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Kirillova Olga, PhD in Philosophy, Associate Professor, Department of Cultural Studies of 

M.P. Drahomanov National Pedagogical University 
The construction of the pattern of decadent film “moderne” in terms of cultural studies 

Purpose of Article. The objective is to produce a reconstruction of the multi-level pattern of 
'decadent' film in accordance to the criteria of cultural research approach and to art nouveau 
(‘moderne’) style which is in the basis of the phenomenon of so-called “Film Art of Decadence.” 
Methodology includes the approach of modeling used within cultural research which is the most 
appropriate in a relation to re-construction of a multi-level filmic reality within the necessity of its 
correspondence to a number of criteria in terms of style and stylization. Scientific Novelty. 
Innovation value of the article consists in the introducing the concept of the “pattern of decadent 
film” and outlining of a number of specific levels: morphological, stylistic, intertextual, rhythmical, 
audial, tactile, montage, as well as specifically cinematic and narrative levels. Conclusion. Cultural 
pattern of the decadent film represents a complex construct that is open for interpretation including 
a number of levels and interpretational items; this construct descends from the basic concept of a 
‘decadent oeuvre’ and is specified in accordance to the cinema as a polyphonic art. 

Key words: decadent film artwork, decadent film art, decadence, art nouveau, symbolism, 
film theory, cultural modeling, morphological code, Gezamtkunstwerk (synthesis of Arts). 
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Denysyuk Zhanna, Ph.D. of Cultural Science, Head of research and publishing department 

of National Academy of Managerial Staff of Culture and Arts 
Axiological concepts as the content basis of post-folklore texts 
Purpose of Article. The work aims to investigate the axiological concept of the concept as 

the content basis of post-folklore texts and the expression of their value dominants. The 
methodology of the research consists in the application of analytical, linguistic, axiological, and 
cultural methods within the study of the concept and concept sphere definition in the formation of 
axiological meanings of the post-folklore texts. The scientific novelty of the research is the 
application of the concept idea in terms of the study of the essence and content of the post-folklore 
creativity texts. Conclusions. As a result of the research, it was established that the post-folklore 
texts, which are formed in the Internet environment, contain basically well-pronounced axiological 
concepts, revealing both through the verbal component and through the visual (iconic). In the 
context of the general contextual field of postmodern culture, a new simulation of the interaction 
between the connotate aspect and the denotata takes place by imposing additional meanings on the 
initial message, which changes and transforms it. The game modes of communication become an 
integral feature of the postmodern attitude, expressed through parody, irony, comedy, laughter, 
satire, humor, based on the idea of recoding, re-evaluation, rethinking, creativity, and novelty, that 
is cultural creativity. Thus, the variability of the post-folklore texts, both purely verbal and using 
polymodal sign systems, determines the formation of stylistically meaningful expressive means. 

Key words: concept, axiological concepts, post-folklore, linguistic concepts, game modes. 
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Amanmuradov Nurberdy, Candidate of Political Science Ambassador of Turkmenistan in 

Ukraine doctoral student of the National Academy of Managerial Staff of Culture and Arts 
Culture of Turkmenistan in the context of ethnogenesis and geocultural trafficking 
Purpose of Article. The goal of the study is to highlight key moments in the ethnogenesis of 

Turkmen culture from the standpoint of civilization and geocultural development in the region. 
Methodology. The study was carried out on the basis of systematic and integrated approach. The 
historical-chronological method and the method of cultural analysis were used, which allowed 
tracing the formation and development of ethnocultural features of the culture of Turkmenistan in 
the chronotop of the ancient period measurement and determining the aspects of further 
ethnocultural development, determined by geolocation factors. The scientific novelty of the results 
of the study is to understand the combination of geocultural and civilizational approaches to the 
ethnogenesis of the culture of Turkmenistan, which made it possible to identify holistic, stable 
cultural constants. Conclusions. Culture consists of the integrity of two concepts: traditions and 
innovations. In Turkmenistan, it is possible to trace several layers of cultural heritage, which are 
distributed in conditions of rhythms of culture genesis with periods of fluctuations and slowdowns. 
The history of the Turkmen people is unique in that Turkmen, and their ancestors created great 
powers not only in their primordial land in the territory of present Turkmenistan but also in some 
large and small states in the Middle and the Middle East. Turkmenistan continues to carefully 
preserve the historical and cultural heritage of its ancestors, which contributed to the treasury of 
world civilization, on the way of modernization and introduction of advanced technologies. The 
state considers culture as consolidating and inspiring power, a carrier of moral, aesthetic and social 
transformations. The state cultural policy of Turkmenistan is on the path of harmonization of 
traditions and innovations, history and modernity, builds a strategy of conversions, focusing on the 
global course of sustainable development, puts the dialogue of cultures as one of the priority 
directions of development. 

Key words: the culture of Turkmenistan, ethnogenesis, cultural heritage, geoculture, 
civilization development. 
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Golovach Nataliya, Ph.D (Philosophy), Associated Professor of the Art Management and 

Event Technologies, the National Academy of Managerial Staff of Culture and Arts 
Priority directions of socio-cultural design in modern Ukrainian society 
Purpose of Article. The purpose of the research is to study the priority directions of socio-

cultural design and its features at the present stage of Ukrainian society development. The 
methodology of the research applies methods as comparative analysis and synthesis approach to 
characterize the theoretical foundations of the socio-cultural design study; philosophical and logical 
for the disclosure of modern priority directions of socio-cultural design and introduction of 
innovations in the field of culture. The scientific novelty of the work is centers on the responsibility 
of the socio-cultural design for modernization and cultural development, as the project activity is an 
innovative and creative activity that improves the socio-cultural environment. In turn, in the context 
of the decentralization of the culture sphere, the project activity is an important factor in attracting the 
necessary resources in the sphere of culture and facilitates the entrepreneurial activity of organizations 
and cultural institutions, that is, projects as organizational and managerial forms will help to adapt 
both traditional and innovative directions of culture to new ones. Conclusions. Today one of the core 
peculiarities of the socio-cultural design is a cooperation within the framework of the Creative Europe 
program, which is one of the most important programs of the EU cultural and humanitarian direction, 
and provides opportunities on a competitive basis to receive funds for the implementation of socio-
cultural projects. It contributes to the development of the national cultural and creative industries and 
provides opportunities for professionals in the cultural sphere to cooperate with cultural institutions 
from different European countries. Thereby gaining a positive experience in the development and 
implementation of projects that are necessary in the context of the cultural sphere decentralization. 

Key words: innovation, cultural policy, modernization, project activity, regional socio-cultural 
designing. 
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The transformation of perception of time in terms of instant communication 
Purpose of Article. The purpose of the article is to describe the transformation processes of 

perception of time in the context of media culture. The methodology of the research is based on the 
use of cultural, comparative and historical-logical methods. The scientific novelty lies in an attempt 
to survey and generalize the main causes of known temporal transformations of consciousness, 
starting from the principles of the theory of media, and to reveal how the sense of time has been 
changed during the development of humanity, being exposed to various median factors. Conclusions. 
As a result of the research it was proved that during the historical development, the spatial-temporal 
experience of humankind had undergone significant changes. A review and generalization of the 
causes of temporal transformational processes is made, their character is considered, and the influence 
of the following medial factors is revealed: the invention of the writing, in particular the technology of 
the phonetic alphabet; the invention of electricity; The emergence of a new mosaic type of 
consciousness as a result of the excessive use of instant communication tools; the modification of the 
perception of space and time by a person in a virtual reality.  

Key words: media, space, time, perception, information, communication, consciousness. 
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Panchenko Svetlana, Applicant of the National Academy of Managerial Staff of Culture and Arts  
The way of the Holy Paul: reflecting the palomnitsky route 
Purpose of Article. The work aims to research and reproduce historical personalities of the 

pilgrimage route associated with famous persons, in particular, the travels of St. Paul. The 
methodology of the research applies cultural and religious studies methods as well as the approach 
of historical reproduction, with the help of which an attempt to go through the apostles' road was 
made to consider the memorials of the antique and early Byzantine period in Pamphylia and Pisidia, 
which could be related to the apostolic trip of saints Paul and Barnabas; the possible use of the 
mentioned information in the tourism sector was suggested. The scientific novelty of the work is 
based on the first time historical reproduction of the pilgrimage route which has been carried out in 
the aspect of the its use in modern religious tourism. Conclusions. Historical places associated with 
the path of the apostolic pilgrimage of St. Paul and Barnabas can be used as a powerful multi-
component resource for attracting tourists, including pilgrims, to the region. In this resource, the 
one can distinguish three main components: the tremendous sacred significance of the way, which 
at one time passed the apostles; Well-preserved and partly explored objects of cultural heritage 
(archaeological sites), natural, recreational resources of the Taurus Mountains. 

Key words: pilgrimage route, historical route, tourist resource, pilgrimage. 
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Rumko Zhanna, a competitor of the National Academy of Culture and Arts for Leaders, deputy 

director of the Kyiv City Center for Folk Art and Cultural Studies of the Department of Culture of the 
Kyiv City State Administration 

The concept of «folk art» in cultural knowledge 
Purpose of Article. The aim of the study consists of the disclosure and elucidation of the 

theoretical and methodological basis of the «people's creativity» concept in cultural knowledge. The 
methodology is formed on the general principles of scientific knowledge, which correspond to the 
contemporary cultural discourse. The mentioned fact led to the use of further research methods: 
system-analytical – to study the philosophical, culturological, art history literature on the chosen 
problem; system-structural – for the purpose of the profound study of the essence of the chosen 
concept as a complex cultural and artistic phenomenon of the Ukrainian and world’s artistic culture; 
formal and comparative methods – to analyze the essence of the «people's creativity» concept, an 
understanding of its components.of the study is to apply formal and comparative methods to study 
aspects of preserving popular culture in the context of the current difficult times. The scientific 
novelty of the work aims to reveal the essence of the notion of «folk art», as well as the related terms 
of definition, in particular: «amateur art», «folklore», «amateur», «artistic amateurism». During the 
study, the profound analysis of the relevant sources that outline and actualize the problems and the 
results of their place in cultural science knowledge was conducted. Conclusions. The theoretical and 
methodological foundations of the «folk art» concept within modern cultural knowledge are revealed 
and clarified. The «folk art» is defined as a component of a common culture that is formed and 
manifested in the process of life, historically and socially predetermined by the product of life and 
creativity of people. A universal social phenomenon and a product of the historical development of the 
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society, «folk art» and «folklore» synthesize the spiritual consciousness, activity and behavior of people 
in the sphere of social relations and a qualitative indicator of the way of citizens’ life were realized 
within the context of the mentioned cultural values. 

Key words: folk art, amateur art, artistic amateur, folklore. 
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The actual myths of imperial identity 
Purpose of Article. The article explores the mythological discourse of imperial identity. 

Methodology. We integrate analytical, typological, and comparative scientific methods. The 
restoration of myths is our special guiding method. It allows to trace mythological allusions, motifs, 
images, topics which enable multilayer phenomena to uncover their content. We apply the method of 
theoretical generalizations in summing up the results of our research. Scientific Novelty. In this 
article, we distinguish the myths of Russian identity: the fundamental – imperial myth ("Moscow – 
Third Rome") with temporal modifications ("Krymnas" and Putin's monomyth) and the technological 
– liberal myth (Yeltsin's "yth of Truth." Conclusion. We conclude that the processes of 
identification of Russian Federation consist in the production of an irrational model of reality, which 
is historically provided by the interrelation between the mythology and the political process. The 
algorithm for the formation of a modern myth coincides with the myth of traditional society. Political 
mythology is consciously and instrumentally involved in information conflicts and advocacy projects. 

Key words: identity, empire, myth, Russia, Putin. 
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The Light and the Darkness as Keys of Transcendence within the Scope of “Being in 
Collapse” by K. Jaspers 

Purpose of Article is to obtain cultural knowledge about the light and the darkness as keys of 
transcendence within the scope of “Being in Collapse” by K. Jaspers. Methodology. The 
methodology of the study includes applying axiological, semiotic, hermeneutic, phenomenological 
and theological methods. Methodological instruments of cultural studies allow revealing 
metaphorical, myth and poetic potencies of the light and the darkness in the anthropological 
discourse of the Orthodoxy in semantic, transcendental parallels with the “Being in Collapse” by 
K. Jaspers. Scientific Novelty consists in determining the role of the light and the darkness as the 
sense modeling and seminal elements of the sacral field of asceticism which, appealing to the 
ideological web of the keys, outline variability in perception and realization of transcendental 
reality by an individual. Interpretation of symbolism of the light and the darkness in relation to 
existential “being in the collapse” opens the prospect of expanding and deepening analytical 
possibilities of cultural studies in philosophical and anthropological discourse. Conclusions. 
Comparison of the semantic meaning of the light and the darkness with “Being in Collapse” by 
K. Jaspers allowed to identify the ways of forming a special type of transcendent personality. Study 
of semantic formants of the light and the darkness in the ontology of transcendence through the lens 
of realities of ascetic deeds allow us to reveal the features of formation not only of the ascetic 
consciousness but also of the Christian religious culture as a whole. 

