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ViedienieievDmytro, Doctor of Historical Sciences, Professor, Professor of the Department of Humanitarian
Scienses at the National Academy of Cultural and Arts Igament

The Soviet state Policy aimed to Destruction of the Orthodox Churches in Ukraine: Mechanism and
spiritual -cultural Consequenceg19207 1965years)

Goal. The study of the pernicious spiritvalilitural consequences of the targeted destructimsitg) of the
orthodox religious buildings as one of the policy direction of the state atheism in Ukrainian SSR, the disclosing of the
ideologicatpolitical and statedministrative components of the campaign mechanism aimed to liquidate the churches
as he valuable component of the historicaltural heritageMethodology. The article is based on the historical and
logical epistemological approaches, the author uses the complex of the general scientific methods with the methods of
historical science, ctural studies and other socialmanitarian sciences. In particular, the structfuattional,
histarical-genetic, historicatomparative, cliometric, cresultural, historicalegal methods are use@he scientific
novelty. The author based on the anadysf the documental sources makes an attempt to complex catisid@f the
main stages (campaigns), regulatory framework and orgarézingnistrative policy mechanism aimed to destruction
of the orthodox spirituaarchitects buildings (churches, moreais and other objects of the national spiriuadtural
heritage) as the structusalnctional component of the state atheism, the form of the religious persecution and
oppression of conscience freedom in Ukrai@anclusions. The lasis of the communigt relations model with
Orthodoxy constituted from the displacement of the church from the all spheres of the social life by the any ways.
Sharply negative attitude of the Soviet government to the church remained unchanged during the all USSR existence,
however it had the different forms depends on the external and internal state position, political will of its leaders. The
state structures awtty for the destruction of the churches based on the purposeful ideological solutions of the leading
organs of Conmunist party and headed state orga@ampaigns for the churches destruction, as a rule, correlated with
the persecutions of faith, odtlox clergy and laity, coincided with the repression measures against the religious groups
in USSR and Ukrainian SSRhe churches destructions or its transfiguration to the-biiiseholds and other buildings
not for its purpose in the same time delivered an irreparable blow to the sqititiwahl heritage, because the religious
buildings were the myanic componentfahe domestic history, culture, the basis of the cultorélization traditions
and one of the main marks of the historicaltural memory.

Keywords. The spiritual life, the Orthodox church in Ukraine, the church architecture, histar@atectural
heritage, the history of culture, state atheism, g&ligious relations.

OSlskzOdz dz' Mils! Isj dsd Hisfdz HY j dedav . 1 tc Qo tsWizaRo lsiiOtc didj rte
Misdlskzls' © kSO d' ¢tets MM ' d Mss O, s EZftSHS Y
rsodetsets yddzdzd € O, f JebdOgd yddd § < Qls S ttc 2 dslisd dzfpds to b
‘dg, Wjotsd Yy 2dzdn s | ftod d oTas” o dr@z dp,
ddz' @ ¢ ' sdzjte' of! Cdn CkfOdis' o. 7 tsipdz HYJ dedzv dad h
Hd3 2 kM B' ydets HBMd Hdlgd) tiz? daplPuasoyQdedd dff tots |
isdzs@ ydzz 2 0 OH B di MistcOlsdodzdz MC ZOHEBo fsdz' Isd
dz' Misdydesets B EzH- dndsdsiplefoy@z d20 sz da'S Isflz te dzts

@Odz' L Hisfdz HY Juws | ¥ dzelf Hscial RjO yts 2 "cRiA dzlOys O dzde'Q  tdijds B
jHjddz" ©OHW AN C5¥ Hjty Ot C OB Od 2 ‘L LOSCted

stew i)' dz2' , (o]

N IT - - oI
§ FESQRANEG

@

SO FF

k=2

)
fJtc' BIHIPLR 1 HRtd. sO© LO yofmd s. L o. ¢c micizl 886 ' Ctfh. )
sfdz' HY o Gfsdyd M@ dzff' Yd dgd BEsECd/@VO 3 ded =, HdMJ tel
sCkd dzZlsOdz! dzdm fteOYw A, fsweoO wCdman BJLYBMIW] HAY 5
stcOc ' ydzts’ Htsdz' 1 Qo sfMdzOo dats’ yiteCod o t©WOHWAM! Cd2
dzj L OC tsdedzed = toj Btdzj l2dAI B L ¢ 6z@ dzdzy 3 - nis® Ewza dedb i ls p 2 H det
19171991 tote. 2dzqudls j dRjdakzcy'j dedzv 5 o j dzd yj L dese s BOMdekz
HsCkdzjdals' @, 1 jtejHBofMm" d3, HBY' dz des dzOL 9 Olsd dedL Sz 1
cOHY dzZMic§ B dHY 1 ttOQoatsMmMdzOodzs™ ydtwwlod o yY' dzsdiizdz -OBt o

q
74
H
H

4



doacooadE + doszEdbt dsac - 2,2019

sdz' Isdydsts’ tshdzse df sl S ©d A jas'CotHds' (LHisMdz Hdzd S d &g
. 1060d;, w. ' H' &0, [.1dhdeOdr ¢, 1.2 d0dwod s sl .
.o dzOdzls! * § 6 lsO10d1) 13,14, 16, Hy47md21() .22,tcd2®] . [
1 dfMmskzdvw, 1. uaddzOdls ' o, l.UJa‘QtsaO Is © ‘dzh') [ 8,
Odz' 2 'L LOCtedllw 7 tcOaly dwQ lsacajdzlzu;[dzdzdzmgm&mtﬁlhtscdm«;
hdded. | dz2Oydzz ko Oelkz odeyj dedz® Htetsyj Mk L dzdh j dzdzv
" Odz dzq’” Hisfdz' Hidzg Bedztc] f B efis? dzg L ®Y ez ¢° 2 des sz M to
tsafr) d3 o OHodstisls tse fizj 'dalddidsdifity (s o des iz BZ3OIs j to° Odz'
dz0 Eed sots’ ), O KkOCEY o bkLOcOdM do*+ ydn
24, 27] .x3 zsOtpdzeize = WH k" Bz g 5] tzB i)
BISISO.-. 9' Hosdddr dzO0 f tsflstcOH W dzfp! C sz f tots
' [.1OofMddz " oets”, [ . [Hddeysea O, (i,
H szdZW 1 0SB O toj § 5dzin ®© A y e O e fs ) Az
tGIZH (9 ¢ dzs YOu '3 to'tAgld S € dsqf dztxizO yff) fs@aOda] diafs)’
Hjty OQodzsets Olsj LBz o wtwut.
H tSfI’]dZtSSdZtSGtS BOIjtc' Odzz. mtedMmisdw dzgi! €d2 ~OM
'BizaOdz' B Myd L BOdzdzdy 9 tekz®¥ ydnm ‘Gd¥ 6
fjtej CdZOHO  Is! fpw wC ¢cydldzts | sy sHd e. |
Odsets tknOkdmw hdvosd MfoOm' ddzv, LELEOOHE'sk MW
tesds BBdMisj yso ©, yjdastesds S kzdzt sktedesets Yy dlslsw, ¢
" HE dOMsOdtse jisBzIs{QOHFEY Qb tetletstsL O tctso OH Y I2°
te. ) dzj Is' dz2 € EMkzo Odesc ' o §gtizh{ tgis Y Bzf o © etz , H fzts
CGOdz' LOYy'° yYjteStsodzets’ ¢ te'sdgoEtddizOWdR dzdR? o dipts tsifr lsizw telz!
EdzOIls' & W' y 'takdasO dzdzk | dzezs € dztslz! ds@tac@ias cdss ¢ dz' i3OIskz
sz’ H MCOUDIEJ toj 1 t5H dz' 1 jteh ts° Mo ' Istso ts’ o' 2ded SO
Misdw dzils o ts 9 (st CC 22 ' sk tics fifits iwoydeglaztst AR 59 dalz
. 168Ctj®BO, Ek (M 2M: ¢ ' 2 ' &®fjt'  fteOo sfipido ow
dz | dz' ‘2 dOtORtsoalzo Odzs HBs 125 didzdz. 9" tolkzs
j dzdzd S o, HOWCtdZ o kO dfMOcztsdCd S fpdziz 3 Il
Sfz0ter 785 Isdfm. RBOGBOFsSZOMB Oz yw i dzlk o
R dzOtc’ ° , [13825 Hik ¢ tslo, dedtny . E2\Bd, dzdfiff t5. 16 4

O 0= O
sm‘mgs_d I =

(0]
J H
N
, 3,
dzj
dzfn
c1Is

o ©

ot N
ﬁs_ﬂ-ﬁ:"ﬂ::g*

o

L]
Qmoﬁ

SO RO S
© _chn“"& N @Qp-cr,«:;u:,o

S@rang

TEgOFORF

d

nEN=EOoOg o
3

LE2
.

gOoUazts tsdz' sdCd s o Hdatsh j dadz® H S
Bd2 HijCwids (OHYE) | POBH AT CEEBT 5L

Jd3dZJdZdZW yjteSod o' H HJjtyOoad h ¢ tsdzd
stsd3 u d By Odgtsdefts'c Ists cis BE tsvwadly tsv Ctc OB dzd o
MePeCsdiizlsostcdoe Vwww o  HH' dz L tj Odz
&zd o' H yYJjtSod. 1eOSC IsdydzO 2 y' dzj Mt te
Hise t5° H' Wdzo detsfls tc OH W dzf! € txlzdzw H j to Y
aydJteodzw 1921 to. £ mM¢ &zOH ' 1 Ot BRBOIs
L oHBpHEdRR. yom fshlsOdztsaitslejiz® SctOdzdzn® & 1
CodzOoytsets Stz sjbizf {tI)ADOEY ©vBfSH| Otc!
9 (1sly4) viwg. [ 312, WwW. 8, fst. 1, M
W o YyJtelotcdzOdzPps @Rtz 828" 9, yj dzlste
Is . oMy hod H' WdzO B tojz) disO Is tots tOLclE d9' dz
Moty Mis! Mmj dzv deMlso © By j BRI diBjLf§fjyddd HAv * fmdzze
' H 14 MmMjtfdw 1924 6. sO 1sl44 ©"'H 26 MmMjtefdw 1924
B
Y
H
)

. =

o &
-0
S-Iw
N

o @

HJ
1

= @nI
N =0 oG
53
0§ o
Uf'“

T gQ
]
o

ISl

& ‘wmo

g e
Q 0N
SEgT
ok .g,|_;

ST VOO =

HO
Odz' dz
tc* h dz' A
Mmsyo® L OCte

‘ 2 mOt¢

VO QSIFEFS QG FI I
F®0 "O&%

1w
§ oW
(ON<X

Is

o
o

@

dzS * o SHdZ0SC dzO0 i Myw s f wdfid ¢ @dzdyiv?2 Wy dz€ etz @ ds't
tcCtse E M' d Mm! Cdr GCts@BOH LHjB' dz "t BEd&ZO fsodvwL
Cishkf Mo ' HYOl: s Isj Aot tddc . f jcEDe' ' 2s ! ff ihidddy’ dzq 1P 2 0
tokzs yd g Qaigdited rla. yJj 8T soW. 5, . 2, Mmfte. 194, Os.

leslsj, oxJ dzO0f tieftf.' dzf PEHORBO f§sd SISO hisHEs Yjtel
oHY s9 ' HdztsMls' HS Ctdeyd fy' -’ cLOGtsMIstej dzdz?v € dzOMso 5° B
coddizsod2e BHE BMBAdrH IS OMOdC y' tSdzso Odzs dzOH ' M dzOelzts s L
HdejClsdotss, & wg' 2 Gjd ¢' 2dF BEOd LOY' ° eEtdshl
296teclzHdzw 1929 to. 1slu vtuat LOlejteHdo 1 tsdztsyadzdiy dzts fids)
' Co' HOY' ' tjd ¢ 2dzdn cCtsBOH SO fdMmlsj diezd BB de'teGsEEO® H
Mdzzy dlsj dz' 425]. € zdzs Glizdg dals s d3, fs Mk’ , L Olseo jtecHY zo O9 fyw
odL dzZOyOemw fsteWHBS dRHYo IsO Y 'OF totd Jsixlf & ‘oikdiad Ists@tdad = B EzH J

5



Osaecoadoaoijty ELgqu b e O
sjit' odz GtcOded s1iLD)B0 iefcsH oy ¥ DDOWw] EOfMEe L (

ntcOd o E bz ydmd ofMmMiMme Isde so' HERBIdr T OB WISES
LQPOdZO 9" H L OGCOdBUsGdR Lddgd skt z o Mz Wiesdzlsize . 1 sk
tej &z ¢ 2 dzd n M stckzH ZOH OdzZO W stemtse Odz ‘“dzH E2Miste’ Odz' L
tcjosdzeE y' " weée o wuwfut. vV dzgElstsdsz 1930 to. 1 Al s t1s
C s dzls to to jRelzth dgy jJddisj Qiglsd Z Cjt' odzdn e OdzOnR toj dz' ¢ 2 dad A
ZOMlszf cdz@ dazj dgW j cz. wuvwisH' Lddh ddzd HEts fsdzsedded L 50
HSd3' 9, LOOtjhIskzoOdzd HEts 40 Isdfm. MmMewh jdzdesmdzzy dlIsj dz' o

10 f§tzyols&E3 ets. . £ sd’ o', wed?2 wOLtd L fjtejHA
ftoj todgls© 9 HEZRBO j dzMiso O d BsdOr " 9, 130 dzdh j[12ff t O 9 s f
.9, My tc. 74, Otc ¢ . 87], Mdzz y " dzdzv o ' H { tc @ af dzWirplstssy dzd d
LOStedIsd d3qd , OB s @B Iz dfd" HY jtdc jLtsdr' dzOfgSdzizOH ( Odzsdtej dz ¢ 2 dz
dz' ¥ w¢ Isted yoJdwls' §OtOW' wddz! dzgdm ~teOd3 ® dgy H' Wdzd. [
sd'-bpyjtem: S [ Ootclkz §jtoj beBiBtog dzdaf F&H HOOH L O @M dzdfc .
9 HfBo Hds HB ' hjddv 1d lsBsttes As s}t (B)v). b s
LOf s " HAEff C elzr -pezR ' C sk dIsdzOMiIsdte” totsL o3 Misddzd CtcOo §
Mtse Btz L | Atc Pdzls ¢ * 2Q@iB0O dzHidie s f

[HdZOC BjLYtMjtoj H de BZOMse §j dedh jdedew Cd ofpy Cdr y
fdlsOdzedzy f jtoj dzj M dedas .3 fAlssdRIY ‘9 Otz 1193403y Bk Iss2 YC
ECdip’ Ctsegts BOtwetsSC s [ dC" dzr M €d2 o' 2 M2C tdpep2s tdl@  [udiff @ 2dzin
1 seBBW o dzj dzfpy € 2 mMsestcd dzO 1 SHEAd , Codgh ! YyJ e so dz'
PCtooC wsiifn Cdz skted. 16 ' Hdzts "L W' y' 2dzedd3sd HBC Ed3j dzls Ot
1930 tc. &ZO Ikjttdlstste' ’ L St O dastifds ik Bis §)dR6e @dz'sdz ddisf 'L O
BsdzdIstsodzdn BEHJAS " 91726 Q. dadjmL fie@dSyyd20oldaffAl s L OC tod oz
719 O LOGOdzBr 18628 g6 A28 16, M. 297

ldhj GCjitt" aodzdylsots oddBzOc Odzs Eoldxrsd Is? POE tsif-O etz dziz «
06" sOy' 2 dzz twtsBSISIZ, cwWeCdzO2h dteh § olsweglks yd. . . o s
" Hil§ted CORBY Odz ™ L OStdlslsw yjté¢seo [31, W.1, §f. 5,
" " HfdMm' & dzgOMj dzj dgdz? HEEN BOCtLdE WL RBedzd 8B &8O 2o Cd yJ d
MOdstse ' dzr dedm H ' 2 WhkdeC y' sdzj o d&zO & MyvE' )< azO@ O S 6
Bsdzdlssodzdr BEH'" 9] dz €, OBt LBdteOdd " Hdmd dzOMmJ dz]
ZzOC dzOH O@dzp 3Mlste W . 1, sf. 7, Mfte. 179, Ott. 273].

