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  є ϶ϼϻ ϴ Ϲ  Ͽ  ϴ ϼ  Ͼ Ͼϴ ϼ϶ ϼ  ϴϾ ϼϾ  ϻ ϴ Ϲ  ϼ ϼϾ ϶ ϶ϴ   

ϼ Ϲ  ϶ ϶ Ͽ ϾϿ .  ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє ϶ ϻϴ ϶ϴ  ϻϴϷϴϿ Ϸ  ϴ Ͼ ϶ Ϸ  ϼ -
ϼ  ϵ’єϾ ϼ϶ , ϴ ϴϿ ϼ Ϸ , Ͼ Ͽ Ͽ Ϸ Ϸ  ϴ Ͼ - Ϲ ϴ ϼ Ϸ  Ϲ ϸ ϶  ϸ Ͽ ϸϺϹ  ϴ -
ϼ  Ͼ Ͼϴ ϼ϶ ϼ  ϴϾ ϼϾ Ͼ Ϸ Ͽ ϶ ϼ  ϶ ϼ  ϼ ϼϾ ϶ ϻϴ ϸϺϹ  Ϲ Ϲ ϴ Ͽ ϾϿ  ϶ 

Ϲ Ϲ - Ϲ Ϲϸ ϶ϼ .   ϵ ϼ Ͽ Ϸϴє  ϶ϼϻ ϴ Ϲ  Ͽ  Ͼ Ͼϴ ϼ϶ ϼ  ϴϾ ϼϾ  ϶ϴ  
Ͽ ϾϿ , Ͼϼ ϼ Ͻ Ϲ ϹϸϾ ϶ є  ϶ϴ Ϻϴ ϶ Ϲ Ϲ Ϸ  Ͽ ϾϿ . . ϖ Ϲϻ Ͽ ϴ  

ϸ Ͽ ϸϺϹ  ϶ ϴ ϶ϿϹ ,  ϶ϴ ϶  ϻϴ ϵ ϶ Ͼ Ͼϴ , ϻ Ͼ Ϲ ϴ Ϲ Ϲ - Ϲ ϹϺ  ϴ Ϲ Ͽ Ϸ ϼ  -
Ϲ ϶ ϸϿ  ϴϾ ϼ϶  ϴ  Ͼ ϼ ϶ϴ ϶ Ϲ ϹϺ  ϶ ϻ ϶ ϸϺϹ  ϴ , ϸϴϿϴ ϴ Ͼ ϸϿ  ϶ϴ  

ϵϿϼ϶ Ϸ  Ϲ Ϲ ϴ ϹϿϹϾ /϶ ϴϿ  Ͼ Ͽ ϼ,  ϻϴ ϶ ϼ ϼ Ͽ Ϸ ϼ ϼ ϻ ϴϾϴ ϼ ϴ ϵ  ϻ-
϶ ϸϺϹ  ϴϿϹϺϼ  ϸ  Ͽ ϾϿ . ϥϴ Ϲ Ϲ Ͽ Ϸ ϴ ϾϿϴϸ ϶ϴ  ϵ Ͼ Ͼϴ  ϻ ϴ   

϶ϼϻ ϴ ϴ  Ͼ Ϲ ϴ Ϻϴ ϶Ϲ ϻ ϴ  ϶ ϶ Ͽ ϾϿ , ϴ ϴϾ Ϻ  Ϲ Ϲ . ϥϹϷ Ϲ  Ͽ -
ϾϿ ,  Ϲ ϹϸϾ ϶ є  Ϲ Ϲ -Ͼ Ͼϴ є , є ϴϸϻ϶ϼ ϴϽ  « ϼ » Ͼ Ͽ ϼ  Ϲ Ϲϸ ϶ϼ Ϲ , ϶ 
Ͼ  ϸ ϼ  ϴϾ ϼ϶  ϴ Ϲ ϴ ϼ϶  ϻ ϴ ϸϼ  ϶ ϸ ϵ ϴϺϹ  ϴϾ ϴϿ ϴ ϴ Ͽ  ϻ ϴ ϼ ϴ ϴ   ϶ϼ-

ϷϿ ϸ  Ͼ Ϲ Ͽ ϻ ϶ϴ ϼ  ϴ ϶Ϲ ϵϴϿ ϼ  ϶ ϶,  ϶ Ͼ Ͻ  ϿϴϾ Ͻ   - ϴ ϼ϶  ϸϺϹ  
Ͼ ϼ ϶ϴ ϶ Ϲ ϹϺ . Ϙ  Ϲ϶  ϼ ϶ϼ ϵ ϼ ϶  ϴϾϼ  ϶ ϶ Ϻ ϴ ϴϻ϶ϴ ϼ ϵϹϻ Ϲ Ϲϸ  Ͽ ϾϿ ϼ  
ϼ  Ͼ Ͼϴ , Ͼ Ͽ Ͼϼ Ϲ Ͽ Ϸ  ϺϿϼ϶  Ϲ Ϲ - Ϲ ϹϺ  Ϲ Ϲϸϵϴ ϴ  ϴϾ  Ͼ ϿϹϾ ϼ϶  ϶ . 

ϖ ϸ ϴϾ, ϻ ϷϿ ϸ  ϴ ϿϹ  ϼ Ͼ  ϴ ϸϼ  Ͼ ϼ ϶ϴ ϶ ϴ ϼ ϼ Ͼ Ͼϴ ϼ϶ ϼ ϼ Ϲ Ϲ - ϴϾ ϼϾϴ ϼ, 
϶ ϼ Ͽ ϾϿ  ϴϵ ϶ϴ  ϸϹϸϴϿ  ϵ Ͽ Ϸ  ϼ Ϲ , ϸ Ͼ ϴϿ ϼ ϸϹϽ -ϻ ϶Ϲ ϴ ϶ Ϲ  ϴ 

ϵϼ Ͻ Ϸ  ϸ Ϻ Ϸ  ϶ ϿϹ . 
 : Ͼ Ͼϴ ϼ϶  ϴϾ ϼϾϼ, Ϲ Ϲ - Ϲ Ϲϸ ϶ϼ Ϲ, Ͽ ϾϿ , ϴ Ͻ  Ϲ Ͽ Ϸ , 

϶ ϴϿ . 
 

  ,  ,     - -
         

        
  ϶Ͽ Ϲ  ϹϸϹϿϹ ϼϹ Ͽϼ ϶ Ϲ Ϲ  Ͼ ϼϾϴ ϼ϶  ϴϾ ϼϾ ϶ ϻ ϴ Ϲ ϼϼ ϴϾ -

϶ ϼ ϶ϴ ϼ  ϼ ϴ ϴ Ϲ ϼ  ϼϻ϶ϹϸϹ ϼϽ Ͽ ϾϿ ϴ.  ϼ ϿϹϸ ϶ϴ ϼ  ϻϴϾϿ ϴϹ  ϶ 
ϼ Ϲ Ϲ ϼϼ ϵ ϹϷ  ϴ Ϸ  ϼ ϼ ϴ ϵ ϹϾ ϼ϶ ϼ, ϴ ϴϿϼ ϼ Ϲ Ͼ Ϸ , Ͼ Ͽ Ͽ Ϸϼ Ϲ Ͼ Ϸ  ϼ Ͼ - Ϲ-

ϴ ϼ Ϲ Ͼ Ϸ  Ϲ ϸ ϶ ϶ ϼ ϿϹϸ ϶ϴ ϼϼ ϶ Ϲ Ϲ  Ͼ ϼϾϴ ϼ϶  ϴϾ ϼϾ ϾϴϾ ϷϿϴ϶  ϵ ϴϻ ϼ  
ϴϾ ϶ ϻϴ ϺϸϹ ϼ  Ϲ Ϲ ϴ Ͽ ϾϿ ϴ ϶ ϼ Ϲ Ϲ - ϹϸϹ.   ϴϵ  ϻϴϾϿ ϴϹ  ϶ Ϲ-

ϸϹϿϹ ϼϼ Ͽϼ Ͼ ϼϾϴ ϼ϶  ϴϾ ϼϾ ϶ ϼ ϶ϴ ϼϼ Ͽ ϾϿ ϴ, Ͼ ϼ ϼ Ϲϸ Ϲ  ϶ϿϹ ϼϹ 
Ϻϴ ϶ ϼ Ϲ Ϲ Ϸ  Ͽ ϾϿ ϴ. . ϖ Ϲϻ Ͽ ϴ Ϲ ϼ ϿϹϸ ϶ϴ ϼ  ϴ ϶ϿϹ ,  ϶ϿϹ ϼϹ ϶ϹϽ-

ϼ  Ϲϸ ϶ Ͼ ϼϾϴ ϼϼ, ϶ ϴ ϼ, ϼ Ϲ Ϲ - Ϲ ϼ ϼ Ϲ Ͽ Ϸϼ Ϲ Ͼϼ  ϼ Ϲ ϶ ϸϿ  ϴϾ ϼ϶ Ϸ  ϴ ϼ  
Ͽ ϻ ϶ϴ ϹϿϹϽ Ϲ ϼ ϶ ϴ ϴ Ϲ ϼϼ ϼ ϴ ϼϼ, ϸϴϿ  ϴ ϴϿ  ϸϿ  ϼ ϶ϴ ϼ  ϵ Ϸ  Ϲ Ϲ ϴ ϿϹϾ -
Ͻ / ϶ϼ ϴϿ Ͻ Ͼ Ͽ , Ͼ ϴ   ϶ ϼ  ϼ Ͽ Ϸϼ Ϲ Ͼϼ  ϼϻ ϴϾϴ  ϼ ϵ  ϴ ϴ Ϲ ϼ  ϼ  

Ͼ Ͽ ϾϿ . Ϝ Ϲ  Ϲ Ͽ Ϸϼ Ϲ Ͼϴ  ϴ϶Ͽ ϴ  ϼ ϵ Ͼ ϼϾϴ ϼϼ ϶ ϻ ϴ ϼ ϹϿ Ͻ Ϲ Ϲ ϼ Ϲ-
ϸϹϿ  Ͼ Ϲ ϼ Ϻϴ ϶ Ϲ Ϸ ϵ ϴϻϼϹ ϼϻ϶ϹϸϹ ϼϽ Ͽ ϾϿ ϴ, ϴ ϴϾϺϹ ϼ  Ϲ ϼ Ϲ . ϥϹϷ Ϲ  

Ͽ ϾϿ ϴ,  Ϲϸ Ϲ  ϼ Ϲ Ϲ -Ͼ ϼϾϴ ϼϹϽ, ϶Ͽ Ϲ  Ϲϻ϶ ϴϽ  « ϸ϶ϼϺ Ͻ» Ͼ Ͽ Ͻ 
Ϲϸ Ͻ, ϷϸϹ ϸ ϴ  ϴϾ ϼ϶  ϼ Ϲ ϴ ϼ϶  ϴ ϸϼ  ϴϺϹ ϼϹ ϴϾ ϴϿ ϴ  ϼ ϵ Ϲ ϶Ϲ  ϻ ϴ ϼ ϴ  ϼ ϴ-

ϼ  ϶ ϶ϼϸϹ Ͼ Ϲ Ͽϼϻ ϶ϴ  ϼ ϶Ϲ ϵϴϿ  ϼϻ϶ϹϸϹ ϼϽ, ϶ Ϲ Ͼ Ͻ ϼ ϿϴϾ ϼ Ͻ Ϲ ϸϹ Ϻϴ ϼ  Ϲ -
ϴ ϼ϶ Ϲ ϺϸϹ ϼ  Ͽ ϻ ϶ϴ ϹϿϹϽ Ϲ ϼ. ϖ ϼϻ϶Ϲ Ͻ Ϲ Ϲ ϼ ϼϻ϶ ϸ ϶  ϴϾϼ  ϼϻ϶ϹϸϹ ϼϽ Ϻ  
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ϴϻ϶ϴ  Ϲ Ϲϸ ϶Ϲ  Ͽ ϾϿ  ϼ  Ͼ ϼϾϴ ϼϼ, Ͼ Ͽ Ͼ  Ϲ Ͽ Ϸϼ Ϲ ϾϼϹ ϶ ϻ Ϻ ϼ ϼ -
Ϲ Ϲ - Ϲ ϼ Ϲϸ ϴ ϼ϶ϴ  ϴϾ Ϲ Ͼ ϿϿϹϾ ϼ϶ Ϲ ϶ Ϲ ϶ . ϦϴϾϼ  ϵ ϴϻ , ϼ ϶ϴ  ϶ϴ  ϼ Ͼ Ͻ ϴ ϸϼ -
ϼϼ Ͽ ϻ ϶ϴ ϹϿϹϽ ϶ Ϲ Ϲ ϼ Ͼ ϼϾϴ ϼ϶ ϼ ϼ Ϲ Ϲ - ϴϾ ϼϾϴ ϼ, ϼϻ϶ϹϸϹ ϼ  Ͽ ϾϿ ϴ 

Ͽ ϴ  ϶ Ϲ ϵ Ͽ ϹϹ ϴ ϴ Ϲ ϼϹ, ϶Ϲ Ϲ ϶  ϼϸϹϽ - Ͽ ϶ Ϲ ϴ Ͽ Ϲ ϼϹ ϼ ϵ  ϸ ϺϹ ϶Ϲ -
Ϸ  ϶ Ͽ Ϲ ϼ . 

 : Ͼ ϼϾϴ ϼ϶ Ϲ ϴϾ ϼϾϼ, ϼ Ϲ Ϲ - Ϲϸϴ, Ͽ ϾϿ , ϼ ϴ ϼ Ϲ Ϲ -
Ͽ Ϸϼϼ, ϶ϼ ϴϿ . 

 
Denysyuk Zhanna, Ph.D. of Culturology, Head of research and publishing activity of the National Academy of 

Managerial Staff of Culture and Arts 
Modern communication practices in formation and distribution of post-folklore 
The purpose is to define the role of modern communication practices within the meaning of the factors of for-

mation and distribution of post-folklore products. The methodology of the study consists in using of general principle of 
scientific objectivity, analytical, cultural, structural, and semantic methods of modern communication practices study as 
the main factors shaping the post-folklore phenomenon origin in the Internet environment. The scientific novelty of this 
work consists in definition of the role of communicative practices, mediating the emergence of the internet post-folklore 
genres, in post-folklore development. Conclusions. The study has found that the emergence of the new communication 
tools, particularly the Internet network and IT tools for active participation of the Internet users in the dissemination of 
information has given rise to the development of a special phenomenon of electronic / virtual culture that by its typological 
characteristics and ways of distribution belongs to post-folklore. This technological component and a way of communi-
cation largely determine the structural and genre variety of post-folklore works and their semio-sphere. Post-folklore 
segment mediated by the Internet communication is a very "mobile" cultural environment, where quite actively and 
promptly topical and socially significant information is reflected in the form of verbal and creolized works containing an 
assessment and normative judgments of network users in a clear and concise form. To a certain extent the production of 
such works can be called directly a post-folklore type of communication, as the technological capabilities of Internet 
networks provide a collective creation. Thus, taking into account the coverage of wide audience of modern communica-
tion Internet users, post-folklore products are becoming more common, improving the ideological and semantic content 
and means of artistic expression. 

Keywords: communicative practices, online environment, post-folklore, information technology, virtual reality. 
 
ϙ ϴ ϶ϼ ϴ ϶ϼ  Ͼ Ͼϴ Ͻ  ϻϷ ϸ  ϴ Ͻ -Ͼ Ͼϴ ϼ϶ ϼ  Ϲ Ͽ Ϸ Ͻ ϴϻϴ϶Ϻϸϼ 

ϻ ϼϿϴ ϶ϹϾ ϼ ϼ϶ Ͽ ϻϴ Ͻ Ϸ  ϻ϶ϼ Ͼ  Ͽ ϸ ϶ϴ ϴ Ͻ Ϸ  Ͼ Ͽ ϼ, ϻϴ϶Ϲ ϼ϶ ϼ «ϸ ϵ  ϗ Ϲ ϵϹ Ϸϴ» 
(Ϡ. ϠϴϾϿ Ϲ ). Ϟ Ͼϴ ,  ϴϿϴ ϶ϼϻ ϴ ϴϿ   ϶  «ϷϴϿ ϻϹ϶ϼ  ϸϼ Ͼ ϴ » ϴ Ϲ ϴ  Ϻϼ єϸ -
Ͽ  Ͽ ϶ϴ, ϻ ϶ϼϿϴ ϶  Ͼ Ϸ ϼ϶  ϼ ϿϹ   ϴ Ͼϴ  ϴ Ͼ ϶ Ϸ   Ϲ Ͽ Ϸ Ϸ  -

. ϖ ϸ  Ͼ ϴ ϴ  ϴϾ  ϼ  Ͼ Ͼϴ Ͻ ϼ  Ϲ Ͽ Ϸ Ͻ  ϻ ϼ  Ϲ ϴ  Ϻϼ  
 Ϲ Ϲ ϼ  Ϲ ϿϹϾ  Ϸ Ͽϼ Ͼ Ϲ ϴϿ Ϸ  ϼ ϿϹ  Ͽ Ϸ  ϻ϶ϼ Ͼ  ϶ Ͼϴ ϹϷ  

ϴ Ͻ Ϸ , ϸ ϴϿ Ϸ , ϼ ϶ Ϸ  Ͽ ϶ϴ – ϸ  ϸϹϿϹϽ Ϲ-ϸϹ Ϻϴ϶  Ϲ- ϸ ϶ϴ  ϴ 
ϼ  Ϲ ϴ  ϵ  ϴ ϴϾ ϼ ϼ  Ͼ Ͼ ϶ ϸ   ϶ ϿϹ . 

ϖ Ϲ  ϻ϶ϼ Ͼ  Ͼ Ͽ ϼ, Ϲ ϹϸϾ ϶ϴ  ϴϾ Ϻ ϶ Ͽϼ϶ϴ ϼ ϴ Ͻ -Ͼ Ͼϴ ϼ϶ ϼ  
Ϲ Ͽ Ϸ Ͻ ϴ ϶  ϻϴ ϵ ϶ Ͼ Ͼϴ , Ϲ Ϸϴє  ϶ϴ ϶ϼ  Ͼ Ͽ ϼ  ϴϾ ϼϾ,  -

 ϴ Ϲ Ͽ Ϸ -Ͼ Ͼϴ ϼ϶  ϵ ϴ , ϸϺ ϼ ϶  Ͼ Ͽ  Ϲ Ϲ ϼ. 
ϔϾ ϴϿ  Ϲ ϼ ϸ Ͽ ϸϺϹ . Ϫϼ ϶ϼϽ ϴ  ϶  ϻϴ ϵ ϶ Ͼ Ͼϴ ,  ϻ ϴ  -

ϼ϶ ϴ ϴϿ Ϸ ϶ , ϻ ϶ϼ϶ ϶ϿϹ  Ͼ Ͽ  ϴ ϴϸϼϷ ϼ, ϻ ϼ϶ ϼ ϴϾ Ϲ ϼ ϻ ϴ ϴϾ Ϲ ϼ ϼϾ ϻ-
϶ϼ Ͼ  ϹϾ ϴ  Ͼ Ͽ ϼ ϴ Ϲ ϹϺϹ϶  ϴϵ  ϸϼϷ ϴϿ , ϸϹ, ϶ , ϸϿ  Ͼ Ϻ  ϻ ϻ ϴ Ϲ ϼ  ϼ Ϲ ϼ  
ϻϴϿϼ ϴє  ϶ ϻ ϴϿ ϼϽ Ͼ Ϲ . ϋ ϴ Ͻ -Ͼ Ͼϴ ϼ϶ ϼϽ , ϶ Ϲ ϼϽ Ϲ Ϲ - Ϲ Ϲ-
ϺϹ , ϻϴ϶ϸ Ͼϼ Ϲ Ͽ Ϸ ϼ  ϸ Ͼ ϴϿϹ  Ϲ Ϲ ϶ ϼ϶  ϴ Ͼ Ϲ ϼϽ ϴ Ͻ ϼϽ ϴ Ͼ Ͽ -

ϼϽ , ϾϼϽ ϶ Ͽ ϸ є ϶Ͽϴ ϼ  Ϲ ϴϿ  Ͼ Ͽ ϶ Ϲ  ϴ ϸ Ͼ ϶ϴ  Ͻ ϼ Ϲ  
Ϲ ϼ Ͽ ϶. ϣ ϸϺ ϼ ϶  Ͼ Ͼϴ ϼ϶  ϴϾ ϼϾϼ, ϼ  ϴ ϼ  Ϲ Ϲ - Ϲ Ͽ Ϸ  ϻϴϸϴ  Ϲ 

Ͽϼ Ϲ ϶  ϴ ϼ ϶ϴ  Ͼ Ͽ ϼ ϴ  ϴ Ϲ ϴϾ ϶ ϶ Ϲ ϹϺ , ϴ Ͻ ϻ ϶Ͽ  ϴϸϼϾϴϿ Ϲ Ϲ Ϲ-
ϼ ϿϹ  - ϼ Ͽ ϶ϼ  ϸ ϴ  ϴ Ͼϴ ϹϷ Ͻ ϶ ϶ϴ  ϶ Ϸ  Ϲ Ϲϸ ϶ϼ ϴ.  

ϛϴ ϴ Ͼ ϶ϴ  Ϲ Ͽ Ϸ  Ϲ Ϲ - Ͽϴ ϼ Web 2.0,  Ϲ Ͽϼ Ϲ ϴϾ ϴϿ ϻ є Ϲ ϴϾ ϼ-
϶  Ͼ Ͼϴ  ϶ Ϲ ϹϺ , ϴ Ͻ ϸϴє ϺϿϼ϶  ϶ϻϴє ϵ   ϼ Ϲ  ϶Ͽϴ  ϴ  (  ϶ϻϴϷϴϿ  
ϵ ϸ - Ͼ  – ϹϻϿ Ϲ  Ͼ Ͽ Ͼ  ϴϻ ϶), ϴ ϶  Ϲ Ͽ Ϸ  Ϲ ϼ ϸϿ  ϶ Ϲ  ϶Ͽϴ Ϸ  -

ϴ Ͻ -Ͼ Ͽ Ϸ / ϶ Ϸ  Ͼ Ϲ  ϻ ϶ϼϿϼ ϶  ϴ ϻ϶ϼ Ͼ ϶ϼ  Ͼ Ͽ ϼ  , ϴ ϴϾ Ϻ 
ϴϸϴϿϼ ϶ϼ  ϻ ϴ Ϲ  ϸϿ  ϼ .  

ϨϹ Ϲ  Ͽ ϾϿ ,  ϶’ ϻ є  ϻ ϸ ϴϿ ϼ  ϻ϶ϼ Ͼ , ϵϴ ϻϴ є   Ͼ  
Ͼ Ͽ  Ϲ ϶ ϸ ϴ Ͼ  ϩϩ ., ϻ ϶  Ϲ Ϲ -Ͼ Ͼϴ  ϴϵ ϶ ϶ϼ    ϸϼ ϴ Ͼϼ ϻ϶ϼ-
Ͼ . ϨϴϾ ϼ  Ϲ  ϻϴ ϵϼ Ͼ Ͼϴ  ϶  ϶ϼ ϴϸϾ  ϻ ϴ   ϼ ϼ ϼϿϼ  ϸ  ϻ϶ϼ Ͼ  

Ϲ ϼ ϼ  Ͽ ϾϿ ϼ   ϶ Ϲ Ϲ - Ϲ ϹϺ , ϶ϼϻ ϴ ϴ ϼ ϶ Ͼ  ϵ / ϴϸϼ  ϼ-
Ϲ  ϹϿϹϾ  Ͼ Ͼϴ . 
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ϠϹ  ϸ Ͽ ϸϺϹ  є ϶ϼϻ ϴ Ϲ  Ͽ  ϴ ϼ  Ͼ Ͼϴ ϼ϶ ϼ  ϴϾ ϼϾ  ϻ ϴ Ϲ  ϼ ϼϾ ϶ 
϶ϴ   ϼ Ϲ  ϶ ϶ Ͽ ϾϿ , Ͼ  Ͻ ϶  Ͻ Ϸ  ϶ϼϽ ϹϷ Ϲ .  
ϔ ϴϿ ϻ ϸ Ͽ ϸϺϹ   ϵϿ Ͼϴ Ͻ. ϖ ϻ ϻ  ϻ ϴ Ϲ  ϵϿϹ ϴ ϼϾϼ ϶ϴ  ϶ϼ Ͼ Ϲ ϼ ϼ ϴ Ͼ ϶  

ϴ  Ϲ Ϲ ϼϾ ϶ Ͽ ϾϿ  ϻϴϷϴϿ  (Ϣ. ϗ Ͼ  [2], ϔ. Є ϼϾϹє϶ϴ [7], ϖ. Ϟ ϴ϶ ϼϾ-ϖϴ ϼϿϹ϶ Ͼϴ [11], 
ϡ. ϟϼ Ͼ [12], Ϣ. ϡϹϺ ϴ [15], ϲ. ϡϹϾϿ ϸ ϶ [16], ϲ. ϭ ϴ [22], ϟ. ϳϸ ϼ Ͼ ϶ϴ [23]), ϴ ϴϾ Ϻ ϻ-
ϷϿ ϸ ϶ϴ Ϸ  ϶ Ͼ ϹϾ  Ͼ ϶ϴ  Ϲ Ϲ - Ϲ ϹϺ  ϴ Ͼ Ͼϴ  (ϙ. ϔ ϸϹ϶ Ͽ [24], Ϧ. ϕϿϴ Ͼ [25], 
Ϡ. Ϙ Ͼ  [26], Ϙ. ϥ Ͽ ϶Ϲ  [28], Ϥ. Ϩ ϴ Ͼ [27]; Ϣ. ϖ ϼϿ ϶ϴ [1], Ϣ. ϗ ϼ ϶ [3], ϡ. ϛ ϺϹ϶ Ͼϴ [9], 
ϥ. Ϟ Ͽϼ ϾϼϽ [10], ϡ. ϠϴϿєє϶ϴ [13], ϔ. Ϡ ϻ ϶ [14], Є. ϣ Ϲ Ͼ  [17], ϔ. ϤϴϸϾϹ϶ϼ  [18], ϖ. Ϩϴ-

϶ϴ [21]). 
ϡϹϸ ϴ  ϶ϼ϶ Ϲ  ϴ Ϸ ϸ  є ϵϿϹ ϴ ϼϾϴ Ϲ Ϲ -Ͼ Ͼϴ ϼ϶ ϼ  ϴϾ ϼϾ Ͼ ϶ϼϻ ϴ-

ϴϿ Ϸ  ϶ Ϸ  ϴϾ ϴ,  ϼϻ϶ ϸϼ  ϸ  ϻϴ ϸϺϹ  ϴ ϻ϶ϼ Ͼ  ϶ϼ  Ͽ ϾϿ ϼ  
  Ϻϴ ϶ ϴ  ϼ Ͼ Ͽ ϶ϴ  ϶ Ϲ Ϲ - Ϲ ϹϺ . 

ϖϼϾϿϴϸ ϶ Ϸ  ϴ Ϲ ϴϿ . ϋ Ϲ Ϲ -Ͼ Ͼϴ ,  є ϴ Ϸ ϸ  ϴϽ ϵ’є ϼ  Ͼϴ ϴϿ  
ϻ ϶ ϸϺϹ   ϵ  ϴ є , ϼ϶ Ϲ Ͽϴ ϶Ϲ ϻ  Ͼ Ͼϴ  Ͼ ϴϾ , ϴ ϴϾ Ϻ ϻ -

ϼϿϴ ϴ  ϶ ϾϸϹ ϼ  ϴϿ ϼ , ϶  ϼ Ͽ  Ͻ Ͼ Ͼϴ ϼ϶ ϼ  ϴϾ ϼϾ Ͽ ϸϹϽ. ϛ Ϸ  ϼ϶ ϸ  
ϔ. ϤϴϸϾϹ϶ϼ  Ͽ  ϻϴ ϶ϴϺ є,  ϵ Ͽ  ϹϿϹ ϼ, Ͼ ' Ϲ ϼ, Ϲ Ϲ , ϼϾ ϶Ϲ ϹϿϹϵϴ Ϲ , 

ϼ ϶  ϶ ϸϹ ϻϴ ϼ  ϼ  ϴ  Ϲ Ͽ Ϸ  ϶ ϶϶ϹϸϹ , ϴ ϼ ϴ ϼ  ϴ Ϸ  Ϻϼ , 
ϻ ϶ϴϿϼ ϶ ϾϸϹ  ϴϾ ϼϾϼ, ϴ ϻ ϶  Ϲ Ϲ  Ͽ  Ϲ ϼ Ͽ ϸ Ͼ  ϸ Ͽ  Ͼ  Ϲ Ϲ -

 ϶ Ͼ Ͼϴ ϼ϶ ϼϽ  Ϲ Ϲ . ϗϹ Ϲ  ϶ ,  ϵϴϻ  ϴ ϶ϼϾ ϼ ϴ  Ϲ -
Ϲ , ϴϾ ϼϾϼ ϴϿ Ϸ  ϿϾ ϶ϴ , ϴ Ͻ Ϸ  Ϻϼ϶ϴ , Ͼ ϶ϹϿ  ϶Ϲϸ Ͼϼ, ϶ , 
ϻ϶ϴϺϴϿ , Ͼ  ϻ ϴ  ϻϴ ϻ   Ͼ ϴϿ  ϶ϴ , Ϲ ϵϴϻ  ϴ -

ϴ Ͻ -Ͼ Ͼϴ Ͻ Ͻ ϸ Ͽ  [18].  
ϖ ϸ ϴϾ ϸ ϵ ϴ Ͼ Ͼϴ  ϴє ϸϹ  ϻ϶ϼ ϴє  ϸ Ͽ , Ͼϴ Ͻ  ϶Ͽ є , 

ϼ ϶  Ϲ Ͽ Ϸ  ϼϿϴϸϼ, ϺϿϼ϶   ϻϴ ϶ϴ , ϸ ϴ ϴϻ  Ͼ ϴϿ ϼ  Ͽ Ϸ 
. ϋ ϴ Ͻ -Ͼ Ͼϴ ϼ϶ ϴ ϴ Ϲ Ͽ Ϸ ϴ ϾϿϴϸ ϶ϴ ϴϿϼ ϶ϴϷ ϼ ϼ ϼ ϼϾϴ ϼ ϻ ϼ -

Ͼ Ͽ Ϸ  , ϼ϶ ϼ ϸ  Ϸ  ϶  ϼ Ͽϼ  ϻ ϴ Ϲ  ϴ ϶ ϼ϶ ϼ Ͼ Ϲ Ϲ ϴ Ͻ -
Ͼ Ͽ Ϲ Ϲ Ϲϸ ϶ϼ Ϲ,  ϼ є  ϶ Ϲ ϴ  ϶ ϴϿ Ϲ, ϼ ϶Ϲ, ϸϼϷ ϴϿ Ϲ, ϹϿϹϾ Ϲ, Ͼ ϵϹ , 

Ϲ Ϲ Ϲ ϴ . ϋ Ϲ Ϲ - Ϲ Ϲϸ ϶ϼ Ϲ, ϻϴ ϶ϴ϶ ϼ ϶  Ͼ Ͼϴ ϼ϶  ϴ Ͼ Ͽ  ϸϹϿ , ϻ -
ϼϿ  ϶ϿϹ   ϴϿ  ϶ ϸ ϼ ϼ, ϼ ϼ ϼ ϸϼ϶ ϸ ϴϿ  ϸϹ ϼ Ͼϴ , Ϲ ϹϻϹ ϴ  ϴ ϶ -
Ϲ ϴ ϶ϼ ϴϺϹ .  

ϥ є϶ϼ ϼ ϼ ϼ ϴ ϼ Ϲ Ϲ -Ͼ Ͼϴ  є Ͽ ,  ϵ'єϸ є  ϶  ϴ Ͼϴ  ϶Ϲ-
Ͽϼ Ϲϻ  Ͼ Ͽ Ͼ  ϻ ϼ  ϼ ϶ ϸϼ Ͼ , Ϸ Ϲ ϹϾ ϶  ϴ Ϲ ϴϾ ϼ϶  ϺϿϼ϶  Ϲ Ϲ , ϻϴ϶ϸ Ͼϼ 
Ͼϼ  ϶ ϸϵ ϶ϴ   ϻ ϼ ϶ ϸ  ϶ Ϲ   ϼϽ  ϹϾ , ϴ  ϿϾ ϶ϴ , Ͼϴ, 
ϴ ϶ ϸ  ϶ ϸ Ϻϼ϶ Ϸ  ϿϾ ϶ϴ , ϴϸϴє ϾϴϿ Ϲ ϶ ϸ  ϶  ϶ ϵ ϸϼ  ϻϾ , ϸ ϻ϶ Ͽ ϼ 

Ͼ Ͼϴ ϶  ϸ ϼ ϶ Ͽ , ϴ ϴϾ Ϻ ϸϼ ϴ ,  Ϲ Ϲϸϵϴ ϴє ϸϿ  ϴ ϼϾ ϶ Ͼ Ͼϴ  ϻϼ  
϶ ϸ  ϼ ϿϾ ϶ϴ   ϶  ϶ ϵ ϸ  ϸ Ͻ ϸϿ  « ϼєϸ ϴ » ϼ «϶ ϸ'єϸ ϴ » ϶ ϸ Ϲ Ϲ - Ϲ ϹϺ  
[6, 25]. Ϙ  ϼ  ϻ ϴϾ Ϲ ϶ϴ  ϸ ϸϴ ϼ Ϸ ϶ϼϽ ϴ Ͼϴ ϴ϶ϴϿ ϼϽ ϴ ϴϾ Ϲ  Ϲ Ϲ -Ͼ Ͼϴ ,  -

ϸϺ є Ϲ ϼ  ϶ ϼ, Ͼ  ϻϴ ϶ϴ  ϴ ϼ ϿϹ Ͻ ϶ϴ ϴ ϼ϶  ϴ ϹϾ Ϲ ϼ Ϲ ϶ϴ  ϻ ϶Ϲ ϵϴϿ -
ϼ ϼ ϴ ϼ ϼ ϻ ϴϾ ϶ϼ ϼ ϼ Ϲ ϴ ϼ. ϋ Ϲ ϹϾ ϴϿ  Ϲ Ϲ -Ͼ Ͼϴ  ϵ ϶Ͽ є ϴϾ Ϻ 

϶  Ͼ ϶ϼ  ϻ ϴϾ ϶, ϴϾ  ϴϸ ϿϹ  ϶ ϼ ϼ  ϴ ϻϼ  ϶ϺϹ ϼ  ϻ ϴϾ ϶ϼ  ϼ Ϲ  ϶ Ϲ  
Ͼ Ͼϴ ϼ϶  ϶ϻϴє ϸ .  

ϛϴ ϶ϼϻ ϴ Ϲ  ϔ. ϥϼ ϶ϴ, Ϸ ϴ є ϸ є  ϻ Ϲ Ϲ϶ϴϺϴ ϼ   Ͼ Ͼϴ  ϶ Ϲ ϹϺ , ϸϹ ϶ ϴ 
϶ϼ ϸϼ  ϻϴ ϹϺ  ϻ϶ϼ ϴϽ  ϻ϶ϴϷϼ  є ϴ ϴϾ Ϲ  Ͼ  ϴ Ϸ  ϿϾ ϶ϴ : ϶ ϸ ϵϿϹ  ϶ -

ϴϿ Ϸ    ϴ  ϶ ϸ ϶ ϾϸϹ , ϶ ϵ ϸ  ϴ ϶ϼ ϴϺϹ , ϴ ϶  ϸ ϵ ϶ Ͽ  
ϼϽ ϼ  ϴ϶ϼϿ ( ϴ ϼϾϿϴϸ, Ϲ ϼϾϹ ϼ    Ϲ ϼ ϼ  Ͼ ϸϹϾ ϶), ϻϼ ϼ϶  Ϲ Ͻ   ϸ. ϖ -
ϴϿ ϼϽ ϶ , Ͼ  Ͼϴ ϴ϶ϴϿ, є ϸϹϴϿ  ϻ  ϴ Ͽ Ϸ  Ͼ ϴϾ , ϾϼϽ Ͼϴ ϶ є є ϴ  ϶ ϸ-

ϼ ϼ  ϶ϹϿ є ϴ  ϶ ϸ  ϶ ϻ ϶ ϼϾ ϶. ϋϷ ϶ϼϽ ϴ ϴϾ Ϲ  Ϲ Ϲ -Ͼ Ͼϴ  ϶ ϸ ϼ  
϶  ϶ϼϷϿ ϸ  ϶Ͽ є   ϶ ϺϿϼ϶  ϶ϼϸϾ  ϻ ϼ Ͼ ϿϹϽ- ϴ Ͼ, ϴϾ  ϶Ϲ ϵϴϿ Ϸ  Ϲ . 

ϧ  ϴ  Ͻ ϼ  ϴ ϴ Ͻ  Ϲ ϴ ϻ є   ϶ϼ ϴϷ ϸϺ є  ϴϿ ϴ Ϸ -
Ͼ , Ϲ Ϲ ϹϸϺϹ , ϶ ϵ ϸϴ ϶ ϸ Ϲ Ϲ ϼ ϶ ϴ ϸϹ Ͽ Ϸ ϼ  ϵ ϹϺϹ , ϶  є ϶ϴ ϼ  ϶ -

Ͻ  ϻ ϶ϴ  Ͼ Ͽ  ϴ ϹϿϹϾ ϴϿ  Ͼ ϹϾ  [19]. 
ϋ Ϲ Ϲ - Ϲ Ϲϸ ϶ϼ Ϲ ϴϾ Ϻ Ϻ ϴ ϻ ϼ Ͼ Ͼ Ͽ Ϲ ϶ϼ ϵ ϼ ϶ , ϸϹ, ϶Ͽϴ Ϲ, Ϲ Ϲ  ϻ 

Ͻ Ϸ  Ϸ Ϲ Ϲϸ Ͻ ϼ ϼ Ϲ ϴ ϼ ϻϸϴ Ϲ  ϻ϶ϼ϶ϴ ϼ ϶  ϴ ϼ ϼ Ϲ ϶ϴ, Ͽ Ϲ ϴ ϼ, ϻϼϾϼ, 
 ϸϴє ϺϿϼ϶  ϵ ϸ -Ͼ  ϹϻϹ ϶ϴ ϼ ϶ Ͻ ϶Ͽϴ ϼϽ ϸ ϵ Ͼ ϸϿ  ϼ Ͼ Ϸ  ϻϴϷϴϿ . 

ϛϴϷϴϿ   Ϲ ϴ Ͼ Ͽ ϼ ϶' ϻϴ ϴ ϻ ϼ ϶ Ͽ ϼ  ϶ϼ ϵ ϼ ϶ . ϡϴ ϸ Ͼ  Ϙ. ϥ Ͽ ϶Ϲ ϴ, 
϶ ϼ, Ͼ  ϴϿϼ ϼ ϶ϴ ϼ  Ϲ Ϲϻ ϻϴ ϵϼ ϴ ϶  Ͼ Ͼϴ , ϴϿϼ ϴϸ Ͽ ϼ  ϵ Ͽ  «϶ϼ Ͼϼ ϼ» 
Ϲ ϴ ϼ Ͼ ϶ ϼ ϸϹ  ϶ϼ  Ͼϴ ϹϷ  Ͽ  Ͼ Ͽ ϼ. ϖ ϸ ϴ  ϶  ϴ ϴϿ ϻ  ϴϿϼ Ϲ Ϲ϶ϴϺϴ ϼ 
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Ϲ ϼ  ϸ Ͽ ϸϺϹ ,  ϴϿϼ ϴ Ϲ  ϴϾ Ϻ ϶ Ϲϵ Ϲ ϶ϼ϶ Ϲ  ϼ Ϸ  Ͼ ϹϾ  ϸϿ  ϸ -
Ͽ ϸϺϹ  ϴϿ  ϻ ϴ  ϼ  Ϲ  Ͼ Ͽ ϼ,  ϶’ ϻϴ  ϻ ϼ ϶ Ͽ ϼ ϼ ϴϾ ϼϾϴ ϼ. ϦϴϾ 
ϴ  Ͻ Ϲ Ϲ -Ͼ Ͽ ϴ, ϴ ϸ Ͼ  ϸ Ͽ ϸ ϼϾϴ, ϶ϼ ϴ ϻϷϿ ϸϴ ϼ  Ͼ ϴ Ͼ Ͽ  ϸ Ͼ , 

϶ϼ ϵϿϹ  ϶ ϹϺϴ  Ϲ Ϲ - Ϲ Ϲϸ ϶ϼ ϴ  ϵ ϶ϴ  Ϲ Ϲϻ Ϸ , Ͼϴ ϵϹϻ Ϲ Ϲϸ  ϶’ ϻϴ ϴ ϻ 
ϵϿϼ϶ ϼ Ϸ  ϼ  Ͼ Ͽ Ϸ  ϶ϼ ϵ ϼ ϶ϴ, ϻ ϸ Ͽ , ϹϷ Ͽ ϶ϴ   Ϻϼ϶ϴ  [28].  

ϙϿϹϾ ϴ Ϲ϶ Ͽ , ϴ ϸ Ͼ  ϖ. Ϟ ϴ϶ ϼϾ-ϖϴ ϼϿϹ϶ Ͼ , ϻ ϶ϼϿϴ ϶  ϶ϼ  ϷϿ ϵϴϿ ϼ  
 ϹϿϹϾ Ϸ  Ͽ ϾϿ ,  ϶ϺϹ  ϶  Ͽ ϾϿ  ϼ Ͽ ϼ Ϲϸ Ͻ Ϸ  ϴ ϴϾ Ϲ , 

ϻ ϶ϼ϶ ϼ ϶  ϶  ϴ ϴ ϴϿ  ϶ϼ, ϴ ϴϾ Ϻ ϶  ϵϿϼ϶ Ϸ  ϶Ϲϸ Ͼ ϶ Ϸ  Ͼ ϸ  (« Ϲ-
ϼϾϹ ») [11, 127]. ϠϹ ϹϺϹ϶ϴ ϶ϴ, ϴ ϴϾ Ϲ ϴ Ͻ ϸϿ  Ͽ ϾϿ , ϴ ϸ Ͼ  ϸ Ͽ ϸ ϼ , ϻϵϹ Ϸϴє -

Ϻ  ϸ  Ͼ ϸϹ ϶ϴ  Ͻ ϹϾ Ϲ ϼ϶  ϶ ϸ , ϴ ϶  Ϲ϶ Ϸ  Ͼ ϸ , ϶ϼϾ ϼ ϴ  Ͽ, 
Ϲ Ͽ Ϸ ϻ ϶, ϴϵ Ϲ϶ ϴ , Ϸ ϶ϴ  ϴϸϼ Ͻ ϼ  Ϸ ϴ ϼ  , ϼ ϼ ϸ ϼ ϴ  Ͽ -
ϼ  ϴ϶ϼϿ  ϻϴϵ  ϸϿ   Ͼ ϼ ϶ϴ ϶ [11, 135].  

ϡ ϶  Ͼ Ͼϴ ϼ϶  ϴϾ ϼϾϼ ϴ ϸϼ Ͼ ϼ ( ϴϿ  Ϲ ϹϺ , ϵϿ Ϸϼ, ϴ -Ͼ Ͼϴ , Ͼ Ϲ -
ϴ ),  ϴϿϼ ϸ ϼ ϼ ϻϴ϶ϸ Ͼϼ Ϲ Ͽ Ϸ Ͻ Ϸϴ ϻϴ   Ͼ  Ϲ Ϲ - Ϲ ϹϺ , ϻ ϶ϼϿϼ 

϶   ϻ ϴ Ϲ ϼ Ϲ  ϶ ϶, ϴ ϴϾ Ϲ ϼ ϼϾϼ  ϵ ϶ϴ  Ͼϼ  ϸ ϻ϶ Ͽ є Ͼ϶ϴϿ Ͼ ϶ϴ ϼ  Ͼ 
϶ϼϽ Ϲ Ϲ - Ͽ ϾϿ ,  ϼ Ͽ Ϸ  ϴϿϹϺϼ  ϸ  Ͽ ϾϿ . ϣ єϸ ϴ  Ͼ Ͼϴ ϼ϶  
ϴϾ ϼϾϼ ϴ ϶  ϸ Ͽ  ϻϴ϶ϸ Ͼϼ Ϲϸ ϴ- Ϸ ϶ϼ  ϶Ͽϴ ϼ϶  Ϲ Ϲ -  ϸϴ  ϸ ϴ϶ϼ 

Ϡ. ϛϴϷ ϸ ϿϿ Ͻ Ϸ ϶ ϼ ϼ ϴ϶   Ϲ϶  Ͽ ϾϿ / Ͽ ϾϿ  Ͼ Ͼϴ . ϧ ϶ϴ ϼ ϶ϼ ϼ-
Ͼ Ϲ  ϴϾ Ϸ  ϼ  Ͼ Ͼϴ , ϴ  ϸ Ͼ , є ϼϽ ϴ ϴϾ Ϲ  Ϲ ϴϾ Ͻ, ϼ ϼ ϶ϴ Ϲϻ ϴ  
ϴ϶ ϴ – Ϲ ϶  ϴ Ϲ ϴϾ , ϾϼϽ ϼ є ϼ Ϲ , ϴ ϶  Ͼ  ϶ϼ ϴϺϹ   ϶ ϸ Ͽ ϶ϴ-

 ϶ ϴ ϴ ϼϾϴ ϼ Ͼ Ͼϴ  ϴϸϼ , ϶ϼ ϶ϿϹ  ϶ ϴ϶ϼϿϴ , Ϻϴ ϴ , ϴ ϴ , ϴ  Ͼ Ͼϴ-
, ϶  ϼ Ͽ  ϶ ϼ ϶ϴ  ϶ ϴϸϼ  ϻ ϶ ϸϺ ϶ϴ Ϸ  ϴ Ϲ ϴϾ  ( Ͽ  Ͼ Ͼϴ ); ϶ ϸ  
ϼ  ϹϷ Ͽ ϶ ϶ ϸϵ  Ͽ ϾϿ ϼ  ϴ Ϲ ϴϾ ϶, Ͼ  Ͼ ϿϹϾ ϼ϶ Ϸ  ϴϾ   ϸ Ͼϼ (ϴϵ  ϻϴ  
ϼ   ϶ ϸϵ , ϴϾϼ  Ͼ ϴ Ͽ , Ͽ ϵ ϶ϴ ,  ϴ .); ϼ ϶ϴ  ϶ ϸ ϵ ϴ ϼ  

ϴ Ϲ ϴϾ ϶ ϸ  ϶ ϸ  Ϲ  Ϲ Ͽ Ͼϴ  (϶ϴ ϶ϴ - ϶ ϻϴ ), Ͼϴ ϻϴϾ Ͽ є Ͽ ϾϿ Ϲ ϻ ϴ-
Ϲ  Ϲ Ϸ ϶ Ϸ  ϴ Ϲ ϴϾ . 

ϋ Ϲ Ϲ -Ͼ Ͼϴ  ϴ  Web 2.0, ϸϹ Ͼ Ϲ  ϶ є  ϴ ϼ ϼ Ͼ ϼ ϶ϴ ϴ ϼ, ϴ ϸ -
Ͼ  ϸ Ͽ ϸ ϼ , Ϲ Ϲϸϵϴ ϴє ϶ Ͼ  Ϸ Ͽ ϶ Ϸ  ϼ ϼ  «ϴ ϹϾ  ϻϵ ϸ ϶ϼ» Ͼ ϿϹϾ ϼ϶  ϸ Ͻ, 
Ͼϴ ϶ ϶ Ͻ  ϶ ϸ ϵ ϴϺϴє  ϴϾ  Ͼ Ͼϴ  Ϸ  ϼ ,  Ͻ ϸϴє ϻ Ϸ  ϸ Ͽ ϸ ϼϾϴ  ϻϷϿ ϸϴ ϼ 

Ͼ Ͼϴ Ͻ  ϴϽϸϴ ϼϾϼ Web 2.0 Ͼ Ϲ Ͻ ϼϽ ϵ ϴ  Ͼ Ͼϴ  Ͽ ϾϿ Ϸ  ϼ , ϸϹ Ϲ Ϲ-
϶ϴϺϴє - ϼ Ϲ ϼϽ ϼ  ϶ ϸ ϿϹ , ϶ϼϾϿϴϸϹ ϼ  ϶ Ϲ ϹϺ , ϻ ϴ ϸ ϶ ϻ ϴϿ ϼ  Ͼ Ϲ  [8, 88]. 

ϳϾ  ϻ϶Ϲ ϼ  ϸ  ϻϴϷϴϿ Ϸ  ϻ ϴ Ϲ  Ͽ ϾϿ  Ͼ ϶  ϴϸϼ ,  ϸϼ  ϻ ϶ -
Ͽ Ϻ ϼϾ ϶ Ϸ  Ϲ Ϲ ϴ ϥ. ϡϹϾϿ ϸ ϶, ϶ϼ Ͼ Ϲ Ͽ ϼ ϹϷ Ϲ  Ͽ ϾϿ  ϶ Ϲ Ϲ - Ϲ ϹϺ  

( Ϲ Ϲ Ͽ  ϶ Ͻ Ϸ  ϴϾ ϶ϴ ), ϴϷ Ͽ ϶ϴ϶,   ϹϾ ϼ ϶ ϸ ϶  ϸϹ Ͼ  Ͼ   ϴϸϼ  
(Ϸ Ͽ ϶ ϼ  ϼ , ϶ϴ ϽϸϹ   Ͽϴ ϼ , ϿϹϷϾ  ϶ ϸϸ ϿϹ  ϶ ϸ ϴ϶ ϴ/϶Ͽϴ ϼϾϴ, ϶϶ ϸ -

Ϲ  ϹϾ - ϴ '   ϹϾ - ϴ Ϲ ϴ ) [16].  
Ϙ Ͽ ϸ ϼϾ Ϲ ϼϾϼ Ͽ ϾϿ  ϔ. Ϙϴ ϸϹ  ϻϴϻ ϴ ϴ϶,  Ͽ ϾϿ  ϶ ϶ є  ϸ  Ͼ Ͽϼ Ϲ ϶ -

ϸϺ є , ϴ Ͼ Ϲ є ϶Ϲ ϴϿ   ϴ Ϻϼ϶  ϴ ϼ  ϶ . ϖ ϸ ϴϾ, ϸ  ϴ  ϼ ϴ  
϶  Ͼ ϴ ϶ϴ϶ Ͻ ϴϾ ,  Ͽ ϾϿ  ϶ Ͽ  Ϲ Ϲ϶ Ͽ є, Ϲ ϸϹ Ͼ  Ϻϴ ϼ Ͽ ϾϿ  ϶ ϴ-
ϴ  Ͽ , ϴϵ  ϶ϼ ϸ  ϻ Ϻϼ Ͼ , ϸϹ Ͼ  Ϻϴ ϼ ϴϵ ϶ϴ  Ͽ  ϴϵ  ϶ ϸ  ϶ Ϻϼ-
Ͼ, ϴ ϴ  ϶ ϸ ϴ  ϶  ϶  Ͽ ϾϿ  ϼ [4, 71-72]. Ϙϴ Ϲ ϶Ϲ ϸϺϹ  ϶ ϶ Ͻ  

ϴ ϴϾ Ϲ ϼϻ є ϶   Ͼ ϶ϴ  Ϲ Ϲ ϴ Ͽ ϾϿ  ϶ ϴ ϼ  ϶ϴ  Ͼ Ͼϴ ϼ϶ Ϸ  
. 

ϣ Ͽ ϾϿ  ϶ ϼ Ϲ Ϲ - Ϲ Ϲϸ ϶ϼ ϴ,  ϻ ϴ    Ͼ Ͼϴ ϼ϶ ϼ ϼ 
ϴϾ ϼϾϴ ϼ, ϻ ϴ Ϲ  ϴϾϼ ϼ ϴ ϴϾ Ϲ ϼ ϼϾϴ ϼ, Ͼ ϴϸϻ϶ϼ ϴϽ ϴ ϿϴϾ   Ͼ Ϲ ϴϿ  

Ϲ ϶, ϴϵϼ Ϲ Ϲϸϴ ϼ ϴϾ ϼ  ϻ ϴ Ϲ  ϸ ϴ  ϴϾ  Ͼ Ͼϴ , ϴ ϶ ϻ ϴϿ   ϶ϼϸ ϶ϼ  ϴϷ Ϲ 
ϵ ϸ -  «ϻϴ ϼ ϼ ϶ϴϷ  Ͼ ϼ ϶ϴ ϴ ϻϴ ϴ ϴϿ Ϸ  ϹϾϿϴ  ϴ Ͻ  ϴ ϹϷ » [22, 39]. ϛϴϷϴϿ , 
Ͼ ϶ ϸϻ ϴ ϴ  ϸ Ͽ ϸ ϼϾϼ, ϼϽ  ϶ ϻ ϴϿ ϼ  ϵ ϴϻ ϶  ϶ ϴϿ   ϴє ϶ϼ ϼϽ ϶Ϲ , 

ϼ ϼ Ͼ ϴ  ϸ Ϲ Ϲ  ϻϴϾϿϴϸϹ  ϶ ϶  ϴ  [20, 42].  
Ϙ  Ϸ  Ϻ, ϵϿϼ϶Ϲ ϻ ϴ Ϲ  ϸϿ  ϶ ϶ Ϲ Ϲ Ϸ  Ͽ ϾϿ  ϴ  Ͼ ϹϾ  ϶ ϸ -

Ϲ , Ϲ ϹϾ ϴϿ  Ͼ ϻϸϴ  ϻϸ Ͻ ϶ϴ ϼ ϻ϶' ϻϾϼ Ϻ ϹϾ ϴ ϼ, ϸϹ ϴϷ Ϲ ϼ ϸ Ϸ  ϹϾ  
϶  ϻ ϴϷ Ϲ ϴ ϼ Ϸ , ϶ ϼ  «϶ϴ ϴ ϼ», ϴ Ϲ϶ ϼϽ ϶Ϲ  ϻ ϴ  ϸϿ  « ϻϾ ϸ -

϶ϴ »  Ͼ ϴ ϼ϶ ϼ  ϻ ϴ Ϲ . ϡϴ ϶ ϸ  ϶ ϸ  ϴϸϼ , Ͼϴ ϶ϼϻ ϴ ϴϿϴ  Ͽ ϾϴϿ ϼ  ϴ ϴϾ Ϲ  
ϵ ϶ϴ , Ͽ ϾϿ  ϶ ϼ Ϲ Ϲ - Ϲ Ϲϸ ϶ϼ ϴ ϼ  ϴϵϴϷϴ  ϶ϼϸ Ϲ  Ϲ Ϲϸ ϵ -

Ͽ  Ͼ Ͽ Ͼ  ϴϸ Ϲ ϴ ϶, ϴ   Ͽ  є ϻϴϷϴϿ ϴ Ͼ Ͽ Ͼ  « Ϲ ϶» ( ϼ Ϲ ), 
«ϿϴϽϾ ϶» ( ϸ ϵϴ ) Ͼ ϼ ϶ϴ ϴ ϼ Ϲ ϹϺ  ϴ ϻϴϷϴϿ ϼϽ Ϲ ϸ ϼ  ϶ .  
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ϔ ϴϿ ϻ ϼ ϴϾ  Ͼ Ͼϴ ϼ϶  ϸϹϿ , ϥ. Ϙϴ ϼϿ Ͼ ϻϴϻ ϴ ϴ϶,  Ͼ  ϴϸϼ Ͻ  ϴ϶  
϶ ϸ ϿϹ  ϵ ϶ Ͽϼ Ϲ ϴϸ Ϲ ϴ , ϾϼϽ Ϲ Ϸ ϶ Ͽϼ϶ϴ ϼ ϴ Ϲ  ϶ Ϲ  Ͻ ϶ ϸ ϿϹ , , ϻϷ-

Ͽ ϸϴ ϼ Ϲ Ϲ -Ͼ Ͼϴ , ϼ ϵϴ ϼ ,  ϴϸ Ϲ ϴ  є ϴ Ͼ ϶  ϶ Ϲ , ϴϸϺϹ ϴ Ϲ ϶  ϶ϼϻ ϴ ϴє 
Ͽ ϸ ϶  ϼϽ ϴ  ϴ , ϶ Ͽϼ϶ϴ ϼ, ϼ  ϴ ϼ , ϴ ϻ  ϶ ϸ ϿϹ . ϩ ϴ Ͻ є Ϲ-

϶ Ϲ ϴϾ ϼ Ϲ ϶ ϸ ϿϹ  ϶ ϼ Ϲ , є Ͽ Ͼϼ ϶ϴ ϴ ϶ єϸ ϴ  Ͻ Ϸ  Ͼ ϼ  ϴ ϼ ,  Ͼ -
Ϻ ϴ ϶ϴ Ͼ ϵ ϴ  ϴє Ͼ Ϲ ϼ  Ͼ Ͼϴ ϼ϶ ϼ  ϴϾ , ϶ Ϲ ϼ  ϴ Ϲ ϴϸ Ϲ ϴ  [5, 78].  

ϖ Ͽϼ϶ Ͼ Ͼϴ ϼ϶ Ϸ  Ϲ Ϲ - Ϲ Ϲϸ ϶ϼ ϴ ϴ ϻϴϷϴϿ ϴ Ϲ ϹϸϾ ϶ϴ  Ϲϸ ϴ-Ͼ Ͽ  
ϻ ϴ ϼϿϼ  ϴ Ͼ -Ϻϴ ϶  ϻ ϴ  Ͽ ϾϿ , ϶ ϼ Ͼ Ϸ , ϴ ϶ ϸ  ϶ ϸ -

϶Ϲ ϵϴϿ  ϴϸϼ  ϾϿϴ ϼ Ϸ  Ͽ ϾϿ ,  ϴ ϸ ϶ ϻ ϴϿ ϼϽ Ͼ Ϲ , ϴ ϴ , ϻϼ ϼϽ 
϶ ϸ,  ϸϴє ϻ Ϸ  Ϲ Ϲϸϴ϶ϴ ϼ ϻ ϴ  ϼ Ͽ ϶  ϻ ϴ Ϲ , ϴϾ ϼ ϴϿ  ϴϵϿϼϺϹ  ϸϿ  ϻ -
. ϳϾ ϻϴϻ ϴ ϴє Ϣ. ϗ Ͼ , ϶ Ͽϼ϶ Ϲ Ϲ - Ϲ Ͽ Ϸ Ͻ ϸ  Ϻϴ ϶ Ϸ  ϻ ϴ  ϸ ϼ  ϶ϹϿϼ-

ϾϼϽ, ϻϴ϶ϸ Ͼϼ  ϶ ϼ ϶ ϸ ϻ  ϶ϼ Ͼϼ  Ϲ Ϲ  Ͼ Ϲ Ͽ ϻ ϶ϴ , Ϸ Ϲ ϹϾ ϴϿ , 
Ϲ ϴ ϼ϶ , Ϲ ϴϾ ϼ϶  [2, 124]. 

ϖ Ϲ Ϲ - Ͽ ϾϿ  є ϴϸϻ϶ϼ ϴϽ  ϼ Ϲ ϼ ϼ ϻ ϴϾ ϶  ϵϼ Ϲ Ϲϸϴ  Ϲ Ͻ, ϴ Ͻ, 
Ϲ ϼ  ϶ϼ Ͽ ϶Ͽ ϶ϴ , Ͼ  ϴ ϶  ϼ ϶Ϲ ϶ ϸ ϿϹ / ϶  Ϻϼ϶  ϼ  Ͼ -
Ͼϴ ϴ, ϸϴ ϼ ϸ ϴ϶ϼ ϸ Ͽ ϸ ϼϾϴ  ϶ϼϻ ϴ ϼ ϼ Ͻ Ϸ  Ͼ ϴ  - ϼ Ϲ  ϶ . ϳϾ  ϸϿ  ϸ ϵϼ 

϶ϴ  ϴϸϼ Ͻ Ϸ  Ͽ ϾϿ ,  ϵϹϻ Ϲ Ϲϸ  ϶’ ϻ ϶ϴ϶   ϶ϴ϶  ϴ Ͽ Ϸ Ͻ ϴ-
ϴϸϼϷ  ϼ ϿϹ , Ϸ Ͽ ϶ Ϲ ϻ ϴ Ϲ  ϴϵ ϶ϴϿϴ ϶Ϲ ϵϴϿ - Ͼ ϴ Ͼ  ϵ ϸ ϶ϼ ϶  ϸϿ  Ͼ-
ϴϽϾ ϴ Ϸ  ϻϴ ϴ ’ ϶ ϶ϴ  ϴ Ϲ Ϲϸϴ   ϴϸϼ є ,  ϶ ϶ϴ  ϴ Ϸ  ϴ Ͻ -

Ͼ Ͼϴ ϼ϶ Ϸ   ϸϿ  ϶ ϶ Ͽ ϾϿ  Ϸ Ͽ ϶ ϼ  ϴє ϻϸϴ  ϶  ϸ ϵϴ ϼ  ϵϴϷϴ-
,  ϸϾ Ͽ є  Ϲ ϸ  Ͻ Ϸ  «Ϻϼ » ϶ Ϲ ϹϺ .  

ϛϴ ϻ  ϶ ϼ Ͽ ϾϿ  ϶ Ϲ Ϲ - Ϲ ϹϺ  ϻϴ϶Ϻϸϼ є ϶ ϸ ϵ ϴϺϹ  Ϲ϶ ϼ  ϴϾ ϴϿ ϼ  
ϸϿ  Ͼ ϼ ϶ϴ ϶ Ϲ ϹϺ  ϸ Ͻ Ͽ - Ͽ ϼ Ϸ  Ͻ Ͼ Ͽ Ϸ  ϴ ϴϾ Ϲ , ϴ, ϶Ͽϴ Ϲ, ϴ  ϶ ϼ, 
є Ͼ Ϲ ϶ϴ ϼ  ϶ϼ  ϼ  ϻ ϴ Ϲ , ϸϹϽ, ϻϼ Ͻ.  

ϕ ϸ ϼ ϴ ϼ  Ϲϸ ϴ-Ͼ Ͽ ϼ Ͻ Ϲ  Ϲ ϹϸϾ ϶ ϼ , ϶ ϼ Ͽ ϾϿ  ϴ  ϵϹ-
 ϸ  ϶ϴϷϼ Ϲ,  ϴ Ͽ є  Ͼ  Ϲϸ ϴ, ϵ  Ϲ϶  Ϲϸ ϴ- ϸ , Ͼ Ͻ ϴϸϴє  Ϲ϶ Ϸ  ϻ ϴ-

Ϲ . ϖ ϸ ϴ  ϻϴ϶ϸ Ͼϼ ϺϿϼ϶  ϼ Ϲ  ϶Ͽϴ  ϴ  ϴ Ͼ Ϲ  ϶ Ϲ ϹϺϴ  ϴϾϴ 
ϸ / Ϲ ϹϸϹ Ϲ ϶ϼ Ϲ ϺϹ ϶ϴ ϼ  Ͼ ϼ ϶ϴ ϴ ϼ ϶Ͽϴ , ϾϹ ϼ  ϻ ϴϾϴ ϼ ϴϾ ϴϿ -

, ϴϸϻ϶ϼ ϴϽ , ϸϼ϶ , Ͼ  ϴ Ͽ Ϸ  Ϲϻ ϴ . ϩϴ ϴϾ Ϲ ϼϻ ϼ ϻϴϷϴϿ  ϶ -
ϴϿ ϼϽ , Ϙ. ϥ Ͽ ϶Ϲ  ϻϴϻ ϴ ϴ϶,  ϴ Ͻ є ϶ є ϸ  ϴ Ͽ Ϸ є  ϴϿ Ϸ , Ͽ ϼ Ϸ   
Ͼ Ͽ Ϸ  Ϻϼ , ϾϹ ϻϷ ϴє  ϶ Ϲ Ϲ -  [28]. Ϣ ϺϹ, Ϻ ϴ ϻϴϻ ϴ ϼ ϼ,  Ͻ ϶ ϼ 

Ͽ ϾϿ  є ϶ є ϸ ϼ ϼ Ϲ ϹϸϹ ϼ ϼ Ϲ Ϲ ϴ ϼ, Ͼ  Ϲ ϴ ϼ϶  ϶ ϸ ϵ ϴϺϴ  ϴϾ ϴϿ  -
ϸ  Ͼ Ͼ Ϲ Ϸ   ϴ є ϹϴϾ є  Ͽ ϶ϴ ϴ ϼ . 

ϣ ϸ ϶ ϼ ϴ϶ϹϸϹ Ϲ, ϻϴϻ ϴ ϼ ,  ϶ϴ ϶  ϻϴ ϵ ϶ Ͼ Ͼϴ , ϻ Ͼ Ϲ ϴ Ϲ Ϲ -
Ϲ ϹϺ  ϴ Ϲ Ͽ Ϸ ϼ  Ϲ ϶ ϸϿ  ϴϾ ϼ϶  ϴ  Ͼ ϼ ϶ϴ ϶ Ϲ ϹϺ  ϶ ϻ ϶ ϸϺϹ  -

ϴ , ϸϴϿϴ ϴ Ͼ ϸϿ  ϶ϴ  ϵϿϼ϶ Ϸ  Ϲ Ϲ ϴ ϹϿϹϾ /϶ ϴϿ  Ͼ Ͽ ϼ,  
ϻϴ ϶ ϼ ϼ Ͽ Ϸ ϼ ϼ ϻ ϴϾϴ ϼ ϴ ϵ  ϻ ϶ ϸϺϹ  ϴϿϹϺϼ  ϸ  Ͽ ϾϿ . ϥϴ Ϲ 
Ϲ Ͽ Ϸ ϴ ϾϿϴϸ ϶ϴ  ϵ Ͼ Ͼϴ  ϻ ϴ   ϶ϼϻ ϴ ϴ  Ͼ Ϲ ϴ Ϻϴ ϶Ϲ ϻ -
ϴ  ϶ ϶ Ͽ ϾϿ , ϴ ϴϾ Ϻ  Ϲ Ϲ . ϥϹϷ Ϲ  Ͽ ϾϿ ,  Ϲ ϹϸϾ ϶ є  

Ϲ Ϲ -Ͼ Ͼϴ є  є ϴϸϻ϶ϼ ϴϽ  « ϼ » Ͼ Ͽ ϼ  Ϲ Ϲϸ ϶ϼ Ϲ , ϸϹ ϸ ϼ  ϴϾ ϼ϶  ϴ Ϲ-
ϴ ϼ϶  ϻ ϴ ϸϼ  ϶ ϸ ϵ ϴϺϹ  ϴϾ ϴϿ ϴ ϴ Ͽ  ϻ ϴ ϼ ϴ ϴ   ϶ϼϷϿ ϸ  Ͼ Ϲ Ͽ ϻ ϶ϴ ϼ  
ϴ ϶Ϲ ϵϴϿ ϼ  ϶ ϶,  ϶ Ͼ Ͻ  ϿϴϾ Ͻ   - ϴ ϼ϶  ϸϺϹ  Ͼ ϼ ϶ϴ ϶ 
Ϲ ϹϺ . Ϙ  Ϲ϶  ϼ ϶ϼ ϵ ϼ ϶  ϴϾϼ  ϶ ϶ Ϻ ϴ ϴϻ϶ϴ ϼ ϵϹϻ Ϲ Ϲϸ  Ͽ ϾϿ ϼ  ϼ-

 Ͼ Ͼϴ , Ͼ Ͽ Ͼϼ Ϲ Ͽ Ϸ  ϺϿϼ϶  Ϲ Ϲ - Ϲ ϹϺ  Ϲ Ϲϸϵϴ ϴ  ϴϾ  Ͼ ϿϹϾ ϼ϶  
϶ . 

Ϣ ϺϹ, ϻ ϷϿ ϸ  ϴ ϿϹ  ϼ Ͼ  ϴ ϸϼ  Ͼ ϼ ϶ϴ ϶ ϴ ϼ ϼ Ͼ Ͼϴ ϼ϶ ϼ ϼ -
Ϲ Ϲ - ϴϾ ϼϾϴ ϼ, ϶ ϼ Ͽ ϾϿ  ϴϵ ϶ϴ  ϸϹϸϴϿ  ϵ Ͽ Ϸ  ϼ Ϲ , ϸ Ͼ ϴϿ ϼ 
ϸϹϽ -ϻ ϶Ϲ ϴ ϶ Ϲ  ϴ ϵϼ Ͻ Ϸ  ϸ Ϻ Ϸ  ϶ ϿϹ . 
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  ϼ  ϶ ϹϸϹϿϹ ϼϼ ϶  ϵϹ ϹϽ Ͼ Ͽ Ͻ ϴ ϴ ϼϼ ϶ Ϲ Ϲ Ϸ  
ϵϹϿ Ͼ Ϸ  ϵ Ϲ ϶ϴ.  ϵ Ͽ ϶ϿϹ ϴ ϹϺϸϼ ϼ Ͽϼ ϴ  ϸ ϸ   Ͻ ϴ ϶ Ϲ Ϲ Ϲ 

ϼ Ͽ Ϸϼ Ϲ ϾϼϹ, Ͼ Ͽ Ͽ Ϸϼ Ϲ ϾϼϹ ϼ ϴ Ͽ Ϸϼ Ϲ ϾϼϹ Ͼ Ϲ ϼϼ ϼ ϶ ϶ϴϹ  ϴ ϼ Ͽ ϻ ϶ϴ ϼϼ ϴ -
 Ϲ ϸ ϶ ϼ Ϲ Ϸ  ϴ ϴϿϼϻϴ ϸϿ  ϵ ϻ ϴ Ϲ ϼ  ϴ ϹϷϼ Ϲ Ͼϼ  ϹϿϹϽ ϼ ϵϴϻ ϶  ϼ ϼ ϶ Ͼ Ͽ Ϸ  ϴϻ-

϶ϼ ϼ , ϴ ϴϾϺϹ Ͼ - Ͼ ϼ ϴϿ Ϸ , ϻ϶ Ͽ ϹϷ  ϴ ϴ ϼ϶ϴ  Ͼ Ͽ  ϶ ϹϹ ϼ ϼ Ϲ Ͼ Ͻ, 
ϴϾ ϼ Ͽ Ϸϼ Ϲ Ͼ Ͻ ϼ Ͼ ϼ ϴϿ Ͻ ϹϿ ϼ.   ϼ  ϶ ϴ ϼ Ϲ ϼϼ Ϲϸ ϴ϶ϿϹ ϼϽ  Ͼ -
Ͽ Ͻ ϴ ϴ ϼϼ ϶ Ϲ Ϲ Ϸ  ϵϹϿ Ͼ Ϸ  ϵ Ϲ ϶ϴ, Ϲϸ ϿϹ Ϲ ϴ ϼ ϴϿ Ϲ ϴ ϻ ϴ ϼϹ 
Ͼ Ϸ  ϴ ϸ   ϶ϼϹ  ϸϸϹ ϺϾϼ ϵϹϿ Ͼ Ϸ  ϻ Ͼϴ ϼ ϸ ϶  Ͼ ϼϻϼ  Ϲ ϶ Ϲ  ϴϻ϶ϼ ϼ  ϵϹ-
Ͽ Ͼ Ͻ ϴ ϼ ϴϿ Ͻ Ͼ Ͽ , Ϲ ϼ϶ ϼ  Ϲ ϴ  Ͼ Ͽ Ͻ ϴ ϼ ϼϿ ϼϼ ϼ ϴϻ ϶ϴ ϼ  ϸ ϶-

 ϶ ϴ ϼϼ. . Ϥϴϻ϶ϼ ϼϹ ϵϹϿ Ͼ Ͻ Ͼ Ͽ  Ϲ  ϶ ϻϴ   Ϲ  ϴ ϶ϿϹ ϼ  ϵϹϿ Ͼ Ϸ  
ϴ ϻ ϴ ϼ  ϼ Ϸ ϸϴ ϶Ϲ ϼ. Ϟ Ͽ ϴ  ϴ ϴ ϼ  ϶ Ϲ Ϲ Ϸ  ϵϹϿ Ͼ Ϸ  ϵ Ϲ ϶ϴ ϴ ϴϾ Ϲ-
ϼϻ Ϲ  ϿϹϸ ϼ ϼ Ϲ ϴ ϼ: Ϲ ϿϹ ϼϹ  ϴ ϼ ϴϿ Ͻ Ͽϼ  ϴ ϼ  ϵϹϿ Ͼ  Ͼ Ͽ  ϴ ϴϸϼ-

Ϸ , ϹϸϹϿ Ϲ  Ϲ Ϲ ϴ ϼ ϶ ϻ ϺϸϹ ϼ , ϼ ϼϴ Ͼ Ϸ  ϶Ϲ ϼ ϹϿ ϶ϴ, ϼϾϴϿ Ϸ  Ϲ ϶ ϶ϴ ϼ  
Ϸ Ͼ Ϲ ϼ ϴϿ ϼ ϼ ϻ Ϲ Ͼϼ  Ͼ Ͽ  , ϼ ϼ Ϲ Ͼϼ ϹϸϹϿϼ϶ ϼ  Ϻϴ ϶ Ϲ ϵ Ϸϴ ϶  ϼ ϸ -

϶  ϷϿ ϵϼ  Ͽ ϾϿ ϴ, ϿϹ ϴ , Ͼ  ϼ ϿϼϵϹ ϴϿ Ͻ Ͻ ϿϹ ϼ ; ϴϷϼ Ϲ Ͼϼ  ϴ-
ϻ ϶  ϹϺϸ  Ϲ Ͻ ϶ Ϲ ϶ϴ (ϼ ϹϿϿϹϾ ϴϿ Ϲ, Ͼ Ͽ Ϲ ϶ Ϲ ϶  ϼ ϸϹ ϹϿ  ϴ ϼ ϴϿ Ͻ 
Ͽϼ ) ϼ Ϲ Ͻ Ͼ ϼ ϼ ϶ϴ ϼ  ( ϹϵϹϿ Ͼϴ  ϴ ϶ϴ  Ͼ Ͽ ϴ, Ͼ Ͽ ϴ  ϴ ϼ ϼϿ ϼ , ϼ ϼϾϴ ϼ ); 

Ͼ ϼϻϼ ϼ ϶ϿϹ ϼ ϼ ϶ ϵϹϿ Ͼ Ͻ Ͼ Ͽ Ϲ, ϶ ϻ϶ϴ ϼ ϸ ϶  Ͼ ϼϻϼ  ϶ ϷϿ ϵϴϿ Ͻ ϼ ϼϴ Ͼ Ͻ 
Ͼ Ͽ Ϲ ϼ ϶Ϲ Ͼϼ  ϼϷϼϿϼϻ , Ϲϸ ϴ  ϶ Ͼϼ  ϶ Ϲ  ϴ ϼ ϴϿ Ͻ ϼϸϹ ϼ ϼ ϵ Ϲ ϶ϴ, 

ϺϹ ϼϹ  Ϲ  ϹϵϿϹ ϼ  ϵϹϿ Ͼ Ϸ  ϻ Ͼϴ ϼ ϸ .; ϼϿϼ϶ϴ ϼ  ϴ Ͼ Ͽ  ϵϹϿ Ͼ Ϸ  ϵ Ϲ ϶ϴ 
Ϲϼ Ϲ ϶Ϲ   ϼ ϼ  ϷϹ Ͽϼ ϼ Ϲ Ͼ Ͻ ϼϹ ϴ ϼϼ ϼ ϼϴϿ Ͻ ϼϸϹ ϼ ϼϾϴ ϼϼ, ϸ ϶ Ϲ Ϲ  ϴ 

Ϲ ϶ Ͻ  ϶ ϧϾ ϴϼ Ϲ ϴ ϼ  Ϻ  ϼ ϴ ϼϹ  ϶Ͽϴ  Ϲ ϵ ϸϼ ϼ Ͼ Ϲ ϿϹ ϼ  ϵϹϿ Ͼ Ͻ Ͼ -
Ͽ Ͻ ϴ ϵ ϼ ϼ Ͼϴ ϼ ϻϸϴ ϼ  Ͽϼ ϼ Ϲ Ͼ Ͻ ϴ ϼϼ. 

 : ϶ Ϲ Ϲ ϴ  ϼ Ͼ Ͽ ϴ  ϴ ϴ ϼ , ϷϿ ϵϴϿϼϻϴ ϼ , ϵϹϿ Ͼϴ  ϴ ϼ ϴ-
Ͽ ϴ  Ͼ Ͽ ϴ, ϴ ϼ ϴϿ Ϲ ϼ ϹϿ ϶ . 

 
Uladykouskaja Liubou, PhD in Belarusian Studies, Associate Professor, National Institute for Higher 

Education Director General, Institution “Intercultural Dialogue”(Minsk, Belarus) 
The main features of the cultural transformation of the modern Belarusian society 
The purpose of the research is to define the main features of the cultural transformation of modern Belarusian 

society. The research methodology is based on the interdisciplinary approach and modern sociological, cultural and 
anthropological concepts and consists in using of the methods of system analysis for indication of strategic objectives and 
basic principles of cultural and structural-functional development, which allows viewing culture in its historical, 
axiological and functional integrity. Scientific novelty is connected with the new understanding of cultural transformation 
of the modern Belarusian society. The inchoate national identity, lack of support of the Belarusian language, and spiritual 
crisis hinders the development of the Belarusian national culture and do not resist cultural assimilation and erosion of the 
nation spiritual foundations. Conclusions. The development of the Belarusian culture depends on the Belarusian identity 
and statehood. The cultural transformation of the modern Belarusian society is characterized by the following features: 
the desire of the national elite to preserve the Belarusian cultural paradigm defined by the phenomena of revival, Christian 
enlightenment, a unique coexistence of the multi-confessional and pagan cultural forms, tolerance, openness and liberal 
form of thinking; a tragic gap between the creative sphere (intellectual, cultural and creative activities of the national 
elite) and the sphere of cultural functioning (non Belarusian mass culture, cultural assimilation, and Russification); the 
crisis in the Belarusian culture, caused by the crisis of the global Christian culture and by the post-Soviet nihilism as well 
as by low level of the national identity, decreasing of the Belarusian language use; a split of the Belarusian society mainly 
on the basis of geopolitical orientation and social identity and at the same time growing understanding by authorities of 
the necessity to strengthen the Belarusian cultural identity as well as their attempts to build a political nation on the basis 
of the state ideology. 

Keywords: modern social and cultural transformation, globalization, Belarusian national culture, nation building. 
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ϔϾ ϴϿ  Ϲ  ϼ ϿϹϸ ϶ϴ ϼ  ϵ Ͽ ϶ϿϹ ϴ, ϶ - Ϲ ϶ , Ͽϴϵ  ϼϻ Ϲ  ϶Ͽϼ ϼϹ  ϷϿ ϵϴ-
Ͽ Ͻ Ͼ Ͽ  ϴ ϵϹϿ Ͼ Ϲ ϼ Ͼ Ͽ Ϲ ϴ ϶ , ϶ -϶ , Ͼ ϼϻϼ ϼ ϶ϿϹ ϼ ϼ ϶ 
ϵϹϿ Ͼ Ͻ ϴ ϼ ϴϿ Ͻ Ͼ Ͽ Ϲ ϼ ϵϿϹ Ͻ ϼ϶ ϼ  Ͼ Ͽ Ͻ ϴ ϼ ϼϿ ϼϼ, ϶-

Ϲ ϼ , Ϲ ϵ ϸϼ  Ͼ Ϲ ϿϹ ϼ  ϸ ϶ Ϸ  Ϲ ϼϴϿϴ ϼ Ͼ Ͽ Ͻ ϵϹϻ ϴ ϼ ϵϹϿ Ͼ Ϸ  
ϵ Ϲ ϶ϴ. ϪϹϿ  ϼ ϿϹϸ ϶ϴ ϼ  ϼ  ϶ ϹϸϹϿϹ ϼϼ ϶  ϵϹ ϹϽ Ͼ Ͽ Ͻ ϴ ϴ-
ϼϼ ϶ Ϲ Ϲ Ϸ  ϵϹϿ Ͼ Ϸ  ϵ Ϲ ϶ϴ. 

Ϝ Ϲ Ϲ ϴ ϼ  ϼ ϼϼ Ͼ Ͽ , ϶ ϴϺϹ ϴ  ϶ ϴϸϼϴϿ - Ϸ Ϲ ϼ Ͼ Ͻ Ͼ Ϲ ϼϼ 
(ϔ. ϨϹ Ϸ , ϟ. ϕ ϼ, Ϟ. ϞϹϿϿϹ , ϘϺ. ϖϼϾ ), Ͼ Ϲ ϼϼ «Ͽ ϾϴϿ  ϼ϶ϼϿϼϻϴ ϼϽ» (ϔ. Ϧ Ͻ ϵϼ, 
Ϩ. ϕϹϷϵϼ, ϟ. ϗ ϼϿϹ϶), ϴ ϴϾϺϹ ϼϾϿϼ Ϲ Ͼ Ͻ Ͼ Ϲ ϼϼ Ͽ ϾϴϿ  Ͼ Ͽ  Ϣ. Ϭ Ϲ ϷϿϹ ϴ [9], ϶ϴ -

Ͻ ϴ ϼϸϹ  ϥ.ϟ. Ϩ ϴ Ͼϴ [6], ϶ ϴϵ ϴϿϴ ϼ Ϲ  ϴ Ϸ Ϲ ϶ ϶ Ͽ ϻ  ϴϻϷ ϴ ϼ Ϲ ϼ  ϼϽ Ͼ Ͽ -
 ϼ ϼ϶ϼϿϼϻϴ ϼϼ ( ϴϵ  ϘϺ. ϠϼϿ , ϥ. Ϟ ϿϹ Ϻϴ, Ϡ. ϖϹϵϹ ϴ, ϱ. Ϙ ϾϷϹϽ ϴ, Ϥ. Ϟϴ϶ϵ ϴ, 

Ϟ. Ϙϴ϶ ϴ ϴ ϼ ϸ .), ϴϸϹϿϼ϶ Ϲ ϶  Ϲ ϴ϶ Ϲ  ϵ Ͽ ϼ ϼ ϸ ϶ - ϶ Ϲ Ͼϼ ϼ ϶ ϻ Ϻ ϼ. ϕ -
ϸ ϹϹ ϼ϶ϼϿϼϻϴ ϼ Ϸ  ϶ϻϴϼ ϸϹϽ ϶ϼ  ϶ Ͽ ϶ϼ  ϶ Ϲ Ϲ ϼ ϵ ϻ ϴ ϼϿϼ ϶ ϶ ϼ  ϼ ϿϹϸ -
϶ϴ ϼ  ϶ Ϲ ϼ  ϼϻ϶Ϲ Ϲ ϼϿ  Ϩ. Ϩ Ͼ ϴ [7], ϥ. ϩϴ ϼ Ϸ  [8], ϱ. Ϧ ϿϹ  [10]. 

Ϣ ϶ Ͻ ϶ ϶ ϸ ϼϻ ϴ  ϴϵ , Ͼϴ ϴ ϼ  Ϲ ϶ ϶Ͽϼ ϼ  ϷϿ ϵϴϿϼϻϴ ϼϼ ϴ ϵϹϿ -
Ͼ Ϲ ϼ Ͼ Ͽ Ϲ ϴ ϶  (ϖ. Ϟ , Ϡ. Ϟ Ͼ ϶ ϾϼϽ, Ϝ. ϥϴ϶Ϲ Ϲ Ͼ , Ϝ. ϟϹ϶ , ϖ. ϥϴϿϹϹ϶, 

ϖ. ϥϾ ϸ ϶, ϔ.ϥ ϿϼϾ ϼ ϸ .), ϼ  ϶ ϼϻ ϴ ϼϼ ϹϷϴ ϼ϶ Ϸ , ϴϻ ϴ ϹϷ  ϶Ͽϼ ϼ  ϷϿ ϵϴϿ Ͻ 
ϼ ϼϾϴ ϼϼ ϴ ϴϸϼ ϼ Ϲ ϸ ϶ Ϲ ϼ Ͼ Ͽ Ϲ Ϲ ϼ ϵϹϿ ϶. ϖϿϼ ϼϹ  ϵ Ͽ ϶ϿϹ  
ϹϺϸϹ ϶ ϹϷ  ϶ Ϲ Ϲ ϼ ϴ ϼϵ ϼ϶ ϼ ϶ Ͻ ϶ϴ ϼ ϴ Ͻ ϷϿ ϵϴϿ Ͻ Ͼ Ͽ : ϴ ϶Ϲ -

ϷϹ Ϸ ϴ ϼ Ϲ Ͼ Ͻ ϴϾ Ϲ ϴ ϼϹϽ ϼ Ͼ Ͽ  ϼϻ Ϲ Ϲ ϼϽ, ϼ϶ ϸ ϹϽ Ͼ ,  ϴ Ϲ  ϶ Ϲ Ϲ -
 Ͼ ϼ Ϲ ϼ  ϼ ϸϼ  ϴ ϶Ϲ Ͻ ϴ ϹϾ  ϶ Ϲ ϾϹ Ͼ Ͽ Ͻ ϼ ϼϴϿ Ͻ ϸϼ ϴ ϼϾϼ, ϶ Ϲ-

ϻ Ͽ ϴ Ϲ ϹϷ  ϶Ϲ ϼϾϴϿ ϴ  ϼϹ ϴ ϼ  Ͼ Ͽ  ϼ ϴ϶ ϶Ϲ  ϼ Ϲ  Ϲ Ϲ  Ϸ ϼϻ ϴϿ Ͻ, ϶ 
Ͼ Ͻ ϷϿ ϵϴϿ Ϲ ϼ Ͽ ϾϴϿ Ϲ Ϲ Ϲ ϿϹ ϴ ; ϼϿϹ ϼϹ  ϶ϻϴϼ ϶ ϻϼ ϴϾ - ϼ ϼϾ ϶ ϹϽ ϶ Ͼ Ͽ -

 ϴ ϴ ϼ ; ϻϴϼ  ϼ Ϲ Ϲ ϿϹ Ϲ ϼϹ  ϼϿϹϽ ϼ Ϻϴ ϶; ϸ Ϲ Ͼ  ϶ ϼ ϴ ϼϹ  Ͼ 
϶ ϴ  Ͽϴ, ϹϾ ϴϿ ϼ, ϵ ϼ  ϼϺϹ ϼϹ  ϴ϶ ϶Ϲ Ϸ  Ͼ Ͽ  ϼ ϸ . [1]. 

Ϣ ϴ  ϷϿ ϵϴϿϼϻϴ ϼϼ ϻϴϾϿ ϴϹ  ϶ ,  ϹϿ ϶ϹϾ Ϲ Ϲ  Ϲ Ϲ  Ͼϴ ϴϿ  Ϲ Ϲϸ -
϶Ϲ Ͻ ϶ ϻϼ  Ϲ Ϲ ϶Ϲ  ϼ ϸ  ϼ ϼϴϿ -Ͼ Ͽ  ϴ ϶ , Ͼ Ϲ ϹϸϿϹ  
ϴ ϶ Ϲ  ϶ Ϲ Ϲ Ͽ Ϸϼ Ϲ Ͼ  ϴϻ϶ϼ ϼϼ ϶ Ϲ Ϲ Ϸ  ϵ Ϲ ϶ϴ, ϼ ϼ ϼ Ϲ  ϸ ϶ ϻ-

ϸϹϽ ϶ϼϹ  ϶  ϴ ϸϴ ϶ ϴ ϶ Ͻ Ͼ Ͽ  ϼ ϼϿϹϽ Ϻϼϻ ϼ [3, 230-231]. ϱ  ϴ ϶  ϼ -
ϵ Ϲ ϴϹ  Ϲ  Ϲ Ϲϸ Ͼϴϻ Ϲ Ͻ ϼ Ͼ ϶Ϲ ϼ,  ϼ Ϲ  ϼ ϼ ϶ Ͽϼϻϼ Ϲ , ϵ Ͽϴ϶Ͽϼ϶ϴ  

϶Ϲ ϶ ϹϹ ϼϹ ϻ ϴ ϼ  ϸϹϿ  Ͽ ϸϹϽ ϼ ϵ Ϲ ϶ϴ ϶ ϹϿ . ϦϴϾϴ  ϼ ϴ ϼ  ϶Ͽϼ Ϲ  ϴ 
ϸ ϶ -ϼ ϹϿϿϹϾ ϴϿ  ϼ Ͼ Ͽ  ϴϵϼϿ  ϹϿ ϶ϹϾϴ ϼ ϵ Ϲ ϶ϴ, ϴ ϴ ϴ Ϲ ϹϽ ϶ 

ϴ ϼ ϴϿ -Ͼ Ͽ Ͻ ϼϸϹ ϼ ϼ, ϶ Ϲ ϵ ϴϻϼ  ϶ ϹϷ  Ϲ ϶ ϶ϴ ϼ  ϾϴϾ Ϲϻ Ͽ ϴ ϴ Ϲ Ͻ ϼ-
϶ ϼ ϻ ϴ ϼϽ ϼ ϶ Ϲ ϼ  ϵ ϴϻ ϶. ϡϴ ϼ ϴϿ -Ͼ Ͽ Ϲ ϼ Ϲ ϼϹ ϼ ϼ ϶ ϻϻ Ϲ ϼϹ, Ϲ  
϶  ϼ ϸ  ϶ , ϴ ϼ  ϼ ϿϴϵϹ϶ϴ , ϶ Ϲϻ Ͽ ϴ Ϲ ϹϷ  ϿϴϵϿ Ϲ  ϴ  ϴ ϼ -
ϴϿ -Ͼ Ͽ Ϲ ϸ . ϱ  ϵϹ  ϴ  ϸϿ  ϵϹϿ Ͼ Ϸ  ϵ Ϲ ϶ϴ, Ϲ ϼ Ϲ ϹϷ  ϸ ϴ  

϶ Ͼ Ϸ  ϶  ϴ ϼ ϴϿ Ͻ ϼϸϹ ϼ ϼ, Ϲ ϶ ϴϵ ϴ϶ ϹϷ  ϹϾ ϼ϶  Ϲ ϴ ϼϻ ϶ ϻϴ ϼ  
Ͼ Ͽ Ͻ ϴ ϵ ϼ, Ͼ Ϲ ϿϹ ϼ  ϸ ϶ Ͻ ϼ Ͼ Ͽ Ͻ ϵϹϻ ϴ ϼ ϴ ϼϼ. 

ϳ϶Ͽ  ϴ  Ϲ϶ ϹϽ Ͼ Ͻ ϼ ϼϴ Ͼ Ͻ ϼ϶ϼϿϼϻϴ ϼϼ ϼ Ͻϸ  ϶ Ϲ ϶ Ͻ ϶Ϲ Ϲ ϙ϶ Ϲ 
ϴ  ϶ ϶ Ϲ  ϴϻ϶ϼ ϼϼ (ϥ Ϲϸ Ϲ϶ϹϾ ϶ Ͻ, ϖ ϻ ϺϸϹ ϼ , ϣ ϶Ϲ ϼ ϹϿ ϶ϴ, ϡ ϶ Ϸ  ϶ Ϲ Ϲ ϼ), ϵϹϿ -

Ͼϴ  ϴ ϼ ϴϿ ϴ  Ͼ Ͽ ϴ ϼ ϶ϴϿϴ  ϼ ϴϻ϶ϼ϶ϴϿϴ  ϶ Ϲ  ϺϹ Ͼϼ  ϼ ϼ Ϲ Ͼϼ  Ͽ ϶ϼ  
ϴ ϼ ϼϿ ϼϼ, ϴ ϴ  ϼ ϻϴ Ϲ ϴ, ϶ Ϲϻ Ͽ ϴ Ϲ ϹϷ  ϶ ϴϵ ϴϿϴ ϼϾϴϿ Ͻ Ϲ Ϲ , ϴϻ϶ϴ Ͻ ϖ ϻ -
ϺϸϹ ϼϹ . ϣ ϼϹ ϖ ϻ ϺϸϹ ϼ  ϵ  ϵ ϴϻ  ϶ ϴϺϴϹ  Ϲϻϴ϶Ϲ Ϲ  ϵϹϿ Ͼ Ϸ  ϴ ϼ ϴ-
Ͽ -Ͼ Ͽ Ϸ  ϴ ϶ϿϹ ϼ ,  Ͼ  ϴ ϼ϶ϴϹ  ϶  ϹϸϹϿϹ ϼϼ ϖ ϻ ϺϸϹ ϼ , Ͼ Ϲ 

ϵ ϻ ϴ ϼϿ ϵϹϿ ϾϼϽ ϼϿ  ϼ Ͼ Ͽ Ͽ Ϸ ϖϿϴϸϼ ϼ  Ϟ : "ϖ ϻ ϺϸϹ ϼϹ , ϼϿϼ ϤϹ Ϲ ϴ  
ϵ  ϴϻ ϶ϴ  ϼ ϼ Ϲ Ͼ   ϶ Ϲ Ϲ ϸ Ͻ Ϲ ϼ ϸ  ϥ Ϲϸ Ϲ϶ϹϾ ϶  Ͼ ϡ ϶  ϶ Ϲ Ϲ ϼ..., 

Ͼ ϴ  ϴ ϴϾ Ϲ ϼϻ Ϲ  ϸ Ϲ  ϶Ϲ Ͼ Ͻ ϴ Ͼϼ ϼ ϸ ϺϹ ϶Ϲ Ͻ Ͼ Ͽ , ϴ ϶ϿϹ ϼϹ  ϴ ϼ -
ϴϿ Ϸ  ϻ Ͼϴ ϼ Ͽϼ Ϲ ϴ , Ϸ ϴ ϼ ϼ Ϲ Ͼϼ  ϼ ϶ ϻϻ Ϲ ϼϹ . ϡ  ϶ ϵ ϿϹϹ ϼ Ͼ  ϿϹ  -

ϼϹ Ϲ Ϲ ϻ ϴ ϴϹ  ϻϴϾ Ϲ  ϶ ϼ ϼ Ϲ Ͼ  ϴϻ϶ϼ ϼϼ ϸϹϿ  ϴϽ ϶ ϼ ϹϿ  ϹϷϼ ϶, 
 ϶ ϴϺϴϹ  ϶ Ͼ Ϲ  ϸ϶ϼϺϹ ϼϼ Ͼ ϼ Ϲ Ͼϼ , ϼϴϿ - Ͽϼ ϼ Ϲ Ͼϼ  ϼ Ͼ Ͽ  -

Ϲ ϶ Ͼ ϵ ϿϹϹ ϶ Ͼϼ  ϴ  ϵ ϼ  ϿϹ ϸϿϼ ϹϿ  Ϲ ϼ ϸ ϶ ϻϴ  ϼϿϼ ϴϸϾϴ… ϖ ϻ ϺϸϹ ϼϹ 
ϾϴϾ ϻϴϾ Ϲ  Ϲ ϼ ϸϼ Ϲ Ͼϼ  ϸ Ϲ ϶ ϴ ϼ ϴϿ Ϸ  ϵ ϼ  ϼ Ͼ Ͽ  ϵ ϿϹϹ Ͼ ϴ  

ϴ Ͼ Ͽ   Ϲ  ϴ ϸ ϶, ϴ ϼ Ϲ , Ͽϴ϶ Ͼϼ , ϼ ϼ Ϲ ϾϼϹ Ϲ  Ͼ  ϴ ϴϾ Ϲ ϼϻ  
Ϲ ϶ϴ  ϼ Ͼϴ ϴ ϼ  ϴϻ϶ϼ ϼ . ϖ ϕϹϿϴ ϼ ϴ ϼϾϿϼ  ϵ Ͽϴ Ϲ  ϹϿ Ϲ Ͻ: 

ϻϸϹ  ϼ ϾϴϺϸ Ͻ ϶ Ͻ ϴ  ϴ ϼ ϴϿ Ͻ Ͼ Ͽ  – Ϲϻ Ͽ ϴ  Ϲ Ϲϸ Ϸ  ϸ϶ϼϺϹ ϼ " [2, 180].  
ϕϹϿ Ͼϴ  Ͼ Ͽ ϴ Ϲ ϹϺϼϿϴ Ϲ Ͼ Ͽ Ͼ  ϶ ϼ  ϖ ϻ ϺϸϹ ϼϽ. ϞϴϾ ϴ϶ϹϸϿϼ϶  ϻϴ Ϲ ϴϿ . 

ϥϹ Ϲ  ϣ ϸ Ͼ ϼ , Ϲ ϼ ϼ ϼϸϹϴϿ , ϴ϶Ͽ ϼϹ ϶  ϵϹϿ Ͼ Ͻ ϴϸϼ ϼϼ, ϼ ϶ϴϿϼ  
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Ϲ Ϲ ϶  ϶ Ϲ  Ϲ ϶ Ϸ  ϵϹϿ Ͼ Ϸ  ϖ ϻ ϺϸϹ ϼ  (XVI – ϴ ϴϿ  XVII ϶϶.): Ϸϴ ϼ Ϲ Ͼ Ϲ Ϲ ϴ ϼϹ 
ϵ Ϲ ϹϿ ϶Ϲ Ϲ Ͼ Ϸ  ϼ ϴ ϼ ϴϿ Ϸ ; Ϲ Ϲ ϴ -Ϸ ϴ ϼ ϼ Ϲ Ͼϴ , Ϲ ϴϿϼ ϼ Ϲ Ͼϴ  Ͼ Ϲ ϼ  
ϹϿ ϶ϹϾϴ, Ͼ ϴ  ϶ ϻϴ ϴ  ϼϸϹϹϽ ϸ ϶ Ͻ ϶ ϵ ϸ  ϼ ϶Ϲ ϶Ϲ ϶ϴ ϻϴϾ ϴ; ϻ ϴ ϼϹ Ϲ ϵ ϸϼ ϼ 

Ͼ Ͽ - ϹϿϼϷϼ ϻ Ϸ  ϷϿϴ ϼ ; ϿϹ ϴ ; ϼ Ϲ Ͼϴ  ϸ ϼ ϴ ϴ Ϲ Ϲ ϶Ϲ Ͻ ϼϿ Ͼ Ͻ 
Ͼ Ͽ ; ϼϸϹ  ϴϻ϶ϼ ϼ  ϸ ϶ Ͻ Ͼ Ͽ  ϴ ϴ ϼ ϴϿ Ͻ ϵϹϿ Ͼ Ͻ ϻ Ͼ ϶ Ͻ ϶Ϲ; Ϲ ϼϹ-

ϿϹ  ϶ ϼ Ͼ Ͽ Ͻ Ϻϼϻ ϼ ϼ ϺϸϹ ϼ  ϼ ϴ ϼϿϼ  [5]. 
ϖ Ͼ Ϲ 80-  Ϸ ϸ ϶ Ͽ Ϸ  ϿϹ ϼ  ϵϹϿ Ͼϴ  Ͼ Ͽ ϴ ϶ ϼϿϴ ϶ ϴ  Ϲ Ϲϸ Ϸ  ϖ ϻ-

ϺϸϹ ϼ . ϖ Ϲϻ Ͽ ϴ Ϲ ϿϴϵϿϹ ϼ  Ϸ ϸϴ ϶Ϲ Ϸ  Ͼ Ͽ  ϶ Ͼ Ͽ Ͻ Ϲ Ϲ ϶ Ͻ Ͽ Ͼ ϶ 
϶ Ϲ  ϴϻ϶ϼ ϼϼ Ͽ ϼϿ  ϴ ϼ ϴϿ Ϲ ϴ ϻ ϴ ϼϹ ϵϹϿ ϶. ϣ ϻϺϹ ϶ ϻϷϿϴ Ϲ ϼϹ Ϸ ϸϴ -

϶Ϲ Ͻ Ϲϻϴ϶ϼ ϼ ϼ ϤϹ ϵϿϼϾϼ ϕϹϿϴ  ϻϸϴϿ  ϵϿϴϷ ϼ Ϲ Ͽ ϶ϼ  ϸϿ  ϴϾ ϼ϶ϼϻϴ ϼϼ ϴ ϼ -
ϴϿ  Ϲ ϸϹ ϼϽ ϶ Ͼ Ͽ Ϲ, ϶ ϶ϿϹ ϼ  ϹϹ ϶ Ϲ Ͼ Ͻ ϴ ϵ ϼ,  ϶ ϺϸϴϿ  ϴϾϺϹ 

Ϲ ϴ ϼ Ͼ Ͻ Ͼ ϴ ϼϼ  ϶Ϲ Ͼ  ϴ ϶ Ͻ Ͼ -ϼϸϹϹ ϵϹϿ Ͼ ϼ, Ͽϼ -
϶ϴ Ͻ ϴ ϶Ϲ ϶ Ϲ- ϼ ϸ ϶Ϲ Ͼ Ͻ ϼ ϼϼ ϵϹϿ ϶, ϴ ϴϿ Ϸϼ   ϸ Ϸϼ ϼ ϴ ϼ ϴϿ ϼ ϼϸϹ ϼ 
϶ ϴ ϴ  ϖ Ͻ ϙ϶ . 

ϖ ϴ ϴϿϹ 90-  Ϸ ϸ ϶ ϴ ϼ ϴϿ ϴ  Ͼ Ͽ ϴ ϵϹϿ ϶ Ϲ ϹϺϼ϶ϴϿϴ ϸ Ϲ : ϵ Ͽϼ ϻϸϴ  
Ͽ ϶ϼ  ϸϿ  ϶ ϵ ϸ Ϸ  ϴϻ϶ϼ ϼ  ϴϻ ϵ ϴϻ  ϸ ϺϹ ϶Ϲ  ϴ ϴ϶ϿϹ ϼϽ, Ͼ Ͽ, ϼϿϹϽ, Ϻϴ ϶. 

ϖ ϼϻ ϵ ϴϻϼ ϹϿ  ϼ Ͼ ϶Ϲ ϕϹϿϴ ϼ ϴ Ϲ  ϼ Ͼ ϶  Ϲ  ϼ Ͽ  ϼ Ͼ ϶  Ͼ Ϲ ϼϼ, ϴ -
ϴ Ͼ ϼ   ϶ ϹϽ Ϸ ϿϼϾ , ϶ ϵ ϸ Ͻ ϼ ϶ ϼ ϶ ϻ Ϻ ϼ, ϼ Ϲ ϹϹ ϼϿ  ϶ ϴϺϹ Ͻ 

ϴ ϼ Ϲ Ͼϼ- ϴ ϼ ϴϿ Ͻ ϾϿ , ϶ Ͽ ϼ϶ ϼϽ  ϶ ϼ ϼ Ϲ Ͼϼ  Ϲ ϼ ϼ Ϲ ϼ , ϷϹ ϼϻϴ ϼϼ ϼ -
ϼ Ϲ Ͼϼ  ϼϷ  (ϔ. Ϫϼ Ͼ , ϔ. Ϡϴ Ͼϼ ), ϸ Ͽ Ϲ  Ϲ ϴ ϼ Ϲ ϵ Ͽ Ͼ Ͻ ϴϷϹϸϼϼ (ϗ. ϖϴ Ϲ Ͼ , 

Ϡ. ϥϴ϶ϼ ϾϼϽ, Ϡ. ϥϹϿϹ Ͼ), Ͽϼ ϼ Ϲ Ͼ Ͻ ϼϻϴ ϼϼ ϶ϼ ϼϴϿ  ϵϹϿ Ͼϼ  Ϲ  (ϖ. ϬϾϴ ϵ , 
Ϩ. ϳ ϾϹ϶ϼ ) ϼ ϸ . ϡϴ ϴϿ  Ϲ ϼ ϹϿ  ϴϻ϶ϼ϶ϴ  ϴ ϼ ϴϿ Ϲ ϻ ϾϴϿ Ϲ ϼ Ͼ ϶ , ϶ ϻ ϸϼ-
Ͽϴ  Ͼϴ ϹϿϿϴ, ϼ ϕϹϿ Ͼ  Ϸ ϸϴ ϶Ϲ Ͻ ϼϿϴ ϼϼ ϵ Ͽ ϻϸϴ  ϗ ϸϴ ϶Ϲ Ͻ ϴ ϴ ϵϿ  ϴ-

ϸ Ͻ ϻ Ͼϼ "ϥ϶ ϴ", ϶ 1993 Ϸ. ϵ Ͽϴ ϻϴϿ ϺϹ ϴ ϴϸϼ ϼ  Ϲ ϼ϶ϴϿ  ϵϹϿ Ͼ Ͻ Ϲ ϼ ϼ ϻϼϼ ϶ 
Ϸ. Ϡ Ͽ ϸϹ , ϼ ϵ ϹϿ Ͽ  ϹϺϸ ϴ ϸ Ͻ Ϲ ϼ϶ϴϿ  ϸ ϶ Ͻ ϻ Ͼϼ "ϠϴϷ  ϕ Ϻϴ "϶ 
Ϡ ϷϼϿϹ϶Ϲ ϼ .ϸ. 

Ϥ ϸ ϶  Ϲϻϴ϶ϼ ϼ  Ͽϼ Ϲ ϴ  ϵ Ϲ ϶ ("Ϧ Ͻ ", "Ϧϴ϶ϴ ϶ϴ ϶ Ͽ  Ͽ ϴ ϴ ϴ-
ϴў”, "ϕ -ϕϴ -ϟ "), ϻϸϴϿ ϶  Ͽϼ Ϲ ϴ  ϼ ϴ ϼ  ϴϿ Ͻ Ϲ ϼ Ϲ Ͼ Ͻ ϴ Ͼ Ϲ Ϲ -
ϼ, ϴϿ  ϼ Ϲ  ϼ ϸϹ Ϻϴ Ϸ  ϶ ϿϹ Ͼϴ ϶ Ϲ Ͼϼ  ϴϾ ϼϾ. Ϝ Ϲ  Ͽϼ Ϲ ϴ ϴ ϼϻϸϴ϶ ϴ 

Ͽ ϺϼϿϴ ϸ ϼ  ϼϻ ϷϿϴ϶  ϴϾ ϶ ϵϹϿ Ͼ Ϸ  ϴ ϼ ϴϿ Ϸ  ϴ ϶ ϴϺϹ ϼ  ϼ ϴ϶Ͽ Ͽϴ ϶  
ϵϹϿ Ͼ Ͻ ϸ ϶ ϼ. ϣ Ͽ ϼϿ  ϶ Ͻ ϼ Ͽ  Ϲϴ ϴϿ Ϲ ϼ Ͼ ϶ , ϶ ϻ ϼϾϿϼ ϴ Ϲ Ϲϴ , 

ϴ ϼ ϼϿϼ  Ϲϴ - ϸϼϼ. ϕ Ͻ ϼ Ͽ ϸ ϶ Ͻ ϴ ϶Ϲ  ϵϹϿ Ͼ Ϸ  Ϲ ϼ Ϲ Ͼ Ϸ  ϼ Ͼ ϶ϴ 
ϵ Ͽ ϶ ϻϴ  Ϲ Ͽ Ͼ   ϵ ϹϽ ϼ ϴ ϼϹϽ Ͼ Ͽ Ͻ ϼ ϶ Ϲ Ͼ Ͻ ϶ ϵ ϸ : ϶ϹϿϼ ϼϿ  Ͼ Ͽϼ Ϲ ϶  

ϴ ϼ ϴϿ  Ϲϴ ϶, ϶ ϻ  ϼ Ϲ Ϲ  Ͼ Ϲϴ  ϻ ϼ ϹϿϹϽ, ϸϼϿ  Ϲ ϼ϶ϴϿ Ϲ ϸ϶ϼϺϹ ϼϹ. "ϥ ϴ ϼ 
 ϔ϶ϸϹ " ϖ. ϕ ϹϹ϶ϴ ( ϹϺϼ Ϲ  ϖ. ϤϴϹ϶ ϾϼϽ), "Ϧ Ͻ " ϳ Ͼϼ Ϟ ϴϿ  ϶ ϹϺϼ Ϲ Ϡ. ϣϴ ϼϷϼ ϴ, 

"ϕϴ ϵϴ ϴ Ϥϴϸϻϼ϶ϼϿϿ" Ϥ. ϕ ϶ϼϾ ϶ Ͻ ( ϹϺϼ Ϲ  – ϖ. Ϡϴϻ ϾϼϽ) Ͽ  ϼ ϶ Ϲ Ϲ ϴ Ͼ Ͽϼ ϵϹϿ -
ϾϼϽ ϴ ϼ ϴϿ Ͻ ϴ ϴϾ Ϲ : ϹϷ  Ͼ  ϼ ϺϹ ϶ , ϶Ϲ  ϼ ϸ ϶  ϼϿ , ϼ Ͼ Ϲ  

ϼ ϴ ϼ Ϲ Ͼ  ϶ ϻ϶ Ϲ . 
ϕ Ͽϼ ϶ ϻ϶ ϴ Ϲ  ϶ Ͼ ϹϾ  ϴ ϼ ϴϿ Ͻ Ͼ Ͽ  ϴϵ  ϖ. ϟϴ ϶ Ͼ Ϸ , ϔ. Ϡ , Ϡ. ϗ Ϲ Ͼ Ϸ , 

ϣ. ϗ Ͽ ϶ϴ ϴ, . ϔϸϴ ϴ ϥ ϴ ϾϹ϶ϼ ϴ ϼ ϸ . ϣ ϼϻ϶ϹϸϹ ϼ  ϵϹϿ Ͼϼ  ϼ ϴ ϹϿϹϽ ϼ ϶ ϴ Ͽ Ͽϼ  
ϼ ϼ ϼ  ϴ Ϲ ϼϹ , ϶ Ϲ ϹϽ ϸ ϶ Ͻ ϼϿ Ͻ, ϴ ϼ ϼϻ . Ϥϴ ϼ ϼϿ  Ϻϴ ϶ -

Ϲ ϴ ϼ Ϲ Ͼ Ϲ ϴ ϶  ϵϹϿ Ͼϼ  ϼϻ϶ϹϸϹ ϼϽ, ϷϿ ϵϼϿϴ  ϵϿϹ ϴ ϼϾϴ, ϶ ϻ ϼϾ Ͽ ϴϿϼϻ  
ϸ ϺϹ ϶Ϲ  Ϲ ϸ ϶, Ϲ ϼ Ϲ Ͼϼ  Ͼ Ϲ ϼϽ. ϖ ϻ ϵ ϶ϼϿϴ  Ϲ ϶ϴ ϴ  ϴϸϼ ϼ  ϼ ϼϴ -

Ͼ Ͻ ϻϼϼ (Ϟ ϼ ϼϴ ϴ ϟ Ͽ Ͼ , Ϥ Ϸ  ϕ ϸ Ͽϼ , ϖϴϿϹ ϼ ϴ ϔϾ ϴϾ, Ϙϴ ϴ ϕϼ ϹϿ , ϢϿϹϷ ϕϹ ϵϹϿ ), 
ϴϵ ϴϿϴ ϼϿ  ϼ ϹϿϿϹϾ ϴϿ ϴ  ϻϼ  (ϔϿϹ  Ϥ ϻϴ ϶). ϖ ϻϹ ϴϾ ϼ϶  ϶Ͽ Ͽ Ϲϵ  ϸ ϺϹ ϶Ϲ -

Ͻ Ϸ ϴ ϼϻ  (ϳ Ͼϴ ϥϼ ϴϾ ϶, ϟ ϸ ϼϿϴ Ϥ ϵϿϹ϶ Ͼϴ ), ϼ ϼϻ  ( ϴϸϼ ϼϼ ϖϿϴϸϼ ϼ ϴ Ϟ ϾϹ϶ϼ ϴ 
ϸ ϿϺϴϿϼ ϖϿϴϸϼ ϼ  Ϣ Ͽ ϶, ϢϿ Ϸϴ Ϝ ϴ ϶ϴ), ϷϸϹ ϴϾ Ϲ ϼ ϶ϴϿϼ  ϼ ϶ϴ ϼϴ Ϲ Ϲ  ϵϹϿ Ͼ Ͻ 

ϹϴϿ ϼ. Ϣ ϴ϶ϴϿϴ  ϴϾ ϴϿ Ͻ ϶ Ϲ ϴ  ϻϴ (ϖϴ ϼϿ  ϕ Ͼ ϶, Ϝ϶ϴ  ϫϼϷ ϼ ϶), Ϲ Ϲ Ͽϼ϶ϴ-
Ͽ  Ͽ Ϲ (ϥϹ ϷϹϽ ϗ ϴ ϶ ϾϼϽ, ϖ Ϲ Ͽϴ϶ ϔϸϴ ϼϾ, ϣϴ϶ϹϿ ϣ ϸ ϼϾ ϶, ϟϴ ϼ ϴ ϗϹ ϼ ), - ϶  

ϼ ϶ϴϿϴ  ϵϹϿ Ͼϴ  ϼ ϼ  (ϟϹ ϼϸ ϘϴϽ ϹϾ , ϢϿϹϷ ϟ ϽϾ , ϖϴϿϹ ϼ ϴ Ϟ ϶ , ϖϿϴϸϼ ϼ  
Ϣ Ͽ ϶, ϢϿ Ϸϴ Ϝ ϴ ϶ϴ, ϥϹ ϷϹϽ Ϟ ϶ϴϿϹ϶, ϖϼϾ  Ϟϴ ϴ ϴϻ ϶), ϻ ϴϿϴ  ϼ ϴ ϴϿϴ ϵ ϿϹϻ Ϲ  Ϲ ϹϺϼ-
϶ϴ  Ϲ ϵ Ͽ Ͼϴ  ϴϷϹϸϼ  (Ϝ϶ϴ  Ϭϴ Ͼϼ , ϥ϶Ϲ Ͽϴ ϴ ϔϿϹϾ ϼϹ϶ϼ , ϖϼϾ  Ϟ ϻ Ͼ , ϔϿϹ  ϔϸϴ -
϶ϼ ). Ϡ ϴϿ ϴ  ϴ ϴ ϼ  ϶Ϲ Ͼ Ϸ  ϹϿ ϶ϹϾϴ, ϹϷ  Ͼ ϼϻϼ  ϼ ϼ Ͼ ϶ Ϸ  Ͽϴ ϵ ϼ  ϶ 

Ͽ ϶ϼ  Ͼ ϴ ϴ ϼ϶ Ϸ  ϼϴϿ Ϸ   «Ͼ ϴ Ͻ ϼ Ϲ ϼϼ» ϴ ϸ   Ϲϻ϶ ϴϽ  ϻ ϴϾ ϶ ϼ 
ϸϿ  ϕϹϿϴ ϼ ϼ ϼ Ϲ Ͼϼ ϼ Ϲ ϴ ϼ (ϖ ϴ  ϼ ϶ϴ  ϶ Ͻ ϴ, ϔ Ϸϴ ϼ ϴ , ϫϹ ϵ Ͽ ) ϵϹ  Ϲ Ͼ  

ϴ Ͼ ϴ ϶ Ͼ ϼϷϹ «ϖ Ϲ  second-hand (Ϟ Ϲ  Ͼ ϴ Ϸ  ϹϿ ϶ϹϾϴ)», ϶ Ϲϸ ϹϽ ϶ ϶Ϲ  ϶ 2013 Ϸ ϸ , ϴ϶-
϶ϴ ϡ ϵϹϿϹ϶ Ͼ Ͻ Ͽϴ Ϲϴ Ͼϼ 2015 Ϸ. ϥ϶Ϲ Ͽϴ  ϔϿϹϾ ϼϹ϶ϼ . ϖ ϶ ϼ  ϼϻ϶ϹϸϹ ϼ  ϼ ϴ ϹϿ ϼ ϴ 
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ϴ ϹϸϾ  ϸϴ  ϼ Ͽ ϻ Ϲ  ϴ϶ ϼ Ϲ  Ϲ ϼ, ϵ  Ͼϴϻϴ  Ϲ ϵ ϸϼ  ϿϹ ϼ  ϼ Ϲ -
ϸ ϿϹ ϼ  ϶ ϻ ϶ ϶, ϼ  Ϲ Ϲϸ ϴ ϼϹϽ, ϸϿ  ϹϹ ϶ Ϻϼ϶ϴ ϼ .  

ϣ ϸϹ ϼϻ , Ͼ Ͻ ϼ ϹϿ ϴ Ϲ  ϹϴϿϼϻ , ϸ ϼ  ϼϻ ϶  ϿϹ Ϲ ϶ ϸϹϾ -
Ͼ ϼϼ ϶ ϸϹϿϼϿ Ϲ Ϲ ϼ  ϶Ϲ Ͼ Ϸ  Ͼ ϿϿϹϾ ϼ϶ϼϻ ϴ, Ϲ ϴ ϼϽ Ϲ ϼϻ϶ϹϸϹ ϼ  ϵϹϿ Ͼϼ  

ϾϿϴ ϼϾ ϶. ϨϴϾ ϼ Ϲ Ͼϼ ϶ϼϿ  ϶ Ͻ ϼ  ϸ ϺϹ ϶Ϲ Ϸ  ϿϹ ϼ   ϶ Ͻ Ͼ Ͽ Ͻ ϴ ϴϸϼϷ-
Ͻ, Ͼ ϴ  ϶ϾϿ ϴϹ  ϶ Ϲϵ  ϶ϻϴϼ ϸϹϽ ϶ϼϹ ϴϻ ϵ ϴϻ  ϸ ϺϹ ϶Ϲ - Ϲ ϼ Ϲ Ͼϼ  ϼ Ϲ  – 

ϹϴϿϼϻ ϴ, ϸϹ ϼϻ ϴ, Ϲ ϴ ϼϻ ϴ ϼ ϸ . 
Ϣϸ ϶ Ϲ Ϲ   ϿϹϸ ϼ ϼ Ϲ ϴ ϼ « ϶Ϲ ϶ϴ ϼ » ϴ ϼ ϴϿ Ͻ ϶ ϵ ϸ  ϶ ϵ Ϲ -

϶Ϲ Ͻ Ϻϼϻ ϼ ϶ Ϲ  ϶ Ͽϼ Ϲ ϴ Ϲ ϶ Ϲ ϴ Ϲ ϴϿϼ ϶ Ϻϸϴ  ϾϹ ϼ Ϲ Ͼϼ  Ϲ ϼϹ  Ͼ 
ϴϸϼ ϼ  ϼ ϾϿϴ ϼ Ϲ Ͼ , ϴϺϹ ϼϹ  Ϲ Ͽ Ͼ  ϼϻ Ϲ Ϲ ϼ  ϸ ϺϹ ϶Ϲ Ϸ  ϼ Ϲ ϼ , 

ϺϹϿϴ ϼ  Ϲ Ϲϸϴ  Ͽϼ Ϲ, ϵ ϹϾ ϼ϶ Ϲ ϶ϼϸϹ ϼϹ Ϻϼϻ ϼ,  ϸϹ ϴ ϼ  ϴ ϸ Ͻ ϸ ϼ ϶ Ͽϴ Ϲ ϶ ϻ-
ϴ ϴ ϼ  ϼϷϼϿϼ ϼ Ϲ Ͼϼ  ϴ Ϲ ϼϽ, ϵϹϻ϶Ϲ ϼ , ϴ϶ ϶Ϲ Ϸ  ϼ Ϲ ϼ  ϼ, Ϲ  Ϲ Ϲ ϹϹ, ϴ Ϲ 

Ͼ ϼϻϼ ϴ ϸ ϶  Ϲ ϹϽ – Ͼ  ϶ Ϲ  ϶ , ϴ Ϲ Ϲ ϶ Ϲ  ϼϿϼ ϻϴ Ϲ Ϲ , ϴ 
ϴϾϺϹ Ϸ ϶  Ͼ ϼϻ Ϲ Ϲ ϼ , ϺϹϿϴ ϼϹ ϶ Ͼ Ͽ  ϵ Ϲ ϶Ϲ Ϲ Ϲ ϼϹ, ϻϴ ϴ϶ϼ  ,  
ϴ ϼϼ, ϵ  Ϲ Ϸϼϵ , Ϻ  ϻϴ ϼ ϼ  ϼ ϴ ϼ  Ϲ Ͽ Ͼ  Ͽ ϸϹϽ,  ϼ ϶ Ͻ ϻ Ͼ, Ϲ ϴϿ -

, ϴ ϼ ϴϿ  ϼϸϹ ϼ , ϶Ϲ  ϴ Ϲ Ϲ ϼ ϻϴϵ Ϲ Ͼ Ͽ Ϲ Ϲ ϼ ϼ ϴϸϼ ϼϼ. 
ϕϹϿ Ͼϴ  Ͼ Ͽ ϴ  ϴ ϵ  ϴ ϴϿϴ Ͽ  Ϲ Ϲ ϶ XII ϶ϹϾϹ, ϵϿϴϷ ϸϴ  ϼ ϼϴ-

ϼϻϴ ϼϼ ϴ ϼ ϵ ϹϿϴ ϼ϶Ϲ ϴϿ Ͻ ϴ ϴϾ Ϲ  ϼ ϼ ϶ϴϿϴ ϵ Ͻ Ͼ Ͽ Ͻ ϼ , Ϲϸϼ ϼ϶-
ϼϽ ϶ ϹϵϹ ϼ ϼϴ Ͼ  ϸ ϶  ϼ ϻ Ϲ Ͼ  ϴϸϼ ϼ   Ϲё ϵ Ϸϴ ϹϽ ϹϽ ϼ ϶ Ϲ Ͼ Ͻ 

ϼϿ Ͻ. ϩ ϼ ϼϴ Ͼϴ  ϴϸϼ ϼ  ϼ  ϹϽ ϸϹ  Ͼϴϻ ϶ϴϹ  Ϸ Ϲ ϶Ͽϼ ϼϹ ϴ ϴϻ϶ϼ ϼϹ ϵϹϿ Ͼ Ͻ 
Ͼ Ͽ  Ϲ Ϲϻ ϼ Ϲ  ϼ ϶ Ͽ ϶, ϺϹ ϶ ϼ ϵ ϴϻ ϶ ϶ ϸ ϺϹ ϶Ϲ  ϼϻ϶ϹϸϹ ϼ , ϾϴϿ  ϴ϶ -
϶Ϲ  Ϲ ϹϽ, ϵϿ ϸϹ ϼϹ ϹϿϼϷϼ ϻ  ϴϸϼ ϼϽ ϼ ϵ ϸ ϶ ϶ ϵ Ϲ ϶Ϲ Ͻ ϼ ϼ ϸϼ϶ϼϸ ϴϿ Ͻ 

Ϻϼϻ ϼ, ϴ ϴϾϺϹ Ϲ Ϲϻ ϶  Ͽ Ϻ  ϼ Ϸ ϵ ϴϻ  ϼ Ϲ  ϼ ϼϴ Ͼ Ϸ  ϶Ϲ ϼ ϹϿ ϶ϴ. ϤϹϿϼ-
Ϸϼ ϻ Ͻ Ϲ Ϲ ϴ  ϶ ϴ ϶Ϲ ϶ Ϲ ϵ ϹϽ ϴ Ϲ ϼ ϼ ϶ Ϲ ϹϷ  ϸϼ Ͼ ϴ ϿϹ ϸϿϼ Ϲ-
Ͽ Ϸ  Ϲ ϼ ϸϴ Ϸ ϸ ϶ϴ ϴ Ϲ ϼϴϿϼϻ ϴ ϼ ϴ Ϲϼϻ ϴ,  ϼ ϶ ϺϸϴϹ  ϴ ϴ  ϶ Ͼ Ϲ 80-  ϷϷ. 

Ͽ Ϸ  ϶ϹϾϴ ϶ ϻ ϵ ϶ϿϹ ϼϹ  ϴ ϶, ϴ ϹϽ, ϼ ϼϴ Ͼϼ  Ϲ ϶, ϶ Ͼ Ϲ  Ͼ Ͽ ϼ . ., ϴ 
ϴϾϺϹ ϶ϹϿϼ Ϲ ϼϹ  Ͼ Ͽϼ Ϲ ϶ϴ Ͼ Ϲ ϼϽ ϼ ϹϿϼϷϼ ϻ  ϵ ϼ  (  ϼ  ϴ 01 ϶ϴ  2014 Ϸ. ϶ 

ϕϹϿϴ ϼ ϻϴ ϹϷϼ ϼ ϶ϴ  ϿϹϸ ϹϹ Ͼ Ͽϼ Ϲ ϶  ϹϿϼϷϼ ϻ  ϵ ϼ : 1 615 – ϴ϶ Ͽϴ϶ , 488 – 
ϼ Ͼ -Ͼϴ Ͽϼ Ϲ Ͼϼ , 520 – ϼ ϼϴ  ϶Ϲ  Ϲ϶ϴ ϷϹϿ Ͼ Ͻ, 287 – Ϲ϶ϴ ϷϹϿ Ͼϼ  ϼ ϼϴ -ϵϴ ϼ ϶, 73 – ϴϸ-

϶Ϲ ϼ ϶ Ϲϸ Ϸ  ϸ , 38 – ϼ ϸϹϹ϶ 25 – Ͽ ϴ , 15 – Ϸ ϹϾ -Ͼϴ ϿϼϾ ϶, ϼ Ϲ Ϲ ϸϹ Ͼϼ ϵ ϼ  17 
ϸ Ϸϼ  Ͼ Ϲ ϼϽ [4] ), ϸ ϴϾ  ϴϹ  Ϲϼ Ϲ ϶Ϲ  ϶Ϲ , Ϲ ϵ  ϹϸϿ Ϻϼ  

ϻϼ ϼ϶  ϼϴϿ  ϴϿ Ϲ ϴ ϼ϶  ϹϾ Ͽ ϼϻ ϶ϴ  ϵ Ϲ ϶ .  
ϣ ϼ Ͻ 26.01.1990 Ϸ. ϛϴϾ   ϻ Ͼϴ  Ϲ Ͽ Ͼ  ϻϸϴϿ ϶ ϻ Ϻ ϼ ϸϿ  Ͼ ϼ ϴϿ Ϸ  

ϴ ϼ Ϲ ϼ  ϵϹϿ Ͼ Ϸ  ϻ Ͼϴ,  Ͼ Ͽ ϸ Ϸ  ϴ ϼ ϴϿ  Ͼ Ͽϴ  ϶ ϼ ϼϼ, ϼϿ ϼϼ, Ͼ Ͽ -
Ͽ Ϸϼϼ, ϴϾ ϼ϶ϼϻϼ ϶ϴϿ ϴ Ϲ ϸϼ Ͼ ϼϼ ϼ ϵϿϼ Ϲ ϸϹϵϴ   ϴϻ  ϴ  ϴ ϼ ϴϿ Ͻ Ϻϼ-

ϻ ϼ ϵϹϿ ϶. ϡ ϶ Ϲ ϹϺϸ ϴ ϸ Ϲ Ͼ ϴϾ , ϶ ϻ ϼϾ ϼϹ ϶ Ϲϻ Ͽ ϴ Ϲ ϶ ϻϷϿϴ Ϲ ϼ  Ϲϻϴ϶ϼ ϼ Ϸ  
Ϸ ϸϴ ϶ϴ ϤϹ ϵϿϼϾϴ ϕϹϿϴ , ϴϾ ϼ϶ϼϻϼ ϶ϴϿϼ ϹϺϸ ϴ ϸ Ϲ ϴ -ϴ ϴϿϼ ϼ Ϲ ϾϼϹ ϼ ϿϹϸ ϶ϴ-

ϼ , ϹϺϸϹ ϶ ϹϷ  ϶ ϵϿϴ ϼ Ϲ϶ Ϲϼ ϼϾϼ ϼ ϴ Ϲ ϼϾϴ ϼ ϼϾϼ. ϖϾϿ Ϲ ϼϹ ϶ ϵϹϿ ϾϼϽ ϴ Ͻ, ϵ ϴ-
ϻ ϶ϴ ϹϿ Ͻ, Ͼ Ͽ Ͻ ϼ ϶ ϹϿ  – ϵ Ϲ ϶Ϲ Ͻ Ͼ ϹϾ  Ϲ϶ ϹϽ Ͼϼ , ϴ ϵϹ  – ϴ Ϲ ϼϾϴ Ͼϼ  

ϸ ϸ ϶ ϼ Ͼ Ͽ ϶ ϴϻ  ϵϿϴ  Ϻϼϻ ϼ, ϶  ϼ ϿϹ ϼ ϵϿϴϷ ϸϴ  ϸ  ϵ Ϲ  Ϸ ϴ  ϣ Ͽ ϶ϴ 
ϥϬϔ ϶ Ϡϼ ϾϹ, ϸϹϽ ϶ ϶ϴϿ  ϾϴϾ ϼϻϵϴ϶ϿϹ ϼ   ϶Ϲ Ͼϼ  ϼ ϼϽ Ͼϼ  ϸ Ϸ  ϼ Ϲ Ϲ ϼ ϶, ϹϺϸϹ 
϶ ϹϷ  ϶ ϵϿϴ ϼ ϼϿ Ͼϼ  ϼ ϼϴϿ -Ϸ ϴ ϼ ϴ  ϴ Ͼ, ϼ ϼ ϶ϴ ϼ  ϵ ϶Ϲ  ϵϹϿ -

Ͼϼ  Ͼ Ͽ, ϴϾ ϼ ϴϻ϶ϼ ϼ  Ͼ Ϸ  ϿϹ ϼ  – ϶Ϲ Ͼ Ϸ , ϸϹ Ͼ ϴ ϼ Ϲ Ͼ Ϸ  ϵ Ϲ ϶ϴ.  
Ϣϸ ϴϾ  ϺϹ  Ͼ ϴ 90-  Ϸ ϸ ϶ ϴ ϴϿϼ ϶ Ϲ Ϲ Ͽϼ϶ϹϹ ϴ  ϿϹϸ ϶ϼ  ϴϽ Ͼ Ϸ  Ϲ Ϲ-

Ϲ ϸ ϴ 1995 Ϸ., « Ϲ ϼ϶ ϹϷ » ϴ ϼ ϴϿ Ͻ ϷϹ ϵ ϼ ϿϴϷ, ϴ  ϵϹϿ Ͼ Ϸ  ϻ Ͼϴ ϾϴϾ Ϲϸϼ ϶Ϲ -
Ϸ  Ϸ ϸϴ ϶Ϲ Ϸ , ϴ϶ ϹϷ  ϴ ϴϿ  « ϶ ϴ ϼ϶ϴ ϼ » ϴ ϼ ϴϿ Ϸ  ϼ ϹϿ ϶ϴ ϼ Ͼ ϼ 

ϸϹ Ͼ ϴ ϼ Ϲ Ͼ  ϼ . ϡϴ ϼ ϴϿ -Ͼ Ͽ Ϲ ϶ , ϼ Ϲ ϼϹ Ϲ ϴ ϹϹ ϻ ϴ Ϲ ϼϹ ϶ Ϲ ϼ ϸ 
ϴ ϴϿϴ ϼ ϹϿ ϶ϴ ϴ ϼ ϴϿ Ϸ  Ϸ ϸϴ ϶ϴ, ϵ Ͽϼ ϶ Ϲ Ϲ  ϴ Ϲ ϼ Ϲ ϼ  ϼ ϵ ϶ϿϹ  « -

ϻϼ ϼ ϼ». ϖ ϴ ϴϿϹ 2000-  Ϸ ϸ ϶ ϵ Ͽ  «ϻϴϾ » ϶ Ϲ ϵϹϿ Ͼ Ϲ,  Ͽ Ͼ - Ͽ Ͼ  ϴ ϴϿ  ϻ-
ϸϴ϶ϴ  ϼϿϼ ϶ ϻ Ϻϸϴ  (ϡϴ ϼ ϴϿ Ͻ Ϲ  ϼ . Ϩ.ϥϾ ϼ , ϕϹϿ ϾϼϽ Ͽϼ ϹϽ ϼ . ϳ.Ϟ Ͽϴ ϴ ϼ 
ϸ .), ϶ Ϲϻ Ͽ ϴ Ϲ ϹϷ  Ͼ Ͽ Ϲ ϶ ϻ ϺϸϹ ϼϹ Ϲ Ϲ Ͽ  ϶ Ͼ Ͽ  ϴϷ ϴ ϼ  ϼ ϸϴϺϹ ϴϸ Ͼ, 

ϵϹ   Ͼϴ ϴϹ  Ϲ  ϵ ϴϻ ϶ϴ ϼ , ϼ ϴ ϼϼ, Ͼ Ͽ . Ϟ ϼ Ϲ , ϶ ϕϹϿϴ ϼ (ϸϴ ϼ ϶ ϼ Ϲ) 
ϸ  ϼ   Ϲ ϻϸϴ  ϼ ϸ Ϸ  ϵϹϿ Ͼ ϻ Ϸ  ϼ϶Ϲ ϼ Ϲ ϴ. ϥ Ϲ ϴ ϹϵϿϹ ϼ  ϵϹϿ Ͼ Ϸ  
ϻ Ͼϴ ϸ ϿϺϴϹ  Ϻϴ , ϶ Ͽ Ϲ  Ͽ ϴϹ Ϲ  ϶ ϸϼ  Ͽ  ϼ ϶ Ͽϴ ϴ ϼ ϴϿ Ͻ ϼϸϹ ϼ ϼ. 

ϥ ϷϿϴ  Ϲ Ϲ ϼ  ϴ ϹϿϹ ϼ  1999 ϼ 2009 ϷϷ., Ϲ Ͽϼ ϶ 1999 Ϸ. ϸ  ϻ Ͼ  ϴϻ ϶ϴϿϼ ϵϹϿ ϾϼϽ 
73,6% ϼ ϴϻϷ ϶ϴ ϼ϶ϴϿϼ ϸ ϴ ϴ ϵϹϿ Ͼ  36,7% Ϻϼ ϹϿϹϽ ϕϹϿϴ ϼ,  ϶ 2009 Ϸ. – Ͽϼ  53,2 % ϼ 

϶Ϲ ϶Ϲ  – 23,4 %. 
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ϕϹϿ Ͼϴ  ϴ ϼ ϴϿ ϴ  Ͼ Ͽ ϴ ϴ ϸϼ  ϹϷ ϸ  ϶ ϼϼ Ͼ ϼϻϼ ϴ, Ͼ Ͻ ϵ Ͽ -
϶ϿϹ  ϾϴϾ ϵ ϶Ϲ  ϴ ϼ ϴϿ ϼ ϵϿϹ ϴ ϼ ( ϶ϼϹ  Ϲ Ϲ ϶Ϲ Ϸ  Ͼ Ͽ - ϻ Ͼ ϶ Ϸ  
Ͼ ϹϾ ϴ, ϼϻϾϼ  ϶ Ϲ  ϴ ϼ ϴϿ Ͻ ϼϸϹ ϼ ϼ, ϴϻ ϶  ϹϺϸ  Ϲ Ͻ ϶ Ϲ ϼ  Ͼ Ͽ  
ϼ Ϲ Ͻ ϹϹ Ͼ ϼ ϼ ϶ϴ ϼ  ϴ Ϸ ϸϴ ϶Ϲ - ϴ϶ϿϹ Ϲ Ͼ Ͻ ϼ ϴ ϶  ϵ Ϲ ϶Ϲ  ϶-

), ϴϾ ϼ Ͼ ϼϻϼ ϼ ϶ϿϹ ϼ ϼ ϶ Ϲ϶ ϹϽ Ͼ  (ϻϴ ϴϸ ) ϼ Ͼ Ͽ  ϴ ϶Ϲ. ϤϴϻϵϴϿϴ-
ϼ ϶Ͼϴ ϴ ϼϼ, Ͼ Ϸϸϴ ϶ Ϲ  Ͼ Ͽ Ϲ Ϲϸϼ ϶  ϴϻ  Ͽ Ϲ϶ ϵ Ϲ ϶ϴ, Ͼ Ϸϸϴ ϼ Ϲ Ͼ Ϲ 

ϼ ϺϸϹ ϼϹ ϼ Ͼ Ͽ Ϲ Ϲϸ ϴ϶ϼ ϹϿ ϶  (϶ ϺϸϹ ϼϹ ϶ ϴ϶ ϶ ϹϽ ϴ ϼϼ ϶ Ͼ Ͽ  Ͽϴ Ϲ) 
Ϲ ϶ ϴϸϴ , Ϲ Ϲ  ϹϴϿ  Ϸ ϻ  ϸ ϶ Ͻ ϼ ϴ ϼ ϴϿ Ͻ ϵϹϻ ϴ ϼ ϕϹϿϴ ϼ. 

ϕϹϿ Ͼ Ϲ ϵ Ϲ ϶  ϸ ϿϺϴϹ  ϴ϶ϴ  ϴ Ͼ Ͽ , ϴϻϸϹϿϹ , Ϲ Ͽϼϸϴ . ϤϹϻ Ͽ -
ϴ  Ͽϴϵ ϼ ϵϹϿ Ͼ Ͻ ϴ ϼ ϴϿ Ͻ ϼϸϹ ϼ ϼ ϴ Ϲ ϴϻ ϵ ϴϻϼ  ϼ Ϸ ϼ ϿϹ ϼ ϹϹ 

϶ϻϴϼ ϼ ϾϿ ϴ ϼ  ϶Ϲ ϼϽ (ϻϴ ϴϸ ϼϻ , Ͻ , ϼϸϹ ϼ ϼ ϶Ϲ Ͼϴ , ϴ ϼ ϴϿ -Ͼ Ͽ -
ϴ , Ϲ϶ ϹϽ Ͼϴ  ϼ ϸ .) ϴϿ  ϶ϼϹ ϸ ϿϺ Ͻ ϴ ϼ ϴϿ Ͻ Ͼ Ͽϼϸϴ ϼϼ ϼ ϵ Ϲ ϶Ϲ Ϸ  ϷϿϴ ϼ . 

ϡϴ ϼ ϴϿ ϴ  ϼϸϹ ϼ  ϼ ϼ ϼ Ϲ Ͼϴ  ϴ  ϶ ϕϹϿϴ ϼ ϼ Ϲ  Ϲ Ϲ, ϷϾϼϹ 
 ϼ ϹϸϹϿ  ϴϻ ϸ  ϼ Ͽ Ϻ . ϧϾ Ϲ ϿϹ ϼϹ ϵϹϿ Ͼ Ͻ ϴ ϼ ϴϿ Ͻ ϼϸϹ -

ϼ ϼ Ϲϵ Ϲ : ϵ ϹϾ ϼ϶ Ͻ ϴϾ ϶Ͼϼ ϵϹϿ Ͼ Ͻ ϼ ϼϼ, ϴϻ϶ϼ ϼ  ϴ ϼ ϴϿ Ͻ ϼ ϼ Ϲ Ͼ Ͻ 
Ͼ Ͽ ; ϼϻϵϴ϶ϿϹ ϼ   ϶Ϲ Ͼϼ  Ϲ ϴϿϼ Ϲ ϴ, Ϲ Ϲ ϼ ϶ ϼ Ϲ Ͼ; ϻϸϴ ϼ  ϴ Ϲ ϴ ϵϹϿ Ͼϼ  

ϷϹ Ϲ϶ ( ϹϺϸϹ ϶ ϹϷ  Ϲϸ ϶ϴ ϼ Ͽϼ Ϲ ϴ , ϼ Ͼ ϶ϴ ϼ ϴ - Ϲϸϼϴ); ϴ ϼ ϴϿ Ϸ  ϼ ϶ Ϲ -
϶ϴ; Ϲ Ϲ ϸϴ Ͼ ϵϹϿ Ϲ ϼ Ϲ Ͼ  ϿϹ ϼ ; Ͽ ϼϻϴ ϼϼ ϵϹϿ Ͼϼ  Ϲ ϹϽ ϼ ϼϸϹϴϿ ϶; 

϶ ϻ ϺϸϹ ϼ  ϵϹϿ Ͼϼ  Ͽ Ϲ Ͼϼ  ϴϸϼ ϼϽ; Ͼϴϻϴ  Ͼ Ϲ ϶ Ϲ϶ ϴϻϼϽ Ͼ ϼ; ϼ ϼ  ϛϴϾ ϴ 
 ϻϴ ϼ Ϲ ϵϹϿ Ͼ Ϸ  ϻ Ͼϴ ϼ ϹϷ Ͽϼ ϶ϴ ϼ  ϻ Ͼ ϶ Ͻ ϼ ϴ ϼϼ, ϾϴϾ  ϼ  ϶  ϶ Ϲ  ϶Ϲ Ϲ  

Ϸ ϸϴ ϶ϴ ; ϶ϴϺϹ ϼ  Ͼ Ͽϼ ϼ ϹϿ ϶ϹϾϴ ϼ ϶ϿϹ ϼ  ϶ Ͼ Ͻ ϼ ϸϼ϶ϼϸ ϴϿ ϼ; ϻϸϴ ϼ  ϼ 
ϸ϶ϼϺϹ ϼ , ϵϹϿ Ͼϼ  ϵ Ϲ ϸ ϶ (϶  ϼ ϿϹ ϶ Ͼ ϼ Ϲ Ͼ Ͻ Ϲ Ϲ) ϼ ϸ . 

ϞϴϾ Ϲ ϼ  ϶ϼϸϹ ϹϿ ϶ Ϲ  ϼ ϼ , Ϲ ϶ Ϲ  ϶ϻϴϼ ϻϴ϶ϼ ϼ  Ϲ Ϲ ϼ Ϸ ϸϴ ϶Ϲ -
Ͽϼ ϼ Ϲ Ͼ Ͻ ϹϴϿϼϻϴ ϼϼ ϵϹϿ Ͼ Ϸ  ϴ ϸϴ ϼ ϶ Ͼ Ϸ  ϶  ϹϷ  Ͼ Ͽ , ϴϻ϶ϼ ϼ  ϴ Ͼϼ, ϵ ϴϻ -

϶ϴ ϼ  ϼ ϶ ϹϷ  ϹϾ ϴ Ϲ ϼ ϴϿ Ϸ  ϸ ϺϹ ϶Ϲ Ϸ  ϶ Ϲ ϶ϴ; ϼ ϹϵϿϴϷ ϼ  ϼ ϼ-
Ϲ Ͼϼ  ϵ ϹϿ ϶ϴ  Ͼ Ͽ ϴ ϶ ϸϼ  ϴ ϴϿϴ Ϲϼ Ϲ ϶Ϲ  Ͼ ϸ ϺϹ ϶Ϲ  ϶ Ϲ ϶ , 

ϴ  – Ͽ Ͼ  Ͼ Ϸ ϴ ϼ Ϲ Ͼ Ͻ Ϲ ϶ ϹϷ  ϵ ϶ϴ ϼ . 
ϕϹϿϴ  Ϸϸϴ ϸ ϼϷϴϿϴ ϴϼ϶ ϼ  ϶Ϲ ϼ  ϶ ϵ Ϲ ϶Ϲ Ͻ Ϻϼϻ ϼ, ϴ ϾϹ ϼ Ͼ Ͽ Ϲ, Ͼ Ϸϸϴ 

ϵ Ͽϴ Ͽ ϹϹ ϼ ϹϷ ϼ ϶ϴ ϴ ϶ Ϲ϶ ϹϽ ϾϼϹ Ϲ , ϹϷ  Ϲϵ  ϹϴϿϼϼ ϹϷ ϸ ϹϷ  ϸ . 
ϡϴ ϴ  ϶ϼϻ ϴ ϼ  ϶ ϴ ϼ Ϲ ϼϼ Ϲϸ ϴ϶ϿϹ ϼϽ  Ͼ Ͽ Ͻ ϴ ϴ ϼϼ ϶ Ϲ Ϲ -

Ϸ  ϵϹϿ Ͼ Ϸ  ϵ Ϲ ϶ϴ, Ϲϸ ϿϹ Ϲ ϴ ϼ ϴϿ Ϲ ϴ ϻ ϴ ϼϹ Ͼ Ϸ  ϴ ϸ   -
϶ϼϹ  ϸϸϹ ϺϾϼ ϵϹϿ Ͼ Ϸ  ϻ Ͼϴ ϼ ϸ ϶  Ͼ ϼϻϼ  Ϲ ϶ Ϲ  ϴϻ϶ϼ ϼ  ϵϹϿ Ͼ Ͻ 

ϴ ϼ ϴϿ Ͻ Ͼ Ͽ , Ϲ ϼ϶ ϼ  Ϲ ϴ  Ͼ Ͽ Ͻ ϴ ϼ ϼϿ ϼϼ ϼ ϴϻ ϶ϴ ϼ  ϸ ϶  
϶ ϴ ϼϼ.  

ϖ ϶ ϸ . Ϥϴϻ϶ϼ ϼϹ ϵϹϿ Ͼ Ͻ Ͼ Ͽ  Ϲ  ϶ ϻϴ   Ϲ  ϴ ϶ϿϹ ϼ  ϵϹϿ Ͼ Ϸ  
ϴ ϻ ϴ ϼ  ϼ Ϸ ϸϴ ϶Ϲ ϼ.  

Ϟ Ͽ ϴ  ϴ ϴ ϼ  ϶ Ϲ Ϲ Ϸ  ϵϹϿ Ͼ Ϸ  ϵ Ϲ ϶ϴ ϴ ϴϾ Ϲ ϼϻ Ϲ  ϿϹϸ -
ϼ ϼ Ϲ ϴ ϼ: Ϲ ϿϹ ϼϹ  ϴ ϼ ϴϿ Ͻ Ͽϼ  ϴ ϼ  ϵϹϿ Ͼ  Ͼ Ͽ  ϴ ϴϸϼϷ , 

ϹϸϹϿ Ϲ  Ϲ Ϲ ϴ ϼ ϶ ϻ ϺϸϹ ϼ , ϼ ϼϴ Ͼ Ϸ  ϶Ϲ ϼ ϹϿ ϶ϴ, ϼϾϴϿ Ϸ  Ϲ ϶ -
϶ϴ ϼ  Ϸ Ͼ Ϲ ϼ ϴϿ ϼ ϼ ϻ Ϲ Ͼϼ  Ͼ Ͽ  , ϼ ϼ Ϲ Ͼϼ ϹϸϹϿϼ϶ ϼ  Ϻϴ ϶ Ϲ 
ϵ Ϸϴ ϶  ϼ ϸ ϶  ϷϿ ϵϼ  Ͽ ϾϿ ϴ, ϿϹ ϴ , Ͼ  ϼ ϿϼϵϹ ϴϿ Ͻ Ͻ 

ϿϹ ϼ ; ϴϷϼ Ϲ Ͼϼ  ϴϻ ϶  ϹϺϸ  Ϲ Ͻ ϶ Ϲ ϶ϴ (ϼ ϹϿϿϹϾ ϴϿ Ϲ, Ͼ Ͽ Ϲ ϶ Ϲ -
϶  ϼ ϸϹ ϹϿ  ϴ ϼ ϴϿ Ͻ Ͽϼ ) ϼ Ϲ Ͻ Ͼ ϼ ϼ ϶ϴ ϼ  Ͼ Ͽ  ( ϹϵϹϿ Ͼϴ  ϴ-

϶ϴ  Ͼ Ͽ ϴ, Ͼ Ͽ ϴ  ϴ ϼ ϼϿ ϼ , ϼ ϼϾϴ ϼ ); Ͼ ϼϻϼ ϼ ϶ϿϹ ϼ ϼ ϶ ϵϹϿ Ͼ Ͻ 
Ͼ Ͽ Ϲ, ϶ ϻ϶ϴ ϼ ϸ ϶  Ͼ ϼϻϼ  ϶ ϷϿ ϵϴϿ Ͻ ϼ ϼϴ Ͼ Ͻ Ͼ Ͽ Ϲ ϼ ϶Ϲ Ͼϼ  ϼ-
ϷϼϿϼϻ , Ϲϸ ϴ  ϶ Ͼϼ  ϶ Ϲ  ϴ ϼ ϴϿ Ͻ ϼϸϹ ϼ ϼ ϵ Ϲ ϶ϴ, ϺϹ ϼϹ  Ϲ  

ϹϵϿϹ ϼ  ϵϹϿ Ͼ Ϸ  ϻ Ͼϴ; ϼϿϼ϶ϴ ϼ  ϴ Ͼ Ͽ  ϵϹϿ Ͼ Ϸ  ϵ Ϲ ϶ϴ Ϲϼ Ϲ -
϶Ϲ   ϼ ϼ  ϷϹ Ͽϼ ϼ Ϲ Ͼ Ͻ ϼϹ ϴ ϼϼ ϼ ϼϴϿ Ͻ ϼϸϹ ϼ ϼϾϴ ϼϼ, ϸ ϶ Ϲ Ϲ  ϴ Ϲ 
϶ Ͻ  ϶ ϧϾ ϴϼ Ϲ ϴ ϼ  Ϻ  ϼ ϴ ϼϹ  ϶Ͽϴ  Ϲ ϵ ϸϼ ϼ Ͼ Ϲ ϿϹ ϼ  ϵϹϿ -

Ͼ Ͻ Ͼ Ͽ Ͻ ϴ ϵ ϼ ϼ Ͼϴ ϼ ϻϸϴ ϼ  Ͽϼ ϼ Ϲ Ͼ Ͻ ϴ ϼϼ. 
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 . Ϥ ϵ ϴ ϼ ϶ Ϲ ϴ ϸ Ͽ ϸϺϹ  ϶ Ͽϼ϶  ϶ ϻϴ Ͻ Ͼ , Ϸ ϹϾ - ϴ϶ Ͽϴ϶  Ͼ Ͽ ϼ, ϻ Ͼ Ϲ ϴ 

ϴ ϼ Ͼ , ϴ ϴ ϶ϿϹ  ϸ ϶  ϶  ϧϾ ϴ ϼ. ϦϴϾ Ϻ ϻϷϿ  Ϲ ϼ Ͼ   ϻ ϴ Ϲ  Ϲ Ϲ ϶ϴ Ͼ 
ϸ ϶  є ϶ϴ  ϴϿ  Ϸϴ ϻϴ ,  Ͼ є ϴ Ͽ  ϾϿϴϸ  ϴϿ -ϹϾ  Ϲ϶ Ͽ  є϶ -

ϹϽ Ͼ Ϸ  Ͽ ϶ϴ,  Ͼ ϹϾ  ϴϾ ϴϿ Ϸ  ϼ Ͽ .  ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє ϶ ϻϴ ϶ϴ  Ͼ ϴ ϴ-
ϼ϶ Ϸ , ϼϾ -Ͽ Ϸ Ϸ  Ϲ ϸ ϶.   ϵ ϼ Ͽ Ϸϴє ϶ ϴϿ - Ͽ Ͼ  ϴ ϴϿ ϻ  ϶ Ͽϼ϶  

϶ ϻϴ Ͻ Ͼ , Ϸ ϹϾ - ϴ϶ Ͽϴ϶  Ͼ Ͽ ϼ, ϻ Ͼ Ϲ ϴ ϴ ϼ Ͼ , ϴ ϴ ϶ϿϹ  ϸ ϶  ϶  ϧϾ ϴ ϼ ϶ 
Ͼ ϹϾ  ϴϾ ϴϿ Ϸ  ϼ Ͽ . . ϥϴϾ ϴϿ ϼϽ ϼ Ͽ Ϲ є Ͼ  ϶ϴ ϼ  ϶ ϼ  ϸϼ ϼ ,  

Ͼ ϶ϴ  ϶  ϻ ϴ Ϲ , Ϲ ϸ ϶ Ϲ ϸϺϹ ϹϿ , ϾϹ ϸϴє ϺϿϼ϶  Ϲ Ϲ ϼ ϼ, Ϲ ϹϺϼ ϼ  ϶ є Ϻϼ  
϶ , ϻ ϼ϶ ϼ ϶  ϶  Ͼϴ ϼ  ϶ , ϴ ϶ ϸ ϴϾ  ϶ ϼϽ . ϣϹ ϹϾ ϼ϶  Ͼ Ϲ ϿϹ Ϸ  ϸ Ͽ -
ϸϺϹ  є ϻϵ Ͽ Ϲ  Ͽ  ϸ ϶ , ϴ Ϲ ϴ Ϲ ϴϿ  ϴ Ͼϼ Ϻϼ  Ͼ Ϲ Ϸ  ϸϼ϶ ϸ ϴ Ϲ Ϲϻ ϸ Ͽ ϸϺϹ  Ϲ ϴ-

ϻ ϶ Ͼ ϶ϴ  ϴϾ ϴϿ Ϸ  ϼ Ͽ . ϪϹ ϸϴ  ϻ Ϸ  ϴϾ ϴϿ ϻ ϶ϴ ϼ Ϲ ϴ ϻ ϼ ϶ϻϴє ϸ  ϸϼ϶ ϸ ϴϿ  Ͻ 
ϹϿ Ϸ   Ͼ ϹϾ  ϴ , ϻϵϴϷϴ ϼ϶ ϼ ϴϾ ϴϿ  ϴ Ϲ ϴϿ  Ͼ Ͽ  ϶ ϼ ϼ ϸ ϶ ϼ ϼ ϼ. 

 : ϼ Ͽ, ϴϾ ϴϿ ϼϽ ϼ Ͽ, Ϲ Ϲ ϶ , ϸ ϶ , Ϻϼ  ϴ ϼ ϾϹ. 
 

  ,   ,     
      ;   ,  

           
      

 . Ϥϴϵ ϴ ϶ Ϲ ϴ ϼ ϿϹϸ ϶ϴ ϼ  ϶Ͽϼ ϼ  ϶ϼϻϴ ϼϽ Ͼ Ͻ, Ϸ ϹϾ - ϴ϶ Ͽϴ϶ Ͻ Ͼ Ͽ , ϶ 
ϴ ϼ ϴ Ͼ Ͻ, ϴ ϴ ϶ϿϹ ϼϹ ϸ ϶ ϼ ϶ ϼ ϼϼ ϧϾ ϴϼ . ϦϴϾϺϹ ϴ Ϲ ϴ Ϲ ϼ ϼϾϴ ϼ ϻ ϴ Ϲ ϼϹ 

ϴ Ϲ ϶ϴ ϾϴϾ ϸ ϶  ϼϹ ϼ ϶ϴ Ͻ ϼϴϿ Ͻ Ϸϴ ϼϻϴ ϼϼ, Ͼ ϼ ϼ ϹϽ ϴ Ϲ Ͽ Ϻ Ͻ ϼ-
ϴϿ - Ͼ ϼ Ϲ Ͼ Ͻ ϶ Ͽ ϼϼ Ϲ϶ ϹϽ Ͼ Ϸ  ϵ Ϲ ϶ϴ, ϶ Ͼ ϹϾ Ϲ ϴϾ ϴϿ Ϸ  Ͽϴ.  ϼ ϿϹϸ -
϶ϴ ϼ  ϼ  ϶ ϼ Ϲ Ϲ ϼϼ Ͼ ϴ ϴ ϼ϶ Ϸ , ϼ ϼϾ -Ͽ Ϸϼ Ϲ Ͼ Ϸ  Ϲ ϸ ϶.   ϴϵ  ϼ  ϶ 

ϼϴϿ - ϼϿ Ͼ  ϴ ϴϿϼϻϹ ϶Ͽϼ ϼ  ϶ϼϻϴ ϼϽ Ͼ Ͻ, Ϸ ϹϾ - ϴ϶ Ͽϴ϶ Ͻ Ͼ Ͽ , ϶ ϴ ϼ ϴ Ͼ Ͻ, 
ϴ ϴ ϶ϿϹ ϼϹ ϸ ϶ ϼ ϶ ϼ ϼϼ ϧϾ ϴϼ  ϶ Ͼ ϹϾ Ϲ ϴϾ ϴϿ Ϸ  Ͽϴ. . ϥϴϾ ϴϿ Ͻ Ͽ Ϲ 
϶Ͽ Ϲ  ϶ Ͼ  ϼ ϼ ϶ϴ  ϻ Ͼ ϶  Ϲϸϼ ϼ , Ͼ ϼ ϶ϴ  ϶ ϼ  ϻ ϴ Ϲ ϼϹ ,  ϸ ϶ Ͻ 

ϼ ϼϾ, ϻ϶ Ͽ ϼϽ Ϲ Ϲ Ϲ ϼ , Ϲ ϹϺϼ  ϼ ϴϾ ϸϴϿϹϹ ϶  Ϻϼϻ  ϶Ϲ Ϲ , ϼϻ Ϲ ϼ϶ ϻ Ͼ ϶  Ͼϴ ϼ , ϴ 
ϻ ϴ ϼ  ϼ ϼ ϶ ϼ ϼϹ. ϣϹ ϹϾ ϼ϶ Ͻ Ϲ Ϲ Ϸ  ϼ ϿϹϸ ϶ϴ ϼ  ϶Ͽ Ϲ  ϶ϹϿϼ Ϲ ϼϹ Ͽϼ ϸ ϶ Ͻ, ϴ Ϲ ϴ Ϲ-
ϼϴϿ Ͻ ϴ ϼ Ϻϼϻ ϼ ϸϹϿ Ϸ  ϼ ϸϼ϶ϼϸ ϴ Ϲϸ ϶  ϼ ϿϹϸ ϶ϴ ϼ  Ϲ ϴ ϼϻ ϶ Ͼ ϼ ϼ ϶ϴ ϼ  ϴϾ ϴ-

Ͽ Ϸ  Ͽϴ. ϱ  ϻ϶ Ͽϼ  ϴϾ ϴϿϼϻϼ ϶ϴ  Ϲ ϴ ϼϻ  ϶ϻϴϼ ϸϹϽ ϶ϼ  ϼ ϸϼ϶ϼϸ ϴϿ ϼ ϼ ϹϿϼϷϼϼ ϶ Ͼ ϹϾ Ϲ 
϶ Ϲ Ϲ ϼ, ϵ Ϸϴ ϼ϶ ϴϾ ϴϿ  ϴ Ϲ ϼϴϿ  Ͼ Ͽ  ϶Ϲ ϼ ϸ ϶ ϼ Ϲ ϼ. 

 : Ͽ, ϴϾ ϴϿ Ͻ Ͽ, ϴ Ϲ ϶ , ϸ ϶ , Ϻϼϻ  ϴ Ͼϴ . 
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Phenomenon of monasticism in the sacred sense context 
Objective. The work deals with the influence of the Byzantine, and Greek-Orthodox culture, in particular the 

monastery culture, on the development of spirituality in the history of Ukraine. The specificity and significance of 
monasticism are studied as spiritually oriented social organization that operates against the background of a complex 
socio-economic evolution of European society, in the context of sacred sense. The methodology of the study consists in 
the use of comparative, historical and logical methods. Scientific novelty of the work lies in the socio-philosophical 
analysis of the influence of the Byzantine, and Greek-Orthodox culture, in particular the monastery culture, on the 
development of spirituality in the history of Ukraine in the context of sacred sense. Conclusions. Sacred sense is not a 
set of denominated linguistic units structured by its value. It is a spiritual power, allowing a believer to overestimate, and 
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to live through his or her life, changing the language pattern, and hence the perception of the world. The perspective 
outlined by the study is to increase the role of the spiritual, not the material part of the life of an individual by examining 
the mechanisms of functioning of the sacral sense. It will help to update the mechanisms of interaction of personality and 
religion in the context of the present, enriching the actual material culture with the eternal spiritual values. 

Keywords: sense, sacral sense, monasticism, spirituality, monastic life. 
 
ϣ ϴ ϶Ͼϴ ϵϿϹ ϼ. Ϧϼ Ͼ ϷϿ ϵϴϿ  Ͼ Ͽ ϼ, ϾϼϽ ϶ ϸ ϶ϴ  Ϲ Ͽϼ Ϲ Ϲϸ ϴ϶ ϼϾϼ -

ϴ ϶  ϹϿ ϼ, ϴ Ͻ ϼ Ͼ  ϶Ϲ ϶ϼ ϴ ϹϿϹ , ϼϽ ϸϿ  Ͼ Ϻ Ϸ ,  ϻϴ ϼ Ͽ є  ϴϸ ϻ ϴ ϼ, 
ϴ ϶ ϼ ϼ  ϶  Ϲ ϴ  Ϻϼ  Ͼ ϴ ϼ, ϶  ϼ Ͽ  Ͼ Ͽ Ͻ Ͻ ϸ ϶ Ͻ Ͼ  ϾϿϴϸ ϶ Ͻ. ϥ Ͽ ϶  

ϻ ϸ ϸ  Ͼ ϼ Ϲ Ϲ ϶ є  ϴ ϻ ϵ ϴ  Ͼ Ϲ ϼ  ϹϻϴϿϹϺ ϼ  ϸϼ϶ ϸ ϶, ϵ’єϸ ϴ ϼ  ϹϾ -
ϼ ϼ ϶ ϸ ϼ ϴ ϼ. Ϧ ϵ  ϸϿ  ϴ Ϸ  Ͽ ϶ϴ ϴ ϴϾ Ϲ ϼ  ϴє ϸϼ϶ ϸ ϴϿ ϼ ϼϽ ϴ  

ϻ϶ϼ Ͼ , ϾϼϽ ϶Ͽ є   ϴϷ Ϲ  ϸ  ϴϾ ϴϿ ϻϴ  ϶ Ϸ  «ϳ» ϻϸϹϵ Ͽ Ϸ  ϻϴ ϴ Ͼ ϼϷ Ϲ  
«ϳ» ϼ  ϴϵ  ϶ ϸ ϵϿϹ  ϶ ϸ ϼ . ϖ  Ͼ ϹϾ  ϵϿϼ϶  ϶ϴϺϿϼ϶ϼ ϼ ϴ  ϶ϼ ϴ, Ͼ  Ϲ 

ϼ ϴ϶Ͽ  ϶ϴ  ϸϼ϶ ϸ ϶ ϸ Ϲ ϸ , ϴ ϴ϶ ϴϾϼ – Ͼ Ϲ  Ͼ Ϲ  Ͽ ϸ Ͼ  ϵϼ -
, ϻϷ ϶ ϼ  ϴ϶Ͼ Ͽ  Ͽ Ϸ  ϼ Ͽ  ϴϵ  ϼϻϾϼ ϼ Ͽ ϶. 

ϡϴ ϺϴϿ , ϶ Ϲ Ϲ  ϼ ϾϹ  ϴ  Ͽ ϶  ϸϹϸϴϿ  ϵ Ͽ Ϲ ϶ ϸϸϴϿ  ϸ Ϲ ϶ ϸ ϸ-
Ϸ : ϴϷ Ϲ  ϸ  ϻϵϴϷϴ Ϲ , ϼ ϴ  ϻϴϸ ϶ ϿϹ , ϸ϶ϼ Ϲ  ϶ Ϸ  ϴϿ Ϸ  ϴ , ϸ -
϶ϴ  ϵϼ ϼ  Ϲ Ϲ ϶ ϼ ϶ Ϲ – ϶  ϾϿϴϸ ϼϾϼ ϴ  Ϻϼ϶ϴ Ͼ  ϼ Ͽ Ϸ , Ͼϴ ϶ϺϹ 

ϸϴ϶  ϶ϴϿϴ   Ͼ ϴ ϴ  ϛϴ ϸ  Є϶ ϼ ϴ ϔ Ϲ ϼϾϼ. ϛϴ ϶ ϼ Ͼ ϶ϼ  ϶ ϸ ϼ  Ϻϼ϶ϴ Ͼϴ 
ϼ Ͽ Ϸ  ϴє ϴ ϶   ϶ ϧϾ ϴ , ϶ ϸϵ ϶ϴє  ϻ ϴ ϼ  є ϼ ϶ ϶ ϼ  ϶Ϲ ϶ ϴ Ϲ-

ϿϹ . ϛϴϾ ,  Ͼ Ϲ ϿϹ  Ϲ ϼ Ϲϵ  Ϲ϶  ϴϿ  Ͼ Ϲ ϴ , Ͼ  Ϻ ϴ -
Ϲ Ϸϴ ϼ ϴ ϼϾϿϴϸ  ϻ϶ϼ Ͼ  ϹϿ Ϸ Ͻ  Ϲ ϼ, ϴ ϴ Ϲ – Ϲ Ϲ ϶ϴ, ϻ Ͼ Ϲ ϴ ϴ϶ Ͽϴ϶  Ϲ Ͼ϶ϼ. 

Ϣ ϺϹ, Ϲ Ͼ϶ϴ, Ͼ Ͻ ϴϾ ϴϿ Ϸ  ϼ Ͽ  є, Ϲ϶  , Ͼ Ϲ  Ͼ Ͽ ϼ,  Ϲ Ϲ  ϶ Ͻ 
ϼ ϸ   Ϲ ϼ Ͼ  ϴ ϵϿϼ϶  ϵ ϶ϴ . 

ϡϴϽ϶ϴϺϿϼ϶ ϴ Ͼ  ϴ  (Ͼ Ͽ ϼ), ϻϴ Ϥ. Ϥ ϶ , Ͽ Ϸϴє ϶ ,  ϶ ϴ ϶ϼ ϴϺϴє 
ϼ Ͽ Ͽ ϸ Ͼ Ϸ  ϶ϴ  [16, 347], ϴ ϴ϶ϼϿ Ϲ – Ͻ Ϸ  ϼ Ͽϼ, ϼ  ϴϿ  ϸϹ Ϲ ϶ϴ . 

Ϧ ϵ  Ͼ Ͽ ϴ ϶ϼ ϴє Ϲ Ͽ Ͼϼ Ͼ ϴ Ϲ ϴϿ ϴ ϵ ϴ  ( Ϲ,  є ϴ Ͻ ), ϴ Ͻ Ͼ ϸ ϶ ϴ 
Ϲ ϴ ϴ  (϶ Ͽ  – Ͼ Ϲ ϴϿ ϼϽ Ϲ ,  ϻ ϴ ϴє ϸϺϹ  ϧ ϶Ϲ  (ϖ Ϲ ϶ ) Ϲ Ϲϻ 
϶ϼ Ͼϴ  Ͻ Ϸ  ϻ ϻϴ ϹϺ Ϸ  Ϲ ϴ Ͼ , Єϸϼ Ϸ  (ϕ ϺϹ ϶ϴ) ). ϥϴ Ϲ  Ϲ ϸϼ϶ ,  ϹϿ Ϸ  
ϻϴ϶Ϻϸϼ ϵ Ͽϴ  є Ͼ Ϲ  Ͼ Ͽ ϼ, Ͽ ϼ  Ͼ ϶ϼ ϼϽ ϸ ϶ ϼϽ ϻϿϹ  ϸϼ϶ ϸ ϴ. 

ϣ ϼ ϸ ,   Ͽ ϶ , Ϲ ϴϿ  Ͼ Ϸ  Ϸ  ϵ Ͽ Ϲ ϼ  Ͼ ϶ ϶ϴϿϴ  ϴ -
϶  ϼ ϼ Ͼ , ϴ ϴ Ϲ Ϸ ϹϾ - ϴ϶ Ͽϴ϶ , ϶ ϻϴ Ͻ Ͼ  Ͼ Ͽ ϼ  Ͼϴ ϶ ϸ  ϪϹ Ͼ϶ϼ, ϶ ϴ ϶ϼ-

Ͽϼ   Ͼ Ͽ - ϹϿ Ϸ Ͻ  ϻ϶’ ϻϾϼ, Ͼ  ϶ϼ ϶ϼϿϼ  ϴ ϴ  ϴ Ͼ  ϴ ϶ϿϹ  ϼ ϼ Ͼ Ϸ  
϶ ϶ Ϲ  ϴ Ϥ . ϣ Ͼϴϻ ϶ ,  ϼ ϼ ϾϹ ϶ Ϲ , ϾϹ ϶ϼϻ ϴ ϼϿ  Ϲ Ϲ ϸ ϶ ϶  Ͼ Ͽ ϼ ϴ ϶ϼϽ 
ϸ ϶ ϼϽ ϶Ϲ , ϸϴϿ  ϻ Ϸ  Ͽ ϶ϴ ϼ ϴϾ  , Ͼ ϴϿ ϴ  ϸ ϶ ϴ Ͼ ϴ ϴ. Ϟ ϴ ϴ ϴ Ϲ ϴϿ ϴ, 

 ϼϽ ϴє  є϶ , Ͽ ϴ ϼϿϴ   Ϲ ϹϻϹ ϶ϴϿϴ  ϸ϶ , Ͼ ϶ ϸϵϿϼ Ͼ  Ϲϻ Ͽ ϴ  ϵ ϺϹ ϶Ϲ  
϶  ϻ ϸ Ϸ  ϵ Ͼ ,  Ͼ ϸϺϹ ϹϿ  є϶ϼ  Ϻϴϸϴ  Ͻ ϼ Ͽ ϶ – ϻ Ϸ  (ϻϴ Ϣ. ϢϿϹϽ Ͼ ϶ ) [12, 16]. 

Ϧ  ϶ϴ  ϻϴϻ ϴ ϼ ϼ,  ϼ ϼ ϶  Ͽ ϶ϴϿ  Ϲ Ͽ Ͼϼ  ϴϿ  ϴ ϸ ϶  Ͼ ϴ ϼ, 
Ͼ Ͽ Ͼϼ Ͼ Ϲ ϼ ϼ  ϶ϼ , ϵ  ϸϹ Ϲ ϴ ϼ ϼ Ͽ ϶. ϛ ϻ Ͽ , , Ͼ  ϴ ϶ϴ  ϴ ϼ  ϼ Ͽ ϶, 

϶ ϼϽ ϼ ϴ϶ ϼ Ͽ ϻ ϻ ϶ϴϿ  ϻϸϴ  ϸ  ϻ ϴ ϶ϴ  ϴ , ϼϽ  ϸ Ͼ ϶, 
ϵϿϼϻ Ͼϼ  ϸ  ϸϹϽ ϹϿ Ϸ Ͻ  Ͽ ϼ, ϶ ϶  Ͼ  ϿϹϺϴ    ϼϿϹϺ  Ϻϼ϶ϴ Ͼϼ . 
ϛ ϴє Ϲ϶ ϼϽ ϴ Ͼ ϴ ϹϿϹ , ϾϼϽ ϶ ϸ ϶ϴє Ϸϴ  Ϲϵ   ϶Ϲ Ϲ  ϸ  ϶  Ͼ ϶ -

ϼ  ϸ ϶ ϼ  є ϼ ϶ ϴ Ͽ ϾϴϿ ϻϴ  Ͻ ϸϴϿ Ϲ ϶ ϸ Ϸ Ϲ  ϼ Ͽ ϶ Ϻ ϸ . 
ϔ ϴϿ ϻ ϴ  ϸ Ͽ ϸϺϹ   ϵϿ Ͼϴ Ͻ. ϣ ϵϿϹ ϴ ϴϾ ϴϿ Ϸ  ϼ Ͽ  є  ϼ   

ϵ Ͽϴ Ϲϸ ϴ϶ϿϹ ϴ  ϴ : ϴ . ϔ϶Ϸ ϼ ϴ (ϡ Ͼ ϴ) [1], Ϡ. ϕϹ ϸ є϶ϴ [2], Ϡ. ϕ ϵ Ͼ ϶ϴ, Є. ϕ Ͽ ϶ -
϶ϴ [3], ϔ. ϕ ϸ Ͽ ϶ϼ , ϔ. ϗϴϿ Ͼ  [4], ϔ. ϘϺ ϴє϶ϴ, Ϟ. ϛϴ Ͽ ϴ, Ϣ. Ϟ ϶ Ͼ , ϋ. Ϟ ϴ ϼ-Ϟϴ ϴ  [7], 

ϋ. ϟ ϴ ϼ Ͼ  [9], ϋ. ϠϹϽϹ ϸ  [10], Ϣ. ϢϿϹϽ Ͼ ϶ϴ [12], Ϣ. ϣϹ ϶ [13], Ϥ. Ϥ ϶ϴ [16], ϔ. ϥ ϶ϴ, 
ϋ. ϥ Ͽϼ  [17], ϡ. ϦϴϿ ϵϹ Ϸ [18], ϗ. ϨϿ ϶ Ͼ Ϸ  [19], Ϣ. ϫϹ ϴ, ϴ . ϖ Ͽ ϸϼ ϼ ϴ (Ϭ϶Ϲ ), 
ϔ. Ϭ Ϲ ϴ ϴ [20], Ϡ. ϳ Ϲ Ϲ Ͼ  [21] ϴ . 

Ϩ Ͽ ϶ϴ  ϿϹϽ ϴ  ( ϴ ϶Ͼϴ ϻϴ϶ϸϴ ). ϠϹ  ϴ  є ϵϴ ϻ ϵϼ ϼ ϴϿ -
Ͽ ϾϼϽ ϴ ϴϿ ϻ ϶ Ͽϼ϶  ϶ ϻϴ Ͻ Ͼ , Ϸ ϹϾ - ϴ϶ Ͽϴ϶  Ͼ Ͽ ϼ, ϻ Ͼ Ϲ ϴ ϴ ϼ Ͼ , ϴ 
ϴ ϶ϿϹ  ϸ ϶  ϶  ϧϾ ϴ ϼ. ϣ Ϲϸ Ϲ  – Ϲ ϼ Ͼϴ  ϻ ϴ Ϲ  Ϲ Ϲ ϶ϴ Ͼ ϸ ϶  
є ϶ϴ  ϴϿ  Ϸϴ ϻϴ , Ͼϴ Ͼ є ϴ Ͽ  ϾϿϴϸ  ϴϿ -ϹϾ  Ϲ϶ Ͽ  є϶-
ϹϽ Ͼ Ϸ  Ͽ ϶ϴ, ϼ ϼ ϶  ϻ ϼ  є ϼ ϼ ϵϼ . 

ϖϼϾϿϴϸ ϶ Ϸ  ϴ Ϲ ϴϿ . ϣ ϼ ϸ ,  Ͼ Ϻ ϴ ϴ  ϴє ϶  Ͼ Ͽ - Ϲ ϴϿ  «϶ ϻϼ-
϶Ͼ », Ͼϴ ϸϴє ϶ϿϹ   ϼ Ϲ  ϹϽ  ϼ Ϲ ϶ ϴ ϸ , ϶ϼϸ Ͽ є Ͻ Ϸ  Ϲ Ϲϸ ϶ ϶ Ϸ  Ͼ -

Ͽ Ϸ  Ϲ . ϘϿ  ϧϾ ϴ ϼ ϴϾ  ϵϿϼ϶  ϴϿϴ  ϸ ϶ ϴ ϴ ϼ Ͼϴ ϴϾ ϼϾϴ, Ͼϴ ϸϴϿϴ 
Ϸ Ͻ ϶  ϸϿ  ϻ϶ϼ Ͼ  Ϲ Ͽϼ Ϲ ϶  Ͼ Ͽ ϼ  Ϻϴ ϶: ϴ ϹϾ ϼ, Ϻϼ϶ ϼ , Ͼ Ͽ ϼ, 
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ϻϼϾϼ – ϴϿϹ Ͻ ϻ ϶ϼϿϴ Ϲ ϼ ϼϽ ϵ Ϻϼ ,  ϶ϴ϶ Ͼ ϴ Ͼ  ϴ ϴϿ  ϴ ϶ ϸ -
 (ϻϴ ϋ. ϟ ϴ ϼ Ͼ ) [9, 5]. «ϕϴ Ϲ »  « ϴ Ͼ » ϸ ϴ   ϸ ϶  Ϲ  ϸϿ  ϻ ϼ  

ϴϿ ϼ  ϶Ϲ ϶ Ͼ ϶ Ͼ ϴ Ͼ , ϴϾ  ϶ ϵ ϸ - Ͼ  ϼ ϼ Ͼ  Ͽ ϶ , ϻϴ϶Ϻϸϼ ϶ϼ ϴϿ  
Ϲ Ϲ ϶  Ͼ Ϲ Ϲϸ Ͼ ϴϾ ϴϿ Ϸ  ϼ Ͽ . ϳϾ Ͼ Ͽ Ϲ ϶ϼ Ϲ Ϻ ϴ ϻϷϿ ϸϴ ϼ Ͻ Ϸ  ( ϴϾ ϴ-

Ͽ ϼϽ ϼ Ͽ), Ͼ ϴϿ Ϲ ϴ ϼ϶  ,  ϻϴϵϹϻ Ϲ є ϴϵ Ͽ  ϶ϴ  ϶ є  ϴϿ  ϼ Ϲ ϼ 
Ͽ ϶ϴ, ϴϸϺϹ ϴ ϴϾ Ϲ  Ͻ Ϸ  ϵ ϶ϴ  Ͼ Ͽϼ Ϲ ϴϵ ϶ϴ϶ ϼ  ϸϹ϶ ϴ Ͻ (϶ ϸ ϼϿϹ  ϶ ϸ Ͽ ϼ  
,  ϼϻ϶ ϸ  ϸ  ϴ ϷϹ ϼ  ϴ Ͽ ϸϾ ϶). 

ϳϾ Ϲ Ϲϸ Ͼ ϼ ϼ Ͼ Ϸ  ϴϾ ϼ ϴϿ ϻ   ϶  Ͻ Ϻϼ , Ϲ Ϲ ϶  ϶ϼ ϼϾϿ  ϴ Ϲ Ϲ ϴ  ϧϾ ϴ ϼ, 
ϴ ϼ ϸ ϶ Ͽ  ϼ ϾϹ ϸ . Ϣ ϶  ϸϿ  Ϸ  ϵ Ͽ  ϷϿϼϵ ϾϹ ϶ ϴ  ϼ ϼ ϶ϴ ϶ ϶ ϾϸϹ Ϲ 

Ϻϼ  Ͽ ϸϹϽ  ϶ Ͽϼ϶ϴ  ϴ ϵ ϸ ϶ , ϼ ϴϿ  ϾϿϴϸ ϶  Ϸ  Ϻϼ . Ϡ Ϻ ϻ ϶ ϼ ϻ ϴϾϴ ϼ 
ϵϿϴϷ Ϲ  Ͻ ϻ  ϶ ϼ (϶Ͽϴ Ϲ, ϴϾ ϴϿ ϼ  ϼ Ͽ ) Ϲ ϼ Ϲ ϴ϶ ϶ ϼ ϼ  ϻ ϼ϶, ϾϼϽ Ͼϴ϶ 
ϼ ,  ϶ ϶Ϲ ϼ ϵϿϴϷ Ϲ ϼ϶ ϼϽ ϵ Ϻϼ , ϻϵϹ Ϸϴ ϼ ϼ Ͽ  ϶ є  Ϲ , Ͼϴ ϼ ϴ -
Ϲ . ϟ Ϸ ,  ϼϾϿϴϸ  Ϻϴϸϴ Ϸ  ϵ  Ϻϼ  ϷϿϼ ϵ ϼ ϶ ϻϴ Ͻ Ͼ  ϶ ϸ ϼϾϼ ϴ϶ Ͽϴ϶’ , 
Ͼ   ϴ ϼ Ͼ ϵ ϶ϴ ϶ϴϿϼ   Ϲ Ϲ ϴ  Ϧϴ϶   Ϟ ϼ  (ϻϴ Ϣ. Ϭ Ϲ ϴ ) [20, 144, 255]. 

ϛϴϾ ,  ϻ϶’ ϻϾϼ,  ϴϿϼϿϼ  Ϻ Ͼ   Ϸ Ϲ Ͼ  ϴ ϼ, ϴϿϼ Ϲ Ͽ Ͼϼ 
ϸϹϴϿ ϼϽ ( ϼ Ͽ ϶ϼϽ) ϴ Ͼ, ϴ Ͻ ϴϾ ϼ ϼϽ (Ϲ ϼ ϼϽ). ϣ - Ϲ Ϲ, ϶ Ϲ  Ͼϼ ϼϿϼ  ϴϵϹ Ͼϼ 

϶ ϴ Ͽ ϼ ϼ ϴ ϴ ϼ ϻ ϥ Ͽ  Ϟϼ ϼϿ   ϠϹ ϸ є , Ͼ  ϻϴϾϿϴϿϼ ϶ϼ Ͽ ϶’ Ͼ  ϼ Ϲ -
 ϸϿ  ϻϴ ϼ  Ϲ ϹϾϿϴϸ Ϸ  ϼ ϼ Ͼ Ϸ  ϶ Ϲ  Є϶ϴ ϷϹϿ  Ͻ ϕ ϺϹ ϶Ϲ  Ͽ Ϸ . ϣ -ϸ ϷϹ, Ϲ-

Ϲ  Ϥ  Ͼ ϻϹ  ϖ Ͽ ϸϼ ϼ   988  ϴ  Ϲ ϼ, ϶ Ϲϻ Ͽ ϴ  Ϸ  ϶ ϸϵ Ͽ  ϻϴϷϴϿ Ϲ Ͼ ϿϹ  
Ϸ ϹϾ - Ͼϼ  ϶ ϸ ϼ . ϣ Ͽ  Ϸ  ϴ Ϲ ϼ  Ϥ  ϶Ͽϴ ϶ϴϿϼ  ϶ Ϲ , ϶ Ϲ Ͽ Ϻϼ ϹϿ  Ͻ ϸ -
϶ ϸ Ϲ  ϴϽ ϼ ϻ ϗ Ϲ , Ͼ  ϴϿϼ ϴ϶ ϴ ϼ ϼ ϶ Ͼ ϼ , ϼ Ϲ ϶  ϶ϼ ϼ϶ϴ , ϻ Ͽ Ͻ Ͻ ϵ Ͻ 

ϴ϶  ϸϿ  ϶ϼϷ ϶ϿϹ  Ϲ Ͼ ϶ Ϸ  ϴ ϼ   ϴ ϹϾ ϼ  Ͼϴ ϴ  ϸϿ  ϵ ϸ ϶ ϼ ϶ϴ Ϲ ϼ  ϴ ϶ 
(ϻϴ Є. ϕ Ͽ ϶ ϼ ) [3, 199]. Ϣ ϺϹ, ϶ ϸϵ Ͽ  Ϲ Ϲ ϼ ϿϹ  ϶ ϼϽ , ϵϴϻ ϶ϴ Ϲ ϴ ϶ ϸ ϸ  ϶ ϸ 

Ϸϴ Ͼ  ϴ ϴϿ - Ϲ ϴϿ  Ͼϴ ϼ ϼ ϶ , ϴ ϶ϿϹ  ϶ Ϸ  ϴϾ ϴϿ Ϸ  ϼ Ͽ  ϴ Ϲ ϼ -
 Ϥ , ϾϼϽ Ϲϵ ϶ϴ϶ ϴϿ Ϸ  ϶ϼ ϴϺϹ  ϶ Ϸ  ϻ  – Ͼ Ϲ ϿϹ Ϲ Ϲ Ͼ ϶ Ϲ ϴ ϼ , ϸ Ϸ, 

Ͼ ϴ ϵ Ϸ Ͽ Ϻϵ ϶ϼ  ϶ ϸ ϴ϶ϿϹ  . Ϣϸ ϴϾ Ͻ Ϸ  ϵ ϶ϴ  ϵ Ͽ  ϾϿϴϸ Ϲ Ϲ ϼ ϴ϶ϿϹ -
 Ͽϴ Ͼϴ  ϻϼ ϼ Ͼ Ϸ  ϴϸϾ , Ͼ  ϻϷ ϸ  ϵ Ͽϼ ϴ ϼ Ͽ ϶ϴ  ϼ ϼ ϶  Ͼ Ͻ Ϸ  Ͼ Ϲ ϼ. 

Ϥ Ͼ -Ϸ Ϲ Ͼ  Ϻ ϴ ϸ  ϻ϶’ ϻϾϼ ϷϿϼϵϿ ϶ϴϿϼ , ϴ ϼ Ͼ ϼ  ( ϻ ϴ ϶ ϼ ) ϴ Ͼ Ͽ -
, Ͽ ϼ , ϹϾ   Ͽ ϼ ϼ. ϖ ϻϴ Ͻ Ͼ  ϾϿ ϼϾϼ Ͻ ϸϼ Ͽ ϴ ϼ Ͻ  ϶ ϸ϶ ϸ ϶ϴϿϼ 

Ϥ , ϴ Ͻ Ͼ  ϴϿ ϼϾϼ Ͻ Ͼ  ϵ ϶ϴϿϼ  ϖ ϻϴ  Ͻ ϼ  Ϲ ϴ  Ϲ Ϲϸ ϶ Ϸ  ϥ ϸ . Ϧ  
Ϲ ϸϼ϶ ,  ϵ Ͽ ϴ ϴ ϼ ϴ Ͽ Ϲ ϴ - Ϲ Ͼ ϶ ϼ   ϶ Ͼϼ  ϶ ϶ ϵ Ͽϴ ϶ ϸ ϴ ϼ ϴ  ϶ Ϲ ϹϾϿϴ-

ϸϴ  ϻ Ϸ Ϲ Ͼ . ϖ ϻϴ Ͻ Ͼ  ϴϽ ϼ ϼϾ ϴ ϴϿϼ Ϲ Ͼ϶ϼ Ͻ ϶ ϼϿϼ Ϲ϶ϼ  Ͼ ϼ ϶ (ϻϴ Ϣ. ϗϴϿ Ͼ ) 
[4, 516], ϴ Ϸ Ϲ Ͼ  ϶ ϼ ϴϿϼ Ϲ ϴϿ  ϸϿ  ϴ Ͽ ϸ ϶ϴ , ϸ Ͼ ϼ ϻ϶ϼ Ͼ Ϲ϶ϼ  ( Ͼϼ ) 

. ϦϴϾ, ϼ ϶  ϵ Ͽϴ ϼ ϴ , Ͼ Ͽϼ ϸϹ , ϶ϼϾϿϴϸϹ  ϶ ϼϷ ϴϿ Ͻ Ͼ Ͻ Ͽ Ϲ ϴ  ϴϿϼ ϵ ϼ 
ϸϾ ϿϹ  ϶ ϻϴ Ͻ Ͼϼ ϼ ϶ ϴ ϼ, ϵ ϸ ϼ ϵϹϻ ϼ  Ϲ ϶ ϻϸϴ ϼ ϼ. 

ϳϾ  Ϸ ϶ ϼ ϼ Ͼ Ͼ Ϲ  ϸ  ϧϾ ϴ ϼ,  Ϲ ϼ  ϶ ϸ ϼ  Ϲ ϹϾϿϴϸ  Ͼϴ Ϸ  є϶ϴ -
ϷϹϿ Ͼ Ϸ  ϹϾ  Ͼ ϴ Ͼ  Ͽ Ϲ ϴ - ϼ Ϲ  ϶ , є ϴ ϴϿ ϴ ϶ ϼ  ϴ  ϸϹ Ϻϴ϶ϼ, 
϶ϼϸϴ ϴ ϴ ’ Ͼϴ Ͼ ϴ Ͼ  ϼ Ϲ  Ͼ Ͽ ϼ – ϣϹ Ϲ ϼ ϾϹ Є϶ϴ ϷϹϿ є (1556-1561), ϾϹ ϼ ϶ Ͽ -
ϻ є ϼ  Ͼ Ϲ  Ͼ ϴ Ͼ  ϸ ϶ . ϔϸϺϹ Ͼ ϼ  ϼ ϴ϶ ϶ є Ϻϼ   Ϙ϶ Ϲ Ͼ  ϴ -
ϼ  Ͼ ϻ ϶ ϛϴ Ͽϴ϶ Ͼϼ   ϻ Ϲ ϵ ϴ ϴϸ ϼ  ϸ ϶Ϻ ϶ϴϿϴ  ϶ ϣϹ Ϲ ϼ Ͼ  ϴ ϼ  ( ϹϿ  

ϣϹ Ϲ ϼ  Ϥ ϶ Ϲ Ͼ  ϵϿϴ ). 
ϫϹ Ϲ ϶  ϵ Ͽ  ϶ϼ ϴϻ ϼϾ  ϴϾ ϴϿ Ϸ  ϼ Ͽ ,  Ϲ ϹϻϹ ϶ϴ϶  Ϲ Ͽ Ͼϼ Ͽ Ϲ ϴ . 

Ϡ ϴ ϼ  ϴϿϹϺϼ  Ϸ Ͽ ϶ ϴ Ͽ   ϻϵϹ ϹϺϹ  ϶ є  ϴϾ ϴϿ  Ͼ Ͽ ϼ ϴ ϸ . ϛϴ ϶ ϸ Ϲ  ϋ ϴ-
є϶ Ͼ Ϸ  Ͽ ϼ , Ϲ  ϴ ϼ  ϻ’ ϶Ͽ  ϶ Ͼ  ϩϋ . ϡϴ ϼϾ  ϩϋϋ . ϴ Ϥ  ϶ϺϹ ϶ϴϿ  

ϸ  70 ϴ ϼ ϶, Ͽϼ Ϲ ϶ Ϟϼє϶   ϵ Ͽ  ϸ  17. Ϣ ϶  Ϲ Ϲ Ϸ  Ϻϼ   ϴ϶ Ͽϴ϶ Ͻ ϴϸϼ  ϵ Ͽϴ 
ϴ . ϛϴϽ ϴ ϼ  ϻ ϼ ϼ ϼ Ͽϴ ϼ, Ϲ  ϶ϼ ϶ϴϿϼ ϶Ͽϴ  ϸ Ͼ  ϴ ϶ ϻ , Ϲϸ Ϲ ϼ 
ϵ  ϴ Ϲ ϵ ϸ Ϲ ϻ ϴ ϸϸ . ϛϴϽ ϴϿϼ  Ϲ Ϲ϶ϴϺ  Ϸ ϸ ϼ ϶ , ϴϸ ϶ ϼ ϶ , ϶ϼϷ ϶ϿϹ  -

Ͼ Ͼ ϴ Ϲ Ͼ ϶ Ϸ  ϶ϼ ϴ, ϻϵϼ϶ϴ  Ͽ , ϿϹ , ϸ  . ϣϹ϶ Ϸ  ϼ Ϲ   Ϲ Ϲ-
 Ϲ Ϲϸ ϶ϼ  ϴϵ Ͽϼ ϴ ϸ  ϻ ϴ , Ϲ  Ϲ Ϸ , ϻ Ϲϸϼ ϼ ϼ. 

ϡϴ ϴ Ϲ ϴ ϼ ϾϹ Ϻϼ  ϶ ϧϾ ϴ  ϶ Ͽϼ϶ϴ   ϴ ϴ , Ͼ  ϶ ϸϵ ϶ϴ   ϶  
ϹϿϹ϶ϴ ϼ  Ϲ ϴ  Ͽ ϼ  ϶ϻϴє ϶ ϸ ϼ . ϪϹ ϶’ ϻϴ Ϲ ϻ ϼ ,  Ϲ Ϲ  Ϲ Ϲ ϴ ϵ  Ϲ ϴ Ͼ  
϶ Ϸ  ϴ  ϻ ϼ ϴ ϴ ϼ ϼ Ͻ  ϶ ϵϴ ϼ, ϿϹ ϼ ϼ  ϸ ϶ ϼ ϼ, Ͼ  ϵ ϸ - Ͼϴ ϶ Ͼϴ Ͽ ϸϼ ϴ. 

ϔϿϹ ϴ  ϶ ϼ  ϵϿϼ϶  Ͼ ϴ϶ . ϧ ϶ ϸ  , Ͽ ϸϼ ϴ, Ͼϴ ϼ Ϲ Ͽϴ Ϲ Ϲ  
ϵ ϼ  Ͽ , ϸ ϶ ϶ϴ, ϵϹϻϾ ϼ Ͽϼ϶  ϴϵ  ϶ ϸ ϶ϼϿϴ  ϶ ϸ ϵ ϸ - Ͼϼ  Ͼ ϶ ϻ  ϶  Ϲ ϴє 

ϴ϶  ϴ Ϲϸ Ͼ ϴϿ . ϘϴϿϹϾ  Ϲ Ͼ Ϻ  ϴϸϴє ϴ ϸ Ͼ ,  Ͽ  ϸ  ϸ Ͼ ϴϿ  ϿϹϺϼ  Ϲ Ϲϻ 
Ͼϼ ϸ϶ϼϺ ϼ Ͼ Ϸ  Ϻϼ   ϵ ϸ , , ϴ , , Ͽϼ ϶   ϻ Ϸ  ϸ  ϴ ϵ ϹϺϹ  ϻ 

ϵϿϴϷ Ͽ ϶Ϲ  ϸ ϶ ϼϾϴ. 
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ϧ  Ͼ ϹϾ  ϻ ϻ Ͽ ,  Ϲ ϶ ϼ ϴ  Ϲ Ϲ  ϵ ϴ  є ϵϿϼ϶ϼϽ ϶ϼϸ ϴ -
ϾϹ ϼ Ϸ  ϶Ϻϼ , ϾϹ ϻϵϴ϶ϿϹ  ϼ ϴ ϹϽ ϶  ϼ Ͽ    ϶ ϸ Ϲ  ϸϼ  ϸ  ϸ Ϸ   -

ϼϾ Ϲ Ϲ ϼ  Ͽ ϵ ϶  ϸ  ϵϿϼϺ Ϸ . ϖϹϿϼϾϹ ϻ ϴ Ϲ    ϴє Ͽ  ϸ ϶  ϸ ϶ ϸ Ϲ ϼ  
ϸ϶ϼϺ ϼϾϴ , ϴ ϴϾ Ϻ Ͻ ϵ ϴ  ϶ ϸ ϶ ϸ  ϸ   є ϴ ,   є Ͽ  ϕ Ϸ . 

ϩ ϼ ϼ ϾϼϽ ( ϴ϶ Ͽϴ϶ ϼϽ) ϶ϼϵ , ϻ ϵϿϹ ϼϽ Ϥ c  ϶ ϩ Ͽ , ϶ϼϻ ϴ ϼ϶ ϶ϹϾ  Ͼ -
Ϸ Ϲ Ͼϼ  ϶ ϸ ϼ  ϴ ϸϴϿ  Ͽ . Ϫ  ϶ ϸ Ϲ  ϻ϶ϼ϶ϴϿϼ  Ϸ  ϼ Ͽ  Ͻ Ͻ Ͽϼ 
ϸϹϾ Ͽ Ͼϴ Ϲ ϴ ϶. ϣϹ ϼϽ ϻ ϼ  ϴ ϴϾ Ϲ ϼϻ є  Ͼ ϿϹϾ   ϺϿϼ϶ϼ  Ͼ ϴϾ ϶: ϹϾ ϼ , 
Ͼ Ͽ ϼ , Ͽ ϼ ϼ , ϸϼ ϴ ϼ ϼ , ϹϿ Ϸ Ͻ ϼ  . ϩϋϋϋ Ͽ  ϶ϼ ϶ϼϿ  ϶ϴϺϿϼ϶ϼ  ϵϹϺϹ , 
Ͼ Ͽϼ  Ͼ -Ϸ Ϲ Ͼ  ϻ϶’ ϻϾϼ  ϻ ϶ϴϿϼ , ϴ  ϻ  ϶  ϻ϶ ϶  ϸ  ϴϿ ϼ ϶ϴ 
ϻ  ϼ Ͼϼ  ϻϹ ϹϿ   ϶  Ϲ Ͼ ϶ ϼ  ϶ ϸ Ϲ  ϖ Ϲ ϶  ϣϴ ϴ . Ϥϴϻ  ϻ ϼ , 

Ͼ  ϻϹ Ͽ  ϸϹ  ϸϼ϶ ϶ϼϺ ϼϽ Ϲ Ϲ , Ͼ Ͽϼ ϶ ϶ϴ  ϿϴϵϿϹ  ϵϹϻ Ϲ Ϲϸ  ϻ϶’ ϻϾ ϶ ϴ 
ϼ  ϻ ϴ  ϻ Ͽϴ Ϲ ϴϿ ϴ ϻϴϿϹϺ  ϶ ϸ ϖ ϻϴ  Ͼ Ͽ  ϴ϶ Ͽϴ϶ Ϸ  ϶  [6, 45]. ϣϹ  
Ϲ Ϸ  Ϲ ϼϻ϶ϹϿ  ϸ  Ͼ ϿϹϾ  Ϲ ϶ϴ  ϴϾ ϴϿ Ϸ  ϼ Ͽ ,  ϸϼ  ϻ Ͼ  ϻϹ Ͽ , 
ϴ Ͼ ϼ  Ϸ Ϲ Ͼ Ϸ : ϴϾ, ϴ Ϲ ϼϽ ( ϼ ϴ ϴ ϼϽ ϼ ϸ  ϴ Ϸ  Ϲϸ Ϲ , ϶ Ͻ) ϼ Ͽ ϴ-
ϴϺ є ϼϻϾ  ϻϴϿ ϿϹ  ϵϼ , ϶ ϼ, ϶Ͽϴ Ϲ, ϴ  (ϻϴ ϔ ϼ ϹϿϹ  – ϻ  ϵ ϸ - Ͼ Ϸ  
Ϲϸ Ϲ ϴ ϸ ϼ Ͼ  ϻ ϶  ϶ Ͽϼ϶ ϶,  Ϲ ϻϴ ϴ  Ͻ Ϸ  )  ϶ ϸ . 

ϖϼ ϶Ͼϼ. Ϡ Ϻ ϴ ϻ ϵϼ ϼ ϶ϼ ϶ Ͼ,  ϵ ϸ - ϾϼϽ ϼ Ͽ ( ϴϾ ϴϿ ϼϽ ϻ Ͼ Ϲ ϴ) є ϸϹ Ϲ ϴ  
ϸ ϶ Ͽ  Ϲ ϼ Ͽ ϸ Ͼ Ϸ  Ϻϼ . ϣ ϼ  Ϲ ϶ϼ  ϻ  Ϲ  ϶ϼ ϴє ϹϿ Ϸ  Ͼ ϴϿ ϴ, ϼ-

Ͽ Ϸ ϴ, Ͽ Ͼϴ  ϾϿϴϸ ϶ϴ,  ϶ϼ ϴє ϻ ϵ’єϸ  ϿϿ   Ϻϼ  ϸϼ϶ ϸ ϴ, ϵϿ ϼ 
Ͻ Ϸ  Ϻϼ  ϴ ϶ Ϲ ϼ  ϵϿϴϷ ϸϴ . ϥ  ϻ  ϸϺ є ϸ ϶ϼ Ͼ:  ϴϾ  Ϲ  ϼ Ͽ ϴє ϶ -
Ͽ ,  ϻ є  ϼ ϴ ϼ  ϶ . ϖ ϸ ϴϾ, ϴϾ ϴϿ ϼϽ ϼ Ͽ – Ϲ є Ͼ  ϶ϴ ϼ  ϶ ϼ  
ϸϼ ϼ ,  Ͼ ϶ϴ  ϶  ϻ ϴ Ϲ , Ϲ ϸ ϶ Ϲ ϸϺϹ ϹϿ , ϾϹ ϸ ϻ϶ Ͽ є Ϲ Ϲ ϼ ϼ, Ϲ ϹϺϼ ϼ 

 ϶ є Ϻϼ  ϶ , ϻ ϼ϶ ϼ ϶  ϶  Ͼϴ ϼ  ϶ , ϴ ϶ ϸ ϴϾ  ϶ ϼϽ . 
ϥ϶ Ϸ  ϸ  Ͼ ϻ Ϲ  ϶ ϶ Ϸ  ϻ ϴ Ϲ  ϴ϶Ϻ Ϸ  Ϲ Ϲ Ϸ  ϸ  ϸϿ  ϶ ϹϿϹ Ͼ Ϸ  ϣ ϴ϶ -

Ͽϴ϶’  є ϴ ϼ Ͼϴ Ϲ ϵϿ Ͼϴ ϔ , ϥ϶ ϴ ϗ ϴ, Ͼϴ є ϵ Ͽ Ϲ ϼ  Ͼ ϶  ϻ 1926 Ͼ  є ϴ϶ -
 ϴ ϼ  ϗ Ϲ . ϪϹ Ϲ ϴ ϻϹ Ͽ  ϻ ϴϵ Ͽ ϼ   ϸ  ϻ϶’ ϻϾ ϶ ϻ  ϶   

Ͽ ϶  Ͻ ϵϹϻ ϹϺ ϼ ϼ ϸ ϶ ϼ ϼ ϶ϴ ϼ, ϼ ϸ ϴ ϸϹϿ   ϻ ϶ ϴ ϶ϿϹ ϼ ϼ 
ϼ, ϴ ϴϾ Ϻ – ϾϿϴϸ ϴ, ϻϴϾ ϼ ϴ ϴϿ ϴ ϼ Ϲ ϴ. 

Ϛϼ  Ϲ ϶ ϴ ϥ϶ Ͻ ϗ  – Ϲ ϸ  Ͽϼ ϶ϴ, ϶  ϿϾ  ϼ ϶ Ϲ  Ͽ Ϻ  ϕ Ϸ  ϶ ϸ ϶ ϸ  
ϸ  ϴ϶ . ϧ ϶ Ͽ ϼϽ ϶ ϸ Ͽϼ ϶ ϴ  Ϲ  ϔ  ϴ  ϴ ϻϹ Ͽ , ϸ ϷϿ ϸϴ  ϸ ϵ , ϶ϼ϶ ϴ  ϼ-
ϴ  ϶ ϼ  ϶ ϴ϶ Ͽϴ϶  Ϲ Ͼ϶ϼ, ϼ  Ͼ ϼ. ϣ ϴ ϼ ϴϻϼ϶ϴ  ϴ Ͼ  ϴ ϼ  ϻϹ ϼ 

϶ ϻϴ Ͻ Ͼ  ϸ ϵϼ, ϵ  Ϲ Ͽ  Ϲ  ϻ Ϲ ϼ ϼ ϼ ϸϿ  ϶ Ϸ ϶ ϴ ϼ, ϵ ϸ ϶ϴ  ϴ Ϸ Ͼϼ  ϾϿ ϴ  
Ϲ϶ϼ ϶  Ͼ ϴ ϼ. ϧ ϴ ϼ  ϸ  Ϸ ϸ  ϻϵϹ Ϸϴ  ϴϽϵ Ͽ  ϶ϴϺϿϼ϶  ϼ ϼ Ͼ  ϹϿ Ͼ϶ , Ͼϴ-

Ͽ  ϻ ϵ ϴ  ϴ ϸϴ϶  Ͼ ϼϷ, Ϲ Ͼ ϶ Ϸ  ϴ ϼ , ϵϹϻ ϼ  Ϲ Ͼ  ϻϴ Ͼ. ϟϼ Ϲ ϸ ϼϾ ϸ  ϾϴϿ  
ϴϸ ϼ ϼ ϥ϶  ϗ ϼ ϵϼ  Ͽ ϸϹϽ ϷϿϼϵ Ͼϼ ϼ, ϴ϶Ϻ ϼ, ϼ ϼ, ϼ ϼ ϼ  Ͽ ϸ ϼ ϼ, ϼ ϼ,  

Ϲ Ϲ϶ϼ ϼ϶ ϵ ϸϹ  Ͽ ϸ Ͼ  Ͽ Ϸ Ͼ   ϻ ϵϼ϶ Ͼ Ͼ ϸ  ϡϹϵϹ Ϸ . ϥ Ϸ ϸ  Ϲ Ϲ ϴ ϴ϶ ϴ Ϲ ϵϿ Ͼϴ, 
Ͼ Ͼ Ͽϼ, Ϲϵ є ϻϴ ϼ  ϶ ϸ ϴ  ϼ Ͼ  Ͼϴ϶   Ϲ ϼ  ϶ϴ Ͻ, Ͼ  ϻ ϼ   ϸ϶ϴ-

Ͽϼ ϼ, Ͼ ϸ  ϶ Ͼ ϶ ϼ  ϴϸϼ , ϼ ϼ  ϴ ϼ  ϴϵ Ͽ  є  ϾϴϿ  ϴϿ  ϼ -
Ϲ ϼ, Ͽ  Ͼ  ϸϿ  ϴ϶ Ͽϴ϶ Ϸ  ϶ , ϻ Ͼ Ϲ ϴ ϴ϶ Ͽϴ϶  ϧϾ ϴ ϼ, Ϲ Ϲ ϼ ϼ Ϲ ϺϿϼ϶ . 

ϡϴ ϴ Ͼ  Ϲ Ϸ  ϼ Ͽ  ϼ ϼ Ͼ  Ϲ ϼ ϴϾ ϼ ϼϿϼ  ϶  ϵϿϹ ϼ,  Ϲϵ  
ϴ Ϲ Ϸ  ϶ ϸ ϿϹ  Ϲ Ϲϻ Ϲ Ϲ ϼ ϿϹ  Ͼ Ͽ ϶  Ͽ  ϼ ϼ ϶ϴ  ϴ ϼ  -

϶ϴ  (ϻϴ ϋ. Ϟ ϴ -Ϟϴ ϴ ) [7, 347]. ϧ ϴϾ  Ϲ  Ϲ ϶ϼ  Ϲ ϹϾ ϼ϶  Ͼ Ϲ ϿϹ Ϸ  ϸ Ͽ ϸϺϹ  є ϻϵ -
Ͽ Ϲ  Ͽ  ϸ ϶ , ϴ Ϲ ϴ Ϲ ϴϿ  ϴ Ͼϼ Ϻϼ  Ͼ Ϲ Ϸ  ϸϼ϶ ϸ ϴ Ϲ Ϲϻ ϸ Ͽ ϸϺϹ  Ϲ ϴ ϻ ϶ 

Ͼ ϶ϴ  ϴϾ ϴϿ Ϸ  ϼ Ͽ . ϪϹ ϸ ϻ϶ Ͽϼ  ϴϾ ϴϿ ϻ ϶ϴ ϼ Ϲ ϴ ϻ ϼ ϶ϻϴє ϸ  ϸϼ϶ ϸ ϴϿ   
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 : ϸϺ, ϸϺϹ ϶ Ϲ , ϸϹ Ϻϴ϶ϴ, ϴ ϴϿ ϴ Ͼ Ͽ ϴ, ϴ Ͻ ϴ Ͽ ϼϾϴ.  
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  – ϴ ϴϿϼϻϼ ϶ϴ  ϹϺϸ ϴ ϸ Ͻ  Ϲ ϼ  ϻϼ ϼ϶ Ϸ  ϼ ϼϸϺϴ Ϸ ϸϴ ϶ϴ, 

ϼ ϶ Ϲ ϼ  Ϲϵϼ ϹϿ Ͼ Ϸ  ϼ Ϲ Ϲ ϴ Ͼ Ϲё ϶ϴ ϴ  ϼ Ͽ Ϸϴ   ё  Ͼ ϴϼ Ͼϼ  Ϲ ϸϹ ϼϽ. ϘϿ  ϹϴϿϼ-
ϻϴ ϼϼ ϹϿϼ ϼ ϿϹϸ ϶ϴ ϼ  ϼ Ͽ ϻ ϶ϴ  ϵ Ϲ ϴ Ϲ ϼ Ͼ Ͽ Ͽ Ϸϼ Ϲ ϾϼϹ , ϶ ϴ ϼ ϴ ϴϿϼϻϴ, ϴ϶-

Ϲ ϼ , ϼ ϼ ϼ ϼ ϸ ., Ͼ Ϲ ϻ϶ ϿϼϿϼ ϴ Ͼ  ϴ ϴϾ Ϲ Ϲ ϵϹ ϼ ϼ ϶ Ͽ ϼ  ϴ ϻϸϴ ϼ  
ϼ ϼϸϺϴ ϴϻ  ϴ  ϼ ϴ.   ϻϴϾϿ ϴϹ  ϶ ϹϸϹϿϹ ϼϼ Ϲ ϹϾ ϼ϶  ϻϴϸϴ  Ͼ Ͽ o-ϼ -

ϴ ϼ Ͻ ϸϹ ϹϿ ϼ ϧϾ ϴϼ   ϼ ϶ϴ ϼ  ϵ ϶Ϲ Ϸ  ϼ ϼϸϺϴ, Ϲϸϼ Ͼ : ϴ ϼ Ϲ ϼϹ -
ϸ ϼ Ϲ ϶ϴ Ͼ ϴϼ Ͼϼ  ϹϺϸϹ ϼϽ ϼ Ϸϴ ϼϻϴ ϼϽ  Ͼ Ͽ o-ϼ ϴ ϼ ϼ Ϲ ϴ ϼ ϸ Ϸϼ  

Ϸ ϸϴ ϶, ϴ ϼϹ ϶ ϹϺϸ ϴ ϸ  ϹϾ ϴ , ϹϴϿϼϻϴ ϼ  ϶ Ϲ  Ͼ Ͽ o- ϸ ϺϹ ϶Ϲ  Ϸ ϴ , 
ϸ϶ϼϺϹ ϼϹ Ͼ ϴϼ Ͼϼ  ϥϠϜ ϶ ϴϻ  Ϲ  ϶ ϼ Ϲ, ϴ Ͽ ϼ  ϴ ϴϻ  ϻ Ͼϴ  ϼ .ϸ. . ϧϾ ϴϼ ϴ 
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ϸ ϿϺ ϴ ϶ ϸϼ  ϴϾ ϼ϶ , ϸϴϺϹ Ϲ Ͼ Ͽ Ͼ  ϴϷ Ϲ ϼ϶  ϼ ϴ ϼ  Ͽϼ ϼϾ   ϼ ϶ϴ ϼ  ϵ -
϶Ϲ Ϸ  ϼ ϼϸϺϴ,  ϵ ϸϹ  ϵ ϶ ϶ϴ  Ϲё ϼ ϹϷ ϴ ϼϼ ϶ ϼ ϶ Ϲ Ͼ Ͽ Ϲ Ϲ . ϕϿϼϺϴϽ ϴ  ϸϴ ϴ  

϶ ϻ Ϻ  ϹϴϿϼϻ ϶ϴ   ϻϴϸϴ , ϴ ϴϾϺϹ ϹϻϹ ϶ϴ  Ͽ ϼϹ ϸ ϼϺϹ ϼ  ϴ ϹϷ  Ϸ ϸϴ ϶ϴ ϼ ϼ Ͽ ϻ -
϶ϴ  ϻϼ ϼ϶ Ͻ Ϲ ϼϴϿ Ͼ -Ͼ Ͽ Ϸ  ϶ϻϴϼ ϸϹϽ ϶ϼ  – Ͼ Ͼ  ϙ϶ ϶ϼϸϹ ϼϹ-2017. 

