝʣʴ ʩʪʘʪʴʠ ï ʠʩʩʣʝʜʦʚʘʪʴ ʪʨʘʥʩʬʦʨʤʘʮʠʶ ʛʘʣʝʨʝʠ ʦʙʨʘʟʦʚ ʫʢʨʘʠʥʩʢʠʭ ʧʦʣʠʪʠʯʝʩʢʠʭ ʜʝʷʪʝʣʝʡ ʚ ʞʠʚʦʧʠʩʥʦʡ 

ʜʝʢʦʨʘʮʠʠ ʋʩʧʝʥʩʢʦʛʦ ʩʦʙʦʨʘ ʂʠʝʚʦ-ʇʝʯʝʨʩʢʦʡ ʣʘʚʨʳ XVIIIīʍʍɯ ʚʚ. ʄʝʪʦʜʦʣʦʛʠʷ ʠʩʩʣʝʜʦʚʘʥʠʷ ʦʩʥʦʚʘʥʘ ʥʘ 
ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʛʦ, ʠʩʢʫʩʩʪʚʦʚʝʜʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ ʜʣʷ ʠʟʫʯʝʥʠʷ ʘʨʭʠʚʥʳʭ ʠʩʪʦʯʥʠʢʦʚ ʠ ʬʦʪʦʛʨʘʬʠʡ, 
ʞʠʚʦʧʠʩʥʳʭ ʢʦʤʧʦʟʠʮʠʡ ʋʩʧʝʥʩʢʦʛʦ ʩʦʙʦʨʘ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʨʘʙʦʪʳ. ʈʘʩʢʨʳʪʦ ʠʩʪʦʨʠʯʝʩʢʦʝ ʨʘʟʚʠʪʠʝ ʦʙʨʘʟʦʚ 
ʫʢʨʘʠʥʩʢʠʭ ʢʥʷʟʝʡ ʠ ʛʝʪʤʘʥʦʚ ʚ ʨʦʩʧʠʩʷʭ ʋʩʧʝʥʩʢʦʛʦ ʩʦʙʦʨʘ ʂʠʝʚʦ-ʇʝʯʝʨʩʢʦʡ ʣʘʚʨʳ XVIIIīʍʍɯ ʚʚ. ʇʨʦʩʣʝʞʝʥʘ 
ʪʨʘʥʩʬʦʨʤʘʮʠʷ ʩʝʤʘʥʪʠʢʠ ʦʙʨʘʟʦʚ ʢʥʷʟʝʡ ʠ ʢʦʤʧʦʟʠʮʠʠ ʛʘʣʝʨʝʠ ʞʝʨʪʚʦʚʘʪʝʣʝʡ. ʆʧʨʝʜʝʣʝʥʘ ʩʝʤʘʥʪʠʢʘ ʛʘʣʝʨʝʠ 
ʞʝʨʪʚʦʚʘʪʝʣʝʡ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʞʠʚʦʧʠʩʠ ʩʦʙʦʨʘ. ɺʳʚʦʜʳ. ɺ ʙʘʨʦʯʥʦʡ ʜʝʢʦʨʘʮʠʠ ʩʦʙʦʨʘ XVIII ʚ. ʩʫʱʝʩʪʚʦʚʘʣʘ ʛʘʣʝʨʝʷ 
ʢʥʷʟʝʡ-ʞʝʨʪʚʦʚʘʪʝʣʝʡ. ɺ 1770ʭ (ɿʘʭʘʨʠʷ ɻʦʣʫʙʦʚʩʢʠʡ, 1772ï1777) ʙʳʣʠ  ʠʟʦʙʨʘʞʝʥʳ ʢʥʷʟʴʷ, ʢʥʷʛʠʥʠ ʋʢʨʘʠʥʳ-ʈʫʩʠ, 
ʨʫʩʩʢʠʝ ʮʘʨʠ. ɺ ʥʘʧʠʩʘʥʥʦʡ ʟʘʥʦʚʦ ʛʘʣʝʨʝʝ (ʀ. ʖʨʠʥ, 1811) ʦʙʨʘʟʳ ʢʥʷʟʝʡ ʠ ʮʘʨʝʡ ʩʦʭʨʘʥʠʣʠʩʴ, ʞʝʥʩʢʠʝ ʦʙʨʘʟʳ ʠʩʯʝʟʣʠ, 
ʥʦ ʧʦʷʚʠʣʠʩʴ ʦʙʨʘʟʳ ʫʢʨʘʠʥʩʢʠʭ ʛʝʪʤʘʥʦʚ (ʀ. ʉʢʦʨʦʧʘʜʩʢʠʡ, ɹ. ʍʤʝʣʴʥʠʮʢʠʡ, ʀ. ʄʘʟʝʧʘ). ɺ 1835 ʛ. ʠʟʦʙʨʘʞʝʥʠʷ 
ʛʝʪʤʘʥʦʚ ʟʘʢʨʘʩʠʣʠ. ɺ ʥʦʚʦʡ ʜʝʢʦʨʘʮʠʠ ʩʦʙʦʨʘ (ɺ. ɺʝʨʝʱʘʛʠʥ, 1894ï1900) ʦʙʨʘʟʳ ʢʥʷʟʝʡ-ʞʝʨʪʚʦʚʘʪʝʣʝʡ ʫʩʪʫʧʠʣʠ ʤʝʩʪʦ 
ʢʥʷʟʴʷʤ-ʩʚʷʪʳʤ. ʆʙʨʘʟ ʢʠʝʚʩʢʦʛʦ ʢʥʷʟʷ ʉʚʷʪʦʩʣʘʚʘ ʗʨʦʩʣʘʚʠʯʘ, ʫʯʘʩʪʚʦʚʘʚʰʝʛʦ ʚ ʟʘʣʦʞʝʥʠʠ ʋʩʧʝʥʩʢʦʛʦ ʩʦʙʦʨʘ, 
ʩʦʭʨʘʥʷʣʩʷ ʚʦ ʚʩʝʭ ʨʦʩʧʠʩʷʭ  XVIIIīʍʍɯ ʚʚ. ɺ ʩʦʚʨʝʤʝʥʥʳʭ ʨʦʩʧʠʩʷʭ ʩʦʙʦʨʘ ʚ ʦʩʥʦʚʫ ʛʘʣʝʨʝʠ ʞʝʨʪʚʦʚʘʪʝʣʝʡ ʧʦʣʦʞʝʥʘ 
ʞʠʚʦʧʠʩʴ 1772ï1777 ʛʛ. ʠ 1811 ʛ. ɽʝ ʩʦʩʪʘʚʣʷʶʪ ʦʙʨʘʟʳ ʛʝʪʤʘʥʦʚ, ʢʥʷʟʝʡ, ʢʥʷʛʠʥʠ, ʮʘʨʝʡ. ɺ ʩʦʚʨʝʤʝʥʥʦʡ ʛʘʣʝʨʝʝ 
ʞʝʨʪʚʦʚʘʪʝʣʝʡ (ɸ. ɻʦʥʯʘʨ, ɸ. ɻʨʠʛʦʨʦʚ,  2012ï2013) ʘʢʮʝʥʪʠʨʦʚʘʥʘ ʠʜʝʷ ʧʨʝʜʩʪʦʷʥʠʷ ʧʝʨʝʜ ɹʦʛʦʨʦʜʠʮʝʡ ʩ ʄʣʘʜʝʥʮʝʤ, 
ʠʜʝʷ ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʠ ʧʦʣʠʪʠʯʝʩʢʠʭ ʜʝʷʪʝʣʝʡ.  
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The purpose of the article is to study the transformation of the gallery of Ukrainian politiciansô images of in the Kyiv-
Pechersk Lavraôs Dormition Cathedral paintings in the XVIIIīʍʍɯ centuries. The methodology is based on the historical and 
cultural, art study analysis for the studies the records and archival photographs, the painting compositions in the Kyiv-Pechersk 
Lavraôs Dormition Cathedral. Scientific novelty. The historical evolution of the Ukrainian princes and hetmansô images in the 
Kyiv-Pechersk Lavraôs Dormition Cathedral paintings in the XVIIIīʍʍɯ centuries has been researched. The transformation of 
the princesô images semantics and the donatorsô gallery composition has been observed. The donatorsô gallery semantics in the 
contemporary mural paintings in the cathedral has been defined. Conclusions. There was the princes-donatorsô gallery in the 
Dormition Cathedralôs Baroque decoration in the XVIII century. In the 1770s (Zakhariia Holubovskyi, 1772ï1777), the princes 
and princesses of Ukraine-Rus, the Russian tsars, were painted. In the renewed gallery (I. Yurin, 1811), the princes and tsarsô 
images were preserved, the womenô images were removed, the hetmansô images (I. Skoropadskyi B. Khmelnytskyi I. Mazepa) 
were superinduced. In 1835 the hetmansô images were painted over. The princes-donatorsô images gave place to the princes-
saints one in the new cathedralôs decoration (V. Vereshchahin, 1894ï1900). The image of Kyivan prince Sviatoslav Yaroslavych 
who took part in the foundation of the Dormition Cathedral, was preserved in the mural paintings during the XVIIIīʍʍɯ 
centuries. The donatorsô gallery is based on the painting 1772ï1777 and 1811 in the contemporary mural paintings. It consists of 
images of the hetmans, princes, princes, and tsars. The idea of the adoration of the Mother of God, as well as one of the 
politiciansô responsibility,  is emphasized in the contemporary donatorsô gallery (A. Honchar, O. Hryhorov, 2012ï2013). 

Key words: sacral art, mural painting, Kyiv-Pechersk Lavra, Dormition Cathedral 

 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ɯʟ ʛʣʠʙʠʥʠ ʽʩʪʦʨʽʾ ʣʶʜʩʪʚʘ, ʽʟ ʨʽʟʥʠʭ ʨʝʣʽʛʽʡ ʜʦ ʥʘʩ ʜʽʡʰʣʘ ʪʨʘʜʠʮʽʷ 

ʞʝʨʪʚʠ ʥʘ ʭʨʘʤ. ʈʦʟʚʠʪʦʢ ʂʠʻʚʦ-ʇʝʯʝʨʩʴʢʦʾ ʣʘʚʨʠ, ʾʾ ʘʨʭʽʪʝʢʪʫʨʥʦʛʦ ʘʥʩʘʤʙʣʶ, ʤʠʩʪʝʮʪʚʘ, ʢʥʠʛʦʜʨʫʢʫʚʘʥʥʷ 

ʚʝʣʠʢʦʶ ʤʽʨʦʶ ʟʘʙʝʟʧʝʯʠʣʠ ʧʦʞʝʨʪʚʠ ʚʽʨʷʥ ʨʽʟʥʦʛʦ ʩʫʩʧʽʣʴʥʦʛʦ ʧʦʣʦʞʝʥʥʷ ʽ ʬʽʥʘʥʩʦʚʦʛʦ ʩʪʘʪʢʫ. çɼʚʽ ʣʽʧʪʠ 

ʚʜʦʚʠè ī ʘʥʦʥʽʤʥʽ, ʥʝʚʝʣʠʢʽ ʟʘ ʨʦʟʤʽʨʦʤ, ʧʦʞʝʨʪʚʠ ʤʽʣʴʡʦʥʽʚ ʧʨʘʚʦʩʣʘʚʥʠʭ, ʟʘʟʚʠʯʘʡ, ʥʝ ʟʛʘʜʫʶʪʴʩʷ ʚ ʟʝʤʥʠʭ 

ʘʥʥʘʣʘʭ; ʥʘʤ ʚʽʜʦʤʦ ʧʨʦ ʱʝʜʨʽ ʜʘʨʠ ʇʝʯʝʨʩʴʢʦʤʫ ʤʦʥʘʩʪʠʨʶ ʧʦʣʽʪʠʯʥʠʭ ʜʽʷʯʽʚ ʽ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʰʣʷʭʝʪʥʠʭ 

ʨʦʜʽʚ. ɰʭʥʽ ʦʙʨʘʟʠ ʙʫʣʠ ʚʪʽʣʝʥʽ ʚ ʨʦʟʧʠʩʘʭ ʋʩʧʝʥʩʴʢʦʛʦ ʩʦʙʦʨʫ ʃʘʚʨʠ, ʪʦʤʫ ʜʣʷ ʽʩʪʦʨʽʾ ʫʢʨʘʾʥʩʴʢʦʛʦ ʞʠʚʦʧʠʩʫ 

ʻ ʚʘʞʣʠʚʠʤ ʚʠʚʯʝʥʥʷ ʨʦʟʚʠʪʢʫ ʛʘʣʝʨʝʾ ʦʙʨʘʟʽʚ ʫʢʨʘʾʥʩʴʢʠʭ ʧʦʣʽʪʠʯʥʠʭ ʜʽʷʯʽʚ ʚʽʜ ʯʘʩʫ ʟʛʘʜʢʠ ʧʨʦ ʥʠʭ ʽ ʜʦ 

ʩʴʦʛʦʜʥʽ.  

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. ɼʦʚʦʣʽ ʮʽʢʘʚʦ, ʱʦ ʚ ʟʘʭʽʜʥʽʡ ʯʘʩʪʠʥʽ ʋʩʧʝʥʩʴʢʦʛʦ ʩʦʙʦʨʫ ʙʫʣʠ 

ʜʟʝʨʢʘʣʴʥʦ ʨʦʟʪʘʰʦʚʘʥʽ ʟʦʙʨʘʞʝʥʥʷ ʥʘʩʪʦʷʪʝʣʽʚ ʽ ʙʣʘʛʦʜʽʡʥʠʢʽʚ ʇʝʯʝʨʩʴʢʦʛʦ ʤʦʥʘʩʪʠʨʷ, ʘʣʝ ʩʘʤʝ ʦʩʪʘʥʥʽʤ 

ʧʨʠʜʽʣʷʣʠ ʦʩʦʙʣʠʚʫ ʫʚʘʛʫ ʮʽʥʠʪʝʣʽ ʚʽʪʯʠʟʥʷʥʦʾ ʩʪʘʨʦʚʠʥʠ, ʘ ʧʦʪʽʤ ʽ ʥʘʫʢʦʚʮʽ. ʉʧʣʝʩʢ ʜʠʩʢʫʩʽʡ ʫ ʧʝʨʽʦʜʠʮʽ 

ʩʧʦʩʪʝʨʽʛʘʚʩʷ ʥʘʧʨʠʢʽʥʮʽ ʍɯʍ ʩʪ., ʢʦʣʠ ʦʜʥʽ ʘʚʪʦʨʠ, ʷʢ, ʥʘʧʨʠʢʣʘʜ, ʄ. ʇʝʪʨʦʚ ʪʘ ʆ. ɽʨʪʝʣʴ, ʥʘʧʦʣʷʛʘʣʠ, ʱʦ 

ʟʦʙʨʘʞʝʥʥʷ ʢʥʷʟʽʚ-ʞʝʨʪʚʫʚʘʪʝʣʽʚ  ʧʦʟʙʘʚʣʝʥʽ ʽʩʪʦʨʠʯʥʦʾ ʜʦʩʪʦʚʽʨʥʦʩʪʽ, ʤʘʶʪʴ ʚʘʜʠ ʨʠʩʫʥʢʘ ʽ ʢʦʤʧʦʟʠʮʽʾ [1; 2]. 

ʅʘʚʧʘʢʠ, ɭ. ʂʫʟʴʤʽʥ ʪʘ ʉ. ʗʨʝʤʠʯ ʥʘʧʦʣʷʛʘʣʠ ʥʘ ʭʫʜʦʞʥʽʡ ʮʽʥʥʦʩʪʽ ʪʘ ʥʘʮʽʦʥʘʣʴʥʽʡ ʩʚʦʻʨʽʜʥʦʩʪʽ ʮʠʭ ʨʦʟʧʠʩʽʚ 

[3; 4]. ɿʛʦʜʦʤ ʟʥʘʥʽ ʫʢʨʘʾʥʩʴʢʽ ʤʠʩʪʝʮʪʚʦʟʥʘʚʮʽ ʇ. ɾʦʣʪʦʚʩʴʢʠʡ  ʽ ʇ. ɹʽʣʝʮʴʢʠʡ ʟʛʘʜʫʚʘʣʠ ʛʘʣʝʨʝʶ ʫ ʩʚʦʾʭ 

ʧʨʘʮʷʭ. ʊʘʢ,  ʇ. ɾʦʣʪʦʚʩʴʢʠʡ  ʨʦʟʛʣʷʥʫʚ ʛʝʥʝʟʠʩ ʪʘ ʢʦʤʧʦʟʠʮʽʶ ʛʘʣʝʨʝʾ ʚ ʩʠʩʪʝʤʽ ʤʘʣʷʨʩʪʚʘ ʋʩʧʝʥʩʴʢʦʛʦ 

ʩʦʙʦʨʫ XVIII  ʩʪ. [5, 26ï31]. ʇ. ɹʽʣʝʮʴʢʠʡ ʟʛʘʜʘʚ ʧʨʦ ʟʦʙʨʘʞʝʥʥʷ ʫʢʨʘʾʥʩʴʢʠʭ ʛʝʪʴʤʘʥʽʚ ʚ ʋʩʧʝʥʩʴʢʦʤʫ ʩʦʙʦʨʽ ʚ 

ʢʦʥʪʝʢʩʪʽ ʜʦʩʣʽʜʞʝʥʥʷ ʫʢʨʘʾʥʩʴʢʦʛʦ ʧʦʨʪʨʝʪʘ XVIIïXVIII  ʩʪ. [6, 90]. ʅʠʟʢʫ ʘʨʭʽʚʥʠʭ ʬʦʪʦʛʨʘʬʽʡ ʽʟ 

ʟʦʙʨʘʞʝʥʥʷʤʠ ʙʣʘʛʦʜʽʡʥʠʢʽʚ ʽ ʥʘʩʪʦʷʪʝʣʽʚ ʥʘʚʝʣʘ ʆ. ʉʽʪʢʘʨʴʦʚʘ ʫ ʤʦʥʦʛʨʘʬʽʾ, ʧʨʠʩʚʷʯʝʥʽʡ ʘʨʭʽʪʝʢʪʫʨʽ 

ʋʩʧʝʥʩʴʢʦʛʦ ʩʦʙʦʨʫ [7,173ï175]. ɯʩʪʦʨʠʯʥʫ ʨʝʢʦʥʩʪʨʫʢʮʽʶ ʛʘʣʝʨʝʾ ʨʦʙʠʣʠ ʣʴʚʽʚʩʴʢʽ ʜʦʩʣʽʜʥʠʢʠ, ʧʨʦʧʦʥʫʶʯʠ 

ʩʚʽʡ ʚʘʨʽʘʥʪ ʨʦʟʧʠʩʫ ʜʣʷ ʚʽʜʙʫʜʦʚʘʥʦʛʦ ʋʩʧʝʥʩʢʦʛʦ ʩʦʙʦʨʫ [8,121ï123]. ɸʚʪʦʨʠ ʧʫʙʣʽʢʘʮʽʡ ʚʚʘʞʘʣʠ ʛʘʣʝʨʝʶ 

ʙʣʘʛʦʜʽʡʥʠʢʽʚ ʞʠʚʦʧʠʩʦʤ XVIII ʩʪ. ʇʦʟʘ ʮʠʤ ʯʘʩʦʤ ʧʠʪʘʥʥʷ ʨʦʟʚʠʪʢʫ ʦʙʨʘʟʥʦʾ ʩʠʩʪʝʤʠ ʞʝʨʪʚʫʚʘʪʝʣʽʚ, ʷʢʽ 

ʙʫʣʠ ʧʨʝʜʩʪʘʚʥʠʢʘʤʠ ʩʚʽʪʩʴʢʦʾ ʚʣʘʜʠ, ʥʘʫʢʦʚʮʷʤʠ ʥʝ ʚʠʩʚʽʪʣʶʚʘʣʦʩʴ. 

ʄʝʪʘ ʩʪʘʪʪʽ ï ʜʦʩʣʽʜʠʪʠ ʪʨʘʥʩʬʦʨʤʘʮʽʶ ʛʘʣʝʨʝʾ ʦʙʨʘʟʽʚ ʫʢʨʘʾʥʩʴʢʠʭ ʧʦʣʽʪʠʯʥʠʭ ʜʽʷʯʽʚ ʫ ʞʠʚʦʧʠʩʥʽʡ 

ʜʝʢʦʨʘʮʽʾ ʋʩʧʝʥʩʴʢʦʛʦ ʩʦʙʦʨʫ ʂʠʻʚʦ-ʇʝʯʝʨʩʴʢʦʾ ʣʘʚʨʠ XVIIIīʍʍɯ ʩʪ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʏʠʾ ʟʦʙʨʘʞʝʥʥʷ ʩʢʣʘʜʘʣʠ ʧʝʨʚʽʩʥʫ ʛʘʣʝʨʝʶ ʙʣʘʛʦʜʽʡʥʠʢʽʚ ʇʝʯʝʨʩʴʢʦʛʦ 

ʤʦʥʘʩʪʠʨʷ ʚ ʋʩʧʝʥʩʴʢʦʤʫ ʩʦʙʦʨʽ ʜʦʩʪʝʤʝʥʥʦ ʥʝʚʽʜʦʤʦ. ʅʝ ʧʨʦʣʠʚʘʻ ʩʚʽʪʣʦ ʥʘ ʮʶ ʟʘʛʘʜʢʫ ʟʘʤʽʪʢʘ ʚ ʱʦʜʝʥʥʠʢʫ 

ʩʚʷʱʝʥʠʢʘ ɯʦʘʥʥʘ ʃʫʢôʷʥʦʚʘ, ʟʨʦʙʣʝʥʘ ʚ 1701 ʨ. : çʋ ʇʝʯʝʨʩʴʢʦʤʫ ʤʦʥʘʩʪʠʨʽ ʮʝʨʢʚʘ ʜʫʞʝ ʜʠʚʥʘé ʘ ʚ ʮʝʨʢʚʽ 

ʩʪʽʥʥʝ ʧʠʩʘʥʥʷ: ʫʩʽ ʢʥʷʟʽ ʨʫʩʴʢʽ ʥʘʧʠʩʘʥʽè [9, 43, 44]. ʇʨʠʥʘʡʤʥʽ, ʟ ʥʝʾ ʥʝʷʩʥʦ, ʯʠ ʙʫʣʠ ʩʝʨʝʜ ʥʠʭ ʟʦʙʨʘʞʝʥʥʷ 

ʫʢʨʘʾʥʩʴʢʠʭ ʛʝʪʴʤʘʥʽʚ.  

ʇʽʩʣʷ ʧʦʞʝʞʽ 1718 ʨ. ʋʩʧʝʥʩʴʢʘ ʮʝʨʢʚʘ ʥʘʙʫʣʘ ʙʘʨʦʢʦʚʦʛʦ ʚʠʛʣʷʜʫ ʡ ʭʫʜʦʞʥʴʦʛʦ ʦʟʜʦʙʣʝʥʥʷ. ʄʦʞʥʘ 

ʚʠʩʫʚʘʪʠ ʨʽʟʥʽ ʛʽʧʦʪʝʟʠ ʟ ʧʨʠʚʦʜʫ ʥʘʷʚʥʦʩʪʽ ʟʦʙʨʘʞʝʥʴ ʢʥʷʟʽʚ ʋʢʨʘʾʥʠ-ʈʫʩʽ ʪʘ ʫʢʨʘʾʥʩʴʢʠʭ ʛʝʪʴʤʘʥʽʚ (ʱʦ ʙʫʣʦ 

ʙ ʮʽʣʢʦʤ ʧʨʠʨʦʜʥʦ), ʘʣʝ ʽʩʪʦʨʠʯʥʽ ʜʦʢʫʤʝʥʪʠ ʩʚʽʜʯʘʪʴ ʣʠʰʝ ʧʨʦ ʦʥʦʚʣʝʥʽ ʨʦʟʧʠʩʠ 1772ī1777 ʨʨ., ʷʢʽ ʚʠʢʦʥʘʚ 

ʥʘʯʘʣʴʥʠʢ ʣʘʚʨʩʴʢʠʭ ʭʫʜʦʞʥʠʢʽʚ ɿʘʭʘʨʽʷ (ɻʦʣʫʙʦʚʩʴʢʠʡ) ʟʽ ʩʚʦʾʤʠ ʧʦʤʽʯʥʠʢʘʤʠ [10].  

ʉʘʤʝ ʡʦʤʫ ʚ 1886 ʨ. ʧʨʠʧʠʩʘʣʠ ʘʚʪʦʨʩʪʚʦ ʟʦʙʨʘʞʝʥʴ ʙʣʘʛʦʜʽʡʥʠʢʽʚ ʯʣʝʥʠ ʢʦʤʽʩʽʾ, ʽʥʩʧʝʢʪʫʶʯʠ ʞʠʚʦʧʠʩ 

ʩʦʙʦʨʫ ʟ ʤʝʪʦʶ ʡʦʛʦ ʧʦʜʘʣʴʰʦʾ ʟʘʤʽʥʠ  ʽʥʰʠʤ [1, 581ï583]. ʎʝ ʪʚʝʨʜʞʝʥʥʷ ʙʘʯʠʤʦ ʚ ʧʫʙʣʽʢʘʮʽʷʭ ʍʍï

ʍʍɯ ʩʪʦʣʽʪʴ, ʘʚʪʦʨʠ ʷʢʠʭ ʚʟʷʣʠ ʡʦʛʦ ʥʘ ʚʽʨʫ. ɺʠʚʯʝʥʥʷ ʘʨʭʽʚʥʠʭ ʜʞʝʨʝʣ ʜʦʟʚʦʣʠʣʦ ʩʧʨʦʩʪʫʚʘʪʠ ʪʘʢʫ 

ʧʦʤʠʣʢʦʚʫ ʘʪʨʠʙʫʮʽʶ: ʟʦʙʨʘʞʝʥʥʷ ʙʣʘʛʦʜʽʡʥʠʢʽʚ ʥʘʧʠʩʘʚ ʟʘʥʦʚʦ ʭʫʜʦʞʥʠʢ ɯʦʘʢʠʤ ʌʝʜʦʨʦʚʠʯ ʖʨʽʥ ʫ 1811 ʨ. 

[11, 87ï93]. ʇʽʟʥʽʰʝ, ʫ 1843 ʨ., ʟʚʘʞʘʶʯʠ ʥʘ ʽʩʪʦʨʠʯʥʫ ʮʽʥʥʽʩʪʴ, ʫʩʶ ʛʘʣʝʨʝʶ ʧʦʥʦʚʠʣʠ, ʧʨʦʤʠʣʠ ʟʦʙʨʘʞʝʥʥʷ ʽ 

ʟʘʧʨʘʚʠʣʠ ʚʪʨʘʯʝʥʽ ʤʽʩʮʷ [11, 124]. ɻʘʣʝʨʝʷ ʞʝʨʪʚʫʚʘʪʝʣʽʚ ʽ ʥʘʩʪʦʷʪʝʣʽʚ ʽʩʥʫʚʘʣʘ ʜʦ 1893 ʨ., ʢʦʣʠ ʞʠʚʦʧʠʩ 

ʚʠʜʘʣʠʣʠ ʜʣʷ ʥʦʚʦʛʦ ʨʦʟʧʠʩʫ ʋʩʧʝʥʩʴʢʦʛʦ ʩʦʙʦʨʫ. ɿʦʙʨʘʞʝʥʥʷ ʢʥʷʟʽʚ ʜʘʚʥʴʦʨʫʩʴʢʦʛʦ ʪʘ ʧʦʣʴʩʴʢʦ-
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ʣʠʪʦʚʩʴʢʦʛʦ ʧʝʨʽʦʜʫ, ʘ ʪʘʢʦʞ ʨʦʩʽʡʩʴʢʠʭ ʮʘʨʽʚ ʟʙʝʨʝʛʣʠʩʷ ʥʘ ʘʨʭʽʚʥʠʭ ʬʦʪʦʛʨʘʬʽʷʭ ʫ ʢʦʣʝʢʮʽʷʭ ʅʘʮʽʦʥʘʣʴʥʦʛʦ 

ʂʠʻʚʦ-ʇʝʯʝʨʩʴʢʦʛʦ ʽʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʛʦ ʟʘʧʦʚʽʜʥʠʢʘ ʪʘ ʅʘʮʽʦʥʘʣʴʥʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʤʫʟʝʶ ʋʢʨʘʾʥʠ. ʉʚʦʛʦ 

ʯʘʩʫ ʢʽʣʴʢʘ ʬʦʪʦ ʦʧʫʙʣʽʢʫʚʘʚ ɭ. ʂʫʟʴʤʽʥ, ʫʚʽʚʰʠ ʾʭ ʫ ʪʦʜʽʰʥʽʡ ʟʘʛʘʣʴʥʦʢʫʣʴʪʫʨʥʠʡ ʧʨʦʩʪʽʨ [3, 232ï240].  

ɿʦʙʨʘʞʝʥʥʷ ʢʥʷʟʽʚ ʥʘ ʬʦʪʦʛʨʘʬʽʷʭ ʘʪʨʠʙʫʪʫʶʪʴʩʷ ʥʘ ʦʩʥʦʚʽ ʘʥʘʣʽʟʫ ʩʫʧʨʦʚʽʜʥʠʭ ʥʘʧʠʩʽʚ  ʪʘ ʩʧʠʩʢʫ 

ʙʣʘʛʦʜʽʡʥʠʢʽʚ ʽ ʥʘʩʪʦʷʪʝʣʽʚ [10, ʘʨʢ. 22ʘ, 23, 35; 1, 581ï583; 12, ʘʨʢ. 5ï6]. ʎʝ ï ʢʠʾʚʩʴʢʽ ʢʥʷʟʽ ɯʟʷʩʣʘʚ ʗʨʦʩʣʘʚʠʯ, 

ʉʚʷʪʦʩʣʘʚ ʗʨʦʩʣʘʚʠʯ,ɺʩʝʚʦʣʦʜ ʗʨʦʩʣʘʚʠʯ, ʚʦʣʦʜʠʤʠʨʩʴʢʠʡ ʽ ʩʣʫʮʴʢʠʡ ʢʥʷʟʴ ʗʨʦʧʦʣʢ ɺʦʣʦʜʠʤʠʨʦʚʠʯ 

ʄʦʥʦʤʘʭ, ʢʠʾʚʩʴʢʠʡ ʢʥʷʟʴ ʄʠʭʘʾʣ ʉʚʷʪʦʧʦʣʢ ɯʟʷʩʣʘʚʠʯ; ʢʠʾʚʩʴʢʽ ʢʥʷʟʽ ɺʦʣʦʜʠʤʠʨ ɺʩʝʚʦʣʦʜʦʚʠʯ ʄʦʥʦʤʘʭ ʽ 

ʄʩʪʠʩʣʘʚ ɺʦʣʦʜʠʤʠʨʦʚʠʯ; ʢʥʷʟʽ ʢʠʾʚʩʴʢʽ ɻʣʽʙ ɺʩʝʩʣʘʚʠʯ ʪʘ ɻʝʦʨʛʽʡ ɺʦʣʦʜʠʤʠʨʦʚʠʯ, ʢʥʷʟʴ ʢʠʾʚʩʴʢʠʡ ʽ 

ʩʤʦʣʝʥʩʴʢʠʡ ʈʦʩʪʠʩʣʘʚ ʄʩʪʠʩʣʘʚʠʯ, ʢʥʷʟʴ ɸʥʜʨʽʡ ɹʦʛʦʣʶʙʩʴʢʠʡ; ʢʥʷʟʽ ʢʠʾʚʩʴʢʽ ʽ ʩʣʫʮʴʢʽ ʉʠʤʝʦʥ ʆʣʝʣʴʢʦʚʠʯ 

ʪʘ ɺʘʩʠʣʽʡ ʉʠʤʝʦʥʦʚʠʯ ʆʣʝʣʴʢʦʚʠʯ. ʈʫʩʴʢʦ-ʣʠʪʦʚʩʴʢʽ ʢʥʷʟʽ: ɻʝʦʨʛʽʡ ʪʘ ɹʦʨʠʩ ʆʣʴʰʘʥʩʴʢʽ; ɺʦʣʦʜʠʤʠʨ 

ʆʣʴʰʘʥʩʴʢʠʡ, ʌʝʜʽʨ ʉʘʥʛʫʰʢʦ, ɸʥʜʨʽʡ ʉʘʥʛʫʰʢʦ, ʆʣʝʢʩʘʥʜʨ ʉʘʥʛʫʰʢʦ, ʂʦʩʪʷʥʪʠʥ ɯʚʘʥʦʚʠʯ ʆʩʪʨʦʟʴʢʠʡ, 

ɺʘʩʠʣʽʡ (ʂʦʩʪʷʥʪʠʥ) ʂʦʩʪʷʥʪʠʥʦʚʠʯ ʆʩʪʨʦʟʴʢʠʡ, ɯʦʘʥʥ ʆʩʪʨʦʟʴʢʠʡ, ʄʠʭʘʾʣ ʂʦʨʠʙʫʪ ɺʠʰʥʝʚʝʮʴʢʠʡ. 

ʇʨʘʚʦʨʫʯ ʦʩʪʘʥʥʴʦʛʦ ʢʥʷʟʷ, ʽʟ ʟʘʭʽʜʥʦʛʦ ʙʦʢʫ ʥʘ ʚʠʩʪʫʧʽ ʩʪʽʥʠ, ʤʽʩʪʠʣʦʩʷ ʟʦʙʨʘʞʝʥʥʷ ʟʘ ʚʽʢʦʤ ʱʝ 

ʤʦʣʦʜʦʛʦ ʯʦʣʦʚʽʢʘ ʚ ʢʥʷʟʽʚʩʴʢʦʤʫ ʦʜʷʟʽ, ʫ ʰʘʧʮʽ, ʦʟʜʦʙʣʝʥʽʡ ʭʫʪʨʦʤ. ʉʫʧʨʦʚʽʜʥʠʡ ʥʘʧʠʩ ʙʫʚ ʤʘʡʞʝ 

ʚʪʨʘʯʝʥʠʡ. ʋ 1887 ʨ. ʚ ʞʫʨʥʘʣʽ çʂʠʝʚʩʢʘʷ ʩʪʘʨʠʥʘè ʡʦʛʦ ʪʦʜʽʰʥʽʡ ʨʝʜʘʢʪʦʨ ʌ. ʃʝʙʝʜʠʥʮʝʚ  ʨʦʟʤʽʩʪʠʚ 

ʨʝʧʨʦʜʫʢʮʽʶ  ʬʦʪʦʛʨʘʬʽʾ ʮʴʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʽ ʚʠʩʣʦʚʠʚ ʧʨʠʧʫʱʝʥʥʷ, ʱʦ ʪʦ ʤʽʛ ʙʠ ʙʫʪʠ ʧʦʨʪʨʝʪ ɯ. ʄʘʟʝʧʠ, ʷʢʠʡ 

ʟʙʝʨʽʛʩʷ ʚ ʋʩʧʝʥʩʴʢʦʤʫ ʩʦʙʦʨʽ ʥʘ ʟʘʭʽʜʥʦʤʫ ʟʘʣʦʤʽ ʛʦʣʦʚʥʦʾ ʣʽʚʦʾ ʩʪʽʥʠ, ʫ ʤʽʩʮʽ ʟʘʪʝʤʥʝʥʦʤʫ ʽ ʥʝʧʦʤʽʪʥʦʤʫ. 

ɸʚʪʦʨ ʚʩʝ ʞ ʪʘʢʠ ʟʘʫʚʘʞʠʚ, ʱʦ ʚ ʮʴʦʤʫ ʟʦʙʨʘʞʝʥʥʽ ʚʽʜʩʫʪʥʽ ʛʝʪʴʤʘʥʩʴʢʽ ʦʟʥʘʢʠ (ʙʫʣʘʚʘ, ʰʘʧʢʘ ʟ ʧʽʨôʷʤ) ʽ ʜʣʷ 

ʧʦʰʫʢʫ ʜʦʢʘʟʽʚ ʭʦʪʽʚ ʟʘʧʨʦʩʠʪʠ ʚʽʜʦʤʦʩʪʽ ʟ ʧʝʨʝʣʽʢʫ ʥʘʩʪʽʥʥʠʭ ʟʦʙʨʘʞʝʥʴ ʪʘ ʽʢʦʥ ʋʩʧʝʥʩʴʢʦʛʦ ʩʦʙʦʨʫ  

XVIII  ʩʪ., ʱʦ ʟʥʘʭʦʜʠʚʩʷ ʚ ʘʨʭʽʚʽ ʈʫʤôʷʥʮʝʚʩʴʢʦʛʦ ʤʫʟʝʶ  [13, 190ï191]. ʆʩʢʽʣʴʢʠ ʢʦʧʽʷ ʮʴʦʛʦ ʧʝʨʝʣʽʢʫ ʻ ʚ 

ɯʥʩʪʠʪʫʪʽ ʨʫʢʦʧʠʩʫ ʅʘʮʽʦʥʘʣʴʥʦʾ ʙʽʙʣʽʦʪʝʢʠ ʋʢʨʘʾʥʠ ʽʤ. ɺ. ɯ. ɺʝʨʥʘʜʩʴʢʦʛʦ, ʙʫʜʴ-ʭʪʦ, ʟʘʮʽʢʘʚʣʝʥʠʡ ʫ 

ʟʘʟʥʘʯʝʥʦʤʫ ʧʠʪʘʥʥʽ, ʤʦʞʝ ʧʝʨʝʢʦʥʘʪʠʩʷ, ʱʦ ʦʯʽʢʫʚʘʥʠʭ ʜʦʢʘʟʽʚ ʌ. ʃʝʙʝʜʠʥʮʝʚ ʥʝ ʤʽʛ ʦʪʨʠʤʘʪʠ, ʦʩʢʽʣʴʢʠ 

ʛʝʪʴʤʘʥ ɯ. ʄʘʟʝʧʘ ʫ ʧʝʨʝʣʽʢʫ ʥʝ ʟʥʘʯʠʪʴʩʷ [10].  

ʅʝʚʜʦʚʟʽ ʧʽʩʣʷ ʚʠʭʦʜʫ ʮʽʻʾ ʩʪʘʪʪʽ ʟôʷʚʠʣʠʩʴ ʽʥʰʽ ʧʫʙʣʽʢʘʮʽʾ, ʧʨʠʩʚʷʯʝʥʽ ʪʝʤʽ ʧʦʨʪʨʝʪʘ ɯ. ʄʘʟʝʧʠ. ɺʦʥʠ, 

ʧʦ-ʧʝʨʰʝ, ʚʠʷʚʠʣʠ ʟʘʮʽʢʘʚʣʝʥʽʩʪʴ ʯʠʪʘʯʽʚ ʧʠʪʘʥʥʷʤ ʟʙʝʨʝʞʝʥʠʭ ʧʦʨʪʨʝʪʽʚ ʛʝʪʴʤʘʥʘ (ʦʜʠʥ ʽʟ ʯʠʪʘʯʽʚ 

ʧʦʚʽʜʦʤʠʚ, ʱʦ ʧʦʨʪʨʝʪ ɯ. ʄʘʟʝʧʠ ʙʫʚ ʥʘʧʠʩʘʥʠʡ ʽ ʚ ʮʝʨʢʚʽ ʂʠʻʚʦ-ɹʨʘʪʩʴʢʦʛʦ ʤʦʥʘʩʪʠʨʷ) [14]. ʇʦ-ʜʨʫʛʝ, 

ʟôʷʩʫʚʘʣʦʩʷ, ʱʦ ʬʦʪʦʛʨʘʬ ʪʘʢ çʪʚʦʨʯʦè ʨʝʪʫʰʫʚʘʚ ʬʦʪʦʟʥʽʤʦʢ, ʱʦ ʦʩʪʘʥʥʽʡ ʥʘʙʫʚ ʥʦʚʠʭ ʨʠʩ: ʟʦʙʨʘʞʝʥʥʷ ʚ 

ʋʩʧʝʥʩʴʢʦʤʫ ʩʦʙʦʨʽ ʙʫʣʦ ʟʦʚʩʽʤ ʥʝʩʭʦʞʝ ʘʥʽ ʥʘ ʚʽʜʨʝʪʫʰʦʚʘʥʫ ʬʦʪʦʛʨʘʬʽʶ, ʘʥʽ ʥʘ ʧʦʨʪʨʝʪ ʛʝʪʴʤʘʥʘ. ɼʦ ʪʦʛʦ 

ʞ ʘʚʪʦʨ ʩʪʘʪʪʽ ʂ. ʎʠʙʫʣʴʩʴʢʠʡ ʽʨʦʥʽʯʥʦ ʟʘʫʚʘʞʠʚ, ʱʦ ʤʠʥʝ ʯʘʩ, ʟʘʙʫʜʫʪʴʩʷ ʮʽ ʚʘʜʠ ʬʦʪʦʛʨʘʬʽʾ, ʟ ʥʝʾ ʤʦʞʫʪʴ 

ʟʨʦʙʠʪʠ ʛʨʘʚʶʨʠ ʽ ʟôʷʚʠʪʴʩʷ ʥʦʚʠʡ ʧʦʨʪʨʝʪ ɯ. ʄʘʟʝʧʠ [15, 382ï383]. ʅʘ ʜʠʚʦ, ʡʦʛʦ ʩʣʦʚʘ ʚʠʷʚʠʣʠʩʷ 

ʧʨʦʨʦʮʴʢʠʤʠ, ʽ ʜʦ ʩʴʦʛʦʜʥʽ ʜʝʷʢʽ ʟ ʜʦʩʣʽʜʥʠʢʽʚ ʥʝ ʧʦʣʠʰʘʶʪʴ ʜʫʤʢʠ, ʱʦ ʥʘʧʨʠʢʽʥʮʽ 1880-ʭ ʚ ʋʩʧʝʥʩʴʢʦʤʫ 

ʭʨʘʤʽ ʃʘʚʨʠ ʙʫʣʦ ʟʦʙʨʘʞʝʥʥʷ ɯ. ʄʘʟʝʧʠ. ʋ 1899 ʨ. ʟʥʦʚʫ ʧʦʚʝʨʥʫʣʠʩʴ ʜʦ ʧʨʦʙʣʝʤʠ ʜʦʩʪʦʚʽʨʥʠʭ ʧʦʨʪʨʝʪʽʚ 

ʛʝʪʴʤʘʥʘ [16]. ʑʦʜʦ ʣʘʚʨʩʴʢʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʦʢʨʝʤʦ ʟʘʟʥʘʯʘʣʦʩʴ, ʱʦ ʚʦʥʦ ʥʝʩʭʦʞʝ ʟ ʧʦʨʪʨʝʪʦʤ ɯ. ʄʘʟʝʧʠ, ʽ 

ʥʽʷʢʦʾ ʜʦʩʪʦʚʽʨʥʦʩʪʽ ʚʽʥ ʥʝ ʤʘʚ [16, 459]. ʎʶ ʽʩʪʦʨʽʶ ʥʝʚʜʘʣʦʾ ʛʽʧʦʪʝʟʠ  ʧʨʦ ʣʘʚʨʩʴʢʠʡ ʧʦʨʪʨʝʪ ɯ. ʄʘʟʝʧʠ 

ʨʦʟʧʦʚʽʚ ʄ. ʇʝʪʨʦʚ, ʷʢʠʡ ʨʘʟʦʤ ʟ ʽʥʰʠʤʠ ʯʣʝʥʘʤʠ ʢʦʤʽʩʽʾ ʦʙʩʪʝʞʫʚʘʚ ʩʪʽʥʦʧʠʩ ʩʦʙʦʨʫ ʚ 1886 ʨ. [1, 589ï590]. 

ʋʞʝ ʚ ʥʘʰʽ ʜʥʽ ʆ. ʂʦʚʘʣʝʚʩʴʢʘ ʚʠʩʣʦʚʠʣʘ ʧʨʠʧʫʱʝʥʥʷ, ʱʦ ʟʛʘʜʘʥʝ ʟʦʙʨʘʞʝʥʥʷ  ï ̔ ʤʦʚʽʨʥʠʡ  ʧʦʨʪʨʝʪ ɯ. ʄʘʟʝʧʠ 

35ï40 ʨʦʢʽʚ, ʟʘʟʥʘʯʠʚʰʠ, ʚʩʝ ʞ ʪʘʢʠ, ʱʦ ʜʣʷ ʪʘʢʦʛʦ ʚʠʩʥʦʚʢʫ ʥʝʤʘʻ  ʜʦʩʪʘʪʥʽʭ ʧʽʜʩʪʘʚ  [17, 159, 160]. ɯʥʰʠʡ 

ʜʦʩʣʽʜʥʠʢ, ʉ. ʇʘʚʣʝʥʢʦ, ʨʝʪʝʣʴʥʦ ʚʠʚʯʠʚʰʠ ʧʠʪʘʥʥʷ ʜʦʩʪʦʚʽʨʥʠʭ ʧʦʨʪʨʝʪʥʠʭ ʟʦʙʨʘʞʝʥʴ ɯ. ʄʘʟʝʧʠ [18, 22ï

123], ʩʭʠʣʠʚʩʷ ʥʘ ʙʽʢ ʘʨʛʫʤʝʥʪʽʚ, ʱʦ ʞʠʚʦʧʠʩʥʠʡ ʦʙʨʘʟ ʚ ʋʩʧʝʥʩʴʢʦʤʫ ʩʦʙʦʨʽ ʥʝ ʻ ʧʦʨʪʨʝʪʦʤ ʛʝʪʴʤʘʥʘ.  

ɿʨʦʟʫʤʽʣʦ, ʱʦ ʟʘ ʚʽʜʩʫʪʥʦʩʪʽ ʩʫʧʨʦʚʽʜʥʦʛʦ ʥʘʧʠʩʫ ʯʝʨʝʟ ʦʙʩʠʧʘʥʥʷ ʬʘʨʙʠ ʙʫʣʦ ʥʝ ʪʘʢ ʧʨʦʩʪʦ 

ʽʜʝʥʪʠʬʽʢʫʚʘʪʠ ʯʦʣʦʚʽʢʘ ʚ ʛʘʣʝʨʝʾ ʞʝʨʪʚʫʚʘʪʝʣʽʚ. ɿʦʙʨʘʞʝʥʥʷ ʯʦʣʦʚʽʢʘ ʥʘ ʟʘʭʽʜʥʦʤʫ ʙʦʮʽ ʧʽʚʥʽʯʥʦʾ ʩʪʽʥʠ, ʯʝʨʝʟ 

ʷʢʝ çʣʘʤʘʣʠ ʩʧʠʩʠè ʮʽʥʠʪʝʣʽ ʫʢʨʘʾʥʩʴʢʦʾ ʽʩʪʦʨʽʾ ʪʘ ʜʦʩʣʽʜʥʠʢʠ,  ʘʪʨʠʙʫʪʫʻʤʦ ʟʘ ʧʝʨʝʣʽʢʦʤ ʟʦʙʨʘʞʝʥʴ 

ʙʣʘʛʦʜʽʡʥʠʢʽʚ ʽ ʥʘʩʪʦʷʪʝʣʽʚ ʇʝʯʝʨʩʴʢʦʛʦ ʤʦʥʘʩʪʠʨʷ, ʩʢʣʘʜʝʥʠʤ ʫ 1833 ʨ. ʎʝ ï ʢʥʷʟʴ ʉʠʤʦʥ, ʩʠʥ ɸʬʨʠʢʘʥʘ, 

ʢʥʷʟʷ ɺʘʨʷʟʴʢʦʛʦ [12, ʘʨʢ. 5 ʟʚ.]. 

ɸ ʱʦ ʞ ʽʟ ʟʦʙʨʘʞʝʥʥʷʤ ɯʚʘʥʘ ʄʘʟʝʧʠ? ɸ ʱʝ ʡ ɹʦʛʜʘʥʘ ʍʤʝʣʴʥʠʮʴʢʦʛʦ, ʧʨʦ ʷʢʝ ʧʠʩʘʚ ʄ. ʄʘʢʩʠʤʦʚʠʯ? 

ɼʦ ʨʝʯʽ, ʡʦʛʦ ʩʚʽʜʯʝʥʥʷ, ʱʦ ʧʦʨʪʨʝʪ ɹʦʛʜʘʥʘ ʍʤʝʣʴʥʠʮʴʢʦʛʦ ʚ 1834 ʨ. ʟʘʬʘʨʙʫʚʘʣʠ, ʥʘʚʽʚ ʇ. ɾʦʣʪʦʚʩʴʢʠʡ. ɺʽʥ 

ʞʝ ʟʘʟʥʘʯʠʚ, ʱʦ ʫ ʃʴʚʽʚʩʴʢʦʤʫ ʽʩʪʦʨʠʯʥʦʤʫ ʤʫʟʝʾ ʟʙʝʨʽʛʘʻʪʴʩʷ ʢʘʨʪʠʥʘ-ʢʦʧʽʷ ʞʠʚʦʧʠʩʫ ʋʩʧʝʥʩʴʢʦʛʦ ʩʦʙʦʨʫ 

[5, 28ï31]. ʅʘ ʥʽʡ ʟʦʙʨʘʞʝʥʦ ɹʦʛʜʘʥʘ ʍʤʝʣʴʥʠʮʴʢʦʛʦ ʪʘ ɯʚʘʥʘ ʉʢʦʨʦʧʘʜʩʴʢʦʛʦ. ʍʦʯʝʤʦ ʥʘʛʦʣʦʩʠʪʠ, ʱʦ ʟʛʽʜʥʦ 

ʟ ʧʝʨʝʣʽʢʦʤ ʢʦʤʧʦʟʠʮʽʡ 1772ï1777 ʨʨ. ʟʦʙʨʘʞʝʥʴ ʫʢʨʘʾʥʩʴʢʠʭ ʛʝʪʴʤʘʥʽʚ ʚ ʋʩʧʝʥʩʴʢʦʤʫ ʩʦʙʦʨʽ ʥʝ ʙʫʣʦ [10, 

ʘʨʢ. 22ʘï23]. ʂʦʣʠ ʚʦʥʠ ʟôʷʚʠʣʠʩʴ ʫ ʞʠʚʦʧʠʩʽ ʩʦʙʦʨʫ, ʜʦʟʚʦʣʷʶʪʴ ʘʨʭʽʚʥʽ ʤʘʪʝʨʽʘʣʠ [12], ʜʝ ʡʜʝʪʴʩʷ ʧʨʦ ʫʢʘʟ 

ʉʚʷʪʽʰʦʛʦ ʉʠʥʦʜʫ (1832) ʽ ʨʦʟʧʦʨʷʜʞʝʥʥʷ ʢʠʾʚʩʴʢʦʤʫ ʤʠʪʨʦʧʦʣʠʪʫ ɭʚʛʝʥʽʶ (ɹʦʣʭʦʚʽʪʽʥʦʚʫ), ʱʦʙ ʫ ʮʝʨʢʚʘʭ 

ʥʝ ʙʫʣʦ ʟʦʙʨʘʞʝʥʴ, ʦʢʨʽʤ ʩʚʷʪʠʭ ʦʙʨʘʟʽʚ. ʋ ʧʝʨʝʣʽʢʫ ʪʘʢʠʭ ʟʦʙʨʘʞʝʥʴ (ʙʫʚ ʩʢʣʘʜʝʥʠʡ ʫ ʙʝʨʝʟʥʽ 1833 ʨ.) ʥʘʟʚʘʥʽ 

ʙʣʘʛʦʜʽʡʥʠʢʠ, ʟʦʢʨʝʤʘ ʛʝʪʴʤʘʥʠ ɯʦʘʥʥ ʄʘʟʝʧʘ, ɯʦʘʥʥ ʉʢʦʨʦʧʘʜʩʴʢʠʡ ʽ ɿʠʥʦʚʽʡ ɹʦʛʜʘʥ ʍʤʝʣʴʥʠʮʴʢʠʡ [12, 

ʘʨʢ. 6]. ɿʘʟʥʘʯʠʤʦ, ʱʦ ʨʦʟʧʠʩʠ ɯ. ʖʨʽʥ ʚʠʢʦʥʫʚʘʚ ʟʘ ʙʣʘʛʦʩʣʦʚʝʥʥʷ ʢʠʾʚʩʴʢʦʛʦ ʤʠʪʨʦʧʦʣʠʪʘ ʉʝʨʘʧʽʦʥʘ 

(ɸʣʝʢʩʘʥʜʨʦʚʩʴʢʦʛʦ); ʩʝʨʝʜ ʞʝʨʪʚʫʚʘʪʝʣʽʚ ʇʝʯʝʨʩʴʢʦʛʦ ʤʦʥʘʩʪʠʨʷ ʫ ʛʦʣʦʚʥʦʤʫ ʭʨʘʤʽ ʃʘʚʨʠ ʭʫʜʦʞʥʠʢ 

ʥʘʧʠʩʘʚ ɯʚʘʥʘ ʄʘʟʝʧʫ, ʷʢʠʡ ʟʥʘʭʦʜʠʚʩʷ ʧʽʜ ʘʥʘʬʝʤʦʶ. 
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ɿʘʚʝʨʰʝʥʥʷ ʽʩʪʦʨʽʾ ʙʫʣʦ ʪʘʢʠʤ: ʫ ʙʝʨʝʟʥʽ 1835 ʨ. ʟʘ ʨʝʟʦʣʶʮʽʻʶ ʤʠʪʨʦʧʦʣʠʪʘ ɭʚʛʝʥʽʷ (ɹʦʣʭʦʚʽʪʽʥʦʚʘ) ʽʟ 
ʟʦʙʨʘʞʝʥʴ ʛʝʪʴʤʘʥʽʚ ʟʨʦʙʠʣʠ ʢʦʧʽʾ ʽ ʨʦʟʤʽʩʪʠʣʠ ʚ ʤʠʪʨʦʧʦʣʠʯʠʭ ʧʦʢʦʷʭ [12, ʘʨʢ. 9, 9 ʟʚ.]. ɿʚʠʯʘʡʥʦ, ʥʘ 
ʚʠʢʦʥʘʥʥʷ ʫʢʘʟʫ ʤʠʪʨʦʧʦʣʠʪ ʤʽʛ ʙʠ ʨʦʟʧʦʨʷʜʠʪʠʩʷ ʟʘʬʘʨʙʫʚʘʪʠ ʚʩʶ ʛʘʣʝʨʝʶ ʙʣʘʛʦʜʽʡʥʠʢʽʚ, ʘʣʝ, ʥʘ ʱʘʩʪʷ, ʚʽʥ 
ʫʪʨʠʤʘʚʩʷ ʚʽʜ ʪʘʢʦʛʦ ʨʘʜʠʢʘʣʴʥʦʛʦ ʢʨʦʢʫ. 

ʅʘʧʨʠʢʽʥʮʽ ʍɯʍ ʩʪ. ʚ ʦʩʥʦʚʥʦʤʫ ʦʙôʻʤʽ ʫʩʽ ʨʦʟʧʠʩʠ ʟʥʠʱʠʣʠ ʽ ʨʦʟʧʠʩʘʣʠ ʩʦʙʦʨ ʟʘ ʥʦʚʦʶ ʧʨʦʛʨʘʤʦʶ, 
ʨʦʟʨʦʙʣʝʥʦʶ ʢʠʾʚʩʴʢʠʤ ʤʠʪʨʦʧʦʣʠʪʦʤ ɯʦʘʥʽʢʽʻʤ (ʈʫʜʥʻʚʠʤ). ʇʨʦʪʷʛʦʤ 1894ï1900 ʨʨ. ʥʦʚʫ ʜʝʢʦʨʘʮʽʶ 
ʩʪʚʦʨʶʚʘʣʠ ʭʫʜʦʞʥʠʢʠ ʧʽʜ ʢʝʨʽʚʥʠʮʪʚʦʤ ɺʘʩʠʣʷ ɺʝʨʝʱʘʛʽʥʘ. ʋ ʥʽʡ ʦʙʨʘʟʠ ʢʥʷʟʽʚ ʋʢʨʘʾʥʠ-ʈʫʩʽ ʙʫʣʠ 
ʧʨʝʜʩʪʘʚʣʝʥʽ ʚ ʪʨʘʜʠʮʽʡʥʦʤʫ ʜʣʷ ʧʨʘʚʦʩʣʘʚʥʦʾ ʮʝʨʢʚʠ ʘʩʧʝʢʪʽ ï ʚ ʦʙʨʘʟʘʭ ʩʚʷʪʠʭ. ʉʝʨʝʜ ʥʠʭ ï ʩʚʷʪʽ ʙʣʘʛʦʚʽʨʥʽ 
ʢʥʷʟʽ: ɹʦʨʠʩ ʽ ɻʣʽʙ, ɯʛʦʨ, ʚʝʣʠʢʠʡ ʢʥʷʟʴ ʏʝʨʥʽʛʽʚʩʴʢʠʡ ʽ ʂʠʾʚʩʴʢʠʡ, ʄʠʭʘʾʣ, ʢʥʷʟʴ ʏʝʨʥʽʛʽʚʩʴʢʠʡ. ʄʫʯʝʥʠʮʴʢʠʡ 
ʧʦʜʚʠʛ ʟʘʨʘʜʠ ʟʘʚʽʪʫ ʍʨʠʩʪʘ ʣʶʙʠʪʠ ʦʜʠʥ ʦʜʥʦʛʦ, ʧʦʧʨʠ ʤʽʞʫʩʦʙʠʮʽ ʪʘ ʙʦʨʦʪʴʙʫ ʟʘ ʚʣʘʜʫ, ʷʚʠʣʠ ʯʝʩʥʦʪʫ, ʷʢʘ 
ʧʝʨʝʚʠʱʫʚʠʣʘ ʧʦʞʝʨʪʚʠ. ʇʦʛʦʜʠʤʦʩʴ, ʮʷ ʯʝʩʥʦʪʘ ʤʦʛʣʘ ʙʫʪʠ ʚʟʽʨʮʝʤ ʽ ʜʣʷ ʟʘʤʦʞʥʠʭ, ʭʪʦ ʤʘʚ ʟʤʦʛʫ 
ʧʦʞʝʨʪʚʘʤʠ ʪʚʦʨʠʪʠ ʩʧʨʘʚʠ ʤʠʣʦʩʝʨʜʷ ʡ ʜʦʧʦʤʘʛʘʪʠ ʮʝʨʢʚʽ, ʽ ʜʣʷ ʪʠʭ, ʭʪʦ ʩʘʤ ʧʦʪʨʝʙʫʚʘʚ ʤʘʪʝʨʽʘʣʴʥʦʾ 
ʜʦʧʦʤʦʛʠ. ɹʣʘʛʦʨʦʜʩʪʚʦ ʚʯʠʥʢʽʚ ʡ ʚʠʩʦʪʘ ʜʫʭʘ ʚʽʜʢʨʠʪʽ ʣʶʜʠʥʽ ʙʫʜ-̫ ʢʦʛʦ ʩʪʘʪʢʫ ʽ ʩʫʩʧʽʣʴʥʦʛʦ ʧʦʣʦʞʝʥʥʷ. 

ʎʷ ʜʝʢʦʨʘʮʽʷ ʽʩʥʫʚʘʣʘ ʜʦ 1941 ʨ., ʢʦʣʠ ʩʦʙʦʨ ʙʫʣʦ ʧʽʜʽʨʚʘʥʦ. ʇʽʩʣʷ ʡʦʛʦ ʚʽʜʙʫʜʦʚʠ ʪʘ ʦʩʚʷʯʝʥʥʷ ʚ 
2000 ʨ. ʨʦʟʧʦʯʘʣʠʩʷ ʨʦʙʦʪʠ ʧʦ ʞʠʚʦʧʠʩʥʦʤʫ ʦʟʜʦʙʣʝʥʥʶ. ɼʣʷ ʚʽʜʪʚʦʨʝʥʥʷ ʨʦʟʧʠʩʽʚ ʙʫʣʦ ʚʟʷʪʦ ʟʘ ʦʩʥʦʚʫ 
ʟʛʘʜʘʥʠʡ ʚʠʱʝ ʦʧʠʩ ʢʦʤʧʦʟʠʮʽʡ [8; 10], ʤʫʟʝʡʥʽ ʬʦʪʦʛʨʘʬʽʾ ʪʘ ʽʥʰʽ ʘʨʭʽʚʥʽ ʤʘʪʝʨʽʘʣʠ. ʋ ʚʽʜʙʫʜʦʚʘʥʦʤʫ ʟ ʨʫʾʥ 
ʋʩʧʝʥʩʴʢʦʤʫ ʩʦʙʦʨʽ  ʟôʷʚʠʣʘʩʴ ʛʘʣʝʨʝʷ ʙʣʘʛʦʜʽʡʥʠʢʽʚ ʽ ʥʘʩʪʦʷʪʝʣʽʚ ʇʝʯʝʨʩʴʢʦʛʦ ʤʦʥʘʩʪʠʨʷ. ɰʾ ʥʘʧʠʩʘʣʠ 
ʫʢʨʘʾʥʩʴʢʽ ʭʫʜʦʞʥʠʢʠ ɸʥʜʨʽʡ ɻʦʥʯʘʨ ʪʘ ʆʣʝʢʩʽʡ ɻʨʠʛʦʨʦʚ (2012ï2013). ɺʦʥʠ ʚʠʷʚʠʣʠ ʚʽʜʜʘʥʽʩʪʴ ʽʩʪʦʨʠʯʥʠʤ 
ʤʘʪʝʨʽʘʣʘʤ. ʉʫʯʘʩʥʘ ʛʘʣʝʨʝʷ ʢʦʥʮʝʧʪʫʘʣʴʥʘ, ʾʾ ʧʝʨʩʦʥʘʞʘʤ ʧʨʠʪʘʤʘʥʥʽ ʤʦʥʫʤʝʥʪʘʣʴʥʽʩʪʴ ʽ ʙʦʛʘʪʠʨʩʴʢʘ 
ʩʪʘʪʫʨʘ. ʂʥʷʟʽ, ʛʝʪʴʤʘʥʠ ʟʦʙʨʘʞʝʥʽ ʥʘ ʧʦʚʥʠʡ ʟʨʽʩʪ, ʦʜʥʘʢʦʚʽ ʟʘʚʚʠʰʢʠ ï ʚʦʥʠ ʨʽʚʥʽ ʧʝʨʝʜ ɹʦʛʦʤ. ʂʥʷʟʽ 
ʚʜʷʛʥʝʥʽ ʚ ʧʣʘʱʽ, ʦʟʜʦʙʣʝʥʽ ʭʫʪʨʦʤ, ʟʜʝʙʽʣʴʰʦʛʦ ʛʦʨʥʦʩʪʘʻʚʠʤ, ʫʚʽʥʯʘʥʽ ʢʦʨʦʥʘʤʠ, ʪʨʠʤʘʶʪʴ ʩʢʽʧʝʪʨʠ, ʘ 
ʛʝʪʴʤʘʥʠ ï ʙʫʣʘʚʫ. ɯʢʦʥʦʛʨʘʬʽʷ ʦʙʨʘʟʽʚ ʧʦʭʦʜʠʪʴ ʟ ʫʢʨʘʾʥʩʴʢʦʛʦ ʧʦʨʪʨʝʪʥʦʛʦ ʞʠʚʦʧʠʩʫ ʽ ʛʨʘʚʶʨʠ XVII ï 
ʧʦʯʘʪʢʫ XVIII ʩʪ., ʧʦʣʴʩʴʢʦʛʦ ʧʦʨʪʨʝʪʘ ʤʝʞʽ XVIïXVII  ʩʪ. ɺʽʜ ʥʠʭ ʧʦʭʦʜʠʪʴ ʽʩʪʦʨʠʯʥʠʡ ʢʦʩʪʶʤ ï ʜʦʚʛʠʡ 
ʞʫʧʘʥ, ʰʠʨʦʢʠʡ ʧʦʷʩ, ʯʦʙʦʪʠ, ʧʣʘʱ-ʜʝʣʽʷ, ʣʠʮʘʨʩʴʢʽ ʦʙʣʘʜʫʥʢʠ.  

ʅʘʪʦʤʽʩʪʴ ʩʫʯʘʩʥʘ ʛʘʣʝʨʝʷ ʤʘʻ ʩʚʦʾ ʦʩʦʙʣʠʚʦʩʪʽ ʫ ʩʢʣʘʜʽ ʧʝʨʩʦʥʘʞʽʚ ʪʘ ʢʦʤʧʦʟʠʮʽʡʥʽʡ ʧʦʙʫʜʦʚʽ. ʋ ʥʽʡ, 
ʥʘʧʨʠʢʣʘʜ,  ʥʝ ʚʽʜʪʚʦʨʝʥʽ ʧʦʨʪʨʝʪʠ ʮʘʨʽʚ ʌʝʜʦʨʘ ʆʣʝʢʩʽʡʦʚʠʯʘ ʪʘ ʇʝʪʨʘ ɯ [5, 234], ʘʣʝ ʟôʷʚʠʣʠʩʷ ʟʦʙʨʘʞʝʥʥʷ 
ʢʥʷʟʷ ʌʝʜʦʨʘ ʂʦʨʝʮʴʢʦʛʦ, ʢʥʷʛʠʥʽ ɻʣʽʙʦʚʦʾ, ʜʦʥʴʢʠ ʢʥʷʟʷ ʗʨʦʧʦʣʢʘ ɯʟʷʩʣʘʚʠʯʘ. ɺʝʣʴʤʠ ʮʽʢʘʚʦ, ʱʦ ʦʩʪʘʥʥʷ ʫ 
ʚʠʢʦʥʘʥʥʽ ɿʘʭʘʨʽʾ (ɻʦʣʫʙʦʚʩʴʢʦʛʦ) ʙʫʣʘ, ʘ ʚ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʛʘʣʝʨʝʾ ɯ. ʖʨʽʥʘ ʮʝʡ ʞʽʥʦʯʽʡ ʦʙʨʘʟ ʟʥʠʢ, ʷʢ ʽ ʽʥʰʠʡ ï 
ʟʦʙʨʘʞʝʥʥʷ ʢʥʷʛʠʥʽ ʊʝʪʷʥʠ ʆʩʪʨʦʟʴʢʦʾ  [10, ʘʨʢ. 23; 12, ʘʨʢ. 5ï6]. ʆʙʨʘʟʠ ʚʝʣʴʤʦʞʥʠʭ ʞʽʥʦʢ-ʙʣʘʛʦʜʽʡʥʠʮʴ 
ʤʦʛʣʠ ʽʩʥʫʚʘʪʠ ʜʦ 1772 ʨ., ʪʦʙʪʦ ʜʦ ʧʦʯʘʪʢʫ ʦʥʦʚʣʝʥʥʷ ʩʪʽʥʦʧʠʩʫ ɿʘʭʘʨʽʻʶ (ɻʦʣʫʙʦʚʩʴʢʠʤ), ʽ ʙʫʣʠ ʚ ʥʘʩʪʽʥʥʽʡ 
ʞʠʚʦʧʠʩʥʽʡ ʛʘʣʝʨʝʾ, ʥʘʧʠʩʘʥʽʡ ʧʨʦʪʷʛʦʤ 1772ï1777 ʨʨ. ɼʘʣʠʩʷ ʚ ʟʥʘʢʠ ʽʩʪʦʨʠʯʥʽ ʨʝʘʣʽʾ: ʫʢʨʘʾʥʩʴʢʽ ʟʝʤʣʽ 
ʚʭʦʜʠʣʠ ʜʦ ʩʢʣʘʜʫ ʈʦʩʽʡʩʴʢʦʾ ʽʤʧʝʨʽʾ, ʘ ʚ ʟʘʟʥʘʯʝʥʠʡ ʯʘʩ ʥʝʶ ʫʧʨʘʚʣʷʣʠ ʽʤʧʝʨʘʪʨʠʮʽ ɭʣʠʟʘʚʝʪʘ ʪʘ ʂʘʪʝʨʠʥʘ ɯɯ. 
ʑʦ ʞ, ʫ 1811 ʨ., ɯ. ʖʨʽʥ ʽ ʣʘʚʨʩʴʢʝ ʢʝʨʽʚʥʠʮʪʚʦ ʤʦʛʣʠ ʥʝ ʟʛʣʷʜʘʪʠʩʷ ʥʘ çʞʽʥʦʯʠʡ ʯʠʥʥʠʢè ʫ ʜʝʨʞʘʚʥʽʡ ʚʣʘʜʽ.  

ʉʚʦʻʨʽʜʥʦʶ ʢʦʥʩʪʘʥʪʦʶ ʜʝʢʦʨʘʮʽʾ ʛʦʣʦʚʥʦʛʦ ʭʨʘʤʫ ʂʠʻʚʦ-ʇʝʯʝʨʩʴʢʦʾ ʣʘʚʨʠ ʙʫʚ ʽ ʟʘʣʠʰʘʻʪʴʩʷ ʦʙʨʘʟ 
ʢʠʾʚʩʴʢʦʛʦ ʢʥʷʟʷ ʉʚʷʪʦʩʣʘʚʘ ʗʨʦʩʣʘʚʠʯʘ, ʱʦ ʦʩʦʙʠʩʪʦ ʢʦʧʘʚ ʨʽʚ ʜʣʷ ʟʘʢʣʘʜʝʥʥʷ ʋʩʧʝʥʩʴʢʦʛʦ ʩʦʙʦʨʫ ʚ 1073 ʨ. ʽ 
ʧʦʞʝʨʪʚʫʚʘʚ 100 ʛʨʠʚʝʥʴ ʟʦʣʦʪʦʤ. ɺʽʥ ʙʫʚ ʧʨʠʩʫʪʥʽʡ ʫ ʛʘʣʝʨʝʷʭ ʢʥʷʟʽʚ, ʷʢʽ ʩʚʦʛʦ ʯʘʩʫ ʧʠʩʘʣʠ ɿʘʭʘʨʽʷ 
(ɻʦʣʫʙʦʚʩʴʢʠʡ), ɯ. ʖʨʽʥ ʽ ʩʫʯʘʩʥʽ ʞʠʚʦʧʠʩʮʽ. ʉʶʞʝʪʥʘ ʢʦʤʧʦʟʠʮʽʷ ʥʘ ʪʝʤʫ ʟʘʢʣʘʜʠʥ ʩʦʙʦʨʫ ʟʙʝʨʝʛʣʘʩʷ ʟ    
1770-ʭ ʽ ʜʦ ʩʴʦʛʦʜʥʽ. 

ʋ ʩʫʯʘʩʥʽʡ ʛʘʣʝʨʝʾ ʙʣʘʛʦʜʽʡʥʠʢʽʚ ʮʝʥʪʨʘʣʴʥʝ ʤʽʩʮʝ ʢʦʤʧʦʟʠʮʽʾ ʚ ʧʨʠʪʚʦʨʽ ʚʽʜʜʘʥʦ ʪʨʴʦʤ ʫʢʨʘʾʥʩʴʢʠʤ 
ʛʝʪʴʤʘʥʘʤ: ɯʚʘʥʫ ʉʢʦʨʦʧʘʜʩʴʢʦʤʫ, ɹʦʛʜʘʥʫ ʍʤʝʣʴʥʠʮʴʢʦʤʫ, ɯʚʘʥʫ ʄʘʟʝʧʽ. ʋ ʛʘʣʝʨʝʾ ʚʽʜʙʫʣʘʩʴ ʯʘʩʪʢʦʚʘ ʟʤʽʥʘ 
ʢʦʤʧʦʟʠʮʽʾ ʽ, ʚʽʜʧʦʚʽʜʥʦ, ʩʝʤʘʥʪʠʢʠ. ʗʢʱʦ ʛʘʣʝʨʝʷ ʙʣʘʛʦʜʽʡʥʠʢʽʚ ʽ ʥʘʩʪʦʷʪʝʣʽʚ, ʢʦʪʨʘ ʙʫʣʘ ʧʨʠʢʨʘʩʦʶ ɺʝʣʠʢʦʾ 
ʃʘʚʨʩʴʢʦʾ ʮʝʨʢʚʠ ʧʨʦʪʷʛʦʤ 1777ï1893 ʨʨ., ʤʽʩʪʠʣʘʩʴ ʥʘ ʩʪʽʥʘʭ  ʧʨʠʪʚʦʨʫ ʪʘ ʫ ʟʘʭʽʜʥʽʡ ʯʘʩʪʠʥʽ  ʙʽʯʥʠʭ ʥʘʚ, ʷʢ 
ʩʚʦʻʨʽʜʥʽ ʯʘʩʪʠʥʠ ʜʠʧʪʠʭʫ,  ʪʦ ʟʘʨʘʟ ʜʟʝʨʢʘʣʴʥʘ ʩʠʤʝʪʨʽʷ ʚʪʨʘʯʝʥʘ. ɻʘʣʝʨʝʷ ʞʝʨʪʚʫʚʘʪʝʣʽʚ ʫ ʩʫʯʘʩʥʽʡ 
ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʟʘʣʠʰʝʥʘ ʚ ʧʨʠʪʚʦʨʽ. ʂʥʷʟʽ ʽ ʢʥʷʛʠʥʽ, ʛʝʪʴʤʘʥʠ, ʮʘʨʽ ï ʫʩʽ ʚʦʥʠ ʧʨʝʜʩʪʦʷʪʴ ʧʝʨʝʜ ʚʝʣʠʯʥʠʤ 
ʽʥʪʨʦʥʽʟʦʚʘʥʠʤ  ʙʨʘʟʦʤ ʎʘʨʠʮʽ ʅʝʙʝʩʥʦʾ, ɹʦʛʦʨʦʜʠʮʽ ʟ ʅʝʤʦʚʣʷʤ ʍʨʠʩʪʦʤ, ʷʢʠʡ ʥʘʧʠʩʘʥʦ ʚʠʱʝ ï ʥʘ ʩʢʣʝʧʽʥʥʽ 
ʧʨʠʪʚʦʨʫ. ɯ ʪʘʢʝ ʢʦʨʠʛʫʚʘʥʥʷ ʫ ʟʘʛʘʣʴʥʽʡ ʭʨʘʤʦʚʽʡ ʢʦʤʧʦʟʠʮʽʾ ʘʢʮʝʥʪʫʻ ʽʜʝʶ ʧʦʟʘʯʘʩʦʚʫ ʡ ʘʢʪʫʘʣʴʥʫ, ʽʜʝʶ 
ʚʽʜʧʦʚʽʜʘʣʴʥʦʩʪʽ ʧʦʣʽʪʠʯʥʠʭ ʜʽʷʯʽʚ, ʤʦʞʥʦʚʣʘʜʮʽʚ ʧʝʨʝʜ ɹʦʛʦʤ. 

ʊʘʢʠʤ ʙʫʚ ʽʩʪʦʨʠʯʥʠʡ ʨʦʟʚʠʪʦʢ ʦʙʨʘʟʽʚ ʫʢʨʘʾʥʩʴʢʠʭ ʢʥʷʟʽʚ ʽ ʛʝʪʴʤʘʥʽʚ ʫ ʩʠʩʪʝʤʽ ʨʦʟʧʠʩʽʚ ʋʩʧʝʥʩʴʢʦʛʦ 
ʩʦʙʦʨʫ ʟ ʍVIII ʩʪ. ʜʦ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪ.  

ɺʠʩʥʦʚʢʠ. ʋ ʙʘʨʦʢʦʚʽʡ ʜʝʢʦʨʘʮʽʾ ʋʩʧʝʥʩʴʢʦʛʦ ʩʦʙʦʨʫ XVIII ʩʪ. ʽʩʥʫʚʘʣʘ ʛʘʣʝʨʝʷ ʢʥʷʟʽʚ-ʙʣʘʛʦʜʽʡʥʠʢʽʚ. ʋ 
1770-ʭ (ɿʘʭʘʨʽʷ ɻʦʣʫʙʦʚʩʴʢʠʡ, 1772ï1777) ʙʫʣʦ ʟʦʙʨʘʞʝʥʦ ʢʥʷʟʽʚ ʪʘ ʢʥʷʛʠʥʴ ʋʢʨʘʾʥʠ-ʈʫʩʽ, ʨʦʩʽʡʩʴʢʠʭ ʮʘʨʽʚ. ʋ 
ʥʘʧʠʩʘʥʽʡ ʟʘʥʦʚʦ ʛʘʣʝʨʝʾ  (ɯ. ʖʨʽʥ, 1811) ʦʙʨʘʟʠ ʢʥʷʟʽʚ ʽ ʮʘʨʽʚ ʟʙʝʨʝʛʣʠʩʴ, ʞʽʥʦʯʽ ʦʙʨʘʟʠ ʟʥʠʢʣʠ, ʘʣʝ ʟôʷʚʠʣʠʩʴ 
ʦʙʨʘʟʠ ʫʢʨʘʾʥʩʴʢʠʭ ʛʝʪʴʤʘʥʽʚ (ɯ. ʉʢʦʨʦʧʘʜʩʴʢʠʡ, ɹ. ʍʤʝʣʴʥʠʮʴʢʠʡ, ɯ. ʄʘʟʝʧʘ).  ʋ 1835 ʨ. ʟʦʙʨʘʞʝʥʥʷ 
ʛʝʪʴʤʘʥʽʚ ʟʘʬʘʨʙʫʚʘʣʠ. ʋ ʥʦʚʽʡ ʜʝʢʦʨʘʮʽʾ ʩʦʙʦʨʫ (ɺ. ɺʝʨʝʱʘʛʽʥ, 1894ï1900) ʦʙʨʘʟʠ ʢʥʷʟʽʚ-ʙʣʘʛʦʜʽʡʥʠʢʽʚ 
ʧʦʩʪʫʧʠʣʠʩʷ ʤʽʩʮʝʤ ʦʙʨʘʟʘʤ ʢʥʷʟʽʚ-ʩʚʷʪʠʭ. ʆʙʨʘʟ ʢʠʾʚʩʴʢʦʛʦ ʢʥʷʟʷ ʉʚʷʪʦʩʣʘʚʘ ʗʨʦʩʣʘʚʠʯʘ, ʷʢʠʡ ʚʟʷʚ ʫʯʘʩʪʴ ʫ 
ʟʘʢʣʘʜʘʥʥʽ ʋʩʧʝʥʩʴʢʦʛʦ ʩʦʙʦʨʫ, ʟʙʝʨʽʛʘʚʩʷ ʚ ʫʩʽʭ ʨʦʟʧʠʩʘʭ XVIIIīʍʍɯ ʩʪ. ʋ ʩʫʯʘʩʥʠʭ ʨʦʟʧʠʩʘʭ ʩʦʙʦʨʫ ʚ 
ʦʩʥʦʚʫ ʛʘʣʝʨʝʾ ʙʣʘʛʦʜʽʡʥʠʢʽʚ ʧʦʢʣʘʜʝʥʦ ʞʠʚʦʧʠʩ 1772ï1777 ʨʨ. ʪʘ 1811 ʨ. ɰʾ ʩʢʣʘʜʘʶʪʴ ʦʙʨʘʟʠ ʛʝʪʴʤʘʥʽʚ, 
ʢʥʷʟʽʚ, ʢʥʷʛʠʥʽ, ʮʘʨʽʚ. ʋ ʩʫʯʘʩʥʽʡ ʛʘʣʝʨʝʾ ʙʣʘʛʦʜʽʡʥʠʢʽʚ (ɸ. ɻʦʥʯʘʨ, ʆ. ɻʨʠʛʦʨʦʚ, 2012ï2013) ʘʢʮʝʥʪʦʚʘʥʦ ʽʜʝʶ 
ʧʨʝʜʩʪʦʷʥʥʷ ʧʝʨʝʜ ɹʦʛʦʨʦʜʠʮʝʶ ʟ ʅʝʤʦʚʣʷʤ, ʽʜʝʶ ʚʽʜʧʦʚʽʜʘʣʴʥʦʩʪʽ ʧʦʣʽʪʠʯʥʠʭ ʜʽʷʯʽʚ. 
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ʄʝʪʘ ʩʪʘʪʪʽ ï ʟʜʽʡʩʥʠʪʠ ʝʢʩʢʫʨʩ ʫ ʪʚʦʨʯʽʩʪʴ ʩʫʯʘʩʥʠʭ ʘʚʪʦʨʽʚ ʪʘ ʚʠʷʚʠʪʠ ʦʩʦʙʣʠʚʦʩʪʽ ʤʫʟʠʯʥʦ-ʧʦʝʪʠʯʥʠʭ 

ʨʽʰʝʥʴ ʚ ʘʢʘʜʝʤʽʯʥʠʭ ʽ ʝʩʪʨʘʜʥʠʭ ʧʽʩʥʷʭ. ʄʝʪʦʜʦʣʦʛʽʷ ʨʦʙʦʪʠ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʚʠʢʦʨʠʩʪʘʥʥʽ ʤʝʪʦʜʽʚ ʧʦʨʽʚʥʷʣʴʥʦʛʦ 

ʘʥʘʣʽʟʫ; ʫʟʘʛʘʣʴʥʝʥʥʷ ï ʜʣʷ ʢʦʥʮʝʧʪʫʘʣʽʟʘʮʽʾ ʤʫʟʠʯʥʦ-ʧʦʝʪʠʯʥʠʭ ʚʪʽʣʝʥʴ ʚ ʘʢʘʜʝʤʽʯʥʠʭ ʪʚʦʨʘʭ ʽ ʝʩʪʨʘʜʥʠʭ ʧʽʩʥʷʭ 

ʩʫʯʘʩʥʠʢʽʚ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʨʦʙʦʪʠ ʧʦʣʷʛʘʻ ʫ ʚʠʷʚʣʝʥʥʽ ʦʩʦʙʣʠʚʦʩʪʝʡ ʤʫʟʠʯʥʦ-ʧʦʝʪʠʯʥʠʭ ʨʽʰʝʥʴ ʚ ʘʢʘʜʝʤʽʯʥʠʭ ʽ 

ʝʩʪʨʘʜʥʠʭ ʧʽʩʥʷʭ ʩʫʯʘʩʥʠʭ ʘʚʪʦʨʽʚ. ɺʠʩʥʦʚʢʠ. ʅʘ ʦʩʥʦʚʽ ʘʥʘʣʽʟʫ ʧʽʩʝʥʴ ʩʫʯʘʩʥʠʭ ʘʚʪʦʨʽʚ ʚʠʟʥʘʯʝʥʦ, ʱʦ ʩʫʯʘʩʥʘ 

ʪʚʦʨʯʽʩʪʴ ʥʘʩʠʯʝʥʘ ʨʽʟʥʦʤʘʥʽʪʥʠʤʠ ʧʨʦʷʚʘʤʠ ʧʦʝʪʠʯʥʠʭ ʨʽʰʝʥʴ. ɼʦʤʽʥʫʶʯʽ ʧʦʝʪʠʯʥʽ ʨʽʰʝʥʥʷ ʫ ʧʽʩʝʥʥʦʤʫ ʞʘʥʨʽ 

ʧʦʚôʷʟʘʥʽ ʽʟ ʧʝʨʝʜʘʯʝʶ ʣʽʨʠʯʥʠʭ ʧʦʯʫʪʪʽʚ ʪʘ ʧʦʣʽʪʠʯʥʠʭ, ʛʨʦʤʘʜʩʴʢʦ-ʧʦʙʫʪʦʚʠʭ ʭʨʦʥʽʢʘʣʴʥʠʭ ʧʦʜʽʡ (ʧʽʩʥʽ-ʭʨʦʥʽʢʠ). 

ʇʦʝʪʠʯʥʘ ʩʢʣʘʜʦʚʘ ʮʠʭ ʧʽʩʝʥʴ ʪʨʘʥʩʣʶʻ ʽʥʬʦʨʤʘʮʽʶ ʩʴʦʛʦʜʝʥʥʷ ʪʘ ʽʩʪʦʨʽʾ. ʎʝ ʚʽʜʜʟʝʨʢʘʣʶʻʪʴʩʷ ʫ ʪʚʦʨʯʦʩʪʽ ʫʢʨʘʾʥʩʴʢʠʭ 

ʧʦʝʪʽʚ ʽ ʢʦʤʧʦʟʠʪʦʨʽʚ ʘʢʘʜʝʤʽʯʥʦʛʦ (ʃ. ɼʠʯʢʦ, ɯ. ʂʘʨʘʙʠʮʴ, ɸ. ʂʦʤʣʽʢʦʚʘ, ɺ. ʉʪʝʧʫʨʢʦ) ʪʘ ʝʩʪʨʘʜʥʦʛʦ ʥʘʧʨʷʤʽʚ 

(ʊ. ʂʘʨʦʣʴ, ʈ. ʃʠʞʠʯʢʦ). ʋ ʧʦʝʪʠʮʽ ʧʽʩʝʥʴ ʘʢʘʜʝʤʽʯʥʦʛʦ ʽ ʝʩʪʨʘʜʥʦʛʦ ʩʧʨʷʤʫʚʘʥʴ ʚʠʢʦʨʠʩʪʘʥʦ ʧʦʻʜʥʘʥʥʷ ʥʘʨʦʜʥʦʛʦ ʽ 

ʩʫʯʘʩʥʦʛʦ ʝʣʝʤʝʥʪʽʚ ʽ ʚ ʧʦʝʟʽʾ, ʽ ʚ ʤʫʟʠʯʥʦʤʫ ʨʽʰʝʥʥʽ, ʱʦ ʩʪʘʻ ʭʘʨʘʢʪʝʨʥʦʶ ʨʠʩʦʶ ʜʣʷ ʩʫʯʘʩʥʦʾ ʫʢʨʘʾʥʩʴʢʦʾ ʪʚʦʨʯʦʩʪʽ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʧʦʝʪʠʢʘ, ʩʫʯʘʩʥʘ ʪʚʦʨʯʽʩʪʴ, ʘʢʘʜʝʤʽʯʥʠʡ ʩʧʽʚ, ʝʩʪʨʘʜʥʘ ʧʽʩʥʷ, ʘʚʪʦʨʩʴʢʘ ʧʽʩʥʷ.  

 

ɹʨʘʡʯʝʥʢʦ ʊʘʪʴʷʥʘ ʌʝʜʦʩʝʝʚʥʘ, ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ, ʜʦʮʝʥʪ ʢʘʬʝʜʨʳ ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ ʠ 

ʵʩʪʨʘʜʥʦʛʦ ʚʦʢʘʣʘ ʠ ʟʚʫʢʦʨʝʞʠʩʩʫʨʳ ʅʘʮʠʦʥʘʣʴʥʦʡ ʘʢʘʜʝʤʠʠ ʨʫʢʦʚʦʜʷʱʠʭ ʢʘʜʨʦʚ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚ 

ʇʦʵʪʠʢʘ ʘʢʘʜʝʤʠʯʝʩʢʠʭ ʠ ʵʩʪʨʘʜʥʳʭ ʧʝʩʝʥ ʫ ʩʦʚʨʝʤʝʥʥʳʭ ʫʢʨʘʠʥʩʢʠʭ ʘʚʪʦʨʦʚ 

ʎʝʣʴ ʩʪʘʪʴʠ ï ʩʦʚʝʨʰʠʪʴ ʵʢʩʢʫʨʩ ʚ ʪʚʦʨʯʝʩʪʚʦ ʩʦʚʨʝʤʝʥʥʳʭ ʘʚʪʦʨʦʚ ʠ ʚʳʷʚʠʪʴ ʦʩʦʙʝʥʥʦʩʪʠ ʤʫʟʳʢʘʣʴʥʦ-

ʧʦʵʪʠʯʝʩʢʠʭ ʨʝʰʝʥʠʡ ʚ ʘʢʘʜʝʤʠʯʝʩʢʠʭ ʠ ʵʩʪʨʘʜʥʳʭ ʧʝʩʥʷʭ. ʄʝʪʦʜʦʣʦʛʠʷ ʨʘʙʦʪʳ ʦʩʥʦʚʳʚʘʝʪʩʷ ʥʘ ʠʩʧʦʣʴʟʦʚʘʥʠʠ 

ʤʝʪʦʜʦʚ ʩʨʘʚʥʠʪʝʣʴʥʦʛʦ ʘʥʘʣʠʟʘ; ʦʙʦʙʱʝʥʠʷ ï ʜʣʷ ʢʦʥʮʝʧʪʫʘʣʠʟʘʮʠʠ ʤʫʟʳʢʘʣʴʥʦ-ʧʦʵʪʠʯʝʩʢʠʭ ʚʦʧʣʦʱʝʥʠʡ ʚ 

ʘʢʘʜʝʤʠʯʝʩʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʠ ʵʩʪʨʘʜʥʳʭ ʧʝʩʥʷʭ ʩʦʚʨʝʤʝʥʥʠʢʦʚ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʨʘʙʦʪʳ ʟʘʢʣʶʯʘʝʪʩʷ ʚ 

ʚʳʷʚʣʝʥʠʠ ʦʩʦʙʝʥʥʦʩʪʝʡ ʤʫʟʳʢʘʣʴʥʦ-ʧʦʵʪʠʯʝʩʢʠʭ ʨʝʰʝʥʠʡ ʚ ʘʢʘʜʝʤʠʯʝʩʢʠʭ ʠ ʵʩʪʨʘʜʥʳʭ ʧʝʩʥʷʭ ʩʦʚʨʝʤʝʥʥʳʭ 

ʘʚʪʦʨʦʚ. ɺʳʚʦʜʳ. ʅʘ ʦʩʥʦʚʝ ʘʥʘʣʠʟʘ ʧʝʩʝʥ ʩʦʚʨʝʤʝʥʥʳʭ ʘʚʪʦʨʦʚ ʦʧʨʝʜʝʣʝʥʦ, ʯʪʦ ʩʦʚʨʝʤʝʥʥʦʝ ʪʚʦʨʯʝʩʪʚʦ ʥʘʩʳʱʝʥʦ 

ʨʘʟʥʦʦʙʨʘʟʥʳʤʠ ʧʨʦʷʚʣʝʥʠʷʤʠ ʧʦʵʪʠʯʝʩʢʠʭ ʨʝʰʝʥʠʡ. ʇʦʵʪʠʯʝʩʢʠʝ ʨʝʰʝʥʠʷ ʚ ʧʝʩʝʥʥʦʤ ʞʘʥʨʝ ʩʚʷʟʘʥʥʳʝ ʩ ʧʝʨʝʜʘʯʝʡ 

ʣʠʨʠʯʝʩʢʠʭ ʯʫʚʩʪʚ ʠ ʧʦʣʠʪʠʯʝʩʢʠʭ, ʦʙʱʝʩʪʚʝʥʥʦ-ʙʳʪʦʚʳʭ ʭʨʦʥʠʢʘʣʴʥʳʭ ʩʦʙʳʪʠʡ (ʧʝʩʥʠ ï ʭʨʦʥʠʢʠ). ʇʦʵʪʠʯʝʩʢʘʷ 

ʩʦʩʪʘʚʣʷʶʱʘʷ ʵʪʠʭ ʧʝʩʝʥ ʪʨʘʥʩʣʠʨʫʝʪ ʠʥʬʦʨʤʘʮʠʶ ʜʥʷ ʩʝʛʦʜʥʷʰʥʝʛʦ ʠ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʧʨʦʰʣʦʛʦ. ʕʪʦ ʦʪʨʘʞʘʝʪʩʷ ʚ 

ʪʚʦʨʯʝʩʪʚʝ ʫʢʨʘʠʥʩʢʠʭ ʧʦʵʪʦʚ ʠ ʢʦʤʧʦʟʠʪʦʨʦʚ ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ (ʃ. ɼʳʯʢʦ, ʀ. ʂʘʨʘʙʠʮ, ɸ. ʂʦʤʣʠʢʦʚʘ, ɺ. ʉʪʝʧʫʨʢʦ) ʠ 

ʵʩʪʨʘʜʥʦʛʦ ʥʘʧʨʘʚʣʝʥʠʡ (ʊ. ʂʘʨʦʣʴ, ʈ. ʃʳʞʠʯʢʦ). ɺ ʧʦʵʪʠʢʝ ʧʝʩʝʥ ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ ʠ ʵʩʪʨʘʜʥʦʛʦ ʥʘʧʨʘʚʣʝʥʠʡ 

ʠʩʧʦʣʴʟʦʚʘʥʦ ʩʦʯʝʪʘʥʠʝ ʥʘʨʦʜʥʦʛʦ ʠ ʩʦʚʨʝʤʝʥʥʦʛʦ ʵʣʝʤʝʥʪʦʚ ʠ ʚ ʧʦʵʟʠʠ, ʠ ʚ ʤʫʟʳʢʘʣʴʥʦʤ ʨʝʰʝʥʠʠ, ʯʪʦ ʩʪʘʥʦʚʠʪʩʷ 

ʭʘʨʘʢʪʝʨʥʦʡ ʯʝʨʪʦʡ ʜʣʷ ʩʦʚʨʝʤʝʥʥʦʛʦ ʫʢʨʘʠʥʩʢʦʛʦ ʪʚʦʨʯʝʩʪʚʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʧʦʵʪʠʢʘ, ʩʦʚʨʝʤʝʥʥʦʝ ʪʚʦʨʯʝʩʪʚʦ, ʘʢʘʜʝʤʠʯʝʩʢʦʝ ʧʝʥʠʝ, ʵʩʪʨʘʜʥʘʷ ʧʝʩʥʷ, ʘʚʪʦʨʩʢʘʷ ʧʝʩʥʷ. 

 

ɺraichenko Tetiana, Ph.D., Associate Professor of the Department of Academic and Pop Vocals and Sound 

Engineering of the National Academy of Managerial Staff of Culture and Arts 

Poetics of academic and pop songs by contemporary Ukrainian authors 

The purpose of the article is to make an excursion into the work of modern authors and to reveal the features of musical 

and poetic decisions in academic and pop songs. The methodology of work is based on the use of comparative analysis methods; 

generalizations ï for the conceptualization of musical and poetic incarnations in academic works and pop songs of 

contemporaries. The scientific novelty of the work is to identify the features of musical and lyrical decisions in the academic and 

pop songs of modern authors. Conclusions. Thus, the study of song poetics confirms the relevance and prospect of the study, as 

academic and variety singing in contemporary music is gaining in popularity previously unprecedented. In the modern space of 

culture, there are more and more competitions, programs, festivals of academics, and pop singing. The research interest in 

Ukrainian academic and variety songs in its intonational origins and components, its embeddedness in the world context, reveals 

a modern interpretation of stylistic national and innational ways. Based on the analysis of songs by contemporary authors, it is 

determined that contemporary creativity is saturated with various manifestations of poetic decisions. Poetic decisions in the song 

genre associated with the transfer of lyrical feelings and political, social, and everyday chronical events (songs - chronicles). The 

poetic component of these songs broadcasts information on the day of the present and historical past. This is reflected in the work 

of Ukrainian poets and composers of the academic (L. Dychko, I. Karabits, A. Komlikova, V. Stepurko) and pop (T. Karol, 
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R. Lyzhichko). In the poetics of songs of the academic and pop trends, a combination of folk and modern elements was used both 

in poetry and in the musical decision, which becomes a characteristic feature for contemporary Ukrainian creativity. 
Key words: poetics, contemporary art, academic singing, pop song, original song. 

 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʊʝʨʤʽʥ çʧʦʝʪʠʢʘè ʻ ʩʢʣʘʜʥʠʤ ʬʽʣʦʩʦʬʩʴʢʠʤ ʧʦʥʷʪʪʷʤ, ʷʢʝ 

ʟʫʩʪʨʽʯʘʻʪʴʩʷ ʫ ʪʚʦʨʯʦʩʪʽ ɸʨʠʩʪʦʪʝʣʷ, ʷʢʠʡ ʚʧʝʨʰʝ ʚ ʽʩʪʦʨʽʾ ʦʙˇʨʫʥʪʫʚʘʚ ʘʥʪʠʯʥʽ ʟʥʘʥʥʷ ʧʨʦ ʩʚʽʪ ʽ 

ʨʦʟʧʦʜʽʣʠʚ ʣʽʪʝʨʘʪʫʨʫ ʥʘ ʝʧʦʩ, ʣʽʨʠʢʫ ʽ ʜʨʘʤʫ. ʗʢʱʦ ʟʚʝʨʥʫʪʠʩʷ ʜʦ ʧʽʩʥʽ, ʪʦ ʩʘʤʝ ʣʽʨʠʢʘ ʩʢʣʘʜʘʻ ʾʾ ʦʩʥʦʚʫ. 

ɺʠʚʯʝʥʥʷ ʧʦʝʪʠʢʠ ʧʽʩʝʥʴ ʧʽʜʪʚʝʨʜʞʫʻ ʘʢʪʫʘʣʴʥʽʩʪʴ ʽ ʧʝʨʩʧʝʢʪʠʚʥʽʩʪʴ ʜʦʩʣʽʜʞʝʥʥʷ, ʦʩʢʽʣʴʢʠ ʘʢʘʜʝʤʽʯʥʠʡ 

ʽ ʝʩʪʨʘʜʥʠʡ ʩʧʽʚ ʫ ʩʫʯʘʩʥʽʡ ʤʫʟʠʮʽ ʥʘʙʫʚʘʻ ʩʚʦʻʾ ʥʝʙʘʯʝʥʦʾ ʨʘʥʽʰʝ ʧʦʧʫʣʷʨʥʦʩʪʽ. ʋ ʩʫʯʘʩʥʦʤʫ ʧʨʦʩʪʦʨʽ 

ʢʫʣʴʪʫʨʠ ʚʠʥʠʢʘʻ ʚʩʝ ʙʽʣʴʰʝ ʢʦʥʢʫʨʩʽʚ, ʧʨʦʛʨʘʤ, ʬʝʩʪʠʚʘʣʽʚ ʘʢʘʜʝʤʽʯʥʦʛʦ ʽ ʝʩʪʨʘʜʥʦʛʦ ʩʧʽʚʫ. 

ɼʦʩʣʽʜʥʠʮʴʢʠʡ ʽʥʪʝʨʝʩ ʜʦ ʫʢʨʘʾʥʩʴʢʦʾ ʘʢʘʜʝʤʽʯʥʦʾ ʪʘ ʝʩʪʨʘʜʥʦʾ ʧʽʩʥʽ ʚ ʾʾ ʽʥʪʦʥʘʮʽʡʥʠʭ ʚʠʪʦʢʘʭ ʽ 

ʩʢʣʘʜʦʚʠʭ, ʾʾ ʚʤʦʥʪʦʚʘʥʦʩʪʽ ʫ ʩʚʽʪʦʚʠʡ ʢʦʥʪʝʢʩʪ ʚʠʷʚʣʷʻ ʩʫʯʘʩʥʫ ʽʥʪʝʨʧʨʝʪʘʮʽʶ ʩʪʠʣʽʩʪʠʯʥʠʭ 

ʥʘʮʽʦʥʘʣʴʥʠʭ ʪʘ ʽʥʦʥʘʮʽʦʥʘʣʴʥʠʭ ʩʧʦʩʦʙʽʚ.  

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. ɺ ʦʩʪʘʥʥʽ ʜʚʘ ʜʝʩʷʪʠʣʽʪʪʷ ʧʨʦʙʣʝʤʘ ʘʢʘʜʝʤʽʯʥʦʾ ʪʘ ʝʩʪʨʘʜʥʦʾ ʧʽʩʥʽ ʫ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʤʫ ʧʨʦʩʪʦʨʽ ʢʫʣʴʪʫʨʠ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʫ ʤʫʟʠʢʦʟʥʘʚʩʪʚʽ, ʦʜʥʘʢ ʧʦʝʪʠʢʘ ʧʽʩʝʥʴ ʱʝ ʥʝ ʦʪʨʠʤʘʣʘ 

ʩʚʦʛʦ ʫʟʘʛʘʣʴʥʝʥʥʷ. ʄʦʞʥʘ ʚʠʦʢʨʝʤʠʪʠ ʛʨʫʧʠ ʜʦʩʣʽʜʞʝʥʴ ʫ ʨʘʢʫʨʩʽ ʤʫʟʠʯʥʦʾ ʝʩʪʨʘʜʠ ʪʘ ʝʩʪʨʘʜʥʦʾ ʧʽʩʥʽ 

(ʆ. ɿʦʩʽʤ, ʆ. ʄʦʟʛʦʚʘ, ʊ. ʉʘʤʘʷ, ʆ. ʐʝʚʯʝʥʢʦ). ʈʦʙʦʪʠ ʧʨʠʩʚʷʯʝʥʽ ʜʞʘʟʦʚʦʤʫ, ʧʦʧ-ʨʦʢ ʤʠʩʪʝʮʪʚʫ 

ʜʦʧʦʚʥʶʶʪʴ ̔  ʨʦʟʰʠʨʶʶʪʴ ʩʧʝʢʪʨ ʝʩʪʨʘʜʥʦʛʦ ʚʠʢʦʥʘʚʩʪʚʘ (ɺ. ʆʚʩʷʥʥʽʢʦʚ, ʊ. ʈʷʙʫʭʘ, ɯ. ʇʘʣʢʽʥʘ). 

ʋ ʜʠʩʝʨʪʘʮʽʾ  ɯ. ʇʘʣʢʽʥʦʾ ʦʩʥʦʚʥʫ ʫʚʘʛʫ ʧʨʠʜʽʣʝʥʦ ʞʘʥʨʦʫʪʚʦʨʝʥʥʶ ʫ ʨʦʢ-ʤʠʩʪʝʮʪʚʽ ʥʘ ʤʽʞʚʠʜʦʚʽʡ 

ʪʘ ʚʥʫʪʨʽʰʥʴʦʚʠʜʦʚʽʡ ʚʟʘʻʤʦʜʽʾ. ɸʚʪʦʨʢʘ ʧʨʦʩʪʝʞʫʻ ʛʝʥʝʟʠʩ ʨʦʢ-ʤʠʩʪʝʮʪʚʘ ʽʟ ʧʦʩʪʫʧʦʚʠʤ ʥʘʢʦʧʠʯʝʥʥʷʤ 

ʨʠʩ ʘʢʘʜʝʤʽʯʥʦʛʦ ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʪʘ ʬʦʣʴʢʣʦʨʫ. ɼʠʩʝʨʪʘʥʪʢʘ ʨʦʟʢʨʠʚʘʻ ʩʠʥʪʝʪʠʯʥʽʩʪʴ ʪʘ 

ʘʥʩʘʤʙʣʝʚʽʩʪʴ ʨʦʢ-ʤʠʩʪʝʮʪʚʘ. ʈʝʟʫʣʴʪʘʪʦʤ ʚʟʘʻʤʦʧʨʦʥʠʢʥʝʥʥʷ ʩʪʘʣʠ ʤʝʣʦʜʝʢʣʘʤʘʮʽʡʥʠʡ ʞʘʥʨ, ʨʦʢ-

ʦʧʝʨʘ, ʨʦʢ-ʦʨʘʪʦʨʽʷ. ʉʘʤʝ ʪʘʢʠʡ ʧʽʜʭʽʜ ʨʦʟʰʠʨʶʻ ʩʧʝʢʪʨ ʷʢ ʘʢʘʜʝʤʽʯʥʦʛʦ, ʪʘʢ ʽ ʽʥʰʠʭ ʚʠʜʽʚ ʚʦʢʘʣʫ.  

ɼʠʩʝʨʪʘʮʽʡʥʝ ʜʦʩʣʽʜʞʝʥʥʷ ɺ. ʆʚʩʷʥʥʽʢʦʚʘ ʧʨʠʩʚʷʯʝʥʝ ʫʢʨʘʾʥʩʴʢʦʤʫ ʧʦʧ-ʨʦʢʫ ʫ ʢʦʥʪʝʢʩʪʽ ʨʦʟʚʠʪʢʫ 

ʧʦʧʫʣʷʨʥʦʾ ʤʫʟʠʯʥʦʾ ʢʫʣʴʪʫʨʠ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ. ɸʚʪʦʨ ʘʥʘʣʽʟʫʻ ʟʥʘʯʥʫ ʢʽʣʴʢʽʩʪʴ ʢʦʤʧʦʟʠʮʽʡ, 

ʚʠʢʦʥʘʚʮʽʚ, ʢʦʣʝʢʪʠʚʽʚ, ʷʢʽ ʚʽʜ ʘʢʘʜʝʤʽʯʥʦʛʦ ʚʦʢʘʣʫ ʧʨʠʡʰʣʠ ʜʦ ʘʣʴʪʝʨʥʘʪʠʚʥʠʭ ʥʘʧʨʷʤʽʚ ʩʫʯʘʩʥʦʛʦ 

ʤʠʩʪʝʮʪʚʘ. 

ʋ ʥʘʫʢʦʚʽʡ ʨʦʙʦʪʽ ɺ. ʊʦʨʤʘʭʦʚʦʾ ʨʦʟʛʣʷʥʫʪʦ ʦʩʦʙʣʠʚʦʩʪʽ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʚ ʜʞʘʟʽ (ʂʠʾʚ, 2017). 

ˆʨʫʥʪʦʚʥʠʤ ʚʽʪʯʠʟʥʷʥʠʤ ʜʦʩʣʽʜʞʝʥʥʷʤ ʪʝʤʘʪʠʢʠ ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʩʪʘʣʘ ʜʠʩʝʨʪʘʮʽʡʥʘ ʨʦʙʦʪʘ 

ɼ.ʊʝʨʝʙʫʥʘ, ʫ ʷʢʽʡ ʚʠʩʚʽʪʣʝʥʦ ʦʩʦʙʣʠʚʦʩʪʽ ʜʞʘʟʫ ʷʢ ʜʽʘʣʦʛʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ (2019). ɸʚʪʦʨ ʟʚʝʨʪʘʻ ʫʚʘʛʫ ʥʘ 

ʧʦʭʦʜʞʝʥʥʷ ʜʞʘʟʫ, ʡʦʛʦ ʤʫʟʠʯʥʽ ʚʠʪʦʢʠ, ʚʠʚʯʝʥʥʷ ʜʽʘʣʦʛʽʯʥʦʛʦ ʧʦʪʝʥʮʽʘʣʫ ʜʞʘʟʫ ʪʘ ʡʦʛʦ ʩʫʪʥʦʩʪʽ ʽ 

ʟʘʢʦʥʦʤʽʨʥʦʩʪʽ ʽʩʥʫʚʘʥʥʷ ʷʢ çʩʢʣʘʜʥʦʾ ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʦʾ ʩʠʩʪʝʤʠè [4, ʩ. 1].  

ʄʝʪʦʶ ʩʪʘʪʪʽ ʻ ʟʜʽʡʩʥʝʥʥʷ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ ʝʢʩʢʫʨʩʫ ʫ ʪʚʦʨʯʽʩʪʴ ʩʫʯʘʩʥʠʭ ʘʚʪʦʨʽʚ ʪʘ ʚʠʷʚʣʝʥʥʷ 

ʦʩʦʙʣʠʚʦʩʪʝʡ ʤʫʟʠʯʥʦ-ʧʦʝʪʠʯʥʠʭ ʨʽʰʝʥʴ ʚ ʘʢʘʜʝʤʽʯʥʠʭ ʽ ʝʩʪʨʘʜʥʠʭ ʧʽʩʥʷʭ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ɺʠʚʯʘʶʯʠ ʧʽʩʥʶ ʘʙʦ ʽʥʰʽ ʚʦʢʘʣʴʥʽ ʞʘʥʨʠ, ʥʝʤʦʞʣʠʚʦ ʥʝ ʟʚʝʨʥʫʪʠ 

ʫʚʘʛʫ ʥʘ ʝʩʪʨʘʜʥʽ ʧʽʩʥʽ, ʱʦ ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ ʧʝʨʝʜʘʯʝʶ ʥʝʦʨʜʠʥʘʨʥʠʭ ʧʦʜʽʡ ʧʦʣʽʪʠʯʥʦʾ, ʛʨʦʤʘʜʩʴʢʦ-

ʧʦʙʫʪʦʚʦʾ ʪʘ ʨʦʜʠʥʥʦ-ʧʦʙʫʪʦʚʦʾ ʪʝʤʘʪʠʢʠ. ɰʭ ʧʨʠʡʥʷʪʦ ʥʘʟʠʚʘʪʠ ʧʽʩʥʷʤʠ-ʭʨʦʥʽʢʘʤʠ. ʇʦʝʪʠʯʥʘ ʩʢʣʘʜʦʚʘ 

ʮʠʭ ʧʽʩʝʥʴ ʪʨʘʥʩʣʶʻ ʽʥʬʦʨʤʘʮʽʶ ʩʴʦʛʦʜʝʥʥʷ ʪʘʢ ʽ ʽʩʪʦʨʠʯʥʦʛʦ ʤʠʥʫʣʦʛʦ. 

ʇ̔ ʩʥʽ-ʭʨʦʥʽʢʠ ʟʫʩʪʨʽʯʘʶʪʴʩʷ ʫ ʪʚʦʨʯʦʩʪʽ ʙʽʣʴʰʦʩʪʽ ʢʦʤʧʦʟʠʪʦʨʽʚ ʘʢʘʜʝʤʽʯʥʦʛʦ ʪʘ ʝʩʪʨʘʜʥʦʛʦ 

ʩʧʨʷʤʫʚʘʥʥʷ. ʆʩʢʽʣʴʢʠ ʽʥʬʦʨʤʘʮʽʷ ʧʨʦ ʧʦʜʽʾ ʩʫʯʘʩʥʦʩʪʽ ï ʮʝ ʞʠʚʦʪʨʝʧʝʪʥʘ ʧʝʨʝʜʘʯʘ ʧʦʯʫʪʪʽʚ ʽ 

ʧʝʨʝʞʠʚʘʥʴ. ʅʘʧʨʠʢʣʘʜ, ʧʦʝʪʠʢʘ ʧʽʩʝʥʴ ʯʦʣʦʚʽʯʦʛʦ ʪʨʽʦ çʃʴʦʤʽ ʃʴʦʤè ʟ ʤ. ʆʜʝʩʘ, ʷʢʝ ʙʫʣʦ ʩʪʚʦʨʝʥʝ 

ʆ.ʃʦʤʠʥʩʴʢʠʤ ʥʘ ʧʦʯʘʪʢʫ 1990-ʭ ʨʦʢʽʚ (ʥʘʟʚʘ ʛʨʫʧʠ ʫʪʚʦʨʠʣʘʩʷ ʚʽʜ ʧʩʝʚʜʦʥʽʤʘ ʾʾ ʣʽʜʝʨʘ, ʷʢʠʡ ʧʨʘʮʶʚʘʚ 

ʜʽʜʞʝʻʤ). ɸʙʦ ʧʽʩʥʷ-ʭʨʦʥʽʢʘ ʛʫʨʪʫ çɻʨʠʥʜʞʦʣʠè ʟ ʤ. ɯʚʘʥʘ-ʌʨʘʥʢʽʚʩʴʢʘ ʟ ʚʠʢʦʥʘʥʥʷʤ ʛʽʤʥʫ 

çʧʦʤʘʨʘʥʯʝʚʦʾ ʨʝʚʦʣʶʮʽʾè. ʎʷ ʧʽʩʥʷ ʙʫʣʘ ʧʦʙʫʜʦʚʘʥʘ ʥʘ ʨʝʘʣʴʥʠʭ ʧʦʜʽʷʭ 2004 ʨʦʢʫ ʽʟ ʧʦʜʨʦʙʠʮʷʤʠ, ʪʦʙʪʦ 

ʭʨʦʥʽʢʦʶ ʯʘʩʫ. ʇʦʝʪʠʢʘ ʪʘʢʠʭ ʧʽʩʝʥʴ ʙʣʠʟʴʢʘ ʜʦ ʽʩʪʦʨʠʯʥʠʭ ʧʽʩʝʥʴ ʪʘ ʙʘʣʘʜ. ɺ ʾʭ ʦʩʥʦʚʫ, ʷʢ ʧʨʘʚʠʣʦ, 

ʧʦʢʣʘʜʝʥʦ ʽʩʪʦʨʠʯʥʽ ʬʘʢʪʠ ʧʝʨʝʙʽʛʫ ʦʜʥʽʻʾ ʧʦʜʽʾ.  

ʅʘ ʢʦʥʢʫʨʩʽ çɭʚʨʦʙʘʯʝʥʥʷè (2004 ʨ.) ʧʨʦʟʚʫʯʘʣʘ ʧʽʩʥʷ-ʭʨʦʥʽʢʘ ʈʫʩʣʘʥʠ çWild Dancezè ʽʟ ʛʨʫʧʦʶ 

Cool before, ʱʦ ʚʽʜʜʟʝʨʢʘʣʠʣʘ ʬʦʣʴʢʣʦʨʥʽ ʪʨʘʜʠʮʽʾ ʫ ʩʫʯʘʩʥʽʡ ʪʚʦʨʯʦʩʪʽ.  

ɼʠʢʽ ʪʘʥʮʽ ʪʘ ʜʠʢʘ ʚʦʜʘ ʷʢ ʧʨʝʟʝʥʪʘʮʽʷ ʪʚʦʨʯʦʩʪʽ ʩʫʯʘʩʥʠʢʽʚ. ʇʽʩʥʷ ʊ. ʂʘʨʦʣʴ çɼʠʢʘ ʚʦʜʘè ʪʘʢʦʞ 

ʚʽʜʜʟʝʨʢʘʣʶʻ ʩʫʯʘʩʥʫ ʪʚʦʨʯʽʩʪʴ, ʘʣʝ ʾʾ ʧʨʠʨʦʜʘ ʧʦʣʷʛʘʻ ʚ ʝʩʪʨʘʜʥʽʡ ʤʝʣʦʜʠʮʽ. ʍʦʯʘ ʤʦʞʥʘ ʟʥʘʡʪʠ ʡ 

ʬʦʣʴʢʣʦʨʥʫ ʧʨʠʨʦʜʫ. ʄʝʣʦʜʽʷ ʧʽʩʥʽ ʽʟ ʙʘʛʘʪʦʨʘʟʦʚʠʤ ʧʦʚʪʦʨʝʥʥʷʤ ʭʘʨʘʢʪʝʨʥʘ ʷʢ ʜʣʷ ʩʫʯʘʩʥʦʾ ʪʚʦʨʯʦʩʪʽ, 

ʪʘʢ ʽ ʜʣʷ ʥʘʨʦʜʥʦʾ. ʄʦʞʝʤʦ ʟʛʘʜʘʪʠ ʪʦʛʦ ʞ çʑʝʜʨʠʢʘè. ʆʜʥʘ ʧʦʩʧʽʚʢʘ ʟʚʫʯʠʪʴ ʙʘʛʘʪʦʨʘʟʦʚʦ, 

ʟʘʙʘʨʚʣʶʶʯʠʩʴ ʙʘʛʘʪʦʛʦʣʦʩʩʷʤ, ʫ ʧʨʦʬʝʩʽʡʥʠʭ ʤʘʡʩʪʨʽʚ ï ʛʘʨʤʦʥʽʯʥʠʤ ʩʫʧʨʦʚʦʜʦʤ (ʧʨʠʤʽʨʦʤ, 

çʑʝʜʨʠʢè ɺ. ʄʫʞʯʠʣʷ). ɻʘʨʤʦʥʽʯʥʠʡ ʩʫʧʨʦʚʽʜ ʙʽʣʴʰ ʨʦʟʚʠʥʝʥʠʡ, ʘʣʝ ʪʝʞ ʧʨʠʤʽʪʠʚʥʠʡ. ʋ ʢʣʽʧʽ 

ʢʫʣʴʤʽʥʘʮʽʷ ʜʦʩʷʛʘʻʪʴʩʷ ʟʘʚʜʷʢʠ ʚʽʟʫʘʣʴʥʦʤʫ ʨʷʜʫ, ʦʜʷʛʫ ʩʧʽʚʘʯʢʠ. ɼʦʱ ʚʽʟʫʘʣʴʥʦ ʮʝʤʝʥʪʫʻ ʜʽʡʩʪʚʦ. ɼʦʱ 

ʥʘ ʚʫʣʠʮʽ, ʜʦʱ ʫ ʜʫʰʽ, ʜʦʱ ʧʽʜʢʦʨʶʻ ʧʨʠʨʦʜʫ ʡ ʣʶʜʠʥʫ. ɿʤʽʩʪ ʧʦʝʪʠʯʥʦʛʦ ʪʝʢʩʪʫ ʧʝʨʝʜʘʥʦ ʚʽʟʫʘʣʴʥʦ, ʘ 
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ʤʫʟʠʯʥʦ ï ʜʫʞʝ ʦʧʦʩʝʨʝʜʢʦʚʘʥʦ. ʍʦʯʘ ʜʣʷ ʩʣʫʭʘʯʽʚ ʽ ʧʦʮʽʥʦʚʫʚʘʯʽʚ ʪʚʦʨʽʚ ʊ. ʂʘʨʦʣʴ ï ʮʷ ʧʽʩʥʷ ʻ  

ʰʝʜʝʚʨʦʤ.  

ʇʽʩʥʽ-ʭʨʦʥʽʢʠ ʤʦʞʥʘ ʚʽʜʥʝʩʪʠ ʡ ʜʦ ʣʽʨʠʯʥʦʾ ʧʦʝʪʠʢʠ, ʦʩʢʽʣʴʢʠ ʚʦʥʠ ʽʥʬʦʨʤʫʶʪʴ ʧʨʦ ʘʚʪʦʨʩʴʢʽ ʯʠ 

ʚʟʘʛʘʣʽ ʣʶʜʩʴʢʽ ʧʦʯʫʪʪʷ. ʋ ʧʦʝʪʠʮʽ ʧʽʩʝʥʴ ʊʽʥʠ ʂʘʨʦʣʴ ʜʦʤʽʥʫʻ ʣʽʨʠʯʥʽʩʪʴ ʧʦʯʫʪʪʽʚ: çɹʝʟʢʽʥʝʯʥʽʩʪʴè, 

çʏʦʣʦʚʽʢʠ ʤʦʻʾ ʤʨʽʾè, çʅʘʤʘʣʶʶ ʪʦʙʽ ʟʦʨʽè, çʆʙiʮʷʡè ʪʘ ʽʥ.  ʂʦʤʧʦʟʠʮʽʷ çShow me your loveè ʊʽʥʠ 

ʂʘʨʦʣʴ, ʷʢʫ ʩʧʽʚʘʯʢʘ ʚʠʢʦʥʘʣʘ ʥʘ ʢʦʥʢʫʨʩʽ çɭʚʨʦʙʘʯʝʥʥʷ, 2006è, ʤʽʩʪʠʪʴ ʝʣʝʤʝʥʪʠ ʫʢʨʘʾʥʩʴʢʦʛʦ 

ʬʦʣʴʢʣʦʨʫ. ʇʽʩʣʷ ʮʴʦʛʦ ʩʧʽʚʘʯʢʘ ʚʠʧʫʩʪʠʣʘ ʜʝʙʶʪʥʠʡ ʜʠʩʢ, ʷʢʠʡ ʦʪʨʠʤʘʚ ʩʪʘʪʫʩ çʟʦʣʦʪʦʛʦè, ʽʟ 

ʦʜʥʦʡʤʝʥʥʦʶ ʥʘʟʚʦʶ çShow me your loveè ʽʟ ʘʥʛʣʦʤʦʚʥʠʤʠ ʧʽʩʥʷʤʠ. ɿʚʠʯʘʡʥʦ, ʩʧʽʚʘʯʢʘ ʟʚʝʨʪʘʻʪʴʩʷ ʡ ʜʦ 

ʨʽʜʥʦʾ ʤʦʚʠ, ʘʣʝ ʚʽʜ ʪʦʛʦ ʣʽʨʠʯʥʘ ʧʦʝʪʠʢʘ ʥʝ ʟʤʽʥʶʻʪʴʩʷ, ʧʨʠʤʽʨʦʤ, ʫ ʧʽʩʥʷʭ çʇʝʨʝʯʝʢʘʪʠè ʯʠ çɿʜʘʪʠʩʷ ʪʠ 

ʟʘʚʞʜʠ ʚʩʪʠʛʥʝʰè. ʄʫʟʠʯʥʝ ʦʬʦʨʤʣʝʥʥʷ ʧʽʩʝʥʴ ʜʦʩʠʪʴ ʧʨʦʩʪʝ. 

ʗʢʱʦ ʧʨʦ ʧʦʝʪʠʢʫ ʝʩʪʨʘʜʥʠʭ ʧʽʩʝʥʴ ʤʦʞʥʘ ʧʠʩʘʪʠ ʙʘʛʘʪʦ, ʪʦ ʘʢʘʜʝʤʽʯʥʘ ʪʚʦʨʯʽʩʪʴ ʪʘ ʧʦʝʪʠʢʘ ʚ ʥʽʡ 

ʻ ʜʦʩʠʪʴ ʧʨʦʙʣʝʤʥʦʶ ʽ ʥʝʜʦʩʪʘʪʥʴʦ ʜʦʩʣʽʜʞʝʥʦʶ  ʪʝʤʦʶ. ɸʢʘʜʝʤʽʯʥʠʡ ʩʧʽʚ ʤʘʻ ʰʪʫʯʥʽʩʪʴ 

ʟʚʫʢʦʚʠʜʦʙʫʚʘʥʥʷ ʽ ʭʘʨʘʢʪʝʨʥʠʡ ʜʣʷ ʚʽʜʪʚʦʨʝʥʥʷ ʦʧʝʨʥʠʭ ʧʘʨʪʽʡ, ʨʦʤʘʥʩʽʚ ʪʘ ʥʦʤʝʨʽʚ ʟ ʦʧʝʨʝʪ ʘʙʦ 

ʤʶʟʠʢʣʽʚ. ʊʦʤʫ ʩʣʽʜ ʨʦʟʛʣʷʜʘʪʠ ʪʚʦʨʠ ʫʢʨʘʾʥʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ, ʷʢʽ ʧʠʰʫʪʴ ʦʧʝʨʠ, ʨʦʤʘʥʩʠ, ʤʶʟʠʢʣʠ 

ʪʦʱʦ. ʊʘʢʽ ʧʨʠʢʣʘʜʠ ʻ, ʘʣʝ ʾʭ ʚʠʢʦʥʘʥʥʷ ʙʽʣʴʰ ʧʨʦʙʣʝʤʘʪʠʯʥʝ, ʦʩʢʽʣʴʢʠ ʩʴʦʛʦʜʥʽ ʧʦʩʪʘʥʦʚʢʘ ʦʧʝʨʠ 

ʩʫʯʘʩʥʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ï ̫ ʚʠʱʝ ʜʦʩʠʪʴ ʚʠʥʷʪʢʦʚʝ. 

ʋ ʩʫʯʘʩʥʽʡ ʤʫʟʠʢʦʟʥʘʚʯʠʡ ʣʽʪʝʨʘʪʫʨʽ ʻ ʥʠʟʢʘ ʜʦʩʣʽʜʞʝʥʴ ʧʨʠʩʚʷʯʝʥʠʭ ʘʢʘʜʝʤʽʯʥʦʤʫ ʚʦʢʘʣʫ, ʜʝ 

ʦʙˇʨʫʥʪʦʚʫʶʪʴʩʷ ʩʧʝʮʠʬʽʢʘ ʟʚʫʢʦʫʪʚʦʨʝʥʥʷ, ʽʩʪʦʨʠʯʥʽ ʝʪʘʧʠ ʡʦʛʦ ʩʪʘʥʦʚʣʝʥʥʷ. ɼʦʨʝʯʥʦ ʟʛʘʜʘʪʠ ʦʧʝʨʫ 

ʜʣʷ ʜʽʪʝʡ ʩʫʯʘʩʥʦʛʦ ʫʢʨʘʾʥʩʴʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ, ʣʘʫʨʝʘʪʘ ʅʘʮʽʦʥʘʣʴʥʦʾ ʧʨʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʊʘʨʘʩʘ 

ʐʝʚʯʝʥʢʘ ɺʽʢʪʦʨʘ ʉʪʝʧʫʨʢʘ çʄʫʟʠʯʥʘ ʢʨʘʤʥʠʯʢʘè. ɺ.ʉʪʝʧʫʨʢʦ ʥʘʧʠʩʘʚ ʯʠʤʘʣʦ ʤʫʟʠʢʠ ʜʦ ʪʝʘʪʨʘʣʴʥʠʭ 

ʚʠʩʪʘʚ. ʉʝʨʝʜ ʥʠʭ ʤʫʟʠʢʘ ʜʦ ʣʷʣʴʢʦʚʦʾ ʚʠʩʪʘʚʠ çʇʘʥ ʂʦʮʴʢʠʡè (1981), ʘʨʘʥʞʫʚʘʥʥʷ ʜʣʷ ʩʠʤʬʦʥʽʯʥʦʛʦ 

ʦʨʢʝʩʪʨʫ ʜʠʪʷʯʦʾ ʦʧʝʨʠ ʄʠʢʦʣʠ ʃʠʩʝʥʢʘ çʂʦʟʘ-ʜʝʨʝʟʘè (1984). ɼʣʷ ʜʦʨʦʩʣʠʭ ʙʫʣʘ ʥʘʧʠʩʘʥʘ ʦʧʝʨʘ 

çɿʘʣʴʦʪʥʠʡè ʟʘ ʦʜʥʦʡʤʝʥʥʠʤ ʦʧʦʚʽʜʘʥʥʷʤ ɺ. ʐʫʢʰʠʥʘ (1983), ʫ ʷʢʽʡ ʨʦʟʢʨʠʚʘʻʪʴʩʷ ʜʦʣʷ ʭʫʜʦʞʥʠʢʘ-

ʥʝʚʜʘʭʠ. ʇʝʨʩʦʥʘʞ çɿʘʣʴʦʪʥʠʡè ʥʝ ʜʦʩʷʛʥʫʚ ʤʝʪʠ, ʧʨʠʾʭʘʚ ʥʘ ʩʭʠʣʽ ʨʦʢʽʚ ʽʟ ʤʽʩʪʘ ʚ ʩʝʣʦ. ʇʦʝʪʠʢʘ ʪʚʦʨʫ 

ʐʫʢʰʠʥʘ ʜʦʚʦʣʽ ʧʨʦʩʪʘ ï ʜʦʣʷ ʟʚʠʯʘʡʥʦʾ ʣʶʜʠʥʠ ʪʝʞ ʻ ʧʝʚʥʦʶ ʧʽʩʥʝʶ-ʭʨʦʥʽʢʦʶ, ʱʦ ʨʦʟʢʨʠʚʘʻ 

ʦʩʦʙʣʠʚʦʩʪʽ ʩʚʦʛʦ ʯʘʩʫ. ʆʧʝʨʘ ʙʫʣʘ ʥʘʧʠʩʘʥʘ ʜʣʷ ʢʘʤʝʨʥʦʛʦ ʩʢʣʘʜʫ ʦʨʢʝʩʪʨʫ ʡ ʪʨʴʦʭ ʩʧʽʚʘʢʽʚ-ʩʦʣʽʩʪʽʚ. ɯ 

ʜʦ ʩʠʭ ʧʽʨ ʯʝʢʘʻ ʩʚʦʾʭ ʚʠʢʦʥʘʚʮʽʚ. 

ɼʠʪʷʯʘ ʦʧʝʨʘ ɺ. ʉʪʝʧʫʨʢʘ çʄʫʟʠʯʥʘ ʢʨʘʤʥʠʯʢʘè (1987) ʙʫʣʘ ʥʘʧʠʩʘʥʘ ʟʘ ʤʦʪʠʚʘʤʠ ʦʜʥʦʡʤʝʥʥʦʾ 

ʢʘʟʢʠ ʃ. ʃʝʛʫʪ. ʃʽʙʨʝʪʦ ʪʘ ʚʽʨʰʽ ʦʧʘʥʫʚʘʚ ɺ. ɼʦʚʞʠʢ. ʇʦʝʪʠʢʘ ʦʧʝʨʠ ʩʪʦʩʫʻʪʴʩʷ ʢʘʟʢʦʚʠʭ ʧʝʨʩʦʥʘʞʽʚ, ʘ 

ʪʦʤʫ ʤʝʣʦʜʽʾ, ʷʢʽ ʚʠʢʦʨʠʩʪʘʚ ʢʦʤʧʦʟʠʪʦʨ ʧʽʩʝʥʥʽ. ɻʘʨʤʦʥʽʾ ʨʽʟʥʦʤʘʥʽʪʥʽ ʪʘ ʚʠʰʫʢʘʥʽ, ʱʦ ʚʽʜʧʦʚʽʜʘʶʪʴ 

ʤʫʟʠʯʥʽʡ ʤʦʚʽ ʍʍ ʩʪʦʣʽʪʪʷ ʪʘ ʥʘʛʘʜʫʶʪʴ ʤʫʟʠʯʥʽ ʪʚʦʨʠ ʜʣʷ ʜʽʪʝʡ ʉ. ʇʨʦʢʦʬôʻʚʘ, ɼ. ʂʘʙʘʣʝʚʩʴʢʦʛʦ, 

ʖ. ʑʫʨʦʚʩʴʢʦʛʦ. ʈʠʪʤʠ, ʷʢʽ ʚʞʠʚʘʻ ʢʦʤʧʦʟʠʪʦʨ, ʯʘʩʪʦ ʜʞʘʟʦʚʽ, ʧʨʠʪʘʤʘʥʥʽ ʮʴʦʤʫ ʧʝʨʽʦʜʫ ʨʦʟʚʠʪʢʫ 

ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ. ʅʝ ʜʠʚʣʷʯʠʩʴ ʥʘ ʪʝ, ʱʦ ʦʧʝʨʘ ʥʘʧʠʩʘʥʘ ʜʣʷ ʜʽʪʝʡ, ʧʨʠʩʫʪʥʷ ʚʠʢʦʥʘʚʩʴʢʘ ʪʨʘʜʠʮʽʷ 

ʘʢʘʜʝʤʽʯʥʦʛʦ ʩʧʽʚʫ ʟ ʢʘʥʪʠʣʝʥʥʽʩʪʶ, ʥʘʩʧʽʚʥʽʩʪʶ. ɿʚʫʢʠ ʤʝʣʦʜʽʡ ʚʽʜʪʚʦʨʶʶʪʴ ʙʝʟ ʜʝʢʣʘʤʘʮʽʾ. ʍʦʯʘ 

ʦʢʨʝʤʽ ʥʦʤʝʨʠ ʥʘʙʣʠʞʝʥʽ ʜʦ ʽʥʪʦʥʘʮʽʡ ʤʦʚʣʝʥʥʷ (ʧʘʨʪʽʷ ʄʫʭʠ). 

ɺʠʢʦʥʘʚʩʴʢʘ ʪʝʭʥʽʢʘ ʧʦʚôʷʟʘʥʘ ʽʟ ʽʥʪʝʨʧʨʝʪʘʮʽʻʶ. ʂʦʣʠʩʴ ɹ. ɸʩʘʬôʻʚ ʚʠʜʽʣʠʚ ʦʩʥʦʚʥʽ ʽʥʪʦʥʘʮʽʡʥʦ-

ʤʦʚʥʽ ʬʦʨʤʠ, ʷʢʽ ɭ. ʅʘʟʘʡʢʽʥʩʴʢʠʡ ʟʘʩʪʦʩʫʚʘʚ ʜʦ ʩʧʽʚʫ ʷʢ ʜʦ ʽʥʪʝʨʧʨʝʪʘʮʽʾ: 1) ʤʝʣʦʜʝʢʣʘʤʘʮʽʷ; 

2) ʩʢʘʥʜʫʚʘʥʥʷ; 3) ʩʧʽʚʫʯʝ ʯʠʪʘʥʥʷ; 4) ʧʩʘʣʤʦʜʽʷ; 5) ʞʘʨʪʽʚʣʠʚʘ ʩʢʦʨʦʤʦʚʢʘ; 6) ʦʧʝʨʥʠʡ ʨʝʯʠʪʘʪʠʚ; 7) 

ʘʨʽʦʟʥʠʡ ʩʧʽʚ; 8) ʢʘʥʪʠʣʝʥʥʘ ʘʨʽʷ; 9) ʧʨʦʪʷʞʥʘ ʥʘʨʦʜʥʘ ʧʽʩʥʷ; 10) ʧʦʙʫʪʦʚʠʡ ʨʦʤʘʥʩ; 11) ʮʠʛʘʥʩʴʢʠʡ ʩʧʽʚ; 

12) ʢʘʤʝʨʥʦ-ʚʦʢʘʣʴʥʘ ʣʽʨʠʢʘ ʢʦʥʮʝʨʪʥʦʛʦ ʧʣʘʥʫ [2, ʩ. 135]. 

ʋʢʨʘʾʥʩʴʢʠʡ ʜʦʩʣʽʜʥʠʢ ɺ. ʗʨʦʤʯʫʢ ʘʥʘʣʽʟʫʻ ʧʝʨʩʧʝʢʪʠʚʠ ʚʠʢʦʨʠʩʪʘʥʥʷ ʘʢʘʜʝʤʽʯʥʦʛʦ ʚʦʢʘʣʫ ʚ XXI 

ʩʪ. ɸ ʧʨʘʢʪʠʢʫ ʮʴʦʛʦ ʚʠʢʦʥʘʥʥʷ ʽ ʨʽʟʥʦʚʠʜʠ, ʱʦ ʟʘʩʪʦʩʦʚʫʻ ʜʦ ʩʧʽʚʫ ɹ. ɸʩʘʬôʻʚ ʪʘ ɭ. ʅʘʟʘʡʢʽʥʩʴʢʠʡ, 

ʤʦʞʥʘ ʨʦʟʛʣʷʥʫʪʠ ʥʘ ʧʨʠʢʣʘʜʽ ʪʚʦʨʯʦʩʪʽ ʤʦʣʦʜʦʾ ʫʢʨʘʾʥʩʴʢʦʾ ʢʦʤʧʦʟʠʪʦʨʢʠ, ʚʠʧʫʩʢʥʠʮʽ ʂʠʾʚʩʴʢʦʾ 

ʢʦʥʩʝʨʚʘʪʦʨʽʾ ɸʥʘʩʪʘʩʽʾ ʂʦʤʣʠʢʦʚʦʾ. ɯ ʭʦʯʘ ʾʾ ʥʘʫʢʦʚʘ ʨʦʙʦʪʘ ʙʫʣʘ ʧʨʠʩʚʷʯʝʥʘ ʩʧʝʮʠʬʽʮʽ ʞʘʥʨʫ ʨʦʢ-ʦʧʝʨʠ 

ʚ ʢʦʥʪʝʢʩʪʽ ʨʦʟʚʠʪʢʫ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ, ʚʦʥʘ ʫ ʩʚʦʾʡ ʪʚʦʨʯʦʩʪʽ ʟʚʝʨʪʘʻʪʴʩʷ ʜʦ ʞʘʥʨʽʚ ʘʢʘʜʝʤʽʯʥʦʾ ʪʘ 

ʝʩʪʨʘʜʥʦʾ ʤʫʟʠʢʠ. ɺ ʥʝʾ ʻ ʦʧʝʨʘ çʉʘʤʦʪʥʽʩʪʴè, ʷʢʘ ʫ ʯʦʤʫʩʴ ʧʝʨʝʛʫʢʫʻʪʴʩʷ ʽʟ ʪʚʦʨʦʤ ɺ. ɻʫʙʘʨʝʥʢʘ çʃʠʩʪʠ 

ʢʦʭʘʥʥʷè. ɺ ʘʢʘʜʝʤʽʯʥʦʤʫ ʚʦʢʘʣʽ ʛʦʣʦʚʥʠʡ ʘʢʮʝʥʪ ʨʦʙʠʪʴʩʷ ʥʘ ʚʦʢʘʣʴʥʠʭ ʜʘʥʠʭ ʩʘʤʦʛʦ ʩʧʽʚʘʢʘ. ʇʨʠ 

ʮʴʦʤʫ ʚʘʞʣʠʚʦʶ ʫʤʦʚʦʶ ʻ ʨʦʟʚʠʪʦʢ ʚʦʢʘʣʴʥʦʾ ʧʘʨʪʽʾ. ʊʦʤʫ ʦʧʝʨʘ ɸ.ʂʦʤʣʠʢʦʚʦʾ çʉʘʤʦʪʥʽʩʪʴè ʧʨʝʟʝʥʪʫʻ 

ʷʩʢʨʘʚʦ ʚʠʨʘʞʝʥʽ ʤʝʣʦʜʽʾ, ʱʦ ʚʽʜʪʚʦʨʶʶʪʴʩʷ ʧʨʦʬʝʩʽʡʥʦ ʧʽʜʛʦʪʦʚʣʝʥʠʤʠ ʩʧʽʚʘʢʘʤʠ. 

ɺʽʜʦʤʽ ʜʚʘ ʮʠʢʣʠ ʝʩʪʨʘʜʥʠʭ ʧʽʩʝʥʴ ɸʥʘʩʪʘʩʽʾ ʂʦʤʣʠʢʦʚʦʾ çʇʪʘʭʠ ʽ ʢʚʽʪʠè (2004) ʪʘ çɽʤʦʮʽʾè (2006 ï 

2008). ʇʦʝʪʠʢʘ ʮʠʢʣʫ ʧʽʩʝʥʴ çɽʤʦʮʽʾè ʜʦʩʠʪʴ ʨʽʟʥʦʤʘʥʽʪʥʘ. ɯʥʩʪʨʫʤʝʥʪʘʣʴʥʦ-ʚʦʢʘʣʴʥʠʡ ʚʩʪʫʧ ʜʦ ʧʽʩʥʽ 

çɿʘʤʦʢè ʧʦʻʜʥʫʻ ʜʚʽ ʪʨʘʜʠʮʽʾ ï ʢʦʣʦʨʠʩʪʠʢʫ ʩʫʯʘʩʥʦʩʪʽ ʪʘ ʬʦʣʴʢʣʦʨʥʝ ʟʘʙʘʨʚʣʝʥʥʷ, ʱʦ ʜʘʣʽ 

ʧʨʦʜʦʚʞʫʻʪʴʩʷ ʚ ʧʽʩʥʷʭ çʆʡ ʨʘʥʦ, ʨʘʥʦè, çʇʨʘʚʜʘè, çɺ ʪʝʤʥʽʤ ʤʦʨʽè, çɺʝʣʠʢʠʡ ʰʣʷʭè. ʋ ʢʦʞʥʽʡ ʧʽʩʥʽ ʮʽ 

ʧʦʻʜʥʘʥʥʷ ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʦʜʥʝ ʚʽʜ ʦʜʥʦʛʦ, ʘʣʝ ʧʨʦʪʠʩʪʘʚʣʝʥʥʷ ʻ ʚʩʶʜʠ. 