Key words: light, darkness, being, collapse, Karl Jaspers, transcendence. 
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Poserezhna Galina, Doctor of Arts, Professor, Professor of Cultural Science and Information 

Communications Department, National Academy of Managerial Staff of Culture and Arts 
Paradigmal aspects of psychoanalysis and art-therapy interaction: the problem of 

qualitative classification of psychological type (the ending) 
Purpose of Article. The article substantiates the psychological type classification based on 

universal ontological grounds, and demonstrates an ability to scan psychic characteristics of an 
individual. Thus, the mentioned idea provides an effective interaction of practices based on the 
psychoanalysis and art therapy. The certain claim opens the space for the actual interaction of 
psychoanalytic and art-therapy practices. Methodology. The methodology of the study applies 
methods of classification and typological analysis as well as integral and symbolic-numeric 
approaches. Their application allows to reveal the disadvantages of the existing quantitative 
classifications of psychological types and to offer the universal and qualitative ones instead. 
Scientific Novelty. The scientific novelty of the article is presented through the fundamentally new 
method of psychological types classification practice. The approach appeals to the conglomeration 
of objective psychic modes that form a certain psychological type (altogether there are 16 of them, 
which are systemically represented). In addition, the logical justification for the selection of mental 
functions, which are taken into account in the proposed qualitative classification, is provided for the 
first time. As a result, each person appears as a carrier of an exclusively individual set of specific 
mental qualities, unique as to their "bouquet," which can be "woven" from objective data, rather 
than reflections of a psychoanalyst. Conclusions. Only by using a qualitative classification of 
psychological types, psycho- and art therapy-related practices will develop a strong paradigmatic 
basis, thus, combining their actual ontological aspects in harmonious coherence, and allowing to 
accelerate the psychodiagnostic process radically. At the same time, from the scientific and 
theoretical perspective, the developed method will open new channel of the essence of man as a 
cosmic phenomenon realization. 

Key words: psychoanalysis, art therapy, personality type classification. 
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Gorbatov  Nadiya, candidate of historical Sciences, associate Professor of modern ballroom 

choreographed Kyiv National University of Culture and Arts 
Choreographic education in Ukraine (1945–1975) 
Purpose of Article. To review and analyse the features of higher choreographic education in 

Ukraine (1945–1975) in the context of improving the professional practice of the teaching staff of 
vocational schools and training schools for the training of cultural workers, as well as to explore the 
problems of the formation and development of the Amateur choreographic art as an important 
component of choreographic education. Methodology. The methodology of the certain research is 
the organic combination of the basic principles of research: objectivity, historicism, systematic, 
integrated approach, development and pluralism, and to achieve the objectives of the study the 
following methods of scientific knowledge: problem-chronological, specific historical, statistical, 
descriptive, logical and analytical. Scientific Novelty. Scientific novelty of the work consists in a 
comprehensive study of the state Supreme choreographic education in Ukraine in the context of 
reorganization of the educational process of the period 1945–1975 and analysis of the organization 
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and operation of Amateur dance groups in the system of extracurricular education and leisure 
activities. Conclusions. The basic theoretical foundations of Amateur choreographic education in 
Ukraine 1945–1975 were developed the structural units of the Ministry of culture of the USSR, 
Central House of folk art of the USSR and the leaders of the groups and musicians who adopted the 
experience of leading teachers of choreographic art, enhancing their own professional level and 
shaping the principles and methods of dance pedagogy. 

Key words: higher dance education, folk dance clubs, professional development, teaching 
methods, academic programs. 
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Zaitseva Iryna, Candidate of Pedagogical Sciences, Associate Professor of Kyiv National 

University of Culture and Arts 
Knight of the Sorrowful Countenance in the "Musical"  Genre 
Purpose of Article. To characterize and highlight the creative activity of the famous artist of 

the art stage - V. Zeldin, his interpretation of the image of the protagonist of the novel M. Cervantes 
"Don Quixote" and performance of the role in the genre of the musical "Man of the Channel" 
M. Lee. Methodology. The research consists in applying the methodology of general-cultural, 
literary, historical and theatrical, biographical, functional, art-study methods of studying the 
versatile professional activities of the outstanding master of stage art V.Zeldin, his creative 
achievements in the work on the famous classical character M.Servantes Don Quixote, 
interpretation and traction of the artistic image. Scientific Novelty. For the first time, the fruitful, 
multifaceted creative activity of the outstanding theater and cinema artist V. Zeldin is explored, the 
peculiarities, the original artistic achievements of the famous master and his phenomenal skill of 
embodiment the image of Don Quixote in the musical genre. Conclusions. Miguel de Cervantes is a 
humanist, a theater supporter, a talented writer, and a playwright who proved himself as an 
innovator in the field of literature, having created a work-parody of knight novels. Thanks to 
Cervantes, world literature was replenished with the "eternal image" of Don Quixote and the 
emergence of the term "quixotic." This image and progressive ideas of the novel inspired the work 
of the most famous artists at different times and found the embodiment in different genres of art, 
particularly in ballet, cinema, theater. The appearance of the American musical "Man of La 
Mancha" in 1965 influenced the development of this genre in the European theater space as well, 
humanistic ideas and eternal moral values in the image of Don Quixote attracted attention of the 
Ukrainian director V. Lizogub, Russian director A. Goncharov in the 70's, and in the beginning of 
the third millennium - Yu. Gusman, who created the musical-ode for ideas of nobility and idealism 
of the generation of the sixties. A bright page in the history of the musical "Man of La Mancha" was 
written by one of the last performers of the role of Don Quixote - V. Zeldin, whose phenomenon of 
actor's longevity is a unique fact in the history of contemporary theater and needs further study of 
researchers. 

Key words: novel-parody, "quixothy," musical "Man from La Mancha," Volodymyr Zeldin, 
actor's phenomenon. 
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Belarusian sacred song tradition in the historical dynamics  
Purpose of Article. The study reproduces a complete picture of the formation and 

development of Belarusian sacred songs in terms of the confessional diversity and national 
specification; the differences of Belarusian sacred songs from Ukrainian and Russian are described. 
Methodology is centered in the practice of the combination of historical, cultural, comparative and 
analytical methods which allowed to characterize the peculiarities of the development of the 
Belarusian sacred song tradition from the Middle Ages to the present. Scientific Novelty of the 
research lies in the fact that for the first time in Ukrainian science the historical and cultural 
discourse of the Belarusian sacred song tradition in its confessional diversity and the national 
specification was created. Conclusions. In the East Slavonic sacred song repertoire it is most 
difficult to disassemble the Belarusian component, which is most difficult to distinguish through the 
linguistic factor, therefore Belarusian songs are usually considered in the context of the Polish, 
Ukrainian, Russian traditions. Non-Orthodox denominations were played a prominent role in the 
formation and development of the Belarusian sacred songs, forming the specific feature of ones, 
which distinguishes it from the other East Slavonic sacred song traditions. 

Key words: Belarusian sacred song tradition, Christian denominations, Polish song, 
«Bohohlasnyk». 
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Ivannikov Tymur, PhD in Arts, doctoral candidate of Theory and history of musical 

performance department of the Tchaikovsky National music academy of Ukraine 
Shakespearian characters in guitar oeuvre of Hans Werner Henze: «Royal winter music» 

Purpose of Article. The article reveals the specifics of the disclosure of theatrical characters 
of the Shakespearean dramas in the musical language of the guitar sonata by Hans Werner Henze 
«Royal Winter Music». Methodology is based on the use of phenomenological, comparative, 
structural-functional methods that allow expanding the horizon of cognitive search and extract key 
characteristics of studying phenomenon. Scientific Novelty of the study lies in the 
phenomenological approach to the analysis of the guitar work that is unstudied in term of the 
Ukrainian musicology. In the process of the analysis, the influence of the non-musical sources of 
the composer's design is noted that comes from the theatrical and poetic heritage – Shakespearean 
dramas, comedies, tragedies. Conclusions. Due to the prevailing musical and theatrical preferences, 
the declamatory nature of intonations prevails in the guitar music of Henze, connected with speech 
utterances, monologues, dialogues, and other attributes of the poetic and prosaic language of 
theatrical performances. This phenomenological property of the composer's music gives guitar 
compositions a specific vocabulary, especially within the modern language resources that the author 
resorts to. It comes not from well-known orthodox techniques of Austro-German expressionism, but 
through the «jewelry» work with micro-themes at the level of motives and their «polyphonic 
dialogues». 

Key words: German guitar music, creativity of H. W. Henze, «Royal winter music», 
Shakespearean characters. 
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Kuzminsky Ivan, Candidate of Art Studies, Doctoral candidate of the National Music 

Academy of Ukraine named after P. I. Tchaikovsky 
Medieval Musical Culture of Przemyśl, Przemyśl’s and Sanok’s Lands 
Purpose of Article. To collect and research information on the musical culture of the High 

Middle Ages (c. 1001-1300) and the Late Middle Ages (c. 1301-1500), Middle Ages in the 
westernmost historical Ukrainian ethnic territory, which is now a part of Poland – Przemy l’s land. 
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Methodology. To apply general scientific objectivity principle, historical and logical, analytical 
approach and methods of cultural studies. Such methodological approach allows to disclose the 
limits of the main stages of Przemy l land musical culture development, to determine their 
specificity and regularity of the transformation specificity. Scientific Novelty. To expand a notion 
on the musical heritage of Ukraine and Ukrainians in a specific ethnocultural region and, thus, to 
include the certain knowledge in general, all-Ukrainian musicological discourse. Conclusions. In 
the result of the research it was defined that due to the Ukrainian discourse a history of the musical 
culture of these lands appears in new light and obtains novel meanings. We know a little about the 
musical culture of the Przemy l region in the XI and XIV centuries like any other regions of Kievan 
Rus. We know about next historical period almost exclusively under the sign of the Catholic 
musical culture, because the Southern part of the Principality of Galicia-Volhynia was annexed to 
the Polish Kingdom. Due to the own opinion, it is necessary to implement the idea of creative 
contribution into the Ukrainian musicology which has revealed a prominent role of Ukrainian 
musicians (Ruthenians) to the church musical culture of the Latin rite, in particular, in the XV 
century on the Przemy l and Sanok lands. A similar rethinking took place among the Ukrainian 
literary critics, who called this phenomenon as Latin-language Ukrainian literature. Also, this 
period is marked by the saved information concerning the existence of secular urban and traveling 
musicians in Przemy l and other cities. There is a markable fact that claims about German-origin 
musicians who have been colonists on the particular lands. In general, sometimes professional 
musicians gave an opportunity to the talented Ruthenian youth to make a dizzying career, as it 
happened with Gregorius Sanoceus. 

Key words: singers, cantors, zitherists, organists, scribes of musical manuscripts, Mytusa, 
Gregorius Sanoceus. 
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Selezneva Anna, candidate of technical sciences, Senior Lecturer of the Department of 

Theory and Methodology of TPN Khmelnytsky National University 
Theoretical aspects of the creation and artistic presentation of fashion illustrations 
Purpose of Article. The research is related to the definition of the main theoretical aspects of 

the creation and the artistic presentation of fashion-illustration on the basis of the main techniques 
and reception used by designers illustrators analysis. Methodology. The methodology of the 
research is based on the methods of comparative and system analysis, classification, and typology. 
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The great historical period is considered with system-historical and art-study methods of the 
research, which are based on the factography. Scientific novelty of the work consists in the 
generalization and systematization of theoretical ideas based on the concept of fashion-illustration, 
its performance techniques, and the specifics of the artistic presentation. Conclusions. A creation of 
fashion-illustrations is one of the leading directions in the fashion industry for the promotion of 
textile and light industry products. Materials, technique, and technology are an important part of the 
modern fashion illustration, which involves the research and systematization of the mentioned 
aspects. There are four types of techniques for their creation: traditional, non-traditional; computer; 
mixed, and two ways of creating illustrations using photos: the first - "technical" photomontage, 
which involves the unification of the scattered photographs into a collage with a separate drawing 
of any details on the tablet; the second is a creation of a pictorial illustration using the photo as a 
template. On the basis of fashion-illustrations analysis, three computer programs types of «digital 
painting» were created: «electronic illustration»; «electronic hyperrealism»; «electronic collage». 