 : ϼ ϼϸϺ, ϼ ϶ϴ ϼϹ ϼ ϼϸϺϴ, Ϸ ϸϴ ϶ , ϴ ϼ ϴϿ ϴ  Ͼ Ͽ ϴ, ϼ ϴ ϼ -
ϴ  Ͽϼ ϼϾϴ. 

 
Dyachuk Valentyna, PhD in Cultural Studies, Associate professor of the art-management and event-

technologies chair, the National Academy of Managerial Staff of Culture and Arts 
International experience of state image creation and Ukrainian perspectives 
Purpose of Article. The purpose of the article is to study the international experience of the development of 

state positive image and the ways to increase consumer’s interest to its products taking into account Ukrainian tendencies. 
Methodology. The author uses general scientific and culturological methods such as analysis, comparison, historicity etc. 
It allows the author to cover the main features and the evolution of the experience of image creation in different countries. 
Scientific novelty. The scientific novelty of the research consists in defining the perspective tasks of the cultural-
informational activities of Ukraine on the creation of its own image, among which there are extension of cooperation 
between Ukrainian institutes (organisations) and cultural-information centres of other countries, participation in various 
international projects, the realization of the common cultural-art programs, the promotion of Ukrainian media in the world 
networks, the broadcasting in foreign of languages etc. Conclusions. Ukraine has to pursue an active, even in some way 
aggressive informational policy on its image creation. It will contribute to its integration into the world cultural processes. 
The nearest great opportunity to fulfill this task is the Eurovision Song Contest or «Eurovision-2017», where we can show 
the best achievements of our country and use the positive potential of cross-cultural cooperation.  

Keywords: image, image creation, state, national culture, information policy.  
 
ϳϾ ϶ ϸ , Ͼ Ͽ ϴ – Ϲ ϶iϻϼ ϴ Ͼϴ Ͼϴ ϴ i  i ϸϹ Ϻϴ϶ϼ. Ϡϼ ϴє o ϵ ϼ iϾϴ϶ϼ ϼ ϶i , ϴϸϺϹ 

iϿ Ͼϼ ϶ o  ϶ϼ ϴϸϾ  ϴ ϴ  ϻ϶Ϲ  ϶ϴϷ   ϶ ϴϽϵ o . ϞoϿϼ ϼ oϸϴє o ϶o  Ϲ ϼ, ϼ 
ϴє o ϵiϸ i ϼ ϼ, ϴ ϾoϿϼ oϸϴє o ϶o  Ͼ Ͽ  – ϵϴϷϴ ϼ ϼ. ϥ oϷoϸ i, ϴ ϺϴϿ , ϶ϼ ϴ ϴ ϼ ϶ϹϿϼϾi 

Ͼo ϼ ϴ ϿiϾϼ ϶iϸ ϻ ϼ  ϶o oϵ, Ͼϼ ϼ ϶ ϴϺϹ Ϲ Ͼ ϴ ϾϹ Ͽ ϶ , ϸϹ Ϻϴ϶ϴ ϻϴϵ ϶ϴє o Ϲ, o 
ϴ io ϴϿ ϴ Ͼ Ͽ ϴ є ϶oє iϸ ϼ  Ϲ , ϾϼϽ ϶ϴ  ϶ϼϾ ϼ ϶ ϶ϴ ϼ Ͼ ϸϿ  Ͽ Ͼ ϶ϴ  ϶ -

 ϵϿϹ , ϴϾ  ϸϿ  Ϲϴϵ Ͽ ϴ  Ͼ ϴ ϼ ϴ ϶ ϶  ϶ . ϖ ϸ ϴϾ, ϸ Ͽ ϸϺϹ  Ϻ ϴ ϸ Ϸ  ϸ ϶ ϸ  
ϸϺϹ ϶ Ϲ  ϻ ϶ϼϾ ϼ ϴ  Ͼ Ͽ Ϸ  Ϲ ϴϿ  Ͼ ϴ ϼ Ϻ ϴ ϶϶ϴϺϴ ϼ ϴϾ ϴϿ ϼ  ϸϿ  Ϲ Ϲ-

Ͼ ϼ϶ ϶ϴ  ϸϺ  ϴ  Ͼ ϴ ϼ. ϔϾ ϴϿ  Ϲ ϼ ϸ Ͽ ϸϺϹ  ϴϾ Ϻ ϻ ϶ϿϹ ϴ ϼ ,  ϻϼ-
ϼ϶ ϼϽ ϸϺ ϶ ϸ Ϸ ϴє Ͽ  ϶ є ϸ Ϸ  Ϸϴ ϴ ϴ ϶ ϻ ϴ϶ϴ   ϸϼ Ϲ Ϲ ϴ  Ͼ ϴ ϼ ϴ  Ͼ Ͽ ϼ  ϶ , 

ϴ ϶ ϸ ϶ ϸ , Ϲϵ  ϴϸϹϾ϶ϴ Ϸ  ϸ Ͽ ϸϺϹ  ϶  Ͻ Ϸ  ϾϿϴϸ ϶  ϴ ϼ ϼϾϼ ϶ϴ . Ϣ ϺϹ, Ϲ ϴ 
ϴ  – oϴ ϴϿiϻ ϶ϴ ϼ iϺ ϴ oϸ ϼϽ ϸo ϶iϸ oϵ ϸo϶ϼ oϻϼ ϼ϶ oϷo i iϸϺ  ϸϹ Ϻϴ϶ϼ, Ͽ ϼ iϸ϶ϼ Ϲ  
oϺϼ϶ oϷo i Ϲ Ϲ  ϸo  o϶ϴ i϶ ϴ o Ͽ Ϸ ϻ ϴ ϶ϴ  Ͼ ϴ Ͼϼ  Ϲ ϸϹ Ͻ. Ϻϸϼ ϼ Ͽ ϴ Ϸ  

϶ϼ϶ Ϲ  Ͻ Ϸ  ϴ ϹϾ ϶, ϴ ϴϾ Ϻ ϴ ϴϿ ϻ  ϼ Ϸ  ϴ Ͼ Ϲ ϴϿ Ϸ  ϻ϶ϼ Ͼ . 
ϖ ϴ ϶ ϼ Ͽ   ϶ϴϺϿϼ϶  ϸϺ   ϶ϴ  ϻϼ ϼ϶ Ϸ  ϶ ϸ Ϲ  ϸ  Ͼ ϴ ϼ, Ͼ Ͽ ϼ, 

Ͼ Ͽ ϼ  ϹϽ, ϸϹ Ϻϴ϶ϼ, Ͽ ϼ ϼ  Ͽ ϸϹ ϶, ϹϾ Ͼϼ, Ϸ ϶ϼ  ϴ Ͼ, ϶ϴ ϶  Ͽ Ϸ, ϴ Ͼ ϶ϼ  
ϸ Ϸ Ϲ   ϸ., ϴ ϶ ϸ ϶ ϸ  – ϾϿϴϸ  Ϸ  Ϲ Ϲ , Ͻ Ϸ  ϸ Ͽ ϸϺϹ ϼ ϻϴϽ ϴ  ϴ ϶ ϶ ϻ-

ϼ  ϷϴϿ ϻϹϽ ϴ Ͼ ϶ Ϸ  ϻ ϴ  – Ͽ , Ͽ Ϸ , , Ͽ Ͽ Ϸ , Ͼ Ͽ Ͽ Ϸ , ϼ Ͽ Ϸ . ϦϴϾ, 
ϴϽϵ Ͽ Ϲ ϶ϴϷϼ ϸ Ͽ ϸ ϼϾϼ ϼϸ Ͽ  ϵϿϹ ϴ  ϶ϴ  ϸϺ  Ͼ ϴ ϼ (ϥ. ϕϴϿ Ͼ, ϙ. ϗϴϿ ϶, 

ϔ. ϗ ϴ϶Ϲ , ϥ. OϿiϽ ϼϾ, ϖ. ϭ Ͼ ) ϴ  Ͽ ϸϹ ϶ (Ϙ. ϢϿ ϴ ϾϼϽ, ϟ. ϣ ϸ ϼϾ ϶, ϔ. ϣϴ ϴ Ͼ, Ϡ. ϥϹϾϴ  ϴ .). 
ϖϼ϶ Ϲ  ϸϺ   Ϲ  Ͽ Ϸ, ϶ϴ ϶, ϹϾϿϴ ϼ ϼ ϶ Ϲ  ϴ  ϟ. ϗ ϼϷ ’є϶ , ϗ. Ϙϴ Ͽ Ϸϴ, ϣ. Ϟ ϻϿ ϶ Ͼ , 
ϥ. ϣϿϴϾ ϴ. ϡϴ Ͼ ϶Ϲ ϶ϼϻ ϴ Ϲ  ϸϺ  ϴ Ͻ Ϸ  ϾϿϴϸ ϶  ϶ ϴ ϹϾ  ϺϾ Ͽ  ϶ϻϴє ϸ  ϸ Ͽ ϸϺ  
Ϧ. ϗ Ϲ϶ϼ Ͼϴ, ϣ. Ϙ Ϲ , Ϧ. Ϟ ϴ ϼ Ͼϴ, ϖ. ϠϴϺϹϽϾ , ϔ. ϡϹ Ϲ Ͼ , ϖ. ϣ Ͼ ϶ϴ, ϔ. ϥϴϸ ϴ ϴ .  

ϭϹ ϻ ϴ i϶ Ϙ Ϲ϶ o  ϗ Ϲ i  oϿi iϽ ϾϼϽ ϶oϷo  ϼ o ϼ϶ Ͽϴ϶  Ϲ Ͽϼ Ϲ ϵoϷϴ , ϴ Ͻ o Ϲ-
ϴ . ϖ XI-IX . ϸo .Ϲ. i ϶ϴ϶ Ͼo ϿϹϾ  o ϼ϶ ϼ  ϻ ϴϷϴ  i ϼ ϴϿ ϶, oϾϿϼϾϴ ϼ  oϵ’єϸ ϶ϴ ϼ 

ϙϿϿϴϸ  ϻϴ϶ϸ Ͼϼ ϹϿiϷiϽ o  i Ͼ Ͽ oϿoϷi o  ϶ Ͽϼ϶ . Ϡϴ ϴϵ i Ͼ Ͽ o϶i ϻϴ oϸϼ, Ͼ  o oϾ  
o϶oϸϼϿϼ   ϗ Ϲ i , ϶϶ϴϺϴϿϼ  ϸϹ Ϻϴ϶ ϼ  ϶ o . ϧ i ϴ ϼ ϶ ϼ  ϵ ϴϿϼ ϴ  Ϲϸ ϴ϶ ϼϾϼ ϻ ϴ , 

ϴ ϴϾϼϽ ϴ ϼ oϾ ϴ ϼϻ  o ϼ϶ ϼ  ϻ ϴϷϴ  ϼ϶Ϲ ϴ϶ Ϲ ϴϵϼ- Ͼ  ϶ϴϷ  ϸ  ϴ ϴϷϼ ϹϽ. ϣϴ ϹϷϼ Ϲ ϼ ϴ-
ϻϼ϶ϴϿϼ  ϻiϵ ϴ  ϶ Ͼ Ͽ o϶ϼ  i , ϸϹ o϶oϸϼϿϼ  iϷ ϼ ϻ oϵo϶’ ϻϾo϶ϼ ϼ ϺϹ ϶o ϼ o Ϲ ϼ i 

ϼ ϶ ϴ ϼ ϵoϷϴ .  
ϖϴϺϿϼ϶i  OϿi iϽ Ͼϼ  iϷo  iϸϾ Ϲ Ͽ ϶ϴϿϼ ϸ Ϲ϶ i Ͽ ϼ. Ϟ  Ϸ , ϸ ϴ  ϼ  ϼ ϼ-

Ͽϼ  ϴ϶i  ϶iϽ ϼ. IϸϹϽ ϴ ϶ϴ , ϼ Ϲ ϴ o϶ϹϸϹ  OϿi iϽ Ͼϼ  iϷo , ϾoϸϹϾ  ϴ϶ϼϿ, 
i Ͼϴ ϾϴϿϴ i o ϹϽ – ϶ Ϲ Ϲ ϶ Ͽϼ Ͽo ϴ ϶o Ϲ  oϵ ϴϻ  "kalos kagatos", oϵ o ϶ ϸo Ͽi϶ o  Ϲ Ϲ-

ϾϿϴϸi « ϹϾ ϴ o-ϵϿϴϷoϷo» ϸϿ  Ͽ ϸϼ ϼ. ϟϼ Ϲ ϶ Ϲϵi o oϻ϶ϼ Ϲ ϴ, ϹϾ ϴ ϴ iϿo  i ϸ Ϲ  Ͽ ϸϼ ϴ 
϶϶ϴϺϴϿϴ  iϸϹϴϿo . ϦϴϾϼϽ ϷϹ oϽ iϷ oϻ ϴϷϴ ϼ  ϻ ϵoϷϴ ϼ, Ͼϵϼ Ϲ ϵ ϶ ϶ϼ o϶ϴ ϼϽ ϴ i o   ϶ ϴ-

϶ ϶ϴ .  
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ϥϴ Ϲ  ϴ ϴϿoϷi  ϸϴє oϺϿϼ϶i  oϾo Ϲ ϶ϴ ϼ Ϲ Ϲ oϷ  Ͼ ϴ Ͼo  ϴ ϴoϿi iϽ Ͼo  
ϻϵi o   Ϥio-ϸϹ-Ϛϴ ϹϽ o  ϶Ϲ Ϲ i 2016 . ϖ Ϲ Ϲ  ϾϿϴϸ ϼ  oϵ ϴ϶ϼ ϴ , ϶iϸ o i Ͼi o  Ϲ -
϶ϴϿ o  ϵϴϻϼ, ϶ Ϲ Ϲ Ͼ ϴ Ͼϴ ϴ ϴoϿi iϽ Ͼϴ ϻϵi ϴ ϶ϼϵo oϿϴ Ϲ є i Ϲ ϶ ϶i i  ϻϴϷϴϿ oϾo ϴ -
ϸ o  ϻϴϿiϾ . ϧ ϴ ϴoϿi iϽ i϶ ϵ Ͽϴ o oϿi ϴ Ͼo ϴ ϸϴ, o ϸϹ o ϶ϴϿϴ ϴ io ϼϻ , ϶oϿ o϶ϼϽ 

ϴ ϴϾ Ϲ , Ͼi iϸϾ Ϲ Ͽ  ϴϽϾ ϴ i Ͼo i Ϲϸ ϴ϶ ϼϾ ϶ ϴ  ϴ i . ϣϴ ϴoϿi iϽ i ϼ ϶ ϶ϴϿϼ 
϶o  Ϲ Ϲ oϷϼ Ͼ ϴ Ͼo  ϴ oϸo϶i Ͻ oϻ o϶iϸϴϿϼ, o iϸ ϼ  ϵiϽ i϶ ϔϦO, ϸo o ϴϷϴ  ϶oϿo -
Ϲ ϴ  ϻ ϴϸiє , o Ͼo ϿiϾ  ϴ oϸi ϧϾ ϴ ϼ ϻϴ϶Ϲ ϼ . ϤϹϻ Ͽ ϴ  ϴϾ  ϶ϴϺϾ  ϴ  ϴϽϾ ϴ Ϲ 

϶ ϸ ϶ϴє  ϸ ϴ  ϶ Ϲ  ϴϷ ϸ, Ͼ Ͽϼ Ͽ ϴє Ϸi  ϧϾ ϴ ϼ i iϸiϽ ϴ   ϴ . ϥϴ Ϲ Ϲ -
ϴϽϾ ϴ Ϲ ϶ Ͽϼ϶ϴє ϴ i iϸϺ ϸϹ Ϻϴ϶ϼ, Ͼϴ oϸ  ϸo϶oϸϼ  ϶i o϶o  i϶ o϶ϴ ϼ ϶  ϶o  є϶ oi ϹϷ-
ϴ iϽ i ϴ i ϼ, ϶o  Ϸ ϶  ϸ  ϼ϶iϿiϻϴ iϽ oϷo oϻ϶ϼ Ͼ  ϸ϶ ϴ  ϴ϶ ϶  ϸϹ Ϻϴ϶ϼ ϻ 

ϻ϶ϼ Ϲ ϼ  Ϸ o ϴϸ Ͼϼ  iϿ ϶o . 
 ϗϿoϵϴϿiϻϴ iϽ i o Ϲ ϼ ϼ  ϶  Ͼ ϴ ϼ ϸϵϴ ϼ o ϶Ͽϴ  Ϲ ϴ , ϶o ϶ϴ ϼ oϻϼ-

ϼ϶ ϼϽ i iϸϺ i ϶iϸ o϶iϸϴ ϼ Ͻo . ϥϴ Ϲ o  «i iϸϺ» ϸϴ϶ o ϴ Ͽ . ϣϹ ϼϽ, o o ϴ϶ ϴ ϶ϴ ϼ 
ϴϸ ϼ , – ϹϾo o i ϼ, Ͼi ϻϴϽ ϴϿϼ  iϸ ϼє ϼ Ͼo  ϸi Ͽ i . Ϙ  ϴ Ͼo϶ Ϸ  oϵiϷ  o  

«i iϸϺ» ϶϶ϹϿϼ ϛϼϷ ϸ Ϩ ϹϽϸ (30-i . XX .) i ϞϹ Ϲ  ϕoϿϸ i Ϸ (60-i . ϩϩ .). ϛ. Ϩ ϹϽϸ ϶ϼϸϴ϶ϴ϶ 
Ϻ ϴϿ ϻ ϴϾo  Ϻ ϴϻ϶o , ϶ Ϲϻ Ͽ ϴ i o  i iϸϺ Ϲ Ϲ ϴϿo ϵ ϼ ϶ϼϾϿ  ϼ oϿoϷi ϼ  Ϲ -

  ϴϵ Ͽ  ϼ oϾoϷo ϼ Ϲ  ϶ ϴ i i ϴϾ ϼ i. ϧ 60-i . ϩϩ . o  ϴ ϼϿϴ ϸ  ϸiϿo϶ Ϸ  
oϵiϷ , Ͼ Ͽϼ ϴ Ϲ ϼϾϴ ϾϼϽ ϹϾo o i  Ϟ. ϕoϿϸ i Ϸ oϵ ϶ϴ϶ i o ϼ ϴ϶ ϽoϷo Ͼo ϼ i  ϸϿ  Ͼϴ ’є Ϸ  

i . ϖ ϧϾ ϴ i o  «i iϸϺ» ϼ oϾo ϶iϽ Ͽo ϶ ϴϾ ϼϾ  ϶ 90-i . ϩϩ . ϛ’ ϶ϼ϶  o ϼ  ϴ 
o Ϲ iϽ Ϲ o ϶ϴ  i iϸϺ  ϴ ϼ i϶, o Ϲ i϶, oϿi ϼϾi϶.  

I iϸϺ Ͼ o ϴ ϶iϸoϵ ϴϺϹ   ϶iϸo o i Ͽ ϸϼ ϼ Ϲϸ Ϲ oϷo ϶i  i o iϴϿ o  ϸiϽ o i 
i ϶ϴ϶ ϴ iϻ ϼ  ϴϸi  oϻ϶ϼ Ͼ  iϿ ϶ϴ. ϖ ϴ  ϴ  i iϸϺ ϴ϶ « oϸo϶ϼ  o϶ϴ o » ϸϿ  ϶ , o 
ϻϴϽ ϴє  ϸ ϼє ϼ ϶ , ϴ o oϵϿϼ϶o oϿi ϼ o  ϸi Ͽ i . ϡϴ ϽoϷo ϼϸϵϴ  iϸ ϴ  ϶ϼϵo i϶ 
϶ϼ ϴ ϴ  o i iϿ Ͻo i϶.  

ϥo iϴϿ ϼϽ i iϸϺ – Ϲ i iϸϺ o Ϸϴ iϻϴ i , o o ϶ϴ϶  ϶ Ϲϻ Ͽ ϴ i ϶ ϴ o϶ϿϹ  i oϻ϶ϼ Ͼ  
϶iϸ o ϼ  ϻ Ϸ o ϴϸ Ͼi  ϻϴ϶ϸ Ͼϼ i o ϴ iϽ iϽ, ϵϿϴϷoϸiϽ iϽ ϸi Ͽ o i, ϶Ͽϴ iϽ ϴϾ ϼ϶ o i ϶ 
o ioϾ Ͽ iϽ Ϲ i. 

ϥo iϴϿ o-Ͼ Ͽ i i ϼ ϼ ϼ  ϻϴϿ Ϲ  iϻ ϼ  Ϸ  ϴ ϹϿϹ  ϸo o Ϲ  
i Ϲ϶oϷo ϴ o϶ ϸ ϶ϴ , oϻ oϵϿϹ  i ϹϴϿiϻϴ i  oϹϾ i϶ ϴ i i iϴ ϼ϶ Ϻϼ єϸi Ͽ o i iϿ ϶ϴ, 
϶o Ϲ  ϾϿ ϵi϶, i϶ i oϵ’єϸ ϴ , o iє o϶ϴ ϼ  ϴ ϶ϼ i Ϲ  i Ϲ϶ϼ  o iϴϿ ϼ  oϵϿϹ . ϩϴ ϴϾ-

Ϲ ϼ ϼ ϼ ϴ ϼ ϸϿ  ϴ o϶ϼ  o iϴϿ o-Ͼ Ͽ ϼ  Ͼϴ ϴ iϽ, ϶ , Ϲ ϼ϶ϴϿi϶, Ͼo Ͼ i϶, ϻ i ϹϽ i 
ϸϼ Ͼ iϽ є o϶ϴ i  ϴ oϻ϶ϼ oϾ ϻϴϷϴϿ oϿ ϸ Ͼϼ  i o ϹϽ, Ϸ o ϴϸ Ͼo  ϴϾ ϼ϶ o i Ͽ ϸϹϽ. 
ϖϼ iϸ ϼ ϼ o϶ϴ ϼ  ϹϴϿiϻϴ i  є ϶ ϴ ϶ϴ  o iϴϿ oϷo ϻϴ o϶ϿϹ , ϻ i  iє  ϼ i o  oϵϿϹ ϼ 
ϴ o϶ϴ o i i Ϲ Ϲ , o ϶ϴ  ϼ oϾoϷo Ͼ Ϸoϻo , i Ͼϼ  ϶ϿϹ  o o oϵϿϼ϶o i oϻ϶ϼ Ͼ  
϶i  Ͻ ϧϾ ϴ ϼ. I o ϴ iϽ o- iϻ ϴ϶ϴϿ i, ϸϼ Ͼ iϽ i, oϻ϶ϴϺϴϿ i ϴ oϻ϶ϼ϶ϴ i o iϴϿ o-Ͼ Ͽ i 

oϹϾ ϼ i oϷ ϴ ϼ ϻϴϻ϶ϼ ϴϽ ϵϴϻ  ϴ ϸ o϶ o  o Ϲ iϴϿi ϹϷio , ϸo϶ϼ  ϴ i ϹϽ o-
oϵ o϶ϼ  ϴϸϼ , ϼ  oϻ϶ϼ Ͼo϶i o϶ ϾϸϹ ϼ  o iϴϿ ϼ  Ͼ ϴϾ ϶. O ϺϹ, ϴ ϴ Ϲ ϴ ϼ 
oϵ ϸo϶ϼ oϻϼ ϼ϶ oϷo i iϸϺ  ϸϿ  o Ϸϴ iϻϴ iϽ, o ϴ   o ioϾ Ͽ iϽ Ϲ i, є ϻ ϴ   

Ͼ Ͽ o  ϸi Ͽ o i ϸϿ  ϹϷio , i  ϴ i ϶ ϹϷio ϴϿ ϼ  o iϴϿ ϼ  ϴ Ͼ Ͽ ϼ  oϷ ϴ ϴ .  
ϖ o϶ϴ  i Ϲ ϼ϶ oϷo oϻ϶ϼ Ͼ  ϹϾo o iϾϼ ϻ ϴ  ϸo iϿ o oϻϷϿ ϸϴ ϼ Ͼ Ͽ  Ͼ Ͼ i  

ϻ ϴ , Ͼi oϺ  ϼ Ϲ ϼ ϹϾo o i ϼϽ Ϲ ϹϾ . Ϟ Ͽ  oϺ ϴ ϶ϼϸiϿϼ ϼ Ͼ oϾ Ϲ ϼϽ ϴϾ o  Ͼo Ͼ -
Ϲ o o oϺ o i Ͼ ϴ ϼ ϴ iϺ ϴ oϸ o  ϼ Ͼ , o  ϶ϼ i ϴϿ o  ϶ ϻϴϵϹϻ Ϲ Ϲ i Ϸiϸ oϷo i  
ϴ o  Ͼ ϴ ϼ  ϶i o϶iϽ iϿ o i є ϻϸϴ i  ϼ ϼ oϻ϶ϼ Ͼ  ϴ io ϴϿ o  Ͼ Ͽ ϼ, o ϼ ϶ϴ ϼ 

ϻ ϴ  o Ϲ   ϶i i. Oϸ ϼ  iϻ Ͽ i϶ iϸ϶ϼ Ϲ  ϴ϶ o ϼ Ϲ  Ͼ ϴ Ͼo  Ͼ Ͽ ϼ ϴ iϺ ϴ oϸ o  
ϼ Ͼ  є ϻ i ϴ ϴϾ Ϲ i϶ ϹϾ o o  oϿi ϼϾϼ Ͼ ϴ ϼ  ϵiϾ ϴ ϼ Ϲ  ϶i ϼϻ ϼ  o϶ϴ i϶ Ͼ Ͽ o  
ϾϿϴϸo϶o . ϦϴϾ, ϴϾi Ϲ϶ϹϿϼϾi Ͼ ϴ ϼ, Ͼ ϡo ϶ϹϷi , Ϩi Ͽ ϸi , ϗoϿϿϴ ϸi , Ϭ϶ϹϽ ϴ i  ϶ϺϹ ϼ o ϶ϴϿϼ 
϶o  ϹϾ o  oϿi ϼϾ  ϸo oϷo o Ϲ  i ϻ i ϼϿϼ ϴϾ Ϲ  ϻ ϾiϿ Ͼi o- ϴ Ϲ iϴϿ oϷo ϴ ϹϾ  ϴ 
Ͼi o-Ͼ Ͽ ϼϽ. ϟoϻ Ϸo  ϻϴo o Ϲ  ϹϾ o  ϶ ϼ  Ͼ ϴ ϴ  є ϶ϼ Ͽi϶ «Sell the culture». ϖ ϹϾ o -
o  ϴ ϾϹ ϼ Ϸ  o o϶ i ϻ ϼϿϿ  o϶  ϴ ϶ϻϴє oϸi  Ͼ Ͽ ϼ  ϴ ϹϾo o i ϼ  ϴ ϴϾ Ϲ ϼ-
ϼϾ ϹϾ o ϼ  o϶ϴ i϶. ϙϾ o ϼϽ o϶ϴ  ϴє Ͼ Ͽ  Ͼo o Ϲ , ϴ Ϲ ϻϴ϶ϸ Ͼϼ Ͻ ϹϽ o϶ϴ  

Ϲ oϺϿϼ϶o ϻϴ i ϼ ϼ ϴϾϼ  ϺϹ o϶ϴ o  i o  Ͼ ϴ ϼ-ϹϾ o Ϲ ϴ. ϡϴ ϸ Ͼ  ϸϹ Ͼϼ  o϶iϸ ϼ  є϶ o ϹϽ-
Ͼϼ  o϶ϴ o϶ϼ oϵ ϼϾi϶, ϴ Ϲ Ͼ Ͽ ϴ Ϲ Ϲ϶ϴϷϴ ϸϴ  oϺϿϼ϶i  є϶ o ϹϽ Ͼϼ  Ͼ ϴ ϴ  ϶ϼ ϼ ϴ ϼ 

Ͼo Ͼ Ϲ i  ϻ ϥϬϔ ϴ Ϟϼ ϴє  [2]. 
ϩϴ ϴϾ Ϲ o  ϼ o  o i ϸ iϴϿ oϷo iϿ ϶ϴ є Ϲ Ϲ iϸ ϶iϸ ϹϴϿ o  ϹϾo o iϾϼ ϸo 

«ϹϾo o iϾϼ ϼ ϶oϿi϶», ϷoϿo϶ ϼ  oϸ Ͼ o  Ͼo  ϴє ϵ Ϲ ϸ. ϔ ϴϿiϻ i oϻϹ oϷo ϸo ϶iϸ  oϸo oϻ oϵϾϼ 
ϴ io ϴϿ ϼ  ϵ Ϲ ϸi϶ ϶iϸ ϼ , o ϶ϴϺϿϼ϶ϼ  ϼ ϼϾo , ϾϼϽ ϶ Ͽϼ϶ϴє ϴ i i  ϵ Ϲ ϸϼ Ϸ  ϶ Ͼ ϴ-
i, є ϴϾϼϽ o ioϾ Ͽ ϼϽ ϴ ϹϾ , Ͼ i϶Ϲ  ϸo϶i ϼ ϶ iϿ ϶i. Ϙo϶i ϴ ϿϹϺϼ  ϶ o o϶i ϻϸϴ o i 
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Ͽ ϸϹϽ o ϴ o ϶o ϶ϴ ϼ o϶i oϵ’єϸ ϴ  ϴ o϶i o ϼ i϶ ϴ i. ϖϴϺϿϼ϶o  ϶ ϸϴ o  ϶ϼ ϴϸϾ  є 
ϻϸϴ i  ϶o ϶ϴ ϼ ϶ϹϿϼϾi iϸ ϼє ϶ϴ ϴϵo Ϲ ϹϺi iϸ ϼє ϶. Ϧo Ϸo϶i ϴ Ͼϼ ϶ ϼ ϼ i oϺ  

϶o ϶ϴ ϼ  Ͽϼ Ϲ Ͼo ϴ i ϼ, Ͼi ϻϸϴ i ϶ϼϾo ϼ o϶ ϶ϴ ϼ ϹϾo o i ϼϽ Ϲ ϹϾ  ϴ ϴϵ   Ϲ i 
ϻϵ  – ϴϾi Ͼo ϴ i  ϴ  ϵ ϼ ϸo ϼ  ϶ϹϿϼϾϼ ϼ ϴ ϸo ϼ  ϸo϶Ϸo϶i ϼ ϼ, oϵ ϻϴ ϹϾo Ϲ ϸ ϶ϴ ϼ ϹϵϹ 
ϻ o Ͼϼ ϻo  Ͼo i ϴ ϶ iϻ ϴ o i ϶oϷo o϶ϴ . ϧ iϿ ϶ϴ  ϻ ϼϻ Ͼϼ  i϶ Ϲ  ϸo϶i ϼ ϴ Ϲ Ϲ϶ϴϺ o 

ϴϿϼ  ϵiϻ Ϲ o  ( ϴ ϼϾϿϴϸ, i ϹϽ ϼϽ ϵiϻ Ϲ   Ϟϼ ϴ ) iϸ ϼє ϶ϴ  ϾϿϴϸ o ϶ϼ o ϼ ϸo i϶ , ϴ 
Ͼo  ϶o ϼ ϻ oϷϿϼ ϵ ϶ϼ oϵϿ ϼ ϶iϸo ϼϽ ϴ o϶ϼϽ oϸ Ͼ . Ϧo  Ͼϼ ϴϽ Ͼi Ͼo ϴ i , o ϶ϼϷo o϶Ͽ  
ϹϾ ϼϿ  ϶ ϗo Ͼo Ϸ  ϴ ϴ ϦϴϽ϶ϴ i, oϸϴ  ϽoϷo ϶ ϔ Ϲ ϼ i iϸ ϴ Ͼϴ ϼ «Spaulding», «Lacoste», 

«Adidas», «Nike» ϴ «Arnold Palmer». ϡϴ϶ ϴϾϼ Ϻ, ϶ ϳ o i , Ͼ Ͼ ϴ i ϻ ϶ϼ oϾϼ  i϶ Ϲ  ϸo϶i ϼ, ϶ϹϿϼϾi 
Ͼo ϴ i  ϻϸϴ i ϸo ϼ  ϶ϼϸϾo ϶o ϶ϴ ϼ o Ϸo϶i ϴ Ͼϼ («Mitsui», «Sumitoma» ϴ i i) [13]. 

ϣ o Ϲ ϴ i  ϴ io ϴϿ ϼ  ϹϾ o ϼ  o϶ϴ i϶  Ͼo Ͼ Ϲ iϽ ϵo o ϵi ϴ iϺ ϴ oϸ o  ϼ Ͼ  
϶ Ͽϼ϶ϴє Ϲ Ͽϼ Ϲ ϴ ϼ Ϲ  ϽoϷo ϴ io ϴϿ o  Ͼ Ͽ o  ϾϿϴϸo϶o , ϴ Ͻ Ͼ Ͽ ϼϽ i iϸϺ Ͼ ϴ ϼ ϶ 

iϿo . ϡϴϻ϶ϴ Ͼ ϴ ϼ ϴ  Ϲ ϴ i  є iϿ o , Ϲ Ϲϻ ϾϼϽ ϼϽ ϴє  ϹϾo o iϾϴ, ϾoϺ ϴ i ϴ ϴ 
o϶ϴ ϼ. ϡϴ ϼϾϿϴϸ, «ϠϴϿ ϵo o» – ϴ Ϲ ϼϾϴ Ͼi ϼϷϴ Ͼϼ, «Ϭϴ ϹϿ  №5» – ϴ ϻ Ͼi ϴ ϼ, ϴ 

«ϘϺo i ϤoϿϾϹ » – o Ͽϴ ϸ ϾϹ ϶i Ͼi. I iϸϺ «Ϡϴde in...» Ͽiϸ oϻ i ϼ Ͼ Ϲ Ϲo ϼ , ϾϼϽ ϵiϻ Ϲ Ϲ ϼ 
i ϻ϶ϼ ϴϽ i oϺϼ϶ϴ i o϶’ ϻ  ϻ oϸ Ͼ ϴ ϼ Ϲ϶ o  Ͼ ϴ ϼ ϴϵo Ͼ Ͽ ϼ. ϡϴ ϹϽ i iϸϺ, ϻoϾ Ϲ ϴ, 
϶ Ͽϼ϶ϴ  Ϲ ϹϻϹ ϴ ϼ϶ i o϶ϴ ϼ Ϲ϶ o  Ͼ ϴ ϼ ( ϴ ϼϾϿϴϸ,  ϡi Ϲ ϼ i – ϴ϶ o oϵiϿi,  Ϩ ϴ i  – 
϶ϼ ϴ i ϴ ϼ), ϴ io ϴϿ i oϻ ϴϾϼ  Ϸ o ϴϸ , ϹϾo o i i i oϿi ϼ i ϴϸϼ i . 

ϣ o϶ϹϸϹ i  Ϩi Ͽ ϸi  ϸo ϿiϸϺϹ  o o϶ o oϷo, ϼ ϴ  ϶i ϼϻ i oϸ Ͼ ϼ Ϲ Ϲ϶ϴϷϼ ϴϸ 
i oϻϹ ϼ ϼ, oϾϴϻϴϿϼ, o i Ͼi oϺϼ϶ϴ i ϴϽϺϹ ϻϴ ϶ i ϴ oϻ ϴϾϴ ϼ o i  ϶i ϼϻ i oϸ Ͼ ϼ 
϶ϼ Ϲ, iϺ oϸ Ͼ ϼ ϻ ϖϹϿϼϾoϵ ϼ ϴ i , Ϩ ϴ i , ϡi Ϲ ϼ ϼ, ϳ o i , ϥϬϔ i Ϭ϶Ϲ i . ϦϴϾ  o i Ͼ  ϶i ϼϻ-

ϼ  oϸ Ͼ i϶ iϸ ϶Ϲ ϸϺ  ϸo ϿiϸϺϹ  ϴ Ͼo϶ i϶ ϻ i ϼ  Ͼ ϴ . ϣo-i o  ϶ϼϷϿ ϸϴє ϼ ϴ i  ϶ 
Ͼ ϴ ϴ , o oϻ϶ϼ϶ϴ . ϳϾ ϼϾϿϴϸ iϸ ϼє ϶ϴ, o ϼ o϶ є ϶o  ϴ io ϴϿ  ϴϿϹϺ i , 

oϺ ϴ ϴ϶Ϲ ϼ ϶ϻ є϶  ϴϵ ϼϾ  ϻ ϣ Ϲ o-ϤϼϾo. ϖo ϴ ϴ϶ ϼ o Ϲ Ϲ϶oϻϼϿϴ ϴ o Ͽϴ϶o  ϶o  oϸ Ͼ-
i  ϸo ϡ -ϝo Ͼ , ϴ ϻ϶iϸ ϼ ϴϻϴϸ ϸo ϣ Ϲ o-ϤϼϾo ϸϿ  oϷo, oϵ ϹϾϿϴ ϶ϴ ϼ  Ͼ o϶ϴ ϼ, ϶ϼ oϵϿϹ i 
 ϥϬϔ. ϡϴϾo ϼ Ϲ ϼϽ ϸo ϶iϸ i ϶ Ϲ϶ Ϲ i   o , o oϺϼ϶ϴ i ϵ ϸ  Ͼ ϶ϴ ϼ ϶ϻ , ϾoϿϼ ϶o o 

϶ϼϷo o϶ϿϹ o  ϡ -ϝo Ͼ , ϴ Ϲ ϶ ϣ Ϲ o-ϤϼϾo, ϵ Ͽϼ ϶ϼ i ϴϿ ϼ ϼ ϸϿ  iє  ϴϾ i  [3]. 
ϧϾ ϴ ϴ ϶ϺϹ ϴє Ϲ϶ ϼϽ i iϸϺ,  Ϲϵϴ Ϸo϶o ϼ ϼ Ϲ o ϽoϷo o o϶ϿϹ , ϴ o ϻ i . I oϻϹ-

ϴ Ϲ ϴ ϵϴ ϼ  ϻ ϴ ϼϽ ϴ Ͼo϶o- Ϲ i ϼ  o Ϲ iϴϿ ϧϾ ϴ ϼ, ϶϶ϴϺϴє ϴ  Ͼ ϴ o  ϻ ϵϴϷϴ ϼ ϼ Ϲ -
ϴ ϼ ( Ͼ ϼ oϸ ϼ ϼ, ϴϾ i Ͽ ϸ Ͼϼ ϼ), o Ϲ ϼ ϶ϼϸϴє o  Ϲ o oϺ ϼ ϼ ϴϿϹϺ ϼ  ϼ o  

oϻ o ϸϼ ϼ  ϶o ϼ Ϲ ϴ ϼ. ϡϹ Ϲ  ϶ϴϺϿϼ϶ϼ  є Ϲ, Ͼo  ϵϴ ϴ  ϧϾ ϴ  o iϽ Ͼi ϛϠI, Ͼi ϶ϼ-
ϴ ϴ  o i iϿ Ͻo i϶ ϴ ϶o  Ͽoϵi i϶  ϛϠI ϼ  Ͼ ϴ . 

ϡϹoϵ iϸ o ϶iϸo Ͽ ϶ϴ ϼ, o i iϸϺ i ϼϽ Ϲ ϴ  o oϵi, ϴ Ͽϼ Ϲ Ͼ ϻϴ iϵ ϸϿ  ϹϴϿiϻϴ i  
ϻo϶ i o oϿi ϼ ϼ  i Ϲ Ϲ i϶ ϧϾ ϴ ϼ. Ϣ ϺϹ, o ϶ϴ ϼ ϽoϷo Ϲϵϴ ϸϼ, ϸϹ ϼ i i i Ϲ Ϲ ϼ [13]. 
Ϥo iϽ Ͼi ϹϿϹϾ o i ϛϠI Ϲ iϿ Ͼϼ o  ϶ϿϹ  o ϧϾ ϴ , ϴ Ͻ ϸo ϼ  ϴ o ϴ  ϴϾ ϼ϶ ϼ ϼ 

ϴ ϼϾϴ ϼ ϶ i o oϿi ϼ ϼ  o Ϲ i϶  ϴ iϽ ϧϾ ϴ i. ϘϿ  o ϶ϴ  oϻϼ ϼ϶ oϷo i iϸϺ  ϧϾ-
ϴ ϼ Ϲoϵ iϸ o Ϸo ϶ϴ ϼ Ͼϴϸ ϼ  Ϲ i ϸϹ Ϻϴ϶ oϷo ϴ϶Ͽi , oϸoϿϴ ϼ Ͼo i , iϸ϶ϼ ϼ ϼ 

oϻo i   ϸi Ͽ o i ϸ . ϦϴϾoϺ ϸϿ  ϶o Ϲ , ϻ i ϼ ϴ o ϼ Ϲ  Ϲ ϹϾ ϼ϶ oϷo i iϸϺ  Ͼ ϴ ϼ 
Ϲoϵ iϸ o ϶ϼ ϴ ϼ ϼ 15-20 oϾi϶ ϴ iϿϹ o϶ϴ  ϴ Ͼoo ϸϼ o϶ϴ  ϸi Ͽ i   ϻϴϻ ϴ Ϲ o  ϴ . 

Ϟ Ͽ ϼϽ i iϸϺ Ͼ ϴ ϼ – Ϲ o϶ϴ , ϾϼϽ oϺ ϴ oϸϴ϶ϴ ϼ, ϴ Ͻ Ϲ o, ϴ o o Ϲ ϹϸϾo϶ϴ o. 
I iϸϺ ϵ ϸ - Ͼo  Ͼ ϴ ϼ o є  iϸ ϸiє  o  o o϶ ϼ  ϼ ϼϾi϶. ϣo- Ϲ Ϲ, ϶ iє  Ϻϼ єϸi Ͽ -

i   Ϸ o ϴϸ  ϴ ϴϸ ϼ . ϣo-ϸ ϷϹ, iϿϹ o϶ϴ o  i iϸϺϹ϶o  oϿi ϼϾo  ϸϹ Ϻϴ϶ϼ ϴ ϶ i  
ϻϴi Ϲ Ϲ o϶ϴ ϼ  i ϼ iϽ. ϣo- Ϲ є, ϻo϶ i i  i o ϴ iϽ ϼ  ϶ Ͽϼ϶o . ϥ є϶ϴ oϿ   ϶o Ϲ i 

oϻϼ ϼ϶ oϷo i iϸϺ  Ͼ ϴ ϼ ϶iϸ϶oϸϼ  ϹϴϿiϻϴ i  Ϲ ϹϾ ϼ϶ o  ϻo϶ i o  Ͼ Ͽ o  oϿi ϼϾϼ. ϧ iϺ-
ϴ oϸ o  ϴ ϴϵi ϻo϶ i  Ͼ Ͽ ϴ oϿi ϼϾϴ o ϸ ϻ  ϸϼ Ͽo ϴ ϼ ϼ ϼ ϴ oϿi ϼ ϼ ϼ Ͼ-
i ϼ oϺϹ oϻϷϿ ϸϴ ϼ  Ͼ «Ͼ Ͽ ϼϽ ϴ ϾϹ ϼ Ϸ» ϸϿ  ϹϾ o , Ͼ ϹϾϿϴ ϴ Ͼ Ͽ o  ϾϿϴϸ ϶  

ϸo oϺϼ϶ o   o϶ϴ  ϸϴ o  Ͼ ϴ ϼ [2]. 
ϛ ϴ  ϻϸoϵ  ϧϾ ϴ o  ϹϻϴϿϹϺ o i  iϽ ϶iϸϾ ϼϿϼ ϶o  Ͼ Ͽ i Ϲϸ ϴ϶ ϼ ϶ϴ Ϩ ϴ i , 

ϥ oϿ Ϲ i Ϭ ϴ ϼ ϔ Ϲ ϼϾϼ, ϖϹϿϼϾoϵ ϼ ϴ i , ϡi Ϲ ϼ ϴ, Iϻ ϴ Ͽ , ϔ϶ i , o ϶ϺϹ o Ϸo  ϸϹ ϼϿi  
o϶oϸ  o Ͽiϸo϶  i ϻ϶ϴϺϹ  oϿi ϼϾ   Ϲ i o ϼ Ϲ  ϶oє  o϶ϼ, i o ϴ i  o ϶o  Ͼ ϴ  

ϻϴ Ͼo ϸo o  [8].  
ϡϴ oϷoϸ i ϴϾ ϴϿ ϼ ϼ є ϼ ϴ  ϴϿϴϷoϸϺϹ  i϶ oϵi ϼ ϶ϴ ϴ ϻϴϿ Ϲ  Ϲϸ ϴ϶ ϼϾi϶ 

ϸo϶ϼ  Ͼ , ϵiϻ Ϲ o϶ϼ  ϾiϿ, Ϲϸ ϴ϶ ϼϾi϶ Ͼ Ͽ ϼ, o ϶i ϼ ϴ ϻϴ oϵi϶ ϴ o϶o  Ͼo iϾϴ i  ϸϿ  
oϵ ϸo϶ϼ ϵ Ϲ ϸϼ Ϸo϶o  ϴ ϹϷi , Ͼϴ o϶ϼ ϴ ϶ϾϿ ϴ ϼ o Ϲ iϽ  oϸϹϿ  o ϶ϴ  i iϸϺ  ϴ iϻ  
Ͽ ϼ Ͼo iϾϴ iϽ ϸϿ  iϻ ϼ  iϿ o϶ϼ  Ϸ . ϖϸϴϿϹ oєϸ ϴ  ϶ i o  ϴ ϻo϶ i o  ϾϿϴϸo϶o  

i iϸϺ  ϸϴ  oϺϿϼ϶i  Ͼo ϹϷ ϶ϴ ϼ ϹϷϴ ϼ϶ ϼϽ i iϸϺ ϧϾ ϴ ϼ ϴ ϶o ϼ ϼ iϸ ϴ϶ϼ ϸϿ  o ϶ϴ  
o϶oϷo oϻϼ ϼ϶ oϷo i iϸϺ . ϥ oϷoϸ i є϶ o ϹϽ Ͼi Ͼo ϴ i , Ͼi ϴ ϴϷϴ  oϻ ϼ ϼ ϼ ϼ Ͼϼ ϻϵ  
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϶oє  oϸ Ͼ i  ϴϵo o Ͽ Ϸ, Ϲ  ϹϻϹ  ϶o  ϸϹ Ϻϴ϶ , i ϶Ϲ ϼ ϼ ϴϿi Ͼo ϼ  o϶ϹϸϹ  
ϼ Ϲ Ͼϼ  ϴϾ iϽ  Ͼ ϴ ϴ , ϸϹ ϴ  ϴ i  ϴ ϶ϴ ϼ. 

Ϩ ϴ i . Ϩ ϴ i  oϻϷϿ ϸϴє Ͼ Ͽ  ϾϿϴϸo϶  Ͼ oϸ  iϻ ϶ϼϻ ϴ ϴϿ ϼ   ϶o Ͻ ϻo϶ i iϽ 
oϿi ϼ i. ϛo϶ i  Ͼ Ͽ ϴ oϿi ϼϾϴ Ϩ ϴ i  ϵ ϸ є  ϴ o o϶i ϸ϶o  ϼ ϼ i϶: 1) ϸo o oϷϴ 
oϻ϶ϼ Ͼ  i ϼ  Ͼ ϴ  i ϴ oϸi϶; 2) ϻϸiϽ Ϲ  Ͼ Ͽ oϷo oϵ i . Ϟ Ͽ ϴ oϿi ϼϾϴ Ϩ ϴ i  ϵϴϷϴ o 

϶ o  ϻϴϿϹϺϼ  ϶iϸ o Ϲϵ i oϵϴϺϴ  Ͼ ϴ ϼ- ϴ Ϲ ϴ. ϧ o ϶ϴ i Ͻ ϻϸiϽ Ϲ i iє  oϿi ϼϾϼ ϵϹ-
 ϴ  Ϡϛϥ Ϩ ϴ i  Ͻ Ϲ ϸo϶i o Ϸϴ iϻϴ i  Ͼ ϴ ϼ. Ϡϛϥ Ͼ ϴ ϼ ϻϸiϽ є ϻo϶ i  Ͼ Ͽ  

oϿi ϼϾ  ϻϴ ϸo o oϷo  Ͼ Ͽ ϼ  ϶iϸϸiϿi϶ ϶o  o oϿ ϶, ϴ ϴϾoϺ Ϲ Ϲϻ ϴ ϻ Ͼi Ͼ Ͽ i Ϲ -
ϼ, o ϸi  ϶ iϻ ϼ  Ͼ ϴ ϴ . ϥϼ Ϲ ϴ «ϔϿ  ϴ Ϲϻ» є i Ϲ o  ϻϷoϸϺϹ  ϻo϶ i o  

oϿi ϼϾϼ Ͼ ϴ ϼ ϻi ϴ ϹϷiє  ϶o Ϲ  ϴ io ϴϿ oϷo ϵ Ϲ ϸ . Ϩ ϴ ϻ ϾϼϽ Ͼ Ͽ ϼϽ Ϲ  ϵ Ͽo 
϶iϸϾ ϼ o  Ϟϼє϶i, ϶iϸ o϶iϸ o ϸo iϺ ϸo϶o  Ϸoϸϼ,  1994 o i. ϳϾ i Ϲ ϴ 151 ϴ ϻ Ͼϼ  Ͼ Ͽ -

ϼ  Ϲ i϶ ϻϴ Ͼo ϸo o , ϶i  iϸ o ϸϾo϶ є  Ϡi i Ϲ ϶  ϻϴϾo ϸo ϼ  ϴ϶ Ϩ ϴ i  i ϴ϶ϼ  ϻϴ 
Ϲ  o Ͽ ϼϻϴ i  ϴ ϻ Ͼo  o϶ϼ ϴ Ͼ Ͽ ϼ ϶ ϧϾ ϴ i ϴ ϴϿϴϷoϸϺϹ  Ϲ ϹϾ ϼ϶ oϷo ϸo϶Ϸo ϼ-

϶ϴϿoϷo i϶ oϵi ϼ ϶ϴ ϻ ϴ o϶ϴ ϼ Ͼ Ͽ ϼ ϧϾ ϴ ϼ [12, 1]. 
ϖϹϿϼϾoϵ ϼ ϴ i . ϧ Ϲ i ϵ ϼ ϴ Ͼo  Ͼ Ͽ o  oϿi ϼϾϼ ϸiє Ϲ ϼ i ϼϽ iϸ iϸ ϸo ϸϹ Ϻϴ϶ o  

iϸ ϼ Ͼϼ Ͼ Ͽ ϼ, ϾϼϽ o ϼ ϴ϶ ϴϻ϶  arm’s length principle ( ϼ ϼ  ϶ϼ Ϸ o  Ͼϼ). ϖi  oϿ Ϸϴє 
϶ o , o ϸϹ Ϻϴ϶ϴ ϶ϼϸiϿ є Ͼo ϼ ϴ i ϴ ϶ϴ  Ͼ Ͽ ϼ, ϴϿϹ Ϲ oϻ oϸiϿ є  ϵϹϻ o Ϲ Ϲϸ o, ϴ 

Ϲ Ϲϸϴє i Ͼo ϼ ϴ϶ o o ϼ  Ϸ o ϴϸ Ͼo-ϸϹ Ϻϴ϶ ϼ  ϴ o϶ϴ , ϻ ϴ ϼ  Ͼ quasi-autonomous non-
government organisations, ϴ ϶o ϼ « ϴ ϶iϸ ϴ i ϶ϼ Ϸ o  Ͼϼ» ϶iϸ ϸϹ Ϻϴ϶ϼ ϶ϼ ϴ ϴ  ϴϸϴ i Ͼo ϼ 

ϴ ϶Ͽϴ ϼϽ oϻ ϸ ϸϿ  iϸ ϼ Ͼϼ Ϲ϶ ϼ  Ͼ Ͽ ϼ  oϹϾ i϶ ϴϵo i ϼ iϽ. ϣϹ Ϲ϶ϴϷϼ ϼ ϼ  «϶ϼ-
Ϸ o  Ͼϼ» ϶ o , o ϶i  Ϲ Ϲϸϵϴ ϴє Ϲ ϴ iϻ  oϻ ϹϺ ϶ϴ  ϴ ϻϵϴϿϴ o϶ϴ o i, ϴϵϼ ϼϾ ϼ 

ϻϴϽ϶o  Ͼo Ϲ ϴ i  ϶Ͽϴϸϼ ϴ ϻi Ͼ Ϲ  i Ϲ Ϲ i϶. ϛϴϿ ϴ ϼ Ϸ ϼ ϹϻϴϿϹϺ ϼ  ϹϾ Ϲ i϶ ϸo o Ϲ  
ϼϽ  i Ϲ , ϶i  Ϲ ϸoϻ϶oϿ є oϿi ϼϾϴ  ϴ ϼ ϴϸ o ϶ϹϿϼϾϼϽ ϶ Ͽϼ϶ ϴ Ͼ Ͽ i ϴϾϼ ϴϵo ϴ i -

Ͽ ϶ϴ ϼ ϼ ϼ [10]. ϭo o є  ϻo϶ i o  Ͼ Ͽ o  oϿi ϼϾϼ, o ϾoϺ ϼϽ iϾ ϹϴϿiϻ є  
ϾiϿ Ͼϴ ϴ ϴϵ ϼ  oϷ ϴ , oϾϿϼϾϴ ϼ  oϸϹ o ϶ϴ ϼ ϶iϸϾ ϼ i , oϿϹ ϴ i , Ͽ ϼϾ Ͽ -

i  ϵ ϼ ϴ ϾoϷo iϿ ϶ϴ, Ϲ Ϲ϶ϴϷϼ ϵ ϼ ϴ Ͼo  o ϶i ϼ. ϖ Ͼ ϴ i i є Ϲ iϴϿ ϴ Ͼ ϴ ϕ ϼ-
ϴ Ͼϴ Ϥϴϸϴ ϻ ϼ ϴ  oϻ϶ϼ Ͼ  Ͼ Ͽ ϼ [9, 10]. 

Ϭo Ͽϴ ϸi . Oϸ iє  ϻ Ϲ ϼ  ϶o ϶ϴ ϼ ϶Ͽϴ ϼϽ ϵ Ϲ ϸ oϻ o ϴϿϴ Ϭo Ͽϴ ϸi , ϸϹ oϵϿϹ ϴ 
ϻϵϹ ϹϺϹ  ϴ io ϴϿ o  iϸϹ ϼ o i ϶ ϾϿϴϸi ϕ ϼ ϴ Ͼo  i Ϲ i  ϴє ϸo϶Ϸ  i o i . ϧ 1994 o i 
ϔϷϹ ϶o ϹϾo o i oϷo oϻ϶ϼ Ͼ  o϶i i  Scottish Enterprise ϻϴ ϼϿo oϹϾ  «Scotland the Brand», 

Ϲ ϴ ϾoϷo oϿ ϷϴϿϴ ϶ ϼ i ϼ ϼ o  ϵiϻ Ϲ  ϶ Ϭo Ͽϴ ϸi , oϻ϶ϼ Ͼ  o Ͽϴ ϸ Ͼo  ϴ io ϴϿ -
o  Ͼ Ͽ ϼ i  o ϶ϴ  ϻϴ Ͼo ϸo o , ϴ ϴϾoϺ oϻ ϼ Ϲ  ϹϾ o  oϸ Ͼ i  o Ͽϴ ϸ Ͼϼ  Ͼo -
ϴ iϽ. ϖ 1997-1998 oϾϴ  Ͼo ϴ i  CLK, o Ϲ iϴϿiϻ є  ϴ ϵ Ϲ ϸϼ Ϸ , o϶ϹϿϴ ϸo ϿiϸϺϹ , 

ϻϴ o϶ϿϹ Ϲ Scotland the Brand. ϝoϷo Ϲ o  ϵ Ͽo ϶ϼϻ ϴ Ϲ  «i iϸϺ  Ϭo Ͽϴ ϸi » ϶ Ϲ Ϲϸϼ i Ͼ ϴ ϼ Ͻ ϻϴ 
Ͼo ϸo o , ϶ϼ ϶ϿϹ  o , ϻ Ͼϼ ϼ ϴ o i  Ϭo Ͽϴ ϸi  Ͻ o Ͽϴ ϸ i, o Ͼ ϵϴϻo϶ϼ  i o ϹϽ 

ϴ io ϴϿ oϷo ϵ Ϲ ϸ . ϳϾ io ϼ Ϲ ϼϽ ϴ oϾ ϵ Ͽo ϶ϼϻ ϴ Ϲ Ϲ oϸoϿϴ  ϸ Ͼϼ o Ϲ oϿoϷi  
϶iϸ ϴϿi  Ϭo Ͽϴ ϸi , o ϶iϸ o o ϵiϻ Ϲ  ϻϴ϶Ϻϸϼ Ϲ Ϲϵ ϶ϴϿϴ ϶ i i ϵiϿ o  Ͻ oϻ϶ϼ Ϲ i o  ϔ ϷϿi . ϛ 

iє  Ϲ o  Ϲ Ϲϸϵϴ ϴϿo  ϶ϼϾo ϼ ϴ ϼ Ϲ ϼ, Ͼϼ ϼ ϶oϿoϸiϿϼ o Ͽϴ ϸ Ͼi Ͼo ϴ i . Scotland the 
Brand ϵ ϶ Ϲ Ϲ ϶o Ϲ ϼϽ  ϶oє iϸ ϼϽ ϴ io ϴϿ ϼϽ «ϻ ϴϾ Ͼo i», o Ϸo϶o ϼ  o o Ͽϴ ϸ ϾϹ 

o oϸϺϹ  oϸ Ͼ i   ϼ ϶oϿiϻ є o o϶ i i o i Ϭo Ͽϴ ϸi  Ͼ ϵ Ϲ ϸ  – o  iϸϹ ϼ o i, 
ϴ o϶ϼ i , i o ϼ i ϴϸϼ i  [5]. 

ϡi Ϲ ϼ ϴ. ϛo϶ i  Ͼ Ͽ ϴ oϿi ϼϾϴ – oϸϼ  ϻ o o϶ ϼ  Ͼo o Ϲ i϶ i Ϲ Ͼo  ϻo϶ i o  
oϿi ϼϾϼ. ϧ  ϻϴ϶ϸϴ  ϶ oϸϼ : 1) ϸo϶oϸϼ ϼ ϸo i ϼ  Ͼ ϴ  ϶ Ϲo Ϻ ϼϽ i ϴ oϾ ϼ ϼ ϼϽ oϵ ϴϻ ϨϹϸϹ-
ϴ ϼ϶ o  ϤϹ ϵϿiϾϼ ϡi Ϲ ϼ ϼ, ϾϼϽ ϶iϸϵϼ϶ϴє ϶ Ϲ iϻ o ϴ i  ϸϹ oϾ ϴ ϼ ϼ  ϸ oϾ i Ͼ Ͽ i 

ϸo Ϸ Ϲ  Ͼ ϴ ϼ; 2) ϼ ϼ o ϼ Ϲ  ϻ ϴ  i Ϲ Ͼo  o϶ϼ ϶ o  ϶i i; 3) ϴ o o϶i i϶ oϵi -
ϼ ϶ϴ iϸ ϼ ϶ϴ ϼ Ͼ Ͽ ϼϽ i ϴ Ͼo϶ϼϽ oϵ i  ϻ i ϼ ϼ ϸϹ Ϻϴ϶ϴ ϼ. ϧ Ϲ i ϻo϶ i o  Ͼ Ͽ o  
oϿi ϼϾϼ i Ϲ ϾϹ Ϡϛϥ ϴ є ϴϻo  iϻ ϻϹ ϹϿ ϼ ϼ ϸϴ ϼ, Ϲ Ͼ϶o , o iϿϾϴ ϼ, o ϸϴ ϼ 
oϿi ϼ ϼ  ϴ iϽ i ϵϴϷϴ ϴ i ϼ ϼ ϴ o϶ϴ ϼ. ϛ 97 Ͼ ϴ ϴ ϼ ϡi Ϲ ϼ ϴ ϾϿϴϿϴ Ͼ Ͽ i Ϸoϸϼ, Ͼi 

oϾ Ϲ Ͽ  ϴ Ͼϼ i϶ oϵi ϼ ϶ϴ  Ϲ i Ͼ Ͽ ϼ. ϛ ϵiϿ i  i ϼ  ϸϹ Ϻϴ϶ ϴϾoϺ ϴє i Ϲ i ϼϽ 
Ͼ Ͽ ϼϽ oϵ i . ϣ ϴϾ ϼ ϴ ϹϴϿiϻϴ i  ϻo϶ i o  Ͼ Ͽ o  oϿi ϼϾϼ ϻ ϴ oϸϼ  ϶ Ͼϴ  o Ϲ Ϲϸ-

ϼ Ͼϼ  o Ϸϴ iϻϴ iϽ, Ͼi ϶ ϴ Ͼϴ  ϻo϶ i o oϿi ϼ ϼ  oϹϾ i϶ ϹϸϹ ϴϿ oϷo ϸ  ϸi  ϴ o iϽ o. 
ϡϴϽ϶ϴϺϿϼ϶i ϼ ϼ o Ϸϴ iϻϴ i ϼ ϶ iϽ Ϲ i є: 1) I ϼ  i Ϲ i Ϲ Ϲ. ϖi  ϴє 135 iϿiϽ ϶ 76 Ͼ ϴ ϴ . ϝoϷo 
o o϶ Ϲ ϻϴ϶ϸϴ  – o Ͽ ϼϻϴ i  i Ϲ Ͼo  o϶ϼ ϻϴ Ͼo ϸo o  i ϼ  iϺ ϴ oϸ o  Ͼ Ͽ o  

i϶ oϵi ϼ ϶ ; 2) ϡi Ϲ Ͼϴ Ͽ Ϻϵϴ ϴϾϴϸϹ i ϼ  oϵ i i϶, Ͼϴ ϻϴϽ ϴє  oϵ i o  ϴ Ͼo϶ i϶ i ϸϹ i϶; 
3) Ϩo ϸ i . OϿϹϾ ϴ ϸ ϴ ϗ ϵoϿ ϸ ϴ. ϖi  ϴϸϴє ϶ϼ oϾoϾ϶ϴϿi iϾo϶ϴ ϼ  i oϻϹ ϼ  ϶ Ϲ ϼ  oϺϿϼ϶i  ϻϴϽ-

ϴ ϼ  ϴ Ͼo϶o  ϴ Ϲ  ϶ ϡi Ϲ ϼ i; 4) Ϧo϶ϴ ϼ ϶o «I Ϲ  ϡϴ ϼo Ϲ », ϾϹ oϵ Ͽ Ϸo϶ є i oϻϹ ϼ  
Ϸo ϹϽ, ϸϼ Ͻ o ϼ є i o ϴ i  o ϡi Ϲ ϼ  ϻϴ ϸo o oϷo  ϴ ϸio϶iϻ ϴϿ ϼ  ϻϴ oϵi϶, Ͼ ϼϷ i i ϼ  
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ϵϿiϾϴ iϽ; 5) I ϼ  iϺ ϴ oϸ ϼ  Ͼ Ͽ ϼ  ϻ϶’ ϻϾi϶, ϾϼϽ o Ϸϴ iϻo϶ є i Ϲ Ͼi ϶ϼ ϴ϶Ͼϼ ϻϴ 
Ͼo ϸo o  i i oϻϹ i ϶ϼ ϴ϶Ͼϼ ϶ ϡi Ϲ ϼ i; 6) ϗϹ ϴ o-ϴ Ϲ ϼϾϴ Ͼϴ Ͼo i i  Ϩ Ͽϵ ϴϽ ϴ, o ϼ є 
oϵ i  ϶ϼ oϾoϾ϶ϴϿi iϾo϶ϴ ϼ ϼ ϶ Ϲ ϼ ϼ, ϸϹ ϴ ϼ, ϶ϼϾϿϴϸϴ ϴ ϼ Ͻ o oϵϴ ϼ, o ϶ Ͽϼ϶ϴ  ϴ -

iϿ  ϸ Ͼ , iϺ ϡi Ϲ ϼ o  Ͻ ϥϬϔ [11]. 
Ϭ϶ϹϽ ϴ i . O o϶ ϼ ϼ o o ϴ ϼ ϻϹ ϶ Ϭ϶ϹϽ ϴ i  ϶ϼ ϴ  iϸ ϼє ϶ϴ ϹϾ o ϼ  

(Ϸoϸϼ o , ϴ o϶o , ϴ ϴ Ϲ϶ ϼ o , ϹϾ ϼϿ o  ϴ i ., ϴ ϴϾoϺ ϴ ϴ o o-Ͼ o o  Ͻ o ϼ϶ o ) 
ϷϴϿ ϻϹϽ. ϠϹ ϴ iϻ o , o ϸoϻ϶oϿ  ϻϷoϸϼ ϼ i Ϲ Ϲ ϼ o o i϶, ϻϹ ϶ i ϶iϸ϶iϸ ϶ϴ i϶, є o Ϸϴ iϻϴ i  
ϼ ϴ o϶ϼ  ϶ϼ ϴ϶oϾ i i  ϻϴ oϸi϶, ϶ϼϸϴ  Ͼϴ ϴϿoϷi϶. ϣϹ Ϲ϶ϴϷϴ ϴϸϴє  Ͼo Ϲ iϽ o ϶ϼϷiϸ ϼ  

ϻϴ oϸϴ , ϴ iϿϹ ϼ  ϴ ϴ o϶oϷo ϷϿ ϸϴ ϴ, Ϲ iϸϾo ϻ ϶ϼϾo ϼ ϴ  i Ϲ ϴϾ ϼ϶ ϼ  Ϲ oϸi϶ oϸϴ i ϴ Ϲ-
iϴϿ . ϣoϸiϵ i ϶ϼ ϴ϶Ͼϼ ϼ϶Ϲ ϴ  ϶ϴϷ  ϶iϸ϶iϸ ϶ϴ i϶ iϻ oϷo ϶i  ϸo oϸ Ͼ i  ϶ϹϽ ϴ Ͼϼ  ϶ϼ-
oϵ ϼϾi϶. Ϟ i  oϷo, ϶o є  i iϸϺ Ͼ Ϭ϶ϹϽ ϴ i , ϴϾ i i , o  Ϲϸ ϴ϶Ͽ  [1]. ϧ Ϭ϶ϹϽ ϴ i  
϶o Ϲ ϴ Ϲ iϴϿ ϴ o Ϸϴ iϻϴ i  Presence Switzerland, o ϻϴϽ ϴє  o ϶ϴ  oϻϼ ϼ϶ oϷo iϺ-

ϴ oϸ oϷo i iϸϺ  Ͼ ϴ ϼ [10]. ϭo o є  Ͼ ϴ Ͼo- ϶ϹϽ ϴ ϾoϷo Ͼ Ͽ oϷo ϴ Ϸ ϴ i ϴ oϷo 
i϶ oϵi ϼ ϶ϴ, o  1999 . ϶ Ϟϼє϶i ϶iϸϾ ϼ o ϶iϸϸiϿϹ  Ϭ϶ϹϽ ϴ ϾoϷo o ϸ  Ͼ Ͽ ϼ «Pro 

Helvecia». ϡϴ ϻϸiϽ Ϲ  Ͼ ϴ Ͼo- ϶ϹϽ ϴ Ͼϼ  Ͼ Ͽ ϼ  Ͼo ϴϾ i϶ ϶ ϴ Ͼϴ  o ϼ ϼ i o  
oϷ ϴ ϼ ϸi Ͽ o i oϷo Ϩo ϸ  ϶ϼϸiϿϹ o 5 Ͽ . ϶ϹϽ ϴ Ͼϼ  ϴ Ͼi϶ [4]. 

ϣoϿ ϴ. Ϟo ϼ ϼ  ϸϿ  ϧϾ ϴ ϼ oϺϹ ϵ ϼ ϸo ϶iϸ ϣoϿ i oϸo ϶o Ϲ  I ϼ  oϿ Ͼo  
o Ϸo϶o  ϴ Ͼϼ. ϖϴϺϿϼ϶ϼ  ϸo Ϸ Ϲ  oϷo i ϼ  ϵ Ͽϴ oϻ oϵϾϴ ϶ 1996 o i ϣ oϷ ϴ ϼ 

϶iϸ oϸϺϹ  oϿi ϴ ϻ ϴ Ϲ  i o϶ϼ  ϴ o϶ϴ ϼ  ϴ oϾ ϶ ϣoϿ i iϸ ϴϻ϶o  «ϕ Ϲ ϸ – ϵ Ϲ ϸ ». 
Ϡi i  oϻ oϵϾϼ ϴ ϹϴϿiϻϴ i  oϷ ϴ ϼ: Ϲ ϹϾo ϴ ϼ ϸϹ Ϻϴ϶  ϶Ͽϴϸ  ϹϾo o i oϷo ϹϾ o  ϼєϸ ϴ ϼ  
ϸo iϿ o  oϷ ϴ ϼ ϴ io ϴϿ oϷo oϿ ϾoϷo ϴ ϾϹ ϼ Ϸ . ϪiϿ ϼ ϵ Ͽϼ iϸ ϼ Ͼϴ oϿ Ͼϼ  ϵ Ϲ ϸi϶ 
 ϴ iϽ ϣoϿ i Ͻ ϻϴ Ͼo ϸo o , o Ϸϴ iϻϴ i  o o-ϴϾ iϽ ϸϿ  oϿ Ͼϼ  iϸ ϼє ϶, ϵϿiϾϴ i  ϴ Ϲ-
iϴϿi϶ o ϴϸϼ i  ϴ io ϴϿ o  o ϼ Ͽo϶o i. Oϸ ϼ  ϻ ϶ϴϺϿϼ϶ϼ  ϻϴ϶ϸϴ  є ϻϵϹ ϹϺϹ  ϴ oϻ϶ϼ oϾ 
ϴ io ϴϿ o  iϸϹ ϼ o i, o, ϴ ϸ Ͼ  oϿ Ͼϼ  ϴ i϶ i϶, є ϶ϼ i ϴϿ o  Ϲ Ϲ϶ϴϷo  ϶ Ͼo Ͼ Ϲ iϽ 

ϵo o ϵi; ϴ ϴϾoϺ ϶iϸ ϶o ϼ ϼ ϴ϶ o ϼ Ϲ  ϸϹ Ϻϴ϶ϼ. ϦϴϾϴ Ϸ ϴ ϶ϼ ϴϷϴє ϴ ϹϷi oϷo ϴ϶Ͽi  i Ϲ Ϲ ϴ ϼ 
ϹϾo o iϾϼ ϣoϿ i, ϴ Ϲ oϻ ϴ ϴє ϶ iϿϹ  oϷ ϴ ϼ ϴ io ϴϿ oϷo ϴ ϾϹ ϼ Ϸ  [6]. 

ϛ oϷϿ ϸ  ϴ ϹϴϿi  ϷϹo oϿi ϼ ϼ  i Ϲ Ϲ i϶ ϴ ϶ i o oϿi ϼ o  ϼ ϴ i  ϶ ϧϾ ϴ i ϶ϼϸϴ-
є  ϸo iϿ ϼ  ϶o ϶ϴ ϼ Ϲ ϹϺ  Ͼ Ͽ o-i o ϴ iϽ ϼ  Ϲ i϶ ϻϴ Ͼo ϸo o   ϸ϶o  ϴ ϴ : 
϶iϸϾ ϼ϶ϴ ϼ ϴϾi Ϲ ϼ ϼ o oϿ ϶ϴ   Ͼ ϴ ϴ , oϻϵ ϸo϶ϴ o Ͼi϶ ϻ Ͼϼ ϼ є io ϼ Ϲ o  ϸϿ  
Ͼ ϴ Ͼo  ϻo϶ i o  oϿi ϼϾϼ, ϴ ϴϾoϺ  i  Ͼo ϴϾ oϷo oϺϼ϶ϴ  Ͼ ϴ ϾoϷo ϴ ϹϿϹ  ϶ 

ϼϾo ϸo ϼ  Ͼ ϴ ϴ   ϴ Ͼϴ  ϸ϶o o o oϷo iϺϸϹ Ϻϴ϶ oϷo ϴ ϹϷio ϴϿ oϷo i϶ oϵi ϼ ϶ϴ. 
ϣ io ϼ Ϲ ϼ ϼ ϸϿ  ϧϾ ϴ ϼ ϻ o Ͼϼ ϻo  iϺ ϴ oϸ oϷo i϶ oϵi ϼ ϶ϴ ϴ  ϵ ϼ ϴϾoϺ Ͼ ϴ ϼ, Ͼ -
Ͽ ϼ Ͼϼ  є϶o ϶iϸ iϻ  ϶iϸ ϴ o  (Ϙϴ i , I Ͽϴ ϸi , Ϭ϶Ϲ i , ϔ϶ i , ϖϹϿϼϾoϵ ϼ ϴ i , Ϩi -
Ͽ ϸi , Iϻ ϴ Ͽ , Ϭ϶ϹϽ ϴ i , ϥϬϔ o o). ϧ ϸϴ o  ϶ϼ ϴϸϾ  ϶ϼ ϼϾϴє oϺϿϼ϶i  ϶ϼϾo ϼ ϴ  

oϻϼ ϼ϶ oϷo o Ϲ iϴϿ  Ͼ o -Ͼ Ͽ o  ϶ϻϴє oϸi , ϴ ϶ ϸ ϶ ϸ , Ͻ iϸ϶ϼ Ϲ  Ϲ ϹϾ ϼ϶ o i iϺ-
ϴ oϸ ϼ  ϹϾo o i ϼ  ϶iϸ o ϼ . Ϟ o -Ͼ Ͽ ϴ ϴ Ͽ i  ϼ є ϶o Ϲ  o϶oϷo ϻ ϴ , o Ϲ-
Ϲ ϶o є  ϶ iϾϴϿ  Ͼo Ͼ Ϲ  Ϲ Ϲ϶ϴϷ . 

ϖϴ  ϶ϼϻ ϴ ϼ ϼ io ϼ Ϲ i ϸϿ  ϴ  Ͼ ϴ ϼ, i ϶ϺϹ ϴ  oϵϼ ϼ iϴ - ϴ ϹϾϿϴ i Ͼϴ ϴ i . ϧ o  
ϴ  ϴє ϴ ϶ϴ ϼ oϸ ϴ i ϼ i . ϡϴ ϼϾϿϴϸ, Ͼoo ϸϼ ϴ iϽ ϼϽ Ϲ  ϴ ϵϴϻi Ϡϛϥ ϴϵo Ϲ iϴϿiϻo϶ϴ oϷo 

i ϼ . ϧ ϵϴϷϴ o  Ͼ ϴ ϴ  є ϴϾ ϻ϶ϴ i i ϼ ϼ i iϸϺ  Ͼ ϴ ϼ. ϡϹoϵ iϸ ϼϽ Ͼo ϿϹϾ  ϻϴ oϸi϶ ϻ i o -
ϴ iϽ o  ϵϹϻ ϹϾϼ ϸϹ Ϻϴ϶ϼ. Ϙϴє Ϲ϶ i ϴϸi  ϴ oϻϼ ϼ϶ i ϻ Ϲ  Ϲ, o i iϸϺ ϸϹ Ϻϴ϶ϼ Ϥϴϸϴ ϴ io ϴϿ o  

ϵϹϻ ϹϾϼ i oϵo o ϼ ϧϾ ϴ ϼ ϶ϼϻ ϴ ϴє Ͼ ϶ϴϺϿϼ϶  ϾϿϴϸo϶   i o ϴ iϽ o  ϵϹϻ ϹϾϼ [9]. 
Ϣ ϺϹ, Ϻ ϴ ϻ ϵϼ ϼ ϶ϼ ϶Ͼϼ,  ϧϾ ϴ ϴ, ϴ ϴ Ϲ Ϲϸ, o϶ϼ ϴ o϶oϸϼ ϼ ϴϾ ϼ϶ , ϴ϶i  

ϸϹ  ϴϷ Ϲ ϼ϶  i o ϴ iϽ  oϿi ϼϾ  ϸ  ϶ϴ  ϶Ͽϴ Ϸ  ϸϺ . ϥϹ Ϲϸ Ϲ ϹϾ ϼ϶ ϼ  
Ͽ i϶ ϶ϼ i Ϲ  ϴϷϴϿ ϼ  ϻϴ϶ϸϴ  Ͼ Ͽ o-i o ϴ iϽ o  ϸi Ͽ o i ϧϾ ϴ ϼ ϻϴ Ͼo ϸo o  ϶ϼϻ ϴ-

Ϲ o oϻ ϼ Ϲ  i϶ oϵi ϼ ϶ϴ Ͼ ϴ Ͼϼ  ϴ o϶ i o Ϸϴ iϻϴ iϽ ϻ Ͼ Ͽ o-i o ϴ iϽ ϼ ϼ 
Ϲ ϴ ϼ i ϼ  ϸϹ Ϻϴ϶, ϶ o  ϼ Ͽi Ͽ o  ϴ i ϶ iϺ ϴ oϸ ϼ  oϹϾ ϴ , ϹϴϿiϻϴ i  iϿ ϼ  Ͼ -

Ͽ o- ϼ Ϲ Ͼϼ  oϷ ϴ . ϡϹoϵ iϸ o ϴϾoϺ o ϶ϴ ϼ Ͼ ϴ Ͼi ϛϠI ϶ iϻ ϼ  Ϲ ϹϺϴ  ϶ ϶i i, 
o϶oϸϼ ϼ o϶ϿϹ  ϴ iϻ ϼ  o϶ϴ . Ϫi ϴ Ͼϼ iϺ ϴ oϸ oϷo i϶ oϵi ϼ ϶ϴ, ϵ ϸ ϼ Ϲ ϹϾ ϼ϶-

ϼ ϼ ϻϴ oϵϴ ϼ ϶ Ͽϼ϶  ϴ ϶ i  Ͼ Ͽ  ϼ ϴ i  ϶ ϧϾ ϴ i, ϼ ϼ  ϴϾoϺ  i ϹϷ ϴ i   
϶i o϶i Ͼ Ͽ i o Ϲ ϼ. ϡϴϽϵϿϼϺ ϴ ϶ϸϴϿϴ oϺϿϼ϶i  ϹϴϿiϻ ϶ϴ ϼ iϸϹ  iϸ ϼ Ͼϼ ϴ io ϴϿ ϼ  Ͼ -

Ͽ ϼ  ϼ Ϲ , ϹϻϹ ϶ϴ ϼ ϴϽϾ ϴ i ϻϸoϵ Ͼϼ ϴ o  ϸϹ Ϻϴ϶ϼ ϴ ϶ϼϾo ϼ ϴ ϼ oϻϼ ϼ϶ ϼϽ o Ϲ -
iϴϿ Ͼ o -Ͼ Ͽ o  ϶ϻϴє oϸi  – Ϲ i Ϲ ϼϽ Ͼo Ͼ  Є϶ oϵϴ Ϲ -2017, ϾϼϽ ϸϼ ϼ Ϲ ϶ ϧϾ ϴ . 

Ϙ Ͽ ϸϺϹ  ϺϿϼ϶ ϹϽ ϸϴ Ϸ  ϻϴ ϸ  – ϸϼ  ϻ ϺϿϼ϶ϼ  ϴ ϶ Ϲ ϹϾ ϼ϶ ϼ  ϸ Ͽ ϸϺϹ   
Ϲ  ϵ ϸ ϶ϼ ϸϺ  ϴ  Ͼ ϴ ϼ. 
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 . Ϙ Ͽ ϸϺϹ  ϶’ ϻϴ Ϲ ϻ ϹϾ ϶ϴ  Ͽ Ϲ ϴ Ϸ  Ϲ  ϻϴ ϶ ϼϾϴ Ͼ ϴ Ͼ Ϸ  -

ϼϻ  Ϡϼ ϴϽϿ  ϥϹ Ϲ Ͼϴ, Ϲϸ ϴ϶ ϼϾϼ Ͼ Ϸ  ϼϽ Ͽϼ Ͻ Ϸ  ϸϹ  ϴ ϸ Ͽ ϼϿϼ  ϸ  ϻ϶ϼ Ͼ  Ͼ ϴ Ͼ  ϸϹϿ  -
ϼϻ ,  ϶ϴϿϴ   ϶ϴϿϴ Ϸ  1914–1937-  .  ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє ϶ ϻϴ ϶ϴ  
Ϲ Ϲ ϼ Ϸ  Ϲ ϴϿ  Ϲ ϴϿ ϻϴ  Ͼ ϻϴ ϴϸ ϼ Ϸ  ϼ ϼ  Ͼ Ͽ Ͽ Ϸ Ϸ  ϴ ϴϿ ϻ , ϴ ϴϾ Ϻ ϵ Ϸ ϴ Ϸ  Ϲ-
ϸ  ϻ Ϲ  ϶ ϸ ϶ Ϲ  Ͽ ϸ Ͼ  ϴ ϶  ϸ Ͽ  ϼϻϾϼ ϶ ϸ ϼ  Ͼ ϴ Ͼϼ  ϼ ϶.   ϵ ϼ 
Ͽ Ϸϴє  ϶ ϸ ϶ Ϲ  Ϲ  ϴ ϶ϿϹ  ϼϻϾϼ ϼ ϼ ϼ  Ͼ - Ϸϴ ϻϴ Ͻ ϼ  ϵ’єϸ ϴ  ϶ ϧϾ ϴ . ϧ -

Ϲ  ϸ Ͽ ϸϺϹ  ϴϾ Ϲ є  ϶ϴϷϴ ϴ ,  ϴ ϼ ϴ ϼ ϼϿ ϼϾ ϶ ϥϹ Ϲ Ͼϴ ϻϴϽ ϴϿϴ Ϲ Ͽ ϸ ϶  ϻϼ , « ϸ -
Ϻ ϼ»  ϻ ϼ  Ͽ Ϲ ϴ ϼ  Ϸ ϶ϴ . . ϣ Ͼϴϻϴ ,  ϶ϴ϶ ϼ  ϴ Ϲ Ϲ ϴ  Ͼ ϴ Ͼ  Ϲϻ , 

Ϲ Ϲ ϼ ϴ Ͽϴ ϴ ϼϻ  ϶ϼϾϿϼϾϴϿϴ ϻ ϴ ϼϽ Ϲ Ϲ   Ϲ Ϲϸ ϼϻϾϼ Ϸ ϴ ϼ  ϻϴ Ͼ ϶, Ͼ  ϴϾ ϼ϶  ϸ Ͽ ϼ-
Ͽϼ  Ͼ ϸ  ϶ϼ ϵϿϹ , ϴϾ  ϸ  ϸϴϿ Ϸ  ϸ Ͼ ϴϿϹ  Ϲ Ϲ ϼϾ - ϸ Ϻ  ϻϴ ϴϸ ϶ Ϸ  ϼ Ϲ Ͼ Ϸ  ϴ .  

 : Ͼ ϴ ϾϼϽ ϼϻ , Ͼ Ͽ Ͽ Ϸ ϼϽ ϴ ϴϿ ϻ, Ͽ Ϲ ϴ Ϲ Ϲ , Ϲ ϴϿ ϻϴ , 
Ͼ - Ϸϴ ϻϴ Ͻ  ϴ ϶ - Ͼ ϶  ϻϴ ϴϸϼ. 

 
  ,   , ,   -

         «   
 » 

   :    
 . Ϝ ϿϹϸ ϶ϴ ϼ  ϶ ϻϴ   ϹϾ ϼ ϶ϴ ϼϹ  Ͽϼ Ϲ ϴ Ϸ  Ͼ ϺϹ ϼ  ϶ϴ ϹϿ  Ͼ ϴ-

ϼ Ͼ Ϸ  ϼϻ ϴ Ϡϼ ϴϽϿϴ ϥϹ Ϲ Ͼ , Ϲϸ ϴ϶ϼ ϹϿϼ Ͼ Ϸ  ϼ Ͽϼ ϹϷ  ϼϸϹϼ ϼ ϼ Ϲϸϼ ϼϿϼ  Ͼ ϴϻ϶ϼ ϼ  
ϼ Ϲ  Ͼ ϴϼ Ͼ Ͻ ϸϹϿϼ ϼϻ ϴ, Ͼ ϴ  ϼ ϶ϴϿϴ  ϼ Ϲ ϶ ϶ϴϿϴ ϶ Ϲ Ϲ ϼϹ 1914–1937-  ϷϷ. 

 ϼ ϿϹϸ ϶ϴ ϼ  ϻϴϾϿ ϴϹ  ϶ ϼ Ϲ Ϲ ϼϼ Ϲ Ϲ ϼ Ϲ Ͼ Ϸ  Ϲ ϼϴϿϴ Ϲ ϴϿϼϻϴ ϼϼ, ϾϴϾ ϶-
Ϸ  ϼ ϼ ϴ Ͼ Ͽ Ͽ Ϸϼ Ϲ Ͼ Ϸ  ϴ ϴϿϼϻϴ, ϴ ϴϾϺϹ ϵϼ Ϸ ϴ ϼ Ϲ Ͼ Ϸ  Ϲ ϸϴ  ϹϿ  ϶ ϻϸϴ ϼ  ϹϿ ϶Ϲ Ϲ-

Ͼϼ  ϼ ϶ Ϲ Ͼϼ  ϸϹϵ ϸϴ ϼϻ϶Ϲ  Ͼ ϴϼ Ͼϼ  ϼ ϶.   ϴϵ  ϻϴϾϿ ϴϹ  ϶ 
϶ ϼϻ϶ϹϸϹ ϼϼ Ϲ ϴ ϴ ϶ϿϹ ϼ  ϸϴ ϼ ϼ Ϲ Ͼϼ  Ͼ - Ϸϴ ϼϻϴ ϼ  ϵ Ϲϸϼ Ϲ ϼϽ ϶ 
ϧϾ ϴϼ Ϲ. ϖ Ϲ Ϲ ϼ ϿϹϸ ϶ϴ ϼ  ϴϾ Ϲ ϼ Ϲ  ϶ ϼ ϴ ϼϹ ϴ ,  ϴ  ϼϾ ϶ ϥϹ Ϲ Ͼ  ϻϴ ϼ ϴϿϴ 

Ϲ ϿϹϸ ϶ϴ ϹϿ  ϻϼ ϼ , « Ϲ Ϲ ϶ »  ϴϻ  Ͽϼ Ϲ ϴ  Ϸ ϼ ϶Ͼϴ . . ϣ Ͼϴϻϴ ,  
ϼ ϶ϴ϶ ϼ  ϴ ϴ  Ͼ ϴϼ Ͼ Ͻ ϻϼϼ, Ϲ Ϲ ϼ Ϲ Ͼϴ  Ͽϴ ϴ ϼϻ ϴ ϶ ϻ϶ϴϿϴ ϻ ϴ ϼ ϹϿ Ͻ 

ϼ Ϲ Ϲ  ϼ Ϲϸϼ ϸϴ Ϸϸϴ ϼ  ϻϴϼϾ ϶, Ͼ Ϲ ϴϾ ϼ϶  ϶ϾϿ ϼϿϼ  ϾϴϾ ϶ ϴϻ ϴϵ Ͼ , ϴϾ ϼ ϸϴϿ ϹϽ ϹϹ 
϶Ϲ Ϲ ϶ ϶ϴ ϼϹ Ϲ ϼϾ - ϸ ϺϹ ϶Ϲ  ϼ ϼ ϶ ϶ Ϸ  ϸ ϺϹ ϶Ϲ Ϸ  ϴ ϴ϶ϿϹ ϼ . 

 : Ͼ ϴϼ ϾϼϽ ϼϻ , Ͼ Ͽ Ͽ Ϸϼ Ϲ ϾϼϽ ϴ ϴϿϼϻ, Ͽϼ Ϲ ϴ Ϲ Ͼ ϺϹ ϼϹ, Ϲ -
ϴϿϼϻϴ ϼ , Ͼ - Ϸϴ ϼϻϴ ϼ Ϲ ϼ ϶ Ϲ Ͼ - ϼ Ͼ ϶ Ϲ ϶ϴ ϼ . 
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Literary milieu of Mykhaylya Semenko: experience of a personalized analysis 
The aim of the research. The study deals with the reconstruction of Ukrainian futurism founder Mikhayla 

Semenko’s literary milieu. The representatives of this literary movement accepted his ideas and were engaged in the 
development of the Ukrainian model of futurism formed and existed within 1914–1937. Methodology of the research is 
based on the application of personalization theoretical potential as the main principle of culturological analysis, as well 
as biographical method with the purpose to reconstruct human and creative destinies of a range of famous Ukrainian 
futurists. Scientific innovation of the study lies in reconstruction of the process of development of a range of futuristic 
organizations in Ukraine. The study emphasizes the fact that the considerable part of M. Semenko’s supporters conducted 
inconsistent steps, ‘travelling’ around different literary groups. Conclusions. It is shown, that inside the field of Ukrainian 
poetry, futurism theoretic platform was of a great interest for a range of prose writers actively involved in both creation 
and further improvement of a new art trend aesthetic and creative fundamentals.  
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ϔϾ ϴϿ  Ϲ ϼ ϸ Ͽ ϸϺϹ . ϋ  ϴ Ϲ  Ͼ ϴ Ͼ Ϸ  ϼϻ ,  ϵ ϶ ϼ  
϶ϼ Ϲ   Ͼ Ͽ ϶ ϼ  Ϲ ϴ  Ϲ  Ͽ ϶ϼ ϼ ϩϩ Ͽ , ϸ ϼ  Ͽ ϸ ϶  Ϲϸ ϴ϶ϿϹ ϴ 

Ϸ ϸ  ϶ Ͼ ϴ Ͼ Ͻ Ϸ ϴ ϼ , ϻ ϴ  , ϻϴ϶ϸ Ͼϼ Ϲ Ϲ ϼ ϼ  ϴ ϴ ϶ϴ  Ͽ Ϲ ϴ ϻ-
ϴ϶ ϶ (ϔ. ϕ Ͽϴ [2], ϥ. Ϛϴϸϴ  [9], ϥ. ϣϴ϶Ͽϼ Ͼ  [19], Ϡ. ϥ Ͽϼ ϴ [29], ϗ. ϫϹ ϼ  [31]), ϼ Ϲ ϶ ϻ ϴ϶ ϶ 

(Ϙ. ϗ ϵϴ ϶ [28], Ϣ. ϣϹ ϶ϴ [20]) ϴ Ϲ Ϲ ϼϾ ϶ (ϟ. ϟϹ϶ Ͼ [15], ϣ. ϩ ϴ Ͼ  [30]). ϣ ϼ , Ͼ Ͽ -
Ͽ Ϸ ϼϽ ϴ ϹϾ  ϻ ϴ Ϲ Ϸ  Ϲ Ϲ ϴ «϶ϼϵ ϸ ϶ϴ ϼϽ» ϶Ͼ ϴϽ, ϴϾ ϵϼ ϶ϼ ϼ, Ϲ Ͼ ϻ . ϦϴϾϼϽ ϴ , ϴ 

ϴ  ϸ Ͼ , ϴє ϵ’єϾ ϼ϶  ϼ ϼ ϼ, ϴ ϴ Ϲ : 1. « Ͽ ϸ » Ͼ Ͽ Ͽ Ϸ  Ͼ ϴ Ͼϼ; 2. Ϲϸ ϴ  
Ͽ ϸ ϶ Ϲ ϶ϼϾ ϼ ϴ  Ϻ ϴ Ͼ ϶ Ϸ  ϸ ϸ  ϶ Ϲ  ϹϾ Ͼ  ϴ ϶ϿϹ  Ϲ Ϲ ϼϾ - ϸ Ϻ-
 ϻϴ ϴϸ ϼϻ ; 3. ϴϾ ϼ ϴ ϶ ϸ  ϶ Ͽ Ϸ  ϴ ϴϿ ϻ  ϸ  Ͽ Ϸ Ͼϼ ϻ϶ϼ Ͼ  ϸ Ϻ  

ϴ ϶ 10–20-  Ͼ ϶ ϼ Ͽ Ϸ  Ͽ ; 4. ϶ Ͽ Ϲ ϴ Ͽ ϼϾ - ϸϹ Ͽ Ϸ ϴ Ϲϴϵ Ͽ ϴ  ϼ -
϶. ϖ ϸ ϴϾ, ϴ ϴ  Ϲ ϴ  ϻ϶ϼ Ͼ  Ͼ ϴ Ͼ  Ϸ ϴ ϼϾϼ Ϲ϶ϼϸ  є Ͼ Ϲ ϵ ϸ  ϸ -

Ͽϴ  ϼ ϴ ,  ϾϿϴϿϴ , ϴϾ  ϻϴϿ Ϲ  Ϲ ϴϿ  Ͼ Ͽ Ͽ Ϸ Ϸ  ϴ ϴϿ ϻ  ϻϴϸϿ  ϶ Ϲ  
Ͽ  Ͼϴ ϼ ϼ Ͼ Ͽ ϶ Ϲ  ϶ ϶ϴ  Ϲ  Ͽ ϶ϼ ϼ ϩϩ Ͽ . 

ϠϹ  ϴ  ϸ Ͽ  ϶ϼϻ ϴ ϼ ϼ ϴϾ: ϻϴ ϶ϴ ϼ Ϲ ϴϿ ϻ ϶ϴ ϼϽ ϸ ϸ – Ͼ ϾϿϴϸ ϶  ϵ Ϸ ϴ -
Ϸ  Ϲ ϸ  – ϸ  ϹϾ Ͼ  ϴ ϴ ϴϿ ϻ  Ͽ Ϲ ϴ Ϸ  Ϲ  ϻϴ ϶ ϼϾϴ Ͼ ϴ Ͼ Ϸ  ϼϻ  

Ϡϼ ϴϽϿ  ϥϹ Ϲ Ͼϴ. ϣ ϼ , Ϲ ϴϿ ϻ ϶ϴ ϼϽ ϸ ϸ ϴ ϼϵ є  Ͼ Ϲ Ϲ ϼϾ - Ϲ ϸ Ͽ Ϸ ϼϽ 
ϼ ϼϾ Ͼ Ͽ Ͽ Ϸ Ϸ  ϴ ϴϿ ϻ ,  ϸ ϻ϶ Ͽ є, - Ϲ Ϲ, ϶ ϸ ϶ ϼ ϼ Ϲ  ϶ϴ  Ͽ Ϲ ϴ Ϸ  

Ϲ  Ϡ. ϥϹ Ϲ Ͼϴ, -ϸ ϷϹ, ϶ϼϻ ϴ ϼ ϼ ϵϼ ϼϽ ϶ Ϲ Ͼ Ͼ Ͼ Ϲ Ϸ  ϻϴ Ͼϴ ϼ Ϲ ϴ  ϶ϼ ϵ-
ϿϹ  Ϲ Ϲ ϼϾ - ϸ Ϻ  ϶ϼ ϴϻ  ϼ ϼ  Ͽ Ϲ ϴ ϼ. 

ϖϼϾϿϴϸ ϶ Ϸ  ϴ Ϲ ϴϿ . ϖϼϾ ϼ ϴ  «Ͼ Ͽ Ͽ Ϸ Ϸ  ϴ ϴϿ ϻ » Ϲϵ є ϶ ϸ ϸ Ͽ ϸ-
ϼϾϴ ϶ϼ Ͼ Ϲ ϿϹ  «Ͼ Ͽ Ͽ Ϸ Ϸ  ϴ ϹϾ » ϶ Ͼ  ϴ Ͻ Ϸ  ϵ’єϾ  Ϲ Ϲ ϼ Ϸ  ϴ ϴϿ ϻ , 

 – ϶ ϶  Ϲ Ϸ  – ϶ϼ ϴϷϴє Ͽ ϸ ϶ Ϸ  Ͻ Ͼ Ϸ  ϶ϼϾ ϼ ϴ  Ϲ ϼ Ͼϼ Ͼ Ͽ Ͽ Ϸ  Ͼ ϴ Ͼϼ – 
ϴ Ͼϼ,  «ϵ ϸ є » ϴ Ϲ Ϲ ϼ  ϻ ϼ  Ͽ ϼ  Ϸ ϴ ϴ Ϸ  ϻ ϴ . Ϫ   Ͼ Ͽ Ͽ Ϸ  
Ϲ ϹϾ Ͽϼ϶  ϶ ϸ ϶ ϼ϶ ϶ ϸ ϼϽ Ͼ ϴ ϾϼϽ Ϲ Ϲ ϼϾ Ϡ. ϕ ϶Ͼ , Ͼ Ͽ ϻ  « Ϲ Ϲ ϴ ϶ϴ϶ ϼ» Ϸ ϴ-

ϴ  ϴ Ͼϼ, ϸ ϼ  ϸ  Ͼ Ͽ Ͽ Ϸ  [3]. ϖ ϴ Ͽ ϸ Ͼ ϹϴϿ ϻϴ  ϻ ϴ Ϲ Ϸ  ϻϴ϶ϸϴ , Ϡ. ϕ ϶Ͼ  Ϲϸ-
ϴ϶ϼ϶ –  Ϲ϶ Ͻ Ͽ ϸ ϶  – ϴ Ͼϼ, ϻ Ͼϼ ϼ « ϶ ϴ є» Ͼ Ͽ Ͽ Ϸ , ϴ ϴ Ϲ : Ͽ , 

Ϲ Ͽ Ϸ , , ϴ Ϲ Ͽ Ϸ , Ϲ Ͽ Ϸ , ϼ Ͽ Ϸ  ϴ Ͽ Ϸ . ϖ ϸ ϴ , ϶  ϵϼ  ϸ ϼ  ϶ϴϺϿϼ϶Ϲ 
ϻϴ ϶ϴϺϹ  : «ϢϾ  Ͽ   Ϲ Ͽ Ϸ  Ͼ Ͽ ϴ ϻ ϻ϶ϼ Ͼ  Ϸ ϴ ϴ ϼ  ϴ Ͼ ϶ ϸϼϿϴ ϶ ϻ ϼ  
ϴ ϹϾ ϴ  ϶ Ϲϸ Ϲ  Ͼ Ͼ Ϲ -Ϸ ϴ ϴ Ϸ , ϴ Ͼ Ͽϼ Ͻ ϼ ϸ ϼ Ϸ  ϻ ϴ . ϣ Ϲϸ Ϲ  Ϸ ϴ ϴ -

ϼ  ϴ Ͼ Ϻ  ϵ ϼ ϻ  Ϲ ϼ Ͽ ϸ Ͼ  Ϻϼ єϸ Ͽ  – ϴ Ͼϴ, ϴϿ , ϼ Ϲ ϶ , ϴ϶ , Ͽ -
ϼϾϴ, ϶ϴ, Ϲ Ͼϴ . ϋ ϼ  ϶ϴ  Ϸ ϴ ϴ  ϴ Ͼϼ Ϻ  ϶ϼ϶ ϴ ϼ ϻ  ϴ ϹϾ ϼ, 

ϼ Ͼ Ͽ - ϼ Ϸ  ϻ϶ϼ Ͼ  Ͽ ϸϼ ϼ, Ͽ ϶ϴ» [3, 99].  
ϖ ϸ ϴϾ, ϴ Ͼϼ,  « ϵ Ͽ Ϸ ϶ » « ϻ  Ϲ ϼ Ͽ ϸ Ͼ  Ϻϼ єϸ Ͽ » – Ϲ ϼϾϴ, Ϲ Ϲ ϼϾϴ, ϼ -

Ϲ ϶ ϻ ϴ϶ ϶ , Ͽ Ͽ Ϸ  ϴ . – ϴϾ Ϻ ϸ ϼ  – ϼ  ϼ ϼ  ϻ ϻ  – Ͼ ϸ  Ϲϸ Ϲ ϴ, ϴϾ  ϸ  ϻ  
Ͼ Ͽ Ͽ Ϸ . ϡϴ ϴ  ϸ Ͼ , Ϲ ϻ ϴ Ϲ Ϲ Ͼϴє ϸ  ϴ ϼ  ϻϴϷϴϿ Ϲ , ϴ ϴ Ϲ : 1) ϶ Ϲ  
Ͼ Ͽ Ͽ Ϸ Ϸ  ϴ ϴϿ ϻ  Ͼ ϴ Ͼ Ϸ  ϼϻ , Ϲ ϵ ϸ  ϼ ϴ ϼ  ϴ Ϻ ϴ Ͼ ϶ϼϽ ϸ ϸ, ϴϽ -
Ͽ ϸ ϶ Ϲ ϶ϼϾ ϼ ϶ ϼ ϻ  ϼϻϾϼ Ϸ ϴ ϴ ϼ  ϴ Ͼ; 2) ϻϴϿ Ϲ  Ϻ ϴ Ͼ ϶ Ϸ  ϸ ϸ  ϸ ϻ϶ -

Ͽϼ  ϸ Ͽϴ ϼ Ϲ϶  ϻ Ͽ ϶ϴ , Ͼϴ є Ϻ Ͽ Ϲ ϴ ϻ ϴ϶ ϼ , ϼ Ϲ ϶ ϻ ϴ϶ ϼ  ϴ Ϲ Ϲ ϼ ϼ  
Ϲϸ ϴ϶ϿϹ  Ͼ ϴ Ͼ Ϸ  ϼϻ   Ͼ Ϲ є ϶ϴϷ  ϴ ϴϿ -Ϲ ϼ ϼ , Ͽ ϼϾ - Ͽ Ϸ -
ϼ  ϼ ϼ Ͽ Ϸ ϼ  ϻϴ ϴϸϴ  Ϸ  ϸ Ϻ Ϸ  ϴ ; 3) ϴϷ Ͽ  ϴ Ͼ Ͽ Ͽ Ϸ  ϴ ϹϾ  ϸ -

ϻ϶ Ͽϼ  Ͽ ϸ ϶  «϶ ϸ ϴ ϶ϴ ϼ» Ͻ ϼ ϼϽ, ϴ ϴϿ ϼϽ, Ͽ ϼ ϼϽ, ϸϹ Ͽ Ϸ ϼϽ, Ϲ Ϲ ϼϾ -
ϸ Ϻ Ͻ , ϴ Ͼ  ϶ϴϿ  ϴϾϹ Ϲ Ϲ Ϲ Ϲ ϶ϼ Ϲ Ͼ Ͼ ϴ ϾϼϽ ϼϻ . 

ϥϿ ϸ ϻϴϻ ϴ ϼ ϼ,  ϶ϼ Ͼ Ϲ ϿϹ  Ͼ Ͽ Ͽ Ϸ Ϸ  ϴ ϹϾ  ϶ϼ ϴϷϴє Ͼ Ϸ  Ͼ Ϲ ϿϹ  ϼ  
Ϲ Ϲ ϼϾ - Ϲ ϸ Ͽ Ϸ ϼ  ϻϴ ϴϸ, ϴ Ͼ  ϼ ϴє  Ͼ Ͽ Ͽ Ϸ ϼϽ ϴ ϴϿ ϻ, ϴϸϺϹ «Ͼ Ͽ Ͽ Ϸ ϼϽ 

ϴ ϹϾ » – ϶ Ͼ  ϵ’єϾ  Ϲ Ϲ ϼ Ϸ  ϴ ϴϿ ϻ  – ϺϹ ϸ Ͽ ϸϺ ϶ϴ ϼ  Ͽϼ Ϲ Ϲ ϼ ϼ ϼ ϻϴ ϵϴ ϼ, 
Ͼ  ϶ ϸ ϶ ϸϴ  ϼ  ϼ ϼ ϶  ϶ϼ  ϶ϼ Ϸϴ ,   ϶ϼ ϶ϴє ϴϵ  ϼϾ -Ͼ Ͽ ϼϽ , ϴϵ  Ϲ-

Ϲ  Ͼ Ͽ ϶ Ϲ . ϡϹϻ϶ϴϺϴ ϼ ϴ Ϲ,  ϶ϼ ϵϿϹ  Ϲ ϵ ϸ ϼ  « Ϲ Ϲ ϼϾ - Ϲ ϸ Ͽ Ϸ ϼ  
ϻϴ ϴϸ» Ͼ Ͽ Ͽ Ϸ Ϸ  ϴ ϴϿ ϻ , ϼ ϴϽ  ϶ Ͼ ϴ Ͼ Ͻ Ϸ ϴ ϼ , ϻ ϴ ϸϼ  ϶ Ϲ  ϴ ϶-
ϿϹ , ϶ Ϲ Ϻ Ϸ ϸ  Ϻ ϴ ϼ Ϲ ϴ ϼϻ ϶ϴ ϼ  ϸϹ , Ͼ  ϴϽϵ Ͽ  Ͽ ϸ ϶  Ϲϸ ϴ϶ϿϹ  ϶ ϴ϶ -
Ͼϼ  ϴ ϴ ϶ϴ . ϪϹ є , ϴ ϼϾϿϴϸ, Ϻ ϴ Ͼ ϶  ϴϵ  Ϻϸϼ ϼ Ͽ ϴ  (  Ϲ ϼ 
϶Ϻϼ϶ϴ  Ͼ Ϻ  – C. ϩ.), ϵ Ϸ ϴ Ϸ  Ϲ ϸ  ϴ ϴ ϸ ϴ  Ͻ -Ͼϴ ϹϷ ϴϿ Ϸ  
ϴ ϴ ϴ , Ͼϼ  Ϲ ϵ ϸ  Ͼ ϼ ϶ϴ ϼ   Ͼ Ͽ Ͽ Ϸ . 

ϢϾ  Ͼ Ϲ ϿϹ Ϸ  ϴ ϼ, ϸ ϼ  ϶ϼ ϴϻ  Ͼ ϴ Ͼϼ ϼ Ͼ Ͽ Ͽ Ϸϴ ϼ ϶ ϸ є  ϸϹ  Ϲ -
Ϲ ϼ  ϻ ϴ  «ϸ ϴϿ Ϸ ϻ » ϴ « ϿϾ ϶ϴ » ϶ Ͽ Ϸ  ϼ Ϸ  ϴ ϴ Ϸ  Ͼ Ͽ ϶ -
Ϲ . ϔ ϴϿ ϻ ϴ  ϸ϶  ϻϼ Ͻ ϸ ϼ  ϶  Ϲϸ ϴ϶ϿϹ ϼϽ ϶ ϵ ϴ  Ͼ ϴ Ͼϼ  ϴ Ͼ ϶ ϶, 

ϻ Ͼ Ϲ ϴ, ϖ. Ϙϴ Ϲ Ͼ Ϸ  [6], ϔ. Є ϿϹ Ͼϴ [8], Ϣ. Ϣ Ϲ Ͼ  [17], Ϣ. ϣ ϴϾ [22], ϟ. ϥϼ ϼ Ϲ Ͼ  [26], 
ϔ. ϥ  [27] ϴ . ϖ ϸ ϴ  ϸ Ϲ  ϴϷ Ͽ ϼ ϼ,   «ϸ ϴϿ Ϸ ϻ » ϴ « ϿϾ ϶ϴ », - Ϲ Ϲ, 
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ϴ  ϴϿ -Ϲ ϼ  ϶ϴ , ϴ -ϸ ϷϹ, ϴϸϻ϶ϼ ϴϽ  ϵϿϼϻ Ͼ  ϸ Ϲ ϸ  ϸ Ϸ . ϣ ϼ , 
ϖ. Ϙϴ Ϲ ϾϼϽ ϿϾ  Ͽ  « Ͼ є»  «ϸ ϴϿ Ϸ ϻ » ϴ Ϲ ϶ Ͻ Ϸ  Ͼ Ͽ Ͽ Ϸ  « ϴ-
ϼ Ϲ ». ϦϴϾ, ϶  ϶϶ϴϺϴє ϻϴ ϸ Ͽ Ϲ є϶ ϹϽ Ͼ  ϸϹϿ  Ͼ Ͽ ϼ ϻϷϿ ϸϴ ϼ Ϲ Ϲϻ ϶ϻϴє ϸ  «ϻ ϶-

 ϶ ϸϾ ϼ » ϴ «ϸ ϴϿ Ϸ », Ͼ  ϶  «϶ є ϸ ϴϿ Ϸ Ϲ ϻ ϴ » [6, 201]. ϋ 
ϴ Ϲ ϶  – «϶ є ϸ ϴϿ Ϸ Ϲ ϻ ϴ » – є  ϻ ϴϾ  є϶ ϹϽ Ͼ  Ͼ Ͽ  ϴϸϼ . 

ϡϴ ϴ  ϸ Ͼ , Ϲ ϻ ϴ Ϲ Ϲ ϴє ϴ϶  ϹϾ ϴ Ͽ ϶ϴ ϼ  ϴ 10–30-  Ͼϼ ϼ Ͽ Ϸ  Ͽ , 
Ͼ Ͽϼ ϶ϴ϶   ϴ ϴϷϴ϶  ϶Ϲ ϸϼ ϼ  Ͼ ϴ ϾϼϽ ϼϻ , ϾϼϽ, ϵϹϻ Ϲ Ϲ , ϵ ϶ ϶ϼ Ϲ  є϶ -

ϹϽ Ͼ  Ͼ Ͽ ϼ    ϵ  ϶    ϻ ϴϾϼ.  
ϤϹϾ ϼ Ϲ  ϶ϴ  Ͽ Ϲ ϴ Ϸ  Ϲ  Ϡ. ϥϹ Ϲ Ͼϴ, Ϲ ϵ ϸ  ϻ ϵϼ ϼ 

Ͼ Ͽ Ͼϴ ϻϴϷϴϿ Ϲ Ϲ ϼ ϼ  ϻϴ ϶ϴϺϹ . ϣϹ Ϲϸ  Ͽ ϸ ϻϴϻ ϴ ϼ ϼ,  ϴ  ϸ϶ϴ ϸϹ ϼϿ  Ͼ ϴ -
Ͼ  ϴ Ͼ ϶  ϸ ϼ  ϴϾ ϼ϶  Ϲ Ͽϼ Ϲ ϸϹ ϴϿ  ϶ ϸ ϶   ϴ ϶ϿϹ  ϴ ϶ϼ ϶Ͽ  Ϲ Ϲ-

ϼ  ϺϿϼ϶  ϵ Ϸ ϴ Ϸ  Ϲ ϸ , ϴ Ͻ ϴ ϴϷϴ  ϶ϼϾ ϼ ϶ ϶ϴ ϼ Ͻ Ϸ  ϸ Ͽ ϸ ϼ ϾϼϽ 
Ϲ ϴϿ  Ϲ  ϻϷϿ ϸ  ϼ϶ ϶ ϼ ϼ Ͽ ϶ ϶  ϴϾ ϼ϶  ϶ϼϻ ϴ ϼ  ϸ ϶ Ͼ Ͽ ϼ. ϪϹ 

ϵ’єϾ ϼ϶  ϼϻ϶ ϸϼ  ϸ  Ϲ ϴϿ ϻϴ  ϴ ϴϿ ϻ   є ϶ є ϸ ϼϽ Ϲ Ϲ ϼ ϼϽ Ͽϴ Ϸ : «ϵ Ϸ ϴ -
ϼϽ Ϲ ϸ – Ϲ ϴϿ ϻϴ ». ϡϴ ϴϻ , ϵ Ϸ ϴ ϼϽ Ϲ ϸ ϸ Ͽ ϸϺϹ  ϸ ϼ  ϶ , ϶ Ͻ ϴ  Ͼ 

 « Ϲ ϴϿ ϻϴ » – Ͼ ϴ϶ϼϿ  – Ϲ ϴϵ ϶ϴє ϴ Ͻ Ϸ  ϴ . ϖ ϴ Ͽ ϸ Ͼ Ϸ , ϸ ϼ  
ϿϹϷϾ  ϴϻ϶ϴ ϼ ϼϻϾ  ϵϿ Ͼϴ Ͻ ϸ  ϵ Ϸ ϴ Ϸ  Ϲ ϸ ,  ϻ ϴ  ϾϿϴϸ Ϲ Ϲϸ ϴ϶ϼ ϼ Ϲ ϴ-
Ͽ ϻϴ . ϥϹ Ϲϸ ϸ ϼ  ϻ ϴ Ϸ  ϴ ϼ϶  Ϲ Ϲ ϼ ϼ  ϵ , ϴ϶ ϼ Ͼϼ  Ͼ Ͽϼ  ϻ ϼ  ϴ ϹϾ ϶ ϵ -

Ϸ ϴ ϻ , ϴ ϶ Ͼ Ϲ ϼ  ϶ϼ ϴϸϾϴ   Ϲ ϴϿ ϻϴ , ϶ϼ Ͼ Ϲ ϼ  ϴ ϴ ϶ϴ  Ϣ. ϖϴϿϹ϶ Ͼ Ϸ  [4], 
ϋ. ϖϹ ϸ  [5], ϡ. Ϛ Ͼ ϶  [10], Ϧ. Є ϹϿ ϶  [7], Ϧ. Ϟ ϴ ϴ [14], ϖ. ϠϹ Ϻ Ͽ ϴ [16], Ϣ. Ϣ Ϲ Ͼ  [18], 
Ϣ. ϣ ϶ϼ  [23], ϲ. ϥϴϵϴϸϴ  [24], Ϡ. Ϭϴ Ͼ [32].  

ϡϴ ϴ  ϸ Ͼ , ϴϽϵ Ͽ  ϶ϼ ϴϻ  ϴ Ϲ Ϲ ϴϿ ϻ ϶ϴ ϼϽ ϸ ϸ ϸ  ϴ ϴϿ ϻ  Ϲ Ϲ ϼϾ - ϼ Ϲ -
϶ ϻ ϴ϶ ϼ  Ϲ ϶ ϶  Ͼ ϴ Ͼ  Ͼ Ͽ ϼ Ϲ  Ͽ ϶ϼ ϼ ϩϩ Ͽ  Ϲϸ ϴ϶ϿϹ ϼϽ  -

Ϸ ϴ  ϟ. ϟϹ϶ Ͼ «ϧϾ ϴ Ͼϴ Ϲ Ϲ ϼϾϴ : ϴϸϼ  ϴ ϴ ϼϽ ϴ » (2011). ϧ Ͼ ϹϾ  ϻ  ϴ  
ϴ  ϻϼ  ϟ. ϟϹ϶ Ͼ ϼϽ ϴє  Ͼ ϶Ͼ ϴϽ ϴϾ ϴϿ ϴ, Ͼ Ͽ Ͼϼ Ͼϴє  ϼϻϾϼ ϵϿϹ  -

ϼϻ  ϶ϻϴϷϴϿ  ϴ Ͻ Ϸ  Ͼ ϴ Ͼ  ϸϹϿ , ϻ Ͼ Ϲ ϴ [15, 149–171]. 
ϳϾ ϶ ϸ ,  « Ϲ ϴ» ϸϼ  ϶ ϸ Ͽϴ . persona – ϵϴ, ϴ Ͼϴ, ϵϼ , ϴ ϼ Ϲ  

Ͻ Ϸ  ϶϶ϹϸϹ  ϶ ϼ ϾϼϽ Ϲ Ϲ ϼ ϼϽ Ϻϼ Ͼ  70-  Ͼϼ ϼ Ͽ Ϸ  Ͽ  ϴϿϹϺϼ  ϼ Ͽ Ϸϴ . 
ϥ Ϸ ϸ  Ϻ ϴ ϸ ϼ  Ͼ  ϶ ϸ ϶ ϼ ϼ « »  « Ϲ ϴ» ϴ Ͻ Ϸ  ϶ є ϸ  Ϲ ϴϿ  -
ϸϼ Ͼϴ  –  « Ϲ ϴϿ ϻϴ » – «϶ ϸ ϻϾ ϼ  ϼ Ͽ Ϸ ϼ  ϵϿϼ϶ ϹϽ – Ϲ Ϲϻ ϴϿ -
Ϲ ϼ  ϻ ϻϼ – ϸ  ϴϿ  є ϴ  ϴ ϴ Ͻ Ϸ  ϶ϼ ϴϺϹ  ϶Ͽϴ Ϸ  «ϳ». Ϣϻ ϴ Ϲ ϼϽ « » ϸ -
ϻ϶ Ͽϼ϶ – ϶ ϻϴϷϴϿ ϼ  ϼ ϴ  – Ϲϸ ϴ϶ϼ ϼ Ͻ ϻ , ϾϼϽ « Ͽ є»  « Ϲ ϴϿ ϻϴ », ϴ ϴ Ϲ 
: Ϲ  ϶ Ϸ  ϴϵ  ϵ’єϾ  ϻϴϷϴϿ Ͽ ϸ Ͼϼ , Ͽ -ϻ ϴ ϼ ϼ , ϸϼ϶ ϸ ϴϿ - Ϲ -
϶ ϼ  Ͼ ϹϽ ϴ ϶Ͽϴ ϼ϶ ϹϽ. ϡϴϸϻ϶ϼ ϴϽ  ϶ϴϺϿϼ϶ϼ  є  Ϲ,  « Ϲ ϴϿ ϻϴ » ϶ϼ Ͼ Ϲ Ͽ є Ϲ 
Ͽϼ Ϲ ϶Ͽϴ Ϲ «ϳ» Ͽ ϸϼ ϼ, ϴ Ͻ ϴϷ Ͽ є ϴ ϻϸϴ  Ϸ  «ϳ» ϸ  ϴ ϶ϼ ϴϺϹ . «ϣϹ ϴϿ ϻϴ » 

ϴϽϵ Ͽ  ϸ Ͼ ϼ϶ ϴ ϴ Ϲ  ϼ  ϶ϼ ϴϸϾϴ , Ͼ Ͽϼ ϸ Ͽ ϸϺ є  Ϲ Ϲ  ϶  : ϶ϼ Ͼ Ϲ Ͽ ϼ 
«ϳ»  ϴ Ͻ  Ϲ  ϸ Ͽ ϸϺϹ , « Ϲ ϴϿ ϻϴ » Ͼϴє ϸ  ϶ ϸ ϶ϿϹ  Ͻ Ϸ  Ͽ .  

ϥ϶ ϸ  ϻ ϼ ϼ ϹϺ  ϼ Ͽ Ϸ Ϸ  ϸ ϸ  ϸ  Ϲ Ϲ ϴ Ϲ ϴϿ ϻϴ , ϴ ϴ Ϸ ϴ-
ϼϾϴ ϸϾ Ϲ Ͽ є ϻϸϴ  Ϲ ϴϿ ϻϴ  ϸ ϴϷϴ ϼ ϵ’єϾ  ϶  ϶ϼϾ ϶ϴ ϼ Ϲ϶  ϴϿ  

Ͽ , «ϵ ϸ ϶ϴ ϼ» ϿϾ ϶ϴ  ϻ ϼ ϼ Ͽ ϸ ϼ, ϴϾ ϼ϶  ϶ Ͽϼ϶ϴ ϼ ϴ  ϼϽ  Ͻ Ͼ  Ͼ ϶Ͽϴ  
ϵϼ , ϴϾ   ϶Ͽϴ  ϸ Ͽ  [21]. 

ϥϿ ϸ ϸϾ Ϲ Ͽϼ ϼ,  ϴ ϴϷϴ  ϻϷϿ ϼ Ͽ Ϲ ϴ Ϲ Ϲ  ϥϹ Ϲ Ͼϴ, ϶ϼϾ ϼ ϶ ϼ 
϶ϼ Ϸϼ Ϲ ϴϿ ϻ ϶ϴ Ϸ  ϴ ϴϿ ϻ , ϼ ϴє  ϴ ϶ϺϹ  ϶ Ϸ ϴ ϼ  Ͼ  ϩϩ – ϴ Ͼ  ϩϩϋ -
Ͽ  Ͼ  Ͼ ϴ Ͼϼ  ϼ ϶ Ͼ Ϸ ϶ϴ , Ϲϸ ϴ϶ ϼϾϼ Ͼ Ϸ  ϶ϼϾ ϴϿϼ Ϲ϶  ϴϿ  

Ͽ , ϶ ϸ ϶ϴϿϼ ϻϴϷϴϿ Ͽ ϸ Ͼ , Ͽ -ϻ ϴ ϼ  ϸϹϴϿϼ, ϶ϴϿϼ ϶Ͽϴ Ϲ «ϳ» Ͻ ϸϼ϶ ϸ ϴ-
Ͽ - Ϲ ϶  «ϴ϶ Ͼ » ϶ , ϵ Ͽϼ ϻϸϴ  ϸ  ϴ ϶ϼ ϴϺϹ , ϴ ϼϿϴ ϼ Ϻ Ͽϼ ϸ  ϸ ϴ-
Ͽ Ϸ  ϻ ϶  ϴ  ϴ ϶ ϼ ϴ ϼϾϴ ϼ.  

ϣ ϸ ϴ϶ϼ ϸϿ  ϸ ϼ  ϶ϼ Ͼ  Ͼϼ  ϥϹ Ϲ Ͼϴ,  ϴ ϼ ϼ Ͻ Ϸ  Ϲ  ϸϴ  Ͼ ϶  ϼ-
ϻϾϼ Ϸ ϴ ϼ  Ͼ ϴ Ͼϼ  ϼ ϶, ϴϾ   ϶ ϸϸϴ  ϸϹ  ϶ϿϹ  ϼ Ϲ ϶ϴ, ϶ Ϲ  ϴϾ Ϸ  -
ϸ Ϻ Ϸ  , ϸϹ Ϲ Ϲ ϼϾ - ϸ Ϻ  ϶ϴ  ϵ Ͽϼ ϵ Ϸ ϸ  ϼ  Ϲ϶ Ͽ Ͻ ϼ  Ϲ Ϲ ϶ Ϲ  ϶ , 

ϴ ϼϾϴ ϼ Ͼϼ   ϶ ϼ ϵ Ͽϼ. ϡϴ ϴϻ , Ϲ  ϴ ϶ϿϹ  Ͽ Ϲ ϴ Ϸ  Ϲ  Ϡ. ϥϹ Ϲ Ͼϴ ϶ ϸ-
ϵ ϶ϴ϶ , - Ϲ Ϲ, ϸ ϼ  ϶ Ͽ , ϴ -ϸ ϷϹ, ϵ ϶ ϴϺϹ ϼϽ ϴϾ ϼϾ  « Ϲ Ϲ ϴ ϶ϴ  Ͼϴϸ ϶», ϾϹ – 
ϸϿ  ϶ Ϸ  ϻ϶ϼ Ͼ  ϸ Ϻ  ϴ ϶ – є  ϾϿϴϸ ϼ ,  ϼ Ͽ Ϸ  ϵ Ͽ ϼ . 

ϳϾ ϶ ϸ , Ϲ ϴ ϵϴ Ͽ  ϴ ϶ϴ ϼ « ϴ ϼ϶  ϼϻ » ϵ Ͽϴ ϻ ϵϿϹ ϴ ϵ ϴ ϴ ϼ Ϡϼ-
ϴϽϿє  ϴ ϖϴ ϼϿϹ  ϥϹ Ϲ Ͼϴ ϼ (ϖϴ ϼϿ  ϵ ϶ ϸ Ϻ ϼϾ  – ϥ. ϩ.), Ͼ  ϻϴ ϼϿϼ ϸ  ϶ Ϸ  ϶ϴ ϼ ϶ϴ 
ϸ Ϻ ϼϾϴ-Ϸ ϴ Ͼϴ ϣϴ϶Ͽϴ Ϟ ϶Ϻ ϴ (1896–1939). ϳϾ ϻϴϻ ϴ ϴє ϔ. ϕ Ͽϴ, « Ϸ ϶ϴ  ϵ Ͽ  ϼ Ϲ ϼ ϼ  : 

ϸϼ  Ϲ   ϸ϶ϴ ϸ Ϻ ϼϾϼ, –  Ͼ ϶ϴϿ  ϴ ϻϴ ϴϸϴ  ϸ Ϻϵϼ Ͻ ϸϼ » [2, 7]. ϣϹ ϴ ϶ ϶ϴ 
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϶ Ͻ ϴ ϻ Ͻ ϶ϴϿϴ  « ϸϼ - ϶  Ͽ ϻ » : ϖϴ ϼϿ  ϻϴϷϼ ϶  Ϲ ϼϽ Ͼ ϶ Ͻ ϼ, ϣ. Ϟ ϶Ϻ  ϼ-
ϼ϶  ϴ ϻϴ ϸ  , ϴ Ϡϼ ϴϽϿ  ϥϹ Ϲ Ͼ  –  ϖϿϴϸϼ϶  ϶ Ͼ  ϵ Ͽ ϻ ϶ϴ Ϸ  ϶ Ͻ Ͼ ϶ Ϸ  
ϹϿϹϷ ϴ ϴ. ϖ ϸ ϴϾ, ϴϷ Ͽ  ϴ Ϲ Ͻ ϵ  ϵ’єϸ ϴ  Ͼ ϴ Ͼϼ  ϼ ϶ ϴє, Ͼ Ϲ, ϼ -

϶ Ͽ Ϲ, ϴ Ϻ Ϲ Ϲ ϼ Ϲ ϻ ϴ Ϲ , Ͼ Ͽ Ͼϼ Ϲ Ͻ ϻ Ϸ  ϶ Ͽϼ϶  ϴ Ϲϸ ϴ϶ϿϹ  Ϸ ϴϸ Ͼ  
ϼ ϼ ϼ  ϸϹϽ ϶  – ϴϾ ϼ  – Ϲ ϷϿ  ϴ ϼ. 

Ϟ Ϲ ϴϿ ϻϴ  Ͼ ϴ Ͼ  ϼ ϼ  ϸϹϿ , Ͼϴ ϶ є  Ϲ Ͽϼ Ϲ Ϡϼ ϴϽϿϹ  
ϥϹ Ϲ Ͼ  –  ϶ϼϻ ϴ ϼ  ϻϴ ϶ ϼϾ , – ϴ Ͻ ϼϻϾ  ϼ  ϼ ϶, ϼ ϴє ,  , ϶ ϸ 1920 Ͼ , 
Ͼ Ͽϼ  ϩϴ Ͼ ϶  є  Ͽ Ϲ ϴ Ϲ ϵ’єϸ ϴ  «ϧϸϴ ϴ Ϸ ϴ Ϲ ϶- ϼ ϶», ϸ  ϾϿϴϸ  Ͼ , 

Ͼ  ϥϹ Ϲ Ͼϴ, ϶ ϸ  ϖ. ϙϿϿϴ -ϕϿϴϾϼ ϼϽ, ϖ. ϔϿϹ Ͼ  ϴ ϲ. Ϭ Ͽ. ϣ ϼ   Ͽϴ϶ϴ  Ͽ ϸϼ  
ϼ ϶ ϶ϼϻ ϴ Ϸ    Ͼϼ Ϲ϶ Ͽ Ͻ Ϸ  Ϲ ϴ ϖϴ ϼϿ  ϙϿϿϴ ϴ-ϕϿϴϾϼ Ϸ  Ͽ ϸ ϻϷϿ ϸϴ ϼ Ͼ 

϶ϼ ϴϸϾ ϶ ,  ϸ ϻ϶ ϿϼϿϴ Ͼϴ ϴϸ Ͼ  Ͽ Ϲ ϴ ϻ ϴ϶  Ϣ. ϋϿ ϼ Ͼ  ϴϻ϶ϴ ϼ Ϲ ϴ « ϼ Ϲ϶ -
ϿϹ ϼ  ϼ ». ϛ Ϲ , ϻϴ Ϲ Ϲ ϼ ϼ Ϲ  « ϼ »  ϴϻ϶  Ͽ Ϲ ϴ Ϸ  Ϸ -
϶ϴ , ϙϿϿϴ -ϕϿϴϾϼ ϼϽ Ͼϼ ϶ Ͻ Ϸ  Ͽϴ϶ϼ. 

ϛϴϻ ϴ ϼ ,  Ϲ Ϲϸ Ͽ Ϲ ϴ ϻ ϴ϶ ϶  ϻ ϸϺϹ  ϸ  Ϲ  ϶ Ϲ  –  Ϟϼє϶  – 
϶ Ϸ  Ͽ Ϲ ϴ Ϸ  ϵ’єϸ ϴ  «Ϟ Ͼ ». ϦϴϾ, ϻϴ ϶Ϲ є  ϔ. ϕ Ͽ , « ϴ ϴϿϹϿ  ( ϻ ϶ Ϲ  

«ϧϸϴ  Ϸ ϼ Ϲ ϶- ϼ ϶»  ϩϴ Ͼ ϶  – C. ϩ.)  1920-   ϶ Ϟϼє϶  ϻϴ ϴϾ ϼ϶  ϴ  Ϡ. ϥϹ-
Ϲ Ͼϴ ϵ Ͽ  ϻϴ ϶ϴ  Ϸ  ϻ ϻ  ϴϻ϶  «Ϟ Ͼ », ϸ  Ͼ  ϶϶ Ͻ Ͽϼ …ϢϿϹϾ ϴ ϥϿ ϴ Ϲ Ͼ  
ϴ Ϲ ϹϾ ϼ϶  Ϲ ϼ Ϲ  (ϗϹ Ϸ Ͻ) ϬϾ Ͻ  ϠϼϾ Ͽϴ ϦϹ Ϲ Ϲ Ͼ » [2, 11].  

Ϧ Ͼϴ ϻ  Ϣ. ϋϿ ϼ Ͼ Ϸ  ϻ ϼ϶ ϸ   ϶ Ϲ  «Ϟ Ͼ » ϸϹ  ϴ. ϣ ϼϿϴ ϼ  
ϴ ϴ ϴ ϶ϴ  Ϡϼ ϴϽϿϴ Ϟϴ ϴ Ͼϴ [13] – ϶ ϸ Ϸ  Ͽ Ϲ ϴ Ϸ  Ͼ ϼ ϼϾϴ, ϻ Ͽ Ϸ   1937 , – 
ϴ Ϸϴϸϼ ϟϹ  Ϟ ϷϹ  ( Ϲ϶ϸ. ϸ Ͼϼ Ϡϼ ϴϽϿ  ϥϹ Ϲ Ͼϴ ϋ ϼ ϼ – ϥ. ϩ.) [25], Ͼ ϴ ϶  ϻϴϽ ϴϿϴ  
϶  ϵϴ Ͼϴ, ϴ ϸ Ͼ ϴ Ͽ Ͽ Ϸ ϼ  ϴ Ͼ ϠϼϾ Ͽϼ ϥ Ͽϼ ϼ, Ͼ  ϶ϼϽ Ͽϼ ϸ Ͼ  Ϸ  1930–

1989 Ͼ ϶, Ͼϴ ϴϸ ϾϼϽ Ͽ Ϲ ϴ ϻ ϴ϶Ϲ  ϶Ϲ ϸϺ є,  « ϶ Ϲ  « ϴ Ͼ ϶ - ϼ Ϲ Ͼ » Ϸ ϼ ϶ ϸ-
ϵ Ͽ  ϵϹϻ ϥϹ Ϲ Ͼϴ, Ͼ ϼϽ  ϹϽ ϴ  – ϴϻ  ϻ ϲ. Ϟ ϵϼ Ͼϼ  ϴ ϙ. Ϟ϶ Ϸ  – ϼϽ ϴ϶ ϴ   

ϵ  ϸϹϿϹϷϴ ,  ϸ ϼ ϶ϴϿϴ  Ϥϼϻ  ϼ ϼϽ ϸ Ϸ ϶  Ϻ ϣ Ͽ Ϲ , Ϥ є  ϴ ϧϾ ϴ . Ϣ. ϋϿ ϼ-
ϾϼϽ ϴ϶ ϸϼ   ϼϽ, ϴ ϴ  ϸ Ͼ , ϸ ϼ  Ͼ ϴ ϶ ϼϽ ϴϾ  :  ϴ Ϲ  «Ϟ Ͼ » « Ͽ ϶  

« ϼϻ » Ϲ ϻϷϴϸ є ». ϡϴ϶ ϸ ϼ Ϡ. ϥϹ Ϲ Ͼ , Ͼ ϼϽ ϸ ϾϿϴϸϴ϶ ϻ ϴ ϼ  ϻ ϼϿ  ϻϴϸϿ  ϶Ϲ -
ϸϺϹ  ϼϻ , Ϸ ϸϼ϶  ϵ ϻ ϼϿ ϸ Ϲ  ϴϾ Ϸ  ϸ Ͼ Ϲ . ϥϹ Ϲϸ ϴ ϼϾ ϶ «Ϟ Ͼ » 
Ϣ. ϋϿ ϼ ϾϼϽ ϴϻϼ϶ϴє  ϻ϶ϼ Ϲ ϸ Ϻ ϼϾϴ ϢϿϹϷϴ Ϭϼ Ͼ ϶ϴ,  ϸ ϶Ϲ ϸϺ є ϴ ϴϷϴ  Ϸ ϴ ϼ  
Ͽ Ϲ ϴ ϶ Ϲ ϼϾϴ ϼ Ϲϸ ϴ϶ ϼϾ ϶ ϼ  ϶ϼϸ ϶ ϼ Ϲ ϶ϴ [11, 75–77]. 

ϧ ϴ ϶ϿϹ  Ͼ ϴ Ͼ Ϸ  ϼ ϼ Ϸ   ϸ ϼ  Ͽ ϸ ϼ  ϶ϼ ϶ϼϿϼ  ϴ   
1921 Ͼ , Ͼ Ͽϼ ϥϹ Ϲ Ͼ  ϶ϸϴϿ  ϶ ϼ ϼ ϶Ϲ Ϸ ϶ϴ  ϸ ϴϻ϶  «ϔ ϴ » – «ϔ ϴ  

ϴ ϼ ϶», – Ϲ Ϲϸ ϴ ϼϾ ϶ Ͼ Ϸ  є ϻ϶ϼ ϴ Ͼ Ϲϸ ϴ϶ ϼϾ ϶ «Ϟ Ͼ », ϴϾ  ϼϻϾϴ ϶ϼ  
Ϲ , ϴ ϴ Ϲ : ϲϿ ϴ  Ϭ Ͽ ( Ϲ϶ϸ. Ϡϼ ϴϽϿϴ ϳϿ ϶ Ϸ  – ϥ. ϩ.), ϖϴ ϼϿ  ϔϿϹ Ͼ  ϴ ϔ ϸ Ͻ ϫ ϺϼϽ. ϣ -

϶  Ͼ Ͽ  ϴ ϼϾ ϶ «ϔ ϴ » ϴϿ  ϻ ϼ ϶ϴ ϼ . ϳϾ ϻϴϻ ϴ ϴє Ϣ. ϋϿ ϼ ϾϼϽ, «ϻϷ ϸ  ϸ  
ϼ  ϼєϸ ϴє  ϠϼϾ Ͽϴ (ϡ Ͼ) ϕϴϺϴ , ϾϼϽ ϼϵ ϶ ϸ  Ϟϼє϶ϴ 1921 Ͼ   ϾϼϽ, Ϲ Ϻϼ϶ ϼ ϶ ϧ ϴ , 

϶ϼϾϴϻ ϶ϴ϶, ϶ϼϸ , ϼ ϴ  ϸ  ϴ϶ϼ ϼ ϶» [11, 82].  
ϖ ϻ ϴ Ϲ ϼϽ Ϲ ϸ  Ͽ  – Ϲ Ϲϸ Ϲϸ ϴ϶ ϼϾ ϶ Ͽ Ϲ ϴ Ϸ  Ϲ  Ϡ. ϥϹ Ϲ Ͼϴ – 

϶ ϸ Ϸ ϴє Ͽ Ϲ ϴ ϼϽ Ͼ ϼ ϼϾ ϨϹϿ Ͼ  ϳϾ ϵ ϶ ϾϼϽ (1902–1937), Ͼ ϼϽ  ϴ ϼ ϴ  «ϥϼϿ Ϲ ϼ ϴ ϼ  
Ͼ ϴ Ͼϼ  ϼ Ϲ ϼϾ ϶» (1928) ϶ ϸ ϶ ϼ  ϼ ϿϼϽ, ϴϿϹ ϸ ϴ  ϵ’єϾ ϼ϶ ϼϽ « Ϲ » ϥϹ Ϲ Ͼϴ 
ϴ Ϲ Ͼ ϻϴ ϶ ϼϾϴ Ͻ Ͽ ϸϹ ϴ ϼ ϼ Ϸ  . Ϟ ϴ ϼ ϴϾ  «ϻ Ϲ϶ϴϷϼ» ϸ  Ͼ ϴ Ͼ Ϸ  -
ϼϻ  Ϲ Ϲϸ ϼϻϾϼ Ͼ ϼ ϼϾ ϶, Ϩ. ϳϾ ϵ ϶ ϾϼϽ ϿϾ  Ͽ  ϻϴϻ ϴ ϴє : «… Ͼ ϴϻ ϴ ϧϾ ϴ  ϴ ϴ Ͼ  

ϻ϶ϼ Ͼ  Ͽ Ϻ ϶ Ϲ϶  Ͽ Ϲ ϴ ϼ ϼϻ  ϴ϶ ϵϿϼ϶Ϲ ϻ ϴ Ϲ . Ϧ Ϲϵϴ ϻ϶ϴϺϴ ϼ ϴ ϻϴ϶ϻ  ϵ -
ϵ  ϼϻ  ϻ ϻϴ ϴ Ͽϼ ϼ ϼ Ϲ Ͼϼ ϼ ϸ Ϸ ϴ ϼ Ͻ ϴϸϼ ϼ, ϻ ϻϴ Ͽ ϺϹ ϼ ϼ ϴ ϴ ϼ, ϴϵ-

Ͽ ϴ ϼ,  ϴϿϼ ϸ ϵ  Ͻ ϾϿϴ ϶  ϵϴϻ , Ϻ  ϶  Ϻϼ , ϼ Ͼ , Ͼ Ͼ Ͽ Ͼ  ϴϵ  
ϵ Ϻ ϴϻ » [33, 469]. 

ϡϴ϶   ϶ ϸ Ϲ , Ͼ  ϼ ϴє  ϻ Ϸ  Ϲϸ ϴ϶ϼ ϼ ϶ ϹϺϴ  ϴ , Ͼϴϻ  ϴ Ͼ Ͽ Ͼϼ Ϲ-
ϼ ϼ  ϵ ϶ ϴ  ϼ ϶  Ϲ Ϲϸϼ  20-  Ͼ ϶ : ϻ ϸ Ϸ  ϵ Ͼ , ϸϹϿ  Ͼ ϴ Ͼ Ϸ  ϼϻ  
Ϲ Ϲ ϵ Ͽϴ ϴ  Ͼ Ϲ ϿϹ ϴ  ϻϴ ϶ ϼϾϴ ϼ, Ϲ Ϲ ϵ Ͽϴ ϶ Ϲ ϴ ϼϻϾϴ  Ϲϻ  ϴ ϻϼ,  
Ͼ  ϶ ϸϵϼϿϴ ϵϼ  Ϲ Ϲ ϼϾ - ϸ Ϻ  ϶ϴ , ϴ ϶ϺϹ ϻ’ ϶Ͽ Ͽϼ  ϵϿ Ͼϴ , – ϴ ϼ ϴ  ϴ϶  ϼ-

ϵ ϼϾϴ ϼ ϥϹ Ϲ Ͼϴ, – Ͼ  ϴ Ϲϵ  «ϻϴϵϼ ϴϿϼ»  ϼϻ  ϴϽϵ є. ϦϴϾ,  ϴ  Ϩ. ϳϾ ϵ ϶ Ͼ Ϸ , 
ϴ϶  Ͼ  Ϲ ϻϴ Ϲ Ϲ ϶ϴ϶ ϼϻ , Ϲ ϴ϶ ϶ϴ϶ Ͻ Ϸ  ϼ ϼϿ ϼϾ ϶, ϵ Ͽ  Ϲϻ ϸϴ ϴ ϶ ϼ Ͽ  
ϴ , ϴ ϻ ϴϻ Ͼ ϴ Ϸ  : «Ϩ ϼϻ ….ϵ ϶ Ͼ ϼ ϼϽ ϸϿ  Ϸ , ϵ ϼ ϼ ϼ Ϻ  ϾϿϴ ϶  ϶ Ͽϼ϶ϼ Ͻ 

ϻ ϼ ϴ ϼ ϶ϼϽ Ͽ » [33, 469].  
ϥϿ ϸ ϻϴϻ ϴ ϼ ϼ,  ϴ ϴ Ͼ  20-  Ͼ ϶ Ϲ Ϲϸ Ͽ ϸ ϶ ϼϾ ϶ ϥϹ Ϲ Ͼϴ ϻ ϴ  Ͻ Ϲ ϴ 

ϼ ,  ϻϷ ϸ  – Ͽ  1937 Ͼ , Ͼ Ͽϼ ϶ ϴ Ͽ ϸ Ͼ Ϲ Ϲ Ͻ ϵ ϶ϴϿ  Ϻϼ   ϥϹ Ϲ Ͼϴ,  ϵ Ͽ  
Ͻ Ϸ  ϼ ϼϿ ϼϾ ϶, – ϵ ϸϹ ϶ ϶ϴ ϼ ϴϸ Ͼ  Ͽ Ϲ ϴ , ϼϽ ϶ ϼ Ϲ ϸ Ͽ Ϸ  ϴϿ ϼ Ϸ  
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ϹϴϿ ϻ  Ͼ ϻϴ ϴϸ ϼ  ϸ  ϻ϶ϼ Ͼ  ϼ Ϲ ϶ϴ ϸ ϵϼ ϴϿ ϻ . ϪϹ є , Ϲ Ϲϸ , ϠϼϾ Ͽϼ 
ϕϴϺϴ ϴ (1904–1983) ϴ ϲ  ϳ ϶ Ͼ Ϸ  (1902–1954).  

Ϙ  Ϸ ϸ  Ϲ Ϲϸ ϴ Ͼ ϶ ϶ Ϲ ϴє ϸ ϻ ϴ  Ͼϼ ϸ  ϻϼ  Ϡϼ Ͽϴ϶ϴ ϋ ϴ ϴ – Ϲ϶ϸ. 
ϔ ϸ  ϕϴϵ Ͼϴ (1897–1937) – ϶ ϸ Ϸ  Ͼ ϴ Ͼ Ϸ  ϼ Ϲ ϼϾϴ, Ϲ ϴ, ϸ ϴ ϴ Ϸϴ, Ϸ ϴϸ Ͼ Ϸ  
ϸ ϴ, – Ͼ ϼϽ ϴ ϴ Ͼ  20-  Ͼ ϶ ϶ ϴ ϶ϴ϶ ϻ ϼ ϴ ϼ. Ϣ. ϋϿ ϼ ϾϼϽ, ϼϿϴ ϼ  ϴ 

ϴ  Ͽ Ϲ ϴ Ϸ  Ͼ ϼ ϼϾϴ ϋ϶ϴ ϴ Ϟ ϿϼϾϴ (1897–1937), ϼ Ϲ  « Ϲ ϼ϶ϴϿϼϽ ϻ϶' ϻ Ͼ» ϼ Ϲ ϼϾϴ ϻ 
ϵ’єϸ ϴ  «ϔ ϴ ». ϥϴ  Ϻ ϼ ϼ, ϴ ϼ Ͽϼ  Ϡ. ϋ ϴ ϴ ϻ ϣ ϴϷϼ, ϸϹ ϶  Ϸ  1922–

1923 Ͼ ϶ ϴ϶ ϴ϶   Ϟϴ Ͽ ϶  ϶Ϲ ϼ Ϲ , Ϲϸ ϴ϶Ͽ Ͽϼ Ͽ ϸ Ϸ  ϼ Ϲ ϼϾϴ ϶ϼϻ ϴ ϼ  -
ϼ , Ͼ ϼϽ ϸ Ͽ є Ͼ ϸϹ  ϸϹ Ͼ , ϴϾ   ϻϴ ϴϸϼ ϼ ϼ  Ͽ Ϲ ϴ ϼ. ϳϾ ϶ ϸ , 

Ϡ. ϋ ϴ  ϶Ϲ ϶  ϶ ϧϾ ϴ  Ͽϼ Ϲ  1932  ( Ϻϼ϶ ϼ ϸϹ  Ͼ ϶  ϫϹ  ϴ Ϟϴ ϴϸ  – ϥ. ϩ.), 
ϻϴ ϶ϴ϶ ϶ Ϲ ϵ’єϸ ϴ  «ϛϴ ϸ ϴ ϧϾ ϴ ϴ»  ϻ϶’ ϻϾ ϶ ϻ ϼ ϴ ϼ ϶ϺϹ Ϲ ϶Ͽ ϶ϴ϶.  

ϡϴ ϴϻ , ϶ϴ  «ϔ ϴ » ϶ϼ ϶ϼϿ  ϸ ϼ  Ͼ Ͼϼ . ϣ Ͻ ϴ Ͼ ϼ ϼϾϴ, Ͼ  ϻϴϻ ϴ϶ϴϿϴ 
Ϲ Ϲ ϼϾ - ϴϾ ϼ ϴ ϸ Ͽ  ϥϹ Ϲ Ͼϴ  Ͻ Ϸ  ϼ ϼϿ ϼϾ ϶, ϼ ϶ϴϿϴ ϼ ϶ Ͼϴ ϼ ϶  

ϴ Ϸ Ϲ ϼ ϸ  ϶Ϲ ϸϺϹ  ϶Ͽϴ  ϻϼ . ϦϴϾ ϶ϼ ϼϾϴє ϸϹ  « ϻϼ ϼ϶ Ϸ  ϼϻ », Ͼϴ ϼ ϴ-
Ͽϴ  ϴ ϼ ϾϹ ϶ϼ ϶ ϿϹ  ϻϸ ϵ Ͼ ϶ Ϲ϶ Ͽ  – (Ͻ Ͽϴ ϴ ϼ  Ϲ Ϲ Ϸϼ Ϛ ϶  – ϥ. ϩ.) – ϴ 
϶ϼϻ ϴ  ϼ  Ͽ  ϟϹ ϴ, ϴ Ϲ ϵ ϸ  ϸ ϼ Ͼϼ ϵ ϼ Ϸ  ϾϿϴ  ϼ  Ͼ ϴ . ϦϴϾϼϽ ϸϹ-

Ͽ Ϸ  ϶ϴ ϼϽ « ϼ ϴϾ» ϴ϶ «Ϛ ϶ Ϲ϶ϼϽ ϻϵ ϼϾ ϴ ϼ ϶», ϴ Ͼϴ  Ͼ Ϸ  ϼ-
Ͽ ϸ Ϲ  ϶ ϼ ϿϹ ϶ ϼ ϼ Ϸ   – ϥϹ Ϲ Ͼϴ, ϬϾ , ϥϿ ϴ Ϲ Ͼϴ, ϭϹ ϵϴϾϴ, ϥϴ϶ Ϲ Ͼϴ ϴ 
ϳ Ϲ Ͼϴ. Ϣ ϴ  ϸ϶ є ϻ Ϲ ϵ Ͽϼ ϶ϼϾϿ Ϲ  ϻ Ͽϴ϶ ϼ ϶. ϥϴ Ϲ  Ͼ ϹϾ  ϶ Ͼ ϶ϴ  -

 ϼ  Ϛ ϶ Ϲ϶  Ϲ϶ Ͽ  ϶ϼ ϼϾϴє ϸϹ  ϶ Ϲ  «Ϛ ϶ Ϲ϶ Ϸ  ϵϿ Ͼ » – Ϸϴ ϻϴ  Ϲ϶ Ͽ Ͻ-
ϼ  ϼ ϶. Ϫ  ϸϹ  Ϲ ϵ Ͽϴ ϹϴϿ ϻ ϶ϴ ϴ,  ϥϹ Ϲ Ͼ  ϴ є «ϔ ϴ »  «ϔ ϞϞ» – ϔ ϴ  

Ͼ ϼ  Ͼ Ͽ ϼ, – Ͼ ϴ ϶ϴϿϴ Ϸ  1924–1925 Ͼ ϶, « ϻ ϼ ϼ϶ ϼ » ϻ Ϲ ϶ 
Ϸϴ ϻϴ  «ϗϴ ».  

ϔ ϴϿ ϻ ϴϿ - ϼ Ͽ Ϸ  ϼ ϴ  ϶ Ϲ Ϲϸϼ  «ϔ ϞϞ » ϶ϼ ϴϷϴє ϴ Ͻ Ϸ  ϴ ϴϿ ϻ , 
Ͼ Ͽ Ͼϼ ϶ ϴ ϼ  Ϲ  ϼ ϼ  ϻ ϴϸ  є  Ͼ ϼ  Ϲ ϸ ϻ ϴ Ϸ  ϴ϶ϿϹ   ϴ ϼϾ ϶ 

ϸ  ϥϹ Ϲ Ͼϴ  ϼ ϼ ϶  ϻϵ Ϻ . ϛ Ϲ ,  ϵϿϹ ϴ  ϸϹ   Ϲ ϼ ϴ  
ϴ  : ϼ Ͽϼ Ϲ ϶ ϸ ϶ є  Ͽ Ϸ  ϶ϴ  ϼ ϼ ϼ  Ͽ Ϲ ϴ ϼ  ϵ’єϸ ϴ   Ϲ ϴ-

Ͽ ϻ ϶ϴ  ϸϼ ϴ Ͼ  « » Ϲ Ϲ Ͼ ϶ Ͼ Ϸ  Ϲ . 
ϥϿ ϸ ϻϴϻ ϴ ϼ ϼ,  Ϸ  1925–1927 Ͼ ϶, – Ͽ  ϴϾ ϼ Ϸ  ϼ ϼ Ϲ  ϸ Ͽ  

«ϔ ϞϞ» – ϥϹ Ϲ Ͼ   Ͻ Ϸ  ϴϽϵϿϼϺ Ϲ Ϲ , ϼ ϴє ϴ ϶ϴ ϼ ϴ Ϲ Ϲ ϴ  ϴ ϴϿ  Ͼ Ϲ ϴ -
Ϸ ϴ . Ϙ  ϴϾ ϼ϶  Ͽ Ϲ ϴ  ϸ Ͽ  – ϶ Ͼ  ϼ Ϲ ϼϾ ϶- ϼ ϶ – ϶ ϼ ϶Ϲ  

ϼϵϿϼϻ   1927  Ͻ ϸ  1931 Ͼ  ϵ Ͽ  Ͼ ϴ Ͼϼ  ϼ ϶ ϵ ϸ  ϴ ϼϵ ϶ϴ ϼ ϹϵϹ Ͼ 
Ϲϸ ϴ϶ ϼϾϼ Ϸ ϶ϴ  «ϡ ϶ϴ ϷϹ Ϲ ϴ ». 

ϡϴ ϴ  ϸ Ͼ , ϶ ϸ ϶ Ϲ  Ϲ ϴ ϶ ϴ ϶ϿϹ  ϼϻ  –  ϶ ϶ ,  ϶ Ϸϴ ϻϴ Ͻ  
ϴ ϹϾ ϴ  – ϻ ϴ ϶ϴ  Ͽ Ϲ ϴ Ϸ  Ϲ  ϥϹ Ϲ Ͼϴ ϴ ϹϾ Ͼ є  ϴ ϴ Ͻ Ͻ Ϸ  

ϴ ϼϾ ϶ –  ϼ  ϶ ϸϸϴ  ϼϻ  ϼ ϶ϼ ϴϸϾ ϶  ϶ ϼ  ϻ϶’ ϻϾ ϶ ϻ ϹϾ Ϲ ϼ Ϲ ϴϿ ϼ  -
϶ϴ Ͼϼ  ϼ Ϲ ϶  – є Ϲ Ͽϼ Ϲ ϸϴ ϼ  ϼϾ - Ͽ Ϸ Ͻ ϵ’єϾ ϼ϶ . ϡϴϷ Ͽ  ϴ ϸ -
ϵ  ϻ ϻ  ϶ Ϲ  ϴ ϴϿ ϻ   ϼϻ  ϴϸϴє ϴ  ϸ Ͽ ϸ ϼϾ ϶  ϺϿϼ϶ , ϴϾ ϵϼ 

϶ϼ ϼ, « Ͽ ϸ ϼ ϼ» ϴ Ϲ ϴϿ Ͻ ϶ ϸ ϶ϼ ϼ , ϶Ͼ ϴϽ ϴ ϺϹ  –  ϴϿ - ϼ Ͽ Ϸ  Ͽϴ  – 
ϼ ϴ , ϶ Ͼ Ͻ ϻ Ϲ  ϵ Ͽϼ ϶ϴ ϼ ϼ ϼ, ϴ ϶ Ϲ Ϲ  Ͼ Ͻ ϶ ϼ ϸ ϶Ϻ ϶ϴϿϼ ϶ ϼ ϼ. Ϣ Ͼ -

Ͽ Ͼϼ  Ͻ ϴ  ϴ ϴ ϶ϴϷϴ Ͼ Ϲ ϶ϴ ϴ ϴ Ͽ Ϲ ϴ  Ϲ  Ϡϼ ϴϽϿ  ϥϹ Ϲ Ͼϴ, Ͼ є-
 ϴ Ͼ Ͽ Ͼ  ϼ ϼϿ ϼϾϴ  ϻϴ ϶ ϼϾϴ ϼϻ , ϶  Ͼ ϼ  –  ϼ   – 

϶ϼϻ ϴ ϼϿϴ Ϲ Ϲ ϼϾ - ϸ Ϻ  ϶ϴ  Ͼ ϴ Ͼ  ϸϹϿ  ϼϻ .  
ϳϾ ϶ϺϹ ϻϴϻ ϴ ϴϿ ,  1920 , Ͼ Ͽϼ ϥϹ Ϲ Ͼ  ϶ϴ϶ «ϧϸϴ  Ϸ  Ϲ ϶- ϼ ϶», 

ϴϻ  ϻ ϼ  ϵ Ͽϼ ϖ. ϙϿϿϴ -ϕϿϴϾϼ ϼϽ, ϖ. ϔϿϹ Ͼ  ϴ ϲ. Ϭ Ͽ. Ϣ Ͼ Ͽ Ͼϼ ϙϿϿϴ -ϕϿϴϾϼ ϼϽ ϶ ϸ ϴϻ  Ϻ 
ϵ ϶ «ϻϴ ϴ ϶ϴ ϼϽ» ϸ  « ϼ Ϲ϶ ϿϹ ϼ » ϼ ϶ Ͻ ϶  ϴ ϼ ϼ  Ϲϻ  Ϲ ϶ Ͽϼ ϶, ϻϴϿ -
ϴ ϼ Ͻ Ϸ  ϸ  Ͽ Ϲ ϴ Ϸ  Ϲ  ϥϹ Ϲ Ͼϴ ϵ Ͽ  ϵ ϹϾ ϹϾ ϼ . ϖ ϸ ϴϾ, ϸ  Ϲ Ϸ  ϴ  ϼϵ -
ϼϾ ϶ ϻϴ ϶ ϼϾϴ ϼϻ  Ͽ ϸ ϸ Ͽ ϼ ϼ ϖ. ϔϿϹ Ͼϴ ϴ ϲ. Ϭ Ͽϴ. ϥϴ Ϲ ϴ ϼϾϿϴϸ  Ϻϼ  Ͻ 
϶  ϖ. ϔϿϹ Ͼϴ ϴ ϲ. Ϭ Ͽϴ – Ϲ ϼ  Ͽ Ϲ ϴ ϶, Ͼ  ϸ Ͽ Ͽϼ ϻϴ ϴϸ  ϼ ϼ ϼ ϼϻ  
 Ϸϴ ϻϴ Ͻ  ϸ Ͽ ϼϿϼ  ϸ  Ϡ. ϥϹ Ϲ Ͼϴ, – ϸ Ͽ , ϴ ϴ  ϸ Ͼ , ϶ϼϾ ϼ ϴ ϼ Ϲ ϴϿ ϵ Ϸ ϴ-

- Ϲ ϴϿ ϻ ϶ϴ Ϸ  ϸ ϸ . 
ϖϴ ϼϿ  ϔϿϹ Ͼ  (1889–1942 ?) – Ϲ , ϻϴ Ͼ, ϸ ϴ ϴ Ϸ, Ϻ ϴϿ  – ϴ ϸϼ϶  ϶ ϸϼ  ϸ ϵ-

Ϸ  Ϲ ϼϾϴ. ϣ Ͽ  ϻϴϾ Ϲ  ϥ Ͼ Ϸ  ϴϷ Ϸ  ϼϿϼ ϴ (1907) ϴ ϶ϴ϶ ϴϷ  ϴ 
Ϟϴ Ϲ ϼ Ͽϴ϶ ϼ . ϣ ϻ Ϲ, Ϲ ϹϽ ϶ ϼ  Ϻ ϴϿ ϼϾ , Ͽ ϶ϴ϶ Ͼ  ϷϴϻϹ  «ϣϿ Ϸ  Ͽ », ϴ 
ϻ 1922 Ͼ  ϶  Ͻ  Ϻϼ϶  ϩϴ Ͼ ϶ . ϣ ϴ Ͼ Ͽ Ϲ ϴ  ϸ Ͽ  ϖ. ϔϿϹ Ͼϴ Ͽ Ϲ ϴ ϻ ϴ϶  
ϸϴ  1907 Ͼ , Ͼ Ͽϼ ϵ ϶ ϼϿ ϸ Ϲ ϼϽ ϶  «ϣ  ϶Ϲ ». ϣ Ϸ  1920–1928 Ͼ ϶ ϸ Ͼ  ϶ϼ-

ϸ  ϻϵ Ͼϼ «ϣ Ϲϻ . Ϟ ϼϺϾϴ Ϲ ϴ», «ϗ ϸ » ϴ «ϥ Ϲ ϼ ϶  : ϶ϼϵ ϴ  ϶ ϼ 1907–1927». 
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ϢϾ  ϻ ϴ Ϲ Ϸ , ϖ. ϔϿϹ Ͼ  є ϴ϶  ϶ ϸϴ  «ϩϿ ϵ» (1930), «Ϡ ϼϽ» (1931), ’є ϼ «ϣ ϺϹϺϴ» 
(1935) ϴ ϴϿ -Ͼ ϼ ϼ ϼ  Ϸ Ϲ Ͼ. 

ϖ ϸ ϴ Ͼ  20-  Ͼ ϶ ϖ. ϔϿϹ Ͼ  ϻϵϿϼϺ є  ϻ ϥϹ Ϲ Ͼ   Ϸ  Ͼ Ͽ Ͼ  Ͼ ϶ ϴ ϼϵ є 
ϹϵϹ ϿϹ  ϼ ϼ  Ͽ ϼ. ϟϼ Ϲ  1927  ϶  Ϲ Ϲ ϸϼ  ϶ ϸ ϼ ϶ ϸ  Ϸ ϶ϴ  

«ϗϴ » – ϥ ϿϾϼ ϹϿ Ͼϼ  ϼ Ϲ ϼϾ ϶. Ϡ Ϻ ϴ ϼ ϼ ϼ,  ϼ ϼ  ϴϾ  ϴ ϴ  ϵ Ͽ  
϶϶ϹϸϹ   Ϲ Ϲ ϼ ϼϽ Ϻϼ Ͼ  « ϹϿ ϾϼϽ ϹϴϿ ϻ ». ϖ ϸ ,  ϴ ϼϾ  20-  Ͼ ϶  

Ͻ Ͼ Ͻ Ϲ Ϲ ϼ  ϴϿϼ  ϸϼ Ͼ  ϸ  Ϲ ϸ Ͽ Ϸ  ϿϹ ϴ Ͼ Ϸ  ϼ Ϲ ϶ϴ ϴ ϸϹ  « ϹϿ -
Ͼ Ϸ  ϹϴϿ ϻ » ϵ Ͽϴ ϸ є  ϻ Ͽ ϼ  Ϸ ϴ ϼ  Ϲ Ϲ ϼ ϼ  Ͼ Ͼ Ͻ. ϦϴϾ ϻ϶ϴ ϴ « ϹϿ Ͼϴ 
Ϲ ϴ ϼϾϴ» Ϲ Ϲ϶ϴϺϴϿϴ  ϶  ϖ. ϔϿϹ Ͼϴ  – Ϲ϶ϼϸ  – ϾϴϿϴ Ͻ Ϸ  ϸ  ϻ ϴ Ϲ  ϴ ϴ-

. ϖ. ϔϿϹ Ͼϴ Ϲ ϵ ϶ Ϲ Ϲ ϶ϴ ϼϽ  1937  Ͻ ϸ ϴ  Ͼ ϴ  ϩϴ Ͼ ϶ϴ ϶ ϴ ϶ϴ϶ ϻ ϼ, 
ϸ Ͼ ϼ  ϴ Ͼϴ  ϷϴϻϹ ϼ «ϡ ϶ϴ ϧϾ ϴ ϴ». ϣ ϼϵϿϼϻ   1942  Ͽ ϸϼ ϖ. ϔϿϹ Ͼϴ Ϸ ϵϿ   

Ͼϼ  ϶ ϸ ϹϽ ϸ  ϴ  Ͼ ϶ Ͻ Ϸ  Ϻϼ   ϸϴ ϼ Ϲ  ϴϾ ϼ  Ϲ ϴє [1]. 
ϥϿ ϸ ϻϴϻ ϴ ϼ ϼ: ϴ  ϔϿϹ Ͼϴ ϶ Ϸϴ ϻϴ Ͻ ϼ  ϼ ϴ  ϸ  ϴ ϶ϿϹ  ϼϻ  ϶ϼϻ ϴ-

є  ϴ ϸ Ͽ ϸ ϼϾϴ ϼ Ͻ Ϸ  Ϻϼ  Ͻ Ͽ Ϲ ϴ  ϸ Ͽ . ϭ  Ϻ є  ϶ Ϸ  ϶ Ϲ Ͼ  ϔϿϹ-
Ͼϴ  ϻ϶ϼ Ͼ ϼϻ ,  ϵ Ͽ  Ͽ Ϲ ϴ ϻ ϴ϶ ϶ ϵ ϹϺ  ϻϴϷϴϿ ϼ ϼ Ϲϻϴ ϼ. ϦϴϾ, 

Ϣ. ϋϿ ϼ ϾϼϽ ϶϶ϴϺϴє,  ϸ  1921 Ͼ   Ϲ ϴ ϶ϺϹ ϾϿϴϿ  « ϸϹ Ͼ - ϼ ϶ Ͽ Ϲ ϼ ϿϹ», ϶ ϸ-
϶ ϼ  ϶ ϸ Ͼ Ϸ  ϶   « ϴ ϶ϴ϶» ϹϵϹ ϸ  Ͽϴ϶ ϼ ϶. ϖ ϸ ϴ , ϵϴ ϼϾϴ, ϴ  

ϸ  Ϲ ϼ ϸ ϴϿ ϻϴ  Ͼ ϴ ϼ, ϻ Ϲ϶ϴϷϴ ϸ  ϴϸϵϴ  ϼ Ϲ ϶ϴ ϼ Ͽ Ϸ  Ϲ ϵ Ͽϼ Ϸϴ ϼ ϼ ϸϿ  
϶ ϴ϶ϿϹ  ϔϿϹ Ͼϴ  Ͻ Ϸ  ϻϵϿϼϺϹ  ϻ ϼ Ϲ ϼϾϴ ϼ « ϹϿ Ͼ » ϶ϴ  ϵ Ͽ  ϼϽ -

 Ͽ Ϲ ϴ  Ͽ  ϿϾ  Ͼ Ͻ . 
ϲϿ ϴ  Ϭ Ͽ – Ϲ϶ϸ. Ϡϼ ϴϽϿϴ ϳϿ ϶ Ϸ  – (1895–1937) – Ϲ , ϸ ϴ ϴ Ϸ, ϵϿ ϼ , Ϲ ϼϽ 

ϹϻϼϸϹ  ϖϔϣϟϋϦϙ – ϖ Ͽ  ϴϾϴϸϹ  ϿϹ ϴ Ͼϼ  ϼ Ϲ ϼϾ ϶ (1926), Ͼ ϼϽ ϶  ϶ϼ Ͼ ϶ 
϶ϴ  ϼϻ . ϡϴ ϶ ϸ  ϶ ϸ ϔϿϹ Ͼϴ, ϲ. Ϭ Ͽ ϴ϶ ϻϴ Ͽ Ϸϼ  ϸ  Ϸϴ ϻϴ  ϼ ϼ -

Ϸ  ,  ϸ  Ͻ Ϸ  Ϲ Ϲ ϼϾ - ϸ Ϻ Ϸ  « ϴ ϶ Ϲ ». 
ϥϼ  ϶ Ͽ Ϸ  ϼ ϴ , Ϭ Ͽ  1916  ϻϴϾ ϼ϶ Ϡϼ Ϸ ϸ Ͼ  Ϸ ϴϻ   ϴ϶ ϸϹ  

Ϟϼ ϶ Ͼ Ϸ  ϶Ϲ ϼ Ϲ . ϥϴ Ϲ ϶ ϸϹ Ͼ  Ͼϼ ϶  ϶ ϴє ϸ  Ͽϴ϶ ϴ  Ϲ Ϲ ϶  Ϸ  Ϸ  
Ϻϼ  ϴϾ ϼ϶  ϻϴϽ ϴє  ϴ Ͻ  ϵ . ϦϴϾ, Ͽ  ϟ Ϲ϶  Ϲ϶ Ͽ  1917 Ͼ  Ϭ Ͽ Ͽ є 
Ϟ ϴ ϼ Ϸ ϴϸ ϾϼϽ Ϲ϶Ͼ , ϴ ϻ ϴ϶  1918 Ͼ  ϴє ϴϾ ϼ϶ ϼ  ϴ ϼϾ  ϴϿ- Ϲ϶ Ͽ Ͻ  

ϴ  (ϵ ϵϼ ϼ). ϣ ϼ ϴ ϼ ϶ ϸ ϸϹ Ͼϼ  Ͼ ϶, ϴϽϵ Ͻ ϼ  ϴ ϴϷϴє  ϴ ϶ϴ ϼ 
Ϲ  Ϻ ϴϿ ϴ, ϶ ϴ ϼ ϻ ϷϴϻϹ ϴ ϼ «ϕ ϵϴ», «ϥϹϿ Ͼϴ ϵ ϸ ϴ» ϴ ϹϸϴϷ ϼ ϶ϼ-

ϸϴ  «ϥϹϿ ϼ   ϵ ϼϾ» [34].  
ϥϿ ϸ ϻϴϻ ϴ ϼ ϼ,  ϴ  Ͽ Ϲ ϴ ϻ ϴ϶   ϲ. Ϭ Ͽϴ, Ϲ Ϲϸ , Ͼ Ϸ ϴϸ Ͼ Ϸ  

ϸ ϴ, ϴ ϶ϺϹ  Ͼ Ϲ ϴ, ϼ Ϲ ϼϾϴ ϼ ϸ ϴ ϴ Ϸϴ. ϦϴϾϼϽ ϸ ϸ ϴ϶ϹϸϿϼ϶ϼϽ Ͽϼ Ϲ ϴ Ͼ ϶ , 
ϴϸϺϹ – ϴϾ ϼ  – Ͻ Ϸ  ϶  «϶ϼ є » ϸ ϼ  ϸϹ ϼϿ  : Ͼ ϿϹ  ϴ  «ϵ ϵϼ ϶» 
ϲ. Ϭ Ͽ ϵ ϶ ϻϴϴ Ϲ ϶ϴ ϼϽ  1933 , ϴ ϻ Ͽ ϼϽ  1937. ϳϾ  Ͼ ϶ϴ ϼ ϶ϴϷ  Ͽϼ Ϲ ϴ 

ϼ ϼ  Ϲ ϴ  Ͻ Ϸ  ϶ ,  Ͻ ϶ , ϴ ϴ Ϲ ϷϿϼϵ ϾϹ Ϲ ϹϾ ϴ , Ϲ Ͻ ϶ ϵϹϻ Ͽ ϸ .  
ϳϾ Ϲ  ϲ. Ϭ Ͽ ϸϹϵ ϶ϴ϶  1921  ϴ Ͼϴ  ϴϿ ϴ ϴ  «Ϛ ϶ Ϲ », ϴ ϶ ϸ 1922 – ϸ Ͽ -

ϼ϶  ϸ  Ͽ Ϲ ϴ  ϸ Ͽ  ϼ ϶ : «ϥϹ ϴ   ϠϴϽϵ є» ϼϿ ϸ ϼ϶ ϼϻϾ  Ͻ Ϸ  Ϲϻ Ͻ 
(1922). ϖϼϵ ϴ ϴ ϴ  Ͽ ϼϾϴ ϲ. Ϭ Ͽϴ ϶ϴϿϴ Ͻ Ϸ  Ϲ ϼ  ϻϵ Ͼ  «ϖϹ ϼ» (1923), Ͼ  ϴϾ Ϻ 
϶ϼϸϴϿϼ ϼ ϼ. ϳϾ  ϸ  ϵ Ͽ  ϼ ϼ ϼ  ϶ ϶, Ϸ ϴ ϴ Ͼ ϼ ϼϾϴ ϴ϶ϼϿϴ  ϸ  Ϲϻ  
Ϭ Ͽϴ ϸ ϼ  Ͼ ϼ ϼ . ϣ Ͼϴϻ ϶ϼ  є  Ϲ,  Ͼϴ ϶  ϴϸ ϼ ϼ Ϲ ϴ ϴ ϼ ϼ Ͽ Ϲ ϴ ϻ-

ϴ϶ ϼ – ϸϹϾ ϸϼ – ϴ. ϪϹ ϸ ϶Ϲ ϸϺ є ϴ ϴ Ϲϻϴ Ϣ. ϋϿ ϼ Ͼ Ϸ  : «ϪϹ (϶  ϲ. Ϭ Ͽϴ – 
C. ϩ.) ϴϺ ϻ Ϲ Ͼϼ  ϵ ϴϻ ϶, ϸϹϾ ϸϼ Ϸ Ϲ Ͼ ϼ   ϵ ϴϿ ϼ , Ͼ  є ϴ ϼ  Ϲ  ϹϿ Ϸ , Ϲ-
϶ Ͽ , ϼ ϸϼ ϴ ϸ » [11, 318]. ϡϹ Ͼ  ϶  ϻϼ  ϲ. Ϭ Ͽϴ ϶ϼϻ ϴ   ϸ ϼϾϼ 
«ϋ  Ͼ ϴ Ͼ  Ͽ Ϲ ϴ ϼ ϩϩ Ͽ », ϻ϶ϼ ϶ϴ ϼ Ϲ ϴ  ,  Ͻ Ϸ  ϶ ϼ « Ϲ ϶ «ϻϴ-

ϻ ϶ϴϿϼ »  ϶ Ͻ Ͼ ϴϿ » [12, 619]. 
ϡϴ ϴ  ϸ Ͼ , ϻ ϴ Ϲ  ϶Ϲ ϸϺϹ  ϸ ϼ  , ϵϿϼ϶ , ϸ  ϶ϼ ϴϷϴ  ϶ ϸ Ϲϻ  « Ͼ-

ϴϿ ». Ϥ Ͼϼ,   ϲ. Ϭ Ͽ ϶ ϶ ϻ ϼ ϴ ϼ, ϻϼ ϼ϶  ϶ Ͽϼ Ͽϼ ϴ Ϲ ϴ ϼ ϶, 
ϸϹ  « ϻ ϼ϶ ϼ» Ͼϴ ϹϷ ϼ   ϻϼ , ϻ Ͼ Ϲ ϴ, Ͼ Ͽ ϼϾ - ϸϹ Ͽ Ϸ  Ͼ ϴϿ , ϴϾ  
ϻϴ ϴϿ ϻ ϶ϴ  ϸ Ϻ -϶ϼ ϴϺϴϿ ϼ  ϻϴ ϵ ϶. Ϩ ϼ ϼ ϴ ϴ ϴϿ  ϸϹϾ ϸϼ ϼ ϶ϴ-
Ͽϴ  Ϲ Ͻ  Ͽ ϶ Ͼϼ  ϵ ϴϻ ϶ « Ͼ ϼ϶ϴ϶ϿϹ Ϸ  », « Ͼ ϼ϶ϴ϶ϿϹ Ϸ  ϴ » ϼ « ϻϾ Ͻ -
϶ϸϺϹ  Ϸ Ͽ ϶ϼ». 

ϕ Ͽ  ϼ ϾϼϽ Ͼ ϹϾ , Ϻ ϵ Ϸ ϴ , ϸ ϻ϶ Ͽ є ϻϴϿ ϼ ϼ Ϲ ϴϿ ϻ ϶ϴ ϼϽ ϸ ϸ – ϶ Ͽ Ϸ  
Ͼ Ͽ Ͽ Ϸ Ϸ  ϴ ϴϿ ϻ  – ϸ  ϼ  ϴ ϼϾ ϶ ϼ ϼ Ϸ  , ϻ Ͼ Ϲ ϴ, Ϲ  ϬϾ , ϢϿϹϾ ϼ 
ϥϿ ϴ Ϲ Ͼϴ, ϔ ϸ  ϫ Ϻ Ϸ  ϴ Ϙ ϼ ϴ ϕ ϻ Ͼϴ.  

ϡϴ Ͼ ϶ϴ ϶ϼϻ ϴ ϵ ϼ Ͽ Ϸϴє  ϶ ϸ ϶ Ϲ  Ϲ  ϴ ϶ϿϹ  ϼϻϾϼ ϼ ϼ ϼ  
Ͼ - Ϸϴ ϻϴ Ͻ ϼ  ϵ’єϸ ϴ  ϶ ϧϾ ϴ . ϧ Ϲ  ϸ Ͽ ϸϺϹ  ϴϾ Ϲ є  ϶ϴϷϴ ϴ ,  
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ϴ ϼ ϴ ϼ ϼϿ ϼϾ ϶ ϥϹ Ϲ Ͼϴ ϻϴϽ ϴϿϴ Ϲ Ͽ ϸ ϶  ϻϼ , « ϸ Ϻ ϼ»  ϻ ϼ  Ͽ Ϲ ϴ ϼ  
Ϸ ϶ϴ . 

ϖϼ ϶Ͼϼ. 1. ϔ Ϸ Ϲ ϶ϴ ,  Ͼ Ͽ Ͽ Ϸ ϼϽ ϴ ϴϿ ϻ  ϴ Ϲ  Ͼ ϴ Ͼ Ϸ  -
ϼϻ  ϸ ϻ϶ Ͽ є ϼ Ϲ ϴ ϼϻ ϶ϴ ϼ  Ͽ Ϲ ϴ ϻ ϴ϶ , ϼ Ϲ ϶ ϻ ϴ϶  ϴ Ϲ Ϲ ϼ  ϴ ϴ ϶ϴ  -
϶  ϻ ϴ Ϲ Ϸ  ϸ Ϻ Ϸ  ϴ ,   ϶ϺϹ ϴє Ͼ ϴ Ͼϴ Ϸ ϴ ϼϾϴ. 2. ϣ Ͼϴϻϴ ,  ϴϾϼϽ 

ϻϴ ϴϸ ϼϽ ϼ ϼ  Ͼ Ͽ Ͽ Ϸ Ϸ  ϴ ϴϿ ϻ  Ͼ Ϲ ϴϿ ϻϴ  – ϾϿϴϸ ϶ϴ ϴ ϼ ϴ ϵ Ϸ ϴ Ϸ  Ϲ-
ϸ  – ϸ ϻ϶ Ͽ є ϶  ϶ ϸ ϶ ϼ ϼ ϵϼ ϼϽ ϴ ϹϾ   Ͽ Ϸ  «϶ϼϵ ϸ ϶ ϶ϴ » Ϲ ϼ Ͻ ϻϴ϶ϸϴ  

ϵ ϸ - Ͼ Ϸ  ϼ ϼ ϶  ϶ Ϸ  ϼ Ϲ Ͼ Ϸ  Ϸ ϶ϴ . 3. ϡϴϷ Ͽ Ϲ  ϴ Ͽ Ϲ ϴ  Ϲ  
ϻϴ ϶ ϼϾϴ Ͼ ϴ Ͼ Ϸ  ϼϻ  Ϡϼ ϴϽϿ  ϥϹ Ϲ Ͼϴ, ϾϹ ϶ϴϿ   Ͼ Ͼ - Ϸϴ ϻϴ Ͻ-

ϼϽ,  Ͼ ϶ - Ͼ ϶ϼϽ Ϲ Ϲ . 4. ϛϸ Ͻ Ϲ  Ϲ ϴϿ ϻ ϶ϴ ϼϽ ϴ ϴϿ ϻ Ϻϼ   ϶  ϖ. ϔϿϹ-
Ͼϴ ϴ ϲ. Ϭ Ͽϴ, ϸ Ͽ  Ͼ ϼ  ϴ є  – ϶ ϸ ϶ ϸ  – ϻ ϴ  ϶ Ͼ - Ϸϴ ϻϴ Ͻ ϼ  

ϴ ϶ - Ͼ ϶ϼ  Ϲ ϴ . 5. ϣ ϸϾ Ϲ ϿϹ  Ϲ ϵ ϸ  ϸϴϿ  ϸ Ͽ ϸ ϼ Ͼ  ϵ ϼ ϴ Ϲ Ϲ-
ϴ  Ͽ Ϲ ϴ Ϸ  Ϲ  Ϡ. ϥϹ Ϲ Ͼϴ. 
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  є ϻϸ Ͻ Ϲ  Ϲ ϹϾ ϼ϶ Ϸ  ϷϿ ϸ  ϵϿϼ϶ ϹϽ - ϼ  ϾϴϿϹ ϸϴ ϶ ϸϴ϶  

ϼ϶ Ͽ ϻϴ Ͻ ϴ Ϲ ϼ Ͼϼ ϶ ϸ ϵ ϴϺϹ  ϴ ϼ  Ϲ ϹϺϹ  ϻϴ ϹϵϹ ϼ ϼ ϶ ϼϿϴ ϼ ϶ Ͼ ϴ Ͼ  ϴ-
ϸ  ϾϴϿϹ ϸϴ , Ͼ  ϻ ϴϽ Ͽϼ ϶ Ͻ ϶ϼ ϶  ϴϷ ϴ ϼ  ϵ ϸϴ  ϴ ϼϾϿϴ  ϼϾ Ϲ   ϼ Ͽ ϶’ ϶.  ϸ -

Ͽ ϸϺϹ  Ͽ Ϸϴє  ϶ϼϾ ϼ ϴ  ϼ Ϸ  ϴ Ϲ Ϸ ϴ ϼ  Ϲ ϸ ϶, Ͼ Ͽ Ͼϼ ϴϾϼϽ ϸ ϸ ϸϴє ϻ Ϸ  
ϴ ϴϿ ϻ ϶ϴ ϼ, Ͼ, ϻϴ ϸϼ϶ ϼ  Ϲ ϶ ϴ ϴ  Ϲ , ϾϴϿϹ ϸϴ  ϴϿϼ ϾϴϿ  ϼ Ϲ ,  ϶ϾϿ ϴє ϶ ϹϵϹ 

϶ϿϹ   ϴ , ϴ ϸ  ϻ ϴ , ϶ ϶ϴ , ϵ ϸϼ, ϶ ϴ.  . ϔ϶  ϸ ϶ ϸϼ ,  ϼϽ ϼϾϿ 
Ͼ ϴ Ͼϼ  ϵ ϸ ϶ϼ  ϶  ϴϽ ϶ Ϲ ϵ ϶ ϼ ϻ ϶ϴ ϼϽ ϻϴ ϸ Ϸ  - ϼ  ϴϻ. ϋ ϼ ϼ ϹϿϹ-
Ϲ ϴ ϼ ϻϹ ϿϹ ϵ Ͼ Ϸ  ϾϴϿϹ ϸϴ  ϵ Ͽϼ ϼϾϿ ϵϿϼ Ͼϴ϶ Ͼ  ϸ ϶, ϼϾϿ ϶  ϶ Ϻϴ , ϸ  ϼ ϴ  ϹϸϾ ϶, 
϶ ϴ, ϶’ ϻϴ  ϻ  Ϲ ϹϺϹ ϼ ϻϴ ϶Ϲϸ Ͼ  ϶ϴ ϼ   ϴ ϶. ϣ ϶ϴ ϾϴϿϹ ϸϴ , ϻϴ ϶ϼ ϶Ͼϴ ϼ ϵϴϷϴ  

϶ Ϲ ϼ  ϶Ͼϴϻ є,  ϴ ϸ ϺϹ ϸ Ϸ ϶ Ϲ϶ Ϸ  ϶  ϻ϶ϼ Ͼ  Ͼ Ͽ ϼ,   ϸϿ  Ͻ Ϸ  ϶ Ϲ  Ϲ ϵ ϸ  
ϻ ϴ  ϴϾ ϼ  ϻ ϴ   ϷϴϿ ϻ  ϴ , ϴ Ͽ Ϸ , ϴ Ϲ ϴ ϼϾϼ, ϼ ϸ ϻ ϴ϶ ϶ϴ, ϴϷ  ϴ ϼ  ϴ -
Ͼϴ . . Ϣ ϺϹ, ϻϴ ϸ Ϸ  ϴ ϴϿ ϻ  ϾϴϿϹ ϸϴ ϼ  ϼ Ϲ  Ϻ ϴ ϶ϼ϶ ϴ ϼ Ϲ϶ Ͽ  ϴ Ͼ ϶ Ϸ , Ϸ ϸϴ -

Ͼ Ϸ , ϹϿ Ϸ Ͻ Ϸ   Ͼ Ͽ Ϸ  ϻ϶ϼ Ͼ  ϻ ϼ  Ϲ ϶, Ͼ Ͽ Ͼϼ ϶ ϼ Ϲ   ϵ  ϻ ϴ ϼϽ ϵ Ϸ ϴ  
 ϶  ϶ ϶. ϖ Ͻ ϼ  ϵ ϸ ϶ Ϸ  ϾϴϿϹ ϸϴ , ϾϼϽ ϶ϴ϶ ϼ Ͽ ϼ ϴ Ϲ Ϲ ϴ  ϴ  ϧϾ-

ϴ ϼ, ϶ ϸ ϼ ,  ϴϾ ϼ Ϲ  ϶ Ϲ ϴ  ϴ ,  ϿϾ ϶ϴ  Ͽ ϸϹϽ ϸ ϶ ϸ  ϻ ϴ  Ϲ Ϲϸϴ϶ϴϿϼ  ϻ Ͼ Ͽ  
϶ Ͼ Ͽ , ϼ ϷϹ Ϲ ϼ  ϴ ’  ϼ϶ Ͽ ϻϴ . ϖ ϸ ϴ  ϶ ϼ Ϲ ϶ ϴ ϼϿϼ ϶ Ϸ  ϻ ϴ Ϲ  ϶ ϴ  

ϸ ϴϿ  ϶ .  
 : -  ϼϾϿϼ, ϶ , ϼϾ Ϲ ϼ, Ͼ ϴ ϾϼϽ ϵ ϸ ϶ϼϽ ϾϴϿϹ ϸϴ . 

 
  ,   ,   - -

  -          
  -        

  ϶Ͽ Ϲ  Ϲ ϶ϿϹ ϼϹ Ϲ ϹϾ ϼ϶ Ϸ  ϵϻ ϴ ϵϹ ϹϽ Ͽ - Ͽ Ϲ  ϾϴϿϹ-
ϸϴ ϹϽ ϸ Ϲ϶ ϼ  ϼ϶ϼϿϼϻϴ ϼϽ ϼ Ϲ ϼ ϼϾϼ ϴϺϹ ϼ  ϴ ϼ Ϲ Ͼϼ  ϴϵϿ ϸϹ ϼϽ ϻϴ ϹϵϹ ϼ ϶Ϲ ϼϿϴ ϼ ϶ 
Ͼ ϴϼ Ͼ  ϴ ϸ  ϾϴϿϹ ϸϴ Ϲ, Ͼ Ϲ ϴ Ͽϼ ϶ Ϲ ϶ϿϹ ϼϹ ϶ ϴϷ ϴ  ϵ ϸϴ  ϼ ϼϾϿϴ  ϼ Ϲ  ϼ Ͽ -

϶ϼ .  ϼ ϿϹϸ ϶ϴ ϼ  ϻϴϾϿ ϴϹ  ϶ ϼ Ͽ ϻ ϶ϴ ϼϼ ϼ ϼ Ϲ Ͼ Ϸ  ϼ Ϸ ϴ ϼ Ϲ Ͼϼ  Ϲ ϸ ϶, -
Ͼ Ͽ Ͼ  ϴϾ Ͻ ϸ ϸ ϻ϶ Ͽ Ϲ  ϴ ϴϿϼϻϼ ϶ϴ , ϾϴϾ, ϻϴ ϸϼ϶ ϼ  Ϲ Ϲ ϶ ϴ ϴϼ Ϲ Ͼ  , ϾϴϿϹ ϸϴ ϼ ϴϿϼ 

ϼϾϴϿ Ͻ ϼ Ϲ Ͻ, ϶ϾϿ ϴ ϹϽ ϶ Ϲϵ  Ϲϸ ϴ϶ϿϹ ϼϹ  ϶ Ϲ Ϲ ϼ, ϴ ϸ Ϲ ϻ ϴ ϼ , ϶Ϲ ϶ϴ ϼ , ϵ ϸ , ϴϻ-
ϸ ϼϾϼ.  . ϔ϶  ϸ Ͼϴϻ ϶ϴϹ ,  Ϸ ϸ ϶ Ͻ ϼϾϿ Ͼ ϴϼ Ͼϼ  ϵ ϸ ϶  ϴϻϸ ϼϾ ϶ ϴϼϵ ϿϹϹ -
Ͽ  ϵ Ͽ ϼ ϼϻϼ ϶ϴ    Ͽ - Ͽ Ϲ  ϴϻ. Ϙ Ϸϼ ϼ ϿϹ Ϲ ϴ ϼ ϻϹ ϿϹϸϹϿ Ϲ Ͼ Ϸ  ϾϴϿϹ ϸϴ  
ϵ Ͽϼ ϼϾϿ Ͽ ϼϽ ϼ ϸ ϺϸϹϽ, ϼϾϿ ϴϻϸ ϼϾ ϶ Ϻϴ , ϸ ϼ ϼ ϶Ϲ ϼ  ϹϸϾ ϶, ϴϻϸ ϼϾϼ, ϶ ϻϴ Ϲ  ϴ-
ϵϿ ϸϹ ϼϹ  ϻϴ ϶ϹϸϹ ϼϹ  Ϻϼ϶  ϼ ϼ . ϣ ϶ϿϹ ϼϹ ϾϴϿϹ ϸϴ ,  ϶ ϶ ϸϴ  Ϸϼ  Ϲ  Ͼϴϻ ϶ϴϹ ,  

ϴ ϸ ϺϹ ϸ ϼϷ ϹϸϹϿϹ Ϸ  ϶  ϴϻ϶ϼ ϼ  Ͼ Ͽ ,   ϸϿ  ϹϷ  ϻϸϴ ϼ  Ϲ ϵ ϸϼ  ϻ ϴ ϼ Ϲ-
Ͽ Ϲ ϼ ϿϹϸ ϶ϴ ϹϿ ϾϼϹ ϼ ϴϾ ϼ Ϲ ϾϼϹ ϻ ϴ ϼ  ϶ ϵϿϴ ϼ ϴ ϼϼ, ϴ Ͽ Ϸϼϼ, ϴ Ϲ ϴ ϼϾϼ, Ϲ Ϲ ϶ ϻ ϴ-

ϼ , ϴϷ ϼϼ ϼ ϸ Ϸϼ  ϴ Ͼϴ . . Ϝ ϴϾ,   ϴ ϴϿϼϻϴ ϾϴϿϹ ϸϴ  ϼ Ϲ  Ϻ  ϼϻ ϴ  
϶ Ͽ ϼ  ϴ Ͻ, ϻ Ͻ ϶Ϲ Ͻ, ϹϿϼϷϼ ϻ Ͻ ϼ Ͼ Ͽ Ͻ ϴϻ϶ϼ ϼ  ϴϻϿϼ  ϶, Ͼ Ͽ Ͼ  ϼ Ϲ  

϶ ϹϵϹ ϻ ϴ ϼ ϹϿ Ͻ ϵ Ϲ  ϼ ϴ ϼϼ  ϶ ϼ  ϻϸϴ ϹϿϹϽ. ϖ Ϲ ϼϽ ϼ  ϵ ϸ ϶ Ϸ  ϾϴϿϹ ϸϴ , Ͼ Ͻ 
Ϲ ϶ ϶ϴϿ ϹϿϹ ϼ ϼ ϴ Ϲ ϼ ϼϼ ϶ Ϲ Ϲ Ͻ ϧϾ ϴϼ , ϶ϼϸϹ ϹϿ ϶ Ϲ ,  ϴϾ ϿϹ Ϲ ϶ -

Ϲ ϴ  ϸϴ, ϶ ϵ Ϲ ϼϼ Ͽ ϸϹϽ  ϼ ϻ ϴ ϼ  Ϲ Ϲϸϴ϶ϴϿϼ  ϼϻ Ͼ ϿϹ ϼ  ϶ Ͼ ϿϹ ϼϹ, ϼ  ϷϹ Ϲ ϼ Ϲ Ͼ  
ϴ  ϼ϶ϼϿϼϻϴ ϼϼ. ϣ ϼ  ϼ Ϲ Ϲ Ͽϼ ϶ ϹϷ  ϻ ϴ Ϲ ϼ  ϶ ϶ Ϲ Ϲ  ϼ ϸ ϼϴϿ  ϼ Ϲ. 

 : Ͽ - Ͽ Ϲ Ϲ ϼϾϿ , ϴϻϸ ϼϾ, ϼ Ϲ , Ͼ ϴϼ ϾϼϽ ϵ ϸ ϶ Ͻ ϾϴϿϹ ϸϴ .  
 
Shevchenko Nataliia, Candidate of pedagogic sciences, Associate Professor, Department of art management 

and ivent-technologies of the National Academy of Managerial Staff of Culture and Arts  
Updating of the archaic lunisolar cycles in modern Ukrainian ritual calendar 
The purpose of the research is a historical review of the lunisolar calendar of ancient civilizations and specific 

reflection of astronomical observations of celestial bodies in the Ukrainian folk calendar, which found its expression in 
the agricultural cycle ceremonies and signs and sayings. Research methodology consists in the use of historical and 
ethnographic methods, because this approach makes it possible to study how having originated as far back as the archaic 
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era, calendars have become a unique system, which includes a picture of time, people's knowledge, beliefs, rituals and 
holidays. Scientific novelty. The author proves that an annual cycle of Ukrainian ceremonial celebrations was fully 
synchronized via lunar – solar phases. Other elements of the agricultural calendar were lightning and rain cycle, harvest 
holidays cycle, days of remembrance of ancestors and celebrations connected with the watching a behavior of animals 
and birds. According to the findings of scientists, the advent of calendar, indicates that people have reached a certain level 
of culture, because its creation requires considerable research and practical knowledge in astronomy, astrology, 
mathematics, natural science, agronomy and other sciences. Conclusion. Thus, with the help of analysis of calendar 
systems we can study the evolution of scientific, economic, religious and cultural development of the various ethnic 
groups as they carry a significant amount of information about their creators. The internal rhythm of the ritual calendar, 
existed for thousands of years on the territory of modern Ukraine shows that the experience and knowledge gained in the 
process of work and communication were passed on from generation to generation, creating genetic memory of 
civilization. However, they have not lost their significance in the modern post-industrial world. 

Keywords: lunisolar cycles, holiday, signs, Ukrainian ritual calendar  
  
ϔϾ ϴϿ  Ϲ ϼ ϸ Ͽ ϸϺϹ . ϖ ϴ  ϸϹ ϼϿ  ϹϴϿ ϻϴ  Ϲ Ϲ  ϸ  ϶ϼ϶ Ϲ  ϴϽ Ϲ -

ϼ  Ϲ ϴ ϶ ϻ϶ϼ Ͼ  ϴϽϸϴ϶ ϼ  ϾϴϿϹ ϸϴ ϼ  ϼ Ϲ  ϸϴϿϴ ϻ Ϸ  - ϶  Ϲ Ϲ ϼ Ͽϼ ϼ Ͽ  ϵ -
ϸ ϶ϼ  ϾϴϿϹ ϸϴ ϶  Ϻϼ  ϸϴ϶  ϴ ϸ ϶. ϖ ϶ Ͽ  ϴ ϶ ϼ  ϼϾ -ϾϴϿϹ ϸϴ ϼ  ϴ ϴ Ϲ ϴ ϼ  
ϸϴ ϼ , Ϸ Ϲϻϴ,  ϶Ͼϴϻ є ϴ ϻ϶ϼ Ͼ Ͽ Ͼ Ϸ  Ϸ ϸϴ ϶ϴ Ͼ ϴ Ͻ ϶ ϼϽ ϼ Ͽ ϶ϹϸϹ  ϼ -
Ϲ ϴ ϼ ϼ  ϴ ϼ  Ϲ ϹϺϹ  ϶ϼϷϿ ϸϴє ϿϾ  Ϲ ϹϾ Ͽϼ϶ . ϪϹ, ϶ ϶  Ϲ Ϸ , ϼϻ϶ ϸϼϿ  

ϸ  Ϲ ϵ ϸ  ϼ ϻ ϶ϴ ϼ -  ϴϻϼ ϻ ϼϾϿϴ ϼ ϻϹ ϿϹ ϵ Ͼϼ  ϵ . Ϧ  ϵ Ͽ  
ϴϷ ϴ ϼ  ϼ϶ Ͽ ϻϴ Ͻ ϶ϼϾ ϼ ϶ ϶ϴϿϼ ϼϽ ϾϴϿϹ ϸϴ  ϸ ϴ  ϻ ϼ , ϴϵ  ϴ Ϲ ϴ ϼ  -

ϴϿϼ ϼϾϿϼ Ϡ   ϥ . ϖ  Ͼ ϹϾ  Ͼ ϴ ϾϼϽ ϴ ϸ ϼϽ ϾϴϿϹ ϸϴ  ϶ ϸϻ ϴ ϴє  ϶ -
 Ͼ  ϶ , ϶’ ϻϴ ϼ  ϻ - ϼ ϼ ϴϻϴ ϼ ϴ ϼϾϿ  ϼϾ Ϲ   ϼ Ͽ ϶’ ϶, Ͼ  Ϲ 

϶ ϴ ϼϿϼ ϶  ϴϾ ϴϿ   Ϸ ϸ ,  Ͻ ϶ϼϻ ϴ ϼϿ  ϶ϼϵ  Ϲ ϼ ϸ Ͽ ϸϺϹ , ϴ ϴ Ϲ: ϶Ϲ ϼ ϶-
Ͽ ϼϽ ϴ ϴϿ ϻ ϾϴϿϹ ϸϴ ϶, ϴ ϴϾ Ϲ ϼ  ϸϿ  ϻ ϼ  ϼ϶ Ͽ ϻϴ Ͻ ϴ ϸϴ϶ Ϸ  ϶  ϴ ϶ϼ ϶ϼ ϼ -

 Ϲ ϸϼ, ϼ ϴ ϴ  ϴ  Ͼ ϴ Ͼ  ϵ ϸ ϶  ϾϴϿϹ ϸϴ .  
ϡϹϻ϶ϴϺϴ ϼ ϴ ϶  ϾϿϴϸ  ϶ϼ϶ Ϲ  ϸ Ϲ϶  Ͽ , ϸ Ͽ ϸϺϹ   ϾϴϿϹ ϸϴ ϶ ϻϴϽ ϴ-

Ͽϼ  ϵϴϷϴ  ϶ Ϲ ϼ . ϡϴ ϶  ϼ ϿϹ  ϵϿ Ͼϴ  Ͼ ϶ ϼϻ ϼ , ϴϾ  ϻϴ ϵ Ϻ ϼ  ϴ϶ ϶. ϧ ϼ  ϴ  
ϴ ϴϾ Ϲ ϼϻ  ϻ  ϴ ϹϾ ϼ Ͽ ϼ ϿϹ   Ͽ ϶’  [3; 6; 7; 8], ϶ ϸ  ϶ Ͽ  ϸ Ͽ ϸϺϹ  

ϾϴϿϹ ϸϴ ϼ  ϼ Ϲ  ϸ Ϲ϶  ϴ ϸ ϶ [1; 2], ϴ ϴϿ ϻ  ϻ  ϶ϼϸϼ ϾϴϿϹ ϸϴ ϶ ϴ  ϼ Ϲ  ϶ ϶  [1; 5]. 
ϛ ϴ ϸ  ϶ є ϶ϼ ϴϺϹ  Ͼϼ ϻ  Ϲ Ϸ ϴ ϶, Ͽ Ϸ϶ ϶, Ͽ ϶ ϻ ϵϿϹ  ϾϴϿϹ ϸϴ ϶ [4].  

ϖϼϾϿϴϸ ϶ Ϸ  ϴ Ϲ ϴϿ . ϖ ϸϴ϶ ϼ  ϹϵϹ  ϶ ϼϿϴ ϶ ϸ Ϸ ϴ϶ϴϿϼ ϶ϴϺϿϼ϶  Ͽ   Ͽ ϼ -
ϿϹ . ϣϹ ϴ ϶ϴ Ϡ  ϴ Ϲϵ  Ͽ  Ͽ ϸϼϾϴ  ϶ϼϷϿ ϸ  ϶ ϻ Ͼ Ϸ  Ϲ ϴ ϶ϼϸ Ͽ Ͽϴ  ϵϿϼ϶   ϶ -
ϸ ϴ Ϸ ϸ  ϸ ϴϻ϶  Ϲ Ϲ  (Ϸ Ϲ Ͼ  ϶ϼϽ Ϡ ). ϖϹϸϹ  ϼ  ϾϴϿϹ ϸϴ ϶ ϴϿϼ  

Ϲ ϸ  ϻ϶ϼ Ͼ  ϸ Ͼ ϼ϶ Ϸ  Ϸ ϸϴ ϶ϴ, ϼ  ϶ ϵ’є , ϾϼϽ ϶  Ϲ Ϲ϶ϼ ϶ϴ϶ ϴϾ ϼ  -
Ϲϵϼ. ϥ ϶ є  ϶ ϴϺϹ ,  ϴ  Ϲ ϹϺϹ  ϸ Ϲ϶  Ͼ  ϸϴ϶  ϾϴϿϹ ϸϴ  ϶ ϸ ϶ ϸϴϿϼ 

Ϲ϶ ϼ  ϴϿ ϼ  Ϲϵϴ , Ϲ Ϲϸ Ͼϼ  ϷϿϼ ϵ ϼ Ϲ Ϲϸϵϴ Ϲ , Ϸϴϸϴ   ϸ ϶Ϸ ϼ϶ϴϿ  Ϸ ϻϼ. 
ϔ Ϲ ϼ Ͽ ϶ϴϿ  Ϲ ϹϺϹ  ϻϴ ϼ ϸ , ϶  ϴ ϴϿ Ϸ ϼ  ϶ϼ  ϶ ϼ Ͽ   ϼ ϴϿ  

ϴ Ͼ ϿϹϾ ϼ϶ ϼϽ ϸ ϶ ϸ ϺϿϼ϶  Ϲ Ϲϸϵϴ Ϲ  ϼ ϸ ϼ  ϼϾϿ ϶ [2]. ϧ ϼϻ  Ͼ ϴ  ϴ ϸϴ϶ Ϸ  
϶  ϶ϹϿϼ  Ϲ ϴϿ  Ϲ ϹϺϹ  ϻϴ ϶  Ϸ  ϶ ϼϿϴ ϵ ϼ ϼ ϼ ϸ  ϼ  ϶ϼϻ ϴ  
϶ ϴ. ϦϴϾ,  ϼ   - ϼ  ϾϴϿϹ ϸϴ  ϶ϴ϶ϼϿ , Ͼϼ ϴϽ ϶, є϶ Ϲ ϶, ϸ Ͻ ϶, ϴ ϸ ϶ 

ϠϹϻ ϴ Ϲ ϼϾϼ ϴ Ͼ  ϶ ϸ ϴ ϶ ϶ϴ϶  ϴ Ϲ ϶ ϸ Ϲ Ϲ . ϧ Ͼ Ϻ  ϴϻ  Ϲ Ϲ  ϶ ϸϵ ϶ϴє  
Ϲ ϻ Ϲ, Ϻ Ϲ Ϲϻ 3 ϸ  Ͽ  Ͽ ϸϼϾϴ [5, 64]. ϧ Ϲ Ϲ  Ϡ  Ϲ Ϸϴє   Ͼϴ  ϻϴ 

Ͼ Ͽ Ͼϴ ϶ϼϿϼ  ϸ  ϶ Ϸ  ϻϴ ϸ .  
ϧ ϸ ϶Ϻ ϶ є  ϸ Ϲ϶ єϷϼ Ϲ Ͼ   ϼϽ ϾϴϿϹ ϸϴ  ϶ϼϾ ϼ ϶ ϶ϴ϶  Ͼ ϹϿ Ϸ Ͻ ϼϽ 

ϾϴϿϹ ϸϴ ,  Ͼ ϶ϴ϶ ϴ  ϶ϹϸϹ  ϶ . ϋϻ ϴ ϶ IV ϸϼ ϴ  (XXVIII-XXVI . ϸ  .Ϲ.) ϶ Ϸ ϵ ϼ  
ϴ ϶  ϶ϼ ϼ  ϴ ϶ ϼϾ ϶ ϻ' ϶Ͽ  ϼ Ͼϼ ϼ  ϶ Ͼ ϶ϼ  ϺϹ ϶. Ϣ ϶  ϸϼ ϼ Ϲ  ϴ Ͼ  
ϴ  ϵ ϶ ϼϽ ϼϾϿ, ϾϼϽ ϶ϾϿ ϴ϶ 29 ϼ 30 ϸ ϶. ϣ Ϻ  Ͼ Ϻ Ϸ   ϶ϼϻ ϴ ϴϿϴ  ϵϹϻ -
Ϲ Ϲϸ  Ϲ Ϲϻ Ϲ ϹϺϹ . ϛϴ ϴ Ͼ  ϼϽ ϴϿϼ Ϲ ϼϽ ϸϹ  Ϲ϶ϼϸϼ  Ϡ , Ͼ Ͽϼ 
ϴ ϼϽ Ϡ  Ϲ Ϲ ϴ϶ϴ϶ Ϲ Ϸϴ ϼ  ϴ ϥ ϸ  Ϲ Ϲϸ ϶  ϥ  [1, 11]. Ϙ  Ϡ  ϵ Ͽϼ -

Ϲ ϶ϴ  ϶ ϸ 1 ϸ  30  ϴϿϼ ϵϿϼ϶  ϴϻ϶ϼ, Ͼ  ϶ ϸ ϵ ϴϺϴϿϼ ϻ ϸ Ͼ ϼ ϴϿ ϼ  ϸ Ͻ,  ϻϸ Ͻ -
϶ϴϿϼ  Ϸ  , ϴ ϴϾ Ϻ ϻϴϾ   Ϡ . 

ϕ Ͽ  ϸ Ͼ ϴϿ  -  ϾϴϿϹ ϸϴ  ϼ Ϲ ϼ ϻ' ϶ϼϿϼ   ϖϴ϶ϼϿ   ϋϋ ϼ Ͽ  ϸ  
.Ϲ. ϣϹ ϴ ϻ ϼ  ϶ϼϾ ϼ ϶ ϶ϴϿϴ ϶ ϼϿ Ͻ - ϼϽ ϼϾϿ, ϾϼϽ ϶ϴ϶  ϴ  

Ϲ ϹϺϹ ,  ϶  ϼ  Ͼ ϶ ϻϴ Ͼ Ͽ Ͼ  ϸ ϵ ϴϵϿϼϺϴ  ϸ  99 ϼ  ϼϾϿ ϶. Ϙ Ϸϴ 
ϼ Ϲ ϴ ϶ϴϿϴ  ϴ ,  19 ϼ  Ͼ ϶ ϶ ϸ ϶ ϸϴє 235 ϼ  ϼϾϿϴ : 365,242 19 = 

6939,601 ϸ ϵ; 29,53059 235 = 6939, 688 ϸ ϵ. ϪϹϽ 19-Ͽ Ͻ ϴ ϼϽ ϼϾϿ, ϾϼϽ ϼ ϴ϶ ϴϻ϶  
"Ϟ Ͽ  Ϡ ", ϼ Ͼ  ϶ϼϾ ϼ ϶ ϶ϴ϶  ϼ ϵ ϸ ϶  - Ϸ  ϾϴϿϹ ϸϴ . ϦϴϾϼϽ ϾϴϿϹ ϸϴ  
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ϻ ϴϽ ϶ ϻϴ ϶ϴ  Ϲ Ͽϼ Ϲ ϶ ϖϴ϶ϼϿ , ϋ ϸϹ , ϥ ϴ ϸϴ϶  Ϥϼ , ϴ Ͻ ϸ Ϲ Ϲ  ϶ϼϾ ϼ ϶ є  ϶ 
ϼ ϼ Ͼ  Ϲ Ͼ ϶  ϾϴϿϹ ϸϴ  ϼ ϵ ϼ ϿϹ  ϖϹϿϼϾ ϸ   ϶' ϻϴ ϼ  ϻ ϼ  Ͽϼ϶ϼ  ϹϿ Ϸ Ͻ-

ϼ  ϶  ( ϴ ϴϿ Ͻ).  
Ϡ - ϼϽ ϾϴϿϹ ϸϴ , ϾϼϽ ϶ϼϾ ϼ ϶ ϶ϴ϶  ϸϿ  ϻϷ ϸϺϹ  ϼ  ϼϾϿ ϶ ϻ ϼ ϴ 

Ϲϻ ϴ ϼ,  ϶ ϸϻ ϴ ϴϿϼ ϶ϴϺϿϼ϶  ϴ ϼ ϥ  – ϸ  ϶ ϸϹ   Ϲ ,  ϸϴ϶  ϴ ϸ ϶ ϴ϶ 
϶  ϵϿϼ϶  ϸ  ϴ Ͼ  Ͼ . ϛ ϼ Ϲ  ϴ Ͼ  Ͼ  ϴ ϾϴϿϹ ϸϴ ϼ  ϵ ϸ ϶ - -

Ϸ  ϾϴϿϹ ϸϴ  ϶' ϻϴ Ϲ  ϸϺϹ  ϻ ϼ  ϸϹϿϹϽ ϸ ϵ ϶ Ϸ  ϼϾϿ   ϴϸϼ Ͻ ϴ Ͼ  ϶ ϸϿ Ͼ  ϸ ϵϼ, 
Ͼ  ϴ ϴϾ Ϲ ϼϻ  ϸ϶ϴ ϼϿϹϺ ϼ  ϴ ϼ Ϸ  ϶ Ͽϴ: ϶ ϴ є  ϶Ϲ є. Ϫ  ϵ ϴ϶ϼ ϴ ϶ϼ ϶Ͽ є 

ϼ  Ϻ ϸϹϿϿ  ϾϴϿϹ ϸϴ  Ϸ  ϼϾϿ  ϴ ϸ ϶  Ͼϼ  Ϲ ϼϽ  Ͼ  ϼ ϴϸϴє ϴ 
, ϴ ϸ ϵϴ ϼ ϴє  ϻ  Ϸ ϸϼ ϼ ϶Ϲ ϴ ( ϴ ϼϾϿϴϸ  є϶ Ϲ ϶)  ϸϹϿϿ  ϾϴϿϹ ϸϴ  Ϸ  

ϼϾϿ   ϴ ϸ ϶,  Ͼϼ  Ϲ ϼϽ  Ͼ  ϼ ϴϸϴє ϴ ϶Ϲ , ϴ ϶ ϸϿ Ͼ Ͻ Ϸ  Ͼ Ϸ  ϸ ϻϸ Ͽ  
– ϸ ϵ ϶ Ϸ  ϼϾϿ  ϶ϹϸϹ  ϻ ϶ ϴ Ͼ , Ϲ ϴ ϼ  ϶϶ ϸ Ϲ Ϲ Ϸ  ϻ ϶Ϲ  ϴϻ  ϥ  ( ϴ ϼ-
ϾϿϴϸ,  Ͽ ϶’  Ϲ Ϸ  ϼ Ͽ  ϴ  Ϲ ϼ) [6, 61–63].  