ʄʝʣʦʜʽʾ ʧʽʩʥʽ çɼʽʚʯʠʥʘ ʚ ʚʽʥʢʫè ʚʽʜʩʠʣʘʻ ʧʘʤ'ʷʪʴ ʜʦ ʛʫʮʫʣʴʩʴʢʦʛʦ ʬʦʣʴʢʣʦʨʫ. ɸ ʧʨʦʛʨʘʰʽ ʻ ʧʨʦʩʪʦ 

ʤʝʣʦʜʽʷʤʠ, ʥʘʧʦʚʥʝʥʠʤʠ ʬʦʣʴʢʣʦʨʥʠʤʠ ʽʥʪʦʥʘʮʽʷʤʠ ʽ ʨʠʪʤʘʤʠ. ʋ ʧʽʩʥʽ çʂʦʭʘʥʦʤʫè ʷʩʢʨʘʚʦ ʚʠʨʘʞʝʥʠʡ 

ʨʠʪʤ ʚʽʨʰʘ, ʧʨʠ ʯʦʤʫ ʚ ʜʫʞʝ ʧʨʦʩʪʽʡ ʨʠʤʪʦʬʦʨʤʫʣʽ. ʇʽʩʥʷ çʄʘʤʘè ʻ ʩʚʦʻʨʽʜʥʦʶ ʧʨʠʩʚʷʪʦʶ 

https://uk.wikipedia.org/wiki/%D0%9D%D0%B0%D1%86%D1%96%D0%BE%D0%BD%D0%B0%D0%BB%D1%8C%D0%BD%D0%B0_%D0%BF%D1%80%D0%B5%D0%BC%D1%96%D1%8F_%D0%A3%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D0%B8_%D1%96%D0%BC%D0%B5%D0%BD%D1%96_%D0%A2%D0%B0%D1%80%D0%B0%D1%81%D0%B0_%D0%A8%D0%B5%D0%B2%D1%87%D0%B5%D0%BD%D0%BA%D0%B0
https://uk.wikipedia.org/wiki/%D0%9D%D0%B0%D1%86%D1%96%D0%BE%D0%BD%D0%B0%D0%BB%D1%8C%D0%BD%D0%B0_%D0%BF%D1%80%D0%B5%D0%BC%D1%96%D1%8F_%D0%A3%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D0%B8_%D1%96%D0%BC%D0%B5%D0%BD%D1%96_%D0%A2%D0%B0%D1%80%D0%B0%D1%81%D0%B0_%D0%A8%D0%B5%D0%B2%D1%87%D0%B5%D0%BD%D0%BA%D0%B0
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ʥʘʡʜʦʨʦʞʯʠʡ ʣʶʜʠʥʽ ʚ ʩʚʽʪʽ. ʄʝʣʦʜʽʷ ʧʽʩʥʽ ʧʨʦʪʷʞʥʘ, ʘʣʝ ʾʾ ʧʨʠʨʦʜʘ ʝʩʪʨʘʜʥʘ, ʘ ʥʝ ʥʘʨʦʜʥʘ. ʈʦʟʚʠʪʦʢ 

ʧʽʩʥʽ ʧʨʦʩʪʠʡ, ʧʦʙʫʜʦʚʘ ʢʫʧʣʝʪʥʘ. ɺʠʢʦʥʘʥʥʷ ʧʽʩʥʽ ʧʦʻʜʥʫʻ ʥʘʨʦʜʥʫ ʽ ʝʩʪʨʘʜʥʫ ʤʘʥʝʨʠ. ʇʽʩʥʷ ʮʠʢʣʫ 

çʄʝʪʨʦè ʧʝʨʝʜʘʻ ʝʤʦʮʽʾ, ʱʦ ʚʠʥʠʢʘʶʪʴ ʫ ʣʶʜʠʥʠ ʧʨʠ ʟʫʩʪʨʽʯʽ ʽʟ ʥʝʚʽʜʦʤʠʤ ʽ ʚʽʜʦʤʠʤ, ʟʥʘʡʦʤʠʤ ʽ 

ʥʝʟʥʘʡʦʤʠʤ. ʈʦʤʘʥʩʦʚʘ ʣʽʨʠʢʘ ʧʨʠʪʘʤʘʥʥʘ ʧʽʩʥʽ çʗ ʧʽʜʫ ʪʫʜʠ...è (ʥʘ ʩʣʦʚʘ ʃ. ɿʘʙʘʰʪʠ). 

ʆʪʞʝ, ʫ ʮʠʢʣʽ ɸ. ʂʦʤʣʽʢʦʚʦʾ ççɽʤʦʮʽʾè ʤʦʞʝʤʦ ʩʧʦʩʪʝʨʽʛʘʪʠ ʧʦʻʜʥʘʥʥʷ ʧʦʝʪʠʢʠ ʩʪʠʣʽʚ 

ʘʢʘʜʝʤʽʯʥʦʛʦ ʪʘ ʝʩʪʨʘʜʥʦʛʦ ʚʦʢʘʣʫ ʽʟ ʥʘʨʦʜʥʠʤʠ, ʬʦʣʴʢʣʦʨʥʠʤʠ ʪʨʘʜʠʮʽʷʤʠ. 

ɺʠʟʥʘʯʠʪʠ ʦʩʦʙʣʠʚʦʩʪʽ ʯʠ ʧʨʦʩʪʦ ʚʽʜʦʢʨʝʤʠʪʠ ʘʢʘʜʝʤʽʯʥʫ ʤʫʟʠʢʫ / ʧʽʩʥʶ ʚʽʜ ʥʝʘʢʘʜʝʤʽʯʥʦʾ ʜʦʩʠʪʴ 

ʧʨʦʙʣʝʤʘʪʠʯʥʦ. ʋ ʪʚʦʨʯʦʩʪʽ ʫʢʨʘʾʥʩʴʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ɯʚʘʥʘ ʂʘʨʘʙʠʮʷ ʙʘʛʘʪʦ ʧʽʩʝʥʴ (ʧʦʥʘʜ 50), ʱʦ 

ʚʠʢʦʥʫʶʪʴ ʝʩʪʨʘʜʥʽ ʪʘ ʘʢʘʜʝʤʽʯʥʽ ʩʧʽʚʘʢʠ. ɺʦʢʘʣʴʥʠʡ ʮʠʢʣ ɯ. ʂʘʨʘʙʠʮʷ çʄʘʪʠè ʥʘ ʚʽʨʰʽ ɹ. ʆʣʽʡʥʠʢʘ 

(1980) ʧʨʦʥʠʟʘʥʠʡ ʫʢʨʘʾʥʩʴʢʠʤ ʥʘʨʦʜʥʠʤ ʤʝʣʦʩʦʤ. ʄʝʣʦʜʽʷ çʄʘʪʠ ʥʘʰʘ ï ʩʠʚʘʷ ʛʦʨʣʠʮʷè ʽʥʪʦʥʘʮʽʡʥʦ 

ʚʟʘʛʘʣʽ ʥʘʛʘʜʫʻ ʥʘʨʦʜʥʫ ʧʽʩʥʶ, ʘ ʟʛʦʜʦʤ ʩʪʘʻ ʦʩʥʦʚʦʶ ʜʣʷ ʪʚʦʨʽʚ ʽʥʰʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ. ʇʦʝʪʠʢʘ ʧʽʩʝʥʴ 

ʮʴʦʛʦ ʮʠʢʣʫ ʙʣʠʟʴʢʘ ʜʦ ʧʝʨʝʜʘʯʽ ʢʦʤʧʦʟʠʪʦʨʦʤ ʩʚʦʻʾ ʛʨʦʤʘʜʷʥʩʴʢʦʾ ʧʦʟʠʮʽʾ. ʊʘʢʘ ʪʝʤʘʪʠʢʘ ʭʘʨʘʢʪʝʨʥʘ 

ʜʣʷ ʽʥʰʦʛʦ ʮʠʢʣʫ ʢʦʤʧʦʟʠʪʦʨʘ çʅʘ ʙʝʨʝʟʽ ʚʽʯʥʦʩʪʽè ʜʣʷ ʛʦʣʦʩʫ ʟ ʬʦʨʪʝʧʽʘʥʦ (1977). 

ɸʢʘʜʝʤʽʯʥʠʡ ʩʧʽʚ ʚʽʜʪʚʦʨʶʻʪʴʩʷ ʫ ʮʠʢʣʘʭ ʧʽʩʝʥʴ ɯ. ʂʘʨʘʙʠʮʷ çʇʘʩʪʝʣʽè ʥʘ ʩʣʦʚʘ ʇ. ʊʠʯʠʥʠ ʜʣʷ 

ʩʦʧʨʘʥʦ ʽ ʬʦʨʪʝʧʽʘʥʦ (1970) ʪʘ çʈʘʥʢʦʚʘ ʩʶʾʪʘè ʜʣʷ ʛʦʣʦʩʫ ʪʘ ʝʩʪʨʘʜʥʦ-ʩʠʤʬʦʥʽʯʥʦʛʦ ʦʨʢʝʩʪʨʫ ʥʘ ʚʽʨʰʽ 

ɺ. ɹʘʪʶʢʘ ʽ ɺ. ɻʫʙʘʨʮʷ (1978ï1980). ʇʦʝʪʠʢʘ ʧʽʩʝʥʴ ʮʠʢʣʫ çʇʘʩʪʝʣʽè ʟʦʩʝʨʝʜʞʝʥʘ ʥʘ ʩʠʤʚʦʣʽʯʥʦʤʫ ʩʚʽʪʽ, 

ʷʢʠʡ ʢʦʤʧʦʟʠʪʦʨ ʧʝʨʝʜʘʻ ʩʫʯʘʩʥʠʤʠ ʟʘʩʦʙʘʤʠ: ʚʽʣʴʥʦ ʧʦʙʫʜʦʚʘʥʠʤʠ ʤʝʣʦʜʽʷʤʠ ʽʟ ʰʠʨʦʢʠʤʠ ʩʪʨʠʙʢʘʤʠ 

ʪʘ ʽʥ. ɺʽʨʰʦʚʘʥʠʡ ʮʠʢʣ çʇʘʩʪʝʣʽè ʛʝʥʽʘʣʴʥʦʛʦ ʫʢʨʘʾʥʩʴʢʦʛʦ ʧʦʝʪʘ ʇʘʚʣʘ ʊʠʯʠʥʠ ʩʢʣʘʜʘʻʪʴʩʷ ʽʟ ʯʦʪʠʨʴʦʭ 

ʬʽʣʦʩʦʬʩʴʢʠ ʥʘʩʥʘʞʝʥʥʠʭ ʩʠʤʚʦʣʽʯʥʠʭ ʤʽʥʽʘʪʶʨ çʈʘʥʦʢè, çɼʝʥʴè, çɺʝʯʽʨè, çʅʽʯè. ʇʘʨʪʽʷ ʬʦʨʪʝʧʽʘʥʦ 

ʜʦʩʠʪʴ ʢʦʣʦʨʠʩʪʠʯʥʘ, ʘʣʝ ʽʟ ʤʽʥʽʤʘʣʽʟʤʦʤ ʚʠʨʘʞʝʥʥʷ. ʃʽʨʠʢʦ-ʧʣʝʥʝʨʥʠʡ ʪʠʧ ʧʦʝʪʠʢʠ ʤʫʟʠʯʥʠʤʠ 

ʟʘʩʦʙʘʤʠ ʤʘʣʶʻ ʢʘʨʪʠʥʠ ʧʨʠʨʦʜʠ.  

ʌʽʣʦʩʦʬʩʴʢʽ ʨʦʟʜʫʤʠ ʧʨʦ ʚʽʯʥʽ ʢʘʪʝʛʦʨʽʾ ʙʫʪʪʷ ʚʽʜʜʟʝʨʢʘʣʝʥʽ ʫ ʮʠʢʣʘʭ ɯ. ʂʘʨʘʙʠʮʷ çɯʟ ʧʽʩʝʥʴ 

ʍʽʨʦʩʽʤʠè ʜʣʷ ʛʦʣʦʩʫ ʽ ʬʣʝʡʪʠ ʥʘ ʚʽʨʰʽ ʁʦʩʘʢʫ ʁʦʥʝʜʠ (1973) ʪʘ çʇôʷʪʴ ʧʽʩʝʥʴè ʥʘ ʚʽʨʰʽ ʈ. ʊʘʛʦʨʘ (1995). 

ʊʝʢʩʪʠ ʩʭʽʜʥʠʭ ʧʦʝʪʽʚ ʤʘʶʪʴ ʝʢʩʧʨʝʩʽʦʥʽʩʪʠʯʥʝ ʟʘʙʘʨʚʣʝʥʥʷ ʪʘ ʧʝʨʝʜʘʶʪʴ ʨʽʟʥʽ ʦʙʨʘʟʠ ʯʝʨʝʟ ʩʠʤʚʦʣʽʢʫ. 

ʎʠʢʣ çʇôʷʪʴ ʧʽʩʝʥʴè ʩʢʣʘʜʘʻʪʴʩʷ ʽʟ ʣʶʙʦʚʥʠʭ ʨʦʤʘʥʩʽʚ çʂʦʭʘʥʥʷ ï ʦʜʚʽʯʥʘ ʨʽʢʘè, çʅʘ ʙʝʨʝʟʽ ʩʪʘʚʢʘè, 

çʇʦʜʠʭè, çʅʝʩʢʽʥʯʝʥʥʝè, çʉʫʤʥʽʚè. ɼʣʷ ʤʫʟʠʯʥʦʾ ʤʦʚʠ ʭʘʨʘʢʪʝʨʥʽ ʧʦʣʽʪʦʥʘʣʴʥʽʩʪʴ, ʧʦʣʽʛʘʨʤʦʥʽʡʥʽʩʪʴ, 

ʩʭʽʜʥʘ ʧʦʣʽʨʠʪʤʽʯʥʽʩʪʴ ʫ ʧʦʻʜʥʘʥʥʽ ʽʟ ʟʘʭʽʜʥʦʶ ʨʠʪʤʽʯʥʽʩʪʶ.  

ʋ ʜʦʨʦʙʢʫ ɯ. ʂʘʨʘʙʠʮʷ ʚʽʜʦʤʽ ʡ ʜʞʘʟʦʚʽ ʽʤʧʨʦʚʽʟʘʮʽʾ. ɸ ʩʴʦʛʦʜʥʽ ʚʠʢʦʥʘʚʮʽ ʩʘʤʽ ʨʦʙʣʷʪʴ 

ʘʨʘʥʞʫʚʘʥʥʷ, ʘʢʪʠʚʽʟʫʶʯʠ ʜʞʘʟʦʚʽ ʨʠʪʤʠ ʧʽʩʝʥʴ ɯ. ʂʘʨʘʙʠʮʷ. ɼʦ ʧʽʩʝʥʴ ɯ. ʂʘʨʘʙʠʮʷ çɼʝ ʚʽʪʝʨ ʪʨʘʚʠ 

ʢʦʣʠʰʝè ʽ çɺʠʡʜʫ, ʚʠʡʜʫ ʟʨʘʥʢʫ ʚ ʧʦʣʝè ʫʯʘʩʥʠʢ ʧʨʦʝʢʪʫ çʊʘʥʦʢ ʥʘ ʤʘʡʜʘʥʽ ʂʦʥʛʦè ɼʽʣʷ ʜʦʜʘʚ ʜʞʘʟʦʚʠʡ 

ʚʦʢʘʣʽʟ.  

ʅʘ ʧʨʝʟʝʥʪʘʮʽʾ ʤʦʥʦʛʨʘʬʽʾ ʃʶʙʦʚʽ ʂʠʷʥʦʚʩʴʢʦʾ çʉʘʜ ʧʽʩʝʥʴ ɯʚʘʥʘ ʂʘʨʘʙʠʮʷè ʧʨʦʟʚʫʯʘʚ ʨʦʤʘʥʩ 

ʢʦʤʧʦʟʠʪʦʨʘ ʥʘ ʩʣʦʚʘ ʄʘʢʩʠʤʘ ʈʠʣʴʩʴʢʦʛʦ çʗʙʣʫʢʘ ʜʦʩʧʽʣʠ, ʷʙʣʫʢʘ ʯʝʨʚʦʥʽè ʪʘʢʦʞ ʫ ʜʞʘʟʦʚʽʡ ʦʙʨʦʙʮʽ. 

ʊʦʞ, ʫ ʪʚʦʨʯʦʩʪʽ ɯʚʘʥʘ ʂʘʨʘʙʠʮʷ ʟʫʩʪʨʽʯʘʻʤʦ ʧʽʩʥʽ ʨʽʟʥʠʭ ʥʘʧʨʷʤʽʚ. ʇʦʝʪʠʢʘ ʡʦʛʦ ʧʽʩʝʥʴ ʚʨʘʞʘʻ 

ʨʽʟʥʦʤʘʥʽʪʥʽʩʪʶ. ʆʙʨʘʟʠ ʧʽʩʝʥʴ ʚʽʜ ʬʦʣʴʢʣʦʨʥʠʭ, ʣʽʨʠʯʥʠʭ ʜʦ ʩʫʯʘʩʥʠʭ ʜʞʘʟʦʚʠʭ ʨʽʰʝʥʴ. ʗʢ ʧʠʰʝ 

ʫʢʨʘʾʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʃʽʣʽʷ ʅʘʟʘʨ-ʐʝʚʯʫʢ çʉʧʦʯʘʪʢʫ ʙʫʣʦ ʉʣʦʚʦé, ʽ ʜʽʘʣʦʛ ʤʽʞ ʉʣʦʚʦʤ ʽ ɿʚʫʢʦʤ 

ʚʝʜʝʪʴʩʷ ʩʧʦʢʦʥʚʽʢʫ. ʊʘ ʡ ʟʚʫʢ ʙʝʟ ʩʣʽʚ ï ʫ ʥʝʚʝʨʙʘʣʴʥʽʡ ʽʧʦʩʪʘʩʽ ï ʥʘʜʽʣʝʥʠʡ ʛʨʘʥʜʽʦʟʥʠʤ ʩʤʠʩʣʦʚʦ-

ʩʝʤʘʥʪʠʯʥʠʤ ʝʥʝʨʛʝʪʠʯʥʠʤ ʧʦʣʝʤ, ʧʦʪʨʷʩʘʶʯʠʤ ʘʩʦʮʽʘʪʠʚʥʠʤ ʨʷʜʦʤ, ʷʢʠʡ ʪʘʢ ʯʘʩʪʦ ñʙʝʨʝ ʥʘʩ ʟʘ ʜʫʰʫò, 

ʧʨʘʮʶʶʯʠ ʥʘ ʛʣʠʙʠʥʘʭ ʧʽʜʩʚʽʜʦʤʦʛʦ ʯʠ ʡ ʧʦʟʘʩʚʽʜʦʤʦʛʦ, ʥʘ ʙʝʟʤʝʞʥʠʭ ʧʨʦʩʪʦʨʘʭ ʢʦʩʤʦʩʫ ʣʶʜʩʴʢʠʭ 

ʩʝʨʜʝʮʴè [3, 189].  

ɺʽʜʦʤʠʡ ʚʠʜʘʚʝʮʴ çɼʫʭ ʽ ʃʽʪʝʨʘè ʃʝʦʥʽʜ ʌʽʥʙʝʨˇ ʧʠʰʝ, ʱʦ çñʥʝʩʢʘʟʘʥʝ ʣʠʰʠʣʦʩʴ 

ʥʝʩʢʘʟʘʥʥʠʤéòè, ʘ ʤʫʟʠʢʘ ɯ. ʂʘʨʘʙʠʮʷ ʧʨʦʜʦʚʞʝʥʥʷ ʻ ʧʝʚʥʠʤ çʜʽʘʣʦʛʦʤ ʫ ʧʦʰʫʢʘʭ ʩʧʽʚʜʽʾ ʨʘʮʽʦ ʪʘ 

ʝʤʦʮʽʦ, ʧʨʘʛʤʠ ʽ ʧʥʝʚʤʠ, ʛʘʨʤʦʥʽʶ ʨʽʚʥʦʚʘʛʠ ʤʽʞ ʷʢʠʤʠ ʪʘʢ ʜʦʚʛʦ ʰʫʢʘʻ ʣʶʜʩʪʚʦ, ʨʦʟʢʨʠʚʘʶʯʠ ʱʝ ʦʜʥʫ 

ʧʘʨʘʣʝʣʴ ï ɼʫʭ ʽ ʅʦʪʘ. ɯ ʪʘʢʽ ʢʥʠʛʠ ʷʢ çɼʦʯʝʢʘʪʠʩʷ ʤʫʟʠʢʠè ʪʘ çɼʽʘʣʦʛʠè ɺʘʣʝʥʪʠʥʘ ʉʠʣʴʚʝʩʪʨʦʚʘ, çʉʘʜ 

ʧʽʩʝʥʴ ɯʚʘʥʘ ʂʘʨʘʙʠʮʷè ʃʶʙʦʚʽ ʂʠʷʥʦʚʩʴʢʦʾ ï ʥʝʚʝʣʠʢʽ, ʪʘ ʜʣʷ ʢʦʛʦʩʴ ʚʢʨʘʡ ʥʝʦʙʭʽʜʥʽ ʩʭʦʜʠʥʢʠ ʥʘ ʰʣʷʭʫ, 

ʚʢʘʟʘʥʦʤʫ ʉʢʦʚʦʨʦʜʦʶ: ñʇʽʟʥʘʡ ʩʘʤʦʛʦ ʩʝʙʝòè [3, 190].  

ʅʝʤʦʞʣʠʚʦ ʩʧʣʫʪʘʪʠ ʩʧʽʚ ʫ ʘʢʘʜʝʤʽʯʥʽʡ ʤʘʥʝʨʽ ʟʽ ʩʧʽʚʦʤ ʫ ʝʩʪʨʘʜʥʽʡ ʯʠ ʥʘʨʦʜʥʽʡ. ʅʘʚʽʪʴ ʜʣʷ 

ʢʦʞʥʦʾ ʢʨʘʾʥʠ ʻ ʩʚʦʾ ʚʠʢʦʥʘʚʮʽ, ʚʧʽʟʥʘʚʘʥʽ ʚʩʽʤʘ ʛʨʦʤʘʜʷʥʘʤʠ. ɺ ʋʢʨʘʾʥʽ ʪʘʢʦʶ ʩʧʽʚʘʯʢʦʶ ʻ ʅʽʥʘ 

ʄʘʪʚʽʻʥʢʦ. ʉʘʤʝ ʮʽʡ ʩʧʽʚʘʯʮʽ ʧʨʠʩʚʷʯʝʥʽ ʟʙʽʨʥʠʢʠ ʧʽʩʝʥʴ ɻʘʥʥʠ ɻʘʚʨʠʣʝʮʴ çɿʦʣʦʪʠʡ ʢʘʤʽʥʴ ʧʦʩʽʻʤʦéè ʽ 

ʦʧʝʨʘ ʃʝʩʽ ɼʠʯʢʦ çɿʦʣʦʪʦʩʣʦʚè. 

ʋ ʤʫʟʠʯʥʦ-ʩʮʝʥʽʯʥʦʤʫ ʜʽʡʩʪʚʽ ɻʘʥʥʠ ɻʘʚʨʠʣʝʮʴ çɿʦʣʦʪʠʡ ʢʘʤʽʥʴ ʧʦʩʽʻʤʦéè ʚʠʢʦʨʠʩʪʘʥʽ ʧʽʩʥʽ, ʷʢʽ 

ʙʫʣʠ ʚʽʜʥʘʡʜʝʥʽ ʅʽʥʦʶ ʄʘʪʚʽʻʥʢʦ ʫ ʨʽʟʥʠʭ ʨʝʛʽʦʥʘʭ ʋʢʨʘʾʥʠ. ʎʝ ʥʠʟʢʘ ʤʫʟʠʯʥʠʭ ʜʽʡʩʪʚ, ʷʢʽ ʤʦʞʥʘ 

ʧʦʨʽʚʥʷʪʠ ʽʟ ʽʩʪʦʨʠʯʥʠʤʠ ʫʢʨʘʾʥʩʴʢʠʤʠ ʬʨʝʩʢʘʤʠ. ʐʽʩʪʴ ʯʘʩʪʠʥ ʩʢʣʘʜʘʶʪʴ ʮʽʣʽʩʥʝ ʜʽʡʩʪʚʦ. ɸʣʝ ʜʣʷ ʮʽʻʾ 

ʧʫʙʣʽʢʘʮʽʾ ʮʽʢʘʚʘ ʧʽʩʥʷ-ʨʦʤʘʥʩ ççɿʘʩʚʽʯʫ ʩʚʽʯʫè ʜʣʷ ʛʦʣʦʩʫ ʪʘ ʢʘʤʝʨʥʦʛʦ ʦʨʢʝʩʪʨʫ. ɺʦʥʘ ʥʘʧʠʩʘʥʘ ʚ 

ʢʫʧʣʝʪʥʽʡ ʬʦʨʤʽ. ʇʦʯʠʥʘʻʪʴʩʷ ʧʽʩʥʷ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʤ ʚʩʪʫʧʦʤ. ʄʝʣʦʜʽʷ ʧʽʩʥʽ ʜʦʩʧʽʚʫʻʪʴʩʷ 

ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʤʠ ʧʦʙʫʜʦʚʘʤʠ. ʇʨʠ ʯʦʤʫ ʨʽʟʥʠʤʠ ʪʝʤʙʨʘʤʠ: ʬʣʝʡʪʦʶ, ʩʪʨʫʥʥʠʤʠ.  
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ʍʦʨʦʚʘ ʦʧʝʨʘ çɿʦʣʦʪʦʩʣʦʚè (1992 ʨ.) ʃ. ɼʠʯʢʦ ʻ ʥʦʚʘʪʦʨʩʴʢʦʶ ʟʘ ʩʚʦʻʶ ʩʫʪʥʽʩʪʶ. ɰʾ ʝʢʩʧʝʨʠʤʝʥʪ 

ʩʧʨʷʤʦʚʘʥʠʡ ʥʘ ʧʦʻʜʥʘʥʥʷ ʧʝʨʚʽʩʥʦʛʦ ʥʘʨʦʜʥʦʛʦ ʩʠʥʢʨʝʪʠʟʤʫ ʟ ʘʚʪʦʨʩʴʢʦʶ ʤʦʚʦʶ ʙʝʟ ʮʠʪʘʪ ʽ 

ʘʜʘʧʪʫʚʘʥʴ. ʆʜʥʘ ʽʟ ʯʘʩʪʠʥ çʇʣʘʯè ʟ ʮʽʻʾ ʦʧʝʨʠ ʙʫʣʘ ʥʘʧʠʩʘʥʘ ʩʧʝʮʽʘʣʴʥʦ ʜʣʷ ʅʽʥʠ ʄʘʪʚʽʻʥʢʦ. ʇʨʦʪʷʞʥʫ 

ʤʝʣʦʜʽʶ ʢʦʤʧʦʟʠʪʦʨʢʘ ʫ ʩʠʤʬʦʥʽʯʥʦʤʫ ʧʝʨʝʢʣʘʜʽ ʜʦʨʫʯʠʣʘ ʩʢʨʠʧʮʽ. ʃ. ʂʠʷʥʦʚʩʴʢʘ ʟʘʟʥʘʯʘʻ, ʱʦ çʉʘʤʝ 

ʧʽʩʝʥʥʽʩʪʴ ï ʥʝ ʷʢ ʢʦʥʢʨʝʪʥʠʡ ʞʘʥʨ, ʘ ʷʢ ʫʟʘʛʘʣʴʥʝʥʘ ʝʩʪʝʪʠʯʥʘ ʢʘʪʝʛʦʨʽʷ, ʟ ʾʾ ʩʪʽʡʢʠʤʠ ʤʝʪʘʬʦʨʘʤʠ, 

ʩʠʤʚʦʣʘʤʠ, ʢʦʥʢʨʝʪʥʠʤʠ ʧʝʨʩʦʥʘʞʘʤʠ ʽ ʩʶʞʝʪʥʠʤʠ ʧʦʚʦʨʦʪʘʤʠ ʤʽʮʥʦ ʫʚʽʡʰʣʘ ʷʢ ʝʣʝʤʝʥʪ ʧʨʦʬʝʩʽʡʥʦʛʦ 

ʭʫʜʦʞʥʴʦʛʦ ʤʠʩʣʝʥʥʷ ʚ ʫʢʨʘʾʥʩʴʢʝ ʤʠʩʪʝʮʪʚʦè [1, 25]. 

ʆʧʝʨʘ ʃ. ɼʠʯʢʦ ʙʫʣʘ ʥʘʧʠʩʘʥʘ ʧʽʩʣʷ ʧʦʷʚʠ ʟʙʽʨʢʠ ʬʦʣʴʢʣʦʨʥʠʭ ʪʝʢʩʪʽʚ çɿʦʣʦʪʦʩʣʦʚ. ʇʦʝʪʠʯʥʠʡ 

ʢʦʩʤʦʩ ɼʘʚʥʴʦʾ ʈʫʩʽè (ʚʠʜʘʚʥʠʮʪʚʦ çɼʥʽʧʨʦè,1988). ɿʙʽʨʢʘ ʩʢʣʘʜʘʣʘʩʷ ʟ ʬʦʣʴʢʣʦʨʥʠʭ ʧʽʩʝʥʴ. ʆʩʦʙʣʠʚʦʛʦ 

ʟʥʘʯʝʥʥʷ ʜʣʷ ʢʦʤʧʦʟʠʪʦʨʢʠ ʥʘʙʫʣʠ ʢʘʣʝʥʜʘʨʥʦ-ʦʙʨʷʜʦʚʽ ʧʽʩʥʽ (ʚʝʩʥʷʥʦʛʦ ʽ ʟʠʤʦʚʦʛʦ ʢʘʣʝʥʜʘʨʥʦʛʦ 

ʮʠʢʣʫ), ʨʦʜʠʥʥʦ-ʧʦʙʫʜʦʚʽ ʧʽʩʥʽ, ʚʝʩʽʣʴʥʽ ʧʽʩʥʽ, ʧʣʘʯʽ. ʆʙʨʘʟʠ ʧʽʩʝʥʴ ʪʘ ʥʘʨʦʜʥʽ ʪʨʘʜʠʮʽʾ ʙʫʣʠ ʧʦʢʣʘʜʝʥʽ ʚ 

ʦʩʥʦʚʫ ʦʧʝʨʠ çɿʦʣʦʪʦʩʣʦʚè. ɽʪʠʤʦʣʦʛʽʷ ʩʣʦʚʘ ʤʽʩʪʠʪʴ ʜʚʘ ʟʚʝʨʥʝʥʥʷ çʟʦʣʦʪʦè ʽ çʩʦʥʷʯʥʝ ʩʚʽʪʣʦè. ɼʚʘ 

ʩʠʤʚʦʣʠ, ʱʦ ʫʦʩʦʙʣʶʶʪʴ ʦʙʨʘʟʠ ʜʘʚʥʴʦʫʢʨʘʾʥʩʴʢʦʾ ʤʽʬʦʣʦʛʽʾ. ʂʦʤʧʦʟʠʪʦʨʢʘ ʩʠʥʪʝʟʫʻ ʧʦʝʪʠʯʥʽ ʪʝʢʩʪʠ, 

ʟʚʝʨʪʘʶʯʠʩʴ ʩʘʤʝ ʜʦ ʤʽʬʦʣʦʛʽʯʥʦʛʦ ʟʥʘʯʝʥʥʷ. ʇʦʻʜʥʘʥʥʷ ʘʢʘʜʝʤʽʯʥʦʛʦ ʡ ʥʘʨʦʜʥʦʛʦ ʩʧʽʚʫ ʭʘʨʘʢʪʝʨʥʝ ʜʣʷ 

ʩʦʣʽʩʪʘ.  

ʋ ʩʫʯʘʩʥʽʡ ʪʚʦʨʯʦʩʪʽ ʫʢʨʘʾʥʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʚʽʜʯʫʪʥʠʡ ʚʧʣʠʚ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʛʦ ʚʦʢʘʣʴʥʦʛʦ 

ʤʠʩʪʝʮʪʚʘ, ʟʦʢʨʝʤʘ, ʧʦʻʜʥʘʥʥʷ ʘʢʘʜʝʤʽʯʥʦʛʦ ʪʘ ʝʩʪʨʘʜʥʦʛʦ ʚʦʢʘʣʫ. ʅʘʧʨʠʢʣʘʜ, ʫ ʧʨʦʝʢʪʘʭ ʌʨʝʜʜʽ 

ʄʝʨʢôʶʨʽ (ʣʽʜʝʨ ʛʫʨʪʫ çQueenè) ʪʘ ʚʠʜʘʪʥʦʾ ʦʧʝʨʥʦʾ ʩʧʽʚʘʯʢʠ ʄʦʥʪʩʝʨʨʘʪ ʂʘʙʘʣʴʻ ï çBarcelonaè (1988) 

ʧʨʦʟʚʫʯʘʣʠ ʧʽʩʥʽ: çBarcelonaè, çLa Japonaiseè, çThe Fallen Priestè, çEnsue¶oè, çThe Golden Boyè, çGuide 

Me Homeè, çHow Can I Go Onè, çOverture Piccanteè.  

ʉʣʫʭʘʶʯʠ ʦʧʝʨʫ ʃ. ɼʠʯʢʦ çɿʦʣʦʪʦʩʣʦʚè, ʟʛʘʜʫʻʪʴʩʷ ʪʝ, ʱʦ ʟʥʘʯʥʝ ʧʦʰʠʨʝʥʥʷ ʘʢʘʜʝʤʽʯʥʦʛʦ ʚʦʢʘʣʫ 

ʚʽʜʙʫʚʘʣʦʩʷ ʚ ʩʝʨʝʜʠʥʽ ʍʍ ʩʪ. ʟʘʚʜʷʢʠ ʢʽʥʦ- ʪʘ ʪʝʣʝʤʠʩʪʝʮʪʚʫ. ɼʦʩʣʽʜʥʠʢ ʃ. ɼʘʥʴʢʦ ʧʨʦʘʥʘʣʽʟʫʚʘʚ 

ʬʽʣʴʤʠ, ʚ ʷʢʠʭ ʚʦʢʘʣʴʥʽ ʥʦʤʝʨʠ ʘʢʪʠʚʥʦ ʩʧʨʠʷʣʠ ʜʨʘʤʘʪʫʨʛʽʯʥʦʤʫ ʨʦʟʚʠʪʢʫ ʩʶʞʝʪʽʚ. ɺʠʜʘʪʥʽ ʩʧʽʚʘʢʠ 

ʩʝʨʝʜʠʥʠ ʍʍ ʩʪ. ʧʦʧʫʣʷʨʠʟʫʚʘʣʠ ʘʢʘʜʝʤʽʯʥʠʡ ʩʧʽʚ. ʉʝʨʝʜ ʥʠʭ ʚʘʨʪʦ ʚʽʜʟʥʘʯʠʪʠ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ 

ʪʝʥʦʨʦʚʦʛʦ ʦʧʝʨʥʦʛʦ ʩʧʽʚʘʢʘ ʽ ʘʢʪʦʨʘ ʄʘʨʽʦ ʃʘʥʮʘ.  

ɺʠʩʥʦʚʢʠ. ʅʘ ʦʩʥʦʚʽ ʘʥʘʣʽʟʫ ʧʽʩʝʥʴ ʩʫʯʘʩʥʠʭ ʘʚʪʦʨʽʚ ʩʣʽʜ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʩʫʯʘʩʥʘ ʪʚʦʨʯʽʩʪʴ ʥʘʩʠʯʝʥʘ 

ʨʽʟʥʦʤʘʥʽʪʥʠʤʠ ʧʨʦʷʚʘʤʠ ʧʦʝʪʠʯʥʠʭ ʨʽʰʝʥʴ. ɼʦʤʽʥʫʶʯʽ ʧʦʝʪʠʯʥʽ ʨʽʰʝʥʥʷ ʫ ʧʽʩʝʥʥʦʤʫ ʞʘʥʨʽ ʧʦʚôʷʟʘʥʽ ʽʟ 

ʧʝʨʝʜʘʯʝʶ ʣʽʨʠʯʥʠʭ ʧʦʯʫʪʪʽʚ ʪʘ ʧʦʣʽʪʠʯʥʠʭ, ʛʨʦʤʘʜʩʴʢʦ-ʧʦʙʫʪʦʚʠʭ ʭʨʦʥʽʢʘʣʴʥʠʭ ʧʦʜʽʡ (ʧʽʩʥʽ-ʭʨʦʥʽʢʠ). 

ʇʦʝʪʠʯʥʘ ʩʢʣʘʜʦʚʘ ʮʠʭ ʧʽʩʝʥʴ ʪʨʘʥʩʣʶʻ ʽʥʬʦʨʤʘʮʽʶ ʧʨʦ ʧʦʜʽʾ ʩʴʦʛʦʜʝʥʥʷ ʪʘ ʟʥʘʤʝʥʥʽ ʩʪʦʨʽʥʢʠ ʤʠʥʫʣʦʛʦ. 

ʎʝ ʚʽʜʜʟʝʨʢʘʣʶʻʪʴʩʷ ʫ ʪʚʦʨʯʦʩʪʽ ʫʢʨʘʾʥʩʴʢʠʭ ʧʦʝʪʽʚ ʽ ʢʦʤʧʦʟʠʪʦʨʽʚ ʘʢʘʜʝʤʽʯʥʦʛʦ (ʃ. ɼʠʯʢʦ, ɯ. ʂʘʨʘʙʠʮʴ, 

ɸ. ʂʦʤʣʽʢʦʚʘ, ɺ. ʉʪʝʧʫʨʢʦ) ʪʘ ʝʩʪʨʘʜʥʦʛʦ ʥʘʧʨʷʤʽʚ (ʊ. ʂʘʨʦʣʴ, ʈ. ʃʠʞʠʯʢʦ). ʋ ʧʦʝʪʠʮʽ ʧʽʩʝʥʴ 

ʘʢʘʜʝʤʽʯʥʦʛʦ ʽ ʝʩʪʨʘʜʥʦʛʦ ʩʧʨʷʤʫʚʘʥʴ ʧʦʻʜʥʫʶʪʴʩʷ ʷʢ ʥʘʨʦʜʥʽ, ʪʘʢ ʽ ʩʫʯʘʩʥʽ ʝʣʝʤʝʥʪʽʚ ʽ ʚ ʧʦʝʟʽʾ, ʽ ʚ 

ʤʫʟʠʯʥʦʤʫ ʨʽʰʝʥʥʽ, ʱʦ ʩʪʘʻ ʭʘʨʘʢʪʝʨʥʦʶ ʨʠʩʦʶ ʜʣʷ ʩʫʯʘʩʥʦʾ ʫʢʨʘʾʥʩʴʢʦʾ ʪʚʦʨʯʦʩʪʽ. 
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ʌʆʃʂ-ʆʇɽʈɸ çʂʆʃʀ ʎɺɯʊɽ ʇɸʇʆʈʆʊʔè ɭ. ʉʊɸʅʂʆɺʀʏɸ:  

ɯʉʊʆʈɯʗ ʊɸ ʈɽɾʀʉɽʈʉʔʂɯ ʈɽʌʃɽʂʉɯɰ  
 

ʄʝʪʦʶ ʨʦʙʦʪʠ ʻ ʘʥʘʣʽʟ ʦʩʦʙʣʠʚʦʩʪʝʡ ʧʦʩʪʘʥʦʚʢʠ ʬʦʣʢ-ʦʧʝʨʠ ɭ. ʉʪʘʥʢʦʚʠʯʘ çʂʦʣʠ ʮʚʽʪʝ ʧʘʧʦʨʦʪʴè ʪʘ ʦʩʥʦʚʥʽ 

ʨʝʞʠʩʝʨʩʴʢʽ ʧʽʜʭʦʜʠ ʜʦ ʧʦʩʪʘʥʦʚʢʠ ʮʴʦʛʦ ʪʚʦʨʫ ʥʘʧʨʠʢʽʥʮʽ ʍʍ ʥʘ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ. ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ 

ʙʘʟʫʻʪʴʩʷ ʥʘ ʤʽʞʜʠʩʮʠʧʣʽʥʘʨʥʦʤʫ ʧʽʜʭʦʜʽʚ, ʷʢʠʡ ʜʦʟʚʦʣʷʻ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʟʜʦʙʫʪʢʠ ʽʩʪʦʨʽʾ ʢʫʣʴʪʫʨʠ, ʤʫʟʠʢʦʟʥʘʚʩʪʚʘ, 

ʪʝʘʪʨʦʟʥʘʚʩʪʚʘ, ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʪʘ ʽʥ. ʋ ʩʪʘʪʪʽ ʙʫʣʦ ʚʠʢʦʨʠʩʪʘʥʦ ʨʷʜ ʤʝʪʦʜʽʚ: ʧʦʨʽʚʥʷʣʴʥʠʡ, ʷʢʠʡ ʜʦʟʚʦʣʠʚ ʧʦʨʽʚʥʷʪʠ 

ʩʮʝʥʦʛʨʘʬʽʶ ʦʨʠʛʽʥʘʣʴʥʦʾ ʚʠʩʪʘʚʠ ʪʘ ʾʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʚ ʃʴʚʽʚʩʴʢʽʡ ʥʘʮʽʦʥʘʣʴʥʽʡ ʦʧʝʨʽ; ʽʩʪʦʨʠʯʥʠʡ ʜʦʧʦʤʽʛ 

ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʩʦʮʽʘʣʴʥʦ-ʧʦʣʽʪʠʯʥʽ ʦʙʩʪʘʚʠʥʠ ʟʘ ʩʪʚʦʨʶʚʘʣʘʩʷ ʮʷ ʚʠʩʪʘʚʘ; ʤʝʪʦʜ ʩʠʥʪʝʟʫ ʜʦʟʚʦʣʠʚ ʨʦʟʢʨʠʪʠ 

ʚʘʨʽʘʪʠʚʥʽʩʪʴ ʬʦʨʤ ʧʦʩʪʘʥʦʚʢʠ ʦʧʝʨʠ ɭ. ʉʪʘʥʢʦʚʠʯʘ. ʅʘʫʢʦʚʦʶ ʥʦʚʠʟʥʦʶ ʜʦʩʣʽʜʞʝʥʥʷ  ̒ʚʠʩʚʽʪʣʝʥʥʷ ʪʨʘʥʩʬʦʨʤʘʮʽʾ 

ʩʶʞʝʪʥʦ-ʢʦʤʧʦʟʠʮʽʡʥʦʾ ʩʧʝʮʠʬʽʢʠ ʬʦʣʢ-ʦʧʝʨʠ çʂʦʣʠ ʮʚʽʪʝ ʧʘʧʦʨʦʪʴè ɭ. ʉʪʘʥʢʦʚʠʯʘ ʪʘ ʾʾ ʩʫʯʘʩʥʽ ʨʝʞʠʩʝʨʩʴʢʽ 

ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʥʘ ʧʨʠʢʣʘʜʽ ʬʦʣʢ-ʦʧʝʨʠ-ʙʘʣʝʪʫ çʂʦʣʠ ʮʚʽʪʝ ʧʘʧʦʨʦʪʴè ʃʴʚʽʚʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʦʧʝʨʠ. ɺʠʩʥʦʚʢʠ: ʊʘʢʠʤ 

ʯʠʥʦʤ, ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʩʢʣʘʜʥʫ ʜʦʣʶ ʧʦʩʪʘʥʦʚʢʠ ʬʦʣʢ-ʦʧʝʨʠ ɭ. ʉʪʘʥʢʦʚʠʯʘ çʂʦʣʠ ʮʚʽʪʝ ʧʘʧʦʨʦʪʴè, ʮʝʡ ʪʚʽʨ ʫʚʽʡʰʦʚ ʚ 

ʽʩʪʦʨʽʾ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʷʢ ʟʨʘʟʦʢ çʥʦʚʦʾ ʬʦʣʴʢʣʦʨʥʦʾ ʭʚʠʣʽè, ʷʢʠʡ ʫ ʍʍɯ ʩʪʦʣʽʪʪʽ ʧʝʨʝʞʠʚʘʻ ʩʚʽʡ ʈʝʥʝʩʘʥʩ ʫ ʬʦʨʤʽ 

ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʨʝʞʠʩʝʨʩʴʢʠʭ ʽʥʪʝʨʧʨʝʪʘʮʽʡ, ʦʩʦʙʣʠʚʝ ʤʽʩʮʝ ʩʝʨʝʜ ʷʢʠʭ ʟʘʡʤʘʻ ʧʦʩʪʘʥʦʚʢʘ ʃʴʚʽʚʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ 

ʦʧʝʨʠ 2017 ʨʦʢʫ, ʷʢʘ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʧʦʻʜʥʘʥʥʷʤ ʧʨʦʩʪʦʨʦʚʦ-ʯʘʩʦʚʦʛʦ ʚʠʤʽʨʽʚ ʨʝʬʣʝʢʩʽʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʘʚʪʝʥʪʠʯʥʦʾ 

ʢʫʣʴʪʫʨʠ ʧʨʝʜʢʽʚ ʪʘ ʩʴʦʛʦʜʝʥʥʷ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʧʘʧʦʨʦʪʴ, ʬʝʻʨʽʷ, ʬʦʣʢ-ʦʧʝʨʘ, ʣʽʙʨʝʪʦ, ʘʚʘʥʛʘʨʜ, ʬʦʣʴʢʣʦʨ, ʩʶʞʝʪ, ʢʦʤʧʦʟʠʮʽʷ, ʦʙʨʘʟ, 

ʪʨʘʥʩʬʦʨʤʘʮʽʷ, ʭʫʜʦʞʥʷ ʽʜʝʷ. 

 

ɺʦʚʢʫʥ ɺʘʩʠʣʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ, ʢʘʥʜʠʜʘʪ ʢʫʣʴʪʫʨʦʣʦʛʠʠ, ʜʦʮʝʥʪ, ʧʨʦʬʝʩʩʦʨ ʢʘʬʝʜʨʳ ʨʝʞʠʩʩʫʨʳ ʠ 

ʘʢʪʝʨʩʢʦʛʦ ʤʘʩʪʝʨʩʪʚʘ ʅʘʮʠʦʥʘʣʴʥʦʡ ʘʢʘʜʝʤʠʠ ʨʫʢʦʚʦʜʷʱʠʭ ʢʘʜʨʦʚ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚʘ 

ʌʦʣʢ-ʦʧʝʨʘ çʂʦʛʜʘ ʮʚʝʪʝʪ ʧʘʧʦʨʦʪʥʠʢè ɽ. ʉʪʘʥʢʦʚʠʯʘ: ʠʩʪʦʨʠʷ ʠ ʨʝʞʠʩʩʝʨʩʢʠʝ ʨʝʬʣʝʢʩʠʠ 

ʎʝʣʴʶ ʨʘʙʦʪʳ ʷʚʣʷʝʪʩʷ ʘʥʘʣʠʟ ʦʩʦʙʝʥʥʦʩʪʝʡ ʧʦʩʪʘʥʦʚʢʠ ʬʦʣʢ-ʦʧʝʨʳ ɽ. ʉʪʘʥʢʦʚʠʯʘ çʂʦʛʜʘ ʮʚʝʪʝʪ 

ʧʘʧʦʨʦʪʥʠʢè ʠ ʦʩʥʦʚʥʳʝ ʨʝʞʠʩʩʝʨʩʢʠʝ ʧʦʜʭʦʜʳ ʢ ʧʦʩʪʘʥʦʚʢʝ ʵʪʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʚ ʢʦʥʮʝ ʍʍ ʥʘʯʘʣʝ ʍʍI ʚʝʢʘ. 

ʄʝʪʦʜʦʣʦʛʠʷ ʠʩʩʣʝʜʦʚʘʥʠʷ ʙʘʟʠʨʫʝʪʩʷ ʥʘ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʝ ʧʦʜʭʦʜʳ, ʢʦʪʦʨʳʝ ʧʦʟʚʦʣʷʶʪ ʠʩʧʦʣʴʟʦʚʘʪʴ 

ʜʦʩʪʠʞʝʥʠʷ ʠʩʪʦʨʠʠ ʢʫʣʴʪʫʨʳ, ʤʫʟʳʢʦʚʝʜʝʥʠʷ, ʪʝʘʪʨʦʚʝʜʝʥʠʷ, ʢʫʣʴʪʫʨʦʣʦʛʠʠ ʠ ʜʨ. ɺ ʩʪʘʪʴʝ ʙʳʣʠ ʠʩʧʦʣʴʟʦʚʘʥʳ ʨʷʜ 

ʤʝʪʦʜʦʚ: ʩʨʘʚʥʠʪʝʣʴʥʳʡ, ʢʦʪʦʨʳʡ ʧʦʟʚʦʣʠʣ ʩʨʘʚʥʠʪʴ ʩʮʝʥʦʛʨʘʬʠʶ ʦʨʠʛʠʥʘʣʴʥʦʡ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʠ ʝʝ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʚ 

ʃʴʚʦʚʩʢʦʡ ʥʘʮʠʦʥʘʣʴʥʦʡ ʦʧʝʨʝ; ʠʩʪʦʨʠʯʝʩʢʠʡ ʧʦʤʦʛ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʩʦʮʠʘʣʴʥʦ-ʧʦʣʠʪʠʯʝʩʢʠʝ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘ ʧʦ 

ʩʦʟʜʘʚʘʣʘʩʴ ʵʪʦʪ ʩʧʝʢʪʘʢʣʴ; ʤʝʪʦʜ ʩʠʥʪʝʟʘ ʧʦʟʚʦʣʠʣ ʨʘʩʢʨʳʪʴ ʚʘʨʠʘʪʠʚʥʦʩʪʴ ʬʦʨʤ ʧʦʩʪʘʥʦʚʢʠ ʦʧʝʨʳ ɽ. ʉʪʘʥʢʦʚʠʯʘ. 

ʅʘʫʯʥʦʡ ʥʦʚʠʟʥʦʡ ʠʩʩʣʝʜʦʚʘʥʠʷ ʷʚʣʷʝʪʩʷ ʦʩʚʝʱʝʥʠʝ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʩʶʞʝʪʥʦ-ʢʦʤʧʦʟʠʮʠʦʥʥʦʡ ʩʧʝʮʠʬʠʢʠ ʬʦʣʢ-

ʦʧʝʨʳ çʂʦʛʜʘ ʮʚʝʪʝʪ ʧʘʧʦʨʦʪʥʠʢè ɽ. ʉʪʘʥʢʦʚʠʯʘ ʠ ʝʝ ʩʦʚʨʝʤʝʥʥʳʝ ʨʝʞʠʩʩʝʨʩʢʠʝ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʥʘ ʧʨʠʤʝʨʝ ʬʦʣʢ-

ʦʧʝʨʳ-ʙʘʣʝʪʘ çʂʦʛʜʘ ʮʚʝʪʝʪ ʧʘʧʦʨʦʪʥʠʢè ʃʴʚʦʚʩʢʦʡ ʥʘʮʠʦʥʘʣʴʥʦʡ ʦʧʝʨʳ. ɺʳʚʦʜʳ: ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʥʝʩʤʦʪʨʷ ʥʘ 

ʩʣʦʞʥʫʶ ʩʫʜʴʙʫ ʧʦʩʪʘʥʦʚʢʠ ʬʦʣʢ-ʦʧʝʨʳ ɽ. ʉʪʘʥʢʦʚʠʯʘ çʂʦʛʜʘ ʮʚʝʪʝʪ ʧʘʧʦʨʦʪʥʠʢè, ʵʪʦ ʧʨʦʠʟʚʝʜʝʥʠʝ ʚʦʰʝʣ ʚ ʠʩʪʦʨʠʠ 

ʫʢʨʘʠʥʩʢʦʡ ʢʫʣʴʪʫʨʳ ʢʘʢ ʦʙʨʘʟʝʮ çʥʦʚʦʡ ʬʦʣʴʢʣʦʨʥʦʡ ʚʦʣʥʳè, ʢʦʪʦʨʳʡ ʚ XXI ʚʝʢʝ ʧʝʨʝʞʠʚʘʝʪ ʩʚʦʡ ʈʝʥʝʩʩʘʥʩ ʚ 

ʬʦʨʤʝ ʨʘʟʣʠʯʥʳʭ ʨʝʞʠʩʩʝʨʩʢʠʭ ʠʥʪʝʨʧʨʝʪʘʮʠʡ, ʦʩʦʙʦʝ ʤʝʩʪʦ ʩʨʝʜʠ ʢʦʪʦʨʳʭ ʟʘʥʠʤʘʝʪ ʧʦʩʪʘʥʦʚʢʘ ʃʴʚʦʚʩʢʦʡ 

ʥʘʮʠʦʥʘʣʴʥʦʡ ʦʧʝʨʳ 2017 ʛʦʜʘ, ʢʦʪʦʨʘʷ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʩʦʯʝʪʘʥʠʝʤ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʦ-ʚʨʝʤʝʥʥʦʛʦ ʠʟʤʝʨʝʥʠʡ 

ʨʝʬʣʝʢʩʠʠ ʥʘʮʠʦʥʘʣʴʥʦʡ ʘʫʪʝʥʪʠʯʥʦʡ ʢʫʣʴʪʫʨʳ ʧʨʝʜʢʦʚ ʠ ʥʘʩʪʦʷʱʝʝ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʧʘʧʦʨʦʪʥʠʢ, ʬʝʝʨʠʷ, ʬʦʣʢ-ʦʧʝʨʘ, ʣʠʙʨʝʪʪʦ, ʘʚʘʥʛʘʨʜ, ʬʦʣʴʢʣʦʨ, ʩʶʞʝʪ, ʢʦʤʧʦʟʠʮʠʷ, ʦʙʨʘʟ, 

ʪʨʘʥʩʬʦʨʤʘʮʠʷ, ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʠʜʝʷ. 
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E. Stankovychôs Folk-Opera çWhen the Fern Bloomsè: history and directorôs reflections  

Purpose of Research. The purpose of the article is to analyse the peculiarities of the production of E. Stankovych's folk 

opera çWhen the Fern Bloomsè and the main directorial approaches to the production of this work at the end of the XX century - 

the beginning of the XXI century. Methodology of Research. The methodology of the research is based on interdisciplinary 

approach, which allows us to use the achievements of the history of culture, musicology, theatrical studies, cultural studies, etc. 

The author has used the following methods: a comparative method (to compare the stage design of the original performance and 

its interpretation in the Lviv National Opera); a historical method (to analyse the socio-political circumstances of the creation of 

this folk-opera); a method of synthesis (to highlight the variability of the forms of staging of E. Stankovych's opera). Scientific 
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Novelty. The scientific novelty of the research is the analysis of the transformation of the plot-composition specificity of the folk 

opera çWhen the Fern Bloomsè by E. Stankovych and its contemporary directorial interpretations on the example of the folk 

opera-ballet çWhen the Fern Bloomsè of the Lviv National Opera. Conclusions. Thus, despite the complex fate of the 

production of E. Stankovych's folk opera çWhen the Fern Bloomsè, this work entered the history of Ukrainian culture as an 

example of a çnew folk waveè.  At the beginning of the XXI we can see its Renaissance in the forms of various directorial 

modifications, where the the staging of the Lviv National Opera 2017 occupies the special place among them. It is characterized 

by the combination of spatial-temporal dimensions of reflection of national authentic ancestral culture and the present one. 

Key words: fern, extravaganza, folk opera, libretto, avant-garde, folklore, plot composition, image, transformation, artistic 

idea. 

 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ. ʉʫʯʘʩʥʠʡ ʤʠʩʪʝʮʴʢʠʡ ʧʨʦʩʪʽʨ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʩʠʥʝʨʛʝʪʠʢʦʶ ʞʘʥʨʽʚ, 

ʚʘʨʽʘʪʠʚʥʽʩʪʶ ʬʦʨʤ ʧʦʩʪʘʥʦʚʦʢ ʪʘ ʩʠʤʚʦʣʽʟʤʦʤ, ʷʢʽ ʻ ʥʘʩʣʽʜʢʦʤ ʝʚʦʣʶʮʽʾ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʪʝʘʪʨʘʣʴʥʦʛʦ 

ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʜʨʫʛʦʾ ʧʦʣʦʚʠʥʠ ʍʍ ʩʪʦʣʽʪʪʷ. ʉʦʨʦʢ ʨʦʢʽʚ ʪʦʤʫ ʚ 1979 ʨʦʮʽ ʤʘʣʘ ʚʽʜʙʫʪʠʩʷ ʧʨʝʤôʻʨʘ 

ʦʜʥʦʛʦ ʟ ʥʘʡʛʨʘʥʜʽʦʟʥʽʰʠʭ ʧʨʦʝʢʪʽʚ ʥʘʮʽʦʥʘʣʴʥʦʾ ʩʮʝʥʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ï ʬʦʣʢ-ʦʧʝʨʠ ɭ. ʉʪʘʥʢʦʚʠʯʘ 

çʂʦʣʠ ʮʚʽʪʝ ʧʘʧʦʨʦʪʴè, ʷʢʘ ʩʠʥʪʝʟʫʚʘʣʘ ʚ ʩʦʙʽ ʟʨʘʟʢʠ ʤʠʥʫʣʦʛʦ ʪʘ ʩʫʯʘʩʥʦʛʦ. ʉʴʦʛʦʜʥʽ ʟʜʽʡʩʥʶʶʪʴʩʷ 

ʩʧʨʦʙʠ ʨʝʘʙʽʣʽʪʘʮʽʾ ʮʴʦʛʦ ʚʠʜʘʪʥʦʛʦ ʪʚʦʨʫ ʨʽʟʥʠʤʠ ʪʝʘʪʨʘʤʠ, ʩʝʨʝʜ ʷʢʠʭ ʃʴʚʽʚʩʴʢʘ ʥʘʮʽʦʥʘʣʴʥʘ ʦʧʝʨʘ 

ʽʤʝʥʽ ʉʦʣʦʤʽʾ ʂʨʫʰʝʣʴʥʠʮʴʢʦʾ, ʪʦʤʫ ʨʝʬʣʝʢʩʽʷ ʥʦʚʦʾ ʪʘ ʦʨʠʛʽʥʘʣʴʥʦʾ ʧʦʩʪʘʥʦʚʢʠ ʩʣʫʛʫʚʘʪʠʤʫʪʴ 

ʩʠʩʪʝʤʘʪʠʟʘʮʽʾ ʩʠʤʚʦʣʽʟʤʫ ʪʘ ʨʝʞʠʩʝʨʩʴʢʠʭ ʽʜʝʡ ʥʦʚʦʾ ʪʘ ʩʪʘʨʦʾ ʛʝʥʝʨʘʮʽʾ. 

ɸʥʘʣʽʟ ʦʩʪʘʥʥʽʭ ʜʦʩʣʽʜʞʝʥʴ: ʇʦʩʪʘʥʦʚʢʘ ʬʦʣʢ-ʦʧʝʨʠ çʂʦʣʠ ʮʚʽʪʝ ʧʘʧʦʨʦʪʴè ɭ. ʉʪʘʥʢʦʚʠʯʘ 

ʚʠʩʪʫʧʘʣʘ ʧʨʝʜʤʝʪʦʤ ʘʥʘʣʽʟʫ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʤʽʞʜʠʩʮʠʧʣʽʥʘʨʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʫʢʨʘʾʥʩʴʢʠʭ ʥʘʫʢʦʚʮʽʚ. 

ɿʦʢʨʝʤʘ, ʦʩʦʙʣʠʚʦʩʪʽ ʾʾ ʭʦʨʝʦʛʨʘʬʽʯʥʦʾ ʧʦʩʪʘʥʦʚʢʠ 1970-ʭ ʨʦʢʽʚ ʨʦʟʢʨʠʚʘʶʪʴʩʷ ʫ ʩʪʘʪʪʷʭ ʃ. ʄʘʨʢʝʚʠʯ [3] 

ʪʘ ɺ. ʑʝʨʙʘʢʦʚʘ [9]. ɿ ʪʦʯʢʠ ʟʦʨʫ ʤʫʟʠʢʦʟʥʘʚʩʪʚʘ ʮʶ ʦʧʝʨʫ ʘʥʘʣʽʟʫʚʘʚ ʫ ʩʚʦʾʭ ʥʘʫʢʦʚʠʭ ʧʫʙʣʽʢʘʮʽʷʭ 

ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʢʦʤʧʘʨʘʪʠʚʽʩʪ ʖ. ʏʝʢʘʥ [6,7], ʷʢʠʡ ʧʨʦʚʦʜʠʪʴ ʧʘʨʘʣʝʣʽ ʤʽʞ ʨʦʟʚʠʪʢʦʤ 

ʫʢʨʘʾʥʩʴʢʦʛʦ çʨʦʤʘʥʪʠʯʥʦʛʦè ʢʽʥʝʤʘʪʦʛʨʘʬʫ ʪʘ ʈʝʥʝʩʘʥʩʦʤ ʘʢʘʜʝʤʽʯʥʦʾ ʤʫʟʠʢʠ ʫ ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ ʍʍ 

ʩʪʦʣʽʪʪʷ. ʋʢʨʘʾʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ, ʤʫʟʠʢʦʟʥʘʚʝʮʴ ʃ. ʐʝʚʯʫʢ-ʅʘʟʘʨ ʟʜʽʡʩʥʶʻ ʘʥʘʣʽʟ ʩʫʯʘʩʥʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ 

ʣʝʛʝʥʜʘʨʥʦʛʦ ʪʚʦʨʫ ɭ. ʉʪʘʥʢʦʚʠʯʘ ʫ ʃʴʚʽʚʩʴʢʽʡ ʥʘʮʽʦʥʘʣʴʥʽʡ ʦʧʝʨʽ ʫ ʢʦʥʪʝʢʩʪʽ ʪʝʥʜʝʥʮʽʡ ʩʠʥʪʝʟʫ ʞʘʥʨʽʚ 

ʫ ʩʚʽʪʦʚʦʤʫ ʤʫʟʠʯʥʦʤʫ ʧʨʦʩʪʦʨʽ [8]. ʅʘʡˇʨʫʥʪʦʚʥʽʰʠʤ ʜʦʩʣʽʜʞʝʥʥʷʤ, ʷʢʝ ʧʨʠʩʚʷʯʝʥʝ ʮʴʦʤʫ ʪʚʦʨʫ ʻ 

ʜʠʩʝʨʪʘʮʽʡʥʘ ʨʦʙʦʪʘ, ʈ. ʉʪʘʢʦʚʠʯ-ʉʧʦʣʴʩʴʢʦʾ ççʎʚʽʪ ʧʘʧʦʨʦʪʽè ɭ. ʉʪʘʥʢʦʚʠʯʘ: ʧʨʦʙʣʝʤʘ ʞʘʥʨʫè ʫ ʷʢʽʡ 

ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʞʘʥʨʦʚʫ-ʩʪʠʣʴʦʚʫ ʩʧʝʮʠʬʽʢʫ ʤʫʟʠʯʥʦʛʦ ʪʝʘʪʨʫ ʫ ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ ʍʍ ʩʪʦʣʽʪʪʷ, ʘ ʪʘʢʦʞ 

ʦʩʦʙʣʠʚʦʩʪʽ ʥʝʦʬʦʣʢʣʦʨʠʟʤʫ ʚ ʫʢʨʘʾʥʩʴʢʦʤʫ ʩʮʝʥʽʯʥʦʤʫ ʤʠʩʪʝʮʪʚʽ [5]. ʈʝʞʠʩʝʨʩʴʢʠʡ ʧʽʜʭʽʜ ʜʦ ʘʥʘʣʽʟʫ 

ʦʧʝʨʥʠʭ ʧʦʩʪʘʥʦʚʦʢ ʯʘʩʪʢʦʚʦ ʨʦʟʢʨʠʪʦ ʫ ʥʘʫʢʦʚʠʭ ʧʫʙʣʽʢʘʮʽʷ ɸ. ʉʦʣʦʚôʷʥʝʥʢʘ [4] ʪʘ ʆ. ɯʟʚʘʨʽʥʦʾ [2], 

ʦʜʥʘʢ ʥʘʫʢʦʚʘ ʨʝʬʣʝʢʩʽʷ ʧʦʩʪʘʥʦʚʢʠ çʂʦʣʠ ʮʚʽʪʝ ʧʘʧʦʨʦʪʴè ʧʦʪʨʝʙʫʻ ʛʣʠʙʰʦʛʦ ʘʥʘʣʽʟʫ, ʱʦ ʡ ʦʙʫʤʦʚʣʶʻ 

ʘʢʪʫʘʣʴʥʽʩʪʴ ʥʘʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ.  

ʄʝʪʦʶ ʩʪʘʪʪʽ ʻ ʘʥʘʣʽʟ ʦʩʦʙʣʠʚʦʩʪʝʡ ʧʦʩʪʘʥʦʚʢʠ ʬʦʣʢ-ʦʧʝʨʠ ɭ. ʉʪʘʥʢʦʚʠʯʘ çʂʦʣʠ ʮʚʽʪʝ ʧʘʧʦʨʦʪʴè 

ʪʘ ʦʩʥʦʚʥʽ ʨʝʞʠʩʝʨʩʴʢʽ ʧʽʜʭʦʜʠ ʜʦ ʧʦʩʪʘʥʦʚʢʠ ʮʴʦʛʦ ʪʚʦʨʫ ʥʘʧʨʠʢʽʥʮʽ ʍʍ ʥʘ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ  

ʆʩʥʦʚʥʘ ʯʘʩʪʠʥʘ. ʇʽʜ ʯʘʩ ʧʽʜʛʦʪʦʚʢʠ ʈʘʜʷʥʩʴʢʦʛʦ ʉʦʶʟʫ ʜʦ ʫʯʘʩʪʽ ʚ ʤʽʞʥʘʨʦʜʥʽʡ ʚʠʩʪʘʚʮʽ ʚ 

ʇʘʨʠʞʽ, ʤʦʣʦʜʦʤʫ ʫʢʨʘʾʥʩʴʢʦʤʫ ʢʦʤʧʦʟʠʪʦʨʫ ʟʘʧʨʦʧʦʥʫʚʘʣʠ ʥʘʧʠʩʘʪʠ ʪʚʽʨ ʜʣʷ ʚʝʣʠʢʦʾ ʩʮʝʥʽʯʥʦʾ 

ʧʦʩʪʘʥʦʚʢʠ, ʱʦ ʚʪʽʣʶʚʘʣʘ ʫ ʩʦʙʽ ʩʠʥʝʨʛʝʪʠʢʫ ʥʘʨʦʜʥʦʛʦ ʪʘ ʢʣʘʩʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ. ʈʝʟʫʣʴʪʘʪʦʤ ʩʪʘʣʘ 

ʧʦʷʚʘ ʫ 1977 ʨʦʮʽ ʥʘʧʽʚʣʝʛʝʥʜʘʨʥʦʾ ʬʦʣʢ-ʦʧʝʨʠ çʂʦʣʠ ʮʚʽʪʝ ʧʘʧʦʨʦʪʴè, ʷʢʘ ʷʚʣʷʣʘ ʩʦʙʦʶ ʩʦʶʟ ʩʫʯʘʩʥʠʭ 

ʤʠʩʪʝʮʴʢʠʭ ʪʝʥʜʝʥʮʽʡ ʪʘ ʪʨʘʜʠʮʽʡ ʘʢʘʜʝʤʽʯʥʦʾ ʤʫʟʠʢʠ. ɺʦʥʘ ʦʙôʻʜʥʘʣʘ ʥʘʚʢʦʣʦ ʩʝʙʝ ʪʘʢʠʭ ʧʨʝʜʩʪʘʚʥʠʢʽʚ 

ʫʢʨʘʾʥʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ ʷʢ ʢʦʤʧʦʟʠʪʦʨ ɭ. ʉʪʘʥʢʦʚʠʯ, ʤʫʟʠʢʦʟʥʘʚʝʮʴ ʆ. ʉʪʝʣʴʤʘʰʝʥʢʦ, ʙʘʣʝʪʤʝʡʩʪʝʨ ɸ. 

ʐʝʢʝʨʘ, ʜʠʨʠʛʝʥʪʘ ɸ. ɸʚʜʽʻʚʩʴʢʦʛʦ, ʭʫʜʦʞʥʠʢʘ ɭ. ʃʠʩʠʢʘ ʪʘ ʽʥʰʽ. 

ʋ ʩʚʦʻʤʫ ʜʠʩʝʨʪʘʮʽʡʥʦʤʫ ʜʦʩʣʽʜʞʝʥʥʽ ʈ. ʉʪʘʥʢʦʚʠʯ-ʉʧʦʣʴʩʴʢʘ ʭʘʨʘʢʪʝʨʠʟʫʶʯʠ ʮʝʡ ʪʚʽʨ ʥʘʟʠʚʘʻ 

ʡʦʛʦ ʟʨʘʟʢʦʤ çʥʦʚʦʾ ʬʦʣʴʢʣʦʨʥʦʾ ʭʚʠʣʽè, ʱʦ ʧʦʣʷʛʘʻ ʩʪʘʚʣʝʥʥʽ ʢʦʤʧʦʟʠʪʦʨʘ ʜʦ ʥʘʨʦʜʥʠʭ ʟʚʠʯʘʾʚ çʢʦʣʠ 

ʧʨʘʜʘʚʥʽ ʥʘʨʦʜʥʽ ʤʝʣʦʜʽʾ ʯʠ ʽʥʪʦʥʘʮʽʡʥʽ ʪʝʤʙʨʠ ʧʦʻʜʥʫʶʪʴʩʷ ʚ ʘʚʪʦʨʩʴʢʠʭ ʪʚʦʨʘʭ ʟ ʤʦʜʝʨʥʠʤʠ 

ʧʨʠʥʮʠʧʘʤʠ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ ʪʝʭʥʽʢʠè[5]. 

ʋ ʩʚʦʾʭ ʤʝʤʫʘʨʘʭ ɭʚʛʝʥ ʉʪʘʥʢʦʚʠʯ, ʟʘʟʥʘʯʘʚ, ʱʦ çʜʣʷ ʥʴʦʛʦ ʷʢ ʤʦʣʦʜʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ, ʧʦʩʪʘʥʦʚʢʘ 

ʡʦʛʦ ʪʚʦʨʫ ʙʫʣʘ ʚʝʣʠʢʠʤ ʩʚʷʪʦʤè [5]. ɺʨʘʞʘʶʯʽ ʘʚʪʝʥʪʠʯʥʽ ʢʦʩʪʶʤʠ, ʜʝʢʦʨʘʮʽʾ ʙʫʣʠ ʨʦʟʨʦʙʣʝʥʽ ʜʣʷ 

ʛʝʥʝʨʘʣʴʥʦʾ ʨʝʧʝʪʠʮʽʾ. ʂʦʤʧʦʟʠʪʦʨ ʧʽʜʢʨʝʩʣʶʚʘʚ, ʱʦ ʮʝʡ ʩʧʝʢʪʘʢʣʴ ʙʫʚ ʫʥʽʢʘʣʴʥʠʤ ʷʚʠʱʝʤ ʟ 

ʧʨʝʢʨʘʩʥʠʤʠ ʭʦʨʘʤʠ ʪʘ ʚʽʨʪʫʦʟʥʦʶ ʭʦʨʝʦʛʨʘʬʽʻʶ, ʘ ʪʘʢʦʞ ʟʛʘʜʫʚʘʚ ʩʣʦʚʘ ɭʚʛʝʥʘ ʃʠʩʠʢʘ: çʊʠ ʟʥʘʻʰ, ʤʝʥʽ 

ʟʜʘʻʪʴʩʷ, ʱʦ ʧʨʠ ʥʘʰʦʤʫ ʞʠʪʪʽ ʮʷ ʦʧʝʨʘ  ʥʽʢʦʣʠ  ʧʦʩʪʘʚʣʝʥʘ ʥʝ ʙʫʜʝè[7]. ʅʝ ʟʚʘʞʘʶʯʠ, ʥʘ ʧʝʨʠʧʝʪʽʾ 

ʪʝʘʪʨʘʣʴʥʦʾ ʜʦʣʽ ʩʧʝʢʪʘʢʣʶ, ʩʴʦʛʦʜʥʽ ʮʝʡ ʪʚʽʨ ʦʪʨʠʤʘʚ ʥʦʚʝ ʞʠʪʪʷ ʥʘ ʩʮʝʥʽ ʃʴʚʽʚʩʴʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ.  

ɿʘʩʣʫʞʝʥʠʡ ʭʫʜʦʞʥʠʢ ʋʢʨʘʾʥʠ, ʆ. ɿʽʥʯʝʥʢʦ ʫ ʩʚʦʾʭ ʩʧʦʛʘʜʘʭ ʦʧʠʩʫʻ ʚʨʘʞʝʥʥʷ ʚʽʜ ʩʧʝʢʪʘʢʣʶ 

ʜʝʢʦʨʘʮʽʾ ʦʧʠʩʫʻ ʝʣʝʤʝʥʪʠ ʫʥʽʢʘʣʴʥʦʾ ʩʮʝʥʦʛʨʘʬʽʾ ʧʦʩʪʘʥʦʚʢʠ, ʷʢʘ ʩʢʣʘʜʘʣʘʩʷ ʟ ʟʤʽʥʠ ʯʦʪʠʨʴʦʭ ʧʽʨ ʨʦʢʫ 

ʟʘʣʝʞʥʦ ʚʽʜ ʝʤʦʮʽʡʥʦʛʦ ʩʪʘʥʫ ʛʦʣʦʚʥʠʭ ʛʝʨʦʾʚ. ʅʘ ʘʚʘʥʩʮʝʥʽ ʙʫʣʠ ʨʦʟʪʘʰʦʚʘʥʽ ʪʨʠ ʜʝʨʝʚʘ-ʩʪʦʚʧʠ, 

ʚʝʨʭʽʚʢʠ ʷʢʠʭ ʧʨʠʢʨʘʰʘʣʠ ʛʥʽʟʜʘ ʣʝʣʝʢ. ɹʘʨʚʠʩʪʽ ʢʦʩʪʶʤʠ ʟ ʝʣʝʤʝʥʪʘʤʠ ʫʢʨʘʾʥʩʴʢʦʛʦ ʪʨʘʜʠʮʽʡʥʦʛʦ 
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ʚʙʨʘʥʥʷ ʚʪʽʣʶʚʘʣʠ ʫ ʩʦʙʽ ʟʝʤʥʠʡ ʩʚʽʪ. ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʚʠʩʦʢʠʡ ʭʫʜʦʞʥʽʡ ʨʽʚʝʥʴ ʧʘʨʪʽʡʥʘ ʢʦʤʽʩʽʷ 

ʟʘʙʦʨʦʥʠʣʘ ʜʝʢʦʨʘʮʽʾ, ʽ ʚʦʥʠ ʟʘʣʠʰʠʣʠʩʷ ʣʠʰʝ ʚ ʝʩʢʽʟʘʭ [5].  

ʅʘʨʦʜʥʠʡ ʭʫʜʦʞʥʠʢ ʋʢʨʘʾʥʠ ʊʘʜʝʡ ʈʠʥʜʟʘʢ ʚʭʦʜʠʚ ʜʦ ʛʨʫʧʠ ʭʫʜʦʞʥʠʢʽʚ, ʷʢʽ ʨʦʟʨʦʙʣʷʣʠ 

ʩʮʝʥʦʛʨʘʬʽʶ ʩʧʝʢʪʘʢʣʶ, ʫ ʩʚʦʻʤʫ ʽʥʪʝʨʚôʶ ʧʨʠʩʚʷʯʝʥʦʤʫ ʧʦʩʪʘʥʦʚʮʽ çʂʦʣʠ ʮʚʽʪʝ ʧʘʧʦʨʦʪʴè ʃʴʚʽʚʩʴʢʦʤʫ 

ʥʘʮʽʦʥʘʣʴʥʦʤʫ ʘʢʘʜʝʤʽʯʥʦʤʫ ʪʝʘʪʨʽ ʦʧʝʨʠ ʪʘ ʙʘʣʝʪʫ ʽʤ. ʉ. ʂʨʫʰʝʣʴʥʠʮʴʢʦʾ, ʟʘʫʚʘʞʫʚʘʚ, ʱʦ ʚ 1978 ʨʦʮʽ 

ʚʽʥ ʙʫʚ ʟʘʧʨʦʰʝʥʠʡ ɭ. ʃʠʩʠʢʦʤ ʜʦʣʫʯʠʪʠʩʷ ʜʦ ʨʦʙʦʪʠ ʥʘʜ ʢʦʥʮʝʧʮʽʻʶ ʩʮʝʥʦʛʨʘʬʽʾ ʬʦʣʢ-ʦʧʝʨʠ çʂʦʣʠ 

ʮʚʽʪʝ ʧʘʧʦʨʦʪʴè. ɺʦʥʠ ʟ ʙʨʘʪʦʤ ʾʜʫʪʴ ʜʦ ʂʠʻʚʘ, ʜʝ ʧʨʝʜʩʪʘʚʣʷʶʪʴ ʧʨʘʮʶʶʪʴ ʧʨʦʪʷʛʦʤ ʪʨʴʦʭ ʤʽʩʷʮʽʚ ʥʘʜ 

ʜʝʢʦʨʘʮʽʷʤʠ. ʇʽʜ ʯʘʩ ʛʝʥʝʨʘʣʴʥʦʾ ʨʝʧʝʪʠʮʽʾ ʢʦʤʽʩʽʷ ʨʦʟʢʨʠʪʠʢʫʚʘʣʘ ʚʩʶ ʩʮʝʥʦʛʨʘʬʽʶ ʚ ʨʝʟʫʣʴʪʘʪʽ ʯʦʛʦ 

ʜʝʢʦʨʘʮʽʾ ʙʫʣʠ ʟʥʠʱʝʥʽ. ʇʨʦʡʰʣʦ ʧʦʥʘʜ ʜʝʩʷʪʴ ʨʦʢʽʚ, ʢʦʣʠ ɭ. ʃʠʩʠʢ ʧʦʚʝʨʥʫʚʩʷ ʜʦ ʩʚʦʾʭ ʝʩʢʽʟʽʚ. ʆʜʠʥ ʟ 

ʥʠʭ, ʦʩʽʥʥʷ ʧʦʨʘ ʨʦʢʫ, ʙʫʣʘ ʜʦʧʦʚʥʝʥʘ ʤʦʪʠʚʘʤʠ ʢʦʟʘʮʴʢʠʭ ʧʝʨʝʢʘʟʽʚ ʪʘ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʫ ʩʧʝʢʪʘʢʣʷʭ 

ʃʴʚʽʚʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʦʧʝʨʠ ʜʦ ʮʴʦʛʦ ʯʘʩʫ [5]. 

ʈʝʞʠʩʝʨ, ʟʘʩʣʫʞʝʥʠʡ ʜʽʷʯ ʢʫʣʴʪʫʨʠ ʇʦʣʴʱʽ ɿʙʽˇʥʻʚ ʍʰʘʥʦʚʩʴʢʠʡ ʫ ʩʚʦʻʤʫ ʽʥʪʝʨʚôʶ ʧʨʠʩʚʷʯʝʥʦʛʦ 

ʧʦʩʪʘʥʦʚʮʽ çʂʦʣʠ ʮʚʽʪʝ ʧʘʧʦʨʦʪʴè ʫ ʃʴʚʽʚʩʴʢʦʤʫ ʥʘʮʽʦʥʘʣʴʥʦʤʫ ʘʢʘʜʝʤʽʯʥʦʤʫ ʪʝʘʪʨʽ ʦʧʝʨʠ ʪʘ ʙʘʣʝʪʫ ʽʤ. 

ʉ. ʂʨʫʰʝʣʴʥʠʮʴʢʦʾ, ʟʛʘʜʫʚʘʚ, ʱʦ ʫ 1970-ʭ ʨʦʢʘʭ ʚʽʥ ʙʘʛʘʪʦ ʧʨʘʮʶʚʘʚ ʫ ʤʫʟʠʯʥʽʡ ʨʝʜʘʢʮʽʾ ʃʴʚʽʚʩʴʢʦʛʦ 

ʪʝʣʝʙʘʯʝʥʥʷ ʷʢ ʨʝʞʠʩʝʨ ʪʝʣʝʚʽʟʽʡʥʠʭ ʚʝʨʩʽʡ ʦʧʝʨʥʠʭ ʧʦʩʪʘʥʦʚʦʢ. ʆʜʥʦʛʦ ʨʘʟʫ ʡʦʛʦ ʢʦʣʝʛʘ ɭ. ʃʠʩʠʢ 

ʨʦʟʧʦʚʽʜʘʚ ʧʨʦ ʚʝʣʠʢʠʡ ʧʨʦʝʢʪ, ʥʘʜ ʷʢʠʤ ʧʨʘʮʶʚʘʚ ʚ ʂʠʻʚʽ ʟʽ ʟʥʘʤʝʥʠʪʠʤ ʅʘʨʦʜʥʠʤ ʭʦʨʦʤ ʽʤʝʥʽ 

ɻʨʠʛʦʨʽʷ ɺʝʨʴʦʚʢʠ ʽ ʟʘʧʨʦʩʠʚ ʡʦʛʦ ʧʨʠʻʜʥʘʪʠʩʷ ʜʦ ʧʨʦʝʢʪʫ ʷʢ ʨʝʞʠʩʝʨʘ ʜʦ ʛʨʫʧʠ ʟʘ ʟʛʦʜʦʶ ʡʦʛʦ ʪʚʦʨʮʽʚ 

ɭ. ʉʪʘʥʢʦʚʠʯʘ, ɸ. ɸʚʜʽʻʚʩʴʢʦʛʦ ʪʘ ɸ. ʐʝʢʝʨʠ. ɾʘʥʨ ʤʘʡʙʫʪʥʴʦʾ ʧʦʩʪʘʥʦʚʢʠ ʙʫʚ ʬʦʣʢ-ʦʧʝʨʘ. ɺ ʦʩʥʦʚʽ 

ʧʦʩʪʘʥʦʚʢʠ ʣʝʞʘʣʠ ʥʘʨʦʜʥʽ ʦʙʨʷʜʠ ʪʘ ʟʚʠʯʘʾ ʫʢʨʘʾʥʩʴʢʦʛʦ ʥʘʨʦʜʫ ʫ ʨʽʟʥʽ ʧʦʨʠ ʨʦʢʫ, ʷʢʽ ʙʫʣʠ ʚʪʽʣʝʥʽ ʥʘ 

ʯʦʪʠʨʴʦʭ ʚʝʣʠʯʝʟʥʠʭ ʛʦʨʠʟʦʥʪʘʭ ɭ. ʃʠʩʠʢʘ, ʷʢʽ ʥʘʧʠʩʘʣʠ ʊʘʜʝʡ ʽ ʄʠʭʘʡʣʦ ʈʠʥʜʟʘʢʠ ʜʣʷ ʚʝʣʠʢʦʾ ʩʮʝʥʠ 

ʇʘʣʘʮʫ çʋʢʨʘʾʥʘè. ʆʜʥʠʤ ʟ ʛʦʣʦʚʥʠʭ ʧʠʪʘʥʴ ʧʦʩʪʘʥʦʚʢʠ ʙʫʣʘ ʦʟʚʫʯʝʥʥʷ ʩʧʝʢʪʘʢʣʶ, ʪʦʙʪʦ ʧʦʩʪʘʚʘʣʦ 

ʧʠʪʘʥʥʷ ʩʪʚʦʨʝʥʥʷ ʬʦʥʦʛʨʘʤʠ ʘʙʦ ʚʠʢʦʥʫʚʘʪʠ ʚʩʽ ʧʘʨʪʽʾ ʞʠʚʠʤ ʟʚʫʢʦʤ. ʅʘ ʞʘʣʴ, ʩʧʝʢʪʘʢʣʴ ʪʘʢ ʥʝ 

ʧʦʙʘʯʠʣʘ ʚʝʣʠʢʘ ʘʫʜʠʪʦʨʽʷ, ʘ ʩʮʝʥʦʛʨʘʬʽʶ ʪʘ ʢʦʥʮʝʧʮʽʶ ʟʥʠʱʠʣʠ [8]. 

ʅʘʨʦʜʥʘ ʘʨʪʠʩʪʢʘ ʋʢʨʘʾʥʠ, ɽʣʝʦʥʦʨʘ ʉʪʝʙʣʷʢ, ʜʨʫʞʠʥʘ ʙʘʣʝʪʤʝʡʩʪʝʨʘ ɸ. ʐʝʢʝʨʠ ʙʘʯʠʣʘ 

ʧʦʩʪʘʥʦʚʢʫ 1978 ʨʦʢʫ, ʭʦʨʦʚʠʡ ʩʧʽʚ, ʘʚʪʝʥʪʠʯʥʽ ʢʦʩʪʶʤʠ,  ʥʝʟʚʠʯʘʡʥʘ ʭʦʨʝʦʛʨʘʬʽʷ ï ʚʩʝ ʮʝ ʨʝʟʫʣʴʪʘʪ 

ʩʢʣʘʜʥʦʾ ʪʘ ˇʨʫʥʪʦʚʥʦʾ ʨʦʙʦʪʠ ʟ ʬʦʣʴʢʣʦʨʥʠʤʠ ʜʞʝʨʝʣʘʤʠ, ʝʪʥʦʛʨʘʬʽʯʥʠʤʠ ʜʦʩʣʽʜʞʝʥʥʷʤʠ ʢʦʤʧʦʟʠʪʦʨʘ, 

ʭʫʜʦʞʥʠʢʘ, ʙʘʣʝʪʤʝʡʩʪʝʨʘ, ʨʝʞʠʩʝʨʘ ʪʘ ʚʩʽʭ ʪʚʦʨʯʦʾ ʛʨʫʧʠ. ʆʩʦʙʣʠʚʝ ʤʽʩʮʝ ʟʘʡʤʘʻ ʭʦʨʝʦʛʨʘʬʽʷ ɸ. 

ʐʝʢʝʨʠ, ʷʢʠʡ ʧʦʻʜʥʘʚ ʪʝʭʥʽʢʫ ʢʣʘʩʠʯʥʦʛʦ ʙʘʣʝʪʫ ʟ ʝʣʝʤʝʥʪʘʤʠ ʥʘʨʦʜʥʦʾ ʭʦʨʝʦʛʨʘʬʽʾ, ʩʪʚʦʨʠʚʰʠ 

ʫʥʽʢʘʣʴʥʽ ʭʦʨʝʦʛʨʘʬʽʯʥʽ ʢʦʤʧʦʟʠʮʽʾ ʷʢ ʢʦʟʘʮʴʢʠʡ ʛʦʧʘʢ (ʽʛʨʠʱʘ) ʪʘ ʪʘʥʝʮʴ ʨʫʩʘʣʦʢ, ʷʢʽ ʙʫʣʠ ʧʝʨʝʧʦʚʥʝʥʽ 

ʤʽʩʪʠʢʦʶ ʪʘ ʥʘʨʦʜʥʠʤʠ ʚʽʨʫʚʘʥʥʷʤʠ. ʉʮʝʥʦʛʨʘʬʽʷ ɭ. ʃʠʩʠʢʘ ʟ ʧʦʨʘʤʠ ʨʦʢʫ, ʪʨʘʥʩʬʦʨʤʘʮʽʻʶ ʢʚʽʪʫʯʦʛʦ 

ʣʽʪʥʴʦʛʦ ʚʽʥʢʘ, ʱʦ ʚʪʽʣʶʚʘʚ ʱʘʩʪʷ ʫ ʟʠʤʦʚʠʡ ʪʝʨʥʦʚʠʡ ï ʦʙʨʘʟ ʩʤʫʪʢʫ ʪʘ ʛʦʨʷ, ʚʠʨʽʟʥʷʚʩʷ ʩʚʦʻʶ 

ʭʫʜʦʞʥʴʦʶ ʥʘʧʦʚʥʝʥʽʩʪʶ ʪʘ ʤʝʪʘʬʦʨʠʯʥʽʩʪʶ [5]. 

ʇʨʦʪʷʛʦʤ ʧʦʥʘʜ 30 ʨʦʢʽʚ ʬʦʣʢ-ʦʧʝʨʘ ɭʚʛʝʥʘ ʉʪʘʥʢʦʚʠʯʘ çʎʚʽʪ ʧʘʧʦʨʦʪʽè ʟʘʣʠʰʘʣʘʩʷ 

ʥʝʨʝʘʣʽʟʦʚʘʥʦʶ ʥʘ ʩʮʝʥʽ. ɿʜʽʡʩʥʶʚʘʣʦʩʷ ʨʷʜ ʩʧʨʦʙ ʚʪʽʣʠʪʠ ʾʾ ʬʨʘʛʤʝʥʪʘʨʥʦ ʥʘ ʩʮʝʥʘʭ ʫʢʨʘʾʥʩʴʢʠʭ ʪʝʘʪʨʽʚ. 

ʇʽʩʣʷ ʦʪʨʠʤʘʥʥʷ ʥʝʟʘʣʝʞʥʦʩʪʽ ʚ ʋʢʨʘʾʥʽ ʩʢʘʣʠʣʘʩʷ ʩʧʨʠʷʪʣʠʚʽ ʫʤʦʚʠ ʜʣʷ ʨʝʘʣʽʟʘʮʽʾ ʮʴʦʛʦ ʧʨʦʝʢʪʫ, ʦʜʥʘʢ 

ʚʩʽ ʚʦʥʠ ʧʦʪʝʨʧʘʣʠ ʢʨʘʭʫ. ʇʝʨʰʘ ʢʦʥʮʝʧʮʽʷ ʧʦʩʪʘʥʦʚʢʠ ʮʴʦʛʦ ʪʚʦʨʫ ʧʝʨʝʜʙʘʯʘʣʘ ʚʽʜʢʨʠʪʠʡ ʧʨʦʩʪʽʨ, ʪʦʙʪʦ 

ʜʝʢʦʨʘʮʽʷʤʠ ʤʘʣʠ ʩʣʫʛʫʚʘʪʠ ʧʨʠʨʦʜʥʽ ʣʘʥʜʰʘʬʪʠ ʥʘʚʢʦʣʦ ʩʮʝʥʠ ï ʚʦʜʘ, ʞʠʚʠʡ ʚʦʛʦʥʴ, ʚʝʣʠʢʘ ʤʘʩʦʚʢʘ ʫ 

ʪʨʘʜʠʮʽʡʥʠʭ ʫʢʨʘʾʥʩʴʢʠʭ ʢʦʩʪʶʤʘʭ. ʎʝʡ ʧʨʦʝʢʪ ʤʘʚ ʙʫʪʠ ʚʪʽʣʝʥʠʡ ʟʘ ʧʽʜʪʨʠʤʢʠ ɺʽʮʝ-ʧʨʝʤôʻʨ-ʤʽʥʽʩʪʨʘ 

ʋʢʨʘʾʥʠ ʟ ʛʫʤʘʥʽʪʘʨʥʠʭ ʧʠʪʘʥʴ ʄ. ɾʫʣʠʥʩʴʢʦʛʦ, ʦʜʥʘʢ ʥʘ ʧʦʯʘʪʢʦʚʽʡ ʩʪʘʜʽʾ ʧʦʩʪʘʥʦʚʢʘ ʧʨʠʟʫʧʠʥʠʣʘʩʴ.  

ɼʨʫʛʘ ʢʦʥʮʝʧʮʽʷ ʧʦʩʪʘʥʦʚʢʠ, ʨʦʟʨʦʙʣʝʥʘ ʭʫʜʦʞʥʠʢʘʤʠ ʍ. ʐʠʨʦʤ ʪʘ ʊ. ɹʽʨʚʝ ʧʝʨʝʜʙʘʯʘʣʘ ʚʪʽʣʝʥʥʷ 

ʮʴʦʛʦ ʪʚʦʨʫ ʥʘ ʚʝʣʠʢʽʡ ʢʦʥʮʝʨʪʥʽʡ ʩʮʝʥʽ ʧʽʜ ʯʘʩ ʄʽʞʥʘʨʦʜʥʦʾ ʚʠʩʪʘʚʢʠ ʚ 1998 ʨʦʮʽ. [7] 

ʊʨʝʪʷ ʢʦʥʮʝʧʮʽʷ ʧʦʩʪʘʥʦʚʢʠ ʜʣʷ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʙʫʣʘ ʩʪʚʦʨʝʥʘ ʪʘ ʘʜʘʧʪʦʚʘʥʘ ʢʦʤʧʦʟʠʪʦʨʦʤ ʥʘ 

ʟʘʤʦʚʣʝʥʥʷ ɺ. ɺʘʩʠʣʝʥʢʘ ʜʣʷ ɼʦʥʝʮʴʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ, ʦʜʥʘʢ ʛʣʷʜʘʯ ʥʝ ʧʦʙʘʯʠʚ ʪʚʦʨʫ. ʘ ʤʦʞʣʠʚʽʩʪʴ 

ʨʝʘʣʽʟʘʮʽʾ ʮʽʻʾ ʨʦʙʦʪʠéè  

ʏʝʪʚʝʨʪʘ ʢʦʥʮʝʧʮʽʷ ʧʦʩʪʘʥʦʚʢʠ ʙʫʣʘ ʨʦʟʨʦʙʣʝʥʘ ʜʣʷ ʢʦʥʮʝʨʪʥʦʾ ʩʮʝʥʠ ʽ ʚʪʽʣʝʥʘ ʫ ʞʠʪʪʷ 

ʅʘʮʽʦʥʘʣʴʥʠʤ ʩʠʤʬʦʥʽʯʥʠʤ ʦʨʢʝʩʪʨʦʤ ʋʢʨʘʾʥʠ ʪʘ ʅʘʨʦʜʥʠʤ ʭʦʨʦʤ ʽʤʝʥʽ ɻ. ɺʝʨʴʦʚʢʠ ʫ 2011 ʨʦʮʽ.  

ʅʘʨʝʰʪʽ ʧôʷʪʘ ʢʦʥʮʝʧʮʽʷ ʧʦʩʪʘʥʦʚʢʠ ʬʦʣʢ-ʦʧʝʨʠ-ʙʘʣʝʪʫ ɭ. ʉʪʘʥʢʦʚʠʯʘ çʂʦʣʠ ʮʚʽʪʝ ʧʘʧʦʨʦʪʴè 

ʩʪʘʣʘ ʩʢʣʘʜʦʚʦʶ ʪʚʦʨʯʦʾ ʧʨʦʛʨʘʤʠ ʃʴʚʽʚʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʦʧʝʨʠ çʋʢʨʘʾʥʩʴʢʠʡ ʧʨʦʨʠʚè. ʅʘʜ ʮʽʻʶ 

ʧʦʩʪʘʥʦʚʢʦʶ ʟʥʦʚʫ ʦʙôʻʜʥʘʣʠ ʩʚʦʾ ʩʠʣʠ ʘʚʪʦʨʠ ʦʨʠʛʽʥʘʣʴʥʦʛʦ ʩʧʝʢʪʘʢʣʶ ʭʫʜʦʞʥʠʢ ɭ. ʃʠʩʠʢ ʪʘ 

ʢʦʤʧʦʟʠʪʦʨ ɭ. ʉʪʘʥʢʦʚʠʯ. ɿʚʘʞʘʶʯʠ ʥʘ ʩʦʮʽʘʣʴʥʦ-ʧʦʣʽʪʠʯʥʽ ʪʘ  ʢʫʣʴʪʫʨʥʽ ʧʨʦʮʝʩʠ ʚʦʥʠ ʥʘʜʘʣʠ 

ʧʦʩʪʘʥʦʚʮʽ ʥʦʚʦʛʦ ʜʠʭʘʥʥʷ, ʱʦ ʚʪʽʣʠʣʘ ʫ ʩʦʙʽ ʧʦʩʪʬʦʣʴʢʣʦʨ, ʤʫʟʠʯʥʦ-ʩʮʝʥʽʯʥʽ ʪʝʭʥʦʣʦʛʽʾ, ʝʩʪʝʪʠʢʫ 

ʘʚʘʥʛʘʨʜʫ ʪʘ ʩʫʯʘʩʥʫ ʭʦʨʝʦʛʨʘʬʽʶ.  

ʋʢʨʘʾʥʩʴʢʠʡ ʤʫʟʠʢʦʟʥʘʚʝʮʴ ʖ. ʏʝʢʘʥ ʫ ʩʚʦʾʡ ʩʪʘʪʪʽ çʇôʷʪʴ ʧʦʛʣʷʜʽʚ ʥʘ çʎʚʽʪ ʧʘʧʦʨʦʪʽè ʚʽʜʟʥʘʯʘʻ 

ʚʽʜʩʫʪʥʽʩʪʴ ʣʽʥʽʡʥʦʛʦ ʩʶʞʝʪʫ ʫ ʧʦʩʪʘʥʦʚʮʽ, ʱʦ ʷʚʣʷʻ ʩʦʙʦʶ ʩʚʦʻʨʽʜʥʫ ʤʦʟʘʾʢʫ ʚ ʷʢʽʡ ʧʝʨʝʧʣʽʪʘʶʪʴʩʷ 

ʝʧʽʟʦʜʠ ʞʠʪʪʷ ʫʢʨʘʾʥʮʽʚ, ʾʭ ʚʽʨʫʚʘʥʴ, ʦʙʨʷʜʽʚ ʪʘ ʟʚʠʯʘʾʚ. ʅʘ ʜʫʤʢʫ ʜʦʩʣʽʜʥʠʢʘ, ʪʘʢʘ ʧʦʩʪʘʥʦʚʢʘ 
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ʧʝʨʝʛʫʢʫʻʪʴʩʷ ʩʚʦʾʤʠ ʦʙʨʘʟʘʤʠ ʪʘ ʤʝʪʘʬʦʨʘʤʠ ʟ ʫʢʨʘʾʥʩʴʢʠʤ ʧʦʝʪʠʯʥʠʤ ʢʽʥʦ ʜʨʫʛʦʾ ʧʦʣʦʚʠʥʠ ʍʍ 

ʩʪʦʣʽʪʪʷ. [7] 

ɺʘʨʪʦ ʟʘʫʚʘʞʠʪʠ, ʱʦ ʧʦʩʪʘʥʦʚʢʘ ʃʴʚʽʚʩʴʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʩʫʪʪʻʚʦ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ 

ʦʨʠʛʽʥʘʣʴʥʦʛʦ ʩʶʞʝʪʫ ʢʦʤʧʦʟʠʮʽʾ. ɼʣʷ ʩʪʚʦʨʝʥʥʷ ʮʽʣʽʩʥʦʩʪʽ ʪʚʦʨʫ ʪʘ ʡʦʛʦ ʘʢʪʫʘʣʽʟʘʮʽʾ ʜʦ ʩʴʦʛʦʜʝʥʥʷ ɭ. 

ʉʪʘʥʢʦʚʠʯ ʥʘ ʧʨʦʭʘʥʥʷ ʪʚʦʨʯʦʾ ʛʨʫʧʠ ʪʝʘʪʨʫ ʘʜʘʧʪʫʚʘʚ ʤʫʟʠʢʫ ʜʦ ʨʝʞʠʩʝʨʩʴʢʦʾ ʚʝʨʩʽʾ çʂʦʣʠ ʮʚʽʪʝ 

ʧʘʧʦʨʦʪʴè.  

ʆʪʞʝ, ʧʦʩʪʘʥʦʚʢʘ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʜʚʦʭ ʜʽʡ. ʇʝʨʰʘ ʜʽʷ ʚʪʽʣʶʻ ʫ ʩʦʙʽ çʧʨʠʨʦʜʥʽʡ ʩʪʘʥ ʣʶʜʠʥʠè ʘʙʦ 

çʟʦʣʦʪʫ ʜʦʙʫè ʟʘ ɾ.-ɾ. ʈʫʩʩʦ, ʢʦʣʠ ʣʶʜʠ ʥʝ ʟʥʘʣʠ ʥʝʩʧʨʘʚʝʜʣʠʚʦʩʪʽ, ʛʦʨʷ, ʥʝʨʽʚʥʦʩʪʽ ʽ ʞʠʣʠ ʚ ʛʘʨʤʦʥʽʾ ʟ 

ʧʨʠʨʦʜʦʶ. ɸʥʽʤʽʟʤ ʦʭʦʧʣʶʚʘʚ ʚʩʽ ʩʬʝʨʠ ʣʶʜʩʴʢʦʛʦ ʙʫʪʪʷ, ʜʝʨʝʚʘ, ʨʽʢʠ, ʢʚʽʪʠ ï ʚʩʽ ʚʠʩʪʫʧʘʣʠ ʩʫʙôʻʢʪʘʤʠ 

ʽʩʥʫʚʘʥʥʷ ʣʶʜʠʥʠ. ʌʘʙʫʣʘ ʧʦʙʫʜʦʚʘʥʘ ʥʘʚʢʦʣʦ ʩʚʷʪʘ ɯʚʘʥʘ ʂʫʧʘʣʘ ʽ ʧʨʝʜʩʪʘʚʣʝʥʘ ʨʽʟʥʦʤʘʥʽʪʥʠʤʠ 

ʭʦʨʝʦʛʨʘʬʽʯʥʠʤʠ ʢʦʤʧʦʟʠʮʽʷʤʠ ʉʦʥʮʝʢʨʝʩ, çʈʫʩʘʣʯʠʥʽ ʂʫʧʘʣʘè, çɺʽʜʴʦʤʩʴʢʽ ʂʫʧʘʣʘè ʪʘ çʎʚʽʪʽʥʥʷ 

ʧʘʧʦʨʦʪʽè, ʦʩʪʘʥʥʷ ʨʦʟʢʨʠʚʘʻʪʴʩʷ ʫ ʜʫʘʣʽʟʤʽ ʢʚʽʪʢʠ ʪʘ ʢʦʭʘʥʥʷ. ɸʥʘʣʽʟʫʶʯʠ ʧʦʩʪʘʥʦʚʢʫ ʃʴʚʽʚʩʴʢʦʾ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʦʧʝʨʠ ʫʢʨʘʾʥʩʴʢʠʡ ʤʫʟʠʢʦʟʥʘʚʝʮʴ ʃ. ʐʝʚʯʫʢ-ʅʘʟʘʨ ʥʘʛʦʣʦʰʫʻ ʥʘ ʚʘʞʣʠʚʦʩʪʽ ʦʙʨʘʟʫ 

çɼʝʨʝʚʘ ɾʠʪʪʷè, ʷʢʝ ʻ ʮʝʥʪʨʘʣʴʥʠʤ ʝʣʝʤʝʥʪʦʤ ʩʮʝʥʦʛʨʘʬʽʾ ʧʝʨʰʦʾ ʜʽʾ. ʉʘʤʝ ʥʘʚʢʦʣʦ ʥʴʦʛʦ ʤʠ 

ʩʧʦʩʪʝʨʽʛʘʻʤʦ ʢʫʧʘʣʴʩʴʢʽ ʭʦʨʦʚʦʜʠ ʣʶʜʝʡ, ʨʫʩʘʣʽʾ ʪʘ ʛʫʣʷʥʥʷ ʤʦʣʦʜʽ, ʷʢʘ ʰʫʢʘʻ ʪʘʻʤʥʠʯʫ ʢʚʽʪʢʫ. ɿ 

ʢʦʞʥʠʤ ʝʧʽʟʦʜʦʤ çɼʝʨʝʚʦ ɾʠʪʪʷ ʥʘʙʠʨʘʻ ʥʝʡʤʦʚʽʨʥʠʭ ʢʦʣʴʦʨʽʚ - ʙʫʡʥʘ ʟʝʣʝʥʴ, ʚʝʣʠʯʥʝ ʩʦʥʷʯʥʝ 

ʧʨʦʤʽʥʥʷ ʟʘʣʠʚʘʻ ʙʘʛʘʪʩʪʚʦʤ ʙʘʨʚ ʚʩʝʨʦʟʤʘʾʪʪʷ ʩʚʽʪʫ, ʘʞ ʧʝʨʝʧʦʚʥʶʶʯʠ ʟʝʤʣʶ ʚʱʝʨʪʴ ʪʝʧʣʦʤ, 

ʧʣʽʜʥʽʩʪʶ, ʱʝʜʨʽʩʪʶ, ʚʠʩʚʽʯʫʚʘʥʠʤʠ ʟ ʛʣʠʙʠʥ ʥʝʟʝʤʥʠʤʠ ʢʦʣʴʦʨʘʤʠ ʢʚʽʪʢʠ ʱʘʩʪʷ...è [8]. 

ɼʨʫʛʘ ʜʽʷ ʧʦʚʝʨʪʘʻ ʛʣʷʜʘʯʘ ʜʦ ʨʝʘʣʴʥʦʛʦ ʞʦʨʩʪʦʢʦʛʦ ʩʚʽʪʫ, ʱʦ ʧʝʨʝʧʦʚʥʝʥʠʡ ʣʶʜʩʴʢʠʤʠ 

ʩʪʨʘʞʜʘʥʥʷʤʠ, ʢʘʪʘʩʪʨʦʬʘʤʠ ʪʘ ʚʪʨʘʪʘʤʠ, ʚʠʢʣʠʢʘʶʯʠ ʫ ʥʘʩ ʘʩʦʮʽʘʪʠʚʥʦʶ ʨʷʜ ʟ ʢʦʟʘʮʴʢʦʶ ʈʫʾʥʦʶ ʪʘ 

ʚʪʨʘʪʦʶ ʜʝʨʞʘʚʥʦʩʪʽ. ʆʩʥʦʚʥʠʤʠ ʝʧʽʟʦʜʘʤʠ ʜʨʫʛʦʾ ʜʽʾ ʻ ʪʘʥʝʮʴ ʯʘʢʣʫʥʦʢ ʥʘ ʯʦʣʽ ʟ ɺʽʡʥʦʶ,   ʆʙʨʘʟ ʢʦʟʘʢʘ, 

ʷʢʠʡ ʙʦʨʝʪʴʩʷ ʟ ʞʠʪʪʻʚʠʤʠ ʧʝʨʝʰʢʦʜʘʤʠ ʥʘ ʰʣʷʭʫ ʜʦ ʩʚʦʛʦ ʽʜʝʘʣʫ ʱʘʩʪʷ ï ʯʘʨʽʚʥʦʾ ʢʚʽʪʢʠ, ʱʦ ʜʘʨʫʻ 

ʩʧʦʢʽʡ, ʛʘʨʤʦʥʽʶ ʪʘ ʣʶʙʦʚ [8]. 

ʎʝʥʪʨʘʣʴʥʠʤ ʛʝʨʦʻʤ ʧʦʩʪʘʥʦʚʢʠ ʻ ʥʘʨʦʜ, ʷʢʠʡ ʟʦʙʨʘʞʝʥʠʡ ʚ ʫʟʘʛʘʣʴʥʶʶʯʦʤʫ ʦʙʨʘʟʽ, ʱʦ 

ʥʘʧʦʚʥʝʥʠʡ ʽʜʝʘʣʘʤʠ, ʫʷʚʣʝʥʥʷʤʠ, ʚʽʨʫʚʘʥʥʷʤʠ ʣʶʜʝʡ. ʉʶʞʝʪ ʨʦʟʢʨʠʚʘʻʪʴʩʷ ʫ ʜʚʦʭ ʚʠʤʽʨʘʭ ʯʘʩʦʚʦʤʫ ʪʘ 

ʧʨʦʩʪʦʨʦʚʦʤʫ. ʇʝʨʰʠʡ ʧʨʦʷʚʣʷʻʪʴʩʷ ʫ ʣʽʥʽʡʥʽʡ ʪʘ ʮʠʢʣʽʯʥʽʡ ʬʦʨʤʘʭ. ʃʽʥʽʡʥʘ ʬʦʨʤʘ ʧʦʣʷʛʘʻ ʫ 

ʚʟʘʻʤʦʟʚôʷʟʢʫ ʜʚʦʭ ʜʽʡ ʦʧʝʨʠ-ʙʘʣʝʪʫ ï ʪʘʢ ʟʚʘʥʦʤʫ ʧʝʨʝʭʦʜʽ ʚʽʜ ʛʘʨʤʦʥʽʡʥʦʩʪʽ, ʬʝʤʽʥʽʩʪʠʯʥʦʛʦ ʥʘʯʘʣʘ 

ʧʨʠʨʦʜʠ ʜʦ ʤʘʩʢʫʣʽʡʥʦʩʪʽ ʚʽʡʥʠ, ʟʙʨʦʾ ʪʘ ʭʘʦʩʫ. ʎʠʢʣʽʯʥʽʩʪʴ ʯʘʩʫ ʚʪʽʣʶʻʪʴʩʷ ʥʘ ʩʮʝʥʽ ʩʠʪʫʘʮʽʡʥʠʤʠ 

ʜʫʙʣʷʤʠ ʪʘ ʧʦʚʪʦʨʘʤʠ. ʇʨʦʩʪʽʨ ʨʦʟʢʨʠʚʘʻʪʴʩʷ ʫ ʬʦʨʤʽ ʪʨʴʦʭ ʨʽʚʥʽʚ ʩʚʽʪʫ: ʧʝʨʰʠʡ ʨʽʚʝʥʴ (ʧʦʪʦʡʙʽʯʥʝ 

ʞʠʪʪʷ) ï ʮʝ ʧʽʜʣʦʛʘ, ʷʢʘ ʧʨʦʪʷʛʦʤ ʩʧʝʢʪʘʢʣʶ ʧʝʨʝʧʦʚʥʝʥʘ ʦʙʨʘʟʘʤʠ ʤʽʩʪʠʯʥʠʭ ʩʠʣ (ʩʮʝʥʘ ʟ ʪʘʥʢʦʤ 

ʨʫʩʘʣʦʢ); ʜʨʫʛʠʡ ʨʽʚʝʥʴ (ʣʶʜʩʴʢʠʡ ʩʚʽʪ) ï ʮʝ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʩʮʝʥʘ, ʜʝ ʚʽʜʙʫʚʘʶʪʴʩʷ ʜʽʾ ʪʘ ʨʦʟʪʘʰʦʚʘʥʠʡ 

ʭʦʨ ʪʘ ʪʨʝʪʽʡ ʨʽʚʝʥʴ (ʥʝʙʝʩʥʠʡ ʩʚʽʪ) ï ʮʝ ʚʝʣʠʢʠʡ ʝʢʨʘʥ, ʱʦ ʚʠʩʪʫʧʘʻ ʧʦʣʦʪʥʦʤ ʥʘ ʬʦʥʽ ʷʢʦʛʦ 

ʚʽʜʙʫʚʘʶʪʴʩʷ ʧʦʜʽʾ ʪʘ ʩʭʦʜʠʪʴ ʩʦʥʮʝ. ʊʘʢʠʤ ʯʠʥʦʤ, ʩʧʝʢʪʘʢʣʶ ʷʚʣʷʻ ʩʦʙʦʶ ʮʽʣʽʩʥʠʡ ʽʜʝʘʣʽʩʪʠʯʥʦ-

ʦʙʨʘʟʥʠʡ ʭʨʦʥʦʪʦʧ ʫʢʨʘʾʥʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ. 

ʊʘʢʠʡ ʦʨʛʘʥʽʟʘʮʽʡʥʠʡ ʟʘʜʫʤ ʜʚʽ ʨʝʬʣʝʢʩʽʾ ʤʠʥʫʣʦʾ ʽ ʩʴʦʛʦʜʥʽʰʥʴʦʾ ʧʦʩʪʘʥʦʚʢʠ, ʘʜʞʝ ʜʦ ʧʨʦʝʢʪʫ 

ʟʘʧʨʦʰʝʥʦ ʭʫʜʦʞʥʠʢʘ-ʩʮʝʥʦʛʨʘʬʘ ʊʘʜʝʷ ʈʠʥʜʟʘʢʘ, ʫʯʥʷ ɭ. ʃʠʩʠʢʘ, ʩʦʣʽʩʪʢʘ ʅʽʥʘ ʄʘʪʚʽʻʥʢʦ ʜʣʷ ʛʦʣʦʩʫ 

ʷʢʦʾ ʧʠʩʘʣʠʩʷ ʘʨʽʾ ʜʦ ʬʦʣʢ-ʦʧʝʨʠ, ʭʫʜʦʞʥʠʢ ʧʦ ʢʦʩʪʶʤʘʭ ɻʘʣʠʥʘ ɯʧʘʪʴʻʚʘ, ʷʢʘ ʦʜʠʥ ʨʽʢ ʪʝʞ ʚʯʠʣʘʩʷ ʫ ɭ. 

ʃʠʩʠʢʘ. ɺʘʨʪʦ ʟʘʫʚʘʞʠʪʠ, ʱʦ ʧʦʩʪʘʥʦʚʢʘ ʧʨʠʩʚʷʯʫʻʪʴʩʷ ʧʘʤôʷʪʽ ɭʚʛʝʥʘ ʄʠʢʠʪʦʚʠʯʘ ʃʠʩʠʢʘ. ɿ 

ʤʦʣʦʜʰʦʛʦ ʧʦʢʦʣʽʥʥʷ ʜʦ ʧʦʩʪʘʥʦʚʦʯʥʦʾ ʛʨʫʧʠ ʫʚʽʡʰʣʠ ʙʘʣʝʪʤʝʡʩʪʝʨʠ ɸʨʪʝʤ ʐʦʰʠʥ ʽ ʉʝʨʛʽʡ ʅʘʻʥʢʦ, 

ʭʫʜʦʞʥʠʢ ʧʦ ʩʚʽʪʣʫ ʪʘ ʚʽʜʝʦ-ʽʥʩʪʘʣʷʮʽʾ ɼʤʠʪʨʦ ʎʠʧʝʨʜʶʢ, ʜʠʨʠʛʝʥʪʠ ɺʦʣʦʜʠʤʠʨʘ ʉʽʨʝʥʢʦ ʪʘ ʖʨʽʡ 

ɹʝʨʚʝʮʴʢʠʡ.  

ʅʘʫʢʦʚʦʶ ʥʦʚʠʟʥʦʶ ʜʦʩʣʽʜʞʝʥʥʷ  ̒ʚʠʩʚʽʪʣʝʥʥʷ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʩʶʞʝʪʥʦ-ʢʦʤʧʦʟʠʮʽʡʥʦʾ ʩʧʝʮʠʬʽʢʠ 

ʬʦʣʢ-ʦʧʝʨʠ çʂʦʣʠ ʮʚʽʪʝ ʧʘʧʦʨʦʪʴè ɭ. ʉʪʘʥʢʦʚʠʯʘ ʪʘ ʾʾ ʩʫʯʘʩʥʽ ʨʝʞʠʩʝʨʩʴʢʽ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʥʘ ʧʨʠʢʣʘʜʽ 

ʬʦʣʢ-ʦʧʝʨʠ-ʙʘʣʝʪʫ çʂʦʣʠ ʮʚʽʪʝ ʧʘʧʦʨʦʪʴè ʃʴʚʽʚʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʦʧʝʨʠ.  

ɺʠʩʥʦʚʢʠ: ʊʘʢʠʤ ʯʠʥʦʤ, ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʩʢʣʘʜʥʫ ʜʦʣʶ ʧʦʩʪʘʥʦʚʢʠ ʬʦʣʢ-ʦʧʝʨʠ ɭ. ʉʪʘʥʢʦʚʠʯʘ 

çʂʦʣʠ ʮʚʽʪʝ ʧʘʧʦʨʦʪʴè, ʮʝʡ ʪʚʽʨ ʫʚʽʡʰʦʚ ʚ ʽʩʪʦʨʽʾ ʫʢʨʘʾʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʷʢ ʟʨʘʟʦʢ çʥʦʚʦʾ ʬʦʣʴʢʣʦʨʥʦʾ 

ʭʚʠʣʽè, ʷʢʠʡ ʫ ʍʍɯ ʩʪʦʣʽʪʪʽ ʧʝʨʝʞʠʚʘʻ ʩʚʽʡ ʈʝʥʝʩʘʥʩ ʫ ʬʦʨʤʽ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʨʝʞʠʩʝʨʩʴʢʠʭ ʽʥʪʝʨʧʨʝʪʘʮʽʡ, 

ʦʩʦʙʣʠʚʝ ʤʽʩʮʝ ʩʝʨʝʜ ʷʢʠʭ ʟʘʡʤʘʻ ʧʦʩʪʘʥʦʚʢʘ ʃʴʚʽʚʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʦʧʝʨʠ 2017 ʨʦʢʫ, ʷʢʘ 

ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʧʦʻʜʥʘʥʥʷʤ ʧʨʦʩʪʦʨʦʚʦ-ʯʘʩʦʚʦʛʦ ʚʠʤʽʨʽʚ ʨʝʬʣʝʢʩʽʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʘʚʪʝʥʪʠʯʥʦʾ ʢʫʣʴʪʫʨʠ 

ʧʨʝʜʢʽʚ ʪʘ ʩʴʦʛʦʜʝʥʥʷ.  
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ʯʘʩʪʠʥʫ çSax Koloè ʷʢ ʚʽʜʦʙʨʘʞʝʥʥʷ ʢʫʣʴʪʫʨʦʧʨʦʩʪʦʨʫ, ʱʦ ʩʧʨʠʷʪʠʤʝ ʚʠʟʥʘʯʝʥʥʶ ʩʘʢʩʦʬʦʥʥʦʾ ʤʫʟʠʢʠ  ʚ ʜʠʩʢʫʨʩʽ 
ʩʦʮʽʘʣʴʥʦʛʦ ʩʪʘʥʫ ʢʫʣʴʪʫʨʠ ʝʧʦʭʠ. ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ: ʧʦʣʷʛʘʻ ʚ ʟʘʩʪʦʩʫʚʘʥʥʽ ʢʦʤʧʘʨʘʪʠʚʥʦʛʦ, ʽʩʪʦʨʠʢʦ-
ʣʦʛʽʯʥʦʛʦ ʤʝʪʦʜʽʚ, ʘ ʪʘʢʦʞ ʝʤʧʽʨʠʯʥʠʭ, ʟʘʛʘʣʴʥʦʥʘʫʢʦʚʠʭ (ʘʥʘʣʽʟ, ʩʠʥʪʝʟ) ʤʝʪʦʜʽʚ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ: ɺ ʩʪʘʪʪʽ 
ʟʨʦʙʣʝʥʦ ʩʧʨʦʙʫ ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ  ʩʴʦʛʦʜʝʥʥʠʡ ʩʪʘʥ ʤʠʩʪʝʮʪʚʘ ʜʞʘʟʫ, ʘ ʪʘʢʦʞ ʦʩʦʙʣʠʚʦʩʪʝʡ ʨʝʧʝʨʪʫʘʨʥʦʾ ʧʦʣʽʪʠʢʠ 
ʚʠʢʦʥʘʚʮʽʚ. ʆʢʨʝʤʦ ʟʨʦʙʣʝʥʦ ʘʢʮʝʥʪ ʥʘ ʬʦʨʤʫʚʘʥʥʽ ʢʦʥʮʝʧʪʫ ʧʨʦʝʢʪʘ, ʘ ʩʘʤʝ ʟʘʧʠʩʫ CD ʜʠʩʢʫ ʚ ʟʘʟʥʘʯʝʥʦʤʫ ʩʪʠʣʽ 
ʪʘ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʤʫ ʚʠʢʣʘʜʽ. ɺʠʩʥʦʚʢʠ: ʤʠʩʪʝʮʪʚʦ ʜʞʘʟʫ ʽʩʥʫʻ ʚ ʧʨʦʩʪʦʨʽ ʚʽʜʧʦʚʽʜʥʦʾ ʝʧʦʭʠ ʪʘ ʻ ʢʦʥʮʝʧʪʫʘʣʴʥʠʤ 
ʟʦʙʨʘʞʝʥʥʷʤ ʩʫʯʘʩʥʠʭ ʡʦʤʫ ʧʦʜʽʡ ʪʘ ʥʘʩʪʨʦʾʚ ʚ ʩʦʮʽʫʤʽ. ʇʨʦʝʢʪ çSax Koloè ʟʘʚʜʷʢʠ ʨʝʧʝʨʪʫʘʨʫ ʪʘ ʚʠʢʦʥʘʚʮʷʤ ʻ 
ʧʦʟʠʮʽʡʥʦ ʜʦʩʪʫʧʥʠʤ ʣʶʜʩʪʚʫ ʪʘ ʽʩʥʫʻ ʷʢ ʟʥʘʯʥʘ ʩʢʣʘʜʦʚʘ ʬʦʨʤʫʚʘʥʥʷ ʩʫʯʘʩʥʦʾ ʫʢʨʘʾʥʩʴʢʦʾ ʜʞʘʟʦʚʦʾ ʢʫʣʴʪʫʨʠ.  
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ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʛʦ ʤʘʩʪʝʨʩʪʚʘ ʀʥʩʪʠʪʫʪʘ ʠʩʢʫʩʩʪʚ ʂʠʝʚʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʠʤʝʥʠ ɹʦʨʠʩʘ ɻʨʠʥʯʝʥʢʦ; 
ʎʳʤʙʘʣ ɽʢʘʪʝʨʠʥʘ ɸʣʝʢʩʘʥʜʨʦʚʥʘ, ʩʪʘʨʰʠʡ ʧʨʝʧʦʜʘʚʘʪʝʣʴ ʢʘʬʝʜʨʳ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦ-ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʛʦ 
ʤʘʩʪʝʨʩʪʚʘ ʀʥʩʪʠʪʫʪʘ ʠʩʢʫʩʩʪʚ ʂʠʝʚʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʠʤʝʥʠ ɹʦʨʠʩʘ ɻʨʠʥʯʝʥʢʦ; ʎʳʤʙʘʣ ʉʝʨʛʝʡ ɺʠʢʪʦʨʦʚʠʯ, 
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ʯʘʩʪʴ çSax Koloè ʢʘʢ ʦʪʨʘʞʝʥʠʝ ʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ. ɼʘʥʥʘʷ ʯʘʩʪʴ ʙʫʜʝʪ ʩʧʦʩʦʙʩʪʚʦʚʘʪʴ ʦʧʨʝʜʝʣʝʥʠʶ 
ʩʘʢʩʦʬʦʥʥʦʡ ʤʫʟʳʢʠ ʚ ʜʠʩʢʫʨʩʝ ʩʦʮʠʘʣʴʥʦʛʦ ʩʦʩʪʦʷʥʠʝ ʵʧʦʭʠ ʢʫʣʴʪʫʨʳ. ʄʝʪʦʜʦʣʦʛʠʷ ʠʩʩʣʝʜʦʚʘʥʠʷ: ʧʨʠʤʝʥʷʣʠʩʴ 
ʩʨʘʚʥʠʪʝʣʴʥʳʝ, ʠʩʪʦʨʠʢʦ-ʣʦʛʠʯʝʩʢʠʝ ʤʝʪʦʜʳ, ʘ ʪʘʢʞʝ ʵʤʧʠʨʠʯʝʩʢʠʝ, ʦʙʱʝʥʘʫʯʥʳʝ (ʘʥʘʣʠʟ, ʩʠʥʪʝʟ) ʤʝʪʦʜʳ. ʅʘʫʯʥʘʷ 
ʥʦʚʠʟʥʘ. ɺ ʩʪʘʪʴʝ ʧʨʝʜʧʨʠʥʷʪʘ ʧʦʧʳʪʢʘ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʩʦʚʨʝʤʝʥʥʦʝ ʩʦʩʪʦʷʥʠʝ ʜʞʘʟʦʚʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʘ ʪʘʢʞʝ 
ʦʩʦʙʝʥʥʦʩʪʠ ʨʝʧʝʨʪʫʘʨʥʦʡ ʧʦʣʠʪʠʢʠ ʠʩʧʦʣʥʠʪʝʣʝʡ. ʋʧʦʨ ʜʝʣʘʝʪʩʷ ʥʘ ʬʦʨʤʠʨʦʚʘʥʠʝ ʢʦʥʮʝʧʮʠʠ ʧʨʦʝʢʪʘ, ʘ ʠʤʝʥʥʦ ʥʘ 
ʟʘʧʠʩʴ ʢʦʤʧʘʢʪ-ʜʠʩʢʘ ʚ ʦʧʨʝʜʝʣʝʥʥʦʤ ʩʪʠʣʝ ʠ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʤ ʚʦʧʨʦʱʝʥʠʠ. ɺʳʚʦʜʳ: ʠʩʢʫʩʩʪʚʦ ʜʞʘʟʘ ʩʫʱʝʩʪʚʫʝʪ ʚ 
ʧʨʦʩʪʨʘʥʩʪʚʝ ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʡ ʵʧʦʭʠ ʠ ʷʚʣʷʝʪʩʷ ʢʦʥʮʝʧʪʫʘʣʴʥʳʤ ʧʨʝʜʩʪʘʚʣʝʥʠʝʤ ʩʦʚʨʝʤʝʥʥʳʭ ʩʦʙʳʪʠʡ ʠ ʥʘʩʪʨʦʝʥʠʡ 
ʚ ʦʙʱʝʩʪʚʝ. ɹʣʘʛʦʜʘʨʷ ʨʝʧʝʨʪʫʘʨʫ ʠ ʠʩʧʦʣʥʠʪʝʣʷʤ, ʧʨʦʝʢʪ Sax Kolo ʧʦʟʠʮʠʦʥʥʦ ʜʦʩʪʫʧʝʥ ʯʝʣʦʚʝʯʝʩʪʚʫ ʠ ʷʚʣʷʝʪʩʷ 
ʚʘʞʥʳʤ ʢʦʤʧʦʥʝʥʪʦʤ ʬʦʨʤʠʨʦʚʘʥʠʷ ʩʦʚʨʝʤʝʥʥʦʡ ʫʢʨʘʠʥʩʢʦʡ ʜʞʘʟʦʚʦʡ ʢʫʣʴʪʫʨʳ. 
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Sax Kolo project:  specifics and understanding of the context of jazz culture 
Purpose of the article is to analyze the state of contemporary jazz through the lens of the " JazzKolo " project, 

including part of "Sax Kolo" as a reflection of cultural space, which will contribute to the definition of saxophone music in the 
discourse of the social state of the era culture. Methodology: is to apply comparative, historical-logical methods, as well as 
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empirical, general scientific (analysis, synthesis) methods. Scientific novelty: The article attempts to analyze the current state 
of jazz art, as well as the peculiarities of the repertoire policy of performers. Emphasis is placed on the formation of the 
concept of the project, namely the recording of a CD. Conclusions. So, there are several festivals, concerts, and competitions 
among contemporary projects dedicated to the art of jazz. There is an individual recording of individual artists. But the 
JazzKolo project and its attempt to create a particular anthology of jazz art through CDs and DVDs attempt to speak about the 
discourse of the performing tradition in Ukraine. Immersion in the performing personalities of the present, their activities 
make it possible to determine the primary vectors for the development of contemporary musical art, to characterize the 
cultural paradigm of the era. Part of this project, Sax Kolo today, is a unique collection of popular, original and classic jazz 
examples, and the level of performers allows you to claim one of the significant places of the Ukrainian jazz school in the 
context of the contemporary music space. The art of jazz exists in the space of the relevant era and is a conceptual 
representation of contemporary events and moods in society. 

Key words: jazz, saxophone art, project çJazzKoloè, çSax Koloè. 

 
ʉʝʨʝʜ ʜʦʩʣʽʜʞʝʥʴ, ʱʦ ʧʨʠʩʚʷʯʝʥʽ ʤʫʟʠʯʥʦʤʫ ʤʠʩʪʝʮʪʚʫ, ʧʠʪʦʤʘ ʚʘʛʘ ʥʘʣʝʞʠʪʴ ʨʦʙʦʪʘʤ, ʱʦ 

ʚʠʩʚʽʪʣʶʶʪʴ ʜʽʷʣʴʥʽʩʪʴ ʩʫʯʘʩʥʠʭ ʤʠʪʮʽʚ. ʎʝ ʧʦʷʩʥʶʻʪʴʩʷ ʪʠʤ, ʱʦ ʫʢʨʘʾʥʩʴʢʝ ʤʫʟʠʯʥʝ ʤʠʩʪʝʮʪʚʦ ʪʽʣʴʢʠ 
ʧʝʨʝʭʦʜʠʪʴ ʚ ʩʪʘʥ ʦʧʘʥʫʚʘʥʥʷ ʩʚʦʾʭ ʩʧʝʮʠʬʽʯʥʠʭ ʨʠʩ, ʚʠʟʥʘʯʝʥʥʶ ʪʠʧʦʣʦʛʽʯʥʠʭ ʦʟʥʘʢ ʟ ʧʦʟʠʮʽʾ 
ʢʫʣʴʪʫʨʦʨʝʛʽʦʥʠʢʠ, ʚʠʚʯʝʥʥʶ ʩʘʤʦʙʫʪʥʦʩʪʽ ʫʢʨʘʾʥʩʴʢʦʾ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ ʪʘ ʚʠʢʦʥʘʚʩʴʢʦʾ ʰʢʦʣʠ. 
ʄʫʟʠʯʥʘ ʢʫʣʴʪʫʨʘ XX ʩʪʦʣʽʪʪʷ ʧʨʝʜʩʪʘʚʣʷʻʪʴʩʷ ʩʢʣʘʜʥʠʤ ʽ ʙʘʛʘʪʦʛʨʘʥʥʠʤ ʷʚʠʱʝʤ, ʷʢʝ ʚ ʝʧʦʭʫ 
ʛʣʦʙʘʣʽʟʘʮʽʾ ʟʘʟʥʘʣʦ ʽʩʪʦʪʥʠʭ ʟʤʽʥ ʽ ʪʨʘʥʩʬʦʨʤʘʮʽʾ. ɰʾ ʩʧʝʮʠʬʽʢʘ ʧʨʦʷʚʣʷʻʪʴʩʷ ʚ ʜʠʥʘʤʽʯʥʦʤʫ ʨʦʟʚʠʪʢʫ (ʚʽʜ 
ʧʦʯʘʪʢʫ ʩʪʦʣʽʪʪʷ ʜʦ ʤʝʞʠ ʍʍ-ʍʍ1 ʩʪʦʣʽʪʴ) ʥʘ ʦʩʥʦʚʽ ʪʝʭʥʽʢʦ-ʽʥʥʦʚʘʮʽʡʥʠʭ ʜʦʩʷʛʥʝʥʴ, ʚ ʩʢʣʘʜʥʽʡ 
ʚʟʘʻʤʦʜʽʾ ʪʨʘʜʠʮʽʡ ʽ ʥʦʚʘʮʽʡ, ʷʢʽ ʧʝʨʝʜʙʘʯʘʶʪʴ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʩʪʽʡʢʠʭ ʪʠʧʦʣʦʛʽʯʥʠʭ ʦʟʥʘʢ ʟ 
ʧʨʦʮʝʩʫʘʣʴʥʽʩʪʶ ʙʫʪʪʷ. ɼʽʘʣʝʢʪʠʢʘ ʪʨʘʜʠʮʽʡʥʦʛʦ ʪʘ ʥʦʚʘʪʦʨʩʴʢʦʛʦ ʚ ʤʫʟʠʯʥʽʡ ʢʫʣʴʪʫʨʽ XX ʩʪʦʣʽʪʪʷ 
ʟʜʽʡʩʥʶʻʪʴʩʷ ʚ ʘʢʪʠʚʥʦʤʫ ʟʨʦʩʪʘʥʥʽ ʽʥʥʦʚʘʮʽʡʥʠʭ ʢʦʤʧʦʥʝʥʪʽʚ, ʱʦ ʙʘʟʫʶʪʴʩʷ ʥʘ ʧʦʻʜʥʘʥʥʽ ʪʝʭʥʽʯʥʠʭ 
ʟʘʩʦʙʽʚ ʽ ʝʣʝʤʝʥʪʽʚ ʤʝʜʽʘʢʫʣʴʪʫʨʠ ʟ ʪʚʦʨʯʽʩʪʶ, ʱʦ ʚʝʜʫʪʴ ʜʦ ʧʦʩʪʫʧʦʚʦʛʦ ʦʥʦʚʣʝʥʥʷ ʤʫʟʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ, 
ʩʢʣʘʜʫ ʟʚʫʢʦʚʦʛʦ ʩʝʨʝʜʦʚʠʱʘ, ʩʧʝʮʠʬʽʢʠ ʤʫʟʠʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ. ɺ ʪʘʢʠʭ ʫʤʦʚʘʭ ʧʨʦʚʽʜʥʝ ʟʥʘʯʝʥʥʷ 
ʦʪʨʠʤʫʶʪʴ ʷʚʠʱʘ, ʱʦ ʞ\ʟʜʘʪʥʽ ʜʝʤʦʥʩʪʨʫʚʘʪʠ ʧʣʶʨʘʣʽʩʪʠʯʥʽʩʪʴ ʯʘʩʫ, ʪʦʙʪʦ ʧʦʻʜʥʘʥʥʷʤ ʤʥʦʞʠʥʥʦʩʪʽ 
ʨʽʟʥʠʭ ʧʦʛʣʷʜʽʚ ʥʘ ʽʩʥʫʶʯʫ ʢʦʤʧʦʥʝʥʪʫ ʢʫʣʴʪʫʨʦʧʨʦʩʪʦʨʫ. ɿʘʟʥʘʯʝʥʝ ʩʧʨʠʷʻ ʬʦʨʤʫʣʶʚʘʥʥʶ ʤʝʪʠ, ʘ ʩʘʤʝ 
ʚʠʟʥʘʯʝʥʥʷ ʧʦʜʽʙʥʦʛʦ ʷʚʠʱʘ, ʪʘ ʡʦʛʦ ʘʥʘʣʽʟ ʚ ʢʦʥʪʝʢʩʪʽ ʢʫʣʴʪʫʨʦʧʨʦʩʪʦʨʫ ʡʦʛʦ ʽʩʥʫʚʘʥʥʷ. ɺ ʢʦʥʪʝʢʩʪʽ 
ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʪʘʢʠʤ ʷʚʠʱʝʤ ʚʙʘʯʘʻʪʴʩʷ ʧʨʦʝʢʪ çJazzKoloè, ʱʦ ʚʪʽʣʶʻʪʴʩʷ ʫ ʥʠʟʢʠ ʟʘʧʠʩʽʚ, ʟʦʢʨʝʤʘ 
ʩʘʢʩʦʬʦʥʥʦʾ ʜʞʘʟʦʚʦʾ ʤʫʟʠʢʠ ʚ ʾʾ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʧʨʦʷʚʘʭ. 

ɿʘʚʜʘʥʥʷʤʠ ʩʪʘʪʪʽ ʙʫʜʝ ʚʠʟʥʘʯʝʥʥʷ ʦʩʦʙʣʠʚʦʩʪʝ ʢʦʥʪʝʢʩʪʫ ʽʩʥʫʚʘʥʥʷ ʧʨʦʝʢʪʫ çJazzKoloè ʚ 
ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ ʫʤʦʚʘʭ ʩʴʦʛʦʜʝʥʥʷ, ʜʦʩʣʽʜʠʪʠ ʩʧʝʮʠʬʽʯʥʽ ʨʠʩʠ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʧʨʦʝʢʪʫ ʚ ʩʫʯʘʩʥʦʤʫ 
ʜʠʩʢʫʨʩʽ, ʦʭʘʨʘʢʪʝʨʠʟʫʚʘʪʠ ʚʠʢʦʥʘʚʩʴʢʠʡ ʩʪʠʣʴ ʫʯʘʩʥʠʢʽʚ ʧʨʦʝʢʪʫ. 

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ. ʉʣʽʜ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʜʦʩʣʽʜʞʝʥʴ ʧʨʠʩʚʷʯʝʥʠʭ ʚʠʚʯʝʥʥʶ ʜʞʘʟʫ ʧʝʨʝʚʘʞʥʘ 
ʙʽʣʴʰʽʩʪʴ ʟʥʘʭʦʜʠʪʴʩʷ ʫ ʛʘʣʫʟʽ ʚʠʚʯʝʥʥʷ ʮʴʦʛʦ ʩʪʠʣʶ ʪʘ ʥʘʧʨʷʤʢʫ ʷʢ ʬʝʥʦʤʝʥʫ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ ʜʽʡʩʥʦʩʪʽ 
ʚ ʢʦʥʪʝʢʩʪʽ ʍʍ ʩʪʦʣʽʪʪʷ. ʉʝʨʝʜ ʪʘʢʠʭ ʘʚʪʦʨʽʚ ʩʣʽʜ ʥʘʟʚʘʪʠ ʄ. ɹʷʣʽʢ, ʖ. ʄʘʣʠʰʝʚ, ɸ. ʏʝʨʥʦʚ, ɻ. 
ʐʥʝʻʨʩʦʥ, ʨʦʙʦʪʠ ʟʘʟʥʘʯʝʥʠʭ ʜʦʩʣʽʜʥʠʢʽʚ ʨʦʟʛʣʷʜʘʣʠ ʜʞʘʟ ʷʢ ʨʽʟʥʦʚʠʜ ʝʩʪʨʘʜʥʦ-ʤʘʩʦʚʦʾ, ʣʝʛʢʦʾ ʤʫʟʠʢʠ. 
ʆʧʦʟʠʮʽʡʥʫ ʜʦ ʥʠʭ ʧʦʟʠʮʽʶ ʟʘʡʤʘʣʠ ɺ. ʄʠʩʦʚʩʴʢʠʡ ʪʘ ɺ. ʌʝʡʝʨʪʘʛ, ʱʦ ʚʙʘʯʘʣʠ ʚ ʜʞʘʟʽ ʩʝʨʡʦʟʥʫ 
ʢʫʣʴʪʫʨʫ, ʱʦ ʚʽʜʦʙʨʘʞʘʻ ʪʝʥʜʝʥʮʽʾ ʥʘʨʦʜʥʦʾ ʪʚʦʨʯʦʩʪʽ. ʅʘʡʙʽʣʴʰ ʧʦʚʥʦʮʽʥʥʠʤ ʥʘ ʩʴʦʛʦʜʥʽ ʻ ʜʦʩʣʽʜʞʝʥʥʷ 
ʆʣʝʥʠ ʉʫʧʨʫʥ, ʷʢʘ ʚʠʚʯʘʻ ʜʞʘʟ ʷʢ ʧʽʜˇʨʫʥʪʷ ʜʣʷ ʜʽʘʣʦʛʫ ʩʫʯʘʩʥʦʩʪʽ ʟ ʢʣʘʩʠʯʥʠʤʠ ʧʨʦʷʚʘʤʠ ʫ ʤʠʩʪʝʮʪʚʽ 
ʜʞʘʟʫ, ʜʦʩʣʽʜʞʫʻ ʩʧʝʮʠʬʽʢʫ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʜʞʘʟʫ ʪʘ ʡʦʛʦ ʦʩʦʙʣʠʚʦʩʪʽ ʚʪʽʣʝʥʥʷ. ʊʘʢʦʞ ɺʘʨʪʠʤ ʻ 
ʟʘʟʥʘʯʠʪʠ ʦʢʨʝʤʽ ʨʦʟʚʽʜʢʠ ʖ.ɼʷʯʝʥʢʘ (ʘʢʦʨʜʝʦʥʝ ʜʞʘʟʦʚʝ ʤʠʩʪʝʮʪʚʦ), ʆ. ʃʽʛʫʩ (ʜʠʩʢʫʨʩ ʨʦʟʚʠʪʢʫ) ʪʘ 
ɺ.ʈʦʤʘʥʢʘ (ʘʩʧʝʢʪʠ ʽʩʪʦʨʽʾ ʪʘ ʩʦʮʽʦʣʦʛʽʾ ʜʞʘʟʫ). ʇʨʠ ʚʩʴʦʤʫ ʨʽʟʥʦʚʝʢʪʦʨʥʦʤʫ ʧʽʜʭʦʜʫ ʜʦ ʚʠʚʯʝʥʥʷ 
ʤʠʩʪʝʮʪʚʘ ʜʞʘʟʫ, ʥʘ ʩʴʦʛʦʜʥʽ ʥʝ ʚʠʷʚʣʝʥʦ ʜʦʩʣʽʜʞʝʥʴ, ʱʦ ʚʠʩʚʽʪʣʶʶʪʴ ʩʘʤʝ ʧʨʦʝʢʪ çJazzKoloè. 