J Hdzd d3 L fsh dteg ded n LOMBB " o LOCtdIslsw n Oz, C
B Wy dzlz y * dz! Blzdzs dzOeodzdMmdzj (L BBSEZ 9dOHd) ttL ' tco Odzdy
CtoBdO B3 O CtstedMmiskzo Odzd@Is - tofOsizs@is ¢y jotgd LW Cdzj Mfsic OL 2 L B
yJ tec kz LOMstsMtsozo OdzsM! Hts COWjHtOdz dgdr MBS’ 9,

ts s ZOH 10 HOdzd d&3d H sMdz' rdezd &'k, te dLdzdl 9 IsldzOe

O odzts D f 16§  dzd axzdi S t edalzcf? fdstz H BABECL, ddnls O dzts B
O dzj H' Wo, WsttdOd5SdtdMmdzj 340005 ydm' L OCtdls
10 1" dedzd yyddz , [ Bdzjuyudds , s teseEwOHNddz , [ d¢

&qh d dsfh oy sHdEY ) Wl ,s Heo seEs God Qs d dz MOWCE o h d dz'  H
TOdkE. wL ftdfddz dedgv g M W desfls' YjtwSed LOC dayke
StOHqy' 2dibseb &Bdifidg 2 dzs’ MlskClskzied o § LOo sMmdzOo 6 .

l " H' BteOdz O3 ¢ tcd DUHFFZ) dzoff Gy, MOy dzL v jB' dz' M tsG s
Ceked, B ' Bd BljCd, Isj ®EEJ.IsdiBk L 0Cid0HHE ¢ srpdoihyeds o dast
Lesmosa dh O, MCkOHd bhs. wfsyokSk O0Cy' ' fjtjls
LH' 2fdzs o Oceifs o] oo BHOT SO Mjdkdh 02 & M St sdf b,
MjtejHsadh . ©vOSk (©OCkdClk Bbds OfctsEssOEzs bisgc

MzfotdssH Yy 2o OdzOMW  dzOMOHY jdzdev o5 ' HJj Bdzse ' L so Odzedn S kdz Is
Hs so ' Hj XV dp o WsEkDdzEZO Y OMse d 3 ¢z dzv dade” i3, ¢ $ sdi3fisd
1GHEdR § sH' Bd2 (i j 220" fiy' dzsydc'dz &3 My o sfMmils” .

1d 9dfOHSBots BHAdd 'L OteciAdj3dls teots. L BSteizfsls l§ie) CRcte(Asds
JBSBA Hdz Mils! W DHdovd Cissffth)ls O@Cauzdz otetsy O . wOBR] L 19
Jteilbotstej dzdzy toj dz'talzs B E MO BSGlZH ' H L J
[Sttj &3 o2 Otclsts oadH' dzdlsd dzj ykzo Odz ctsdz' didz9 3 &0tk to§ -

Hsf s HO9 1 sl 4 dfut b -dddnGdelfeRd? ezdh Qtczh G dc@dial] 166
dzdr tdftcj Mzo Odzd 81, £ Is. u. Hts 60 totsL Miste’ dzv dzd ) , 9
(934), O oM s LO yYyj?2 fjt' sH OtejhIlskzoOdzd 31359 ¢~



OoacoodF + dozEdbt dsc - 2,2019

[1, f.23] d® hosetsi' LOdkJhOodwshmw yskdted §ttOs dv yd-
fefisddsd Mo wh jded & Ok .

v it sH L 1 yYhtcadewtc BB Mtc.1l 7TH/B3 540 L OOt h Istso Odz] -
ZOttsHze dzOtcOn tf dlf &1 OO wzd ¢ Ang 5 (s O fddfigidsstatizty) o S dzs y* ~ e, L
' ydevtc.19&H1 3 Bldzs L OfMEHY jdes 5L OffkzHtse d &i3d tdstsGIDdeOd3
(Bjetste' W yjtelse BJLLOSCBddY s seodddzOmw 1587 Ot hiIsts

steOe ' Yydz© HBdzw ftcOo tsfpdzOo dzd n ~tlcOR o, &3O dAdO® dzepSy @Ed g
Ckzdtmiig[l2 B 2 dzls, OCIsde " LOY's5 HOtOW' wdz' detsets Y dlIlslsvw, da!
Al ORIZdO d&l o HIOD Otdzjsdnlyd 2 tsets tojdz Co" ") .

1 ftsyOlkStsd o' 2ded O CEfOY' ‘¢ bjtdltte' ’ LELO
tsB dzG M lowd L dzO ydirdz@eth 63 MO @ o dzjOvlzdiadn ‘3¢ ids dplasten " & W C ¢ dzd f 59

Motstej dzgdzv A3 f jtoj NP CB8H 2O W a ktse &' W this iy § © ditdgyHdzBEAHO firlzd
sCkfOdzlsd y' dzj My tew Btseo Odes o f dzd 0 Odzd dzOdz € dgdigt | fid B 'dz  dnE
fsd’ sdyded s y' dzg2, Cjtekz¥ydf! feddydftsd cftH’ dv
HefEMCOdzd o HECtedlslsw ~ttOd o, Odzj LEeEtSHBAR L O HOA]
dzj f so dzd d&3d H OdAftalsd  1HQ How OP wiAs * dzlsCOmike' e L dzts IS ded O) dets,
My Of dzt ¥ jdzes 1670 yjteSCtsa, 237 CwfMmils! sdz' 9, 5 BEMJ dzOG 56

IMe  dz ¢ dOydmisim:! ¢ d2n teafjifpisdidy dantsed z o stotayy ddes i3z 2 € |
Odzlsd ¢ z 53O dzdz’ 3" Misd yde' s Mddsh dds doedets olifsss@ab® H S 2 Odzls ' o
fdlsOdzdzv ¢ f swidzs 9 OdzOMW BOYOdzdzv d3 o S stedMisOlsd d3° Myd ¢
dz' osd y* ¢ ts° OH® dg MisteOyY" sO ' Htcdo bk dztsw dz' detsfyls* dz0
~ntcOBBBYIsdr B LS8 O- ©GOHW M Ct5¥ 9 ZOHTSH . VU HIs0Odz" dzfy!
CletBOH MWwWeOdzO BdzdL:! §ts 300.

1 sCOLBsats L3 deddzOf! tejdz' ¢ 2dz0 MdlkzoOy' v {FilHzlsyoOMm
"HeCtddzd 822 yjttfod ( dzO2 & 'tcd ’hdaq’)fr]JthHO lzdgys dgd datsB dzCdfi] Is
diitc dz' 1944 tw©. Bk 1" dgdgdy’ €2 "f0Oten’"’ H'Wdzd 839 vyjte

tc. L Odkdhtdhdfmoy mMu&§d2 * 1 O0tm! Cd2. 6 §jodts’ B t
" HIgsted toj ZM sz (2 dzj Skdzt stsedrn BEHJA& OR ttsL & hkze
BdZOMIs' jZ HIBOB O %o f! KB 2, sdadsOo4fipio€ ' 2 Isshts) . o sd’ ofy! ¢
Codazsmwy 318 ~tcOd o 8 d@sdzOMmisdtc’ 9. 1 O Oedasdif fr
cQosmMdzOodzgdrn ~tcOB o k wfuwt 6500 a‘HQtrscfdzq’an z0 Sk
1 0 Isipf tedey dzdzv @ o " HtctsH Y Jdedzt t6jdz' 6" 2 detse s Y dlslsw L
dse@®@Hwazin' ¢j Cjto" adzd ylse s Bfiedasy Lfdizd’ jlagj$ 2 jhidsHetzw Id:
CHPUgJodHdzO f sdz' Isd ydzD2 desess i3t s O dzdwy'j dzo  BOS OdZO o
CoOldets’ tej OCy" . Il stetsls' BO L O o' oy ydra MOdzO f
t s Is 2O ts®™ | U e Ausiafidad © dz2®fg dz0  te ts dz! KjteSod EkE dBsB'
sHE 20 o' HM' Yy Oct] MsteOdz, =~ § Ols tc'ff tolisd Wdz@ dzH 5 fiyts dyts
e’ Hts 'Mssted ydesce s Ifdcd H af 7O isdlzOUAs dzfiislk O Is & dc @ dzdhls O Hz ¢
oM@ d® Yy 02 BBO° fs5 o' Hdzsh j dadzs HES t©OHWdzM! C 5° [
dz dzz fsLrdy' ¥, ojH] ojddthk Ctedmdz ff Olste’ tslsd ydzkz

tsfr] 2O dsokz twjdz' ¢ 2dzgz fsdz' sdSE fJtcg HB OUOdzz B
cy' 9 toj Gz dzpjOcifdy e dad L tc o0 ordatsts iy d dz. 14 9] tej mdaw 1 ¢
@iEso z ¢)l s BEOd LOY'* tOHd k MitOeOR ' 2! C 5
ftod { OHdZOtS BBOR fMtss L dzdr * d Ob dSEagsEzd fo t6) MY k& § tz
L
h

©
(61
(61

FEIFTOLT SFFOPDO

m‘sssoﬂ:ﬂ—ﬂ—

te
te
J
=
te
J
0]
w

%’rrm

wedr LH'2fMdz 9 Qo Mw € 5dzls te 5 dz LO yjtStsodzaddy ¥«
Jdedzv f dlsOdedzy toj * MstcOY" ' tjdz' 6" 2degdr GCtsBOH SO
s L OMOH-YJ e thcojd2epififftsz * H dztg j kS o Zaths s ) JIslswv B Iz dzd
sdhadBotsodr OCIOR EtoewHbEZ: oMsOdtsa® t1s Htuf 9"
9 Mo Or (M 2M! C¢° 1twOQotsmMdzOodes™ AjtCod 2 °
2801 MEB43 tc. cltets fsteWvHBE o' HEIdbGsyf OB &
) d3tsdzq’lstsadz. BzHddz2Cde; o' H 22 Mmjtefdv 1945 ftc.
sdtc' o ¢€; ljtsfr] Odzso © t1s df ut a'HOEQtQaEﬁmmljfdzly dEt9e

F f.

L

© G
o006 N
580
e

o

(ﬁI I%’_‘
o) o
e

@qm@ogxzz*wmﬁmygu'w: [ 26
6. O Lo d dzj dz 2 bLiysdkss

7}
w
QqQ—
® 11
Q—.
-
=
=
.|>

s d o
d31sdzOfr]lscftQ' atrs. res vl vdzd § dgv© 1tOWz6e O dachdzch O Hz® fig
15 vy

t
qn C
fdzOo dzd B R BB & (uimtz@ et il j d dshls' ) , C
8 1
a

t
|
s
cfctq"qas.dyz, 9 LVEtO dg LsMjtei HYEZo Odzsmy 59, 28% &

TROF-~F&o

@ &qx
NG & -
20 F



Osaecoadoaoijty ELgqu b e O

1 tod § lE3dats &, L fscdzvHik L zd3' dzda | ts¥s@ dsdz@n dat) Is ts fosiis deq
Htcd SIsdo © 1 OSB3OSk HjteyBjJLYJiSd (1sr4) vidgt ©°' H 22
HtS 1 srJ4J ULvtdf dOHABSHWIS! o' HBsMIS' l;’tsis s E,) 20 5 Ok ' @i d
sB d&ZOMlswa & Myd o stec Odzd o dzOH (, dzOo * Is! ' &z tOHd |
fr) CQBlzd , ¢ dzz B d, Codzlsste hts L OoaHO' sBtOLd tjd ¢ 2d
u’tsisatsQOu‘ded” ykzlss¢ 2 fJ tej ¢ Az od@ dzts Wi caCdd#CodgizWHISjdtc 328
sO¢ leq’ dzf HfEMEOs yd LOSCtedlslsw "tOdE © BJL ¢cof
Ots;hlsq’ HzRrtse jdzMisea O ftetsotsHdIsd dzdh j L MOdeSy" ° 1871 4
msyoO " mMdzw 1945 t. LOwWeCd mt acd yBrdzdfiots 20¢ 1@ 2As dids'|
Ldedh jJ dgdz? (L OStedlslsw) ¢ t=0EEE v WROSRdlY O df talgf cdtxizd dDAfY &z
otsmMdzOo dzgz yJjtwSolkz fted [ . mtokzh tso ' | Ctsdzd o dt ut L O

dztkefntlfac
tc
tc
H

¢

0 ¢
jBBj destsdz W' oy 2 Bdts s hcjfdss L H tasd S tBzd L Bzeé
sCdgal’. 0719984 s, odhatHdl! dJLCO MY d ddn f Mo
¢ ZO M| dzls z o Odzd dzls O dz' dzq 2 Ofids fidz' Cif 916 O lsaPadzdy Y 16O
Is s gz y)' BE Bl gztb' §ts %4m4x ftcO
N o o] MY Hipvdz' Iy ' 1 WD FE R HE) £ 8091), 46,5 %( 59 2 ) dzd
% ditst@ip d)iE fod b j | trdzls DaspS 1 96 0 1 966% ' € f §EPLAE dz
dsfosdAf F s B s to5ls BazkO@ MW SIO52 47 d&sdOMmisde' o 1w i zd L O

@1, 174 v 1963 t. Ldzsd jyPGhH &G §Powk, yd- fmeaw
ststed ydzs @ 5 L dzO'q J &dzc 12 Gaz az®@did] fisldlsls Odzj §f OH Iz .
Ok @ LdzO. v MOkl w©Bdls! MY Mftese O ¢ sdif dzj ¢ fd

&z ¥ ts
e sdhsdlskzy’ 2d HE
J

TGOS g

1
OosmMdzOodzdr RO ® o ' Hdzsfls® = " HJ] SdztcHizguwp®Mdzs PH
OG Odz' dztsdzlz € tglstg CCtdfrplsdzd ~H J ot yHOaiB] dif) Is tolz Cdstdep{dz’  adeOMipdef IsH
yd Mz H&rdd bhtwalaistt M OHh dded 2SO’ defp! Ctse s dzOtetsH Iz.
I dideseo €. 1 H 1917 52 5o dagfsy de?’ denyjvtc y1®e8dad 2 Olsj ° L d
ftejfm' 2 O Ldedh jdedzgw tojdz' ¢" 2dedr MY steldHw st dff) sV 19 il
OCtsB  MMwe) MIsOo B LOHY diff 6§B8O0dd fzcf Bazd SO § tOo
ded o5 'L cWtetsdzls' 9 e dzZOMOH Y j dzdgv Co0OL "' BOtS MdMmlsm! ¢ ts
yais dgs®  IstcOHdy' .
1 OCtedIslsw, BlclzWs Od@Bdzi owJdedshtejddpdz Odzdzy dzi L O ftedL dzO?
dzj M o Bseo Odets SO BOMBsots L HisS Pinddesveo Ofz@ igls * ‘frtc Ols @W g EHzC
"Co' HOY' B € ERIslg it @EZ dzB OL d MotsB' Hdzgse s o' tos M tso
tc Iz
d

g & IS@FoazT

s
tc
H

0}

5 Ydfyds,da) '@ ® dzOMmJ dzj deddw d3t(diftsiHte j) H tsde@neg Ws dzs OG ted M d o dats”
sy LBz O Wstedizo Odzdzio das B tsdztsH o 6§ 2 Tezdintelstaf destyisdz! detof

t " hjdzdzv s C Oy Odz ‘L LOCtdllsw StwOd' 9 d° dz y
s O dzOdsd  (Tdiyttc ‘"de s "L o dzOH dzd d3d tstec OdzOd3d ) £ &y On
MC dZzOHtsoa sy WwWCts' BRo EEOIAdsdd 2t j0ds j¢ 'LARBS GO dgtdfO ¢ tsB ° MM
dzj BH 3 dzdzO jipk rrH s Ots GBtesL cdolz " LIs'¢Mis@Otbded3C dgts ' ssdze . ¢
ftsdzj € dedh jdzdzv yjtwStsoadzdr MtstelzH, we L Glyh Bdizgd dgiz f
fsdztsy j dzdz" 5 ftcts fMotsBtsSHEZ MEzdgdz dzdgv 2 o' HH ' dzj dgdgv A j tc€
ZOMIls Odzs® H HH @ds@dzd ) "dzO" dilf Wi YPpWLrdzO CHJO ' O da | MistczCIsd o dz' 4
6 Hj2, wC toth®Ez2 D @u' ¥ W' y' 2dtsets yjtStsodscts 3 dlisw
o' 2dzz, tjotdzs y' BOMh IsOB dzj ¢ itclasy @sfitf dedfsSidd ds dzfy tc @’ B [zaL * 27
19171922 tcte.