ϕ Ͽ  ϴ ϸϴ϶  ϾϴϿϹ ϸϴ ϶ ϧϾ ϴ ϼ, ϶’ ϻϴ ϼ  ϻ ϶ ϸ ϵ ϴϺϹ  ϼϾϿ ϶ Ϡ   ϥ  
 Ͼ  ϶ ϸ ϵ ϴϺϴ  ϼ Ϲ  ϶ ϸ  ϴϷ ϴ ϼ  ϵ  ϴ ϵ ϸ ϶, ϻ ϴϽϸϹ  ϼ ϻϾ Ͼϴ  Ϲ-

ϿϹ  ϫϹ ϶ Ͼ  Ͼ Ͽ ϼ. ϣ ϸ Ͽ Ͼ  ϴ  ϻϴ Ͼ ϶ϴ ϼϽ ϴ ϸ Ͻ Ͼ Ͼ Ͻ ϴ , ϸϹ ϻ ϵ ϴϺϹ  
12 ϶ ϶  ϻ ϼ  ϴϻϴ . ϖ ϸ ,  Ϲ϶ ϼϽ ϴ  ϶ ϧϾ ϴ  ϶ϴϿϼ 13-  Ͼϼ, Ͼ  Ϲ Ϸ ϶ϴϿϼ  
ϻ 12- ϼ ϼ. Ϟ ϺϹ   ϼ ϴ϶  ϻ Ͽ ϸϼϾϴ. Ϧ ϼ ϴϸ ϼ  Ͼϼ ϸ ϺϹ Ͽ ϾϴϿϼ ϼ ϼ -

Ͼ  Ϲ Ͼ϶ ,  ϴϿ  ϴ ϼϿ Ϲ ϶ ϶ϴϸϺϹ  ϶ Ͽ ϴ Ͼ Ϸ  Ͼ . Ϣϸ ϴϾ Ϲ ϶ 1036 ., 
϶Ͼϴϻ є ϗ. ϟ ϻϾ , ϸϼ Ͼ  Ϟϼ ϼϾ ϴ ϼ ϴ϶ ϴ  ϸ ϴϻ϶  "ϧ Ϲ , ϼ  ϺϹ ϶ ϸϴ ϼ Ͽ ϶ Ͼ ϶  ϼ Ͽ  ϶  
Ͽ ", ϸϹ ϶ϴ϶ ϻ϶ ϸϾϼ ϵϹ Ϲ  ϼ ϴϸ ϼϽ  [7, 84-89]. Ϡ ϺϿϼ϶ , ϻ ϼ  ϴ ϶ ϸ Ͻ Ͽϴ ϸ  ϴ  

ϼϾϴϻϾϴ "Ϣϵ Ϸ  3 Ͼϼ Ϻϸ ", ϵ  ϻϴ 3 Ͼϼ ϴϵ Ϸϴ϶ Ϲ ϸϼ , ϴ Ϲ ϼ ϴϸ ϼϽ, ϼϾϿ Ϡ   ϶  
϶Ϲ ϴ϶  ϼϵϿϼϻ  ϴ ϸ Ϲ  ϹϺ Ϲ ϴ Ϲϵ ϼϿ .  

ϖ Ϲ ϶  ϶ ϸ ϼϽ Ͼ ϴ ϾϼϽ «ϭϹϸ ϼϾ» ϟϹ ϶ϼ ϴ, ϶ Ϲ ϼϽ Ͼ ϻϼ  ϻϴ ϼ϶ϴ ϼ 
ϴ ϸ ϼ  ϹϿ ϸ Ͻ, – ϼϽ ϴϸϾ є Ϲ  ϶ Ͼ ϶ϴ  ϴ ϸϺϹ  Ͽ ϸ Ϸ  Ϡ  ϴ ϶ Ϸ  ϼϾϿ  

ϻϹ ϿϹ ϵ Ͼ Ϸ  Ͼ . Ϣ Ͼ Ͽ Ͼϼ ϴ ϭϹϸ ϼϽ ϶Ϲ  ϴ Ͽ  ϵ ϶’ ϻϾ ϶  ϴϿϼ ϵ ϼ ϼ Ϸϼ Ͼ ϵ ϸ ϶ϴ 
ϴ϶ϴ( Ͽ ϶  « ϼ Ϸ»  ϸ є϶ ϹϽ Ͼ Ͻ ϶  ϻ ϴ ϴ϶ « Ͽ ϵ Ϡ »)  Ϲ ϶  (ϡ ϶ϼϽ Ϥ Ͼ ϻϴ ϴ ϼ  

ϼϿϹ ) єϸ є ϶ ϵ  ϹϿϹ Ϲ ϼ ϵ Ͽ  ϻ  ϼ ϼ Ͼϼ  ϴϸϼ Ͻ ϻ ϸϴ϶  Ͼ Ͽ  Ϡ . ϖ ϹϽ 
ϴ  ϶ ϸ  ϼ ϴϿϼ ϵϿϼ϶ϴ  ϶ ϸ   ϶ ϸ  Ͼ ϻ , ϻ Ϸ ϼ Ϲ  ϻ  Ϲ   ϶ Ͼ Ϲ . 

Ϧ   Ϲϸ ϶Ͼϼ,  Ͼϼ  Ͽϴ϶ϼ  Ϸ ϸϴ , Ͻ Ϸ  ϸϼ ϴ  ϴ Ͼϼ, Ͼ Ͽ Ͼϼ Ϡ  ϾϹ є ϹϵϹ-
  ϻϹ  ϶ ϸ , ϶ ϸ Ϸ  ϻϴϿϹϺϴϿϴ ϸ  Ͽ ϵϴ ϴ ϸ ϵϼ.  

ϡϴ Ͼ ϶ϴ ϶ϼϻ ϴ. ϛϵϹ Ϸϴ ϼ ϶  ϶  Ͼ  Ϸ  ϼ Ͽ , Ͼ ϴ ϾϼϽ ϵ-
ϸ ϶ϼϽ ϾϴϿϹ ϸϴ  ϴ϶ ϶ є ϸ  Ϻϼ϶  Ͼ ϼϷ , Ͼϴ ϼ  ϶ϴϺϿϼ϶  ϴ   ϹϿ Ϸ Ͻ Ϲ  

Ͼ Ͽ Ϲ Ϻϼ  ϴ Ͼ ϴ ϶,  ϴє ϵϿϼ϶  ϶ϴϺϿϼ϶Ϲ ϻ ϴ Ϲ  ϶ ϶ϴ  ϼ Ϸ  ϴ ϴϿ Ϸ  
϶ ϸ ϸϺϹ . Ϥ ϼϽ ϼϾϿ Ͼ ϴ Ͼϼ  ϵ ϸ ϶ϼ  ϶  ϴϽ ϶ Ϲ ϵ ϶ ϼ ϻ ϶ϴ ϼϽ ϻϴ ϸ Ϸ  

 – ϼ  ϴϻ,  ϴ ϴϿ ϻ ϼ ϺϾϼ Ϻ ϸϴ ϴ ϼ ϵ ϸ ϶ Ϸ  ϾϴϿϹ ϸϴ , ϾϼϽ  ϶ Ͻ 
 є ϼ , ϴє  ϶ ϴ ϶ ϶ϴ ϼ Ͼ Ͽ Ͼ  ϼϾϿ ϶ Ϡ . ϦϴϾϼϽ ϸ ϸ є  ϶ Ϲ Ϲ  ϵϹϻ-

Ϲ Ϲ  ϻϴ Ͽ Ϸ ϶ є ϴ ϶ϴϷ , Ͼ Ͽ Ͼϼ ϸ ϴϷϴє Ϲ ϶ ϴ ϶ϼ ϼ ϴϿ ϶ ϸ  ϸϹ ϴϿ  ϵ ϸ ϶ Ϸ  
ϾϴϿϹ ϸϴ . ϛ Ͼ Ϲ ϴ, ϶  ϼ ϻ ϴ ϸϼ  ϶ϴϺϿϼ϶  ϸϿ  ϶ϹϸϹ  ϶ϴ ϼ ϼ ϶ϴ ϼϾϿϼ Ϲ ϹϺϹ  ϻϴ 
Ϡ Ϲ   ϥ Ϲ , Ͼ  ϻϴϾ ϸ ϶ϴ   ϼϾ Ϲ ϴ   ϼ Ͽ ϶’ . ϖ϶ϴϺϴϿ ,  ϶ ϸ Ϙ ϼ ϴ (8 Ͽϼ ϴϸϴ) 
ϸ  ϲ  (6 ϴ϶ ) ϸ ϵϴ ϶ϼ ϴ ϻ ϴ ϸϼ ϼ  ϶ ϽϿ ,  ϼ Ͽ ϶'  "ϻ ϲ  ϶ ϸϼ", ϴ "ϻ Ϙ ϼ ϴ 
϶Ϲ ϼ " ϶' ϻ ϶ϴϿϼ ϼ  ϸ϶ϴ ϸ   ϶ϴ ϼ ϼ ϾϼϽ ϼϾϿ (϶ ϸ 8.11 ϸ  6.05 –  ϼϾϿ ϶ ϼ ϸϼ Ϸ  
Ϡ ) ϴ ϵ ϸ ϶ϼϽ ϼϾϿ ϴ ϶ Ͽϼ   ϶ ϼ Ϲ . ϋ  ϼϾϿϼ ϵ Ͽϼ ϶' ϻϴ  ϻ ϶ϼ϶ Ϲ  Ϻϼ  
϶ Ͻ Ͼϼ   ϸϼϾϼ  ϴ ϶. ϖ ϸϹ  "ϖ ϻϸ϶ϼϺϹ " (27 ϶Ϲ Ϲ ) Ͼ ϶ϴϿϼ ϶ ϸϿ  ϸϼϾϼ  Ϸ ϹϽ, ϴ ϶ϼϷϿ -

ϸϴϿϼ  ϻ ϶ϼ  ϴ ϥ Ͼ ϶ ϼ  (22 ϵϹ Ϲϻ ), ϵ  Ϲ Ϲϻ 177 ϸ ϶ (177=29,53  6). Ϣ ϺϹ, ϴ  ϹϸϾϼ 
Ϲ ϷϴϿϼ ϴϾ Ϻ ϻϴ ϼϾϿϴ ϼ ϶ Ϻϼ  ϶ϴ ϼ , ϶ϼϻ ϴ ϴ ϼ  Ϲ ϸϼ  ϼ ϸ ϼ  ϶ϼ  Ͼϴ -

϶Ͽ Ͽϴ   Ϲ Ϸ ϶ϴ  Ϲϻ ϶  єϸ ϶ϴϿϼ  ϻ  Ϡ   ϥ . 
ϣ ϸ ϶Ϲ ϸϺϹ  ϴ ϼ  Ϲ ϹϺϹ  ϻϴ ϹϵϹ ϼ ϼ ϶ ϼϿϴ ϼ,  ϶ ϸϼϿϼ  Ͽ ϶'-

ϴ ϼ, є ϻϴ ϼ ϼ ϸϴ϶ Ͼϼ  Ͽ ϼ ϶. Ϧ ϴϸϼ  ϸ ϴ Ϸ  ϸϴ ϶ϴ  ϻϴ Ͻ  ϾϴϿϹ ϸϴ  
ϼ Ϲ   ϴ ϸ ϼ  ϾϴϿϹ ϸϴ Ϲ  ϻϵϹ ϹϷϿϴ  ϸ  XV Ͽ  – ϶ Ϲ ϻϴ Ϲ Ϲ  Ϡ  10 ϵϹ Ϲϻ  

1474 Ͼ  ϸϴ ϶ϴ Ϲ Ͼ "Ϡ  ϵϹ Ϲϻ  ϶ 10 ϸϹ , ϴ ϹϵϹ Ϸ  Ͽ Ϸ  ϶ 15 ϸϹ  ϴ϶ Ϸϼ ϼ ". 
ϳϾ ϻϴϻ ϴ ϴє ϖ. ϖϿϴ ϶, "Ϙ ϴє ,  Ϲ  "Ͽ ϼϽ"  ϶ Ͼ Ͻ ϾϴϿϹ ϸϴ Ͻ ϼ Ϲ  Ϲ Ͼ ϼ ϶ϴ-
Ͽϼ . ϪϹ ϼ ϼ ϻ ϶ϴ Ϲ : ϶ ϶ϿϹ  Ͽ ϼ   ϴ ϸ Ϸ  ϾϴϿϹ ϸϴ  ϴϿϼ ϵϹϻ Ϲ Ϲϸ є 
϶ ϸ Ϲ  ϸ  ϹϵϹ ϼ  ϶ϼ , – ϴ ϶ ϸ  ϶ ϸ ϴϿ ϻ ϶ϴ ϼ  Ͽ ϴ Ͼϼ  ϶. ϥϴ  ϴϾ  ϼ-
Ͽϴ  ϴ ϴ ϸ ϼϽ ϾϴϿϹ ϸϴ   Ͽ ϼ ϴ  ϶ ϸ ϼ   Ϲ,  ϶  ϼ Ͼ  ϶ϼϾ ϼ ϶ ϶ϴ϶   Ͽ -

 Ϻϼ  Ϥ " [3, 106]. 
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ϧ ϼϾ Ϲ ϴ  ϻ ϴ ϸϼ  ϼϾϿϼ, Ͼ  ϶ ϸ ϶ ϸϴ  ϼϸϹ ϼ  ϵ  Ϡ  (27,3 ϸ ϵϼ ϸ  
϶Ϲ Ϲ  ϴ  Ϻ ϴ  Ͼ  ϴ ϻ  Ϲϵ ), Ͼ  ϶ ϸ ϴ ,  ϸϴ϶  Ͼ ϴ  Ϲ ϷϴϿϼ Ϲ Ͽϼ Ϲ 

ϻϴ ϴϻϴ ϼ Ϡ , ϴ Ͻ ϻϴ Ͻ Ϸ  Ͽ ϺϹ  ϶ ϸ  ϻ Ͼ. Ϣ   ϼϾ Ϲ ϼ: "Є϶ϸ ϴ ϻ ϶ ϸ , ϴ ϗ ϼϷ Ͻ 
ϻ ϴ϶ " – ϶ ϸ 14.03. (϶ϾϿ ) ϸ  6.05 – 54 ϸ  ( ϼϵϿϼϻ  ϸ϶ϴ ϼϾϿϼ ϼϸϹ ϼ Ϸ  Ϡ ); "ϡϴ ϕ -

ϼ ϴ  ϗϿ ϵϴ – ϴϽ ϻ ϴ ϶ϵϴ" – ϶ϴ ϽϸϹ  ϶Ϲ Ϲ ϶  15 ϴ϶  ϾϹ ϻ ϵ ϴϺϹ Ϲ ϴ ϴ Ͼ ϶ -
Ͼ  ϷϿϹ ϼϾ ϶  – ϾϴϿϹ ϸϴ ,  "ϡϴ ϕ ϼ ϴ  ϗϿ ϵϴ– ϵϹ ϼ  ϸ  Ͽ ϵϴ" – Ϲ ϶ϺϹ  Ϲ Ϲ϶Ϲ ϶  (϶ ϸ 
15.05 ϸ  6.08 – 83 ϸ ,  ϴ ϸϼ  ϸϹ  ϵ Ͽ Ϲ ϻϴ 3 ϼϾϿϼ ϼϸϹ ϼ Ϸ  Ϡ ); " ϼϽ Ͽϴ ϳ ϼ ϴ – Ϲ 

ϼϾ ϼ϶ϴϽ ϼ" – ϵ  ϶ ϸ 18 ϴ϶  ϺϹ ϴϿ  ϴ ϼ ϼ Ͽ є Ϲ Ͽ   ϴ ϸϹ  ϳ ϼ ϼ "Ϻ ϴ϶Ͽϼ Ϲ 
Ͽ " (1 ϶Ϲ Ϲ ) ϼ ϴϿϼ, Ͼ  ϶ ϸϿ ϴ  Ϻ ϴ϶Ͽ ,  Ϲ Ϲϻ ϸ϶ϴ ϼϺ  ϹϾϴϽ ϻ ϶ (϶ ϸ 18.05 ϸ  
1.09 ϶  5 ϼϾϿ ϶ ϼϸϹ ϼ Ϸ  Ϡ ). "ϳϾϴ ϗϴ ϴ (22.12) ϸ  Ϲ Ͼϼ, ϴϾϴ ϻϼ ϴ ϸ  ϶Ϲ Ͼϼ" (϶ ϸ 
22.12 ϸ  14.03– ϴ Ͼ  ϶Ϲ ϼ ϻϴ Ͽ ϴ Ͼϼ  ϾϴϿϹ ϸϴ Ϲ , ϶  3 ϼϾϿϼ ϼϸϹ ϼ Ϸ  Ϡ ).  

Є Ϲ ϵϴϷϴ  ϼ Ͽ ϶ϼ  ϻ϶' ϻϾ ϶ Ϻ ϶ ϴ ϼ, Ͼ  ϶  Ϻ ϴ ϴϻ϶ϴ ϼ "ϻ  ϼϾϿϼ", " ϴ ϼ  
ϼϾϿϼ", ϼϾϿϼ ϶' ϻϴ  ϻ ϶ϹϿϼϾ  Ϸϴ  ϸ ϵ , Ͼ ϼ, ϶ ϶Ͼϴ ϼ, Ͼ  ϶ϾϿϴϸϴ   Ϲ ϸϼ, Ͼ ϴ-

 ϼ  ϼϾϿϴ  ϴ ϶ ϸ ϴ   ϶ϼϾ ϼ ϴ  -ϻ Ϸ  ϾϴϿϹ ϸϴ   ϶ϹϸϹ  Ͼ ϴ ϶ϴ. 
Ϡ ϺϿϼ϶  Ϲ ϹϺϹ  ϻϴ ϼϸϹ ϼ ϼ  Ϡ Ϲ  ϴ ϶ϼϾ ϼ ϴ  -ϻ Ϸ  ϾϴϿϹ ϸϴ  ϸ -

ϴϷϴϿ  ϶ϼ ϶ϴ ϼ ϵϿϹ  ϶ϼ Ͼ ϼ  ϸ ϶, ϴϿϹ Ϲ ϼ ϴ  Ϲϵ є ϸ ϸϴ Ͼ ϶ Ϸ  ϶ϼ϶ Ϲ . 
Ϩ ϶ϴ  ϼ  ϾϴϿϹ ϸϴ  ϻ ϸ϶ ϴ Ϲϻ ϴ ϼ, ϶ Ͼϼ  ϴ Ͼ ϶  Ͽ ϸ  Ϲϻ  -

϶ ϸϼ϶  ϻϴ ϼϸϹ ϼ ϼ ϼ ϼ, ϴ ϶ Ϲ Ͽ  – ϻϴ ϼ ϸϼ ϼ ϼ  ϴϵ Ͽ  ϴ ϴ ϶ ϶ϴ϶ ϶  
ϼϾϿ  ϼ ϴϸ  ϶, Ϲϸ ϴ϶Ͽ є  ϼ ϵ ϻ  ϻ Ϸ   Ϸ  ϾϴϿϹ ϸϴ ϶. ϖϼ ϶ϿϹ  ϶ Ͼ -

Ͽ  Ͽ ϶'   ϾϹϿ ϶ ϶ϴ ϴ ϼ Ϸ  ϾϴϿϹ ϸϴ  ϶ ϸ ϴ   ϻ  Ͽ ϼ Ͻ Ϸ  ϶ϴ . Ϧ ϴϸϼ  
ϾϹϿ ϶, Ͼ  ϻϷ ϸ  ϻ ϼ  ϼ  ϾϴϿϹ ϸϴ , ϶Ͽϴ ϶ ϶ϴϿϼ Ϲϻ  ϵ ϸϼ ϴ ϶ ϸϻ ϴ Ϲ  ϶ Ϸ  
϶ ϴ  Ͼ  Ϻ ϶ , ϶Ͽ є ϵ Ͽ  ϼ϶ϴϿϹ ϻϵϹ ϹϺϹ  ϶  Ϸ ϸϴ ϶ , ϸ ϻ  Ͼ ϴ ϶ , 
ϼ Ͽϼ϶ ϶ϴ ϴ Ͼ Ͽ  ϴ ϴ Ϸ  ϻ Ϸ  ϾϴϿϹ ϸϴ . ϔϸϺϹ Ϲ Ϲ Ϸ ϶   ϡ ϶ϼϽ Ͼ ϵ ϶ ϶' ϻϴ ϼϽ 

ϻ ϴ Ͼ  Ϸ  ϸ  ϣϿϹ ϸ ϴ ϸ ϴ Ͼ  ϸ϶  Ϲ ϸ ϶ ϼϸϹ ϼ Ϸ  Ϡ  ϸ  ϻϼ ϶ Ϸ  -
Ϲ  (϶ ϸ 31 Ϻ ϶  ϸ  24 Ϸ ϸ  – 54 ϸ ). ϖ ϸ ϶ ϸ , Ϲ Ϲϻ ϶ Ͼ , ϶  Ϸ  ϵ Ϸϴ ϕϹϿ-
ϴϽ , ϾϹ ϶ ϸϻ ϴ ϴϿ  1 ϴ϶ , ϻ ϴ ϶ ϶ϴϿ  ϶ ϾϴϿϹ ϸϴ  Ͼ Ͽ  ϹϺ ϻϴ 54 ϸ  ϸ  Ͽ Ϸ  

Ϲ  (54=27  2, ϵ  ϼϵϿϼϻ  2 ϼϸϹ ϼ ϼ  ϼϾϿϼ Ϡ ).  
ϘϹ Ͼ  ϸ Ͽ ϸ ϼϾϼ ϻϸ Ͽ  Ͼ  ϼ   ϼ  ϵ Ϸ ϶ ϴ ϼϵ  ϼϿϼ, Ͼ  ϼ ϶ -

Ͽ ϻ  " "  "ϸ ϶ " Ϸ ϸ , " Ϲ"  "Ϸ ϻ ", ϕ Ϸϴ – ϖ ϴ  ϕ Ϸϴ- ϚϹ  [4, 791-792]. ϛ ϴ ϴ 
Ͼ Ͽ Ͼ  ϵ ϸ ϶ ϶ ϸ ϼ ,  ϶  ϕϹϿ ϴϽ  ϼ ϶ Ͽ  ϶ ϸ ϵ ϴϺϴє Ϲ Ϲ Ϸ  ϴϸϼ Ͻ Ϸ  ϴϷ-

ϴ Ϸ  ϾϴϿϹ ϸϴ  ϴϸ ϴ ϴ ϼ ϼ ϴϸϼ ϼ Ϸ  ϾϴϿϹ ϸϴ . ϖ Ͽ ϶’ Ͼϼ  ϿϹ Ϲ ϴ  ϵ ϸϼ, 
ϴ ϶ ϸϻ ϴ Ϲ  ϴ Ͼ   ϻϴϾ Ϲ  Ϲ Ͽ Ϸ  ϴ Ͽ ϸ Ϸ  Ϲϻ ϶, ϸ ϴϿϼ ϴϻ϶  "ϖϹ ϼ "  "Ϣ  

ϸ ϸ ϶"  ϵ Ͽϼ ϶’ ϻϴ  ϻ ϶ ϴ ϶ϴ  ϹϸϾ ϶, Ͼϼ  ϸ Ͼ ϶ϴϿϼ ϻϴ ϸϴ ϶ϴ  Ϸ  ϴϷ ϴ Ϸ  ϼϾϿ  
ϸ ϼ Ͼ   ϻϴ ϼ . 

ϧ ϼ Ϲ  ϾϴϿϹ ϸϴ ϼ  ϶  ϸ Ϲ϶  Ͽ ϶’  Ϲ Ϲ϶ϴϺϴє Ͽ -ϴϷ ϴ ϴ Ϲ ϴ ϼϾϴ ϼ ϴϿ ϶, 
 ϶Ͽ є  Ϲ Ϲϻ ϸϴ  ϶ϹϸϹ  ϶ϴϺϿϼ϶ Ϸ  ϼϾϿ  ϶Ϲ ϼ  ϶  "Ϟ ϴ ϴ Ϸ Ͼϴ", ϾϼϽ ϻ ϼ-

ϴ϶  ϴ ϶Ϲ Ϸ  ϟ Ͼϼ (5 ϴ϶ ). Ϧ  ϶ ϸ Ͽ ϸϾ ϶ є  Ͼ Ͽ  ϥ   ϶' ϻϴ ϼϽ ϻ ϼ  ϼ϶ ϻ ϴ-
Ͽ ϶ϴ  ϼ ϴ Ϸ  ϶ Ϸ  ϴ ϵϼ ϶ϴ ϸ϶  ϶ ϶ϼ  ϼϿ: ϶ Ͽϴ  Ϲ ϶ϼ, Ϲ Ͽϴ  Ͽ ϸ . ϡϴϻ϶ϴ ϶ ϴ 
"Ϟ ϴ ϴ Ϸ Ͼϴ", ϶ ϸ  ϵϿϼ϶  Ͼ Ϸ  є ϶ ϴ ϶ϴ  Ϲ ϼ  ϸ ϶ ϼ  ϻϹ ϶ϼ   ϼ ϴϿ ϼϽ 
϶ϼϷ  ϶ϴ ϼ  ϴ ϴ ϶ϼ Ϲ, ϶ ϸ ϵ ϴϺϴє Ͻ Ϸ  ϷϹ Ϲ ϼ ϼϽ ϻ϶' ϻ Ͼ ϻ Ͼ Ͽ  ϴ ϸ ϶ ϻ  ϻϹ ϿϹ ϵ Ͼ -
Ͼ ϴ Ͼϼ  ϼ  Ϸ ϸϴ ϶ϴ. ϖ ϸ ϴϾ, Ϻ ϴ ϶Ϲ ϸϺ ϶ϴ ϼ,  Ϲ  -ϻ Ͼ ϶  ϾϴϿϹ ϸϴ  ϶ 

Ͼ Ͽ  ϸϴ϶  ϴ ϸ ϶ ϵ Ͽ Ϸ ϶ ϶ϴϿϼ Ϲϵϼ ϼ Ͽϼ϶ Ͼ - Ͼ ϴ Ͼ Ϸ  ϼ  Ϸ ϸϴ ϶ϴ, ϴ ϻ  
϶ϴ ϴ ϼ, -  ϴ  ϾϴϿϹ ϸϴ , Ϲϵϼ ϻϹ ϿϹ ϵ Ͼ - Ͼ ϴ Ͼ Ϸ  ϼ  Ϸ ϸϴ ϶ϴ.  

ϥ ϼϽ ϼϾϿ є ϶  ϸ Ϲ϶ Ϸ  Ͽ ϶' Ͼ Ϸ  ϾϴϿϹ ϸϴ   ϶  Ͻ Ϸ  ϶ ϼ ϶ ϸ Ϲ  ϻϹ ϿϹ-
ϵ Ͼϼ ϼ ϵ ϸϴ ϼ, ϴ ϻ Ϲ ϶ϹϿϼϾϼ ϼ ϼ ϼ Ͼϼ ϼ ϶ ϴ ϼ,  ϼ ϶ Ͽ  ϸ ϿϼϿϼ ϾϴϿϹ ϸϴ ϼϽ Ͼ 

ϴ 4 Ϲϻ ϼ: 7  – Ϥ ϻϸ϶ , 7 Ͼ϶  – ϕϿϴϷ ϶ Ϲ , 7 Ͽϼ  – Ϟ ϴϽϿϴ, 6 Ϻ ϶  – ϋ϶ϴ ϴ ϣ Ϲϸ Ϲ . ϣϴ ' -
ϴ ϼ,  ϶  ϶ ϴ Ͼ ϴ Ͼ Ϸ  ϵ ϸ ϶ Ϸ  ϾϴϿϹ ϸϴ  ϴ   ϼ϶' ϻϾ  ϸ  Ͼ Ͼ Ϲ ϼ  ϸ ϶ -

Ϸ  Ͼ ,  ϼϾ Ϲ ϴ  ϶' ϻϴ ϼ  ϻ Ͼϴ ϸϼ ϴϿ ϼ ϼ Ͼϴ ϼ Ͽ ϺϹ  ϥ  ϴ Ϲϵ , ϻ ϴ ϸϼ  ϶Ͼϴϻ ϶Ͼϼ 
ϴ Ϲ,  ϴ  ϹϸϾϼ ϶ϼϸ Ͽ Ͽϼ  Ϲ Ϲϸ ϼ  ϶  Ϲ Ͽϼ Ϲ ϼ Ͽ , ϴϿϹ Ͻ ϴϻ϶ . Ϧ  є, ϴ ϼϾϿϴϸ, ϶  

Ͽ Ϸ  Ϲ  (24 Ϲ ϶ ) ϖϴ Ͽ   ϖϴ ϶ϴ ϼ ϴ ϻϼ ϶Ϲ ϶  ϖϴ ϶ϴ ϼ (17 Ϸ ϸ ), Ϻ Ͼϼ ϼ 
϶  ϶ Ͼ   6 ϼ  ϼϾϿ ϶. ϣ ϼ Ͽ ϶'  ϹϺ ϶ ϸ ϵ ϴϺϴ  ϸ ϴϿ ϻ  ϼ  ϶ : "ϖϴ Ͽ Ͻ  ϖϴ ϶ϴ ϴ 

ϸ  Ͼ ϴϿϼ, ϴ ϸ   ϸ ϼϿϼ" ϴ "ϖϴ ϶ϴ ϴ Ͼ Ͼ  ϶ ϶ϴϿϴ, ϴ ϸ  ϼ ϼϿϴ". 
ϙ ϼ Ͽ Ϸ  ϴϻ϶ϼ ϴ Ͼ  Ϲϻ  Ͽ ϴ  Ͽ ϶’  ϿϹϺϼ   Ͼ ϹϾ   « Ͽ ϸϹ ϥ Ϲ» [8]. 

ϛϴ Ͽ Ϸ Ͼ , ϴϾϴ ϴϻ϶ϴ Ϲϻ  Ͽ ϴ  Ͽ ϶’  ϷϿϴ ϶ϼ ϼϾ ϼ Ͽϼ Ϲ ϻϴ ϶ϼ ϶ϴ  ϾϴϿϹ ϸϴ  ϻ 
϶Ϲ ϼ  ϡ ϶ϼ  Ͼ , ϾϼϽ ϶ ϸϻ ϴ ϴє  ϻ ϸ  ϶Ϲ Ϸ  ϶ ϸϹ  – ϴ  ϸ ,  

ϼϽ ϴϿϴ  ϶ ϶ ϷϿ ϸ  ϴ ϸ  Ͼ ϶Ϲ ϴ ϸϺϹ  ϥ   ϶ ϸ ϶ ϸ , ϶ Ϸ  ϶ Ͽϴ. ϥ϶  ϶Ϲ -
Ϸ  ϶ ϸϹ  – ϥ Ͼ ϶ ϼ  (22 ϵϹ Ϲϻ ) ϶ Ͼ ϴ ϶ ϴє Ͼ Ͽ Ͼϴ ϵ ϸ ϶,  ϼ ϶ Ͽ ϻ  ϻ  
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ϖϹ ϼ: Ϲ ϶ϼ Ͼϴ  ϻ ϴ "ϺϴϽ϶ Ͼ ϶" ϼ "Ϸ Ͽ ϵ ϶" ϵ ϸ ϼ ϻϴϾϿϼϾϴϿϼ ϼ ϼ ϶Ϲ ; ϶ ϸ  ϶Ϲ -
Ͼ ϴ ϴ Ͼ ϶Ϲ ϼ  ϻϴϵϴ϶. Ϙ  ϵ ϸ ϶ϼ  ϶ , Ͼ  ϺϿϼ϶  ϶ ϴ ϶ ϶ϴϿϼ ϸϹ  Ϸ  ϶ -

ϸϹ , Ϻ ϴ ϶ ϸ Ϲ ϼ ϶  Ϥ ϻϸ϶ϴ ϕ Ϸ ϸϼ  (21 ϶Ϲ Ϲ ), ϴ Ϡϼ ϸ ϼ (23 ϶Ϲ Ϲ ). ϣ Ϲ ϶ 
Ͽ ϶' Ͼ  ϴ ϸ  ϾϴϿϹ ϸϴ  ϴ Ͼ  ϶ϼϸ Ͽ Ͽϼ Ͽϼ Ϲ ϼ Ͼϴ ϸϼ ϴϿ ϼ  Ͼϼ ϥ  – ϻϼ ϶Ϲ 
 Ͽ є Ϲ  ϴ ϶Ϲ Ϲ ϶ ϸϹ , ϴ ϶ϺϹ ϻ ϴ  ϻ Ϲ – є ϶ ϸϹ . 

ϞϴϿϹ ϸϴ ϴ ϵ ϸ ϶  Ϥ ϻϸ϶ ϼ  ϶  ϶ ϸ ϼ ,  ϴ  ϹϸϾϼ ϴϿϼ ϶ Ͼ ϶ϴ ϼ ϡ ϶ϼϽ Ͼ 
϶ ϸ ϸ  ϻϼ ϶ Ϸ  Ϲ϶  ϻ ϴ  ϻ Ϲ. ϪϹ ϸ ϶Ϲ ϸϺ є ϴ ϴ є ϴ  ϻϼ ϼ Ͼ Ϸ  

ϴ  ϴ ϥ ϴ Ͼϼ ϶ Ͼ Ͻ Ϸ  – ϻ ϶ϸϹ Ϸ  ϸ  (ϴϻϼ  Ͼϼ ϸ  ϥ  ϶ ϸϹ  ϻϼ ϶ Ϸ  Ϲ-
) ϴ ϶ ϼϽ ϻϴ ϸ. ϣ ϴ Ͼ Ϸ  Ͼ Ͽϴ ϥ  (" ϴ ϸϺϹ  ", " Ϲ ", " -

Ϲ϶ ") ϴ϶ Ϻ ϶ϴ ϼ  ϻ ϴ Ͼ  Ͽ ϵ ϵ Ͼ Ϸ  ϼϾϿ  ϵ ϸ ϶, Ͼ  ϻϴ ϴ ϶ Ϲ Ϲ  Ϥ  
ϻ ϴϽ Ͽϼ ϶ Ͻ ϶ϼ ϶  ϶  Ϥ ϻϸ϶ϴ ϩ ϼ ϶ Ϸ   ϶ ϸϵϼϿϼ  ϶ ϵ ϸ ϶  Ͽ ϾϿ pi. ϖ ϸ ϶ ϸ , ϴ Ϥ ϻϸ-
϶  ϶ ϴ Ϲ Ϲ Ϲ Ͽϼ  ϻ  ϼ ϶ϼϾ ϼ ϴ  ϵ ϸ ϶ Ϸ  Ͽ ϵϴ: ϸ ϸ , Ͼ , ϴϿ ϼ , Ͼ ϼ , 

ϼ Ϸϼ, Ͼ  ϵ Ͽϼ Ͼ Ϸ ϼ ϼ ϼ ϶ Ͽϴ ϼ ϴ ϴϿ  Ͻ  ( Ϲ, , ϻ ). ϋ ϶  Ͼ-
є , Ͼ  ϶ϼϾ ϶ϴϿϴ ϶   ϼ Ϲ ϴ Ͽ ϵ ϶- ϼ ϶ Ͽ ϶, ϵ Ͽϴ Ͼ  ϻϴϾϿϼ ϴ  ϴ ϶ϼϽ ϶ ϺϴϽ.  

ϖϼ ϶Ͼϼ. Ϣ ϺϹ, ϶ϹϸϹ ϼϽ ϴ ϴϿ ϻ ϾϴϿϹ ϸϴ ϶, ϴ ϴϾ Ϲ ϼ  ϸϿ  ϻ ϼ  ϼ϶ Ͽ ϻϴ Ͻ ϴ ϸϴ϶ Ϸ  
϶ , Ͼϴϻϴ϶,  ϶  ϸϿ  ϶ϴ  ϾϴϿϹ ϸϴ ϼ  ϼ Ϲ  ϴ  ϻ϶ϼ Ͼ  ϵ Ͽϴ Ϸ ϸϴ Ͼϴ ϸ Ͽ -

. ϧ Ϲ ϸ ϻ϶ϼ Ͼ  ϴϷ ϴ ϼ  ϼ϶ Ͽ ϻϴ Ͻ ϼϽ ϾϴϿϹ ϸϴ  ϶ϼϾ ϼ ϶ ϶ϴ϶  ϴ ϴ  Ϲ ϴ ϴ  ϶ Ϸ  
϶ ϶ϴϸϺϹ  Ϲ  ϻϴ ϶ Ϲ ϶ ϼ ϴϿ ϼ  Ϲ Ϲ , ϻ Ϲ Ϲ Ϸϴ  ϵϼ ϼ ϻ ϶ϴ ϼ -

ϼϽ  ϼ϶ Ͽ ϼϽ Ͼ, ϴϿϹ ϶ ϼϽ ϴϾ Ϲ  ϵϼ  ϴ Ϲ ϸ  ϻϹ ϿϹ ϵ Ͼϼ  ϵ . ϛ ϴ ϼ Ϲ  ϶ ϸϿ Ͼ  
ϴ  ϶ ϸ ϵ ϴϺϴϿϴ   ϶ Ͼ ϴ Ͼ  ϵ ϸ ϶  ϾϴϿϹ ϸϴ  –  Ϲ Ϲ ϸ ϶ ϸ  ϸ  -  ϴ 

 ϾϴϿϹ ϸϴ ϼ  ϼ Ϲ  ϻϴϾ Ͽ ϶ϴϿϼ  ϶ ϴϷ ϴ   ϼϾϿ  ϻϴ ϸ Ϸ  ϻ ϼ  ϼ ϴϿ ϶ ϴ 
ϵ ϸ ϶ϼ  ϸ Ͻ ϶,  ϶ ϸ ϼ   ϴϸϾ є  ϶ ϴ Ϸ  ϴ ϸ Ϸ  ϾϴϿϹ ϸϴ  ϶ ϸ ϸϴ϶  ϼ϶ Ͽ -

ϻϴ Ͻ, Ͼ  Ϻϼ϶ϴϿϼ ϴ ϴ Ͼ ϴ Ͼ Ͻ Ϲ ϼ .  
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 . Ϙ Ͽ ϸϺϹ  ϶' ϻϴ Ϲ ϻ Ͼ  ϴ Ͼ ϶ Ϸ  ϸ ϸ  ϸ  ϼ ϿϹ  ϸϺϹ ,  ϴ ϻ ϴ-

Ϲ  ϼϽ  ϶ ϴϾ Ͼ  ϼ Ϲ ϶ . ϔ ϹϾ ϼ Ͼ ϶ϴ  ϼϽ  ϴϾ ϴ ϶ Ͽ , ϼ ϴ ϼ ϻ ϻϴ ϶-
ϼϾϴ ϼ Ϲ ϶ϴ ϴϾ Ͼ Ϸ  Ϲ ϹϺϼ϶ϴ  Ϟ. ϥ. ϥ ϴ Ͽϴ϶ Ͼ Ϸ  ϸ  ϴ ϼ  ϸ ϶, Ϲϸ ϴ  ϸ Ͽ ϸϺϹ  ϶ Ͼ ϹϾ  

ϴϾ Ͼ  ϼ Ϲ Ͼϼ ϴ ϴ  ϴϸ ϵ ϴϻ  Ϲ ϴϺϴ.  ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє ϶ ϻϴ ϶ϴ  ϴ ϴϿ ϼ -
Ϸ , Ͽ Ϸ Ϸ  ϴ ϼ Ϲ Ϸ  ϸ ϸ  – (϶ ϼ ϿϹ  Ϲ Ϲ ϴ ϴϾ ϻ϶ϴ Ϸ  ϴϾ Ͼ Ϸ  « ϵϹ Ϲ Ϸ » ϼϽ ); 

Ͼ - Ͼ ϴϿ Ϸ   ϼ Ͽ Ϸ Ϸ  ϸ ϸ ϶ (  ϶ϼ ϶ϿϹ  ϼ Ͽ Ϸ ϼ  ϴϾ Ͼϼ  “ ϹϽ” ϴ Ϸ  
϶ϻϴє ϻ϶’ ϻϾ  ϶ Ϲ  Ϲ ϹϺϼ϶ϴ  ϴϾ ϴ ϶ Ͽ ).   ϵ ϼ Ͽ Ϸϴє ϶ Ϲ  Ϲ ϴ ϻ  Ͼ -

϶ϴ  ϼϽ  ϴϾ ϴ ϶ Ͽ . ϛϸ Ͻ Ϲ  ϴ ϴϿ ϻ ϴϾ Ͼϼ  ϴ ϹϽ ϸ ϴ  Ϸ ϼ ϴ ϵ ϶ϴ  ϵ ϶ϼ Ͼ Ϲ-
ϿϹ  ϷϿ ϸϴϿ   ϴϾ ϴ ϶ ϴϾ  Ϲ ϹϺϼ϶ϴ . ϡϴ϶ϹϸϹ  ϼϽ ϼ, ϻϴ ϸ Ϸ  Ͼϼ  ϶ ϸϵ ϶ϴє  

Ϲ  ϴϾ Ͼ  ϴ  ϻ ϻϼ є  ϷϿ ϸϴ ϴ. ϖϼ ϶ϿϹ  ϵϿϼ϶  ϴϾ Ͼ Ϸ  ϵϹ Ϲ Ϸ  ϼϽ  ϶ Ͽ  
ϴ ϹϺϹ  ϶  ϼ ϸ  ϴϾ Ͼ  ϸ  ϶ Ͽ . . ϔϾ ϾϹ ϼϽ  ϶ Ͽ  ϶ ϸ ϻ є  ϶ ϸ ϼϽ-

 ϻ϶ϼ ϴϽ  Ͽ ϸϼ ϼ  ϵϹ Ϲ Ϲ ϸ  ϻ϶ϼ ϴϽ Ϸ  ϼϽ . ϥ  Ϸ  ϼϽ  Ͽ Ϸϴє  ϻ Ϲ ϹϸϺϹ  ϴϾ-
ϴ ϴ ϶Ͽϴ ϼ  ϴ  Ͼ ϸ  Ϲ ϴϺϴ. ϖ ϴ Ͽ ϸ Ͼ ϴϾ Ϸ  Ͼ ϶ϴ  ϼϽ  ϶ ϸϵ ϶ϴє  ϻϸ϶ є  

ϴϾ ϴ ϶ Ͽ  ϴ ϸ϶  ϴ  – ,  ϶ϼϾ є Ͽ ,  ,  ϷϿ ϸϴє Ϲ ϶ϼϾ ϴ .  
 : ϵϹ Ϲ Ϲ ϼϽ , ϵϴ ϴϾ ϴ, Ϲ ϹϺϼ϶ϴ , ϶ϼϾ ϴ  Ͽ , ϻϼ  ϷϿ ϸϴ ϴ, ϼ-

ϸ   Ϲ ϹϺϼ϶ϴ , ϸ  ϴ ϶Ϲϸ Ͼϴ Ϲ ϴϺϴ.  
 

  ,  ,    -
      

     
 . Ϝ ϿϹϸ ϶ϴ ϼϹ ϶ ϻϴ   ϼ Ͼ  ϴ Ϸ  ϸ ϸϴ Ͼ ϿϹ ϼ  ϼ ϺϸϹ ϼ , Ϲ ϴ 

ϼ ϻ ϴ Ϲ ϼ  ϶ ϼ ϼ  ϶ ϴϾ Ϲ Ͼ  ϼ Ͼ ϶Ϲ. ϔ ϹϾ  Ͼ ϼ ϼ ϶ϴ ϼ  ϶ ϼ ϼ  ϴϾ Ϲ ϴ ϶ Ͽϼ, ϴ ϼ ϴ   
϶ϴ ϹϿ  ϼ Ͼ ϶ϴ ϴϾ Ϲ Ͼ Ϸ  Ϲ ϹϺϼ϶ϴ ϼ  Ϟ. ϥ. ϥ ϴ ϼ Ͽϴ϶ Ͼ Ϸ  ϸ  ϴ ϼ  ϸ ϹϽ, Ϲϸ ϴ  ϼ ϿϹϸ ϶ϴ  

϶ Ͼ ϹϾ Ϲ ϴϾ Ϲ Ͼ Ͻ ϼ Ϲ ϼϾϼ ϼ ϴϵ  ϴϸ ϵ ϴϻ  Ϲ ϴϺϴ.  ϼ ϿϹϸ ϶ϴ ϼ  ϻϴϾϿ ϴϹ  
϶ ϼ Ϲ Ϲ ϼϼ ϴ ϴϿϼ ϼ Ϲ Ͼ Ϸ , Ͽ Ϸϼ Ϲ Ͼ Ϸ  ϼ ϼ Ϲ Ϸ  ϸ ϸϴ ( ϼ ϿϹ ϼϼ Ϲ Ϲ ϴ ϴϾ ϴϻ ϶ϴϹ Ϸ  
ϴϾ Ϲ Ͼ Ϸ  « ϵ ϴ Ϸ » ϶ ϼ ϼ ); Ͼ - Ͼ ϼ ϴϿ Ϸ  ϼ ϼ Ͽ Ϸϼ Ϲ Ͼ Ϸ  ϸ ϸ ϶ ( ϼ ϶ ϶ϿϹ ϼϼ 

ϼ Ͽ Ϸϼ Ϲ Ͼϼ  ϴϾ Ϲ Ͼϼ  " ϹϽ" ϼ ϼ  ϶ϻϴϼ ϶ ϻϼ ϶ Ϲ Ϲ Ϲ ϹϺϼ϶ϴ ϼ  ϴϾ Ϲ ϴ ϶ Ͽϼ).  -
 ϴϵ  ϻϴϾϿ ϴϹ  ϶ Ϲ ϼϼ Ϲ ϴ ϼϻ ϴ Ͼ ϼ ϼ ϶ϴ ϼ  ϶ ϼ ϼ  ϴϾ Ϲ ϴ ϶ Ͽϼ. Ϣ Ϲ ϶ϿϹ  

ϴ ϴϿϼϻ ϴϾ Ϲ Ͼϼ  ϼ ϴ ϹϽ ϶  ϶ Ϲ  ϼϷ  ϼ ϵ ϶ϴ  ϵ ϶ ϸϹϿϹ ϼ  ϻϹ ϴ ϹϿ Ͻ ϼ ϴϾ Ϲ ϴ ϶ 
ϴϾ Ϲ Ϲ ϹϺϼ϶ϴ ϼ . ϣ Ϲϸ ϴ϶ϿϹ  ϼϹ ,   Ͼ  ϼ ϸϼ  ϶ Ϲ Ϲ ϼϹ ϴϾ Ϲ Ͼ Ͻ ϼ ϴ ϼ  

ϻϼ ϼϹϽ ϻ ϼ ϹϿ . ϖ ϶ϿϹ  ϵϹ ϼ ϴϾ Ϲ Ͼ Ϸ  ϵ ϴ Ϸ  ϶ ϼ ϼ  ϶ Ͽϼ ϼ ϿϹϺϹ  ϸ϶ϼϷϴ ϹϿ  
ϼ ϸ  ϴϾ Ϲ Ͼ Ϸ  ϸϹϽ ϶ϼ  ϶ Ͽϼ. . ϔϾ Ϲ Ͼ Ϲ ϶ ϼ ϼϹ ϶ Ͽϼ Ͽϼ ϴϹ   ϶ ϼ ϼ  ϵ Ϸ  

ϹϿ ϶ϹϾϴ ϼ ϵ ϴ Ϲ Ͼ ϵ  ϶ ϼ ϼ . ϥ  Ϸ  ϶ ϼ ϼ  ϻϴϾϿ ϴϹ  ϶ Ϲϸ Ϲ ϼϼ ϴϾ Ϲ ϴ ϴ 
ϵ ϶Ϲ  ϸ϶ϼϺϹ ϼ , ϾϴϾ ϴ ϸϹϽ ϶ϼ  Ϲ ϴϺϴ. ϖ ϿϹϸ ϶ϼϹ ϴϾ Ϸ  Ͼ ϼ ϼ ϶ϴ ϼ  ϶ ϼ ϼ  -

ϼ ϸϼ  ϴϻϸ϶ Ϲ ϼϹ ϴϾ Ϲ ϴ ϶ Ͽϼ ϴ ϸ϶Ϲ ϼ ϴ ϼ – ,  ϶ Ͽ Ϲ  Ͽ , ϼ ,  ϼ   ϼ Ͽ Ϲ ϼϹ. 
 : ϵ ϴ Ϲ ϶ ϼ ϼϹ, Ͽϼ  ϴϾ Ϲ ϴ, Ϲ ϹϺϼ϶ϴ ϼϹ, ϶ Ͽ Ϲ ϼϹ Ͽϼ, ϻϼ ϼ  ϻ ϼ-

ϹϿ , ϼ ϸ Ϲ ϼ ϹϿϼ Ϲ ϹϺϼ϶ϴ ϼ , ϸϹϽ ϶ϼϹ ϼ ϶ϹϸϹ ϼϹ Ϲ ϴϺϴ. 
 
Barnych Mikhail, Ph.D. in Art History, associate professor of department of telejournalism of Kyiv National 

University of Culture and Arts  
Special aspects of the actor’s perception in the role 
Objective. The research involves the search for a scientific approach to understanding of the origin, place and 

importance of perception in the art of acting. Some aspects of functioning of the actor’s perception in the role, since the 
founder of the art of acting emotion Stanislavsky to this day, are insufficiently investigated in the context of acting psycho-
techniques and work on the image of the character. The methodology of the study consists in application of analytical, 
logical and systematic approach – with the understanding of the phenomenon of so-called actor's "reverse" perception; 
structural-functional and typological approaches (in the process of identification of psychological acting "entities" and their 
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relationship in the process of the actor's emotion in the role). The scientific novelty of this work is to clarify the mechanism 
of functioning of the perception of the actor in the role. The research studies the actor’s incarnation during the play and gives 
the grounds for the way of revealing of contemplative actor’s nature in the act of experience. It shows some practices, through 
which the combination of acting incarnation with the viewer's position happens. The study reveals the peculiarities of the 
actor's reverse perception in the role and motive nature of acting in the role. Conclusions. Actor’s perception in the role 
differs from the perception of an average person and it is opposite to the usual perception. The essence of this perception is 
to concentrate on the proper motions of the actor in the actions of the character. Because of this perception there is a split of 
the actor in the role into two incarnations – one playing a role and the other watching the performance. 

Keywords: reverse perception, actor’s personality, emotions, the performance of the role, position of the viewer, 
natural emotion carriers, action and behavior of the character. 

 
ϔϾ ϴϿ  Ϲ ϼ ϸ Ͽ ϸϺϹ . Ϟ Ͽϼ Ϲ Ϲϸ ϴϾ  ϴє ϻϴ϶ϸϴ   ϶ ϸ ϶ ϼ ϼ ϶ Ϲ϶  

 ϻϴϻϸϴϿϹϷ ϸ  ϻϴϸϴ ϼϽ Ϲ Ͻ ϼϽ ϴ  Ϲ ϴϺϴ,  Ϲ Ͻ ϴ ϴ ’   ϸϴє ϸ Ϲ ϻ ϾϿ ϶ϼ  ϻ ϴ-
Ϲ . ϔϸϺϹ, ϶Ͽϴ Ϲ, ϶ Ϲ Ͻ Ͻ ϴ ’   Ͽ ϸϼ Ϲ ϹϺϼ϶ϴ  Ϸ  ϴ  ϸ ϴ  ϴ  ϴϸ ϿϿ  ϶ 

ϸ Ͼϴ  ϴ ϶  [1]. Ϧ  Ϲ ϴ  «ϻϴ϶ϴ ϴϺϹ » Ϲ Ͻ  ϴ ’  Ϲ ϹϺϼ϶ϴ  Ϲ ϴϺϴ є Ϲ϶ ϸ’є  ϴ 
Ϲ ϵ ϸ  ϴ ϼ  ϶  ϴϾ ϴ. ϦϴϾϹ «ϻϴ϶ϴ ϴϺϹ » Ͽ Ϸϴє ϶ , ϵ Ͽ  ϴ ϴϿ ϻ  ϸ ϴ  
ϴ Ͻ  ϴ  ϴϸ ϿϿ  ϸ Ϸ ϼ ϴ  ϶  ϸ  Ϲ ϴϺϴ ϶  , ϸϹ, ϴ ϸ Ͼ  ϴϾ ϴ ϼ Ϲ-

Ϻϼ Ϲ ϴ, Ϲ ϴϺ ϷϿϼϵ Ͼ  Ϲ Ͻ  Ϲ ϹϺϼ϶ϴє Ϲ϶  ϸ  [2, 179-187]. ϧ , Ϲ Ͽ Ͼϼ ϴ ϼ ϴ ϴ  ϴϾ ϴ 
ϴϸ ϿϿ . ϡϴ ϼϽ Ϲ ϴ  – ϻϵ ϸϺϹ  ϴ Ϻϼ϶ϿϹ  Ͽ ϸ ϶ ϼ Ͽ Ϸ  Ϲ ϹϺϼ Ϸ  Ϲ Ͻ Ϸ  ϴ .  

ϔ ϹϾ ϼ Ͼ ϶ϴ  ϼϽ  ϴϾ ϴ ϶ Ͽ , ϼ ϴ ϼ ϻ ϻϴ ϶ ϼϾϴ ϼ Ϲ ϶ϴ ϴϾ -
Ͼ Ϸ  Ϲ ϹϺϼ϶ϴ  Ϟ. ϥ. ϥ ϴ Ͽϴ϶ Ͼ Ϸ  ϸ  ϴ ϼ  ϸ ϶, Ϲϸ ϴ  ϸ Ͽ ϸϺϹ  ϶ Ͼ ϹϾ  ϴϾ Ͼ  
ϼ Ϲ Ͼϼ ϴ ϴ  ϴϸ ϵ ϴϻ  Ϲ ϴϺϴ. 

ϠϹ ϴ ϸ Ͽ ϸϺϹ . Ϙ Ͽ ϸϺϹ  ϶' ϻϴ Ϲ ϻ Ͼ  ϴ Ͼ ϶ Ϸ  ϸ ϸ  ϸ  ϼ ϿϹ  -
ϸϺϹ ,  ϴ ϻ ϴ Ϲ  ϼϽ  ϶ ϴϾ Ͼ  ϼ Ϲ ϶ .  

ϖϼϾϿϴϸ ϶ Ϸ  ϴ Ϲ ϴϿ . ϧ ϻϸ Ͻ Ϲ  ϴϾ  ϻϵ ϸϺϹ  Ϲ϶  Ϲ  ϶ ϵϿ ϼ  ϶ϴ  ϻ-
Ϻ ϼ  ϼ ϼϾ ϶ ϶ ϻ ϴ Ϲ Ϲ ϻϴϽ ϴє ϴϾ ϾϹ ϼϽ  ϶ Ͽ . ϥ ϼϽ   ϻ϶ϼ ϴϽ  

Ϻϼ  – Ϲ ϶ ϻ ϴ϶ϴ  Ͼ Ϸ  ϵ’єϾ ϴ, Ϻϼ϶ Ϸ  ϼ Ϲϸ Ϲ ϴ ϻϴ ϻ ϶ ϼ ϻ ϴϾϴ ϼ,  ϴϷϴϸ   
Ϸ . ϕϹϻ Ϲ Ϲ  ϼϽ  ϸ ϻ ϶ϴϷ  ϴ ϻ Ϲ ϹϸϺϹ  є Ϲ϶ ϸ’є  ϾϿϴϸ ϶   ϴϾ Ͼ Ϸ  

Ϻϼ  ϶ Ͽ . ϕ Ͽ  Ϸ  ϻ  ϼϽ  ϼ ϴє  Ͼ Ϲ ϹϺϼ϶ϴ  ϶ ϹϴϿ  Ϻϼ  ϴϾ, ϶ ϸ ϶ ϸ ,  
 ϴϾ Ͼ  Ϻϼ  ϶ Ͽ . ϧ   ϴ  ϼ Ϲ ϶ ϻ ϴ϶ ϶ ϴ ϸ Ͽ ϸ ϼϾ ϶ ϴϾ Ͼ Ϸ  ϼ Ϲ ϶ϴ  

϶ϴϺϿϼ϶  ϴ ϹϾ  ϴϽϺϹ ϻ ϶  Ϲ ϶ ϸ϶ϹϸϹ  . Ϙ Ͼϴ  Ϲ,  ϴϾ  ϶ Ͽ  « ϻϸ϶ є ϼϽ»  ϻϴϽ ϴє 
ϴϾ Ϻ ϻϼ  Ϲ Ϸϴ ϴ ϸϼ  Ϲ ϶  ϼ Ͼ  ϴϽϺϹ  ϶  ϸ Ͽ ϸ ϼϾ ϶ ϴϾ Ͼ  ϶ , 

ϼ ϴ ϼ ϶ ϸ ϘϹ  Ϙ ϸ . Ϙ  є  Ϲ ϼ ϻ϶Ϲ ϴϿϼ  ϣ. ϳϾ ϵ , Ϥ. ϡϴ ϴϸϻϹ, ϟ. ϖϼϷ ϾϼϽ, ϡ. Ϥ ϺϸϹ -
϶Ϲ Ͼϴ ϟ. ϗ ϴ ϶ϴ, Ϣ. ϥ Ϻ Ͼ, ϙ. ϕ Ϲ Ͼ , ϖ. Ϟ  ϴ . Ϣϸ ϴϾ ϸ Ϲ Ϲ  ϶ ϸ ϶ ϸ , Ͼ ϶Ͽϴ -
϶ϴ ϼϽ ϴ Ͼ є Ϲ ϴ ϻ  ϴϾ Ϸ  Ϲ  ϴ ϹϽ ϴϾ ϴ ϶ Ͽ  ϸ  ϼ   Ϲ ϴє. ϡϹ ϴє ϴ ϴϿ ϻ  

Ϲ  ϼϽ  ϴϾ ϴ ϶ Ͽ    ϶ ϸ ϼ  ϴ  Ϟ. ϥ ϴ Ͽϴ϶ Ͼ Ϸ  ϴ Ϡ. ϫϹ ϶ϴ. ϡϴ  Ϡ. ϫϹ ϶ 
϶Ͼϴϻ є ϴ Ϲ,  «  Ϲ  ϶ Ϲ  Ϲ Ϸ  ϵ ϴϻ  ϼ  ϸ϶  ϼ: ϸ ϴ –  ϼ Ͽ Ϸ ϴ, 
ϸ Ϸϴ – ϻϼ ϴ, ϿϹ ϴ. ϡϴ ϼϾϿϴϸ,  ϶ϼ Ϲ  ϻ Ϸ ϴ ϼ ϻ Ϸ  ϶ Ϲ Ϸ . Ϥ ϻ  – Ͼ  ϼ Ͽ -
Ϸ ϴ. ϔϿϹ ϶ ϴ ϶ϼ ϴ ϻ ϴϽ ϼ ϶ є ϶ϼ ϴϺϹ  ϶ Ͼϼ  ϻϼ ϼ  ϸϹ ϴϿ   ϸ ϵ ϼ . ϡϴ Ϲ϶ ,  
ϻ ϴϽϸ  Ͼ  ϼ, ϵϿϼ϶ϼϽ ϴ ϼϿ Ϸ Ͽ ϶ϼ, ϸϼ϶ ϶ϴ , ϶ ϸ Ϲ  ϴ Ϲ  ϸϼ϶ϼ ϼ . Ϥ ϻ  Ͼ 

ϼ Ͽ Ϸ ϴ ϼ ϴ ϶ϼ ϴ ϶ϼ ϴϺϴ ϼ   ϻ ϶ , ϻϼ ϼ  ϸ , ϻ ϻ Ͽϼ  ϷϿ ϸϴ Ϲ϶ . ϪϹ ϻϴϷϴϿ Ϲ 
ϴ϶ϼϿ  ϶ Ϲ  Ϲ Ϸ  ϴ ϴϾ Ϲ , Ͼϼ  ϵϼ ϾϿϴϸ ϼ  ϴ Ͼϼ  Ϲ ϵ ϶ ϹϽ Ϲ  ϶ Ͼ Ϻ  Ͼ -

Ͼ Ϲ  ϶ϼ ϴϸϾ » [6, 334]. ϔ ϴ ϴ Ͼ  ϴ  «ϣ  Ϲ Ͼ  ϴϾ ϴ» Ϡ. ϫϹ ϶ ϶ϼ Ͽ ϶Ͽ є ϴϾ  ϸ Ͼ : 
«ϳϾ  ϶ϼ ϻ ϵϼ Ϲ ϼϿ ϼϽ, ϶ϼ ϴϻ ϼϽ, ϸ ϵ Ϲ ϶ϴ ϼϽ ϺϹ  –  ϶ϴ  ϺϹ ϴϿϴ ϼ ϶ ϸ ϶ ϸ Ϲ Ͻ  
ϵϴϺϴ . (ϛϷϴϸϴϽ Ϲ ϴ Ϲ Ͼ Ϸ , ϷϹ  Ϲ ϶ Ͼ Ϸ  ϶ ϸϴ , ϾϼϽ ϴ Ͼ  Ͼ ϶ Ϸ ,  ϻ-
Ϲ ϸϼ϶ .) ϖϼ Ϲ ϺϹ Ϲ ϻϴ ϼ ϻϴ ϴϾϴϻ . ϖϴ ϴ ϶ Ͽ  Ϲ ϸϾ є  Ͻ . ϔϿϹ ϶ϼ ϺϹ Ϲ ϻ ϵϼ ϼ 

ϺϹ ,  ϶ϴ ϴ ϶ Ͽ  ϵ ϸϹ ϹϴϷ ϶ϴ ϼ ϴ Ϸ » [6, 203]. Ϧ ϵ  ϵϴ ϼ ,  ϴϸ ϿϹ  Ϲ ϴϺϴ ϻ ϶ ϼ, 
ϻϼ ϼ ϼ ϻ ϴϾϴ ϼ ϻϵ ϸϺ є ϶ Ͻ ϴ  ϴϾ ϴ. Ϟ. ϥ ϴ Ͽϴ϶ ϾϼϽ ϹϺ ϴ϶ ϸϼ  ϼϾϿϴϸ ϴϾ Ϸ  

ϻϵ ϸϺϹ  Ͽ  ϻ ϶ Ϸ  ϶ϼ ϴϺϹ  ϻ ϴϾ Ͽ : «ϣ ϸ ϶ ϼ Ϲ  ϶Ϲ  Ϸ ϵ , Ͼ Ͽϼ ϶  ϴ-
Ϲϵ  ϶ϼ ϼ ϴ϶ Ϸ ϵϼ Ͼ , ϶  ϸ϶ ϶ Ͼ  ϸ ϴ,  ϼ ϴ϶ϸ  ϵϴ ϼϿϼ ϻϴ  ϻ ϵϼ ϴ Ͼ Ͼ  ϶Ϲ  

Ϸ ϵ . /…/ ϪϹϽ ϻ ϶ Ͻ Ͼ ϶ϴ϶ ϸ ϴ  ϻ϶ϼ Ϸ , ϸ ϵ Ϸ  ϻ ϴϽ Ϸ  ϸϿ  ϴ  ϔ Ͼϴϸ  ϠϼϾ ϿϴϽ ϶ϼ ϴ. 
ϛϸϴ϶ϴϿ ,  Ϲ Ϲϸ ϴ ϼ Ͻ ϴ϶Ϻ Ͻ ϴ ϷϿ є . ϡϹ ϴ Ϲ ϶ ϔ Ͼϴϸ  ϠϼϾ ϿϴϽ ϶ϼ ϴ ϶ Ϲ ϻ ϼϿ  ϴϻ  
ϻ є  Ϲϸ Ϲ  Ͼ Ͼ  Ϸ ϵ  ϴ ϻϴ ϼ ϼ ϻ ϵϴ ϼ:  ϶ϼ ϶ϴ,  Ϸ Ͽ  ϴϿϼ ,  ϵϿϼ ,  ,  

ϴ϶   ϴ Ϲ ϴ ϶ ϸϼ ϼ ,  ϸϴ,  Ͼϼ,  Ϸϼ. ϠϴϿ  Ϸ , ϴ϶  ϼ Ͽ Ϸ   ϸ ϴ Ϲ ϶ Ϲ Ϲ ϸϼ-
Ͽϼ . /…/ ϣ Ϲ, ϻ’ ϶ϴϿ ,  ϸϿ  Ϸ  ϴ Ϸ  ϵ Ͽ  Ϲ ϸ ϶ϴ Ͼ  Ϲ,  ϸ ϴ  ϻ Ͼ  Ϸ ϵϼ 

 Ͻ Ϸ  Ͽ , Ϸϼ, Ͼϼ, ϼ ,   ϴ϶  Ϸ Ͽ  ϻ ϶ϴϿϼ  Ͼ  ϴ  ϵ , ϴϵ ϶ϴ ϼ ϶ ϸ ϶ ϸ-
 ϸ  ϶Ͼ Ϲ  Ϸ ϵϼ ϴ ϸ ϶Ϸϼ  ϻ ϵ ϶ ϻϼ  ϴ ϴϾ Ϲ . 

ϪϹ ϵϼϿ  ϼ϶ . Ϧ Ͽ Ͼϼ ϻϷ ϸ , Ͼ Ͽϼ ϼ ϴ  ϹϺϼϿϼ  Ϲ Ϲ϶ ϼϿϼ Ϲ ϶ϼ Ϲ, ϔ Ͼϴ-
ϸ Ͻ ϠϼϾ ϿϴϽ ϶ϼ  ϶ ϸ ϼ϶ Ͻ Ϸ . /…/ ϛϴϷϿϼϵϿ ϼ   ϹϵϹ ϴ ϼ Ͽ ϴ ϼ  ϸ  Ϸ ,  ϸ Ͽ   
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Ϸ  ϶ Ϲ Ϲϸϼ , ϔ Ͼϴϸ Ͻ ϠϼϾ ϿϴϽ ϶ϼ  ϼ϶,   ϶ Ͻ Ϸ  ϼ Ͽ Ϸ , ϼ , ϶ ϸϵ Ͽ  Ϲ ϸ -
϶ϴ Ϲ ϻ Ϲ , ϶ Ͼ  Ͻ  ϶ϴϺϾ  ϵ Ͽ  ϶ ϸ ϴϻ  ϻ ϵ ϴ ϼ » [5, 415]. ϕϴ ϼ ,  ϵϼϸ϶ϴ ϴϾ ϼ Ϸ -
϶   Ϲ ϶ϼ    ϴϾ Ͼ Ͻ Ϸ . ϖ Ͻ ϺϹ ϴ  ϶ Ͼ ϹϾ  ϼϽ  Ϲ Ϲ ϹϺϹ  

Ϲ ϴ ϴϿ ϻ є  ϴ Ϲ ϵϹ Ϲ  ϸ  ϶ϴϷϼ. ϙ. ϕ Ϲ Ͼ , ϴϷ Ͽ ϼ ϶ϴϺϿϼ϶   ϶ ϴϾ  Ϲ ϹϺϼ϶ϴ  
Ͽ , ϻϴ ϶ϴϺ є: «ϛ϶’ ϻ Ͼ Ϻ ϧ ϶  ϴ Ϥ  ϶ ϶  ϴϾ ϴ, ϶ Ͻ Ϸ  ϶Ϲϸ  ϴ Ϲ , ϻϸ Ͻ -

є  Ϲ Ϲϻ Ϲ ϴ ϻ  ϡϴ Ͽ ϸ ϶ϴ » [4, 164]. ϔ ϸϴϿ   Ϸ  Ϻ ϴ϶ ϴ ϼ ϴє : «ϥ Ϲ ϼϽ ϵ ϴϻ, ϶ -
Ϲ ϼϽ ϶ ϶  ϴϾ ϴ, ϴϷ Ϲ ϸ  ϶ ϿϹ ,  Ϲ Ϲϻ Ϲ ϴ ϻ  ϴ Ͽ ϸ ϶ϴ  ϹϴϿ ϻ є  ϶ Ϲ  Ϲ  

϶Ϲϸ Ͼϼ ϶ Ϲ ϹϺϼ϶ϴ , ϴ Ͽ ϸ ϶ϴϿ ϼ  ϴ  ϴ ϸ , Ͼ  ϶ ϸ ϶ ϸϴ  ϵ ϴϻ  ϶ϼ» [4, 165]. 
ϋϻ ϼ  ϼ ϴ  Ϲ϶ϼϸ ,  ϼϾ Ϲ  ϵϿϼ϶  Ϲ ϹϺϼ϶ϴ  ϴϾ ϴ ϶ Ͽ  є ϼ ϶ є  ϶  

϶ϼϾ ϶ϴ ϼ  ϼ  ϶ Ͼ ϸ Ͻ ϴ ϶Ϲϸ Ͼϼ Ϲ ϴϺϴ [3]. ϧ ϴϾ Ͻ ϺϹ Ϻ  Ϲ є   ϼϽ , 
ϴϸϺϹ ϶  Ϲ Ϲϸ є Ϲ ϹϺϼ϶ϴ . Ϧ Ϻ  ϴϾ ϾϹ ϼϽ  ϶ Ͽ  Ϻ ϴ ϴϾ Ϻ Ͼϴϻϴ ϼ,  ϶  

ϸϼ  ϶ ϸ ϶ϼϾ ϶ϴ ϼ  ϶ ϴϾ ϴ, ϵ  ϴϾ  ϼϽ ϴє ϶Ͽϴ  ϼ Ͼ ϸ  ϴ ϶Ϲϸ Ͼ  Ϲ ϴϺϴ. 
ϖ ϸ ϴϾ Ϲ ϴϾ ϾϹ ϼϽ  Ϻ ϴ ϴϻ϶ϴ ϼ ϵϹ Ϲ ϼ , ϵ  Ϲ ϴϾϼ  Ͼ  ϻ϶ϼ ϴϽ  Ϻϼ , ϴ ϶ ϸ -

ϼ  ϶ ϸ Ϸ . ϪϹ ϵϹ Ϲ Ϲ ϼϽ  є ϴϾϼ  ϵϼ ϴϾ  Ϲ Ϸϴє ϹϵϹ ϻϵ Ͼ . Ϟ Ͽϼ ϶ ϸϵ ϶ϴє  ϴϾϼϽ 
Ϲ  ϼϽ  ϶ Ͽ ,  ϶ ϸ ϶ ϸ   ϶ ϸϵ ϶ϴє  Ϲ  ϶ Ϸ  ϹϴϷ ϶ϴ , ϻ Ϲ ϿϹ  ϻ Ϲ -

Ͻ  ϴ ’ . Ϟ Ͽϼ Ϲ  ϼϽ  ϴϾ Ϲ Ͼ є ϼ Ϲ ϴϾ Ͼ є,  ϶ ϸϵ ϶ϴє  ϻ ϶ є, 
ϻϴ϶ Ϲ Ϲ ϻϴϻϸϴϿϹϷ ϸ , ϴϾ ϻ϶ϴ Ϲ Ϲ Ϲ ϹϴϷ ϶ϴ , ϵ  Ͽ Ͼϼ ϻ ϶ є ϶ ϸ ϶ Ϲ  ϶ Ϸ  ϴ . 
ϛϴ ϶ϴϺϼ ,   ϻ϶ϼ ϴϽ  Ϻϼ  ϼϽ  Ͼ є Ϲ ϴϾ Ͼ  ϴϾ ϴ ϶ Ͽ . ϛ϶ϼ ϴϽ Ϲ ϼϽ  – 

Ϲ Ͼ Ͽϼ ϼ Ϲ Ϸϴє ,  ϵϼ  ϻ ϶  ϴ , ϼ ϴϽ  ϼ Ϲ ϻ Ϲ ϹϸϺϹ  ϴ ϶Ͽϴ ϼ  ϴ . ϔ Ϲ 
ϻ ϴ ϴє,  ϵ ϸ - Ͼ  ϴ ϴϷϴ  ϸ ϵϼ ϼ  ϶ Ͽ  ϴϾ Ϸ  ϼϽ  Ͼ  Ϻϼ  ϴ ϼ  ϶ ϸ ϶ ϼ ϴ ϶,  

ϸϼ  ϶ ϸ ϴϾ Ϸ  ϼϽ  є ϴ ϼ ϼ ϴ ϼϿϾ ϶ϼ ϼ. Ϧ ϵ  ϴ ϴϷϴ  ϼϽ ϼ Ͼ ϿϹϷ   Ͽ   
 ϵ ϴ Ͼ  Ϲ , Ͼ   ϴϾ ϴ Ϲ ϼ ϼ, Ͼϼ   ϼ  ϶ ϼ ϸ Ͻ  є, ϴ ϴϾ Ϻ  ϻ ϼϿϿ  ϸϿ  ϻϸ Ͻ -
Ϲ  Ϸ  ϴ ϴϷϴ  – Ϲ Ͽ  ϸ  Ϸ  ϼϽ , ϾϹ ϵ ϶ϴє  Ϻϼ , ϴ Ϲ Ϲ Ͻ Ͽ .  

ϥϴ  ϵ  ϻ ϻ Ͽ ,  ϼϽ  є ϴ Ͽ ϸϾ  ϶ϴϷϼ ϴ ϻ Ϲ ϹϸϺϹ . Ϧ ϵ  ϴ Ͼ  ϻ Ϲ Ϲ-
ϸϺ є  ϶ϴϷϴ, ϴ ϸϴϿ  ϶ϾϿ ϴє  ϼϽ . ϩ  ϹϽ Ϲ  Ϲ ϼϽ  ϶ ϸϵ ϶ϴє  ϸ ϴ , Ϲ 
϶  ϴє ϴϾ  Ͽ Ϸ  Ͽ ϸ ϶ . Ϙϼ϶ ϼ  ϶ϼϸϴє  Ͻ ϴϾ ,  Ϲ ϶ϴϿ  ϶ ϴ϶ϼ ϴ ϻ϶ϼ Ͼ ϶ϴϷϼ 
ϴϾ ϶- ϴ Ͼ ϶ ϶  Ϲϴ ϴϿ ϼ  Ͼ Ͽϴ   ϵ ϸ ϶ϴ  ϴ ϻ Ϲ ϹϸϺϹ  ϴ ϻ ϶  ϵ’єϾ ϴ , ϴ Ϲ 

ϴ ϶Ͽϴ ϼ  ϸ  ϴϾ ϴ, Ͼ  Ͽ Ϸϴ   ϶ ϸ ϶ Ϲ  ϶ Ϲ ϴϺϴ. ϦϴϾϴ ϼϿϾϴ ϶ Ϲ϶ϼϸ  ϸϼ  ϶ ϸ 
Ϸ ,  ϸ  ϼ   Ϲ Ͼ  ϶ϼϻ ϴ Ϲ  Ϲ ϼ  ϻ ϶  ϵ’єϾ ϶ ϶ ϴϾ Ͼ  Ϲ  Ϲ ϹϺϼ϶ϴ . 

ϣ Ϲ ϻ ϶  ϵ’єϾ ϼ ϴ ϻ ϶  ϵ ϴ϶ϼ ϼ, ϶ Ͼϼ  Ϲ Ϲϵ ϶ϴє Ϲ ϴϺ,   ϼ Ͽ  Ͻ, ϻ Ͼϼ  ϶  
϶ϻϴє ϸ є, є Ͻ Ϸ  ϵ’єϾ ϴ ϼ ϸϿ  ϼϽ   ϴϺ Ͼϼ  ϼ  ϸϿ  ϴϾ ϴ. ϘϿ  ϴϾ ϴ ϶ ϼ Ͽ Ϸ  ϻ ϶ -

 Ͽ , ϴϾϼ ,  ϴϷϴϸ є Ͽ ϸ ϶  ϶ϼϾ ϴ  Ͽ , ϵ  Ͽ ϸ ϶  ϶ ϸ ϶ Ϲ  ϶. ϣ ϸ -
ϴ ϼ ϼ ϻ є  ϴϾ Ϻ  ϼ  ϶ϿϹ :  Ͼϴϻϴ ϼ  Ͼ Ͼϴϻϴ ϼ. Ϣϸ ϴϾ ϴϾ ϾϹ ϻ Ϲ ϹϸϺϹ , 

ϼϽ  ϴ Ϲ ϹϺϼ϶ϴ  ϸϼ  ϶ ϸ ϼ Ͻ Ϸ   ϴ ϶ ϸ ϶ ϸ . ϡϴ ϼϾϿϴϸϴ  Ͼ ϶ϴ  
϶ϴϷϼ ϻ ϻ϶ϼ ϴϽ Ϸ  Ϻϼ  Ϻ ϴ ϶ ϼ ϼ  Ͽ Ͼϼ ϼ ϶Ϲϸ Ͼϼ ϸ ϴ  ϴϾ  ϶ϴϷϼ. ϪϹ є  ϴϾ Ϻ 

ϼϾϿϴϸ ϶ ϸ  ϻ ϻ϶ϼ ϴϽ Ϸ  Ϻϼ . Ϧ ϵ  Ͽ Ϸ Ͼϴ ϸ  ϴ ϶Ϲϸ Ͼϼ Ϲ ϴϺϴ Ͽ Ϻϼ  ϸϿ  ϶ Ϸ  ϴ-
Ͼ ϼ Ϲ  Ϲ Ͻ  ϴ ’  ϸ ϴ  ϴ  ϴϸ ϿϿ , ϴϿϹ ϸ ϴ  ϴ  Ϸ ϼ ϴϾ  ϶ ϸ ϶ є Ͽ Ͼϼ  

϶Ϲϸ Ͼϼ ϴ ϸ  Ϲ ϴϺϴ, Ͼϴ ( ϴ) ϶ϼ ϴє ϵ’єϾ  Ͻ Ϸ  ϶ϴϷϼ ϴ ϼϽ . 
ϘϿ  Ϸ , ϵ ϻ ϻ ϼ, Ͼ Ͼ є Ϲ ϴ ϻ  ϵϹ Ϲ Ϸ  ϼϽ  ϴϾ ϴ ϶ Ͽ , ϴϽ Ϲ Ϲ 

Ϲϵϴ Ͼ  ϶Ϲ ϼ ϹϺ  Ϻ ϴϾ Ͼϼ  «ϳ» ϴ «ϠϢϳ ϢϥϢϕϔ». ϔϸϺϹ ϴϾ  ϾϹ є ϶Ͽϴ  ϵ  
϶ Ͽ ,  « » – Ϲ Ͻ Ϸ  ϻ ϴ , Ͼ  ϶Ͼϴϻ ,  ϻ ϶  ϶ϼϾ ϶ϴ ϼ ϶ Ͽ , ϾϼϽ  ϼ ϾϼϽ ϹϾ  
϶ϼϾ ϶ϴ ϼ, ϶ Ϲ ϶ є – ϼϽ , ϼ ϿϹ , Ϲ ϹϺϼ϶ϴ   ϻϴϷϴϿ  ϼ Ϲ Ͻ ϼϽ ϴ , ϾϼϽ 

϶ є  ϶ ϴ Ͽ ϸ Ͼ ϶ϼϾ ϴ  ϴϿϹϺϼ  Ͻ Ϸ  ϵ . Ϧ ϵ  ϵϴ ϼ ,  Ϲ ϹϺϹ  ϹϵϹ «ϻϵ Ͼ », 
Ͼ  ϼϽ , ϴϿϹϺϼ  ϵ  ϴϾ ϴ. Ϣ ϺϹ, ϵϴ ϴϾ ϴ ϶ ϴϾ  ϼϽ  Ϻ ϴ ϻ ϻϼ є  ϷϿ -

ϸϴ ϴ. ϛ϶ ϸ ϼ Ͽ Ϸ  ϴє ϼ ϴ : Ͼ ϶ ϸϵ ϶ϴє  ϴϾϹ ϶ ϸ Ϸ Ϲ  ϵϼ ϴϾ ϴ ϶ ϸ Ϸ  ϴ Ϸ , 
Ϸ  « »  ϶ϼϾ є Ͽ   ϼ  ϴ ϼ  ϾϹ є Ϲ ? ϋ ϼ ϼ Ͽ ϶ϴ ϼ, Ͼ ϵϴ ϴϾ ϴ ϴє  ϻ 
ϻϼ є  ϷϿ ϸϴ ϴ? ϛ ϻ Ͽ ,  ϵϴ ϴϾ ϴ ϻ ϴ ϸϼ    Ϻ,  ϶  Ϲ ϺϹ  ϶ ϸ -

Ϸ ϼ  ϶ ϸ ϹϵϹ ϸϿ  ϼϽ  Ϲ  ϶ϼϾ ϶ϴ Ϸ , Ͼ ϶Ͽϴ  ϸ . Ϣ Ϲ϶ϼϸ ,  ϸϿ  Ϸ , ϵ ϸ ϵϼ ϼ  
ϴ϶ϼϿ Ϸ  ϵϹ Ϲ Ϸ  ϼϽ , Ϲ Ϲϻ ϾϹ  ϶ ϸϵ ϶ϴє  Ϲ ϹϺϼ϶ϴ  ϶ Ͽ , ϴϾ  ϶ϼϾ ϼ ϶ є 

 ϵ ϴ϶ϼ ϼ, ϶ Ͼϼ  Ϲ Ϲϵ ϶ϴє ϸ ϴ  Ϸ ϼ ( Ϲ Ϲ ϴϺ, ϴ ϴϾ ), ϻϴ϶ϸ Ͼϼ Ͼϼ  ϴ ϶ є Ϲ ϴ ϻ  
ϴϾ Ϸ  ϼϽ . ϔ Ϲ ϴ ϴ Ϲ Ϲϸ ϔϞϦϢϤ, ϝϢϗϢ ϢϥϢϕϔ  ϗϟϳϘϔϫ. Ϡ Ϲ ϷϿ ϸϴ ϴ  ϴϾ Ͼ Ͻ 

ϸ Ͽ  Ϻ ϴ ϶ϼϻ ϴ ϼ ϼ  ϴϾ Ͻ Ͽ ϸ ϶ : ϳ – ϖϋϡ (ϖϢϡϔ) ( Ϲ ϴϺ) – ϖϜ (ϷϿ ϸϴ ). ϖϻϴє-
ϻ϶’ ϻ Ͼ ϴϾ ϴ ϻ ϷϿ ϸϴ Ϲ  ϺϹ ϴ ϼ ϴ   Ϲ : «ϳ (ϴϾ ) ϻ ϶ ϸϴ  ϖϔϠ (ϷϿ -

ϸϴ ϴ )  ϡϰϢϗϢ (ϡϙό) Ϲ ϴϺϴ. ϧ Ͻ Ͽ ϸ ϶  ϳ ϴ ϴ Ϲ Ϲϸ ϻ϶ϴϺϴ  ϴ ϖϔϥ, ϵ  Ϲ 
ϻϴϵ ϶ϴ   ϴ ’ ϴ ,  ϻ ϶ ϸϴ ϼ  ϡϰϢϗϢ (ϡϙό) ϴ  ϻ ϶ϴ ϼ ϷϿ ϸϴ ϴ ϼ Ͼϼ ϸϴ  

Ϲ϶ϴϿ Ϲ, Ϸ Ͽ ϶ Ϲ Ϲ,   ϶ ϸ ϸ  ϴ ϸ ϷϼϽ Ͽϴ , Ͼ Ͽϼ  ϻϴ Ͽ  є  ϻ ϶ ϸϸ . ϔ 
ϻϴ Ͽ   ,  ϸ Ϲ Ϲ  ϾϴϺ ,  ϖϋϡ (ϖϢϡϔ) Ϸ ϶ ϼϿϼ  Ͼ Ϸ ϶ ϼϿϼ, Ͼϴϻ ,  ϵϼϿϼ 
 Ͼ ϵϼϿϼ, ϵ  ϶ ϸϼϿϼ  ϼ   ϸ. ϖ ϴ Ͽ ϸ Ͼ Ϸ  Ͼϴϻ   Ϲ ϹϺϼ϶ϴ , ϴϸ , Ͽϴ  
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ϴϻ  ϻ ϡϜϠ (ϡϙϲ). ϔϿϹ Ϲ Ϲ ϻ ϴ ϴє,  ϳ ϶ ϴ ϴ  Ͼ Ͽ   ϻϴϵ ϶ϴ   ϖϔϥ. ϔ ϴϽ϶ϴϺϿϼ϶ Ϲ 
Ϲ,    ϴ  ϶ϻϴє ϻ϶’ ϻϾ   ϻϴ϶ϸ Ͼϼ  Ϲ  Ͼ ϶ϴ  Ϸ  Ϸϴ ϻ  (Ͻ Ϸ  

ϵ ϼ, ϸ Ͽ ) Ϲ є  ϴ Ͻ , ϴ ϸϼ  ϴ ϻϴϿϹϺ ϼϽ ϶ ϸ ϼ  ϡϔϬϜϩ ϶ ϼ  -
Ͼ ϶. Ϧ ϵ   Ϲ ϶ϼ ϸ  ϻ- ϸ Ͼ Ͽ   Ϲ ϻ  ϴ Ͻ   ϸϼ ϴ ,  Ϸ Ͽ ,  -

Ͼϴ,  Ϻ ϸϹ  ! ϳ ϛ ϖϔϠϜ ϡϙ ϧ ϞϢϡϨϟϋϞϦϋ. Ϧ   Ϲ ϹϺϼ϶ϴ ,  ,  Ͽϴ   ϵϿϼ϶ .  
Ϟ Ͽϼ Ϻ ϳ ϻ ϶Ͽ  ϴ Ͼ Ͽ Ͼ , ϶ϴ   ϻ ϦϢϕϢϲ ϴ  ϴ ϴ , ϵϹϻ Ϲ  ϵϼ,   

Ϸϴ ϻ  -  ϴ є. Ϧ  ϻϴϸ  ϴϾ  Ͽϴ ϼ,  ϼϻ϶ ϸ  ϸ  ϻϵ ϶  Ͻ Ϸ  ϵ ,  ϶ ϸ ϵ ϴϺϴ-
є  ϴ ϻ  ϸϼ ϴ , Ϸ Ͽ , Ϲ Ϲϵϼ , Ͼ ϶ ϵ Ϸ . Ϧ  ϳ ϻ’ ϶  ϻ ϦϢϕϢϲ Ͼϼ - ϴ϶Ϻ-

, ϸ  ϴ ϻϴϵ , ϶ ϴ ϴ  Ͼ Ͽ , ϼ ϵ Ϲ   Ͼ Ϸ , ϸ  ϴϺ ϸ  ϸ ϴ ϴ ϼ Ϸ  ϴϿ ! Ϧ  
϶ϼ ϸ  ϻ ϸ Ͼ Ͽ   ϴ Ͻ  ϻ   ϸϼ ϴ ,  Ϸ Ͽ ,  Ͼϴ,  ϶  ϶  ϼ!  

ϳϾ  ϼ ϻ ϻ є  ϻ ϼ  Ϻ ϼ ϼ ϸ϶ ϴ ϶ϼϸϴ ϼ Ͽ ϸ Ͼ  ϸ Ͽ ,  Ϲ ϵ ϸϹ  Ͽ ϴ ϼ 
 ϶ Ͻ ϴϾ Ͼ Ͻ ϵ  ϸ Ϲ ϻ ϸ Ϸϼ ! Ϧϼ ϻ ϻ є ,  ϸϿ  Ϲ , ϶  ϸ Ͽ  Ϻ ϴ ϶ϼϾ -
ϼ ϶ ϶ϴ ϼ Ͽ Ͼϼ ϻ ϶   ϸ Ϸ !.  

ϖ ϸ ϴϾ ϻ є ,  ϻϼ  ϴϾ Ͼ Ϸ  «ϳ»  Ϲ Ϲ Ͽ ϴє  ϻ ϻϼ є  ϷϿ ϸϴ ϴ. ϖϿϴ Ϲ 
ϻ Ϸ  «ϳ»  ϶ϼ Ͼ Ϲ Ͽ є  ϢϥϢϕϔ ϴϾ ϴ, Ͼϴ ϻϴϽ ϴє ϶ ϻ ϴ Ϲ Ϲ ϻ ϷϿ ϸϴ Ϲ . Ϧ    

Ϲϵϴ Ͼϴ ϼ ϾϿ  ϸ  ϻϴ Ͼ  Ϲ ϴ ϻ  ϼϽ  ϴ ϸ Ϸ  ϴ  ϶ ϸ Ϸ . Ϧ ϵ  ϻ ϶  
ϵ’єϾ  ϸ  Ͼ Ϸ  ϴϾ  ϶ϼ Ϲ  ϶ ϶ϴ ϼ ϶  ϻ ϼϿϿ  ϸϿ  ϶ϾϿ Ϲ  ϵϹ Ϲ Ϸ  ϼϽ  
ϴє ϵ ϼ ϷϿ ϸϴ ,  ϴϻ  ϻ ϵ  ϴϾ ϴ ϾϿϴϸϴ  ϸ Ϲ ϿϹ. ϖϿϴ Ϲ   ϼ ϴ  ϵϿϹ ϼ 

ϴϾ ϶. ϔϾ  ϵϼ ϴ ’ ϴє  ϻ ϴє ϸ ϴ  Ϸ ϼ,  ϸϹ є ϷϿ ϸϴ Ϲ϶  Ͽ , ϸϴє ϻ ϹϵϹ  Ͽ ϸϼ  
ϴ ., ϴϿϹ ϼϿϾϴ ϶ ,  ϶  ϼϾϴє ϼ  ϻ ϴ  ϴ Ϲ є ϼ ϼ, ϵ  Ϲ ϻ ϴє,  ϻ ϼ ϼ ϵϼ ϼ,  
Ϲ Ϲϻ Ϲ Ͻ Ϸ  ϻ ϼϿϿ  ϶ϴ  Ϲ ϸϼ  Ϲ .  

ϧ Ϲϻ Ͽ ϴ  ϵϴϷϴ  ϴ Ͼ ϶  ϴ ϴϾ Ͼ  ϸ Ͽ  ϴ ϼ ϵ Ͽ  Ϲ ϹϺϹ ,   ϻ ϶ -
 ϶ϼϾ ϴ  Ͽ  є Ϲ϶  ϼ ϸ  ϵϿϼ϶ , Ͼ   ϷϿ ϸϴ ,  ϵϴ ϴϾ ϴ Ϲ ϴ   ϼϽ-

ϴ  ϻϴ « ϼ  Ϲ » ϴ ϶ ϸϷ Ͼ  ϼ ϿϹ   Ϲ ϹϺϼ϶ϴ .  
ϡϴ ϶  ϼ  Ϲ ϹϺϹ  ϶ϼ ϶ϿϹ ,   Ͽ ϸϹϽ єϸ  Ϲ Ͽ Ͼϼ ϼ ϸ  Ϲϵϼ, ϴ Ͻ 

 ϶Ͽϴ ϼ϶ . Ϙ  ϼ  Ͽ ϼ  ϶Ͽϴ ϼ϶ ϹϽ ϴϿϹϺϴ  ϵϿϼ϶  ϼϽ  ϴ ϼ ϿϹ . ϦϴϾ, ϻ϶ -
Ϲ Ϲ ϵϹϻ϶ ϸ  Ͽ ϶  « Ͽ ϵ»  ϶  ϴϽ Ϲ Ϲ ϼϽ ϴє  ϴ ϶ ϸ Ͽ є  Ͼ Ϻϴ. Ϣϻ϶ Ϲ ϴ ϵϹϻ϶ ϸ-

 ( Ͼ Ͻ ) ϴϻϴ «ϘϴϽ Ͽ ϵϴ!» ϼϽ ϴє  ϴ ϼ Ͽϼ  Ͼ Ϲϵϴ   ϴ  (  є  
Ϲϵϼ ϺϹ  Ϲ ϵ ϼ). ϟ ϸϼ ϴ,   Ͼ Ͻ   Ͽ ϵ, ϼϽ ϴє  Ͼ ϴϾϴ,   Ͽ ϵ, ϹϻϴϿϹ-

Ϻ  ϶ ϸ Ϸ , ϼ є  Ϲ  Ϲϵϴ ϶ . ϪϹ ϴϿϹ   ϻϾ  « Ϲ ϶ϼ  Ͼ ϸϼ», Ͼ  ϴϾ ϼ  ϻϾ ϸ ϶ . 
ϖϿϴ Ϲ Ͽ ϸϼ ϴ  ϶ϼ ϻ є  ϻ- Ϻ Ϻϼ϶ϼ   ϼ ,  ϴє ϻϸϴ  ϼ Ͽϼ ϼ ϴ ϴ ϴϿ ϻ ϶ϴ ϼ. ϔ ϴϿ ϻ ϴ 

ϼ ϿϹ  ϶ ϸϵ ϶ϴє  Ͼ ϴ Ͻ ϼϽ Ϲ , Ͼ Ϲ ϴ Ͻ ϴ ϼ Ϲ ϴ ϻϾ . Ϧ  ϶ Ͽ ϸϹϽ ϸ ϴ  ϿϾ -
϶ϴ  Ϲ ϴє Ϲ ϵ ϸ  ϼϾϿϴϸϴ ϼ ϴϾ ϼ϶ ϼ  ϻ ϼϿ  ϸϿ  ϶ϼ ϴϺϹ   Ϲϵ ϴ ϵϴϺϴ . ϖ ϼ ϻϴϾϿϴϸϹ  
 ϶ϼ  ϴ ϶ ϼ  ϻ ϴϾϴ , Ͼ  ϶Ͽϴ Ϲ ϴ Ͻ  ϻϾ ϸ ϶  ϻϾ . Ϧ ϵ  ϿϾ ϶ϴ  Ϻ Ͽ ϸ ϼ 

϶ ϸϵ ϶ϴє  ϴ  ϶ , ϾϼϽ ϴϻϼ϶ϴє  ϹϿϹϾ ϴϿ ϼ , ϴϵ  ϹϿϹϾ ϴϿ ϼ  Ϲ ϹϺϼ϶ϴ . ϋ ϴ 
ϴ϶ϴ, Ϲ Ͻ ϼϽ ϴ , ϾϼϽ ϶ ϸ ϼ   ϻ ϴ Ϲ  ϴ ϷϿϼϵϼ  ϼ  ϵϴϺϴ  ϴ Ϲϵ. ϪϹ ϶ϺϹ ϼϽ ϶Ϲ , 
ϸ ϼϽ ϶ ϸ ϹϿϹϾ ϴϿ Ϸ  – Ϲ Ͻ Ϲ Ϲ ϹϺϼ϶ϴ . ϪϹϽ ϶Ϲ  є ϴϸϵ ϸ ϶  ϹϿϹϾ ϴϿ Ϸ  Ϲ Ϲ-

Ϻϼ϶ϴ  –  Ͽ ϸϼ ϴ ϼ  Ͽ ϵϴ,  Ͼ  ϶ ϴ ϴ , Ͼ ϼ   Ͼ ϶ ϴ Ͻ Ϸ   ϴ . ϣ  Ϲ 
ϾϴϺϹ  ϼϺ Ϲ! Ϧ ϵ  Ϲϵϴ ϻ ϼ,   ϼ , ϸϿ  Ͼ Ϸ  ϴϾ  ϶ϼϾ є Ͽ , ϼ ϿϹ  ϴ ϼϽ  Ͼ 

ϹϿϹϾ ϴϿ ϼϽ Ϲ  ϻ ϵϿϹ  ϻ Ϸ  Ϻ « ϴ»,  Ͻ  Ϸ . ϧ ϴ ,  Ͽ ϸϹϽ, ϴϾ ϶Ͽϴ ϶ϴ Ϲ ϼ ϿϹ  
 ϼϽ ,  ϵ ϸ - ϾϼϽ ϵϹϻ϶ ϸ ϼϽ ( Ϲ ϴϸ ϿϹ ϼϽ Ϲ Ͻ  ϴϸϵ ϸ ϶ )  ϴ ϻ϶ Ͼ Ϻϼ϶  ϼ 
ϼ ϴϸ Ͽ є  Ϲ ϶ϼ ϼ  ϼ Ͽ ϶ϼ  ϻ ϴ Ϲ , ϾϹ ϻϴϾϿϴϸϹ   ϴ  ϴ Ͽ ϶ϴ , ϴϵ    ϴϸ Ͽ є  

ϸ є . ϔ   ϻ϶ Ͼ є ϼ ϸ ϼ ϼ ϼ Ϸ  ϼ Ͽ  ϴ ϸ . ϋ ϴ϶ϴ Ϲ ϶ ϵϼ ϼ  ϵϴϺϴ  Ͽ ϸϹϽ, ϴ ϶ 
 ϻϴϷϴϿ ϼ  Ϲϻ ϼ  ϶Ͽϴ ϼ϶ . ϖϿϴ Ϲ ϼ   Ͼ ϼ є  ϴϾ . ϔϸϺϹ ϶  Ϲ ϴϷ Ϲ Ϲ ϹϾ ϴ ϼ 
Ϲ  Ͼ  ϹϵϹ ϶ ,  ϸ Ͻ  ϴє Ϲϵ  ϻ ϼ ϼ ϼ ϼ Ͽ ϵϼ ϼ Ͼ Ϸ  Ͼ Ϲ ϴϺ, ϴ ϴϷ Ϲ ϻϴ϶ -

Ͽ Ͼ ϼ  ϼ ϿϹ  ϴ ϼϽ  Ͼ  ϶ є  ϵϼ ϶ Ϲ,  ϶ϼϾ є. Ϩ Ͼ ϼϾϼ ϶ϺϹ ϸϴ϶  Ͼ ϼ  
ϴϸϵϴ  ϴ Ͼϼ  ϵϿϼ϶  Ͽ ϸ Ͼ Ϸ  ϻϾ . ϳϾ  Ͼ Ͼ  Ͼϴϻϴ ϼ,   ϵϿϼ϶  ϶ ,  

ϻ Ͼ Ϲ ϺϹ ϻ Ϲ ϹϸϺ ϶ϴ ϼ ϶ϴϷ  ϴ ϸ϶  Ϲ ϴ  ϸ ϴ . Ϧ  Ͼ ϼϾϼ ϴ Ϲ Ϲϸ ϻ ϴ  ϴ Ͼ  
ϵ’єϾ   Ͻ ϼ ϼϽ Ϲ  ϻ Ϲ ϹϸϺϹ ϴ ϶ϴϷϴ ϻϾ  ϷϿ ϸϴ ϴ.  

Ϣ ϺϹ, ϸ ϴ  ϹϿϹϾ ϴϿ Ϸ  Ϲ ϹϺϼ϶ϴ  ( ϿϾ ϶ϴ ) ϶ Ͽ   ϶ ϸ  ϴϾ ϴ,  ϶ -
ϸ  ϼ , ϴϵ  -   ϼ ϿϹ ,  ϼϽ  Ϲ Ϻ  ϶ ϸ ϻ ϼ ϼ ϶ϼϾ ϴ϶ ϾϹ -
ϸϺϹ   ϴ ϻ϶ Ͼ , ϵ  ϸ ϴϻ  ϴϸ Ͽ   ϼ Ͽ ϶ϼ  ϻ ϴ Ϲ . ϪϹ ϴϾϼϽ Ϲ Ϲ !!! ϋ ϹϽ 

Ϲ Ϲ  Ϲ ϹϺϹ ϼϽ Ͽ Ͼϼ  ϴϾ Ͼ Ͻ Ϸ  (!), ϵ  Ͽ Ͼϼ  Ͻ Ϸ  ϶  ϴє ϻ ϴ Ϲ   Ͽ Ͼϼ  Ͻ 
«Ϸ  ϶ Ϻϼ » ϶  ϶Ͽ є . Ϟ Ͽϼ ϴϾ   Ϲ ϻ ϴє,  ϴϾ  Ͽ ϸ Ͼ  ϵϿϼ϶ ,  ϽϸϹ ϴ Ͼ Ͼ 

Ϲ Ϲϸ  ϼ ,  ϶ Ͼϼ Ϲ Ϸϴ  Ͻ Ϸ  Ϸ , ϵ  Ͻ  ϴϿϹϺϼ  Ϲ , ϴ ϼ϶ϴ, ϶  ϶ϼ ϴє, 
ϴ ϶ ϼ ϶ ϴ . ϖ ϼ, ϷϿ ϸϴ , ϵϹϻ ϼϿ  ϶ ϼ Ϲ Ϲϸ ϼ  Ϲ Ϲ ,  ϻϴϾϿϴϸϹ ϼϽ   ϻϾ , 
Ͼ Ϲ Ϻ  ϶ ϼ Ϲ Ϲϸ ϶Ͽϴ  ϼ ϸ . ϔϾ  ϼ  Ͼ ϼ є  ϻϴ  Ϻ ϻϷ ϸ . ϋ ϶Ͽϴ Ϲ 

ϸϹ ϴ   є є  Ϲ ϹϸϾ ϶ϴ  ϵ’єϸ  Ͽϴ Ͼ  Ϻ ϵ  ϴϾ ϴ ϴ ϷϿ ϸϴ Ϲ . Ϧ ϵ  
ϸϹ ϴ  Ͼ ϴϻ  є ϼ  ϵ , Ϲ Ϲϻ ϾϼϽ ϶ ϸϵ ϶ϴє  Ϲ  ϵϼ ϴϾ ϴ ϻ ϷϿ ϸϴ Ϲ .  
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ϔϾ  ϸϹ є ϴ ϶ϼϸ ϵ ϶ϴє  ϼ ϻ϶ Ͼ ( Ͽ ϶ ), ϴϸ Ϲ ϼ Ͻ Ϸ  ϷϿ ϸϴ Ϲ϶ , ϴ Ϲ Ϲϸ ϻ ϴ ϼ, 
 ϷϿ ϸϴ  ϴ, ϶ ϸ ϶ ϸ , Ͻ Ϸ  ϵϴ Ϲ ϼϽ ϴє  ϼ Ͽϼ  Ͼ Ϲϵ  ϴ ϸ . ϖ  ϻ ϴє, ϴϿϹ Ϲ Ͻ Ϸ  
ϵϴ. ϛ ϴ   Ͽ  ϶Ͽϴ ϼ϶  Ͻ Ϸ  ϵϼ ϴ ϷϿ ϸϴ ϴ ϻϴϾϿϴϸϹ   ϶ ϸ  ϴϾ ϴ Ͼ ϻϴ ϴ ϶ϴ, 

ϵ  ϻϴϻϸϴϿϹϷ ϸ  ϶ ϴ ϶ϿϹ Ϲ ϴϿϴ ϶ϴ  ϴ ϴϾ , ϴ Ϲ  ϴ Ͻ  ϸ  Ͽ ϶ϴ ϴ  ϸ ϴ   
϶ϼϾ ϴ . Ϫ  ϻϴ ϴ ϶ϴ є ϼ Ͽ Ϸ ϼ  ϸ  ϴϵ  ϼϽ , ϾϼϽ ϴϾ  ϻϴ ϶ є ϸ ϴ  ϶ϼϾ -

ϴ  Ͽ . ϦϴϾ ϴϾ , ϴϽ Ϲ  ϸϹ ϼ ϷϿ ϸϴ Ϲ϶  ϴ ϼ ϻ ϶  ϻ ϴϾϼ Ϲ ϴϺϴ, ϻϴ϶ Ͽ -
Ͼϴє  ϶  ϵ   ϴϾ  ϼϽ  ϼ  ϶ Ͼ ϸ Ͻ ϴ ϶Ϲϸ Ͼϼ Ϲ ϴϺϴ. 

ϔ Ϲ Ϲ   ϴϸϵ ϸ ϶ ,  ϴ ,  Ͼ  Ϲ Ϲϵ ϶ϴє Ͽ ϸϼ ϴ ϸ ϴ  ϶ϼ ϴϺϹ   ϴ Ͽ ϶  
Ϸ  Ϲ ϶ϼ Ϸ  ϼ Ͽ ,   ϼ  ϻϴϾϿϴϸϹ ϼϽ. ϕϹϻ ϶ ,    ϻ϶ϼ ϴϽ  Ϻϼ ,   ϶ϼϾ ϶ϴ Ϸ  

Ϲ ϴϺϴ ϶ϼ ϼϾϴє ϴϽ Ϲ Ϲ Ϲϵϴ ϸ ϼ. ϋ ϶ ϸ Ϸ , Ͼ  ϶ ϴ ϶ϹϿϼ ϼ ϼ (ϷϿϼϵϼ ϼ), ϶ є  
Ϲ Ͻ ϼϽ ϴ . ϔϿϹ  ϴ ,  Ͽ ϸϹϽ, Ϲ ϴ ϴϾ Ϸ  ϻϸ ϿϹ  Ϻ  ϴ є  ϵ , Ͼ  ϴϾ Ͼ Ͻ Ϸ . 
ϧ ϴ  ϶ Ϲ ϴϿϹϺϼ  « », Ϲ . ϋ ϼ, ϴϾ ϼ, Ϲ ϺϹ  ϼ ϶ ϼ ϵ  ϴ  Ϲ ϴϺϴ  Ϲ ϺϹ  Ͻ Ϸ  

ϴ ϼ. Ϡϼ ϺϹ  Ͽ Ͼϼ ϶ ϼ ϼ ϸ ϵ ϼϽ ϴ   ϶Ͽϴ Ͻ ϵ ,  ϶   Ϲ ϴϾϼϽ, Ͼ  Ϻϼ . ϛ϶ ϸϾϼ 
Ϻ ϵϹ Ϲ  ϻϴ   Ͽ ϶   ϴϸϵ ϸ ϶ϴ ϴϵ  ϴ  ϶ Ͽ . ϋϻ ϷϿϼϵϼ  ϴ  ϵϼ (ϻ ϴ ’ , ϸ ϶ ϸ -

), ϴϸϺϹ ϸ ϴ  ϴ  ϴϸ ϿϿ  ϼ ϴє   ϴ ’   Ϲ ϴϺϴ, Ͻ Ϸ  Ϲ ϹϺϼ϶ϴ  ϴ 
ϵ Ͽ , Ͼ  Ͼ ϼ  ϻϴ Ͼ Ϻ ϼ   ϴ Ͽ ϶ . ϋ  ϴϸϵ ϸ ϶ϴ ϶ϼ ϼϾϴє  Ͽ є  ϴ Ͽ ϶   Ͻ 
ϴ , ϴ ϶ Ϲ  Ϲ  Ͼ Ͽϼ ϴϾ   ϶ϼϾ є ϴ ϻ϶ є. ϔϿϹ Ϲ Ϻ ϴ ϶ϼ ϴϺϴ ϼ   ϴϸϵ ϸ ϶ , 

ϵ  ϶ ϴ Ϲ ϶ϼ ϴϺϴє , ϴ ϻ’ ϶Ͽ є . ϡϴ ϴϷϴ  ϶ϼ ϴϻϼ ϼ ϴ  Ϲ Ϲϻ  Ϸ  ϴ  –  ϴ Ͽ ϶  
ϻϴϵϿ Ͼ ϶ є  ϼ ϸ Ϲ ϼϻ ϴ Ϲ , Ϲ ϶ ϸϵ ϸϹ  ϼϽ  ϴ Ϲ ϹϺϼ϶ϴ . Ϧ  ϴϾ  ϶ϼ Ϲ  
ϻ ϴ ϼ  ϴ ’ ϴ ϼ,   Ͼ  ϵ ϴ  ϶  Ϲ ϵ ϶ ϶ Ͽ , Ͻ  ϸ ϼϿ  Ͽ Ͼϼ ϼ ϸ  ϶ϼϾ ϴ ϼ  ϴ 

ϻ϶ ϼ ϼ Ͽ ϶ . ϋ Ϲ ϶ϺϹ ϸ , Ͼϴ ϴϾ ϼϽ ϴє , ϼ Ͽ є  ϴ Ϲ ϹϺϼ϶ϴє  ϷϿ ϸϴ Ϲ  ϴ ϵ  
ϴϾ ϴ. ϖ ϸ  Ϸ ϶ Ϸ  ϵϿϼ϶ Ϸ  ϴ  є  ϶ Ϲ  ϸ  ϻ ϴє  Ͽ Ͼϼ ϶ Ϸ .  

ϖϼ ϶Ͼϼ. ϔϾ ϾϹ ϼϽ  ϶ Ͽ  ϶ ϸ ϻ є  ϶ ϸ ϼϽ  ϻ϶ϼ ϴϽ  Ͽ ϸϼ ϼ  ϵϹ -
Ϲ Ϲ ϸ  Ϸ . ϳϾ  ϻ϶ϼ ϴϽ Ϲ ϼϽ  ϸϼ  ϶ ϸ ϻ ϶  ϵ’єϾ ϶  ϻϵ ϸϺ є  ϼ ϼ,  -

 ϴϾ Ͼ Ϸ  ϼϽ  Ͽ Ϸϴє  ϻ Ϲ ϹϸϺϹ  ϴϾ ϴ ϴ ϶Ͽϴ ϼ  ϴ  ϴ ϼϽ   Ͼ ϸ Ͻ 
Ϲ ϴϺϴ. ϦϴϾϹ ϻ Ϲ ϹϸϺϹ  ϶ ϸϵ ϶ϴє  ϶ ϴ Ͽ ϸ Ͼ Ϸ ,  ϻ ϶  ϵ’єϾ , ϸ  Ͼ Ϸ  ϴϾ  -

϶ є ϶  ϻ ϼϿϿ , Ͽ Ϸ є Ϲ Ͽ Ͼϼ Ͼ ϿϹϷϴ  Ͽ , ϴ Ϲ Ͻ ϷϿ ϸϴ . ϠϴϽ Ϲ  ϸϹ ϼ ϷϿ ϸϴ Ϲ϶  
ϻ ϶  ϻ ϴϾϼ Ϲ ϴϺϴ, ϴϾ  ϸ ϴ  ϻϴϽ ϴє  ϻϼ  ϷϿ ϸϴ ϴ,  ϻϼ  Ϲ ϴϺϴ. ϪϹ ϼϻ϶ -
ϸϼ  ϸ  ϻϴ Ͼ  Ϲ ϴ ϻ  ϵϹ Ϲ Ϸ  ϼϽ . ϖ ϴ Ͽ ϸ Ͼ ϴϾ Ϸ  Ͼ ϶ϴ  ϼϽ  ϶ ϸϵ -
϶ϴє  ϻϸ϶ є  ϴϾ ϴ ϶ Ͽ  ϴ ϸ϶  ϴ  – ,  ϶ Ͽ ,  ,  ϷϿ ϸϴє ϶ϼϾ ϴ  Ͽ .  
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   A CAPPELLA:  

   
 

  – ϶ϼ ϶ϼ ϼ ϶ ϸ  Ϲ ϸϹ   ϼϿ ϶ Ͻ ϴ ϴ  ϴ  ϶  ϶  a cappella  
ϸ Ͽϴ϶’ Ͼϼ  Ͼ ϴ ϴ  (ϻ Ͼ Ϲ ϴ, ϧϾ ϴ   ϕ Ͽ ). ϥϹ Ϲϸ ϶ ϸ ϼ  Ϲ ϸϹ Ͻ ϴ Ϸ  ϶ Ϸ  ϼ Ϲ-

϶ϴ ϶ ϸϻ ϴ ϴє  ϶ϼ Ϲ ϿϹ ϴ  ϼϿ ϶ϼ  ϴ ϶ Ͼ ϸ Ϸ  ϻ  ϵ ϶ ϶ϿϹ  Ϻϴ ϶ Ϸ  ϶ϼϷϿ ϸ  
϶ ϶.  ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє ϶ ϻϴ ϶ϴ  ϼ Ϲ Ϸ  ϴ ϶ Ͽ Ϸ  Ϲ ϸ ϶. ϥϼ Ϲ ϼϽ ϸ ϸ 

ϸϴє ϻ Ϸ  ϶ϼϻ ϴ ϼ ϼ Ϲ  Ͽ  Ͼ Ϲ ϼ  Ͼ Ϲ ϶ ϶  ϻϼϾϼ ϴ ϵϴϻ  єϸϼ Ϸ  Ͼ ϼ Ϲ  ϼ ϼ  ϸϹ-
Ͽ ϶ϴ , ϾϿϴϸϹ Ϸ  ϶ ϶  ϻϼ  ϶ . ϛ϶Ϲ Ϲ  ϸ  ϶ Ͽ Ϸ  Ϲ ϸ  ϸ Ͽ ϸϺϹ  ϸϴє ϻ Ϸ  
ϻ ϵϼ ϼ ϶ϼ ϶Ͼϼ  ϴ Ͼϼ ϼϿ ϶ Ϸ  ϻ϶ϼ Ͼ  ϶  ϻϼϾϼ.   ϻϴ ϶ϴ  ϴ  

Ͽ Ϸϴє  ,  ϶ϼ϶ Ϲ  ϶ϼ  ϶ ϶ a cappella Ͼ ϻϼ ϶ ϴ  ϶Ϲ  ϩϩ – ϴ Ͼ  ϩϩϋ . ϻ 
Ͼϼ ϻ  ϶ϼ ϶ϿϹ  ϼϿ ϶ Ϸ  ϸϹϿ ϶ϴ  ϸϴє ϺϿϼ϶  ϶ ϴ ϶ϴ ϼ ϶϶ ϸ Ϲ  ϶ Ϸ   ϴϸϼ Ͻ Ϸ , 

ϸϼ϶ ϸ ϴϿ Ϸ   ϻϴϷϴϿ Ϸ , ϵ  ϵϼ Ϸ  ϻϴϿ ϿϹ  ϻϴϾ ϼ  ϶ϼ , ϶Ͽϴ ϼ϶ϼ  ϸ Ϻ  Ͼϴ . 
. ϥ ϴ ϴ ϶ϴ ϻϼϾϴ a cappella ϴ ϴϾ Ϲ ϼϻ є , - Ϲ Ϲ, ϸϼ϶ ϸ ϴϿ ϼ  Ͼ ϻϼ Ͼϼ  ϻϴ-

Ͽ ϿϹ  ϻϼ ϼ  ϸ ϶ ϻ ϼ  ϸ Ϻ  Ϲ , -ϸ ϷϹ, ϿϹ ϴ  ϼϿ ϶ϼ  ϴ ϶. Ϣ ϵϿϼ϶  
ϼϾ Ϲ  ϴ  ϶  ϻϼϾϼ є ϸ ϴϿ Ϸ, ϶ϴ ϼϽ Ϲϴϵ Ͽ ϴ є  ϼ Ͽ ϶, єϸ ϴ  ϻ ϴ ϼ  ϼ-

Ͽ ϶  ϼ ϿϹ  ϻ ϴ Ϸ .  
 : ϴϾϴϸϹ ϴ ϶ϴ ϻϼϾϴ a cappella, ϸ ϴϿ Ϸ, ϼϿ , ϼϿ ϶Ϲ ϶ϴ , ϿϹ ϴ . 

 
  ,  , ,    -

 Х      . .  
   a cappella:    

  – ϶ ϶ϼ  ϶Ϲϸ ϼϹ Ϲ ϸϹ ϼϼ ϶ ϼϿϹ϶ Ͻ ϴ ϴ Ϲ ϶ Ϸ  ϶ Ϲ ϶ϴ a cappella Ͼ ϴ 
ϩϩ ϶ϹϾϴ ϶ ϶ Ͽϴ϶ Ͼϼ  ϴ ϴ  (϶ ϴ ϼ, ϶ ϧϾ ϴϼ Ϲ ϼ ϕϹϿ ϼϼ). ϥ Ϲϸϼ ϶Ϲϸ ϼ  Ϲ ϸϹ ϼϽ ϶ Ϲ-

Ϲ Ϸ  ϶ Ϸ  ϼ Ͼ ϶ϴ ϶ ϸϹϿ Ϲ  ϶ϿϹ ϼϹ ϿϹ ϴ ϼ ϼϿϹ϶  ϴ ϴ϶ϿϹ ϼϽ, ϾϴϾ ϸ Ϸ  ϼϻ ϵ ϶ 
ϵ ϶ϿϹ ϼ  Ϻϴ ϶ Ϸ  ϵϿϼϾϴ ϶  ϼϻ϶ϹϸϹ ϼϽ.  ϼ ϿϹϸ ϶ϴ ϼ  ϻϴϾϿ ϴϹ  ϶ ϼ Ϲ Ϲ ϼϼ 
ϼ Ϲ Ϸ  ϼ ϴ϶ ϼ ϹϿ Ϸ  Ϲ ϸ ϶. ϥϼ Ϲ Ͻ ϸ ϸ ϻ϶ Ͽ Ϲ  ϹϸϹϿϼ  Ϲ  ϼ Ͽ  ϸϹϿ  Ͼ -
Ϲ ϶ ϶ Ͻ ϻ Ͼϼ ϴ ϵϴϻϹ Ϲϸϼ Ϸ  Ͼ ϼ Ϲ ϼ  ϼ ϼ ϴ ϸϹϿϼ ϶ϴ ϼ , Ͽ ϺϹ Ϸ  ϶ ϶  ϻ ϾϴϿ Ϸ  
϶ Ϲ ϶ϴ. Ϣϵ ϴ Ϲ ϼϹ Ͼ ϴ϶ ϼ ϹϿ  Ϲ ϸ  ϼ ϿϹϸ ϶ϴ ϼ  ϻ϶ Ͽ Ϲ  ϸϹϿϴ  ϶ ϶ ϸ   ϴ ϴ϶ϿϹ ϼ  ϼ-

ϿϹ϶ Ϸ  ϴϻ϶ϼ ϼ  ϶ Ͻ ϻ Ͼϼ.   ϹϸϿϴϷϴϹ Ͻ ϴ ϼ ϻϴϾϿ ϴϹ  ϶ ,  ϼϻ Ϲ ϼϹ -
϶  ϼϻ϶ϹϸϹ ϼϽ a cappella Ͼ ϻϼ ϶ ϿϹϸ ϹϽ Ϲ ϶Ϲ ϼ ϩϩ – ϴ ϴϿϴ XXI ϶.  Ͼϼ ϻ Ϲ ϼ  ϶ ϶ϿϹ ϼ  

ϼϿϹ϶ Ϸ  ϸϹϿϼ ϶ϴ ϼ  ϸϴϹ  ϶ ϻ Ϻ  Ϲ  Ϲ ϼϹ ϶ Ϸ  ϼ ϴϸϼ ϼ Ϸ , ϼ ϸϼ϶ϼϸ ϴϿ Ϸ  ϼ 
ϵ ϹϷ ,  Ϲ  ϼ ϸϼ϶ϼϸ ϴϿ Ϸ  ϹϿ ϿϹ ϼ  ϻϴϾ Ϲ  ϶ϿϹ ϼϽ, ϼ ϼ  ϸ ϺϹ ϶Ϲ  Ͼϴ . 

. ϥ ϶ Ϲ Ϲ ϴ  ϶ϴ  ϻ Ͼϴ a cappella ϴ ϴϾ Ϲ ϼϻ Ϲ , ϶ - Ϲ ϶ , ϼ ϸϼ϶ϼϸ ϴϿ  Ͼ ϻϼ Ͼϼ  
ϹϿ ϿϹ ϼϹ  ϻ ϾϴϿ  ϸ ϶ ϴϻϿϼ  ϸ ϺϹ ϶Ϲ  , ϶ -϶ , ϿϹ ϴ  ϼϿϹ϶  ϴ-
ϴ϶ϿϹ ϼϽ. Ϣ ϵ Ͻ ϼ Ϲ Ͻ ϶ Ϲ Ϲ Ͻ ϶ Ͻ ϻ Ͼϼ ϶Ͽ Ϲ  ϸϼϴϿ Ϸ, ϴ ϴ϶ϿϹ Ͻ ϴ Ϲ ϴ ϼϹ ϴϻϿϼ-

 ϼϿϹϽ ϼ ϿϹ ϼϹ ϴϻ ϵ ϴϻ Ϸ . 
 : ϴϾϴϸϹ ϼ Ϲ Ͼϴ  ϶ϴ  ϻ Ͼϴ a cappella, ϼϿ , ϼϿϹ϶ Ϲ ϴ ϴ϶ϿϹ ϼϹ, ϿϹ ϴ -

, ϸϼϴϿ Ϸ. 
 
Batovska Elena, ssistant professor of choral conducting department of Kharkov National University of Arts of 

I.P. Kotlyarevskiy, candidate of Art History 
The modern choral music a cappella: tolerance of stylistic directions 
The purpose of the research is to identify the key trends in stylistic panorama of choral a cappella works of the 

late twentieth century. This article is devoted to the development of choral music a cappella in the East-Slavic countries 
(including Ukraine and Belarus). Among the major trends of contemporary choral singing there is a distinguishing 
phenomenon of tolerance of stylistic directions as a way to restore the genre image of choral works. The object of the 
study is choral music a cappella (academic direction). The subject of the research is figurative style guidelines of 
Belarusian and Ukrainian choral music a cappella. The methodological basis. In this study, we used analytical and 
comparative research methods and systematic approach. The latter enables to identify the place and role of certain 
components of choral music based on the single criterion – principle of simulation underlying music creation. The 
comparative method helps to make conclusions on the directions of choral music style development. Scientific novelty 
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of the proposed article consists in the fact that the study of choral works of a cappella composers of the last quarter of the 
XX – beginning of the XXI century in terms of identifying style simulation makes it possible to take into account the ratio 
of a new and traditional, individual and universal, in other words personal interpretation of the natural phenomena specific 
to the artistic canon. Conclusions. Summarizing the mentioned above information, we have made such conclusions. In 
modern modern East-Slavic countries a cappella choral music is one of the most difficult and controversial chapters of 
art history. Among the least studied problems a special place is occupied by the issues of the stylistic appearance of 
modern choral music a cappella. Contemporary a cappella choral music is characterized firstly by the individual 
composer’s interpretation of the music modes of different artistic eras, secondly, by the stylistic direction tolerance. A 
particular sign of contemporary choral music is the dialogue that aims at combining different styles and understanding of 
diversity.  

Keywords: a cappella academic choral music, style, stylistic direction, tolerance, dialogue. 
 
Ϥ ϻ϶ϼ Ͼ ϶  ϻϼϾϼ  ϸ Ͽ ϶’ Ͼϼ  Ͼ ϴ ϴ  (ϻ Ͼ Ϲ ϴ, ϧϾ ϴ   ϕ Ͽ ) ϴ ϴ -

 Ϲ ϴ  ϴ ϴϾ Ϲ ϼϻ є  ϼϻϾ  Ϲ ϸϹ Ͻ, ϶Ͽϴ ϼ϶ϼ  є϶ ϹϽ Ͼ Ͻ ϻϼ Ͻ Ͼ Ͽ  ϩϩ -
Ͽ . ϥϹ Ϲϸ ϼ  ϸ Ͽ ϸ ϼϾϼ ϶ ϸϻ ϴ ϴ  ϶ϼ Ϲ ϿϹ ϴ  ϼϿ ϶ϼ  ϴ ϶ Ͼ ϸ Ϸ  ϻ  

ϵ ϶ ϶ϿϹ  Ϻϴ ϶ Ϸ  ϶ϼϷϿ ϸ  ϶ϼ  ϶ ϶. ϔϾ ϴϿ  ϵ ϼ ϴϵ ϶ϴє ϵϿϼ϶  ϶ϴϷ -
  ϻ϶ ϴ ,   Ͼ ϺϹ  ϼ ϼϽ Ϲ ϴ  ϶ϼ ϶ϴє ϶  Ͼ ϼ Ϲ  ϻ  є  ϵϿϹ ϼ. ϥ  

϶ ϼ  Ϲ Ϲ ϹϽ, Ͼ  ϶ϼ ϼϾϴ  ϶ Ϲ  ϻ϶’ ϻϴ  ϻϴϻ ϴ Ϲ  ϴ϶  ϵϿϹ ϼ, Ͽ Ϸϴє ϶ 
Ϲ ϵ ϸ  Ͽ ϶ϴ  Ͼ  ϶ϼ  Ͼ Ϲ ϴϿ ϼ  Ͽ ϺϹ  ϸ   ϴ  ϴϾϴ-

ϸϹ  ϶  ϻϼϾϼ a cappella. ϣ ϵϿϹ ϴ, ϵ ϴ ϴ ϶ ϴ Ͼϴ  ϴ , ϴϾ ϴϿ ϴ ϻ Ͼ Ͽ Ͼ  ϼ ϼ . ϣ -
Ϲ Ϲ, Ϲ ϸ Ͽ ϸϺϹ  ϶ϼ ϶ Ͽ є ϸϼ  ϻ ϴ ϹϾ ϶ ϶  Ͼ ϹϽ ϴϾϴϸϹ  ϶  ϻϼϾϼ a 

cappella. ϣ -ϸ ϷϹ, ϵ ϴ ϼ ϶ Ϲ ϴ ϴϾ Ͻ ϶ϴϷ Ͻ Ϲ , Ͼ ϴ ϶ϿϹ   ϻ϶ϼ Ͼ ϴϾϴϸϹ Ϸ  -
϶ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ a cappella  Ϲ Ϲ Ͽϼ϶ϼϽ Ϲ ϸ ϸ Ϸ  Ͽ ϶ϼ ϼ ϩϩ . Ϣ ϺϹ, ϴ Ϲ ϴϿ ϸϴ  
ϴ  ϾϿϼϾϴ ϼϽ ϻϴ ϶ ϼ ϼ Ϲ϶  ϴ Ͼ ϶  ϷϴϿϼ  ϶ ϴ  Ͼ ϴ Ͼ  ϻϼϾ ϻ ϴ϶ ϶ .  

ϠϹ ϴ – ϶ϼ ϶ϼ ϼ ϶ ϸ  Ϲ ϸϹ   ϼϿ ϶  ϴ ϴ  ϶  ϶  a cappella Ͼ  ϩϩ -
Ͽ . ϠϹ ϴ Ͼ Ϲ ϿϼϿϴ Ͼ Ͽ  ϻϴ϶ϸϴ , Ͼ  Ϲ ϵ ϸ  ϶ϼ ϼ ϼ ϶ Ϲ  ϸ Ͽ ϸϺϹ , ϴ ϴ Ϲ: Ϲ ϹϻϹ -
ϴ  Ϲ Ϲ ϴϿ Ϸ  ϶ϼ ϴ ϴ Ϸ  ϶ Ϸ  ϼ Ϲ ϶ϴ «ϸ ϴϿ Ϸ Ϲ   Ͼ Ͽ »; ϸ Ͽ ϸϺϹ  

϶϶ ϸ Ϲ  ϶ Ϸ   ϴϸϼ Ͻ Ϸ , ϸϼ϶ ϸ ϴϿ Ϸ   ϻϴϷϴϿ Ϸ  Ͼ ϴ ϴϾ Ϲ Ϸ  ϴ ϼϵ  ϴ  
϶  ϻϼϾϼ a cappella.  

Ϣϵ’єϾ  ϸ Ͽ ϸϺϹ  – ϶ϴ ϻϼϾϴ a cappella (ϴϾϴϸϹ ϼϽ ϴ ). ϣ Ϲϸ Ϲ  ϸ Ͽ ϸϺϹ  – 
Ϲ Ϲ  «ϸ ϴϿ Ϸ Ϲ , ϸ ϴϿ Ϸ Ͼ Ͽ »  ϴ Ͻ ϶ Ͻ ϻϼ  a cappella. Ϡϴ Ϲ ϴϿ ϸ Ͽ ϸϺϹ : 

«Ϟ ϼ϶ ϵϴ Ͼ  Ϻϼ », «ϭϹϸ ϼϾ» ϖ.Ϡ Ϻ ϼϿ ; «Ϙ ϴ », «ϛ ϻ Ͽ Ͼϴ» Ϣ.ϔ ϴ ϾϹ϶ϼ . 
ϣ ϴ ϶Ͼϴ ϵϿϹ ϼ. ϡϴ Ϸ ϸ  ϴ ϴ ϸ Ͽ ϶’ Ͼϴ ϶ϴ ϻϼϾϴ a cappella є ϸ ϼ  

ϻ ϾϿϴϸ ϼ  ϴ ϸϼ Ͼ Ͻ ϼ  ϻϸ Ͽ ϶ ϼ Ϲ ϶ ϻ ϴ϶ ϶ϴ. ϥϹ Ϲϸ ϴϽ Ϲ  ϸ Ͽ ϸϺϹ ϼ  ϵϿϹ  ϵ-
Ͽϼ϶Ϲ Ϲ ϸϴ  ϼ ϴ , ϶’ ϻϴ  ϻ ϵϿϹ ϴ ϼ ϶  ϸ ϴϿ Ϸ   ϼ Ͼ Ͻ ϼϿ ϼ Ͻ 

ϴ ϴ  ϴ  ϶  ϻϼϾϼ a cappella. ϛ Ϸ  ϷϿ ϸ  ϴ Ϲ ϴϿ Ϲϸ ϴ϶ϿϹ  ϴ Ͼ ϶  ϵ ϼ 
϶ϼϸϴє  ϸ Ϲ ϼ   ϶ є ϴ ϼ . 

ϖ ϼ  ϴ Ͼ ϶ϼ  ϵ ϴ  ϸ Ͽ ϸϺϹ  ϵϿϹ ϼ ϸ ϴϿ Ϸ   ϴϸϼ Ͻ  ϼ Ϲ ϶  [2; 5; 7; 17; 18], 
ϻϼ Ϸ  ϼϿ  [6; 9-11; 13; 14; 20], Ͽ ϶ ϻ϶ϼ Ͼ  ϴ Ϸ  ϶ Ϸ  ϼ Ϲ ϶ϴ [3; 4; 12]. ϔϿϹ, Ϲϻ϶ϴ-

Ϻϴ ϼ ϴ ϴ ϶  ϴ Ͼ ϶ϼ   Ϲ ϸϼ ϼ  ϸ Ͽ ϸϺϹ  ϶ϼ Ϲ ϴϻ϶ϴ ϼ  ϴ϶ ϶, ϼ ϴ  ϶  ϶ϼϻ ϴ-
Ϲ  ϴϷ ϴϿ  ϻ ϴϾϼ ϴ  ϶  ϻϼϾϼ a cappella ϼ ϼ  ϸ ϴϿ Ϸ  ϻ Ͻ Ϸ  ϶ϴ  ϴ 

єϸ ϴ  ϻ ϴ ϼ  ϼϿ ϶ ϴ ϿϹ ϴ  ϼϿ ϶ϼ  ϴ ϶ – ϶ϼ϶ Ϲ   Ϲϸ ϴ Ͻ . 
ϡϴ Ͼ ϶ϴ ϶ϼϻ ϴ ϴ  Ͽ Ϸϴє  ,  ϶ϼ϶ Ϲ  ϴϾϴ ϹϿ ϼ  ϶ϼ  ϶ ϶ Ͼ ϻϼ ϶ 

ϴ  ϶Ϲ  ϩϩ – ϴ Ͼ  ϩϩϋ Ͽ  ϻ Ͼϼ ϻ  ϶ϼ ϶ϿϹ  ϼϿ ϶ Ϸ  ϸϹϿ ϶ϴ  ϸϴє Ϻ-
Ͽϼ϶  ϶ ϴ ϶ϴ ϼ ϶϶ ϸ Ϲ  ϶ Ϸ   ϴϸϼ Ͻ Ϸ , ϸϼ϶ ϸ ϴϿ Ϸ   ϻϴϷϴϿ Ϸ , ϵ  ϵϼ -

Ϸ  ϻϴϿ ϿϹ  ϻϴϾ ϼ  ϶ϼ , ϶Ͽϴ ϼ϶ϼ  ϸ Ϻ  Ͼϴ . 
ϥ Ϲ ϴϿ  ϴ  ϴ ϵ ϴ  Ϲ  Ͼϼ  Ϲ є, Ϲ ϸ ϸ Ͽ ϸϺϹ , ϸ ϼ ϼ  ϻϴ Ϲ ϴ ϼ-

Ͼ , ϾϿϴϿϼ Ϲ Ϲ ϼ  ϵϴϻ  ϸ Ͽ ϸϺϹ . ϧ ϶ϼϵ ϸ ϶ ϶ϴ  Ͼ Ϲ  ϴ  ϶ ϼϷ ϸ  ϴϿϼ ϴ , 
϶’ ϻϴ  ϻ Ϲ϶ ϼ ϼ ϼ ϼ ϴ ϴϾ Ϲ ϼ ϼϾϴ ϼ ϸϹ Ͻ – ϸ ϴϿ Ϸ, ϴϸϼ  [2; 3; 5; 7; 10; 17; 18], ϻ 

ϴ ϴϿ ϻ  ϶  ϻϼϾϼ ϖ. Ϡ Ϻ ϼϿ  ϴ Ϣ.ϔ ϴ ϾϹ϶ϼ  [1; 7].  
ϠϹ ϸ Ͽ Ϸ  ϶  ϸ Ͽ ϸϺϹ . ϧ ϸϴ Ͻ ϵ  ϶ϼϾ ϼ ϶ ϶ϴϿϼ  ϴ ϴϿ ϼ ϼϽ ϴ ϶-

Ͽ ϼϽ Ϲ ϸϼ ϸ Ͽ ϸϺϹ , ϴ ϴϾ Ϻ ϼ Ϲ ϼϽ ϸ ϸ. ϧ ϻ ϴ϶ϿϹ  ϼϿ ϶ϼ  ϸϹϿϹϽ ϶ϼ  ϶ -
϶ ϻ϶Ϲ Ϲ  ϸ  ϶ Ͽ Ϸ  Ϲ ϸ  ϸ Ͽ ϸϺϹ  ϸ ϻ϶ Ͽ є ϻ ϵϼ ϼ ϶ϼ ϶Ͼϼ  ϴ ϼ 
ϼϿ ϶ Ϸ  ϻ϶ϼ Ͼ  ϶  ϻϼϾϼ. ϦϹ Ϲ ϼ  Ͽ ϺϹ   ϴ ϴ ϴϿ ϼ ϼ  ϸϴ ϼ . ϥϼ -

Ϲ ϼϽ ϸ ϸ ϸ ϻ϶ Ͽ є ϶ϼϻ ϴ ϼ ϼ Ϲ  Ͽ  Ͼ Ϲ ϼ  Ͼ Ϲ ϶ ϶  ϻϼϾϼ ϴ ϵϴϻ  єϸϼ Ϸ  
Ͼ ϼ Ϲ  ϼ ϼ  ϸϹϿ ϶ϴ , ϾϿϴϸϹ Ϸ  ϶ ϶  ϻϼ  ϶ . 

ϖϼϾϿϴϸϹ  ϶ Ϸ  ϴ Ϲ ϴϿ . ϥ ϴ ϴ ϴϾϴϸϹ ϴ ϶ϴ ϻϼϾϴ a cappella Ϲϸ ϴ϶Ͽ є -
ϵ  ϵϴϷϴ ϶ Ϲ϶  Ͼ , ϶ Ͼ Ͻ Ϸϴ  ϵ’єϸ   ϶϶ ϸ  « ϴ ϴ»  « ϶ϴ» ϻϼ  
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ϴϸϼ . ϘϿ  ϻϼ  ϴϾ ϼϾϼ Ϸ ϸϹ  ϴϿ  ϻ϶ϼ ϼ  ϴϾϹ ϶ϼ Ϲ, Ͼ Ͽ Ͽ Ϸ   ϶ , 
Ͼ Ͽϼ Ͼ ϻϼ  ϼ϶Ϲ ϴє ϻ ϴϾϼ ϻ ϼ  Ϲ   Ͼ Ͽ , ϹϾ Ϲ ϼ Ϲ є ϻ ϼ ϼ  Ͼ є ϴ  

ϹϾ ϼ ϻ Ϲ ϸϼ ϴ ϼ ϼ Ϲ ϼ  ϸ Ϸ Ϲ ϼ Ͼ ϴ ϶  Ϸϴ ϼ  Ͼ , ϴϾ  Ϻϴ ϶ -
ϼϿ ϶ϼ  Ϲ Ϲ ϶ Ϲ . ϛϴ Ͽ ϶ϴ ϼ ϖ.Ϟϴ Ͼ Ϸ ,  Ͼ  ϩϩ . ϴ ϻ  ϴ϶ϴ Ϸϴ ϸ , ϾϼϽ « ϴ Ϲ є 
϶ Ϲ, ϸ  Ϸ Ͽ ϼ Ϲ ϻϴ Ϲ Ϲ Ϲ  ϼ Ͽ Ϸ », ϼ ϸϼ  ϸϹ Ͼϴ Ϲ ϿϹϾ , Ͼϴ є -
ϼ  Ϲ Ϲ ϼ ϿϹ , « Ϲ ϹϷ ϴ϶ϴ » Ϸ ϴ . [8]. 

Ϡϼ Ϲ ϾϼϽ Ϲ  ϺϹ ϻϷϿ ϸϴ ϼ  Ͼ Ϲ  ϶ϴ , ϻ϶ϼ Ͼ   ϻ ϼ ϸ Ϻ  ϼϿ ϶. Ϧ  
ϵ ϸ  ϶ϼ ϶ϴ ϼ  ϸ ϼ ϴ : Ͼ   ϶ϼ ϼϾϴ  ϼϿ , ϾϼϽ ϶ Ͽϼ϶ ϶ ϼ ϴ  ϴ ϸϴϿ ϼϽ ϻ϶ϼ Ͼ 
Ͼ Ͽ ϼ, Ͼ є   ϴ Ͼ Ͽ Ͼϼ ϶ϴϺϿϼ϶ϼϽ ϸϿ  ϻ϶ϼ Ͼ  ϼ Ϲ Ͼ Ϸ  Ϲ  ϸϼ϶ ϸ ϴϿ ϼϽ ϼϿ , Ͼ  

ϼϿ ϶  ϸ ϴ ϼ ϶ϼϻ ϴ Ϲ  Ϲ ϼ, . ϛ ϻ Ͽ ,  ϵ Ͽ  Ϲ  ϶ Ϲ ϶ϿϹ   ϼ Ϲ ϾϼϽ Ϲ  
ϼ ϼ ϴє  Ͽϼ Ϲ   ϶ϼ ϴϸϾ , Ͼ  ϵ ϸ  ϶ ϴ ϶ ϶ϴ ϼ   ϶ϼ Ϲ ϴϻ϶ϴ  ϼ ϴ . ϔϿϹ ϴ Ͼ , Ϲϵϴ 
ϻϷϿ ϼ Ͼ Ϲ ϼ ϼ Ϲ Ͼ Ϸ  Ϲ , ϴ ϶ϺϹ  ϶ ϴ ϶Ͽ ϶ϴ ϼ ϻ϶’ ϻϾϼ Ϻ ϼ ϼ ϾϿϴϸ ϶ϼ ϼ. 

Ϣ ϴ ϶ϴ  ϴ Ͼ ϶ϼ  ϸϺϹ ϹϿ ϸϴϿ  ϻ Ϸ  ϶ϼ Ͼ Ϲ ϼ ϼ ϾϿϴϸ ϶  ϼ Ϲ Ͼ Ϸ  Ϲ : ϴϸϼ-
  ϶ϴ ϶ ; ϴϸϼ  Ϲ ϼ; ϴϸϼ  ϵ ϴϻ ; ϴϸϼ  Ϻϴ ; ϴ ϴϿ ϴ ϴϸϼ ; ϴϸϼ  -

ϸ Ϻ  ϼϽ ϶; ϼϿ ϶ϴ ϴϸϼ . 
ϧ ϹϺϴ  ϸϴ  ϴ , ϶ ϸ ϶ ϸ  ϸ  ϴ϶ϿϹ  Ϲ ϼ, ϼ ϸϹ є  ϶ ϴϾ Ϸ  Ϲ -

Ϲ ϴϿ Ϸ  ϶ϼ ϴ , Ͼ ϸ ϴϿ Ϸ Ϲ   Ͼ Ͽ , Ͼ ϼϽ ϴ ϴϾ Ϲ ϼϻ є  ϿϹ ϴ  ϼϿ ϶ϼ  
ϴ ϶  ϴ Ͻ ϶ Ͻ ϻϼ .  

ϡϴ ϸ Ͼ  ϴ϶ ϼ Ϲ ϼ  ϶ Ϲ ϼ , ϻ  ϻ  Ͼ Ͽ   ϶ϼϾϿϼϾϴ ϴ ϼ  Ͼ ϼ ϼ ϴ ϼ ϴ  
( Ϲ ϻ ) ϶ ϸϴϿ  ϼ Ͽ є ϶  Ϲ Ϲ ϵϾ  Ϻ ϸ ϼ  ϴϸϼ Ͻ  ϸ Ϸ Ϲ  ϵϼ-

ϼ  ϶ϼ  ϴ ϴ ϶ϴ  ϸ ϶ Ͽϼ϶  ϴϵ  ϶ Ϲ Ϲ  ϴ Ͻ. ϖ Ͻ ϺϹ ϴ ,  Ϲ  ϸ ϴϿ Ϸ  ϻϸ Ͻ -
є  Ϲ  ϶ϻϴє ϻ   ϿϹ ϴ , ϻϴ϶ϸ Ͼϼ Ͼ  Ͼ  ϶  Ͽ  

 ϸ ϼ ϻ ϼ  Ͼ Ͽ . Ϣ ϺϹ, ϼ ϼϽ Ͽϼ ϸ  ϸ Ͼϼ,   Ϲ  ϸ ϴϿ Ϸ  ϶ ϸϵ ϶ϴє  ϴϾ ϼ-
϶ ϻϴ  Ͼ Ͽ  ϶ . 

Ϧ ϴϸϼ   ϶ϴ ϶  є ϶ϴϺϿϼ϶ϼ ϼ ϾϿϴϸ ϶ϼ ϼ ϼ Ϲ Ͼ Ϸ  Ϲ . ϡϹ ϴє ϼϾϿϴϸ ϶ ϶ϼϻ ϴ-
Ϸ  ϶  ϼ Ϲ ϶ϴ, ϾϹ Ϲ ϵ Ͽ  ϵ ϶’ ϻϴ Ϲ ϻ Ͼ ϹϾ  ϶ ϶  Ͼ Ͽ ϼ. ϛ є  Ϻ  Ϻ ϴ 

϶Ϲ ϸϺ ϶ϴ ϼ,  Ͼ Ϻ Ϲ ϶ϼϻ ϴ Ϲ Ϲ Ϲ ϼ Ϲ ϶ϼ Ϲ ϻϵϴϷϴ є ϶ ϶Ϲ ϼ Ϲ ϶  ϼ  ϶ . Ϧ  
ϴϸϼ   ϶ϴ ϶  Ϲ ϼ ϸ є  ϹϸϴϿ : ϴ϶Ϻ  ϴϸϼ  ϻϴ϶Ϻϸϼ Ϲ Ϲϸϵϴ ϴє ϶ϴ ϶ , ϴ 
϶ϴ ϶  ϺϿϼ϶Ϲ Ͽϼ Ϲ ϴ  ϴϸϼ . 

ϡϴϻ϶ϴ ϼϽ Ϲ Ϲ  ϸ ϶Ϲ ϸϺ  ϸϺϹ  ϶ ϸ Ϸ  Ͽ Ͽ Ϸϴ ϩϩ . Ϡ. ϕϴ ϴ, Ϲ ϴϿ  
ϸϹє  Ͼϼ  є ϻ  ϶ ϶  Ͼ Ͽ ϼ Ͼ ϸ ϴϿ Ϸ Ϸ  , ϶ Ͼ  ϻ  ϶ ϼ ϻ ϼ  Ϲ  Ͻ  
Ϲ ϹϾϿϼϾϴ , ϸ ϶   ϻϾ ϼ϶ϴ  ϸϼ  ϸ Ϸ . Ϧ϶ ϼ ϴ ϼ ϼ  ϴ϶ ϶ ϻ ϶Ͽ  ϴ  Ͼ -

Ͽ , ϴϿϹ  ϴ ϴ Ϲ ϴ ϸ ϻ϶ Ͽ є ϶ ϸϾ ϼ ϼ  ϷϹ ϴϿ ϼ  ϶  ϸϴ϶ ϼ ϼ  ϼ Ͽϼ, Ͼ    ϴ ϼ Ϲ ϵ Ͽϼ 
  Ϲ ϶ ϸ Ͽ ϶ϴϿϼ . ϕ ϸ  ϾϼϽ ϶ϼϽ ϶ , ϻ ϸ Ϸ  ϵ Ͼ , ϻϴϿϹϺϼ  ϶ ϸ ϴϸϼ , ϻ Ϸ  ϶ ϼ 

ϸϴ϶  Ϲ  ϻϴϿϹϺϴ  ϶ ϸ ϴ  Ͼ Ͽ ϼ. Ϣ ϺϹ, ϴ    Ͼ Ͽ ϼ ϶ ϴ ϴє ϴϾ  ϻ϶ϼ  ϴ  «Ͽ Ͻ-
» (϶ ϸ ϼ Ͽ Ϸ  ϸ  ϴϽϵ Ϸ ), ϴ Ϲ Ϲ ϶ є   Ϻϼ϶ϼϽ  ϶ ϵϼϸ϶  ϼ [2, 531-533]. 

Ϫ Ͼϴ϶ϴ ϸ Ͼϴ ϸ  ϵϿϹ ϼ ϴϸϼ   ϶ϴ ϶ϴ ϖ.Ϡ ϴ ϶ϴ [17, 8]. ϛϴ Ͻ Ϸ  Ͼ ϶ϴ ϼ, 
ϼ Ϲ  ϴϷ Ϲ ϶ ϼ ϼ « ϸϼ϶ ϸ ϴϿ  Ϸ Ϲϻ  ϵ », ϵ  ϶  Ͼ ϺϹ  ϴϻ ϶϶ ϸ ϼ  ϸ ϶ ϸ -
Ϲ Ϲϸ ϼϾ ϶ ϶ є  Ϲ ϼ ϻ  ϶ є  ϸ ϵ . ϧ ϴϾ  ϴϻ  ϴϸϼ  – Ϲ Ϲ  Ͼ ϶ϴ  ϼϽ ϶, 

ϴ ϾϿϴϸ ϼϽ ϼ Ͽ Ϸ ϼϽ ϴϾ , Ͼ Ͽϼ ϺϼϽ ϶  « Ϲ Ϲ϶ є » ϴ ϶Ͽϴ  ϸ ϶ ϸ .  
ϧ ϶ Ͻ ϻϼ  ϴϸϼ  ϺϹ ϶Ͽ ϼ  ϴ ϻ ϼ  ϶ , ϻ Ͼ Ϲ ϴ: Ϲ ϼ, ϵ ϴϻ , Ϻϴ , ϴ -

ϴϿ ϼ  Ͼ ϹϽ, ϸ Ϻ  ϼϽ ϶, ϼϿ . Ϧ ϴϸϼ  Ϲ ϼ Ϲ Ϲϸϵϴ ϴє,  ϴ϶ , ϶ϼϻ ϴ ϴ ϼ Ϲ ϴ ϼ -
ϼϽ ϹϾ  ϶ Ϸ  ϶ , Ͻ  ϶϶ ϸ ϼ  ϶ є Ϲ  ϻ ϼ ϼ,  ϶ϺϹ ϻ ϴϽϸϹ  Ͼ Ͽ . Ϧ ϴϸϼ  
ϵ ϴϻ  ϶ϼϻ ϴ ϴє ϵϿ Ͼ ϶ϺϹ ϴϾ ϼ Ϲ ϼ  Ͼ Ͽ  Ϲ  ϶ ϸ  Ϸ  ϼ Ϸ  ϴ ϴϾ Ϲ . Ϧ ϴϸϼ  

Ϻϴ  ϸ ϴ ϻ ϴ ϼ  ϼ   ϶ ϶ Ͻ Ͼ Ͽ , ϴϸϺϹ Ϻϴ  Ϲϸ ϴ϶Ͽ є ϵ  ϻ ϴϽϸϹ   ϻϴ ϶ є  ϼ 
ϴ϶ Ͼ Ϸ  ϴ ϶ϼ ϴϺϹ . ϡϴ ϴϿ ϴ ϴϸϼ  ϶’ ϻϴ ϴ ϻ ϼϽ  ϶ Ͻ ϼ Ͻ Ͼ Ͽ  ϼ Ϲ-

 ϹϽ: Ϲ ϼ ϼ , Ϲ Ϲ ϼ ϼ , ϼ ϼ . Ϧ ϴϸϼ  ϸ Ϻ  ϼϽ ϶ ϵ’єϸ є ϿϹϾ ϼ , ϼ ϴϾ-
ϼ , ϼ , ϺϹ -Ͼ ϻϼ Ͻ  ϼϽ ϼ ϵ ϸ ϶ϼ ϹϾ . ϋ, ϴ Ϲ , ϼϿ ϶ϴ ϴϸϼ , Ͼϴ ϶ 
Ͼ  Ϲ  ϼ Ϲϻ є ϶  ϶ϼϾϿϴϸϹ  ϶ϼ Ϲ ϺϿϼ϶ . ϥ ϼϿ  ϴ ϴϻ   ϾϿϴϸϴє  ϻ ϵ ϴϻ - Ϲ ϴ ϼ   

Ϻϴ ϶  єϸ . Ϧ  Ϻ ϴ Ϸ ϶ ϼ ϼ  ϴ϶ Ͼ  ϴϸϼ  ϴϵ   ϴϸϼ  Ϲ϶ ϼ  ϴ Ͼ ϶ ϴϵ  ϴ϶  
Ϲ . ϡϴ ϸ Ͼ  Ϣ.ϡ Ͼ Ͽϴє϶ϴ, ϶ϼϸϴ ϼϽ ϴϽ Ϲ , Ͼ ϴ϶ϼϿ , ϼ Ϲϻ є ϶ ϵ  ϶ϹϿϼ Ϲϻ ϼϽ Ͽϴ  Ϲ Ϲ ϼ  

ϴϸϼ Ͻ, ϶ ϼ ϶ Ϲϻ Ͽ ϴ  Ϸϴ Ͻ ϼϽ  Ϲ ϶ ϼϽ ϴ϶ ϾϼϽ ϼϿ  [21]. 
Ϙ ϴϿ Ϸ, Ͼ Ϲ Ϲ  ϴ Ϸ  ϻϼ Ϸ  ϼ Ϲ ϶ϴ, ϶Ͽ є   ϻ ϼ  ϴϾ ϴ . ϡϴ ϸ Ͼ  

Ϣ. ϕ Ͼϴ ϶ , «ϸ ϴϿ Ϸ Ͼ Ͽ  – Ϲ ϸ ϴϿ Ϸ  Ϲ ϴ ϶, ϼϿ ϶, Ϲ ϸ ϴϿ Ϸ ϻ Ϲ Ϲϸ ϼ Ͼ Ͽ ϴ ϼ  
ϴ ϼ ϼ. Ϙ ϴϿ Ϸ Ͼ Ͽ  ϶ϾϿ ϴє ϶ ϹϵϹ  ϼ϶ϴ  ϸ ϴϿ Ϸϼ: ϻ ϼ  ϶ϼϸ ϶ ϼ Ϲ ϶ϴ  ϶ ϷϿ ϸ  

ϴ ϹϾ  Ͼ Ͼϴ ϼ  ϶ ;  ϼϿ ϼϾϼ;  ϶ ϸ ϵ ϴϺϹ  – ϶ ϿϹ  ϸ Ϸ  ϶ ϸ ;  Ͽ Ϲ   єϸ ϴ  
 ϶  ϴϾ  ϶ Ϲ  ϻ ϶ϼϸ Ϸ  ϶ , ϶  ϼ Ϲ ϼ Ϸ  [5]. 
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ϛ϶Ϲ Ϲ  ϸϿ  Ͼ Ͼ Ϲ ϼ  ϼϾϿϴϸ ϶. ϧ ϶ Ͻ ϶  ϖ. Ϡ Ϻ ϼϿ  Ϲ Ϲ  ϸ ϴϿ Ϸ  ϶ϼ ϴ-
Ϻϴє  ϸ ϼ  Ϲ ϸϼ ϴ . Ϣϸϼ  ϻ ϴ ϼ  ϴ϶ϴ Ϸϴ ϸ ϼ  Ͼ ϻϼ ϶ ϧϾ ϴ ϼ ϶ϹϸϹ ϸ ϴϿ Ϸ ϴ ϶  
Ͼ Ͽ ϼ  Ϲ . ϳ Ͼ ϴ϶ϼ  ϸ ϶Ϲ ϸϺϹ  Ͼϴϻϴ Ϸ  є ϶  ϼ Ͼ ϻϼ ϴ. 

ϧ ϶  «Ϟ ϼ϶ ϵϴ Ͼ  Ϻϼ » ϸϿ   a cappella Ͼ ϻϼ  ϶ϹϸϹ ϸ ϴϿ Ϸ  ϼ Ϲ  «Ͼ ϻϼ -
Ͽ ϾϿ ». ϔ϶  ϻ϶Ϲ ϴє  ϸ  Ͼϴ ϹϷ  ϴ   ϶ , ϸ  ϷϿϼϵϼ ϼ  ϴ ϴϿ ϼ  Ͼ Ͽ ϼ  ϸ Ϸ Ϲ . 

ϛ϶Ϲ Ϲ  ϶ϴϷ ,  ϴ ϼ Ͽ  Ͽϼ  ϴ ϼ ϼ «Ϟ ϼ϶ ϵϴ Ͼ  Ϻϼ » ϖ.Ϡ Ϻ ϼϿ  ϴϸ Ͼ ϶ϴ϶ ϼ Ͼ : 
« ϼ ϶ Ϲ  ϴ ϼϾϴ  ϶ϼϻ϶ Ͽ  ϵ ϵϼ ϻϴ ϶ Ͽ  ϧϾ ϴ ϼ» [15]. ϘϿ  ϶ϼ ϶ ϿϹ  ϷϹ ϼ  Ͼ 
Ϻϼ  ϶ Ϸ  ϴ ϸ  ϸ ϴ  ϶ϼϻ϶ Ͽ ϼ  ϶ Ͻ , Ͼ ϻϼ  ϻϴ ϶ є ϸ ϼ Ϻϴ  ϸ ϴ. ϳϾ ϶Ͼϴϻ  ϶ Ϲ , 
«ϣϹ ϶  Ͽ ϶  «ϸ ϴ» ϶Ϻϼ϶ϴϿ  ϸϿ  ϻ ϴ Ϲ  Ϻϴ   ϴ Ϲ  Ϲ Ͽ Ϸ  ϼ ϻϴϷϼϵϿ Ϸ  Ͽϼ ϴ  – ϴ Ϲ 
϶ ϴϾ  ϻ ϴ Ϲ  ϶  ϶Ϻϼ϶ϴє   ϼ Ϲ ϼ  ϴ ’ Ͼϴ  16 Ͽ » [19]. Ϣ ϺϹ, ϴ Ϲ ϴ϶ ϾϹ ϻ ϴ Ϲ  
϶  (ϸ ϴ) ϶ ϸ ϼ   ϶ є ϶ϼϻ ϴ  Ͼϴ  Ϻϴ   ϴ  ϶ ϼ ϼ ϻ ϼ  ϶ ϸ ϴϿ Ϸ. 

ϡϴϻ϶ϴ ϼϽ ϶  є Ͼϴϻ ϶ϼ  ϻ ϴϻϾ  Ϻϴ ϶ϼ  Ϲ ϴ ϻ ϴ ϶ϼ Ϸ  ϴ ϸ Ϸ  Ϻϴ  ϸ ϴ ϴ 
Ͽ  ϴ  Ͼ ϻϼ Ͼ  ϶ , ϴ ϴϾ Ϻ Ͼϴϻ ϼϾ  ϶ϼ ϸ  ϴϾϴϸϹ  ϶  ϻϼϾϼ ϻϴ ϹϺ  
ϴϸϼ Ͻ Ϸ  ϻ϶ ϴ . Ϟ ϻϼ  ϶ϼϾ ϼ ϶ є Ͼ ϴϿϹ  ϶ϼϾ ϴ϶ Ͼ  ϻϴ ϵϼ ( ϶, ϶  ϴ , 

Ϲ ϼ ϴ , ϼϵϿϼϻ ϴ ϶ϼ ϴ ϻ ϴ, ϷϿ ϴ ϸ ϶ϴ , Ϸ ϶ ), ϴϾ  Ϲϻ϶ϼ , ϶ ϸϻ ϴ Ϲ  ϹϾ Ϲ ϼ϶ ϼ ϼ ϼ ϴ ϼ 
ϻϴ ϵ ϶ ϸ Ϻ - ϻϼ  ϶ϼ ϴϻ  (϶ϼϷ Ͼϼ, Ͼ ϼϾ, Ϲ , ϶ Ϲ ϷϿ ϴ ϸ , ϴ ϼϿ ϼ  ϴ ϴ -
϶ϴ ). ϥϴ Ϲ Ϲ  ϻϷϿ ϸϴє  Ͼ ϼ  ϴ ϸϺϹ  ϶ϼ  ϶ϼ ϶ Ϻϴ ϶ Ϸ  Ͽ , ϸϹ Ϲ Ϲ  ϼ Ϲϻ  
є ϶  Ϻϴ ϶ Ϸ  ϻϵϴϷϴ Ϲ .  

ϧ ϶ Ͻ ϼ  «ϭϹϸ ϼϾ» Ͼ ϻϼ  ϻϴ ϵϴ ϼ ϻϼϾϼ  Ͽ ϶ϴ ϻ϶Ϲ ϴє  ϸ  Ͽ ϸ ϶ϴ: «ϥ ϴ-
Ϲ , ϵ ϸ Ϲ Ͽ ϸϹ, ϵ  Ͽϼ  ϶ϴ  ϵ ϸϹ…» (Ϧ.ϬϹ϶ Ϲ Ͼ ). Ϟ ϻϼ  ϶ϹϸϹ ϸ ϴϿ Ϸ ϻϴ ϸ Ϸ  
ϵ’є Ϸ  Ͼ  ϸ ϶ ϻ ϼ  Ͼ Ͽ , ϶ ϸ ϴϾ Ͽ Ϸ  Ͼ ϴ Ͼ Ϸ  ϼ϶  «ϭϹϸ ϼϾ», ϸ  Ϲ-
Ϲϸ ϶  Ͼϴ Ͽϼ Ͼ  ϹϾ϶Ϲ  «Dies irae». ϧ Ϻϴ ϶ Ͻ ϶  ϻϴϾϿϴϸϹ ϼϽ ϴ ϸϴ϶ Ͻ Ϻϴ  ϼ-
ϴ, ϾϼϽ ϴ ϶ Ϲ ϼϽ ϶ϼ  Ϲ   ϼϽ ϴ ϼ ϻϼ Ϸ  ϶ϼ Ͽ ϶ϿϹ . ϧ ϼϿ ϶  ϶ ϸ Ϲ  

Ͼ ϻϼ  ϻϴ ϶ є ϼ Ͽ Ϸ϶ ϼ  ϶ϼ ϼ ϵ ϴϻ  ϸ ϴ ϴ Ϸ  ϻ ϻϴ ϴϸϴ ϼ ϴ ϼϿ ϼ  Ϲ-
Ͼϼ. Ϥ ϵ ϴ ϻ  Ͽ ϶ , ϶ϴ ϴ ϴ ϶ϼ ϶ϿϹ  Ͻ Ϸ  ϼ Ͽ ϶ϼ  ϹϿϹ Ϲ ϶  ϻ϶ Ͼ -Ͽ Ϲ ϼ  ϼϻϾϴ , 

ϼ ϴ  « ϴ  ϻϼ  Ϲ ϼϾϼ» ϶  ϸϺϹ ϹϿϴ ϴ Ϲ  ϸϿ  Ͼ ϻϼ ϴ. 
Ϟ Ϻ ϴ ϾϿϴϸ ϶ϴ ϶  ϼ ϶ Ͽ ϻ є ϸ ϶   Ͼ Ͽ   Ͽ ϸ ϶ϴ: ϼ϶ ϴ ϸ   

«ϭϹϸ ϼϾ»  Ͼ ϿϴϺ ϶  ϵ ϵϾϼ Ϡ.ϟϹ ϶ϼ ϴ – ϼ ϶ Ͽ ϶ϹϿϼ  ϸ ϶  ϴ ϸ ; ϹϾ϶Ϲ  «Dies 
irae», ϼ ϶ Ͽ ϼ Ͽ Ϸ Ϸ  Ϲ ϹϸϺϹ  (ϴ ϾϴϿ ϼ ϼϽ ϼ ϶ Ͽ ϴ Ϸ  ϥ ϸ ). ϣ Ͼϴϻ ϶  ϶ 

 Ͽϴ  Ϲ  ϖ.Ϡ Ϻ ϼϿ  ϸ  ϶ Ϸ  ϶ : «… ϴ϶  ϴϾ є Ͼ ϴ Ͼ  ϴ ϸ   “ϭϹ-
ϸ ϼϾ” Ͼ  Ͼ ϶  Ͽ ϶’ Ͼ  ϸ ϶ , Ͼϴ  ϶ є  ϼ  ϻ϶ϼ Ͼ  ϻ ϴ ϶ ϻϼ -

ϼ ϶ϴ ϸ ϶ Ͽϼ϶  ϻ ϶  ( Ͼ Ͽ ϼ , ϹϿ Ϸ Ͻ ϼ ) ϴ ϶  (Ϲ ϼ ϼ , Ϲ Ϲ ϼ ϼ ) 
ϼ ϼ  ϻϴϻ ϴє ϴ ϴ , ϼϽ ϴ ϼ, ϸϹϾ ϸϼ Ϻϴ ϴ  ϸϹ ϶ϴ  ϼ, ϶ ϼ Ͽ ϸ  ϶ Ϸ  

ϻ ϶ Ϸ  Ͻ ϶ϴ   ϴ϶  ϸϼ ϻ . ϣ Ϲ Ϲ  ϶ ϼ ϼ,  ϴ϶  Ϲ Ϲϸ Ϸ ϻ  ϹϾ Ͽ Ϸ  
Ͼϴ ϴ ϼ ( ϻϼ  ϴ ϸ ϶ ) ϴ ϴϿ ϼϽ ϼ ϶ Ͽ Ͽ ϶’ Ͼ Ϸ  ϴ ϸ  ( Ͼ  ϴ  ϴ ϸ) ϻ є 
ϻϵϹ ϹϷ ϼ ϶  ϴϸϼ Ͻ  ϸ ϶   Ͻ Ϲ϶’  Ͽ ϾϿ  Ͼ ϴ » [16]. 

ϡϴ ϼϾϿϴϸ  ϴ ϴϿ ϻ  ϶ϼ  ϶ ϶ ϖ.Ϡ Ϻ ϼϿ  ϼ ϸϹ ϶ϴϿϼ ϶ ϸ ϴϿ Ϸ  Ͼ Ͽ   
Ϲ   ϸ϶  ϴϾ ϴ : ϸ ϴϿ Ϸ ϹϿϼ Ϸ Ͻ Ϸ   ϶ Ͼ Ϸ  ϴ ϴϿ; ϸ ϴϿ Ϸ  ϼ Ϲ  « Ͽ ϾϿ  – Ͼ ϻϼ ». 
ϛ ϸ Ϸ  ϵ Ͼ , Ϲ ϶Ͽ є   ϴϸϾ є  ϴϸϼ , ϸϼ϶ ϸ ϴϿ  Ͼ ϻϼ Ͼ  Ϲ ϹϿ -
ϿϹ  ϻϼ ϼ  ϶Ϲ ϴϿ Ͻ ϻ ϼ  Ϲ , ϻ Ϸ  ϿϹ ϴ  ϶ ϼϽ  ϼϿ ϶ϼ  ϴ ϶.  

Ϫ Ͼϴ϶ϼ  ϻ ϴϻϾ  ϸ ϴϿ Ϸ  ϶ Ͼ   ϸ ϶  Ͼ Ͽ  є ϶ϼϽ ϶  ϵ Ͽ Ͼ  Ͼ ϻϼ Ͼϼ 
Ϣ.ϔ ϴ ϾϹ϶ϼ  «Ϙ ϴ ». ϧ  ϻϵϹ ϹϺϹ  ϼϿ ϼ   Ϲ ϼϾ -ϸ ϶  ϸ ϼ ϴ϶ Ͽϴ϶  Ϲ -
Ͼ ϶  ϶ϴ Ͼ  Ͼ Ͽ ϼ ( ϶ a cappellϴ, ϶ϼϻ ϴ Ϲ ϴ ϴ Ϲ ϴ). Ϣ є ϴ  ϴ ϸ ϶  ϴϸϼ  ϻ ϶ϼϿϴ 

ϵϿϼ϶ϼϽ ϶ϼϵ  ϼϽ ϶ ϻϼ Ϸ  ϶ϼ Ͽ ϶ϿϹ : ϵ ϸ ϶ϴ Ͼ ϻϼ  ϴ ϶  ϴ Ϲ ϶ (  ϸϴ  
ϴϻ  ϼ϶ , ϾϼϽ ϻ϶ ϼ  ϴ ϴ Ͼ  ϶   Ͽ ϶ ϴ ϹϾ  «Ϙ ϴ » ϴ ϹϿ ϸϼϾ -Ϸϴ ϼϽ 

϶ϼϽ Ͽϴ ); ϼ Ͼϴ Ͼϴ ϼϿϹ  ϹϿ ϸϼ ϼ  Ͽ Ͻ Ͽ   , ϶ϼϾ ϼ ϴ  Ϸ  Ϲ  
(Andante)  Ϲ ϶Ϲ ϼ  ϼ϶ϴϿ ϹϽ,  ϼ є ϶ Ϲ  ϶ ϸ  Ϲ  ϶ϼ Ͽ ϶ϿϹ  ( ϴ ϴϾ Ϲ-

ϴ ϼ ϴ Ͽϼ ϶ϼ); ϶ϼϾ ϼ ϴ  ϶, Ͼ  ϶  ϶  ϻ϶ ϴ , Ϸ Ͻ ϾϼϽ Ͽϴϸ,  
ϴϸϴє Ͼϴ Ϲ  ϻ϶ ϴ  ϴ ϴ Ͼ  ϶ .  

ϛ Ϸ  ϵ Ͼ , ϸ ϻ ϴ϶ Ͽϴ϶  ϼϿ ϶  ϴ ϼϵ є ,   ϶Ͽ є  ϸϼ϶ ϸ ϴϿ -
ϼϽ ϼϿ  Ͼ ϻϼ Ͼϼ, ϾϼϽ ϻ ϴ Ϲ ϼϽ ϼ ϴ ϼ ϹϾ Ϲ ϼ϶ - ϼ Ͽ Ϸ Ϸ  ϼϿ ϶ Ϸ  ϴ ϴ϶-

ϿϹ . ϪϹ ϶Ͽ є   ϶Ϻϼ϶ϴ  ϻ ϼ  Ϲ Ϸϴ ϻ ϶, Ϲ ϶ϴϿ ϼ  ϸϹϿϹϽ ϴϾ ϸ ϶, ϶ϴ ϼ  ϴ 
ϻ Ϲ ϿϹ  ϫ 4 + ϫ 5 ϴ ϼ ϶. Ϟ  Ϸ , Ϻ ϴ ϶ ϸϻ ϴ ϼ ϼ ϶ϼϾ ϼ ϴ  ϼ Ͼ Ϸ  ϸ  ϴϾ ϸ ϶, Ͼ  

ϻ ϻ  ϻϴ Ͼ   Ͼ ϼ  ϸϼ ϼ  ( Ϲ Ϲ϶ , ϹϾ ϸ ϶ , Ͼ϶ϴ ϶ , Ͼ϶ ϶  ϴϾ ϸϼ)  
ϻϴ Ϲ Ϲ  ϾϿϴϸ  ϸϼ ϼ  (  ϴϵ  ϾϿϴϸ , ϴ ϼϾϿϴϸ, ϴϾ ϸϼ  Ͽ ϴϾ ϸϼ). Ϣ ϺϹ, ϸϴ ϼϽ  
є ϶ϼ ϴϻ  Ϲ Ϲ є  ϴ϶ Ͽϴ϶ ϼ  ϸ ϶ ϼϽ ϴϸϼ Ͻ  Ͼ ϻϼ Ͼ Ͻ ϴϾ ϼ , ϸϹ Ϸϴ  
ϼ Ϲϻ ϶ϴ  ϴ   ϶  ϴϸϼ .  
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Ϫ Ͼϴ϶ϼ  ϻ ϴϻϾ  ϼϿ ϻϴ  ϴ ϸ Ϲ  ϶  є ϶ϼϽ ϶  «ϛ ϻ Ͽ Ͼϴ». ϖ  ϴ ϼ ϴ-
ϼϽ  ϼϿ  ϴ ϸ  Ͽ ϼϾ - ϵ ϶  , ϸϹ  Ͼ  ϹϿϹ Ϲ ϶,  ϸϾ Ϲ Ͽ   ϴϾ Ϲ  ϴ-

ϴϿ  ϼ ϼ, ϶ Ϲ  Ϲ Ϸ  ϶ϼ ϴє Ͽ Ϲ ϴ ϼϽ ϹϾ , ϵ ϴϻ  ϻϼ ϴ ϴ . 
ϧ ϸϴ  ϶ , ϻ ϸ Ϸ  ϵ Ͼ , Ϲ Ϲ ϶  Ͽ ϾϿ  ϴϸϼ , ϴ  ϶Ͼϴϻ є: ϴ ϴ 

ϴ ϴϾ Ϲ  ϸϿ  ϵ Ͽ Ͼ  ϴ ϸ  Ͽ ϼϾϼ Ͽϴϸ - ϴ  ϴ ϴϿ Ϸ  d moll  ϸ Ͻ Ͼ Ϸ  Ͽϴϸ , Ͼ϶ -
϶ϴ Ϲ ϵ - ϴ ,  ϻϴϾϿϴϸϹ ϴ  ϿϹϽ Ϲ  ϶ Ϸ  ϶ , ϶ϼϾ ϼ ϴ  ϶ϴ ϴ -Ͼ ϿϹ  -
ϼ, ϶϶ϹϸϹ  ϸϹϾϿϴ ϴ Ͻ  Ϲ ϼ ϴ ϼ϶ , Ͼϴ є ϴ ϸ  ϶ϼϾ ϴ϶ Ͼ  ϴ Ϲ . ϣ ϸ ϻ 

϶ϼ Ϲ ϴϻ϶ϴ ϼ ϼ ϵϿϼ϶ ϼ Ϸϴ ϻϴ  ϻϼ Ϸ  ϴ Ϲ ϴϿ , ϶ϴϺϿϼ϶  Ͽ   ϴϸϴ  ϶  ϼ  ϴ-
ϸ Ϸ  ϻ϶ ϴ  ϶ ϸ Ϸ ϴє ϴϾ Ϲ Ϲ  ϴ ϼ ϼ:  Ͼ Ϲ  ϴ , Ͼ϶ ϶   Ͼ ϴ϶  ϹϸϴϿ , 

϶ ϴ  Ϲ , ϶ Ͽ Ϲ ϶ϴ ϶ϴ  Ͼ Ͽ Ͼ  ϴ Ͻ, ϻ  Ϸ Ͽ ϶.  
Ϣ ϺϹ, ϴ ϴϿ ϻ ϶  «ϛ ϻ Ͽ Ͼϴ» Ͼϴϻϴ϶,  ϶  є ϼϾϿϴϸ  «ϴ϶ Ͼ Ϸ  Ͽ ϾϿ » [7, 39], ϸϹ 

Ͼ ϻϼ Ͼϴ ϴϽ Ϲ  ϶ ϿϼϿϴ ϼ Ͽ Ϸ  ϼ ϼ ϵ Ͽ Ͼ Ϸ  Ͽ ϾϿ  ϶ Ͼ ϹϾ  ϴ϶ Ͼ Ϸ  ϼϿ .  
ϩ ϶  ϶ ϼ Ϣ.ϔ ϴ ϾϹ϶ϼ  Ϲ ϹϻϹ  ϸ  ϻ ϴϷ ϴϿ ϼ  Ϻϴ ϶ - ϼϿ ϶ϼ  Ϲ ϸϹ Ͻ -

ϻ϶ϼ Ͼ  ϴ  ϵ Ͽ Ͼ  ϻϼϾϼ, ϴ ϴϿ - ϴ ϼ  [7, 31], Ͼϴ ϶ϴ є ϶ ϼ ϻ ϼ  ϴ ϴ϶ϿϹ . ϧ 
϶  ϔ ϴ ϾϹ϶ϼ  Ϲ ϶ ϼ ϸ ϶ Ϸ  ϴ ϴ϶ϿϹ ,  ϴ ϼ ϴ  Ͼ «Ͼ Ϲ ϴ ϻϼϾϴ ϴ Ϲ Ͼϴ  
ϹϾ ϼ, ϴϿϹ ϶ ϸ ϶ ϸ ϴ ϸ  ϵ Ϸ Ͽ Ϻϵ ϶ϼ  Ϲ ϶ ϶» [7, 35]; Ͽ ϾϿ - є ϶ϴ  ϶ ϼ,  ϶ϾϿ ϴ  

« Ϲ Ͻ ϼϽ Ϲ ϼϽ Ͽ ϾϿ » [7, 42]. ϛ ϶ϼ Ϲ Ͼϴϻϴ Ϸ  ϶ϼ Ͽϼ϶ϴє ϶ϼ ϶ Ͼ,  Ͼ ϻϼ Ͼϴ 
ϴϾ ϼϾϴ Ϣ.ϔ ϴ ϾϹ϶ϼ  ϶ϼ ϻ є  Ϻϴ ϶ - ϼϿ ϶  ϵϴϷϴ ϶ϴ ϴ , ϸϹ ϴϽϵ Ͽ  ϶ϼϻ ϴ ϼ  

є ϴ ϴ϶ϿϹ  Ϲ Ͽ Ͼϼ ϴ Ϻϴ ϶Ϲ ϻ ϼ Ϲ   ϻϵϴϷϴ Ϲ , ϴ Ͻ ϴ ϼ ϼϽ  Ͼ Ͽ ϼϽ ϸ ϴϿ Ϸ. 
ϖϼ ϶Ͼϼ. ϔ ϴϿ ϻ ϵ ϴϻ - ϼϿ ϶ϼ  є ϼ ϶ Ͼ ϴ Ͼ   ϵ Ͽ Ͼ  ϶  ϻϼϾϼ a 

cappella ϸϴє ϸ ϴ϶ϼ ϻ ϵϼ ϼ ϴϾ  ϻϴϷϴϿ Ϲ . ϡϹϻ϶ϴϺϴ ϼ ϴ Ϲ,  ϴ  Ͼ ϻϼ ϼ ϴϷ  
ϸ  Ͼ ϴ Ϸ  єϸ ϴ  ϸ ϶ ϻ ϴ ϼ  Ϲ Ϲ ϼ ϼ  ϼ Ϲ , ϸ  Ϲ ϴϸϼ Ͻ Ϸ  ϶ϼϾ ϼ -
ϴ  ϼ Ͼ  ϴϿ ϼ ϻ϶ Ͼ ϶  Ϸϴ Ͻ ϼ  ϴ ϵ, ϶ Ͻ ϶  ϹϺ є  Ϲ Ϲ ϴϿ ϴ ϼ ϴ 

϶ϴ ϸ Ϻ  Ͽ . ϖ ϴ ϻ ϶ϿϹ ϴ ϶ϴ  ϴ  Ͼ Ͽ ϼ ϸ  ϵ’єϸ ϴ  ϼ ϻϵϹ Ϲ-
ϺϹ  Ϻϼ ,  ϶ ϸϼ   Ϲ . Ϫϼ ϼ Ͽ ϶ϴ ϖ.Ϟϴ Ͼ Ϸ , Ϻ ϴ ϼ ϼ ϼ,  ϴϷ -

ϴϿ  ϻ ϴϾ  ϴ  ϶  ϻϼϾϼ a cappella є « ϼ ϼ  ϸ ϴϿ Ϸ , ϴϵ  ϴ϶ϼϿ Ϲ – Ͽ Ͽ Ϸ , 
ϾϼϽ ϶ϹϸϹ ϼ Ϲ  ϻ  ϶ ϼ Ϲ Ϲϸ ϼϾϴ ϼ, ϻϴϿ ϴ ϼ ϻ ϴϾϼ ϻ ϼ  Ϲ   ϴ ϴϿ ϼ  Ͼ Ͽ  ϸ  

Ͼ ϶ϴ  ϶Ͽϴ Ϸ  ϸϹϴϿ Ϸ  ϵ ϴϻ  ϴϾ ϴϿ Ϸ  ϸϿ  ϴ   ϵ Ϸ  Ͽ ϸ ϶  Ϲ Ͽϼ Ϲ 
  Ϲ Ϲ , ϴϿϹ Ͻ ϶ ϴϽϵ . ϖ  Ϲ  ϶ Ϲ Ͼ ϴ϶ Ϲ ϶ϼ ϴ  ϸ϶ϴ ϼϿϹϺ  Ͽ ϼ, 

ϸ϶ϴ ϴϷ ϼ, Ͼ  ϶ Ϲ ϼϿ Ϲ ϼ Ϸϴ  ϸ  ϹϵϹ ϼ ϾϹ Ͼ Ͽ  ϴ Ϲ ϴϾ ϶,  ϶’ ϻϴ  ϻ ϸ϶ ϴ -
ϴ ϼ ϸ є  ϹϸϴϿ : ϶ Ϲ ϼϿ ϴ ϻϹϴϿ ϻϴ  ϻϼ  Ͼ Ͽ ϼ – ϻ ϸ Ϸ  ϵ Ͼ , ϶ Ϲ Ͽϼ϶  ϹϾ Ϲ-
ϼ Ϲ ϼ ϻ ϴ Ϲ ϴϿϴ ϼ ϼ Ϲ ϶ϴ ϼ Ͽ Ϸ  – ϻ Ϸ » [8, 34]. 

ϣ ϸ϶ ϸ ϼ ϸ Ͼ ϶  ϶ϼ Ϲ϶ϼϾϿϴϸϹ , Ϲ ϴϻ ϻϴϻ ϴ ϼ ,  ϴ ϴϾ Ϲ ϼ  ϴ ϼϵ  
ϴ  ϶  ϻϼϾϼ a cappella є ϸ ϴϿ Ϸ, ϶ϴ ϼϽ ϴ Ϲϴϵ Ͽ ϴ  ϼ Ͽ ϶, єϸ ϴ  ϻ ϴ-
ϼ  ϼϿ ϶  ϼ ϿϹ  ϻ ϴ Ϸ . ϋ Ͼ  ϴ Ϲ ϸ ϴϿ Ϸ Ͼ Ͽ , Ͼ ϴ϶ϼϿ , ϴ϶ Ͽ Ͻ  -

϶ϴ ,  ϶ ϸϹ Ͼ Ͻ ϼ ϴ  ϶ϼ ϼϾϴє ϺϿϼ϶  ϵϴϷϴ Ϸ ϴ Ϸ  ϸ ϴϿ Ϸ .  
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  є ϻϾ ϼ  Ϲ ϸ Ͽ Ϸ  ϸ Ͽ  ϴ ϸ ϶ϹϸϹ  ϼϸϴ  Ϲ Ϲϸ ϴϿ Ϸ  ϴ ϴϿ ϻ  ϶ 

Ͼ ϿϹϾ  ϸ Ͽ ϸϺϹ  ϶ ϶ ϻϼ Ϸ  ϼ Ϲ ϶ϴ ( ϴ ϴ Ϲ ϴϿ  Ͼ ϴ Ͼ  Ͼϴ Ϲ - Ϲ ϴϿ  ϻϼϾϼ 
Ͼ  ϩϩ – ϴ Ͼ  ϩϩϋ Ͽ ). . ϧ ϵ  ϵ Ͽ  ϻϴ ϶ϴ  ϶ Ͽ - ϹϾ Ͽ Ϸ ϼϽ ϴ Ϲ Ϲϸ -
ϴϿ ϼϽ ϴ ϴϿ ϻ –  ϶ϼ϶ Ϲ  Ͼ -Ͼ ϻϼ Ͻ , ϵ ϴϻ -ϻ ϶  ϵ ϸ ϶ϼ ϶ ϶ Ͼϴ Ϲ - Ϲ ϴϿ Ϸ  

ϼ Ϲ ϶ϴ.   ϸ Ͽ ϸϺϹ  Ͽ ϶ϴ ϴ  ϴϾϼ  Ͽ ϺϹ : ϶ϼ ϶ϿϹ  Ϲ ϼ Ͼ  Ϲ Ϲϸ ϴϿ -
  Ͼ ϹϿ  ϻ Ϲ Ϲ ϴ ϼ Ϲ ϹϾ ϴϿ  ( ϴ ϴ ϹϾ ϴϿ ), ϼ Ϲϻ  ϼ Ϲ ϶ ϴ Ͼ Ͼ Ϲ ϼϻ ϶ϴ  ϹϺ  -

Ͼ ϶ϴ  ϸϴ ϼ  ϶ϼ ; ϶϶ϹϸϹ  Ϲ  Ϲ Ϲϸ ϴϿ   ϻϼϾ ϻ ϴ϶ ϼϽ ϸϼ Ͼ ; ϵ ϶ϴ  ϸ Ͽ  
Ϲ Ϲϸ ϴϿ  ϴ ϹϷ  ϴ ϴϿ ϻ  ϶ ϶ ϻϼ Ϸ  ϼ Ϲ ϶ϴ; Ͼ Ϲ ϿϹ  Ϲ ϹϾ ϼ϶ϼ Ϲ Ϲϸ ϴϿ ϼ  ϸ Ͽ ϸϺϹ  

϶ϼ  ϻϼ Ϸ  ϼ Ϲ ϶ϴ. . ϥ Ϲ ϼ Ͼϴ Ϲ Ϲϸ ϴϿ  Ͽ Ϸϴє  ,  ϶ ϴ є Ϲ  ϼ Ϲ ϷϹ ϼ -
ϼ , ϾϼϽ ϶ϼ ϼϾϴє Ͽϼ Ϲ  ϶ϻϴє ϸ  Ͼ  ϸ϶  Ϲ ϼ ϼ  Ͼ ϸ ϶  Ͽϼ Ϲ  ϼ ϴ  Ϲ ϼ   ϹϻϹ -
ϴ ,  ϴє ϺϿϼ϶  ϻϴ϶ϸ Ͼϼ ϻϴ ϶ϴ  Ϲ ϼ Ϸ  ϼϽ  Ϸϴ ϻϴ  ϻϼ Ϸ  ϹϾ , ϴ ϴ Ϲ 
Ϲ ϹϾ ϸ ϶ϴ  ϻϴ ϸ Ϸ  ϶Ϲ ϴϿ  ϶ϼ ϻϼ Ϸ  ϼ Ϲ ϶ϴ Ͼ ϻϼ Ͻ ϼ , Ͼ ϼ , ϺϹ - -
ϴ ϼ϶ ϼ  ϻ ϴϾ ϹϾ - Ϲ Ϲ Ϲ ϴ Ϸ  Ϲ ϼ Ϸ  ϸ . ϛ ϷϿ ϸ  ϴ ϸ ϶ϹϸϹ ϼϽ ϴϾ  ϶ϴ  Ϲ Ϲϸ ϴϿ Ϸ  

϶ϼ  Ͼϴ Ϲ - Ϲ ϴϿ ϼ  ϶ ϶ ( ϴ ϼϾϿϴϸϴ  ϶ ϶ Ϟ. ϪϹ Ͼ ϿϹ Ͼ  "ϡ ϼϽ Ϲ Ϲ ϴ " ϴ ϥ. ϛϴϺϼ Ͼϴ 
"ϙ ϴ  ϴ Ͼ ϻ  ϸϹ ϥϴϸ ") ϻϴ ϶ϴ  Ϲ Ϲϸ ϴϿ  ϴ ϹϷ  ϴ ϴϿ ϻ  ϸ  ϶ ϶ ϻϼ Ϸ  ϼ Ϲ ϶ϴ є ϵ -

϶ϴ  ϸ Ͽ ϼ . ϣ ϴє ϻϴ϶ϸϴ  ϻ ϵϾϼ ϼ Ͽ Ϸ  ϼ Ϲ ϼ Ϲ Ϲϸ ϴϿ ϼ  ϻ϶’ ϻϾ ϶ ϻ ϴ ϶ϴ  ϹϾ  Ϲ-
ϼ ϼ  Ͽ Ϲ  ϻ ϼ  Ϲϸ ϴ,  ϻ ϴ  ϵ ϷϿϼϵϼϿ  ϻ  Ϲ Ϲ ϴ Ϲ Ϲϸ ϴϿ  ϴ ϶ϼ ϶ϼϿ  ϵ Ͻ Ϸ  

ϵϴϷϴ ϶ Ϲ϶ . ϋ Ϲ Ϲϸ ϴϿ ϼϽ ϴ ϴϿ ϻ ϺϹ ϶ Ͻ ϼ ϸ  Ϲ ϸ Ͽ Ϸ  Ͽ  ϻϼ Ϸ  ϴ ϴϿ ϻ  Ͼ ϸϼ  ϻ Ϲ-
϶ Ͼ ϿϹϾ Ϸ  ϻϷϿ ϸ  ϵϿϹ  Ϸϴ ϻϴ  ϻϼ  ϴ Ϲ  Ͼ ϻϼ Ͻ,  . .  ϼ Ϲ ϼ ϼ  ϴϾ ϶ϼ  

ϴϾ Ͻ/϶ϼ ϴ϶ ϶ Ϸ  ϼ , ϼ ϸ Ͽ ϸϺϹ  ϴϾϼ  ϶ ϶ ϻϼ  ϵ є϶ , Ͼ: Ϲ ϴ ϴ ϶ϿϹ  ϶ ϻϼ-
 ϼ Ͽ ϶ϼ ϴϻ   Ͼ Ͼ ϼ϶  ϴ  Ͼ Ͽ Ϸ  ϶ є  ϴ Ϲ ϴϾ ϶ ϻϼ Ϸ  ϼ Ϲ ϶ϴ.  

 : Ϲ  Ϲ Ϲϸ ϴϿ , Ϲ Ϲϸ ϴϿ ϼϽ ϴ ϴϿ ϻ ϻϼ ϼ  ϶ ϶, Ϲ Ϲϸ ϴϿ ϴ ϼ-
Ϲ Ϸ , ϼ Ϲϻ ϼ Ϲ ϶, Ͼϴ Ϲ - Ϲ ϴϿ ϴ ϻϼϾϴ ϧϾ ϴ ϼ.  

 
  ,  ,     -

-          
        (   -

-      –   ) 
  ϶Ͽ Ϲ  ϴ Ͼ ϼϹ Ϲ ϸ Ͽ Ϸϼ Ϲ Ͼ Ͻ ϹϿϹ ϵ ϴϻ ϼ ϼ Ͽ ϻ ϶ϴ ϼ  ϼ Ϲ ϹϸϼϴϿ Ϸ  

ϴ ϴϿϼϻϴ ϶ Ͼ ϿϹϾ  ϼ ϿϹϸ ϶ϴ ϼϼ ϼϻ϶ϹϸϹ ϼϽ ϻ ϾϴϿ Ϸ  ϼ Ͼ ϶ϴ ( ϴ ϴ Ϲ ϼϴϿϹ Ͼ ϴϼ Ͼ Ͻ Ͼϴ Ϲ -ϼ -
Ϲ ϴϿ Ͻ ϻ Ͼϼ Ͼ ϴ ϩϩ – ϴ ϴϿϴ ϩϩϋ ϶ϹϾϴ). . ϖ ϴϵ Ϲ ϼ Ϲ Ϲ  ϴ϶ ϼ ϹϿ - ϹϾ Ͽ Ϸϼ-

Ϲ ϾϼϽ ϼ ϼ Ϲ ϹϸϼϴϿ Ͻ ϴ ϴϿϼϻ – ϼ ϼϻ Ϲ ϼϼ Ͼ -Ͼ ϻϼ ϼ Ϸ , ϵ ϴϻ - ϸϹ Ϻϴ ϹϿ Ϸ  Ϲ ϼ  
ϼϻ϶ϹϸϹ ϼϽ Ͼϴ Ϲ -ϼ Ϲ ϴϿ Ϸ  ϼ Ͼ ϶ϴ.   ϼ ϿϹϸ ϶ϴ ϼ  Ͽϼ ϶ϴ ϴ ϶ ϿϹϸ ϼ  
Ͽ ϺϹ ϼ : ϶ ϶ϿϹ  Ϲ ϼ ϼϾ  ϼ Ϲ ϹϸϼϴϿ ϼ ϶ Ͼ ϹϿ ϼϼ  Ϲ Ϲ ϴ ϼ ϼ Ϲ ϹϾ ϴϿ ϼ ( ϴ ϴ ϹϾ -

ϴϿ ϼ), ϼ Ϲϻϴ ϼ Ͼ ϶ ϼ Ͼ Ͼ Ϲ ϼϻϼ ϶ϴ  Ϸ ϴ ϼ  Ͼ ϼ ϼ ϶ϴ ϼ  ϸϴ  ϶ϿϹ ϼϽ; ϶϶ϹϸϹ  Ϲ ϼ  ϼ Ϲ-
ϹϸϼϴϿ ϼ ϶ ϻ Ͼ ϶Ϲϸ Ϲ ϾϼϽ ϸϼ Ͼ ; ϵ ϶ϴ  ϹϿϹ ϵ ϴϻ  ϼ Ϲ ϹϸϼϴϿ Ͻ ϴ ϹϷϼϼ ϴ ϴϿϼϻϴ 
ϼϻ϶ϹϸϹ ϼϽ ϻ ϾϴϿ Ϸ  ϼ Ͼ ϶ϴ; Ϲ Ϲ  Ϲ ϹϾ ϼ϶  ϼ Ϲ ϹϸϼϴϿ  ϼ ϿϹϸ ϶ϴ ϼϽ ϶ϿϹ ϼϽ ϻ ϾϴϿ -

Ϸ  ϼ Ͼ ϶ϴ. . ϥ Ϲ ϼ ϼϾϴ ϼ Ϲ ϹϸϼϴϿ ϼ ϻϴϾϿ ϴϹ  ϶ ,  ϴ ϶Ͽ Ϲ  Ϲ  ϼ Ϲ ϷϹ ϼ-
Ϲ Ͼϼ , ϶ ϻ ϼϾϴ ϼ  Ͽ Ͼ  ϶  ϶ϻϴϼ ϸϹϽ ϶ϼϼ ϾϴϾ ϼ ϼ  ϸ϶  Ϲ ϼ ϼ Ϲ Ͼϼ  Ͼ ϸ ϶ ϼ Ͽϼ  ϶ ϼ ϴ ϼϼ 

Ϲ ϼ ϼ Ϲ Ͼ Ͻ ϼ  ϹϻϹ ϴ ϼϼ, Ͼ ϴ  ϴ ϶ϼ  ϶ ϻ Ϻ Ͻ ϵϿϴϷ ϸϴ  ϼ Ϲ Ϲ ϼ  Ϲ ϼ ϼ Ϲ Ͼ Ϸ  ϼϹ ϴ 
Ϸϴ ϼϻϴ ϼϼ ϻ ϾϴϿ Ϸ  ϹϾ ϴ, ϴ ϼ Ϲ : Ϲ ϹϾ ϸϼ ϶ϴ ϼ    ϼ϶Ϲ ϴϿ Ϸ  ϻ Ͼϴ ϻ ϾϴϿ Ϸ  ϼ -

Ͼ ϶ϴ Ͼ ϻϼ ϼ , Ͼ , ϺϹ - ϼ ϴ ϼ϶  ϼϻ ϴϾ ϶ ϹϾ ϴ- Ϲ Ϲ Ϲ ϴ ϸ Ϸ Ϸ  Ϲ ϼ ϼ Ϲ-
Ͼ Ϸ  ϸϴ. ϧ ϼ ϶ϴ  ϸ Ͼϴϻϴ Ͻ ϴϾ  Ϲ ϶ ϶ϴ ϼ  ϼ Ϲ ϹϸϼϴϿ Ϸ  ϼϻ Ϲ Ϲ ϼ  Ͼϴ Ϲ -ϼ Ϲ ϴϿ  

Ͼ ϻϼ ϼϽ ( ϴ ϼ Ϲ ϴ  ϼϻ϶ϹϸϹ ϼϽ Ϟ. ϪϹ Ͼ ϿϹ Ͼ  "ϡ ϼϽ Ϲ Ϲ ϴ " ϼ ϥ. ϛϴϺϼ Ͼ  "ϱ ϼ ϴ ϼ  ϴ Ͼϼϻ  ϸϹ 
ϥϴϸ "), ϼ Ϲ Ϲ ϼϹ ϼ Ϲ ϹϸϼϴϿ Ͻ ϴ ϹϷϼϼ ϴ ϴϿϼϻϴ ϼϻ϶ϹϸϹ ϼϽ ϻ ϾϴϿ Ϸ  ϼ Ͼ ϶ϴ ϶Ͽ Ϲ  ϵ ϶ϴ  
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ϹϿϹ ϵ ϴϻ . ϥ ϼ  ϻϴϸϴ ϴ ϴϻ ϴϵ Ͼϼ ϼ Ͽ Ϸϼϼ ϼ Ϲ  ϼ Ϲ ϹϸϼϴϿ  Ϲ ϼϽ  Ϲ  ϹϾ ϴ Ϲ ϼ -
ϼ Ϲ Ͼϼ  ϶ ϻϹϽ ϴϻϿϼ  Ϲϸϼϴ,  ϻ ϴ ϼ ϹϿ  ϵ  ϷϿ ϵϼϿ  ϼ ϴ ϼϹ Ϲ Ϲ ϴ ϼ Ϲ ϹϸϼϴϿ ϼ ϼ ϶ ϶ϼϿ  

ϵ  ϹϷ  Ϸ ϶ Ϲ϶ . Ϝ Ϲ ϹϸϼϴϿ Ͻ ϴ ϴϿϼϻ ϺϹ  ϶ Ͻ ϼ ϶ Ϲ ϸ Ͽ Ϸϼ  ϼϿ ϼϼ ϻ ϾϴϿ Ϸ  ϴ ϴϿϼϻϴ 
ϾϴϾ ϸϼ  ϼϻ ϼ Ϲ ϶ Ͼ ϿϹϾ Ϸ  ϴ Ϲ ϼ  ϵϿϹ  Ϸϴ ϼϻϴ ϼϼ ϻ ϾϴϿ Ͻ ϴ Ϲ ϼϼ Ͼ ϻϼ ϼϽ, ϶ . . 
ϼ ϼ Ϲ ϼ Ϲ Ͼϼ  ϴϾ ϴ ϶Ϲ Ͻ ϴϾ ϼϽ/ ϹϾ ϴϾϿϹϽ ϶ Ϸ  ϼ ϴ, ϼ ϼ ϿϹϸ ϶ϴ ϼϼ ϴϾϼ  ϶ ϹϽ ϻ ϾϴϿ -

Ͻ ϵ ϼϽ ϼ ϾϴϾ: Ϲ ϴ ϴ ϶ϿϹ ϼ  ϶ ϼ ϻ ϾϴϿ Ͻ Ͽ ϶ ϴϻϼ ϹϿ ϼ ϼ Ͼ Ͼ ϼ϶ ϼ, ϴ ϴϾϺϹ 
ϴ ϶  ϼ Ͼ Ͽ Ϸ  ϶ Ϲ ϼ  ϴ Ϲ ϴϾ ϶ ϻ ϾϴϿ Ϸ  ϼ Ͼ ϶ϴ. 

 : Ϲ ϼ  ϼ Ϲ ϹϸϼϴϿ ϼ, ϼ Ϲ ϹϸϼϴϿ Ͻ ϴ ϴϿϼϻ ϻ ϾϴϿ  ϼϻ϶ϹϸϹ ϼϽ, 
ϼ Ϲ ϹϸϼϴϿ ϴ  ϼ Ϲ Ϸϼ , ϼ Ϲϻ ϼ Ͼ ϶, Ͼϴ Ϲ -ϼ Ϲ ϴϿ ϴ  ϻ Ͼϴ ϧϾ ϴϼ .  
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From comparative studies to intermediality in musical art study (based on the chamber music of Ukraine 

of the late 20th – early 21st century) 
The purpose of this study is to discover the methodological feasibility of using intermedial analysis in a 

comprehensive study of works of musical art (based on Ukrainian chamber music of the late XX – early XXI century). 
Methodology of the article consists in the use of the comparative-textual and intermedial analysis – for the study of 
structural-composition and figurative content of chamber music pieces. We can sum up the scientific novelty of the research 
in the following positions: the study has revealed specifics of intermediality in the correlation with the phenomena of 
intertextuality (paratekstuality) and inter-art synthesis and has specified the border of functioning of these phenomena; it has 
introduced the theory of intermediality in the musicological discourse; it has justified the feasibility of intermedial strategy 
of musical art work study and has outlined the prospects of intermedial studies of musical art phenomena. Conclusions. 
Intermediality is a synergetic process, appearing only during the interaction of at least two semiotic codes, and only in a 
monosemiotic situation of their presentation, which becomes possible through the use of specific methods of organizing of 
a musical text, namely the conversion of compositional, structural and nominative attributes of the text-referent of other 
semiotic range by using the universal language of music art/ Given the fact of existence of intermedial measurement of 
chamber compositions (on the examples of works of K. Tsepkolenko "N ght preference" and S. Zazhitko "Epitaph of 
Marquis de Sade"), the application of intermedial strategy analysis of works of musical art is reasonable. The goal is to 
develop a typology system of intermedial relations with considering the spectrum of semiotic relationships of various media 
that would significantly extend the understanding of the phenomenon of intermediality and would reveal its multi-level 
system. Intermedial analysis may enter into the methodology of musical analysis philosophy as a tool of a comprehensive 
review of organization problems of musical matter of compositions, including synthetic macro-spatial performances, into 
the study of such levels of music existence as the sphere of formation of internal music sense expressiveness and 
constructivity, and a space of social and cultural development of the artifacts of musical art. 

Keywords: intermediality theory, intermedial analysis of musical works, intermedial synergy, the inter-art 
synthesis, chamber music of Ukraine. 

 
ϔϾ ϴϿ  Ϲ ϼ ϸ Ͽ ϸϺϹ . ϡϴ ϻϿϴ  ϩϩ–ϩϩϋ Ͽ  ϶ϻϴє ϸ  ϼ Ϲ ϶ ϴ Ͻ Ϲ ϴ -

ϼ ϼϽ ϶ϻϴє ϶ Ͽϼ϶  ϹϺϴ  " ϸϹ  Ͼ Ϲ ϴϿ Ϸ  ϼ Ϲϻ " [11, 3] ϻϵϹ Ϸϴє ϶  ϻϼ  Ͼ ϸ ϴ ϻ ϾϿ -
϶ϼ  Ϲ ϸϹ Ͻ ϴ  ϸ Ϻ  Ͼ Ͽ ϼ ϧϾ ϴ ϼ. ϧ ϻϼ  Ϲ ϶ ϸϺ є  ϶  Ϻϴ ϶ -
ϼϿ ϶ Ϸ  ϻ ϴ  ϼϷ ϴϿ ϼ  Ͼϴ Ϲ - Ϲ ϴϿ ϼ  ϶ ϶, ϸϹ ϼ Ϲϻ є ϶ϴϺϿϼ϶ϼ  Ͼ -

Ͼ ϼ϶ ϼ   ϼ Ͽ ϶ϼ  ϴ ϹϾ  Ͽ Ϸ Ͼϼ Ͼ ϻϼ , ϻ Ͼ Ϲ ϴ Ϲ ϴ ϶ ϴ Ϲ ϴϿ Ϸ  Ϲ-
ϴ . ϦϴϾ Ϻ є ϴ ϴϾ Ϲ  ϴ ϶  Ϲ ϼ  ϴϽϸϴ ϼϾ ϶  ϹϻϹ ϴ   ϴ Ͼϴ  ϴ ϴϵ ϼ  

Ϲ ϴ ϼ϶ ϼ  ϴϾ Ͻ, ϵ ϸ ϶ϴ ϼ  ϻϴ є  Ϻ Ͽ Ϸ Ͼ  (ϻϷϴϸϴє  ϸϿ  ϼϾϿϴϸ  ϾϴϿ ϼϽ ϴ  
ϸϹ Ͼ Ϸ  Ϲ ϼ϶ϴϿ  ϴ Ϸ  ϼ Ϲ ϶ϴ "2Ϙ2ϡ",  ϶ ϸϵ ϶ϴє   ϴϾ ϼ  ϵϹϻ Ϲ Ϲ ϶ Ͻ ϸ϶ ϸ -

ϵ ϶ Ͻ Ͻ ϸ  ϻϼϾϼ, Ϻϼ϶ ϼ , ϵϴϿϹ - Ͽϴ ϼϾϼ, Ϲϴ , ϻ ϴ ϼ  Ϲ ϴ ϶ ϴ ϴϿ -
Ͻ). ϖ Ϲ Ϲ Ͼϴє ϸ Ͽ ϸ ϼϾ ϶ ϸ Ϻ  Ͼ Ͽ ϼ ϸ  ϶ ϸ ϴϽϸϹ  ϴ ϻϴ ϶Ϲ ϸϺϹ  Ϲ ϵ ϸ ϼ  

Ͼ ϼ Ϲ ϶ ϴ ϴϿ ϻ  ϴ Ͼϼ ϶  ϼ Ϲ Ͼϼ  ϴ Ϲ ϴϾ ϶ Ͼ Ͼ Ͽ ϼ   Ϲ Ϲ ϼ ϼ  ϶ϼ .  
ϡϴ ϶ ϼϽ ϻϼϾ ϻ ϴ϶ ϼϽ ϴ ϴϿ ϼ ϼϽ Ϲ ϴ Ͻ ϴ ϴϻ  Ϲ ϶ϼϸϴє  ϶ ϶  ϶ϼ Ϲ ϼ , 

ϵϿϼ϶  ϸ  ϼ  Ϲ Ϲ ϶ ϴ Ϸ  ϼ Ϲ ϶ϴ, ϻϴϸ  Ͼϼ  ϹϴϿ ϻ є   Ͽ  ϶ϼϸ ϶  Ϲ Ϲ Ϲ . 
ϥϴ Ϲ  ϴϾ  ϶ϼ ϴϸϾ  ϶ϼ ϼϾϴє Ϲ ϵ ϸ   ϻϴ ϶ϴ  ϹϷ ϴ ϼ϶ ϼ  Ϲ ϸ ϶ ϸ Ͽ ϸϺϹ ,  -

 ϴ ϸϹ Ͼ Ͻ, Ͼ ϴϿ Ͼ Ͻ Ϲ ϸ Ͽ Ϸ Ͻ ϵϴϻ , ϸ  Ͼ  ϴϿϹϺϼ  Ϲ Ϲϸ ϴ-
Ͽ ϼϽ ϴ ϴϿ ϻ. ϖ ϴ Ͻ Ϸ ϴ ϴ ϼ ϼ  Ͼ Ϲ  Ϲ Ϲϸ ϴϿ  ϴϵ ϶ϴє Ϲ ϼ϶ Ϸ  ϻ϶ϼ Ͼ   

Ϲ ϹϾ ϼ϶  ϴ Ͽ Ͼϴ   ϴ ϻϼ - Ϲ Ϲ ϼ ϼϽ ϴ Ͼ Ͽ Ͽ Ϸ ϼϽ  Ϲ ϶ϼϾϿϼϾϴє ϶ ϶. 
ϢϷϿ ϸ ϸ Ͽ ϸϺϹ   ϵϿ Ͼϴ Ͻ. ϖϴ  ϻϴϻ ϴ ϼ ϼ,  Ϲ  ϸϴ  ϵϿϹ ϴ ϼϾϼ ϴє ϸϴ϶ є 

" ϴ Ϲ Ϲϸ ϴϿ Ϲ" (ϻϴ ϶ϼ Ͽ ϶  ϋ. ϕ ϼ ϶ ) Ͼ . ϔ ϴϿ ϻ ϸ Ͽ ϸϺϹ  Ͼϴϻ є,  Ϲ  Ϲ Ϲϸ ϴ-
Ͽ  ϶ Ϲ Ϲ ϼ  ϴ Ͼ Ͽ Ͽ Ϸ  Ϸ  ϸ Ϸ  Ͽ ϶ϼ ϼ ϩϩ Ͽ  ϶ϴϿϴ   Ͽ  ϼ Ϲ ϶ -
ϻ ϴ϶  Ͼ ϴ ϴ ϼ϶ ϼϾϼ. Ϣ ϴ , ϶ ϶  Ϲ Ϸ , ϴϸϾ ϶ϴϿϴ Ͼ Ͽ  ϶ є  ϵϿϹ ϴ ϼϾϼ ( ϶ Ͽ -
ϼ Ͽ Ͽ Ϸ  ϸ Ͽ ϸϺϹ  ϶ϼϸ ϶ ϼ Ϲ ϶ ϴ  ϶ ϸ ϶ ϸ , ϶ϻϴє ϶ Ͽϼ϶   ϼ Ϲϻ , ϼ ϴ  Ϲ ϹϾ -
ϴϿ ϼ  ϻ϶’ ϻϾ ϶, Ϲ Ϲ ϼ϶  Ϲ Ϲ ϼϾϼ ) ϻ ϸϼ Ͼ Ͻ ϴ Ϲ  ϾϿϴ ϼ Ͼϴ  ϼ Ϲ ϶,  є ϴ  ϴ 
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϶ϻϴє ϸ . ϣ ϼ ϴ ϼ ϶ ϸ 70–80-  Ͼ ϶ ϩϩ Ͽ , Ϲ Ϸϴє  ϶Ϲ ϶ϼ Ͼ Ϲ ϿϹ  Ϲ Ϲϸ ϴϿ -
Ϸ  ϸϼ Ͼ  ϻ Ͼ ϴ ϴ ϼ϶ Ͼϼ  ϸ Ͻ  Ϲ Ͼ  Ͽ Ϲ ϴ ϻ ϴ϶ ϶  (St. P. Scher [15]) ϴ Ͻ Ϸ  ϴ϶ -
ϻϴ  Ͼ ϴ Ͻ Ϸ  ϸ Ͽ ϸ ϼ Ͼ Ϸ  ϴ  ϻ ϵ ϶ϴ  ϴ ϶϶ϹϸϹ   ϴ Ͼ ϶ϼϽ ϵ Ϸ  

" Ϲ Ϲϸ ϴϿ " (A. A. Hansen-Löve [13]). ϛ϶ϴϺϴ ϼ ϴ Ͼ Ͽ Ͼ  ϸ Ͽ ϸϺϹ ,  ϻ’ ϶ϼϿϼ   Ϲ Ϲ ϼ -
 ϸ ϵϾ  ϻϴ ϸ ϼ  ϶ Ϲ ϼ  ϴ ϹϺ  ϩϩ – ϩϩϋ Ͽ  (M. Arvidson, J. E. Müller, W. Wolf Ϲtc. [12; 14; 16]), 

ϴ ϴϾ Ϻ ϶ ϴ ϶ ϼ ϶  Ϲ  ϵϿϹ ϴ ϼϾϼ: ϶ ϸ ϻ ϵϾϼ Ϲ ϸ Ͽ Ϸ  Ϲ Ϲϸ ϴϿ Ϸ  
ϴ ϴϿ ϻ  ϴ ϼ Ͽ Ϸ  Ϲ Ϲϸ ϴϿ ϼ  ϻ϶’ ϻϾ ϶ ϸ  ϴ ϶ϿϹ  Ͼ Ϲ  Ϲ  ϴ  Ϲ Ϲϸ ϴϿ -

, ϶Ͽ є   ϸϴ ϼϽ ϴ Ͼ ϸ Ͽ ϸϺϹ  є ϸ ϼ  ϻ ϴϽ Ϲ ϹϾ ϼ϶ ϼ   ϻϴ ϸ Ͻ ϼ Ϲ -
϶ ϻ ϴ϶ Ͻ ϴ Ϲ Ϲ ϼ Ͻ ϴ  ϴ Ϸ ϸ Ͻ ϸϹ .  