ɺ ʩʫʯʘʩʥʦʤʫ ʧʨʦʩʪʦʨʽ ʢʫʣʴʪʫʨʠ ʽʩʥʫʻ ʨʷʜ ʧʨʦʝʢʪʽʚ, ʱʦ ʧʨʠʩʚʷʯʝʥʽ ʨʝʘʣʽʟʘʮʽʾ ʜʞʘʟʦʚʦʛʦ ʤʠʩʪʝʮʪʚʘ. 
ʉʝʨʝʜ ʥʠʭ ʧʝʨʝʚʘʞʥʦ ʮʝ ʟʘʭʦʜʠ ʬʝʩʪʠʚʘʣʴʥʦʛʦ ʪʠʧʫ, ʜʝ ʻ ʤʦʞʣʠʚʽʩʪʴ ʥʘʞʠʚʦ ʧʨʦʜʝʤʦʥʩʪʨʫʚʘʪʠ ʨʽʚʝʥʴ 
ʚʠʢʦʥʘʚʩʴʢʦʾ ʢʫʣʴʪʫʨʠ, ʟʘʟʥʘʯʠʪʠ ʦʩʥʦʚʥʽ ʥʘʧʨʷʤʢʠ ʨʦʟʚʠʪʢʫ ʜʞʘʟʫ, ʧʦʙʫʜʫʚʘʪʠ ʜʽʘʣʦʛ ʷʢ ʥʘ 
ʚʩʝʫʢʨʘʾʥʩʴʢʦʤʫ ʪʘʢ ʡ ʤʽʞʥʘʨʦʜʥʦʤʫ ʨʽʚʥʽ. ɺʦʜʥʦʯʘʩ ʚʠʥʠʢʘʻ ʧʦʪʨʝʙʘ ʙʽʣʴʰ ʩʪʘʣʦʛʦ ʧʽʜʭʦʜʫ, ʜʝ ʙʫʜʫʪʴ 
ʧʦʻʜʥʘʥʽ ʡ ʟʘʬʽʢʩʦʚʘʥʽ ʽʩʥʫʶʯʠ ʚ ʋʢʨʘʾʥʽ ʥʘ ʩʴʦʛʦʜʥʽ ʦʩʥʦʚʥʽ ʩʢʣʘʜʦʚʽ ʜʞʘʟʦʚʦʾ ʢʫʣʴʪʫʨʠ. ʇʨʦʝʢʪ 
çJazzKoloè ʩʪʚʦʨʝʥʠʡ ʜʣʷ ʧʽʜʪʨʠʤʢʠ ʫʢʨʘʾʥʩʴʢʦʛʦ ʜʞʘʟʫ, ʩʧʨʷʤʦʚʘʥʠʡ ʥʘ ʦʙôʻʜʥʘʥʥʷ ʤʫʟʠʢʘʥʪʽʚ ʪʘ 
ʨʦʟʚʠʪʦʢ ʫʢʨʘʾʥʩʴʢʦʾ ʽʤʧʨʦʚʽʟʘʮʽʡʥʦʾ ʤʫʟʠʢʠ. ɼʦ ʧʨʦʝʢʪʫ ʟʘʧʨʦʰʫʶʪʴʩʷ ʢʨʘʱʽ ʩʠʣʠ ʤʫʟʠʯʥʦʾ ʝʣʽʪʠ ʢʨʘʾʥʠ, 
ʫʪʚʦʨʶʻʪʴʩʷ ʥʦʚʠʡ, ʥʝʩʧʦʜʽʚʘʥʠʡ, ʮʽʢʘʚʠʡ ʤʫʟʠʯʥʠʡ ʧʨʦʜʫʢʪ, ʷʢʠʡ ʬʽʢʩʫʻʪʴʩʷ ʥʘ ʘʫʜʽʦ ʪʘ ʚʽʜʝʦ ʪʘ ʩʢʣʘʜʘʻ 
ʘʨʭʽʚ ʚʽʪʯʠʟʥʷʥʦʾ ʜʞʘʟʦʚʦʾ ʤʫʟʠʢʠ. ɿʘʩʥʦʚʥʠʢʦʤ ʪʘ ʢʝʨʽʚʥʠʢʦʤ ʮʴʦʛʦ ʧʨʦʝʢʪʫ ʻ ʚʽʜʦʤʠʡ ʚ ʋʢʨʘʾʥʽ ʪʘ ʟʘ ʾʾ 
ʤʝʞʘʤʠ ʜʞʘʟʦʚʠʡ  ʤʫʟʠʢʘʥʪ ï ʙʘʩ-ʛʽʪʘʨʠʩʪ, ʢʦʤʧʦʟʠʪʦʨ, ʘʨʘʥʞʫʚʘʣʴʥʠʢ, ɿʘʩʣʫʞʝʥʠʡ ʘʨʪʠʩʪ ʋʢʨʘʾʥʠ ï ɯʛʦʨ 
ɿʘʢʫʩ. ʉʘʤ ʚʽʥ ʚʽʜʦʤʠʡ ʚ ʋʢʨʘʾʥʽ ʟʘʚʜʷʢʠ ʩʚʦʾʡ ʚʠʢʦʥʘʚʩʴʢʽʡ ʦʨʛʘʥʽʟʘʮʽʡʥʽʡ ʪʘ ʧʨʦʩʚʽʪʥʠʮʴʢʽʡ ʜʽʷʣʴʥʦʩʪʽ 
ʩʘʤʝ ʚ ʛʘʣʫʟʽ ʤʠʩʪʝʮʪʚʘ ʜʞʘʟʫ. ɺʠʢʦʥʘʚʝʮʴ ʧʨʘʮʶʻ ʚ ʩʪʠʣʷʭ jazz, funk, fusion, ʨʦʨ. ɸ ʧʝʨʰʠʡ ʛʫʨʪ Fest, ʷʢʠʡ 
ʚʽʥ ʦʨʛʘʥʽʟʫʚʘʚ ʫ ʃʴʚʦʚʽ ʡ ʚʠʟʥʘʯʠʚ ʩʧʝʮʠʬʽʢʫ ʤʘʡʙʫʪʥʴʦʛʦ ʜʦʚʛʦʪʨʠʚʘʣʦʛʦ ʧʨʦʝʢʪʫ çʂʦʣʦ ʜʨʫʟʽʚè, ʧʦʜʽʙʥʫ 
ʜʦ ʮʽʻʾ ʥʘʟʚʫ ʥʦʩʠʚ ʡ ʟʘʧʠʩʘʥʠʡ ʘʣʴʙʦʤ ʛʫʨʫʪ çFestè, ʘ ʩʘʤʝ ʚ 1999 ʨʦʮʽ çʋ ʢʦʣʽ ʜʨʫʟʽʚè. ɯʛʦʨ ɿʘʢʫʩ 
ʩʧʽʚʧʨʘʮʶʚʘʚ ʟ ʆʢʩʘʥʦʶ ɹʽʣʦʟʽʨ, ʊʘʾʩʽʻʶ ʇʦʚʘʣʽʡ, ɯʨʠʥʦʶ ɹʽʣʠʢ, ʛʫʨʪʦʤ ɺɯɸ ɻʨʘ. 

ʋ ʣʶʪʦʤʫ 2007 ʨʦʢʫ ɿʘʢʫʩ ʩʪʘʚ ʭʫʜʦʞʥʽʤ ʢʝʨʽʚʥʠʢʦʤ ʽ ʩʧʽʚʟʘʩʥʦʚʥʠʢʦʤ ʫʩʧʽʰʥʦʛʦ ʧʨʦʝʢʪʫ 
çJazzKoloè. çJazzKoloè ʻ ʚʪʽʣʝʥʥʷʤ ʥʠʟʢʠ ʞʠʚʠʭ ʢʦʥʮʝʨʪʽʚ, ʟʘʧʠʩʽʚ ʢʦʤʧʘʢʪ-ʜʠʩʢʽʚ ʽ DVD-ʜʠʩʢʽʚ. ʊʦʙʪʦ 
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ʩʪʚʦʨʝʥʥʷ ʧʝʚʥʦʾ ʽʩʪʦʨʽʾ ʨʦʟʚʠʪʢʫ ʜʞʘʟʫ, ʱʦ ʟʘʬʽʢʩʦʚʘʥʘ ʥʘ ʮʠʬʨʦʚʠʭ ʥʦʩʽʷʭ. ʗʢ ʩʪʚʝʨʜʞʫʻ ʩʘʤ ʟʘʩʥʦʚʥʠʢ 
ʧʨʦʝʢʪʫ, ʧʨʦʝʢʪ çJazzKoloè - ʢʦʥʮʝʨʪʠ ʫʢʨʘʾʥʩʴʢʠʭ ʜʞʘʟʦʚʠʭ ʚʠʢʦʥʘʚʮʽʚ, ʷʢʽ ʟʘʧʠʩʫʶʪʴ ʥʘ ʘʫʜʽʦ- ʪʘ 
ʚʽʜʝʦʥʦʩʽʾ. ʋʢʨʘʾʥʩʴʢʠʡ ʜʞʘʟ ʥʘ DVD ï ʮʝ ʚʧʝʨʰʝ ʚ ʋʢʨʘʾʥʽ, ʡ ʮʝ ʜʽʡʩʥʦ ʻ ʟʥʘʯʥʦʶ ʧʽʜʪʨʠʤʢʦʶ ʫʢʨʘʾʥʩʴʢʦʾ 
ʤʫʟʠʢʠ. 

ʈʝʟʫʣʴʪʘʪʦʤ ʜʦʚʛʦʪʨʠʚʘʣʦʾ ʨʦʙʦʪʠ ʩʪʘʣʦ ʥʘʩʪʫʧʥʝ: ʟ  ʚʝʨʝʩʥʷ 2017 ʨʦʢʫ ʧʦ ʯʝʨʚʝʥʴ 2018 ʨʦʢʫ 
ʧʨʦʝʢʪʦʤ çJazzKoloè ʧʨʦʚʝʜʝʥʦ 5 ʤʽʞʥʘʨʦʜʥʠʭ ʤʫʟʠʯʥʠʭ ʧʨʦʝʢʪʽʚ, ʚ ʷʢʠʭ ʤʫʟʠʢʘʥʪʠ ʟ ʇʦʣʴʱʽ, ɸʚʩʪʨʽʾ, 
ʅʽʤʝʯʯʠʥʠ, ʂʫʙʠ ʪʘ ʋʛʦʨʱʠʥʠ ʛʨʘʣʠ ʩʚʦʶ ʘʚʪʦʨʩʴʢʫ ʽʤʧʨʦʚʽʟʘʮʽʡʥʫ ʤʫʟʠʢʫ ʨʘʟʦʤ ʟ ʫʢʨʘʾʥʩʴʢʠʤʠ 
ʤʫʟʠʢʘʥʪʘʤʠ. ʊʘʢʦʞ ʟ ʤʝʪʦʶ ʧʦʢʨʘʱʝʥʥʷ ʦʙʽʟʥʘʥʦʩʪʽ ʤʦʣʦʜʽ ʩʘʤʝ ʚ ʛʘʣʫʟʽ ʜʞʘʟʦʚʦʛʦ ʤʠʩʪʝʮʪʚʘ ʚ ʨʘʤʢʘʭ 
ʧʨʦʝʢʪʫ çJazzKoloè ʧʨʦʚʝʜʝʥʦ 11 ʜʞʘʟʦʚʠʭ ʚʩʝʫʢʨʘʾʥʩʴʢʠʭ ʢʦʥʢʫʨʩʽʚ ʤʦʣʦʜʠʭ ʚʠʢʦʥʘʚʮʽʚ. 

 ɯʛʦʨ ɿʘʢʫʩʘ ʻ ʧʨʝʜʩʪʘʚʥʠʢʦʤ ʫʢʨʘʾʥʩʴʢʦʛʦ ʜʞʘʟʦʚʦʛʦ ʚʠʢʦʥʘʚʩʪʚʘ ʚ ʤʽʞʥʘʨʦʜʥʠʭ ʜʞʘʟʦʚʠʭ ʧʨʦʝʢʪʘʭ 
ʟʘ ʫʯʘʩʪʽ ʟʽʨʢʦʚʠʭ ʻʚʨʦʧʝʡʩʴʢʠʭ ʜʞʘʟʤʝʥʽʚ ʚ ʋʢʨʘʾʥʽ ʪʘ ʟʘ ʢʦʨʜʦʥʦʤ. ɹʝʨʝ ʫʯʘʩʪʴ ʫ ʟʘʧʠʩʘʭ ʪʘʢʠʭ ʚʽʜʦʤʠʭ 
ʚʠʢʦʥʘʚʮʽʚ ʷʢ  ʖʣʽʷ ʈʦʤʠ ("Heartbeats") ʪʘ ʅʘʪʘʣʽʷ ʃʝʙʝʜʻʚʘ "Paints" (2006) ʽ "Medium Cool" (2008). 

ɺ ʤʝʞʘʭ ʜʘʥʦʾ ʨʦʙʦʪʠ ʭʦʪʽʣʦʩʷ ʙ ʙʽʣʴʰ ʨʝʪʝʣʴʥʦ ʚʠʩʚʽʪʣʠʪʠ ʟʥʘʯʝʥʥʷ ʩʘʢʩʦʬʦʥʥʦʾ ʤʫʟʠʢʠ ʚ ʢʦʥʪʝʢʩʪʽ 
ʧʨʦʝʢʪʫ, ʘ ʩʘʤʝ ʟʘʧʠʩʘʥʠʡ CD çSax Koloè. 

ɼʘʥʠʡ ʟʘʧʠʩ ʩʪʚʦʨʝʥʦ ʪʘ ʚʠʧʫʱʝʥʦ ʫ 2009 ʨʦʮʽ , ʷʢ ʘʥʪʦʣʦʛʽʶ ʩʫʯʘʩʥʦʾ ʫʢʨʘʾʥʩʴʢʦʾ  ʜʞʘʟʦʚʦʾ ʤʫʟʠʢʠ, 
ʷʢʫ ʚʠʢʦʥʫʶʪʴ ʧʨʦʚʽʜʥʽ ʫʢʨʘʾʥʩʴʢʽ ʤʫʟʠʢʘʥʪʠ ʨʽʟʥʠʭ ʥʘʧʨʷʤʢʽʚ ʪʘ ʩʪʠʣʽʚ. ʋʩʴʦʛʦ ʜʠʩʢ ʤʽʩʪʠʪʴ 15 
ʢʦʤʧʦʟʠʮʽʡ, ʷʢʽ ʥʝ ʧʦʻʜʥʘʥʽ ʤʽʞ ʩʦʙʦʶ ʪʘ ʤʘʶʪʴ ʩʢʦʨʽʰʝ ʢʦʥʪʨʘʩʪʥʫ ʬʦʨʤʫ  

ɻʦʣʦʚʥʦʶ ʤʝʪʦʶ ʟʘʧʠʩʫ ʙʫʣʦ ʬʽʢʩʘʮʽʷ ʜʠʩʢʫʨʩʫ ʤʠʩʪʝʮʪʚʘ ʜʞʘʟʫ ʫ ʚʠʢʦʥʘʥʥʽ ʥʘ ʩʘʢʩʦʬʦʥʽ. ʈʦʟʧʦʜʽʣ 
ʤʫʟʠʯʥʠʭ ʪʚʦʨʽʚ ʟʘ ʯʘʩʦʤ ʚʠʢʦʥʘʥʥʷ ʨʦʟʧʦʜʽʣʷʻʪʴʩʷ ʪʘʢʠʤ ʯʠʥʦʤ: 1995 (1 ʢʦʤʧʦʟʠʮʽʷ), 1999 (1 ʢʦʤʧʦʟʠʮʽʷ), 
2001 (1 ʢʦʤʧʦʟʠʮʽʷ), 2004 (1 ʢʦʤʧʦʟʠʮʽʷ),  2005 (4 ʢʦʤʧʦʟʠʮʽʾ), 2006 (3 ʢʦʤʧʦʟʠʮʽʾ), 2007 (2 ʢʦʤʧʦʟʠʮʽʾ), 
2008 (2 ʢʦʤʧʦʟʠʮʽʾ). 

ɺʠʢʦʥʘʚʮʷʤʠ ʩʪʘʣʘ ʚʝʣʠʢʘ ʢʽʣʴʢʽʩʪʴ ʤʫʟʠʢʘʥʪʽʚ, ʱʦ ʩʪʚʦʨʠʣʠ ʧʝʚʥʫ ʢʦʤʧʽʣʷʮʽʶ ʧʽʜʭʦʜʽʚ ʜʦ ʜʞʘʟʫ 
ʍʍ-ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ. ɺ ʤʝʞʘʭ ʜʘʥʦʾ ʨʦʙʦʪʠ ʜʦʨʝʯʥʦ ʥʘʟʚʘʪʠ ʾʭ ʽʤʝʥʘ: ʖʨʽʡ ɺʘʩʠʣʝʚʠʯ, ɼʤʠʪʨʦ 
ɸʣʝʢʩʘʥʜʨʦʚ (ɹʦʙʽʥ), ʆʣʝʢʩʘʥʜʨ ʈʫʢʦʤʦʡʥʽʢʦʚ, ʉʝʨʛʽʡ ʎʠʤʙʘʣ, ɯʛʦʨ ʏʝʨʥʦʚ, ɯʛʦʨ ʈʫʜʠʡ, ɸʨʪʝʤ 
ʄʝʥʜʝʣʝʥʢʦ, ɯʛʦʨ ɼʷʯʝʥʢʦ, ʄʘʢʩʠʤ ʂʦʯʝʪʦʚ, ɹʦʛʜʘʥ ɻʫʤʝʥʶʢ, ɺʽʪʘʣʽʡ ɯʚʘʥʦʚ, ɯʚʘʥ ɹʦʥʜʘʨʻʚ, ʖʨʽʡ 
ʗʨʝʤʯʫʢ, ɿʝʥʦʚʽʡ ʂʦʚʧʘʢ, ɼʤʠʪʨʦ ʄʘʨʢʽʪʘʥʪʦʚ. 

ʉʣʽʜ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʮʝ ʩʦʣʽʩʪʠ ʦʢʨʽʤ ʷʢʠʭ ʻ, ʚʣʘʩʥʝ, ʡ ʧʦʚʥʠʡ ʩʢʣʘʜ ʘʥʩʘʤʙʣʶ, ʱʦ ʟʘʙʝʟʧʝʯʫʻ ʟʘʧʠʩ. 
ɼʦʨʝʯʥʠʤ ʙʫʜʝ ʦʭʘʨʘʢʪʝʨʠʟʫʚʘʪʠ ʩʢʣʘʜ ʘʥʩʘʤʙʣʽʚ. ʇʝʨʝʚʘʞʥʘ ʙʽʣʴʰʽʩʪʴ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʪʠʧʦʚʦʛʦ 
ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʩʢʣʘʜʫ, ʜʝ ʦʢʨʽʤ ʩʦʣʦ ʩʘʢʩʦʬʦʥʘ ʧʨʠʩʫʪʥʽ ʢʣʘʚʽʰʥʽ (ʘʙʦ ʬʦʨʪʝʧʽʘʥʦ), ʢʦʥʪʨʘʙʘʩ ʪʘ ʫʜʘʨʥʽ 
(ʚ ʦʢʨʝʤʠʭ ʚʠʧʘʜʢʘʭ ʜʦʜʘʪʢʦʚʦ ʚʠʧʠʩʘʥʘ ʧʘʨʪʽʷ ʙʘʨʘʙʘʥʽʚ). ʎʽʢʘʚʠʤ ʻ ʪʦʡ ʬʘʢʪ, ʱʦ ʪʽʣʴʢʠ ʜʚʽ ʢʦʤʧʦʟʠʮʽʾ 
ʚʠʢʦʥʫʶʪʴʩʷ ʤʘʣʠʤ ʩʢʣʘʜʦʤ, ʘ ʩʘʤʝ ʩʘʢʩʦʬʦʥ ʪʘ ʢʣʘʚʽʰʥʽ: ɯʚʘʥ ɹʦʥʜʘʨʝʚ ï ʢʦʤʧʦʟʠʮʽʷ çʄʫʭʘè (ɯ. 
ɹʦʥʜʘʨʝʚ), 2006 ʨʦʢʫ ʜʝ ɯ.ɹʦʥʜʘʨʝʚ ï ʧʘʨʪʽʷ ʩʘʢʩʦʬʦʥ ʖ. ʐʝʧʝʪʘ ï ʧʘʨʪʽʷ ʢʣʘʚʽʰʥʠʭ ʪʘ ɼʤʠʪʨʦ 
ʄʘʨʢʽʪʘʥʪʦʚ ï ʢʦʤʧʦʟʠʮʽʷ çʇʝʣʶʩʪʢʠè (ʈ. ʊʘʫʥʝʨ), 1999 ʨʦʢʫ ʜʝ  ɼ. ʄʘʨʢʽʪʘʥʪʦʚ ï ʧʘʨʪʽʷ ʩʘʢʩʦʬʦʥ, ʘ 
ʉʝʨʛʽʡ ɼʘʚʠʜʦʚ ï ʧʘʨʪʽʷ ʢʣʘʚʽʰʥʠʭ. 

ɺʙʘʯʘʻʪʴʩʷ ʮʝ ʚ ʧʝʨʰʫ ʯʝʨʛʫ ʟ ʧʦʪʨʝʙʦʶ ʧʽʜʩʠʣʠʪʠ ʟʥʘʯʝʥʥʷ ʩʘʢʩʦʬʦʥʫ ʩʘʤʝ ʚ ʜʠʩʢʫʨʩʽ ʨʦʟʚʠʪʢʫ 
ʤʠʩʪʝʮʪʚʘ ʜʞʘʟʫ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʟʘʛʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʦʦʙʽʛʫ. ɺʠʢʦʨʠʩʪʦʚʫʶʪʴ ʪʘʢʫ ʤʘʣʫ ʘʥʩʘʤʙʣʝʚʫ ʛʨʫʧʫ 
ʩʘʤʝ ʪʽ ʘʨʪʠʩʪʠ, ʱʦ ʤʘʶʪʴ ʧʝʨʰ ʟʘ ʚʩʝ ʩʮʝʥʽʯʥʫ ʢʦʥʮʝʨʪʥʫ ʜʽʷʣʴʥʽʩʪʴ.   

ɯʚʘʥ ɹʦʥʜʘʨʻʚ  ʚʽʜʦʤʠʡ ʩʘʢʩʦʬʦʥʽʩʪ, ʯʠʷ ʢʦʥʮʝʨʪʥʘ ʜʽʷʣʴʥʽʩʪʴ ʨʦʟʧʦʯʠʥʘʻʪʴʩʷ ʟ ʧʝʨʝʤʦʛʠ ʥʘ 
ʚʩʝʨʦʩʽʡʩʴʢʦʤʫ ʢʦʥʢʫʨʩʽ ʜʞʘʟʦʚʠʭ ʚʠʢʦʥʘʚʮʽʚ ʂʽʤʘ ʅʘʟʘʨʝʪʦʚʘ ʚʩʝʫʢʨʘʾʥʩʴʢʦʤʫ ʢʦʥʢʫʨʩʽ çɼʦʜʞè, ʛʨʘʥ-ʧʨʽ 
ʷʢʦʛʦ ʚʽʥ ʚʟʷʚ ʫ 1999 ʨʦʮʽ.  ʙʨʘʚ ʫʯʘʩʪʴ ʫ ʟʘʧʠʩʽ ʧʽʩʝʥʴ, ʤʶʟʠʢʣʽʚ, ʩʘʫʥʜʪʨʝʢʽʚ ʜʦ ʬʽʣʴʤʽʚ, ʩʧʽʚʧʨʘʮʶʚʘʚ ʟ 
ʪʘʢʠʤʠ ʘʨʪʠʩʪʘʤʠ ʷʢ ɯʚʘʥ ɼʦʨʥ, Tony Guerrero (ʟʽʨʢʘ ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʦʧ-ʜʞʘʟʦʚʦʾ ʩʮʝʥʠ), ʆʢʝʘʥ ɽʣʴʟʠ, 
ʊʅʄʂ, Green Gray, Pianoboy, ɼʞʘʤʘʣʘ, ɻʘʡʪʘʥʘ, Dj Lutique , ʉʚʽʪʣʘʥʘ ʃʦʙʦʜʘ, The Maneken, ʛʨʫʧʘ Unity, 
ʛʨʫʧʘ lion Heart, Karl Frierson (De Phazz), ɸʥʜʨʽʡ ʍʚʠʣʴʥʶʢ (ɹʫʤʙʦʢʩ), Alloise, ʇʦʪʘʧ ʽ ʅʘʩʪʷ ʂʘʤʝʥʩʴʢʠʭ, 
ʊʠʤʫʨ ʈʦʜʨʽʛʝʟ, ɺʽʢʪʦʨ ʇʘʚʣʠʢ, ɻʘʨʽʢ ʂʨʠʯʝʚʩʴʢʠʡ, ɸʥʽ ʃʦʨʘʢ, ʈʫʩʣʘʥʘ, ɺʽʪʘʣʽʡ ʂʦʟʣʦʚʩʴʢʠʡ , ʊʽʥʘ ʂʘʨʦʣʴ, 
ɭʚʛʝʥ ʃʠʪʚʠʥʦʚʠʯ ʽ ʙʘʛʘʪʦ ʽʥ. ʅʘ ʡʦʛʦ ʨʘʭʫʥʢʫ ʫʯʘʩʪʴ ʚ ʪʘʢʠʭ ʪʝʣʝʧʨʦʝʢʪʘʭ ʷʢ X-Factor (3,4,5,6,7 ʩʝʟʦʥʠ), 
ʊʝʣʝʟiʨʢʘ-ʩʫʧʝʨʟiʨʢʘ, ʅʘʨʦʜʥʘ ʟʽʨʢʘ. ʇʨʦʝʢʪʠ dj Pasha (ʇʘʚʣʦ ʐʠʣʴʢʦ) Tribute to Queen, Tribute to 
M. Jackson, Tribute to Beatles, Tribute to Nirvana, Tribute to Depeche Mode, ɼʽʚʠ, Tru-la-la. 

ʑʦʜʦ ɼʤʠʪʨʘ ʄʘʨʢʽʪʘʥʪʦʚʘ, ʪʦ ʚʽʥ ʤʘʻ ʧʨʝʤʽʶ çʥʘʡʢʨʘʱʠʡ ʩʦʣʽʩʪè ʥʘ ʜʞʘʟʦʚʦʤʫ ʢʦʥʢʫʨʩʽ Young 
Energy ʚ ɹʨʝʤʝʥʽ, ʩʧʽʣʴʥʦ ʟ ʧʽʘʥʽʩʪʦʤ ʈʦʤʘʥʦʤ ɹʘʙʽʢʦʤ ʧʝʨʝʤʽʛ ʥʘ Folkwang, ʟ ʛʨʫʧʦʶ Matovs Garage ʥʘ 
Jazzwerkruhr Preis ʪʦʱʦ. 

ɺ ʢʦʥʪʝʢʩʪʽ ʨʦʟʚʠʪʢʫ ʤʠʩʪʝʮʪʚʘ ʜʞʘʟʫ ʪʘ ʬʦʨʤʫʚʘʥʥʽ ʫʢʨʘʾʥʩʴʢʦʾ ʰʢʦʣʠ ʜʞʘʟʫ ʩʣʽʜ ʩʠʩʪʝʤʥʦ 
ʟʫʧʠʥʠʪʠʩʷ ʥʘ ʘʨʪʠʩʪʘʭ, ʯʠʾ ʟʘʧʠʩʠ ʫʚʽʡʰʣʠ ʜʦ ʟʘʟʥʘʯʝʥʦʛʦ ʧʨʦʝʢʪʫ, ʪʘ ʷʢʽ ʩʴʦʛʦʜʥʽ ʦʢʨʽʤ ʩʮʝʥʽʯʥʦʾ ʤʘʶʪʴ ʡ 
ʧʝʜʘʛʦʛʽʯʥʫ ʜʽʷʣʴʥʽʩʪʴ. ʆʜʥʠʤ ʟ ʪʘʢʠʭ ʻ ɺʘʩʠʣʝʚʠʯ ʖʨʽʡ ɺʦʣʦʜʠʤʠʨʦʚʠʯ ɿʘʩʣʫʞʝʥʠʡ ʘʨʪʠʩʪ ʋʢʨʘʾʥʠ,  
ʃʘʫʨʝʘʪ ʧʨʝʤʽʾ ʽʤʝʥʽ  ʄʠʢʦʣʠ ʃʠʩʝʥʢʘ. ɺʽʥ ʚʞʝ ʟʥʘʯʥʫ ʢʽʣʴʢʽʩʪʴ ʨʦʢʽʚ ʧʨʘʮʶʻ ʚ  ʅʘʮʽʦʥʘʣʴʥʽʡ ʤʫʟʠʯʥʽʡ 
ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ.ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ, ʜʝ ʡ ʙʫʚ ʽʥʽʮʽʘʪʦʨʦʤ ʩʪʚʦʨʝʥʥʷ ʢʣʘʩʫ ʉʘʢʩʘʬʦʥʫ ʪʘ ɯʥʩʪʠʪʫʪʽ 
ʤʠʩʪʝʮʪʚ ʂʠʾʚʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʽʤʝʥʽ ɹʦʨʠʩʘ ɻʨʽʥʯʝʥʢʘ. ʉʣʽʜ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʫʯʥʽ ʖ.ɺʘʩʠʣʝʚʠʯʘ 
ʜʝʤʦʥʩʪʨʫʶʪʴ ʨʽʚʥʦʮʽʥʥʦ ʚʠʩʦʢʽ ʜʦʩʷʛʥʝʥʥʷ ʷʢ ʚ ʘʢʘʜʝʤʽʯʥʦʤʫ ʤʠʩʪʝʮʪʚʽ ʛʨʠ ʥʘ ʩʘʢʩʦʬʦʥʽ ʪʘʢ ʡ ʚ 
ʜʞʘʟʦʚʦʤʫ. ʊʘʢʦʞ ʩʣʽʜ ʟʘʟʥʘʯʠʪʠ ʱʦ ʖʨʽʡ ɺʦʣʦʜʠʤʠʨʦʚʠʯ ʻ ʟʘʩʥʦʚʥʠʢ ʪʘ ʢʝʨʽʚʥʠʢ ʂʠʾʚʩʴʢʦʛʦ ʢʚʘʨʪʝʪʫ 
ʩʘʢʩʦʬʦʥʽʩʪʽʚ çKiev Saxophone Quartetè, ʢʦʥʮʝʨʪʥʽ ʚʠʩʪʫʧʠ ʫ ʬʽʣʘʨʤʦʥʽʷʭ ʋʢʨʘʾʥʠ (ɾʠʪʦʤʠʨ, ɯʚʘʥʦ-
ʌʨʘʥʢʽʚʩʴʢ, ʂʠʾʚ, ʃʴʚʽʚ, ʉʫʤʠ, ʍʘʨʢʽʚ, ʍʤʝʣʴʥʠʮʴʢʠʡ). ɻʘʩʪʨʦʣʴʥʽ ʚʠʩʪʫʧʠ ʚ ʗʧʦʥʽʾ, ʅʽʤʝʯʯʠʥʽ, ʌʨʘʥʮʽʾ, 
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ɹʝʣʴʛʽʾ, , ʂʘʥʘʜʽ, ɻʨʝʮʽʾ ʪʘ ʽʥʰʠʭ ʢʨʘʾʥʘʭ. ɼʦʩʣʽʜʞʝʥʥʷ ʢʦʥʮʝʨʪʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʜʘʥʦʛʦ ʢʚʘʨʪʝʪʫ ʟʘʩʣʫʛʦʚʫʶʪʴ 
ʦʢʨʝʤʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ.  

ʊʘʢʦʞ ʜʦ ʧʣʝʷʜʠ ʚʠʢʦʥʘʚʮʽʚ-ʧʝʜʘʛʦʛʽʚ ʩʣʽʜ ʚʽʜʥʝʩʪʠ ʉʝʨʛʽʷ ɺʽʢʪʦʨʦʚʠʯʘ ʎʠʤʙʘʣʘ. ɺʽʥ ʦʢʨʽʤ ʚʣʘʩʥʦʾ 
ʢʦʥʮʝʨʪʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʩʴʦʛʦʜʥʽ ʷʩʢʨʘʚʦ ʚʧʨʦʚʘʜʞʫʻ ʜʞʘʟʦʚʽ ʪʝʥʜʝʥʮʽʾ ʩʘʤʝ ʚ ʢʦʥʪʝʢʩʪʽ ʤʠʩʪʝʮʴʢʦʾ ʦʩʚʽʪʠ. 
ʎʝʡ ʚʠʢʦʥʘʚʝʮʴ, ʧʝʜʘʛʦʛ, ʘʨʘʥʞʫʚʘʣʴʥʠʢ, ʢʦʤʧʦʟʠʪʦʨ ʧʨʘʮʶʻ ʚ  ɯʥʩʪʠʪʫʪʽ ʤʠʩʪʝʮʪʚ ʂʠʾʚʩʴʢʦʛʦ 
ʫʥʽʚʝʨʩʠʪʝʪʫ ʽʤʝʥʽ ɹʦʨʠʩʘ ɻʨʽʥʯʝʥʢʘ. ʁʦʛʦ ʘʥʩʘʤʙʣʴ ʩʘʢʩʦʬʦʥʽʩʪʽʚ S-club, ʜʝ ʩʪʫʜʝʥʪʠ ʚʦʣʦʜʽʶʪʴ ʥʘʚʠʯʢʘʤʠ 
ʝʩʪʨʘʜʥʦʛʦ ʚʠʢʦʥʘʚʩʪʚʘ ʚ ʜʞʘʟʦʚʦʤʫ ʤʠʩʪʝʮʪʚʽ ʽʩʥʫʻ ʚʞʝ ʥʘ ʤʝʞʽ ʧʝʨʬʦʨʤʝʥʩʫ ʯʠ ʪʝʘʪʨʘʣʴʥʦʛʦ ʜʽʡʩʪʚʘ ʡ 
ʤʦʞʣʠʚʦ ʥʘʩʪʫʧʥʠʤ ʝʪʘʧʦʤ ʙʫʜʝ ʩʪʚʦʨʝʥʥʷ ʜʞʘʟ-ʪʝʘʪʨʫ.  

ʆʢʨʽʤ ʟʘʟʥʘʯʝʥʦʛʦ ʘʥʩʘʤʙʣʶ ʻ ʟʘʩʥʦʚʥʠʢ, ʚʠʢʦʥʘʚʝʮʴ ʪʘ ʭʫʜʦʞʥʽʡ ʢʝʨʽʚʥʠʢ ʢʽʣʴʢʦʭ ʤʫʟʠʯʥʠʭ 
ʢʦʣʝʢʪʠʚʽʚ: ʜʞʘʟ-ʢʚʽʥʪʝʪçGoodDocè, çJodlyModly- ʛʫʨʪè, ʜʫʝʪ çSaGaè, ʧʦʧ-ʜʞʘʟ ʪʨʽʦ çAelita-bandè, ʣʘʪʽʥ-
ʜʞʘʟ ʛʫʨʪ çLos Amigosè, ʝʩʪʨʘʜʥʠʡ ʦʨʢʝʩʪʨ çBrightbandè. 

ɻʦʚʦʨʷʯʠ ʧʨʦ ʦʩʦʙʣʠʚʦʩʪʽ ʜʞʘʟʦʚʦʛʦ ʚʠʢʦʥʘʚʩʪʚʘ, ʩʣʽʜ ʟʘʟʥʘʯʠʪʠ ʡ ʩʧʝʮʠʬʽʢʫ ʨʝʧʝʨʪʫʘʨʫ, ʷʢʠʡ 
ʫʚʽʡʰʦʚ ʜʦ ʟʘʧʠʩʫ ʟʘʟʥʘʯʝʥʦʛʦ ʜʠʩʢʫ.  

ɺʽʥ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʪʚʦʨʽʚ ʱʦ ʻ ʦʩʥʦʚʦʶ ʜʞʘʟʦʚʦʾ ʧʦʣʽ ʩʪʠʣʽʩʪʠʮʽ. ʉʝʨʝʜ ʥʠʭ ʤʦʞʥʘ 
ʚʠʦʢʨʝʤʠʪʠ ʪʘʢʽ ʩʢʣʘʜʦʚʽ: ʧʦʧʫʣʷʨʥʽ, ʢʣʘʩʠʯʥʽ ʜʞʘʟʦʚʽ ʢʦʤʧʦʟʠʮʽʾ, ʦʙʨʦʙʢʠ ʘʢʘʜʝʤʽʯʥʠʭ ʟʨʘʟʢʽʚ ʪʘ, 
ʙʝʟʩʫʤʥʽʚʥʦ, ʘʚʪʦʨʩʴʢʽ ʪʚʦʨʠ ʩʘʤʠʭ ʫʯʘʩʥʠʢʽʚ ʧʨʦʝʢʪʫ. ʈʦʟʛʣʷʥʝʤʦ ʜʝʪʘʣʴʥʽʰʝ. 

ʅʘʡʷʩʢʨʘʚʽʰʠʤ ʧʨʠʢʣʘʜʦʤ ʧʦʧʫʣʷʨʥʦʾ ʧʽʩʥʽ ʻ Besame mucho (C. ɺʝʣʘʩʢʝʩ),. ɿʘʧʠʩʘʥʘ ʫ ʚʠʢʦʥʘʥʥʽ 
ʉʝʨʛʽʷ ʎʠʤʙʘʣʘ (ʩʘʢʩʘʬʦʥ) ʪʘ ʜʞʘʟ ʘʥʩʘʤʙʣʶ, ʱʦ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʥʘʩʪʫʧʥʠʭ ʚʠʢʦʥʘʚʮʽʚ: ɯʚʘʥ ɼʘʚʠʜʝʥʢʦ - 
ʨʦʜʦʩʴʢʝ ʬʦʨʪʝʧʽʘʥʦ, ɸʥʘʪʦʣʽʡ ʇʣʦʪʥʽʢʦʚ ï ʙʘʩ, ʆʣʝʢʩʘʥʜʨ ɹʝʨʝʛʦʚʩʴʢʠʡ ï ʫʜʘʨʥʽ. ʉʣʽʜ ʟʘʟʥʘʯʠʪʠ, ʱʦ 
ʜʘʥʠʡ ʪʚʽʨ ʥʘʧʠʩʘʥʠʡ ʫ ʬʦʨʤʽ ʢʫʙʠʥʩʴʢʦʛʦ ʙʦʣʝʨʦ ʡ ʤʘʻ ʜʦʩʪʘʪʥʴʦ ʢʦʥʢʨʝʪʥʫ ʫʩʪʘʣʝʥʫ ʢʣʘʩʠʯʥʫ ʬʦʨʤʫ. ɺ 
ʦʙʨʦʙʮʽ ʜʘʥʦʛʦ ʘʥʩʘʤʙʣʶ ʚʽʥ ʥʘʙʫʚʘʻ ʨʠʩ ʙʽʣʴʰ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʪʚʦʨʫ, ʧʽʜʩʠʣʶʻʪʴʩʷ ʜʞʘʟʦʚʽ ʽʥʪʦʥʘʮʽʾ 
ʯʝʨʝʟ ʨʠʪʤʽʯʥʠʡ ʤʘʣʶʥʦʢ ʪʘ ʧʝʨʝʥʝʩʝʥʥʷ ʘʢʮʝʥʪʽʚ.  

ʉʝʨʝʜ ʘʚʪʦʨʩʴʢʠʭ ʪʚʦʨʽʚ ʩʣʽʜ ʟʘʟʥʘʯʠʪʠ ʢʦʤʧʦʟʠʮʽʶ çʉʦʣʦʜʢʽ ʧʘʣʴʯʠʢʠè (ʖ. ʐʝʧʝʪʘ). ɺʠʢʦʥʫʻ ɯʛʦʨ 
ʈʫʜʠʡ (ʩʘʢʩʘʬʦʥ) ʪʘ ʘʥʩʘʤʣʴ ʫ ʩʢʣʘʜʽ ʖʨʽʷ ʐʝʧʝʪʘ (ʢʣʘʚʽʰʥʽ), ʉʝʨʛʽʷ ʆʚʩʷʥʥʽʢʦʚʘ  (ʛʽʪʘʨʘ), ɯʛʦʨʘ ɿʘʢʫʩʘ 
(ʙʘʩ). ɸʚʪʦʨʦʤ ʮʽʻʾ ʢʦʤʧʦʟʠʮʽʾ ʻ ʢʣʘʚʽʰʥʠʢ ʛʫʨʪʫ. ɹʝʟʧʦʩʝʨʝʜʥʴʦ ʩʦʣʽʩʪ ï ɯ.ʈʫʜʠʡ, ɿʘʩʣʫʞʝʥʠʡ ʘʨʪʠʩʪ 
ʋʨʘʾʥʠ, ʢʦʤʧʦʟʠʪʦʨ, ʚʦʣʦʜʘʨ ʛʨʘʥ-ʧʨʽ ʽ ʧʨʠʟʫ ʛʣʷʜʘʮʴʢʠʭ ʩʠʤʧʘʪʽʡ ʥʘ ʬʝʩʪʠʚʘʣʽ Music World, ɯʪʘʣʽʷ, 2002ʨ. 
ɺʦʣʦʜʘʨ ʥʝʦʬʽʮʽʡʥʦʛʦ ʪʠʪʫʣʫ "ɿʦʣʦʪʠʡ ʩʘʢʩʦʬʦʥ ʋʢʨʘʾʥʠ", ʟ 1999ʨ. ɸʨʪʠʩʪ-ʩʦʣʽʩʪ ʅʘʮʽʦʥʘʣʴʥʦʾ 
ʈʘʜʽʦʢʦʤʧʘʥʽʾ ʋʢʨʘʾʥʠ "ʈʘʜʽʦʙʝʥʜ ʆʣʝʢʩʘʥʜʨʘ ʌʦʢʽʥʘ". ʎʽʢʘʚʠʤ ʻ ʪʦʡ ʬʘʢʪ, ʱʦ ʩʘʤʝ ʮʝʡ ʚʠʢʦʥʘʚʝʮʴ ʩʪʘʚ 
ʫʯʘʩʥʠʢʦʤ ʧʝʨʰʦʛʦ ʫʢʨʘʾʥʩʴʢʦʛʦ ʤʶʟʠʢʣʫ çɽʢʚʘʪʦʨè. 

ʆʪʞʝ, ʩʝʨʝʜ ʩʫʯʘʩʥʠʭ ʧʨʦʝʢʪʽʚ, ʱʦ ʧʨʠʩʚʷʯʝʥʽ ʤʠʩʪʝʮʪʚʫ ʜʞʘʟʫ ʽʩʥʫʻ ʮʽʣʘ ʥʠʟʢʘ ʬʝʩʪʠʚʘʣʽʚ, 
ʢʦʥʮʝʨʪʥʠʭ ʟʘʭʦʜʽʚ, ʢʦʥʢʫʨʩʥʠʭ. ɯʩʥʫʻ ʽʥʜʠʚʽʜʫʘʣʴʥʠʡ ʟʘʧʠʩ ʦʢʨʝʤʠʭ ʚʠʢʦʥʘʚʮʽʚ. ɸʣʝ ʧʨʦʝʢʪ çJazzKoloè 
ʪʘ ʡʦʛʦ ʩʧʨʦʙʘ ʟʨʦʙʠʪʠ ʧʝʚʥʫ ʘʥʪʦʣʦʛʽʶ ʤʠʩʪʝʮʪʚʘ ʜʞʘʟʦʚʦʛʦ ʤʠʩʪʝʮʪʚʘ ʯʝʨʝʟ CD ʪʘ DVD ʟʘʧʠʩ ʜʽʡʩʥʦ 
ʜʦʚʟʦʣʷʶʪʴ ʛʦʚʦʨʠʪʠ ʧʨʦ ʜʠʩʢʫʨʩ ʚʠʢʦʥʘʚʩʴʢʦʾ ʪʨʘʜʠʮʽʾ ʥʘ ʪʝʨʝʥʘʭ ʋʢʨʘʾʥʠ. ɿʘʥʫʨʝʥʥʷ ʚ ʚʠʢʦʥʘʚʩʴʢʽ 
ʧʝʨʩʦʥʘʣʽʾ ʩʫʯʘʩʥʦʩʪʽ, ʾʭ ʜʽʷʣʴʥʦʩʪʽ ʜʦʟʚʦʣʷʶʪʴ ʚʠʟʥʘʯʠʪʠ ʦʩʥʦʚʥʽ ʚʝʢʪʦʨʠ ʨʦʟʚʠʪʢʫ ʩʫʯʘʩʥʦʛʦ ʤʫʟʠʯʥʦʛʦ 
ʤʠʩʪʝʮʪʚʘ, ʦʭʘʨʘʢʪʝʨʠʟʫʚʘʪʠ ʢʫʣʴʪʫʨʥʫ ʧʘʨʘʜʠʛʤʫ ʝʧʦʭʠ. ʏʘʩʪʠʥʘ ʮʴʦʛʦ ʧʨʦʝʢʪʫ çSax Koloè ʥʘ ʩʴʦʛʦʜʥʽ 
ʧʦʩʪʘʻ ʫʥʽʢʘʣʴʥʠʤ ʟʽʙʨʘʥʥʷʤ ʧʦʧʫʣʷʨʥʠʭ, ʘʚʪʦʨʩʴʢʠʭ ʪʘ ʢʣʘʩʠʯʥʠʭ ʜʞʘʟʦʚʠʭ ʧʨʠʢʣʘʜʽʚ, ʘ  ʨʽʚʝʥʴ 
ʚʠʢʦʥʘʚʮʽʚ ʜʦʟʚʦʣʷʻ ʩʪʚʝʨʜʞʫʚʘʪʠ ʦʜʥʝ ʟ ʟʥʘʯʥʠʭ ʤʽʩʮʴ ʫʢʨʘʾʥʩʴʢʦʾ ʜʞʘʟʦʚʦʾ ʰʢʦʣʠ ʚ ʢʦʥʪʝʢʩʪʽ 
ʩʫʯʘʩʥʦʛʦ ʤʫʟʠʯʥʦʛʦ ʧʨʦʩʪʦʨʫ. 
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ʄʝʪʦʶ ʩʪʘʪʪʽ ʻ ʚʠʩʚʽʪʣʝʥʥʷ ʦʩʦʙʣʠʚʦʩʪʝʡ ʚʧʣʠʚʫ ʽʜʝʦʣʦʛʽʾ ʜʝʨʞʘʚʠ ʥʘ ʪʚʦʨʯʽʩʪʴ ʭʫʜʦʞʥʠʢʘ ʧʨʦʪʷʛʦʤ 

ʨʘʜʷʥʩʴʢʦʛʦ ʧʝʨʽʦʜʫ. ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ ʧʝʨʝʜʙʘʯʘʻ ʟʘʩʪʦʩʫʚʘʥʥʷ ʤʝʪʦʜʽʚ: ʽʩʪʦʨʠʯʥʦʛʦ, ʩʠʩʪʝʤʘʪʠʯʥʦʛʦ, 

ʙʽʦʛʨʘʬʽʯʥʦʛʦ, ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʛʦ ʘʥʘʣʽʟʫ. ɿʘʩʪʦʩʫʚʘʥʥʷ ʪʘʢʠʭ ʤʝʪʦʜʽʚ ʜʘʻ ʟʤʦʛʫ ʙʽʣʴʰ ʜʦʢʣʘʜʥʦ ʡ ʦʙᾷʻʢʪʠʚʥʦ 

ʜʦʩʣʽʜʠʪʠ ʧʨʠʯʠʥʠ ʚʠʥʠʢʥʝʥʥʷ ʮʝʥʟʫʨʫʚʘʥʥʷ ʤʠʩʪʝʮʴʢʠʭ ʪʚʦʨʽʚ ʚ ʯʘʩʠ ʽʩʥʫʚʘʥʥʷ ʉʈʉʈ, ʩʧʝʮʠʬʽʢʫ ʟʘʧʨʦʚʘʜʞʝʥʥʷ 

ʤʝʪʦʜʫ ʩʦʮʽʘʣʽʩʪʠʯʥʦʛʦ ʨʝʘʣʽʟʤʫ ʫ ʢʫʣʴʪʫʨʽ ʢʨʘʾʥʠ, ʨʦʟʛʣʷʥʫʚʰʠ ʮʝ ʥʘ ʧʨʠʢʣʘʜʽ ʪʚʦʨʯʦʩʪʽ ʦʜʥʦʛʦ ʟ ʤʠʪʮʽʚ. ʅʘʫʢʦʚʘ 

ʥʦʚʠʟʥʘ ʨʝʟʫʣʴʪʘʪʽʚ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʙʫʣʦ ʚʠʚʯʝʥʦ ʚʧʣʠʚ ʧʘʥʽʚʥʦʾ ʽʜʝʦʣʦʛʽʾ ʪʘ ʩʦʮʽʘʣʽʩʪʠʯʥʦʛʦ 

ʨʝʘʣʽʟʤʫ ʥʘ ʪʚʦʨʯʽʩʪʴ ʢʦʥʢʨʝʪʥʦʛʦ ʘʚʪʦʨʘ, ʚʽʜʩʪʝʞʝʥʦ ʟʤʽʥʠ ʫ ʡʦʛʦ ʨʦʙʦʪʘʭ ʨʽʟʥʠʭ ʧʝʨʽʦʜʽʚ. ɺʠʩʥʦʚʢʠ. ʂʦʞʝʥ 

ʤʠʪʝʮʴ  ʟʘʚʞʜʠ ʽʩʥʫʻ ʫ ʧʝʚʥʦʤʫ ʩʦʮʽʘʣʴʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ, ʙʽʣʴʰʦʶ ʯʠ ʤʝʥʰʦʶ ʤʽʨʦʶ ʚʽʜʙʠʚʘʶʯʠ ʫ ʚʣʘʩʥʽʡ 

ʪʚʦʨʯʦʩʪʽ ʷʢ ʚʧʣʠʚ ʦʪʦʯʝʥʥʷ, ʪʘʢ ʽ ʩʦʮʽʘʣʴʥʦ-ʧʦʣʽʪʠʯʥʦʾ ʩʠʪʫʘʮʽʾ ʫ ʜʝʨʞʘʚʽ. ʆʜʥʘʢ ʚ ʽʩʪʦʨʽʾ ʋʢʨʘʾʥʠ ʽʩʥʫʚʘʣʠ ʧʝʨʽʦʜʠ, 

ʢʦʣʠ ʧʦʜʽʙʥʠʡ ʚʧʣʠʚ ʧʝʨʝʪʚʦʨʶʚʘʚʩʷ ʥʘ ʪʠʩʢ, ʦʙʤʝʞʫʶʯʠ ʩʚʦʙʦʜʫ ʪʚʦʨʯʦʩʪʽ ʭʫʜʦʞʥʠʢʽʚ, ʷʢ ʽ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʽʥʰʠʭ 

ʚʠʜʽʚ ʤʠʩʪʝʮʪʚʘ. ɿʦʢʨʝʤʘ, ʪʘʢʠʤʠ ʩʪʘʣʠ ʜʝʩʷʪʠʣʽʪʪʷ ʽʩʥʫʚʘʥʥʷ ʨʘʜʷʥʩʴʢʦʾ ʚʣʘʜʠ, ʢʦʣʠ ʨʝʛʣʘʤʝʥʪʘʮʽʷ ʪʚʦʨʯʦʛʦ 

ʧʨʦʮʝʩʫ ʙʫʣʘ ʯʠ ʥʝ ʥʘʡʙʽʣʴʰ ʞʦʨʩʪʢʦʶ, ʥʝ ʪʽʣʴʢʠ ʧʽʜʧʦʨʷʜʢʫʚʘʚʰʠ ʪʚʦʨʯʽʩʪʴ ʭʫʜʦʞʥʠʢʽʚ ʽʜʝʦʣʦʛʽʯʥʠʤ ʧʦʪʨʝʙʘʤ 

ʧʘʥʽʚʥʦʾ ʧʘʨʪʽʾ, ʘ ʡ ʚʠʟʥʘʯʘʶʯʠ ʥʘʚʽʪʴ ʩʪʠʣʽʩʪʠʯʥʽ ʟʘʩʘʜʠ ʚʠʨʽʰʝʥʥʷ ʪʚʦʨʽʚ. ʇʨʦʪʠʩʪʦʷʥʥʷ ʤʦʜʝʨʥʽʩʪʩʴʢʠʭ ʪʝʯʽʡ ʪʘ 

ʩʦʮʨʝʘʣʽʟʤʫ ʚʽʜʯʫʪʥʦ ʧʨʦʷʚʠʣʦʩʷ ʚʞʝ ʥʘ ʧʦʯʘʪʢʫ 1930-ʠʭ ʨʨ., ʧʨʦ ʱʦ ʩʚʽʜʯʘʪʴ ʷʢ ʦʬʽʮʽʡʥʽ ʜʦʢʫʤʝʥʪʠ ʪʦʛʦ ʯʘʩʫ, ʪʘʢ ʽ 

ʨʦʙʦʪʠ ʤʠʪʮʽʚ. ɺʠʚʯʝʥʥʷ ʮʽʻʾ ʪʝʤʠ ʜʦʟʚʦʣʠʣʦ ʚʠʟʥʘʯʠʪʠ ʧʨʦʷʚʠ ʩʪʠʣʽʩʪʠʯʥʠʭ ʟʤʽʥ, ʟʦʢʨʝʤʘ, ʫ ʜʦʨʦʙʢʫ ʯʝʨʥʽʚʝʮʴʢʦʛʦ 

ʘʚʪʦʨʘ ʃʝʦʥʘ ʂʦʧʝʣʴʤʘʥʘ, ʪʚʦʨʯʽʩʪʴ ʷʢʦʛʦ ʷʩʢʨʘʚʦ ʜʝʤʦʥʩʪʨʫʻ ʧʝʨʝʭʽʜ ʚʽʜ ʪʝʯʽʡ ʻʚʨʦʧʝʡʩʴʢʦʛʦ ʤʦʜʝʨʥʽʟʤʫ ʜʦ 

ʤʠʩʪʝʮʪʚʘ ʩʦʮʽʘʣʽʩʪʠʯʥʦʛʦ ʨʝʘʣʽʟʤʫ ʟ ʚʣʘʩʪʠʚʠʤ ʜʣʷ ʦʩʪʘʥʥʴʦʛʦ ʟʘʽʜʝʦʣʦʛʽʟʦʚʘʥʠʤ ʚʽʜʦʙʨʘʞʝʥʥʷʤ ʽʩʪʦʨʠʯʥʠʭ ʧʦʜʽʡ 

ʪʘ ʩʫʯʘʩʥʦʛʦ ʞʠʪʪʷ ʢʨʘʾʥʠ.   

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʩʦʮʽʘʣʽʩʪʠʯʥʠʡ ʨʝʘʣʽʟʤ, ʬʦʨʤʘʣʽʟʤ, ʤʠʩʪʝʮʪʚʦ ɹʫʢʦʚʠʥʠ, ʃʝʦʥ ʂʦʧʝʣʴʤʘʥ. 

 

ʄʠʱʝʥʢʦ ʀʨʠʥʘ ʀʚʘʥʦʚʥʘ, ʢʘʥʜʠʜʘʪ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʜʦʮʝʥʪ, ʜʦʢʪʦʨʘʥʪ ʅʘʮʠʦʥʘʣʴʥʦʡ ʘʢʘʜʝʤʠʠ 

ʨʫʢʦʚʦʜʷʱʠʭ ʢʘʜʨʦʚ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚʘ 

ʊʚʦʨʯʝʩʪʚʦ ʭʫʜʦʞʥʠʢʘ ʢʘʢ ʦʪʨʘʞʝʥʠʝ ʩʦʮʠʘʣʴʥʦ-ʧʦʣʠʪʠʯʝʩʢʦʡ ʩʠʪʫʘʮʠʠ ʚ ʋʢʨʘʠʥʝ 

ʎʝʣʴʶ ʩʪʘʪʴʠ ʷʚʣʷʝʪʩʷ ʦʩʚʝʱʝʥʠʝ ʦʩʦʙʝʥʥʦʩʪʝʡ ʚʣʠʷʥʠʷ ʠʜʝʦʣʦʛʠʠ ʛʦʩʫʜʘʨʩʪʚʘ ʥʘ ʪʚʦʨʯʝʩʪʚʦ ʭʫʜʦʞʥʠʢʘ ʥʘ 

ʧʨʦʪʷʞʝʥʠʠ ʩʦʚʝʪʩʢʦʛʦ ʧʝʨʠʦʜʘ. ʄʝʪʦʜʦʣʦʛʠʷ ʠʩʩʣʝʜʦʚʘʥʠʷ ʧʨʝʜʧʦʣʘʛʘʝʪ ʧʨʠʤʝʥʝʥʠʝ ʤʝʪʦʜʦʚ: ʠʩʪʦʨʠʯʝʩʢʦʛʦ, 

ʩʠʩʪʝʤʘʪʠʯʝʩʢʦʛʦ, ʙʠʦʛʨʘʬʠʯʝʩʢʦʛʦ, ʠʩʢʫʩʩʪʚʦʚʝʜʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ. ʇʨʠʤʝʥʝʥʠʝ ʪʘʢʠʭ ʤʝʪʦʜʦʚ ʧʦʟʚʦʣʷʝʪ ʙʦʣʝʝ 

ʧʦʜʨʦʙʥʦ ʠ ʦʙʲʝʢʪʠʚʥʦ ʠʩʩʣʝʜʦʚʘʪʴ ʧʨʠʯʠʥʳ ʚʦʟʥʠʢʥʦʚʝʥʠʷ ʮʝʥʟʫʨʳ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʚʦ ʚʨʝʤʝʥʘ 

ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʉʉʉʈ, ʩʧʝʮʠʬʠʢʫ ʚʥʝʜʨʝʥʠʷ ʤʝʪʦʜʘ ʩʦʮʠʘʣʠʩʪʠʯʝʩʢʦʛʦ ʨʝʘʣʠʟʤʘ ʚ ʢʫʣʴʪʫʨʝ ʩʪʨʘʥʳ, ʨʘʩʩʤʦʪʨʝʚ ʵʪʦ ʥʘ 

ʧʨʠʤʝʨʝ ʪʚʦʨʯʝʩʪʚʘ ʦʜʥʦʛʦ ʠʟ ʭʫʜʦʞʥʠʢʦʚ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʠʩʩʣʝʜʦʚʘʥʠʷ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʙʳʣʦ ʠʟʫʯʝʥʦ 

ʚʣʠʷʥʠʝ ʛʦʩʧʦʜʩʪʚʫʶʱʝʡ ʠʜʝʦʣʦʛʠʠ ʠ ʩʦʮʠʘʣʠʩʪʠʯʝʩʢʦʛʦ ʨʝʘʣʠʟʤʘ ʥʘ ʪʚʦʨʯʝʩʪʚʦ ʢʦʥʢʨʝʪʥʦʛʦ ʘʚʪʦʨʘ, ʦʪʩʣʝʞʝʥʳ 

ʠʟʤʝʥʝʥʠʷ ʚ ʝʛʦ ʨʘʙʦʪʘʭ ʨʘʟʥʳʭ ʧʝʨʠʦʜʦʚ. ɺʳʚʦʜʳ. ʂʘʞʜʳʡ ʭʫʜʦʞʥʠʢ ʚʩʝʛʜʘ ʩʫʱʝʩʪʚʫʝʪ ʚ ʦʧʨʝʜʝʣʝʥʥʦʡ ʩʦʮʠʘʣʴʥʦʡ 

ʩʨʝʜʝ, ʚ ʙʦʣʴʰʝʡ ʠʣʠ ʤʝʥʴʰʝʡ ʩʪʝʧʝʥʠ ʦʪʨʘʞʘʷ ʚ ʩʚʦʝʤ ʪʚʦʨʯʝʩʪʚʝ ʢʘʢ ʚʣʠʷʥʠʝ ʦʢʨʫʞʝʥʠʷ, ʪʘʢ ʠ ʩʦʮʠʘʣʴʥʦ-

ʧʦʣʠʪʠʯʝʩʢʦʡ ʩʠʪʫʘʮʠʠ ʚ ʛʦʩʫʜʘʨʩʪʚʝ. ʆʜʥʘʢʦ ʚ ʠʩʪʦʨʠʠ ʋʢʨʘʠʥʳ ʩʫʱʝʩʪʚʦʚʘʣʠ ʧʝʨʠʦʜʳ, ʢʦʛʜʘ ʧʦʜʦʙʥʦʝ ʚʣʠʷʥʠʝ 

ʧʨʝʚʨʘʱʘʣʦʩʴ ʚ ʜʘʚʣʝʥʠʝ, ʦʛʨʘʥʠʯʠʚʘʷ ʩʚʦʙʦʜʫ ʪʚʦʨʯʝʩʪʚʘ ʭʫʜʦʞʥʠʢʦʚ, ʢʘʢ ʠ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʜʨʫʛʠʭ ʚʠʜʦʚ ʠʩʢʫʩʩʪʚʘ. 

ɺ ʯʘʩʪʥʦʩʪʠ, ʪʘʢʠʤʠ ʩʪʘʣʠ ʜʝʩʷʪʠʣʝʪʠʷ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʩʦʚʝʪʩʢʦʡ ʚʣʘʩʪʠ, ʢʦʛʜʘ ʨʝʛʣʘʤʝʥʪʘʮʠʷ ʪʚʦʨʯʝʩʢʦʛʦ ʧʨʦʮʝʩʩʘ 

ʙʳʣʘ ʝʜʚʘ ʣʠ ʥʝ ʩʘʤʦʡ ʞʝʩʪʢʦʡ, ʥʝ ʪʦʣʴʢʦ ʧʦʜʯʠʥʠʚ ʪʚʦʨʯʝʩʪʚʦ ʭʫʜʦʞʥʠʢʦʚ ʠʜʝʦʣʦʛʠʯʝʩʢʠʤ ʧʦʪʨʝʙʥʦʩʪʷʤ ʧʨʘʚʷʱʝʡ 

ʧʘʨʪʠʠ, ʥʦ ʠ ʦʧʨʝʜʝʣʷʷ ʜʘʞʝ ʩʪʠʣʠʩʪʠʯʝʩʢʠʝ ʦʩʥʦʚʳ ʨʝʰʝʥʠʷ ʧʨʦʠʟʚʝʜʝʥʠʡ. ʇʨʦʪʠʚʦʩʪʦʷʥʠʝ ʤʦʜʝʨʥʠʩʪʩʢʠʭ ʪʝʯʝʥʠʡ ʠ 

ʩʦʮʨʝʘʣʠʟʤʘ ʦʱʫʪʠʤʦ ʧʨʦʷʚʠʣʦʩʴ ʫʞʝ ʚ ʥʘʯʘʣʝ 1930-ʭ ʛʛ., ʦ ʯʝʤ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʢʘʢ ʦʬʠʮʠʘʣʴʥʳʝ ʜʦʢʫʤʝʥʪʳ ʪʦʛʦ 

ʚʨʝʤʝʥʠ, ʪʘʢ ʠ ʨʘʙʦʪʳ ʭʫʜʦʞʥʠʢʦʚ. ʀʟʫʯʝʥʠʝ ʵʪʦʡ ʪʝʤʳ ʧʦʟʚʦʣʠʣʦ ʦʧʨʝʜʝʣʠʪʴ ʧʨʦʷʚʣʝʥʠʷ ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʠʟʤʝʥʝʥʠʡ, 

ʚ ʯʘʩʪʥʦʩʪʠ, ʚ ʨʘʙʦʪʘʭ ʯʝʨʥʦʚʠʮʢʦʛʦ ʘʚʪʦʨʘ ʃʝʦʥʘ ʂʦʧʝʣʴʤʘʥʘ, ʪʚʦʨʯʝʩʪʚʦ ʢʦʪʦʨʦʛʦ ʷʨʢʦ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʧʝʨʝʭʦʜ ʦʪ 

ʪʝʯʝʥʠʡ ʝʚʨʦʧʝʡʩʢʦʛʦ ʤʦʜʝʨʥʠʟʤʘ ʢ ʠʩʢʫʩʩʪʚʫ ʩʦʮʠʘʣʠʩʪʠʯʝʩʢʦʛʦ ʨʝʘʣʠʟʤʘ ʩ ʧʨʠʩʫʱʠʤ ʧʦʩʣʝʜʥʝʤʫ 

ʠʜʝʦʣʦʛʠʟʠʨʦʚʘʥʥʳʤ ʦʪʨʘʞʝʥʠʝʤ ʠʩʪʦʨʠʯʝʩʢʠʭ ʩʦʙʳʪʠʡ ʠ ʩʦʚʨʝʤʝʥʥʦʡ ʞʠʟʥʠ ʩʪʨʘʥʳ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʩʦʮʠʘʣʠʩʪʠʯʝʩʢʠʡ ʨʝʘʣʠʟʤ, ʬʦʨʤʘʣʠʟʤ, ʠʩʢʫʩʩʪʚʦ ɹʫʢʦʚʠʥʳ, ʃʝʦʥ ʂʦʧʝʣʴʤʘʥ. 
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The creativity of the artist as a reflection socio-political situation in Ukraine  

The purpose of this article is to highlight the peculiarities of the influence of the state's ideology on the artists 

work during the Soviet period. The methodology of this study involves the application of methods of historical, 

systematic, biographical and art-study analysis. The application of such methods enables one to study minutely and 

objectively the causes of the censorship of artistic works during the time of the existence of the USSR, the specifics of 

the introduction of socialist realism in the culture of the country by examining it on the example of the work of one of 

the artists. The scientific novelty of this research results in study of the influence of dominant ideology and socialist 

realism on the creativity of the particular author as well as the  observation of the changes in his works of different 

periods. Conclusions. Each artist always exists in a certain social environment, reflecting to a greater or lesser extent in 

his work both the influence of the environment and the socio-political situation in the state. However, in the history of 

Ukraine there were periods when such influence turned into pressure, limiting the freedom of creativity of the artists, as 

well as the freedom of the representatives of other types of art. In particular, these were the decades of the existence of 

Soviet power, when the regulation of the creative process was perhaps the most rigid, not only subordinating the work 

of artists to the ideological needs of the ruling party, but also determining even the stylistic principles of the solution of 

works. The confrontation of modernist trends and socialist realism was visible already in the early 1930s, as both the 

official documents of that time and the works of artists evidence. The study of this topic allowed to determine the 

manifestations of stylistic changes, in particular, in the work of the Chernivtsi author Leon Kopelman, whose work 

clearly demonstrates the transition from the trends of European modernism to the art of socialist realism with the 

characteristic ideological reflection of historical events and the modern life of the country. 

Key words: socialist realism, formalism, art of Bukovina, Leon Kopelman. 

 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʍʫʜʦʞʥʠʢ ʟʘʚʞʜʠ ʽʩʥʫʻ ʫ ʧʝʚʥʦʤʫ ʩʦʮʽʘʣʴʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ, 

ʪʦʞ ʚʧʣʠʚ ʦʪʦʯʝʥʥʷ ʪʦʶ ʯʠ ʽʥʰʦʶ ʤʽʨʦʶ ʧʦʩʪʽʡʥʦ ʙʫʜʝ ʚʽʜʙʠʚʘʪʠʩʷ ʫ ʡʦʛʦ ʪʚʦʨʯʦʩʪʽ. ʆʜʥʘʢ ʚ ʽʩʪʦʨʽʾ 

ʋʢʨʘʾʥʠ ʚʽʜʦʤʽ ʧʝʨʽʦʜʠ, ʢʦʣʠ ʧʦʜʽʙʥʠʡ ʚʧʣʠʚ ʧʝʨʝʪʚʦʨʶʚʘʚʩʷ ʥʘ ʪʠʩʢ, ʟʥʘʯʥʦ ʦʙʤʝʞʫʶʯʠ ʩʘʤʫ 

ʩʚʦʙʦʜʫ ʪʚʦʨʯʦʩʪʽ ʤʠʪʮʽʚ. ʆʜʥʠʤ ʟ ʪʘʢʠʭ ʯʘʩʦʚʠʭ ʚʽʜʪʠʥʢʽʚ ʩʪʘʚ ʨʘʜʷʥʩʴʢʠʡ ʧʝʨʽʦʜ, ʢʦʣʠ ʧʨʘʮʷ 

ʭʫʜʦʞʥʠʢʘ ʜʦʚʦʣʽ ʞʦʨʩʪʢʦ ʨʝʛʣʘʤʝʥʪʫʚʘʣʘʩʷ ʟ ʙʦʢʫ ʜʝʨʞʘʚʠ. ʇʦʧʨʠ ʪʝ, ʱʦ ʚʽʜ ʢʽʥʮʷ 1980-ʠʭ ʨʨ. 

ʜʦʚʦʣʽ ʟʥʘʯʥʘ ʢʽʣʴʢʽʩʪʴ ʜʦʩʣʽʜʥʠʢʽʚ ʟʚʝʨʪʘʻʪʴʩʷ ʜʦ ʪʝʤʠ ʩʚʦʙʦʜʠ ʤʠʪʮʷ ʫ ʧʝʚʥʽʡ ʩʦʮʽʘʣʴʥʦ-ʧʦʣʽʪʠʯʥʽʡ 

ʩʠʪʫʘʮʽʾ, ʮʝ ʧʠʪʘʥʥʷ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʧʝʨʝʚʘʞʥʦ ʫ ʟʘʛʘʣʴʥʠʭ ʨʠʩʘʭ, ʪʠʤ ʙʽʣʴʰʝ, ʷʢʱʦ ʮʝ ʩʪʦʩʫʻʪʴʩʷ 

ʨʝʛʽʦʥʘʣʴʥʠʭ ʧʨʦʷʚʽʚ ʧʦʜʽʙʥʠʭ ʷʚʠʱ. ʈʦʟʛʣʷʜ ʚʧʣʠʚʫ ʩʦʮʽʘʣʴʥʦ-ʧʦʣʽʪʠʯʥʦʾ ʩʠʪʫʘʮʽʾ ʥʘ ʤʠʩʪʝʮʪʚʦ 

ʢʨʘʾʥʠ ʚ ʮʽʣʦʤʫ ʪʘ ʪʚʦʨʯʽʩʪʴ ʦʢʨʝʤʦʛʦ ʤʠʪʮʷ ʡ ʩʪʘʥʦʚʠʪʴ ʘʢʪʫʘʣʴʥʽʩʪʴ ʦʙʨʘʥʦʾ ʪʝʤʠ. 

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ ʩʚʽʜʯʠʪʴ, ʱʦ ʧʨʦʙʣʝʤʽ ʚʧʣʠʚʫ ʜʝʨʞʘʚʠ ʥʘ ʪʚʦʨʯʽʩʪʴ ʧʨʠʩʚʷʯʝʥʦ 

ʥʘʫʢʦʚʽ ʨʦʟʚʽʜʢʠ ʫʢʨʘʾʥʩʴʢʠʭ ʤʠʩʪʝʮʪʚʦʟʥʘʚʮʽʚ. ʉʝʨʝʜ ʧʫʙʣʽʢʘʮʽʡ ʦʩʪʘʥʥʽʭ ʨʦʢʽʚ ï ʨʦʙʦʪʠ 

ʆ. ɻʦʣʫʙʮʷ (çʄʠʩʪʝʮʪʚʦ ʍʍ ʩʪʦʣʽʪʪʷ: ʫʢʨʘʾʥʩʴʢʠʡ ʰʣʷʭè, 2012) [2], ʆ. ʈʦʛʦʪʯʝʥʢʘ (çʉʦʮʽʘʣʽʩʪʠʯʥʠʡ 

ʨʝʘʣʽʟʤ ʽ ʪʦʪʘʣʽʪʘʨʠʟʤè, 2007) [7], ʗ. ʂʨʘʚʯʝʥʢʘ (çʐʢʦʣʘ ʄʠʭʘʡʣʘ ɹʦʡʯʫʢʘ. ʊʨʠʜʮʷʪʴ ʩʽʤ ʽʤʝʥè, 

2010) [3] ʪʘ ʽʥ.. ʆ. ɻʦʣʫʙʝʮʴ, ʨʦʟʛʣʷʜʘʶʯʠ ʦʩʦʙʣʠʚʦʩʪʽ ʨʦʟʚʠʪʢʫ ʫʢʨʘʾʥʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ ʦʩʪʘʥʥʴʦʛʦ 

ʩʪʦʣʽʪʪʷ, ʦʩʦʙʣʠʚʫ ʫʚʘʛʫ ʧʨʠʜʽʣʠʚ ʧʨʦʙʣʝʤʽ ʩʧʽʚʽʩʥʫʚʘʥʥʷ ʤʦʜʝʨʥʽʩʪʩʴʢʠʭ ʥʘʧʨʷʤʽʚ ʪʘ 

ʩʦʮʽʘʣʽʩʪʠʯʥʦʛʦ ʨʝʘʣʽʟʤʫ. ʆ. ʈʦʛʦʪʯʝʥʢʦ ʜʦʩʣʽʜʠʚ ʚʧʣʠʚ ʪʦʪʘʣʽʪʘʨʥʦʾ ʩʠʩʪʝʤʠ ʥʘ ʭʫʜʦʞʥʶ ʢʫʣʴʪʫʨʫ ʫ 

ʨʽʟʥʠʭ ʚʠʜʘʭ ʤʠʩʪʝʮʪʚʘ. ʗ. ʂʨʘʚʯʝʥʢʦ ʫ ʩʚʦʾʡ ʧʨʘʮʽ ʧʦʢʘʟʘʚ, ʷʢ ʧʦʣʽʪʠʯʥʘ ʽʜʝʦʣʦʛʽʷ ʚʽʜʙʠʣʘʩʷ ʥʘ 

ʪʚʦʨʯʦʩʪʽ ʪʘ ʜʦʣʷʭ ʭʫʜʦʞʥʠʢʽʚ-ʙʦʡʯʫʢʽʩʪʽʚ.  

ɺʠʩʚʽʪʣʝʥʥʶ ʩʧʝʮʠʬʽʢʠ ʧʦʣʽʪʠʢʠ ʨʘʜʷʥʩʴʢʦʾ ʚʣʘʜʠ ʫ ʤʠʩʪʝʮʴʢʽʡ ʩʬʝʨʽ ʧʨʠʩʚʷʯʝʥʘ ʽ ʜʠʩʝʨʪʘʮʽʷ 

ʃ. ʂʨʫʧʥʠʢ, ʫ ʷʢʽʡ ʨʦʟʛʣʷʥʫʪʦ ʟʘʩʦʙʠ ʫʧʨʘʚʣʽʥʥʷ ʢʫʣʴʪʫʨʦʶ, ʟʦʢʨʝʤʘ, ʡ ʯʝʨʝʟ ʩʠʩʪʝʤʫ ʪʚʦʨʯʠʭ 

ʩʧʽʣʦʢ, ʧʨʦʪʷʛʦʤ 1965ï1985 ʨʨ. [4]. ʇʨʦʪʝ, ʡ ʥʠʥʽ ʮʝ ʧʠʪʘʥʥʷ ʥʝ ʤʦʞʥʘ ʚʚʘʞʘʪʠ ʜʦʩʣʽʜʞʝʥʠʤ, 

ʦʩʢʽʣʴʢʠ ʧʨʘʮʽ ʦʭʦʧʣʶʶʪʴ ʟʜʝʙʽʣʴʰʦʛʦ ʦʢʨʝʤʽ ʨʝʛʽʦʥʠ (ʂʠʾʚ, ʃʴʚʽʚ, ʍʘʨʢʽʚ, ʆʜʝʩʘ), ʧʨʘʢʪʠʯʥʦ ʥʝ 

ʚʠʩʚʽʪʣʶʶʯʠ ʭʫʜʦʞʥʽʡ ʧʨʦʮʝʩ ʥʘ ʽʥʰʠʭ ʪʝʨʝʥʘʭ ʋʢʨʘʾʥʠ, ʟʦʢʨʝʤʘ, ʥʘ ɹʫʢʦʚʠʥʽ. 

ʄʝʪʘ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʫ ʚʠʩʚʽʪʣʝʥʥʽ ʧʨʦʮʝʩʫ ʬʦʨʤʫʚʘʥʥʷ ʩʦʮʽʘʣʽʩʪʠʯʥʦʛʦ ʨʝʘʣʽʟʤʫ ʥʘ 

ʪʝʨʠʪʦʨʽʾ ʢʦʣʠʰʥʴʦʛʦ ʈʘʜʷʥʩʴʢʦʛʦ ʉʦʶʟʫ ʪʘ ʚʽʜʦʙʨʘʞʝʥʥʽ ʥʦʚʦʾ ʤʦʜʝʣʽ ʽʩʥʫʚʘʥʥʷ ʤʠʩʪʝʮʪʚʘ ʫ 

ʜʦʨʦʙʢʫ ʦʢʨʝʤʦʛʦ ʘʚʪʦʨʘ, ʷʢʠʡ ʧʨʘʮʶʚʘʚ ʚ ʫʤʦʚʘʭ ʨʽʟʥʠʭ ʩʦʮʽʘʣʴʥʠʭ ʬʦʨʤʘʮʽʡ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʗʢ ʟʘʟʥʘʯʠʣʘ ʫ ʜʦʩʣʽʜʞʝʥʥʽ ʃ. ʂʨʫʧʥʠʢ, çʉʠʩʪʝʤʘ ʫʧʨʘʚʣʽʥʥʷ 

ʢʫʣʴʪʫʨʦʶ ʚ ʉʈʉʈ ʚʽʜʧʦʚʽʜʘʣʘ ʫʤʦʚʥʽʡ ʤʦʜʝʣʽ òʜʝʨʞʘʚʘ-ʽʥʞʝʥʝʨñ, ʢʦʣʠ ʚʦʣʦʜʽʶʯʠ ʤʘʡʞʝ ʚʩʽʤʘ 

ʟʘʩʦʙʘʤʠ ʚʠʨʦʙʥʠʮʪʚʘ ʢʫʣʴʪʫʨʥʠʭ ʮʽʥʥʦʩʪʝʡ ʪʘ ʾʭ ʧʦʰʠʨʝʥʥʷ, ʘ ʪʘʢʦʞ ʢʦʰʪʘʤʠ, ʟʜʽʡʩʥʶʚʘʣʘ 

ʧʦʣʽʪʠʢʫ ʧʽʜʪʨʠʤʢʠ ʣʠʰʝ ʪʠʭ ʥʘʧʨʷʤʢʽʚ ʢʫʣʴʪʫʨʥʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʷʢʽ ʩʪʦʩʫʚʘʣʠʩʴ ʽʥʪʝʨʝʩʽʚ ʽʩʥʫʶʯʦʾ 

ʧʦʣʽʪʠʯʥʦʾ ʩʠʩʪʝʤʠ, ʚʽʜʧʦʚʽʜʘʣʠ ʾʾ ʽʜʝʦʣʦʛʽʯʥʠʤ ʩʪʘʥʜʘʨʪʘʤè [4, 23]. 

ʊʘʢʠʡ ʩʪʘʥ ʩʧʨʘʚ ʷʩʢʨʘʚʦ ʧʨʦʷʚʣʷʚʩʷ ʚʽʜ ʢʽʥʮʷ 1920-ʠʭ ʨʨ., ʟʦʢʨʝʤʘ, ʫ ʯʠʩʣʝʥʥʠʭ ʧʦʩʪʘʥʦʚʘʭ, 

ʩʝʨʝʜ ʷʢʠʭ ʽ ʇʦʩʪʘʥʦʚʘ ʇʦʣʽʪʙʶʨʦ ʎʂ ɺʂʇ(ʙ) çʇʨʦ ʧʝʨʝʙʫʜʦʚʫ ʣʽʪʝʨʘʪʫʨʥʦ-ʭʫʜʦʞʥʽʭ ʦʨʛʘʥʽʟʘʮʽʡè 

ʚʽʜ 23 ʢʚʽʪʥʷ 1932 ʨ., ʱʦ ʣʽʢʚʽʜʫʚʘʣʘ ʽʩʥʫʶʯʽ ʘʩʦʮʽʘʮʽʾ ʧʠʩʴʤʝʥʥʠʢʽʚ ʪʘ ʽʥʰʠʭ ʜʽʷʯʽʚ ʢʫʣʴʪʫʨʠ, 

ʟʘʧʨʦʧʦʥʫʚʘʚʰʠ ʥʘʪʦʤʽʩʪʴ ç2) ʦʙᾷʻʜʥʘʪʠ ʚʩʽʭ ʧʠʩʴʤʝʥʥʠʢʽʚ, ʱʦ ʧʽʜʪʨʠʤʫʶʪʴ ʧʣʘʪʬʦʨʤʫ ʈʘʜʷʥʩʴʢʦʾ 

᾽éι ʚʣʘʜʠ ʽ ʧʨʘʛʥʫʪʴ ʙʨʘʪʠ ʫʯʘʩʪʴ ʫ ʩʦʮʽʘʣʽʩʪʠʯʥʦʤʫ ʙʫʜʽʚʥʠʮʪʚʽ, ʚ ʻʜʠʥʫ ʩʧʽʣʢʫ ʨʘʜʷʥʩʴʢʠʭ 
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ʧʠʩʴʤʝʥʥʠʢʽʚ ʟ ʢʦʤʫʥʽʩʪʠʯʥʦʶ ʬʨʘʢʮʽʻʶ ʚ ʥʽʡ; 3) ʟʜʽʡʩʥʠʪʠ ʘʥʘʣʦʛʽʯʥʫ ʟʤʽʥʫ ʧʦ ʣʽʥʽʾ ʽʥʰʠʭ ʚʠʜʽʚ 

ʤʠʩʪʝʮʪʚʘ [ʦʙᾷʻʜʥʘʥʥʷ ʤʫʟʠʢʘʥʪʽʚ, ʢʦʤʧʦʟʠʪʦʨʽʚ, ʭʫʜʦʞʥʠʢʽʚ, ʘʨʭʽʪʝʢʪʦʨʽʚ ʠ ʪ.ʧ. ʦʨʛʘʥʽʟʘʮʽʡ]è [1, 

172ï173]. ʇʨʠʢʤʝʪʥʦ, ʱʦ ʩʪʚʦʨʝʥʝ 1938 ʨ. ʦʙᾷʻʜʥʘʥʥʷ ʭʫʜʦʞʥʠʢʽʚ ʤʘʣʦ ʥʘʟʚʫ çʉʧʽʣʢʘ ʨʘʜʷʥʩʴʢʠʭ 

ʭʫʜʦʞʥʠʢʽʚ ʋʈʉʈè, ʥʽʙʠ ʥʘ ʪʦʡ ʤʦʤʝʥʪ ʤʦʛʣʦ ʽʩʥʫʚʘʪʠ ʙʫʜʴ-ʷʢʝ ʽʥʰʝ ʪʦʚʘʨʠʩʪʚʦ ʤʠʪʮʽʚ. ɿʘʫʚʘʞʠʤʦ, 

ʱʦ ʥʘ ʪʝʨʠʪʦʨʽʾ ʋʢʨʘʾʥʠ ʚʦʥʦ ʙʫʣʦ ʚʽʜʥʦʚʣʝʥʝ 1944 ʨ., ʘ ʭʫʜʦʞʥʠʢʠ, ʢʦʪʨʽ ʧʝʨʝʙʫʚʘʣʠ ʧʽʜ ʦʢʫʧʘʮʽʻʶ, 

ʟʤʫʰʝʥʽ ʙʫʣʠ ʚʜʨʫʛʝ ʚʩʪʫʧʘʪʠ ʜʦ ʮʽʻʾ ʩʧʽʣʢʠ. 

ʉʪʚʦʨʝʥʥʷ ʧʽʜʢʦʥʪʨʦʣʴʥʠʭ ʢʦʤʫʥʽʩʪʠʯʥʽʡ ʧʘʨʪʽʾ ʦʨʛʘʥʽʟʘʮʽʡ ʤʘʣʦ ʟʘ ʤʝʪʫ ʥʝ ʩʪʽʣʴʢʠ ʦʙᾷʻʜʥʘʪʠ 

ʧʨʦʬʝʩʽʡʥʠʭ ʘʚʪʦʨʽʚ ʘʙʦ ʪʠʭ, ʭʪʦ ʩʧʦʚʽʜʫʚʘʚ ʧʝʚʥʽ ʤʠʩʪʝʮʴʢʽ ʧʝʨʝʢʦʥʘʥʥʷ, ʷʢ ʧʽʜʧʦʨʷʜʢʫʚʘʪʠ ʾʭʥʶ 

ʪʚʦʨʯʽʩʪʴ ʦʙʩʣʫʛʦʚʫʚʘʥʥʶ ʧʦʣʽʪʠʯʥʠʭ ʧʦʪʨʝʙ ʚʣʘʜʠ. ʇʦ ʩʫʪʽ, ʜʽʷʣʴʥʽʩʪʴ ʙʫʜʴ-ʷʢʦʛʦ ʤʠʪʮʷ ʤʘʣʘ 

ʟʘʙʝʟʧʝʯʫʚʘʪʠ ʧʨʦʧʘʛʘʥʜʠʩʪʩʴʢʽ ʟʘʧʠʪʠ ʧʘʨʪʽʾ ʪʘ ʜʝʨʞʘʚʥʠʭ ʩʪʨʫʢʪʫʨ. ɺʥʘʩʣʽʜʦʢ ʮʴʦʛʦ ʥʘ ʧʦʯʘʪʢʫ 

1930-ʠʭ ʨʨ. ʙʫʣʦ ʟʘʧʨʦʚʘʜʞʝʥʦ çʚʠʧʨʦʙʫʚʘʥʠʡ ʽ ʥʘʡʢʨʘʱʠʡ ʟ ʽʩʥʫʶʯʠʭ ʤʝʪʦʜʽʚè (ʟʘ ʚʠʩʣʦʚʦʤ 

ɯ. ɻʨʘʙʘʨʷ) ʤʝʪʦʜ ï ʩʦʮʽʘʣʽʩʪʠʯʥʠʡ ʨʝʘʣʽʟʤ [6, 545ï546] ʽ ʟʥʘʯʥʦ ʘʢʪʠʚʽʟʫʚʘʣʦʩʷ ʧʝʨʝʩʣʽʜʫʚʘʥʥʷ 

çʬʦʨʤʘʣʽʩʪʽʚè, ʷʢʽ ʤʘʣʠ ʚʽʜʤʽʥʥʽ ʧʦʛʣʷʜʠ ʥʘ ʨʦʟʚʠʪʦʢ ʤʠʩʪʝʮʪʚʘ. 

ʅʝʛʘʪʠʚʥʝ ʩʪʘʚʣʝʥʥʷ ʜʦ ʬʦʨʤʘʣʴʥʠʭ ʧʦʰʫʢʽʚ ʫ ʤʠʩʪʝʮʪʚʽ ʜʝʤʦʥʩʪʨʫʶʪʴ ʚʠʩʣʦʚʠ ʪʦʜʽʰʥʽʭ 

ʦʯʽʣʴʥʠʢʽʚ ʤʠʩʪʝʮʴʢʠʭ ʦʨʛʘʥʽʟʘʮʽʡ:  çʋ ʥʘʩ ʪʝʧʝʨ ʫʞʝ ʥʝʤʘʻ ʚʽʜʚʝʨʪʠʭ ʟʘʭʠʩʥʠʢʽʚ ʬʦʨʤʘʣʽʟʤʫ. ᾽éι 

ɸʣʝ ʚ ʙʦʨʦʪʴʙʽ ʽʟ ʙʝʟʟʤʽʩʪʦʚʥʠʤ ʤʠʩʪʝʮʪʚʦʤ, ʟ ʤʠʩʪʝʮʪʚʦʤ, ʷʢʝ ʻ ʚʽʜʙʠʪʪʷʤ ʛʥʠʪʪʷ ʡ ʨʦʟʧʘʜʫ 

ʙʫʨʞʫʘʟʥʦʛʦ ʩʚʽʪʫ, ʤʠ ʚʞʝ ʦʪʨʠʤʘʣʠ ʨʽʰʫʯʫ ʧʝʨʝʤʦʛʫ. ɯ ʥʘʰ ʭʫʜʦʞʥʠʢ ʫʩʚʽʜʦʤʣʶʻ, ʱʦ ʚʽʥ ʧʦʚʠʥʝʥ ʫ 

ʚʣʘʩʥʦʤʫ ʪʚʦʨʽ ʜʘʪʠ ᾽éι ʟʤʽʩʪʦʚʥʠʡ ʪʚʽʨ, ʷʢʠʡ ʙʠ ʥʘʜʠʭʘʚ, ʟʘʢʣʠʢʘʚ ʽ ʩʧʨʷʤʦʚʫʚʘʚ ʫʧʝʨʝʜè [6, 614ï

617]. ɺ ʋʢʨʘʾʥʽ ʞ ʙʫʜʴ-ʷʢʽ ʥʦʚʘʮʽʾ ʫ ʤʠʩʪʝʮʪʚʽ ʩʧʨʠʡʤʘʣʠʩʷ ʱʝ ʡ ʷʢ ʧʨʦʷʚ çʙʫʨʞʫʘʟʥʦ-

ʥʘʮʽʦʥʘʣʽʩʪʠʯʥʦʾ ʽʜʝʦʣʦʛʽʾè ʽ ʥʝʱʘʜʥʦ ʧʝʨʝʩʣʽʜʫʚʘʣʠʩʷ: çʅʘ ʋʢʨʘʾʥʽ ʬʦʨʤʘʣʽʟʤ ʦʩʦʙʣʠʚʦ ʯʘʩʪʦ ʻ 

ʰʠʨʤʦʶ ʜʣʷ ʧʨʦʪʷʛʫʚʘʥʥʷ ʚʦʨʦʞʦʾ ʥʘʤ ʥʘʮʽʦʥʘʣʽʩʪʠʯʥʦʾ ʽʜʝʦʣʦʛʽʾè [6, 47ï48].   

ɺʽʜʤʦʚʘ ʚʽʜ ʤʦʜʝʣʽ ʚʽʣʴʥʦʛʦ ʨʦʟʚʠʪʢʫ ʦʙʨʘʟʦʪʚʦʨʯʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʥʘ ʜʫʤʢʫ ʭʫʜʦʞʥʠʢʘ ʽ 

ʤʠʩʪʝʮʴʢʦʛʦ ʢʨʠʪʠʢʘ ʇ. ʂʦʚʞʫʥʘ, ʚʠʩʣʦʚʣʝʥʫ ʥʠʤ 1934 ʨ., ʩʧʨʠʯʠʥʠʣʘʩʷ ʜʦ ʪʦʛʦ, ʱʦ çɻʦʣʦʚʥʠʡ 

ʮʝʥʪʨ ʫʢʨʘʾʥʩʴʢʦʾ ʤʠʩʪʝʮʴʢʦʾ ʪʚʦʨʯʦʩʪʽ ï ʇʨʠʜʥʽʧʨʷʥʩʴʢʘ ʋʢʨʘʾʥʘ ï ʮʽʣʢʦʚʠʪʦ ʚʽʜʩʫʥʝʥʘ ʚʽʜ ʫʯʘʩʪʽ 

ʩʴʦʛʦʜʥʽʰʥʴʦʛʦ ʤʠʩʪʝʮʴʢʦʛʦ ʧʨʦʮʝʩʫ... ʄʠʩʪʝʮʪʚʦ ʪʘʤ ʽʜʝ ʧʦ ʣʽʥʽʾ ʢʽʣʴʢʦʩʪʽ, ʟʦʚʩʽʤ ʥʝʭʪʫʶʯʠ ʷʢʽʩʪʶ. 

ʄʠʩʪʝʮʴʢʘ ʫʢʨʘʾʥʩʴʢʘ ʛʨʦʤʘʜʘ ʥʘ ʋʢʨʘʾʥʽ ʧʦʟʙʘʚʣʝʥʘ ʚ ʥʘʡʰʠʨʰʦʤʫ ʨʦʟʫʤʽʥʥʽ ʮʴʦʛʦ ʩʣʦʚʘ ʥʝ ʣʠʰ 

ʢʫʣʴʪʠʚʫʚʘʥʥʷ ʤʠʩʪʝʮʴʢʠʭ ʚʘʨʪʦʩʪʝʡ, ʘ ʚʟʘʛʘʣʽ ʾʡ ʚʽʜʽʙʨʘʥʘ ʤʦʞʣʠʚʽʩʪʴ ʩʪʘʚʠʪʠ ʷʢʽ ʥʝʙʫʜʴ ʤʠʩʪʝʮʴʢʽ 

ʧʨʦʙʣʝʤʠ. ʇʨʦʮʝʩ ʪʚʦʨʝʥʥʷ ʟʚʫʞʝʥʠʡ ʜʦ ʨʝʤʝʩʣʘ, ʱʦ ʩʢʦʨʰʝ ʯʠ ʧʽʟʥʽʰʝ ʧʨʠʚʝʜʝ ʪʚʦʨʯʽʩʪʴ ʜʦ 

ʨʦʙʣʝʥʥʷ çʽʢʦʥè, ʭʦʯ ʽ ʨʘʜʷʥʩʴʢʠʭ. ʂʦʣʠ ʥʘ ʋʢʨʘʾʥʽ ʡ ʟᾷʷʚʣʷʶʪʴʩʷ ʧʝʨʰʦʨʷʜʥʽ ʤʠʩʪʝʮʴʢʽ ʪʚʦʨʠ, ʪʦ ʮʝ 

ʣʠʰʝ ʨʝʤʽʥʽʩʮʝʥʮʽʾ ʧʦʚʦʻʥʥʦʛʦ ʨʦʟʤʘʭʫ ʥʘʰʦʾ ʦʙʨʘʟʦʪʚʦʨʯʦʾ ʢʫʣʴʪʫʨʠ, ʪʠʭ ʰʠʨʦʢʠʭ ʽ ʚʝʣʠʢʠʭ 

ʟʘʚʜʘʥʴ, ʷʢʽ ʧʦʩʪʘʚʠʣʦ ʩʦʙʽ ʪʦʜʽ ʥʘʰʝ ʤʠʩʪʝʮʪʚʦè [5, 132ï134].  

ʊʘʢʘ ʦʨʽʻʥʪʘʮʽʷ ʥʘ ʻʜʠʥʠʡ ʤʝʪʦʜ ʚ ʦʙʨʘʟʦʪʚʦʨʯʦʩʪʽ ʥʘ ʜʝʩʷʪʠʣʽʪʪʷ ʟʘʪʨʠʤʘʣʘ ʾʾ ʨʦʟʚʠʪʦʢ. 

ɸʢʪʠʚʥʘ ʙʦʨʦʪʴʙʘ ʨʝʞʠʤʫ ʟ ʭʫʜʦʞʥʠʢʘʤʠ, ʷʢʽ ʩʧʦʚʽʜʫʚʘʣʠ ʚʽʜʤʽʥʥʽ ʤʠʩʪʝʮʴʢʽ ʧʦʛʣʷʜʠ, ʯʘʩʪʦ 

ʥʘʙʫʚʘʣʘ ʞʦʨʩʪʦʢʠʭ ʬʦʨʤ, ʘʞ ʜʦ ʫʚôʷʟʥʝʥʥʷ ʘʙʦ ʡ ʬʽʟʠʯʥʦʛʦ ʟʥʠʱʝʥʥʷ ʘʚʪʦʨʽʚ ʪʘ ʾʭʥʽʭ ʨʦʙʽʪ, 

ʚʠʣʫʯʝʥʥʷ ʪʚʦʨʽʚ çʬʦʨʤʘʣʽʩʪʽʚè ʟʽ ʟʙʽʨʦʢ ʤʫʟʝʾʚ ʧʨʦʪʷʛʦʤ 1930ï1960-ʠʭ ʨʨ.. ʇʦʜʽʙʥʽ ʤʝʪʦʜʠ 

ʩʪʚʦʨʶʶʪʴ ʚʽʜʯʫʪʥʽ ʧʘʨʘʣʝʣʽ ʟ ʩʠʪʫʘʮʽʻʶ, ʷʢʘ ʩʢʣʘʣʘʩʷ ʩʪʦʩʦʚʥʦ ʥʽʤʝʮʴʢʠʭ ʝʢʩʧʨʝʩʽʦʥʽʩʪʽʚ ʚ ʧʝʨʽʦʜ 

ʧʨʘʚʣʽʥʥʷ ʥʘʮʽʦʥʘʣ-ʩʦʮʽʘʣʽʩʪʽʚ.  

ʅʘ ʞʘʣʴ, ʥʝ ʚʩʽ ʭʫʜʦʞʥʠʢʠ ʙʫʣʠ ʟʜʘʪʥʽ ʧʨʦʪʠʩʪʦʷʪʠ ʨʝʧʨʝʩʠʚʥʠʤ ʟʘʭʦʜʘʤ ʚʣʘʜʠ, ʪʦʞ ʧʨʦʪʷʛʦʤ 

1930-ʭ ʨʨ. ʩʪʠʣʽʩʪʠʢʘ ʪʚʦʨʽʚ ʙʽʣʴʰʦʩʪʽ ʟ ʥʠʭ ʨʽʟʢʦ ʟʤʽʥʠʣʘʩʷ, ʧʽʜʣʘʰʪʦʚʫʶʯʠʩʴ ʧʽʜ ʚʠʤʦʛʠ 

ʨʘʜʷʥʩʴʢʦʛʦ ʣʘʜʫ. ʋ 1940-ʠʭ ʨʨ., ʧʽʩʣʷ ʧʨʠʭʦʜʫ ʨʘʜʷʥʩʴʢʦʾ ʚʣʘʜʠ, ʧʦʜʽʙʥʝ ʚʽʜʙʫʣʦʩʷ ʽ ʚ ʟʘʭʽʜʥʠʭ 

ʨʝʛʽʦʥʘʭ ʋʢʨʘʾʥʠ. ʇʦʢʘʟʦʚʠʤ ʚ ʮʴʦʤʫ ʻ ʧʨʠʢʣʘʜ ʃʝʦʥʘ ʂʦʧʝʣʴʤʘʥʘ (1904ï1982), ʷʢʠʡ ʧʨʘʮʶʚʘʚ ʫ 

ʏʝʨʥʽʚʮʷʭ. 

ʇʝʨʰʽ ʪʚʦʨʠ ʭʫʜʦʞʥʠʢʘ ʟôʷʚʠʣʠʩʷ ʚ ʝʢʩʧʦʟʠʮʽʾ çʆʩʽʥʥʴʦʛʦ ʩʘʣʦʥʫè ʚ ʏʝʨʥʽʚʮʷʭ ʱʝ 1930 ʨ., 

ʤʘʡʞʝ ʦʜʨʘʟʫ ʧʽʩʣʷ ʟʘʢʽʥʯʝʥʥʷ ʥʠʤ ʌʣʦʨʝʥʪʽʡʩʴʢʦʾ ɸʢʘʜʝʤʽʾ ʤʠʩʪʝʮʪʚ, ʜʝ ʚʽʥ ʥʘʚʯʘʚʩʷ ʥʘ ʬʘʢʫʣʴʪʝʪʽ 

ʞʠʚʦʧʠʩʫ ʫ ʌ. ʂʘʨʝʥʘ (1924ï1928). ɺʠʭʦʚʘʥʠʡ ʥʘ ʧʦʻʜʥʘʥʥʽ ʤʠʩʪʝʮʪʚʘ ʽʪʘʣʽʡʩʴʢʦʛʦ ʈʝʥʝʩʘʥʩʫ ʪʘ 

ʤʦʜʝʨʥʽʩʪʩʴʢʠʭ ʪʝʯʽʡ ʧʝʨʰʦʾ ʪʨʝʪʠʥʠ ʍʍ ʩʪ., ʃ. ʂʦʧʝʣʴʤʘʥ ʫ ʩʚʦʾʭ ʨʦʙʦʪʘʭ ʜʝʤʦʥʩʪʨʫʻ ʥʘʜʟʚʠʯʘʡʥʫ 

ʯʫʪʣʠʚʽʩʪʴ ʷʢ ʜʦ ʧʦʜʽʡ, ʱʦ ʚʽʜʙʫʚʘʶʪʴʩʷ ʫ ʩʫʩʧʽʣʴʩʪʚʽ, ʪʘʢ ʽ ʜʦ ʭʫʜʦʞʥʽʭ ʧʨʦʷʚʽʚ, ʧʨʠʪʘʤʘʥʥʠʭ ʜʦʙʽ.  

ʅʘʧʨʠʢʽʥʮʽ 1920-ʠʭ ʨʨ. ʚʽʜʪʚʦʨʝʥʥʷ ʧʦʜʽʡ ʩʴʦʛʦʜʝʥʥʷ, ʟʦʢʨʝʤʘ, ʧʨʠʭʽʜ ʜʦ ʚʣʘʜʠ ʚ ɯʪʘʣʽʾ 

ʬʘhʠʟʤʫ, ʧʦʩʪʘʻ ʫ ʚʠʛʣʷʜʽ ʩʝʨʽʾ ʘʚʪʦʧʦʨʪʨʝʪʽʚ ʛʨʘʬʽʢʘ çʥʘ ʪʣʽ ʩʫʯʘʩʥʦʩʪʽè, ʚ ʢʦʪʨʠʭ ʚʽʜʦʙʨʘʞʝʥʝ 

ʩʪʘʚʣʝʥʥʷ ʦʙʠʚʘʪʝʣʽʚ ʽ ʩʘʤʦʛʦ ʘʚʪʦʨʘ ʜʦ ʧʦʣʽʪʠʯʥʠʭ ʟʤʽʥ (çɸʚʪʦʧʦʨʪʨʝʪè, çʋ ʜʫʤʢʘʭè, 1928ï1929). 

ʆʭʦʧʣʶʶʯʠ ʨʽʟʥʽ ʩʪʦʨʦʥʠ ʩʫʩʧʽʣʴʥʦʛʦ ʞʠʪʪʷ, ʮʽ ʚʠʢʦʥʘʥʽ ʚ ʻʜʠʥʽʡ ʤʘʥʝʨʽ ʛʨʘʚʶʨʠ ʚʠʨʽʟʥʷʶʪʴʩʷ 

ʯʽʪʢʦ ʚʠʨʘʞʝʥʦʶ ʩʦʮʽʘʣʴʥʦʶ ʩʧʨʷʤʦʚʘʥʽʩʪʶ ʪʘ ʚʠʟʥʘʯʝʥʽʩʪʶ ʧʦʟʠʮʽʾ ʘʚʪʦʨʘ.  

ʇʦʜʝʢʫʜʠ ʨʦʟʜʫʤʠ ʭʫʜʦʞʥʠʢʘ ʚʪʽʣʶʶʪʴʩʷ ʯʝʨʝʟ ʚʠʢʦʨʠʩʪʘʥʥʷ ʭʨʠʩʪʦʣʦʛʽʯʥʠʭ ʤʦʪʠʚʽʚ, 

ʬʽʣʦʩʦʬʩʴʢʠʡ ʢʦʥʪʝʢʩʪ ʷʢʠʭ ʪʘ ʟʚᾷʷʟʦʢ ʟ ʨʝʘʣʴʥʽʩʪʶ ʻ ʜʫʞʝ ʚʽʜʯʫʪʥʠʤʠ (ʨʠʩʫʥʦʢ çʉʪʨʘʩʪʽ ʍʨʠʩʪʦʚʽè 

(1931), ʦʬʦʨʪ çɹʠʯʫʚʘʥʥʷ ʍʨʠʩʪʘè, ʢʽʥ. 1920-ʠʭ ʨʨ.). ʊʘʢ, ʫ çɹʠʯʫʚʘʥʥʽ ʍʨʠʩʪʘè ʃ. ʂʦʧʝʣʴʤʘʥ 

ʦʩʫʯʘʩʥʶʻ ʻʚʘʥʛʝʣʴʩʴʢʠʡ ʩʶʞʝʪ, ʥʘʛʘʜʫʶʯʠ ʧʨʦ ʽʩʥʫʚʘʥʥʷ ʙʨʠʪʦʛʦʣʦʚʠʭ ʽ ʪʘʢʝ ʞ, ʷʢ ʪʠʩʷʯʦʣʽʪʪʷ 
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ʥʘʟʘʜ, ʥʝʧʨʠʤʠʨʠʤʝ ʧʨʦʪʠʨʽʯʯʷ ʤʽʞ ʣʶʜʷʥʽʩʪʶ, ʟʜʘʪʥʽʩʪʶ ʧʨʦʪʠʩʪʦʷʪʠ ʟʣʫ  ʡ ʞʦʨʩʪʦʢʽʩʪʶ, 

ʩʧʽʚʯʫʪʪʷʤ ʽ ʙʘʡʜʫʞʽʩʪʶ. 

ʋ ʙʫʢʦʚʠʥʩʴʢʽʡ ʧʨʝʩʽ ʪʦʛʦ ʯʘʩʫ ʟʫʩʪʨʽʯʘʶʪʴʩʷ ʩʭʚʘʣʴʥʽ ʚʽʜʛʫʢʠ ʧʨʦ ʞʠʚʦʧʠʩʥʽ ʡ ʛʨʘʬʽʯʥʽ 

ʢʦʤʧʦʟʠʮʽʾ ʭʫʜʦʞʥʠʢʘ, ʢʦʪʨʽ ʚ ʧʫʙʣʽʢʘʮʽʾ ʦʜʥʦʛʦ ʟ ʢʨʠʪʠʢʽʚ ʚʠʟʥʘʯʝʥʽ ʷʢ çʨʝʚʦʣʶʮʽʡʥʽ ʤʘʥʽʬʝʩʪʘʮʽʾè. 

ʇʨʦʪʝ ʮʷ ʥʘʡʮʽʢʘʚʽʰʘ ʡ ʩʚʦʻʨʽʜʥʘ ʯʘʩʪʢʘ ʪʚʦʨʯʦʛʦ ʜʦʨʦʙʢʫ ʤʠʪʮʷ ʧʨʦʪʷʛʦʤ ʤʘʡʞʝ ʧʽʚʩʪʦʣʽʪʪʷ 

ʟʘʣʠʰʘʣʘʩʷ ʧʦʟʘ ʫʚʘʛʦʶ. ɿʘ ʥʝʟʥʘʯʥʠʤʠ ʚʠʥʷʪʢʘʤʠ (çʍʨʝʩʪʠè, çʅʘ ʩʪʘʨʦʤʫ ʟʘʚʦʜʽè, çɿʙʽʨ ʧʦʜʘʪʢʽʚè, 

ʥʘʪʫʨʥʽ ʟʘʤʘʣʴʦʚʢʠ ʪʘ ʢʨʘʻʚʠʜʠ) ʧʨʦ ʥʠʭ ʥʘʚʽʪʴ ʥʝ ʟʛʘʜʫʚʘʣʠ ʚ ʞʦʜʥʦʤʫ ʟ ʯʠʩʣʝʥʥʠʭ ʢʘʪʘʣʦʛʽʚ 

ʧʝʨʩʦʥʘʣʴʥʠʭ ʚʠʩʪʘʚʦʢ ʤʘʡʩʪʨʘ. ʃʠʰʝ ʧʦ ʩʤʝʨʪʽ ʤʠʪʮʷ ʩʧʽʚʨʦʙʽʪʥʠʢʠ ʏʝʨʥʽʚʝʮʴʢʦʛʦ ʭʫʜʦʞʥʴʦʛʦ 

ʤʫʟʝʶ ʚʧʝʨʰʝ ʧʦʙʘʯʠʣʠ ʪʚʦʨʠ, ʚʠʢʦʥʘʥʽ ʥʠʤ ʥʘʧʨʠʢʽʥʮʽ ʜʚʘʜʮʷʪʠʭ ʪʘ ʫ ʪʨʠʜʮʷʪʠʭ ʨʦʢʘʭ.  

ʉʝʨʝʜ ʨʦʙʽʪ ʮʴʦʛʦ ʯʘʩʫ ï ʯʠʩʣʝʥʥʽ ʦʬʦʨʪʠ, ʜʝʨʝʚʦʨʠʪʠ, ʟʨʦʙʣʝʥʽ ʯʦʨʥʠʣʦʤ ʟʘʤʘʣʴʦʚʢʠ ʪʘ 

ʝʩʢʽʟʠ, ʚʠʢʦʥʘʥʽ ʩʦʫʩʦʤ ʪʘ ʩʝʧʽʻʶ ʧʦʨʪʨʝʪʠ. ɼʝʷʢʽ ʟ ʥʠʭ ʱʝ ʙʣʠʟʴʢʽ ʜʦ ʥʘʪʫʨʥʠʭ ʰʪʫʜʽʡ, ʚ ʽʥʰʠʭ 

ʧʦʩʪʫʧʦʚʦ ʚʠʤʘʣʴʦʚʫʻʪʴʩʷ ʽʥʜʠʚʽʜʫʘʣʴʥʽʩʪʴ ʭʫʜʦʞʥʠʢʘ, ʩʬʦʨʤʦʚʘʥʦʛʦ ʚ ʨʫʩʣʽ ʤʠʩʪʝʮʴʢʠʭ ʪʝʯʽʡ 

ʪʦʛʦʯʘʩʥʦʾ ɭʚʨʦʧʠ, ʟʦʢʨʝʤʘ, ʝʢʩʧʨʝʩʽʦʥʽʟʤʫ. ʈʠʩʠ ʦʩʪʘʥʥʴʦʛʦ ʥʘʧʨʷʤʫ ʧʨʦʷʚʠʣʠʩʷ ʫ ʮʠʢʣʽ 

ʜʝʨʝʚʦʨʠʪʽʚ ʥʘ ʩʦʮʽʘʣʴʥʽ ʪʝʤʠ (1930), ʦʬʦʨʪʘʭ çɺʽʜʯʘʡè (1926), çɹʠʯʫʚʘʥʥʷ ʍʨʠʩʪʘè (ʢʽʥ. 1920-ʠʭ), 

ʢʩʠʣʦʛʨʘʬʽʾ çɭʚʨʝʡʩʴʢʘ ʣʝʛʝʥʜʘè (1930-ʪʽ). ɺ ʪʚʦʨʯʦʩʪʽ ʙʫʢʦʚʠʥʩʴʢʦʛʦ ʤʘʡʩʪʨʘ ʟʥʘʡʰʣʦ 

ʚʽʜʦʙʨʘʞʝʥʥʷ ʽ ʧʨʦʛʨʘʤʥʝ ʜʣʷ ʥʽʤʝʮʴʢʦʛʦ ʝʢʩʧʨʝʩʽʦʥʽʟʤʫ ʟʚʝʨʥʝʥʥʷ ʜʦ ʚʽʜʨʦʜʞʝʥʥʷ ʩʝʨʝʜʥʴʦʚʽʯʥʦʾ 

ʢʩʠʣʦʛʨʘʬʽʾ ʟ ʾʾ ʦʙʨʘʟʦʪʚʦʨʯʠʤʠ ʤʦʞʣʠʚʦʩʪʷʤʠ. ʉʘʤʝ ʚ ʮʽʡ ʪʝʭʥʽʮʽ ʚʽʥ, ʟʜʝʙʽʣʴʰʦʛʦ, ʽ ʧʨʘʮʶʚʘʚ 

ʧʨʦʪʷʛʦʤ 1920ï1930-ʠʭ ʨʨ., ʩʪʚʦʨʠʚʰʠ, ʟʦʢʨʝʤʘ, ʩʝʨʽʶ ʘʚʪʦʧʦʨʪʨʝʪʽʚ (1928ï1929).  

ɼʦʚʦʣʽ ʯʘʩʪʦ ʃ. ʂʦʧʝʣʴʤʘʥ ʚʠʢʦʨʠʩʪʦʚʫʻ ʽ ʩʶʞʝʪʠ, ʟʘʧʦʟʠʯʝʥʽ ʟ ʢʫʣʴʪʫʨʠ ʩʝʨʝʜʥʴʦʚʽʯʯʷ. 

ʇʦʻʜʥʘʥʥʷ ʨʠʩ ʢʣʘʩʠʯʥʦʾ ʛʨʘʚʶʨʠ ʪʘ ʝʢʩʧʨʝʩʽʦʥʽʟʤʫ ʭʘʨʘʢʪʝʨʥʽ, ʟʦʢʨʝʤʘ, ʜʣʷ ʦʬʦʨʪʽʚ ʪʘ ʨʠʩʫʥʢʽʚ ʟʘ 

ʻʚʘʥʛʝʣʴʩʴʢʠʤʠ ʤʦʪʠʚʘʤʠ (çɺʽʜʧʦʯʠʥʦʢ ʥʘ ʰʣʷʭʫ ʜʦ ɭʛʠʧʪʫè (1920ï1930-ʪʽ). ɿʘ ʩʪʠʣʽʩʪʠʯʥʠʤʠ 

ʦʟʥʘʢʘʤʠ ʙʣʠʟʴʢʦʶ ʜʦ ʛʨʘʚʶʨ ʮʴʦʛʦ ʯʘʩʫ ʻ ʨʦʙʦʪʘ çɹʽʞʝʥʮʽè  (1944), ʚ ʷʢʽʡ ʃ. ʂʦʧʝʣʴʤʘʥ ʧʨʦʜʦʚʞʠʚ 

ʪʝʤʫ ʻʚʨʝʡʩʴʢʠʭ ʧʦʛʨʦʤʽʚ ʚ ʯʘʩʠ ɼʨʫʛʦʾ ʩʚʽʪʦʚʦʾ ʚʽʡʥʠ, ʟʦʙʨʘʞʝʥʥʷ ʷʢʠʭ ʟʫʩʪʨʽʯʘʶʪʴʩʷ ʚ ʡʦʛʦ 

ʨʠʩʫʥʢʘʭ ʚʫʛʣʝʤ 1940-ʠʭ ʨʨ..  

ʄʠʥʝ ʥʝʙʘʛʘʪʦ ʯʘʩʫ, ʽ ʚʩʝ ʮʝ ʥʽʙʠ ʨʦʟʯʠʥʠʪʴʩʷ, ʟʥʠʢʥʝ. ʃ. ʂʦʧʝʣʴʤʘʥ ʟʘʤʢʥʝʪʴʩʷ ʫ ʜʦʩʠʪʴ 

ʚʫʟʴʢʦʤʫ ʢʦʣʽ ʪʝʤ: ʢʨʘʻʚʠʜʠ ʏʝʨʥʽʚʮʽʚ, ʤʘʰʠʥʦʙʫʜʽʚʥʠʡ ʟʘʚʦʜ, ɻʫʨʟʫʬ, ʂʘʨʧʘʪʠ, ʧʦʨʪʨʝʪʠ ʛʝʨʦʾʚ 

ʚʽʡʥʠ ʪʘ ʧʨʘʮʽ. ʅʝ ʙʫʜʝ ʡ ʢʦʣʠʰʥʴʦʛʦ ʨʦʟʤʘʾʪʪʷ ʪʝʭʥʽʢ ï ʙʽʣʴʰʽʩʪʴ ʨʦʙʽʪ, ʧʦʯʠʥʘʶʯʠ ʟ 1950-ʠʭ ʨʨ., 

ʚʠʢʦʥʘʥʽ ʘʢʚʘʨʝʣʣʶ ʪʘ ʛʫʘʰʰʶ. ɿʚʝʨʥʝʥʥʷ ʜʦ ʛʨʘʚʶʨʠ ʟʙʝʨʝʞʝʪʴʩʷ ʪʽʣʴʢʠ ʚ ʝʢʩʣʽʙʨʠʩʽ ʪʘ ʻʜʠʥʽʡ 

ʢʦʤʧʦʟʠʮʽʾ çɻʥʽʚ ʊʘʨʘʩʘè (1964). ʅʝ ʟʘʧʝʨʝʯʫʶʯʠ ʪʘʣʘʥʪʫ ʤʠʪʮʷ, ʩʣʽʜ ʢʦʥʩʪʘʪʫʚʘʪʠ ï ʫ ʨʦʙʦʪʘʭ ʮʠʭ 

ʦʩʪʘʥʥʽʭ ʜʝʩʷʪʠʣʽʪʴ ʚʽʥ ʥʘʜʪʦ ʧʦʜʽʙʥʠʡ ʜʦ ʙʘʛʘʪʴʦʭ ʪʦʛʦʯʘʩʥʠʭ ʘʚʪʦʨʽʚ ʽ ʧʨʘʛʥʝʥʥʷʤ çʚʽʜʪʚʦʨʶʚʘʪʠè, 

ʽ ʩʘʤʦʶ ʤʘʥʝʨʦʶ ʚʠʢʦʥʘʥʥʷ. ʋ ʮʠʭ ʪʚʦʨʘʭ ʪʝʞ ʚʽʜʯʫʚʘʪʠʤʝʪʴʩʷ ʧʨʦʬʝʩʽʦʥʘʣ, ʪʘ ʚʞʝ ʥʝ ʙʫʜʝ ʚʽʣʴʥʦʾ 

ʦʩʦʙʠʩʪʦʩʪʽ. ʏʠ ʥʝ ʚ ʮʴʦʤʫ ʽ ʚʠʪʦʢʠ ʚʽʜʟʥʘʯʝʥʦʾ ʘʚʪʦʨʘʤʠ ʧʫʙʣʽʢʘʮʽʡ ʧʨʦ ʤʠʪʮʷ çʘʢʘʜʝʤʽʯʥʦʾ ʩʫʭʦʩʪʽè 

ʨʦʙʽʪ ʦʩʪʘʥʥʽʭ ʜʝʩʷʪʠʣʽʪʴ? ʉʝʨʝʜ ʥʠʭ, ʤʦʞʣʠʚʦ, ʥʘʡʚʜʘʣʽʰʠʤʠ ʩʪʘʣʠ ʩʧʦʚʥʝʥʽ ʩʦʥʮʷ ʢʨʠʤʩʴʢʽ 

ʢʨʘʻʚʠʜʠ ʟ ʢʦʥʪʨʘʩʪʘʤʠ ʩʚʽʪʣʦʪʽʥʽ, ʚʠʨʘʟʥʽʩʪʶ ʩʠʣʫʝʪʽʚ (çɻʫʨʟʫʬè (1964). ʂʘʨʧʘʪʩʴʢʽ ʢʨʘʻʚʠʜʠ, ʤʽʩʴʢʽ 

ʧʝʡʟʘʞʽ 1960ï1970-ʠʭ ʨʨ. ʚʠʜʘʶʪʴʩʷ ʜʝʱʦ ʦʜʥʦʤʘʥʽʪʥʠʤʠ ʟʘ ʢʦʣʽʨʥʦʶ ʛʘʤʦʶ, ʭʦʯʘ, ʙʝʟʧʝʨʝʯʥʦ, 

ʥʽʭʪʦ ʥʝ ʚʽʜʪʚʦʨʠʚ ʟʘʪʠʰʥʽ ʡ ʛʦʤʽʥʢʽ ʚʫʣʠʮʽ ʏʝʨʥʽʚʮʽʚ, ʩʧʦʨʫʜʠ ʽ ʩʢʚʝʨʠ ʪʘʢ ʨʝʪʝʣʴʥʦ ʽ ʟ ʣʶʙʦʚôʶ, ʷʢ 

ʟʨʦʙʠʚ ʮʝ ʃʝʦʥ ʂʦʧʝʣʴʤʘʥ. 

ɺ ʧʫʙʣʽʢʘʮʽʷʭ ʩʽʤʜʝʩʷʪʠʭ ʨʦʢʽʚ ʭʫʜʦʞʥʠʢʘ ʭʚʘʣʠʪʠʤʫʪʴ ʟʘ ʪʝ, ʱʦ ʚʽʥ ʥʝ ʧʽʜʜʘʚʩʷ ʤʦʜʥʦʤʫ 

ʽʪʘʣʽʡʩʴʢʦʤʫ ʬʫʪʫʨʠʟʤʦʚʽ, ʟʙʝʨʽʛ ʧʨʠʭʠʣʴʥʽʩʪʴ ʜʦ ʨʝʘʣʽʩʪʠʯʥʦʾ ʤʘʥʝʨʠ, ʧʠʩʘʪʠʤʫʪʴ ʧʨʦ çʥʦʚʽ ʦʙʨʽʾè, ʷʢʽ 

ʚʽʜʢʨʠʣʠʩʷ ʜʣʷ ʥʴʦʛʦ ʫ ʧʦʚʦʻʥʥʽ ʯʘʩʠ... ʉʴʦʛʦʜʥʽ ʮʽ ʪʚʝʨʜʞʝʥʥʷ ʚʠʜʘʶʪʴʩʷ, ʟʜʝʙʽʣʴʰʦʛʦ, ʭʠʙʥʠʤʠ, 

ʦʩʢʽʣʴʢʠ ʯʝʨʝʟ ʧʝʚʥʽ ʽʩʪʦʨʠʯʥʽ ʨʝʘʣʽʾ ʫʷʚʣʝʥʥʷ ʧʨʦ ʪʚʦʨʯʽʩʪʴ ʤʠʪʮʷ ʥʝ ʙʫʣʦ ʧʦʚʥʠʤ. ɸʜʞʝ ʫ ʨʦʢʠ 

ʨʘʜʷʥʩʴʢʦʾ ʚʣʘʜʠ ʙʫʜʴ-ʷʢʝ ʚʠʷʚʣʝʥʥʷ ʦʨʠʛʽʥʘʣʴʥʦʩʪʽ ʧʣʘʩʪʠʯʥʦʛʦ ʤʠʩʣʝʥʥʷ ʚʚʘʞʘʣʦʩʷ ʬʦʨʤʘʣʽʩʪʠʯʥʠʤ, 

ʣʝʜʴ ʥʝ ʚʦʨʦʞʠʤ, ʘ ʩʘʤʘ ʪʚʦʨʯʽʩʪʴ ʃ. ʂʦʧʝʣʴʤʘʥʘ ʙʫʣʘ ʜʘʣʝʢʦ ʥʝ ʪʘʢʦʶ ʦʜʥʦʟʥʘʯʥʦʶ, ʷʢ ʮʝ ʚʠʜʘʚʘʣʦʩʷ ʫ 

1960ï1980-ʠʭ ʨʨ., ʢʦʣʠ ʥʠʤ ʙʫʣʦ ʚʠʢʦʥʘʥʦ ʙʽʣʴʰʽʩʪʴ ʘʢʚʘʨʝʣʝʡ. ʄʦʞʣʠʚʦ, ʤʠʪʝʮʴ ʥʘʚʽʪʴ ʚʽʜʯʫʚʘʚ, ʱʦ ʥʝ 

ʟʤʽʛ ʧʦʚʥʽʩʪʶ ʨʝʘʣʽʟʫʚʘʪʠ ʩʝʙʝ. ʇʝʚʥʦʶ ʤʽʨʦʶ ʪʦ ʙʫʣʘ ʜʦʣʷ ʙʘʛʘʪʴʦʭ ʭʫʜʦʞʥʠʢʽʚ ʡʦʛʦ ʧʦʢʦʣʽʥʥʷ, ʷʢʽ 

ʟʤʫʰʝʥʽ ʙʫʣʠ ʦʙʤʝʞʠʪʠ ʩʝʙʝ ʨʘʤʢʘʤʠ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʥʦʛʦ ʤʠʩʪʝʮʪʚʘ.  

ʈʝʛʣʘʤʝʥʪʘʮʽʷ ʥʝʨʽʜʢʦ ʪʦʨʢʘʣʘʩʷ ʥʝ ʣʠʰʝ ʪʚʦʨʯʦʩʪʽ, ʘ ʡ ʽʥʰʠʭ ʧʨʦʷʚʽʚ ʞʠʪʪʷ. ʇʦʢʘʟʦʚʦʶ ʻ 

ʣʠʩʪʽʚʢʘ, ʚ ʷʢʽʡ ʃ. ʂʦʧʝʣʴʤʘʥ ʩʧʦʚʽʱʘʻ, ʱʦ, ʷʢ çʨʘʜʷʥʩʴʢʠʡ ʭʫʜʦʞʥʠʢè, ʥʝ ʤʘʻ çʤʦʨʘʣʴʥʦʛʦ ʧʨʘʚʘè 

ʜʘʪʠ ʟʛʦʜʫ ʥʘ ʚʠʚʝʟʝʥʥʷ ʟʘ ʢʦʨʜʦʥ ʢʦʣʠʩʴ ʧʨʠʜʙʘʥʠʭ ʽʥʰʠʤʠ ʣʶʜʴʤʠ ʚʣʘʩʥʠʭ ʨʦʙʽʪ. ʗʢʦʶ ʙ 

ʘʙʩʫʨʜʥʦʶ ʥʝ ʚʠʜʘʚʘʣʘʩʷ ʮʷ ʩʠʪʫʘʮʽʷ, ʚʦʥʘ ʜʝʤʦʥʩʪʨʫʻ, ʥʘʩʢʽʣʴʢʠ ʞʦʨʩʪʢʠʤʠ ʙʫʣʠ ʨʘʤʢʠ, ʚ ʷʢʠʭ 

ʽʩʥʫʚʘʣʠ ʤʠʪʮʽ, ʢʦʪʨʽ ʧʨʘʛʥʫʣʠ ʥʝ ʣʠʰʝ ʧʨʘʮʶʚʘʪʠ, ʘ ʡ ʝʢʩʧʦʥʫʚʘʪʠ ʩʚʦʾ ʪʚʦʨʠ, ʱʦ ʙʫʣʦ ʤʦʞʣʠʚʠʤ 

ʪʽʣʴʢʠ ʟʘ ʫʤʦʚʠ ʣʦʷʣʴʥʦʩʪʽ ʘʚʪʦʨʘ ʜʦ ʽʩʥʫʶʯʦʾ ʚʣʘʜʠ.  

ɺʠʩʥʦʚʢʠ. ɯʩʥʫʶʯʠ ʫ ʧʝʚʥʦʤʫ ʩʦʮʽʘʣʴʥʦ-ʧʦʣʽʪʠʯʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ, ʭʫʜʦʞʥʠʢ ʪʘʢ ʯʠ ʽʥʘʢʰʝ 

ʚʽʜʙʠʚʘʪʠʤʝ ʮʝ ʫ ʚʣʘʩʥʠʭ ʪʚʦʨʘʭ, ʨʦʙʣʷʯʠ ʮʝ ʘʙʦ ʩʫʪʦ ʨʘʮʽʦʥʘʣʴʥʦ, ʟ ʨʦʟʨʘʭʫʥʢʫ, ʟʦʢʨʝʤʘ, ʥʘ 

ʢʦʤʝʨʮʽʡʥʠʡ ʫʩʧʽʭ, ʘʙʦ ʞ ʧʽʜʩʚʽʜʦʤʦ, ʚ ʩʠʣʫ ʪʦʛʦ, ʱʦ ʚʽʥ ʻ ʙʽʣʴʰ ʯʫʪʣʠʚʠʤ ʜʦ ʙʫʜʴ-ʷʢʠʭ ʩʫʩʧʽʣʴʥʠʭ 

ʟʤʽʥ ʪʘ ʥʘʩʪʨʦʾʚ. ʇʨʦʪʝ, ʩʘʤʝ ʨʝʛʣʘʤʝʥʪʘʮʽʷ ʤʠʩʪʝʮʴʢʦʛʦ ʧʨʦʮʝʩʫ ʟ ʙʦʢʫ ʚʣʘʜʠ, ʫʪʚʦʨʝʥʥʷ 

ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʩʪʨʫʢʪʫʨ ʢʝʨʫʚʘʥʥʷ ʢʫʣʴʪʫʨʦʶ (ʥʘ ʟʨʘʟʦʢ ʩʠʩʪʝʤʠ ʜʝʨʞʘʚʥʠʭ ʟʘʤʦʚʣʝʥʴ, ʦʙᾷʻʜʥʘʥʴ 
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(ʩʧʽʣʦʢ ʧʠʩʴʤʝʥʥʠʢʽʚ, ʢʦʤʧʦʟʠʪʦʨʽʚ, ʭʫʜʦʞʥʠʢʽʚ ʪʘ ʽʥ.)), ʧʽʜʧʦʨʷʜʢʫʚʘʥʥʷ ʪʚʦʨʯʦʩʪʽ ʽʜʝʦʣʦʛʽʯʥʠʤ 

ʧʦʪʨʝʙʘʤ ʧʝʚʥʦʾ ʧʘʨʪʽʾ, ʟʘʧʦʯʘʪʢʫʚʘʥʥʷ ʻʜʠʥʠʭ ʩʪʠʣʽʩʪʠʯʥʠʭ ʟʘʩʘʜ ʚʠʨʽʰʝʥʥʷ ʨʦʙʽʪ ʪʘ 

ʧʨʦʪʠʩʪʘʚʣʝʥʥʷ ʾʤ ʽʥʰʠʭ ʥʘʧʨʷʤʽʚ, ʦʟʥʘʯʝʥʠʭ ʷʢ ʬʦʨʤʘʣʽʩʪʠʯʥʽ, ʷʢ ʮʝ ʧʨʘʢʪʠʢʫʚʘʣʦʩʷ ʥʘ ʪʝʨʝʥʘʭ 

ʈʘʜʷʥʩʴʢʦʛʦ ʉʦʶʟʫ, ʥʝʨʽʜʢʦ ʟʜʘʪʥʝ ʟʥʽʚʝʣʶʚʘʪʠ ʽʥʜʠʚʽʜʫʘʣʴʥʽʩʪʴ ʘʚʪʦʨʘ, ʟʤʫʩʠʪʠ ʡʦʛʦ ʚʽʜʽʡʪʠ ʚʽʜ 

ʧʦʰʫʢʽʚ ʪʘ ʝʢʩʧʝʨʠʤʝʥʪʽʚ ʜʦ ʚʧʦʨʷʜʢʦʚʘʥʦʩʪʽ ʜʦʟʚʦʣʝʥʦʾ ʪʝʤʘʪʠʢʠ ʪʘ ʭʫʜʦʞʥʴʦʛʦ ʚʠʨʽʰʝʥʥʷ, ʷʢ ʮʝ 

ʥʝʨʽʜʢʦ ʩʪʘʚʘʣʦʩʷ ʫ ʚʽʪʯʠʟʥʷʥʽʡ ʢʫʣʴʪʫʨʽ ʍʍ ʩʪ.  
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ʭʨʦʥʦʣʦʛʽʯʥʠʡ ʤʝʪʦʜʠ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʧʦʣʷʛʘʻ ʫ ʢʨʠʪʠʯʥʦʤʫ ʘʥʘʣʽʟʽ ʩʭʝʤʠ ʛʨʘʜʘʮʽʡ ʚʠʢʦʥʘʥʥʷ ʙʦʛʦʩʣʫʞʙʦʚʠʭ 

ʪʝʢʩʪʽʚ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʷʢʦʛʦ ʟʘʧʨʦʧʦʥʦʚʘʥʦ ʧʩʘʣʤʦʜʽʶ ʚʽʜʥʝʩʪʠ ʜʦ ʨʦʟʧʦʚʽʜʥʦʛʦ ʯʠʪʘʥʥʷ, ʘ ʝʢʬʦʥʝʪʠʢʫ ʚʚʘʞʘʪʠ 
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ʝʢʬʦʥʝʪʠʯʥʽ ʟʥʘʢʠ, ʧʦʛʣʘʩʠʮʷ. 
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ʚʢʣʶʯʘʝʪ ʩʠʩʪʝʤʥʳʡ ʘʥʘʣʠʟ, ʢʦʪʦʨʳʡ ʜʘʣ ʚʦʟʤʦʞʥʦʩʪʴ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʠ ʠʩʩʣʝʜʦʚʘʪʴ ʛʨʘʜʘʮʠʠ ʠʩʧʦʣʥʝʥʠʷ 

ʙʦʛʦʩʣʫʞʝʙʥʳʭ ʪʝʢʩʪʦʚ (ʧʩʘʣʤʦʜʠʨʦʚʘʥʠʷ ʠ ʨʦʟʩʧʝʚʥʦʛʦ ʯʪʝʥʠʷ). ɼʣʷ ʦʧʨʝʜʝʣʝʥʠʷ ʚʨʝʤʝʥʥʳʭ ʠ ʢʦʣʠʯʝʩʪʚʝʥʥʳʭ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʙʳʣʠ ʠʩʧʦʣʴʟʦʚʘʥʳ ʩʪʘʪʠʩʪʠʯʝʩʢʠʡ ʠ ʭʨʦʥʦʣʦʛʠʯʝʩʢʠʡ ʤʝʪʦʜʳ. 

ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʢʨʠʪʠʯʝʩʢʦʤ ʘʥʘʣʠʟʝ ʩʭʝʤʳ ʛʨʘʜʘʮʠʡ ʠʩʧʦʣʥʝʥʠʷ ʙʦʛʦʩʣʫʞʝʙʥʳʭ ʪʝʢʩʪʦʚ, ʚ 

ʨʝʟʫʣʴʪʘʪʝ ʢʦʪʦʨʦʛʦ ʧʨʝʜʣʦʞʝʥʦ ʧʩʘʣʤʦʜʠʶ ʦʪʥʝʩʪʠ ʢ ʧʦʚʝʩʪʚʦʚʘʪʝʣʴʥʦʤʫ ʯʪʝʥʠʶ, ʘ ʝʢʬʦʥʝʪʠʢʫ ʩʯʠʪʘʪʴ 

ʨʦʟʩʧʝʚʥʳʤ ʯʪʝʥʠʝʤ ʩ ʦʧʨʝʜʝʣʝʥʥʳʤʠ ʤʫʟʳʢʘʣʴʥʳʤʠ ʵʣʝʤʝʥʪʘʤʠ. ɺʳʚʦʜʳ. ʀʩʩʣʝʜʦʚʘʥʘ ʵʚʦʣʶʮʠʷ ʧʝʨʚʠʯʥʳʭ 

ʛʨʘʜʘʮʠʡ ʠʩʧʦʣʥʝʥʠʷ ʙʦʛʦʩʣʫʞʝʙʥʳʭ ʪʝʢʩʪʦʚ, ʥʘʯʠʥʘʷ ʩ ʜʨʝʚʥʝʠʫʜʝʡʩʢʦʛʦ ʯʪʝʥʠʷ ʠ ʜʨʝʚʥʝʛʨʝʯʝʩʢʦʡ ʧʨʦʩʦʜʠʠ ʜʦ 

ʨʦʟʩʧʝʚʥʦʛʦ ʯʪʝʥʠʷ ʚ ʫʢʨʘʠʥʩʢʦʡ ʇʨʘʚʦʩʣʘʚʥʦʡ ʮʝʨʢʚʠ XVII ʚ. ʇʨʦʘʥʘʣʠʟʠʨʦʚʘʥʳ ʩʦʚʨʝʤʝʥʥʳʝ ʩʠʩʪʝʤʳ ʛʨʘʜʘʮʠʡ 

ʠʩʧʦʣʥʝʥʠʷ ʙʦʛʦʩʣʫʞʝʙʥʳʭ ʪʝʢʩʪʦʚ, ʨʘʟʨʘʙʦʪʘʥʥʳʝ ʚʝʜʫʱʠʤʠ ʫʯʝʥʳʤʠ-ʤʝʜʠʝʚʠʩʪʘʤʠ. ʆʧʨʝʜʝʣʝʥʳ ʠ 

ʢʦʥʢʨʝʪʠʟʠʨʦʚʘʥʳ ʦʩʦʙʝʥʥʦʩʪʠ ʧʩʘʣʤʦʜʠʨʦʚʘʥʠʷ ʠ ʨʦʟʩʧʝʚʥʦʛʦ ʯʪʝʥʠʷ ʚ ʙʦʛʦʩʣʫʞʝʥʠʠ ʫʢʨʘʠʥʩʢʦʡ ʇʨʘʚʦʩʣʘʚʥʦʡ 

ʮʝʨʢʚʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʜʨʝʚʥʝʠʫʜʝʡʩʢʦʝ ʯʪʝʥʠʝ ʠ ʜʨʝʚʥʝʛʨʝʯʝʩʢʘʷ ʧʨʦʩʦʜʠʷ, ʧʩʘʣʤʦʜʠʷ, ʨʝʯʠʪʘʪʠʚʥʦʝ ʧʝʥʠʝ, 

ʝʢʬʦʥʝʪʠʯʝʩʢʠʝ ʟʥʘʢʠ, ʧʦʛʣʘʩʠʮʘ. 
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ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ. ʉʪʘʨʦʜʘʚʥʽʡ ʮʝʨʢʦʚʥʠʡ ʪʘ ʙʦʛʦʩʣʫʞʙʦʚʠʡ ʩʧʽʚ ʇʨʘʚʦʩʣʘʚʥʦʾ ʮʝʨʢʚʠ, ʟʘʨʦʜʞʝʥʠʡ 

ʚ ʧʝʨʽʦʜ ʂʠʾʚʩʴʢʦʾ ʈʫʩʽ, ʻ ʚʘʞʣʠʚʦʶ ʩʢʣʘʜʦʚʦʶ ʤʫʟʠʯʥʦʾ ʩʧʘʜʱʠʥʠ ʫʢʨʘʾʥʩʴʢʦʛʦ ʥʘʨʦʜʫ. ʈʦʟʛʣʷʜʘʶʯʠ 

ʧʠʪʘʥʥʷ ʛʨʘʜʘʮʽʡ ʚʠʢʦʥʘʥʥʷ ʙʦʛʦʩʣʫʞʙʦʚʠʭ ʪʝʢʩʪʽʚ ʚ ʩʫʯʘʩʥʽʡ ʥʘʫʢʦʚʽʡ ʣʽʪʝʨʘʪʫʨʽ, ʧʦʪʨʽʙʥʦ ʚʽʜʟʥʘʯʠʪʠ 

ʚʽʜʩʫʪʥʽʩʪʴ ʻʜʠʥʦʾ ʧʦʟʠʮʽʾ ʩʝʨʝʜ ʥʘʫʢʦʚʮʽʚ ʟ ʮʽʻʾ ʧʨʦʙʣʝʤʘʪʠʢʠ. ʈʽʟʥʦʤʘʥʽʪʥʽ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʫ ʚʠʟʥʘʯʝʥʥʽ 

ʛʨʘʜʘʮʽʡ ʪʘ ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʝʨʤʽʥʦʣʦʛʽʾ, ʷʢʘ ʥʝ ʟʘʚʞʜʠ ʻ ʢʦʨʝʢʪʥʦʶ, ʩʧʦʥʫʢʘʶʪʴ ʢʦʥʢʨʝʪʠʟʫʚʘʪʠ ʦʩʦʙʣʠʚʦʩʪʽ 

ʧʩʘʣʤʦʜʽʶʚʘʥʥʷ ʪʘ ʨʦʟʩʧʽʚʥʦʛʦ ʯʠʪʘʥʥʷ ʚ ʙʦʛʦʩʣʫʞʽʥʥʽ ʫʢʨʘʾʥʩʴʢʦʾ ʇʨʘʚʦʩʣʘʚʥʦʾ ʮʝʨʢʚʠ. 