[ Jd0O0 fwOQosmMdzOodzdms rOBSOdr MistekzH L OL ZOZO o j
olstcOYj dets yd dzOdzts Miso tste§ dzd By ' oG tH Is 'HA5® dgfy 'y OB 'dz! Hs§ te>f @and R
Otern ' IsjClskzted, Wt MBS, ©GLHEGB A ddzv, BOSESHIPHEEL ) BAED ESEHSS
Mowisdn beBHddC' 8. IMj yj L Obbmd st odd 20 SiglsO HA it 4
st b sztodzdn kSttOHdY 2 SO dzf)! CsEts @Ot H 2.

[ 5jtcOlkiEO

LoeandifdmStsy stor BRIz YY) (I tshpzmitcHLits to SiizHtglspdibs s o .
atsMisOoadlsjdz ¢. 1 OdwCddze wddiwjtesfsd : Juv wi1v 9 ¢t s, 2010

210BjdSts [.[]. tOHWd € tStecOdedudzztfuzOagztel O gLl j B8O sy
VSO di'ffj(tei N8O 61950 1 sdsOo O, 2014. 549 f.

3.10B]j S s50fMisf . seOdp ok levbdzz yj dedz’ yJ t6€ o dzdw= g .dgbidsIIsg 29
lJvovysglygslpyga. 2004. "~ 1iA®. (22/23). sw.410

4. 1030dz . t4fteifm" fr]JtGJH HERtse jdzZMlsa © sO o' iz Md -~ o v
Otcmn" 9" 91 Hh5Y s | I 20071.29." 2. w. 12

8

OCRe KFAGH =N=



OoacoodF + dozEdbt dsc - 2,2019

5, 1030dz J.)]. JdftcsBsoabkzoOdzdz? o st : ISl BO L O tj Od
fsdzse & 198385 0tetsSd / [J. 1030dz S. 1 0Odedczée €. s.: {"Hdzd2 €0

6. 1 OtcOdz 1. | dzOH O O difgjote CHod@sif) Q5 fifs/Eled 45 Gfgdz' 1428 . 1995. ~ 5

7.1 0fmddz jo O [.5. teEMMEOWw 1 tOQotsMdzOo dzOW A jiBOHESB! & . fdzd Is
tdér, 2001. 214 .

8. ljtedeg®dN. MCOyY' v yjtitsadzdr y-sdzdesdpligicdts P9 9EC cDOI2 Mo 192

9.1 " H'dg "9 .l )eskdh] X tB8O0aVHM Cdr M Jjymdzkyxs d2 d&3d y+ ¢ 2
LSO dzdl D4 4 9tdtddr)’ £/ 2v C BB Stc QTR 2 ) tz. tdHAD dz.

10l dh de Odzs & [ . tsm' 2Mm! €O 'fde 0o lEfPdEEBe dAdtc .y J 46 19 O dz'oddgvutE QD L
H' Wdz desfls® [/ / whlssjdzoy WSwed” dzd: YBOdEa ' HEEGS. Mis®sj2. 2004. |

11] 52 dzOdzsapd Y ! Qg s DadelzO f sdz' SdC O hsHB toj dz ¢ TEEARt] dz ¢
esCOn: §tod sdytsfs drvdiif¢ 2©O19.5 .5 .7:4 1y dn.

12, OdzzL jod2 HjtyOoaded?2 Otrn' @ wdzzyed BILYTJSCd vVEtO dzf.

136" H' dz0 w. [ . l1tcOoatsMdzOo dz0 A jtcC 0O o -l19UB@®eds: ¢t HEMY O 2
rdqm. .. COdsn. ' Mis. dd@OECH S 0AZQ  090dz@ 1y g dzj) - CHE BrlzQi2Qfe ds2ADeA .dzd 2 2 4

14, dzj dzm! S d2 JIyJ oS jsteDo daa O d3d dAf9 ABOt .Jui§ el diz' ¢  daftgh 1% d&zts A | dzl
Ckdz sktediy. 1991. 72

B.wedeOlsEh O [ .. (E22d0Oy' v C-8eW jofis'C R lets m milg] @ gz L O g 2deLcfd ts GizC |
fmMemyf " dz Mlse O // | Otz "odf. Mdz.d Ml' cdackds OT4BECtEy. . 20023 . -~ 10. w. 3

16.sdtcdutsdz ¢ . [ . YyoOff eodftetsBlzo Odz : Hjtey @9 O, YJjAc oy . Mz
vjtedetst " dzr 0 1 dEHYURdOG5. BB fdz

170 j ¢ Olshdglsdus j dz ¢ 2 dz@®BOrS St Odd v dz6G 0 v C O dz /1 LS tO dzm
1991. " 1&.. &. 74

18y iMmMskdzw [ . [. 1Bdzv yjtelsidesA 1 fiisiOtcs bgy.thetf " bdzp § 6 O0L Bzic O dzf |
fh.; yvy.2. 216 M.

19.[Hddzytse [ . RrR. ] &z0fis: d tejdzdedw o ctsHT otsdz . H[sSMEH O
ljdzdes?2 [Isjud Misdljdddas 26 .5 2fdzr, 12004015. 312 M.

20.fHddzyse [ . 1 ObtedOtems wjtted2. [ .: [tSEZBHOW c9OteHdw, 20:

21y Oh jdeS s 1. ., sqied@®dzH ptcy O O ' 'dz' [ 5O BN dzOARM ' tbtc € 0 O
1 sdzZs©o ©: ddfw, 2004. 336 M.

22100 jdSts 1. [. ] tcOoasMdzOo dz0 yYJj 6l o OIfes YPGB IzLIBOdd 0201 5] 6
¢dgf w, 2005. 631 fMm.

231 sdz' sduydz tifteim = tcOBRYEHSES] . HEsSBE[dZ'os OGO wazd 2 1§ ¢ Oy

241 sdz' sdyded 2 Isj tetste wifnlddy teafsupady L dgﬁca@qargqmm%azmsz f.
25.)1 tsdztsy j dzdgv cltes fBteWHBSE ttecOds L OY"'’ H' Wdz dasdglsClz Lo
B dz MistcOIlsdo dzd 3 tstcc OdZOBd M ZOHE /6] dp GDt@ﬂﬂgdﬂ:maslsllstt(DH Is ©
05. & 18/12.
26t jdzdedisL dzr | tStecOdedL Oydd o wuwut: dzOC Odzz @#j9 493 oG ce.H T/ I
[.R. [HJtytsg @lsh [daafizr j1 DBF70. 2. .41
27.t B dzt HojOf tqi. M’ Hotslsd ¢cyjteStsoded 1989 'jfctcDiEL Oy dov
1sl-44. 2007i219.1. wu. 205
28 dzOdzls! jo 1. R. I1tdNhjodSd d (H0Ogsmiz0s de@t' YOO8 mm42 3RO
204 ddzOdzls’ ‘o 1. w. sOBIOd v s LOStdlls yPElte esOd"' fzh 7T
MmO ofy! CEts H jupdpOo szsleds o fstefydslg JRlEE2. 1999. 1 df. 20. wo. 62
059 S0 [. 1. Astedsd O ) Ists® ddzlONESAIHIRE o' /Xdfn O B/ tJ e Il
sd ofm! CsEts B ) dZOcsHdesets kdz o jtemdlsilslz. 4 j tc29%31%. [ ' ) dzOtctsH dz'
31.Aj dzlstcOdz! dzgd?2 Hjty Oodzd? Otn' ' ® odhdrm e Odz 9 o dzOHd IO |
32K j dzlstcOdz ded?2 HJ 3P@dNdz§ OB 0 HatldDEHz v St O’ dad .
3BA G ddz | ZOHdMdZOs, fslstsdjtej?2. Ca dlksmdrod kiiRc w2 dswed ot fiy
(170012005).1 [ . : wdtejlsj dzMC d2 4 BB deflsr tc' , 2010.
34zS0LsoMCd2 f. tEMMCOW ) OotsidzOe dzOW vy j jobztigh 'tc C tf dodl ju IS
slsdzsh j dzgdw o #0681 O0F) 193%IsdyCtj ) OtdOh jj JIsHotte! j; [
diiststed Q02000 .
35.2¢C0soMCd2 f.1. (EMMCOVY 1 gQo cIifipd 820V A jteStso! o mm o,

OH
20

References

1. Archbishop of Crimeanuka (Voinoi Yasinetsky) Under theupervision of the SPINCIA-MSS: a collection of
documents. (2010). A. Valiakin (copm.). Simferopol: GU SBU [in Russian].

2. Babenko, L. L. (2014). Soviet Bodies of State Security in the System of Relations betwégte #ied3he Orthodox
Church in Ukraine (1918mid-1950's). Poltava [in Ukrainian].

3. Babenko, L. L. (2004). Participation of the Bodies of the GB&Xa in the Removal of Church Values in the early
1920's. Z archiviv VUCHKGPUNKVD-K GB, ~ 1 [/ 2420 Mdkré@nr))., 410

4. Bazhan, O. (2007). Repressions Among Clergy and Believers in the Ukrainian SSR during the "Great Terror": the

9



Osaecoadoaoijty EL. qu bt LEE O

statistical aspect. Z archiviv VUCH&PUNKVD-K GB,  ~-28 [in Ukr&nian].

5. Bazhan, O. & Danyl yuk, Y. (2000) . Testing byFaith: Fig
Freedoms in Ukraine in the second half of the 193080s Kyiv: Ridny kray [in Ukrainian].

6. Baran, B. (1995). Government and Church: From the HistdRglationsin1948 96 5. Suc ha g 428pnt , ~ 5,
Ukrainian].

7. Vasilyeva, O.Yu. (2001). Russian Orthodox Church in the Policy of the Soviet state-t0#8481scow: IRI RAS
[in Russian].

8. Verigha, V. (1996). Confiscation of the Church Valndgkraine in 1922. New York; Toronto [in Ukrainian].

9. Vedeneev, D.V. & Lysenko, O.E. (2015). Opposition to Soviet Intelligence Services for Germagemateland
Counterintelligence on the Territory of Ukraine in 194M4. Ukrainskiy Istorychnyi Jooal, 2015, No. 1, P.6D 91 [in
Ukrainian].

10. Vyshyvaniuk, O. (2004). Russian Orthodox Church in Ukraine in-1983 from Liberalization to stopping its
activity. Istoria Ukrainy: malovidomi imena, podii, fakty, 27, 14B56[in Ukrainian].

11. Voinaloych, V. (2005). The Party and State Policy on Religion aglididus Institutions in Ukraine in the 1940
1960s: political discourse. Kyiv: Svitogliad [in Ukrainian].

12. Specialized State Archive of the Security Service of Ukraine [inritkmi

13. Grdin, I. M. (2001). The Orthodox Church in Ukraine during the Second World War of18439 Human
Di mension. Candi dateés thesis. Donetsk [in Ukrainian].

14. Yelensky, V. (1991). Statéhurch Relations in Ukraine (191B90). Kyiv: Republicanskyi Centr Duéinoi
Cultury [in Ukrainian].

15. Ignatusha, O. M. (2003). Destruction of the Confessional Network in Ukraine in-8@h2gears of the 20th
Century: implementation of the project of a nonreligious society. // Nauk. visnyk Volynskogo derzhavragoeam Lesi
Ukrainky, No. 10, 32 43Jin Ukrainian].

16. Kyrydon, A. M. (2005). Crucial Time: State, Church, Society in Soviet Ukraing 1830. Ternopil [in Ukrainian].

17. Merkatun, I. (1991). Antireligious Campaign of the 1950s and 1960s in Ukrairséngigi Istorychnyi Journal,
~ 1 0 .7 87[ih Ukrainian].

18. Nestulia, O.0. (1995). The Destiny of the Church Antiquity in Ukraine. 191941. Institute of Hisry of the
National Academy of Sciences of Ukraine, Ch.1. Part 2 [in Ukrainian)].

19. Odintse, M. I. (2005). Power and Religion during the Years of War. State and Religious Organizations in the USSR
during the Years of the Great PatiddVar of 19411945. Moscow [in Russian].

20. Odintsov, M. (2013). Patriarch Sergiy. Moscow [in Russian].

21.Pachenko, V. O. & Kyrydon A. [. (2004) . iBB30ssHolewai k St :
ASMI [in Ukrainian].

22. Paschenko, V.0. (2005). Orthodox Church in the Totalitarian State. Ukraine 42 1990's. Paa: ASMI [in
Ukrainian].

23. Political Repressions of the Soviet era in Ukraine. Scieratifgistant bibliographical index. (2008). Kyiv: Ariste [in
Ukrainian].

24. Political Terror and Terrorism in Ukraine: historical essays. (2002). Kyiv: Naukova Dumka [indsfrai

25. On the order of organization, activity, reporting and liquidation of religious communities and the system of
registration by administrative authorities of thamnposition of religious communities and ministers of worship. (2005). Z
archiviv VUCHK-GPUNKVD-K GB, N 0i.85[ih Ukraifian].

26. Religious organizations in the USSR: the day before and during the Great Patriotic Wae4{B)3dublic. WE.
Odintsova // Domest-t0c archives. 1995.° 2. 4.41

27. Rubliova, N. (2007). Repressions against "Choerti and "Sectarians” in the Ukrainian SSR. 1917939
biennium .Z archiviv of the VUCHKGPUNKVD-KGB, No. 1, 205 219 [in Ukrainian].

28. Silantyev, V. 1. (1998). Bolsheviks and the Orthodox Church in Ukraine in the 20's. Kharkiv: KhGPU [in Russian].

29, Silantyev, V. 1. (1999). Campaign for the Elimination of Churches and other Religious Buildings in Ukraine in the
19201 30's. Visnyk Kharkivskogo Derzhavnogo Polytechnichnogo Universytetu, 2008n Ukranian).

30. Tevikova, O. V. (2009). Forms caMethods of the Antieligious Struggle in Ukraine (1953 1964). Visnyk
Kyivskogo Mizhnarodnogo Universytetutérnational Relations. Kyiv: KMU, 8, 292311 [in Ukrainian].

31. Central State Archive of the Supreme Power and Administration of Ukraine.

32. Central State Archive of Public Associations of Ukraine.

33. Tsypin, V. (2010). History of the Russian Orthodox Church: Synodal and Recent @&066d2005). Moscow :
Izdatelstvo Sretenskogo Monasteria [irstan).

34. Shkarovsky, M. (2000). Russi@mthodox Church of Stalin and Khhehev (statechurch relations in the USSR in
19391 1964). Moscow: Krutitskoyed®iarchal[in Russian].

35. Shkarovskyi, M. V. (2010). Russian Orthodox Church in XX cerdmgcow : Veche, Leptin Russian].

lsOlslsw ' G0 de HHAL 12019 2 2 . 0
lted2dzvsts His f.2080F C Oy

10



OoacoodF + dozEdbt dsc - 2,2019

vrs 74.01/ .09 lEyde' d&zO@ | oG jdz' w [ dz
https//doi.org/10.32461/2226285.2.2019.190154 COdZHdH Ol ¥ sy ! § ¢
COWjiHted JIsdSd, JMmlsjls
sd’ o M EYS cuxlzQidz! dztse s [z
"Ry v OtOMO z j o
butsykina@knu.ua
ORCID0000000243506103

rd ?RrRuvdr 1 C svf?2vui1RrRm I RIWPBIBRE RY OB
vo wumi P41 vrlftruvryr 4L L2 tuvruvulérac

[ 0 twwds®isdY ftodMmowyj dzO odwsedzj dedztz B s Hifstelzfste s nucflzd 7 W o
LO2dzz k£ o bydLasf{R2 9@ RO tHipES Hy j dzdzv 7 © Csdzisdlskzs 9 O
toj dzv Isd o difcO SISOz N5 HBLO W' MY StdRzeo Old daseoj ftsdzj H
dz' sz djdedwH Baetsd'dz’ HY j dzedzvy B OL k' Is! Mw -QRO dd Giglsysapkestedzde] dztsles st
B OcOIsdodesects IsO cjtedgi dgj olsdydesets d3j IssH ' 9. 1 OL dzOyj dzd 2
H ' dzdats fyls o 5B tdlCdiEsio, O dtas 8§ @@ 820 dad fip'y d de@e detic B § @ M) 'L O
1skzte, OBd ftetswimdzedls €3 Is ®H dipetweg) towdf'Is d  tdsdj devadj tistd,$ sL OMOH dzd Y
fpdz' Hy jdzdzv HdL O2 dzlz, s B3O8 Is 1 fiddxgsdiplsO 2ukis(ert s da@dfdipsvdeu@izd 2t
Is toHY | dzded3j bssEEsdtsdzdn foddydtd o o Isydite®isd C ,Is telOH dgy
P dzsosets "  HRtbHEZ Lo O0wWL Odzdgy Isj stejilsdydedr ftetsBdzj &3 Is,
9" lsydL dgv dzisd mafbdz] kel esgptsds'ds .o sydL d2v dedn tetsL 9 HESE
dz' ses Cdemistelzy o Odzda™ ' ftosddmMdzsosets HIL O2dzz o Cts
dzdylseo ©. v Mkyofmdsdik o ted§ dsigdvqdzts digdf iy dzw dsfy Spvtc BAOC 63§ @ D2 o
ot 9 0lkd SO jMisjlsdL zo Olsd Sz fisdalifimlzjC O jlsdgiQmtoyd "wj ood 5§ "
htsHts ftsdWislsw cHALO2dzé: ctoj dzj MOdzmdzze ° ¢SO O
yj fy ftod ng BiHERYls  HOdaBpts e £ MECEZf dshls' ¢Ckdr kztedzdn od
sl 23 dzdzw wC MCdzZOHdes' O HJdzOd ydets® MdMmisi 3d fetsyd ' o,
Msy' Odz deséts Ssdalsj CMis' 0.  j OB " &SSO 1O Hf @ Ezts 18 L 1OR s 15 iz Gz iz
sdalstsdzse " ydzad?2 cestcdLtsdals it HJLO2dz, hdwitsd L& ded flilsd
sdzs Yytso ' HIJdztOR @z, - ta1@CL IORID , Ckdz Isktedz odd3 tod HJL O2 dziz,
toj 3 fszd ystkoH sy dz' ftetsy Clslzo Odada” .

