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Babushka Larisa, PhD in Philosophy, associate professor, doctoral student of the History 

and theory of culture, Tchaikovsky National Music Academy of Ukraine 
Festive spectacle as a phenomenon of visual media culture 
Purpose of Article. The purpose of the study – Definition a festive spectacle as a 

phenomenon of visual culture and Features of its construction in media culture. According to the 
goal, there is a need to consider the main existing concepts of visual culture of both domestic and 
foreign authors. The current period is marked increasingly clear statement of the benefits of visual 
culture and its spread, as a characteristic feature of the transition situation is reproduction of visual 
forms, which inevitably actualize spectacular forms of social and cultural activity. Thus, the 
spectacle is the central concept, which forms a system of meanings and allows the author to make a 
selection on its understanding as a cultural phenomenon. Methodology. The research methodology 
is a synthesis of the structural, functional and semiotic methods. The theoretical information is 
proved by the representative empirical data from the field of mass media. Working with texts, the 
author applied specific semiotic approach and elements of structural analysis. Scientific Novelty. 
The scientific novelty of the research is the creation of the semantic field to study the visual culture 
of the late XX and the beginning of the XXI centuries. The basic characteristics of a festive 
spectacle as the phenomenon of the contemporary visual culture are highlighted. The author has 
introduced new foreign sources that research different elements of entertainment practice in the 
modern world. Conclusions. Festive spectacle is defined as cultural and philosophical concept, 
which is ontologically and aesthetically rich and means: 1) an invariant content of any spectacle; 2) 
an essential feature of the ancient worldview, based on its inherent sense of beauty; 3) conflict 
structure, based on opposition ( «we – they»); 4) an integrative mechanism, based on overcoming 
social exclusion that has suggestive and counter-suggestive potentials; 5) the most current cultural 
form that relates to transitional periods in the development of culture. 

Keywords: Festive spectacle, entertainment, media culture, visual culture, auditory culture. 
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Denysyuk Zhanna, Ph.D. in Culturjlogy, Head of research and publishing activity of 

National Academy of Managerial Staff of Culture and Arts 
Semantics of the internet-space as among the formation of post-film type works 
The aim of the work is to study the specifics of Internet semantics as a universal 

information and cultural space that causes the production of works of post-folklore type. The 
methodology of the research consists in the application of analytical, culturological and semiotic 
methods in the study of the semantic features of the Internet space and the formation of post-
folklore type products in the Internet communication environment; The comparative method is in 
comparing the functioning of the transmission of folklore and post-folklore type. The scientific 
novelty of the work lies in the fact that for the first time the characteristic features of the semantics 
of the Internet space as a medium for the formation of post-folklore products whose structural 
content is determined by the symbolic-symbolic basis of this space are investigated. Conclusions. 
The research revealed that the Internet space is a complex system of communicative and cultural 
relations, which form a multi-valued environment for the formation and functioning of texts. This 
environment is a way of symbolic-symbolic communication, thus objectifying the reality and 
expanding the ways of social interaction, which are mediated by Internet communication. The 
prevalence of post-folklore and virtual consciousness and thinking, which operate with symbols and 
images, mythologems connected with the same symbolic-sign environment of Internet 
communication, formed a segment of post-folklore products, defined by its semantics, and which 
reflect the realities of being, ideas and values in symbols. 

Key words: postfolklor, semantics, semiotics, sign-symbolic codes, medium of Internet 
communication. 
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Hlebosolov Igor, PhD-candidate of National Academy of Managerial Staff of Culture and Arts 
Historiographical review of theoretical and methodological principles of state regulation 

of national cultural space 
Purpose of Article. The purpose of the research is to implement cultural analysis of 