ɸʥʘʣʽʟ ʦʩʪʘʥʥʽʭ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. ɺ ʩʫʯʘʩʥʠʭ ʜʦʩʣʽʜʞʝʥʥʷʭ ʧʨʦʩʣʽʜʢʦʚʫʻʪʴʩʷ ʩʧʨʦʙʘ 

ʫʟʘʛʘʣʴʥʠʪʠ ʧʦʥʷʪʪʷ ʛʨʘʜʘʮʽʡ ʚʠʢʦʥʘʥʥʷ ʙʦʛʦʩʣʫʞʙʦʚʠʭ ʪʝʢʩʪʽʚ, ʷʢʝ ʘʢʪʠʚʥʦ ʨʦʟʛʣʷʜʘʣʦʩʷ ʚʯʝʥʠʤʠ 

ʥʘʧʨʠʢʽʥʮʽ ʍɯʍ ï ʧʦʯʘʪʢʫ ʍʍ ʩʪ. ʉʴʦʛʦʜʥʽ ʜʝʷʢʽ ʚʯʝʥʽ-ʤʝʜʽʻʚʽʩʪʠ ʨʦʙʣʷʪʴ ʩʧʨʦʙʠ ʩʪʚʦʨʠʪʠ ʚʣʘʩʥʽ ʩʠʩʪʝʤʠ 

ʛʨʘʜʘʮʽʡ. ʊʘʢ, ʜʦʩʣʽʜʥʠʢ ɯ. ɸ. ɻʘʨʜʥʝʨ ʟʘʟʥʘʯʘʻ, ʱʦ ʚ ʇʨʘʚʦʩʣʘʚʥʽʡ ʮʝʨʢʚʽ ʚʽʜʩʫʪʥʷ ʨʦʟʤʦʚʥʘ ʪʘ 

ʜʝʢʣʘʤʘʮʽʡʥʘ ʤʘʥʝʨʘ ʚʠʢʦʥʘʥʥʷ ʙʦʛʦʩʣʫʞʙʦʚʠʭ ʪʝʢʩʪʽʚ. ɺʯʝʥʠʡ ʧʦʜʘʻ ʚʣʘʩʥʫ ʩʭʝʤʫ ʛʦʣʦʚʥʠʭ ʛʨʘʜʘʮʽʡ 

ʤʫʟʠʯʥʦʛʦ ʝʣʝʤʝʥʪʫ, ʜʝ ʚʠʟʥʘʯʘʻ ʪʨʠ ʛʨʫʧʠ: ʧʩʘʣʤʦʜʽʶ, ʝʢʬʦʥʝʪʠʢʫ ʽ ʩʧʽʚ [5, 71]. ɺʚʘʞʘʻʤʦ, ʱʦ 

ɯ. ɸ. ɻʘʨʜʥʝʨ ʨʦʙʠʪʴ ʧʦʤʠʣʢʫ, ʩʪʚʝʨʜʞʫʶʯʠ, ʱʦ ʧʩʘʣʤʦʜʽʷ ʻ ʦʜʥʽʻʶ ʽʟ ʛʨʘʜʘʮʽʡ ʤʫʟʠʯʥʦʛʦ ʝʣʝʤʝʥʪʫ. 

ʇʩʘʣʤʦʜʽʶʚʘʥʥʷ (ʨʦʟʧʦʚʽʜʥʝ ʯʠʪʘʥʥʷ) ʥʝ ʤʘʻ ʚʽʜʧʦʚʽʜʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ, ʷʢʽ ʙ ʚʽʜʥʝʩʣʠ ʮʝʡ ʚʠʜ ʜʦ ʦʜʥʽʻʾ 

ʽʟ ʛʨʘʜʘʮʽʾ ʤʫʟʠʯʥʦʛʦ ʝʣʝʤʝʥʪʫ. 

ɼʦʩʣʽʜʥʠʮʷ ʊ. ʌ. ɺʣʘʜʠʰʝʚʩʴʢʘ ʧʦʜʽʣʷʻ ʮʝʨʢʦʚʥʝ ʯʠʪʘʥʥʷ ʥʘ ʜʚʘ ʦʩʥʦʚʥʠʭ ʚʠʜʠ ï ʨʦʟʧʦʚʽʜʥʠʡ ʪʘ 

ʧʩʘʣʤʦʜʽʡʥʠʡ ʨʝʯʠʪʘʪʠʚʠ. ʇʦʪʨʽʙʥʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʨʦʟʧʦʚʽʜʥʠʡ ʨʝʯʠʪʘʪʠʚ ʧʦʚô̫ ʟʘʥʠʡ ʟ ʯʠʪʘʥʥʷʤ ʢʥʠʛ 

ʧʦʚʯʘʣʴʥʦʛʦ ʭʘʨʘʢʪʝʨʫ. ʅʘ ʜʫʤʢʫ ʜʦʩʣʽʜʥʠʮʽ, ʮʝʡ ʚʠʜ ʙʣʠʟʴʢʠʡ ʜʦ ʢʘʟʦʢ ʽ ʙʠʣʠʥ, ʷʢʠʤ ʭʘʨʘʢʪʝʨʥʘ 

ʨʦʟʧʦʚʽʜʥʘ ʽʥʪʦʥʘʮʽʷ [3]. ʊ. ʌ. ɺʣʘʜʠʰʝʚʩʴʢʘ ʚʠʦʢʨʝʤʣʶʻ ʪʘʢʽ ʪʨʠ ʪʠʧʠ ʧʩʘʣʤʦʜʽʶʚʘʥʥʷ ʧʨʠ ʯʠʪʘʥʥʽ 

ʧʩʘʣʤʽʚ, ʷʢ ʯʠʪʘʥʥʷ ʢʘʬʽʟʤ, ʧʩʘʣʪʠʨ ʟʘ ʧʦʤʝʨʣʠʤʠ ʪʘ ʰʝʩʪʦʧʩʘʣʤʽʻ. ɺʦʥʘ ʚʙʘʯʘʻ ʧʦʜʽʙʥʽʩʪʴ ʧʦʛʣʘʩʠʮʴ 

ʨʝʯʠʪʘʪʠʚʥʦʛʦ ʩʧʽʚʫ ʽʟ ʜʝʷʢʠʤʠ ʞʘʥʨʘʤʠ ʬʦʣʴʢʣʦʨʫ, ʘ ʩʘʤʝ ʧʣʘʯʘʤʠ ʪʘ ʙʠʣʠʥʘʤʠ [2, 12]. ʇʦʜʽʣʷʶʯʠ 

ʮʝʨʢʦʚʥʝ ʯʠʪʘʥʥʷ ʥʘ ʜʚʘ ʦʩʥʦʚʥʠʭ ʚʠʜʠ, ʊ. ʌ. ɺʣʘʜʠʰʝʚʩʴʢʘ ʦʙôʻʜʥʫʻ ʾʭ ʟʘ ʧʦʜʽʙʥʽʩʪʶ ʟ ʙʠʣʠʥʘʤʠ, ʱʦ ʚ 

ʧʝʚʥʽʡ ʤʽʨʽ ʻ ʧʨʦʪʠʨʽʯʯʷʤ. ʗʢ ʚʽʜʦʤʦ, ʙʠʣʠʥʠ ï ʮʝ ʝʧʽʯʥʽ ʧʽʩʥʽ, ʷʢʽ ʚʠʢʦʥʫʚʘʣʠʩʷ ʚ ʩʫʧʨʦʚʦʜʽ ʤʫʟʠʯʥʠʭ 

ʽʥʩʪʨʫʤʝʥʪʽʚ. ɺʽʜʧʦʚʽʜʥʦ, ʙʠʣʠʥʠ ʤʘʣʠ ʭʘʨʘʢʪʝʨʥʫ ʤʝʣʦʜʠʢʫ, ʜʠʥʘʤʽʢʫ ʽ ʨʠʪʤʽʢʫ, ʱʦ ʥʝ ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ 

ʨʦʟʧʦʚʽʜʥʦʛʦ ʪʘ ʧʩʘʣʤʦʜʽʡʥʦʛʦ ʨʝʯʠʪʘʪʠʚʽʚ. 

ʄʝʪʦʶ ʩʪʘʪʽ ʻ ʚʠʦʢʨʝʤʣʝʥʥʷ ʧʝʨʚʠʥʥʠʭ ʛʨʘʜʘʮʽʡ ʚʠʢʦʥʘʥʥʷ ʙʦʛʦʩʣʫʞʙʦʚʠʭ ʪʝʢʩʪʽʚ ʪʘ ʟôʷʩʫʚʘʥʥʷ ʾʭ 

ʭʘʨʘʢʪʝʨʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʚ ʙʦʛʦʩʣʫʞʽʥʥʽ ʫʢʨʘʾʥʩʴʢʦʾ ʇʨʘʚʦʩʣʘʚʥʦʾ ʮʝʨʢʚʠ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ɺʠʪʦʢʠ ʧʝʨʚʠʥʥʠʭ ʛʨʘʜʘʮʽʡ ʚʠʢʦʥʘʥʥʷ ʙʦʛʦʩʣʫʞʙʦʚʠʭ ʪʝʢʩʪʽʚ 

ʩʷʛʘʶʪʴ ʉʪʘʨʦʜʘʚʥʴʦʛʦ ɭʛʠʧʪʫ, ɯʫʜʝʾ ʪʘ ɻʨʝʮʽʾ. ʍʨʘʤʦʚʠʡ ʩʧʽʚ ʻʛʠʧʝʪʩʴʢʠʭ ʞʨʝʮʽʚ ʥʘ ʩʴʦʛʦʜʥʽ 

ʤʘʣʦʜʦʩʣʽʜʞʝʥʠʡ. ɯʩʥʫʻ ʛʽʧʦʪʝʟʘ, ʱʦ ʻʚʨʝʡʩʴʢʠʡ ʧʨʦʨʦʢ ʽ ʟʘʩʥʦʚʥʠʢ ʽʫʜʘʾʟʤʫ ʄʦʾʩʝʡ, ʷʢʠʡ ʚʠʚʽʚ ʻʚʨʝʾʚ ʽʟ 

ʉʪʘʨʦʜʘʚʥʴʦʛʦ ɭʛʠʧʪʫ, ʪʨʠʚʘʣʠʡ ʯʘʩ ʥʘʚʯʘʚʩʷ ʫ ʻʛʠʧʝʪʩʴʢʠʭ ʞʨʝʮʽʚ. ʇʽʜ ʯʘʩ ʽʫʜʝʡʩʴʢʦʛʦ ʙʦʛʦʩʣʫʞʽʥʥʷ 

ʧʽʩʥʝʩʧʽʚʠ ʧʦʜʽʣʷʣʠʩʷ ʥʘ ʯʠʪʘʥʥʷ ʩʚʷʱʝʥʥʠʭ ʪʝʢʩʪʽʚ, ʚʠʢʦʥʘʥʥʷ ʧʩʘʣʤʽʚ ʪʘ ʩʧʽʚʘʥʥʷ ʛʽʤʥʽʚ. ʋ ʍ ʩʪ. ʜʦ 

ʥ. ʝ. ʩʪʘʶʪʴ ʧʦʧʫʣʷʨʥʠʤʠ ʧʩʘʣʤʠ, ʧʦʷʚʫ ʷʢʠʭ ʧʨʠʧʠʩʫʶʪʴ ʮʘʨʶ ɼʘʚʠʜʫ. ʇʩʘʣʤʦʜʽʶʚʘʥʥʷ ʤʘʣʦ ʬʦʨʤʫ 

ʨʝʯʠʪʘʪʠʚʫ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʦʨʥʘʤʝʥʪʘʣʴʥʦʾ ʚʦʢʘʣʽʟʘʮʽʾ ʽ ʚʠʢʦʥʫʚʘʣʦʩʷ ʚ ʧʽʜʥʝʩʝʥʦʤʫ ʥʘʩʪʨʦʾ. ɺʩʽ 

ʙʽʙʣʽʡʩʴʢʽ ʢʥʠʛʠ ʚ ʩʪʘʨʦʜʘʚʥʴʦʤʫ ʽʫʜʝʡʩʴʢʦʤʫ ʙʦʛʦʩʣʫʞʽʥʥʽ ʯʠʪʘʣʠ ʧʨʦʩʧʽʚʫʶʯʠ ʽ ʢʦʞʝʥ ʚʠʜ ʯʠʪʘʥʥʷ ʤʘʚ 

ʩʚʽʡ ʤʝʣʦʜʠʯʥʠʡ ʪʠʧ. ʊʘʢ, ʘʚʪʦʨ çʊʦʣʢʦʚʦʛʦ ʊʠʧʠʢʦʥʘè ʄ. ʄ. ʉʢʘʙʘʣʣʘʥʦʚʠʯ ʩʪʚʝʨʜʞʫʻ, ʱʦ 

çʧôʷʪʠʢʥʠʞʞʷ ʟʘ ʪʚʝʨʜʞʝʥʥʷʤ ʨʘʙʠʥʽʚ ʧʦʚʠʥʥʦ ʤʘʪʠ ʤôʷʢʽ ʟʚʫʢʠ, ʘʣʝ ʥʠʟʴʢʽ; ʇʨʦʨʦʢʠ ï ʟʚʫʢʠ ʚʠʩʦʢʽ ʽ 

ʩʫʚʦʨʽ; ʇʨʠʪʯʽ ï ʚʢʨʘʜʣʠʚʽ; ʇʽʩʥʷ ʧʽʩʝʥʴ ï ʞʠʚʽ ʽ ʚʝʩʝʣʽ; ɽʢʢʣʝʟʽʘʩʪ ï ʩʝʨʡʦʟʥʽ ʽ ʩʫʚʦʨʽè [8]. ʎʷ ʪʨʘʜʠʮʽʷ 

ʧʦʜʽʣʷʪʠ ʚʠʜʠ ʮʝʨʢʦʚʥʦʛʦ ʯʠʪʘʥʥʷ ʟʙʝʨʝʛʣʘʩʷ ʽ ʚ ʭʨʠʩʪʠʷʥʩʴʢʠʭ ʮʝʨʢʚʘʭ ɿʘʭʦʜʫ ʪʘ ʉʭʦʜʫ. 

ɼʨʫʛʦʶ ʩʢʣʘʜʦʚʦʶ ʣʽʪʫʨʛʽʡʥʦʾ ʨʝʯʠʪʘʮʽʾ ʻ ʜʘʚʥʴʦʛʨʝʮʴʢʝ ʧʨʦʩʦʜʽʡʥʝ (ʨʦʟʩʧʽʚʥʝ) ʯʠʪʘʥʥʷ. ʗʢ 

ʩʚʽʜʯʘʪʴ ʽʩʪʦʨʠʯʥʽ ʜʞʝʨʝʣʘ, ʡʦʛʦ ʜʽʘʧʘʟʦʥ ʙʫʚ ʫ ʤʝʞʘʭ ʨʦʟʤʦʚʥʦʛʦ ʽʥʪʦʥʫʚʘʥʥʷ. ɼʘʚʥʴʦʛʨʝʮʴʢʘ ʧʨʦʩʦʜʽʷ, 

ʷʢ ʽ ʜʘʚʥʴʦʽʫʜʝʡʩʴʢʝ ʯʠʪʘʥʥʷ, ʤʘʣʘ ʩʧʝʮʽʘʣʴʥʽ ʟʥʘʢʠ ʙʫʣʠ ʧʨʠʟʥʘʯʝʥʽ ʜʣʷ ʧʦʟʥʘʯʝʥʥʷ ʤʫʟʠʯʥʠʭ ʘʢʮʝʥʪʽʚ, 

ʷʢʽ ʩʧʨʠʷʣʠ ʚʠʨʘʟʥʦʤʫ ʜʝʢʣʘʤʫʚʘʥʥʶ. ʉʘʤʝ ʛʨʝʮʴʢʽ ʟʥʘʢʠ ʧʨʦʩʦʜʽʾ ʟʛʦʜʦʤ ʩʪʘʣʠ ʦʩʥʦʚʦʶ ʜʣʷ 

ʝʢʬʦʥʝʪʠʯʥʦʾ ʥʦʪʘʮʽʾ ʷʢ ʦʩʦʙʣʠʚʦʾ ʩʠʩʪʝʤʠ ʟʘʧʠʩʫ ʟʚʫʢʽʚ, ʚʠʥʘʡʜʝʥʦʾ ʫ ɺʽʟʘʥʪʽʾ (XïXII  ʩʪ.), ʽ ʧʨʠʟʥʘʯʝʥʦʾ 

ʜʣʷ ʨʦʟʩʧʽʚʥʦʛʦ ʯʠʪʘʥʥʷ ʩʚʷʱʝʥʥʠʭ ʢʥʠʛ. ʊʝʨʤʽʥ çʝʢʬʦʥʝʪʠʯʥʘ ʥʦʪʘʮʽʷè (ʚʽʜ ʛʨʝʮ. ʝk-fonesis ï ʚʠʤʦʚʘ), 

ʷʢ ʟʘʟʥʘʯʘʻ ʄ. ʌ. ʌʽʥʜʝʡʟʝʥ, ʫʧʝʨʰʝ ʙʫʚ ʚʠʢʦʨʠʩʪʘʥʠʡ ʫ ʧʨʘʮʽ ɻʟʝʪʽʩʘ, ʷʢʠʡ ʚʢʘʟʘʚ ʥʘ ʚʞʠʚʘʥʥʷ ʉʭʽʜʥʦʶ 

ʮʝʨʢʚʦʶ ʨʽʟʥʠʭ ʚʠʜʽʚ ʩʧʽʚʫ ʽ ʨʦʟʩʧʽʚʥʦʛʦ ʯʠʪʘʥʥʷ ʢʥʠʛ ʉʪʘʨʦʛʦ ʽ ʅʦʚʦʛʦ ɿʘʧʦʚʽʪʫ [10, 88]. ɿʥʘʢʠ ʧʨʦʩʦʜʽʾ 

ʡ ʘʢʮʝʥʪʠ ʚʠʦʢʨʝʤʣʶʚʘʣʠ ʦʢʨʝʤʽ ʩʢʣʘʜʠ ʘʙʦ ʩʣʦʚʘ, ʚʠʟʥʘʯʘʣʠ ʟʚʫʢʦʚʠʩʦʪʥʫ ʣʽʥʽʶ ʜʝʢʣʘʤʫʚʘʥʥʷ, 

ʚʽʜʦʙʨʘʞʘʣʠ ʩʠʥʪʘʢʩʠʯʥʫ ʪʘ ʟʤʽʩʪʦʚʥʫ ʩʪʦʨʦʥʫ ʤʦʚʠ. ʎʽ ʟʥʘʢʠ ʙʫʣʠ ʧʦʚô̫ ʟʘʥʽ ʟ ʜʦʚʛʦʪʦʶ ʘʙʦ ʩʪʠʩʣʽʩʪʶ 

ʛʦʣʦʩʥʠʭ ʟʚʫʢʽʚ, ʟ ʧʨʠʜʠʭʘʤʠ, ʟ ʫʜʘʨʥʠʤʠ ʽ ʙʝʟʫʜʘʨʥʠʤʠ ʩʢʣʘʜʘʤʠ ʙʦʛʦʩʣʫʞʙʦʚʦʛʦ ʪʝʢʩʪʫ. 

ɸʚʩʪʨʽʡʩʴʢʠʡ ʤʫʟʠʢʦʟʥʘʚʝʮʴ ɽ. ɺʝʣʣʝʩ ˇʨʫʥʪʦʚʥʦ ʜʦʩʣʽʜʞʫʚʘʚ ʨʽʟʥʽ ʪʠʧʠ ʨʦʟʩʧʽʚʥʦʛʦ ʯʠʪʘʥʥʷ, 

ʧʦʰʠʨʝʥʽ ʚ ɺʽʟʘʥʪʽʾ. ɺʽʥ ʟʘʟʥʘʯʘʚ, ʱʦ ʚ ʛʨʝʮʴʢʠʭ ʮʝʨʢʚʘʭ ʚʠʦʢʨʝʤʣʶʶʪʴʩʷ ʜʚʽ ʪʨʘʜʠʮʽʾ ï ʤʦʥʘʩʪʠʨʩʴʢʘ ʽ 

ʩʦʙʦʨʥʘ, ʧʦʰʠʨʝʥʘ ʚ ʤʠʪʨʦʧʦʣʠʯʠʭ ʮʝʨʢʚʘʭ. ʋ ʤʦʥʘʩʪʠʨʷʭ ʩʣʫʞʙʘ ʙʫʣʘ ʨʦʟʨʦʙʣʝʥʘ ʤʝʥʰ ʨʝʪʝʣʴʥʦ ʽ 

ʯʠʪʘʥʥʷ ʪʝʢʩʪʽʚ ʥʘʛʘʜʫʚʘʣʦ ʩʧʦʢʽʡʥʫ, ʨʦʟʤʽʨʝʥʫ ʢʘʥʪʠʣʝʥʫ, ʪʦʜʽ ʷʢ ʫ ʤʠʪʨʦʧʦʣʠʯʠʭ ʮʝʨʢʚʘʭ ʯʠʪʘʥʥʷ ʙʫʣʦ 

ʥʘʩʪʽʣʴʢʠ ʨʦʟʚʠʥʝʥʝ, ʱʦ ʚʞʝ ʧʝʨʝʭʦʜʠʣʦ ʚ ʩʧʽʚ [11]. ɿʛʦʜʦʤ ʝʢʬʦʥʝʪʠʯʥʠʡ ʥʦʪʦʧʠʩ ʙʫʚ ʧʝʨʝʜʘʥʠʡ 

ɺʽʟʘʥʪʽʻʶ ʘʙʦ ʙʝʟʧʦʩʝʨʝʜʥʴʦ, ʘʙʦ ʯʝʨʝʟ ʙʘʣʢʘʥʩʴʢʠʭ ʩʣʦʚô̫ ʥ ʜʦ ʂʠʾʚʩʴʢʦʾ ʈʫʩʽ, ʟʘʟʥʘʯʘʻ ɹ. ʇ. ʂʫʪʫʟʦʚ, ʜʝ 
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ʩʧʦʯʘʪʢʫ ʚʽʜʙʫʚʘʚʩʷ ʧʨʦʮʝʩ ʾʭ ʘʜʘʧʪʘʮʽʾ ʪʘ ʦʜʥʦʯʘʩʥʦ ʚʠʨʦʙʣʝʥʥʷ ʚʣʘʩʥʠʭ ʥʘʮʽʦʥʘʣʴʥʠʭ ʬʦʨʤ 

ʨʦʟʩʧʽʚʥʦʛʦ ʯʠʪʘʥʥʷ, ʦʙʫʤʦʚʣʝʥʠʭ ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʮʝʨʢʦʚʥʦʩʣʦʚô̫ ʥʩʴʢʦʾ ʤʦʚʠ [7]. 

ɼʦʩʣʽʜʞʝʥʥʷ ʧʨʦʪʦʽʻʨʝʷ ɯʦʘʥʥʘ ɺʦʟʥʝʩʝʥʩʴʢʦʛʦ çʆ ʮʝʨʢʦʚʥʦʤ ʧʝʥʠʠ ʧʨʘʚʦʩʣʘʚʥʦʡ ɻʨʝʢʦ-

ʈʦʩʩʠʡʩʢʦʡ ʎʝʨʢʚʠ. ɹʦʣʴʰʦʡ ʟʥʘʤʝʥʥʳʡ ʥʘʧʝʚè ʩʪʘʣʦ ʦʩʥʦʚʦʶ ʜʣʷ ʚʩʽʭ ʧʦʜʘʣʴʰʠʭ ʜʦʩʣʽʜʞʝʥʴ 

ʮʝʨʢʦʚʥʦʛʦ ʯʠʪʘʥʥʷ ʚ ʋʢʨʘʾʥʽ ʽ ʚ ʈʦʩʽʾ. ʇʝʨʰʠʡ ʧʘʨʘʛʨʘʬ ʮʽʻʾ ʢʥʠʛʠ ʧʨʠʩʚʷʯʝʥʠʡ ʩʘʤʝ ʮʝʨʢʦʚʥʦʤʫ 

ʯʠʪʘʥʥʶ, ʜʝ ʘʚʪʦʨ ʢʣʘʩʠʬʽʢʫʻ ʽʥʪʦʥʘʮʽʡʥʽʩʪʴ ʮʝʨʢʦʚʥʦʛʦ ʯʠʪʘʥʥʷ ʟʘ ʜʚʦʤʘ ʢʨʠʪʝʨʽʷʤʠ. ʇʝʨʰʠʡ ï ʟʘ 

ʟʤʽʩʪʦʤ, ʱʦ ʚʢʣʶʯʘʻ ʯʠʪʘʥʥʷ ɭʚʘʥʛʝʣʽʷ, ɸʧʦʩʪʦʣʘ, ʨʷʜʦʚʠʭ ʤʦʣʠʪʦʚ, ɺʝʣʠʢʦʛʦ ʇʦʢʘʷʥʥʦʛʦ ʢʘʥʦʥʫ, 

ʧʨʦʛʦʣʦʰʝʥʥʷ ʚʠʛʫʢʽʚ ʽ ʢʦʨʦʪʢʠʭ ʤʦʣʠʪʦʚ. ɼʨʫʛʠʡ ï ʟʘ ʚʠʢʦʥʘʚʮʝʤ, ʯʠʪʘʥʥʷ ʩʚʷʱʝʥʠʢʦʤ, ʧʨʦʪʦʜʠʷʢʦʥʦʤ 

ʽ ʯʠʪʮʝʤ. ʇʦʪʨʽʙʥʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ɭʚʘʥʛʝʣʽʻ ʯʠʪʘʻ ʩʚʷʱʝʥʠʢ ʘʙʦ ʜʠʷʢʦʥ, ʘ ʽʻʨʝʡ ʤʦʞʝ ʪʽʣʴʢʠ ʚʠʤʦʚʣʷʪʠ 

ʜʝʷʢʽ ʚʠʛʫʢʠ. ɸʧʦʩʪʦʣ ʯʠʪʘʪʠ ʤʦʞʝ ʽ ʩʚʷʱʝʥʠʢ, ʽ ʧʨʦʪʦʜʠʷʢʦʥ, ʘʙʦ ʯʠʪʝʮʴ, ʘ ʨʷʜʦʚʽ ʤʦʣʠʪʚʠ ʽ ʢʘʥʦʥʠ, ʟʘ 

ʟʚʠʯʘʻʤ, ʚʠʤʦʚʣʷʻ ʪʽʣʴʢʠ ʯʠʪʝʮʴ, ʻʢʪʝʥʽʾ ï ʪʽʣʴʢʠ ʜʠʷʢʦʥ ʘʙʦ ʟʘ ʚʽʜʩʫʪʥʦʩʪʽ ʜʠʷʢʦʥʘ ʩʚʷʱʝʥʠʢ [4]. 

ɼʦʩʣʽʜʥʠʢ ɯ. ɯ. ɺʦʟʥʝʩʝʥʩʴʢʠʡ ʚʽʜʟʥʘʯʘʚ, ʱʦ ʨʦʟʩʧʽʚʥʝ ʯʠʪʘʥʥʷ (ʨʝʯʠʪʘʪʠʚʥʠʡ ʩʧʽʚ) ʚʽʜʨʽʟʥʷʻʪʴʩʷ 

ʚʽʜ ʮʝʨʢʦʚʥʦʛʦ ʩʧʽʚʫ ʙʽʣʴʰ ʢʦʨʦʪʢʦʶ ʽ ʧʨʦʩʪʦʶ ʤʫʟʠʯʥʦʶ ʙʫʜʦʚʦʶ. ʊʘʢʦʶ ʧʨʦʩʪʦʶ ʤʫʟʠʯʥʦʶ ʙʫʜʦʚʦʶ ʻ 

ʧʦʛʣʘʩʠʮʷ ï ʢʦʨʦʪʢʠʡ, ʜʦʩʠʪʴ ʧʨʦʩʪʠʡ ʥʘʩʧʽʚ, ʚʽʜʧʦʚʽʜʥʠʡ ʨʷʜʢʫ ʪʝʢʩʪʫ ʽ ʧʦʩʪʽʡʥʦ ʧʦʚʪʦʨʶʚʘʥʠʡ ʫ 

ʧʨʦʮʝʩʽ ʯʠʪʘʥʥʷ [4]. 

ʇʝʨʰʽ ʟʘʧʠʩʠ ʧʦʛʣʘʩʠʮʴ ʚʽʜʥʦʩʷʪʴʩʷ ʜʦ XVI ʩʪ. ɿʚʘʞʘʶʯʠ ʥʘ ʧʨʦʩʪʦʪʫ ʾʭ ʤʝʣʦʜʽʡʥʦʛʦ ʤʘʣʶʥʢʘ, 

ʨʘʥʽʰʝ ʚʦʥʠ ʧʝʨʝʜʘʚʘʣʠʩʷ ʚʽʜ ʧʦʢʦʣʽʥʥʷ ʜʦ ʧʦʢʦʣʽʥʥʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʫʩʥʦʾ ʪʨʘʜʠʮʽʾ. ʎʽ, ʚʞʝ ʥʝ ʧʨʦʩʦʜʽʡʥʽ, 

ʘ ʩʧʽʚʦʯʽ ʧʦʛʣʘʩʠʮʽ, ʷʢ ʟʘʟʥʘʯʘʻ ʄ. ɼ. ʋʩʧʝʥʩʴʢʠʡ, çʩʣʫʛʫʚʘʣʠ, ʤʘʙʫʪʴ, ʤʥʝʤʦʥʽʯʥʠʤ ʟʘʩʦʙʦʤ ʽ ʤʘʪʝʨʽʘʣʦʤ 

ʜʣʷ ʥʘʣʘʰʪʫʚʘʥʥʷ ʩʣʫʭʫ ʩʧʽʚʘʢʽʚ, ʧʦʜʽʙʥʦ ʜʦ ʟʘʜʘʚʘʥʥʷ ʪʦʥʘʣʴʥʦʩʪʽ ʜʠʨʠʛʝʥʪʦʤ ʫ ʩʫʯʘʩʥʦʤʫ ʭʦʨʦʚʦʤʫ 

ʩʧʽʚʽè [9, 73]. ɼʣʷ ʧʦʛʣʘʩʠʮʴ ʭʘʨʘʢʪʝʨʥʘ ʧʝʚʥʘ ʩʪʘʙʽʣʴʥʽʩʪʴ ʪʘ ʜʝʷʢʘ ʽʤʧʨʦʚʽʟʘʮʽʡʥʽʩʪʴ, ʦʙʫʤʦʚʣʝʥʘ ʫʩʥʦʶ 

ʪʨʘʜʠʮʽʻʶ ʨʦʟʩʧʽʚʥʦʛʦ ʯʠʪʘʥʥʷ ʪʘ ʽʥʜʠʚʽʜʫʘʣʴʥʦʶ ʤʘʥʝʨʦʶ ʢʦʞʥʦʛʦ ʯʠʪʮʷ, ʚʠʤʫʰʝʥʦʛʦ ʧʨʠʩʪʦʩʦʚʫʚʘʪʠ 

ʢʦʨʦʪʢʫ ʬʦʨʤʫʣʫ ʧʦʛʣʘʩʠʮʽ ʜʦ ʪʝʢʩʪʦʚʠʭ ʨʷʜʢʽʚ ʨʽʟʥʦʾ ʜʦʚʞʠʥʠ. ɿʘ ʜʦʧʦʤʦʛʦʶ ʧʦʛʣʘʩʠʮʴ ʨʦʟʩʧʽʚʘʚʩʷ 

ʙʫʜʴ-ʷʢʠʡ ʪʝʢʩʪ ʙʦʛʦʩʣʫʞʙʦʚʠʭ ʢʥʠʛ, ʟʘʟʥʘʯʘʣʠʩʷ ʡʦʛʦ ʫʜʘʨʥʽ ʽ ʙʝʟʫʜʘʨʥʽ ʩʢʣʘʜʠ, ʧʦʜʦʚʞʝʥʽ ʽ ʢʦʨʦʪʢʽ 

ʩʢʣʘʜʠ ʪʘ ʘʢʮʝʥʪʠ. ɺ ʧʦʜʘʣʴʰʦʤʫ ʧʦʛʣʘʩʠʮʽ ʨʦʟʩʧʽʚʥʦʛʦ ʯʠʪʘʥʥʷ ʩʪʚʦʨʠʣʠ ʧʽʜˇʨʫʥʪʷ ʜʣʷ ʬʦʨʤʫʚʘʥʥʷ 

ʧʝʨʰʠʭ ʤʫʟʠʯʥʠʭ ʬʦʨʤʫʣ, ʷʢʽ ʟ ʯʘʩʦʤ ʩʪʘʣʠ ʦʩʥʦʚʦʶ ʚ ʮʝʨʢʦʚʥʦʤʫ ʩʧʽʚʽ. 

ʇʝʨʰʘ ʩʧʨʦʙʘ ʬʽʢʩʘʮʽʾ ʟʚʫʢʦʚʠʩʦʪʥʦʾ ʣʽʥʽʾ ʯʠʪʘʥʥʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʥʦʪʥʦʛʦ ʟʘʧʠʩʫ ʙʫʣʘ ʟʨʦʙʣʝʥʘ 

ɽʚʬʠʤʽʻʤ ɹʦʛʜʘʥʦʚʠʤ ʫ ʧʨʘʮʽ çʇʦʩʦʙʠʝ ʢ ʮʝʨʢʦʚʥʦʤʫ ʯʪʝʥʠʶ, ʧʦʣʦʞʝʥʥʦʝ ʜʣʷ ʚʨʘʟʫʤʠʪʝʣʴʥʦʩʪʠ ʯʪʝʥʠʷ 

ʥʘ ʥʦʪʳ, ʥʘ ʦʩʥʦʚʘʥʠʠ ʦʙʳʯʥʦʛʦ ʜʨʝʚʥʝ-ʮʝʨʢʦʚʥʦʛʦ ʯʪʝʥʠʷ, ʘ ʯʘʩʪʠʶ ʥʘ ʦʩʥʦʚʘʥʠʠ ʧʠʩʴʤʝʥʥʳʭ 

ʧʘʤʷʪʥʠʢʦʚ ʜʨʝʚʥʝ-ʮʝʨʢʦʚʥʦʛʦ ʯʪʝʥʠʷè. ʋ çʇʦʩʽʙʥʠʢʫ...è ɽ. ʆ. ɹʦʛʜʘʥʦʚʘ ʢʣʘʩʠʬʽʢʘʮʽʷ ʮʝʨʢʦʚʥʦʛʦ 

ʯʠʪʘʥʥʷ ʥʘʚʦʜʠʪʴʩʷ ʟʘ ʪʠʤʠ ʞ ʢʨʠʪʝʨʽʷʤʠ, ʱʦ ʽ ʚ ʜʦʩʣʽʜʞʝʥʥʽ ʧʨʦʪʦʽʻʨʝʷ ɯʦʘʥʥʘ ɺʦʟʥʝʩʝʥʩʴʢʦʛʦ, ʘʣʝ ʟ 

ʧʦʜʽʣʦʤ ʚʞʝ ʥʘ ʜʝʚô̫ ʪʴ ʨʽʚʥʽʚ. ʂʦʞʝʥ ʨʽʚʝʥʴ ʤʘʻ ʩʚʦʻ ʧʨʠʟʥʘʯʝʥʥʷ: ʚʽʜ ʥʘʡʙʽʣʴʰ ʧʨʦʩʪʦʛʦ ï ʰʚʠʜʢʦʛʦ 

ʨʝʯʠʪʘʪʠʚʫ (ʯʠʪʘʥʥʷ ʧʩʘʣʦʤʱʠʢʦʤ ʱʦʜʝʥʥʠʭ ʤʦʣʠʪʦʚ ʽ ʧʩʘʣʤʽʚ), ʜʦ ʥʘʡʩʢʣʘʜʥʽʰʦʛʦ ʽ ʨʦʟʩʧʽʚʥʦʛʦ 

ʚʠʛʦʣʦʰʝʥʥʷ ʩʚʷʱʝʥʠʢʦʤ ɺʝʣʠʢʦʛʦ ʇʦʢʘʷʥʥʦʛʦ ʢʘʥʦʥʫ. ʑʦ ʩʪʦʩʫʻʪʴʩʷ ʽʥʪʦʥʘʮʽʡ ʜʠʘʢʦʥʩʴʢʦʛʦ ʯʠʪʘʥʥʷ, 

ʪʦ ʚ çʇʦʩʽʙʥʠʢʫè ʩʢʘʟʘʥʦ, ʱʦ ʧʨʠ ʯʠʪʘʥʥʽ ʇʠʩʘʥʥʷ çʬʨʘʟʘ-ʟʘʯʠʥè ʚʠʤʦʚʣʷʻʪʴʩʷ ʨʽʚʥʦ ʽ ʧʨʦʪʷʞʥʦ ʥʘ 

ʦʜʥʦʤʫ ʪʦʥʽ, ʘ ʜʦ ʢʽʥʮʷ ʯʠʪʘʥʥʷ ʜʦʩʷʛʘʻʪʴʩʷ ʟʚʫʢʦʚʘ ʚʝʨʰʠʥʘ. ʇʨʠʯʦʤʫ ʟʘʛʘʣʴʥʠʡ ʜʽʘʧʘʟʦʥ ʦʜʥʦʛʦ 

ʯʠʪʘʥʥʷ ʥʝ ʧʝʨʝʚʠʱʫʻ ʪʝʪʨʘʭʦʨʜʘ; ʚʦʜʥʦʯʘʩ ʜʽʘʧʘʟʦʥ ʯʠʪʘʥʥʷ ʧʘʨʝʤʽʡ ʫʪʨʠʯʽ ʙʽʣʴʰʠʡ; ʻʢʪʝʥʽʾ ʯʠʪʘʶʪʴʩʷ 

ʜʠʷʢʦʥʦʤ ʥʘ ʦʜʥʦʤʫ ʦʧʦʨʥʦʤʫ ʪʦʥʽ ʽʟ ʟʘʢʣʶʯʥʠʤʠ ʦʩʧʽʚʫʚʘʥʥʷʤʠ [1]. 

ʇʨʘʮʝʶ, ʧʨʠʩʚʷʯʝʥʦʶ ʙʦʛʦʩʣʫʞʙʦʚʦʤʫ ʯʠʪʘʥʥʶ, ʻ çʄʝʪʦʜ ʙʦʛʦʩʣʫʞʝʙʥʳʭ ʚʦʟʛʣʘʩʦʚ, ʧʦʣʦʞʝʥʥʳʭ 

ʥʘ ʥʦʪʳè ʽʻʨʦʤʦʥʘʭʘ ɻʝʨʦʥʪʽʷ (ʂʫʨʛʘʥʽʚʩʴʢʦʛʦ). ɸʚʪʦʨ ʧʦʜʘʻ ʚʣʘʩʥʫ ʢʣʘʩʠʬʽʢʘʮʽʶ ʯʠʪʘʥʥʷ, ʘʣʝ ʙʽʣʴʰ 

ʫʟʘʛʘʣʴʥʝʥʦ: ʚʽʥ ʧʦʜʽʣʷʻ ʯʠʪʘʥʥʷ ʥʘ ʯʦʪʠʨʠ ʢʘʪʝʛʦʨʽʾ ï ʧʨʦʧʦʚʽʜʥʠʮʴʢʝ, ʨʦʟʧʦʚʽʜʥʝ, ʩʧʽʚʫʯʝ ʽ 

ʧʩʘʣʤʦʜʽʡʥʦ-ʨʝʯʠʪʘʪʠʚʥʝ. ʂʦʞʥʫ ʟ ʮʠʭ ʢʘʪʝʛʦʨʽʡ ʽʻʨʦʤʦʥʘʭ ɻʝʨʦʥʪʽʡ ʧʦʚô̫ ʟʫʻ ʟ ʧʝʚʥʠʤ ʪʠʧʦʤ 

ʙʦʛʦʩʣʫʞʙʦʚʦʛʦ ʪʝʢʩʪʫ [6]. 

ɺ ʩʫʯʘʩʥʠʭ ʜʦʩʣʽʜʞʝʥʥʷʭ, ʧʨʠʩʚʷʯʝʥʠʭ ʛʨʘʜʘʮʽʷʤ ʚʠʢʦʥʘʥʥʷ ʙʦʛʦʩʣʫʞʙʦʚʠʭ ʪʝʢʩʪʽʚ, 

ʧʨʦʩʣʽʜʢʦʚʫʻʪʴʩʷ ʩʧʨʦʙʘ ʚʯʝʥʠʭ-ʤʝʜʽʻʚʽʩʪʽʚ ʫʟʘʛʘʣʴʥʠʪʠ ʚʞʝ ʽʩʥʫʶʯʽ ʥʘʧʨʘʮʶʚʘʥʥʷ ʪʘ ʚʠʚʝʩʪʠ ʚʣʘʩʥʽ 

ʩʠʩʪʝʤʠ ʛʨʘʜʘʮʽʡ. ʊʘʢ, ʜʦʩʣʽʜʥʠʢ ɯ. ɸ. ɻʘʨʜʥʝʨ ʟʘʟʥʘʯʘʻ, ʱʦ ʚ ʇʨʘʚʦʩʣʘʚʥʽʡ ʮʝʨʢʚʽ ʧʽʜ ʯʘʩ ʙʦʛʦʩʣʫʞʽʥʥʷ 

ʚʽʜʩʫʪʥʷ çʟʚʠʯʘʡʥʘ ʨʦʟʤʦʚʥʘ ʤʘʥʝʨʘ ʽʥʪʦʥʘʮʽʾè ʽ çʜʝʢʣʘʤʘʮʽʡʥʠʡ ʩʧʦʩʽʙ ʚʠʢʦʥʘʥʥʷ ʪʝʢʩʪʫè. ɺʽʜʪʘʢ, 

ʚʯʝʥʠʡ ʨʦʙʠʪʴ ʚʠʩʥʦʚʦʢ, ʱʦ ʢʦʞʥʝ ʙʦʛʦʩʣʫʞʽʥʥʷ ʷʚʣʷʻ ʩʦʙʦʶ ʧʝʚʥʽ çʛʨʘʜʘʮʽʾ ʤʫʟʠʯʥʦʛʦ ʬʝʥʦʤʝʥʘè, 

ʪʽʩʥʦ ʧʦʚôʷʟʘʥʽ ʽʟ ʧʝʨʝʚʘʞʘʶʯʠʤ ʥʘʜ çʤʫʟʠʯʥʦʶ ʩʪʠʭʽʻʶ ʩʣʦʚʦʤè [5, 66]. ʎʶ ʪʝʦʨʽʶ ʧʦʚʥʽʩʪʶ ʧʽʜʪʨʠʤʫʻ 

ɹ. ʇ. ʂʫʪʫʟʦʚ, ʷʢʠʡ, ʫ ʩʚʦʶ ʯʝʨʛʫ, ʟʘʟʥʘʯʘʻ, ʱʦ ʚ ʧʨʘʚʦʩʣʘʚʥʦʤʫ ʙʦʛʦʩʣʫʞʽʥʥʽ ʥʝʤʘʻ ʯʠʪʘʥʥʷ, ʘ ʪʽʣʴʢʠ 

ʩʧʽʚ, ʮʝ ʚʦʽʩʪʠʥʫ çʧʦʶʱʝʝ ʙʦʛʦʩʣʦʚʠʝè, ʚʽʜ ʯʦʛʦ ʽ ʯʠʪʘʥʥʷ ʇʩʘʣʪʠʨʷ ʥʘʟʠʚʘʶʪʴ çʧʩʘʣʤʦʧʝʥʠʝʤè, ʩʧʽʚʘʪʠ 

ʧʩʘʣʤʠ ʦʟʥʘʯʘʻ ʨʦʟʩʧʽʚʥʦ ʯʠʪʘʪʠ ʧʩʘʣʤʠ ʥʘ ʧʝʚʥʫ ʧʦʛʣʘʩʠʮʶ [7]. ɼʦʩʣʽʜʥʠʢ ʚʠʟʥʘʯʘʻ ʛʦʣʦʚʥʽ ʚʽʜʤʽʥʥʦʩʪʽ 

ʧʩʘʣʤʦʜʽʾ ʚʽʜ ʨʦʟʤʦʚʥʦʾ ʤʦʚʠ: ʮʝ ʧʦʩʪʽʡʥʘ ʩʪʽʡʢʘ ʚʠʩʦʪʘ ʪʦʥʫ ʽ ʥʝʟʥʘʯʥʽ ʚʽʜʭʠʣʝʥʥʷ ʚʽʜ ʥʝʾ ʪʘ ʥʝʟʥʘʯʥʘ 

ʧʨʦʪʷʞʥʽʩʪʴ ʦʩʪʘʥʥʽʭ ʛʦʣʦʩʥʠʭ ʬʨʘʟʠ ʘʙʦ ʪʝʢʩʪʫ [5, 69]. ʅʘʩʪʫʧʥʠʡ ʝʣʝʤʝʥʪ ï ʝʢʬʦʥʝʪʠʢʘ (ʚʠʛʫʢ), 

ɯ. ɸ. ɻʘʨʜʥʝʨ ʭʘʨʘʢʪʝʨʠʟʫʻ ʚʽʜʭʠʣʝʥʥʷʤ ʧʦʩʪʽʡʥʦʛʦ ʩʪʽʡʢʦʛʦ ʪʦʥʫ ʪʽʣʴʢʠ ʥʘʧʨʠʢʽʥʮʽ ʬʨʘʟʠ, ʘʙʦ ʚʩʽʻʾ 

ʯʘʩʪʠʥʠ ʚʠʛʫʢʫ, ʘʣʝ ʛʦʣʦʚʥʘ ʯʘʩʪʠʥʘ ʪʝʢʩʪʫ ʧʨʦʛʦʣʦʰʫʻʪʴʩʷ ʥʘ ʦʜʥʦʤʫ ʪʦʥʽ, ʷʢʠʡ ʚʠʱʠʡ, ʘʥʽʞ ʫ 

ʧʩʘʣʤʦʜʽʾ. ʇʨʠ ʮʴʦʤʫ ʙʦʛʦʩʣʫʞʙʦʚʠʡ ʪʝʢʩʪ ʯʠʪʘʻʪʴʩʷ ʟ ʧʝʚʥʦʶ ʧʨʦʪʷʞʥʽʩʪʶ ʛʣʘʩʥʠʭ ʚ ʜʝʷʢʠʭ ʩʢʣʘʜʘʭ. 
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ʈʦʟʚʠʚʘʶʯʠ ʩʚʦʶ ʪʝʦʨʽʶ, ɯ. ɸ. ɻʘʨʜʥʝʨ ʧʦʜʘʻ çʩʭʝʤʫ ʛʦʣʦʚʥʠʭ ʛʨʘʜʘʮʽʡ ʤʫʟʠʯʥʦʛʦ ʝʣʝʤʝʥʪʫè, ʜʝ 

ʚʠʟʥʘʯʘʻ ʪʨʠ ʛʨʫʧʠ: ʧʩʘʣʤʦʜʽʶ, ʝʢʬʦʥʝʪʠʢʫ ʽ ʩʧʽʚ. ɿʛʽʜʥʦ ʟ  ʮʽʻʶ ʩʭʝʤʦʶ, ʧʩʘʣʤʦʜʽʷ ʤʘʻ ʧʦʩʪʽʡʥʫ ʚʠʩʦʪʫ 

ʪʦʥʫ (recto tono), ʥʝʚʠʟʥʘʯʝʥʫ ʤʝʥʟʫʨʘʣʴʥʫ ʪʨʠʚʘʣʽʩʪʴ ʩʢʣʘʜʽʚ ʪʝʢʩʪʫ, ʚʽʜʩʫʪʥʽʩʪʴ ʯʽʪʢʦʛʦ ʨʠʪʤʫ ʽ ʤʘʡʞʝ 

ʥʽʷʢʦʾ ʜʠʥʘʤʽʢʠ [5, 71]. ɺʩʽ ʮʽ ʦʩʦʙʣʠʚʦʩʪʽ ʧʩʘʣʤʦʜʽʾ, ʟʘʟʥʘʯʝʥʽ ʚʯʝʥʠʤ, ʥʝ ʚʽʜʧʦʚʽʜʘʶʪʴ ʚʠʟʥʘʯʝʥʥʶ 

ʤʫʟʠʢʠ ʽ ʥʝ ʤʦʞʫʪʴ ʚʽʜʥʦʩʠʪʠʩʷ ʜʦ ʤʫʟʠʯʥʦʛʦ ʝʣʝʤʝʥʪʫ. ɭ ʯʽʪʢʝ ʚʠʟʥʘʯʝʥʥʷ, ʱʦ ʪʘʢʝ ʤʫʟʠʢʘ ï ʮʝ 

ʤʠʩʪʝʮʪʚʦ ʦʨʛʘʥʽʟʘʮʽʾ ʤʫʟʠʯʥʠʭ ʟʚʫʢʽʚ, ʥʘʩʘʤʧʝʨʝʜ ʫ ʯʘʩʦʚʽʡ (ʨʠʪʤʽʯʥʽʡ), ʟʚʫʢʦʚʠʩʦʪʥʽʡ ʽ ʪʝʤʙʨʦʚʽʡ 

ʰʢʘʣʽ. ʊʦʤʫ ʙʽʣʴʰ ʦʙʛʨʫʥʪʦʚʘʥʦ ʚʚʘʞʘʪʠ, ʱʦ ʧʩʘʣʤʦʜʽʷ ʻ ʥʽʱʦ ʽʥʰʝ ʷʢ ʨʦʟʧʦʚʽʜʥʝ ʯʠʪʘʥʥʷ ʚ 

ʙʦʛʦʩʣʫʞʙʦʚʽʡ ʧʨʘʢʪʠʮʽ ʇʨʘʚʦʩʣʘʚʥʦʾ ʮʝʨʢʚʠ. 

ɽʢʬʦʥʝʪʠʢʘ ʘʙʦ ʨʦʟʩʧʽʚʥʝ ʯʠʪʘʥʥʷ ʟʘʡʤʘʻ ʧʨʦʤʽʞʥʝ ʤʽʩʮʝ ʤʽʞ ʨʦʟʧʦʚʽʜʥʠʤ ʯʠʪʘʥʥʷʤ 

(ʧʩʘʣʤʦʜʽʶʚʘʥʥʷʤ) ʽ ʩʧʽʚʦʤ. ɿʘ ʚʠʟʥʘʯʝʥʥʷʤ ɯ. ɸ. ɻʘʨʜʥʝʨʘ, ʜʣʷ ʥʝʾ ʭʘʨʘʢʪʝʨʥʽ ʚʽʜʭʠʣʝʥʥʷ ʚʽʜ ʩʝʨʝʜʥʴʦʛʦ 

ʪʦʥʫ ʥʘ ʧʽʚʪʦʥʘ, ʪʦʥ ʽ ʥʘʚʽʪʴ ʙʽʣʴʰʽ ʽʥʪʝʨʚʘʣʠ ʚʚʝʨʭ ʘʙʦ ʚʥʠʟ. ʉʝʨʝʜʥʽʡ ʪʦʥ ʷʢ ʧʨʘʚʠʣʦ ʚʠʱʠʡ, ʘʥʽʞ ʧʨʠ 

ʯʠʪʘʥʥʽ ʥʘ recto tono. ʂʽʥʝʮʴ ʬʨʘʟʠ ʽ ʟʘʢʽʥʯʝʥʥʷ ʪʝʢʩʪʫ ʧʨʦʩʧʽʚʫʻʪʴʩʷ ʥʘ ʜʚʘ ʘʙʦ ʪʨʠ ʟʚʫʢʘ ʨʽʟʥʦʾ ʚʠʩʦʪʠ 

ʥʘʜ ʦʜʥʽʻʶ ʛʦʣʦʩʥʦʶ ʩʢʣʘʜʫ ʩʣʦʚʘ. ɺ ʝʢʬʦʥʝʪʠʮʽ ʪʘʢʦʞ ʤʦʞʣʠʚʽ ʥʝʟʥʘʯʥʽ ʢʦʣʠʚʘʥʥʷ ʚ ʜʠʥʘʤʽʮʽ, ʱʦ ʥʝ 

ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ ʧʩʘʣʤʦʜʽʾ [5, 71]. ɺʩʝ ʮʝ ʜʘʻ ʧʽʜʩʪʘʚʠ ʚʽʜʥʝʩʪʠ ʝʢʬʦʥʝʪʠʢʫ ʜʦ ʨʦʟʩʧʽʚʥʦʛʦ ʯʠʪʘʥʥʷ, 

ʦʩʢʽʣʴʢʠ ʚʦʥʦ ʤʘʻ ʧʝʚʥʽ ʦʟʥʘʢʠ, ʱʦ ʚʽʜʧʦʚʽʜʘʶʪʴ ʚʠʟʥʘʯʝʥʥʶ ʤʫʟʠʢʠ. ʊʦʤʫ, ʧʦʯʠʥʘʶʯʠ ʟ ʨʦʟʩʧʽʚʥʦʛʦ 

ʯʠʪʘʥʥʷ (ʝʢʬʦʥʝʪʠʢʠ), ʘ ʥʝ ʧʩʘʣʤʦʜʽʶʚʘʥʥʷ, ʷʢ ʚʚʘʞʘʻ ɯ. ɸ. ɻʘʨʜʥʝʨ, ʤʦʞʥʘ ʚʝʩʪʠ ʤʦʚʫ ʧʨʦ ʧʝʚʥʫ 

ʛʨʘʜʘʮʽʶ ʤʫʟʠʯʥʦʛʦ ʝʣʝʤʝʥʪʘ. 

ʎʝʨʢʦʚʥʝ ʯʠʪʘʥʥʷ ʜʦʩʣʽʜʥʠʮʷ ʊ. ʌ. ɺʣʘʜʠʰʝʚʩʴʢʘ ʧʦʜʽʣʷʻ ʥʘ ʜʚʘ ʦʩʥʦʚʥʠʭ ʚʠʜʠ ï ʨʦʟʧʦʚʽʜʥʽ ʪʘ 

ʧʩʘʣʤʦʜʽʡʥʽ ʨʝʯʠʪʘʪʠʚʠ ʟ ʚʽʜʧʦʚʽʜʥʠʤʠ ʢʦʞʥʦʤʫ ʟ ʚʠʜʽʚ ʭʘʨʘʢʪʝʨʥʠʤʠ ʧʦʛʣʘʩʠʮʷʤʠ. ʈʦʟʧʦʚʽʜʥʠʡ 

ʨʝʯʠʪʘʪʠʚ ʧʦʚô̫ ʟʘʥʠʡ ʟ ʯʠʪʘʥʥʷʤ ʢʥʠʛ ʧʦʚʯʘʣʴʥʦʛʦ ʭʘʨʘʢʪʝʨʫ. çʇʦʛʣʘʩʠʮʷʤ ʨʦʟʧʦʚʽʜʥʦʛʦ ʨʝʯʠʪʘʪʠʚʫ, ï 

ʚʽʜʟʥʘʯʘʻ ʊ. ʌ. ɺʣʘʜʠʰʝʚʩʴʢʘ, ï ʚʣʘʩʪʠʚʘ ʚʝʣʠʢʘ ʩʚʦʙʦʜʘ ʪʘ ʽʤʧʨʦʚʽʟʘʮʽʡʥʽʩʪʴ, ʘʥʽʞ ʧʩʘʣʤʦʜʽʡʥʠʤ 

ʧʦʛʣʘʩʠʮʷʤ. ɺ ʦʩʥʦʚʽ ʧʦʛʣʘʩʠʮʽ ʨʦʟʧʦʚʽʜʥʦʛʦ ʨʝʯʠʪʘʪʠʚʫ ʣʝʞʘʪʴ ʽʥʪʦʥʘʮʽʾ ʦʧʦʚʽʜʥʦʾ ʤʦʚʠ. ɿʘʢʽʥʯʝʥʥʷ 

ʦʧʦʚʽʜʥʠʭ ʨʝʯʝʥʴ ʫ ʜʘʚʥʴʦʨʫʩʴʢʽʡ ʤʦʚʽ, ʷʢ ʧʨʘʚʠʣʦ, ʤʘʶʪʴ ʟʥʠʞʫʶʯʽ ʽʥʪʦʥʘʮʽʾ, ʩʘʤʝ ʪʦʤʫ ʢʽʥʮʝʚʠʡ ʪʦʥ 

ʧʦʚʯʘʣʴʥʦʛʦ ʨʦʟʧʦʚʽʜʥʦʛʦ ʯʠʪʘʥʥʷ ʣʝʞʠʪʴ ʟʘʚʞʜʠ ʥʠʞʯʝ ʨʷʜʢʘ. ʆʩʦʙʣʠʚʫ ʨʦʣʴ ʫ ʥʠʭ ʚʽʜʽʛʨʘʻ 

ʽʥʜʠʚʽʜʫʘʣʴʥʘ ʤʘʥʝʨʘ ʚʠʢʦʥʘʚʮʷ, ʱʦ ʚʧʣʠʚʘʻ ʥʘ ʭʘʨʘʢʪʝʨ ʧʦʛʣʘʩʠʮʽè [2]. ʉʪʨʫʢʪʫʨʘ ʪʝʢʩʪʫ, ʩʠʥʪʘʢʩʠʩ, 

ʫʜʘʨʥʽ ʽ ʙʝʟʫʜʘʨʥʽ ʩʢʣʘʜʠ ʪʘʢʦʞ çʚʧʣʠʚʘʶʪʴ ʥʘ ʨʠʪʤʽʢʫ ʧʦʛʣʘʩʠʮʴ ʽ ʬʦʨʤʫʶʪʴ ʾʭ ʽʥʪʦʥʘʮʽʡʥʠʡ ʟʤʽʩʪè [2]. 

ʈʦʟʧʦʚʽʜʥʠʤ ʨʝʯʠʪʘʪʠʚʦʤ ʯʠʪʘʣʠʩʷ ʧʦʚʯʘʣʴʥʽ ʢʥʠʛʠ ɯʦʘʥʥ ɿʣʘʪʦʫʩʪ, ɭʬʨʝʤ ʉʠʨʽʥ, ʇʨʦʣʦʛ, 

ʉʠʥʘʢʩʘʨ, ʏʝʪʽʾ-ʄʽʥʝʾ ʪʘ ʽʥ. ɿʘ ʮʝʨʢʦʚʥʠʤ ʉʪʘʪʫʪʦʤ ʧʦʚʯʘʣʴʥʽ ʯʠʪʘʥʥʷ ʚʽʜʙʫʚʘʣʠʩʷ ʧʨʦʪʷʛʦʤ ʜʦʙʦʚʦʛʦ 

ʢʦʣʘ ʙʦʛʦʩʣʫʞʽʥʥʷ ʜʦ ʰʝʩʪʠ ʘʙʦ ʩʝʤʠ ʨʘʟʽʚ. ɺʦʥʠ ʧʝʨʝʜʘʚʘʣʠ ʽʩʪʦʨʽʾ ʉʚʷʱʝʥʥʦʛʦ ʧʠʩʘʥʥʷ, ʞʠʪʽʷ ʩʚʷʪʠʭ 

ʪʘ ʩʚʷʪʦʦʪʯʽ ʙʝʩʽʜʠ. ɺʩʽ ʮʽ ʧʦʚʯʘʥʥʷ ʙʫʣʠ ʟʽʙʨʘʥʽ ʚ ʩʧʝʮʽʘʣʴʥʠʭ ʟʙʽʨʥʠʢʘʭ ï ʊʦʣʢʦʚʦʤʫ ɭʚʘʥʛʝʣʽʾ, ʇʨʦʣʦʟʽ, 

ʉʠʥʪʘʢʩʘʨʽ, ʊʦʣʢʦʚʦʤʫ ʧʩʘʣʪʠʨʽ ʪʦʱʦ. ʇʽʜ ʯʘʩ ʙʦʛʦʩʣʫʞʽʥʥʷ ʯʠʪʝʮʴ ʧʨʦʛʦʣʦʰʫʚʘʚ ʧʦʚʯʘʣʴʥʽ ʯʠʪʘʥʥʷ 

,ʟʚʝʨʪʘʶʯʠʩʴ ʜʦ ʧʨʠʭʦʞʘʥ. ʎʽ ʟʚʝʨʥʝʥʥʷ ʙʫʣʠ ʜʦʚʦʣʽ ʩʧʦʢʽʡʥʽ ʽ ʥʘʛʘʜʫʚʘʣʠ ʙʝʩʽʜʠ ʘʙʦ ʧʨʦʧʦʚʽʜʽ. ʊʘʢʘ 

ʦʩʦʙʣʠʚʽʩʪʴ ʨʦʟʧʦʚʽʜʥʦʛʦ ʨʝʯʠʪʘʪʠʚʫ, ʥʘ ʜʫʤʢʫ ʊ. ʌ. ɺʣʘʜʠʰʝʚʩʴʢʦʾ, ʧʦʚô̫ ʟʫʻ ʡʦʛʦ ʽʟ ʢʘʟʢʘʤʠ ʪʘ 

ʙʠʣʠʥʘʤʠ, ʷʢʠʤ ʭʘʨʘʢʪʝʨʥʘ ʨʦʟʧʦʚʽʜʥʘ ʽʥʪʦʥʘʮʽʷ. ʈʦʟʧʦʚʽʜʥʠʡ ʨʝʯʠʪʘʪʠʚ, ʟʘʟʥʘʯʘʻ ʚʯʝʥʘ, ʪʘʢ ʩʘʤʦ, ʷʢ ʽ 

ʩʢʘʟʘʥʥʷ ʙʠʣʠʥ ï ʮʝ ʞʘʥʨʠ ʩʦʣʴʥʦʛʦ ʚʠʢʦʥʘʚʩʪʚʘ [3]. 

ʇʩʘʣʤʦʜʽʡʥʠʤ ʨʝʯʠʪʘʪʠʚʦʤ ʯʠʪʘʣʠʩʷ ʙʦʛʦʩʣʫʞʙʦʚʽ ʢʥʠʛʠ ʇʩʘʣʪʠʨ, ɭʚʘʥʛʝʣʽʻ, ʇʨʦʨʦʯʝʩʪʚʘ ɺʽʪʭʦʛʦ 

ɿʘʧʦʚʽʪʫ, ʝʢʪʝʥʽʾ, ʤʦʣʠʪʚʠ, ʢʘʥʦʥʠ. ɿʘʢʣʠʢʠ ʧʝʨʝʜ ʯʠʪʘʥʥʷʤ ʉʚʷʱʝʥʥʦʛʦ ʇʠʩʘʥʥʷ ʪʘʢʦʞ 

ʧʨʦʛʦʣʦʰʫʚʘʣʠʩʷ ʧʩʘʣʤʦʜʽʡʥʦ. ɺ ʦʩʥʦʚʥʦʤʫ ʧʦʛʣʘʩʠʮʽ ʧʩʘʣʤʦʜʽʡʥʦʛʦ ʨʝʯʠʪʘʪʠʚʫ ʧʦʚʪʦʨʶʚʘʣʠ ʡ 

ʦʩʧʽʚʫʚʘʣʠ ʛʦʣʦʚʥʠʡ ʪʦʥ ʧʝʚʥʦʛʦ ʧʽʩʥʝʩʧʽʚʘ. ɿʘʢʽʥʯʝʥʥʷ ʧʩʘʣʤʦʜʽʡʥʦʛʦ ʨʝʯʠʪʘʪʠʚʘ ʚʠʦʢʨʝʤʣʶʻʪʴʩʷ 

ʤʝʣʦʜʠʯʥʠʤ ʦʙʦʨʦʪʦʤ, ʷʢʠʡ ʚʠʭʦʜʠʪʴ ʟʘ ʤʝʞʽ ʜʽʘʧʘʟʦʥʫ ʩʘʤʦʾ ʧʦʛʣʘʩʠʮʽ. ʇʝʚʥʝ ʫʧʦʚʽʣʴʥʝʥʥʷ ʥʘʧʨʠʢʽʥʮʽ 

ʪʝʢʩʪʫ ʽ ʧʽʜʚʠʱʝʥʥʷ ʟʚʫʢʫ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʨʦʟʧʦʚʽʜʥʦʛʦ ʯʠʪʘʥʥʷ, ʥʘʜʘʻ ʨʝʯʠʪʘʪʠʚʫ ʩʚʷʪʢʦʚʦʩʪʽ ʚʠʢʦʥʘʥʥʷ. 

ɼʦʩʣʽʜʥʠʮʷ ʊ. ʌ. ɺʣʘʜʠʰʝʚʩʴʢʘ ʚʠʦʢʨʝʤʣʶʻ ʪʨʠ ʪʠʧʠ ʧʩʘʣʤʦʜʽʶʚʘʥʥʷ ʧʨʠ ʯʠʪʘʥʥʽ ʧʩʘʣʤʽʚ: 

ʯʠʪʘʥʥʷ ʢʘʬʽʟʤ, ʧʩʘʣʪʠʨ ʟʘ ʧʦʤʝʨʣʠʤʠ ʪʘ ʰʝʩʪʦʧʩʘʣʤʽʻ. ʅʘ ʚʝʯʽʨʥʴʦʤʫ ʪʘ ʨʘʥʢʦʚʦʤʫ ʙʦʛʦʩʣʫʞʽʥʥʽ 

ʯʠʪʘʥʥʷ ʢʘʬʽʟʤ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʦʩʧʽʚʫʚʘʥʥʽ ʪʦʥʫ ʨʝʯʠʪʘʮʽʾ. ɿ ʮʴʦʛʦ ʥʘʡʧʨʦʩʪʽʰʦʛʦ ʪʠʧʫ ʨʦʟʚʠʥʫʣʠʩʷ 

ʙʽʣɹh ʩʢʣʘʜʥʽ ʚʠʜʠ ʨʝʯʠʪʘʮʽʡʥʦʛʦ ʯʠʪʘʥʥʷ. ʅʘʩʪʫʧʥʠʡ ʪʠʧ ï ʮʝ ʯʠʪʘʥʥʷ ʧʩʘʣʪʠʨʷ ʟʘ ʧʦʤʝʨʣʠʤʠ, ʷʢʝ 

ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʦʚʽʣʴʥʦ ʽ ʨʦʟʩʧʽʚʥʦ ʟ ʧʘʫʟʘʤʠ ʧʽʩʣʷ ʢʦʞʥʦʛʦ ʚʽʨʰʘ. ɿʘ ʩʚʦʻʶ ʙʫʜʦʚʦʶ ʮʝʡ ʪʠʧ ʥʘʙʣʠʞʝʥʠʡ 

ʜʦ ʥʘʨʦʜʥʠʭ ʧʣʘʯʽʚ ʽ ʧʨʠʯʠʪʘʥʴ, ʘʣʝ ʥʝ ʻ ʪʘʢʠʤ ʝʤʦʮʽʡʥʠʤ, ʷʢ ʦʩʪʘʥʥʽ. ʋ ɺʩʝʥʦʱʥʦʤʫ ʙʜʽʥʥʽ 

ʰʝʩʪʦʧʩʘʣʤʽʻ ʟʘʡʤʘʻ ʦʜʥʝ ʽʟ ʮʝʥʪʨʘʣʴʥʠʭ ʤʽʩʮʴ, ʙʦ ʨʦʟʪʘʰʦʚʘʥʝ ʤʽʞ ʚʝʯʽʨʥʴʦʶ ʽ ʨʘʥʢʦʚʦʶ ʩʣʫʞʙʦʶ. 

ʍʘʨʘʢʪʝʨʥʦʶ ʨʠʩʦʶ ʰʝʩʪʦʧʩʘʣʤʽʻ, ʱʦ ʚʽʜʨʽʟʥʷʻ ʡʦʛʦ ʚʽʜ ʧʦʧʝʨʝʜʥʽʭ ʪʠʧʽʚ, ʻ ʜʫʞʝ ʤʝʣʦʜʽʡʥʝ ʚʠʢʦʥʘʥʥʷ. 

ʎʝ ʪʘʢʠʡ ʩʧʦʩʽʙ ʚʠʢʦʥʘʥʥʷ, ʜʝ ʜʽʘʧʘʟʦʥ ʩʢʣʘʜʘʻ ʢʚʽʥʪʫ, ʱʦ ʥʘʙʣʠʞʫʻ ʰʝʩʪʦʧʩʘʣʤʽʻ ʜʦ ʩʧʽʚʫ [2]. 

ʊ. ʌ. ɺʣʘʜʠʰʝʚʩʴʢʘ ʚʙʘʯʘʻ ʧʦʜʽʙʥʽʩʪʴ ʧʦʛʣʘʩʠʮʴ ʨʝʯʠʪʘʪʠʚʥʦʛʦ ʩʧʽʚʫ ʽʟ ʜʝʷʢʠʤʠ ʞʘʥʨʘʤʠ ʬʦʣʴʢʣʦʨʫ  ï 

ʧʣʘʯʘʤʠ ʪʘ ʙʠʣʠʥʘʤʠ. ʈʝʯʠʪʘʪʠʚʥʠʡ ʩʧʽʚ ʣʝʛʢʦ ʟʘʧʘʤôʷʪʦʚʫʚʘʚʩʷ ʯʠʪʮʷʤʠ ʪʘ ʧʽʚʯʠʤʠ, ʦʩʢʽʣʴʢʠ ʤʝʣʦʜʽʾ ʜʣʷ 

ʨʝʯʠʪʘʪʠʚʥʦʛʦ ʩʧʽʚʫ ʙʫʣʠ ʧʨʦʩʪʽ ʽ ʚʠʨʘʟʥʽ. ʇʨʠ ʮʴʦʤʫ ʜʦʩʣʽʜʥʠʮʷ, ʧʦʨʽʚʥʶʶʯʠ ʩʪʘʨʦʨʫʩʴʢʠʡ ʽ ʛʨʠʛʦʨʽʘʥʩʴʢʠʡ 

ʣʽʪʫʨʛʽʡʥʠʡ ʨʝʯʠʪʘʪʠʚ, ʚʽʜʟʥʘʯʘʻ ʾʭ ʩʧʦʨʽʜʥʝʥʽ ʨʠʩʠ, ʷʢʽ ʚʝʜʫʪʴ ʜʦ ʻʜʠʥʠʭ ʚʠʪʦʢʽʚ [2, 12]. 

ʈʦʟʜʽʣʷʶʯʠ ʮʝʨʢʦʚʥʝ ʯʠʪʘʥʥʷ ʥʘ ʜʚʘ ʦʩʥʦʚʥʠʭ ʚʠʜʠ ï ʨʦʟʧʦʚʽʜʥʽ ʪʘ ʧʩʘʣʤʦʜʽʡʥʽ ʨʝʯʠʪʘʪʠʚʠ ʪʘ 

ʚʠʟʥʘʯʘʶʯʠ ʾʭ ʭʘʨʘʢʪʝʨʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʫ ʚʠʢʦʥʘʥʥʽ, ʊ. ʌ. ɺʣʘʜʠʰʝʚʩʴʢʘ ʦʙôʻʜʥʫʻ ʾʭ ʧʦʜʽʙʥʽʩʪʶ ʟ 

ʙʠʣʠʥʘʤʠ. ʗʢ ʚʽʜʦʤʦ, ʙʠʣʠʥʠ ï ʮʝ ʝʧʽʯʥʽ ʧʽʩʥʽ, ʷʢʽ ʚʠʢʦʥʫʚʘʣʠʩʷ ʚ ʩʫʧʨʦʚʦʜʽ ʛʫʩʣʽʚ, ʘʙʦ ʽʥʰʠʭ ʤʫʟʠʯʥʠʭ 
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ʽʥʩʪʨʫʤʝʥʪʽʚ. ʆʩʥʦʚʘ ʾʭʥʴʦʾ ʤʫʟʠʯʥʦʾ ʧʦʙʫʜʦʚʠ ʮʝ ʢʦʨʦʪʢʽ ʧʦʩʧʽʚʢʠ, ʱʦ ʧʦʚʪʦʨʶʶʪʴʩʷ ʙʘʛʘʪʦ ʨʘʟʽʚ. 

ɺʽʜʧʦʚʽʜʥʦ, ʙʠʣʠʥʠ ʤʘʣʠ ʭʘʨʘʢʪʝʨʥʫ ʤʝʣʦʜʠʢʫ, ʷʩʢʨʘʚʽ ʜʠʥʘʤʽʯʥʽ ʚʽʜʪʽʥʢʠ ʽ ʤʝʪʨʦʨʠʪʤ. ɺʩʽ ʮʽ ʚʘʞʣʠʚʽ 

ʝʣʝʤʝʥʪʠ ʤʫʟʠʢʠ ʥʝ ʭʘʨʘʢʪʝʨʥʽ ʜʣʷ ʨʦʟʧʦʚʽʜʥʦʛʦ ʪʘ ʧʩʘʣʤʦʜʽʡʥʦʛʦ ʨʝʯʠʪʘʪʠʚʽʚ. 

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʦʜʝʨʞʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʚʧʝʨʰʝ ʟʘʧʨʦʧʦʥʦʚʘʥʦ ʧʝʚʥʽ ʢʦʨʝʢʪʠʚʠ 

ʜʦ ʩʭʝʤʠ ʛʨʘʜʘʮʽʡ ʚʠʢʦʥʘʥʥʷ ʙʦʛʦʩʣʫʞʙʦʚʠʭ ʪʝʢʩʪʽʚ ʫʢʨʘʾʥʩʴʢʦʾ ʇʨʘʚʦʩʣʘʚʥʦʾ ʮʝʨʢʚʠ, ʷʢʽ ʧʦʣʷʛʘʶʪʴ ʫ 

ʚʠʟʥʘʯʝʥʥʽ ʧʩʘʣʤʦʜʽʾ ʷʢ ʨʦʟʧʦʚʽʜʥʦʛʦ ʯʠʪʘʥʥʷ, ʘ ʝʢʬʦʥʝʪʠʢʠ ʷʢ ʨʦʟʩʧʽʚʥʦʛʦ ʯʠʪʘʥʥʷ ʟ ʧʝʚʥʠʤʠ 

ʤʫʟʠʯʥʠʤʠ ʝʣʝʤʝʥʪʘʤʠ. 

ɺʠʩʥʦʚʢʠ. ɺʠʪʦʢʠ ʧʝʨʚʠʥʥʠʭ ʛʨʘʜʘʮʽʡ ʚʠʢʦʥʘʥʥʷ ʙʦʛʦʩʣʫʞʙʦʚʠʭ ʪʝʢʩʪʽʚ ʩʷʛʘʶʪʴ ʜʘʚʥʴʦʽʫʜʝʡʩʴʢʦʛʦ 

ʯʠʪʘʥʥʷ ʽ ʜʘʚʥʴʦʛʨʝʮʴʢʦʾ ʧʨʦʩʦʜʽʾ. ʋ ʩʠʩʪʝʤʘʭ ʛʨʘʜʘʮʽʡ ʚʠʢʦʥʘʥʥʷ ʙʦʛʦʩʣʫʞʙʦʚʠʭ ʪʝʢʩʪʽʚ, ʨʦʟʨʦʙʣʝʥʠʭ 

ʧʨʦʚʽʜʥʠʤʠ ʚʯʝʥʠʤʠ-ʤʝʜʽʻʚʽʩʪʘʤʠ, ʤʽʩʪʷʪʴʩʷ ʧʝʚʥʽ ʧʨʦʪʠʨʽʯʯʷ. ʊʘʢ ɯ. ɸ. ɻʘʨʜʥʝʨ ʚʚʘʞʘʻ ʧʩʘʣʤʦʜʽʶ ʦʜʥʠʤ 

ʽʟ ʛʦʣʦʚʥʠʭ ʚʠʜʽʚ ʛʨʘʜʘʮʽʾ ʤʫʟʠʯʥʦʛʦ ʝʣʝʤʝʥʪʫ ʚ ʮʝʨʢʦʚʥʦʤʫ ʙʦʛʦʩʣʫʞʽʥʥʽ, ʧʨʠ ʮʴʦʤʫ ʚʯʝʥʠʡ ʭʘʨʘʢʪʝʨʠʟʫʻ 

ʮʝʡ ʚʠʜ ʷʢ ʪʘʢʠʡ, ʷʢʦʤʫ ʥʝ ʚʣʘʩʪʠʚʽ ʙʫʜʴ-ʷʢʽ ʦʟʥʘʢʠ ʤʫʟʠʢʠ. ɿʘʟʥʘʯʝʥʽ ʭʘʨʘʢʪʝʨʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʧʩʘʣʤʦʜʽʾ 

ʜʘʶʪʴ ʧʽʜʩʪʘʚʠ ʚʚʘʞʘʪʠ ʾʾ ʥʝ ʦʜʥʠʤ ʽʟ ʛʦʣʦʚʥʠʭ ʚʠʜʽʚ ʛʨʘʜʘʮʽʾ ʤʫʟʠʯʥʦʛʦ ʝʣʝʤʝʥʪʫ, ʷʢ ʩʪʚʝʨʜʞʫʻ ʚʯʝʥʠʡ 

ɯ. ɸ. ɻʘʨʜʥʝʨ, ʘ ʦʜʥʠʤ ʽʟ ʚʠʜʽʚ ʨʦʟʧʦʚʽʜʥʦʛʦ ʯʠʪʘʥʥʷ ʚ ʙʦʛʦʩʣʫʞʙʦʚʽʡ ʧʨʘʢʪʠʮʽ ʇʨʘʚʦʩʣʘʚʥʦʾ ʮʝʨʢʚʠ. 

ɸʥʘʣʽʟʫʶʯʠ ʨʦʟʧʦʚʽʜʥʽ ʪʘ ʧʩʘʣʤʦʜʽʡʥʽ ʨʝʯʠʪʘʪʠʚʠ ʪʘ ʚʠʟʥʘʯʘʶʯʠ ʾʭ ʭʘʨʘʢʪʝʨʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʫ 

ʚʠʢʦʥʘʥʥʽ, ʊ. ʌ. ɺʣʘʜʠʰʝʚʩʴʢʘ ʦʙôʻʜʥʫʻ ʾʭ ʧʦʜʽʙʥʽʩʪʶ ʟ ʙʠʣʠʥʘʤʠ, ʱʦ ʧʝʚʥʦʶ ʤʽʨʦʶ ʻ ʧʨʦʪʠʨʽʯʯʷʤ. 

ɹʠʣʠʥʠ ʚ ʂʠʾʚʩʴʢʽʡ ʈʫʩʽ ʚʠʥʠʢʣʠ ʽ ʨʦʟʚʠʚʘʣʠʩʷ ʟʘ ʤʝʞʘʤʠ ʮʝʨʢʚʠ. ʍʘʨʘʢʪʝʨʥʘ ʜʣʷ ʥʠʭ ʤʝʣʦʜʠʢʘ, 

ʪʝʤʘʪʠʢʘ ʪʘ ʩʧʦʩʽʙ ʚʠʢʦʥʘʥʥʷ ʥʝ ʩʧʽʚʧʘʜʘʶʪʴ ʟ ʨʦʟʧʦʚʽʜʥʠʤʠ ʪʘ ʧʩʘʣʤʦʜʽʡʥʠʤʠ ʨʝʯʠʪʘʪʠʚʘʤʠ. 

ɿʘʧʨʦʧʦʥʦʚʘʥʽ ʢʦʨʝʢʪʠʚʠ ʜʦ ʩʭʝʤʠ ʛʨʘʜʘʮʽʡ ʚʠʢʦʥʘʥʥʷ ʙʦʛʦʩʣʫʞʙʦʚʠʭ ʪʝʢʩʪʽʚ ʫʢʨʘʾʥʩʴʢʦʾ ʇʨʘʚʦʩʣʘʚʥʦʾ 

ʮʝʨʢʚʠ ʚ ʧʦʜʘʣʴʰʦʤʫ ʩʧʨʷʤʦʚʫʶʪʴ ʚʝʢʪʦʨ ʥʘ ʙʽʣʴʰ ʦʙôʻʢʪʠʚʥʠʡ ʘʥʘʣʽʟ ʤʫʟʠʯʥʦʛʦ ʝʣʝʤʝʥʪʘ ʚ ʨʫʢʦʧʠʩʥʠʭ 

ʟʙʽʨʥʠʢʘʭ. ɺʘʛʦʤʠʤ ʚʥʝʩʢʦʤ ʚ ʜʦʩʣʽʜʞʝʥʥʷ ʮʝʨʢʦʚʥʦʛʦ ʩʧʽʚʫ ʤʘʶʪʴ ʩʪʘʪʠ ʟʜʦʙʫʪʢʠ ʻʚʨʦʧʝʡʩʴʢʠʡ ʚʯʝʥʠʭ-

ʤʝʜʽʻʚʽʩʪʽʚ ʪʘ ʟʘʧʦʟʠʯʝʥʥʷ ʾʭʥʴʦʛʦ ʜʦʩʚʽʜʫ ʫ ʚʠʟʥʘʯʝʥʥʽ ʛʨʘʜʘʮʽʡ ʚʠʢʦʥʘʥʥʷ ʚ ʙʦʛʦʩʣʫʞʙʦʚʠʭ ʪʝʢʩʪʘʭ. 
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INTONATIONAL -SEMANTIC ASPECTS OF THE IMPLEMENTATION  

OF THE IMAGES OF GLORIFICAT ION-PRAISE IN THE GERMAN PROTESTANT 

MUSICAL AND HISTORICAL TRADITION  
 

The purpose of the article is to identify the intonational-semantic specifics of the implementation of praise-

glorification images in the German Protestant liturgical and singing and creative musical and historical traditions. The 

methodology of the work on the intonation concept of music from the perspective of stylistic, etymological analysis, as 

well as on interdisciplinary and historical-cultural approaches that allow revealing the spiritual-semantic and genre-

intonational features of the interpretation of the designated figurative sphere of German spiritual culture and music. The 

scientific novelty of the article is determined by the fact that it first generalized the poetic-intonational specificity of 

depicting praise-glorification images in line with the religious attitudes of Lutheranism ("theology of glory," "theology 

of the cross"), as well as the work of German composers of the 18th-19th centuries. Conclusions. Glorious-glorious 

themes occupy one of the essential places in European Christian culture, in particular, in German Protestant, defining 

the vectors of its spiritual and semantic orientation. Genetically dating back to the Byzantine Eastern Christian tradition 

and to the spiritual precepts of the early Middle Ages of the Undivided Church, the confessional tradition in translating 

the images of praise and glorification (çTe Deumè and çGloriaè in their German version) was formed at the intersection 

of the Protestant doctrines of çtheology of gloryè and çtheology of the crossè. The intonational-semantic specificity of 

Lutheran chorales associated with the designated figurative-semantic sphere demonstrates contact with a variety of 

confessional Christian traditions ï Catholic (appeal to the intonational material of Gregorianiʩ), Eastern Christian 

(appeal to the spiritual texts of the early Middle Ages), thereby revealing the specificity of spiritual and creative 

German composers of the 18th-19th centuries.                   

Key words: Protestant choral, "Te Deum," "Gloria," Reformation, German culture, "theology of glory," 

"theology of the cross." 

 

ʊʘʪʘʨʥʽʢʦʚʘ ɸʥʞʝʣʽʢʘ ɸʥʘʪʦʣʽʾʚʥʘ, ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʢʪʦʨʘʥʪ, ʚʠʢʣʘʜʘʯ ʢʘʬʝʜʨʠ 

ʪʝʦʨʝʪʠʯʥʦʾ ʪʘ ʧʨʠʢʣʘʜʥʦʾ ʢʫʣʴʪʫʨʦʣʦʛʽʾ ʆʜʝʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʽʤ. ɸ. ɺ. ʅʝʞʜʘʥʦʚʦʾ 

ɯʥʪʦʥʘʮʽʡʥʦ-ʩʝʤʘʥʪʠʯʥʽ ʘʩʧʝʢʪʠ ʚʽʜʪʚʦʨʝʥʥʷ ʦʙʨʘʟʽʚ ʭʚʘʣʽʥʥʷ-ʩʣʘʚʦʩʣʽʚôʷ ʫ ʥʽʤʝʮʴʢʽʡ 

ʧʨʦʪʝʩʪʘʥʪʩʴʢʽʡ ʤʫʟʠʯʥʦ-ʽʩʪʦʨʠʯʥʽʡ ʪʨʘʜʠʮʽʾ 

ʄʝʪʘ ʩʪʘʪʪʽ ï ʚʠʷʚʣʝʥʥʷ ʽʥʪʦʥʘʮʽʡʥʦ-ʩʤʠʩʣʦʚʦʾ ʩʧʝʮʠʬʽʢʠ ʚʽʜʪʚʦʨʝʥʥʷ ʦʙʨʘʟʽʚ ʭʚʘʣʽʥʥʷ-ʩʣʘʚʦʩʣʽʚôʷ ʚ 

ʥʽʤʝʮʴʢʽʡ ʧʨʦʪʝʩʪʘʥʪʩʴʢʽʡ ʙʦʛʦʩʣʫʞʙʦ-ʩʧʽʚʘʮʴʢʽʡ ʪʘ ʪʚʦʨʯʽʡ ʤʫʟʠʯʥʦ-ʽʩʪʦʨʠʯʥʽʡ ʪʨʘʜʠʮʽʾ. ʄʝʪʦʜʦʣʦʛʽʯʥʘ 

ʦʩʥʦʚʘ ʨʦʙʦʪʠ ʩʧʠʨʘʻʪʴʩʷ ʥʘ ʽʥʪʦʥʘʮʽʡʥʫ ʢʦʥʮʝʧʮʽʶ ʤʫʟʠʢʠ ʚ ʨʘʢʫʨʩʽ ʩʪʠʣʽʩʪʠʯʥʦʛʦ, ʝʪʠʤʦʣʦʛʽʯʥʦʛʦ ʘʥʘʣʽʟʫ, ʘ 

ʪʘʢʦʞ ʥʘ ʤʽʞʜʠʩʮʠʧʣʽʥʘʨʥʠʡ ʪʘ ʽʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʡ ʧʽʜʭʦʜʠ, ʱʦ ʜʦʟʚʦʣʷʶʪʴ ʚʠʷʚʠʪʠ ʜʫʭʦʚʥʦ-

ʩʝʤʘʥʪʠʯʥʽ ʪʘ ʞʘʥʨʦʚʦ-ʽʥʪʦʥʘʮʽʡʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʪʨʘʢʪʫʚʘʥʥʷ ʧʦʟʥʘʯʝʥʦʾ ʦʙʨʘʟʥʦʾ ʩʬʝʨʠ ʥʽʤʝʮʴʢʦʾ ʜʫʭʦʚʥʦʾ 

ʢʫʣʴʪʫʨʠ ʪʘ ʤʫʟʠʢʠ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʩʪʘʪʪʽ ʚʠʟʥʘʯʝʥʘ ʪʠʤ, ʱʦ ʚ ʥʽʡ ʚʧʝʨʰʝ ʫʟʘʛʘʣʴʥʝʥʦ ʧʦʝʪʠʢʦ-ʽʥʪʦʥʘʮʽʡʥʫ 

ʩʧʝʮʠʬʽʢʫ ʚʽʜʪʚʦʨʝʥʥʷ ʦʙʨʘʟʽʚ ʭʚʘʣʽʥʥʷ-ʩʣʘʚʦʩʣʽʚôʷ ʫ ʨʽʯʠʱʽ ʨʝʣʽʛʽʡʥʠʭ ʥʘʩʪʘʥʦʚ ʣʶʪʝʨʘʥʩʪʚʘ (çʪʝʦʣʦʛʽʷ 

ʩʣʘʚʠè, çʪʝʦʣʦʛʽʷ ʭʨʝʩʪʘè), ʘ ʪʘʢʦʞ ʪʚʦʨʯʦʩʪʽ ʥʽʤʝʮʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ XVIII-XIX ʩʪʦʣʽʪʴ. ɺʠʩʥʦʚʢʠ. 

ʉʣʘʚʦʩʣʦʚʥʦ-ʛʣʦʨʽʦʟʥʘ ʪʝʤʘʪʠʢʘ ʟʘʡʤʘʻ ʦʜʥʝ ʟ ʩʫʪʪʻʚʠʭ ʤʽʩʮʴ ʫ ʻʚʨʦʧʝʡʩʴʢʽʡ ʭʨʠʩʪʠʷʥʩʴʢʽʡ ʢʫʣʴʪʫʨʽ, ʟʦʢʨʝʤʘ, 

ʫ ʥʽʤʝʮʴʢʽʡ ʧʨʦʪʝʩʪʘʥʪʩʴʢʽʡ, ʚʠʟʥʘʯʘʶʯʠ ʚʝʢʪʦʨʠ ʾʾ ʜʫʭʦʚʥʦ-ʩʤʠʩʣʦʚʦʾ ʩʧʨʷʤʦʚʘʥʦʩʪʽ. ɻʝʥʝʪʠʯʥʦ ʚʠʩʭʽʜʥʘ ʜʦ 

ʚʽʟʘʥʪʽʡʩʴʢʦʾ ʩʭʽʜʥʦʭʨʠʩʪʠʷʥʩʴʢʦʾ ʪʨʘʜʠʮʽʾ ʪʘ ʜʦ ʜʫʭʦʚʥʠʭ ʥʘʩʪʘʥʦʚ ʨʘʥʥʴʦʛʦ ʉʝʨʝʜʥʴʦʚʽʯʯʷ ʝʧʦʭʠ ʅʝʧʦʜʽʣʝʥʦʾ 

ʮʝʨʢʚʠ, ʥʘʟʚʘʥʘ ʢʦʥʬʝʩʽʡʥʘ ʪʨʘʜʠʮʽʷ ʫ ʚʽʜʪʚʦʨʝʥʥʽ ʦʙʨʘʟʽʚ ʭʚʘʣʽʥʥʷ-ʩʣʘʚʦʩʣʽʚôʷ (çTe Deumè ʪʘ çGloriaè ʚ ʾʭ 

ʥʽʤʝʮʴʢʦʤʫ ʚʘʨʽʘʥʪʽ) ʬʦʨʤʫʚʘʣʘʩʷ ʥʘ ʧʝʨʝʪʠʥʽ ʧʨʦʪʝʩʪʘʥʪʩʴʢʠʭ ʜʦʢʪʨʠʥ çʪʝʦʣʦʛʽʾ ʩʣʘʚʠè ʪʘ çʪʝʦʣʦʛʽʾ ʭʨʝʩʪʘè. 

ɯʥʪʦʥʘʮʽʡʥʦ-ʩʝʤʘʥʪʠʯʥʘ ʩʧʝʮʠʬʽʢʘ ʣʶʪʝʨʘʥʩʴʢʠʭ ʭʦʨʘʣʽʚ, ʧʦʚôʷʟʘʥʠʭ ʟ ʧʦʟʥʘʯʝʥʦʶ ʦʙʨʘʟʥʦ-ʩʤʠʩʣʦʚʦʶ 

ʩʬʝʨʦʶ, ʜʝʤʦʥʩʪʨʫʻ ʢʦʥʪʘʢʪʥʽʩʪʴ ʟ ʨʽʟʥʦʤʘʥʽʪʥʠʤʠ ʢʦʥʬʝʩʽʡʥʠʤʠ ʭʨʠʩʪʠʷʥʩʴʢʠʤʠ ʪʨʘʜʠʮʽʷʤʠ ï ʢʘʪʦʣʠʮʴʢʦʶ 

(ʟʚʝʨʪʘʥʥʷ ʜʦ ʽʥʪʦʥʘʮʽʡʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʛʨʠʛʦʨʽʘʥʽʢʠ), ʩʭʽʜʥʦʭʨʠʩʪʠʷʥʩʴʢʦʶ (ʘʧʝʣʶʚʘʥʥʷ ʜʦ ʜʫʭʦʚʥʠʭ ʪʝʢʩʪʽʚ 

ʨʘʥʥʴʦʛʦ ʉʝʨʝʜʥʴʦʚʽʯʯʷ), ʚʠʷʚʣʷʶʯʠ ʪʠʤ ʩʘʤʠʤ ʜʫʭʦʚʥʦ-ʩʪʠʣʴʦʚʫ ʩʧʝʮʠʬʽʢʫ ʪʚʦʨʯʦʩʪʽ ʥʽʤʝʮʴʢʠʭ 

ʢʦʤʧʦʟʠʪʦʨʽʚ XVIII-XIX ʩʪʦʣʽʪʴ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʧʨʦʪʝʩʪʘʥʪʩʴʢʠʡ ʭʦʨʘʣ, çTe Deumè, çGloriaè, ʈʝʬʦʨʤʘʮʽʷ, ʥʽʤʝʮʴʢʘ ʢʫʣʴʪʫʨʘ, çʪʝʦʣʦʛʽʷ 

ʩʣʘʚʠè, çʪʝʦʣʦʛʽʷ ʭʨʝʩʪʘè. 

 

                                                      
ÉTatarnikova A., 2019 
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ʊʘʪʘʨʥʠʢʦʚʘ ɸʥʞʝʣʠʢʘ ɸʥʘʪʦʣʴʝʚʥʘ, ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʦʢʪʦʨʘʥʪ, ʧʨʝʧʦʜʘʚʘʪʝʣʴ ʢʘʬʝʜʨʳ 

ʪʝʦʨʝʪʠʯʝʩʢʦʡ ʠ ʧʨʠʢʣʘʜʥʦʡ ʢʫʣʴʪʫʨʦʣʦʛʠʠ ʆʜʝʩʩʢʦʡ ʥʘʮʠʦʥʘʣʴʥʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʘʢʘʜʝʤʠʠ ʠʤ. ɸ. ɺ. ʅʝʞʜʘʥʦʚʦʡ 

ʀʥʪʦʥʘʮʠʦʥʥʦ-ʩʝʤʘʥʪʠʯʝʩʢʠʝ ʘʩʧʝʢʪʳ ʧʨʝʪʚʦʨʝʥʠʷ ʦʙʨʘʟʦʚ ʭʚʘʣʝʥʠʷ-ʩʣʘʚʦʩʣʦʚʠʷ ʚ ʥʝʤʝʮʢʦʡ 

ʧʨʦʪʝʩʪʘʥʪʩʢʦʡ ʤʫʟʳʢʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ 

ʎʝʣʴ ʩʪʘʪʴʠ ï ʚʳʷʚʣʝʥʠʝ ʠʥʪʦʥʘʮʠʦʥʥʦ-ʩʤʳʩʣʦʚʦʡ ʩʧʝʮʠʬʠʢʠ ʧʨʝʪʚʦʨʝʥʠʷ ʦʙʨʘʟʦʚ ʭʚʘʣʝʥʠʷ-ʩʣʘʚʦʩʣʦʚʠʷ ʚ 

ʥʝʤʝʮʢʦʡ ʧʨʦʪʝʩʪʘʥʪʩʢʦʡ ʙʦʛʦʩʣʫʞʝʙʥʦ-ʧʝʚʯʝʩʢʦʡ ʠ ʪʚʦʨʯʝʩʢʦʡ ʤʫʟʳʢʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ. 

ʄʝʪʦʜʦʣʦʛʠʯʝʩʢʘʷ ʦʩʥʦʚʘ ʨʘʙʦʪʳ ʦʧʠʨʘʝʪʩʷ ʥʘ ʠʥʪʦʥʘʮʠʦʥʥʫʶ ʢʦʥʮʝʧʮʠʶ ʤʫʟʳʢʠ ʚ ʨʘʢʫʨʩʝ ʩʪʠʣʠʩʪʠʯʝʩʢʦʛʦ, 

ʵʪʠʤʦʣʦʛʠʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ, ʘ ʪʘʢʞʝ ʥʘ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʡ ʠ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʡ ʧʦʜʭʦʜʳ, ʧʦʟʚʦʣʷʶʱʠʝ 

ʚʳʷʚʠʪʴ ʜʫʭʦʚʥʦ-ʩʝʤʘʥʪʠʯʝʩʢʠʝ ʠ ʞʘʥʨʦʚʦ-ʠʥʪʦʥʘʮʠʦʥʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʪʨʘʢʪʦʚʢʠ ʦʙʦʟʥʘʯʝʥʥʦʡ ʦʙʨʘʟʥʦʡ ʩʬʝʨʳ 

ʥʝʤʝʮʢʦʡ ʜʫʭʦʚʥʦʡ ʢʫʣʴʪʫʨʳ ʠ ʤʫʟʳʢʠ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʩʪʘʪʴʠ ʦʧʨʝʜʝʣʝʥʘ ʪʝʤ, ʯʪʦ ʚ ʥʝʡ ʚʧʝʨʚʳʝ ʦʙʦʙʱʝʥʘ 

ʧʦʵʪʠʢʦ-ʠʥʪʦʥʘʮʠʡʥʥʘʷ ʩʧʝʮʠʬʠʢʘ ʟʘʧʝʯʘʪʣʝʥʠʷ ʦʙʨʘʟʦʚ ʭʚʘʣʝʥʠʷ-ʩʣʘʚʦʩʣʦʚʠʷ ʚ ʨʫʩʣʝ ʨʝʣʠʛʠʦʟʥʳʭ ʫʩʪʘʥʦʚʦʢ 

ʣʶʪʝʨʘʥʩʪʚʘ (çʪʝʦʣʦʛʠʷ ʩʣʘʚʳè, çʪʝʦʣʦʛʠʷ ʢʨʝʩʪʘè), ʘ ʪʘʢʞʝ ʪʚʦʨʯʝʩʪʚʘ ʥʝʤʝʮʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ XVIII-XIX ʚʝʢʦʚ. 

ɺʳʚʦʜʳ. ʉʣʘʚʦʩʣʦʚʥʦ-ʛʣʦʨʠʦʟʥʘʷ ʪʝʤʘʪʠʢʘ ʟʘʥʠʤʘʝʪ ʦʜʥʦ ʠʟ ʩʫʱʝʩʪʚʝʥʥʳʭ ʤʝʩʪ ʚ ʝʚʨʦʧʝʡʩʢʦʡ ʭʨʠʩʪʠʘʥʩʢʦʡ 

ʢʫʣʴʪʫʨʝ, ʚ ʯʘʩʪʥʦʩʪʠ, ʚ ʥʝʤʝʮʢʦʡ ʧʨʦʪʝʩʪʘʥʪʩʢʦʡ, ʦʧʨʝʜʝʣʷʷ ʚʝʢʪʦʨʳ ʝʝ ʜʫʭʦʚʥʦ-ʩʤʳʩʣʦʚʦʡ ʥʘʧʨʘʚʣʝʥʥʦʩʪʠ. 

ɻʝʥʝʪʠʯʝʩʢʠ ʚʦʩʭʦʜʷʱʘʷ ʢ ʚʠʟʘʥʪʠʡʩʢʦʡ ʚʦʩʪʦʯʥʦʭʨʠʩʪʠʘʥʩʢʦʡ ʪʨʘʜʠʮʠʠ ʠ ʢ ʜʫʭʦʚʥʳʤ ʫʩʪʘʥʦʚʢʘʤ ʨʘʥʥʝʛʦ 

ʉʨʝʜʥʝʚʝʢʦʚʴʷ ʵʧʦʭʠ ʅʝʨʘʟʜʝʣʝʥʥʦʡ ʮʝʨʢʚʠ, ʥʘʟʚʘʥʥʘʷ ʢʦʥʬʝʩʩʠʦʥʥʘʷ ʪʨʘʜʠʮʠʷ ʚ ʧʨʝʪʚʦʨʝʥʠʠ ʦʙʨʘʟʦʚ ʭʚʘʣʝʥʠʷ-

ʩʣʘʚʦʩʣʦʚʠʷ (çTe Deumè ʠ çGloriaè ʚ ʠʭ ʥʝʤʝʮʢʦʤ ʚʘʨʠʘʥʪʝ) ʬʦʨʤʠʨʦʚʘʣʘʩʴ ʥʘ ʧʝʨʝʩʝʯʝʥʠʠ ʧʨʦʪʝʩʪʘʥʪʩʢʠʭ 

ʜʦʢʪʨʠʥ çʪʝʦʣʦʛʠʠ ʩʣʘʚʳ ʠ çʪʝʦʣʦʛʠʠ ʢʨʝʩʪʘè. ʀʥʪʦʥʘʮʠʥʥʦ-ʩʝʤʘʥʪʠʯʝʩʢʘʷ ʩʧʝʮʠʬʠʢʘ ʣʶʪʝʨʘʥʩʢʠʭ ʭʦʨʘʣʦʚ, 

ʩʚʷʟʘʥʥʳʭ ʩ ʦʙʦʟʥʘʯʝʥʥʦʡ ʦʙʨʘʟʥʦ-ʩʤʳʩʣʦʚʦʡ ʩʬʝʨʦʡ, ʜʝʤʦʥʩʪʨʫʝʪ ʢʦʥʪʘʢʪʥʦʩʪʴ ʩ ʨʘʟʥʦʦʙʨʘʟʥʳʤʠ 

ʢʦʥʬʝʩʩʠʦʥʥʳʤʠ ʭʨʠʩʪʠʘʥʩʢʠʤʠ ʪʨʘʜʠʮʠʷʤʠ ï ʢʘʪʦʣʠʯʝʩʢʦʡ (ʦʙʨʘʱʝʥʠʝ ʢ ʠʥʪʦʥʘʮʠʦʥʥʦʤʫ ʤʘʪʝʨʠʘʣʫ 

ʛʨʠʛʦʨʠʘʥʠʢʠ), ʚʦʩʪʦʯʥʦʭʨʠʩʪʠʘʥʩʢʦʡ (ʘʧʝʣʣʠʨʦʚʘʥʠʝ ʢ ʜʫʭʦʚʥʳʤ ʪʝʢʩʪʘʤ ʨʘʥʥʝʛʦ ʉʨʝʜʥʝʚʝʢʦʚʴʷ), ʚʳʷʚʣʷʷ ʪʝʤ 

ʩʘʤʳʤ ʜʫʭʦʚʥʦ-ʩʪʠʣʝʚʫʶ ʩʧʝʮʠʬʠʢʫ ʪʚʦʨʯʝʩʪʚʘ ʥʝʤʝʮʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ XVIII-XIX ʩʪʦʣʝʪʠʡ.  

 ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʧʨʦʪʝʩʪʘʥʪʩʢʠʡ ʭʦʨʘʣ, çTe Deumè, çGloriaè, ʈʝʬʦʨʤʘʮʠʷ, ʥʝʤʝʮʢʘʷ ʢʫʣʴʪʫʨʘ, çʪʝʦʣʦʛʠʷ 

ʩʣʘʚʳè, çʪʝʦʣʦʛʠʷ ʢʨʝʩʪʘè. 

 

Relevance. One of the oldest functions of music related to its spiritual mission is the praise, praise to God, 

gathered in the genre form of the anthem, the hymn. The latter are important at the Christian spiritual-liturgical and 

cultural-historical tradition at all its variety of confessional manifestations. Praise-hymn to the Creator as the most 

important sense-forming vector of spiritual existence of man is symbolically correlative with the ancient cult musical 

genres Gloria, glorification, as well as Te Deum, which entered in various forms both in the Orthodox liturgical 

tradition and in the Christian rites of the Western European world, in particular, in the German Protestant. The 

named genre sphere is widely represented in the works of German authors of the XVII-XIX centuries, represents the 

spiritual and intonation "sound" of Christian culture of Europe, including the legacy of I. S. Bach, his contemporaries 

and followers, whose works are widely claimed at the performing practice of our time.    

An analysis of research and publications. The named genre sphere is widely represented in the works of 

German authors of the XVII-XIX centuries, represents the spiritual and intonation "sound" of Christian culture of 

Europe, including the legacy of I. S. Bach, his contemporaries and followers, whose works are widely in demand 

in the performing practice of our time. Among the latter, the significant place belongs to the works of A. 

Schweitzer [18], M. Druskin, I. Druskin, B. Yavorsky, didnôt focus  only at  work of I. S. Bach, but also on the 

spiritual teachings of his creative heritage, directly related to the Protestant "image of the world" and its culture. 

Their generalizations are supplemented by studies of recent decades, directly focused on the identification of 

genre-style and spiritual-homiletic specifics of the composer's spiritual cantatas [2], as well as their integration 

into the Lutheran cult practice [14]. We also underline the thesis and related publications of G. Dombrausken [6; 

7; 8], which reveal the axiological nature and specificity of religious symbols of the German Protestant chorale. 

However, mentioned authors often prefer  generalized consideration of the designated problems, while the 

multifaceted figurative-semantic and rhetorical specificity of the Protestant chorale, in particular, its gloriously-

praised component, directly related to Lutheran theology, yet remains out of the field of view of modern 

researchers. The articleôs purpose ï identification of intonation and semantic specificity of the reconstruction of 

images of glorify-praise in the German Protestant liturgical and singing and creative musical and historical 

tradition. The workôs methodology the work is based on the intonation concept of music from the perspective of 

stylistic, etymological analysis, as well as interdisciplinary, historical and cultural approaches to reveal the 

spiritual,semantic and genre-intonation features of the interpretation of the designated figurative sphere of German 

spiritual music and culture. 

The scientific novelty of the article is determined by the fact that for the first time it summarizes the poetic-

intonational specificity of the reproduction of images of glorify-praise in line with the religious beliefs of 

Lutheranism ("theology of glory", "theology of the cross"), as well as the work of German composers of the 

XVIII -XIX centuries.          

 Presenting the main material. Various textual basis of the Christian glorify-prased items presented in 

Gloria, Te Deum, and the like, focused on such key concepts of the Christian faith as "glory", "praise", "glorify", 
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"appreciation", "the exaltation," "worship". Each of them, having an independent meaning, at the same time is 

closely connected with each other by a single meaning, spiritualizes the life path of a person. In addition, all of 

them form the semantic basis of some very important sections of Christian worship, being represented by 

independent texts and liturgical singing.           

It should also be noted that their significance in Church practice is determined not only by the new 

Testament sources, but also by the key role of the image of God's Glory in Christianity as a whole. In this case, it 

can be considered both at the level of the theological category and at the level of the spiritual and moral principle, 

which is the link between the Divine and the human worlds. Showing the specifics of this relationship, the blessed 

Theodore says "that "the Lord God does not need praising", but the awe and admiration of the intelligent creations 

of God for the greatness of his works can not be expressed in the offerings to God of heartfelt praise and 

gratitude." Reflecting on the essence and significance of God's glory in human spiritual existence, Archpriest 

Livery (Voronov) points out that "...the glorification of God by life and deeds is the main purpose of man as a 

participant in the love of God" [11]. 

It should also be noted that the praise to God, the ascension of praise to Him throughout Christian history is 

associated with "chanting", because "praise is born from admiration and surprise in the Face of God in the soul, 

which was revealed and engulfed in delight. It can be expressed in appeals, exclamations, in joyful praise <...> 

Since praise should be understandable to the people, it easily becomes a song, a hymn, often accompanied by 

music and even dance in its development " [17]. Thus, the said reveals the initial vocal and singing nature of the 

sphere of glorification in the Christian tradition, remains relevant for many centuries up to the present time both in 

the Church-everyday version and in the creative and compositional one. 

The capacity and all-embracing nature of the glorification in all the variety of its manifestations in Christian 

theology and ritual practice determines the multiplicity of its meanings. "The Glory of God" means, first of all, 

God himself or "the form of the full presence of the deity." It is in this sense that the Apostle Paul uses this 

concept when he says: "And we have seen his glory as the only begotten of the Father" (Jn. 1: 14). For John the 

theologian essential in this case is the fact that the Glory of the Lord is visible and it can be compared with the 

radiation of the sun and the moon, but it surpasses them (Rev. 21: 23). This semantic aspect is correlated with the 

second meaning of the "Glory of the Lord", focused on the embodiment of the divine absolute greatness, which is 

manifested in the creations of God. It should also be noted that the indicated quality will be the subject of musical 

and rhetorical reproduction in the typology of Gloria, Te Deum and those close to them both at the level of the 

composite liturgical cycle and at the level of the independent compositional whole. At the same time, the image of 

"Divine greatness" is associated with the spatio-dynamic, "universal" quality of its presentation, focused on bright 

dynamics, the presence of a wide sound range and etc. 

Finally, another meaning of the term "Glory of God" is related to the reflection of God's greatness in the 

works and objects of His Creation and Providence. "The knowledge of divine glory is possible both through the 

contemplation of the world created by God and through the actions of divine grace. Contemplating the world, a 

person experiences the infinite greatness of the Creator, reduces his mind to the root cause of the universe, which 

exceeds everything that exists...> The inner contemplation of the glory of God leads man to likening himself to his 

Creator, to finding the Kingdom of God in his soul, to spiritual transformation..."[16]. 

The designated aspects of the understanding of "glory-praise" received various incarnations in the multi-

confessional spectrum of Christian culture, including the German Protestant tradition, formed on the basis of the 

events of the reformation, which entered the world history, on the one hand, as a "revolution of spirit", 

significantly enriched the Western European image of the world of Modern times, on the other ï marked the 

formation of the German religious spirit on the way to Christian freedom. However, the teachings of M. Luther 

and his Church reforms can be seen as a Grand attempt to return to the ideas of Christianity of Apostolic times 

and traditions of the Undivided Church, which was expressed not only in the opposition of the reformed Church 

to other denominations, but also in the intersection of their spiritual and religious attitudes. 

The latter is obvious in particular in the fact that the universal symbols of faith were recognized by 

Lutherans from the first years of the reformation, as N. Luther once wrote: "Three symbols or confessions of faith 

in the Church were adopted unanimously, namely, the Apostolic, Athanasian symbols, Te Deum laudamus" [1, 

102]. Remembering the latter, the German reformer had in mind not only a specific liturgical text and its Church-

singing component, but also the above-mentioned religious and theological quality. The generalization of the 

latter made it possible to formulate five basic theses of the Protestant creed, which were summarized in the so-

called "5 Sola": "Sola scriptura ("one Scripture"), Sola gratia ("Only one grace"), Sola fide ("Only one faith"), 

Sola Christus ("Only Christ"), Soli Deo Gloria ("Only glory to God"). The last principle, according to S. 

Sannikov, "expresses the eschatological anticipation and expectation, which starts on the ground in a continuous 

doxology, praising God..."[15, 85, 90]. 



ȲɎɗɘɋɜɘɈɔɍɓɆɈɗɘɈɔ  Tatarnikova A . 

 66 

The emphasis of the vector orientation of the spiritual life of man on transformation through glory-praise 

formed the basis for the formation of the concepts of "theology of glory" and "theology of the cross" within 

Protestantism [see more about it: 12, 369, 403], which determined the most essential aspects of his worldview. 

The first of them was the dominant religious idea of Calvinism, the essence of which M. Weber defined as 

follows: "the World exists in order and only to serve the self-glorification of God; the Christian chosen one exists 

for and only in order to carry out in his daily life the commandments for the glory of the most high <...> Social 

activities calvinst in the world ï activities "in majorem gloriam Dei"" [3, 33-34]. The concept of "theology of the 

cross" is dominant in the teachings of N. Luther, who formulated it at the Heidelberg dispute in 1518. According 

to the German reformer, "now no one can truly know God in His glory and greatness, until he knows It in the 

humiliation and disgrace of the cross" [CIT. by: 4, 24]. 

The ideas that demonstrate the diversity of religious positions of the basic directions of Protestantism, on the 

one hand, reveal the divergence of the teachings of the leaders of the reformation. On the other hand, "antinomy 

"of"glory" and "cross" is very conditional, because, according to G. Florovsky, "the cross itself is a sign of Glory" 

[13, 463]. Such an understanding of Evangelical images-symbols and their spiritual meaning (without the 

formulation of the relevant theological concepts) is indicative not only for Protestantism itself, but also for other 

confessions ï Orthodoxy, Catholicism. The understanding and perception of Christianity in the context of the 

domination of the idea of God's glory is typical for the Eastern Christian tradition, in particular, for the Byzantine, 

theological thought and spiritual culture which formed the basis for the culture of the whole of Europe, including the 

German reformation. According to G. Kolpakova, the image of the Savior in the system of images of harmony and 

glory of the Heavenly Kingdom, represented in the art of Byzantine iconography, "very rarely appears in the type of 

kenosis ï humiliated by suffering, which is characteristic of Western painting. In Byzantium it is almost always the 

image of Christ in glory ï in the type of Pantocrator. The incarnation of the second person of the Trinity in itself 

signified the reconciliation of God with man, was an image of the glorified, not the fallen creation. The theme of 

suffering of the Savior <...> always turns the subject of the Supreme triumph" [10, 22]. 

The ideas laid down in the biblical sources, at the level of complementarity, actually form the basis of 

Protestant theology, combining its most famous representatives. The differences in their positions, conditioned by 

the spiritual and historical realities of their time, nevertheless do not exclude the understanding of the unity and 

conditionality of the "theology of glory" and "theology of the cross". 

This applies in the Protestant (including Lutheran) religion not only to the theological sphere of human 

existence, but also to his professional activity. The spiritual understanding of the latter is summarized by the term 

Beruf, which in this confessional tradition is interpreted as "God-given purpose". At the same time, any earthly 

practical activity "is considered as what is done for the Glory of God. Perhaps it was this dimension that became 

the main point of Protestant ethics, which formed the spirit of capitalism. Thus, ordinary earthly professions were 

sanctified and became work for God" [15, 90]. Such an understanding of the meaning of life and creative work is 

also indicative of the activities of Baroque masters, in particular, for I. S. Bach, who repeatedly wrote in his 

manuscripts or in the form of a monogram, or the full text of the Protestant imperative mentioned above Soli Deo 

Gloria (SDG). In addition, according to his definition, "the ultimate and final goal of General bass, like all music, 

is to serve the Glory of God and the refreshment of the spirit. Where this is not taken into account, there is no real 

music, but there is diabolical chatter and noise" [18, 121]. 

The indicated qualities of the interpretation of the basic teachings of the Christian doctrine concerning the 

glory of God and its components, which have shown their novelty and, at the same time, continuity, have been 

recreated in the intonation-semantic specificity of the corresponding sphere of the German Protestant chorale. The 

latter " forms a metatextual phenomenon, acting as a kind of Bank of meanings and meanings, as well as melodic 

and poetic material. In addition to the applied function of accompanying the service, supplementing the sermon, 

Protestant hymns contribute to the translation and transmission of religious experience", making together one of 

the most important "metaphysical values" of religious, cultural and historical heritage of Germany [6, 236-237]. 

Paying considerable attention to the musical component of the service, M. Luther demanded that there be a 

close connection between it and biblical reading. K. Rudik, based on numerous materials on the history of the 

Lutheran Church, testifies that "Luther encouraged the diversity of genres and forms of music presentation in the 

Church, which was reflected, in particular, in the encouragement of one-voice Gregorian chants in Latin, in the 

creation of new Psalms and hymns in German, the introduction of polyphonic works written both in Latin and 

German texts" [14, 20]. 

This is also correlative with the Protestant chorales, which are tangent to the sphere of praise-praise. One of 

the most important places in it is the German analogue of the anthem "Te Deum" ("Herr Gott dich loben wir"), 

which exists in the Lutheran practice in various versions. One of them is represented by Gregorian chant, which is 

voiced by the German text (Latin translation by M. Luther, carried out in 1529) [19, ˉ 137]. It is to him that I. S. 
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Bach addresses in his cantata No. 16, created directly for the new year holidays and the circumcision of the Lord. 

This chorale is reproduced in the first part of the cycle in the upper voice of the choral array (according to 

Protestant tradition) against the background of polyphonically stated anniversaries in the parties of other (lower) 

voices, representing in the aggregate the image of glory-praise-gratitude addressed to God in the context of the 

beginning of the new year and the next stage of spiritual life-the transformation of man. A similar method is 

reproduced by Bach in cantata No. 190 (1724 Leipzig), which was also created directly before the new year 

Christian holidays. In this composition, the Latin Te Deum with the German text in the monodiale version, in 

large trivalities (by analogy with the early Christian tradition) is the culmination of the first part of the cycle. It is 

significant that the musical material of this cantata I. S. Bach later used in the work dedicated to the anniversary of 

the "Augsburg confession" (cantata ˉ 190A), which now serves as a religious document and theological norms 

for Lutherans. Thus, the composer's appeal in these works to the chant of the early Christian Church and its 

German-Lutheran "reading" in conjunction with the symbolism of Christian holidays and significant events in the 

spiritual and religious life of Germany is a very rich spiritual and semantic background of this praise in the context 

of national cultural and spiritual and historical tradition. 

At the same time, within the framework of the Lutheran liturgical singing practice,  purely German 

everyday version of Te Deum is also known [see: 19, No. 115], known since the middle of the XVI century. In 

addition to its basic spiritual and semantic praiseworthy function ("You, God, praise"), it performs the role of a 

certain melodic "like" for a number of other Lutheran chorales, each of which, nevertheless, also covers various 

semantic aspects of the multifaceted theme of God's glory and greatness. 

So mentioned German Te Deum in the Lutheran liturgical practice is also associated with the veneration of 

the image of the Archangel Michael, who is considered the spiritual patron of Germany. A. Dobiash-

Rozhdestvenskaya, exploring the cult of St. Michael in the Latin middle Ages, in particular, and in the German 

lands, States that "in the Jewish legend, the Archangel Michael acts as the leader and fighter for the people of 

Israel; in Christian ï as the winner of the "ancient serpent" (Satan in the Apocrypha) at the beginning of time, and 

the Antichrist ï at the end of the universe. In his name and meaning ï "Who, as God" ï he is in the late Jewish 

creed is represented as an active double of the deity: "And where you see Michael, there understand the presence 

of the deity" " [5, III]. At all further stages of the development of Christianity, he always acts as a champion of the 

glory of God, as a defender of the human race and the Church. Interestingly, the attributes of the Archangel 

Michael ï sword and shield ï in the German Protestant imagination also accompany in the symbolic perception of 

God, as It represents M. Luther in the famous chorale "Ein feste Burg": "our Lord sword, stronghold and shield 

and strong stronghold." The great German reformer himself as a militant figure in the minds of many of his 

compatriots was also symbolically associated with the majestic figure of the Archangel Michael. 

Letôs note that I. S. Bach wrote at least four cantatas (ˉˉ 130, 19, 50, 149), dedicated to the festive 

service in honor of the Archangel Michael. The above-mentioned tendency of rapprochement of personality with 

God can be seen, for example, in cantata ˉ 130, where in the first part the image of glory-praise in honor of the 

Archangel voiced by the text and chant of the German Te Deum, which is presented in the textured version, 

similar to cantata ˉ 16 (see above). 

Returning to other choral varieties of glorify-praise, we note that the melody of the Lutheran Te Deum is 

used both in the "voicing" of the 134 Psalm-praise "Praise the name of the Lord" [19, ˉ 196], and in the 

melodious version of the 103 Psalm telling about the creation of the world as a manifestation of divine glory [19, 

ˉ 188]. Appropriate this chant is in the service of the Holy Trinity [19, ˉ 112]. In addition, one of its variants is 

also used in the literary practice related to the anniversary of the reformation [19, ˉ 117]. The text of this song is 

the semantic basis for the chorale "Fur Volk und Vaterland" [19, ˉ 393], coming from the grateful chorale "Nun 

danket alle Gott" [19, ˉ 228]. The semantic-intonation principles of the named samples of Lutheran liturgical use 

fed the creativity of I. S. Bach (cantata No. 190), and also formed the basis for the musical language of the 

"triumphal song" by I. Brahms, which combined both the historical realities of Germany in the second half of the 

XIX century (the creation of the German Empire) and the memory of its spiritual and religious national heritage.    

In the list of prased-glorious Lutheran everyday life the essential place belongs also to the German analog 

Gregorian Gloria that in the German translation is sounded as "Allein Gott in der hºh'ei Ehr" [19, No. 131]. The 

prototype of the hymn was one of the parts of the ordinary of the mass, which since the XII century. it was an 

obligatory part of the Liturgy (lat. "Gloria in excelsis Deo et in terra pax hominibus bonae voluntatis"). Lutheran 

chorale-analogue was created in 1522 by a close associate of M. Luther, a graduate of the University of Leipzig, 

Cantor, composer and poet Nikolaus Decius. His numerous hymns have been recognized by Protestant 

communities. 

G. Dombrauskene, analyzing in their article, "semantic syncretism" and the intonation the specifics called 

the Protestant hymn, which was included in the so-called "German mass" called "Das Gloria in Excelsis", comes 
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to the conclusion that he is a mirror image of its Latin source. According to the researcher, the method used in her 

article "the method of mirror comparison of the melodic contour of the anthem phrase and its mirror version 

seems appropriate, as it allows to construct an integral graphic image". The diagram given in the study 

"demonstrates the result of the experience ï mirror conjugacy (Rus. "looping") of the matched lines forms one of 

the most common Christian symbols ï "fish". This symbol is one of the oldest acronyms of the name of Jesus 

Christ " [8, 243]. 

Anthem of Nikolaus Decius "Allein Gott in der Hºh'sei Ehr" has become one of the most famous 

Protestant hymns, to which was referred G. L. Hassler, M. praetorius, H. sch¿tz, F. Zachau, G. Telemann, 

Mendelssohn and others. Th. S. Bach repeatedly refers to the Latin and German versions of "Gloria" in his 

spiritual cantatas, which we find in ˉ 50. 191 cantata, created on the feast of the Nativity of Christ, includes Latin 

text and musical material from "Gloria" high mass h-moll. The absence of choral quotations here is compensated 

by a wide Arsenal of musical and rhetorical means that in German Baroque music were associated with the theme 

of praise (D-dur, dotted lines, the presence of numerous quartz turns, the dominant role of timbre of brass 

instruments, etc.). Particular attention is drawn to the use in the initial motif of the rhetorical figure "arch", which 

"... it was used in the effect of praise; the firmness of the architectural form of the arch symbolizes faith in 

salvation " [9, 108]. 

Conclusion.Thus, the glorified-praise theme occupies one of the essential places in the European Christian 

culture, in particular, in the German Protestant, defining vectors of its spiritual and semantic orientation. 

Genetically going back to the Byzantine Eastern Christian tradition and in the spiritual teachings of the early 

Middle Ages of the era of the Undivided Church, called confessional tradition in the reconstruction of images of 

praise-praise ("Te Deum" and "Gloria" in their German version) was formed at the intersection of Protestant 

doctrines "theology of glory" and "theology of the cross." Intonation-semantic specificity of Lutheran chorales 

associated with the designated figurative and semantic sphere, demonstrates contact with various confessional 

Christian traditions ï Catholic (appeal to the intonation material Grigorianic culture), East Christian (appeal to the 

spiritual texts of the early Middle Ages), thus showing the spiritual and stylistic specificity of the work of German 

composers of the XVIII-XIX centuries. 
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ʉʊʀʃʔʆɺɯ ʆʉʆɹʃʀɺʆʉʊɯ  ɸʅʉɸʄɹʃɽɺʆɰ ʄʋɿʀʂʀ ʂ.ʉɽʅ-ʉɸʅʉɸ  

ʋ ɻʈɯ ʇɯɸʅɯʉʊɯɺ ʆɼɽʉʀ 

 
ʄʝʪʘ ʨʦʙʦʪʠ ï ʧʦʟʥʘʯʠʪʠ ʦʩʦʙʣʠʚʦʩʪʽ ʩʪʠʣʴʦʚʦʛʦ ʧʨʦʷʚʫ ʂ. ʉʝʥ-ʉʘʥʩʘ ʫ ʬʨʘʥʮʫʟʴʢʽʡ ʘʥʘʩʘʤʙʣʝʚʽʡ ʤʫʟʠʮʽ ʡ 

ʦʨʛʘʥʽʢʠ ʦʩʷʛʘʥʥʷ ʾʾ ʤʫʟʠʢʘʥʪʘʤʠ ʆʜʝʩʠ. ʄʝʪʦʜʦʣʦʛʽʯʥʦʶ ʦʩʥʦʚʦʶ ʨʦʙʦʪʠ ʻ  ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʡ  ʧʽʜʭʽʜ ʫ 

ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʽ, ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʫ ʪʦʤʫ ʯʠʩʣʽ ʰʢʦʣʦʶ  ɹ.ɸʩʘʬʴʻʚʘ ʚ ʋʢʨʘʾʥʽ, ʧʦʯʘʪʢʠ ʷʢʦʛʦ ʟʘʬʽʢʩʦʚʘʥʽ 

ʬʨʘʥʮʫʟʴʢʦʶ Ars nova ʧʦʯʘʪʢʫ XIV ʩʪʦʣʽʪʪʷ ʡ ʧʦʚʝʨʥʝʥʽ ʚ ʨʫʩʣʦ ʪʝʘʪʨʘʣʴʥʦʛʦ ʤʽʤʝʟʠʩʘ ɾ.-ɾ.ʈʫʩʩʦ. ɹʘʟʠʩʥʝ ʤʽʩʮʝ 

ʟʘʡʤʘʻ ʤʝʪʦʜ ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʦʛʦ ʧʦʨʽʚʥʷʣʴʥʦʛʦ ʘʥʘʣʽʟʫ, ʛʝʨʤʝʥʝʚʪʠʯʥʠʡ, ʽʩʪʦʨʠʢʦ-ʦʧʠʩʦʚʠʡ ʤʝʪʦʜʠ, ʱʦ 

ʜʦʟʚʦʣʷʶʪʴ ʫ ʤʝʞʘʭ ʤʝʪʘʬʽʟʠʢʠ ʽʩʪʦʨʽʾ (ʆ.ʃʦʩʻʚ, ʄ.ʂʦʥʨʘʜ) ʟʘʬʽʢʩʫʚʘʪʠ ʟʥʘʯʝʥʥʻʚʽ ʧʘʨʘʣʝʣʽ ʩʪʘʥʦʚʣʝʥʥʷ 

ʛʫʤʘʥʽʪʘʨʥʦʾ ʩʬʝʨʠ ʡ ʚʠʨʘʟʥʦʩʪʽ ʤʠʩʪʝʮʪʚʘ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʨʦʙʦʪʠ ʚʠʟʥʘʯʝʥʘ ʪʝʦʨʝʪʠʯʥʦʶ ʩʘʤʦʩʪʽʡʥʽʩʪʶ 

ʧʦʟʥʘʯʝʥʥʷ ʘʥʩʘʤʙʣʝʚʦʛʦ ʩʪʠʣʶ ʂ. ʉʝʥ-ʉʘʥʩʘ ʷʢ ʧʨʦʪʦʥʝʦʙʘʨʦʯʥʦʛʦ ʟ ʨʠʩʘʤʠ ʥʝʦʨʦʢʦʢʦ, ʱʦ ʻ ʩʧʽʚʚʽʜʥʦʩʠʪʴʩʷ ʟʽ 

ʩʪʠʣʴʦʚʠʤʠ ʧʝʨʝʚʘʛʘʤʠ ʥʝʦʩʠʤʚʦʣʽʟʤʫ (ʟʘ ʆ. ʄʘʨʢʦʚʦʶ) ʤʫʟʠʢʠ ʢʽʥʮʷ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ cʪʦʣʽʪʴ. ʊʘʢʦʞ ʫʧʝʨʰʝ ʚ 

ʫʢʨʘʾʥʩʴʢʦʤʫ ʤʫʟʠʢʦʟʥʘʚʩʪʚʽ ʘʢʮʝʥʪʫʻʪʴʩʷ ʩʘʤʦʩʪʽʡʥʽʩʪʴ  ʤʫʟʠʢʘʥʪʽʚ ʆʜʝʩʠ ʚ ʦʩʚʦʻʥʥʽ ʢʘʤʝʨʥʦ-ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʾ 

ʩʧʘʜʱʠʥʠ ʂ. ʉʝʥ-ʉʘʥʩʘ, ʦʩʦʙʣʠʚʦ  ʡʦʛʦ ʪʚʦʨʽʚ ʟ ʬʦʨʪʝʧʽʘʥʥʦʶ ʫʯʘʩʪʶ ʚ ʘʥʩʘʤʙʣʽ. ɺʠʩʥʦʚʢʠ. ʂʦʤʧʦʟʠʪʦʨ ʚʠʷʚʠʚʩʷ 

ʙʝʟʧʦʩʝʨʝʜʥʽʤ ʩʧʘʜʢʦʻʤʮʝʤ ʩʘʣʦʥʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʣʽʟʤʫ, ʫ ʷʢʦʤʫ ʽʩʪʦʪʥʦʶ ʻ ʬʦʨʪʝʧʽʘʥʥʘ ʫʯʘʩʪʴ ʫ ʪʽʤ ʢʦʣʦʨʠʪʽ 

ʢʣʘʚʽʨʥʦʩʪʽ, ʱʦ ʧʨʝʜʩʪʘʚʣʷʻ ʬʨʘʥʮʫʟʴʢʠʡ ʩʪʠʣʴ ʬʦʨʪʝʧʽʘʥʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʡ ʞʠʚʠʪʴʩʷ ʝʩʪʝʪʠʢʦʶ çʣʝʛʢʠʭè 

ʬʦʨʪʝʧʽʘʥʦ ʝʧʦʭʠ ʈʝʩʪʘʚʨʘʮʽʾ. ɼʣʷ ʮʴʦʛʦ ʤʠʩʪʝʮʪʚʘ ʧʦʢʘʟʦʚʘ ʘʥʪʠʪʝʘʪʨʘʣʴʥʘ ʤʘʥʝʨʘ ʚʽʜʩʪʦʨʦʥʝʥʥʷ ʚʽʜ ʙʝʟʛʣʫʟʜʦʩʪʝʡ 

ʽ ʛʨʫʙʦʩʪʝʡ ʞʠʪʪʷ ʟʘʨʘʜʠ ʩʪʚʦʨʝʥʥʷ ʪʚʦʨʯʦʛʦ çʦʘʟʠʩʫè ʭʫʜʦʞʥʴʦʛʦ ʩʣʫʞʽʥʥʷ ʂʨʘʩʽ.  ʕʪʶʜʥʦ-ʧʨʝʣʶʜʽʡʥʘ ʤʦʪʦʨʠʢʘ 

ʟʘʡʤʘʻ ʧʨʦʚʽʜʥʝ ʧʦʣʦʞʝʥʥʷ ʚ ʪʝʭʥʽʮʽ ʚʠʨʘʞʝʥʥʷ, ʱʦ ʫʩʚʽʜʦʤʣʶʚʘʣʦʩʷ ʚ ʷʢʦʩʪʽ ʙʘʟʦʚʦʛʦ ʪʚʦʨʯʦʛʦ ʧʦʢʘʟʥʠʢʘ ʫ 

ʚʠʢʦʥʘʚʩʴʢʦʤʫ ʤʠʩʪʝʮʪʚʽ ʤʫʟʠʢʘʥʪʽʚ ʆʜʝʩʠ, ʷʢʘ ʜʘʣʘ ʋʢʨʘʾʥʽ ʪʚʦʨʯʠʡ ʜʫʝʪ ʧʽʘʥʽʩʪʽʚ ʆ.ʽ ɺ.ʑʝʨʙʘʢʦʚʠʭ, ʘʥʩʘʤʙʣʴ 

çɻʘʨʤʦʥʽʾ ʩʚʽʪʫè, ʽʥ. ʆʩʪʘʥʥʽ ʩʧʝʮʽʘʣʽʟʫʚʘʣʠʩʷ ʥʘ ʚʠʢʦʥʘʥʥʽ ʤʫʟʠʢʠ ʤʦʜʝʨʥʫ ʡ ʧʨʦʩʠʤʚʦʣʽʩʪʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʣʽʥʽʾ, ʚ 

ʷʢʽʡ ʪʚʦʨʠ ʂ. ʉʝʥ-ʉʘʥʩʘ ʟʽʛʨʘʣʠ ʟʥʘʯʥʫ ʡ ʩʘʤʦʩʪʽʡʥʫ  ʨʦʣʴ.   

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʘ ʘʥʩʘʤʙʣʝʚʘ ʤʫʟʠʢʘ, ʪʨʘʜʠʮʽʾ ʚʠʢʦʥʘʚʩʪʚʘ, ʬʦʨʪʝʧʽʘʥʥʘ  ʪʨʘʜʠʮʽʷ 

ʆʜʝʩʠ, ʧʨʦʦʪʦʥʝʦʙʘʨʦʢʦ, ʥʝʦʨʦʢʦʢʦ  

 

ʐʝʚʯʝʥʢʦ ʃʠʣʠʷ ʄʠʭʘʡʣʦʚʥʘ, ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʆʜʝʩʩʢʦʡ ʥʘʮʠʦʥʘʣʴʥʦʡ ʤʫʟʳʢʘʣʴʥʦʡ 

ʘʢʘʜʝʤʠʠ ʠʤʝʥʠ ɸ. ɺ. ʅʝʞʜʘʥʦʚʦʡ 

ʊʨʘʜʠʮʠʠ ʘʥʩʘʤʙʣʝʚʦʡ ʤʫʟʳʢʠ ʂ.ʉʝʥ-ʉʘʥʩʘ ʚ ʠʛʨʝ ʧʠʘʥʠʩʪʦʚ  ʆʜʝʩʩʳ   

ʎʝʣʴ ʜʘʥʥʦʡ ʨʘʙʦʪʳ ï ʦʙʦʟʥʘʯʠʪʴ ʦʩʦʙʝʥʥʦʩʪʠ ʩʪʠʣʝʚʦʛʦ ʧʨʦʷʚʣʝʥʠʷ ʂ.ʉʝʥ-ʉʘʥʩʘ ʚʦ ʬʨʘʥʮʫʟʩʢʦʡ 

ʘʥʘʩʘʤʙʣʝʚʦʡ ʤʫʟʳʢʝ ʠ ʦʨʛʘʥʠʢʠ ʧʦʩʪʠʞʝʥʠʷ ʝʝ ʤʫʟʳʢʘʥʪʘʤʠ ʆʜʝʩʩʳ. ʄʝʪʦʜʦʣʦʛʠʯʝʩʢʦʡ ʦʩʥʦʚʦʡ ʨʘʙʦʪʳ 

ʷʚʣʷʝʪʩʷ  ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʡ  ʧʦʜʭʦʜ ʚ ʠʩʢʫʩʩʪʚʦʟʥʘʥʠʠ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʡ ʚ ʪʦʤ ʯʠʩʣʝ ʰʢʦʣʦʡ  ɹ.ɸʩʘʬʴʝʚʘ   ʚ 

ʋʢʨʘʠʥʝ, ʥʘʯʘʣʘ ʢʦʪʦʨʦʛʦ ʟʘʬʠʢʩʠʨʦʚʘʥʳ ʬʨʘʥʮʫʟʩʢʦʡ Ars nova ʥʘʯʘʣʘ XIV ʚʝʢʘ ʠ ʧʦʚʝʨʥʫʪʳ ʚ ʨʫʩʣʦ ʪʝʘʪʨʘʣʴʥʦʛʦ 

ʤʠʤʝʟʠʩʘ ɾ.-ɾ.ʈʫʩʩʦ. ɹʘʟʠʩʥʦʝ ʤʝʩʪʦ ʟʘʥʠʤʘʝʪ ʤʝʪʦʜ ʞʘʥʨʦʚʦ-ʩʪʠʣʝʚʦʛʦ ʩʨʘʚʥʠʪʝʣʴʥʦʛʦ ʘʥʘʣʠʟʘ, 

ʛʝʨʤʝʥʝʚʪʠʯʝʩʢʠʡ, ʠʩʪʦʨʠʢʦ-ʦʧʠʩʘʪʝʣʴʥʳʡ ʤʝʪʦʜʳ, ʧʦʟʚʦʣʷʶʱʠʝ ʚ ʧʨʝʜʝʣʘʭ ʤʝʪʘʬʠʟʠʢʠ ʠʩʪʦʨʠʠ (ɸ.ʃʦʩʝʚ, 

ʅ.ʂʦʥʨʘʜ) ʟʘʬʠʢʩʠʨʦʚʘʪʴ ʩʤʳʩʣʦʚʳʝ ʧʘʨʘʣʣʝʣʠ ʩʪʘʥʦʚʣʝʥʠʷ ʛʫʤʘʥʠʪʘʨʥʦʡ ʩʬʝʨʳ ʠ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ ʠʩʢʫʩʩʪʚʘ. 

ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʨʘʙʦʪʳ ʦʧʨʝʜʝʣʝʥʘ ʪʝʦʨʝʪʠʯʝʩʢʦʡ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʩʪʴʶ ʦʙʦʟʥʘʯʝʥʠʷ ʘʥʩʘʤʙʣʝʚʦʛʦ ʩʪʠʣʷ ʂ.ʉʝʥ-

ʉʘʥʩʘ ʢʘʢ ʧʨʦʪʦʥʝʦʙʘʨʦʯʥʦʛʦ ʩ ʯʝʨʪʘʤʠ ʥʝʦʨʦʢʦʢʦ, ʯʪʦ ʷʚʣʷʝʪʩʷ ʩʦʦʪʥʦʩʠʤʳʤ ʩʦ ʩʪʠʣʝʚʳʤʠ ʧʨʝʜʧʦʯʪʝʥʠʷʤʠ 

ʥʝʦʩʠʤʚʦʣʠʟʤʘ (ʧʦ ɽ.ʄʘʨʢʦʚʦʡ) ʤʫʟʳʢʠ ʢʦʥʮʘ ʍʍ ï ʥʘʯʘʣʘ ʍʍɯ cʪʦʣʝʪʠʡ. ʊʘʢʞʝ ʚʧʝʨʚʳʝ ʚ ʫʢʨʘʠʥʩʢʦʤ 

ʤʫʟʳʢʦʚʝʜʝʥʠʠ ʘʢʮʝʥʪʠʨʫʝʪʩʷ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʩʪʴ  ʤʫʟʳʢʘʥʪʦʚ ʆʜʝʩʩʳ ʚ ʦʩʚʦʝʥʠʠ ʢʘʤʝʨʥʦ-ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ 

ʥʘʩʣʝʜʠʷ ʂ.ʉʝʥ-ʉʘʥʩʘ, ʦʩʦʙʝʥʥʦ  ʝʛʦ ʩʦʯʠʥʝʥʠʡ ʩ ʬʦʨʪʝʧʠʘʥʥʳʤ ʫʯʘʩʪʠʝʤ ʚ ʘʥʩʘʤʙʣʝ.  ɺʳʚʦʜʳ. ʂʦʤʧʦʟʠʪʦʨ 

ʦʢʘʟʘʣʩʷ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʤ ʥʘʩʣʝʜʥʠʢʦʤ ʩʘʣʦʥʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘʣʠʟʤʘ, ʚ ʢʦʪʦʨʦʤ ʩʫʱʝʩʪʚʝʥʥʦ ʬʦʨʪʝʧʠʘʥʥʦʝ 

ʫʯʘʩʪʠʝ ʚ ʪʦʤ ʢʦʣʦʨʠʪʝ ʢʣʘʚʠʨʥʦʩʪʠ, ʢʦʪʦʨʳʡ ʧʨʝʜʩʪʘʚʣʷʝʪ ʬʨʘʥʮʫʟʩʢʠʡ ʩʪʠʣʴ ʬʦʨʪʝʧʠʘʥʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʠ ʧʠʪʘʝʤ 

ʵʩʪʝʪʠʢʦʡ çʣʝʛʢʠʭè ʬʦʨʪʝʧʠʘʥʦ ʵʧʦʭʠ ʈʝʩʪʘʚʨʘʮʠʠ. ɼʣʷ ʵʪʦʛʦ ʠʩʢʫʩʩʪʚʘ ʧʦʢʘʟʘʪʝʣʴʥʘ ʘʥʪʠʪʝʘʪʨʘʣʴʥʘʷ ʤʘʥʝʨʘ 

ʦʪʩʪʨʘʥʝʥʠʷ ʦʪ ʥʝʣʝʧʦʩʪʝʡ ʠ ʛʨʫʙʦʩʪʝʡ ʞʠʟʥʠ ʨʘʜʠ ʩʦʟʜʘʥʠʷ ʪʚʦʨʯʝʩʢʦʛʦ çʦʘʟʠʩʘè ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʩʣʫʞʝʥʠʷ 

ʂʨʘʩʦʪʝ.  ʕʪʶʜʥʦ-ʧʨʝʣʶʜʠʡʥʘʷ ʤʦʪʦʨʠʢʘ ʟʘʥʠʤʘʝʪ ʚʝʜʫʱʝʝ ʧʦʣʦʞʝʥʠʝ ʚ ʪʝʭʥʠʢʝ ʚʳʨʘʞʝʥʠʷ, ʢʦʪʦʨʘʷ ʦʩʦʟʥʘʚʘʣʘʩʴ 

ʚ ʢʘʯʝʩʪʚʝ ʙʘʟʦʚʦʛʦ ʪʚʦʨʯʝʩʢʦʛʦ ʧʦʢʘʟʘʪʝʣʷ ʚ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʤ ʠʩʢʫʩʩʪʚʝ ʤʫʟʳʢʘʥʪʦʚ ʆʜʝʩʩʳ, ʜʘʚʰʝʡ ʋʢʨʘʠʥʝ 

ʪʚʦʨʯʝʩʢʠʡ ʜʫʵʪ ʧʠʘʥʠʩʪʦʚ ʆ.ʠ ɺ.ʑʝʨʙʘʢʦʚʳʭ, ʘʥʩʘʤʙʣʴ çɻʘʨʤʦʥʠʠ ʤʠʨʘè, ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʚʰʠʭʩʷ ʥʘ ʠʩʧʦʣʥʝʥʠʠ 

ʤʫʟʳʢʠ ʤʦʜʝʨʥʘ ʠ ʧʨʦʩʠʤʚʦʣʠʩʪʩʢʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʣʠʥʠʠ, ʚ ʢʦʪʦʨʦʡ ʩʦʯʠʥʝʥʠʷ ʂ.ʉʝʥ-ʉʘʥʩʘ ʩʳʛʨʘʣʠ 

ʟʥʘʯʠʪʝʣʴʥʫʶ ʠ ʩʚʘʤʦʩʪʦʷʪʝʣʴʥʫʶ ʨʦʣʴ.   

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʘʷ ʘʥʩʘʤʙʣʝʚʘʷ ʤʫʟʳʢʘ, ʪʨʘʜʠʮʠʠ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ, ʬʦʨʪʝʧʠʘʥʥʘʷ 

ʪʨʘʜʠʮʠʷ ʆʜʝʩʩʳ, ʧʨʦʦʪʦʥʝʦʙʘʨʦʢʢʦ, ʥʝʦʨʦʢʦʢʦ  
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The Traditions of Ensemble music of C.Saint-Sa±ns in the play of Pianists of Odesa 

The purpose of the article is to mark the particularities a style manifestations ʉ. Saint-Saʸns in french ensemble 

music and naturalness of the understanding her musician Odessa. The methodology of the work is culturology approach 

in the science of art, presented including school of B.Asafiev in Ukraine, begin which are fixed french Ars nova begin 

XIV century and are turned in riverbed theatrical mimesis of J.-J. Rousseau. The base place occupies the method of 

genre-style benchmark analysis, hermeneutic, historian-descriptive methods, allowing within metaphysicians of the 

histories (A.Losev, N.Konrad) fix the semantic parallels of the formation of the humanitarian sphere and expressiveness 

to art. The scientific novelty of the work is determined by theoretical independence of the indication of ensemble style 

to ʉ. Saint-Saʸns as prʦtʦnʝʦbʘrʦque with the devil of nʝʦrʦcʦcʦ that is correlated with style preferences of 

nʝʦsymbolism (on E.Markova) of the music end XX - begin XXI centuries. Also, for the first time independence 

musician, Odesa is accented in Ukrainian musicology in mastering chamber-instrumental heritage ʉ. Saint-Saʸns, 

particularly his compositions with piano participation in the ensemble. Conclusions. The composer turned out to be the 

direct legal successor of salon instrumental art, in which greatly piano participation in that coloring clavier type, which 

presents the french style piano art and supplies the aesthetics "light" pianoforte of the epoch to Restorations. For this art, 

meaningful ʘnti-theatric manner of discharge from absurdities and roughnesses to lives for the sake of creation creative 

"oasis" of artistic serving to Beauty. £tude-prelude mechanics occupies the leading position in technology of the 

expression, which was realized as base creative factor in performance art to musician of the Odessa, which gave to 

Ukraine creative duo pianist of O. and V. Shcherbakovs, ensemble of "Harmonies of the world", specialized on 

performance of the music of the modernist style and symbolism artistic line, in which compositions of ʉ. Saint-Saʸns 

have played a significant and independent role. 

Key words: instrumental ensemble music, traditions of performance art, the piano tradition of the Odessa, prʦtʦ-

nʝʦbʘrʦque, nʝʦrʦcʦcʦ 

 
ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ ʚʠʟʥʘʯʝʥʘ, ʧʦ-ʧʝʨʰʝ, ʚʩʝ  ʟʨʦʩʪʘʶʯʦʶ  ʟʥʘʯʠʤʽʩʪʶ ʫ ʚʠʢʦʥʘʚʮʽʚ ʽ 

ʧʫʙʣʽʢʠ ʪʚʦʨʽʚ ʂ. ʉʝʥ-ʉʘʥʩʘ, ʘ, ʧʦ-ʜʨʫʛʝ, ʟʘʪʨʝʙʫʚʘʥʽʩʪʶ ʚ ʩʫʯʘʩʥʠʭ ʫʤʦʚʘʭ ʘʥʩʘʤʙʣʝʚʦʾ ʢʫʣʴʪʫʨʠ. 
ʆʩʪʘʥʥʻ ʩʧʦʥʫʢʘʻ ʧʽʘʥʽʩʪʽʚ-ʩʦʣʽʩʪʽʚ,  ʥʘʚʽʪʴ ʤʘʩʰʪʘʙʫ ʄ.ɸʨʛʝʨʠʭ, ʄ.ʇʣʝʪʥʴʦʚʘ, ʥʘʜʘʶʪʴ ʧʝʨʝʚʘʛʫ 
ʩʫʤʽʩʥʠʤ ʚʠʩʪʫʧʘʤ ʩʦʣʴʥʠʭ, ʱʦ, ʥʘʧʝʚʥʦ, ʧʨʦʜʠʢʪʦʚʘʥʦ ʪʝʥʜʝʥʮʽʻʶ çʚʽʜʯʫʞʝʥʥʷè ʘʚʪʦʨʩʴʢʦʛʦ 
ʝʛʦʮʝʥʪʨʠʟʤʫ ʚ ʤʫʟʠʯʥʦʤʫ ʚʠʨʘʞʝʥʥʽ, ʱʦ ʚʩʪʘʥʦʚʠʣʦʩʷ ʚ ʝʧʦʭʫ ʧʦʩʪʘʚʘʥʛʘʨʜʘ ʷʢ ʧʨʦʷʚʫ 
çʽʥʜʝʢʘʪʠʚʥʦʩʪʽè ʩʫʙ'ʻʢʪ - ʦʙ'ʻʢʪ, ʥʝʤʦʞʣʠʚʦʛʦ ʚ ʘʨʪʠʩʪʠʯʥʽʡ ʢʣʘʩʠʮʽ ɭʚʨʦʧʠ ʧʦʧʝʨʝʜʥʽʭ ʩʪʦʨʽʯ.  

ʄʝʪʘ ʜʘʥʦʾ ʨʦʙʦʪʠ ï ʧʦʟʥʘʯʠʪʠ ʦʩʦʙʣʠʚʦʩʪʽ ʩʪʠʣʴʦʚʦʛʦ ʧʨʦʷʚʫ ʂ. ʉʝʥ-ʉʘʥʩʘ ʫ ʬʨʘʥʮʫʟʴʢʽʡ 
ʘʥʘʩʘʤʙʣʝʚʽʡ ʤʫʟʠʮʽ ʡ ʦʨʛʘʥʽʢʠ ʦʩʷʛʘʥʥʷ ʾʾ ʤʫʟʠʢʘʥʪʘʤʠ ʆʜʝʩʠ. ʄʝʪʦʜʦʣʦʛʽʯʥʦʶ ʦʩʥʦʚʦʶ ʨʦʙʦʪʠ ʻ  
ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʡ  ʧʽʜʭʽʜ ʫ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʽ, ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʫ ʪʦʤʫ ʯʠʩʣʽ ʰʢʦʣʦʶ  ɹ.ɸʩʘʬʴʻʚʘ ʚ ʋʢʨʘʾʥʽ 
[1; 4, ʽʥ.], ʧʦʯʘʪʢʠ ʷʢʦʛʦ ʟʘʬʽʢʩʦʚʘʥʽ ʬʨʘʥʮʫʟʴʢʦʶ Ars nova ʧʦʯʘʪʢʫ XIV ʩʪʦʣʽʪʪʷ ʡ ʧʦʚʝʨʥʝʥʽ ʚ ʨʫʩʣʦ 
ʪʝʘʪʨʘʣʴʥʦʛʦ ʤʽʤʝʟʠʩʘ ɾ.-ɾ.ʈʫʩʩʦ. ɹʘʟʠʩʥʝ ʤʽʩʮʝ ʟʘʡʤʘʻ ʤʝʪʦʜ ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʦʛʦ ʧʦʨʽʚʥʷʣʴʥʦʛʦ 
ʘʥʘʣʽʟʫ, ʛʝʨʤʝʥʝʚʪʠʯʥʠʡ, ʽʩʪʦʨʠʢʦ-ʦʧʠʩʦʚʠʡ ʤʝʪʦʜʠ, ʱʦ ʜʦʟʚʦʣʷʶʪʴ ʫ ʤʝʞʘʭ ʤʝʪʘʬʽʟʠʢʠ ʽʩʪʦʨʽʾ (ʆ.ʃʦʩʻʚ, 
ʆ.ʄʘʨʢʦʚʘ [2; 4]) ʟʘʬʽʢʩʫʚʘʪʠ ʟʥʘʯʝʥʥʻʚʽ ʧʘʨʘʣʝʣʽ ʩʪʘʥʦʚʣʝʥʥʷ ʛʫʤʘʥʽʪʘʨʥʦʾ ʩʬʝʨʠ ʡ ʚʠʨʘʟʥʦʩʪʽ 
ʤʠʩʪʝʮʪʚʘ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʨʦʙʦʪʠ ʚʠʟʥʘʯʝʥʘ ʪʝʦʨʝʪʠʯʥʦʶ ʩʘʤʦʩʪʽʡʥʽʩʪʶ ʧʦʟʥʘʯʝʥʥʷ ʘʥʩʘʤʙʣʝʚʦʛʦ 
ʩʪʠʣʶ ʂ. ʉʝʥ-ʉʘʥʩʘ ʷʢ ʧʨʦʪʦʥʝʦʙʘʨʦʯʥʦʛʦ ʟ ʨʠʩʘʤʠ ʥʝʦʨʦʢʦʢʦ, ʱʦ ʻ ʩʧʽʚʚʽʜʥʦʩʠʪʴʩʷ ʟʽ ʩʪʠʣʴʦʚʠʤʠ 
ʧʝʨʝʚʘʛʘʤʠ ʥʝʦʩʠʤʚʦʣʽʟʤʫ (ʟʘ ʆ. ʄʘʨʢʦʚʦʶ) ʤʫʟʠʢʠ ʢʽʥʮʷ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ cʪʦʣʽʪʴ. ʊʘʢʦʞ ʫʧʝʨʰʝ ʚ 
ʫʢʨʘʾʥʩʴʢʦʤʫ ʤʫʟʠʢʦʟʥʘʚʩʪʚʽ ʘʢʮʝʥʪʫʻʪʴʩʷ ʩʘʤʦʩʪʽʡʥʽʩʪʴ  ʤʫʟʠʢʘʥʪʽʚ ʆʜʝʩʠ ʚ ʦʩʚʦʻʥʥʽ ʢʘʤʝʨʥʦ-
ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʾ ʩʧʘʜʱʠʥʠ ʂ. ʉʝʥ-ʉʘʥʩʘ, ʦʩʦʙʣʠʚʦ  ʡʦʛʦ ʪʚʦʨʽʚ ʟ ʬʦʨʪʝʧʽʘʥʥʦʶ ʫʯʘʩʪʶ ʚ ʘʥʩʘʤʙʣʽ.  

ɺʽʜ ʩʝʨʝʜʠʥʠ XVIII ʩʪʦʣʽʪʪʷ ʬʨʘʥʮʫʟʴʢʘ ʭʫʜʦʞʥʷ ʪʨʘʜʠʮʽʷ ʦʜʝʨʞʘʣʘ ʥʦʚʽ ʩʪʠʤʫʣʠ ʧʨʠʣʫʯʝʥʥʷ ʜʦ 
ʧʨʦʮʝʩʫ ʽʥʩʪʨʫʤʝʥʪʘʣʽʟʘʮʽʾ ʤʫʟʠʯʥʦʛʦ ʧʨʦʬʝʩʽʦʥʘʣʽʟʤʫ, ʫ ʷʢʦʤʫ ʦʯʝʚʠʜʥʦ ʧʝʨʝʜʫʚʘʚ ʤʫʟʠʯʥʠʡ ʪʝʘʪʨ, ʘ 
ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʘ ʪʚʦʨʯʽʩʪʴ  ʤʽʮʥʦ ʟʚ'ʷʟʘʥʘ ʙʫʣʘ ʟ ʢʫʣʴʪʫʨʦʶ ʩʘʣʦʥʫ.  ɹʘʛʘʪʦ ʯʦʛʦ ʟʤʽʥʠʣʦʩʷ ʟ ʬʘʪʘʣʴʥʦʛʦ 
1789 ʨ., ʢʦʣʠ ʧʦʯʘʣʠʩʷ ʩʘʤʝ ʨʝʚʦʣʶʮʽʡʥʽ ʧʝʨʝʪʚʦʨʝʥʥʷ. ʋ ʤʫʟʠʯʥʦʤʫ ʚʠʨʘʞʝʥʥʽ ʮʝ ʧʨʦʷʚʣʷʣʦʩʷ ʚ 
ʧʦʩʠʣʝʥʦʤʫ ʚʧʨʦʚʘʜʞʝʥʥʽ ʥʽʤʝʮʴʢʠʭ ʪʨʘʜʠʮʽʡ - ʽʜʝʦʣʦʛʠ ʌʨʘʥʮʫʟʴʢʦʾ ʨʝʚʦʣʶʮʽʾ ʧʽʜʥʽʤʘʣʠ ʥʘ ʱʠʪ 
ʩʧʘʜʱʠʥʫ ʛʫʛʝʥʦʪʽʚ ʷʢ ʽʩʪʦʨʠʯʥʠʭ ʩʫʧʨʦʪʠʚʥʠʢʽʚ ʢʦʨʦʣʽʚʩʴʢʦʾ ʚʣʘʜʠ ʫ ʌʨʘʥʮʽʾ. ʆʩʪʘʥʥʽʭ ʃʶʜʦʚʠʢ XIV ʟ 
ʧʝʚʥʦʶ ʧʦʰʘʥʦʶ (ʜʘʥʽ ʙʫʣʠ ʧʽʜʡʦʤʥʽ ʛʨʦʰʽ, ʚʩʽ ʛʫʛʝʥʦʪʠ ʦʜʝʨʞʘʣʠ ʪʠʪʫʣ ʙʘʨʦʥʽʚ)    ʚʠʩʝʣʠʚ ʫ ʟʝʤʣʽ ʾʭ 
ʧʦʙʨʘʪʠʤʽʚ ʧʦ ʧʨʦʪʝʩʪʘʥʪʩʴʢʽʡ ʚʽʨʽ - ʫ ʐʚʝʡʮʘʨʽʶ ʡ ʅʽʤʝʯʯʠʥʫ, ʱʦʙ ʟʘʧʦʙʽʛʪʠ ʛʨʦʤʘʜʷʥʩʴʢʽʡ-ʨʝʣʽʛʽʡʥʽʡ 
ʚʽʡʥʽ, ʜʦ ʷʢʦʾ ʙʫʣʘ ʥʘʜʟʚʠʯʘʡʥʦ ʙʣʠʟʴʢʦʶ ʢʨʘʾʥʘ ʚʽʜ 24 ʩʝʨʧʥʷ 1572 ʨ. (çɺʘʨʬʦʣʦʤʝʻʚʩʴʢʘ  ʥʽʯè).  

ʈʝʚʦʣʶʮʽʡʥʠʡ ʢʦʥʚʝʥʪ ʨʝʢʦʤʝʥʜʫʚʘʚ ʧʠʩʘʪʠ ʘʢʪʫʘʣʴʥʽ ʪʝʢʩʪʠ ʥʘ ʤʝʣʦʜʽʾ ʛʫʛʝʥʦʪʩʴʢʠʭ ʧʩʘʣʤʽʚ [8, ʩ. 
73], ʘ ʧʨʝʜʩʪʘʚʥʠʢ ɺʽʜʝʥʩʴʢʦʾ ʰʢʦʣʠ ʍ.ɻʣʶʢ, ʦʜʝʨʞʘʚʰʠ ʧʽʜʪʨʠʤʢʫ  ʚ ʧʨʦʨʝʚʦʣʶʮʽʡʥʦ ʦʨʽʻʥʪʦʚʘʥʽʡ 
çʧʘʨʪʽʾ ʢʦʨʦʣʝʚʠè, ʥʽʤʢʝʥʽ ʧʦ ʢʨʦʚʽ ʡ ʢʫʣʴʪʫʨʥʽʡ ʧʦʟʠʮʽʾ, ʘʢʪʠʚʥʦ ʚʧʨʦʚʘʜʞʫʚʘʚ ʥʽʤʝʮʴʢʫ ʧʨʦʧʘʩʽʦʥʥʫ  
ʭʦʨʦʚʫ ʦʧʝʨʥʽʩʪʴ ʫ ʤʫʟʠʯʥʦ-ʪʝʘʪʨʘʣʴʥʫ ʧʨʘʢʪʠʢʫ ʌʨʘʥʮʽʾ 1770-ʭ - ʧʦʯʘʪʢʫ 1780-ʭ ʨʦʢʽʚ.  

ʊʘʢʦʛʦ ʨʦʜʫ ʧʦʣʽʪʠʢʘ çʛʝʨʤʘʥʽʟʘʮʽʾè ʤʫʟʠʢʠ ʌʨʘʥʮʽʾ ʜʘʣʘ ʩʚʦʾ ʧʣʦʜʠ: ʫ ʧʝʨʰʽʡ ʧʦʣʦʚʠʥʽ ʍɯʍ 
ʩʪʦʣʽʪʪʷ ʜʝʷʢʽ ʟ ʥʘʡʙʽʣʴʰʠʭ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʬʨʘʥʮʫʟʴʢʦʾ ʤʫʟʠʢʠ - ɻ.ɹʝʨʣʽʦʟ, ɼʞ.ʄʝʡʻʨʙʝʨ - ʧʨʝʜʩʪʘʚʣʷʣʠ 
ʧʨʦʙʝʪʭʦʚʝʥʩʢʠʡ ʩʠʤʬʦʥʽʟʤ ʚ ʦʨʢʝʩʪʨʦʚʦ-ʦʨʘʪʦʨʽʘʣʴʥʽʡ ʽ ʦʧʝʨʥʽʡ ʩʬʝʨʽ. ʌʨʘʥʮʫʟʴʢʠʡ ʽʥʩʪʨʫʤʝʥʪʘʣʽʟʤ, 
ʱʦ ʨʘʩʮʚʽʚ ʚ ʧʦʨʫ ʩʪʘʥʦʚʣʝʥʥʷ ʡ ʩʪʚʝʨʜʞʝʥʥʷ ʨʦʢʦʢʦ ʥʘ ʯʦʣʽ ʟ ʌ.ʂʫʧʝʨʝʥʦʤ ɺʝʣʠʢʠʤ, ʚʠʷʚʠʚʩʷ 
ʚʽʜʢʠʥʫʪʠʤ. ɿʫʩʠʣʣʷʤʠ ʇ.ɹʘʡʦ, ʇ.ʈʦʜʽ, ʈ.ʂʨʝʡʮʝʨʘ ʚʠʩʫʥʫʣʘʩʷ  ʬʨʘʥʮʫʟʴʢʘ ʩʢʨʠʧʢʦʚʘ ʰʢʦʣʘ, ʫ ʷʢʽʡ 
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ʚʠʜʘʪʥʠʡ ʩʢʨʠʧʘʣʴ ʽ ʢʦʤʧʦʟʠʪʦʨ ɸ.ɺʴʻʪʘʥ ʚʠʟʥʘʯʠʚ ʩʘʤʦʩʪʽʡʥʠʡ ʰʣʷʭ ʬʨʘʥʮʫʟʴʢʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʣʽʟʤʫ ʚ 
ʩʧʘʜʢʫʚʘʥʥʷ ʜʦʩʷʛʥʝʥʴ ʌʨʘʥʮʽʾ ʧʦʧʝʨʝʜʥʽʭ ʝʧʦʭ. ʎʴʦʤʫ ʞ ʩʧʨʠʷʚ ɸ.ɹʫʘʣʜʴʻ, ʦʧʝʨʥʠʡ ʢʦʤʧʦʟʠʪʦʨ, ʜʦʣʷ 
ʷʢʦʛʦ ʚʠʷʚʠʣʘʩʷ ʟʚôʷʟʘʥʦʶ ʟ ʈʦʩʽʻʶ, ʷʢ ʽ ʜʦʣʷ ʟʥʘʤʝʥʠʪʦʛʦ ʬʨʘʥʮʫʟʴʢʦʛʦ ʙʘʣʝʪʫ ʄ.ʇʝʪʽʧʘ.  

ʌʨʘʥʮʽʷ ʩʪʘʣʘ ʦʧʦʨʦʶ ʧʽʘʥʽʟʤʫ ʈʝʩʪʘʚʨʘʮʽʾ 1813-1848 ʨʨ., ʜʝ ʚ ʤʠʩʪʝʮʪʚʽ çʣʝʛʢʠʭè ʘʙʦ  
çʬʣʝʡʪʦʚʠʭè (ʦʩʢʽʣʴʢʠ ʚʽʜʪʚʦʨʶʚʘʚʩʷ ʢʦʣʦʨʠʪ ʟʚʫʯʘʥʥʷ ʬʣʝʡʪʠ-ʩʪʘʢʘʪʦ)   ʬʦʨʪʝʧʽʘʥʦ  ʧʽʟʥʘʚʘʥʽ ʙʫʣʠ 
ʭʘʨʘʪʝʨʥʽ ʦʟʥʘʢʠ ʦʜʫʭʦʪʚʦʨʝʥʦʾ ʩʘʣʦʥʥʦʾ ʪʚʦʨʯʦʩʪʽ ʩʦʣʴʥʦʾ ʢʣʘʚʝʩʠʥʦʚʦʾ ʤʫʟʠʢʠ. ʊʫʪ ʦʩʦʙʣʠʚʫ ʨʦʣʴ 
ʟʽʛʨʘʣʘ ʜʽʷʣʴʥʽʩʪʴ ʜʚʦʭ ʛʝʥʽʘʣʴʥʠʭ ʚʠʢʦʥʘʚʮʽʚ ʽ ʢʦʤʧʦʟʠʪʦʨʽʚ: ɼʞ.ʌʽʣʴʜʘ ʡ ʌ.ʐʦʧʝʥʘ, ʱʦ ʫʩʚʽʜʦʤʣʶʚʘʣʠ 
ʩʝʙʝ ʚ ʧʨʝʜʩʪʘʚʥʠʮʪʚʽ ʬʨʘʥʮʫʟʴʢʦʛʦ ʩʘʣʦʥʥʦʛʦ ʧʽʘʥʽʟʤʫ.  

ʆʜʥʘʢ ʪʽʣʴʢʠ ʚ ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ ʍɯʍ ʩʪʦʣʽʪʪʷ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʚʽʜʨʦʜʞʝʥʥʷ ʬʨʘʥʮʫʟʴʢʦʛʦ 
ʽʥʩʪʨʫʤʝʥʪʘʣʽʟʤʫ ʚ ʰʠʨʦʪʽ ʞʘʥʨʦʚʦʛʦ ʦʭʦʧʣʝʥʥʷ ʚʽʜ ʢʘʤʝʨʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʜʦ ʬʽʣʘʨʤʦʥʽʯʥʦʾ 
ʦʨʢʝʩʪʨʘʣʴʥʦʩʪʽ. ʗʢ ʽ ʫ ʚʠʧʘʜʢʫ ʩʢʨʠʧʢʦʚʦʾ ʰʢʦʣʠ ʥʘʧʨʠʢʽʥʮʽ XVIII - ʥʘ ʧʦʯʘʪʢʫ XIX ʩʪʦʣʽʪʪʷ, ʽʩʪʦʪʥʘ 
ʨʦʣʴ ʥʘʣʝʞʘʣʘ ʪʫʪ ʙʝʣʴʛʽʡʩʴʢʽʡ ʰʢʦʣʽ: ʥʘ ʧʦʯʘʪʢʫ ʚʽʢʫ ʨʦʤʘʥʪʠʟʤʫ ʙʝʣʴʛʽʻʮʴ ʐ.ɹʝʨʽʦ ʚʠʟʥʘʯʠʚ ʚʠʭʽʜ 
ɸ.ɺʴʻʪʘʥʘ, ʫ ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ ʮʴʦʛʦ ʞ ʩʪʦʨʽʯʯʷ ʉ.ʌʨʘʥʢ ʟʘʟʥʘʯʠʚ ʩʪʽʡʢʠʡ ʧʨʠʥʮʠʧ ʩʪʘʥʦʚʣʝʥʥʷ 
ʬʨʘʥʮʫʟʴʢʦʾ ʩʠʤʬʦʥʽʯʥʦʾ ʡ ʫ ʮʽʣʦʤʫ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʾ ʰʢʦʣʠ, ʧʨʦʷʚʦʤ ʷʢʦʾ, ʜʦ ʚʠʟʥʘʥʥʷ  ʂ.ɼʝʙʶʩʩʽ ʡ 
ʄ.ʈʘʚʝʣʷ, ʚʠʩʪʫʧʠʚ ʂ. ʉʝʥ-ʉʘʥʩ.  

ɯ ʉ.ʌʨʘʥʢ, ʽ ʂ. ʉʝʥ-ʉʘʥʩ ʪʚʦʨʠʣʠ ʚ ʧʦʩʪʨʦʤʘʥʪʠʯʥʠʡ ʧʝʨʽʦʜ ʙʫʪʪʷ ʤʠʩʪʝʮʪʚʘ, ʢʦʣʠ ʘʢʘʜʝʤʽʟʘʮʽʷ 
ʨʦʤʘʥʪʠʟʤʫ ʥʝʚʽʜʩʪʫʧʥʦ ʩʪʘʥʦʚʠʣʘ ʧʘʨʘʣʝʣʴ ʥʘʨʦʜʞʫʚʘʥʦʤʫ ʤʦʜʝʨʥʫ ʽʤʧʨʝʩʽʦʥʽʩʪʩʴʢʦʛʦ-
ʩʠʤʚʦʣʽʩʪʩʴʢʦʛʦ ʪʠʧʫ. ʉʫʯʘʩʥʠʢʘʤʠ ʂ. ʉʝʥ-ʉʘʥʩʘ ʩʪʘʣʠ ʪʘʢʽ ʢʦʤʧʦʟʠʪʦʨʠ ʷʢ ɽ.ʃʘʣʦ, ɽ.ʐʘʙʨʽʻ, ʇ.ɼʶʢʘ, 
ɽ.ʐʦʩʩʦʥ  ʽ ʙʘʛʘʪʦ ʽʥʰʠʭ ʚʠʜʘʪʥʠʭ ʪʚʦʨʮʽʚ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʾ ʩʣʘʚʠ ʌʨʘʥʮʽʾ, ʫ ʪʚʦʨʯʦʩʪʽ ʷʢʠʭ ʦʯʝʚʠʜʥʽ 
ʙʫʣʠ ʫʩʪʘʥʦʚʢʠ ʥʘ ʩʪʚʝʨʜʞʫʚʘʥʠʡ  ʽʤʧʨʝʩʽʦʥʽʟʤ,   ʫ ʪʦʤʫ ʯʠʩʣʽ ʮʝ ʟʥʘʤʝʥʠʪʠʡ çʋʯʝʥʴ ʏʘʨʽʚʥʠʢʘè 
ʇ.ɼʶʢʘ, ʱʦ ʩʪʘʚ ʢʣʘʩʠʢʦʶ ʽʤʧʨʨʝʩʽʦʥʽʩʪʠʯʥʦʛʦ çʟʚʫʢʦʧʠʩʫè.  

ʂ. ʉʝʥ-ʉʘʥʩ ʚʠʜʽʣʷʻʪʴʩʷ ʚ ʟʘʟʥʘʯʝʥʦʤʫ ʦʪʦʯʝʥʥʽ ʩʚʦʻʶ ʧʨʠʯʝʪʥʽʩʪʶ ʜʦ ʧʨʦʪʦʠʤʧʨʝʩʩʠʦʥʠʟʤʫ-
ʧʨʦʪʦʩʠʤʚʦʣʠʟʤʫ, ʽ ʜʦ ʱʦ ʥʘʨʦʜʞʫʻʪʴʩʷ ʥʝʦʢʣʘʩʩʠʮʠʩʪʩʢʦʡ ʣʽʥʽʾ: ʡʦʛʦ çʃʝʙʽʜʴè ʟ çʂʘʨʥʘʚʘʣʫ ʪʚʘʨʠʥè 
(1886) ʩʪʘʚ ʝʤʙʣʝʤʦʶ ʧʨʦʩʠʤʚʦʣʠʩʪʩʢʦʡ ʧʘʣʽʪʨʠ, ʦʜʠʥ ʨʘʟ ʧʝʨʝʪʚʦʨʝʥʠʡ ʫ ʩʮʝʥʽʯʥʠʡ ʦʙʨʘʟ çʋʤʠʨʘʶʯʦʛʦ 
ʣʝʙʝʜʷè ɸ.ʇʘʚʣʦʚʦʡ. ɸ ʦʧʝʨʘ ʉʝʥ-ʉʘʥʩʘ çʉʘʤʩʦʥ ʽ ɼʘʣʠʣʘè (1876) ʫʧʝʚʥʝʥʦ ʪʨʘʢʪʫʻʪʴʩʷ ʷʢ ʟʨʘʟʦʢ 
ʧʨʦʪʦʥʝʦʢʣʘʩʩʠʯʝʩʢʦʛʦ ʪʚʦʨʫ. ʂʘʤʝʨʥʘ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʘ ʤʫʟʠʢʘ ʂ. ʉʝʥ-ʉʘʥʩʘ ʚʚʽʡʰʣʘ ʚ ʨʝʧʝʨʪʫʘʨʥʠʡ 
ʩʧʠʩʦʢ ʥʘʡʙʽʣʴʰʠʭ ʚʠʢʦʥʘʚʮʽʚ ʤʠʨʫ, ʫ ʪʦʤʫ ʯʠʩʣʽ ʮʝ ʇʝʨʰʠʡ ʩʪʨʫʥʥʠʡ ʢʚʘʨʪʝʪ 1899 ʨ., ʩʝʧʪʝʪ ʜʣʷ ʪʨʫʙʠ, 
ʩʪʨʫʥʥʦʛʦ ʢʚʽʥʪʝʪʫ ʡ ʬʦʨʪʝʧʽʘʥʦ 18881 ʨ., 3 ʩʦʥʘʪʠ 1921 ʨ. ʜʣʷ ʛʦʙʦʷ ʡ ʬʦʨʪʝʧʽʘʥʦ, ʜʣʷ ʢʣʘʨʥʝʪʘ ʡ 
ʬʦʨʪʝʧʽʘʥʦ, ʜʣʷ ʬʘʛʦʪʘ ʡ ʬʦʨʪʝʧʽʘʥʦ [6,  920].  

ʆʮʽʥʢʘ ʜʦʩʷʛʥʝʥʴ ʂ. ʉʝʥ-ʉʘʥʩʘ ʚ ʦʙʣʘʩʪʽ ʩʦʥʘʪʥʦʾ ʪʚʦʨʯʦʩʪʽ ʥʝ ʟʘʚʞʜʠ ʙʫʣʘ ʘʜʝʢʚʘʪʥʦʶ. ʊʘʢ, ʫ 
ʟʤʽʩʪʦʚʥʽʡ ʽ ʜʦʩʣʽʜʥʠʮʴʢʠ ʛʣʠʙʦʢʽʡ ʩʪʘʪʪʽ ɺ.ɹʦʙʨʦʚʩʴʢʦʛʦ, ʧʨʠʩʚʷʯʝʥʦʾ ʚ 6-ʪʠʪʦʤʦʚʽʡ ʄʫʟʠʯʥʽʡ 
ʝʥʮʠʢʣʦʧʝʜʽʾ ʩʦʥʘʪʽ, ʟʥʘʭʦʜʠʤʦ ʪʘʢʽ ʜʠʚʥʦ ʥʘ ʩʴʦʛʦʜʥʽ ʟʚʫʯʥʽ ʩʣʦʚʘ: çʄʝʥʰ ʟʥʘʯʥʘ ʩʦʥʘʪʘ ʂ. ʉʝʥ-ʉʘʥʩʘ, 
ʁ.ʄ.ʈʝʡʥʙʝʨʛʝʨʘ, ʂ. ʉʠʥʜʠʥʛʘ ʡ ʽʥ. ʉʧʨʦʙʠ ʚʽʜʨʦʜʠʪʠ ʚ ʥʠʭ ʢʣʘʩʠʯʥʽ ʧʨʠʥʮʠʧʠ ʥʝ ʜʘʣʠ ʭʫʜʦʞʥʴʦ-
ʧʝʨʝʢʦʥʣʠʚʠʭ ʨʝʟʫʣʴʪʘʪʽʚè [7, 197].  

 ɿʘʟʥʘʯʝʥʠʤ ʘʚʪʦʨʘʤ ɹʦʙʨʦʚʩʴʢʠʡ ʧʨʦʪʠʩʪʘʚʣʷʻ ʜʦʩʷʛʥʝʥʥʷ ʄ. ʈʝʛʝʨʘ, ɺ. ʜôɽʥʜʽ, ɽ. ʄʘʢ-ɼʦʫʝʣʣʘ, 
ʂ. ʐʠʤʘʥʦʚʩʴʢʦʛʦ. ʊʘʢʝ ʨʦʟʭʦʜʞʝʥʥʷ ʦʮʽʥʦʢ ʟʚ'ʷʟʘʥʝ, ʟʚʘʞʘʶʯʠ ʥʘ ʚʩʝ, ʟ ʧʽʜʭʦʜʦʤ ʜʦʩʣʽʜʥʠʢʘ ʜʦ 
çʥʝʚʜʘʣʠʭè ʪʚʦʨʽʚ ʉʝʥ-ʉʘʥʩʘ, ʉʽʥʜʽʥʛʘ ʡ ʽʥ. ʟ ʧʦʟʠʮʽʡ çʢʨʠʟʠè ʩʦʥʘʪʥʦʛʦ ʞʘʥʨʫ ʥʘ ʛʨʘʥʽ ʩʪʦʣʽʪʴ, 
ʚʽʜʧʦʚʽʜʥʦ, ʤʘʻ ʤʽʩʮʝ ʥʘʧʦʣʝʛʣʠʚʠʡ ʧʦʰʫʢ çʥʝʩʧʨʦʤʦʞʥʦʩʪʽè ʩʦʥʘʪʥʠʭ ʧʨʦʙ ʚ çʧʨʦʢʣʘʩʠʯʥʠʭè 
ʚʘʨʽʘʥʪʘʭ. ɿʘʯʠʩʣʶʚʘʥʽ ʞ ɹʦʙʨʦʚʩʴʢʠʤ ʫ ʨʦʤʘʥʪʠʟʤ, ʽʤʧʨʝʩʽʦʥʽʟʤ-ʩʠʤʚʦʣʽʟʤ ʟʨʘʟʢʠ ʚʠʷʚʣʷʶʪʴʩʷ ʜʣʷ 
ʥʴʦʛʦ ʧʨʠʡʥʷʪʥʠʤʠ ʡ ʙʘʞʘʥʠʤʠ. ʉʪʠʣʽʩʪʠʯʥʽ çʧʨʠʢʦʨʜʦʥʥʷè ʧʨʦʪʦʥʝʦʢʣʘʩʩʠʮʠʟʤʫ ʷʚʥʦ ʥʝ ʧʨʠʡʤʘʶʪʴʩʷ 
ʟʘʟʥʘʯʝʥʠʤ ʜʦʩʣʽʜʥʠʢʦʤ.  

ʆʜʥʘʢ ʪʘ çʩʪʝʨʪʽʩʪʴè ʩʧʽʚʚʽʜʥʦʰʝʥʴ ʢʣʘʩʠʯʥʦʛʦ-ʘʢʣʘʩʩʠʯʥʦʛʦ-ʤʦʜʝʨʥʦʛʦ, ʢʦʪʨʘ ʫʩʚʽʜʦʤʣʶʚʘʚʩʷ ʷʢ 
ʥʝʜʦʣʽʢ ʚ   ʘʣʴʪʝʨʥʘʪʠʚʥʠʭ ʨʽʰʝʥʥʷʭ ʩʝʨʝʜʠʥʠ ʍʍ ʩʪʦʣʽʪʪʷ, ʽʟ ʪʚʝʨʜʞʝʥʥʷʤ ʧʦʣʽʩʪʠʣʽʩʪʠʢʠ ʧʦʩʪʤʦʜʝʨʥʘ-
ʧʦʩʪʘʚʘʥʛʨʘʜʘ ʥʘ ʛʨʘʥʽ ʍʍ ʽ ʍʍɯ ʚʚ. ʧʨʠʡʤʘʻʪʴʩʷ ʷʢ ʟʘʢʦʥʦʤʽʨʥʘ ʜʠʬʫʟʽʷ ʩʪʠʣʴʦʚʦʾ ʝʢʣʝʢʪʠʢʠ 
çʥʝʦʩʠʤʚʦʣʽʟʤʫè (ʟʘ ʆ.ʄʘʨʢʦʚʦʶ [4, 99-134]). ʊʦʨʞʝʩʪʚʦ ʞ ʫ ʩʪʠʣʽʩʪʠʮʽ ʧʦʩʪ- ʽ ʪʨʘʥʩʘʚʘʥʛʘʨʜʘ 
ʪʠʧʦʣʦʛʽʯʥʦʩʪʽ ʧʦʣʽʩʪʠʣʽʩʪʠʯʥʦʛʦ ʧʨʠʥʮʠʧʫ ʚʠʨʘʞʝʥʥʷ ʧʨʠʚʦʜʠʪʴ ʜʦ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ ʦʮʽʥʦʢ 
ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ-ʘʚʪʦʨʩʴʢʦʾ ʪʚʦʨʯʦʩʪʽ, ʫ ʷʢʽʡ ʽʥʜʠʚʽʜʫʘʣʽʟʦʚʘʥʘ ʢʦʥʮʝʧʮʽʷ ʪʝʤʘʪʠʟʤʫ ʡ ʬʦʨʤʠ-
ʘʨʭʽʪʝʥʢʪʦʥʽʢʠ ʧʝʨʝʩʪʘʣʘ ʚʽʜʽʛʨʘʚʘʪʠ ʚʠʨʽʰʘʣʴʥʫ ʨʦʣʴ ʚ ʫʩʚʽʜʦʤʣʝʥʥʽ ʭʫʜʦʞʥʴʦʾ ʟʥʘʯʫʱʦʩʪʽ ʪʚʦʨʽʚ.  
ʊʠʧʦʣʦʛʽʟʤʠ çʝʢʣʝʢʪʠʢʠè ʝʧʦʭʠ ʩʠʤʚʦʣʽʟʤʫ ʢʽʥʮʷ ʍɯʍ ï ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ ʚʠʟʥʘʯʠʣʠʩʷ ʷʢ ʜʞʝʨʝʣʘ ʪʦʾ 
ʢʦʥʮʝʧʪʫʘʣʴʥʦʩʪʽ ʭʫʜʦʞʥʴʦʛʦ ʚʠʨʘʞʝʥʥʷ, ʱʦ ʚʦʩʪʦʨʞʝʩʪʚʫʚʘʣʘ ʽʟ ʚʩʪʫʧʦʤ ʧʦʩʪʘʚʘʥʛʘʨʜʘ 1970-ʭ ï 1990-ʭ 
ʨʦʢʽʚ. 

ɺʽʜʧʦʚʽʜʥʦ, ʥʝ ʪʽʣʴʢʠ ʩʠʤʚʦʣʽʩʪʩʴʢʽ ʚʽʜʢʨʠʪʪʷ ɸ.ʎʝʤʣʽʥʩʴʢʦʛʦ, ʌ.ʐʨʝʢʝʨʘ, ɯ.ʇʘʜʝʨʝʚʩʴʢʦʛʦ, 
ɺ.ʈʝʙʠʢʦʚʘ  ʡ ʽʥ. ʙʫʣʠ ʧʦʚʝʨʥʫʪʽ ʫ ʪʚʦʨʯʦ ʟʘʪʨʝʙʫʚʘʥʠʡ ʢʦʤʧʣʝʢʩ ʭʫʜʦʞʥʴʦʛʦ ʜʦʩʚʽʜʫ (ʜʠʚ. çʨʝʥʝʩʘʥʩ 
ʐʨʝʢʝʨʘè, çʨʝʥʝʩʘʥʩ ʎʝʤʣʽʥʩʴʢʦʛʦè ʡ ʽʥ.[9, 128, 136]), ʘʣʝ ʪʘʢʦʞ ʽ ʧʨʦʪʦʥʝʦʢʣʘʩʩʠʮʠʟʤ ɿ.ʅʦʩʢʦʚʩʴʢʦʛʦ, 
ʄ.ʄʝʪʥʝʨʘ, ʄ. ʽ ɸ.ɻʨʝʯʘʥʽʥʦʚʠʭ, ʽʥ. ʩʪʘʣʠ ʥʘʜʙʘʥʥʷʤ ʰʠʨʦʢʦʾ ʧʫʙʣʽʢʠ ʡ ʝʥʪʫʟʽʘʩʪʠʯʥʦʾ ʦʮʽʥʢʠ ʧʨʦʜʫʢʮʽʾ 
ʥʘʟʚʘʥʠʭ ʘʚʪʦʨʽʚ. ʋ ʮʽʡ ʭʚʠʣʽ ʢʦʥʮʝʧʪʫʘʣʽʟʤʫ ʢʽʥʮʷ ʍʍ ʩʪʦʣʽʪʪʷ ʦʜʝʨʞʘʣʘ ʰʠʨʦʢʝ ʚʠʟʥʘʥʥʷ ʩʧʘʜʱʠʥʘ ʂ. 
ʉʝʥ-ʉʘʥʩʘ, ʫ ʪʦʤʫ ʯʠʩʣʽ ʡʦʛʦ ʘʥʩʘʤʙʣʝʚʘ ʤʫʟʠʢʘ, ʥʘʩʪʽʣʴʢʠ ʚʽʜʚʝʨʪʦ ʥʝʜʦʦʮʽʥʝʥʘ ʚ ʧʝʨʽʦʜ ʚʠʨʘʞʝʥʠʭ 
ʨʦʟʤʝʞʫʚʘʥʴ ʘʚʘʥʛʘʨʜ - ʪʨʘʜʠʮʽʦʥʘʣʽʟʤ.  

ʋ ʮʽʣʦʤʫ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʘ ʩʧʘʜʱʠʥʘ ʂ. ʉʝʥ-ʉʘʥʩʘ ʚʽʜʟʥʘʯʝʥʘ ʩʧʝʮʽʘʣʴʥʦʶ ʫʚʘʛʦʶ ʢʦʤʧʦʟʠʪʦʨʘ ʜʦ 
ʢʘʤʝʨʥʦ-ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʾ ʩʧʝʮʠʬʽʢʠ, ʱʦ ʚʠʟʥʘʯʠʣʦ ʩʧʝʮʽʘʣʴʥʫ ʩʧʨʷʤʦʚʘʥʽʩʪʴ ʫ ʧʽʜʩʫʤʢʦʚʦʤʫ ʜʣʷ ʡʦʛʦ 
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ʞʠʪʪʷ ʡ ʪʚʦʨʯʦʩʪʽ 1921 ʨ. ʩʪʚʦʨʝʥʥʷ ʪʨʴʦʭ ʉʦʥʘʪ ʜʣʷ ʛʦʙʦʷ, ʢʣʘʨʥʝʪʘ ʡ ʬʘʛʦʪʘ ʟ ʬʦʨʪʝʧʽʘʥʦ ʷʢ ʧʽʜʩʫʤʦʢ 
ʨʦʙʦʪʠ ʚ ʢʘʤʝʨʥʦ-ʘʥʩʘʤʙʣʝʚʽʡ ʩʬʝʨʽ. 

 ʊʘʢʦʞ  ʽʛʨʦʚʘ ʜʦʙʽʨʥʽʩʪʴ ʤʫʟʠʢʠ ʉʝʥ-ʉʘʥʩʘ, ʽʥʬʘʥʪʠʣʴʥʽ ʟʨʽʟʠ ʚ ʡʦʛʦ ʦʙʨʘʟʘʭ, ʱʦ ʚʢʣʶʯʘʶʪʴ ʫ ʩʚʽʪ 
ʣʶʜʝʡ ʪʚʘʨʠʥ ʽ ʙʽʙʣʝʡʩʴʢʠʭ-ʣʝʛʝʥʜʘʨʥʠʭ ʧʝʨʩʦʥʘʞʽʚ, ʢʦʥʮʝʨʪʥʦ-ʦʰʘʪʥʠʡ ʪʦʥʫʩ ʪʚʦʨʽʚ, - ʚʩʽʻʶ 
ʩʫʢʫʧʥʽʩʪʶ ʟʘʟʥʘʯʝʥʠʭ ʚʠʨʘʟʥʠʭ ʩʢʣʘʜʦʚʠʭ ʤʠʩʪʝʮʪʚʦ ʉʝʥ-ʉʘʥʩʘ ʧʝʨʝʙʦʨʶʻ ʩʧʘʜʱʠʥʫ çʛʝʨʤʘʥʽʟʘʮʽʾè, 
ʱʦ ʚʠʟʥʘʯʠʣʦʩʷ ʚʽʜ ʨʝʚʦʣʶʮʽʡʥʦʛʦ ʯʘʩʫ XVIII ʚ. ʽ ʨʦʤʘʥʪʠʯʥʠʭ ʧʨʦʝʢʮʽʡ ʮʴʦʛʦ ʩʫʚʦʨʦʛʦ ʜʨʘʤʘʪʠʟʤʫ 
(ɻ.ɹʝʨʣʽʦʟ, ʌ.ʆʙʝʨ, ɼʞ.ʄʝʡʝʨʙʝʨ). ɯ ʟʨʦʙʣʝʥʦ ʮʝ  ʥʘ ʢʦʨʠʩʪʴ ʘʧʝʣʷʮʽʡ ʜʦ çʜʠʪʷʯʦʩʪʽè ʨʦʢʦʢʦ ʽ ʡʦʛʦ 
ʩʘʣʦʥʥʠʭ ʚʽʜʪʚʦʨʝʥʴ ʚ ʧʝʨʽʦʜ ʈʝʩʪʘʚʨʘʮʽʾ.   

ɼʦ ʪʦʛʦ ʞ ʦʯʝʚʠʜʥʽ ʧʨʦʪʦʥʝʦʢʣʘʩʠʯʥʽ ʪʝʥʜʝʥʮʽʾ ʩʪʠʣʴʦʚʦʾ ʩʧʨʷʤʦʚʘʥʦʩʪʽ ʪʚʦʨʯʦʩʪʽ ʉʝʥ-ʉʘʥʩʘ, ʫ 
ʷʢʦʛʦ ʤʘʻʤʦ ʫʩʚʽʜʦʤʣʝʥʥʷ ʽʩʪʦʪʥʦʩʪʽ ʽʤʧʨʝʩʽʦʥʽʩʪʩʴʢʦʛʦ-ʩʠʤʚʦʣʽʩʪʩʴʢʦʛʦ ʚʥʝʩʢʫ ʤʦʜʝʨʥʫ, ʱʦ   
ʩʧʦʣʫʯʘʚʩʷ ʟ ʫʩʪʘʥʦʚʢʘʤʠ ʥʘ ʟʥʘʯʠʤʽʩʪʴ ʢʣʘʩʠʯʥʠʭ ʤʦʜʝʣʝʡ ʫ ʾʭ  ʘʜʘʧʪʘʮʽʾ ʜʦ ʥʝʘʜʝʢʚʘʪʥʠʭ ʫʤʦʚ 
ʤʦʜʝʨʥʽʩʪʩʴʢʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʩʝʨʝʜʦʚʠʱʘ. ɺʥʝʩʦʢ ʂ. ʉʝʥ-ʉʘʥʩʘ ʚ ʤʠʩʪʝʮʪʚʦ ʢʘʤʝʨʥʦ-ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʾ 
ʤʫʟʠʢʠ ʚʠʟʥʘʯʝʥʦ ʩʪʠʣʴʦʚʠʤʠ ʫʩʪʘʥʦʚʢʘʤʠ ʥʘ ʧʨʦʪʦʥʝʦʢʣʘʩʠʮʠʟʤ, ʫ ʷʢʦʤʫ ʢʣʘʩʠʯʥʽ ʤʦʜʝʣʽ 
ʩʧʽʚʚʽʜʥʦʩʷʪʴʩʷ ʟ ʥʘʨʦʙʽʪʢʘʤʠ ʧʨʠʡʦʤʽʚ ʤʦʜʝʨʥʫ - ʫ ʚʠʛʣʷʜʽ ʚʠʨʘʟʥʠʭ ʟʘʩʦʙʽʚ ʽʤʧʨʝʩʽʦʥʽʟʤʫ-ʩʠʤʚʦʣʽʟʤʫ.  

ʉʦʥʘʪʠ ʜʣʷ ʜʫʭʦʚʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ ʽ ʬʦʨʪʝʧʽʘʥʦ (ʜʣʷ ʛʦʙʦʷ, ʢʣʘʨʥʝʪʘ ʡ ʬʘʛʦʪʘ ʟ ʬʦʨʪʝʧʽʘʥʦ), 
ʥʘʧʠʩʘʥʽ ʚ ʦʩʪʘʥʥʽʡ ʨʽʢ ʞʠʪʪʷ ʢʦʤʧʦʟʠʪʦʨʘ, ʩʚʦʻʨʽʜʥʦ ʧʽʜʩʫʤʫʚʘʣʠ ʦʩʚʦʻʥʥʷ ʥʦʚʠʭ ʪʝʤʙʨʘʣʴʥʠʭ 
ʧʦʢʘʟʥʠʢʽʚ ʪʨʘʜʠʮʽʡʥʠʭ ʬʦʨʤ ʤʫʟʠʢʠ ʥʘ ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʨʽʯʯʷ.   

ʆʙʨʠʩ  ʉʝʥ-ʉʘʥʩʘ ʢʦʤʧʦʟʠʪʦʨʘ,  ʷʢ  ʮʝ ʚʽʜʟʥʘʯʘʻʪʴʩʷ ʜʦʩʣʽʜʥʠʢʘʤʠ, ʚʠʟʥʘʯʠʚʩʷ, ʥʘʩʘʤʧʝʨʝʜ, ʡʦʛʦ 
ʚʥʝʩʢʦʤ ʚ ʦʧʝʨʥʠʡ ʽ ʢʦʥʮʝʨʪʥʦ-ʩʠʤʬʦʥʽʯʥʠʡ ʞʘʥʨʠ. ʆʧʝʨʘ çʉʘʤʩʦʥ ʽ ɼʘʣʽʣʘè, ʩʪʚʦʨʝʥʘ ʚ 1876 ʨ., ʥʘʟʚʘʥʘ 
ʄ. ʈʠʤʩʴʢʠʤ-ʂʦʨʩʘʢʦʚʳʤ çʽʜʝʘʣʦʤ ʦʧʝʨʥʦʾ ʬʦʨʤʠè [6, 920] ʽ ʩʪʘʣʘ ʦʜʥʠʤ ʽʟ ʩʘʤʠʭ ʟʥʘʤʝʥʥʠʭ ʪʚʦʨʽʚ, ʱʦ 
ʬʦʨʤʫʚʘʚ ʩʚʽʪʦʚʝ ʚʠʟʥʘʥʥʷ ʢʦʤʧʦʟʠʪʦʨʘ. ʌʦʨʪʝʧʽʘʥʥʽ ʢʦʥʮʝʨʪʠ ʉʝʥ-ʉʘʥʩʘ (ʾʭ 5, ʦʩʦʙʣʠʚʦ ʟʥʘʤʝʥʠʪʠʡ ʽ 
ʫʣʶʙʣʝʥʠʡ  ʚʠʢʦʥʘʚʮʷʤʠ ˉ 2 g-moll 1868 ʨ.) ʚʠʟʥʘʯʠʣʠ ʡʦʛʦ ʢʦʥʪʘʢʪ ʽʟ ʚʝʨʰʠʪʝʣʷʤʠ ʧʽʘʥʽʩʪʠʯʥʦʛʦ 
ʤʠʩʪʝʮʪʚʘ ʜʨʫʛʦʾ ʧʦʣʦʚʠʥʠ ʍɯʍ ʩʪʦʣʽʪʪʷ - ʌ.ʃʽʩʪʦʤ ʽ ɸ.ʈʫʙʽʥʰʪʝʡʥʦʤ [6, 919].   

ʗʢ ʟʘcʚʽʜʯʫʶʪʴ ʜʘʪʠ ʥʘʧʠʩʘʥʥʷ ʚʠʱʝʟʛʘʜʘʥʠʭ ʽ ʽʥʰʠʭ ʪʚʦʨʽʚ ʢʦʥʮʝʨʪʥʦ-ʩʦʣʴʥʦʛʦ ʧʨʦʷʚʫ, ʚʦʥʠ, ʚ 
ʦʩʥʦʚʥʦʤʫ, ʩʪʚʦʨʝʥʽ ʙʫʣʠ ʚ ʮʝʥʪʨʘʣʴʥʠʡ ʧʝʨʽʦʜ ʪʚʦʨʯʦʛʦ ʰʣʷʭʫ ʤʘʡʩʪʨʘ. ɿʚʝʨʥʝʥʥʷ ʞ ʜʦ ʢʘʤʝʨʥʦ-
ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʭ ʞʘʥʨʽʚ ʩʪʘʣʦʩʷ ʙʣʠʞʯʝ ʜʦ ʟʘʚʝʨʰʘʣʴʥʦʛʦ ʧʝʨʽʦʜʫ ʞʠʪʪʷ ʡ ʜʽʷʣʴʥʦʩʪʽ ʚʝʣʠʢʦʛʦ 
ʤʫʟʠʢʘʥʪʘ. ʌʘʢʪʠʯʥʦ çʧʨʦʱʘʣʴʥʠʤè ʚʠʷʚʠʚʩʷ ʮʠʢʣ 1921 ʨ. - ʉʦʥʘʪʠ ʜʣʷ ʛʦʙʦʷ, ʢʣʘʨʥʝʪʘ, ʬʘʛʦʪʘ ʡ 
ʬʦʨʪʝʧʽʘʥʦ. 

ʆʢʨʽʤ ʥʘʟʚʘʥʠʭ ʉʦʥʘʪ ʜʣʷ ʜʫʭʦʚʠʭ ʽ ʬʦʨʪʝʧʽʘʥʦ, ʂ. ʉʝʥ-ʉʘʥʩ ʩʪʚʦʨʠʚ ʚ 1872 ʽ 1905 ʨ. ʜʚʘ ʪʚʦʨʠ 
ʮʴʦʛʦ ʞʘʥʨʫ ʜʣʷ ʩʢʠʧʢʠ ʡ ʬʦʨʪʝʧʽʘʥʦ: ʦʨ.32, c-moll, op.123 F-dur. ɺʠʱʝ ʥʘʚʦʜʠʣʠʩʷ ʧʨʠʥʠʟʣʠʚʽ  
ʚʠʩʣʦʚʣʝʥʥʷ ɺ.ɹʦʙʨʦʚʩʴʢʦʛʦ  ʟ ʧʨʠʚʦʜʫ ʦʮʽʥʢʠ ʩʦʥʘʪʥʦ-ʪʠʧʦʣʦʛʽʯʥʦʾ ʷʢʦʩʪʽ ʫ ʧʨʝʜʩʪʘʚʣʝʥʥʽ ʾʭ ʉʝʥ-
ʉʘʥʩʦʤ. ʆʜʥʘʢ ʧʨʘʢʪʠʢʘ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʚʠʢʦʥʘʚʩʪʚʘ ʩʚʽʜʯʠʪʴ ʧʨʦ ʧʨʦʪʠʣʝʞʥʝ: ʉʦʥʘʪʠ ʚʝʣʠʢʦʛʦ 
ʬʨʘʥʮʫʟʴʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ʩʪʚʦʨʠʣʠ ʟʥʘʤʝʥʥʠʡ ʚʥʝʩʦʢ ʫ ʨʦʟʚʠʪʦʢ ʩʦʥʘʪʥʦʾ ʪʚʦʨʯʦʩʪʽ ʚ ʮʽʣʦʤʫ.  

ɿʚʝʨʪʘʻʤʦ ʫʚʘʛʫ ʥʘ ʪʦʡ ʦʯʝʚʠʜʥʠʡ ʧʦʢʘʟʥʠʢ, ʱʦ ʩʦʥʘʪʥʘ ʪʠʧʦʣʦʛʽʷ ʚ ʉʝʥ-ʉʘʥʩʘ ʢʨʠʩʪʘʣʽʟʫʚʘʣʘʩʷ ʚ 
ʧʨʦʮʝʩʽ ʡʦʛʦ ʦʩʚʦʻʥʥʷ ʩʦʥʘʪʥʦ-ʩʠʤʬʦʥʽʯʥʠʭ ʢʦʤʧʦʟʠʮʽʡ, ʧʨʠʯʦʤʫ, ʫ ʷʚʥʦʤʫ ʩʭʠʣʷʥʥʽ ʜʦ ʧʨʦʪʦʥʝʦʙʘʨʦʯʥʦʛʦ  
ʩʠʥʢʨʝʪʠʟʤʫ ʢʦʥʮʝʨʪʫ ʡ ʩʠʤʬʦʥʽʾ. ɸ ʪʘʢʦʛʦ ʨʦʜʫ ʩʠʤʙʽʦʟ ʪʠʧʦʣʦʛʽʡ ʫʢʘʟʫʻ ʥʘ ʥʘʙʣʠʞʝʥʽʩʪʴ ʜʦ ʩʦʥʘʪʥʦʛʦ 
ʞʘʥʨʫ, ʱʦ ʚʠʟʥʘʯʠʚ ʨʦʟʚʠʪʦʢ ʟ ʥʴʦʛʦ, ʫ ʷʢʦʩʪʽ ʩʧʝʮʽʘʣʴʥʦʛʦ ʨʽʟʥʦʚʠʜʫ, ʢʦʥʮʝʨʪʥʠʭ ʽ ʩʠʤʬʦʥʽʯʥʦʾ çʛʘʣʫʟʝʡè.  
ʇʨʠ ʮʴʦʤʫ ʚʽʜʟʥʘʯʘʻʪʴʩʷ, ʱʦ ʚ ʮʠʭ ʢʦʥʮʝʨʪʥʦ-ʩʠʤʬʦʥʽʯʥʠʭ ʪʚʦʨʘʭ ʤʘʻ ʤʽʩʮʝ ʢʘʨʪʠʥʥʦ-ʣʽʨʠʯʥʠʡ ʧʨʠʥʮʠʧ 
ʚʠʢʣʘʜʫ, ʷʚʥʦ ʧʨʦʜʦʚʞʫʶʯʠ ʩʬʝʨʫ ʬʨʘʥʮʫʟʴʢʦʛʦ ʝʩʪʝʪʠʟʤʫ ʚ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʤʫ ʤʠʩʪʝʮʪʚʽ, ʱʦ ʚʽʜʪʚʦʨʶʻ 
ʢʫʣʴʪ ʚʠʪʦʥʯʝʥʦʛʦ ʡ ʫʤʠʣʠʪʝʣʴʥʦʛʦ ʧʦʯʘʪʢʽʚ, ʟʘʢʣʘʜʝʥʠʭ ʨʦʢʦʢʦ.  

ʊʘʢ, ʚʽʜʟʥʘʯʘʶʯʠ ʟʘʟʥʘʯʝʥʫ ʚʣʘʩʪʠʚʽʩʪʴ ʽʥʩʪʨʫʤʝʥʪʘʣʽʟʤʫ ʉʝʥ-ʉʘʥʩʘ, ɽ.ɹʨʦʥʬʠʥ ʧʠʩʘʚ: 
çʋ ʪʚʦʨʘʭ ʉʝʥ-ʉʘʥʩʘ ʧʘʥʫʻ ʩʚʽʪʣʘ ʧʦʝʪʠʯʥʘ ʣʽʨʠʢʘ, ʥʘʩʪʨʦʾ ʨʘʜʦʩʪʽ, ʙʘʜʴʦʨʦʩʪʽ, ʥʘʨʦʜʞʫʚʘʥʽ 

ʝʢʩʧʨʝʩʠʚʥʦʶ ʜʠʥʘʤʽʢʦʶ ʨʫʭʫ, ʩʦʢʦʚʠʪʽ ʞʘʥʨʦʚʽ ʟʘʤʘʣʴʦʚʢʠ, ʫʤʠʨʦʪʚʦʨʝʥʘ ʩʧʦʛʣʷʜʘʣʴʥʽʩʪʴ, ʰʣʷʭʝʪʥʘ 
ʧʘʪʝʪʠʢʘ, ʩʪʨʠʤʘʥʠʡ ʜʨʘʤʘʪʠʟʤ. é ʆʙʨʘʟʠ ʛʝʨʦʾʯʥʦʛʦ ʧʽʜʡʦʤʫ, ʪʨʠʚʦʛʠ, ʟʙʝʥʝʪʝʞʝʥʥʷ, ʩʫʤʫ - ʚʽʜʥʦʩʥʦ 
ʨʽʜʢʽ. ɿʘ ʩʚʦʻʶ ʧʨʠʨʦʜʦʶ  ʤʠʩʪʝʮʪʚʦ ʉʝʥ-ʉʘʥʩʘ ʦʙ'ʻʢʪʠʚʥʝ, ʣʦʛʽʯʥʝ ʽ ʷʩʥʝ, ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʡ ʧʦʯʘʪʦʢ ʫ 
ʥʴʦʤʫ ʧʨʝʚʘʣʶʻ ʥʘʜ ʝʤʦʮʽʡʥʠʤ...è [6, 920]. 

ʊʨʘʢʪʫʚʘʥʥʷ ʬʦʨʪʝʧʽʘʥʥʦʾ  ʩʦʥʘʪʠ  ʷʢ çʩʠʤʬʦʥʽʟʦʚʘʥʦʾè ʢʦʤʧʦʟʠʮʽʾ ʥʝ ʩʪʘʥʦʚʠʣʦ ʧʨʠʡʥʷʪʥʦʛʦ ʜʣʷ 
ʬʨʘʥʮʫʟʴʢʦʾ ʪʨʘʜʠʮʽʾ ʚʠʤʽʨʫ ʟʤʽʩʪʫ ʡ ʦʙʨʘʟʫ. ɯ ʥʘʡʙʽʣʴʰ ʨʽʟʢʦ ʮʶ ʧʦʟʠʮʽʶ ʚʠʟʥʘʯʠʚ ʂ.ɼʝʙʶʩʩʽ, ʷʢʠʡ 
ʧʠʩʘʚ, ʱʦ ʙʝʪʭʦʚʝʥʩʴʢʠʤ ʉʦʥʘʪʘʤ çʥʝ ʚʠʩʪʘʯʘʻè ʧʽʘʥʽʟʤʫ, ʱʦ ʡʦʤʫ ʚʦʥʠ çʟʜʘʶʪʴʩʷ ʧʝʨʝʢʣʘʜʝʥʥʷʤ ʟ 
ʦʨʢʝʩʪʨʫè [5, ʩ.142]. 

ʆʨʢʝʩʪʨʘʣʴʥʽʩʪʴ ʤʠʩʣʝʥʥʷ ʚ ʩʦʥʘʪʘʭ ʩʪʘʣʘ ʩʪʝʨʝʦʪʠʧʦʤ  ʧʨʦʥʽʤʝʮʴʢʦʾ ʪʨʘʜʠʮʽʾ ʪʨʘʢʪʫʚʘʥʥʷ ʞʘʥʨʫ, 
ʷʢʦʤʫ ʌʨʘʥʮʽʷ ʥʘʧʨʠʢʽʥʮʽ ʍɯʍ ʩʪʦʣʽʪʪʷ ʧʨʦʪʠʩʪʘʚʠʣʘ ʧʨʦʪʦʥʝʦʢʣʘʩʠʮʠʟʤ ʽ ʽʤʧʨʝʩʽʦʥʽʟʤ-ʩʠʤʚʦʣʽʟʤ, 
ʚʠʚʝʜʝʥʠʭ ʙʘʛʘʪʦ ʚ ʯʦʤʫ ʟ ʧʦʟʠʮʽʡ ʫʤʠʣʠʪʝʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʨʦʢʦʢʦ, ʷʢʝ ʩʢʣʘʣʦ ʘʥʪʠʪʝʟʫ ʤʠʩʪʝʮʪʚʫ 
ʙʦʨʦʪʴʙʠ ʡ ʧʨʦʪʝʩʪʫ ʬʨʘʥʮʫʟʴʢʦʛʦ ʞ ʨʦʤʘʥʪʠʟʤʫ-ʨʝʘʣʽʟʤʫ ʧʝʨʰʦʾ ʧʦʣʦʚʠʥʠ ʡ ʩʝʨʝʜʠʥʠ ʍɯʍ ʩʪ. ʚ ʦʩʦʙʘʭ 
ɽ.ɼʝʣʘʢʨʫʘ, ɻ.ʂʶʨʙʝ, ɺ.ɻʶʛʦ, ɻ.ʌʣʦʙʝʨʘ ʡ ʽʥ.  

ʋ ʮʝʥʪʨʽ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʾ ʩʧʘʜʱʠʥʠ ʂ. ʉʝʥ-ʉʘʥʩʘ ʩʪʦʾʪʴ  ʡʦʛʦ ʜʠʚʥʘ çʟʦʦʣʦʛʽʯʥʘ ʬʘʥʪʘʟʽʷè, 
ʬʘʢʪʠʯʥʦ, ʘʥʩʘʤʙʣʝʚʘ ʢʦʥʮʝʨʪ-ʩʦʥʘʪʘ ʜʣʷ ʜʚʦʭ ʬʦʨʪʝʧʽʘʥʦ, ʜʚʦʭ ʩʢʨʠʧʦʢ, ʘʣʴʪʘ, ʚʽʦʣʦʥʯʝʣʽ, ʢʦʥʪʨʘʙʘʩʘ, 
ʬʣʝʡʪʠ, ʬʽʩʛʘʨʤʦʥʽʾ, ʢʩʠʣʦʬʦʥʘ ʡ ʯʝʣʝʩʪʠ. ʊʘʢʠʡ ʩʢʣʘʜ ʩʧʽʚʚʽʜʥʦʩʠʤʦ ʟ ʙʘʨʦʯʥʠʤ concerto grosso, ʘ 
ʟʘʛʘʣʴʥʘ ʢʽʣʴʢʽʩʪʴ ʥʦʤʝʨʽʚ (14) ʫʪʚʦʨʠʪʴ ʘʥʘʣʦʛʽʶ ʜʦ ʩʦʥʘʪ-ʩʶʾʪ  ʜʣʷ ʨʽʟʥʠʭ ʩʢʣʘʜʽʚ, ʽʤʝʥʦʚʘʥʠʭ ʫ 
ʢʣʘʚʽʨʥʦʤʫ ʚʘʨʽʘʥʪʽ ordre, ʘ ʚ ʘʥʩʘʤʙʣʝʚʦʤʫ ʜʠʚʝʨʪʠʩʤʝʥʪʦʤ, ʢʘʧʨʠʯʽʦ ʡ ʽʥ.  ʆʩʪʘʥʥʷ ʟ ʥʘʟʚʘʥʠʭ 
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ʪʠʧʦʣʦʛʽʡ ʟʘʟʥʘʯʝʥʘ ʚ çʂʘʧʨʠʯʽʦ ʥʘ ʜʘʪʩʴʢʽ ʡ ʨʦʩʽʡʩʴʢʽ ʥʘʨʦʜʥʽ ʪʝʤʠ ʜʣʷ ʬʣʝʡʪʠ, ʛʦʙʦʷ, ʢʣʘʨʥʝʪʘ ʡ 
ʬʦʨʪʝʧʽʘʥʦè (ʦʨ. 79, 1887), ʩʪʨʫʢʪʫʨʘ ʡ ʩʢʣʘʜ ʷʢʦʛʦ ʩʧʽʚʚʽʜʥʦʩʠʤʦ ʽʟ ʩʦʥʘʪʘʤʠ-ʜʫʝʪʘʤʠ ʜʣʷ ʩʪʨʫʥʥʠʭ, 
ʜʫʭʦʚʠʭ ʽ ʬʦʨʪʝʧʽʘʥʦ.  

 çʂʘʨʥʘʚʘʣ ʪʚʘʨʠʥè ʂ. ʉʝʥ-ʉʘʥʩʘ ʥʝʦʜʥʦʨʘʟʦʚʦ ʩʪʘʚʘʚ ʦʙ'ʻʢʪʦʤ ʚʠʢʦʥʘʚʩʴʢʠʭ ʟʫʩʠʣʴ ʤʫʟʠʢʘʥʪʽʚ 
ʆʜʝʩʠ, ʧʨʠʯʦʤʫ, ʫ ʧʨʦʷʚʽ ʚʠʢʦʥʘʥʴ, ʽʥʽʮʽʡʦʚʘʥʠʭ ʧʽʘʥʽʩʪʘʤʠ ï ɸ.ʄʘʡ, ʅ. ɹʫʟʘʥʦʚʦʶ, ʆ. ʽ  ɺ. 
ʑʝʨʙʘʢʦʚʠʤʠ, ʧʽʜʪʨʠʤʘʥʠʭ ʢʦʣʝʢʪʠʚʦʤ çɻʘʨʤʦʥʽʡ ʩʚʽʪʫè ʽ ʡʦʛʦ ʭʫʜʦʞʥʽʤ ʢʝʨʽʚʥʠʢʦʤ ʉ.ʐʦʣʴʮʝʤ. ʋ ʾʭ 
ʚʠʢʦʥʘʥʥʽ ʪʨʘʜʠʮʽʦʥʘʣʽʩʪʩʴʢʽ-ʽʛʨʦʚʽ ʧʨʦʷʚʠ ʚʠʨʘʟʥʠʭ ʤʦʞʣʠʚʦʩʪʝʡ ʘʥʩʘʤʙʣʝʚʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʣʽʟʤʫ ʉʝʥ-
ʉʘʥʩʘ ʚʠʷʚʠʣʠʩʷ ʚʠʜʽʣʝʥʠʤʠ ʡ ʧʽʜʢʨʝʩʣʝʥʠʤʠ ʫ ʪʚʦʨʯʽʡ ʧʦʜʘʯʽ ʮʴʦʛʦ ʷʩʢʨʘʚʦ ʥʘʮʽʦʥʘʣʴʥʦ ʚʠʨʘʞʝʥʦʛʦ 
ʤʠʩʪʝʮʪʚʘ, ʫ ʷʢʦʤʫ ʧʦʢʘʟʦʚʠʤ ʜʣʷ ʜʘʥʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʫʩʪʘʥʦʚʢʠ ʜʝʤʦʥʩʪʨʘʪʠʚʥʠʡ ʽʥʪʝʣʝʢʪʫʘʣʽʟʤ-
ʘʨʪʠʩʪʠʟʤ ʩʪʠʣʽʩʪʠʯʥʦʛʦ ʚʠʙʦʨʫ ʚʠʷʚʠʚʩʷ ʦʩʦʙʣʠʚʦ  ʢʫʣʴʪʠʚʦʚʘʥʠʤ ʽ ʟʙʝʨʽʛʘʥʠʤ.   

ʇʦ ʜʘʪʘʭ ʥʘʧʠʩʘʥʥʷ ʡ ʩʫʪʥʦʩʪʽ ʚʠʙʫʜʦʚʫʚʘʥʥʷ ʢʦʞʥʦʾ ʟ ʥʘʟʚʘʥʠʭ ʢʦʤʧʦʟʠʮʽʡ   ʉʦʥʘʪ  ʜʣʷ  ʛʦʙʦʷ, 
ʢʣʘʨʥʝʪʘ, ʬʘʛʦʪʘ ʡ ʬʦʨʪʝʧʽʘʥʦ ʦʩʪʘʥʥʽ ʫʪʚʦʨʷʪʴ ʜʝʷʢʠʡ ʮʠʢʣ, ʫ ʷʢʦʤʫ ʣʽʨʠʢʦ-ʝʣʝʛʽʡʥʽ ʤʦʪʠʚʠ ʧʘʥʫʶʪʴ, 
ʩʪʚʦʨʶʶʯʠ  ʩʫʢʫʧʥʠʡ ʧʘʩʪʦʨʘʣʴʥʠʡ ʢʦʣʦʨʠʪ, ʥʝʚʽʜʨʠʚʥʠʡ ʚʽʜ ʭʘʨʘʢʪʝʨʫ ʪʝʤʙʨʽʚ ʢʦʞʥʦʛʦ ʽʟ ʟʘʷʚʣʝʥʠʭ 
ʜʫʭʦʚʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ.  

ʑʦ ʩʪʦʩʫʻʪʴʩʷ ʬʦʨʪʝʧʽʘʥʦ, ʪʝ ʪʫʪ ʢʦʤʧʦʟʠʪʦʨ ʜʝʤʦʥʩʪʨʫʻ, ʷʢ ʽ ʫ ʚʩʽʭ ʥʘʧʠʩʘʥʠʭ ʜʣʷ ʜʘʥʦʛʦ 
ʽʥʩʪʨʫʤʝʥʪʘ ʢʦʤʧʦʟʠʮʽʷʭ, ʧʨʠʭʠʣʴʥʽʩʪʴ ʜʦ ʬʨʘʥʮʫʟʴʢʦʾ ʪʨʘʜʠʮʽʾ ʢʣʘʚʽʨʥʦʩʪʽ, ʷʢʘ ʚʠʢʣʶʯʘʻ çʨʦʷʣʴʥʝ 
ʚʩʝʦʭʦʧʣʝʥʥʷè, ʱʦ ʪʘʢ ʥʘʧʦʣʝʛʣʠʚʦ ʚʽʜʩʪʦʨʦʥʷʚ ɼʝʙʶʩʩʽ ʚʽʜ ʬʨʘʥʮʫʟʴʢʦʛʦ ʨʦʟʫʤʽʥʥʷ ʧʽʘʥʽʟʤʫ. 
çʇʦʣʴʦʪʥʘè ʜʦʙʽʨʥʽʩʪʴ ʧʘʣʴʮʝʚʦʾ ʪʝʭʥʽʢʠ, ʫʥʠʢʘʥʥʷ  ʪʝʪʨʘʣʴʥʠʭ ʧʨʦʪʠʩʪʦʷʥʴ ʢʘʥʪʠʣʝʥʠ ʡ ʪʫʪʪʽʡʥʠʭ 
ʝʬʝʢʪʽʚ çʨʦʷʣʴʥʦʛʦè ʟʚʫʯʘʥʥʷ, ʦʨʛʘʥʽʯʥʝ   ʟʣʠʪʪʷ  ʧʽʘʥʽʩʪʠʯʥʦʾ ʤʦʪʦʨʠʢʠ ʽʟ ʩʫʢʫʧʥʽʩʪʶ ʤʦʪʦʨʥʦ-ʧʘʩʘʞʥʦ 
ʪʨʘʢʪʦʚʘʥʦʾ ʟʚʫʯʥʦʩʪʽ ʽʥʰʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʱʦ ʙʝʨʫʪʴ ʫʯʘʩʪʴ ʚ ʘʥʩʘʤʙʣʝʚʦʤʫ ʢʦʤʧʣʝʢʩʽ, - ʪʘʢʠʡ ʧʽʜʩʫʤʦʢ 
ʱʦʜʦ ʝʩʪʝʪʠʯʥʠʭ ʥʘʛʨʦʤʘʜʞʝʥʴ ʬʨʘʥʮʫʟʴʢʦʾ ʘʥʩʘʤʙʣʝʚʦʾ ʪʨʘʜʠʮʽʾ, ʢʦʥʮʝʥʪʨʠʨʦʚʘʥʥʦ ʧʦʜʘʚʘʥʦʾ ʫ 
ʚʽʜʧʦʚʽʜʥʠʭ ʪʚʦʨʘʭ ʉʝʥ-ʉʘʥʩʘ. 

ɺʠʩʥʦʚʢʠ. ʂʦʤʧʦʟʠʪʦʨ ʚʠʷʚʠʚʩʷ ʙʝʟʧʦʩʝʨʝʜʥʽʤ ʩʧʘʜʢʦʻʤʮʝʤ ʩʘʣʦʥʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʣʽʟʤʫ, ʫ ʷʢʦʤʫ 
ʽʩʪʦʪʥʦʶ ʻ ʬʦʨʪʝʧʽʘʥʥʘ ʫʯʘʩʪʴ ʫ ʪʽʤ ʢʦʣʦʨʠʪʽ ʢʣʘʚʽʨʥʦʩʪʽ, ʱʦ ʧʨʝʜʩʪʘʚʣʷʻ ʬʨʘʥʮʫʟʴʢʠʡ ʩʪʠʣʴ 
ʬʦʨʪʝʧʽʘʥʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʡ ʞʠʚʠʪʴʩʷ ʝʩʪʝʪʠʢʦʶ çʣʝʛʢʠʭè ʬʦʨʪʝʧʽʘʥʦ ʝʧʦʭʠ ʈʝʩʪʘʚʨʘʮʽʾ. ɼʣʷ ʮʴʦʛʦ 
ʤʠʩʪʝʮʪʚʘ ʧʦʢʘʟʦʚʘ ʘʥʪʠʪʝʘʪʨʘʣʴʥʘ ʤʘʥʝʨʘ ʚʽʜʩʪʦʨʦʥʝʥʥʷ ʚʽʜ ʙʝʟʛʣʫʟʜʦʩʪʝʡ ʽ ʛʨʫʙʦʩʪʝʡ ʞʠʪʪʷ ʟʘʨʘʜʠ 
ʩʪʚʦʨʝʥʥʷ ʪʚʦʨʯʦʛʦ çʦʘʟʠʩʫè ʭʫʜʦʞʥʴʦʛʦ ʩʣʫʞʽʥʥʷ ʂʨʘʩʽ.  ʕʪʶʜʥʦ-ʧʨʝʣʶʜʽʡʥʘ ʤʦʪʦʨʠʢʘ ʟʘʡʤʘʻ ʧʨʦʚʽʜʥʝ 
ʧʦʣʦʞʝʥʥʷ ʚ ʪʝʭʥʽʮʽ ʚʠʨʘʞʝʥʥʷ, ʱʦ ʫʩʚʽʜʦʤʣʶʚʘʣʦʩʷ ʚ ʷʢʦʩʪʽ ʙʘʟʦʚʦʛʦ ʪʚʦʨʯʦʛʦ ʧʦʢʘʟʥʠʢʘ ʫ 
ʚʠʢʦʥʘʚʩʴʢʦʤʫ ʤʠʩʪʝʮʪʚʽ ʤʫʟʠʢʘʥʪʽʚ ʆʜʝʩʠ, ʷʢʘ ʜʘʣʘ ʋʢʨʘʾʥʽ ʪʚʦʨʯʠʡ ʜʫʝʪ ʧʽʘʥʽʩʪʽʚ ʆ.ʽ ɺ.ʑʝʨʙʘʢʦʚʠʭ, 
ʘʥʩʘʤʙʣʴ çɻʘʨʤʦʥʽʾ ʩʚʽʪʫè, ʽʥ. ʆʩʪʘʥʥʽ ʩʧʝʮʽʘʣʽʟʫʚʘʣʠʩʷ ʥʘ ʚʠʢʦʥʘʥʥʽ ʤʫʟʠʢʠ ʤʦʜʝʨʥʫ ʡ 
ʧʨʦʩʠʤʚʦʣʽʩʪʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʣʽʥʽʾ, ʚ ʷʢʽʡ ʪʚʦʨʠ ʂ. ʉʝʥ-ʉʘʥʩʘ ʟʽʛʨʘʣʠ ʟʥʘʯʥʫ ʡ ʩʘʤʦʩʪʽʡʥʫ ʨʦʣʴ.   
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ɹɸʃɽʊʅʆɻʆ ʊɽɸʊʈʋ 
 

ʄʝʪʦʶ ʧʫʙʣʽʢʘʮʽʾ ʩʪʘʣʦ ʚʠʚʯʝʥʥʷ ʻʚʨʦʧʝʡʩʴʢʠʭ ʭʦʨʝʦʛʨʘʬʽʯʥʠʭ ʪʨʘʜʠʮʽʡ ʥʘ ʫʢʨʘʾʥʩʴʢʽʡ ʙʘʣʝʪʥʽʡ ʩʮʝʥʽ 

ʚʧʨʦʜʦʚʞ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʴ ʥʘ ʧʨʠʢʣʘʜʽ ʙʘʣʝʪʫ çʄʘʨʥʘ ʧʝʨʝʩʪʦʨʦʛʘè (ʥʘ ʦʩʥʦʚʽ ʤʫʟʠʯʥʠʭ ʧʘʨʪʠʪʫʨ 

 ʇ. ɻʝʨʪʝʣʷ ʪʘ ʃ. ɻʝʨʦʣʴʜʘ). ʄʝʪʦʜʦʣʦʛʽʷ ʨʦʙʦʪʠ ʚʢʣʶʯʘʻ ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʘʢʠʭ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʭ ʤʝʪʦʜʽʚ 

ʜʦʩʣʽʜʞʝʥʥʷ: ʟʘʛʘʣʴʥʦʽʩʪʦʨʠʯʥʦʛʦ, ʧʦʨʽʚʥʷʣʴʥʦ-ʽʩʪʦʨʠʯʥʦʛʦ, ʘʥʘʣʽʪʠʯʥʦʛʦ ʪʘ ʙʽʦʛʨʘʬʽʯʥʦʛʦ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ 

ʧʫʙʣʽʢʘʮʽʾ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʚ ʥʽʡ ʫʧʝʨʰʝ ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʭʫʜʦʞʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʭʦʨʝʦʛʨʘʬʽʯʥʠʭ ʨʝʜʘʢʮʽʡ çʄʘʨʥʦʾ 

ʧʝʨʝʩʪʦʨʦʛʠè, ʧʦʩʪʘʚʣʝʥʠʭ ʥʘ ʫʢʨʘʾʥʩʴʢʽʡ ʙʘʣʝʪʥʽʡ ʩʮʝʥʽ ʚʧʨʦʜʦʚʞ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʴ. ɺʠʩʥʦʚʢʠ. ɿʘ ʯʘʩ 

ʩʚʦʛʦ ʽʩʥʫʚʘʥʥʷ ʟ 1789 ʨʦʢʫ ʙʘʣʝʪ çʄʘʨʥʘ ʧʝʨʝʩʪʦʨʦʛʘè ʧʨʠʚʝʨʪʘʚ ʜʦ ʩʝʙʝ ʫʚʘʛʫ ʙʘʛʘʪʴʦʭ ʚʠʜʘʪʥʠʭ ʭʦʨʝʦʛʨʘʬʽʚ, ʘ 

ʚʠʢʦʥʘʚʮʷʤʠ ʛʦʣʦʚʥʠʭ ʧʘʨʪʽʡ ʫ ʥʴʦʤʫ ʩʪʘʚʘʣʠ ʟʽʨʢʠ ʙʘʣʝʪʫ ʩʚʽʪʦʚʦʛʦ ʤʘʩʰʪʘʙʫ. ʇʨʦʪʝ ʚʩʽ ʩʪʚʦʨʝʥʽ ʩʧʝʢʪʘʢʣʽ, 

ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʾʭʥʶ ʨʽʟʥʫ ʤʫʟʠʯʥʫ ʦʩʥʦʚʫ, ʤʽʮʥʦ ʩʧʠʨʘʣʠʩʷ ʥʘ ʧʝʨʰʫ ʧʦʩʪʘʥʦʚʢʫ ɾ. ɼʦʙʝʨʚʘʣʷ. ʍʫʜʦʞʥʽ 

ʦʩʦʙʣʠʚʦʩʪʽ ʭʦʨʝʦʛʨʘʬʽʯʥʠʭ ʨʝʜʘʢʮʽʡ çʄʘʨʥʦʾ ʧʝʨʝʩʪʦʨʦʛʠè, ʧʦʩʪʘʚʣʝʥʠʭ ʥʘ ʫʢʨʘʾʥʩʴʢʽʡ ʙʘʣʝʪʥʽʡ ʩʮʝʥʽ, ʧʦʣʷʛʘʣʠ ʫ 

ʩʪʚʦʨʝʥʥʽ ʘʪʤʦʩʬʝʨʠ çʩʽʣʴʩʴʢʦʾ ʽʜʠʣʽʾè, ʧʨʠʪʘʤʘʥʥʦʾ  ʚʠʩʪʘʚʘʤ ʢʽʥʮʷ ʍVɯɯɯ ʩʪʦʣʽʪʪʷ; ʧʽʜʙʦʨʽ ʪʘʥʮʶʚʘʣʴʥʦʾ ʣʝʢʩʠʢʠ, 

ʱʦ ʟʙʝʨʽʛʘʣʘ ʩʧʝʮʠʬʽʢʫ ʜʘʚʥʽʭ ʧʦʩʪʘʥʦʚʦʢ, ʚʪʽʣʝʥʠʭ ʥʘ ʻʚʨʦʧʝʡʩʴʢʠʭ ʩʮʝʥʘʭ ʫʧʨʦʜʦʚʞ ʍɯʍ ʩʪʦʣʽʪʪʷ; ʚʜʘʣʦʤʫ 

ʧʦʻʜʥʘʥʥʷ ʧʣʘʩʪʠʯʥʠʭ ʪʘ ʧʘʥʪʦʤʽʤʽʯʥʠʭ çʜʽʘʣʦʛʽʚè, ʷʢʽ ʩʧʨʠʡʤʘʣʠʩʷ ʷʢ ʩʧʨʘʚʞʥʽ ʞʘʥʨʦʚʽ ʤʽʥʽʘʪʶʨʠ; ʧʨʦʥʠʢʣʠʚʦʤʫ 

ʨʦʟʫʤʽʥʥʽ ʩʪʠʣʽʩʪʠʯʥʠʭ ʦʟʥʘʢ ʧʦʩʪʘʥʦʚʦʢ ʩʦʣʽʩʪʘʤʠ ʪʘ ʢʦʨʜʝʙʘʣʝʪʦʤ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ɾʘʥ ɼʦʙʝʨʚʘʣʴ, çʄʘʨʥʘ ʧʝʨʝʩʪʦʨʦʛʘè, ʢʣʘʩʠʯʥʠʡ ʪʘʥʝʮʴ, ʫʢʨʘʾʥʩʴʢʠʡ ʙʘʣʝʪʥʠʡ ʪʝʘʪʨ. 

 

ɹʝʣʘʰ ʆʣʴʛʘ ʉʝʨʛʝʝʚʥʘ, ʟʘʩʣʫʞʝʥʥʳʡ ʨʘʙʦʪʥʠʢ ʢʫʣʴʪʫʨʳ ʋʢʨʘʠʥʳ, ʜʦʮʝʥʪ ʢʘʬʝʜʨʳ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʛʦ 

ʠʩʢʫʩʩʪʚʘ ʂʠʝʚʩʢʦʛʦ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʚʩʪʚ 

ɹʘʣʝʪ ñʊʱʝʪʥʘʷ ʧʨʝʜʦʩʪʦʨʦʞʥʦʩʪʴò ʚ ʠʩʪʦʨʠʠ ʫʢʨʘʠʥʩʢʦʛʦ ʙʘʣʝʪʥʦʛʦ ʪʝʘʪʨʘ 

ʎʝʣʴʶ ʧʫʙʣʠʢʘʮʠʠ ʩʪʘʣʦ ʠʟʫʯʝʥʠʝ ʝʚʨʦʧʝʡʩʢʠʭ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʠʭ ʪʨʘʜʠʮʠʡ ʥʘ ʫʢʨʘʠʥʩʢʦʡ ʙʘʣʝʪʥʦʡ ʩʮʝʥʝ ʚ 

ʍʍ ï ʥʘʯʘʣʝ XXI ʚʝʢʦʚ ʥʘ ʧʨʠʤʝʨʝ ʙʘʣʝʪʘ çʊʱʝʪʥʘʷ ʧʨʝʜʦʩʪʦʨʦʞʥʦʩʪʴè (ʥʘ ʦʩʥʦʚʝ ʤʫʟʳʢʘʣʴʥʳʭ ʧʘʨʪʠʪʫʨ ʇ. ɻʝʨʪʝʣʷ 

ʠ ʃ. ɻʝʨʦʣʴʜʘ). ʄʝʪʦʜʦʣʦʛʠʷ ʨʘʙʦʪʳ ʚʢʣʶʯʘʝʪ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʩʣʝʜʫʶʱʠʭ ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʭ ʤʝʪʦʜʦʚ ʠʩʩʣʝʜʦʚʘʥʠʷ: 

ʦʙʱʝʠʩʪʦʨʠʯʝʩʢʦʛʦ, ʩʨʘʚʥʠʪʝʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʦʛʦ, ʘʥʘʣʠʪʠʯʝʩʢʦʛʦ ʠ ʙʠʦʛʨʘʬʠʯʝʩʢʦʛʦ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʧʫʙʣʠʢʘʮʠʠ 

ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʚ ʥʝʡ ʚʧʝʨʚʳʝ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʳ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʠʭ ʨʝʜʘʢʮʠʡ 

çʊʱʝʪʥʦʡ ʧʨʝʜʦʩʪʦʨʦʞʥʦʩʪʠè, ʧʦʩʪʘʚʣʝʥʥʳʭ ʥʘ ʫʢʨʘʠʥʩʢʦʡ ʙʘʣʝʪʥʦʡ ʩʮʝʥʝ ʚ ʍʍ ï ʥʘʯʘʣʝ XXI ʚʝʢʦʚ. ɺʳʚʦʜʳ. ɿʘ 

ʚʨʝʤʷ ʩʚʦʝʛʦ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʩ 1789 ʛʦʜʘ ʙʘʣʝʪ çʊʱʝʪʥʘʷ ʧʨʝʜʦʩʪʦʨʦʞʥʦʩʪʴè ʦʙʨʘʱʘʣ ʥʘ ʩʝʙʷ ʚʥʠʤʘʥʠʝ ʤʥʦʛʠʭ 

ʚʳʜʘʶʱʠʭʩʷ ʭʦʨʝʦʛʨʘʬʦʚ, ʘ ʠʩʧʦʣʥʠʪʝʣʷʤʠ ʛʣʘʚʥʳʭ ʧʘʨʪʠʡ ʚ ʥʝʤ ʩʪʘʥʦʚʠʣʠʩʴ ʟʚʝʟʜʳ ʙʘʣʝʪʘ ʤʠʨʦʚʦʛʦ ʤʘʩʰʪʘʙʘ. 

ʆʜʥʘʢʦ, ʚʩʝ ʩʦʟʜʘʥʥʳʝ ʩʧʝʢʪʘʢʣʠ, ʥʝʚʟʠʨʘʷ ʥʘ ʠʭ ʨʘʟʣʠʯʥʫʶ ʤʫʟʳʢʘʣʴʥʫʶ ʦʩʥʦʚʫ, ʛʣʘʚʥʳʤ ʦʙʨʘʟʦʤ ʦʧʠʨʘʣʠʩʴ ʥʘ 

ʧʝʨʚʫʶ ʧʦʩʪʘʥʦʚʢʫ ɾ. ɼʦʙʝʨʚʘʣʷ. ʍʫʜʦʞʝʩʪʚʝʥʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʠʭ ʨʝʜʘʢʮʠʡ çʊʱʝʪʥʦʡ 

ʧʨʝʜʦʩʪʦʨʦʞʥʦʩʪʠè, ʧʦʩʪʘʚʣʝʥʥʳʭ ʥʘ ʫʢʨʘʠʥʩʢʦʡ ʙʘʣʝʪʥʦʡ ʩʮʝʥʝ, ʟʘʢʣʶʯʘʣʠʩʴ ʚ ʩʣʝʜʫʶʱʝʤ: ʩʦʟʜʘʥʠʝ ʘʪʤʦʩʬʝʨʳ 

çʜʝʨʝʚʝʥʩʢʦʡ ʠʜʠʣʣʠʠè, ʭʘʨʘʢʪʝʨʥʦʡ ʜʣʷ ʩʧʝʢʪʘʢʣʝʡ ʢʦʥʮʘ XVIII ʚʝʢʘ; ʧʦʜʙʦʨ ʪʘʥʮʝʚʘʣʴʥʦʡ ʣʝʢʩʠʢʠ, ʩʦʭʨʘʥʷʚʰʝʡ 

ʩʧʝʮʠʬʠʢʫ ʜʘʚʥʠʭ ʧʦʩʪʘʥʦʚʦʢ, ʚʦʧʣʦʱʝʥʥʳʭ ʥʘ ʝʚʨʦʧʝʡʩʢʠʭ ʩʮʝʥʘʭ ʚ XIX ʚʝʢʝ; ʫʜʘʯʥʦʝ ʩʦʝʜʠʥʝʥʠʝ ʧʣʘʩʪʠʯʝʩʢʠʭ ʠ 

ʧʘʥʪʦʤʠʤʠʯʝʩʢʠʭ çʜʠʘʣʦʛʦʚè, ʚʦʩʧʨʠʥʠʤʘʚʰʠʭʩʷ ʢʘʢ ʥʘʩʪʦʷʱʠʝ ʞʘʥʨʦʚʳʝ ʤʠʥʠʘʪʶʨʳ; ʧʨʦʥʠʢʥʦʚʝʥʥʦʝ ʧʦʥʠʤʘʥʠʝ 

ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʧʨʠʟʥʘʢʦʚ ʧʦʩʪʘʥʦʚʦʢ ʩʦʣʠʩʪʘʤʠ ʠ ʢʦʨʜʝʙʘʣʝʪʦʤ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ɾʘʥ ɼʦʙʝʨʚʘʣʴ, çʊʱʝʪʥʘʷ ʧʨʝʜʦʩʪʦʨʦʞʥʦʩʪʴè, ʢʣʘʩʩʠʯʝʩʢʠʡ ʪʘʥʝʮ, ʫʢʨʘʠʥʩʢʠʡ 

ʙʘʣʝʪʥʳʡ ʪʝʘʪʨ. 

 

Bilash Olha, Honored Worker of Culture of Ukraine Associate Professor of the Department of Choreographic 

Art of Kyiv National University of Culture and Arts 

Ballet çLa Fille mal gard®eè in history of Ukrainian ballet theatre 

The purpose of the article is to learn the European choreography traditions in Ukrainian ballet from the end of 

the 20th till the beginning of the 21 century. As an example, we will use the ballet çLa Fille mal gard®eè based on 

musical scores of P. Gertel and L. Gerold. The methodology of the work contains using of these research methods: 

general-historical, comparative-historical, analytical, etc. The scientific novelty of the publication is to analyze 

objectively the artistic peculiarities of choreography editions of "La Fille mal gard®e," that has been staged on the 

Ukrainian ballet scene since the end of 20th till the beginning of the 21 century. Conclusions. From the time it was 

written (1789) "La Fille mal gard®e" has been attracting many famous choreographers. Moreover, those who performed 

in the leading roles soon became world-famous stars. However, despite their musical basis, all of the spectacles were 
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based on the first staging by J. Dauberval. Artistic peculiarities of choreography editions of çLa Fille mal gard®eè were 

up to make the atmosphere of villages` harmony, that was typical for the performances of the end of 18 century, to 

select right choreography moves, that would keep the specificity of the ancient performances, that were staged on the 

European scene in the 19th century. Also, they were up to combine plasticity and pantomime and to make people 

emphasize to the leading actor as well as to corps. We want to emphasize that the specificity of the "Marvel Warnings," 

as the only ballet performance of the pre-romantic period, which at different times became part of the repertoire of 

Ukrainian theaters, needs further research. The latter, in turn, contributes to detailing the history of the national ballet 

theater, increasing information about specific periods of its activity. 

Key words: Jean Dauberval, "La Fille mal gard®e," classical dance, ballet, Ukrainian ballet theatre. 

 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ. ɺ ʽʩʪʦʨʽʾ ʩʚʽʪʦʚʦʛʦ ʭʦʨʝʦʛʨʘʬʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʢʽʥʝʮʴ ʍVɯɯɯ ʩʪʦʣʽʪʪʷ ʻ 

ʧʝʨʽʦʜʦʤ, ʟ ʷʢʠʤ ʧʦʚôʷʟʘʥʘ ʧʦʷʚʘ ʥʦʚʦʛʦ ʤʫʟʠʯʥʦʛʦ ʞʘʥʨʫ ï ʙʘʣʝʪʥʦʾ ʢʦʤʝʜʽʾ. çɺʠʥʘʭʽʜʥʠʢʦʤè ʦʩʪʘʥʥʴʦʾ 

ʧʨʠʡʥʷʪʦ ʚʚʘʞʘʪʠ ʬʨʘʥʮʫʟʴʢʦʛʦ ʪʘʥʮʽʚʥʠʢʘ ʡ ʙʘʣʝʪʤʝʡʩʪʝʨʘ ɾʘʥʘ ɼʦʙʝʨʚʘʣʷ (1742ï1806). çʊʚʦʨʯʘ 

ʜʽʷʣʴʥʽʩʪʴ ɾʘʥʘ ɼʦʙʝʨʚʘʣʷ, ï ʚʽʜʟʥʘʯʘʣʘ ʚʽʜʦʤʠʡ ʙʘʣʝʪʦʟʥʘʚʝʮʴ ɺ. ʂʨʘʩʦʚʩʴʢʘ, ï ʥʝ ʚʠʡʰʣʘ ʟʘ ʤʝʞʽ ʍVIII 

ʩʪʦʣʽʪʪʷ. ɸʣʝ ʟʤʽʩʪ ʪʚʦʨʯʦʩʪʽ, ʷʢʠʡ ʟʣʘʤʘʚ ʢʘʥʦʥʠ ʙʘʣʝʪʥʦʛʦ ʢʣʘʩʠʮʠʟʤʫ, ʧʦʩʪʘʚʠʚ ʪʘʥʮʽʚʥʠʢʘ ʡ 

ʭʦʨʝʦʛʨʘʬʘ ɼʦʙʝʨʚʘʣʷ ʚ ʨʷʜ ʤʘʡʩʪʨʽʚ ʪʝʘʪʨʫ ʥʦʚʦʛʦ ʯʘʩʫ. ɸʞ ʥʽʷʢ ʥʝ ʨʝʚʦʣʶʮʽʦʥʝʨ ʚ ʞʠʪʪʽ, ʚʽʥ ʙʫʚ 

ʨʝʚʦʣʶʮʽʦʥʝʨʦʤ ʫ ʤʠʩʪʝʮʪʚʽ ʽ ʧʨʦʢʣʘʚ ʜʦʨʦʛʫ ʜʘʣʝʢʦ ʚ ʍIʍ ʩʪʦʣʽʪʪʷè [1, 79].  

ɼʽʡʩʥʦ, ʫʯʝʥʴ ʅʦʚʝʨʘ, ɾ. ɼʦʙʝʨʚʘʣʴ ʙʘʛʘʪʦ ʚ ʯʦʤʫ ʨʦʟʚʠʥʫʚ ʪʝʦʨʝʪʠʯʥʽ ʧʦʣʦʞʝʥʥʷ ʡ ʧʨʘʢʪʠʯʥʽ 

ʧʦʰʫʢʠ ʩʚʦʛʦ ʚʯʠʪʝʣʷ ʡ ʧʦʧʝʨʝʜʥʠʢʘ. ɺʽʥ ʪʘʢ ʩʘʤʦ, ʷʢ ʽ ʅʦʚʝʨ, ʟʥʠʱʠʚ ʤʘʩʢʠ, ʟʨʦʙʠʚ ʧʨʘʚʜʠʚʠʤʠ 

ʢʦʩʪʶʤʠ, ʥʘʜʘʚ ʧʨʠʨʦʜʥʦʩʪʽ ʩʮʝʥʽʯʥʠʤ ʦʙʨʘʟʘʤ. ɺʠʩʪʘʚʠ ɼʦʙʝʨʚʘʣʷ ʩʪʚʝʨʜʞʫʚʘʣʠ ʥʘ ʙʘʣʝʪʥʽʡ ʩʮʝʥʽ ʥʦʚʫ 

ʪʝʘʪʨʘʣʴʥʫ ʝʩʪʝʪʠʢʫ ï ʩʘʪʠʨʠʯʥʝ ʟʦʙʨʘʞʝʥʥʷ ʣʶʜʩʴʢʠʭ ʥʝʜʦʣʽʢʽʚ ʽ ʨʦʟʚʠʚʘʣʠ ʥʦʚʘʪʦʨʩʴʢʠʡ ʙʘʣʝʪʥʠʡ 

ʞʘʥʨ ï ʭʦʨʝʦʛʨʘʬʽʯʥʫ ʢʦʤʝʜʽʶ, ʷʢʘ ʤʘʣʘ ʭʘʨʘʢʪʝʨʥʠʡ, ʯʽʪʢʦ ʦʢʨʝʩʣʝʥʠʡ ʩʶʞʝʪ, ʚʣʘʩʥʝ ʢʦʣʦ ʦʙʨʘʟʽʚ, 

ʩʧʝʮʠʬʽʯʥʽ ʭʫʜʦʞʥʽ ʧʨʠʡʦʤʠ ʧʦʙʫʜʦʚʠ ʩʧʝʢʪʘʢʣʶ.  

ʆʜʥʠʤ ʽʟ ʥʘʡʚʽʜʦʤʽʰʠʭ ʙʘʣʝʪʽʚ ɾ. ɼʦʙʝʨʚʘʣʷ ʩʪʘʚ çɹʘʣʝʪ ʧʨʦ ʩʦʣʦʤʫ, ʘʙʦ ɺʽʜ ʣʠʭʘ ʜʦ ʜʦʙʨʘ ʚʩʴʦʛʦ 

ʦʜʠʥ ʢʨʦʢè (1789), ʷʢʠʡ ʟʛʦʜʦʤ ʙʫʚ ʚʪʽʣʝʥʠʡ ʧʨʘʢʪʠʯʥʦ ʥʘ ʚʩʽʭ ʻʚʨʦʧʝʡʩʴʢʠʭ ʩʮʝʥʘʭ (ʚ ʨʝʜʘʢʮʽʷʭ 

ʉ. ɺʽʛʘʥʦ, ɾ.-ʇ. ʆʤʝʨʘ, ɾ. ʃʘʤʽʨʘʣʷ, ʐ. ɼʽʜʣʦ, ʃ. ɼʶʧʦʨʘ, ʌ. ɹʝʨʥʘʜʝʣʣʽ, ɾ. ʇʝʨʨʦ, ɸ  ʉʝʥ-ʃʝʦʥʘ, 

ʄ. ʇʝʪʽʧʘ, ʃ. ɯʚʘʥʦʚʘ ʪʦʱʦ) ʽ ʙʣʘʛʦʧʦʣʫʯʥʦ ʜʽʡʰʦʚ ʜʦ ʥʘʰʠʭ ʜʥʽʚ ʧʽʜ ʥʘʟʚʦʶ çʄʘʨʥʘ ʧʝʨʝʩʪʦʨʦʛʘè. 

ʎʽʢʘʚʦ, ʱʦ ʧʝʨʰʘ ʤʫʟʠʯʥʘ ʧʘʨʪʠʪʫʨʘ ʩʧʝʢʪʘʢʣʶ ʩʢʣʘʜʘʣʘʩʷ ʟ ʧʦʧʫʣʷʨʥʠʭ ʤʝʣʦʜʽʡ ʽ ʧʽʩʝʥʴ ʨʽʟʥʠʭ 

ʢʦʤʧʦʟʠʪʦʨʽʚ, ʧʽʟʥʽʰʝ ʾʾ ʟʘʤʽʥʠʣʠ ʤʫʟʠʢʦʶ ʇ. ɻʘʚʦ (1796), ʧʦʪʽʤ ʃ. ɻʝʨʦʣʴʜʘ (1828), ʽ, ʚʨʝʰʪʽ-ʨʝʰʪ, 1864 

ʨʦʢʫ ʚʣʘʩʥʠʡ ʤʫʟʠʯʥʠʡ ʚʘʨʽʘʥʪ ʙʘʣʝʪʫ ʧʨʝʜʩʪʘʚʠʚ ʇ. ɻʝʨʪʝʣʴ. 

ʅʘ ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ ʙʘʣʝʪ çʄʘʨʥʘ ʧʝʨʝʩʪʦʨʦʛʘè ʙʫʚ ʫʧʝʨʰʝ ʧʦʩʪʘʚʣʝʥʠʡ ʥʘ ʫʢʨʘʾʥʩʴʢʽʡ 

ʙʘʣʝʪʥʽʡ ʩʮʝʥʽ ʡ ʫʧʨʦʜʦʚʞ ʥʘʩʪʫʧʥʠʭ ʜʝʩʷʪʠʣʽʪʴ ʥʘʙʫʚ ʰʠʨʦʢʦʾ ʧʦʧʫʣʷʨʥʦʩʪʽ, ʧʨʦ ʱʦ ʩʚʽʜʯʘʪʴ ʡʦʛʦ 

ʨʝʜʘʢʮʽʾ, ʟʜʽʡʩʥʝʥʽ ʚʽʪʯʠʟʥʷʥʠʤʠ ʪʘ ʟʘʨʫʙʽʞʥʠʤʠ ʙʘʣʝʪʤʝʡʩʪʝʨʘʤʠ ʫ ʂʠʻʚʽ, ʍʘʨʢʦʚʽ, ʃʴʚʦʚʽ, ʆʜʝʩʽ. 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʟʘʧʨʦʧʦʥʦʚʘʥʦʾ ʥʘʫʢʦʚʦʾ ʨʦʟʚʽʜʢʠ ʟʫʤʦʚʣʝʥʘ ʟʙʽʣʴʰʝʥʥʷʤ ʫʚʘʛʠ ʩʫʯʘʩʥʠʭ ʪʝʘʪʨʦʟʥʘʚʮʽʚ ʜʦ 

ʣʽʪʦʧʠʩʫ ʫʢʨʘʾʥʩʴʢʦʛʦ ʙʘʣʝʪʥʦʛʦ ʪʝʘʪʨʫ ʍʍ ʩʪʦʣʽʪʪʷ, ʥʝʦʙʭʽʜʥʽʩʪʶ ʥʘʜʘʥʥʷ ʪʝʘʪʨʘʣʴʥʠʤ ʧʦʜʽʷʤ ʤʠʥʫʣʦʛʦ 

ʦʙôʻʢʪʠʚʥʦʾ ʽʩʪʦʨʠʯʥʦʾ ʪʘ ʤʠʩʪʝʮʴʢʦʾ ʦʮʽʥʢʠ. 

ɸʥʘʣʽʟ ʦʩʪʘʥʥʽʭ ʜʦʩʣʽʜʞʝʥʴ ʪʘ ʧʫʙʣʽʢʘʮʽʡ ʩʚʽʜʯʠʪʴ, ʱʦ ʙʘʣʝʪ çʄʘʨʥʘ ʧʝʨʝʩʪʦʨʦʛʘè ʥʝʦʜʥʦʨʘʟʦʚʦ 

ʩʪʘʚʘʚ ʧʨʝʜʤʝʪʦʤ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʛʦ ʘʥʘʣʽʟʫ ʨʘʜʷʥʩʴʢʠʭ ʪʘ ʩʫʯʘʩʥʠʭ ʥʘʫʢʦʚʮʽʚ, ʷʢʽ ʚ ʢʨʠʪʠʯʥʠʭ ʚʽʜʛʫʢʘʭ, 

ʨʝʮʝʥʟʽʷʭ ʪʘ ʜʦʩʣʽʜʥʠʮʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽ ʚʠʟʥʘʯʘʣʠ ʤʠʩʪʝʮʴʢʫ ʚʘʨʪʽʩʪʴ ʨʽʟʥʠʭ ʭʦʨʝʦʛʨʘʬʽʯʥʠʭ ʽʥʪʝʨʧʨʝʪʘʮʽʡ 

ʙʘʣʝʪʫ ɾ. ɼʦʙʝʨʚʘʣʷ. ʉʝʨʝʜ ʥʘʫʢʦʚʮʽʚ ʨʘʜʷʥʩʴʢʦʛʦ ʧʝʨʽʦʜʫ ʥʘʟʚʝʤʦ ɺ. ʂʨʘʩʦʚʩʴʢʫ [1] ʪʘ ɺ. ʇʘʩʶʪʠʥʩʴʢʫ 

[3], ʘ ʪʘʢʦʞ ʚʽʪʯʠʟʥʷʥʠʭ ʜʦʩʣʽʜʥʠʢʽʚ ï ʄ. ʂʫʭʘʨʯʫʢʘ [2, 4], ɺ. ʊʫʨʢʝʚʠʯʘ [7, 2], ʂ. ʌʦʤʝʥʢʘ [8, 3], 

ɽ. ʗʚʦʨʩʴʢʦʛʦ [9, 3]. ʇʦʤʽʞ ʩʫʯʘʩʥʠʭ ʤʠʩʪʝʮʪʚʦʟʥʘʚʮʽʚ, ʷʢʽ ʘʥʘʣʽʟʫʚʘʣʠ ʪʘʥʮʶʚʘʣʴʥʽ ʨʝʜʘʢʮʽʾ çʄʘʨʥʦʾ 

ʧʝʨʝʩʪʦʨʦʛʠè ʚ ʢʦʥʪʝʢʩʪʽ ʽʩʪʦʨʠʯʥʠʭ ʧʨʦʮʝʩʽʚ ʫ ʩʝʨʝʜʦʚʠʱʽ ʫʢʨʘʾʥʩʴʢʦʛʦ ʙʘʣʝʪʥʦʛʦ ʪʝʘʪʨʫ, ʧʨʦʚʽʜʥʝ 

ʤʽʩʮʝ ʧʦʩʽʜʘʻ ʽʤôʷ ʚʠʜʘʪʥʦʛʦ ʚʽʪʯʠʟʥʷʥʦʛʦ ʥʘʫʢʦʚʮʷ ʖ. ʉʪʘʥʽʰʝʚʩʴʢʦʛʦ ï ʘʚʪʦʨʘ ʪʘʢʠʭ ʤʦʥʫʤʝʥʪʘʣʴʥʠʭ 

ʤʦʥʦʛʨʘʬʽʯʥʠʭ ʧʨʘʮʴ, ʷʢ çʅʘʮʽʦʥʘʣʴʥʠʡ ʘʢʘʜʝʤʽʯʥʠʡ ʪʝʘʪʨ ʦʧʝʨʠ ʪʘ ʙʘʣʝʪʫ ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʊ. ʐʝʚʯʝʥʢʘ: 

ʽʩʪʦʨʽʷ ʽ ʩʫʯʘʩʥʽʩʪʴè (ʂʠʾʚ, 2002) [5] ʪʘ çʋʢʨʘʾʥʩʴʢʠʡ ʙʘʣʝʪʥʠʡ ʪʝʘʪʨè (ʂʠʾʚ, 2008) [6]. 

ʄʝʪʦʶ ʩʪʘʪʪʽ ʩʪʘʣʦ ʚʠʚʯʝʥʥʷ ʻʚʨʦʧʝʡʩʴʢʠʭ ʭʦʨʝʦʛʨʘʬʽʯʥʠʭ ʪʨʘʜʠʮʽʡ ʥʘ ʫʢʨʘʾʥʩʴʢʽʡ ʙʘʣʝʪʥʽʡ ʩʮʝʥʽ 

ʚʧʨʦʜʦʚʞ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʴ ʥʘ ʧʨʠʢʣʘʜʽ ʙʘʣʝʪʫ çʄʘʨʥʘ ʧʝʨʝʩʪʦʨʦʛʘè (ʥʘ ʦʩʥʦʚʽ ʤʫʟʠʯʥʠʭ 

ʧʘʨʪʠʪʫʨ ʇ. ɻʝʨʪʝʣʷ ʪʘ ʃ. ɻʝʨʦʣʴʜʘ). ɿʘʷʚʣʝʥʘ ʤʝʪʘ ʧʦʪʨʝʙʫʻ ʚʠʨʽʰʝʥʥʷ ʪʘʢʠʭ ʘʢʪʫʘʣʴʥʠʭ ʟʘʚʜʘʥʴ: 

ʨʦʟʛʣʷʥʫʪʠ ʽʩʪʦʨʽʶ ʚʠʥʠʢʥʝʥʥʷ ʧʝʨʰʦʾ ʨʝʜʘʢʮʽʾ ʙʘʣʝʪʫ, ʩʪʚʦʨʝʥʦʾ ɾ. ɼʦʙʝʨʚʘʣʝʤ; ʟôʷʩʫʚʘʪʠ ʭʫʜʦʞʥʽ 

ʦʩʦʙʣʠʚʦʩʪʽ ʭʦʨʝʦʛʨʘʬʽʯʥʠʭ ʽʥʪʝʨʧʨʝʪʘʮʽʡ çʄʘʨʥʦʾ ʧʝʨʝʩʪʦʨʦʛʠè, ʧʦʩʪʘʚʣʝʥʠʭ ʥʘ ʫʢʨʘʾʥʩʴʢʽʡ ʙʘʣʝʪʥʽʡ 

ʩʮʝʥʽ ʚʧʨʦʜʦʚʞ ʤʠʥʫʣʦʛʦ ʩʪʦʣʽʪʪʷ; ʟôʷʩʫʚʘʪʠ ʩʪʘʥ ʟʙʝʨʝʞʝʥʦʩʪʽ ʩʧʝʢʪʘʢʣʶ ʥʘ ʩʮʝʥʘʭ ʩʫʯʘʩʥʠʭ 

ʫʢʨʘʾʥʩʴʢʠʭ ʪʝʘʪʨʽʚ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʇʨʝʤôʻʨʘ ʙʘʣʝʪʫ çʄʘʨʥʘ ʧʝʨʝʩʪʦʨʦʛʘè ʚ ʧʦʩʪʘʥʦʚʮʽ ɾ. ɼʦʙʝʨʚʘʣʷ 

ʚʽʜʙʫʣʘʩʷ 1 ʣʠʧʥʷ 1789 ʨʦʢʫ ʫ ɺʝʣʠʢʦʤʫ ʪʝʘʪʨʽ ʚ ɹʦʨʜʦ (ʌʨʘʥʮʽʷ). ɼʦʩʣʽʜʥʠʢʠ ʙʘʣʝʪʥʦʛʦ ʤʠʩʪʝʮʪʚʘ 

ʖ. ʉʣʦʥʽʤʩʴʢʠʡ, ɸ. ɻʝʩʪ ʪʘ ʉ. ɹʦʤʦʥʪ, ʷʢʽ ʜʦʢʣʘʣʠ ʯʠʤʘʣʦ ʟʫʩʠʣʴ ʜʣʷ ʨʦʟʰʫʢʫ ʧʝʨʰʦʜʞʝʨʝʣ ʣʽʙʨʝʪʦ 

çʄʘʨʥʦʾ ʧʝʨʝʩʪʦʨʦʛʠè, ʩʪʚʝʨʜʞʫʚʘʣʠ, ʱʦ ʧʽʜˇʨʫʥʪʷʤ ʩʣʫʛʫʚʘʣʘ ʦʙʽʟʥʘʥʽʩʪʴ ɾ. ɼʦʙʝʨʚʘʣʷ ʽʟ ʩʫʯʘʩʥʠʤ 

ʡʦʤʫ ʤʠʩʪʝʮʪʚʦʤ. ɿʘ ʩʣʦʚʘʤʠ ʪʝʘʪʨʦʟʥʘʚʮʽʚ, ʧʨʦʭʦʜʷʯʠ ʚʫʣʠʮʷʤʠ ɹʦʨʜʦ, ʙʘʣʝʪʤʝʡʩʪʝʨ ʧʦʙʘʯʠʚ ʫ ʚʽʪʨʠʥʽ 
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ʢʨʘʤʥʠʮʽ ʛʨʘʚʶʨʫ: ʜʽʚʯʠʥʘ ʚ ʩʣʴʦʟʘʭ, ʤʘʪʠ ʰʣʝ ʧʨʦʢʣʷʪʪʷ ʭʣʦʧʮʝʚʽ, ʷʢʠʡ ʪʽʢʘʻ. ɼʦʩʣʽʜʞʝʥʥʷ ɸ. ɻʝʩʪʘ 

ʜʦʟʚʦʣʠʣʠ ʚʩʪʘʥʦʚʠʪʠ, ʱʦ ʟʦʙʨʘʞʝʥʥʷʤ ʥʘ ʛʨʘʚʶʨʽ ʮʽʣʢʦʤ ʤʦʛʣʦ ʩʪʘʪʠ ʦʜʥʝ ʟ ʧʦʣʦʪʝʥ ʬʨʘʥʮʫʟʴʢʦʛʦ 

ʭʫʜʦʞʥʠʢʘ ʇ.-ɸ. ɹʦʜʫʝʥʘ çɼʽʚʯʠʥʘ, ʷʢʫ ʢʘʨʪʘʻ ʤʘʪʠè, ʥʘʧʠʩʘʥʝ ʚ 1764 ʨʦʮʽ [1, 102]. 

ɿôʷʩʦʚʘʥʦ, ʱʦ ʧʝʨʰʦʶ ʚʠʢʦʥʘʚʠʮʝʶ ʛʦʣʦʚʥʦʾ ʨʦʣʽ (ʃʽʟʠ) ʚ ʙʘʣʝʪʽ çʄʘʨʥʘ ʧʝʨʝʩʪʦʨʦʛʘè ʩʪʘʣʘ 

ʜʨʫʞʠʥʘ ɾ. ɼʦʙʝʨʚʘʣʷ, ʙʘʣʝʨʠʥʘ ʄʘʨʽ-ʄʘʜʣʝʥ ʂʨʝʩʧʝ, ʷʢʘ ʚʠʩʪʫʧʘʣʘ ʧʽʜ ʩʮʝʥʽʯʥʠʤ ʧʩʝʚʜʦʥʽʤʦʤ ʊʝʦʜʦʨ. 

ʇʨʦ ʥʝʾ ʚʽʜʦʤʦ, ʱʦ ʩʝʨʝʜ ʛʣʷʜʘʯʽʚ ʚʦʥʘ ʢʦʨʠʩʪʫʚʘʣʘʩʷ ʚʝʣʠʢʠʤ ʫʩʧʽʭʦʤ ʽ ʟʘʩʣʫʞʠʣʘ ʨʝʧʫʪʘʮʽʶ ʦʜʥʽʻʾ ʟ 

ʢʨʘʱʠʭ ʧʘʥʪʦʤʽʤʥʠʭ ʪʘʥʮʽʚʥʠʮʴ ʩʚʦʛʦ ʯʘʩʫ (ʯʫʜʦʚʦ ʚʦʣʦʜʽʣʘ ʜʦ ʪʦʛʦ ʞ ʭʦʨʝʦʛʨʘʬʽʯʥʦʶ ʪʝʭʥʽʢʦʶ ʡ ʤʘʣʘ 

ʚʠʪʦʥʯʝʥʫ ʧʣʘʩʪʠʢʫ). ʄʠʩʪʝʮʪʚʦʟʥʘʚʝʮʴ ɺ. ʂʨʘʩʦʚʩʴʢʘ ʧʠʩʘʣʘ ʧʨʦ ʥʝʾ: çʎʝʥʪʨʘʣʴʥʠʡ ʦʙʨʘʟ ʃʽʟʠ ʙʫʚ ʧʦ-

ʩʚʦʻʤʫ ʩʢʣʘʜʥʠʡ, ʧʩʠʭʦʣʦʛʽʯʥʦ ʪʦʥʢʠʡ ʽ ʧʨʦʧʦʥʫʚʘʚ ʚʠʢʦʥʘʚʠʮʽ ʙʘʛʘʪʠʡ ʚʠʙʽʨ ʙʘʨʚ. ʅʝʜʘʨʤʘ ʥʘʚʽʪʴ ʫ 

ʥʘʰʽ ʜʥʽ ʨʦʣʴ ʃʽʟʠ ʚʘʙʠʪʴ ʪʘʥʮʽʚʥʠʮʴ ʥʘʡʨʽʟʥʦʤʘʥʽʪʥʽʰʠʭ ʘʤʧʣʫʘ. [é] ʂʦʢʝʪʣʠʚʘ, ʘʣʝ ʮʥʦʪʣʠʚʘ, ʪʷʤʫʱʘ 

ʡ ʚʝʩʝʣʘ, ʚʦʥʘ [ʃʽʟʘ ï ʘʚʪ.] ʙʫʣʘ ʩʭʦʞʦʶ ʥʘ ʩʚʦʶ ʨʦʚʝʩʥʠʮʶ ʉʶʟʘʥʥʫ ʟ çʆʜʨʫʞʝʥʥʷ ʌʽʛʘʨʦè...è [1, 104]. 

ʉʶʞʝʪʥʘ ʜʽʷ ʢʦʤʝʜʽʡʥʦʛʦ ʙʘʣʝʪʫ çʄʘʨʥʘ ʧʝʨʝʩʪʦʨʦʛʘè ʚʠʨʘʞʘʣʘʩʷ ʚ ɼʦʙʝʨʚʘʣʷ ʚ ʨʽʟʢʦʤʫ 

ʧʨʦʪʠʩʪʘʚʣʝʥʥʽ ʦʩʥʦʚʥʠʭ ʛʝʨʦʾʚ: ʃʽʟʠ, ʂʦʣʝʥʘ, ʄʽʰʦ, ʄʘʨʮʝʣʽʥʠ, ʅʦʪʘʨʽʫʩʘ ʪʦʱʦ. ʈʦʟʢʨʠʚʘʶʯʠ ʾʭʥʽ 

ʦʙʨʘʟʠ, ʙʘʣʝʪʤʝʡʩʪʝʨ ʦʙʠʨʘʚ ʥʝʩʢʣʘʜʥʽ ʢʦʤʝʜʽʡʥʽ ʩʠʪʫʘʮʽʾ, ʷʢʽ ʮʽʣʢʦʤ ʚʽʜʧʦʚʽʜʘʣʠ ʨʝʘʣʴʥʦʤʫ ʞʠʪʪʶ. 

ɸʚʪʦʨ ʫʤʽʣʦ ʚʠʢʦʨʠʩʪʦʚʫʚʘʚ ʧʨʠʥʮʠʧ ʩʪʚʦʨʝʥʥʷ ʭʫʜʦʞʥʽʭ ʦʙʨʘʟʽʚ ʯʝʨʝʟ ʚʠʜʽʣʝʥʥʷ ʾʭʥʴʦʛʦ ʩʦʮʽʘʣʴʥʦʛʦ 

ʩʪʘʪʫʩʫ ʡ ʪʠʧʦʚʠʭ ʨʠʩ. ʅʘʧʨʠʢʣʘʜ, ʃʽʟʽ ʡ ʂʦʣʝʥʫ ʙʫʣʠ ʧʨʠʪʘʤʘʥʥʽ ʦʧʪʠʤʽʟʤ, ʛʦʩʪʨʠʡ ʨʦʟʫʤ, ʢʤʽʪʣʠʚʽʩʪʴ, 

ʚʠʥʘʭʽʜʣʠʚʽʩʪʴ. ʅʝʛʘʪʠʚʥʽ ʛʝʨʦʾ ʙʫʣʠ ʧʽʜʢʨʝʩʣʝʥʦ ʣʠʮʝʤʽʨʥʽ ʪʘ ʥʝʪʷʤʫʱʽ. ʉʪʚʦʨʠʪʠ ʷʩʢʨʘʚʦ ʦʢʨʝʩʣʝʥʽ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʛʝʨʦʾʚ ɾ. ɼʦʙʝʨʚʘʣʶ ʜʦʧʦʤʦʛʣʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʝʣʝʤʝʥʪʽʚ ʞʘʥʨʦʚʦ-ʧʦʙʫʪʦʚʠʭ ʪʘʥʮʽʚ ʪʘ 

ʥʘʮʽʦʥʘʣʴʥʠʭ ʨʠʪʤʽʚ. ʍʦʨʝʦʛʨʘʬ ʩʤʽʣʠʚʦ ʫʢʨʫʧʥʠʚ ʩʧʝʢʪʘʢʣʴ ʨʝʘʣʽʩʪʠʯʥʠʤʠ ʜʝʪʘʣʷʤʠ, ʨʦʟʨʦʙʠʚ 

ʽʩʪʦʨʠʯʥʦ ʧʨʘʚʜʠʚʽ ʦʙʨʘʟʠ [3, 18ï19]. 

ɿʘ ʚʽʜʦʤʦʩʪʷʤʠ, ʟʽʙʨʘʥʠʤʠ ʚʞʝ ʟʛʘʜʫʚʘʥʠʤ ʤʠʩʪʝʮʪʚʦʟʥʘʚʮʝʤ ʖ. ʉʪʘʥʽʰʝʚʩʴʢʠʤ, ʫʧʝʨʰʝ ʙʘʣʝʪ 

çʄʘʨʥʘ ʧʝʨʝʩʪʦʨʦʛʘè ʥʘ ʤʫʟʠʢʫ ʇ. ɻʝʨʪʝʣʷ  ʙʫʣʦ ʧʨʝʜʩʪʘʚʣʝʥʦ ʚ ʂʠʻʚʽ ʥʘ ʩʮʝʥʽ ʄʽʩʴʢʦʛʦ ʪʝʘʪʨʫ ʚ ʩʝʟʦʥʽ 

1915ï1916 ʨʦʢʽʚ. ʇʦʢʘʟ ʚʽʜʙʫʚʩʷ ʚ ʨʘʤʢʘʭ ʛʘʩʪʨʦʣʴʥʠʭ ʚʠʩʪʫʧʽʚ ʘʨʪʠʩʪʽʚ ʙʘʣʝʪʥʦʾ ʪʨʫʧʠ ʤʦʩʢʦʚʩʴʢʦʛʦ 

ɹʦʣʴʰʦʛʦ ʪʝʘʪʨʫ ʥʘ ʯʦʣʽ ʟ ʧʨʦʚʽʜʥʠʤʠ ʩʦʣʽʩʪʘʤʠ ʄ. ʄʦʨʜʢʽʥʠʤ ʪʘ ʆ. ɹʘʣʘʰʦʚʦʶ. ʄʦʞʝʤʦ ʧʨʠʧʫʩʪʠʪʠ, 

ʱʦ ʢʠʾʚʩʴʢʠʡ ʛʣʷʜʘʯ ʧʦʙʘʯʠʚ ʚʝʨʩʽʶ ʩʧʝʢʪʘʢʣʶ, ʧʦʩʪʘʚʣʝʥʫ 1903 ʨʦʢʫ ʆ. ɻʦʨʩʴʢʠʤ, ʷʢʠʡ ʙʫʚ ʜʦʙʨʝ 

ʦʙʽʟʥʘʥʠʡ ʟ ʨʝʜʘʢʮʽʻʶ ʮʴʦʛʦ ʙʘʣʝʪʫ ʚ ʧʦʩʪʘʥʦʚʮʽ ʃ. ɯʚʘʥʦʚʘ 1894 ʨʦʢʫ (ʚʠʢʦʥʘʚ ʨʦʣʴ ʅʽʢʝʟʘ). 

ʋ 1920-ʭ ʨʦʢʘʭ ʜʦ ʪʚʦʨʫ ʇ. ɻʝʨʪʝʣʷ ʟʚʝʨʥʫʚʩʷ ʙʘʣʝʪʤʝʡʩʪʝʨ ʇ. ʁʦʨʢʽʥ, ʷʢʠʡ ʥʘ ʪʦʡ ʤʦʤʝʥʪ 

ʦʯʦʣʶʚʘʚ ʪʨʫʧʫ ɼʝʨʞʘʚʥʦʾ ʨʦʩʽʡʩʴʢʦʾ ʦʧʝʨʠ ʚ ʍʘʨʢʦʚʽ. ʂʦʣʝʢʪʠʚ ʪʝʘʪʨʫ ʩʢʣʘʜʘʚʩʷ ʟ ʚʠʭʦʚʘʥʮʽʚ 

ʭʦʨʝʦʛʨʘʬʽʯʥʦʾ ʩʪʫʜʽʾ, ʱʦ ʧʨʘʮʶʚʘʣʘ ʧʽʜ ʢʝʨʽʚʥʠʮʪʚʦʤ ʅ. ʊʘʣʴʦʨʽ-ɼʫʜʠʥʩʴʢʦʾ ï ʫʯʝʥʠʮʽ ʩʣʘʚʥʦʟʚʽʩʥʦʛʦ 

ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʧʝʜʘʛʦʛʘ, ʯʫʜʦʚʦʛʦ ʟʥʘʚʮʷ ʢʣʘʩʠʯʥʦʛʦ ʪʘʥʮʶ ï ɽ. ʏʝʢʝʪʪʽ. çʄʘʨʥʘ ʧʝʨʝʩʪʦʨʦʛʘè ʫ 

ʧʦʩʪʘʥʦʚʮʽ ʇ. ʁʦʨʢʽʥʘ ʙʫʣʘ ʩʪʚʦʨʝʥʘ ʟʘ ʟʨʘʟʢʦʤ ʦʜʥʦʡʤʝʥʥʦʾ ʚʠʩʪʘʚʠ, ʧʨʝʜʩʪʘʚʣʝʥʦʾ ʧʝʨʝʜ ʪʠʤ ʥʘ ʩʮʝʥʽ 

ʄʘʨʽʾʥʩʴʢʦʛʦ ʪʝʘʪʨʫ ʫ ʇʝʪʨʦʛʨʘʜʽ [6, 42].  

ɼʦ ʢʽʥʮʷ 1920-ʭ ʨʦʢʽʚ çʄʘʨʥʘ ʧʝʨʝʩʪʦʨʦʛʘè ʟôʷʚʠʣʘʩʷ ʚ ʂʠʻʚʽ ʚ ʙʘʣʝʪʤʝʡʩʪʝʨʩʴʢʽʡ ʧʦʩʪʘʥʦʚʮʽ 

ɯ. ʏʠʩʪʷʢʦʚʘ (ʜʠʨʠʛʝʥʪ ï ʄ. ʐʪʝʡʤʘʥ, ʜʝʢʦʨʘʮʽʾ ʧʽʜʽʙʨʘʥʦ). ʇʨʦʪʝ ʜʝʪʘʣʴʥʠʭ ʚʽʜʦʤʦʩʪʝʡ ʧʨʦ ʮʶ ʚʠʩʪʘʚʫ 

ʜʽʡʰʣʦ ʥʝ- ʙʘʛʘʪʦ. ɺʘʨʪʦ ʣʠʰʝ ʟʘʟʥʘʯʠʪʠ, ʱʦ ɯ. ʏʠʩʪʷʢʦʚ ʙʫʚ ʚʠʧʫʩʢʥʠʢʦʤ ʇʝʪʝʨʙʫʨʟʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ, 

ʧʝʚʥʠʡ ʯʘʩ ʧʨʘʮʶʚʘʚ ʨʝʞʠʩʝʨʦʤ ʜʨʘʤʘʪʠʯʥʠʭ ʪʝʘʪʨʽʚ. 1917 ʨʦʢʫ ʨʘʟʦʤ ʽʟ ʜʨʫʞʠʥʦʶ (ʙʘʣʝʨʠʥʦʶ ʆ. 

ɻʘʚʨʠʣʦʚʦʶ) ʪʘ ʤʘʣʝʥʴʢʠʤ ʩʠʥʦʤ (ʫ ʤʘʡʙʫʪʥʴʦʤʫ ʚʠʜʘʪʥʠʡ ï ʫʢʨʘʾʥʩʴʢʠʡ ʜʠʨʠʛʝʥʪ ɹ. ʏʠʩʪʷʢʦʚ) 

ʧʝʨʝʾʭʘʚ ʜʦ ʂʠʻʚʘ, ʜʝ ʚʽʜʢʨʠʚ ʭʦʨʝʦʛʨʘʬʽʯʥʫ ʩʪʫʜʽʶ ʜʣʷ ʜʽʪʝʡ ʪʘ ʧʽʜʣʽʪʢʽʚ. 