1y Cddz® [ 96 J dzd VS @dizj F HNDsizHMedsazs@ps W ME d n dzOkz ¢, OfmdMmisj dals
Cdz sEesdzsedd sdjomEtsets dzZOydtsdzOdz desets kZdedo jtedlsjsO d d3d

s otftesmMkz B Ckd Skztodsf BOFIs BT to g dzd Fk ldsyds$ tes@ Bsdgulzts © © dzd d

Ljdz tOBelOIS: v fwsfMowh jdzO o' wodzj dzd¥ d3j ssHsdsedyd Médn
HdLO2dz0 o lsjuyimbse jdeder » ( B3OS MdMsiEPY 2 ) Wi Jtista CppdEieEisd ] S fig
fsHARtsH) dMidzj Hise Gdediz Az ctE B OB s dzdgsle s dfMfdzi Hse Olsj d22 MES]
Ckdz Iskteth dztisdsefi ds.dxfsighgfdrj Hiseo Odzedw B OL dtolz j Is v -O dE®dz(tiste duds jindzisdzdsd €]
zsedyj M se s, MtcOo dzdIsj dz' desets o Gjteds dzj olsd yj B8 sScfsL 634 dzs i |
ftesmdzi Hdls d ftes0dzO0dzdL dese Ols! sBhjj d t©OL dzd yafgOCdsd BB s
Colsstsr j t©OL o do Odzd iy 0 Ijtwtedlststedd tslsj WizmsEO) dzdztetDes dsflsdzO O ff
LOC dzt yojlsmw o or wodzpdefd o tsHsh jsdety Is  y johiptdsidg dzd 34 SBH A6 d Ud
slsj yjmlse jdeder = dmMmdzj Hise OdedW " mm d dz2OyoGdzy mmw 9 j <O, 0O Is
Bftej Hjdddd ©OLd |j o] ClsH®wOCdd&Bsudy dl @ i def d Uf Gds v dacils'd3J @D
HdL O2dz0 CO¢ tsBh j ¢ Hdzolsluts datdeq) 5 d3f & tzgzdzdsis.j yd Mise j dzdz" = dMmfdzj Ht
ftcOCIsded RrEHtsyjMmlse jdedzasets Cdeffstczdtetso Odedw d ftetsdz' " dzj dedets ¢
Gzdi30dzedL Oydd fesdLigtsshsayPhisd ] diaodsy]as)igsiod) | EHifdzOR My ¢ O
&zl s ftejsBtOLSO" 9 Ols! d {1 MilsjsdL d tctpORldnts ddnlg @ Is Ustdedazisd yfg & j He
Ltsor j ftrdydd thdtsdlsjd dzas ftsdzvilsdw ¢ HJL O2sigpte ts o Oelgd i o
dstedlsjlsjy dmidzi Hse OdedY HJL O2dz0 sy Mmse HtwwdeosHdls ¢
BwBitcjdzd2é HJL O2 dz0, 9 BGhMdtse] C(cbttws?2 Missdls jet § sdad BBOC
Hidd2 d ddhisdlizistiicistisd of dzihitiyddizdsed! Csdlsj $MisO.
sdzt Yj or jH dndBEadd:f Q@CLIORWD, Ckdz sktede §j dLdiRitej ddy HJL O2 dzC
d B3 Mdzts, " EHBY jMise jdzdes] GtesjSCIsdese Odad j .

TTNOGS

8FN

9 4
IZC

tS>i
tsB
dIs
dy’

LR ) :I:I&U:RUTI LR ol ol ol

S F-A N~ @F

h
| 4 0O
H
te
j to
L
s

EikydS &0 | . [., 2019
11



Osacosadoanjty ao3Yet bFE t

Butsykina YevheniiaPhD, assistant professor at the Department of Ethics h&des and Cultural Studies
Taras Shevchdw National University of Kyiv

On the issue of cultural dimensions of design practices and their theoretical justification

Purpose of the article.The article is devoted to identifying the methodological principleiesign nature and functions
substantiation in Ukrainian (Marxist aesthetic thought) and Western European (analytical and pragmatic approaches) research,
allows us to formulate a new research field of the design phenomenon in the framework of wdliesallse methodologyis
based on the application of theoretiaahlytical, historicalogical, comparative and hermeneutical methods. The specified
methodological approach allows us to trace and analyze common and different in the study justifidetigngoractices
maodification that have developed in the territory of Ukrainian and Western European clitterssentific noveltyof the work
consists in identifying common and different in theoretical and methodological substantiation of degiginiaristudies of
XX and beginning of XXI century, as well as Angiaxon (analytical) traditions, which qualitatively determined different
vectors and modifications of design practices and allowed them to be used to justify the design phenomemenalasiiLgel
one.Conclusions.The subject of Sovidtikrainian research of the XX century are primarily the practice of artistic design and
industrial design in the context of new cultural requirements for the production humanization. In contempaiaignUkr
discourse, design practices are thought of as having the goal of transforming and aestheticizing the cultural envionment as

whole. The AngelSaxon tradition identifies two basic positions
Afcaplisto. Emphasis on the priority of the study of prc
di mensionso of design, which is based on its understand

institutiors are involving the cultural and social context.
Key words design, design practice, cultural dimensions of design, art, applied aesthetics, craft, artistic design.
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Dychkovsky Stepancandidate ofPedagogical Sciences, associate professor, director of the Institute of
Practical Cdtural Studies and Art Management of tiational Academy of Managerial Staff of Culture and Arts

Incorporation of visual practices into a virtual tourism system

The purpose of the articleis to highlight the pressing problems of modern society, whicltdgrdbination of global
information and communication with the stream segmentation of consumers, including tourism $éetiwology. To
achieve the goal, the analytical, historical, sociological, and theoretical generalization methods wérkeuséehtific
novelty of the study is the ratio of the cultural aspect of virtual tourism from the relationship between cultural and virtual
types of tourismConclusions.Thus, geographical, national, political borders are weakening, the Internet makebli pmss
communicate and build social networks and communities not only on teritatiahal, linguistic, soci@conomic principles
but also based on common goals, interests, opportunities and means of expression. This becomes an essential aspect o
devdoping a theoretical foundation for a new vision for the development of international tourism, taking into account the real
sociocultural diversity of the world. And its kind, as a cultural one, facilitating the assimilation of different norms and values
of social experience by man, is one of the mechanisms of forming social identity through interpersonal connections, cognition
and creative search. To sum up, we can conclude that modern society is a combination of global information and
communication withthe stream segmentation of consumers, including tourism services. Tourism responds to the
diversification of individuals, their problems, and expectations by counter diversifiegiaticular territories and specific
monuments with limited access, &g modes of transport, risky entertainment, and individual routes.

Key words: travel services, virtual practices, virtual tourism, tourism product, information space.
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Lysenko LiubovPhD, Department dfanguages, National Music Academy of Ukraine named after Petro Tchaikovsky

Artificial language in the focus of linguistic and cultural study

The purpose of the articles analyzing the phenomenon of artificial languagieslinguacultal phenomenon, considering
them as communicative and cognitive means of interpersonal and interethnic dialogue. Trace the artificial (plannedatehguages
research motivation to construct them. Determine whether artificgidgesnywhere in relation to natural language. Prove that
learning languagesith linguistic and cultural perspectives offer the prospect not only of regular communication and knowledge and
cultures of different peoples to an ethmiental deep levelhe methodologyis based on the anthropocentric approach to the study
of cultures through the prism of languagiee scientific noveltylies in the study of the phenomenon of artificial languages from the
linguacultural perspective as competitive lingcistnd cultural mediators aimed at facilitating interpersonal and international
communicationConclusions.In the field of lingual culture, undeniable victory belongs to natural languages, which, unlike the
routine, through the ethnic richness of coleest to us all their mental beauty and uniqueness. This, after all, is stronger and more
attractive for any universal logic and feasibility of artificial means of communication. This increase compared wifltighe arti
complexity of the natural languagies not prevent the latter serve lingua franca, offsetting lower their usability study of
motivational levers economic feasibility of their use, which makes the language much more successful as a meansnaf internatio
communication. However, the postmouera of "spatial turn,” which is continually increasing the volume of communication, opens
new possibilities in the use of language planning and another artificial linguistic object. Further computerization tarcteatek
artificial intelligence havded to the construction of a virtual reality universe. However, solving many local problems of
communication and the creation of closed linguacultural space artificial language is not in a position to help pebplglsbiak t
problem- not only transrib or receive information but to understand the fullness of its meaning. Along with this to know the depth of
the universe of another person, ethnic group, or nation. Instead of studying the natural language of a people isnatignitive fu
completenesst not only transmits a set of messages but also allows us to know another culture in its entirety mental attitude. It
enables real understandingshether on an individual or an international level. Solving many local problems of communication and
the cration of closed linguistic space artificial language is not in a position to help people solve the global-pnablenty
transmit or receive information but to understand the fullness of its meaning. Along with this to know the depth ofsheotinive
another person, ethnic group, or nation. Instead of studying, the natural language of people is cognitive functionssrtpletene
doesn' only transmit a set of messages, but also allows knowing another culture in its entirety mental attitudabkesdritien
understandingwhether on an individual or an international level.

Key words: culture, linguacultural identity, mentality, natural language, artificial language, a universal language,
lingua franca, lingual construction.
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Sociocultural integration of the Roma into Ukrainia
Igor Krikunov and Petro Chornuy)

The purpose of the articleis to explore the sociocultural integratiorRdma into Ukrainian culture in the XXI century,
to determine the phenomenon of Roma art among prominent figures in the Ukrainian scene (Based on the work of Igor
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Krykunov, Petro Chornuy), to trace the interconnection and interplay of their creativitg forrtiation of Ukrainian culture.
The methodologyof the study is based on the use of cultgeaietic, sociological, structwsystemic, comparative methods for
identifying sources of origin and essential characteristics of representatives of diffenengmups of Roma as a specific
component of cultural life and the newest structure of the Ukrainian sddietyscientific noveltyof the article is that it first
defines the concept of "Roma art," compares the characteristics of different Romq 'gesupsand Ruska Roma)), reveals the
origin, formation, contemporary status, and influence of Roma art on the development of Ukrainian culture of the XXI century.
Conclusions.The sociocultural integration of Roma has a significant impact on the daegibpf Ukrainian culture of the XXI
century. A large number of Roma ethnic groups live in Ukraine. Three groups of the Roma population were most widespread:
"servu" or Ukrainian Roma, Ruska Roma, and "lovari" (Hungarian Roma). Roma were actively invaloel processes,
bringing their own cultural values to the country where they lived. Yes, the contribution of Roma artists is quiteiessential
contemporary art. The study of the creativity of contemporary Roma art gives grounds to claim thatsivesiitiee position
their creativity as an integral part of Ukrainian culture. This is reflected in the work of Petro Chornuy and Igor Kifilainov;
creativity is an asset for the Ukrainian culture. It clearly demonstrates the sociocultural intefjthiioRoma into Ukrainian
culture of the XXI century.

Key words: ethnic group, Ruska Roma, "servu", Roma art, Igor Krikunov, Petro Chernuy, Ukrainian culture, socio
cultural integration.
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The purpose of the articleis to study the transforrmai on of t he gall ery of Ukrainiar

Pechersk Lavrads Dormition Cat hThadmetiddologys based bmtle distorical atdh e X'
cultural, art study analysis for the studies the records andiarphtographs, the painting compositions in the #échersk
Lavr abds Do r msciritfic novelfyarthree dhriaslit.or i c al evolution of the Ukra
Kyiv-Pecher sk Lavrads DormitiomuwCatemd dirrdle sp diarst ibregesn irre stelae
the princes6é images semantics and the donatorsdé gallery
contemporary mural paintings in the cathedral has been definadlusiors. There was the princeso nat or s6 gal | e
Dormition Cathedral 6s Baroque decoration i inl7A7)htleepriddés | | c
and princesses of Ukraiftus, the Russian tsars, were painted. In the renewlecegaly (I . Yur i n, 1811),
i mages were preserved, the womend i mages were removed, |
were superinduced. I'n 1835 t he h-ét6 mahn ggéssgavardageacsthe wrimaee p ai
saints one in the new cat hé&lXd00nThéimagelofKyivan prince Sviatosawyaroswah e s h ¢
who took part in the foundation of the Dormition Cathedral, was preserved in the mural paintingg duti he XVI | | T
centuries. The donat or s 6ilgadnd 1811 in the contemposary churabpainting$ & consists oh t i r
images of the hetmans, princes, princes, and tsars. The idea of the adoration of the Mother of God, arenail the
politiciansd responsibility, i s emphasized 72008).t he cont e

Key words: sacral art, mural painting, KyiRPechersk Lavra, Dormition Cathedral
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Poetics of @ademic and pop songs by contemporary Ukrainian authors

The purpose of the articleis to make an excursion into the work of modern authors and to reveal the features of musical
and poetic decisions in academic and pop sdigsmethodologyof work is basé on the use of comparative analysis methods;
generalizationsi for the conceptualization of musical and poetic incarnations in academic works and pop songs of
contemporaries he scientific noveltyof the work is to identify the features of musical amit$y decisions in the academic and
pop songs of modern autho®onclusions.Thus, the study of song poetics confirms the relevance and prospect of the study, as
academic and variety singing in contemporary music is gaining in popularity previouslyedepted. In the modern space of
culture, there are more and more competitions, programs, festivals of academics, and pop singing. The research interest in
Ukrainian academic and variety songs in its intonational origins and components, its embedd#éenessléhcontext, reveals
a modern interpretation of stylistic national and innational ways. Based on the analysis of songs by contemporarnjsauthors, it
determined that contemporary creativity is saturated with various manifestations of poetic deasiimsecisions in the song
genre associated with the transfer of lyrical feelings and political, social, and everyday chronical eventshigmiges). The
poetic component of these songs broadcasts information on the day of the presentiaabidaistor his is reflected in the work
of Ukrainian poets and composers of the academic (L. Dychko, I. Karabits, A. Komlikova, V. Stepurko) and pop (T. Karol,
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R. Lyzhichko). In the poetics of songs of the academic and pop trends, a combination af fotidemn elements was used both
in poetry and in the musical decision, which becomes a characteristic feature for contemporary Ukrainian creativity.
Key words: poetics, contemporary art, academic singing, pop song, original song.
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E. StankovOpaax®Wbe Fot ke FehnsBbopymaad directords refl e

Purpose of ResearchThe purpose of the article is to analyse the peculiarities of the production of E. Stankovych's folk
opera cMWhem Bheomsée and the main directorial approaches
the beginning of the XXI centurjdethodology of ResearchThe methodology of the research is based on interdisciplinary
approach, which allowss to use the achievements of the history of culture, musicology, theatrical studies, cultural studies, etc.
The author has used the following methods: a comparative method (to compare the stage design of the original performance and
its interpretation irthe Lviv National Opera); a historical method (to analyse the-potitcal circumstances of the creation of
this folk-opera); a method of synthesis (to highlight the variability of the forms of staging of E. Stankovych'sSopeertijc
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Novelty. Thescientific novelty of the research is the analysis of the transformation of thiepipbsition specificity of the folk
operagWhen the Fern Bloongsby E. Stankovych and its contemporary directorial interpretations on the example of the folk
operaballet cWhen the Fern Bloomasof the Lviv National OperaConclusions. Thus, despite the complex fate of the
production of E. Stankovych's folk opeg@/hen the Fern Bloonas this work entered the history of Ukrainian culture as an
example of new folk wave. At the beginning of the XXI we can see its Renaissance in the forms of various directorial
modifications, where the the staging of the Lviv National Opera 2017 occupies the special place among them. It isscharacteriz
by the combination of spatis@mporaldimensions of reflection of national authentic ancestral culture and the present one.