theoretical and methodological foundations of the modern state cultural policy of Ukraine, which is 
aimed at building a national cultural space. On the one hand, it is determined by the recent domination 
of the traditions of the Soviet unitary policy on the other – by the introduction of innovations in the 
field of state regulation in the field of culture. Methodology. The author used comparative, 
sociocultural, integrative methods. In the study of the problem, it was also taken into account 
postmodern paradigm and synergistic research in the field of culture, general philosophical 
methodology, based on the principles of determinism and dialectics. Using these research methods 
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helped the author to systematize empirical and theoretical results. Scientific Novelty. The scientific 
novelty of the results is the conceptualization the term «national cultural space». The cultural space is 
a certain concentration of meaning (value-content, temporal, spatial and geographical) and contains in 
itself the type of culture that is the mentality of the space, its spiritual content. The cultural space is 
not only an area where cultural activities implement and meet the cultural needs of citizens. 
Conclusions. Analysed theoretical basis of the research topic, we have concluded that in the context 
of world culture, national cultural space acts as a holistic phenomenon in an indivisible unite, despite 
the complex and contradictory nature of historical development. 

Keywords: culture, government regulation, cultural space, Ukraine. 
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Purpose of Article. The aims of the article are to analyse the conditions and specifics of the 
dialogue as a social and cultural phenomenon, to prove that the dialogue is the condition and the 
way of social communication, aimed at the realization of human needs. Methodology. The 
methodological basis of the study is the general scientific principles and methods, which are based 
on modern approaches to the researches of the main features of the dialogue. Scientific Novelty. 
The scientific novelty of the work is the systematization of the existing theories of dialogue and 
determination of its principles. Conclusions. In the article the civil dialogue as a form of social and 
cultural interaction is analysed. Dialogism is one of the requirements of the epoch and is a 
prerequisite for the survival of humanity in the modern world. The ability to listen to and hear each 
other are the cultural skills that are becoming increasingly popular. They are seen as a necessary 
element of the creation of a new culture of human coexistence. 

Keywords: society, civic culture, civil dialogue, dialogism, tolerance. 
 

  .    -
    є є    -

  .     
  є        

 ,   є ,    .  
 є       -

,          -
,         ,   

  ,  'є ,  ,    
     .  -

       . 
       -

є  є  ,     
 . ,   ,     

    ,   є  
 .       -

      є  .  
      -

  є ,       -
  ,  .     

     є  ’є    -
,      .  

  є   ,     
  є     є    

.  ,    ,  
    ,     
    є  .   ,  -
         -

       . 
         -

         -
 ,    ,    є 



  ,       V  

33 

,      , -
,    . 

,    є  є    
  .       
  : , , . , . , 

. , . , . , . , . , . , 
.   .,        ,  

     є , ,  
. , . , . , . , . , . , 
. , . , Є. , . , . , . , 
. є , . , . , .   . 

 є        -
   , : . , . , . є , . , 

. , .   .       
  є    , , 

   . , . , . , . , 
. , . , . , . ;   : . -
, . , . є , . , . , . , . -

, . , . , . , . , .  .  
  –         

. ,    є        
 . 

  .    ,  є    -
 ,  ,   , ,    , -

, , ,    -   .  
        ,   є   -

  –  ,    ’є .  є є  
          . . ,     

,     , ,    –    -
.    є є      є .      -
,      –        , 

   ,       [1]. 
         , ,       
  , є     є .  . ,   –  « -

 »,     є    , ,  є  -
    .     ,    .  

,  є  є     ,    є   -  -
.    є      ’є    ,  є 

    [2].  
       є .   

  (  . tolerans, tolerantis – )      , , 
, . [4, 353]. 

     ,  . є  -
є,        , ,   є 

 ,  є     є   , є    є -
. ,   ,    -   є  

     .    є, -
,         , - ,   -

 є   ,       є     
[7, 35]. 

    Є   VII ,   -
 є   .   . ,  



 :                . . 

34 

  є    ,   
     . 

 є . ,   є  є   
       .   

   ,  є    -
,       .  

        
є    .     

  :   ,    ,   
   [6, 45]. 

      « »    
  .      

 є      ,   
 ,   .       