Key words: fashion-illustration, industry, textiles and light industry, technique, «digital 
painting», «electronic illustration», «electronic hyperrealism», «electronic collage». 
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Furdichko Andriy, PhD in cultural studies, Associate professor, Associate professor of the 

department of Handwriting and Choral Art of the Kyev National University of Culture and Arts 
Ukrainian alternative folk: the variable components 
Purpose of Article. To determine the scope of Ukrainian folk music alternative space; to 

define the main trends of folk-alternatives styles; to identify issues of styles interlacing and 
branches, as between the alternative and folk, and within the genres and styles of alternative 
music. Methodology. The methodology of research is the theoretical modeling method (for 
constructing analogies between genre and stylistic principles of oral folk creativity and ways of 
alternative music); historical and comparative method (to identify common and different genre 
and stylistic features of folk and alternative). Scientific Novelty. The novelty of the work caused 
by the fact that still was not considered all the factual conglomeration of Ukrainian folk 
alternative, so for the first time under «one roof» is an attempt to collect a broad stratum of 
Ukrainian music of the particular kind. Conclusions. The results of the research support the idea 
that Ukraine has a large number of folk-alternative musical formations which create bright and 
original genres and represent Ukraine on the platform of world’s music. The present results are 
significant in terms of the opportunities to observe the diversity and professionalism of Ukrainian 
folk alternative music.  

Key words: alternative folk, fusion, metal, gothic, rock-and-roll, indie folk, hip-hop, folk, 
punk, psychedelic. 
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,    –     , -

      ,    -
  [16].  . . є      

   1960-  . (  , -
 -      , -
  , ,  ,  

)   -       -
 [8, 80].  .  є,    є , 

  -  ,     -
 ,      .   

-  1960-  .      ,   
 ,    -    -

, « »  «  » [4, 39]. 
   - -  . ,   

     ,     .  -
є     ,  є    

.      є   -
 ,  є     . 

    .  є   
,       ,  -
.   ,   , є ,    -

    ,      
.          -

,       ,   
 . ,    . . є  

«     60-  . XX .    Є   
:  » (2006)  є   -

  - ,        -
   [9].      

     .  «   , 
-  - » (1997).  ,   є -

    . , . . . , 
. Є   є  ,     

      -  
«  » [6].  ’      

    . .     
      « -

»       . Є  [5]  .  [10].  
 :   -   

;     ,    -
  є       artmusic- ; 
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        -
  ,         .  

  .    є  
      . -

  є         -
  1990  ( . lternative music).    « » 
 -  ,     «  ».  

     ,   
   ,    .   -

     ,  -
      ,   ( . 

synaesthesis –  ),   є є    -
,  –     ;   
  є  «  »,   є є  -

є ,  є        -
 « »  [11, 43].    

 є    (   -
 ,    ).   -

  є      , 
 , '   .   

 , .   ,  ,  
 ’ є      

« ».  
   ,   є   -

, , ,       - ,  
  :  - ,    

– «  » (  1991); «Woodsto k Ukraine» (2012) – open air , 
     «Peace, Love and 

Happiness» (« ,   »); –  -  «  
- » (2007);   -  «Zaxidfest» (2009);  -
  «PORTO FRANKO FEST»; « - » (2009); « -
» (2013);       -
  – « »; «Atlas Weekend» (2015),     -

   -  «  »   .  
  -  є ,   є  -

     - ,     є  
,   .     : 

 ,          
 , ,  , -    

   .     -
 є -  «Radio Submarina»,   є 

.     . .  ,    
є –  2000  (  ,  -  –   500). 
        . -

https://uk.wikipedia.org/wiki/%D0%90%D0%BD%D0%B3%D0%BB%D1%96%D0%B9%D1%81%D1%8C%D0%BA%D0%B0_%D0%BC%D0%BE%D0%B2%D0%B0
https://uk.wikipedia.org/wiki/%D0%93%D1%80%D0%B5%D1%86%D1%8C%D0%BA%D0%B0_%D0%BC%D0%BE%D0%B2%D0%B0
http://radiosubmarina.com/
http://radiosubmarina.com/
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  є   ,    є 50 % -
  (  «Hot Track») [12].  є  ,   -
    –   .  -  

  5  . 
     : - , 

- ,  , , - , - , 
- , - - , - , - ,  
 (  ), - , - , ,  , -

, - , -  ( - ), ’ , - , -
- , - - , -   .       

 ,        -
 - .  

 - ’  (  . Fusion – ) –   - , 
    -   1970-    є  -    

;   є      
, , -     .    

    60-    .:    
.       « »,  -

  ,    .   -
         .  

           « -
».   . ,     «  96». -

           « -
 ».     « »,  
   .        

        - .  
  « » (1998) ( . Βοανε γε , «  ») – -

 « -  - ' » ,     є  -
   .    

 є   ,      .  
 є, є      

 ’  ,     - .   
, c , c '  .   -

,  : « », «  », «  - », « », « -
  », «   » –      

 .    : «    
      ,  –    

» [15]. 
 « » (2014)    - ’  (  : 

, ,     « »  « » 
. ).      -

,          . 
      .    -

      , 

https://ru.wikipedia.org/wiki/%D0%A4%D0%BE%D0%BB%D0%BA-%D1%80%D0%BE%D0%BA
https://ru.wikipedia.org/wiki/%D0%9F%D1%80%D0%BE%D0%B3%D1%80%D0%B5%D1%81%D1%81%D0%B8%D0%B2-%D1%84%D0%BE%D0%BB%D0%BA
https://ru.wikipedia.org/w/index.php?title=%D0%9D%D0%B5%D0%BE%D1%82%D1%80%D0%B0%D0%B4%D0%B8%D1%86%D0%B8%D0%BE%D0%BD%D0%BD%D1%8B%D0%B9_%D1%84%D0%BE%D0%BB%D0%BA&action=edit&redlink=1
https://ru.wikipedia.org/wiki/%D0%9D%D0%B5%D0%BE%D1%84%D0%BE%D0%BB%D0%BA
https://ru.wikipedia.org/wiki/%D0%A4%D0%BE%D0%BB%D0%BA-%D0%BC%D0%B5%D1%82%D0%B0%D0%BB
https://ru.wikipedia.org/wiki/%D0%A4%D0%BE%D0%BB%D0%BA-%D0%BF%D0%B0%D0%BD%D0%BA
https://ru.wikipedia.org/wiki/%D0%9C%D0%B8%D0%B4%D0%B8%D0%B2%D0%B0%D0%BB-%D1%84%D0%BE%D0%BB%D0%BA-%D1%80%D0%BE%D0%BA
https://ru.wikipedia.org/wiki/%D0%AD%D0%BB%D0%B5%D0%BA%D1%82%D1%80%D0%B8%D0%BA-%D1%84%D0%BE%D0%BB%D0%BA
https://en.wikipedia.org/wiki/Folk_jazz
https://en.wikipedia.org/wiki/Folk_baroque
https://ru.wikipedia.org/wiki/%D0%90%D0%BD%D1%82%D0%B8%D1%84%D0%BE%D0%BB%D0%BA
https://en.wikipedia.org/wiki/New_Acoustic_Music
https://en.wikipedia.org/wiki/Folktronica
https://en.wikipedia.org/wiki/Folktronica
https://ru.wikipedia.org/wiki/%D0%9D%D1%8C%D1%8E-%D1%8D%D0%B9%D0%B4%D0%B6_(%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%B0)
https://uk.wikipedia.org/wiki/%D0%90%D0%BD%D0%B3%D0%BB%D1%96%D0%B9%D1%81%D1%8C%D0%BA%D0%B0_%D0%BC%D0%BE%D0%B2%D0%B0
https://uk.wikipedia.org/wiki/%D0%9C%D1%83%D0%B7%D0%B8%D1%87%D0%BD%D1%96_%D1%81%D1%82%D0%B8%D0%BB%D1%96,_%D0%B6%D0%B0%D0%BD%D1%80%D0%B8_%D1%96_%D0%BD%D0%B0%D0%BF%D1%80%D1%8F%D0%BC%D0%BA%D0%B8
https://uk.wikipedia.org/wiki/%D0%A0%D0%BE%D0%BA-%D0%BC%D1%83%D0%B7%D0%B8%D0%BA%D0%B0
https://uk.wikipedia.org/wiki/%D0%94%D0%B6%D0%B0%D0%B7-%D1%80%D0%BE%D0%BA
https://uk.wikipedia.org/wiki/%D0%94%D0%B6%D0%B0%D0%B7
https://uk.wikipedia.org/wiki/%D0%86%D0%BC%D0%BF%D1%80%D0%BE%D0%B2%D1%96%D0%B7%D0%B0%D1%86%D1%96%D1%8F_(%D0%BC%D1%83%D0%B7%D0%B8%D0%BA%D0%B0)
https://uk.wikipedia.org/wiki/%D0%93%D1%80%D0%B5%D1%86%D1%8C%D0%BA%D0%B0_%D0%BC%D0%BE%D0%B2%D0%B0
https://uk.wikipedia.org/wiki/%D0%95%D1%82%D0%BD%D1%96%D1%87%D0%BD%D0%B0_%D0%BC%D1%83%D0%B7%D0%B8%D0%BA%D0%B0
https://uk.wikipedia.org/wiki/%D0%9E%D0%B1%D1%80%D1%8F%D0%B4%D0%BE%D0%B2%D1%96_%D1%82%D0%B0_%D0%BE%D0%B1%D1%80%D1%8F%D0%B4%D0%BE%D0%B2%D0%BE-%D0%BA%D0%B0%D0%BB%D0%B5%D0%BD%D0%B4%D0%B0%D1%80%D0%BD%D1%96_%D0%BF%D1%96%D1%81%D0%BD%D1%96
https://uk.wikipedia.org/wiki/%D0%9A%D0%B8%D1%97%D0%B2%D1%81%D1%8C%D0%BA%D0%B0_%D0%A0%D1%83%D1%81%D1%8C
https://uk.wikipedia.org/wiki/%D0%90%D1%80%D1%82-%D1%80%D0%BE%D0%BA
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  ,  fusion-folk. ,    
« » є -   .    -

    ,  « » (   « -
»), « » (  « ») .  

  - ’   -  є  «Lemko Bluegrass 
Band»,   ,        

,    –   .       
    .    

         
.      ,    є -

є    .       
    є       
,     -      

 5-  . ,  є    -
  : «   , », « », « , , », 

«   »,  -  «  , , -
».  « » є      ,  -
    . , «   », 

« », «  », « », « ».   « -
»,     ,    -

   , є   
     -      

  , є ,    -
.    «  »,    

« »,  – « ».  
   « » (1997).      

,   ,    - .  
 –   ,  ,  ,  

 .      « - », « -
», «  », « -  i- i».      

   є    . -
 ,  « - », « », «  », « -  i-

i» –       . -
   « » є    -

  ,      
 .     .  

  «OwamO» (2014) є   
  .      –   . 

 є ,        ,   
      .  -

є      .    
      - .  -

є    -  «  , , !»,  
     (    ),  
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     .  « ,    » -
  -  ,      

 .      post-folk-rock,  
є    fusion-folk.  

 «Burdon Folk Band» (2002)     -
 ,  ,    .   

      ,     
 : ,   .     

   є      , -
,  , , , ,   .  

  « »   ,  -
       -  , -
 ,  ,    .  

 «  »     .  
       є  « -

» (2000).   є ,        
      .   , 

  ,  « - ».     -
,  ;     -

,   ;      
      ,  -

     .   є  , 
,    –   , -

   .   «  » є   
 «  », « », «  », «  ».  -

 – « »    ,  «   -
», « є », « » .     

  ,      
    .  

-  (apocalyptic folk, neofolk)    ’   -
 1980-      є   , -

 -    « - ».   , 
    : «Current 93», «Death In June», «Sol Invictus».  

2000-   «  » – ,  є  . -
:          -

 .         
« » (1991).   є   ,   

’  .  є    «dark ethno 
fusion». -   « » є    ,   

є   .     
 (    ,     ) 

[14, 704]).    «      », «  -
», «  »      - , -

  -  .  

http://burdon.lviv.ua/cd/rekarpatia.html
http://burdon.lviv.ua/cd/sampan.html
https://uk.wikipedia.org/wiki/%D0%9C%D1%83%D0%B7%D0%B8%D1%87%D0%BD%D0%B8%D0%B9_%D0%B0%D0%BB%D1%8C%D0%B1%D0%BE%D0%BC
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        « -
 » (1996) (  : « » (1998), « » (1998), 

«   » (1999), « » (2000), « . . . » 
(2003), «  » (2004)),      є   

   . 2005 .      
    « »      «  

».        -
     .  