Key words:. fern, extravaganza, folk opera, libretto, axgantde, folklore, plot composition, image, transformation, artistic
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Sax Kolo project: specifics and understanding of the context of jazz culture

Purpose of the articleis to analyze the statd oontemporary jazz through the lens of the " JazzKolo " project,
including part of "Sax Kolo" as a reflection of cultural space, which will contribute to the definition of saxophone thesic in
discourse of the social state of the era cultMiethodology: is to apply comparative, historiglalgical methods, as well as
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empirical, general scientific (analysis, synthesis) metHadentific novelty: The article attempts to analyze the current state
of jazz art, as well as the peculiarities of the repertpalicy of performers. Emphasis is placed on the formation of the
concept of the project, namely the recording of a Cénclusions.So, there are several festivals, concerts, and competitions
among contemporary projects dedicated to the art of jazze Thean individual recording of individual artists. But the
JazzKolo project and its attempt to create a particular anthology of jazz art through CDs and DVDs attempt to speak about the
discourse of the performing tradition in Ukraine. Immersion in théopeing personalities of the present, their activities
make it possible to determine the primary vectors for the development of contemporary musical art, to characterize the
cultural paradigm of the era. Part of this project, Sax Kolo today, is a uniig&ticn of popular, original and classic jazz
examples, and the level of performers allows you to claim one of the significant places of the Ukrainian jazz school in the
context of the contemporary music space. The art of jazz exists in the space elévhatrera and is a conceptual
representation of contemporary events and moods in society.

Keywords;j azz, saxophone art, project ¢JazzKoloe, ¢Sax
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Mishchenko Iryna,PhD candidate, associate professor, doctorablent at the National Academy executives of
CultureandArts

The creativity of the artist as a reflection sociepolitical situation in Ukraine

The purpose of this articleis to highlight the peculiarities of the influence of the state's ideology on ikts art
work during the Soviet periodThe methodology of this study involves the application of methods of historical,
systematic, biographical and atudy analysis. The application of such methods enables one to study minutely and
objectively the caused the censorship of artistic works during the time of the existence of the USSR, the specifics of
the introduction of socialist realism in the culture of the country by examining it on the example of the work of one of
the artists.The scientific novelty of this research results in study of the influence of dominant ideology and socialist
realism on the creativity of the particular author as well as the observation of the changes in his works of different
periods.Conclusions Each artist always exists @ncertain social environment, reflecting to a greater or lesser extent in
his work both the influence of the environment and the spoiitical situation in the state. However, in the history of
Ukraine there were periods when such influence turned nesspre, limiting the freedom of creativity of the artists, as
well as the freedom of the representatives of other types of art. In particular, these were the decades of the existence of
Soviet power, when the regulation of the creative process was pénleap®st rigid, not only subordinating the work
of artists to the ideological needs of the ruling party, but also determining even the stylistic principles of the $olution o
works. The confrontation of modernist trends and socialist realism was vibisdelyain the early 1930s, as both the
official documents of that time and the works of artists evidembe. study of this topic allowed to determine the
manifestations of stylistic changes, in particular, in the work of the Chernivtsi author Leon Kopelhwse work
clearly demonstrates the transition from the trends of European modernism to the art of socialist realism with the
characteristic ideological reflection of historical events and the modern life of the country.

Key words: socialist realism, fonalism, art of Bukovina, Leon Kopelman.

dCIszOdz dz' Mis' Is.ivBdH sy Ed & HQjodgdavd * fdzlz* 2 fJo desBlz
ssy ofdzde tslstsyg dzdgv Ists¥ yd " dgh s B st feMmis’ Ids B
VSO dzd o' HEs fjte' sH, Ctsdzd § sH' mdats? ts8 tisgze &6 Hd to
MotsBBHE kotteyssfls' Bdlsy"' 9. JHdZddB L IsOSdr yomsedn
AnzZHBY SO HBotd Yottt tjcdzORj dlslzo OdzOMmwd AL tercs € 2
Hosdz L dzgOydz©® €' dzr €' sk j egtb Mitd sz 6 o i3q s Jj € idr' Moz R
mMdskzOoy' ", yd dsOodedzy tosLecdYHO' Is: iqw f jtoj o Oydats bk L
tcj 6 sdz2Odz' dzgdr fteswWe ' 9 ftH' Bdad Af 5D . ydzes 5L dndfsie O o i dzd
CtcO’ dzad o sybpBhlskOsCtcj Bdsets BJlsywy 2 MsOdtsodls: 0OCIkEk

O dzOdz' L HEsMd HYffa H U]l 'e &€ Ofyt @B dzj d5' of dzdolz H j toy
ZOkS o tesLo" HCd ECtO’ dzfh! Cdn BdMilsj ylso tsiL &z@8 glsg .
[ 1 BdEeyffdMmisj ysots mm Mmistsdz slsvw: EkEEEeOGHAI Q' Odzvfle d y
tcj Odz' L &5 sslsOdz' sOtcd L d&ze , 2007) [7], C . sttOo ygJ dzf C
2010) [3] kO "da . . Bd&EZzBjY', tctLddisjO0Ylya0 tthipls
Mstsdz' slsw, sftse dzd o Iz e Ockz ftedH" ' dzd o ftotsB dzj 3 mt
Mtsy' Odz' Mis d ydaty oy s QddzCLsRH. s fifdz" Hde o f dzdeo Istsls Odz' Is Ote dat
o' Ldzdr o dHOR &BdMmlsj ylsea ©. < OLs@O o YY UzC s dz’ ldpusdz@  “fHGIC
sostecytsMmils' IsO Hets@WMflz ¢ HAHISS yodzd € * o

ldme ' Isdzj dzdzt M jydW ' ¢€d ftsdz sdSd teOHW ! C5° o dzOH
[ . stelzf dzd €, E w¢C¢' 2 tosLecdwdkzists L OMtse dd mist]j tegxe dis adislimy
My dss, fiteBeésdptlIfss] . sk, 2 dddz  yj 4§ dlsOdz
sMS' d&z ¢ Oy Gosfdisl’ LHjB' d htéts Ctejd t©jc"
odMme " Isdzt ¥ yd rlzHtyde 2 f tetsy jshif tedp@3T, dzhdgCh 1 ldzjCtdsjodf@iea . v € 6 O

[ jsO HsMd HYjddg" §sdvcO° k& odfme ' Isdzj dzgdz ftetsyy f
sjtedltste’’ Coddhd St { OHWdM! CcEts us Ll SO o' HEGB!
HstesBCEZ tsCtoj BBséts OQoalstste®, W eA®R dedey¥ mtOBO W' X.dstseo OR to

1 d¢ dzOH ks dtsets BOIjte' Odze. ¢ L OL d&ZOYyddz© Ek HsH
Cdz shtmst 4t o' HYfSo' HOMLO Lk&ED IR teilisH £d&'dd o o SdE@d © 1
LOMsBOMRd odtesBdzdylsea © Chkdz sktoedzd O g3 dectis) bsjOXBJ sO L H =
fsdz sdSk " Histedd®3¢d dzdhj Isdr d&Oftew dZC ' & Chkd bktodats’
fsd sdydts’ fMdmlsjdd, o' Hfte' HOd] ° ° ' Hjtdsc' yddd

50Cd2 MOk MfttOs wWmMCteOo-a § EBY Oy &) ddy dzfizy Bzy ¥ ts
MjtejnH wedn ' 16MsOdses0 ) td kB s Afsk Hitsyld B)  ttd Gtz
"' H 23 GCo' ' Isdv 1932 te., s d&z' Co' HEoa OdzO ' Mmdzlzs Y )
LOftetstf scdzzo @Ooh  zOIststER MK M &) dztied & ° o ZOE §hMHIsted Bz Is
- o zZOHJ ftcOG dzlz Is ¢ BtcOIsd EkZyOMmls: £ My’ O0dz misdy

54



OoacoodF + dozEdbt dsc - 2,2019

fdMm! &g deded ¢ " & L Cosf@Bzds Misdydess WOy ¥ o dg 2; 3)
g Misj ylsod@ dddzay s o5z d S Odzls* 9, C BRI LB 9, nlzHtsY ded €
172173] . ltedSdBBjlsdets, hs Mlsotstejdei 1938 to. tBG  HAZOdzdz
nzHBYyddS¢ @ vtute, d Bd dzO WY d3tslalki dzlss tsd3t®dedfth) I© izfipd2iszd @
hs dz20 Isjtedlstste’’ vVCtcO dzad otsdets Blzdzs o' Hdgsodzjdzi 1944
Ldigzh jdg' Blzdzd oHtkzej ofmkskzyOld Hts y' ' M dz€d.
dlsotstej dzdzv "  HE S dzlstetsdz! dzgdn S Bdi3zdz Misdudz' 2 § Otels”
ftoshf'j2 dzd~ ©Oolsste" © OB Isdn, nlss Mitseo  Hkzeo Oo  j o dz C
so stcy"' fMls: sBfMdzzctso zo Odadz® sz Isd yded »-v ¢ tsdsts j B3 Is 2O H o
LOBJjLYfjuyuzoOld ftesf OcOdzgH dmisf: € L Of dHsHS 1 Ptadsd 5 ds@®
1930d »n  tots. Bdzs L Oftctso OH Y j dats gaq’lthtSBIstdzc{l) ' z0?2 ¢
wy, OB Otew )i MYk ©Mz' fr]lscf’qdch?lSu‘.l;ﬁquz L 03 dgOBydets5 40Kk Isd o' L 29 Oc
cWstedzdOdz' Mis® 9 e, wWC' HBOFS o 3y ffgls jztlso Pscdzv" Hd dzO tesL 9 d
14G0OIsdodzi MlsOo dzj dedz? H IS wt*stfad;sﬁ)dzJ dzdr fhEC' o E o
sy dzt dzed €' 9 dBdMmlsjy! €dr BeOdz L Oy' 2: CLU dOfm Isjfjts
dbdzj © BEtetsls! B ‘L BJLL® Mistseo dzd d3o '3 Ml 56 & ts dg,dzd 5 Is Wk
Bztoy EOL degse s Mo ' sk, & o3]j GlteddBZzOdkd t'hkzyk §jtj Bsc
o ZOMdes Bz Isotste’ HOLd " é, L& Mtsodzd?2 o' tc, wWCHg2 B(J

617] . )| VS OS¢ dz' dztko Cegg H)ls § ylso fntjtecf?dz,@dzq’fnw hj )

ZzOy' sdzOdz' Mmisd ydats”’ "Hjtdse' e dzj " OHdzts f jtoj Mdz HEzo®

hJtodisss Hdzw ftotslswelzo Odzdzy o Stesy 58° Td3Ppd3 dzOy' tsdzOdz' Misd y
]l " HB3ckda © 9 ' H BsHjOA BB dOdasls ssts tdodscot Isdzd Misj ylse O,

BdMlsj Yy Csetss Seoyflsdf@,0 8 d Mdzts dodzj dztintf e iz &z @MW HEB Ists@
YyJ deste ECteO dzfp! € s 1T dRdef]ls oz ' Gty ‘dzfm b &) ©tizQ € #pPIS Hz00 * H 2z dzj daC
' setsHdz "Nislg e algs if esyj Mz, . . [ dMmisj ysets O "H| 1
[dMmlj y' €0 ECttO® dzf' €O CctesBOHO dzgO VSO dz fYtsLBOO dzj
Ckdzr sdokzo Odgdzy B MiIsd y! Sdr o Otclstsmisj 2, @&iskzOe¢ OodsdMmisld
f tesB dzj d3q . ltesyd M beotstejdedey Lolzyjdzd?2 HEt 6 d3d fdzO, ’

tctsBdzj dzdz? ¢ CStsdze, Rty ' wWOHWdM!' Cdr. stdzd dO vVEtO o
dh j tej B d2 Myjdy' ° Yot HomEts st BEE R wEH" sk d fss
LOoHOd , wG¢' (wsMmsOodds MBEA ksH' doOhj &dnlsjylse se

vOCO ' " dlsOy'w dz0 ‘Hdded?2 dBilssH © BBKLOL Blso St6
dbClsdo dzO BBl BO tjyddilkz L nlzH Yy d§lOdg, ¢ W CHf ts chigef s a
ZzOBlzo OdzO Y tefissCdnr W steds, O} HB kZoowWlLdzj degdz?v OBt 2
oddzzyj dedz? botste' 9 cWistodzOdz' Mmils' o €1960d » LB .tatsC 1 L LBjdz ®
Msotstes 8 Is! o' Hyklsdz { Otc CGAwdz' M lats fifiisop lstasO ' dgj, y ! WeSd@  fig OC dliry
f tcOo dz' dzdzfn 2@ YO ds daplslz o .

10 30dzr, dgj ofm' ~"EHBYdSCd BEZdd LHOLd fttslsdhlsst
19307 toto. Msddz' MisdC O kotste' © B dz h sMls’ L dzdsE  to" L §
tcOHWdz! Ctsets -FdEOHEte. ,u H1'9MdAY fGtodrtsHEZ ©OHWY dzZM! C ° o dzO
tj e SdzOF uvStkO dd. 1 GCOLBSoadd o vy' GIEES2) ,f dEsdd20 HY td Q-
Y Jtedz" 9 ywana.

1 jteh' Ibkotsted RbHBYRICO LOVeH difjBesdle S B) g o Yy
BO2YJ BHELOLEZ ' Mdv L OC" deyd dzdzv dzdd3 A dztstej dzls' 2 ! € t5°

ydotstf dMOtlz] dBQI1 02824 J drtseaOdzd?2 dzO0  5° H dzOdzdz’ a&3d Mls §
BsHjtedz Misms Cdnrd bsddad 2mnf jfipls 57 flste stsf j dz2 &3Odz & Meats’™ =~
ykzlsdzde ' s+ wW¢ Hts ftsH' 2, hts 9" HBEZO OIS Mw Ek MEMmf ' d
100tedS " daynr ©BH®.209 Hlsotstej dzdz? §BH' 2 M! BSGtSHJ dedav
YOodL sz, fsmisO* E oededzwH' fnd o' Oolssf stclstcjIs' @ G tcC
MlsOo dzj dzgdzv tsB 9O Olsj dz' 9 MOBsets Ooalststc® HB WIB2H. Is d ydz
Jatsfd® s yd t©° L dg Msstesdzd MMy dz depsts w &Y 'cd yo des
Yy' ¢t adtOy Jj dest My’ Odz' dets® MY tew d@zgso Odz' Mise IsO o L dzO
1 sHjSEHd tosL HEA] AnzHBYddEO ols' dzt ¥ s+ Mw Yd ted L
W' dzsmsWm! €d2 CtsdelsjCMmls wedrn O Lo gwes®&Cculstc) @ dew g
(1931), sWtstels ¢ dylzeo @ddzvtctem t d ) IsvO@S, , CPZ dzg 1 LpE2900 dzdz’
sz yomdzs * “o0dzejdzt ! €2 MEydls, dOCOHEE® yd ftets ° Mmdz

55



YYdsq3s3orbFEIds 3o Yti1agbeg 3
dzOL OH, dzi § tod d3d o d d3d ftotslsd ez Mgy getc s s dibylsiywdis dinls g dzlz L H
M " eyklslswdz ° BO2HEY " Mmilse .