,       .  -
   є     -

є      – , , , , 
  . 

 є     ,    -
 ,  є      -  

  .   ,  є  
  , , .  

   :   . -
  –  ,  є   

    ,      
  .   –     

 ,        [5, 230]. 
       ,  , 

, ,   є ,        
   ,  є    , , -

 .   , є    :  -
           

    ,   -
є   ,   , , , -
,        ,   

, , є , є , , , 
,   є  – , . 

      ,  -
      .   -
 , , , ,    

   .    є,   ,  -
   , ,   -

 -  ,    –    . 
  є         
-  ,        -



  ,       V  

35 

 . є       
,    є   
    ,  -  -

. 
 ,   ,     -

    є      
є    ,  : є    

   ,      . 
 є    є  . ,    
 ,         

     .   -
     .  є -

   ,      
      .  

 є      -
,        -

.      ,   є 
      є  ,  

є   .         
    ,   -

.   є      ,  
   .   є      

          . 
        -

 ,  ,  .    
  є         -

 ,  ,  є   ,   -
   , , , ,  є  

 [9, 173].   . ,  є  
  є     .    

 є       -
          

  [3, 158]. 
    ,     

    ( ), є     
  є       [8].  є -

 . ,     є   . 
  ,   –    ,   

     ,   -
є        є    

  .     є  
   –      , 

 є            
, , є   [10, 334-335]. 



 :                . . 

36 

,     є   -
     ,  є    -

    .  
   є     

        -
    є    . 

. , ,      
 ,       -

   , ,   є    ,   
      .  

   є    є  -
        .  

’     є ,  -
 . , ,      -

        ,  
: є  ,  ,   -

 '      ,  .  
 ,   є    є  

 .        
      ,   -

   є    .   ,  -
     є   
   ,     –   -

 є        -
   , ,  ,    є   

     . 



  ,       V  

37 

 
 

 
1.  . .    / . . . – ., 1986. – 445 . 
2.  . .   ;  / . . . – ., 1995. – 464 . 
3.  . .      : [ ] 

/ . . . – . : , 2008. – 336 . 
4.  . . : - . – . :  , 2008. – 407 . 
5.  .      / . -
, . . – , 2007. – 299 . 
6.  . . -   : .  

 .  -  . . – - , 2009. – 45 . 
7. є  . .       :  / 

. . є  ; . . .    . –  : , 2014. – 293 . 
8.      ( ) /  V. 

         
[  ]. –   : http: //www. oecdmoscow.org/rusweb/rusfeder/p5.htm 

9.  . .    //     -
/ .: . . , . . , . .   . ;  . . . -

, . . , . . . – . : , 2010. – 820 . 
10.  . .    / .  / .  
. . . . – . : , 2005. – 664 . 
 

References 
 

1. Bakhtin, M. M. (1986). Ethics of verbal creativity. Moscow [in Russian]. 
2. Buber, M. J. (1995). I and you; Dialogue. Moscow [in Russian]. 
3. Vasylevska, T. (2008). Personal modes of Ethics of state officials Kyiv: NADU [in 

Ukrainian].  
4. Gipters, Z. V. (2008). Cultural Kyiv: UBS NBU [in Ukrainian]. 
5. Gulnare, M. (2007). Explanatory Dictionary of the actual socio-cultural terms. Riga [in 

Russian]. 
6. Kasianova, E.I. (2009). Social and philosophical foundations of tolerance. Doctor’s thesis. 

Ulan-Ude [in Russian]. 
7. Kopiyevska, O.R. (2014). Transformation processes in the culture of modern Ukraine. 

Kyiv : NAKKKiM [in Ukrainian]. 
8. The Organization for Economic Cooperation and Development. Retrieved from http: 

//www. oecdmoscow.org/rusweb/rusfeder/p5.htm [in Russian]. 
9. Sichova, V.V. (2010). The credibility to the authority. Encyclopedic Dictionary of Public 

Administration. Kyiv: NADU [in Ukrainian].  
10. Stompka, P. (2005). Sociology. Analysis of modern society. M.: Logos [in Russian]. 
 