ɺʘʨʪʦ ʥʘʛʦʣʦʩʠʪʠ, ʱʦ ʥʘʚʝʩʥʽ 1926 ʨʦʢʫ ʜʣʷ ʧʽʜʥʝʩʝʥʥʷ ʡ ʘʢʪʠʚʽʟʘʮʽʾ ʨʦʙʦʪʠ ʙʘʣʝʪʥʠʭ ʢʦʣʝʢʪʠʚʽʚ 

ʧʨʦʚʽʜʥʠʭ ʪʝʘʪʨʘʣʴʥʠʭ ʫʩʪʘʥʦʚ ʂʠʻʚʘ, ʍʘʨʢʦʚʘ ʪʘ ʆʜʝʩʠ ʙʫʣʦ ʩʪʚʦʨʝʥʦ ʆʙôʻʜʥʘʥʥʷ ʜʝʨʞʘʚʥʠʭ 

ʫʢʨʘʾʥʩʴʢʠʭ ʦʧʝʨʥʠʭ ʪʝʘʪʨʽʚ, ʷʢʝ ʦʯʦʣʠʚ ʤʫʟʠʯʥʠʡ ʨʝʞʠʩʝʨ ʁ. ʃʘʧʠʮʴʢʠʡ. ʆʙôʻʜʥʘʥʥʷ ʢʦʦʨʜʠʥʫʚʘʣʦ 

ʨʦʙʦʪʫ ʪʝʘʪʨʽʚ, ʧʣʘʥʦʤʽʨʥʦ ʨʦʟʧʦʜʽʣʷʶʯʠ ʤʽʞ ʥʠʤʠ ʨʝʧʝʨʪʫʘʨ, ʪʠʤ ʩʘʤʠʤ ʟʘʙʝʟʧʝʯʫʶʯʠ ʷʢʥʘʡʙʽʣʴʰʫ 

ʢʽʣʴʢʽʩʪʴ ʧʨʝʤôʻʨ ʰʣʷʭʦʤ ʾʭ ʜʝʤʦʥʩʪʨʘʮʽʾ ʦʜʨʘʟʫ ʫ ʢʽʣʴʢʦʭ ʪʝʘʪʨʘʣʴʥʠʭ ʫʩʪʘʥʦʚʘʭ. ʆʯʦʣʠʪʠ ʧʦʩʘʜʠ 

ʛʦʣʦʚʥʠʭ ʢʝʨʽʚʥʠʢʽʚ ʤʠʩʪʝʮʴʢʠʭ ʦʩʝʨʝʜʢʽʚ ʙʫʣʦ ʟʘʧʨʦʧʦʥʦʚʘʥʦ ɺ. ʈʷʙʮʝʚʫ ʪʘ ɸ. ʄʝʩʩʝʨʝʨʫ (ʍʘʨʢʽʚ), 

ʃ. ɾʫʢʦʚʫ ʪʘ ʄ. ʈʝʡʟʝʥ (ʂʠʾʚ), ʂ. ɻʦʣʝʡʟʦʚʩʴʢʦʤʫ (ʆʜʝʩʘ). ʅʘ ʟʘʧʨʦʰʝʥʥʷ ʦʩʪʘʥʥʴʦʛʦ 1927 ʨʦʢʫ ʚ ʆʜʝʩʽ 

ʙʘʣʝʪʤʝʡʩʪʝʨʦʤ ʃ. ɾʫʢʦʚʠʤ ʙʫʣʦ ʧʦʩʪʘʚʣʝʥʦ çʄʘʨʥʫ ʧʝʨʝʩʪʦʨʦʛʫè ʟʘ ʫʯʘʩʪʶ ʢʠʾʚʩʴʢʠʭ ʩʦʣʽʩʪʽʚ ï 

ɺ. ʄʝʨʭʘʩʽʥʦʾ (ʃʽʟʘ), ʆ. ʉʪʘʣʽʥʩʴʢʦʛʦ (ʂʦʣʝʥ), ʆ. ɹʝʨʜʦʚʩʴʢʦʛʦ (ɸʣʝʥ). ʈʦʙʦʪʘ, ʚʪʽʣʝʥʘ ʘʨʪʠʩʪʘʤʠ ʪʘ 

ʭʦʨʝʦʛʨʘʬʦʤ ʧʨʦʜʝʤʦʥʩʪʨʫʚʘʣʘ ʚʠʩʦʢʠʡ ʨʽʚʝʥʴ ʾʭʥʴʦʾ ʧʨʦʬʝʩʽʡʥʦʾ ʦʙʽʟʥʘʥʦʩʪʽ ʚ ʮʘʨʠʥʽ ʙʘʣʝʪʥʦʛʦ 

ʨʝʧʝʨʪʫʘʨʫ ʧʝʨʝʜʨʦʤʘʥʪʠʯʥʦʛʦ ʧʝʨʽʦʜʫ. ɺ. ʈʷʙʮʝʚ, ʟʽ ʩʚʦʛʦ ʙʦʢʫ, ʜʙʘʡʣʠʚʦ ʧʝʨʝʥʦʩʠʚ ʥʘ ʭʘʨʢʽʚʩʴʢʫ ʩʮʝʥʫ 

ʧʦʩʪʘʥʦʚʢʠ ʆ. ɻʦʨʩʴʢʦʛʦ, ʷʢʽ ʤʽʩʪʠʣʠ ʚ ʩʦʙʽ ʦʨʠʛʽʥʘʣʴʥʽ ʽʜʝʾ ʚʽʜʦʤʦʛʦ ʬʨʘʥʮʫʟʴʢʦʛʦ ʙʘʣʝʪʤʝʡʩʪʝʨʘ 

ʄ. ʇʝʪʽʧʘ. ʊʘʢ, ʟʘ ʜʘʥʠʤʠ, ʚʩʪʘʥʦʚʣʝʥʠʤʠ ʖ. ʉʪʘʥʽʰʝʚʩʴʢʠʤ, ʫ ʩʝʟʦʥʽ 1926ï1927 ʨʦʢʽʚ ʙʘʣʝʪ çʄʘʨʥʘ 

ʧʝʨʝʩʪʦʨʦʛʘè ʙʫʚ ʧʦʩʪʘʚʣʝʥʠʡ ʥʘ ʩʮʝʥʽ ʂʠʾʚʩʴʢʦʾ ʜʝʨʞʘʚʥʦʾ ʘʢʘʜʝʤʽʯʥʦʾ ʫʢʨʘʾʥʩʴʢʦʾ ʦʧʝʨʠ (ʧʝʨʝʥʝʩʝʥʠʡ ʟ 

ʍʘʨʢʦʚʘ) ɺ. ʈʷʙʮʝʚʠʤ ʫ ʜʝʢʦʨʘʮʽʷʭ ʉ. ɽʚʝʥʙʘʭʘ ʪʘ ʜʠʨʠʛʝʥʪʩʴʢʦʤʫ ʩʫʧʨʦʚʦʜʽ ʄ. ʄʠʭʘʡʣʦʚʘ [5, 695]. 

ʇʨʦʪʝ ʚʽʜʦʤʦʩʪʝʡ ʧʨʦ ʮʶ ʚʠʩʪʘʚʫ ʟʙʝʨʽʛʣʦʩʷ ʪʘʢʦʞ ʜʦʩʠʪʴ ʥʝʙʘʛʘʪʦ. 

ʋ ʧʽʩʣʷʚʦʻʥʥʦʤʫ ʩʝʟʦʥʽ 1946ï1947 ʨʦʢʽʚ ʙʘʣʝʪ çʄʘʨʥʘ ʧʝʨʝʩʪʦʨʦʛʘè ʇ. ɻʝʨʪʝʣʷ ʥʘ ʩʮʝʥʽ ʂʠʾʚʩʴʢʦʛʦ 

ʪʝʘʪʨʫ ʦʧʝʨʠ ʪʘ ʙʘʣʝʪʫ ʽʤ. ʊ. ʐʝʚʯʝʥʢʘ  ʧʨʝʜʩʪʘʚʠʚ ʚʽʜʦʤʠʡ ʨʘʜʷʥʩʴʢʠʤ ʙʘʣʝʪʤʝʡʩʪʝʨʦʤ ʌ. ʃʦʧʫʭʦʚ. 

ɺʽʜʦʤʦ, ʱʦ ʩʧʝʢʪʘʢʣʴ ʙʫʚ ʫʧʝʨʰʝ ʧʦʢʘʟʘʥʠʡ ʥʠʤ 1944 ʨʦʢʫ ʥʘ ʩʮʝʥʽ ʃʝʥʽʥʛʨʘʜʩʴʢʦʛʦ ʄʘʣʦʛʦ ʦʧʝʨʥʦʛʦ 
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ʪʝʘʪʨʫ, ʢʦʣʠ ʪʦʡ ʧʝʨʝʙʫʚʘʚ ʚ ʝʚʘʢʫʘʮʽʾ ʚ ʤʽʩʪʽ ʆʨʝʥʙʫʨʟʽ. ʖ. ʉʪʘʥʽʰʝʚʩʴʢʠʡ ʟʘʟʥʘʯʘʚ, ʱʦ ʚʠʩʪʘʚʘ, ʚʪʽʣʝʥʘ 

ʌ. ʃʦʧʫʭʦʚʠʤ, çʷʚʣʷʣʘ ʩʦʙʦʶ ʞʠʪʪʻʨʘʜʽʩʥʫ ʪʘʥʮʶʚʘʣʴʥʫ ʩʪʠʭʽʶè [5, 377], ʟʜʽʡʩʥʝʥʫ ʨʘʟʦʤ ʽʟ ʜʠʨʠʛʝʥʪʦʤ 

ɹ. ʏʠʩʪʷʢʦʚʠʤ ʪʘ ʭʫʜʦʞʥʠʢʦʤ ɼ  ʂʫʣʴʙʘʢʦʤ. ɿôʷʩʦʚʘʥʦ, ʱʦ ʧʦʨʷʜ ʽʟ ʧʨʦʚʽʜʥʦʶ ʩʦʣʽʩʪʢʦʶ ʂʠʾʚʩʴʢʦʛʦ 

ɼɸʊʆɹ ʽʤ. ʊ. ʐʝʚʯʝʥʢʘ (ʚʠʭʦʚʘʥʢʦʶ ʩʣʘʚʥʦʟʚʽʩʥʦʛʦ ʣʝʥʽʥʛʨʘʜʩʴʢʦʛʦ ʧʨʦʬʝʩʦʨʘ ʭʦʨʝʦʛʨʘʬʽʾ 

ɸ. ɺʘʛʘʥʦʚʦʾ) ɸ. ɺʘʩʠʣʴʻʚʦʶ ʛʦʣʦʚʥʫ ʨʦʣʴ ʃʽʟʠ ʚʝʩʝʣʦ ʡ ʽʟ ʟʘʧʘʣʦʤ ʚʠʢʦʥʘʣʘ ʤʦʣʦʜʘ ʫʢʨʘʾʥʩʴʢʘ ʘʨʪʠʩʪʢʘ  

ɭ. ɭʨʰʦʚʘ. ɺʠʧʫʩʢʥʠʮʷ ʢʠʾʚʩʴʢʦʾ ʙʘʣʝʪʥʦʾ ʩʪʫʜʽʾ ʂ. ɼʘʚʠʜʦʚʦʾ, ʟʛʦʜʦʤ ʫʯʝʥʠʮʷ ʅ. ɺʝʨʝʢʫʥʜʦʚʦʾ, ʚʦʥʘ 

ʧʨʠʡʰʣʘ ʜʦ ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʢʦʣʝʢʪʠʚʫ ʚʣʽʪʢʫ 1944 ʨʦʢʫ ʡ ʤʘʡʞʝ ʦʜʨʘʟʫ ʦʪʨʠʤʘʣʘ ʛʦʣʦʚʥʫ ʧʘʨʪʽʶ ʚ ʙʘʣʝʪʽ 

ʇ. ɻʝʨʪʝʣʷ, ʜʝ ʚʨʘʟʠʣʘ ʛʣʷʜʘʯʽʚ çʟʘʜʫʰʝʚʥʠʤ, ʥʘʩʧʽʚʥʠʤ ʪʘʥʮʝʤ ʽ ʷʩʢʨʘʚʠʤ ʣʽʨʠʯʥʠʤ ʦʙʜʘʨʫʚʘʥʥʷʤè [5, 

377]. ʋ ʧʘʨʪʽʾ ʂʦʣʝʥʘ, ʧʦʨʫʯ ʽʟ ʜʦʩʚʽʜʯʝʥʠʤ ʆ. ɹʝʨʜʦʚʩʴʢʠʤ, ʙʣʠʩʢʫʯʝ ʚʠʩʪʫʧʠʚ ɸ. ɹʻʣʦʚ ï ʝʤʦʮʽʡʥʠʡ ʡ 

ʚʽʨʪʫʦʟʥʠʡ ʪʘʥʮʽʚʥʠʢ, ʤʘʡʩʪʝʨ ʚʠʩʦʢʦʛʦ ʡ ʧʨʫʞʥʦʛʦ ʩʪʨʠʙʢʘ ʪʘ ʚʠʰʫʢʘʥʦʾ ʘʢʘʜʝʤʽʯʥʦʾ ʤʘʥʝʨʠ ʚʠʢʦʥʘʥʥʷ 

ʢʣʘʩʠʯʥʦʛʦ ʪʘʥʮʶ. 

ʋʧʨʦʜʦʚʞ ʥʘʩʪʫʧʥʠʭ ʜʝʩʷʪʠʣʽʪʴ ʙʘʣʝʪ çʄʘʨʥʘ ʧʝʨʝʩʪʦʨʦʛʘè, ʥʘ ʞʘʣʴ, ʥʝ ʧʨʠʚʝʨʪʘʚ ʜʦ ʩʝʙʝ ʫʚʘʛʠ 

ʨʘʜʷʥʩʴʢʠʭ ʙʘʣʝʪʤʝʡʩʪʝʨʽʚ. ɯ ʣʠʰʝ 1971 ʨʦʢʫ ʜʦ ʣʽʙʨʝʪʦ ɾ. ɼʦʙʝʨʚʘʣʷ ʟʚʝʨʥʫʚʩʷ ʣʝʥʽʥʛʨʘʜʩʴʢʠʡ 

ʭʦʨʝʦʛʨʘʬ ʆ. ɺʠʥʦʛʨʘʜʦʚ, ʷʢʠʡ ʫʧʝʨʰʝ ʧʨʝʜʩʪʘʚʠʚ ʮʝʡ ʙʘʣʝʪ ʥʘ ʩʮʝʥʽ ʃʝʥʽʥʛʨʘʜʩʴʢʦʛʦ ʘʢʘʜʝʤʽʯʥʦʛʦ 

ʄʘʣʦʛʦ ʪʝʘʪʨʫ. 1981 ʨʦʢʫ ʙʘʣʝʪʤʝʡʩʪʝʨ ʧʝʨʝʥʽʩ ʚʣʘʩʥʫ ʭʦʨʝʦʛʨʘʬʽʯʥʫ ʨʝʜʘʢʮʽʶ çʄʘʨʥʦʾ ʧʝʨʝʩʪʦʨʦʛʠè ʥʘ 

ʩʮʝʥʫ ʂʠʾʚʩʴʢʦʛʦ ɼɸʊʆɹ ʽʤ. ʊ. ʐʝʚʯʝʥʢʘ (ʜʠʨʠʛʝʥʪ ï ɸ. ɺʣʘʩʝʥʢʦ, ʜʝʢʦʨʘʮʽʾ ʪʘ ʢʦʩʪʶʤʠ ï ɺ. ʆʢʫʥʻʚ ʪʘ 

ɯ. ʇʨʝʩʩ). 

ɺʘʨʪʦ ʥʘʛʦʣʦʩʠʪʠ, ʱʦ ʟʜʽʡʩʥʶʶʯʠ ʥʦʚʫ ʽʥʪʝʨʧʨʝʪʘʮʽʶ ʙʘʣʝʪʫ, ʭʦʨʝʦʛʨʘʬ ʟʚʝʨʥʫʚʩʷ ʜʦ ʤʫʟʠʯʥʦʛʦ 

ʪʚʦʨʫ, ʥʘʧʠʩʘʥʦʛʦ ʃ. ɻʝʨʦʣʴʜʦʤ. ʈʦʟʤʽʨʢʦʚʫʶʯʠ ʥʘʜ ʚʠʙʦʨʦʤ ʙʘʣʝʪʤʝʡʩʪʝʨʘ, ʚʽʪʯʠʟʥʷʥʠʡ 

ʤʠʩʪʝʮʪʚʦʟʥʘʚʝʮʴ ɺ. ʊʫʨʢʝʚʠʯ ʧʠʩʘʚ: çʃʫʾ ɻʝʨʦʣʴʜ ʪʦʥʢʦ ʚʽʜʯʫʚʘʚ ʤʫʟʠʯʥʽ ʽʥʪʝʨʝʩʠ ʩʚʦʾʭ ʩʫʯʘʩʥʠʢʽʚ. ʆʩʴ 

ʯʦʤʫ ʣʝʛʢʘ ʡ ʚʠʨʘʟʥʘ ʤʫʟʠʢʘ çʄʘʨʥʦʾ ʧʝʨʝʩʪʦʨʦʛʠè, ʩʪʚʦʨʝʥʘ ʥʘ ʦʩʥʦʚʽ ʧʽʩʝʥʥʦ-ʨʦʤʘʥʩʦʚʠʭ ʽʥʪʦʥʘʮʽʡ ʽ 

ʬʨʘʥʮʫʟʴʢʦʛʦ ʤʽʩʴʢʦʛʦ ʬʦʣʴʢʣʦʨʫ, ʧʨʠʧʘʣʘ ʜʦ ʜʫʰʽ ʰʘʥʫʚʘʣʴʥʠʢʘʤ ʙʘʣʝʪʥʦʛʦ ʤʠʩʪʝʮʪʚʘ. ɹʘʣʝʪʤʝʡʩʪʝʨʘ 

ʧʨʠʚʘʙʠʣʘ ʤʦʨʘʣʴʥʘ ʧʨʦʙʣʝʤʘʪʠʢʘ ʪʚʦʨʫ, ʷʩʢʨʘʚʽʩʪʴ ʬʨʘʥʮʫʟʴʢʦʛʦ ʛʫʤʦʨʫ, ʦʢʨʝʩʣʝʥʽʩʪʴ ʢʦʤʝʜʽʡʥʠʭ 

ʭʘʨʘʢʪʝʨʽʚè [7, 2]. ɺʽʜʦʤʦ, ʱʦ ʚ ʛʦʣʦʚʥʠʭ ʨʦʣʷʭ ʫ ʧʦʩʪʘʥʦʚʮʽ ʆ. ɺʠʥʦʛʨʘʜʦʚʘ ʚʠʩʪʫʧʠʣʠ ʧʨʦʚʽʜʥʽ ʘʨʪʠʩʪʠ 

ʪʝʘʪʨʫ ʊ. ʊʘʷʢʽʥʘ, ʃ. ʉʤʦʨʛʘʯʦʚʘ, ʈ. ʍʽʣʴʢʦ (ʃʽʟʘ), ɺ. ʂʦʚʪʫʥ, ɭ. ʂʦʩʤʝʥʢʦ, ʉ. ʃʫʢʽʥ, ʄ. ʇʨʷʜʯʝʥʢʦ 

(ʂʦʣʝʥ), ɺ. ʃʠʪʚʠʥʦʚ, ɺ. ʈʠʙʽʡ, ʉ. ʄʘʨʢʦʚʩʴʢʠʡ (ʄʘʨʮʝʣʽʥʘ), ɯ. ʇʦʛʦʨʽʣʠʡ (ɸʣʝʥ), ɺ. ɼʟʶʙʝʥʢʦ (ʄʽʰʦ), 

ɺ. ʃʠʪʚʠʥʝʥʢʦ (ʅʦʪʘʨʽʫʩ), ɺ. ʗʨʝʤʝʥʢʦ, ʉ. ʉʻʨʦʚ, ɺ. ʃʝʙʽʜʴ (ʩʘʙʦʪʴʻʨʠ) ʪʘ ʽʥʰʽ ʪʘʥʮʽʚʥʠʢʠ.  

ɿʙʝʨʝʛʣʦʩʷ ʢʽʣʴʢʘ ʨʝʮʝʥʟʽʡ ʥʘ ʚʠʩʪʘʚʫ. ʊʘʢ ʪʝʘʪʨʦʟʥʘʚʝʮʴ ʄ. ʂʫʭʘʨʯʫʢ ʧʠʩʘʚ: çʆ. ɺʠʥʦʛʨʘʜʦʚ 

ʧʨʘʛʥʫʚ ʧʦʚʝʨʥʫʪʠ ʙʘʣʝʪʫ ʯʘʨʽʚʥʫ ʙʝʟʧʦʩʝʨʝʜʥʽʩʪʴ ʽ ʚʠʪʦʥʯʝʥʫ ʛʨʘʮʽʶ ʩʪʘʨʦʚʠʥʥʦʾ ʚʠʩʪʘʚʠ. ɯ ʮʝ ʡʦʤʫ 

ʚʜʘʣʦʩʷ. ʃʝʢʩʠʢʘ ʩʧʝʢʪʘʢʣʶ ʟʙʝʨʝʛʣʘ ʦʩʦʙʣʠʚʦʩʪʽ ʜʘʚʥʽʭ ʧʦʩʪʘʥʦʚʦʢ, ʾʭʥʶ ʧʘʩʪʦʨʘʣʴʥʫ ʪʦʥʘʣʴʥʽʩʪʴ, 

ʩʚʦʻʨʽʜʥʠʡ ʢʦʣʦʨʠʪ. ʊʘʣʘʥʪ ʤʦʣʦʜʠʭ ʤʠʪʮʽʚ ʪʝʘʪʨʫ ʽʤ. ʊ. ʐʝʚʯʝʥʢʘ ʧʝʨʝʪʚʦʨʠʚ ʧʨʦʩʪʝʥʴʢʫ ʽʩʪʦʨʽʶ ʥʘ 

ʚʝʩʝʣʫ, ʩʧʦʚʥʝʥʫ ʜʦʙʨʦʟʠʯʣʠʚʦʛʦ ʛʫʤʦʨʫ ʢʘʟʢʫ ʜʣʷ ʜʦʨʦʩʣʠʭ. çʈʦʟʧʦʚʽʜʘʶʪʴè ʾʾ ʘʨʪʠʩʪʠ ʮʽʢʘʚʦ, ʟ 

ʶʥʘʮʴʢʦʶ ʙʝʟʧʦʩʝʨʝʜʥʽʩʪʶ. ʏʘʩʦʤ ʥʘʚʽʪʴ ʟʜʘʻʪʴʩʷ, ʱʦ ʩʶʞʝʪ ʽʤʧʨʦʚʽʟʫʻʪʴʩʷ ʥʘ ʦʯʘʭ ʫ ʛʣʷʜʘʯʽʚ...è [2, 4]. 

ʎʽʢʘʚʽ ʚʽʜʛʫʢʠ ʪʘʢʦʞ ʟʘʣʠʰʠʚ ʤʠʩʪʝʮʪʚʦʟʥʘʚʝʮʴ ʂ. ʌʦʤʝʥʢʦ, ʷʢʠʡ ʟʘʟʥʘʯʘʚ: çʇʨʝʤôʻʨʘ çʄʘʨʥʦʾ 

ʧʝʨʝʩʪʦʨʦʛʠè ʚʠʡʰʣʘ ʤʦʣʦʜʽʞʥʦʶ ʷʢ ʟʘ ʩʢʣʘʜʦʤ ʚʠʢʦʥʘʚʮʽʚ, ʪʘʢ ʽ ʟʘ ʤʘʞʦʨʥʠʤ, ʦʧʪʠʤʽʩʪʠʯʥʠʤ ʜʫʭʦʤ 

ʙʘʣʝʪʫ. ʊʦʥʢʦ ʩʪʠʣʽʟʦʚʘʥʠʡ ʧʽʜ ʍVIII ʩʪʦʣʽʪʪʷ, ʟ ʜʝʢʦʨʘʮʽʷʤʠ ʽ ʢʦʩʪʶʤʘʤʠ ʚ ʜʫʩʽ ʨʦʟʧʠʩʽʚ ʥʘ ʩʪʘʨʦʚʠʥʥʽʡ 

ʧʦʨʮʝʣʷʥʽ, ʩʧʝʢʪʘʢʣʴ ʥʝ ʧʨʦʩʪʦ ʦʞʠʚʣʶʚʘʚ ʢʘʨʪʠʥʢʠ ʜʘʚʥʠʥʠ. ʍʦʨʝʦʛʨʘʬ ʆ. ɺʠʥʦʛʨʘʜʦʚ ʥʘʧʦʚʥʠʚ ʙʘʣʝʪ 

ʩʢʣʘʜʥʦʶ ʧʣʘʩʪʠʢʦʶ ʥʘʰʦʛʦ ʩʪʦʣʽʪʪʷ, ʟʘʣʠʰʠʚʰʠ ʘʨʪʠʩʪʘʤ ʧʨʘʚʦ ʥʘ ʽʤʧʨʦʚʽʟʘʮʽʶè [8, 3]. ɯʥʰʠʡ 

ʪʝʘʪʨʘʣʴʥʠʡ ʢʨʠʪʠʢ ï ɽ. ʗʚʦʨʩʴʢʠʡ ʚʽʜʟʥʘʯʘʚ, ʱʦ ʫ ʪʚʦʨʯʽʡ ʤʘʥʝʨʽ ʙʘʣʝʪʤʝʡʩʪʝʨʘ ʆ. ɺʠʥʦʛʨʘʜʦʚʘ 

ʧʦʻʜʥʫʚʘʣʦʩʷ ʰʘʥʦʙʣʠʚʝ ʩʪʘʚʣʝʥʥʷ ʜʦ ʪʨʘʜʠʮʽʡ ʢʣʘʩʠʯʥʦʾ ʭʦʨʝʦʛʨʘʬʽʾ ʟ ʝʢʩʧʝʨʠʤʝʥʪʘʪʦʨʩʪʚʦʤ. ɿʦʢʨʝʤʘ, 

ʚ ʙʘʣʝʪʥʫ ʣʝʢʩʠʢʫ ʚʽʥ ʩʤʽʣʠʚʦ ʚʚʦʜʠʚ ʝʣʝʤʝʥʪʠ ʬʦʣʴʢʣʦʨʫ ʡ ʚʽʣʴʥʦʾ ʧʣʘʩʪʠʢʠ, ʩʪʚʦʨʶʶʯʠ ʦʨʛʘʥʽʯʥʫ ʤʦʚʫ 

ʪʘʥʮʶ, ʚ ʷʢʽʡ ʨʦʟʢʨʠʚʘʣʘʩʴ ʥʝ ʣʠʰʝ ʧʨʦʬʝʩʽʡʥʘ ʤʘʡʩʪʝʨʥʽʩʪʴ ʘʨʪʠʩʪʽʚ ʙʘʣʝʪʫ, ʘʣʝ ʡ ʦʙʨʘʟ ʢʦʞʥʦʛʦ 

ʧʝʨʩʦʥʘʞʘ [9, 3]. 

ʋ ʥʘʰ ʯʘʩ çʄʘʨʥʫ ʧʝʨʝʩʪʦʨʦʛʫè, ʥʘ ʞʘʣʴ, ʤʦʞʥʘ ʧʦʙʘʯʠʪʠ ʣʠʰʝ ʚ ʨʝʧʝʨʪʫʘʨʽ ʃʴʚʽʚʩʴʢʦʛʦ 

ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʘʢʘʜʝʤʽʯʥʦʛʦ ʪʝʘʪʨʫ ʦʧʝʨʠ ʪʘ ʙʘʣʝʪʫ ʽʤ. ʉ. ʂʨʫʰʝʣʴʥʠʮʴʢʦʾ (ʦʨʠʛʽʥʘʣʴʥʘ ʥʘʟʚʘ ï çɼʘʨʝʤʥʘ 

ʦʙʝʨʝʞʥʽʩʪʴè) ʫ ʧʦʩʪʘʥʦʚʮʽ 1983 ʨʦʢʫ ɻ. ɯʩʫʧʦʚʘ (ʜʠʨʠʛʝʥʪ-ʧʦʩʪʘʥʦʚʥʠʢ ɯ. ʖʟʶʢ, ʩʮʝʥʦʛʨʘʬ ï ʊ. ʈʠʥʟʘʢ). 

ʎʽʢʘʚʦ, ʱʦ ʟʘ ʦʩʥʦʚʫ ʩʚʦʻʾ ʨʝʜʘʢʮʽʾ ʙʘʣʝʪʤʝʡʩʪʝʨ ʚʟʷʚ ʩʧʝʢʪʘʢʣʴ ʄ. ʇʝʪʽʧʘ ʪʘ ʃ. ɯʚʘʥʦʚʘ ʽ ʥʘʚʽʪʴ ʜʦʩʠʪʴ 

ʪʦʯʥʦ ʚʽʜʪʚʦʨʠʚ ʫ ʥʴʦʤʫ ʪʘʥʮʶʚʘʣʴʥʫ ʧʘʨʪʠʪʫʨʫ ʧʘ-ʜʝ-ʜʝ ʜʨʫʛʦʾ ʢʘʨʪʠʥʠ ʧʝʨʰʦʾ ʜʽʾ, ʱʦ ʢʦʣʠʩʴ ʙʫʣʘ 

ʩʪʚʦʨʝʥʘ ʬʨʘʥʮʫʟʴʢʠʤ ʭʦʨʝʦʛʨʘʬʦʤ. ɿʘ ʩʚʽʜʯʝʥʥʷʤ ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʦʟʥʘʚʮʷ ʆ. ʉʘʡʢʦ, ʧʘ-ʜʝ-ʜʝ ʙʫʣʦ 

ʨʝʢʦʥʩʪʨʫʡʦʚʘʥʦ ʟʘ ʟʘʧʠʩʘʤʠ 1920-ʭ ʨʦʢʽʚ ʦʜʥʽʻʾ ʟ ʙʘʣʝʨʠʥ ʄʘʨʽʾʥʩʴʢʦʛʦ ʪʝʘʪʨʫ ʚ ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʟʽ. 

ʉʴʦʛʦʜʥʽ ʫ ʛʦʣʦʚʥʠʭ ʨʦʣʷʭ ʩʧʝʢʪʘʢʣʶ ʟʘʜʽʷʥʽ ʧʨʦʚʽʜʥʽ ʘʨʪʠʩʪʠ ʃʴʚʽʚʩʴʢʦʛʦ ʅɸʊʆɹ 

ʽʤ. ʉ. ʂʨʫʰʝʣʴʥʠʮʴʢʦʾ. ʉʝʨʝʜ ʥʠʭ ɸ. ɯʩʫʧʦʚʘ, ɼ. ɭʤʝʣʴʷʥʮʝʚʘ, ɭ. ʂʦʨʰʫʥʦʚʘ (ʃʽʟʘ), ɸ. ɸʜʦʥʽʥ, 

ʆ. ʇʝʪʨʠʢ, ɭ. ʉʚʻʪʣʽʮʘ (ʂʦʣʝʥ), ʉ. ɿʘʤʢʦʚʝʮʴ, ɺ. ʈʠʞʠʡ (ʄʽʰʦ), ʉ. ʂʘʯʫʨʘ, ɸ. ʄʠʭʘʣʽʭʘ (ʄʘʨʮʝʣʽʥʘ) ʪʘ 

ʽʥʰʽ ʪʘʥʮʽʚʥʠʢʠ ʙʘʣʝʪʥʦʾ ʪʨʫʧʠ  [4, 13].  

ʆʪʞʝ, ʚʠʢʣʘʜʝʥʠʡ ʚ ʦʩʥʦʚʥʦʤʫ ʨʦʟʜʽʣʽ ʧʫʙʣʽʢʘʮʽʾ ʤʘʪʝʨʽʘʣ, ʜʦʟʚʦʣʷʻ ʟʨʦʙʠʪʠ ʪʘʢʽ ʚʠʩʥʦʚʢʠ: 

1. ɿʘ ʯʘʩ ʩʚʦʛʦ ʽʩʥʫʚʘʥʥʷ ʟ 1789 ʨʦʢʫ ʙʘʣʝʪ çʄʘʨʥʘ ʧʝʨʝʩʪʦʨʦʛʘè ʧʨʠʚʝʨʪʘʚ ʜʦ ʩʝʙʝ ʫʚʘʛʫ ʙʘʛʘʪʴʦʭ 

ʚʠʜʘʪʥʠʭ ʭʦʨʝʦʛʨʘʬʽʚ, ʘ ʚʠʢʦʥʘʚʮʷʤʠ ʛʦʣʦʚʥʠʭ ʧʘʨʪʽʡ ʚ ʥʴʦʤʫ ʩʪʘʚʘʣʠ ʟʽʨʢʠ ʙʘʣʝʪʫ ʩʚʽʪʦʚʦʛʦ ʤʘʩʰʪʘʙʫ. 
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ʇʨʦʪʝ ʚʩʽ ʩʪʚʦʨʝʥʽ ʩʧʝʢʪʘʢʣʽ, ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʾʭʥʶ ʨʽʟʥʫ ʤʫʟʠʯʥʫ ʦʩʥʦʚʫ, ʤʽʮʥʦ ʩʧʠʨʘʣʠʩʷ ʥʘ ʧʝʨʰʫ 

ʧʦʩʪʘʥʦʚʢʫ ɾ. ɼʦʙʝʨʚʘʣʷ. 

2. ʍʫʜʦʞʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʭʦʨʝʦʛʨʘʬʽʯʥʠʭ ʨʝʜʘʢʮʽʡ çʄʘʨʥʦʾ ʧʝʨʝʩʪʦʨʦʛʠè, ʧʦʩʪʘʚʣʝʥʠʭ ʥʘ 

ʫʢʨʘʾʥʩʴʢʽʡ ʙʘʣʝʪʥʽʡ ʩʮʝʥʽ ʚʧʨʦʜʦʚʞ ʤʠʥʫʣʦʛʦ ʩʪʦʣʽʪʪʷ, ʧʦʣʷʛʘʣʠ ʫ ʩʪʚʦʨʝʥʥʽ ʘʪʤʦʩʬʝʨʠ çʩʽʣʴʩʴʢʦʾ 

ʽʜʠʣʽʾè, ʧʨʠʪʘʤʘʥʥʦʾ ʚʠʩʪʘʚʘʤ ʢʽʥʮʷ ʍVɯɯɯ ʩʪʦʣʽʪʪʷ; ʧʽʜʙʦʨʽ ʪʘʥʮʶʚʘʣʴʥʦʾ ʣʝʢʩʠʢʠ, ʱʦ ʟʙʝʨʽʛʘʣʘ 

ʩʧʝʮʠʬʽʢʫ ʜʘʚʥʽʭ ʧʦʩʪʘʥʦʚʦʢ, ʚʪʽʣʝʥʠʭ ʥʘ ʻʚʨʦʧʝʡʩʴʢʠʭ ʩʮʝʥʘʭ ʫʧʨʦʜʦʚʞ ʍɯʍ ʩʪʦʣʽʪʪʷ; ʚʜʘʣʦʤʫ 

ʧʦʻʜʥʘʥʥʷ ʧʣʘʩʪʠʯʥʠʭ ʪʘ ʧʘʥʪʦʤʽʤʽʯʥʠʭ çʜʽʘʣʦʛʽʚè, ʷʢʽ ʩʧʨʠʡʤʘʣʠʩʷ ʷʢ ʩʧʨʘʚʞʥʽ ʞʘʥʨʦʚʽ ʤʽʥʽʘʪʶʨʠ; 

ʧʨʦʥʠʢʣʠʚʦʤʫ ʨʦʟʫʤʽʥʥʽ ʩʪʠʣʽʩʪʠʯʥʠʭ ʦʟʥʘʢ ʧʦʩʪʘʥʦʚʦʢ ʩʦʣʽʩʪʘʤʠ ʪʘ ʢʦʨʜʝʙʘʣʝʪʦʤ. 

3. ʉʴʦʛʦʜʥʽ çʄʘʨʥʘ ʧʝʨʝʩʪʦʨʦʛʘè ʟʙʝʨʽʛʘʻʪʴʩʷ ʚ ʨʝʧʝʨʪʫʘʨʽ ʃʴʚʽʚʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʦʧʝʨʠ. ɺʠʩʪʘʚʘ 

ʡʜʝ ʚ ʧʨʦʛʨʘʤʽ ʪʝʘʪʨʫ ʚʞʝ ʧʦʥʘʜ 35 ʨʦʢʽʚ (ʟ 1983 ʨʦʢʫ), ʧʨʦʪʝ ʧʨʦʜʦʚʞʫʻ ʚʠʢʣʠʢʘʪʠ ʧʦʟʠʪʠʚʥʽ ʚʽʜʛʫʢʠ 

ʛʣʷʜʘʯʽʚ. ʇʦʨʷʜ ʽʟ ʢʣʘʩʠʯʥʦʶ ʭʦʨʝʦʛʨʘʬʽʻʶ ʚ ʥʽʡ ʧʨʝʜʩʪʘʚʣʝʥʦ ʝʣʝʤʝʥʪʠ ʬʦʣʴʢʣʦʨʫ ʪʘ ʧʦʙʫʪʦʚʠʭ ʪʘʥʮʽʚ. 

ʋ ʧʨʦʚʽʜʥʠʭ ʧʘʨʪʽʷʭ ʩʧʝʢʪʘʢʣʶ ʟʘʜʽʷʥʽ ʚʽʜʦʤʽ ʩʦʣʽʩʪʠ ʪʝʘʪʨʫ, ʚʠʩʦʢʫ ʘʥʩʘʤʙʣʝʚʫ ʟʣʘʛʦʜʞʝʥʽʩʪʴ 

ʜʝʤʦʥʩʪʨʫʻ ʢʦʨʜʝʙʘʣʝʪ. 

ʇʽʜʢʨʝʩʣʠʤʦ, ʱʦ ʩʧʝʮʠʬʽʢʘ çʄʘʨʥʦʾ ʧʝʨʝʩʪʦʨʦʛʠè, ʷʢ ʻʜʠʥʦʾ ʙʘʣʝʪʥʦʾ ʚʠʩʪʘʚʠ 

ʧʝʨʝʜʨʦʤʘʥʪʠʯʥʦʛʦ ʧʝʨʽʦʜʫ, ʱʦ ʚ ʨʽʟʥʠʡ ʯʘʩ ʩʪʘʚʘʣʘ ʯʘʩʪʠʥʦʶ ʨʝʧʝʨʪʫʘʨʫ ʫʢʨʘʾʥʩʴʢʠʭ ʪʝʘʪʨʽʚ, 

ʧʦʪʨʝʙʫʻ ʧʦʜʘʣʴʰʦʛʦ ʜʦʩʣʽʜʥʠʮʴʢʦʛʦ ʚʠʚʯʝʥʥʷ. ʆʩʪʘʥʥʻ, ʫ ʩʚʦʶ ʯʝʨʛʫ, ʩʧʨʠʷʻ ʜʝʪʘʣʽʟʘʮʽʾ ʽʩʪʦʨʽʾ 

ʚʽʪʯʠʟʥʷʥʦʛʦ ʙʘʣʝʪʥʦʛʦ ʪʝʘʪʨʫ, ʟʙʽʣʴʰʝʥʥʶ ʽʥʬʦʨʤʘʮʽʾ ʱʦʜʦ ʦʢʨʝʤʠʭ ʧʝʨʽʦʜʽʚ ʡʦʛʦ ʜʽʷʣʴʥʦʩʪʽ. 
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ɼɯʗʃʔʅɯʉʊʔ ʂʃʋɹɯɺ ʉʇʆʈʊʀɺʅʆɻʆ ɹɸʃʔʅʆɻʆ ʊɸʅʎʖ ɺ ʋʂʈɸɰʅɯ:  

ʉʋʏɸʉʅʀʁ ʉʊɸʅ ɯ ʇɽʈʉʇɽʂʊʀɺʀ ʈʆɿɺʀʊʂʋ 
 
ʄʝʪʘ ʨʦʙʦʪʠ ï ʘʥʘʣʽʟ ʩʫʯʘʩʥʦʛʦ ʩʪʘʥʫ ʡ ʧʝʨʩʧʝʢʪʠʚ ʨʦʟʚʠʪʢʫ ʜʽʷʣʴʥʦʩʪʽ ʢʣʫʙʽʚ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ 

ʚ ʋʢʨʘʾʥʽ. ʄʝʪʦʜʦʣʦʛʽʷ ʜʦʩʣʽʜʞʝʥʥʷ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʟʘʩʪʦʩʫʚʘʥʥʽ ʤʝʪʦʜʽʚ ʧʦʨʽʚʥʷʣʴʥʦʛʦ ʘʥʘʣʽʟʫ, ʟʽʩʪʘʚʣʝʥʥʷ ʪʘ 
ʫʟʘʛʘʣʴʥʝʥʥʷ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ. ɿʘʧʨʦʧʦʥʦʚʘʥʦ ʘʚʪʦʨʩʴʢʫ ʜʝʬʽʥʽʮʽʶ çʢʣʫʙʫ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶè ʷʢ 
ʥʝʬʦʨʤʘʣʴʥʦʛʦ ʟʘʢʣʘʜʫ ʥʘʚʯʘʣʴʥʦ-ʚʠʭʦʚʥʦʛʦ ʪʠʧʫ. ʅʘʛʦʣʦʰʝʥʦ, ʱʦ ʢʣʫʙ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʻ ʢʦʤʧʣʝʢʩʥʠʤ 
ʦʨʛʘʥʽʟʘʮʽʡʥʠʤ ʫʪʚʦʨʝʥʥʷʤ, ʷʢʝ ʚʤʽʱʫʻ ʥʘʚʯʘʣʴʥʦ-ʜʠʜʘʢʪʠʯʥʽ ʡ ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʽ ʘʩʧʝʢʪʠ, ʧʦʚ'ʷʟʘʥʽ ʟ ʜʘʥʠʤ 
ʥʘʧʨʷʤʢʦʤ, ʦʢʨʝʤʠʡ ʧʽʜʭʽʜ ʜʦ ʪʝʭʥʦʣʦʛʽʾ ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʚʠʢʣʘʜʘʥʥʷ ʙʘʣʴʥʠʭ ʪʘʥʮʽʚ ʥʘ ʩʘʤʦ- ʦʨʛʘʥʽʟʘʮʽʡʥʠʭ ʡ 
ʥʝʧʝʨʝʨʚʥʦ-ʦʩʚʽʪʥʽʭ ʟʘʩʘʜʘʭ. ɺʠʩʥʦʚʢʠ. ʉʪʚʝʨʜʞʫʻʪʴʩʷ, ʱʦ ʙʽʣʴʰʽʩʪʴ ʩʧʦʨʪʠʚʥʦ-ʪʘʥʮʶʚʘʣʴʥʠʭ ʢʣʫʙʽʚ ʽ ʩʪʫʜʽʡ, ʷʢʽ 
ʧʦʯʘʣʠ ʟôʷʚʣʷʪʠʩʷ ʥʘ ʧʦʯʘʪʢʫ 90-ʭ ʨʨ. ʍʍ ʩʪ. ʚ ʋʢʨʘʾʥʽ, ʽʩʥʫʚʘʣʠ ʟʘʚʜʷʢʠ ʩʘʤʦʟʘʙʝʟʧʝʯʝʥʥʶ ʡ ʛʨʦʤʘʜʩʴʢʠʤ 
ʽʥʽʮʽʘʪʠʚʘʤ ʫ ʧʨʦʬʝʩʽʡʥʠʭ ʢʦʣʘʭ. ɼʦʚʝʜʝʥʦ, ʱʦ ʢʣʫʙ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʻ ʯʽʪʢʦ ʦʨʽʻʥʪʦʚʘʥʠʤ, ʘʣʝ 
ʧʦʣʽʬʫʥʢʮʽʦʥʘʣʴʥʠʤ ʟʘ ʩʚʦʻʶ ʩʪʨʫʢʪʫʨʦʶ ʥʘʚʯʘʣʴʥʠʤ ʟʘʢʣʘʜʦʤ ʥʝʬʦʨʤʘʣʴʥʦʛʦ ʪʠʧʫ (ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʦʬʽʮʽʡʥʠʭ 
ʚʠʤʦʛ ʭʦʨʝʦʛʨʘʬʽʯʥʦʾ ʦʩʚʽʪʠ), ʜʽʷʣʴʥʽʩʪʴ ʷʢʦʛʦ ʙʘʟʫʻʪʴʩʷ ʥʘ ʧʨʠʥʮʠʧʘʭ ʜʦʩʪʫʧʥʦʩʪʽ ʡ ʤʘʩʦʚʦʩʪʽ, ʩʠʩʪʝʤʘʪʠʯʥʦʩʪʽ ʡ 
ʧʦʩʣʽʜʦʚʥʦʩʪʽ, ʽʥʜʠʚʽʜʫʘʣʽʟʘʮʽʾ, ʩʠʥʪʝʟʽ ʪʨʘʜʠʮʽʡ ʪʘ ʽʥʥʦʚʘʮʽʡ, ʥʘʦʯʥʦʩʪʽ ʡ ʧʦʚʪʦʨʽ, ʘʢʪʠʚʥʦʩʪʽ ʪʘ ʩʘʤʦʫʩʚʽʜʦʤʣʝʥʥʽ. 
ʇʠʪʘʥʥʷ ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʜʽʷʣʴʥʦʩʪʽ ʢʣʫʙʫ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʧʦʚ'ʷʟʘʥʽ ʟʽ ʟʤʽʩʪʦʚʥʦ-ʪʝʭʥʦʣʦʛʽʯʥʠʤʠ, 
ʧʝʜʘʛʦʛʽʯʥʠʤʠ ʪʘ ʽʥʩʪʠʪʫʮʽʡʥʠʤʠ ʬʘʢʪʦʨʘʤʠ. ʉʝʨʝʜ ʚʽʜʧʦʚʽʜʥʠʭ ʥʘʧʨʷʤʽʚ ʚʘʨʪʦ ʚʢʘʟʘʪʠ ʥʘ ʽʥʪʝʛʨʘʮʽʶ ʡ ʩʧʽʚʧʨʘʮʶ 
ʙʘʣʴʥʦʛʦ ʥʘʧʨʷʤʫ, ʟʦʢʨʝʤʘ ʟ ʢʣʘʩʠʯʥʠʤ ʽ ʩʫʯʘʩʥʠʤ, ʱʦ ʧʦʢʨʘʱʫʻ ʪʘ çʧʽʜʞʠʚʣʶʻè ʥʘʚʯʘʣʴʥʠʡ ʧʨʦʮʝʩ ʥʦʚʠʤʠ 
ʽʜʝʷʤʠ, ʧʨʠʡʦʤʘʤʠ ʡ ʪʝʭʥʽʢʘʤʠ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʋʢʨʘʾʥʘ, ʩʧʦʨʪʠʚʥʦ-ʪʘʥʮʶʚʘʣʴʥʠʡ ʨʫʭ, ʙʘʣʴʥʠʡ ʪʘʥʝʮʴ, ʢʣʫʙ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ, 
ʥʘʚʯʘʣʴʥʽ ʪʝʭʥʦʣʦʛʽʾ, ʢʣʫʙʥʝ ʩʧʦʨʪʠʚʥʦ-ʪʘʥʮʶʚʘʣʴʥʝ ʩʝʨʝʜʦʚʠʱʝ.  

 
ɹʘʟʵʣʘ ɼʤʠʪʨʠʡ ɼʤʠʪʨʠʝʚʠʯ, ʟʘʩʣʫʞʝʥʥʳʡ ʘʨʪʠʩʪ ʋʢʨʘʠʥʳ, ʜʦʮʝʥʪ ʢʘʬʝʜʨʳ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʛʦ 

ʠʩʢʫʩʩʪʚʘ ʂʠʝʚʩʢʦʛʦ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚ, ʩʫʜʴʷ ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʢʘʪʝʛʦʨʠʠ WDSF 
ɼʝʷʪʝʣʴʥʦʩʪʴ ʢʣʫʙʦʚ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʘ ʚ ʋʢʨʘʠʥʝ: ʩʦʚʨʝʤʝʥʥʦʝ ʩʦʩʪʦʷʥʠʝ ʠ ʧʝʨʩʧʝʢʪʠʚʳ 

ʨʘʟʚʠʪʠʷ 
ʎʝʣʴ ʨʘʙʦʪʳ ï ʘʥʘʣʠʟ ʩʦʚʨʝʤʝʥʥʦʛʦ ʩʦʩʪʦʷʥʠʷ ʠ ʧʝʨʩʧʝʢʪʠʚ ʨʘʟʚʠʪʠʷ ʜʝʷʪʝʣʴʥʦʩʪʠ ʢʣʫʙʦʚ ʩʧʦʨʪʠʚʥʦʛʦ 

ʙʘʣʴʥʦʛʦ ʪʘʥʮʘ ʚ ʋʢʨʘʠʥʝ. ʄʝʪʦʜʦʣʦʛʠʷ ʠʩʩʣʝʜʦʚʘʥʠʷ ʦʩʥʦʚʘʥʘ ʥʘ ʧʨʠʤʝʥʝʥʠʠ ʤʝʪʦʜʦʚ ʩʨʘʚʥʠʪʝʣʴʥʦʛʦ ʘʥʘʣʠʟʘ, 
ʩʦʧʦʩʪʘʚʣʝʥʠʷ ʠ ʦʙʦʙʱʝʥʠʷ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ. ʇʨʝʜʣʦʞʝʥʘ ʘʚʪʦʨʩʢʘʷ ʜʝʬʠʥʠʮʠʷ çʢʣʫʙʘ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ 
ʪʘʥʮʘè ʢʘʢ ʥʝʬʦʨʤʘʣʴʥʦʛʦ ʟʘʚʝʜʝʥʠʷ ʫʯʝʙʥʦ-ʚʦʩʧʠʪʘʪʝʣʴʥʦʛʦ ʪʠʧʘ. ʆʪʤʝʯʝʥʦ, ʯʪʦ ʢʣʫʙ ʙʘʣʴʥʦʛʦ ʪʘʥʮʘ ʷʚʣʷʝʪʩʷ 
ʢʦʤʧʣʝʢʩʥʳʤ ʦʨʛʘʥʠʟʘʮʠʦʥʥʳʤ ʩʦʟʜʘʥʠʝʤ, ʢʦʪʦʨʦʝ ʩʦʜʝʨʞʠʪ ʫʯʝʙʥʦ-ʜʠʜʘʢʪʠʯʝʩʢʠʝ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʵʩʪʝʪʠʯʝʩʢʠʝ 
ʘʩʧʝʢʪʳ, ʩʚʷʟʘʥʥʳʝ ʩ ʜʘʥʥʳʤ ʥʘʧʨʘʚʣʝʥʠʝʤ, ʦʪʜʝʣʴʥʳʡ ʧʦʜʭʦʜ ʢ ʪʝʭʥʦʣʦʛʠʠ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʷ ʧʨʝʧʦʜʘʚʘʥʠʷ 
ʙʘʣʴʥʳʭ ʪʘʥʮʝʚ ʥʘ ʩʘʤʦ ʦʨʛʘʥʠʟʘʮʠʦʥʥʳʭ ʠ ʥʝʧʨʝʨʳʚʥʦ-ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʥʘʯʘʣʘʭ. ɺʳʚʦʜʳ. ʋʪʚʝʨʞʜʘʝʪʩʷ, ʯʪʦ 
ʙʦʣʴʰʠʥʩʪʚʦ ʩʧʦʨʪʠʚʥʦ-ʪʘʥʮʝʚʘʣʴʥʳʭ ʢʣʫʙʦʚ ʠ ʩʪʫʜʠʡ, ʢʦʪʦʨʳʝ ʥʘʯʘʣʠ ʧʦʷʚʣʷʪʴʩʷ ʚ ʥʘʯʘʣʝ 90-ʭ ʛʛ. ʍʍ ʚ. ʚ 
ʋʢʨʘʠʥʝ, ʩʫʱʝʩʪʚʦʚʘʣʠ ʟʘ ʩʯʝʪ ʩʘʤʦʦʙʝʩʧʝʯʝʥʠʷ ʠ ʦʙʱʝʩʪʚʝʥʥʳʭ ʠʥʠʮʠʘʪʠʚ ʚ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʢʨʫʛʘʭ. ɼʦʢʘʟʘʥʦ, 
ʯʪʦ ʢʣʫʙ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʘ ï ʯʝʪʢʦ ʦʨʠʝʥʪʠʨʦʚʘʥʥʦʝ, ʥʦ ʧʦʣʠʬʫʥʢʮʠʦʥʘʣʴʥʦʝ ʧʦ ʩʚʦʝʡ ʩʪʨʫʢʪʫʨʝ ʫʯʝʙʥʦʝ 
ʟʘʚʝʜʝʥʠʝ ʥʝʬʦʨʤʘʣʴʥʦʛʦ ʪʠʧʘ (ʩʦʛʣʘʩʥʦ ʦʬʠʮʠʘʣʴʥʳʤ ʪʨʝʙʦʚʘʥʠʷʤ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ), ʜʝʷʪʝʣʴʥʦʩʪʴ 
ʢʦʪʦʨʦʛʦ ʙʘʟʠʨʫʝʪʩʷ ʥʘ ʧʨʠʥʮʠʧʘʭ ʜʦʩʪʫʧʥʦʩʪʠ ʠ ʤʘʩʩʦʚʦʩʪʠ, ʩʠʩʪʝʤʘʪʠʯʥʦʩʪʠ ʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ, 
ʠʥʜʠʚʠʜʫʘʣʠʟʘʮʠʠ, ʩʠʥʪʝʟʝ ʪʨʘʜʠʮʠʡ ʠ ʠʥʥʦʚʘʮʠʡ, ʥʘʛʣʷʜʥʦʩʪʠ ʠ ʧʦʚʪʦʨʝ, ʘʢʪʠʚʥʦʩʪʠ ʠ ʩʘʤʦʩʦʟʥʘʥʠʠ. ɺʦʧʨʦʩʳ 
ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʷ ʜʝʷʪʝʣʴʥʦʩʪʠ ʢʣʫʙʘ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʘ ʩʚʷʟʘʥʳ ʩ ʩʦʜʝʨʞʘʪʝʣʴʥʦ-ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʤʠ, 
ʧʝʜʘʛʦʛʠʯʝʩʢʠʤʠ ʠ ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʤʠ ʬʘʢʪʦʨʘʤʠ. ʉʨʝʜʠ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʥʘʧʨʘʚʣʝʥʠʡ ʩʪʦʠʪ ʦʪʤʝʪʠʪʴ 
ʠʥʪʝʛʨʘʮʠʶ ʠ ʩʦʪʨʫʜʥʠʯʝʩʪʚʦ ʙʘʣʴʥʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ, ʚ ʯʘʩʪʥʦʩʪʠ ʩ ʢʣʘʩʩʠʯʝʩʢʠʤ ʠ ʩʦʚʨʝʤʝʥʥʳʤ, ʯʪʦ ʫʣʫʯʰʘʝʪ ʠ 
çʧʦʜʧʠʪʳʚʘʝʪè ʫʯʝʙʥʳʡ ʧʨʦʮʝʩʩ ʥʦʚʳʤʠ ʠʜʝʷʤʠ, ʧʨʠʝʤʘʤʠ ʠ ʪʝʭʥʠʢʘʤʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʋʢʨʘʠʥʘ, ʩʧʦʨʪʠʚʥʦ-ʪʘʥʮʝʚʘʣʴʥʦʝ ʜʚʠʞʝʥʠʝ, ʙʘʣʴʥʳʡ ʪʘʥʝʮ, ʢʣʫʙ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ 
ʪʘʥʮʘ, ʫʯʝʙʥʳʝ ʪʝʭʥʦʣʦʛʠʠ, ʢʣʫʙʥʦʝ ʩʧʦʨʪʠʚʥʦ-ʪʘʥʮʝʚʘʣʴʥʦʝ ʩʨʝʜʫ. 
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Activities of dancesport clubs in Ukraine: their current state and development prospects 
The purpose of the article is to analyze the current state and development prospects of the activities of dancesport 

clubs in Ukraine. The methodology of the research is based on the application of methods of comparative analysis, 
comparison, and generalization. Scientific novelty. The author proposes to define a çdancesport clubè as an informal 
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institution of an educational and disciplinary type. It is emphasized that the dancesport club is a complex organizational form 
containing both educational-didactic and artistic-aesthetic aspects directed at the following purpose: to be a distinct approach 
to the technique of improving ballroom dance instruction based on the principles of autonomous self-organization and 
continuing education. Conclusions. It is herein argued that the bulk of dancesport clubs and studios that began to appear in 
Ukraine in the early 1990s existed on account of the self-sufficiency and the public initiatives undertaken by professional 
circles. It is herein proved that dancesport clubs are precisely oriented but structurally multifunctional informal organization 
(answerable to the official demands of choreographic education) the activities of which are based on the following principles: 
mass accessibility, systematicity, consistency, a synthesis of tradition and innovation, clear visibility, drilling and repetition, 
and self-awareness on the part of students. Questions concerning the improvement of dancesport clubs are tied in with 
institutional issues, issues concerning the impartation of introductory techniques, and pedagogy. Among the relevant areas, it 
is worth mentioning the integration of and cooperation between classical and modern styles, which improves and nourishes 
the educational process by generating new ideas and techniques. 

Key words: Ukraine, sports and dance movement, ballroom dance, a club of sports ballroom dance, educational 
technologies, dancesport club environment. 

 
ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʈʦʟʚʠʪʦʢ ʙʘʣʴʥʦʾ ʭʦʨʝʦʛʨʘʬʽʾ ʚ ʋʢʨʘʾʥʽ ʥʘ ʩʫʯʘʩʥʦʤʫ ʝʪʘʧʽ 

ʩʫʧʨʦʚʦʜʞʫʻʪʴʩʷ ʚʠʥʠʢʥʝʥʥʷʤ ʥʠʟʢʠ ʧʠʪʘʥʴ, ʷʢʽ ʟʦʢʨʝʤʘ ʩʪʦʩʫʶʪʴʩʷ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ. ɺʦʥʠ 
ʧʦʪʨʝʙʫʶʪʴ ʥʘʫʢʦʚʦʛʦ ʦʩʤʠʩʣʝʥʥʷ ʟ ʙʦʢʫ ʯʣʝʥʽʚ ʧʨʦʬʝʩʽʡʥʦʾ ʭʦʨʝʦʛʨʘʬʽʯʥʦʾ ʩʧʽʣʴʥʦʪʠ, ʪʝʦʨʝʪʠʢʽʚ ʽ 
ʧʨʘʢʪʠʢʽʚ, ʱʦ ʧʨʘʮʶʶʪʴ ʥʘ ʧʝʨʝʪʠʥʽ ʭʦʨʝʦʛʨʘʬʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʡ ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʩʧʦʨʪʫ. ɿʦʢʨʝʤʘ ʤʦʚʘ 
ʡʜʝ ʧʨʦ ʚʽʜʥʦʚʣʝʥʥʷ ʫʧʨʘʚʣʽʥʩʴʢʠʭ ʪʘ ʦʨʛʘʥʽʟʘʮʽʡʥʠʭ ʩʪʨʫʢʪʫʨ ʽ ʬʦʨʤ ʩʪʫʜʽʡʥʦ-ʢʣʫʙʥʦʛʦ ʧʨʝʜʩʪʘʚʣʝʥʥʷ 
ʙʘʣʴʥʠʭ ʩʧʦʨʪʠʚʥʠʭ ʪʘʥʮʽʚ ʥʘ ʪʝʨʝʥʘʭ ʥʘʰʦʛʦ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʦʛʦ ʧʨʦʩʪʦʨʫ, ʘ ʪʘʢʦʞ ʚʜʦʩʢʦʥʘʣʝʥʥʷ 
ʧʨʘʢʪʠʯʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʪʚʦʨʯʠʭ ʢʦʣʝʢʪʠʚʽʚ.    

ɺʨʘʭʦʚʫʶʯʠ ʩʧʝʮʠʬʽʢʫ ʩʪʘʥʦʚʣʝʥʥʷ ʩʧʦʨʪʠʚʥʦ-ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʨʫʭʫ ʚ ʋʢʨʘʾʥʽ ʥʘ ʧʦʩʪʨʘʜʷʥʩʴʢʦʤʫ 
ʧʨʦʩʪʦʨʽ, ʚʘʞʣʠʚʦ ʨʦʟʫʤʽʪʠ, ʱʦ ʢʣʫʙʠ ʙʘʣʴʥʠʭ ʩʧʦʨʪʠʚʥʠʭ ʪʘʥʮʽʚ, ʷʢʽ ʧʦʯʘʣʠ ʚʠʥʠʢʘʪʠ ʥʘ ʧʦʯʘʪʢʫ 90-ʭ 
ʨʨ. ʤʠʥʫʣʦʛʦ ʩʪʦʣʽʪʪʷ, ʟʜʝʙʽʣʴʰʦʛʦ ʩʪʚʦʨʶʚʘʣʠʩʷ ʥʘ ʟʘʩʘʜʘʭ ʩʘʤʦʟʘʙʝʟʧʝʯʝʥʥʷ ʡ ʛʨʦʤʘʜʩʴʢʽʡ ʦʩʥʦʚʽ. 
ɹʽʣʴʰʽʩʪʴ ʽʟ ʥʠʭ, ʚʨʘʭʦʚʫʶʯʠ ʥʘʤʘʛʘʥʥʷ ʨʦʟʚʠʚʘʪʠʩʷ ʪʘ ʙʫʪʠ ʧʨʝʜʩʪʘʚʣʝʥʠʤʠ ʥʘ ʨʽʚʥʽ ʪʨʝʥʝʨʽʚ, 
ʚʠʭʦʚʘʥʮʽʚ ʡ ʾʭʥʽʭ ʟʜʦʙʫʪʢʽʚ ʥʘ ʤʽʞʥʘʨʦʜʥʠʭ ʢʦʥʢʫʨʩʘʭ ʪʘ ʟʤʘʛʘʥʥʷʭ, ʜʦʢʣʘʜʘʣʠ ʯʠʤʘʣʠʭ ʟʫʩʠʣʴ, 
ʩʧʽʚʧʨʘʮʶʶʯʠ ʟ ʦʬʽʮʽʡʥʠʤʠ ʥʘʮʽʦʥʘʣʴʥʠʤʠ ʪʘ ʦʩʚʽʪʥʽʤʠ ʦʨʛʘʥʽʟʘʮʽʷʤʠ, ʱʦ ʦʧʽʢʫʚʘʣʠʩʷ ʩʧʦʨʪʠʚʥʠʤ 
ʙʘʣʴʥʠʤ ʪʘʥʮʝʤ ʚ ʋʢʨʘʾʥʽ. ʄʽʞ ʥʠʤʠ ʚʽʜʙʫʚʘʣʘʩʷ ʡ ʜʦʩʽ ʤʘʻ ʤʽʩʮʝ ʚʽʜʧʦʚʽʜʥʘ ʩʧʽʚʧʨʘʮʷ, ʢʦʣʠ, ʟ ʦʜʥʦʛʦ 
ʙʦʢʫ, ʚʠʧʫʩʢʥʠʢʠ ʫʯʠʣʠʱ ʽ ʟʘʢʣʘʜʽʚ ʚʠʱʦʾ ʦʩʚʽʪʠ, ʜʝ ʚʠʢʣʘʜʘʶʪʴʩʷ ʙʘʣʴʥʽ ʪʘʥʮʽ, ʧʦʪʽʤ ʫʪʚʦʨʶʶʪʴ ʚʣʘʩʥʽ 
ʢʣʫʙʠ ʘʙʦ ʡʜʫʪʴ ʪʫʜʠ ʧʨʘʮʶʚʘʪʠ, ʘ ʟ ʽʥʰʦʛʦ ʙʦʢʫ, ʬʦʨʤʫʶʯʠ ʚ ʢʣʫʙʘʭ ʩʚʦʾ ʢʦʣʝʢʪʠʚʠ, ʚʦʥʠ ʛʦʪʫʶʪʴ 
ʧʦʪʝʥʮʽʡʥʠʭ ʘʙʽʪʫʨʽʻʥʪʽʚ ʡ ʫʯʥʽʚ ʜʣʷ ʥʘʚʯʘʥʥʷ ʙʘʣʴʥʽʡ ʭʦʨʝʦʛʨʘʬʽʾ ʚ ʦʩʚʽʪʥʽʭ ʟʘʢʣʘʜʘʭ, ʱʦʙ ʪʽ ʦʪʨʠʤʘʣʠ 
ʥʝʦʙʭʽʜʥʠʡ ʬʘʭ. ʂʣʫʙʠ ʩʧʦʨʪʠʚʥʠʭ ʙʘʣʴʥʠʭ ʪʘʥʮʽʚ, ʭʦʯ ʽ ʻ ʘʣʴʪʝʨʥʘʪʠʚʥʠʤ ʥʘʚʯʘʣʴʥʠʤʠ ʦʩʝʨʝʜʢʘʤʠ 
ʩʪʦʩʦʚʥʦ ʦʬʽʮʽʡʥʠʭ ʦʩʚʽʪʥʽʭ ʟʘʢʣʘʜʽʚ, ʦʜʥʘʢ  ʟʘʣʠʰʘʶʪʴʩʷ ʪʽʻʶ ʦʨʛʘʥʽʟʘʮʽʡʥʦʶ ʬʦʨʤʦʶ, ʚʠʩʪʫʧʘʶʪʴ 
ʩʫʙ'ʻʢʪʦʤ ʥʘʚʯʘʣʴʥʦ-ʚʠʭʦʚʥʦʛʦ ʧʨʦʮʝʩʫ ʚ ʢʦʥʪʝʢʩʪʽ ʦʩʥʦʚʥʠʭ ʪʝʥʜʝʥʮʽʡ ʨʦʟʚʠʪʢʫ ʷʢ ʙʘʣʴʥʦʾ ʭʦʨʝʦʛʨʘʬʽʾ, 
ʪʘʢ ʽ ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʩʧʦʨʪʫ ʚ ʋʢʨʘʾʥʽ.  

  ʇʨʦʙʣʝʤʘ ʩʪʘʥʦʚʣʝʥʥʷ ʪʘ ʜʽʷʣʴʥʦʩʪʽ ʢʣʫʙʽʚ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʚ ʋʢʨʘʾʥʽ ʟʘʣʠʰʘʻʪʴʩʷ 
ʩʴʦʛʦʜʥʽ ʚʟʘʛʘʣʽ ʥʝʜʦʩʣʽʜʞʝʥʦʶ. ʈʦʙʦʪʘ ɼ. ɸʪʘʤʘʥʶʢʘ ʡ ʆ. ʅʝʤʝʣʽʚʩʴʢʦʛʦ [1] ʨʘʜʰʝ ʻ ʚʠʥʷʪʢʦʤ ʽʟ 
ʧʨʘʚʠʣ, ʧʨʦʪʝ ʚʠʩʚʽʪʣʶʻ ʣʠʰʝ ʝʢʦʥʦʤʽʯʥʽ ʘʩʧʝʢʪʠ ʟʘʟʥʘʯʝʥʦʛʦ ʧʠʪʘʥʥʷ. ɻʦʣʦʚʥʠʤʠ ʜʞʝʨʝʣʘʤʠ 
ʟʘʣʠʰʘʶʪʴʩʷ ʩʘʡʪʠ ʡ ʜʦʢʫʤʝʥʪʘʮʽʾ, ʧʦʚôʷʟʘʥʽ ʟ ʨʦʙʦʪʦʶ ʫʢʨʘʾʥʩʴʢʠʭ ʪʘʥʮʶʚʘʣʴʥʠʭ ʢʣʫʙʽʚ. ʊʘʢʦʞ, 
ʜʦʩʣʽʜʞʫʶʯʠ ʟʘʟʥʘʯʝʥʝ ʧʠʪʘʥʥʷ, ʤʠ ʟʚʝʨʪʘʣʠʩʷ ʜʦ ʨʦʙʽʪ ʇ. ɹʫʪʪʦʤʝʨʘ [2], ʇ. ʂʦʯʝʨʽʥʘ ʡ ʆ. ɹʫʛʘʥʦʚʦʾ [2], 
ɺ. ʄʘʪʚʻʻʚʘ [4], ʖ. ʉʦʢʦʣʦʚʩʴʢʦʛʦ [7], ɼ. ʍʘʚʽʣʝʨʘ [8], ʉ. ʐʘʥʢʽʥʦʾ [9] ʪʘ ʽʥ. 

ʄʝʪʘ ʩʪʘʪʪʽ ï ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʩʫʯʘʩʥʠʡ ʩʪʘʥ ʽ ʧʝʨʩʧʝʢʪʠʚʠ ʨʦʟʚʠʪʢʫ ʜʽʷʣʴʥʦʩʪʽ ʢʣʫʙʽʚ ʩʧʦʨʪʠʚʥʦʛʦ 
ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʚ ʋʢʨʘʾʥʽ. ɺʘʞʣʠʚʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʢʣʫʙ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʷʢ ʧʨʝʜʤʝʪ 
ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʢʦʤʧʣʝʢʩʥʠʤ ʦʨʛʘʥʽʟʘʮʽʡʥʠʤ ʫʪʚʦʨʝʥʥʷʤ, ʷʢʝ ʧʝʨʝʜʙʘʯʘʻ ʚʨʘʭʫʚʘʥʥʷ ʥʝ ʣʠʰʝ ʥʘʚʯʘʣʴʥʦ-
ʜʠʜʘʢʪʠʯʥʠʭ ʽ ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʠʭ ʤʦʤʝʥʪʽʚ, ʧʦʚ'ʷʟʘʥʠʭ ʽʟ ʮʠʤ ʥʘʧʨʷʤʢʦʤ, ʘʣʝ ʡ ʦʢʨʝʤʦʛʦ ʧʽʜʭʦʜʫ ʜʦ 
ʪʝʭʥʦʣʦʛʽʾ ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʚʠʢʣʘʜʘʥʥʷ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ, ʟʦʢʨʝʤʘ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʥʝʧʝʨʝʨʚʥʦʛʦ ʦʩʚʽʪʥʴʦʛʦ 
ʢʦʥʪʝʢʩʪʫ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʇʽʜ ʧʦʥʷʪʪʷʤ çʢʣʫʙ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶè ʥʝʦʙʭʽʜʥʦ 
ʨʦʟʫʤʽʪʠ  çʥʝʬʦʨʤʘʣʴʥʠʡè  ʟʘʢʣʘʜ ʥʘʚʯʘʣʴʥʦ-ʚʠʭʦʚʥʦʛʦ ʪʠʧʫ, ʜʽʷʣʴʥʽʩʪʴ ʷʢʦʛʦ ʩʧʨʷʤʦʚʘʥʘ ʥʘ ʥʘʜʘʥʥʷ 
ʟʥʘʥʴ, ʬʦʨʤʫʚʘʥʥʷ ʚʤʽʥʴ ʽ ʥʘʚʠʯʦʢ ʟʽ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʨʽʟʥʦʛʦ ʚʽʢʫ ʣʶʜʷʤ (ʧʝʨʝʚʘʞʥʦ ʜʽʪʷʤ ʡ 
ʤʦʣʦʜʽ), ʱʦ ʟʜʽʡʩʥʶʻ ʦʩʚʽʪʥʽʡ ʧʨʦʮʝʩ ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʜʝʨʞʘʚʥʠʭ ʫʯʠʣʠʱ ʽ ʟʘʢʣʘʜʽʚ ʚʠʱʦʾ ʦʩʚʽʪʠ, ʢʦʪʨʽ 
ʛʦʪʫʶʪʴ ʬʘʭʽʚʮʽʚ ʮʴʦʛʦ ʥʘʧʨʷʤʢʫ. ʋ ʥʘʫʢʦʚʦ-ʪʝʨʤʽʥʦʣʦʛʽʯʥʦʤʫ ʘʩʧʝʢʪʽ ʮʝʡ ʪʝʨʤʽʥ ʥʝʤʘʻ ʯʽʪʢʦʛʦ 
ʚʠʟʥʘʯʝʥʥʷ ʡ ʩʝʤʘʥʪʠʯʥʦʾ ʬʽʢʩʘʮʽʾ. ʉʘʤʝ ʪʦʤʫ ʟʘʧʨʦʧʦʥʦʚʘʥʘ ʜʝʬʽʥʽʮʽʷ ʻ ʨʦʙʦʯʦʶ ʚ ʢʦʥʪʝʢʩʪʽ ʥʘʰʦʛʦ 
ʜʦʩʣʽʜʞʝʥʥʷ.  

ɸʥʘʣʽʟ ʪʝʦʨʝʪʠʯʥʠʭ ʟʘʩʘʜ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʢʣʫʙʽʚ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʜʘʻ ʟʤʦʛʫ 
ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʩʝʨʝʜ ʦʩʥʦʚʥʠʭ ʘʩʧʝʢʪʽʚ, ʷʢʽ ʚʘʨʪʦ ʚʨʘʭʦʚʫʚʘʪʠ ʧʽʜ ʯʘʩ ʦʨʛʘʥʽʟʘʮʽʾ ʪʘʢʦʛʦ ʢʣʫʙʫ, 
ʥʝʦʙʭʽʜʥʦ ʚʠʦʢʨʝʤʠʪʠ ʜʝʢʽʣʴʢʘ: 1) ʧʦʟʠʮʽʦʥʫʚʘʥʥʷ ʩʪʦʩʦʚʥʦ ʟʦʚʥʽʰʥʴʦʛʦ ʩʝʨʝʜʦʚʠʱʘ, ʢʦʪʨʝ ʫʤʦʞʣʠʚʣʶʻ 
ʩʘʤʦʚʠʟʥʘʯʝʥʥʷ ʪʘ ʨʦʟʚʠʪʦʢ ʢʦʥʢʨʝʪʥʦʛʦ ʢʣʫʙʫ ʚ ʩʠʩʪʝʤʽ ʙʘʣʴʥʦʾ ʭʦʨʝʦʛʨʘʬʽʾ ʋʢʨʘʾʥʠ, ʡʦʛʦ ʩʪʘʪʫʩ ʽ 
ʩʧʨʷʤʦʚʘʥʽʩʪʴ, ʚʽʜ ʷʢʦʛʦ ʟʘʣʝʞʘʪʴ ʷʢʽʩʥʽ ʧʦʢʘʟʥʠʢʠ ʨʝʩʫʨʩʥʦʛʦ ʢʦʤʧʦʥʝʥʪʫ, ʪʦʙʪʦ ʥʘʙʽʨ ʫʯʥʽʚ ʜʣʷ 
ʧʨʦʚʝʜʝʥʥʷ ʟʘʥʷʪʴ; 2) ʦʨʛʘʥʽʟʘʮʽʷ ʡ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʚʥʫʪʨʽʰʥʴʦʾ ʬʦʨʤʠ, ʧʽʜ ʯʘʩ ʷʢʦʾ ʤʘʶʪʴ ʙʫʪʠ 
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ʚʠʟʥʘʯʝʥʽ ʩʫʙ'ʻʢʪʠ, ʤʝʪʘ, ʮʽʥʥʽʩʥʦ-ʥʦʨʤʘʪʠʚʥʠʡ ʢʦʥʪʝʢʩʪ, ʚʽʜʧʨʘʮʴʦʚʘʥʠʡ ʟʤʽʩʪʦʚʥʦ-ʥʘʚʯʘʣʴʥʠʡ ʪʘ 
ʥʘʣʘʛʦʜʞʝʥʠʡ ʤʘʪʝʨʽʘʣʴʥʦ-ʪʝʭʥʽʯʥʠʡ ʢʦʤʧʦʥʝʥʪʠ; 3) ʦʩʪʘʥʥʽʡ ʤʦʞʥʘ ʚʠʜʽʣʠʪʠ ʷʢ ʦʢʨʝʤʫ ʩʢʣʘʜʦʚʫ, ʘʜʞʝ 
ʡʜʝʪʴʩʷ ʧʨʦ ʫʤʦʚʠ ʟʘʙʝʟʧʝʯʝʥʥʷ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʢʣʫʙʫ.  

ʋ ʢʦʞʥʦʤʫ ʢʦʥʢʨʝʪʥʦʤʫ ʢʣʫʙʽ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʬʦʨʤʫʻʪʴʩʷ ʚʣʘʩʥʘ ʪʚʦʨʯʘ ʘʪʤʦʩʬʝʨʘ 
ʪʘ ʩʧʝʮʠʬʽʯʥʘ ʣʦʢʘʣʴʥʘ ʭʦʨʝʦʛʨʘʬʽʯʥʘ ʢʫʣʴʪʫʨʘ, ʜʦ ʷʢʦʾ ʜʦʣʫʯʘʻʪʴʩʷ ʣʶʜʠʥʘ, ʷʢʘ ʚʽʜʚʽʜʫʻ ʡʦʛʦ. ʎʷ 
ʭʦʨʝʦʛʨʘʬʽʯʥʘ ʢʫʣʴʪʫʨʘ ʚʤʽʱʫʻ ʢʦʤʫʥʽʢʘʪʠʚʥʠʡ, ʨʝʧʨʝʟʝʥʪʘʪʠʚʥʠʡ, ʽʥʪʝʛʨʘʪʠʚʥʠʡ, ʛʝʜʦʥʽʩʪʠʯʥʠʡ ʪʘ 
ʨʝʛʫʣʷʪʠʚʥʠʡ ʢʦʤʧʦʥʝʥʪʠ, ʪʦʙʪʦ ʚʦʥʘ ʻ ʦʩʦʙʣʠʚʠʤ ʧʦʣʝʤ ʜʣʷ ʩʧʽʣʢʫʚʘʥʥʷ, ʚʠʭʦʜʷʯʠ ʟ ʘʢʮʝʥʪʽʚ ʽ 
ʩʧʝʮʠʬʽʢʠ ʚʝʜʝʥʥʷ ʟʘʥʷʪʴ, ʧʨʝʟʝʥʪʘʮʽʾ ʽʥʪʝʨʝʩʽʚ, ʧʦʛʣʷʜʽʚ ʽ ʧʽʜʭʦʜʽʚ, ʢʫʜʠ ʜʦʜʘʻʪʴʩʷ ʬʘʢʪʦʨ ʦʙ'ʻʜʥʘʥʥʷ 
ʥʘʚʢʦʣʦ ʧʨʝʟʝʥʪʦʚʘʥʠʭ ʪʨʝʥʝʨʘʤʠ ʡ ʦʨʛʘʥʽʟʘʪʦʨʘʤʠ ʢʣʫʙʫ ʽʜʝʡ ʪʘ ʤʝʪʦʜʠʢ, ʨʝʛʫʣʶʚʘʥʥʷ ʧʦʚʝʜʽʥʢʠ ʚ ʟʘʣʽ 
ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʚʠʟʥʘʯʝʥʠʭ ʟʘʢʣʘʜʦʤ ʧʨʘʚʠʣ ʡ ʦʪʨʠʤʘʥʥʷ ʚʽʜ ʟʘʥʷʪʴ ʟʘʜʦʚʦʣʝʥʥʷ. ʗʢʱʦ ʨʦʟʛʣʷʥʫʪʠ ʮʽ 
ʢʦʤʧʦʥʝʥʪʠ ʢʦʤʧʣʝʢʩʥʦ, ʪʦ ʤʠ ʦʪʨʠʤʘʻʤʦ ʮʽʢʘʚʠʡ ʬʝʥʦʤʝʥ ʧʽʜ ʥʘʟʚʦʶ çʩʧʦʨʪʠʚʥʦ-ʪʘʥʮʶʚʘʣʴʥʝ 
ʩʝʨʝʜʦʚʠʱʝ ʢʣʫʙʫè ʘʙʦ ʞ çʢʣʫʙʥʝ ʩʧʦʨʪʠʚʥʦ-ʪʘʥʮʶʚʘʣʴʥʝ ʩʝʨʝʜʦʚʠʱʝè. 

ʉʴʦʛʦʜʥʽ ʚ ʋʢʨʘʾʥʽ ʽʩʥʫʻ ʯʠʤʘʣʦ ʢʣʫʙʽʚ ʽ ʩʪʫʜʽʡ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ. ɺʟʷʚʰʠ ʟʘ ʦʩʥʦʚʫ ʨʝʛʽʦʥʘʣʴʥʠʡ 
ʢʨʠʪʝʨʽʡ ʧʦʜʽʣʫ, ʩʧʨʦʙʫʻʤʦ ʚʠʦʢʨʝʤʠʪʠ ʥʘʡʚʽʜʦʤʽʰʽ ʟ ʥʠʭ.  

ʇʦʯʥʝʤʦ ʟ ʂʠʻʚʘ. ʐʢʦʣʘ ʪʘʥʮʽʚ ʽ ʬʽʪʥʝʩʫ çBIG Danceè. ʄʘʻ ʜʚʽ ʩʪʫʜʽʾ ï ʥʘ ʊʝʘʪʨʘʣʴʥʽʡ ʪʘ ʥʘ 
ʇʦʜʦʣʽ. ʅʘʚʯʘʻ ʷʢ ʩʪʘʥʜʘʨʪʥʦʾ, ʪʘʢ ʽ ʣʘʪʠʥʦʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʨʦʛʨʘʤʠ.  ʉʝʨʝʜ ʦʩʥʦʚʥʠʭ ʪʨʝʥʝʨʽʚ ï ɹʦʛʜʘʥ ʡ 
ɯʚʘʥ ɻʦʣʦʚʘʪʝʥʢʠ, ɺʦʣʦʜʠʤʠʨ ʆʜʽʥʮʦʚ, ʈʦʤʘʥ ɻʨʠʮʠʥʘ, ʆʣʝʢʩʘʥʜʨ ɼʻʛʪʷʨʴʦʚ, ɸʥʘʩʪʘʩʽʷ ɸʢʽʤʦʚʘ ʪʘ ʽʥ. 

çRelease educationè ï ʢʦʤʧʣʝʢʩ ʽʥʥʦʚʘʮʽʡʥʦʾ ʧʦʟʘʰʢʽʣʴʥʦʾ ʦʩʚʽʪʠ, ʜʝ ʦʜʥʠʤ ʽʟ ʥʘʧʨʷʤʢʽʚ ʻ 
ʭʦʨʝʦʛʨʘʬʽʷ, ʜʦ ʩʢʣʘʜʫ ʷʢʦʾ ʚʭʦʜʷʪʴ ʩʧʦʨʪʠʚʥʽ ʙʘʣʴʥʽ ʪʘʥʮʽ. ʂʝʨʽʚʥʠʢʠ ʪʘʥʮʶʚʘʣʴʥʦʾ ʩʪʫʜʽʾ ï ɺʣʘʜ ʗʤʘ, 
ɼʤʠʪʨʦ ʂʦʣʷʜʝʥʢʦ ʡ ʃʘʥʘ ʊʠʛʨʘʥʘ. ɿ-ʧʦʤʽʞ ʪʠʭ ʪʨʝʥʝʨʽʚ, ʷʢʽ ʚʽʜʧʦʚʽʜʘʶʪʴ ʟʘ ʙʘʣʴʥʠʡ ʥʘʧʨʷʤʦʢ, ʱʝ ʩʣʽʜ 
ʟʘʛʘʜʘʪʠ ɻʘʥʥʫ ɹʝʨʜʥʠʢʦʚʫ ʪʘ ʂʘʪʝʨʠʥʫ ɿʘʡʮʝʚʫ.  

ʊʘʥʮʶʚʘʣʴʥʦ-ʩʧʦʨʪʠʚʥʠʡ ʢʣʫʙ çɸʩʪʨʘè. ɺʽʜʢʨʠʪʠʡ ʫ 1999 ʨ. ʧʨʦʬʝ-ʩʽʡʥʠʤʠ ʪʘʥʮʽʚʥʠʢʘʤʠ ʡ 
ʩʫʜʜʷʤʠ ʤʽʞʥʘʨʦʜʥʦʛʦ ʨʽʚʥʷ ɺʽʪʘʣʽʻʤ ʪʘ ɺʝʨʦʥʽʢʦʶ ɻʨʠʛʦʨʦʚʠʯʘʤʠ. ʅʘ ʩʘʡʪʽ ʢʣʫʙʫ ʟʘʟʥʘʯʝʥʦ, ʱʦ 
ʦʩʥʦʚʥʠʤʠ ʥʘʧʨʷʤʢʘʤʠ ʻ ʩʧʦʨʪʠʚʥʽ ʙʘʣʴʥʽ ʪʘʥʮʽ, ʣʘʪʠʥʦʘʤʝʨʠʢʘʥʩʴʢʽ ʪʘ ʻʚʨʦʧʝʡʩʴʢʽ. ɺʦʜʥʦʯʘʩ ʢʣʫʙ ʻ 
ʜʦʩʠʪʴ ʪʠʪʫʣʦʚʘʥʠʤ, ʦʩʢʽʣʴʢʠ ʡʦʛʦ ʚʠʧʫʩʢʥʠʢʠ ʥʝʦʜʥʦʨʘʟʦʚʦ ʧʦʩʽʜʘʣʠ ʧʨʠʟʦʚʽ ʤʽʩʮʷ ʥʘ ʥʘʮʽʦʥʘʣʴʥʠʭ, 
ʨʝʛʽʦʥʘʣʴʥʠʭ ʽ ʩʚʽʪʦʚʠʭ ʪʫʨʥʽʨʘʭ ʽ ʯʝʤʧʽʦʥʘʪʘʭ. ʉʝʨʝʜ ʥʘʡʚʽʜʦʤʽʰʠʭ ʚʠʧʫʩʢʥʠʢʽʚ ʫʯʘʩʥʠʮʷ ʪʝʣʝʧʨʦʝʢʪʫ 
çʊʘʥʮʽ ʟ ʟʽʨʢʘʤʠè ʆʣʝʥʘ ʐʦʧʪʝʥʢʦ. 

ʐʢʦʣʘ ʪʘʥʮʶ çʇʨʝʤ'ʻʨʘè. ʇʦʯʘʣʘ ʨʦʙʦʪʫ ʚ ʂʠʻʚʽ ʫ 2010 ʨ. ɼʝʚʽʟ ï çʄʠ ʟʘʚʞʜʠ ʚʽʜʢʨʠʪʽ ʜʣʷ ʪʠʭ, 
ʭʪʦ ʥʝ ʪʽʣʴʢʠ ʭʦʯʝ ʦʪʨʠʤʘʪʠ ʝʩʪʝʪʠʯʥʝ ʟʘʜʦʚʦʣʝʥʥʷ ʚʽʜ ʟʘʥʷʪʴ ʙʘʣʴʥʠʤʠ ʪʘʥʮʷʤʠ, ʘ ʡ ʩʪʘʚʠʪʴ ʧʝʨʝʜ ʩʦʙʦʶ 
ʙʽʣʴʰ ʚʠʩʦʢʫ ʤʝʪʫè [5]. ʇʝʜʘʛʦʛʠ: 10 ʜʦʩʚʽʜʯʝʥʠʭ ʪʘʥʮʽʚʥʠʢʽʚ, ʷʢʽ ʤʘʶʪʴ ʚʠʱʫ ʦʩʚʽʪʫ (ʩʝʨʝʜ ʙʘʣʴʥʠʢʽʚ ï 
ɭʚʛʝʥʽʷ ɸʨʟʘʥʦʚʘ, ʗʨʦʩʣʘʚ ʪʘ ʆʣʝʥʘ ʉʢʦʨʝʥʢʠ, ɭʛʦʨ ɭʛʦʨʦʚ, ʉʝʨʛʽʡ ʊʦʯʢʘ, ʆʣʝʢʩʘʥʜʨ ʂʘʟʘʪʠʥʩʴʢʠʡ). 8 
ʪʘʥʮʶʚʘʣʴʥʠʭ ʥʘʧʨʷʤʢʽʚ (ʙʘʣʴʥʽ ʪʘʥʮʽ ʜʣʷ ʜʽʪʝʡ, ʘʨʛʝʥʪʠʥʩʴʢʝ ʪʘʥʛʦ, dance-ʬʽʪʥʝʩ, ʩʭʽʜʥʽ ʪʘʥʮʽ, ʢʣʘʩʠʯʥʘ 
ʭʦʨʝʦʛʨʘʬʽʷ, ʚʝʩʽʣʴʥʠʡ ʪʘʥʝʮʴ ʪʘ ʽʥ.) ʡ 16 ʚʠʧʫʩʢʥʠʢʽʚ-ʯʝʤʧʽʦʥʽʚ. ʂʣʫʙ ʧʨʦʧʦʥʫʻ ʜʠʪʷʯʫ ʪʘ ʜʦʨʦʩʣʫ 
ʧʨʦʛʨʘʤʠ, ʢʚʘʣʽʬʽʢʦʚʘʥʽ ʧʦʩʣʫʛʠ, ʛʥʫʯʢʫ ʩʠʩʪʝʤʫ ʥʘʚʯʘʥʥʷ, ʢʦʤʬʦʨʪʥʽ ʫʤʦʚʠ ʜʣʷ ʪʨʝʥʫʚʘʥʴ ʪʘ 
ʽʥʜʠʚʽʜʫʘʣʴʥʠʡ ʧʽʜʭʽʜ. ʆʨʛʘʥʽʟʘʪʦʨʠ ʨʦʙʣʷʪʴ ʘʢʮʝʥʪ ʥʝ ʣʠʰʝ ʥʘ ʬʘʭʦʚʦʩʪʽ ʪʘ ʧʨʦʬʝʩʽʦʥʘʣʽʟʤʽ, ʘʣʝ ʡ ʥʘ 
ʟʛʫʨʪʦʚʘʥʦʩʪʽ ʢʦʤʘʥʜʠ, ʥʘ ʦʩʦʙʣʠʚʽʡ ʘʪʤʦʩʬʝʨʽ ʧʦʟʠʪʠʚʫ ʪʘ ʣʝʛʢʦʩʪʽ, ʷʢʘ ʧʘʥʫʻ ʚ ʟʘʣʽ. ʇʦʣʽʬʦʨʤʘʪʥʽʩʪʴ ʽ 
ʙʘʛʘʪʦʧʣʘʥʦʚʽʩʪʴ ʥʘʚʯʘʥʥʷ: ʛʨʫʧʦʚʽ ʪʨʝʥʫʚʘʥʥʷ ʪʘ ʽʥʜʠʚʽʜʫʘʣʴʥʽ ʟʘʥʷʪʪʷ, ʟʤʘʛʘʥʥʷ ʨʽʟʥʠʭ ʨʽʚʥʽʚ. ɸ ʱʝ 
ʩʝʤʽʥʘʨʠ, ʛʨʫʧʦʚʽ ʟʘʥʷʪʪʷ, ʫʨʦʢʠ ʢʣʘʩʠʯʥʦʛʦ ʪʘʥʮʶ, ʧʽʣʘʪʝʩ, ʚʽʜʝʦʟʘʥʷʪʪʷ, ʩʧʽʣʴʥʽ ʪʨʝʥʫʚʘʥʥʷ ʟ ʽʥʰʠʤʠ 
ʢʣʫʙʘʤʠ ʡ ʫʯʘʩʪʴ ʫ ʪʨʝʥʫʚʘʣʴʥʠʭ ʟʙʦʨʘʭ. 

ʂʣʫʙ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ çʌʘʚʦʨʠʪè. ʋ 1992 ʨ. ʨʦʟʧʦʯʘʚ ʩʚʦʶ ʜʽʷʣʴʥʽʩʪʴ ʫ ʂʠʾʚʩʴʢʦʤʫ 
ʎʝʥʪʨʘʣʴʥʦʤʫ ʇʘʣʘʮʽ ʜʽʪʝʡ ʪʘ ʶʥʘʮʪʚʘ. ɹʽʣʷ ʚʠʪʦʢʽʚ ʧʝʨʝʙʫʚʘʣʠ ɺʦʣʦʜʠʤʠʨ ʉʪʘʜʥʠʢʦʚ ʽ ʅʘʪʘʣʽʷ ʂʨʫʧʘ, 
ʱʦ ʙʫʣʠ ʧʨʠʟʝʨʘʤʠ ʏʝʤʧʽʦʥʘʪʫ ʋʢʨʘʾʥʠ ʚ ʢʘʪʝʛʦʨʽʾ çɼʦʨʦʩʣʽè. ɿʘ ʯʘʩ ʩʚʦʛʦ ʽʩʥʫʚʘʥʥʷ ʢʣʫʙ ʧʽʜʛʦʪʫʚʘʚ 
ʙʘʛʘʪʦ ʪʘʣʘʥʦʚʠʪʠʭ ʧʘʨ ʽ ʚʠʢʦʥʘʚʮʽʚ, ʧʨʦʜʝʤʦʥʩʪʨʫʚʘʚ ʨʽʚʝʥʴ ʧʨʦʬʝʩʽʡʥʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ, ʜʦʩʷʛʥʫʚʰʠ 
ʯʠʤʘʣʠʭ ʫʩʧʽʭʽʚ, ʧʨʦ ʱʦ ʩʚʽʜʯʠʪʴ ʦʪʨʠʤʘʥʝ ʫ 2005 ʨ. ʧʦʯʝʩʥʝ ʟʚʘʥʥʷ çʅʘʨʦʜʥʠʡ ʭʫʜʦʞʥʽʡ ʢʦʣʝʢʪʠʚè ʟʘ 
ʚʠʢʦʥʘʚʩʴʢʫ ʤʘʡʩʪʝʨʥʽʩʪʴ ʪʘ ʚʠʩʦʢʦʭʫʜʦʞʥʽʡ ʨʽʚʝʥʴ ʧʦʩʪʘʥʦʚʦʢ. ɺʽʜʦʤʠʡ ʥʝ ʣʠʰʝ ʚ ʋʢʨʘʾʥʽ, ʘʣʝ ʡ ʟʘ ʾʾ 
ʤʝʞʘʤʠ (ʫ ʇʦʣʴʱʽ, ɻʦʣʣʘʥʜʽʾ, ʅʽʤʝʯʯʠʥʽ, ɺʝʣʠʢʦʙʨʠʪʘʥʽʾ). ʇʨʠʤʽʪʥʦʶ ʦʩʦʙʣʠʚʽʩʪʶ ʻ ʪʝ, ʱʦ ʥʘʚʯʘʣʴʥʠʡ 
ʧʨʦʮʝʩ ʟʜʝʙʽʣʴʰʦʛʦ ʪʨʠʤʘʻʪʴʩʷ ʥʘ ʦʩʦʙʠʩʪʦʤʫ ʜʦʩʚʽʜʽ ʪʘ ʤʘʡʩʪʝʨʥʦʩʪʽ ʚʞʝ ʟʛʘʜʘʥʠʭ ɺ. ʉʪʘʜʥʠʢʦʚʘ ʡ ʅ. 
ʂʨʫʧʠ, ʘ ʪʘʢʦʞ ʚʠʧʫʩʢʥʠʮʽ ʂʠʾʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ, ʯʝʤʧʽʦʥʢʠ 
ʂʠʪʘʶ 2013 ʨ. ʟ ʣʘʪʠʥʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʨʦʛʨʘʤʠ ʉʦʬʽʾ ʇʨʦʭʦʨʦʚʦʾ, ʚʠʭʦʚʘʥʢʠ ʢʣʫʙʫ çʌʘʚʦʨʠʪè.  

ʉʝʨʝʜ ʽʥʰʠʭ ʢʠʾʚʩʴʢʠʭ ʢʣʫʙʽʚ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʤʦʞʥʘ ʥʘʟʚʘʪʠ ʱʝ çʈʝʥʝʩʘʥʩè, 
çConcordè, çDance Maximumè, çStardanceè, çFlash Crʫstalè, çAll Starsè ʪʘ ʽʥ.  

ʋ ʃʴʚʦʚʽ ʦʜʥʠʤ ʟ ʥʘʡʧʝʨʰʠʭ ʜʦ ʩʝʙʝ ʧʨʠʚʝʨʪʘʻ ʫʚʘʛʫ ʢʣʫʙ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ çɽʩʪʝʪè, 
ʷʢʠʡ ʙʫʚ ʟʘʩʥʦʚʘʥʠʡ ʫ ʣʠʩʪʦʧʘʜʽ 1972 ʨ., ʫ ɹʫʜʠʥʢʫ ʢʫʣʴʪʫʨʠ ʙʫʜʽʚʝʣʴʥʠʢʽʚ ʘʥʩʘʤʙʣʴ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʧʽʜ 
ʥʘʟʚʦʶ çʇʦʣʦʥʝʟ-72è. ɿʘ ʤʽʨʢʘʤʠ ʪʦʛʦ ʯʘʩʫ ʙʝʟ ʟʘʡʚʦʛʦ ʧʝʨʝʙʽʣʴʰʝʥʥʷ ʤʦʞʥʘ ʩʢʘʟʘʪʠ, ʱʦ ʮʝ ʙʫʚ ʧʝʨʰʠʡ 
ʢʦʣʝʢʪʠʚ, ʷʢʠʡ ʧʦʯʘʚ ʘʢʪʠʚʥʦ ʧʨʦʧʘʛʫʚʘʪʠ ʙʘʣʴʥʠʡ ʪʘʥʝʮʴ ʫ ʡʦʛʦ ʩʧʦʨʪʠʚʥʦʤʫ ʢʦʥʢʫʨʩʥʦʤʫ ʬʦʨʤʘʪʽ. ʋ 
1979 ʨ. ʟʘ ʩʧʨʠʷʥʥʷ ʢʣʫʙʫ ʫ ʃʴʚʦʚʽ ʚʧʝʨʰʝ ʙʫʚ ʧʨʦʚʝʜʝʥʠʡ ʪʫʨʥʽʨ ʟʽ ʩʧʦʨʪʠʚʥʠʭ ʟʤʘʛʘʥʴ, ʪʘ ʡ, ʤʘʙʫʪʴ, ʫ 
ʚʩʽʡ ʪʦʜʽʰʥʽʡ ʋʈʉʈ. ʎʽʢʘʚʠʡ ʬʘʢʪ, ʱʦ ʤʘʡʞʝ ʚʩʽ ʢʝʨʽʚʥʠʢʠ ʡ ʪʨʝʥʝʨʠ ʰʢʽʣ ʪʘ ʢʣʫʙʽʚ ʃʴʚʦʚʘ ʻ 
ʚʠʧʫʩʢʥʠʢʘʤʠ ʢʣʫʙʫ çɽʩʪʝʪè. ʅʘ ʡʦʛʦ ʙʘʟʽ ʙʫʣʦ ʩʪʚʦʨʝʥʦ ʃʴʚʽʚʩʴʢʫ ʦʙʣʘʩʥʫ ʌʝʜʝʨʘʮʽʶ ʉʧʦʨʪʠʚʥʦʛʦ 
ʪʘʥʮʶ ʪʘ ʊʘʥʮʶʚʘʣʴʥʠʡ ʮʝʥʪʨ çʃʽʜʽʷè.  
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ʂʣʫʙ ʧʨʘʢʪʠʢʫʻ ʥʝ ʣʠʰʝ ʽʥʜʠʚʽʜʫʘʣʴʥʠʡ, ʘʣʝ ʡ ʛʨʫʧʦʚʠʡ ʧʽʜʭʦʜʠ. ʉʪʦʩʦʚʥʦ ʦʩʪʘʥʥʴʦʛʦ, ʪʦ ʮʝ ʰʢʦʣʘ 
ʪʘʥʮʽʚ çbaby-danceè ʜʣʷ ʜʽʪʝʡ 3-4 ʨʦʢʽʚ, ʜʣʷ ʧʦʯʘʪʢʽʚʮʽʚ ʚʽʢʦʤ 5-13 ʨʦʢʽʚ, ʜʣʷ ʤʦʣʦʜʽ ʪʘ ʜʦʨʦʩʣʠʭ ʚʽʜ 15 ʜʦ 35 
ʨʦʢʽʚ (ʜʣʷ ʥʦʚʘʯʢʽʚ ï ʫʩʢʣʘʜʥʝʥʠʡ ʨʽʚʝʥʴ), ʩʧʦʨʪʠʚʥʦ-ʪʘʥʮʶʚʘʣʴʥʽ ʛʨʫʧʠ ʧʽʜʚʠʱʝʥʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ.  

ɯ ʱʝ ʦʜʠʥ ʢʣʫʙ ʫ ʃʴʚʦʚʽ ï çɽʜʝʣʴʚʝʡʩè, ʢʦʪʨʠʡ ʩʧʝʮʽʘʣʽʟʫʻʪʴʩʷ ʥʝ ʣʠʰʝ ʥʘ ʙʘʣʴʥʠʭ, ʘʣʝ ʡ ʥʘ 
ʩʫʯʘʩʥʠʭ, ʩʭʽʜʥʠʭ ʽ ʚʝʩʽʣʴʥʠʭ ʪʘʥʮʷʭ. ɹʫʚ ʟʘʩʥʦʚʘʥʠʡ ʥʘ ʧʦʯʘʪʢʫ 1990-ʭ ʨʨ., ʢʝʨʫʻ ʡʦʛʦ ʨʦʙʦʪʦʶ ʪʨʝʥʝʨ 
ʚʠʱʦʾ ʢʘʪʝʛʦʨʽʾ ʋʢʨʘʾʥʠ ʪʘ ʧʨʦʬʝʩʽʡʥʠʡ ʭʦʨʝʦʛʨʘʬ, ʧʝʜʘʛʦʛ ʆʣʝʛ ʃʝʚʠʮʴʢʠʡ.  

ʑʝ ʤʦʞʥʘ ʥʘʟʚʘʪʠ ʪʘʢʽ ʣʴʚʽʚʩʴʢʽ ʢʣʫʙʠ, ʜʝ ʚʠʢʣʘʜʘʶʪʴ ʩʧʦʨʪʠʚʥʽ ʙʘʣʴʥʽ ʪʘʥʮʽ, ï çGrandè, çSirius 
dance academyè, çɸʜʘʞʽʦè, çɸʝʣʽʪʘè, çɸʥʜʝʥʩè, çɽʣʝʛʽʷè, çʂʘʨʤʝʥʩè, çʂʨʽʩʪʘʣè, çʃʽʜʝʨè, çʌʦʢʩʪʨʦʪè ʪʘ ʽʥ. 

ʆʜʥʠʤ ʽʟ ʥʘʡʙʽʣʴʰ ʟʥʘʥʠʭ ʭʘʨʢʽʚʩʴʢʠʭ ʢʣʫʙʽʚ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʚʚʘʞʘʻʪʴʩʷ çʉʠʣʫʝʪè. 
ʈʦʟʧʦʯʘʚ ʨʦʙʦʪʫ ʫ ʚʝʨʝʩʥʽ 1991 ʨ. ʚ ʧʨʠʤʽʱʝʥʥʽ ʍʘʨʢʽʚʩʴʢʦʛʦ ʭʫʜʦʞʥʴʦ-ʧʨʦʤʠʩʣʦʚʦʛʦ ʽʥʩʪʠʪʫʪʫ. ʉʪʘʥʦʤ 
ʥʘ ʩʴʦʛʦʜʥʽ ʧʝʨʝʙʫʚʘʻ ʚ ʧʨʠʤʽʱʝʥʥʽ ʍʘʨʢʽʚʩʴʢʦʾ ʛʽʤʥʘʟʽʾ ˉ116, ʘ ʟ 1998 ʨ. ʟʘʨʝʻʩʪʨʦʚʘʥʠʡ ʷʢ ʍʘʨʢʽʚʩʴʢʠʡ 
ʤʽʩʴʢʠʡ ʢʣʫʙ ʩʧʦʨʪʠʚʥʦʛʦ ʪʘʥʮʶ. ɺʨʘʞʘʻ ʮʠʬʨʘ ʚʠʧʫʩʢʥʠʢʽʚ ʢʣʫʙʫ ï ʙʽʣʴʰ ʥʽʞ 10 000 ʪʠʩʷʯ. ɺʧʨʦʜʦʚʞ 
ʨʽʟʥʦʛʦ ʯʘʩʫ ʚʠʭʦʚʘʥʮʽ çʉʠʣʫʝʪʫè ʩʪʘʚʘʣʠ ʬʽʥʘʣʽʩʪʘʤʠ ʡ ʧʝʨʝʤʦʞʮʷʤʠ ʟʤʘʛʘʥʴ ʚ ʋʢʨʘʾʥʽ, ɸʥʛʣʽʾ, ʌʨʘʥʮʽʾ, 
ɯʪʘʣʽʾ, ʇʦʣʴʱʽ, ʂʠʪʘʾ, ʈʦʩʽʾ, ʄʦʣʜʦʚʽ. ɼʝʷʢʽ ʟ ʥʠʭ ʩʪʘʣʠ ʪʨʝʥʝʨʘʤʠ ʪʘ ʚʠʢʣʘʜʘʯʘʤʠ ʡ ʧʨʘʮʶʶʪʴ ʚ ʨʽʟʥʠʭ 
ʢʣʫʙʘʭ ʥʘʰʦʾ ʢʨʘʾʥʠ, ʘ ʪʘʢʦʞ ʚ ɸʤʝʨʠʮʽ, ʂʘʥʘʜʽ, ʅʽʤʝʯʯʠʥʽ, ʈʦʩʽʾ. ʉʴʦʛʦʜʥʽ ʧʝʜʘʛʦʛʘʤʠ ʢʣʫʙʫ ʻ ɻʝʥʥʘʜʽʡ 
ʍʘʚʢʽʥ, ʗʥʽʥʘ ɹʻʣʢʦ, ʅʘʪʘʣʷ ɸʬʘʥʘʩʝʥʢʦ, ɿʦʷ ʅʦʩʦʚʘ, ɯʨʠʥʘ ʅʦʚʽʢʦʚʘ, ʆʣʝʢʩʽʡ ɾʫʢ, ɭʢʘʪʝʨʠʥʘ ʇʘʚʣʦʚʘ, 
ʉʝʨʛʽʡ ʏʻʨʥʽʢʦʚ ʪʘ ʽʥ. 

ʍʘʨʢʽʚʩʴʢʠʡ ʤʽʩʴʢʠʡ ʢʣʫʙ ʩʧʦʨʪʠʚʥʦʛʦ ʪʘʥʮʶ çɸʣʴʷʥʩè. 31 ʣʠʧʥʷ 1995 ʨ. ʙʫʚ ʚʽʜʢʨʠʪʠʡ ʛʨʫʧʦʶ 
ʘʢʪʠʚʽʩʪʽʚ ʥʘ ʯʦʣʽ ʟ ɸʥʜʨʽʻʤ ʆʢʩʝʥʝʥʢʦ. ʅʘʟʚʘ ʢʣʫʙʫ ʚʠʢʣʠʢʘʥʘ ʪʠʤ, ʱʦ ʟ ʧʝʨʰʠʭ ʜʥʽʚ ʟʘʩʥʫʚʘʥʥʷ ʽ 
ʤʽʩʷʮʽʚ ʨʦʙʦʪʠ ʢʦʣʝʢʪʠʚ ʚʽʜʯʫʚ ʩʝʙʝ ʟʣʘʛʦʜʞʝʥʦʶ ʢʦʤʘʥʜʦʶ ʥʘ ʢʰʪʘʣʪ ʩʦʶʟʫ ʯʠ ʘʣʴʷʥʩʫ. ɻʦʣʦʚʥʝ 
ʟʘʚʜʘʥʥʷ ʢʣʫʙʫ ï ʣʶʙʦʚ ʽ ʚʽʜʜʘʥʽʩʪʴ ʙʘʣʴʥʠʤ ʪʘʥʮʷʤ. ʉʝʨʝʜ ʚʽʜʦʤʠʭ ʚʠʭʦʚʘʥʮʽʚ, ʢʦʪʨʽ ʜʦʩʷʛʣʠ ʚʠʩʦʢʠʭ 
ʩʧʦʨʪʠʚʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ ʡ ʦʙʨʘʣʠ ʜʣʷ ʩʝʙʝ ʪʘʥʝʮʴ ʷʢ ʧʨʦʬʝʩʽʶ, ï  ʄʘʢʩʠʤ ʈʷʰʝʥʮʝʚ, ʅʘʪʘʣʷ ʆʢʩʝʥʝʥʢʦ, 
ʆʣʝʥʘ ʉʢʘʞʝʥʽʢʦʚʘ, ɺʽʢʪʦʨʽʷ ʈʠʙʘʣʴʯʝʥʢʦ, ʄʘʨʽʷ ʉʠʤʦʥʦʚʘ, ɯʨʠʥʘ ʪʘ ɻʝʥʥʘʜʽʡ ɯʩʠʯʢʦ, ʗʥʘ ʂʦʚʘʣʴ, ɭʚʛʝʥ 
ʄʦʨʦʟʦʚ, ʄʽʣʘ ʈʘʜʠʰʝʚʩʴʢʘ, ɼʤʠʪʨʦ ʄʦʨʦʟʦʚ, ʆʣʝʥʘ ʇʫʣʴ, ɸʥʪʦʥ ʂʦʚʘʣʴʦʚ, ʆʣʝʥʘ ʆʣʽʡʥʠʢ, ɸʥʘʩʪʘʩʽʷ 
ʉʘʚʯʝʥʢʦ ʪʘ ʽʥ. ʍʦʪʽʣʦʩʷ ʙʟʘʟʥʘʯʠʪʠ, ʱʦ ʧʨʘʢʪʠʯʥʦ ʚʩʽ ʪʨʝʥʝʨʠ, ʱʦ ʧʨʦʜʦʚʞʫʶʪʴ ʧʨʘʮʶʚʘʪʠ ʚ ʢʣʫʙʽ, 
ʟʘʢʽʥʯʠʣʠ ʍʘʨʢʽʚʩʴʢʫ ʜʝʨʞʘʚʥʫ ʘʢʘʜʝʤʽʶ ʬʽʟʠʯʥʦʾ ʢʫʣʴʪʫʨʠ ʡ ʟʜʦʙʫʣʠ ʚʠʱʫ ʦʩʚʽʪʫ ʟʘ ʦʙʨʘʥʠʤ ʬʘʭʦʤ ʘʙʦ 
ʻ ʩʪʫʜʝʥʪʘʤʠ ʘʢʘʜʝʤʽʾ ʥʘ ʜʘʥʠʡ ʯʘʩ. 

ʑʝ ʩʝʨʝʜ ʢʣʫʙʽʚ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʍʘʨʢʦʚʘ ʥʝʦʙʭʽʜʥʦ ʬʽʜʟʥʘʯʠʪʠ ʪʘʢʦʞ çLisabondè, 
çɯʤʽʜʞè, çɻʨʘʮʽʷè, çDance Breezeè, çAlexè, çʌʘʚʦʨʠʪè ʪʘ ʽʥ. 

ʆʭʘʨʘʢʪʝʨʠʟʫʚʘʚʰʠ ʣʠʰʝ ʩʝʛʤʝʥʪ ʢʣʫʙʥʦʛʦ ʩʧʦʨʪʠʚʥʦ-ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʋʢʨʘʾʥʠ, ʪʘʢʦʞ 
ʚʘʞʣʠʚʦ ʚʽʜʧʦʚʽʩʪʠ ʥʘ ʧʠʪʘʥʥʷ: ʱʦ ʧʨʦʧʦʥʫʻ ʯʠ ʧʦʚʠʥʝʥ ʟʘʧʨʦʧʦʥʫʚʘʪʠ ʢʣʫʙ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ? 
ʅʘʡʧʝʨʰʝ, ʮʝ ʘʪʤʦʩʬʝʨʫ ʘʢʪʠʚʥʦʛʦ ʪʚʦʨʯʦʛʦ ʜʦʟʚʽʣʣʷ, ʷʢʘ ʩʧʨʠʷʻ ʢʨʝʘʪʠʚʥʦʤʫ ʩʘʤʦʚʠʨʘʞʝʥʥʶ 
ʽʥʜʠʚʽʜʫʘʣʴʥʦʩʪʽ, ʾʾ ʧʣʘʩʪʠʢʠ ʪʘ ʚʽʜʯʫʪʪʷ ʨʠʪʤʫ. ʉʘʤʝ ʢʨʝʘʪʠʚʥʠʡ ʧʦʪʝʥʮʽʘʣ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ 
ʚʠʚʽʣʴʥʷʻ ʪʘʥʮʶʚʘʣʴʥʝ ʩʝʨʝʜʦʚʠʱʝ ʢʣʫʙʫ, ʩʪʚʦʨʶʶʯʠ ʜʣʷ ʮʴʦʛʦ ʚʽʜʧʦʚʽʜʥʽ ʫʤʦʚʠ. ʎʝ ʧʦʷʩʥʶʻ ʚʝʣʠʯʝʟʥʫ 
ʢʽʣʴʢʽʩʪʴ ʢʣʫʙʽʚ ʪʘ ʾʭʥʶ ʧʦʧʫʣʷʨʥʽʩʪʴ, ʱʦ ʧʦʰʠʨʶʻʪʴʩʷ  ʥʝ ʣʠʰʝ ʥʘ ʙʘʣʴʥʠʡ ʥʘʧʨʷʤʦʢ.  

ʂʦʣʠ ʤʠ ʘʥʘʣʽʟʫʻʤʦ ʧʦʜʽʙʥʝ ʩʝʨʝʜʦʚʠʱʝ, ʪʦ ʚ ʞʦʜʥʦʤʫ ʨʘʟʽ ʥʝ ʧʨʘʛʥʝʤʦ ʧʨʦʪʠʩʪʘʚʠʪʠ ʡʦʛʦ 
ʩʝʨʝʜʦʚʠʱʫ ʭʦʨʝʦʛʨʘʬʽʯʥʦʛʦ ʫʯʠʣʠʱʘ ʯʠ ʟʘʢʣʘʜʫ ʚʠʱʦʾ ʦʩʚʽʪʠ, ʱʦ ʧʨʘʮʶʻ ʚ ʮʴʦʤʫ ʥʘʧʨʷʤʢʫ. ʅʘʩʧʨʘʚʜʽ 
ʚ ʋʢʨʘʾʥʽ ʤʘʻ ʙʫʪʠ ʩʪʚʦʨʝʥʘ ʟʙʘʣʘʥʩʦʚʘʥʘ ʩʠʩʪʝʤʘ ʨʦʟʚʠʪʢʫ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʷʢ ʚʘʞʣʠʚʦʛʦ ʩʝʛʤʝʥʪʫ 
ʪʘʥʮʶʚʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ ʢʨʘʾʥʠ. ɼʣʷ ʮʴʦʛʦ ʩʣʽʜ ʧʦʜʦʣʘʪʠ çʧʨʽʨʚʫè, ʱʦ ʩʴʦʛʦʜʥʽ ʽʩʥʫʻ ʫ ʚʟʘʻʤʦʚʽʜʥʦʰʝʥʥʷʭ 
ʤʽʞ ʥʘʚʯʘʣʴʥʠʤʠ ʟʘʢʣʘʜʘʤʠ. ʃʦʛʽʢʘ ʩʪʘʥʦʚʣʝʥʥʷ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʧʝʨʝʜʙʘʯʘʻ ʚʽʜʧʦʚʽʜʥʫ ʧʦʩʣʽʜʦʚʥʽʩʪʴ: 
ʦʙʦʚ'ʷʟʢʦʚʽ ʟʘʥʷʪʪʷ ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʦʛʦ ʚʠʭʦʚʘʥʥʷ ʚ ʤʝʞʘʭ ʧʦʯʘʪʢʦʚʦʾ ʰʢʦʣʠ, ʷʢʽ ʚʞʝ ʥʘ ʮʴʦʤʫ ʝʪʘʧʽ 
ʤʦʞʫʪʴ ʜʦʧʦʚʥʶʚʘʪʠʩʷ ʟʘʥʷʪʪʷʤʠ ʟ ʜʽʪʴʤʠ ʫ ʩʪʫʜʽʷʭ ʯʠ ʢʣʫʙʘʭ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ, ʘ ʜʘʣʽ ʩʠʩʪʝʤʘ 
ʟʘʛʘʣʴʥʦʦʩʚʽʪʥʽʭ ʽ ʩʧʝʮʽʘʣʽʟʦʚʘʥʠʭ ʰʢʽʣ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ, ʱʦ ʧʽʜʩʠʣʶʻʪʴʩʷ ʩʠʩʪʝʤʦʶ ʢʣʫʙʽʚ 
ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʩʧʦʨʪʫ [4, 22].  

 ʅʘʩʪʫʧʥʠʡ ʚʘʛʦʤʠʡ ʤʦʤʝʥʪ, ʱʦ ʦʨʛʘʥʽʯʥʦ ʚʠʧʣʠʚʘʻ ʟ ʘʪʤʦʩʬʝʨʠ ʘʢʪʠʚʥʦʛʦ ʪʚʦʨʯʦʛʦ ʜʦʟʚʽʣʣʷ, ʷʢʘ 
ʧʦʩʪʘʻ ʦʨʛʘʥʽʯʥʦʶ ʩʢʣʘʜʦʚʦʶ ʩʧʦʨʪʠʚʥʦ-ʪʘʥʮʶʚʘʣʴʥʦʶ ʩʝʨʝʜʦʚʠʱʘ ʢʣʫʙʫ, ʮʝ ʽʥʪʝʥʮʽʷ ʥʘ ʥʝʧʝʨʝʨʚʥʫ 
ʧʨʦʬʝʩʽʡʥʫ ʧʽʜʛʦʪʦʚʢʫ ʬʘʭʽʚʮʽʚ ʙʘʣʴʥʠʭ ʪʘʥʮʽʚ [9]. ʎʝ ʥʝ ʟʥʘʯʠʪʴ, ʱʦ ʚʘʨʪʦ ʘʢʮʝʥʪʫʚʘʪʠ ʫʚʘʛʫ ʣʠʰʝ ʥʘ 
ʬʽʟʠʯʥʽʡ ʽ ʪʝʭʥʽʯʥʽʡ ʯʘʩʪʠʥʽ ʮʴʦʛʦ ʨʘʢʫʨʩʫ, ʘʜʞʝ ʧʨʽʦʨʠʪʝʪʥʠʤʠ ʪʘʢʦʞ ʟʘʣʠʰʘʶʪʴʩʷ ʧʦʟʠʪʠʚʥʘ 
ʘʢʪʠʚʥʽʩʪʴ, ʢʦʪʨʘ ʩʧʨʠʷʻ ʛʘʨʤʦʥʽʟʘʮʽʾ ʚʟʘʻʤʠʥ ʤʽʞ ʧʘʨʪʥʝʨʘʤʠ, ʘ ʱʝ ʡ ʽʥʪʝʛʨʘʮʽʷ ʧʣʘʩʪʠʯʥʦʾ, ʤʫʟʠʯʥʦʾ, 
ʝʪʠʯʥʦʾ ʡ ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʦʾ ʢʦʥʩʪʘʥʪ  ʨʦʟʚʠʪʢʫ ʦʩʦʙʠʩʪʦʩʪʽ ʪʘʥʮʽʚʥʠʢʘ. ʊʘʢʝ ʩʝʨʝʜʦʚʠʱʝ ʩʪʠʤʫʣʶʻ ʚ 
ʣʶʜʠʥʽ ʧʦʪʷʛ ʜʦ ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʪʘ ʚʟʘʻʤʦʦʙʤʽʥʫ ʜʦʩʚʽʜʦʤ, ʱʦ ʧʽʜʚʠʱʫʻ ʨʽʚʝʥʴ ʧʨʦʬʝʩʽʡʥʦʾ ʧʽʜʛʦʪʦʚʢʠ ʪʘ 
ʟʙʘʛʘʯʫʻ ʙʘʛʘʞ ʧʨʘʢʪʠʢʠ.  

ɺʨʘʭʦʚʫʶʯʠ ʟʘʟʥʘʯʝʥʝ, ʤʦʞʥʘ ʚʽʜʟʥʘʯʠʪʠ, ʱʦ ʩʧʦʨʪʠʚʥʦ-ʪʘʥʮʶʚʘʣʴʥʝ ʩʝʨʝʜʦʚʠʱʝ ʢʣʫʙʫ ʤʘʻ 
ʯʠʤʘʣʠʡ ʦʩʚʽʪʥʽʡ ʧʦʪʝʥʮʽʘʣ, ʘʢʫʤʫʣʶʶʯʠ ʚ ʩʦʙʽ ʥʠʟʢʫ ʚʘʞʣʠʚʠʭ ʢʦʤʧʦʥʝʥʪʽʚ. ɿ-ʧʦʤʽʞ ʥʠʭ ʮʽʥʥʽʩʥʦ-
ʮʽʣʴʦʚʽ ʧʽʜʩʪʘʚʠ ʦʩʚʽʪʥʴʦʾ ʜʽʷʣʴʥʦʩʪʽ ʢʣʫʙʫ, ʱʦ ʧʦʻʜʥʫʶʪʴʩʷ ʟ ʪʝʦʨʝʪʠʯʥʦ-ʟʤʽʩʪʦʚʥʠʤ,  ʪʝʭʥʦʣʦʛʽʯʥʦ-
ʜʽʷʣʴʥʽʩʥʠʤ, ʧʨʦʩʪʦʨʦʚʦ-ʧʨʝʜʤʝʪʥʠʤ ʽ ʩʫʙ'ʻʢʪʥʦ-ʦʩʦʙʠʩʪʽʩʥʠʤ  ʢʦʤʧʦʥʝʥʪʘʤʠ. ʉʠʥʝʨʛʽʷ ʦʩʪʘʥʥʽʭ ʜʘʻ 
ʧʽʜʩʪʘʚʠ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʢʣʫʙʥʝ ʩʧʦʨʪʠʚʥʦ-ʪʘʥʮʶʚʘʣʴʥʝ ʩʝʨʝʜʦʚʠʱʝ ʚʠʩʪʫʧʘʻ ʚʘʞʣʠʚʦʶ ʫʤʦʚʦʶ 
ʬʦʨʤʫʚʘʥʥʷ ʢʫʣʴʪʫʨʠ ʪʘʥʮʶ ʦʩʦʙʠʩʪʦʩʪʽ ʚʠʢʦʥʘʚʮʷ ʡ ʫ ʤʘʡʙʫʪʥʴʦʤʫ ʪʨʝʥʝʨʘ ʪʘ ʧʝʜʘʛʦʛʘ.  

ʉʧʦʨʪʠʚʥʦ-ʪʘʥʮʶʚʘʣʴʥʝ ʩʝʨʝʜʦʚʠʱʝ ʢʣʫʙʫ ʧʦʚʠʥʥʦ ʤʘʪʠ ʧʝʚʥʫ ʤʽʩʽʶ ʡ ʩʪʨʘʪʝʛʽʯʥʫ ʤʝʪʫ ʩʚʦʻʾ 
ʜʽʷʣʴʥʦʩʪʽ, ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʷʢʠʭ ʥʘʷʚʥʽ ʚʠʟʥʘʯʝʥʽʩʪʴ ʡ ʫʟʛʦʜʞʝʥʽʩʪʴ ʮʽʥʥʽʩʥʠʭ ʟʘʩʘʜ ʜʽʷʣʴʥʦʩʪʽ ʢʦʣʝʢʪʠʚʫ 



ȲɎɗɘɋɜɘɈɔɍɓɆɈɗɘɈɔ  ȧɆɍɋɑɆ Ȫ. Ȫ. 

 84 

ʙʘʣʴʥʦʛʦ ʢʣʫʙʫ, ʘ ʪʘʢʦʞ ʬʦʨʤʫʚʘʥʥʷ ʚʥʫʪʨʽʰʥʴʦʾ ʢʦʨʧʦʨʘʪʠʚʥʦʾ ʢʫʣʴʪʫʨʠ ʡ ʪʨʘʜʠʮʽʡ. ʅʘ ʮʽʡ ʦʩʥʦʚʽ 
ʧʨʦʛʨʘʤʫʻʪʴʩʷ ʦʩʦʙʠʩʪʽʩʥʦ- ʪʘ ʽʥʜʠʚʽʜʫʘʣʴʥʦ-ʦʨʽʻʥʪʦʚʘʥʠʡ ʦʩʚʽʪʥʽʡ ʧʨʦʮʝʩ, ʜʝ ʧʨʠʜʽʣʷʻʪʴʩʷ ʫʚʘʛʘ ʥʝ 
ʣʠʰʝ ʨʦʟʚʠʪʢʫ ʬʘʭʦʚʠʭ ʭʦʨʝʦʛʨʘʬʽʯʥʠʭ ʫʤʽʥʴ, ʘʣʝ ʡ ʬʦʨʤʫʚʘʥʥʶ ʟʘʛʘʣʴʥʦʢʫʣʴʪʫʨʥʠʭ ʢʦʤʧʝʪʝʥʮʽʡ, 
ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʷʢʠʭ ʚʠʢʦʥʘʚʝʮʴ ʟʜʘʪʝʥ ʜʣʷ ʩʝʙʝ ʧʦʷʩʥʠʪʠ, ʱʦ ʪʘʢʝ ʪʘʥʝʮʴ, ʷʢʘ ʡʦʛʦ ʨʦʣʴ ʫ ʩʫʩʧʽʣʴʩʪʚʽ ʪʘ 
ʢʫʣʴʪʫʨʽ, ʱʦ ʞ ʥʦʚʦʛʦ ʚʽʥ ʧʨʠʚʥʦʩʠʪʴ ʫ ʮʝʡ ʩʚʽʪ ʪʦʱʦ. ɼʦ ʮʴʦʛʦ ʜʦʜʘʻʪʴʩʷ ʪʝʤʘʪʠʯʥʦ-ʧʨʦʙʣʝʤʥʠʡ ʧʽʜʭʽʜ 
ʜʦ ʟʘʥʷʪʴ, ʟʤʽʩʪʦʚʘ ʥʘʩʠʯʝʥʽʩʪʴ ʽ ʩʫʯʘʩʥʘ ʧʦʜʘʯʘ ʟ ʚʽʜʧʦʚʽʜʥʠʤ ʤʝʪʦʜʠʯʥʠʤ ʟʘʙʝʟʧʝʯʝʥʥʷʤ, ʽ ʚʩʝ ʮʝ 
ʩʫʧʨʦʚʦʜʞʫʻʪʴʩʷ ʧʩʠʭʦʣʦʛʦ-ʧʝʜʘʛʦʛʽʯʥʠʤ ʩʫʧʨʦʚʦʜʦʤ ʟ ʙʦʢʫ ʪʨʝʥʝʨʘ-ʚʠʢʣʘʜʘʯʘ, ʱʦ ʟʘʙʝʟʧʝʯʫʻ ʢʦʤʬʦʨʪ 
ʽ ʚʟʘʻʤʦʨʦʟʫʤʽʥʥʷ.  

ʉʝʨʝʜ ʧʨʠʥʮʠʧʽʚ, ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʷʢʠʭ ʤʘʻ ʟʜʽʡʩʥʶʚʘʪʠʩʷ ʢʦʦʨʜʠʥʘʮʽʷ ʪʘ ʦʨʛʘʥʽʟʘʮʽʷ ʥʘʚʯʘʣʴʥʦʛʦ 
ʧʨʦʮʝʩʫ ʫ ʢʣʫʙʽ ʩʧʦʨʪʠʚʥʠʭ ʪʘʥʮʽʚ, ʚʠʦʢʨʝʤʣʶʶʪʴ ʪʘʢʽ: 1) ʜʦʩʪʫʧʥʽʩʪʴ ʽ ʤʘʩʦʚʽʩʪʴ, ʱʦ ʧʝʨʝʜʙʘʯʘʻ ʩʘʤ 
ʢʣʫʙʥʠʡ ʬʦʨʤʘʪ; 2) ʩʠʩʪʝʤʘʪʠʯʥʽʩʪʴ ʽ ʧʦʩʣʽʜʦʚʥʽʩʪʴ, ʷʢʽ ʧʽʜʢʨʝʩʣʶʶʪʴ, ʱʦ ʟʘʥʷʪʪʷ ʚ ʦʩʥʦʚʥʦʤʫ ʧʦʚ'ʷʟʘʥʽ 
ʟ ʚʽʜʧʦʚʽʜʥʠʤʠ ʬʽʟʠʯʥʠʤʠ ʚʧʨʘʚʘʤʠ ʪʘ ʧʩʠʭʦʬʽʟʠʯʥʦʶ ʜʠʩʮʠʧʣʽʥʦʶ, ʥʝʜʦʪʨʠʤʘʥʥʷ ʚʠʤʦʛ ʷʢʦʾ ʤʦʞʝ 
ʧʨʠʟʚʝʩʪʠ ʜʦ ʚʽʜʩʫʪʥʦʩʪʽ ʙʘʞʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ, ʪʨʘʚʤ ʽ ʪʷʞʢʠʭ ʥʘʩʣʽʜʢʽʚ, ʪʦʤʫ ʥʝ ʙʘʞʘʥʦ ʧʦʟʘʧʣʘʥʦʚʦ 
ʧʝʨʝʨʠʚʘʪʠ ʥʘʚʯʘʣʴʥʠʡ ʧʨʦʮʝʩ; 3) ʽʥʜʠʚʽʜʫʘʣʽʟʘʮʽʷ, ʱʦ ʧʝʨʝʜʙʘʯʘʻ ʦʨʛʘʥʽʟʘʮʽʶ ʪʨʝʥʫʚʘʥʴ ʽ ʟʘʥʷʪʴ ʟʛʽʜʥʦ ʟ 
ʧʩʠʭʦʬʽʟʽʦʣʦʛʽʯʥʠʤʠ ʪʘ ʪʝʭʥʽʯʥʠʤʠ ʤʦʞʣʠʚʦʩʪʷʤʠ, ʘ ʪʘʢʦʞ ʚʽʢʦʚʠʤʠ ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʫʯʥʷ; 4) ʥʘʦʯʥʽʩʪʴ ʽ 
ʧʦʚʪʦʨ,  ʦʩʢʽʣʴʢʠ ʩʧʦʨʪʠʚʥʽ ʙʘʣʴʥʽ ʪʘʥʮʽ ʻ ʚʠʨʘʞʘʣʴʥʠʤ ʪʘ ʧʣʘʩʪʠʯʥʠʤ ʤʠʩʪʝʮʪʚʦʤ, ʾʭ ʥʘʚʯʘʥʥʷ ʚʠʤʘʛʘʻ 
ʧʦʩʪʽʡʥʦʾ ʜʝʤʦʥʩʪʨʘʮʽʾ ʥʘ ʢʦʥʢʨʝʪʥʠʭ ʧʨʠʢʣʘʜʘʭ, ʷʢʽ ʤʘʶʪʴ ʙʫʪʠ ʧʽʜʢʨʽʧʣʝʥʽ ʬʘʭʦʚʠʤʠ ʢʦʤʝʥʪʘʨʷʤʠ ʜʣʷ 
ʪʦʛʦ, ʱʦʙ ʩʪʚʦʨʠʪʠ ʧʦʜʚʽʡʥʠʡ ʥʘʚʯʘʣʴʥʠʡ ʝʬʝʢʪ; 5) ʘʢʪʠʚʥʽʩʪʴ ʡ ʫʩʚʽʜʦʤʣʝʥʽʩʪʴ ʚʢʘʟʫʶʪʴ ʥʘ ʪʝ, ʱʦ 
ʥʘʚʯʘʥʥʷ ʩʧʦʨʪʠʚʥʠʤ ʙʘʣʴʥʠʤ ʪʘʥʮʷʤ ʫ ʢʣʫʙʽ ʧʦʚʠʥʥʦ ʩʧʠʨʘʪʠʩʷ ʥʘ ʩʚʽʜʦʤʝ ʪʘ ʟʘʮʽʢʘʚʣʝʥʝ ʩʪʘʚʣʝʥʥʷ 
ʫʯʥʷ ʜʦ ʟʘʥʷʪʴ, ʙʦ ʷʢʱʦ ʮʽ ʤʦʤʝʥʪʠ ʚʽʜʩʫʪʥʽ, ʪʦʜʽ ʥʝ ʟôʷʚʠʪʴʩʷ  ʘʪʤʦʩʬʝʨʘ ʘʢʪʠʚʥʦʛʦ ʪʚʦʨʯʦʛʦ ʜʦʟʚʽʣʣʷ ʡ, 
ʚʨʝʰʪʽ- ʨʝʰʪ, ʥʦʨʤʘʣʴʥʝ ʢʣʫʙʥʝ ʪʘʥʮʶʚʘʣʴʥʦ-ʩʧʦʨʪʠʚʥʝ ʩʝʨʝʜʦʚʠʱʝ; 6) ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʪʨʘʜʠʮʽʡ ʪʘ 
ʽʥʥʦʚʘʮʽʡ ï ʚʠʤʘʛʘʻ ʜʦʧʦʚʥʝʥʥʷ ʢʘʥʦʥʽʚ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʚ ʤʝʞʘʭ ʢʫʣʴʪʫʨʦʮʝʥʪʨʠʩʪʩʴʢʦʾ 
ʢʦʥʮʝʧʮʽʾ ʬʘʢʫʣʴʪʝʪʽʚ ʟʘʢʣʘʜʽʚ ʚʠʱʦʾ ʦʩʚʽʪʠ ʥʦʚʠʤʠ ʪʚʦʨʯʠʤʠ ʧʨʠʡʦʤʘʤʠ ʡ ʤʝʪʦʜʠʢʘʤʠ, ʘʧʨʦʙʦʚʘʥʠʤʠ 
ʢʦʥʢʨʝʪʥʠʤ ʢʣʫʙʥʠʤ ʩʝʨʝʜʦʚʠʱʝʤ. 

ʊʘʢʦʞ ʧʦʪʨʽʙʥʦ ʟʦʩʝʨʝʜʠʪʠ ʦʢʨʝʤʫ ʫʚʘʛʫ ʥʘ ʧʠʪʘʥʥʷʭ ʫʜʦʩʢʦʥʘʣʝʥʥʷ ʦʨʛʘʥʽʟʘʮʽʾ ʨʦʙʦʪʠ ʢʣʫʙʫ 
ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʪʘ ʰʣʷʭʘʭ ʧʦʢʨʘʱʝʥʥʷ ʪʝʭʥʦʣʦʛʽʾ ʚʠʢʣʘʜʘʥʥʷ ʭʦʨʝʦʛʨʘʬʽʾ. ʆʩʢʽʣʴʢʠ 
ʧʠʪʘʥʥʷ ʦʨʛʘʥʽʟʘʮʽʾ ʧʨʷʤʦ ʧʦʚ'ʷʟʘʥʽ ʟʽ ʟʤʽʩʪʦʚʦ-ʪʝʭʥʦʣʦʛʽʯʥʠʤʠ ʡ ʧʝʜʘʛʦʛʽʯʥʠʤʠ ʘʩʧʝʢʪʘʤʠ, ʟʦʩʝʨʝʜʠʤʦ 
ʫʚʘʛʫ ʥʘ ʦʩʪʘʥʥʽʭ, ʚʠʟʥʘʯʘʶʯʠ ʥʝʦʙʭʽʜʥʽ ʢʦʨʝʣʷʮʽʾ ʟ ʦʨʛʘʥʽʟʘʮʽʡʥʠʤ ʬʘʢʪʦʨʦʤ.  

ʇʝʨʰʝ ʡ ʦʩʥʦʚʥʝ ʥʘ ʱʦ ʧʦʪʨʽʙʥʦ ʟʚʝʨʥʫʪʠ ʫʚʘʛʫ ʪʨʝʥʝʨʘʤ ʢʣʫʙʫ ï ʚʩʪʘʥʦʚʣʝʥʥʷ ʦʨʛʘʥʽʯʥʠʭ 
ʚʟʘʻʤʠʥ ʤʽʞ ʢʣʘʩʠʯʥʠʤ ʽ ʩʫʯʘʩʥʠʤ ʭʦʨʝʦʛʨʘʬʽʯʥʠʤʠ ʥʘʧʨʷʤʢʘʤʠ. ʂʫʣʴʪʠʚʫʶʯʠ ʭʦʨʝʦʛʨʘʬʽʯʥʫ 
ʧʽʜʛʦʪʦʚʢʫ, ʚʘʞʣʠʚʦ ʚʨʘʭʫʚʘʪʠ ʜʝʢʽʣʴʢʘ ʤʦʤʝʥʪʽʚ ʟ ʢʣʘʩʠʯʥʦʛʦ ʥʘʧʨʷʤʢʫ, ʩʝʨʝʜ ʷʢʠʭ ʚʧʨʘʚʠ ʟ ʢʣʘʩʠʯʥʦʛʦ 
ʝʢʟʝʨʩʠʩʫ, ʟʘʚʜʷʢʠ ʷʢʠʤ ʚʠʨʦʙʣʷʻʪʴʩʷ ʧʨʘʚʠʣʴʥʘ ʧʦʩʪʘʚʘ ʢʦʨʧʫʩʫ, ʱʦ ʟʘʙʝʟʧʝʯʫʻ ʥʘʜʽʡʥʫ ʦʧʦʨʫ ʪʘ 
ʘʨʪʠʩʪʠʯʥʝ ʟʘʙʘʨʚʣʝʥʥʷ ʨʫʭʽʚ; ʥʝʦʙʭʽʜʥʽʩʪʴ ʚʠʢʦʥʘʥʥʷ ʨʫʭʽʚ ʥʘ ʚʠʚʝʨʥʫʪʠʭ ʧʦʟʠʮʽʷʭ (ʚ ʩʠʣʫ ʩʧʝʮʠʬʽʢʠ 
ʚʠʢʦʥʘʥʥʷ ʻʚʨʦʧʝʡʩʴʢʦʾ ʧʨʦʛʨʘʤʠ ʦʧʦʨʥʘ ʡ ʚʽʣʴʥʘ ʥʦʛʘ ʥʝ ʤʦʞʫʪʴ ʙʫʪʠ ʨʦʟʛʦʨʥʫʪʽ, ʪʦʤʫ ʱʦ ʚʠʤʘʛʘʶʪʴ 
ʧʘʨʘʣʝʣʴʥʦʾ ʧʦʩʪʘʥʦʚʢʠ), ʘ ʪʘʢʦʞ, ʙʝʨʫʯʠ ʜʦ ʫʚʘʛʠ ʣʘʪʠʥʦ-ʘʤʝʨʠʢʘʥʩʴʢʫ ʧʨʦʛʨʘʤʫ, ʥʦʩʦʢ ʚʽʣʴʥʦʾ ʥʦʛʠ ʤʘʻ 
ʙʫʪʠ ʚʠʪʷʛʥʫʪʠʤ; ʥʝʦʙʭʽʜʥʦ ʚʢʣʶʯʘʪʠ ʚʧʨʘʚʠ, ʱʦ ʟʤʽʮʥʶʶʪʴ ʤ'ʷʟʠ ʥʽʛ ʪʘ ʚʽʜʧʦʚʽʜʘʶʪʴ ʟʘ ʨʦʙʦʪʫ ʩʪʦʧʠ [6, 
25-31];  ʚʠʢʦʨʠʩʪʘʥʥʷ ʬʦʨʤʠ Port De Bras ʟ ʤʝʪʦʶ ʬʦʨʤʫʚʘʥʥʷ ʫ ʪʘʥʮʽʚʥʠʢʽʚ-ʙʘʣʴʥʠʢʽʚ  ʢʨʘʩʠʚʠʭ ʣʽʥʽʡ ʽ 
ʚʠʨʘʟʥʦʾ ʧʣʘʩʪʠʢʠ ʚʝʨʭʥʴʦʾ ʯʘʩʪʠʥʠ ʪʽʣʘ ʽ ʧʝʨʝʜʫʩʽʤ ʨʫʢ; ʥʘʣʝʞʥʘ ʫʚʘʛʘ ʜʦ ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʚʠʢʦʥʘʥʥʷ 
ʨʽʟʥʠʭ ʦʙʝʨʪʘʥʴ ʪʦʱʦ. ʆʢʨʽʤ ʨʦʟʚʠʪʢʫ ʢʦʦʨʜʠʥʘʮʽʡʥʠʭ ʟʜʽʙʥʦʩʪʝʡ ʪʘ ʨʽʚʥʦʚʘʛʠ ʟʘ ʨʘʭʫʥʦʢ ʢʣʘʩʠʯʥʦʛʦ 
ʝʢʟʝʨʩʠʩʫ, ʪʘʢʦʞ, ʟʛʘʜʫʶʯʠ ɼ. ʍʘʚʽʣʝʨʘ, ʦʩʦʙʣʠʚʦ ʚʘʞʣʠʚʦ ʜʣʷ ʨʦʙʦʪʠ ʟ ʧʦʯʘʪʢʽʚʮʷʤʠ ʟʚʝʨʥʫʪʠʩʴ ʜʦ 
ʧʘʨʪʝʨʥʦʛʦ ʝʢʟʝʨʩʠʩʫ [8, 95-96]. ʎʽ ʚʧʨʘʚʠ ʚʠʨʽʰʫʶʪʴ ʥʠʟʢʫ ʟʘʚʜʘʥʴ: ʟʙʽʣʴʰʫʶʪʴ ʩʠʣʫ ʪʘ ʧʦʣʽʧʰʫʶʪʴ 
ʝʣʘʩʪʠʯʥʽʩʪʴ ʤ'ʷʟʽʚ ʽ ʟʚ'ʷʟʦʢ, ʧʽʜʚʠʱʫʶʪʴ ʨʫʭʣʠʚʽʩʪʴ ʩʫʛʣʦʙʽʚ, ʩʧʨʠʷʶʪʴ ʚʠʧʨʘʚʣʝʥʥʶ ʥʝʜʦʣʽʢʽʚ ʫ ʢʦʨʧʫʩʽ, 
ʚʦʜʥʦʯʘʩ ʘʢʪʠʚʥʦ ʨʦʟʚʠʚʘʻʪʴʩʷ ʛʥʫʯʢʽʩʪʴ. 

ʇʽʜ ʯʘʩ ʟʘʥʷʪʴ ʟ ʶʥʽʦʨʘʤʠ ʪʘ ʜʦʨʦʩʣʠʤʠ ʫʚʘʛʫ ʧʦʪʨʽʙʥʦ ʟʦʩʝʨʝʜʞʫʚʘʪʠ ʥʘ ʪʦʯʥʦʩʪʽ ʤʘʥʝʨʠ ʚʠʢʦʥʘʥʥʷ 
ʪʘʥʮʽʚ.  