- .     - , -
   1980-  ,    .   

     1990- ,    
   2000-  .      

-  ,  -  -
,      .  -
     «  »,     : 

  -    -   -
є  .        

 є  «  » (1988).      
 . Є    ,  « - -

- » [5, 98]. ««  »   - , -
      ,   

          ,   
 » [5, 98].  ,    ,  

  ( . , . ),  є   
 («  …»).   є   -

, ,   .  
   «   » (  , 2001) -

  - - - - - .     -
 ,    –     - .   –  

 , , , .   -
   «  »     .  -

 ,  : «  , », « », «  , 
 », «   »   ,  -

   ;  «  »   (  ,  -
),           

 ,  .  
-  є   «  » –  ,  

  1980-  ,    ,  -  
,    - ; є     -

      ,  '    
.        –  -

,  є  є    . « » 
(1991) –  ,  .   – -

  , , , ,   ;     

http://www.pisni.org.ua/songs/644271.html
http://www.pisni.org.ua/songs/644271.html
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- ,  «  »,       -
 . « » є    -

 Є   . 1998 .        
    karpaten-ska.  ( . ka) –  -

,          1950-  .   
  - - , - , ,  [11, 218].   

« » (2008 ) є    Є .   , 
 : « », « », « » –    -

  .   «  є» є   . 
    . : «  –    , 

     [3]. 2012 .  ,  
    « »,    «  ». 

 2014 .       . є  «  », 
 є є   ,    .    

  ,    ,    
 є         ( , -

      є      -
 ). , є   «  -  », « ,   », «  

», «    ».  
« » (1998).      6 .  – 

« є ».   « »  :  , -
      ( - - ).    

 є    « »,  -
         Є .   є -

       
 .  « », « », « є », «   -

»         
.  

«  » (1999). - ,  «  », 
,  ,    .   -
  ,  -  – -   -  -

 .       .  
 «  – » « »  2007 .,   -

,     –      -
 –       .    

  -   є  « » (2004), 
  . ,     . 

2006 .      « ».  
«Joryj Kłoc» (2008).       Joryj Kłoc , 

 « ,  »  : «  ».   
 ,        -
.      : «  

 -  - - ».  є  , , 
.   –    ,   -

https://uk.wikipedia.org/wiki/%D0%90%D0%BD%D0%B3%D0%BB%D1%96%D0%B9%D1%81%D1%8C%D0%BA%D0%B0_%D0%BC%D0%BE%D0%B2%D0%B0
https://uk.wikipedia.org/wiki/%D0%AF%D0%BC%D0%B0%D0%B9%D0%BA%D0%B0
https://uk.wikipedia.org/wiki/%D0%A0%D0%B8%D1%82%D0%BC-%D0%B5%D0%BD%D0%B4-%D0%B1%D0%BB%D1%8E%D0%B7
https://uk.wikipedia.org/wiki/%D0%91%D1%83%D0%B3%D0%B8-%D0%B2%D1%83%D0%B3%D0%B8
https://uk.wikipedia.org/wiki/%D0%9A%D0%B0%D0%BB%D1%96%D0%BF%D1%81%D0%BE
https://uk.wikipedia.org/w/index.php?title=%D0%9C%D0%B5%D0%BD%D1%82%D0%BE&action=edit&redlink=1
https://uk.wikipedia.org/wiki/%D0%93%D0%B0%D0%B9%D0%B4%D0%B0%D0%BC%D0%B0%D0%BA%D0%B8_(%D0%B3%D1%83%D1%80%D1%82)
https://uk.wikipedia.org/wiki/%D0%9F%D1%96%D1%81%D0%BD%D1%96_%D1%81%D0%B0%D0%BC%D0%BE%D0%BD%D0%B0%D0%B2%D0%B5%D0%B4%D0%B5%D0%BD%D0%BD%D1%8F
https://uk.wikipedia.org/wiki/%D0%9D%D0%B0%D1%80%D0%BE%D0%B4%D0%BD%D0%B0_%D0%BF%D1%96%D1%81%D0%BD%D1%8F
https://uk.wikipedia.org/wiki/%D0%86%D1%81%D1%82%D0%BE%D1%80%D0%B8%D1%87%D0%BD%D1%96_%D0%BF%D1%96%D1%81%D0%BD%D1%96
https://uk.wikipedia.org/wiki/%D0%86%D1%81%D1%82%D0%BE%D1%80%D0%B8%D1%87%D0%BD%D1%96_%D0%BF%D1%96%D1%81%D0%BD%D1%96
https://uk.wikipedia.org/wiki/%D0%94%D1%83%D0%BC%D0%B0
https://uk.wikipedia.org/wiki/%D0%86%D1%81%D1%82%D0%BE%D1%80%D1%96%D1%8F_%D0%A3%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D0%B8#.D0.A3.D0.BA.D1.80.D0.B0.D1.97.D0.BD.D1.81.D1.8C.D0.BA.D0.B5_.D0.BA.D0.BE.D0.B7.D0.B0.D1.86.D1.82.D0.B2.D0.BE
https://uk.wikipedia.org/wiki/%D0%AE%D1%80%D0%BA%D0%BE_%D0%AE%D1%80%D1%87%D0%B5%D0%BD%D0%BA%D0%BE
https://uk.wikipedia.org/wiki/%D0%9E%D0%B9_(%D0%B0%D0%BB%D1%8C%D0%B1%D0%BE%D0%BC)
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-       -
. , « » « » є  .   ,  
 є        

 ,           
(   «  » є    «   ») [7].  

    ,  є,  -
       [19].   

«KOZA» (  «  Є », «  », « », «  » )  
 є     ,      є  

 ,     .  
«  » (1998) є   , , .   

« » (2009) ,     –   « -
 »,      , , 
         

 .    ,  « », « ». -
 «  », « »     : 

« », «  », « ».       -
   , ,  («     -

», «    », «   », «   
 », «   » ).  

      « » (1996), 
.    « » (2002).  є є   -

     -  « ».      
      « - », , 

 «   », « ». «  » (2007) ,  
є   - ,   - .      -

,  -  ( - )   -    
- . ,     ,     
    «    ».  

- . ' є  -  ( . folkmetal)   1980-  
,     ,        -

 .         ,  
     - .     

 -  є   «Nokturnal Mortum» (1991),  
       ,  , 

, , , , , , ,   -
, , , , , , .  « » (2017), 

    «    », «  », «  
», «  »       ,  

    ,    .   
,       є  -

   , є     .  
- -  (  ) «  » (1999) –    

 -  . є     є  

https://uk.wikipedia.org/wiki/%D0%A0%D0%BE%D0%BA-%D0%BC%D1%83%D0%B7%D0%B8%D0%BA%D0%B0
https://uk.wikipedia.org/wiki/%D0%A4%D0%B0%D0%BD%D0%BA
https://uk.wikipedia.org/wiki/%D0%A4%D0%BE%D0%BB%D1%8C%D0%BA
https://uk.wikipedia.org/wiki/%D0%A1%D1%82%D1%80%D1%96%D1%82-%D0%BF%D0%B0%D0%BD%D0%BA
https://uk.wikipedia.org/wiki/%D0%A1%D0%BA%D0%B0
https://uk.wikipedia.org/wiki/%D0%A4%D0%BE%D0%BB%D0%BA-%D0%BF%D0%B0%D0%BD%D0%BA
https://uk.wikipedia.org/wiki/%D0%A4%D0%BE%D0%BB%D0%BA-%D0%BC%D0%B5%D1%82%D0%B0%D0%BB
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« » (   «  »),     -
      Є -2016.  : -

,   , , . «  –     
    .    ,   – 
  .     є.     -

    Iron Maiden» [1]. є    є -
   .  « » (ex-«  » ) є  

folk metal.      «    » (  
. . . .,  , 2013) – - -    « » (2000),  є  

 -     - , - , -   
- .    – '  ,   -

.  « »         (« -
», « », « »),       (« -

», «  ,  », «   ») . «Holy Blood» ( . 
«  », 1999)  ,  є    . 
«Naturalspirit» (1997) – -  ,     -

 ' - :    , . 
«Haspyd» (    – , , 2009) – /  -

,     - .   -
    ,  : , , , 

 .  
«Drudkh» (   – « », 2006) –  - - , -

- ,   є є      
  . « ,    , pagan-  
     ,      -

 [14].  , -   «  
  » є      -

,   : «    », «  », «  
», «  », «  є  », «    

 », «  ».  
- - .     - -    -

  ,  ,  ,  .     
  «  - - »  . - -     

  - , ,       
 - -        « ».  -
  - -  (  . rock and roll –   ),  

 є є   R&B  -    
- - .   - -  є:   

,   ( ,  - ) 
  . «  » ( , 1986) –  - , -

 1986 . : 1997 .,       
   є  Gala Records,    « -

»   -  « »  « ». 2008 .   -  
  .  -     « » -

https://uk.wikipedia.org/wiki/%D0%9D%D0%B0%D1%86%D1%96%D0%BE%D0%BD%D0%B0%D0%BB%D1%8C%D0%BD%D0%B0_%D0%B7%D0%B1%D1%96%D1%80%D0%BD%D0%B0_%D0%A3%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D0%B8_%D0%B7_%D1%84%D1%83%D1%82%D0%B1%D0%BE%D0%BB%D1%83
https://uk.wikipedia.org/wiki/%D0%9D%D0%B0%D1%86%D1%96%D0%BE%D0%BD%D0%B0%D0%BB%D1%8C%D0%BD%D0%B0_%D0%B7%D0%B1%D1%96%D1%80%D0%BD%D0%B0_%D0%A3%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D0%B8_%D0%B7_%D1%84%D1%83%D1%82%D0%B1%D0%BE%D0%BB%D1%83
https://uk.wikipedia.org/wiki/%D0%9B%D1%83%D0%B7%D0%B0%D0%BD_%D0%86%D0%B2%D0%B0%D0%BD_%D0%92%D1%96%D0%BA%D1%82%D0%BE%D1%80%D0%BE%D0%B2%D0%B8%D1%87
https://uk.wikipedia.org/wiki/%D0%A2%D1%96%D0%BD%D1%8C_%D0%A1%D0%BE%D0%BD%D1%86%D1%8F
https://uk.wikipedia.org/wiki/%D0%A4%D0%BE%D0%BB%D1%8C%D0%BA-%D0%BC%D0%B5%D1%82%D0%B0%D0%BB
https://uk.wikipedia.org/wiki/%D0%94%D1%83%D0%BC-%D0%BC%D0%B5%D1%82%D0%B0%D0%BB
https://uk.wikipedia.org/wiki/%D0%93%D0%BE%D1%82%D0%B8%D0%BA-%D0%BC%D0%B5%D1%82%D0%B0%D0%BB
https://uk.wikipedia.org/wiki/%D0%9F%D0%B0%D0%B3%D0%B0%D0%BD-%D0%BC%D0%B5%D1%82%D0%B0%D0%BB
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Chouprina Natalia, Ph.D, associate professor,associate professor of Department of fashion 

design of Kyiv National University of Technologies and Design; Zaharchuk Yevgen ja, Competitor 
of Master’s degree at the Department of fashion design of Kyiv National University of Technologies 
and Design 

Transformation and synthesis of art-composite elements of the ethnic style in the 
formation of design image in the fashion industry 

Purpose of Article. Identification of the nature of artistic and compositional characteristics 
influence of the national costume in the design of modern clothing and determine the criteria for 
assessing the aesthetic expressiveness of a fashionable dress in ethnic style. The methodology of 
the research is to apply the comparative-analytical apparatus of pre-design studies. As a result of the 
literary-analytical method, a comparative analysis was carried out in which the compositional 
structure of the traditional outfit was analyzed and systematized, and the means of their 
transformation were determined in the conditions of the modern fashion industry and costume 
design. Scientific novelty. In the course of the analysis, the means of transformation and synthesis 
of artistic-compositional elements of ethnic style during the formation of a design image in the 
fashion industry have been identified. Conclusions. In the modern fashion, there is no quotation of 
certain ethnic motives, designers carry out the transformation of certain folklore elements, 
preserving their semantic value and combining with contemporary fashion trends. Ethnic style does 
not cease to be relevant in the new fashion seasons because it has already enveloped virtually all the 
main and colorful peoples. According to such topical trends of the modern fashion industry as 
globalization and personalization of design images, leading designers create collections of various 
stylistic solutions, but ethnic cultures have conquered them the heart. In the design of clothing, this 
is found in search of inspiration in the traditional costume and the creation of models with ethnic 
notes. In addition to the costume designers also turn to decorative and applied arts and oral folk art. 
Therefore, one can safely say that traditional folk traditions continue to live in the models created 
by world-renowned designers and consumers of the mass market segment of the fashion industry 

Key words: fashion industry, ethnic style, national motives, design image, fashion product, 
fashion trend, mass-market fashion, fashion market segment, fashion image.  
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Yan Irina, Ph.D in Arts, Associate Professor, Doctorant of the National Academy of 

Managerial Staff of Culture and Arts 
Ukrainian music and drama theatre of late XIX – beginning XX century: sociocultural 

status 
Purpose of Article. The article considers the status of Ukrainian music and drama theatre in 

the socio-political conditions of the Russian and Austro-Hungarian empires of late XIX – beginning 
XX century. The research methodology is based on the usage of historical-cultural, comparative, 
and art-historical methods. The mentioned methodological approach allows to explore the 
ideological and aesthetic content of the creative activity of Ukrainian music and drama theatre, 
determine its contribution to the cultural-artistic panorama, and the initiation of interethnic national 
dialogue. The scientific novelty of the work is the analysis of specific features of the Ukrainian 
music and drama theatre in as a sociocultural phenomenon, determination of its role in the 
ethnocultural space of the Russian and Austrian-Hungarian empires of late XIX – beginning XX 
century. Conclusions. The Ukrainian music and drama theatre was researched as a component of 
the social aspect, was integrated into the cultural and historical form of a polycultural society, 
acquired the status of a socio-cultural phenomenon, that performs ethnic consolidating function, 
promotes national culture as well as national theater art. 