ϧ Ϲ Ͽ Ϸ  ϴ Ϲ ϸ Ͽ Ϸ  ϴ ϴ ϴ  ϸ є϶ ϹϽ Ͼ  Ϸ ϴ ϴ  ϴ Ͼϼ Ϲ -
Ϲϸ ϴϿ  Ͼ Ϲ  ϴ ϹϷ ϴ ϼ϶ ϼϽ ϸ Ͽ ϸ ϼ ϾϼϽ ϸ ϸ ϻ’ ϶ϼϿϴ   90-  Ͼϴ  ϼ Ͽ Ϸ  -

Ͽ . ϧ ϸ Ͽ ϸϺϹ  Ͼ ϴ Ͼϼ  (ϖ. ϣ ϴϿ ϶ , Ϣ. Ϥ ϵ Ͼ  [7; 8] ϴ .) ϴ Ͻ Ͼϼ  ϶ Ϲ ϼ  
(ϻ Ͼ Ϲ ϴ, ϋ. ϕ ϼ ϶ , ϋ. ϋϿ ϴ, ϡ. Ϧ  [2; 4; 10]) ϸϴ ϴ Ϲ  ϸ  ϵ Ͽϴ ϹϾ ϴ Ͽ ϶ϴ ϴ Ϲ Ϲ϶ϴ-
Ϻ  ϴ Ͽ Ϲ ϴ ϻ ϴ϶  Ϲ  ϶ Ͼ Ϲ ϴϿ ϼ  ϴ ϹϾ ϴ  Ϲ Ϲϸ ϴϿ  ϶ϻϴє ϸ  ϴ ϸ ϴϿ  ϴ 
϶ ϻ ϴϿ   Ͽ Ϲ ϴ ϼ  ϹϾ ϴ . 

ϛϴ Ͼϴ϶ϿϹ  ϶ ϼϻ ϼ  ϴ Ͼ ϶ ϶  ϸϴϿ Ͻ ϻ ϵ  ϼ ϼ ϶ Ϲ Ϲϸ ϴϿ Ϸ  ϸϼ -
Ͼ  ϸϹ є ϶ϹϸϹ ϴ ϴ ϵϴϻ  ϩϴ Ͼ ϶ Ͼ Ϸ  ϴ ϴϿ Ϸ  ϶Ϲ ϼ Ϲ  . ϖ. ϡ. Ϟϴ ϴϻ ϴ Ϻ-

ϴ ϸ ϴ Ͼ Ϲ Ϲ  "ϣ Ϲ ϼϾϴ Ϲ Ϲϸ ϴϿ  ϶ Ͽ Ϲ ϴ  ϩϋϩ – ϩϩϋ Ͽ " (3–5 Ϻ ϶  2013 .). 
Ϟ Ϲ Ϲ  ϶ϼ ϶ϼϿϴ ϴ  Ϲ Ϲ ϼ Ϸ  ϴ ϶ϴ  ϸ  ϼ ϴ , Ϲ Ϲϸ Ͼϼ : Ϲ Ϲϸ ϴϿ ϼϽ ϴ ϴϿ ϻ 
 ϼ Ϲ  Ϲ  ϴ Ϲ ϸ Ͽ Ϸ  ϴ  Ͽ Ͽ Ϸ , ϴ ϹϷ  Ϲ Ϲϸ ϴϿ  ϴ Ϲ ϹϾ ϴϿ  ϶ 
ϸ Ϻ Ͻ Ͽ Ϲ ϴ , ϵϿϹ ϼ Ͼ Ͽ ϼ  Ͼ Ͼϴ Ͻ  ϶ Ͽ  Ϲ Ϲϸ ϴϿ , ϼ Ϲ ϷϹ ϼ ϴ Ϲ-
Ϲϸ ϴϿ  ϸ Ϻ Ϸ  Ͽ ϶ϴ  ϵ ϴϻ  . ϛ϶ϴϺϴ ϼ ϴ Ϲ, є Ϲ϶ϼϸ ϼ ,  Ͽ Ͽ Ϸ  ϴ Ͼϼ ϴ 

Ͽ Ϲ ϴ ϻ ϴ϶ ϶  Ϲ Ϲ ϸ  ϴ Ͽ ϸϹ ϶  (  ϿϾ  ϶ ϸ ϶ ϸϴє ϻϴ ϸ ϼ  Ϲ ϸϹ ) Ͼ ϶ ϸ  
ϷϴϿ ϻ  ϻ ϴ   Ϸ ϴ ϴ ϼ ϼ  Ͻ Ͼ Ͽ Ͽ Ϸ . ϛϴ϶ϸ Ͼϼ  ϶ ϼ ϴ϶Ͽ  ϻ ϴ ϼϽ Ϲ ϸ Ͽ Ϸ -

ϼϽ ϶ Ͽϼ϶ ϴ Ϲ  ϸ Ͼ ϴϿϹ  Ϲ  Ϲ Ϲϸ ϴϿ  (ϻ Ͼ Ϲ ϴ, ϻ ϵϾϼ  ϼ Ͽ Ϸ   Ϲ ϼ-
Ͻ ϹϾ  ϴ ϶  ϶ϼϸϼ Ϲ Ϲϸ ϴϿ ϼ  ϶ ϸ ϼ ) ϴ  ϴ ϵϴ   ϼ Ͼ  Ϲϸ Ϲ  Ͽ  

Ͼ Ͽ Ͽ Ϸ ϼ  ϴ ϼ Ϲ ϶ ϻ ϴ϶ ϼ  ϸ Ͽ ϸϺϹ  (  . . Ͼ Ͽ Ͽ Ϸ  ϻϼϾ Ͽ Ϸ ).  
Ϣ Ͼ Ͽ Ͼϼ ϶ ϸ ϴϽϸϹ  ϴ Ͼ Ͼ Ϲ ϼϻϴ  Ϲ ϸ Ͽ Ϸ  Ϲ Ϲϸ ϴϿ Ϸ  ϴ ϴϿ ϻ  ϸ ϶Ϻ є  Ͻ ϸ  -

Ϸ ϸ , Ϲ ϶ Ͽϼ϶ϴє  ϴ Ϲ ϴϸ  ϼ ϾϹ Ͻ Ϸ  ϻϴ ϶ϴ  ϴ ϸ Ϻ -Ϲ ϼ  ϴ Ϲ ϴϿ , ϵϿϼ϶  ϸ  
϶ ϶ ϻϼ Ϸ  ϼ Ϲ ϶ϴ. ϖϵϴ ϴє ,  Ͼ Ϲ  ϻ϶ ϸϾϼ Ͼ ϴ Ͼϼ  ϻϼϾ ϻ ϴ϶ ϶ Ϲ ϴϿ  ϴ  

"϶ϼ ϸϼ" ϴ ϸϴ  ϵϿϹ ϴ ϼϾ  ϻ-ϻϴ ϹϺ Ͼ ϴ ϴ ϼ϶ ϼϾϼ. ϛ Ͼ Ϲ ϴ, ϋ. ϖϹϺ϶Ϲ Ϲ  [3] ϻϷϿ ϸϴє ϼ Ϲϻ -
ϻϼϾϼ, Ϲϻ  ϴ ϵ ϴϻ ϶ Ϸ  ϼ Ϲ ϶ϴ ϴ ϴ Ϲ ϴϿ  Ͼϴ Ϲ -϶ ϾϴϿ Ϸ  ϼϾϿ  Ϩ. ϣ ϿϹ Ͼϴ "Ϥ ϵ ϴ ϸ Ϻ-
ϼϾϴ" ϴ ϶  ϣ. ϙϿ ϴ ϴ, ϸϹ ϻϴ ϶ϴ  Ϲ Ϲϸ ϴϿ Ϸ  ϴ ϴϿ ϻ , ϴ ϴ  ϸ Ͼ , ϵ Ͽ  ϵ ϶ϹϿ ϼ ϸ Ϲ ϼ . 

ϦϴϾ Ϻ Ϲ Ϲϸ ϴϿ ϴ ϴ ϹϷ  ϴϾ ϴϿ ϻ є  ϶ Ϲ  ϴ Ͼ Ϲϴ ϼ϶ Ͻ ϴϾ ϼ  ϻϼ  Ͼ ϻϼ  Ͼ Ϲ ϼ  
ϼ ϶ ( Ͼ ϴ϶ϼϽ ϼϾϿϴϸ – ϴ ϴϾ Ϲ ϼ ϼϾϴ ϋ. Ϟ ϼ Ͼ  Ϲ ϸ  Ϲϸ ϴ  Ͼ ϵϴϻ ϶  Ͼ ϴ ϼ ϻϼ - Ͽ -

Ͼ Ϸ  ϼ ϿϹ  Ϟ. Ϭ ϾϷϴ ϻϹ ϴ [6]). ϣ Ϲ ϴ ϴϻ  ϴ  Ϲ϶ ϸ  ϸ Ͽ ϸϺϹ  ϶ ϶ Ͼ ϴ Ͼ Ϸ  
ϻϼ Ϸ  ϼ Ϲ ϶ϴ ϻ ϻϼ Ͻ Ϲ Ϲϸ ϴϿ Ϸ  ϴ ϴϿ ϻ , ϶ . .  Ͼϴ Ϲ - Ϲ ϴϿ ϼ .  

ϠϹ ϴ ϸ Ͽ ϸϺϹ . ϛ϶ϴϺϴ ϼ ϴ Ͼϴϻϴ Ϲ ϶ϼ Ϲ, Ϲ  ϸϴ  ϴ  є ϻϾ ϼ  Ϲ ϸ Ͽ Ϸ  
ϸ Ͽ  ϴ ϸ ϶ϹϸϹ  ϼϸϴ  Ϲ Ϲϸ ϴϿ Ϸ  ϴ ϴϿ ϻ   Ͼ ϿϹϾ  ϸ Ͽ ϸϺϹ  ϶ ϶ 

ϻϼ Ϸ  ϼ Ϲ ϶ϴ ( ϴ ϴ Ϲ ϴϿ  Ͼ ϴ Ͼ  Ͼϴ Ϲ - Ϲ ϴϿ  ϻϼϾϼ Ͼ  ϩϩ – ϴ Ͼ  
ϩϩϋ Ͽ ). ϪϹ Ϲϵ є ϶ϼ Ϲ  ϼϻϾϼ ϻϴ϶ϸϴ : ϶ϼ ϶ϿϹ  Ϲ ϼ Ͼϼ Ϲ Ϲϸ ϴϿ   Ͼ ϹϿ -

 ϻ Ϲ Ϲ ϴ ϼ Ϲ ϹϾ ϴϿ  ( ϴ ϴ ϹϾ ϴϿ ) ϴ ϼ Ϲϻ  ϼ Ϲ ϶, ϴ ϴϾ Ϻ ϶϶ϹϸϹ  Ͼ -
Ϲ  Ϲ Ϲϸ ϴϿ   ϻϼϾ ϻ ϴ϶ ϼϽ ϸϼ Ͼ . 

ϖϼϾϿϴϸ ϶ Ϸ  ϴ Ϲ ϴϿ . ϦϹ  Ϲ Ϲϸ ϴϿ  ϶ϼ Ͼ Ϲ ϼϿϴ  ϶ ϴ Ͻ ϼϽ ϴ  ϼ Ϲ-
϶ ϻ ϴ϶ ϼ  ϸ Ͽ ϸϺϹ  ϻ ϼ ϴ  ϶ є  Ϲ Ͽ Ϸ  ϴ Ϲ Ϲ ϼ  Ͼ Ͼ Ϲ ϼϻϴ   ϶ ϴ϶ϿϹ  

ϴ ϻ ϹϺ ϶ϴ  ϻ ϴϾϼ ϼ Ͻ ϼ ϼ Ϲ ϴ ϼ, Ͼ " Ϲ ϹϾ ϴϿ " ϴ " ϼ Ϲϻ ϼ Ϲ ϶". ϣ -
϶  ϸ  Ϸ  ϴϿ  ϻ ϼ Ϲ Ϲ Ͽ ϴ Ϲ  Ϲ ϴ " Ϲϸ ϴ" (  ϶ϼϽ Ͽ  ϻϴ ϹϺ  ϴϸϼ Ͻ Ϸ  Ͻ Ϸ  

϶ϼϾ ϼ ϴ  ϸϿ  ϻ ϴ Ϲ  ϴ - Ϲϸ Ͻ Ϸ  ϴ Ͻ Ϸ  ) Ͼ ϸϺϹ ϹϿϴ Ϲ Ϲϸϴ  ϴ  – 
Ϲ ϼ Ϸ  Ͼϴ ϴϿ  ϸ Ϻ  Ͼ Ͼϴ  Ϻ ϶ϴ ϼ ϻ ϼ  ϻ ϴϾ ϶ϼ  ϼ Ϲ , ϶ ϸ ϿϹ  Ͼϼ  ϻϴϾ -

ϸ ϶ϴ  ϻϴ Ϲ ϼ ϼ ϼ ϻϴϾ ϴ ϼ (ϻϴ ϋ. ϋϿ ϼ  [4, 8]). ϛϷ ϸ  ϻ ϼ ,  ϸ  ϶ϼ ϶ ϿϹ  ϼ ϴ  ϸ Ϻ -
Ϲ Ϲ ϼ  Ͽ  ϶ ϶ ϼ Ϲ ϶ϴ,  ϴ  ϾϿϴϸ  ϼ Ϲ ϼ / ϼ Ϲϻ ϶ϴ  ϼ ϸ , ϵ Ͽ  ϻϴ -

϶ϴ  ϶ϼϽ ϴϾ  ϸ Ͽ ϸϺϹ  Ͽ Ϲ  ϻ ϼ  Ϲϸ ϴ ϶  Ͼ Ͼ ϼ϶ , ϶ϼ ϴϺϴϿ  ϴ ϼ Ͽ -
϶  ϴ ϹϾ ϴ   ϶ϼ ϶ϿϹ  ϶ϼϽ ϶ϼ  Ϻ ϼ Ϲ Ͼϼ  ϻ϶’ ϻϾ ϶ – Ϲ Ϲϸ ϴϿ ϼϽ.  

ϥ Ϲ ϼ Ͼϴ Ϲ Ϲϸ ϴϿ   Ͼ ϹϿ  ϻ Ϲ Ϲ ϴ ϼ ϼ Ϲϻ  ϼ Ϲ ϶ ( Ͼ ϵ`єϸ ϴ  ϻ ϼ  
϶ϼϸ ϶ ϼ Ϲ ϶  ϶ϼϽ ϼ Ϲ ϼ ϼϽ ϶ϼϸ), Ϲ ϹϾ ϴϿ  ( ϶ϼ ϴ, ϶` ϻϴ Ϸ  ϻ ϼϽ ϴ ϼ ϼ-
Ͽ ϻϴ , ϼ ϴ , ϴϿ ϻ  ϴ ϼ  ϹϾ ϶ϼ  ϴ ϼ Ͽ Ͻ ϶ Ϲ Ϲϸϼ  ϸ Ϸ  Ϲ ϼ Ϸ  ϸ ) ϴ ϴ ϴ ϹϾ-

ϴϿ  ( ϼ Ͽ ϶ϼϽ ϻ϶' ϻ Ͼ ϻϼ Ϸ  ϹϾ  ϻ  ϶ є  ϹϾ ϴ ϻϼ  ϾϿϴϸ ϶ : ϴϻ϶ , 
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ϴ϶ Ͼϼ ϼ Ϲ ϴ Ͼϴ ϼ, ϼ ϶ ϴ ϼ, Ϲ Ϸ ϴ ϴ ϼ ) Ͽ Ϸϴє  ,  Ϲ Ϲϸ ϴϿ  ϶ϼ ϼϾϴє 
Ͽϼ Ϲ  ϶ϻϴє ϸ  Ͼ  ϸ϶  Ϲ ϼ ϼ  Ͼ ϸ ϶  Ͽϼ Ϲ  ϼ ϴ  Ϲ ϼ   ϹϻϹ ϴ , 
Ͼ Ͽϼ " ϸϼ  ϶ϼϸ ϼ Ϲ ϶ϴ ϴє Ϲ Ϲ Ϲ   ϹϾ  Ϸ " [2, 102], ϸ ϶Ϻ ϼ Ͼ ϶ϴ ϼ ϻϴ 
ϷϹ Ϲ ϼ  ϼ ϴ ϴ ϼ ϼ Ͻ  ϻϴϾ ϴ ϼ, ϴϿϹ  ϶ϼ  Ϲ ϼ ϼ  ϶ϴ . ϪϹ ϴє ϺϿϼ϶ϼ  ϻϴ϶ϸ Ͼϼ 
ϻϴ ϶ϴ  Ϲ ϼ Ϸ  ϼϽ  Ϸϴ ϻϴ  ϻϼ Ϸ  ϹϾ , ϴ ϴ Ϲ, Ϲ ϹϾ ϸ ϶ϴ / Ϲ ϹϾϿϴϸ  
ϻϴ ϸ Ϸϼ ϶Ϲ ϴϿ  ϶ϼ ϻϼ Ϸ  ϼ Ϲ ϶ϴ Ͼ ϻϼ Ͻ ϼ , Ͼ ϼ , ϺϹ - ϴ-
ϼ϶ ϼ  ϻ ϴϾ ϹϾ - Ϲ Ϲ Ϲ ϴ Ϸ  ϸ Ϻ - Ϲ ϼ Ϸ  ϸ . ϣ ϼ  ϹϾ - Ϲ Ϲ Ϲ  (Ͽ Ϲ-
ϴ ϼϽ, ϵ ϴϻ ϶ ϼϽ, Ϲϴ ϴϿ ϼϽ, Ͼ Ϲ ϴ Ϸ ϴ ϼϽ ) ϴє ϼ Ͽ ϶  ϸ ϴ ,  

ϸϹϿ є " ϻ Ϲ Ϲϸϼ ϼ" Ϲ Ϲϸ ϴϿ ϼϽ  ϻϼ  Ͼ ϻϼ , ϹϾ Ͽ ϼ  ϼ Ͽ ϼ  -
ϼ Ͼ  ϴ ϴϿϹϿ ϴ Ͼ ϴ.  

ϡϴ ϴ  ϸ Ͼ , Ϲ Ϲϸ ϴϿ   ϼ Ϲ ϶  ϴє Ͼ Ϲ  ϼ Ϲ ϷϹ ϼ ϼϽ. Ϥϴϻ  ϻ ϼ , 
 ϼ Ϲ Ϸ ϻ   ϼ Ϲϻ  ϶ Ͼ Ͽ Ͽ Ϸ  ϼ Ϲ ϶ ϻ ϴ϶ ϶  Ϲϵ  ϵ Ͽ  Ͼ Ͼ Ϲ ϼϻϴ-

  ϻ ϹϺ ϶ϴ , ϵϼ ϼϾ ϼ Ϲ ϹϾ  ϸ ϼ ϼ  . ϧ ϻ϶’ ϻϾ  ϻ ϼ  ϻϴϻ ϴ ϼ ,  ϼ -
ϻ є  ϸ Ϻ Ͻ ϼ Ϲϻ Ͼ Ϲ  ϹϷ ϴ  Ͻ ϶ϻϴє ϸ  Ͼ Ϲ ϼ  ϶ϼϸ ϶ ϼ Ϲ ϶ (ϴϵ  ϼ  ϼ ϼ  

ϸ Ϻ  ϶ϼ , Ͼ Ϲ ϶, Ϻϴ ϶ϼ , ϼϿ ϶ϼ , ϼϿ ϼ ϼ  ϼ Ϲ )  ϶  ϵ ϴϻ -Ϲ Ϲ ϼ -
 Ͽ . ϥϼ Ϲ Ϸ  Ϻ ϻϷϿ ϸϴє  Ͼ Ϲϻ Ͽ ϴ  є  ϹϷ ϴ ,  є Ϲ ϹϾ  ϶ϻϴє ϸ   Ϲ Ϲ϶ -

ϸϼ  ϶ ϶ Ϲ  ϸ Ϻ - ϵ ϴϻ  Ͼ ϼ  ϶ϼϽ Ͼ ϼϽ ϴ   Ϲ Ϲ ϼ Ϸ  Ͼ ϶ϴ . 
ϖ ϸ ϴϾ,  Ϲ Ϲϸ ϴϿ , ϶  ϻ ϼ Ϲϻ  ϼ Ϲ ϶, Ͽ Ϸϴє  " ϴ Ϸ Ϲ  Ͼ ϸ ϶ 

ϻ ϼ  Ϲϸ ϴ" [12] – ϻ ϴ  ϷϿϼϵϿϹ  ϼ  Ϻ ϼ Ϲ Ͼ  ϶ϻϴє ϸ . Ϧ  ϶ ϸϵ ϶ϴє  Ϲ ϴϾϿϴ-
ϸϴ / Ϲ , ϴ " ϴ Ͽϴ ϴ ", " ϴ ϻϼ ", " ϼ϶Ͽϴ Ϲ " ϻ ϴϾ, ϼ ϴ ϴ ϼ  ϼ  ϶ϼ-
ϸϴ  ϼ Ϲ ϶, ϸϹ " Ϲ ϹϾ ϸ ϶ϴ ϴ ϴϾϼ  ϼ  ϴ  ϴє Ͼ ϻ  ϼϻ  Ϸ  Ͼ ϸ   ϴϵ ϶ϴє 

϶ Ϸ  ϼ Ͽ " [7, 22]. 
ϘϿ  Ͽ ϴ  ϼ  Ϲ Ϲ ϼ ϼ  Ͽ ϺϹ  ϻ϶Ϲ Ϲ  ϸ  ϴ ϴϿ ϻ  Ͼϴ Ϲ - Ϲ ϴϿ Ϸ  

϶  ϻ ϼϾϿ  "ϗ ϴ ϶ Ͼϴ ϼ" Ϟ. ϪϹ Ͼ ϿϹ Ͼ  – "ϡ ϼϽ Ϲ Ϲ ϴ  – ϗ ϴ ϶ Ͼϴ ϼ № 3" (ϸϿ  Ͼ϶ϴ Ϲ  
ϿϹϽ ϼ/ϴϵ  ϾϿϴ Ϲ ϴ, Ϲ Ͼ , Ϸϴ /ϴϵ  Ϲ ϴ  ϴ ϶ Ͽ ϹϿ , 1991 .). ϔ϶ Ͼϴ, ϶ ϸ ϶ ϼ  

϶ ϸ ϸϹ  Ϸ ϼ Ͼ ϶ Ͼ  ϻ϶ϴϷϼ, ϸ Ͻ ϴє  ϴ ϶Ϲ  Ͽ Ͼ Ϸ  ϼ ϿϹ  ϻ ϴ Ϲ  Ϸ ϼ Ͻ ϶ϼ-
ϴϸϾ  ϶ Ϻϼ  Ͽ ϸϼ ϼ. ϔ ϴϿ ϻ ϼ  ’є , ϴϽϺϹ ϶ ϼ Ͽ ϴϵϿϼϺϴє  ϸ  ϶ϼ ϶ϿϹ  Ϲ Ϲ  

Ϲ Ϲϸ ϴϿ  ϶ ϻϼ  . Ϣ. ϕϹ ϹϷ ϶ϴ, Ͼϴ ϻϴϻ ϴ ϴє,  " ϴ Ͽ  ϸ ϴ ϴ Ϸ  ϶  
϶  Ϲ  Ϸ ϼ, ϴϽ Ϲ  ϶ ϸ ϶ Ϲ ϼϽ Ͼ ϻϼ Ͼ , ϶ϾϿ ϴє ϶   ϴ ϼϵ ϼ, ϶ϼ϶ϹϸϹ  Ϲ ϝ. ϗϹϽ-

ϻ Ϸ : ϶ ϸ Ϲ Ϲ Ϲϵ ϶ϴ  Ϸ ϴ϶ ϶ ϻϴ "ϻ϶ϼ ϴϽ ϼ  Ϻϼ ", ϶ ϼ  ϴ ϶ϼ   ϶ϼ  ϹϺϴ  
϶ ϸ ϶ ϸ  ϸ  ϶ ϴ ϶ϿϹ ϼ  ϴ϶ϼϿ, ϶   Ϸ  ϶ Ϲ϶  ϸϾ ; ϶ ϶ϴ   Ϲ Ϸ ϶ϴ  – 

ϸ ϴ ϻ ϴϽ ϼ  ϶Ͽϴ ϼ϶ ϹϽ Ϸ ϼ,  ϴ ϻϼ  ϶  ϶ϼ ϶Ͽ є  ϶ Ͻ  ϶Ϲ Ϲ  
ϸ  Ϲ Ϲ  – Ϲ ϼ " ϻϸϴ  Ͼϴ "; ϹϿϹ Ϲ  ϴ Ϸϼ, ϾϼϽ ϶ ϴϻϴ Ͻ Ϸ  Ϸϴє ϴ ϷϹ . ϗϹ Ͻ ϶  
Ϟ. ϪϹ Ͼ ϿϹ Ͼ , Ͼ ϼϽ ϶ϼ ϼ϶ Ϸ ϴ ϼ -Ͼ , Ϲ ϶ϼ ϼ є є  ϴ Ϸϼ, ϶ ϸϵ ϶ϴє  Ͻ ϴ , 
Ͽ Ͼϴ Ͽ ϸ Ͼ  ϸϼ϶ ϸ ϴϿ " [1, 123].  

ϡϴ  ϸϴϿ ϼϽ ϴ ϴϿ ϻ ϻ ϻϼ Ͻ Ϲ  Ϲ Ϲϸ ϴϿ  ϶ϼ ϶Ͽ є,  " Ϸ ϶ϼϽ " Ͼ -
ϻϼ  ϶ϼϵ ϸ ϶ є  ϶ ϸ ϶ ϸ  ϸ  ϸϴ ϼ  ϼ ϼ ϶ ϴ ϴ ϶  ϹϴϿ  (ϴ Ϲ ϴ ϴ ϼ϶ ) ϸϹϿ  

Ͼϴ Ͼ ϶  Ϸ ϼ " Ϲ Ϲ ϴ " ϻ ϴ  ϵϿϼ϶ ϼ. Ϟ ϻϼ Ͼϴ Ϲ Ϲϸ ϴϿ  " ϻ϶ є" ϻ ϶ϼϸ 
Ϸ ϼ (" Ϲ Ϲ ϴ  ϼ " – Ͼ϶ϴ Ϲ ϼϽ ϶ϼϾ ϴ϶ ϾϼϽ ϾϿϴϸ, ϶Ϲ ϻ ϴ ϶ϴ  ϴ ϼϾ ϶ ϴ 

Ϲ  ϹϷϿϴ Ϲ є  ϴ ϼ ); Ͽ Ϸ Ͼ  Ϸ ϼ ϻϴ ϶ϼϻ ϴ Ϲ  Ͼ Ͽ Ͼ  Ͼ  (Ϸ ϴ  ϴ -
ϼϾ ϶, Ϲ ϶Ϲ ϼϽ " ϴ ϼϾ " –  ϶ϼϾ ϴ϶  ϸ Ϲ  ϶  ϴ , ϴ Ϲ ϶Ϲ  ϸ Ϻ ϴ); 

ϴ϶ϼϿϴ  ϴ ϹϷ  Ϲ Ϲ ϴ  (϶  Ϲ ϴ ϼ Ϸ ϼ, Ϲ Ϲ ϸϼ ϶ ϸ ϸ Ϸ  Ϸ ϴ϶  ϸ  Ϸ , Ͼ ϵ ϴ  Ͼϴ  
– ϼ Ϲ ϴ ϿϹϽ Ϲ ϵ ϶, ϿϹϽ ϼ϶ ϶ Ͼϴ Ͼ ϶ϼ  ϴ ϹϽ, ϶ϼϾ ϼ ϴ  Ϲ ϼ ϼ  ϼϽ ϶  ϶ϼϷ Ͼ ϶ 
ϻ Ͼϴ Ͼ Ϸ  ϿϹ Ϸ ) . ϖ Ϲ Ϲ ϶Ͼϴϻ є ϴ Ϲ Ϲϸ ϴϿ ϼϽ ϶ϹϾ  ϻ϶ϼ Ͼ  ϻϼ Ϸ  ϴ Ϲ ϴϿ , 
Ͼ Ͽϼ ϶ Ϲ  ϼ Ϲ Ϸ  ϻ ϼ  Ϲϸ ϴ ϶ є  Ͻ Ϸ  ϶ϴ Ͼ Ͼ ϼ϶ ϴ  ϼ Ͽ ϶ϴ Ͼ . ϋ Ϲ Ϲ-
ϸ ϴϿ  ϻϴϵϹϻ Ϲ є  Ͽ  "ϻϴ ϼ ϶ϴ Ϸ " ϶϶ϹϸϹ  ϶ ϻ ϴϾ ϶  ϼ Ϲ  ϻϼ Ϸ  ϼ Ϲ ϶ϴ 

Ͼ Ͻ  ϼϽ ϶ ϼ  Ϲϸ ϴ ( ϸ ϼ  ϻ Ͼϼ  ϶ ϸϴ  ϶ϼ ϴϸϾ  ϶ϼ ϴє Ϲ ϼ ϼϽ Ͼ ϸ ϼ Ϲ ϶ϴ 
Ϸ ϼ),  ϸ ϸϴ Ͼ ϶  ϻϵϴϷϴ  ϻ ϴ ϼ ϼ Ϲϴ ϴϿ ϻ ϶ϴ ϼ ϼ ϹϿϹ Ϲ ϴ ϼ. 

ϖ ϿϹ  ϼ ϼ ϶ Ϲ Ϲϸ ϴϿ   ϻϼ ϼ  ϶ ϴ  ϴ ϼ  Ͼ ϴ Ͼϼ  ϴ϶ ϶, ϴϿϹ  
 ϸϻϹ ϾϴϿ  ϶ϼ ϴϺϹ  (ϻϴ ϼ ϼ  "ϻ϶ Ϸ  ϶ ϸ ϵ ϴϺϹ "), ϺϹ  ϴϾ Ϻ Ͽ -

϶ϴ ϼ ϴ ϼϾϿϴϸ  Ͼ ϻϼ  "ϙ ϴ  ϴ Ͼ ϻ  ϸϹ ϥϴϸ " (1996), Ͼ Ͼ ϴ϶ Ϸ  ϻ ϴϻϾϴ ϸϹ -
Ͼ Ϸ  Ϲ ϴ ϴϺ  ϴ ϹϾ ϴ ϼϾϼ, Ͼ  є Ͽ ϵϿϹ   ϶ Ϸ  ϴ ϶ϼ ϴϺϹ  "Ϸ Ͽ ϶ Ϸ  Ϲ Ϲ ϴ" 
(ϻϴ ϶ϼ Ͽ ϶  ϔ. ϟ ) Ͼ ϴ ϼ – ϥϹ Ϸ  ϛϴϺϼ Ͼϴ. ϛϴ϶ϸ Ͼϼ ϼϽ  ϾϹ ϶ϴ Ϸ  ϴ ϴ ϹϾ ϴϿ Ϸ  
" Ϸ ϴ ϶ϴ ",  ϴ ϴ ϼ϶  ϻ є ϶ϹϾ  Ͽ ϴ Ͼ Ϸ  ϼϽ  ϴ Ϲ Ϸ  ϻϼ Ϸ  ϴ-
Ϲ ϴϿ  ϸ  Ͽ Ϲ ϴ  ϴϸ ϼ ϼ Ͽϴ϶ ϻ϶ Ϸ  ϴ Ͼ ϻϴ ϸϹ ϥϴϸϴ, ϴ϶  ϸ ϴϷϴє  Ͼ ϶ϴ Ϸ  Ϲ-

ϻ Ͽ ϴ  ϶ Ͽϼ϶  ϴ Ϲ Ϲ ϼ϶  Ͼ ϼ ϻϼ -Ϲ Ϲ ϼ  ϶ ϸ  Ͽ ϴ ϴ. ϛ ϴ  ϸ ϼϿ є 
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ϹϽ Ϲ ϹϾ  ϶϶ϹϸϹ   ϶  Ϲ Ϲϸ ϴϿ  ϶Ϲ ϵϴϿ - ϻϼ  " Ϲ Ϲϸ ϶ϼ", Ͼ Ͽϼ ϶ϼϾ ϴ϶  – ϸ Ϲ  ϶ -
Ͽ ϹϿ ϶,  Ϲϻ϶ϼ ϼϽ ϵ, ϴ ϴ Ϲ ϸ϶ ϶ ϼ  Ͼϴ  ϻϴ ϼ  ϴϷ Ϲ  ϻϴ ϶  ϴ Ͼ ϻϴ 

(30.01.1806 .): "Ϟ Ͽϼ ϷϼϿϴ ϵ ϸϹ ϻϴ ϼ ϴ, ϴ Ͻ ϶ϼ  ϵ ϼ  Ϻ Ͽ ϸ  ϴϾ, ϵϼ ϶ Ϲ - Ϲ  
ϹϽ ϴϽϸϴ ϼϾ ϴϸ ϷϼϿ , ϻ ϶  ϼ ϶ϴ ϼϽ ϴϷϴ ϼϾϴ ϼ, ϻϴϿϼ ϼ϶  ϵϼ ϴϾϼ , Ͼϼ  ϶   ϵ ϶, ϴ 
Ͽ ϸϼ є  ϷϼϿϼ ϿϾ ϶ϼ  ϻ ϼϾϿϼ ϵϼ ϸ ϻϴϷϴϿ  ϶Ϲ Ϲ  , Ͼ Ͽ Ͼϼ   ϴϸ є ,  

Ͻ '  є ϻ Ϲ  ϻ ϴ '  Ͽ ϸϹϽ". 
ϧ ϶  ϥ. ϛϴϺϼ Ͼϴ ϶ϼϾ ϼ ϴ ϼϽ ϼϽ  Ϸϴ ϻϴ  Ͽ Ϲ ϴ Ϸ  ϹϾ  ϻϴ ϸ Ϸϼ ϻϼ-

Ϸ  Ϲ Ͼ -Ͼ ϻϼ Ͻ Ϸ  ϼϽ  ϸ϶ Ϸ Ͽ  Ͼϴ  ϴ . Ϧ  Ϸ Ͽ  ϶ є Ͼ ϴ-
Ͼ  ϴ  ϸ  ϹϵϹ, ϻϾ ϼ϶ϴ ϼ Ϸ Ͽ ϶ Ϲ Ͽϴ  ϴ϶ ϴ Ͼ ϻϼ , ϾϼϽ ϴ ϴϷϴ϶  ϶ Ͽϼ ϼ ϸϹ  

ϸϻϹ -ϵ ϸϸϼ Ͼ Ϸ  ϴ϶ϿϹ  ϸ  Ϲ  – ϶  ϶  Ϲ Ϲϸ  ϵϿϼ  ϴ ϴϷ Ϲ  ϸ  ϶ Ϸ  ϻϴ-
ϵ . Ϣ Ͼ Ͽ Ͼϼ ϸϴ ϴ ϼ Ͽ ϸϺ ϴ Ϲ Ϲϸ ϴϿ ϴ Ϲϴ ϵ Ͽϴ Ϲ ϴϾϿϴϸϴє  ϴ  ϴ ϼ-

, ϶ ϴ ϺϹ ϵ ϼ ϶ϼ Ϲ ϴ ϸ ϴ  ϶ϼϾ ϴ  ( Ͼ, ϴ ϼϾϿϴϸ,  ϶ϼ ϴϸϾ  ϶ ϸ Ϸ  ϴ  ϴ ϸ ϻϴ ϼ  
϶  ϴ Ͼ ϴϾ -ϸϼ Ͼ  "Distanzierung" ϸ Ϲ  "Violoncellissimo", 2002 .). ϣ Ϲ Ϲ ϻ ϴ  є 

( ϴ϶ , ϺϹ ϶ ϼ ϼ) Ϲ Ϲ ϴ Ͻ  ϶Ϲ  Ϸ Ϲ  ϻϴϾϿϴϸϹ Ϸ  ϼ Ͽ  , ϶ ϸ ϶ ϸ , Ͻ є 
ϸ Ϻ -Ϲ Ϲ ϼ  Ͽ  Ͼ ϻϼ .  

ϣ ϼ ,  ϻϷϿ  ϶ϼ Ϲ ϶ ϼ Ϟ. ϪϹ Ͼ ϿϹ Ͼ  ϴ ϥ. ϛϴϺϼ Ͼϴ  ϴ Ϲ ϶ϼϾϿϼϾϴϿϼ ϸ Ͽ -
ϸ ϼ ϾϼϽ Ϲ Ϲ  ϴ Ͼ ϶ ϶ (Ϣ. ϕϹ ϹϷ ϶ϴ, Ϥ. Ϥ ϻϹ ϵϹ Ϸ ϴ ϕ. ϥ ϴ, Ϣ. ϖϹ ϹϿ ϴ), Ϲ Ϲ Ϲϸ ϴϿ ϼϽ 
϶ϼ  ϸϴ ϼ  Ͼ ϻϼ Ͻ ϸ  Ϲ ϵ ϶ ϴϾ ϴϿ ϻ ϶ϴ ϼϽ. ϛϴϷϴϿ , ϻϷϿ ϸ ϶ ϶ ϴ Ϸ  ϻϼ Ϸ  ϼ-

Ϲ ϶ϴ ϻ ϻϴ Ͽϴ ϶ϴ  Ϲ ϴ  ϸ є  ϻϸ Ͻ є , Ϲ Ϲ϶ϴϺ , ϻ ϻϼ Ͻ ϶Ϲ ϸϺϹ  ϼ Ϲϻ  ϼ-
Ϲ ϶: Ͼ Ϲ Ͽ є  ϼ Ͽ Ϸ  ϼ Ϲ Ͼϼ  ϻ϶’ ϻϾ ϶ ( Ϻ϶ϼϸ ϶ϼϽ, ϶ ϶ϼϸ ϶ϼϽ ϼ Ϲϻ, 
϶ ϴ϶ ϴ ϼ ϸ ϸϾ ϶ϴ ϴ ϶ϻϴє ϸ  ϼ Ϲ ϶) ϴ ϻϷϿ ϸϴ  ϶ϴ ϴ ϼ  ϸ Ϻ  Ͼ ϵ ϴ Ͻ 

(Ͼ ϿϴϺ ϼϽ, ϹϿϹϾ ϴϾ ϼ ϼϽ, ϴ ϸ ϶ ϻ ϴϿ ϼϽ ϼ Ϲϻ ϴ .). Ϧ ϵ , ϴϾ ϼ , Ͼ ϴ є  ϴ ϶-
 Ϻ ϼ Ϲ Ͼ  ϶ϻϴє ϸ  ϴ ϼ Ϲ ϴ ϼϻ   ϶ϼ ϻϴ ϻ ϶ ϼ, ϹϾ Ͽ ϼ  Ϲϸ ϴ϶ϿϹ-

ϼ ϼ ϻ ϴϾϴ ϼ. ϦϴϾϼϽ ϸ ϸ ϵϼ  ϸϹ  Ϲ ϼ  ϸ ϴ ϴϿ ϼ Ϸ  ϼ ϿϹ  ϵϿϹ ϼ 
϶ Ϲ , Ϲ Ϲ ϴ  ϴ ϻ  ϶  ϼ Ϲ ϼ ϼ  ϶ ϶, ϴϸϺϹ ϴ ϴϾ Ϲ  ϶  Ϻ ϼ -
Ϲ Ͼϼ  ϻ϶’ ϻϾ ϶, ϻ Ͼ Ϲ ϴ ϴ ϶  ϼ ϶ ϸ   Ϲ Ϲϸ ϴϿ Ϸ  ϶ , Ϲ ϻϾ ϼ϶ϴє .  

ϧ Ϲ Ϲ ϶ϼ ϶Ͽ є Ͻ ϴϾ ,  ϸ ϼ  ϸ Ͼ ϼ϶  ϴ ϶ Ͻ ϴ  ϸ Ͽ ϸ ϼ Ͼ  Ϲ ϸϼ  ϸ ϸϼ ϶ 
ϴ ϼ  ϶ϴ  ϸϹ Ͼ Ϸ  Ͼ ϻϼ Ͼ Ϸ  ϶ Ϲ  Ϲ є ϶ϼ Ϲ  ϸ Ͼ ϴϿϼ ϼ, ϶ ϸ -

϶ ϸ ,  ϶ Ϲ  ϴ  ϶  ϾϿϴ ϼ Ͼϴ / ϼ Ϲ ϴ ϼϻϴ  ϼ  ϼ ϼ  ϶ϼ  ϻϼ Ϸ  ϼ Ϲ ϶ϴ, ϶ 
. . Ͼϴ Ϲ - Ϲ ϴϿ Ϸ , Ϲϵ  Ϲ ϹϷϿ ϸ   ϸ ϶ Ϲ . ϡϴ ϴ  ϸ Ͼ , Ϲ Ϲϸ ϴϿ ϴ 

ϴ ϹϷ  ϼ Ϲ ϶ ϻ ϴ϶ ϼ  ϸ Ͽ ϸϺϹ  ϿϾ  ϶ ϸ ϶ ϸϴє ϵϴϻ ϶ϼ  ϻϴ ϴϸϴ  ϶ϿϹ  Ϲ ϸ Ͽ Ϸ  
Ϸ ϴ ϼ Ϸ ϴ ϴ ϼ  ϴ Ͼ,  ϻϷ ϴ   Ϲ ϸϼ ϼ Ͽ ϴ Ͻ ϻ  ϴ Ͼ ϶ Ϸ  ϼ Ϲϻ . ϡϴ ϸ -

Ͼ  Ϡ. ϞϴϷϴ ϴ, ϶ ϼ ϵϹϻ Ϲ Ϲϸ  ϶` ϻϴ  ϻ Ϲ Ϲϵ ϸ ϶  ϼ ϿϹ  ϴ ϼ  Ϲ ϼ  " ϴ ϼ ϼ-
ϴ  Ϻϸϼ ϼ Ͽ ϴ - ϼ Ϲ - ϼ Ϲ ϷϹ ϼ Ϸ  ϻ  ϴ Ͼ ϶  ϸ Ͽ   ϩϩϋ Ͽ " [5, 13]. 

ϢϾ Ϲ ϿϹ  ϴ ϼ ϸ  " Ϲ Ϲϸ ϴϿ " Ͼ -Ͼ ϻϼ Ͻ  ϴ ϴ Ͻ -
ϸ Ϻ  ϴ ϹϾ ϼ ϶ϼ ϴ Ϻ ϼ Ϲ Ͼ  Ϲ Ϲ Ϲ ,  ϴ Ϲ ϻϷϿ ϸϴϿϼ   Ͼ  ϶ Ͽ -

ϹϾ Ͽ Ϸ Ϸ  ϴ ϴϿ ϻ , ϼ  ϶ϼϽ ϴϾ  ϶ϼ ϶ ϿϹ  ϻ ϻϼ Ͻ Ϲ  Ϲ Ϲϸ ϴϿ , ϶϶Ϲ-
ϸϹ  Ͼ   ϻϼϾ ϻ ϴ϶ ϼϽ  Ͼ Ͽ Ͽ Ϸ ϼϽ ϸϼ Ͼ  ϻ ϴ  ϴ є Ϲ Ͽ Ϸ ϼϽ ϴ Ϲ ϸ -
Ͽ Ϸ ϼϽ ϴ ϴ ϴ  ϴ ϴϿ ϻ  Ͼ ϻϼ Ͼ  ϴ ϶ϼϾ ϴ϶ Ͼ  ϸ Ͽ . ϧ Ͼ ϹϾ  ϴ  
Ϸ ϴ ϴ ϼ ϼϾϼ Ϲ ϶ϼ ϶Ͽ є Ͼ  ϵ ϼ ϼ ϶  ϶Ϲ ϴϿ  Ͼ Ϲ , ϻϸϴ  ϵ’єϸ ϴ ϼ  єϸϼ Ͻ 
ϼ Ϲ  ϼ Ͽ Ϸ  ϾϿϴ ϼ Ͼϴ  Ϲ Ϲϸ ϴϿ ϼ  ϻ϶’ ϻϾ ϶ ϻ ϴ   Ϲ ϼ ϼ  ϹϾ Ͻ ϶ Ͼ -

Ͽ  ϴ ϼ Ϲ ϶ . Ϧ Ϻ ϻ ϵϾϴ Ϲ ϸ Ͽ Ϸ  Ͻ ϼ Ͽ Ϸ  Ϲ Ϲϸ ϴϿ  є ϸ ϼ  ϻ Ϲ ϹϾ ϼ϶ ϼ  
ϻϴ϶ϸϴ  ϻϼϾ ϻ ϴ϶ ϶ϴ,  ϴє ϻ ϴ ϼϽ Ϲ϶ ϼ ϼ ϼϽ Ϲ ϴϿ. 

ϡϴ Ͼ ϶ϴ ϶ϼϻ ϴ ϸ Ͽ ϸϺϹ  ϺϹ ϵ ϼ Ͽ ϶ϴ ϴ  ϴϾϼ  Ͽ ϺϹ :  
- ϶ϼ ϶ϿϹ  Ϲ ϼ Ͼ  Ϲ Ϲϸ ϴϿ   Ͼ ϹϿ  ϻ Ϲ Ϲ ϴ ϼ ϼ Ϲϻ  ϼ Ϲ ϶, Ϲ -

ϹϾ ϴϿ , ϴ ϴ ϹϾ ϴϿ , ϸ Ϻ  ϵ ϴϻ  ϴ Ͼ Ͼ Ϲ ϼϻ ϶ϴ  ϹϺ  Ͼ ϶ϴ  ϸϴ-
ϼ  ϼ Ϲ Ͼϼ  ϶ϼ ; 

- ϶϶ϹϸϹ  Ϲ  Ϲ Ϲϸ ϴϿ   ϻϼϾ ϻ ϴ϶ ϼϽ  Ͼ Ͽ Ͽ Ϸ ϼϽ ϸϼ Ͼ ;  
- ϵ ϶ϴ  ϸ Ͽ  Ϲ Ϲϸ ϴϿ  ϴ ϹϷ  ϴ ϴϿ ϻ  ϶ ϶ ϻϼ Ϸ  ϼ Ϲ ϶ϴ ( ϴ 

ϴ Ϲ ϴϿ  Ͼ ϴ Ͼ  Ͼϴ Ϲ - Ϲ ϴϿ  ϻϼϾϼ Ͼ  ϩϩ – ϴ Ͼ  ϩϩϋ Ͽ ); 
- Ͼ Ϲ ϿϹ  ϸϴϿ  Ϲ ϹϾ ϼ϶ϼ Ϲ Ϲϸ ϴϿ ϼ  ϸ Ͽ ϸϺϹ  ϶ϼ  ϻϼ Ϸ  ϼ Ϲ ϶ϴ, 

ϻ Ͼ Ϲ ϴ Ͼϴ Ϲ - Ϲ ϴϿ  ϻϼϾϼ.  
ϖϼ ϶Ͼϼ. ϧ ϸ Ͼ  ϻϴϻ ϴ ϼ ,  ϼϿϹ  ϶ϴϷϼ ϸ Ͽ ϸ ϼϾ ϶ ϸ  ϼ ϴ  ϸ Ϻ -Ϲ Ϲ ϼ-

 Ͽ  ϶ ϶ ϻϼ Ϸ  ϼ Ϲ ϶ϴ,  ϴ  ϾϿϴϸ  ϼ Ϲ ϼ / ϼ Ϲϻ ϶ϴ  ϼ ϸ , ϸ-
϶ є ϸ  ϸ Ͽ ϸ ϼ Ͼ  " Ϲϸ ϴ " (ϋ. Ϟ ϼ Ͼϴ)  ϻ ϵ  ϶ϼ  ϹϷ ϴ ϼ϶ ϼ  ϸ ϸ ϶ ϴ ϴϿ ϻ , 

ϻ Ͼ Ϲ ϴ, Ϲ Ϲϸ ϴϿ Ϸ . ϥ Ϲ ϼ Ͼϴ Ϲ Ϲϸ ϴϿ   Ͼ ϹϿ  ϻ Ϲ Ϲ ϴ ϼ ϼ Ϲϻ  ϼ Ϲ ϶, 
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Ϲ ϹϾ ϴϿ  ϴ ϴ ϴ ϹϾ ϴϿ , Ͽ Ϸϴє  ,  Ϲ Ϲϸ ϴϿ  є Ϲ  ϼ Ϲ ϷϹ-
ϼ ϼ . ϖ  ϶ϼ ϼϾϴє  ϶ϻϴє ϸ  Ͼ  ϸ϶  Ϲ ϼ ϼ  Ͼ ϸ ϶  Ͽϼ Ϲ  ϼ ϴ  Ϲ ϼ  
 ϹϻϹ ϴ ,  ϴє ϺϿϼ϶  ϻϴ϶ϸ Ͼϼ ϻϴ ϶ϴ  Ϲ ϼ Ϸ  ϼϽ  Ϸϴ ϻϴ  ϻϼ Ϸ  

ϹϾ . ϖ ϸϵ ϶ϴє  Ϲ ϹϾ ϸ ϶ϴ , ϻϴ ϸ Ϸϼ ϶Ϲ ϴϿ  ϶ϼ ϻϼ Ϸ  ϼ Ϲ ϶ϴ, Ͼ ϻϼ-
Ͻ ϼ , Ͼ ϼ , ϺϹ - ϴ ϼ϶ ϼ  ϻ ϴϾ ϹϾ - Ϲ Ϲ Ϲ ϴ Ϸ  ϸ Ϻ - Ϲ ϼ Ϸ  
ϸ  (Ͽ Ϲ ϴ Ϸ , ϵ ϴϻ ϶ Ϸ , Ϲϴ ϴϿ Ϸ , Ͼ Ϲ ϴ Ϸ ϴ Ϸ  ϸϺϹ  ).  

ϛ ϷϿ ϸ  ϴ ϸ ϶ϹϸϹ ϼϽ ϴ ϼ ϴϾ  ϶ϴ  Ϲ Ϲϸ ϴϿ Ϸ  ϶ϼ  Ͼ Ͼ ϼ϶  ϴ ϼ -
Ͽ ϶  Ϸϴ ϻϴ  Ͼϴ Ϲ - Ϲ ϴϿ ϼ  ϶ ϶ ϴ ϼ  Ͼ ϴ Ͼϼ  Ͼ ϻϼ ϶, ϻϴ ϶ϴ  

Ϲ Ϲϸ ϴϿ  ϴ ϹϷ  ϴ ϴϿ ϻ  ϸ  ϶ ϶ ϻϼ Ϸ  ϼ Ϲ ϶ϴ є ϵ ϶ϴ  ϸ Ͽ ϼ . ϧ 
ϻ϶’ ϻϾ  ϻ ϼ  ϴє ϻϴ϶ϸϴ  ϻ ϵϾϼ ϼ Ͽ Ϸ  ϼ Ϲ ϼ Ϲ Ϲϸ ϴϿ ϼ  ϻ϶’ ϻϾ ϶ ϻ ϴ ϶ϴ  

ϹϾ  ϻ ϴ ϼ  Ͽ Ϲ  Ͼ ϻϼ Ͻ ϼ , Ͼ - ϼ Ͽ ϶ϼ , ϸ Ϻ -϶ϼ ϴϺϴϿ ϼ , -
ϺϹ - ϴ ϼ϶ ϼ  ϹϿϹ Ϲ ϶ ϻ ϼ  Ϲϸ ϴ,  ϻ ϴ  ϵ ϷϿϼϵϼϿ  ϻ  Ϲ Ϲ  Ϲ Ϲϸ ϴ-
Ͽ  ϴ ϶ϼ ϶ϼϿ  ϵ Ͻ Ϸ  ϵϴϷϴ ϶ Ϲ϶ . ϛ Ͼ Ϲ ϴ, Ϲ є   ϼ Ϲ ϼ ϼ  ϴϾ ϶ϼ  
ϴϾ Ͻ/϶ϼ ϴ϶ ϶ Ϸ  ϼ , ϼ ϸ Ͽ ϸϺϹ  ϸ Ϸ Ϸ  ϴ Ϲ Ϸ  ϶ ϶ ϻϼ  ϵ є϶  (ϻϴ ϾϿϴ ϼ -
Ͼϴ є  ϖ. ϥ ϴ Ϲ϶  [9]), ϴ ϴ Ϲ Ϲ ϼ ϴ ϶ϿϹ  ϶ ϻϼ  ϼ Ͽ ϶ϼ ϴϻ   Ͼ -
Ͼ ϼ϶  ϶ ϶ ϻϼ Ϸ  ϼ Ϲ ϶ϴ ϴ   Ͼ Ͽ Ϸ  ϶ є . ϖ ϸ ϴϾ, ϶϶ϴϺϴє , 

 Ϲ Ϲϸ ϴϿ ϼϽ ϴ ϴϿ ϻ (ϵϹϻ ϶ ,  ϶ϼ ϴϸϾϴ  ϸ Ͽ  ϶ Ϸ  ϻϴ ϶ϴ ) ϺϹ ϶ Ͻ ϼ ϸ  
Ϲ ϸ Ͽ Ϸ  Ͽ  ϻϼ Ϸ  ϴ ϴϿ ϻ  Ͼ ϸϼ  ϻ Ϲ ϶ Ͼ ϿϹϾ Ϸ  ϻϷϿ ϸ  ϼ Ͽ ϶ϼ  ϴ 

Ͼ ϼ  ϴ ϹϾ ϶ Ϸϴ ϻϴ  ϻϼ  ϴ Ϲ  Ͼ ϻϼ Ͻ.  
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 . ϥ ϴ  ϹϻϹ є ϻ ϵϾ  ϶ Ϸ  Ϲ ϸ  ϼ Ϲ - Ͼ ϴϿ Ϸ   Ͼ - Ͼ -
ϴϿ Ϸ  ϴ ϴϿ ϻ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  Ϲ . Ϣϵ’єϾ  ϸ Ͽ ϸϺϹ  є Ϲ  ϶ϼϾ ϴ  ϻϼ ϼ  ϶ ϶, 

ϾϼϽ ϻϷϿ ϸϴє   ϸϼ Ͼ  ϻϴϷϴϿ ϼ  ϼ ϼ ϶ Ͼ ϶ϴ , Ͼ  Ϸϴ ϻϴ , є϶ϼ  ϻϴϾ -
ϹϽ ϴϾϼ  ϻϼ ϼ  ϶ϼ , Ͼ Ͼ ϴϿ  Ϲ ϼ ϶ϼϾ ϴ϶ Ͼ Ϸ  ϼ ϿϹ   ϶ϿϹ , Ͼϼ ϼ ϻϴϵϹϻ Ϲ є  
Ͼ ϴϿ ϼϽ Ϲ  ϶ϼϾ ϴ .  ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє  ϻϴ ϶ϴ  ϼ Ϲ - Ͼ ϴϿ Ϸ   
Ͼ - Ͼ ϴϿ Ϸ  ϴ ϴϿ ϻ  Ͼ Ϲ  Ϲ Ϲ ϼ Ϸ  ϸ Ͽ ϸϺϹ  Ͼ ϴϿ Ϸ  Ϲ  ϻϼ -

Ϸ  ϶ϼϾ ϴ . ϛϴϻ ϴ Ϲ ϼϽ Ϲ ϸ Ͽ Ϸ ϼϽ ϸ ϸ ϸϴє ϺϿϼ϶  ϴ ϴϿ ϻ ϶ϴ ϼ Ϲ ϴ Ͻ  ϴ ϹϾ Ͼ  -
Ͼ ϴϿ  ϼ Ϲ ϼ ϶ϼϾ ϴ  ϻϼ Ϸ  ϶    ϶ ϻϿ ϶  Ϲ ϴ ϻ ϼ – Ͼ ϴϿ  ϼ Ϲ ϼ ϼ ϿϹ   

϶ϿϹ . ϧ ϴ  ϼ ϻϷϿ ϸϴє  Ϲ  ϶ϼϾ ϴ  ϻϼ ϼ  ϶ ϶ Ͼ Ͽ  ϶ ϸϾ ϼ  ϸϼ ϴ  ϼ ϿϹ є϶ -
϶ϿϹ є϶  ϼ Ϲ , Ͼϴ ϴϾ ϴϿ ϻ є ϼϽ ϹϾ   Ͼ ϴϿ Ͻ ϼ Ϲ  ϴ Ͻ ϼ  ϻϴ ϵ ϶ ϶ϼ ϴϺϹ . 

  ϵ ϼ Ͽ Ϸϴє  ϻ ϵ  Ͽ  ϻ ϴ϶ϴϿ  Ͼ Ϲ , Ͼϴ ϼ   ϼ Ϲϻ  Ϲ ϸ ϶ ϼ -
Ϲ - Ͼ ϴϿ Ϸ  ϴ Ͼ - Ͼ ϴϿ Ϸ  ϴ ϴϿ ϻ  Ϲ  ϶ϼϾ ϴ  ϻϼ ϼ  ϶ ϶. ϧ ϹϺϴ  
ϴ  ϶ϼ ϶ϿϹ  Ϲ ϼ Ͼϼ Ϲ  ϻ϶ Ͼ ϶  ϴϾ ϴϿ ϻϴ  Ϸ  ϹϾ  ϻϸ Ͻ є  Ͽ  ϴ ϴϿ ϻ  Ͼ ϴ-

Ͽ  ϼ Ϲ ϼ ϴ Ͻ ϼ  ϻϴ ϵ ϶ ϶ϼ ϴϺϹ   Ͼ ϶ϴ   ϹϿϹ Ϲ ϶ ϴ ϻ ϼ  ϶  ϼ ϿϹ є϶ - ϶ϿϹ -
є϶  ϼ Ϲ ϼ. Ϟ Ϲ ϴϿ ϴ ϸϹϿ  ϼ Ϲϻ  ϼ Ϲ - Ͼ ϴϿ Ϸ  ϴ Ͼ - Ͼ ϴϿ Ϸ  Ϲ ϸ ϶ 

ϸ Ͽ ϸϺϹ  Ϲ  ϴϾ ϴϿ ϻϴ  Ϸ  ϹϾ  ϶ ϸ ϻ є  ϶ ϸ ϴϸϼ Ͻ Ϸ  Ϲ ϸ  ϻϼϾ ϻ ϴ϶ Ϸ  ϴ ϴϿ ϻ  
϶ є  Ϲ ϼ  ϴϾ ϼ   ϶ϴ . . ϤϹϻ Ͽ ϴ ϼ Ϲ ϸ  ϼ Ϲ - Ͼ ϴϿ Ϸ   

Ͼ - Ͼ ϴϿ Ϸ  ϴ ϴϿ ϻ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  Ϲ  ϴ  ϵϹϻ Ϲ Ϲϸ є ϶ ϸ Ϲ  ϸ  ϶ ϸ -
ϿϹ  ϼ  ϶Ͽϴ ϼ϶ ϹϽ ϻϼ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ. ϖ ϼ ϴ  ϹϷ ϶ϴ ϼ   ϴϾ ϼ  ϶  ϸ ϶ ϸ  

ϻϼϾϴ ϴ  ϶ ϸϾϿϴϸϴ ϼ   ϼ Ϲ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϴϾ ϼ Ϸ  ϻ ϴ  Ͼ ϶ϼ ϶ Ϸ  Ϲ ϸ  Ϲ  ϻϼ -
Ϸ  ϶ϼϾ ϴ . ϖϼϾ ϴ϶ ϾϹ ϴϾ ϼ Ϲ ϻ ϴ  є ϴϾ ϼ ϼ  ϶ ϸ ϿϹ  ϻ ϴ  ϻϴϾ ϹϽ Ϸϴ ϻϴ  
ϻϼ ϼ  ϹϾ ϶. ϧ ϻ϶’ ϻϾ  ϻ ϼ  ϻ ϵϾϴ Ͼ Ϲ ϴϿ  ϸϹϿ  ϼ Ϲϻ  ϼ Ϲ - Ͼ ϴϿ Ϸ   Ͼ -
- Ͼ ϴϿ Ϸ  ϴ ϴϿ ϻ  Ϲ  ϶ϼϾ ϴ  ϻϼ ϼ  ϶ ϶ є Ϲ Ͽ Ͼϼ ϴϾ ϴϿ ϼ  ϻϴ ϵ  Ϲ Ϲ ϼ Ϸ  

ϸ Ͽ ϸϺϹ  ϻϴϷϴϿ ϼ  ϼ ϼ ϶ Ͼ ϶ϴ , Ͼ  Ϸϴ ϻϴ , є϶ϼ  ϻϴϾ ϹϽ Ϲ  
϶ϼϾ ϴ  ϻϼ ϼ  ϶ ϶, ϴ Ͻ ϴє ϼ ϼ ϸ Ͼ ϴϿϹ  ϴϾ ϼ  ϸ Ͽ  ϻϼϾϴ ϶.  

 : ϻϼ Ϲ ϶ϼϾ ϴ , Ϲ , ϼ Ϲ ϴ, Ͼ , Ͼ - Ͼ ϴϿ ϼϽ ϴ ϴϿ ϻ, 
ϼ ϿϹ , ϻϼ -϶ϼϾ ϴ϶ ϾϹ ϶ϿϹ . 

 
  ,  ,    -
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  -   -   

 -   
 . ϥ ϴ  Ϲϸ ϴ϶Ͽ Ϲ  ϴϻ ϴϵ Ͼ  ϶ Ϸ  Ϲ ϸϴ ϼ Ϲ - Ͼ ϼ ϴϿ Ϸ  ϼ Ͼ -

Ͼ ϼ ϴϿ Ϸ  ϴ ϴϿϼϻϴ ϻ ϾϴϿ -ϼ Ͽ ϼ ϹϿ Ͼ Ϸ  Ϲ ϴ. Ϣϵ ϹϾ  ϼ ϿϹϸ ϶ϴ ϼ  ϶Ͽ Ϲ  Ϲ  ϼ -
Ͽ Ϲ ϼ  ϻ ϾϴϿ  ϼϻ϶ϹϸϹ ϼϽ. ϱ  Ϲ  ϴ ϴ ϼ϶ϴϹ  ϶ ϸϼ Ͼ Ϲ ϵ ϼ  ϼ ϼ ϶ Ͼ ϼ ϼ -

϶ϴ ϼ , Ͼ Ͻ Ϸϴ ϼϻϴ ϼϼ,  ϻϴϾ Ϲ ϹϽ ϴϾϼ  ϻ ϾϴϿ  ϶ϿϹ ϼϽ, ϾϴϾ Ϲ  
ϼ Ͽ ϼ ϹϿ Ͼ Ϸ  ϿϹ ϼ  ϼ Ϲ ϼ.  ϼ ϿϹϸ ϶ϴ ϼ  ϻϴϾϿ ϴϹ  ϶ ϼ Ͽ ϻ ϶ϴ ϼϼ ϼ Ϲ - Ͼ ϼ -

ϴϿ Ϸ  ϼ Ͼ - Ͼ ϼ ϴϿ Ϸ  ϴ ϴϿϼϻϴ ϶ Ͼϴ Ϲ ϶Ϲ ϼ Ϲ ϴ Ϲ Ϲ ϼ Ϲ Ͼ Ϸ  ϼ ϿϹϸ ϶ϴ ϼ  Ͼ ϼ -
ϴϿ Ϸ  Ϲ ϴ ϻ ϾϴϿ Ϸ  ϼ Ͽ Ϲ ϼ . ϧϾϴϻϴ Ͻ Ϲ ϸ Ͽ Ϸϼ Ϲ ϾϼϽ ϸ ϸ ϻ϶ Ͽ Ϲ  ϴ ϴϿϼϻϼ ϶ϴ  
Ϲ ϴ ϼ  ϴ ϼ ϹϾ ϼϾ  Ͼ ϼ ϴϿ Ͻ ϼ Ϲ  ϼ Ͽ Ϲ ϼ  ϻ ϾϴϿ Ϸ  ϼϻ϶ϹϸϹ ϼ  ϼ Ϲё ϻϿ ϶  Ϲ-

ϴ ϼϻ ϶, Ͼ ϼ ϶Ͽ  Ͼ ϼ ϴϿ Ϲ ϼ Ϲ  ϿϹ ϼ  ϼ Ϲ ϼ. ϖ ϸϴ Ͻ ϴ Ϲ  ϴ ϴ ϼ϶ϴϹ  
Ϲ  ϼ Ͽ Ϲ ϼ  ϻ ϾϴϿ  ϼϻ϶ϹϸϹ ϼϽ ϾϴϾ ϹϿ  Ͼ  ϸϼ ϴ ϼ Ϲ Ͼ  Ͽϼ ϹϿ - Ϲ Ϲ϶  

ϼ Ϲ , Ͼ ϴ  ϴϾ ϴϿϼϻϼ Ϲ  Ͻ ϹϾ  ϶ Ͼ ϼ ϴϿ Ͻ ϼ Ϲ Ϲ ϼ ϴ ϼ  Ϲϸ ϶ ϶ ϴϻϼ ϹϿ ϼ. 
  ϴϵ  ϻϴϾϿ ϴϹ  ϶ ϴϻ ϴϵ ϾϹ ϹϿ Ͻ ϻ ϴ϶ϴ ϹϿ Ͻ Ͼ Ϲ ϼϼ – ϼ Ϲϻϴ Ϲ ϸ ϶ ϼ -

Ϲ - Ͼ ϼ ϴϿ Ϸ  ϼ Ͼ - Ͼ ϼ ϴϿ Ϸ  ϴ ϴϿϼϻϴ Ϲ ϴ ϼ Ͽ Ϲ ϼ  ϻ ϾϴϿ  ϼϻ϶ϹϸϹ-
ϼϽ. ϖ ϴ Ͼϴ  ϴ ϼ ϶ ϶ϿϹ ϼϹ Ϲ ϼ ϼϾϼ Ϲ ϴ ϻ϶ Ͼ ϶ Ͻ ϴϾ ϴϿϼϻϴ ϼϼ Ϸ  ϹϾ ϴ Ϲ ϶Ͽ Ϲ  Ϲ  

ϴ ϴϿϼϻϴ Ͼ ϼ ϴϿ Ͻ ϼ Ϲ  ϼ ϴ ϼ  Ϲϸ ϶ ϶ ϴϻϼ ϹϿ ϼ ϼ Ͼ ϼ ϶ϴ ϼϼ ϹϹ ϿϹ Ϲ ϶ 
ϴ ϴϻ  ϶  Ͽϼ ϹϿ - Ϲ Ϲ϶ Ͻ ϼ Ϲ . Ϟ Ϲ ϴϿ ϴ  ϸϹϿ  ϼ Ϲϻϴ ϼ Ϲ - Ͼ ϼ ϴϿ Ϸ  ϼ 

Ͼ - Ͼ ϼ ϴϿ Ϸ  Ϲ ϸ ϶ ϼ ϿϹϸ ϶ϴ ϼ  Ϲ ϴ ϻ϶ Ͼ ϶ Ͻ ϴϾ ϴϿϼϻϴ ϼϼ Ϸ  ϹϾ ϴ Ͽϼ ϴϹ   
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ϴϸϼ ϼ Ϸ  ϻ Ͼ ϶Ϲϸ Ϲ Ͼ Ϸ  ϴ ϴϿϼϻϴ ϶ Ϲ  ϴϾ ϼ Ϲ Ͼ Ͻ Ͻ ϴ ϴ϶ϿϹ ϼ. . ϤϹϻ Ͽ ϴ  Ϲ-
ϸ ϶ ϼ Ϲ - Ͼ ϼ ϴϿ Ϸ  ϼ Ͼ - Ͼ ϼ ϴϿ Ϸ  ϴ ϴϿϼϻϴ ϻ ϾϴϿ -ϼ Ͽ ϼ ϹϿ Ͼ Ϸ  Ϲ ϴ 

ϼ Ϲ  Ϲ Ϲϸ ϶Ϲ Ϲ Ϲ ϼϹ Ͼ ϿϹ ϼ   ϶ Ͻ ϶ ϻ ϾϴϿ Ϸ  ϼ Ͽ ϼ ϹϿ ϶ϴ. Ϣ ϼ ϸ Ͽ-
Ϻ  ϼ ϹϷ ϼ ϶ϴ  ϶ ϴϾ ϼ Ϲ Ͼ  ϶ Ϲ Ͼ  Ϲ ϻ Ͼϴ ϴ ϼ ϾϿϴϸ ϶ϴ  ϶ ϼ Ϲ Ϲ ϼ Ͽ ϼ ϹϿ Ͼ Ϸ  

ϴϾ ϼ Ϲ Ͼ Ϸ  ϻ ϴ ϼ  ϾϴϾ ϶  ϶ Ϲ Ͼ Ϸ  Ϲ ϸϴ Ϲ ϴ ϻ ϾϴϿ Ϸ  ϼ Ͽ Ϲ ϼ . Ϝ Ͽ ϼ ϹϿ Ͼ Ϲ ϴϾ-
ϼ Ϲ Ͼ Ϲ ϻ ϴ ϼϹ ϶Ͽ Ϲ  ϴϾ ϼ Ϲ Ͼϼ  ϿϹ ϼϹ  ϻϴϾ Ϲ ϹϽ Ϸϴ ϼϻϴ ϼϼ ϻ ϾϴϿ  ϹϾ ϶. ϖ ϶ ϻϼ 
 ϼ  ϴϻ ϴϵ Ͼϴ Ͼ Ϲ ϴϿ Ͻ ϸϹϿϼ ϼ Ϲϻϴ ϼ Ϲ - Ͼ ϼ ϴϿ Ϸ  ϼ Ͼ - Ͼ ϼ ϴϿ Ϸ  ϴ ϴ-

Ͽϼϻϴ Ϲ ϴ ϼ Ͽ Ϲ ϼ  ϻ ϾϴϿ  ϼϻ϶ϹϸϹ ϼϽ ϶Ͽ Ϲ  Ϲ Ͽ Ͼ  ϴϾ ϴϿ  Ϲϸ ϶  Ϲ Ϲ ϼ Ϲ Ͼ Ϸ  
ϼ ϿϹϸ ϶ϴ ϼ ,  ϴϾϺϹ ϸ ϿϺ ϴ ϵ ϶ ϶ϴ  ϶Ϲ Ϲ ϶ ϶ϴ ϼ  ϴϾ ϼ Ϲ Ͼ Ͻ ϸϹ ϹϿ ϼ ϻ Ͼϴ ϶. 

 : ϻ ϾϴϿ Ϲ ϼ Ͽ Ϲ ϼϹ, Ϲ , ϼ Ϲ ϴ, Ͼ ϼ , Ͼ - Ͼ ϼ ϴϿ Ͻ 
ϴ ϴϿϼϻ, ϿϹ ϼϹ, ϻ ϾϴϿ -ϼ Ͽ ϼ ϹϿ Ͼϴ  Ϲ . 

 
Lysenko Olga, PhD in Arts, associate professor, Ukrainian National Tchaikovsky Academy of Music 
The basic principles of the systemic-functional and structural-functional studies of musical performance 

processes 
Object. The article presents a new method of systematic functional and structural-functional analysis of musical 

and performing process. The object is the process of performance of musical works. This process is researched in the 
discourse of the general principles of functioning of the structural organization of the essential laws of such music 
phenomena as performing thinking and performing speech. The research methodology is consists in use of the system-
functional and structural-functional analysis as a tool for theoretical studies of the functional process of musical 
performance. This methodological approach allows to study an operational architecture of the functional system of 
performance of a musical work and its nodal mechanisms that are functional systems of thought and speech. In this article 
we consider the process of performance of musical works as an integrated dynamic intellectually open-speech system, 
which is updating the musical text in the functional system of intonation means of expression. The scientific novelty of 
this work is to develop a holistic concept of cognitive synthesis methods for system-functional and structural-functional 
analysis of the process of musical work performance. In the framework of the article the revealing of the specifics of 
updating the note text sound is done by the analysis of the functional system of intonation means of expression by 
structuring its elements at different levels of thinking-speech system. The conceptual model of synthesis system-
functional and structural-functional methods of research process of updating the sound of the musical text differs from 
the traditional musicological analysis through its practical form. Conclusions. The results of the method of systematic-
functional and structural-functional analysis of music and the performing process are relevant to understanding the 
intrinsic properties of the musical performance. They should be integrated into the practical experience of the creativity 
of a musician and be deposited in the system of practical performing knowledge as the basis of the creative method of the 
musical performance process. The practical knowledge of performing process is practical comprehension of the laws of 
musical text organization. In this regard, the development of a conceptual model of the synthesis of system-functional 
and structural-functional analysis of the performance process of musical works is not only the relevance of theoretical 
research. It should also contribute to the improvement of the practice of musicians- performers. 

Key words: musical performance, process, system, function, structural-functional analysis, thinking, musical-
performing speech. 

 
ϥ ϴ  ϼ ϶ Ϲ ϴ ϻ ϵ  Ϲ ϸϼϾϼ ϼ Ϲ - Ͼ ϴϿ Ϸ   ϼ Ϲ - Ͼ Ϸ  

ϴ ϴϿ ϻ  Ͼ ϴϿ ϼ  ϵϿϼ϶ ϹϽ ϻϼ -϶ϼϾ ϴ϶ Ͼ  ϸ Ͽ  – Ϲ  ϻϼ Ϸ  ϶ϼϾ -
ϴ . ϥϼ Ϲ - Ͼ ϴϿ Ϲ  Ͼ - Ͼ ϴϿ Ϲ ϸ Ͽ ϸϺϹ  Ϲ ϶ ϻϼ -϶ϼϾ ϴ϶-
Ͼ  ϸ Ͽ  Ϲ Ϲϵ ϶ϴє  Ͽ ϼ  ϴϾ ϴϿ ϼ  ϴ Ͼ ϶ϼ  ϸϹϽ ϼ Ϲ ϼ  ϸ Ͽ ϸϺϹ   Ϲ  

Ϸ ϴ ϴ Ϸ  ϻ ϴ . ό  ϶  є ϻϷϿ ϸ ϻ ϴ ϼ  Ϲ ϶  ϹϺϴ  ϼ Ϲ Ϸ  ϸ ϸ  ϸ  
Ͼ ϼ ϴ Ͼ ϶ϴ  ϼ  Ϲ ϶. ϧ ϻ϶’ ϻϾ  ϻ ϼ ,  Ϲ ϵ ϸ  ϶  ϼ Ϲ Ϸ  ϸ-

ϸ  є Ͼ ϼϻϴ  Ϲϸ Ϲ ϴ ϸ Ͽ ϸϺϹ , ϼ Ϲ - Ͼ ϴϿ ϼϽ ϴ ϴϿ ϻ ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  
Ϲ ϶ ϵ ϶ ϸ ϶ Ϲ ϼϽ Ͼ - Ͼ ϴϿ ϼ  Ϲ ϸ . ϝ Ϸ   Ͽ Ϸϴє  ϶ϼ Ͼ Ϲ ϿϹ  

϶ ϼ Ϲ - Ͼ ϴϿ ϼ  Ϲ ϴ  Ͼ ϼ  ϹϿϹ Ϲ ϶  ϸ ϼ Ϲ  ϻ ϶ϼϻ ϴ Ϲ   Ͼ Ͻ  
Ͽ Ͻ ϼ Ϲ , ϶ ϴ ϶ ϼ,   Ͼ ϴ ϴ ϴϾ Ϲ ϼϻ є ϼ Ϲ  ϶ ϴ ϼ , ϴ Ͼ  –  ϸϼ ϴ . 

ϖ ϸ ϴ  Ϻ ϼ ϼ є Ϲ϶ ϴ ϻϴϿϹϺ . ϙϿϹ Ϲ ϼ ϼ Ϲ ϼ Ͻ ϻ϶’ ϻϾϼ Ϻ ϼ ϼ ϶  Ͼ , ϶ 
Ͼ Ͻ Ͼ Ϻ ϼϽ Ͼ Ϲ /ϹϿϹ Ϲ  ϶ϼϾ є ϶  Ϲ ϼ  Ͼ , Ͼ  ϻϴϵϹϻ Ϲ  ϻϴϷϴϿ ϼ Ϲ Ϲ Ͼ-

϶ϴ . ϛϴ ϶ϴ  ϼ ϼ ϼ ϼ Ϲ - Ͼ ϴϿ Ϸ   ϼ Ϲ - Ͼ Ϸ  ϴ ϴϿ ϻ  ϶ ϼ Ϲϻ  
϶  Ͽ  ϻ ϴ϶ϴϿ  Ͼ Ϲ  ϸ Ͽ ϸϺϹ  ϴ Ϲ ϼ  ϻϼ  ϶ϼϾ ϴ϶ ϶  Ͼ ϴϿ ϼ  

Ϲ ϶ ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϸ Ϻ Ϸ  ϼ ϿϹ  Ϸ  ϹϾ   Ͻ Ϸ  ϴϾ ϴϿ ϻϴ   Ϲ  ϶ϼϾ -
ϴ  ϻϼ Ϸ  ϶ . ϛϴϻ ϴ ϼ ,  ϶ Ϲ ϸ Ͽ Ϸ  Ͼ ϹϾ  ϸ Ͽ ϸϺϹ  «…Ͼϴ ϹϷ  ϶ϼϾ ϴ  є 

϶ ϸ ϵ ϴϺϹ  ϴ Ϲ ϴϿ Ϸ  ϶ ϿϹ  ϸϹϴϿ ϼ  Ϲ ϶ ϼ ϿϹ  ϶ Ϲ  ϻ϶ Ͼ ϶ Ϸ  ϴ ϶ϿϹ  ϻϼ-
Ϸ  ϶ »,  ϹϽ Ϲ  «…ϻ ϴ ϶ϴ  ϸ ϴϿϹϾ ϼ  ϶ϻϴє ϶’ ϻϴ  ϻ ϶   ϶  ϸ Ͽ -

 Ͽ ϸϼ ϼ» ϼ ϶ϼϻ ϴє  «… Ϲ ϼ ϼ  ϻϼ - ϶ϿϹ є϶ϼ  Ϲ » [1, 212]. ϧ ϸϼ Ͼ  ϼ Ϲ -
Ͼ ϴϿ Ϸ  ϴ ϴϿ ϻ  ϻϼ -϶ϼϾ ϴ϶ Ͼ  Ϲ ϼ ϼ ϿϹ   ϶ϿϹ  ϼ ϻϷϿ ϸϴє   Ͼ  Ͼ-
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ϴϿ ϼ  ϼ Ϲ , Ͼ  є ϹϿϹ Ϲ ϴ ϼ ϼ Ϲ ϼ Ϲ Ͻ Ϸ  ϻϼ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ (ϥϣϠϖ)   ϼ Ϲϻ  ϻϴϵϹϻ-
Ϲ  Ͼ ϶ϴ  ϸϴ  ϼ Ϲ ϼ ϼ Ϲ . ϧ ϶  Ϲ Ϸ , ϼ Ϲ - Ͼ ϴϿ ϴ Ϸϴ ϻϴ  Ϲ ϶ 

ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϼ ϿϹ   Ͻ Ϸ  ϴϾ ϼ  ϹϴϿ ϻϴ  ϶ ϻϼ -϶ϼϾ ϴ϶ Ͼ  ϶ϿϹ , ϾϹ є 
«… ϵ  ϶ϼ ϴϺϹ  ϻϼ  ϸ Ͼϼ ϻϴ ϵϴ ϼ ϶ϼϾ ϴ϶ Ͼ  ϴ Ͻ  ϼ Ϲ ϼ» [1, 215], Ϲ Ϲϸϵϴ ϴє 
϶ ϸ ϶ ϸ  Ͼ  Ϸϴ ϻϴ . Ϧ  ϸϴ  Ϲ ϼ Ͼ ϸ Ͽ ϸ ϼ ϾϼϽ ϴ ϴ ϴ  ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϶ϼ  

ϻϷϿ ϸϴ  Ϲ Ͽϼ Ϲ Ͼ ϼ Ϲ  ϹϿϹ Ϲ ϼ, ϴ Ͻ  Ͼ  Ͼ ϴϿ ϼ  ϼ Ϲ  ϶ ϸ ϶ ϸ  Ͼ  
Ϸϴ ϻϴ . ϛϴ϶ϸ Ͼϼ  ϶ ϸ Ͽ є , - Ϲ Ϲ, ϴ ϹϷ Ͽ  Ͻ Ϸ Ϲ ϴϻ ϼ Ϲ ϼ ϼ Ϲ  ϥϣϠϖ, -

ϸ ϷϹ, ϸϼ ϴ ϴ Ͻ  ϾϿϴϸ   ϶Ͽϴ ϼ϶ ϹϽ Ͼ ϶ϴ   ϹϿϹ Ϲ ϶ Ͼ Ͼ ϴϿ ϼ  ϼ Ϲ . 
Ϙ  Ϸ  Ϻ, Ϲ ϶ ϸϵ ϶ϴє  ϼ ϶ϼϻ ϴ Ϲ  Ͼ Ϲ ϼ  Ͼ ϼ  Ͼ Ϲ ϶ Ͼ ϴϿ ϼ  ϼ Ϲ , Ͼ  
ϵ ϸ  ϻ ϼ ϼ ϴ ϻ ϼ  ϶  ϼ Ϲ - Ͼ ϴϿ  Ϸϴ ϻϴ  Ϲ ϶ ϼ ϿϹ  Ͻ ϶ϿϹ ,  ϶ -
ϸ ϵ ϴϺϴ ϼ Ϲ   ϶ ϸ ϶ ϸ Ͻ є ϴ  ϸ ϼ Ϲ . ϛϴϻ ϴ ϼ ,  ϣ. Ϟ. ϔ , ϸϼ  ϻ ϻϴ ϶ ϼϾ ϶ Ϲ  

Ͼ ϴϿ ϼ  ϼ Ϲ , Ϲ ϸ ϴϻ ϶  ϸϾ Ϲ Ͽ ϶ϴ϶ Ͼ Ͼ ϼ϶  Ͽ ϺϹ  є ϴ  ϼ Ϲ , Ͼϴ 
 Ϲ  ϸ Ͽ ϸϺϹ  є ϴ  ϶ ϶ ϼ Ϲ  Ϲ Ϲ ϶ є  ϴ є ϴ  Ϲϻ Ͽ ϴ ϶ ϸϿ  ϶ϼϻ ϴ Ϲ  Ͼ -
ϴϿ ϼ  ϼ Ϲ  ϵ Ͽ  ϾϿϴϸ  Ϸϴ ϻϴ . ϥ Ͼ ϴ Ϸϴ ϻϴ  Ͼ ϴϿ ϼ  ϼ Ϲ  ϼ ϿϹ , ϶-

ϿϹ  ϴ ϴ Ͻ ϼ  ϻϴ ϵ ϶ ϶ϼ ϴϻ  ϴє ϸ  ϶ Ϲ  ϼ Ϲϻ ϶ϴ  Ͼϴ ϼ ϼ ϾϿϴϸ ϼ  
ϸϼ ϴ ϼ  Ϲ ϶ ϹϷ ϶ϴ  ϶  ϸ Ͽ  ϻϼϾϴ ϶-϶ϼϾ ϴ϶ ϶. 

 Ϙϼ ϴ ϴ Ϸϴ ϻϴ  Ͼ ϼ Ͼ ϴϿ  ϼ Ϲ ϼ ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϼ ϿϹ  
ϾϿϴϸϴє  ϻ ϶ϼϻ ϴ Ϲ ϼ  ϴ ϼ ϸ ϴϿϹϾ ϼ  ϶’ ϻϴ ϼ  Ͼ ϴϿ ϼ  Ϲ ϶ Ϲ Ϲ ϴ  – ϻ -

 – ϼ Ͽ ϶ Ϲ . Ϟ Ϻ ϼϽ ϻ ϼ  ϻϷϿ ϸϴє  Ͼ ϼ Ϲ ϴ ϶ ϸ ϶ ϸ  Ͼ - Ͼ ϴϿ -
 Ϸϴ ϻϴ   ϶ ϸ ϶ ϸϴє ϶ϼϻ ϴ Ϲ  ϶  Ͽ Ϸ  Ϲ  ϻ ϴ  Ϸ  ϹϾ  ϻϼ Ϸ  

϶ . ϥ Ͼ - Ͼ ϴϿ ϴ Ϸϴ ϻϴ  ϶ϿϹ є϶  ϼ Ϲ ϼ, ϻϴ ϴ ϴϿ Ϸ є  ϻ Ͽ Ϸ϶ ϼ ϼ  ϶-
ϿϹ   Ͼ  ϸϼ ϼ  Ͻ ϹϿϹ Ϲ ϼ ϶   ϶ϿϹ є϶  ϼ Ϲ ϼ Ͽ Ϲ ϴ Ϸ  ϹϾ , ϾϿϴϸϴ-
є  ϻ ϶ ϼ   ϶ϿϹ є϶ϼ  ϸϼ ϼ , Ͼ  «…  ϸϾ  Ϸ  ϴ ϴϵ - ϶ Ϲ϶ Ϸ  Ͼ ϶ϴ   
϶ϼϾ ϴ϶ Ͼ  ϻϼ /ϻ϶ Ͼ ϶  ϹϾ  ϼ ϵ ϸϹ  ϴϻϼ϶ϴ ϼ - ϵ ϼ϶- ϼ϶- ϴϻϴ- Ϲ Ϲ , ϴ -

ϴ Ͻ - ϼ Ͽ ϶ϼ ϼ ϹϿϹ Ϲ ϴ ϼ – ϴ Ͻ  ϹϿϹ Ϲ ϼ ϼ Ϲ ϼ ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϻϴ ϵ ϶ ϶ϼ ϴ-
ϻ , Ͼ  ϶   ϴϾ ϴϿ ϻ  ϶  ϴ ϶ϿϹ є϶  ϸϼ ϼ » [2, 76] Ϡ ϶   ϶ϿϹ є϶  ϸϼ ϼ  ϴ 
ϴϾ ϴϿ ϻ ϼ  ϴ Ͻ  ϹϿϹ Ϲ ϼ  ϴ ϶  ϶ - ϶ϿϹ є϶  ϼ Ϲ ϼ, Ͼ  ϼ ϶ϼϻ ϴ-
ϴє  Ͼ ϶ : ϶ϼ ϶ϼ ϶; ϶ϼ ϶ϿϹ  ϵ ϼ϶ ϶  ϼ϶ ϶; ϶ϼ Ͽ  ϴϻ  Ϲ Ϲ ; Ͼ ϼ ϴϿ -

Ϸ  ϶ϿϹ . ϛϴϷϴϿ  ϼ Ϲ  ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϻϴ ϵ ϶ ϶  ϻϴϷϴϿ ϶Ϻϼ϶ϴ  ϶ 
ϻϼϾ ϻ ϴ϶ ϶  ϼ Ϲ ϼ – ϴ Ͽ Ͼϴ ϼ, ϹϸϴϿ ϻϴ , ϻ϶ Ͼ ϶ Ϲ , ϻ϶ Ͼ ϶ϼϸ ϵ ϶ϴ , ϸϼ ϴ Ͼϼ, ϴ ϼϾ -

Ͽ , ϴϷ Ϸ Ͼϼ, Ϲ ϼ , ϴϾ ϼ, Ϻϴ , ϼϿ , ϶ Ϸ  Ϲ ϸ , Ͼ  ϶ ϸ    Ͼ  ϶ Ͼ  
ϹϿϹ Ϲ ϶. ϖϼ ϸ ϼ ϻ Ϸ ,  Ͼ ϴ ϴ ϴϾ Ϲ ϼϻ є ϼ Ϲ  ϶ ϴ ϼ , ϴ Ͼ  – ϶ ϸϼ ϴ ,  -

϶ϴ  Ͼ - Ͼ ϴϿ  Ϸϴ ϻϴ  ϴ Ͻ  ϼ Ϲ ϼ ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϻϴ ϵ ϶ ϶ϼ-
ϴϺϹ , Ͼϴ ϴϾ Ϻ ϴє ϶ ϸ ϶ ϸ  є ϴ  ϸ ϼ Ϲ , ϼ ϶ϼϸ Ͽ є  ϼ ϼ ϶ . ϣϹ ϼϽ ϶Ϲ  – 
Ϲ Ϲ ϼ - ϸ Ϻ  ϻϴ ϵ ϶, ϴ Ͼ  ϻϸ Ͻ є  ϶϶ ϸ Ϲ  Ϲ - Ϲ Ͽ Ϸ ϼ  ϺϿϼ-

϶ ϹϽ ϶ϼϾ ϴ϶ Ͼ Ϸ  ϻ϶ Ͼ ϶ Ϲ  ϻ ϹϿϹ Ϲ ϴ ϼ  ϻ ϴϾ ϶ϼ  ϶ Ϲ  Ϸϴ ϻϴ  Ϸ  ϹϾ . Ϙ -
Ϸ Ͻ ϶Ϲ  – Ϲ ϼ ϼ  ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϸ Ϻ  ϻϴ ϵ ϶, ϾϼϽ ϶ є  ϸ ϼ Ϲ ϴ ϼ 

϶ Ϲ ϼ – ϹϿϹ Ϲ ϴ ϼ Ͼ ϴϿ  ϴ Ͻ  ϼ Ϲ ϼ ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϻϴ ϵ ϶ ϶ϼ ϴ-
ϺϹ  – Ϸ  ϸϼ ϴ Ͼ , ϴ ϼϾ Ͽ є , ϴϷ Ϸ Ͼ , ϸ Ϻ  ϹϸϴϿ ϻϴ є . Ϟ Ϻ ϼϽ ϻ ϼ  ϸ ϼ -
Ϲ ϼ  ϶ Ϲ  ϵ ϸϼ є ϻ ϴ  Ͼ Ͽ Ͼ  ϹϿϹ Ϲ ϶. ϦϴϾ, Ϸ ϴ ϸϼ ϴ Ͼϴ – Ϲ ϸϼ ϴ  ϶ ϸ Ͼϼ 
ϻ  ϼϿϼ ϻ϶ ϴ  ϶  ϻ϶ϼ Ͼ , ϻ ϴ , ϴ ϶ϿϹ . Ϧ ϵ  ϶ ϴϾ ϴϿ ϻϴ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϶-

ϿϹ  ϶ ϴ є Ϲ  ϻ϶ϼ Ͼ  Ϸ . ϔ ϼϾ Ͽ  ϻϴϵϹϻ Ϲ є Ϸϴ ϻϴ  ϻ ϴ ϼ  ϴ ϼϾ Ͽ -
Ͻ ϼ  ϻϴ ϵ ϶ ϶ϼ ϶Ͽ , ϶ϼϾ ϴ϶ Ͼ Ϸ  ϴϻ ϶ϴ . ϔϷ Ϸ Ͼϴ ϻϴϵϹϻ Ϲ є ϶ϼ ϴϻ  Ϲ ϶  
Ϸϴ ϻϴ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ , ϵ  ϴϾ ϴϿ ϻ є ϴϷ Ϸ  ϴ ϼ,  ϵ ϶ϿϹ  ϸ Ϻ-
 ϻ  ϶ϼ ϴϻ Ϸ  ϶ϴ /϶ϼ ϶Ͽ  ϻ ϼ  Ϲ ϶ Ϲ ϼ  ϴ Ϲ ϶  Ϸϴ ϻϴ-

 ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ . ϣϹϸϴϿ ϻϴ  ϴ ϶  Ϲ ϼ ϼ  ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϸ Ϻ  
ϻϴ ϵ ϶ ϴє ϻϴ ϵ  ϻϴ ϵ ϶ ϶ϼ ϴϻ   Ͼ ϴϾ ϼ ϼϽ Ϲ ϹϾ  ϵϹϻ Ϲ Ϲϸ  ϶ Ͽϼ϶ϴє ϴ Ͼ ϴϿ  

ϸ ϼ Ϲ ϼ ϸϼ ϴ Ͼϼ, ϴ ϼϾ Ͽ , Ϲ ϵ   ϴϾ ϼ. Ϧ Ϲ Ͻ ϶Ϲ  – ϻϴϷϴϿ ϻϼ ϼ  Ϲ Ϲ ϼ -
϶ϼϾ ϴ϶ Ͼϼ  ϻϴ ϵ ϶. ϧ ϻϼϾ ϻ ϴ϶ ϶  ϶  ϶ ϸ ϵ ϴϺϴє  Ͼϴ ϹϷ ϼ Ϲ ϼ , Ͽϴϸ, ϾϿϴϸ, ϻ϶ Ͼ ϶ϼ-

ϴ ϼ Ϲ ϴ. Ϙϴ  ϻϼ  ϻϴ ϵϼ є Ϲϸ Ϲ  ϻϷϿ ϸ  ϶  ϻϼ - Ϲ Ϲ ϼ ϼ  ϸϼ ϼ Ͽ ,  ϼ 
ϵ ϹϺϼ  ϻϷϿ ϸ  ϼ  ϻϼ ϼ  ϻϴ ϵ ϶ ϶ϼ ϴϻ , Ͼ  ϴ  Ϲ ϼ Ϲ ϶ϼϾ ϴ϶ ϾϹ ϼ ϿϹ  
 ϴ  Ͼ ϴϿ ϼ ϼ ϸ ϼ Ϲ ϴ ϼ ϶ Ϲ  ϵ ϼ ϴϸ ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϸ Ϻ  ϹϾ -

. Ϙ  ϼ , ϴ ϴ  ϸ Ͼ , ϴϿϹϺϴ  Ϲ ϼ   ϶ϼϾ ϴ϶ Ͼϴ ϴϾ ϴ. ϖϼϾ ϴ϶ Ͼϴ ϴϾ ϴ ϴϾ ϴ-
Ͽ ϻ є  ϶ϿϹ є϶  Ϲ  ϴϾ - ϶  Ϸϴ ϻϴ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ . ϧ 
Ϲ Ϲ ϼ  ϻϼϾ ϻ ϴ϶ ϶   Ϸϴ ϻϴ  Ϸ  ϹϾ  ϶ ϸ ϵ ϴϺϴє  Ϻ ϼ ϼ Ͼϴ ϹϷ ϼ 
ϾϿϴϸ  ϻ϶ Ͼ ϶ϼ ϴ ϼ Ϲ ϴ. ϖ ϴϾ ϴϿ ϻϴ  ϶ϿϹ є϶ Ϸ  Ϲ  ϶ ϴ ϼ ϴє  ϴ: ϹϷ ϶  
ϼ Ϲ , Ͼ ϶Ϲ ϼϾϴϿ  Ͼ ϸϼ ϴ  ϻ϶ Ͼ ϶ϼ ; ϹϿ є - ϶  ϶϶ ϸ Ϲ , Ͼ ϷϿϼϵϼ  
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Ͼ ϸϼ ϴ ; ϴ ϶Ϲ ϻϷ ϴ , Ͼ Ϸ ϼϻ ϴϿ  Ͼ ϸϼ ϴ , Ͼϴ є ϴ Ϲ϶ϹϿϼϾ  ϶ ϴ ϶ Ͻ 
Ϻ  ϴϷ Ϲ  ϻϼ  Ͼϴ ϼ ϼ ϶  ϻ ϴϾϼ Ϸ  ϼ Ϸ  ϶ϼϸ  ϴϾ ϼ  ϶ Ϲ . Ϟ  

Ϸ , ϶ϼϾ ϴ϶ Ͼϴ ϴϾ ϴ ϻϴ ϵϴ ϼ ϴϾ  ϸϼ ϴ Ͼϼ ϶ϼ ϶Ͽ є Ͼ ϻϼ Ͻ  Ͼ  ϻ ϼ  Ϸ Ͽ ϶ 
ϻϼ  Ͼϴ ϼ ϼ. Ϩ Ͼ ϴϿ ϴ ϸ ϼ Ϲ ϴ Ϲ ϼ  ϴϾ ϴϿ ϻ є Ͼ ϴϿ  ϼ Ϲ  ϴ ϶  
Ϸϴ ϻϴ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ , ϵ  ϻ ϶  Ϲ ϼ Ϲ ϼ  ϴ Ϲ ϶  -

Ϸϴ ϻϴ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϼ ϶Ͽ  ϼ ϶ Ϲ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ . ϡϴ ϶  
ϴ ϶  Ϸϴ ϻϴ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ  ϸ ϴϿϹϾ ϼϾϴ Ϲ ϼ  ϻ ϶ , Ͼ єϸ -

 ϴ ϶ϼ  ϶ ϸ Ϲ , ϶ ϸ ϵ ϴϺϴє   Ͼϴ ϹϷ  ϼ϶ϴϿ   ϸ Ͽ . ϛ϶ϴϺϴ ϼ ϴ ϴ Ͻ  
 ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϻϴ ϵ ϶,  Ͼ  ϶ Ϸ  ϹϿϹ Ϲ  ϶ϼϾ ϴ϶ Ͼ  Ϲ ϼ  ϸ ϼ-

Ϲ ϼ, Ͼ ϴ ϶  Ϸϴ ϻϴ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ , ϼ ϶ϼϸ Ͽ є  ϼ - ϴ , Ͼϴ 
ϻϴϵϹϻ Ϲ є Ϸϴ ϻϴ  Ϲ - Ϲ ϼ  ϶ϿϹ є϶  Ͼ ϼ ϴ Ͻ  ϼ Ϲ ϼ ϶ϼϾ ϴ϶ Ͼ Ϸ  
ϹϾ . ϫϹ ϶Ϲ ϼϽ ϶Ϲ  – ϻϴϷϴϿ ϸ Ϻ , Ϲ Ϲ ϼ -϶ϼϾ ϴ϶ Ͼϼ  ϻϴ ϵ ϶, ϾϼϽ ϶ є  

Ͼ ϴϿ ϼ ϼ ϼ Ϲ ϴ ϼ ϼϿ , Ϻϴ , ϶ ϼϽ Ϲ ϸ, ϴ, Ͼ ϻϼ . Ϫ  ϼ Ϲ ϼ ϻϴϷϴϿ  ϸϿ  
϶  ϼ  ϶ϼϸ ϶ ϼ Ϲ ϶ϴ  ϶ ϸ Ͽ  ϻϼϾϴ -϶ϼϾ ϴ϶ Ϲ  Ϲ Ϲϻ ϻ ϴ  ϼ Ϲ  
ϴ ϴ ϼ϶ ϼ  ϻ϶’ ϻϾ ϶ Ͼ ϻ ϻϼ ϼ ϼ ϶ϼ ϴ ϼ, ϴϾ  ϻ ϶ϼ ϴ ϼ ϻϴ ϻϼ  ϻϴϷϴϿ ϼ Ϲ Ͼ  ϸ -
Ͽ . Ϙϴ  ϹϷ ϴ ϼ϶  ϼ Ϲ - Ͼ ϴϿ  ϶ϼϾ ϴ϶ Ͼ  ϻϴ ϵϼ ϶ϼ ϴϻ  є ϸ Ϻ - Ͼ -

ϴϿ ϼ ϼ ϼ Ϲ ϴ ϼ ϹϿϹ Ϲ ϶, Ͼ  ϻϴϵϹϻ Ϲ  ϼϿ ϶  єϸ , Ϻϴ ϶  ϶ϼϻ ϴ Ϲ , Ͼ Ϲ  
Ϲ ϸ ,  ϴє ϸ  ϴϾ ϴϿ ϻϴ  ϸ Ϻ  Ͼ Ϲ  Ͼ ϼ ϴϿ Ϸ  ϶ϿϹ   Ϲ  ϶ -
Ϲ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ . Ϩ Ͼ ϴϿ  ϼ Ϲ ϼ ϼ ϿϹ , ϶ϿϹ   ϶ϼϾ ϴ϶ Ͼϼ  -

ϴ Ͻ ϼ  ϻϴ ϵ ϶ ϶ϼ ϴϻ , Ͼ  ϻϷϿ ϸϴ  ϴ ϼ ϶ Ͼ  ϴ ϴ ϴ  Ϲ ϸ Ͽ Ϸ Ϸ  ϸ Ͽ ϸϺϹ  
Ϲ  ϶ϼϾ ϴ , ϴ  ϶ ϸ ϶ ϸ  Ϲ ϴ ϴϿ  ϴ ϹϾ Ͼ , ϵ  ϼ Ϲϻ ϶ϴ  Ͼ -

϶ Ϲ϶  Ϸϴ ϻϴ . ϡϴ ϶  ϶  Ͼ ϶ϴ  ϼ Ϲ - Ͼ ϴϿ ϼ  Ϲ ϶ ϶ϼϾ ϴ϶ Ͼ Ϸ  
ϼ ϿϹ   ϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ , Ͼ ϴϾ ϼ  ϻ϶ Ͼ ϶  ϹϴϿ ϻϴ  ϼ ϿϹ , Ϲ Ϸϴє  ϾϿϴϸ-
ϼϽ ϶ϻϴє ϻ϶’ ϻ Ͼ Ϻ Ϲ ϴ ϼ ϸϹϴϿ Ϸ  ϴ ϴ Ϲ ϴϿ Ϸ  Ͽϴ , ϴ ϴϾ Ϻ  Ϲ Ϲϸϼ  Ͼ Ϻ Ϸ  ϻ ϼ  
Ͼ Ϲ ,   ϸϹϴϿ Ϲ ϶ϴ  ϻϼ Ϸ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ   Ͼ Ϻ  Ͻ Ϸ  ϴϽ Ϲ  ϴ ϼ ϼ 
Ϲ Ϲϸ є Ͻ Ϸ  ϴ Ϲ ϴϿ  ϶ϴ . ϦϴϾ,  Ϲ  ϶ϼϾ ϴ  ϴ Ϲ ϴϿ ϼϽ ϹϾ , ϾϼϽ ϻ϶ ϼ , -

Ͻ  ϸϿ Ϸϴє ϶ , ϸϹϴϿ  ϴ ϴϿ ϻ , ϼϽ  ϻ϶  ϴ Ϲ Ϲ  ϶ ϸ ϼ ϴ ϼ  Ϲϻ Ͽ ϴ ϶ 
 ϸϴϿ  ϴ Ϲ ϴϿ  Ͼ ϹϷ ϶ϴ   ϶ϴ  ϶ϼϾ ϴ϶ Ͼ  ϶ϿϹ є϶  ϼ Ϲ ϼ.  

Ϥ ϻϸϼ϶ϼ  ϵ Ͽ  Ϲϸ Ϲ  ϼ Ϲϻ ϶ϴ  Ͼϴ ϼ  Ͼ - ϶ Ϲ϶  Ϸϴ ϻϴ  Ͼ -
ϴϿ ϼ  ϼ Ϲ  ϼ ϿϹ , ϶ϿϹ   ϴ Ͻ ϼ  ϻϴ ϵ ϶ ϶ϼ ϴϻ   ϶ϴ  ϾϿϴϸ ϼ  ϸϼ ϴ -
ϼ  Ϲ ϶ ϹϷ ϶ϴ  ϶  ϸ Ͽ  ϶ϼϾ ϴ϶ ϶. ϣ Ϲ  ϻ Ϲ ϼ Ϸ  ϶  Ϲ Ϲ ϴ  

– ϻ  Ϸ  ϹϾ   Ͽ Ϸ Ϸ  ϶  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ , ϴ Ͼ  ϼ ϴ  
϶ ϴ ϶Ͽ ϶ϴ ϼ  ϶ϻϴє ϶ ϸ Ϲ  Ϻ ϹϿϹ Ϲ ϴ ϼ ϻ϶ Ͼ ϶ , Ϲ ϼ   ϴ ϼϾ Ͽ Ͻ-

 ϸ ϼ Ϲ ϼ Ͼ ϴϿ  ϴ Ͻ  ϼ Ϲ ϼ ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϻϴ ϵ ϶ ϶ϼ ϴϻ , Ͼ   
϶ϿϹ є϶  Ϲ  ϴϾ ϴϿ ϻ  ϶ϼ ϶  ϶. ϡϴ ϹϿϹ Ϲ ϴ  ϶  ϼ Ϲϻ ϶ϴ  Ͼϴ ϼ ϼ -

Ͼ - ϶ Ϲ϶  Ϸϴ ϻϴ  Ͼ ϴϿ ϼ  ϼ Ϲ  ϼ ϿϹ , ϶ϿϹ   ϴ Ͻ ϼ  ϻϴ ϵ ϶ ϶ϼ ϴϻ-
 ϴ Ͻ Ϲ ϴ ϼϾ Ͽ ϶ϴ , ϾϹ є ϸ ϼ Ϲ ϼ  ϶ Ϲ  Ͼ ϴϿ  ϼ Ϲ ϼ ϻϼ -

϶ϼϾ ϴ϶ Ͼ  ϴ ϼϾ Ͽ , Ͼ Ͼ Ϲ  ϹϴϿ ϻ є ϼ ϶  Ͼ  ϻ϶ Ͼ ϶ϼϸ ϵ ϶ϴ , ϸϹ ϶ϼϾ ϴ϶ Ͼϴ 
ϴ ϼϾ Ͽ  Ϲϸ ϴ϶ϿϹ ϴ ϻ ϼ ϼ ϶ϼϸϴ ϼ Ϲ. ϡϴ ϼϾϿϴϸ, ϴ ϼ Ϲ staccato ϻϴ ϵ  ϻ϶ Ͼ ϶ϼ-
ϸ ϵ ϶ϴ  ϺϹ ϵ ϼ  ϴϿ Ϲ϶Ϲ,  Ͼϼ ϶Ϲ. ϋ  ϻ  Ϸ ϴ  ϻ϶ Ͼ ϶ϹϸϹ  – legato, legato molto, 
legatissimo, ϻ  ϶ϼϸϼ non legato – ϴϾ ϼ϶ Ϲ, ϸ ϼ  Ͼ ϾϹ ϴϾϴ  (ϻ ϴϾ Ͼ ϴ Ͼϼ ϴϸ ), ’ ϾϹ 
ϻ  ϼ ϻϴϾ Ϲ  Ͽ Ϸϼ ϴϸ ϻ϶ Ͼ , Ϻ Ϲ ϸ ϶ϺϹ  (tenuto). ϖϼϾ ϴ϶Ϲ  ϴє ϶ Ͽ ϸ ϼ ϶ϹϿϼϾϼ  

ϴϵ  Ϲ ϼ  ϴ ϼϾ Ͽ Ͻ ϼ  ϻϴ ϵ ϶  ϶  ϶ϼϸ Ͽ ϼ  Ϸ ϴ  ϴ ϶  ϶  ϶ϼϾ ϴ϶ Ͼ Ϸ  
϶ϿϹ , ϶  ϶ϼ ϴϸϾ  Ϲ ϼϻ϶ϹϸϹ ϸ  ϶ϼϾ ϴ , ϻϵϴ϶ϿϹ Ϸ  ϶ϼ ϴϻ . ϡϴ ϼ ϴϾ ϼ  ϶  
Ϲ Ϲ ϴ - ϻ  ϴ Ͻ Ϲ ϴ ϼϾ Ͽ ϶ϴ  ϻϴϵϹϻ Ϲ є ϶ ϸ ϶ Ϲ  Ͽ Ϸ  Ϲϻ  ϻϴ ϴϾ ϴϿ ϻϴ  

ϼ ϴϾ ϼ ϼ  Ͼ  Ϸ  ϹϾ  ϼ ϶ϼ ϶Ͽ  ϼ϶ ϶. ϖϹϿϼϾϹ ϻ ϴ Ϲ  ϴ  ϶  ϴє 
ϼϽ  Ϲϻ ϼ, ϶  ( ϻ ϴ Ϲ  ϶ ϹϾ  ϶ ϸ ϶ ϸ ϼ  ϻ ϴϾ )  Ϲ ϶ , ϼ ϶ϴ  (Ͽ Ϸ ). ϛϴ ϸ -

Ϸ  Ϸ  ϼϽ  ϸ Ϸϴє   ϼ϶ Ϸ  ϻ ϿϹ ϶ϴ , ϴϿϹ ,  «϶ Ͻ, ϴϵ  
ϻϴ ϼ϶ ϼϽ, ϼ Ͽ… ϴ ϼϾ Ͽ Ͻ Ϸ  ϻ ϴϾ  ϸ  Ϲ ϶ ϴϸϴє ϻ ϻ ϶  ϶ϼϷϿ ϸ  ϴ »,  

«϶ Ͼ Ϻ  Ͼ Ϲ  ϶ϼ ϴϸϾ  ϼ ϴ   ϶ϼϵ  ϴ ϼϾ Ͽ Ͻ Ϸ  ϻϴ ϵ  ϶ϼ є  ϶ϼϾ ϴ϶ Ϲ   
ϻϴϿϹϺ  ϶ ϸ Ͻ Ϸ  ϻ  ϶ϼϾ ϶ϴ Ϸ  ϹϾ » [5, 13]. ϧ ϶ є  ϸ Ͽ ϸϺϹ  ϋ. ϕ ϴ ϸ  ϶ϼ϶ ϸϼ  ϴϾ  

, Ͼ ϶ ϼ϶ ϼϽ  Ϻ ϼ϶ ϼϽ ϻ ϼ϶ϼ, Ͼ  ϶ ϸ Ϸ ϴ  ϶ϹϿϼϾ  Ͽ   ϶ϼϾ ϴ϶ Ͼ  
ϴ Ͻ  ϴ ϼϾ Ͽ ϶ϴ . Ϣ ϶  ϵϿϼ϶  ϶ ϼ϶ Ϸ  ϻ ϼ϶  є ϶ ϸϸ ϿϹ  ϻϴ-

ϴϾ  ϶ ϸ ϼ, ϴ ϴϾ Ϻ Ϲ,  ϶  « Ϲ … ϻ’єϸ є, ϴϿϹ  ϹϿ ϸ Ͻ  ϼ Ͽ  ϻ’єϸ є», ϹϺ -
ϼ϶ ϼϽ ϺϹ «϶ ϸ’єϸ є ϸϼ  ϼ϶ ϶ ϸ Ϸ … ϻ ϿϹ ϶ є  Ϲ ,   ϹϿ ϸ Ͻ  ϼ Ͽ » [5, 74]. 

Ϧ Ϲ  ϾϹ, ϵ  Ͽ Ϸ -Ϲ Ͻ Ϲ ϴ Ͻ Ϲ ϴ ϼϾ Ͽ ϶ϴ  ϼ є ϴ϶ϼϿ   ϶ ϸ  
϶ϼϵ ϸ ϶ ϶ϴ  ϶  Ͼ ϼ ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϶ϿϹ є϶ϼ  ϸϼ ϼ  – ϼ - ϸϴ ϼ  



   . . 

 64 

 ϻϴ ϴϾ ϶ -ϵϹϻ ϸϴ ϼ  ϼ϶ ϶ ϴ ϶ϼϸ ϿϹ   ϹϺ. Ϣ ϺϹ, ϶ ϼ϶ Ϲ  Ϻ ϼ϶ Ϲ 
Ͼ ϶ϴ  ϴ ϼ ϴϾ ϼ  ϶  Ϲ Ϲ ϴ  — ϻ  ϴє Ͼ Ͼ Ϲ ϼ  ϻϴ ϵ  ϹϴϿ ϻϴ  
ϴ Ͻ Ϸ  ϴ ϼϾ Ͽ ϶ϴ   ϵ Ͽ  Ͼ ϼ  ϶ϿϹ є϶ϼ  ϸϼ ϼ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ . 

ϡϴ Ϲ ϴ ϼ  ϶  ϻ  — ϼ Ͽ ϶ Ϲ  ϴ Ͻ Ϲ ϴ ϼϾ Ͽ ϶ϴ  ϶ϼ ϶Ͽ є ϶ϼ ϴϻ ϼϽ 
ϼ Ͽ ϼ ϶, Ͽ Ϸ  Ϲϻ , Ͼ  ϼ  ϴ Ͻ  ϴϻ ϶ Ϲ   ϻ϶ϼ Ͼ  ϶ϼϾ ϴ϶ Ͼ  ϴϾ-
ϼ ϴ ϶  ϶ϼ ϶Ͽ  Ϲ , ϴϻ  Ϲ Ϲ . ϧ  ϹϾ  ϸϴ  ϶  ϶ ϸ ϶ ϸϴ  ϴϾ  ϻ ϴϾ -

ϸϹϾ ϼ, Ͼ, ϴ ϼϾϿϴϸ, leggiero e legato, dolce ed un poco legato  . . Ϧ Ϲϵϴ ϶ ϸϻ ϴ ϼ ϼ,  Ͼ Ͽϼ 
ϸ Ͼ ϶ϴ   ϻ ϴϾϼ « Ͽ Ͼϼ ϶϶ ϸ  ϻϼϾϴ ϶  ϼϿϾ ϶  ϴ ϼ… ϧ ϴ ϼ  Ϻ ϴ ϻ ϼ 

Ϲ Ϲ Ͽϼ϶ , ϶   ϴ϶  Ϲ ϴ϶ϸϼ϶  ϻ ϴ Ϲ , Ͼ  є Ϲϻ Ͽ ϴ  Ϲ ϴϽ  Ϲ Ͽ Ͼϼ Ϲ Ϲ ϼ-
϶ϴ ϴ, ϴϿϹ  ϴ Ϸ  Ͼ ϻϼ ϴ» [6, 153]. ϳϾ  ϴ ϼϾ Ͽ Ͻ ϼ  ϻ ϴϾ ϶   ϹϾ  Ϲ ϴє,  

ϵ ϶ϴє ϸ ϺϹ ϴ , ϶ϼϾ ϴ϶Ϲ  ϴє ϶ϼ ϼ ϶ Ϲ ϶ϿϹ , ϾϹ є  Ϲ Ͽ Ͼϼ ϴ ϼ϶  
϶ ϸ , ϴϿϹ ϴ ϶ ϸ ϶ ϸ  ϶  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϻ - ϼ Ͽ ϶ Ϲ   ϴϾ ϼ Ϸ  ϻ ϴ . 
ϖ  ϶ϼ Ϲ  ϻϸ Ͻ ϼ ϼ ϴ Ͻ Ϲ ϴ ϼϾ Ͽ ϶ϴ  Ϲ  ϾϿϴϸ  Ͼ Ϸ  ϻϴϿϹϺϼ  ϶ ϸ ϹϿϹ Ϲ ϶ 
ϸϼ ϴ , ϴϷ Ϸ , Ϲ ϵ - ϹϷ ϶  Ͼ ϴϿ ϼ  ϼ Ϲ . ϖ Ϲ ϴϿ  ϶ϼϾ ϴ϶ ϶  
Ͽ Ϸ Ͼϴ ϴ Ͻ Ϸ  ϴϻ ϶ Ϲ  ϷϹ Ϲ ϼ  ϶’ ϻϴ ϴ ϻ ϶ ϾϴϿ ϼ  ϶ϼϾ ϴ϶ ϶ , ϶ ϶  Ͼ Ϸ  
ϿϹϺϼ  Ͽ Ϸ Ͼϴ ϶ϿϹ є϶ Ϸ  ϶ϴ  Ͽ ϸϼ ϼ ϻ ϶ ϸ ϶ ϸ ϼ  ϸϼ ϴ   Ϲ Ͻ ϼ  ϶ϼ ϶Ͽ  

ϴϻ, ϵ  «ϻ ϸ Ͽ ϼ, Ͼ Ͽ ϴ ϼ , ϸϹ ϵ , Ϲ Ϲ ϼ϶ϴ ϼ; Ϲ϶  ϻϴ ϶ϴ ϴ Ͼ ϴ, Ϲ-
ϸ Ϲ ϴ ϸ϶ Ͼ ϴ Ͼϴ, ϸ ϺϾϼ ϴϵ  ϻ ϴϾ ϾϿϼϾ  Ϻ  ϿϾ  Ϲ ϹϾ ϼ ϼ ϼ Ͽ ϶ϼ» [7, 154]. Ϣ ϺϹ, 

ϴ Ͻ Ϲ ϴ ϼϾ Ͽ ϶ϴ  ϴ Ϲ ϴ ϼ  ϶  ϻ  – ϼ Ͽ ϶ Ϲ  ϻϴϵϹϻ Ϲ є ϸ Ϻ є 
϶ϼ ϶Ͽ  Ϲ ϴ ϼ ϼ  Ͼ  ϻ ϻϴϿ Ϲ  ϹϿϹ Ϲ ϶ ϸϼ ϴ , ϴϷ Ϸ , Ϲ ϵ - ϹϷ ϶  

Ͼ ϴϿ ϼ  ϸ ϼ Ϲ   ϴє ϸ  ϴϾ ϴϿ ϻϴ  Ͼ ϻϼ Ͻ - Ϲ ϴ ϼ Ϸ  ϶  ϼ Ͽ -
϶ Ϲ   ϹϷ ϴ ϼ϶ ϼ  ϹϿϹ Ϲ ϴ  Ͼ ϴϿ  ϴ Ͻ  ϼ Ϲ ϼ ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  

ϹϾ  ϴ ϶  Ͼ ϼ ϴϿ Ϸ  ϶ϿϹ . ϧ ϾϴϿ Ϲ ϻ ϴ Ϲ  ϴ Ͻ Ϸ  ϴ ϼϾ Ͽ ϶ϴ  ϼ  
 ,  ϸϴ ϴ Ͼ ϴϿ ϴ ϸ ϼ Ϲ ϴ ϻϴϵϹϻ Ϲ є Ϸϴ ϻϴ  «϶ є  ϻ ϴ  ϻϴ ϵ ϶ ϶ϼ -

϶Ͽ , ϻ ϴ , Ͼ  ϴϽ Ϲ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϼ Ϲ ϶ϴ ϶ϼ Ϲ  ϴ ϴ  ϶ϼ϶ ϼ ϼ … ϻ ϶  
϶ ϵ ϸ  Ͼ ϼ ϶ϴ ϼ » [5, 10]. ϣ ϴϾ ϼ ϴ ϴϾ ϴϿ ϻϴ  ϴ Ͻ  ϶ϼϻ ϴ Ϲ Ϸ  ϵ ϴϻ -Ϲ Ͻ-

Ϸ  ϼ Ͽ  ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϹϾ ϴϿ ϼ  ϼ϶ ϶, ϴϻ, Ϲ Ϲ   ϻϼ -϶ϼϾ ϴ϶ Ͼ  -
϶ϿϹ  ϻϸ Ͻ є  ϻϴ ϵϴ ϼ ϴ Ͻ Ϸ  ϴ ϼϾ Ͽ ϶ϴ . Ϣ ϴ  ϻϴϿϹϺϴ  ϶ ϸ ϶ϼϾ ϴ϶ Ͼ  
Ϲ Ͼϼ ϴ ϼϾ Ͽ ϶ϴ , Ͼϴ,  ϶  Ϲ Ϸ , ϸϹ Ϲ є Ͼ  ϸϼ ϼ  ϶ϿϹ є϶  ϼ Ϲ ϼ  ϶ϼ-

ϻ ϴ ϴє Ϲ Ͽ Ͼϼ ϵ ϴ Ͻ  ϹϴϿ ϻϴ   Ϲ Ϲϸϴ  ϻ ϴ Ϲ є϶ϼ  ϹϿϹ Ϲ ϶ Ϸ  ϹϾ ,   
϶ є, ϴ Ͻ  Ͼ  Ϲ Ϲϸϴ  ϻϼ - ϸ Ϻ  ϴ   ϼϿ ϶   Ϻϴ ϶  ϵϿϼ϶  

ϴ϶ Ͼ Ϸ  ϻϼ Ϸ  ϹϾ   ϶ϼϾ ϴ϶ Ͼ  Ͼ ϼ ϴϿ  ϶ϿϹ . ϗ ϴ ϸϼ ϴ Ͼϴ ϴϾ Ϻ є 
ϸ ϼ Ϲ ϼ  ϶ Ϲ   є ϹϴϿ ϻϴ є  ϸϼ ϴ ϼ  ϶ ϸ Ͼ ϶ ϶ ϸ ϶ ϸ  ϼϿϼ   ϴ ϶ϿϹ , ϻ-

϶ϼ Ͼ   ϻ ϴ . ϙϿϹ Ϲ ϴ ϼ є  ϸ ϼ Ϲ ϼ є ϻ ϴϾ ϶  ϻ ϴ Ϲ   ϶ ϸ ϶ ϸ  ϴϾ ϼ  ϵϼ ϶ ϸ -
϶ Ϲ . ϧ  ϹϾ  – Ϲ ϻ ϴϾϼ Ϲ  Ϸ  (f, mf, mp, p ), ϻ ϴ Ϲ  Ϸ Ϸ  
ϸϼ ϴ Ϸ  ϻ϶ϼ Ͼ  (ϸϼ ϴ  ϶ϼϿ  Ϸ Ͽ Ϲ, ϼ Ϲ), Ϲ Ͽ Ϸ  ϻ ϴϾϼ- ϸϹϾ ϼ (crescendo, 
diminuendo, smorzando, sforzando  ϸ.). ϗ ϴ ϸϼ ϴ Ͼϴ Ϸ ϴє ϴϽ є϶  Ͽ   ϴ ϶ϿϹ  

ϻϼ -϶ϼϾ ϴ϶ Ͼ  ϴ Ͻ  ϼ Ϲ ϼ ϻϼ Ϸ  ϶  ϼ ϶ Ϲ  ϸ Ϻ -Ͼ ϻϼ Ͻ  
єϸ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ . ϡϴ ϻ ϼ  ϶  Ϲ  Ϲ Ϲ ϴ  – ϻ  – ϼ Ͽ -

϶ Ϲ  ϶ ϴ ϶ϼϾ є ϿϼϽ ϸ ϴ ϼϾ Ͽ Ͻ ϼ , Ͼ Ͽ ϴ Ͻ ϼ , ϼϿ ϶ϼ  Ͼ Ͻ,  « ϴϸϴє Ͻ 
ϵϿϼ϶  Ͽ   ϶ϼϾ ϴ϶ Ͼ Ͻ Ϲ Ϲ ϴ » [8, 108] (  ϶ϼϾ ϴ϶ Ͼϴ Ϲ Ϲ ϴ  ϴ϶  ϶ϼϾ -

ϼ ϶ є ϶ Ͼ  ϼ ϴ  ϶ϼϾ ϴ ). ϦϴϾ, ϴ ϹϿϹ Ϲ ϴ  Ϲ ϼ  ϶  Ϲ Ϲ-
ϴ  – ϻ  ϻϸ Ͻ є  ϶ Ϲ ϶϶ ϸ Ϲ    Ϲ  Ϸ  ϴ ϶  ϼϽ  

ϹϿϹ Ϲ ϴ ϼ  ϸϼ ϴ ϼ  ϹϿϹ Ϲ ϶-϶Ͼϴϻ ϶ Ͼ ϻ ϴϾ ϶  ϼ Ϲ ϼ Ϸ  ϹϾ . ϤϹϻ Ͽ ϴ  Ϸ  є 
ϹϴϿ ϻϴ  ϶ϿϹ   ϸϼ ϴ  ϶϶ ϸ Ϲ  ϼ  p–mp, mf, f  f–p ϴ ϶  ϸϼ ϴ ϼ  ϶ ϸ Ͼ ϶, 
Ͼ  « ϻ ϴ ϶  ϶ ϸ  Ͽ  (Ϸ Ͽ Ϲ, ϼ Ϲ)» [9, 95], ϴ ϴϾ Ϻ  ϴϾ ϴϿ ϻϴ  ϴ ϶  ϶ϼ ϶ϼ 

϶  ϶ϼ ϶ϿϹ  ϵ ϼ϶ ϶. ϡϴ ϼ ϴϾ ϼ  ϶  Ϲ Ϲ ϴ  – ϻ  ϶ϼϸ Ͽ  ϴϾ -
 ϶  ϺϿϼ϶  ϸϼ ϴ ϼ  ϶ ϸ Ͼ ϶ Ϲ Ͽϼ Ϲ ϸϿ  ϵ’єϸ ϴ , ϴ Ͻ ϸϿ  ϼ ϴ϶-

ϿϹ , ϶ϼϸ ϿϹ  ϶  ϵ ϼ϶ϴ   ϼ϶ϴ  «ϸϿ  ϶ Ϲ  ϹϿ є , ϵϴϷϴ Ͽϴ ϶   
ϹϿ ϸ Ͻ  ϴϿ Ͼ » [3, 85]. Ϩ ϶  ϺϿϼ϶  ϸϼ ϴ ϼ  ϶ ϸ Ͼ ϶ Ͽ Ϸϴ   ϸϼ ϴ-

ϼ  ϶ϼϿ  (ϻϴ Ͼ ϼ   ϻ Ͼ ϼ ), Ͼ  ϶ ϴ ϶Ͽ  Ϸ -ϸϼ ϴ  ϶ ϸ Ϲ  Ϻ ϼ -
ϴϾ ϼ ϼ ϼ ϹϿϹ Ϲ ϴ ϼ Ϸ  ϹϾ   ϶ϼϾ ϴ϶ Ͼ  ϴϾ ϼ ϼ ϶ϼ ϶Ͽ  ϼ϶ ϶. ϡϴ  
϶  Ͼ ϴϿ  ϶ϿϹ є϶  ϼ Ϲ ϼ Ϸ ϴ ϸϼ ϴ Ͼϴ «  Ͼ ϶  Ϸ ϶  Ͽ Ϸ Ͼϼ ϴ  ϶ϼ -
ϴє Ͼ ϻϴ ϵ Ͼ ϴ ϼ  ϶ ϴ϶ϿϹ , ϶ Ϸ Ϲ , Ϲ Ͼ ϶ϴ ϼ  ϴϾ Ϲ ϶… Ͽ Ͼϴ  ϴϵ  ϸ ϴ ϴ ϼ ϼ , 
ϴ Ϲ ϼ ϼ  ϶ϼϷ Ͼ ϶… ϖϻϴϷϴϿ , Ϸ ϴ Ϲ- ϴ  ϵ ϴϿ ϶ є ϶ϹϿϼϾϹ Ͼ Ͽ  ϼ ϴϾ ϼ ϼ  ϶ ϸ Ϲ , Ͼ  

϶ϾϿ ϴ  ϶ ϴ϶ϿϹ  ϴϾ ϼ϶ Ϸ  ϻ ϴ ϼ϶ ϼ , ’ Ͼϼ   ϵϴϷϴ  Ϸ » [4, 226]. ϡϴ Ϲ ϴ ϼ  
϶  ϻ  – ϼ Ͽ ϶ Ϲ  ϿϹϾ ϼϾ - Ϲ ϴ ϼ Ϸ  ϶  ϻϼ Ϸ  ϹϾ , ϴ ϶ ϸ ϶ ϸ , Ͻ Ϸ  



    № 2, 2016 

 65  

ϴϾ ϴϿ ϻϴ  ϴ ϶  ϶ϼ ϶Ͽ  Ϲ , ϴϻ  Ϲ Ϲ  Ϸ ϴ ϸϼ ϴ Ͼϴ ϴє Ͼ Ͼ ϼ϶ ϼ  Ͼ ϴ-
Ͽ ϼ  ϻϴ ϵ  ϻ϶ϼ Ͼ  Ͼ ϸϼ ϴ ϼ  ϶ ϸ Ͼ ϶  ϼ  ϶ϿϹ є϶ϼ  ϸϼ ϼ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ  

ϴ ϶  ϶ϼ ϶Ͽ - ϶ϿϹ . ϛϴ ϴϾ ϴϿ ϻϴ  Ͼ ϻϼ Ͻ - Ϲ ϴ ϼ Ϸ  ϶  Ͼ ϴϿ  -
ϴ Ͻ  ϼ Ϲ ϼ ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ   ϶ϼϾ ϴ϶ Ͼ  Ͼ ϼ ϴϿ  ϶ϿϹ  Ϸ -

ϴ ϸϼ ϴ Ͼϴ ϶ϼ ϴє Ͼ ϸϼ  ϻ ϶ ϼ  ϻϴ ϵ ϶ ϻ϶ϼ Ͼ  Ͼ Ͽ ϴ  ϶ Ϲ Ϲϸϼ  ϻϸ Ͽ ϶ ϼ-
Ͼ ϻϼ  ϻϼ Ϸ  ϹϾ ,  Ͼ ϴ ϼ  ϶ ϴ϶ϿϹ   ϻ϶’ ϻϾ  ϴ ϶ ϸ ϴ  Ϲ Ϲϸ ϼ ϶  ϸϼ-

ϴ ϼ  ϴ Ͼ. ϔϷ Ϸ Ͼϴ, Ͼ Ͼ ϴϿ ϴ ϸ ϼ Ϲ ϴ, є ϶  ϹϴϿ ϻϴ  ϶ϼ ϴϻ Ϸ  ϴ ϶ϿϹ  ϼ -
Ϲ ϼ ϴ ϶  Ϸϴ ϻϴ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ . ό  ϹϿϹ Ϲ ϼ – ϻ ϴϾϼ- ϸϹϾ ϼ, Ϲ ϶  Ͻ 

ϴϷ Ϸ  Ͽ ϶Ϲ  ϻ ϴ Ϲ , Ϲ  ϻ ϴϾ , Ϲ ϴϺ ϶   ϶ ϸ ϶ ϸ  Ϲ -  
ϼ ϼ ϼ ϶ϼϾ ϴ , Ͼ  ϻϸ Ͻ  Ϸϴ ϻϴ  Ϲ ϶ϼ  ϴϷ Ϸ ϼ  ϴ ϶  ϻϼ  ϶ϿϹ . 

ϔϷ Ϸ ϼ ϼ ϴ ϴ ϼ ϼ ϴϻϼ϶ϴє  « ϴϽ϶ϼ Ϲ  ϼ  ϻ Ϲ , ϶ Ͽ Ϲ   ϼ Ͼ Ϲ , 
ϻ Ϸ ϶ϴ   Ͼ Ϲ  ϼ϶ϴϿ ϹϽ – ϻϴ ϵϼ, Ͼ  ϴϵ  Ϸ Ͽ , ϴϵ  ϴ϶  ϶  ϵ ϴϻ  

ϴ ϴϾ Ϲ ϼ ϼ  ϼ , Ͻ Ϸ  Ͽϴ϶  ϴϵ  Ϲ ϶ , ϴ ϶  ϴϵ  Ϲ ϼ ϴ ϼ϶ , ϸϾ-
Ϲ Ͽ  Ϻ  ϻ ϼ ϼ ϼ ϼ ϼ Ϻϼ є϶ϼ ϼ ϼ ϴ ϼ ϼ Ͼϼ» [14, 85]. ϧ «Ϡ ϻϼ Ͻ Ϲ ϼϾ-

Ͽ Ϲϸ »  ϴϷ Ϸ Ͼϴ ϶ϼϻ ϴ ϴє  Ͼ « Ϲ϶ϹϿϼϾ  ϶ ϸ ϼϿϹ  ϶ ϸ Ϲ  ( ϶ Ͽ Ϲ   ϼ Ͼ Ϲ ), 
Ϲ ϻϴϻ ϴ Ϲ    ϹϾ , Ͼ  ϵ ϶Ͽ  ϶ ϻ  ϻϼ Ϸ  ϶ϼϾ ϴ » [10, 49]. ϧ  

϶ϼϻ ϴ Ϲ  ϶ ϸ ϵ ϴϺϹ , ϴ ϴ  ϸ Ͼ , Ͽϼ Ϲ ϸϼ  ϵ Ͼ  ϴϷ Ϸ Ͼϼ, ϴ ϴ Ϲ – ϶ ϸ ϼϿϹ  ϶ ϸ ϻϴϸϴ-
ϼ  Ϲ ϶ϼ  ϴ ϴ Ϲ ϶. ϛϴϷϴϿ Ϲ ϶ϿϹ   ϶ϼϾ ϴ϶ Ͼ  ϴϷ Ϸ Ͼ  ϴє ϶ϼϻ ϴ ϴ ϼ,  ϶ ϴ є ϻϴ ϵ  

ϻϴϵϹϻ Ϲ Ϲ  ϶ϼ ϴϻ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ  ϻϴ ϹϴϿ ϻϴ  Ϲ ϴ ϼ ϼ  Ϲ ϶ Ϲ ϼ  
 Ϲ ϶  Ͼ ϼ ϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ . ϖ ϴ ϻϴϵϹϻ Ϲ є « ϶ϼϸϾ  ϻ϶ϼ Ͼ  ϻϼ  Ͼϴ-
ϼ ϼ…» [11, 491], ϴϿϹ Ϲ Ͽ Ͼϼ ϶ Ͽϴ  ϶ϼϵ  ϶ Ϸ  Ϲ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ ,  ϶ ϸ ϶ ϸϴє 

Ͼ Ϲ ϴϿ  ϶  Ϸϴ ϻϴ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϻϼ Ϸ  ϹϾ  ( Ϲ  Ͼ ϴ ϶ϼϸϾ ), ϴ ϴ-
ϴ Ϲ Ϲϸ ϶ϼϵ  ϶ ϸ ϶ ϸ ϼ  Ϲ ϶ϼ  ϻϴ ϵ ϶ ϸϿ  ϴ ϴϾ Ϲ  ϶ϼ ϴϻ  ϻϼ Ϸ  ϶ϼϾ ϴ϶ Ͼ Ϸ  

϶ϿϹ . ϦϹ ϶  ϴϷ Ϸ  ϴ ϼ ϵϹϻ Ϲ Ϲϸ  ϻϴϿϹϺϴ  ϶ ϸ Ͼ ϴϿ ϼ  ϸ ϼ Ϲ  ϸϼ ϴ Ͼϼ  
ϴ ϼϾ Ͽ . ϡϴ ϼϾϿϴϸ: justo: Ϲ  Ͼ Ͻ ϼϽ Ϲ ,  ϴ ϸϼ ϴ Ͼϴ,  Ͼ Ͻ ϴ ϶ϼ ϴϻ ϴ ϴ ϼϾ Ͽ ; 
rabbrioso: Ϲ  ϶ϼϸϾϼϽ ( ϾϴϺϹ ϿϼϽ) Ϲ ,  ϴ ϺϹ ϴ ( ϴϿϹ ϴ, Ϲ ϴ) ϴ ,  Ϸ ϴ ( Ϲ ϴ-

϶ϼ  ϴϿϾϴ) ϸϼ ϴ Ͼϴ; sereno: Ϲ ϻ ϴϸϿϼ϶ϴ, ϼ ϶ Ϲ ϴ ϸϼ ϴ Ͼϴ  ϻϴ Ͼ ϽϿϼ϶ϼϽ Ϲ ; 
smorzando: Ϲ ϻϴϷϴ ϴ ϴ ϸϼ ϴ Ͼϴ  ϶ Ͽ Ϲ ϼϽ, ϼ ϼ Ϲ ϼϽ Ϲ . ϦϴϾϼ  ϼϾϿϴϸ ϶ ϸ ϼ  ϵϴϷϴ , 
ϵ  ϶ ϼ  ϼ  ϸ Ϻ  ϶ϼ ϴϻ  ϴ ϶ Ϸ  ϻ϶ϼ Ͼ  ϼ - ϴ Ͻ. ϖϼ Ϲ ϼ ϻϴϻ ϴ ϴϿϼ,   

 ϹϾ  ϺϿϼ϶ϴ ϶ ϸ  ϸϹ Ͼϼ  ϶ϼϾ ϴ϶ Ͼϼ  ϶Ͼϴϻ ϶ Ͼ, ϸ  Ͼϼ  ϴϿϹϺϴ   ϴϷ Ϸ  ϻ ϴϾϼ, 
 ϶ ϸ ϶ϼϾ ϴ϶ Ͼ Ϸ  ϻ  ϴ ϼ϶ -Ϲ Ͻ Ϸ   ϴ ϴϿ - Ϲ Ϲ ϼ Ϸ  ϼ Ͽ ϶ -

Ϲ  ϻϴϿϹϺϼ  Ϸϴ ϻϴ  ϶ϼϾ ϴ϶ Ͼϼ  ϴϷ Ϸ ϼ  ϻϴ ϵ ϶ ϴ ϶  ϶  Ͼ ϴϿ  ϼ Ϲ ϼ ϶ϼ-
Ͼ ϴ϶ Ͼ Ϸ  ϶ϿϹ . ϖ ϼ ϴϾ ϴ , Ͼ  ϸϼ ϴ Ͼϴ, ϴϿϹϺϴ  ϸ  ϼ Ͽϴ « ϴϽϵ Ͽ  ϵϹϻ Ϲ Ϲϸ  
ϸ ϼ  ϴϾ ϶ ϻϼ  ϶ϼ ϴϻ   ϶ Ͻ ϺϹ ϴ  ϴϽ Ϲ  Ϸϴ ϻ ϶ϴ ϼ . ϡϹ ϴє Ϲ Ϲ ϼ϶ϼ  ϾϴϿϼ 
Ϲ ϶…» [12, 313]. ϖ ϸ ,  ϴϽϺϹ ϸ  18 . ϶ϴϿϴ ϻϴϷϴϿ ϶Ϻϼ϶ϴ ϴ ϴϸϼ  ϶ϼϾ ϴ  ϶ ϶ 
 tempo justo, ϾϼϽ ϶ Ͻ ϴ  ϶϶ϴϺϴ϶  ϴ ϸϴ ϼ , Ϲ Ϲϸ  ϴϵ  ϴϿ ϼ  Ϲ . ϋ ϴϾ  Ϲ ϶  

Ϸ ϴϸϴ , Ͼ adagio, allegro ϶ϴϿϼ  Ϲ Ͽ Ͼϼ ϶ϼϸϾ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ , Ͼ Ͽ Ͼϼ Ϲ Ͻ-
Ϸ  ϴ ϴϾ Ϲ  ϴ Ͻ Ϸ  ϴ ϼϾ Ͽ ϶ϴ /϶ϼ ϶Ͽ  ϻϼ Ϸ  ϹϾ : «Adagio Ϲ Ϲϸϵϴ ϴϿ  
ϼ ϴ   Ͼ Ͻ, Allegro – ϶Ϲ ϹϿ   ϻϴϸ ϶ ϿϹ   . .» [13, 53]. ϧ ϴ Ͻ ϶ϼϾ ϴ϶ Ͼ Ͻ ϴϾ-

ϼ  Ϲ ϶   lento, adagio, allegro  ϸ. ϶ ϸ Ͽ  ϶ϺϹ ϴ Ϲ ϼ  ϶  ϶ϼϾ ϴ϶ -
Ͼ  Ϲ Ϲ ϴ  – ϻ  Ϸ  ϹϾ . ϋ Ͼ  ϴ ϶  ϼ ϴϾ ϼ  Ϲ Ϲ ϴ  – ϻ  
ϸϴ  Ϲ ϼ ϶ ϴ ϶Ͽ  ϻ϶’ ϻ Ͼ Ϻ ϼ ϼ  Ϲ ϼ ϼ ϼ ϵϿϼ϶ ϼ ϶  ϵ -
ϸ ϶ϼ ϼ ϴϾ ϼ ϼ  єϸ ϹϽ,  ϴ Ϲ ϴ ϼ  ϶  ϻ  – ϼ Ͽ ϶ Ϲ  ϴ Ϲ ϼϽ Ͽϴ  
϶ϼ ϸϼ  ϻ϶’ ϻ Ͼ ϸϴ ϼ  Ϲ ϶ ϻ ϼ  «϶ϼϻ ϴ Ϲ  Ϲ , ϵ , ϸϹ Ͽ Ϸ є » [14, 162]. Ϩ -

϶ϴ  Ϲ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ  ϻϴϿϹϺϼ  ϶ ϸ ϶  ϻ  – ϼ Ͽ ϶ Ϲ  ϻϼ-
Ϸ  ϹϾ  Ͻ  Ϲ ϼ  ϺϿϼ϶ ϹϽ ϶ϼϾ ϴ϶ . Ϫϼ   ϻϵ Ϻ  ϶ Ϲ ϶ϼ  

ϴ ϴϾ Ϲ ϼ ϼϾϴ  ϶ϼϾ ϴ  ϼ  ϴ ϼ  ϶ ϶, Ͼ Ͽϼ ϶ϼϻ ϴ ϴ  Ϲ  ϶ϼϾ ϴ  « ϴϽ Ϲ  ϶ϼ ϸϼ  Ϲ ϻ 
Ͼ Ϸ   ϻϴϸϴ Ϸ  ϻϻ ϶  Ϲ  ϶ϼϸϾ , ϴϿϹ ϻ  ϶ є  ϶Ͽϴ  ϺϿϼ϶   Ͻ ϸ ϸϿϼ϶  Ϲ Ϲ-

ϸϴ ϼ ϸ Ͼ  ϴ϶ ϴ» [15, 64]. ϡϴ Ϲ ϴ ϼ  ϶  ϻ  – ϼ Ͽ ϶ Ϲ  Ϲ ϶ϼ ϶ϿϹ   ϴϾ ϴ-
Ͽ ϻϴ  ϶ ϴ Ͻ Ϸ  tempo rubato, ϾϹ ϶Ͽ є   Ͼ Ϲ ϶ϼ  ϶ ϸ ϼϿϹ  

Ϲ ϼ  Ϸϴ ϻϴ  ϼ ϴϾ ϼ ϼ  Ͼ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ  ϴ ϶  ϻϼ -϶ϼϾ ϴ϶ -
Ͼ Ϸ  Ͼ ϼ ϴϿ Ϸ  ϶ϿϹ . ϥ϶ Ϸ  ϴ  ϕ. ϳ϶ ϾϼϽ ϶ϼϻ ϴ ϴ϶ tempo rubato Ͼ « Ͼ   ϶ϼ-
ϴϻ  ϴ »,  « Ͽ ϴє ϴ ϼ ϼ ϸ Ͼϼ»  єϸϼ Ϲ ϿϹ ϶ϻϴє ϻϴϿϹϺ  ϴ Ͻ, «ϻ’єϸ ϴ ϼ  

єϸϼ ϼ  Ϲ  ϼ ϿϹ   ϵϹϻ Ϲ Ϲ ϶  ϻ϶’ ϻ  ϻ϶ ϴ , ϴ϶  Ͼ  ϶  Ϲ Ϲ ϼ϶ϴє  ϴ ϻϴ ϼ» 
[14, 150]. ϖϼϾ ϴ϶ Ͼ  ϴϷ Ϸ  ϻϴ ϵϼ ϴϾ ϴϿ ϻ  ϵϹϻ ϹϺ ϼϽ Ͽϴ  ϴϷ Ϸ Ͼ - Ϲ ϴ ϼ ϼ  ϻ ϴϾ ϶- ϸϹϾ-

϶, Ͼ ϶ ϼ , ϻϴ Ͼ ϶ϴ ϼ    ϹϾ , ϴϾ  Ϲ ϶ ϼ ,  ϶ϼϾ ϴ϶Ϲ  ϶ϼ Ϲ  ϹϴϿ ϻ ϶ϴ ϼ  ϶ϼϾ -
ϴ϶ Ͼ  Ͼ ϼ ϴϿ  ϶ϿϹ , Ͼ ϹϴϿ ϻϴ  ϶Ͽϴ  ϴϷ Ϸ Ͼ - Ϲ ϴ ϼ  Ͼ Ϲ  Ϲ -
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ϼ  Ͼ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ . ϧ  ϶ϼ ϴϸϾ  Ϻ ϴ Ϸ ϶ ϼ ϼ  «϶ Ϲ ϿϹ ϶ϴ  
ϻϼ  ϶ϼ», «ϸ ϻ ϶ϴ  ϴ   ϶ ϸ ϶ ϸ  ϸ  Ͼ Ͼ Ϲ ϼ  Ͼ ϼ   Ͼ ϻϼ Ͻ ϼ  ϸϴ ϼ  
ϻϼ Ϸ  ϶ » [17, 161]  ϶ϼϾ ϴ϶ Ͼ  Ͼ ϼ ϴϿ  ϶ϿϹ . 

ϤϹϻ Ͽ ϴ ϼ Ϲ ϸ  ϼ Ϲ - Ͼ ϴϿ Ϸ   Ͼ - Ͼ ϴϿ Ϸ  ϴ ϴϿ ϻ  ϻϼ -
϶ϼϾ ϴ϶ Ͼ Ϸ  Ϲ  ϴ  ϵϹϻ Ϲ Ϲϸ є ϶ ϸ Ϲ  ϸ  ϶ ϸ ϿϹ  ϼ  ϶Ͽϴ ϼ϶ ϹϽ -
ϻϼ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ. ϖ ϼ ϴ  ϹϷ ϶ϴ ϼ  ϶ ϴϾ ϼ  ϶  ϸ ϶ ϸ  ϻϼϾϴ ϴ ϶ϼϾ ϴ϶  
Ͻ ϶ ϸϾϿϴϸϴ ϼ   ϼ Ϲ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϴϾ ϼ Ϸ  ϻ ϴ  Ͼ ϶ϼ ϶ Ϸ  Ϲ ϸ  ϻϼ Ϸ  ϶ϼ-
Ͼ ϴ . ϖϼϾ ϴ϶ ϾϹ ϴϾ ϼ Ϲ ϻ ϴ , « ϶ϴ  Ͼ Ϸ  ϶ ϸϵ ϶ϴє  ϶ Ͽ  Ͼ ϴϿ - -

Ϲ Ͻ  ϻϼ  ϴϾ ϼϾϼ  ϴ Ͼ ϶ - Ϲ Ϲ ϼ Ϸ  ϻ ϴ …», ϶ ϸ ϻ є  ϶ ϸ ϵϴϷϴ   ϻ ϴ  
ϼ ,  є ϴϾ ϼ ϼ  ϶ ϸ ϿϹ  «ϻϴϾ ϹϽ Ϸϴ ϻϴ  ϻϼ ϼ  ϹϾ ϶ ( ϻϼ - ϶ ϼ  
Ͽ ϹϽ), … ϴ ϶  ϸ Ϻ - ϼ Ͽ ϶  (ϻ ϴ Ϲ є϶ ) Ͽ  ϶ Ϸ  Ϲ » [18, 192] 

϶ϼϾ ϴ  ϻϼ ϼ  ϶ ϶. ϘϿ  ϶ Ϲ  ϸ Ϻ - ϼ Ͽ ϶  Ͽ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  
ϹϾ  Ϲϸ ϴ  ϶ϼϾ ϴ϶ Ͼ Ϸ  Ϲ Ͻ - ϼ϶ Ϸ  ϶ϿϹ . ϡϹ ϵ ϸ  Ϲ Ͽ Ͼϼ ϴϸϹϾ϶ϴ  -
Ϲ Ϲ ϶ϴ ϼ ϼϽ ϹϾ , ϻ ϼ ϶ Ͻ ϼ Ͽ ϶ϼϽ ϶  ϻϼ  ϶ϼ Ͼ ϻϼ ϴ, ϴ Ͻ ϴ ϼ 

϶ϿϹ   ϴϾ ϼ - ϼ Ͽ ϶  ϼ ϼ ϼ ϶ϼϾ ϴ϶ Ͼ  ϵ’єϾ ϼ϶ϴ  ϶ Ϲ , ϼϿ ϶ Ϸ   
Ϻϴ ϶ Ϸ  ϻ϶ Ͼ ϶ ϸ ϶ Ϲ , Ϲ Ͻ Ϸ  ϻ϶ϼ Ͼ  ϻϼ Ϸ  ϹϾ  ϴ ϶  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  
Ͼ ϼ ϴϿ Ϸ  ϶ϿϹ , ϾϼϽ ϻϴϵϹϻ Ϲ є  ϴϾ ϼ ϼ  ϻϴϷϴϿ Ϲ   Ͼ ϴϿ -

Ͼ ϼ  ϶ ϶ Ͼ ϴϿ ϼ  ϼ Ϲ , ϻϷϿ ϼ   ϴ . 
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ϸ Ϲ  Ͼϴ Ϲϸ ϼ Ϻϼ϶ ϼ   Ͼ ϻϼ  
ϡϴ ϴϿ  ϴϾϴϸϹ  ϵ ϴϻ ϶ Ϸ   

ϼ Ϲ ϶ϴ  ϴ ϹϾ ϼ 
 

  : 
   

 
  – ϴ ϶  ϶ ϴ ϶ϴ  ϿϹϽ ϴ Ͽ - ϼ ϼ  ϼ ϼϾ ϶ ϶ϼϻ ϴ ϼ ϼ ϶  Ϲ ϴ ϼ 

ϴ ϶ϿϹ  ϴ ϻ϶ϼ Ͼ  ϛϴϾϴ ϴ Ͼ  Ͼ Ͽϼ Ϻϼ϶ ϼ .  ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє  ϻϴ ϶ϴ  -
ϼϾ -Ͼ Ͽ Ͽ Ϸ Ϸ , ϼ Ϲ ϶ ϻ ϴ϶ Ϸ  ϴ ϵ Ϸ ϴ Ϸ  ϸ ϸ ϶,  ϸϴϿ  ϻ Ϸ  ϴ ϴϿ ϻ ϶ϴ ϼ ϶  
϶  ϻϴ ϴϸϼ ϶ ϸ ϼ  ϻϴϾϴ ϴ Ͼϼ  ϸ Ϻ ϼϾ ϶ ϴ  Ͽ   ϶ϴ  Ͼ Ϲ Ϸ  ϼ Ϲ Ͼ Ϸ  ϴ , 

ϻ’ ϶ϴ ϼ  ϶ Ϲ Ͼ  ϻ϶ϼ Ͼ ϴϸϼ Ͻ ϵ ϴϻ ϶ Ϸ  ϼ Ϲ ϶ϴ ϧϾ ϴ ϼ ϻ ϴ ϶ϴ  ϴ ϼ  Ϲ ϸϹ Ͻ. 
ϦϴϾϴ Ϻϸϼ ϼ Ͽ ϴ ϴ Ϲ ϸ Ͽ Ϸ  ϸϴϿϴ ϻ Ϸ  ϶ϼ ϶ϼ ϼ ϶  Ͽ Ϸ  ϴ - ϼ Ͽ ϶  Ͼ ϴ ϼ 

ϴ ϶ϿϹ  ϛϴϾϴ ϴ Ͼ  Ͼ Ͽϼ Ϻϼ϶ ϼ .   ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє  Ͼ Ϲ ϴϿ ϻϴ  ϶ϿϹ  
 ϶  - ϼ Ͽ ϶  ϼ ϼϾϼ  ϶ ϼ ϴ ϶ϿϹ  ϛϴϾϴ ϴ Ͼ  Ͼ Ͽϼ Ϻϼ϶ ϼ ,  ϻ ϴ  ϻ ϼ є 

϶ϿϹ    ϴϸϼ  ϴ ϶ϼϻ ϴ ϴє ϴϾ ϴϿ   ϻϸ ϵ Ͼ ϶ ϸϿ  ϴ Ϸ  ϼ Ϲ ϶ϴ ϶ Ͽ  ϼϿϹ  Ϲ Ϲ  ϸ  
ϾϿϴ ϼ Ϸ  Ϻϼ϶ ϼ . . ϛϴϾϴ ϴ Ͼϴ Ͼ Ͽϴ Ϻϼ϶ ϼ  – Ϲ Ͼ Ϲ Ͻ ϴ  Ͼ ϴ Ͼ Ϸ  ϾϿϴ ϼ Ϸ  
Ϻϼ϶ ϼ ,  ϶ ϸ ϴ  ϶϶ ϸ ϼ  ϻ ϴϽ϶ ϸ ϼ ϼ ϶ ϶ϼ ϼ ϼ Ϲ Ͼϼ ϼ Ϲ ϸϴ ϼ,  ϼ Ͽϼ Ϲ ϸ -
ϻ ϴ  Ͼ Ͽ - ϼ  ϴ ϸϹ Ͽ Ϸ - Ͽ ϼ  ϹϴϿ , ϶ ϶ϴ  Ͼϼ  ϶ ϸϵ ϶ϴϿ  ϴ ϶ϿϹ  ϴ ϻ϶ϼ Ͼ Ͼ Ͽϼ.  

 : ϛϴϾϴ ϴ Ͼϴ Ͼ Ͽϴ Ϻϼ϶ ϼ , ϔ. ϙ ϸϹϿ , ϝ. ϕϴϾ ϴϽ, ϣ ϵϿ ϴ Ͼ Ͽϴ ϴϿ ϶ϴ , 
Ϧ ϶ϴ ϼ ϶  ϸ ϶ ϵ ϴϻ ϶ ϼ  ϼ Ϲ ϶ ϣ ϸϾϴ ϴ Ͼ  Ϥ , ϧϺϷ ϸ ϾϹ ϸ Ϻ - ϼ Ͽ ϶Ϲ ϼϿϼ Ϲ, 
ϛϴ-Ͼϴ ϴ ϾϼϽ ϸ Ϻ Ͻ ϼ , ϛϴϾϴ ϴ Ͼϴ ϴϾϴϸϹ  ϼ Ϲ ϶. 

 
  ,    , ,    -

         
  :    

  – ϴ ϶Ϲ Ϲ ϴ ϹϿϹϽ ϼ ϵ Ϲ ϶Ϲ -ϼ ϼ Ϲ Ͼϼ  ϴϾ ϶ ϹϸϹϿϼ  ϶ Ϲ ϴ  ϴ-
϶ϿϹ ϼ  ϼ ϴϻ϶ϼ ϼ  ϛϴϾϴ ϴ Ͼ Ͻ Ͼ Ͽ  Ϻϼ϶ ϼ ϼ.  ϼ ϿϹϸ ϶ϴ ϼ  ϻϴϾϿ ϴϹ  ϶ ϼ Ϲ Ϲ ϼϼ ϼ ϼϾ -

Ͼ Ͽ Ͽ Ϸϼ Ϲ Ͼ Ϸ , ϼ Ͼ ϶ ϶Ϲϸ Ϲ Ͼ Ϸ  ϼ ϵϼ Ϸ ϴ ϼ Ϲ Ͼ Ϸ  ϸ ϸ ϶,  ϻ϶ ϿϼϿ  ϴ ϴϿϼϻϼ ϶ϴ  ϶ Ϲ 
϶ Ϲ ϾϼϹ ϼ ϼ  ϶Ϲϸ ϼ  ϻϴϾϴ ϴ Ͼϼ  ϸ Ϻ ϼϾ ϶ ϼ ϼ  Ͽ  ϶ ϼ ϶ϴ ϼϼ ϸϹϿ Ϸ  ϸ ϺϹ ϶Ϲ Ϸ  ϴ-

ϴ϶ϿϹ ϼ , ϶ ϼ  ϼ  ϶ϾϿϴϸ ϶ ϴϻ϶ϼ ϼϹ ϴϸϼ ϼϽ ϼϻ ϵ ϴϻϼ ϹϿ Ϸ  ϼ Ͼ ϶ϴ ϧϾ ϴϼ   Ϲ  ϶ Ϲ Ϲ  Ϲ ϸϹ -
ϼϽ. ϦϴϾϴ  ϹϺϸϼ ϼ Ͽϼ ϴ ϴ  Ϲ ϸ Ͽ Ϸϼ  ϻ϶ ϿϼϿϴ ϶ ϶ϼ  ϶ Ϲ Ͽ Ϸϼ Ϲ ϾϼϹ ϼ Ϲ - Ͽ ϶ Ϲ 

Ͼ ϴ  ϴ ϶ϿϹ ϼ  ϛϴϾϴ ϴ Ͼ Ͻ Ͼ Ͽ  Ϻϼ϶ ϼ ϼ.   ϻϴϾϿ ϴϹ  ϶ Ͼ Ϲ ϴϿϼϻϴ ϼϼ Ϲϸ ϴ϶-
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ϿϹ ϼϽ ϵ ϶  Ϲ - Ͽ ϶  ϴϾ ϴ  ϼ ϶Ϲ ϴ  ϴ ϶ϿϹ ϼ  ϛϴϾϴ ϴ Ͼ Ͻ Ͼ Ͽ  Ϻϼ϶ ϼ ϼ,  ϻ ϴ ϼ-
ϹϿ  ϴ ϼ Ϲ  Ϲϸ ϴ϶ϿϹ ϼϹ  ϹϹ ϴϸϼ ϼ  ϼ ϹϸϹϿ Ϲ  ϴϾ ϴϿ  ϹϹ ϸ ϼϺϹ ϼϽ ϸϿ  ϶ Ϲ Ϲ Ϸ  ϼ Ͼ ϶ϴ 

϶ ϿϹ ϴϾ ϼ϶ϼϻϴ ϼϼ ϼ Ϲ Ϲ ϴ Ͼ ϾϿϴ ϼ Ϲ Ͼ Ͻ Ϻϼ϶ ϼ ϼ. . ϛϴϾϴ ϴ Ͼϴ  Ͼ Ͽϴ Ϻϼ϶ ϼ ϼ –  ϸϹϿ Ϲ ϴ ϴ-
϶ϿϹ ϼϹ Ͼ ϴϼ Ͼ Ͻ ϾϿϴ ϼ Ϲ Ͼ Ͻ Ϻϼ϶ ϼ ϼ, Ͼ Ϲ ϸ ϶ Ϲ Ϲ  ϴ϶ϼ   ϼϻ϶Ϲ ϼ ϼ ϶ ϼ ϸ ϺϹ ϶Ϲ -

ϼ Ϲ ϸϴ ϼ, Ϲ  ϵ ϶ ϶ϴϿϼ Ϲ ϸ ϻ ϴ Ϲ Ͼ Ͽ -ϼ ϼ Ϲ ϾϼϹ ϼ ϼϸϹ Ͽ Ϸ - Ͽϼ ϼ Ϲ ϾϼϹ ϹϴϿϼϼ, ϶ 
Ͽ ϶ϼ  Ͼ  ϼ ϸϼϿ  ϴ ϶ϿϹ ϼϹ ϼ ϴϻ϶ϼ ϼϹ Ͼ Ͽ . 

 : ϛϴϾϴ ϴ Ͼϴ  Ͼ Ͽϴ Ϻϼ϶ ϼ ϼ, ϔ. ϱ ϸϹϿϼ, Ϝ. ϕϴϾ ϴϽ, ϣ ϵϿϼ ϴ  Ͼ Ͽϴ ϼ ϶ϴ ϼ , 
Ϣϵ Ϲ ϶  ϸϹ ϹϿϹϽ ϼϻ ϵ ϴϻϼ ϹϿ  ϼ Ͼ ϶ ϣ ϸϾϴ ϴ Ͼ Ͻ Ϥ ϼ, ϧϺϷ ϸ Ͼ Ϲ ϸ ϺϹ ϶Ϲ - ϿϹ -

Ϲ ϼϿϼ Ϲ, ϛϴϾϴ ϴ ϾϼϽ ϸ ϺϹ ϶Ϲ Ͻ ϼ ϼ , ϛϴϾϴ ϴ Ͼϴ  ϴϾϴϸϹ ϼ  ϼ Ͼ ϶. 
 
Tsugorka Alexander, Honored worker of Arts of Ukraine, associate professor of the painting and design 

department of the National Academy of Fine Art and Architecture  
Zakarpattia school of painting: the main stages of its formation 
Purpose of the article. The purpose of the article is to define the main stages of the formation and development 

of the Zakarpattia School of painting, basing on the goals and social-historical factors. Methodology. In the article, the 
author uses historical-cultural, art and biographical approaches, which allow to analyse the fundamental creative 
principles of the well-known Zakarpattia artists and their role in the formation of the special Zakarpattia trend as well as 
to find out their impact on the development of the Ukrainian Fine Art traditions, with account of the modern tendencies. 
Such interdisciplinary methodology gives an opportunity to distinguish the main chronological and value-sense constants 
of the development of Zakarpattya School of painting. Scientific novelty. The scientific novelty consists in 
conceptualization of the ideas about the main value-sense factors and the stages of Zakarpattia painting school formation. 
It enriches our knowledge and shows the actuality of this school achievement for modern art in the context of growing 
interest to classical painting. Conclusions. Zakarpattia School of painting is a separated branch (trend) of Ukrainian 
classical painting, comparable with the most well known world art trends. The formation of Zakarpattia school of painting 
was complicated, because of the controversial cultural-historical and ideological- political realities.  

Key words: Zakarpattia School of Painting, ϔ. ϙrdeli, J. Bakshai, Public school of drawing, The Association of 
the workers of Fine Arts of Pre-Carpathian Russ, Uzhgorod Art-Productive College, Zakarpattia Institute of Fine Arts, 
Zakarpattia Academy of Arts. 

 
ϧ ϶Ϲ Ϲ  2016 .  ϛϠϋ ϻ’ ϶ϼϿϴ  ϴ   ϻ ϴ  ϼ  ϴ ϶ ϼ ϸ Ϻ ϼϾ ϶ ϛϴϾϴ -

ϴ Ͼ  Ͼ Ͽϼ Ϻϼ϶ ϼ ,  ϶ ϸ ϴ  ϶’ ϻϴ  ϻ  ϻ ϴ  ϻϴϷϴϿ Ϸ  ϼ  ϴ ϾϿϴ ϼ  ϶ ϼ ϶ 
Ͻ ϴ ϼ  ϶ ϻ ϴϿ Ϸ  ϼ Ϲ ϶ϴ. ϦϴϾ, ϸ Ͽ ϸ ϼϾϼ Ͼ ϴ  ϻ ϴ  ϻϴ ϴ   ϶ 2016 . 

ϻϴ Ͼϴ϶ϿϹ  Ϻϼ϶ ϼ  ϾϿϴ ϼϾ  ϼϵϿϼϻ  ϴ ϶  30%  ϶  ϻ ϴ ϴϿ Ϸ ϼ  Ϲ ϸ  2015 .  
ϣ ϼ  Ͼϴϻ ϶ ,  ϴϾϹ ϻ ϴ  ϶ ϸϵ ϶ϴє  ϻϴ ϴ Ͼ ϼϿϹ  Ϲ Ϲ  ϸ  ϶  

ϻϴ ϸ Ͼ ϴ Ͼϼ  ϴ϶ ϶,  ϶ϼ ϴϺϴє   Ͼ Ͽ Ͼ  ϶ϼ  40%. ϦϴϾ, ϴ ϶Ϲ ϼ  Ϸϴ  ϔ Ͼ -
Ϸ  ϸ  «ϛ Ͽ Ϲ ϥϹ Ϲ ϼϹ», ϴ ϴϾ Ϻ  ϼ϶ϴ ϼ  ϸϴϺϴ  Ϸ  ϴ Ͼ Ϸ  ϸ  ϵ Ͽ  ϹϴϿ ϻ ϶ϴ  

ϴϾ  ϵ ϼ ϻϴϾϴ ϴ Ͼϼ  ϸ Ϻ ϼϾ ϶: ϼ ϼ ϵ ϼ ϝ ϼ ϴ ϕ Ͼ ϴ , ϼ ϸϾ  Ͼϴ ϼ ϼ ϔϸϴϿ ϵϹ ϴ 
ϙ ϸϹϿ , '  ϵ  ϔ ϸ  Ϟ Ͼϼ,  ϸϹϾ Ͽ Ͼϴ ϵ  ϗϴ϶ ϼϿϴ ϗϿ Ͼϴ, ϨϹϸ ϴ Ϡϴ ϴϽϿϴ, ϨϹ Ϲ ϴ ϥϹ ϴ ϴ. 
ϖϴ є ϶ϴϷϼ Ͻ ϴϾ ,  Ϲ Ϲϸ ϼ ϼϿ ϼϾ ϶ ϶  ϻϴϾϴ ϴ ϶ ϶ϴϷ ϼϽ ϶ ϸ Ͼ ϼ ϴϸϴє ϴ Ϲ Ϲ  
ϻϴ ϵ Ϻ ϼ  Ͽ ϵϼ ϹϿ ϶ Ϻϼ϶ ϼ  – ϵϿϼϻ Ͼ  15% [4]. Ϧ  ϴϾ ϴϿ ϼ  ϶Ͽ є  ϻ϶Ϲ Ϲ  ϸ  ϴ ϴϿ ϻ  -

϶ ϼ  ϼ ϼϾ ϶, Ͼ  ϶ϼϻ ϴ ϼϿϼ ϶ϴ  ϾϿϴϸ ϶ϼ  ϶  ϼ ϶ ϛϴϾϴ ϴ Ͼ  Ͼ Ͽϼ Ϻϼ϶ ϼ , 
ϻ Ͼ Ϲ ϴ ϶ ϼ  Ϲ ϴ ϶  ϴ ϶ϿϹ  ϴ ϻ϶ϼ Ͼ ,  Ͻ ϶ϼϻ ϴ ϴє Ϲ  ϴ  ϻ϶ ϸϾϼ. 

ϡϹ ϶ϸϴ ϼ  ϸ  ϴ ϴϿ ϻ  ϴ ϼ  ϻϴϷϴϿ ϼ  ϴ ϴϿ ϼ   ϶ ϶ϼ  Ͽ -ϹϾ ϼ  Ϲ-
Ϲϸ ϶, Ͼ  ϶ϼϻ ϴ ϼϿϼ ϶ ϸ  ϸ  ϵ  ϻϴϾϴ ϴ Ͼϼ  ϴ϶ ϶  Ϸ ϶  ϹϾ϶ ϶ϴϿϹ , ϻϴ-
϶ϴϺϼ ,  ϴ  Ͽ  ϴϾ Ϻ ϶ Ͽϼ ϶ Ͻ ϴϾ ,  ϶ϴ  ϼ Ϲ Ͼϼ  Ͼ ϴ  
ϴϿϴ ϶ϼ ϼ  Ͼ ϴ Ͼϼ  ϸ Ϻ ϼϾ ϶ ϶ ϸϵ ϶ϴϿ  ϻϴ ϻϴ ϸ ϼ  ϻ ϴϻϾ , ϻ Ͼ Ϲ ϴ ϴ ϻϴ ϸ є϶ ϹϽ -

Ͼϼ  ϴϸϼ  ϼ Ϲ Ͼϼ  Ͼ Ͽ ϖ ϸ , ϣ ϴϷϼ, ϕ ϸϴ Ϲ  - ϴ ϶ ϴ  ϴϾϼ  ϶ ϸ ϼ  ϶ ϶ϼ  ϾϿϴ ϼϾ ϶, 
Ͼ ϴ  Ϙ. ϖϹϿϴ ϾϹ   Ϩ. ϗ Ͻ , Ϸ ϿϿϴ ϸϹ  ϶ϴ  ϤϹϽ ϤϹ ϵ ϴ ϸ , ϴϿ є  Ϙ. Ϧ є Ͽ , ϴ ϻ ϗ. Ϟ ϵϹ 
ϴ ϼ ,  ϻ  ϻ ϻ Ͽϼ  ϼ ϼ  ϻ ϴ ϸϼ  ϶ ϸϷ Ͼ  Ϲ Ϲ Ϲ  ϻϴ ϸ ϼ  Ͼ ϿϹϾ Ϲ ϶ Ϻϼ϶ ϼ . 

Ϙ Ͽ ϸϺϹ  ϻϴϾϴ ϴ Ͼ  Ͼ Ͽϼ Ϻϼ϶ ϼ  ϼ ϶ Ϲ  ϴ Ͼ ϶  ϴ  ϖ. Ϭ Ϲ , ϖ. ϪϹϿ Ϲ , 
ϕ. Ϟ ϻ ϼ, ϔ. Ϭ ϴϾ ϶ϴ, ϋ. ϟ Ϲ Ͼϴ, ϔ. ϛ϶ ϼ , ϙ. ϞϴϿϿϴ , ϗ. Ϣ ϶ Ͼ Ϸ , ϋ. ϡϹϵϹ ϼϾϴ, ϡ. Ϟ ϼϿ Ϲ϶ , 
ϡ. ϛ ϴ Ϲ Ͼ , ϟ. Ϩ Ͽ ϴ ϴ . ϡϼϻϾ  ϸ Ͽ ϸϺϹ  Ϻ ϴ ϶ ϸ Ͼϴ ϼ  ϛϠϋ, ϻ Ͼ Ϲ ϴ ϵϿ Ͼϴ  ϟ. ϣ ϶ , 
ϗ. ϕϼϾ ϶ , Ϣ. ϫϹ ϹϷϴ-ϕϴϿϿϼ, ϋ. Ϙ ϿϷ ϴ, ϖ. ϕϹ Ϲ ϴ, Ϡ. Ϭ Ͼϴ, Ϡ. ϨϹϸϼ ϼ ϼ  ϴ . Ϣ ϵϿϼ϶  ϴϾ  ϸ Ͽ -
ϸϺϹ  ϴϾ ϼ϶ ϻ ϶ϴϿϼ   70-80-  Ͼϴ  ϩϩ Ͽ ,  ϶Ͽϴ Ϲ Ϻ ϴ ϻ ϻ ϼ ϻ ϶ϼ ϸ ϼ  ϸϴ ϼ  ϸϺϹ ϹϿ. 
Ϟ  Ϸ , Ϲ, Ͼ ϴ϶ϼϿ , ϻ϶ ϸϾϼ  ϶ ϼϽ Ͽ  ϴ ϼ Ϲ Ͼ  ϻϸ ϵ Ͼϼ Ͼ Ϲ ϼ  ϸ Ϻ ϼϾ ϶.  

ϦϴϾϴ Ϲ ϸϹ  ϴ Ͼ ϶  ϻϵϹ Ϸϴє   ϼ . ϦϴϾ, ϴϽϵ Ͽ  Ͼϴ϶ϼ ϼ  Ϸ ϶ ϼ ϼ ϸ Ͽ ϸϺϹ ϼ 
϶  ϻϴϾϴ ϴ Ͼϼ  ϸ Ϻ ϼϾ ϶ є ϼϻϾϴ ϴ ϹϽ ϖ. Ϭ Ϲ , ϼ ϶ Ϲ ϼ  ϴ ϴϿ ϻ  ϵ Ϸ ϴ ϼ   ϼ Ϲ-

Ͼϼ  Ͼ ϴ  ϛ Ͽ ϴ ϴ Ϭ Ͽ Ϲ ϴ: «ϛ Ͽ ϴ  Ϭ Ͽ Ϲ   ϻϴϾϴ ϴ Ͼϴ Ͼ Ͽϴ Ϻϼ϶ ϼ », «Ϧ϶  ϛ Ͽ ϴ ϴ 
Ϭ Ͽ Ϲ ϴ: Ϸ ϴ  ϸ Ͽ ϸϺϹ », «ϛ Ͽ ϴ  Ϭ Ͽ Ϲ . ϥ Ͼϼ ϶  ϵ Ϸ ϴ », «Ϣ ϵϿϼ϶  ϴϾ -
϶ϴ   ϶ ϴ ϴ ϼ  ϹϽϻϴϺϴ  ϛ Ͽ ϴ ϴ Ϭ Ͽ Ϲ ϴ». ϖ ϸ ϴ   ϻ ϴ  Ϲ Ϲ  ϸ  ϶  
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ϸ Ϻ ϼϾ ϶ ϛϴϾϴ ϴ  ϶ ϸ ϼ  ϶ϴ  2014 . Ͼϴ ϸϼϸϴ Ͼ  ϸϼ Ϲ ϴ  ϋ. ϟ Ϲ Ͼϴ «Ϛϼ϶ ϼ  ϛϴϾϴ ϴ  
Ͼ  XIX – Ϲ  Ͽ ϶ϼ ϼ XX Ͽ : Ϻϴ ϼ ϴ ϸ Ϻ - ϼϿ ϼ  ϵϿϼ϶ » ϻ  Ϲ ϴϿ  
17.00.05 – ϵ ϴϻ ϶ Ϲ ϼ Ϲ ϶ , Ͼ  ϵ Ͽ  ϻϴ ϼ Ϲ   ϟ ϶ ϶ Ͼ Ͻ ϴ ϴϿ Ͻ ϴϾϴϸϹ  ϼ Ϲ ϶. 

ϡϴ ϺϴϿ , ϼ  Ϸ ϶ ϼ  ϴ Ͼ ϶ϼ  ϸ Ͽ ϸϺϹ  ϶  ϻϴϾϴ ϴ ϶, ϻ Ͼ Ϲ ϴ ϻϴϷϴϿ Ϲ ϼ , 
Ϸ ϸ  Ϲ ϶ϼ ϴ ϴє,  ϴϾ Ϻ ϶ϼϻ ϴ ϴє ϴϾ ϴϿ  ϸ Ͽ ϸϺϹ    ϴ . 

ϛϴϾϴ ϴ Ͼϴ Ͼ Ͽϴ Ϻϼ϶ ϼ  ϶ϴϿϴ   20-50-  Ͼϴ  ϩϩ .  ϛϴϾϴ ϴ Ͼ  ϹϷ , 
Ϲ ϼ Ͼϴ ϷϹ Ϸ ϴ Ϸ  ϻ ϴ ϶ϴ  Ͼ Ϸ  Ϲ Ϲϵ є Ϲ . ϦϴϾϹ Ϲ ϼ ϴϿ Ϲ « ϵ ϺϺ » 

ϻ ϶ϼϿ  Ϲ ϼ Ϲ єϸ ϴ   ϶   Ϲϸ ϴ϶ ϼϾ ϶ ϼ Ϲ Ͼϼ  ϻϴ ϴϸ ϻϴ ϸ є϶ ϹϽ Ͼ Ϸ  
Ϻϼ϶ ϼ  ϴ Ͼ  ϩϩ . ϴ ϴ ϸ ϼ  ϴϸϼ Ͻ, ϶ϴ ϼ  ϴ Ͻ ϴ   ϶ ϻ ϴϿ  ϼ Ϲ ϶  Ͼ ϴ .  

ϡϹ ϸϴ ϴ ϻϴ ϶ ϼϾϼ ϸ Ϻ  Ͼ Ͽϼ ϴϻϼ϶ϴϿϼ  ϛϴϾϴ ϴ Ͼϼ  ϕϴ ϵ ϻ  – ϻϴ ϴ ϴϿ Ϸ є  ϻ 
Ϲ϶ϹϿϼ Ͼϼ  ϴ ϻ Ͼϼ  ϹϿ , ϶ Ͼ  ϺϼϿϼ  ϴ ϶ϴϿϼ ϸ Ϻ ϼϾϼ- ϹϴϿ ϼ Ϥ , Ϟ , Ϡ Ͽ є [7].  

Ϟ  Ϸ , ϴ ϶ϿϹ  ϛϴϾϴ ϴ Ͼ  Ͼ Ͽϼ Ϻϼ϶ ϼ  ϶ ϸϵ ϶ϴϿ   ϾϿϴϸ ϼϽ ϸϿ  Ͼ ϴ  ϴ , 
϶' ϻϴ ϼϽ ϻ Ͽ - ϼ ϼ ϼ ϴ Ͽ ϼ ϼ ϼ ϹϴϿ ϼ, Ͼ  ϶ϼϾϿϼϾϴϿϼ Ͻ  ϴ ϴ   

ϸϹ Ͽ Ϸ - Ͽ ϼ ϼ  Ϲ Ϲ Ϲ  ϾϹ ϶ ϼ ϶ϴ ϴ Ϲ Ϲ ϼ  Ϻϼ ϹϿ ϶ ϛϴϾϴ ϴ : 160- Ϲ ϴ -
϶ϴ  Ͼ ϶, ϴ ϻϷ ϸ  ϔ϶ -ϧϷ ϼ ϼ, Ͽ  ϻ ϴϸ  Ͼ  ϶ϼ ϼϾϿϼ ϴϾ  Ͼ Ϲ  ϸϹ Ϻϴ϶  ϶ Ϲ , Ͼ 
ϔ϶ , ϣ Ͽ ϴ, ϧϷ ϼ ϴ, ϫϹ Ͽ ϶ϴ ϼ ϴ, ϼ϶ϴϿϼϽ ϴ  Ϲ Ϲϵ ϶ϴ   ϾϿϴϸ  ϴϸ Ͼ  ϧϾ ϴ ϼ.  

ϥϹ Ϲϸ ϴϽϵ Ͽ  ϶ ϸ ϼ  Ϲϸ ϴ϶ ϼϾ ϶ ϼ Ϲ Ͼ  Ͼ Ͽϼ Ϻϼ϶ ϼ  ϛϴϾϴ ϴ , Ͼ  Ϸ ϸ , 
Ͼ  Ϸ , Ͼ ϼ  ϴϽϵ Ͽ  Ͽ   Ͼ ϿϹϾ Ϲ ϶, Ͼ ϶ ϸ ϴ  Ͻ  ϸϴ  Forbes, 

Ϲ ϴ ϴϾϼ  ϶ ϸ ϼ  ϸ Ϻ ϼϾ ϶, Ͼ ϔϸϴϿ ϵϹ  ϙ ϸϹϿ  (1891–1955), ϝ ϼ  ϕ Ͼ ϴϽ (1891–1975), ϛ Ͽ ϴ  
Ϭ Ͽ Ϲ  (1909-1990), ϔ ϸ Ͻ Ϟ Ͼϴ (1911-1987), ϨϹϸ  Ϡϴ ϴϽϿ  (1910-1978), ϨϹ Ϲ  ϥϹ ϴ  (1937-
2004), ϗϴ϶ ϼϿ  ϗϿ Ͼ (1912-1983).  

ϣ ϼ  ϴ ϶ϿϹ  ϻϴϾϴ ϴ Ͼ  Ͼ Ͽϼ ϶’ ϻ  ϴ Ϲ ϻ ϸ Ͽ  ϶ϼ Ͼ ϼϾ ϶ Ϡ Ͼϴ-
϶ Ͼ  Ϸ ϴϻ  ϴ ϧϷ Ͼ Ϸ  Ͼ Ͽ ϶ Ͼ Ϸ  ϸ Ϻ Ϸ  ϼ  ϔ. ϙ ϸϹϿ   ϝ. ϕ Ͼ ϴ , Ͼ   1927 . 
ϴ ϻϴ ϶ϿϹ  ϧϗϞϪ ϻϴ ϴ Ͼ ϶ϴϿϼ ϴ ϛϴϾϴ ϴ  ϼ϶ϴ  ϣ ϵϿ  Ͼ Ͽ  ϴϿ ϶ϴ  ϸϿ  ϶ Ϲ-

ϴ , Ͼ  ϴ Ͻ ϴ  Ͽϼ϶ Ͽ ϸϹ  Ϟϴ ϴ Ͼ  ϧϾ ϴ ϼ ϔ. ϖ Ͽ ϼ . Ϣ Ͽϴ ϴ ϻϴ ϴ϶ ϴ   Ͼ Ͽ  ϵ Ͽϴ 
 ϼ ϶ Ͽ , Ͼ Ͽ Ͼϼ ϶ ϼ  ϻϴ϶ϸϴ  ϸ϶ϼϺ ϼϾ ϶ ϵ Ͽ  ϴ϶ ϴ  ϴϿϴ ϶ϼ  Ͽ ϸ  ϼ-

Ͼ   Ϻϼ϶ ϼ , Ϲ ϹϾ ϼ϶   [2]. Ϙ  Ϸ  ϔ. ϙ ϸϹϿ  ϶ϺϹ ϴ϶ ϸ ϶ ϸ ϶ϼϾϿϴϸϴ  ϴϿ Ͼ  ϶ 
ϧϺϷ ϸ Ͼ Ͻ ϶ -϶ ϼ ϹϿ Ͼ Ͻ Ϲ ϴ , ϴ ϝ. ϕ Ͼ ϴϽ – ϶ ϧϺϷ ϸ Ͼ Ͻ ϹϴϿ Ͻ Ϸ ϴϻ .  

ϕϴϷϴ  ϻϴ   Ͼ Ͽ  ϶ ϸϼϿ  Ϲ ϶ Ϲ ϴ Ͼϼ  ϾϿϴ ϴ , ϴ ϴ ϿϹ Ϲ  – ϻ Ϲ  Ϲ Ϲϸϴ ϼ ϶  
Ͼ ϴ  Ͽϴ ϸ ϴ   Ϲ ϶ ϼϽ Ͼ Ͽ ϼ  ϼ ϸϼ ϻϴϾϴ ϴ Ͼ Ϸ  Ͼ ϴ . ϥϴ Ϲ ϶  ϶ϼϾϿϴϸϴ  ϶ϵϴ ϴϿϼ 
϶ є ϶ Ϲ ϻϴ϶ϸϴ : єϸ ϴ ϼ Ͼ ϴ  ϻϴ ϸ є϶ ϹϽ Ͼ  ϼ Ϲ Ͼ - ϸ Ϻ  ϴϸϼ  ϻ ϴ ϵ  ϴ -

ϸ ϼ  ϵϴ Ϲ  Ϲ ϹϾ ϼ϶ ϻ϶ϼ Ͼ  Ϻϼ϶ ϼ  ϶ ϛϴϾϴ ϴ . ϛϴϷϴϿ  Ͼ Ͽϴ ϴ ϶ϴϿϴ ϸ  1945 . 
ϡϴ ϼ  Ϲ ϴ   ϴ ϶ϿϹ  ϛϴϾϴ ϴ Ͼ  ϼ Ϲ Ͼ  Ͼ Ͽϼ ϴϿ  ϻϴ ϶ϴ   1931 . 

ϔ. ϙ ϸϹϿ   ϝ. ϕ Ͼ ϴє  «Ϧ ϶ϴ ϼ ϶ϴ ϸ ϶ ϵ ϴϻ ϶ ϼ  ϼ Ϲ ϶ ϣ ϸϾϴ ϴ Ͼ  Ϥ » («Ϧ-϶  ϸ Ϲ-
ϿϹϽ ϻ ϵ ϴϺϴ ϼ  ϼ Ͼ ϶ ϴ ϣ ϸϾϴ ϴ Ͼ Ͻ Ϥ ϼ»), ϶ ϼ  ϻϴ϶ϸϴ  Ͼ Ϸ  ϵ Ͽ  ϻ ϼ Ϲ  ϶ -

ϼ  ϻ϶’ ϻϾ ϶ Ϻ ϸ Ϻ ϼϾϴ ϼ ϻ Ϲ  Ϲ ϴϿ ϻϴ   ϶  ϴϽ Ϲ . ϳϾ ϻϴϻ ϴ ϴ϶ 
ϝ. ϕ Ͼ ϴϽ, ϶ ϼ ϴϿϼ ϴ Ϲ  ϻϵϴ϶ϼ ϼ ϼ Ϲ ϶  ϶ ϸ «Ͽ ϵϼ ϹϿ ϼ ϼ», « Ϲ ϵ ϶ϴ Ϸ  ϴ϶ϴ Ϸϴ -
ϸϼϻ »  « ϴϿ ϼ  Ͻ ϼ  Ͽϼ ϶». «ϳ Ͼ ϴ϶ϼ  ϼϾϿϴϸ  ϸϿ  ϴ ϼ  ϸ Ϻ ϼϾ ϶ ϴϿϼ Ͼϴ ϼ ϼ, 

ϴ ϶ Ϲ  Ͽ ϵ ϶’  ϸ  ϶ Ϸ  ϴ ϸ , ϸ϶  Ϸ Ͼϼ  ϸ Ϻ ϼϾ ϶: Ϡ ϴ  Ϡ Ͼϴ  Ͻ ϋ Ϲ ϤϹ϶Ϲ ϴ. ϧ ϴ  
 ϛϴϾϴ ϴ  Ϲ϶  ϶  ϸϿ  ϶  Ͼ Ͽϼ ϾϿϴϿϴ ϶  ϸ Ϻ ϼϾ ϶ ϋϿϿ  ϕ ϸϿϴϾ ϶ϼ ϴ, ϋ϶ϴ ϴ ϲϷϴ-
Ϲ϶ϼ ϴ Ͻ ϋϷ ϴ  Ϥ Ͼ ϶ϼ ϴ» [1]. ϦϴϾ Ϻ Ϧ ϶ϴ ϼ ϶   ϶Ͽϴ ϶ ϶ϴϿ  ϸ Ϻ  ϶ϼ ϴ϶Ͼϼ. ϗ Ͽ ϶  

Ϧ ϶ϴ ϼ ϶ϴ, ϾϹ ϵ’єϸ ϶ϴϿ  ϵϿϼϻ Ͼ  Ͼϴ ϴϽϾ ϴ ϼ  ϴϿ ϶, ϴ϶ ϔ. ϙ ϸϹϿ . ϧ 1939 . ϶  ϵ Ͽ  
Ϲ ϹϽ Ϲ ϶ϴ   ϥ ϿϾ  ϸϾϴ ϴ Ͼϼ  ϸ Ϻ ϼϾ ϶.  

ϖϺϹ  Ϻ ϶  1931 . Ϧ ϶ϴ ϼ ϶  ϶ ϸϾ ϼϿ  Ͼ ϼ ϻ ϼ Ͼϴ Ͻ Ϻϼ϶ ϼ , ϴϿϹ ϴ ϹϽ ϴϻ ϻ ϸ ϼ  
є϶ϼ  ϻ  Ͽϴ  – 40 Ͼ  ϴ . ϦϴϾϼϽ Ͼ Ͼ, ϺϿϼ϶ , ϵ ϶ ϶' ϻϴ ϼϽ ϻ ϼ ,  ϔ. ϙ ϸϹϿ  

Ͽ  ϼ϶ϴϿ Ϸ  ϴϺ ϶ϴ  ϻϴ Ͼ ϸ , ϶ϸϴϿ  Ϸϴ ϻϴ  Ϲ ϴϿ ϼ  ϶ϼ ϴ϶ Ͼ  ϸ. ϸϹ  Ϲ Ϲ-
ϼ Ͽϼ϶ ϶Ͽϴ  Ϲ Ͻ  ϺϿϼ϶  ϸ  Ϲ Ͻ Ϸ  ϴ϶ ϴ  - ϴ϶Ϻ  ϴϿϴ ϶ϼ  -

Ͽ ϸ  – ϴϽϵ  Ϸ ϸ  ϛϴϾϴ ϴ . ϖϿϴ Ϲ ϴϾϼϽ ϸ ϸ ϸ  ϶ ϸϵ  ϴϿϴ ϶  Ϸϴ ϻϴ  ϴ϶ ϴ , 
ϺϿϼ϶ ,  ϴϽϵ   ϸϴ ϶ϴ϶ ϶ ϶  ϴϾϼ  ϴϿϴ ϶ϼ ϼ  ϶ ϔ. ϙ ϸϹϿ , Ͼ ϔ ϸ Ͻ Ϟ Ͼϴ, ϙ -

Ϲ  Ϟ ϴ ϶ϼ , ϔϸϴϿ ϵϹ  ϕ Ϲ ϾϼϽ ϴ ., Ͼ  ϻϷ ϸ , Ͼ ϼ ϴ϶ ϝ. ϕϴϾ ϴϽ ϾϿϴϿϼ ϸ  ϶ Ϸ  
Ϲ ϹϸϾ  ϛϴϾϴ ϴ Ͼ  Ͼ Ͽϼ: «… Ϲ Ͽ ϸ , ϴϿϹ ϸ ϶ ϸ Ϲ , ϶  Ϻϼ є϶ϼ  ϼϿ Ϻϼ϶ ϼ ,  ϴϿϼ 

ϻϷ ϸ  ϶ ϸ ϼ ϼ ϴϽ ϴ ϼ ϴ Ϸ  Ͼ ϿϹϾ ϼ϶ ».  
ϥϹ Ϲϸ ϶ ϔ. ϙ ϸϹϿ  ϴϾ Ϻ ϴϾ  ϶ ϸ  Ϲ ϴ, Ͼ ϖϴ ϼϿ  ϗϴϵϸϴ, ЄϿϼϻϴ϶Ϲ ϴ Ϟ Ϲ ϼ Ͼϴ, ϨϹ Ϲ  

ϥϹ ϴ , ϣϴ϶Ͽ  ϕϴϿϿϴ, ϖ Ͽ ϸϼ ϼ  ϠϼϾϼ ϴ ϴ . ϦϴϾ Ͻ ϿϹ ϸ  ϴϿϴ ϶ϼ ϼ  ϶- Ͽ ϸ ϶ ϼϾ ϶ ϼ ϶ ϸ -
϶ ϸ ϶ϼϾϿϴϸϴ Ͼ  ϸ Ͽ  ϔ. ϙ ϸϹϿ   ϶ Ͼϴ ϶ Ͼ Ͻ Ϸ ϴϻ ,  ϶ ϼ ϹϿ Ͼ Ͻ Ϲ ϴ  ϶ ϧϺϷ ϸ .  

ϧ 1946 . ϔ. ϙ ϸϹϿ  ϴ϶ ϶ Ϸϴ ϻϴ  ϛϴϾϴ ϴ Ͼ  ϵϿϴ  Ϸϴ ϻϴ  ϡϴ ϴϿ  
ϿϾϼ ϸ Ϻ ϼϾ ϶ ϧϾ ϴ ϼ. ϣϹ ϼ  Ϸ Ͽ ϶  ϛϴϾϴ ϴ Ͼ  ϵϿϴ  Ϸϴ ϻϴ  ϡϴ ϴϿ  ϿϾϼ 
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ϸ Ϻ ϼϾ ϶ ϧϾ ϴ ϼ ϴ϶ ϙ Ϲ  Ϟ ϴ ϶ϼ  (1912-2009). Ϣ Ͽ ϶ϴ϶ ϼ϶ϴϿϼϽ ϴ  ϥ ϿϾ   ϔ. ϙ ϸϹϿ . 
Ϙ  Ϲ , ϸ ϼ  ϻ  ϿϹ ϶-ϻϴ ϶ ϼϾ ϶ ϵ ϶ ϶ ϸ ϼϽ ϻϴϾϴ ϴ ϾϼϽ ϸ Ϻ ϼϾ ϔ. Ϟ Ͼϴ.  

 ϡϼ  ϛϴϾϴ ϴ Ͼ  Ϸϴ ϻϴ  ϡϴ ϴϿ  ϿϾϼ ϸ Ϻ ϼϾ ϶ ϧϾ ϴ ϼ Ͽ є ϛϴ Ͽ ϺϹ ϼϽ 
ϸ Ϻ ϼϾ ϧϾ ϴ ϼ ϕ ϼ  Ϟ ϻ ϴ. 

ϦϴϾ Ϻ Ͽ  ϻϴϾ Ϲ  Ϙ Ϸ  ϶ ϶  ϶ Ͻ ϼ ϔ. ϙ ϸϹϿ  ϻ ϴ϶ ϵ  ϻ  ϶ Ϲ  ϶ϼ Ϸ  
ϸ Ϻ Ϸ  ϴ϶ ϴϿ Ϸ  ϻϴϾϿϴϸ . ϣ Ϲ  ϵϹ Ϲϻ  Ϸ  Ϻ Ͼ  ϾϹ ϶ ϼ ϶  ϧϤϥϤ ϸϴϿ  ϻϷ ϸ  Ͽϼ Ϲ ϴ 

ϻϴ ϶ϴ  ϸϹ Ϻϴ϶ Ϸ  ϻϴϾϿϴϸ  – ϧϺϷ ϸ Ͼ Ϸ  ϸ Ϻ - ϼ Ͽ ϶ Ϸ  ϼϿϼ ϴ, ϻϴ Ͼ ϴ Ͻ ϴ  
ϴϸ Ͼϴ ϶Ͽϴϸϴ Ϲ ϴϸ  Ϲ ϹϽ ϴϿϴ  ϻ϶ϼ Ͼ  ϴϾϴϸϹ ϼ  ϴ϶ ϴϿ ϼ  ϴ ϶, ϴ Ϲϵ ϶ϴϿϴ -

ϵ ϼ  Ͼ  Ϲ ϼ ϼ  Ϲ ϴϿ ϶. 
Ϙϼ ϹϾ  ϼϿϼ ϴ ϼϻ ϴ ϼϿϼ ϔ. ϙ ϸϹϿ . ϣϹ ϼϽ ϴ  ϼϿϼ ϴ ϴϻ϶ϴϿϼ ϶ ϸϸ ϿϹ  -

ϸ Ϻ Ϸ  ϻ ϼ , Ͻ Ϸ  Ͽϼ϶ Ϩ. Ϡϴ ϴϽϿ , ϸ ϷϼϽ – ϶ ϸϸ ϿϹ  ϸ Ϻ  ϵ ϵϾϼ ϸϹ Ϲ϶ϴ, ϴ Ͼ  
Ͼ Ͽ  ϶ϼϾϿϴϸϴ϶ ϋ. ϗϴ ϴ Ͼ . ϟϴϵ ϴ - ϻ ϵ Ϲ  ϶ ϼϿϼ  ϵ ϶ ϖ. ϥ϶ϼϸϴ. Ϥϼ Ͼ, Ϻϼ϶ ϼ   

Ͼ ϻϼ  ϶ϼϾϿϴϸϴϿϼ ϙ ϸϹϿ , ϕ Ͼ ϴϽ, Ϟ ϴ ϶ϼ , ϕ Ϲ ϾϼϽ, Ϟ Ͼϴ, ϣϹ Ͼ . ϖϺϹ  1965 .  ϴϾϴ-
ϸϹ  ϶  ϷϹ  ϻϴϵ Ͽϼ – ϼϿϼ Ϲ ϸ ϸϾ ϶ϴϿϼ Ϡ Ϲ ϶  Ϲ϶  ϼ Ͽ ϶  ϧϤϥϤ [6].  

ϣ Ϲ ϴ Ϲ ϧϺϷ ϸ ϾϹ ϼϿϼ Ϲ ϶ϼ ϶ϴϿ  ϴϽϵ Ͽ  ϶ ϸ ϼ  ϻϴϾϴ ϴ Ͼϼ  ϴϽ ϶ Ϻϼ϶ -
ϼ , Ϸ ϴ Ͼϼ ϴ ϸϹϾ ϴ ϼ϶ - ϼϾϿϴϸ Ϸ  ϼ Ϲ ϶ϴ, Ϲ Ϲϸ Ͼϼ  ϸ Ϻ ϼϾϼ ϔ. ϬϹ ϴ, ϙ. ϠϹϸ϶Ϲ Ͼϴ, 

ϡ. ϠϹϸ϶Ϲ ϾϼϽ, ϖ. ϠϼϾϼ ϴ, ϖ. ϗϴϵϸϴ, ϣ. ϕϴϿϴ, ϖ. ϛ϶Ϲ ϼϷ ϸ ϾϼϽ, ϙ. Ϟ Ϲ ϼ Ͼϴ, ϡ. ϗϹ , ϲ. ϗϹ , 
ϋ. ϋϿ Ͼ , ϋ. Ϭ є϶, ϔ. Ϙ ϴϾ, ϥ. ϠϴϿ ϼ ϾϼϽ, ϖ. ϥϴϵ ϶, ϖ. ϕ , ϔ. ϕ Ͽϼ , Ͼ Ͽ ϼ Ϡ. ϣ ϶ϼ , 
Ϟ. ϟ ϻ ϶ϼϽ, ϔ. ϗ ϶ϴ , ϟ. ϕ ϶ϸ , ϋ. ϕ ϶ϸ , Ϸ ϴ Ͼϼ ϣ. ϕϹϸϻ , ϖ. ϥϾϴϾϴ ϸ Ͻ, ϲ. ϥ ϴ Ͼ , ϔ. Ϡϴ , 
ϋ. ϗϴ ϴ , Ϡ. Ϡϼ ϼϾ [3]. 

Ϧϴ Ͻ ϛϴϾϴ ϴ ϾϼϽ ϸ Ϻ Ͻ ϼ , ϾϼϽ ϶ϴ϶  ϴ ϵϴϻ  ϼϿϼ ϴ ϴ Ͽϼ Ϲ  2003 . 
ϻϸ ϵ ϶ ϴ  ϶ϼ Ϸ  ϴ϶ ϴϿ Ϸ  ϻϴϾϿϴϸ , Ͻ  ϸϴ  ϶ Ϸ  ϻϴ ϶ϴ  ϶϶ϴϺϴ϶ 1946 . ϔϸϺϹ 
ϴ Ϲ ϸ  ϔ. ϙ ϸϹϿ  ϻ ϼ϶ ϴ ϵ ϸϼ Ͼ  ϸ ϶  ϶ ϼ ϹϿ Ͼ  Ϲ ϴ  ϶ . ϧϺϷ ϸ  ϴϵϿϼ Ͼ  «ϔϾϴ-

ϸϹ ». ϛϷ ϸ   ϵ ϸ ϶Ͽ  ϶ ϧϺϷ ϸ  ϴ ϴϿϴ  Ͼ ϻ  ϤϴϾ  ϶ Ϡ Ͼϴ Ϲ϶  ϴϿϼ ϼ Ϲ ϼ ϋ ϼ . 
ϡϴ ϻϷϴϸϾ   ϶ ϴ ϶ϴ  ϴ ’  ϔ. ϙ ϸϹϿ  Ͼ Ϻ Ϸ  Ͼ  ϶ ϋ ϼ  ϶ ϸϼϿϼ  Ϻ ϴ ϸ  ϴ Ͼ ϶ -

ϴϾ ϼ  Ͼ Ϲ Ϲ  «ϙ ϸϹϿ ϶ Ͼ  ϼ ϴ », ϵ Ͽ  ϸϷ ϶ϿϹ  ϸ  ϶ϼϸϴ  ϴ϶ ϵ Ϸ ϴ  ϴ ϼ 
ϴ ϸϹ ϼϾϼ ϸ Ϻ ϼϾϴ [6].  

13 Ͼ϶  2016 . ϴϾϴϻ  Ϡ Ϲ ϶ϴ ϶ ϼ  ϴ Ͼϼ ϧϾ ϴ ϼ ϶ ϸ № 424 Ͽ  Ϲ ϹϽ Ϲ -
϶ϴ  ϛϴϾϴ ϴ Ͼ Ϸ  ϸ Ϻ Ϸ  ϼ  ϻ  ϻ  ϼ  ϴ϶ ϴϿ Ϸ  ϻϴϾϿϴϸ , ϶ ϴ ϶ ϼ ϻ϶Ϲ -

Ϲ  ϸ  Ϲ ϶ϴ ϴ Ϸ  ϋ ϼ , ϴ ϴϾ Ϻ ϾϿ ϴ  ϛϴϾϴ ϴ Ͼ  ϢϘϔ ϻϴ ϸ ϼ  
ϗ. Ϡ ϾϴϿ  ϴ ϸϹ ϴ ϶ ϖϹ ϶  Ϥϴϸϼ ϖ. ϟ Ϲ Ͼϴ  ϟ. ϗ ϼ Ϲ϶ϼ , ϵ Ͽϴ ϶ Ϲ ϴ ϛϴϾϴ ϴ Ͼϴ ϴϾϴϸϹ-

 ϼ Ϲ ϶. Ϣ Ͽϼ϶ ϔϾϴϸϹ  . ϋ϶ϴ  ϋ϶ϴ ϶ϼ  ϡϹϵϹ ϼϾ. ϧ ϔϾϴϸϹ  Ϸ  ϻϴ ϴ  02 
Ϡϼ Ϲ ϶   ϶ ϸ ϶ ϸ ϼ ϼ Ϲ ϴϿ ϻϴ ϼ: 022 «ϘϼϻϴϽ » (ϻϴ ϶ϼϸϴ ϼ: Ϸ ϴ ϼϽ ϸϼϻϴϽ , ϸϼϻϴϽ  -
Ϲ ’є , ϸϼϻϴϽ  Ϲ Ϲϸ ϶ϼ ϴ, Ͽ ϼ Ϲϸ Ͻ  Ϲ Ͽ Ϸ  ϴ web-ϸϼϻϴϽ ), 023 «Ϣϵ ϴϻ ϶ Ϲ ϼ Ϲ ϶ , 

ϸϹϾ ϴ ϼ϶ Ϲ ϼ Ϲ ϶ , Ϲ ϴ϶ ϴ » (ϻϴ ϶ϼϸϴ ϼ: Ϻϼ϶ ϼ , Ϸ ϴ Ͼϴ, ϸ Ϻ  ϾϹ ϴ Ͼϴ, ϸ Ϻ  ϵ -
ϵϾϴ Ϲ ϴϿ , ϸ Ϻ  ϵ ϵϾϴ ϸϹ Ϲ϶ϴ). ϦϴϾ Ϻ ϔϾϴϸϹ  ϴє Ͼ  ϸ ϻϸ Ͽϼ – Ϟ ϿϹϸϺ ϼ Ϲ ϶ 

. ϔ. ϙ ϸϹϿ , ϴ ϵϴϻ  Ͼ Ϸ  ϻϸ Ͻ  ϸϷ ϶Ͼ  Ͽ ϸ Ϸ  Ϲ ϴϿ ϴ. ϡϴ϶ ϴϿ  Ͼ ϼ ϶ ϧϺϷ -
ϸ  ϴ ϶ Ϡ Ͼϴ Ϲ϶ , Ϸ Ϻϼ Ͼ ϶ ϧϺϷ ϸ , ϵ ϵϿ ϹϾϴ, ϴϽ Ϲ , Ͼ ’ Ϲ  ϾϿϴ ϼ, Ͼϴϵ Ϲ ϼ ϼ -

Ͼ , Ϻϼ϶ ϼ  ϴ Ͼ ϻϼ , ϼ϶ ϼϽ ϻϴϿ –   Ϸ ϸ  Ϲϸ ϴ϶Ͽ є ϵ  Ͼ Ͽϼ є Ϲ ϼ Ϲ 
ϼϿϼ Ϲ, ϶ Ϲ  Ͼ Ϸ  ϶ Ϸ  ϴ  Ͽ Ͼϼ ϼϿ  ϶ϴϷϼ ϼϸ Ͽϼ϶ ϔ. ϙ ϸϹϿ . ϦϴϾ Ϲ Ϲϻ 80 Ͼ ϶ ϻϸ Ͻ -

ϼϿϴ   ϻϴϾϴ ϴ Ͼϼ  ϸ Ϻ ϼϾ ϶ – ϻϴ ϶ ϼϾ ϶ ϶ Ϸ  ϴ  ϶ ϵ ϴϻ ϶  ϼ Ϲ ϶ , 
ϻ Ͼ Ϲ ϴ ϼ Ϲ ϶  ϔ. ϙ ϸϹϿ   ϶  ϶ ϴϽϵ  ϴ϶Ϻ  ϸ Ϻ  ϔϾϴϸϹ .  

ϡϴ ϴ Ͼ Ϲ  ϶ϴ  ϻϴϻ ϴ ϼ ϼ,  ϵ Ͽ  ϻϴϾϴ ϴ Ͼϼ  ϸ Ϻ ϼϾ ϶, Ͼ  Ͽϼ ϵ Ͽ  ϶ϼ Ͼ ϶ 
ϴ ϶ϿϹ   ϻ϶ϼ Ͼ  ϛϴϾϴ ϴ Ͼ  Ͼ Ͽϼ Ϻϼ϶ ϼ , ϴ ϶ϴϿϼ Ϲ Ϲ϶ϴϺ   Ϻϴ  Ϲ ϴ, ϹϽ-

ϻϴϺ , ϴ . ϦϴϾϹ ϸ ϶ϴ  Ϲ϶ ϼ  Ϻϴ ϶ ϸ Ͽ ϸ ϼϾϼ ϶’ ϻ  ϻ ϴ ϴϷϴ  ϸ Ϻ ϼϾ ϶ Ϲ 
ϸϸϴ϶ϴ ϼ  ϸϹ Ͽ Ϸ  ϶ Ͽϼ϶  ϶ Ϲ  ϸ ϶ϴ  ϴϸϼ Ͻ ϴϿ ϼ Ϸ  ϹϴϿ ϻ , ϾϼϽ ϵ Ͽ ϼϽ 

ϴ  ϶ϼϻ ϴ ϴ϶ ϶  ϴ ϼ ϼ Ϲ ϶ϴ ϥϤϥϤ. ϳϾ ϻϴϻ ϴ ϴє ϗ. Ϣ ϶ ϾϼϽ,  ϼ ϶ ϛϴϾϴ ϴ  Ϲ ϵ ϶ Ϲ ϸ 
ϴϸϴ ϴ  ϸ  ϶ϼ  ϶ ϵ ϶ϴ , ϶ є ϸ  « ϸϹ Ͽ Ϸ  ϹϾ Ͼ » Ϻϼ϶ ϼ ϼ  ϴϸϼ Ͻ Ϲ-
Ϸ . ϩ ϴ Ͼ Ͽϼ ϸ Ϻ ϼϾ ϶  ϻ϶ϼ ϶ϴ ϶ϴϿϼ  « ϼ ϶ϴ ϶ » ϸ  ϶ϼ Ϸ ϶  ϶Ͽϴϸϼ. ϖ ϸ ϴ , 

ϸϸϴ ϼ  ϴ ϶ϴ  ϸϹ Ͽ Ϸ  ϶ Ͽϼ϶  ϸϹϽ  Ͼ ϼ ϼϽ « ϴϽ ϴ ϻϹ Ͽ », ϶ ϼ ϸ Ͻ , Ͼ 
ϸϾ Ϲ Ͽ є ϗ. Ϣ ϶ ϾϼϽ, ϸ ϶ϴϿϼ  «… Ϲ Ϲ ϶ ϼ ϼ ϛϴϾϴ ϴ  ϴ Ͼ϶ ϼϽ Ͼ ϴϽ Ϥϴϸ Ͼ  ϧϾ ϴ-
ϼ», «…Ͼ ϴϽ ϸ ϶ ϼϾ ϶,  ϴϿϼ Ϸ ϸϴ ϼ ϶ є  ϻϹ Ͽ » [5, 52]. ϣ Ϲ Ϲ Ϲ Ϸ ϶ϴ Ϲ ϴ ϸ Ϻ-

ϼϾ ϶, ϴ ϴ  ϸ Ͼ , ϻϴϿϼ ϴϿϴ  Ϲϻ   ϸ ϼ  ϴϷ ϴ ϼ : ϶ Ϲ  ϶Ͽϴ  Ͼ Ͽϼ Ϻϼ϶ ϼ  
«  ϴ Ͼϴ  Ϲ ϴ ϴϿ Ϸ  ϻϴ ϶  ϴ ϴϾ Ϲ  ϴϸ Ͼ Ϸ  ϼ Ϲ ϶ϴ» [5, 2]. 

Ϣ ϴ є ϻϴ ϶ϴϺϹ  ϶ ϸ ϼ ,  ϸ Ϻ ϼϾϼ, Ͼ ϴ϶Ϻ  ϼ , ϸ ϼ  Ͼ  ϶ ϸ ϶ϴϿϼ ϵϴϷϴ Ϲ -
ϼϽ Ͼ Ͽ ϼ  ϶ Ϸ  Ͼ ϴ , ϾϼϽ ϴ϶ ϸ ϶Ͼ   ϸϿ  Ϸ ϶,  ϸϿ  Ͼ ϴ ϶,  ϸϿ  ,  ϸϿ  є϶ Ϲ ϶ ϴ 

. ϥϴ Ϲ ϴϾϼϽ ϾϴϿ ϼϽ ϼ Ϲϻ ϵϴϷϴ ϴ ϼ  Ϲ ϼ   ϴ ϴϿ ϼ  ϴϸϼ Ͻ ϴ ϵϴϷϴ  ϸϹ ϼϿ  
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϶ϼϻ ϴ ϼ϶ ϴϽϵ Ͽ  Ͼ ϴ϶  Ͻ ϶  ϼ ϼ Ϲ ϹϻϹ ϴ ϼ϶ ϼ  Ͼ ϴ  ϴ ϵ  ϶  ϸ Ϻ ϼϾ ϶-
ϻϴϾϴ ϴ ϶,  ϶ ϸ ϴ  ϶ϼ ϻ є  ϹϴϿ ϻ   ϻ ϵ ϴϺϹ  ϵϴϷϴ  ϴ ϹϾ ϶ Ϲ϶ Ϸ  ϵ  
ϴ Ͼ ϴ ϼ ϼ ϸϼ. Ϙ Ͻ : «ϡϹ϶ϼ ϶  Ͼ ϴ ϼ ϹϽϻϴϺ  ϶ Ϲ   ϴϽ Ͼϼ  Ͼ Ͼϴ  ϹϻϴϽ ϴ  ϻϴϾϴ ϴ -
Ͼ  ϼ ϸϼ, ϶ϼ Ͼ  Ϸ ϼ,  Ϲ Ϸ ϼ ϷϿ ϸ , Ͼ Ͽ ϼ , ϴ ϴϾ Ϲ  ϹϿ ϼ ϖϹ ϶ϼ ϼ  ϗ Ͽ -
ϼ ϼ, ϶ϴ  Ϸ ϸ   ϻϴ ϶ϴ  ϵϹϻ ϴ  ϵ Ͼ ϴ ,  ϼϵ Ͼ  Ϲ Ͼ Ͻ  Ϧϼ  – ϶ Ϲ Ϲ ϴϿ  

϶ ϸ ϼ   Ϲϵ ϶ϴϿ  ϶ϴϷϼ ϻ ϶ Ϸ  ϸ Ϻ Ϸ  ϶ . ϡϹ ϸ ϶ϴ , ϸϿ  ϶  ϛϴϾϴ ϴ  ϶ϼϵ Ͽ  
Ͼ ϴ϶  ϴϿϴ ϶  ϶ϼϸϾ  ϻϴ϶ ϶ϴϿ  Ϲ Ϲ Ϲ  ϼ Ϲ Ͼϼ  Ͼ Ͽϴ » [7]. 