 



-      . . 

38 

 . -    
 
 

 7.01+159.955 
  ь , 
  ,  
     

-    
    

    
denysko@hotmail.com 

5 
    ’Є  

     
 

  є        
      ’є     -

.   є   , , -
,    ,  є    

     ’є ,      
   .    ’   ,  

 є  ,        
,   -  є     -

 . .      ,  є 
   ’є  (   ,     ’є    

є ,            -
    ),         -

      ’є  є  ,  , 
  є   ’є  ,  . 

 :   ,   , -
, ,  ,  . 
 

 ё  ь ,   ,   -
  -      -

     
         

 
  –        

         -
  .      

, , ,    
,          
,         -

.      ,     ,  
      ,   -
       -

. .      ,    
  (    ,       -

                                                 
©  . ., 2017 

 



  ,       V  

39 

            -
      ),      -
         

  ,  ,       
,  . 

 :   ,   , 
, ,  ,  . 

 
Denysko Petro, PhD in Philosophy, associate professor of the Philosophical, Social and 

Political Studies, Poltava National Technical Yurii Kondratiuk University 
The combination of a man and a glass object as an example of hybrid visual metaphor 
Purpose of Article. On the basis of modified conceptual metaphor theory, the article studies 

the metaphorical combination of a man and a transparent glass object in the works of the visual arts. 
Methodology. The methodology of this study is the using of analytical, typological, semiotic, 
psychological and art theoretical methods that allow us to identify the types of the metaphorical 
combination of the man and the transparent glass object and to explain the character of the viewers’ 
perception of this metaphorical combination. Scientific Novelty. The scientific novelty of the article 
is determined by the fact that this work proposes a deeper understanding of methods by which artists 
construct hybrid visual metaphors. Moreover, it interprets the recognition of the objects of visual 
metaphor in a different way. Conclusions. There are two types of the hybrid visual metaphor that 
combines the man and the transparent glass object. The first type is available when the man and the 
transparent glass object are physically fused in one, unified entity. The second type is created when on 
the basis of certain composition and point of view the man and the transparent glass object leave an 
impression on the viewer that they belong to the same visual figure. On the ground of the latest theories 
of concepts this study argues that perceptual categorization of the objects of visual metaphor is context-
dependent and flexible because the viewer applies to these visual objects unstable and dynamic 
concepts. 

Keywords: hybrid visual metaphor, conceptual metaphor theory, categorization, concept, 
visual similarity, metaphorical projection. 
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Gusakova Nina, PhD in Pedagogic studies, professor of the Direction and actor's mastery 

chair, Kyiv National University of Culture and Arts;  
Shtefiuk Valeriia, assistant of the Direction and actor's mastery chair, Kyiv National 

University of Culture and Arts 
Diversity of professional and pedagogical work of the director's creative personality 
Purpose of Article. The aim is to determine the enigma of professional and educational 