ʇʽʜʢʨʝʩʣʝʥʽ ʧʘʨʘʣʝʣʽ ʤʽʞ ʩʧʦʨʪʠʚʥʠʤ ʙʘʣʴʥʠʤ ʽ ʢʣʘʩʠʯʥʠʤ ʥʘʧʨʷʤʢʘʤʠ ʧʽʜʪʚʝʨʜʞʫʶʪʴ ʪʝʥʜʝʥʮʽʶ ʜʦ 
ʨʦʟʰʠʨʝʥʥʷ ʢʨʫʛʦʟʦʨʫ, ʦʩʢʽʣʴʢʠ ʫʯʥʽ, ʡ ʮʝ ʦʩʦʙʣʠʚʦ ʟʨʫʯʥʦ ʫ ʢʣʫʙʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ, ʦʪʨʠʤʫʶʪʴ ʤʦʞʣʠʚʽʩʪʴ 
ʟʥʘʡʦʤʠʪʠʩʷ ʟ ʽʥʰʠʤʠ ʪʘʥʮʶʚʘʣʴʥʠʤʠ ʥʘʧʨʷʤʢʘʤʠ, ʱʦ ʧʦʧʫʣʷʨʥʽ ʩʝʨʝʜ ʩʫʯʘʩʥʦʾ ʤʦʣʦʜʽ, ʪʘ ʦʧʘʥʦʚʫʚʘʪʠ 
ʾʭʥʽ ʦʩʥʦʚʥʽ ʝʣʝʤʝʥʪʠ. ʆʩʦʙʣʠʚʦ ʚʘʞʣʠʚʦ ʚʽʜʯʫʪʠ, ʥʘʩʪʽʣʴʢʠ ʨʽʟʥʦʶ ʙʫʚʘʻ ʨʦʙʦʪʘ ʪʽʣʘ ʚ ʢʦʞʥʦʤʫ ʚʠʜʽ 
ʪʘʥʮʶ, ʷʢ ʪʨʘʥʩʬʦʨʤʫʶʪʴʩʷ ʢʦʦʨʜʠʥʘʮʽʾ ʪʘ ʨʫʭʠ ʚ ʧʨʦʩʪʦʨʽ ʟʘʣʝʞʥʦ ʚʽʜ ʪʦʛʦ, ʟʘ ʷʢʠʤʠ ʚʝʢʪʦʨʘʤʠ 
ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʦʻʜʥʘʥʥʷ ʨʫʭʫ ʡ ʜʠʭʘʥʥʷ. ɺʩʝ ʮʝ ʧʦʚʠʥʥʽ ʙʨʘʪʠ ʜʦ ʫʚʘʛʠ ʢʝʨʽʚʥʠʢʠ-ʪʨʝʥʝʨʠ ʢʣʫʙʽʚ 
ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ, ʟʘʧʨʦʰʫʶʯʠ ʚʠʢʣʘʜʘʯʽʚ ʩʫʯʘʩʥʠʭ ʪʘʥʮʶʚʘʣʴʥʠʭ ʥʘʧʨʷʤʢʽʚ ʟ ʤʝʪʦʶ 
ʧʨʦʚʝʜʝʥʥʷ ʜʦʜʘʪʢʦʚʠʭ ʟʘʥʷʪʴ ʟ ʫʯʥʷʤʠ, ʘʜʞʝ ʩʧʽʚʧʨʘʮʷ ʩʫʯʘʩʥʦʾ ʭʦʨʝʦʛʨʘʬʽʾ ʪʘ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ, ʷʢʱʦ 
ʛʨʘʤʦʪʥʦ ʾʾ ʚʠʙʫʜʫʚʘʪʠ ʧʽʜ ʯʘʩ ʥʘʚʯʘʣʴʥʦʛʦ ʧʨʦʮʝʩʫ, ʩʧʨʦʤʦʞʥʘ ʧʦʢʨʘʱʠʪʠ ʨʝʟʫʣʴʪʘʪʠ ʚʠʢʦʥʘʚʮʽʚ-
ʙʘʣʴʥʠʢʽʚ ʧʽʜ ʯʘʩ ʾʭʥʴʦʛʦ ʪʚʦʨʯʦʛʦ ʡ ʧʨʦʬʝʩʽʡʥʦʛʦ ʩʪʘʥʦʚʣʝʥʥʷ.  

ʉʪʦʩʦʚʥʦ ʦʨʛʘʥʽʟʘʮʽʾ ʧʝʜʘʛʦʛʽʯʥʦʾ ʧʨʘʢʪʠʢʠ, ʪʦ ʧʽʜ ʯʘʩ ʪʨʝʥʫʚʘʥʴ ʚ ʫʯʥʽʚ ʤʘʶʪʴ ʬʦʨʤʫʚʘʪʠʩʷ 
ʬʫʥʜʘʤʝʥʪʘʣʴʥʽ ʷʢʦʩʪʽ ʡ ʫʤʽʥʥʷ, ʜʝ ʙʘʟʦʚʠʤ ʻ ʩʣʦʚʦ çʬʫʥʜʘʤʝʥʪʘʣʴʥʽè, ʥʘ ʦʩʥʦʚʽ ʷʢʠʭ ʥʘʢʦʧʠʯʫʚʘʪʠʤʝʪʴʩʷ 
ʧʨʦʬʝʩʽʡʥʠʡ ʜʦʩʚʽʜ. ʊʘʢʦʞ ʥʘ ʦʢʨʝʤʫ ʫʚʘʛʫ ʟʘʩʣʫʛʦʚʫʶʪʴ ʩʧʨʦʙʠ ʟʘʩʪʦʩʫʚʘʥʥʷ ʚ ʢʦʥʪʝʢʩʪʽ ʢʣʫʙʥʦʛʦ 
ʩʧʦʨʪʠʚʥʦ-ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʪʝʭʥʦʣʦʛʽʡ, ʱʦ ʦʨʽʻʥʪʦʚʘʥʽ ʥʘ ʩʧʽʣʴʥʝ ʪʘ ʨʦʟʚʠʚʘʣʴʥʝ ʥʘʚʯʘʥʥʷ, 
ʽʥʬʦʨʤʘʮʽʡʥʠʭ, ʽʛʨʦʚʠʭ ʡ ʦʟʜʦʨʦʚʯʠʭ ʪʝʭʥʦʣʦʛʽʡ ʪʦʱʦ. 
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ɺʠʩʥʦʚʢʠ. ʇʽʜ ʧʦʥʷʪʪʷ çʢʣʫʙ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶè ʚʘʨʪʦ ʨʦʟʫʤʽʪʠ çʥʝʬʦʨʤʘʣʴʥʠʡè ʟʘʢʣʘʜ 
ʥʘʚʯʘʣʴʥʦ-ʚʠʭʦʚʥʦʛʦ ʪʠʧʫ, ʜʽʷʣʴʥʽʩʪʴ ʷʢʦʛʦ ʩʧʨʷʤʦʚʘʥʘ ʥʘ ʥʘʜʘʥʥʷ ʟʥʘʥʴ ʽ ʬʦʨʤʫʚʘʥʥʷ ʚʤʽʥʴ ʪʘ ʥʘʚʠʯʦʢ ʟʽ 
ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʚ ʣʶʜʝʡ ʨʽʟʥʦʾ ʚʽʢʦʚʦʾ ʢʘʪʝʛʦʨʽʾ (ʧʝʨʝʚʘʞʥʦ ʜʽʪʝʡ ʽ ʤʦʣʦʜʽ), ʱʦ ʟʜʽʡʩʥʶʻ ʩʚʽʡ 
ʦʩʚʽʪʥʽʡ ʧʨʦʮʝʩ ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʜʝʨʞʘʚʥʠʭ ʫʯʠʣʠʱ ʽ ʟʘʢʣʘʜʽʚ ʚʠʱʦʾ ʦʩʚʽʪʠ, ʷʢʽ ʛʦʪʫʶʪʴ ʬʘʭʽʚʮʽʚ ʮʴʦʛʦ 
ʥʘʧʨʷʤʢʫ. ʗʢ ʧʨʝʜʤʝʪ ʜʦʩʣʽʜʞʝʥʥʷ ʢʣʫʙ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʻ ʢʦʤʧʣʝʢʩʥʠʤ ʦʨʛʘʥʽʟʘʮʽʡʥʠʤ 
ʫʪʚʦʨʝʥʥʷʤ, ʱʦ ʧʝʨʝʜʙʘʯʘʻ ʥʘʚʯʘʣʴʥʦ-ʜʠʜʘʢʪʠʯʥʽ ʡ ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʽ ʘʩʧʝʢʪʠ, ʧʦʚ'ʷʟʘʥʽ ʟ ʮʠʤ 
ʥʘʧʨʷʤʢʦʤ, ʦʢʨʝʤʠʡ ʧʽʜʭʽʜ ʜʦ ʪʝʭʥʦʣʦʛʽʾ ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʚʠʢʣʘʜʘʥʥʷ ʙʘʣʴʥʠʭ ʪʘʥʮʽʚ ʟ ʫʨʘʭʫʚʘʥʥʷʤ 
ʥʝʧʝʨʝʨʚʥʦʛʦ ʦʩʚʽʪʥʴʦʛʦ ʢʦʥʪʝʢʩʪʫ ʡ ʩʘʤʦʦʨʛʘʥʽʟʘʮʽʡʥʠʭ ʟʘʩʘʜ. 

ɺʘʞʣʠʚʦ ʨʦʟʫʤʽʪʠ, ʱʦ ʢʣʫʙʠ ʙʘʣʴʥʠʭ ʩʧʦʨʪʠʚʥʠʭ ʪʘʥʮʽʚ, ʷʢʽ ʧʦʯʘʣʠ ʚʠʥʠʢʘʪʠ ʥʘ ʧʦʯʘʪʢʫ 90-ʭ ʨʨ. ʍʍ 
ʩʪ., ʧʝʨʝʚʘʞʥʦ ʩʪʚʦʨʶʚʘʣʠʩʷ ʥʘ ʟʘʩʘʜʘʭ ʩʘʤʦʟʘʙʝʟʧʝʯʝʥʥʷ ʡ ʛʨʦʤʘʜʩʴʢʽʡ ʟʘʩʘʜʽ. ɹʽʣʴʰʽʩʪʴ ʽʟ ʥʠʭ ʜʦʢʣʘʜʘʣʠ 
ʯʠʤʘʣʠʭ ʟʫʩʠʣʴ, ʩʧʽʚʧʨʘʮʶʶʯʠ ʟ ʦʬʽʮʽʡʥʠʤʠ ʥʘʮʽʦʥʘʣʴʥʠʤʠ ʡ ʦʩʚʽʪʥʽʤʠ ʦʨʛʘʥʽʟʘʮʽʷʤʠ, ʱʦ ʦʧʽʢʫʚʘʣʠʩʷ 
ʩʧʦʨʪʠʚʥʠʤ ʙʘʣʴʥʠʤ ʪʘʥʮʝʤ ʚ ʋʢʨʘʾʥʽ. ʄʽʞ ʥʠʤʠ ʚʽʜʙʫʚʘʣʘʩʷ ʡ ʜʦʩʽ ʽʩʥʫʻ ʩʧʽʚʧʨʘʮʷ, ʢʦʣʠ ʚʠʧʫʩʢʥʠʢʠ 
ʭʦʨʝʦʛʨʘʬʽʯʥʠʭ ʫʯʠʣʠʱ ʽ ʟʘʢʣʘʜʽʚ ʚʠʱʦʾ ʦʩʚʽʪʠ, ʜʝ ʚʠʢʣʘʜʘʶʪʴʩʷ ʙʘʣʴʥʽ ʪʘʥʮʽ, ʧʦʪʽʤ ʫʪʚʦʨʶʶʪʴ ʚʣʘʩʥʽ 
ʢʣʫʙʠ ʯʠ ʡʜʫʪʴ ʪʫʜʠ ʧʨʘʮʶʚʘʪʠ, ʘʙʦ ʞ, ʬʦʨʤʫʶʯʠ ʫ ʢʣʫʙʘʭ ʚʣʘʩʥʽ ʢʦʣʝʢʪʠʚʠ,  ʪʘʢʠʤ ʯʠʥʦʤ ʛʦʪʫʶʪʴ 
ʧʦʪʝʥʮʽʡʥʠʭ ʘʙʽʪʫʨʽʻʥʪʽʚ ʡ ʫʯʥʽʚ ʜʣʷ ʥʘʚʯʘʥʥʷ ʙʘʣʴʥʦʾ ʭʦʨʝʦʛʨʘʬʽʾ ʫ ʚʠʱʽʡ ʰʢʦʣʽ, ʱʦʙ ʪʽ ʦʪʨʠʤʘʣʠ 
ʥʝʦʙʭʽʜʥʠʡ ʬʘʭ. 

ʇʠʪʘʥʥʷ ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʜʽʷʣʴʥʦʩʪʽ ʢʣʫʙʫ ʩʧʦʨʪʠʚʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʧʦʚ'ʷʟʘʥʽ ʟʽ ʟʤʽʩʪʦʚʦ-
ʪʝʭʥʦʣʦʛʽʯʥʠʤʠ, ʧʝʜʘʛʦʛʽʯʥʠʤʠ ʪʘ ʽʥʩʪʠʪʫʮʽʡʥʠʤʠ ʬʘʢʪʦʨʘʤʠ. ʉʝʨʝʜ ʚʽʜʧʦʚʽʜʥʠʭ ʥʘʧʨʷʤʽʚ ʚʘʨʪʦ ʚʢʘʟʘʪʠ ʥʘ 
ʽʥʪʝʛʨʘʮʽʶ ʡ ʩʧʽʚʧʨʘʮʶ ʙʘʣʴʥʦʛʦ ʥʘʧʨʷʤʫ, ʟʦʢʨʝʤʘ ʟ ʢʣʘʩʠʯʥʠʤ ʽ ʩʫʯʘʩʥʠʤ, ʱʦ ʧʦʢʨʘʱʫʻ ʪʘ çʧʽʜʞʠʚʣʶʻè 
ʥʘʚʯʘʣʴʥʠʡ ʧʨʦʮʝʩ ʥʦʚʠʤʠ ʽʜʝʷʤʠ, ʧʨʠʡʦʤʘʤʠ ʡ ʪʝʭʥʽʢʘʤʠ. ʑʦ ʞ ʜʦ ʦʨʛʘʥʽʟʘʮʽʾ ʧʝʜʘʛʦʛʽʯʥʦʾ ʧʨʘʢʪʠʢʠ, ʪʦ 
ʧʽʜ ʯʘʩ ʪʨʝʥʫʚʘʥʴ ʧʦʚʠʥʥʽ ʟʘʢʣʘʜʘʣʠʩʷ ʬʫʥʜʘʤʝʥʪʘʣʴʥʽ ʷʢʦʩʪʽ ʡ ʫʤʽʥʥʷ, ʥʘ ʦʩʥʦʚʽ ʷʢʠʭ ʙʫʜʝ ʬʦʨʤʫʚʘʪʠʩʷ 
ʧʨʦʬʝʩʽʡʥʠʡ ʜʦʩʚʽʜ. ʊʘʢʦʞ ʥʝʦʙʭʽʜʥʦ ʤʘʢʩʠʤʘʣʴʥʦ ʟʘʣʫʯʘʪʠ ʜʦ ʢʦʥʪʝʢʩʪʫ ʢʣʫʙʥʦʛʦ ʩʧʦʨʪʠʚʥʦ-
ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʪʝʭʥʦʣʦʛʽʾ, ʦʨʽʻʥʪʦʚʘʥʽ ʥʘ ʢʦʣʝʢʪʠʚʥʝ ʡ ʨʦʟʚʠʚʘʣʴʥʝ ʥʘʚʯʘʥʥʷ, ʽʥʬʦʨʤʘʮʽʡʥʽ, 
ʽʛʨʦʚʽ ʡ ʦʟʜʦʨʦʚʯʽ ʤʝʪʦʜʠʢʠ ʪʦʱʦ. 
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ʭʨʦʥʦʣʦʛʽʯʥʠʡ ʤʝʪʦʜ, ʱʦ ʧʦʩʧʨʠʷʚ ʚʠʚʯʝʥʥʶ ʦʩʥʦʚʥʠʭ ʧʨʦʙʣʝʤ ʪʘ ʪʝʥʜʝʥʮʽʡ ʨʦʟʚʠʪʢʫ ʘʨʛʝʥʪʠʥʩʴʢʦʛʦ ʪʘʥʛʦ ʚ 
ʭʨʦʥʦʣʦʛʽʯʥʽʡ ʧʦʩʣʽʜʦʚʥʦʩʪʽ; ʤʝʪʦʜ ʢʦʤʧʦʨʘʪʠʚʥʦʛʦ ʘʥʘʣʽʟʫ ʪʘ ʧʦʨʽʚʥʷʣʴʥʠʡ ʤʝʪʦʜ (ʜʣʷ ʚʠʟʥʘʯʝʥʥʷ ʚʽʜʤʽʥʥʦʩʪʝʡ 
ʢʦʥʩʪʠʪʫʶʶʯʠʭ ʩʢʣʘʜʦʚʠʭ ʫ ʩʪʠʣʽ ʩʮʝʥʽʯʥʦʛʦ ʪʘʥʛʦ, ʘ ʪʘʢʦʞ ʩʧʽʚʩʪʘʚʣʝʥʥʷ ʚʣʘʩʪʠʚʦʩʪʝʡ ʡʦʛʦ ʦʙʨʘʟʥʦʾ ʤʦʚʠ, 
ʚʠʨʘʞʘʣʴʥʠʭ ʟʘʩʦʙʽʚ ʪʘ ʣʝʢʩʠʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ); ʤʝʪʦʜ ʪʠʧʦʣʦʛʽʟʘʮʽʾ (ʜʣʷ ʚʠʷʚʣʝʥʥʷ ʪʠʧʦʣʦʛʽʯʥʠʭ ʦʟʥʘʢ ʞʘʥʨʽʚ 
ʩʮʝʥʽʯʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ); ʤʝʪʦʜ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʛʦ ʘʥʘʣʽʟʫ (ʜʣʷ ʚʠʟʥʘʯʝʥʥʷ ʩʪʠʣʽʩʪʠʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ 
ʪʘʥʮʶʚʘʣʴʥʠʭ ʥʦʤʝʨʽʚ ʤʠʩʪʝʮʴʢʦʾ ʦʨʛʘʥʽʟʘʮʽʾ çA Puro Tangoè) ʪʘ ʽʥ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ. ɺʧʝʨʰʝ ʫ ʚʽʪʯʠʟʥʷʥʦʤʫ 
ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʽ ʨʦʟʛʣʷʥʫʪʦ ʙʘʟʦʚʽ ʜʣʷ ʢʫʣʴʪʫʨʠ ʪʘʥʛʦ ʢʦʥʮʝʧʪʠ ʪʘ ʾʭ ʤʦʞʣʠʚʝ ʚʪʽʣʝʥʥʷ ʚ ʤʫʟʠʯʥʦ-ʧʣʘʩʪʠʯʥʽʡ ʤʦʚʽ 
ʩʮʝʥʽʯʥʦʾ ʭʦʨʝʦʛʨʘʬʽʾ; ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʥʦ ʩʧʝʮʠʬʽʢʫ ʩʪʠʣʶ ʩʮʝʥʽʯʥʦʛʦ ʪʘʥʛʦ ʚ ʫʤʦʚʘʭ ʩʫʯʘʩʥʦʛʦ ʩʦʮʽʦʤʠʩʪʝʮʴʢʦʛʦ 
ʧʨʦʩʪʦʨʫ; ʥʘ ʦʩʥʦʚʽ ʘʥʘʣʽʟʫ ʪʘʥʮʶʚʘʣʴʥʠʭ ʥʦʤʝʨʽʚ ʤʠʩʪʝʮʴʢʦʾ ʦʨʛʘʥʽʟʘʮʽʾ çA Puro Tangoè ʚʠʟʥʘʯʝʥʦ 
ʥʘʡʭʘʨʘʢʪʝʨʥʽʰʽ ʜʣʷ ʩʫʯʘʩʥʦʾ ʩʮʝʥʽʯʥʦʾ ʭʦʨʝʦʛʨʘʬʽʾ ʨʫʭʠ ʪʘ ʬʽʛʫʨʠ ʪʘʥʛʦ-ʰʦʫ. ɺʠʩʥʦʚʢʠ. ʋ ʩʠʩʪʝʤʽ ʩʮʝʥʽʯʥʦʛʦ 
ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʪʘʥʛʦ ʤʦʞʝ ʚʠʩʪʫʧʘʪʠ ʨʝʧʨʝʟʝʥʪʘʥʪʦʤ ʭʫʜʦʞʥʴʦʛʦ ʢʦʥʮʝʧʪʫ ʩʠʤʙʽʦʟʫ ʙʘʛʘʪʴʦʭ ʢʫʣʴʪʫʨ (ʦʩʢʽʣʴʢʠ 
ʧʦʻʜʥʫʻ ʪʨʘʜʠʮʽʾ, ʬʦʣʴʢʣʦʨ, ʧʦʯʫʪʪʷ ʡ ʧʝʨʝʞʠʚʘʥʥʷ ʙʘʛʘʪʴʦʭ ʥʘʨʦʜʽʚ) ʪʘ ʟʘʩʦʙʦʤ ʜʨʘʤʘʪʫʨʛʽʾ ʭʦʨʝʦʛʨʘʬʽʯʥʦʾ 
ʧʦʩʪʘʥʦʚʢʠ, ʟʘ ʫʤʦʚʠ ʟʘʧʨʦʛʨʘʤʫʚʘʥʥʷ ʥʘ ʚʽʜʧʦʚʽʜʥʠʡ ʩʶʞʝʪ. ʅʘ ʦʩʥʦʚʽ ʘʥʘʣʽʟʫ ʪʘʥʮʶʚʘʣʴʥʠʭ ʰʦʫ ʢʦʤʧʘʥʽʾ çA Puro 
Tangoè, ʤʦʞʝʤʦ ʚʠʟʥʘʯʠʪʠ, ʱʦ ʥʘ ʩʫʯʘʩʥʦʤʫ ʝʪʘʧʽ ʨʦʟʚʠʪʢʫ ʩʚʽʪʦʚʦʾ ʩʮʝʥʽʯʥʦʾ ʙʘʣʴʥʦʾ ʭʦʨʝʦʛʨʘʬʽʾ, ʭʘʨʘʢʪʝʨʥʠʤʠ ʻ 
ʟʤʽʥʠ ʢʦʥʩʪʠʪʫʶʶʯʠʭ ʩʢʣʘʜʦʚʠʭ ʞʘʥʨʫ ʰʦʫ-ʧʨʦʛʨʘʤ ï ʪʝʤʘʪʠʯʥʦʛʦ ʧʨʦʩʪʦʨʫ ʪʘ ʬʦʨʤʠ ʧʦʜʘʯʽ ʪʝʤʠ. ʋ 
ʭʦʨʝʦʛʨʘʬʽʯʥʠʭ ʧʦʩʪʘʥʦʚʢʘʭ ʢʦʤʧʘʥʽʾ çA Puro Tangoè ʩʮʝʥʽʯʥʝ ʪʘʥʛʦ ʧʦʻʜʥʫʻ ʨʽʟʥʦʤʘʥʽʪʥʽ ʝʢʟʠʩʪʝʥʮʽʡʥʽ 
ʢʦʤʧʦʥʝʥʪʠ ʤʝʪʘʬʽʟʠʯʥʦʛʦ ʭʘʨʘʢʪʝʨʫ, ʱʦ ʚʠʨʘʞʘʶʪʴ, ʚ ʫʤʦʚʘʭ ʜʘʥʦʾ ʤʠʩʪʝʮʴʢʦʾ ʬʦʨʤʠ, ʩʧʝʮʠʬʽʢʫ ʦʩʤʠʩʣʝʥʥʷ 
ʩʫʯʘʩʥʦʶ ʣʶʜʠʥʦʶ ʞʠʪʪʻʚʠʭ ʧʨʦʙʣʝʤ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʩʮʝʥʽʯʥʝ ʪʘʥʛʦ, ʢʫʣʴʪʫʨʘ ʘʨʛʝʥʪʠʥʩʴʢʦʛʦ ʪʘʥʛʦ, çA Puro Tangoè, ʭʦʨʝʦʛʨʘʬʽʯʥʽ ʧʦʩʪʘʥʦʚʢʠ, 
ʢʦʥʮʝʧʪʠ.  
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ʉʧʝʮʠʬʠʢʘ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʠʭʧʦʩʪʘʥʦʚʦʢ çɸ Puro Tango Companyè 
ʎʝʣʴ ʩʪʘʪʴʠ ï ʦʧʨʝʜʝʣʠʪʴ ʦʩʦʙʝʥʥʦʩʪʠ ʧʦʩʪʘʥʦʚʦʢ ʪʘʥʛʦ-ʰʦʫ, ʚ ʢʦʥʪʝʢʩʪʝ ʩʦʚʨʝʤʝʥʥʳʭ ʤʠʨʦʚʳʭ ʪʝʥʜʝʥʮʠʡ 

ʨʘʟʚʠʪʠʷ ʩʮʝʥʠʯʝʩʢʦʡ ʙʘʣʴʥʦʡ ʭʦʨʝʦʛʨʘʬʠʠ, ʥʘ ʦʩʥʦʚʝ ʘʥʘʣʠʟʘ ʪʘʥʮʝʚʘʣʴʥʳʭ ʥʦʤʝʨʦʚ ʦʜʥʦʡ ʠʟ ʚʝʜʫʱʠʭ ʤʠʨʦʚʳʭ 
ʢʫʣʴʪʫʨʥʳʭ ʢʦʨʧʦʨʘʮʠʡ ï ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ çA Puro Tangoè. ʄʝʪʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ. ʇʨʠʤʝʥʝʥ 
ʧʨʦʙʣʝʤʥʦ-ʭʨʦʥʦʣʦʛʠʯʝʩʢʠʡ ʤʝʪʦʜ, ʢʦʪʦʨʳʡ ʧʦʤʦʛ ʠʟʫʯʝʥʠʶ ʦʩʥʦʚʥʳʭ ʧʨʦʙʣʝʤ ʠ ʪʝʥʜʝʥʮʠʡ ʨʘʟʚʠʪʠʷ 
ʘʨʛʝʥʪʠʥʩʢʦʛʦ ʪʘʥʛʦ ʚ ʭʨʦʥʦʣʦʛʠʯʝʩʢʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ; ʤʝʪʦʜ ʢʦʤʧʦʨʘʪʠʚʥʦʛʦ ʘʥʘʣʠʟʘ ʠ ʩʨʘʚʥʠʪʝʣʴʥʳʡ ʤʝʪʦʜ 
(ʜʣ̫ ʦʧʨʝʜʝʣʝʥʠʷ ʨʘʟʣʠʯʠʡ ʢʦʥʩʪʠʪʫʠʨʫʶʱʠʭ ʩʦʩʪʘʚʣʷʶʱʠʭ ʚ ʩʪʠʣʝ ʩʮʝʥʠʯʝʩʢʦʛʦ ʪʘʥʛʦ, ʘ ʪʘʢʞʝ ʩʦʧʦʩʪʘʚʣʝʥʠʝ 
ʩʚʦʡʩʪʚ ʝʛʦ ʦʙʨʘʟʥʦʛʦ ʷʟʳʢʘ, ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ ʠ ʣʝʢʩʠʯʝʩʢʠʭ ʦʩʦʙʝʥʥʦʩʪʝʡ); ʤʝʪʦʜ ʪʠʧʦʣʦʛʠʟʘʮʠʠ (ʜʣʷ 
ʚʳʷʚʣʝʥʠʷ ʪʠʧʦʣʦʛʠʯʝʩʢʠʭ ʧʨʠʟʥʘʢʦʚ ʞʘʥʨʦʚ ʩʮʝʥʠʯʝʩʢʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʘ); ʤʝʪʦʜ ʠʩʢʫʩʩʪʚʦʚʝʜʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ 
(ʜʣʷ ʦʧʨʝʜʝʣʝʥʠʷ ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʪʘʥʮʝʚʘʣʴʥʳʭ ʥʦʤʝʨʦʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ çA Puro 
Tangoè) ʠ ʜʨ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ. ɺʧʝʨʚʳʝ ʚ ʦʪʝʯʝʩʪʚʝʥʥʦʤ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʠ ʨʘʩʩʤʦʪʨʝʥʳ ʙʘʟʦʚʳʝ ʜʣʷ ʢʫʣʴʪʫʨʳ 
ʪʘʥʛʦ ʢʦʥʮʝʧʪʳ ʠ ʠʭ ʚʦʟʤʦʞʥʦʝ ʚʦʧʣʦʱʝʥʠʝ ʚ ʤʫʟʳʢʘʣʴʥʦ-ʧʣʘʩʪʠʯʝʩʢʦʤ ʷʟʳʢʝ ʩʮʝʥʠʯʝʩʢʦʡ ʭʦʨʝʦʛʨʘʬʠʠ; 
ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʥʦ ʩʧʝʮʠʬʠʢʫ ʩʪʠʣʷ ʩʮʝʥʠʯʝʩʢʦʛʦ ʪʘʥʛʦ ʚ ʫʩʣʦʚʠʷʭ ʩʦʚʨʝʤʝʥʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʩʦʮʽʘʣʴʥʦʛʦ 
ʠʩʢʫʩʩʪʚʘ; ʥʘ ʦʩʥʦʚʝ ʘʥʘʣʠʟʘ ʪʘʥʮʝʚʘʣʴʥʳʭ ʥʦʤʝʨʦʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ çA Puro Tangoè ʦʧʨʝʜʝʣʝʥʳ 
ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʩʦʚʨʝʤʝʥʥʦʡ ʩʮʝʥʠʯʝʩʢʦʡ ʭʦʨʝʦʛʨʘʬʠʠ ʜʚʠʞʝʥʠʷ ʠ ʬʠʛʫʨʳ ʪʘʥʛʦ-ʰʦʫ. ɺʳʚʦʜʳ. ɺ ʩʠʩʪʝʤʝ 
ʩʮʝʥʠʯʝʩʢʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʘ ʪʘʥʛʦ ʤʦʞʝʪ ʚʳʩʪʫʧʘʪʴ ʧʨʝʜʩʪʘʚʠʪʝʣʝʤ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʢʦʥʮʝʧʪʘ ʩʠʤʙʠʦʟʘ ʤʥʦʛʠʭ 
ʢʫʣʴʪʫʨ (ʧʦʩʢʦʣʴʢʫ ʩʦʯʝʪʘʝʪ ʪʨʘʜʠʮʠʠ, ʬʦʣʴʢʣʦʨ, ʯʫʚʩʪʚʘ ʠ ʧʝʨʝʞʠʚʘʥʠʷ ʤʥʦʛʠʭ ʥʘʨʦʜʦʚ) ʠ ʩʨʝʜʩʪʚʦʤ ʜʨʘʤʘʪʫʨʛʠʠ 
ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʡ ʧʦʩʪʘʥʦʚʢʠ, ʧʨʠ ʫʩʣʦʚʠʠ ʟʘʧʨʦʛʨʘʤʠʨʦʚʘʥʠʷ ʥʘ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʡ ʩʶʞʝʪ. 

ʅʘ ʦʩʥʦʚʝ ʘʥʘʣʠʟʘ ʪʘʥʮʝʚʘʣʴʥʳʭ ʰʦʫ ʢʦʤʧʘʥʠʠ çA Puro Tangoè, ʤʦʞʝʤ ʦʧʨʝʜʝʣʠʪʴ, ʯʪʦ ʥʘ ʩʦʚʨʝʤʝʥʥʦʤ 
ʵʪʘʧʝ ʨʘʟʚʠʪʠʷ ʤʠʨʦʚʦʡ ʩʮʝʥʠʯʝʩʢʦʡ ʙʘʣʴʥʦʡ ʭʦʨʝʦʛʨʘʬʠʠ, ʭʘʨʘʢʪʝʨʥʳ ʠʟʤʝʥʝʥʠʷ ʢʦʥʩʪʠʪʫʠʨʫʶʱʠʭ 
ʩʦʩʪʘʚʣʷʶʱʠʭ ʞʘʥʨʘ ʰʦʫ-ʧʨʦʛʨʘʤʤ ï ʪʝʤʘʪʠʯʝʩʢʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʠ ʬʦʨʤʳ ʧʦʜʘʯʠ ʪʝʤʳ. ɺ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʠʭ 
ʧʦʩʪʘʥʦʚʢʘʭ ʢʦʤʧʘʥʠʠ çA Puro Tangoè ʩʮʝʥʠʯʝʩʢʦʝ ʪʘʥʛʦ ʦʙʲʝʜʠʥʷʝʪ ʨʘʟʣʠʯʥʳʝ ʵʢʟʠʩʪʝʥʮʠʘʣʴʥʳʝ ʢʦʤʧʦʥʝʥʪʳ 
ʤʝʪʘʬʠʟʠʯʝʩʢʦʛʦ ʭʘʨʘʢʪʝʨʘ, ʚʳʨʘʞʘʶʱʠʝ, ʚ ʫʩʣʦʚʠʷʭ ʜʘʥʥʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʬʦʨʤʳ, ʩʧʝʮʠʬʠʢʫ ʦʩʤʳʩʣʝʥʠʷ 
ʩʦʚʨʝʤʝʥʥʳʤ ʯʝʣʦʚʝʢʦʤ ʞʠʟʥʝʥʥʳʭ ʧʨʦʙʣʝʤ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʩʮʝʥʠʯʝʩʢʦʝ ʪʘʥʛʦ, ʢʫʣʴʪʫʨʘ ʘʨʛʝʥʪʠʥʩʢʦʛʦ ʪʘʥʛʦ, çA Puro Tangoè, ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʠʝ 
ʧʦʩʪʘʥʦʚʢʠ, ʢʦʥʮʝʧʪʳ. 
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The specifics of the choreographic performances of "A Puro Tango Company" 
The purpose of the article is to determine the features of tango show productions in the context of modern world 

trends in the development of stage ballroom choreography, based on an analysis of the dance numbers of one of the world's 
leading cultural corporations - the A Puro Tango art organization. Methodology. The problem-chronological method was 
applied, which helped to study the main problems and development trends of the Argentine tango in chronological sequence; 
method of corporate analysis and comparative approach (to determine the differences of constituent components in the style of 
stage tango, as well as comparing the properties of its figurative language, expressive means and lexical features); 
typologization method (to identify typological characteristics of the genres of stage ballroom dance); a method of art history 
analysis (to determine the stylistic features of the dance numbers of the art organization "A Puro Tango") and other. Scientific 
novelty. For the first time in Russian art criticism, the basic concepts for tango culture and their possible embodiment in the 
musical-plastic language of stage choreography are considered; characterized by the specific style of stage tango in the 
modern space of social art, based on the analysis of the dance numbers of the A Puro Tango art organization, the movements 
and figures of the tango show that are characteristic of modern stage choreography are determined. Conclusions. In the 
system of stage ballroom dance, tango can act as a representative of the artistic concept of the symbiosis of many cultures 
(since it combines traditions, folklore, feelings, and experiences of many people) and a means of dramaturgy of choreographic 
staging, provided that it is programmed for the appropriate plot. Based on an analysis of the dance shows of A Puro Tango, we 
can determine that at the present stage of the development of world stage ballroom choreography, changes in the constituent 
components of the genre of show programs are characteristic - the thematic space and form of presentation of the topic. In the 
choreographic productions of A Puro Tango, stage tango combines various existential components of a metaphysical nature, 
expressing, under the conditions of this art form, the specifics of modern man's understanding of life's problems. 

Key words: stage tango, Argentine tango culture, "A Puro Tango," choreographic performances, concepts. 

 
ɺʩʪʫʧ. ʍʘʨʘʢʪʝʨʥʠʤ ʜʣʷ ʨʦʟʚʠʪʢʫ ʩʫʯʘʩʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʻ ʧʨʦʮʝʩ ʤʦʜʝʨʥʽʟʘʮʽʾ ʫʩʽʭ ʛʘʣʫʟʝʡ 

ʣʶʜʩʴʢʦʛʦ ʞʠʪʪʷ, ʱʦ ʚ ʢʦʥʪʝʢʩʪʽ ʩʧʝʮʠʬʽʢʠ ʩʮʝʥʽʯʥʦʾ ʙʘʣʴʥʦʾ ʭʦʨʝʦʛʨʘʬʽʾ ʥʘʨʘʟʽ ʥʘʙʫʚʘʻ ʷʢʦʩʪʝʡ 
ʤʠʩʪʝʮʴʢʦʛʦ ʬʝʥʦʤʝʥʫ ʽ ʧʦʚôʷʟʘʥʠʡ ʟ ʪʚʦʨʯʠʤʠ ʧʦʰʫʢʘʤʠ, ʥʦʚʘʪʦʨʩʪʚʦʤ ʘʚʪʦʨʩʴʢʦʛʦ ʙʘʯʝʥʥʷ ʭʦʨʝʦʛʨʘʬʽʚ-
ʧʦʩʪʘʥʦʚʥʠʢʽʚ, ʧʨʘʛʥʝʥʥʷʤ ʜʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʥʝʩʪʘʥʜʘʨʪʥʠʭ ʚʘʨʽʘʥʪʽʚ ʚʪʽʣʝʥʥʷ ʽʜʝʾ, ʽʥʪʝʛʨʫʚʘʥʥʷʤ ʥʦʚʽʪʥʽʭ 
ʪʝʭʥʦʣʦʛʽʡ ʪʘ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʩʧʦʩʦʙʽʚ ʫʚʠʨʘʟʥʝʥʥʷ ʭʦʨʝʦʛʨʘʬʽʯʥʠʭ ʪʚʦʨʽʚ.  

ʅʘʨʘʟʽ ʩʮʝʥʽʯʥʘ ʙʘʣʴʥʘ ʭʦʨʝʦʛʨʘʬʽʷ ʧʦʩʪʘʻ ʷʢ ʽʥʥʦʚʘʮʽʡʥʠʡ ʪʠʧ ʜʠʩʢʫʨʩʫ, ʱʦ ʥʘ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪ. 
ʟʘʟʥʘʻ ʥʘʜʟʚʠʯʘʡʥʠʭ ʤʝʪʘʤʦʨʬʦʟ (ʝʚʦʣʶʮʽʦʥʫʶʯʠ ʚʽʜ ʥʝʨʽʜʢʦ ʝʧʘʪʘʞʥʠʭ ʬʦʨʤ ʨʦʟʚʘʞʘʣʴʥʦʛʦ ʥʘʧʨʷʤʫ ʜʦ 
ʚʠʩʦʢʦʭʫʜʦʞʥʽʭ ʩʮʝʥʽʯʥʠʭ ʧʦʩʪʘʥʦʚʦʢ), ʧʦʚôʷʟʘʥʠʭ ʧʝʨʝʜʫʩʽʤ ʽʟ ʬʦʨʤʫʚʘʥʥʷʤ ʚʣʘʩʥʠʭ ʩʧʝʮʠʬʽʯʥʠʭ 
ʝʩʪʝʪʠʯʥʠʭ ʟʘʩʘʜ. ʋ ʟʚôʷʟʢʫ ʟ ʮʠʤ ʘʢʪʫʘʣʽʟʫʻʪʴʩʷ ʾʾ ʚʠʚʯʝʥʥʷ ʟ ʧʦʟʠʮʽʡ ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ.      

ʄʝʪʘ ʩʪʘʪʪʽ ï ʚʠʟʥʘʯʠʪʠ ʪʝʥʜʝʥʮʽʾ ʨʦʟʚʠʪʢʫ ʩʫʯʘʩʥʦʾ ʩʮʝʥʽʯʥʦʾ ʙʘʣʴʥʦʾ ʭʦʨʝʦʛʨʘʬʽʾ ʥʘ ʦʩʥʦʚʽ ʘʥʘʣʽʟʫ 
ʭʦʨʝʦʛʨʘʬʽʯʥʠʭ ʧʦʩʪʘʥʦʚʦʢ ʦʜʥʽʻʾ ʟ ʧʨʦʚʽʜʥʠʭ ʩʚʽʪʦʚʠʭ ʢʫʣʴʪʫʨʥʠʭ ʢʦʨʧʦʨʘʮʽʡ ï ʤʠʩʪʝʮʴʢʦʾ ʦʨʛʘʥʽʟʘʮʽʾ çA 
Puro Tangoè. 

ɸʥʘʣʽʟ ʜʞʝʨʝʣ. ʋ ʚʽʪʯʠʟʥʷʥʦʤʫ ʥʘʫʢʦʚʦʤʫ ʚʠʤʽʨʽ ʧʨʦʙʣʝʤʘʪʠʢʘ ʩʮʝʥʽʯʥʦʛʦ ʪʘʥʛʦ, ʷʢ ʽ ʟʘʛʘʣʦʤ 
ʩʮʝʥʽʯʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʣʠʰʘʻʪʴʩʷ ʥʘ ʝʪʘʧʽ ʨʦʟʨʦʙʢʠ. ʆʢʨʝʤʽ ʘʩʧʝʢʪʠ ʦʟʥʘʯʝʥʦʛʦ ʧʠʪʘʥʥʷ ʧʦʙʽʞʥʦ 
ʨʦʟʛʣʷʜʘʶʪʴ ɸ. ɻʦʣʫʙʝʥʢʦʚ, ʅ. ʋʨʩʻʛʦʚʘ, ʆ. ʈʫʜʥʴʦʚʘ, ɸ. ʂʨʠʩʴ ʪʘ ʽʥ. ɿʘʨʫʙʽʞʥʽ ʜʦʩʣʽʜʥʠʢʠ ʚʠʩʚʽʪʣʶʶʪʴ 
ʦʩʦʙʣʠʚʦʩʪʽ ʪʘʥʛʦ ʧʝʨʝʚʘʞʥʦ ʟ ʧʦʟʠʮʽʡ ʢʫʣʴʪʫʨʦʟʥʘʚʩʪʚʘ, ʥʘʧʨʠʢʣʘʜ, ʏ. ʂʽʤ çɯʩʪʦʨʽʷ ʢʫʣʴʪʫʨʠ ʪʘʥʛʦ: ʽʩʪʦʨʽʷ 
ʪʘ ʢʫʣʴʪʫʨʘ ʪʨʘʜʠʮʽʡʥʦʛʦ ʪʘʥʛʦ ʚ ɸʨʛʝʥʪʠʥʽè [7]; ʂ. ʃʝʥʛ çɸʨʛʝʥʪʠʥʩʴʢʝ ʪʘʥʛʦ: ʪʨʘʥʩʘʪʣʘʥʪʠʯʥʠʡ ʪʘʥʝʮʴ ʥʘ 
ʻʚʨʦʧʝʡʩʴʢʽʡ ʩʮʝʥʽè [8]; ɽ. ʊʦʡʦʜʘ çʗʧʦʥʩʴʢʝ ʩʧʨʠʡʥʷʪʪʷ ʘʨʛʝʥʪʠʥʩʴʢʦʛʦ ʪʘʥʛʦ: ʢʫʣʴʪʫʨʥʽ ʪʘ ʛʝʥʜʝʨʥʽ 
ʚʽʜʤʽʥʥʦʩʪʽè [11]; ɹ. ʆʣʞʝʚʩʢʽ çʊʽʣʦ ʪʘʥʮʶ: ʢʽʥʝʪʠʯʥʽ ʪʘ ʩʦʮʽʘʣʴʥʽ ʦʩʥʦʚʠ ʪʘʥʛʦè [9]. 

ʅʘ ʦʩʥʦʚʽ ʘʥʘʣʽʟʫ ʚʽʪʯʠʟʥʷʥʠʭ ʪʘ ʟʘʨʫʙʽʞʥʠʭ ʥʘʫʢʦʚʠʭ ʧʫʙʣʽʢʘʮʽʡ ʤʦʞʝʤʦ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ 
ʧʨʦʙʣʝʤʘʪʠʢʘ ʪʘʥʛʦ-ʰʦʫ ʚ ʢʦʥʪʝʢʩʪʽ ʨʦʟʚʠʪʢʫ ʩʮʝʥʽʯʥʦʾ ʙʘʣʴʥʦʾ ʭʦʨʝʦʛʨʘʬʽʾ ʣʠʰʘʻʪʴʩʷ ʥʝʜʦʩʪʘʪʥʴʦ 
ʚʠʩʚʽʪʣʝʥʦʶ ʽ ʧʦʪʨʝʙʫʻ ʢʦʤʧʣʝʢʩʥʦʛʦ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ.  

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʍʫʜʦʞʥʷ ʦʨʛʘʥʽʟʘʮʽʷ çA Puro Tangoè ʟʘʩʥʦʚʘʥʘ ʫ 2002 ʨ. ʫ ʂʦʣʫʤʙʽʾ 
ʚʽʜʦʤʠʤ ʪʘʥʮʶʨʠʩʪʦʤ ʪʘ ʭʦʨʝʦʛʨʘʬʦʤ ʉʝʙʘʩʪʴʷʥʦʤ ɸʚʝʥʜʘʥʴʦ ʉʫʘʨʝʩʦʤ ʟ ʤʝʪʦʶ ʨʦʟʧʦʚʩʶʜʞʝʥʥʷ ʪʘ 
ʧʦʧʫʣʷʨʠʟʘʮʽʾ ʪʘʥʛʦ. ɼʦ ʩʢʣʘʜʫ ʢʦʤʧʘʥʽʾ ʫʚʽʡʰʣʠ ʧʨʦʚʽʜʥʽ ʪʘʥʮʶʨʠʩʪʠ, ʭʦʨʝʦʛʨʘʬʠ ʪʘ ʤʫʟʠʢʘʥʪʠ ʟ 
ɸʨʛʝʥʪʠʥʠ, ʋʨʫʛʚʘʶ, ɯʩʧʘʥʽʾ ʪʘ ʈʦʩʽʾ: ɸ. ʋʨʘʥ, ɽ. ɸʨʘʥʛʦ, ʂ. ʃʝʡʪʦʥ, ʂ. ɿʝʣʝʡʟʦ ʪʘ ʽʥ. 

ʍʦʨʝʦʛʨʘʬʽʯʥʘ ʪʨʫʧʘ ʢʦʤʧʘʥʽʾ ʛʘʩʪʨʦʣʶʻ ʚ ʙʘʛʘʪʴʦʭ ʢʨʘʾʥʘʭ ʩʚʽʪʫ, ʟʦʢʨʝʤʘ, ʉʐɸ, ɯʟʨʘʾʣʽ, ʈʦʩʽʾ, 
ɭʛʠʧʪʽ, ɯʦʨʜʘʥʽʾ, ʏʽʣʽ, ɸʨʛʝʥʪʠʥʽ, ɽʢʚʘʜʦʨʽ, ʇʝʨʫ ʪʘ ʽʥ., ʘ ʾʾ ʯʣʝʥʠ ʻ ʧʦʩʪʽʥʠʤʠ ʫʯʘʩʥʠʢʘʤʠ ʧʨʝʩʪʠʞʥʠʭ 
ʯʝʤʧʽʦʥʘʪʽʚ ʪʘ ʟʤʘʛʘʥʴ ʚ ʢʘʪʝʛʦʨʽʷʭ çʧʨʦʬʝʩʽʡʥʽ ʭʦʨʝʦʛʨʘʬʽʯʥʽ ʢʦʣʝʢʪʠʚʠè (ʥʘʧʨʠʢʣʘʜ, ʄʽʞʥʘʨʦʜʥʠʡ 
ʬʝʩʪʠʚʘʣʴ ʪʘʥʛʦ ʄʘʥʽʩʘʣʝʩ (Festival Internacional Manizales Tango, 2017 ʨ.), ʏʝʤʧʽʦʥʘʪ ʩʚʽʪʫ ʟ ʪʘʥʛʦ 2013 ʪʘ  
2014 ʨʨ; ʄʽʞʥʘʨʦʜʥʠʡ ʬʝʩʪʠʚʘʣʴ ʪʘʥʛʦ 2008 ʪʘ 2009 ʨʨ., 8-ʡ ɺʩʝʩʚʽʪʥʽʡ ʩʘʤʽʪ ʪʘʥʛʦ ʚ ɹʘʨʽʣʦʯʝ, ɸʨʛʝʥʪʠʥʘ, 
ʄʽʞʥʘʨʦʜʥʠʡ ʬʝʩʪʠʚʘʣʴ ʪʘʥʛʦ ʚ ʇʘʣʴʤʘ-ʜʝ-ʄʘʡʦʨʮʽ, ɯʩʧʘʥʽʷ) ʪʘ çʧʨʦʬʝʩʽʡʥʝ ʩʮʝʥʽʯʥʝ ʪʘʥʛʦ ʚ ʧʘʨʽè 
(ʏʝʤʽʧʦʥʘʪ ʩʚʽʪʫ ʟ ʪʘʥʛʦ 2016 ʨ., ɹʫʝʥʦʩ-ɸʡʨʝʩ, ɸʨʛʝʥʪʠʥʘ). 

ɿʘ ʙʝʟʮʽʥʥʠʡ ʚʥʝʩʦʢ ʫ ʢʫʣʴʪʫʨʫ ʪʘʥʛʦ ʪʘ ʧʦʧʫʣʷʨʠʟʘʮʽʶ ʪʘʥʮʶ ʧʦ ʚʩʴʦʤʫ ʩʚʽʪʫ ʢʦʤʧʘʥʽʶ ʙʫʣʦ 
ʥʘʛʦʨʦʜʞʝʥʦ ʂʫʣʴʪʫʨʥʠʤ ʮʝʥʪʨʦʤ ʊʘʥʛʦ ʚ ɹʫʝʥʦʩ-ɸʡʨʝʩʽ (2010 ʨ.) ʪʘ ɽʢʚʘʜʦʨʩʴʢʠʤ ʇʘʣʘʮʦʤ ʢʫʣʴʪʫʨʠ 
ɹʝʨʜʞʘʤʽʥʘ ʂʘʨʨʽʥʦ ʚ ʂʽʪʦ (2013 ʨ.). 

ʅʘʨʘʟʽ ʪʨʫʧʘ çA Puro Tangoè ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʪʘʥʛʦ-ʢʚʽʥʪʝʪʫ, ʚʦʢʘʣʽʩʪʽʚ (ɼ. ɻʫʪʴʻʨʨʝʟʘ, ʂ. ʋʩʫʛʘ) ʪʘ 
ʯʦʪʠʨʥʘʜʮʷʪʠ ʧʘʨ ʧʨʦʬʝʩʽʡʥʠʭ ʪʘʥʮʶʨʠʩʪʽʚ, ʧʝʨʝʤʦʞʮʽʚ ʤʽʞʥʘʨʦʜʥʠʭ ʯʝʤʧʽʦʥʘʪʽʚ ʪʘ ʟʤʘʛʘʥʴ [6]. 



ȲɎɗɘɋɜɘɈɔɍɓɆɈɗɘɈɔ  ȨɆɐəɑɋɓɐɔ ȴ. Ȳ. 

 88 

ʋ ʢʦʥʪʝʢʩʪʽ ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ, ʚʚʘʞʘʻʤʦ ʟʘ ʜʦʮʽʣʴʥʝ ʙʽʣʴʰ ʜʝʪʘʣʴʥʦ ʨʦʟʛʣʷʥʫʪʠ ʜʝʷʢʽ ʘʩʧʝʢʪʠ 
ʨʦʚʠʪʢʫ ʪʘ ʧʦʧʫʣʷʨʠʟʘʮʽʾ ʪʘʥʛʦ. 

ɺ ɸʨʛʝʥʪʠʥʽ ʪʘ ʋʨʫʛʚʘʾ ʪʘʥʛʦ, ʪʘʥʝʮʴ ʧʨʠʩʪʨʘʩʪʽ, ʻ ʛʣʠʙʦʢʦ ʚʢʦʨʽʥʝʥʦʶ ʪʨʘʜʠʮʽʻʶ, ʙʝʟʧʦʩʝʨʝʜʥʴʦ 
ʧʦʚôʷʟʘʥʦʶ ʟ ʽʩʪʦʨʽʻʶ ʨʝʛʽʦʥʫ. ʋ ʞʦʚʪʥʽ 2009 ʨ. ʘʨʛʝʥʪʠʥʩʴʢʝ ʪʘʥʛʦ ʙʫʣʦ ʚʠʟʥʘʥʦ ʆʨʛʘʥʽʟʘʮʽʻʶ ʆʙôʻʜʥʘʥʠʭ 
ʅʘʮʽʡ ʷʢ ʯʘʩʪʠʥʘ ʥʝʤʘʪʝʨʽʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʩʧʘʜʢʫ ʩʚʽʪʫ. 

ʅʘ ʜʫʤʢʫ ʜʦʩʣʽʜʥʠʢʽʚ, ʪʘʥʛʦ ʩʪʘʣʦ ʬʦʥʦʤ ʜʣʷ ʰʚʠʜʢʦʛʦ ʝʢʦʥʦʤʽʯʥʦʛʦ ʟʨʦʩʪʘʥʥʷ ɸʨʛʝʥʪʠʥʠ, ʱʦ 
ʦʪʨʠʤʘʣʘ ʥʝʟʘʣʝʞʥʽʩʪʴ ʧʽʩʣʷ 200-ʪ ʨʦʢʽʚ ʽʩʧʘʥʩʴʢʦʛʦ ʢʦʣʦʥʽʘʣʴʥʦʛʦ ʧʨʘʚʣʽʥʥʷ [7, 314]. 

ʂʫʣʴʪʫʨʘ çʊʘʥʛʦè ʨʦʟʧʦʚʽʜʘʻ ʧʨʦ ʪʷʞʢʝ ʩʪʘʥʦʚʠʱʝ ʙʽʜʥʷʢʽʚ ʫ ʚʝʣʠʢʦʤʫ, ʥʝʙʝʟʧʝʯʥʦʤʫ, ʙʨʫʜʥʦʤʫ ʪʘ 
ʧʦʭʤʫʨʦʤʫ ʨʘʡʦʥʽ ʃʘ ɹʦʢʘ ʚ ʧʝʨʰʦʤʫ ʧʦʨʪʦʚʦʤʫ ʤʽʩʪʽ ɸʨʛʝʥʪʠʥʠ ɹʫʝʥʦʩ-ɸʡʨʝʩʽ, ʥʘʩʝʣʝʥʥʷ ʷʢʦʛʦ, 
ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʩʧʝʮʠʬʽʢʠ ʽʤʽʛʨʘʮʽʡʥʦʾ ʧʦʣʽʪʠʢʠ, ʩʢʣʘʜʘʣʠ ʧʝʨʝʩʝʣʝʥʮʽ ʟ ʩʽʣʴʩʴʢʦʾ ʤʽʩʮʝʚʦʩʪʽ ɭʚʨʦʧʠ ʪʘ 
ɸʨʛʝʥʪʠʥʠ.   

ʂʫʣʴʪʫʨʘ ʪʘʥʛʦ, ʱʦ ʙʫʣʘ ʩʪʚʦʨʝʥʘ ʜʣʷ ʩʘʤʦʟʘʩʧʦʢʦʻʥʥʷ ʥʘʡʥʠʞʯʠʭ ʚʝʨʩʪʚ, ʘ ʥʝʚʜʦʚʟʽ ʧʝʨʝʡʰʣʘ ʡ ʜʦ 
ʚʠʱʠʭ, ʬʦʨʤʫʶʯʠ ʩʫʩʧʽʣʴʥʫ ʟʛʦʜʫ, ʦʪʨʠʤʘʣʘ ʚ ʧʦʜʘʣʴʰʦʤʫ ʨʦʟʧʦʚʩʶʜʞʝʥʥʷ ʫ ʚʩʴʦʤʫ ʩʚʽʪʫ (ʜʘʥʝ ʷʚʠʱʝ 
ʚʽʜʦʤʝ ʷʢ çʪʘʥʛʦ-ʙʫʤè). ɺ ʫʤʦʚʘʭ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʩʪʦʨʫ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʠʭ ʢʨʘʾʥ ʪʘ ʚ ʇʽʚʥʽʯʥʽʡ 
ɸʤʝʨʠʮʽ, ʦʨʠʛʽʥʘʣʴʥʫ ʪʨʘʜʠʮʽʡʥʫ ʬʦʨʤʫ ʪʘʥʛʦ ʙʫʣʦ ʯʘʩʪʢʦʚʦ ʧʝʨʝʪʚʦʨʝʥʦ ʥʘ ʥʦʚʠʡ ʩʪʠʣʴ ʪʘʥʛʦ [7, 314]. 

ʋ ʧʝʨʝʜʜʝʥʴ ʇʝʨʰʦʾ ʩʚʽʪʦʚʦʾ ʚʽʡʥʠ ʘʨʛʝʥʪʠʥʩʴʢʝ ʪʘʥʛʦ ʥʘʙʫʚʘʻ ʤʘʩʰʪʘʙʥʦʾ ʧʦʧʫʣʷʨʥʦʩʪʽ ʚ ʃʦʥʜʦʥʽ, 
ʇʘʨʠʞʽ ʪʘ ɹʝʨʣʽʥʽ, ʩʪʘʚʰʠ ʦʜʥʠʤ ʽʟ ʥʘʡʷʩʢʨʘʚʽʰʠʭ çʪʨʘʥʩʘʪʣʘʥʪʠʯʥʠʭ ʪʘʥʮʽʚè (ʧʦʨʫʯ ʽʟ ʘʤʝʨʠʢʘʥʩʴʢʠʤ 
ʨʝʛʪʘʡʤʦʤ, ʟ ʭʘʨʘʢʪʝʨʥʠʤ ʩʠʥʢʦʧʦʚʘʥʠʤ ʨʠʪʤʦʤ), ʷʢʠʡ ʧʦʩʧʨʠʷʚ ʛʣʠʙʠʥʥʠʤ ʟʤʽʥʘʤ ʫ ʩʚʽʪʦʚʽʡ 
ʪʘʥʮʶʚʘʣʴʥʽʡ ʪʨʘʜʠʮʽʾ ʪʘ ʬʦʨʤʫʚʘʥʥʽ ʩʪʠʣʶ ʩʫʯʘʩʥʦʛʦ ʚʠʢʦʥʘʥʥʷ ʪʘʥʮʽʚ. ɸʨʛʝʥʪʠʥʩʴʢʝ ʪʘʥʛʦ ʩʪʘʣʦ 
ʧʦʧʫʣʷʨʥʠʤ ʷʢ ʩʮʝʥʽʯʥʠʡ ʪʘ ʥʦʚʠʡ ʩʦʮʽʘʣʴʥʠʡ ʪʘʥʝʮʴ, ʚʽʜʽʛʨʘʶʯʠ ʚʘʞʣʠʚʫ ʨʦʣʴ ʚ ʽʩʪʦʨʽʾ ʩʮʝʥʽʯʥʦʾ 
ʭʦʨʝʦʛʨʘʬʽʾ, ʩʪʘʚʰʠ, ʥʘ ʜʫʤʢʫ ʂ. ʃʘʥʛ, çʫʥʽʢʘʣʴʥʠʤ ʧʨʠʢʣʘʜʦʤ ʢʫʣʴʪʫʨʥʦʾ ʧʝʨʝʜʘʯʽ ʯʝʨʝʟ ʧʨʦʞʝʢʪʦʨʠè [8, 
155].  

ʋ ʧʝʨʽʦʜ ʨʝʧʨʝʩʠʚʥʠʭ ʧʦʣʽʪʠʯʥʠʭ ʨʝʞʠʤʽʚ ʚ ɸʨʛʝʥʪʠʥʽ ʥʘʧʨʠʢʽʥʮʽ  50ï70-ʭ ʪʘ ʧʦʯʘʪʢʫ 80-ʭ ʨʨ. ʍʍ ʩʪ. 
ʪʘʥʛʦ, ʷʢ ʩʦʮʽʘʣʴʥʠʡ ʪʘʥʝʮʴ, ʤʘʨʛʽʥʘʣʽʟʫʚʘʚʩʷ, ʧʨʦʪʝ ʟ ʧʘʜʽʥʥʷʤ ʜʠʢʪʘʪʫʨʠ ʫ 1983 ʨ. ʪʘ ʧʨʦʛʦʣʦʰʝʥʥʷʤ 
ʜʝʤʦʢʨʘʪʽʾ ʚ ʢʨʘʾʥʽ, ʧʦʯʠʥʘʻʪʴʩʷ ʧʝʨʽʦʜ, ʚʽʜʦʤʠʡ ʷʢ çʈʝʥʝʩʘʥʩ ʪʘʥʛʦè. ɼʨʫʛʘ ʭʚʠʣʷ ʚʩʝʩʚʽʪʥʴʦʛʦ 
ʪʨʘʥʩʢʫʣʴʪʫʨʥʦʛʦ ʨʦʟʧʦʚʩʶʜʞʝʥʥʷ ʘʨʛʝʥʪʠʥʩʴʢʦʛʦ ʪʘʥʮʶ ʙʫʣʘ ʽʥʽʮʽʡʦʚʘʥʘ ʧʦʩʪʘʥʦʚʢʦʶ ʥʦʚʘʪʦʨʩʴʢʦʛʦ 
ʩʮʝʥʽʯʥʦʛʦ ʰʦʫ çʊʘʥʛʦ ɸʨʛʝʥʪʠʥʦè (çTango Argentinoè, ʧʨʝʤôʻʨʘ ʚ 1983 ʨ. ʫ ʇʘʨʠʞʽ) ʧʽʜ ʯʘʩ ʛʘʩʪʦʣʴʥʠʭ 
ʚʠʩʪʫʧʽʚ ʥʘ ɹʨʦʜʚʝʾ, ʚ ʙʘʛʘʪʴʦʭ ʤʽʩʪʘʭ ʇʽʚʥʽʯʥʦʾ ɸʤʝʨʠʢʠ, ɭʚʨʦʧʠ ʪʘ ʗʧʦʥʽʾ [11, 165].   

ʊʘʥʛʦ ï ʫʥʢ̔ʘʣʴʥʝ ʚʽʜʦʙʨʘʞʝʥʥʷ ʘʨʛʝʥʪʠʥʩʴʢʦʾ ʢʘʨʪʠʥʠ ʩʚʽʪʫ ʚ ʩʚʦʻʨʽʜʥʽʡ ʭʫʜʦʞʥʽʡ ʬʦʨʤʽ, ʛʝʥʝʟʠʩ 
ʷʢʦʛʦ ʚʠʟʥʘʯʠʚ ʙʝʟʣʽʯ ʝʪʥʦʢʫʣʴʪʫʨʥʠʭ ʫʷʚʣʝʥʴ ʧʨʦ ʨʝʘʣʴʥʽʩʪʴ, ʟʘʬʽʢʩʦʚʘʥʠʭ ʚ ʡʦʛʦ ʤʫʟʠʯʥʦ-ʧʣʘʩʪʠʯʥʽʡ 
ʤʦʚʽ.  

ʂʦʥʮʝʧʪʦʩʬʝʨʘ ʪʘʥʛʦ, ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʚʠʟʥʘʯʝʥʥʷ ʧʦʥʷʪʪʷ ʢʦʥʮʝʧʪʦʩʬʝʨʘ ɺ. ʄʘʩʣʦʚʦʾ (ʩʫʢʫʧʥʽʩʪʴ 
ʢʦʥʮʝʧʪʽʚ ʫʪʚʦʨʶʻ ʢʦʥʮʝʧʪʦʩʬʝʨʫ ʷʢ ʧʝʚʥʝ ʮʽʣʽʩʥʝ ʪʘ ʩʪʨʫʢʪʫʨʦʚʘʥʠʡ ʧʨʦʩʪʽʨ) [2, 74], ʧʦʟʠʮʽʶʻʪʴʩʷ ʷʢ 
ʩʫʢʫʧʥʽʩʪʴ ʢʦʥʮʝʧʪʽʚ ʩʧʝʮʠʬʽʯʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʩʪʦʨʫ. 

ʅʘ ʜʫʤʢʫ ʉ. ʄʘʛʦʥ, ʪʘʥʛʦ, ʷʢ ʜʦ ʨʝʯʽ ʽ ʨʫʤʙʘ, ï ʪʘʥʮʽ, ʱʦ ʫʚʽʡʰʣʠ ʜʦ ʻʚʨʦʧʝʡʩʴʢʦʾ ʩʚʽʜʦʤʦʩʪʽ ʷʢ 
ʞʘʥʨʠ ʟ ʝʨʦʪʠʢʦ-ʬʽʟʽʦʣʦʛʽʯʥʠʤ ʧʽʜʪʝʢʩʪʦʤ, ʛʝʥʝʪʠʯʥʦ ʧʦʭʦʜʷʪʴ ʚʽʜ ʩʪʘʨʦʚʠʥʥʦʛʦ ʪʴʻʥʪʦ (ʚʽʜ ʽʩʧ. Tiento ï 
ʩʧʦʢʫʰʘʪʠ; ʞʘʥʨ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʾ ʤʫʟʠʢʠ ʜʦʙʠ ʈʝʥʝʩʘʥʩʫ ʚ ɯʩʧʘʥʽʾ ʪʘ ʇʦʨʪʫʛʘʣʽʾ) ï ʩʪʘʨʦʚʠʥʥʽ ʪʴʻʥʪʦʩ 
ʩʪʠʣʽʩʪʠʯʥʦ ʚʽʜʧʦʚʽʜʘʶʪʴ ʪʠʧʦʚʽʡ ʬʦʨʤʽ ʪʘʥʛʦ [1, 187]. 

ɺʘʨʪʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʩʮʝʥʽʯʥʝ ʪʘʥʛʦ (ʦʜʠʥ ʟʽ ʩʪʠʣʽʚ ʘʨʛʝʥʪʠʥʩʴʢʦʛʦ ʪʘʥʛʦ, ʧʨʠʟʥʘʯʝʥʠʡ ʜʣʷ ʚʠʢʦʥʘʥʥʷ 
ʧʝʨʝʜ ʛʣʷʜʘʯʘʤʠ) ï ʧʦʩʪʘʥʦʚʦʯʥʝ, ʚʽʜʦʤʝ ʪʘʢʦʞ ʷʢ ʪʘʥʛʦ-ʝʩʮʝʥʘʨʽʦ, ʪʘʥʛʦ-ʬʘʥʪʘʟʽʷ ʪʘ ʪʘʥʛʦ-ʰʦʫ, ʟʥʘʯʥʦ 
ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʪʘʥʛʦ-ʩʘʣʦʥʘ, ʪʘʥʛʦ-ʤʽʣʦʥʛʝʨʦ ʘʙʦ ʙʘʣʴʥʦʛʦ ʪʘʥʛʦ, ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʚʽʨʪʫʦʟʥʦʶ ʪʝʭʥʽʢʦʶ 
ʚʠʢʦʥʘʥʥʷ ʩʢʣʘʜʥʠʭ ʷʩʢʨʘʚʠʭ ʬʽʛʫʨ, ʩʮʝʥʽʯʥʠʭ ʪʨʶʢʽʚ ʪʘ ʧʝʚʥʠʤ ʩʪʫʧʝʥʝʤ ʪʝʘʪʨʘʣʽʟʦʚʘʥʦʩʪʽ (ʦʩʦʙʣʠʚʘ 
ʚʠʜʦʚʠʱʥʽʩʪʴ ʨʫʭʽʚ ʽ ʬʽʛʫʨ). ʋ ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ ʧʦʩʪʘʥʦʚʦʢ, ʭʦʨʝʦʛʨʘʬ ʥʝʨʽʜʢʦ ʧʦʻʜʥʫʻ ʣʝʢʩʠʢʫ 
ʘʨʛʝʥʪʠʥʩʴʢʦʛʦ ʪʘʥʛʦ ʟ ʘʢʨʦʙʘʪʠʯʥʠʤʠ ʨʫʭʘʤʠ, ʧʽʜʪʨʠʤʢʘʤʠ ʪʘ ʩʪʨʠʙʢʘʤʠ, ʘ ʪʘʢʦʞ ʩʠʥʪʝʟʫʻ ʬʽʛʫʨʠ 
ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʟ ʝʣʝʤʝʥʪʘʤʠ ʢʣʘʩʠʯʥʦʛʦ ʙʘʣʝʪʫ ʪʘ ʩʫʯʘʩʥʦʛʦ ʪʘʥʮʶ, ʛʽʤʥʘʩʪʠʢʠ ʪʘ ʬʽʛʫʨʥʦʛʦ ʢʘʪʘʥʥʷ. 
ʆʩʢʽʣʴʢʠ ʩʦʮʽʘʣʴʥʝ ʪʘʥʛʦ (ʽʤʧʨʦʚʽʟʘʮʽʡʥʝ) ʚʠʢʦʥʫʻʪʴʩʷ ʧʨʦʪʠ ʨʫʭʫ ʛʦʜʠʥʥʠʢʦʚʦʾ ʩʪʨʽʣʢʠ ʜʦʚʢʦʣʘ 
ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʤʘʡʜʘʥʯʠʢʘ, ʜʝʷʢʽ ʨʫʭʠ ʧʦʩʪʘʥʦʚʥʠʢʦʤ ʘʜʘʧʪʦʚʘʥʦ ʜʦ ʫʤʦʚ ʩʮʝʥʽʯʥʦʛʦ ʧʨʦʩʪʦʨʫ. 
ɺʽʜʯʫʚʘʻʪʴʩʷ ʚʧʣʠʚ ʪʘʥʛʦ-ʥʫʝʚʦ ï ʦʢʨʝʤʦʛʦ ʥʘʧʨʷʤʢʫ, ʱʦ ʚʠʨʽʟʥʷʻʪʴʩʷ ʜʦʤʽʥʫʚʘʥʥʷʤ ʫʥʽʢʘʣʴʥʠʭ ʦʙʝʨʪʽʚ ʽʟ 
ʩʧʣʝʪʽʥʥʷʤ ʪʘ ʚʠʤʽʱʝʥʥʷʤ ʥʽʛ, ʚʠʰʫʢʘʥʠʤʠ ʧʦʟʘʤʠ ʪʘ ʩʢʣʘʜʥʠʤʠ ʧʽʜʪʨʠʤʢʘʤʠ (ʦʩʦʙʣʠʚʦ ʧʦʧʫʣʷʨʥʠʤʠ ʻ 
ʨʫʭʠ, ʚ ʷʢʠʭ ʧʘʨʪʥʝʨʢʘ ʟʥʘʭʦʜʠʪʴʩʷ ʧʦʟʘ ʚʽʩʩʶ; çʚʦʣʢʘʜʘè ʧʨʠʪʫʣʠʚʰʠʩʴ ʦʜʠʥ ʜʦ ʦʜʥʦʛʦ ʘʙʦ çʢʦʣʛʘʜʘè 
ʜʘʣʝʢʦ ʦʜʠʥ ʚʽʜ ʦʜʥʦʛʦ).  

ʋ ʰʦʫ çɸ Puro Tangoè ʢʨʦʢʠ ʪʘʥʮʶ, ʭʘʨʘʢʪʝʨ ʪʘ ʧʦʯʫʪʪʷ ʚʠʟʥʘʯʘʶʪʴʩʷ ʧʦʩʪʘʥʦʚʥʠʢʦʤ ʚʽʜʧʦʚʽʜʥʦ ʜʦ 
ʤʫʟʠʯʥʦʛʦ ʩʫʧʨʦʚʦʜʫ ï ʨʫʭʠ ʪʘ ʤʘʣʶʥʦʢ ʥʝ ʧʦʚôʷʟʘʥʽ ʟ ʪʨʘʜʠʮʽʡʥʠʤ ʪʘʥʛʦ.  

ʆʜʥʽʻʶ ʟ ʚʽʜʦʤʠʭ ʩʝʨʽʡ ʪʘʥʮʶʚʘʣʴʥʠʭ ʥʦʤʝʨʽʚ çɸ Puro Tangoè  ʻ çɾʠʪʪʷ ʪʘ ʇʦʯʫʪʪʷè (çLife and 
Feelingsè). ʆʩʦʙʣʠʚʦʶ ʯʫʪʪʻʚʽʩʪʶ ʚʠʨʽʟʥʷʶʪʴʩʷ ʭʦʨʝʦʛʨʘʬʽʯʥʽ ʧʦʩʪʘʥʦʚʢʠ çʇʨʠʩʪʨʘʩʪʴ ʪʘʥʛʦ ɹʫʝʥʦʩ-
ɸʫʡʨʝʩʫè (çPassion of Buenos Aires Tangoè, 2013), çA Puro Tangoé Pasi·n y Sentimientoè, çBaileè (2013 ʨ.), 
çTrilog²aè (2016 ʨ.), çA ʈuro Tango ï Tour 2018è ʪʘ ʽʥ., ʥʘ ʦʩʥʦʚʽ ʤʠʩʪʝʮʪʚʦʟʥʘʚʯʦʛʦ ʘʥʘʣʽʟʫ ʷʢʠʭ ʤʦʞʝʤʦ 
ʚʠʟʥʘʯʠʪʠ ʥʘʡʭʘʨʘʢʪʝʨʥʽʰʽ ʜʣʷ ʩʫʯʘʩʥʦʾ ʩʮʝʥʽʯʥʦʾ ʭʦʨʝʦʛʨʘʬʽʾ ʨʫʭʠ ʪʘʥʛʦ:  

ï ɹʦʣʝʦ (Boleo) ï ʨʫʭ ʚ ʷʢʦʤʫ ʧʘʨʪʥʝʨ ʟʤʽʥʶʻ ʥʘʧʨʷʤ ʨʫʭʫ, ʩʪʚʦʨʶʻ ʽʤʧʫʣʴʩ, ʱʦ ʟʤʫʰʫʻ ʚʽʣʴʥʫ ʥʦʛʫ 
ʧʘʨʪʥʝʨʢʠ ʢʦʣʠʚʘʪʠʩʷ ʚʟʜʦʚʞ ʧʽʜʣʦʛʠ (ʪʘʢ ʟʚʘʥʝ ʥʠʟʴʢʝ ʙʘʣʝʦ) ʘʙʦ, ʟʘ ʫʤʦʚʠ ʽʤʧʫʣʴʩʫ ʟ ʚʝʣʠʢʦʶ ʝʥʝʨʛʽʻʶ, 
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ʧʽʜʥʷʪʠʩʷ ʚʛʦʨʫ (ʚʠʩʦʢʝ ʙʘʣʝʦ). ɿʤʽʥʘ ʥʘʧʨʷʤʫ ʤʦʞʝ ʚʠʢʦʥʫʚʘʪʠʩʷ ʧʽʜ ʯʘʩ ʟʚʠʯʥʦʛʦ ʢʨʦʢʫ (ʣʽʥʽʡʥʝ ʙʦʣʝʦ) ʪʘ 
ʟʽ ʩʢʨʫʯʫʚʘʥʥʷʤ ʢʦʨʧʫʩʫ ʪʘʥʮʶʨʠʩʪʽʚ (ʢʨʫʛʦʚʝ ʙʦʣʝʦ); 

ï ɹʦʣʝʦ ʘʪʨʝ (ɺoleos atras) ï ʣʽʥʽʡʥʠʡ ʨʫʭ, ʱʦ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʪʦʛʦ, ʱʦ ʥʦʛʘ ʧʘʨʪʥʝʨʢʠ ʬʽʢʩʫʻʪʴʩʷ ʫ 
ʧʦʚʽʪʨʽ ʟʘʟʚʠʯʘʡ ʧʦʟʘʜʫ ʪʽʣʘ;  

ï ʂʘʩʪʽʛʦ (Castigatio) ï ʙʦʣʝʦ ʚʧʝʨʝʜ, ʚ ʷʢʦʤʫ ʧʘʨʪʥʝʨʢʘ ʦʙʧʣʽʪʘʻ ʦʧʦʨʥʫ ʥʦʛʫ  ʧʘʨʪʥʝʨʘ;  
ï ɻʘʥʯʦ (Gancho) ï ʨʫʭ, ʚ ʷʢʦʤʫ ʥʦʛʘ ʪʘʥʮʶʨʠʩʪʘ, ʚʜʘʨʠʚʰʠ ʥʦʛʫ ʧʘʨʪʥʝʨʘ, ʟʛʠʥʘʻʪʴʩʷ ʛʘʢʦʤ, ʱʦ 

ʟʘʟʚʠʯʘʡ ʚʽʜʙʫʚʘʻʪʴʩʷ ʣʠʰʝ ʧʨʠ ʚʠʢʦʥʘʥʥʽ ʢʨʦʢʽʚ ʫ ʥʘʧʨʷʤʢʫ ʚʥʫʪʨʽʰʥʴʦʛʦ ʧʨʦʩʪʦʨʫ ʧʘʨʪʥʝʨʘ; 
ï ʇôʻʨʥʘʩʦʩ (Piernazos) ï ʚʠʩʦʢʝ ʛʘʥʯʦ, ʱʦ ʚʠʢʦʥʫʻʪʴʩʷ ʜʦʚʢʦʣʘ ʩʧʠʥʠ ʘʙʦ ʩʪʝʛʦʥ ʧʘʨʪʥʝʨʘ ʚʽʣʴʥʦʶ 

ʥʦʛʦʶ; 
ï ʉʦʣʴʪʘʜʠ (Soltadas) ï ʬʽʛʫʨʠ, ʧʨʠ ʚʠʢʦʥʘʥʥʽ ʷʢʠʭ ʦʙʽʡʤʠ ʨʦʟʨʠʚʘʶʪʴʩʷ: ʧʽʚʦʪ ʧʘʨʪʥʝʨʢʠ ʥʘ 360 

ʛʨʘʜʫʩʽʚ, ʧʨʦʚʦʜʠʪʴʩʷ ʟʘ ʨʫʢʫ ʥʘʜ ʛʦʣʦʚʦʶ, ʤʘʡʞʝ ʷʢ ʫ ʉʘʣʴʩʽ; ʦʙʭʦʜʠ ʧʘʨʪʥʝʨʘʤʠ ʦʜʠʥ ʦʜʥʦʛʦ ʢʨʦʢʘʤʠ 
çʭʽʨʦè ʟ ʧʨʦʜʦʚʞʝʥʥʷʤ ʚʝʜʝʥʥʷ çʟʽ ʩʧʠʥʠè ʯʝʨʝʟ ʧʝʨʝʥʝʩʝʥʥʷ ʚʘʛʠ; ʩʦʣʴʪʘʜʠ ʟ ʦʙʝʨʪʘʥʥʷʤ ʚ ʢʦʤʙʽʥʘʮʽʾ ʟ 
ʽʥʰʠʤʠ ʬʽʛʫʨʘʤʠ;  

ï ʊʨʝʧʘʜʘʩ (trepadas); 
ï ʉʘʣʴʪʦ (ʩʪʨʠʙʢʠ) ʪʘ ʽʥ. 
ɺʘʨʪʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʭʦʨʝʦʛʨʘʬʽʷ ʩʮʝʥʽʯʥʦʛʦ ʪʘʥʛʦ çɸ Puro Tangoè ʚʢʣʶʯʘʻ ʡ ʪʨʘʜʠʮʽʡʥʽ ʬʽʛʫʨʠ 

ʘʨʛʝʥʪʠʥʩʴʢʦʛʦ ʪʘʥʛʦ:  
ï ʆʯʦ (ochos) ï ʢʨʦʢʠ ʟ ʦʙʝʨʪʘʥʥʷʤ, ʩʭʦʞʽ ʥʘ ʚʽʩʽʤʢʫ ï ʚʧʝʨʝʜ ʽ ʥʘʟʘʜ. ʂʨʦʢ ʫ ʩʪʦʨʦʥʫ ʟ ʧʦʚʦʨʦʪʦʤ 

ʢʦʨʧʫʩʫ ʜʦ ʧʘʨʪʥʝʨʘ ʪʘ ʨʦʟʚʦʨʦʪʦʤ ʩʪʝʛʦʥ ʫ ʥʘʧʨʷʤʢʫ ʢʨʦʢʫ. ɿʘʟʚʠʯʘʡ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʡ ʩʢʣʘʜʥʘ ʬʽʛʫʨʘ ï 
çʆʯʦ ʢʘʨʪʘʜʦè (ʧʝʨʝʨʚʘʥʘ ʚʽʩʽʤʢʘ); 

ï ʂʦʣʴʛʘʜʘ (ʉolgada) ï ʨʫʭ ʧʦʟʘ ʚʽʩʩʶ ʦʙʦʭ ʧʘʨʪʥʝʨʽʚ ʟ ʦʜʥʽʻʶ ʚʽʩʩʶ ʧʦʩʝʨʝʜʠʥʽ. ʇʘʨʪʥʝʨʠ ʥʽʙʠ 
ʫʪʚʦʨʶʶʪʴ ʣʽʪʝʨʫ çVè; 

ï ʍʽʨʦ (Giro) ï ʦʙʝʨʪʘʥʥʷ, ʚ ʷʢʦʤʫ ʧʘʨʪʥʝʨʢʘ ʦʙʭʦʜʠʪʴ ʧʘʨʪʥʝʨʘ, ʷʢʠʡ, ʫ ʩʚʦʶ ʯʝʨʛʫ, ʫʪʚʦʨʶʻ ʮʝʥʪʨ 
ʦʙʝʨʪʘʥʥʷ. ɺʦʜʥʦʯʘʩ ʧʘʨʪʥʝʨ ʤʦʞʝ ʪʘʢʦʞ ʭʦʜʠʪʠ ʜʦʚʢʦʣʘ ʧʘʨʪʥʝʨʢʠ ʘʙʦ ʚʦʥʠ ʨʘʟʦʤ ʭʦʜʷʪʴ ʜʦʚʢʦʣʘ 
ʩʧʽʣʴʥʦʛʦ ʮʝʥʪʨʫ; 

ï ʉʘʢʘʜʘ (Sacada) ï ʢʨʦʢʠ, ʚ ʷʢʠʭ ʦʜʠʥ ʟ ʧʘʨʪʥʝʨʽʚ ʫʭʦʜʠʪʴ ʫ ʧʨʦʩʪʽʨ ʽʥʰʦʛʦ, ʚʠʪʽʩʥʷʶʯʠ ʡʦʛʦ ʥʦʛʫ; 
ʟʘʟʚʠʯʘʡ ʮʝ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʪʦʛʦ, ʱʦ ʚʽʣʴʥʘ ʥʦʛʘ ʧʘʨʪʥʝʨʘ ʦʧʠʩʫʻ ʜʫʛʫ ʚʟʜʦʚʞ ʧʽʜʣʦʛʠ. 

ʆʩʢʽʣʴʢʠ ʩʮʝʥʽʯʥʘ ʽʩʪʦʨʽʷ ʪʘʥʛʦ ʩʬʦʨʤʫʚʘʣʘ ʢʚʘʟʽ-ʩʠʥʢʨʝʪʠʯʥʫ ʬʦʨʤʫʣʫ çʩʧʽʚ-ʪʘʥʝʮʴ-ʤʫʟʠʯʥʠʡ 
ʩʫʧʨʦʚʽʜè, ʩʝʥʩʦʚʠʡ ʧʦʪʝʥʮʽʘʣ ʪʘʥʮʶ ʚ ʭʦʨʝʦʛʨʘʬʽʯʥʠʭ ʧʦʩʪʘʥʦʚʢʘʭ çA Puro Tangoè, ʨʦʟʢʨʠʚʘʻʪʴʩʷ ʚ 
ʻʜʥʦʩʪʽ ʪʚʦʨʯʠʭ ʚʠʜʽʚ ʜʘʥʦʾ ʪʨʽʘʜʠ. ɺ ʷʩʢʨʘʚʠʭ ʩʮʝʥʽʯʥʠʭ ʚʠʜʦʚʠʱʘʭ ʧʦʻʜʥʘʥʦ ʚʩʽ ʚʠʨʘʞʝʥʥʷ 
ʘʨʛʝʥʪʠʥʩʴʢʦʛʦ ʪʘʥʛʦ (ʭʦʨʝʦʛʨʘʬʽʯʥʽ ʧʦʩʪʘʥʦʚʢʠ ʧʦʙʫʜʦʚʘʥʽ ʥʘ ʦʩʥʦʚʽ ʣʝʢʩʠʢʠ ʩʮʝʥʽʯʥʦʛʦ ʪʘʥʛʦ), ʤʫʟʠʢʘ ʪʘ 
ʩʧʽʚ ʫ ʚʠʢʦʥʘʥʥʽ ʚʽʨʪʫʦʟʽʚ (ʨʝʧʝʨʪʫʘʨ ʩʢʣʘʜʘʶʪʴ ʭʘʨʘʢʪʝʨʥʽ ʦʨʠʛʽʥʘʣʴʥʽ ʘʨʘʥʞʫʚʘʥʥʷ ʨʽʟʥʠʭ ʧʝʨʽʦʜʽʚ 
ʨʦʟʚʠʪʢʫ ʪʘʥʛʦ ʙʽʣʴʰ ʥʽʞ ʟʘ ʩʪʦ ʨʦʢʽʚ ï Pugliese, Troilo, Gardel ʪʘ Piazzolla).  

ʊʘʥʮʶʚʘʣʴʥʽ ʥʦʤʝʨʠ çɸ Puro Tangoè ï ʥʝʚʝʣʠʯʢʽ ʪʝʘʪʨʘʣʴʥʽ ʚʠʩʪʘʚʠ ʟ ʚʣʘʩʥʦʶ ʩʶʞʝʪʥʦʶ ʣʽʥʽʻʶ ʪʘ 
ʨʦʟʚôʷʟʢʦʶ ʚ ʬʽʥʘʣʽ, ʜʣʷ ʷʢʠʭ ʭʘʨʘʢʪʝʨʥʘ ʤʫʟʠʯʥʽʩʪʴ, ʧʦʟʠ, ʧʽʜʪʨʠʤʢʠ, ʚʘʨʽʘʮʽʾ ʥʘʧʨʠʢʽʥʮʽ ʚʠʩʪʫʧʫ ʪʘ 
ʬʽʥʘʣʴʥʘ ʧʦʟʘ. 

ʆʩʢʽʣʴʢʠ ʧʨʦʮʝʩʠ ʢʦʥʮʝʧʪʫʘʣʽʟʘʮʽʾ ʣʘʪʠʥʦʘʤʝʨʠʢʘʥʩʴʢʦʾ ʜʽʡʩʥʦʩʪʽ ʚʪʽʣʝʥʽ ʚ ʘʨʛʝʥʪʠʥʩʴʢʦʤʫ ʪʘʥʛʦ, 
ʤʦʞʝʤʦ ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʦʢ, ʱʦ ʚ ʩʪʨʫʢʪʫʨʫ ʩʮʝʥʽʯʥʦʛʦ ʪʘʥʛʦ ʢʦʤʧʘʥʽʾ çA Puro Tangoè ʚʭʦʜʷʪʴ ʝʣʝʤʝʥʪʠ, 
ʧʦʚôʷʟʘʥʽ ʟ ʧʝʚʥʦʶ ʢʦʛʥʽʪʠʚʥʦʶ ʤʦʜʝʣʣʶ, ʷʢʫ ʤʦʞʥʘ ʚʠʷʚʠʪʠ ʪʘ ʦʩʤʠʩʣʠʪʠ ʷʢ ʫ ʚʣʘʩʥʦʤʫ 
ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʤʫ ʧʨʦʩʪʦʨʽ, ʪʘʢ ʽ ʧʦʟʘ ʥʠʤ. ʎʝ ʫʤʦʞʣʠʚʣʶʻ ʧʦʙʫʜʦʚʫ ʪʠʧʦʣʦʛʽʾ ʧʽʩʝʥʥʦ-ʪʘʥʮʶʚʘʣʴʥʠʭ 
ʬʦʨʤ ʫ ʭʦʨʝʦʛʨʘʬʽʯʥʠʭ ʧʦʩʪʘʥʦʚʢʘʭ ʚʽʜʧʦʚʽʜʥʦ ʾʭ ʩʧʽʚʚʽʜʥʝʩʝʥʥʷ ʜʦ ʪʦʛʦ ʯʠ ʽʥʰʦʛʦ ʫʥʽʚʝʨʩʘʣʴʥʦʛʦ 
ʢʦʥʮʝʧʪʫ:  

ï ɸʨʘʙʘʣʴ (ʨʦʙʽʪʥʠʯʽ ʨʘʡʦʥʠ ʚ ʷʢʠʭ ʚʠʥʠʢ ʪʘ ʨʦʟʚʠʥʫʚʩʷ ʪʘʥʮʴ, ʦʢʦʣʠʮʽ ʤʽʩʪʘ ʟ ʽʜʝʥʪʠʯʥʽʩʪʶ ʷʢʠʭ 
ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʧʦʚôʷʟʘʥʝ ʪʘʥʛʦ);  

ï ʃʶʙʦʚʥʠʡ ʨʦʟʧʘʯ (ʩʧʝʮʠʬʽʯʥʘ ʘʪʤʦʩʬʝʨʘ ʪʘʥʛʦ ʜʦʟʚʦʣʷʻ ʯʦʣʦʚʽʢʫ ʝʤʦʮʽʡʥʦ ʨʦʟʢʨʠʪʠʩʷ, ʚʠʷʚʠʪʠ 
ʛʣʠʙʠʥʥʽʩʪʴ ʡʦʛʦ ʩʪʨʘʞʜʘʥʴ);  

ï ɽʨʦʪʠʯʥʝ ʨʦʟʯʘʨʫʚʘʥʥʷ (ʩʝʢʩʫʘʣʴʥʘ ʞʘʛʘ ʽ ʩʫʤ ʥʘʨʦʜʞʝʥʠʡ ʥʦʩʪʘʣʴʛʽʻʶ ʟʘ ʩʧʨʘʚʞʥʽʤ ʢʦʭʘʥʥʷʤ) 
[10, ʨ. 14];  

ï ɻʝʥʜʝʨʥʘ ʧʨʦʙʣʝʤʘʪʠʢʘ ï ʛʝʥʜʝʨʥʽ ʨʦʣʽ ʚ ʪʘʥʛʦ ʚʽʜʦʙʨʘʞʘʶʪʴ ʢʫʣʴʪʫʨʥʽ ʮʽʥʥʦʩʪʽ ɸʨʛʝʥʪʠʥʠ, ʪʘʢʽ ʷʢ 
ʤʫʞʥʽʩʪʴ ï ʯʦʣʦʚʽʢ ʫʧʝʚʥʝʥʠʡ ʫ ʩʦʙʽ, ʚ ʪʦʤʫ ʱʦ ʨʦʙʠʪʴ, ʚʽʥ ʥʘʜʽʡʥʠʡ, ʪʫʨʙʫʻʪʴʩʷ ʧʨʦ ʙʝʟʧʝʢʫ, ʧʨʦʮʚʽʪʘʥʥʷ 
ʪʘ ʱʘʩʪʷ ʩʚʦʻʾ ʞʽʥʢʠ; ʞʽʥʢʘ ʪʘʢʦʞ ʥʝ ʧʘʩʠʚʥʘ, ʘ ʾʾ ʨʦʣʴ ʚ ʪʘʥʮʽ ʻ ʚʽʜʦʙʨʘʞʝʥʥʷʤ ʘʨʛʝʥʪʠʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ, 
ʩʠʣʴʥʠʭ ʩʦʮʽʘʣʴʥʠʭ ʥʦʨʤ, ʱʦ ʜʠʬʝʨʝʥʮʽʶʶʪʴ ʨʦʣʽ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʩʪʘʪʽ [9, 75]. ʅʝ ʜʠʚʣʷʯʠʩʴ ʥʘ ʪʝ, ʱʦ 
ʯʦʣʦʚʽʢ ʪʘ ʞʽʥʢʘ ʤʘʶʪʴ ʨʽʟʥʽ ʦʙʦʚôʷʟʢʠ, ʚʦʥʠ ʪʘʥʮʶʶʪʴ ʷʢ ʻʜʠʥʝ ʮʽʣʝ, ʘʢʪʠʚʥʦ ʩʧʽʚʧʨʘʮʶʶʯʠ ʚ ʧʨʦʮʝʩʽ 
ʩʪʚʦʨʝʥʥʷ ʜʦʩʚʽʜʫ ʝʬʝʤʝʨʥʦʛʦ ʪʘʥʮʶ [9, 71]; 

ï ʐʚʠʜʢʦʧʣʠʥʥʽʩʪʴ ʯʘʩʫ (ʜʘʥʠʡ ʢʦʥʮʝʧʪ ʻ ʥʘʡʚʘʞʣʠʚʽʰʠʤ ʫ ʪʘʥʛʦ, ʦʩʢʽʣʴʢʠ ʚ ʥʴʦʤʫ ʨʦʟʢʨʠʚʘʻʪʴʩʷ 
ʪʝʤʘʪʠʢʘ ʨʫʡʥʽʚʥʦʛʦ ʚʧʣʠʚʫ ʯʘʩʫ ʥʘ ʧʦʯʫʪʪʷ, ʩʪʦʩʫʥʢʠ ʪʘ ʞʠʪʪʷ); 

ï ʂʦʭʘʥʥʷ ï ʥʘ ʜʫʤʢʫ ʜʦʩʣʽʜʥʠʢʽʚ, ʚ ʽʩʧʘʥʩʴʢʽʡ ʤʦʚʥʽʡ ʩʚʽʜʦʤʦʩʪʽ ʢʦʭʘʥʥʷ ʤʦʞʝ ʚʠʩʪʫʧʘʪʠ ʷʢ 
ʥʝʚʠʟʥʘʯʝʥʠʡ ʧʦʪʷʛ ʤʽʞ ʯʦʣʦʚʽʢʦʤ ʪʘ ʞʽʥʢʦʶ (çʧʨʠʩʪʨʘʩʪʴ ʘʙʦ ʚʝʣʠʢʝ ʧʦʯʫʪʪʷ, ʷʢʝ ʦʜʥʘ ʣʶʜʠʥʘ ʚʽʜʯʫʚʘʻ 
ʜʦ ʽʥʰʦʛʦè) [4, 74]; ʚʦʜʥʦʯʘʩ ʜʣʷ ʢʫʣʴʪʫʨʠ ʭʘʨʘʢʪʝʨʥʠʤ ʻ ʩʧʽʚʚʽʜʥʝʩʝʥʥʷ ʢʦʭʘʥʥʷ ʟʽ ʩʪʨʘʞʜʘʥʥʷʤ, 
ʽʜʝʘʣʽʟʘʮʽʷ ʧʨʝʜʤʝʪʫ ʪʘ ʦʙʩʪʘʚʠʥ ʢʦʭʘʥʥʷ, ʟʚôʷʟʦʢ ʟʘʢʦʭʘʥʦʩʪʽ ʟ ʢʨʘʩʦʶ ʪʘ ʚʽʟʫʘʣʴʥʠʤ ʩʧʨʠʡʥʷʪʪʷʤ, 
ʦʪʦʪʦʞʥʝʥʥʷ ʢʦʭʘʥʥʷ ʟ ʥʘʩʦʣʦʜʦʶ ʪʘ ʱʘʩʪʷʤ [4, 74ï80];   
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ï ʉʤʝʨʪʴ ï ʥʘ ʜʫʤʢʫ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʧʩʠʭʦʣʦʛʘ ʈ. ʄʝʝʤʘ, ʣʶʙʦʚʥʽ ʪʘ ʤʦʨʪʘʣʴʥʽ ʢʦʥʮʝʧʪʠ ʚ 
ʽʩʧʘʥʩʴʢʽʡ ʢʫʣʴʪʫʨʽ ʦʯʝʚʠʜʥʽ: çʢʦʭʘʥʥʷ ï ʮʝ ʧʝʨʝʭʨʝʩʥʝ ʦʧʠʣʶʚʘʥʥʷ ʩʤʝʨʪʥʦʩʪʽ ʪʘ ʙʝʟʩʤʝʨʪʷéè [3, 54-55] ï 
ʯʝʨʝʟ ʥʘʙʫʪʪʷ ʢʦʭʘʥʥʷ ʣʶʜʠʥʘ ʦʩʤʠʩʣʶʻ ʽʜʝʶ ʩʤʝʨʪʥʦʩʪʽ. ʄʽʞ ʯʦʣʦʚʽʢʦʤ ʪʘ ʞʽʥʢʦʤ ʟʘʚʞʜʠ ʽʩʥʫʻ 
çʤʦʥʦʪʦʥʥʠʡ ʩʧʽʚ, ʟʘʨʷʜʞʝʥʠʡ ʯʫʪʪʻʚʽʩʪʶ, ʱʦ ʚʽʜʙʫʚʘʻʪʴʩʷ ʟʘ ʦʜʥʠʤ ʽ ʪʠʤ ʩʘʤʠʤ ʩʮʝʥʘʨʽʻʤ: ʧʽʜʭʽʜ, 
ʩʧʦʢʫʩʘ, ʢʦʣʠʚʘʥʥʷ, ʟʘʚʦʶʚʘʥʥʷ, ʩʧʝʢʘ, ʙʫʥʪ ʽ, ʥʘʨʝʰʪʽ, ʩʤʝʨʪʴè [5, 33]. 

ʂʦʞʝʥ ʽʟ ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʥʠʭ ʚʠʱʝ ʢʦʥʮʝʧʪʽʚ ʥʘʜʽʣʝʥʠʡ ʽʥʜʠʚʽʜʫʘʣʴʥʠʤ ʩʧʝʢʪʨʦʤ çʩʪʝʨʝʦʪʠʧʥʠʭ 
ʩʠʪʫʘʮʽʡè ʚ ʪʘʥʛʦ. ʉʘʤʝ ʨʝʘʣʽʟʘʮʽʷ ʜʘʥʠʭ ʩʪʝʨʝʦʪʠʧʽʚ ʜʦʟʚʦʣʷʻ ʩʮʝʥʽʯʥʦʤʫ ʪʘʥʛʦ ʚʠʢʦʥʫʚʘʪʠ ʜʨʘʤʘʪʫʨʛʽʯʥʫ 
ʬʫʥʢʮʽʶ ʚ ʭʦʨʝʦʛʨʘʬʽʯʥʽʡ ʚʠʩʪʘʚʽ. 

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ. ɺʧʝʨʰʝ ʫ ʚʽʪʯʠʟʥʷʥʦʤʫ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʽ ʨʦʟʛʣʷʥʫʪʦ ʙʘʟʦʚʽ ʜʣʷ ʢʫʣʴʪʫʨʠ ʪʘʥʛʦ 
ʢʦʥʮʝʧʪʠ ʪʘ ʾʭ ʤʦʞʣʠʚʝ ʚʪʽʣʝʥʥʷ ʚ ʤʫʟʠʯʥʦ-ʧʣʘʩʪʠʯʥʽʡ ʤʦʚʽ ʩʮʝʥʽʯʥʦʾ ʭʦʨʝʦʛʨʘʬʽʾ; ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʥʦ 
ʩʧʝʮʠʬʽʢʫ ʩʪʠʣʶ ʩʮʝʥʽʯʥʦʛʦ ʪʘʥʛʦ ʚ ʫʤʦʚʘʭ ʩʫʯʘʩʥʦʛʦ ʩʦʮʽʦʤʠʩʪʝʮʴʢʦʛʦ ʧʨʦʩʪʦʨʫ; ʥʘ ʦʩʥʦʚʽ ʘʥʘʣʽʟʫ 
ʪʘʥʮʶʚʘʣʴʥʠʭ ʥʦʤʝʨʽʚ ʤʠʩʪʝʮʴʢʦʾ ʦʨʛʘʥʽʟʘʮʽʾ çA Puro Tangoè ʚʠʟʥʘʯʝʥʦ ʥʘʡʭʘʨʘʢʪʝʨʥʽʰʽ ʜʣʷ ʩʫʯʘʩʥʦʾ 
ʩʮʝʥʽʯʥʦʾ ʭʦʨʝʦʛʨʘʬʽʾ ʨʫʭʠ ʪʘ ʬʽʛʫʨʠ ʪʘʥʛʦ-ʰʦʫ.  

ɺʠʩʥʦʚʢʠ. ʋ ʩʠʩʪʝʤʽ ʩʮʝʥʽʯʥʦʛʦ ʙʘʣʴʥʦʛʦ ʪʘʥʮʶ ʪʘʥʛʦ ʤʦʞʝ ʚʠʩʪʫʧʘʪʠ ʨʝʧʨʝʟʝʥʪʘʥʪʦʤ ʭʫʜʦʞʥʴʦʛʦ 
ʢʦʥʮʝʧʪʫ ʩʠʤʙʽʦʟʫ ʙʘʛʘʪʴʦʭ ʢʫʣʴʪʫʨ (ʦʩʢʽʣʴʢʠ ʧʦʻʜʥʫʻ ʪʨʘʜʠʮʽʾ, ʬʦʣʴʢʣʦʨ, ʧʦʯʫʪʪʷ ʡ ʧʝʨʝʞʠʚʘʥʥʷ ʙʘʛʘʪʴʦʭ 
ʥʘʨʦʜʽʚ) ʪʘ ʟʘʩʦʙʦʤ ʜʨʘʤʘʪʫʨʛʽʾ ʭʦʨʝʦʛʨʘʬʽʯʥʦʾ ʧʦʩʪʘʥʦʚʢʠ, ʟʘ ʫʤʦʚʠ ʟʘʧʨʦʛʨʘʤʫʚʘʥʥʷ ʥʘ ʚʽʜʧʦʚʽʜʥʠʡ 
ʩʶʞʝʪ. ʅʘ ʦʩʥʦʚʽ ʘʥʘʣʽʟʫ ʪʘʥʮʶʚʘʣʴʥʠʭ ʰʦʫ ʢʦʤʧʘʥʽʾ çA Puro Tangoè, ʤʦʞʝʤʦ ʚʠʟʥʘʯʠʪʠ, ʱʦ ʥʘ ʩʫʯʘʩʥʦʤʫ 
ʝʪʘʧʽ ʨʦʟʚʠʪʢʫ ʩʚʽʪʦʚʦʾ ʩʮʝʥʽʯʥʦʾ ʙʘʣʴʥʦʾ ʭʦʨʝʦʛʨʘʬʽʾ, ʭʘʨʘʢʪʝʨʥʠʤʠ ʻ ʟʤʽʥʠ ʢʦʥʩʪʠʪʫʶʶʯʠʭ ʩʢʣʘʜʦʚʠʭ 
ʞʘʥʨʫ ʰʦʫ-ʧʨʦʛʨʘʤ ï ʪʝʤʘʪʠʯʥʦʛʦ ʧʨʦʩʪʦʨʫ ʪʘ ʬʦʨʤʠ ʧʦʜʘʯʽ ʪʝʤʠ. ʋ ʭʦʨʝʦʛʨʘʬʽʯʥʠʭ ʧʦʩʪʘʥʦʚʢʘʭ ʢʦʤʧʘʥʽʾ 
çA Puro Tangoè ʩʮʝʥʽʯʥʝ ʪʘʥʛʦ ʧʦʻʥʫʻ ʨʽʟʥʦʤʘʥʽʪʥʽ ʝʢʟʠʩʪʝʥʮʽʡʥʽ ʢʦʤʧʦʥʝʥʪʠ ʤʝʪʘʬʽʟʠʯʥʦʛʦ ʭʘʨʘʢʪʝʨʫ, ʱʦ 
ʚʠʨʘʞʘʶʪʴ, ʚ ʫʤʦʚʘʭ ʜʘʥʦʾ ʤʠʩʪʝʮʴʢʦʾ ʬʦʨʤʠ, ʩʧʝʮʠʬʽʢʫ ʦʩʤʠʩʣʝʥʥʷ ʩʫʯʘʩʥʦʶ ʣʶʜʠʥʦʶ ʞʠʪʪʻʚʠʭ 
ʧʨʦʙʣʝʤ. 
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ɻʣʫʭʘʥʠʯ ʆʣʝʩʷ ʄʠʨʦʩʣʘʚʽʚʥʘ,a 

ʚʠʢʣʘʜʘʯ-ʤʝʪʦʜʠʩʪ ʂʦʤʫʥʘʣʴʥʦʛʦ ʟʘʢʣʘʜʫ ʚʠʱʦʾ 

ʦʩʚʽʪʠ çʋʞʛʦʨʦʜʩʴʢʠʡ ʽʥʩʪʠʪʫʪ ʢʫʣʴʪʫʨʠ ʽ 

ʤʠʩʪʝʮʪʚè ɿʘʢʘʨʧʘʪʩʴʢʦʾ ʦʙʣʘʩʥʦʾ ʨʘʜʠ, ʛʦʣʦʚʘ 

ʮʠʢʣʦʚʦʾ ʢʦʤʽʩʽʾ ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ 

ORCID: 0000-0003-3707-7602 

 

ʈʆɿɺʀʊʆʂ ɺʆʂɸʃʔʅʆɰ ʐʂʆʃʀ ʋ ʂʆʅʊɽʂʉʊɯ ʉʊɸʅʆɺʃɽʅʅʗ 

 ʇʈʆʌɽʉɯʁʅʆɰ ʄʋɿʀʏʅʆɰ ʆʉɺɯʊʀ ʅɸ ɿɸʂɸʈʇɸʊʊɯ  
 
ʄʝʪʘ ʨʦʙʦʪʠ ʧʦʣʷʛʘʻ ʫ ʚʠʟʥʘʯʝʥʥʽ ʥʘʡʭʘʨʘʢʪʝʨʥʽʰʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʨʦʟʚʠʪʢʫ ʟʘʢʘʨʧʘʪʩʴʢʦʾ ʚʦʢʘʣʴʥʦʾ ʰʢʦʣʠ ʫ 

ʢʦʥʪʝʢʩʪʽ ʩʪʘʥʦʚʣʝʥʥʷ ʧʨʦʬʝʩʽʡʥʦʾ ʤʫʟʠʯʥʦʾ ʦʩʚʽʪʠ ʢʨʘʶ. ʄʝʪʦʜʦʣʦʛʽʯʥʫ ʙʘʟʫ ʩʢʣʘʜʘʶʪʴ ʜʦʩʣʽʜʞʝʥʥʷ ʟ ʽʩʪʦʨʽʾ 

ʨʦʟʚʠʪʢʫ ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ɿʘʢʘʨʧʘʪʪʷ, ʪʝʦʨʝʪʠʯʥʽ ʧʨʘʮʽ, ʩʪʘʪʪʽ ʽ ʤʘʪʝʨʽʘʣʠ, ʧʨʠʩʚʷʯʝʥʽ ʨʦʟʚʠʪʢʫ ʟʘʢʘʨʧʘʪʩʴʢʦʾ 

ʚʦʢʘʣʴʥʦʾ ʰʢʦʣʠ. ɻʦʣʦʚʥʠʤʠ ʤʝʪʦʜʘʤʠ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʽʩʪʦʨʠʯʥʠʡ, ʩʠʩʪʝʤʥʠʡ ʪʘ ʘʥʘʣʽʪʠʯʥʠʡ ʤʝʪʦʜʠ. ɰʭ ʚʠʢʦʨʠʩʪʘʥʥʷ 

ʜʘʣʦ ʤʦʞʣʠʚʽʩʪʴ ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʝʪʘʧʠ ʩʪʘʥʦʚʣʝʥʥʷ ʚʦʢʘʣʴʥʦʾ ʰʢʦʣʠ, ʚʠʦʢʨʝʤʠʪʠ ʭʘʨʘʢʪʝʨʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʾʾ ʨʦʟʚʠʪʢʫ, 

ʩʬʦʨʤʫʣʶʚʘʪʠ ʚʠʩʥʦʚʢʠ. ʆʩʥʦʚʫ ʜʦʩʣʽʜʞʝʥʥʷ ʩʢʣʘʣʠ ʤʝʪʦʜʠ ʪʝʦʨʝʪʠʯʥʦʛʦ ʽ ʧʦʨʽʚʥʷʣʴʥʦʛʦ ʘʥʘʣʽʟʫ. ɿ ʾʭ ʜʦʧʦʤʦʛʦʶ 

ʙʫʣʦ ʚʠʩʚʽʪʣʝʥʦ ʽʩʥʫʶʯʠʡ ʩʪʘʥ ʧʨʦʙʣʝʤʠ ʪʘ ʨʦʟʛʣʷʥʫʪʦ ʽʩʪʦʨʠʯʥʠʡ ʘʩʧʝʢʪ ʨʦʟʚʠʪʢʫ ʟʘʢʘʨʧʘʪʩʴʢʦʾ ʚʦʢʘʣʴʥʦʾ ʰʢʦʣʠ, 

ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʦʩʥʦʚʥʽ ʥʘʧʨʷʤʢʠ ʨʦʟʚʠʪʢʫ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ. ɺʠʢʦʨʠʩʪʘʥʥʷ ʘʥʘʣʽʪʠʯʥʦʛʦ ʤʝʪʦʜʫ ʜʦʟʚʦʣʠʣʦ 

ʜʦʩʣʽʜʠʪʠ ʪʘ ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʦʩʥʦʚʥʽ ʪʝʥʜʝʥʮʽʾ ʨʦʟʚʠʪʢʫ ʟʘʢʘʨʧʘʪʩʴʢʦʾ ʚʦʢʘʣʴʥʦʾ ʰʢʦʣʠ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʩʪʘʪʪʽ 

ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʚʧʝʨʰʝ ʜʦʩʣʽʜʞʝʥʦ ʧʨʦʮʝʩ ʩʪʘʥʦʚʣʝʥʥʷ ʟʘʢʘʨʧʘʪʩʴʢʦʾ ʚʦʢʘʣʴʥʦʾ ʰʢʦʣʠ ʫ ʢʦʥʪʝʢʩʪʽ ʨʦʟʚʠʪʢʫ 

ʧʨʦʬʝʩʽʡʥʦʾ ʤʫʟʠʯʥʦʾ ʦʩʚʽʪʠ ʥʘ ɿʘʢʘʨʧʘʪʪʽ ʫ ʪʘʢʦʤʫ ʬʦʨʤʫʣʶʚʘʥʥʽ ʜʦʩʣʽʜʞʫʻʪʴʩʷ ʚʧʝʨʰʝ. ɺʠʩʥʦʚʢʠ.  ʇʦʣʽʝʪʥʽʯʥʽʩʪʴ 

ɿʘʢʘʨʧʘʪʪʷ, ʪʽʩʥʽ ʚʟʘʻʤʦʚʧʣʠʚʠ ʢʫʣʴʪʫʨ ʻ ʦʩʦʙʣʠʚʽʩʪʶ ʟʘʢʘʨʧʘʪʩʴʢʦʛʦ ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʱʦ ʟʥʘʡʰʣʘ ʩʚʦʻ 

ʚʽʜʦʙʨʘʞʝʥʥʷ ʫ ʚʩʽʭ ʙʝʟ ʚʠʥʷʪʢʫ ʥʘʧʨʷʤʢʘʭ ï ʫ ʚʦʢʘʣʴʥʦʤʫ, ʭʦʨʦʚʦʤʫ, ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʤʫ ʞʘʥʨʘʭ. ɿʘʢʘʨʧʘʪʩʴʢʘ 

ʚʦʢʘʣʴʥʘ ʰʢʦʣʘ ʩʧʠʨʘʻʪʴʩʷ ʥʘ ʘʚʪʝʥʪʠʯʥʽ ʦʩʥʦʚʠ ʪʘ ʧʨʝʜʩʪʘʚʣʷʻ ʩʦʙʦʶ ʪʨʠ ʦʩʥʦʚʥʽ ʥʘʧʨʷʤʢʠ ï ʘʢʘʜʝʤʽʯʥʠʡ, ʥʘʨʦʜʥʠʡ 

ʪʘ ʝʩʪʨʘʜʥʠʡ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʟʘʢʘʨʧʘʪʩʴʢʘ ʚʦʢʘʣʴʥʘ ʰʢʦʣʘ, ʝʚʦʣʶʮʽʷ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʘʢʘʜʝʤʽʯʥʝ ʚʦʢʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ, 

ʥʘʨʦʜʥʘ ʧʽʩʥʷ, ʧʨʦʬʝʩʽʡʥʘ ʤʫʟʠʯʥʘ ʦʩʚʽʪʘ ɿʘʢʘʨʧʘʪʪʷ. 

  

ɻʣʫʭʘʥʠʯ ʆʣʝʩʷ ʄʠʨʦʩʣʘʚʦʚʥʘ, ʧʨʝʧʦʜʘʚʘʪʝʣʴ-ʤʝʪʦʜʠʩʪ ʂʦʤʤʫʥʘʣʴʥʦʛʦ ʟʘʚʝʜʝʥʠʷ ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ 

çʋʞʛʦʨʦʜʩʢʠʡ ʠʥʩʪʠʪʫʪ ʢʫʣʴʪʫʨʳ ʠ ʠʩʩʢʫʩʩʪʚèɿʘʢʘʨʧʘʪʩʢʦʡ ʦʙʣʘʩʥʦʡ ʨʘʜʳ, ʧʨʝʜʩʝʜʘʪʝʣʴ ʮʠʢʣʦʚʦʡ ʢʦʤʠʩʩʠʠ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ 

ʈʘʟʚʠʪʠʝ ʚʦʢʘʣʴʥʦʡ ʰʢʦʣʳ ʚ ʢʦʥʪʝʢʩʪʝ ʩʪʘʥʦʚʣʝʥʠʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʥʘ 

ɿʘʢʘʨʧʘʪʴʝ 

ʎʝʣʴ ʨʘʙʦʪʳ ʩʦʩʪʦʠʪ ʚ ʦʧʨʝʜʝʣʝʥʠʠ ʩʘʤʳʭ ʭʘʨʘʢʪʝʨʥʳʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʨʘʟʚʠʪʠʷ ʟʘʢʘʨʧʘʪʩʢʦʡ ʚʦʢʘʣʴʥʦʡ ʰʢʦʣʳ 

ʚ ʢʦʥʪʝʢʩʪʝ ʩʪʘʥʦʚʣʝʥʥʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʨʝʛʠʦʥʘ. ʄʝʪʦʜʦʣʦʛʠʯʝʩʢʫʶ ʙʘʟʫ ʩʦʩʪʘʚʣʷʶʪ 

ʠʩʩʣʝʜʦʚʘʥʠʷ ʠʟ ʠʩʪʦʨʠʠ ʨʘʟʚʠʪʠʷ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ɿʘʢʘʨʧʘʪʴʷ, ʪʝʦʨʝʪʠʯʝʩʢʠʝ ʪʨʫʜʳ, ʩʪʘʪʴʠ ʠ ʤʘʪʝʨʠʘʣʳ, 

ʧʦʩʚʷʱʝʥʥʳʝ ʨʘʟʚʠʪʠʶ ʟʘʢʘʨʧʘʪʩʢʦʡ ʚʦʢʘʣʴʥʦʡ ʰʢʦʣʳ. ɻʣʘʚʥʳʤʠ ʤʝʪʦʜʘʤʠ ʠʩʩʣʝʜʦʚʘʥʠʷ ʷʚʣʷʶʪʩʷ ʠʩʪʦʨʠʯʝʩʢʠʡ, 

ʩʠʩʪʝʤʥʳʡ ʠ ʘʥʘʣʠʪʠʯʝʩʢʠʡ ʤʝʪʦʜʳ, ʠʭ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʜʘʣʦ ʚʦʟʤʦʞʥʦʩʪʴ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʵʪʘʧʳ ʩʪʘʥʦʚʣʝʥʥʷ 

ʚʦʢʘʣʴʥʦʡ ʰʢʦʣʳ, ʚʳʜʝʣʠʪʴ ʭʘʨʘʢʪʝʨʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʝʝ ʨʘʟʚʠʪʠʷ, ʩʬʦʨʤʫʣʠʨʦʚʘʪʴ ʚʳʚʦʜʳ. ʆʩʥʦʚʫ ʠʩʩʣʝʜʦʚʘʥʠʷ 

ʩʦʩʪʘʚʠʣʠ ʤʝʪʦʜʳ ʪʝʦʨʝʪʠʯʝʩʢʦʛʦ ʠ ʩʨʘʚʥʠʪʝʣʴʥʦʛʦ ʘʥʘʣʠʟʘ. ʉ ʠʭ ʧʦʤʦʱʴʶ ʙʳʣʦ ʨʘʩʢʨʳʪʦ ʩʫʱʝʩʪʚʫʶʱʝʝ ʩʦʩʪʦʷʥʠʝ 

ʧʨʦʙʣʝʤʳ ʠ ʨʘʩʩʤʦʪʨʝʥʦ ʠʩʪʦʨʠʯʝʩʢʠʡ ʘʩʧʝʢʪ ʨʘʟʚʠʪʠʷ ʟʘʢʘʨʧʘʪʩʢʦʡ ʚʦʢʘʣʴʥʦʡ ʰʢʦʣʳ, ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʦ ʦʩʥʦʚʥʳʝ 

ʥʘʧʨʘʚʣʝʥʠʷ ʨʘʟʚʠʪʠʷ ʚʦʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʘʥʘʣʠʪʠʯʝʩʢʦʛʦ ʤʝʪʦʜʘ ʧʦʟʚʦʣʠʣʦ ʠʩʩʣʝʜʦʚʘʪʴ ʠ 

ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʦʩʥʦʚʥʳʝ ʪʝʥʜʝʥʮʠʠ ʨʘʟʚʠʪʠʷ ʟʘʢʘʨʧʘʪʩʢʦʡ ʚʦʢʘʣʴʥʦʡ ʰʢʦʣʳ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʩʪʘʪʴʠ 

ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʧʨʦʮʝʩʩ ʩʪʘʥʦʚʣʝʥʥʷ ʟʘʢʘʨʧʘʪʩʢʦʡ ʚʦʢʘʣʴʥʦʡ ʰʢʦʣʳ ʚ ʢʦʥʪʝʢʩʪʝ ʨʘʟʚʠʪʠʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʥʘ ɿʘʢʘʨʧʘʪʴʝ ʚ ʪʘʢʦʤ ʬʦʨʤʫʣʠʨʦʚʘʥʠʠ ʠʩʩʣʝʜʫʝʪʩʷ ʚʧʝʨʚʳʝ. ɺʳʚʦʜʳ. ʇʦʣʠʵʪʥʠʯʥʦʩʪʴ 

ɿʘʢʘʨʧʘʪʴʷ, ʚʟʘʠʤʦʚʣʠʷʥʠʝ ʢʫʣʴʪʫʨ ʷʚʣʷʝʪʩʷ ʦʩʦʙʝʥʥʦʩʪʴʶ ʟʘʢʘʨʧʘʪʩʢʦʛʦ ʤʫʟʠʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʯʪʦ ʥʘʰʣʦ ʩʚʦʝ 

ʦʪʨʘʞʝʥʠʝ ʚʦ ʚʩʝʭ ʙʝʟ ʠʩʢʣʶʯʝʥʠʷ ʥʘʧʨʘʚʣʝʥʠʷʭ ï ʚ ʚʦʢʘʣʴʥʦʤ, ʭʦʨʦʚʦʤ, ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʤ ʞʘʥʨʘʭ. ɿʘʢʘʨʧʘʪʩʢʘʷ 

ʚʦʢʘʣʴʥʘʷ ʰʢʦʣʘ ʙʘʟʠʨʫʝʪʩʷ ʥʘ ʘʚʪʝʥʪʠʯʝʩʢʦʡ ʦʩʥʦʚʝ ʠ ʷʚʣʷʝʪ ʩʦʙʦʡ ʪʨʠ ʦʩʥʦʚʥʳʝ ʥʘʧʨʘʚʣʝʥʠʷ ï ʘʢʘʜʝʤʠʯʝʩʢʠʡ, 

ʥʘʨʦʜʥʳʡ ʠ ʵʩʪʨʘʜʥʳʡ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʟʘʢʘʨʧʘʪʩʢʘʷ ʚʦʢʘʣʴʥʘʷ ʰʢʦʣʘ, ʵʚʦʣʶʮʠʷ ʚʦʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʘʢʘʜʝʤʠʯʝʩʢʦʝ ʚʦʢʘʣʴʥʦʝ 

ʠʩʢʫʩʩʪʚʦ, ʥʘʨʦʜʥʘʷ ʧʝʩʥʷ, ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʝ ʤʫʟʳʢʘʣʴʥʦʝ ʦʩʙʨʘʟʦʚʘʥʠʝ ɿʘʢʘʨʧʘʪʴʷ. 

 

Glukhanich Olesya, search engineer of the National Academy of Culture and Arts Leaders, Methodist Lecturer of the 

Municipal Institution of Higher Education "Uzhgorod Institute of Culture and Arts" of Transcarpathian Regional Council, Head of 

the Cycle Commission of Musical Arts 

The development of vocal school in the context of becoming professional music education in Transcarpathia 

The purpose of the article is to determine the most characteristic features of the Transcarpathian vocal school 

development in the context of becoming a professional music education of the region. The methodological basis consists of 
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studies on the history of the development of music in Transcarpathia, theoretical works, articles and materials on the development 

of the Transcarpathian vocal school. The main methods of research are historical, systematic and analytical methods, their use 

made it possible to analyze the stages of formation of a vocal school, to isolate the characteristic features of its development, to 

formulate conclusions. The basis of the study was the methods of theoretical and comparative analysis. With their help, the 

current state of the problem was highlighted and the historical aspect of the Transcarpathian vocal school development was 

considered, the main directions of the development of vocal art were analyzed. The use of the analytical method made it possible 

to investigate and analyze the main trends of the Transcarpathian vocal school. The scientific novelty of the article is that the 

process of becoming a Transcarpathian vocal school in the context of the development of vocational music education in 

Transcarpathia is studied for the first time in such formulation. Conclusions: Transcarpathian polyethnicism, close mutual 

influences of cultures are a feature of Transcarpathian musical art, which has been reflected in all directions without exception - in 

vocal, choral and instrumental genres. Transcarpathian Vocal School is based on authentic foundations and represents three main 

areas - academic, folk and variety. 

Keywords: Transcarpathian vocal school, evolution of vocal art, academic vocal art, folk song, professional music 

education in Transcarpathia. 

 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ ʦʙʫʤʦʚʣʝʥʘ ʥʝʜʦʩʪʘʪʥʽʩʪʶ ʩʠʩʪʝʤʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʨʦʟʚʠʪʢʫ 

ʚʦʢʘʣʴʥʦʾ ʰʢʦʣʠ ʫ ʢʦʥʪʝʢʩʪʽ ʩʪʘʥʦʚʣʝʥʥʷ ʧʨʦʬʝʩʽʡʥʦʾ ʤʫʟʠʯʥʦʾ ʦʩʚʽʪʠ ʥʘ ɿʘʢʘʨʧʘʪʪʽ. ɿʦʢʨʝʤʘ, ʮʽʢʘʚʠʤ ʻ 

ʜʦʩʣʽʜʞʝʥʥʷ ʦʩʥʦʚʥʠʭ ʥʘʧʨʷʤʢʽʚ ʨʦʟʚʠʪʢʫ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʥʘ ɿʘʢʘʨʧʘʪʪʽ. ʊʫʪ ʤʠ ʤʦʞʝʤʦ 

ʚʠʦʢʨʝʤʠʪʠ ʪʨʠ ʦʩʥʦʚʥʽ ʥʘʧʨʷʤʢʠ, ʱʦ ʥʘ ʜʘʥʠʡ ʤʦʤʝʥʪ ʘʢʪʠʚʥʦ ʨʦʟʚʠʚʘʶʪʴʩʷ ï ʘʢʘʜʝʤʽʯʥʝ ʚʦʢʘʣʴʥʝ 

ʤʠʩʪʝʮʪʚʦ, ʥʘʨʦʜʥʘ ʧʽʩʥʷ ʪʘ ʝʩʪʨʘʜʥʠʡ ʩʧʽʚ. ʂʦʞʝʥ ʟ ʮʠʭ ʥʘʧʨʷʤʢʽʚ ʤʘʻ ʩʚʦʾʭ ʷʩʢʨʘʚʠʭ ʧʨʝʜʩʪʘʚʥʠʢʽʚ, 

ʩʚʦʾ ʦʩʦʙʣʠʚʽ ʪʘ ʥʝʧʦʚʪʦʨʥʽ ʤʦʤʝʥʪʠ. ɸʢʘʜʝʤʽʯʥʠʡ ʪʘ ʥʘʨʦʜʥʠʡ ʥʘʧʨʷʤʢʠ ʨʦʟʚʠʚʘʣʠʩʴ ʧʘʨʘʣʝʣʴʥʦ ʪʘ 

ʪʽʩʥʦ ʧʝʨʝʧʣʝʪʝʥʽ ʤʽʞ ʩʦʙʦʶ. ʅʘʨʦʜʥʽ ʧʽʩʥʽ ʚ ʦʙʨʦʙʮʽ ʟʘʢʘʨʧʘʪʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʩʪʘʥʦʚʣʷʪʴ ʟʥʘʯʥʫ 

ʯʘʩʪʢʫ ʪʚʦʨʯʦʛʦ ʨʝʧʝʨʪʫʘʨʫ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʘʢʘʜʝʤʽʯʥʦʛʦ ʥʘʧʨʷʤʢʫ. ʆʧʦʨʘ ʥʘ ʥʘʮʽʦʥʘʣʴʥʫ ʥʘʨʦʜʥʦʧʽʩʝʥʥʫ 

ʦʩʥʦʚʫ ʻ ʷʩʢʨʘʚʦʶ ʚʠʟʥʘʯʘʣʴʥʦʶ ʨʠʩʦʶ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʟʘʢʘʨʧʘʪʩʴʢʦʾ ʚʦʢʘʣʴʥʦʾ ʰʢʦʣʠ. 

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. ʏʘʩʪʢʦʚʦ ʧʠʪʘʥʥʷ ʚʠʢʦʨʠʩʪʘʥʥʷ ʩʪʘʥʦʚʣʝʥʥʷ ʽ ʨʦʟʚʠʪʢʫ ʚʦʢʘʣʴʥʦʾ 

ʰʢʦʣʠ ʥʘ ɿʘʢʘʨʧʘʪʪʽ  ʚʠʩʚʽʪʣʶʻʪʴʩʷ ʚ ʤʘʛʽʩʪʝʨʩʴʢʠʭ ʨʦʙʦʪʘʭ ʆ. ʂʦʨʦʣʝʥʢʦ, ɸ. ʂʫʮʠʢ, ʢʘʥʜʠʜʘʪʩʴʢʠʭ 

ʜʠʩʝʨʪʘʮʽʷʭ ʃ. ʄʠʢʫʣʘʥʠʥʝʮʴ, ʊ. ʈʦʩʫʣ, ʥʘʫʢʦʚʠʭ ʩʪʘʪʪʷʭ ʆ. ʅʽʤʠʣʦʚʠʯ, ɻ. ɼʘʥʢʘʥʠʯ ʪʘ ʽʥʰʠʭ. 

ʊʝʦʨʝʪʠʯʥʫ ʦʩʥʦʚʫ ʜʦʩʣʽʜʞʝʥʥʷ ʩʢʣʘʜʘʶʪʴ ʧʨʘʮʽ ʊ.ʈʦʩʫʣ, ʄ.ʄʠʢʫʣʘʥʠʥʝʮʴ, ʆ.ɻʨʽʥʘ, ɺ.ɻʦʰʦʚʩʴʢʦʛʦ, 

ʃ.ʄʦʢʘʥʫ, ɺ.ʊʝʣʠʯʢʘ, ɺ.ɻʘʙʦʨʮʷ, ʆ.ʂʦʙʫʣʝʡ, ʖ.ʉʦʢʦʣʦʚʩʴʢʦʛʦ, ʂ.ʆʣʝʥʠʯ, ʄ.ʄʠʪʨʦʚʢʠ, ɻ.ɼʘʥʢʘʥʠʯ, 

ɯ.ʇʦʧʦʚʦʾ, ʄ.ʂʨʝʯʢʘ, ɯ.ʍʣʘʥʪʠ, ʃ.ʋʨʘʣʴʩʴʢʦʛʦ, ʅ.ʇʽʮʫʨ, ʗ.ʈʘʢ ʪʘ ʽʥʰʠʭ. ʇʨʦʘʥʘʣʽʟʦʚʘʥʽ ʥʘʫʢʦʚʽ ʨʦʙʦʪʠ 

ʜʘʶʪʴ ʫʷʚʣʝʥʥʷ ʧʨʦ ʦʩʦʙʣʠʚʦʩʪʽ ʨʦʟʚʠʪʢʫ ʟʘʢʘʨʧʘʪʩʴʢʦʾ ʚʦʢʘʣʴʥʦʾ ʰʢʦʣʠ ʫ ʚʠʢʦʥʘʚʩʴʢʦʤʫ ʪʘ 

ʧʝʜʘʛʦʛʽʯʥʦʤʫ ʘʩʧʝʢʪʘʭ, ʢʣʘʩʠʬʽʢʘʮʽʶ ʪʘ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʦʩʥʦʚʥʠʭ ʥʘʧʨʷʤʽʚ ʨʦʟʚʠʪʢʫ ʚʦʢʘʣʴʥʦʛʦ 

ʤʠʩʪʝʮʪʚʘ (ʘʢʘʜʝʤʽʯʥʝ ʚʦʢʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ, ʥʘʨʦʜʥʘ ʧʽʩʥʷ ʪʘ ʝʩʪʨʘʜʥʠʡ ʩʧʽʚ). 

ɼʦʩʣʽʜʞʝʥʥʷ ʨʦʟʚʠʪʢʫ ʪʘ ʩʪʘʥʦʚʣʝʥʥʷ ʚʦʢʘʣʴʥʦʾ ʰʢʦʣʠ ʥʘ ɿʘʢʘʨʧʘʪʪʽ ʥʝʤʦʞʣʠʚʝ ʙʝʟ ʜʝʪʘʣʴʥʦʛʦ 

ʘʥʘʣʽʟʫ ʩʪʘʥʦʚʣʝʥʥʷ ʧʨʦʬʝʩʽʡʥʦʛʦ ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʚ ʮʽʣʦʤʫ. ʎʽʡ ʪʝʤʽ ʧʨʠʩʚʷʯʝʥʦ ʨʷʜ ʜʦʩʣʽʜʞʝʥʴ, 

ʩʝʨʝʜ ʷʢʠʭ ʮʝʥʪʨʘʣʴʥʝ ʤʽʩʮʝ ʟʘʡʤʘʻ ʤʦʥʦʛʨʘʬʽʷ ʆ. ɻʨʽʥʘ çʇʨʦʬʝʩʽʡʥʝ ʤʫʟʠʯʥʝ ʤʠʩʪʝʮʪʚʦ ɿʘʢʘʨʧʘʪʪʷ XIX 

ï ʧʝʨʰʦʾ ʧʦʣʦʚʠʥʠ XX ʩʪʦʣʽʪʪʷ: ʽʩʪʦʨʠʯʥʠʡ ʘʩʧʝʢʪè[1]. 

ɼʦʩʣʽʜʞʝʥʥʶ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ɿʘʢʘʨʧʘʪʪʷ ʧʨʠʩʚʷʪʠʣʠ ʩʚʦʾ ʩʪʘʪʪʽ, ʧʨʘʮʽ ʪʘ ʜʦʩʣʽʜʞʝʥʥʷ 

ʅ.ɹʨʠʥʢʘʯ, ɺ.ɺʦʣʦʥʪʠʨ, ɺ.ɻʘʙʦʨʝʮʴ, ʊ.ɻʨʠʩʴ, ɻ.ɼʘʥʢʘʥʠʯ, ɺ.ɾʫʛʘʡ, ɺ.ʂʦʙʘʣʴ, ɺ.ʄʘʜʷʨ-ʅʦʚʘʢ, 

ʖ.ʄʘʩʣʦʚʘ, ʃ.ʄʦʢʘʥʫ, ʃ.ʇʦʧʦʚʘ, ʗ.ʈʘʢ, ɺ.ʊʫʨʢʝʚʠʯ, ɺ.ʌʝʜʠʥʠʰʠʥʝʮʴ, ɯ.ʍʣʘʥʪʘ ʪʘ ʙʘʛʘʪʦ ʽʥʰʠʭ. 

ɺʦʢʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ ʋʢʨʘʾʥʠ ʚ ʮʽʣʦʤʫ ʪʘ ʟʘʭʽʜʥʦʛʦ ʨʝʛʽʦʥʫ ʟʦʢʨʝʤʘ ʜʦʩʣʽʜʞʫʚʘʣʠ ʃ.ɻʨʠʥʴ, ʆ.ɻʨʠʥʶʢ, 

ʄ.ɾʠʰʢʦʚʠʯ, ʈ.ʂʘʣʠʥ, ʃ.ʂʠʷʥʦʚʩʴʢʘ, ɯ.ʆʢʦʣʦʚʠʯ ʪʘ ʽʥʰʽ ʤʫʟʠʢʦʟʥʘʚʮʽ. ˆʨʫʥʪʦʚʥʝ ʜʦʩʣʽʜʞʝʥʥʷ ʨʦʟʚʠʪʢʫ 

ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʥʘ ɿʘʢʘʨʧʘʪʪʽ ʟʜʽʡʩʥʠʣʘ ɻ.ɼʘʥʢʘʥʠʯ. 

ʄʝʪʦʶ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʚʠʟʥʘʯʝʥʥʷ ʥʘʡʭʘʨʘʢʪʝʨʥʽʰʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʩʪʘʥʦʚʣʝʥʥʷ ʽ ʨʦʟʚʠʪʢʫ 

ʟʘʢʘʨʧʘʪʩʴʢʦʾ ʚʦʢʘʣʴʥʦʾ ʰʢʦʣʠ ʫ ʢʦʥʪʝʢʩʪʽ ʩʪʘʥʦʚʣʝʥʥʷ ʧʨʦʬʝʩʽʡʥʦʾ ʤʫʟʠʯʥʦʾ ʦʩʚʽʪʠ ʢʨʘʶ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʅʘ ʩʫʯʘʩʥʦʤʫ ʝʪʘʧʽ ʨʦʟʚʠʪʢʫ ʚʽʪʯʠʟʥʷʥʦʛʦ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ 

ʘʢʪʠʚʽʟʫʻʪʴʩʷ ʽʥʪʝʨʝʩ ʜʦ ʚʠʚʯʝʥʥʷ  ʤʫʟʠʯʥʦʾ ʢʫʣʴʪʫʨʠ ʨʽʟʥʠʭ ʨʝʛʽʦʥʽʚ. ʇʨʠ ʟʥʘʯʥʽʡ ʢʽʣʴʢʦʩʪʽ ʨʝʛʽʦʥʘʣʴʥʠʭ 

ʜʦʩʣʽʜʞʝʥʴ ʘʢʪʫʘʣʴʥʦʶ ʟʘʣʠʰʘʻʪʴʩʷ ʧʨʦʙʣʝʤʘ ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʦʬʝʩʽʡʥʦʛʦ ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ 

ɿʘʢʘʨʧʘʪʪʷ ʜʨʫʛʦʾ ʧʦʣʦʚʠʥʠ ʍʍ ʩʪʦʣʽʪʪʷ ʪʘ ʧʦʯʘʪʢʫ XXI ʩʪʦʣʽʪʪʷ. ɺʠʦʢʨʝʤʣʝʥʥʷ ʩʧʝʮʠʬʽʢʠ ʟʘʟʥʘʯʝʥʦʛʦ 

ʬʝʥʦʤʝʥʫ ʻ ʥʝʦʙʭʽʜʥʦʶ ʧʝʨʝʜʫʤʦʚʦʶ ʜʣʷ ʚʽʜʪʚʦʨʝʥʥʷ ʮʽʣʽʩʥʦʾ ʢʘʨʪʠʥʠ ʩʪʘʥʦʚʣʝʥʥʷ ʫʢʨʘʾʥʩʴʢʦʛʦ 

ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. 

ʆʩʦʙʣʠʚʦʛʦ ʨʦʟʚʠʪʢʫ ʪʘ ʧʦʰʠʨʝʥʥʷ ʥʘ ɿʘʢʘʨʧʘʪʪʽ ʥʘʙʫʣʦ ʭʦʨʦʚʝ ʤʠʩʪʝʮʪʚʦ. ʎʝ ʧʦʚôʷʟʘʥʝ ʟ ʪʠʤ, ʱʦ 

ʩʘʤʝ ʭʦʨʦʚʠʡ ʩʧʽʚ ʻ ʦʜʥʠʤ ʟ ʥʘʡʙʽʣʴʰ ʜʦʩʪʫʧʥʠʭ ʜʣʷ ʰʠʨʦʢʠʭ ʤʘʩ. ɸʜʞʝ ʜʣʷ ʭʦʨʦʚʦʛʦ ʩʧʽʚʫ ʟʦʚʩʽʤ 

ʥʝʦʙʦʚôʷʟʢʦʚʦʶ ʻ ʤʫʟʠʯʥʘ ʦʩʚʽʪʘ ʯʠ ʭʦʯʘ ʙ ʧʦʯʘʪʢʦʚʽ ʤʫʟʠʯʥʽ ʟʥʘʥʥʷ ʫʯʘʩʥʠʢʽʚ. ʄʘʶʯʠ ʚʽʜ ʧʨʠʨʦʜʠ ʧʝʚʥʽ 

ʛʦʣʦʩʦʚʽ ʜʘʥʽ ʪʘ ʭʦʯʘ ʙ ʧʦʩʝʨʝʜʥʽʡ ʤʫʟʠʯʥʠʡ ʩʣʫʭ, ʣʶʜʠʥʘ ʤʦʞʝ ʩʧʽʚʘʪʠ ʫ ʭʦʨʽ, ʪʠʤ ʩʘʤʠʤ ʧʦʩʪʫʧʦʚʦ 

ʨʦʟʚʠʚʘʶʯʠ ʩʚʦʾ ʧʨʠʨʦʜʥʽ ʟʜʽʙʥʦʩʪʽ ʪʘ ʩʘʤʦʚʜʦʩʢʦʥʘʣʶʶʯʠʩʴ. ɼʦ ʢʦʛʦʨʪʠ ʧʦʧʫʣʷʨʥʠʭ ʟʘʢʘʨʧʘʪʩʴʢʠʭ 

ʤʘʡʩʪʨʽʚ ʭʦʨʦʚʦʾ ʢʦʤʧʦʟʠʮʽʾ ʩʣʽʜ ʚʽʜʥʝʩʪʠ ɯ.ɹʦʢʰʘʷ, ʇ.ʄʠʣʦʩʣʘʚʩʴʢʦʛʦ, ʆ.ʂʽʟʠʤʫ, ʄ.ʈʦʱʘʭʽʚʩʴʢʦʛʦ, 
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ɼ.ɿʘʜʦʨʘ, ʄ.ɻʦʻʨʘ, ʉ.ʉʽʣʴʚʘʷ, ɯ.ʄʘʨʪʦʥʘ, ʄ.ʇʦʧʝʥʢʘ, ɺ.ɻʘʡʜʫʢʘ, ɺ.ɺʦʣʦʥʪʠʨʘ ʪʘ ʙʘʛʘʪʴʦʭ ʽʥʰʠʭ. ʉʚʦʻʶ 

ʪʚʦʨʯʽʩʪʶ ʚʦʥʠ ʟʙʘʛʘʯʫʚʘʣʠ ʨʝʧʝʨʪʫʘʨ ʧʨʦʬʝʩʽʡʥʠʭ ʪʘ ʘʤʘʪʦʨʩʴʢʠʭ ʭʦʨʦʚʠʭ ʢʦʣʝʢʪʠʚʽʚ. 