ϡϼ   Ͽ   ϻ ϴ Ϲ  Ϲϸ ϴ϶ ϼϾ ϶ ϻϴϾϴ ϴ Ͼ  Ͼ Ͽϼ ϼ Ϲ ϶ ϶ Ϻϼ  Ͼ ϴ  ϶ ϸ ϼ  
Ͽ  Ϻϼ϶ ϼ ϶ Ϲ Ϲϸ ϶  ϻϹ Ͽ Ͼ ϶, Ͼ , ϶ ϸϸϴ ϼ ϴ  ϻϸ ϵ Ͼϴ  ϶ ϸ ϼ  ϸ Ϻ ϼϾ ϶, ϶ ϸ-

Ͼ ϼϿϼ ϴ  ϻϷϴϸϾ  ϼ ϸ Ϻ  ϻϹ  – ϛϴϾϴ ϴ ϾϼϽ ϵϿϴ ϼϽ ϸ Ϻ Ͻ ϻϹϽ . ϝ ϼ ϴ ϕ Ͼ ϴ , 
Ϲ ϴϿ ϼϽ ϵ ϸϼ Ͼ- ϻϹϽ ϨϹϸ ϴ Ϡϴ ϴϽϿϴ ϴ ϔ ϸ  Ϟ Ͼϼ.  

Ϡ ϻϹϽ ϝ. ϕ Ͼ ϴ  ϻ ϴ ϸϼ  ϶ ϼ Ϲ  Ͼ Ͽϼ Ϸ  ϺϷ ϸ Ͼ Ϸ  Ϻ ϴ ϴ , ϶ Ͻ Ϸ  Ͼ -
ϿϹϾ  ϵ Ͽ Ϲ 9 ϼ . ϹϾ ϴ ϶. Ϣ Ͽ є ϻϹϽ Ϩ ϴ ϼ Ͼ ϙ ϴ  – Ͼ ϝ. ϕ Ͼ ϴ .  

ϕ ϸϼ Ͼ- ϻϹϽ ϨϹϸ ϴ Ϡϴ ϴϽϿϴ – Ϲ Ϲ ϼϽ ϴ ϛϴϾϴ ϴ  Ϲ ϴϿ ϼϽ ϻϹϽ ϶ϼϸϴ Ϸ  
Ͼ ϴ Ͼ Ϸ  ϸ Ϻ ϼϾϴ, ϶ ϹϾ ϻϼ  Ͼ Ϸ  Ϲϸ ϴ϶ϿϹ  ϵϼ  Ϲ , ϸ Ͼ Ϲ ϴϿ  ϴ Ϲ ϴϿϼ, -

ϸ Ϻ  ϶ ϼ, Ͼ  ϻ ϴϽ Ͽ  ϻ Ͻ Ϸ  ϶ . Ϩ ϸϼ ϻϹ  ϴ ϴ ϶  ϵϿϼϻ Ͼ  2 ϼ . ϹϾ ϴ ϶. 
ϙϾ ϻϼ  ϠϹ ϴϿ Ϸ  ϵ ϸϼ Ͼ - ϻϹ  ϴ ϸ Ϸ  ϸ Ϻ ϼϾϴ ϧϾ ϴ ϼ ϔ. Ϟ Ͼϼ ϻϴ ϶ϴ ϴ ϴ ϴ-

Ϲ ϴϿϴ , Ϲϸ ϴ϶ϿϹ ϼ  Ϲ  ϸ Ϻ ϼϾϴ ϗϴ ,  ϻ ϴ ϶ϴ ϴ  ϵ ϸϼ Ͼ , ϶ Ͼ  ϻ 1945 . Ϻϼ϶ ϸ Ϻ ϼϾ.  
Ϣ ϺϹ, Ϻ ϴ Ͼ ϴ ϶ϴ ϼ,  ϛϴϾϴ ϴ Ͼϴ Ͼ Ͽϴ Ϻϼ϶ ϼ  – Ϲ Ͼ Ϲ Ͻ ϴ  Ͼ ϴ -

Ͼ Ϸ  ϾϿϴ ϼ Ϸ  Ϻϼ϶ ϼ ,  ϶ ϸ ϴ  ϶϶ ϸ ϼ  ϻ ϴϽ϶ ϸ ϼ ϼ ϶ ϶ϼ ϼ ϼ Ϲ Ͼϼ ϼ 
Ϲ ϸϴ ϼ. Ϫ  ϴ ϴ Ϲ Ϲϸ ϼ Ͽϼ Ϲ ϸ ϻ ϴ  Ͼ Ͽ - ϼ  ϴ ϸϹ Ͽ Ϸ - Ͽ ϼ  ϹϴϿ , 

϶ ϶ϴ  Ͼϼ  ϶ ϸϵ ϶ϴϿ  ϴ ϶ϿϹ  ϴ ϻ϶ϼ Ͼ Ͼ Ͽϼ, ϻ Ͼ Ϲ ϴ Ϲ ϼ ϴϿ -ϷϹ Ϸ ϴ Ϲ ϻ ϴ-
϶ϴ  ϻϴϾϴ ϴ Ͼ Ϸ  Ͼ ϴ , Ϲ϶ϼϻ ϴ Ϲ  ϻ ϸϹ Ϻϴ϶ -϶Ͽϴϸ ϼ  ϸ ϸϾ ϶ϴ , Ϲ ϴ ϴ-

Ͽ ϼϽ ϴ ϴϾ Ϲ  ϴ ϹϿϹ ,  Ϲ   ϴ ϴϿ  ϴϸϼ , Ϲ ϼ Ͼϴ Ϲ϶ Ϸ  ϵ  ϴ Ͼ ϴ ϴ 
ϼ ϸϼ ϛϴϾϴ ϴ ,  Ϲϵ ϶ϴϿ   ϻ ϴϽ Ͽ  ϹϴϿ ϻϴ   ϶  ϼ ϶ Ͼ ϴ . 

ϋ, ϴ ϴ Ͼ Ϲ , Ͼ ϾϹ ϻϴ ϶ϴϺϹ   ϶ Ͽ  ϴ  Ϲ ϹϾ ϼ϶ ϸϿ  ϴϾ ϴϿ ϼ  ϸ Ͽ ϸϺϹ   
 ϴ . Ϙ  Ͼ  2016 . ϸϴϺ  ϾϿϴ ϼϾϼ Ϲ Ϲϸϼ ϼ ϩϩ Ͽ , ϻ Ͼ Ϲ ϴ Ͼϴ ϼ  Ϲϸ ϴ϶ ϼϾ ϶ 

ϛϴϾϴ ϴ Ͼ  Ͼ Ͽϼ, ϻϴ Ϸ ϻϴ ϼ ϴ ϼϾ ϶ ϼ Ͼ , Ϲ ϻ . ϣ Ͼϴϻ ϶ϼ ϼ ϴ   Ͼ ϴ -
Ͼ  ϴ Ͼ  Ϸϼ, ϸϹ Ϲϸ Ϲ ϼ ϾϿϴ ϼ Ϸ  ϼ Ϲ ϶ϴ, ϴϽ ϶ Ϲ, Ϲ Ϲ϶ϴϺϴ ϼ  [4]. 
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 . ϠϹ  ϴ  Ϻ ϴ ϶ϼϻ ϴ ϼ ϼ ϸ Ϻ - ϵ ϴϻ  ϴ ϴϾ Ϲ ϼ ϼϾ  ϴ Ͽ Ϲ ϵ -
϶ϴ  ϶ ϼ  ϸ ϼ  Ϲ ϸϹ Ͻ 1960-  Ͼ ϶ ϴ  ϶ Ͽϼ϶ ϴ ϶ϴ  ϶ ϼ  ϴ ϶ ϸ  ϸϼ ϴ -

, ϻ Ͼ Ϲ ϴ  ϶ϴ  ϴϾ ϴϿ ϼ  ϹϾ ϼ  ϵ ϴϻ ϶  ϸϼϻϴϽ  Ͼ ϴ. . ϘϿ  ϸ Ϸ Ϲ  
ϴ϶ϿϹ  Ϲ ϼ ϶ ϵ  ϻϴ ϶  ϵϴϻ ϶  ϼ ϼ ϼ ϸϼϻϴϽ  ϼ Ϲ , ϶ϴ  ϴ ϹϾ ϶ϴ  ϻ ϼ  

϶ϼϸ ϶ ϴ Ϸ  ϸ Ϸ  ϸ Ϸ  ϶ ϶ϴ  ϼ Ͽ ϶ Ϸ  ϶ϼ ϵ ϼ ϶ϴ. ϠϹ ϸ ϼϾ -Ͽ Ϸ Ϸ  ϻ϶ϼ Ͼ  ϸϴє Ϻ-
Ͽϼ϶  ϸ Ͽ ϸϼ ϼ Ͼ   Ϲ  ϻ϶ϼ Ͼ  ϴ ϶ϻϴє ϸ  ϻ ϴ϶Ͼ Ͽϼ  Ϲ Ϲϸ ϶ϼ Ϲ .  . Ϣϵ -

϶ϴ ,  ϸ  ϻ ϼ 1960-  Ͼ ϶ ϼϽ ϴ  Ͼ ϼ ϼϾϴ ϼ  ϷϿ ϸϴ ϴ ϼ ϸϼ Ϲ Ͼ Ϲϻ  Ͼ Ͽϼ϶ϴ  
Ϻϼ϶ϴ Ͼ Ϸ  ϴϾ  ϴϵ  Ϲ Ϲ϶ϴϷ, ϴ Ͼ ϶ϴ ,  ϶ Ͽϼ϶ϴ  ϴ Ϲ϶ Ͽ  ϸ ϼ  Ϲ ϶, Ϲ ϹϷϿ ϸ Ͽ ϼ  

ϹϽ  ϴϿ ϼ  ϻϴ ϴϸ,  ϻϴϿϼ ϼϿϼ Ϲϻϴϵ Ͻ Ͽ ϸ  ϻ϶ϼ Ͼ  ϸϼ. ϖϼϻ ϴ Ϲ ,  ϻ Ϸ  ϴ  ϴϿ Ϲ ϴ ϼ϶ ϴ 
ϸϴ, ϴϵ  ϴϾ ϻ϶ϴ ϴ ϴ ϼ ϸϴ, Ͻ   ϴ ϼ Ͽϼ϶  ϶ Ͽ ϴє   ϶  ϸϹϿ є ϶ «haute couture»  ϴ϶ ϴϾϼ – 

ϴ  ϶ϼ Ͼϴ Ϲ Ϲ ϼϾϴ ϹϴϿ ϻ є  Ϲ Ϲϻ «϶ Ͽϼ  ϸ ». . ϳϾ Ͼϴϻ є ϴ ϴϿ ϻ Ϲ϶ Ͽ  ϸϼ Ϲ  -
Ͽ ϶ϼ ϼ ϩϩ Ͽ , ϸ  ϴ Ͼ  1960-  Ͼ ϶ ϶ ϼ ϼ Ϻϼ϶ϴ ϴ ϼ ϸϼ ϵ Ͽϼ Ϲϸ ϴ϶ ϼϾϼ ϶ϼ ϼ  ϶Ϲ ϶ -

Ͽ ϶ϴ Ͽϼ   ϶ϹϿϼϾϼ   Є϶ ϼ, ϶ ϶  ϣϴ ϼϺϴ, Ϡ Ͽϴ ϴ, ϖ ϸ , Ͼ  ϵϹϻϻϴ Ϲ ϹϺ  Ϲ Ͽϼ ϶ ϴ ϼ 
ϹϿϹϷϴ  ϻϼ  ϶ ϸ ϼ  Ͼ ’є. ϛ Ϸ  ϵ Ͼ , ϸϹ Ͼ ϴ ϼ  ϻ ϼ ϶ Ͽ ϶  ϴ Ͼ ϴ Ϲ  ϴϿ ϼ  

ϴ ϸϴ ϶ 1960-  Ͼ ϶ ϼϻ϶ϹϿϼ ϸ  ϶  ϵϼ  ϻϾ  Ͼ Ϻ Ϸ  ϸϼ϶ ϸϴ ϴ ϻ ϼ ϵ  Ϻϼ  
Ͽ ϶ϴ ϶ Ͽ . ϧ « Ϻϼ϶ϴ Ͼ  Ͽ ϶ »,  ϶ϴϿ , ϶ ϶ϴϿ  ϶ Ϲ ϵ Ͽ Ϲ ϶ ϸϿ  ϻϴϸ ϶ -

ϿϹ  Ͼ ϶ϹϿ ϼ  Ϲϵ, ϴ ϴϾ ϻ϶ϴ ϴ «ϴ Ϲ ϼϾϴ Ͼϴ » ϸϹϸϴϿ  ϴϾ ϼ϶ Ϲ ϻϴ϶ Ͻ ϶ ϶ϴϿϴ ϼ ϴ  є϶ ϹϽ Ͼϼ  
Ϻϼ϶ϴ ϶ Ϻϼ є϶ϼ  ϵϿϴϷ. ϡϹ ϴϿ   ϼ ϶ ϴϾ ϼ϶ ϼϽ ϻ϶ϼ Ͼ ϻϴ ϵ ϶ ϴ ϶  ϴ  (   ϼ Ͽ  ϹϿϹ-

ϵϴ Ϲ ), ϶ϴ ϼ  ϴ ϶ϴ   ϻ ϼ Ϲ  Ϻϼ϶ϴ Ͼ Ϸ  ϼ . Ϣ ϺϹ, ϸ ϼ  ϻ ϸ Ϸ Ϲ  Ϸ  Ϲ -
ϸ , ϵϹϻ ϶ , Ϲ ϵ ϸ  ϴϻ϶ϴ ϼ ϶ϻϴє ϸ  ϖϼ Ͼ  ϸϼ  ϸϼ ϶ Ͽϼ , ϴ ϼϾ  Ͼϼ  ϸϹ ϺϴϿϼ ϻ϶ϼ Ͼ ϶  
ϴ ϼ ϸϼϻϴϽ  Ͼ ϴ, ϶ϴ  ϸϼ ϸϿ  ϴ ϶ Ϸ  Ϻϼ϶ϴ ϴ, ϸ ϴϿ ϻϴ   ϸϹ Ͼ ϴ ϼϻϴ  ϸϼ. 

ϣ ϼ  ϻ ϴ  ϸϸϴϿϼ  Ϲ Ͽ Ͼϼ ϻ ϵϾϴ  ϶ϼ ϵ ϼ ϶  ϸ Ϸ  ϸ Ϸ , ϴ Ͻ ϼ Ϲ ϴ Ͻ Ϸ  ϻ ϶ ϸϺϹ   
ϹϴϿ ϻϴ : ϛϠϋ, ϹϾϿϴ ϴ, ϼ Ϲ ϴ ϵ ϼϾ ϶ ϴ ϴϷϴϻϼ ϶, ϼ ϼ Ͽ ϶ϴ ϼ – ϴϾ ϼ϶  ϶ϴϿϴ  Ͼ ϴ ϸ  

ϸϼ ϶ ϴ   ϻ .  
 : Ͽ ϶  Ϻϼ϶ϴ , ϴ ϶ϴ ϸϴ, ϸ  ϸϼ, ϸ ϼϽ ϵ ϴϻ, ϶ϼ Ͼϴ ϸϴ, ϸ  

Ϲ ϸϹ . 
 

  ,   , ,   -
         

          -
    

 . ϪϹϿ  ϴ ϼ Ϻ  ϹϸϹϿϼ  ϸ ϺϹ ϶Ϲ - ϵ ϴϻ  ϴ ϴϾ Ϲ ϼ ϼϾ  ϼ ϼϴϿ - ϵ-
Ϲ ϶Ϲ Ϲ ϵ ϶ϴ ϼϹ ϶  ϸ  Ϲ ϸϹ ϼϽ 1960-  Ϸ ϸ ϶ ϼ ϼ  ϶Ͽϼ ϼϹ ϴ ϼ ϶ϴ ϼϹ ϶  ϴ ϴ-

϶ϿϹ ϼϽ ϼ ϸ ϼϼ ϸ  ϶ Ϲ Ϲ ϼ, ϶ ϴ ϼ ϼ ϼ ϶ϴ ϼϼ ϴϾ ϴϿ  ϹϾ  ϵ ϴϻ ϶ ϶ ϸϼϻϴϽ Ϲ 
Ͼ ϴ. . ϘϿ  ϸ ϼϺϹ ϼ  ϴ϶ϿϹ Ͻ ϹϿϼ ϶ ϴϵ Ϲ ϼ Ϲ  ϵϴϻ ϶ Ϲ ϼ ϼ  ϸϼϻϴϽ ϴ ϼ -
Ϲ , ϴ ϴ϶ϿϹ Ϲ ϴ ϹϾ ϼ ϶ϴ ϼϹ ϴϻ  ϶ϼϸ ϶ ϶ Ϲ Ϲ Ͻ ϸ Ͻ ϸϹϺϸ  ϶ Ͽ ϶ϼ  ϿϹ Ϸ  ϼ-

ϻ϶ ϸ ϶ϴ. ϠϹ ϸ ϼ ϼϾ -Ͽ Ϸϼ Ϲ Ͼ Ϸ  ϴϻ϶ϼ ϼ  Ϲϸ ϴ϶Ͽ Ϲ  ϶ ϻ Ϻ  ϼ ϿϹϸ ϶ϴ  Ͼ  ϶ Ϲ Ϲ ϴϻ϶ϼ ϼ  
ϼ ϶ϻϴϼ ϸϹϽ ϶ϼ   Ͼ Ϻϴ ϹϽ Ϲϸ Ͻ.  . ϖ ϴϵ Ϲ ϵ ϶ϴ ,  ϸ Ϲ ϼϻ Ϲ Ϲ ϼ  1960-  Ϸ ϸ ϶ 
϶ ϼ ϼ ϴ  Ͼ ϼ ϼϾϴ ϼ ϼ ϵ ϻ Ϲ϶ϴ ϹϿ ϼ ϸ  Ϲ ϾϴϾ ϹϺϹ Ϲϻ Ϲ Ͼ ϿϹϵϴ ϼ  Ϲϵϼ ϹϿ Ͼ Ϸ  ϶Ͼ ϴ ϼϿϼ Ϲϸ-

Ϲ ϼϽ, ϴ ϾϴϾ ϼ ϶ϴ ϼϼ, Ͼ Ϲ ϶Ͽϼ  ϴ ϶ Ͽ ϼ  ϸ  Ϲ ϶, Ϲ Ϲ  ϵ Ϲ ϶Ϲ  Ϲ ϹϽ ϼ 
ϴϿ  ϶, Ͼ Ϲ ϴ϶ϼϿϼ ϹϼϻϷϿϴϸϼ Ͻ ϿϹϸ ϶ ϴϻ϶ϼ ϼϼ ϸ . Ϣ ϹϸϹϿϹ ,   Ϸ  ϶ Ϲ Ϲ ϼ ϴϿ Ϲ ϴ-

ϼ϶ ϴ  ϸϴ, ϼϿϼ ϴϾ ϴϻ ϶ϴϹ ϴ  ϴ ϼ ϸϴ,  ϼ ϴ Ͻ ϼ϶  ϶ ϿϹ ϴϹ  ϶ ϶ Ϲ ϶  ϸϹϿ Ϲ ϶ «haute 
couture» ϼ ϴ ϵ  – ϴ  ϶ Ͼϴ  Ϲ ϼϾϴ ϹϴϿϼϻ Ϲ  Ϲ Ϲϻ « Ͽϼ  ϸ ». . ϞϴϾ Ͼϴϻ ϶ϴϹ  ϴ ϴϿϼϻ 
϶ Ͽ ϼϼ ϸ  Ϲ ϶ Ͻ Ͽ ϶ϼ  ϩϩ ϶ϹϾϴ, Ͼ ϴ ϴϿ  1960-  Ϸ ϸ ϶ ϶ ϼ Ϲϵϼ ϹϿ ϼ ϸ  ϵ Ͽϼ Ϲϸ ϴ϶ϼ-
ϹϿϼ ϶ ϼ  Ͽ Ϲ϶ ϵ Ϲ ϶ϴ Ͽϼ  ϼ Ͼ  Ϸ ϸ ϶ ϙ϶ , ϶ ϶  ϣϴ ϼϺϴ, ϠϼϿϴ ϴ, ϖϹ , Ͼ Ϲ ϵϹϻ Ϸ -

϶  Ϲ Ͽϼ ϶ ϴ  ϿϹϷϴ Ϲ ϹϸϿ ϺϹ ϼ  ϼϻ϶Ϲ  Ͼ Ϲ. ϥ ϸ Ϸ Ͻ , ϸϹ Ͼ ϴ ϼ Ϲ ϾϼϹ ϼϻ Ϲ Ϲ ϼ  
϶ ϵ Ϲ ϶Ϲ ϼ Ͽ Ϲ ϼϹ ϼϴϿ  ϴ ϸϴ ϶ 1960-  Ϸ ϸ ϶ ϼ϶ϹϿϼ Ͼ ϶ Ϲ ϹϽ Ͽϼ Ͻ ϴ Ͼ ϶ϴ ϼ ϾϴϺ-
ϸ Ϸ  ϼ ϸϼ϶ϼϸϴ ϼ ϼϻ Ϲ Ϲ ϼ  ϵ ϴϻϴ Ϻϼϻ ϼ ϵ Ϲ ϶ϴ ϶ ϹϿ . ϖ ϼ ϶ϴ϶ Ϲ  « Ϲϵϼ ϹϿ Ͼ  ϵ Ϲ ϶Ϲ» ϻ-
ϸϴ϶ϴϿ  ϶ Ϲ ϵ Ͽ Ϲ Ͽ ϶ϼϽ ϸϿ  ϸ ϶ϿϹ ϶ Ϲ ϼ  Ͼ ϴ ϹϿ  Ϲϵ ϹϽ, ϴ ϴϾ ϴϻ ϶ϴϹ ϴ  «ϴ Ϲ ϼϾϴ Ͼϴ  

Ϲ ϴ» ϶ Ϲ ϴϾ ϼ϶ ϹϹ ϻϴ϶ Ϲ϶ ϶ϴϿϴ ϼ ϴ ϼϼ Ϲ϶ ϹϽ Ͼϼ  Ϲϵϼ ϹϿϹϽ Ϻϼϻ Ϲ  ϵϿϴϷ. ϡϹ ϴϿ   ϵ ϶ ϶ϴϿ  
ϴϾ ϼ϶ Ϲ ϴϻ϶ϼ ϼϹ Ϲϸ ϶ ϴ ϶ Ͻ ϼ ϴ ϼϼ (϶  ϼ ϿϹ ϼ Ϲϸϴ϶  ϶ϼ϶ ϹϷ  ϹϿϹ϶ϼϸϹ ϼ ), ϴ ϴ϶ϿϹ  
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ϴ ϼ ϶ϴ ϼϹ ϼ ϴ ϼ Ϲ ϼϹ Ϲϵϼ ϹϿ Ͼ Ϸ  ϴ. ϦϴϾϼ  ϵ ϴϻ , ϸ ϼ  ϼϻ ϸ ϼϺϹ ϼϽ Ϸ  Ϲ ϼ ϸϴ, ϵϹϻ -
Ͽ ϶ , Ϲ ϵ ϸϼ  ϴϻ϶ϴ  ϶ϻϴϼ ϸϹϽ ϶ϼϹ ϖ Ͼ Ͻ ϸ  ϼ ϸ  Ͽϼ Ͻ, ϴ ϾϹ Ͼ  Ͽ ϼϿϼ ϴϻ϶ϼ ϼϹ 

϶ Ϲ ϴ ϴ϶ϿϹ ϼ  ϸϼϻϴϽ ϴ Ͼ ϴ, ϼ ϶ϴ ϼϹ ϸ  ϸϿ  ϴ ϶ Ϸ  Ϲϵϼ ϹϿ , ϼ ϸ ϼϴϿϼϻϴ ϼ  ϼ ϸϹ Ͼ ϴ-
ϼϻϴ ϼ  ϸ . ϣ ϼ  ϼϻ Ϲ Ϲ ϼ  ϸ϶Ϲ ϷϿϼ  Ϲ Ͽ Ͼ  ϴϻ ϴϵ Ͼϴ ϼ ϼϻ϶ ϸ ϶  ϸ Ͻ ϸϹϺϸ , ϴ ϼ ϼ Ϲ ϴ 

ϹϹ ϴ ϴ Ϲ ϼ  ϼ ϹϴϿϼϻϴ ϼϼ: ϥϠϜ, ϹϾϿϴ ϴ, ϼ Ϲ ϴ ϵ ϼϾ ϶ ϼ ϴϷϴϻϼ ϶, ϸ Ϸϼ ϼ Ͽ ϶ϴ ϼ – ϴϾ ϼ϶  ϼ-
϶ϴϿϴ  Ͼ ϴ ϼ ϸ ϼϼ ϸ  ϶ ϶ Ϲ Ϲ  ϹϹ ϼ ϴ ϼϼ.  

 : ϵ Ϲ ϶  ϹϵϿϹ ϼ , ϼ ϸ ϼ  ϸ , ϴ ϶ϴ  ϸϴ, ϸ Ͻ ϵ ϴϻ, ϶ Ͼϴ  ϸϴ, 
ϸ Ϲ Ϲ ϸϹ ϼϼ. 

 
Chouprina Natalia, Ph.D, associate professor, associate professor of Department of fashion design of Kyiv 

National University of Technologies and Design chouprina@ukr.net 
Defining mutual influence of couture and street fashion in the process of forming modern image in fashion 

industry 
The purpose of this article is to define the artistic and image-bearing description as well as socially public 

grounding of basic fashion trends of 1960th and their influence on forming of basic directions of fashion industry of 
contemporaneity, in particular in the process of forming of actual project fashions in costume design. Methodology. In 
the furtherance of this purpose, the author uses the base principles of design of the systems, directed to the creation of 
different types of modern fashion clothes in the conditions of industrial planning and production. The method of historical 
and logic development gives the opportunity to study a costume in the process of elaboration and co-operation with the 
environment. Scientific novelty. The study gives the grounds for the assumption that fashionable changes of 1960th are 
perceived by fashion critics and commentators not as every-season changes of consumer taste or advantages, but as 
innovations, which influence evolution of fashion processes and revision of public values and moral basis, which made a 
great contribution into fashion development. The research determines that since then the alternative fashion, or so called 
anti-fashion, constantly and insistently intertwines into the creation of “haute couture” designers, and vice versa, often 
high aesthetics realizes through the “street fashion”. Conclusions. The analysis of the fashion evolution in the first half 
of the ϩϩ century shows, that up to the beginning of 1960th the representatives of higher layers of society of capitals and 
large cities of Europe mainly Paris, Milan, and Vienna were the basic fashion consumers. They unreservedly got across 
elegant suggestions of famous couturiers to mass customers. On the other hand, democratic changes in the society and 
improvement of social standards have led to the internal relaxedness of an individual and the overall change of the society. 
In the formed “consumer society” more and more conditions were created for the satisfaction of purchasing needs, and 
so called “American dream” more actively gained the sympathy of European consumers. Quite a bit active development 
of the mass media (including recent television) became an instrument, directed to the forming and expansion of consumer 
demands. Thus, one of achievements of this period sure must be co-operation of the High fashion and street fashion, on 
the joint of which many new directions of suit design got development, forming the fashion for a mass consumer, 
industrialization and democratization of fashion. However, not only development and production of fashion clothes have 
undergone changes, but also the system of its distribution and realization: mass media, advertising, system of boutiques 
and shops, in other words – the structure of fashion industry in its modern understanding was actively developing.  

Keywords: consumer society, fashion industry, mass fashion, fashion appearance, haute couture, fashion trends  
 
ϣ ϴ ϶Ͼϴ ϵϿϹ ϼ ϶ ϻϴϷϴϿ  ϶ϼϷϿ ϸ . ϳϾ Ͼϴϻ є ϴ ϴϿ ϻ Ϲ϶ Ͽ  ϸϼ Ϲ  Ͽ ϶ϼ ϼ 

ϩϩ Ͽ , ϸ  ϴ Ͼ  1960-  Ͼ ϶ ϶ ϼ ϼ Ϻϼ϶ϴ ϴ ϼ ϸϼ ϵ Ͽϼ Ϲϸ ϴ϶ ϼϾϼ ϶ϼ ϼ  ϶Ϲ ϶ 
Ͽ ϶ϴ Ͽϼ   Ͼ ϼ   Є϶ ϼ, ϶ ϶  ϣϴ ϼϺϴ, Ϡ Ͽϴ ϴ, ϖ ϸ , Ͼ  ϵϹϻϻϴ Ϲ ϹϺ  

Ϲ Ͽϼ ϶ ϴ ϼ ϹϿϹϷϴ  ϻϼ  ϶ ϸ ϼ  Ͼ ’є. ϛ Ϸ  ϵ Ͼ , ϸϹ Ͼ ϴ ϼ  ϻ ϼ ϶ Ͽ ϶  
ϴ Ͼ ϴ Ϲ  ϴϿ ϼ  ϴ ϸϴ ϶ 1960-  Ͼ ϶ ϼϻ϶ϹϿϼ ϸ  ϶  ϵϼ  ϻϾ  

Ͼ Ϻ Ϸ  ϸϼ϶ ϸϴ ϴ ϻ ϼ ϵ  Ϻϼ  Ͽ ϶ϴ ϶ Ͽ . ϧ « Ϻϼ϶ϴ Ͼ  Ͽ ϶ »,  
϶ϴϿ , ϶ ϶ϴϿ  ϶ Ϲ ϵ Ͽ Ϲ ϶ ϸϿ  ϻϴϸ ϶ ϿϹ  Ͼ ϶ϹϿ ϼ  Ϲϵ, ϴ ϴϾ ϻ϶ϴ ϴ «ϴ Ϲ ϼ-

Ͼϴ Ͼϴ » ϸϹϸϴϿ  ϴϾ ϼ϶ Ϲ ϻϴ϶ Ͻ ϶ ϶ϴϿϴ ϼ ϴ  є϶ ϹϽ Ͼϼ  Ϻϼ϶ϴ ϶ Ϻϼ є϶ϼ  ϵϿϴϷ. ϡϹ-
ϴϿ   ϼ ϶ ϴϾ ϼ϶ ϼϽ ϻ϶ϼ Ͼ ϻϴ ϵ ϶ ϴ ϶  ϴ  (   ϼ Ͽ   ϹϿϹϵϴ Ϲ ,  
Ϲϸϴ϶  ϻ' ϶ϼϿ ), ϶ϴ ϼ  ϴ ϶ϴ   ϻ ϼ Ϲ  Ϻϼ϶ϴ Ͼ Ϸ  ϼ  – ϵ ϴϻ «ϸ ϶ ϼ ϼ 

ϻ ϵϾϿϴϸϼ Ͼϼ» ϴє ϶ Ϲ ϵ Ͽ  ϹϴϿ ϼ ϼ   ϸ Ϻ ϼ , ϵ ϼ Ͼ Ϻ Ͻ Ϲ Ͻ Ͻ Ͼ ϶ϴϿ ϼ  
ϸ Ͼ ϶ ϸ  ϸϼ ϹϿϹϷϴ   ϼϿ . ϛ Ͼ Ϲ ϴ, ϕ ϸϺϼ  ϕ ϸ  – ϴϾ ϼ ϴ,  ϴϿϴ ϿϹϷϹ -

ϸ  Ϲ Ͽ Ͼϼ Ͼ , ϴ Ͻ ϸϼ ϴ Ͽ Ϸ  Ϻϼ , ϶ 1960-  Ͼϼ ϶ ϼϿϴ ϶Ͽϴ ϼϽ Ͽ ϸ Ϻ ϼϽ, ϴ  
ϴ ϼ Ϲ ϹϾ ϼϽ, Ͼ  Ϲ ϹϾ ϴ϶ϴϷϴ ϼϽ, ϸ ϼϽ ϵ ϴϻ, Ͽ ϼϻ ϶ϴ϶ ϼ ϴϽ  ϴ ϴϽϸ -

 Ϲ  – ϸϺϼ ϼ, ϼϾ ϴϺ  ϴ Ͼϼ, ϸϺϹ Ϲ ϼ… [1, 173].  
ϔ ϴϿ ϻ ϴ  ϸ Ͽ ϸϺϹ  ϴ ϵϿ Ͼϴ Ͻ. ϥϹ Ϲϸ ϶ ϼ  ϵϿ Ͼϴ Ͻ,  ϶ϼ ϶ Ͽ  ϼ-

ϴ  ϶ϴ  ϴ ϻ϶ϼ Ͼ  ϸ  ϸϼ ϶ ϩϩ Ͽ , ϸ Ͽ  ϶ ϸϻ ϴ ϼ ϼ ϸ Ͽ ϸ ϼ Ͼ  ϸ Ͽ -
 ϋ ϼ  Ͼ ϴ Ϟ  ϴ  ϶ϼϸϴ϶ ϼ  ϵ  ϸ  Ͼ ϴ  ϴ ϼϿ ϸ Ϲ  ϸ ϼ  

Ϲ ϸϹ Ͻ 1960-  Ͼ ϶  Є϶ ϹϽ Ͼ Ͻ ϸ  ϸ Ϸ  ϸ Ϸ  [2].  
ϤϹ ϹϿ  ϴ  ϸ  ϻ϶ϼ Ͼ  ϸ ϼ   Ϻ Ϸ  ϴ Ͽ ϶ Ϸ  Ͼ ϴ ϶ Ϲ ϸ 

ϻϴ ϸϺϹ  ϴ ϴ ϶ϿϹ  ϸϼϻϴϽ  ϸ Ϸ , ϴϺ ϸ  1990-  Ͼ ϶, ϴ϶ϹϸϹ  ϶ ϸ ϼ  ϸ Ͽ ϸ ϼϾ  ϸϼ 
Ϟ.Ϣ. Ϟ ϴ є϶  [3].  
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Ϣ ϶  Ϲ ϸϹ  ϻ϶ϼ Ͼ  ϸϼ 1960-  Ͼ ϶ Ϲϸ ϴ϶ϿϹ  ϶ ϸ Ͽ ϸϺϹ  Ϡ.ϔϾ ϶ , Ϧ. Є϶-
єє϶  ϴ ϔ ϫϹ ϶ ,  ϴ ϴϾ Ϲ ϼϻ є ϶  ϴϿ -Ͼ Ͽ  Ϲ Ϲϸ ϶ϼ ϶ϴ  ϼ  ϼ 

ϼ  ϸ ϼ  Ϲ ϸϹ Ͻ [4].  
Ϟ  Ϸ , ϴ ϴϿ ϻ ϻ ϼ  ϴ ϹϾ ϶ ϻ϶ϼ Ͼ  ϸϼ Ͼ ϸ  ϴ ϶ϴ  ϸ ϼ  Ϲ ϸϹ Ͻ 

϶ Ͼ ϹϾ  ϴϿ -Ͼ Ͽ ϼ  ϶ϼ  Ϲϸ ϴ϶ϿϹ  ϶ ϴ  ϫ  ϡ.ϖ., ϡ Ͼ Ͽϴє϶  Ϧ.ϖ., ϟϴϷ ϸϼ 
Ϣ.Ϡ., Ϡϼ Ϸ ϸ Ͼ  ϡ.ϖ. 

Ϩ Ͽ ϶ϴ  ϿϹϽ ϴ . ϖ Ͼ ϹϾ  ϻϴϻ ϴ Ϲ Ϸ  ϶ϼ Ϲ Ϲ  ϴ  Ϻ ϴ ϶ϼϻ ϴ ϼ ϼ -
ϸ Ϻ - ϵ ϴϻ  ϴ ϴϾ Ϲ ϼ ϼϾ  ϴ ϴϿ - Ͽ Ϲ ϵ ϶ϴ  ϶ ϼ  ϸ ϼ  Ϲ ϸϹ Ͻ 
1960-  Ͼ ϶ ϴ  ϶ Ͽϼ϶ ϴ ϶ϴ  ϶ ϼ  ϴ ϶ ϸ  ϸϼ ϴ , ϻ Ͼ Ϲ ϴ  -

϶ϴ  ϴϾ ϴϿ ϼ  ϹϾ ϼ  ϵ ϴϻ ϶  ϸϼϻϴϽ  Ͼ ϴ. 
ϖϼϾϿϴϸ ϶ Ϸ  ϴ Ϲ ϴϿ . ϳϾ  ϶ϼ ϴ ϴ ϶  Ͼ Ͽ ϼ, ϴ ϶  Ͼϼ  ϶ϴ϶  ϵ 

Ϻϼ  Ϻϼ϶ϴ Ͼ Ϸ  Ͽ ϶ϴ 1960-  Ͼ ϶, Ϲ ϼϽ Ϸ Ϲ  ϴϾ Ϻ ϻ ϵϼ϶ ϶ Ͻ ϶ Ϲ Ͼ  ϶ϴ  
ϸ Ϸ  Ϻ Ϸ  ϸϹϴϿ  – Ϲ  ϴϿϼ ϸ Ͼ ϶ϴ ϼ Ϲ Ͽ Ͼϼ ϶ ϸ , ϴ Ͻ ϴ ϶ Ͽϼ   ϸ ϶ , ϶ 

ϴ Ͼϴ   ϴ Ͽ Ϻϴ , Ϲ Ϲϸ ϶ ϾϸϹ Ϸ  Ϻϼ  Ͽ Ͻ ϶ Ϲ Ͻ ϼ  Ϻϼ϶ϴ ϶ ϸ ϼ  ϸ Ͼ ϶.  
ϥϹ Ϲϸ ϶ ϼ  ϴϾ ϶ ϴ Ͼ ϼ Ϲ ϶, Ͼ  ϶ Ͽϼ Ͽϼ ϴ ϶ϴ  Ϲ Ϲ ϼ Ϸ  Ϻ Ϸ  ϸϹϴϿ  

ϴ ϵ ϴϻ Ϸ  ϻ  ϸ Ϸ  Ͼ ϴ ϻϷϿ ϸ ϶ϴ Ϸ  Ϲ ϸ , ϶ Ϲ  Ϲ Ϸ  Ϲ ϵ ϸ  ϶ ϸ ϼ ϼ ϴϾ : 
1. Ϲ Ϲϸϼ ϴ ϩϩ Ͽ  – Ϲ ϴ  ϵ Ͽ - Ϲ  ϴϵ Ͽ  Ͽ ϼ  ϴ ϹϾ  ϼ ϴ  ϶ 

϶ , ϻϴ Ͼϼ  ϶ ϸϻ ϴ ϴє  ϸ϶ϼ Ϲ  ϴϿ ϼ  ϴ ϸϴ ϶ Ͽ ϶ϴ; 
2. ϴϾ ϼ϶ ϴ ϴϻϴ ϴ Ͼ ϶ - Ϲ Ϸ  Ϸ Ϲ  є Ϲ Ϲϸ ϶ϼ ϻ ϴ Ϸ  ϴ Ϲ ϴϿ -

Ϲ Ϸ  ϻ϶ϼ Ͼ , Ͼ ϴ Ϲ  ϶ ϴ  ϴ Ϻϼ єϻϴϵϹϻ Ϲ Ϲ  ϴ ϹϿϹ , ϴ ϴϾ Ϻ ϴ ϴ  
ϴϿ Ϸ  ϴ  ϻ ϼ  ϶Ϲ ϶ Ϻϼ϶ϴ ϶ ϴϿ ϼ  ϵϿϴϷ; 

3. ϶ϴϷ ϼ  ϴϿ -ϸϹ Ϸ ϴ ϼ  ϴϾ  ϶ϴ  Ϲ Ϲ ϼ Ϸ  ϸϹϴϿ  ϴ ϸ ϼ  Ϲ ϸϹ -
Ͻ ϻϷϿ ϸ ϶ϴ Ϸ  Ϲ ϸ  ϴϿ  Ϲ Ͽ ϸϺϹ  ϴϾ ϼ϶  ϴ ϼ ϼ Ͽ ϶ϴ Ϻϼ϶ϴ ; 

4. ϶ ϶  Ϲ Ϸ , ϴϿ Ϲ Ͽ ϸϺϹ  ϴϾ ϼ϶ Ϸ  ϹϷ Ϲ  Ϻϼ϶ Ϸ  ϼ Ͼ  ϸ ϼ  ϸ Ͼ ϶ 
ϾϴϿ  ϸ  ϶ϴ  ϴ ϻ϶ϼ Ͼ  ϶ϼ  ϴϿ ϼ  ϴ ϶ Ͼ ϴ ϼ Ͽ Ϸ  ϶ ϶ ϸ  Ͽ ϶ϴ; 

5. ϹϾ - Ϲ ϼϽ ϻ϶ϼ Ͼ Ͽ ϶ϴ, ϸ  Ͼ Ϸ  ϼ ϼ ϼϿϴ Ͼ ϴ Ϲ ϴ, ϻϴ ϶ϴϸϼ϶ 
Ϲ  ϴ ϶ Ϸ  ϼ ϴϺ ϶ϴ  Ϲϻ ϼ  ϻ  ϸ ϼ  Ϲ ϸϹ Ͻ, ϴϾ ϴϿ ϼ   ϸ Ϸ  ϴ ϸ Ϻ  

ϵ ϴϻ ϶ ϶ ϸ  ϸϼ; 
6. Ͼ  Ϸ , ϴϾ ϼ϶ ϴ ϴϻϴ Ϲ  Ϲ϶ Ͽ  ϼ ϼ ϼϿϴ ϶  ϴ ϶ ϶ϴϸϺϹ  ϶ ϹϾ -

϶ϴ  ϸ Ϸ  Ͼ ϴ ϶ϼ  Ϲ Ͽ Ϸ  ϻ ϴ ϼ  ϴ ϵ ϴϻ  Ϲ ϹϾ ϼ  ϼ Ϲ ϼ ϼ  ϻϴ ϼ-
Ͼ ϶ ϼ ϸ ϼ  ϴ Ϲ ϴϿ ϶ – Ͼ ϼ ϴ ϴ. 

ϧ Ϲ Ϲ ϼϻ϶ϹϿ  ϸ  ϶ϴ  ϵϿϼ϶ Ϸ  ϵ ϴϻ  Ϻ Ͼϼ ϴ Ͼ ϼ ϴϿ ϻϴ   ϸϺ  ϶ 1960-  
Ͼϴ  – Ϸ ϴ ϼ  Ϲ Ϲ Ϸ Ͻ ϴ, Ͽϼ϶ϴ ϴ ϼ϶ ϴ, - ϴ Ͼϼ ϸ Ͽ ϶ϴ, ϻ ϸϹ  ϻϾ  ϹϾ Ϲ ϼ϶-

 ϴ Ϲ  ϶Ϲϸ Ͼϼ ϴ ϻϾ ϼ ϼ ϷϿ ϸϴ ϼ ϴ ϶ , ϴϿ  ϴ ϹϾ ϴϿ  ϶ ϵ ϸϼ, ϴϾ ϼ϶ ϻϴ  
Ͽ  Ϻ Ͼ ϶ ϵϼ  ϴ Ϸ ϴϸ Ͼ  Ϻϼ … ϥϴ Ϲ ϴϾϼϽ ϵ ϴϻ, ϴ ϸ Ͼ  ϴ ϼϾ ϶ «Ͼ  

Ϲ ϼ», ϶ ϸ ϶ ϸϴ϶ ϶ ϶ ϸ  Ͽ ϶ϴ, ϴ ϶ ϸ ϶ ϸ  – ϵ ϶ ϸ ϿϹ ϼϽ ϴ ϻ ϼ ϴϺ ϶ϴ ϼϽ ϶ ϴ 
ϵ’єϾ ϴ  ϸ  ϸϼ Ͼ Ϲ Ϲ ϼ ϼϽ ϸϹϴϿ 1960-  Ͼ ϶.  

Ϣϸ ϼ  ϻ ϴϽϵ Ͽ  ϻ ϴ ϼ  ϸ Ϸ Ϲ  ϸϼϻϴϽ  Ͼ ϴ ϼ  ϴ ϶ Ϻ ϴ ϶϶ϴϺϴ ϼ ϶ Ϲ  
ϴϾ ϻ϶ϴ  ϸϼ «϶ ϸϾ ϼ  ϼ»,  ϴ ϴϾ Ϲ ϼϻ є : 

1. Ϲ Ϲ ϼϻϴ є  Ϻ ϼ   ϴ ϼ ϸ ϼ  Ͻ Ϸ ϼ;  
2. ϼ Ϲ  Ϲ϶ϹϿϼϾϼ  ϵ Ϸ ϶ ϴ ϻ ϴ   Ͼ ϴ  ϶Ͽ  ϶ ϸϼ-

ϻϴϽ  ϸ Ϸ  ϻ Ϸ  ϼϻ ϴ Ϲ  – ϶ ϸ ϿϹϷϾϼ  Ͼ  ϸ  ϶Ϲ Ϸ  ϸ Ϸ ;  
3. ϴϾ ϼ ϴϿ ϼ  ϻϴ ϶ϴ   ϶ Ϲ  ϴϾ ϴϿ Ϸ  ϸ Ϸ  ϵ ϴϻ  ϹϾ ϼ  ϴ -

϶ ϼ  ϶Ͽϴ ϼ϶ ϹϽ ϴ Ϲ ϴϿ ϶: Ͽϴ ϼϾϼ, ϴϾ , Ͼ Ͽ ϼ  ϴ ϼ  ϴ ϴϾ Ϲ ϼ ϼϾ,  
϶ Ͽϼ϶ϴ  ϴ ϶ϴ  ϴ ϴ ϵϿϹ϶  ϴ Ϲ Ϲ ϼ  Ͼ ϴ; 

4. ϷϹ Ϲ ϼ  ϴ ϴ ϹϾ  Ͼ ϼ ϼ Ͼ ϴ,  ϶Ͽ Ͽ   ϶ -
 Ϲϻ ϼ  ϿϹ ϶ϴ ,  ϸϾ Ϲ Ͽ ϶ϴϿϼ  ϸϹϾ ϴ ϼ϶ ϼ  ϻϸ ϵϿϹ : Ͼϴ ϴ ϼ, ϸϹϾ ϴ ϼ϶ ϼ ϼ 

Ͼϴ ϼ, Ϲ Ϲ ϸϼϾ Ͽ ϼ ϼ Ͽ ϼ,  Ϲ Ϲ ϼ ϴϿϼ  Ͼ ϴ. ϖ ϸ ϶ ϸ , ϻϴ Ϲϻ Ͽ ϴ ϴ ϼ 
ϴ ϴϿ ϻ  ϸ ϼ  Ϲ ϸϹ Ͻ Ϲ Ϲϸϼ ϼ 1960-  Ͼ ϶ (1965–1966) Ϻ ϴ Ͼ ϴ ϶ϴ ϼ,  ϸ ϼ ϣϴ ϼϺϴ 

Ϲϸ ϴ϶ϼϿϼ Ϲ  ϴ ϷϿ ϸϴ  ϼ ϶  ϸ  ϼ Ͼ ϴ, Ͼ  ϴϵϿϼϺϴϿϼ  ϸ  ϼ  ϷϹ Ϲ -
ϼ ϼ  : Ͼ϶ϴϸ ϴ ϴ [5, 6], Ͼ ϼϾϴ [7; 8], ϴ Ϲ  [9]; 

5. ϛϴϷϴϿ , ϴ ϴϾ Ϲ ϼ  ϵ ϴϻ - ϹϾ ϼ  ϼϽ  - ϸϼ,  ϸϴϿϴ ϶ ϸ  ϻϼ-
Ͻ ϼ  Ͼ ϶, Ϻ ϴ ϶ϼϻ ϴ ϼ ϼ є϶Ϲ ϻϵϴϷϴ Ϲ   ϶ ϶ Ͻ ϶  ϼ Ͼ ϴ ϸϹϾ ϴ ϼ϶-

ϼ ϼ ϻϴ ϵϴ ϼ – ϼ -Ϸ ϴ ϼ ϼ Ͽ ϻ ϼ; ϴ Ϲ ϴ ϼ Ϸ, Ϸ ϶, ϵ ϶, ϾϿ ϼ Ͼ, Ͼ϶ ϶, 
, ϻϴ϶ϸ Ͼϼ ϶ Ͻ Ͼ ϻϼ Ͻ  Ϲ ϴϵ Ͽ  Ͼ , ϶ϼϾ ϼ϶Ͽ Ͽϼ Ͽ ϼ  ϶Ϲ  ϴ Ϲ ϴϿ , Ϲ Ϲ-

϶ ϼ  ϴ  Ͼ ϴ. ϖ Ͼ ϹϾ  є  ϸ  Ϲ ϸϹ  Ͽ ϼ  ϶ ϼ  Ϲ ϸϺϹ Ϲ-
Ͽ   ϸϼϻϴϽ  Ͼ ϴ ϴ϶ ϸ Ϻ Ͻ ϴ  «op-art»; 
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6. ϩϴ ϴϾ Ϲ  ϼ  є  ϸϼ 1960-  Ͼ ϶ ϴϿ  Ϲ,  ϶  ϸ ϴ  Ͼ ϴ ϻϴ ϵ Ϸ  
ϴ ϴ Ͼ ϴ Ϲ Ϲ ϼϿϴ  ϶ ϶Ϲ  ϴ ϼ  Ϸ ϼ, ϴϾ ϵϼ ϶ϼ ϼ, « ϸ Ͽϴ » ϴ Ϸ , ϵ’єϸ ϴ϶-
ϼ  ϻ Ϸ Ͽ ϶  – ϴ ϼ϶ϴϷ  ϴϾ ϼ ϴϿ  ϸϾ Ϲ ϿϹ Ͻ ϶ϼϸ ϶ϺϹ  Ϸ. Ϣ ϶ ϼ  ϸϹ϶ ϻ  є  ϸ-

 Ϲ ϸϹ  ϸ Ͽ ϸ ϼϾϼ ϴ ϼϾϼ ϸϼ ϶϶ϴϺϴ  ϶ϼ Ͽ ϶ ϔ. Ϟ ϹϺϴ «ϖ Ϲ Ͼ ϾϹ – Ϸϼ ϸ ϶Ϸ !» [10]. 
7. ϋ  ϴ ϴϾ Ϲ  ϵϿϼ϶  - ϸϼ Ϲ ϵ ϸ  ϴϻ϶ϴ ϼ Ϲ,  ϸϹϿ є ϼ Ϸ  ϴ  

϶϶ϹϿϼ ϸ  ϴ Ͼ , ϻ ϶  ϻϵϴ϶ϿϹ  Ͼϴ϶ ϶, ϶ ϸ Ͼ Ϲ ϼ϶ ϼ Ͽ ϻ  Ͼϼ ϶ ϸ , ϼ  ϻ ϵϼϿϼ 
Ͻ Ϸ  ϼϽ  Ϲ ϶ϼ Ϲ ϼ  ϴ ϶ ϻ Ͼϼ . 

ϥϹ Ϲϸ ϴϽϵ Ͽ  Ͽ ϼ  ϶ϼ ϴ ϸ ϶ ϸϹϿ є ϶ 1960-  Ͼ ϶,  ϶ Ͽϼ ϶ ϴ ϴ Ϲ ϼϽ-
 ϸϼ Ϸ  Ϲ ϸ , ϴϿϴ Ϻ ϴ Ͼ  ϻ ϼϿϹϷϿϼ  Ͽ , ϵ’є ϼ  Ͼ ,  є϶  ϶ ϸ ϴє 

϶ ϸ ϼ  ϴ ϼ Ͼ , ϶ Ϲ  ϻ Ϸ  ϴ  Ͼϴ ϼ ϼ, ϸ ϼ Ϲ , Ͼϴ ϸ ϴϿϴ ϴϻ϶  «ϸϻ϶ ϼϾ». ϛ 
Ϸ  ϵ Ͼ , ϴϾ ϼ϶  ϼ є  ϶ϼϽ ϶ϼϸ Ϻ ϼ  ϴ ϶, Ͼ  ϴ  ϴϵϴϷϴ  ϿϹϷ ϼ ϼ ϻϴ Ͽ ϶ , 

ϴ ϴϵϴϷϴ  Ϻ ϼ ϼ, Ͼ Ϲ Ͽ ϼ ϼ ϸ   ϹϷ ϴ ϴ ϶ ϸϾ ϼ϶ϴ ϼ ϶ϼ Ϲ  Ͽϴ ϼϾ  Ϻ -
ϼ  Ϻ Ͼ ϻϴ ϴ Ͼ Ͼ Ϲ  ϸ ϶Ϻϼ ϼ (϶ ϴ Ͻ ϸ  ϸϼ ϹϽ ϶ϼϸ ϴ ϶ ϶ ϸ ϼϽ Ͼ «ϵ -

ϸϺϼ»). ϥϹ Ϲϸ Ϸ , Ͼ Ϲ  ϸ ϶Ϻϼ ϼ Ͼ ϸ ϼ , ϴϾ  ϴ ϶ ϾϴϿ  ϻ϶ϼ Ͼ ϸϼϻϴϽ  ϶ϻ  
ϴ ϸϴϿ  ϶  ϻ϶ϼ Ͼ  ϶ϻ є϶ Ϸ  ϴ Ͼ ϷϴϿϴ Ϲ ϹϽ Ϸ  ϶ϼ ϵ ϼ ϶ϴ ϦϴϾ, ϻ Ͼ Ϲ ϴ, ϶ 1960-  Ͼϼ 

ϻ’ ϶ϼϿϴ  ϶ϴ ϴ Ϻ Ϸ  ϶ϻ ,  ϴϷϴϸ ϶ϴϿϴ Ͼ Ͽ Ϲ ϴϵ  ϸϼ Ϲ – Ͽ Ͼϴ, ϻ ϴ ϴ Ͼ ϴ 
(ϵϹϻ ϸϵ ϶ ϴϵ  ϻ ϼ Ͼϼ ϼ Ϲ϶ϼ Ͼϼ ϼ Ͼ϶ϴϸ ϴ ϼ ϼ ϸϵ ϴ ϼ; ϻ ϼ , ϴϾ ϻ϶ϴ ϼ  « ϴ ϶ Ϲ-

ϼ », Ͼ ),  ϶ ϸ ϶ ϸϴϿ  ϻϴϷϴϿ Ͻ ϸ Ͻ Ϲ ϸϹ  ϼ ϸ  ϴ ϸϼ ϴ  ϶ Ͼ .  
ϣ ϸ ϶Ϲ ϸϺϹ  Ϸ ,  ϸϴ Ϲ Ϲ ϶ є  ϴ ϸ  ϴ ϻ ϼ є Ϲ ϼ ϶ є  ϴ  ϶ 

ϸ ϼ  ϶ϴ  Ϻ ϴ ϶϶ϴϺϴ ϼ  ϶  ϶ Ϻ  Ϸϴ ϸϹ ϵ  ϴϾ Ϸ  ϴϾ Ϲ ϴ ϴ Ͼ Ͼ ϿϷ Ͼϼ, ϾϼϽ ϻ 
 ϻϴ ϼ϶   ϴ ϼ. ϣ ϸϼϾ ϶ϴ  Ϲ ϵ Ͽ  Ϲ Ͽ Ͼϼ Ͼ ϶ϴ ϼ Ͼ ϴϿ   

ϻ  ϹϾ Ͽ ϴ ϴ  – ϸ є  ϻ ϶ ϼ  ϼ ϼ  ϴϿ  ϾϹ Ͼ Ϲ  ϸ ϶Ϻϼ ϼ Ϻ ϼ  Ͼ  
 ϸ ϼ , ϴ ϴϾ Ϻ ϶ϴ ϶ ϸ ϻ  ϼ Ͼ Ϸ  ϼϻ ϴ Ϲ  ϻ ϼ  ϼ ϶ ϶, Ͼ  ϴϿ  ϼϽ  ϼ ϼ 

ϻ ϵ ϼ-ϵ ϴ ϼ). ϩ ϴ, ϴ϶ϹϸϿϼ϶  ϻϴ ϴϸϼ, Ϲ ϵ ϸ  ϶ ϸϻ ϴ ϼ ϼ,  ϶ ϵ ϸϴ ϶ ϸ  ϻϴϿϼ-
ϴϿϴ  ϼ Ϲ єϸϼ  ϶ ϵ ϸ  Ϻ Ͼϼ ϶ Ͽ ϶  Ϸ  ϴ . 

ϧ ϶  Ϲ Ϸ , ϶ϹϽ ϴ ϼ Ͽ ϶  ϴϿϴ ϶ϼϾ ϼ ϶ ϶ϴ ϼ Ϲ ϹϾ ϼ϶ϼ ϻ϶ϼ Ͼ  Ϲ -
Ͻ  ϵϹϻ ϹϺ Ϸ  ϼ Ͼ  ϻϵ  ϸ  ϸ Ͼ . ϘϿ  ϶  ϶ ϸ ϶ ϸ  ϻ ϴ  ϼ  ϴ 
ϸϹϿ  ϸ Ϸ  ϸ Ϸ , ϴϾ ϼ϶  ϶ϴϿϴ  ϸϹϿ ϴ Ͽϴ Ͼϴ ϶ϹϽ ϼ   ϹϾ ϼϿ ϼ  ϴϵ ϼϾ  ϶  ϶Ϲ-

ϿϼϾϼ  ϴ  Є϶ ϼ ϴ ϔ Ϲ ϼϾϼ. ϖ ϸ  ϸϼ,  ϻ϶ϼ϶ϴє , є  Ϲ  ϸϼϻϴϽ Ϲ ϴ 
(϶ ϸ ϴ ϷϿ. design – ϹϾ , Ϲ Ͼ ϻ, Ͼ Ͼ ) ϴϵ  ϼϿ ϴ ( ϴ ϻ ϾϼϽ ϴ ϴϿ Ϸ Ϸ  Ϲ ),  
Ͼ  Ͽ ϶ ϼϾ Petit Robert ϴϾ є Ͼ " ϼϿ : ϵϿϼ϶ϴ ϴ Ϲ ϴ ϸ ϸ  ϸ  ϴ Ϲ ϴϿ   ϼ ϻ Ϲ  
϶ Ϲ  Ͼ Ϸ  ϶ » [11].  

ϋ ϼϽ ϶ Ϲ Ͼ ϶ ϴ ϶ϿϹ  Ϲ  ϸϼϻϴϽ Ϲ ϴ ϶ Ϲ Ͽϴ ϠϴϽ  ϔ ϸϹ , ϶ϼ Ͼ ϼ  ϪϹ -
ϴϿ  Ͼ Ͽϼ ϼ Ϲ ϶ϴ  ϼ Ͽ ϶ , Ͼϴ ϻ Ͼ  1950-  Ͼ ϶ ϴϾ ϼ϶  ϸ Ͽ ϸϺ ϶ϴϿϴ Ͽ ϸ ϶ ϼϽ 

Ϲ  ϻ ϵϾϼ, ϶ϼ ϵ ϼ ϶ϴ  ϻ ϶ ϸϺϹ  ϸ  ϸ Ͼ . Ϟ  Ϸ ,  ϶ ϴ ϶ Ͽ ϸ Ͽϴ -
ϾϴϿ  ϶Ͽϴ ϼ϶  – ϻ ϴ ϸϼ ϼ ϴϿϴ ϶ϼ ϼ  Ͽ ϸϼ  ϶ ϶, ϴϸϴ  ϔ ϸϹ  ϹϻϹ ϶ϴϿϴ ϼ Ͼ Ͻ 
Ϸ ϴϸ Ͼ  Ϲ Ͽ Ͼϼ ϶  ϴ Ͼϼ ϸ Ϸ  ϸ Ϸ , ϴϿϹ   ϶ ϶. Ϣ ϺϹ, ϵ ϸ ϼ Ϸ Ͽ ϶ ϼ  ϹϸϴϾ  
Ϻ ϴϿ  Jardin des Modes, ϶ ϴ ϼ Ͽϴ Ϲ Ϲ ϶ Ϲ  ϵϹϻ Ϲ ϼ ,   ϴϾ ϴϿ ϼ , ϸϹϿϹϽ ϸ Ϸ  ϶ 
ϸϼϻϴϽ Ϲ Ͼ  Ͽ , ϴ  Ͽ ϸϼ , ϴϿϹ ϴϿϴ ϶ϼ ϼ , ϴ϶ ϴ  ϻϴϵϹϻ Ϲ ϶ϴϿϴ Ͽ   ϶ϴ  

ϴ ϼ Ͼ  ϸ  ϸϼ. ϥϹ Ϲϸ  ϹϺϹ, ϼ ϼ Ϲ ϴ ϼ ϵ Ͽϼ ϴϻ϶ϴ  ϸϼϻϴϽ Ϲ Ͼ  ϵ Ϲ ϸϼ 1960-  
Ͼ ϶, Ϲ ϵ ϸ  ϶ ϸϻ ϴ ϼ ϼ Ϲ ϴ ϙ ϴ ϹϿ  Ϟϴ , Ϟ ϴ  ϕϴϽ , Ϡ ϹϿ  Ϥ ϻ є ϴ ,  Ϲ ϴϿϼ 
ϴϾ ϼ  Ϸ  Ͽ Ϸ  ϻ  ϶  ϖϼ Ͼ  ϸϼ. 

 Ϡ. ϔ ϸϹ  ϵ Ͽϴ ϵϹϻϻϴ Ϲ ϹϺ  ϼ ϼϿ ϼ Ϲ  Ϲ ϴ ϴϿ  ϴ ϻ Ͼ  ϸϼ, ϴϿϹ 
Ϲ ϻ ϻϼ Ͻ ϸϼϾ ϴ  ϼ  ϴϵ  ϼ  ϼϿ ϼ ϼ  Ϲ  ϼ  ϴ ϴϿ ϼ  ϼ Ͼϴ  Ϻϼ϶ϴ , ϴ ϻ 
ϷϿ ϸ  ϴ ϼ Ͽ  ϻ Ͽϴ ϶ϼ  ϼϿ ϶ϼ  ϶  ϸϿ  ϻ ϵϾϼ ϸϼϻϴϽ  ϼ Ͼ Ϸ  ϹϾ  ϸ Ͼ ϶ 

ϴ ϶ Ϸ  Ϻϼ϶ϴ . ϕ ϸ ϼ ϴϵ Ͽ  Ϲ϶ Ϲ ,  Ͼ ϼ Ϲ ϶ϼ  ϵ ϼ Ͼ ϴ ϼ϶ϼ , ϶ ϴ ϶ 1961  
϶ ϼϿϴ ϶Ͽϴ Ϲ « ϼϿ ϼ Ϲ ϵ », ϾϹ ϶ ϴ ϶ϴϿ  ϻ ϵϴϷϴ ϴ ϸϼϻϴϽ Ϲ ϴ ϼ 60-  Ͼ ϶ ϩϩ Ͽ , 
 ϼ ϴϿϼ ϶  ϸϼϻϴϽ -ϸ Ͽ  ϶ ϸ  ϸϼ. ϛ Ͼ Ϲ ϴ, ϻϴ ϵϹϻ Ϲ Ϲϸ  ϴ  ϵ  ϴϸϴ  

ϔ ϸϹ  ϴ ϼ Ͼ  ϸ Ϸ  ϸ Ϸ  ϻ' ϶ϼϿϼ  ϵϿ ϻϼ- Ͼϼ ϻ Ͼ Ͽ ϶ Ϸ  Ͼ Ϲ ϴ Cachϴrel, ϻ ϵϿϹ  
϶ϼ Ͼ ϼϾ  Ϲ Ϸ  Ͼ ϿϹϸϺ  Ϛϴ  ϕ ϾϹ ϴ ϶ϼϻ ϴ  ϶ϴϷ  Ͽ Ϸ  Ͼ Ͽ  Ͽ ϸ . ϥϿ ϸ ϻϴϻ ϴ-
ϼ ϼ,  Ϸ ϸ  ϸ ϼϽ ϵ Ϲ ϸ Cachϴrel є ϸ ϼ  ϻ ϵϹϻϻϴ Ϲ ϹϺ ϼ  ϵ'єϾ ϶ ϸ  ϸϼ ϶ ϻ ϼ  

Ϲ ϴ  ϸ Ͽ  – ϶ ϸ ϸ Ϸ  ϸ Ϸ  ϸ  ϴ Ϲ  ϴ ϴϾ Ϲ ϴ ϶. ϪϹϽ ϵ Ϲ ϸ ϴє ϵ Ͽ Ϲ ϼ  Ͼ 
ϸϴϺ  ϶  ϸ ϼ  ϸ Ͼ ϶  ϶  ϶ . 

ϧ 1960-  Ͼϴ  Ϻϼ϶ϴ  ϸ Ϸ  ϸ Ϸ   ϸϼϻϴϽ Ϲ ϼ ϋ ϴϿ , Ͼ  ϶ Ϸ  ϶ , ϶ϾϿ ϼϿϼ  ϶  
ϼ ϸ Ϸ ϴ ϼϻ  ϶ϼ Ͼ  ϸϼ, Ϲ ϻϴ ϶ϴ ϴ ϼ ϼ ϴ Ϲ ϴ ϸ Ϸϴ ϼ ,  ϶ ϸ  ϴϾ Ϸ  ϼ-

Ͽ Ϸ  ϶ Ͽϼ϶  Ͽ ϸ Ϻ ϼ  ϵϾ Ͽ   ϶ Ͼ, ϴ ϼϾϿϴϸ,  ϖϹϿϼϾ ϵ ϼ ϴ , ϶ϴϿϴ ϶ ϸ ϼϽ 
ϸ ϼϽ ϴ ϸϴ , ϶Ͽϴ ϼ϶ϼϽ Ͽ Ͼϼ ϴϿ Ͻ Ͼ Ͻ ϸ  – ϴϾ ϼ ϼϽ ϿϴϾ ϼϽ ϸ Ϸ, ϴϿϹ ϼϿ ϼϽ  Ϲ 
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ϵϹϻ Ϲ Ϲ ϻ  ϴ ϻϾ . ϪϹϽ ϸ ϼϽ ϵ ϴϻ, ϻϴ ϶ϴ ϼϽ ϴ Ͼ Ͽ  «ϸ  є϶ ϹϽ Ͼ  ϻϾ », ϶ϼϷ ϸ  
϶ ϸ ϻ ϶  ϶ ϸ ϴ Ϲ ϼϾϴ Ͼ Ϸ  ϴ ϶ Ϸ  ϸ Ϸ  «ready-to-wear»  ϼ϶Ϲ ϴ϶ ϻ ϴ  ϵ Ͽ Ϲ Ϲ Ͻ ϼ  

Ϻϼ϶ϴ ϶ ϻ є  Є϶ ϼ. ϔϿϹ  ϔ Ϲ ϼϾϼ ϶ ϵ ϵ  ϻϴ ϶ ϶Ϲ Ͽ ϸϹ ϶  ϶ ϸ  ϸϼ ϵ ϶ ϵϿϼ-
϶ϼϽ ϴ Ϸ Ϲ , ϸϼϾ ϶ϴ ϼϽ ϶ Ͽϼ϶  «ϴ Ϲ ϼϾϴ Ͼ  ». ϥ ϴϿ  ϺϿϼ϶  ϴ Ϲ ϼϾϴ Ͼϼ  Ϻ -

Ͼ,  ϶ Ͽϼ϶ ϴ Ϲ  ϵϴϷϴ  Ͽ ϼ  ϼ ϴ    ϶  ϶ ϵ ϸϼ ϵ ϶ ϴ ϸ Ͼ 
϶ϼ Ϲ, Ϻ  Ϻ Ͼ ϼ  Ͼ ϴ , ϻ Ͼ Ϲ ϴ Є϶ ϼ. ϧ ϻ϶' ϻϾ  ϻ ϼ  ϴ Ϲ ϼϾϴ Ͼϼ ϶϶ϴϺϴϿϼ  Ϲ ϹϾ ϼ϶ -

ϼ ϼ ϾϿ є Ͼϴ ϼ ϸ  ϸϼ, ϵ Ͽ Ϲ ϼϿ ϼ ϼ ϸ  ϶ Ͽϼ϶  ϸ ϼ  Ϲ ϸϹ Ͻ  ϶ϴ Ͻ.  
ϖϼ ϶Ͼϼ  Ϲ ϹϾ ϼ϶ϼ ϸϴϿ ϼ  ϻ϶ ϸ Ͼ. Ϣ ϺϹ, ϸ ϼ  ϻ ϸ Ϸ Ϲ  Ϸ  Ϲ ϸ , ϵϹϻ -

϶ , Ϲ ϵ ϸ  ϴϻ϶ϴ ϼ ϶ϻϴє ϸ  ϖϼ Ͼ  ϸϼ  ϸϼ ϶ Ͽϼ , ϴ ϼϾ  Ͼϼ  ϸϹ ϺϴϿϼ ϻ϶ϼ Ͼ ϶  
ϴ ϼ ϸϼϻϴϽ  Ͼ ϴ, ϶ϴ  ϸϼ ϸϿ  ϴ ϶ Ϸ  Ϻϼ϶ϴ ϴ, ϸ ϴϿ ϻϴ   ϸϹ Ͼ ϴ ϼ-

ϻϴ  ϸϼ. ϣ ϼ  ϻ ϴ  ϸϸϴϿϼ  Ϲ Ͽ Ͼϼ ϻ ϵϾϴ  ϶ϼ ϵ ϼ ϶  ϸ Ϸ  ϸ Ϸ , ϴ Ͻ ϼ Ϲ ϴ 
Ͻ Ϸ  ϻ ϶ ϸϺϹ   ϹϴϿ ϻϴ : ϛϠϋ, ϹϾϿϴ ϴ, ϼ Ϲ ϴ ϵ ϼϾ ϶ ϴ ϴϷϴϻϼ ϶. ϋ ϼ ϼ Ͽ ϶ϴ ϼ – ϴϾ-
ϼ϶  ϶ϴϿϴ  Ͼ ϴ ϸ  ϸϼ ϶ ϴ   ϻ . 

Ϡ ϸ  ϻ ϼ 1960-  Ͼ ϶ ϴ Ͽ  Ϸ  ϼϽ ϴ  Ͼ ϼ ϼϾϴ ϼ  ϷϿ ϸϴ ϴ ϼ ϸϼ Ϲ Ͼ Ϲ-
ϻ  Ͼ Ͽϼ϶ϴ  Ϻϼ϶ϴ Ͼ Ϸ  ϴϾ  ϴϵ  Ϲ Ϲ϶ϴϷ, ϴ Ͼ ϶ϴ ,  ϶ Ͽϼ϶ϴ  ϴ Ϲ϶ Ͽ  ϸ ϼ  

Ϲ ϶, Ϲ ϹϷϿ ϸ Ͽ ϼ  ϹϽ  ϴϿ ϼ  ϻϴ ϴϸ,  ϻϴϿϼ ϼϿϼ Ϲϻϴϵ Ͻ Ͽ ϸ  ϻ϶ϼ Ͼ  
ϸϼ. ϛ Ϸ  ϴ  ϴϿ Ϲ ϴ ϼ϶ ϴ ϸϴ, ϴϵ  ϴϾ ϻ϶ϴ ϴ ϴ ϼ ϸϴ, Ͻ   ϴ ϼ Ͽϼ϶  ϶ Ͽ ϴє  ϶ ϶ -

 ϸϹϿ є ϶ «haute couture»  ϴ϶ ϴϾϼ – ϴ  ϶ϼ Ͼϴ Ϲ Ϲ ϼϾϴ ϹϴϿ ϻ є  Ϲ Ϲϻ «϶ Ͽϼ  ϸ ». 
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 . ϧ ϴ  ϻϷϿ  Ϻϴ ϶ - ϼϿ ϶  ϵϿϼ϶  Ͼ ϴ Ͼ  Ϲϴ ϴϿ  ϸ ϴ ϴ Ϸ  
Ͼ  ϩϋϩ – ϴ Ͼ  ϩϩ Ͽ   Ͼ ϹϾ  Ϸ ϴ ϼ  є϶ ϹϽ Ͼϼ  ϼ Ϲ Ͼϼ  Ϲ ϸϹ Ͻ.  ϸ -
Ͽ ϸϺϹ  Ͽ Ϸϴє  ϻϴ ϶ϴ  ϼϾ -Ͼ Ͽ Ϸ , Ͼ ϴ ϴ ϼ϶ Ϸ , ϼ Ϲ ϶ ϻ ϴ϶ Ϸ  Ϲ ϸ ϶, Ͼ  ϸϴ  

ϺϿϼ϶  ϴ ϴϿ ϻ ϶ϴ ϼ Ϲ  ϶ϴ  Ϻϴ ϶ - ϼϿ ϶  ϴϿ ϼ Ͼ ϴ Ͼ  Ϲϴ ϴϿ  ϸ ϴ ϴ Ϸ  
Ͼ ϶ϴϺϿϼ϶  ϾϿϴϸ ϶  ϼ  ϴ ’ , Ͼ ϴ϶ Ϸ  ϶  ϴ ϴϿ  ϸϹ ϼ .   ϵ ϼ 
ϴ ϶ϼ  Ͽ ϼϽ ϴ ϼ Ϲ ϼϽ ϴ ϴϿ ϻ Ϻϴ ϶ - ϼϿ ϶ϼ  ϵϿϼ϶ ϹϽ Ͼ ϴ Ͼ  Ϲϴ ϴϿ  ϸ ϴ ϴ Ϸ  

Ͼ  ϩϋϩ – ϴ Ͼ  ϩϩ Ͽ   Ͼ ϹϾ  ϻ϶ϼ Ͼ  є϶ ϹϽ Ͼ Ϸ  ϸ ϴ ϴ Ϸ Ϸ  Ϲ . . 
Ϧ϶ ϴ ϴϸ ϼ ϴ ϶ ϸ ϼ  Ͼ ϴ Ͼϼ  ϸ ϴ ϴ Ϸ ϶ ϶ϴϿϴ Ϲ Ϲ ϴ  ϶  Ϸ ϴ Ϸ  Ͼ ϴ Ͼ Ϸ  
Ϲϴ , ϼ Ͽϴ ϴ ϴϿ  ϴ ϶Ϲ ϸϺϹ , ϻϵϹ ϹϺϹ  Ͼ Ͽ  ϸϹ ϼ  ϴ ϸ ϶ ϸϼϿϴ ϶  -
ϸ Ϲ  Ͼ ϴ Ͼ  Ϲϴ ϴϿ  Ͼ Ͽ ϼ ϻ є϶ ϹϽ Ͼ . 

 : Ͼ ϴ Ͼϴ Ϲϴ ϴϿ ϴ Ͼ Ͽ ϴ, Ͼ Ͽ  Ϲ ϼ, Ͼ ϴ Ͼϴ Ϲϴ ϴϿ ϴ ϸ ϴ ϴ-
Ϸ , Ϲ Ϲ ϴ .  

 
  ,  , ,    -

     
-     :  XIX –   . 

 . ϖ ϴ Ϲ ϴ ϴ ϼ϶ϴ  Ϻϴ ϶ - ϼϿϹ϶ Ϲ ϵϹ ϼ ϴϻ϶ϼ ϼ  Ͼ ϴϼ Ͼ Ͻ Ϲϴ ϴϿ -
Ͻ ϸ ϴ ϴ Ϸϼϼ ϶ Ͼ ϹϾ Ϲ Ϲ϶ ϹϽ Ͼϼ  Ͼ Ͽ  Ϲ ϸϹ ϼϽ Ͼ ϴ XIX – ϴ ϴϿϴ ϩϩ ϶ϹϾϴ.  

ϼ ϿϹϸ ϶ϴ ϼ  ϻϴϾϿ ϴϹ  ϶ ϼ Ϲ Ϲ ϼϼ ϼ ϼϾ -Ͼ Ͽ Ϸ , Ͼ ϴ ϴ ϼ϶ Ϸ , ϼ Ͼ ϶ ϶Ϲϸ Ϲ Ͼ Ϸ  Ϲ ϸ ϶, 
Ͼ Ϲ ϻ϶ Ͽ  Ͼ ϿϹϾ  ϴ ϴϿϼϻϼ ϶ϴ  Ϲ  ϼ ϶ϴ ϼ  Ϻϴ ϶ Ͻ ϴϿϼ  Ͼ ϴϼ Ͼ Ͻ Ϲϴ -

ϴϿ Ͻ ϸ ϴ ϴ Ϸϼϼ ϾϴϾ ϶ϴϺ Ͻ ϴ϶Ͽ ϹϽ ϴ ϼ ϴϿ -Ͼ Ͽ Ϸ  ϶ ϻ ϺϸϹ ϼ .   ϴ-
ϵ  ϴ϶Ͽ Ϲ  ϹϿ Ͻ ϼ ϼ Ϲ Ͻ ϴ ϴϿϼϻ Ϲ ϼ ϼϾϼ ϴϻ϶ϼ ϼ  Ͼ ϴϼ Ͼ Ͻ Ϲϴ ϴϿ Ͻ ϸ ϴ ϴ Ϸϼϼ Ͼ ϴ 
XIX – ϴ ϴϿϴ ϩϩ ϶ϹϾϴ ϶ Ͼ ϹϾ Ϲ ϴϻ϶ϼ ϼ  Ϲ϶ ϹϽ Ͼ Ϸ  ϸ ϴ ϴ Ϸϼ Ϲ Ͼ Ϸ  Ϲ ϴ. . Ϧ϶ Ϲ Ͼ Ϲ 

ϴ ϿϹϸϼϹ ϶ ϸϴ ϼ  Ͼ ϴϼ Ͼϼ  ϸ ϴ ϴ Ϸ ϶ ϵ ϶ ϶ϴϿ  ϼ ϶ϴ ϼ  ϴ ϼ ϴϿ Ϸ  ϻ ϴ ϼ , ϴ ϼ -
ϴϿ  ϴ ϶Ϲ ϺϸϹ ϼ , ϴ Ϲ ϼ  Ͼ Ͽ Ͻ ϼϸϹ ϼ ϼ, ϶ Ϲ Ͼ  ϶ϻϴϼ ϸϹϽ ϶ϼ  Ͼ ϴϼ Ͼ Ͻ 

ϼ Ϲ϶ ϹϽ Ͼ Ͻ Ϲϴ ϴϿ Ͻ Ͼ Ͽ . 
 : Ͼ ϴϼ Ͼϴ  Ϲϴ ϴϿ ϴ  Ͼ Ͽ ϴ, ϼ Ͼ Ͽ Ϲ Ϲ , Ͼ ϴϼ Ͼϴ  Ϲϴ ϴϿ -

ϴ  ϸ ϴ ϴ Ϸϼ , Ϲ Ϲ ϴ .  
 
Yan Irina, Ph.D in arts, associate professor, doctoral student of the National Academy of Managerial Staff of 

Culture and Arts 
Genre-stylistic features of Ukrainian theater drama late XIX – early XX century 
The purpose of the research. The article studies the genre-stylistic peculiarities of the Ukrainian theater drama 

in the context of European cultural trends of the late XIX – early XX century. The research methodology consists in the 
use of the historical-cultural, comparative, and art criticism methods, which allows to analyze the complex process of the 
formation of the genre palette of Ukrainian theater drama, an important component of national and cultural revival. 
Scientific novelty consists in a holistic and systematic study of the specifics of the development of Ukrainian theater 
drama in late XIX – early XX century in the context of the European drama development process. Conclusions. Creative 
heritage of the outstanding Ukrainian theatrical figures contributed to the development of national self-assertion, 
preserving cultural identity and creative cooperation between Ukrainian and European theater culture. 

Keywords: Ukrainian theater culture, sociocultural processes, Ukrainian theater drama, repertoire. 
 
ϔϾ ϴϿ  Ϲ ϼ ϸ Ͽ ϸϺϹ . ϧ Ϲ  ϻϵ ϸ ϶ϼ ϹϻϴϿϹϺ  Ͼ ϴ Ͼ  ϸϹ Ϻϴ϶ϼ ϴϾ ϴϿ -

ϻ  ϼ ϴ  ϶ϼ϶ Ϲ  ϴ ϻϵϹ ϹϺϹ  ϴ ϴϿ  Ͼ Ͽ  ϴϸ ϼ ϼ ϶  Ϲ ϹϾ ϼ϶  
ϻ ϴ . ϋ ϼϾ -Ͼ Ͽ Ϲ ϼ ϿϹ  Ϲ  ϶ϴ  Ͼ ϴ Ͼ  Ϲϴ ϴϿ  ϸ ϴ ϴ Ϸ  Ͼ 

϶ϴϺϿϼ϶  ϾϿϴϸ ϶  ϼ  ϴ ’ , Ͼ ϴ϶ Ϸ  ϶  ϴ ϴϿ  ϸϹ ϼ  є ϶ϴϺϿϼ϶  -
϶  ϶ϼ϶ Ϲ  ϴ ϴ ϴϿ ϻ  Ͼ Ͽ - ϼ Ϲ Ͼϼ  ϻϸ ϵ Ͼ ϶ ϶ ϸ ϼ  Ϲϴ ϴϿ ϼ  ϼ ϶ Ϸ  ϴ . 

ϢϾ Ϲ  ϴ ϹϾ ϼ ϴ ϶ϿϹ  Ͼ ϴ Ͼ Ϸ  Ϲϴ ϴϿ Ϸ  ϼ Ϲ ϶ϴ ϻϾ ϼ϶ϴ   ϼϾ -
Ͼ Ͽ Ͽ Ϸ ϼ , ϼ Ϲ ϶ ϻ ϴ϶ ϼ  ϴ  Ͼ ϴ Ͼϼ  ϴ ϻϴ ϵ Ϻ ϼ  ϶ Ϲ ϼ . ϣϼ ϴ  ϶ϼ ϶ ϿϹ  
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Ϲ ϸϹ Ͻ ϴ Ͽ ϶ ϻ϶ϼ Ͼ  Ͼ ϴ Ͼ Ϸ  Ϲϴ ϴϿ Ϸ  ϼ Ϲ ϶ϴ ϼ ϶ Ϲ  ϴ  Ϙ. ϔ ϶ϼ ϴ 
[2], ϡ. ϔ ϸ ϴ ϶  [1], ϡ. Ϟ є Ͼ  [14], Ϣ. Ϟ ϴ ϼϿ ϼϾ ϶  [7], ϕ. Ϥ ϴ ϼ Ͼ Ϸ  [12] ϴ . ϢϾ Ϲ  
ϴ ϹϾ ϼ ϴ ϶ϿϹ  ϴ ϻ϶ϼ Ͼ  Ͼ ϴ Ͼ  ϸ ϴ ϼ ϻϾ ϼ϶ϴ   ϸ Ͽ ϸϺϹ  Ϡ. ϖ Ϸ  [5], 
ϟ. ϘϹ ’ ϶ Ͼ  [6], ϔ. ϡ ϶ Ͼ ϶ϴ [11], ϥ. ϫ Ϸ  [17] ϴ . ϖϼ϶ Ϲ  ϸ -Ϻϴ ϶ϼ  ϴ ϴ Ͻ 
ϸ ϴ ϴ Ϸ ϼ  Ϻϴ ϶ ϼ ϶ Ϲ  ϴ  ϡ. Ϟ ϼ Ͼ  [8], ϡ. Ϡ ϼ Ϲ Ͼ  [10], ϥ. ϩ ϵϴ [15] 
ϴ . ϣ Ϲ, ϼ ϻ ϴ ϼ  ϸ ϵϾ  ϶ Ϲ ϼ , ϼϾ -Ͼ Ͽ ϼϽ ϴ ϹϾ  ϶ϴ  Ϻϴ ϶ - ϼ-

Ͽ ϶ϼ  ϵϿϼ϶ ϹϽ Ͼ ϴ Ͼ  Ϲϴ ϴϿ  ϸ ϴ ϴ Ϸ  ϶ ϴ ϹϾ  ϴ ϴϿ  Ͼ Ͽ  ϴϸϼ  
ϴ ϶ ϹϾ  є϶ ϹϽ Ͼϼ  ϼ Ϲ Ͼϼ  Ϲ ϸϹ Ͻ Ϲ Ϲϵ є ϼ Ϸ  ϴ ϼ Ϲ ϶ ϻ ϴ϶ Ϸ  ϴ ϴ-

Ͽ ϻ . Ϫϼ   ϻ ϶ϿϹ ϼϽ ϶ϼϵ  Ϲ ϼ ϻϴ ϶ϴ  ϴ , Ϲ ϴ Ͼ  – ϸ Ͽ ϸϼ ϼ Ϲ ϼ Ͼ  Ϻϴ ϶ -
ϼϿ ϶ϼ  ϵϿϼ϶ ϹϽ Ͼ ϴ Ͼ  Ϲϴ ϴϿ  ϸ ϴ ϴ Ϸ  Ͼ  ϩϋϩ – ϴ Ͼ  ϩϩ Ͽ   Ͼ -

ϹϾ  Ϸ ϴ ϼ  є϶ ϹϽ Ͼϼ  ϼ Ϲ Ͼϼ  Ϲ ϸϹ Ͻ.  
ϖϼϾϿϴϸ ϶ Ϸ  ϴ Ϲ ϴϿ . ϧ ϸ Ϸ Ͻ Ͽ ϶ϼ  ϩϋϩ . ϴ ϶ϿϹ  ϴ ϻ϶ϼ Ͼ Ͼ ϴ Ͼ  

ϸ Ϻ  Ͼ Ͽ ϼ ϴ  ϾϿϴϸ ϶  Ͼ ϴ Ͼ  Ϲϴ ϴϿ  Ͼ Ͽ ϼ ϶ ϸϺ ϶ϴ϶  ϻ ϴ ϼ  ϸ -
϶ -Ͼ Ͽ ϼ  ϸ Ϲ Ϲ , ϻ ϶ϿϹ ϼ  ϼ Ϲ  ϴ ϴϿ -Ͼ Ͽ Ϸ  . ϣ ϶ ϸ  Ͼ ϴ-

Ͼ  ϸ  ϖ. ϔ ϶ϼ , Ϡ. ϗ Ϲ϶ ϾϼϽ, Ϡ. Ϙ ϴϷ ϴ ϶, ϥ. ϣ ϸ Ͽϼ ϾϼϽ, Ϩ. ϖ ϶Ͼ, ϣ. ϫ ϵϼ ϾϼϽ, 
Ϡ. Ϡϼ ϴϿ Ͼ, Ϣ. Ϥ ϶, Ϡ. Ϟ ϼ϶ ϼ ϾϼϽ, ϋ. Ϟϴ Ϲ Ͼ -Ϟϴ ϼϽ, Ϡ. ϥ ϴ ϼ ϾϼϽ, ϋ. Ϩ ϴ Ͼ , Ϡ. ϟϼ Ϲ Ͼ  
ϴ . ϵ Ͽϼ ϴ ϼϾϴ ϼ Ͼ ϴ Ͼ Ϸ  ϴ ϶ Ϲ  ϴ ϶ϼϾ ϶ϴϿϼ Ͽ  ϸ Ϸ  ϻ Ϲ ϶ Ͼ Ͽ ϸϴ  
ϴ . ϖ ϶  ϶ є  ϸ Ͽ  ϸ  Ͼ ϴ Ͼ  Ͼ Ͽ ϼ ϴ϶ϼϿϼ ϴ ϴϿ  ϸϹ , ϶Ϲ ϸϺϹ  ϸϹ-

Ͼ ϴ ϼ ϼ  ϸϹϴϿ ϶, ϶ ϸ ϸϺϹ  ϼ  ϴ ’  Ͼ ϴ Ͼ Ϸ  ϴ ϸ . Ϣ ϶ ϼ ϼ ϻϴ϶ϸϴ ϼ, Ͼ  
ϴ϶ϼϿϼ Ϲ Ϲϸ ϵ  ϸ  Ͼ ϴ Ͼ  Ͼ Ͽ ϼ, ϵ Ͽ  ϶ϴ  ϴ ϴϿ  ϶ ϸ , ϻϴ -

ϸϺϹ  ϷϿϼϵ Ͼ Ϸ   ϴ ϴϿ  Ϸ ϸ , ϴ ϼϻ , ϵ’єϸ ϴ  ϹϷ ϴϿ ϻ ϶ϴ ϼ  ϴ ϼ  
Ͼ ϴ Ͼ Ϸ  ϴ ϸ  ϶ ϹϷ ϶ϴ  ϴ ϴϿ  Ͽ  ϻ єϸϼ  Ͼ ϴ Ͼ  Ͽ Ϲ ϴ  ϶  
ϴ ϴ ϴϿ  Ͼ Ͽ .  

Ϩ ϸϴ ϼ Ͼ ϴ Ͼ Ϸ  Ϲ Ͻ Ϸ  Ϲϴ  – Ϡ. Ϟ ϼ϶ ϼ ϾϼϽ, Ϡ. ϥϴϸ ϶ ϾϼϽ, ϋ. Ϟϴ Ϲ Ͼ -
Ϟϴ ϼϽ, Ϡ. ϥ ϴ ϼ ϾϼϽ, Ϡ. ϛϴ Ͼ ϶Ϲ Ͼϴ –  ϶ Ͻ ϶  ϶ ϸ ϶ϴϿϼ ϼ ϼ  ϸ ϼ ϴ  ϸϹϽ -
Ϲ Ϲ ϼ  ϼ Ϲ ϼ ϹϴϿ ϻ , Ϸϴ Ϸ  ϻ϶’ ϻϾ  ϻ ϴ ϶ϼ  ϷϿ ϸϴ Ϲ . ό  ϼ Ϲ Ͼ  ϻϼ  ϵϴϻ ϶ϴϿϼ  

ϴ ϶ ϸ ϿϹ  Ϸ ,  Ϲ Ϲϻ Ϲ ϼ Ͽϼ϶  ϼ  ϵ ϴ϶ϼ ϼ, ϻϴ ϶ Ͼ Ͽ ϴϿ Ϸ  ϴ ϴ ϶Ͼ -
Ͽ ϴϿ Ϸ  ϶ϴ , Ͼ ϴ Ͼϴ Ϲϴ ϴϿ ϴ Ͼ Ͽ ϴ Ϲ Ϲ ϹϺϼϿϴ  Ϲ ϴ ϶ Ϲ϶ Ͽ , ϼϿ ϶ϼ  

Ͼ ϶ Ͼ є϶ ϹϽ Ͼϴ ϴ Ͻ Ͼϴ.  
ϠϹ  ϶ є  ϸ Ͽ  ϼ  ϶ϵϴ ϴϿϼ  ϶ϼ϶ϹϸϹ  Ͼ ϴ Ͼ  Ϲϴ ϴϿ  Ͼ Ͽ ϼ ϻ Ͼ Ͽ ϴϿ -

Ϸ  ϴ  ϴ є϶ ϹϽ ϾϼϽ Ͽ  ϻ϶ϼ Ͼ , ϶ ϶Ϲ ϸϺϹ  ϴ ϴϿ Ϸ  ϼϿ   ϶Ͽϴ Ͻ ϶ , 
Ͽ ϼϻϴ  Ͼ ϴ Ͼ  ϸ Ϻ  ϴϸ ϼ ϼ Ϲ Ϲϸ ϼ Ͼϼ  ϶Ϲ ϶ ϴ ϹϿϹ . ϛϴ϶ϸ Ͼϼ ϴ ϶ ϸϸϴ-

Ͻ ϶ Ͻ ϴ  ϴ ϴϿ ϼ  Ϲϴ ϴϿ ϼ  ϸ ϶ Ͼ ϴ Ͼϴ Ϲϴ ϴϿ ϴ Ͼ Ͽ ϴ ϶ ϴ ϴϿ ϻ ϶ϴ ϼϽ Ϲ-
ϸ Ϲ ϹϻϹ є ϹϵϹ Ͽ ϶ , ϶ є Ϻ ϼϽ Ͼ Ͽ ϼϽ Ϲ ϴϿ, ϻϴ϶ϸ Ͼϼ, Ͼ  

Ͼ ϴ ϶  ϶ϼϺϼϿ  Ͼ ϴ . 
Ϙ. ϔ ϶ϼ  ϶Ͽ  ϻϴϻ ϴ ϴ϶: «ϧϾ ϴ ϾϼϽ Ϲϴ  ϶ Ͻ Ͼ Ͻ ϧϾ ϴ  ϵ ϶ єϸϼ ϼ  Ϲ , ϸϹ 

ϼϿ ϸ  ϷϿ  ϻ϶ ϴ ϼ Ͼ ϴ ϾϹ Ͽ ϶ . Ϧ  Ͼ ϴ  ϴϾ  ϼ ϴϿϼ  Ͼ ϴ Ͼ Ϸ  Ϲϴ ,  
Ϻ ϴ Ͼϴϻϴ ϼ ϻ ϶ ϼ  ϴ϶ ,  Ͼ ϴ ϾϹ Ϲϴ ϴϿ Ϲ ϼ Ϲ ϶  ϵ Ͽ  ϴϽ Ͽ ϵϿϹ  ϷϴϿ ϻϻ  

Ͼ ϴ Ͼ Ϸ  ϼ Ϲ ϶ϴ ϶ ϴ ϼ Ͽϼ Ͽ  Ͼ ϴ Ͼ Ϸ  ϴ ϸ » [2, 182].  
ϡϴ ϴϿ ϴ Ϲ ϼ Ͼϴ ϴϿϴ  ϶  ϸ Ϻ -Ϲ Ϲ ϼ  ϼ Ϲ ϼ Ͼ ϴ Ͼ Ϸ  Ϲϴ-

, ϴ ϵϴϻ  Ͼ  ϶  ϶ϴ϶  ϴ ϴϿ ϼϽ Ϲ Ϲ ϴ , ϸ Ϻ  ϴ ϹϾ ϴϾϿ , ϼ ϼ ϼ 
϶ϼϾ ϴ϶ ϶ϴ, Ϲ Ϸ ϴ  ϴ ϹϺϼ ϼ, ϴ ϴϾ Ϲ  ϸϹϾ ϴ Ͻ, Ͼ ϶, Ϲ Ϸ ϴ Ϲ ϿϹ  ϶ϼ -
ϴ϶. ϖ Ϲ ϹϿ Ͻ, Ͼ Ͼ Ͻ ϴ  ϶ϴ϶  ϶ϼϽ ϶Ϲ ϴϿ ϼϽ ϼ  Ͼ ϴ Ͼ Ϸ  ϴϾ ϴ, ϴ϶Ϻ-

Ϸ  ϴϽ ϴ ϼ Ͽ Ϸ  ϴ϶ϸϼ϶ϼ  Ϲ ϼ  ϵ ϴϻ ϶. Ϩ ϸϴ ϼ Ͼ ϴ Ͼ Ϸ  ϸ ϴ ϴ ϼ Ϸ  
Ϲϴ  ϶϶ϴϺϴϿϼ,  ϴ Ϲ Ϲ Ϲ ϴ  є Ͻ Ϸ  ϶ϼϾ ϴ϶ Ͼ  Ͼ Ͽ , ϶ϼ ϶ є Ϲ Ͻ  ϴϽ Ϲ -

, ϻϾ ϼ϶ϴє ϴ ϼ ϼ ϼϽ ϴϿϴ . ϛ Ϸ  ϼ϶ ϸ  Ϡ. Ϟ ϼ϶ ϼ ϾϼϽ ϼ ϴ϶  Ͽϼ  ϸ  ϶ ϸ Ϸ  
Ͼ ϴ Ͼ Ϸ  ϴϾ ϴ ϴ ϹϺϼ Ϲ ϴ ϝ. ϗϴϽϸϴ ϴϾϼ ϴ Ϲ: «ϛϷϴϸϴϽ Ͽϼ Ϲ, ϾϼϽ Ϲ Ϲ ϴ  ϶ ϼ϶ ϛϴ -

Ͼ ϶Ϲ Ͼ , ϛϴ ϼ ϾϹ϶ϼ , ϥϴϸ ϶ Ͼ Ϸ , ϥϴϾ ϴϷϴ Ͼ Ϸ , ϠϴϾ ϼ ϶ϼ ϴ, ϟ ϼ Ͼ , ϗ ϼ ϴ , ϖ ϼ , Ϟϴ ϼ-
Ϲ Ͼϴ?.. «ϗϿϼ ϴϽ», «ϡϴϽ ϼ Ͼϴ», «ϡϹ϶ Ͽ ϼϾ», Ϙ Ͼϼ Ϲ ϻ ϽϸϹ, «ϕϹϻ ϴϿϴ ϴ», «ϡϴϻϴ  ϥ ϸ Ͽ », 

«ϥ϶ϴ ϴ », «ϡϴ ϴϿϾϴ ϣ Ͽ ϴ϶Ͼϴ», «ϘϴϽ Ϲ  ϶ Ͽ …». Ϣ  Ͻ Ϲ Ϲ ϴ , ϻ Ͼ Ϸ  ϶ϼ Ͽ  Ϲ Ͼ Ͽ  
ϴ Ͼ ϴ Ͼ Ͻ ϼ϶ , Ͼϼ  ϧϾ ϴ ϴ ϸ ϶Ϸ  ϼ ϴ ϼ Ϲ ϼ » [9, 443]. 

Ϛϴ ϶ - ϼϿ ϶ϼϽ Ͼ ϴ ϾϼϽ Ϲ Ϲ ϴ  ϴ϶ Ͼ ϴ϶  Ϲ Ϸ ϴ - ϵ ϶  ϶ϴ , 
϶ ϸ ϶ ϶ϴ϶ ϴ ϴϿ ϼϽ ϼ Ͽ Ϸ ϼϽ ϼ  Ͼ ϴ ϶, ϴϷ ϶ϴ϶  Ϲ Ϸ ϴ  ϵϿϼ϶  ϴ 
ϻ϶ϼ ϴ , ϼ ϶ ϶ ϸ ϿϹ  ϶Ͽϴ  ϴ ϴϿ  ϸϹ ϼ  ϴ ϵ ϶ ϻ ϻ Ͽϼ   ϴϸϻ϶ϼ ϴϽ  -
Ͽ ϼ  Ϲ Ϲϸ ϼ Ͼϼ  Ͼ Ͽ Ϸ ϴϸ Ͼ . ϥϿ ϸ ϻϴϻ ϴ ϼ ϼ,  Ϲϴ  Ͼ ϼ Ϲ ϶ ϻϵ ϸϼ϶ ϴ ϴϿ  
ϸ Ͼ , ϶ϼ ϶ ϶ϼ Ϸ  ϸ  ϶ϼ Ͼ  ϴϽ Ϲ  ϴϾ ϴ, ϹϺϼ Ϲ ϴ ϴ ϸ Ϻ ϼϾϴ. ϣ ϴϷ ϼ ϶ ϸϷ Ͼ -
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ϼ  ϴ ϼ  ϻϴ ϼ ϼ ϴ , ϶  ϴϾ Ϲ Ͽϼ϶ ϸ ϴ ϶ ϶ Ϲ  ϼ Ϲ ϶ . ϘϹ Ͼ  ϻ ϼ  – -
ϼ ϼϽ, ϼ Ͽ Ϸ ϼϽ, ϷϹ ϼϽ ϴ ϴ ϼ ϼϽ – ϶ϼ ϶ϼϿϼ  Ϻϼ єϸϴϽ ϼ ϼ ϴ ϻ ϶ϹϿϼϾϼ   

ϻ϶ϼ϶ϴϿϼ  Ͻ ϴϸϴϿ  ϴ ϶ ϼϻ Ͻ Ϲ . 
ϤϹϴϿ ϼ - ϵ ϶ϼϽ ϼϿ  ϶ ϶ϴϸϺ ϶ϴ϶  ϴ ϻϴ ϴϸϴ  ϼ Ͽ Ϸ Ϸ  ϹϴϿ ϻ . Ϙ ϼ -

ϼ  Ͻ Ϸ  ϴ ϴ ϶, Ͼ ϴ Ͼ  ϸ ϴ ϴ Ϸϼ Ϲ ϵ ϹϺ ϶ϴϿϼ  ϶ Ϲ  « ϴϿ ϼ  ϴ Ͼ», ϶ ϼ  
϶  ’є ϴ  ϴ ϴϷϴϿϼ  Ϲ Ϲϸϴ ϼ ϹϴϿ ϼ  Ͽ ϸϹϽ, Ϲϸ ϴ϶ ϼϾ ϶ ϻ ϼ  ϾϿϴ ϶ ϴ ϴϿ ϼ  ϶Ϲ ϶, ϻ 
 ϴ ϴϾ Ϲ ϴ ϼ, ϶ ϼ Ϲ ϹϺϼ϶ϴ ϼ, Ϲ Ϲ Ͽϼ϶ϼ  ϸ ϶ ϼ  ϶   Ϻϴ ϶ϼ  ϻ ϶ϼϸϴ  

ϼ , ϴϿ - ϵ ϶  ϸ ϴ ϼ, Ͼ Ϲϸ , ϶ ϸϹ϶ Ͽ .  
Ϣ ϶  Ϸ ϴ Ϸ  Ϻϴ ϶ - ϼϿ ϶ Ϸ  Ϲ Ϲ ϴ  Ͼ ϴ Ͼϼ   ϴ ϶ϼϿϼ ’є ϼ: «ϡ  

ϴ ϋ϶ϴ ϴ Ϟ ϴϿϴ», «ϗϿϼ ϴϽ», «ϡϹ϶ Ͽ ϼϾ», «ϛϴϽϸϼ Ϸ Ͽ ϶ϴ», «Ϙ϶  ’ », «ϣ ϼϿϼ  ϶ ϸ », «ϣ  Ϲ϶ -
ϻ », «ϖ ϼ», «ϘϴϽ Ϲ  ϶ Ͽ  ϻϴ϶ϹϸϹ ϶ Ϲ϶ Ͽ », «Ϥ ϻϷϴ ϸ », «ϥϾ ϴ ϸ ϵϴ», «ϣϹ Ϲϸ ϶ ϿϹ », 
«ϥ ϴ  Ͼ Ͼϼ Ͻ Ͽ ϸ  ϴ », «ϛϹ   Ͽ ϶ϴ», «ϥ ϼ϶  Ϲ », «ϥ ϴ Ϲ ϴ ϼϿϴ», «Ϟϴ  ϕϿϼ -
Ͼϴ϶ϼ Ϲ Ͼ », «Ϡϴ ϴ ϴ» Ϡ. Ϟ ϼ϶ ϼ Ͼ Ϸ , «ϡϴϻϴ  ϥ ϸ Ͽ » Ϧ. ϬϹ϶ Ϲ Ͼϴ, «ϥϴ϶ϴ ϫϴϿϼϽ», «Ϡϴ ϼ  
ϕ Ͽ », «ϣϴϿϼ϶ ϸϴ», «ϩϴϻ », «ϟϼ ϴ Ͼ ϴ», «ϥ є ϴ», «ϣ ϴϸ Ϙ », «Ϛϼ ϹϽ ϾϹ Ϲ», «ϡϴϽ-

ϼ Ͼϴ», «ϕ ϿϴϾϴ», «ϕϹϻ ϴϿϴ ϴ»,«ϕ ϸϴ ϶ ϴ», «ϫϴϵϴ » ϋ. Ϟϴ Ϲ Ͼ -Ϟϴ Ϸ , «ϡϹ ϴϾ ϾϿϴϿ  Ͼ ϵϴ-
ϺϴϿ », «ϢϽ Ϲ ϸϼ, ϗ ϼ , ϴ Ͻ ϴ ϶Ϲ ϼ », «ϛϴ ϸ϶ ϴ ϻϴϽ ϼ», «ϥ ϼ ϾϼϽ ϴ Ͼ», «ϧ 
Ϲ ϶ », «Ϡϴ  ϕ Ϸ Ͽϴ϶Ͼϴ», «Ϣϵ ϴ ϕ », «ϲ Ͼ  Ϙ ϶ϵ » Ϡ. ϥ ϴ ϼ Ͼ Ϸ , «ϧϾ ϴϸϹ Ϲ ϴ-

», «Ϥ ϵϼ ϴ», «ϧ ϼ ϹϿ », «ϣ Ͽ ϸ Ͻ Ͼ ϹϽ Ϲ », «Ϟϴ ’ ϴ ϸ ϴ», «ϠϴϽ Ϲ  ϫϹ Ͼ», «ϟ ϶ϴ Ͼ϶ Ͼϴ» 
ϋ. Ϩ ϴ Ͼϴ, «ϣϴ϶Ͽ  ϣ Ͽ ϵ Ͼ ϴϾϴϻ ϼϽ ϷϹ ϴ  ϧϾ ϴ ϼ» ϖ. ϕϴ ϶ϼ Ͼ Ϸ , «ϖϴ ϼϿ Ͼ  Ϥ ϼ Ͽϴ϶ ϶ϼ », 
«ϣϹ  Ϟ ϴ Ϲ϶ϼ  ϥϴϷϴϽϸϴ ϼϽ», «Ϟ ϵϹϽ  ϠϴϻϹ ϴ» ϥ. ϖ ϵϾϹ϶ϼ ϴ, «ϩ ϹϿ ϼ ϾϼϽ» ϲ. ϨϹϸ Ͼ -
϶ϼ ϴ, «ϟϼ Ϲ ϶ ϴ» ϣ. Ϡϼ Ϸ  ϴ . [11, 231]. 

Ϣ ϵϿϼ϶  Ͽ   Ϸ ϴϸ Ͼ  Ͼ ϼ ϶ϴϿϼ  ϹϴϿ ϼ  ϸ ϴ ϼ Ͻ Ͼ Ϲϸ , ϼ ϶ -
Ϲ  ϴ ϴϿ  ϶ ϸ ϸϺϹ : «Ϙ Ͼϼ Ϲ ϻ ϽϸϹ, ϴ  ϶ϼ », «ϢϿϹ », «ϛϴ ϿϹ  ϸϺϹ ϹϿϴ», 

«ϡϴ ϴ » Ϡ. Ϟ ϼ϶ ϼ Ͼ Ϸ , «ϡϹ ϸϼϿ » Ϡ. ϥ ϴ ϼ Ͼ Ϸ , «ϡϴ ϴ ϼϿ », «ϡϴ Ϸ ϴϸ Ͼ Ͻ -
ϵ », «ϡϴ ϶ϼϽ Ͽ » ϕ. ϗ Ϲ Ͼϴ ϴ . ϦϴϾ Ϻ Ͼ ϴ Ͼ  ϸ ϴ ϴ Ϸϼ Ͼϴ   ϶  ’є ϴ  

ϴ  ϵϿϹ ϴ ϼϾϼ: ϶ ϸ ϶ ϸϴϿ  Ͽ ϸϼ ϼ ϻϴ Ͼ є ϼϽ ϻϿ ϼ  («ϡϴϽ ϼ Ͼϴ» ϋ. Ϟϴ Ϲ Ͼϴ-Ϟϴ-
Ϸ », «ϥ ϴ Ϲ ϴ ϼϿϴ» Ϡ. Ϟ ϼ϶ ϼ Ͼ Ϸ ), Ͽ Ϻ  Ͼ ϴ Ͼ  ϹϿ ϷϹ  ϶ є  ϴ  («ϦϴϿϴ » 

Ϡ. ϥ ϴ ϼ Ͼ Ϸ , «ϡϴ Ϲ ϶ є ϶ϴ ϶ϴ ϶» Ϡ. Ϟ ϼ϶ ϼ Ͼ Ϸ , «Ϛϼ ϹϽ ϾϹ Ϲ» ϋ. Ϟϴ Ϲ Ͼϴ-Ϟϴ Ϸ ) ϴ 
ϵϴϷϴ  ϼ  ϴϾ ϴϿ ϼ  ϼ ϴ  [11, 232]. Ϣ ϺϹ, ϻϴ϶ϸ Ͼϼ ϻϾ϶  Ͼ ϴ Ͼ Ϸ  ϸ ϴ ϴ Ϸ Ϸ  ϼ-

Ϲ ϶ϴ Ͼ ϴ Ͼ  ϼ ϴϵ Ͽϼ ϻ Ϸ  ϷϿϼϵ Ͼ Ϸ  ϻϾ ϼ  Ϲ  ϼ Ͽ Ϸ Ϸ , ϴϿ - Ͽ -
Ͼ Ϸ  ϻ , ϻ ϼ ϼ Ϻϴ ϶ - ϼϿ ϶ϼϽ Ϲ Ϲ ϴ ϼϽ ϸ ϴ ϴϻ . 

ϧϾ ϴ ϾϼϽ Ϲϴ  ϴ ϼϾ  ϩϋϩ – ϴ ϴ Ͼ  ϩϩ . ϵ ϶ Ϲ Ͽ Ͼϼ ϻϴϾ Ϲ ϼϽ  ϴϸϼ Ͻ ϼϽ 
ϹϴϿ ϼ - ϵ ϶  ϸϹϿ  ϶ϴ , ϴ Ͻ ϸ ϶Ϻ ϶ϴ϶ ϵϹϻ Ϲ Ϲ ϶  ϴ ϴϿ -Ͼ Ͽ  ϴ-

ϸϼ . Ϧ϶  Ϧ. ϗ. ϬϹ϶ Ϲ Ͼϴ ϴ Ͼ ϼ Ϲ ϶ ϴ ϴϿ  Ϲ ϼ ϴϿϴ ϻϴϷϴϿ Ͼ ϴ Ͼϼ  ϸ ϶ -
Ͼ Ͽ ϼ  ϶ϼ Ϲ , ϾϹ Ͼ Ͽ ϸ ϶ϴϿ  Ͼ ϴ Ͼϼ  Ϲϴ ϴϿ ϼ  ϼ ϶.  

ϧϾ ϴ ϾϼϽ ϹϴϿ ϼ - ϵ ϶ϼϽ Ϲϴ  ϻ ϴϽ ϶ ϶ є ϸ ϶ϺϹ   ϸ Ͽ  «ϗ Ͽ -
Ͼ Ϸ  Ϲϴ » ϗ. ϩ ϾϹ϶ϼ ϴ. ϔ ϴϿ ϻ ϸ Ͽ ϸ ϼ Ͼϼ  ϴ Ϲ ϴϿ ϶ ϶ ϸ ϼ ,  ϴ ϴ Ͼ  ϩϩ . ϶ ϸ ϼϽ 
ϸ  ϥϿ ϵ Ϻϴ ϼ ϼ ϗ. ϩ ϾϹ϶ϼ , ϻϴ ϴ ϶ϴ ϼϽ ϴ ϸ , Ϲ ϼ  Ϲ  Ϸ Ͽ ϶ ϻϴ ϶ϴ϶ ϴ 
Ϲ Ϲ ϴ  ϔ϶ -ϧϷ Ͼ  Ϲ  ϶  Ϲϴ ϴϿ  ϸϹϿ  – ϴ϶ Ϲ ϼ ϼϽ Ϲϴ ,  ϸ ϴ϶ ϴϻ϶  «ϗ -

Ͽ ϾϼϽ Ϲϴ ».  
Ϙ Ͽ ϸ ϼ  ϋ. ϖ Ͽϼ Ͼϴ  ϶ Ͻ ϴ  ϻϴϻ ϴ ϴє,  ϸ Ͽ  «ϗ Ͽ Ͼ Ϸ  Ϲϴ » ϶ ϗϴϿϼ ϼ  

«϶ ϸϸϻϹ ϾϴϿ ϶ϴϿϴ ϻϴϷϴϿ ϼϽ Ϲ  ϻ϶ϼ Ͼ  ϼ Ϲ ϶ϴ ϩϩ Ͽ , ϾϼϽ ϴ ϴϾ Ϲ ϼϻ ϶ϴ϶  ϼϿϹ-
ϼ  ϻϴ Ͼϴ϶ϿϹ  ϸ  ϴ ϸ  Ͼ Ͽ ϼ, Ϲ Ϲ ϼ ϿϹ   ϸ ϶ ϼ   Ϲ Ϲ ϼ ϼ  ϻϸ ϵ Ͼ ϶  -

ϹϽ» [4, 78].  
ϔ ϴϿ ϻ ϸ Ͽ ϸ ϼ Ͼϼ  ϴ Ϲ ϴϿ ϶ ϶ ϸ ϼ ,  ϴ ϴϾ Ϲ ϼ ϼ ϴ϶ Ϲ ϼ ϼ ϼ ϻ ϴϾϴ ϼ Ϸ  ϼ-

Ϲ Ͼ Ϸ  ϵ’єϸ ϴ  ϵ Ͽϼ: ϶ϴ, ϴ ϸ , Ϲ Ϸ ϴ , Ϲϴ ϴϿ , ϴϾ Ͼϴ ϴ ϵ  
ϴ ϶ ϻϴ Ͻ . ϡϴ ϸ  «ϗ Ͽ Ͼ Ϸ  Ϲϴ » ϵϴϻ ϶ϴϿϴ  ϴ ϴ Ϲ Ϲϸ ϴ Ϲ  ϶ ϸ ϶ -
Ϲ  Ϲϴ ϴϿ - Ϸ ϶ϼ   ϵ ϸ ϶  Ϸ Ͽ ϶, Ͼ ϸ ϶  Ͽ Ϸ Ϸ  ϼ ϿϹ , ϶ ϷϿ ϸ , ϹϿϹ-
Ϲ ϶ ϴ ϸ Ϲ  ϶  . ϙ Ϸ ϴ ϻ  Ϲϴ  Ͽ Ϸϴ϶  ϶ ϸ ϶ Ϲ  ϸ ϶  ϴ 
ϴ Ϲ ϴϿ  Ͼ Ͽ ϼ Ϸ Ͽ ϶,  ϵ , Ͼ Ϸ , Ͽ Ϸ , Ϲ ϹϻϹ ϴ  ϗ Ͽ ϼ ϼ  ϶ . 

Ϩ Ͽ ϾϿ  «ϗ Ͽ Ͼ Ϸ  Ϲϴ » ϶ϼ ϶ϼϿϴ   ϴϾ ϼ  ϶ϼϾ ϼ ϴ  ϻ ϵ ϴ ϼ   ϴ Ͼ ϶  ϵ-
϶ϴ ϼ  Ͻ Ϸ  ϸϴ  – ϗ. ϩ ϾϹ϶ϼ Ϲ  Ϸ Ͽ Ͼϼ  Ͽ ϾϿ ϼ  ϴϸϵϴ , Ϲ Ͻ Ϲ ϹϻϹ-

ϴ  Ͽ ϾϿ ,  ϶ϼϷϿ ϸ  ϴ϶ Ϲ ϼ Ϸ , ϴ ϴϾ Ϻ ϶ ϼ Ϸ , Ϲ Ͻ  ϹϾ Ͻ ϶ϴ  
ϴ϶ Ϲ ϼϾϼ ϴ Ͽ ϾϿ ϼϻ . ϪϹ ϵ ϸϺ ϶ϴϿ  ϶ ϴϾ ϶ ϴ Ϲ ϼ Ϲ ϼ ϿϹ , ϻϴ ϴϿ ϶ϴϿ   ϶ , 

ϴ ϴϻ  ϴ ϴϸϻ϶ϼ ϴϽ  ϴϷ  ϶ Ͽϼ϶ϴϿ  ϴ ϷϿ ϸϴ ϴ [19, 10].  
ϔϾ Ͼϴ ϴ ϵ  ϵ Ͽϴ ϶ Ͽ Ϻ  ϼ Ϲ Ͼ  ϻ ϴϾ  «ϗ Ͽ Ͼ Ϸ  Ϲϴ »  

϶ϼ ϶ϼϿϴ  ϻϴ϶ϸ Ͼϼ ϼϷ ϴϿ  Ϲ  Ϲ Ϲ ϴ , ϶  Ͼ Ϸ  ϴ ϶ϼϿϼ ϸ ϴ ϴ ϼ  ϶ ϼ 
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ϗ. ϩ ϾϹ϶ϼ ϴ, Ͼ  ϸ ϷϿϼ Ϸ Ͽ Ͼϼ  ϴϾ ϴ  ϻϾ ϼ ϼ ϶ Ͻ ϶ ϼϽ Ϲ ϴϿ, ϶ϼ ϶ϼ ϼ ϼ ϸ  
ϻϸ ϵ , ϵϹϻ Ϲ Ϲϸ , ϵϴϷϴ  ϶  ϶ , ϴ ϴϻ , ϻϼϾϴϿ . Ϩ Ͼ ϶ϴ ϼϽ ϸ ϴ ϴ Ϸ ϼϽ 
ϹϾ  Ϲ ϴ϶ ϴ ϻϴ϶ϴϸ  ϶ ϻϴ Ͻ Ͻ ϶  Ϸ Ͽ Ͼϼ  ϴϾ ϶, ϴ ϴ϶ ϴϾϼ ϻϴϿϼ ϴ϶ ϸϿ  Ϸ  

ϸ ϴ  , ϶ϼϾϿϼϾϴ϶ ϻ ϴϽ  ϴ ϴ , ϸ ϴϷϴ϶ Ϲ Ϲ϶ ϿϹ , ϶ϼ϶ Ͽ ϶ ϻ Ͼ ϿϹϾ ϼ϶ Ϸ  
Ϲ ϶ ϸ Ϸ  ϴ Ϲ ϼ  ϵϴ Ϲ . Ϣ ϺϹ, Ϲ Ϲ ϴ  «ϗ Ͽ Ͼ Ϸ  Ϲϴ » – Ϲ   ϸ ϴ Ͽ ϴ Ϸ -
Ͽ Ͼϴ ϸ ϴ ϴ,  ϶ ϸ ϶ є Ͼ Ͽ ϻ  Ϻϼ  Ϸ Ͽ ϶  Ͻ Ϸ  ϴϷϹϸ Ͻ , ϸ ϴ ϴ ϼ , Ͼ Ϲϸ Ͻ  

϶ϴ , ϸ ϴє ϴ ϶Ϲ  ϾϴϿ  ϴ Ͼ ϴ Ͼ  Ͼ Ͽ  Ͽϴ ϼ, ϶ϼ ϶Ͽ є Ͼ Ϸ , ϸϹ -
Ͽ Ϸ  ϴ Ͽ Ϸ  ϶ϿϹ , ϶ ϶ϴ , ϻ϶ϼ ϴ  ϴ ϵ ϸϼ Ϸ Ͽ ϶. ϥ Ϲ ϴϿ  ϸϿ  Ϸ  Ϲϴ  

ϗ. ϩ ϾϹ϶ϼ  ϴ ϼ ϴ϶ ϼϾϿ ’є : «ϖϹ ϶ϼ », «ϗ Ͽ ϾϼϽ Ͼ», «ϡϹ Ϲ», «Ϙ ϶ϵ », «ϣ ϴϾ ϼϾ -
϶ϴ ϼϽ Ϻ ϶ » ϴ . [19, 11]. 

Ϭϼ ϾϼϽ Ϸ ϴϸ ϾϼϽ ϻϴϷϴϿ ϵ ϶ ϴϸϻ϶ϼ ϴϽ  ϶ ϴϺϹ ϼϽ ϴϾϼ  Ͼ ϴ϶ϼ  ϶ ϸϾ ϼ . ϦϹϴ ϴ-
Ͽ ϴ Ͼ ϼ ϼϾϴ ϶ ϸϻ ϴ ϴϿϴ ϸ ϶  Ϲ  Ϲ Ϲ ϴ  ϵ ϸ ϶  Ͼ Ͽ ϼ Ϸ Ͽ ϶, ϻϴ Ͽ ϶ϴ-
Ͽϴ  ϶ ϸϺϹ ϼ  ϴ ϼ ϼϻ  ϴϾ ϶-ϴ ϴ ϶, ϶ ϸϻ ϴ ϴϿϴ ϶ϼ Ͼ  ϹϺϼ Ϲ Ͼ  ϴ ϶ϼϾ ϴ϶ Ͼ  

ϴϽ Ϲ  «ϗ Ͽ Ͼ Ϸ  Ϲϴ » ϗ. ϩ ϾϹ϶ϼ ϴ. ϦϴϾϼ  ϼ , «ϗ Ͽ ϾϼϽ Ϲϴ » ϶ϼϾ ϶ϴ϶ ϴ є-
϶ , Ϲ ϻϴ ϼ , Ϲ Ͼ Ͽ ϸ  Ͼ , ϴϷ ϶ϴ϶ Ͼ Ͽ  ϸϹ ϼ  Ͼ ϴ Ͼ  ϴ .  

ϡϴ ϴ Ͼ  ϩϩ . Ͼ ϴ ϾϼϽ ϴ ϴϿ -϶ϼϻ϶ Ͽ ϼϽ  Ϸ  ϻ ϵϼ ϼ ϴ ϹϷ  ϴ-
ϴϿ Ϸ  , Ϸ Ͽ ϶ ϼ  ϼϺ Ϲ  Ͼ  ϴϿ  ϶ ϸ ϶ Ϲ  ϶Ͽϴ  ϸϹ Ϻϴ϶ , ϼ Ͼϴ ϴ -

ϴϿ ϴ Ϲ ϼ ϴϿ ϴ ϴ Ͼ Ͽ ϴ ϴ϶ . Ϣ ϺϹ, Ͼ ϴ ϶  ϴϷ Ͽ  ϴ ϼ ϶Ͽϴ  ϸϹ Ϻϴ϶  Ͼ 
Ϲ   ϻϴ ϼ  ϴ ϴϿ ϼ  ϴ϶ ϶ ϸ ϻ ϶ Ϸ  Ϲ Ͼ Ϸ  ϶ϼϻϼ Ͼ , Ͼ ϼ ϼϽ ϴ , 

ϾϼϽ ϴϸϴ϶ ϴ϶  ϶ϴ  ϴ  ϻ  ϶ є  є , ϶ , Ͼ Ͽ  ϴ ϴϸϼ ϼ. ϛ϶ ,  ϶  
Ͽ - Ͽ ϼ  Ϲ ϼ ϻ ϴϽ Ͽϼ ϶ є ϶ ϸ ϵ ϴϺϹ  ϶ Ͼ ϴ Ͼ  ϼ Ϲ ϶  ϴ Ϸϴ Ͻ Ͻ Ϸ  

ϾϿϴϸ ϶ Ͻ – ϶ Ͼ ϴ Ͼ  Ϲϴ .  
ϥϴ Ϲ ϸϹ ϻ  ϴ϶  ϴ ϴϿ  ϼ Ϲ ϶  ϶ ϷϿ ϸ , Ͼ Ͽ -Ϲ Ϲ ϼ  Ϲ϶ Ͽ -

є . Ϫ  є϶ ϹϽ Ͼϴ ϸ Ϻ -Ϲ Ϲ ϼ ϴ ϼ Ϲ ϴ ϵ’єϸ ϴϿϴ ϸϹϾ Ͽ Ͼϴ ϸϹϽ - ϴ Ͻ ϼ  ϴ Ͼ ϶ 
ϴ Ϲ Ͻ – ϼϻ , Ͼ Ͼ ϼ϶ ϻ , ϹϾ Ϲ ϻ , Ͼ ϵ ϻ  ϴ . ϛ ϴ ϴϾ Ϲ  ϸϿ  Ϸ  ϴ  Ϲ϶ Ͽ -
Ͻ - ϴ ϼ  ϸ Ϲ Ϲ  ϴ ϹϾ Ϲ ϼ Ϲ ϴϿ ϼ  ϻϴ ϴϿ  Ͼ ϴ Ͼ  ϼ , Ͼ  є϶ ϹϽ Ͼ ,  
Ͻ ϴ  ϼ Ͽϼ  Ͼϼ Ϻϴ ϶ - ϼϿ ϶ϼ  ϶ϴ Ͻ, ϶ϼ ϴϺϴϿ ϼ  ϼϽ ϶ ϴ ϻϴ ϵ ϶. Ϣ ϺϹ, ϻ-

϶ϼ Ͼ Ͼ ϴ Ͼ Ϸ  Ϲϴ , Ͼ  ϶ϻϴϷϴϿ  ϶ Ϸ  Ͼ ϴ Ͼ Ϸ  ϼ Ϲ ϶ϴ, ϶ ϸϵ ϶ϴ϶   Ͼ ϹϾ  ϻ϶ϼ Ͼ  
є϶ ϹϽ Ͼ  Ͼ Ͽ ϼ.  

ϣ Ϲ ϴ ϴϿ ϼϽ ϶ϴ ϴ  ϸϹ ϻ  ϵ ϶ ϶ є ϸ ϼϽ, ϻ ϶ϿϹ ϼϽ ϶ Ϲ Ϻ ϴϾϼ Ͼ Ͽ ϴϿ ϼ  
ϴ  Ͼ ϴ Ͼϼ  ϻϹ ϹϿ , ϴϿ ϴ  ϼ Ͼϴ є  ϴ Ϲ Ͼϼ ϼ Ϲ ϻ ϼ ϼ ϼ Ͼϴ ϼ. Ϫ  
ϴϾ ϼ ϻ ϴ   ϶ Ͽϼ Ͽϼ ϴ Ͻ Ϸ  Ϲ Ϲϵ Ϸ ϴ ϵ ϶ϼϿϼ ϼϷϿ Ϲ ϼϽ  Ϲ ϻ϶ϼ Ϲ ϼϽ ϴ ϴϾ-
Ϲ . Ϣ ϵϿϼ϶  Ϻ ϻ϶ϼ Ͼ  Ͼ ϴ Ͼ Ϸ  Ϲϴ  ϵ Ͽ  Ϲ,  ϴϽϵ Ͽ Ϲ ϴϵϿϼϻϼϿϴ  ϸ  ϸϹ ϼ -

Ϸ  Ϲ  ϴϾϴ Ͻ Ϸ  ϾϿϴϸ ϶ϴ, Ͼ ϸ ϴ ϴ Ϸ . ϡ ϶Ϲ Ͼ Ͽ  Ͼ ϴ Ͼϼ  ϸ ϴ ϴ Ϸ ϶ – ϟϹ  
ϧϾ ϴ Ͼϴ, ϖ. ϖϼ ϼ Ϲ Ͼ , ϥ. ϫϹ Ͼϴ Ϲ Ͼ , Ϣ. ϢϿϹ  ϴ ϴϷϴϿϼ  ϻ ϼ ϼ є ϴ  Ͼ ϴ Ͼ Ϸ  ϼ -
Ϲ ϶ϴ, ϻ Ͼ Ϲ ϴ Ϲϴ ϴϿ Ϸ , ϶ ϷϿ ϸ , ϸϹ Ͽ Ϸ , Ϲ Ϲ ϼ  – Ͼ  ϶ϼ  , ϼϽ ϶  
Ϲ ϸ ϶, ϸϹ ϼ ϼ  ϻϴ ϶ є  , єϸ ϴ  ϼ Ϲ ϶ϴ ϻ ϼ ϼ ϶ϼ ϴ ϼ Ͼ Ͽ ϼ, є϶ Ϲ-

ϻϴ є , ϴϿϹ Ϲ ϴ ϾϿϴ ϼ  є϶ ϹϽ Ͼ  Ͼ Ͽ , ϴ ϴ « Ϲ϶ Ͽ Ͻ  «Ͽ ϶ » Є϶ .  
ϔ ϴϿ ϻ ϸ Ͽ ϸ ϼ Ͼϼ  ϴ Ϲ ϴϿ ϶ ϶ ϸ ϼ ,  ϴ ϴϾ Ϲ ϼ ϼ ϼ ϴ ϼ Ͼ ϴ Ͼ  ϸϹ ϼ  

ϸ ϴ ϴ Ϸ  ϴ  ϷϿϼϵ ϾϼϽ ϼ Ͽ Ϸ ϻ  ϴ Ͽ ϼϻ . Ϣϸ ϼ  ϻ ϶ϴϺϿϼ϶ϼ  ϸ Ϸ Ϲ  ϸϹ ϼ Ϸ  ϸ ϴ ϴ-
Ϸ Ϸ  ϼ ϿϹ  є ϺϿϼ϶  Ϲ Ϲ ϴ  ϷϹ Ͼ - ϴ ϼ ϼ  ϼ ϴϺ ϶  ϼϿ  ϴ ϴϿ ϼ , ϼ -

Ͽ Ϸ  ϸ ϴ ϼ. ϖ ϹϺϴ  ϸϹ ϻ  Ͼ ϶ ϸ  Ͽ Ͼ - ϶ ϷϿ ϸ  Ϲ  ϶ Ͼ ϴ Ͼϼ  
ϸ ϴ ϴ Ϸ ϼ  ϶ ϴ  ϴє ϴ ϴϾ Ϲ ϼ  Ϸ ϸ  ϻϾ ϼ  ϾϿϴϸ ϼ  ϼ Ͽ Ϸ ϼ  Ͼ Ͽ Ͼ ϶, Ͼ 

϶ϼ  ϼϽ ϶ Ϲ Ϲϸϴ  ϶ Ͼ ϶ϼ , ϴ ϴϿ ϼ , ϼ ϼ , Ϲ Ͻ ϼ  ϵϿϼ϶ ϹϽ ϸ Ͻ ϶ϼ  ϵ 
’є ,  ϴϿ  ϵ ϶ϿϹ  ϴ Ϲ϶ Ͽ  ϸ ϶ Ͽϼ϶  Ͽ ϶ϴ. ϥ ϺϹ  ϸ ϴ ϴ Ϸ  ϻϼ ϵ ϸ -

є  Ϲ Ͽ Ͼϼ ϴ Ͽ ϸ ϶  ϸ Ͻ, Ͼ Ͽ Ͼϼ ϴ ϻ  Ϲ ϹϺϼ϶ϴ , Ͼ Ͽϼ ϴ϶  ϵϼ  ϻϿϼ϶ϴє  ϻ ϷϹ є . 
ϡ ϶ ϶ ϼ ϟϹ  ϧϾ ϴ Ͼϼ, ϖ. ϖϼ ϼ Ϲ Ͼϴ, Ϣ. ϢϿϹ , ϟ. ϥ ϴ ϼ Ͼ -ϫϹ ϶ Ͼ  ϻϴ ϶ є  ϻ ϶  -

, ϸϼ϶ ϸ ϴϿ ϼ ϼ ϴ ϴϾ Ϲ ϼ ϼ ϼ ϼ ϼ ϴ ϼ ϶ ϶ϴϿϼ ϶  Ͼ ϴ Ͼ  ϸ ϴ  ( Ͽ Ͼ - ϼ-
Ͽ Ϸ , Ͽ ϼϾ - Ϲ ϼ ) ϻ ϶ϼ  ϹϺϼ Ϲ Ͼ -ϴϾ Ͼϼ  ϼ  ϼ ϿϹ , ϸ ϶ Ͽϼ϶  ϶ϼ  Ϲ Ͻ ϴ 
ϼϿ ϶ є϶ ϹϽ Ͼ  ϸ ϴ ϼ – ’є  ϗ. ϋϵ Ϲ ϴ, Ϡ. ϠϹ Ϲ Ͽ Ͼϴ, ϗ. ϗϴ ϴ ϴ, ϔ. ϥ ϸϵϹ Ϸϴ [10].  

ϧ ϹϽ ϴ  Ͼ ϴ Ͼϴ ϸ ϴ ϴ Ϸ  ϻϵϴϷϴ ϼϿϴ  ϼ Ͽ Ϸ ϼ ϼ ϸ ϴ ϴ ϼ: «ϕϿϴϾϼ ϴ ϸϴ», 
«Ϟϴ ϼϽ Ϸ ϸϴ », «Ϣ Ϸ », «Ϟϴ ϴ ϸ ϴ», «ϢϸϹ Ϻϼ ϴ», «ϡϴ Ͽ  Ͼ ϶ » ϟϹ  ϧϾ ϴ Ͼϼ, «ϕϹϻ -
϶ Ͼ », «ϣϹ  Ϟϼ ϼϿ Ͼ», «ϡϴ ϶ϴ », «ϛϹ Ͽ » ϥ. ϫϹ Ͼϴ Ϲ Ͼϴ, «Ϙϼ Ϸϴ », «ϭϴϵϿ  Ϻϼ », «ϖϹ-

ϿϼϾϼϽ Ϡ Ͽ », «ϕ Ϲ », «ϣ ϼϷ϶ ϺϸϹ », «ϣ  ϋϻ ϴ Ͽ » ϖ. ϖϼ ϼ Ϲ Ͼϴ, «ϗϹ ϴ  Ϙ Ϲ Ͼ », 
«ϋ϶ϴ  ϠϴϻϹ ϴ», «ϠϼϿ  ϕ Ϻϴ », «ϥϴ », «Ϟ ϼϿϴ» ϟ. ϥ ϴ ϼ Ͼ -ϫϹ ϶ Ͼ  ϴ . [10, 18].  

ϥ ϼ ϴ ϼ  ϴ ϻϸ ϵ Ͼϼ Ϲ ϼϾϼ є϶ ϹϽ Ͼ Ϸ  ϸϹ ϻ  (Ϡ. ϠϹ Ϲ Ͽ Ͼ, ϗ. ϗ ϴ ϴϿ , 
ϗ. ЄϽ ϴ, Ϧ. ϙϿ ϴ) ϻ ϴ Ϲ Ϲ  ϶  Ͼ ϴ Ͼϼ  ϸ ϴ ϴ Ϸ ϶ Ͽϴ Ϲ ϼ ϴ (Ͽ ϼ ϴ) ϸ ϴ ϴ. 
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ό  ϴ ϴϾ Ϲ ϼ ϼ ϻ ϴϾϴ ϼ ϵ Ͽ  ϶ϴ  ϸ  Ͽ Ϲ ϴ - ϸ Ϻ  ϶ϼ , Ϲ Ϲϸ  ϸ  Ϲ ϼ  
ϵ ϴϻ , ϾϴϻϾ ϶ , Ϲє ϼ , ϼ , ϼ  ϶ . ϧ  Ϻϴ ϶  ϻ ϶ϼϸ  Ͼ ϴ -
Ͼ  ϸ ϴ ϼ ϶ Ϲ Ϸ  ϶ , ϼϿ ϼϾ   Ͼ ϻϼ Ͻ  ϵ ϸ ϶  ϹϾ , ϴ϶ϴ϶ ϵ ϴϻ ϸ Ͻ -

 Ϲ ϴϾ  Ͼ  ϶ ϴ є, ϴ ϴϾ  Ͼ  ϶ ϴ ϶ϼ ϴ ϵ ϼ. ϖ ϸϾ ϼ ϼϽ ϼ  Ͼ ϻϼ  ϸ ϻ϶ Ͽ ϶ 
ϹϺϼ Ϲ  ϹϾ Ϲ ϼ Ϲ ϶ϴ ϼ, ϶ϼϾ ϼ ϶ ϶ϴ ϼ ϸϿ  ϶ ϸ ϶ Ϲ  ϵ ϴϻ  ϶  ϼ ϶ Ͽ ϶, ϻ ϴϾ ϶, Ͽ ϻ -

ϸ ϶  ϸϹϾ ϴ . Ϣ ϺϹ,   ϼ  ϸϹ ϼ  ϸ ϴ ϼ, ϼϷ ϴϿ Ͻ ϵ ϴϻ - Ͽϴ ϼ Ͻ  
ϹϺϼ Ϲ  ϴϸϴ϶ϴϿϴ  ϺϿϼ϶  ϶ϼ ϼ ϴ϶Ϻ є ϴ ϶ Ϲ ϶ϴ ϶ , ϴ ϴϾ ϴ  Ͼϴϻϴ ϼ 

϶ϼ Ͼ  ϴϽ Ϲ   ϷϿϼϵ Ͼ , ϼ Ͽ Ϸ  ϻϾ ϼ  ϸ Ϻ - Ϲ ϼ Ϸ  ϵ ϴϻ  ’є ϼ.  
ϡ ϶ϴ Ͻ   Ͼ ϴ Ͼ  ϸ ϴ ϴ Ϸ  ϴϿϴ Ϻϴ ϶ϴ ϴ ϸ ϴ ϴ ϼ ϼ  Ϲ  (Ͼϴ ϼ ), 

ϴϿ Ͼ ϶, ϴ ϼ ϶. ϩϴ ϴϾ Ϲ ϼ ϼ ϻ ϴϾϴ ϼ Ϸ  Ϻϴ ϶ Ϸ  ϻ ϶ϼϸ  ϵ Ͽ : ϴϷ Ϲ ϴ ϴ ϵ ϸ ϶ϴ 
Ϲ  ϸ , Ϲϸ Ͼ  Ͼ Ͽ Ͼ ϶, Ͼ  ϴϿϼ ϻϴϻ϶ϼ ϴϽ ϼ ϴ ϼ϶ ϼϽ ϴ ϴϾ Ϲ , ϶ ϸ  Ϲ ϴϿ Ϸ  

ϼ  Ϲ ϴϺ ϶. ϛϴ ϼ ϼ  ϴϺ ϶ϴ  ϵ’єϸ ϶ϴϿϼ  Ͼ Ϲ  Ϲ ϻ ϸϼ  Ϲ ϼ, -
϶ϴϿϴ  ϸ ϴ ϴ ϼ  ϸϼ ϴ  ϻ϶ϼ Ͼ  Ϲ  ϸ . ϛ Ͼ Ϲ ϴ,   Ϻϴ  ϴ ϼ ϴ  ϴ  

’є ϼ: ϸ ϴ ϴ ϼ  Ϲ ϼ «ϡϴ ϻϴϿ ϻ ϼ » ϗ. ϩ ϾϹ϶ϼ ϴ, ϸ ϴ ϴ ϼ  ϴ ϼ ϼ «ϖ ϥ ϴ  Ϸ ϻϸ » ϥ. ϫϹ Ͼϴ-
Ϲ Ͼϴ, «ϖ Ͽ ϸϾ », «ϡϴ Ϲ  Ϸ Ͽ » ϥ. ϖϴ ϼϿ Ϲ Ͼϴ, ϸ ϴ ϴ ϼ  Ϲ ϸϼ Ϣ. ϢϿϹ  «Ϣ », «Ϧϴ Ϲ  

Ϻϼ » ϴ . [11, 235].  
ϥ є϶ϼ  ϸ ϶ Ϲ  ϸ  ϸϹ ϼ Ϸ  Ϲ ϹϿ Ͼ  Ͼ ϴ Ͼϼ  Ϲ ϼ  ϶ ϶ ϵ Ͽϼ ’є ϼ 

ϴϾ ϼϾ ϶ Ϸ ϴ  Ͼ ϴ Ͼ  Ϲ ϼ: «ϠϴϻϹ ϴ» ϟ. Ϡϴ Ͼϴ, «ϗ ϴ  Ϟϼ ϼϿ  Ϥ ϻ ϶ ϾϼϽ» ϟ. ϥϴϵ ϴ, 
«Ϟϴ ϹϿ Ͼ» Ϡ. ϗϴϽϸϴ ϴϾϼ, «ϫϹ ϶Ϲ ϴ ϻϴ ϶ ϸ » ϟ. ϟ ϴ ϼ Ͼ Ϸ , «ϕ ϴ » ϋ. Ϧ Ϸ ϵ Ϸ , «Ϥ ϸ Ͼ ϼ» 
ϟ. Ϥ ϻϸ Ͽ Ͼ Ϸ , «ϛϴϷ ϵϿϹ ϴ ϸ Ͽ » ϗ. ϔ Ͼϴ Ϲ Ͼϴ, «ϥ ϸϸ » Ϩ. ϟϹ϶ϼ Ͼ Ϸ  ϴ . ϧ ϼ  ϶ϼ ϴ϶ϴ  ϸϼ ϴ -

 ϻϷ ϴ  ϸ ϴ ϴ Ϸ  ϸ  Ͽ Ϸ : Ϲ ϻ Ͼ Ϲ  ϻϼ Ͻ, ϼ϶ ϼϾ ϶, Ϲ ϿϹϾ  Ϲ -
ϴϺ ϶  Ͽ Ϸϴ  ϴ ϸ ϴϿ Ϸ ϼ  Ϲ ϴ . Ϡ ϼ϶ϴ  ϸ ϼ  ϵ  ’є ϴ  ϴє ϴ ϴϿ ϼϽ ϴ ϴϾ Ϲ ,  
϶’ ϻϴ  Ϲ Ϲϸ  ϻ ϸϹ Ͽ Ϸ  ϶ ϼ Ͼ  Ϸ ϴ ϶  ϶ ϶. Ϣ ϺϹ, ϹϽ Ϲ Ϲ ϴ ϼϽ ϶ϼϵ  

϶ϼ ϴϻ  ϶ ϸ ϼ   ϶ Ͼ ϶  «є϶ Ϲ ϻϴ » Ͼ ϴ Ͼ Ϸ  Ϲ Ϸ  ϼ Ϲ ϶ϴ. 
Ϣ ϺϹ, Ͼ ϼ Ϲ  Ͼ ϴ Ͼ  Ϲ ϼ, Ϲϸ ϴ϶ ϼϾϼ Ͼ ϴ Ͼ Ϸ  ϸϹ ϻ , ϸ ϶Ϻ ϶ϴϿϼ ϵϹϻ-

Ϲ Ϲ ϶  ϴ ϴϿ  Ϲϴ ϴϿ  ϴϸϼ , ϶ ϸ Ͽ ϶ϴϿϼ Ϲ ϵ ϸ  ϶ϼϾ ϴ  Ϲϴ ϴϿ ϼ  
ϼ Ϲ ϶  Ϲ Ͼ Ͽ ϸ , ϴ є ϶ , Ϲ Ϲ ϼ  Ͼ  ϴ ϸ ϶ ϸϼϿϼ ϶ є  ϸ Ͽ ,  
Ͼ ϴ ϾϼϽ Ϲ Ͻ ϼϽ Ϲϴ , Ͼ ϴ Ͼϴ ϸ ϴ ϴ Ϸ  є ϶ϴϺϿϼ϶ϼ ϼ ϼ ϼϾϴ ϼ ϴ ϴϿ -϶ϼϻ϶ -

Ͽ Ϸ   Ͼ ϴ ϶ϴ,  ϻϵϹ ϷϴϿϼ, ϴϷ ϶ϴϿϼ Ͼ ϴ Ͼ  ϶ , ϵ ϸϺ ϶ϴϿϼ ϴ ϴϿ  ϶ ϸ -
, Ͼ Ͽ ϸ ϶ϴϿϼ Ͽ  ϴ϶Ͼ Ͽ  Ͼ ϴ Ͼ  ϸϹ  – ϸϹ  ϶ ϸ ϸϺϹ  ϴ .  
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 40-   50-     
 

 . Ϙ Ͽ ϸϺϹ  ϼ ϶ Ϲ Ϲ ϻϷϿ ϸ  ϸ Ͽ  Ϡ. ϖ. ϟϼ Ϲ Ͼϴ ϻ ϶ Ϲ  ϴ ’  Ϧ. ϗ. ϬϹ϶ Ϲ Ͼϴ ϻ 
ϴϷ ϸϼ 40-  ϴ 50-  Ͼ ϶ϼ  Ϲ  Ϲ ϴ. ϖϼ ϶ Ͽ є  Ͽ  Ϡ. ϟϼ Ϲ Ͼϴ  ϼ Ϲ Ͼϼ  ϻϴ ϸϴ  ϴ Ϸ ϴϸ Ͼϼ  ϹϾ ϴ . 

ϝϸϹ   Ͼ Ϲ ϼ Ͼ ϻϼ ϴ, ϼ ϶ Ϲ  ϴ '  Ϟ ϵϻϴ , ϴ Ͼ Ϲ ϼ, ϻϵ  ϶ ϸ Ͼϼ  Ϡ. ϟϼ Ϲ Ͼ  Ϲ Ϲϸϴ϶ϴ϶ ϴ ϶ ϴ-
϶ϿϹ  ϴ ' ϼϾϴ Ϲ ϶   Ϟϼє϶ , ϴ ϴϾ Ϻ  ϻϴ ϶ϴ  Ͼ ϻϼ  Ϣϵ’єϸ ϴ Ϸ  Ͼ Ϲ  ϻ  ϸϺϹ  Ϸ  

ϴ ’ ϼϾϴ.  ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє  ϻϴ ϶ϴ  ϴϾϼ  ϴ Ͼ ϶ϼ  Ϲ ϸ ϶, Ͼ ϴϵ ϴϷ ϶ϴ , ϼ Ϲϻ, ϸϹϸ Ͼ-
 ϴ ϼϾ -Ͽ Ϸ ϼϽ Ϲ ϸ. ϖϼϾ ϼ ϴ  ϶ϼ Ϲϻϴϻ ϴ Ϲ ϼ  Ϲ ϸ ϶ ϸϴє ϻ Ϸ  ϶ϼ ϶ Ͽϼ ϼ Ͼ Ϲ ϼϽ ϴ ϹϾ  ϸ Ͽ  

Ϡ. ϟϼ Ϲ Ͼϴ, Ͼ-  Ͻ Ϸ  ϴ  ϴ Ͽ   ϶ϹϸϹ  ϼ Ϲ Ͼϼ  ϻϴ ϸ ϶  ϹϴϿ ϻϴ  Ϸ ϴϸ Ͼϼ  ϸϹϽ ϻ ϴϷ ϸϼ Ͼ ϶ϼ  
Ϲ  Ϧ. ϬϹ϶ Ϲ Ͼϴ (ϴϵ ϴϷ ϶ϴ ); ϵ’єϸ ϴ ϼ ϹϽ ϴ ϹϾ  ϼ Ϲ Ͼ  ϴ Ϸ ϴϸ Ͼ  ϸ Ͽ  Ͼ ϻϼ ϴ ϶ ϸ Ϲ ϼ-

Ͽ ϶Ϲ ϿϹ ( ϼ Ϲϻ); ϶ Ϲϵ  ϸ Ͽ ϸϼ ϼ ϸ   Ͽ Ϸ Ͻ Ͽ ϸ ϶  ϼ Ϸ  Ͼ ϹϾ , ϵ ϶ϼ ϶ϼ ϼ  ϶ -
 ϻ϶’ ϻϾϼ ϴ ϶ϼ, ϶ Ͼϼ  ϶ ϼ ϶ ϸϵ ϶ϴϿϼ  ( ϼϾ -Ͽ Ϸ ϼϽ Ϲ ϸ); ϻϴϷϴϿ ϼ ϼ ϻ ϴ Ϲ  ϸ Ͽ  Ϡ. ϟϼ Ϲ Ͼϴ 

ϻ ϶ Ϲ  ϴ ’  Ϲ ϴ (ϸϹϸ Ͼ ).   ϵ ϼ Ͽ Ϸϴє  ϶ϼϾ ϼ ϴ  ϴ Ϲ Ϲ ϶϶ϹϸϹ ϼ   Ͽϼ Ϲ Ͼ -
ϻ ϴ϶ ϶  ϸ Ͼ Ϲ ϶ ϴ ϶ ϿϹ  ϼ Ϲ Ͼϼ  ϻϴ ϸ ϶ ϻϴ ϴ  Ϡ. ϟϼ Ϲ Ͼϴ ϻ ϴϷ ϸϼ ϶ ϴ ϶ϴ  ϴ ’  Ϲ ϴ. . 
Ϙ Ͽ ϸϺϹ  ϼ ϴ  ϶ ϴ ϶ϴ  Ϡ. ϟϼ Ϲ Ͼ  ϴ ’  Ϧ. ϬϹ϶ Ϲ Ͼϴ ϸϴє ϻ Ϸ  ϻ ϵϼ ϼ ϶ϼ ϶ Ͼ  ϶ϴϺϿϼ϶  ϴϾ  
ϸ Ͽ  ϸϿ  ϶ϼ ϶ϴ  Ϸ ϴ  Ͽ ϸ  ϶ ϸ  ϴ ϼϻ  ϴ Ͽ ϵ ϶  ϸ  ϴ ϴϿ ϼ  ϼ Ϲ Ͼϼ  ϴϸϼ Ͻ, ϴ ϴϾ Ϻ 
ϸϿ  ϻϵ ϸ ϶ϼ Ͼ ϴ Ͼ  Ͼ Ͽ ϼ ϶ ϶ϴ  ϸ  Є Ͼ Ϸ  Ͼϴϻ , ϼ Ͼ ϶ Ϥ Ͻ Ͼ  Ϲ   ϶ ϸ  Ͻ  
ϸϹ Ϻϴ϶  ϴ ϹϻϴϿϹϺ  ϧϾ ϴ ϼ ϶ ϴ  Ϲ ϼ  ϩϋϩ – ϴ ϴ Ͼ  ϩϩ .  

 : ϼ Ϲ Ͼϴ ϸ Ͽ , ϶Ϲ  ϴ ' , Ϣϵ’єϸ ϴ ϼϽ Ͼ Ϲ  ϻ  ϸϺϹ  ϴ ’ ϼϾϴ 
Ϧ.ϗ. ϬϹ϶ Ϲ Ͼ  ϶ . Ϟϼє϶ , Ϡ. ϖ. ϟϼ Ϲ Ͼ , Ϧ. ϗ. ϬϹ϶ Ϲ Ͼ . 
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 . Ϝ ϿϹϸ ϶ϴ ϼϹ ϶ Ϲ  ϴ Ϲ ϼ  ϸϹ ϹϿ ϼ ϡ. ϖ. ϟ Ϲ Ͼ   ϶ϹϾ ϶Ϲ ϼ϶ϴ ϼ  ϴ-
ϼ Ϧ. ϗ. ϬϹ϶ Ϲ Ͼ   Ͽ ϴ  40-Ͻ ϼ 50-Ͻ Ϸ ϸ ϶ ϼ  Ϲ ϼ ϴ. Ϣ ϶Ϲ ϴϹ  ϶  Ͽϼ ϡ. ϟ Ϲ Ͼ  ϶ Ͼ Ͽ  

Ϲ ϼ ϼ  ϼ ϵ Ϲ ϶Ϲ  ϹϾ ϴ . ϤϹ  ϼϸϹ   Ͼ Ϲ ϴ  Ͼ ϻϼ ϴ, ϶ Ϲ  ϴ ϼ Ϟ ϵϻϴ , ϼ  Ͼ -
Ϲ ϴ , ϵ   Ͼ  ϡ. ϟ Ϲ Ͼ  Ϲ Ϲϸϴ϶ϴϿ ϴ ϴ ϶Ͼ  ϴ ϼϾϴ  ϶ ϞϼϹ϶Ϲ, ϴ ϴϾϺϹ ϵ ϶ϴ ϼϼ Ͼ ϻϼ-

 Ϣϵ Ϲϸϼ Ϲ Ϸ  Ͼ ϼ Ϲ ϴ  ϺϹ ϼ  Ϸ  ϴ ϼϾϴ.  ϼ ϿϹϸ ϶ϴ ϼ  ϻϴϾϿ ϴϹ  ϶ 
ϼ Ͽ ϻ ϶ϴ ϼϼ ϴϾϼ  ϴ  Ϲ ϸ ϶, ϾϴϾ ϴϵ ϴϷϼ ϶ϴ ϼϹ, ϼ Ϲϻ, ϸϹϸ Ͼ ϼ  ϼ ϼ ϼϾ -Ͽ Ϸϼ Ϲ ϾϼϽ Ϲ ϸ. ϣ ϼ Ϲ-

Ϲ ϼϹ ϶ Ϲ Ͼϴϻϴ  Ϲ ϸ ϶ ϻ϶ Ͽ Ϲ  ϶Ϲ ϼ  ϸϹϿ Ͻ ϴ ϹϾ  ϸϹ ϹϿ ϼ ϡ. ϟ Ϲ Ͼ  – ϹϷ  Ͽ  ϶ ϶ϹϸϹ-
ϼϼ Ͼ Ͽ  Ϲ ϼ ϼϽ ϼ ϹϴϿϼϻϴ ϼϼ ϵ Ϲ ϶Ϲ  ϼϸϹϽ  Ͽ ϴ  40-Ͻ ϼ 50-Ͻ Ϸ ϸ ϶ ϼ  Ϲ ϼ Ϧ. ϬϹ϶ Ϲ Ͼ  

(ϴϵ ϴϷϼ ϶ϴ ϼϹ); ϵ Ϲϸϼ ϼ   ϴ ϹϾ  Ͼ Ͽ Ͻ ϼ ϵ Ϲ ϶Ϲ Ͻ ϸϹ ϹϿ ϼ Ͼ ϻϼ ϴ ϶ ϸ  Ͽ ϶ Ϲ 
ϹϿ Ϲ ( ϼ Ϲϻ); ϶ Ϲ Ϲ ϼ ϿϹϸ ϶ϴ  ϵ ϼ  ϶ Ͽ Ϸϼ Ϲ Ͼ Ͻ ϿϹϸ ϶ϴ ϹϿ ϼ ϼ ϼ Ϲ Ͼ Ϸ  Ͼ ϹϾ ϴ, 

ϸϿ  Ϸ  ϵ  ϶ ϶ϼ  ϼ  ϶ Ϲ  ϶ ϻ  ϼ Ͽ ϶ϼ , ϶ Ͼ  ϼ ϼ ϸϼϿϼ (ϼ ϼϾ -Ͽ Ϸϼ Ϲ ϾϼϽ Ϲ ϸ); 
ϵ ϵ ϼ  ϻ ϴ Ϲ ϼϹ ϸϹ ϹϿ ϼ ϡ. ϟ Ϲ Ͼ   ϶ϹϾ ϶Ϲ ϼ϶ϴ ϼ  ϴ ϼ ϴ (ϸϹϸ Ͼ ϼ ).   ϴϵ  

ϼ  ϶ ϼ Ͽ ϻ ϶ϴ ϼϼ ϴ ϹϹ Ϲ ϶϶ϹϸϹ  ϶ Ͽ Ϲ Ͼ ϻ ϴ ϼϹ ϸ Ͼ Ϲ ϶ ϼ ϶Ϲ Ϲ ϼϼ Ͼ Ͽ  Ϲ ϼ ϼϽ  
ϴ ϼϹ  ϡ. ϟ Ϲ Ͼ   Ͽ ϴ  ϶ϹϾ ϶Ϲ ϼ϶ϴ ϼ  ϴ ϼ Ϧ. ϗ. ϬϹ϶ Ϲ Ͼ . . Ϝ ϿϹϸ ϶ϴ ϼϹ ϶ ϴ Ϲ ϶ ϶ϴ ϼ  

ϡ. ϟ Ϲ Ͼ  ϴ ϼ Ϧ. ϬϹ϶ Ϲ Ͼ  ϻ϶ Ͽ Ϲ  ϸϹϿϴ  ϶ ϶ ϸ   ϶ϴϺ ϼ ϴϾ Ͻ ϸϹ ϹϿ ϼ ϸϿ  ϴϻ϶ϼ ϼ  Ͼ ϴϼ Ͼ Ͻ 
Ͼ Ͽ  ϶ Ͽ ϶ϼ  ϸϹϽ ϶ϼ  ϙ Ͼ Ϸ  Ͼϴϻϴ, ϸϴ϶ϿϹ ϼ  Ϥ ϼϽ Ͼ Ͻ ϼ Ϲ ϼϼ ϼ ϶ϼ  ϼ ϼϴϿ Ͻ Ϸ ϸϴ -
϶Ϲ ϼ ϼ Ϲϻϴ϶ϼ ϼ ϼ ϧϾ ϴϼ  ϶ ϿϹϸ ϹϽ Ϲ ϼ ϩϋϩ – ϴ ϴϿϹ ϩϩ ϶϶. 

 : Ͼ Ͽ ϴ  ϸϹ ϹϿ , ϶Ϲ Ϲ  ϴ ϼ, Ϣϵ Ϲϸϼ Ϲ Ͻ Ͼ ϼ Ϲ   ϺϹ ϼ  ϴ-
ϼϾϴ Ϧ.ϗ. ϬϹ϶ Ϲ Ͼ  ϶ Ϸ. ϞϼϹ϶Ϲ, ϡ. ϖ. ϟ Ϲ Ͼ , Ϧ. ϗ. ϬϹ϶ Ϲ Ͼ . 
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Perpetuating the memory of T. Shevchenko by M.Lysenko during the 40th and 50th anniversary of poet’s death 

The purpose of the article is to study the activities of M. Lysenko on perpetuating the memory of T. Shevchenko 
on the occasion of the 40th and 50th anniversaries of the poet's death. It highlights the issues of the role of Lysenko in 
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cultural events and community projects. This means the composer’s concerts dedicated to Kobzar’s memory, concerts, the 
income from which Lysenko transferred to the installation of the poet’s monument in Kiev, and establishment by the 
composer of the Joint Committee on the construction of this monument. The methodology of research consists in using of 
such scientific methods as abstraction, synthesis, deductive, historical and logical. Application of the above methods allows 
to highlight his participation and role in the implementation and conducting of cultural events and the implementation of 
social ideas on the occasion of T. Shevchenko’s 40 th and the 50 th anniversary of the death (abstraction); to combine this 
aspect of cultural and social activities of the composer in a single meaningful whole (synthesis); to explore comprehensively 
the events in chronological order of the historical context in order to reveal their inner connection and the conditions, in 
which they happened (the historical and logical method); and to generalize importance of the activity of Lysenko on 
perpetuating the memory of the poet (deduction). The scientific novelty of work consists in the use of documents, which 
had not been previously introduced in study of Lysenko, and in coverage of cultural events with the participation of Lysenko 
on the occasion of perpetuating the memory of T. Shevchenko in his 40th and 50th anniversary of death. Conclusions. 
Studying the issue of Lysenko’s honoring memory of Shevchenko allows to draw conclusions about the importance of such 
activities for the development of Ukrainian culture in the conditions of the Ems decree, the pressure of the Russian Empire 
and the lack of official statehood and independence of Ukraine in the last third of the XIX – early XX centuries. 

Keywords: artistic activity, commemoration meeting, joint committee on construction of the monument of 
Ϧ.G. Shevchenko in Kyiv, Ϡ.V. Lysenko, Ϧ.G. Shevchenko. 

 
ϔϾ ϴϿ  Ϲ ϼ ϸ Ͽ ϸϺϹ . Ϙ϶ϴ ϶ϹϿϼϾϼ  Ͼ ϴ  – Ϡ.ϖ. ϟϼ Ϲ Ͼ   Ϧ.ϗ. ϬϹ϶ Ϲ Ͼ  – Ͼ Ͽϼ 

Ϲ ϻ ϴϿϼ   Ϲ ϵ Ͽϼ ϻ ϴϽ ϼ ϼ ϻϴ Ϻϼ . Ϣϸ ϴϾ ϼϿϴ ϷϹ  ϶ϼϸϴ Ϸ  Ϟ ϵϻϴ , ϴ Ϸ  ϴ -
ϼϾϴ Ϡ. ϟϼ Ϲ Ͼϴ, Ϲ ϷϿϴ Ϲ ϶ Ͽϼ ϼ ϴ ϶ϴ  ϶ ϷϿ ϸ , ϴ ϴϿ  ϶ ϸ  ϴ, Ͼ ϴ-
Ͽ ϸ Ͼ, ϴ ϸ Ͽ   ϶  Ͼ ϻϼ ϴ. Ϟ  Ϸ ,  Ϡ. ϟϼ Ϲ Ͼ  ϴ ϼ ϴ϶ ϵϿϼϻ Ͼ  90 ϶ ϶ ϴ 

϶  Ϧ. ϬϹ϶ Ϲ Ͼϴ, ϵϴϷϴ  ϴ  Ͽ  Ϲ  Ϲ ϴ ϶  ϼϸ Ͽ ϶ ϶ Ϲ  Ͻ Ϸ  ϴ ’ . ϪϹ ϵ Ͽϼ Ͼ -
Ϲ ϼ, ϼ ϶ Ϲ  Ͼ ϶ϼ ϴ  Ϧ. ϬϹ϶ Ϲ Ͼϴ, ϻ Ͼ Ϲ ϴ ϶ ϿϹϽ , ϴ ϴϾ Ϻ Ϸϴ ϻϴ  Ϲ ϴϿ Ϸ  Ϟ -
Ϲ  ϻ  ϻϵ  Ϸ ϹϽ ϴ ϶ ϴ ϶ϿϹ  ϴ ’ ϼϾϴ Ϲ ϶   Ϟϼє϶ .  

ϧ ϵϹ Ϲϻ  Ϸ  ϶ ϿϹϽ Ϸ  Ϲ϶ Ϲ Ͼ ϶ Ͼ Ϸ  Ͼ  (155-  Ͼ ϶ϼ ϼ Ϲ ϴ) ϴ ϶ϴϿ ϼϾϼ ϶ -
 ϸ϶  ϶ϼϸϴ ϼ  Ͼ ϴ Ͼϼ  ϼ ϶ ϻ Ͽϼ  ϶ Ϲ ϴϿ  Ϡ ϻϹ  ϠϼϾ Ͽϼ ϟϼ Ϲ Ͼϴ ϴ Ͼ -

Ϲ ϼ  ϶Ϲ ϴ , ϼ ϶ Ϲ ϼ  202-Ͻ ϼ  ϴ ϸϺϹ  Ϧ. ϬϹ϶ Ϲ Ͼϴ (9 ϵϹ Ϲϻ )  174-Ͻ ϼ  
ϴ ϸϺϹ  Ϡ. ϟϼ Ϲ Ͼϴ (22 ϵϹ Ϲϻ ). 9 ϵϹ Ϲϻ  ϶ ϻϹ , Ͼ  ϼ ϹϽ ϻ ϴϷ ϸϼ ϸ  ϴ ϸϺϹ  

Ϧ. ϬϹ϶ Ϲ Ͼϴ, ϶ ϸϵ ϶  Ͼ Ϲ  ϶ ϻϼ  Ͼ Ͽϼ ϻ . ϧϾ ϴ Ͼϴ, ϴ 22 ϵϹ Ϲϻ , ϶ ϸϹ  ϴ ϸϺϹ  
Ϡ. ϟϼ Ϲ Ͼϴ, ϶ ϹϿ  Ͼ ϻϼ ϴ ϻ϶ ϴϿϼ Ͻ Ϸ  ϶ ϾϴϿ  ϶ ϼ, ϻ Ͼ Ϲ ϴ ϴ ϶  ϶ϹϿϼϾ Ϸ  Ϟ ϵϻϴ .  

ϖϼ϶ Ϲ  ϼ ϴ  ϸ Ͽ  Ϡ. ϟϼ Ϲ Ͼϴ ϻ ϶ Ϲ  ϴ '  Ϧ. ϬϹ϶ Ϲ Ͼϴ ϻϾ ϼ϶ϴє ϶  -
Ͼϼ  ϻ  Ϡ. ϟϼ Ϲ Ͼϴ Ͼ ϴϾ ϼ϶ Ϸ  ϼ Ϲ Ͼ Ϸ  ϴ Ϸ ϴϸ Ͼ Ϸ  ϸ ϴ ϧϾ ϴ ϼ, ϻ Ͼ Ϲ ϴ Ϟϼє϶ϴ.  

ϡϴ Ͼ ϶  ϶ϼϻ  ϴ  є ϸ Ͼ Ϲ ϼ, Ͼ  ϶ Ϲ Ϲ ϶϶ϹϸϹ  ϶ Ͽϼ Ϲ Ͼ ϻ ϴ϶ ϶  [3; 17], ϴ ϴϾ Ϻ 
ϻϷϿ ϸ ϴ  ϴ Ͽ  Ϡ. ϟϼ Ϲ Ͼϴ  ϼ Ϲ Ͼϼ  ϻϴ ϸϴ  ϻ ϴϷ ϸϼ ϸ϶  ϶ ϿϹϽ ϼ  ϸϴ  ϶ ϸ ϸ  Ϲ  

Ϧ. ϬϹ϶ Ϲ Ͼϴ – 40-  ϴ 50-  Ͼ ϶ϼ . 
Ϙ Ͽ ϸϺϹ  ϴϾ Ϸ  ϸ  ϸ Ͽ  Ϡ. ϟϼ Ϲ Ͼϴ ϼ ϶ Ϲ  Ͼ Ϲ  ϴ  Ϥ. ϥϾ Ͽ Ͼ : 

«ϧ Ϲ ϹϸϺϹ ϼϽ ϷϿ ϸ ϸ Ͻ,  Ͽϼ ϴϿϼ  ϻϴ ϶ϴϷ  («ϡϴ ϴ ’ ϼϾ Ϧ. ϗ. ϬϹ϶ Ϲ Ͼ …»)» [23] ϴ «ϛ 
Ͼ Ϸ ϼ ϷϹ ϶ Ͽ ϸ Ͼ Ϸ  ϸ » [21], ϴ ϴϾ Ϻ ϻϸ Ͽ «ϡϴ Ϸ ϴϸ Ͼ -Ͼ Ͽ Ͻ ϼ϶ » Ͼ ϼϷϼ Ϧ. ϕ Ͽϴ  
 Ϧ. Ϩ ϿϹ Ͼϴ «ϥ϶  ϠϼϾ Ͽϼ ϟϼ Ϲ Ͼϴ» [1].  

ϥ ϴ  Ϥ. ϥϾ Ͽ Ͼ  "ϧ Ϲ ϹϸϺϹ ϼϽ ϷϿ ϸ ϸ Ͻ,  Ͽϼ ϴϿϼ  ϻϴ ϶ϴϷ " ϼ ϶ Ϲ ϴ ϼ -
Ϲ Ͼϼ  ϻϴ ϸϴ  ϴ '  Ϧ. ϬϹ϶ Ϲ Ͼϴ, Ϸϴ ϻ ϶ϴ ϼ  Ϡ.ϟϼ Ϲ Ͼ  1909 . Ϙ ϾϿϴϸ   ϼ Ͼ  ϸ Ͼ Ϲ-

϶ϴ  ϸ  ϸ Ͽ  Ϡ.ϟϼ Ϲ Ͼϴ ϻ ϶ Ϲ  ϴ '  ϶ϹϿϼϾ Ϸ  Ϟ ϵϻϴ  є ϴ  ϴ϶ Ͼϼ «ϛ Ͼ Ϸ ϼ 
ϷϹ ϶ Ͽ ϸ Ͼ Ϸ  ϸ ». ϖ Ͻ ϽϸϹ   ϴ  Ͼ ϻϼ ϴ  ϸ Ͽ  "Ϣϵ'єϸ ϴ Ϸ  Ͼ Ϲ  ϻ  

ϸϺϹ  ϴ ' ϼϾϴ Ϧ.ϗ. ϬϹ϶ Ϲ Ͼϴ ϶ Ϟϼє϶ ";  ϶ Ϲ ϼϽ Ϡ. ϟϼ Ϲ Ͼ  1908 . Ϟϼ ϶ ϾϼϽ ϧϾ ϴ -
ϾϼϽ ϞϿ ϵ, ϼ Ͼ  ϶Ϲ ϸϺ є  "ϪϹ ϴϿ ϼϽ Ͼ Ϲ   ϸϹϿ  ϴϻϸ ϶ϴ ϼ  50-ϿϹ ϹϷ  ϵϼϿϹ  
Ϲ ϼ Ϧ.ϗ. ϬϹ϶ Ϲ Ͼ " [21, 21];  Ͻ Ϸ  ϴ   ϸϷ ϶  ϶ ϸϻ ϴ Ϲ  Ͼ ϶ϼ  Ϧ. ϬϹ϶ Ϲ Ͼϴ  Ϟϼє϶  

ϴ Ͻ Ϸ  ϶ϹϸϹ   Ϡ Ͼ϶ . ϧ ϴ  ϶ Ϲ Ϲ ϼ  ϴ Ϲ Ϲ ϶϶ϹϸϹ   Ͽϼ Ϲ Ͼ ϻ ϴ϶ ϶  ϸ Ͼ Ϲ ϼ, 
 ϶ϼ ϶ Ͽ  ϼ ϴ  ϴ϶Ͼ Ͽ  ϶ ϸϻ ϴ Ϲ  50-  Ͼ ϶ϼ  Ϧ. ϬϹ϶ Ϲ Ͼϴ  Ϟϼє϶ . ϳϾ ϻϴϻ ϴ ϴє ϴ ϴ 

Ϥ. ϥϾ Ͽ Ͼϴ, ϸϴ ϴ ϴ  є Ͽϼ Ϲ ϸ є  "ϻ  ϵ ϻϴϷϴϿ Ϲ  " ϶ϼ " ϴ Ϲ ϴϿ ϶  ϸϴ϶  ϶ ϸ ϼ  
ϴϾ ϶ ϸ  Ϸ ϴϸ Ͼ  ϵ ϼ ϠϼϾ Ͽϼ ϖ ϴϿ Ͻ ϶ϼ ϴ ϟϼ Ϲ Ͼϴ" [21, 29].  

Ϧ. ϕ Ͽϴ   Ͼ ϼϻ  "ϥ϶  ϠϼϾ Ͽϼ ϟϼ Ϲ Ͼϴ" ϼ Ϲ  ϻϴϵ Ϲ Ϲ ϶ Ͼ ϶ϴ  50-  Ͼ ϶ϼ  Ϲ  
Ϧ. ϗ. ϬϹ϶ Ϲ Ͼϴ  Ϟϼє϶ , ϴ ϴϾ Ϻ  ϸ ϵ ϼϽ ϻϼ ϼϽ ϻϴ ϸ  Ϡ Ͼ϶ , ϶ Ͼ  Ͼ ϻϼ  ϶ϼϾ ϶ϴ϶ 
϶  ϶ ϼ [1, 174-179]. 

ϧ Ͼ ϼϻ  Ϙ. ϋ ϴ ϶ϴ "Ϡϴ Ϲ ϴϿϼ  Ϻϼ   ϶  Ϧϴ ϴ ϴ ϬϹ϶ Ϲ Ͼϴ" ϶ Ϲ Ϲ ϵϿ Ͼ  
ϸ Ͼ Ϲ ϼ, Ͼ  ϸ ϶Ϲ ϸϺ  ϴϾ  ϵ ϵϼ Ϸ Ϲ ϼ϶  Ϸ ϴϸ Ͼ  ϧϾ ϴ ϼ ϻ ϼϿϴ ϼ ϹϴϾ  ϶ 
1907–1914 .  ϻ϶' ϻϾ  ϻ  ϸϺϹ  ϴ ' ϼϾϴ Ϲ ϶   ϶ ϴ ϶ϴ  Ͻ Ϸ  Ϲ . ϦϴϾ Ϻ ϸ-

ϼϾ Ͼ ϼϷϼ ϴ϶ ϸϼ  ϸ Ͼ Ϲ ϼ,  ϸ ϶Ϲ ϸϺ  ϴϾ ϼ϶  ϵ  Ͼ ϻϼ ϴ ϶ Ϻ  Ϸϴ ϻ ϶ϴ ϼ  
ϬϹ϶ Ϲ Ͼ ϶ Ͼϼ  Ͼ Ϲ  «Ͼ Ͼ ϶ ϴ ϾϿϴϸϴ  ϹϾ ϶ ϴ ' ϼϾϴ Ϧ. ϬϹ϶ Ϲ Ͼ ».  



    № 2, 2016 

 85  

ϡϴϽ ϼ  ϸϺϹ ϹϿ , ϾϹ ϶ϼ ϶ Ͽ є Ϲ  ϴ  ϴ , є ϶ Ϲ Ϲ ϶϶ϹϸϹ  ϶ Ͽϼ Ϲ Ͼ ϻ ϴ϶ ϶  
ϸ Ͼ Ϲ ϼ [3; 17], ϴ ϴϾ Ϻ Ͽϼ ϼ ϴ Ϸ  Ϡ.ϖ. ϟϼ Ϲ Ͼϴ ϸ  Ϡ.Ϩ. ϕ Ͽ ϶ Ͼ Ϸ  [7; 8], Ϡ.Ϡ. ϟϼ Ϲ Ͼ  [9; 
10; 11; 12] ϴ .  

ϖϼ ϹϻϷϴϸϴ  ϴ ϶  ϴ Ϲ ϴϿϼ ϼ   ϴ  ϸ Ͽ ϸϺϹ :  
- ϻϴ ϼϷ ϴϿϴ ϼ ϸ Ͼ Ϲ ϶, Ͼ  ϻϵϹ Ϸϴ   ϸϴ  ϫϹ Ϸ ϶ Ͼ Ϸ  ϸϹ Ϻϴ϶ Ϸ  Ͽ Ϲ ϴ -

- Ϲ ϴϿ Ϸ  ϻϹ  Ϡ. Ϡ. Ϟ ϵϼ Ͼ Ϸ  (ϫϘϟϠϠ), ϋ ϼ  Ͼ ϼ  ϋ ϼ  Ͽ Ϲ ϴ ϼ 
. Ϧ.ϗ. ϬϹ϶ Ϲ Ͼϴ (ϋϤ ϋϟ ϡϔϡϧ), ϡϴ Ͼ ϶ -ϷϴϿ ϻϹ϶ Ϸ  ϴ ϶  ϋ ϼ  ϻϼϾ ϻ ϴ϶ ϶ϴ, Ͽ ϾϿ ϼ -

ϼϾϼ ϴ Ϲ Ϸ ϴ  . Ϡ.Ϧ. ϤϼϿ Ͼ Ϸ  (ϡϗϔ ϋϠϨϙ ϡϔϡϧ), ϋ ϼ  Ͼ ϼ  ϡϴ ϴϿ  ϵ ϵϿ -
ϹϾϼ ϧϾ ϴ ϼ . ϖ.ϋ. ϖϹ ϴϸ Ͼ Ϸ , ϖ ϸϸ Ͽ  Ͼ ϼ ϶ ϘϹ Ϻϴ϶  ϵϿ  ϵ ϵϿ ϹϾϼ (ϘϤϕ ϧϤϥϤ) ϴ 

Ϡ ϻϹ  ϠϼϾ Ͽϼ ϟϼ Ϲ Ͼϴ (ϠϠϟ); 
- ϻϴ ϴ ϼ ϼ ϼ  ϻ ϼ ϶ϴ  Ϙ.Ϡ. ϤϹ϶ Ͼ Ϸ  (ϸ  1941 .),  ϻϵϹ Ϸϴє  ϶ ϠϠϟ. 
ϠϹ ϴ ϸ Ͽ ϸϺϹ . ϛ϶ϴϺϴ ϼ ϴ ϻϷϴϸϴ  ϶ϼ Ϲ ϴ Ͼ ϶  ϴ  ϴ ϴ ϶  ϸ Ͼ Ϲ ϼ, ϻ ϻ Ͽ , 

 ϴ  Ϡ. ϟϼ Ϲ Ͼϴ  ϶ ϸϻ ϴ Ϲ  40-  ϴ 50-  Ͼ ϶ϼ ϼ Ϲ  Ϧ. ϬϹ϶ Ϲ Ͼϴ Ϲ Ϲ ϸ ϴ  ϶ϼ ϶ -
ϿϹ ϴ. ϥϴ Ϲ  ϶ ϴ ϴϿϴ Ϲ  ϴ Ϸ  ϸ Ͽ ϸϺϹ . 

ϡϴ ϼ ϵ Ͽ  ϻ ϴϽϸϹ  ϴ ϻ ϼ ϶ϴ  ϸ Ͼ Ϲ  «Ϟ 50-ϿϹ ϼ   ϸ  Ϲ ϼ Ϧ.ϗ. ϬϹ϶ Ϲ Ͼ » ϻ  
ϴ϶ϼ «  ϵ Ϲ ϶ϹϸϹ ϼϽ  ϸϹ ϹϿ ϼ Ͽϼ , ϼ ϴϸϿϹϺϴ ϼ  Ͼ «ϞϼϹ϶ Ͼ  Ͼ ϴϼ Ͼ  ϵ Ϲ ϶Ϲ -

 ϵ ϴ ϼ . ϥ϶ϹϸϹ ϼϹ ϵ Ͼ ϴϼ Ͼ  Ͼ ϻϼ Ϲ ϟ Ϲ Ͼ  ϡ.ϖ.», ϴ ϴϾ Ϻ ϴ Ͼ. 3-4 ϻ «ϣϹ Ϲ ϼ Ͼϼ 
 ϞϼϹ϶ Ͼϼ  Ϸ ϵϹ ϴ  ϵ Ϸϴ ϼϻϴ ϼϼ Ͼ ϼ Ϲ ϴ  ϻϴϾϿϴϸϾϹ ϴ ϼϾϴ Ϧ. ϬϹ϶ Ϲ Ͼ  ϼ  ϻϴ Ϲ Ϲ-
ϼϼ ϼϹϻϸϴ ϸϹϿϹϷϴ ϼϼ  ϴ϶ ϼϽ Ͼϼ  Ͼ ϴϼ Ϲ϶». 

ϖϼϾϿϴϸ ϶ Ϸ  ϴ Ϲ ϴϿ . ϣ ϼ ϴ ϼ ϻ Ϲ ϼ  Ͼ ϶ Ͽ  Ϲ  Ϧ. ϬϹ϶ Ϲ Ͼϴ, Ϡ. ϟϼ Ϲ Ͼ  
ϴϽϺϹ Ͼ  ϵϹ Ϲ ϴ   ϹϷϿϴ ϼ  ϬϹ϶ Ϲ Ͼ ϶ Ͼϼ  Ͼ Ϲ ϴ , ϸϹϸϴϿ  ϴ Ϲ  ϴ  Ϸϴ ϻ ϶ є 
, ϸ Ͽϴ ϼ Ϲ Ϲ Ͼ ϸϼ, Ͼ  ϼ ϼϿϼ Ͻ  ϶Ͽϴϸϴ ϴ Ϲ ϻ ϴ. ϡϴ ϼ  ϻϴ ϸϴ  Ϲ Ϲϸ ϼ  ϶ϼϾ   

϶Ͽϴ  ϶ ϼ ϟϼ Ϲ Ͼϴ ϴ ϶  Ϟ ϵϻϴ . 
ϡϴ ϻϿϴ  ϩϋϩ – ϩϩ . Ͼ Ͽ Ͼ  ϼ Ϲ Ͼϼ  ϻϴ ϸ ϶ ϻϴ ϴ  ϼ ϻ ϴ ϼ϶ϼ Ϡ. ϟϼ Ϲ Ͼϴ  

϶ Ϲ  ϴ '  Ϧ. ϬϹ϶ Ϲ Ͼϴ ϻϵ Ͽ є . Ϟ Ϻ Ϸ  Ͼ   ϻ ϼ  ϴ , Ϲ Ͽϼ Ϲ ϧϾ ϴ ϼ, ϴ Ͻ Ϥ Ͻ-
Ͼ  Ϲ  ϶ Ͽ , ϶ ϸϵ ϶ϴє  ϶ ϸ ϸ Ϸ  ϸ  ' ϼ Ͽ Ϲ ϴ - ϻϼ ϼ  Ϲ϶ Ϲ Ͼ ϶ Ͼϼ  ϶Ϲ ϶. 

ϛ Ͼ Ϲ ϴ, 1901 . ϶ ϸϻ ϴ Ϲ  ϴ '  Ϧ. ϬϹ϶ Ϲ Ͼϴ ϵ Ͽ  ϻ ϴ Ϲ ϶ϴ  ϼ Ϲ Ͼϼ  ϶Ϲ  ϻ 
ϴϷ ϸϼ 40-  Ͼ ϶ϼ  Ϲ  Ϲ ϴ, ϾϼϽ ϶ ϸϵ ϶   ϣϹ Ϲ ϵ ϻ . ϣ  Ϲ ϶ ϸ ϼ  Ͽϼ  Ϡ. ϟϼ Ϲ Ͼϴ ϸ  

ϖ.ϋ. ϳ Ϲ϶ϼ -ϕ ϸϴє϶ Ͼ . 
ϖϴ ϶ϴ ϴ ϋ϶ϴ ϶ ϴ ϳ Ϲ϶ϼ -ϕ ϸϴє϶ Ͼϴ (1859(61?)-1920) – ϸ ϴ ϻ ϶ϼϸϴ ϼ  Ϻ Ͼ- ϴ Ͼ ϶ ϶ ϣϹ-

Ϲ ϵ Ϸ , Ͼ ϴ Ͼϴ ϴ Ͼϴ. ϡϴ ϻϿϴ  ϩϋϩ-ϩϩ . ϶ ϴ ϵ Ͽϴ ϶ϴϺ  ϴ  ϶ ϶ Ͼϼ  ϴ 
ϼϸϼ ϼ  Ͼ Ͽϴ  Ϥ , ϴϿϴ ϻ ϴϽ ϶ϴ Ϲ Ϲϸ ϶ϼ Ͼϼ  Ͽ Ͻ ϼ  ϼ ϶ ϣϹ Ϲ ϵ Ϸ   ϶ϼϾ ϼ ϶ -

϶ϴϿϴ  ϸϿ  ϸ Ϸϼ ϻϹ Ͽ Ͼϴ  [22]. 
ϧ Ͽϼ  Ϡ.ϟϼ Ϲ Ͼϴ ϸ  ϖ.ϋ. ϳ Ϲ϶ϼ -ϕ ϸϴє϶ Ͼ , ϸϴ ϶ϴ  15 Ͽ ϼ  1901 ., Ͼ ϻϼ  

϶ ϸ Ͽ є,  Ϲ ϺϹ ϼ ϴ ϼ ϸ  ϣϹ Ϲ ϵ Ϸ  ϸϿ  ϴ  ϶ Ͼ Ϲ  ϻ ϴϷ ϸϼ ϶ ϸϻ ϴ Ϲ  40-  Ͼ -
϶ϼ  Ϲ  Ϧ.ϗ. ϬϹ϶ Ϲ Ͼϴ Ϲ Ϲϻ Ϲ,  ϶ ϋ ϼ  Ͽ Ϲ ϼ  ϸ ϶ ϴ   Ϟϼє϶ , ϸϹ ϶  ϴ є,  ϹϽ ϴ  

ϸ   ϼ ϼ ϻ ϻϼϾϼ. «Ϟ  ϶ Ϲ  ϼ  ϴ  ϶ Ϟϼє϶Ϲ 40-Ϲ Ͼ ϶ϼ  ϵ ϸ  ϺϹ ϶ Ͼ ϶ϴ ϼ  ϴ 
5-Ͻ ϹϸϹϿϹ ϖ. ϣ ϴ ϼ ϵϹϻ Ϲ  ϻ Ͼ[ϴϿ Ͻ] ϸϹϿ Ϲ ϼ » [6]¹. ϔϿϹ 21 Ͽ Ϸ  1901 .  ϴ  
Ϡ.ϖ. ϟϼ Ϲ Ͼϴ ϵ Ͽ  ϶ϾϿϹє  ϴ Ͼ  Ϲє ϴ Ͻ Ϸ  ϵ  ϣϹ Ϲ ϵ Ͼ  Ͼ  ϴ϶ϼ  ϴ϶ϿϹ  

ϴ  "ϳ϶ϿϹ  1901 Ϸ. Ϲ϶ ϴϿ  21 ϶ Ϥ ϺϸϹ ϶Ϲ Ͼ Ͻ [ϴ ϼ] 1-Ϸ  [ϴ Ͼϴ]. Ϙ  № 172/2  ϡϹ϶ Ͼ  
[ ϹϾ ]" [15]. Ϙ  Ϲ ϻ' ϶ϴ ϴ Ϲ ϴ ϻϸϾϼ. Ϣϸ ϴϾ, Ͼ  ϸϼ ϼ ϻϴ ϻ  ϶ϼ Ϲ ϼ ϶ϴ Ϸ  Ͽϼ-
ϴ ϸ  ϖ. ϳ Ϲ϶ϼ , ϴϽ϶ Ϸ ϸ Ϲ – Ϲ ϴ   ϬϹ϶ Ϲ Ͼ ϶ Ͼ  Ͼ Ϲ   ϣϹ Ϲ ϵ ϻ .  

ϦϴϾ Ϻ 1906 . Ϡ.ϖ. ϟϼ Ϲ Ͼ  ϴ϶ ϸ ϼ  ϻ ϴ ϶ Ϸϴ ϻϴ  «Ϣϵ’єϸ ϴ Ϸ  Ͼ Ϲ  ϻ  -
ϸϺϹ  ϴ ' ϼϾϴ Ϧ.ϗ. ϬϹ϶ Ϲ Ͼ ϶   Ϟϼє϶ ». ϛϷ ϸ  Ͼ ϻϼ  ϴ  Ͽ є Ϟ Ϲ , ϸ  Ͼ Ϸ  Ϲ-

Ϲ ϴ ϶ ϶ϴϿϼ  ϼ ϴϿ  ϼ ϶ ϸ Ͽϼ Ϲ Ͼ ϶ Ͼϼ  ϶ϼϸϴ   Ͼ Ϲ ϶ [4, 154; 5], ϻ Ͼ Ϲ ϶ ϻϴ ϴ  Ͻ Ϸ  
϶  ϹϸϴϷ Ϸ ϶ ϴ ϶ Ͻ Ϸ  Ϡ ϻϼ -ϸ ϴ ϴ ϼ  Ͼ Ͽϼ. 

Ϣ Ϸϴ ϻϴ  ϶ ϸϻ ϴ Ϲ  Ͼ ϶ϼ  27-28 Ͽ Ϸ  ϻ ϶ ϴ ϹϵϹ Ϟϼ ϶ ϾϼϽ ϧϾ ϴ ϾϼϽ ϞϿ ϵ 
(ϞϧϞ), ϶ Ϲ ϼϽ Ϡ. ϟϼ Ϲ Ͼ  [7], ϴ ϶ ϸϾ ϼ  ϴ ' ϼϾϴ ϵ Ͽ  ϻϴ Ͽϴ ϶ϴ  ϴ 26 Ͽ Ϸ  1911 .,  

 ϴ  ϴє ϶ ϸ  ϻ ϛϴ ϶ϼ 19 ϷϿϴ ϼ  Ϟϼ ϶ Ͼ  Ͼ  ϸ ϼ  ϶ ϴ ϶ϴ  50-  Ͼ ϶ϼ  ϻ ϸ  
Ϲ  Ϧ.ϗ. ϬϹ϶ Ϲ Ͼϴ: «ϞϼϹ϶ , ϾϴϾ Ͼ Ͽ  Ϲ  Ϸ  Ͼ ϴ , ϴ ϸ  Ͼ ϹϷ  ϸϴϿϴ Ͽϴ϶ Ͼ  

ϼ  ϴϾ Ϸ  ϶ϹϿϼϾ Ϸ  ϴ, ϶ ϴϿϴ ϶ Ͼϴ  Ϲ  Ͼ ϴ ϼ  ϴ ϼϾ  Ϲ , ϴ  ϼ ϵ ϴ   
ϴ ϹϹ ϶ Ϲ  ϶ Ϲ 80 000 ϵ[ϿϹϽ]» [4, 183]. 

ϢϾ  Ϸ , ϶ ϸϴ Ͻ ϻϴ ϶  є  Ͼϼ ϴ  ϶ϻ ϼ ϴ  ϵϹϻ Ϲ Ϲϸ    ϴ ϼ  ϻϴ ϸϴ  
ϻ ϴϷ ϸϼ ϶ ϸϻ ϴ Ϲ  50-  ϼ  ϶ ϸ ϸ  Ϲ  Ϧ.ϬϹ϶ Ϲ Ͼϴ, ϴ Ϟϼ ϶ Ͼ Ͻ Ϙ   ϴ  
ϸϹ  ϸ  ϶ ϴ ϶ϴ  Ϲ ϴ: 

1. Ϣ Ϸϴ ϻ ϶ϴ ϼ ϶ ϸϻ ϴ Ϲ  Ͼ ϶ϼ  Ϲ ϴ ϶  ϼ Ͽ   ϴ , ϾϹ ϵ Ͽ  ϵ ϴ  ϸϿ  ϶ ϴ-
϶ϿϹ  ϴ ’ ϼϾϴ. 
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2. Ϣϸ  ϻ ϼϿϼ  Ϟϼє϶ϴ ϴϸϴ ϼ ’  Ϧ.ϬϹ϶ Ϲ Ͼϴ, ϵ ϸ ϶ϴ϶ ϼ ϸϿ  Ϸ  Ͼ Ϲ  ϵ ϸ ϶Ͽ  
ϴ Ͼ ϼ «ϼϻ ϹϸϿ ϺϹ Ϸ  ϻϴϽ ϴ». 

3. ϦϴϾ Ϻ ϴϻ϶ϴ ϼ ’  Ϲ ϴ ϡϴ ϸ ϼϽ ϸ  ϴ Ϧ Ͼ Ͻ Ͽ . 
4. ϖ ϼϿϼ ϴ  Ϟϼє϶ϴ ϶Ͽϴ ϶ϴ ϼ ϼ ϴ , ϼ ϶ Ϲ  ϴ ’  Ϧ.ϬϹ϶ Ϲ Ͼϴ, ϸ ϴ  Ͼϼ  ϻ-

϶ ϸϼ ϼ Ϲ Ϲϸ ϶ ϵϹϻϾ ϶  ϶ϼϸϴ  ϸϿ  Ͼ Ͽ Ϸ  ϶ Ͼ   ϶ϴϿϹ  Ϡ Ϲ ϶  ϴ ϸ  
϶ ϼ ϶  Ϲ ϴ ϴ ϶ϼϸϴ  Ͻ Ϸ  ϵ Ϸ ϴ . 

5. ϣ ϶ ϼ ϼ Ϲ  Ϧ.ϬϹ϶ Ϲ Ͼϴ  ϵϿ Ͻ Ͼ Ͻ ϵ ϵϿ Ϲ , ϴ ϴϾ Ϻ ϶ ϼϿϼ , ϾϹ ϼ-
ϼ Ϲ Ͻ Ϸ  ’ . 

6. ϣ ϴ ϶ϼ ϼ ϶ ϸ Ͼϴ ϼ  Ͼ Ϲϸϼ  ϸϿ  ϼϸϵϴ  Ͼ ϴ Ͼϼ  ϶ϼϸϴ , Ͼ  ϣ ϵϿ  
ϵ ϵϿ ϹϾ , ϴϾ  ϶ ϵϹϻϾ ϶  Ͼ  ϼ ϴϿ . 

7. Ϣϸ  ϻ ϶ Ͽϼ ,  ϼϿ Ϸϴ  ϸ   ϶ ϴ ϶ϿϹ  ϴ ’ ϼϾϴ, ϴϻ϶ϴ ϼ ’  Ϧ.ϗ. ϬϹ϶ Ϲ Ͼϴ. 
8. ϘϿ  ϶ϼϾ ϴ  ϶  ϴ ϶, Ͼ  Ϲϵ  Ϸ ϶ϼ  ϶Ͽϼ϶ϴ , «ϴ ϼϷ ϶ϴ  ϶Ϲ ϶ ϼϽ 

Ͼ Ϲϸϼ » [4, 183-184]. 
ϛ ϴϷ ϸϼ ϻϴ Ͽϴ ϶ϴ Ϸ  ϶ ϸϻ ϴ Ϲ  є  ϶ ϿϹϽ  ϸϴ ϼ 16  1911 . ϶ ϸϵ ϶ϴє  Ϲ Ϲ 

ϻϴ ϸϴ  ϸ Ϻ  ϹϾ  ϻ ϶Ͽϴ ϶ϴ  ϬϹ϶ Ϲ Ͼ ϶ Ͼ Ϸ  ϶ ϴ ϶ Ϲ Ͼϴ  Ϟϼ ϶ Ͼ Ϸ  ϧϾ ϴ -
Ͼ Ϸ  ϞϿ ϵ  [7]. ϔ 25   Ͽϼ  ϸ  Ϡ.ϕ Ͽ ϶ Ͼ Ϸ  Ϡ.ϟϼ Ϲ Ͼ  ϼ Ϲ,  "ϸϵϴє  Ϲ, ϵ ϼϾ ϴ-
ϼ ϼ ϵ  ϬϹ϶ Ϲ Ͼϴ  є ϶ Ͼ ϴ Ͼ  ϼϿ . ϘϿ  Ϸ  ϵ  ϵ ϸ  ϾϼϿϼ ϼ, Ͽϴ ϼ  ϼϾϼ. 

Ϣ ϺϹ ϶ Ͻ ϴ϶  ϴ ϼ ϴ ϞϿ ϵ   ϶ϸϴє  ϸ  ϖϴ  ϻ ϴ  ϸϴ ϼ ϵ  ϸϿ  Ϸ  Ϲ  […]" [8]. 
30   Ͽϼ  ϸ  ϸ Ͼϼ Ϡϴ ' ϼ Ͼ ϻϼ  ϼ  ϸ Ϸ ϼ ϻϴϿ ϼ ϼ ϸϿ  ϴ   Ͼϼ ϶ Ͼϼ  
ϬϹ϶ Ϲ Ͼ ϶ Ͼϼ  ϻϴ ϸϴ  28 Ͽ Ϸ  ϴ ϼ ϶ Ϲ ϴ Ͼ  Ϲ ϼ “[ϟ.] ϕϴϿϴ ϶ Ͼ , [Ϡ.] Ϫϼϵ Ϲ Ͼ -
ϋ϶ϴ ϶   ϵϴ ϴ [ϖ.] ϣϹ ϶ϴ […]”  ϸϴє ϴ ϴ ϶ϼ  Ϲ,  Ϲϵϴ ϸϿ  Ϸ  ϻ ϵϼ ϼ [9]. 

Ϣϸ ϴϾ ϶Ͽϴϸϴ ϴϻϼ϶ϴϿϴ  ϸ  ϴϿ  ϶ϴϺϿϼ϶   ϶϶ϴϺϴϿϴ,  ϶ ϴ ϴє Ͼ   ϼ ϶ϴ  
ϼ ϼ : «[...] Ϲ ϶ ϶ϴ ϼϹ ϻϴ ϴ϶Ͽ Ϲ  ϶ ϼ  ϼ ϼ  ϸ ϿϹϾ  Ϲ ϿϹ ϼϽ ϹϷ  Ϸϴ ϼϻ ϶ϴ » [3]. 

ϣ ϿϾ ϶ ϼϾ Ϟ Ͽ ϵϾ   Ͽϼ  ϸ  Ϟϼ ϶ Ͼ Ϸ  Ϸ ϵϹ ϴ ϴ ϼ Ͼϴє: «ϖϹϿϼ ϼ ϴ, ϾϴϾ  , ϬϹ϶ Ϲ Ͼ  ϴ-
ϴ  Ϯ Ϲ ϴ . ϡ  ϶  ϸϴ  Ͽ ϴϮ  ϶ϴϺϹ  […] ϾϴϾ  ϻϴ Ϲ Ͼϴ […]» [17, ϴ Ͼ. 3]. «[...] ϼ ϴϻϸ-
Ϲ ϶ϴ Ϸ ϶   ϼ ϾϿ ϼ ϹϿ Ͻ ϮϿ  Ͻ ϶ϴ Ϸ Ͻ ϼ϶ Ϸ ϸϴ Ϲ Ͻ ϴ ϼ Ϲ ϴ ϼ 

[…]» [17, ϴϾ . 4].  
ϘϴϿ   ϶ є  Ͽϼ  ϸ  Ϟϼ ϶ Ͼ Ϸ  Ϸ ϵϹ ϴ ϴ ϿϾ ϶ ϼϾ Ϟ Ͽ ϵϾ  ϼ Ϲ  ϺϿϼ϶  ϴ Ͽ ϸϾϼ 

ϻϴ Ͽϴ ϶ϴ ϼ  ϻϴ ϸ ϶ ϻ ϶ Ϲ  ϴ '  Ϟ ϵϻϴ : "ϣ ϼ Ͽ ϶ ϼ ϸϴ ϼ ϼ  ϺϹ ϶ , ϼ ϵ ϸ  
Ϸ ϴ ϸ ϻ  ϼ ϸϴϸ  ϵ Ϸϴ Ͻ, ϼ -ϴϷϼ ϴ Ͻ, ϴ Ϲ ϴϿ . [...] ϦϴϾϼ  ϵ ϴϻ  ϺϹ  ϵ  Ͼ -
ϿϹϵϿϹ ϴ ϶Ϯ ϴ ϶  ϴ϶ϼ ϹϿ ϶  ϾϴϾ   ϵ Ϲ ϶ϴ, ϴϾ  ϼ  ϴ ϸ  ϴ " [17, ϴ Ͼ. 4]. ϣ ϼ  ϴ  
ϸ Ͼ Ϲ , ϶ Ͼ  ϻ ϼ ϼ Ͽ ϶ϴ ϼ Ͼ Ͽ Ͼϴ ϴϻ ϶ ϸϴє  ϴ ϴ ϴ ϴ , Ͼϴє ϻϴ ϸ ϻ ϼ ϼ ϴ϶-

ϴ Ͽϼ ϴ  ϵ  ϴ Ͽ ϶ϴ ϼ Ϲϸ ϴ϶ ϼϾ  ϴ Ͼ  ϶Ͽϴϸϼ ϵ Ͽ  ϶ϼ Ͼ Ϸ  ϴ Ϸ , ϼϿ  Ϲ ϹϾ -
ϴ  ϻ ϼ ϼ Ͻ Ϸ  ϻ ϵϼ ϼ Ͼ Ͼ Ϲ  ϶ϼ ϶Ͼϼ ϸ  ϼ ϼ ϼ ϴ ϴ Ͽ ϸϾ ϶ Ϲ϶ Ϲ Ͼ ϶ Ͼϼ  ϶ Ͼ ϶ϴ  

 ϶ Ϲϻ Ͽ ϴ  ϻ ϼ ϼ ϶ ϸϸϴ ϼ ϶ ϸ ϶ ϸ  ϻ ϸϺϹ  ϸ  ϻϴϵ ϼ ϶ϹϸϹ  ϼ  ϻϴ ϸ ϶. 
ϣ ϸ ϵ ϼ  ϼ  Ϻ ϴ ϴ ϴϾ Ϲ ϼϻ ϶ϴ ϼ  Ͽϼ  Ͼϼ ϶ Ͼ Ϸ  ϷϹ Ϲ ϴϿ-Ϸ ϵϹ ϴ ϴ Ϩ. Ϧ Ϲ ϶ϴ ϸ  
ϴ ϶  ϴ϶ Ϣ. ϥ Ͽϼ ϴ ϶ ϸ 19 Ͽϼ  1911 ., ϶ Ͼ  Ͼ Ϸ , ϶ Ͽ Ͼ  « ϻ ϴ Ͼ ϼ   

Ϲ϶Ϲ ϴ ϴ » Ϲ Ϲϸ ϶ϼ ϼ  ϾϹ ϶ ϼ ϶ , ϴ϶  ϼ Ϲ: «[…]  ϼ ϴ  ϸ ϿϷ  Ͼ ϹϽ Ϲ ϼ  ϖϴ Ϲ 
϶ Ͼ Ϲ϶ ϸϼ ϹϿ ϶ , Ϲ ϼϻ ϴϹ Ϲ Ͽϼ ϶Ϲ ϶Ϲ  ϸϹϿϴ  ϴ ϺϹ ϼϹ  , ϵ  ϸϹ-

ϹϿ  Ϲϸϼ Ϲ Ϸ  ϾϼϹ϶ Ͼ Ϸ  Ͼ ϼ Ϲ ϴ  ϺϹ ϼ  ϴ ϼϾϴ ϬϹ϶ Ϲ Ͼ  ϵ Ͽϴ ϼ ϴ ϶-
ϿϹ ϴ» [4, 154-155]. 

1 Ͽ Ϸ  1911 . Ϟϼ ϶ ϾϼϽ Ϸ ϵϹ ϴ  Ϣ. ϗ , ϶ϼϾ ϼ ϴϾϴϻ ϷϹ Ϲ ϴϿ-Ϸ ϵϹ ϴ ϴ Ϩ.Ϧ Ϲ-
϶ϴ, ϼ ϶  ϻϴ Ϲ Ϸ Ϸϴ ϻϴ ϶ ϶ ϸϻ ϴ Ϲ  Ͼ ϶ϼ : «[…] Ϲϸ ϹϹ ϵϼϿϹϽ Ϲ Ϲ ϶ ϶ϴ ϼϹ 

Ϲ ϸ ϿϺ  ϼ  ϴ ϴϾ Ϲ ϴ ϴϷϴ ϸϼ Ͼ ϴϼ Ͼϼ  Ϲ ϼϽ, ϴϾ ϾϴϾ ϶ ϼ϶  Ͽ ϴϹ ϴϻϸ ϶ϴ ϼϹ 
ϵϼϿϹ  ϴ ϴϿ ϼϾ  Ͼ ϴ  ϵ ϸϹ  ϶Ϲ Ϲ  ϻϴ Ϲ Ϲ  […]» [13]. 

21 Ͽ Ϸ  Ϡ. ϟϼ Ϲ Ͼ  ϼ ϴ϶ ϻ Ϸ  ϼ϶ ϸ  ϸ  Ϡϴ ' : «ϭ  ϶  ϻ є ϸ ϴϷϴ ϸ  
Ͼ ϴ Ͼϼ  Ϲ Ͻ, – ϕ Ϸ Ͻ Ϸ  ϻ ϴє. ϔϿϹ ϵϼ ϼ […] Ϲ ϶  ϸ ϴϾϼ ϼ […] Ϲ ϴ ϼ ϼ Ϲ Ͽϼ,   

ϴ϶ ϸ  ϗ ϴ,  Ͼϴϻϴ϶ Ͻ ,  Ϟ Ϲ  ϶ ϶ϴϺϼ϶ Ϲ Ϲ Ϲ ϹϾϴϻϴ ϼ,  ϶  [ϬϹ϶ Ϲ Ͼ ϶ ϾϼϽ Ͼ Ϲ ] 
ϻ Ͼϴє  ϿϾ  ϶Ϲ ϼ ϸϴϿ  ϵ  ϶ Ͼ ϶ϴ ,  ϶ Ͼ  ϸ Ͽ  ϻ Ϸ  ϼ϶ ϸ  ϷϹ  ϻ ϶  Ͽϼ ϴє» [10].  

ϡϹϻ϶ϴϺϴ ϼ ϴ Ϲ,  Ͼϼ ϶ ϾϹ ϶ ϸϻ ϴ Ϲ  ϬϹ϶ Ϲ Ͼ ϶ϼ  Ͼ ϶ϼ , ϾϹ Ϸ ϶ϴϿ  Ϸ  
ϵ Ͽ Ϲ ' ϼ Ͼ ϶, ϴϾ  Ϲ ϶ ϸϵ Ͽ , ϸϿ  Ͻ Ϸ  ϸϷ ϶Ͼϼ ϵ Ͽϴ ϶ϹϸϹ ϴ Ͼ Ͽ ϴϿ ϴ ϵ ϴ, ϻ Ͼ Ϲ ϴ 
ϴ Ϸ  Ϡ. ϟϼ Ϲ Ͼϴ, Ͼ  Ϲ Ϻ ϴ ϵ Ͽ  Ϲ ϶ϴ ϼ. ϔϸϺϹ ϹϽ ϴϾ  є Ͼϴϻ ϶ϼ  ϸ  Ϸ ϴϸ Ͼ  

ϻϼ  Ͼ ϻϼ ϴ ϴ ϴ Ͼ  Ͻ Ϸ  Ͼ Ͽ - ϼ Ϲ Ͼ  ϸ Ͽ . ϖ  є Ͼ ϴ϶ϼ  ϶ ϸ Ϲ  
ϴϷ Ϲ  Ϡ. ϟϼ Ϲ Ͼϴ Ϲ Ͽϼ Ϲ ϼ ϼ ϶ Ϲ  ϴ '  ϶ϹϿϼϾ Ϸ  Ͼ ϴ Ͼ Ϸ  Ϲ ϴ, ϴ Ͻ Ͽ ϼ-

ϻ ϶ϴ ϼ ϴ ϴϿ  Ͼ Ͽ  ϶ϻϴϷϴϿ . 
ϖ Ϲ  5 ϵϹ Ϲϻ  1911 Ͼ  ϴ ϻϼ  Ͼ ϶ Ͼ Ϸ  ϶ϴ ϼ ϶ϴ «Ϟ ϵϻϴ » ϼ ϼϽ 

϶ ϿϹϽ ϼϽ ϶Ϲ  ϻ ϴϷ ϸϼ 50-  Ͼ ϶ϼ  Ϲ  Ϧ.ϗ. ϬϹ϶ Ϲ Ͼϴ ϶ ϸϵ ϶   ϖϹϿϼϾ  ϻϴϿ  Ϡ Ͼ ϶ Ͼ  
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Ͼ Ϲ ϶ϴ . ϧ  ϵ ϴϿϼ ϴ  Ϡ.ϖ. ϟϼ Ϲ Ͼ , Ͻ Ϸ  , ϴ ϴϾ Ϻ Ͼ ϴ Ͼ  ϴ Ͻ Ͼ  ϶ϼϾ ϴ϶  
(  . . ϴ ϼ ϼ Ϲ ϴ Ͼ  Ϲ ϼ) [20].  

ϧ ϋ ϶ ϸϸ Ͽ  ϼ Ϲ Ͼ Ϸ  ϶Ϲ  ϻ϶ ϴϿϴ ϻϼϾϴ ϡ ϼ Ͼ Ϸ  ϸ  ϸ ϴ ϼ «ϡϴϻϴ  ϥ ϸ Ͽ » 
Ϧ. ϬϹ϶ Ϲ Ͼϴ [19]. ϛϴϸ ϶Ϸ  ϸ  Ϸ  ϶  Ͼ϶ϼ Ͼϼ ϵ Ͽϼ ϻ ϸϴ ; Ͼ Ͽ Ͼϼ  ϸϿ  ϶  ϵϴϺϴ ϼ  Ϲ 
϶ϼ ϴ ϼϿ ,  ϸϴ϶ϴϿϼ ϶ ϸ  Ͼ϶ϼ Ͼϼ ϴ ϴ϶  ϼ ϶ ϸϴ  ϵϴϿϾ ϴ. Ϥ Ͽ  ϡϴϻϴ ϴ Ϸ ϴ϶ Ϡ. ϥϴ-
ϸ ϶ ϾϼϽ. ϢϾ  Ϸ ,   ϹϾ ϴϾϿ  ϷϿ ϸϴ  ϴϾ Ϻ ϵϴ ϼϿϼ ϴϾϼ  ϴϿϴ ϶ϼ ϼ  ϸ ϴ ϴ ϼ ϼ  ϴϾ ϶, 
Ͼ: Ϡ. ϠϴϿϼ -ϨϹϸ Ϲ , ϋ. ϧ ϴϿ ϶ , ϟ. Ϡϴ Ͼϴ, Ϡ. ϛϴ Ϻ  ϴ ϟ. ϕϴϿϴ ϶ Ͼ  [14]. "ϡϴ ϴ Ͼ  

Ͼ Ϲ  ϴ ϼ ϼ ϵϿ Ͼϴ ϼ ϸ϶  Ͽ ϴϿϴ “ϛϴ ϶ ”. ϘϴϿ  Ϡ. ϟϼ Ϲ Ͼ  ϻ Ϸ ϴ϶ ϶  “Ϙ Ͼ -
Ͼ ”  ϴ ϵ  – ϼϻϾ  ϼ  ϶  ϶ ϶. ϔ. ϡϹϺϸϴ ϶ϴ, ϟ. ϕϴϿϴ ϶ Ͼϴ, Ϩ. ϣϴ϶Ͽ ϶ ϾϼϽ, ϡ. Є -

ϿϹ Ͼ -ϲϺϼ ϴ, ϡ. ϞϴϿϼ ϶ Ͼϴ-Ϙ Ͼ , ϋ. ϔϿ Ϲ϶ ϾϼϽ ϴ Ϡ. Ϙ Ϲ  ϶ϼϾ ϶ϴϿϼ ϶ ϾϴϿ  ϶ ϼ ϴ Ͽ ϶ϴ 
Ϧ. ϬϹ϶ Ϲ Ͼϴ. […] ϡϴ ϻϴϾ Ϲ  Ͼ Ϲ   ϶ϼϾ ϴ϶ Ͼϴ ϴ  “ϕ'  Ϸϼ” […]" [25]. 