Key words: Ukrainian theatrical culture, sociocultural processes, cultural revival, national 
identity, sociocultural status, social sphere of theatre, Ukrainian music and drama theatre, repertoire. 
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Podillya songs in the context of mentality and ukrainian folk arts interaction 
Purpose of Article is to highlight the characteristic features of Ukrainian Podil’s mentality on 

the basis of Yavdokha Zuykha’s oeuvre, in particular, the repertoire of the artist, to reveal the mutual 
influence of mentality and folk art as well as role and place of the region’s culture in terms of the 
national one. Methodology. A multidisciplinary approach plays a prominent role in the understanding 
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the problem of mutual influence of the Ukrainian mentality and folk art, through which the analysis of 
the claimed problem is carried out with the involvement of scientific developments in the field of 
cultural studies, art history, ethnology, theory and practice of performing arts, and psychology. The 
theoretical and methodological foundation of the work is: the philosophical-anthropological approach 
which focuses on the philosophical and anthropological interpretation of the socio-cultural forms of 
the spiritual life of the cultural region; historical and cultural method which provides for an objective 
attitude to the accumulation of primary data, coverage of socio-political conditions that allows to 
reveal the phenomenon of the local culture in its dynamics; a systematic approach that provides for 
the dynamic unity of regional cultural processes, determines the comprehension of regional culture as 
a system of higher complexity, self-developing and self-regulating. The article used one of the 
primary cultural methods - biographical, that allowed recreating the cultural plane in which the life of 
the famous Ukrainian performer of folk songs Yavdokha Zuykha was formed and proceeded. 
Scientific novelty. For the first time songs from Yavdokha Zuykha's repertoire are analyzed in the 
context of the problem of mutual influence of the Ukrainian mentality and folk art. Conclusions. 
Regional culture in general and Podil’s one, in particular, are a distinctive socio-cultural phenomenon. 
Regional culture has its geographical and temporal space, a unique unity of ethnic and national 
spiritual characteristics. The mentioned characteristics manifest themselves in the similarity of 
traditions, the stability of genetic and communicative cultural patterns, the proximity of religious-
philosophical, ethical and aesthetic ideological foundations. The essence of the local community is 
reflected within the desire for unity, harmony with oneself, and with the whole world, is realized. The 
most characteristic features of the mentality of Ukrainians in Podil are individualism, humor, 
benevolence, peacefulness, generosity, hospitality, musicality, diligence, cordocentrism, sensitivity, 
empathy, love for nature, bright rites, aesthetics of folk life. The particular features are strikingly 
reflected in songs from the repertoire of Yavdokha Zuykha. Knowledge of the individual region’s 
culture is an indispensable condition for the formation of national consciousness since each separate 
region has not only external borders and its own structure but also reflects the spiritual world of the 
individual. A person is the center of the cultural space of a region.  

Key words: mentality, creative activity, folk songs of the Podilsky region of Ukraine, 
Yavdokha Zuykha. 
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Purpose of Article. The purpose of this research aims to study and analyze the work of 
Zenko Foundation (Ukraine) and its subdivision Zenko Gallery. The article provides a 
comprehensive analysis of the concept proposed for this exhibition. The research was conducted in 
the example of the project Love contemporary, which was organized by Zenko Gallery. This work 
shows the relationship between the artist, the curator and the viewer. Methodology. The 
methodological basis of the article is a comprehensive analysis of social, cultural and art structural 
models. The author uses contemporary methodological provisions in forming public opinion in the 
context of dual model based on the artist and the viewer. The semiotics approach defines the 
research of contemporary art as a new form in domestic representativeness. The dialectical method 
helps to understand the degree of rationality in the proposed concept, where the dominance of the 
realistic approach is changing to symbolic perception. The method of schematization and modeling 
with analytical knowledge is also used. Scientific Novelty. The research novelty is in expanding the 
ideas about the role of private funds in art and their influence on social and cultural environment in 
the state. Relationship of the topic with scientific programs. This work is a continuation of other 
research about Zenko Foundation experience. The article is dedicated to the issues of 
communication processes between exhibition visitors and artists, more precisely their works of art. 
It has been proven that during the current stage of cultural processes happening in Ukraine the 
intermediary function of curator between the artist and the audience is vital. Curator serves as a 
rebroadcaster of the exhibition’s main idea through word, a concept for it. This, in its turn, helps the 
visitor to perceive contemporary art. Conclusions. As a result, we conclude that the role of each of 
these objects has its value in building a general concept and becomes an integral part of the main 
action, that is, in fact, the project. With the emergence of more diverse cultural events in a wide 
range of viewers, the interest in contemporary Ukrainian art and national culture increases. 

Key words: fund, contemporary art, artist, curator, viewer, concept for exhibition projects. 
 

       -
          

,    . ,  є , є  
    .     -

   ,        -
    .      

   ,  є  ,  є є   -
.  є   ,    – -
      .    є є 

   ,   .  ’є є 
     ,  є     -

 .        -
,   є   .  

  є  ,     -
   , ,  є ,  -

     , :  є, 
      ,  є      

      .    
   є       . -

   ,   ,   
   ,     .  , 

   ,   ,   є     -
  ,  , є  .  



  ,       ХХХ Х 

199 

        -
  .       -

,  . , . , . , . - , 
. , . , .   . 

    «     -
    »   -

 ,     ,   
   , є     -

.  є        -
  [4, 216 – 217]. 

       «    
    »   

     « »,   
,      ,    -

      [15, 283]. 
    «     -
»     ,     
  « »    .   

є ,      ,   -
   ,     , 
  ’ є      .  
    ’     -

 ,      -
.     є  є  « » 

  ,         
   [18, 287]. 

    «      
 » є     « »,  

 Media Art Lab Kyiv (   ,  -
)    Front Pictures       -
  є   .  – ,  є 

 , ,    ,    -
є    [17, 275]. 

  є         
   Zenko Foundation    Zenko Gallery.  

    є: 
    Zenko Foundation    Zenko 

gallery; 
    Love contemporary є  -
 ,    є  ; 
 є '        

. 
  .  Zenko Foundation    

2015   .  є  -  є -



Х я  я  ’є  -    . . 

200 

,         
 [8]. 

   Zenko Foundation є:  
–        

   ;  
–         

      ;  
–       ;  
–           -
     -     -
    ; 
–  ,   є   -
      - . 

 -       -
   .      -
   Zenko Foundation є    

   [9]. 
        

є    . Zenko Foundation є,   є -
       .  є    -

є      ,   ’  
   .  

2017         Lviv Moz 
Art,   ’є     ’є  -

  «   . »,   22  2017 . -
  ’  .       

    –    [14]. 
Zenko Foundation є      є є-

          -
     .  є  

,        , 
        -

      . 
      ,   

      ’     -
.       ,   -

  ’  .  є    ’  
      .   

є         ’  -
.         -

   ,       
.  є         
  ,    .   11  2017 

.     .    



  ,       ХХХ Х 

201 

  «BUNKER»   Zenko Foundation.   -
      «TRU » [10]. 

 -   є  , -
     'є     «  

».   31   є       -
  .  . ’є    25-  -

         
 60-    [6]. 

Zenko Foundation є     -
 ,   ,      

   .      є  
є       .  -

    « »    [11].  
       .   -

      Love contemporary,   
 -   «    є »  2   

2  2017 .     Zenko Foundation – 
Zenko Gallery [5]. 

Zenko Gallery,  2016    ,  
є     ,     -
  ,       . 

          -
    .    є -

        -   
 [7]. 

Zenko Gallery є  ,     -
 .      - - , 

   -     ,   
   [1]. 

 ,     ,    
- .       є ’ , є-

 :   .    
є    -   .      

   є ,      -
  ,     .   

   ,   - , є   -
        ,  -
.        . 

      .   , 
    є      

     .     -
    ,      

 .       
     .  



Х я  я  ’є  -    . . 

202 

  Love contemporary     
   .    ,     

     .     -
    .     15 

   . Є       . 
         [2]. 

          
   « ».   –     

   :  є « »     
,        ,   

 є    ?  
      ,   -

          «  -
» –   , ,    –  [13]. 

 є є         -
.      ,     -
       ,     

   . ,      
, є « »   .   ,  

,   -    ,    [3].  
  Love contemporary    

          -
  .      ’ є    є   

 , ’ є       .  
    -  ,     

        «  ».   
  є ,       [12].  

        : Spring 
edition.   24  2017   -   
«    є ».   є      -

:   : , -   , -
  .    є      , 
      .    
є    – ,    . -

  –   –    , 
,     .  

        Bandura 
Style:    ( , , ), -

   ( ),    ( ).  
  ,  ' ,  , -  -
,  ,  .     -

       ,    
   .      [16]. 



  ,       ХХХ Х 

203 

  є       -
          .  

 є   ,     Zenko 
Foundation. 

.   ,  ,  -
  є      . 

      є    
     , ,   -

 .    ,  є  -
         є    
є    -  .  -
       ,   

  , ,       .   
         -

є         -
 . 

 
 

 

1.    Artsy.net [  ]. –    : 
https://www.artsy.net/zenko-gallery  

2.   15    є     є  // Art Ukraine. 
2017.    : http://artukraine.com.ua/n/vistavka-15-zakokhanikh-par-mitciv-
vidkriyetsya-v-muzei-istorii-kiyeva/#.WcDHwGVGKb_ 

3.  .  :   . – , 1990. 
4.  .         

 // : , , , : . . .  .  -
 / -   . . . . . ; .: . . -

 ( ), . .  ( . .), . .  ( . )  . – .: , 
2012. – . 8. – 216-217 . 

5.   -   «    є » [ -
 ] –    : http://www.kyivhistory-museum.org/uk/vystav 

kovi-proekty/art-proekt-love-sontemporary.html 

6.      [  ] –   
 : https://www.opera.com.ua/afisha/floriya-toska-0 

7.     [  ] –    : 
https://cultprostir.ua/ru/news-single/roman-minin-i-nazar-bilyk-predstavyat-ukrainu-na-yarmarke-art16-
v-london 

8.    Zenko Foundation [  ] –    
: http://zenkofoundation.com/about/  

9.    Zenko Foundation [  ] –    
: http://zenkofoundation.com/projects/ 

10.    Zenko Foundation [  ] –    
: http://zenkofoundation.com/proekty-pri-podderzhke-zf/robert-saller-predstavil-proekt-v-

chernovitskom-kostele-2/ 

11.    Zenko Foundation [  ] –    -
: http://zenkofoundation.com/news/zenko-foundation-predostavil-stipendialnuyu-podderzhku-

studentu-uku/ 

https://www.artsy.net/zenko-gallery
http://artukraine.com.ua/n/vistavka-15-zakokhanikh-par-mitciv-vidkriyetsya-v-muzei-istorii-kiyeva/#.WcDHwGVGKb_
http://artukraine.com.ua/n/vistavka-15-zakokhanikh-par-mitciv-vidkriyetsya-v-muzei-istorii-kiyeva/#.WcDHwGVGKb_
http://www.kyivhistory-museum.org/uk/vystav%20kovi-proekty/art-proekt-love-sontemporary.html
http://www.kyivhistory-museum.org/uk/vystav%20kovi-proekty/art-proekt-love-sontemporary.html
https://www.opera.com.ua/afisha/floriya-toska-0
https://cultprostir.ua/ru/news-single/roman-minin-i-nazar-bilyk-predstavyat-ukrainu-na-yarmarke-art16-v-london
https://cultprostir.ua/ru/news-single/roman-minin-i-nazar-bilyk-predstavyat-ukrainu-na-yarmarke-art16-v-london
http://zenkofoundation.com/about/
http://zenkofoundation.com/projects/
http://zenkofoundation.com/proekty-pri-podderzhke-zf/robert-saller-predstavil-proekt-v-chernovitskom-kostele-2/
http://zenkofoundation.com/proekty-pri-podderzhke-zf/robert-saller-predstavil-proekt-v-chernovitskom-kostele-2/
http://zenkofoundation.com/news/zenko-foundation-predostavil-stipendialnuyu-podderzhku-studentu-uku/
http://zenkofoundation.com/news/zenko-foundation-predostavil-stipendialnuyu-podderzhku-studentu-uku/


Х я  я  ’є  -    . . 