V BkSteaddem! €2 (oM stsets YyoOfmkz LEkMmlste' yos ls! Mmw
CsBf Ly’ AfkHBYy k]SO, Skt o fked $OY' ' GHhdsEs L
lteslyy d2O02y €09 h 0O 2 Mot o' HAZO YOMECO Ibotsteysets H
LOd&Zzdh OdzOMwY 5L O kZoOetss. | 0O dZJLdzOudchd3q’ oddzvIsC Od (
dz0Is Iz tc dz' LOBOd s9Cd kO CtwO' adHd) ¢ tots dzgledelzd *zO6 Ols O dzt
fjtemMsdzOdzr dzdr o dMlsOa e &O2MstcO. [ dhj 5 Mmdjtels’ da3d
BzLj¥ off jtwhj fBOYddzd kotsted, odStsdOdz dadds dzOff ted € °

djtejH totsB ' IsT wWd fitdzjsdzdal © ieW tstels d HU tstdgi dedtstimsdds d L, O dg Qs B
imMe ' Ld, odStdOd Mkt O Mjf" ' owlstejlsd. 1 4w¢

fsmMskfsots oaddBBOd mok' Is! Mw " dzHdoe ' HkOdMz dz' Mmis! nzZH By d
ssctsyoOmdzts’ | otetsy d, L S Cha] d3@ Mis QdEdh fidtesjtdn * the@ly oz {f 6t
Hjtjostdls' o &0 My’ Od d' Ijdd (1930), s¥sESOR ¢l
Cd zscteOW " ° cloty 28 )0 ddj ¢ jsdas@aytsfifld'9 3 B S 5o d dzgm! € ¢
' HtsBtoOY j dgdgv thpltsﬁt&@tdf,dz,;‘;fﬂﬁzlugfmzmyz L3z L o j todzj dadzV H
Cid dzsctecOW " ° L ’ sBtcOL slso stoyd di3d i3tsy dzd o sfmlsw diz3q . g O
ftotslswetIB30f 92 ®Btc. , Mlsosstcdoah d, LSt jiB®). Mjt' s Oolstsf s

[ 5o tsdzf gy 3Pdz oS stedmistso 2 ‘ meydisd, L Of L ¢
1 5 HdzOdzdzw todf C dZOMdydes’® CctOobs ted IO jJCMitej M tSd2' L B3k

o0dzge jdzr M CdBBd dBslsdo OBd (¢l ' HY sSMMUGBEEESC) . dz@ Oh diyisadialz’ dnt
SLdZ2OCOdR3d BdzdL CB8 HES GtOos tc yY! sets yomkz tcsBBBISO ¢
sjdBz ‘otj2Mm! ¢dr foetsd 8 o yYyoOfmd g1 tkze’ Mo stseo s’
tcd MEzdzC OF odd dagtds .1 940

[ ddzi dzi BOGOIss yOmigd ded s offiy, sugdedddadrigO dif L0 d3¢ dzj Is! M
L CsiBE2 € tsd Is j d3: Cte® adHd Yy jtdz ay' o, BZ3Oh ddzsB 2z H
"2ded O fteOY' . 14 BEHJj] DB 'Cdzidddfifds ‘sCtsts He'Sls df QY toigf dz®G s
dS sdzOtzj dz€@€ 9 ®O G kzOh h s | 19 jtodgj dgdg" Hts cGtoOo®¥ tcd L BJtc
sBftsLdy’’ ¢4 dz 9 uvOLLOMOe (1964). 14 L@y jctsjpusbssOgd Yk
MlsOdzdz' = HiMWIsddz s 9" dz dZOHISBE § tsH ' BdARIER HE' BIOGHOUSY oS
MOostss B3Odzj tets o dCtsdzOdzdzy . v yYydr boatteOn Isjiy o' HYL
sMsedMmlssMmis' . yvyd daj o y!' sk * odlsst¢d o' HL dZOyd dzts’™ O
tetsB ' Is MlsOdzdz’ = HJ MWysHdd ts,’ ? dz@2j ot Gidz' dzd{3d dyts Odzd M t
CtcO' adHd L SCBdzlstcOMIsOBd Mo ' Isdztsls' dz' , o dteOL dz' Mists Mmd d
f42L0x%1197Ad9F6 Otc tc . odHOs Is! MW Hjhts BHAdEREOd Isdddkd L O
2 nlsts tEede  H@®Bdh d2 2 cetd3 d¢' oeobkddy' yvjtds ey’ o, MY
LtesBdo vyj [ JiBdze stsff j dz2 3Oda

) fedz SOy wa M BHjMwIsdr ttsC" ® ~"EHBYdISCO -~ ao Odzc
"sOdz' M Sz WiklsktedL ditse ' ,d ydasj tc dgO difj e[~ d df' ddig Ciplf! d3lzHSts ¢
o' HCteddzdmMw Hdv d sets k ftsets’ dadz yomd. . . 4! G SH dg
sM¢" " dz €d vydtedr HJods " Miststed ydz tej Odz' zw o dzj dzdzv
tcOH W dzin! C BHY O ZOs v 8dzj dzdzv BSted 6" dzOdz desfls® f dzOMmisd ydatse
dzj H! dzy oty dd3, s OFf NRBIVO dz® tSHeldzB)IsH Odzj S5 dzj ISOCtS¥  SH
19601980d » tote. , Ctsdzd dedd3 BEzdzs oS tsdzOdztg! Bzo h sflso ' @YE O
LB ¢ foods Mist tcjOdz LkzoaOd MijBj. 1 jodats¥ B tets¥ Ists B
Ldi3zh jdz BEdzd BSBBINdlsd MiBd ttOBCORBI LOCOd detstf ted 2 dzv Is

{tdedzO3j dzls Oy v dzjte' HE s s OzOMW " dzj Y kEBY . sd & Qt
zdmls® 9C O, tsdf j W€ BDdzf Mftse' PO, s, wEC ¢cteOHWAN' Cd2 =~
HOIsSd LetsHE d2O0 odejL jdzdzvw L O CtSteHtsdz € tsdzd ! ftcdHBC
OBfMztcH dzts® dzgj ©dHOO OdzOMW EYw fMaPEIE O € .d o tsde®) s & § d&3t$ dzfg
"z o Odzd By, Ctlste’ HtoOcdkzdzd dzj ddhj GOyt 9a Olsd,
s" dz €d LO Eddseod dzswWdz' desfpls’ OQOolsstc® HB ' fMdzgzs yts'™ o dzO
Idihdzsa®dez s ud E §j o dztisdlz Is t) mupts Gz dpgsty jdadt€o dLOC Bz
HBdo Olsd d&zj yd E odzOMmMdzdr bkotsteOr, tetsB dzv yd Yy OB s
sdi3jtey 2ded?2 Ekfmf ' 7, OBt X ' HMeo ' HBBEBE, -web dind dijdz M clis ,
B dz IsO dzOMmistets’™ o . ltesnisd Yy GEdeic ste jfctaOfiififiids Oy ' vB BBz
"L desdi30dz Isdzedr Mistelz € Is A t@zOC L tddOn @sdgdz ) Siijdsdg digflz teHsjE ey O o dzd n

9
9
9
¢
s

g no

56



OcoacoodF t+ doeszFdbtdssc - 2,209
(Mmy " dzs¢ §dm! d3d dedzd €' o, CelBf sLdlsste’ 9, nzHtsy ded & 9 Is
ftslstej BOd3 §Joddf syPOLIEbd O dzdzw “Hddzd n Misd dz' Mmisd ydzd
fteslsdMmisOo dzj dzdzy " d3 " dzh d-° dzOf W o5 9, sL dzOyd dzd = w<& W
t OHV dzfp! S BEts W L Iz, dzj 6" HECtS LHOIdzy Ldz o dz 9 0Ilsd ' dz
fshBECISO jSMfjteddsj dzls' © HEts o BtcWHC B9 Odetsflis HESL 9 tsdzj ¢
dzj 6" HEBWIMEOCD OdEIL dgW dz' 2 S kdz skte®™ mm Mmls.
["sjtOkktO

1. ] &zOfyls: d R"kHBYjMise j dzdzOW d dzlsj dzdzg @ j g™, 4 IpigSsizidgj das ' A
Cdz sztedgHE i &BIAT7 § SHC SdsjoHdzj 9d@. 1. CisTfls 59 Pifizsd . [ iy HEZAdOWGESH dZ
WtsdzH ¢ j B35S teOldwe, 1999. 872 f.

2. IsdzzB iy’ [.f. [dmsjylket mm Mmistsd lskw: ECtO dgfp: S 2 h

3.0 yYj dzeS s ¢ ZStsdzO [ drfPdzO dgisd.yksL£.0. @ ufte@Hiy jists dzw € dzd

4. stelzfdzdS [ .[. [jty0odz® fd IsdCO idoGH)te’ HE e O édzif OLsic
07.00.6K6 Mh'd ' &OESI-su WP ded ;} .1 P.OcsjBO.dsbd®. sd’ o,

5.1 Glats s tso )y zda vsotstey® MmMYOHMNdqdzO "R EHY dzd € O: BOIls j ' Odz
wf j dz' dzcSy' of..: [ | ObSEdipdE Hdzd 2 MjSltste [ o' oaf! 5’ dzOY' sdzOdz' dal

6.1 jtear 2 IMmijmssLdr 2 M jLH Mo j lsfifs diils ujddn Olslj AR R:. e jlshj .dz
[ .. t(6LjdsOd , u.f. vtejl! wCwso. [. : wuwtsojibkmMed?2 §dmMOkjd

7.1 ey yjdSts [. aty Od Msdudd? jO0dk L& ' ktskOd kOt
GSOHJAB W dBdmMisjylse vEttO® dd. sd & : AL wssa, 2007. 608 fm.

References

1. Yakovlev, AN. (Ed.); Artizov, A.N. & Naumov, O.V. (Comp.). (1999). Power and artistic intelligentsia.
Documents of the Central Committee of the RCP-WKP (b), the Cheka OGPU- NKVD on cultural policy. 1917
1953. Moscow: Mezhdunarodnyy fonfiDe mo kr at i yanj [i n Russian].

2. Golubets, O.M. (2011). The art of the twentieth century: the Ukrainian way. Lviv: Kolir PRO [in Ukrainian].

3. Kravchenko, Ya. (2010) . -sBverhnaroek. Kyivf Maydterkyh knyhly, ®©rarap y ¢ h |
2010.

4. Krupnik, L.O. (2002). State Policy in the Field of Ukrainian Art (1965 8 5) : Candi dateds t h
ped. unt im. M. P. Drahomanova [in Ukrainian].

5. Melnyk, I. & Yatsiv, R. (Eds.). (2010). Pavlo Kovzhun. Creative heritage of the artistiatsatieibliographical
guide order. Lviv: Naukoved o s | i dnyy sekt or L oavemyianystetsty [in Ukranias].i onal anoyi

6. Luppol, I.LK., Rosenthal, M.M. & Tretyakov, S.M. (Eds.). (1990). The Firsiilion Congress of Soviet
Writers. Stenographic report. 1934. Mosc@uvetskiy pisatel' [in Russian].

7. Rogotchenko, O. (2007). Socialist Realism and Totalitarianism. Kyiv: FENIKS [in Ukrainian].

dlsOlslsw dzOH ' 2 h 2800.200tctc j H OC 1
ltod?2dzwIsts Hts 1DPORIEZ C Oy

57



YYdsq3s3orbFEIds 3o ntdqjodgabdcleyYy Y

VI s '0%:027.54(47725) ] " HeBtBEAMN! $d2 [ d¢ d
https//doi.org/10.32461/2226285.2.2019.19600 COdHdHOI * fMiststed ydzd A
HsYyjdzs sd ofy! Csets dzOyY'

Cedz skted * d&dMmlisy

nikolauspidg@gmail.com
ORCID 0000:000226785147

1t 1Ry ¢r§>ﬂUJJR511¢11CJJ{1HIUFJlJRM
1 r

1w |t w
g [ frwdloéorrc w tfryelwlry YRUOGLLC

[ JstEflsOls@®dzOdz' L § jtcoddzdzdms CcGcteOHOY' 2 odCtdzOdzdzy BtsesMmdzizy B
sMtseBdzd o sMisj 2 oc OB s §delz 3 ) ded? o SEEHE asohitis g 2zl H 8 G dizgiay O mdmilsj dzdzd 2
hs HOs d@sydzde " Mis! fs@@OEYL Lo sk dazs Nz fdzzy Btso dn s ¢
gl Odzdgv v S tej Mdzj dzdzr YOMtso g A0 o PR 7 FOBY Is] BOddgls ¢ & d
T dzs dzis G Y PL S Y B s Hak.ozy cOGE sk ydzs Bz OdzOdz LY Mo j i3 CGtOHOY'
kjSCfils' o, o tjLEzd sO' WwCset LOfts sdss Odzs § 1) @dzdgHO O lsaf*
esL My " odzdd3 UdlsOdadz” i3 1§ j o Haf igdpts goiinfy df urcarf jdsifts  j jamy sigfpedals O*B3d f | oo
odCsdzOdzdzy B G tsMdzz y B 5 oH[Go ds jt=£' fidH' jo2, ! R tswdsdzOdUsfO dzdz?r *° H Qo dg! ts¢G
YdlsOdzdz?r o ECtO’ 'ddy' Sy %Sl @®XOMaREs iztse Odzts MEzyOmdz  dmlsj o3
Bsctizyetsadn IkjSCMis' o, tEkjeiss dj dgls Othtso ') HjdzizEfy j oz dsdBBdS ts
fMOdzRIsH "' 8 9 Odzdz? SO twtsL MY o desets YdlsOdztz? o . BtsEtsfdzlzy * dedz’ k€ t

sdzs Yytseo " : Hiphawly &' ZHJ 2 M € J ydls Odzdzy 'fn OcdedBis k2 5,6 to jtoy ' uSdds O Iff df
jCWBd Isdyds L dz0Sd, ft5¢dkzofmdyw.

Il sHEBteBzdMSCd2 1 d¢ 5dkzOQ O dpHdgHisOesdlz! d i mtcd yj Y g Bzls dz@ B § o fi) CHids
ZOYyd sdzOdz! detsc ts Iz ded edj taffff)ck ldzjfidnds oC Z dz! Iskzter

lijwoadyder J ctOHOYdd dmf sdzdzj dzedv BSetsmdzeEy iBdz" = Isj S Misso

AjdzfflsOls d wodzw jIlsmqw 0OdzOdzd L fjtecodydegr = GtOHOYJd? d M tsdzdz
OtOCIsjteds R s j dedetsMis j 2 9 B tocdESiPdzlz 3 J H26 ¢b ¢ sz ticdOf{wdzMm ¢ )} dz ) He
Cdzt yojls Mmdmilsj dzdz 2 QdzOdzd L , Cslstster 2 HOdz otsL Bisy detsls! i tot
setsmdzzy jBde" » Isj CMistse (f MOdzR3ssHdteso Odzdw d tetsL M jodasets Yyl
OO S todfipis OdzOdzd L Jtcso Odzdzse s BOI jtedOdZzO BT dzd dMftsdz L 59 Odz
1 Ok ydzOw Az dflas dg@ j Is i w 9 Ctedlsdyd MEsd3 OdzOdzd L | A J d3r GteOH O
tejLEdz sOIsj Coslststetsa s ftoJ HdztsY | dets dzf @ dgtlzts s dag s ¢zj fifds d j SCW s 1fig
esL M jod &3 ylsddzdy &3 M st H]diddodd " Bhhwz§ Oze Guzasd + o tgzeR)) dz
CEOHOYd?2 dMysdd dd¥ Btctshdky jsd 7 kjShmstse, d&OyddOY M H
tetsL Mt j gdiEiovs oylzC O dzmMC 52 1 tedd.o Sid2©6 dizg® &d g € @ @dza'X Vigtk o to j d3j dad
d Y tsdzdzj dad v Btsetsfmdzzy j B dz R sjSCMmisse, -d&3jtaQL jtoQEfiEdsOkddz | [ fotg jHHE
CodStejlsdL dqietse Odgr MtsB j dedzesis d o ) O dzfoiEbhity tiad@idzdyS O dtetsdn Chis2j ol d
yjtweSod.

sdzt yjor jiHfpdkba)D qH i 2ME] ubkjddi d Htjoedzictjudmcow (it
jSVWtdibduimSdj Ld&OSd, §t6kOmdyo.