«ϖ ϵ  ϠϼϾ Ͽϼ ϖ ϴϿ Ͻ ϶ϼ ϴ Ͼ ϴ ϾϹ  Ͻ ϾϹ Ϸ ϴϸ ϶  ϶ ϴϿ  ϧϾ ϴ   ϼ  ϼ ϼϿ  
ϸϹ ϴ  ϼ ϼ ,  ϻϴϵ ϼ϶ Ͼ ϴ  ϸϾ ϶ϴ ϼ Ϲ϶ Ϲ Ͼ ϶ ϾϹ ϶   ϹϵϹ ϴ ϧϾ ϴ-

», – ϻϷϴϸ ϶ϴ϶ ϹϺϼ Ϲ  Ͼ Ϲ  ϖ. Ϣ϶ ϼ ϼϾ ϶ [15]. 
ϛ Ͽϼ ϴ Ͼ ϻϼ ϴ ϸ  ϸ Ͼϼ Ϡ.Ϡ. ϟϼ Ϲ Ͼ  ϶ ϸ 17 ϵϹ Ϲϻ  Ϸ  Ϻ Ͼ  ϸ ϻ ϴє   Ͻ Ϸ  

ϴ  ϶ϻ ϼ ϴ   Ϲ ϸ  ϶ ϿϹϽ  Ͼ Ϲ  ϴ '  ϬϹ϶ Ϲ Ͼϴ, ϾϼϽ ϴ϶ ϶ ϸϵ ϼ  23 ϵϹ Ϲϻ  
 Ϟ Ͼ . ϛϴ ϸ ϵ Ͽ  ϶Ͽϴ ϶ϴ  ϗ Ͼ  ϴ ϴ ϶ Ϥ Ͻ Ͼ -ϧϾ ϴ Ͼ Ϸ  ϻϼ -ϸ ϴ ϴ ϼ Ϸ  
ϼ Ϲ ϶ϴ ϶ Ϟ Ͼ  ϗ ϴϸ Ͼ  ϞϿ ϵ  [11]  ϻϸ Ͻ є ϻϴϸ ϴ Ϲ,   ϶ ϸ ϼ  ϴ   Ͻ Ϸ  
ϴ  [16] ϴ Ͻ Ϸ  Ͽϼ ϼ ϸ  Ϡ.Ϡ. ϟϼ Ϲ Ͼ , ϻ Ͼ Ϲ ϴ ϶ ϸ 27.03.1911 . [12],  Ͼ  ϶ ϸ Ͽ є: "Ϟ -

Ͽ  ϸ Ϻ ϴ, ϼ ϴϿϴ, ϴє ϶  ϴ , Ͼϴ ϶ ϸ Ϲ Ϲ  ϻ϶ϴ ϼ Ϲ  “ϬϹ϶ Ϲ Ͼ ϶ Ͼϴ”. Ϟ Ϲ ϴ -
ϸϺϴϿϼ ϶ “Ϣϵ [Ϲ ϶Ϲ ] Ϟ Ͼ[ ] ϥ ϵ ϴ ϼ”,  ϶ϹϿϼϾ Ͻ ϻϴϿ . ϥ ϼ ϵ Ͽϼ ϸϹϾ ϼ ϶ϴ  ϼϾϴ ϼ, 

ϴ ϶ϹϿϼϾ Ͻ Ϲ ϴϸ  ϶ ϶ϹϿϼϾϼϽ Ϸ ϶ϼϽ ϵ , ϶Ϲ  Ͼ϶ ϴ ϼϽ ϶ Ͼϴ ϼ  Ϲ ϼϽ Ͽϼ ϴ ϼ. ϣ ϵ-
Ͽ Ͼϼ ϵ Ͽ  ϸ ϺϹ ϵϴϷϴ " [12].  

«ϥ ϶ Ϸϴ ϻϴ ϴ ϼ ϵ Ͽϼ Ϟ Ͽ Ͻ Ϲ Ͼ , ϗ Ͽ ϶ , ϥ ϹϿ ϾϼϽ. ϡϴ Ϲ  є  ϻ ϴ Ϲ  ϸ  
ϴ ϼϾϼ Ϸ ϴ ϶ϴϿϼ  ϻ ϟϼ Ϲ Ͼ . ϢϾ  Ϸ , ϠϼϾ Ͽϴ ϖ ϴϿ Ͻ ϶ϼ  ϶ϼ ϶ϼ϶ ϵϴϺϴ  Ϸ ϴ-
϶ϴ ϼ  ϻ Ͽ ϸϼ ϼ ϴ ϼ ϼ Ͼ Ϲ . 

[…] ϠϼϾ Ͽϴ ϖ ϴϿ Ͻ ϶ϼ  ϟϼ Ϲ Ͼ  ϸ ϴ  ϼ ϻϸ  ϸ  Ϟ Ͼϴ ϵ ϶ ϺϹ Ϲ Ͽ ϸ  Ͽ ϸϼ  
(69 Ͼ ϶ – ϼ .), ϴϿϹ ϼ ϴ϶  ϵϴϸ   ϴ϶ ϶ϼϷϿ ϸ Ϲ Ϲ Ϸ Ͻ Ϸ  Ͽ ϶ Ͼϴ» [24].  

ϣ  ϹϽ Ͼ Ϲ  ϸϴϿ ,   Ϻ Ͽϼ  ϶ ϸ 17 ϵϹ Ϲϻ  ϸ  ϸ Ͼϼ, Ϡ. ϟϼ Ϲ Ͼ  ϼ Ϲ  Ͼ ϼ, 
ϼ ϴ  ϶ ϸ Ϸ , Ͼ  ϴϸ Ͻϸ  ϸ  «Ϣϵ'єϸ ϴ Ϸ  Ͼ Ϲ  ϻ  ϸϺϹ  ϴ ' ϼϾϴ Ϧ.ϗ.ϬϹ϶ Ϲ Ͼ  

϶ Ϟϼє϶ »: "ϗ ϹϽ ϻ ϵ ϴϿϼ Ͽ Ͼϼ,  Ͻ ϴ ϴ ϼϾ Ͽϼ ϼ ". Ϧ  ϺϹ Ͼ ϻϼ  ϶ ϸ Ͽ є  
ϴ ϼϽ  ϻ ϴϸ 40 Ͽ ϶ Ͼ, ϾϼϽ ϶ϼ ϴ϶ ϴ Ͼ Ϲ  ϶ ϴ ϴϿ  ϶ϵ ϴ   ϶ϼϾ ϶ϴ϶ «Ϛϴ-

Ͽ ϵ ϼϽ ϴ » (ϸ  27-  Ͼ ϶ϼ  Ϲ  Ϧ. ϗ. ϬϹ϶ Ϲ Ͼϴ) Ϡ.ϟϼ Ϲ Ͼϴ ϴ Ͽ ϶ϴ ϟϹ  ϧϾ ϴ Ͼϼ , ϴ ϻϴ϶Ϲ -
Ϲ  Ͼ Ϲ , “ϛϴ ϶ ”  ϶ ϸ  ϾϹ . "ϥ ϶ϴϿϴ [...] [ϔ.]ϥ ϴ ϶ Ͼϴ ( [Ϲ ]- [ ϴ ]), 

ϟ Ϲ Ͼ -ϵϴ , [...] Ͼ ϵϻϴ  Ϟ Ϲ Ϲ Ͼ  [...],   ϸ϶  Ϸ ϴ϶". Ϟ ϻϼ  ϶ϼϾ ϴ϶ Ϸ  ϶Ϲ ϴ ϶  2-Ϸ  
ϧϾ ϴ Ͼ  ϴ ϸ , ϴ ϴϾ Ϻ 3 Ϲ ϼ ϻ ϥ ϼ   ϴ ϶ϼ ϼ  ϴ ϶: №1 – ϣ ϹϿ ϸ  (“ϩϿ Ϲ-

Ͽ ϸ Ϲ”), №4 – ϥϴ ϴϵϴ ϸ  (“ϥ Ϲ ϼϻϹ Ͼ ”) ϴ № 3 – Ϧ Ͼϴ  (“ϣ Ͽϴ ϴ ϼ ϴ ϹϿ ”) [18]. "ϖ ϴϿϼ 
Ϲ Ϲ ϴϸϻ϶ϼ ϴϽ  Ϸϴ Ϲ  ϴ Ϲ  ϸ Ϲ Ͽϼ Ϸϴ Ϸ  ϴϸ Ϲ ϴ ϸ Ͼ ϴ ϶ ϶ Ϸϴ  ϼ - Ͼ ϴ ϼ -

϶  ϵ ϶ϴ  ϻ ϵ ϼ ϼ Ͼ ϴ Ͼϴ ϼ  ϴ ϼ ϴ ϼ" [12]. 
ϳϾ ϵϴ ϼ , ϶ ϼ Ͼϴ ϸ Ͽ  ϟϼ Ϲ Ͼϴ, ϻ Ͼ Ϲ ϴ  ϴ϶  ϶ Ϲ  ϴ '  Ϧ.ϬϹ϶ Ϲ Ͼϴ, 

ϵ Ͽϴ ϻ ϻ Ͽϴ ϴϽ ϼ ϼ  ϶Ϲ ϶ϴ  ϴ϶  ϻϴ ϼ ϼ ϼ ϹϺϴ ϼ ϧϾ ϴ ϼ  ϶ϼϾϿϼϾϴϿϴ ϶ϸ Ϲ ϻϴ-
ϿϹ   ϸ ϼ Ͼ . 

ϔ ϴϿ ϻ ϼ  ϸ ϶ ϼ ϶  ϴϾ ϼ ϸϴϿ Ϸ  Ϻϼ  Ͼ ϻϼ ϴ ( Ͼ ϴϾ ϼ ϴϾ ϼ϶  Ͼ -
Ͽ  ϴ Ϸ ϴϸ Ͼ  ϸ Ͽ  Ϡ.ϟϼ Ϲ Ͼϴ, ϴϾ  ϴϾ ϼ Ϲ Ϲ  ϴϾ ϼ϶ Ϸ  ϴϷϿ ϸ  Ͽ  ϻϴ ϼ ), 

Ϻ ϴ, ϵϹϻ Ϲ Ϲϵ Ͽ Ϲ , ϶Ϲ ϸϺ ϶ϴ ϼ,  ϼ Ͼϴ, ϻ ϵ ϴ  Ͽ ϸ ϴ ϸ Ͽ  Ϡ.ϟϼ Ϲ Ͼϴ ϻ ϶ ϴ-
϶ϴ  ϴ ’  Ϧ.ϬϹ϶ Ϲ Ͼϴ, ϻ Ͼ Ϲ ϴ 50-  Ͼ ϶ϼ  Ͻ Ϸ  Ϲ , Ϲ϶ ϼ  ϼ  ϼ Ͼ ϼϿϴ Ϲ  Ͼ -
ϻϼ ϴ. ϝϸϹ  ϼ ϿϹ  ϴ ϴ   ϼ Ͼ Ͽϼ϶  ϵϼ ϶Ͽϴϸϼ Ϸ  1911-1912 . ϻ ϴϽ ϼ ϵ ϸ -

Ͼ  ϻϴ Ͼ  ϸϿ  ϻ ϼ Ϲ  Ͼ ϻϼ ϴ ( Ͼ  Ϲ ϻϼ Ϸ , , ϴϽ Ϲ Ϲ, ϴϿ -ϸ ϶ Ϸ ); 
ϵϼ « ϵ ϻϴ ϼ Ͼ ϼϿϴ» ϴ ϼ϶  ϼ Ϲ϶  Ͼ Ϻ Ϸ  ϴϻ , Ͼ Ͽϼ ϶ , Ͽ ϸϼ ϴ ϼϿ Ϸ  ϶ Ͼ  ϻ ϶ -

ϼ  Ϲ Ϲ , ϶Ͼ Ϲ ϻ ϴ ϸϼ϶  ϵ  ϼϿϼ ϶ϻ ϼ ϴ ϹϵϹ Ϸϴ ϻϴ  Ϲ Ϸ ϶ Ϸ  Ͼ Ϲ  ϼ ϶ Ϲ  
Ϲ ϸ Ϸ  ϼ Ϲ Ͼ Ϸ  Ϲ ϹϸϾ . ϔϸϺϹ Ϡ.ϟϼ Ϲ Ͼ   ϶ ϴ  Ͼϼ ϶ Ϸ  Ϻϼ  ϸ ϶Ϻ є ϴϾ ϼ϶  

ϻϴϽ ϴ ϼ  Ͽ ϼϻϴ є  Ͼ ϴ Ͼ Ϸ  ϻϼ Ϸ  ϴ Ϲ ϼ Ϸ  ϼ Ϲ ϶ϴ, ϴ ϴϾ Ϻ ϿϹϾϴ  -
Ͽ ϸ Ϸ  Ͼ Ͽ , ϻϸϴ Ϸ  Ͽ ϵϼ ϼ, ϼ ϼ, ϻϵϹ ϹϷ ϼ  ϼ Ϻϼ ϼ ϴ ϴϿ Ϲ ϸ ϶ Ϲ ϵϴϷϴ ϶ .  

ϡϴ  ϹϴϾ  ϶Ͽϴϸϼ ϵ Ͽϴ ϹϷϴ ϼ϶ : Ͽ  ϬϹ϶ Ϲ Ͼ ϶ Ͼ Ϸ  ϶ ϴ  Ϡ Ͼ϶  ϻϴ ϟϼ Ϲ Ͼ  
϶ ϴ ϶Ͽ є  ϷϿϴ ϼϽ Ͽ Ͻ ϼϽ ϴϷϿ ϸ. ϖ ϸϾ ϼ϶ϴє  ϴ϶ϴ «Ϣ ϻϴϾ ϼϼ ϞϼϹ϶ Ͼ Ϸ  ϧϾ ϴϼ Ͼ Ϸ  
Ϣϵ Ϲ ϶Ϲ Ϸ  ϥ ϵ ϴ ϼ », ϸ  Ͼ  ϸ Ͽ Ϲ , ϻ Ͼ Ϲ ϴ ϸ Ϲ Ϲ  ϸ ϿϾ ϶ ϼϾϴ ϟϹ є϶ϴ Ϙϼ ϹϾ  
ϸϹ ϴ ϴ Ϲ  Ͽ   Ϣ ϵϿϼ϶  ϶ ϸϸ Ͽ  «...11 ϹϷ  Ͼ ϵ  ϻϴ Ϲϸϴ ϼϹ ϞϼϹ϶ Ͼ Ϸ  Ϸ ϵϹ Ͼ Ϸ  
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ϵ ϵ Ϲ ϶ϴ   ϻϴ  ϣ ϼ ϶ϼ  ϴ ϶ϼϿ  ϻϴϾ  ϞϼϹ϶ Ͼ Ϲ ϵ Ϲ ϶Ϲ Ϲ ϵ ϴ ϼϹ ϼ Ϲ Ϲϸϴ  
ϣ Ͼ  Ͼ Ϻ Ϸ  ϸϴ ϸϴ Ϲ ϸϿ  ϼ϶ϿϹ Ϲ ϼ  ϶Ϲ ϴ ϴ϶ϿϹ  ϾϿ ϵϴ Ͼ Ϸ Ͽ ϶ Ͻ ϶Ϲ ϶Ϲ -

ϼ» [2, ϴ Ͼ. 39-40]. 
ϢϷ Ͽ Ϲ  « ϸ ϸ ϼ Ͼ » ϶ ϸ ϶ ϸ  ϴ ϶ϼ [2, ϴ Ͼ. 51] ϴ ϻϴϾ ϼ  Ͼ ϴ Ͼ Ϸ  ϾϿ ϵ  

϶ Ϲ  ϴє ϼ Ϲ ϴϽ ϶  ϼ ϼ  Ϲ  ϠϼϾ Ͽϼ ϟϼ Ϲ Ͼϴ. 
ϖϼ ϶Ͼϼ. Ϣ ϺϹ, ϶ ϼ Ͼϴ ϸ Ͽ  Ϡ.ϖ. ϟϼ Ϲ Ͼϴ, ϶ϴ ϴ ϴ ϶ Ϲ  ϴ '  

Ϧ.ϗ. ϬϹ϶ Ϲ Ͼϴ, ϵ Ͽϴ ϴϾ ϼ϶   ϻ ϵ : ϶ ϸ ϻ϶ϼ ϴϽ  ϴ   Ͼ Ϲ ϴ , ϼ ϶ Ϲ ϼ  ϴ '  
Ͽϴ϶Ϲ Ϸ  Ϲ ϴ ϸ  Ϸϴ ϻϴ  ϸ ϵ ϼ  ϻϴ ϸ ϶, ϴ ϴϾ Ϻ ϿϹ  ϼ  Ϟ Ϲ  ϻ  ϻϵ  Ͼ ϶ ϴ 
ϴ ' ϼϾ Ϧ.ϗ.ϬϹ϶ Ϲ Ͼ  ϶ Ϟϼє϶ . ϣ Ϸ  ϶ Ϸ  ϶ Ϸ  Ϻϼ , ϵϿϼ϶  ϶ ϴ  ϸϹ ϼϿ , Ͼ -

ϻϼ  ϻϸ Ͻ є ϶  ϸ Ͽ    ϴ , Ͻ  ϸ Ͽϴ ϼ ϼ  ϶Ͽϴϸϼ ϸ   ϶  
ϼ ϴ , ϾϿϴϸϴ ϼ ϴ Ϲ  ϶  ϼϿϼ  ϴ . 

ϡϹϻ϶ϴϺϴ ϼ ϴ ϴ ϶  ϶ϹϿϼϾ  Ͼ Ͽ Ͼ  ϴ Ͼ ϶ϼ  ϴ , ϼ ϶ Ϲ ϼ  ϶  Ϡ.ϖ. ϟϼ Ϲ Ͼϴ, 
ϻ ϵ  Ͻ Ϸ  ϵϼ  ϴ ϸ Ͽ   ϻ ϴ Ϲ  ϶ ϻ ϵϿϹ  ϴ ϴϿ  ϸϹ  ϧϾ ϴ ϼ ϻϴ ϶ ϸ є 
ϴ ϶  Ϲ Ϲ ϸ ϴ  ϶ϼ϶ Ϲ ϼ  ϴ ϶ ϼ  ϸ Ͼ Ϲ ϶ ϴ ϴ ϹϾ ϶ ϸ Ͽ  Ϡ. ϟϼ Ϲ Ͼϴ Ϲ Ͽϼ Ϲ 
Ͼ Ͼ ϻϼ ϴ, ϴ Ͻ Ͼ ϶ ϼϾϴ ϴ ϷϹ Ϲ ϴ ϴ ϴ ϴϿ  ϸϹ ,  є Ϲ ϹϾ ϼ϶  ϸϴϿ ϼ  

ϸ Ͽ ϸϺϹ . 
 

 
 

¹ ϧ ϼ ϴ ϴ  ϻϵϹ Ϸϴє  ϴ϶ ϼ  ϼϷ ϴϿ . 
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  - :  
 XIX –  XX . 

 
 . ϣ ϴ ϴϿ ϻ ϶ϴ ϼ Ͼ Ͽ  Ͽ ϼϾ  ϔ϶ -ϧϷ ϼ ϼ ϶ ϼ Ϲ Ͼ  ϹϷ Ϲ  ϴ ϼϾ-

Ͽϴϸ  ϻ϶ϼ Ͼ  ϴ ϹϾ ϼ ϟ ϶ ϶ϴ Ͼ  XIX – ϴ Ͼ  XX Ͽ .  ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє  ϻϴ -
϶ϴ  ϻϴϷϴϿ ϴ Ͼ ϶ϼ  Ϲ ϸ ϶ ϴ ϴϿ ϻ  ϴ ϼ Ϲϻ , Ϲ ϴϿ ϼ  Ͼ Ͽ Ͽ Ϸ Ϸ , ϴϾ Ͽ Ϸ Ϸ  ϴ 

Ͼ ϴ ϴ ϼ϶ Ϸ  Ϲ ϸ ϶, ϴ ϴ Ϲ: ϻ ϴ  ϹϽ Ϲ϶  Ͼ Ͽ  Ͽ ϼ   ϻ϶’ ϻϾ  ϻ Ϲϸ Ϲ  Ϲϴ-
Ͽ , ϸ Ͽ ϸϺϹ  ϻ   Ͼ Ͽ  ϶ Ϲϻ Ͽ ϴ  ϺϾ Ͽ ϼ  Ͼ ϴϾ ϶.   ϵ ϼ Ͽ Ϸϴє ϶ 
ϻϴ ϶ϴ  ϼ Ϲ Ϸ  ϸ ϸ   ϶ϼϵ  Ͼ ϼ Ϲ ϶ Ͼϼ Ͼ Ͽ  Ͽ ϼϾϼ. ϧ Ͼ  Ͼ ϼ Ϲ  ϼ ϻϴ -

϶ϴϿϼ Ϲϻ Ͽ ϴ ϼ϶  Ͼ Ͽ  Ͽ ϼϾϼ. Ϟ ϼ Ϲ є  Ϲϻ Ͽ ϴ ϼ϶  Ͼ Ͽ  Ͽ ϼϾϼ  Ϲ  ϼ Ϲ -
϶ϴ є: 1) ϸ  ϶ ϶ ϼ Ϲ ϶ϴ; 2) ϺϿϼ϶  ϴϾ ϼ϶  ϻϴϽ ϴ ϼ  ϶ . . Ϟ Ͽ ϴ 

Ͽ ϼϾϴ Ͻ Ϸ  ϖ ϸ  ϶ ϼ Ϲ Ͼ  ϹϷ Ϲ  ϴ ϹϾ ϼ Ϲ Ϲϻ ϸϹ Ϻϴ϶  ϴ Ϸ ϴϸ Ͼ  ϼ  (ϴ ϹϾ-
ϼϽ ϶ ϸϸ Ͽ ϟ ϶ ϶ Ͼ  Ͽ Ϲ Ͼϼ, Ϲ ϶ϴ ϴ ϼ϶ϴ  ϼ, Ϲ ϴ ϼ  ϶ϼ ϴ϶Ͼϼ, ϶ϼϸϴ ) ϼ Ͽϼ Ͼ -

Ͽ  ϵ , ϼ Ϲ  ϶ϼ  ϻ ϴ  ϴ Ϲ Ͽ Ϸ Ͻ,  ϶ϴϿ  ϴϿ  Ϲ Ϲϸ ϶ϼ ϸϿ  ϶ϴϷ ϼ  
Ͽ ϼ  ϴ ϴ Ͻ. ϟ ϶ ϶ ϻ϶ϼ϶ϴ϶   ϻϴϷϴϿ є϶ ϹϽ Ͼ  Ͽ , ϻϵϴϷϴ ϶ϴ϶  ϻϴ϶ϸ Ͼϼ ϵ Ͽ  ϶ 

ϔ϶ -ϧϷ ϼ  ϴ ϴ   ϶ ϼ϶ ϶ є Ϲ ϶ Ϲ ϴ ϹϾ Ϲ Ϲ Ϲϸ ϶ϼ Ϲ. 
 : ϟ ϶ ϶, ϟϹ ϵϹ Ϸ, ϔ϶ -ϧϷ ϼ ϴ, ϸϹ , Ͼ Ͽ ϴ Ͽ ϼϾϴ.  

 
  ,         

А а Л а   а   А -В :  XIX – 

а  XX . 
 . ϣ ϴ ϴϿϼϻϼ ϶ϴ  Ͼ Ͽ  Ͽϼ ϼϾ  ϔ϶ -ϖϹ Ϸ ϼϼ ϶ ϸ ϺϹ ϶Ϲ  ϹϷ Ϲ Ϲ ϴ 

ϼ Ϲ Ϲ ϴϻ϶ϼ ϼ  ϴ ϼ ϹϾ  ϟ ϶ ϶ϴ Ͼ ϴ XIX – ϴ ϴϿϴ XX ϶ϹϾϴ.  ϻϴϾϿ ϴϹ  ϶ ϼ Ϲ Ϲ ϼϼ 
ϵ Ϲ ϴ  Ϲ ϸ ϶ ϴ ϴϿϼϻϴ ϼ ϼ Ϲϻϴ, Ϲ ϼ  Ͼ Ͽ Ͽ Ϸϼ Ϲ Ͼ Ϸ , ϴϾ ϼ Ͽ Ϸϼ Ϲ Ͼ Ϸ  ϼ ϴ϶ ϼ ϹϿ Ϸ  
Ϲ ϸ ϶, ϴ ϼ Ϲ : ϻ ϴ ϼϹ Ϲ ϹϽ ϹϸϹϿϹ Ͻ Ͼ Ͽ Ͻ ϵ ϼ ϶ ϼ  ϶ ϻϼ  Ϲϸ Ϲ Ͻ ϹϴϿ -

, ϼ ϿϹϸ ϶ϴ ϼϹ ϼϻ Ϲ Ϲ ϼϽ ϶ Ͼ Ͽ Ϲ ϶ Ϲϻ Ͽ ϴ Ϲ ϹϺϾ Ͽ  Ͼ ϴϾ ϶.   ϴϵ  
ϻϴϾϿ ϴϹ  ϶ ϼ Ϲ Ϲ ϼϼ ϼ Ϲ Ϸ  ϸ ϸϴ ϶ ϶ ϵ Ϲ Ͼ ϼ Ϲ ϼϹ϶ Ϲ Ͼϼ Ͼ Ͽ Ͻ Ͽϼ ϼϾϼ. ϖ Ͼϴ Ϲ ϶Ϲ 
Ͼ ϼ Ϲ ϼ   ϹϸϿ ϺϼϿϼ Ϲϻ Ͽ ϴ ϼ϶  Ͼ Ͽ Ͻ Ͽϼ ϼϾϼ. Ϟ ϼ Ϲ ϼϹ  Ϲϻ Ͽ ϴ ϼ϶ ϼ Ͼ Ͽ Ͻ -
Ͽϼ ϼϾϼ ϶ Ϲ Ϲ ϼ Ͼ ϶ϴ ϶Ͽ Ϲ : 1) ϸ  ϼϻ϶ϹϸϹ ϼϽ ϼ Ͼ ϶ϴ; 2) ϶ ϻ Ϻ  ϴϾ ϼ϶  ϻϴ ϼ ϴ  
϶ Ϲ ϶ . . Ϟ Ͽ ϴ  Ͽϼ ϼϾϴ ϼ ϼϴϿ Ͻ ϖϹ  ϶ ϸ ϺϹ ϶Ϲ  ϹϷ Ϲ Ϲ ϴ ϼ ϹϾ Ϲ Ϲ Ϲϻ 

Ϸ ϸϴ ϶Ϲ Ϲ ϼ ϵ Ϲ ϶Ϲ Ϲ ϼ ϼ  (ϴ ϼ ϹϾ Ͻ ϸϹϿ ϟ ϶ ϶ Ͼ Ͻ Ͽϼ Ϲ ϼϾϼ, ϼ ϼ Ϲ ϶ϴ ϼ ϴ-
Ϲ ϼ , Ϲ ϴ ϼ Ϲ ϾϼϹ ϶ ϴ϶Ͼϼ, ϼϻϸϴ ϼ ) ϵ ϶ ϶ϴϿϴ Ͼ Ͽ  ϵ Ϲ , ϴ ϴ Ϲ ϼ  ϶  

ϻ ϴ ϼϽ ϼ Ϲ Ͽ ϷϼϽ, ϼ ϶ϴϿϴ ϼϴϿ Ϲ Ϲϸ ϿϾϼ ϸϿ  ϻ ϴ ϼ ϹϿ  ϵ Ϲ ϶Ϲ  ϴ ϴ ϼϽ. 
ϟ ϶ ϶ ϴϻ϶ϼ϶ϴϿ  ϶ ϵ ϹϹ϶ ϹϽ Ͼ  ϿϹ, ϵ Ϸϴ ϴϿ  ϵϿϴϷ ϸϴ  ϵϼϿ ϼ ϶ ϔ϶ -ϖϹ Ϸ ϼϼ ϼ ϴ Ͻ 

϶Ϲ ϻϸϴϿ ϶  Ϲ ϶ ϼ  ϴ ϼ ϹϾ  Ϲϸ . 
 : ϟ ϶ ϶, ϟϹ ϵϹ Ϸ, ϔ϶ -ϖϹ Ϸ ϼ , ϸϹ , Ͼ Ͽ ϴ  Ͽϼ ϼϾϴ. 

 
Barandiy Artem, postgraduate of the National Academy of Managerial Staff of Culture and Arts 
Architecture of Lviv in the artistic segment of cultural policy of Austria-Hungary: late xix – early ХХ century 

The purpose of the work is to study the cultural policy of Austria-Hungary in the artistic segment through the 
example of architecture of Lviv of late XIX – early XX century. The methodology consists in applying scientific methods 
of analysis and synthesis, and specific cultural axiological and comparative methods, namely the knowledge of values of 
a certain cultural community and its connection with the subject reality and study of changes in the culture as a result of 
cross-cultural contacts. Scientific novelty of the work is the use of systematic approach for the selection of criteria of 
cultural policy evaluation. As a criterion we suggested an efficiency of cultural policies. The criterion of efficiency of 
cultural policy in arts is: 1) the availability of art works and 2) the possibility of active creative work. Conclusions. 
Cultural policy of official Vienna in the artistic segment – architecture through state and public institutions such as the 
architectural department of the Lviv Polytechnic, ministries and private firms, exhibitions, and publications – promoted 
cultural exchange, dissemination of new knowledge and technologies that formed the social conditions for important 
social transformations. Lviv developed in line with the Europe, enriched thanks to the mobility in Austria-Hungary and 
on this basis has created its own unique architectural environment. 

Keywords: Lviv, Lemberg, Austria-Hungary, modern, cultural policy. 
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ϔϾ ϴϿ  Ϲ ϼ ϸ Ͽ ϸϺϹ . ϡϴ ϴ Ͼ  XXI Ͽ  ϼϿϼ϶  Ϲ Ϲ  ϸ  ϸϹϿ ϶ϴ  
Ͼ Ͽ  Ͽ ϼϾϼ  Ͽ Ͼ Ͽ ϼ  Ͽ ϶ϴ ,  ϶ϼϾϿϼϾϴ  ϼϿϹ  ϸϹ Ϲ ϴϿ ϻ ϶ϴ ϼ  ϴ-

϶  ϵϴϷϴ  Ͼ ϴ ϴ  ϶ . ϔϾ ϴϿ ϼ  ϴє ϻ϶Ϲ Ϲ  ϸ   Ϸ  ϼ ϴ . 
ϠϹ ϴ ϸ Ͽ ϸϺϹ  – ϴ ϴϿ ϻ ϶ϴ ϼ Ͼ Ͽ  Ͽ ϼϾ  ϔ϶ -ϧϷ ϼ ϼ ϶ ϼ Ϲ Ͼ  ϹϷ-

Ϲ  ϴ ϼϾϿϴϸ  ϻ϶ϼ Ͼ  ϴ ϹϾ ϼ ϟ ϶ ϶ϴ Ͼ  XIX – ϴ Ͼ  XX Ͽ .  
ϢϾ Ϲ ϿϹ   «Ͼ Ͽ ϴ Ͽ ϼϾϴ» ϾϴϿϼ  ϴϾ  ϴ϶ ϼ, Ͼ ϫ. ϟϹ ϸ , Ϩ. Ϡϴ ϴ ϴ  [9], 

Ϡ. ϣϴ Ϲ  [10], Ϙ. ϔϸϴ , ϔ. ϗ Ͽϸϵϴ ϸ [16], Ϡ. ϸ’ϔ ϸϺϹϿ  [15], ϔ. ϗ ϴ ϸ [14]. ϗ. ϖϹ ϹϽ  [3] ϴ . ϧ  
ϴ  ϶ϼ ϶ Ͽ є  Ϲ ϼ Ͼϴ Ͼ Ͽ  Ͽ ϼϾϼ ϶ ϛϴ ϸ ϼ  Ͼ ϴ ϴ  ϸ Ϸ  Ͽ ϶ϼ ϼ XX Ͽ , 

ϴϿϹ ϶ ϸ  ϾϿϴϸ ϶ϴ ϸ ϶ ϸ  ϪϹ ϴϿ -ϥ ϸ  Є϶ ϼ. Ϡ. ϣϴ Ϲ   ϫ. ϟϹ ϸ  [10]  
϶  ϾϿϴ ϼ Ͼϴ  Ͼ Ͽ  Ͽ ϼϾϼ,  ϸ Ͽ є  ϴ  ϴ ϴϾ Ϲ  Ϲ ϴϿ Ϸ  

Ϲ ϴϿ  Ͼ Ͽ ϼ. ϖ Ͼ Ϲ  Ϡ. Ϙ ϴϷ Ϲ϶ -ϬϹ ϼ  [5], Ͼϴ ϶ Ͼ  Ͼ ϼ Ϲ  ϸϹϿϹϽ ϻϷϿ ϸϴє, 
ϻ ϸ Ϸ  ϵ Ͼ , ϴ ϴϾ Ϲ  Ͽ ϼ Ϸ   ϸϹ Ϻϴ϶ϼ, ϴ ϻ Ϸ  – Ϲ ϸϹ Ϻϴ϶ϼ ϴ ϼ  ϵ’єϾ ϶  

ϹϴϿ ϻϴ  Ͼ Ͽ  Ͽ ϼϾϼ. ϛϴ ϶ϴ ϴ Ϡ. Ϙ ϴϷ Ϲ϶ -ϬϹ ϼ  ϸϹϿ  Ͽ ϵϹ ϴϿ  Ͼ Ͽ  
Ͽ ϼϾϼ, ϸ ϴϾ, Ϲ ϼ  ϴ ϴϿ ϻ  Ͽ  ϸϹ Ϻϴ϶ϼ. 

ϔ ϹϾ  ϟ ϶ ϶ϴ Ͼ . XIX – . XX . Ϲ Ϲϻ ϸ Ͽ  ϴ ϹϾ Ϸ  ϶ ϸϸ Ͽ  ϟ ϶ ϶ Ͼ  
Ͽ Ϲ Ͼϼ ϻϷϿ ϸϴϿϼ ϕ.ϥ. ϫϹ ϾϹ  [13], Ϡ. ϟ. Ϙ Ͽϼ Ͼϴ [4], Ϧ. Ϡ. ϞϿϼ Ϲ Ͼ [7], ϕ. ϥ. ϣ ϴ ϾϼϽ 

[11], Ϡ. ϖ. ϕϹ϶ϻ [1], ϲ. Ϣ. ϕ Ͽ ϶ [2], ϥ. Ϡ. ϟ ϸϴ [8] ϴ . ό  ϸ ϵ Ͼ ϼ ϶ Ϲ ϼϽ Ϲ Ϲ Ͻ Ͻ ϴ -
ϹϾ  ϟ ϶ ϶ϴ ϸ ϵϼ ϸϹ   ϶ϻϴє ϻ϶’ ϻϾ  ϻ ϸ Ͽ  ϟ ϶ ϶ Ͼ  Ͽ Ϲ Ͼϼ. Ϣϸ ϴϾ ϵϹϻ Ϲ Ϲϸ-
Ͻ ϶ Ͽϼ϶ ϔ϶ -ϧϷ ϼ ϼ ϻϷϿ  ϴϷ Ϲ ϴ . 

ϖϼϾϿϴϸ ϶ Ϸ  ϴ Ϲ ϴϿ . ϡϴϽϵ Ͽ  ϻ ϶ ϸϺϹ ϼ  ϶Ͽ є  ϶ϼϻ ϴ Ϲ  Ͼ Ͽ  -
Ͽ ϼϾϼ Ͼ Ͽ ϼϾϼ  Ϲ  Ͼ Ͽ ϼ, ϸ ϶ Ϸ  Ϻϼ , ϻ ϴ ϶ϴ  ϴ ϶ ϸ , ϸ ϼ ϴ   Ͼ-

ϴ Ϲ  ϶ ϸ Ͽ  Ϲϸ ϴ϶ ϼϾ ϶ Ͼ Ͽ ϼ  ϼ Ϲ ϶ϴ, ϴϷϴ ϸ   ϻ ϶ ϸϺϹ  
Ͼ Ͽ ϼ  ϸ Ϸ Ϲ , ϸ Ϲ  ϸ  Ͼ Ͽ ϼ ϼ Ͼϼ  ϴ  ϴ ϹϿϹ . Ϙϴ ϼϽ ϸ ϸ Ϻ ϴ ϶ϼϻ ϴ ϼ ϼ 
Ͼ ϴϵ ϴϾ - Ϲ Ϲ ϼ Ϲ ϸ Ͽ ϸϺϹ  Ͼ Ͽ  Ͽ ϼϾϼ. ϥ  Ͻ Ϸ  ϻϴϾϿ ϴє  ϶ ϸϹϿ -

϶ϴ  ϸϹϴϿ ϼ  Ϲ   ϶ϼϻ ϴ ϴ ϼ  ϼ ϼ ϶ ϶ϴ  Ͼ Ͽ  Ͽ ϼϾϼ. ϖ ϴ Ͼϴ  ϸϴ Ϸ  ϸ-
ϸ  Ͼ Ͽ ϴ Ͽ ϼϾϴ ϶ϼϻ ϴ ϴє  Ͼ ϴ  Ͽ ϼϾϼ ϸϹ Ϻϴ϶ϼ, ϶’ ϻϴ  ϻ Ͽϴ ϶ϴ , 

ϹϾ ϶ϴ , ϹϴϿ ϻϴ є   ϻϴϵϹϻ Ϲ Ϲ  Ͼ Ͽ Ϸ  Ϻϼ  ϸϹ Ϻϴ϶ϼ  Ͽ ϶ϴ [6,197–198]. 
ϥ. ϥ. ϛϴϷ Ϲϵ  ϶϶ϴϺϴє ϴϽϵ Ͽ  ϸ Ͼ ϼ϶ ϼ  ϼ Ϲ ϼϽ ϸ ϸ, ϶ ϶  Ͼ Ϸ  Ͼ Ͼ Ϲ - -

ϼ ϼϽ ϼ ϼ  ϶ϼ϶ Ϲ  Ͼ Ͽ  Ͽ ϼϾϼ. Ϟ Ͽ ϴ Ͽ ϼϾϴ ϻϷϿ ϸϴє  Ͼ ϹϴϿ ϴ ϼ -
Ϲ ϴ ϶ ϸ ϼ  ϵ’єϾ ϶  ϵ’єϾ ϶ Ͼ Ͽ Ϸ  . Ϫ  ϼ Ϲ ϴ ϻϴ ϸ ϶ ϻϸ Ͻ є  ϻ ϼ ϼ 
ϸ ϻϸ Ͽϴ ϼ ϸϹ Ϻϴ϶ Ϸ  ϵ Ͼ ϴ ϼ Ϸ  ϴ ϴ ϴ  Ϲ Ϲϻ ϻϴϾϿϴϸϼ Ͼ Ͽ ϼ  ϼ Ϲ ϶. ϖ ϴ -

϶ϴ ϴ ϴ ϴ ϴ  Ͼ ϼ  ϻ  ϴ ϴϿ  Ͼ Ͽ ϼ ϶ ϸ ϶ ϸ  ϸ  Ͽ ϼϾ -ϹϾ  
ϸϹϿ  Ͽ ϶ϴ. Ϟ Ͽ  Ͽ ϼϾ  ϸϹ Ϻϴ϶ϼ ϶ϼϻ ϴ ϴ  ϸ϶ϴ ϴϾ ϴ: 1) ϼ  Ͽ Ϸ  , 

ϻϴ ϶ϴ ϼϽ ϴ ϼ϶ϴ Ͻ ϶Ͽϴ ; 2) ϴ Ϸϴ ϻϴ  ϶Ͽϴϸϼ [6,198]. 
ϘϿ  ϴ ϴϿ ϻ  ϼ  ϸϼ ϴ Ͼϼ Ͼ Ͽ  Ͽ ϼϾϼ ϵ ϴ  ϥ ϸ  ϗϴϿϼ ϼ  Ϲ ϸ  ϔ϶ -

ϧϷ Ͼ Ϸ  ϴ ϶ϴ ,  ϟ ϶ ϶, ϾϹ ϶ Ϲ ϸ Ͼ  XIX – . XX Ͽ  ϴϿ  ϴϻ϶  ϟϹ ϵϹ Ϸ. 
ϥϴ Ϲ ϶ ϹϽ Ϲ ϸ ϴϷϿ ϸ  ϵ Ͽ  ϹϴϿ ϻ ϶ϴ  ϼ ϼ ϼ Ͼ Ͽ  Ͽ ϼϾϼ  Ͽ Ͼ Ͽ  -
Ͽ ϶  ϵϴϷϴ ϴ ϴϿ  Ϲ , Ͼ Ͽϼ ϶  ϶ ϼ϶ ϶ Ϲ  ϷϿ ϵϴϿ ϻϴ . 

ϥϼ Ϲ ϼϽ ϸ ϸ ϸϴ϶ ϻ Ϸ  ϹϴϿ ϻ ϶ϴ ϼ ϶ϼ϶ Ϲ  Ͼ Ͽ  Ͽ ϼϾϼ Ͼ Ͽ Ϸ  Ϲ Ϲ ϴ. 
ϣ ϴ ϴϿ ϻ ϶ϴ  ϶  ϹϷ Ϲ ϼ Ͼ Ͽ Ϸ  , ϴϾ  Ͼ: – Ϲ ϴ ϴ ϸ  ϶ ϼ; – ϻϴ ϵϼ ϴ-

϶  Ͼ Ͼϴ ; – ϼ ϼ Ϸ ϴϸ Ͼ Ϸ  Ͽ ϶ϴ; – ϹϿ Ϸ Ͻ  ϶ ϸ ϼ ϼ. 
ϡϴϻ϶ϴ  ϹϷ Ϲ ϼ Ͼ Ͽ Ϸ   ϶ϼ϶ ϴϿϼ  Ͼ ϵ’єϾ ϼ Ͼ Ͽ  Ͽ ϼϾϼ, ϵ  Ͼ  

Ϲ ϼ Ͼ Ͽ ϼ, ϴ Ͼ  ϵ Ͽϴ ϶ϴ ϴ ϴ϶Ͽ Ͼϴ ϴϾ ϼ϶  ϶ ϼ  ϵ’єϾ ϶ Ͼ Ͽ  Ͽ -
ϼϾϼ: ϴϸ ϴ ϼ϶ ϼ  ϴ ϶, Ϲ ϶  ϶ ϸ ϶ [6,198]. 

ϧ ϋϋ Ͽ. ϩϋϩ . ϵ Ͽϼ ϻϴϾϿϴϸϹ  ϸϴ Ϲ ϴϿ  ϶ϼ ϸϿ  ϻ϶ϼ Ͼ  ϸϹ , ϶ Ͼ  ϵ Ͽϼ 
Ϲ Ϲ ϼ ϿϹ  ϴ ϶ϼ  ϶  ϼ ϼ ϼ ϴ ϹϾ ϼ ϼϻ . ϔ ϹϾ ϴ ϟ ϶ ϶ϴ ϸ ϵϼ ϼϻ  
ϻ϶ϼ϶ϴϿϴ  ϸ ϶ Ͽϼ϶ϴ ϼ ϶   ϻ ϶  ϴϾ ϶. ϖ ϼ ϴϾ ϴ ϼ ϶ Ͽϼ϶  ϶ϼ ϶ϿϹ  

ϴϾ : Ͽϼ ϼϽ ϴ  ϴ  ϴϸϴ  ϟ ϶ ϶  ϴ϶ϴ ϴ ϶ ϸ ϶ϴ , Ͼ  ϴ ϻ϶ϼ Ͼ ϴ Ͼ ϴϸ -
ϴ ϼ϶ Ϸ , Ͼ Ͽ Ϸ   ϴ ϶ Ϸ  Ϲ  ϗϴϿϼ ϼ ϼ, Ͽ ϴ ϴϿ ϼϽ ϾϿϴϸ ϴ ϹϿϹ , ϶ϼ -

ϾϼϽ ϶Ϲ  ϹϾ Ϸ  ϻ϶ϼ Ͼ , ϵ ϸ ϶ϹϿ  ϴϾ ϼ, ϴ ϴϾ Ϻ ϶Ͽϴ ϴ ϵϴϷϴ ϴ ϴ ϹϾ ϴ 
ϴϸ ϼ ϴ. Ϙ  ϻ ϶  ϴϾ ϶ ϶ Ͽϼ϶  ϴϿϹϺϴ  ϴϾ : ϸϴϿ ϴ ϴϸ ϴ ϼ϶ ϴ  Ͼ Ͽ ϴ ϻϴϿϹϺ-

 ϶ ϸ ϖ ϸ , ϶ Ͽϼ϶ϼ Ϲ Ϲϸ ϶ϼ  є϶ ϹϽ Ͼϼ  Ͼ Ͽ [8]. 
ϳϾ  ϶ ϼ ϶  Ϲ ϸϹ  ϻ϶ϼ Ͼ  ϴ ϹϾ ϼ Ϲ ϸ  ϼϻ   ϟ ϶ ϶   Ϲ Ϲϸ ϶ϼ  

є϶ ϹϽ Ͼϼ  Ϲ ϸϹ Ͻ Ϸ  ϴ ,  ϶ϼ ϶ϼ :  
– Ϲ ϴ ϼ ϻ϶ϼ Ͼ  ϴ ϹϾ ϼ ϸ ϵϼ ϼϻ   ϟ ϶ ϶  Ͽ ϸ ϶  ϶ ϴϸϴ  ϻ Ϲ ϴ ϴ ϼ ϻ-

϶ϼ Ͼ  є϶ ϹϽ Ͼ  ϴ ϹϾ ϼ;  
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– Ͽ Ϸ   Ϲ ϴ ϼ ϻ϶ϼ Ͼ  ϶ ϸ ϴ϶ϴϿϼ ϶ ϸ Ϲ Ϲϸ ϶ϼ  є϶ ϹϽ Ͼϼ  Ͼ ϴ , Ϲ ϴ ϴϾ Ϲ-
 ϵ Ͽϴ Ϲ ϸϹ  ϸ  ϻ Ϲ Ϲ  Ͽ Ϸ  ϻ ϼ  (϶ ϸ ϴ϶ϴ  Ϲ ϷϴϿ   Ϲ Ϲϸ  ϴ 

30-20 Ͼ ϶ ϴ Ϲ ϴ  ϴ Ϸ  ϼϻ , ϴ 12-10 – ϴ Ϲ ϴ  ϻ Ͽ Ϸ   ϴ 5- 3 – ϴ Ϲ ϴ  ϻ Ϸ ); 
–  Ϲ  ϶ Ϸ  ϻ϶ϼ Ͼ  Ͽ ϶ ϶ ϾϼϽ ϼϻ  ϴ ϼ Ͽ ϶ϴ϶ ϹϷ ϴϿ  ϴϸϼ  ϵ ϸ ϶ ϼ ϶ϴ,  

ϼ ϼ ϼϿ  ϶ϴ  ϴ ϴϿ ϼ  ϼϿ ϶ϼ  ϶ϴ   ϴ ϵ  ϴ ϹϾ  Ͼ Ͽϼ [8]. 
Ϙ Ϸϴ Ͽ ϶ϼ ϴ XIX Ͽ  ϴ ϴϾ Ϲ ϼϻ є  Ϲ  ϶ϴ  ϹϻϴϿϹϺ ϼ  ϴ ϹϾ -

ϼ  Ϲ Ϲϸ ϶ϼ  ϟ ϶ ϶ϴ  Ϟ ϴϾ ϶ϴ,  ϼ Ͽϴ ϗϴϿϼ Ͼϴ ϴ϶ , ϶ Ϲ ϴ  60-  Ͼϼ. ϥϴ Ϲ ϻϴ-
϶ϸ Ͼϼ Ͻ ϴ϶  ϟ ϶ ϶  Ϟ ϴϾ ϶ ϴϿϼ Ϲ ϹϸϾϴ ϼ ϴ ϸ Ϸ  Ϻϼ , ϶  ϼ Ͽ  ϼ Ϲ Ͼ Ϸ . 
Ϣϵϼϸ϶ϴ ϴ ϴϿϼ ϻ϶ϼ϶ϴ ϼ  Ϲ Ͽ Ͼϼ ϶ Ϲ϶  ϼ ϵ ϻ , ϴ Ͻ ϶ ϻϼ . ϪϹϽ ϴϾ  ϶ϼϻ ϴ ϼ϶ ϴϾ Ϻ 
϶ ϸ  ϶ ϼ ϴ  ϴ ϹϾ ϼ  Ϲ Ϲϸ ϶ϼ  ϵ  , ϴ Ϲ ϴ ϻ Ͽ Ϸ   ϻ Ϸ  ϼϻ  ϻϴ-
Ͽϼ ϼϿϴ ϶ Ϟ ϴϾ ϶    ϟ ϶ ϶  ϵϴϷϴ  ϵϴ ϼ ϼ  ϴ ϴ ϵϿ ϶, Ͼ  ϴ  ϸ ϵ ϼϽ ϼϿ ϶ϼϽ ϸϹϾ   

ϸ Ϲ Ϲ Ϲ Ϲ ϼ Ϲ ϸϺϹ . Ϫ  ϸ ϵ  ϶ϼ ϼϾϿϼ ϶ Ϲϻ Ͽ ϴ  Ͼ ϶ϴ  Ͽ  ϗϴϵ ϵ ϻ Ͼ  
ϴ   ϴϾϼ  ϶ϼ ϴ : Ͽ ϼ , ϹϾ , ϴ϶ ϶ , Ͽ  Ͻ Ϲ Ϲ ϼ  [12, 84]. 

ϟ ϶ ϶ Ͼ ϴϸ ϴ ϼ϶ ϼϽ ϴ ϴ ϶ϼϽ Ϲ  ϴϽϵ Ͽ  ϴ϶ Ͻ Ͼ  ϶  ϶ ϸ Ϸ Ͻ -
Ͽ ϶  ϩϋϩ . ϶ Ͻ ϶  ϴϻ  ϶ϹϿϼϾ Ͼ Ϸ  ϻ϶ϼ Ͼ . Ϥ ϻϵ ϸ ϶ϴ  ϼ ϴϿϴ  ϴ ϾϹ ϴ ϹϾ -

Ϲ Ϲ Ϲϸ ϶ϼ Ϲ. ϖ 1872   ϟ ϶ ϶  ϶ ϸϾ ϼ  Ϲ Ϲ ϼ  єϸϼ ϼϽ ϴ Ͻ ϴ  ϴ Ͽ Ͼϼ  ϻϹ Ͽ  ϶ ϸϸ Ͽ 
ϴ ϹϾ ϼ Ϲ϶  ϣ Ͽ Ϲ Ͼϼ,  ϶ ϸ Ϸ ϴϿ  ϶  Ͽ   ϶ϴ  . ϣϹ ϼ  ϸ ϶Ϸ Ͽ  

Ϲ  Ϸ  ϶ ϸϸ Ͽ  ϵ ϶ ϲϿ ϴ  ϛϴ ϴ Ϲ϶ϼ , ϴϸϻ϶ϼ ϴϽ ϼϽ ϴ ϹϾ  ϻ Ͽ Ϸ  Ͽ ϶ ϶ Ͼ Ϸ  ϼ-
ϻ . ϛϴ ϴ Ϲ϶ϼ , 1837 Ͼ  ϴ ϸϺϹ , Ͽ  ϸ Ͻ  ϖ ϸϹ Ͼ Ͻ Ͽ Ϲ  ϸ ϶ϷϼϽ ϴ  ϴ ϶ϴ϶  
Ϙϼ ϹϾ  ϷϹ Ϲ ϴϿ  ϻϴϿ ϻ ϼ   ϖ ϸ . Ϙ  ϟ ϶ ϶ϴ ϶   Ϲ Ϲ  ϸ ϶ ϸ ϶ ϸϹ Ͼ  ϴ ϹϾ ϼ 60-

  ϴ Ͼ  70-  Ͼ ϶, ϵ  ϴ ϷϴϿϼ Ͼ   ϴ϶ ϴϷϴ ϸϼ  ϴ Ϲ Ϲ ϴ  ϻ Ͽ Ϸ  
ϼϻ  ϻ ϴ ϶ ϶ϹϿϼϾϼ  ϸϼ Ͼ Ͻ ϴϸ  ϶ ϸϹ Ͼ  Ϥ Ϸ ϴ Ϲ. ϛϴ ϴ ϾϹ϶ϼ  ϵ ϶ ϴ϶  Ͽ Ϸ  

ϸ  Ϲ ϴϿ ϼ  ϸ  , ϶  ϼ Ͽ ,  ϴ Ϸ  ϵ ϸϼ Ͼ  ϣ Ͽ Ϲ Ͼϼ (1873-1877)  ϴϸϼϵϼ 
ϗϴϿϼ Ͼ  ϴϸ  Ͼϴ ϼ (1888-1891). Ϣϵϼϸ϶  Ϲ ϼϺ  ϸϼ ϶ ϼ ϴ ϹϾ ϼ ϼ ϴ ϼ ϼ -
϶ Ͽ ϻ ϶ϴϿϼ  ϻ϶’ ϻϾϼ Ϻ ϖ ϸ Ϲ   ϟ ϶ ϶ . ϲ.ϛϴ ϴ ϾϹ϶ϼ  ϶ ϸ  ϻϴ ϶ϴ϶ ϼ ϶ϼ Ϲ  Ϸ Ͽ -
϶ Ϸ  ϼϻϴϿ  ϟ ϶ ϶ Ͼ  Ͽ Ϲ Ͼϼ – ϼϻϴϿ  ϦϹ  ϶ϼ  Ͼ Ͽϼ ϴ Ϟϴ Ͽ Ͽ , ϾϼϽ ϵ ϶ 

ϵ ϸ ϶ϴ ϼϽ ϴ ϶  ϴ Ϲ. ϛϴ ϴ ϾϹ϶ϼ  Ϲ Ͽ Ͼϼ ϼ Ϲ ϼ϶ ϴ Ͽ ϶ ϶ ϾϼϽ Ϸ  Ϲ Ϲ ϼϾ  ϶ -
ϸϹ Ͼ Ϸ  ϼϻ , ϴ Ͻ Ϲ Ϲϸϴ϶  Ͼϴ ϼ ϵϴϷϴ  ϶  . ϧ  Ϻ ϸ  ϻ϶ϼ϶ϴϿϴ  ϶  
϶ϹϿϼϾ  Ϸ ϼ ϶ϼ Ͼ ϼϾ ϶ ϟ ϶ ϶ Ͼ  Ͽ Ϲ Ͼϼ. ϩϴ ϴϾ Ϲ ϼ  є Ϲ,  ϶ ϸϾ ϼ  ϶ ϸϸ Ͽ  ϴ ϹϾ ϼ 
 ϟ ϶ ϶ Ͼ Ͻ Ͽ Ϲ  ϴϾ ϼ  ϻ ϴϿ  Ͽ ϶ ϶ Ͼϼ  ϸϹ ϶ ϻ  ϼ Ͼ ϶ Ͽ ϴ ϶ ϕϴ ϿϹ ϼ 

Ϟϴ Ͽ Ͽ (Baushule am Karlplatz) [8,84].  
ϥ ϼϿ  ϸϹ  Ͼ ϶ϼ ϶ ϶  Ϲ Ϲ ϼϾϼ ϻϴ ϶ϼ϶  ϹϵϹ ϶ϴϷ   1890-  Ͼϴ . ϡ ϶ϼϽ ϼϿ ϼ -

ϼϽ ϴ Ͼ ϶ϼ ϴ϶ ϼ Ͼ Ͼ Ϸ  ϶ϴ   Ϲ Ϲ ϻ Ͻ  ϼ ϼ, Ͼ Ͽ ϼ϶ ϶ϴ  
ϴϸϹ ϴ ϼ  ϴ Ͽ ϸ ϶ϴ ϴ ϼ ϼ ϼ  ϼϿ ϶, ϶ Ͽϼ϶ ϶  ϻϴ ϻϼ Ϲ ,  ϸ Ͼ ϶ϴϿϼ ϶ ϼ , ϴϵ-
Ͽ  Ͻ ϵ Ϸ  ϻϴ ϼ Ϲ Ͼϼ ϼ ϶ϴ ϼ ϴ ϹϾ , Ͽϴ ϼ Ϲ Ͻ Ϻϼ Ͼ ϶Ϲ ϼ Ϲ ϶  [12,100]. 

ϥ ϼϿ  ϸϹ  ϶ ϸϼ  ϸ  ϶ϹϿϼϾ Ϸ  ϶ ϶ Ϸ  ϼ Ϲ Ͼ Ϸ  Ϲ , Ͼ Ϻ ϴ ϻ Ͼ ϴ  ϶ Ϲ Ͽϴ ϶  
ϸ Ϸ Ϲ  ϼ  ϶ Ϲ ϴ ϴϿ , ϼ  ϶ ϴ ϴϿ  ϴ ϹϾ ϴ . 

«ϖ ϸ Ͼ Ϲ ϿϹ » («Secession») ϴ ϸϼϿ  1897 Ͼ  ϶ Ͽϼ  ϔ϶ -ϧϷ Ͼ  Ϲ . ϣ ϼ-
ϼϿ ϼϾϴ ϼ Ͻ ϼ ϴ ϼϾϴ ϼ ϼϿ  ϸϹ  ϵ Ͽϼ Ͽϴ϶Ϲ  ϴ϶ Ͻ Ͼ  ϴ ϹϾ ϼ Ϣ  ϖϴϷ Ϲ , ϝ ϻϹ  

Ϡϴ  ϢϿ ϵ , ϝ ϻϹ  ϗ ϴ   ϔϸ Ͽ  ϟ , ϶ ϸ ϼϽ ϴϿ  ϗ ϴ϶ ϞϿ , ϾϼϽ  ϵ ϶ ϻϴ ϶ ϼϾ   
ϹϻϼϸϹ  ϵ’єϸ ϴ  «ϖ ϸϹ Ͼ Ϸ  ϥϹ Ϲ » (1897-1905) [12,101].  

ϔ ϹϾ , ϴϿ Ͼ , ϸϹϾ ϴ ϼ϶  Ͻ Ϻϼ Ͼ ϶  ϶ ϼ ϴ϶ Ͻ Ͼϼ  ϼ ϶ ϶ϴϿϼ  ϴ 
Ͼ Ͽ ϼ ϼ  Ϲ ϸϹ . ϣ ϶ ϸ ϼϾϼ ϸϹ Ͽ Ϸ  ϴ  ϴ Ϙ ϴ  Ϲ ϼ ϼϿ  ϴ϶ϼϿϼ , Ͼ  ϶ 

ϼ  ϼ  Ϲ , ϸ  ϶  ϴ ϴϿ ϼ  ϴϸϼ Ͻ  ϼ Ϲ ϶ . ϖϼ Ͼ ϶ ϔ϶ -ϧϷ Ͼ Ͻ 
Ϲ  ϴϿϼ Ϸ   Ϲ ϼ, Ͼ  ϶ ϼϿϼ ϶  ϴ ϴϿ  ϶ϴ ϴ ϼ ϼϿ  ϸϹ , Ϲ  ϴ ϼ ϿϹ  

ϻϴ ϻϼ Ϲ  ϻ Ͽ ϾϿ  [13,102].  
ϕ Ͽ  ϸ Ͽ ϸ ϼϾ ϶ ϼϿ  ϸϹ  ϸϼ  ϴ ,  ϴ ϹϾ ϼ Ϲ ϶ ϼϿϼ ϶ϼ  

ϼ ϼ ϶ ϵ’є - ϶ Ϸ  ϶ϼ Ϲ , ϴ ϻϴ ϶ ϶ϴϿϼ Ϲ Ϲϸ  ϸϹϾ ϴ . Ϧ  ϼ  ϼ Ͼ  
϶ϼϾ ϼ ϶ ϶ϴϿϼ Ϲ ϴϿ,  Ϲ ϹϺϼ϶ϴ϶ ϸ  ϼ Ϲ ϾϼϽ ϵ , ϾϿ , Ͼϴ , ϾϹ ϴ Ͼ , Ͽϼ Ͼ , Ͼ  ϴϵ Ͽϼ 

϶ Ϸ  ϻ ϴ Ϲ   ϼ Ϲ Ͼ Ϸ  ϵ ϴϻ . ϢϾ Ϲ  ϻ ϵ ϸ ϶ ϼ ϼ  Є϶ ϼ ϴϾ ϶ϴϿϼ ϴ ϹϾ  ϵ’є ϼ Ͼ 
϶ є ϸ Ϲ єϸ ϴ  ϶ Ϸ  ,  ϴϿ ϶ ϼ  Ϸ ϼ, ϴ ϼ Ϲ   ϻϴ ϶ϴ  ϻ ϼ  ϻϴ 
Ͼ Ϲ ϿϹ  ϶ Ͼ ϼ   ϸ϶Ϲ ϼ  ϶ ϶ [12,105].  

ϋ  ϴ ϴϾ Ϲ  ϼϾ Ϲ  Ͽ ϶ ϶ Ͼ Ϸ  ϴ ϹϾ Ϸ  Ϲ Ϲϸ ϶ϼ ϴ ϵ Ͽϴ ϼ  ϵϴ-
Ϸϴ  ϶ϼϸϴ ϼ  Ͽ Ͼϼ  ϴ ϹϾ ϶ ϻ Ͼ  Ͼ ϴ . ϖ ϴ ϼ Ϟ Ͽ Ͼϴ  (Ͼ Ͽ  ϶ Ͻ ϼ) 
ϴ ϹϾ ϼ Ͼ  Ͼ ϴ  ϵ Ͽϼ ϻϵϴ϶ϿϹ  ϺϿϼ϶  ϴ ϶ Ϸ  ϻ϶ϼ Ͼ   ϖϹϿϼϾ Ͽ  ϴ 
ϣ ϼ ’ ,  ϾϴϿϼ ϶ Ϸ  ϴ   ϟ ϶ ϶ . ϖ ϴ Ͽ ϸ Ͼ Ϸ , Ͼ  ϴ ϹϾ ϶, ϶ϼ ϶ϴ ϼ   ϟ ϶ ϶  
 ϖ ϸ , ϴ ϶ϴϿϼ ϴϸ ϣ Ͽ ϶   ϶ϼϻ ϴ  ϴ ϹϾ ϼ ϕϹ Ͽ Ͼ  Ͼ Ͽϼ: ϲϿ ϴ  ϗ ϷϹ ϵϹ  ( ϾϼϽ 



    № 2, 2016 

 93  

ϴ ϹϾ ), Ϡϴ ϹϽ Ϡ ϴ Ϲ϶ ϾϼϽ  ϛϼϷ  ϗ Ϸ ϿϹ϶ ϾϼϽ. ϗ ϷϹ ϵϹ   ϶ Ϲ  ϼ ϴϿ  ϸ -
ϵϾ  ϴ ϟ ϶ ϶ϴ ϶ «ϾϿϴ ϼ  ϵϹ Ͽ Ͼ » ϼϿ  ϴє ϴϽϵ Ͽ  Ϲ ϼϺ  ϹϴϿ ϻϴ : ϸ  

ϗϴϿϼ Ͼ Ϸ  Ͼ ϴϽ ϶ Ϸ  ϹϽ  (1876-1931) – ϻϴϷϴϿ ϶ϼϻ ϴ Ϸ  Ͼ ϼϾϿϴϸ ϹϴϿ ϻϴ  «ϴ϶ Ͻ Ͼϼ  ϻ ϴ-
ϻϾ ϶»  ϟ ϶ ϶  [12,85]. 

ϧ Ϲ ϸ ϴ϶  ϟ ϶ ϶ϴ ϸϹ Ϻϴ϶ϴ ϴϿϴ ϺϿϼ϶  ϸϴ϶ϴ ϼ ϻϴ ϶ϿϹ  Ͽ Ͼϼ  ϴ ϹϾ -
ϴ ,   ϺϿϼ϶  ϼ ϷϴϿϴ ϸ  ϟ ϶ ϶ϴ ϴ ϹϾ ϶  ϻ Ϟ ϴϾ ϶ϴ. ϨϹϿ Ͼ  Ϟ Ϲ Ϻϴ Ͼ ,  -

ϸϼ϶ ϻ Ϟ ϴϾ ϶ϴ, ϵ Ͽ  ϸ ϶ Ϲ  ϵ ϸ ϶ ϼ ϶  ϵ ϸϼ Ͼ  ϟ ϶ ϶ Ͼ Ϸ  ϴ ϼ ϶ϴ, ϾϹ ϵ Ͽ  ϹϴϿ ϻ ϶ϴ Ϲ ϶ 
1876-1880 . ϧ Ͻ Ͻ ϴ ϹϾ  Ϻ ϴ ϻϴ ϶ϴϺϼ ϼ ϶ ϸϷ  ϶ ϸ  Ͼ ϻϼ  Ϥ ϵϹ Ϸ  ϼ ϧ Ϲ Ϲ 
Ϙ ϴ ϴ Ϲ  ϖ ϸ  ϹϾ  ϙϸ Ϲ ϸϴ  ϸϹ  ϡ ϿϿϴ  ϔ϶Ϸ ϴ ϥ ϾϾϴ ϸ  ϥ ϾϾϴ ϵ Ϸϴ. ϥϹ Ϲϸ 
Ͼ ϴϾ ϶’ , Ͼ  ϴ Ͻ  Ϲ Ϲ ϴϿϼ ϸ  ϟ ϶ ϶ϴ, ϶ϴ , Ϻ ϼ , ϻ϶Ϲ ϼ ϶ϴϷ  ϴ ϖϿϴϸϼ Ͽϴ϶ϴ Ϥϴ ϴ, 
ϾϼϽ ϶ 1877-1882 . ϸ ϶ϴ϶ ϴ ϹϾ   ϖ ϸϹ Ͼ Ͻ Ͽ Ϲ  ϸ ϾϹ ϶ ϼ ϶  ϗϹ ϴ  

ϨϹ Ͽ . Ϥϴ  є ϴ϶  Ϲ ϵϴ Ͼ ϶ Ϸ  ϴϿϴ  Ϙ Ͼ ϶ Ͼϼ  ϴ ϶ Ͽϼ  Ϡ ϴ Ͼ Ϸ , 42 (Ϙ ϴϷ ϴ-
϶ϴ). ϡϴ Ͽ ϶ ϶ Ͼ  Ϲ Ϲϸ ϶ϼ  Ϲ ϶ ϸϵϼϿϼ  Ͼ ϴϾ ϶ Ͼ  ϶ Ͽϼ϶ϼ. ϖ  Ϲ ϻ Ͼ  XVIII Ͽ  ϵ ϶ 
϶' ϻϴ ϼϽ, ϶  ϼ Ͽ  ϶ ϷϴϿ ϻ  ϴ ϹϾ ϼ, ϻ  Ͽϼ Ϲ  Ϸϴϵ ϵ ϻ Ͼ  ϴ  – ϖ ϸ Ϲ . ϪϹ ϵ Ͽ  
϶’ ϻϴ  ϻ ϶ϼ ϴϿ  ϿϿ  ϸϹ Ϻϴ϶ Ϸ  Ϲ Ϲ ϴ ϶ϴ  ϶ Ϲ  ϶  ϴ Ͼ ϼ Ͽϼ  ϗϴ-

Ͽϼ ϼ ϼ. ϖϹϿϼϾϹ ϻ ϴ Ϲ  ϶ ϻϵ ϸ ϶  ϴ ϶ ϸ Ϸ ϴϿϼ ϻ ϴ  Ͼ Ϲ  ϼ ϿϹ ϼ  ϷϴϿϼ Ͼϼ  Ϸ ϸϴ -
Ͼϼ  ϼ Ͻ, ϴ ϴϾ Ϻ, ϻ Ͼ Ϲ ϴ, ϼ ϿϹ ϼϽ, Ϻ  Ϟ ϴϾ ϶ , Ϲ Ϲϸ Ͻ ϾϿϴ . 

ϡϴ ϻϿϴ  ϶ Ͼ ϶ ϻϴϵ ϸ ϶ϴ  ϴ ϴϾ Ϲ ϼϻ ϶ϴϿϼ  ϶ϹϿϼϾϼ  ϻ ϴ  ϶ϹϿϼϾ Ͼ Ϸ  ϴ ϴϵ . 
ϟ ϶ ϶ ϴ϶ ϼϵϿϼϻ  160 ϼ  Ϻϼ ϹϿ ϶, ϸ  Ͼϼ  Ͼ  ϼϵ ϶ϴϿ  ϼϵϿϼϻ  200 ϶ϼ  ϵ ϸϼ Ͼ ϶. 
Ϡ Ϲ ϴϿ ϴ  Ϻϼ Ͽ ϶ϴ ϴ ϹϾ  90 –  Ͼ ϶,  , є ϶ϴϿϴ  ϵϹϻ Ϲ Ϲϸ  ϴ ϖ ϸϹ . ϡϴ 
Ϲ ϼ  Ͽϼ  ϗϴϿϼ ϼ ϼ ϴϾ Ϻ ϴ ϶ϴϿϼ ϶ ϸϹ Ͼ  ϴ ϹϾ ϼ. ϩϴ ϴϾ Ϲ  є Ϲ,  ϴ ϶ ϸ  ϶ ϸ 
ϼ ϴ , Ͼϴ ϴ ϶ϴϿϴ  Ϲ ϸ ϸ  ϴ϶ ϼϽ, ϶  ϻϴ ϶ϿϹ , ϸϹ Ϻϴ  ϼ ϼ ϴ Ϲ ϼ  ϟ ϶ ϶ϴ, 

ϵ Ͽϼ Ϲ  ϻϴ ϶ Ϲ ϼ϶ϴ , Ϲ ϸϹ Ϻϴ϶ . ϦϴϾ, ϶ ϸ ϴ ϶ ϸϹ Ͼϴ ϴ ϹϾ ϴ ϴ «ϨϹ ϸϼ ϴ ϸ ϨϹϿ Ϲ  
 ϗϹ ϴ  ϗϹϿ Ϲ » ϻϵ ϸ ϶ϴϿϼ Ϲ ϼϺ ϼϽ ϵ ϸϼ Ͼ Addelsnationalcasino Ͼϴϻϼ  ϶ 1897-1898 . ϴ ϶ Ͽϼ  

Ϡ ϾϹ϶ϼ ϴ, 6. ϪϹϽ ϵ ϸϼ Ͼ є ϼϾϿϴϸ  Ϲϻ Ϸ  Ϲ ϶ ϸϹ Ͼ Ϸ  ϵϴ Ͼ , Ϲ Ϲ Ϲ Ϲ Ϸ  ϴ Ͽ ϶ ϶ ϾϼϽ 
Ϸ , ϾϼϽ ϸ ϺϹ ϴϸ  ϼϽ ϴ϶ ϴ϶ Ͻ Ͼ  ϴ ϹϾ  ϴϸϼ  Ϲ  Ͽ ϶ϼ ϼ XVIII Ͽ . 
Ϙ Ͼϴϻ  Ͽ  ϴϾ Ϸ  ϼ  ϴ ϹϾ ϼ  ϟ ϶ ϶  Ϲ ϴ Ϲ Ϲϸ ϸ  ϣϹ  ϶ ϶  ϶ Ͻ ϼ є -

Ϲ ϴϿ ϼϽ ϵ ϸϼ Ͼ ϔ϶Ϲ » ϴ ϻ  Ͽ  Ϡ ϾϹ϶ϼ ϴ 6-7  ϶ Ͽϼ  Ϟ Ϲ ϼϾϴ ϻ 1908-1910 Ͼ ϶, ϻϴ 
ϹϾ  ϶ ϸϹ  Ϟϴ Ͽϴ Ϡϴ ϹϸϹ ϴ. «ϨϹϿ Ϲ   ϗϹϿ Ϲ »  1901  ϻ ϹϴϿ ϻ ϶ϴϿϼ Ϲ ϸ  ϸ  ϴ 

Ͽ  Ϡ ϾϹ϶ϼ ϴ, Ͽ Ͼ ϶ϼϽ «ϗ ϹϿ  Ϛ Ϻ» – ϻ ϴ ϴϾ Ϲ ϼ  ϸϿ  ϼ  ϴ ϹϾ ϶ ϻ ϼ ϼ  
ϼϿϹ . 

ϖ ϸϹ Ͼ  ϴ ϹϾ ϼ ϸ Ϸ  Ͽ ϶ϼ ϼ XIX Ͽ  ϵ ϶ϴϿϼ ϶  ϼϿϼ  Ͽ ϶ ϶ Ͼϼ  ϴ ϹϾ-
ϼ  Ͼ Ͼ ϴ , ϸ ϴϾ ϵϹϻ ϵϿϼ϶ϼ  ϶. ϣ ϼϾϿϴϸ  Ϸ  є ϴ  Ͽ ϸ Ϸ  Ϣ  ϖϴϷ Ϲ ϴ  

Ͼ Ͼ  ϴ ϸ  ϗϴϿϼ Ͼ Ϸ  Ͼ ϴϽ ϶ Ϸ  ϹϽ   ϟ ϶ ϶ . ϞϿϴ ϼ ϼ ϼ ϼϽ ϹϾ  ϖϴϷ Ϲ ϴ, ϶ϼϾ ϴ-
ϼϽ ϶ 1876 , Ϲ ϼ ϴ϶ ϶ϼϻ ϴ  Ϻ  [12,86]. 

ϣ Ͽ  1900 Ͼ  ϟ ϶ ϶ Ϲ ϹϺϼ϶ϴє Ϲ ϸ ϶ Ϸ  ϻϾ϶ , Ͼ Ͽϼ  ϴϽϵ Ͽ Ϸ  Ͼ Ͽ ϶ ϶ϴ 
Ϲ . ϥ ϼ Ͻ ϼϽ , ϾϼϽ ϼ ϴ϶  ϴ ϶ϼϸϾ  ϸ ϻ ϶ϴ ϼ Ͼϴ ϴϿ ϼ  ϶ ϸ ϼ ϼ, ϴϸϴ϶ϴ϶  

ϴ ϴϾ Ϲ  Ͼ Ͽ ϼ  Ϲ Ͽ , Ͼϴ ϸ ϺϹ ϴϸ  ϴ ϼ Ͽ ϶ϴϿϴ ϶ Ͼ  ϴ϶ϼϾϼ, Ͼ  ϴϸ ϸϼϿϼ ϻ ϖ ϸ . 
ϡϴ Ϲ Ϲϸ ϸ  1914 Ͼ  Ͽ ϶ ϶ ϾϹ ϴ ϹϾ Ϲ Ϲ Ϲϸ ϶ϼ Ϲ ϶ϺϹ ϴ ϶ϼϿ  ϼϿ ϼϽ  Ͼ ϼ ϴϿ ϻ ϶ϴ ϼϽ 

Ϲ Ϲϸ Ͼ ϴ Ϸ  ϸϹ ϻ . ϘϿ  Ͻ Ϸ  ϶ϴ  ϶ϴϺϿϼ϶  Ͽ  ϶ ϸ Ϸ ϴ϶ ϼ ϵ ϻ Ϻ Ͽ Ϲ -
Ͼ   Ϲϵϴ ϼ ϼ Ͽ ,  ϼ Ͻ  ϻ϶ϼ϶ϴϿϴ . ϛϴϿ ϻ ϵϹ   ϶ϼϾ ϼ ϶ ϶ϴ϶  ϻ ϵ Ͽ ϼ  

ϻ ϴ , Ϻ ϶ Ϟ ϴϾ ϶ . ϟ ϶ ϶ ϶ ϹϽ Ϲ ϸ Ϸ Ϲ Ϲ ϸ ϶ϴ ϼ ϴ Ϲ   ϶ ϶ϴϸϺϹ  ϶  ϸϿ  
ϷϴϿϼ Ͼ  ϴ ϹϾ ϼ Ϲ ϼ  Ϲ . 

ϛϴϿϹϺ  ϴ ϹϾ ϼ ϶ ϸ ϖ ϸ  Ͽ  1900 Ͼ  ϻ ϴ  ϼϿ ϴ, Ϻ  Ϟ ϴϾ ϶ , ϴϿϴ Ϲ Ϲ-
ϸ Ͻ ϴ ϴϾ Ϲ . ϪϹ Ͼ ϴ϶    ϴ ϹϾ  Ϲ Ϲ Ͻ Ϸ  ϟ ϶ ϶ϴ. ϩ  Ϲ  ϶ ϼ Ͽ ϶ ϶ Ͼ  Ϲ Ϲ  
( ϴ ϴϺ Ϡ Ͼ Ͽ , ϶ϼϽ ϻϴϿ ϻ ϼ ϼϽ ϶ ϾϻϴϿ, ϸ  ϸ Ͼ ϴ ϥϹϷϴϿϴ) ϴ  ϵ Ͽ  ϶Ϲ ϴϿ ϼϽ ϴ ϴϾ Ϲ , 
϶ϺϹ   ϟ ϶ ϶  ϶Ͽ  ϶ϼ ϴϻ  ϶ Ͽϼ϶ϼ Ϣ  ϖϴϷ Ϲ ϴ. ϥϹ Ϲ  ϼϾϿϴ Ϲ  ϻϴ ϶ Ϲ ϶ ϴ Ϲ-
Ͼ  Ϻϼ Ͽ ϶ , Ͼ  ϶ ϴ ϶ , ϴ  ϶ ϵϴ ϴϿ  ϶ϼϷϿ ϸ  [12,87]. 

ϧ Ϲ  ϴ ϶ϴ Ͻ  ϻ ϶ ϸϺ є Ϲ Ϲ  ϋ϶ϴ  ϟϹ϶ϼ ϾϼϽ, ϾϼϽ Ϲ Ϲϸ ϼ ϿϹ ϼ  ϴ -
ϹϾ ϶  ϵ ϸ ϶ ϼ ϼ ,  ϶ ϼϿϼ ϶  ϴ ϼ Ϲ Ϲ Ͻ  Ϻϼ Ͽ ϶  ϴ ϹϾ  ϟ ϶ ϶ϴ, ϻϴϽ ϴ϶ ϵϿϼ϶Ϲ 

Ϲ. 
ϋ. ϟϹ϶ϼ ϾϼϽ – Ϲ  ϟ ϶ ϶ Ͼ  Ͽ Ϲ Ͼϼ  ϶ ϴ ϶ ϼϾ ϲϿ ϴ ϴ ϛϴ ϴ Ϲ϶ϼ ϴ – ϵ ϶ ϸ-

ϴ  ϶Ͽϴ ϼϾ  ϶ϹϿϼϾ  ϹϾ -ϵ ϸ ϶ϹϿ  ϼ, ϶ Ͼ Ͻ ϴ ϴ Ͼ  ϼ Ͽ Ϸ  Ͽ  ϴ -
϶ϴϿϴ ϶ϹϿϼϾϴ Ϸ ϴ ϶ϼϸϴ ϼ  Ͽ ϶ ϶ Ͼϼ  ϴ ϹϾ ϶ Ͽ ϸ Ϸ  Ͼ Ͽ . ϖ 1904-1908 . ϟϹ϶ϼ ϾϼϽ 
ϻ ϹϴϿ ϻ ϶ϴ϶ ϴϾ  ϴ ϹϾ  Ϻϼ Ͽ ϶  ϴ ϴ ϵϿ  ϴ ϶ Ͽϼ : ϔ ϼϾϴ (ϕ Ϸ Ͽ ), 3-7, 8, 9,11; Ϛ ϴ-
ϷϴϿ ϶ (ϣϴ϶Ͽ ϶ϴ), 1, 3, 4; Ϟ ϶ Ͼ Ϸ , 8,8-ϴ, 10, 10-ϴ; ϟϼ ϴϾ ϶ Ͼϴ, 70; Ϟ ϴ ϶ Ͼ Ϸ  (ϟϹ϶ϼ Ͼ Ϸ ), 
10-16; Ϙ϶Ϲ ϼ Ͼ Ϸ  (Ϡ ϴϾϴ), 4 [12, 87]. 
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ϭϹ ϶ 1894   ϻ϶’ ϻϾ  ϻ ϤϹϷ ϴϿ  ϶ϼ ϴ϶Ͼ   ϟ ϶ ϶  Ϲ  Ͽ Ϲ Ͼϼ ϠϴϾ ϼ Ͽ ϴ  
ϟ Ͽє ϻϵ ϸ ϶ϴ϶  ϴϸ  ϣ Ͽ Ϲ Ͼϼ Ϲ ϼϽ ϻϴϿ ϻ ϵϹ ϼϽ Ͼ. Ϧ Ͽ є ϴ  ϺϹ Ϲ ϼ Ͽ ϶ ϶ Ͼ  

Ͼ Ͽϼ ϻϵ ϸ ϶ϴϿϼ ϶ ϴ ϼ  Ͼϴ   ϗϴϿϼ ϼ  ϵϴϷϴ  Ͼϴ϶ϼ  ϶ϼ  Ͼ Ͼ Ͻ ϴ ϺϹ Ϲ ϼ  
ϸ [12, 87]. 

ϧ 1910 . ϵ Ͽ  Ϸϴ ϻ ϶ϴ  ϶ϼ ϴ϶Ͼ  Ͽ Ͼ  ϴ ϹϾ ϼ, Ͼϴ ϶Ϲ ϸϺ ϶ϴϿϴ Ͽ ϴϿ ϻ   Ͼ-
ϴ϶  ϵϴϷϴ ϴ  ϶  ϴ Ϲ Ϸ  Ϲ Ϲϸ ϶ϼ ϴ. ϣ Ϻ ϼ϶ϴ Ϸ  ϼϻ   «ϻϴϾ ’ -
Ͼ Ϸ » ϴ Ͼ ,  Ͼϴ϶ ϶ Ϲ  ϴ ϴϿ Ϸ  ϼϿ  ϶ Ϲ Ϲ ϴ  ϴ ϸ  ϴ ϹϾ ϼ, 

Ϲ ϹϻϹ ϶ϴ ϼϽ ϴϾ Ϻ ϸϹ ϻ , ϴϽ϶ϼϸϴ ϼ  Ϲϸ ϴ϶ ϼϾ  Ͼ Ϸ  ϵ ϶ Ϥ ϴ  ϨϹϿ ϾϼϽ [12, 90]. 
ϧϾ ϴ Ͼ -ϴ϶ Ͻ Ͼ  Ͼ Ͽ  ϶ϻϴє ϼ ϼ ϻ ϴ   Ͽ ϸϾ ϶  ϶ «Ͼϴ ’  Ͽ -

ϼ » ϴ ϹϾ Ϸ  Ϲ Ϲϸ ϶ϼ ϴ. ϔϸϹϾ϶ϴ  ϶ ϸ ϵ ϴϺϹ ϴ ϴϿ - Ͽ ϼ ϴ, ϹϾ ϴ ϼ ϴ-
, ϶Ϲ  ϼ Ϲ Ͼ Ϸ  Ϻϼ  ϼ  ϴ ϶. ϨϴϾ  Ϲ  Ϲ ϶ϴ  Ϲ  ϻ 1876 Ͼ , Ͼ Ͽϼ ϶  

Ϲ ϼ  ϗϴϿϼ ϼ ϼ ϵ Ͽ  ϸ ϸϾ ϶ϴ  ϴ ϼϾ   ϟ ϶ ϶ , ϸ Ͼϴ϶ ϶ϼ ϼϾ Ϲ  ϵϿϼ϶ϼ  ϼ  ϶ 
ϴ ϹϾ  Ϲ Ϲϸ ϶ϼ , ϸϹ ϿϹ ϸϴ ϻ ϸ ϼ  ϴ ϶ϴϿϴ ϴϸ ϶ϼ ϼϾ Ϲ  Ͽ ϾϴϿ ϼ  ϴ ϴϾ Ϲ ϼ  

ϵϿϼ϶ ϹϽ, Ͼ  ϻϷ ϸ  ϶ϼϾ ϼ ϶ ϶ϴϿϼ   ϴ ϸ  ϸϹ  [12,108].  
ϖϼ ϶Ͼϼ. Ϟ Ͽ ϴ Ͽ ϼϾϴ Ͻ Ϸ  ϖ ϸ  ϶ ϼ Ϲ Ͼ  ϹϷ Ϲ  ϴ ϹϾ ,   Ϲ 

ϴ϶ϼϿϴ ϵ  ϻϴ Ϲ  ϻ϶ϼ Ͼ ϹϷ ϶  ϴ ϴϿ  Ͽ , ϴϿϹ Ϲ Ϲϻ ϸϹ Ϻϴ϶  ϴ Ϸ ϴϸ Ͼ  ϼ-
 (ϴ ϹϾ ϼϽ ϶ ϸϸ Ͽ ϟ ϶ ϶ Ͼ  Ͽ Ϲ Ͼϼ, Ϲ ϶ϴ ϴ ϼ϶ϴ  ϼ, Ϲ ϴ ϼ  ϶ϼ ϴ-

϶Ͼϼ, ϶ϼϸϴ ) ϼ Ͽϴ Ͼ Ͽ  ϵ , ϼ Ϲ  ϶ϼ  ϻ ϴ  ϴ Ϲ Ͽ Ϸ Ͻ,  ϶ϴϿ  
ϴϿ  Ϲ Ϲϸ ϶ϼ ϸϿ  ϶ϴϷ ϼ  Ͽ ϼ  ϴ ϴ Ͻ. ϟ ϶ ϶ ϻ϶ϼ϶ϴ϶   ϻϴϷϴϿ є϶ ϹϽ -

Ͼ  Ͽ , ϻϵϴϷϴ ϶ϴ϶  ϻϴ϶ϸ Ͼϼ ϵ Ͽ  ϶ ϔ϶ -ϧϷ ϼ   ϴ   ϶ ϼ϶ ϶ є Ϲ -
϶ Ϲ ϴ ϹϾ Ϲ Ϲ Ϲϸ ϶ϼ Ϲ. Ϙ Ͽ ϸϺϹ  Ϲ є ϻϴ϶Ϲ Ϲ Ϲ, ϴϿϹ Ϻ ϴ Ͼ ϴ ϶ϴ ϼ,  
϶ϼϻ ϴ ϴ ϼ  ϹϿϹ Ϲ   Ͽ Ͻ Ͼ ϼ  Ͼ Ͽ  Ͽ ϼϾϼ є  є ϴ  ϸϹ Ϻϴ϶  

Ͽ ϼϾϼ ϴ ϶ Ϲ Ͽ ϶ –  ϸϴ  ϶ϼ ϴϸϾ  ϽϸϹ   Ͼ Ͽ ϼϽ ϶ Ͽϼ϶ ϖ ϸ  ϴ  ϴ ϴϿ  
ϹϷ ϼ Ϲ .  
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  Ͽ Ϸϴє ϶ ϴ ϴϿ ϻ  Ϲ ϹϻϹ ϴ Ͻ ϵ ϴϻ  Ϟ ϻϴϾϴ Ϡϴ ϴ  Ͼ ϶Ϲ ϴϿ Ϸ  ϼ ϶ Ͽ  Ͼ ϴ Ͼ  
ϴ ϴϿ   Ͼ Ͽ  ϸϹ ϼ  ϶ ϵϿ   ϸ Ϻ  ϸϼ Ͼ ϴ . ϘϿ  ϻϾ ϼ  ϵϿϹ ϼ ϶ϼϾ ϼ-
ϴ  : Ϲ ϼ ϼϽ ϴ ϴϿ ϻ, ϸϼ Ͼ ϼ϶ ϼϽ ϴ ϴϿ ϻ  Ͼ - Ͼ ϴϿ ϼϽ Ϲ ϸ ϸ Ͽ ϸϺϹ . 

  ϵ ϼ Ͽ Ϸϴє ϶ ,  ϶ Ϲ Ϲ ϻϷϿ  ϵϿϹ  Ͼ ϶ϴ  ϵ ϴϻ  Ϟ ϻϴϾϴ Ϡϴ ϴ  
϶ ϵϿ   ϸ Ϻ  ϸϼ Ͼ ϴ  ϴ ϴ Ͼ  XXI . ϦϴϾ Ϻ ϶ Ϲ Ϲ ϹϺϹ  ϵϼ ϴ ϼ  Ͼ ϴ -
Ͼϼ  ϸ Ϻ ϼϾ ϶ ϴ Ͼ Ͽ ϼ  ϸ ϶ Ϲ Ϲ ϶ϴ ϼ ϸϴ ϼϽ ϵ ϴϻ Ͼ ϶Ϲ ϴϿ ϼϽ ϼ ϶ Ͽ ϴ ϴϿ  ϸϹ ϼ-

. . ϖ ϶ϴ  ϹϻϴϿϹϺ  Ͼ ϴ Ͼ  ϹϿϹϾ ϴϿϼ  ϸ Ϻ ϼϾϼ ϵ ϶ϴϿϼ ϶ϼ ϵϼ ϼ 
϶Ϲ ϴϿ ϼϽ ϼ ϶ Ͽ, ϾϼϽ ϵ ϶ ϵϼ ϶' ϻϴ ϼϽ ϻ Ͼ ϴ Ͼ  ϴ ϴϿ  ϸϹ ϼ   ϼ ϶ ϵϼ Ͼ Ͽ ϸϴ  

Ͽ ϶ϴ. ϖ ϼ ϻ϶Ϲ Ͽϼ  ϸ  ϵ ϴϻ  Ϟ ϻϴϾϴ Ϡϴ ϴ , Ͼ Ͽ Ͼϼ ϶  ϴϸ ϸ϶ϴ Ͽ  ϵ ϶ ϸ ϼ  ϻ ϼ ϶ Ͽ ϶ 
" Ͼ ϴ Ͼ " ϴ ϼϽ ϴ϶  ϻϼ ϼ϶  ϶  ϹϷ ϴ  ϧϾ ϴ ϼ. ϡϴ ϴ Ͼ  ϩϩI Ͽ  Ϲ Ϲϻ Ϲ ϼ϶ϴϿ , ϴϾ , 

ϸ Ϻ  ϶ϼ ϴ϶Ͼϼ ϴ ϶ ϴ ϶ϿϹ  ϴ ’ ϼϾ ϶ ϵ ϴϻ Ϡϴ ϴ  Ͽ ϼϻ є  Ͼ ϶Ϲ ϴϿ ϼϽ ϼ ϶ Ͽ Ͼ ϴ -
Ͼ  ϸϹ ϼ . ϛ 2014 Ͼ , Ͽ  ϴ Ͼ  Ͻ Ͼ  ϴϷ Ϲ  ϴ ϥ ϸ  ϧϾ ϴ ϼ, ϶  ϴ϶ ϼ ϴ϶Ͽ ϼ  ϵ ϴϻϴ  

Ͻ Ͼ  ϴϷϴ ϸϼ. Ϡ Ϻ ϴ ϹϺϼ ϼ ϸ϶ϴ ϴϾ ϶ϴ  ϸϴ Ϸ  ϼ ϶ Ͽ  ϶ ϵϿ   ϸ Ϻ  ϸϼ Ͼ -
ϴ . ϣ Ϲϸ ϴ϶ ϼϾϼ Ϲ Ϸ  ϸϼ Ͼ  ϶’ ϻ  ϵ ϴϻ ϻ ϴ ' , ϴϸϼ Ͻ  ϴ Ͼ Ϲ ϶ϴ ϼ϶ . ϖ ϼ 

ϼ ϴ϶Ͽ  Ͻ Ϸ  ϼ  ϵ ϴϻϴ   ϷϿ ϵϴϿ ϻϴ Ͻ ϼ  Ϲ ϸϹ . ϣ Ϲϸ ϴ϶ ϼϾϼ ϸ Ϸ Ϸ  ϸϼ Ͼ  ϴϾ  
ϵ ϴϻ, Ͼ ϼ ϶ Ͽ "Ϸ ϵ ϼϸ " Ͼ ϴ Ͼ  Ͼ Ͽ ϼ ϴ ϸϹ ϼ . ϖ ϼ ϸϾ Ϲ Ͽ  ϶ϻϴє ϻ϶' ϻ Ͼ Ͼ ϴ -
Ͼ  Ͼ Ͽ ϼ ϻ ϷϿ ϵϴϿ   Ϲ ϶ϸϴ  ϸ  ϸϼ Ͼ  " ϶ϴ ". 

 : ϼ ϶ Ͽ, ϵ ϴϻ, Ϟ ϻϴϾ Ϡϴ ϴϽ, ϴ ϴϿ ϴ ϸϹ ϼ , Ͼ Ͽ ϴ ϴ ’ .  
 

  ,       -
   

     :  -   -
    XXI . 

  ϼ  ϶ ϴ ϴϿϼϻϹ Ϲ ϹϻϹ ϴ ϼϽ ϵ ϴϻϴ Ϟ ϻϴϾϴ Ϡϴ ϴ , ϾϴϾ ϼ϶Ϲ ϴϿ Ϸ  ϼ ϶ Ͽϴ Ͼ ϴ-
ϼ Ͼ Ͻ ϴ ϼ ϴϿ Ͻ ϼ Ͼ Ͽ Ͻ ϼϸϹ ϼ ϼ, ϶ ϵϿϼ  ϼ ϸ ϺϹ ϶Ϲ  ϸϼ Ͼ ϴ . ϘϿ  ϴ Ͼ ϼ  

ϵϿϹ  ϼ Ͽ ϻ ϶ϴ  ϴ  : Ϲ ϼ ϼ Ϲ ϾϼϽ ϴ ϴϿϼϻ, ϸϼ Ͼ ϼ϶ Ͻ ϴ ϴϿϼϻ ϼ Ͼ - -
Ͼ ϼ ϴϿ Ͻ Ϲ ϸ ϼ ϿϹϸ ϶ϴ ϼ .   ϴϵ  ϻϴϾϿ ϴϹ  ϶ ,  ϶ Ϲ ϶ Ϲ ϴ Ϲ ϴ -

ϵϿϹ ϴ Ͼ ϼ ϼ ϶ϴ ϼ  ϵ ϴϻϴ Ϟ ϻϴϾϴ Ϡϴ ϴ  ϶ ϵϿϼ  ϼ ϸ ϺϹ ϶Ϲ  ϸϼ Ͼ ϴ  ϴ ϴϿϴ XXI ϶. ϦϴϾϺϹ 
϶ Ϲ ϶ Ϲ ϿϹϺϹ  Ͼϼ ϶ Ϲ Ϲ  Ͼ ϴϼ Ͼϼ  ϸ Ϻ ϼϾ ϶ ϼ ϸϹ ϹϿϹϽ Ͼ Ͽ  ϼ Ϲ Ϲ ϼ ϶ϴ  ϸϴ -

Ͻ ϵ ϴϻ ϾϴϾ ϼ϶Ϲ ϴϿ Ͻ ϼ ϶ Ͽ ϴ ϼ ϴϿ Ͻ ϼϸϹ ϼ ϼ. . ϖ Ͽ ϶ϼ  Ϲϻϴ϶ϼ ϼ ϼ Ͼ ϴϼ-
ϾϼϹ ϼ ϹϿϿϹϾ ϴϿ  ϼ ϸ Ϻ ϼϾϼ ϴϿϼ  ϶ ϴϵ ϴ  ϼ϶Ϲ ϴϿ Ͻ ϼ ϶ Ͽ, Ͼ Ͻ ϵ Ͽ ϵ  ϶ ϻϴ   

Ͼ ϴϼ Ͼ Ͻ ϴ ϼ ϴϿ Ͻ ϼϸϹ ϼ  ϼ ϵ ϶ ϶ϴϿ ϵ  Ͼ Ͽϼϸϴ ϼϼ ϵ Ϲ ϶ϴ. Ϣ ϼ ϵ ϴ ϼϿϼ  Ͼ ϵ ϴϻ  
Ϟ ϻϴϾϴ Ϡϴ ϴ , Ͼ Ͽ Ͼ   ϵ ϿϹϹ ϸ϶  ϿϹ ϼϽ ϵ Ͽ ϸ ϼ  ϼϻ ϼ ϶ Ͽ ϶ " Ͼ ϴϼ Ͼ ϼ" ϼ ϶ ϼ ϼ ϴϿ  -
Ͽ Ϻϼ ϹϿ  ϶  ϶ Ϲ  ϹϷϼ ϴ  ϧϾ ϴϼ . ϖ ϴ ϴϿϹ ϩϩI ϶ϹϾϴ, Ϲ Ϲϻ Ϲ ϼ϶ϴϿϼ, ϴϾ ϼϼ, ϸ ϺϹ ϶Ϲ Ϲ ϶ ϴ϶Ͼϼ ϼ 

ϴ ϶Ͼ  ϴ ϼϾ ϶, ϵ ϴϻ Ϡϴ ϴ  Ͽ ϼϻϼ Ϲ  ϾϴϾ ϼ϶Ϲ ϴϿ Ͻ ϼ ϶ Ͽ Ͼ ϴϼ Ͼ Ͻ ϼϸϹ ϼ ϼ. ϥ 
2014 Ϸ ϸϴ, ϿϹ ϴ ϴϿϴ ϼϽ Ͼ Ͻ ϴϷ Ϲ ϼϼ ϴ ϖ ϾϹ ϧϾ ϴϼ ,  ϴϿ ϼ϶ ϴ϶Ͽ  ϵ ϴϻϴ  ϼϽ-
Ͼ Ͻ ϴϷϴ ϸ . Ϡ Ϻ  ϿϹϸϼ  ϸ϶Ϲ ϴϾ ϶Ͼϼ ϸϴ Ϸ  ϼ ϶ Ͽϴ ϶ ϵϿϼ  ϼ ϸ ϺϹ ϶Ϲ  ϸϼ Ͼ ϴ . 

ϣ Ϲϸ ϴ϶ϼ ϹϿϼ Ϲ ϶ Ϸ  ϸϼ Ͼ ϴ ϶ ϻ ϶ϴ  ϵ ϴϻ  ϴ , ϴϸϼ ϼ  ϼ Ͼ Ϲ ϶ϴ ϼ϶ . Ϣ ϼ -
ϼ϶ ϴ϶Ͽ  ϹϷ  ϸ Ϸϼ  ϵ ϴϻϴ  ϼ ϷϿ ϵϴϿϼϻϴ ϼ  Ϲ ϸϹ ϼ . ϣ Ϲϸ ϴ϶ϼ ϹϿϼ ϶ Ϸ  ϸϼ Ͼ ϴ ϴϾ-

 ϵ ϴϻ, ϾϴϾ ϼ ϶ Ͽ "Ϸϼϵ ϼϸ ϼ" Ͼ ϴϼ Ͼ Ͻ Ͼ Ͽ  ϼ ϼϸϹ ϼ ϼ. Ϣ ϼ ϸ Ϲ Ͼϼ϶ϴ  ϶ϻϴϼ ϶ ϻ  
Ͼ ϴϼ Ͼ Ͻ Ͼ Ͽ   ϷϿ ϵϴϿ Ͻ ϼ Ϲ ϼϵϹϷϴ  Ͼ ϸϼ Ͼ  "ϸ Ϸ Ϸ ". 

 : ϼ ϶ Ͽ, ϵ ϴϻ, Ϟ ϻϴϾ Ϡϴ ϴϽ, ϴ ϼ ϴϿ ϴ  ϼϸϹ ϼ , Ͼ Ͽ ϴ  ϴ . 
 
Voronik Dmytro, postgraduate student of the culture and information studies department of Mariupol State 

University 
Searching for the universal symbol of national identity: the image of Cossack Mamay in the Ukrainian 

cultural memory in the early XXI the century 
The purpose of the article is to study the representations of Cossack Mamay’s image as universal Ukrainian 

national and cultural identity in public and artistic discourses. There were used such techniques of scientific methodology 

                                                      
© ϖ Ͼ Ϙ. ϥ., 2016 



    № 2, 2016 

 97  

as semiotics analysis, discourse and structural-functional research methods. Scientific novelty consists in the fact that for 
the first time the image of Cossack Mamay was researched in public and artistic discourses in the early XXIth century. 
For the first time ever the article studies the attempts of modern Ukrainian artists and cultural personalities to interpret 
this image as a universal symbol of national identity. Conclusions. Under the conditions of independence, Ukrainian 
intellectuals and artists have tried to produce a universal symbol, which would be closely connected to Ukrainian national 
identity and would promote consolidation of the society. They turned to the Cossack Mamay’s image because it had been 
one of the symbols of Ukrainian identity for more than two centuries positively regarded in all regions of Ukraine. In the 
early XXIth century, with the help of festivals, different campaigns, art exhibitions and through installing various 
monuments, the image of Mamay was popularized as the universal symbol of Ukrainian identity. Since 2014, after the 
time of Russian aggressive behavior, this symbol has become opposed against the images of Russian propaganda in the 
Eastern part of Ukraine. There are two interpretations of this symbol in public and artistic discourses. The representatives 
of the first discourse explain the image as the symbol of memory, traditions and conservatism. They also oppose it against 
other symbols and globalization. The representatives of another discourse interpret this image as a symbol of "hybridism" 
of Ukrainian culture and identity. They emphasize the interrelation of Ukrainian and global culture, but they do not oppose 
it against the other images. 

Keywords: symbol, artistic image, Cossack Mamay, national identity, cultural memory. 
 
ϔϾ ϴϿ  Ϲ ϼ ϸ Ͽ ϸϺϹ . Ϟ Ϻ ϴ ϸϹ Ϻϴ϶ϴ ϴє ϶  ϵϿϼ϶  ϼ ϶ Ͽϼ, Ͼ  ϶ Ϲ  Ϲ Ϸ  

ϴ  ϻ Ϲ . ϖϼ ϵϿϹ  ϶ ϸ ϶ ϸ ϼ  ϼ ϶ Ͽ ϶ ϼ є Ͼ Ͽ ϸϴ  Ͽ ϶ϴ. ϘϿ  ϧϾ ϴ ϼ 
ϸ ϼ  ϻ ϶ ϼ  ϴϾϼ  ϼ ϶ Ͽ ϶ ϵ ϶  ϻϴϿϼ ϴє  ϵ ϴϻ Ϟ ϻϴϾϴ Ϡϴ ϴ , ϾϼϽ ϸϼ  ϻ ϸ Ͻ Ϲ ϼ  
ϴ ϸ ϼ  Ͼϴ ϼ . Ϙϴ ϼϽ ϵ ϴϻ Ͼ є ϶ Ͼ ϴ Ͼ Ͻ Ͼ Ͽ  ϶ϺϹ ϴϸ ϸ϶ϴ Ͽ . ϦϴϾϴ Ͻ Ϸ  

Ͽ  ϵ Ͽϴ ϶’ ϻϴ ϴ ϻ ϶ϴϺϿϼ϶  ϸ ϵϼ Ͼ ϻϴ ϶ϴ ϸϿ  Ͼ ϴ Ͼ  Ͼ Ͽ  ϴ ϼ  
ϴ ’ . Ϣϵ ϴϻ Ϟ ϻϴϾϴ Ϡϴ ϴ  ϵ ϶ ϸ ϼ  ϻ ϼ ϶ Ͽ ϶ ϸϿ  ϶ϴ  Ͼ ϿϹϾ ϼ϶  ϴ ϸϹ ϼ Ͼϴ  
Ͼ ϴ ϶. Ϧ Ϻ Ϻ ϴ Ϸ ϶ ϼ ϼ  Ϲ,  ϵ ϴϻ Ϟ ϻϴϾϴ Ϡϴ ϴ  ϴ϶ ϸ ϼ  ϻ Ϲ ϴ ϺϹ ϶ Ͼ ϴ Ͼ  

Ͼ Ͽ ϼ,  ϴϾ ϴϿ ϻ є Ͻ Ϸ  ϸ Ͽ ϸϺϹ . 
Ϣϵ ϴϻ Ϟ ϻϴϾϴ Ϡϴ ϴ  ϸ ϼ  ϸ ϾϿϴϸ  ϶ϼ϶ ϴϿϼ. Ϡ Ϻ ϴ ϶ϼϸ Ͽϼ ϼ Ͼ Ͽ Ͼϴ ϶ ϼ  ϴ ϹϾ ϶, 

ϸ ϶Ͼ Ͽϴ Ͼϼ  ϸ Ͽ ϸ ϼϾϼ ϻ Ϲ ϹϸϺ ϶ϴϿϼ ϶  ϶ϴϷ . ϪϹ: ϔ) ϵϿϹ ϴ ϼϾϴ ϸϺϹ  ϵ ϴϻ  ϴ Ͼ -
ϻϼ  (Ϙ. ϭϹ ϵϴϾ ϶ ϾϼϽ [20], ϣ. ϕ ϿϹ ϾϼϽ [3]); ϕ) ϴ ϴϿ ϻ ϵ ϴϻ  Ͼ ϻ ϴϾ ϶  ϼ Ϲ ϼ (Ϙ. Ϟ ϼϿϹ Ͼ  

[10]); ϖ) ϴ ϴϿ ϻ ϻ϶’ ϻϾ  ϵ ϴϻ  ϻ  ϶  Ͼ Ͽ  ϴ ϶Ϲ Ϲ  (ϝ. ϨϹϸϴ  [18], ϥ. ϕ ϴϾ [5]); 
ϗ) ϶ϼ ϶ϿϹ  ϻ϶’ ϻϾ  ϵ ϴϻ  ϻ Ͽ ϾϿ  ϴ Ͽ Ϸ є  (Ϡ. ϫ ϴ [19], Ϙ. Ϟ ϼϿϹ Ͼ  [11]); Ϙ) Ϲ -

Ϲ ϴ  ϵ ϴϻ   ϴ  Ͼ ϴ Ͼ  ϼ Ϲ ϶  (ϡ. ϕ Ͽϴ ϶ϴ [4], Є. ϣ Ϲ Ͼ  [15]) 
ϠϹ ϴ ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє ϶ ϴ ϴϿ ϻ  ϵ ϴϻ  Ϟ ϻϴϾϴ Ϡϴ ϴ  Ͼ ϼ ϶ Ͽ Ϸ  ϶ Ͼ ϴ Ͼ Ͻ Ͼ Ͽ -

Ͻ ϴ ’  . ϩϩϋ . ϴ ϶ϼ ϶ϿϹ  ϻ϶’ ϻϾ  ϵ ϴϻ  ϻ Ͼ ϶ϴ  Ͼ ϴ Ͼ  ϴ ϴϿ  
ϸϹ ϼ . ϭ ϵ ϸ Ϸ ϼ Ϲ ϼ, Ϲϵϴ ϶ ϸ ϶ ϼ ϴ ϼϻϾ  ϼ ϴ :  ϹϽ ϵ ϴϻ ϵ Ͽ  ϴϾ ϴϿ ϻ ϶ϴ  

϶ ϼ Ͻ Ϲ ϸ? ϳϾ  ϶ ϻ  ϴ ϴϿ  ϸϹ ϼ  ϴ ϴϷϴ  ϶Ϲ ϸϼ ϼ Ϲ Ϲϻ ϸϴ ϼϽ ϵ ϴϻ? 
ϖϼϾϿϴϸ ϶ Ϸ  ϴ Ϲ ϴϿ . ϘϿ  ϴ Ͼ  ϶ϼ ϼϾϴє Ϲϵϴ ϶ϼϻ ϴ ϼ ϼ  ϻ Ϲ Ͽ Ϸ є . ϋϸϹ -

ϼ  – ϼ ϾϹ , ϾϹ ϶ Ϲ  Ϲ Ϸ  ϴє ϴ ϶ϴϻ  Ϻ , Ϻ Ϲ  ϸϼ϶ ϸϴ ϻ ϼ  
ϼ ϻ Ͼϼ . ϖ ϸϴ Ͻ ϵ  ϸ Ϲ  Ϸ ϶ ϼ ϼ Ϲ  ϸϹ ϼ  ϻϴϷϴϿ , ϴ  ϴ ϴϿ   Ͼ Ͽ -

 ϸϹ ϼ . Ϙϴ Ϲ   ϶’ ϻϴ  ϻ  ϴ . ϧ ϸ Ͽ ϸϺϹ   ϴ  ϴϾ -
є  ϻϷ ϸ  ϻ Ϲ є  ϕ. ϔ ϸϹ ϴ [1]. ϕ. ϔ ϸϹ  ϴϻϼ϶ϴє ϴ  " ϶ϿϹ ϼ ϼ Ͽ ϴ ϼ", ϶Ͼϴϻ ϼ 

ϴ  Ͼ Ͻ ϶ϴ  [1]. ϡϴ  " ϶Ͽ Ͽϼ " ϻϴ ϸ Ϸ  Ͼ Ͼ Ϲ ϼ  Ͼ Ͽ ϼ  ϴϾ ϼϾ, ϼ ϶ Ͽ ϶ 
ϴ ϶. ϛ Ͼ ϶ϴ  ϸϹ  ϴ  ϶ϼ ϼϾϿϴ ϺϿϼ϶   ϴ ϴϿ  ϸϹ ϼ . ϖ ϴ ϶ϼ-
ϼϾϴє ϸ , Ͼ Ͽϼ, Ͼ ϶ϼϻ ϴ ϼϿϴ Ͽ Ͼϴ ϸ Ͽ ϸ ϼ  Ϣ. ϗ ϴ Ͼ, ϶ "… ϸϼ϶ ϸϴ ϶ϼ ϼϾϴє  ϴϿϹϺ ϼ 

ϸ  Ͽ ϼ ( ϴ ϻϴ ϴϸϴ  ϸ ϵ ). ϖ ϸ ϴ  ϸϼ϶ ϸ ϶ϼ ϵϿ є ϶ ϵ   Ͼ Ϲ ϼ ϸ  -
ϼ  ϴ ϴϿ ϼ  Ͽ  ( ϴϾ )" [8, 51].  

ϖϴϺϿϼ϶ϼ  ϼ ϼϾ  ϸϹ ϼ  є ϼ ϶ Ͽϼ, Ͼ  ϼ  Ͼ Ͽ ϸϴ  Ͽ ϼ. ϳϾ ϻϴϻ ϴ ϴ϶ 
ϲ. ϟ ϴ , ϼ ϶ Ͽ ϺϹ ϶ϼ ϴ ϼ Ϲ ϴ ϻ  Ͼ ϿϹϾ ϼ϶  ϴ ’  [12]. Ϟ ϿϹϾ ϼ϶ ϴ ϴ '  ϸ є Ͼϼ 

Ϲ ϶ ϴ Ϲ  "Ϻϼ϶ Ϸ  Ͼ ϴϾ ". Ϟ Ͽϼ Ϻ ϴ '  Ͼ є  ( ϶ є  ϼ ϼ ϼ ϸϹ Ϻϴ϶ ϼ ϼ 
ϼ ϼ),  ϸ Ϲ Ϲ Ϸ ϶ ϼ ϼ  Ͼ Ͽ  ϴ ’ . ϥ ϴ ϼϽ Ϲ ϾϼϽ ϸ Ͽ ϸ ϼϾ 

ϳ. ϔ ϴ  ϶Ϲ ϸϺ є,  Ͼ Ͽ ϴ ϴ ’  ϻϴ϶Ϻϸϼ ϶’ ϻϴ ϴ ϻ ϼ ϶ Ͽ ϼ  Ͼ ϸ ϶ϴ   Ϲ Ϲϸϴє  
" ϼ ϴϸϼ Ͻ" ( ϼ , ϼ Ϲ ϼϾϼ, Ͼ Ͽϼ ), ϻ Ͼ Ϲ ϴ Ϲ Ϲϻ ϼ ϶ Ͽϼ [2, 50].  

ϣ Ͽ  ϻ ϴϸ  ϥϤϥϤ ϶ ϧϾ ϴ  ϴ϶  Ͼ ϶ϼ  ϼ ϶ Ͽ ϶, Ͼ  ϷϿϼ ϵ ϻϴ ϼ ϼ ϴϸ Ͼ  
ϴ ϼ ϼ Ͼ Ͽ ϸϴ  Ͽ ϼ ϶ ϴ Ͼϴ  ϶  ϸϹ Ϻϴ϶ϼ. ϋ ϹϿϹϾ ϴϿϼ ϴ ϼ  ϴϿϼ ϻ϶Ϲ ϴ ϼ  ϸ  
ϼ ϶ Ͽ ϼ  ϴ ϹϽ  ϴ Ͼ Ͽ ϼ, Ͼ  ϵ Ͽϼ ϴ ϼ  ϴ ϴϿ  Ͼ Ͽ  ϴ ’ . Ϣ ϵ-

Ͽϼ϶ϴ ϶ϴϷϴ ϼϸ Ͽ Ͽϴ  Ͼ ϻϴ ϶ , Ͼ Ϲ Ϲ ,  ϵ ϶ Ͽ ϼ  ϴ Ϲ ϼ  ϶ є  ϸϹ Ϻϴ϶ϼ  ϵ ϶ 
ϸ ϼ  ϻ Ϲ ϴϿ ϼ  ϶, ϾϼϽ Ͼ Ͽ ϸ ϶ϴ϶ Ͽ . ϣϴ '   Ͼ ϻϴ ϶ , Ͼ  ϷϹ ϼϽ Ϲ-

ϸ Ͼ ϴ Ͼ  , Ͻ  ϵ Ͽϴ ϼ  ϶ Ͼ ϴ Ͼ Ͻ Ͼ Ͽ Ͻ ϴϸϼ . ϡϹϸϼ϶ ,  ϻ 
1990-  Ͼ ϶ Ϻ ϴ ϹϺϼ ϼ ϵϼ Ͽ ϼϻϴ  ϶ Ͼ  " ϼ ϶ Ͽ ϶ ϴ " ϴϾϼ  ϴ ϹϽ, Ͼ 
ϕ. ϩ ϹϿ ϼ ϾϼϽ ϴ ϋ. ϠϴϻϹ ϴ. ϣ Ϲ ϶ ϼ Ϲ ϸ ϻ ϴ  ϼϽ ϴϿϴ  ϶ Ͼ ϴ Ͼ  Ͽ ϶ . ϖ 
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ϼ  ϶ϴ  ϵϿϼ϶ Ϸ  ϻ ϴ Ϲ  ϴ϶ ϴϵ ϶ϴ ϼ ϵ ϴϻ Ϟ ϻϴϾϴ Ϡϴ ϴ . ϖ  ϼ ϶ Ͽ ϻ ϶ϴ϶ ϻϴϷϴϿ Ϲ ϼϽ 
ϵ ϴϻ Ͼ ϻϴϾϴ, ϴ Ϲ Ͼ  Ͼ Ͼ Ϲ  ϼ  ϴ . Ϧ Ϻ ϶ϼ ϸ ϼ ϻ Ϸ ,  Ͼ ϻϴ ϶  ϼϽ ϴϿ  

ϻϼ ϼ϶   ϶  Ͼ ϴ Ͼ  Ͽ ϶ , ϴ ϵ ϴϻ Ϡϴ ϴ  Ϲ ϶ϼϾϿϼϾϴ϶ ϸϼ Ͼ Ͻ, ϶  ϸ ϸϼ϶ ϴ 
Ͽ  ϻϴϷϴϿ Ϲ Ϸ  ϼ ϶ Ͽ  ϸϿ  ϶ є  Ͽ ϼ.  

Ϣϵ ϴϻ Ϟ ϻϴϾϴ Ϡϴ ϴ  ϸϼ  ϻ ϴ ϸ ϼ  Ͼϴ ϼ  ϻ ϸ Ͻ Ϲ  ϴϻ϶ . ϡϴϽϵ Ͽ  Ͽ -
 ϸϴ  Ͼϴ ϼ ϼ ϻϸ ϵ Ͽϼ ϶ XVIII . ϖ ϹϽ Ϲ ϸ, ϻ ϸ Ϸ  ϵ Ͼ , ϴ ϸ  Ͼϴ ϼ ϼ ϵ Ͽϼ, ϴ ϼ  

ϴ ϸ  ϶  Ͼ Ͽ ϼ, ϴ ϻ Ϸ  ϵ Ͼ , Ϡϴ ϴϽ ϴϾ ϶ϴ϶ , Ͼ ϵ Ϲ  ϣ ϴ϶ϸϼ [5]. ϦϴϾϹ єϸ-
ϴ   ϴ ϷϹ  ϵ Ͽ  ϴ ϴϾ Ϲ ϼ  ϸϿ  ϵϴ Ͼ ϶  ϴϸϼ . ϪϹ ϶ ϸϴϿ  ϸϴ϶ϴϿ  ϼ Ͼ  

ϺϿϼ϶  ϸϿ  Ϲ Ϲ ϴ Ͻ ϵ ϴϻ  ϼ ϼ. ϖ ϻ  Ϲ ϸϼ ϻ϶ϼ Ͼ  Ͼ ϴ Ͼ  Ͼ Ͽ ϼ ϸ  Ϸ  
ϵ ϴϻ  ϻ϶Ϲ ϴϿϼ  ϶ ϸ  ϸ Ϻ ϼϾϼ: Ϧ. ϬϹ϶ Ϲ Ͼ , ϟ. ϚϹ Ϻ Ͼ ϶, Ϙ. ϕ Ͽ Ͼ, Ϣ. ϛϴϿϼ϶ϴ ϴ, ϗ. ϡϴ ϵ  

. ϖ ϶ϴ  ϶ ϸ  ϸϹ Ϻϴ϶ , ϵ ϴϻ Ϡϴ ϴ  ϵ ϶ ϸ ϼ  ϻ Ϲ Ͻ ϼ  ϼ ϶ Ͽ ϶ Ͼ ϴ Ͼ  
ϸϹ ϼ .  

ϛϴϾ ,  ϶ Ϲ ϸ ϹϻϴϿϹϺ  ϸϴ ϼϽ ϵ ϴϻ, ϶ Ϲ Ϸ ϶ϼϽ ϴϻ, ϵ Ͽ  ϴϾ ϴϿ ϻ ϶ϴ . Ϣ ϵ-
Ͽϼ϶  ϴϾ ϼ϶  ϶  ϼ ϴє Ͼ ϶ϴ ϼ ϶ Ͼ Ͽ  ϴ ϵϿ   ϻ 2000-  Ͼ ϶. ϥϴ Ϲ ϶ 

ϹϽ Ϲ ϸ ϵ ϴϻ ϻ ϴ ϸ ϼ  Ͼϴ ϼ  ϴϿϼ ϴϷ ϶ϴ ϼ ϶ Ͼ  ϶Ϲ ϴϿ Ϸ  ϼ ϶ Ͽ  Ͼ ϴ Ͼ  
ϴ ϴϿ  ϸϹ ϼ . ϳϾ  ϴ Ϲ ϼ  ϛϴ ϸ  ϴ ϪϹ ϴϿ  ϧϾ ϴ ϼ ϶  ϵ ϶ ϼ Ϲ ϼϽ  ϸ  
Ϸ ,  ϴ ϥ ϸ  ϴϾ ϼ϶  Ϲ ϼ Ͻ Ϸ  Ͽ ϼϻϴ  ϴϿϼ  Ͽϼ Ϲ ϴ ϴ Ͼ  XXI . ϦϴϾ, ϶ 2008 . 

 Ϟϴ ’ Ͼ  (Ϙ ϸϻϹ Ϻϼ Ͼ) ϼ ϴє Ͼ ϶ϴ ϼ Ϲ ϼ϶ϴϿ  "Ϡϴ ϴϽ-fest" [9]. Ϣ Ϸϴ ϻϴ ϼ 
ϸϴ Ϸ  ϻϴ ϸ  ϴ϶Ͽ  ϵ  ϻϴ Ϲ  Ͽ ϼϻϴ  ϵ ϴϻ  Ϟ ϻϴϾϴ Ϡϴ ϴ  ϶  ϸϹ ϵ Ͽ  ϴ ϹϿϹ  

ϴϿϹϺϼ  ϸ , ϻϴ ϶Ϲ ϸϺϹ  Ϸϴ ϻϴ ϶, "ϸϹ ϴ ϴϿ Ϸ  ϵ ϼ Ϸ  ϾϿϴ " [13]. "ϡϴ ϴϿ ϻ -
϶ϴ ϼ"  Ϸϴ ϻϴ ϼ ϴ ϴϷϴ  Ϲ Ϲϻ ϵ ϴϻ Ϡϴ ϴ .  

ϧ ϴ Ͼϴ  Ϲ ϼ϶ϴϿ  ϵ Ͽ  Ϸϴ ϻ ϶ϴ  ϼϻϾ  ϶ϼ ϴ϶ Ͼ, ϸϹ ϼ  ϸϹ ϶ϴϿϼ ϶  ϶ ϼ, 
϶’ ϻϴ  ϻ ϵ ϴϻ  Ϡϴ ϴ . ϖ 2009 . ϵ Ͽ  Ϸϴ ϻ ϶ϴ  ϶ϼ ϴ϶Ͼ  "Ϡϴ ϴϽ-fest: ϗϴϿϼ Ͼϴ ϹϾ " 

( . ϟ ϶ ϶), ϴ ϶ 2013 . ϶ ϸϵ Ͽϴ  ϶ϼ ϴ϶Ͼϴ "Ϡϴ ϴϽ-fest: ϟ Ϸϴ Ͼϴ ϹϾ " ( . ϟ Ϸϴ Ͼ) [9]. ϋϸϹ  -
϶Ϲ ϼ ϶ϼ ϴ϶Ͼϼ Ͼ ϴ ϥ ϸ , ϴϾ  ϴ ϛϴ ϸ  ϧϾ ϴ ϼ Ϻ ϴ ϴϾ ϶ϴ ϼ Ͼ ϵ  ϶Ϲ ϸϼ ϼ ϵ ϴϻ Ϡϴ ϴ  
϶ Ͼ  Ͽ Ϸ  ϼ ϶ Ͽ  ϸϿ  ϶ є  Ͼ ϴ ϼ.  

ϣ ϼ ϼ ϵ Ͽϼ ϴϾ  Ͽ ϶ ϶ Ͼ Ϸ  ϸ Ϻ ϼϾϴ Ϣ. ϥϾ ϴ – "Ϡϴ ϴ   Ͼ Ϻ  Ͼ ϴ Ͼ  ϴ " ϴ 
"Ϡϴ ϴϽ єϸ ϴє ϧϾ ϴ ". Ϫ  ϹϾ ϼ ϵ Ͽ  ϻϴ ϴ Ͼ ϶ϴ  ϶ 2015 . ϣ ϹϾ  "Ϡϴ ϴϽ єϸ ϴє ϧϾ ϴ " ϴ϶ 

ϴ Ϲ  Ͼ Ͽ ϸ ϶ϴ ϼ ϧϾ ϴ  ϻϴ϶ϸ Ͼϼ ϵ ϴϻ  Ϡϴ ϴ , Ͼ єϸϼ Ϸ  ϼ ϶ Ͽ  Ͼ ϴ Ͼ  ϴ ϴϿ  ϴ 
Ͼ Ͽ  ϸϹ ϼ  ϸϿ  ϶ є  Ͼ ϴ ϼ. ϥ  ϹϾ  Ͽ ϷϴϿϴ ϶ ,  ϸ϶ϴϸ  ’  ϸ Ϻ ϼϾ ϶ 
(ϻ Ͼ Ϻ  ϵϿϴ   ϔϤ Ϟ ϼ ) ϹϻϹ ϶ϴϿϼ ϶  Ͼϴ ϼ ϼ ϻ ϻ ϵ ϴϺϹ  Ϡϴ ϴ  [13]. 

ϡϴ ϴϷϴ  Ͽ ϼϻ ϶ϴ ϼ ϸϴ ϼϽ ϵ ϴϻ ϴ Ϲ ϼ  ϥ ϸ  ϴ ϣ ϶ϸϹ  ϧϾ ϴ ϼ Ϻ ϴ -
ϹϺϼ ϼ ϶ ϹϽ Ϲ ϸ  Ϲ Ϲϻ ϴ ϴϿ ϻ ϶ ϴ ϶ϿϹ  ϴ ’ ϼϾ ϶ Ϡϴ ϴ . ϣϹ ϼϽ ϶ ϧϾ ϴ  ϴ ’ ϼϾ 

Ϟ ϻϴϾ  Ϡϴ ϴ  ϵ Ͽ  ϶ ϴ ϶ϿϹ  ϶ Ϟϼє϶ , ϶ 2001 . ϖ 2009 . ϶ ϸϾ ϼϿϼ ϴ ’ ϼϾ Ϡϴ ϴ  ϶ ϛϴ ϺϺ  
[16], ϴ ϶ 2010 . –  Ϟϴ ’ Ͼ  [14]. ϡ ϶ϼϽ ϶ϼ Ͼ ϴϾ ϼ϶  ϶ ϼ Ϲ  ϵ ϴϻ  ϴ ϥ ϸ  ϴ  
ϸϹ Ϻϴ϶ϼ ϶ ϸϵ ϶  Ͽ  ϴ Ͼ  ϶ Ͻ ϼ 2014 . ϦϴϾ, ϶ 2015 . ϴ ’ ϼϾ Ϡϴ ϴ  ϶ ϸϾ ϼϿϼ ϶ Ϟ ϴ ϴ Ͼ  
[6], ϴ ϶ Ϻ ϶  2016 . Ͽϴ є  ϶ ϸϾ ϼ  ϴ ’ ϼϾϴ  Ϟ ϼ϶  Ϥ ϻ  [7]. ϖ ϴ ϶ϿϹ  ϴ ’ ϼϾ ϶ 

ϴє ϴ Ϲ  ϶Ϲ ϸϼ ϼ ϼ Ϲ  Ͼ ϴ Ͼϼ  ϴ ϴϿ ϼ  ϼ ϶ Ͽ ϶ ϴ Ϲ ϼ , ϸϹ ϼ Ϲ  
ϵ ϴϻϼ Ͻ Ͼ  ϴϷϴ ϸϼ.  

ϳϾ  ϸϴ ϼϽ ϵ ϴϻ ϴє ϼ ϶ Ͽ  ϴ ϴϿ  ϸϹ ϼ ,  Ͼ  ϴ Ϲ ϵϴ ϼ   ϸϹ -
ϼ  ϼ ,  ϻ϶Ϲ ϴє  ϸ  Ϸ  ϵ ϴϻ ? ϡϴ ϴϿ ϴ ϸϹ ϼ  Ϲ є ϴϿ , ϴ ϺϹ ϴ -

϶ϴ ϼ  ϴ ϴ ϼ ϻ  Ϲ Ϲ ϴ  ϶ ϸ ϶ ϸ  ϸ  ϸ Ϸ  ϸϼ Ͼ . ϫϹ Ϲϻ ϵ ϴϻ Ϡϴ ϴ  Ϻ ϴ 
ϹϺϼ ϼ, Ͼ  ϴ Ϲ ϵϴ ϼ  ϴ ϴϿ ϴ ϸϹ ϼ  ϸϿ  ϼ ϶  Ͼ Ͽ ϼ  ϸ ϶. Ϧ  Ϻ ϴ 

϶ϼ Ͼ Ϲ ϼ ϼ ϸ϶  ϶  ϴ ϹϷ : 
ϔ) Ϲ ϴ – Ϡϴ ϴϽ ϴϾ є , Ͼ ϼ ϶ Ͽ ϸϹ ϼ , ϻϴ ϶ϴ  ϴ ϴϸϼ Ͻ ϼ  ϴ Ͼ Ϲ -

϶ϴ ϼ϶ ϼ  . ϘϿ  ϼ ϼϿ ϼϾ ϶ ϸϴ  ϴ ϹϷ  ϴ ϴϾ Ϲ ϼ  є ϴϷ Ͽ ϶ϴ  ϴ ϷϹ Ϲ ϼ  
Ͼ ϴ Ͼ  Ͼ Ͽ ϼ ϴ ϶ϼϾ ϼ ϴ  ϸϼ Ͼ  " ϶ϴ "; 

ϕ) ϸ Ϸϴ – ϵ ϴϻ ϴϾ є , Ͼ ϼ ϶ Ͽ "Ϸ ϵ ϼϸ " ϸϹ ϼ  ϴ Ͼ ϴ Ͼ  Ͼ Ͽ ϼ.  
ϣϹ ϴ ϴ ϹϷ  є  ϶ ϵϿ ,  ϶ ϸ Ϻ  ϸϼ Ͼ ϴ . Ϣ Ϸϴ ϻϴ ϼ Ϲ ϼ϶ϴϿ  "Ϡϴ-

ϴϽ-fest" ϴϾ  ϵ ϴϻ Ϟ ϻϴϾϴ Ϡϴ ϴ  Ͼ: "… ϸϼ  ϻ ϼ ϼ ϶ Ͼ ϴ ϶, ϴ ϼ , ϻϴϾϿϴϸϹ ϴ ϶ ϴ  
ϕ Ϸ , ϼ ϸ , є ’" [13]. ϡ. ϕ Ͽϴ ϶ϴ ( ϸ ϴ ϻ Ϸϴ ϻϴ ϶ Ϲ ϼ϶ϴϿ ) ϶ ϸ ϴє,  ϸϴ ϼϽ 

ϵ ϴϻ є "϶ ϿϹ  ϴ ϴϾ Ϲ ϼ  ϼ   ϻ ϴϾ Ͼ ϴ Ͼ  ϴ  ϻ ϼ ϴ ϴ ϼ ϼ Ͻ ϴϿϴ ϴ ϼ, ϻ Ϻ  
 Ϲ ϿϹϾ ϼ, Ϲ   ϴ ϻϴϷϿϼϵϿϹ , ϸϼ϶ ϸ ϴϿ ϻ   ϶ ϿϹϿ ϵ . ϨϴϾ ϼ , ϹϽ ϵ ϴϻ 

є ϴє ϼ  ϻ ϴϾ ,…  ϼϽ ϴє  ϴ ϷϿϼϵ Ͼ  ϷϹ Ϲ ϼ  ϶ " [17]. ϥ Ϻ  ϸ Ͼϼ ϶ϼ Ͽ ϶Ͽ є 
Ϣ. ϥϾ , ϾϼϽ ϶ϸϴє  ϸ  ϸϼ Ͼ  " ϶ϴ ". ϋ ϼ ϼ/ϫ Ϻϼ ϼ, Ͼϼ  ϶  ϼ ϴ϶Ͽ є ϵ ϴϻ Ϡϴ ϴ , 

ϴ  Ͽ  ϼ  Ϸ ϿϿ ϶ ϸ Ͼ  ϴ Ͻ Ͼ  ϵ ϴϻϼ [17]. 
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ϔ ϴϿ ϻ ϼ ϶ϼ Ϲ ϴ϶ϹϸϹ  ϼ ϴ ϼ Ϻ ϴ ϵϴ ϼ ϼ ϼ ϴ϶ϿϹ  ϴ ϸ  Ͼ Ͽ ϼ ϷϿ ϵϴ-
Ͽ ϻ ϶ϴ Ͻ, ϼ ϸ ϴϿ ϾϹ ϻ  ϴ  (ϻϷ ϸ  ϻ Ͼϼ  ϴ  ϵϴϻ  ϴ ϵ Ͽ Ϸ ϼ  ϴ Ϲ Ϸ ϴ-

ϼ  ϴ ϴϾ Ϲ ϼ ϼϾϴ ), ϶ є ϸ  ϴ ϴϿ ϻϴ  ϸϹ ϼ  ( ϼ   ϼ ϼ, Ͼ  ϵϼ ϼ ϴ ϴ  
Ͽϼ Ϲ Ͼ ϴ ). ϦϴϾϼϽ ϸϼ Ͼ  є, ϶ϸϴ ϼ  ϸ  Ϲ Ͽ Ϸ  Ϣ. ϗ ϴ Ͼ, ϴ ϼ϶ ϼ ϼ  [8, 65]. ϥ Ϻ  

ϴϾ ϶ϴ  Ϻ ϴ ϵϴ ϼ ϼ ϴϾ Ϻ  ϸ Ϻ ϼϾ ϶. ϦϴϾ, Ϣ. ϥϾ , ϋ. ϗ ϵ Ͼ, ϋ. ϣϴ Ͼ ϴ ϔ. Ϩ Ͽϴ  
ϻ ϵ ϴϺ  ϵ ϴϻ Ϡϴ ϴ  ϴϸϼ Ͻ  ϴ ϴϸϴ  Ͻ  ϼ  Ͼ ϼ ϴ ϵϹ ϹϷ . ϧ ϶  Ϲ ϹϿ Ϲ ϼ  ϼ ϶ 
Ϡϴ ϴϽ ϴє ϶ ϷϹ  Ϲ Ͽ .  

Ϙ Ϸϴ ϴ ϹϷ  ϶ ϸ  ϶ ϵϿ  . ό  Ϻ ϴ ϹϺϼ ϼ Ͽϼ Ϲ  ϼ ϶, Ͼ  -
 Ϲ Ϲ ϼ Ͽ  ϶ ϸ ϼϽ ϵ ϴϻ. ϡϴ ϼϾϿϴϸ, Ϣ. Ϥ Ͻ ϵ ϸ ϶ Ͼϴ ϼ  "ϕ ϸϸϴ Ϡϴ ϴϽ" ϸϹ є 

϶ϻϴє ϶’ ϻϴ  Ͼ Ͽ , ϴ ϸ Ϻ ϼϾ ϔ. ϥϾ ϵ ϾϼϽ-Ϟϴ ϸϼ ϾϼϽ, ϶ Ͼϴ ϼ  "Ϡϴ ϴϽ", Ϲ Ϲ ϶ є 
Ͼ ϻϴϾϴ ϴ Ϸ ϿϿ ϶ ϸ Ͼ Ϸ  ϷϹ , ϸϹ ϼ єϸ ϴ  ϴ  ϷϿ ϵϴϿ  Ͼ Ͽ ϼ ϻ ϴ ϸ ϼ ϼ 
ϴ Ϲ ϼ ϴ ϼ.  

ϡϴ Ͼ ϶ϴ ϶ϼϻ ϴ ϵ ϼ Ͽ Ϸϴє ϶ ,  ϶ Ϲ Ϲ ϻϷϿ  ϵϿϹ  Ͼ ϶ϴ  ϵ-
ϴϻ  Ϟ ϻϴϾϴ Ϡϴ ϴ  ϶ ϵϿ   ϸ Ϻ  ϸϼ Ͼ ϴ  ϴ ϴ Ͼ  XXI . ϦϴϾ Ϻ ϶ Ϲ Ϲ Ϲ-

ϺϹ  ϵϼ ϴ ϼ  Ͼ ϴ Ͼϼ  ϸ Ϻ ϼϾ ϶ ϴ Ͼ Ͽ ϼ  ϸ ϶ Ϲ Ϲ ϶ϴ ϼ ϸϴ ϼϽ ϵ ϴϻ, Ͼ 
϶Ϲ ϴϿ ϼϽ ϼ ϶ Ͽ ϴ ϴϿ  ϸϹ ϼ . 

ϖϼ ϶Ͼϼ. Ϣ ϺϹ, Ϻ ϴ ϻ ϵϼ ϼ Ͼ Ͽ Ͼϴ ϶ϼ ϶Ͼ ϶. ϣ - Ϲ Ϲ, ϶ ϶ϴ  ϹϻϴϿϹϺ  Ͼ ϴ Ͼ  
ϹϿϹϾ ϴϿϼ ϴ ϼ  ϴ ϴϷϴϿϼ  ϶ϼ ϵϼ ϼ ϶Ϲ ϴϿ ϼϽ ϼ ϶ Ͽ, ϾϼϽ ϼ ϶ ϵϼ Ͼ Ͽ ϸϴ  Ͽ -
ϼ. ϣ -ϸ ϷϹ, ϴ Ϲ ϵ ϴϻ Ϟ ϻϴϾϴ Ϡϴ ϴ , ϾϼϽ ϴ϶ ϼ ϴ ϼ  Ͼ ϴ Ͼ  Ͼ Ͽ  ϴ ’ , ϴє 

ϼ ϼϽ Ϲ ϴϿ, ϴ ϴϷϴ  ϶Ϲ ϸϼ ϼ ϶ Ͼ  ϴϾ Ϸ  ϶Ϲ ϴϿ Ϸ  ϼ ϶ Ͽ . ϥ ϶ є  
ϸ ϴϽϸϴ ϼϾ ϶, ϶ϼ ϴ϶ Ͼ, ϴϾ Ͻ, ϶ϴ ϼ  ϴ Ͽ ϼϻϴ  ϸϴ Ϸ  ϵ ϴϻ . ϔϾ Ϲ є  ϶ϴϷϴ 

ϴ Ͻ Ϸ  ϼ ϶ Ͽ . Ϣ ϵϿϼ϶   ϴ ϴϷϴ  ϴϿϼ ϴϾ ϼ϶ ϼ ϼ ϴ ϥ ϸ  ϧϾ ϴ ϼ, Ͽ  ϴ Ͼ  ϶ Ͻ ϼ 
2014 . ϣ - Ϲ є, ϵ ϴϻ Ϟ ϻϴϾϴ Ϡϴ ϴ  ϶ ϵϿ  ϸϼ Ͼ  ϴϾ є  Ͼ ϼ ϶ Ͽ ϴϸϼ Ͻ  ϶ ϻ  

ϴ ϴϿ  ϸϹ ϼ .  ϖ ϸ ϴϾ, ϴ ϴϿ ϻ ϶ϴ  Ϲ ϸϹ  ϶ ϸ ϴ   ϴϾ ϴϿ  ϶ϼϾ ϼ -
ϴ  ϵ ϴϻ  Ϡϴ ϴ  ϶ Ͼ  ϶Ϲ ϴϿ Ϸ  ϼ ϶ Ͽ  ϸϹ ϼ  ϴ ϴ  Ϲ ϴ  ϻ϶ϼ Ͼ  Ͼ ϴ-

Ͼ  Ͼ Ͽ ϼ. 
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Ͽ - ϴ Ͼ ϶  ϸϼ Ͼ . Ϙ Ͽ ϸϺ є  ϴ ϴ  ϻ ϴ  ϴ ϶ϿϹ   Ϲ ϴ ϼϾ  ϴ ϸ Ϸ  ϸ Ϸ , Ͻ Ϸ  
ϻϼ ϶ϴ  Ͼ «ϷϹ Ϲ ϼ Ϸ  Ͼ ϸ  ϴ », ϾϼϽ ϺϹ ϴ ϼ « ϴϷ  ϼϿ »  ϶ Ͽϼ϶ϴ ϼ ϴ Ϻϼ  ϶  ϶Ͽϴ ϼϾ ϶. 

Ϫ  Ϲ ϼ ϻϷϿ ϸϴ  Ͼ ϼϾϿϴϸ ϴ Ϸ  ϶ Ϲ . Ϥ ϵϼ  ϵϴ ϻ ϴ ϼ ϼ Ϲ Ϲϸ ϶ϼ ϼ-
Ϲ  ϼ  ϶ϿϹ , ϴ ϴϾ Ϻ ϼ ϼ ϴ Ͽ ϸϾϼ, Ͼ  Ϻ  ϴ ϼ Ϲ ϶ Ϲ Ͼ Ͽ   ϧϾ ϴ ϼ. 

 ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє  ϶ϼϾ ϼ ϴ  Ͼ - Ͼ ϴϿ Ϸ  ϴ Ϲ ϼ Ϸ  Ϲ ϸ ϶,  ϸϴ-
 ϻ Ϸ  ϴ ϴϿ ϻ ϶ϴ ϼ ϴ ϸ ϼϽ Ͼ  Ͼ Ϲ ϼ  ϼ Ϲ  ϴ ϶ϼϻ ϴ ϼ ϼ ϻ ϴ Ϲ , ϾϹ ϶  ϶ ϸ Ϸ ϴє  
Ͼ  ϴ Ϸ  ϴ ϴϿ Ϸ   ϧϾ ϴ ϼ.   Ͽ Ϸϴє  ϸ Ͽ ϸϺϹ  ϴ ϼ  ϷϿ ϸ ϶ ϴ 

ϼ ϶ Ͽ - ϴϷ  Ϲ  ϴϸϼ Ͻ  ϴ ϸ  Ͼ Ͽ ϼ. ϖ Ϲ Ϲ ϴ ϴϿ ϻ  ϴ , Ϲ ϶’  ϴ ϶ ϸϹ ϴ Ϲ -
ϴϿϼ, Ϲϸ ϴ϶ϿϹ  ϶ Ϲ Ϲ - , Ͼ  Ϲ ϹϻϹ  Ͽ ϼϽ ϸϼ Ͼ  ϸ  ϼ ϶ Ͽ Ͼϼ ϴ ϸ Ϸ  ϸ Ϸ . 

. Ϡ ϶ Ϲ  ϼ ϴ ϴ Ϲ Ϲ Ͽϼ Ϲ Ϲ ϶ ϼ  Ͽ ϶ϴ , ϴ Ͻ ϼ є  ϴ  Ϻϼ . ϖ  
϶ϼϾ є ϴϵ Ͽ ϻ  Ͼ  ϴ ϸ ϴϷϴє ϸϼ϶ ϸ  ϶ ϸ ϶ϴ ϼ єϸ  ϻ ϸϹϴϿϴ ϼ ϴ  ϴ ϼ ϼ  ϿϹ ϴ ϼ. 
ϧ ϶ϿϹ   ϴϾ ϴϿ  ϴ ϸ Ϸ  ϸ Ϸ  ϴ ϶ ϴ ϶ Ͻ Ϸ  ϴϷ  ϼϿ  є ϼϾϿϴϸ  ϶ Ϲ  ϴ Ϸ  ϴ -

ϴϿ Ϸ  , ϾϼϽ ϸϴє ϻ Ϸ  Ͼ ϴ  ϶ ϸ ϶ϴ ϼ ϹϵϹ ϵ Ͽ  ϻϴ ϼ Ϲ ϼ ϼ,  ϵϿϼ϶  ϶ϴϺϿϼ϶  ϶ Ϲ ϸ ϾϿϴ-
ϸ  Ͽ - Ͽ ϼ  ϼ ϴ ,  ϾϿϴϿϴ  ϶ ϧϾ ϴ  ϔϿϹ ϴϾ  Ϲ ϼ Ϻ  ϴ ϼ  ϹϷϴ ϼ϶  ϴ Ͽ ϸϾϼ, 
ϴϸϺϹ Ϲ Ͼϴ  Ͽ ϸϹϽ ϸ  ϶Ͽϴ Ϸ  Ͼ  ϶ϼ ϸ  ϻ ϾϿϴϸ ϼ  ϵ ϴ϶ϼ , ϴ ϻ   ϶  ϶ Ϲ,  ϴ-
϶ϼϿ  ϶ϼϾ ϼ ϴ  ϴ Ϲ ϴϿ  ϻ ϴϾϼ, ϶ Ϲ  ϻ Ϲ϶ ϼ  ϴ є  ϴ ϻ ϸ ϼ ϴ  ϼ ϴϿ ϶, Ϻ  ϴϸ -
Ͽϼ ϼ  ϵ  Ϲ Ϲ Ϸ є  ϴ ϹϴϿ ϻ ϶ϴ ϼ Ϲ϶  Ϸ ϴ  ϸ Ͻ.  

 : ϴ ϸ ϼϽ ϸ Ϸ, , ϴ ϴϿ ϼϽ , ϴ ϴϿ ϴ ϸϹ ϼ , ϼ ϶ Ͽ, Ϲ ϴ ϼϾϴ, 
ϴϷ . 
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  ϶Ͽ Ϲ  ϴ ϴϿϼϻ ϴϾ ϴϿ - ϴϷϼ Ϲ Ͼ Ϸ  ϴ ϹϾ ϴ Ͼ ϴϼ Ͼ Ϸ  ϴ ϸ Ϸ  Ͼ ϴ ϶ ϶ Ϲ-
Ϲ  ϵ Ϲ ϶Ϲ - ϴ  ϸϼ Ͼ Ϲ. Ϝ ϿϹϸ Ϲ  ϴ ϴ ϼ  ϻ ϴ ϼϽ ϼ Ϲϸ ϴ϶ϿϹ ϼϽ  Ϲ ϴ ϼϾϹ ϴ-
ϸ Ͻ ϸϹϺϸ , ϹϷ  ϻϼ ϼ ϼ ϶ϴ ϼϹ ϾϴϾ «ϷϹ Ϲ ϼ Ϲ Ͼ Ϸ  Ͼ ϸϴ ϴ ϼϼ», Ͼ Ͻ ϺϹ  ϼ Ϲ  « ϴϷϼ Ϲ Ͼ  

ϼϿ » ϼ ϶Ͽϼ  ϴ Ϻϼϻ  ϶ ϼ  ϶ϿϴϸϹϿ Ϲ϶. ϱ ϼ Ϲ  ϴ ϴ ϼ϶ϴ  ϾϴϾ ϼ Ϲ  ϶ Ϲ Ϲ Ϸ  ϼ ϶ -
Ϲ ϶ϴ, ϸϹϿϴϹ  Ͼϴ ϵ ϻ ϴ ϼ  Ϲϸ ϿϾϼ ϴ ϴ Ϲ ϼ  ϼ  Ϲϸ ϴ϶ϿϹ ϼϽ, ϴ ϴϾϺϹ Ϲ ϼ  -

ϿϹϸ ϶ϼ , Ͼ Ϲ Ϸ  ϼ Ϲ  Ϲ  ϶ Ͼ Ͽ  ϴ ϶Ϲ ϧϾ ϴϼ .  ϼ ϿϹϸ ϶ϴ ϼ  
ϻϴϾϿ ϴϹ  ϶ ϼ Ͽ ϻ ϶ϴ ϼϼ Ͼ - Ͼ ϼ ϴϿ Ϸ  ϼ Ϲ ϼ ϼ Ϲ Ͼ Ϸ  Ϲ ϸ ϶, ϻ϶ Ͽ ϼ  ϴ ϴϿϼ-
ϻϼ ϶ϴ  ϴ ϸ Ͻ Ͼ  ϾϴϾ Ϲ ϼ ϼ Ϲ Ͼ  ϼ Ϲ  ϼ ϹϸϹϿϼ  ϻ ϴ Ϲ ϼϹ, Ͼ Ϲ  ϼϷ ϴϹ  ϶ Ͼ Ϲ 

϶ Ϲ Ϲ Ϸ  ϴ ϼ ϴϿ Ϸ  ϼ ϴ ϧϾ ϴϼ .   ϻϴϾϿ ϴϹ  ϶ ϼ ϿϹϸ ϶ϴ ϼϼ ϶ Ϲ Ϲ  ϶ϻϷϿ -
ϸ ϶ ϴ ϼ ϶ Ͽϼ - ϴϷϼ Ϲ Ͼ  Ϲ  ϴ ϸ Ͻ Ͼ Ͽ . ϖ Ϲ ϶ Ϲ ϴ ϴϿϼϻϼ  ϴ ϼ, ϼ Ϲ ϶  ϼ ϶ϼϸϹ ϴ-
Ϲ ϼϴϿ , Ϲϸ ϴ϶ϿϹ Ϲ ϶ ϼ Ϲ Ϲ - ϴ ϶Ϲ, Ͼ Ϲ ϹϻϹ  ϵ Ϲ ϶Ϲ Ͻ ϸϼ Ͼ  ϼ ϹϿ  
ϼ ϶ ϿϼϾϼ ϴ ϸ Ͻ ϸϹϺϸ . . Ϡϼ ϶ Ϲ ϶  ϼ Ϲ Ϲ Ͽ Ͼ  Ϲ ϶ ϵ  ϵ Ϲ ϶ϴ ,  ϼ ϼ-

϶ Ϲ  ϶ ϶ Ϲ Ϲ Ͻ Ϻϼϻ ϼ. Ϣ  ϶ Ͽ Ϲ  ϴϵϼϿϼϻϼ  Ͼ ϼ  ϼ ϷϴϹ  ϼ ϸϼ϶ϼϸ  ϶ ϶ ϶ϴ  
ϵ   ϼϸϹϴϿϴ ϼ ϴ ϼϼ ϼ ϸ Ϸϼ ϼ ϹϹ ϿϹ ϴ ϼ. ϣ Ϲϸ ϴ϶ϿϹ ϼϹ  ϴϾ ϴϿ ϼ ϴ ϸ Ͻ ϸϹϺϸ  ϼ ϶Ϲ ϴ ϶ ϹϹ 
ϴϷϼ Ϲ Ͼ  ϼϿ  ϶Ͽ Ϲ  ϼ Ϲ  ϻϸϴ ϼ  ϶ Ϲ Ϲ Ϸ  ϴ ϼ ϴϿ Ϸ  ϼ ϴ, Ͼ Ͻ ϻ϶ Ͽ Ϲ  Ͼ ϴϼ ϴ  
϶ ϶ ϶ϴ  Ϲϵ  ϵ ϿϹϹ ϻϴ ϼ Ϲ ϼ,  ϵϹ  ϶ϴϺ  ϶ Ϲ ϼ ϸ Ͽ Ϻ Ͻ ϵ Ϲ ϶Ϲ - Ͽϼ ϼ Ϲ Ͼ Ͻ ϼ -

ϴ ϼϼ ϶ ϧϾ ϴϼ Ϲ. ϡ  ϴϾϼϹ Ϲ  Ϸ  ϼ Ϲ  ϼ ϹϷϴ ϼ϶ Ϲ ϿϹϸ ϶ϼ  – ϶Ϲϸ  Ϲ ϵ Ϻϸϴ  Ͽ ϸϹϽ Ͼ ϵ -
϶Ϲ  ϼ Ͼ  ϶ ϸϴ ϼϻ Ͽ Ϻ  ϵ ϹϿ ϶, ϴ Ͼ Ϲ Ͽ  ϼ  ϶Ϲ  ϶ ,  ϴ϶ϼϿ  ϼ Ͽ ϻ ϶ϴ Ϲ 

ϴ Ϲ ϴϿ Ϲ ϻ ϴϾϼ, ϻϸϴ Ϲ  ϹϸϹϿϹ  ϴ Ϲ ϼϹ  ϼ  ϵϿ ϸϹ ϼϹ  ϼ ϴϿ ϶, Ϸ  ϴϸϹϿϼ  ϶Ϲ  
Ϻ Ͻ Ϲ ϷϼϹϽ ϼ Ϲ ϶ϼ  ϹϸϹϿϹ  Ϸ ϴ  ϸϹϽ ϶ϼϽ. 

 : ϴ ϸ ϴ  ϸϹϺϸϴ, ϼ , ϴ ϼ ϴϿ Ͻ ϼ , ϴ ϼ ϴϿ ϴ  ϼϸϹ ϼ , ϼ ϶ Ͽ, Ϲ-
ϴ ϼϾϴ, ϴϷϼ . 
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Sacralisation of folk costume in Ukraine as an example of contemporary myth-making 
The purpose of this article is to study sacral and mystical aspects of the Ukrainian folk costume, as they are 

being discussed in modern social and scientific publications and media. The subject of this analysis is current 
transformation of the social perception of a traditional folk costume, its elements and its deemed role as a “genetic code 
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of the nation”, which can have a magical influence over the person’s life. This transformation process is being treated as 
an example of modern myth-making. We research the prerequisites of such myth-making, as well as, the consequences 
of such myths. The methodology consists in structural-functional and semiotic methods, which allow viewing the 
traditional folk costume as a semiotic system and which allows deriving the role the costume plays in the structure of a 
modern Ukrainian myth. Scientific novelty. For the first time the deemed “symbolic and magical” properties of a folk 
costume are being investigated, as they are outlined in a number of recent publications, interviews and movies. 
Conclusions. We conclude that myth-making is inherent not only to primitive societies, but it is also present in modern 
life. As such, myth-making fulfils a stabilising function. It helps an individual to feel himself a part of a greater group or 
a nation. In general, “sacral and magic” properties attributable to the traditional folk costume could be treated as a modern 
myth, which, on one hand helps an individual feel more protected (which is very acute for many Ukrainians these days). 
On the other hand, such myth can have some drawbacks, like over-reliance on some (deemed) “magic” things and forces, 
instead of relying on person’s own efforts. 

Keywords: folk costume, myth, national myth, national identity, symbol, semantics, magic. 
 
ϔϾ ϴϿ  Ϲ ϼ ϸ Ͽ ϸϺϹ . Ϣ ϴ  ϴ   ϵϿ  ϴ ϴ϶  ϴ Ͼ ϶  ϸϼ Ͼ  

ϼϿϼϿϼ  Ϲ ϸϹ  ϸ  ϴϾ ϴϿ ϻϴ  ϴ ϸ Ϸ  ϸ Ϸ , ϴ ϵϿϼ϶  ϶ϼ ϼ  Ͼϼ, Ͼ ϵϹ ϹϷ  ϴ «ϷϹ-
Ϲ ϼ Ϸ  Ͼ ϸ  ϴ » [5]. Ϫ  ϷϿ ϸϼ ϻϸ ϵ Ͽϼ ϻ ϴ  ϸ ϼ Ͼ  Ϲ Ϲϸ ϵϴϷϴ  ϴ Ͼ ϶ Ͽ ϸϹϽ ϴ 

Ϲ ϼ϶  ϵϷ ϶  ϴ ϴ Ͼ ϶ - Ͽ ϼ  ϴϽ ϴ ,  ϴϿ ϼ  Ϲ ϹϺϴ , Ϸ ϴ ϴ  ϹϿϹϵϴ-
Ϲ  ϴ Ϲ ϹϺϹ϶ϼ   ϸ Ͼ ϶ϴ ϼ  ϶ϼϸϴ  [12]. ϦϴϾϴ Ϲ Ϲ ϴ  ϸϴ϶ Ϸ  ϸ Ϸ  ϴє Ϲ϶  ϻ ϴϾϼ 

, ϴ  Ϲ  ϴ  є ϵϴ ϶ϼϻ ϴ ϼ ϼ, ϼ Ϻ ϴ ϶϶ϴϺϴ ϼ ϶ϿϹ   ϴϷ  ϼϿ  ϴ ϸ Ϸ  
ϸ Ϸ  ϴ Ͻ Ϸ  ϴ Ϲ ϼϾϼ ϾϿϴϸ ϶  ϴ Ϸ  ϴ ϴϿ Ϸ   ϧϾ ϴ ϼ ϴ Ͼ  ϴ Ͽ ϸϾϼ Ϲ ϺϹ 
ϴ ϼ ϶ Ͼ Ͽ Ͻ Ϲ ϹϾ ϼ϶ .  

ϡϴ Ͼ ϶ϴ ϶ϼϻ ϴ Ͽ Ϸϴє  ϸ Ͽ ϸϺϹ  ϴ ϼ  ϷϿ ϸ ϶ ϴ ϼ ϶ Ͽ - ϴϷ  Ϲ  ϴϸϼ-
Ͻ  ϴ ϸ  Ͼ Ͽ ϼ. ϖ Ϲ Ϲ ϴ ϴϿ ϻ  ϴ , Ϲ ϶’  ϴ ϶ ϸϹ ϴ Ϲ ϴϿϼ, Ϲϸ ϴ϶ϿϹ  ϶ 
Ϲ Ϲ - , Ͼ  є ϶ϼ ϴϻ ϼϾϴ ϼ Ϲ϶  ϴ ϼ ϼ Ͽ ϼ  ϷϿ ϸ ϶ ϶  ϼ ϶ Ͽ Ͼϼ ϴ ϸ-
Ϸ  ϸ Ϸ  ϴ ϻ ϴ Ϲ , ϾϹ ϶  ϶ ϸ Ϸ ϴє ϶ Ϻϼ  Ͼ Ϲ  ϵϼ ϴ ϶ ϶ϴ  ϴ .  

ϖϼϾϿϴϸ ϶ Ϸ  ϴ Ϲ ϴϿ . ϡϴ ϸ ϼϽ ϸ Ϸ ϶ ϸ Ϸ ϴ϶ϴ϶ ϶ϴϺϿϼ϶  Ͽ   Ϻϼ  Ͼ ϴ Ͼϼ  Ϲ-
Ͽ . ϖ  ϴ϶ Ϲ Ͽϼ Ϲ ϵ ϶  Ͼ , ϴ Ͻ ϵ ϶ ϴ ϾϹ  ϴ ϸϹ ϼ Ͼϴ , ϴϸϺϹ ϶ ϸ ϼ϶  ϴ-
Ͽ Ϲ, ϹϷ ϴϿ Ϲ ϴ Ϲ Ϲ ϸϺϹ  Ͽ ϸϼ ϼ. ϖϼϷ ϶ϿϹ  ϸ Ϸ  ϵ Ͽ  ϻ϶ϼ  ϴ϶  Ͼ Ϻ Ϸ  
ϿϹ ϴ ϴϸϼ Ͻ  Ͼ ϴ Ͼ  ’ , ϴϸϺϹ, Ͼ  Ϲ϶ ϼ  ϹϿϹ Ϲ ϶  ( ϴϾϼ , Ͼ Ͼ Ϻ , Ͼϼ, -

ϵ ϼ ), Ͼ  ϻϴ ϶Ͽ Ͽϼ  ϶ Ϲ Ͻ ϼ  Ϲ϶ϼ  ϴϽ ϶, ϴϽϺϹ ϶  ϹϿϹ Ϲ ϼ  ϵ Ͽϼ ϴ϶  
Ͼ ϴ ϼ  ϹϿ . ϖ Ͼ Ϻ  Ϲ ϹϷ  ϧϾ ϴ ϼ ϾϿϴϿϼ  ϶  ϴϸϼ  ϴ Ϲ ϼϾϼ, Ͼ Ͽ ϼ ϼϾϼ ϴ 

Ϲ Ͼϼ ϶ϼϷ ϶ϿϹ  ϴ ϸ Ϸ  ϸ Ϸ . Ϣ ϵϿϼ϶  Ϲ є  ϶ϼ ϼ϶Ͼϼ ϴ Ͼϴ , ϸϹ Ͼ Ͽϼ ϻϴ Ϲ-
϶ ϼ ϼ ϼϿ ϼ ϼ ϼ ϻ ϴϾϴ ϼ Ϻ ϴ  ϶ϼϻ ϴ ϼ ϼ Ϲ  ϵ ϶ϴ .  

ϕϴϷϴ  ϸ Ͽ ϸ ϼϾ ϶ Ͼϴ϶ϼϿϼ ϼ ϴ  ϸϺϹ  ϴ ϻ ϴ Ϲ  Ϲ϶ ϼ  ϹϿϹ Ϲ ϶ ϴ ϼ ϶ Ͽ ϶ 
϶ϼ ϼ϶Ͼϼ, ϼ ϼ ϼ  ϹϷ ϴϿ ϼ  ϶ ϸ ϹϽ ϴ ϻ ϴ ϸϺϹ  Ͽ ϼ  ϻϴϷϴϿ Ͼ ϴ Ͼϼ  ϻ ϴϾ. 
ϦϴϾ, ϵϼ ϶ ϸ ϶ ϸϹϽ ϴ  ϾϿϴϸ  ϼ ϴ  ϼ ϺϹ  ϻ ϴϽ ϼ ϶ ϴ  Ϡ. ϕ Ͽ ϶ Ͼ Ϸ  [2],Ϣ. ϕ Ϸ  
[3], Ϩ. ϖ ϶Ͼϴ [6], Ϥ. ϛϴ ϴ Ͼ-ϫ ϷϴϽ[7], Ϧ. Ϟϴ ϴ-ϖϴ ϼϿ є϶ [8], Ϡ. ϥϹϿ ϶ϴ ϶ϴ [15]. ϖϼϾ ϼ ϶ ϼ 
϶Ͽϴ  Ͽ ϶  ϸ Ͽ ϸϺϹ , ϶϶ϹϸϹ  ϶ ϴ Ͼ ϶ϼϽ ϵ Ϸ ϴ Ϲ ϴϿϼ, ϴ ϶  ϴϿ ϵ ϼ, ϶ϼϸϴ  ϴ ϴ , ϴ 
ϴϾ Ϻ ϴ Ϲ Ͽ Ϸ ,  ϴ ϴ Ϲ ϴϿ  Ϲ Ϸ ϴ  ϸϺϹ ϹϿϴ, ϴ Ͼ ϶  ϴ ϴϿ ϻ  Ϲ ϴ ϼϾ  ϴ ϸ-

Ϸ  ϴ Ϲ  ϴ ϵϿ  ϵ  Ͼ ϶ϴ ϼ ϶ ϷϿ ϸ  Ͼϴ ϼ  ϶  Ͻ Ϸ  ϶ ϶. 
ϛ Ͼ Ϲ ϴ, Ϡ. ϥϹϿ ϶ϴ ϶ ϶ ϶ Ͻ ϴ   ϴ Ϲ  ϴ ϴϷϴє  ϶’ ϻϴ ϼ ϶Ϲ ϵϴϿ Ϲ ϻ ϴ Ϲ  

( ϴ ϸ  ϴϻ϶ ) ϴ ϶ ϻ ϴϿ Ϲ ϻ ϵ ϴϺϹ  ϴ Ϲ ϴϿ Ϸ  ϻ ϴϾ   ϴ ϴϿ ϻ є Ͻ Ϸ  Ͼ ϼ ϶ Ͽ Ϲ ϶ϼ ϴ-
ϺϹ  ϻ ϴ  Ͽ ϸϼ ϼ  ϴ϶Ͼ Ͽϼ Ͻ ϶ . ϢϾ Ϲ  ϹϿϹ Ϲ ϼ ϴ Ϲ , Ͻ Ϸ  Ͼ Ͽ ϼ ϼ ϶Ϲ 

ϻ Ϲ  Ϻ  ϶ϼ ϴ ϼ, ϴ ϸ Ͼ  ϥϹϿ ϶ϴ ϶ϴ, ϻϴϾ ϸ ϶ϴ ϼ  ϹϾ  ϻ ϴ ϼ  ϴ Ͻ-
ϼ  ϼ Ϲ  [15, 16-19].  

ϫϴ   ϴϾϼ  ϸ Ͽ ϸϺϹ  ϼ ϶ Ͽ ϶ ϴ ϸ  ϴ Ϲ ϴϿ  Ͼ Ͽ ϼ ϴϷ Ͽ є  ϴ , 
 ϻϴ ϵ ϴϾ  ϸ Ͼ Ϲ ϴϿ ϼ  ϸϺϹ ϹϿ ϴϽϺϹ Ϲ ϺϿϼ϶  ϶ ϴ ϶ϼ ϼ Ϲ ϻ ϴ Ϲ  ϼ ϶ Ͽ  ϴ -

ϹϺϼ ϼ Ͻ Ϸ  Ϲ϶ Ͽ . ϦϴϾ, Ϲ Ϸ ϴ  ϴ ϸ Ͽ ϸ ϼϾ ϴϷ ϼ  ϶ ϶ϴ  ϴ Ͽ Ϸ ϼ  ϼ ϶ Ͽ ϶  ϻ϶ϼ-
ϴє϶ - ϵ ϸ ϶ Ͻ Ϲ  Ͼ ϴ Ͼ  Ͼ Ͽ ϼ Ϣ. ϕ ϼϽ ϻϴϻ ϴ ϴє,   ϴϸϼ   ϩϋϩ-ϩϩ . ϶ϺϹ Ϲ 
϶ ϸ Ͽ ϶ϴϿϼ ϴ ϴ ϼ  ϻ ϴ   ϼ ϶ Ͽ Ͼ  ϴ Ϲ   Ϲ ϷϿϼ ϼ ϼ Ͻ Ϸ  Ϲ ϴ ϼϾ . ϖ ϶ -

є  ϸ Ͽ ϸϺϹ  Ͽ  Ͼϴ ϼ  ϴ ϸ ϼ  ϶ϼ ϵ ϶ ϶ ϴϷ - ϼ ϴϿ ϼ  ϵ ϸϴ  Ϣ. ϕ ϼϽ ϻ϶Ϲ ϴє ϶ϴϷ  
ϴ Ϲ,  ϴ ϴϿ Ϲ ϼ ϿϹ  Ϲϸ Ϲ ϶ ϴ Ϲ ϴϿ Ϸ  ϶  ϵ Ͽ  ϶ϴϺϿϼ϶ϼ  ϹϿϹ Ϲ  Ϲ  

ϴϸϴ ϴ  ϴ ϶ є  ϶  [3, 191-192]. 
ϣ ϶Ϲ ϴ ϼ  ϸ  ϴ Ϸ  ϸϼ Ͼ  ϶  ϼ ϶ Ͽ Ͼϼ ϴ ϸ Ϸ  ϸ Ϸ , Ϻ ϴ ϻϴ ϶ϴϺϼ ϼ 

ϸ ϼ   Ϲ ϸϹ  ϸ  Ͻ Ϸ  ϸ ϶ Ϲ  ϴ ϴϸ Ͽ  Ϲ϶ ϼ  ϴ Ϲ ϴϿ ϼ  ϹϿϹ Ϲ ϶ ϴ-
Ϸ  ϼϿ . Ϧ ϵ , ϴ ϼ϶ϴϷ  ϩϋϩ-ϩϩ ., Ͼ Ͽϼ Ϲ ϷϴϿϴ  ϶ ϴ ϴ ϴ ϴ ϼ  ϻ ϴ  ϴ ϻ Ϲ -

Ϲ  ϴϾ ϴϿ Ϸ  ϸ ϶ ϸ , ϾϼϽ ϶ϺϹ Ϲ ϶ ϸ Ϸ ϴ϶ϴ϶ ϶ϴϺϿϼ϶  Ͽ  ϶ ϶ ϷϿ ϸ  Ͼ ϴ ϶, ϴ ϼ 
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Ͼϴ ϼ Ϲ Ϲ  ϸ  ϻ ϴ  ϹϸϾ ϶ ϴ϶ ϴϾϼ ϻ ϴє. ϪϹ ϴϽϵ Ͽ Ϲ   ϴ϶ϿϹ  ϸ  ϶ϼ ϼ  -
Ͼϼ, Ͼϴ  Ͽ - ϵϿ  Ͼ Ͽ   ϸϴє  Ͼ ϼ Ϲ ϴ ϼ ϶ Ͽ ϶, Ͼ ϸ ϶, Ͼ  -

Ϻ  Ϲ Ͽϼ Ϲ ϻϾ ϼ ϼ ϴ  ϶ ϷϿ ϸ ϴ ϶ ϶ϴ  ϴ ϼ  ϹϸϾ ϶, ϴ Ͻ ϶ϼϾ ϴ ϼ Ϲ϶  Ϸ ϴ  – Ͼ  
ϻ ϴ ϼ Ϲ ϴ ϼϾ  ϶ϼ ϼ ϼ  ϻ ϴϾ ϶ ϴ Ͼ Ͽ ϶, ϴ ϴϾ Ϻ ϶ ϼ «ϻϴϾ ϸ ϶ϴ ϼ»   ϶ϼ ϼ϶Ͼ ,  Ϻ ϴ ϸ -

Ϸ ϼ ϵ ϼ  Ϲϻ Ͽ ϴ ϶. ϡϴ ϼϾϿϴϸ, Ͼ ϶Ϲ ϸϺ є ϸ Ͽ ϸ ϼ  ϥ ϶ Ϲ϶ϴ-ϞϿϼ Ͼ ϶ ϴ  ϴ ϴϽ  
Vouge [19], ϾϹ ϶ϴ ϼ ϴ ϸϺ ϶ϴ  Ϻ ϴ ϻϴ ϸ Ϸ  ϶ϼ ϶ϴ  ϼ Ͼ ϻ ϴ Ϲ ϴϿ Ϸ  ϹϿϹ-

Ϲ  « ϵ», ϵ ϴϾϼ  ϼ  ϸϹϴϾ ϼ϶ ϶ϴ ϼ Ͻ Ϸ  ϴϷ  ϼϿ  Ͼ ϼ ϶ Ͽ  Ͽ ϸ . ϦϴϾ  ϴ ϸ ϵ  
ϸϺϹ  ϴ  ϴ  ϴ  ϻ’ ϶Ͽ   ϻϴ ϵϴ  ϴ ϶  ϴ   ϼϽ ϴ  ϵϴϷϴ ϴ 

ϼ ϴ ϴ ϼ Ͼ ϼ , ϼ Ϲ,  ϶ ϼ, ϶ Ͼ ϴ  ϴϻ , ϼ ϴ  Ͽϼ Ϲ ϴ  Ϲ ϹϾϴϻϼ ϴ Ϲ ϻϴ϶Ϻϸϼ 
ϸ ϶  ϴ ϴϿϹϺ  ϻϴϸ Ͼ Ϲ ϶ϴ  ϸϺϹ ϹϿϴ, Ͼ  ϵϼ  ϶ ϸ ϴ   Ϲ,  ϴ  ϹϸϾϼ ϶ Ͽ ϸ Ͽϼ 

ϾϴϿ ϼ ϼ Ͼ Ͽ Ϸ ϼ ϼ ϻ ϴ ϼ, Ͼ  Ϲ ϸ Ͻ Ͽϼ ϸ  Ϲ Ϲ  Ͼ Ͽ , ϴϿϹ Ͼ  Ϻ  ϵ ϼ 
ϻϴ ϶ϴ   ϴ  Ϻϼ ,. 

ϭϹ ϸ  Ͽ ϴ є  є  Ͼϼ ϻ  є ϼ Ϲ ϾϹ ϶ϼϸϴ  «ϥϾ ϼ . ϤϹ  ϼϿϼ», ϾϹ ϻϸ ϵ Ͽ  
ϼϻϾ  ϴϷ ϸ Ͼ ϼϺϾ ϶ϼ  Ϲ ϼ϶ϴϿ ϶ ϴ Ͼ ϼ є  Ͽ   ϼ ϴ ϶, ϴ Ϲϸ ϴ- ϹϾ ϼ ϴ -

Ϲ  ϸ ϵ Ϲ ϸ  «Ϟ ϶ ϹϷ» ϴ  ϻ’ ϶Ͽ   ϴϿ ϼ  Ϲ ϹϺϴ . Ϟ ϼϷϴ ϼ  ϼϻϾ  ϴ϶ Ͼϼ  
Ϻ ϸ ϼ  ϼ  Ϲ ϵ ϶ϴ ϼ  Ϲϻ ϶  ϹϿϹ Ϲ ϶ ϴ ϸ Ϸ  ϵ , Ͼ  ϻ Ͼϼ ϻ  ϴ϶ ϶ є 

Ϲ ϴ ϼ ϴ ϶ ϼ ϼ, ϴϸϺϹ « Ϲ Ϲ  ϥϼϿϼ» [4, 7]. ϥ ϸϺϹ , ϴ϶ϹϸϹ    ϴ ϵϴϷϴ  ϸ ϵ ϼ  ϶ϼ-
ϸϴ , Ϲ ϹϻϹ  ϴϽϺϹ ϶  ϴϽ϶ ϸ  ϼ, ϶’ ϻϴ  ϻ ϴ ϸ ϼ  ϸ Ϸ , ϴ ϵϿϼ϶  ϶ϼ ϼ  

Ͼ : Ͻ ϼ ϼ є  ϼ Ͽ  , Ͽ  ϶Ͽϴ ϼ϶ , ϶ ϴ ϴϻϼ϶ϴє  « ϴ ϸ Ͽ », ϴ 
Ϲ   ϶ Ϲ  ϻϼ є  Ͼ Ϲϸϼ ϴ , ϴϸϺϹ Ͼ Ͽϼ ϸ ϶ ϼ Ͼϴ ϶ϼ ϼ϶ϴϿϴ Ͼ ,  «  Ϲ  -

ϻ϶ϼ϶ϴϿϴ  Ϲ Ͽ , ϶ ϸ  Ͼ ϴ ϼ ϴ Ͼ ϻϼ , ϶  ϻ Ϲ ϹϸϺ ϶ϴ ϼ   ϴ϶  ϶ Ͽϼ϶ϴ ϼ ϴ ϶Ͽϴ-
Ϲ ϴϽϵ є» [4, 135-139]. ϣ ϸ ϵ  ϷϿ ϸϼ ϼ  Ϲ Ͽϼ Ϲ ϶ ϻ϶ϴϺϴϿ - Ͽ ϼ  ϶ϼϸϴ , ϴ 

Ͻ ϴ  ϴ Ͼ ϶Ϲ ϶ϼ ϴϺϹ . Ϟ Ͽ Ͽ Ϸ ϴ Ͽ  Є. ϣ ϼ Ϲ Ͻ ϶ϼ ϶ Ϲϻ   Ͼ  ϼ ϶ Ͽ Ͼ  
϶ϼ ϼ϶Ͼϼ ϼϾ ϶ ϥ ϸ Ϸ  ϣ ϸ ϿϿ , Ͼ  ϶ ϸ ϵ ϴϺϴ  ϼϾϿϼ Ͽϴ Ϲ   ϵ ϸ ϶  Ϟ , ϴ ϴϾ Ϻ 

ϴϻϼ϶ϴє  ϼϾϼ Ϻϼ ϼ ϴ « ϴ ϸϴϿ » [14]. 
ϘϹ ϴϿ ϼϽ ϴ ϴϿ ϻ Ϸ , ϼ ϺϿϼ϶Ϲ ϴ Ͼ ϶ - ϴ ϼ ϼ Ϲ ϸ ϶ϹϸϹ  ϴϾϼ  ϶Ϲ ϸϺϹ , Ϲ є Ϲ-

 ϴ  ϴ ,  ϼ Ϲ ϵ ϸϹ  ϻ ϼ ϼ  ϴ  ϴ ϹϾ  ϵϿϹ ϼ, ϴ ϵ є  ϴ ϴϿ ϻ -
϶ϴ ϼ Ϲ, Ͼ  ϶ Ϸ  ϶ϼ ϴ Ϻ  ϵ ϼ Ϲ Ϲϸ ϶ϼ  ϸ  Ͼϼ  ϴ Ͽ ϸϾ ϶ ϶ Ͼ ϹϾ  Ͼ ϶ϴ  

ϴ ϴϿ Ϸ   Ϲ ϺϹ ϼϻ϶Ϲ ϼ.  
ϣ   Ͼ Ϻϸϼ ϼ Ͽ ϴ ϴ Ͼϴ ϹϷ , Ͼϴ ϶ϼϾ ϼ ϶ є   Ͽ , Ͽ Ϸ , Ϲ -

Ͽ Ϸ , Ͼ Ͽ Ͽ Ϸ  ϴ ϼ  ϴ Ͼϴ , Ϸ  ϴ Ϸ  Ͽ  ϻ ϶ϴϿϴ ϶  ϴ ϴϸϼϷ  ϸ  
Ϸ ,  ϴ Ϲ Ϻ ϴ ϶϶ϴϺϴ ϼ . ϔϸϺϹ Ͼ  ϴ Ϲ  « » ϻϴ ϶ ϶ϴϿ  Ͽ Ͼϼ ϸ  Ϲ-

϶  ϸ ϵϼ ϴ ϶Ϻϼ϶ϴϿ  ϶ Ͼ ϹϾ  ϸ Ͽ ϸϺϹ  Ϸ  ϶ ϷϿ ϸ  Ϲ ϶ Ϸ  Ͽ ϶ϴ,  
ϺϹ ϻϴ ϴϻ ϸ Ͽ ϸ ϼϾϼ (Ϟ. ϟϹ϶ -ϥ  [10], ϙ. Ϟϴ Ϲ  [21], ϘϺ. ϞϹ ϵϹϿϿ [9], ϙ.Ϡ. ϠϹϿϹ ϼ ϾϼϽ [11], 

Ϥ. ϕϴ  [1]) Ϸ ϸϺ  ϻ ϼ ,  Ϲ  ϼ є  ϶ ϴ  Ͽ ϶ , ϴ ϴ ϶ ϸ  
϶Ͽϴ ϼ϶ϴ Ͽ ϸϼ  Ͼ Ͼ Ϲ ,  ϸ ϴϷϴє ϸϼ϶ ϸ  ϶ Ͻ Ϸ  ϴϸϴ ϴ  ϸ  ϴ϶Ͼ Ͽϼ  ϶ ϴ ϼ є 

ϴϿ ϻϴ  ϴ Ϲ ϴ  ϸϹ ϼ Ͼϴ . ϧ Ϲ ϶   ϶ ϷϿ ϸ  ϵϿϼ϶  ϶ϴϺϿϼ϶  Ͽ  ϶ -
ϸ Ϸ ϴ϶ϴϿϼ ϼ ϴϿϼ, ϴϷ  ϴ ϵ ϸ, Ͼ  ϶ϴϿϼ ϻ ϴ  Ͽ ϸϹϽ  ϴ϶Ͼ Ͽϼ Ͻ ϶ , ϴϿϹ Ͻ ϴ ϴ 
Ͽ ϸϼ ϴ Ͼ Ͽϼ Ϲϵ є ϼ ϴϿ  ϴ ϴϷ Ϸ  ϻϴ ϼ , Ͼ  ϸ ϻ϶ Ͽ  Ͻ ϶ϴ ϼ  Ͼ Ͻ  
ϴ ϻϴ ϼ Ϲ . 

ϭ ϸ  ϶ϼϻ ϴ Ϲ   , ϶ Ͻ ϴ  ϼ ϶ϼϾ ϼ ϴє  ϸ ϶ Ͽ  ϶Ϲ ϴϿ  ϸϹ  
Ϙ. ϥ ϸϼ ϴ:  – Ϲ ϼ Ͽ ϶Ϲ ϿϹ,  ϶  ϶  ϴ ϶ ϸ ϶  ϶ϿϹ  ϿϹ ϶ -
Ͽ ϶ϴ ϼ ϴϿ  Ϸ ϼ  ϼ ϿϹ є  Ϸ ϼ, Ͼ  ϴ  ϴϾ ϴϿ ϼϽ ϴ ϴϾ Ϲ  [18, 71]. Ϣ ϺϹ, ϴ -

ϴϿ ϼϽ  – Ϲ ϶ϿϹ  ϴ   ϼ Ͽ  ϼ  ϸ , Ͼ  Ϲ Ϲ  ϶ ϻϴϿϹϺ  ϶ ϸ 
Ϲϵ ϴ  ϴ ϵ ϶Ͽ  ϴ ϴϿ  Ͼ Ͽ . ϣ ϼ  ϼ  ϼ Ϸ  ϴϾ  Ϲ 

ϴє ϻ ϴ Ϲ , ϵ  ϸϿ  ϶ Ϲ  ϴ ϵ ϶ϴ   ϶ϴϺϿϼ϶ϼ ϼ є ϶ϿϹ  ϴ   ϼ ϿϹ, ϴ Ϲ Ͻ Ϸ  
϶ ϸ ϶ ϸ  ϴ϶ϸ . ϡϴ ϴϿ  ϼ ϶ϼϾ  ϹϷ ϴ ϼ϶  ϴ ϴϵ Ͽ ϻ  Ͼ , ϶ ϼ ϸ ϴ-
Ϸϴ  ϿϹ ϴ  ϴ  ϶ ϸ ϼ ϼ ϶  ϼ ϴϿϹϺ  ϸ  Ϲ , ϶ϼϻ ϴ ϼ ϼ ϶  ϼ Ϲ  ϹϽ, ϶ ϸ -
϶ϴ ϼ Ϸ ϸ  ϻϴ ϼ ϿϹ ϴ .  

ϡϴ ϴϿ ϼϽ  є ϴϾ Ϻ ϶ϴϺϿϼ϶ϼ  Ͼ Ϲ  ϴ ϴϿ  ϸϹ ϼ , Ͼ ϴ ϴϿ -
ϼϽ Ͼ Ϲ  ϶  Ͼϴє ϸ  ϶ϼ Ͼ  Ϲ Ͻ  ϼ϶’ ϻϴ  ϸ  ϸϹϴϿ ϶ ϴ ϹϽ ϴ . Ϟ Ͽ  
Ϲ ϼ, ϴϾ  Ͼ ϶ϴ, ϶ ϶ϴ , ϻ϶ϼ ϴ , ϼ ϶ Ͽϼ, ϼ, Ϸϴϸϼ  ϻ Ͽ  ϶ Ͼϼ є Ϲ Ͽϼ Ϲ ϾϿϴϸ ϶ϼ ϼ 
ϴ ϴϿ  ϸϹ ϼ , ϴ Ͻ ϻϴϵϹϻ Ϲ   ϸ ϶Ϸ Ͽ  ϴ ϼϿ . ϥϴ Ϲ Ϲ Ͼ Ͽ  ϵϿϼ϶  ϶ 

Ϲ  ϶ϴ  Ͼ ϴ Ͼ  ϴ  ϵ Ͽϼ ϵϿϼ϶  ϶ϴϺϿϼ϶ϼ ϼ, ϴϸϺϹ ϻϴ ϶ ϸ  Ͽ ϼ  Ϲϻϴ-
ϿϹϺ , ϶ϼϻ ϴ Ϲ  Ϲ ϼ  ϴ ϺϿϼ϶  ϶ Ͽ Ϸ  ϶ϼϾ ϼ ϴ  ϶ є  ϶ϼ, Ϲ Ͼ Ͽ ϴ Ͼ Ϲ-

 ϸ ϻ϶ Ͽ Ͽϴ ϻϵϹ ϹϷ ϼ ϶  ϴ϶ Ϲ ϼ  ϴ ϻϴ ϼ ϼ ϼ  ϶ ϸ Ϻ ϸ ϼ  ϶ Ͽϼ϶ ϶. Ϣ ϺϹ, ϶ ϴ  
϶ϼ Ͼ  Ͼ Ͽ  ϴ ϵϿϼ϶  Ͼ Ͽ Ϸ  ϻ ϴ  ϹϸϾ ϶, Ͼ  ϼ ϶ ϴ ϼϿϼ, ϴє ϻ ϴϾϼ   ϻ Ͽ  
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϶ Ͼϼ, ϸ ϻ϶ Ͽ є ϶ ϸ ϼ Ϸ ϸ ,  ϼ ϴє  ϷϿϼϵ ϾϹ Ͼ  ϴ  ϴ ϶ϼϾϿϼϾϴє ϵϴϺϴ  ϶Ϲ -
ϼ  ϸ  ϼ  ϴ ϶ [16, 70-71]. 

Ϣϸ є  ϻ ϺϿϼ϶ϼ  ϼ ϼ  ϴ Ϸ  ϼ Ϲ    ϵϹ ϹϷ ϶  ϶ϼ ϼ  Ͼϼ ϻ Ͼ-
Ϲ ϴ ϴ ϴ ϸ Ϸ  ϸ Ϸ  ϻϴϷϴϿ  є Ͽ  ϴ Ͽ ϼ  ϶ϼ, ϶ Ͼϼ  ϼ ϼϿϴ  ϧϾ ϴ ϴ. ϥ ϼϿ  

ϸ  Ͼ  ϴϷ Ϸ  ϻϴ ϼ  є ϻ ϻ Ͽ  ϶ ϴ  ϶ Ͻ ϼ, Ͼ Ͽϼ ϶ϹϿϼϾϴ Ͼ Ͽ Ͼ  Ͼ ϴ ϶ ϻ Ϲ ϴ Ϲ Ϲ -
϶ ϶ϴ ϼ , ϶ϼ ϺϸϺϴ ϼ ϻ ϶  ϸ ϼ  , ϼϻϼϾ ϶ϴ ϼ ϶  Ϻϼ , Ͼ Ͽϼ є ϻϴϷ ϻϴ ϶ Ϸ Ϲ  ϶ Ϸϴ ϴ 

ϴ  Ͻ  ϹϵϹϻ ϹϾϼ ϴ Ϲ϶ ϸ . ϦϴϾϴ ϻϴϷ ϻϴ ϫ Ϻ Ϸ  Ͼϴє Ϲ Ͽϼ Ϲ ϸ  Ϲ ϼ Ͼϴ  -
Ϲ ϶ ϴ ϴϿ  ϸϹ ϼ Ͼϴ , ϴ Ͻ ϸ  ϷϿϼϵ Ϸ  ϼ ϿϹ  ϶ Ϸ  ϴ ϴϿ Ϸ  Ͼ , ϼ  
Ͽ  ϶ Ϸ  ϴ ϸ  ϴ ϶ є  Ͼ Ͽ ϼ ϴ Ͼ  ϴϿ Ϲ ϴ ϼ϶ ϼ  Ͽ ϶ ϻϴ ϼ  ϹϵϹ ϴ ϶  ϸ ϼ .  

ϡϴ Ͽ ϸϾ  Ϸ  ϴє ϴ ϴϿ ϴ ϶ ϴ ϶ ϼϿ  ϴ ϸ  Ͼ Ͽ ϼ ϻϴ ϼ ϼ ϼ ϴ ϶ ϶ϴ ϼ. ϡϴ-
ϼϾϿϴϸ, ϻ ϴ Ϸ  ϻϷ Ͽ  ϴϵ ϶ Ͽ  «ϥ ϴϸ Ͼ ϴ » [17], ϼ ϶ Ϲ ϼϽ ϴ Ϲ ϶ϼ ϼ Ͻ  ϴ 

ϻ ϴ Ϲ , ϾϹ ϶ ϴ ϶ ϸ Ϸ ϴ϶ϴϿϴ ϶ Ϻϼ  Ͼ ϴ Ͼϼ  ϹϿ  ϩϩ Ͽ  ϴ ϴ ϼ  Ϻϼ ϹϿ ϶ ϧϾ ϴ ϼ. ϧ 
Ͽ  Ϸ Ͽ ϶ ϼϽ ϴϾ Ϲ  ϵ ϶ ϻ ϵϿϹ ϼϽ ϴ Ϲ ϴ ϻϸϴ  ϶ϼ ϼ  Ͼϼ ϵ ϼ ϶ є ϸ   

 ϶ ϸ ϼ ϼ  ϻϿϼ  ϼϿ,  ϶ ϸ ϿϾ  ϹϴϿ ϼ  ϶ Ϸ ϶, ϴ ϴϾ Ϻ ϴϷ Ͽ ϶ϴϿ  ϴ  ϴϾ ϴϿ . 
ϦϴϾ  Ϲ ϼ Ϻ  ϴ ϼ Ϲ Ͽϼ Ϲ ϻϼ ϼ϶  ϴ Ͽ ϸϾϼ ϸϿ  Ͼ ϴ Ͼ Ϸ  Ͽ ϶ϴ. Ϧ. ϠϹ ϹϿ ϶ϴ 

 ϶ Ͻ ϴ  ϴ ϴϿ ϻ є ϸϴ  ϼ ϶ϴ  EVS, ϾϹ ϴє ϴ Ϲ  ϸ Ͽ ϸϼ ϼ  є ϴ  є϶ ϹϽ ϶. ϧ 
 ϧϾ ϴ ϴ ϵϹ Ϲ ϴ  ϻ 1996 Ͼ  [20]. ϛ Ͼ Ϲ ϴ, ϶ ϴ ϴ϶ ϸϼ  ϸϴ  ϶  ϴ Ϲ ϴϿ Ͼϼ  ϴ-

϶ ϶ Ͼ ϴ Ͼ  Ͽ ϶ , Ͼ  ϶ ϸ ϴ   ϼϻ ϾϼϽ ϶Ϲ  ϵϼ  ϶ ϸ ϶ ϸϴϿ  ϴ ϸ ϶ Ͽ  ϶ϼ-
ϾϼϽ ϶Ϲ  ϾϿϴϸϴ  ϴ ϸϹ Ϻϴ϶ Ϲ ϻϴϵϹϻ Ϲ Ϲ : ϶ ϼ ϶ϴ  1999 Ͼ  ϻϴ ϾϴϿ  ϶ϼ ϶ϴ  ϶ ϸ 

0 ϸ  100 ϧϾ ϴ ϴ ϼ ϼϿϴ  ϶ ϼ Ͽ  ϼ  Ͼ ϴ , ϸϹ ϴ Ϲ ϴϿ Ͼ  ϴ  Ϲ Ϲ϶ϴϺϴ , ϴϵ ϴ϶ ϼ 56 ϵϴϿ ϶, 
ϴ ϶ 2008  ϶Ϲ  ϴ Ϲ ϴϿ ϻ  ϴ϶ Ͽϼ Ϲ ϴ ϸ϶ϴ Ͼ ϼ. ϦϴϾϴ Ͼϴ ϼ ϴ є ϸ ϶ Ͽ  ϻ϶ϼ  ϸϿ  ϴϸ -

Ͼϼ  Ͼ ϴ , ϴϿϹ ϴ϶  Ϲ Ϲϸ є  Ϸ ϼ ϧϾ ϴ ϴ ϸϴє Ϲ Ϲ Ϲ [13]. Ϙϴ Ϲ ϼ ϶ϴ  ϴ϶  ϴ϶ ϸϼ  
 ϸϿ  Ϸ , ϵ ϸϹ ϶ϴ ϼ ϼϿ  Ͼ ϴ ϶ Ϲ ϹϾϿϴϸϴ ϼ ϶ ϸ ϶ ϸϴϿ  ϴ  ϵ  ϼ 

ϸϹ Ϻϴ϶ . Ϣ ϺϹ, ϶ ϴ ϶ ϵϹ ϹϷ ϶  ϶ϼ ϼ϶Ͼϼ є ϺϿϼ϶ϼ  ϴ Ͽ ϸϾ  ϴϾϼ  ϴ ϶, ϴϸϺϹ ϵ є ϻϴ ϶ϼ 
ϸ ϼ ϴ  ϼ ϴϿ  ϴ ϶ϼϾ ϼ ϴ  ϴ϶ϼϿ ϼ  ϼ ϶ Ͽ ϶ ϻϴ ϼ  ϶ ϸ ϻϿϼ  ϼϿ, ϴ Ͽϼ϶  ϸ Ͽ , Ͽ ϸ , 

϶ϼϸϾϹ ϸ ϺϹ  . ϪϹ ϻ϶ Ͽ є ϵ  ϶ ϸ Ϲϵϼ ϶ ϵϼ ϼ  ϸ , ϴ ϴ  ϶ϼ ϴϷϴє Ͽϼ Ϲ ϻ ϴ  
Ϲ ϴ ϼϾϼ ϴ ϸ Ϸ  ϴ Ϲ  ϴ Ͻ Ϸ  Ͼ Ͽ ϶ Ϸ  ϶ϼ Ϲ . 

ϖϼ ϶ Ͼ. ϡϴ ϴϿ ϼϽ  є ϶ϿϹ  ϿϹ ϶ ϴ   ϶   ϴ Ͼ Ͽ , ϻ -
є ϶ ϸ ϶ϴ ϼ ϶ϼ Ͼ ϶  ϶ є  Ͽ  ϴ ϻ є ϶ ϸ  Ͽ . ϖ  Ͼ ϹϾ    ϴϷ -
- ϼ ϶ Ͽ Ϲ ϻ ϴ Ϲ  ϴ ϸ Ϸ  ϸ Ϸ  ϺϹ ϶ϼϾ ϶ϴ ϼ ϻϴ Ͼ ϽϿϼ϶  Ͼ  ϴ ϼ ϼ 

Ϲ ϴ  ϸϹ ϼ Ͼϴ  ϸϼ϶ ϸϴ ϻ Ͼ ϴ Ͼ  Ͼ Ͽ  ϴ Ͼ ϴ Ͼ  ϴ є . ϔϿϹ ϴϾ  Ϲ ϼ 
Ϻ  ϴ ϼ  ϹϷϴ ϼ϶  ϴ Ͽ ϸϾϼ, ϴϸϺϹ Ϲ Ͼϴ  Ͽ ϸϹϽ ϸ  ϶Ͽϴ Ϸ  Ͼ  ϶ϼ ϸ  ϻ  ϾϿϴϸ ϼ  

ϵ ϴ϶ϼ , ϴ ϻ   ϶  ϶ Ϲ,  ϴ϶ϼϿ  ϶ϼϾ ϼ ϴ  ϴ Ϲ ϴϿ  ϻ ϴϾϼ, ϶ Ϲ  ϻ Ϲ϶ ϼ  
ϴ є  ϴ ϻ ϸ ϼ ϴ  ϶ ϸ ϶ ϸ ϼ  ϼ ϴϿ ϶, Ϻ  ϴϸ Ͽϼ ϼ  ϵ  Ϲ Ϲ Ϸ є , ϻϸ Ͻ ϼ ϼ 
Ϲ϶  Ϸ ϴ  ϸ Ͻ, ϴ ϶ ϸ ϴϾ -, ϻϼ ϼ϶  ϶ Ͽϼ϶ϴ ϼ ϴ Ϻϼ  ϸϼ϶ ϸϴ. ϖ ϴ ϶ ϼ ϾϿϴϸ  ϸ ϶Ϲ-

ϸϹ  ϼ ϻϴ Ϲ Ϲ Ϲ  ϼ  ϶Ϲ ϸϺϹ , ϴ ϴϾ Ϻ ϸϹϸϴϿ  ϵ Ͽ  Ͼ Ͽ Ͼ  ϴ Ͼ ϶ϼ  ϴ ϴ Ͼ ϶ - Ͽ ϼ  
ϴ Ϲ ϴϿ ϶ ϻ ϼ϶ ϸ  ϼ  ϼ ϴ , ϴϾ ϴϿ ϼ  є ϸϴϿ Ϲ ϸ Ͽ ϸϺϹ  ϴ ϴ  ϶ϿϹ   Ϲ-
ϴ ϼϾ  ϴ ϸ Ϸ  Ͼ ϴ Ͼ Ϸ  ϸ Ϸ  ϴ Ͻ Ϸ  ϻ ϴ Ϲ , ϾϹ ϶  ϶ ϸ Ϸ ϴє  Ϻϼ  ϴ ϼ  Ͼ ϴ ϶. 
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  – ϸ Ͽ ϸϼ ϼ ϹϴϿ ϻϴ  Ϲ ϴ ϻϼ Ϸ  Ϲ  ϴ ϼ϶ Ϸ  ϸ ,  є Ϲ ϴ ϼϾ  -

Ͽ ϷϹ ϼ ϛϹ Ͽ ,  ϻϼ Ͻ ϶  ϻϴ Ϲϻ ϼ Ϧ. ϬϹ϶ Ϲ Ͼϴ ϴ ϼϾϿϴϸ  Ϲϻ  «ϣ ϴϽ, ϶ Ϲ, ϴϽ, ϻϹ-
ϿϹ…».  ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє ϶ ϻϴ ϶ϴ  Ͼ ϴ ϴ ϼ϶ Ϸ  Ϲ ϸ , ϴ ϴϾ Ϻ Ϲ ϸ ϶ Ͼ Ϲ -ϴ ϴϿ ϻ  
ϴ ϾϿϴ ϼ Ͼϴ . ϦϴϾϼϽ Ϲ ϸ Ͽ Ϸ ϼϽ ϸ ϸ ϸϴє ϻ Ϸ  ϴ ϴϿ ϻ ϶ϴ ϼ Ϲ ϴ ϼϾ  Ͽ ϷϹ ϼ ϛϹ Ͽ , Ͼϴ ϼ Ͼ  

϶ ϿϹ ϴ  ϻϼ Ͻ Ϲ϶ Ϲ Ͼ ϴ .  . Ϡ ϻϼ ϴ Ϲ϶ Ϲ Ͼ ϴ ϴ ϴϿϴ Ϲϸ Ϲ  ϸ Ͽ ϸϺϹ  ϶ϹϿϼϾ  
Ͼ Ͽ Ͼ  ϻϼϾ ϻ ϴ϶ ϼ  ϴ . Ϣϸ ϴϾ  ϸϴ Ͻ ϴ  ϴ ϴϿ ϻ є  Ϲϸ Ͽ ϸϺϹ ϼϽ ϴϾ  – ϶ ϿϹ  ϼ Ϸ  
Ϲ  Ͽ ϷϹ ϼ ϛϹ Ͽ  Ͼ ϸ є  ϻ ϾϿ ϶ϼ  ϸϿ  ϴ ϴϿ Ϸ  Ͼ ϿϹϾ ϼ϶ Ϸ  ϼ ϿϹ . . Ϡ Ͽ ϷϹ ϴ 

ϛϹ Ͽ   ϶  Ϟ ϵϻϴ  ϼ ϴϿϴ ϼ ϾϹ ϶ ϿϹ . ϠϹ ϴ ϻϼ ϼϽ Ϲ  Ͽ ϷϹ ϼ, ϴ ϴϿ ϻ ϶ϴ ϼϽ ϴ ϼϾϿϴϸ  
ϻ ϴϾ ϶  ϸϿ  є  Ϲ ϴ ϼϾϼ Ϲϻ  «ϣ ϴϽ, ϶ Ϲ, ϴϽ, ϻϹ ϿϹ…», ϻ ϶ϿϹ ϼϽ Ͻ Ϸ  ϴϿϹϺ  ϸ  Ͼ ϴ ϴϸϼ-
Ϸ ϼ ϿϹϾ Ϲ ϼ « ϶ ϴ ϻϹ Ͽ », Ͼϴ є  ϴ ϶  ϸ϶  ϶ϹϾ ϶ ϵ ϴϻ ϼ  ϻ ϴ Ϲ . ϧ ϻϼ  Ϡ. ϟϼ Ϲ Ͼ  ϶ϼ -
ϸϼ  ϶ ϸ ϶ϹϾ ϴ ϶ ϴ ϻϹ Ͽ  – ϴ ϼ – ϕϴ Ͼ ϶ ϼ ϴ  ϼ ϸϼ  ϸ  Ͼ Ͽ ϴ  ϴ ϶  ϶ϹϾ ϴ ϶ ϴ ϻϹ Ͽ  – ϴ϶ϸϴ, 

ϴ϶ϹϸϿϼ϶ . ϡϴ  ϖ. ϥϼϿ ϶Ϲ ϶ ϵ ϹϺ є Ϲ ϼ ϼϽ ϹϾ  ϸ  ϸϾ ϶, ϶ Ͼϼ  ϻ ϶Ͽ є ϻ ϸ  ϻϹ ϿϹ , 
ϴϾ Ϲ ϼ ϸ ϷϼϽ ϶ϹϾ , ϴ Ϲ ϼϽ ϶ϼ ϴϺϴє  ϵϼ «Ͼ ϻ » ϻ϶ ϴ   ϸ  Ͼ ϵϻϴ - ϴϿ ϶ . 

 : Ͽ ϷϹ ϴ ϛϹ Ͽ , Ͼ ϴ ϴϸϼϷ ϴ ϿϹϾ Ϲ ϼ « ϶ ϴ ϻϹ Ͽ », ϻϼ ϴ ϶ϴ. 
 

  ,      -
    . .  

       (« , , , 
 ...») 

  – ϼ ϿϹϸ ϶ϴ  ϹϴϿϼϻϴ ϼ  Ϲ ϴ ϼϻϼ Ϲ Ͼ Ϸ  Ͽϴ ϼ ϴ ϼ϶ Ϸ  ϸϴ, ϼ ϹϷ  Ϲ-
ϴ ϼϾ  ϼ Ͽ ϷϹ  ϛϹ Ͽϼ, ϶ ϻ ϾϴϿ  ϶ Ϲ ϶Ϲ  ϼ ϴ  Ϧ. ϬϹ϶ Ϲ Ͼ  ϴ ϼ Ϲ Ϲ ϻϼϼ «ϣ ϴϽ, ϼ , 

ϴϽ, ϻϹ Ͽ ...».  ϼ ϿϹϸ ϶ϴ ϼ  ϻϴϾϿ ϴϹ  ϶ ϼ Ϲ Ϲ ϼϼ Ͼ ϴ ϴ ϼ϶ Ϸ  Ϲ ϸϴ, ϴ ϴϾϺϹ Ϲ ϸ ϶ 
Ͼ Ϲ -ϴ ϴϿϼϻϴ ϼ ϾϿϴ ϼ ϼϾϴ ϼϼ. ϦϴϾ Ͻ Ϲ ϸ Ͽ Ϸϼ Ϲ ϾϼϽ ϸ ϸ ϻ϶ Ͽ Ϲ  ϴ ϴϿϼϻϼ ϶ϴ  Ϲ ϴ ϼϾ  ϼ Ͽ -
ϷϹ  ϛϹ Ͽϼ, ϼ Ͼ  ϶ Ͽ Ϲ Ͻ ϶ ϻ ϾϴϿ Ͻ Ϲ϶ Ϲ Ͼϼϴ Ϲ.  . Ϡ ϻ ϾϴϿ ϴ  Ϲ϶ Ϲ Ͼϼϴ ϴ ϴϿϴ 

Ϲϸ Ϲ  ϼ ϿϹϸ ϶ϴ ϼ  ϵ Ͽ Ϸ  Ͼ Ͽϼ Ϲ ϶ϴ ϻ Ͼ ϶Ϲϸ Ϲ Ͼϼ  ϴϵ . Ϣϸ ϴϾ  ϶ ϸϴ Ͻ ϴ Ϲ ϴ ϴϿϼϻϼ Ϲ  ϶ Ͻ, 
ϸ  ϼ   Ϲϼ ϿϹϸ ϶ϴ Ͻ ϴϾ  – ϶ Ͽ Ϲ ϼϹ ϼ ϼ Ϲ Ͼ Ϸ  Ͽϴ ϼ Ͽ ϷϹ  ϛϹ Ͽϼ ϾϴϾ ϸ Ͻ ϼϻ ϾϿ Ϲ϶  
ϸϿ  ϴ ϼ ϴϿ Ϸ  Ͼ ϿϿϹϾ ϼ϶ Ϸ  ϿϹ ϼ . . Ϡϼ Ͽ ϷϹ ϴ ϛϹ Ͽϼ ϶ ϶ Ϲ ϶Ϲ Ϟ ϵϻϴ  Ͽ ϼϿϴ ϼ Ͼ Ϲ 
϶ Ͽ Ϲ ϼϹ. ϠϹ ϴ ϼϻϼ Ϲ ϾϼϽ Ͽ ϼ Ͽ ϷϹ , ϴ ϴϿϼϻϼ ϶ϴ  ϴ ϼ Ϲ Ϲ ϻ ϴϾ ϶ Ͻ ϸϿ  Ͻ Ϲ ϴ ϼϾϼ ϻϼϼ 
«ϣ ϴϽ, ϼ , ϴϽ, ϻϹ Ͽ  ...», ϵ Ͽ ϶ϿϹ Ͻ ϹϷ  ϼ ϴϸϿϹϺ  Ͼ ϼϾ ϴ ϴϸϼϷ Ϲ ϿϹϾ Ϲ  « ϶ ϴ  ϻϹ Ͽ », 
Ͼ ϴ  ϼ Ϲ  ϴ ϶Ϲ ϸ϶  ϶ϹϾ ϶ ϵ ϴϻ  ϻ ϴ Ϲ ϼϽ. ϖ ϻ ϾϹ ϡ. ϟ Ϲ Ͼ  ϼ ϸϼ   ϶ϹϾ ϴ « ϶ ϴ  
ϻϹ Ͽ  – ϴ  – Ϥ ϸϼ ϴ» ϼ ϼ ϸϼ  Ͼ Ͼ Ͽ ϼ ϴ ϼϼ ϴ ϶Ϲ ϶ϹϾ ϴ « ϶ ϴ  ϻϹ Ͽ  – ϴ϶ϸϴ, ϴ϶ϹϸϿϼ϶ ». ϡϴ -
ϼ϶, ϖ. ϥϼϿ ϶Ϲ ϶ Ϸ ϴ ϼ ϼ϶ϴϹ  ϼ Ϲ ϾϼϽ ϹϾ  Ͼϴ ϼ, ϶ Ͼ  ϴϻϷ ϶ϴ ϼ϶ϴϹ   ϸ Ͻ ϻϹ ϿϹϽ, ϴϾ Ϲ ϼ  

϶ Ͻ ϶ϹϾ , ϴ Ϲ ϶ Ͻ ϶ ϴϺϴϹ  ϾϴϾ ϵ  « Ͼ϶ ϻ » ϻ϶ ϴ ϼϹ ϶ ϸ Ϲ Ͼ ϵϻϴ - ϴϿ Ϲ϶ ϴ. 
 : ϼ Ͽ ϷϹ ϴ ϛϹ Ͽϼ, ϼϾ ϴ ϴϸϼϷ ϴ ϿϹϾ Ϲ  « ϶ ϴ  ϻϹ Ͽ », ϻ ϾϴϿ Ͻ ϻ Ͼ. 

 
Kazymyriv Khrystyna, lecturer of the Institute of Arts of Stefanyk Carpathian National University 
The metaphysical sense of the Earth mythologeme in musical Shevchenkiana («Farewell, world, farewell, earth ... ») 

The purpose of the study is to investigate the implementation of metaphysical sense of nominative line that forms the 
Earth mythologeme semantics, through the example of «Farewell, world, farewell, earth...». Research methodology consists in 
the use of comparative methods and techniques of content analysis and classification. This methodological approach allows to 
analyze the semantics of the Earth mythologeme, which is widely implemented in the music on Shevchenko's poetry. Scientific 
novelty. The music on Shevchenko's poetry was the subject of many musicological researches. However, this article deals with 
a new unexplored aspect – the embodiment of the mystical meaning of the Earth mythologeme as a key to the national collective 
thinking. Conclusions. In poet’s works, the mythologeme of the Earth is widely fulfilled. Metaphysical sense of the 
mythologeme is studied through the example of the important for this subject poetry "Goodbye, World, Goodbye, earth ..." due 
to its affiliation with the lexical unit microparadigm "holy land", based on the two vectors of image meanings. In his music, 
Lysenko comes from the vector "holy land – mother – Motherland", and comes to a culmination, based on vector "holy land – 
truth, fairness". Instead, V. Silvestrov limits the poetic text to the lines, where he speaks with his native land, accentuating the 
second vector, and the first one is expressed as if "through" the sound in a duma of kobzar-psalmist. 

Keywords: Earth mythologeme, microparadigm of «holy land» lexical unit, musical language. 
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ϔϾ ϴϿ  Ϲ ϼ ϸ Ͽ ϸϺϹ . «Ϟ ϵϻϴ » – Ϲ ϸ  Ͼ ϴ Ͼ  ϶ , ϶ Ͼ  ϻ ϴ -
ϸϼ  ϴ ϴϿ  ϻ ϶ϿϹ Ϲ ϴϾ ϶ϴ  ϶ ϼ  ϵ ϴϻ ϶- ϸϹϽ,  Ͼ   Ͽ Ͻ ϶ ϸ -

 Ͼ « ϸ » ϶ ϸ ϸ ϸϴ- ϴϸ ϸϴ. ϥϹ Ϲϸ Ϸ  ϻ ϴ ϸϼ   ϼ  Ͼ ϴ ϾϹ ϴϾ ϶ϴ  
Ͽ ϷϹ ϼ ϛϹ Ͽ ,  Ͼ є Ϸ ϸ   ϶ Ϲϻ  Ϧ. ϬϹ϶ Ϲ Ͼϴ,  ϶  ϻϼ ϼ  Ϲ Ϲ ϴ . Ϣ Ͼ -

Ͽ Ͼϼ Ϲ ϴ ϼ Ϲ ϴ϶ϴ ϴϺϹ  ϾϿ ϶ϼ  ϸϿ  ϴ  ϿϹϾ Ϲ  ϶ ϼ   ϴ  ϶ ϷϿ ϸ  Ͼϴ ϼ ,  
 ϸ Ͽ ϸϺϹ  є ϴϾ ϴϿ  ϴ Ͼ ϶  ϵϿϹ .  

Ϡ ϻϼ ϴ Ϲ϶ Ϲ Ͼ ϴ ϴ ϴϿϴ Ϲϸ Ϲ  ϸ Ͽ ϸϺϹ  ϶ϹϿϼϾ  Ͼ Ͽ Ͼ  ϻϼϾ ϻ ϴ϶ ϼ  ϴ  – 
϶ ϸ ϴ Ͼ ϶ϼ  Ͼ ϶ ϥ. ϟ ϸϾϹ϶ϼ ϴ («ϥ ϶  ϴ ϹϿ ϸ Ͻ  ϶ϼ Ͻ ϼϾ Ϲ ϼ Ϲϻ  Ϧϴ ϴ ϴ ϬϹ϶ Ϲ Ͼϴ» 
ϴ .)  Ϩ. Ϟ ϿϹ ϼ («ϥ ϸ  ϴϸ Ϲ ϼ  ϶  ϬϹ϶ Ϲ Ͼϴ») ϸ  ϴϽ ϶ ϼ  ϸϼ Ϲ ϴ Ͻ ϼ  ϸ -

Ͽ ϸϺϹ , ϸϹ  Ͼ ϹϾ  ϴ ϼ  ϵϿϹ  ϴ ϴϿ ϻ є  ϶ Ͽϼ϶ Ϲ ϼϾϼ Ϧ. ϬϹ϶ Ϲ Ͼϴ ϴ ϶ϴ  
϶ Ϸ  Ϲ ϸ  Ϡ. ϟϼ Ϲ Ͼϴ [5-6], ϻϼ ϴ Ϲ϶ Ϲ Ͼ ϴ ϴ  ϶  ϴ ϼ  ϼ ϶, ϶ ϸ ϵ ϴϺϹ  
ϴ ϴϿ ϼ  ϴ Ϲ ϼ ϶  Ͽ Ϲ ϴ - ϻϼ  ϸϼ Ͼ  ϻϴ ϶ ϴ ϼ Ϟ ϵϻϴ  [2] .  