204 

12.    Zenko Foundation:  Love contemporary [  
]. 2017. –    : http://zenkofoundation.com/projects/vystavka-love-

contemporary-v-kieve/ 

13.  Zenko Foundation: Love contemporary: , : ArtHuss, 2017.  
14.   LvivMozArt [  ] –    : 

http://mozart.lviv.ua/event/beyond-the-myth-amazons 

15.  .        -
 // : , , , : . . .  .  

 / -   . . . . . ; .: . . -
 ( ), . .  ( . .), . .  ( . )  . – .: , 

2012. – . 8. – 283 . 
16.   .    є     //  

   [  ] –    : http://i-
pro.kiev.ua/content/u-muzeyi-istoriyi-kiyeva-vidbudetsya-vechir-melodeklamatsiyi 

17.  .        // : 
, , , : . . .  .   / -  

 . .   ; . : . .  ( ), . .  
( . .), . .  ( . )  . – . : , 2013. – . 9. – 275 .  

18.  .      //  : , -
, ,  : . . .  .   / -   . 

.   ; . : . .  ( ), . .  ( . .), 
. .  ( . )  . – . : , 2013. – . 9. – 287 . 

 
References 

 

1.  Web portal Artsy.net. Retrieved from https://www.artsy.net/zenko-gallery [in English].  
2.  Exhibition of 15 couples of artists in love will be opened at the Museum of Kyiv History. 

(2017). Art Ukraine. Retrieved from http://artukraine.com.ua/n/vistavka-15-zakokhanikh-par-
mitciv-vidkriyetsya-v-muzei-istorii-kiyeva/#.WcDHwGVGKb_ [in Ukrainian]. 

3. Erikh Fromm. (1990). The Art of Love: An Investigation of the Nature of Love. Minsk. [in 
Russian]. 

4. Nikolaichuk Nataliia. (2012). The role of composing thinking in the perception of visual 
culture and art. MIST, vyp. 8, 216-217 s. [in Ukrainian]. 

5. Museum of Kyiv History. Retrieved from http://www.kyivhistorymuseum.org/uk/vystavkovi-
proekty/art-proekt-love-sontemporary.html [in Ukrainian]. 

6. National opera of Ukraine. Retrieved from https://www.opera.com.ua/afisha/floriya-toska-0 
[in Ukrainian]. 

7. KultAura foundation. Retrieved from https://cultprostir.ua/ru/news-single/roman-minin-i-
nazar-bilyk-predstavyat-ukrainu-na-yarmarke-art16-v-london [in Ukrainian]. 

8. Zenko Foundation. Retrieved from http://zenkofoundation.com/about/ [in Russian]. 
9. Zenko Foundation. Retrieved from http://zenkofoundation.com/projects/ [in Russian]. 
10. Zenko Foundation. Retrieved from http://zenkofoundation.com/proekty-pri-podderzhke-

zf/robert-saller-predstavil-proekt-v-chernovitskom-kostele-2/[in Russian]. 
11. Zenko Foundation. Retrieved from http://zenkofoundation.com/news/zenko-foundation-

predostavil-stipendialnuyu-podderzhku-studentu-uku/ [in Russian]. 
12. Zenko Foundation: exhibition Love contemporary. (2017). Retrieved from 

http://zenkofoundation.com/projects/vystavka-love-contemporary-v-kieve/ [in Russian]. 
13. Zenko Foundation: Love contemporary. (2017). Exhibition catalog. [in Ukrainian]. 
14. LvivMozArt. Retrieved from http://mozart.lviv.ua/event/beyond-the-myth-amazons [in 

Ukrainian]. 
15. Rohotchenko O. (2012). Plastic anatomy in the context of the development of 

contemporary national art. MIST, vyp. 8, 283 s. [in Ukrainian]. 

http://zenkofoundation.com/projects/vystavka-love-contemporary-v-kieve/
http://zenkofoundation.com/projects/vystavka-love-contemporary-v-kieve/
http://mozart.lviv.ua/event/beyond-the-myth-amazons
http://i-pro.kiev.ua/content/u-muzeyi-istoriyi-kiyeva-vidbudetsya-vechir-melodeklamatsiyi
http://i-pro.kiev.ua/content/u-muzeyi-istoriyi-kiyeva-vidbudetsya-vechir-melodeklamatsiyi
https://www.artsy.net/zenko-gallery
http://artukraine.com.ua/n/vistavka-15-zakokhanikh-par-mitciv-vidkriyetsya-v-muzei-istorii-kiyeva/#.WcDHwGVGKb_
http://artukraine.com.ua/n/vistavka-15-zakokhanikh-par-mitciv-vidkriyetsya-v-muzei-istorii-kiyeva/#.WcDHwGVGKb_
http://www.kyivhistorymuseum.org/uk/vystavkovi-proekty/art-proekt-love-sontemporary.html
http://www.kyivhistorymuseum.org/uk/vystavkovi-proekty/art-proekt-love-sontemporary.html
https://www.opera.com.ua/afisha/floriya-toska-0
https://cultprostir.ua/ru/news-single/roman-minin-i-nazar-bilyk-predstavyat-ukrainu-na-yarmarke-art16-v-london
https://cultprostir.ua/ru/news-single/roman-minin-i-nazar-bilyk-predstavyat-ukrainu-na-yarmarke-art16-v-london
http://zenkofoundation.com/about/
http://zenkofoundation.com/projects/
http://zenkofoundation.com/proekty-pri-podderzhke-zf/robert-saller-predstavil-proekt-v-chernovitskom-kostele-2/
http://zenkofoundation.com/proekty-pri-podderzhke-zf/robert-saller-predstavil-proekt-v-chernovitskom-kostele-2/
http://zenkofoundation.com/news/zenko-foundation-predostavil-stipendialnuyu-podderzhku-studentu-uku/
http://zenkofoundation.com/news/zenko-foundation-predostavil-stipendialnuyu-podderzhku-studentu-uku/
http://zenkofoundation.com/projects/vystavka-love-contemporary-v-kieve/
http://mozart.lviv.ua/event/beyond-the-myth-amazons


  ,       ХХХ Х 

205 

16.  Khudoliy M. (20. 03. 2017). An evening of melodeclamation will be held at the Museum 
of Kyiv History. Information agency of cultural industries. Retrieved from http://i-
pro.kiev.ua/content/u-muzeyi-istoriyi-kiyeva-vidbudetsya-vechir-melodeklamatsiyi [in Ukrainian] 

17. Chepelyk O. (2013). The driving forces of the cultural and ideological context of the day. 
MIST, vyp. 9 [in Ukrainian]. 

18. Yur M. (2013). Polymorphism of artistic language of contemporary art. vyp. 9 [in 
Ukrainian]. 
 
 

 94 (477.86) «11/12»:738.4:338.3 
 

  ,  
   «    

   » 
22 

    
 

  є        -
         .   

є   ,     
,          

           -
 ,     .    

є          -
,            .   
        . .  

   ,    -
    є    .,    

 є      – ,  
є   .      

     ,    -
 .        

            . 
 : , -  , , , , -

, . 
 

  ,   «   -
   » 

    
         

         XII .  -
    ,     

,         -
           -

  ,     .   
         
  ,        

  XII .         -
  . .     , 

                                                 
©  . ., 2017 

 

http://i-pro.kiev.ua/content/u-muzeyi-istoriyi-kiyeva-vidbudetsya-vechir-melodeklamatsiyi
http://i-pro.kiev.ua/content/u-muzeyi-istoriyi-kiyeva-vidbudetsya-vechir-melodeklamatsiyi


Х я  я  ’є  -    . . 

206 

   -       -
 XII .,          -

 – ,    .   
        ,  -

   .       
           -

 XII . 
 : , -  , , , , -

, . 
 
Bilyk Olena, competitor of the Fine Arts Department, Valyl Stefanyk Precarpathian National 

University 
Proiskhozhdeniye galitskikh peregorodchatykh emaley 
Purpose of Article. The study aims to evaluate and prove the reliability of the production of 

crosses with partitioned enamels in the ancient Galich in the second half of the XII century. The 
methodology of the research is to apply art-study, analytical, and comparative research methods, 
which allowed, based on the analysis of the arts and archaeological source, to discover the 
similarities and differences in the made-up jewels and relics of the ancient masters found in the 
territory of the Galician land. The scientific novelty of the study involves the art-study analysis of 
previously unknown works of jewelry art, based on the analysis of which was established existence 
in Galich in the XII century, an original art school for the production of sacral products in the 
technology of partitioned enamels. Conclusions. As a result of the research, it was found that the 
establishment of the production of cross-engolpions in the Galician Principality dates back to the 
middle of the XII century when the Galician masters seized one of the most complex craft 
professions - glasswork, which is confirmed by archaeological excavations. The mentioned fact 
allowed to move from using Byzantine smalt to local enamel production, introducing a new 
interpretation of sacred works. Findings of the Galician crosses with partitioned enamels 
convincingly testify to the flowering of the enamel affair in the ancient Galich in the second half of 
the XII century. 

Key words: archeology, Galicia-Volyn land, enamel, engolpion, kolt, art, cross. 
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Borysenko Tetjana, lecturer of chamber music Kyiv Institute f Music named after R.M. 

Gliere, researcher of National Academy of Managerial Staff of Culture and Arts 
Artistic-figurative connotations "Perpetuum mobile" in symphonic and chamber-

instrumental music of the XX-th century (until the 60s). 
Purpose of Article. Identify and generalize artistic-figurative connotations of "Perpetuum 

mobile" in the symphonic and chamber-instrumental music of the twentieth century. Methodology. 
The methodology of the study includes a comparative method, with the help of which the variegated 
musical works are analyzed. The connotations of P.M. are reviewed on the basis of cultural and 
historical comparative analysis. Scientific novelty of the research lies in the study of connotational 
varieties of P.M. with a generalization of characteristic features in the variegated music of the 
twentieth century (until the 60's). The certain problematics of P.M. is considered in the works of 
composers B. Bartok, Prokofiev, M. Ravel, Shostakovich, A. Schnittke for the first time. 
Conclusions. Based on the study of P.M. connotations in the symphonic and chamber-instrumental 
music of the twentieth century the cohesion (interrelation) of displays of this symbol in various 
composer schools is found. Cohesion is expressed in the use of joint texture and form-building means, 
metro-rhythmic as well as melodic formulas that create a continuous musical movement. Artistic-
figurative connotations "Perpetuum mobile" in the symphonic and chamber-instrumental music of the 
twentieth century (until the 60s) are researched through the ostinatism, mechanisticity, repetition of 
rhythmic, and textural formulas, monotematism, which reflect the new sociocultural realities of the 
mythologeme "Man-Machine". 

Key words: artistically-shaped connotations, connotational variety, perpetuum mobile, 
cohesion, composer creativity. 
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Veligura Nataliia, graduate student, The National Academy of Managerial Staff of Culture 
and Arts 

Novation in the watercolor: the historical sight 
Purpose of Article. The aim of the research is a trace of the peculiarities of watercolor painting 

through the prism of historical innovation in the formation of various techniques, features of creative 
personalities of artists (solos, innovators, creative). Methodology. A scientific approach of the study 
is based on the goal, which allows the use of cultural-historical, analysis and synthesis, descriptive, 
extrapolation methods. The scientific novelty is centered on the application of the modern view on 
the importance of the creative personality (and the original artistic means of its expression), based on 
historical information. Conclusions. Thus, the path of innovation in watercolor through the history of 
artistic creativity of artists has always been focused on the search, means of enriching the creative 
arsenal with new techniques that will make the picture unique. A picture in which the action of the 
creative image does not stop with the passage of time, and contains a constant emotional and aesthetic 
influence on the viewer, giving, at first glance, unnoticeable imprint of the shades of the master’s 
personality: either his fantasy, or courage, tenderness, maybe arrogance, perhaps, chastity. Each of the 
"shades" is a manifestation of author's looseness, innovation, and creativity because real artist 
manifests the own personality through the work. 