11w © 11

t i dhor bun s, kCandidatd yofkHistorcal Sciences, Associate Professor, AssoBirofessor of Kiev
National University of Culture and Arts

Primary gradations of the performance of liturgical texts: psalmoding and chanting

The purpose of the articleis to analyze the primary gradations of the performance of liturgical texts anaidete
their characteristic features in the worship of the Ukrainian Orthodox Chitmehresearch methodologyncludes system
analysis, which made it possible to analyze and study the gradations of the execution of liturgical texts (psalmodization and
raspevny reading). Statistical and chronological methods were used to determine the temporal and quantitative characteristics
of the analyzed materigbcientific novelty consists in a critical analysis of the gradation scheme for the performance of
liturgical texts, as a result of which it is suggested that the psalmody be attributed to narrative reading, and ekfonetics should
be considered raspevny reading with certain musical elen@nislusions.The evolution of the primary gradations of the
performance Dliturgical texts is studied, from ancient Jewish reading and ancient Greek prosody to raspevny reading in the
Ukrainian Orthodox Church of the XVII century. The modern gradation systems for the execution of liturgical texts, which
were developed by leatj media scholars, are analyzed. The features of psalmodization and chant reading in liturgy of the
Ukrainian Orthodox Church are defined and concretized.

Key words. ancient Jewish reading and ancient Greek prosody, psalmody, recitative singing, ekfekietiigns,
consonant.
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INTONATIONAL -SEMANTIC ASPECTS OF THE IMPLEMENTATION
OF THE IMAGES OF GLORIFICAT ION-PRAISE IN THE GERMAN PROTESTANT
MUSICAL AND HISTORICAL TRADITION

The purpose of the article is to identify the intonatiesethantic specifics of the implementation of praise
glorification images in the German Protestant liturgical and singing aativerenusical and historical traditiorishe
methodologyof the work on the intonation concept of music from the perspective of stylistic, etymological analysis, as
well as on interdisciplinary and historiealiltural approaches that allow revealing thé&igml-semantic and genre
intonational features of the interpretation of the designated figurative sphere of German spiritual culture and music. The
scientific novelty of the article is determined by the fact that it first generalized the-pdetiaticnal specificity of
depicting praisaglorification images in line with the religious attitudes of Lutheranism ("theology of glory," "theology
of the cross”), as well as the work of German composers of thel@8thcenturiesConclusions.Gloriousglorious
themes occupy one of the essential places in European Christian culture, in particular, in German Protestant, defining
the vectors of its spiritual and semantic orientation. Genetically dating back to the Byzantine Eastern Christian tradition
and to the spitual precepts of the early Middle Ages of the Undivided Church, the confessional tradition in translating
the i mages of praise and glorification (¢Te Deumé and
of the Protestant doctrinesf ¢t heol ogy of gl oryé and ¢-semantclspegificity off t he
Lutheran chorales associated with the designated figursdirentic sphere demonstrates contact with a variety of
confessional Christian traditioris Catholic (ap e a | to the intonational mat eri al
(appeal to the spiritual texts of the early Middle Ages), thereby revealing the specificity of spiritual and creative
German composers of the 18thth centuries.

Key wads: Protestant choral, "Te Deum,"” "Gloria,” Reformation, German culture, "theology of glory,"
"theology of the cross."
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Relevance. One of the oldest functions of music related to its spiritual mission is the praise, praise to God,
gathered in the genre form of the anthem, the hymn. The latter are important at the Christiaditspgitzdland
culturathistorical tradition at all its variety of confessional manifestations. Hrgisa to the Creator as the most
important senséorming vector of spiritual existence of man is symbolically correlative with the ancient cult musical
genres Gloria, glditation, as well as Te Deum, which entered in various forms both in the Orthodox liturgical
tradition and in the Christian rites of the Western European world, in particular, in the German Protestant. The
named genre sphere is widely represented in thiesvad German authors of the XWXIX centuries, represents the
spiritual and intonation "sound" of Christian culture of Europe, including the legacy of I. S. Bach, his contemporaries
and followers, whose works are widely claimed at the performing prattice time.

An analysis of research and publications. The named genre sphere is widely represented in the works of
German authors of the X\(KIX centuries, represents the spiritual and intonation "sound" of Christian culture of
Europe, including théegacy of I. S. Bach, his contemporaries and followers, whose works are widely in demand
in the performing practice of our time. Among the latter, the significant place belongs to the works of A.
Schweitzer [ 18], M. Dr u s kfacus,onlyl at wdtkroful.sSkBaah, but Blso onttteev o r
spiritual teachings of his creative heritage, directly related to the Protestant "image of the world" and its culture.
Their generalizations are supplemented by studies of recent decades, directly foctse identification of
genrestyle and spirituahomiletic specifics of the composer's spiritual cantatas [2], as well as their integration
into the Lutheran cult practice [14]. We also underline the thesis and related publications of G. Dombrausken [6
7; 8], which reveal the axiological nature and specificity of religious symbols of the German Protestant chorale.
However, mentioned authors often prefer generalized consideration of the designated problems, while the
multifaceted figurativesemantic ath rhetorical specificity of the Protestant chorale, in particular, its gloriously
praised component, directly related to Lutheran theology, yet remains out of the field of view of modern
researchersT h e ar t i ciliderdifeatign of inratoe andemantic specificity of the reconstruction of
images of glorifypraise in the German Protestant liturgical and singing and creative musical and historical
traditonThe wor kdés met hodol ogy the work i s bapscivdofon t h
stylistic, etymological analysis, as well as interdisciplinary, historical and cultural approaches to reveal the
spiritual,semantic and gerrgonation features of the interpretation of the designated figurative sphere of German
spiritual musicand culture.

The scientific novelty of the article is determined by the fact that for the first time it summarizes the poetic
intonational specificity of the reproduction of images of glepifgise in line with the religious beliefs of
Lutheranism (“"thelogy of glory", "theology of the cross"), as well as the work of German composers of the
XVIII -XIX centuries.

Presenting the main material. Various textual basis of the Christian gioaggd items presented in
Gloria, Te Deum, and the like,dosed on such key concepts of the Christian faith as "glory", "praise”, "glorify",
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"appreciation”, "the exaltation,” "worship". Each of them, having an independent meaning, at the same time is
closely connected with each other by a single meaning, slimgsighe life path of a person. In addition, all of

them form the semantic basis of some very important sections of Christian worship, being represented by
independent texts and liturgical singing.

It should also be noted that their significaieeChurch practice is determined not only by the new
Testament sources, but also by the key role of the image of God's Glory in Christianity as a whole. In this case, it
can be considered both at the level of the theological category and at the lesedpifitual and moral principle,
which is the link between the Divine and the human worlds. Showing the specifics of this relationship, the blessed
Theodore says "that "the Lord God does not need praising", but the awe and admiration of the inteditgeTs cr
of God for the greatness of his works can not be expressed in the offerings to God of heartfelt praise and
gratitude." Reflecting on the essence and significance of God's glory in human spiritual existence, Archpriest
Livery (Voronov) points out tt "...the glorification of God by life and deeds is the main purpose of man as a
participant in the love of God" [11].

It should also be noted that the praise to God, the ascension of praise to Him throughout Christian history is
associated with "chantifigbecause "praise is born from admiration and surprise in the Face of God in the soul,
which was revealed and engulfed in delight. It can be expressed in appeals, exclamations, in joyful praise <...>
Since praise should be understandable to the peoplasiiy becomes a song, a hymn, often accompanied by
music and even dance in its development " [17]. Thus, the said reveals the initial vocal and singing nature of the
sphere of glorification in the Christian tradition, remains relevant for many centprieshe present time both in
the Churckeveryday version and in the creative and compositional one.

The capacity and aimbracing nature of the glorification in all the variety of its manifestations in Christian
theology and ritual practice determinie imultiplicity of its meanings. "The Glory of God" means, first of all,

God himself or "the form of the full presence of the deity.” It is in this sense that the Apostle Paul uses this
concept when he says: "And we have seen his glory as the only befatteriFather" (Jn. 1: 14). For John the
theologian essential in this case is the fact that the Glory of the Lord is visible and it can be compared with the
radiation of the sun and the moon, but it surpasses them (Rev. 21: 23). This semantic aspeatad gath the

second meaning of the "Glory of the Lord", focused on the embodiment of the divine absolute greatness, which is
manifested in the creations of God. It should also be noted that the indicated quality will be the subject of musical
and rhetrical reproduction in the typology of Gloria, Te Deum and those close to them both at the level of the
composite liturgical cycle and at the level of the independent compositional whole. At the same time, the image of
"Divine greatness" is associated wiltle spatiedynamic, "universal" quality of its presentation, focused on bright
dynamics, the presence of a wide sound range and etc.

Finally, another meaning of the term "Glory of God" is related to the reflection of God's greatness in the
works and objes of His Creation and Providence. "The knowledge of divine glory is possible both through the
contemplation of the world created by God and through the actions of divine grace. Contemplating the world, a
person experiences the infinite greatness of tkatar, reduces his mind to the root cause of the universe, which
exceeds everything that exists...> The inner contemplation of the glory of God leads man to likening himself to his
Creator, to finding the Kingdom of God in his soul, to spiritual transficoma"[16].

The designated aspects of the understanding of “glaige" received various incarnations in the multi
confessional spectrum of Christian culture, including the German Protestant tradition, formed on the basis of the
events of the reformath, which entered the world history, on the one hand, as a "revolution of spirit",
significantly enriched the Western European image of the world of Modern times, on thé othded the
formation of the German religious spirit on the way to Christiaadom. However, the teachings of M. Luther
and his Church reforms can be seen as a Grand attempt to return to the ideas of Christianity of Apostolic times
and traditions of the Undivided Church, which was expressed not only in the opposition of thedr€fbumah
to other denominations, but also in the intersection of their spiritual and religious attitudes.

The latter is obvious in particular in the fact that the universal symbols of faith were recognized by
Lutherans from the first years of the reformoatias N. Luther once wrote: "Three symbols or confessions of faith
in the Church were adopted unanimously, namely, the Apostolic, Athanasian symbols, Te Deum laudamus” [1,
102]. Remembering the latter, the German reformer had in mind not only a spadificdl text and its Chureh
singing component, but also the abawentioned religious and theological quality. The generalization of the
latter made it possible to formulate five basic theses of the Protestant creed, which were summarized in the so
called "5 Sola™ "Sola scriptura ("one Scripture"), Sola gratia ("Only one grace"), Sola fide ("Only one faith"),
Sola Christus ("Only Christ"), Soli Deo Gloria ("Only glory to God"). The last principle, according to S.
Sannikov, "expresses the eschatologicticgation and expectation, which starts on the ground in a continuous
doxology, praising God..."[15, 85, 90].
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The emphasis of the vector orientation of the spiritual life of man on transformation througpraisey
formed the basis for the formation thfe concepts of "theology of glory" and "theology of the cross" within
Protestantism [see more about it: 12, 369, 403], which determined the most essential aspects of his worldview.
The first of them was the dominant religious idea of Calvinism, the ass#nwhich M. Weber defined as
follows: "the World exists in order and only to serve thegelfification of God; the Christian chosen one exists
for and only in order to carry out in his daily life the commandments for the glory of the most highosiab
activities calvinst in the world activities "in majorem gloriam Dei™ [3, 334]. The concept of "theology of the
cross" is dominant in the teachings of N. Luther, who formulated it at the Heidelberg dispute in 1518. According
to the German reforem, "now no one can truly know God in His glory and greatness, until he knows It in the
humiliation and disgrace of the cross" [CIT. by: 4, 24].

The ideas that demonstrate the diversity of religious positions of the basic directions of Protestantism, on th
one hand, reveal the divergence of the teachings of the leaders of the reformation. On the other hand, "antinomy
"of"glory" and "cross" is very conditional, because, according to G. Florovsky, "the cross itself is a sign of Glory"
[13, 463]. Such an undstanding of Evangelical imagegmbols and their spiritual meaning (without the
formulation of the relevant theological concepts) is indicative not only for Protestantism itself, but also for other
confessiond Orthodoxy, Catholicism. The understandingd goerception of Christianity in the context of the
domination of the idea of God's glory is typical for the Eastern Christian tradition, in particular, for the Byzantine,
theological thought and spiritual culture which formed the basis for the cultinewhole of Europe, including the
German reformation. According to G. Kolpakova, the image of the Savior in the system of images of harmony and
glory of the Heavenly Kingdom, represented in the art of Byzantine iconography, "very rarely appearsénathe typ
kenosisi humiliated by suffering, which is characteristic of Western painting. In Byzantium it is almost always the
image of Christ in glory in the type of Pantocrator. The incarnation of the second person of the Trinity in itself
signified the reonciliation of God with man, was an image of the glorified, not the fallen creation. The theme of
suffering of the Savior <...> always turns the subject of the Supreme triumph" [10, 22].

The ideas laid down in the biblical sources, at the level of comptaritg, actually form the basis of
Protestant theology, combining its most famous representatives. The differences in their positions, conditioned by
the spiritual and historical realities of their time, nevertheless do not exclude the understandingidy #nd
conditionality of the "theology of glory" and "theology of the cross".

This applies in the Protestant (including Lutheran) religion not only to the theological sphere of human
existence, but also to his professional activity. The spiritualrstaateling of the latter is summarized by the term
Beruf, which in this confessional tradition is interpreted as “@ween purpose”. At the same time, any earthly
practical activity "is considered as what is done for the Glory of God. Perhaps it wasénision that became
the main point of Protestant ethics, which formed the spirit of capitalism. Thus, ordinary earthly professions were
sanctified and became work for God" [15, 90]. Such an understanding of the meaning of life and creative work is
also irdicative of the activities of Barogue masters, in particular, for I. S. Bach, who repeatedly wrote in his
manuscripts or in the form of a monogram, or the full text of the Protestant imperative mentioned above Soli Deo
Gloria (SDG). In addition, accordirtg his definition, "the ultimate and final goal of General bass, like all music,
is to serve the Glory of God and the refreshment of the spirit. Where this is not taken into account, there is no real
music, but there is diabolical chatter and noise" [28].1

The indicated qualities of the interpretation of the basic teachings of the Christian doctrine concerning the
glory of God and its components, which have shown their novelty and, at the same time, continuity, have been
recreated in the intonatiesematic specificity of the corresponding sphere of the German Protestant chorale. The
latter " forms a metatextual phenomenon, acting as a kind of Bank of meanings and meanings, as well as melodic
and poetic material. In addition to the applied function cbagpanying the service, supplementing the sermon,
Protestant hymns contribute to the translation and transmission of religious experience", making together one of
the most important "metaphysical values" of religious, cultural and historical heritagen@ryd6, 236237].

Paying considerable attention to the musical component of the service, M. Luther demanded that there be a
close connection between it and biblical reading. K. Rudik, based on numerous materials on the history of the
Lutheran Church, téfies that "Luther encouraged the diversity of genres and forms of music presentation in the
Church, which was reflected, in particular, in the encouragement afoise Gregorian chants in Latin, in the
creation of new Psalms and hymns in German, tineduaction of polyphonic works written both in Latin and
German texts" [14, 20].

This is also correlative with the Protestant chorales, which are tangent to the sphere-pfgisais@ne of
the most important places in it is the German analogue ohthera "Te Deum" ("Herr Gott dich loben wir"),
which exists in the Lutheran practice in various versions. One of them is represented by Gregorian chant, which is
voicedbyte Ger man text (Latin translation by M. Luther
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Bach addresses in his cantata No. 16, created directly for the new year holidays and the circumcision of the Lord.
This chorale is reproduced in thesfi part of the cycle in the upper voice of the choral array (according to
Protestant tradition) against the background of polyphonically stated anniversaries in the parties of other (lower)
voices, representing in the aggregate the image of-gtaigegratitude addressed to God in the context of the
beginning of the new year and the next stage of spirituahlferansformation of man. A similar method is
reproduced by Bach in cantata No. 190 (1724 Leipzig), which was also created directly befews tream
Christian holidays. In this composition, the Latin Te Deum with the German text in the monodiale version, in
large trivalities (by analogy with the early Christian tradition) is the culmination of the first part of the cycle. It is
significant thathe musical material of this cantata |. S. Bach later used in the work dedicated to the anniversary of
the "Augsburg confession" (cantata -~ 190A), which
for Lutherans. Thus, the composer's appedhése works to the chant of the early Christian Church and its
GermanLutheran "reading" in conjunction with the symbolism of Christian holidays and significant events in the
spiritual and religious life of Germany is a very rich spiritual and semamigimaund of this praise in the context

of national cultural and spiritual and historical tradition.