ϡϴ Ͼ ϶ϴ ϶ϼϻ ϴ Ͽ Ϸϴє  ϻϷϿ ϸ   ϴ ϴϿ ϻ  Ϸ  ϴϾ  – ϶ ϿϹ  ϼ Ϸ  Ϲ  -
Ͽ ϷϹ ϼ ϛϹ Ͽ  Ͼ ϸ є  ϻ ϾϿ ϶ϼ  ϸϿ  ϴ ϴϿ Ϸ  Ͼ ϿϹϾ ϼ϶ Ϸ  ϼ ϿϹ . 

ϞϹ ϼ  Ϲ  – ϸ Ͽ ϸϼ ϼ ϹϴϿ ϻϴ  Ϲ ϴ ϻϼ Ϸ  Ϲ  ϴ ϼ϶ Ϸ  ϸ ,  є 
Ϲ ϴ ϼϾ  Ͽ ϷϹ ϼ ϛϹ Ͽ ,  ϻϼ Ͻ ϶  ϻϴ Ϲϻ є  Ϧ. ϬϹ϶ Ϲ Ͼϴ ϴ ϼϾϿϴϸ  «ϣ ϴϽ, ϶ Ϲ, 

ϴϽ, ϻϹ ϿϹ…» – ϴ ϴ Ϲ Ϲϸ Ͼ Ϲ Ͽϼ  ϶  ϴ ϴϸϼϷ ϴ ϼ   ϶ϴϿϹ  ϶Ͽϴ ϼ϶  ϶Ͼϴϻϴ Ϸ  
ϸ , ϶ϼϻ ϴ Ϲ  ϡ. ϞϴϿϼ Ͼ[4]. Ϙ  ϼ  ϴϿϹϺϴ :  

– ϵ ϴ  ϻϼ  ϴϾ ϼ ϶ Ͽ ϶ ϻϹ Ͽ  – Ϻϼ   Ϲ , ϷϼϿϴ  ϴ ϼ ( Ͼ «ϸϺϹ ϹϿ  Ϻϼ »), 
Ϸ ϸ ϶ϴϿ ϼ   ϴϸ ϼ ; 

– ϶Ͼϴϻϴ  ϶ϹϾ ϼ ϻϼ Ͻ ϴ  ϶Ͽϴ ϼ϶  Ͼ Ϻ  ϻ ϼ  ϵ ϴϻ  ϴ ϾϹ ϼ, ϻϴϾ ϿϹ  ϸ ϶Ϸ -
ϼ϶ϴϿ  ϴ ϸ Ϲ  ϴϾ ϼϾ  – ϶ ϴ, ϼ ϴ, ϴ, Ϲϸ ϴ, ϸ ϴ, Ϻϴ, ϶ , Ͼ  ϼ Ͽ  
ϻ϶ϼ Ͼ  ϼ Ϲ  ϶ϼ  ϴ ϴ ϼ϶ ϼ  ϸ ϶; 

– ϶ ϸϺϹ  ϴ  ϻϹ Ͽ  ϸ  ϴ ϴϸϼϷ ϼ ϶ϴ Ͼ « ϴ ϻϹ Ͽ »; 
– ϻ «ϻϹ ϿϹ - ϴ ’ » ϶’ ϻϴ  ϴ ϴ ϼ ϵ Ͽ , ϴϺϸϴ , Ͽϴ , Ͽ ϵ ϶; 
– ϻ « ϼ  ϻϹ ϿϹ » ϴ  Ϲ , Ϸϴ, ϻ ϴ Ϲ  « ϴ»; 
– ϸ Ͼ ϼ϶ ϼ ϼ Ͼ ϹϾ ϼ ϼ ϴϾ ϴϿ ϻϴ ϴ ϼ Ϲ ϴ ϼϾϼ ϻϹ Ͽ  є ϵ ϴϻϼ Ϲ , ϿϹ, Ͽ Ϸ, 

Ͽϴ , Ͼ ϵ ϴϻ Ͼ. 
ϘϿ  ϴ Ϸ  ϸ Ͽ ϸϺϹ  ϵϿϼ϶  ϶ϴϺϿϼ϶ϼ ϼ є ϶ϼ ϶Ͼϼ ϸ  Ͼ ϴ ϴϸϼϷ ϼ ϿϹϾ Ϲ ϼ 

« ϶ ϴ ϻϹ Ͽ », Ͼϴ є  ϴ ϶  ϸ϶  ϶ϹϾ ϶ ϵ ϴϻ ϼ  ϻ ϴ Ϲ . ϣϹ ϼϽ – Ϲ ϶ ϴ ϻϹ Ͽ  – 
ϴ϶ϸϴ, ϴ϶ϹϸϿϼ϶ , ϸϹ ϶ϼ ϼϾϴ  ϻ϶’ ϻϾϼ ϻ ϴ ϴ  ϼ Ϲ  (϶ ϸϴ, ϶ Ϸ ). Ϙ ϷϼϽ ϶ϹϾ  – 

϶ ϴ ϻϹ Ͽ  – ϴ ϼ – ϕϴ Ͼ ϶ ϼ ϴ ( ϸ ϴ),  ϶ϼ  Ͼϴϻϴ  ϣ. Ϧϼ ϼ : «ϛ ϶ϹϿϼϾ  ϴϸ  
϶  ϻϹ Ͽ  Ͽ ϶ϴϿϼ» [4]. 

ϳϾ  ϴє Ϲ ϴ ϼϾϴ Ͽ ϷϹ ϼ ϛϹ Ͽ   Ϧ. ϬϹ϶ Ϲ Ͼϴ? ϡϴ ϴ  ϸ Ͼ ,  Ϸ Ͽ ϶ ϼϽ ϶ϹϾ  
ϻ ϴ ϸϼ   Ͼ ϹϾ  Ϸ Ͼ  ϸ Ͽ  ϧϾ ϴ ϼ ϴ  ϴ ϸ , ϸϹ ϴϾ ϼ ϶ Ͽϴ ϼ Ͽ ϷϹ ϼ ϛϹ Ͽ  ϴє 

ϷϼϿϴ – ϼ ϴ ϻϹ Ͽ ,  Ͼ є ϶ ϶  ϵ ϶. 
ϔ ϴϿ ϻ ϼ Ϲ  Ͽ ϷϹ ϼ ϛϹ Ͽ   Ͼ ϹϾ  ϶  Ϧ. ϬϹ϶ Ϲ Ͼϴ, ϶ϼ ϻ ϼ   Ϲ ϴ ϻϼ ϼϽ 

ϴ ϹϾ , ϻ Ϲ ϹϸϺϹ ϼϽ  Ͼ ϴ ϴϸϼϷ  « ϶ ϴ ϻϹ Ͽ ». ϖ ϴ є  ϴ ϶  ϴϾϼ  ϶ϹϾ ϶ ϵ ϴϻ ϼ  
ϻ ϴ Ϲ  Ͼ ϴ϶ϸϴ, ϴ϶ϹϸϿϼ϶ , ϸϹ ϶ϼ ϼϾϴ  ϻ϶’ ϻϾϼ ϻ ϴ ϴ  ϼ Ϲ  ϶ ϸ  ϼ ϶ Ϸ Ϲ  ( ϼ ϴ ϻϹ Ͽ ), 
 ϴ ϼ – ϕϴ Ͼ ϶ ϼ ϴ ( ϸ ϴ ϻϹ Ͽ ). ϦϴϾϹ єϸ ϴ  ϸ϶  ϴ Ϻ ϼ  ϶ Ϻϼ  – ϶ ϸϼ  ϻϹ Ͽ  – є ϸϺϹ ϹϿ  

ϻ ϼ Ϲ  Ϲ ϴ ϻϼ Ϸ  ϴϾ ϶ϴ  Ͽ ϷϹ ϼ. ϡϴ ϴ  ϸ Ͼ , ϶  ϻϸ Ͽ є  ϴ Ϲ϶  Ϲ ϴ ϼ  
Ϲ ϼ. ϣϹ ϴ Ϲ ϴ ϶’ ϻϴ ϴ ϻ ϼϾ Ϲ  Ϲ Ϲ Ϸ  ϶ Ͽϴ – ϻϹ Ͽ  « Ͽ ϸ ϴ», « ϴ ». Ϙ Ϸϴ Ϲ ϴ « ϼ  

ϻϹ Ͽ » ϴ є  ϻ  Ϲ , ϻϹ ϿϹ ,  ϶ϴє,   Ϸ Ͽ ϶  ϴ ϴϾ Ϲ ϼ ϼϾ  є Ͼ, Ͼ Ͽ Ͼϼ ϿϹϾ Ϲ ϴ 
« Ͼ» ϸ Ϲ ϴ ϻ ϿϹϾ Ϲ  « Ϲ », ϴ  ϶Ͼϴϻ ϶ϴ϶ Ϣ. ϣ Ϲϵ  [10, 406]. ϣ Ϲ, Ϲ ϼ Ͽ Ϸ  ϸ ϶ ϸϼ , 

 Ͼ, ϸϹ  Ϲ ,  ϸ  ϴ  Ͽ Ϲ ϸϺϹ . ϥ ϴ  ϶ Ϲ  ϶’ ϻ  Ϲ ϻ ϴϸϴ϶ ϼ 
϶ϿϹ ϼ  ϶ ϵ ϸ ϶ , ϸϹ ϻϴϾϴ ϵ ϶ϴ  ϸϹ  Ϲ ϶ Ϸ  ϶ ϶ Ϸ  ϾϹϴ  ( ), ϸϻϹ  ϶ Ͽ Ϸ , -

ϸ . ϧ  ϻϼ  Ϲ ϶ Ͽ ϷϹ ϼ ϛϹ Ͽ  Ͼ ϻϹ Ͽ - Ϲ   ϻϹ Ͽ -Ϻϼ .  
ϖϾϴϻϴ ϴ ϻϼ  Ͼ ϴ϶  ϶ ϿϹ ϴ  ϶  Ϟ ϵϻϴ , ϻ Ͼ Ϲ ϴ,  ϸ϶  Ϸ Ͽ ϶ ϼ  Ͼ ϴ ϴϸϼ-

Ϸ ϴ  ϿϹϾ Ϲ ϼ ϻϹ Ͽ . ϣϹ  ϴϻ϶Ϲ  ϹϴϿ  –  ϹϾ  ϴ Ͼ ϴ ϾϼϽ Ͽ ϸ ϻϹ Ͽ  є Ͼ ϴϸϹ  
«϶ Ϲ ϶ ϼ ϼ Ͼϴ ϼ»,  ϴ є  ϻ ϴϾ ϶ϴ  ϻϹ Ͽ  Ͼ ϷϼϿϼ, Ͼ Ͻ ϸϿ  Ϻϼ єϸϴϽ  

ϵ ϴ ϕ Ϻϴ ϼϿϴ, ϶ϼ ϴє ϻ Ϲ  ϻϹ Ͽ - Ϲ . ϋ ϴ Ͼ ϴ ϴϸϼϷ ϴ, Ͼ  ϴϻ϶Ϲ  ϸϹϴϿ  – 
ϻϹ Ͽ  Ͼ Ͽ ϵ ϶, ϴ϶ϸϴ, ϵ ϴ Ͽ ϵ є, єϸϼ ϼ Ͽ є, Ϻϼ єϸϴϽ ϴ Ͽ ϵ ϶, ϸϹ ϶ ϼ  Ϲ ϸϹ ϼϽ ϴϽ,  
϶ϼ ϴє ϻ ϻϼ Ͻ Ϸ  Ϲ  ϻϹ Ͽ -Ϻϼ . 

ϛ ϷϿ ϸ  ϴ Ϲ ϴ ϻϼ ϼϽ Ϲ  Ͽ ϷϹ ϼ ϛϹ Ͽ   ϻϼ Ͻ Ϲ϶ Ϲ Ͼ ϴ  ϶ϼ ϻ є  «ϣ -
ϴϽ, ϶ Ϲ, ϴϽ, ϻϹ ϿϹ…» ϻ Ͼ Ϲϸ  «ϥ » («ϧ ϶ Ͼ Ϸ  ϶  ϸ Ͽ »),  ϻϷϿ Ϲ  ϴ ϼϾϿϴϸ  

϶ ϶ Ϡ. ϟϼ Ϲ Ͼϴ  ϖ. ϥϼϿ ϶Ϲ ϶ϴ. 
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«ϣ ϴϽ, ϶ Ϲ…»  Ϡ. ϟϼ Ϲ Ͼϴ є ϶  ϸϿ  ϴ Ϸ   a cappella ϻ  ϻ ϴ Ϲ ϼ Ϸ  ϼϾϿ  
«Ϡ ϻϼϾϴ ϸ  Ϟ ϵϻϴ »,  ϶ ϸ ϵ ϴϻϼ϶ ϴ ϴϿ  Ͼϴ ϼ   ϵϴ Ϲ  ϻ ϴϾ ϶ϼ  ϴ ϹϽ – ϬϹ϶ Ϲ Ͼϴ  
ϟϼ Ϲ Ͼϴ. Ϫ  ϶ ϶  ϴϿϴ ϵϿϼ϶  ϸϿ  ϸϴϿ Ϸ  ϻ϶ϼ Ͼ   Ͼ ϴ Ͼ  ϻϼϾϼ ϶ Ͽ , 

Ͼ Ͽ Ͼϼ ϴ Ϲ « ϸ ϵϹϻ Ϲ Ϲϸ  ϶ Ͽϼ϶  Ϲ ϼϾϼ ϬϹ϶ Ϲ Ͼϴ» [5], ϾϿϴϿϴ  Ͼ Ϲ  ϻϼ  ϶ϼ 
ϟϼ Ϲ Ͼϴ, Ͻ Ϲ Ϲ  Ͼ ϴ Ͼ  ϴ ϴϿ  Ͼ Ͽ ϼ Ͼ ϼϺ  ϴϽϵ Ϸ  ϻ϶ϼ Ͼ  ϸϹ Ϻϴ϶ -

, Ͼ Ϲ ϶ϼϻ ϴ ϴє Ϣ. Ϟ ϻϴ Ϲ Ͼ  [6].  
Ϧ϶  «ϣ ϴϽ, ϶ Ϲ…» Ͼϴ϶ϼϽ ϸϿ  ϴ  ϴ ϴ Ϲ Ϲϸ ϶ ϿϹ  ϵ ϴϻ - ϼ Ͽ ϶ Ϸ  ϴ϶ϴ ϴ-

ϺϹ  Ϲϻ  ϬϹ϶ Ϲ Ͼϴ ϴ Ͻ Ϸ  ϶ ϿϹ   ϻϼ  ϟϼ Ϲ Ͼϴ,  ϵϿϼ϶  – ϴϾ ϶ϴ  Ϲ  Ͽ -
ϷϹ ϼ ϛϹ Ͽ . ϧ ϸ Ͽ ϸϺϹ  ϶ ϸ ϵ ϴϺϹ  ϴ ϴϿ Ϸ  ϴ Ϲ ϼ Ϸ  ϼ ϿϹ  ϶ ϻϼ Ͻ 

Ϲ϶ Ϲ Ͼ ϴ  ϶ϼ ϶ϴє  ϸϹ   ϶ ϿϹ  ϸ϶  Ϲ ϴϿ ϼ  Ϲ ϶ ϶ – ϶ Ͽ ϶ Ϸ  ϗϹ -Ͼ ϴ  ϻ Ϲ -
ϴϿ ϼ ϼ Ϸ ϴ ϼ ϕ   ϣϹ Ϲ Ϻ  ϴ Ͼ ϸ Ϲ ϼ Ϸ  Ϲ ϶  Ϩ Ͽ ϴ-ϵ ϴ ϴ ϴ[2]. ϛϷϴϸϴ ϼϽ 

 Ͼ ϴ϶  Ͽ є ϸ Ϸ  Ϸ ϴ , Ͽ Ͼ .  
ϳϸ  ϻϼ  ϶ϼ ϴϻ ϶  ϴϿϴ Ͽϼ϶  ϻϴ ϵ ϶ ϴϺ - , ϶ϼϾ ϼ ϴ ϴ Ͼ ϶ Ͽ -

, ϴϸ -ϸ ϴ ϴ ϼϻ . Ϧ϶  ϻ ϶  ϴϿ  a-moll ϼ ϴє  ϶ ϸ Ͻ Ϲ  ϴϺ , ϸϹ 
ϻ϶Ϲ Ϲ  ϸ  ϶   ϻϹ Ͽ  ϶ ϹϿ ϸϼϾ - ϴ Ͻ  Ͽϴ  Ͽ є  ϴ ϶ϴ ϼ ϼ ϴ -

ϼ Ͼ Ͽϼ Ͼ ϶ , ϴ  Ϸϴ  – ϻ϶’ ϻϴ  ϻ Ϲ Ϲ Ϸ  VII4/3  ϶Ͼϴϻϴ  ϸ Ͻ Ϲ  Ͼ . ϡϴ-
  ϻ ϻϴϷ Ϲ ϼ  ϻ϶ ϴ  ϻ Ϲ Ϲ Ϸ  DDVII2 ϻ ϼϺϹ  Ϲ є  ϻ ϴϿ ϶ є 

ϻ϶Ϲ ϴ  « Ϲ ϼ ϻ ϼϽ Ͼ ϴ », ϸϹ ϶ ϹϿ ϸϼ Ͻ Ͽ   ϴ  ϴ  ϵϿϼ϶  ϴϸϿ ϿϹ  ϻ϶ ϼ  
ϼϻ ϸ ϴ ϻϵ Ͽ Ϲ ϴ Ͼ϶ϴ ϴ Ϻ IV  ϋ Ϲ ϼ (ϴ ϴϿ Ϸ Ͽ ϸ Ͻ Ͼ  Ͼ϶ϴ ϼ, ϴϿϹ  Ͼ Ͽ ϼ  ). ϖϾϴ-

ϻϴ ϴ ϼϻ ϸ ϴ ϻϵ Ͽ Ϲ ϴ Ͼ϶ϴ ϴ («ϟϼ Ϲ Ͼ ϶ϴ Ͼ϶ϴ ϴ») ϶ ϸ ϵ ϴϺϴє «ϻϸ Ͻ Ϲ Ϲ ϟϼ Ϲ Ͼ  ϶ϼ Ͼ Ϲ ϿϹ  
ϻ Ϲ ϴ ϴ Ϲ Ϸ  “  ϴ Ͻ ” (ϖ. ϠϹϸ Ϲ϶ ϾϼϽ) ϸ  ϴ  Ͼ ϻϷ Ͼϴ ϴϽ-
ϵ Ͽ   Ϲ Ͻ - ϵ ϴϻ  ϴ  (ϻϸϴ  ϸ  ϸϴϿ Ϸ  ϴ ϻϷ ϴ  ϴ Ͻ  -
϶Ϲ ϴϿ -ϻ ϴϾϴ ϴ ϴϿ Ϸ  ϻϼ Ϸ  Ϲ ϻ …)» [8, 65], ϴ ϶ ϸ ϴϾ – ϶϶ ϸϼ  ϶ ϴϾϴϸϹ ϼϽ Ͼ ϹϾ  

Ͼ ϴ϶ -Ͼ ϸ Ϲ ϼ ϼϽ ϸ ϼϽ ϴ Ͻ ϼϽ ϹϿϹ Ϲ . Ϟ϶ϴ ϴ ϶ϼ ϴє ϿϹϽ Ϲ ϶ϴϿ  ϶ .  
Ϣ ϵϿϼ϶ϼ  є ϻϴ϶Ϲ Ϲ  ϶ . Ϧ  ϻ϶ ϼ  ϴϸϻ϶ϼ ϴϽ  ϼϾϿϼ϶Ϲ, ϻ϶Ϲ Ϲ  « ϴϽ ϺϹ ϼ, 

 Ϲ Ϲ…»,  Ͽ ϸ ϶   ϵϸ ϴ ϼ Ͻ ϸ Ͻ Ϲ  ϴϺ  Ͼϼ ϶ є ϻ ϴϾϼ 
Ϲ ϼϻ . ϘϿ  ϴ Ϸ  ϸ Ͽ ϸϺϹ  ϶  ϵϿϼ϶  ϶ϴϺϿϼ϶Ϲ, Ͼ Ͽ Ͼϼ ϬϹ϶ Ϲ Ͼ  ϼ ϶ ϸ  Ϲ  

ϿϹϾ Ϲ ϼ ϶ , ϻϹ Ͽ , Ϲ ϼ ϻ ϼϽ Ͼ ϴϽ   ϧϾ ϴ ,  Ϲ Ϲ, ϶ϸ ϶ - Ϲϵ Ϸ , Ͼϴϻ є  ϴ Ͼ  ϻ Ͼ , 
ϴ  Ͼϴ ϴ ϼ  ϻϴ϶Ϲ Ϲ  ϴϾ є  Ϲ  ϶ ϿϹ ,  ϸ ϺϹ Ͼ  Ͻ Ͼ Ͽ ϼ  ϶ ϸ ϴ  ϶ ϸ ϵ ϴ-
Ϻϴє Ϡ. ϟϼ Ϲ Ͼ , ϶ ϶ ϼ ϸ Ϻ Ͻ ϶  ϻϼ ϼ ϼ ϻϴ ϵϴ ϼ. Ϟ ϵϻϴ  Ͼ ϸ є ϶  – ϻϹ Ͽ  – ϧϾ ϴ  – 
϶ϸ ϶ , ϴє ϴϸ  ϴ Ϲ,  « Ϲ ϶ ϴ Ϲ»,  «…ϸ ϼ ϴ ϶ Ϸϴ ϴ …». ϋ Ͼ ϴϸ  Ͻ Ͽ , Ͼ ϸϼ Ϲϵϴ 

ϴ ϼ , Ͼϴϻ є ϴ ϼϽ Ϲ  Ϲϻ   Ͽ ϶ϴ  «ϗ ϸ Ͻ ϸ Ͼ: Ϻϼ϶ϴ ϴ϶ϸϴ /  ϗ ϸϴ ϕ Ϸϴ!», ϸϹ Ͼ -
ϻϼ  ϵϼ  ϷϹ Ϲ ϴϿ  Ͼ Ͽ ϴ ,  ϼϽ ϴє  Ͼ Ϲϻ Ͽ ϴ  Ϲ  ϼ Ϲ  – Ͼϴ ϴ ϼ . 

ϦϴϾϼ  ϼ , ϻ϶Ϲ Ϲ  ϸ  Ͽ ϷϹ ϼ ϛϹ Ͽ  ϶ ϸ Ͽ є  Ϸ  ϶ Ϸ  ϶ , Ϲ ϻ϶ϴ-
Ϻϴ ϼ ϴ ϴϻ ϶Ϲ ϶ϼϾ ϼ ϴ  ϿϹϾ Ϲ ϼ ϵ Ͼ϶ϴϿ .  

ϭϹ ϷϿϼϵ Ϲ  Ϲ ϼ Ϲ ϴ ϻϼ Ϸ  ϶ ϸ ϵ ϴϺϹ  Ϲ ϶, ϻϴϾϿϴϸϹ ϼ  ϬϹ϶ Ϲ Ͼ , ϻϴ є Ϲ-
ϼ Ϲ Ͽ ϶  «ϣ ϴϽ, ϶ Ϲ, ϴϽ, ϻϹ ϿϹ…» ϖ. ϥϼϿ ϶Ϲ ϶. Ϟ ϻϼ  ϴϾ є Ϲ ϴ Ͼ ϴϿ -

϶ , ϴ «Ϟ ϵϻϴ » – Ͼ ϴϿ ϼ . Ϧ , ϶ ϼ ϹϾ ϼ ϸ  ϴ ϴϿ Ϸ  « ϴϿ ϼ », ϖ. ϥϼϿ ϶Ϲ ϶ 
϶ϼ ϼ є   ϸ  ϴ ϴϿ - Ϲ ϴϿ  ϴ ϴϾ Ϲ . 

ϖ. ϥϼϿ ϶Ϲ ϶ ϶ϼ ϶ ϼ϶ ϶Ͽϴ ϼϽ « Ϲ ϴ- ϼϿ », ϻϴ϶ϸ Ͼϼ  «ϣ ϴϽ, ϶ Ϲ…» ϻ϶ ϼ  ϵ-
Ͽϼ϶  Ϲ ϴ ϻϼ . ϖ ϸ  ϻ Ϲ ϶’  Ͼ ϻϼ  ϴϻ϶ϴ϶   ϸ ϺϹ , ϶ ϶ ϼ ϻ ϻϴ-
ϾϿ  Ϲ  «Ϭϴ ϴ ϼϾ» ϻ ϼϾϿ  «ϛϼ ϶ϼϽ Ͽ » Ϩ. Ϭ ϵϹ ϴ,  ϴϵϿϼϺϹ ϴ ϸ  ϴ ϸ . ϧ 
«ϣ ϴϽ, ϶ Ϲ», ϾϴϺϹ ϼ Ϲ , ϬϹ϶ Ϲ Ͼ  є ϸ ϵ ϼ  ϸ  Ϸ  ϴ ϶ Ͼ Ϸ  Ϲ ϴϺ  ( ϺϹ  ϵϴ-
ϼ ϼ ϴ ϴ  ϻ Ͼ ϵϻϴ Ϲ - ϴϿ ϶ Ϲ ), ϾϼϽ ϶ϴє ϶  , ϶ Ͼ Ͻ ϻϼϾϴ  ϹϾ  ϿϿ  Ϲϻϴ-

ϿϹϺ  ϶ ϸ Ϸ  – Ͼϴ϶  Ϲ ϼ , «ϴ Ͽ Ͼϼ ϴ϶ϸϴ,  Ϲ ϴϾ,  ϶ Ϲ…» [9]. Ϧ  ϖ. ϥϼϿ ϶Ϲ ϶ ϶ϼ ϼ϶ 
϶   ϻϴ ϵ ϶, – «  Ϲ ϶ «Ϭϴ ϴ ϼϾ » є – Ͼ϶ ϴ  ϶ Ϲ,   ϹϺ Ͼ϶ ϴ…» [9]. ϪϹ ϶ϼ ϴє, 
Ͽ ϶ϴ ϼ Ͼ ϻϼ ϴ, Ͼ « ϻ ϴϾϴ ϴ϶ϸϼ» [9], Ͼϴ ϶’ ϻ є   ϸϴ  Ͼ ϹϾ  ϻ є  Ͼ ϴ ϴϸϼϷ-

, ϶ Ͼ  ϶϶ϹϸϹ ϴ Ͽ ϷϹ ϴ ϛϹ Ͽ . ϣ ϼ ,  ϖ. ϥϼϿ ϶Ϲ ϶ ϶ϼϾ ϼ ϶ є Ͽϼ Ϲ Ϲ  12 ϸϾ ϶ 
ϸϴ Ϸ  ϴϷ Ϲ ,  ϾϿϴϸϹ   ϼ Ͼ ϿϹ ϼ, ϴ ϶  Ϲ Ϸ  ( Ͼ Ϲ ϶Ϲ ϼϽ). ϣ Ϲ ϼ ϼϽ ϹϾ  ϻ Ϲ-
ϹϸϺ є  ϴ ϴ  ϻ ϶  – ϻϹ ϿϹ  – ϧϾ ϴ . ϦϴϾϼ  ϼ , Ϲ ϼ - Ϲ ϴ ϼ ϴ Ϲ ϴ ϶  

϶ Ϲ ϴ ϵϿϼ϶ Ϸ  єϸ ϴ  ϻ ϼ ϸ , ϻϹ ϿϹ , ϧϾ ϴ ,  ϶  – Ͻ Ϸ  Ϲ ϴ ϻϼ ϼϽ Ϲ . 
ϡϴ  «Ϻϼ϶ϴ ϴ϶ϸϴ» Ϲ ϸϹϾϿϴ є . ϖ ϴ ϶ є  « ϼ  », ϶ϼ ϼ ϴ  sotto 

voce, ϴ϶ϸϴ є  . ϥϼ ϶ Ͽ є  ϴ϶ϸϼ – Ͼ϶ ϴ,  є ϶  ϻϼ Ϸ  ϶ϼ ϴϺϹ  ϶   ϶ -
є ϴϿ ϻ  ϸ  ϶  ϸ ϼ Ͼ ϵϻϴ Ϲ . ϪϹϽ Ϲ ϶ϴϿ ϾϿϴϸϴє ϶  ϶ ϸ  Ͼ ϴ  Ϲ , 

ϸ Ͼ  ϶Ϲ  ϶ϼ Ͽ ϶Ͽ є ϴ϶ϸϼ϶  , ϴ є Ͼ  ϹϿ ϸϼ  Ͽ  – ϸϹϾϿϴ ϴ Ͻ Ϸ  
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Ͽϴ . ϧ  Ͼ ϴ϶  ϶Ͽ є  Ͻ «“ Ϲ ϴϿ ϼϽ Ϲϻ ϴ ” ϻ ϴ ϴϿ  ϻϼ  ϶ ϸ -
» [5], ϾϼϽ ϶ϵϴ ϴ   ϻϼ  ϥϼϿ ϶Ϲ ϶ϴ, Ͼ Ͽϼ Ϲ ϴ ϴϾ Ϲ  ϼ ϼ ϻϼ  ϶ϼ ϴ  

ϵ Ͽ  Ϲ ϹϸϾ ϶ϴ , Ͼ ϴϿ ϻ  [5], Ͼ Ͽϼ ϴ ϴϿ Ϲ є  ϶ .  
Ϣ ϺϹ, ϸ Ͽ ϸϺϹ  ϹϴϿ ϻϴ  Ϲ ϴ ϻϼ Ϸ  Ϲ  ϴ ϼ϶ Ϸ  ϸ ,  є Ϲ ϴ ϼϾ  

Ͽ ϷϹ ϼ ϛϹ Ͽ   ϻϼ Ͻ Ϲ϶ Ϲ Ͼ ϴ , ϸϴєϻ Ϸ  ϻ ϵϼ ϼ ϴϾ  ϶ϼ ϶Ͼϼ. Ϡ Ͽ ϷϹ ϴ ϛϹ Ͽ   ϶ -
 Ϟ ϵϻϴ  ϼ ϴϿϴ ϼ ϾϹ ϶ ϿϹ  – ϻϹ Ͽ - ϷϼϿϴ, ϻϹ Ͽ - ϴ ϼ-ϧϾ ϴ ϴ ϴ . ϠϹ ϴ ϻϼ ϼϽ Ϲ  
Ͽ ϷϹ ϼ, ϴ ϴϿ ϻ ϶ϴ ϼϽ ϴ ϼϾϿϴϸ  ϻ ϴϾ ϶  ϸϿ  є  Ϲ ϴ ϼϾϼ Ϲϻ  «ϣ ϴϽ, ϶ Ϲ, ϴϽ, 

ϻϹ ϿϹ…», ϻ ϶ϿϹ ϼϽ Ͻ Ϸ  ϴϿϹϺ  ϸ  Ͼ ϴ ϴϸϼϷ ϼ ϿϹϾ Ϲ ϼ « ϶ ϴ ϻϹ Ͽ », Ͼϴ є  ϴ 
϶  ϸ϶  ϶ϹϾ ϶ ϵ ϴϻ ϼ  ϻ ϴ Ϲ ,  ϻ ϴϽ Ͽ  ϵ ϶ϴ   Ͽ Ϲ ϴ ϻ ϴ϶ ϶  [4]. ϧ ϻϼ  

Ϡ. ϟϼ Ϲ Ͼ  ϶ϼ ϸϼ  ϶ ϸ ϶ϹϾ ϴ ϶ ϴ ϻϹ Ͽ  – ϴ ϼ – ϸ ϴ – ϕϴ Ͼ ϶ ϼ ϴ – ϧϾ ϴ ϴ,  ϼ ϸϼ  ϸ  
Ͼ Ͽ ϴ  ϴ ϶  ϶ϹϾ ϴ ϶ ϴ ϻϹ Ͽ  – ϴ϶ϸϴ, ϴ϶ϹϸϿϼ϶ . ϪϹϽ Ϲ  ϶ ϿϹ ϼϽ Ϡ. ϟϼ Ϲ Ͼ  
ϻϴ ϵϴ ϼ ϶  ϴ Ͻ ϴ  ϻϼ  ϶ϼ,  єϸ ϶ϴϿϴ Ϲ ϴϿ - Ͼ ϴ ϾϹ ϴ ϸ Ϲ Ϲ ϸ -

  ϻϴ ϸ є϶ ϹϽ Ͼ  ϴϸϼ . Ϟ ϻϼ  ϵϼ  Ͼ Ͽ ϴ   ϻϴ϶Ϲ Ϲ  ϶ , ϴϾ Ϲ ϼ 
϶ϼ Ͽ ϶Ͽ ϶ϴ  «Ϻϼ϶ϴ ϴ϶ϸϴ /  ϗ ϸϴ ϕ Ϸϴ!». ϡϴ  ϖ. ϥϼϿ ϶Ϲ ϶ ϵ ϹϺ є Ϲ ϼ ϼϽ ϹϾ  
ϸ  ϸϾ ϶, ϶ Ͼϼ  ϻ ϶Ͽ є ϻ ϸ  ϻϹ ϿϹ , ϴϾ Ϲ ϼ ϸ ϷϼϽ ϶ϹϾ , ϴ Ϲ ϼϽ ϶ϼ ϴϺϴє  ϵϼ 
«Ͼ ϻ » ϻ϶ ϴ , Ͼ ϴϻ϶ϴ϶ Ϲ Ͼ ϻϼ  – «… Ͽ Ͼϼ ϴ϶ϸϴ,  Ϲ ϴϾ,  ϶ Ϲ…»,  ϸ  Ͼ ϵϻϴ -

ϴϿ ϶  ϸ ϶ ϸ ϵ ϸ  Ͼ϶ ϼ,  ϶ ϸϴє  ϸϹ  ϴ ϹϵϹ ϴ , ϹϵϹ  Ϲ ϴ- ϻϼϾ . 
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 . Ϙ Ͽ ϸϺϹ  ϼ ϶ Ϲ Ϲ ϵϿϹ ϴ  ϸ϶ϼ Ϲ  Ͼ  ϹϾ Ϲϴ Ͻ  ϸ Ͽ  ϻϴ ϵϴ ϼ 
ϴ ϴ  ϶ ϼϻ , ϶ϴ  Ͻ Ϸ  ϴ ϴ ϴ , Ͽ ϴ Ϲ   «ϴ ϴ  ϶ ϼϻ », « ϹϾ Ϲϴ Ͻ  ϻϴ-
ϾϿϴϸϼ», «϶ϼϸϼ  ϼ ϹϾ Ϲϴ Ͻ  ϴ ϴ », ϶ϼϻ ϴ Ϲ   ϼ ϻϼ Ϸ  ϶ Ͽϼ϶  ϴ Ϸϴ ϻ  Ͽ ϸϼ ϼ 
ϻϴ ϵϴ ϼ ϴ ϴ  ϴ Ͽ ϶ ϼ ϻϴ  ϴ ϴ Ͻ  ϸ Ͽ  Ͼ ϹϾ Ϲϴ Ͻ Ϸ  Ϲ .  ϸ Ͽ -
ϸϺϹ  Ͽ Ϸϴє ϶ ϻϴ ϶ϴ  Ϲ ϸ ϶: ϴ ϴϿ ϻ  ϴ ϼ Ϲϻ , ϼ Ϲ ϴ ϼϻϴ  ϴ ϻϴϷϴϿ Ϲ , Ͼ Ͼ Ϲ - Ͼ -
϶ Ϸ  ϴ Ͽ Ϸ Ϸ  Ϲ ϸ ϶, Ϲ ϿϹϾ  ϶Ͽϴ Ϸ  ϴϾ ϼ Ϸ  ϸ ϶ ϸ .   Ͽ Ϸϴє ϶ ,  ϶ ϵ  
ϻϴ ϶ϴ  Ͼ Ͽ Ͽ Ϸ ϼϽ ϸ ϸ ϸ  ϻϷϿ ϸ  ϹϾ Ϲϴ Ͻ ϼ  ϴ ϹϾ ϶ ϴ ϴ  ϶ ϼϻ , ϵ ϶ϴ  Ϲ-
Ͼ Ϲϴ Ͻ   ϴ ϴ  ϸϿ  Ϲ ϼ ϼϻ , ϶ϼϻ ϴ Ϲ   ϴ ϴ Ͻ  ϸ Ͽ  ϶ ϼϻ  Ͼ ϹϾ Ϲϴ-

Ͻ  ϴϾ ϼϾϼ. . ϤϹϾ Ϲϴ Ͻ ϴ ϴ ϴ  Ϲ ϹϾ ϼ϶  ϻϴ ϶ є  ϶ Ͽ Ͼ ϶ϴϿ - ϻϸ ϶ ϼ  ϻϴϾϿϴϸϴ . 
Ϥ ϻ ϴ  ϶ϼϸ ϶   ϹϾ Ϲϴ Ͻ  ϴ ϴ  ϸϴє ϻ Ϸ  ϻϵ Ͽ ϼ ϼ ϶ϴ ϴ ϼ϶ , ϴ ϶ ϸ ϴϾ  ϴϸ Ϲ  ϹϾ-

Ϲϴ Ͻ -ϴ ϴ Ͻ ϼ  Ϸ ϴ . ϖ ϴ ϶ ϼ ϸϼ Ͼ Ϲ  ϶ ϸ ϶Ͽ ϶ϴϿ ϼ  Ϲ ϶, ϹϾ Ϲϴ Ͻ ϴ ϴ ϴ  ϴϿϴ 
Ϲ ϹϾ ϼ϶ ϼ  ϻ Ϲ ϴ Ϲ϶ ϼ ϼ  ϻϴ ϵ . ϣ ϻϼ ϼ϶ ϴ ϶ϴ , ϷϹϸ ϻ , ϸ ϶ - ϶ ϼϽ ϴ ϴϾ Ϲ  ϴ ϴ-

Ͻ  ϸ Ͽ  ϴ϶ϼ   ϶ ϸϼ  ϸ ϻ ϼ ϼ ϼ Ϲ ϴ Ϲ϶ ϼ ϼ ϼ ϻϴ ϵϴ ϼ ϶ Ͽϼ϶  ϴ Ϸϴ ϻ  Ͽ ϸϼ ϼ.  
 : ϹϾ Ϲϴ , ϴ ϴ  ϶ ϼϻ , ϴ ϴ ϼϻϴ  ϼϻ , ϹϾ Ϲϴ Ͻ ϴ ϴ ϴ , ϼ ϼ ϴ 

ϴ ϴ , Ͼ Ͽ ϼϻϴ  ϼ ϼ  ϸ Ͽ . 
 

  ,  ,    -
       

     
 . Ϝ ϿϹϸ ϶ϴ ϼϹ ϶ Ϲ  ϵϿϹ ϴ  ϶ Ϲ ϼ  Ͼϴ Ϲ ϶ϴ ϹϾ Ϲϴ ϼ Ͻ ϸϹ ϹϿ ϼ 

Ϲϸ ϶ϴ ϼ ϴ ϼ ϴ ϼϼ ϶ ϼϻ Ϲ, ϼ ϶ϴ ϼ  ϼϽ Ϸ  ϴ ϴ ϴ ϴ, ϿϾ ϶ϴ ϼ  ϼϽ «ϴ ϼ ϴ ϼ  ϶ ϼ-
ϻ Ϲ», « ϹϾ Ϲϴ ϼ Ϲ ϻϴ϶ϹϸϹ ϼ », «϶ϼϸ  ϼ  ϹϾ Ϲϴ ϼ Ͻ ϴ ϼ ϴ ϼϼ», ϹϸϹϿϹ ϼ  ϼ ϼ ϼ-
ϻϼ Ϲ Ͼ Ϸ  ϶ ϻϸϹϽ ϶ϼ  ϴ Ϸϴ ϼϻ  ϹϿ ϶ϹϾϴ Ϲϸ ϶ϴ ϼ ϴ ϼ ϴ ϼϼ ϼ ϹϽ ϼ ϼϻϴ ϼϼ ϴ ϼ ϴ ϼ Ͻ 
ϸϹ ϹϿ ϼ ϾϴϾ ϹϾ Ϲϴ ϼ Ϸ  Ϲ ϴ.  ϼ ϿϹϸ ϶ϴ ϼ  ϻϴϾϿ ϴϹ  ϶ ϼ Ϲ Ϲ ϼϼ Ϲ ϸ ϶: 
ϴ ϴϿϼϻϴ ϼ ϼ Ϲϻϴ, ϼ Ϲ ϴ ϼϻϴ ϼϼ ϼ ϵ ϵ Ϲ ϼ , Ͼ Ͼ Ϲ - ϼ Ͼ ϶ Ϸ  ϼ Ͽ Ϸϼ Ϲ Ͼ Ϸ  Ϲ ϸ ϶, Ϲ ϿϹϾ ϼϼ ϵ -
϶Ϲ Ϸ  ϴϾ ϼ Ϲ Ͼ Ϸ  ϴ.   ϻϴϾϿ ϴϹ  ϶ ,  ϶ ϴϵ Ϲ ϹϸϿ ϺϹ  Ͼ Ͽ Ͽ Ϸϼ Ϲ-
ϾϼϽ ϸ ϸ Ͼ ϴ Ϲ ϼ  ϹϾ Ϲϴ ϼ  ϴ ϹϾ ϶ ϴ ϼ ϴ ϼϼ ϶ ϼϻ Ϲ, ϵ ϶ϴ  ϹϾ Ϲϴ ϼ  
Ϲ  ϴ ϼ ϴ ϼϼ ϸϿ  Ϲ  ϼϻ ϴ, ϹϸϹϿϹ   ϴ ϼ ϴ ϼ Ͻ ϸϹ ϹϿ ϼ ϶ ϼϻ Ϲ ϾϴϾ ϹϾ Ϲ-

ϴ ϼ Ͻ ϴϾ ϼϾϼ. . ϤϹϾ Ϲϴ ϼ ϴ  ϴ ϼ ϴ ϼ  ϹϾ ϼ϶  ϼ Ϲ Ϲ  ϶ ϿϹ Ϲϵ - ϻϸ ϶ϼ ϹϿ  
ϹϺϸϹ ϼ . Ϥϴϻ ϵ ϴϻϼϹ ϶ϼϸ ϶ ϼ  ϹϾ Ϲϴ ϼ Ͻ ϴ ϼ ϴ ϼϼ ϻ϶ Ͽ Ϲ  ϶ϹϿϼ ϼ  ϶ϴ ϼϴ ϼ϶ , ϴ ϻϴ Ϲ  

ϼ ϴϸ Ϲ  ϹϾ Ϲϴ ϼ -ϴ ϼ ϴ ϼ  Ϸ ϴ . ϧ ϼ ϶ϴ  ϸϼ Ͼ Ϲ  ϶ ϴ ϶ϼ ϹϿ  Ϲ ϶, Ϲ-
Ͼ Ϲϴ ϼ ϴ  ϴ ϼ ϴ ϼ  ϴϿϴ ϹϾ ϼ϶  ϼϻϼ Ϲ ϴ Ϲ϶ ϼ Ϲ Ͼϼ  Ϲϸ ϶ . ϣ Ͽ Ϻϼ ϹϿ ϴ  ϴ ϴ϶ϿϹ , 
ϷϹϸ ϼϻ , ϸ ϶ - ϶ Ϲ ϾϼϽ ϴ ϴϾ Ϲ  ϴ ϼ ϴ ϼ Ͻ ϸϹ ϹϿ ϼ ϴ϶ϼ  ϹϹ ϶ ϸϼ  ϸ  ϸ Ϸϼ ϼ ϼ Ϲ ϴ-

Ϲ϶ ϼ Ϲ Ͼϼ ϼ Ϲϸ ϶ϴ ϼ ϶ ϻϸϹϽ ϶ϼ  ϴ Ϸϴ ϼϻ  ϹϿ ϶ϹϾϴ. 
 : ϹϾ Ϲϴ ϼ , ϴ ϼ ϴ ϼ  ϶ ϼϻ Ϲ, ϴ ϼ ϴ ϼϻϴ ϼ  ϼϻ ϴ, ϹϾ Ϲϴ ϼ ϴ  ϴ ϼ ϴ ϼ , -

ϼ ϼ Ϲ Ͼϴ  ϴ ϼ ϴ ϼ , Ͼ Ͽ ϼϻϴ ϼ  ϼ ϼ Ϲ Ͼ Ͻ ϸϹ ϹϿ ϼ. 
 
Kylymystyi Serhii, Senior lecturer, Ph applicant of Culture Studies Department of Kyiv National University of 

Culture and Arts 
Recreational aspects of animation in tourism 
Purpose of the article. The research is dedicated to the problems of improving the quality of recreational activity 

by means of animation in tourism, formation of conceptual apparatus, interpretation of the terms “animation in tourism”, 
“recreational facilities”, “types and forms of recreational animation”, definition of the essence of mental and physical 
effects on the human body by means of animation and the ways to optimize the animation activity as recreational process. 
Methodology of the research includes the use of the following methods: analysis and synthesis, systematization and 
generalization, specific search and logical methods, and the reflection of researcher’s own experience. Scientific novelty 
lies in the fact that in the proposed work cultural approach to the recreational aspects of animation in tourism have been 
introduced, recreational value of animation for tourism field has been grounded and the essence of animation activity in 
tourism as recreational practice has been defined. Conclusions. Recreational animation is effectively used in medical and 
health institutions. The diverse types and forms of recreational animation make it possible to increase the variability, and 
hence the targeting of recreational and animation programs. Considering the discretion of regenerative process 
recreational animation has become an effective means of physical therapy. Because of positive approach, hedonism, 
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spirituality and creativity of animation activity it can be referred to the psychotherapeutic means of influence on the 
human body. 

Keywords: recreation, animation in tourism, animatization of tourism, recreational animation, tourist animation, 
culturalization of tourist activity. 

 
Ϥ ϻ϶ϼ Ͼ ϶ ϶  ϹϾ Ͼϼ, ϴ Ͼ ϶ - Ϲ ϼϽ Ϸ Ϲ  ϻϾ ϼ϶ϴ  Ϲ Ϲϸ Ͽ ϸ ϶  ϶  Ϲ-

ϹϾ ϼ϶ϼ Ͻ ϺϿϼ϶ , ϶’ ϻϴ  ϻ ϶ Ϲ  Ϻϼ , Ͼ , ϶ Ͽ ϸ  ϴ є , ϶ є  
Ͼ  . ϖ ϸ ϴ  ϶ ϼ ϴ  ϼ ϼ  ϶ϼ ϼϻϾϼ ϵϿϹ , Ͼ  Ϲϵ  Ϲ ϶ Ϸ  
϶ϼ Ϲ . Ϙ  ϴϽϷ ϼ  ϻ ϼ  ϴϿϹϺϴ  ϷϿ ϵϴϿ Ϲ Ϲ Ͽ , Ϸ Ϲ  ϹϾ Ͽ Ϸ  ϴ϶Ͼ Ͽϼ -

Ϸ  Ϲ Ϲϸ ϶ϼ ϴ, ϶ϴ ϶ϼ  ϴ ϶ϼ  ϶ ϵ,  ϶ϼ ϼϾϿϼ  Ϲϻ Ͽ ϴ  ϻ Ϲ Ϲ  ϻϼ  ϴϾ ϼ϶-
  ϻϵ Ͽ Ϲ  ϶  ϼ ϼ  ϴ϶ϴ ϴϺϹ . ϗ ϸϼ ϴ , Ϲ ϼ, Ϻϼ  ϴϿϼ ϻ ϴϾϴ ϼ 

϶ ϾϸϹ Ϸ  Ϻϼ  Ͽ ϸϹϽ ϼ϶ Ͽ ϻ ϶ϴ ϼ  Ͼ ϴ . ϣϹ Ϲϸ Ͽ ϸ ϶  ϴϿ  ϼ ϴ  – Ͼϼ  ϼ  ϻ-
ϵ ϼ  ϹϷϴ ϼ϶ ϼ  ϴ Ͽ ϸϾ ϶ ϴ Ͼ ϶ - Ϲ Ϸ  Ϸ Ϲ . Ϣϸ ϼ  ϻ Ͽ ϶  ϸ Ͽϴ  є ϶ Ϲ  

ϼ Ͽϼ϶ϼ  ϶ ϸϿ  Ϲ ϹϾ ϼ϶ Ϸ  ϶ ϸ ϼ Ͼ  ϴ ϻϸ ϶ϿϹ  ϴ ϹϿϹ  ϶ ϹϺϴ  ϹϾ Ϲϴ Ͻ  
Ϲ ϼ. ϪϹ ϻϴ϶ϸϴ  ϶ϼϾ є ϹϾ Ϲϴ Ͻ ϴ ϴ ϴ . 

ϢϾ Ϲ  ϹϾ Ϲϴ Ͻ  Ͻ ϴ ϴ Ͻ  Ϲ ϼ ϸ Ͽ ϸϺ ϶ϴϿϼ ϵϴϷϴ  ϴ϶ ϶. ϦϴϾ, ϻ ϼ  ϴ ϹϾ ϶ 
ϹϾ Ϲϴ Ͻ  ϸ Ͽ  ϾϴϿϼ  ϴϾ  ϸ Ͽ ϸ ϼϾϼ, Ͼ ϥ. ϕϴϽϿϼϾ, Ϥ. ϖ ϴ Ͼ , Ϟ. Ϙϴ ϹϾ, Ϡ. Ϟϴ Ͽϴ , 

Ϣ. Ϟ є϶ Ͼϴ, ϋ. ϣϹ ϶ϴ, ϲ. ϥ єϿ ϶, ϔ. Ϣ Ͽ ϶, ϘϺ. Ϭϼ϶Ϲ  [1, 16, 3, 17, 7, 11, 12, 10, 19] ϴ . ϔϿϹ 
Ϲ ϴ  ϸ Ͽ ϸϺϹ  Ϲ Ϲ Ϲϸϵϴ ϴϿϴ ϻϴ϶ϸϴ  ϻϷϿ ϸ  ϹϾ Ϲϴ Ͻ ϼ  ϴ ϹϾ ϶ ϴ ϴ  ϶ ϼϻ . Ϙϼ -

Ͼ Ϲ  ϹϾ Ϲϴ Ͻ ϼ  Ϲ ϶ ϸ Ͽ ϸϼ϶ Ͻ ϾϼϽ ϻ Ͽ Ϸ Ϡ. ϖ϶єϸє ϾϼϽ [6, 298]. ϣ ϻ Ϲ Ϲ-
ϻ Ͽ ϴ ϼ Ͻ Ϸ  ϸ Ͽ ϸϺϹ  Ͽ ϷϿϼ ϶ ϶  ϴ ϴ Ͻ ϼ  Ϸ ϴ  ϶ ϸ ϼ Ͼ . ϔ ϴ Ͻ  ϸϹϿ  ϸ ϻ϶ ϿϿ  
ϸ Ͽ ϸϺ ϶ϴϿϼ ϡ. ϗϴ ϴ , ϋ. ϕ ϿϼϷ ϴ, Ϧ. ϘϹϸ ϼ ϴ, ϟ. Ϟ Ͽ , Є. Ϡϴ ϵєϾ ϶, ϟ. Ϧϴ ϴ ϶, ϡ. ϳ Ϲ Ͼ  
[2, 4, 8, 9, 13, 15] ϴ . ϖ  ϴ  ϸ Ͽ ϸϺ ϶ϴϿϼ  ϴϿ , Ͼ Ͽ Ͽ Ϸ , Ϸϴ ϻϴ Ͻ - Ϲ -
ϸϼ  ϴ ϹϾ ϼ ϴ ϴ  ϸ ϻ϶ ϿϿ , ϴϿϹ ϹϾ Ϲϴ Ͻ   ϴ ϴ Ͻ  ϸ Ͽ  ϶ ϼϻ  Ͼ Ͽϴ  
Ͽϼ Ϲ ϟ. Ϟ Ͽ  [8, 36]. Ϡ Ϻ ϼ , Ͼ Ͼϴϻ є ϴϾ ϼϾϴ, ϹϾ Ϲϴ Ͻ ϴ ϴ ϴ  є Ϲ Ͻ ϻ ϼ  ϶ ϸ ϶Ͽ ϼ  
ϼ ϼϾ  ϻϴ ϶ϼ ϴ ϶ Ϸ  ϸ ϸ  ϸ   ϻϴ ϶ϴ , ϵϿϼ϶  ϶ ϶ϴ  ϹϾ Ϲϴ Ͻ ϼ  ϻϴϾϿϴϸ ϶.  

ϣ ϴϾ ϼϾϴ Ͼϴϻ є,  ϴ   ϵ  Ϲ  ϶ ϸ ϼ Ͼ  ϸϴϿϹϾ  Ϲ ϻϴ϶Ϻϸϼ ϼϻ϶ ϸϼ  ϸ  ϸ Ϸ-
Ϲ  ϹϾ Ϲϴ Ͻ Ϸ  Ϲ ϹϾ , ϴ  ϺϹ ϴϾ ϼ϶   ϼ ϼ. ϣ ϼ ϼ ϴ ϴϾ Ϸ  ϴ  Ϲ ϹϽ  ϶ϼϵ  
ϹϹ ϹϾ ϼ϶ ϼ , ϴ Ͼ Ͽϼ Ͻ Ͼ ϸϿϼ϶ϼ  ϸϿ  ϻϸ ϶'   ϶ ϸ ϼ Ͼ . ϦϴϾ  ϼ Ͽϼ Ϲ ϴϻϼ϶ϴ  ϶ ϸ-

ϼ Ͼ , ϴ ϴ ϴ϶ϸ  є ϴ ϼ ϹϾ Ϲϴ Ͻ ϼ ϼ ϸ ϼ. Ϙ  ϼ  ϴϿϹϺϴ  ϻ϶ϴϷϼ ϻ ϶Ϻϼ϶ϴ  ϶ϹϿϼϾ  Ͼ -
Ͽ Ͼ  Ͼ ϸϿϼ϶ϼ  ϸϿ  Ϸϴ ϻ  ϼ Ͽ ϶ ϴ . ϡϹϹ ϹϾ ϼ϶ ϼ  є ϶ ϸ ϼ Ͼ  ϶ϼ ϴϸϾ , Ͼ  
϶  ϶ ϸϵ ϶ϴє  ϶ ϹϾ Ͽ Ϸ  ϻϴϵ ϸ Ϲ ϼ  Ϲ϶ , ϴϸ ϴ Ͻ ϼ  ϻ ϴ , ϶ ϼ Ϲ , Ϲ Ϲ ϴ ϼ-
Ϲ ϼ  Ͼ ϴ϶ϼ  (ϸϼ ϴ ϼ ) ϶ Ͽ   ϻ ϻϴ ϴϸ  Ϻ ϼ  (ϵ Ͽ Ϲ 100 ϸϵ) ϻ϶ Ͼ .  

ϭ ϵ ϶ ϸ ϼ Ͼ ϴ϶ ϴ϶ϸ  ϹϾ Ϲϴ Ͻ ϼ  Ϲϵϴ ϶ϼϾ ϴ ϼ ϼϻϾ  ϶ϼ Ϸ. ϖϼϻ ϴ ϼ ϼ  ϶ϼ Ϸϼ 
Ϻ ϴ, ϴ ϴϿ ϻ ϶ϴ϶ ϼ ϶ ϸ ϼ Ͼ ϶ ϶ϴ  ϼ ϼ - ϹϾ Ϲϴ Ͻ ϼ  ϻϴϾϿϴϸ ϶.  

Ϙ   ϼ Ͽϴ ϴϿϹϺϴ  Ϸ ϹϿ , ϿϴϾ , ϴ ϴ , ϴ ϴ ϼ, ϵϴϻϼ ϶ ϸ ϼ Ͼ , ϼ ϼ  
ϵϴϻϼ, ϸϼ  ϻϸ ϶  Ϲ ϼ . Ϫ  ϻϴϾϿϴϸϼ ϻ ϸ Ͽ  ϴ Ͽ Ͼ ϶ϴϿ  ϴ ϻϸ ϶ . Ϙ  Ͽ Ͼ ϶ϴ-
Ͽ ϼ  ϴϿϹϺϴ  ϴ ϴ , ϴ ϴ ϼ ϻ Ͽ Ͼ ϶ϴ  , ϶ Ͼ Ϲ ϼ  ϶ϼ ϴϸϾϴ , – ϿϴϾ . ϧ   

ϹϾ Ϲϴ Ͻ  ϻϴϾϿϴϸϼ ϶ϼϾ  Ͽϼ Ϲ ϻϸ ϶  Ͼ . ϣ Ϸ  ϴ   ϸϹ ϼϿ  Ͼ Ͽ Ͼ -
϶ϴϿ , ϴϾ  ϻϸ ϶  ϻϴϾϿϴϸϼ ϴϿϼ ϻϴ ϶ ϶ϴ ϼ ϶ Ͼ  ϸ Ϸ  ϻ ϹϾ Ϲϴ Ͻ ϼ  ϻϴ ϵ ϶ ϴ ϴ . 
ϡϴ Ϸ ϸ  ϹϽ Ϲ  ϴϵ ϶ ϴϾϼ  ϴ ϴϵ ϶,  ϴϿϴ Ϲ ϵ ϸ  ϶ ϴ ϴϿ ϻ  Ͻ ϶ϼϻ ϴ Ϲ  ϸϴ-
Ͽ ϼ  Ͽ ϶ ϻ϶ϼ Ͼ  ϴ ϴ Ͻ  ϸ Ͽ  ϶ ϹϾ Ϲϴ Ͻ  ϼϻ .  

ϣ ϴ ϴϿ ϻ ϶ϴ϶ ϼ ϶  ϶ϼϸϼ  ϼ ϼϻ , Ϻ ϴ ϻ ϵϼ ϼ ϶ϼ ϶ Ͼ,  ϼϻ  є ϴϿ -
ϹϾ Ϲϴ Ͻ ϼ  ϶ϼ Ϲ . ϡϴϽϷ Ͽ ϶  Ͻ Ϸ  Ͼ є  є ϹϾ Ϲϴ Ͻ ϴ. Ϙ ϴ  ϻϴϻ ϴ ϼ ϼ,  70-75% 

ϼ ϼ Ϸ  ϼ Ͼ  ϶  ϴ ϶ϼ  ϹϾ Ϲϴ Ͻ ϼϽ ϼϻ  [10, 41].  
ϤϹϾ Ϲϴ Ͻ ϼϽ ϼϻ  Ϲϵ є ϶ Ϲ  ϴ ϴ Ͻ  ϾϿϴϸ ϶ , Ͼ Ͽ Ͼϼ ϴ Ϲ ϶ ϴ, ϻϴ ϶ϼ 

ϴ ϶ Ϸ  ϸ ϸ , ϴє ϼϿ ϼ  ϹϾ Ϲϴ Ͻ ϼ  ϻϴ ϵ . Ϡϴ  ϥ Ϲ ϴϸ  ϻϴϻ ϴ ϴє,  ϴ ϴ Ͻ ϴ ϸ -
Ͽ  ϶ ϹϾ Ϲϴ Ͻ ϼ  ϻϴϾϿϴϸϴ  Ϲ Ϲ Ͽ ϸ є ϸ϶ Ͻ  Ϲ : ϻϴϸ ϶ ϿϹ  ϷϹϸ ϼ ϼ   ϻ϶ϴϺϴϿ -
ϼ  Ϲϵ ϹϾ Ϲϴ ϶; ϶ Ϲ  ϶ ϸϿ  Ͽ Ϲ  ϴϿ ϼ  Ͼ ϴϾ ϶  ϿϾ ϶ϴ  [7, 1]. 

ϣ ϴ ϴϿ ϻ ϶ϴ϶ ϼ ϴϾ ϼ ϼϽ ϸ ϶ ϸ Ϸϴ ϻϴ  ϴ ϴ Ͻ  ϸ Ͽ  ϶ ϹϾ Ϲϴ Ͻ ϼ  ϻϴϾϿϴϸϴ  ЄϷϼ-
, Ϧ Ϲ ϼ ϼ  ϧϾ ϴ ϼ, ϼ є  ϴϾ  ϾϿϴ ϼ Ͼϴ  ϶ϼϸ ϶ ϹϾ Ϲϴ Ͻ  ϴ ϴ : 

• ϖϹ ϵϴϿ ϴ ϴ ϴ . 
• ϋϷ ϶ϴ ϴ ϴ . 
• ϥ ϼ϶ ϴ ϴ ϴ . 
• Ϡ ϻϼ - Ϲ ϴ ϴ ϴ . 
• Ϧϴ ϶ϴϿ ϴ ϴ ϴ . 
• Ϭ -ϴ ϴ . 
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• Ϟ ϿϹϾ ϴ ( ϶ Ͼ ϶ϴ) ϴ ϴ . 
Ϙ  Ͼ Ϻ Ϸ  ϻ ϼ  ϶ϼϸ ϶ ϴ ϴ  ϴϿϹϺϼ   ϸϹϾ Ͽ Ͼϴ  ϴ ϴ Ͻ  ϸ Ͽ . ϦϴϾ, ϸ  

϶Ϲ ϵϴϿ  ϴ ϴ  ϶ ϸ ϼ  ϴϾ  ϼ: ϿϹϾ , ϻ ϶ ϸ , ϸϼ ϼ, ϸϼ Ͼ , Ͼ ϷϿ  Ͽϼ, ϶  ϻ -
, ϶ Ͼ ϼ ϼ . Ϙ  Ϸ ϶  ϴ ϴ  Ͽ ϸ ϶ ϸ Ϲ ϼ ϼ϶ , ϸ϶ ϶ , Ͽϼ϶ , ϴ Ͽ , ϹϿϹ-

Ͼ ϴϿ , ϴϻϴ  Ϸ ϼ, Ϸ ϼ ϻ Ϲ ϴϸϼ (ϻ  Ϲ ϼ). ό  Ϻ ϴ ϵ'єϸ ϴ ϼ  ϸ϶  ϶  ϼ: Ͽ ϶  ( ϵ  
ϴϾ , ϸϹ ϹϾ Ϲϴ ϼ Ϲ ϻ ϴϷϴ  Ϻ ϵ , ϴ ϶ϼϾ  ϼϻ ϴ Ϲ   Ͽ )  Ͼ Ͼ  ( ϶  ϶ 
Ͼϼ  є ϻ ϴϷϴ ).  

Ϙ   ϻϼ - Ϲ  ϴ ϴ  ϶ ϸ ϼ  ϻϼ  Ϲ ϼ϶ϴϿ , Ͼ Ͼ ϼ, Ͼ Ϲ ϼ, ϻϴ ϸϼ 
϶ ϻϼ ϼ  ϴϿ ϴ   ϶ ϴϿ , ϴ ϴϾ Ϻ ϻϼ ϼ  ϾϿ ϵϴ . Ϧϴ ϶ϴϿ ϴ ϴ ϴ  Ϲϸ ϴ϶ϿϹ ϴ ϶ ϹϾ-

Ϲϴ Ͻ ϼ  ϻϴϾϿϴϸϴ  ϴ ϶ϴϿ ϼ ϼ Ϲ ϼ϶ϴϿ ϼ, Ͼ Ͼ ϴ ϼ, Ͼ Ϲ ϴ ϼ, ϵϴϿϴ ϼ, ϴ ϼ “ ϸ Ϻϼ϶  
ϻϼϾ ”, ϸϼ Ͼ ϹϾϴ ϼ. Ϭ -ϴ ϴ  є  ϻ ϻ Ϸ  ϸ  ϶ϼ ϴ϶, Ϲϴ ϴϿ ϻ ϶ϴ ϼ  ϻϴ ϸ ϶, Ͼϴ -
ϼϾ ϶, ϶ϼϸ ϶ϼ  ϶ ϼϿ  Ͼϴϵϴ Ϲ (϶ϴ ’є Ϲ), Ϲ ϼ  . Ϙ  Ͼ ϿϹϾ  ϴ ϴ  Ͽ ϸ ϶ ϸ Ϲ ϼ ϶ϹϿϼϾ  

Ͼ ϿϹϾ  ϻϴ ϸϼ, ϶ Ͼϼ  ϶ϼϾ ϼ ϶   ϻϴ ϵϼ ϶ϼ ϴϻ : Ͽ ϶ , ϻϼϾϴ, , ϴ Ϲ , Ϸ ϴ, 
Ͼ . ϧ   ϾϿϴϸ ϶  є  ϶ ϴ , Ϲ ϼ϶ϴϿ , ϶ϹϿϼϾϼ  ϹϾϿϴ ϼ  ϴϾ  [5, 67].  

ϔ ϴ Ͻ - ϹϾ Ϲϴ Ͻ ϼϽ ϶ Ͽϼ϶ ϴ ϹϾ Ϲϴ ϴ ϶ ϸϵ ϶ϴє  ϻϴ ϸ Ϸ  Ϲ ϴϿ  ϻ ϵϿϹ-
ϼ  Ϸ ϴ . Ϫ  Ϸ ϴ ϼ є ϶ϴ  Ͼ ϴ ϼ Ϲ Ͻ Ϲ ϶ ϸ ϶ϿϹ  Ͽ ϸϼ ϼ, ϴϾ  ϴ Ͼ ϴ Ϲ  

Ͻ Ϸ  ϻϼ ϼ  Ͼ ϸϼ Ͻ. Ϥ ϻ ϵ ϼϾϼ ϴ ϴ Ͻ ϼ  Ϸ ϴ  ϶ϼ  ϶ ϴ ϶ ϶ϴ ϼ ϼ ϼ  Ͽϴ Ϸ ϶  
ϹϴϾ  ϶ ϹϾ Ϲϴ Ͻ  Ϲ . ϖ  Ͽ Ϸϴє ϶ ,  ϴϽϵ Ͽ  Ϲ ϹϾ ϼ϶ ϼ  ϻϴ ϵ  ϻ  ϴ  

϶ ϼ є Ϲ  ϼ ϴ ϶ϼϽ Ͼ Ͻ ϶ ϿϹ ϼ  Ϸϴ ϶, ϴ Ͼ Ͻ ϸ ϼ  Ϸϴ ϶ ϼ ϵ  ϼ . 
ϣ ϼ ϻϼ ϴ  ϴϾ Ϸ  ϶ ϸ ϼ Ͼ  Ͽ Ϸϴє ϶ Ϲ ϸϼ Ͻ ϻ  ϻ ϼ  ϶ϼϸ ϶ ϴ ϴ Ͻ  ϸ Ͽ -

, ϸ ϴ  Ͼ  ϸ  Ϲ ϶ ϶  ϾϿ ϼ ϼ Ϲ Ϲϵ ϶ϴ   ϼϿ  ϻϵ ϸϺϹ ,  Ϻ, ϴ϶ ϴϾϼ, Ϲ Ϲ -
ϸ   ϹϺϼ  ϷϴϿ ϶ϴ . ϣ ϼ Ϲ Ϸ ϶ Ͻ ϻ  ϻϴ  ϶ ϿϹ  ϸ Ͽ Ͼϼ ϸ ϶ Ͽϼ϶  ϶ Ϲ Ͽ Ϸ  
ϻϵ ϸϺϹ  ϻ ϶  ϵϼ ϶ Ϻ ϴ  [6, 35]. ϣϹ Ϲ ϸ ϶ ϸ ϸ Ϸ  ϶ϼϸ  ϴ ϴ Ͻ  ϸ Ͽ  ϸ  Ϸ  
ϻϴϵϹϻ Ϲ є ϶ є ϸ Ϲ ϸϺϼ϶ϿϹ  Ϸϴ ϶,  ϴ Ͼ ϶  ϶ ϴ ϼϿϼ ϴ Ϲϻϸϴ , ϶  ϸ ϸϴ Ͼ ϶  
Ϲ Ϲ Ϸ є . Ϣ ϺϹ, ϻ ϴ Ϲ   ϴ ϴ Ͻ  ϸ Ͽ  ϼϻ϶ ϸϼ  ϸ  ϼ Ͼ Ϲ  ϹϾ Ϲϴ Ͻ-

ϼ  Ϲ ϶ ϶ Ϸϴ ϻ   ϸ Ϸ Ϲ  ϼ  ϹϾ Ϲϴ Ͻ Ϸ  Ϲ ϹϾ . 
Ϙ ϶ - ϶ ϼϽ ϴ ϴϾ Ϲ  ϹϾ Ϲϴ Ͻ  ϴ ϴ  ϸ ϻ϶ Ͽ є Ϲ Ϲ϶Ϲ ϼ ϼ Ϲ Ͻ  Ϲ  Ͽ -

ϸϼ ϼ ϻ ϹϺϼ  ϶ ϾϸϹ ϼ  ϶ϼ ϴ  Ϲ Ϲ Ϸ  ϴ, Ϲ ϴϽ  ϼ ϴ ϶ϼϽ, ϴϿϹ ϶ϼϾϿ  Ͼ ϼ ϼϽ ϸϿ  ϼ-
Ͼϼ, ϹϺϼ  ϴϾ ϼ Ϲ  ϻϼ ϼ϶ ϼ  Ϲ Ͻ. Ϙ  Ϸ  Ϻ, ϸ ϴ  Ϸ  Ϲ  ϻ϶ϼ϶ϴє  ϸ ϶ ϴ 
Ϲ ϴ, ϻ ϼ є  ϶ ϷϿ ϸ Ͽ ϸϼ ϼ, ϴ ϸ ϴ  ϴϾ ϼ϶ ϼ  ϴϻ ϴ  ϶ ϴ ϴ Ͻ ϼ  ϸ Ͻ ϶ϴ  – Ͼ ϴ-

 ϻϼ  Ͼ ϸϼ : ϴϿ ϻ  Ͼ ϶ ϵ Ϸ, ϵ ϴ Ϲ Ϲ϶ - ϸϼ  ϼ Ϲ ϼ, - -
϶ Ϸ  ϴ ϴ ϴ  .  

ϧ Ϲ  ϹϾ Ϲϴ Ͻ  ϸ Ͽ  ϹϾ Ϲϴ ϼ ϻϴ϶Ϻϸϼ Ͼϴ  ϻϴ , ϻϸϴ  Ͼ Ϲ ϶ϴ ϼ Ϲ, 
 ϶ ϼ Ϲϸ ϼ   ϶ ϾϸϹ  Ϻϼ . Ϫ  Ͼ Ϲ ϴ  Ͼ  ϻ  ϶ϼϾ є ϼ-

ϼ ϴ ϴ ϴ . Ϫ  ϼ є, ϻ ϸ Ϸ  ϵ Ͼ , ϻ ϴ ϴ϶Ͼ Ͽϼ Ϸ  Ϲ Ϲϸ ϶ϼ ϴ, Ϲ Ϲϸ ϶ϼ ϴ ϿϾ -
϶ϴ , ϻ Ϸ  – Ͼ ϿϹϾ  ϴ ϴ Ͻ ϼ  Ϸ ϴ , ϻ Ͼϼ  ϹϾ Ϲϴ  ϺϹ ϵϼ ϴ ϼ, ϶ ϻϴϿϹϺ  ϶ ϸ 

Ϲϵ, ϴϽ ϼϽ .  
Ϣϸ ϼ  ϻ ϶ ϼ  ϻϴ϶ϸϴ  ϴ ϴ ϶ ϶ ϸ ϼ Ͼ  є ϶ϴ   ϹϾ Ϲϴ ϶ ϸ ϵ Ϸ , Ϻϼ є-

ϴϸ Ϸ  ϴ . ϙϿϹ Ϲ ϴ  ϶  ϴ  ϾϿϴϸϴє ϵ ϴ Ϻϼ єϸ Ͽ  Ϸϴ ϻ . ϖϼ-
ϴϺϹ  ϼ ϻϼ ϼ  Ϲ ϶ Ͽ ϸϼ ϼ ϻϴ϶Ϻϸϼ ϼϻ϶ ϸϼ  ϸ  ϻϾ Ϸ  ϴϸ  ϶ ϴ : ϸ϶ϼ є  
ϻϸ ϴ ϶ϴ , ϵ ϶ϴ , Ϲ ϶ ϶ . ϖ Ͽ  Ϸϴ ϻ ϶ϴ ϼϽ ϶ ϸ ϼ Ͼ ϸ ϻ϶ Ͽ є «϶Ϸϴ ϶ϴ ϼ 
ϴϷ » ϹϾ Ϲϴ ϶  Ͼ ϴ϶ϼ , Ϲ Ͻ  ϴ ϼ Ϲ ϼ  ϶ ϴϺϹ . ϛϴϷϴϿ ϶ ϸ ,  ϶ ϸ  ϴϵ  

ϸϹ ϼ  ϴϾϼ  ϶ ϴϺϹ  ϼϽ ϴє  Ͽ ϸϼ  Ͼ ϶ Ϸ  ϸ  Ϸ Ͽ ϸ [12, 78]. ϧ  ϻ϶' ϻϾ  ϶ϴϺϿϼ϶ Ϸ  
ϻ ϴ Ϲ  ϴϵ ϶ϴ  ϻϴ ϶ϴ  ϴ ϴ ϴ ϼ ϻϴ ϸϼ, ϶ Ϲ  ϻ ϻϴ ϶ϴ  Ϸ , Ϻϴ ϶, ϶Ϲ-
ϹϿϼ  ϻϴϵϴ϶ Ͼ.  

ϥ Ϲ ϹϺϹ   ϴ ϴϿ ϻ ϴ ϴ Ͻ  ϸ Ͽ  ϶ ϹϾ Ϲϴ Ͻ ϼ  ϻϴϾϿϴϸϴ  ϸϴє ϺϿϼ϶  ϶Ϲ -
ϸϺ ϶ϴ ϼ,  Ϲ ϴϿ Ϲ ϿϾ ϶ϴ  ϻ ϼє ϼ ϼ Ͽ ϸ ϼ ϻϼ ϼ϶  ϶ Ͽϼ϶ϴє ϴ ϴ Ͻ. ϔ ϴ Ͻ  

Ϸ ϴ ϼ ϴϸϴ  ϺϿϼ϶  ϴϾ Ϸ  ϿϾ ϶ϴ . ϖϹ ϵϴϿ ϴ ϴ ϴ  є Ͼ Ͼϴ ϼ϶  -
Ϸ ϴ ϼ ϶ ϴϿ ϴ , ϶ ϴϿ , ϾϿ ϵϴ  ϻϴ Ϲ Ϲ ϴ ϼ. Ϙ ϺϹ ϶ϴϺϿϼ϶ , ϵ Ͼ Ͽ  ϿϾ ϶ϴ  ϹϾ Ϲϴ  ϵϼ-

ϴ϶ ϴ . ϖ ϼ ϴ  Ϸ ϶  ϴ ϴ  ( ϵϿϼ϶  ϶ Ͼ ϴ ϸϴ  ϴϵ  Ϸ ϶ϼ  Ϸ ϴ )  Ͽ ϸϼ ϼ ϸ ϶ ϸ  
ϻ' ϶Ͽ є  ϶ ϸ  Ͽ  ϻ ϼ ϼ ϹϾ Ϲϴ ϴ ϼ.  

Ϣϸ ϼ  ϻ ϴϽ ϼϿ ϼ  ϼ Ϲ ϴ Ϲ϶ ϼ ϼ  ϻϴ ϵ ϶ є ϻϼϾϴ. ϥ Ϸ ϸ  ϻϼϾϴ ϶ϼϾ ϼ ϶ -
є  ϴϾ ϼ  ϶  Ͽ Ͼ ϶ϴϿ - ϻϸ ϶ ϼ  ϻϴϾϿϴϸϴ   Ͼ  ϼ Ϸ  ϻϴ ϵ . ϥ ϴ Ͼ  ϼ-

Ͽ Ϸ ϶ϼ϶ ϴє ϼ  ϼ ϿϹ  ϹϾ Ϲϴ ϴ ( ϵ ϴϻ Ϲ ϼ Ͽ Ϸ Ϲ) ϴ ϶ϼϻ ϴ ϴє Ͻ Ϸ  ϼ Ͽ Ϸ  ϵϿϹ ϼ 
( Ϲ , ϸϹ Ϲ , Ϲ϶ ϻ, ϵϹϻ  ). Ϣ ϼ ϴ϶ ϼ ϴϾϼ  ϼ  ϵ  ϴ , ϶  ϻ ϵϿ є 
ϴϸ Ϲ  ϻ϶ Ͼ Ϲ ϴ Ϲ϶ ϼ  Ϸ ϴ ϼ, ϶ Ͼϼ  ϻϼϾϴ єϸ є  ϻ ϼ ϸ ϼ ϼ ϻ϶ Ͼϴ ϼ ( ϴ ϼϾϿϴϸ, 

 ϴϵ  Ͽ ).  
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Ϡ ϻϼ  ϴ ϴ ϼ ϹϺ Ϻ  ϶ϼϾ ϶ϴ ϼ ϶ Ϲ϶ Ͻ   Ͼ . ϛ϶ϼ ϴϽ , ϴ ϴ Ͻ ϼϽ 
϶ Ͽϼ϶ ϻϼϾϼ ϼ  ϵ Ͽ  ϻϴϷϴϿ ϼϽ, ϴ ϶ϼϽ ϴ ϴϾ Ϲ . ϥ ϶ϴ ϼϽ ϶  ϵ Ͽ   Ϲ ϴ ϹϿϴ-
Ͼ ϴ , ϴ ϴ Ϲ Ͻ  ϻϴ ϸϾ , ϸ϶ϼ Ϲ  Ϻϼ є϶ Ϸ  , ϻ  ϻϼ ϼ϶ ϼ  Ͽ ϶ϼ  ϸ ϴϻ ϼϾ ϶. 
ϥϼϿ  Ϲ Ͻ  ϶ ϴϺϹ  ϶ Ͽϼ϶ϴ  ϴ Ͽ ϸϼ  Ͼ ϴ ϼ Ϲ . ϖϼ϶ Ͽ  Ͼϴ ϴϿϼ ϵ  Ϲ Ϲ Ϸ є : 

ϹϷϴ ϼ϶ ϴ – ϻϴϿϼ ϴє Ͽ ϸϼ , ϻϼ ϼ϶ ϴ – ϻϴ ϶ є ,  ϻ϶ Ͽ ϼϿϼ . ϖ ϹϽ Ϲ  Ϻϼ є϶ϼϽ -
 ϸ϶ϼ є , Ͽ ϸϼ ϴ ϻϴϵ ϶ϴє  ϹϷϴ ϴϻϸϼ. ϣ ϼ ϼ ϴ ϴϾ  ϻ ϼ ϴ  ϶ϴє  ϶ ϹϾ Ϲϴ Ͻ-

ϼ  ϶Ͽϴ ϼ϶  ϻϼϾϼ.  
Ϙ ϼ  ϴ  ϶ ϴ ϴ Ͻ ϼ  Ϸ ϴ ϴ  ϻϼϾϴ Ϲ ϹϻϹ є  ϴϻ  ϻ  ϶   ϴ Ϲ . ϦϴϾϹ 

єϸ ϴ  ϶ ϴ ϴ Ͻ ϼ  Ϸ ϴ ϴ  ϸϴє ϼϿ ϼϽ ϻϸ ϶ ϼϽ Ϲ ϹϾ : ϻϼϾϴ ϶ є ϼє  ϴ , ϶ 
Ϸϴ ϻ є ϼ ϻϼ  ϸ Ͽ  Ͽ ϸϼ ϼ, Ϲ Ϲ Ϲ ϴ϶ϴ ϴϺ ϼ , ϼ  ϴϾ ϼ϶ ϻ є - ϶ϼϽ 
ϴ ϴ ϴ .  

Ϣϸ ϼ  ϻ Ϲ ϹϾ ϼ϶ ϼ  ϴ Ͼ ϶ ϹϾ Ϲϴ Ͻ  ϸ Ͽ  ϶ ϼϻ  є ϴ ϴ Ͻ ϴ ϻ Ϲ ϴ . 
ϕϴϷϴ  ϴ ϴ Ͻ ϼ  Ϸ ϴ  ϶  ϻ ϴ ϶ϴ  Ϲϵ  ϻϼ  ϶ ϸ ϶ϿϹ  ϹϾ Ϲϴ ϶. 
ϥ ϼ϶  ϴ ϴ ϼ  Ϲ Ͻ  ϴ ϼ Ϲ  ϻϴ , ϶ Ͼϼ  ϴϾ Ϲ  ϵϼ  ϴ ϻϼ  ϹϾ-

Ϲϴ . Ϥ ϻ  ϶ϼϸϼ Ͼ ϿϹϾ ϼ϶  Ϸ ϴ ϼϾϼ: ϹϽ Ϸ, ϴϹ ϵ Ͼϴ, ϴϾ϶ϴϴϹ ϵ Ͼϴ, Ϲ ϴϹ ϵ Ͼϴ , – є 
Ϲ ϹϾ ϼ϶ ϼ ϼ ϻϴ ϼϾϴ ϼ Ͽ Ͼ ϶ϴϿ  ϻϾ Ͽ ϼ,  є  ϵϴϷϴ ϴ ϴ ϴ ϼ. ϣ ϼ  
ϴ ϴϿ ϻ Ͽ Ͼ ϶ϴϿ ϼ   ϴ ϴ Ͻ ϼ  Ϲ ϸϼϾ ϻϸ ϶ϿϹ  ϶ϼ ϶ϼ϶ ϸϴ ,  ϶ ϸ ϴ  ϴ Ͼ ϼ  ϴ , 

Ͼ Ͽ Ͼϼ ϶ ϼ Ͼ  ϻϼ ϼ  ϶ ϴ϶ Ϲ Ϲϸϵϴ ϴ  ϶ ϸ ϶ ϸ  Ϲ Ͻ  ϼϽ ϼ ϻ ϻϴ ϶ϴ  -
ϻϼϾϼ, Ϻϴ ϶, Ϲ ϴϿ ϼ   Ͼ Ͼϴ ),  ϼϻ϶ ϸϼ   ϸ  ϼ Ͽ Ϸ  ϻ ϸϾϼ. ϕ ϸ - Ͼ  

ϼ϶ -Ͼ ϴ ϸ  Ϸ ϼ ϼ  ϻϼ  ϶ϸ Ͼ ϴϿϹ . 
ϧ Ϲϻ Ͽ ϴ  ϸ Ͽ ϸϺϹ  ϼ ϸ Ͻ Ͽϼ ϴϾϼ  ϶ϼ ϶Ͼ ϶:  
1. ϤϹϾ Ϲϴ Ͻ ϴ ϴ ϴ  Ϲ ϹϾ ϼ϶  ϻϴ ϶ є  ϶ Ͽ Ͼ ϶ϴϿ - ϻϸ ϶ ϼ  ϻϴϾϿϴϸϴ .  
2. Ϥ ϻ ϴ  ϶ϼϸ ϶   ϹϾ Ϲϴ Ͻ  ϴ ϴ  ϸ ϻ϶ Ͽ є ϻϵ Ͽ ϼ ϼ ϶ϴ ϴ ϼ϶ , ϴ ϻ ϴ-

ϼ   ϴϸ Ϲ  ϹϾ Ϲϴ Ͻ -ϴ ϴ Ͻ ϼ  Ϸ ϴ .  
3. ϖ ϴ ϶ ϼ ϸϼ Ͼ Ϲ  ϶ ϸ ϶Ͽ ϼ  Ϲ ϶, ϹϾ Ϲϴ Ͻ ϴ ϴ ϴ  ϴϿϴ Ϲ ϹϾ ϼ϶ ϼ  

ϻ Ϲ ϴ Ϲ϶ ϼ ϼ  ϻϴ ϵ .  
4. ϣ ϻϼ ϼ϶ ϴ ϶ϴ , ϷϹϸ ϻ , ϸ ϶ - ϶ ϼϽ ϴ ϴϾ Ϲ  ϴ ϴ Ͻ  ϸ Ͽ  ϴ-

϶ϼ   ϶ ϸϼ  ϸ ϻ ϼ ϼ ϼ Ϲ ϴ Ϲ϶ ϼ ϼ ϼ ϻϴ ϵϴ ϼ ϶ Ͽϼ϶  ϴ Ϸϴ ϻ  Ͽ ϸϼ ϼ.  
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  Ͽ Ϸϴє ϶ ϸ Ͽ ϸϺϹ  ϼ  Ϲ ϹϾ ϼ϶ϼ Ϲ Ϲ ϼ ϼ  ϴ Ͼ ϶ϼ  ϻ϶ ϸ Ͼ ϴ ϶Ͽϴ Ϲ 
ϴ Ϸ  ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ ϶ ϩϋϩ – ϴ ϴ Ͼ  ϩϩ .  Ͽ Ϸϴє ϶ ϻϴ ϶ϴ  ϻϴϷϴϿ Ϸ  ϴ Ͼ -

϶ Ϸ  ϼ ϼ  ϵ’єϾ ϼ϶ , ϼϾ -Ͽ Ϸ Ϸ , ϴ ϴϿ ϼ Ϸ  ϴ Ͼ Ͽ Ͽ Ϸ Ϸ  Ϲ ϸ ϶  ϴ ϴϿ ϻ  ϴ ϼ Ϲ ϴ-
ϼϻϴ  Ϲ Ϲ ϼ ϼ  ϻϴϷϴϿ Ϲ  ϸ  ϻ϶ϼ Ͼ  ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ, ϴ ϴϾ Ϻ ϶ϼϻ ϴ Ϲ  Ͼ Ͽ ϼ  ϴ 
ϼ Ϲ Ͼϼ  Ϲ Ϲϸ ϶ ϶ϴ  ϶  ϸϹϿ  ϵϴ ϸ ϼ ϴ – Ͼ Ϲ Ϸ  ϶ϼϾ ϴ϶ .   ϵ ϼ 
Ͽ Ϸϴє ϶ Ͼ ϿϹϾ  ϻϷϿ ϸ  Ϲ Ϲ ϼ ϼ  ϻϴ ϴϸ ϴ Ͼ Ͽ ϼ  ϶ϼ   ϻ϶ϼ Ͼ  ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ,  

ϴє Ͼ Ͽ Ϲ ϸ Ϻ - ϻϼ Ϲ ϶ϼ Ϲ  Ϲ Ϲϵ Ϸ  ϶ Ϸ  ϻ϶ϼ Ͼ  ϶ Ϲ ϸ ϩϋϩ – ϴ Ͼ  ϩϩ . . ϖ 
Ϲϻ Ͽ ϴ  ϸ Ͽ ϸϺϹ  ϶ ϴ ϶ϿϹ ,  Ϲ  Ϲ Ϲ ϼ  ϸ Ͽ ϸϺϹ  ϵϴ ϸ Ϸ  (Ͼ ϵϻϴ Ͼ Ϸ ) ϶ϼϾ ϴ϶ ϶ϴ 

ϻϸ Ͻ ϶ϴϿϼ   ϹϺϴ  Ͽ ϾϿ ϼ ϼ ϼ  ϴ Ϲ Ϸ ϴ ϼ  ϸ Ͽ ϸϺϹ  ϴ ϸ  Ͼ Ͽ ϼ Ͼ ϴ ϶; ϸ ϶ϹϸϹ , 
 ϸ ϶ Ͽϼ϶  ϶  ϹϿ ϼ ϴ ϹϿ ϷϹ  ϻ ϴ϶  Ϲ  ϶ϼ ϸ  Ͼ ϵϻϴ ϶ϴ ϴ ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ ϴ 

Ͼ Ϲ  Ϲ ϴϸ ,  ϶ ϸϴϿ  ϼ Ͽ  Ϲ ϴϿ ϻϴ  ϶ϼϾ ϴ϶ ϶ϴ. 
 : Ͼ ϵϻϴ ϶ , ϵϴ ϸ Ϲ ϶ϼϾ ϴ϶ ϶ , Ͽ ϾϿ ϼ ϼϾϴ, Ϲ Ͻ , ϵϴ ϸ ϼ -Ͼ Ϲ ϴ . 

 
  ,        

        –    
  ϻϴϾϿ ϴϹ  ϶ ϼ ϿϹϸ ϶ϴ ϼϼ ϼ ϼ Ϲ Ͼ Ͻ Ϲ ϹϾ ϼ϶  Ϲ Ϲ ϼ Ϲ Ͼϼ  ϴ  ϼ ϿϹϸ -

϶ϴ ϼϽ ϼ ϵ ϶Ϲ  ϵϴ ϸ Ϸ  ϼ Ͽ ϼ ϹϿ ϶ϴ ϶ XIX – ϴ ϴϿϹ ϩϩ ϶.  ϻϴϾϿ ϴϹ  ϶ ϼ Ϲ Ϲ ϼϼ 
ϵ ϹϷ  ϴ Ϸ  ϼ ϼ ϴ ϵ ϹϾ ϼ϶ ϼ, ϼ ϼϾ -Ͽ Ϸϼ Ϲ Ͼ Ϸ , ϴ ϴϿϼ ϼ Ϲ Ͼ Ϸ  ϼ Ͼ Ͽ Ͽ Ϸϼ Ϲ Ͼ Ϸ  Ϲ ϸ ϶ 

϶ ϴ ϴϿϼϻϹ ϼ ϼ Ϲ ϴ ϼϻϴ ϼϼ Ϲ Ϲ ϼ Ϲ Ͼϼ  ϵ ϵ Ϲ ϼϽ ϴ ϶ϿϹ ϼ  ϵϴ ϸ Ϸ  ϼ Ͽ ϼ ϹϿ ϶ϴ, ϴ ϴϾϺϹ ϶ ϹϸϹ-
ϿϹ ϼϼ ϼ Ͼ Ͽ  ϼ ϸ ϺϹ ϶Ϲ  Ϲϸ Ͽ Ͼ ϼ ϶ϴ ϼ  ϶ Ͻ ϸϹϿϼ ϵϴ ϸ ϼ ϴ – Ͼ Ϲ Ϸ  
ϼ Ͽ ϼ ϹϿ .   ϴϵ  ϻϴϾϿ ϴϹ  ϶ Ͼ ϿϹϾ  ϴ Ϲ ϼϼ Ϲ Ϲ ϼ Ϲ Ͼϼ  ϶ ϼ Ͼ Ͽ -

 ϶ϿϹ ϼϽ ϶ ϴϻ϶ϼ ϼϼ ϵϴ ϸ Ϸ  ϼ Ͽ ϼ ϹϿ ϶ϴ,  ϶ ϴϹ  ϾϴϾ ϹϿ Ϲ ϸ ϺϹ ϶Ϲ - ϻ ϾϴϿ Ϲ 
϶ϿϹ ϼϹ ϶ ϸϹ ϶ Ͽ ϼϼ ϶ ϹϷ  ϴϻ϶ϼ ϼ  ϶ ϩϋϩ – ϴ ϴϿϹ ϩϩ . . ϖ Ϲϻ Ͽ ϴ Ϲ ϼ ϿϹϸ ϶ϴ ϼ  ϴ ϶ϿϹ , 

 Ϲ ϶ Ϲ Ϲ Ϲ ϼ Ϲ ϾϼϹ ϼ ϿϹϸ ϶ϴ ϼ  ϵϴ ϸ Ϸ  (Ͼ ϵϻϴ Ͼ Ϸ ) ϼ Ͽ ϼ ϹϿ ϶ϴ Ϲ ϶Ͽ Ͽϼ  ϶ ϹϸϹϿϴ  
Ͽ ϾϿ  ϼ Ϸ ϴ ϼ Ϲ Ͼϼ  ϼ ϿϹϸ ϶ϴ ϼϽ ϴ ϸ Ͻ Ͼ Ͽ  Ͼ ϴϼ Ϲ϶; ϸ Ͼϴϻϴ ,  ϸ ϶Ͽϼ ϼϹ  ϶ Ϲ-

Ͼ Ͻ Ͽϼ  ϼ ϼ ϹϿϿϼϷϹ ϼϼ ϴ ϴϿ  Ϲ  ϶ ϸϴ Ͼ ϵϻϴ ϶ϴ ϼ ϵϴ ϸ Ϸ  ϼ Ͽ ϼ ϹϿ ϶ϴ ϴ Ͼ Ϲ  
ϴϸ ,  ϶ ϸϴϿ ϹϽ Ϲ  ϵ ϶ ϶ϴϿ  Ϲ ϼ ϴϿϼϻϴ ϼϼ ϼ Ͽ ϼ ϹϿ ϶ϴ. 

 : Ͼ ϵϻϴ ϶ , ϵϴ ϸ Ϲ ϼ Ͽ Ϲ ϼϹ, Ͽ ϾϿ ϼ ϼϾϴ, Ϲ ϼ ϴϿϼϻ , ϵϴ ϸ ϼ -
Ͼ Ϲ ϴ . 

 
Pavlenko Lesya, PhD student of Kyiv National University of Culture and Arts 
Theoretical research and development of bandura playing in the XIX -early  century 
The purpose of the study is retrospective historical and theoretical scientific studies and of the bandura performance 

as such in the XIX – early XX century. The methodology consists in applying the general principle of objectivity of scientific, 
historical, logical, analytical and cultural methods for the analysis and systematization of theoretical generalizations about the 
bandura performance formation and determining socio-cultural and artistic prerequisites of the development of a new model of 
bandura-concert performer. Scientific novelty lies in the integrated consideration of theoretical principles and cultural 
phenomena of the development of bandura performance, which appears as an integral artistic and musical phenomenon in its 
development evolution in the XIX – early XX century. Conclusions. The research has found that early theoretical studies of 
bandura (Kobzar) performance were carried out within the folkloristic and ethnographic studies of Ukrainian folk culture. It has 
proved that under the influence of the creative elite and intellectuals the process of kobza and bandura performance entrance 
into the concert stage began. It further contributed to the professionalization of performance. 

Keywords: kobzarstvo, bandura performance, folklore, professionalism, bandura performer. 
 
ϔϾ ϴϿ  Ϲ ϼ ϸ Ͽ ϸϺϹ . ϕϴ ϸ Ϲ ϼ Ϲ ϶  ϶ ϶ Ͻ ϼ Ͻ Ϲ Ϲϻ  ϻ϶ϼ Ͼ  ϴє 

Ͼ ϼ Ͼ Ϲ ϼ Ϲ ϴ Ͽ Ͼ ϴϿ Ϲ ϶ϼ Ϲ,  Ϸϴє ϴϸϼ Ͻ Ͼ ϵϻϴ Ͼ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ. Ϧ ϴϸϼ Ͻ-
 Ͼ ϵϻϴ ϶  ϵ Ͽϼ ϼ ϴ ϴ  ϴϾ Ͽ ϼ϶  ϶Ͽϴ ϼ϶  ϸ  ϶ ϷϿ ϸ , ϻ϶ϼ ϴ ϶, ϴϸϼ Ͻ, ϴ-

Ͽ ϼ   Ͽ ϶ϴ,  Ͻ ϻ ϶ϼϿϼ Ͻ Ϸ  Ϲ ϼ  Ͽ . ϖ ϸ Ͽ ϸϺϹ  Ϲ  Ϲ϶ Ͽ  
ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ Ͼ ϴ϶ Ϲ ϼ Ϸ  ϻϼ Ϸ  ϶ϼ ϴ Ͼ ϴ Ͼ  Ͼ Ͽ ϼ ϴϸϻ϶ϼ ϴϽ  ϶ϴϺϿϼ-
϶ϼ  є ϶ϼ϶ Ϲ  Ϲ ϸ  ϩϋϩ – ϴ Ͼ  ϩϩ ., ϻ ϴ Ϲ Ϸ  ϴϾ ϴϿ ϻϴ є  ϴ Ͼ ϶ Ϸ   ϼ Ϲ Ͼ Ϸ  

Ϲ Ϲ  ϸ  ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ. 
                                                      
© ϣϴ϶ϿϹ Ͼ  ϟ. Ϣ., 2016 
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ϠϹ ϴ ϵ ϼ Ͽ Ϸϴє ϶ ϸ Ͽ ϸϺϹ  ϼ  Ϲ ϹϾ ϼ϶ϼ Ϲ Ϲ ϼ ϼ  ϴ Ͼ ϶ϼ  ϻ϶ ϸ Ͼ 
ϴ ϶Ͽϴ Ϲ ϴ Ϸ  ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ ϶ ϩϋϩ – ϴ ϴ Ͼ  ϩϩ .  

ϖϼϾϿϴϸ ϶ Ϸ  ϴ Ϲ ϴϿ . ϣ ϸ϶ϼ Ϲ ϼϽ Ϲ Ϲ  ϸ  Ͼ ϵϻϴ Ͼ  Ϲ - ϻϼ  ϴϸ ϼ ϼ 
Ϲ Ϸϴє  ϶ ϩϋϩ . ϶ ϼ  ϴϾ ϴϿ ϻϴ  Ͽ ϾϿ ϼ ϼ ϼ  ϴ Ϲ Ϸ ϴ ϼ  ϸ Ͽ ϸϺϹ  ϴ ϸ-

 Ͼ Ͽ ϼ Ͼ ϴ ϶. ϛ ϴ ϴ ϴ ϼ ϴ Ͼ ϴ Ͼϼ  ϸ Ͽ ϸ ϼϾ ϶-Ϲ Ϸ ϴ ϶ ϴ Ͽ ϾϿ ϼ ϶ ϻϴϽ ϴ-
Ͽϼ  ϻϵϼ ϴ  ϴ ϻϴ ϼ ϴ ϼ Ͼ ϴ Ͼϼ  ϸ  ϴ ϼ ϼ  Ϲ : ϖ. ϟ ϼϾ ϶ ϾϼϽ, ϣ. ϟ Ͼϴ Ϲ϶ϼ , 
Ϡ. ϠϴϾ ϼ ϶ϼ , ϋ. ϥ Ϲϻ Ϲ϶ ϾϼϽ, Ϡ. ϪϹ ϹϿє϶. ϣ ϼ ϴ ϼ ϻ ϩϋϩ ., ϸ ϼ ϶ϼϾϿϼϾϴϿϼ ϻ ϴ ϼϽ Ϲ Ϲ  

Ͽ ϾϿ ϼ ϶, Ͽ Ϲ ϴ ϻ ϴ϶ ϶ (Ϡ. ϖ ϻ Ͼ, ϥ. Є Ϲ ϶, Ϟ. ϗ Ͽϼ ϼϽ, Ϟ. Ϙϴ ϼϿϾ , Ϡ. ϞϴϿϼ ϼ Ϲ-
Ͼ , ϔ. Ϟ Ͼ , ϕ. Ϟϼ ϸϴ , Ϩ. Ϟ ϿϹ ϴ, Ϣ. Ϟ ϿϹ϶ϼ , ϥ. Ϡϼ ϴ ϼ , ϗ. ϡ ϸ Ϸϴ, ϣ. ϣϴ϶Ͽ Ͻ, Ϡ. ϣϿ Ϲ -

ϾϼϽ, ϡ. Ϟ Ϲ Ͼ , ϥ. ϗ ϼ ϴ, Ϡ. Ϙ ϼ Ϲ Ͼ ); ϻϼϾ ϻ ϴ϶ ϶ (Ϡ. ϟϼ Ϲ Ͼ ); Ϸ ϴ ϶ (Ϟ. ϗ Ϲ϶ Ͼϴ, 
ϋ. Ϡϴ ); Ͼ Ͽ Ͽ Ϸ ϶ (Ϣ. ϗ ϴϵ ϶ϼ ); ϶ ϻ ϴ϶ ϶ (ϣ. Ϛϼ Ϲ ϾϼϽ, Ϡ. ϤϼϿ ϾϼϽ, Ϣ. ϡϴϻϴ Ͼ, ϟ. ϤϴϾ, 
ϗ. ϩϴϿϼ Ϲ Ͼ , Ϧ. ϖ ϵϽ ϶ϴ) [1, 122]. 

 Ϙ Ͽ ϸ ϼϾ Ϲ ϻϼ Ϸ  Ϲ ϴ  Ϡ. ϩϴϽ ϻ ϻϼ Ͻ Ϸ ϸϹ  ϸ ϼ  Ͼ ϼ ϼ  -
є Ϲ  ϸ Ͽ ϸϺϹ  Ͼ ϵϻϴ Ͼ -ϵϴ ϸ  ϴϸ ϼ ϼ, ϴϻϼ϶ϴ ϼ  «ϻϴ Ͽ Ͽ Ϸ ϻ ϶ϴ ϼ ϼ Ͻ ϻϴ Ͽ -

ϼϻ ϶ϴ ϼ ϼ», ϶ Ͼϼ  ϸ  « ϻϷϿ ϸ  Ϲ ϴ ϼ   Ͻ ϶ϼϾ ϴ϶ Ͼ  Ϲ ϼ Ͼϼ ϻϴϻ϶ϼ ϴϽ Ϲ 
ϸ ϸϼϿ ». ϟϼ Ϲ ϻ ϶  Ϲ ϼ  ϹϾ Ϲϸϼ Ͻ ϼ  ϸ Ͽ ϸϺϹ  ϸ  ϣ. Ϡϴ ϼ ϶ϼ ϴ, Ϟ. ϗ Ϲ϶ Ͼ , 
Ϟ. Ϟ϶ Ͼϼ,  Ͽ ϶ϼ  ϴ Ͼ ϼ Ͻ Ϡ. ϟϼ Ϲ Ͼϴ ϴ Ϸ ϴ ϼ  ϻϴ ϼ ϶ ϴ ϶ϴϿϾϼ Ϩ. Ϟ ϿϹ ϼ ϴ϶ 

ϺϿϼ϶ϼ  ϴ ϴϿ ϻ ϻϼϾϼ ϴ ϹϾ ϶ ϻ Ͼϼ ϻ  Ͼ ϻϼ , ϴ Ͻ , ϼ ϶  ϼ Ͽ Ϸ  [17, 96]. 
ϢϾ Ϲ  Ͽ ϸ Ͼϴϻϴ ϼ  ϶ Ϲ Ͼ  ϸ Ͽ ϸϺϹ  ϴ ϸ  ϻϼ  ϴϸ ϼ ϼ Ͼ ϴ Ͼϼ  ϼ -

Ϲ ϼϾ ϶. ϠϴϷ ϴϿ ϼ  Ͼ Ϲ  Ͼ ϵϻϴ ϶ϴ ϴ ϵϼ Ͼ ϵϻϴ -϶ϼϾ ϴ϶ ,  ϴϾ Ͽ є Ͽ -
Ͼ - ϶ ϷϿ ϸ  Ϲ ϴ ϼ϶ϼ, ϼϻϴ ϴ ϶  Ϧ. ϬϹ϶ Ϲ Ͼϴ, Ͼ Ͽ Ͼϼ ϴ Ϲ ϵ ϴϻ Ͼ ϵϻϴ  ϶ Ͽ ϶ϴ϶ 

Ͻ Ϸ  ϸϼ϶ ϸ ϴϿ Ϲ ϴ϶ ϾϹ ϵϴ Ϲ  ϴ ϸ . Ϧ. ϬϹ϶ Ϲ Ͼ  ϶ ϻ ϴϿ  ϻϴϾϴ ϵ ϶ϴ϶ ϶ Ͼ Ͽ  ϵ ϴϻ Ͼ -
ϵϻϴ  Ϲ Ͽϼ Ϲ Ͼ ϴ ϸ ϶ Ϸ  Ϲϻ Ϸ  Ͽ - ϻϼϾϴ ϴ, ϴϿϹ, ϴ ϴ Ϲ Ϲϸ, Ͼ ϶ϼ ϴϻ ϼϾϴ ϶ ϿϹϿ ϵ ϼ  
ϸϹϽ Ͼ ϻϴ ϶ϴ – ϶ ϴ- Ϲ ϼϾϴ  Ϲ ϴ- Ͽ ϴ [7, 145-146].  

Ϙ ϼ  ϶  ϻ ϴ  ϶ ϷϴϿ ϻ  ϴ ϸ  ϶  ϴϿϴ ϟϹ  ϧϾ ϴ Ͼϴ. ϳϾ ϻϴϻ ϴ ϴє ϲ. ϕ ϵϹ Ͼ , 
ϻϴϽ ϴ ϼ  ϶ ϸ 1890 . ϻϵϼ ϴ  ϴ ϻϴ ϼ  ϹϾ ϶  ϹϿ ϸ Ͻ ϴ ϸ ϼ  Ϲ , ϼ Ϲ ϼ  ϴϸϴ϶ϴϿϴ 

Ϲ Ϲ϶ϴϷ  ϴ Ͼ ϶  ϸ ϸ  ϸ  ϶ϼ϶ Ϲ  ϻϼ Ϸ  Ͽ ϾϿ  [2, 144].  
ϦϴϾ ϴ , Ͼ  ϗ. ϩ ϾϹ϶ϼ , Ϣ. ϕ ϸϴϽ, Ϣ. ϥϿϴ , ϟϹ  ϧϾ ϴ Ͼϴ ϶ ϸ Ͽ ϶ϴϿϴ ϶  ϶ϴϺϿϼ-

϶  ϻϵϹ ϹϺϹ  ϴ ϸ Ϲ Ϲ  ϸ  ϴ ϴϸϾ ϶ ϶  ϻϼ  ϴϸ ϼ ϼ Ͼ ϵϻϴ ϶,  ϶ϵϴ ϴϿϴ ϵϼ ϼ 
ϺϿϼ϶ϼ  ϻϴ ϸ Ϸϼ ϻϴ ϼ ϶ϴ  Ͼ ϵϻϴ Ͼ -Ͽ ϼ Ͼ Ϸ  Ϲ Ϲ ϴ . Ϥϴϻ  ϻ  ϶  Ͽ ϶ Ͼ , ϶ -

ϸ ϼ  ϸ Ͽ ϸ ϼϾ  Ϟ. Ϟ϶ Ͼ , ϶ 1908 . ϟϹ  ϧϾ ϴ Ͼϴ ϶ϻ Ͽϴ ϴ  ϶ Ϲ Ϸ ϴ Ͻ ϹϾ Ϲϸϼ  ϴ 
ϣ Ͽ ϴ϶ ϼ . ϣ ϸ ϴ  Ͼ  ϴ Ϸ ϴ ϼϽ ϴ ϴ ϴ  ϵ Ͽ  ϻϴ ϼ ϴ  ϼϻϾ  ϹϿ ϸ Ͻ ϴ ϸ   ϶ϼϾ ϴ  
Ͼ ϵϻϴ ϶. ϦϴϾ Ϻ, Ϲ Ϲϵ ϶ϴ ϼ ϶ ϳϿ , ϸ ϺϺ  ϻ ϵϼϿ  ϻϴ ϼ ϼ Ϲ Ϲ ϴ  Ͼ ϵϻϴ  ϗ. ϗ ϴ Ϲ Ͼϴ. 

ϣϹ  Ϲ  ϶ϼϾ ϴ  ϻϴ ϼ ϼ Ͼ ϴ Ͼϼ  ϸ  ϴ ϼ ϼ  Ϲ  ϻ’ ϶Ͽ  ϴ ϴ Ͼ  
XIϩ . – ϼϾ  i Ϲ Ϸ ϴ  ϖ. ϟ ϼϾ ϶ Ͼϼ  Ϲ  ϻϴ ϼ ϼ Ϲ ϼ  ϴ ϸ ϶ϼ  ϻ ϴϻϾ ϶ ϶ ϶ 
ϵ Ͽ  ϻϸ Ͻ Ϲ  ϴϽϺϹ Ϲ Ϲϻ ϼϸ  Ͼi϶ i Ͽ  Ͻ ϴ  ϛϴ ϻ Ͼ  ϥ . ϖ 1814 . Ͽ ϾϿ ϼ  
ϻϵϼ ϴϿ ϼ ϶  ϻϴϽ ϴ϶  Ϡ. ϪϹ ϹϿє϶, ϴ ϶ 1836 . ϣ. ϟ Ͼϴ Ϲ϶ϼ Ϲ  ϵ Ͽ  ϻϴ ϼ ϴ  i ϶ϼϸϴ  ϻϵi ϼϾ 
Ͼ ϴ Ͼϼ   ϷϴϿϼ Ͼϼ  i Ϲ . ϧ 1833 . ϴϽϵ iϽ iϿ Ͽ Ϸ- Ͽϴ϶i  I. ϥ Ϲϻ Ϲ϶ ϾϼϽ, ϶ ϼ ϹϿ ϼ ϶ 

ϻϴ Ϻ Ͻ ϸϼ  ϴ Ϟϴ Ϲ ϼ Ͽϴ϶ ϼ , ϻ ϵϼ϶ ϻϴ ϼ ϼ ϸ  ϴ i ϼ ϼ  i Ϲ  ϶iϸ Ͼ ϵϻϴ i϶, Ͼ  -
Ϸ  ϴ ϼ  ’ ϼ Ͼ ϶ ϵϿiϾ ϶ϴ϶ ϴ i Ͼϴ  «ϛϴ Ϻ Ͼ Ͻ ϴ ϼ » [13, 83].  

ϣ ϶  ϻϴ ϶ ϶ϴ  ϹϾ ϶  ϹϿ ϸ Ͻ ϸ  ϴϿϹϺϴ  ϾϿϴ ϼϾ ϶  Ͼ ϴ Ͼ  ϻϼϾϼ Ϡ. ϟϼ-
Ϲ Ͼ ϶ . ϪϹ ϻϴ ϼ  ϸ  «ϣ  ϩ϶Ϲϸ ϴ ϕϹϻ ϸ Ϸ » ϴ «ϣ  ϵ ϸ  ϶ϸ ϶ » ϶ ϸ ϶ϼϸϴ Ϸ  Ͼ ϵϻϴ  XIX . 

Ϣ ϴ ϴ ϖϹ Ϲ ϴ , ϸ ϴ «ϩ ϹϿ ϼ ϾϼϽ ϴ ϕϴ ϴϵϴ » ϶ ϸ ϣϴ϶Ͽϴ ϕ ϴ ϼ . ϡϴϽ ϼ Ϲ ϻ ϵ ϴ  ϸ  ϻ ϴ -
Ͼ ϶ϼ ϼ Ͼ Ϲ ϴ ϼ, ϸϷ ϶ϿϹ Ϲ ϻϴ ϻ ϵϿϹ ϼ ϼ ϴ ϣ ϼϸ ϼ  Ϸ ϴ ϼ ϼ ϻϴ ϼ ϴ ϼ ϴ 

ϴ Ͼ  XX ., ϵ Ͽ  ϻϸ Ͻ Ϲ Ϲ ϴϾϴϸϹ Ͼ  Ϩ. Ϟ ϿϹ . 
ϢϾ Ϲ Ͽ ϼ ϻϴϷϴϿ ϼϽ ϴ  ϻϴ Ͼϴ϶ϿϹ  Ͻ ϻ϶ϼ Ͼ  ϸ Ͽ ϸϺϹ  Ͼ Ͽ  ϴ Ͽ ϾϿ ϼ-

ϼ  ϴϸ ϼ ϼ, Ϩ. Ϟ ϿϹ ϴ ϻ϶Ϲ ϴ϶ ϶ϴϷ  ϴ ϾϿ ϶  Ϲ ϼ  ϶ϴ  ϶ϼ  ϴ Ͼ ϶ϼ  ϸ -
ϸ ϶. ϛ Ͼ Ϲ ϴ, ϶  Ͼ ϴ ϶ϴ϶ Ͻ ϴϾ ,  ϶ ϴ ϼϾ  XIX . ϶ ϸϵ ϶ϴϿϼ  ϴϾ ϼ϶  Ͼϼ Ϲ ϸ ϶ 
϶ϼ϶ Ϲ  Ͽ ϾϿ  ϴϸ ϼ ϼ. Ϣϸ ϼ  ϻ Ϸ Ͽ ϶ ϼ   ϼ Ϲ ϼ  ϴ Ͻ ϴ   Ͽ ϾϿ ϼ ϼ  ϴ϶ 

϶ Ͽ ϼϽ Ϲ ϸ, ϾϼϽ ϴϵ ϶ ϻϴ ϶ϴ  ϻ ϼ ϸ  Ϸ ϴ Ͻ  Ͼ Ͽϼ ϸ Ͽ ϸϺϹ  ϴ ϻ  -
Ͽ Ϸ Ͻ. ϣ ϼ ϼϿ ϼϾϼ Ͽ Ϸ  Ͼ Ͽϼ ϻϷϿ ϸϴϿϼ Ͽ ϾϿ  Ͼ Ϲ Ϲϸ ϶ϼ Ϲ Ͽ Ϸ ϼ  ϶-

ϿϹ  Ͽ ϸϼ ϼ  ϼ ϸ , ϼϽ ϶ , ϹϿ Ϸ Ͻ  ϶ϴ   ϶ ϶ϴ . ϛϷ ϸ  Ͽ ϺϹ  
Ͽ Ϸ  Ͼ Ͽϼ ϼ Ϲ ϶  ϴϾ Ϻ Ϲ Ϲϵ ϶ϴϿ  ϶  ϻ϶’ ϻϾ  ϻ ϹϿ Ϸ є . ϣ Ϸ Ϲ ϼ϶ ϼϽ Ͼ Ͼ 

ϸ  єϸ ϴ  ϻ϶ϼ Ͼ  ϼ Ϲ ϶ϴ ϻ ϻ϶ϼ Ͼ  Ͽ ϶ϴ ϴ Ͼ  ϵ Ͽ  ϻϸ Ͻ Ϲ  ϴ ϼϾ  XIX . 
ϖ ϸ ϴϾ ϴϿ  ϻ  Ϸ ,  ϴ ϸ ϴ ϶  Ϲ϶ Ͽ є ϾϿϴϸ ϼ  Ͽ  ϶ ϸ ϼ  ϸ  
ϵ Ͽ  ϾϿϴϸ ϼ  ,  ϶ ϻ ϼ  ϴ ϸ ϶ ϼϵϿϼϻ  ϴ ϸ ϴϾ ϶  Ϲ   Ͽ Ϸ  ϻ϶ϼ Ͼ  

Ϻ  ϻ’ ϶Ͽ ϼ  Ϻ  ϻϴ Ϲ ϴ ϼϾ  ϴ ϵ ϴϻ  ϶ ϼ [10, 15].  
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Ϡ. Ϙ ϼ Ϲ Ͼ  ϶ Ͽ  ϸϾ Ϲ Ͽ ϶ϴ϶,  ϩϋϩ Ͽ  ϴϿ  Ϲ  ϶ϴ  ϴ ϴϽ ϶  
ϹϴϿ ϻϴ є  ϻ ϼ  ϴ Ͼ ϶ϼ  Ͼ Ͽ ϴ Ͽ ϾϿ ϼ ϼϾϼ Ͼ ϴ Ͼ ϶  ϴϾϴϸϹ  ϸϼ ϼ Ͽ ϼ ϻϴϷϴϿ  [6, 5].  

ϡϴ ϼϾ  XIX – ϴ ϴ Ͼ  XX . ϻ ϴ  Ϻ϶ϴ϶ϼϿϼ  ϸ Ͽ ϸϺϹ  Ͽ ϶’ Ͼ Ϸ  Ͽ Ͼ-
Ͽ  ϴ ϶  ϻ ϴ϶ Ϸ  Ϲ ϸ . ϥ ϼ Ͽ   ϻ ϴ Ϲ ϴϾ ϼ Ϲ  Ͽ ϾϿ ϼ  ϻϼ ϼ  ϻ ϴϻϾ ϶ 
϶ ϸ ϵϾϴ  ϸ Ͽ ϸ ϼϾ ϶ Ϡ. ϟϼ Ϲ Ͼϴ, Є. ϟ ϶ , Ϩ. ϕϴ ϴ, Ϣ.Ϟ Ͽ ϵϹ Ϸϴ, Ϩ. Ϟ Ϸϴ ϴ, ϟ. ϳ ϴ ϹϾϴ ϴ 

. ϖϴϺϿϼ϶  Ͽ  ϶  Ϲ  ϴϾ Ϻ ϶ ϸ Ϸ ϴϿ  ϻϴ ϶ϴ  Ϸ ϴ ϴ,  ϼ Ͼ ϼϿ  ϻϼ ϼϽ 
ϻϴ ϼ  ϴ ϼ Ͽ  ϴ ϴϿ ϻ  ϹϿ ϸϼϾϼ  ϼ Ͼϼ. ϖ Ϲ  ϶ Ͽ ϼ  ϸ Ͽ ϸϺϹ  Ͼ ϴ Ͼϴ Ϲ  

Ͽϴ ϻ ϴ Ϲ Ϲ ϶ ϵ ϴ  ϻϴϾ ϸ ϼ  Ͽ ϾϿ ϼ ϶ – ϟ. Ϟ ϵϼ, Ϟ. Ϡ ϼ Ͼ Ϸ , ϕ. ϕϴ Ͼϴ, 
ϝ. ϣ Ϲ ϴ. 

ϡϴϸϻ϶ϼ ϴϽ Ϲ ϻϴ Ͼϴ϶ϿϹ  ϻϼ  ϴϸ ϼ  Ͼ ϵϻϴ ϶ (  Ͼ Ͽϼ ϹϺ ϵ Ͽ  ϸϴ ϼ  Ϸ -
ϴ Ͻ ϸ ) ϴ  ϼϻ϶ ϸϼϿ  ϸ  Ϲ Ϲ ϸϺϹ  ϴ϶ Ϲ ϼ Ϸ  ϵϴ ϸ Ϸ  ϶  ϴ ϻϼϾϼ,  ϶ ϸϴ-

Ͽ  ϼϻ϶ϹϿ  ϸ  ϶ Ϸ  ϶ϴ  ϵϴ ϸ ϼ ϴ Ͼ Ͼ Ϲ Ϸ  ϶ϼϾ ϴ϶ . ϛ Ͼϼ ϻ  
Ϲ ϴϿ ϻϴ  ϶ϼϾ ϴ϶ ϶ϴ Ϲ ϵ Ͽ  Ͼ Ͼ  ϶ Ϲ Ϲϸ, ϴϿϹ, ϴϻ  ϻ ϼ , ϴ ϸ Ϲ ϼ Ϲ ϶  -

϶ Ϸ  ϻϷϴ ϴϿ . ϦϴϾ, ϶ ϸ ϼϽ Ͽ ϾϿ ϼ  Ϟ. Ϟ϶ Ͼϴ ϸ  Ͼ ϵϻϴ ϶ ϻϴ Ϲ Ϸϴ϶  Ϲ Ϲ ϶ Ϲ  ϴ Ϲ ϼ 
 ϶  ϸ ϶ Ͽϼ϶  ϹϿ ϷϹ   Ͼ Ϲ  Ϲ ϴϸϼ. ϖ ϸ ϴ  Ϟ. Ϟ϶ Ͼϴ ϶϶ϴϺϴ϶ ϻϴ Ϲ ϵ ϸ Ϲ ϼ 

϶ϼ϶ Ϲ  ϻϼ  ϴϸ ϼ ϼ Ͼ ϵϻϴ ϶ ϻ϶Ϲ Ϲ  ϴ Ϲ ϸ   ϴϸϼ Ͻ  Ϲ Ͻ  Ͼ Ͽ ϼ – 
ϴ ϸ Ϸ  ϻϼϾϴ ϴ- Ϲ ϴϿ ϴ, ϻϴ ϼ϶ ϼ  ϶ ϼ ϴ ϴ   Ϲ Ϲ ϼϾ  ϴ ϼϾϴ ϼ ϼ϶ Ϲ-
Ϲ  ϼ , Ϻϼ  Ͼ Ͽ ϼ  ϴϸϼ Ͻ. ϛ є  Ϲ  ϼ  ϵ Ͽϴ ϻ ϵϿϹ ϴ Ϲ ϴϿ ϴ Ϸ ϴ ϴ ϸϿ  

ϵ ϼ ϻ ϴ ϸ ϼ ϼ ϶ ϼ- ϻϼϾϴ ϴ ϼ [9]. ϦϴϾϼϽ ϸ ϸ Ϟ. Ϟ϶ Ͼϼ ϵ ϶ ϼ  ϻ ϶ϿϹ ϼϽ ϻ-
϶ϼ Ͼ  Ͽ Ϸ ϼ  Ϲ ϸϹ Ͻ  ϶ Ͽ  ϻϼϾ ϻ ϴ϶ ϶  Ϲ  Ϲ ϼ ϼ ϩϩ .,  ϵϿϼ϶  

Ͼ ϴ϶  ϶ϼ ϶ϼϿ   ϴ  Ϟ. ϛϴϾ ϴ ϴ ϔ. ϬϹ Ϲ ϴ [12, 219]. 
ϔ ϴϿ ϻ ϼ ϻϴϷϴϿ  Ϲ Ϲ  Ϲ ϴϿ ϻ  ϸ  ϴ ϸ Ϸ  ϻϼ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ, ϻ Ͼ-

Ϲ ϴ Ͼ ϵϻϴ Ͼ Ϸ , ϔ. ϗϴϵ Ͼ Ͽ  ϻϴϻ ϴ ϴє,   ϴ ϼ ϵ ϶ϴ  ϻϼ  ϴϾ ϼϾϼ Ͼ ϵϻϴ ϶ϴ 
Ϲ Ͻ ϴ ϸ Ͽ  ϶ϼϾ ϴ϶ -Ͼ ϵϻϴ  Ϲ ϶ϼ ϸϼϿϴ ϻϴ ϴ Ͼϼ ϴϸϼ , ϴϿϹ ϶ ϸ ϴ  ϶ϼ ϴ ϵ Ͽϴ 

϶  ϶ Ϲ  ϶ ϸ ϶ ϸϴ ϼ Ϲ϶ ϼ  Ϲ Ϲ ϼ ϼ  ϶ϼ Ϸϴ  Ͽ ϶ϴ. ϛ ϷϿ ϸ  ϴ Ϲ ϸ Ͽ ϸ ϼϾ  
Ϲ Ͻ  Ͽ ϴ ϼ  Ͼ Ϲϻ Ͽ ϴ  ϻ϶ϼ Ͼ  Ͽ ϸ Ͼ  ϵϼ  ϴ Ͼ ϸ Ͼ  ϼ  є  -

Ϲ  ϴ ϴ  Ͼ  Ϲ Ͻ  ϻϴϷϴϿ  [3, 16].  
ϖϴ  ϻϴϻ ϴ ϼ ϼ,  Ϲ Ͻ  ϶ϼϾ ϴ϶  ϶ϴϿϴ  Ϲ Ͽϼ Ϲ ϻϴ Ͼ ϼ Ϲ є  ϻϴ ϴ ’ ϶ -

϶ϴ  ϶ϹϿϼϾ  Ͼ Ͽ Ͼ  Ϸ ϶ Ϸ  ϹϾ , ϾϿϴϸϹ Ϸ  ϴ Ϲ, ϴϿϹ Ͻ ϼ Ϲ ϶  Ͻ Ϸ  ϴϿϹϺ Ϸ  ϶ -
Ϸ  ϶ ϸ ϶ Ϲ . ϡϴϽ϶ϼ ϼϽ  Ϲ ϴϿ ϻ  Ͽ Ϸϴ϶ ϶ ϼ Ϲ ϶  ϵ ϸ ϶ϼ « ϶ Ϸ » ϶ , 

Ͼ Ͽϼ Ͼ ϵϻϴ  Ϲ Ϸ ϶ϴ϶ ϵϹϻ Ϲ Ϲ ϶  ϸϼ  ϶  ϻϴ ϼ  ϸϼ  ϶ ϸϺ ϼ ϶ Ϸ  ϴ Ϲ . 
ϖ ϸ ϴϾ Ͽ ϴ ϴ ϼ ϴϾϹ ϶ϼϾ ϴ  ϼϽ ϴϿ  ϶ Ϲ ϻ ϼ϶ Ͻ Ϲ - ϻϼ Ͻ єϸ  [3, 17].  

ϥϹ Ϲϸ ϶ ϼ  ϵ ϶ Ͼ ϵϻϴ Ͼ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ (ϴϵ  ϻϼϾ ϶ϴ ),  ϵ Ͽϼ ϼ Ϲ ϼ ϼ ϶ 
Ͼ  ϩϋϩ – ϴ ϴ Ͼ  ϩϩ Ͽ  ϶ ϧϾ ϴ , ϵ ϶ϴϿ  Ͼ Ͽ Ͼϴ ϻ ϶ϼϸ ϶, Ͼ  ϶ ϸ ϻ Ͽϼ  ϹϷ ϴϿ ϼ ϼ 

ϵϿϼ϶ ϼ ϴ Ͼ Ͽϴ ϼ Ϸ  ϴ . ϩϴ ϴϾ Ϲ ϼϻ ϼ ϵϼ Ϸ ϴ Ϸ  ϵϴ ϸ Ϸ  ( ϼ ϴϾ Ͼ ϵϻϴ -
Ͼ Ϸ ) ϶ϼϾ ϴ϶ ϶ϴ ϥ. ϟ ϸϾϹ϶ϼ  ϸϾ Ϲ Ͽ ϶ϴ϶,  ϵ ϾϹ ϶ϴ  Ϲ  ϴ϶ϸ  ϻ ϼϽ ϴ Ϲ ϼ-

 ϧϾ ϴ ϼ. ϡϹϸ Ͼ ϴϿ   ϸϹ  ϼ ϼϻ ϶ϴ  ϶  ϶϶ϴϺϴ϶ Ϸ  Ϲ Ϸ ϶ Ͼϼ  Ͼ ϵϻϴ ϶, ϸϹ ϵϴ ϸ  
ϻ϶Ϲ ϴϿϼ Ͼϴ  Ϲϻ ϴ ϴ ϸ  ϹϵϹ ϴ, ϼ ϼ ϼ ϸ є  Ͼ  Ϸ ϼ , ϸ϶ ϴ ϴϿ ϼ  Ϸ ϴϿϼ. 

ϖ Ͼ ϴ   ϸ Ͽ ϸ ϼϾ ϶ ϸϻ ϴ ϴ϶ ϵ Ϸ ϼ ϴ Ͼ ϶ Ͼϼ  ϶ϼϾ ϴ϶ ϶, Ͼ  ϻ ϴ ϶ ϶ϴϿϼ Ϲ  
Ϲ Ϲϸϼ , ϼϺ  ϴ ϼ  Ϲ Ϲϸϼ  ϴ Ϸ ϴϿϼ ϵ ϴ Ͼϴ ϼ. ϳϾ Ϲ Ϲϸ  Ͼ  ϵ Ͽϴ Ϲ ϴ ϟ ϸ-

ϾϹ϶ϼ Ϲ  Ϸ ϴ Ͼ ϵϻϴ ϶ ϣ Ͽ ϴ϶ ϼ ϼ, Ͼ  ϴ϶ϼϿϼ ϵϴ ϸ  ϵ Ͼ  ϴ Ϸ ϴϿϼ Ϲ Ϲ  ϻ  Ͼ , ϴ϶-
Ͽ ϼ ϵϴ ϸ  ϵ Ͼ , ϼ  Ͽ ϶ϴ Ͼϴ Ͽϼ  ϶ ϸ ϴ  ϸ  ϴ  ϶ϼ ϴє ϸ Ϸ » [11, 182].  

Ϣ ϵϿϼ϶  ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ, ϶ϴ   ϩϋϩ ., ϻϷ ϸ  ϻ Ϲ ϼ ϴϿ ϼ  ϻ Ϲ -
 Ͼ ϵϻϴ Ͼϼ  Ϲ ϶, ϻ Ϲ ϹϸϼϿϼ  ϶ ϶    ϸ  Ϸ ϵϹ  ϧϾ ϴ ϼ – ϣ Ͽ ϴ϶ Ͼ Ͻ, 

ϫϹ Ϸ ϶ Ͼ Ͻ ϴ ϩϴ Ͼ ϶ Ͼ Ͻ. ϥϴ Ϲ  Ϲ ϼ ϴϿ  Ϲ ϹϸϾϼ ϴϿϼ ϶ Ͽ Ϻ ϼϾϴ ϼ ϶ϼϾ ϴ϶ Ͼϼ  
ϴϸϼ Ͻ, ϴ ϴϾ Ϲ ϼ  ϸϿ  Ϲ϶ Ϸ  ϹϷ  ϶  ϼ  Ϲ ϴϿ Ϸ  ϶ ϸ  ϴ ϴ Ϲ ϼ ϶ -

ϾϴϿ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ Ϲ Ϲ ϴ  ϻ Ϲ Ϲ϶ϴϷ  Ͼ Ͼ Ϲ ϼ  Ϻϴ ϶. 
ϘϿ  Ϲϸ ϴ϶ ϼϾ ϶ ϩϴ Ͼ ϶ Ͼ  Ͼ ϵϻϴ Ͼ  Ͼ Ͽϼ (ϋ. Ϟ Ϸ ϴ-Ϟ Ϲ Ϲ Ͼ , ϗ. ϗ ϴ Ϲ Ͼ , 

ϥ. ϣϴ Ϸϴ ϴ .) ϴ ϴϾ Ϲ  ϻ ϴϾ  ϵ Ͽϴ ϵϿϼ϶ϴ ϶ϴϷϴ ϸ  Ϲ ϴϿ Ϸ  ϶ ϸ  ϴ ϶ є-
ϸ  ϶ ϾϴϿ ϼ  Ϲ ϼ ϴ Ͻ, ϸϹ Ϲ Ϲ϶ϴϺϴϿϼ Ϲ  ϻ ϴϾϼ ( ϴ ϶  ϶ϼ ϸ  ϹϿ ϸϼ  Ͽ  ϻ 

ϴ Ͼ ϶ϼ  Ͼ϶ϴ ϶ϼ  ϸ , ϴ ϼ ϹϿ ϸ   ϻ϶ Ͼϴ  ϼϻ϶ Ͼϴ ), ϴ ϴϾ Ϻ ϼ ϾϹ ϶ϼϾ ϼ ϴ  
ϻ ϴ ϼ  Ϲ ϼ  ϼϽ ϶ ϶ϼϾ ϴ .  

ϫϹ Ϸ ϶ Ͼϴ Ͼ Ͽϴ Ͼ ϵϻϴ Ͼ  Ϸ ϼ (ϣ. Ϙ Ϲ϶ Ϲ Ͼ , Ϧ. ϣϴ Ϲ Ͼ , ϔ. Ϭ ) ϶ Ͼ  ϶  -
ϵϿϼ϶ ϹϽ ϴϿϴ ϸ ϶ϴ  Ͽ Ϸ  ϶  ϴϸ ϻϼ ϼ  ϶ ϸ . ϘϿ  Ϲ  ϵ ϶ ϴ ϴϾ Ϲ ϼ  ϶ϹϿϼ-
ϾϼϽ ϴ Ͼ ϶ϼϽ ϻ ϶ ϶ϼϷ Ͼ ,  ϶  Ϲ Ϲ ϸϼ϶ ϸ  ϻϴ Ͽϴ Ͼϼ, ϴ Ϲ ϴϿ  Ϲ ϼ ϶ϴ . 
ϟ  ϹϿ ϸ  ϵ Ͽϴ ϾϿϴϸ , Ϲ Ϲ ϴϿ ϼϽ ϶ ϸ ϵ ϶ ϸϹ Ͼ   Ϲ ϼϽ: ϶  
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ϵ Ͽϴ ϼ  ϻ ϴ ϴϾ ϴ  ϸ ϴ Ϲ ϶ Ϲ  ϵ ϹϺϹ  Ͼ Ͽ Ͼ  ϴϾ ϸ ϶,  ϻ϶ ϴϿϼ ϶ 
Ϲ ϼ Ͼ Ͽ ϴ  Ϲ ϼ ϶ϴ  ϴ ϶ Ͼ  ϶. 

ϣ Ϲϸ ϴ϶ ϼϾϼ ϣ Ͽ ϴ϶ Ͼ  Ͼ Ͽϼ (Ϣ. ϞϴϿ ϼϽ, Ϡ. Ϟ ϴ϶ Ϲ Ͼ ) ϶ ϼ Ϲ ϶  Ͼ ϵϻϴ Ͼ  Ϸ ϼ -
єϸ ϶ϴϿϼ ϻϸ ϵ Ͼϼ Ͼ ϴ Ͼ ϶ Ͼ , ϴϾ  Ϲ Ϸ ϶ Ͼ  Ͼ Ͽϼ. ϣ ϼ ϶ϼϾ ϴ  Ϲ ϼ ϴ  ϻϴ ϶ ϶ϴϿϼ 

ϼϽ  ϻ Ϲ ϹϸϺϹ  ϶ ϾϴϿ  ϹϿ ϸ Ͻ  Ͽ  ϹϺϴ  ϶Ϲ Ϸ  Ϲ ϴ ϸ  ( Ϲ ϴ ϸ ϴ ϵ ϸ ϶ϴ ϸ -
ϴ Ͼϼ) ϴ ϴ Ϲ ϴϿ ϼ  ϴ ϼϻ ϶.  

ϧ   ϹϷ ϴϿ  Ͼ ϵϻϴ Ͼ  Ͼ Ͽϼ Ͽ  ϼ ϼ,  ϵ ϶Ͽ ϶ϴϿϼ  ϴϿ ϼ ϼ ϴ Ϲ Ϲ ϼ-
϶ - ϼ Ͽ Ϸ ϼ ϼ ϶ϴ ϼ ϻ϶ϼ Ͼ  ϵϴ ϸ Ϸ  ϼ Ϲ ϶ϴ ϴ ϴϾ Ϻ ϵϿϼ϶ ϼ ϶ϴ Ϸ  Ϲ-

Ϲ ϴ ,  ϼ϶, Ͼ ϼ ϶ϺϹ ϸϾ Ϲ Ͽ ϶ϴϿϼ, Ϲ Ϲ϶ϴϺ  ϸ ϶   ϴ  ϵ ϶ Ϸ , ϴ ϼ ϼ Ϸ  
ϴϵ  Ͼ Ϸ  ϻ , ϶ ϸ ϴϾ ϸ ϼ ϶ϼϾ  Ͽϼ Ϲ ϴ ϴ  ϵ Ͽ  ϸϷ ϶ϿϹ  ϵϿ Ͼϼ.  

Ϣϵ’єϾ ϼ϶  ϴϿ  ϶ϼ Ϲ ϼ Ͽϼ ϸϴϿ  Ͼ ϶ϴ  Ͼ ϵϻϴ Ͼϼ  Ͼ ϴ Ͻ. 
ϡϹϷϴ ϼ϶ Ϲ ϴ϶ϿϹ  ϻ ϵ Ͼ  Ϲ Ͼ  ϶Ͽϴϸϼ Ϥ , ϵϴ ϻϴ  Ͼ Ͽ ϼ,  ϵϼϿϴ ϹϴϾ ϴϿ ϼ  -

Ͻ Ϲ Ϲ ϴ , ϼ ϶ϴϿϴ ϴ ϸ ϼ  ϶ ϶ ϶  ϼ ϶ ϶ϴ ϼ  ϸ  ϶ϼ  ϴϸϹϾ϶ϴ ϼ  ϶ϼ Ϸ 
ϴ . ϖϴϺϿϼ϶ϼ  ϼ ϼϾ  ϶ Ͽϼ϶  ϴ Ͼ ϴϿ  ϶ϼϻ ϴ Ϲ  Ͼ ϵϻϴ Ͼ  ϶ϼϾ ϴ϶ Ͼ  ϴϸϼ , 

 Ϲ ϸ ϻ ϴ  ϼϽ ϴ϶  ϻ Ͼϼ ϻ  ϴ Ͼ ϶  Ͼϼ ϶ ϻ϶ϼ Ͼ  ϸϴ Ϸ  ϶ϼ ϴ, ϵ Ͽϴ ϶ϻϴє ϸ  ϻ 
Ͼ Ͽϴ ϼ ϹϿ ϷϹ , Ͼϴ ϴ ϶ϼϿ  ϻϴϷϴϿ Ϸ  ϸ Ϲ Ϲ  ϻϴ Ͼϴ϶ϿϹ  « ϴ ϶ϼ ϼ» Ͻ Ͼ Ͽ  ϴ-
ϸ ϼ ϼ, ϻ϶Ϲ Ͽϴ ϶  ϶ϴϷ  Ͻ ϴ Ͼ ϵϻϴ ϾϹ ϼ Ϲ ϶ .  

Ϙ Ͽ ϸϺ ϼ ϸϴ Ϲ ϼ ϴ  ϸ ϴϾϼ  Ͼ  ϻ , ϴ Ͼ ϶  ϻϴϻ ϴ ϴϿϼ,  ϶  Ͼ ϵϻϴ -
Ͼ  Ͼ Ͽ  ϴϸϼ   ϶  Ͽϴ ϼ Ϲ Ϲ Ϲ ϶ϴϿϼ  ϻ ϸϹ ϼ ϴ ϶ ϼ ϼ Ͼϴ ϼ Ͼ ϴ -

Ͼ  ϹϿ ϷϹ  [16, 80].  
ϭ ϸ  ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ ϹϺ  XIX – XX . ϶ ϸϴ  Ͼ ϹϾ  Ͽ ϸ ϻϴϻ ϴ ϼ ϼ,  ϶ ϴ 

ϹϿ ϴ ϴ ϹϿ ϷϹ  ϻ ϴ   ϼ Ͽϼ ϶ Ϲϵ  ϶ϼ϶ Ϲ  Ͼ ϵϻϴ ϶ϴ ϴ ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶-
϶ϴ, Ͻ Ϸ  Ͽ ϼϻϴ  ϴ ϶ϼ ϸ  ϴ Ͼ Ϲ  Ϲ ϴϸ , ϻ ϼ Ϲ  Ϸ  Ϲ Ϲ ϴ  ϴ ϶ϼϾ -

ϴ϶ Ͼϼ  ϺϿϼ϶ ϹϽ Ϲ . ϛϴϷϴϿ  ϴϾ  Ϲ ϸϹ  ϾϿϴϿϼ ϴ Ͼ Ϲ Ͽϼ Ϲ Ϲ϶  
ϴ Ͼ ϶  ϼ ϿϹ  Ͼ ϵϻϴ Ͼ -ϵϴ ϸ  ϶ , ϴϿϹ Ͻ ϼϻ϶ϹϿϼ ϸ  ϶ Ϸ  Ϲ Ϲ ϸ  -

ϻϼϾϴ ϶ ϴ Ϲ Ͻ ϼϽ Ͽ  ϶ϼϾ ϴ϶ ϶ϴ, ϻ Ϲ ϼ ϼ  ϴ ϸ - Ϲ ϴϿ  ϴϸϼ-
 ϴ ϴ Ϲ  Ϸ ϼ. ϔ ϴϿ ϻ ϼ ϻ ϻϼ Ͻ Ϸ ϸϹ , Ϻ ϴ Ϲϻ ϶ϴ ϼ,  ϴϾ ϴ ϴ Ͼ  XX . ϶ 
ϻ϶ϼ Ͼ  ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ ϶ ϸϵ ϶  ϻ ϴ ϼϽ Ϲ϶ Ͽ Ͻ ϼϽ ϼϵ Ͼ, ϵ ϶ϿϹ ϼϽ ϵ’єϾ ϼ϶ ϼ ϼ 

ϻϴϾ ϴ ϼ ϻ϶ϼ Ͼ  Ͼ Ͽ - ϼ Ϲ Ͼ Ϸ  Ϲ Ϲϸ ϶ϼ ϴ, ϼ  ϶ ϸϵ Ͽϴ  ϻ ϴ   ϶ ϴ ϴ 
Ϲ϶ ϼ  ϴ϶ Ϲ ϼ ϼ  ϻ ϴϾ ϴϸϼ Ͻ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ, ϴϿϹ Ͻ Ϲ ϷϴϿ  ϴϵ  ϶ϼ  ϴ ϴϾ Ϲ ϼ -
ϼϾ, Ͼ  ϵ Ͽϼ ϶ϴ  ϴ ϶ϻ  ϴϾϴϸϹ Ϸ  ϶ϼϾ ϴ . 

ϖ ϸ ϴ   Ͼ ϹϾ  ϻϷϿ ϸ ϶ϴ Ϸ  ϼ ϴ  ϶ ϸ ϼϽ Ϲ Ϸ ϴ  ϥ. ϗ ϼ ϴ ϻϴϻ ϴ ϼϿϴ,  Ϲ Ϲ-
ϻϹ ϴ  Ͼ Ͼ ϿϹϾ ϼ϶ , ϴϾ Ͻ ϸϼ϶ ϸ ϴϿ  ϴ ϸ  ϶  ϶ ϶ϼ  Ϲ ϼ  ϴ  є  
ϴ϶ Ϲ ϼϾ  ϴ ϷϹ Ϲ ϼ ϼϽ ϻ϶' ϻ Ͼ ϻ ϴ ϸ ϼ  Ͼ Ͽ ϼ  ϸ  [5, 147]. ϘϹϸϴϿ  ϵ Ͽ Ϲ ϼ ϶ϴ  
Ϲ ϸϹ  ϸ  Ϲ Ϲ ϴ ϶ϴ  ϴ ϶ϸ Ͼ ϴϿϹ  ϴ ϸ - ϻϼ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ ϴ Ϲ  ϴϾ ϼϾϼ, 

  ϴϾ ϼ϶ ϻ ϶ϴϿϴ  ϴ ϴ Ͼ  XX ., ϼϻ϶ϹϿϼ ϴ Ͼ ϶  ϸ  ϶ ϴ ϼ ϴϸϼ Ͻ Ϸ  Ϲ Ϸ  ϴ-
ϴ ϼ϶ . ϖ ϸϵ Ͽϴ  ϴ ϴ  ϵϼ ϶ϼϾ ϴ϶ - ϻϼϾϴ ϴ ϻ ϴ Ͼ  Ͻ Ϸ  ϶ϼ ϸ  ϴ ϶ϹϿϼϾ  Ϲ . 

ϡϴ ϴ Ϲ Ϲϸ ϽϸϹ   ϼ Ͽ Ϸ ϻ  ϶  ϴϿϴ ϶ϴ , ϴϸϺϹ ϶  ϻ ϼϿϴ  ϴ ϹϷ  
϶ Ϸ  ϶ϼ : Ͼ  ϴ Ϲ ϶Ϲ -Ͼ ϵϻϴ  ϵ ϶ ϶ є ϸ ϼ  Ϲϸ ϴ , ϻϴ Ϲ ϼ  ϶ Ϲ  ϻ ϶ ϸ , 

϶ ϼ  ϻϴ Ͼϴ϶ϿϹ Ͻ ϴ ϸϼ  Ͼ ϵϼ  Ϲ ϹϺϼ  ϸ ,  Ϲ Ϲ  ϶  ϶ϼ ϴ϶ ϴ ϼ ,  
 Ϲ ϹϻϹ є ϵϿ  ϻ ϴϻ Ͼ ϶ϼϾ ϴ  ϶ , ϴ϶  ϴϽ Ϲ Ϸ . ϗ Ͽ ϶  Ͽ    Ϲ  

ϼ ϴ  ϶ ϸ Ϸ ϴ϶ϴ ϼ ϴϾ  ϸϼ϶ ϸ ϴϿ  ϻϸ ϵ  ϻϼϾϴ ϴ-϶ϼϾ ϴ϶ , Ͼ Ϲ ϵ  Ϸ Ͽ , Ͻ Ϸ  ϼϿϴ, 
ϴ ϴϾ Ϻ Ϲ϶ ϴ ϴϾ Ͼϴ ϴϽ Ϲ   ϻϼ ϴ ϶ ϻ , ϶Ϲ  ϶ Ͽ ϸ  Ϲ . ϣϹ Ϲ϶ϴϷϴ 
϶ ϸϸϴ϶ϴϿϴ  ϶ϺϹ Ϲ Ϲ -ϸ ϶  Ϲ ϼ ϶ϴ , ϴ ϶ , ϶ ϸ ϴϾ ϴϿ  ϼ ϴ  Ϲ Ͻ Ϸ  ϶ϸ -
Ͼ ϴϿϹ  Ϲ ϴϿ Ϸ  ϶ ϸ  ϶ϼ . Ϣ ϺϹ, Ϲ ϴ ϻ ϶ ϸ  ϻϴ ϶ϴϿϴ  ϶ ϸ  

«Ϸ  ϸϿ  ϵϿ Ͼϼ», ϶ Ͼ Ͻ ϶ Ͽ ϶ϴϿ  ϺϹ Ϲ ϻϷ ϴ  ϶ . ϖ ϸ ϴϾ ϻϴ  ϴϾ Ϲ ϶ϴ  Ͼ Ϸ-
ϼ϶  Ͼ  Ϲ  Ϲ Ϲ϶ϴϷϴ ϴϸϴ϶ϴϿϴ  Ͻ Ϸ  Ϲ ϹϻϹ ϴ ϼ϶ Ͻ Ͼ  [4, 116]. 

Ϥ ϻϷϿ ϸϴ ϼ ϸϴ  ϴ ϹϾ ϼ ϴ ϶ϴ  Ͼ ϵϻϴ ϶ϴ ϻ Ͼϼ ϻ  Ͼ Ͽ Ͽ Ϸ Ϸ  ϸ-
ϸ , Ϣ. Ϥ ϻ ϼϾ ϴϾ Ϻ ϴϾ Ϲ ϶ϴ϶ ϶ϴϷ  ϴ Ͻ Ϸ  Ͼ ϼ  ϶ϼϸ ϻ ϴ  ϴ ϶ϼ Ͼ Ϲ Ͽ ϶ϴ϶ ϶  ϻ ϴϾϼ Ϸ  

϶ϼ ϴ,  ϶ ϸϺ є  ϶  ϼ ϼ ϶  ϶ Ϸ  ϼ  Ͼ ϵϻϴ -Ͼ Ϲ ϴ ϴ [15, 23].  
ϣ ϼϿϹ  Ͼ Ϲ   ϻϼ  ϶ϼϾ ϴ϶ ϶  ϴ ϹϺ  XIX – XX .,  Ͼ Ͽ  ϴϾ Ϻ 

 ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ, ϵ Ͽ  ϴ Ͽ ϸϾ  ϴ ϴ ϼ  Ͼ Ͽ ϼ   Ͽ ϼ ϼ  ϻ , ϻ ϶ϿϹ-
ϼ  ϴ ϴ  ϸ ϵϼ ϸϹ ,  ϶ ϻϼ  ϴ ϹϾ  ϻ ϴ ϼϿ  ϴ ϶ϿϹ  ϴ ϴϿ Ϸ  
ϼϿ , ϵϴϻ ϶ϴ Ϸ  ϴ Ͽ ϴϿ ϻ  ϴ ϸ ϶ϴ  Ͽ ϾϿ ϼ  ϼ ϼϾ ϶.  

ϦϴϾϴ Ͼ ϴ ϻ ϴ  Ͼ ϵϻϴ Ͼ -ϵϴ ϸ  ϶ϼϾ ϴ϶ ϶  ϴє ϻ ϻ Ͽ   ϿϾ  Ͽ Ϸ   
ϻϷϿ ϸ    Ͼ Ͽ Ͽ Ϸ Ͻ ϸϼ ϴ  ϴ Ͼ  XX ., ϴ ϴϾ Ϲ  Ϲ ϼ Ͼ  Ͼ  є ϶ϴ ϶ϼ  

ϼ ϶ ϸ Ϻ Ϸ  ϴ ϶ϼ ϴϺϹ . 
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ϛϴ Ͼ Ϲ ϴ ϼ Ϲ ϴ Ϲ , ϵϹϻ ϴ ϶ ϼ  ϵ’єϾ ϼ϶ ϼ  ϼ ϼ  ϸϿ   ϻ϶ϼ Ͼ , ϾϴϿϴ Ͼϴ ϼ 
϶ϼ ϸ  ϶ «Ϸ » (   Ͻ Ϲ Ϲ  ϻ ϴ Ϲ ) – Ͼ Ͽ ϼ϶ ϶ϴ  ϴ ϶ϸ Ͼ ϴϿϹ  ϴ ϴϿ Ϸ  

Ϲ  Ͼ ϵϻϼ-ϵϴ ϸ ϼ,  Ͼ Ͽϼ  ϵ ϶ ϼϾ  Ϲ  ϴ ϴ . ϦϴϾϼ  ϼ , ϶ϼ ϼϾϿ  ϴ -
Ͻ Ϲ ϴ ϸ Ϲ Ϲ ϴϿ Ϲ ϶ϼϾ ϴ϶ ϶ ,  ϶  ϼϾϿ   ϶ϼϾ ϴ϶ ϶  Ϲ Ͻ Ϲ, ϴϸϺϹ 
ϴϷ Ͽ  ϴ ϶ϸ Ͼ ϴϿϹ  Ϲ Ϲϻ ϻ ϼ Ϲ  Ϲ ϴϿ Ϸ  Ϲ Ϲ ϴ ; ϼ  ϻϴ Ͼϴ϶ϼϿϼ  -

Ϲ Ͻ  Ͼ ϻϼ ϼ [4, 117].  
ϛϴϷϴϿ  Ͽ ϸ ϶ ϸϻ ϴ ϼ ϼ,  ϩϋϩ . ϼ϶ Ϲ Ͽ  ϸ  ϵϴ ϸ  ϴϸϼ  ϶ϼϾ ϴ  ϴ ϼ ϼϽ 

ϴ , ϸϿ  Ͼ Ϸ  ϵ Ͽϼ ϴ ϴϾ Ϲ  ϶ ϻϴ  ϴ Ͼ ϶ϼ  ϻϴ ϵ ϶ ϸ Ϻ  ϻϼ  ϶ϼ ϴϻ . 
Ϙ  Ϲ Ϲ ϴ  ϶ϾϿ ϴϿϼ  ϶ ϼ ϴ ϶ϴϿ Ϸ , ϴ ϶ Ϸ  ϼ , ϴ ϴϾ Ϻ ϵ ϶ Ϸ , Ͼ Ͽϼ -
Ϲ . ϦϴϾ Ϻ ϴ Ͻ ϴ  ϴϽϵ Ͽ  ϼ Ϲ ϼ ϼ Ϻϴ ϴ ϼ ϵ Ͽϼ ϶ϴ ϴ  ϴ Ϸ ϴ  ’є ϼ ϴ ϶  

Ͽ ϾϿ Ϸ  ϴ Ϲ ϴϿ . ϖ ϸϴ  Ͼ ϹϾ  ϡ. Ϡ ϻϹ϶ϼ  ϴϷ Ͽ є,  Ϲ ϴ  « ϼ Ͼ Ϲ ϼϻ » ϵϴ ϸ -
Ϸ  ϶ϼϾ ϴ϶ ϶ϴ ϶ϴ϶  ϴ ϶  ϼ Ͽ Ϸ  «Ϸ ϶ - ϶ϴ ϼ Ͼ Ϸ  ϿϾ ϶ϴ », ϴ ϸϴϿ ϼϽ 

ϻ϶ϼ Ͼ Ϲ Ϲ ϴ  Ͽ ϾϿ  «ϹϾϿϹϾ ϼϾϼ» Ͻ ϶ ϶ϺϹ ϶ ϴ Ͼ  Ͼ ϶ ϴϾϴϸϹ Ϸ  ϻ϶ϼ Ͼ  
ϵϴ ϸ ϼ ϴ ϶ ϸ ϶ ϸ  ϻ  Ϲ Ϲ ϴ  Ͻ ϼϿ  ϶ϼϾ ϴ  [14, 9].  

ϡϴ ϻϿϴ  ϩϋϩ-ϩϩ ., ϻ ϻϴ ϴ Ͼ ϶ϴ  ϸϹ ϻ , ϴ ϸ Ͼ  ϋ. ϛ Ͼ ϶,  ϻϼ Ͻ Ͼ Ͽ  
ϴϾ ϴϿ ϻ ϶ϴϿ  ϼ ϴ  ϶ Ϸ  Ͼ Ͽ Ϸ  ϼ Ϲϻ  – ϼ ϴ , ϼϿ ϻϴ , Ͼ ϿϴϺ . Ϧ Ϸ ϴ Ϲ 
Ϻ Ͼ ϴ ϾϹ ϻϼ Ϲ ϼ Ϲ ϶  ϶Ͽ Ͽ  ϵ  ϸ ϶ Ͽ  ϾϿϴϸ Ϲ єϸ ϴ  ϴ ϼ ϼ   ϸϹ -

ϼ ϼ  Ϲ ϸϹ Ͻ, ϴ Ͽ  Ͼϼ   ϶ ϸϵ ϶ϴϿ  ϶ϴ  Ͼ  ϶  ϵϴ ϸ  ϶ , ϻϴ ϴ Ͼ -
϶ϴ  ϗ. ϩ ϾϹ϶ϼ Ϲ  [8, 337].  

ϣ Ϸ  Ϲ ϼ  ϸϹ ϼϿ  ϩϩ . ϶ ϧϾ ϴ  ϵ Ͽ  ϻϴ ϴ Ͼ ϶ϴ  ϴ ϶ Ϲ  ϼϻϾ  ϶ ϼ  
ϴ ϸ Ͽ ϼ  ϴ ϴ ϵϿ ϶ ϴ Ͼϴ ϹϿ,  ϻϷ ϸ  Ϲ Ϲ ϶ ϼϿϼ  ϴ Ϲ Ͻ  Ϸϴ ϻϴ . Ϣϸ є  ϻ Ϲ ϼ  

϶ 1925 . ϶ ϣ Ͽ ϴ϶  ϵ Ͽ  ϻϴ ϶ϴ  Ͼϴ ϹϿ  ϵϴ ϸ ϼ ϶ ϸ ϾϹ ϶ ϼ ϶  ϹϸϴϷ Ϸϴ  ϸϼ ϼϷϹ ϴ ϖ. Ϟϴϵϴ-
Ͼϴ ϴ ϻϴ ϼ   ϸ Ϸϼ Ϲ Ϲ ϼϾϴ ϵϴ ϸ Ϸ  ϼ Ϲ ϶ϴ ϗ. ϩ ϾϹ϶ϼ ϴ. 1935 . Ϟϼ ϶ Ͼϴ  ϣ Ͽ-
ϴ϶ Ͼϴ Ͼϴ ϹϿϼ ϵ’єϸ ϴϿϼ   ϻ ϴϻϾ ϶  Ͼϴ ϹϿ  ϵϴ ϸ ϼ ϶ ϧϾ ϴ ϼ. 

ϖ ϶ϴ  ϴϸ Ͼ  ϻϴ ϸϹ Ͽ Ϸ ϻ ϶ϴ  ϴ ϼ Ͼ , ϼ ϴ ϼ ϻ 1930-  ., ϴϸϼ Ͻ Ϲ Ͼ ϵϻϴ -
϶  Ͻ  ϻϴϻ ϴє ϼ Ͼ ϶ ϴ ϼ Ϲ . ϡϴ϶  ϶ Ϲ  ϼ ϿϹ ϼ  Ϲ϶ϸ Ͼ ϵϻϴ Ͼϼ  ϴ ϸ Ͽ -

ϼ  ϶ϴ ϼ ϶ Ϲ ϶ϼϾϿ ϴє Ϲ Ϲ ϼ϶ ϼ  ϻϴ ϸ ϶ ϸ  Ͼ ϵϻϴ ϶ ϻ ϵ Ͼ  ϶Ͽϴϸϼ. ϪϹ ϻ Ϲ ϶ϼ Ͽ Ϲ  
Ϲ Ϲ ϴ ,  ϶ ϸϵ Ͽ  Ϸ  Ϸ  Ϲ ϸ , ϼ ϼ ϼϿ  Ϲ Ͽ Ͼϼ ϼ Ͽ ϶  Ϲ Ϲ Ͼ  -
ϼ  Ͼ ϼ Ϲ ϶ Ͼ ϵϻϴ Ͼ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ. Ϧ ϴϸϼ Ͻ  ϻϼ  ϴ Ϲ  ϶ ϼ ϻϴ  Ͽ ϼϻ -

϶ϴ ϼ ϼ ϶ ϴ ϼ ϶ ϼϿ  ϴϸ Ͼ Ϸ  ϴϷ  ϻ Ϸ Ͽ ϶  ϸϹє  Ͽϴ϶Ͽ  ϴ . ϖ ϸ ϴϾ 
ϻ ϴϸϴє   ϻϴ Ϲ ϴϸϴє ϼϻϾϴ ϶ ϸ ϼ  Ϲ Ͻ ϼ  Ͼ ϿϹϾ ϼ϶ ϶, ϻ Ͼ Ϲ ϴ Ͼϴ ϹϿϼ ϵϴ ϸ ϼ ϶  ϩϴ -

Ͼ ϶ , Ϟϼє϶ , Ϡϼ Ϸ ϸ , ϣ Ͽ ϴ϶ .  
ϡϴ Ͼ ϶ϴ ϶ϼϻ ϴ ϵ ϼ Ͽ Ϸϴє ϶ Ͼ ϿϹϾ  ϻϷϿ ϸ  Ϲ Ϲ ϼ ϼ  ϻϴ ϴϸ ϴ Ͼ Ͽ ϼ  

϶ϼ   ϻ϶ϼ Ͼ  ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ,  ϴє Ͼ Ͽ Ϲ ϸ Ϻ - ϻϼ Ϲ ϶ϼ Ϲ ϸ ϴ  Ϲ϶ -
Ͽ  ϶ Ϸ  ϻ϶ϼ Ͼ  ϶ ϩϋϩ – ϴ ϴ Ͼ  ϩϩ .  

ϖϼ ϶Ͼϼ. ϖ Ϲϻ Ͽ ϴ  ϸ Ͽ ϸϺϹ  ϶ ϴ ϶ϿϹ ,  Ϲ  Ϲ Ϲ ϼ  ϸ Ͽ ϸϺϹ  ϵϴ ϸ Ϸ  
(Ͼ ϵϻϴ Ͼ Ϸ ) ϶ϼϾ ϴ϶ ϶ϴ ϻϸ Ͻ ϶ϴϿϼ  ϶ ϹϺϴ  Ͽ ϾϿ ϼ ϼ ϼ  ϴ Ϲ Ϸ ϴ ϼ  ϸ Ͽ ϸϺϹ  

ϴ ϸ  Ͼ Ͽ ϼ Ͼ ϴ ϶; ϸ ϶ϹϸϹ ,  ϸ ϶ Ͽϼ϶  ϶  ϹϿ ϼ ϴ ϹϿ ϷϹ  ϻ ϴ϶  Ϲ  
϶ϼ ϸ  Ͼ ϵϻϴ ϶ϴ ϴ ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ ϴ Ͼ Ϲ  Ϲ ϴϸ ,  ϶ ϸϴϿ  ϼ Ͽ  Ϲ-

ϴϿ ϻϴ  ϶ϼϾ ϴ϶ ϶ϴ. ϣ ϼ ϸϹ Ͼ ϼ϶  ϵ ϴ϶ϼ ϼ ϻ϶ϼ Ͼ , Ϸ  Ϲ  Ͽ ϶ϼ ϼ ϩϩ . ϻ -
ϼ ϴє  ϸ ϶ Ͽ  Ϻ ϼϽ Ϲ  ϻϴ ϸϺϹ  ϴ ϶ϴ  Ϲ Ͻ  Ͼ Ͽϼ ϵϴ ϸ Ϸ  ϼ Ϲ ϶ϴ ϴ 

ϴϾϴϸϹ  ϴϸϼ  ϶ϼϾ ϴ϶ ϶ϴ,  ϶ϼ Ͽϴ ϴ ϴ Ͼ .  
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  є ϴ ϴϿ ϻ ϴ ϼ Ϲ ϴ ϼϻϴ  ϻ ϵ ϴ  ϴ  ϸ  ϻϵϹ ϹϺϹ ϼ  ϴ Ϲ ϴϾ ϶ ϸϼϵϼ Ϲ-
Ͼϼ  ϾϹ ϴ ϶  ϴϽϵ Ͽ ϼ  Ͼ ϿϹϾ  ϧϾ ϴ ϼ ϴ Ͼ Ϲ ϼ  ϼ϶ϴ ϼ  ϻϵ Ͼϴ , ϾϿϴ ϼ Ͼϴ   ϻϴ Ϲ ϸ  ϴ 

ϴ϶ ϶ .  ϸ Ͽ ϸϺϹ  Ϲ Ϲϸϵϴ ϴє ϶ϼϾ ϼ ϴ  Ϲ ϸ  Ϲ ϼ Ϸ  ϴ ϴϿ ϻ  ϴ Ͼ ϼϻϴ , 
 ϸϴє ϻ Ϸ  ϴ ϴϿ ϻ ϶ϴ ϼ ϴ ϻϴϷϴϿ ϼ ϼ ϵϿ Ͼ ϶  ϸϴ  ϸ  ϼ  Ͼ ϿϹϾ Ͻ, ϴ ϴϾ Ϻ ϶ϼ ϻ ϼ ϼ Ϲ Ϲϸ ϼ  

ϴ϶ Ͼ  ϶ ϼ.   Ͽ Ϸϴє  ,   ϴ  ϸϴ  ϴϽ ϶ ϼϽ ϴ ϸϴ ϼϽ ϴ  Ϲ ϹϿ Ͼ ϴ Ϲ-
ϴϾ ϶  ϶ϼ ϴ϶Ͼ ϶ϼ  ϴ ϸ ϶ϼ  ϻϵ Ͼϴ  ϻϹϽ ϼ  ϻϴϾϿϴϸ ϶ ϧϾ ϴ ϼ. . Ϡϼ ϶ϼ ϶ϼϿϼ ϸ  ϼ  ϼ ϴ 

Ͼ ϻϵϹ ϹϺϹ ϼ  ϶ϼ ϵ ϶ ϸϼϵϼ Ϲ Ͼϼ  ϾϹ ϴ ϶, Ϲ Ϲϸ Ͼϼ  ϵ ϼ ϼϸ ϼ  ϴϽ ϶ ϴϾϼ  Ϲ ϸ ϶: 
Ͼ  ϩϋϩ – ϴ Ͼ  ϩϩ ., 20–30-  Ͼ ϶ ϩϩ ., 40–50-  Ͼ ϶ ϩϩ . ϴ ϸ Ϸ  Ͽ ϶ϼ ϼ ϩϩ . 

ϞϿ ϶  Ͽ ϶ϴ: ϾϹ ϴ Ͼϴ, Ϙϼϵϼ , ϻϹ , Ͼ ϿϹϾ , ϴϽ ϼ. 
 

  ,     -
       

       
 ϸϴ Ͻ ϵϿϼϾϴ ϼϼ ϶Ͽ Ϲ  ϴ ϴϿϼϻ ϼ ϼ Ϲ ϴ ϼϻϴ ϼ  ϵ ϴ Ͻ ϼ ϴ ϼϼ  ϴ ϼ϶ ϼ  

ϴ Ϲ ϴϾ ϴ  ϸ ϵϼ Ϲ Ͼϼ  ϾϹ ϴ ϼ ϶ ϶ Ͼ ϹϽ ϼ  Ͼ ϿϿϹϾ ϼ  ϧϾ ϴϼ  ϼ ϸϹϿ  ϴ  ϵ ϴ ϼ , ϾϿϴ ϼ-
ϼϾϴ ϼ  ϼ   Ϲ ϼ ϸϴ  ϼ ϴ϶ ϶ .  ϼ ϿϹϸ ϶ϴ ϼ  Ϲϸ ϴ϶Ͽ Ϲ  ϵ Ͻ ϼ Ͽ ϻ ϶ϴ ϼϹ Ϲ ϸϴ 

ϼ ϼ Ϲ Ͼ Ϸ  ϴ ϴϿϼϻϴ ϼ Ͼ ϼϻϴ ϼϼ,  ϻ϶ Ͽ Ϲ  ϴ ϴϿϼϻϼ ϶ϴ  ϼ ϵ ϵ ϼ  Ϲ Ϲ ϸϴ Ϲ  -
Ϲ ϶ ϼ  Ͼ ϿϿϹϾ ϼ , ϴ ϴϾϺϹ ϶ ϸϹϿϼ  Ϲϸϼ ϼ  ϴ϶ ϾϼϹ ϼϻ϶ϹϸϹ ϼ .   ϻϴϾϿ ϴϹ  

϶ ,  ϶ ϴ Ϲ Ϲϸ ϴ϶ϿϹ  ϴϼϵ ϿϹϹ Ͽ Ͻ ϶ ϴ ϹϹ ϶ Ϲ  Ϲ Ϲ Ϲ  ϴ Ϲ ϴϾ ϶ ϼϻ ϶ ϴ϶  ϼ -
ϸ ϶  ϵ ϴ ϼϽ ϻϹϽ  ϹϺϸϹ ϼϽ ϧϾ ϴϼ . . ϣ ϸ Ϻϼ϶ ϸϴ Ϲ ϴ ϼ  ϼ ϿϹϸ ϶ϴ ϼϽ,  ϵ ϴ -

ϺϼϿϼ ϸ   ϼ ϴ Ͼ ϴ ϼ϶ ϼ  ϼϻϸϹϿϼϽ ϸ ϵϼ Ϲ Ͼϼ  ϾϹ ϴ ϼ ϶, Ϲϸϼ Ͼ  ϴϵ  
ϼϸ ϴ ϼ Ϲ  ϴ Ϲ ϶ ϿϹϸ ϼ  Ϲ ϼ ϸ ϶: Ͼ ϴ XIX – ϴ ϴϿϴ ϩϩ ϶., 20–30-  ϷϷ. ϩϩ ϶., 40–50-  ϷϷ. ϩϩ ϶. ϼ 

϶ Ͻ Ͽ ϶ϼ  ϩϩ ϶. 
 : ϾϹ ϴ ϼϾϴ, Ϙ ϵϼ , ϻϹϼ, Ͼ ϿϿϹϾ ϼϼ, ϴ Ϲ ϴ. 

 
Rudenko Aleksandra, a postgraduate of the Department of Art Expertise of the National Academy of Managerial 

Staff of Culture and Arts 
Products of Dybyntsi’s potters in museum collections of Ukraine 
The purpose of the research is to study and systematize all collected information about the preserved artifacts 

of Dybyntsi’ ceramists from the major collections of Ukraine and some private collections, and their period and author 
classification. The research methodology consists in the use of the method of empirical analysis and structuring, which 
enables to study and summarize the accounting data of existing collections and distinguish among them the works of 
authorship. The scientific innovation is the fact that the study contains the most comprehensive list of the artifacts from 
exhibitions and stock collections of the museums of Ukraine. Conclusion. After analysing the data of our investigations, 
we found 1340 Dybyntsi's preserved ceramic products, including the works of 33 masters of the following periods: the 
late 19 – early 20 centuries, 1920–1930s, 1940–1950s and the second half of the 20th century. 

Keywords: pottery, Dybyntsi, museums, collections, masters. 
 
Ϙ Ͽ ϸϺ ϼ ϻ϶ϼ Ͼ Ϸ ϴ  ϴ϶ϼ ϶ ϧϾ ϴ , Ϲ Ϻ ϴ ϼ ϼ ϶ϴϷ  ϹϿ  Ϙϼϵϼ  

Ϟϼ ϶ Ͼ  ϵϿϴ , ϾϹ ϻϸϴ϶ ϴ Ͽϴ϶ϼϿ  ϶ є  ϴϿ ϶ϴ  ϾϹ ϴ Ͼ . Ϙ Ϲ Ϲ  ϶ ϸ ,   ϩVϋϋϋ ., 
ϴ Ͻ ϶   ϴ Ϲ,  ϸ Ͽ  ϶ϼ Ͼ Ϸϴ ϻ ϶ϴ Ϲ Ϲ ϶Ϲ ϵ ϴ ϶ , ϸ  Ͼ Ϸ  ϶ ϸϼϿϼ ϴϽ ϼ ϻ ϸ ϶Ͼ Ͽϼ -

 Ͽ: ϫϴϽ Ͼ,  ϻ ϴ ϶ϴ  ϴ ϶ ϸ ϴ  3 Ͼ  ϶ ϸ Ϙϼϵϼ Ϲ , ϕ ϸϴ ϶ – 5,3 Ͼ , ϋ ϴϽ Ͼ – 9 Ͼ , ϟ ϴ ϶ – 
6 Ͼ  ϴ Ϙ ϼ Ϲ Ͼ – 17 Ͼ . ϢϾ  Ͼ ϴ Ϸ  ϶ϼ ϵ ϼ ϶ϴ  Ϙϼϵϼ  Ͼ ϶ϴϿϴ ϴ ϶ϴ ϴϵ ϼϾϴ 
Ϸ ϴ ϶ ϕ ϴ ϼ Ͼϼ , Ͼϴ  Ϲ Ͻ Ϲ ϼ  ϩϋϩ . ϻϴ ϴ ϼ Ϲ ϼ  ϻ ϴ  ϴ Ϻ  ϶ϼ ϵ ϼ-

϶ϴ ϵ Ͽϴ Ͼ Ͼ Ϲ Ϻ  ϴ϶  Ϟϼє϶ -ϠϹϺϼϷ Ͼ Ͻ ϴ ϶ Ͻ ϴϵ ϼ  [15]. 
ϧ ϩϋϩ – Ϲ Ͻ Ͽ ϶ϼ  ϩϩ . ϹϿ  ϻϴ Ͽ ϺϹ  ϶϶ϴϺϴϿ  ϶ ϸ ϼ  Ϲ ϹϸϾ  Ϸ ϴ ϶ϴ 

ϥϹ Ϲϸ  ϡϴϸϸ ϼ ϼ. ϛϴ ϸϴ ϼ ϼ ϡ. Ϩ. ϋ ϶ϴ ϴ 1912 Ͼ ϻ 472 ϸ϶ ϶ 276 ϻϴϽ ϴϿϼ  ϼ  -
ϼ Ͽ , ϵ  ϵ Ͽ Ϲ Ͽ ϶ϼ ϼ [3, 2]. ϣ ϻ Ϲ Ϲ϶  ϾϹ ϴ ϼ Ϸϴ ϻ ϶ ϶ϴϿϼ  ϶ ϴ Ͽ , ϴϿϹ Ͼ ϿϹϾ-
ϼ϶ ϻϴ   ϻϴϵ ϴ ϴ ϶ϴ ϼ ϶ϸ ϴ, ϴ ϻ Ϲ Ϸ Ͽ ϸ , ϴ ϴϾ Ϻ ϶ Ͻ ϴ ϼ ϼ ϼϿϼ ϻϴ Ϲ ϴϸ 

Ϸ ϴ ϶ϴ. 
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ϔϾ ϴϿ  ϸ Ͽ ϸϺϹ . Ϣ Ͼ Ͽ Ͼϼ Ϲ϶  ϴϽ ϼ ϶ϼϷ ϶Ͽ Ͽϼ ϻϸϹϵ Ͽ Ϸ  ϴϿ ϶ϴ ϼϽ -
ϸ ϴ ϼϿ ϴ  Ϲ  (Ͼϴ Ͽ  ϴ ϶ϼ϶ ϸϼ ϸϿ  ϸϼ ϴ ϶),  ϶ϼ Ͼ Ͼ  ϶ϼ ϵϼ Ͼ ϼ ϶ϴϿϼ  ϶ϹϿϼϾϼ  

ϼ  ϴ ϴ Ͼϴ  ϴ ϵϴϻϴ ϴ  Ϲ Ͽϼ Ϲ ϶ ϧϾ ϴ , ϴ Ͻ ϻϴ  ϹϺϴ ϼ. Ϣ ϵϿϼ϶  ϸϼϵϼ Ϲ Ͼ Ϸ  ϸ  
Ͽ Ϸϴє  , , ϻϸϴ϶ ϴ ϴϺ ϸ  Ϲ  Ϲ ϼ ϼ ϩϩ ., ϻ ϴϿ ϶ ϶ϴϿϼ ϴ Ϸ ϵϴ ϼ  ϶Ͼ ϼ϶ϴϿϼ Ͽϼ϶  

Ϲ Ͽϼ Ϲ ϸϹϾ ϴ ϼ϶ ϼϽ, ϴ Ͻ ϸ ϸϹ Ϸ  ϶Ϻϼ Ͼ . Ϧ Ϻ ϴϸ Ͼ Ϲ  Ϸ ϴ ϶ ϻ ϴ  ϶ ϼ϶  
ϻϵϴϷϴ ϼ϶ Ͼϴ ϵ ϼ  Ͼ ϴ Ͼ Ϸ  ϸϹϾ ϴ ϼ϶ Ϸ - ϼϾϿϴϸ Ϸ  ϼ Ϲ ϶ϴ ϴ Ͼ Ͽ ϼ ϶ Ͽ . 

ϡϴ ϸϴ ϼϽ ϴ   Ϙϼϵϼ  Ϲ ϴє Ϻϼ ϹϿ ϶, Ͼ  ϵ, Ͼ  ϴ ϼ, ϻϴ ϵϿ Ͽϼ ϴ Ϻϼ  Ϸ ϴ ϶   
ϸ ϶Ϻ ϶ϴϿϼ Ϲ϶  ϾϹ ϴ  ϴϸϼ . Ϧ Ϻ ϶ ϴ ϴ ϻϹє Ͼϴ  ϶ ϶ ϴϽ ϶ Ͼ  ϩϋϩ – ϴ-

Ͼ  ϩϩ . ϸϴϿϴ ϺϿϼ϶  ϻϵϹ ϹϷ ϼ ϴ ϸ Ͽ ϸϼ ϼ ϴ Ϲ ϴϾ ϼ ϸ Ϸ  ϻ ϶ ϸ ϼ  ϾϹ ϴ ϼ  Ϲ ϹϸϾ ϶ 
ϧϾ ϴ ϼ. ϝ Ϸ  ϸ Ͽ  ϼ϶Ϲ ϴϿϴ ϶ϴϷ  ϵϴϷϴ  ϼ Ϲ ϶ ϻ ϴ϶ ϶,  ϴϷ Ϲ ϴ  ϻϷϴϸϾϼ  ϼ-
Ͽϴ  ϴ ϻϹϽ  ϻϵ Ͼϼ ϼ   Ͼ Ϲ ϼ  ϻ϶ ϸϾϴ  ϸ Ͽ ϸ ϼϾ ϶. ϣ Ϲ ϸ  Ϸ  ϴ  Ϲ ϵ Ͽ  ϸϴ  

 ϴ   ϶  ϵ ϻ   Ͼ Ͽ Ͼ  ϴ Ͼ  ϻϵϹ ϹϺϹ ϼ  ϸϼϵϼ Ϲ Ͼϼ  ϶ϼ ϵ ϶. 
ϢϷϿ ϸ ϴ  Ͽ Ϲ ϴ ϼ  ϸϺϹ ϹϿ. ϣ ϼϿϴ  ϴ ϻϹϽ  ϹϾ ϻϼ  ϼ Ͼ Ϲ  ϸ ϶  ϹϾ -

ϴ ϼ ϻ ϴ   ϼ Ϲ ϶ ϻ ϴ϶ ϼ  ϵϿ Ͼϴ  ϼϻϾϼ ϸ Ͽ ϸ ϼϾ ϶. ϟϹ  Ϙϴ Ϲ Ͼ   Ͼ ϼϻ  «ϡϴ-
ϸ ϴ ϾϹ ϴ Ͼϴ ϡϴϸϸ ϼ ϼ» ϴ϶ ϸϼ  Ͽ ϴ  ϴϿ ϶ϴ Ϸ  ϸ ,  ϻϵϹ Ϸϴє   

ϴϽϵ Ͽ ϼ  ϻϹ  ϧϾ ϴ ϼ [2]. ϫϿϹ  ϹϸϾ ϿϹϷ  ϶ϼϸϴ  «ϡϴ ϼ ϼ ϻ  Ͼ ϴ Ͼ Ϸ  ϸϹϾ ϴ ϼ϶ -
ϼϾϿϴϸ Ϸ  ϼ Ϲ ϶ϴ» ϲ Ͻ ϟϴ Ͼ  ϻϸ Ͽ  «ϞϹ ϴ Ͼϴ» ϸϴє Ͽ ϴ  ϸϼϵϼ Ϲ Ͼ Ϸ  ϸ  
ϴ Ͼ  ϩϩ .,  ϻϵϹ Ϸϴє   ϡϴ ϴϿ  ϻϹ  Ͼ ϴ Ͼ Ϸ  ϴ ϸ Ϸ  ϸϹϾ ϴ ϼ϶ Ϸ  ϼ Ϲ-

϶ϴ [6]. ϕ Ͽ  ϸϹ ϴϿ ϼϽ ϷϿ ϸ ϻϵ Ͼϼ Ϸ  ϻϹ  ϶ ϸϼ  ϡϴ ϴϿ  ϣϴ ϼϾ, ϶ϼϸ Ͽ ϼ Ϲ ϸϼ 
϶ ϼ  ϴϸ ϸϺϹ  ϸ  Ͼ ϿϹϾ ,  ϸ Ϻ  ϵϿϼ϶  [14]. ϢϿϹ ϴ ϞϿϼ Ϲ Ͼ  ϶ ϻϸ Ͽ  «ϗ ϴ ϶ » 

ϼ є ϸ ϶ϼ ϵ ϶ ϻ ϸ ϶ ϡϠϧϡϘϠ ϴ ϕ Ͽ Ϲ Ͼ ϶ Ͼ Ϸ  Ͼ ϴєϻ ϴ϶ Ϸ  ϻϹ  [4].  
ϠϹ  ϸϴ  ϴ  є ϴ ϴϿ ϻ, ϻϴϷϴϿ Ϲ  ϴ ϼ Ϲ ϴ ϼϻϴ  ϻ ϵ ϴ  ϴ   ϻϵϹ ϹϺϹ  

ϾϹ ϴ  ϶ ϼ ϴϽ ϶ . Ϙϼϵϼ   ϴϽϵ Ͽ ϼ  ϻϹϽ ϼ  Ͼ ϿϹϾ  ϧϾ ϴ ϼ ϴ ϼ϶ϴ ϼ  ϻϵ Ͼϴ . 
ϖϼϾϿϴϸ ϶ Ϸ  ϴ Ϲ ϴϿ . Ϧ϶ ϼϽ ϴϸ Ͼ ϸϼϵϼ ϴ  ϴϽ ϼ Ϲ Ϲϸ ϴ϶ϿϹ ϼϽ  ϵϹϻ Ͻ 

Ͼ ϿϹϾ  ϡϴ ϴϿ Ϸ  ϻϹ  Ͼ ϴ Ͼ Ϸ  ϸϹϾ ϴ ϼ϶ Ϸ  ϼ Ϲ ϶ϴ,  Ͼ Ͻ ϼ   ϶ -
ϸϹ  ϸ϶ϴ ϹϾ ϴ ϼ Ͼ ϴϽ ϶ ϸϴ Ϸ  Ϸ ϴ Ϸ  Ϲ . ϪϹ ϴϽ ϼ ϹϿ ϴ ϴ ϴϽϵ Ͽ  Ͼ ϴ϶ϴ 
ϻϵ Ͼϴ ϸϼϵϼ Ϲ Ͼϼ  ϶ ϶ ϶ ϧϾ ϴ . ϣϹ  ϶ϼ ϵϼ ϴϸ Ͻ Ͽϼ ϸϼ 1903 Ͼ , Ͼ Ͽϼ Ϣ. Ϡ. ϦϹ Ϲ Ϲ Ͼ  

ϸϴ ϶ϴ϶ ϼ ϴϸ  ϸϼ  ϸ  Ϲ Ϟϼ ϶ Ͼ  ϸ Ϻ - ϼ Ͽ ϶   ϴ Ͼ ϶  ϻϹє϶  -
Ϲ ϴ ϴ ϠϼϾ Ͽϼ ϢϿϹϾ ϴ ϸ ϶ϼ ϴ (Ϡ ϻϹє϶  ϴ Ϻϼ ϹϽ  ϼ Ϲ ϶). 

ϡϴ Ϲ ϶ Ϲ  ϶’ ϻϴ Ϲ ϻ Ϸϴ ϻϴ є  Ϟ ϴ  ϶ϼ ϴ϶Ͼϼ 1905 Ͼ , Ͼϴ ϴϿϴ ϴ Ϲ  
ϸϹ ϼ Ͼϴ , ϻϵϹ ϹϺϹ  ϴ ϶ ϸ ϸϺϹ  Ϲ ϹϸϾ ϶ ϴ ϸ ϼ  ϼ Ϲ ϶ ϧϾ ϴ ϼ. ϧ ϹϽ ϴ  ϻϹϽ ϼϽ 

ϸ ϻϵϴϷϴ ϼϿϼ ϶ ϼ ϴϿϴ ϶ϼ ϼ  ϴϽ ϶, Ͼ  ϴ ϶ϴϿϼ ϴ ϻϿϴ  Ͽ  – ϋ϶ϴ ϴ Ϟ ϼϺ ϼϾϴ, ϞϴϿϹ-
ϼϾϴ Ϡϴ Ͼϴ, ϟϹ  Ϧ ϼϸ ϸϴ, ϔ ϸ  Ϭ Ϲ Ͼϴ, Ϣ ϴ Ϧ ϼϸ ϸϴ, ϴ ϴϾ Ϻ ϻ ϴ  Ͼ Ͽ Ͼ  Ϲ Ϲ  

ϼ  ϴ ϼ  ϵ . ϡϴ ϺϴϿ , ϸ ϴ  ϶ Ͻ ϼ, ϼ Ϲ϶ϴϾ ϴ , ϶ϹϿϼϾ  ϴ ϼ  ϻϵ Ͼϼ ϵ Ͽ  ϶ ϴ Ϲ  
( Ϲ ϻϵϹ ϹϷϿϼ  Ͼϴ Ͽ , ϻ ϼϽ ϸ, ϶ ϼϾϼ, Ϸ ϴ Ͼϼ- ϶ϼ ϼϾϼ ϴ ϴ Ϲ Ͼϼ ϋ. Ϟ ϼϺ ϼϾϴ [14]). 

ϧ 1954 . ϶ ϸϸ Ͽ ϸϹϾ ϴ ϼ϶ - ϼϾϿϴϸ Ϸ  ϼ Ϲ ϶ϴ ϶ϼ Ͼ Ϲ ϼϿϼ  ϴ Ͻ ϼϽ ϻϴϾϿϴϸ – 
ϡϠϧϡϘϠ, ϾϼϽ Ϲ ϸϼ  ϶ ϸϼ϶ ϻϴϾ Ͼϼ ϶ ϶ ϸϼϵϼ ϴ . ϛ Ͼ Ϲ ϴ, ϻϴ ϼ  ϼ Ϲ ϶ ϻ ϴ-
϶  ϴ ϸ Ͽ ϸ ϼ  Ϸ ϴ ϼ  Ϲ ϹϸϾ ϶ ϡϴϸϸ ϼ ϼ ϟϹ  Ϙϴ Ϲ Ͼ   60–70 . ϩϩ . ϻ ϻϹє  

 ϶ ϴ ϶ϴϿϼ ϖϴ ϼϿ  Ϡϴ Ͼ, Ϣ  ϥ ϴ Ϲ϶ϼϽ ϴ ϗϹ ϴ ϼ  ϗϴ ϴϷϴ  ϵϼϿϼ ϴ ϻϴ ϶ϿϹ  ϴ-
ϸϼ Ͻ ϼϽ ϴϿ ϶ϴ ϼϽ ϸ. Ϣϸ ϼ ϼ ϻ ϴϽ ϻ ϼ  ϴϸ ϸϺϹ  ϵ Ͽϼ Ϸ ϴ  ϵ ϼ Ϡϼ ϴϽϿϴ Ϧϴ ϴ-
Ϲ Ͼϴ ϴ Ͻ Ϸ  ϼ ϴ Ϡϼ ϴϽϿϴ (80–90 . ϩϩ .). 

ϛϴϷϴϿ   ϸϴ Ͻ Ͼ ϿϹϾ  Ϲϸ ϴ϶ϿϹ  ϴ϶ Ͼ  ϵ ϼ ϸ϶ϴϸ ϼ ϴϽ ϶,  ϸϴє ϺϿϼ϶  
ϸ Ͽ ϸ ϼϾϴ  ϶ϼ϶ ϼ ϼ ϶ ϼϽ « Ϲ Ͼ» Ͼ Ϻ Ϸ  ϻ ϼ , ϵϿϼ϶  ϻϸ ϵϿϹ , ϶ Ϲ , ϴ -

ϼ Ϲ  ϶ϼ ϵ ϶ .  
ϡϴϽ ϴ ϼ ϼ ϹϾ ϴ ϴ ϼ ϸϼϵϼ Ϲ Ͼ  ϴϿ ϶ϴ  ϾϹ ϴ Ͼϼ, Ͼ  ϶ ϸ ϵ ϴϺϴ  ϸϴ϶  Ϲ϶  

ϴϸϼ  ϻ ϼ  ϴ ϼϿ  Ͼ ϴ Ͼ Ϸ  ϵϴ Ͼ  є ϶ ϼ Ͼ  ϩϋϩ . – ϷϿϹ ϼϾ ϻ ϸ϶ ϴ Ͼϴ ϼ ϞϴϿϹ ϼϾϴ 
Ϡϴ Ͼϴ (Ϟ–208) ϴ ϷϿϹ ϼϾ ϴ Ϸ  ϴ϶ ϴ (Ϟ–230), ϴ ϴϾ Ϻ ϶ϼ ϵϼ, ϴ ϼϵ ϶ϴ  Ͼ Ϲ  ϩϋϩ – ϴ Ͼ  
ϩϩ . – ϸ϶  ϸϼ ϼ  ϶ϼϷϿ ϸ  Ͽ ϶ ϼ  Ϸ  ϔ ϸ  Ϭ Ϲ Ͼϴ (Ϟ–651  Ϟ–652), ϸ϶ϴ ϴ ϼ  Ϸ ϼϾϼ 
(Ϟ–2523, Ϟ–2), ϸ϶  ϼ Ͼϼ (Ϟ–12759, Ϟ–12760), Ͽ ϼ Ͼ (Ϟ–12773), ϼ Ͼϴ (Ϟ–113) ϴ ϴ ϴϾ Ϲ ϴ ϸϼϵϼ-

Ϲ Ͼϴ ϸϼ ϴ, ϴϾ ϻ϶ϴ ϴ ϼ Ͼϴ «ϸ  Ͽϴ϶ϼ» (Ϟ–12718). Ϫ  ϵ ϼ є ϻ ϴϻϾ  ϴ ϵ  Ϸ ϴ Ϸ  ϼ -
Ϲ ϶ϴ Ͻ ϸ Ͼ ϴϿ Ϸ  ϶ Ͽ ϸ  Ϲ Ͼϴ ϼ ϵ ϼ ϻ ϷϿϼ  ϴ ϸϹϾ ϶ϴ  ϶ϼ ϵ ϶. 

ϡϴ ϴ Ͼ  ϩϩ . ϶ ϸϵ ϶ϴє  Ϲ Ϲ ϼ ϿϹ  Ϲ϶  ϴϸϼ  ϻ ϼ , ϴ ϴ Ϲ ϸ ϶ Ϲ   ϴ 
єϸ ϴ  ϻ϶ϼ ϼ  Ͽϼ ϼ   ϻ ϼ  ϼ϶ ϶ ϻ ϾϿϴϸ ϼ ϼ ϷϹ Ϲ ϼ ϼ ϼ ϹϿϹ Ϲ ϴ ϼ, ϻ’ ϶Ͽ -

 ϺϹ  Ͼ ϻϼ  ϴ ϼ Ͼϴ   ϴ ϿϾϴ , ϼϿ ϻϴ  ϻ ϵ ϴϺϹ  ϶ϴ ϼ  ϴ Ͽϼ . ϧ ϻϹϽ Ͻ Ͼ ϿϹϾ  
ϴϿ є  ϸ϶  ϸ϶ϴϸ  ’  ϶ϼ ϵ ϶ ϴ Ͼ  Ͽ , ϻ Ͼϼ  Ͽϼ Ϲ ϸϹ  ϸ϶  ϴ϶ Ͼ  ϵ ϼ. 

ϘϹ  Ϲ  ϻ ϼ ϼ ϴ Ϲ Ϲ ϻ ϴ   Ϲ Ϸϴє   ϴϽ ϶ Ͽ ϶ є Ϸ  ϴ  
ϴ Ϲ Ϲϸϼ ϼ ϩϩ Ͽ  – ϖϴ ϼϿ  Ϡϴ Ͼϴ, Ϣ ϴ ϥ ϴ Ϲ϶ Ϸ  ϴ ϗϹ ϴ ϼ ϴ ϗϴ ϴϷϼ. ϔϿϹ ϼ Ϲ,  
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϶ϼ ϵϼ ϶Ͽ  ϶ϴϺϿϼ϶  ϴ ϼ  ϸ ϶  Ͼ ϿϹϾ  ϾϹ ϴ Ͼϼ ϴ ϹϾ   ϻϹ  ϴ ϶  ϻ 
ϴϽϾ ϴ ϼ ϼ ϻ ϴϻϾϴ ϼ Ϸ ϴ ϼ  ϶ϼ ϵ ϶ ϴϽ ϶ ϧϾ ϴ ϼ. ϖ Ϸ   Ͻ ϻϵ  ϼ ϴ Ͼ  ϶ ϶, 

ϴ ϼϵ ϶ϴ ϼ  50–70  ϩϩ .,  ϴ ϼ϶ϴϷ  Ϲ Ϲϸ  Ϲ ϸ  Ϲ Ϲϸ ϼ  Ϸ  ϸϼ ϴϸ  
ϴ ϼ  ϶ϼ ϵ ϶, ϴϸϺϹ ϴϽ ϼ ϵϼ  ϸϴ϶ϴϿϼ ϼ Ϲ Ϲϸϴ϶ϴϿϼ  ϻϹϽ ϶  ϾϹ ϴ Ͼ  ϴ ϴ  

ϼ ϴϿϼ ϴ ϸ  ϶  ϴϿϼ. ϡϴϽ ϻ  ϵ ϼ Ͼ ϿϹϾ  ϶Ͽ  ϵ  Ͽ  ϴ Ͼ Ͽ  ϶ ϼ, 
Ϸ ϼϽ ϻ ϼϽ ϴ ϴ ϼϽ ϸ, Ͼ Ͽ ϼ- ϶ϼ ϼϾϼ Ϡϼ ϴϽϿϴ Ϧϴ ϴ Ϲ Ͼϴ ϴ Ͻ Ϸ  

ϼ ϴ – Ϲ ’ ϸϹ   ϹϾ ϴ ϶ 80–90 . ϩϩ . 
ϥϴ ϵ  ϻϵ Ͼϴ ϸϼϵϼ Ϲ Ͼ  ϾϹ ϴ Ͼϼ ϻϵϹ Ϸϴє  ϴϾ Ϻ  ϡϴ ϴϿ  ϼϾ -Ϲ Ϸ ϴ-
 ϻϴ ϶ ϸ ϼϾ ϶  «ϣϹ Ϲ Ͽϴ϶». ϫϴ ϼ  ϶ ϶ ϸϼ ϵ Ͽ  Ϲ Ϲϸϴ  ϻ ϡϠϧϡϘϠ 1964 .,  

ϻ ϵ ϴ  ϶ ϵ ϼϾϴ ϼ ϻϴϾϿϴϸ  ϸ ϴ  ϹϾ Ϲϸϼ Ͻ  ϹϿϴ  ϕ Ϸ Ͽϴ϶ Ͼ Ϸ  ϴϽ  ϶ Ϲ Ϲϸϼ  80-  . 
ϫϴ ϼ   ϾϿϴϸϴє ϸ Ϲ϶ ϸ Ϸ  ϴ϶ ϶ϴ Ϲ Ϲ϶ϴϺ  ϴ Ͼ  ϩϩ . ϴ ϶ ϼ 70-  . Ϣ ϴ 
ϥ ϴ Ϲ϶ Ϸ   ϖϴ ϼϿ  Ϡϴ Ͼϴ, Ͼ  ϹϾ   ϴϸϼϵ  ϻϴ Ϻ Ϸ  ϹϿ ϼ ϴ-ϻϹ ϿϹ϶Ͽϴ ϼϾϴ  ϻϹ  

ϸ ϶ ϸϾ ϼ ϼ  Ϲϵ . 
Ϧϴ ϵϿϼ϶  є  Ͼ ϿϹϾ  є ϶ϼ ϵϼ Ϡϼ ϴϽϿϴ Ϧϴ ϴ Ϲ Ͼϴ, ϾϼϽ  1976 . ϶ϼϷ ϶ϼ϶ ϸϿ  ϻϹ  

ϼϻϾ  Ͼ Ͽ ϼ  Ͼ ϻϼ Ͻ ϻϴ ϼ϶ϴ ϼ ϵϴϽ Ͼ ϗ. ϥϾ ϶ ϸϼ, ϴ 1978 . – ϻϴ ϼ϶ϴ ϼ ϾϴϻϾϼ «Ϟ -
ϼϷ Ͼ ». Ϫ  Ͼ Ͽ  Ϸ ϼ ϴ Ϸ  ϸϼ ϼ ϴ϶ ϴ ϹϾ   ϠϹ ϴϿ  ϻϹ  

ϗ. ϥ. ϥϾ ϶ ϸϼ ϴ Ϡ ϻϹ  ϸϹϾ ϴ ϼ϶ - Ϻϼ Ͼ ϶ Ϸ  ϼ Ϲ ϶ϴ  ϶ ϻϴϷϴϿ Ͻ Ͼ Ͽ Ͼ  ϾϿϴϸϴ  ϸ϶ϴ-
ϸ  ϸϹ϶’  ϶ ϶. ϧ Ϸ  ϶ ϸϴ Ͻ ϻϵ  ϻϵϹ Ϸϴє  ’ ϸϹ  ’  ϸϼϵϼ Ϲ Ͼϼ  ϾϹ ϴ ϼ  ϶ϼ -
ϵ ϶: Ͼ ϼ ϼ ϴ϶ Ͼϼ  ϴ ϸϼ ϴϸ  ϴ ϼ  ϵ , ϼ ϼ ϻ Ͼϼ  ϸϴ ϶ϴ  Ͼ Ϲ  ϩϋϩ . – 

ϼ ϴϿ ϶ϴ  ϼ Ͼϼ (Ϟ–1141, Ϟ–1176, Ϟ–1477) ϴ ϴϽ ϼϾ (Ϟ–1170). 
ϡϴ Ͼ Ͽ  ϵ ϼ ϸϼϵϼ ϴ  ϵϴϷϴ ϴ ϴϾ Ϻ Ͼ ϿϹϾ  ϡϴ ϴϿ Ϸ  ϻϹ  ϴ ϹϾ ϼ ϴ 

ϵ  ϧϾ ϴ ϼ – ϻ  ϴ Ͼϴ Ϲ ϼ ϶ ϶ ϸ Ͽ ϸϺ ϶ϴ Ϸ  Ϲ ϹϸϾ   ϶Ͽ  ϶ϼ ϵϴ ϼ Ϡ. Ϧϴ ϴ-
Ϲ Ͼϴ ϴ Ͻ Ϸ  ϼ ϶ Ϡϼ ϴϽϿϴ Ͻ ϖϴ ϼϿ . ϢϾ  ϴϿ ϶ϴ Ϸ  ϸ , Ϲ ϴϿϹ Ͼ  Ϲ ϴϾ ϶  ϶ϼ  

(ϵϿϼϻ Ͼ  10 ), Ͼ Ͽ ϼ- ϶ϼ ϼϾϼ (ϸ  25 ), Ͽϼ϶’  Ͼ Ͽ  Ͼ ϻϼ  ϴ Ϸ ϼϽ ϸ 
ϻϴ ϼ϶ϴ ϼ ϴ ϸ  ϸ ϼ  Ϡϴ  ϕ Ϸ Ͽϴ϶Ͼ . 

ϋ  ϴ ϼ  ϻϵ Ͼϼ Ϲϸ ϴ϶Ͽ є ϻϸϹϵ Ͽ Ϸ  ϴϿ ϶ϴ ϼϽ ϼ Ϲ Ͽϼ϶’ ϼϽ ϸ Ϲ϶ ϸ ϼ  
ϴϽ ϶,  ϻ’ ϶Ͽ  Ϲ϶  ϾϿϴϸ  ϻ ϴ ϼϵ ϶ϴ , ϴϸϺϹ  Ͼϴ Ϲ  ϶Ͼϴϻϴ  ϴ ϹϿϹ  -

Ͼ ϼ, ϶ Ͼϼ  ϶  ϵ ϶ ϻ ϴϽϸϹ ϼϽ. ϡϴϽϸϴ϶  ϶ϼ ϵϼ ϴϿϹϺϴ  ϸ  Ϲ ϸ  Ͼ  ϩϋϩ – ϴ Ͼ  ϩϩ . – 
Ϲ ϴϿ ϶ϴ ϴ ϼ Ͼϴ ( . ϣ ϶ ϼ Ϡϼ ϶ Ͼ Ϸ  ϴϽ ), ϷϿϹϾ ( . ϠϹϸ϶ϼ ), ϸ϶  ϼ Ͼϼ, Ͼ Ͽ   Ͽ -
ϼ Ͼ ( . ϋ ϴϽϾϼ). ϧ   ϾϹ ϴ Ͼϴ ϴє Ͽ  ϸ Ϻ - ϼϿ ϶  ϼ ϼ ϻ ϼ  ϴ ϸ ϵ  , 

 ϶ ϴ ϶ ϼ ϴϾ Ϻ ϷϹ Ϸ ϴ Ϲ ϻ ϴ ϶ϴ  ϻ ϴ ϸ Ͼ, ϺϹ  ϶ ϸ Ϲ ϼ  ϸ  ϸϼϵϼ Ϲ Ϸ  ϴ-
ϸϾ . ϔ϶ ϾϼϽ ϸ  ϸϴ Ͻ Ͼ ϿϹϾ  ϴϿϹϺϼ  ϢϿϹϾ ϴ ϸ ϶  Ϡϴ Ϲ Ͼ ϶ , ϖϴ ϼϿϹ϶  Ϡϴ Ͼ ϶ , ϋ϶ϴ-

϶  ϠϼϾϼ Ϲ Ͼ ϶  ϴ Ϡϼ ϴϽϿ ϶  Ϧϴ ϴ Ϲ Ͼ ϶ . 
Ϟ  Ϸ , ’  ϸϼ ϿϹ ϼ  Ϸ ϼϾ ϶ ϴ ϼ ϷϿϹ ϼϾϼ ϵ Ͽϼ ϻ ϴϽϸϹ   . ϥϿϼ϶Ͼϼ ϕ Ϸ Ͽϴ϶ Ͼ Ϸ  

ϴϽ ,  ϷϿ  ϵ ϴ ϶ ϶ϴ ϼ ϴ ϸ Ͼ ,  ϻ ϵϿϹ  ϶ ϼ ϴ Ϲ ϶ Ϙϼϵϼ , Ͼ єϸϼ  Ϲ϶  
Ϸ ϴ  Ϲ . Ϧϴ ϼ ϶ϼ϶ Ϲ  ϴϸ ϴ ϼ϶ ϼ  ϸϴ ϼ  ϼ ϶ϼ ϶ϼϿϼ,   ϕ Ϸ Ͽϴ϶ Ͼ  ϴϽ  
ϹϿϴ ϥϿϼ϶Ͼϼ Ϲ ϴє  Ϲ ϵ Ͽ  ϴ Ϲ. Ϣ Ͼ Ͽ Ͼϼ ϴ ϼ  ϶ϼ ϵ ϶ є ϸ ϼ  ϼ ϶ , ϶ϴϺϾ  ϶ϼϻ ϴ ϼ ϼ 
 ϴ϶Ϻ є ϸϺϹ . 

ϧ ϕ Ϸ Ͽϴ϶ Ͼ  Ͼ ϴєϻ ϴ϶  ϻϹ  «Ϡ ϻϹϽ  ϕ Ϸ Ͽϴ϶ ϼ ϼ» ϹϾ є  ϶ϹϿϼϾϴ Ͼ Ͽ -
Ͼ  ϾϹ ϴ  Ͼ Ͽ ϼ Ϡϼ ϴϽϿϴ Ϧϴ ϴ Ϲ Ͼϴ 80 . ϩϩ . ϢϾ  Ϲ Ͽ Ͼ ϶ϼ Ϲ ϴϻ϶ϴ ϼ  Ϲ ϴ ϼ ϼ  

ϵ  ϼ϶Ϲ ϴ  ϶ϴϷ  ϸ϶  ϾϴϿ  ϶ Ͼ ϶  ϴϿ ϶ϴ  ϶ϴϻϼ,  ϼϾ ϴ Ϲ  Ͽ ϼ ϼ ϸϹ ϴϿ ϼ ϴ 
ϼ ϸϹϾ ϴ ϼ϶  ϴ  ϴ ϹϿ , ϶Ͼ ϼ  Ͼ ϼ Ϲ϶  Ͽϼ϶ , Ͼ  ϻ ϵ ϴϺ  Ͽ ϶ Ͼϴ ϴ ϵϼϾ , ϵϴ ϴ  ϴ 
ϼϷ Ͽ ϶  ϻ϶ . Ϙϴ ϴ Ͼ ϿϹϾ  ϸϴє ϻ Ϸ  Ͽ ϸϾ ϶ϴ ϼ ϼ Ͼ  Ϲ ϴ ϼϾ  ϵ  Ϸ ϴ   ϴϽϵ Ͽ  

Ͽ ϸ ϼϽ Ϲ ϸ Ͻ Ϸ  ϶  – ϶ ϸ ϻ ϵ ϴϺϹ  ϴϸ Ͼϼ  ϴ ϵ ϶ϼ  ϹϴϿ Ͻ ϸ  ϶ Ϲ  ϵ ϴϻ ϶ 
ϷϹ ϶ ϴ ϸ ϼ  ϸ , ϿϹϷϹ ϸ  Ͼϴϻ Ͼ. ϦϴϾ Ϻ Ϲ Ϲϸ ϸϹ϶’ ϴϸ ϼ ϸϼ , Ͼ  ϻϵϹ Ϸϴ   ϸ -
϶ϼ ϴ  ϻϹ , ϼ϶Ϲ ϴє ϶ϴϷ  ϴϿ ϶ϴ ϼϽ ϷϿϹϾ  Ͽ ϼ Ͼ ϴ Ͼ  ϩϩ ., ϻ ϼ ϴ ϼϽ ϴ ϴϾ Ϲ ϼ  
ϸϼϵϼ Ϲ Ͼϼ  ϴ Ϲ  ϻ ϴ ϼ  ϴ ϶ ,  ϶ є   Ͼ Ͽ  – « Ϲ ϼ, Ϲ ». 

ϛϵ Ͼ  ϻ ϼϸ ϼ Ϲ ϼ ϸϼϵϼ Ϲ Ͼϼ  ϶ϼ ϵ ϶ Ϲ Ϲ϶ϴϺ  ϸ Ϸ  Ͽ ϶ϼ ϼ ϩϩ . ϴє Ϟϴ ϶ -
ϾϼϽ ϻϹϽ ϴ ϸ Ϸ  ϸϹϾ ϴ ϼ϶ Ϸ  ϼ Ϲ ϶ϴ. ϩ  ϶ ϴ Ϲ ϸ ϺϹ ϼ ϹϿ ϴ,  Ϲϸ ϴ϶ϿϹ ϼϽ ϼ -
ϾϼϽ ϴ ϼ Ϲ  ϸ  – ϼ Ͼϼ, ϶ϴϻϼ, Ͼ Ͽ , ϴ ϿϾϼ, ϼϾ϶ϼ, « Ϲ Ͼϼ», ϷϿϹ ϼϾϼ, ϴϾ ϼ, Ϸ ϼϾϼ, 
ϾϴϷϴ , ϴ ϼ Ͼϼ, ϴ Ͼϼ ϴ ϴϾ ϼ϶Ͼϼ ϖϴ ϼϿ  Ϡϴ Ͼϴ, Ϣ ϴ ϥ ϴ Ϲ϶ Ϸ , ϞϿϼ ϴ ϗϴ ϴϷϼ ϴ Ϡϼ-

ϴϽϿϴ Ϧϴ ϴ Ϲ Ͼϴ. ϡϴϽ ϴ ϼ  ϹϾ ϴ  ϶Ͽ є  ϼ Ͼϴ «ϸ  Ͽϴ϶ϼ» ϴ Ͼ  ϩϩ . 
ϥ Ͼ ϼ ϼ ϴϽ Ϲ ϶ϴ  ϶ ϶ ϸ Ͽ ϸϺ ϶ϴ Ϸ  Ϲ ϹϸϾ  ϴє  ϶  ϸϴ  ϡϴ ϴϿ ϼϽ 

Ϲ  ϴ ϸ  Ͼ Ͽ ϼ «Ϡ ϻϹϽ ϋ϶ϴ ϴ ϗ ϴ ϴ». ϪϹ Ͼ Ͽ Ͼϴ Ϲ ϴϾ ϶ϼ  Ͼ Ͽ - ϶ϼ ϼϾ ϶ ϴ ϴϿ -
϶ϴ ϼϽ Ͽϼ϶’ ϼϽ ϸ, Ϲ Ϲϸ Ͼϼ  ϶ є  ϴ ϵ   єϸ ϴ  ϻ ϴϸϼ Ͻ ϼ ϼ ϻ ϼ ϴ ϼ ϶ϼϸ -
Ͽ  ϼ Ͼϴ ϳϾ ϶ϴ ϥϿ Ͼ϶ϼ ϻ ϻ ϵ ϴϺϹ  ϴ ϴ (Ϟϥ–534 Ϟϡ–2684) ϴ ϼ Ͼϴ ϥϹ Ϲ ϴ ϥϼ϶ Ͽϴ ϴ ϻ 

ϴϸϼ Ͻ  Ͼ϶ Ͼ  ϴ Ͼ ϼ Ϲ϶  Ͽ  (Ϟϥ–184, Ϟϡ–6777). ϛ ϼ Ϲ ϶ ϻ ϴ϶  Ͼϼ ϻ  Ͼϴ϶ϼ ϼ 
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ϴϾ Ϻ є ϶ϼ ϵϼ Ͼ  ϩϋϩ – ϴ Ͼ  ϩϩ ., ϴ ϴ Ϲ ϷϿϹ ϼϾ Ϲ -ϵ ϴ Ϸ  Ͼ Ͽ  ϻ Ϸ ϴ϶ ϶ϴ , 
ϺϿϼ϶  ϼ ϴϿ Ϸ  ϼϻ ϴ Ϲ  (Ϟϥ–195 Ϟϡ–2373), ϶ϹϿϼϾϴ Ͻ Ϲ ϸ ϵ ϴ ϼϾ϶ϴ (Ϟϥ–270 Ϟϡ–2727) 

ϴ Ͽϼ϶’ ϼϽ ϴϽ ϼϾ ϻ Ͼ ϿϹϾ  ϋ. ϗ ϴ ϴ (Ϟϥ–241 Ϟϡ–2615). 
Ϡ ϻϹϽ Ϲ Ϸ ϴ  ϴ ϸ Ϻ Ϸ  ϼ Ͽ  ϋ ϼ  ϴ ϸ ϻ ϴ϶ ϶ϴ ϡϔϡ ϧϾ ϴ ϼ Ϲ Ϲϸ ϶ϹϿϼϾ  

Ͼ ϿϹϾ  ϾϹ ϴ Ͼϼ ϻ ϼ  Ϲ ϸ ϶ ϼ   ϶  ϸϴ  ϴϸ  ϵ  ϗϹ ϴ ϼ ϴ ϗϴ ϴϷϼ є ϶  
Ϲ Ϲϸϼ ϼ ϩϩ , Ͼ  ϼϿϼ ϸϼ 1959 Ͼ . Ϣ ϵϿϼ϶  Ͼϴ϶ϼ  є ϴϿ ϶ϴ ϼϽ ϸ, ϾϼϽ ϴє ϶ ϿϹ, 
ϴϽϺϹ ϵ ϿϹ Ͽ  Ͻ ϻϸ ϵϿϹ ϼϽ Ͽϼ ϼ ϼ ϼ϶ϴ ϼ ϻ ϸ ϶ Ϲ  ϼ Ͼ, Ͼ ϴ Ͼ  ϶ϼϿ ϼ  Ͽ Ͻ  

ϸ϶ -  Ͼ Ͽ ϴ . ϪϹ ϴϾ Ϲ Ͼϴ ϻ ϸ϶ ϴ Ϸ ϼ ϼ ϶ Ͼϴ ϼ (ϙϣ 66721), ϴ ϿϾϴ, ϸϹϾ ϶ϴ ϴ Ͼ ϻϼ-
є  ϻ Ϸ  ϶ϼ Ϸ ϴϸ , Ͼ  єϸ ϴ   ϶ϹϿϼϾ  ϼ ϹϿ Ͼ ϶  Ͼ϶ Ͼ  ϴ ϵ ϴ ϿϹ  Ϸ ϿϾϴ ϼ ϻ Ͽϼ   
Ͽ ϴ ϸ ϵ ϼ ϼ Ͼ϶ ϴ ϼ (ϙϣ 66709), Ͽϼ϶’ ϼϽ ϷϿϹϾ ϻ ϻϹϿϹ  Ͼ϶ Ͼ  ϴ ϹϵϿϼ  ϻ Ͽϼ Ͼϴ ϼ (ϙϣ 

66714) ϴ Ϸ ϼϾ ϻ ϶   ϻ ϼϿϹ ϼ ϼ ϶ ϼ (ϙϣ 66719). ϕ Ͽϼ , ϻϹϿϹ ϼ   Ͼ ϼ Ϲ϶ϼ  ϴ Ϸ ϵ  ϴ -
϶ϴ  ϶ϹϿϼϾϹ Ϸ  ϻ ϶  (ϙϣ 66717) ϴ Ϲ϶ϹϿϼϾϼϽ Ͽ Ͻ (ϙϣ 66720). 