activities directed creative personality, highlighting different types of creative activity masters of 
performing arts who have certain mechanisms of educational activities. Methodology. The 
methodology includes analytical, functional, comparative and art criticism methods of the research 
of unity of directorial and educational activities. It is made on the following criteria: a single aim – 
influence on the subject and the backlash reaction of the subject; the content – communicative 
artistic and creative processes; the mechanisms of influence – subject – subject of interaction; the 
situation of creative work – activities in the socio-cultural environment with focusing on a specific 
person, group, team. Scientific Novelty. The scientific novelty of the research is theoretical 
justification enigma vocational and educational activities directed creative individual as the basis of 
future specialist training to operate multifunctional nature of the socio-cultural field, providing 
creative direction of theoretical and practical training of students-directors. Conclusions. Thus. The 
author has made the following conclusions. Firstly a deep and multifaceted development of all 
components of the director work in the art of the theatre led to the creation of an integrated system 
of theatrical theory, methodology and directing technologies, combined with the theory of acting 
work, school acting with scientific generalization of directing practice, which has a particular 
artistic educational value. Secondly, the immediate creative process is realized through a person, a 
system of artistic means, the mechanism of interaction between artistic and pedagogical work. 
Thirdly, the multivariate pedagogical impact of the director in the same type of psycho-educational 
situation and in similar terms of artistic and creative activity has a particular importance for the 
subjective factor, the expression of individualization. In certain aspects of this process, the cognitive 
situation of the level of subject-object relations serves as a typical heuristic one that has a scientific-
research focus. Fourthly, the stage image must be not only socially correct and be truly and 
theatrical. It means the embodiment in a strong theatrical form. So the director as an active 
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participant of the creative process includes the unity of the object, subject and the instrument of 
work. They express the originality of the director’s artistic nature with certain professional personal 
qualities. Therefore, in the interaction between educational and artistic creative processes, the 
dominant element is the formation of characterological individual qualities and features of the 
subjects of the interaction. They are socio-cultural orientations – ideals, ideology, interests, values; 
level of preparedness – the formation of special professional knowledge, practical skills, experience 
of artistic and creative activities; features of psychological processes – thinking, memory, volition, 
emotions, creativity, temperament, and character.  

Keywords: director, artistic and creative process, art pedagogical value, professional 
personal skills, director's activity. 
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7 
ISSUES OF WORK OF TWO AUTHORS, FILM DIRECTORS  

(CO-WRITERS OF SCRIPTS AND FILM DIRECTORS)  
ON A DEBUT MOVIE IN THE SECOND HALF OF THE 1930IES 

 
Purpose of Article. The purposes of the work are to investigate and analyse all stages of 

functioning of stage-director tandem of Yulia Ippolitovna Solntseva and Mikhail Borisovich 
Vinyarskiy above the film «As steel was tempered» on the Kyiv Film Studios (Film Studios of Fea-
ture Films). Methodology. The research methodology consists in application of methods of scien-
tific reconstruction, objectivity and historical method. These methodological approaches allow to 
recreate the picture of cultural process on the base of the archived data and discover historical and 
study of art pre-conditions of appearance and range of problems of work of two stages-directors 
(«pair» scenario writers and stage-directors) above debut films. Scientific Novelty. The scientific 
novelty of the research consists in opening of the unknown phenomenon of the soviet cinema: range 
of problems of work of two stages-directors («pair» scenario writers and stage-directors) above de-
but films in the second half 30th of  century. On the basis of the unknown archived documents 
and materials of the cinematographic press of that period, all stages of functioning of film director’s 
tandem of of Yulia Ippolitovna Solntseva and Mikhail Borisovich Vinyarskiy above the film «As 
steel was tempered» on the Kyiv Film Studios (Film Studios of Feature Films) are reconstructed. 
Conclusions. Summing up, the range of problems of work of two stages-directors («pair» scenario 
writers and stage-directors) is investigational above debut in the second half 30th of  century. It 
is told about pre-history of creation and first stage of work of film director’s tandem of Y. Solntseva 
– M. Vinyarskiy. The role and place of each participants of this creative tandem are found out. The 
little-known pages of work of stage-director tandem of Y. Solntseva – M. Vinyarskiy above the 
movie «As steel was tempered» are reconstructed. The author lists up the main reasons of ending 
the cinematographic project. 

Keywords: creative tandem, Yulia Ippolitovna Solntseva, Mikhail Borisovich Vinyarskiy, 
Kyiv Film Studio of Feature Films. 
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Problem formulation. The relevance of this study is based on the need of ex-

ploring out-of-the-way chapters of history of the Ukrainian cinematography and its 
figures who were left beyond the attention of national arts critics for whatever reason.  
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The scientific novelty of this article is the disclosure of the little-known phe-
nomenon of the Soviet cinematography: issues of work of two authors-film directors 
(co- writers of scripts and film directors) on debut movies in the second half of the 
1930ies. On the basis of out-of-the-way archive documents and materials of cine-
matographic press of the time, all stages of functioning of the script writer and the 
film director tandem of Iulia Ipolitivna Solntseva – Mykhaylo Borysovych Viniarskyi 
on the movie «How the Steel Was Tempered» on the Kyiv Movie Factory (motion 
picture studio) were reconstructed. 