Key words: watercolor painting, creativity, solitude, innovator, creative. 
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Golub Irina, a competitor of the National Academy of Cultural and Arts Management  
Coloristics of traditional Ukrainian art of icon painting in terms of the modern practice 
Purpose of Article. The research determines the color changes of traditional Ukrainian art of 

icon painting, on the basis of systematization and generalization of manifestations in contemporary 
icon painting. Methodology. The methodology of the research implements historic, systematic and 
analytical approaches. The mentioned methods allow to rethink and analyze the Ukrainian art of 
icon painting from the perspective of the modern scientific thought through the prism of the wide 
range of special literature. The certain practise allows to investigate the stylistic tendencies in the 
development of the coloristics of the Ukrainian icon painting art, to identify stylistic changes and to 
trace the dynamics of the particular changes. Within the framework of the systematic approach, the 
coloristics of the Ukrainian icon as a whole, with the coordinated functioning of all artistic means as 
elements and parts are investigated. Scientific Novelty. The scientific novelty of the article is the 
study of the influence of colorist stylistics (baroque, classicism, romanticism) based on the modern 
practice of icon painting.  Conclusions. It is determined that the colors of the Ukrainian art of icon 
painting have certain features of traditional coloristics stylistics (baroque, classicism, romanticism). 
The role of color symbolism in the reproduction of ethnonational traditions of Ukrainian culture is 
substantiated. Modern color schemes of Ukrainian art form, an original combination of traditional 
coloristics, and the new symbolism of Ukrainian iconography. 

Key words: iconography, coloristics, artistic and expressive means, tradition, modernity. 
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Zalevs’ka Maria, post-graduate student of the National Academy of Culture and Arts 
Features of Ukrainian church sewing: use of fabrics and materials 
Purpose of Article. The purpose of the work is to identify the specifics of Ukrainian church 

harping in the context of the use of special fabrics and materials in the manufacture and decoration 
of objects of church appointment with gold embroidered. Methodology. The methodology of the 
research involves the use of general scientific methods: historical, analytical, comparative, 
systemic, typological. The above-mentioned methodological approaches allow to reveal the essence 
of Ukrainian church harping profoundly. Scientific Novelty. The scientific novelty of the work is to 
reveal the values of the woven fabrics in the liturgical rites, depending on the functional and 
symbolic role, which allows to expand the idea of Ukrainian church harping with the use of special 
fabrics and materials. Conclusions. Church harping has a scientific and cultural heritage. The use of 
fabrics in temples depends on theological reflection and the development of the liturgy. The use of 
fabrics and materials in the manufacture of church objects were detailed and thoroughly disclosed  

Key words: liturgical fabrics, church harping, gold thread. 
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Korostelova Mariia, Senior Lecturer of Dance Department, Institute of Arts Kyiv Boris 

Grinchenko University 
Palimpsest in postmodern ballet interpretations (based on the "Swan Lake" ballet 

Tchaikovsky sample in productions of Mats Ek, Metthew Born and Radu Poklitaru) 
Purpose of Article. The purpose of this article is to identify the features of palimpsest as a 

postmodern artistic principle in the ballet treatment of classical primary sources. The methodology of 
the research is based on the combination of historical and art studies (analysis of stylistic and lexical 
peculiarities of ballet performances in chronological sequence), comparative (comparing the 
interpretations of various choreographers), philosophical and cultural studies (research of ballet works 
in the context of postmodern philosophical and cultural studies thought), which allowed to conduct a 
scientific research. Scientific Novelty. The model of palimpsest is applied to the analysis of 
postmodern ballet performance. Palimpsest helps to investigate the transformation of the original 
ballet in the process of interpretation that is compared with the original and postmodern ballet 
interpretations among themselves, to identify the specifics of the implementation of postmodern 
philosophical ideas in terms of the contemporary ballet theater. Conclusions. The enrichment of 
artistic abilities of the ballet theater through the combination of traditions and innovation, the edges of 
previous editions and interpretations with the implementation of his own author's vision of the 
interpreter in the post-ballet theater were revealed by analyzing the history of the editorial and 
interpretations of the Swan Lake Ballet through the prism of palimpsest thinking. 

Key words: ballet, dance, palimpsest, postmodern, interpretation, Swan Lake, Ek, Born, Poklitaru. 
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Kris Andr y, Lecturer of the Ball Choreography Department of the Kiev National University 

of Culture and Arts 
The problematics of ballroom dance stylization 
Purpose of Article. A central goal of the work is to consider the problem of ballroom dance 

stylization. Methodology of the research work is to apply the method of reconstruction to the 
subject of the selection of techniques and methods of styling in ballroom choreography. Scientific 
Novelty. The attempt to consider the problem of stylization in the context of ballroom 
                                                 
©  . ., 2017 
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choreography was firstly conduct within the particular study. The attention was pointed on the 
importance and complexity of the certain problem solving according to the ballroom dance unlike 
folk and modern choreography because of the reason that the last one stage is closely connected 
with the standardization within the sport context in the context of the present day. Conclusions. The 
main elements of ballroom dance stylization have been revealed during the mentioned research  
which claims that, from the one side, base as a set of rhythms and movements (depends on kind), 
and from the other one is creativity and improvisation of choreographer and performers which are 
very often lead by the eclectic combination of elements of a conceptual matrix of ballroom 
stylizations (ideas, themes, plot, music, individual factor, vocabulary, stage context). 

Key words: choreographic art, ballroom dance, stylization, aesthetic expressiveness, 
eclecticism, creativity, improvisation. 
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Lytvinynko Viktor, Senior Lecturer of the Kiev National University of Culture and Arts. 
Expressive and artistic means of ukrainian folk dance in creating an artistic image of a 

contemporary 
Purpose of Article. The study deals with the development and research of original methods for 

creating an artistic image of a contemporary in folk and stage choreography. A significant role in the 
mentioned creative process is conducted by the professional skills of the ballet masters that in specific 
cases are not entirely careful with the enrichment of art pieces peculiarities with other expressive 
elements of dance, and perceive it as a requirement to take a few expressive and artistic means of 
choreography and mix them into one. Methodology. The research methodology is based on the use of 
comparative and critical methods. The specified methodological approach allows revealing and 
analyzing the distinctive features of the application of expressive and artistic means in the creative 
and production work of famous ballet masters of Ukraine, to identify distinctive features of their 
implementation due to the genre and type of the dance art. Scientific Novelty. The scientific novelty 
of the work lies in the extension of the associative process of creative imagination of a ballet master 
and director, which acquires a particular poetry while listening to music, and, also, to identify the 
areas of the dance’s idea preservation, identity and originality of the dance pattern or manner of a 
performance, with a multiplying of the mentioned aspects by the achievement of the professional folk 
choreography art to raise it above the original. Conclusions. Carrying out stage performance of folk 
dance, where the main character is an image of a contemporary, the ballet master, combining in 
musical and visual synthesis various arts, and possessing all the expressive means of dance, should 
understand that "none of the types of dance is accidental. It reveals the temperament of the people, the 
system of  movements coordination, which is different in different peoples, the relationship between 
movements and music, connection with the history and life of the people” [6, 10]. 

Key words: dance, expressive and artistic means of dance, music, dance movement, 
meaningful plastic, artistic image, synthesis of arts, ballet master, Pavlo Virsky, A. Rubina, O. 
Segal. 
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Li Zhenxing, postgraduate student of Kharkiv State Academy of Culture 
The classics of the world drama on the Chinese stage in the XX century 
Purpose of Article. The purpose of the work is to find the generalizing features and trends of 

the appeal of the Chinese drama (spoken) theatre to the works of classics of the world drama – W. 
Shakespeare, H. Ibsen, A. Chekhov in the status of objects of artistic reception, as well as to find their 
alterations in the concrete and historical context of cultural life and society. To generalize the reasons 
for expanding the circle of authors of world literature and outstanding playwrights for a more reliable 
and full coverage of the influence on Chinese drama and "spoken" theatre. Methodology. The 
methodology of research, first of all, lies in applying comparative and historical-logical methods. The 
given methodological approach allows us to disclose and analyze the certain patterns of applying 
ideas and images of Russian and Western literature about the ideological models of Chinese society in 
specific historical conditions; these models being close to the relevant plot motives and ideological 
sources of a certain period. Scientific Novelty of the work is to expand the notion of the influence of 
classical world drama on the repertoire and the means of interpreting the plays by the new theatrical 
troupes of China. In particular, the differences between the "spoken" theatre and the "Beijing Opera," 



Х я  я  ’є  -      

276 

as well as the ways of the formation of the national theatre, considering the influence European 
dramaturgy – from Shakespeare to Chekhov. Conclusions. It is important for perception problems of a 
translated text of the work of art in a different cultural environment, that receptive aesthetics accentuates 
the question of historicism and social principles of this interpretation – in literature and drama, and in 
the theatrical culture in general. It is proved that in the mentioned period of time there was a transition in 
Chinese drama from the legends of xì qǔ theatre to the real life of a man. That is, Chinese playwrights 
have learned from the classics to create true, viable models of plays, to combine drama and lyricism 
together, to create new types of characters, a special genre of "lyrico-psychological drama." At the 
beginning of the XX century, the educated youth refused to adopt the norms of behavior determined by 
Confucian ethics; the adherence to well-doing, the external standards of decency and the family farm 
management were gradually becoming obsolete. This circumstance can be vividly illustrated by the 
reaction caused by the play "A Doll's House" by Henrik Ibsen when the female movement in China 
began to be called "Noraism" after Nora – the protagonist of this play. 

Key words: world theatre classics, "Beijing opera", Chinese Drama Theatre, W. Shakespeare, 
H. Ibsen, A. Chekhov, artistic reception. 
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Lu Fan, postgraduate of P. Tchaykovsky National Music Academy of Ukraine 
Images of the piano in "Piano Gesang" by Igor Shcherbakov 
Purpose of Article.The article reveals images of the piano in the oeuvre by 

Igor Shcherbakov, especially in his piece "Piano Gesang," traces their continuity and 
transformations relative to images of the piano formed in the Ukrainian and world musical culture 
of previous epochs. Methodology. The research methodology lies in using a holistic analysis of a 
musical work. Logical methods of analysis and synthesis are used to identify images of the piano 
when considering the name of the piece, its ideas, and contents. The use of culturological and 
comparative methods allows us to trace the evolution of the melodious and nostalgic images of the 
piano and their reflection in the work of I. Shcherbakov. Scientific Novelty. In the article, a 
significant work of contemporary Ukrainian music "Piano Gesang" by I. Shcherbakov is analyzed 
for the first time. Innovative is also the consideration of this composition in order to identify typical 
images of the piano formed in modern Ukrainian professional music culture. Conclusions. The 
image of piano of I. Shcherbakov consists of two main interconnected components: the image of the 
piano as a singing instrument and the nostalgic image of the piano as a symbol of the "golden age" 
of musical art. In the formation of these images of the piano, an important role is played by both 
artistic and stylistic, as well as cultural and social factors. The nostalgic image of the piano is a 
manifestation of postmodern artistic consciousness, which is characteristic of modern Ukrainian and 
world art. 

Key words: the image of the piano, Igor Shcherbakov, "Piano Gesang," singing on a piano, 
image of the instrument, the sound image of the piano, nostalgic image of the piano, modern 
Ukrainian piano music, postmodernism. 
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Mahalis Alexander, post-graduate student of Theory and History of Culture (Art) 

Department, Kyiv National University of Culture and Arts 
The oeuvre of Stanislav Pavlyuschenko in the context of development of national-

consciousness society 
The purpose of the work. The research is dedicated to the works of S. Pavlyuschenko from 

the point of “creative society” view. The certain article talks about the influence of 
S. Pavlyuschenko onto the formation of several generations of famous Ukrainian musicians as well 
as onto the aesthetics of Ukrainian intelligence. This virtuoso dedicated the own life to Ukrainian 
folk songs, which helped the development of Ukrainian culture. The methodology of the research 
is based on the application of universal scientific methods, in particular: historical, chronological, 
the method of structural and computational analysis, systematization, and generalization. Scientific 
novelty. S. Pavlyuschenko was also a talented conductor and a close follower of masterpieces of 
H.Veryovka’s choir. The aspects of master’s artistic personality can be seen in his works at the 
position of Dean of Performing Folk Song Department at the Kiev National University of Culture 
and Arts (KNUCA). Conclusions. While analyzing Pavlyuschenko’s creative career, we have to 
consider him not only as a performer but also as a gifted teacher. Analyzing S. Pavlyuschenko’s 
creative path, scientists have the opportunity to significantly expand the perception of the artist’s 
work and its significance in terms of the Ukrainian musical art. 