Ϥ ϻ ϼ ϼϽ ϸ ϖϴ ϼϿ  Ϡϴ Ͼϴ 60–70 . ϩϩ . ϴє  ϶ Ͻ Ͼ ϿϹϾ  ϡϴ ϴϿ ϼϽ ϻϹϽ  
ϟ ϶ ϶  Ϲ  ϔ. ϬϹ ϼ Ͼ Ϸ  –  ϻϵϹ Ϸϴ  ϵϴ ϼϿ Ϲ, ϼϾ϶ϼ ϻ ϼ  ϻ ϶, ϷϿϹ ϼϾ, Ϲ ϴ ϼϾϼ 
ϴ ϸϹϾ ϴ ϼ϶  ϼ Ͼϼ (« Ͽ ϸ ϶ϴ » ϴ ϻϸ ϵϿϹ  Ͼ ϼ  ϻ ϼ ). ϡϴϽ Ͼϴ϶ ϼ ϼ  ϻϵ  є 

ϴ  ϶ϼ ϵϼ 1905 . ϪϹ Ϲ϶ϼ Ͼϴ ϼϾ϶ Ͼϴ ϻ Ͼ  ϼϽϾ  ϵϹϻ ϸϻ ϵϼϾϴ ϻ ϶ Ͼ , ϴ Ͼ Ͻ  
 Ͽ  ϸ Ϸ Ͽ Ͼϴ ϼ ϻ  ϼϿ ϻ ϶ϴ ϼ ϼ Ͼ϶ ϴ ϼ ϵϹϻϾ ϼ  ϻ ϼ  ϻ ϵ ϴϺϹ  ϸ϶  Ͼ ϼ Ϲ϶  

ϴ Ͼϼ (ϡϠϞ–566 Ϟϖ–36956). Ϣϸ ϴ ϻ ϼ  ϵ Ͽ ϴ, ϴє ϼ ϼϽ ϶   ϵ ϼϾ (Ϸ Ϲϵ Ϲ ),  ϴ -
϶ є ϴ ϼ Ϲ ,   ϸ϶ϴ ϴ ϼ – ϶Ϲ   Ͼ Ͼϴ, ϴ ϴϾ  Ϲ ϴ ϴϾ Ϲ  ϸ ϶Ϸ  Ͽϴ Ͼϼ ϸϼϵϼ ϴ ϼ 
ϴ Ϲ ϴϿ ϶ϴϿϼ  Ͼ.  

Ϙ  1905 . ϶ ϸ   ϸ϶ϴ Ͽϼ϶’  Ϸ ϼϾϼ ϻ ϶  Ͼ Ͽ  ϼ ϻ ϶ϼ Ͼϼ ϼ, ϸϹ  ϻ ϼ-
ϿϹ ϼ ϼ ϶ ϼ (ϡϠϞ–567 Ϟϖ–36957  ϡϠϞ–565 Ϟϖ–36954). Ϫ  ϴ є ϴ ϴϾ Ϲ  ϸϿ  ϸϼϵϼ Ϲ -
Ͼϼ  ϶ϼ ϵ ϶ Ϲ  Ͽ ϶ϼ ϼ ϩϩ . ϣ ϸϼ ϼ ϻϸ ϵϿϹ  Ϸ Ͽ Ͼϴ ϼ ϻ ϸ ϶Ϸ ϶ϴ ϼ ϼ Ͽϼ Ͼϴ ϼ, Ͼ  

Ͽϴ϶  « ϵϿ Ϸϴ » Ͼ  ϶ϸϴϿ  ϸϾ Ϲ Ͽ   ϶ϼ ϵ . 
ϛϴ ϸϴ ϼ ϼ ϼ Ϲ ϶ ϻ ϴ϶  ϢϿϹ ϼ ϞϿϼ Ϲ Ͼ   ϕ Ͽ Ϲ Ͼ ϶ Ͼ  Ͼ ϴєϻ ϴ϶  ϻϹ  ϻϵϹ Ϸϴ-

є  ϾϴϿ ϴ ϴϾ ϴ ϻ ϸ϶ ϴ ϶ ϴ ϼ, Ͼ  ϸϴ  Ϲ  Ͽ ϶ϼ  ϩϋϩ ., Ϲ ϴ  Ϲ ϶ϸϴϿ  
϶ ϸ Ͼϴ ϼ ϹϽ ϴ Ϲ ϴϾ , ϴ ϼ ϻ ϸϴ  Ͼ ϿϹϾ є . ϘϹ ϴϿ ϼϽ ϴ ϴϿ ϻ ϸϹϾ ϶ϴ  ϴ  ϴϾ ϼ 

ϻ Ϲ   Ϲ   «ϋ  ϸϹϾ ϴ ϼ϶ Ϸ  ϼ Ϲ ϶ϴ ϧϾ ϴ ϼ» [4, 128]. ϡϴ ϴϻ   ϕϞϠ ϴ ϶  
Ͽϼ Ϲ ϻ  ϴ  ϴϾ ϼ϶Ͼϴ, ϶ϴϻϴ ϴ Ͼ Ͽ ϴ «ϕϴ ϴ ϼϾ». 

ϣ ϸ ϴ  ϶ϼ϶ Ϲ  ϸ Ͽ  ϸϴ Ϸ  Ϲ ϹϸϾ  ϾϹ ϴ Ϸ  ϼ Ͽ  ϼ ϶ϹϿϼ ϸ ϹϾ Ϲϸϼ Ͻ 
ϸ  ϹϿϴ Ϙϼϵϼ  ϴ ϻ ϴϽ ϼϿϼ  ϻ ϼ϶ϴ ϼ ϼ ϻϵ Ͼϴ ϼ ϸϹ Ͼϼ  Ͻ Ϸ  Ϲ Ͼϴ ϶, Ͼ ϶ Ͽϴ϶Ϲ ϼ  
Ϸ ϴ ϶: ϡϴϸ  ϖϴ ϼϿ ϶ ϼ ϟ Ϲ Ͼ , ϗϴϿϼ ϼ Ϡϼ ϴϽϿ ϶ ϼ Ϧϴ ϴ Ϲ Ͼ , ϦϹ ϼ ϋ϶ϴ ϶ ϼ Ϧϴ ϴ Ϲ Ͼ , ϖ ϼ 
ϋ϶ϴ ϶ ϼ Ϭ Ϲ Ͼ , Ϡϼ ϴϽϿϴ Ϣ ϼϾ Ͻ ϶ϼ ϴ Ϥ ϸϴϾϴ, ϴ ϴϾ Ϻ ϻ ϶ϼ ϴ϶Ͼ  ϶ϼ ϵ ϶ Ϲ϶ϼ  ϴϽ ϶  

Ͽ  №7 . Ϙϼϵϼ  ϕ Ϸ Ͽϴ϶ Ͼ  Ϲ ϴϿ ϻ ϶ϴ  ϵ ϵϿ Ϲ  ϼ Ϲ ϼ. ϥϿ ϸ ϻϴϻ ϴ ϼ ϼ,  Ϲ ϶ϼ ϵϼ 
Ϲ Ϲ϶ϴϺ  Ϲ Ϲϸϼ ϼ ϴ ϸ Ϸ  Ͽ ϶ϼ ϼ ϩϩ ., ϵ Ͽ  ϻ Ͼϼ  є Ϲ Ͽϼ϶’ ϼϽ ϸ ϼ ϻ  Ͼ -

Ͽ  ϵ ϼ Ϡϼ ϴϽϿϴ Ϧϴ ϴ Ϲ Ͼϴ, Ϲ ϻ ϴϿϼ   ϸ ϼ  Ͼϴ϶  ϻ ϼ  ϶ϼ ϵϼ Ϲ  Ͽ -
϶ϼ ϼ ϩϩ . – Ͼ ϴ Ϲ  ϗϹ ϴ ϼ ϴ ϗϴ ϴϷϼ ϴ ϼ Ͼϴ ϻ ϻ ϵ ϴϺϹ  ϸϼϾϴ Ϡϼ ϴϽϿϴ Ϡ Ϸ ϴ [1]. 

Ϙ϶ϴ ϶ϼ϶ ϸϼ ϸϿ  ϸϼ ϴ ϶ 60–80 . ϩϩ , ϼϾ ϴ Ϲ  ϴϾϿϴϸ ϼ ϼ Ͼ϶ Ͼϴ ϼ, ϻϵϹ Ϸϴ   
Ϲ Ϸ ϴ Ͻ Ͼ ϿϹϾ  «Ϟ ϶Ϲ », Ͼ Ͽ Ͼϴ Ͼϴ ϵ ϼ Ͼ  ϶ϼ ϼϾ ϶ Ϡ. Ϧϴ ϴ Ϲ Ͼϴ – Ϲϸ ϴ϶ϿϹ   Ϲ -
ϸϼ  Ͼϴϵ Ϲ  ϕ Ϸ Ͽϴ϶ Ͼ Ϸ  ϤϕϞ, ϴ  Ͼ ϴ - ϴϿ  Ͼ ϴ Ͼ  ϴ ϼ ϶ ϟ Ϲ ϴ - Ϲ ϴ-
Ͽ  ϻϹ  ϋ. ϥ. ϡϹ -ϟϹ϶ϼ Ͼ Ϸ  ϶ ϥ ϹϵϿϹ϶  ϹϾ є  ϼ ϼϾ ϻ ϴϿ ϶ϴ ϼ  ϴ Ͽϼ϶’ ϼ  
ϸϼϵϼ Ϲ Ͼϼ  ϸ . 

ϖϼ ϶ Ͼ. Ϣ ϺϹ, ϴ ϼ ϴ ϶ϴ  ϸϹ϶’  ϴϽϵ Ͽ ϼ  ϻϹϽ ϼ  Ͼ ϿϹϾ Ͻ ϧϾ ϴ ϼ,  ϼ϶ϴ -
ϼ  ϻϵ Ͼ ϴ ϼ ϶ϼ ϴ϶Ͼϼ ϻ ϸϼ Ͼϼ ϼ ϶ϼ ϵϴ ϼ ϸϼϵϼ Ϲ Ͼϼ  ϾϹ ϴ ϶ Ͼ  ϩϋϩ–ϩϩ . ϪϹ ϸϴϿ  

ϻ Ϸ  ϼ ϼ, ϷϿϼϵ Ϲ ϴ ϴϿ ϻ ϶ϴ ϼ ϴ ϼ Ϲ ϴ ϼϻ ϶ϴ ϼ ϸϴ  ϸ  ϸ Ͽ  Ϲ϶ϼ  Ϸ ϴ ϶. ϛϴ ϴϻ 
Ͼ Ͽ Ͼ  ϶ ϸ ϼ  ϴ  ϴ Ϲ ϴϾ ϶ ϸ Ͽ ϸϺ ϶ϴ Ϸ  Ϲ  ϾϿϴϸϴє ϵϿϼϻ Ͼ  ϸ є  ϼ   Ͼϴ 

Ͼ. ϖ ϴ ϼ Ϲ  ϻϵϹ ϹϺϹ ϼ  ϵ  Ϲϸ ϴ϶ϿϹ  Ͼ ϸ϶ϴ ϴϽ Ϲ ϶ϴ  ϶ϼ ϵ ϶ – ϼ Ͼϼ ( , «ϸ  
Ͽϴ϶ϼ», ϸ Ͽϼ, ϻ Ϸ ϻϸ  ϸϿ  ϶ Ͼϼ), ϴ ϿϾϼ, Ͽ ϼ Ͼϼ, Ϸ ϼϾϼ ( , ϻ ϸ϶ ϴ Ͼϴ ϼ), ϸ϶ Ͻ ϴ-

ϿϹ ϴ ϴ, ϴϾ ϼ, Ͽ Ͼϼ, ϴϾ ϼ϶Ͼϼ, ϼ Ͼϼ, ϼ ϸϿ  ϴ, ϼϾ϶ϼ, ϵϼ ϼϾϼ, ϷϿϹ ϼϾϼ ( , ϻ ϸ϶ ϴ 
Ͼϴ ϼ), ϵϴϾϿϴϷϼ, ϵϴ ϼϿ , Ͼ ϴ , Ͽ ϼϾϼ (ϷϿϴϸ ϼϾϼ), Ϲ ϴ ϼϾϼ, ϴϽ ϼϾϼ, ϴ Ͼϼ, Ͼ Ͽ , ϴ-

Ͼϴ ϼ, Ͼ ϼ , ϴ Ͽ Ͼϼ, Ͽ ϼ Ͼϼ, ϸ ϺϹ Ͼϼ, ϾϴϷϴ , Ͼ ϼϿ ϼ , Ͽ ϼ , Ͼϴ ϵ ϼ Ͼϼ, ϶ϴϻϼ, Ϸ ϴ -
Ͼ ϶ϼϽ ϸ (« Ϲ Ͼϼ»), ϶ ϼϾϼ, ϼϿ  ϴϵ ϼ, Ϸ ϼϽ ϸ, ϸ϶ϴϻ ϼϾϼ, ϸ ϴ϶Ͼϼ ϸ 
Ͼ϶ ϼϾ, ϸϹϾ ϴ ϼ϶  ϴ ϹϿ , Ͼ Ͽ  ϶ϼ ϵϼ, ϶ϼ ϼϾϼ, Ͼ Ͽ ϼ- ϶ϼ ϼϾϼ, ϶ϼ϶ ϸϼ ϸϿ  ϸϼ ϴ ϶. 

ϛϵϹ ϹϷϿ  ϸ϶  ϸϹ  ϶ ϶ Ͼ  ϩϋϩ – ϴ Ͼ  ϩϩ ., ϸ϶ϴϸ   – 20–30-  . ϩϩ ., 
ϸϹ  – 40–50-  . ϩϩ . ϴ ϵ Ͽ Ϲ ϸϹ϶’ ϼ  ϶ϼ ϵ ϶, ϸϴ ϶ϴ ϼ  ϸ Ϸ  Ͽ ϶ϼ  ϩϩ . ϧ 

ϴ ϶ϴ ϼ  Ͼ ϿϹϾ  ϼ ϶ϼ ϶ϼϿϼ ϶  ’ ϸϹ  ϸ  ϴ϶ Ͼ  ϵ  ϼϸ ϼ  ϴϽ -
϶-ϾϹ ϴ ϶,  ϸϴє ϻ Ϸ  ϷϿϼϵ Ϲ ϸ Ͽ ϸϼ ϼ ϶  Ͼ Ϻ Ϸ  ϻ ϼ . 
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  – ϼ Ϲ ϴ ϼϻϴ  ϶ ϸ ϹϽ  ϶ ϼ ϸϹ Ͼϼ  Ͼ ϻϼ ϶ ϸ Ϸ  Ͽ ϶ϼ ϼ ϩϩ – ϴ Ͼ  

ϩϩϋ Ͽ , Ͼ  ϻ϶Ϲ ϴϿϼ  ϸ  Ͼϴ Ͽϼ Ͼϼ  ϵ Ϸ Ͽ Ϻϵ ϶ϼ  Ϻϴ ϶, ϴ ϴϾ Ϻ ϴ ϴϾ Ϲ ϼ ϼϾϴ Ϲ  ϔ. Ϧ Ͽ ϶  ϴ 
Ϣ. ϣ Ͽ ϶ Ϸ , Ϲ ϹϻϹ ϴ ϼ϶ ϼ  ϸ  ϸϹ ϴ  ϸ ϸ ϶ ϸ  Ϲ Ϲ ϴ  Ϻϴ ϶ Ͼϴ Ͽϼ Ͼ  Ͽ Ϸ  ϴϸϼ  

ϴ ϼ ϼ Ϲϸ ϴ϶ ϼϾϴ ϼ ϸϹ Ͼ  Ͼ ϻϼ Ͼ  Ͼ Ͽϼ.  ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє ϶ ϻϴ ϶ϴ  -
ϼϾ -Ͼ Ͽ Ϸ  ϴ ϴ ϴϿ ϼ Ϸ  Ϲ ϸ ϶,  ϸϴє ϻ Ϸ  ϶ϼ ϶ Ͽϼ ϼ ϴ  ϼ ϶ ϸϹ Ͼ  Ͼ ϻϼ Ͼ  Ͼ Ͽϼ 
Ͼ Ϲ ϹϻϹ ϴ ϶ Ͼ ϴ Ͼ Ϸ  Ͼ Ͽ Ϸ  , ϾϼϽ є Ͽ Ͼ Ϲ Ͻ ϼ  ϴ ϶ ϸϾ ϼ ϼ  ϸϿ  ϹϾ Ϲ ϼ Ϲ ϶ ϸ  

Ϲ Ϲ ϴ  Ϻϴ ϶ Ͼϴ Ͽϼ Ͼ  Ͽ Ϸ  ϴϸϼ .   ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє  ϶ϼ ϶ ϿϹ  ϴϸϼ  
Ϲ Ϲ ϶ϴ  Ͼϴ Ͽϼ Ͼϼ  Ϲ Ͼ ϶ ϼ  Ϻϴ ϶ ϼ ϼ ϸϹ Ͼ  Ͼ ϻϼ Ͼ  Ͼ Ͽϼ ϶ ϸ Ϲ Ϲϸϼ ϼ ϩϩ Ͽ  

ϸ  Ϸ ϸ . ϖ Ϲ Ϲ ϴ ϴϿ ϻ ϶ϴ  «ϧ ϼ  Ϲ » Ϣ. ϣ Ͽ ϶ Ϸ  ϴ ϻϴ ϶ϴ  ϶ϼϽ ϷϿ ϸ ϴ Ϲ  ϔ. Ϧ -
Ͽ ϶   Ͼ ϹϾ  ϻϼ  Ͼ Ͽ ϼ ϸ ϵϼ ϸϹ ϻ . . Ϥ ϻϷϿ ϸϴ ϼ ϶ ϼϽ ϸ ϵ Ͼ ϴ ϼ  
Ͼ ϻϼ ϶ ϸϹ Ͼ  Ͼ Ͽϼ, ϶ϴ  ϶ ϸ ϼ ϼ Ͻ ϼϽ Ϲ Ϲ  ϼ ϶ ϸ  Ϻϴ ϶ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ . 
Ϣ ϵϿϼ϶   Ϲ Ϲ ϴ  Ͽ Ϸϴ   ϶ Ͽ  ϸ ϸ  ϸ  Ͽ Ϸ ϼ  ϹϾ ϶, ϻ Ͼϼ  Ͼ ϻϼ , ϶ ϸ ϶ ϸ  ϸ  
ϻϴϸ , ϵϼ ϴє ϴϷ Ϲ ϼ, Ͼ  ϶ϼϾ  Ͽ  ϻ ϴϾ ϶,  Ͽϼ Ϲ ϶Ͼϴϻ  ϴ ϴϸϼ , ϴϿϹ Ϲ ϸ ϸϾ ϶ϴ  Ͻ, Ͼ -
Ͽ Ͼϼ ϶ ϼ ϻϴϸ ϶ϴϿϼ  Ϲ Ͼ ϵ Ϸ Ͽ Ϻϵ ϶ , ϴ Ͼ Ͼ Ϲ . ϦϴϾϼϽ ϸ ϸ є  Ϲ ϼ Ͼ  ϼ ϿϹ  ϸ ϵϼ 

ϸϹ ϻ , ϴ ϴϾ Ϻ ϵϿϼ϶ ϼ Ͼ Ϲ Ͻ  ϴ ϼ ϧϾ ϴ ϼ ϻ Ϲ϶ϴϿ ϶ϴ  ϴ϶ Ͽϴ϶  ϸϹ ϴ , ϶ ϸ -
϶ ϸ  ϸ  Ϸ  ϵ Ͽ  Ͼ ϴ Ͼϼ  ϼ ϶ є ϼ Ϲ Ϸϴ ϴ ϼ Ͼϴ Ͽϼ Ͼ  ϴϸϼ , ϴ Ϲ  Ϲ ϹϻϹ ϴ ϴ ϼ. 
ϧ ϶  Ͼ ϴ Ͼϼ  Ͼ ϻϼ ϶ ϴϾ Ϻ Ϲ Ϸϴє  Ϲ ϸϹ  ϸ  ϻϵϹ ϹϺϹ  ϴ϶ Ͽϴ϶  ϸϹ ϼ   
ϻ϶Ϲ Ϲ  ϸ  Ͼϴ Ͽϼ Ͼϼ  ϵ Ϸ Ͽ Ϻϵ ϶ϼ  Ϻϴ ϶ Ϲ Ϲϻ ϼϿ ϶  ϴϿ ϻ  ϸ  ϴ϶ Ͽϴ϶  ϻϼϾϼ, ϴ ϴϾ Ϻ є ϴ  ϴ 
϶ϼϻ ϴ  ϶ ϶  ϹϸϹ϶ ϼ Ͼϴ Ͽϼ Ͼ  ϻϼϾϼ,  Ͼϼ   ϴϸϼ  ϶ ϸ ϶ Ϲ . 

 : ϸϹ Ͼϴ Ͼ ϻϼ Ͼϴ Ͼ Ͽϴ, Ͼϴ Ͽϼ Ͼ  ϵ Ϸ Ͽ Ϻϵ ϶  Ϻϴ ϼ, Ϲ ϴ, ϹϾ϶ є , -
ϸϹ ϻ . 

 
  ,        

,       - -
  . . .  

И а я а  а   а    а  

  – ϼ Ϲ ϴ ϼϻϴ ϼ  ϶ϹϸϹ ϼϽ  ϼϻ϶ϹϸϹ ϼ  ϸϹ Ͼϼ  Ͼ ϻϼ ϶ ϶ Ͻ Ͽ ϶ϼ  
ϩϩ – ϴ ϴϿϴ ϩϩϋ ϶ϹϾϴ, ϵ ϴ ϴ϶ ϼ  Ͼ Ͼϴ Ͽϼ Ϲ Ͼϼ  ϵ Ϸ Ͽ ϺϹϵ  Ϻϴ ϴ , ϴ ϴϾϺϹ ϴ ϴϾ Ϲ ϼ ϼϾϴ Ϲ  
ϔ. Ϧ Ͽё ϶ Ͻ ϼ Ϣ. ϣ ϿϹ϶ Ϸ , Ϲ ϹϻϹ ϴ ϼ϶  ϶ ϸϹ ϴ ϼϼ ϸ ϸ ϶ Ͼ ϼ Ϲ Ϲ ϴ ϼϼ Ϻϴ ϶ Ͼϴ Ͽϼ Ϲ Ͼ Ͻ 
Ͽϼ Ϸϼ Ϲ Ͼ Ͻ ϴϸϼ ϼϼ ϶ Ϲ Ϲ ϼ Ϲϸ ϴ϶ϼ ϹϿ ϼ ϸϹ Ͼ Ͻ Ͼ ϻϼ Ͼ Ͻ Ͼ Ͽ .  ϼ ϿϹϸ ϶ϴ-

ϼ  ϻϴϾϿ ϴϹ  ϶ ϼ Ϲ Ϲ ϼϼ ϼ ϼϾ -Ͼ Ͽ Ϸ  ϼ ϴ ϴϿϼ ϼ Ϲ Ͼ Ϸ  Ϲ ϸ ϶,  ϻ϶ Ͽ Ϲ  ϶Ϲ ϼ  ϼϷ  Ϲϸ-
ϴ϶ϼ ϹϿϹϽ ϸϹ Ͼ Ͻ Ͼ ϻϼ Ͼ Ͻ Ͼ Ͽ  ϾϴϾ Ϲ ϹϻϹ ϴ ϶ Ͼ ϴϼ Ͼ Ϸ  Ͼ Ͽ Ϸ  ϴ ϶ϴ, Ͼ Ϲ 

϶Ͽ Ϲ  ϿϼϾ Ϲ ϼ ϴϿ  ϼ Ͼ  ϸϿ  Ͼ Ϲ ϼ Ϲ ϶ ϶ ϼ Ϲ Ϲ ϴ ϼϼ Ϻϴ ϶ Ͼϴ Ͽϼ Ϲ Ͼ Ͻ Ͽϼ Ϸϼ Ϲ Ͼ Ͻ 
ϴϸϼ ϼϼ.   ϼ ϿϹϸ ϶ϴ ϼ  ϻϴϾϿ ϴϹ  ϶ ϶Ϲ Ϲ ϼϼ ϴϸϼ ϼϼ ϼ Ϲ Ϲ ϴ ϼϼ Ͼϴ Ͽϼ Ϲ Ͼϼ  Ϲ Ͼ ϶  

Ϻϴ ϶ Ͼ ϻϼ ϴ ϼ ϸϹ Ͼ Ͻ Ͼ Ͽ   Ϲ Ϲϸϼ  ϩϩ ϶ϹϾϴ ϸ  ϴ ϼ  ϸ ϹϽ. ϖ Ϲ ϶ Ϲ ϴ ϴϿϼϻϼ ϶ϴ ϴ «Ϧ ϺϹ ϶Ϲ -
ϴ  Ϲ ϴ» Ϣ. ϣ ϿϹ϶ Ϸ  ϼ ϹϸϿ ϺϹ  ϶ Ͻ ϶ϻϷϿ ϸ ϴ Ϲ  ϔ. Ϧ Ͽё ϶ Ͻ ϶ Ͼ ϹϾ Ϲ ϻ ϾϴϿ Ͻ Ͼ Ͽ  ϼ 

ϸϹ ϼϻ ϴ. . Ϥϴ ϴ ϼ϶ϴ  ϶ Ϲ Ͼ Ϲ ϴ ϿϹϸϼϹ ϶ Ϲ Ϲ  Ͼ ϻϼ ϶ ϸϹ Ͼ Ͻ Ͼ Ͽ , ϼ  Ϲ-
ϼ  ϼ  Ͻ ϼ Ϲ Ϲ  Ͼ Ϻϴ ϴ  Ͽϴ ϼ Ͼ Ͻ Ͽϼ Ϸϼ Ϲ Ͼ Ͻ ϴϸϼ ϼϼ. Ϣ ϵϹ ϼ ϼ Ϲ Ϲ ϴ ϼϼ ϻϴϾϿ ϴ  ϶ 
϶ ϵ ϸ  ϸ ϸϹ Ͼ Ͽϼ Ϸϼ Ϲ Ͼϼ  ϹϾ ϴ , ϼϻ Ͼ  Ͼ ϻϼ , ϷϿϴ  ϻϴ Ͽ , ϶ ϵϼ ϴϹ  ϴϷ Ϲ , Ͼ Ϲ 

ϼ Ͽ  Ͽ  ϻ ϴϾ ϶, Ͽϼ  Ͼϴϻ ϶ϴ ϼ  ϴ ϴϸϼ ϼ ,  Ϲ ϸ ϼ Ϲ  ϹϽ, Ͼ Ͽ Ͼ  ϼ ϼϻ϶ϹϸϹ ϼ  ϻϴϸ ϶ϴ-
Ͽϼ  Ϲ ϾϴϾ ϵ Ϸ Ͽ ϺϹϵ Ϲ, ϴ Ͼ Ϲ Ϲ. ϦϴϾ Ͻ ϸ ϵ Ϲ  Ϲ ϼ ϼϾ Ͻ ϿϹ ϼ  ϼ ϸϹ ϼϻ ϴ, ϴ 
ϴϾϺϹ ϵϹ ϼ Ͼ Ϲ ϼ ϴϿ Ͻ Ͼϴ  ϧϾ ϴϼ   Ϲ϶ϴϿϼ ϶ϴ ϼϹ  ϴ϶ Ͽϴ϶ Ͻ ϸϹ ϼ ϴ ϼϼ, ϶ ϶ ϻϼ  Ϲ  

ϵ Ͽ ϼ ϶  Ͼ ϴϼ Ͼϼ  Ͼ ϻϼ ϶ ϶Ͽ  ϼ ϼ ϴϵϿ ϸϴ ϹϿ ϼ Ͼϴ Ͽϼ Ϲ Ͼ Ͻ ϴϸϼ ϼϼ, ϴ Ϲ ϹϹ Ϲϸ ϴ-
϶ϼ ϹϿ ϼ. ϖ ϶ Ϲ ϶Ϲ Ͼ ϴϼ Ͼϼ  Ͼ ϻϼ ϶ ϴϾϺϹ ϴϵϿ ϸϴϹ  Ϲ ϸϹ ϼ  Ͼ ϴ Ϲ ϼ  ϴ϶ Ͽϴ϶ Ͻ ϼϸϹ ϼ -

ϼ ϼ ϵ ϴ Ϲ ϼϼ Ͼ Ͼϴ Ͽϼ Ϲ Ͼϼ  ϵ Ϸ Ͽ ϺϹϵ  Ϻϴ ϴ  Ϲϸ ϶  ϼϿϹ϶  ϴϿϿ ϻϼϽ Ͼ ϴ϶ Ͽϴ϶ Ͻ ϻ ϾϹ, 
ϴ ϴϾϺϹ ϼϹ ϴ ϼ  ϴ ϶ ϸϴ ϼϹ  ϼ ϶ Ϲ ϹϸϹ϶  Ͼϴ Ͽϼ Ϲ Ͼ Ͻ ϻ Ͼϼ, ϶ Ͼ  ϶ ϻϸϴ ϴ ϴ ϴϸϼ ϼ . 

 : ϸϹ Ͼϴ  Ͼ ϻϼ Ͼϴ  Ͼ Ͽϴ, Ͼϴ Ͽϼ Ϲ ϾϼϹ ϵ Ϸ Ͽ ϺϹϵ Ϲ Ϻϴ , Ϲ ϴ, ϹϾ-
϶ϼϹ , ϸϹ ϼϻ . 
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Interpretation of Latin liturgical tradition genres by the contemporary Odessa composers 
The purpose of the research is to systematize information about the works of Odessa composers of the second 

half of the XXth – beginning of the XXIst century, who appealed to the Catholic liturgical genres and characterization of 
masses by A. Tomlionova and O. Poliovy, representative of the demonstration of approaches to the interpretation of genres 
of Catholic liturgical tradition by contemporary representatives of Odessa school of composition. Methodology of research 
is the use of historical, cultural and analytical methods. This approach allows to highlight some figures of Odessa school of 
composition as representatives of Ukrainian cultural space, which is multidenominational and open for experiments 
concerning the interpretation of genres of Catholic liturgical tradition. The scientific novelty of the research is to highlight 
the tradition of interpretation of Catholic Church genres by artists of Odessa school of composers from the middle of the 
twentieth century to nowadays. For the first time ever the paper studies «Solemn Mass» by O. Poliovy and offered a new 
view on the mass by A. Tomlionova in the context of the musical culture of postmodernism. Conclusions. Considering the 
creative achievements of the contemporary composers of Odessa school, it is worth noting their constant interest to the genres 
of Latin liturgical tradition. Special aspects of their interpretation consists in a free approach to the liturgical texts, from 
which a composer, according to the plan, selects fragments that serve as signs only indicating the tradition, but not 
subordinate to it as the works were conceived not as liturgical but the concert ones. Such approach is due to the specific 
postmodern thinking, and peculiarities of the religious map of Ukraine with prevalence of Orthodox denomination, according 
to which the majority of Ukrainian artists are bystanders of Catholic tradition, but not its representatives. In the works of 
Ukrainian composers, there is also a tendency to preserve the Orthodox identity while applying to the Catholic liturgical 
genres through stylistic allusions to the Orthodox music and focus on the prominent world masterpieces of the Catholic 
music, which reflect this tradition. 

Keywords: Odessa school of composers, Catholic liturgical genres, Mass, Requiem, postmodernism. 
 
Ϡ ϻϼ ϴ Ͼ Ͽ ϴ ϴ  ϴ ϴϾ Ϲ ϼϻ є  ϶ϼ ϼ Ϲ Ϲ ϴ ϼ Ϻϴ ϶,   ϼ Ͽ  

Ͽ Ϸ ϼ ϼ,  ϴϿϹϺϴ  ϸ  ϸ  ϴ ϻϴ ϸ  Ϲ Ͼ ϶ ϼ  ϴϸϼ Ͻ. Ϟ ϻϼ ϼ ϧϾ ϴ ϼ ϼϸ Ͽ -
 ϻ ϴ  ϶ϴϷ  Ͽϴ ϼ Ͼϼ  Ͽ Ϸ ϼ  Ϻϴ ϴ . ϡϹ ϶ϼ Ͼ  ϴϿϼ Ͻ ϼ  ϸϹ Ͼ  Ͼ ϻϼ -

Ͼ  Ͼ Ͽϼ, ϻϴ ϶ ϼϾ  Ͼ  ϶϶ϴϺϴ  ϖ Ͽ ϸϴ ϝ ϼ ϶ϼ ϴ ϠϴϿϼ Ϲ϶ Ͼ Ϸ  (1873–1939),  
Ϡ. Ϥϼ Ͼ Ϸ -Ϟ ϴϾ ϶ϴ ϴ Ϣ. ϗϿϴϻ ϶ϴ. ϢϸϹ ϴ ϻϴ϶Ϻϸϼ ϵ Ͽϴ Ͻ Ϸ ϸ  ϻϴϿϼ ϴє   ϻ ϼ  

ϴ ϴϿ ϹϽ Ͻ ϹϿ Ϸ Ͻ , Ͼ  ϴ϶ Ͽϴ϶ ϼ  ϴ ϶,   ϴϿ є  ϶ϹϿϼϾϴ Ͼ Ͽ Ͼ  ϼ ϴϷ Ϸ, 
Ϸ Ϲ Ͼϴ ϴ ϶ Ϲ Ͼϴ Ϲ Ͼ϶ϼ, Ͽ Ϲ ϴ Ͼϴ Ͼ ϴ, Ͼϴ Ͽϼ Ͼ  Ͼ Ͽϼ. Ϣ ϺϹ, ϿϾ  Ϲ϶ϼϸ ϼ  є Ͻ 

ϴϾ ,  ϸϹ Ͼ  Ͼ ϻϼ ϼ ϻ϶Ϲ ϴ  ϸ  Ϻϴ ϶ϼ  ϼ ϶ ϻ ϼ  ϼ ϼ Ͼϼ  Ͼ Ϲ Ͻ, 
Ϲ Ϲϸ Ͼϼ  ϶ϴϷ Ϲ Ϲ ϸϴ  Ϻϴ ϼ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ . 

ϖ Ͼ ϴ Ͼ  ϻϼϾ ϻ ϴ϶ ϶  ϸ  ϵϿϹ ϼ ϶ϼ϶ Ϲ  Ϻϴ ϶ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ   
϶  ϴ ϼ  Ͼ ϴ Ͼϼ  Ͼ ϻϼ ϶ ϻ϶Ϲ ϴϿϼ  ϋ. ϖϹ ϵϼ Ͼϴ-Ϭ Ͼ  [4], Ϣ. Ϡϴ Ͽ Ͼ [7], 

Ϣ. ϔ ϴ [1], ϔ. ϕ Ͽ ϸ ϸ [2]. ϣ ϼ  ϸ Ͽ ϸ ϼϾϼ ϴ ϴϿ ϻ  Ϲ Ϲ϶ϴϺ  Ͼ Ϲ  Ϻϴ ϼ Ͽϴ ϼ Ͼ  
Ͽ Ϸ  ϴϸϼ  (Ϻϴ  ϹϾ϶ є  ϶ ϋ. ϖϹ ϵϼ Ͼ -Ϭ Ͼ , «Stabat Mater»  ϔ. ϕ Ͽ ϸ ϸ) ϴϵ  Ϻ ϻϷϿ -
ϸϴ  ϴϾ ϴϿ  Ϻϴ ϼ Ͼ ϴ Ͼϼ  ϼ ϶  Ͼ ϹϾ  ϻ϶ϼ Ͼ  ϴ  Ͼ ϻϼ Ͼ  ϶  
(Ϣ. ϔ ϴ, Ϣ. Ϡϴ Ͽ Ͼ). ϧ Ͽ  ϻϴϻ ϴ ϼ ,   ϴ  Ͼ ϴ Ͼϼ  ϻϼϾ ϻ ϴ϶ ϶ Ϲϸ ϴ  

ϼ Ͼ  Ϲϸ ϴ϶ϿϹ  Ϻϴ ϼ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ   ϴ Ͻ Ͼ ϻϼ Ͼ Ͻ ϶ . Ϧϴ-
Ͼ Ϻ Ϲ Ϲϸ Ͼ ϻϼ Ͼϼ  Ͼ Ͽ ϻϼϾ ϻ ϴ϶  ϶ ϸϸϴ  ϼ Ϲ  Ͼϼ ϶ Ͼ Ͻ ϴϵ  Ͽ ϶ ϶ Ͼ Ͻ, Ͼϴ Ͽϼ Ͼ  
ϴϾ ϴϿ  Ϻϴ ϼ Ͼ ϻϼ ϶- ϸϹ ϼ ϶ ϼ ϼ ϴϽϺϹ Ϲ ϻϷϿ ϸϴϿϼ . 

Ϙ ϵ Ͼ ϼ ϶ ϸϹ Ͼ  Ͼ ϻϼ Ͼ  Ͼ Ͽϼ ϴϽϵ Ͽ  ϼ Ͼ  ϶ϼ ϶ ϿϼϿϴ  Ϸ ϴ  
«ϢϸϹ Ͼϴ Ͼ ϻϼ Ͼϴ Ͼ Ͽϴ» Ϥ. Ϥ ϻϹ ϵϹ Ϸ [9], ϸ ϴϾ  Ͻ ϴ  ϴ϶ Ͼϴ Ϲ ϷϿϼϵϿ є   ϶ϼ-
϶ Ϲ  Ϻϴ ϶ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ  ϸϹ Ͼϼ  Ͼ ϻϼ ϶. ϦϴϾ Ϻ  Ϸ ϴ  Ϥ. Ϥ ϻϹ -
ϵϹ Ϸ, ϶ϼϸϴ Ͻ  2013 ., ϻ ϻ ϻ Ͽϼ  ϼ ϼ  ϶ ϸ  ϴ   ϴϽ ϶  ϶ ϼ ϸϹ Ͼϼ  

ϼ ϶. Ϧ  Ϲ  ϴ  є ϼ Ϲ ϴ ϼϻϴ  ϶ ϸ ϹϽ  ϸϹ Ͼϼ  Ͼ ϻϼ ϶,  ϻ϶Ϲ ϴϿϼ  ϸ  
Ͼϴ Ͽϼ Ͼϼ  Ϲ Ͼ ϶ ϼ  Ϻϴ ϶, ϴ ϴ ϴϾ Ϲ ϼ ϼϾϴ ϶ ϶, ϻ Ͼ Ϲ ϴ Ϲ  ϔ. Ϧ Ͽ ϶  ϴ Ϣ. ϣ Ͽ ϶ Ϸ , 

Ϲ ϹϻϹ ϴ ϼ϶ ϼ  ϸϿ  ϴ ϼ  Ϲϸ ϴ϶ ϼϾ ϶ ϸϹ Ͼ  Ͼ ϻϼ Ͼ  Ͼ Ͽϼ. 
Ϟ ϻϼ ϼ ϸϹ Ͼ  Ͼ Ͽϼ  ϴϸ Ͼ  ϴ ϼ ϻ϶Ϲ ϴϿϼ  ϸ  Ͼϴ Ͽϼ Ͼϼ  Ϲ Ͼ ϶ ϼ  Ϻϴ ϶ 

Ͼ ϴϽ ϸϾ . ϥϹ Ϲϸ ϴϾϼ  ϼ ϶ Ϥ. Ϥ ϻϹ ϵϹ Ϸ ϴϻϼ϶ϴє ϗ. ϗϿϴϻϴ ϶ϴ, ϴ϶ ϴ ϼ ϿϹ ϼ  ϼ ϼ  
϶ ϶, ϻ Ͼ Ϲ ϴ ϼ  Ͼϴ ϼ ϼ ϸϿ  ϶ϹϿϼϾ Ϸ  ϼ Ϸ  ϾϹ  «ϙϸϹϿ ϶ϹϽ » (1964), «Ϡ -

Ͽ Ϸ » ϸϿ  ϶ Ͽ ϹϿ  ϻ ϾϹ  (1987), «ϙϿϹϷ  ϴ ’  ϔ. ϣ. ϫϹ ϶ϴ» ϸϿ  Ϸ  ϾϹ , Ϲ -
ϴ   Ͽϼ ϴ϶  (1971) ϴ . [9, 82]. ϥϴ Ϲ ϗ. ϗϿϴϻϴ ϶ ϴ϶ ϸ ϼ  ϻ Ϲ ϼ  Ϲϸ ϴ϶ ϼϾ ϶ ϸϹ Ͼ  
Ͼ ϻϼ Ͼ  Ͼ Ͽϼ,  ϻ϶Ϲ ϶  ϸ  Ϻϴ  Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ , ϶ ϼ϶ ϼ «ϤϹϾ϶ є  

ϴ ’  Ϡ. ϫ Ͽ ϴ» ϸϿ  ϼ Ϸ  ϾϹ  ϴ Ϸϴ  [9, 82]. 
Ϟ Ͽ Ͼϴ ϶ ϶, ϴϾ ϼ ϴϾ Ϲ ϶’ ϻϴ ϼ  ϻ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ є , ϴϿϹϺϴ  Ϲ  

϶ ϸ Ϸ  ϸϹ Ͼ Ϸ  Ͼ ϻϼ ϴ ϗ. ϧ Ϲ Ͼ Ϸ  (1942–2004), Ϲ Ϲϸ Ͼϼ  ϴ  ϸϿ  Ϲ ϴ, ϵϴ ϴ, 
ϴ Ϸ    ϼ Ϸ  ϾϹ  ϴ ϹϾ ϼ Ϣ. ϣ Ͼ ϴ «Cantus Magnificat», Ͼϴ ϴ ϴ ϸϿ  4 Ͽ ϶, 
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ϴ Ϸ    ϼ Ϸ  ϾϹ  ϴ ϹϾ ϼ ϕ. ϛϴ ϴ ϴ «Laudate Dominum» [9, 162]. ϗ ϴ ϸ ϻ  
ϻϴϸ Ͼ  Ͼ ϻϼ ϴ ϴϾ Ϻ ϵ Ͽ  ϴ ϼ ϴ  ϶  «Requiem» ϸϿ  ϴ Ϸ    ϶ϹϿϼϾ Ϸ  ϾϿϴϸ  
ϼ Ϸ  ϾϹ  ϴ Ͼϴ  ϹϾ ϼ  ϶  ϕ. ϛϴ ϴ ϴ, ϴϿϹ ϶ ϴ ϴϾ  Ϲ ϵ Ͽϴ ϶ ϿϹ ϴ  Ϻϼ . 

ϖ ϸ ϶ ϼ϶ «Requiem» ϻ Ϲ Ϲ Ͼ ϗ. ϧ Ϲ Ͼ Ϸ  Ͼ ϻϼ  ϥ. Ϭ ϶. ϛϴ Ͻ Ϸ  Ͽ ϶ϴ ϼ, ϶ ϸ  
ϼ  ϶  ϗ. ϧ Ϲ Ͼ Ϸ  ϵ Ͽ  ϴϷ Ϲ  єϸ ϴ ϼ ϶  ϶ϴ ϴ ϼ ϼ ϼ Ͼ Ϸ  Ϸ  ϵ-
ϸ ,  ϴϿϹϺϴ  ϻ ϼ  Ͼ Ϲ , ϶ єϸϼ Ϲ ϸ Ϻ є ϿϹ. Ϩ ϴ ϻ Ͼ  ϹϾ ϼ ϕ. ϛϴ ϴ ϴ Ϲ ϹϻϹ -

 Ϲ ϴ Ͼ  ϴϸϼ , Ϲ ϼ ϻ Ͼϴ ϼ  Ͽϴ ϼ Ͼϼ  ϹϾ  – Ͼϴ Ͽϼ Ͼ , «ϡ Ϲ 
ϴϹ ϼ» ϼ «ϥ  ϶ ϼ Ͼ Ͻ» – ϴ϶ Ͽϴ϶ , ϴϷ Ϲ ϼ ϻ «Ϟ ϼϷϼ Ϲ ϶ϼ » – Ϲ ϸϹ ϼ Ͼ ϶ϴ  

ϴ Ϸ ϴϿ  Ϸ ϿϾ  [9, 167]. 
ϢϸϹ ϾϼϽ Ͼ ϻϼ  ϖ. ϟϴ Ͼ ϶ ϴϾ Ϻ ϻ϶Ϲ ϴ϶  ϸ  ϴ ϼ ϴ  ϶ ϶,  ϷϹ Ϲ ϼ  ϶’ ϻϴ  

ϻ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ є . Ϟ ϻϼ  ϸϴ϶ ϸ  ϻ  ϶  ϶ ϶, ϴ ϼ ϴ  ϸϿ  Ͼ ϼ Ͼϼ 
ϴ ϵϴ , ϴϻ϶  ϸ Ϸ  ϻ ϴϽ϶ ϸ ϼ  Ͼϴ Ͽϼ Ͼϼ  Ϸ ϶, ϼ ϶ Ϲ ϼ  Ϙ ϶  Ϡϴ  – «Ave Maris Stella» 

(«Ϥϴϸ Ͻ , Ͼϴ ϻ Ͼ »), ϴϸ Ͼϼ  ϴ ϶ϴ϶ Ϸ  1995–1998 . [9, 197].  
Ϣ ϺϹ, ϶ ϸϹ Ͼ Ͻ Ͼ ϻϼ Ͼ Ͻ Ͼ Ͽ   ϸ Ϸ Ͻ Ͽ ϶ϼ  ϩϩ . ϾϿϴϸϴє  ϴϸϼ  ϻ϶Ϲ -

ϴ  ϸ  Ͼϴ Ͽϼ Ͼϼ  Ϲ Ͼ ϶ ϼ  Ϻϴ ϶, Ͼ  Ϲ Ϲ  ϶ Ͽ  ϻ Ͼϼ ϻ  ϻϵϹ ϹϺϹ  ϾϿϴ ϼ -
 ϸϹϿ ,  ϶ϼϾ ϼ ϶ ϶ϴϿϴ   ϵ Ϸ Ͽ Ϻ . Ϥ ϻ ϼ Ϲ  Ϻϴ ϶ϼ  ϹϺ ϶ ϸϵ ϶ϴϿ  Ϲ Ϲϻ 

ϻϴϿ Ϲ  ϼ  ϹϾ ϶ – ϶ Ͼϼ  ϴ ϻ ϼ  ϻ ϼ  ϼ ϼ Ͼϼ  Ͼ Ϲ Ͻ, ϴ ϴϾ Ϻ ϻ϶Ϲ ϴ  ϸ  
϶ ϸ ϼ , ϻ ϴϾ ϶ϼ  ϴϻ϶ ϴ ϶ ϶ ϴ Ϻϴ ϶ Ͼϴ Ͽϼ Ͼ  Ͽ Ϸ , Ͼ  ϶ϼϾ ϼ ϶ ϶ϴϿϼ  ϼ Ϲ  ϻϴ 
ϵ Ϸ Ͽ Ϻϵ ϶ϼ  Ͼ ϹϾ  Ͼ ϼ ϶ Ͽ,  ϶’ ϻ є Ͻ Ϸ  ϶  ϻ ϻϴ ϸ  Ͽ Ϸ  ϴϸϼ є . 

ϛ϶Ϲ ϴ  ϸ  Ͼϴ Ͽϼ Ͼϼ  Ϻϴ ϶ ϴ ϴϾ Ϲ   ϸϿ  ϴ ϼ  ϸϹ Ͼϼ  ϼ ϶. ϡϼ   Ϟϼє϶  ϴ є 
Ͼ ϻϼ  Ϣ. Ϥ ϸ , ϾϼϽ є ϶ϼ Ͼ ϼϾ  ϢϸϹ Ͼ  ϴ ϴϿ  ϻϼ  ϴϾϴϸϹ  . ϔ. ϖ. ϡϹϺϸϴ ϶  

 ϾϿϴ  Ϲ ϴ . ϩ ϴ Ϣ. Ϥ ϸ  Ϲ ϻϴϾ ϶ϴ϶ Ͼ ϻϼ ϾϼϽ ϴϾ Ͽ Ϲ , ϸ ϴϾ є ϸ ϶Ϻ ϶ϴ Ϲ  
ϴϸϼ Ͻ ϶ є  alma mater  ϾϿϴϸ  ϡϴ ϴϿ  ϿϾϼ Ͼ ϻϼ ϶ ϧϾ ϴ ϼ. Ϟ ϻϼ  ϴ  ϻ϶Ϲ -

ϴє  ϸ  Ϻϴ ϶ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ , Ͻ Ϸ  Ϲ  ϴϿϹϺϴ  ϻ Ͼ Ϲ ϴ «Missa Luminosa» ϸϿ  
ϴ  ϴ Ϸ  ϾϹ  (2011) ϴ «Stabat Mater» ϸϿ  ϴ , Ϲ - ϴ  ϴ Ϸ  ϾϹ-
 (2015). Ϣϸ ϴϾ ϻ ϼ ϼ  ϵ Ͽ  ϸϹ ϴϿ  ϴ ϶  ϸ϶  ϸϹ Ͼϼ  ϼ ϶ – ϔ. Ϧ Ͽ ϶  ϴ 

Ϣ. ϣ Ͽ ϶ Ϸ , Ͼ   ϶ Ͻ ϶  ϻ϶Ϲ Ͽϼ  ϸ  Ϻϴ  Ϲ ϼ,  є Ϲ ϴϿ ϼ  Ͼϴ Ͽϼ Ͼϼ  ϵ Ϸ -
Ͽ Ϻϵ ϶ϼ  Ϻϴ . 

ϔϿ ϴ Ϧ Ͽ ϶ϴ ( ϴ . 1963 .) є ϴ϶  ϵϴϷϴ  ϼ ϼ  ϶ ϶, ϶ ϶ ϸϿ  Ͼϴ Ϲ Ϸ  
ϾϹ , Ͼϴ Ϲ  Ϲ ϼ «ϢϸϹ Ͼϴ ϿϹϷϹ ϸϴ» (ϻϴ ϋ. ϕϴϵϹϿϹ ), ϴ  ϸϿ  Ͼ ϼ Ͼϼ  Ϲ ϴ , ϶ ϾϴϿ ϼ  

ϼϾϿ ϶ ϴ ϻϼϾϼ ϴ ϸ ϶  ϹϾ ϼ,  ϴ  ϻ϶ ϴ  ϴ Ͼ ϴ Ͼϼ  ϴ Ϻ ϴ ϸ ϼ  ϴ  ϴ  
ϻϼϾϼ. 

ϠϹ ϴ ϔ. Ϧ Ͽ ϶  ϸϿ  Ͽ ϶, ϴ Ϸ   ϴ Ϸ  ϾϹ  (2008), Ͼϴ ϻ  
ϵ Ͽϴ ϶ϼϾ ϴ ϴ ϶ ϢϸϹ Ͼ Ͻ Ͽϴ   2008 ., є Ϲ ϼ  ϻ϶Ϲ ϴ  Ͼ ϻϼ Ͼϼ ϸ  ϸ ϶ ϼ  Ϻϴ -

϶. ϛ ϴ Ϲ ,  Ͼ ϻϼ Ͼϴ ϸϼ  ϻ Ͼϴ Ͽϼ Ͼ  ϸϼ ϼ, ϴ ϴ ϴ є ϴ϶ Ͽϴ϶ , ϸ ϴϾ ϴ Ϲ 
Ͼϴ Ͽϼ ϾϹ Ͼ  ϶ϴϿ  ϸ  ϴ ϼ ϴ  ϶ , ϷϹ Ϲ ϼ  ϶’ ϻϴ Ϸ  ϻ Ͽϴ ϼ Ͼ  Ͽ Ϸ  

ϴϸϼ є . 
ϧ Ϸ ϴ  Ϥ. Ϥ ϻϹ ϵϹ Ϸ ϴ ϴϾ Ϲ ϼ ϼϾϴ Ϲ ϼ ϔ. Ϧ Ͽ ϶  Ϲϸ ϴ϶ϿϹ ϴ ϹϾ , ϸ  Ͼ Ϸ  

϶ Ͻ Ͽϼ ϴϷ Ϲ ϼ Ͼ ϶  ϵ ϼ Ͽ ϸ Ϸ  ϻϼϾ ϻ ϴ϶  ϩ. ϘϹ ϼϾ «Ϟ ϶  ϵ ϶ Ͽ ϼϼ ϸ -
϶ Ͻ ϻ ϾϴϿ Ͻ ϴϸϼ ϼϼ ϴ ϼ Ϲ Ϲ Ϲ  ϔ. Ϧ ϿϹ ϶ Ͻ», ϶ Ͼ Ͻ ϴ϶ Ͼϴ ϼ ϸϼ  ϸ  ϶ϼ -

϶Ͼ ,  ϻϴ ϵϼ ϻϼ  ϶ϼ ϴϻ  Ϲ ϼ ϔ. Ϧ Ͽ ϶  ϵϿϼϻ Ͼ  ϸ  Ϲ ϾϿϴ ϼ ϼϻ ,  Ͼϴ ϻϴϻ ϴ ϴє,  
ϴϻϼ϶ϴє є ϼ ϴ ϼ ϸ  ϶  ϴϿϼ Ϲ ϼ ϋ. ϥ ϴ϶ Ͼ Ϸ , Ϩ. ϣ ϿϹ Ͼϴ ϴ Ϟ. ϣϹ ϸϹ Ϲ Ͼ Ϸ . Ϡ ϻϼϾϴ 
϶ , ϻϴ Ͽ ϶ϴ ϼ ϩ. ϘϹ ϼϾ, ϶ ϸϻ ϴ Ϲ ϴ Ͼ ϴ϶ϼ  Ϲ ϴ ϼϻ , ϴ ϻϴϾϿ  ϴ ϼ  Ϲ ϼ «Agnus Dei» 

Ͽ ϸϴ ϻϼϾ ϻ ϴ϶Ϲ  ϴϻϼ϶ϴє ϶ є ϸ  ϼ Ϲ ϼ  Ϲ ϼϻ , Ͼϴ Ͼ Ͽ є Ͼ Ͼ  ϶ Ϸ  
϶  [9, 170]. 

ϧ Ϲ ϼ ϴ ϼ ϴ  Ϲ ϼ ϔ. Ϧ Ͽ ϶  ϶ϼϾ ϼ ϶  Ͽϼ Ϲ ϴ Ͼ ϶  ϸϾϼ Ͼ Ϻ  ϴ ϼ ϼ 
Ͽϴ ϼ Ͼ Ϸ  ϸϼ ϴ . ϩ. ϘϹ ϼϾ Ϲ Ϲ Ϲ є Ͼ ϴϸϼ  . ϻ϶. Ͼ Ͼ  Ϲ ϼ (missa brevis) [9, 
170]. Ϣϸ ϴϾ Ϲ ϶Ϲ ϸϺϹ  є Ϲ ϻ ϶  ϶ ϼ , ϵ  Ͼϴ Ͽϼ Ͼ  ϶ ϼ XVIII – ϩϋϩ .,  ϶ϴϿϼ , ϴϿϼ 

϶ ϼϽ Ͽ Ϸ ϼϽ ϹϾ , ϴ Ͼ Ϲ  ϴϵ  ϶ϼϾ ϼ ϴ  Ϲ ϶ ϼ  ϹϾ ϶ ϵ Ͽ  ϴϺ Ͼ Ϲ ϶’ ϻϴ  
ϻ ϴϸϼ є  ϶ϼϾ ϴ  missa brevis. ϡϴϷϴϸϴє ,  ϴϸϼ Ͻ  missa brevis  Ͼϴ Ͽϼ Ͼ Ͻ Ͽ Ϸ Ͻ 

ϴϾ ϼ  Ϲ Ϲ є  Ͼ Ϲ ϶ ϼϽ ϸϼ ϴ ϼϽ ϼϾϿ, ϸϹ ϼϻϾϴ ϴ ϼ  Ϲ ϶ϴϿϴ , ϴ ϼ ϴϿϴ  ( ϴϽ-
ϴ Ϲ ϶ϴ ϼ ϼ ϵ Ͽϼ Ϲ  ϸ϶  ϴ ϼ ϼ «Kyrie eleison» ϴ «Gloria», ϴϿϹ ϵ ϶ ϺϿϼ϶ϼ  Ͻ ϼϽ 
ϾϿϴϸ; ϸ ϷϼϽ ϶ϴ ϴ  ϸ  ϴϻ϶ϼ missa brevis ϵ ϶ ϶’ ϻϴ ϼϽ ϻ Ϲ϶ϹϿϼϾ  ϼ϶ϴϿ  ϻϼ Ϸ  
϶ , ϴ ϶ ϸ  ϶ ϸ missa solemnis [5, 144]. ϥϾ Ϲ  ϹϾ ϶ ϸ  ϼ ϼ  ϸϾ ϶, ϸ ϵ  ϸ  Ϸ , 
Ͼ Ϲ ϻ ϵϿϹ   Ϲ  ϔ. Ϧ Ͽ ϶ , є ϴ ϴϾ Ϲ  ϼ  ϻϼϾϼ ϸϹ ϻ , ϸϿ  Ͼ Ϸ  ϴ ϴϾ-
Ϲ  ϴϷ Ϲ ϴ , ϼ ϴ , ϻϴ , Ͼ ϹϾ ,  ϵϼ  ϺϿϼ϶ϼ  ϶ϼϾ ϼ ϴ  

Ͽϼ Ϲ ϴϷ Ϲ  ϹϾ , ϴ ϴϾ Ϻ  ϶ Ͽ Ϲ ϻ ϴ ϶ϴ , Ͼ Ͽ Ͼϼ ϹϾ  є ϶ ϸ ϼ  ϴ ϶ ϻ ϴ϶ϴ ϼ .  
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ϛ ϼ ϼ  ϴ ϹϾ  ϶  ϵ Ͽ  ϸϹ ϴϿ , Ͼ Ͽ Ͼϼ Ϲ є Ͼϴϻ ϶ϼ  Ϲ Ͽϼ Ϲ ϸϿ  ϶  ϔ. Ϧ Ͽ -
϶ , ϴ Ͻ ϸϿ  ϶ ϶ ϵ Ͽ  Ͼ ϴ Ͼϼ  Ͼ ϻϼ ϶ ϸ ϵϼ ϸϹ ϻ . 

ϣϹ ϴ ϴ ϼ ϴ Ϲ ϼ «Kyrie eleison» Ϲ ϹϻϹ ϶ϴ ϴ Ͽϼ Ϲ ϹϾ  «Kyrie eleison», Ͽ ϶ϴ 
«Christe eleison» ϶ ϸ . ϥϾ Ϲ  ϹϾ  Ϻ ϴ ϼ ϼ ϼ ,  є ϼ  ϔ. Ϧ Ͽ ϶  ϵ Ͽϴ 

Ϲ ϴ ϴ ϼ ϴ «ϖϼ Ͼ  Ϲ ϼ» ϝ.-ϥ. ϕϴ ϴ, ϶ Ͼ Ͻ Ϲ ϾϼϽ Ͼ ϻϼ  ϴϾ Ϻ ϶ϼϾ ϼ ϴ϶ Ͽϼ Ϲ Ϲ -
ϼϽ ϸ Ͼ ϹϾ  ϸϼ ϴ , ϴ ϸ ϷϼϽ ϴ Ϲ Ͻ – ϶ ϸ ϶ ϸ   ϸ Ϸ Ͻ ϴ Ϲ Ͻ ϴ ϼ ϴ  ϶ . ϧ ϸ Ϸ Ͻ 

ϴ ϼ  «Gloria» ϔ. Ϧ Ͽ ϶  ϻ ϶  ϵ ϹϺ є  Ͽϼ Ϲ ϴ Ͼ ϶  ϴϻ  ϹϾ  («Gloria in 
excelsis Deo et in terra pax hominibus bonae voluntatis»), ϴϿϹ ϴ ϼϾ  ϴ ϼ ϼ, ϵϿ ϼ Ϲ ϴ ϼ  ϴ Ͼ , 

϶ є Ϲ  Ͽ ϶ϴ «Gloria in excelsis Deo». ϛ Ϲ  ϴ ϼ ϼ «Credo» ϴ϶ Ͼ  ϶ϼϾ ϼ ϴ  Ͽϼ Ϲ 
Ϲ ϼϽ ϸ Ͼ ϴϽ϶ϴϺϿϼ϶  ϼ ϼ Ͼ  Ͽϼ ϶ϼ («Credo in unum Deum, Patrem omnipotentem, 

factorem coeli et terrae, visibilium omnium et invisibilium»). 
ϫϹ ϶Ϲ ϴ ϴ ϼ ϴ «Sanctus» (϶ ϸ ϶ ϸ  ϸ  ϴϸϼ  XVIII–ϩϋϩ ., «Sanctus»  «Benedictus» ϴϾ-
 Ͼ Ͼ Ϲ  ϴ ϼ ϼ, Ͼ  ϻ϶ ϴϿϼ ϸ   Ͽ  Ϲ  Ϲ Ϲ ϶ Ϲ , ϴ ϷϹ Ϲ ϼ  Ϲ ϸ ϴ ϴ ϼ ϴ, 

Ͼϴ ϶ϾϿ ϴϿϴ ϸ϶ϴ ϻ  ϵ ϵϿ Ͻ  ϹϾ ϼ,   VII . єϸ ϴϿϼ  ϴ ϛϴ ϸ  ϶ ϸϼ  Ϲ ϶ [6, 314]) Ϲϸ-
ϴ϶ϿϹ ϴ ϶ ϼ  ϹϾ  ϸϼ ϴ , Ͼ  ϶ϼϷ Ͼ ϶ «Hosanna in excelsis»; ϴϾ Ϻ  ϹϾ  ϻϴ Ϲ  Ͽ ϶  

«tua» ϴ «ejus» («Sanctus, Sanctus, Sanctus Dominus Deus Sabaoth. Pleni sunt coeli et terra gloria ejus»). ϣ’ ϴ 
ϴ ϼ ϴ «Benedictus» ϹϺ ϼ  ϶ ϼϽ ϹϾ  ϸϼ ϴ , Ͼ  «Hosanna in excelsis» («Benedictus, qui 

venit in nomine Domini»). Ϭ ϴ ϴ ϼ ϴ,  ϴϻ϶ϴ ϴ Ͼ ϻϼ Ͼ  «Aria» ( ϴ ϼ ϴ ϴ ϸϿ  ϴ ) 
϶ϼϵ ϸ ϶ϴ ϴ ϴ ϴϷ Ϲ  ϹϾ  ϻ ϴ ϼ ϼ «Gloria» («Qui sedes ad dexteram Patris, miserere nobis». ϦϴϾϼϽ 
϶ ϸ ϸ ϶ ϸ ϴϿϹ  Ͼ ϼ є  ϼ ,  ϻ ϴϻϾ  ϸϿ  Ϲ ϼ ϔ. Ϧ Ͽ ϶  ϴϿϴ Ϲ ϴ  
ϝ.-ϥ. ϕϴ ϴ, Ͼϴ ϶ ϸ ϼ  ϸ  Ͼϴ ϴ Ϸ  ϼ  Ϲ , ϸϹ Ͼϴ ϼϽ ϹϾ ϼ ϻϵϼ϶ϴє  ϴ ϻ϶ є  
ϼ ϼ ϼ ϴ ϼ Ϻϴ ϶, Ͼ  ϶ϼϾ ϼ ϶   Ͼϴ ϴ  ( , ϴ , ϸ Ϲ  ). ϡϴ Ͽ ϸ ϼ ϶  Ϲ -

Ͼ Ϸ  Ͼ ϻϼ ϴ, ϔ. Ϧ Ͽ ϶ϴ ϸ  ϻ ϴ ϼ  ϻϴϻ ϴ ϴє Ͼ ϴ , ϹϾ  Ͼ  ϻ  ϻ Ͼϴ  ϴ ϼ ϼ 
«Gloria» («Qui sedes ad dexteram Patris, miserere nobis»), ϸ ϵ  ϸ  «ϖϼ Ͼ  Ϲ ϼ» ϝ. ϥ. ϕϴ ϴ, ϸϹ Ͼ -

ϻϼ  ϶ϼ Ͼ Ϲ ϼ϶ ϴ Ϲ ϹϽ ϹϾ   ϸϹ϶’  Ϲ  – ϴ  ϸϿ  Ϻ Ϸ  Ϸ Ͽ . ϥ ϴ ϴ ϼ ϴ 
«Agnus Dei» ϶ϼϾ ϼ ϶ є ϴϽϺϹ ϶  Ͼϴ ϼϽ ϹϾ  («Agnus Dei, qui tollis peccata mundi, 
miserere nobis»), Ͼ  ϻϴϾϿ ϼ  Ͽ ϶ ϸϼ ϴ  Ϲ ϼ «Dona nobis pacem». 

ϥϾ Ϲ  Ͼϴ Ϸ  ϹϾ  ϔ. Ϧ Ͽ ϶ , ϾϹ ϴ ϴϾ Ϲ Ϲ ϸϿ  Ϲϵ Ϸ Ͽ Ϻϵ ϶ϼ  Ϲ  
ϸϹ ϼ  ϸ ϵϼ, ϸ ϴϷϴє Ͼ ϻϼ  ϶ ϼ ϼ ϵ ϴϻ  ϸϹϿ   Ͼ Ϻ Ͻ ϴ ϼ , ϵ  ϶ϼ-

Ͼ ϼ ϴ  Ͽϼ Ϲ Ϲ ϼ  ϸϾ ϶ Ͽϼ ϶ Ϲ Ϲ Ϲ ϴ϶ϴ ϴϺ є ϶  ϹϾ ϴ ϼ  ϸϴє ϺϿϼ϶  ϻ Ϲ Ϲϸϼ-
ϼ  ϴ ϻϼ Ͻ ϾϿϴϸ ϶ Ͻ ϶ . ϭ ϸ  ϼϿ ϼϾϼ ϶ ,  ϶ϺϹ ϵ Ͽ  ϻϴϻ ϴ Ϲ ,  ϶ ϴ є є  
ϴ Ϲ ϾϿϴ ϼ ϼ ϼ  ϸϹϿ , ϸϹ Ϲ ϴ ϼϻ  ϶ є Ϲ Ͻ  ϴϿ  є  ϼ  ϴ ϼ . ϡϴ ϼϾϿϴϸ, 
ϹϾ ϸ ϶ϴ Ϲ ϴ ϶ «Agnus Dei», Ͼ  ϼ ϴ  Ϲ  Ͼ ϼ Ͼϼ, ϴ  ϸ ϶Ϻ є Ͽ  ϴ , ϴϷϴϸ є 

ϴ  Ͽϴ . ϛϴϾ є «Agnus Dei» Ͻ ϶  Ϲ  ϸϹ ϼ ϴ Ϲ ϴ ϻ ϴ ϼ ϼ «Gloria», Ͼϴ ϻϴ ϹϿ ϸϼϾ  
ϴϷϴϸ є Ϲ Ͼ ϶ ϼϽ Ϲ Ϲϸϻ϶ . ϧ Ͽ  ϻϼϾ  Ϲ ϼ Ͼ ϻϼ Ͼϴ ϶϶ϴϺϴє Ϲ Ϲ϶ϴϺ  ϴϷ   -

є Ϲ ϵϼ ϼ  ϶ ϸ  ϸ . 
ϭ ϸ  ϼϻ ϴ Ϲ  ϶ ,  ϔ. Ϧ Ͽ ϶ϴ ϶϶ϴϺϴє ϶  Ϲ  ϶ Ͼ , ϴϿϹ ϻϴ ϶ϴϺ є,  ϶  

ϺϹ ϵ ϼ ϶ϼϾ ϴ  Ͼ Ͼ Ϲ  ϸ ϴ  ϵ Ϸ Ͽ Ϻ  ϴ ϶ϹϿϼϾϹ Ϲ Ͼ ϶ Ϲ ϶ . Ϫ Ͼϴ϶ϼ  Ϲ  є 
Ͻ Ϲ Ϲϸ  ϴ ϼ ϴ  ϶ : ϴ Ͼ  ϵ Ͽ  ϶ Ϲ  Ͽϼ Ϲ Ϲ  ϴ ϼ  Ϲ ϼ «Kyrie eleison» Ͼ 
ϴ Ͻ ϼϽ ϶   Ͽ Ͼϼ ϻϷ ϸ  ϻϴ ϸ Ϸ  ϸ Ϸϼ Ͼ ϻϼ Ͼϼ, Ϲ ϼ- ϴ ϼ  ϋ Ͽϴ ϼ, Ͼϴ 
ϴ ϼ ϴϿϴ ϴ Ͼ ϼ , ϸ ϸ ϼϾ, Ϲ ϹϾϿϴϸ Ͼϴ Ϸ  ϹϾ  ϴ ϼϿϴ, Ͼ ϶ ϸϵ ϶ϴє  ϴ ϼ ϴ 

ϸ  ϶ ϵ Ϸ Ͽ Ϻ   Ͼ Ϲ ϶϶ ϸ ϼ  ϻ Є϶ϴ ϷϹϿ є , ϶  ϵ Ͽ  ϻϴ϶Ϲ Ϲ  [8]. 
ϠϹ ϴ ϔ. Ϧ Ͽ ϶  є ϼ ϶ϼ  ϻ ϴϻϾ  Ͼ Ϲ Ϸ  ϶  ϸ ϵϼ ϸϹ ϻ , ϴ ϼ ϴ Ϸ  

ϻϴ ϸϹϿϿ  Ͼϴ Ͽϼ Ͼ  Ϲ ϼ Ͼ ϻϼ ,  ϴϿϹϺϼ  ϸ  ϹϾϴ Ͽϼ Ͼ  Ͼ Ϲ . ϧ ϴϾϼ  ϶ ϴ  
϶ ϸ ϸ ϶ ϸ Ͼϴ  ϸϹϿ  ϼ ϼ Ϲ ϼϽ Ϲ Ͽϼ Ϲ ϸϹ ϼ ϼ  ϼ ϿϹ , ϸϹ ϴϷ Ϲ  ϼ -
Ͽϼ  Ͼ ϿϹ, ϴ  ϺϿϼ϶Ϲ ϶ϼϾ ϼ ϴ  Ͽϼ Ϲ ϻ ϴϾ ϶  ϴ ϼ ϼ ϹϾ , ϴ Ͻ ϷϿ ϸ  ϴ Ͼϴ Ͽϼ-

ϾϹ ϵ Ϸ Ͽ Ϻ  ϻ ϶ Ϸ  Ϲ Ϸϴ ϴ, ϴ Ϲ Ͽ ϸϼ ϼ, Ͼϴ  ϴϸϼ  ϻ ϴє ϻ Ϲ Ϲϸϼ ϼ. ϡϴ϶  
ϸϹ ϴϿ Ϲ Ϲ  ϵϿϼ϶ ϹϽ Ͼϴ Ͽϼ Ͼ  Ͽ Ϸ  Ϲ ϻϴ є ϻ ϴ  ϴϸϼ , ϴ  Ͼ ϻϼ -

Ͼϴ є є  ϴ ϻ ϴϽ  Ͻ ϻϼ  ϹϸϹ϶ ϼ, ϻ Ͼ Ϲ ϴ «ϖϼ Ͼ  Ϲ » ϝ.-ϥ. ϕϴ ϴ. 
ϭϹ ϸ ϼ  ϼϾϿϴϸ  ϻ϶Ϲ ϴ  ϸϹ Ͼϼ  Ͼ ϻϼ ϶ ϸ  Ϻϴ ϶ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴ-

ϸϼ  ϴϿϴ «ϧ ϼ ϴ Ϲ ϴ» Ϣ. ϣ Ͽ ϶ Ϸ  ( ϴ . 1966 .). Ϟ ϻϼ  є ϴ϶  ϵϴϷϴ  Ϲ , ϼϻϾϼ 
Ϲ ϴ ϼ  ϼϾϿ ϶  ϶ ϸϿ  ϸ ϹϽ, ’є   ϹϿ ϸ Ͻ, ϶ ϾϴϿ ϼ  ϼϾϿ ϶, ϶ ϶ ϸϿ  ϼ Ϸ  ϴ 

ϸ ϶ Ϸ  ϾϹ ϶,   ϼ Ͽ  Ͼϴ Ϲ  ϼ  «ϥϿ ϶’ Ͼϴ» [3, 87]. ϧ Ͽϴ ϴ  Ͼ ϻϼ ϴ ϴ 
ϴϽϵ є – ϶ ϼ ϼ ϵϴϿϹ . Ϧ϶  Ϣ. ϣ Ͽ ϶ Ϸ  є ϶ ϸ  Ϲ Ͽϼ Ϲ ϶ ϧϾ ϴ , ϴ Ͻ  ϵϴϷϴ  Ͼ ϴ ϴ  

Є϶ ϼ ϴ ϔϻ . Ϣ ϶  ϼϿ ϶  ϼ  Ͼ ϻϼ  Ͼ ϻϼ ϴ є Ϻ  ϸ  ϴϸϼ Ͻ ϼ  ϻϴ ϵ ϶ 
ϻϼ  ϶ϼ ϴϻ  ϴ Ͼ ϴ϶ϼϽ ϹϿ ϸϼϻ . ϖ ϴ ϶ ϼ Ϲ,  Ϣ. ϣ Ͽ ϶ϼϽ ϴ є ϻ ϸϼ ϼ  Ͼ ϿϹϾ-

ϼ϶ , ϵϴϷϴ  ϻ Ͻ Ϸ  ϶ ϶ ϴ ϼ ϴ  ϸϿ  ϶ϼϾ ϴ  ϸϼ ϼ  . 
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«ϧ ϼ ϴ ϠϹ ϴ» ϸϿ  Ͽ ϶, ϸϼ Ϸ  , Ϸ  ϾϹ  (2006) ϴ Ϸϴ  ϾϿϴϸϴє  
Ϲ ϴ ϻ  ϴ ϼ . Ϥ ϻϷϿ Ϲ  ϴ Ͼ  ϹϾ ϶ϼϽ Ͼ Ϲ  ϶ . ϣϹ ϴ ϴ ϼ ϴ «Kyrie eleison» 

϶ϼϾ ϼ ϶ є ϶ ϼϽ ϹϾ  ϸϼ ϴ . ϧ ϸ Ϸ Ͻ ϴ ϼ  «Gloria» Ͼ ϻϼ  Ͼ є Ͼϴ ϼϽ 
ϹϾ  ϸ  Ͼ Ͽ Ͼ  ϴ Ͼ ϶ϼ  ϸϾ ϶ («Gloria in excelsis Deo et in terra pax hominibus bonae voluntatis. 

Laudamus te. Benedicimus te. Adoramus te. Glorificamus te. Gratias agimus tibi propter magnam gloriam 
tuam»), ϴ ϴϾ Ϻ ϵϴϷϴ ϴϻ ϶  ϶ є Ͽ ϶  «Gloria». Ϧ Ϲ  ϴ ϼ ϴ «Alleluia» ϴє ϴϽϾ ϼϽ ϹϾ  
– Ͽϼ Ϲ Ͽ ϶  «Alleluia»,  ϵϴϷϴ Ͼ ϴ  ϶ є . ϛϴϻ ϴ ϼ ,  «Alleluia» є ϴ ϼ  ϻ  

Ϲ ϼ, Ͼ ϴ ϻϴϻ϶ϼ ϴϽ Ϲ ϶ ϸϼ  ϸ  ϴϸϼ Ͻ Ϸ  ϻϼ Ϸ  ϼϾϿ , ϾϼϽ ϶ϾϿ ϴє Ͽϼ Ϲ ϴ ϼ ϼ ϸϼ-
ϴ ; ϼ  ϻϼϾϴ ϴ ϼ   ϻ϶ ϴϿϴ ϴ ϵ Ϸ Ͽ Ϻ , ϶ ϴ ϸ ϸϴ϶ϴϿϴ  Ϲ Ͼ ϶ ϼ ϼ ϻϼ-

Ͼϴ ϴ ϼ ϶ ϸ ϶ ϸ  ϸ  ϻϼ ϼ  ϸ ϵϴ  Ϲ Ͼ ϶ ϼ  ϻϼϾϴ ϶ ϴϵ  Ϻ Ϲ Ͼ ϶ ϼ  є ϴ ϶. ϭ ϸ  
ϹϾ ϶  ϾϿϴϸ ϶ ,  ϻϴϻ ϴ ϼ ,  ϴ ϼ ϴ «Alleluia» ϶ϾϿ ϴϿϴ Ϲ Ͽϼ Ϲ Ϲ Ͽ ϶ , ϴ Ͻ ϶  ϴϿ ϴ, 
ϾϼϽ ϶  ϶ ϸ ϶ ϸ  ϸ  Ϲ Ͼ ϶Ͼ  ϶ ϴ, ϴ Ϲ   ϴ ϼ ϴ ϶ ϸϼ  ϸ  , ϵ  ϴ ϼ ϼ, 

 ϴє ϻ ϼϽ ϹϾ . ϫϹ ϶Ϲ ϴ ϴ ϼ ϴ «Sanctus» ϴ ’ ϴ «Benedictus» ϶ϼϾ ϼ ϶  ϶  ϹϾ ϼ 
ϸϼ ϴ . ϛϴϾϿ ϴ ϴ ϴ ϼ ϴ Ϲ ϼ «Agnus Dei» єϸ є ϶  Ͼϴ  ϹϾ ϼ, ϸ ϴϾ Ϲ Ϲ ϼ, 

ϴ ϹϾ϶ є  – «Agnus Dei» ϴ «Lux aeterna». 
ϖ ϸ  ϼ  «ϧ ϼ  Ϲ ϼ» Ϣ. ϣ Ͽ ϶ Ϸ  є ϶ϼϾϿ Ϲ  ϻ  ϾϿϴϸ  Ϲ ϼ ϴ ϼ ϼ 

«Credo», Ͼϴ є ϵ ϶’ ϻϾ ϶  ϸϿ  ϴϸϼ Ͻ Ϸ  ϼ Ϸ  ϵ Ϸ Ͽ Ϻ , ϴ ϻϴ є  ϴ «Alleluia», 
Ͼ Ͽ Ͼϼ ϶ ϸ ϴ Ϸ  ϴ Ͼ  Ͼ ϻϼ  ϻϴ ϼ Ͽ ϶ϴ϶ ϶ ϼ ϼ Ͼ Ϲ  Ϲ , Ͼϴ Ϲ ϵ Ͽϴ ϵ ϸ ϸ-

Ͼ ϶ϴ ϴ ϻϴϾ ϴ  Ͽϴ ϼ Ͼ Ϸ  Ͽ Ϸ Ϸ  ϵ Ϸ Ͽ Ϻ . Ϣ ϺϹ, Ϣ. ϣ Ͽ ϶ϼϽ  ϵ Ͽ  ϶ϼ ϴϸϾ ϶ ϴ-
Ϸ Ϲ ϶ϼϾ ϼ ϶ ϶ϴ ϼ Ͼϴ ϼϽ ϹϾ  ϶  ϴϵ  Ϻ ϵ Ͽ  Ͻ Ϸ  ϴ ϼ , ϸ ϴϾ ϴ ϴϷϴє  -
϶ є  Ϲ Ϲ ϶ϴ ϼ ϻϴϷϴϿ  Ͼ  ϼϾϿ  ϴ Ͼ ϶Ͼ  ϹϾ ϶. 

ϧ ϼϿ ϶  ϶ ϸ Ϲ  ϻϼϾϴ Ϲ ϼ Ϣ. ϣ Ͽ ϶ Ϸ  є ϻ ϴ   ϶’ ϻϴ ϴ ϻ ϼ ϼ ϶ -
ϴ ϼ Ͼ ϻϼ ϴ. ϡϴ ϼϾϿϴϸ, ϶ ϶  ϻϼϾϼ «Alleluia» «ϧ ϼ  Ϲ ϼ» Ͼ ϻϼ  ϶ϼϾ ϼ ϶ є 
϶  Ϲ ϴ  ’є  «Ϙϻ϶ ϼ» ( . 6), ϸϹ ϻϴ ϸ Ϸ  ϻϴ ϵ ϶ ϻϼ  ϶ϼ ϴϻ  ϶ ϸ ϶ є Ϲ-
Ͼ ϶ ϼϽ Ϲ Ϲϸϻ϶ . Ϣ ϺϹ,  ϻϼ Ͻ Ͼϴ ϼ  ϴ ϼ ϼ «Alleluia» є ϻ ϴϾϼ Ϲ Ͽϼ Ϲ Ͼϴ Ͽϼ Ͼ , ϴ Ͻ 

ϴ϶ Ͽϴ϶  Ͽ Ϸ  ϴϸϼ . ϛ  «Credo» ϴ «Alleluia» Ͼ ϻϼ  ϸϾ Ϲ Ͽ є,  ϼ ϼ -
϶  є єϸϼ ϼ  (Ϣ. ϣ Ͽ ϶ϼϽ ϶϶ϴϺϴє,  ϸϻ϶ ϼ є ϼ ϶ Ͽ  єϸ ϴ )   ϶  є ϴ϶ Ͽϴ϶  Ͽ ϸϼ , 

ϴ϶  ϶ ϼ Ͼϴ Ͽϼ Ͼ  Ϲ . 
ϡϹ ϼ ϶  ϸϿ  ϵ Ϸ Ͽ Ϻϵ ϶ Ϸ  Ϸ  «Gloria» ϴϿϴ ϸϹ  ϸ  ϶ Ϲ  ϻϼ  Ͼϴ ϼ ϼ  

,  Ͽϼ Ϲ ϴ ϼϾ  ϴ ϼ ϼ ϻ є  ϴ ϴϺ . ϦϴϾϴ ϶ є ϸ ϴ Ϲ Ϲ ϴ  ϴ ϼ ϼ 
«Gloria» є  ϶ ϸ ϵ ϴϺϹ  ϶  Ϲ ϹϺϼ϶ϴ  Ͼ ϻϼ ϴ. ϛϴ Ͽ ϶ϴ ϼ Ϣ. ϣ Ͽ ϶ Ϸ , 
ϴ  ϶ Ϲ  Ͻ Ϸ  Ϲ ϼ ϻϵ Ϸϴє  ϻ ϴϷ ϼ ϼ ϸ ϼ ϴ ϸ  ϧϾ ϴ ϼ, ϺϾ  ϼ ϴ є  ϶ Ͼ ϴ  
ϴ ϶Ͽϴ ϼ  ϶ ϶ ϸ . Ϧ  Ϻ Ϲ ϸϼ϶ ,  Ͼ ϻϼ  ϼ Ϲ «Agnus Dei», ϶ϼϾ ϼ ϶ ϼ ϹϾ  
Ϲ ϸϿ  ϻ϶ϼ ϴϽ  Ϲ ϼ, ϴ ϻϴ Ͼ Ͻ  ( ϹϾ϶ є ), ϴ ϴ ϼ  «Gloria» ϴϸ Ͽ є ϼ ϼ ϴ ϵϴ ϼ.  

ϖ «ϧ ϼ Ͻ Ϲ » Ϣ. ϣ Ͽ ϶ Ϸ  Ͼ ϴ϶  ϴ ϸ Ϲ Ϲ  ϴ ϼ ϼ («Kyrie eleison», «Alleluia», 
«Sanctus») Ϲ Ϸ  ϻ Ͽ ϼ ϼ ϼ, ϴ ϶ Ϲ ϼ ϼ Ͽ Ͼϼ  ϻ  («Gloria», «Benedictus», 
«Agnus Dei»). ϩ ϴ ϹϿ ϸϼϻ  Ͽ ϼ ϼ  ϴ ϼ  Ϲ ϼ  ϴ ϼ Ϲ ϼϽ ϵ Ͽ ϼ ϼ Ͻ « ϺϾϼ ϼ» ϴ ϼ, 
϶  Ϻ є ϸ  ϶ Ͽ Ϸ , «ϵ ϺϹ ϶Ϲ Ϸ », « Ϸ Ͽ Ͼ Ϸ ». Ϣ. ϣ Ͽ ϶ϼϽ ϴϸ Ͽ є Ͼ Ϲ  ϴ ϼ ϼ ϵ ϴ-
ϻϴ ϼ: Ͽ ϼ ϴ Ϲ ϴ ϻ ϶ϼ  ϼ ϴ ϼ  ϴϾ ϴ Ϲ Ϲ  ϴ « » ( ϴϽϺϹ Ϲ Ͼϼ), ϻϴ Ͽ ϶ϴ ϼ Ͼ -

ϻϼ ϴ, ϼ ϶ Ͽ ϻ є ϶ Ϸ Ͽ ϶ ϴ ϶ ϿϹ , ϴ ϸ Ϲ  ϴ  ϻ Ͽ ϼϾ  ϻ ϴ ϼ ϼ «Benedictus» 
ϴ ϹϿ є ϸ  ϵ ϴϻ ϶ Ϙ ϶  Ϡϴ  ϴ ϋ ϴ. 

ϘϿ  Ϲ Ϸ  ϶ϼϾ ϴ  ϸ  ϾϿϴϸ  «ϧ ϼ  Ϲ ϼ» Ϣ. ϣ Ͽ ϶ϼϽ ϻϴϸ ϴ϶ ϸ ϸϴ ϼ ϶  «Ave 
Maria», ϾϼϽ ϶ϺϹ ϶ϼϾ ϶ϴ϶  ϴ Ͼ Ϲ ϼ  ϴϽϸϴ ϼϾϴ . «Ave Maria» ϵ Ͽϴ ϶ Ϲ ϴ Ϲ ϻϴϸ ϶Ϸ  ϸ  

ϴ ϼ ϴ  Ϲ ϼ, Ͼ ϼ ϶ ϴ Ϙ ϶  Ϡϴ , ϵ ϴϻ Ͼ  ϴϸϼ ϴє Ͼ ϻϼ ϴ. ϖ ϸϻ ϴ ϼ ,  ϶ 2005 . ϶ 
ϋ ϴϿ  ϻϴ϶ϸ Ͼϼ ϶ Ͻ Ϲ Ϲ ϴ  Ͽϼ ϶ϼ «Ave Maria» Ϣ. ϣ Ͽ ϶ϼϽ ϵ ϶ ϸ Ͽ Ϲ ϼϽ ϸ  Ͼϴ ϴϿ Ϸ  є϶-

ϹϽ Ͼϼ  ϸ ϶ ϼ  Ͼ ϻϼ ϶. ϥϾϿϴϸ ϶ϼϾ ϴ϶ ϶  ϵ  ϶ ϴ  є ϸ ϵ ϼ . ϟϴ ϼ ϾϼϽ ϹϾ  
«Ave Maria» Ϣ. ϣ Ͽ ϶ϼϽ ϶ϼϾ ϼ ϶ є ϵϹϻ ϻ  ϴ Ͼ Ϲ . ϣ ϸ ϴ  Ϲ Ϸ  ϶ϼϾ ϴ  «ϧ ϼ  

Ϲ ϼ» «Ave Maria» ϵ ϸϹ ϶ϼϾ ϶ϴ ϼ  ϸ Ϲ  Ϲ , ϴ ϻϴ Ϲ  ϻ϶ ϴ ϼ Ϲ «Alleluia», Ͼϴ ϼ ϶ Ͽ -
ϻ ϶ϴ ϼ Ϲ ϶ϸ  Ϙ ϶  Ϡϴ  ϻϴ ϴ ϸϺϹ  ϥ ϴ ϼ ϹϿ . ϣ Ϲ ’є  Ϲ ϼ ϻϴ Ͽϴ ϶ϴ  ϴ Ϸ ϸϹ  2016 . 
 ϴ Ͼϴ  «Ϥ ϻϸ϶ ϼ  ϻ ϹϽ» ϶ ϢϸϹ Ͼ Ͻ Ͽϴ . 

ϭϹ ϸ ϼ  Ϻϴ  Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ   ϸ ϵϾ  Ϣ. ϣ Ͽ ϶ Ϸ  є ϴ ϼ ϴ ϻ ϹϾ϶ є  
– «Lacrimosa», Ͼϴ ϵ Ͽϴ ϶ϼϾ ϴ ϴ ϸϼ ϼ   . ϢϸϹ ϼ  2008 . ϛϴ ϻϴϸ  Ͼ ϻϼ ϴ, 
«Lacrimosa» ϴє ϴ ϼ ϴ ϼ  ϹϾ϶ є , Ͼ ϼϽ Ϣ. ϣ Ͽ ϶ϼϽ Ͽϴ є ϶ ϼ ϼ ϶ ϴϽϵ . 

Ϥ ϻϷϿ ϸϴ ϼ ϶ ϼϽ ϸ ϵ Ͼ ϴ ϼ  Ͼ ϻϼ ϶ ϸϹ Ͼ  Ͼ Ͽϼ, Ͽ ϸ ϶ ϸ ϼ ϼ Ͻ-
ϼϽ Ϲ Ϲ  ϼ ϶ ϸ  Ϻϴ ϶ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ . Ϣ ϵϿϼ϶   Ϲ Ϲ ϴ  Ͽ Ϸϴє  

϶ Ͽ  ϸ ϸ  ϸ  Ͽ Ϸ ϼ  ϹϾ ϶, ϻ Ͼϼ  Ͼ ϻϼ , ϶ ϸ ϶ ϸ  ϸ  ϻϴϸ , ϵϼ ϴє ϴϷ Ϲ ϼ, 
Ͼ  ϶ϼϾ  Ͽ  ϻ ϴϾ ϶,  Ͽϼ Ϲ ϶Ͼϴϻ  ϴ ϴϸϼ , ϴϿϹ Ϲ ϸ ϸϾ ϶ϴ  Ͻ, Ͼ Ͽ Ͼϼ ϶ ϼ 
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ϻϴϸ ϶ϴϿϼ  Ϲ Ͼ ϵ Ϸ Ͽ Ϻϵ ϶ , ϴ Ͼ Ϲ . ϦϴϾϼϽ ϸ ϸ є  Ϲ ϼ Ͼ  ϼ ϿϹ  ϸ ϵϼ 
ϸϹ ϻ , ϴ ϴϾ Ϻ ϵϿϼ϶ ϼ Ͼ Ϲ Ͻ  ϴ ϼ ϧϾ ϴ ϼ ϻ Ϲ϶ϴϿ ϶ϴ  ϴ϶ Ͽϴ϶  ϸϹ-

ϴ , ϶ ϸ ϶ ϸ  ϸ  Ϸ  ϵ Ͽ  Ͼ ϴ Ͼϼ  ϼ ϶ є ϼ Ϲ Ϸϴ ϴ ϼ Ͼϴ Ͽϼ Ͼ  
ϴϸϼ , ϴ Ϲ  Ϲ ϹϻϹ ϴ ϴ ϼ. ϧ ϶  Ͼ ϴ Ͼϼ  Ͼ ϻϼ ϶ ϴϾ Ϻ Ϲ Ϸϴє  Ϲ ϸϹ-

 ϸ  ϻϵϹ ϹϺϹ  ϴ϶ Ͽϴ϶  ϸϹ ϼ   ϻ϶Ϲ Ϲ  ϸ  Ͼϴ Ͽϼ Ͼϼ  ϵ Ϸ Ͽ Ϻϵ ϶ϼ  Ϻϴ ϶ Ϲ Ϲϻ 
ϼϿ ϶  ϴϿ ϻ  ϸ  ϴ϶ Ͽϴ϶  ϻϼϾϼ, ϴ ϴϾ Ϻ є ϴ  ϴ ϶ϼϻ ϴ  ϶ ϶  ϹϸϹ϶ ϼ,  Ͼϼ   
ϴϸϼ  ϶ ϸ ϶ Ϲ . 
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 . Ϙ Ͽ ϸϺϹ  ϶’ ϻϴ Ϲ ϻ Ͼ Ͽ Ͽ Ϸ ϼ  ϼ ϿϹ  ϴϾ Ͽ Ϸ  ϼ ϶ Ͽ  Ͽ -

 ϶ ϿϹ  ϶ Ͽϴ  Ϲ ϶ϼ ϶ Ͽ ϼ  Ͽϼ ϶ ϼ  ϹϾ ϶ ϼ ϼ Ͼ  ϸ ϶  ϴϸϼ .  ϸ Ͽ -
ϸϺϹ  Ͽ Ϸϴє  ϻϴ ϶ϴ  ϴϾ Ͽ Ϸ Ϸ , Ϲ ϼ Ϸ , ϷϹ Ϲ Ϲ϶ ϼ Ϸ  ϴ Ϲ Ϲ Ͽ Ϸ - ϹϿ Ϸ єϻ ϴ϶ Ϸ  

Ϲ ϸ ϶. ϛϴϻ ϴ Ϲ ϼϽ Ϲ ϸ Ͽ Ϸ ϼϽ Ϲ ϴ Ͻ ϸϴє ϻ Ϸ : ϶ϼ ϶ϼ ϼ Ͽ  ϶ Ͽϴ  Ϲ ϶ϼ ϶ Ϲ  Ϲ ϴϿ -
ϻϴ  ϵϼ  Ͽ  ϸ ϼ ϴ  Ͽϼ ϶ ϼ  ϴϾ ϼϾ; ϶ϼ Ͼ Ϲ ϼ ϼ ϼ Ͽ ϶  ϴ Ͼ ϸϼ  Ϻ-

 ϴϾ Ͼ Ͼ ϶ ϶ Ͽϴ  Ϲ ϶ϼ ϴ  ϶ Ͽϼ϶ ϴ Ͽ Ϸ  є ϴ  ϵϼ ; Ͼ Ϲ Ͽϼ ϼ ϴϷ ϴϿ  
Ͽ  Ϲ Ϲ ϼ  ϴ ϼ Ϲϻ  ϹϿ Ϸ  ϴ Ͼ Ͽ ϼ.   ϵ ϼ Ͽ Ϸϴє  ϶ϼ Ͼ Ϲ ϿϹ  ϴ Ͽ Ϸ Ϸ  

ϴ ϴϸϼϷ ϴϿ Ϸ  ϸ ϴ ϶ Ϲ  ϸ ϶ Ϸ  ϶ϸ Ͼ ϴϿϹ  ϵϼ  Ϲ Ϲϻ Ͽϼ ϶ ϼϽ ϸ ϶ ϸ ϴ ϶ Ͽϼ϶  ϴ Ϸ  
ϴϾ Ϲ ϸ Ͼ Ͻ ϼ Ͽ ϼ ϶ Ͽ ϼ  ϴϸϵ ϸ ϶ ϶ Ͽϴ  Ϲ ϶ϼ. ϔ ϴϿ ϻ ϹϿ Ϸ Ͻ Ϸ  Ͼ  ϹϾ ϶ ϴ ϼϾϿϴϸ  

Ͽϼ ϶ϼ ϸϴє ϻ Ϸ  ϶ϼ ϶ϼ ϼ Ͽ  ϼ ϶ Ͽ Ͼϼ ϶ Ͽϴ  Ϲ ϶ϼ  ϶ϴ  ϹϷ Ͽ Ϸ  Ϲ ϴ ϻ  ϼ ϼ Ͼ  
Ͼ Ͽ ϼ. . ϥ϶ Ͽ   Ϲ ϶ϴ ϶ ϻ  ϶ϼ  Ͽϼ ϶ ϼ  ϹϾ ϶ Ͽ Ϸ  ϴ Ͽ ϴ ϼ Ͼ Ͽ -

ϼ  Ͼ ϸ ϶  Ϲ ϴ ϻ  ϴϾ ϴϿ  ϶  ϼ ϼ Ͼ Ϸ  ϶ ϶ Ϲ . ϖ ϴϾ ϴ  ϴ Ϲ ϸ ϶ϴ  ϶ ϼ є ϴϾ ϹϷ -
Ͽ ϴ ϼ ϴ ϴϾ Ͼ ϹϿ ϴ ϼ, Ͼ  ϴ  ϵϹϻ Ϲ Ϲϸ Ͻ ϶ Ͽϼ϶ ϴ Ϲ  Ϲ ϴϿ ϻϴ  ϵϼ  Ͼ ϸ є  ϻ 
Ͼ Ͽ ϼ  ϶Ϲ ϴϿ Ͻ. ϥϼ ϶ Ͽ , ϴϾ Ͽ Ϸ  ϴ Ϲ ϼ  Ϲ  ϶ Ͽϴ  Ϲ ϶ϼ ϴϸϴ  Ϲ ϼ Ϸ  ϻϴϵϴ-
϶ϿϹ  Ͽϼ ϶ ϼ  ϴϾ ϼϾϴ , ϴ ϶ ϸ ϴϾ – Ϲ ϴ ϻϼ  ϴ Ϲ ϸ ϶ϴ  ϶ Ͽ .  

 : ϶ Ͽ   Ϲ ϶ϴ, ϼ ϼ Ͼϴ ϸ ϶ ϴ ϴϸϼ , Ͽϼ ϶  ϴϾ ϼϾϼ, ϼ ϶ Ͽ Ͼϴ, Ͼ Ͽ -
 Ͼ ϸϼ, Ͼϴ ϴϿ Ϲ. 

 
  ,     -  Х -

    
         
 . Ϝ ϿϹϸ ϶ϴ ϼϹ ϶ ϻϴ   Ͼ Ͽ Ͽ Ϸϼ Ϲ Ͼϼ  ϿϹ ϼϹ  ϴϾ ϼ Ͽ Ϸϼ Ϲ Ͼ Ͻ ϼ ϶ Ͽϼ Ϲ-

Ͼ Ͻ Ͽϼ ϼϼ ϶ Ͽ Ϲ ϼϽ ϶Ϲ ϴ ϼ  ϶ Ͽ Ͼ ϼ Ͽϼ ϶Ϲ  ϹϾ ϶ ϼ ϼϴ Ͼ Ͻ ϸ ϶ Ͻ ϴϸϼ ϼϼ. 
 ϼ ϿϹϸ ϶ϴ ϼ  ϻϴϾϿ ϴϹ  ϶ ϼ Ͽ ϻ ϶ϴ ϼϼ ϴϾ ϼ Ͽ Ϸϼ Ϲ Ͼ Ϸ , Ϲ ϼ ϼ Ϲ Ͼ Ϸ , ϷϹ Ϲ Ϲ϶ ϼ Ϲ-

Ͼ Ϸ  ϼ Ϲ Ϲ Ͽ Ϸ - ϹϿϼϷϼ ϶Ϲϸ Ϲ Ͼ Ϸ  Ϲ ϸ ϶. ϧϾϴϻϴ Ͻ Ϲ ϸ Ͽ Ϸϼ Ϲ ϾϼϽ ϼ Ϲ ϴ ϼϽ ϻ϶ Ͽ Ϲ : 
϶ ϶ϼ  Ͽ  ϶Ϲ ϴ ϼ  ϶ Ϲ Ϲ Ϲ ϴϿϼϻϴ ϼϼ Ͽϼ ϼ Ϲ  ϵϿ ϸϹ ϼ  Ͽϼ ϶Ϲ  ϴϾ ϼϾ; ϶ ϸϹ-
Ͽϼ  Ͽ ϵ ϴϻ ϼϹ ϼ ϼ Ͼ ϸϼ ϼ ϼϹ ϶ ϻ Ϻ ϼ ϴϾ ϼ Ͼ Ͼ ϶ ϶Ϲ ϴ ϼ  ϼ ϼ  ϶Ͽϼ ϼϹ ϴ 

Ͽ Ϸϼ Ϲ Ͼ  ϼϹ ϴ ϼ  Ͽϼ ϼ; Ϲ ϼ  ϴϷϼ ϴϿ Ϲ Ͽϼ ϼϼ Ϲ Ϲ Ϲ Ϲ ϼ  ϼ ϼ Ϲϻϴ ϹϿϼϷϼϼ ϼ Ͼ Ͽ -
.   ϴϵ  ϼ  ϶ ϶ ϸϹϿϹ ϼϼ ϴ Ͽ Ϸϼ Ϲ Ͼ Ϸ  ϴ ϴϸϼϷ ϴϿ Ϸ  ϸ ϴ ϶ Ϲ Ϲ ϸ -

϶ Ϸ  ϶Ϲ Ϲ ϶ ϶ϴ ϼ  Ͽϼ ϼ Ϲ  Ͽϼ ϶Ϲ  ϴϾ ϼϾ ϼ ϼ  ϶Ͽϼ ϼ  ϴ ϹϷ  ϴϾ ϼ Ϲ ϸ Ͼ ϼϽ 
Ͽ ϼ ϶ Ͽϼ Ϲ Ͼϼ  ϴϸ ϹϾ. ϔ ϴϿϼϻ ϹϿϼϷϼ ϻ Ϸ  Ͼ ϴ ϹϾ ϶ ϴ ϼ Ϲ Ϲ Ͽϼ ϶  ϻ϶ Ͽ Ϲ  ϶ ϶ϼ  

Ͽ  ϼ ϶ ϿϼϾϼ ϶Ϲ ϴ ϼ  ϶ ϼ ϶ϴ ϼϼ ϹϷ Ͽϼ ϹϷ  Ϲ ϴ ϼϻ ϴ ϼ ϼϴ Ͼ Ͻ Ͼ Ͽ . . ϥ϶Ϲ  
ϼ ϴ ϶ ϼ ϻ  ϼϻ Ϲ Ϲ ϼϼ Ͽϼ ϶Ϲ  ϹϾ ϶ Ͽ Ϻϴ  ϴ Ͽ ϴ ϼ Ͼ Ͽ  Ͼ ϸ ϶ ϶ Ϲ ϴ ϼϻ Ϲ 
ϴϾ ϴϿ Ϸ  ϶ Ϲ ϶ϴ ϼ ϼϴ Ͼ Ϸ  ϶Ϲ Ϲ ϼ . ϖ ϴϾ ϴ  ϴ Ϲ ϸϼ ϶ϴ ϼ  ϼ ϶Ͽ  ϴϾ ϼ ϹϷ Ͽ ϴ ϼ 

ϼ ϴϾ ϼ Ͼ ϹϿ ϴ ϼ, Ͼ Ϲ ϼ Ϲ  Ϲ Ϲϸ ϶Ϲ Ϲ ϶Ͽϼ ϼϹ ϴ Ϲ  Ϲ ϴϿϼϻϴ ϼϼ Ͽϼ ϼ ϾϴϾ ϸ-
Ͻ ϼϻ Ͼ Ͽ  ϼ϶Ϲ ϴϿϼϽ. ϥϼ ϶ Ͽϼ Ϲ ϾϼϹ, ϴϾ ϼ Ͽ Ϸϼ Ϲ ϾϼϹ ϼ ϼ ϼ Ϲ ϾϼϹ Ϲ ϼϼ ϶Ϲ ϴ ϼ  
ϼϸϴ  ϼ Ϲ Ͼ  Ͼ ϴ Ͼ  Ͽϼ ϶Ϲ  ϴϾ ϼϾϴ , ϴ, ϿϹϸ ϶ϴ ϹϿ , Ϲ ϴ ϼϻϼϾϹ ϴ Ϲ ϸϼ ϶ϴ ϼ  ϶ ϹϿ .  

 : ϶Ϲ  ϼ ϴ, ϼ ϼϴ Ͼϴ  ϸ ϶ ϴ  ϴϸϼ ϼ , Ͽϼ ϶Ϲ Ϲ ϴϾ ϼϾϼ, ϼ ϶ ϿϼϾϴ, Ͼ -
Ͽ Ϲ Ͼ ϸ , Ͼϴ ϴϿ Ϲ. 

 
Chumachenko Maryna, post-graduate student of Department of Cultural Studies and Media Communications 

of Kharkiv State Academy of Culture  
The role of Light and Darkness in the Formation of Axiological Space of a Prayer 
The purpose of the work is cultural understanding of the axiological symbolic polyphony of light and darkness 

embodiments within the scope of prayer texts of the Christian spiritual tradition. The research methodology is the use of 
axiological, semiotic, hermeneutic, phenomenological and theological methods. The above methodological tools allow us to 
identify the role of light and darkness in the process of identity personalization by observing prayer practices; to emphasize the 
sense-forming and socio-coordinating power of light and darkness of axioconstructs and their impact on the ontological 
orientation of an individual, and to outline the main intersection and synthesis lines of religion and culture.. The scientific 
novelty of the work lies in distinguishing anthropological paradigm core in the process of spiritual development of an individual 
through prayer experience and the impact of axioreproduction of sense bearing and symbolic superstructures of light and 
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darkness on it. The analysis of religious texts through the example of a prayer allows us to identify the role of light and darkness 
symbolism in development of Christian culture regulatory mechanism. Conclusions. Light and darkness in terms of numinous 
dimension of prayer texts serve as translators of cultural codes in the mechanism of sacred work of the Christian doctrine. In the 
acts of transcending they are axioregulators and axiocorrelators, having a direct impact on the process of individual 
personalization as one of the cultural universals. Symbolic, axiological and mythopoetic potency of light and darkness provide 
ethical coloring to prayer practices and therefore, to the metaphysics of transcending in general. 

Keywords: light and darkness, the christian spiritual tradition, prayer practices, symbols, cultural codes, sacred. 
 
ϔϾ ϴϿ  Ϲ ϼ ϸ Ͽ ϸϺϹ . ϖϼ϶ Ϲ  ϼ Ͽ ϼ ϶ Ͽ Ϸ  ϻ  ϼ ϼ Ͼ  ϹϿ Ϸ Ͻ-

 Ͼ Ͽ ϼ ϶ ϻ ϴ ϼ   ϶ϼ ϶ϴ  ϶’ ϻϴ Ϲ ϻ  ϻ’ ϶ϴ  ϶ Ͽϼ϶  Ϲ ϴ ϼ Ϸ  ϹϾ  Ϲ-
Ϸ Ͽ ϼ  ϶ϴϺϹϿ ϶ ϴ Ϲ  Ϲ ϴϿ ϻϴ  ϵϼ . Ϙ ϶ ϴ ϶  Ϲ ϼ Ͽϼ ϴ ϵϹϻ ϴ ϾϹ ϼ ϼ  

ϴϾ ϼϾ, ϻ Ͼ Ϲ ϴ Ͽϼ ϶ϼ, ϶ Ͼ Ͻ ϶ Ͽ   Ϲ ϶ϴ є ϶ ϼ ϼ ϹϿϹ Ϲ ϴ ϼ ϼ Ͽ ϶ . ϖ -
Ͽϼ ϶  ϵ ϶ є  Ϲ ϵ ϸ  Ϸ ϸ Ϸ , ϴϾ ϴϿ -Ϲ ϴϿ Ϸ  ϵ  Ϻϼ  ϴ ϸϹϾϿϴ  

Ͽ ϼ Ͻ Ϸ  ϹϴϿ ϻϴ . Ϙ Ͽ ϸϺϹ  ϻ Ϸ  Ͽ  Ͽϼ ϶ϼ Ͼ ϻ  ϼϻ  ϴϾ Ͽ Ϸ ϼ  Ϲ Ͻ 
϶ Ͽϴ  Ϲ ϶ϼ ϴϾ ϴϿ ϻ є  Ϲ Ͽ Ͼϼ ϻ Ͼϼ ϻ  ϶ϼ϶ Ϲ  ϼ ϴ  Ͽ Ϸ  ϹϿ Ϸ Ͻ  Ͼ Ͽ ϼ, 

ϴ Ͻ ϻ ϻϼ  ϼ ϿϹ  Ϲ ϴ ϻ ϶ Ͼ ϸϼ ϴ  Ͽ Ϸ  є ϴ . ϖ ϹϿ Ϸ Ͻ -Ͼ Ͽ  -
 Ͽϼ ϶ϼ ϶ Ͽ   Ϲ ϶ϴ ϻ ϴ϶Ͽ  Ϲ ϼ , Ϸ ϴ ϼ  ϴϾ Ϲ ϼ, Ͼ  ϸϴ  ϺϿϼ϶  -

϶Ϲ ϼ ϴ ϴϿϹϿ  Ϻ ϵϿϹ  Ͽ ϸϼ ϼ Ͻ ϵϿϹ  Ͼ Ͽ ϼ. 
ϠϹ ϴ ϸ Ͽ ϸϺϹ  – ϻϸ Ͻ ϼ ϼ Ͼ Ͽ Ͽ Ϸ Ϲ ϼ ϿϹ  ϴϾ Ͽ Ϸ ϼ  Ϲ Ͻ ϶ Ͽϴ  Ϲ-

϶ϼ ϶ ϴϾ ϴϿ  Ͽ  Ͽϼ ϶ϼ. Ϣϵ’єϾ  ϸ Ͽ ϸϺϹ  – ϼ ϼ Ͼ  Ͽϼ ϶  ϹϾ ϼ, Ϲϸ Ϲ  – 
ϼ Ͽ ϼ ϶ Ͽ  ϶ ϿϹ  ϶ Ͽϴ  Ϲ ϶ϼ ϶ Ͽϼ ϶  Ͽ ϶ ϶ .  

ϔϾ ϴϿ ϻϴ  Ϲ ϼ Ͽϼ ϶ϼ Ͼ ϸ є  ϻ Ͼ Ϲ ϴϿ ϼ  ϴ ϾϹ ϼ ϼ  ϴϾ ϼϾ Ϲ ϹϻϹ ϶ϴ ϴ ϶ Ϲ Ϲ϶ϼ-
ϸϴ  ϴ  ϶ ϼ  ϶ ϨϹ ϴ ϴ ϛϴ ϶ ϼϾϴ [10], Ϙϼ ϼ  Ϥ ϶ Ͼ Ϸ  [19] ϴ ϶ϼϸϴ  ϴ ϼ  Ͽ Ϻϼ-
ϹϿ ϶ Ϲ Ͼ϶ϼ Ͼ, ϴ ϼϾϿϴϸ, ϴ Ͼϴ Ϩ ϼ  [22]. ϛ϶’ ϻ Ͼ Ͽϼ ϶ ϼ  ϴϾ ϼϾ ϻ ϶  Ϲ ϿϹϾ є  – 

ϴϿ  Ͼ  ϹϵϹ, ϹϾ Ͽ Ͼϴ є  ϴ ϼ Ϲ ϴ ϼϻϴ є  ϶ Ϸ  ϸ ϶ Ϸ  ϸ ϶ ϸ  ϶ ϸ ϵ ϴϺϹ ϴ ϶ ϴ  
ϙ. Ϟ Ϲ Ϲ ϴ [12], ϗ. ϠϴϾ ϶  [13], Ϧ. ϗϴϸ ϴ [3]. ϢϾ Ϲ ϼ  ϴ ϹϾ ϴ  ϸ Ͽ ϸϺϹ  Ͽϼ ϶ϼ Ͼ « ϴϾ ϴϿ Ϸ  
Ͼ Ͼϴ Ͻ Ϸ  ϶ϼ », ϶ Ͼ  ϻ ϴ ϸϼ  ϵϼ , ϼ ϶ Ϲ ϴ ϴ  Ϡ. ϗϹ  [4]. ϣ Ϲ ϶ϼ϶ Ϲ  

ϼ ϼ Ͼ  ϹϿ Ϸ Ͻ  ϴϸϼ , Ϲ ϹϻϹ ϴ  Ͼ  є Ͽϼ ϶  ϹϾ ϼ ϻ ϻϼ Ͻ Ϲ Ϲ Ͽ Ϸ  Ͼ Ͽ ϼ 
(ϗ. Ϙ. ϣϴ Ͼ ϶ [18]), Ϲ ϼ ϴϿ  ϼ Ͼ Ϸ  ϴ ϷϿϼϵϿϹ Ϸ  ϶ϼ϶ Ϲ   ϶ ϼϻ Ͻ Ͼ Ͽ Ͽ Ϸ . 

ϖϼϾϿϴϸ ϶ Ϸ  ϴ Ϲ ϴϿ . ϤϹϿ Ϸ Ͻ ϼϽ ϼ ϴϿ  ϼ ϼ Ͼ Ͻ ϸ ϶ Ͻ ϴϸϼ  є Ϲ Ͽ Ͼϼ 
ϻ ϶  ϶ϼ ϶  ϼ ϴϿϹϺ  ϵϼ  ϸ  Ϲ϶  Ͼ Ϲ , ϴ Ͻ Ͽ Ϸ є Ͼ Ͽ ϼ  Ͼϴ ϴϿ  Ϲ-

Ϲϸϴ , Ͽ ϼϻϴ  ϴ ϿϹϷ ϼ ϴ  ϹϽ ϹϿ Ϸ Ͻ  Ͽ ϼ. ϥ϶ Ͽ   Ϲ ϶ϴ ϶ ϴϾ Ͽ Ϸ  
 Ͽϼ ϶ϼ Ϲ Ϲ  Ͼ ϴ ϸϴ ϼϻ , ϹϷ Ͽ  ϴ «ϴ Ͽ Ϸ ϻ » ϼ Ͽ ϼ ϶ Ͽ  

ϹϿϹ Ϲ ϼ Ϲ  Ϲ ϴϿ ϻϴ  ϵϼ , Ͼϴ ϴ ϶ϼ  ϸ  ϻ ϴϽ϶ϴϺϿϼ϶ ϼ  ϴ Ͽ Ϸ ϼ   
Ͼ Ͽ ϼ  ϴϾ ϼ ϶. Ϫ Ϲ ϿϹ Ͽϼ ϶ϼ Ϲ ϴ ϼ  Ϻ ϴ ϻ ϵ ϴϻϼ ϼ   Ͼ ϿϹ   Ͼ Ͽ , 

Ϲ ϴϿ Ϲ Ͼ Ͽ  Ͼ Ϸ  є ϶ ϸ ϿϹ  ϶ Ϸ  ϳ, Ϲ Ϲϸ є – ϸ ϶ Ϲ ϶ϸ Ͼ ϴϿϹ , ϻ ϶ є – ϳ ϶ 
ϕ Ϸ ϶  ( ϶ ). Ϩ Ͽ  Ϛ. ϻϴϻ ϴ ϴ϶: «Ϣ Ϲ϶ϼϸ ,  Ͽϼ ϶ Ϲ Ϻϼ  Ϲ є ϴ ϼ  ϸ Ͻ , ϴ ϴє 
϶ Ͻ ϻ϶ϼ Ͼ, Ϲ ϴ ϼ, . Ϙ ϶  ϴ϶ ϼ, Ͼ  Ϸ ϶   ϶  Ͽϼ ϶ , ϻϴϻ϶ϼ ϴϽ ϻ ϻ -

 ϻ  ϴϻϼ  ϶  Ͽϼ ϶ϼ, ϻ  " ϴ ϼ ϶  Ͽϼ ϶ϼ" – ϶ ϸ ϻ϶ϼ ϴϽ ϼ  ϸ  
ϴϽϵ Ͽ  ϸ Ϲ Ϲ ϼ , Ͼ  ϻ ϴ ϴ  Ͽ  ϸ    єϸ  ϻ ϕ Ϸ » [21, 62]. 

ϤϹϴϿ ϻϴ  ϸ϶ϼϺ ϼ Ͼ Ϸ  ϸ϶ϼϷ  ϴ ϸ Ϸ Ϲ  ϴϽ϶ϼ  Ͽ  ϸ ϶  ϿϹ ϶ϼ  – ϶  
ϺϿϼ϶ϴ ϻϴ ϶ϼ ϶ ϾϸϹ Ϸ  ϸ Ͼ ϴϿϹ  ϶ Ϸ  ϶ Ϸ  є ϶ϴ. ϧ ϶ ϸ ϿϹ  ϶ ϸϺ є  

Ϲ ϹϺϼ϶ϴ  ϶  ϶  ϶ Ϸ  ϳ. ϣ ϸ ϴ  Ͽϼ ϶ ϼ  ϴϾ ϼϾ Ϲ  ϸ ϻ϶ Ͽ є Ͽ ϸϼ  «϶ ϸ-
ϼ Ϲ  ϸ  ϻϸ Ͻ Ϲ    ϴ  ϸ Ϸ Ϲ » Ϲ Ͽ Ͼϼ « Ͼ Ϸ  ϻ ϶ Ϸ  Ϲϻ Ͽ ϴ » 

[6, 129], ϴ Ͻ Ͼ  ϻ ϼ ϼ ϶ Ͻ Ͽ Ϸ ϼϽ ϵϴϻϼ . ϖ ϴϷ Ϸ ϴ  ϴ ϴ ϼ϶  ϶ϼ Ͼ Ϲ Ͽ є  
Ͽ  ϵϹϻϻϴ Ϲ Ϲ  Ϲ ϵ ϸ  Ͽϼ ϶ ϼ  ϴϾ ϼϾ, Ͼ  ϿϹϷ ϼ ϻ  ϴϾ Ͼ Ͼ ϴ ϼ ϶ Ͽϴ  
Ϲ ϶ϼ ϶ ϴ : ϴϾ ϴϿ ϼ  ϴ Ͼ  ϶ϿϹ  ϵ ϺϹ ϶Ϲ Ϸ  («ϦϴϾ  ϵϿϴϷ ϸϴ , ϸϿ  ϶ є  ϻ-
ϴϸϼ  ϶ ϴ , ϼ ϴ϶ Ϲ Ͽ Ͼϼ ϔ ϴ ϴ Ͻ, ϴ Ͻ ϸϹ  ϻ Ͻ Ϸ  ϴ ϶ϼ. ϥϹ Ϲϸ ϼ  ϵ ϶ Ϡϴ ϶ Ͻ. Ϣϸ Ϸ  
ϴϻ , ϸ ϴ  ϶ ϴ  Ͽϼ ϶ϼ, ϴ  ϶ ϸϾ ϼϿϼ   Ͻ Ϸ  ϸ  ϴ ϵϴ ϼ϶ ϶ ,  ϶ Ϲ Ͼ϶  ϻϴϽ Ͽϴ 

Ϻ Ͼϴ, ϻ ϸ Ϸ Ϲ ϴ ϹϵϹ  Ͽϴ϶   Ϲ , ϻ ϸ϶ ϴ ϶ ϵ Ͽ Ͻ, Ͼ ϶ Ͽ  ϸϹϺ  ϴϾϴ ϼ, ϸϼ  ϻ Ͼϼ  ϼ-
ϴ϶ ϻϴ ϴϿϹ  ϶ Ͼ   ϶ Ͽ ϶ϴ϶ Ϲ  Ͽ , Ͻϸ ϼ Ϲ Ϲϸ Ϲ  Ͼ ϴϵ, ϴ ϼϽ Ͻ ϶ ϻϴ Ϲ ,  ϵϼϸ϶ϴ 
ϴ϶ϼϿϼ  ϸ  Ϲ  ϻ ϶ϹϿϼϾϼ  ϵϿϴϷ Ϸ ϶ » [1, 28]),  ϸ ϼ  ϶ ϼ  ϶ Ϲ Ϲϻ ϼ  ϸ  

϶ Ͽϴ («Ϟ Ͽϼ ϵ Ͽϴ ϶Ϲ Ϲ  Ͽ ϵ ϶ , Ͼ Ͽϼ ϵ ϴ  Ͽϼ  ϻ ϶Ͽ Ͽϼ,  ϴ϶϶ϴ ϋ ϴ , Ϲ ϶ Ϲ  ϣϹϿ Ͻ ϾϼϽ, 
ϸ Ͼϴ ϼ  Ͼϴϻϴ϶: "Ϡ ϶ , ϵ ϴ ϼ! ϳ ϵϴ ϼ϶ ϵ ϴ ϴ,  ϶ ϻ ϶ϴ ϼ  ϼ϶ ϻ ϼ  ϺϹ ϴ  ϶ϴ ϼ , –  Ͽϼ ϶ϴ 
Ͻ Ϸ  ϸϼϿϴ, Ͼ ϶ Ϸ , ϴ ϴ϶ϿϹ ϴ ϸ  ϕ Ϸϴ"» [8, 237]) ϴ . 

ϥ϶ Ͽ   Ϲ ϶ϴ Ͼ ϴϾ Ͼ Ͼ ϼ ϴ ϴϾ ϹϷ Ͽ ϼ ϶’ ϻϴ  ϻ Ϲ  ϴ ϴ  
Ͽ Ϸ Ϸ  ϸ ϴ ϵϼ , ϴ ϴ Ϲ: 

– Ͼ Ͽ ϼ  ϹϷ Ͽ ϶ϴ  ϹϷϿϴ Ϲ ϶ϴ  ϴϸϼ  ϶ ϸ ϿϹ  ϼ    -
є ϼ ϶; 
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– ϴ Ϲ ϿϹϾ є  ϵϼ  Ϲ Ϲϻ ϴϾ ϼ ϴ Ϲ ϸ ϶ϴ : ϴ) Ͼ ϼ ϼ ϴ Ϲ Ϲ Ͼϴ ϹϵϹ – Ϲ Ϲ -
є ϴ  ϵ є϶ϼ  ϶ϹϾ ϶ ϻ ϹϷ  ϴ Ϲ : «Ϡ Ͽϼ ϼ  – ϻ ϴ ϴє ϶ ϸ ϶ ϸϴ ϼ ϴ ϶ϼ Ϸϼ ϩ ϼ ϴ! 
"ϖ ϸϸϴϽ ϠϹ  ϶ Ͻ ϻ , ϶ є Ϲ Ϲ, ϶ Ϲ ϶ є є ϶ , ϶ Ϲ,  ϶ Ͽ ϸϼ  ϻϸϴ Ϲ ϴ ϼ Ͽϼ ϶ , ϵ  Ϸ 
϶ϼ ϶ϴ ϼ ϻ ϹϵϹ ϶ϹϿϼϾ  ϶ϴϿ  Ϣ . ϫϼ Ϲ ϻϴ ϸϿ  Ϸ  ϳ ϼϽ ϶, ϵ ϻ ϴϿϼ ϼ ϴ ϻϹ Ͽ  ϶ϹϿϼϾϼϽ ϶ Ϸ , 
ϾϼϽ ϵ ϸϹ ϼ ϶ϴ ϼ , Ͽ ϶ϴ ϼ ϶ Ϲ ϶  ϼ, Ϲ Ϲ ϶ ϼ ϶  ϸϹ Ϲ϶ϴ Ͽ ϸ Ͼ Ϸ  Ͽ  ϶ Ϻϼ϶  
ϴϾϹϿϼ? ϪϹϽ ϶ Ϸ  – Ϡ  Ͽϼ ϶ϴ. ϣ ϼϽ ϼ ϹϽ ϶ Ϸ "» [11, 136]; ϻϾϴ : «ϗ ϸϼ, ϶ ϼ ϻ  

 Ϲ Ϲ є ϸϿ  ϻ  Ϧ϶  ϶ ϼ  ϴ Ϲϻ ϼ  ϻϴϾ ϶,  ϴ϶Ͽ  ϶ , ϵ , Ϸ ϼϽ ϴϵ Ϧ϶ Ͻ, 
Ϸ ϴ϶ϼϿ  Ͽ Ϻϼ ϼ Ϧ ϵ  ϴ ϵϿϼϺ  » [5, 15]; «ϣ Ͼϼ ϶ ϼ  ϶ , ϶  (ϴ϶϶ϴ ϋ ϴ  – Ϡ. ϫ.) 
ϵϴ ϼ϶ ϶ ϿϼϽ Ͽ ,  Ϸϴ϶  ϶ ϸ Ϲϵϴ ϸ  ϴ  ϸ ϶ϼ ,  ϵϴ ϼ϶ ϔ ϷϹϿ ϶ ϕ Ϻϼ , Ͼ  ϶ ϻ ϼϿϼ 

ϸ  … ϖ  Ͽϼ϶ ϕ Ϸϴ  ϶ Ϸ Ͽ : "Ϣϸ  Ϸ ϸϼ  Ͼϴ    ϼϽ ϶ Ͼ ϴ Ϲ, ϴ Ϻ Ͼϴ  ϵϴϷϴ  
ϼ ,  ϻ϶ Ͽ Ͼϴ϶  Ϲ ϶Ͽ ϶ Ϸ  ϸ ϵ Ϸ   Ͼϴ "» [8, 253]; ϵ) Ͼ ϼ ϼ ϴ Ϲ Ϲ Ͼϴ ϶  ( ϶ ϸ -
ϿϹ  ϴ  ϴ Ϸ  ϴ ϻ Ϲ ϹϸϺϹ  ϴ ϴϾ ϴϿ ); ϶) ϼ Ϲ  ϴ ϶ ϿϹ  ( ϻ Ͽϼ ϶ϼ 

ϼ Ͼϼ  ϴ ϶  ϸϴ  ϋ ϶  Ͽϼ ϶ϼ: «… ϺϹ ϼ ϶ ϸ Ϲ Ϲ ϸ ϶ Ϲ Ϲϻ ϴ , ϶ ϼ ϻ ϴ  
ϵ ϺϹ ϶Ϲ  ϼ ϼ» [5, 16]); ϸ) Ϲ Ϲϻ Ͽϼ ϶  ϺϿϼ϶Ϲ єϸ ϴ  («Ϡϼ ϴϾ ϼϾ є  ϶  Ͽϼ ϶  
ϸϿ  Ϸ , ϵ ϶ Ͻ ϼ  ϶ ϼ ϴ  ϻ ϕ Ϸ » [21, 53]), ϶  («ϕϹϻ Ͽϼ ϶ Ϸ  Ϻϼ  Ϲ ϴє ϶ … 
ϵϹϻ ϶  Ͽϼ ϶ϼ Ϲ ϺϿϼ϶ϼϽ ϸ ϶ ϼϽ …» [21, 21–22]. ϳϾ ϴ Ͽ ϸ Ͼ, «  ϼ ,  ϸ Ϸ ϶ 
ϴϾ  ϶   Ͻ  Ͽϼ ϶ϼ, Ͽϼ ϶ϴ Ϙ ϴ ϥ϶ Ϸ  – Ϲ ϶ϺϹ Ϲ  Ͽ ϴ Ϻϴ ϼ ϴ ϸ Ϲ-

Ͽ , ϴϿϹ Ͽ ’ , ϾϹ Ͽ є ϿϾ ϶ϼ  ϶ Ϲ є ϶ . ϥ϶ ϼϽ – є Ϻϼ϶ϴ Ͽϼ ϶ϴ» [11, 141]. 
Ϡ Ͽϼ ϶ ϴ ϴ ϾϹ ϼ ϴ ϴϾ ϼϾϴ Ͽ Ϸ є ϶ є ϸ ϼ  Ͼ Ͼϴ Ͻ ϼ  Ͼϴ ϴϿ  ϶ϻϴє ϸ  Ͽ ϸϼ ϼ 

ϻ ϕ Ϸ  (ϻ϶Ϲ Ϲ  Ͽ ϸϼ ϼ Ͼ Ͼ Ϲ Ϸ  ϸ  ϕ Ϸϴ Ͼ ϵϹϻϾ Ϲ Ϸ ), ϻ ϼϽ ϴ ϴϾ Ϲ  Ͼ  Ϲ Ϲϸϵϴ-
ϴє ϻ϶  ϻ϶’ ϻϾ ϶  Ϲ . ϳϾ ϻϴϻ ϴ ϴє Ϩ Ͽ  Ϛ., « ϼ ϴ  ϵ ϺϹ ϶Ϲ  ϸ …  ϶ Ͻ -

Ͽϼ ϶  ϶ϴϺϿϼ϶ϼ  є Ϲ Ͽ Ͼϼ Ϲ,  ϼ ϵϼ , Ͼ Ͽ Ͼϼ Ϲ,  ϕ Ϸ ϵϼ  ϶ ϴ   ϹϽ ϴ » [21, 46]. 
ϛϴ϶ϸ Ͼϼ Ͽϼ ϶  ϸ Ϸϴє  ϶ ϸ ϿϹ , ϾϹ є ϻ ϴϽϸϹ  ϳ ϶ ϕ Ϸ ϶  (ϳ ϶ ϥ϶ Ͽ ), Ͼ Ͽϼ ϸ ϶ ϴ -

 ϴϵ ϶ϴє ϶ ϼ, ϸ Ϸϴ ϼ ϶ϼ Ͼ Ϸ  ϶  ϻ϶’ ϻ .  
Ϩ Ͼ ϴ  ϴϾ ϴϿ  ϸ   ϶ϼ  Ͼ Ϲ ϴ  ϴϾ ϴϿ ϻ є ϵϿϹ  Ϲ ϴϿ  ϻ  

« ϼ ϴ ϴ϶ϿϹ » (ϵ Ͽ , є, ϵ ϸϹ). ϤϹ ϹϿ Ϲ Ͼϴ ϶ϴ  ϼ Ͽ Ϸ  ϶ ϸ  ϶ Ͼ є «Ϲ ϹϾ  ϵ Ϲ ϴ Ϸ », 
ϻϴ Ͼϼ  ϼ ϿϹ ϸ ϶Ϻ є ϶ Ͽϼ϶ϴ ϼ ϴ ϸ ϶ Ϲ ϴ ϶ ϸ ϿϹ  ϵϼ  ϶ Ϸ ϸϹ . ϥϴϾ ϴϿ ϴ Ϲ -

ϹϾ ϼ϶ϴ ϶ ϿϹ  ϶’ ϻϴ ϴ ϻ Ϲ Ϲ , ϾϹ є ϸ  «϶ϼ ϼϾ Ϲ  Ͼϴ ϹϷ  ϺϿϼ϶ » [7, 136]. 
ϤϹϴϿ ϻϴ  ϴ  ϸ Ϸϴє  ϻϴ ϶ϼ ϸ ϼ ϴ  ϴ ϾϹ ϼ ϼ  ϴϾ ϼϾ. ϣϹ Ϲ Ͼϴ ϶ ϼ  ϶ Ϸ  
Ϻϼ , Ͼ ϻϴϻ ϴ ϴ϶ ϖ. Ϙ Ͽ ϹϽ, «ϻϸ Ͻ є  ϻϴ϶ϸ Ͼϼ ϶ ϸ Ϲ Ϲ   Ͼ Ϲ ϼ  Ͽϴ Ͼ ϸ  ϹϴϿ ϻϴ  ϴϵ Ͽ  

, ϵϹϻ Ϲ Ϲ  ϴϽ϶ϼ Ϸ  ϵϿϴϷϴ,  Ͽϼ Ϲ ϶  ϶ ϸ Ϲ   Ͼ Ϻ Ϸ ,  ϾϹ ϶ϴ϶ ϶ Ͻ ϷϿ ϸ ϶ ϼ-
ϿϹ є  ϶ ϸ ϿϹ  ϻ ϴ  Ͼ Ϻ Ϸ  ϼ Ͽ Ϸ  Ϲ  Ϻϼ » [7, 138]. ϖ Ͽϼ ϶  ϶ ϸϵ ϶ϴ-

є  ϼ ϿϹ  ϴ϶Ϲϸ ϼϾ  ϶  ϸ Ͻ, ϻϸ Ͻ є  ϴ ϶ ϸ ϿϹ , ϶ϴ   Ϲ ϹϾ ϼ϶ϼ 
ϻ϶ϼ Ͼ  Ϻϼ . ϣϹ ϹϺϼ϶ϴ  ϸ ϴ  Ͽϼ ϶ϼ, ϻϴϵϹϻ Ϲ  Ϲ Ϲ ϸ Ͻ Ϸ  ϻ ϴ Ϸ  ϸ  ϴϾ ϴϿ Ϸ  ϶ϼ-

, ϶ ϸ Ϲ Ϲ  ϶ ϸ « ϻϼ ϼ  Ϲ ϶ ϴ Ͼ ϼ  ϴ ϶ϴ ϸ ϶  ϸ Ͽ » [7, 137]. 
Ϟ ϼ ϼ Ϲ Ϲ Ϲ ϼ ϿϹ  ϶ Ϸ  ϶ϴ  ϶ ϸϺ є  ϶ ϸ ϿϹ  ϶Ͽϴ  Ϸ ϶ -

, ϶ ϼ  ϶ Ϸ  ϼ Ͼ Ϸ  ϴ ϶  Ͽ Ϸ  Ϲ Ϲ є ϴ є . ϣ ϼ ϼϺϹ  ϶ Ϸ  
ϳ, Ͼ ϼ ϼ   ϴ ϴϾ Ϲ ϼ ϼ  ϵ ϴ ϼ  ϵ є϶ϼ  є ϼ ϶ Ͼ ϼ ϴϿ ϻ є  ϶ ϼ Ͽ ϼ ϶ Ͽ Ͻ ϴϾ-

Ͼ ϴ  Ϲ ϶ : «… ϶ Ϲ ϼϽ ϻϴ ϵ ϴϻ  ϕ Ϻϼ   ϝ Ϸ  ϸ ϵ , Ͼ  ϸ ϵϼ϶  , Ϲ ϴ ϼϽ, 
 Ͼ϶Ϲ ϼ϶ ϶Ϲ Ͽ  ϸϹϺ  ϸ , ϻϴ ϴ ϼ϶ ϻ   ϶ Ϲ ϶ є є ϶  ϻϵϹ ϼ϶ ϼ Ͽϴ ϼ?! ϣ ϼϿ Ͻ 

Ϲ Ϲ, ϕ ϺϹ, ϼϿ Ͻ Ϲ Ϲ!» [5, 53]. ϥ϶ Ͽ   Ϲ ϶ϴ ϶ Ϲ  ϵϼ  ϴ ϹϴϿ ϻϴ  Ͽ  -
ϸϺϹ  ϸ  ϶  Ͽ Ϸ  ϼ Ͽ ϶ ϼ ϼ ϼ ϼ ϹϿϹ Ϲ ϴ ϼ ϶ є ϴ  Ͽϼ ϶ Ϸ  ϹϾ-

: «Ϙ ϶  ϖϿϴϸϼ ϼ Ϲ, ϴ ϼ Ͽ ϸϼ Ͽ ϵ Ϸ  ϕ Ϸϴ, ϼ϶Ϲϸϼ ϸ  ϺϴϿ  Ϲ Ϲ є Ͻ ϼ ϼ Ͽ ϻϴ ϼ ϴ 
϶ ϼ  ϶ Ͽ  Ͽϼ ϶ ϶ , ϵ Ϲ ϻϴ ϶  ϸ  Ϲ . ϢϾ ϼ  ϼ ϼ Ϲ Ϲ  ϼϿ Ϲ ϸ  

϶ Ϸ , ϵϿϼϽ Ϲ Ϲ Ͽ ϻϴ ϼ ϼ,  ϴ  ϵ Ͽ ϼϽ ϶ ϸ Ϸ » [5, 51]. 
ϧ ϼ ϼ Ͼ Ͻ ϴϸϼ  Ϲ ϴϿ  ϸϼ ϴ   Ͽ ϼ ϼ є ϼ Ϲ ϼϻ  ϴ 

϶’ ϻϴ ϴ ϻ ϼ  Ϲ Ͽ Ϸ  ϴ ϴ ϼ ϼ ϴ  ϻ ϩ ϼ , ϻϴ Ͼϼ ϼ Ϲ ϺϿϼ϶Ͽ є  ϶ϴ  
ϸ ϶ : «"ϕϹϻ Ϲ Ϲ Ϲ ϺϹ Ϲ Ϸ  ϺϹ". ϕϹϻ  ϩ ϼ ϴ Ϲ ϺϹ  ϴ ϼ ϴ  ϶ Ͽϴ ϶ ϼ, ϴ  

ϻ ϴ ϼ ϴ ϶ϴ, ϴ  ϴ϶Ϲϸ  Ϻϼ ϼ» [15, 53]; «ϋ Ϲ, ϵ ϸ  ϶ Ͽ  ϻϴ ϴ Ϲ Ϸ  Ϸ  ϻ …» [5, 77]. 
Ϙ ϴ ϴ ϼ ϼ Ͼ Ϸ  ϶ ϷϿ ϸ  ϶ ϸ ϵ ϴϺϹ ϴ ϶ ϣ Ͽϴ  ϴ Ͽϴ ϣϴ϶Ͽϴ ϸ  Ͼ Ͽ , ϸϹ ϶  ϴϷ -
Ͽ є,  ϶ ϋ  ϩ ϼ  « ϿϹ  Ϻϼ϶Ϲ ϶  ϶ ϴ ϕ ϺϹ ϶ϴ» [2, 231]. ϔϾ Ͽ Ϸ ϼϽ, Ϲ ϴ - Ϲ ϼ-

ϼϽ Ϲ ϴϿ ϶ Ͽϴ ϶ ϸ ϵ ϴϺϴє Ͽ  ϸ ϶ Ϸ  ϶ϸ Ͼ ϴϿϹ  ϵϼ  – ϸ ϵ Ϲ  ϋ  
ϩ ϼ ,  ϶Ͽ є  ϶ ϴ ϶ϴ  ϶ ϼ  ϴ Ϲ ϴ Ͼ ϶ Ͽ Ϻ ϼ  ϼ ϶ Ͽ ϶ ϼ ϼ Ͼ  Ϲ-
Ͽ Ϸ . ϖ Ͽϼ ϶  ϸ  ϥ϶ Ϸ   Ϛϼ϶ ϶ Ϸ  ϩ ϼ ϴ ϗ ϸ Ϸ  ϻϴϻ ϴ ϴє : «Ϙϼ϶  ϸ ϸ Ͻ  
ϼϿ  ϼ ϼϾ Ϲ ϼϽ  ϼ ϴ Ϲ ϼϽ ϩ Ϲ Ϲ ϩ ϼ ϶ϼϽ, ϵ Ͽ  ϸ ϺϺ  ϶ Ϸ  ϼ ϶  ϻ Ϲ . 

ϣ ϾϿ є  ϵ , ϫϹ Ϲ ϘϹ Ϲ϶ ,  ϶ ϸϷϴ є ϶ ϸ ϴ  Ͼ  ϸϹ Ͼ  Ͽϼ  ϶ϼϻ϶ Ͽ є ϴ  ϶ ϸ  ϵ ϸ, 
Ͼ ϵ ϼ  ϴ ϴ ϹϽ. Ϧϼ ϵ  є ϘϹ Ϲ϶  Ϻϼ . Ϧϼ є ϼ Ϲ  ϶ , ϶ ϿϹ  ϶ Ϸ  ϴ , ϻϴ ϼ  
ϴ Ϸ  Ϻϼ Ͽϴ, ϴ Ͽ Ϻϴ Ϸ , ϶ ϴ ϻ  Ϸ , Ϲ   ϶  ϶. Ϧ϶ є ϶ Ϲ ϻ ϴ Ϲ  ϻϴ ϼ ϴє 
Ϲ Ϲ ϶ ϸ ϸ  Ϸ  ϴ ϸϺϹ , ϶ є ϶ ϸ ϸ  Ϸ  Ϲ Ϲ » [5, 49]. Ϟ Ͽ  ϶ ϼ  ϸ϶ϼϺ ϼϾ ϶ ϴϾ Ϻ 
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ϼ Ͼ  ϴϷ є ϸϹ  ϴ Ͽ ϸ ϶ϴ  Ͽ  ϋ ϴ ϩ ϼ ϴ: «ϛϴ ϼ   ϸ  ϶  Ͼ ϼ϶ϸϺϹ ϼ  Ͻ ϶’ ϻ-
Ϲ ϼ  ϵ ϶ ϼ, ϥ϶ ϼ ϹϿ  ϩ ϼ ϶ϼϽ, ϠϼϾ Ͽϴ , Ϲ  ϶’ ϻ ϼ  ϶ Ͽ  ϶ ϼ ϻ’ ϶ϴ϶, ϻ Ͽ ϸ ϼ ϻ Ϲϸ ϿϹ-
ϼ ϼ ϶ Ϲ ϶, ϴ϶ ϴ ϼ ϶  ϴϺϸϴ ϼ ϻ ϗ ϸ …» [15, 91]; «ϣ Ͽ  Ϻϼ  ϶ є ϴ ϴ Ͻ ϻϹ Ͽ , 
϶ Ϲ Ϲ ϼϾ  ϠϼϾ Ͽϴ … Ϡ Ͼϼ ϻϴ ϩ ϼ ϴ Ϲ Ͽ ϼ, ϶ ϼ϶ ϼ Ϲ  ϶ ϼ   Ͽ ϵ ϶’  ϸ Ͽϴ϶ ϻϿ ϵ  

ϵϹϻϻϴϾ ϼ   ϴ  Ϲ Ϲ Ϸ ϼ Ͽ ϶  ϼ ϼ , Ϻ ϸϹ  ϴ ϹϵϹ ϴ  ϿϼϾ є  ϻ ϴ ϷϹϿϴ ϼ» [15, 137–138]. ϳϾ 
ϻϴϻ ϴ ϴє ϖ. Ϙ Ͽ ϹϽ: «ϛ Ϲ Ϲ Ϲ Ϲ - ϹϵϹ- ϴ- Ϲ- Ϸ , є  ϴ ϻϼ  ϶ϼ ϼϾϴє ϴϽ϶ϼ ϼϽ ϶ϼϸ ϻ -

… ϴ Ͽ ϸ ϶ϴ » [7, 146]. ϔ, ϺϹ, ϴϷ Ϲ  ϵ ϼ ϼ Ϲ ϼ  ϸ  ϶ Ͽϴ ϗ ϸ Ϸ  є ϴϾ  ϴ Ϲ -
ϸ ϶ϴ  ϴ Ϲ ϹϻϹ ϴ є  ϴ  ϸϼ ϼ Ϸ  (ϸ ϶ Ϸ  Ͽ  Ͼ Ϻ  Ͼ Ϲ  Ͽ ϸϼ ϼ).  

ϧ ϹϾ ϴ  Ͽϼ ϶ ϹϺ є  ϴ ϹϿ  ϸ  ϹϾ ϶ ϥ϶ Ϸ  ϣϼ ϴ ϻ Ϲ ϴ ϼ ϼ ϼ ϴϸϵ ϸ -
϶ϴ ϼ ϶ Ͽϴ  Ϲ ϶ϼ, Ͼϴ ϴϾ ϴϿ ϻ є Ϲ ϼ ϼϽ ϶ϼ  ϹϿ Ϸ Ͻ Ϸ  Ͽ ϶ ϶ : «… ϼϽ ϼ, ϗ ϸϼ,  Ϸ Ͽ  

Ͽ  Ϸ , Ͼ ϼϽ ϴє  Ϧϼ Ϸ Ͽ  ϶ ϼ  ϴ ϻ ϼ  Ϧ϶  ϼϿ, ϴ ϵϿϴϷ ϶ Ͽϼ Ϲ Ϲ  ϼ ϼ  ϴ ϸ  
ϼ Ϲ ϼ  ϼ ϼ ϼ Ϧ ϵ  ϶ϴϿ  Ͼ϶Ϲ ϼ ϼ ϴ ϼ ϼ, ϵ , ϸ ϵ ϼ϶ ϼ  ϸ ϼ  ϸ ϶ϴ , ϻ  ϶ Ͽ  

϶ Ͼ  ϸ  є  Ͽϴ϶ϼ϶ ϦϹϵϹ ϶ Ϣ  ϴ Ϙ  Ͽϴ϶ϼ Ϸ  ϕ Ϸϴ ϥϿ ϶ϴ. ϔ » [5, 13–14]. ϖ Ͽϼ ϶ Ͽ ϶ϴ  ϻ 
ϥ ϴ Ϸ  ϴ ϡ ϶ Ϸ  ϛϴ϶ ϶ ϾϴϿ Ͼ ϶ϴ ϴ Ͼ϶ Ϲ Ϲ  ϼ ϼ Ͼ Ϸ  ϶ ϶ Ϲ  (ϥϼ ϶ Ͽ ϶ ϼ), ϻϴ Ͼ  є -

ϴ   ϕ Ϸϴ ϻ Ϲ ϹϸϺϹ ϴ ϶ ϥ϶ Ͽ : «ϋ Ϲ ϡϴϽ Ͽ ϸ ϼϽ, Ϧϼ є ϥ϶ Ͽ , ϋ ϼ ϴ  ϣ   Ϫϴ ϶  ϡϹϵϹ Ϲ. 
ϡϹ ϴ϶ ϴ  Ϲ Ϲϻ ϵϹϻϿ  Ϸ ϶ ϴϿϼ   ϶ϹϿϼϾϼ , ϼϿ Ͻ  ϼ. Ϣ ϼ ϼ ϴ  ϸ  ϼϿ  Ϧ϶ є , Ͼ 

ϼ ϴ϶ Ϧϼ ϾϴϺϹ ϼ  ϶ ’  Ϣ ,  ϥϼ ϴ,  ϥ϶ Ϸ  Ϙ ϴ. ϔ » [5, 56]; «Ϣ, ϥ ϴ ϼ ϹϿ  ϶  ϩ ϼ Ϲ! 
ϥ϶ Ͽ ,  Ϲ ϻϴ ϸϼ ... ϖ ϼ  Ͼϴ ϵ! ϖ ϿϹ  Ϣ  Ϸϴ Ͻ Ϲ ϶ , Ͻ Ϙ  ϸϴϽ ϴ ϴ ϶ϼ. ϣ ϵϴ  ϶ -
ϼ   ϴ ϼ  Ϧ϶  Ͼ , Ͼ ϶ ϴ Ϧ϶  Ϻϼ϶Ϲ ϶  ϴ ϼ ϴ ϻϹ Ͽ » [20, 369]; «ϖϿϴϸϼϾ , ϗ ϸϼ ϋ Ϲ ϩ ϼ  

ϕ ϺϹ ϴ , Ϲϸ  Ϲ϶ϼ Ϲ Ϲ ϸϺϹ ϹϿ , Ͽ ϸϼ Ͽ ϵ ϶ϴ Ϲ Ϻ ϴ ϵϹϻ ϸ … Ϛϼ   Ϧ Ͻ, ϾϼϽ Ϻϼ  
϶ ϼ : ϶ Ͽ   Ϧ Ͻ,  ϶ Ͽ  ϸϴє: ϵϿϴϷϼϽ ϥϴ   ϸϺϹ ϹϿ  ϵϿϴϷϴ» [9, 127]; «Ϧϼ – ϶ ϿϹ  ϸϿ  ϼ ,  

϶ Ϲ ϶  Ϲ Ϲϵ ϶ϴє, ϴ Ϲ  ϼ ,   ϶ ϸ ϴ , ϩ ϼ Ϲ ϥ ϴ Ϲ Ͻ, Ϻ Ͽ  ϸ  ϦϹϵϹ, Ϫϴ  ϼ : -
϶ ϼ Ϲ Ϲ Ͻ϶  Ϧ϶ , Ϸ -ϵ , Ͼ  ϦϹϵϹ, ϕ Ϸϴ Ϲ ϻ ϴ » [15, 131].  

ϣ ϹϾ  ϶ Ͽ ϶  ϼ ϶ Ͽ Ͼϼ ϶ Ͽϼ ϶ϴ  Ϻ є  ϻ ϵ ϺϹ ϶Ϲ ϼ , ϶ Ϲ ϼ  ϴ Ϲ -
ϸ Ͼ є  ϻ ϵ ϴϻϴ ϼ ϼ ϼ Ͼ Ϸ  Ͼ Ͽ : 

- ϕ Ϸ ϸϼ  («ϕ Ͽϴ Ϧϼ ϶ Ͽϼ Ϲ  ϹϻϵϴϷ Ϲ Ϸ  ϶ ϿϹ  ϥϿ ϶ϴ. Ϙ ϶  – ϕ Ϸ ϸϼ ϹϿ Ͼ , ϻ ϸ Ϸ Ϲ ϴ 
Ͽϴ϶  Ϲ   ϼϾ ϴ Ϲ ϴ, Ϻ ϦϹϵϹ, ϖ Ϲ Ϲ ϴ, Ͼ ϕ Ϸ ϸϼ  Ͽϴ϶Ͽ є » [15, 136]; «Ϣ, Ϡϴ ϼ 

ϥ϶ Ͽϴ, ϣ ϹϵϿϴϷ Ͽ ϶Ϲ ϴ Ϙ ϶  ϕ Ϸ ϸϼ Ϲ…» [19, 11]); 
- ϔ ϴ ϷϹϿ ϶ («ϥ϶ ϼϽ ϴ ϴ ϷϹϿϹ ϕ ϺϼϽ ϧ ϼ ϿϹ, ϹϵϹ є ϶ Ͽ  ϵ ϺϹ ϶Ϲ Ϲ, ϶ Ϸ  -

Ͽ ’  Ϸϴ  Ͽ ϵ ϶ . ϣ ϾϿϴϸϼ Ͼ ϼ Ͼ  ϶ Ϸ  Ϸ  Ͽ ’ Ϸ  ϶ Ͽ ϸ Ϲ є Ϲ Ϲ  ϸ   Ϲ-
 ϶ Ͽ  ϶  Ͻ. Ϣ, ϶ϹϿϼϾϼϽ ϴ ϼ ϴ ϼϺϹ ϕ ϺϼϽ ϧ ϼ ϿϹ, ϼ –  ϶ Ϸ  ϵ ϺϹ ϶Ϲ Ϸ   
϶ ϼ ϹϿ  ϸϿ  ϼ ,  ϶ Ϲ  Ϸ ϴ Ϲ Ϲϵ ϶ϴє, ϶ ϼ Ͻ ϻ , Ϲ Ϲ є, ϶ Ͽ   ϼϿ  ϥ϶ -

Ϸ  Ϙ ϴ  ϴ ϴ϶ Ϲ Ϲ ϴ  Ͼϴ ,  ϵϿϴϷϴϽ ϗ ϸϴ ϕ Ϸϴ, ϵ ϻϵϴ϶ϼ϶ Ϲ Ϲ ϶ ϸ ϹϾϿϴ ϸϻϹ-
Ϸ   ϶ ϸ  ϶ Ϸ ϶ ϶ϼϸϼ ϼ   ϼ ,  ϶ Ͼ ϴ ,  ϴ ϶ Ͼϼ ϶ Ͼ ϶. ϔ » [5, 21–22]); 

- ϥ϶ ϼ  («Ϥϴϸ Ͻ , ϴ  ϸ ϼϽ ϼ ϹϿ . Ϥϴϸ Ͻ , Ͼ ϴ  Ϙ ϴ ϥ϶ Ϸ  ϻϸ ϵϿϹ ϼϽ. Ϥϴϸ Ͻ , 
ϵϿϴϷ Ϲ  ϴ ϴ϶ ϼϾ . Ϥϴϸ Ͻ , ϶ ϼϿ ϼϾ  ϵ Ϸ Ͽ ϶’  ϶ ϿϼϽ» [15, 78]; «ϣ ϼϽϸ Ϲ, ϶ϴϿϼ  ϶ -

Ϲ ϼ ϼ ϼ ϼϵϿϴϺϹ Ϸ  ϶ Ϲ Ϲ ϼϾϴ ϠϼϾ Ͽϴ , ϸϼ϶ Ϸ  ϶ ϸϹ ϴ  ϶ ϼϿ ϼϾϴ ϻϹ Ͽ  
ϴ   ϶ Ϲ Ͼϴ  ϴ ϷϹϿ ϶,  Ͽ Ͽ ϼϾϴ Ϲ Ͽ Ϸ  ϸ  ϗ ϸϴ ϻϴ ϼ ,  ϼ ϴє ϴ ’  ϝ Ϸ » [15, 137]). 

ϥ ϼ Ͽ ϼ ϶ Ͽ ϼϽ Ϲ ϴϿ ϶ Ͽϴ  Ϲ ϶ϼ ϻϴϵϹϻ Ϲ є ϹϾ Ͽ Ͼϴ  ϶ ϶ ϻ϶ϼ Ͼ  Ϻϼ  
ϴ ϶϶ ϸ Ϲ   ϻ ϸ ϶ ϼ  Ϲ ϴϿ  – Ϲ ϵ ϸ  ϸ Ϸ Ϲ  ϶ . ϪϹ ϻ ϶Ͽ є ϶ϼ ϼϾ-
Ϲ  Ͽ  ϸ  Ϲ Ϲ Ͼϼ ϶ Ϸ  Ͽ Ϸ Ϸ  ϴ  ϴ ϶ ϸϾ ϼ϶ϴє Ϸ ϼϻ ϼ ϻ , ϾϹ ϴϸϴє 

Ͽ ϸϼ  « ϼ ϾϹ ϴ ϶  ϺϿϼ϶ ϹϽ, Ͼ  Ϲ  ϶ ϸϹ Ϲ ϴ   ϹϴϿ Ϸ  Ϻϼ » [7, 146]. 
Ϙ ϴϿϹϾ ϼϾϴ ϶ ϶ϴ  ϶ Ͽϴ  Ϲ ϶ϼ ϶ Ϲ ϼ  Ͽ  Ͽϼ ϶ϼ ϴ ϿϹ ϴ ϴ Ͽ ϼϻϴ  

ϴ Ϲ ϸϹ ϼ  ϸ϶ є ϶ ϵ ϺϹ ϶Ϲ Ϸ  / Ϲ ϴϿ Ϸ ,  ϾϹ ϶ є ϸ ϶  «ϸϹϻ є ϶ϴ » 
ϵϼ  ϴ ϶ϼϵ  Ͽ Ϸ  ϴϷ ϴϿ : «ϣ ϹϵϿϴϺϹ ϼϽ ϶ Ϲ Ϲ ϼϾ  ϠϼϾ Ͽϴ … ϶ 

ϼ Ϲ ϴ ϼ ϶ ϼ, Ϻ Ϲ  ϴ , ϻϴ ϴ Ϲ  ϴ ϼ Ͽ Ͼϴ϶ Ϸ , ϶ ϼ  ϻϺϹ ϼ  ϼ -
ϴ ϹϽ,  Ͻ  ϵ  ϴ » [15, 132–133]. ϣ Ϲ ϼ ϴ ϴ ϹϻϹ ϴ  ϶ Ͽϴ  Ϲ ϶ϼ  
Ͼ ϴ  ϶ ϼ  ϹϸϼϾϴ ϶ ϼ ϼ Ͼ Ϸ  ϶ ϶ Ϲ  ϶ ϼ, ϴϸ  ϴ Ͽ ϵ ϶  ϶ ϴϾ Ͽ ϼ  Ͽϼ ϶ϼ 

϶ϼϵ ϸ ϶ є ϶ϻ Ϲ϶  ϸϹϿ  ϶Ϲϸ Ͼϼ ϴ϶Ϲϸ ϼϾϴ: «ϕ ϺϹ ϶Ϲ ϴ Ϲ ϸ ,  ϶ Ͽ є ϻ ϶ϼ -
 ϴ  ϻ , ϴϽ Ϲ ϻϴϵϿ Ͼϴє  Ϲ ϶ ϴϸϹ ϸ Ͼ  ϼ  ϴ , Ͼ  ϻϴ ϹϿ  ϶ Ͽ  Ϸ ϾϹ ϶ ϸ Ϸ  

϶ … ϔ ϼ ϟ ϵ ϶Ϲ… ϵ Ͻ ϼ ϶  Ͽ ’  ϶ Ϲ ϴ Ϲ Ϲ Ϲ, ϴ ϴ϶ ϼ Ϻϼ Ͽ  єϸϼ Ϸ  ϩ ϼ ϴ, ϾϼϽ 
ϻϴ ϴ  ϴϺϸϴ϶, ϶  ϵ ϸϹ Ϲ ϼ ϼ  ϸϿ  ϻ ϼ  Ϲ , Ͼ  ϻϵ є ϴ Ϸ  Ͼ ϻ  Ϲ ϶ϼ» 
[20, 296]. ϖ Ϻϼ  ϶. ϔ  ϶Ϲ ϸϺ є   Ͽϼ ϶ϼ ϸϿ  ϶  ϸ ϶ Ϸ  ϵ ϵϼ: 
«ϥ϶. ϴ϶϶ϴ ϔ Ͻ, ϸ ϴ  ϶ Ϸ  Ϲ Ϲϵ ϶ϴ  ϶ ϹϿ , ϶ ϴ϶  ϻ Ϲ϶   ϶ ϶ϹϿϼϾϹ ϻϴ ϴ Ϲ  ϼ Ͽ ϶ 
ϴ ϶Ͽ ϶ ϸ  ϕ Ϸϴ: "ϗ ϸϼ,   ϶ ϶ϴ ϼ , Ϲ ϸ Ͼϼ Ϲ ϸϴ  Ϲ . ϭ  ϵϼ ϼ Ϲ  ϶ 
Ͼ ϵ  Ͻ, Ͼ ϶ ϶ϴ ϼ ?". ϔ ϷϹϿ ϗ ϸ Ͻ, Ͼ Ϸ  ϵ Ͽ  Ͽϴ  ϸϿ  ϴ ϴ ϶ϼ ϴ ϸϾ ϿϹ  
Ͼϴϻϴ϶: "ϋ ϼ ϵϼ ϴϾ ( Ͽϼ   ϴ Ͻ – Ϡ. ϫ.)  ϶ є ". ϣ ϶ ϼ Ϲ, ϔ Ͻ Ϲ϶ϼ ϶  ϻ ϴϸ ϶ 
 ϼ ϴ϶ ϶ ϸ϶ϴϷ  – ϴϾ ϼ ϼ϶  ϶ ϶ϴ϶ » [8, 107]. Ϧϼ  ϴ ϼ  ϶ є  ϸϴ Ϲ  ϸϿ  ϶Ϲ -

ϸϺϹ  Ͽ  Ϸ ϸ Ϸ  Ϻϼ  ϵϼ , Ϸ ϸϺϹ  ϻ ϼ ϼ Ͼ  Ͼ Ͽ .  
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ϙ ϼϾ -Ϸ ϴ ϼ Ϲ Ͽ  Ͽϼ ϶ϼ, ϻϴ ϶ϴ Ϲ ϴ ϸ Ϸ ϴ ϼ ϼ  ϶ϴ  ϼ ϼ Ͼ Ϸ  ϶ -
ϵϴ Ϲ , Ϲ ϻϴ ϼϾϴє  ϶ϼϾϿ  ϴ ϹϿ Ϸ Ͻ  ϼ Ͽ ϶  ϶ Ϲ , ϴ Ͻ ϼ Ͼ  ϶ϼϾ ϼ ϶ є 

϶  Ϲ ϼϾϼ. ϔϾ Ͽ Ͼϼ ϶ Ͽ   Ϲ ϶ϴ ϹϻϹ  ϹϽ Ϸϴ ϼϽ ϼ Ϲϻ ϶ ϹϾ  Ͽ Ϸ , 
Ͼ Ϸ Ϸ  ϼ ϶ Ͽ ϻ , ϾϼϽ Ͽ Ϸ є Ϲ  ϴ Ͽ ϷϹ ϼϾϼ ϼ ϼ Ͼ  ϸ ϶  ϴϸϼ : «Ϥϴ-
ϸ Ͻ  ϕϿϴϷ ϸϴ ϴ ϕ Ϸ ϸϼ Ϲ Ϙ ϶ , ϵ  ϻ ϹϵϹ ϻϴ Ͽ  ϥ Ϲ ϣ ϴ϶ϸϼ, ϩ ϼ  ϕ Ϸ ϴ , ϾϼϽ ϶ Ͽ є ϶ 
Ϲ ϶ » [17, 118]; «Ϣ ϡϴϽ ϶ ϴ Ϙ ϶  ϡϹ ϴ  ϣ , Ͼ Ͽϼ Ϲ Ϲ Ϲ ϴ  ϦϹϵϹ ϼ ϼ Ͻ ϸ ϶ ϼ 

Ϧ ϵ . Ϧϼ – ϴ Ͼ ϶ϴ ϛ , Ͼϴ ϶ϹϸϹ ϸ  ϋ ϴ. Ϧϼ ϶ Ͽ є  Ͻ Ͽ  Ϲ Ϲϸ Ϲ  . Ϣ Ϡϴ є, Ϡϴ ϼ , 
϶ Ͻ Ϲ Ϲ ϴϻ ϵ Ͽ Ϲ. ϡϹ ϴϽ ϶ є  ϼ   Ͽ ϻϼ Ͻ ϻ Ϸ є ϶ϼ ϴϺϹ Ϲ ϶ ϵ  Ϲ Ϲ» 

[14, 111]; «Ϧϼ – Ϲ Ϸ ϶ ϿϹ… ϶ Ϲ Ϲ ϼϾ  Ϲ Ͽϴ϶ ϼϽ, Ϲ϶Ϲ Ϸ  ϶ Ͽϴ ϸ ϵϼ Ͽϼ -
϶ϴ ϼ ϶ ϼ ϶ ,  ϼ ϴє ϶ Ͽ  ϴ ’  ϶ » [15, 136]; «ϕ Ϸ ϶ ϸ  ϻ Ͼ  ϶ϼ϶  ϼ, Ϲ 
ϠϼϾ Ͽϴ  ϹϵϿϴϺϹ ϼϽ, ϸϿ  ϼ ,  ϶ ϸ ϼ Ϸ ϶  ϸ  ϥ  ϣ ϴ϶ϸϼ Ϲ ϹϽ ϼ ϵϴϺϴє,  Ͽ  

ϴ Ϲ   Ͼϴϻ ϼ  ϴ϶ ϴ ϼ ϸ Ͻ  ϶ϴ ϼ ϗ ϸ ϶ : ϔϿϼϿ » [15, 81–82]. 
ϥ Ϲ ϼ ϴ ϶ϴ ϵ ϸ ϶ϼ Ͽϼ ϶ ϼ  ϹϾ ϶ ϼ Ϲ ϴ ϼ  ϴ Ͽ є Ϲ Ϲ  ϴϽ Ϲ ϼϻ ϶, ϸϹ ϶ Ͽ  

ϸ ϴ ϻ ϶ ϸ ϼ  Ϲ , Ͼϴ Ϲ ϹϻϹ є « Ϲ ϵ ϸ » ϴϿ  ϹϴϿ . ϡϴ ϼϾϿϴϸ, Ϲ ϵ ϸ  ϶ ϸ  
ϼ ϼ Ͼ Ϸ  ϶ ϶ Ϲ  («Ϥϴϸ Ͻ , ϼ-ϵ  Ϲ  ϶ ϼ  ϶ є » [17, 83]), ϴ Ͽ ϸ ϶ϴ  ϸ ϶ Ϸ  
ϸ϶ϼϷ  ϶ ϼ  ϸ϶ϼϺ ϼϾ ϶ («Ϣ ϶ ϼ϶ ϼ ϶ Ͽ  ϩ ϼ ϶ϼ  ϻϹ Ͽ … ϶ ϼ ϹϿ  ϠϼϾ Ͽϴ … Ϥϴϸ Ͻ , 

ϵ ϴϻ  ϶ ϿϼϽ ϿϴϷ ϸ » [15, 85]; «Ϥϴϸ Ͻ , ϵ  Ϲ  ϴ  ϶ є  Ϲ ϼ  ϶ » [15, 92]). 
ϥ϶ Ͽ   Ϲ ϶ϴ ϶ Ͽϼ ϶ ϼ  ϹϾ ϴ  Ͽ Ϸ  ϶ є ϸ ϼ ϼ ϶ϼ ϴϻ ϼϾϴ ϼ ϻ  ϻ ϴ Ϲ  

Ϻϼ , ϹϻϹ ϼ ϹϿ Ϸ Ͻ  ϶  Ͼ « ϶Ϲ ϴϿ ϼϽ ϶ϻϴє ϻ϶’ ϻ Ͼ Ͼ Ͼ Ϲ Ϸ  ϸ  ϴ Ͽ » [6, 135]. 
ϘϹ ϴ  ϸ ϶ Ϸ  ϻ϶ϼ Ͼ  ϵϼ  ϴ Ϲ ϴ  «ϸ » ϴϾ ϼ϶ є  ϴϾ Ϻ ϻϴ ϴ Ͼ ϶ ϸ ϿϹ  

ϺϿϼ϶  ϶϶ϹϸϹ  ϴϾ ϴϿ ϼ  ϴ Ͼ Ͻ ϴ Ϲ ϴ Ͽ Ϸ  Ϲ ϹϾ ϼ϶ϼ. ϥ϶ Ͽ   Ϲ ϶ϴ ϹϾ  
ϸ϶  ϵ ϴ  Ϲ ϼ ϺϿϼ϶ Ϸ  ϴϽϵ Ϸ  ϸϿ  Ͽ ϸϼ ϼ: ϶ , ϶ Ϲ Ϻϼ   ϴϽ ϾϹ ϵϿϴϺϹ ϶  
(«Ϙ ϵ  ϵ Ϲ  ϵ ϶  ϼ, ϶ Ϲ Ϲ ϼϾ  ϠϼϾ Ͽϴ , ϼ ϼ ϕ Ϸ ϶  ϺϹ ϶  Ͽϼ϶  ϻ Ϻϼ  
϶ Ϸ , ϶ Ͽ   ϶  ϶ ϸ Ͻ ϶ ϼ  ϶ , ϴ  ϴ ϼ  ϸ ϵ ϼϽ» [15, 93]) ϴ ϶  Ͼϼ, Ϲ   ϹϾϿ  

(«ϕϿϴϷ Ͽ ϶ϼ, ϗ ϸϼ, ϻϵϴ϶ϼ ϼ Ϲ Ϲ ϶ ϸ Ͼϼ ϶ Ϸϴ,  ϵ ϴϺϴє ϴ ϶ ϼ  ϵϹϻϻϴϾ Ϲ, ϵ Ϲ 
ϻϷ ϼ϶  Ϲ Ϲϸ Ϧ ϵ , ϵ  ϴ  Ϲ ϼϽ ϴ ϴϸϹ ϴ Ϲ Ϲ  Ͼ ϼє Ϲ Ϲ Ϲ ϶ϴ» [6, 48]; «… Ͼ  
϶Ϲ  ϴ , Ͼ Ͼ϶Ϲ ϴ ϵϿ ϸ ϼ , ϴ  ϶ ϸ Ͽϴ  ϵϹϻ ϼ   Ϲ ϼ Ͻ ϼ , ϸ ϸϴ ϼ Ϸ ϼ ϸ  Ϸ ϶, 
ϴ Ϲ ϴ  ϦϹϵϹ, Ϲ ϵ  ϶ Ϸ  Ϸ є Ͼ Ϸ   ϼ Ͽ  ϴ ϵϴϾϴ Ϲ϶ ϼ Ϸ , Ϸ Ϲ Ϲ ! 

Ϡϴ  Ϻϼ϶Ϲ Ͽ , ϴϿϹ ϸ ϴ  ϵϼ Ϲ ϶ϴ. ϣ ϼϿ Ͻ Ϲ Ϲ, ϕ ϺϹ, ϼϿ Ͻ Ϲ Ϲ!» [5, 54]). ϖ Ͽϼ ϶  
ϴϾ ϴ Ϲ ϴ ϼ ϶ Ͽ   Ϲ ϶ϴ є ϶ ϼ ϼ ϹϿϹ Ϲ ϴ ϼ ϶ ϵ ϸ ϶  ϹϿ Ϸ Ͻ - Ͽ Ϸ Ϸ  
ϵ є϶ Ϸ  Ͽ ϴ, ϴ ϴϾ Ϻ Ͼ Ͽ ϼ ϼ ϴ Ͼ ϼ,  ϶ϼϻ ϴ ϴ  ϸ Ͽ  Ͼ Ϻ  ϵϼ  ϶ ϸ -
϶ ϸ  ϸ  ϴϿ -Ϲ ϼ ϼ  ϼ ϼ ϶ ϴ .  

ϖϼ ϶Ͼϼ. ϖ Ͽϼ ϶ ϼ  ϴϾ ϼϾϴ  ϶ Ͽ   Ϲ ϶ϴ – ϼ Ͽ , Ͼ ϸϼ  ϴϾ -
ϸ Ͽ ϼ ϶ ϼ ϴ Ͻ Ͽ Ϸ Ͻ є ϴ . Ϣ ϴ  ϶ ϸ ϶ є   ϴ ϶ ϸ ϿϹ , ϶ -

ϻ ϴ  ϴ ϵ Ϸ ϻ ϴ ,  ϴ Ͽ є ϴ ϻ  ϶ϻϴє ϻ϶’ ϻϾ  ϵ   ϴϸϵ . ϖ Ͽϼ ϶  
ϴϾ Ͼ Ͼ ϼ ϶ Ͽ   Ϲ ϶ϴ ϶ϴ  ϻ ϴ ϼ ϼ Ͼ ϼ Ͽ -, ϴ ϶  ϹϿϹ Ϲ ϼ ϶ Ϲ ϴϿ ϻϴ  

ϵϼ . ϖ ϼ ϶ϼ Ͼ Ϲ Ͽ  ϴ ϼ Ϲ ϼϾ  ϴ Ϲ ϿϹϾ  ϴ϶Ϲϸ ϼϾϴ ϴ «϶ϹϾ  ϶ϴ » (ϕ Ϸ 
= ϶ Ͽ  = ϶ ) ϴ «϶ϹϾ  ϶ ϸ Ϲ Ϲ » ( ϴ  = Ϲ ϶ϴ = Ϸ ).  

ϡϹ ϵ ϸ  ϻ϶Ϲ Ϲ  ϸ  ϴ Ϲ ϸϹ Ϸ  ϻ ϴ ϸϼ  ϶ ϸϷ Ͼ  Ͽϼ ϶ ϼ  ϹϾ ϴ , ϶ Ͼϼ  
϶ Ͽ   Ϲ ϶ϴ Ϻ  ϻ ϶ϴ ϼ ϼ ϼ Ͼ Ϸ  ϶ ϶ Ϲ  ϴ ϕ Ϸ  (ϵ ϺϹ ϶Ϲ ϼ , ϶ -
ϼ ). ϖ ϸ ϶ϴ ϶ ϸ ϴ Ϲ ϼ Ϸ  ϶ ϷϿ ϸ  ( Ϲ ϶ϼ) ϴ Ͼ ϼ  Ϲ  ( ϶ Ͽϴ) ϺϿϼ϶Ͽ -

є  Ϲ Ϲϻ ϴϾ ϼ ϴ Ϲ ϸ ϶ϴ , ϴϾ ϴϿ ϼ  ϴ Ͼ Ͻ ϴ Ϲ ϴ Ͽ Ϸ  ϶ Ͼϼ  ϶ Ͽ   Ϲ ϶ϴ є 
ϼϺ Ϲ϶ϼ ϼ, ϼ ϶ Ͽ ϼ ϼ Ϲ ϹϻϹ ϴ ϴ ϼ ϼ ϼ Ͼ  ϸ ϶  ϴϸϼ .  

Ϡ Ͽϼ ϶ϴ є ϶ ϼ  ϴϾ  ϻ ϼ Ͼϼ  ϶ϼϾ ϼ ϴ  ϶ϼ Ϲ ϼϾϼ, Ϲ ϹϻϹ ϴ ϴ ϼ Ͼ  
є Ͽ ϼϽ ϼ ϶ Ͽ ϻ  ϴ ϹϿϹ Ϲ ϼ Ͼ Ϸ . ϖ ϴ Ͽ ϸ Ͼ Ϲ Ϲ ϿϹ  Ͼϴ Ϸ  Ϻϴ  ϸϹϾϿϴ ϴ  

϶ ϼ ϼ Ͼ Ϸ  ϶ ϶ Ϲ  ϻ Ϲ ϼ ϼ  ϴ ϴϾ Ϲ  ϶ϼ ϴϺϹ  ϴ Ϲ ϸϹ Ϸ  ϶ ϴ ϶-
Ͽ є  Ϸϴ ϼϽ ϼ Ϲϻ ϹϿ Ϸ  ϴ Ͼ Ͽ ϼ. 

ϣϹ ϹϾ ϼ϶ϼ ϸϴϿ ϼ  ϸ Ͽ ϸϺϹ  ϶’ ϻϴ  ϻ ϶ϼ϶ Ϲ  ϴϾ Ͽ Ϸ Ϸ  Ϲ ϴϿ  ϶ Ͽϴ  
Ϲ ϶ϼ ϶ ϴ ϾϹ ϼ ϼ  ϴϾ ϼϾϴ  ϶ ϼ  ϸ϶ϼϺ ϼϾ ϶ ϴ ϼϾϿϴϸ  ϹϿ Ϸ Ͻ ϼ  ϴ ’ Ͼ Ͼ ϴ Ͼ  ϴ-

϶ Ͽϴ϶  Ͼ Ͽ ϼ,  ϸϴ  ϺϿϼ϶  Ͽ ϸϾ ϶ϴ ϼ ϵϿϼ϶  Ϲ  Ϲ ϴϿ ϻϴ  ϴ ϴϾ ϴ-
Ͽ ϻϴ  ϵϼ . 
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ϤϹϸϴϾ Ͻ ϴ Ͼ ϿϹϷ  ϴ ϶ϼ  ϶ϼϸϴ  ϡϴ ϴϿ  ϴϾϴϸϹ  ϾϹ ϶ ϼ  Ͼϴϸ ϶ Ͼ Ͽ ϼ  ϼ Ϲ ϶ 

(ϸϴϿ  – ϴϾϴϸϹ )  ϶ Ͻ ϵ  ϾϹ є  ϴ ϼ ϻϴϾ ϸϴ϶ ϶ϴ ϧϾ ϴ ϼ  Ϲ  ϶ ϼ, ϴ Ͼ ϶  ϸ -
Ͽ  ϴ ϹϿϹϾ ϴϿ  ϶Ͽϴ . 

Ϙ  ϵϿ Ͼϴ  ϶ Ϻ ϴϿ  ϼϽ ϴ  ϴ  ϵϿϹ Ϸ , ϻϴϷϴϿ Ϸ , Ϲ ϸϼ Ϸ  ϴ ϴ-
Ͼ Ϲ , Ͼ  ϶Ͽ  ϵ  ϼϷ ϴϿ  ϴ Ͼ ϶  ϸ Ͽ ϸϺϹ ,     .  

  ,    . 
Ϣϵ ϶’ ϻϾ ϶ϼ ϼ Ϲ ϴ ϴ ϼ ϵ ϼ ϹϸϴϾ Ͻ  Ͼ ϿϹϷ  ϻ ϴ ϶ϴ  ϴ ϹϽ Ϲ Ϲϸ ϵϿ Ͼϴ є  є: 
– Ϲ Ϲ϶ Ͼϴ ϴ Ϲϸ Ϲ  ϸ ϼ ϴ  ϶ϼ Ϸ ϸ  ϹϸϴϾ Ͻ Ϸ  ϿϹ  ϻϷ ϸ  ϻ ϸϹ Ϻϴ϶ ϼ ϼ 

ϴ ϸϴ ϴ ϼ ϧϾ ϴ ϼ (ϘϥϦϧ 3008-95 "Ϙ Ͼ Ϲ ϴ . ϛ϶ ϼ  Ϲ  ϴ Ͼϼ  Ϲ Ͼϼ. ϥ Ͼ ϴ  ϴ϶ϼϿϴ 
ϿϹ "; ϘϥϦϧ ϗϢϥϦ 7.1:2006 "ϕ ϵϿ Ϸ ϴ ϼϽ ϻϴ ϼ . ϕ ϵϿ Ϸ ϴ ϼϽ ϼ . ϛϴϷϴϿ  ϶ϼ Ϸϼ ϴ 

ϴ϶ϼϿϴ ϾϿϴϸϴ "; ϗϢϥϦ 7.9-95 (ϜϥϢ 214-76) "ϤϹ Ϲ ϴ  ϼ ϴ ϴ ϼ . Ϣϵ ϼϹ Ϲϵ ϶ϴ ϼ "; ϘϥϦϧ 
3582-97 "ϥϾ Ϲ  Ͽ ϶ ϶ Ͼ ϴ Ͼ Ͻ ϶   ϵ ϵϿ Ϸ ϴ  ϼ . ϛϴϷϴϿ  ϶ϼ Ϸϼ ϴ ϴ϶ϼϿϴ"; 

– ϻϸ Ͻ Ϲ  ϹϸϾ ϿϹϷ є  ϶ Ϸ  ϴ ϻ ϶ Ϸ  Ϲ Ϲ ϻ ϶ϴ  ϴ ϹϽ ( . 2.10, 2.11 ϡϴ-
Ͼϴϻ  ϠϢϡ ϧϾ ϴ ϼ ϶ ϸ 17 Ϻ ϶  2012 Ͼ  № 1111 "ϣ  ϻϴ ϶Ϲ ϸϺϹ  ϣ ϸϾ  ϶ϴ  ϣϹ ϹϿ Ͼ  

ϴ Ͼ ϶ϼ  ϴ ϶ϼ  ϶ϼϸϴ  ϧϾ ϴ ϼ"); 
– Ϲ Ϲ϶ Ͼϴ ϴ ϹϽ ϴ ϿϴϷ ϴ  (ϥ ϴ  1, 5 ϛϴϾ  ϧϾ ϴ ϼ "ϣ  ϴ Ͼ ϶   ϴ Ͼ ϶ - Ϲ  ϸ -

Ͽ "; ϥ ϴ  50 ϛϴϾ  ϧϾ ϴ ϼ "ϣ  ϴ϶ ϾϹ ϴ϶   Ϻ  ϴ϶ϴ"; . 16 "ϣ ϸϾ  ϼ ϸϺϹ  
ϴ Ͼ ϶ϼ  Ϲ ϶  ϼ ϶ є  ϶ Ϲ Ϸ  ϻ϶ϴ  ϴ Ϸ  ϴ Ͼ ϶ Ϸ  ϶ ϵ ϼϾϴ"). 

 
    

 
ϣϹ Ϲϸϴ ϼ ϴ  ϸ  ϹϸϴϾ , ϴ϶  Ϸϴ ϴ є ϴ ϶   Ϸ  ϴ϶ Ͼϼ  ϴ϶ ϴ Ͼ ϼ   

ϸϴє ϻϷ ϸ  ϴ ϵϿ Ͼϴ  ϹϾ  ϴ Ϲ ϴϸϴ ϼ  ϴ  (϶ϾϿ ϴ ϼ ϻ϶ϼ Ϲ ϴ ϴϿϼ ϴ϶ ϴ, Ϲ Ͻ Ϸ  
ϵ ϼ, ϹϿϹϾ  ϴϸ Ϲ  ϸϿ  Ͼ Ϲ ϸϹ )  ϸ Ͼ ϶ϴ Ͻ ϴ ϹϿϹϾ Ͻ ϶Ϲ  Ϻ ϴϿ ,  Ϲ-

Ϲϸϵϴ ϴє ϸ ϼ ϴ  Ͽ ϼϾϼ ϶ ϸϾ ϼ Ϸ  ϸ  ϻϷ ϸ  ϻ ϶ϴ ϼ Ͽ Ϲ ϻ  Attribution-
NonCommercial-ShareAlike 4.0 International (ϸϼ϶. ϴϽ  http://nakkkim.edu.ua/nauka/93-vidannya-
akademiji) – ϺϿϼ϶  ϶ Ͽ  ϼ ϴ ϼ, ϻϴ϶ϴ ϴϺ ϶ϴ ϼ, Ͼ ϶ϴ ϼ ϴ ϼ ϶ϴ ϼ ϻ  ϴ  ϻ ϴ϶ ϴ-
Ͽ  ϴ ϴ Ͼ ϶  Ϲ  ϻ ϻϴϻ ϴ Ϲ  ϴ϶ ϶ϴ.  

1. ϥ ϴ  ϸϴ  ϸ  ϶ ϸϸ Ͽ  ϴ Ͼ ϶  ϴ ϹϸϴϾ Ͻ -϶ϼϸϴ϶ ϼ  ϸ Ͽ  ϴϾϴϸϹ   ϵ  
ϸ  (ϻ Ϲϸ ϿϾϴ  Ϲ ϶Ϲ  ϻ 14.00 ϸ  18.00)  :     -

  , . , 9,  11, 2-  ,  204, . (044) 280-21-93,  
e-mail: nauka@dakkkim.edu.ua. 

2. ϥ ϴ  ϴϷ ϴ ϶, ϴ ϴ ϶, ϻϸ ϵ ϶ϴ ϶ ( ϵ, Ͼ  Ϲ ϴ  ϴ Ͼ ϶ Ϸ  Ϲ ) ’ -
  є  ϻ ϻϴϻ ϴ Ϲ  ϴ Ͼ ϶  ϶ϼϻ ϼ ϴ ϴϾ ϴϿ  ϵϿ Ͼϴ , ϸ ϼ-

ϴ  ϸ Ͼ  ϼ Ͼϴ ϸϼϸϴ  ϴ Ͼ ( ϴ ϶ Ϲ  ϻϴ ϿϹ ). ϣ ϸ ϼ  Ϲ Ϲ ϻϹ ϴ ϴє ϵ ϼ ϻϴ ϶ ϸ Ϲ ϼ  
Ϲ ϴ Ͼ   Ͼϴϸ ϶  ϸ ϻϸ Ͽ . 

3. Ϙ  ϶ ϸϸ Ͽ  ϴ Ͼ ϶  ϴ ϹϸϴϾ Ͻ -϶ϼϸϴ϶ ϼ  ϸ Ͽ  ϴϾϴϸϹ  ϸϴє  ϴ Ϲ ϶ϼϽ ϼ-
ϼϾ ϴ  ϴ  ϹϿϹϾ ϴ ϶Ϲ . ϡϴ Ͼ Ϻ Ͻ  ϻϸ Ͼ ϶Ͼϼ ϴ϶  ϴ϶Ͽ є ϶ Ͻ ϸ ϼ , ϴ 

ϴ Ϲ Ͻ  ϴϾ Ϻ ϻϴϻ ϴ ϴє ϸϴ  ϸϴ  ϴ  ϸ  ϸ Ͼ .  
4. ϥ ϴ ,  Ͼ Ͻ ϶ϼ ϶ϿϹ  ϻϴ ϻϼ Ϲ  ϻ ϴ Ϲ ϴϿ ϶ ϼ  ϴ϶ ϶ ϵϹϻ ϼϿϴ  ϴ ϸϺϹ ϹϿ , Ϲ 

϶Ϲ ϴє  ϴ ϸ ϴ ϶ϴ  ϴ Ϲ ϵϿ Ͼ є , ϴ  ϴ϶  ϺϹ ϸϴ ϼ ϸ  ϹϸϾ ϿϹϷ  ϼϽ ϴ Ϲ-
ϴϿ. 

ϧ ϴϻ  ϶ Ϸ  ϶ϼ ϶ϿϹ  ϻϴ ϻϼ Ϲ , ϹϸϴϾ  ϻϴϿϼ ϴє ϻϴ ϵ  ϴ϶  Ϲ ϵ ϴ ϼ  ϸϴϿ -
 ϸ  ϸ Ͼ  ϴ Ϲ ϴϿϼ ϸϴ Ϸ  ϴ϶ ϴ. 

5.  : 
 – ϶  ϼ ϴ ϼ ϴ  ϻϴϾ ϶ϴ ϼ  ϼϿϴ ϼ ϴ ϸϺϹ ϹϿϴ;  
 – ϼϿϴ  ϴ ϸ ϼϾϼ є ϹϵϴϺϴ ϼ ; 
 – ϼϿϴ  ϴ ϶Ͽϴ  ϵϿ Ͼϴ  ϸ Ͼϴє  Ͽϼ Ϲ ϶ ϴϻ  ϴϷϴϿ  Ϲϵϼ; 
 – ϶ ϼ Ϲ ϼ ϶ϴ  Ϲ ϸ ϻ϶ Ͽ є ; 
 – Ͼ  ϶ ϷϿ ϸ  Ͽ Ϲ ϴ ϼ ϴϵ  ϸϴϿ   ϹϾ  ϽϸϹ ϼϿϴ  ϴ ϻ϶ϼ Ϲ ϶ Ϲ Ϸ  – Ͻ Ϸ  ϵ-

Ͽ Ͼϴ  ϴє ϵ ϼ ϶ ϻϴϷϴϿ  ϼ Ͼ  Ͽ Ϲ ϴ ϼ Ͽ  ϴ . 
6. ϛϴ ϴ ϶    ϵ Ͽ Ϲ Ϸ ϴ ϴ ϼ ϼ  ϼϿ Ͼ ϴ , ϹϾ  ϸ  ϵϿ Ͼϴ  Ϲ ϼϽ ϴє . 
7. ϤϹϸϾ ϿϹϷ  Ϸϴ ϻ ϶ є ϶ є ( ϵ ϶’ ϻϾ ϶Ϲ) ϴ ϻ ϶ є (ϻϴ Ϲ ϵ ϸ ) Ϲ Ϲ ϻ ϶ϴ  

ϴ ϹϽ. ϤϹϸϴϾ  є ϴ϶ ϴ  Ϲϻ Ͽ ϴ  ϻϷϿ ϸ , ϴϸ ϼϿϴ ϼ Ͻ  ϹϿϹϾ   ϶ϼ-
϶ Ͼ. 

ϳϾ  ϴ϶  Ϲ ϻϷ ϸϹ  ϻ ϻϴ ϶ϴϺϹ ϼ Ϲ Ϲ ϻϹ ϴ, ϶  ϴє ϵ ϶ϴ ϼ Ϲ ϼ ϶ . ϤϹϸϾ ϿϹ-
Ϸ  ϻϴϿϼ ϴє ϻϴ ϵ  ϴ϶  ϶ ϸ ϼϿϼ ϼ ϴ , Ͼ  ϴ϶  ϵϹϻ ϸ ϴ϶  ϻϴϿϼ ϴє ϵϹϻ ϶ϴϷϼ ϵϴϺϴ  

Ϲ Ϲ ϻϹ ϴ. 
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1.  . 
2.    ,    ,   ϴϾ  

ϸϴ  (ϵϹϻ Ͼ Ϲ  ϴ ϴϵ Ϲ϶ ϴ ): ϻ϶ϼ Ϲ, ’ ,  ϵϴ Ͼ ϶ , ϴ Ͼ ϶ϼϽ , ϶ Ϲ Ϲ ϻ϶ϴ , ϴϸϴ 
ϻ ϻϴϻ ϴ Ϲ  Ͼ Ϸ  ϸ ϻϸ Ͽ  ϴ ϴϻ϶ϼ ϴ ϶ϼ ϻϴ ϶ ϼ  Ϲ  ϵ ϼ ϴ϶ ϴ. ϡϴ ϼ-

ϾϿϴϸ: Є   ,   , ,    
       . 

3.  : Ϲ  ϹϿϹ , ϹϿϹϾ ϴ ϴ. 
4.   Ͼ ϴ Ͼ , Ͻ Ͼ  ϴ ϴ ϷϿ Ͻ Ͼ  ϶ϴ ϼ. 
5.     ϴ϶ ϸ  ϴ ϶ϴ ϼ ( Ͼ ϴ Ͼ , Ͻ Ͼ , ϴ ϷϿ Ͻ -

Ͼ ) 
ϴ) ϴ ϴ  Ͼ ϴ Ͼ  ϶  ϼ  " ϴ ϴϾ Ϲ ϼ ϼϾ  ϶  Ϲ ϼ, ϵϿϹ ϼ, Ϲ ϼ ϴ  ϴ  

Ϲϻ Ͽ ϴ ϼ". ϥϹ Ϲϸ Ͻ ϵ Ϸ ϴ ϴ  –   300  (   2300    -
).  

ϵ) ϴ ϴ  Ͻ Ͼ  ϶  ϴ ϴ ϷϿ Ͻ Ͼ  ϶  є Ϲ ϹϾϿϴϸ  Ͼ ϴ ϶ Ϸ  ϶ϴ ϴ , 
  300  (   2300    ).  

϶) ϴ ϴ  ϴ϶ ϸϼ   , ϻ ϶ϼ ϶ ϶ϴ   ϼ ϼ ; ϴ ϴ  ϴϸϴє  ϻϷ ϸ  
ϻ ϶ϼ Ϸϴ ϼ ϴ Ͼ Ϲ ϼ ϼ  ϵϴϻ Ͼ  ,  ϶ϼ ϴ ϼ ϼ ϴϾ  ϶ϼϸ ϿϹ  ϹϿϹ Ϲ-

ϼ:  , ,  , .  
 "ϣ Ͽ  Ͼ Ϻ  ϴ ϴ  ϴ϶ ϸ  ϾϿ ϶  Ͽ ϶ϴ ϶ ϸ ϶ ϸ  ϶ . ϞϿ ϶ϼ  Ͽ ϶  ϴϻϼ϶ϴ-

є  Ͽ ϶  ϴϵ  ϽϾϹ Ͽ ϶ Ͽ Ϲ  ϻ ϹϾ  ϴ ϴ , ϾϹ ϻ Ͼϼ ϻ  ϴ Ͻ Ϸ  Ͼ  
Ϲ Ϲ ϼ Ͽ ϶Ϲ ϴ϶ϴ ϴϺϹ . ϥ Ͼ  ϾϿ ϶ϼ  Ͽ ϶ (ϻϴϷϴϿ  Ͼ Ͽ Ͼ  Ϲ Ϲ    Ϲ 

ϵ Ͽ  ϸϹ ϼ) ϶ϼ ϴ ϶ ϸϵϼ϶ϴ ϼ ϻϴ Ͼ ϹϾ  ϶ ϼϽ ϻ  ϴ Ͼ ϶  ϴ . 
ϞϿ ϶  Ͽ ϶ϴ ϸϴ   ϴϻϼ϶  ϶ ϸ Ͼ , ϸ Ͼ  ϶ ϸ Ͼ, Ϲ Ϲϻ Ͼ " (  . А. 

        .  . – K., 2010). 
: 

 
    

. .Х , . . Х  
 

 . Ϙ Ͽ ϸϺϹ  ϶' ϻϴ Ϲ ϻ Ͼ  ϶ϼ  ϻϴ ϵ ϶ ϴ Ϲ ϸ ϶ ϵ ϶ϴ  Ϲ ϼ ϼ  ϴϿ ϼ  
 Ͼ ϶ϼ ϸϿ  Ϸ ϴϸ Ͼ Ϸ  ϶ ϴ  ϶ Ϻϼ  ϸϹ Ϻϴ϶ϼ. Ϟ ϼϻϴ Ϲ϶ ϼ  ϴϿ ϼ  Ϲ Ͻ ϴ ϸϹϿϹϽ 

ϻ϶ϼ Ͼ  Ͽ ϶ Ϲ ϻϴ϶Ϻϸϼ ϶ ϴ ϶ є Ϲ ϴ Ͽ  ϸϹ Ϻϴ϶ϼ ϶ ϴϿ ϼ , Ͽ ϼ ϼ  ϴ ϸ ϶ ϼ  Ϲ Ϲ ϶ -
Ϲ .  ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє ϶ ϻϴ ϶ϴ  Ͼ ϴ ϴ ϼ϶ Ϸ , ϼϾ -Ͽ Ϸ Ϸ  Ϲ ϸ ϶. ϛϴϻ ϴ Ϲ-
ϼϽ Ϲ ϸ Ͽ Ϸ ϼϽ ϸ ϸ ϸ ϻ϶ Ͽ є ϻϾ ϼ ϼ ϴ ϸϸϴ ϼ ϴ ϴϿ ϻ  Ϲ϶  ϸϹϿ  ϶  ϴ Ͽ Ϸ  

Ͼ Ϲ ϼ ϶ ϴϿ ϼ  ϶ ϸ ϼ ϴ ,  ϴϸϴ  Ϲ϶ ϼ ϼ ϼ ϴ ϼ ϸϹ Ϻϴ϶ ϼ  ϶ Ϲ  ϻ Ϲ  ϻ ϴϽ ϼ ϸϼ-
ϴ ϼϽ ϷϿ ϸ ϴ ϴϽϵ є Ͽ ϸϼ ϼ, ϶  ϶ϼ ϼ  ϴ ϹϴϿ ϻϴ .   ϵ ϼ Ͽ Ϸϴє ϶ ϻ-
ϼ Ϲ  ϶ϿϹ   Ϲ϶ Ͽ  ϶ ϵ ϸϼ Ͽ ϸϼ ϼ ϶ ϻ ϼ  ϼ ϼ  ϼ ϴ  ϸϹ Ϻϴ϶. ϣ ϶ Ͽ ϼϽ ϴ ϴϿ ϻ 
ϻ϶ϼ Ͼ  ϸϹ Ϻϴ϶ ϴ  ϶ ϼ  ϶ ϵ ϸϼ Ͽ ϸϼ ϼ ϴϸϴє ϺϿϼ϶  ϷϿϼϵ Ϲ ϶ ϸ ϼ ϼ ϴ Ͽ Ϸ  ϸϹ Ϲ -
ϴ , Ͼϴ ϶  ϸ ϸϾ ϶ є ϴ ϵϹ Ϲ ϸ ϶ Ͻ Ͼ Ͽ  ϸϹ Ϻϴ϶  ϼ ,  Ϲ ϵ ϸ  ϸϿ  Ϸ ϴ -

ϻϴ  ϻ ϶  ϶ ϵ  Ͽ ϸϼ ϼ, ϴ ϴϾ Ϻ ϶ϼ ϶ϼ ϼ ϴ Ͼϼ ϻϵ ϸ ϶ϼ ϸϹ Ϻϴ϶ϼ ϴ  ϸϿ  
ϴ ϸ Ͽ  Ͽ ϸϼ ϼ Ͼ "϶ ϸ Ϸ " ϴϾ  "ϸϿ  Ϸ " Ϲ ϵ ϸ ϴ ϶ ϵ ϸϴ ϵϼ . . Ϣ ϼ ϿϹ  

ϻ϶ϼ Ͼ  ϴ ϴϸϼϷ ϴϿ ϼ  ϼ Ϲ ,  ϻϴ ϶ϴ  ϴ ϴϿ Ͻ ϾϿϴϸ ϶ Ͻ ϸϹ Ϻϴ϶ϼ ϸϴє ϶  Ͼ  ϶ ϸϿ Ͼ  ϸϿ  
Ϲ ϴ Ͼ  ϸ Ͽ , ϶ ϴ Ͼ  ϻϵϿϼϺϹ  ϸϹ Ϻϴ϶ϼ ϻ ϻϴϷϴϿ Ͽ ϸ Ͼϼ ϼ ϼ. ϘϹ Ϻϴ϶ϴ, ϻ-

ϵ ϸ ϶ ϼ ϹϵϹ ϴ ϴϿ ϼ  ϻϴϷϴϿ Ͽ ϸ Ͼϼ  ϼ ϼ ϴ  ϶ϴє  ϸ  ϶ Ϸ  ϴ ϻ ϼ Ϲ , Ͼ ϼϿ ϶ Ϸ  
Ͽ  ϶Ͽϴϸϼ. 

і : ϴ ϴϸϼϷ ϴ ϴ Ͽ Ϸ ; ϸϹ Ϻϴ϶ϴ; Ϸ ϴϸ ϾϹ Ͽ ϶  Ϲ ϼϾϴ; ϴϿ ; Ͽ ϵϹ ϴ-
Ͽ ϻ  
 

 
6.    : 
– " ϴ ϶Ͼϴ ϵϿϹ ϼ  ϻϴϷϴϿ  ϶ϼϷϿ ϸ  ϴ  ϻ϶’ ϻ Ͼ ϻ ϶ϴϺϿϼ϶ϼ ϼ ϴ Ͼ ϶ϼ ϼ ϼ ϴϾ ϼ-

ϼ ϼ ϻϴ϶ϸϴ ϼ; 
– ϴ ϴϿ ϻ ϴ  ϸ Ͽ ϸϺϹ   ϵϿ Ͼϴ Ͻ, ϶ Ͼϼ  ϻϴ ϴ Ͼ ϶ϴ  ϻ϶’ ϻϴ  ϸϴ  ϵϿϹ ϼ  ϴ Ͼ  

ϼ ϴє  ϴ϶ , ϶ϼϸ ϿϹ  Ϲ϶ϼ Ϲ ϼ  ϴ Ϲ ϴ ϼ  ϻϴϷϴϿ  ϵϿϹ ϼ, Ͼ ϼ  ϼ ϶ є  ϻ ϴ-
Ϲ ϴ ϴ ; 

– Ͽ ϶ϴ  ϿϹϽ ϴ  ( ϴ ϶Ͼϴ ϻϴ϶ϸϴ ); 
– ϶ϼϾϿϴϸ ϶ Ϸ  ϴ Ϲ ϴϿ  ϸ Ͽ ϸϺϹ  ϻ ϶ ϼ  ϵ ϶ϴ  ϼ ϴ ϼ  ϴ Ͼ ϶ϼ  Ϲ-

ϻ Ͽ ϴ ϶; 
– ϶ϼ ϶Ͼϼ ϻ Ϸ  ϸ Ͽ ϸϺϹ   Ϲ ϹϾ ϼ϶ϼ ϸϴϿ ϼ  ϻ϶ ϸ Ͼ  ϸϴ  ϴ Ͼ " (ϖϼ Ϸ 

ϻ ϣ ϴ ϶ϼ ϣ Ϲϻϼϸ  ϖϔϞ ϧϾ ϴ ϼ ϶ ϸ 15.01.2003 . № 7-05/1). 
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7. ϥ Ͼ  ϹϿϹ Ϲ ϼ ϴ  Ϲ ϵ ϸ  ϶ϼϸ Ͽϼ ϼ ϻ ϴϵϻϴ  ϴ ϶Ϻϼ ϼ  ϼ , ϴ ϴ Ϲ ϴϾ: 
  .  .   .  -

. .  . 
ϡϴ϶ϹϸϹ  ϵ ϸ - Ͼ  ϴ ϼ ϼ  ϸϴ  ϴ  ϵ ϼ ϸϾ ϿϹ  ϼϿϴ  ϴ ϸϺϹ ϹϿϴ. 
8.    Ͽ є  ϻϷ ϸ  ϻ ϶ϼ Ϸϴ ϼ ϘϥϦϧ ϗϢϥϦ 7.1:2006 ϴ 

ϘϥϦϧ 3582-97. ϘϺϹ ϹϿϴ ϴ϶ ϸ  ϶  ϼϷ ϴϿ  ϶ ϴϿ ϴ϶  ϸϾ . 
ϖ ϼ Ͼ  ϴє ϵ ϼ Ϲ Ϲ Ϲ 7-8 ϼϿϴ  ϴ ϸϺϹ ϹϿϴ, ϵϴϺϴ ϴ ϴ ϶  ϻϹ ϼ  ϸϺϹ ϹϿ; 

ϹϾ Ϲ ϸ ϶ϴ  ϼϿϴ  ϴ ϻϹ  Ϻ ϴϿϼ ϻ ϶ϼ Ͼϼ  ϸϹϾ  ϶ Ͽϼ϶ ϶  ϴϵ  ϵϴϻ ϶  Ϸ ϴ  
϶ ϸϴ Ͻ ϷϴϿ ϻ .  

ϣ ϼϽ  Ͼ Ϲ  ϴϻ϶  ϵϿ Ͼϴ : Ϟϼ ϶ – Ϟ., Ϙ Ϲ ϶ Ͼ – Ϙ., ϩϴ Ͼ ϶ – ϩ., ϢϸϹ ϴ 
– Ϣ., Ϙ Ϲ Ͼ – Ϙ ., Ϡ Ͼ϶ϴ – Ϡ., ϥϴ Ͼ -ϣϹ Ϲ ϵ Ϸ – ϥϣϵ., ϟϹ Ϸ ϴϸ – ϟ., Ϡ Ͼ – Ϡ . 

9. References (Ͽ Ϲ ϴ ϴ Ͽϴ ϼ ϼ Ϲ ) ϴ϶ ϸϼ  ϶  Ͼ Ϲ ϼ  ϵϿ Ͼ , ϶ ϼ ϼ-
Ͼ Ͽ Ϲ ϴ ϼ, ϴϸϴ ϼϽ ϴ ϴϿ  ϶ , ϹϻϴϿϹϺ  ϶ ϸ Ϸ , є ϶  ϻϹ  ϸϺϹ ϹϿϴ ϼ Ϲ-

ϴє. ϳϾ  ϶ ϼ Ͼ  є ϼϿϴ  ϴ ϻϹ  ϵϿ Ͼϴ , ϶ ϼ ϶  ϶   ϼ Ͼ , 
ϴ϶ϹϸϹ   Ͽϴ ϼ ϼ .  

ϥ ϼ Ͼ References Ͽ є  ϻϷ ϸ  ϴ ϸϴ  APA (American Psychological Association 
(APA) Style). ϤϹϾ Ϲ ϸ ϶ϴ  Ͼ ϼ ϶ϴ ϼ  ϼ Ϲ ϴ ϼ ϴ϶ ϴ ϼ  ϴ Ͽ Ϲ ϴ :  

- ϸϿ  ϴ Ͽ Ϲ ϴ  Ͼ ϴ Ͼ Ϸ  ϹϾ  Ͽϴ ϼ ϼ Ϲ  Ͽ ϸ ϻϴ ϶ ϶ϴ ϼ ϣ ϴ ϶  Ϟϴϵ Ϲ  
Ϡ ϶ ϧϾ ϴ ϼ ϶ ϸ 27  2010 . № 55 (http://translit.kh.ua/#passport);  

- ϸϿ  ϴ Ͽ Ϲ ϴ  Ͻ Ͼ Ϸ  ϹϾ  Ͽϴ ϼ ϼ Ϲ  – ϼ Ϲ  ϘϹ ϺϸϹ ϴ ϴ Ϲ  ϥϬϔ 
(http://shub123.ucoz.ru/Sistema_transliterazii.html).  

Ϣ ϼ ϼ ϼ ϶ϴ  ϶ ϸ ϶ ϸ  ϸ  ϼϿ  APA Ϻ ϴ ϴ ϴϽ  ϿϴϽ ϶ Ϸ  ϴ϶ ϴ ϼ Ϸ  
϶ϴ  ϼϿϴ :  
- Citation Machine (http://www.citationmachine.net/apa/cite-a-book)  
- http://www.bibme.org/apa/book-citation/manual  
ϛ ϴϻ Ͼ ϸϹ ϴϿ Ϸ  ϿϹ  ϴ Ͽ Ϲ ϶ϴ Ϸ  Ͽϴ ϼ ϼ Ϲ  ϼ Ͼ  ϶ϼϾ ϼ ϴ ϼ  ϸϺϹ ϹϿ 

ϸϼ϶. ϴ ϴϽ  ϴϾϴϸϹ : 
http://nakkkim.edu.ua/images/vidannya/%D0%9E%D1%84%D0%BE%D1%80%D0%BC%D0%BB%D0%
B5%D0%BD%D0%BD%D1%8F_References.pdf 

 
  

 
1. Ϣϵ Ϸ – ϸ  13 Ͼ (20000 ϸ Ͼ ϶ϴ ϼ  ϻ ϴϾ ϶ ϻ ϵ Ͽϴ ϼ). 
2. ϦϹϾ ϶ϼϽ Ϲ  Microsoft Word. 
3. Ϭ ϼ  Times New Roman (Times New Roman Cyrillic), 14 ϾϹϷϿ . 
4. ϣ Ͽ : Ϲ Ϲ Ϲ 2 . 
5. ϣ Ͽ ϼϽ Ϻ ϸϾ ϶ϼϽ Ϲ ϶ϴϿ. 
6. ϣ ϼϿϴ : [8, 25], ϸϹ 8 – ϸϾ ϶ϼϽ Ϲ  ϸϺϹ ϹϿϴ  ϼ Ͼ , 25 – Ϲ  Ͼϼ. ϣ ϼ-

Ͽϴ  ϴ Ͼ Ͽ Ͼϴ ϸϺϹ ϹϿ: [8, 25; 4, 67]. 
7. ϟϴ Ͼϼ: "..."; ϸ϶ Ͻ  Ͽϴ Ͼϼ ϸϿ  ϿϹ  ϼ ϴ ϼ ϶ ϼ ϴ : ""..."". 
8. ϋϿ ϴ  ϸϴ  ϻϴ Ͼ ϴϽ  Ϲ ϵ ϸ  Ͼ Ϲ ϼ ϼ ϴϽϿϴ ϼ. Ϩ ϴ  jpeg ϻ ϻϸ Ͽ -

 ϻϸϴ  Ϲ Ϲ Ϲ 300 dpi ϵϹϻ ϼ Ϲ . 
ϛ ϴϻ Ͼ ϸ ϼ  ϸ Ͽ ϴ є : . .   №1. 1970. , . 

83×105.   . - . 
9. ϦϴϵϿϼ   Ͽϼ ϶ϼϾ  ϻϷ ϸ  ϻ ϶ϼ Ϸϴ ϼ ϘϥϦϧ 3008-95. 
8. ϣ ϼ Ͼϼ Ͽ  Ͼ ϶ϼ Ͼϼ. ϛϴ ϵϼ Microsoft Word Ϲ ϶ϼϾ ϼ ϶ . ϛ ϴϾ ϶ϼ-

Ͼϼ ϶ϼϾ  ϴϸ ϸϾ ϶  ϴ ϴϵ Ͼ  ϼ  ϵϹϻ Ϲ Ϲϸ  Ͽ  Ϸ  Ͽ ϶ϴ, ϼ Ͽϴ, ϼ ϶ Ͽ , 
Ϲ Ϲ , ϸ  Ͼ Ϸ  ϸϴ  Ϲ . ϣ ϼ Ͼϼ ϻ  Ͽ  ϶ Ϸ  ϹϾ  Ϲ Ϲϸ ϼ Ͼ  

϶ϼϾ ϼ ϴ ϼ  ϸϺϹ ϹϿ.  
ϣ ϼϾϿϴϸ: ϧ ϹϾ : 
ϠϹ ϴ ϴ  – ϹϺϼ ϼ ϶ϻϴє ϻ϶’ ϻ Ͼ Ϻ Ͽ Ͼ  Ͼϴ ϹϷ є  ϡ 1 ϴ Ͼ Ϲ є … 
ϣ Ͽ  ϶ Ϸ  ϹϾ  Ϲ Ϲϸ ϼ Ͼ  ϶ϼϾ ϼ ϴ ϼ  ϸϺϹ ϹϿ: 

: 
1 ϡϴ ϼ ϴ  ϡ  ϻ ϶ϹϿϼϾ  Ͽ Ϲ ϼ ϶ϼϾ ϼ ϶ є   ϼ  ϶ϼ ϴϸϾϴ , Ͼ Ͽϼ ϴє  ϴ ϶ϴϻ  ϶ ϸ ϶ ϸ ϴ Ͽ Ͼϴ 

Ͼϴ ϹϷ , ϼ ϴϾ Ϲ ϶ϴ   ϻ ϴ  ϴ ϻϴ ϵϴϺϴ  ϴ Ϸ  ϴ϶ ϴ. ϧ ϴ϶ϹϸϹ ϼ  ϼ ϴ ϴ  ϴ ϼ ϴ  ϸϴ  ϻ ϴ ϶ϴ -
 ϴ϶ Ͼ Ϸ  ϴ϶ ϼ . 

http://shub123.ucoz.ru/Sistema_transliterazii.html
http://www.bibme.org/apa/book-citation/manual
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