At the same time, within the framework of the Lutheran liturgical singing practice, purely German
everyday version of Te Deum is also known [see: 19, W], known since the middle of the XVI century. In
addition to its basic spiritual and semantic praiseworthy function ("You, God, praise"), it performs the role of a
certain melodic "like" for a number of other Lutheran chorales, each of which, nevertalescovers various
semantic aspects of the multifaceted theme of God's glory and greatness.

So mentioned German Te Deum in the Lutheran liturgical practice is also associated with the veneration of
the image of the Archangel Michael, who is considetfesl spiritual patron of Germany. A. Dobiash
Rozhdestvenskaya, exploring the cult of St. Michael in the Latin middle Ages, in particular, and in the German
lands, States that "in the Jewish legend, the Archangel Michael acts as the leader and fightgetpi¢hof
Israel; in Christian as the winner of the "ancient serpent" (Satan in the Apocrypha) at the beginning of time, and
the Antichristi at the end of the universe. In his name and medniiigho, as GodT he is in the late Jewish
creed is repremted as an active double of the deity: "And where you see Michael, there understand the presence
of the deity" " [5, IlI]. At all further stages of the development of Christianity, he always acts as a champion of the
glory of God, as a defender of the lanmrace and the Church. Interestingly, the attributes of the Archangel
Michaeli sword and shield in the German Protestant imagination also accompany in the symbolic perception of
God, as It represents M. Luther in the famous chorale "Ein feste Bumy"t6ed sword, stronghold and shield
and strong stronghold." The great German reformer himself as a militant figure in the minds of many of his
compatriots was also symbolically associated with the majestic figure of the Archangel Michael.

Letds hmhote&.tBatch wrote at | east four cantatas
service in honor of the Archangel Michael. The abmentioned tendency of rapprochement of personality with
God can be seen, for ex aefpstparttheiimage ofalograse imhonor oltle0 , wi
Archangel voiced by the text and chant of the German Te Deum, which is presented in the textured version,

similar to cantata -~ 16 (see above).

Returning to other choral varieties of glofjfyaise, wenote that the melody of the Lutheran Te Deum is
used both in the "voicing" of the 134 Psghm ai se " Praise the name of t he
melodious version of the 103 Psalm telling about the creation of the world as a manifestation gfativiid®,
© 188]. Appropriate this chant is in the service o
also used in the |iterary practice related to the
theselmnt i c basis for the chorale "Fur Volk und Vater

danket all e Gott" -ifitah&ign princip@208the.namechsamplesohiatimetan liturgical use
fed the creativity of I. S. Bach (cath No. 190), and also formed the basis for the musical language of the
"triumphal song" by I. Brahms, which combined both the historical realities of Germany in the second half of the
XIX century (the creation of the German Empire) and the memory giiisial and religious national heritage.

In the list of prasegjlorious Lutheran everyday life the essential place belongs also to the German analog
Gregorian Gloria that i n the German translBlhaTheon i s
prototype of the hymn was one of the parts of the ordinary of the mass, which since the XII century. it was an
obligatory part of the Liturgy (lat. "Gloria in excelsis Deo et in terra pax hominibus bonae voluntatis™). Lutheran
choraleanalogue wa created in 1522 by a close associate of M. Luther, a graduate of the University of Leipzig,
Cantor, composer and poet Nikolaus Decius. His numerous hymns have been recognized by Protestant
communities.

G. Dombrauskene, analyzing in their article, "semasyncretism" and the intonation the specifics called
the Protestant hymn, which was included in theaed "German mass" called "Das Gloria in Excelsis", comes
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to the conclusion that he is a mirror image of its Latin source. According to the resdéhechreethod used in her

article "the method of mirror comparison of the melodic contour of the anthem phrase and its mirror version
seems appropriate, as it allows to construct an integral graphic image". The diagram given in the study
"demonstrates thesult of the experiendemirror conjugacy (Rus. "looping") of the matched lines forms one of

the most common Christian symbdlsfish". This symbol is one of the oldest acronyms of the name of Jesus
Christ " [8, 243].

Anthem of Nikolaus Decius "Allein &t t i n der He h' sei Ehr" has b €
Protestant hy mns, to which was referred G. L. Ha
Mendelssohn and others. Th. S. Bach repeatedly refers to the Latin and German versioogatfiriGilis
spiritual cant at as, which we find in ~ 50. 191 can

text and musical material from "Gloria" high massabll. The absence of choral quotations here is compensated

by a wide Argnal of musical and rhetorical means that in German Baroque music were associated with the theme
of praise (Bdur, dotted lines, the presence of numerous quartz turns, the dominant role of timbre of brass
instruments, etc.). Particular attention is drasvthe use in the initial motif of the rhetorical figure "arch", which

"... it was used in the effect of praise; the firmness of the architectural form of the arch symbolizes faith in
salvation " [9, 108].

Conclusion.Thus, the glorifigpraise theme occugiene of the essential places in the European Christian
culture, in particular, in the German Protestant, defining vectors of its spiritual and semantic orientation.
Genetically going back to the Byzantine Eastern Christian tradition and in the spidtdaings of the early
Middle Ages of the era of the Undivided Church, called confessional tradition in the reconstruction of images of
praisepraise ("Te Deum" and "Gloria" in their German version) was formed at the intersection of Protestant
doctrines "tieology of glory" and "theology of the cross." Intonatg@mantic specificity of Lutheran chorales
associated with the designated figurative and semantic sphere, demonstrates contact with various confessional
Christian tradition$ Catholic (appeal to thatonation material Grigorianic culture), East Christian (appeal to the
spiritual texts of the early Middle Ages), thus showing the spiritual and stylistic specificity of the work of German
composers of the XVHKIX centuries.
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Shevchenko Lilia,candidate of Pedagogical Sciences, assistant professor Odessa national music academy of
the name A.V.Nezhdanova

The Traditions of Ensemble musicof C.SainSa+tns i n t he ofOdemay of Piani st s

The purposeof t he article is to mar k t he -Spaarntsi ciunl afrrietnicehs
music and naturalness of the understanding her musician Odessaetioglologyof the work is culturology approach
in the sciencef art, presented including school of B.Asafiev in Ukraine, begin which are fixed french Ars nova begin
XIV century and are turned in riverbed theatrical mimesis -0f Rousseau. The base place occupies the method of
genrestyle benchmark analysis, hemaitic, historiardescriptive methods, allowing within metaphysicians of the
histories (A.Losev, N.Konrad) fix the semantic parallels of the formation of the humanitarian sphere and expressiveness
to art. The scientific novelty of the work is determinedthgoretical independence of the indication of ensemble style

to &.-SaYanisntas pr st snjtsbOr sque with the devil of njtr
nissymbolism (on E. Mar k- degia XXI oehturieshAdso, fou théirst time imakperXiehce
musician, Odesa is accented in Ukrainian musicology in mastering chambert r ume nt al -%l@yng,age

particularly his compositions with piano participation in the ensen@tdaclusions The composer turned out to be the

direct legal successor of salon instrumental art, in which greatly piano participation in that coloring clavier type, which
presents the french style piano art and supplies the aesthetics "light" pianoforte of the epoch to Restorations.,For this art
meanirg f u |-the@rictmianner of discharge from absurdities and roughnesses to lives for the sake of creation creative
"oasis" of arti st i grelgle mechamay octupies Bhe Eeading positiint iru téabnology of the
expression, which was rezadid as base creative factor in performance art to musician of the Odessa, which gave to
Ukraine creative duo pianist of O. and V. Shcherbakovs, ensemble of "Harmonies of the world", specialized on

performance of the music of the modernist style and sysibnli ar t i stic | i ne, i n -Svavircsh co
have played a significant and independent role.
Keywordss i nstrumental ensemble music, traditions- of pe
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Bilash Olha, Honored Worker of Culture of Ukraine Associate Professor of the Department of Choreographic
Art of Kyiv National University of Culture and Arts

Ball et ¢La Fille mal gard®ee in history of Ukrainial
The purpose of the articleis to learn he European choreography traditions in Ukrainian ballet from the end of
the 20th til!l the beginning of the 21 century. As an

musical scores of P. Gertel and L. Gerdlthe methodologyof the wak contains using of these research methods:
generalhistorical, comparativhistorical, analytical, etcThe scientific novelty of the publication is to analyze

objectively the artistic peculiariti es hasbeercstaged emtiger a p h
Ukrainian ballet scene since the end of 20th till the beginning of the 21 ce@amglusions.From the time it was
written (1789) "La Fille mal gard®e" has been attracti

in the leading roles soon became wefdthous stars. However, despite their musical basis, all of the spectacles were
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based on the first staging by J. Dauberval . Artistic p
up to make thetenosphere of villages™ harmony, that was typical for the performances of the end of 18 century, to
select right choreography moves, that would keep the specificity of the ancient performances, that were staged on the
European scene in the 19th century.cAlthey were up to combine plasticity and pantomime and to make people
emphasize to the leading actor as well as to corps. We want to emphasize that the specificity of the "Marvel Warnings,"
as the only ballet performance of the -poenantic period, whictat different times became part of the repertoire of
Ukrainian theaters, needs further research. The latter, in turn, contributes to detailing the history of the national ballet
theater, increasing information about specific periods of its activity.

Keywords J ean Dauberval, "La Fille mal gard®e," <classic
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Bazela Dmitry Honored Artist of Ukraine, Associate Professor of the Choreographic Arts Department of the
Kiev National University of Cultre and Arts, international WDSF judge

Activities of dancesport clubs in Ukraine: their current state and development prospects

The purpose of the article is to analyze the current state and development prospects of the activities of dancesport
clubs in Ukaine. Themethodology of the research is based on the application of methods of comparative analysis,
comparison, and generalizatioBcientific novelty. The author proposes to define a

E1 OL j.z02019
80



OoacoodF + dozEdbt dsc - 2,2019

institution of an educational andsdiplinary type. It is emphasized that the dancesport club is a complex organizational form
containing both educationdidactic and artisti@esthetic aspects directed at the following purpose: to be a distinct approach
to the technique of improving ballbm dance instruction based on the principles of autonomousrgatfization and
continuing educatiorConclusions It is herein argued that the bulk of dancesport clubs and studios that began to appear in
Ukraine in the early 1990s existed on accourthefselfsufficiency and the public initiatives undertaken by professional
circles. It is herein proved that dancesport clubs are precisely oriented but structurally multifunctional informalionganizat
(answerable to the official demands of choreograpthiecation) the activities of which are based on the following principles:
mass accessibility, systematicity, consistency, a synthesis of tradition and innovation, clear visibility, drilling #ioh,repet
and seHawareness on the part of students. Questconcerning the improvement of dancesport clubs are tied in with
institutional issues, issues concerning the impartation of introductory techniques, and pedagogy. Among the relevant areas, i
is worth mentioning the integration of and cooperation batweassical and modern styles, which improves and nourishes
the educational process by generating new ideas and techniques.

Key words: Ukraine, sports and dance movement, ballroom dance, a club of sports ballroom dance, educational
technologies, dancespaiub environment.
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Vakulenko Olesyaassociate Professor of the Ballroom Choreography Department at the Kiev National University of
Culture and Arts

The specifics of the choreographic perfanances of "A Puro Tango Company”

The purposeof the article is to determine the features of tango show productions in the context of modern world
trends in the development of stage ballroom choreography, based on an analysis of the dance numbeth®fmntl'sf
leading cultural corporationsthe A Puro Tango art organizatioiethodology. The problerchronological method was
applied, which helped to study the main problems and development trends of the Argentine tango in chronological sequence;
methal of corporate analysis and comparative approach (to determine the differences of constituent components in the style of
stage tango, as well as comparing the properties of its figurative language, expressive means and lexical features);
typologization métod (to identify typological characteristics of the genres of stage ballroom dance); a method of art history
analysis (to determine the stylistic features of the dance numbers of the art organization "A Puro Tango") Soiiotifier.
novelty. For the irst time in Russian art criticism, the basic concepts for tango culture and their possible embodiment in the
musicalplastic language of stage choreography are considered; characterized by the specific style of stage tango in the
modern space of socialtabased on the analysis of the dance numbers of the A Puro Tango art organization, the movements
and figures of the tango show that are characteristic of modern stage choreography are de@wnuheibns In the
system of stage ballroom dance, tangn act as a representative of the artistic concept of the symbiosis of many cultures
(since it combines traditions, folklore, feelings, and experiences of many people) and a means of dramaturgy of choreographic
staging, provided that it is programmed fog tippropriate plot. Based on an analysis of the dance shows of A Puro Tango, we
can determine that at the present stage of the development of world stage ballroom choreography, changes in the constituent
components of the genre of show programs are dbasdic - the thematic space and form of presentation of the topic. In the
choreographic productions of A Puro Tango, stage tango combines various existential components of a metaphysical nature,
expressing, under the conditions of this art form, theifiggeof modern man's understanding of life's problems.

Key words:. stage tango, Argentine tango culture, "A Puro Tango," choreographic performances, concepts.
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The development of vocal school in the context of becoming professional music education in Transcarpathia

The purpose of the article is to determine the most characteristic features of the Transcarpathiarsctomall
development in the context of becoming a professional music education of the Tagianethodological basisonsists of
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studies on the history of the development of music in Transcarpathia, theoretical works, articles and materials opritentievelo
of the Transcarpathian vocal school. The nmagthodsof research are historical, systematic and analytical methods, their use
made it possible to analyze the stages of formation of a vocal school, to isolate the characteristic features ohitesntieteelop
formulate conclusions. The basis of the study was the methods of theoretical and comparative analysis. With their help, the
current state of the problem was highlighted and the historical aspect of the Transcarpathian vocal school development was
considered, the main directions of the development of vocal art were analyzed. The use of the analytical method rhkede it possi
to investigate and analyze the main trends of the Transcarpathian vocal Bebaalientific noveltyof the article is thathe
process of becoming a Transcarpathian vocal school in the context of the development of vocational music education in
Transcarpathia is studied for the first time in such formulat@mnclusions: Transcarpathian polyethnicism, close mutual
influences bcultures are a feature of Transcarpathian musical art, which has been reflected in all directions without-éxception
vocal, choral and instrumental genres. Transcarpathian Vocal School is based on authentic foundations and represants three ma
areas academic, folk and variety.

Keywords: Transcarpathian vocal school, evolution of vocal art, academic vocal art, folk song, professional music
education in Transcarpathia.
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Ivanova Lyudmila,lecturer of Odessa National Music Academy named after A.V.Nezhdanova

Plays for voice and pianoforte V.Vlasov in discoveryf typology to art of post avantgarde

The purpose of the articleis a realization of the cultural stimulus that or the other work of V.Vlasouhis
instance, this composition for voice and piano on poetry T.Shevchenko and the text of the talentedtatipecsf
artistic Odessa R. Brodavk®he methodologyof the study- a historianc s d3p Or Ot i ve approach, a ¢
works of A.Losev, also culturology foreshortening of musicology analysis, as this is given in "Symphonic etude" and
others beside B.Asafiewhe scientific novelty of the work is condibned, first, that for the first time in specified
foreshortening is presented analysis composition of V.Vlasov, but, secondly, original is a theoretical idea about cultural
intrusion in styletypology life length NedaGothic that impossible was in classicof music creative activity to XBXX
cent. Conclusions.Today, the talented artist Professor V. Vlasov, a teacher, performer, and highly gifted composer of
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Odessa, has an essential place in the cultural process of our country. His works, more oftsiruimental
composition, are gladly performed by specialists and amateurs, generously published and published in the states of
residence of the Slavic peoples, since their composed melodies, sketches, musical essays, , and detailed authorial
compositionsalways respond not only to the "call of the time" not only the epochal mark of thinking but also the
internal delineation of the day and the moment of today. In the polystylistic ocean of artistic pursuits oftheumhst

the last decades are distingjued, in which these interstylistic tests are increasingly turning to the "trivialities" of the
popular sphere and antiquityin the context of requests for artistic and -seifficient art. The compositions of
V.Vlasov, which high gifts guarantee the kegerception to him of "ideas of time", certify approach him to "typology
eclectic" to post avargarde, in which demonstration of folklorism (work on poetry of T.Shevchenko) it is found beside
with symbolism sensation to vicinity to chaste lyric poethef Orient and European Gothic: sign-f@ms in cycle on

verse R. Brodavko. As a whole specified compositions personify that type of instrumental vocal (that requires the
border with operatic of the madrigal manner of singing), which is accepted, mvithets K.Debussi and N.Leontovich,

name "play for voice and piano"; but this naturadly fo
ly - 201Cly years.
Keywords;pl ays for voice and piano, ptstvdanguard, njtsy
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