Key words: esthetic development, folk, intelligence, national culture, patriotism. 
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Malyuk Yevhen, postgraduate, Kyiv National University of  Culture and Arts 
“Virtual reality” technology and videogames: mediacultural aspect 
Purpose of Article. The purpose of the article is to analyze the features of the “virtual reality” 

technology in the present-day video games and to define a way this technology can influence the 
possibilities of videogames in the context of media culture. Methodology. The methodology of the 
study based on using an analytical method in relation to the existing scientific works on the subject 
and to the content of video games that use VR technology as well as method of summarization for 
highlighting current trends in developing of VR technology in the context of media culture.  
Scientific Novelty. The scientific novelty of the research consists in obtaining a better 
understanding of features of the VR technology with regard to accessible devices that support this 
technology. Conclusions. Analysis of the video games which use VR technology demonstrates the 
ability of this technology to expand the gaming possibilities with the addition of embodiment 
dimension that allows creating illinx video games. Because of the sensory feedback that allows 
experiencing a full visual immersion, there are many first-person simulations among the VR 
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videogames. One promising avenue of using VR technology is the virtual social, creative spaces 
that enable the ability to players to interact and create within the virtual world. 

Key words: video game, media culture, immersion, virtual reality, body-interface. 
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Mezina Svitlana, postgraduate student, National Academy of Managerial Staff of Culture and Arts 
From the Theater Museum – until the Ukrainian Museum of Theatre, Music and 

Cinema Arts: stormy 1960s 
Purpose of Article. The purpose of this article is to reveal the activity of the Ukrainian 

Museum of Theatre, Music and Cinema Arts and determine its role in the processes of the revival of 
national priorities in the 1960s. The research methodology is based on the application of a 
comparative cultural-historical method, with the help of which the facts of the revival of the 
national tradition related to the activities of the museum are analyzed, and the working with archival 
materials method of source research defined. Scientific novelty. Understanding of the contribution 
of the Ukrainian MTMCA to the process of revival and preservation of the Ukrainian national 
tradition was significantly expanded on the basis of unpublished materials from the archive of the 



Х я  я  ’є  -    . . 

306 

State Museum of Theatre, Music and Cinema Arts of the USSR and the Central State Archive-
Museum of Literature and Arts of Ukraine. Conclusions. In the 1960s, workers of the Theater 
Museum attained a high level of activity in its development: the structure of the museum was 
expanded by the departments of music, cinema, Ukrainian folk musical instruments; the Memorial 
Museum-Apartment of M. Zankovetska was opened, which contributed to the solution of the main 
problem – obtaining office and exposition premises. Obtaining conditions for the continued 
functioning allowed to present the achievements of representatives of the era of «Executed 
Renaissance» in a new way and lay the foundations for the spiritual revival of the 1990s, 
manifested, in particular, in the activation of the activity of the Ukrainian Museum of Theatre, 
Music and Cinema Arts in honoring the bright personalities of the period of the Ukrainian sixties. 

Key words: Ukrainian «Sixties», «Executed Renaissance», Theater Museum, Ukrainian 
Museum of Theatre, Music and Cinema Arts, national tradition.  
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Petrenko Olga, Lecturer, Fine Art Department, Kryvyi Rih State Pedagogical University 
Creative tandem "Samokish-Vasil'kovskij": to the issue of creating the "Motifs of 

Ukrainian Ornament" album  
Purpose of Article. The purpose of research is connected with the study of the common 

cultural and creative activity of two Ukrainian artists of the late XIX-early XX centuries - S. 
Vasil'kovskij and N. Samokish. The publication suggests a solution to the question of correct 
identification of authorship and chronology of the publication of the "Motifs of Ukrainian Ornament" 
album. Methodology. The method of documentary analysis and synthesis, comparative analysis as 
well as art analysis were used. The mentioned approach allowed to trace the dynamics of the 
development of joint creative activity of both artists and to establish more precise parameters of the 
chronological affiliation of the famous album. Scientific novelty consists in the production of an 
actual theme, which is the first attempt to draw attention to the need to introduce the "Motifs of 
Ukrainian Ornament" album to a number of important historical and artistic artifacts of Ukrainian 
culture of the late XIX-early XX centuries. Conclusions. The attempts to determine the release of the 
"Motifs of Ukrainian Ornament" album in the 1912 version of the theory do not have convincing 
documentary evidence; there is no doubt that the album of 1912 was published in Leipzig from S. 
Vasilkovsky and N. Samokish private funds in an amount of 2,400 copies, containing 40 polychrome 
tables and collected on the basis of materials of the ethnographic exhibition of the XII Archaeological 
Congress in Kharkov in 1902, as well as the funds of the Ethnographic Museum in Poltava and the K. 
Skarzhynsjka’s meeting in 1905.  

Key words: motives of Ukrainian ornament, national revival, national style. 
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Pivovarova Katerina, Senior Lecturer of the Direction and Actor's Mastery Department in 

Kiev National University of Culture and Arts  
Separate aspects of pedagogical activity by Dmitri Semenovich Tchaikovsky 
Purpose of Article. The goal of the research lies in the study of different routes of 

pedagogical activity of Dmitri Semenovich Tchaikovsky, in Kiev National University of Culture 
and Art, to which the director and tutor has dedicated more than 40 years. Methodology of the 
research is based on the systematic and informational approach. Scientific Novelty. The innovation 
of the committed research is based on the first-time analysis of the pedagogical activity, of an 
experienced practitioner in theatre directing and professor of Kiev National University of Culture 
and Art - Dmitri Tchaikovsky. No one has yet attempted to study the individual pedagogical 
approach of the professor. However, that kind of approach is important for comprehending 
pedagogical methods of work and tutoring on directing courses, as well as understanding the 
general theory of directors’ pedagogical practice in the fullness of its manifestation within Ukraine. 
Conclusions. Dmitri Tchaikovsky united in his pedagogical practice traditions of Ukrainian music 
and drama theatre, which he loved and knew very well, searches of young modern directing 
approaches, which he was interested in, and a full freedom with an appeal to artistic and 
experimental search. The pedagogical activity of the master was based on the personal experience 
of the director, and the theoretical aspects were applied in the additional context. As a tutor, 
Tchaikovsky was treating the own student’s artistic searches with interest and respect, giving them 
full freedom to express their skills and ideas. 

Key words: D. Tchaikovsky, theatre, directing, director, pedagogical activity. 
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Rom novskiy Vladimir, Associate Professor, Head of the Woodwind Section and Variety of 

Tools Department of National University of Kyiv of Culture and Arts 
Repertory priorities of the modern ukrainian academic folk-instrumental performance 
Purpose of Article. The purpose of the article is to determine the characteristics and priorities 

of the modern Ukrainian academic solo, ensemble, and orchestral folk-instrumental performance in 
the context of the repertoire policy. To explore the work of leading contemporary Ukrainian 
composers of the folk-instrumental genre and to identify the characteristic features and the main 
trends of modern Ukrainian folk-instrumental art. Methodology. The methodology of the particular 
research is the organic combination of the basic principles of the study: objectivity, historicism, 
complexity, systematic, integrated approach, development and pluralism. To achieve the objectives 
of the study the following methods of scientific knowledge are implemented: problem-
chronological, specific historical, statistical, descriptive, logical, and analytical. Scientific novelty 
of the work lies in the integrated analysis of the modern academic repertoire of folk-instrumental 
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performance in Ukraine. Conclusions. A tendency for treatment to works of large forms, such as 
Concerto, a Concertino, vocal cycle, the ballad, the genre diversity of folk songs in new 
arrangements and stylizations, works with complex instrumental parts and arrangements of classical 
works of Ukrainian and world heritage was determined in the context of contemporary academic 
repertoire of folk-instrumental performance. It was noted that the folk instrumental solo 
performance predominates in the work of composers within the creation of Ukrainian folk songs 
arrangements with a well-developed instrumental party. The composing work (variation, adaptation, 
paraphrase) is characterized by the inclination to neo-folk through the use of methods, the 
combination of modern techniques of composition technique, such as a variety of bar equipment, 
textures polyphonism and the use of unconventional playing techniques by quoting folk themes in 
terms of the creation process. 

Key words: the repertoire of folk-instrumental performance, composers, processing, 
transcriptions. 
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Todoryuk Yuliana, Lecturer of Classical Choreography Department, Kiev National 

University of Culture and Arts 
The oeuvre of Tetyana Tayakina in the ukrainian ballet of the 1970-1980th year 
Purpose of Article. The primary goal of the research is to reveal the features of the performing 

art of Tatyana Tayakina in the Ukrainian ballet theater of the 1970s-1980s. ethodology. The 
methodology of the study is based on the analysis of historiography and sources which have made 
possible to systematize the facts of the creative path of T. Tayakina and to reach the profound 
conclusions. The scientific novelty consists in revealing the features of the performing art of Tatyana 
Tayakina in the Ukrainian ballet of the 70-80s. of the XX century. Conclusions. The analysis of the 
historiography of the research topic was proved by the absence of a comprehensive analysis of the 
performing creativity of T. Tayakina in the context of the development of the Ukrainian ballet theater. 
The key to the future performance success of T. Tayakina was the early identification of 
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choreographic abilities (the Palace of Pioneers, Kiev) and training at the Kiev Choreographic School 
among the leading experts of the classical dance (V. Mei, G. Kirillov, etc.). A wide range of T. 
Tayakina’s creative roles was realized in the performances of the Kyiv GATob. in the master 
performance of the leading parties of the ballets of the classical heritage (Svanilda, Odette Odile, 
Aurora, Giselle, Masha, Kitri, Sylphide, etc.), ballets of the Soviet period (Juliet, Anna in Anna 
Karenina, Shirin in Legend of love, "etc.), Ukrainian ballets (Mavka in Lesnoy Pesni, the ballet" In 
the Name of Life "). Strengthening talent and spread the glory of the ballerina contributed to her co-
creation with partner V. Kovtun. The international ballet forums’ wins in Varna (Bulgaria, 1970), 
Moscow (Russia, 1973) and Paris (France, 1977) contributed to the raise of Ukrainian dancers’ 
prestige in the world choreographic scene. The outstanding level of technical perfection of the 
ballerina and her bright acting manner of performance remain an excellent example for the modern 
generation of dancers. 

Key words: Tayakina Tetyana, Ukrainian ballet theater, classical dance, ballet. 
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Shestopal Lidiya, Lecturer of the Ballroom Choreography Department at the Kiev National 

University of Culture and Arts 
"The soviet program" of the ball dances competitions in 60-80-x-years of the XX century 

Purpose of Article. The purpose of the study is to reveal the peculiarities of the functioning of the 
"Soviet program" of ballroom dances contests in the 60s and 80s of the XX century. Methodology. The 
scientifically objective conclusions are based on the analyzing and systematizing approach that was 
developed within the historical-chronological principle. Scientific Novelty. The system of introducing 
the "Soviet program" into the competitive ballroom dancing of the 1960s and 1980s XX century was 
first-time analyzed as well as its functioning features were revealed. Conclusions. The "Soviet 
program" of ballroom dances was created according to the principle of folk dances stylization. There 
were several directions for the development of ballroom dancing in the 1960s and 1980s. of the XX 
century within the "Soviet program": the implementation of the mentioned program through the holding 
of various levels competitions to create and perform similar dances according to a regulated "geogra-
phic" system; show-competitions of dance floors for the new Soviet dances establishment in the context 
of the everyday life; activities to create ballroom dance ensembles as an opposition to the pair dancing, 
based on the individuality of dancers. The perception of ballroom dance as an artistic phenomenon, the 
condemnation of the standardization, competition, the introduction of simplified mass forms hampered 
the development of ballroom dance techniques, entailed the lagging of domestic couples in performing 
skills. State policy in the aspect of spreading the Soviet program faced a nihilistic attitude toward such a 
repertoire, the desire to fulfill the standardized ballroom dances of the international agenda. 

Key words: ballroom dance, soviet ballroom dances, ballroom dancing competitions, 
choreography. 
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