ʋ ʭʦʨʦʚʦʤʫ ʤʠʩʪʝʮʪʚʽ ɿʘʢʘʨʧʘʪʪʷ ʙʝʨʝ ʩʚʽʡ ʧʦʯʘʪʦʢ ʽ ʚʦʢʘʣʴʥʘ ʰʢʦʣʘ. ɺʦʢʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ 

ɿʘʢʘʨʧʘʪʪʷ  ʧʨʝʜʩʪʘʚʣʝʥʝ  ʪʚʦʨʯʽʩʪʶ ʙʘʛʘʪʴʦʭ ʧʨʦʬʝʩʽʡʥʠʭ ʚʠʢʦʥʘʚʮʽʚ, ʩʝʨʝʜ ʷʢʠʭ ʫ ʧʝʨʰʫ ʯʝʨʛʫ ʩʣʽʜ 

ʥʘʟʚʘʪʠ  ɻ. ʎʽʧʦʣʫ, ʄ. ɿʫʙʘʥʠʯ, ʇ. ʄʘʪʽʷ, ʅ.ʇʽʜʛʦʨʦʜʩʴʢʫ, ʆ.ɯʣʴʥʠʮʴʢʫ-ʍʘʨʭʘʣʽʩ, ʉ.ɻʽʛʫ, ɯ.ʇʦʧʦʚʠʯʘ, 

ʆ.ʉʣʘʚʥʫ, ʗ.ʉʘʜʚʘʨʽʡ, ʅ.ʂʦʧʯʫ ʪʘ ʙʘʛʘʪʴʦʭ ʽʥʰʠʭ.  

ˆʨʫʥʪʦʚʥʝ ʜʦʩʣʽʜʞʝʥʥʷ ʨʦʟʚʠʪʢʫ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʥʘ ɿʘʢʘʨʧʘʪʪʽ ʟʜʽʡʩʥʠʣʘ ɻ.ɼʘʥʢʘʥʠʯ. ɺʦʥʘ, 

ʟʦʢʨʝʤʘ, ʚʠʦʢʨʝʤʠʣʘ ʦʩʥʦʚʥʽ ʝʪʘʧʠ ʩʪʘʥʦʚʣʝʥʥʷ ʽ ʨʦʟʚʠʪʢʫ ʧʨʦʬʝʩʽʡʥʦʛʦ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ 

ɿʘʢʘʨʧʘʪʪʷ. ʅʘ ʾʾ ʜʫʤʢʫ, ʧʝʨʽʦʜʠʟʘʮʽʷ ʨʦʟʚʠʪʢʫ ʚʦʢʘʣʴʥʦʾ ʰʢʦʣʠ ɿʘʢʘʨʧʘʪʪʷ ʚʠʛʣʷʜʘʻ ʥʘʩʪʫʧʥʠʤ ʯʠʥʦʤ: 

ʇʝʨʠhʡ ʝʪʘʧ ï 1920-1930 ʨʦʢʠ; 

ɼʨʫʛʠʡ ʝʪʘʧ ï 1945-1950 ʨʦʢʠ; 

ʊʨʝʪʽʡ ʝʪʘʧ ï 1960-1970 ʨʦʢʠ; 

ʏʝʪʚʝʨʪʠʡ ʝʪʘʧ ï 1980-1990 ʨʦʢʠ; 

ʇôʷʪʠʡ ʝʪʘʧ ï ʚʽʜ 2000 ʨʦʢʫ ʽ ʜʦʥʠʥʽ [2, 72]. 

ʆʩʢʽʣʴʢʠ ʮʷ ʧʝʨʽʦʜʠʟʘʮʽʷ ʻ ʣʦʛʽʯʥʦʶ ʪʘ ʧʨʦʜʫʤʘʥʦʶ, ʚʽʜʧʦʚʽʜʘʻ ʦʩʥʦʚʥʠʤ ʽʩʪʦʨʠʯʥʠʤ ʧʝʨʝʜʫʤʦʚʘʤ 

ʬʦʨʤʫʚʘʥʥʷ ʨʦʟʚʠʪʢʫ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʦʛʦ ʧʨʦʩʪʦʨʫ ɿʘʢʘʨʧʘʪʪʷ ʚ ʮʽʣʦʤʫ ʪʘ ʚʦʢʘʣʴʥʦʾ ʰʢʦʣʠ ʟʦʢʨʝʤʘ, 

ʤʠ ʙʫʜʝʤʦ ʾʾ ʧʨʠʪʨʠʤʫʚʘʪʠʩʷ.  

ʇʝʨʰʠʡ ʝʪʘʧ ʥʦʩʠʪʴ ʚ ʮʽʣʦʤʫ ʧʽʜʛʦʪʦʚʯʠʡ ʭʘʨʘʢʪʝʨ, ʮʝ ʟʫʤʦʚʣʝʥʦ ʚ ʧʝʨʰʫ ʯʝʨʛʫ ʚʽʜʩʫʪʥʽʩʪʶ 

ʜʝʨʞʘʚʥʦʛʦ ʧʨʦʬʝʩʽʡʥʦʛʦ ʤʫʟʠʯʥʦʛʦ ʥʘʚʯʘʣʴʥʦʛʦ ʟʘʢʣʘʜʫ, ʚ ʷʢʦʤʫ ʪʘʣʘʥʦʚʠʪʘ ʤʦʣʦʜʴ ʤʦʛʣʘ ʙ ʟʜʦʙʫʚʘʪʠ 

ʤʫʟʠʯʥʫ ʦʩʚʽʪʫ. ɺʩʽ ʤʫʟʠʯʥʽ ʟʘʥʷʪʪʷ, ʫ ʪʦʤʫ ʯʠʩʣʽ ʽ ʩʧʽʚʦʤ, ʚʽʜʙʫʚʘʣʠʩʴ ʧʨʠʚʘʪʥʠʤ ʯʠʥʦʤ [2, 73]. 

ɼʨʫʛʠʡ ʝʪʘʧ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʟʥʘʯʥʦʶ ʘʢʪʠʚʽʟʘʮʽʻʶ ʨʦʟʚʠʪʢʫ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʪʘ ʚʽʜʢʨʠʪʪʷʤ 

ʥʘ ɿʘʢʘʨʧʘʪʪʽ ʩʧʝʮʽʘʣʴʥʠʭ ʤʫʟʠʯʥʠʭ ʥʘʚʯʘʣʴʥʠʭ ʟʘʢʣʘʜʽʚ, ʩʝʨʝʜ ʷʢʠʭ ʦʩʦʙʣʠʚʝ ʤʽʩʮʝ ʥʘʣʝʞʘʣʦ 

ʋʞʛʦʨʦʜʩʴʢʦʤʫ ʤʫʟʠʯʥʦʤʫ ʫʯʠʣʠʱʫ, ʄʫʢʘʯʽʚʩʴʢʦʤʫ ʧʝʜʘʛʦʛʽʯʥʦʤʫ ʫʯʠʣʠʱʫ ʪʘ ʍʫʩʪʩʴʢʦʤʫ ʪʝʭʥʽʢʫʤʫ 

ʢʫʣʴʪʦʩʚʽʪʥʽʭ ʧʨʘʮʽʚʥʠʢʽʚ. ɺʘʞʣʠʚʠʡ ʚʧʣʠʚ ʥʘ ʨʦʟʚʠʪʦʢ ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʤʘʣʦ ʽ ʟʘʩʥʫʚʘʥʥʷ 

ɿʘʢʘʨʧʘʪʩʴʢʦʾ ʦʙʣʘʩʥʦʾ ʬʽʣʘʨʤʦʥʽʾ. 

ʅ.ʊʦʚʪʠʥ ʚʽʜʟʥʘʯʘʻ, ʱʦ ʧʽʩʣʷ ʚʦʟʟôʻʜʥʘʥʥʷ ɿʘʢʘʨʧʘʪʪʷ ʟ ʋʢʨʘʾʥʦʶ ʟʥʘʯʥʦ ʘʢʪʠʚʽʟʫʚʘʣʦʩʷ ʤʫʟʠʯʥʝ 

ʞʠʪʪʷ ʢʨʘʶ. ɹʫʣʦ ʩʪʚʦʨʝʥʦ ʨʷʜ ʧʨʦʬʝʩʽʡʥʠʭ ʤʠʩʪʝʮʴʢʠʭ ʫʩʪʘʥʦʚ, ʟʘʩʥʦʚʘʥʦ ʘʤʘʪʦʨʩʴʢʽ ʪʘ ʧʨʦʬʝʩʽʡʥʽ 

ʪʚʦʨʯʽ ʢʦʣʝʢʪʠʚʠ [7, 46]. ʋ ʧʦʜʘʣʴʰʽ ʨʦʢʠ ʚʦʥʠ ʟʜʦʙʫʣʠ ʩʣʘʚʫ ʥʝ ʪʽʣʴʢʠ ʚ ɿʘʢʘʨʧʘʪʪʽ, ʘʣʝ ʡ ʜʘʣʝʢʦ ʟʘ ʡʦʛʦ 

ʤʝʞʘʤʠ.  

ɿʘʧʦʯʘʪʢʫʚʘʥʥʷ ʚʦʢʘʣʴʥʦʾ ʰʢʦʣʠ ʩʧʽʚʚʽʜʥʦʩʠʪʴʩʷ ʟ ʽʤʝʥʘʤʠ ɺ.ʈʦʤʽʰʦʚʩʴʢʦʾ, ɸ.ɿʘʜʦʨʘ, 

ʇ.ʄʠʣʦʩʣʘʚʩʴʢʦʾ, ɺ.ʄʷʯʠʥʦʾ, ʆ.ɻʘʻʚʦʾ. ɺʥʝʩʦʢ ɺ.ʈʦʤʽʰʦʚʩʴʢʦʾ ʚ ʨʦʟʚʠʪʦʢ ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ 

ɿʘʢʘʨʧʘʪʪʷ ʚʘʞʢʦ ʧʝʨʝʦʮʽʥʠʪʠ. ɺʦʥʘ ʬʘʢʪʠʯʥʦ ʩʪʚʦʨʠʣʘ ʚʦʢʘʣʴʥʦ-ʭʦʨʦʚʠʡ ʚʽʜʜʽʣ, ʟʘʧʦʯʘʪʢʫʚʘʚʰʠ 

ʪʨʘʜʠʮʽʾ  ʟʘʢʘʨʧʘʪʩʴʢʦʛʦ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ. ɰʾ ʚʠʭʦʚʘʥʮʽ ʚ ʧʦʜʘʣʴʰʦʤʫ ʧʨʦʜʦʚʞʠʣʠ ʩʧʨʘʚʫ ʫʣʶʙʣʝʥʦʾ 

ʚʯʠʪʝʣʴʢʠ, ʩʪʘʚʰʠ ʚʠʢʣʘʜʘʯʘʤʠ ʤʫʟʠʯʥʦʛʦ ʫʯʠʣʠʱʘ, ʧʝʨʝʜʘʶʯʠ ʩʚʦʾ ʟʥʘʥʥʷ ʥʦʚʠʤ ʧʦʢʦʣʽʥʥʷʤ 

ʪʘʣʘʥʦʚʠʪʦʾ ʤʦʣʦʜʽ. ʉʘʤʝ ʟ ɺ.ʈʦʤʽʰʦʚʩʴʢʦʾ ʙʝʨʝ ʩʚʽʡ ʧʦʯʘʪʦʢ ʧʨʦʬʝʩʽʡʥʘ ʤʫʟʠʯʥʘ ʦʩʚʽʪʘ ʥʘ ɿʘʢʘʨʧʘʪʪʽ. 

ɯʥʰʦʶ ʚʠʜʘʪʥʦʶ ʧʦʩʪʘʪʪʶ ʪʦʛʦ ʯʘʩʫ, ʱʦ ʟʨʦʙʠʣʘ ʩʚʽʡ ʚʥʝʩʦʢ ʫ ʨʦʟʚʠʪʦʢ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʥʘ 

ɿʘʢʘʨʧʘʪʪʽ ʩʪʘʚ ʚʠʜʘʪʥʠʡ ʩʧʽʚʘʢ ʪʘ ʧʝʜʘʛʦʛ ɸʥʜʨʽʡ ɿʘʜʦʨ, ʨʽʜʥʠʡ ʙʨʘʪ ɼʝʟʠʜʝʨʽʷ ɿʘʜʦʨʘ. ʇʨʘʮʶʶʯʠ 

ʚʠʢʣʘʜʘʯʝʤ ʤʫʟʠʯʥʦʛʦ ʫʯʠʣʠʱʘ, ʚʽʥ ʥʘʚʯʘʚ ʩʪʫʜʝʥʪʽʚ ʙʘʟʦʚʠʤ ʦʩʥʦʚʘʤ ʚʦʢʘʣʴʥʦʾ ʪʝʭʥʽʢʠ. ɺʩʽ ʡʦʛʦ ʫʯʥʽ 

ʧʨʦʜʦʚʞʠʣʠ ʩʚʦʶ ʚʦʢʘʣʴʥʫ ʦʩʚʽʪʫ ʫ ʚʠʱʠʭ ʥʘʚʯʘʣʴʥʠʭ ʟʘʢʣʘʜʘʭ, ʩʪʘʚʰʠ ʟʛʦʜʦʤ ʧʝʜʘʛʦʛʘʤʠ, ʩʧʽʚʘʢʘʤʠ. 

ɺʽʥ ʚʠʭʦʚʘʚ ʙʘʛʘʪʴʦʭ ʪʘʣʘʥʦʚʠʪʠʭ ʩʧʽʚʘʢʽʚ, ʩʝʨʝʜ ʷʢʠʭ ï ʥʘʨʦʜʥʠʡ ʘʨʪʠʩʪ ʈʦʩʽʾ ɸ. ɸʣʝʢʩʠʢ (ʙʘʩ); ʥʘʨʦʜʥʘ 

ʘʨʪʠʩʪʢʘ ʋʢʨʘʾʥʠ, ʩʦʣʽʩʪʢʘ ɿʘʢʘʨʧʘʪʩʴʢʦʾ ʦʙʣʘʩʥʦʾ ʬʽʣʘʨʤʦʥʽʾ ʄ. ɿʫʙʘʥʠʯ (ʩʦʧʨʘʥʦ); ʩʦʣʽʩʪ 

ɹʫʜʘʧʝʰʪʩʴʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʽ ʚʠʢʣʘʜʘʯ ʚʦʢʘʣʫ ʫ ʤʽʩʪʽ ɼʝʙʨʝʮʝʥ ɺʽʢʪʦʨ ʄʦʰʰʘʥʽ (ʙʘʨʠʪʦʥ); ʥʘʨʦʜʥʘ 

ʘʨʪʠʩʪʢʘ ʉʈʉʈ ʽ ʋʢʨʘʾʥʠ, ʚʦʣʦʜʘʨʢʘ ʪʠʪʫʣʫ çʅʘʡʢʨʘʱʘ ʏʽʦ-ʏʽʦ-ʩʘʥ ʩʚʽʪʫè ɻʽʟʝʣʘ ʎʠʧʦʣʘ (ʩʦʧʨʘʥʦ); 

ʟʘʩʣʫʞʝʥʘ ʘʨʪʠʩʪʢʘ ʋʢʨʘʾʥʠ ɽʣʴʚʽʨʘ ɻʦʪʚʦʥʽ; ʧʨʦʬʝʩʦʨ ʄʦʩʢʦʚʩʴʢʦʛʦ ʽʥʩʪʠʪʫʪʫ ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, 

ʪʘʣʘʥʦʚʠʪʘ ʩʧʽʚʘʯʢʘ ʅʘʜʽʷ ʉʘʬʨʦʥʦʚʘ ʪʘ ʙʘʛʘʪʦ ʽʥʰʠʭ [2]. 

ʋ ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ ʍʍ ʩʪʦʣʽʪʪʷ ʚʽʜʙʫʚʘʻʪʴʩʷ ʘʢʪʠʚʥʠʡ ʨʦʟʚʠʪʦʢ ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʥʘ ɿʘʢʘʨʧʘʪʪʽ. 

ɺʽʜʙʫʣʦʩʴ ʚʟʘʻʤʦʧʨʦʥʠʢʥʝʥʥʷ ʝʩʪʝʪʠʯʥʠʭ ʧʦʛʣʷʜʽʚ ʜʚʦʭ ʧʦʢʦʣʽʥʴ ʤʠʪʮʽʚ: ʩʪʘʨʰʝ ʧʦʢʦʣʽʥʥʷ ʤʠʪʮʽʚ 

ʩʧʦʚʽʜʫʻ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʽ ʤʠʩʪʝʮʴʢʽ ʧʨʠʥʮʠʧʠ, ʤʦʣʦʜʝ ʧʦʢʦʣʽʥʥʷ ʤʠʪʮʽʚ ʚʠʩʪʫʧʘʻ ʧʨʦʧʘʛʘʥʜʠʩʪʘʤʠ 

ʩʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʠʭ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʭ ʧʨʠʥʮʠʧʽʚ. ɺʽʜʢʨʠʪʪʷ ʫ 1960 ʨʦʮʽ ʫ ʤ. ʋʞʛʦʨʦʜʽ ʨʝʛʽʦʥʘʣʴʥʦʛʦ 

ʚʽʜʜʽʣʝʥʥʷ ʍʦʨʦʚʦʛʦ ʪʦʚʘʨʠʩʪʚʘ ʤʘʣʦ ʧʦʟʠʪʠʚʥʠʡ ʚʧʣʠʚ ʷʢ ʥʘ ʨʦʟʚʠʪʦʢ ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʚ ʮʽʣʦʤʫ, 

ʪʘʢ ʽ ʥʘ ʨʦʟʚʠʪʦʢ ʭʦʨʦʚʦʛʦ ʩʧʽʚʫ ʟʦʢʨʝʤʘ. 

ʊʨʝʪʽʡ ʝʪʘʧ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʘʢʪʠʚʽʟʘʮʽʻʶ ʢʦʥʮʝʨʪʥʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʟʚʝʨʥʝʥʥʷʤ ʫʚʘʛʠ ʥʘ ʧʨʦʬʝʩʽʡʥʝ 

ʟʙʠʨʘʥʥʷ ʪʘ ʜʦʩʣʽʜʞʝʥʥʷ ʬʦʣʴʢʣʦʨʫ. ɸʢʪʠʚʥʦ ʢʦʥʮʝʨʪʫʻ ɿʘʢʘʨʧʘʪʩʴʢʠʡ ʥʘʨʦʜʥʠʡ ʭʦʨ, ʧʨʠ ʬʽʣʘʨʤʦʥʽʾ ʜʽʻ 

çʄʫʟʠʯʥʠʡ ʣʝʢʪʦʨʽʡè, ʚʽʜʙʫʚʘʻʪʴʩʷ ʩʪʘʥʦʚʣʝʥʥʷ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ ʰʢʦʣʠ.  

ʅʝ ʦʤʠʥʫʣʘ ʘʢʪʠʚʽʟʘʮʽʷ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʽ ʤʫʟʠʯʥʽ ʥʘʚʯʘʣʴʥʽ ʟʘʢʣʘʜʠ ʢʨʘʶ. ʊʽ ʦʩʥʦʚʠ, ʱʦ ʙʫʣʠ 

ʟʘʢʣʘʜʝʥʽ ʚ ʤʫʟʠʯʥʦʤʫ ʫʯʠʣʠʱʽ ɺ.ʈʦʤʽʰʦʚʩʴʢʦʶ ʪʘ ɸ.ɿʘʜʦʨʦʤ, ʦʪʨʠʤʘʣʠ ʫ ʧʦʜʘʣʴʰʦʤʫ ʨʦʟʚʠʪʦʢ ʫ 
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ʧʝʜʘʛʦʛʽʯʥʽʡ ʜʽʷʣʴʥʦʩʪʽ ʥʘʩʪʫʧʥʦʛʦ ʧʦʢʦʣʽʥʥʷ ʚʠʢʣʘʜʘʯʽʚ ʪʘ ʚʠʢʦʥʘʚʮʽʚ ï ʚʠʭʦʚʘʥʮʽʚ ʚʠʱʝʟʘʟʥʘʯʝʥʠʭ 

ʢʦʨʠʬʝʾʚ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʥʘ ɿʘʢʘʨʧʘʪʪʽ. ʇʦʯʠʥʘʶʪʴ ʩʚʦʶ ʧʝʜʘʛʦʛʽʯʥʫ ʜʽʷʣʴʥʽʩʪʴ ʆ. ʃʝʚʠʮʴʢʘ, 

ɻ.ɹʦʭʦʨʩʴʢʘ, ʄ.ʄʠʭʘʡʣʦʚʠʯ, ɺ.ɻʣʦʜʘʥ-ʂʽʰ ʪʘ ʽʥʰʽ. ɺʦʥʠ ʧʨʦʜʦʚʞʫʶʪʴ ʢʨʘʱʽ ʪʨʘʜʠʮʽʾ ʩʚʦʾʭ ʥʘʩʪʘʚʥʠʢʽʚ 

ï ɺ.ɹʦʭʦʨʩʴʢʦʾ ʪʘ ɸ.ɿʘʜʦʨʘ.  

ɺ ʮʝ ʞʝ ʯʘʩ ʨʦʟʧʦʯʠʥʘʶʪʴ ʩʚʦʶ ʢʦʥʮʝʨʪʥʫ ʜʽʷʣʴʥʽʩʪʴ ʥʘʡʢʨʘʱʽ ʚʠʧʫʩʢʥʠʢʠ ɸ.ɿʘʜʦʨʘ ï ɻ.ʎʠʧʦʣʘ, 

ɸ.ɸʣʝʢʩʠʢ, ʃ.ɺʘʩʠʣʴʯʝʥʢʦ ʪʘ ʽʥʰʽ. ɺʦʥʠ ʛʽʜʥʦ ʧʨʝʜʩʪʘʚʣʷʶʪʴ ʥʘʰ ʢʨʘʡ ʥʘ ʚʩʝʫʢʨʘʾʥʩʴʢʠʭ ʪʘ 

ʤʽʞʥʘʨʦʜʥʠʭ ʢʦʥʮʝʨʪʥʠʭ ʪʘ ʦʧʝʨʥʠʭ ʩʮʝʥʘʭ.  

ʇʨʦʜʦʚʞʫʚʘʯʝʤ ʪʨʘʜʠʮʽʡ ɺ.ʈʦʤʽʰʦʚʩʴʢʦʾ ʪʘ ɸ.ɿʘʜʦʨʘ ʩʪʘʣʘ ɻ.ɹʦʭʦʨʩʴʢʘ ï ʧʨʝʢʨʘʩʥʠʡ ʧʝʜʘʛʦʛ, 

ʪʘʣʘʥʦʚʠʪʘ ʩʧʽʚʘʯʢʘ, ʩʧʨʘʚʞʥʽʡ ʬʘʭʽʚʝʮʴ ʩʚʦʻʾ ʩʧʨʘʚʠ. ʅʘʚʯʘʶʯʠʩʴ ʫ ɼʝʟʠʜʝʨʽʷ ʪʘ ɸʥʜʨʽʷ ɿʘʜʦʨʽʚ, ʚʦʥʘ 

ʟʜʦʙʫʣʘ ʙʣʠʩʢʫʯʫ ʤʫʟʠʯʥʫ ʦʩʚʽʪʫ. 

ɿ 1973 ʨʦʢʫ ʨʦʟʧʦʯʘʣʘʩʴ ʧʝʜʘʛʦʛʽʯʥʘ ʜʽʷʣʴʥʽʩʪʴ ɻ.ɹʦʭʦʨʩʴʢʦʾ ʚ ʋʞʛʦʨʦʜʩʴʢʦʤʫ ʤʫʟʠʯʥʦʤʫ 

ʫʯʠʣʠʱʽ, ʥʘ ʧʦʩʘʜʽ ʚʠʢʣʘʜʘʯʘ ʧʦ ʢʣʘʩʫ ʚʦʢʘʣʫ. ɿ 1986 ʨʦʢʫ ʚʦʥʘ ʦʯʦʣʶʚʘʣʘ ʚʦʢʘʣʴʥʠʡ ʚʽʜʜʽʣ. ʉʝʨʝʜ ʾʾ 

ʩʪʫʜʝʥʪʽʚ ï ʟʘʩʣʫʞʝʥʘ ʘʨʪʠʩʪʢʘ ʋʢʨʘʾʥʠ, ʩʦʣʽʩʪʢʘ ɿʘʢʘʨʧʘʪʩʴʢʦʛʦ ʥʘʨʦʜʥʦʛʦ ʭʦʨʫ ʅ. ɻʦʨʘʣʴ; ʟʘʩʣʫʞʝʥʠʡ 

ʘʨʪʠʩʪ ʋʢʨʘʾʥʠ, ʘʨʪʠʩʪ ʍʘʨʢʽʚʩʴʢʦʛʦ ʘʢʘʜʝʤʽʯʥʦʛʦ ʪʝʘʪʨʫ ʤʫʟʠʯʥʦʾ ʢʦʤʝʜʽʾ ʄ. ʄʘʨʢʦʚʠʯ; ʟʘʩʣʫʞʝʥʘ 

ʘʨʪʠʩʪʢʘ ʋʢʨʘʾʥʠ, ʩʦʣʽʩʪʢʘ ʅʘʮʽʦʥʘʣʴʥʦʾ ʘʢʘʜʝʤʽʯʥʦʾ ʭʦʨʦʚʦʾ ʢʘʧʝʣʠ çɼʫʤʢʘè ʖ. ʆʥʜʠʯ; ʘ ʪʘʢʦʞ ï ʆ. 

ʄʘʣʝʡʢʦ, ʆ. ɿʘʙʨʦʚʘʨʥʘ, ʅ. ʉʢʫʙʝʥʠʯ, ɸ. ʊʷʛʫʨ, ʅ. ʏʝʨʪʝʥʢʦʚʘ, ʈ. ɼʞʫʧʽʥʘ, ɺ. ʄʠʢʫʣʢʘ, ʅ. ɯʟʦʪʦʚʘ ʪʘ 

ʽʥʰʽ [2, 101]. ɺʦʥʘ ʙʫʣʘ ʜʫʞʝ ʤʫʜʨʠʤ ʧʝʜʘʛʦʛʦʤ, ʛʨʘʤʦʪʥʦ ʧʨʘʮʶʚʘʣʘ ʟ ʛʦʣʦʩʘʤʠ, ʚʤʽʣʘ ʧʽʜʽʙʨʘʪʠ 

ʚʽʜʧʦʚʽʜʥʠʡ ʨʝʧʝʨʪʫʘʨ, ʱʦ ʜʦʧʦʤʘʛʘʚ ʩʪʫʜʝʥʪʘʤ ʨʦʟʢʨʠʪʠ ʩʚʽʡ ʪʚʦʨʯʠʡ ʧʦʪʝʥʮʽʘʣ. ɺʠʤʦʛʣʠʚʘ ʪʘ ʯʫʡʥʘ 

ʚʦʜʥʦʯʘʩ, ʚʦʥʘ ʙʫʣʘ ʩʧʨʘʚʞʥʽʤ ʥʘʩʪʘʚʥʠʢʦʤ ʜʣʷ ʩʚʦʾʭ ʚʠʭʦʚʘʥʮʽʚ. ʉʘʤʝ ʪʦʤʫ ʩʪʫʜʝʥʪʠ ʪʘ ʢʦʣʝʛʠ ʣʶʙʠʣʠ 

ɻ.ɹʦʭʦʨʩʴʢʫ, ʧʨʠʭʦʜʠʣʠ ʜʦ ʥʝʾ ʟʘ ʧʦʨʘʜʦʶ, ʽ ʚʦʥʘ ʥʽʢʦʤʫ ʥʝ ʚʽʜʤʦʚʣʷʣʘ.  

ɺʘʛʦʤʠʡ ʚʥʝʩʦʢ ʫ ʨʦʟʚʠʪʦʢ ɿʘʢʘʨʧʘʪʩʴʢʦʾ ʚʦʢʘʣʴʥʦʾ ʰʢʦʣʠ ʟʨʦʙʠʣʘ ʆ.ʃʝʚʠʪʩʴʢʘ ï ʫ ʤʠʥʫʣʦʤʫ 

ʚʠʧʫʩʢʥʠʮʷ ʋʞʛʦʨʦʜʩʴʢʦʛʦ ʜʝʨʞʘʚʥʦʛʦ ʤʫʟʠʯʥʦʛʦ ʫʯʠʣʠʱʘ, ʷʢʘ ʧʨʦʜʦʚʞʠʣʘ ʥʘʚʯʘʥʥʷ ʚ ʆʜʝʩʴʢʽʡ 

ʜʝʨʞʘʚʥʽʡ ʢʦʥʩʝʨʚʘʪʦʨʽʾ ʽʤ. ɸ.ʅʝʞʜʘʥʦʚʦʾ. ʇʽʩʣʷ ʟʘʚʝʨʰʝʥʥʷ ʥʘʚʯʘʥʥʷ ʧʦʚʝʨʥʫʣʘʩʴ ʚ ʨʽʜʥʝ ʫʯʠʣʠʱʝ, 

ʱʦʙ ʥʘʚʯʘʪʠ ʤʦʣʦʜʠʭ ʪʘʣʘʥʦʚʠʪʠʭ ʩʧʽʚʘʢʽʚ, ʜʽʣʷʯʠʩʴ ʟ ʥʠʤʠ ʩʚʦʾʤʠ ʟʥʘʥʥʷʤʠ ʪʘ ʜʦʩʚʽʜʦʤ. ʉʝʨʝʜ ʾʾ 

ʚʠʧʫʩʢʥʠʢʽʚ ï ʥʘʨʦʜʥʠʡ ʘʨʪʠʩʪ ʋʢʨʘʾʥʠ ʇ. ʄʘʪʽʡ, ʥʘʨʦʜʥʘ ʘʨʪʠʩʪʢʘ ʋʢʨʘʾʥʠ ʂ. ʃʘʙʠʢ, ʅ. ɭʬʽʤʦʚʘ, ʊ. 

ʄʦʞʥʷʢ ʪʘ ʽʥʰʽ. ʆ.ʃʝʚʠʪʩʴʢʘ ʚʠʩʪʫʧʘʣʘ ʟ ʤʝʪʦʜʠʯʥʠʤʠ ʜʦʧʦʚʽʜʷʤʠ, ʙʨʘʣʘ ʘʢʪʠʚʥʫ ʫʯʘʩʪʴ ʫ ʨʦʙʦʪʽ 

ʚʦʢʘʣʴʥʦʛʦ ʚʽʜʜʽʣʫ, ʧʨʦʚʦʜʠʣʘ ʚʝʣʠʢʫ ʧʨʦʬʦʨʽʻʥʪʘʮʽʡʥʫ ʨʦʙʦʪʫ, ʚʠʩʪʫʧʘʣʘ ʥʘʩʪʘʚʥʠʢʦʤ ʤʦʣʦʜʠʭ 

ʧʝʜʘʛʦʛʽʚ-ʚʦʢʘʣʽʩʪʽʚ.  

ɿʘʢʘʨʧʘʪʩʴʢʘ ʦʙʣʘʩʥʘ ʬʽʣʘʨʤʦʥʽʷ ʟ ʧʝʨʰʠʭ ʜʥʽʚ ʩʚʦʛʦ ʽʩʥʫʚʘʥʥʷ ʩʪʘʣʘ ʦʩʝʨʝʜʢʦʤ ʢʫʣʴʪʫʨʠ ʚ ʢʨʘʾ, 

ʤʽʩʮʝʤ, ʜʝ ʘʢʪʠʚʥʦ ʨʦʟʚʠʚʘʣʦʩʴ ʤʫʟʠʯʥʝ ʤʠʩʪʝʮʪʚʦ ʚ ʮʽʣʦʤʫ ʪʘ ʚʦʢʘʣʴʥʝ ʤʠʩʪʝʮʪʚʦ ʟʦʢʨʝʤʘ. ʆʩʥʦʚʥʠʤ 

ʤʽʩʮʝʤ, ʜʝ ʟʙʝʨʽʛʘʣʠʩʴ, ʧʣʝʢʘʣʠʩʴ ʪʘ ʨʦʟʚʠʚʘʣʠʩʴ ʚʦʢʘʣʴʥʽ ʪʨʘʜʠʮʽʾ ʩʪʘʚ ɿʘʢʘʨʧʘʪʩʢʠʡ ʥʘʨʦʜʥʠʡ ʭʦʨ. ʉʘʤʝ 

ʡʦʛʦ ʫʯʘʩʥʠʢʠ ʟʙʝʨʽʛʘʣʠ ʪʘ ʧʨʠʤʥʦʞʫʚʘʣʠ ʩʣʘʚʥʽ ʚʦʢʘʣʴʥʽ ʪʨʘʜʠʮʽʾ ɿʘʢʘʨʧʘʪʪʷ. ɺ ʨʽʟʥʽ ʨʦʢʠ 

ɿʘʢʘʨʧʘʪʩʴʢʠʤ ʥʘʨʦʜʥʠʤ ʭʦʨʦʤ ʢʝʨʫʚʘʣʠ ʧʨʝʢʨʘʩʥʽ ʤʘʡʩʪʨʠ ʩʚʦʻʾ ʩʧʨʘʚʠ, ʩʧʨʘʚʞʥʽ ʧʦʮʽʥʦʚʫʚʘʯʽ ʩʚʦʻʾ 

ʩʧʨʘʚʠ ʇ.ʄʠʣʦʩʣʘʚʩʴʢʠʡ, ʄ.ʂʨʝʯʢʦ, ʄ.ʇʦʧʝʥʢʦ, ʆ.ʑʝʨʙʘʪʠʡ, ʇ.ʉʦʢʘʯ, ɿ.ʂʦʨʽʥʝʮʴ, ʄ.ɺʽʛʫʣʘ. ɿʘʨʘʟ 

ʢʦʣʝʢʪʠʚ ʦʯʦʣʶʻ ʟʘʩʣʫʞʝʥʠʡ ʧʨʘʮʽʚʥʠʢ ʢʫʣʴʪʫʨʠ ʋʢʨʘʾʥʠ ʅʘʪʘʣʽʷ ʇʝʪʽʡ-ʇʦʪʘʧʯʫʢ.  

ɿʘʢʘʨʧʘʪʩʴʢʠʡ ʥʘʨʦʜʥʠʡ ʭʦʨ ʟʘʚʞʜʠ ʩʣʘʚʠʚʩʷ ʩʚʦʾʤʠ ʪʘʣʘʥʦʚʠʪʠʤʠ ʚʦʢʘʣʽʩʪʘʤʠ. ɰʭ ʦʙʠʨʘʣʠ ʟ-

ʧʦʤʽʞ ʥʘʡʪʘʣʘʥʦʚʠʪʽʰʠʭ ʚʠʧʫʩʢʥʠʢʽʚ ʋʞʛʦʨʦʜʩʴʢʦʛʦ ʤʫʟʠʯʥʦʛʦ ʫʯʠʣʠʱʘ. ɼʦ ʥʘʡʙʽʣʴʰ ʟʥʘʢʦʚʠʭ 

ʧʦʩʪʘʪʝʡ ʩʣʽʜ ʚʽʜʥʝʩʪʠ ɺʽʨʫ ɹʘʛʘʥʠʯ, ʂʣʘʨʫ ʃʘʙʠʢ, ʖʨʽʷ ʇʝʪʨʝʮʴʢʦʛʦ, ɺʽʢʪʦʨʘ ɼʘʥʴʦ, ʄʠʭʘʡʣʘ ʌʦʨʽʰʘ, 

ʄʠʭʘʡʣʘ ʍʦʜʘʥʠʯʘ ʪʘ ʙʘʛʘʪʴʦʭ ʽʥʰʠʭ. ʋ ʧʦʜʘʣʴʰʽ ʨʦʢʠ ʝʩʪʘʬʝʪʫ ʨʦʟʚʠʪʢʫ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ 

ʧʽʜʭʦʧʠʣʠ ʇ. ʄʘʪʽʡ, ʄ. ɿʫʙʘʥʠʯ,  ʆ. ʇʦʣʷʢ, ʄ.ʂʦʧʠʥʝʮʴ, ʗ.ʉʘʜʚʘʨʽʡ, ʅ.ʇʽʜʛʦʨʦʜʩʴʢʘ, ɽ.ɻʦʪʚʦʥʽ,  

ʅʘ ʨʦʟʚʠʪʦʢ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ɿʘʢʘʨʧʘʪʪʷ ʚʝʣʠʯʝʟʥʠʡ ʚʧʣʠʚ ʤʘʣʘ ʜʽʷʣʴʥʽʩʪʴ ʘʥʩʘʤʙʣʶ ʩʦʣʽʩʪʽʚ 

çɻʘʨʤʦʥʽʷè, ʱʦ ʧʨʘʮʶʚʘʚ ʧʨʠ ɿʘʢʘʨʧʘʪʩʴʢʽʡ ʦʙʣʘʩʥʽʡ ʬʽʣʘʨʤʦʥʽʾ. ʋ ʨʽʟʥʠʡ ʯʘʩ ʚ ʡʦʛʦ ʩʢʣʘʜʽ ʩʧʽʚʘʣʠ 

ɺʘʩʠʣʴ ʇʝʪʨʝʮʴʢʠʡ, ʂʣʘʚʜʽʷ ʉʻʨʘʷ, ɽʣʴʚʽʨʘ ɻʝʜʻʰ, ʆʣʝʢʩʘʥʜʨ ʊʝʣʽʛʘ, ɽʣʴʚʽʨʘ ɻʦʪʚʦʥʽ, ʄʘʨʽʷ ɿʫʙʘʥʠʯ, 

ʆʢʩʘʥʘ ɯʣʴʥʠʮʴʢʘ-ʍʘʨʭʘʣʽʩ, ʇʝʪʨʦ ʄʘʪʽʡ, ʄʘʨʽʷ ʇʘʨʬʴʦʥʦʚʘ, ʃʶʜʤʠʣʘ ʅʦʚʽʢʦʚʘ, ɺʘʩʠʣʴ ʄʠʭʘʡʣʦʚʠʯ, 

ʄʘʨʽʷ ʐʝʣʝʚʝʨ, ɾʘʥʥʘ ɻʝʣʝʪʽʥʘ, ʥʘʨʦʜʥʘ ʘʨʪʠʩʪʢʘ ʋʢʨʘʾʥʠ ʂʣʘʨʘ ʃʘʙʠʢ. ʊʘʢʦʞ ʫ ʜʽʷʣʴʥʦʩʪʽ ʘʥʩʘʤʙʣʶ 

ʙʨʘʣʠ ʫʯʘʩʪʴ ʤʘʡʩʪʝʨ ʭʫʜʦʞʥʴʦʛʦ ʯʠʪʘʥʥʷ ɹʦʨʠʩ ɼʝʨʜʘ, ʙʘʷʥʽʩʪʠ ɻʝʨʘʣʴʜ ɭʚʢʦ, ɺôʷʯʝʩʣʘʚ ɻʦʨʘʡ, ɺʘʩʠʣʴ 

ʄʘʨʶʭʥʠʯ, ɺʦʣʦʜʠʤʠʨ ʉʪʝʛʥʝʡ, ʄʠʭʘʡʣʦ ʈʠʙʘʣʢʦ, ʧʽʘʥʽʩʪʠ-ʢʦʥʮʝʨʪʤʝʡʩʪʝʨʠ ʖʨʽʡ ʂʨʝʯʢʦʚʩʴʢʠʡ, 

ɺʦʣʦʜʠʤʠʨ ʄʘʰʽʢʘ ʪʘ ʽʥʰʽ. [2, 129].  

ɺʠʩʥʦʚʢʠ. ɺ ʨʝʟʫʣʴʪʘʪʽ ʜʦʩʣʽʜʞʝʥʥʷ ʙʫʣʦ ʚʩʪʘʥʦʚʣʝʥʦ, ʱʦ ʩʝʨʝʜ ʦʩʥʦʚʦʧʦʣʦʞʥʠʢʽʚ ʟʘʢʘʨʧʘʪʩʴʢʦʾ 

ʚʦʢʘʣʴʥʦʾ ʰʢʦʣʠ ʩʣʽʜ ʚʠʜʽʣʠʪʠ ɺ.ʈʦʤʽʰʦʚʩʴʢʫ ʪʘ ɸ.ɿʘʜʦʨʘ. ʉʘʤʝ ʮʽ ʜʚʽ ʧʦʩʪʘʪʽ ʟʘʢʣʘʣʠ ʤʽʮʥʠʡ ʬʫʥʜʘʤʝʥʪ 

ʧʦʜʘʣʴʰʦʛʦ ʩʪʘʥʦʚʣʝʥʥʷ ʪʘ ʨʦʟʚʠʪʢʫ ʧʨʦʬʝʩʽʡʥʦʾ ʚʦʢʘʣʴʥʦʾ ʰʢʦʣʠ ʥʘ ɿʘʢʘʨʧʘʪʪʽ, ʩʧʨʦʝʢʪʫʚʘʣʠ 

ʧʦʜʘʣʴʰʠʡ ʨʦʟʚʠʪʦʢ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʪʘ ʧʽʜʛʦʪʫʚʘʣʠ ʮʽʣʫ ʧʣʝʷʜʫ ʪʘʣʘʥʦʚʠʪʠʭ ʚʠʢʦʥʘʚʮʽʚ ʪʘ 

ʧʝʜʘʛʦʛʽʚ, ʱʦ ʽ ʜʦʥʠʥʽ ʧʨʘʮʶʶʪʴ ʫ ʚʠʱʠʭ ʥʘʚʯʘʣʴʥʠʭ ʟʘʢʣʘʜʘʭ ʤʠʩʪʝʮʴʢʦʛʦ ʩʧʨʷʤʫʚʘʥʥʷ.  

ʗʢ ʙʘʯʠʤʦ, ɿʘʢʘʨʧʘʪʩʴʢʘ ʚʦʢʘʣʴʥʘ ʰʢʦʣʘ ʬʦʨʤʫʚʘʣʘʩʷ ʚʠʜʘʪʥʠʤʠ ʧʝʜʘʛʦʛʘʤʠ ʪʘ ʚʠʢʦʥʘʚʮʷʤʠ 

ʩʚʽʪʦʚʦʛʦ ʨʽʚʥʷ. ʂʦʞʝʥ ʟ ʥʠʭ ʟʜʽʡʩʥʠʚ ʩʚʽʡ ʚʥʝʩʦʢ ʫ ʩʪʘʥʦʚʣʝʥʥʷ ʪʘ ʨʦʟʚʠʪʦʢ ʚʦʢʘʣʴʥʦʾ ʰʢʦʣʠ ʥʘ 

ɿʘʢʘʨʧʘʪʪʽ. ʉʚʦʾʤ ʪʘʣʘʥʪʦʤ, ʥʝʧʝʨʝʚʝʨʰʝʥʠʤʠ ʚʦʢʘʣʴʥʠʤʠ ʜʘʥʠʤʠ, ʚʠʩʦʢʠʤ ʧʨʦʬʝʩʽʦʥʘʣʽʟʤʦʤ ʚʠʜʘʪʥʽ 
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ʩʧʽʚʘʢʠ ɿʘʢʘʨʧʘʪʪʷ ï ɻ.ʎʠʧʦʣʘ, ʇ.ʄʘʪʽʡ, ʄ.ɿʫʙʘʥʠʯ, ʧʝʜʘʛʦʛʠ ï ɺ.ʈʦʤʽʰʦʚʩʴʢʘ, ɸ.ɿʘʜʦʨ, ɻ.ɹʦʭʦʨʩʴʢʘ, 

ʆ.ʃʝʚʠʪʩʴʢʘ, ʅ.ʂʫʢʣʠʰʠʥʘ, ʅ.ʇʽʜʛʦʨʦʜʩʴʢʘ ʪʘ ʽʥʰʽ ʩʧʨʠʷʣʠ ʨʦʟʚʠʪʢʫ ʚʦʢʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʥʘ 

ɿʘʢʘʨʧʘʪʪʽ. 
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ʪʝʦʨʝʪʠʯʥʘ ʽʜʝʷ ʧʨʦ ʢʫʣʴʪʫʨʥʫ ʟʘʧʨʦʛʨʘʤʦʚʘʥʽʩʪʴ ʪʚʦʨʽʚ ʩʪʠʣʴʦʚʦ-ʪʠʧʦʣʦʛʽʯʥʠʤʠ ʥʘʧʨʘʮʶʚʘʥʥʷʤʠ ʥʝʦʛʦʪʠʢʠ, 

ʷʢʽ ʥʝ ʤʦʞʣʠʚʽ ʚ ʢʣʘʩʠʮʽ ʤʫʟʠʯʥʦʾ  ʪʚʦʨʯʦʩʪʽ ʍɯʍ-ʍʍ ʩʪ.  ɺʠʩʥʦʚʢʠ.  ʂʦʤʧʦʟʠʮʽʾ ɺ.ɺʣʘʩʦʚʘ, ʚʠʩʦʢʘ 

ʦʙʜʘʨʦʚʘʥʽʩʪʴ ʷʢʦʛʦ ʛʘʨʘʥʪʫʻ ʛʣʠʙʦʢʝ ʩʧʨʠʡʥʷʪʪʷ ʥʠʤ çʽʜʝʡ ʯʘʩʫè, ʟʘʩʚʽʜʯʫʶʪʴ ʥʘʙʣʠʞʝʥʥʷ ʡʦʛʦ ʜʦ 

çʪʠʧʦʣʦʛʽʯʥʦʾ ʝʢʣʝʢʪʠʢʠè ʧʦʩʪʘʚʘʥʛʘʨʜʫ, ʚ ʷʢʽʡ ʜʝʤʦʥʩʪʨʘʮʽʷ ʬʦʣʴʢʣʦʨʠʟʤʫ (ʪʚʽʨ ʥʘ ʚʽʨʰʽ ʊ.ʐʝʚʯʝʥʢʘ) 

ʨʷʜʦʧʦʢʣʘʜʝʥʘ ʽʟ ʧʨʦʩʠʤʚʦʣʽʩʪʩʴʢʠʤ ʚʽʜʯʫʪʪʷʤ ʙʣʠʟʴʢʦʩʪʽ ʜʦ ʮʥʦʪʣʠʚʦʾ ʣʽʨʠʢʠ ʉʭʦʜʫ ʪʘ ʻʚʨʦʧʝʡʩʴʢʦʾ ʛʦʪʠʢʠ: 

ʦʟʥʘʢʘ bar-ʬʦʨʤʠ ʚ ʮʠʢʣʽ ʥʘ ʚʽʨʰʽ ʈ.ɹʨʦʜʘʚʢʘ. ʋ ʮʽʣʦʤʫ ʚʢʘʟʘʥʽ ʢʦʤʧʦʟʠʮʽʾ ʚʪʽʣʶʶʪʴ ʪʦʡ ʪʠʧ 

ʽʥʩʪʨʫʤʝʥʪʘʣʽʟʦʚʘʥʦʛʦ ʧʦʜʘʥʥʷ ʚʦʢʘʣʫ (ʱʦ ʚʠʤʘʛʘʻ ʧʦʤʝʞʦʚʥʦʾ ʟ ʦʧʝʨʥʽʩʪʶ  ʤʘʜʨʠʛʘʣʴʥʦʾ ʤʘʥʝʨʠ ʩʧʽʚʫ), ʷʢʠʡ 

ʧʨʠʡʥʷʪʦ ʚʽʜ ʯʘʩʽʚ ʂ.ɼʝʙʶʩʩʽ ʽ ʄ.ʃʝʦʥʪʦʚʠʯʘ ʥʘʟʠʚʘʪʠ çʧôʻʩʘʤʠ ʜʣʷ ʛʦʣʦʩʫ ʡ ʬʦʨʪʝʧʽʘʥʦè; ʘ ʮʝ ʧʨʠʨʦʜʥʦ ʜʣʷ 

çʥʝʦʩʠʤʚʦʣʽʟʤʫè (ʟʘ ʆ.ʄʘʨʢʦʚʦʶ) ʫ ʧʦʩʪʘʚʘʥʛʘʨʜʥʽʡ ʩʪʠʣʽʩʪʠʮʽ 1970-ʭ ï 2010-ʭ ʨʦʢʽʚ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʧôʻʩʠ ʜʣʷ ʛʦʣʦʩʫ ʽ ʬʦʨʪʝʧʽʘʥʦ, ʧʦʩʪʘʚʘʥʛʘʨʜ, ʥʝʦʩʠʤʚʦʣʽʟʤ, ʚʦʢʘʣ, ʤʘʜʨʠʛʘʣʴʥʠʡ ʚʦʢʘʣ. 

 

ʀʚʘʥʦʚʘ ʃʶʜʤʠʣʘ ɸʣʝʢʩʘʥʜʨʦʚʥʘ, ʧʨʝʧʦʜʘʚʘʪʝʣʴ ʆʜʝʩʩʢʦʡ ʥʘʮʠʦʥʘʣʴʥʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʠʤʝʥʠ ɸ. ɺ. ʅʝʞʜʘʥʦʚʦʡ 

ʇʴʝʩʳ ʜʣʷ ʛʦʣʦʩʘ ʠ ʬʦʨʪʝʧʠʘʥʦ ɺ. ɺʣʘʩʦʚʘ ʚ ʚʳʷʚʣʝʥʠʠ ʪʠʧʦʣʦʛʠʡ ʠʩʢʫʩʩʪʚʘ ʧʦʩʪʘʚʘʥʛʘʨʜʘ 

ʎʝʣʴʶ ʜʘʥʥʦʡ ʨʘʙʦʪʳ ʷʚʣʷʝʪʩʷ ʦʩʦʟʥʘʥʠʝ ʢʫʣʴʪʫʨʥʦʛʦ ʩʪʠʤʫʣʘ ʪʦʛʦ ʠʣʠ ʜʨʫʛʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ɺ.ɺʣʘʩʦʚʘ ï ʚ 

ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʵʪʦ ʢʦʤʧʦʟʠʮʠʠ ʜʣʷ ʛʦʣʦʩʘ ʠ ʬʦʨʪʝʧʠʘʥʦ ʥʘ ʩʪʠʭʠ ʊ.ʐʝʚʯʝʥʢʦ ʠ ʧʦ ʪʝʢʩʪʘʤ ʪʘʣʘʥʪʣʠʚʦʛʦ 

ʧʨʝʜʩʪʘʚʠʪʝʣʷ ʘʨʪʠʩʪʠʯʝʩʢʦʡ ʆʜʝʩʩʳ ʈ.ɹʨʦʜʘʚʢʦ. ʄʝʪʦʜʦʣʦʛʠʯʝʩʢʘʷ ʦʩʥʦʚʘ ʠʩʩʣʝʜʦʚʘʥʠʷ ï ʠʩʪʦʨʠʢʦ-

ʢʦʤʧʘʨʘʪʠʚʥʠʡ ʧʦʜʭʦʜ, ʢʘʢ ʵʪʦ ʜʝʤʦʥʩʪʨʠʨʫʶʪ ʨʘʙʦʪʳ ɸ.ʃʦʩʝʚʘ, ʘ ʪʘʢʞʝ ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʡ ʨʘʢʫʨʩ 

ʤʫʟʳʢʦʚʝʜʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ, ʢʘʢ ʵʪʦ ʟʘʜʘʥʦ ʚ   ʩʪʘʪʴʷʭ  çʉʠʤʬʦʥʠʯʝʩʢʠʭ ʵʪʶʜʦʚè ʠ ʜʨ.  ʫ  ɹ.ɸʩʘʬʴʝʚʘ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ 

ʨʘʙʦʪʳ ʦʙʫʩʣʦʚʣʝʥʘ, ʚʦ-ʧʝʨʚʳʭ, ʪʝʤ ʯʪʦ ʚʧʝʨʚʳʝ ʚ ʫʢʘʟʘʥʥʦʤ ʨʘʢʫʨʩʝ ʧʨʝʜʩʪʘʚʣʝʥ ʘʥʘʣʠʟ ʢʦʤʧʦʟʠʮʠʡ ɺ.ɺʣʘʩʦʚʘ, ʘ, ʚʦ-

ʚʪʦʨʳʭ, ʦʨʠʛʠʥʘʣʴʥʦʡ ʷʚʣʷʝʪʩʷ ʪʝʦʨʝʪʠʯʝʩʢʘʷ ʠʜʝʷ ʦ ʢʫʣʴʪʫʨʥʦʡ ʟʘʧʨʦʛʨʘʤʤʠʨʦʚʘʥʥʦʩʪʠ ʧʨʦʠʟʚʝʜʝʥʠʡ  ʩʪʠʣʝʚʦ-

ʪʠʧʦʣʦʛʠʯʝʩʢʠʤʠ ʥʘʨʘʙʦʪʢʘʤʠ ʥʝʦʛʦʪʠʢʠ, ʯʪʦ ʥʝʚʦʟʤʦʞʥʦ ʙʳʣʦ ʚ ʢʣʘʩʩʠʢʝ ʤʫʟʳʢʘʣʴʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ ʍɯʍ-ʍʍ ʩʪ. 

ɺʳʚʦʜʳ.  ʂʦʤʧʦʟʠʮʠʠ ɺ.ɺʣʘʩʦʚʘ, ʚʳʩʦʢʘʷ ʦʜʘʨʝʥʥʦʩʪʴ ʢʦʪʦʨʦʛʦ ʛʘʨʘʥʪʠʨʫʝʪ ʯʫʪʢʦʝ ʚʦʩʧʨʠʷʪʠʝ ʠʤ çʠʜʝʡ ʚʨʝʤʝʥʠè, 

ʫʜʦʩʪʦʚʝʨʷʶʪ ʧʨʠʙʣʠʞʝʥʠʝ ʝʛʦ ʢ çʪʠʧʦʣʦʛʠʯʝʩʢʦʡ ʵʢʣʝʢʪʠʢʝè ʧʦʩʪʘʚʘʥʛʘʨʜʘ, ʚ ʢʦʪʦʨʦʡ ʜʝʤʦʥʩʪʨʘʮʠʷ ʬʦʣʴʢʦʨʠʟʤʘ 

(ʧʨʦʠʟʚʝʜʝʥʠʝ ʥʘ ʩʪʠʭʠ ʊ.ʐʝʚʯʝʥʢʦ) ʨʷʜʦʧʦʣʦʞʝʥʘ ʩ ʧʨʦʩʠʤʚʦʣʠʩʪʩʢʠʤ ʦʱʫʱʝʥʠʝʤ ʙʣʠʟʦʩʪʠ ʢ ʮʝʣʦʤʫʜʨʝʥʥʦʡ 

ʣʠʨʠʢʝ ɺʦʩʪʦʢʘ ʠ ʝʚʨʦʧʝʡʩʢʦʡ ʛʦʪʠʢʠ: ʧʨʠʟʥʘʢ  bar-ʬʦʨʤʳ ʚ ʮʠʢʣʝ ʥʘ ʩʪʠʭʠ ʈ.ɹʨʦʜʘʚʢʦ. ɺ ʮʝʣʦʤ ʫʢʘʟʘʥʥʳʝ 

ʢʦʤʧʦʟʠʮʠʠ ʚʦʧʣʦʱʘʶʪ ʪʦʪ ʪʠʧ ʠʥʩʪʨʫʤʝʥʪʘʣʠʟʠʨʦʚʘʥʥʦʛʦ ʚʦʢʘʣʘ (ʯʪʦ ʪʨʝʙʫʝʪ ʧʦʛʨʘʥʠʯʥʦʡ ʩ ʦʧʝʨʥʦʩʪʴʶ 

ʤʘʜʨʠʛʘʣʴʥʦʡ ʤʘʥʝʨʳ ʧʝʥʠʷ), ʢʦʪʦʨʳʡ ʧʨʠʥʷʪʦ, ʩʦ  ʚʨʝʤʝʥ ʂ.ɼʝʙʶʩʩʠ ʠ ʅ.ʃʝʦʥʪʦʚʠʯʘ, ʥʘʟʳʚʘʪʴ çʧʴʝʩʘʤʠ ʜʣʷ ʛʦʣʦʩʘ 

ʠ ʬʦʨʪʝʧʠʘʥʦè; ʘ ʵʪʦ ʝʩʪʝʩʪʚʝʥʥʦ ʜʣʷ çʥʝʦʩʠʤʚʦʣʠʟʤʘè (ʧʦ  ɽ.ʄʘʨʢʦʚʦʡ) ʚ ʧʦʩʪʘʚʘʥʛʘʨʜʥʦʡ ʩʪʠʣʠʩʪʠʢʝ 1970-ʭ - 2010-ʭ 

ʛʦʜʦʚ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʧʴʝʩʳ ʜʣʷ ʛʦʣʦʩʘ ʠ ʬʦʨʪʝʧʠʘʥʦ, ʧʦʩʪʘʚʘʥʛʘʨʜ, ʥʝʦʩʠʤʚʦʣʠʟʤ, ʚʦʢʘʣ, ʤʘʜʨʠʛʘʣʴʥʳʡ 

ʚʦʢʘʣ. 

 

Ivanova Lyudmila, lecturer of  Odessa National Music Academy named after A.V.Nezhdanova 

Plays for voice and pianoforte V.Vlasov in discovery of typology to art of post avant-garde 

The purpose of the article is a realization of the cultural stimulus that or the other work of V.Vlasov - in this 

instance, this composition for voice and piano on poetry T.Shevchenko and the text of the talented representative of 

artistic Odessa R. Brodavko. The methodology of the study - a historian-cʦʤpʘrʘtive approach, as this demonstrates 

works of A.Losev, also culturology foreshortening of musicology analysis, as this is given in "Symphonic etude" and 

others beside B.Asafiev. The scientific novelty of the work is conditioned, first, that for the first time in specified 

foreshortening is presented analysis composition of V.Vlasov, but, secondly, original is a theoretical idea about cultural 

intrusion in style-typology life length Neo-Gothic that impossible was in classicist of music creative activity to XIX-XX 

cent.  Conclusions. Today, the talented artist Professor V. Vlasov, a teacher, performer, and highly gifted composer of 
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Odessa, has an essential place in the cultural process of our country. His works, more often for instrumental 

composition, are gladly performed by specialists and amateurs, generously published and published in the states of 

residence of the Slavic peoples, since their composed melodies, sketches, musical essays, , and detailed authorial 

compositions always respond not only to the "call of the time" not only the epochal mark of thinking but also the 

internal delineation of the day and the moment of today. In the polystylistic ocean of artistic pursuits of the post-guard, 

the last decades are distinguished, in which these interstylistic tests are increasingly turning to the "trivialities" of the 

popular sphere and antiquity - in the context of requests for artistic and self-sufficient art. The compositions of 

V.Vlasov, which high gifts guarantee the keen perception to him of "ideas of time", certify approach him to "typology 

eclectic" to post avant-garde, in which demonstration of folklorism (work on poetry of T.Shevchenko) it is found beside  

with symbolism sensation to vicinity to chaste lyric poet of the Orient and European Gothic: sign bar-forms in cycle on 

verse R. Brodavko. As a whole specified compositions personify that type of instrumental vocal (that requires the 

border with operatic of the madrigal manner of singing), which is accepted, with timeses K.Debussi and N.Leontovich, 

name "play for voice and piano"; but this naturally for "nʝʦsymbolism" (on E.Markova) in pʦstvanguard style of 1970-

ly - 2010-ly years. 

Key words: plays for voice and piano, pʦstvanguard, nʝʦsymbolism, vʦcʘl, madrigal vʦcʘl. 

 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʜʦʩʣʽʜʞʝʥʥʷ ʚʠʟʥʘʯʝʥʘ ʧʦʪʨʝʙʘʤʠ ʩʴʦʛʦʜʝʥʥʦʾ ʢʫʣʴʪʫʨʦʪʚʦʨʯʦʩʪʽ, ʚ ʷʢʽʡ 

ʪʘʣʘʥʦʚʠʪʽ ʤʠʪʮʽ, ʘ ʩʝʨʝʜ ʥʠʭ ʧʨʦʬʝʩʦʨ ɺ.ɺʣʘʩʦʚ, ʧʝʜʘʛʦʛ, ʚʠʢʦʥʘʚʝʮʴ ʽ ʚʠʩʦʢʦʪʘʣʘʥʦʚʠʪʠʡ 

ʢʦʤʧʦʟʠʪʦʨ ʆʜʝʩʠ, ʧʦʩʽʜʘʻ ʧʦʯʝʩʥʝ ʤʽʩʮʝ. ʁʦʛʦ ʪʚʦʨʠ, ʯʘʩʪʽʰʝ ʜʣʷ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʩʢʣʘʜʫ, ʽʟ 

ʟʘʜʦʚʦʣʝʥʥʷʤ ʚʠʢʦʥʫʶʪʴ ʬʘʭʽʚʮʽ ʡ ʣʶʙʠʪʝʣʽ, ʾʭ ʱʝʜʨʦ ʚʠʜʘʚʘʣʠ ʡ ʚʠʜʘʶʪʴ ʫ ʢʨʘʾʥʘʭ ʧʨʦʞʠʚʘʥʥʷ 

ʩʣʦʚôʷʥʩʴʢʠʭ ʥʘʨʦʜʽʚ, ʦʩʢʽʣʴʢʠ ʩʢʣʘʜʝʥʽ ʥʠʤ ʤʝʣʦʜʽʾ, ʟʘʤʘʣʴʦʚʢʠ, ʤʫʟʠʯʥʽ ʥʘʨʠʩʠ ʡ ʨʦʟʛʦʨʥʫʪʽ 

ʘʚʪʦʨʩʴʢʽ ʢʦʤʧʦʟʠʮʽʾ ʟʘʚʞʜʠ ʚʽʜʛʫʢʫʶʪʴʩʷ ʥʝ ʪʽʣʴʢʠ ʥʘ çʧʦʢʣʠʢ ʯʘʩʫè ʷʢ ʝʧʦʭʘʣʴʥʫ ʚʽʜʤʽʪʠʥʫ 

ʤʠʩʣʝʥʥʷ, ʘʣʝ ʡ ʚʥʫʪʨʽʰʥʽ ʨʦʟʤʝʞʫʚʘʥʥʷ ʜʦʙʠ ʡ ʤʦʤʝʥʪʫ ʩʴʦʛʦʜʝʥʥʦʛʦ ʙʫʪʪʷ. ʋ ʧʦʣʽʩʪʠʣʽʩʪʠʯʥʦʤʫ 

ʦʢʝʘʥʽ ʤʠʩʪʝʮʴʢʠʭ ʧʦʰʫʢʽʚ ʧʦʩʪʘʚʘʥʛʘʨʜʫ ʚʠʜʽʣʷʶʪʴʩʷ ʦʩʪʘʥʥʽ ʜʝʩʷʪʠʨʽʯʯʷ, ʚ ʷʢʠʭ ʚʢʘʟʘʥʽ 

ʤʽʞʩʪʠʣʽʩʪʠʯʥʽ ʧʨʦʙʠ ʚʩʝ ʯʘʩʪʽʰʝ ʟʚʝʨʪʘʶʪʴʩʷ ʜʦ çʪʨʠʚʽʘʣʴʥʦʩʪʝʡè ʧʦʧʫʣʷʨʥʦʾ ʩʬʝʨʠ ʽ ʩʪʘʨʦʚʠʥʠ ï ʚ 

ʢʦʥʪʝʢʩʪʽ ʟʘʧʠʪʽʚ ʭʫʜʦʞʥʴʦ-ʩʘʤʦʜʦʩʪʘʪʥʴʦʛʦ ʤʠʩʪʝʮʪʚʘ.  

ʊʚʦʨʯʽʩʪʴ ɺ.ʇ.ɺʣʘʩʦʚʘ ʥʝʦʜʥʦʨʘʟʦʚʦ ʟʘʮʽʢʘʚʣʶʚʘʣʘ ʤʠʩʪʝʮʪʚʦʟʥʘʚʮʽʚ: ʫ ʧʨʘʮʷʭ ʚʠʭʦʚʘʥʮʽʚ 

ʆʜʝʩʴʢʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ, ʟʦʢʨʝʤʘ ʚ ʜʦʩʣʽʜʞʝʥʥʷʭ ɼ.ɸʥʜʨʦʩʦʚʦʾ, ɯ.ɺʦʣʢʘʥʦʚʦʾ, ʖ.ɾʫʢʦʚʦʾ [1; 2; 3] 

ʽ ʙʘʛʘʪʴʦʭ ʽʥʰʠʭ, ʧʨʠʜʽʣʝʥʘ ʫʚʘʛʘ ʪʠʤ ʯʠ ʽʥʰʠʤ ʢʦʤʧʦʟʠʮʽʷʤ, ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤ ʩʪʠʣʴʦʚʠʭ ʫʧʦʜʦʙʘʥʴ 

ʽ ʟʚʫʢʦʚʠʨʘʞʘʣʴʥʠʤ ʟʥʘʭʽʜʢʘʤ, ʷʢʽ ʪʘʢ ʱʝʜʨʦ ʧʨʠʢʨʘʰʘʶʪʴ ʤʫʟʠʯʥʽ ʚʠʥʘʭʦʜʠ ʢʦʤʧʦʟʠʪʦʨʘ. ɸʣʝ ʻ ʟʨʽʟ 

ʪʚʦʨʯʦʩʪʽ ɺʣʘʩʦʚʘ, ʷʢʠʡ ʩʧʝʮʽʘʣʴʥʦ ʥʝ ʚʠʜʽʣʷʶʪʴ ʜʦʩʣʽʜʥʠʢʠ, ʭʦʯʘ ʚʽʥ ʩʪʘʥʦʚʠʪʴ ʦʩʥʦʚʫ ʡʦʛʦ ʪʚʦʨʯʠʭ 

ʧʨʦʬʝʩʽʡʥʠʭ ʢʦʤʧʦʟʠʪʦʨʩʴʢʠʭ ʚʽʜʢʨʠʪʪʽʚ: ʢʫʣʴʪʫʨʥʽ ʘʢʮʝʥʪʫʘʮʽʾ ʤʠʩʣʠʪʝʣʴʥʠʭ ʚʠʙʦʨʽʚ ʧʦʢʦʣʽʥʴ, ʷʢʽ 

ʥʝʚʧʠʥʥʦ ʟʤʽʥʷʶʪʴʩʷ ʫ ʧʨʦʩʫʚʘʥʥʽ ʧʦʩʪʘʚʘʥʛʘʨʜʫ ʜʦ ʧʦʩʪ-ʧʦʩʪʘʚʘʥʛʘʨʜʥʦʾ ʩʴʦʛʦʜʝʥʥʦʩʪʽ. 

ʄʝʪʦʶ ʮʽʻʾ ʨʦʙʦʪʠ ʻ ʫʩʚʽʜʦʤʣʝʥʥʷ ʢʫʣʴʪʫʨʥʦʛʦ ʩʪʠʤʫʣʫ ʪʦʛʦ ʯʠ ʽʥʰʦʛʦ ʪʚʦʨʫ ɺ.ɺʣʘʩʦʚʘ ï ʫ 

ʜʘʥʦʤʫ ʚʠʧʘʜʢʫ ʮʝ ʢʦʤʧʦʟʠʮʽʾ ʜʣʷ ʛʦʣʦʩʫ ʡ ʬʦʨʪʝʧʽʘʥʦ ʥʘ ʚʽʨʰʽ ʊ.ʐʝʚʯʝʥʢʘ ʽ ʟʘ ʪʝʢʩʪʘʤʠ 

ʪʘʣʘʥʦʚʠʪʦʛʦ ʧʨʝʜʩʪʘʚʥʠʢʘ ʘʨʪʠʩʪʠʯʥʦʾ ʆʜʝʩʠ ʈ.ɹʨʦʜʘʚʢʘ. ʄʝʪʦʜʦʣʦʛʽʯʥʘ ʦʩʥʦʚʘ ʜʦʩʣʽʜʞʝʥʥʷ ï 

ʽʩʪʦʨʠʢʦ-ʢʦʤʧʘʨʘʪʠʚʥʠʡ ʧʽʜʭʽʜ, ʷʢ ʮʝ ʜʝʤʦʥʩʪʨʫʶʪʴ ʧʨʘʮʽ ʆ.ʃʦʩʻʚʘ, ʘ ʪʘʢʦʞ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʡ 

ʨʘʢʫʨʩ ʤʫʟʠʢʦʟʥʘʚʯʦʛʦ ʘʥʘʣʽʟʫ, ʷʢ ʟʘʜʘʥʦ ʚ   çʉʠʤʬʦʥʽʯʥʠʭ ʝʪʶʜʘʭè ʪʘ ʽʥ.  ɹ.ɸʩʘʬôʻʚʘ. ʅʘʫʢʦʚʘ 

ʥʦʚʠʟʥʘ ʨʦʙʦʪʠ ʟʫʤʦʚʣʝʥʘ, ʧʦ-ʧʝʨʰʝ, ʪʠʤ ʱʦ ʚʧʝʨʰʝ ʫ ʚʢʘʟʘʥʦʤʫ ʨʘʢʫʨʩʽ ʧʦʜʘʥʠʡ ʘʥʘʣʽʟ ʢʦʤʧʦʟʠʮʽʡ 

ɺ.ɺʣʘʩʦʚʘ, ʘ, ʧʦ-ʜʨʫʛʝ, ʦʨʠʛʽʥʘʣʴʥʦʶ ʻ ʪʝʦʨʝʪʠʯʥʘ ʽʜʝʷ ʧʨʦ ʢʫʣʴʪʫʨʥʫ ʟʘʧʨʦʛʨʘʤʦʚʘʥʽʩʪʴ ʪʚʦʨʽʚ 

ʩʪʠʣʴʦʚʦ-ʪʠʧʦʣʦʛʽʯʥʠʤʠ   ʥʘʧʨʘʮʶʚʘʥʥʷʤʠ ʥʝʦʛʦʪʠʢʠ, ʷʢʽ ʥʝ ʤʦʞʣʠʚʽ ʚ ʢʣʘʩʠʮʽ ʤʫʟʠʯʥʦʾ  ʪʚʦʨʯʦʩʪʽ 

ʍɯʍ-ʍʍ ʩʪ.     

ʏʦʪʠʨʠ ʪʚʦʨʠ ɺ.ɺʣʘʩʦʚʘ, ʱʦ ʩʪʘʣʠ ʧʨʝʜʤʝʪʦʤ ʘʥʘʣʽʟʫ, ʩʪʘʥʦʚʣʷʪʴ ʜʝʱʦ ʧʨʠʥʮʠʧʦʚʦ ʨʽʟʥʝ ʟʘ 

ʚʽʨʰʦʚʘʥʠʤʠ ʪʝʢʩʪʘʤʠ ʪʠʭ ʚʦʢʘʣʴʥʠʭ ʧʦʙʫʜʦʚ ʽʟ ʜʦʩʠʪʴ ʩʘʤʦʩʪʽʡʥʦʶ ʬʦʨʪʝʧʽʘʥʥʦʶ ʧʘʨʪʽʻʶ. 

ʆʩʢʽʣʴʢʠ ʦʜʠʥ ʽʟ ʥʠʭ ï ʟʘ ʰʝʚʯʝʥʢʽʚʩʴʢʠʤʠ ʨʷʜʢʘʤʠ ʟ ʚʽʜʧʦʚʽʜʥʠʤʠ ʪʨʘʛʽʢʦʤʝʜʽʡʥʠʤʠ ʟʨʽʟʘʤʠ 

ʚʙʦʣʽʚʘʣʴʥʠʢʘ ʟʘ ʞʽʥʦʯʽ ʜʦʣʽ ʋʢʨʘʾʥʠ, ʘ ʪʨʠ ʽʥʰʽ ʩʢʣʘʜʘʶʪʴ ʮʠʢʣ ʟʘ ʪʝʢʩʪʘʤʠ ʈ.ɹʨʦʜʘʚʢʘ. ʆʩʪʘʥʥʽ, ʚ 

ʩʚʦʶ ʯʝʨʛʫ, ʧʨʝʟʝʥʪʫʶʪʴ ʧʦʝʪʠʯʥʦ-ʚʽʣʴʥʝ ʚʪʽʣʝʥʥʷ ʫʷʚʣʝʥʴ ʱʦʜʦ ʷʧʦʥʩʴʢʦʾ-ʢʠʪʘʡʩʴʢʦʾ ʧʦʝʟʽʾ. ɯ ʮʝ 

ʷʚʥʦ ʧʽʜʢʘʟʘʥʝ ʧʦʜʽʙʥʠʤ  ʟʚʝʨʪʘʥʥʷʤ ʜʦ ʪʨʠʯʘʩʪʠʥʥʦʛʦ ʚʠʢʣʘʜʝʥʥʷ ʫ ɹ.ʃʷʪʦʰʠʥʩʴʢʦʛʦ ʥʘ ʚʽʨʰʽ 

ʢʣʘʩʠʢʽʚ ʝʧʦʭʠ ʊʘʥ, ʱʦ ʜʘʻ ʦʨʠʛʽʥʘʣʴʥʝ ʧʝʨʝʣʦʤʣʝʥʥʷ ʽʜʝʾ çʇʽʩʥʽ ʧʨʦ ʟʝʤʣʶè ɻ.ʄʘʣʝʨʘ ʟʘ ʧʦʝʟʽʷʤʠ 

ʪʘʥʩʴʢʠʭ ʘʚʪʦʨʽʚ.  

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʩʣʦʚʝʩʥʦ-ʧʦʝʪʠʯʥʠʭ ʧʦʙʫʜʦʚ ʢʦʤʧʦʟʠʪʦʨ ʧʦʜʘʻ ʨʽʟʥʽ ʩʪʠʣʴʦʚʦ-ʤʫʟʠʯʥʽ ʤʦʜʝʣʽ, ʟ 

ʷʢʠʭ ʰʝʚʯʝʥʢʽʚʩʴʢʽ ʨʷʜʢʠ ʥʘʜʠʭʘʶʪʴ ʪʨʘʜʠʮʽʡʥʦ-ʬʦʣʴʢʣʦʨʠʩʪʠʯʥʠʡ ʭʘʨʘʢʪʝʨ ʛʦʤʦʬʦʥʥʦ-

ʛʘʨʤʦʥʽʯʥʦʾ ʬʘʢʪʫʨʠ ʡ ʜʽʘʪʦʥʽʯʥʦʛʦ ʣʘʜʦʚʦʛʦ ʟʘʙʘʨʚʣʝʥʥʷ, ʪʦʜʽ ʷʢ ʚʽʨʰʽ ɹʨʦʜʘʚʢʘ ʚʠʢʣʠʢʘʶʪʴ ʟʘʩʦʙʠ 

ʽʤʧʨʝʩʽʦʥʽʩʪʠʯʥʦ-ʩʠʤʚʦʣʽʩʪʩʴʢʦʛʦ ʧʠʩʴʤʘ ʽʟ ʢʚʘʨʪʦʚʠʤʠ ʧʘʨʘʣʝʣʽʟʤʘʤʠ, ʽʟ ʰʠʨʦʪʦʶ ʢʦʤʧʝʥʩʘʪʠʚʥʦʾ 

ʩʪʦʩʦʚʥʦ ʚʦʢʘʣʴʥʦʾ ʧʘʨʪʽʾ ʽʥʩʪʨʫʤʝʥʪʘʣʽʩʪʠʢʠ ʬʦʨʪʝʧʽʘʥʦ ʪʘ ʽʥ. ɸʚʪʦʨ ʥʽʙʠ ʩʪʘʨʘʥʥʦ çʢʘʤʫʬʣʶʻʪʴʩʷè 

ʚ ʩʪʠʣʴʦʚʠʭ ʦʟʥʘʢʘʭ, ʷʢʽ ʚʽʜʧʨʘʮʴʦʚʘʥʽ ʜʣʷ ʧʦʜʘʥʥʷ ʚʽʜʧʦʚʽʜʥʠʭ ʟʤʽʩʪʽʚ-ʦʙʨʘʟʽʚ, ʪʦʜʽ ʷʢ ʤʝʣʦʜʽʡʥʘ 
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ʚʠʚʽʨʝʥʽʩʪʴ ʩʧʽʚʘʮʴʢʠʭ ʧʘʨʪʽʡ ʽ ʞʘʥʨʦʚʘ ʚʠʪʦʥʯʝʥʽʩʪʴ ʪʨʘʢʪʫʚʘʥʥʷ ʬʦʨʪʝʧʽʘʥʦ ʥʝʜʚʦʟʥʘʯʥʦ ʟʘʷʚʣʷʻ 

ʘʚʪʦʨʩʴʢʝ ï ʩʫʪʦ ʚʣʘʩʽʚʩʴʢʝ ï ʚʽʜʯʫʪʪʷ  ʘʨʪʠʩʪʠʯʥʦʛʦ ʚʪʽʣʝʥʥʷ ʽʜʝʡ-ʩʪʠʣʽʚ.  

ʊʘʥʮʶʚʘʣʴʥʘ ʨʠʪʤʽʢʘ ï ʫ ʜʫʩʽ çʢʦʟʘʯʢʘè ï  ʪʚʦʨʫ ʥʘ ʚʽʨʰʽ ʊ.ʐʝʚʯʝʥʢʘ ʚʠʚʦʜʠʪʴ ʥʘ ʞʘʥʨʦʚʫ 

ʧʽʩʝʥʥʫ ʪʠʧʦʣʦʛʽʶ. ɸʣʝ ʧʨʦʩʪʦʪʘ ʣʘʜʦʚʦʾ ʜʽʘʪʦʥʽʢʠ ʤʘʻ ʧʝʚʥʝ ʽʥʪʦʥʘʮʽʡʥʝ ʟʘʙʘʨʚʣʝʥʥʷ, ʥʝʧʦʢʘʟʦʚʝ 

ʜʣʷ ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʦʙʨʘʟʫ ʷʢ ʪʘʢʦʛʦ: ʥʘʪʫʨʘʣʴʥʠʡ ʤʽʥʦʨ ʟ ʥʝʦʜʥʦʨʘʟʦʚʦ ʧʽʜʢʨʝʩʣʶʚʘʥʦʶ 

ʧʦʩʣʽʜʦʚʥʽʩʪʶ ʽʟ ʥʠʟʴʢʠʤ VII ʩʪʫʧʝʥʝʤ, ʱʦ ʟʦʩʝʨʝʜʞʫʻ ʫʚʘʛʫ ʥʘ ʥʠʩʭʽʜʥʽʡ ʧʦʩʣʽʜʦʚʥʦʩʪʽ g-f-es-d, ʾʾ ʞ 

ʚʠʷʚʣʝʥʥʷ ʥʘ ʽʥʰʠʭ ʚʠʩʦʪʥʦʩʪʷʭ (d-c-b-a, c-b-a-g, ʽʥ.). ʆʩʪʘʥʥʷ ʩʢʣʘʜʘʻ ʚʪʽʣʝʥʥʷ ʩʠʤʚʦʣʫ ʉʧʦʢʫʪʠ 

(ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʩatabasis). ʎʝʡ ʮʝʨʢʦʚʥʠʡ ʩʠʤʚʦʣ ʫ ʧʦʻʜʥʘʥʥʽ ʟ ʨʠʪʤʽʯʥʦʶ ʪʘʥʮʶʚʘʣʴʥʦ-ʽʛʨʦʚʦʶ 

ʚʠʧʠʩʘʥʽʩʪʶ ʬʘʢʪʫʨʠ ʥʘʙʫʚʘʻ ʪʨʘʛʽʢʦʤʽʯʥʦʛʦ ʥʘʧʦʚʥʝʥʥʷ.  

ʄʝʣʦʜʠʯʥʘ ʣʽʥʽʷ ʩʧʽʚʘʮʴʢʦʾ ʧʘʨʪʽʾ ʤʘʻ ʦʟʥʘʢʠ ʧʨʠʭʦʚʘʥʦʾ ʧʦʣʽʬʦʥʽʾ, ʦʩʢʽʣʴʢʠ ʙʽʣʴʰʽʩʪʴ 

ʧʦʯʘʪʢʦʚʠʭ ʤʦʪʠʚʽʚ ʧʦʟʥʘʯʝʥʘ ʭʦʜʦʤ ʥʘ ʰʠʨʦʢʠʡ ʽʥʪʝʨʚʘʣ ʟ ʥʘʩʪʫʧʥʠʤ ʡʦʛʦ çʟʘʧʦʚʥʝʥʥʷʤè, ʱʦ 

ʩʢʣʘʜʘʻ ʧʘʨʘʣʝʣʽ ʜʦ ʢʣʘʩʠʢʠ ʪʝʤ ʌʫʛ ʁ.ʉ.ɹʘʭʘ. ʆʩʦʙʣʠʚʦ ʟʥʘʯʫʱʝ ʚʠʩʪʫʧʘʻ ʮʝ ʪʦʨʢʘʥʥʷ 

ʧʦʣʽʬʦʥʽʯʥʠʭ ʮʝʨʢʦʚʥʠʭ-ʩʝʨʡʦʟʥʠʭ ʦʟʥʘʢ ʚʠʨʘʞʝʥʥʷ ʫ ʧʦʢʘʟʽ çʟʙʠʪʦʾè ʢʫʣʴʤʽʥʘʮʽʾ ʚ ʢʽʥʮʽ ʢʫʧʣʝʪʥʦʾ 

ʧʦʙʫʜʦʚʠ ï ʜʠʚ. ʥʠʩʭʽʜʥʠʡ ʦʢʪʘʚʥʠʡ ʭʽʜ (ʧʦʢʘʟʦʚʠʡ ʜʣʷ ʩʪʘʨʦʚʠʥʥʠʭ ʮʝʨʢʦʚʥʠʭ ʟʚʦʨʦʪʽʚ ʫ ʚʪʽʣʝʥʥʽ 

çʘʥʛʝʣʦʙʘʯʝʥʥʷè)  gĮ - gĭ ʥʘ ʩʣʦʚʘ çʩʝʨʜʝʥʴʢʦè, çʣʠʰʝʥʴʢʦè. 

ʋ ʮʽʣʦʤʫ ʞ ʢʦʤʧʦʟʠʮʽʷ ɺ.ɺʣʘʩʦʚʘ ʥʘ ʚʽʨʰʽ ʊ.ʐʝʚʯʝʥʢʘ ʚʠʜʽʣʷʻʪʴʩʷ ʤʝʪʘʬʦʨʠʯʥʠʤ ʥʘʩʠʯʝʥʥʷʤ 

ʟʥʘʯʝʥʥʻʚʠʭ ʧʦʢʘʟʥʠʢʽʚ ʫ ʩʧʽʚʚʽʜʥʦʰʝʥʥʽ ʪʝʢʩʪʫ ʡ ʤʫʟʠʢʠ. ʆʩʪʘʥʥʻ ʟ ʫʢʘʟʘʥʠʭ ʧʦʣʦʞʝʥʴ 

ʽʣʶʩʪʨʫʻʪʴʩʷ ʢʦʤʧʦʟʠʮʽʡʥʠʤ ʚʠʨʽʰʝʥʥʷʤ, ʚ ʷʢʦʤʫ, ʥʘ ʧʝʨʰʠʡ ʧʦʛʣʷʜ, ʧʦʩʪʘʻ ʩʪʨʦʬʽʯʥʽʩʪʴ-

ʢʫʧʣʝʪʥʽʩʪʴ. ɸʣʝ ʟʤʽʩʪʦʚʘ ʥʘʩʠʯʝʥʽʩʪʴ ʚʩʪʫʧʥʦʾ ʧʦʙʫʜʦʚʠ ʫ ʚʠʛʣʷʜʽ ʬʦʨʪʝʧʽʘʥʥʦʛʦ ʧʨʦʛʨʘʚʘʥʥʷ ʡ 

ʚʦʢʘʣʴʥʦʛʦ ʧʨʠʩʧʽʚʫ ʩʫʪʦ ʟʚʫʢʦʥʘʩʣʽʜʫʚʘʣʴʥʦʛʦ ʪʠʧʫ (çʆʡ, ʜʫ-ʜʫéè), ʱʦ ʤʦʪʠʚʥʦ-ʣʘʜʦʚʦ 

ʧʨʦʪʠʩʪʦʾʪʴ ʢʫʧʣʝʪʥʠʤ ʧʦʚʪʦʨʘʤ ʤʫʟʠʢʠ ʚ ʦʩʥʦʚʥʽʡ ʩʪʨʦʬʽ,  ʟʘʩʣʫʛʦʚʫʻ ʩʧʝʮʽʘʣʴʥʦʛʦ ʘʢʮʝʥʪʫʚʘʥʥʷ.  

ʉʘʤʝ ʫ ʚʩʪʫʧʽ ʬʦʨʪʝʧʽʘʥʦ, ʘ ʧʦʪʽʤ ʽ ʚ çʧʽʜʭʦʧʣʝʥʥʽè ʛʦʣʦʩʫ ʩʘʤʦʟʥʘʯʫʱʝ ʧʦʢʘʟʘʥʝ ʟʽʩʪʘʚʣʝʥʥʷ 

ʧʘʨʘʣʝʣʽʟʤʽʚ ɯ ʽ VII ʥʘʪʫʨʘʣʴʥʦʛʦ ʩʪʫʧʝʥʽʚ, ʱʦ ʚ çʟʛʦʨʥʫʪʦʤʫè ʚʠʛʣʷʜʽ ʟʘʷʚʣʷʻ ʉʧʦʢʫʪʫ (ʚʧʽʟʥʘʚʘʥʠʡ 

ʝʣʝʤʝʥʪ ʥʠʩʭʽʜʥʦʾ ʧʦʩʣʽʜʦʚʥʦʩʪʽ ʩatabasis). ɿʚʫʯʘʥʥʷ ʢʫʧʣʝʪʽʚ ʩʘʤʝ ʥʘ ʚʽʨʰʽ ʐʝʚʯʝʥʢʘ ʡʜʝ ʫ 

çʟʚʠʯʥʦʤʫè ʛʘʨʤʦʥʽʯʥʦʤʫ ʤʽʥʦʨʽ ï ʽʟ ʚʠʱʝʚʽʜʤʽʯʝʥʠʤʠ ʤʝʣʦʜʠʯʥʠʤʠ çʫʩʢʣʘʜʥʝʥʥʷʤʠè ʧʘʨʪʽʾ ʛʦʣʦʩʫ, 

ʱʦ ʨʦʟʚʠʚʘʶʪʴ ʩʘʤʦʩʪʽʡʥʦ ʮʝʨʢʦʚʥʠʡ ʚʠʩʦʢʠʡ ʟʥʘʢ, ʟʘʜʘʥʠʡ ʫ ʚʩʪʫʧʥʦʤʫ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦ-

ʚʦʢʘʣʴʥʦʤʫ ʧʦʜʘʥʥʽ ʪʪ. 1-8.  

ʊʦʤʫ çʟʚôʷʟʫʚʘʣʴʥʽè ʢʫʧʣʝʪʥʽ ʪʨʠʨʘʟʦʚʽ ʧʦʚʪʦʨʠ ʟʘ ʨʽʟʥʠʤʠ ʪʝʢʩʪʘʤʠ ʟ ʚʠʭʦʜʘʤʠ ʬʦʨʪʝʧʽʘʥʦ, 

ʷʢʽ ʻ çʟʤʝʥʰʝʥʦʶè, ʘʣʝ ʚʽʜʯʫʪʥʦʶ ʧʨʦʝʢʮʽʻʶ ʟʥʘʯʫʱʦʛʦ ʚʩʪʫʧʫ, ʚʚʦʜʷʪʴ ʨʦʥʜʦʧʦʜʽʙʥʫ ʙʫʜʦʚʫ ʫ ʮʽʣʝ: 

ɸ ɺ ʘ ɺĭ, ʘ ɺĮ ʘô ɺ3 , ʜʝ ʬʫʢʮʽʷ ʨʝʬʨʝʥʫ ï ʫ ʤʫʟʠʮʽ ʚʩʪʫʧʫ ɸ ʡ çʩʢʦʨʦʯʝʥʦʛʦè ʡʦʛʦ ʧʦʜʘʥʥʷ ʫ 

ʬʦʨʪʝʧʽʘʥʦ ʪʠʧʫ ʘ ̔ ʘô. ɸ ʬʦʨʤʘ ʨʦʥʜʦ ï ʽʟ ʩʘʢʨʘʣʴʥʠʤʠ ʘʩʦʮʽʘʮʽʷʤʠ [10, c. 102], ʩʪʘʥʦʚʠʪʴ ʧʨʠʚʽʣʝʶ 

ʚʪʦʨʠʥʥʦ-ʞʘʥʨʦʚʠʭ ʧʦʙʫʜʦʚ. ʊʘʢ ʬʦʨʪʝʧʽʘʥʥʘ ʧʘʨʪʽʷ, ʱʦ ʻ ʚʝʣʴʤʠ ʟʥʘʯʫʱʠʤ ʥʘʜʙʘʥʥʷʤ ʫ 

ʢʦʤʧʦʟʠʮʽʡʥʦʤʫ ʮʽʣʦʤʫ, ʚʠʚʦʜʠʪʴ ʥʘ ʧʦʟʘʪʠʧʦʚʫ ʚʦʢʘʣʴʥʫ ʦʟʥʘʢʫ ʦʩʪʘʥʥʴʦʛʦ, ʩʧʽʚʚʽʜʥʦʩʷʯʠ ʽʟ ʪʠʤ, 

ʱʦ ʥʘ ʭʦʨʦʚʦʤʫ ʤʘʪʝʨʽʘʣʽ ʄ.ʃʝʦʥʪʦʚʠʯʘ ʧʨʠʡʥʷʪʦ ʥʘʟʠʚʘʪʠ çʧôʻʩʘʤʠ ʜʣʷ ʭʦʨʫè, ʘ ʚ ʜʘʥʦʤʫ ʚʠʧʘʜʢʫ 

ʪʷʞʽʻ ʜʦ ʪʝʨʤʽʥʦʣʦʛʽʯʥʦʛʦ ʜʠʩʢʫʨʩʫ çʧôʻʩʠ ʜʣʷ ʛʦʣʦʩʫ ʽ ʬʦʨʪʝʧʽʘʥʦè   

ʎʠʢʣ ʥʘ ʚʽʨʰʽ ʈ.ɹʨʦʜʘʚʢʘ ʥʘʩʣʽʜʫʻ ʪʨʘʜʠʮʽʶ, ʟʘʢʣʘʜʝʥʫ ʚʦʢʘʣʴʥʠʤʠ ʪʚʦʨʘʤʠ ʂ.ɼʝʙʶʩʩʽ, ʷʢʽ ʟʘ 

ʩʘʤʦʩʪʽʡʥʽʩʪʶ ʡ ʘʢʪʠʚʥʽʩʪʶ ʬʦʨʪʝʧʽʘʥʥʦʾ ʧʘʨʪʽʾ ʡ ʦʜʥʦʯʘʩʥʦ ʧʝʚʥʦʶ ʥʝʟʘʣʝʞʥʽʩʪʶ ʧʩʘʣʤʦʜʫʶʯʦʛʦ 

ʚʦʢʘʣʴʥʦʛʦ ʨʷʜʢʘ ʩʢʣʘʜʘʶʪʴ ʧʦʚʥʫ ʧʨʦʪʠʣʝʞʥʽʩʪʴ ʪʨʘʜʠʮʽʷʤ ʧʽʩʝʥʥʦʩʪʽ-ʨʦʤʘʥʩʦʚʦʩʪʽ, ʭʦʯ 

ʫʟʘʛʘʣʴʥʝʥʽʩʪʴ ʚʠʨʘʟʥʦʾ ʣʽʥʽʾ ʛʦʣʦʩʫ ʚ ʪʚʦʨʽ ʩʧʦʥʫʢʘʻ ʩʢʦʨʽʰ ʮʝ ʚʽʜʥʦʩʠʪʠ ʜʦ çʧʽʩʥʽè. ɺʦʢʘʣʴʥʽ ʮʠʢʣʠ 

ɼʝʙʶʩʩʽ ï çɻʘʣʘʥʪʥʽ ʩʚʷʪʘè, çʇʽʩʥʽ ɹʽʣʠʪʽʩè ï  ʜʝʤʦʥʩʪʨʫʶʪʴ ʩʪʽʡʢʽ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʞʘʥʨʦʚʦʛʦ 

ʥʘʧʦʚʥʝʥʥʷ ʯʘʩʪʠʥ, ʚ ʷʢʠʭ ʧʝʨʰʘ ʯʘʩʪʠʥʘ ï ʧʨʝʣʶʜʽʡʥʘ, ʜʨʫʛʘ ï ʩʢʝʨʮʦ, ʘ ʪʨʝʪʷ ʪʷʞʽʻ ʜʦ ʚʽʣʴʥʦʾ 

ʤʦʥʦʣʦʛʽʯʥʦʩʪʽ. ɺ ʮʴʦʤʫ ʚʽʜʥʦʰʝʥʥʽ ʚʦʢʘʣʴʥʽ ʮʠʢʣʠ ɼʝʙʶʩʩʽ ʥʘʩʣʽʜʫʶʪʴ ʞʘʥʨʦʦʚʦ-ʪʝʤʧʦʚʽ ʧʦʙʫʜʦʚʠ 

ʡʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʭ, ʩʠʤʬʦʥʽʯʥʠʭ ʟʦʢʨʝʤʘ, ʪʚʦʨʽʚ (ʜʠʚ.ʩʪʨʫʢʪʫʨʫ çʅʦʢʪʶʨʥʽʚè, çʄʦʨʷè ʽ ʪ.ʧ.). 

ʉʧʦʛʣʷʜʘʣʴʥʽʩʪʴ, ʯʫʪʣʠʚʽʩʪʴ ʜʦ ʢʦʥʪʘʢʪʥʦʩʪʽ ʟ ʨʝʥʝʩʘʥʩʥʦʶ-ʛʦʪʠʯʥʦʶ ʧʦʝʟʽʻʶ ï ʮʝ ʧʦʣʦʥʠʣʦ 

ɼʝʙʶʩʩʽ ʚ ʄʘʣʘʨʤʝ, ʮʝ ʞ ʟʫʤʦʚʠʣʦ ʟʚʝʨʪʘʥʥʷ ʜʦ ʩʭʽʜʥʠʭ ʦʙʨʘʟʽʚ. ɯ ʮʝ ʤʘʻ ʤʽʩʮʝ ʫ çʂʠʪʘʡʩʴʢʦʤʫ 

ʨʦʥʜʝʣʽè ʂ.ɼʝʙʶʩʩʽ, ʥʘʧʠʩʘʥʦʤʫ ʥʘ ʚʽʨʰʽ ʢʦʤʧʦʟʠʪʦʨʘ ʚ ʥʘʩʣʽʜʫʚʘʥʥʷ ʢʣʘʩʠʯʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʧʦʝʟʽʾ 

ʊʘʥ (ʧʨʦ ʮʝ ʜʦʢʣʘʜʥʽʰʝ [8]), ʥʘ ʷʢʫ ʄ.ʂʦʥʨʘʜ ʚʢʘʟʫʚʘʚ ʷʢ ʥʘ ʟʨʘʟʦʢ ʂʠʪʘʡʩʴʢʦʛʦ ʨʝʥʝʩʘʥʩʫ [6]. 

ɺʽʜʦʤʠʤ ʻ ʪʘʢʦʞ ʮʠʢʣ ɹ.ʃʷʪʦʰʠʥʩʴʢʦʛʦ, ʥʘʧʠʩʘʥʠʡ ʟʘ ʚʽʨʰʘʤʠ ʪʘʥʩʴʢʠʭ  ʧʦʝʪʽʚ, ʧʨʦʜʦʚʞʫʶʯʠ ʚ 

ʥʘʮʽʦʥʘʣʴʥʦʤʫ ʧʝʨʝʣʦʤʣʝʥʥʽ ʢʦʤʧʦʟʠʮʽʶ ɻ.ʄʘʣʝʨʘ ʥʘ ʚʽʨʰʽ ʧʦʝʪʽʚ ʝʧʦʭʠ ʊʘʥ ʫ ʧʝʨʝʢʣʘʜʽ ʥʽʤʝʮʴʢʦʶ, 

ʱʦ ʩʢʣʘʣʦ ʧʘʨʘʣʝʣʴ ʜʦ ʚʠʱʝʚʽʜʟʥʘʯʝʥʦʛʦ çʢʠʪʘʡʩʴʢʦʛʦè ʦʧʫʩʫ ʂ.ɼʝʙʶʩʩʽ ʡ ʟʘʦʭʦʪʠʣʦ ʧʦʜʘʣʴʰʽ 

ʚʽʣʴʥʽ ʧʝʨʝʣʦʤʣʝʥʥʷ ʚʽʨʰʽʚ ʢʠʪʘʡʩʴʢʦʛʦ ʯʠ ʷʧʦʥʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʚ ʤʝʞʘʭ ʥʘʮʽʦʥʘʣʴʥʦʾ ʤʦʚʠ.  

ʇʝʨʰʝ, ʱʦ ʧʨʠʚʝʨʪʘʻ ʫʚʘʛʫ ʧʽʜ ʯʘʩ  ʧʨʦʩʣʫʭʫʚʘʥʥʷ ʢʦʤʧʦʟʠʮʽʾ ɺ.ɺʣʘʩʦʚʘ,  ʮʝ ʪʝ, ʱʦ ʚʽʨʰʽ 

ʈ.ɹʨʦʜʘʚʢʘ  ʥʘʩʣʽʜʫʶʪʴ ʩʧʦʛʣʷʜʘʣʴʥʽʩʪʴ, ʧʽʜʢʨʝʩʣʝʥʠʡ ʝʩʪʝʪʠʟʤ ʚʠʩʣʦʚʣʝʥʥʷ, ʦʩʦʙʣʠʚʦʛʦ ʨʦʜʫ 

ʢʦʨʦʪʢʽʩʪʴ ʨʷʜʢʽʚ ʽ ʩʪʨʦʬ, ʘʢʮʝʥʪʦʚʘʥʫ ʮʥʦʪʣʠʚʽʩʪʴ ʫ ʚʠʨʘʞʝʥʥʽ ʣʶʙʦʚʥʦʛʦ ʧʦʯʫʪʪʷ. ɯ  ʚʩʝ ʞ ʫ ʧʦʝʟʽʷʭ 

ɹʨʦʜʘʚʢʘ ʧʨʦʷʚʣʷʶʪʴʩʷ  ʧʝʚʥʽ ʚʠʨʘʟʥʽ ʝʣʝʤʝʥʪʠ ʪʠʧʫ ʚʦʣʴʦʚʦʛʦ ʪʠʩʢʫ ʫ ʚʠʷʚʣʝʥʥʽ ʙʘʞʘʥʥʷ ʜʦʤʦʛʪʠʩʷ 



ȰəɑɢɘəɖɆ ɫ ɗəɝɆɗɓɫɗɘɢ  ˉ 2, 2019 

 99  

ʫʚʘʛʠ-ʟʛʦʜʠ ʧʨʝʜʤʝʪʫ ʟʽʪʭʘʥʴ (ʜʠʚ.ʪʝʢʩʪ ʪʨʝʪʴʦʛʦ ʥʦʤʝʨʘ, ʬʨʘʟʘ çéʠ ʚ ʦʙʲʷʪʴʷʭ ʪʝʙʷ ʜʝʨʞʘʪʴè ʫ 

ʢʽʥʮʽ ʧʝʨʰʦʛʦ ʥʦʤʝʨʘ), ʷʢʽ ʚ ʧʦʝʪʠʮʽ ʉʭʦʜʫ ʥʝʧʨʠʧʫʩʪʠʤʽ. ʊʘʢʘ ʮʽʣʢʦʤ ʻʚʨʦʧʝʡʩʴʢʘ ʪʨʘʥʩʢʨʠʧʮʽʷ 

ʩʭʽʜʥʦʾ ʩʪʠʣʽʩʪʠʢʠ ʫ ʈ.ɹʨʦʜʘʚʢʘ ʧʦʨʽʚʥʷʥʘ ʟ ʜʝʷʢʦʶ ʚʽʜʚʝʨʪʽʩʪʶ ʝʨʦʪʠʯʥʠʭ ʘʥʘʣʦʛʽʡ ʫ çʂʠʪʘʡʩʴʢʦʤʫ 

ʨʦʥʜʝʣʽè ɼʝʙʶʩʩʽ, ʘ ʮʝ  ʥʝ ʤʦʞʝ ʤʘʪʠ ʤʽʩʮʷ ʚ ʦʨʠʛʽʥʘʣʽ ʉʭʦʜʫ.  

ɸʣʝ ʚʩʝ ʞ ʘʥʘʣʦʛʽʷ ʜʦ ʚʽʨʰʽʚ ʊʘʥ ʻ ʥʘʷʚʥʦʶ ʚ ʧʦʝʪʠʯʥʠʭ ʥʘʨʠʩʘʭ ʈ.ɹʨʦʜʘʚʢʘ, ʦʩʢʽʣʴʢʠ ʥʘʷʚʥʠʤ 

ʻ ʯʦʪʠʨʴʦʭʨʷʜʢʦʚʽʩʪʴ ʩʪʨʦʬ, ʧʨʠʥʮʠʧʦʚʦ ʧʦʚôʷʟʘʥʘ ʟ ʘʨʪʠʩʪʠʯʥʠʤ ʩʚʽʪʦʚʽʜʯʫʪʪʷʤ ʘʚʪʦʨʽʚ ʂʠʪʘʶ VI-

VIII  ʩʪ. [4, 5-7]. ɺʠʨʘʟʥʘ ʟʘʜʘʥʽʩʪʴ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʧʦʯʘʪʢʫ ʚ ʥʦʤʝʨʘʭ ʮʠʢʣʫ, ʩʘʤʦʩʪʽʡʥʽʩʪʴ ʽ 

ʪʝʤʘʪʠʯʥʘ ʫˇʨʫʥʪʦʚʘʥʽʩʪʴ ʬʦʨʪʝʧʽʘʥʥʦʾ ʧʘʨʪʽʾ (ʧʨʦʚʝʜʝʥʥʷ ʣʝʡʪʪʝʤʠ-ʦʙʨʘʟʫ ʣʶʙʦʚʥʦʛʦ ʟʘʤʠʣʫʚʘʥʥʷ 

ʫ ʬʘʢʪʫʨʥʽʡ ʚʠʜʽʣʝʥʦʩʪʽ ʧʘʨʘʣʝʣʴʥʠʭ ʢʚʘʨʪ), ʥʘʨʝʰʪʽ, ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʘ ʩʘʤʦʟʥʘʯʫʱʽʩʪʴ ʚʦʢʘʣʴʥʦʛʦ 

ʨʷʜʢʘ ï ʜʦʟʚʦʣʷʶʪʴ ʮʽʣʝ ʦʢʨʝʤʠʭ ʥʦʤʝʨʽʚ ʮʠʢʣʫ ʫʧʝʚʥʝʥʦ ʞʘʥʨʦʚʦ ʚʠʟʥʘʯʠʪʠ ʷʢ çʧôʻʩʠè ʟʘ ʘʥʘʣʦʛʽʻʶ 

ʟ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʤ ʧʨʠʥʮʠʧʦʤ ʚʠʢʣʘʜʝʥʥʷ.  

ɺ ʮʴʦʤʫ ʧʣʘʥʽ ʧʦʢʘʟʦʚʠʤ ʻ ʪʝ, ʱʦ ʦʩʦʙʣʠʚʘ ʧʽʜʥʝʩʝʥʽʩʪʴ ʽ ʩʤʠʩʣʦʚʘ ʢʫʣʴʤʽʥʘʮʽʡʥʽʩʪʴ 

ʬʽʥʘʣʴʥʦʛʦ ʥʦʤʝʨʘ (çʋ ʪʝʙʷ ʧʦʜ ʦʢʥʦʤè) ʚʠʜʽʣʝʥʘ, ʧʝʨʰ ʟʘ ʚʩʝ, ʤʘʝʩʪʦʟʥʠʤʠ ʘʨʧʝʜʞʽʦ ʬʦʨʪʝʧʽʘʥʦ, 

ʦʩʢʽʣʴʢʠ ʛʦʣʦʩ ʪʝʩʠʪʫʨʥʦ ʙʽʣʴʰ ʷʩʢʨʘʚʦ ʧʦʢʘʟʘʥʠʡ ʫ ʧʝʨʰʠʭ ʜʚʦʭ ʧôʻʩʘʭ, ʽʟ ʟʘʚʝʨʰʘʣʴʥʦʶ 

ʢʫʣʴʤʽʥʘʮʽʻʶ ʥʘ gĮ, ʪʦʜʽ ʷʢ ʫ ʪʨʝʪʴʦʤʫ ʥʦʤʝʨʽ ʛʦʣʦʩ ʚʠʱʝ fĮ ʥʝ ʧʽʜʥʽʤʘʻʪʴʩʷ. ɸʣʝ ʞʚʘʚʠʡ ʪʝʤʧ 

(Allegretto), ʚʽʜʤʽʯʝʥʽ ʚʠʱʝ ʧʘʩʘʞʥʽ ʬʽʛʫʨʘʮʽʾ  ʫ ʬʦʨʪʝʧʽʘʥʦ, ʩʫʢʫʧʥʝ ʪʝʩʠʪʫʨʥʝ ʧʽʜʥʝʩʝʥʥʷ ʟʚʫʯʘʥʥʷ ï 

ʟ G - g ʧʝʨʰʠʭ ʧôʻʩ ʜʦ A ʬʽʥʘʣʴʥʦʾ ï ʟʘʩʚʽʜʯʫʶʪʴ ʟʘʛʘʣʴʥʫ ʫʩʪʘʥʦʚʢʫ ʮʠʢʣʫ ʥʘ ʢʨʝʱʝʥʜʫʶʯʫ 

ʜʨʘʤʘʪʫʨʛʽʶ, ʪʦʙʪʦ ʥʘ ʢʫʣʴʤʽʥʘʮʽʶ ʫ ʪʨʝʪʴʦʤʫ ʥʦʤʝʨʽ. ɼʦ ʨʝʯʽ, ʢʨʝʱʝʥʜʫʶʯʘ ʜʨʘʤʘʪʫʨʛʽʷ ʷʚʥʦ 

ʢʦʨʝʛʫʻ ʢʦʤʧʦʟʠʮʽʡʥʠʡ ʧʣʘʥ ʢʦʞʥʦʛʦ ʟ ʥʦʤʝʨʽʚ, ʧʽʜʢʨʝʩʣʶʶʯʠ ʥʘʨʦʩʪʘʥʥʷ ʥʘʧʨʫʛʠ ʩʘʤʝ ʚ ʦʩʪʘʥʥʽʭ 

ʪʘʢʪʘʭ. ʊʽʣʴʢʠ ʪʨʠ ʦʩʪʘʥʥʽ ʪʘʢʪʠ ʢʦʤʧʦʟʠʪʦʨ ʜʝʣʽʢʘʪʥʦ çʚʫʘʣʶʻè ʢʫʣʴʤʽʥʘʮʽʶ, ʪʠʤ ʩʘʤʠʤ 

çʟʘʢʨʠʚʘʶʯʠè ʩʣʦʚʘ ʪʝʢʩʪʫ (çéʙʫʜʝʰʴ ʤʦʝʡ!è), ʫ ʮʥʦʪʣʠʚʽʡ ʪʦʥʢʦʩʪʽ ʩʭʽʜʥʦʾ ʝʩʪʝʪʠʢʠ ʜʝʱʦ ʥʘʜʪʦ 

ʚʽʜʚʝʨʪʽ. 

ʗʢ ʫʞʝ ʙʫʣʦ ʟʘʟʥʘʯʝʥʦ ʚʠʱʝ,  ʯʝʨʝʟ ʚʝʩʴ ʮʠʢʣ ʧʨʦʭʦʜʠʪʴ ʪʝʤʘ-ʦʙʨʘʟ, ʚʪʽʣʝʥʥʷ ʷʢʦʾ (ʨʷʜʠ 

ʧʘʨʘʣʝʣʴʥʠʭ ʢʚʘʨʪ) ʤʦʞʣʠʚʝ ʪʽʣʴʢʠ ʫ ʬʦʨʪʝʧʽʘʥʦ. ɯ ʮʝʡ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʡ ʧʦʯʘʪʦʢ ʚʠʨʘʞʝʥʥʷ ʥʘʜʘʻ ʡ 

ʚʦʢʘʣʴʥʦʤʫ ʨʷʜʢʫ ʧʝʚʥʦʾ ʚʠʰʫʢʘʥʦʩʪʽ: ʜʚʽ ʧʝʨʰʽ ʧôʻʩʠ ʮʠʢʣʫ ʧʨʦʭʦʜʷʪʴ ʥʘ ʚʘʨʽʘʥʪʽ çʽʛʨʦʚʦʛʦè ʨʠʪʤʫ 

(ʜʠʚ.ʫ ʍ.ɹʝʩʩʝʣʝʨʘ [12]) Ǉƃ , ʪʦʜʽ ʷʢ ʫ ʪʨʝʪʴʦʤʫ ʥʦʤʝʨʽ ʤʘʻʤʦ ʪʨʠʜʦʣʴʥʠʡ ʚʘʨʽʘʥʪ ʮʽʻʾ ʞ ʬʦʨʤʫʣʠ ʥʘ 

6/8: ǆǆǆ ƃ. ɼʦ ʨʝʯʽ, ʢʦʤʧʦʟʠʪʦʨ ʯʫʪʣʠʚʦ ʩʧʠʨʘʻʪʴʩʷ ʥʘ ʜʚʦʜʦʣʴʥʽ ʚʠʤʽʨʠ, ʧʦʢʘʟʦʚʽ ʜʣʷ 

ʧʦʟʘʻʚʨʦʧʝʡʩʴʢʦʛʦ ʨʠʪʤʦʚʽʜʯʫʪʪʷ [5], ʚʚʦʜʷʯʠ  ʪʨʴʦʭʜʦʣʴʥʽʩʪʴ ʫ ʪʨʝʪʽʡ ʧôʻʩʽ ʫ ʚʠʛʣʷʜʽ  6/8, ʪʦʙʪʦ ʚ 

ʪʦʤʫ ʾʾ ʪʠʧʽ, ʷʢʠʡ ʟʙʝʨʽʛʘʻ ʨʘʭʫʚʘʥʥʷ ʥʘ ʜʚʘ.  

ʊʘʢʘ ʨʠʪʤʽʯʥʘ ʫʥʽʬʽʢʘʮʽʷ ʟʚʫʯʘʥʥʷ ʽʥʩʪʨʫʤʝʥʪʘʣʽʟʫʻ ʚʦʢʘʣʴʥʽ ʧʘʨʪʽʾ, ʥʘʜʘʶʯʠ ʾʤ, ʷʢ ʽ ʚ 

ʢʠʪʘʡʩʴʢʽʡ ʤʫʟʠʮʽ ʟʘʛʘʣʦʤ, ʪʘʥʮʶʚʘʣʴʥʦ-ʤʦʪʦʨʥʠʡ ʢʦʣʦʨʠʪ,  ʜʦ ʨʝʯʽ, ʢʦʥʪʘʢʪʥʠʡ ʽʟ ʩʪʘʨʦʚʠʥʥʦ-

ʦʧʝʨʥʦʶ ʤʘʥʝʨʦʶ ʧʨʠʡʥʷʪʪʷ ʩʫʪʦ ʨʠʪʤʽʯʥʦʛʦ ʩʧʽʚʫ ʟ ʜʫʞʝ ʦʙʝʨʝʞʥʠʤʠ ʬʝʨʤʘʪʘʤʠ (ʜʠʚ.ʧʨʦ ʮʝ 

ʫʚʆ.ʂʨʫʛʣʦʚʦʾ [7, 51-52]).ʆʪʞʝ, ʚ ʤʫʟʠʢʫ ɺʣʘʩʦʚʘ, ʨʘʟʦʤ ʽʟ ʝʣʝʤʝʥʪʘʤʠ çʩʭʽʜʥʦʛʦè ʢʦʣʦʨʠʪʫ, 

ʧʨʦʥʠʢʘʻ ʪʘʢʦʞ ʨʘʥʥʴʦʙʘʨʦʢʦʚʘ ʤʘʥʝʨʘ ʢʘʤʝʨʥʦʛʦ  ʩʧʽʚʫ ʽʟ ʚʠʰʫʢʘʥʦʚʦʶ ʬʽʣʽʨʦʚʢʦʶ ʟʚʫʢʫ ʥʘ  messa 

di voce  [7, 50].  

ɿʘʛʘʣʴʥʘ ʢʦʤʧʦʟʠʮʽʷ ʮʠʢʣʫ, ʷʢ ʽ ʚʞʝ ʚʠʱʝʟʘʟʥʘʯʝʥʘ  ʚʦʢʘʣʴʥʘ ʤʘʥʝʨʘ, ʟʘʢʣʘʜʝʥʘ ʨʠʪʤʽʟʘʮʽʻʶ 

ʟʚʫʯʘʥʥʷ, çʚʫʘʣʶʚʘʥʥʷʤè ʟʘʚʝʨʰʘʣʴʥʦʾ ʢʫʣʴʤʽʥʘʮʽʾ, ʚʨʘʞʘʻ ʦʩʤʠʩʣʝʥʦʶ ʘʥʘʣʦʛʽʻʶ ʜʦ ʛʦʪʠʯʥʦʛʦ-

ʨʝʥʝʩʘʥʩʥʦʛʦ ʚʽʜʯʫʪʪʷ ʬʦʨʤʠ ʮʠʢʣʫ. ʇʨʠ ʟʘʛʘʣʴʥʽʡ ʩʧʽʚʚʽʜʥʝʩʝʥʦʩʪʽ ʽʟ ʧʦʜʽʙʥʠʤʠ ʪʨʠʯʘʩʪʠʥʥʠʤʠ 

ʮʠʢʣʘʤʠ ɼʝʙʶʩʩʽ, ʽʟ ʮʠʢʣʦʤ ʥʘ ʚʽʨʰʽ ʢʠʪʘʡʩʴʢʠʭ ʧʦʝʪʽʚ ʊʘʥ ɹ.ʃʷʪʦʰʠʥʩʴʢʦʛʦ, ʯʫʪʪʷ ʬʦʨʤʠ-

ʢʦʤʧʦʟʠʮʽʾ ɺʣʘʩʦʚʘ ʧʽʜʢʘʟʘʣʦ ʡʦʤʫ ʥʝʩʧʦʜʽʚʘʥʠʡ, ʤʦʞʣʠʚʦ, ʧʦʚʦʨʦʪ ʜʦ ʙʘʨ-ʬʦʨʤʠ ʛʦʪʠʢʠ ʡ 

ʨʝʥʝʩʘʥʩʫ.  

ɸʜʞʝ ʪʦʥʘʣʴʥʦ ʡ ʦʙʨʘʟʥʦ-ʪʝʤʘʪʠʯʥʦ ʧʝʨʰʽ ʜʚʽ ʧôʻʩʠ ʮʠʢʣʫ ʧʨʠʥʮʠʧʦʚʦ ʟʙʣʠʞʝʥʽ: ʦʙʠʜʚʽ ʡʜʫʪʴ 

ʫ ʧʦʚʽʣʴʥʦʤʫ ʪʝʤʧʽ Andante, ʚ ʦʙʦʭ  ʻ ʪʝʤʘʪʠʯʥʘ ʦʧʦʨʘ ʥʘ ʧʘʨʘʣʝʣʽʟʤʠ ʢʚʘʨʪ ʫ ʬʦʨʪʝʧʽʘʥʦ ʷʢ ʩʧʦʩʽʙ 

ʫʪʽʣʝʥʥʷ ʧʝʯʘʣʽ ʧʦʢʠʥʫʪʦʩʪʽ, ʪʦʥʘʣʴʥʽʩʪʴ G ʧʝʨʰʦʾ ʧôʻʩʠ ʩʧʽʚʚʽʜʥʦʩʥʘ ʟʘ ʚʠʩʦʪʥʦʶ ʧʦʜʦʙʦʶ ʟ g 

ʜʨʫʛʦʾ. ɸ ʪʨʝʪʷ  ʧʨʦʜʦʚʞʫʻ ʪʝʤʘʪʠʯʥʽ ʝʣʝʤʝʥʪʠ ʧʝʨʰʠʭ ʜʚʦʭ (ʷʢ ʟʛʘʜʢʘ ʧʨʦ ʧʝʯʘʣʴʥʽ ʚʽʜʯʫʪʪʷ ï meno 

mossoʫ ï ʩʝʨʝʜʥʽʡ ʯʘʩʪʠʥʽ ʬʽʥʘʣʴʥʦʾ ʧôʻʩʠ ʟʥʦʚ ʟôʷʚʣʷʶʪʴʩʷ ʚʠʱʝʚʽʜʟʥʘʯʝʥʽ ʧʘʨʘʣʝʣʴʥʦʩʪʽ ʢʚʘʨʪ,  

ʩʢʣʘʜʘʶʯʠ ʙʘʟʦʚʠʡ ʪʝʤʘʪʠʟʤ ɯ ʽ ɯɯ ʯʘʩʪʠʥ), ʽ ʚʚʦʜʠʪʴ ʧʨʠʥʮʠʧʦʚʦ ʥʦʚʽ ʚʠʨʘʟʥʽ ʧʦʢʘʟʥʠʢʠ. ʎʝ ʡ ʪʝʤʧ 

Allegretto ʧʽʩʣʷ Andante ʜʚʦʭ ʧʝʨʰʠʭ, ʽ çʧʨʠʭʦʚʘʥʘè ʪʨʴʦʭʜʦʣʴʥʽʩʪʴ ʥʘ 6/8 ʧʽʩʣʷ 2/4 ʧʝʨʰʦʾ ʽ ʜʨʫʛʦʾ 

ʧôʻʩ, ʥʘʨʝʰʪʽ, ʚʠʱʝʟʘʟʥʘʯʝʥʠʡ ʪʦʥʘʣʴʥʠʡ ʟʩʫʚ ʥʘ ʨʽʚʝʥʴ ɸ ʧʽʩʣʷ G- g ʧʝʨʰʠʭ ʜʚʦʭ.  

ɯ ʧʽʜʙʽʨʢʘ ʚʽʨʰʽʚ ʪʝʢʩʪʽʚ (ɯ ʯ. çʗ ʧʦʶè, ɯɯ ʯ. çɼʠʢʠʡ ʨʠʩè, ɯɯɯ ʯ. çʋ ʪʝʙʷ ʧʦʜ ʦʢʥʦʤè) ʤʘʻ ʪʘʢʦʞ 

ʧʨʠʥʮʠʧʦʚʫ ʟʽʩʪʘʚʣʝʥʽʩʪʴ ɯ-ɯɯ  ʩʪʦʩʦʚʥʦ ʥʦʚʦʾ ʷʢʦʩʪʽ ʚ ɯɯɯ ʯʘʩʪʠʥʽ. ʋ ɯ-ɯɯ ʧôʻʩʘʭ ʤʘʻʤʦ ʧʦʜʦʙʫ ʦʙʨʘʟʽʚ, 

ʭʦʯ ʽ ʚ ʨʽʟʥʠʭ ʥʘʭʠʣʘʭ (ʧʨʦ ʮʝ ʥʠʞʯʝ): ʚʽʜʯʫʪʪʷ ʧʦʢʠʥʫʪʦʩʪʽ, ʧʘʨʘʣʝʣʴ ʧʝʯʘʣʽ ʣʽʨʠʯʥʦʛʦ ʛʝʨʦʷ ʡ 

ʧʨʠʨʦʜʠ ʚ ʥʦʤʝʨʽ ʦʜʠʥ, ʛʽʧʝʨʙʦʣʘ ʥʝʚʛʘʤʦʥʥʦʾ ʫ ʩʧʽʚʯʫʪʪʽ ʧʨʠʨʦʜʠ ʡ ʧʦʢʠʥʫʪʦʩʪʽ ʫ ʩʘʤʦʚʠʨʘʞʝʥʥʽ 

ʛʝʨʦʷ, ʽʥ.ʚ ʥʦʤʝʨʽ ʜʚʘ). ɸ ʦʪ ʥʦʤʝʨ ʪʨʠ ï ʮʝ çʜʦʙʨʠʡ ʟʥʘʢè ʫ ʧʨʠʨʦʜʽ çʦʣʶʜʥʝʥʽʡè, ʪʨʦʷʥʜʦʚʠʡ ʢʫʱ ʷʢ 
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ʦʟʥʘʢʘ ʩʘʜʦʚʦʛʦ ʦʪʦʯʝʥʥʷ ï ʽ ʚ ʧʘʨʘʣʝʣʴ ʜʦ ʮʴʦʛʦ çʚʽʜʨʦʜʞʝʥʥʷ ʚʠʧʣʝʢʘʥʦʾ ʢʨʘʩʠè ï  ʅʘʜʽʷ ʽ ʤʘʡʞʝ 

ʚʧʝʚʥʝʥʽʩʪʴ ʫ ʜʫʰʝʚʥʦʤʫ ʩʪʘʥʽ ʛʝʨʦʷ.  

ɺʽʜʟʥʘʯʠʤʦ ʪʝ, ʱʦ ʚʩʽ ʪʨʠ ʧôʻʩʠ ʜʝʤʦʥʩʪʨʫʶʪʴ ʚʽʜ ʩʪʘʨʦʚʠʥʥʦʾ ʩʦʥʘʪʠ ʧʦʭʽʜʥʠʡ ʧʨʠʥʮʠʧ 

çʚʘʨʽʘʮʽʡ ʥʘ ʩʪʨʫʢʪʫʨʫè: ʚʩʽ ʯʘʩʪʠʥʠ ʮʠʢʣʫ ʧʦʙʫʜʦʚʘʥʽ ʚ ʪʨʠʯʘʩʪʠʥʥʽʡ, ʯʠ ʥʘʙʣʠʞʝʥʽʡ ʜʦ ʥʝʾ, 

ʨʝʧʨʠʟʥʽʡ ʬʦʨʤʽ. ɸʣʝ ʮʷ ʪʨʠʯʘʩʪʠʥʥʽʩʪʴ ʜʦʩʠʪʴ ʨʽʟʥʘ. ʋ ʧʝʨʰʠʭ ʜʚʦʭ ʧôʻʩʘʭ ʩʝʨʝʜʠʥʘ ï ʨʦʟʚʠʚʘʶʯʦʛʦ 

ʪʠʧʫ, ʫ ʜʨʫʛʦʤʫ ʥʦʤʝʨʽ ʨʝʧʨʠʟʘ ʩʢʦʨʦʯʝʥʘ (ʦʩʪʘʥʥʽ 7 ʪʘʢʪʽʚ, ʪʪ. 48-55). ɸ ʦʪ ʪʨʠʯʘʩʪʠʥʥʽʩʪʴ ʪʨʝʪʴʪʦʾ 

ʧôʻʩʠ ï ʥʘʡʙʽʣʴʰ ʩʠʤʝʪʨʠʯʥʦ ʥʘʣʘʰʪʦʚʘʥʘ, ʥʘʡʙʽʣʴʰ ʥʘʙʣʠʞʝʥʘ ʜʦ ʪʠʧʫ da Capo, ʪʫʪ ʩʝʨʝʜʠʥʘ 

ʩʪʘʥʦʚʠʪʴ ʪʝʤʧʦʚʦ-ʪʝʤʘʪʠʯʥʦ ʢʦʥʪʨʘʩʪʥʫ ʧʦʙʫʜʦʚʫ (ʜʠʚ.ʚʠʱʝ). ɺ ʥʽʡ ʚʽʜʚʝʨʪʦ ʧʨʦʩʪʫʧʘʶʪʴ ʞʘʥʨʦʚʽ 

ʨʠʩʠ ʩʢʝʨʮʦ ʟʽ ʚʩʪʘʚʥʦʶ ʪʝʤʦʶ ʪʨʽʦ ʚ ʩʝʨʝʜʠʥʽ.  

ɸ ʦʪ ʪʨʠʯʘʩʪʠʥʥʽʩʪʴ ʧʝʨʰʠʭ ʜʚʦʭ ʧôʻʩ (ʟʘ ʤʘʩʰʪʘʙʘʤʠ ʚʠʢʣʘʜʫ ʦʩʥʦʚʥʦʾ ʪʝʤʠ ʡ ʨʦʟʚʠʚʘʣʴʥʦʛʦ 

ʨʦʟʜʽʣʫ ʜʨʫʛʘ ʧôʻʩʘ ʤʦʞʝ ʙʫʪʠ ʪʨʘʢʪʦʚʘʥʦʶ ʽ ʷʢ ʨʝʧʨʠʟʥʘ ʜʚʦʯʘʩʪʠʥʥʽʩʪʴ) ʜʝʤʦʥʩʪʨʫʻ ʪʝʤʘʪʠʯʥʽ 

çʩʪʝʨʪʦʩʪʽè ʤʽʞ ʤʘʪʝʨʽʘʣʦʤ ʦʩʥʦʚʥʠʭ ʽ ʩʝʨʝʜʠʥʥʦʛʦ ʨʦʟʜʽʣʽʚ, ʱʦ ʧʨʠ ʫʥʽʬʽʢʦʚʘʥʦʩʪʽ ʨʠʪʤʽʯʥʦʾ ʭʦʜʠ ʡ 

ʪʝʤʘʪʠʯʥʦʤʫ ʥʘʚʘʥʪʘʞʝʥʥʽ ʬʘʢʪʫʨʥʦʛʦ ʦʩʝʨʝʜʢʘ (ʢʚʘʨʪʦʚʽ ʧʘʨʘʣʝʣʽʟʤʠ) ʚʢʘʟʫʻ ʥʘ ʟʚôʷʟʦʢ ʽʟ ʞʘʥʨʦʤ 

ʧʨʝʣʶʜʽʾ.  

ɯʟ ʩʢʘʟʘʥʦʛʦ ʚʠʧʣʠʚʘʻ, ʱʦ ʟʘʛʘʣʴʥʘ ʧʦʙʫʜʦʚʘ ʮʠʢʣʫ ʥʘʙʣʠʞʘʻʪʴʩʷ ʜʦ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʦʙʨʘʟʽʚ-

ʩʪʨʫʢʪʫʨ ʟʘ ʪʠʧʦʤ ɸ ɸĭ ɺ, ʱʦ ʡ ʥʘʛʘʜʫʻ ʩʧʝʮʠʬʽʢʫ ʙʘʨ-ʬʦʨʤʠ. ʆʩʪʘʥʥʷ ʟʘʷʚʣʝʥʘ ʈ.ɺʘʛʥʝʨʦʤ ʫ 

çʄʘʡʩʪʝʨʟʽʥʛʝʨʘʭè ʷʢ ʦʟʥʘʢʘ ʥʽʤʝʮʴʢʦʛʦ ʄʘʡʩʪʝʨʟʘʥʛʘ, ʘʣʝ ʽʩʪʦʨʠʯʥʦ ʮʝ ʥʝʪʦʯʥʦ: ʽ ʄʘʡʩʪʝʨʟʘʥʛ, ʽ 

ʄʽʥʥʝʟʘʥʛ, ʽ ʪʚʦʨʠ ʪʨʫʙʘʜʫʨʽʚ-ʪʨʫʚʝʨʽʚ ʌʨʘʥʮʽʾ ʟʚʝʨʥʝʥʽ ʜʦ ʙʘʨ-ʬʦʨʤʠ ʷʢ ʩʧʝʮʠʬʽʯʥʦʛʦ ʤʫʟʠʯʥʦ-

ʢʦʥʮʝʧʮʽʡʥʦʛʦ ʚʪʽʣʝʥʥʷ ʜʚʦʾʯʥʦʩʪʽ ʮʽʥʥʦʩʪʝʡ ʩʚʽʪʫ (ʮʽʥʥʦʩʪʽ ʇʨʦʩʪʦʪʠ ʡ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʾ 

ɺʠʰʫʢʘʥʦʩʪʽ ɺʽʨʠ ʚ ɻʦʪʠʮʽ, ʮʽʥʥʦʩʪʽ ʂʫʣʴʪʫʨʠ ʽ ɺʽʨʠ ʫ ʈʝʥʝʩʘʥʩʽ), ʦʭʦʧʣʶʚʘʥʠʭ ɯʩʪʠʥʦʶ (ɹʦʛʘ ʚ 

ɻʦʪʠʮʽ, ɹʦʞʝʩʪʚʝʥʦʾ ɻʘʨʤʦʥʽʾ  ʫ ʈʝʥʝʩʘʥʩʽ; ʧʨʦ ʮʝ ʜʦʢʣʘʜʥʦ ʫ ʆ.ʄʘʨʢʦʚʦʾ [9, 132]).  

ʋ ʛʦʪʠʯʥʠʭ-ʨʝʥʝʩʘʥʩʥʠʭ ʧʦʙʫʜʦʚʘʭ ʙʘʨ-ʬʦʨʤʠ ʧʦʩʣʽʜʦʚʥʽʩʪʴ ɸ ɸĭ ɺ ʦʭʦʧʣʶʚʘʣʘ ʪʨʠ ʩʪʨʦʬʠ 

ʪʝʢʩʪʫ, ʟ ʷʢʠʭ ʜʚʘ ʡʰʣʠ ʥʘ ʪʦʪʦʞʥʽʡ ʤʫʟʠʯʥʽʡ ʦʩʥʦʚʽ, ʪʦʜʽ ʷʢ ʧʦʭʽʜʥʠʡ ʢʦʥʪʨʘʩʪ ʩʪʘʥʦʚʠʣʘ ʪʨʝʪʷ 

ʩʪʨʦʬʘ (ʚ ʥʽʤʝʮʴʢʽʡ ʪʝʨʤʽʥʦʣʦʛʽʾ: Stollen-Stollen-Abgesang, ʙʫʢʚʘʣʴʥʦ çʩʪʨʦʬʘ-ʩʪʨʦʬʘ-ʧʨʠʩʧʽʚè). 

ʗʢ ʙʘʯʠʤʦ, ʫ ʮʠʢʣʽ ɺʣʘʩʦʚʘ ʤʘʡʞʝ ʪʦʯʥʦ ʚʠʪʨʠʤʘʥʘ ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʙʘʨ-ʬʦʨʤʠ: ʤʫʟʠʯʥʘ ʧʦʜʦʙʘ 

ʜʚʦʭ ʧʝʨʰʠʭ ʧôʻʩ, ʧʨʠʯʦʤʫ ʟ ʨʠʩʘʤʠ quasi-ʥʘʨʦʜʥʦʛʦ ʧʘʨʘʣʝʣʽʟʤʫ ʧʨʠʨʦʜʥʦʛʦ ʡ ʣʶʜʩʴʢʦʛʦ ʚ ʧʝʨʰʽʡ 

(çʗ ʧʦʶè), ʟ ʚʽʜʤʽʪʠʥʘʤʠ ʽʥʪʝʣʝʛʝʥʪʩʴʢʦʾ ʚʽʜʩʪʦʨʦʥʝʥʦʩʪʽ ʧʨʠʨʦʜʠ ʡ ʣʶʜʠʥʠ  (çɼʠʢʠʡ ʨʠʩè), ʪʦʜʽ ʷʢ 

ʫ ʪʨʝʪʽʡ (çʋ ʪʝʙʷ ʧʦʜ ʦʢʥʦʤè) ʤʘʻʤʦ ʛʘʨʤʦʥʽʶ ʦʣʶʜʥʝʥʦʾ ʩʘʜʦʚʦʾ ʨʦʩʣʠʥʥʦʩʪʽ ʡ ʣʶʜʩʴʢʦʾ ʅʘʜʽʾ.  

ɿʽ ʩʢʘʟʘʥʦʛʦ ʚʠʭʦʜʠʪʴ ʦʩʦʙʣʠʚʦʛʦ ʨʦʜʫ ʩʧʨʷʤʦʚʘʥʽʩʪʴ ʮʠʢʣʫ ɺ.ɺʣʘʩʦʚʘ ʜʦ ʥʝʦʩʠʤʚʦʣʽʩʪʩʴʢʦʛʦ 

ʩʪʚʝʨʜʞʝʥʥʷ ʪʚʦʨʯʦʛʦ ʚʠʨʘʞʝʥʥʷ, ʱʦ ʫˇʨʫʥʪʦʚʘʥʝ ʚʽʜʯʫʪʪʷʤ ʩʦʣʽʜʘʨʥʦʩʪʽ ʽʟ ʩʠʤʚʦʣʽʩʪʩʴʢʠʤʠ 

ʦʙʨʠʩʘʤʠ ʧʦʯʘʪʢʫ ʍʍ ʩʪ. (ʨʠʩʠ ʥʘʩʣʽʜʫʚʘʥʥʷ ʚʽʜʥʦʩʥʦ ʂ.ɼʝʙʶʩʩʽ ʽ ɹ.ʃʷʪʦʰʠʥʩʴʢʦʛʦ), ʟ ʦʜʥʦʛʦ ʙʦʢʫ, 

ʘ ʟ ʜʨʫʛʦʛʦ ï ʧʨʦʘʢʮʝʥʪʦʚʘʥʽ çʥʝʦʛʦʪʠʯʥʽ ʜʦʪʠʯʥʦʩʪʽè, ʷʢʽ ʚ ʢʦʥʮʝʧʮʽʾ ʆ.ʄʘʨʢʦʚʦʾ [9] ʽ ʚ ʜʠʩʝʨʪʘʮʽʾ 

ɯ.ʅʘʚʦʻʚʦʾ [11] ʦʩʤʠʩʣʶʚʘʣʠʩʷ ʫ ʚʪʽʣʝʥʥʽ ʩʴʦʛʦʜʝʥʥʠʭ ʧʦʩʪ-ʧʦʩʪʘʚʘʥʛʘʨʜʥʠʭ ʧʦʩʠʣʘʥʴ. ʅʘʤʽʯʝʥʘ ʚ 

ʢʦʤʧʦʟʠʮʽʾ ʟʘ ʪʝʢʩʪʦʤ ʊ.ʐʝʚʯʝʥʢʘ ʪʨʘʢʪʦʚʢʘ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʬʦʨʪʝʧʽʘʥʦ ʡ ʛʦʣʦʩʫ ʷʢ çʧôʻʩʠè ʫ ʮʠʢʣʽ 

ʥʘ ʚʽʨʰʽ ʈ.ɹʨʦʜʘʚʢʘ ʟʥʘʡʰʣʘ ʧʦʚʥʦʪʫ ʚʪʽʣʝʥʥʷ ʪʽʻʾ ʞʘʥʨʦʚʦ-ʪʠʧʦʣʦʛʽʯʥʦʾ ʦʩʦʙʣʠʚʦʩʪʽ.  

ɺʠʩʥʦʚʢʠ.  ʂʦʤʧʦʟʠʮʽʾ ɺ.ɺʣʘʩʦʚʘ, ʚʠʩʦʢʘ ʦʙʜʘʨʦʚʘʥʽʩʪʴ ʷʢʦʛʦ ʛʘʨʘʥʪʫʻ ʛʣʠʙʦʢʝ ʩʧʨʠʡʥʷʪʪʷ 

ʥʠʤ çʽʜʝʡ ʯʘʩʫè, ʟʘʩʚʽʜʯʫʶʪʴ ʥʘʙʣʠʞʝʥʥʷ ʡʦʛʦ ʜʦ çʪʠʧʦʣʦʛʽʯʥʦʾ ʝʢʣʝʢʪʠʢʠè ʧʦʩʪʘʚʘʥʛʘʨʜʫ, ʚ ʷʢʽʡ 

ʜʝʤʦʥʩʪʨʘʮʽʷ ʬʦʣʴʢʦʨʠʟʤʫ (ʪʚʽʨ ʥʘ ʚʽʨʰʽ ʊ.ʐʝʚʯʝʥʢʘ) ʨʷʜʦʧʦʢʣʘʜʝʥʘ ʽʟ ʧʨʦʩʠʤʚʦʣʽʩʪʩʴʢʠʤ 

ʚʽʜʯʫʪʪʷʤ ʙʣʠʟʴʢʦʩʪʽ ʜʦ ʮʥʦʪʣʠʚʦʾ ʣʽʨʠʢʠ ʉʭʦʜʫ ʪʘ ʻʚʨʦʧʝʡʩʴʢʦʾ ʛʦʪʠʢʠ: ʦʟʥʘʢʘ bar-ʬʦʨʤʠ ʫ ʮʠʢʣʽ ʥʘ 

ʚʽʨʰʽ ʈ.ɹʨʦʜʘʚʢʘ. ʋ ʮʽʣʦʤʫ ʚʢʘʟʘʥʽ ʢʦʤʧʦʟʠʮʽʾ ʚʪʽʣʶʶʪʴ ʪʦʡ ʪʠʧ ʽʥʩʪʨʫʤʝʥʪʘʣʽʟʦʚʘʥʦʛʦ ʧʦʜʘʥʥʷ 

ʚʦʢʘʣʫ (ʱʦ ʚʠʤʘʛʘʻ ʧʦʤʝʞʦʚʥʦʾ ʟ ʦʧʝʨʥʽʩʪʶ  ʤʘʜʨʠʛʘʣʴʥʦʾ ʤʘʥʝʨʠ ʩʧʽʚʫ), ʷʢʠʡ ʧʨʠʡʥʷʪʦ, ʚʽʜ ʯʘʩʽʚ 

ʂ.ɼʝʙʶʩʩʽ ʽ ʄ.ʃʝʦʥʪʦʚʠʯʘ, ʥʘʟʠʚʘʪʠ çʧôʻʩʘʤʠ ʜʣʷ ʛʦʣʦʩʫ ʡ ʬʦʨʪʝʧʽʘʥʦè; ʘ ʮʝ ʧʨʠʨʦʜʥʦ ʜʣʷ 

çʥʝʦʩʠʤʚʦʣʽʟʤʫè (ʟʘ ʆ.ʄʘʨʢʦʚʦʶ) ʫ ʧʦʩʪʘʚʘʥʛʘʨʜʥʽʡ ʩʪʠʣʽʩʪʠʮʽ 1970-ʭ ï 2010-ʭ ʨʦʢʽʚ.  
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