Analysis of the recent studies and publications. The issues of work of two au-
thors-film directors (co- writers of scripts and film directors) on debut movies in the 
second half of the 1930ies have not already studied by Ukrainian movie experts. De-
spite of mentions about a life path and a creative career of Iu.I. Solntseva (mostly in 
the context of O.P. Dovzhenko) in publications by S. Trimbatch [7; 8; 20; 30; 31], 
R. Korogodskyi [13], . Shudriya [33–35], L. Cherevatenko [32], V. Marohcko [17], 
V. Popik [24; 25], . Bezruchko [3–5], T. Derevianko [18], V. Ageyeva [8], V. Prig-
orovskyi [9], Ie. Sverstiuk [19], V. Kudin [14], V. Myslavskyi [21] etc., we can note 
that Ukrainian movie experts have not traced the life path and the creative career of 
M.B. Viniarskyi, except in the publications of . Bezruchko [1; 2]. Moreover, the 
functioning of the script writer and the film director tandem of Iulia Ipolitivna 
Solntseva – Mykhaylo Borysovych Viniarskyi during their work on the movie ‘How 
the Steel Was Tempered’ is still unknown. 

The scientific tasks of this article are to research issues of work of two authors-
film directors (co-writers of scripts and film directors) on debut movies in the second 
half of the 1930ies; to tell about the preconditions of creation and the previous stage of 
work of the script writer and the film director tandem of Iu. Solntseva – . Viniarskyi; 
to find out the role and the place of each participant of this creative tandem; to recon-
struct out-of-the-way pages of work of the script writer and the film director tandem of 
Iu. Solntseva – . Viniarskyi on the movie ‘How the Steel Was Tempered’; to identify 
the main reasons of termination of the work on this film project. 

The purpose of the article is to research and analyse all stages of functioning of 
the script writer and the film director tandem of Iulia Ipolitivna Solntseva – Mykhay-
lo Borysovych Viniarskyi on the movie «How the Steel Was Tempered» on the Kyiv 
Movie Factory (motion picture studio). 

The study methodology is to use the methods of scientific reconstruction, ob-
jectivity and historicism. Those methodological approaches have allowed us to recon-
struct the cultural process on the basis of archive data and to reveal historical and fine 
art preconditions of the appearance of work of two authors-film directors (co-writers 
of scripts and film directors) on debut movies. 

Summary. In his speech at the party and at the conference in early 1941, the art 
director of the O. Dovzhenko Kyiv Feature Film Studio spoke against the phenome-
non of two film directors, who were working on one movie in the Soviet cinematog-
raphy in the second half the 1930ies. According to him it led to the appearance of a 
problem of co-film directors: «As a rule, a film director should be single, and we now 
have co-film directors, because we have recently faced the need to enhance our pro-
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duction; there are no film directors, we cannot charge one person with a movie, and it 
always seems to us that one plus one is two, or, maybe, one and a half. It is much bet-
ter to entrust short movies to an individual film director, and we’ll see what exactly 
he did independently for, when two people work, it’s impossible to know who is real-
ly better» [10, 18]. 

Although, in the middle of 1930ies, O.P. Dovzhenko did not object to the 
script writer and film director tandems of debutant film directors on the Kyiv Movie 
Factory. One of such creative tandems consisted of his wife, the actress Iulia Ipolitiv-
na Solntseva (7.08.1901, Moscow – 28.10.1989, Moscow), famous for that time, and 
the graduate of the S.M. Eisenstein Film Director Workshop, Mykhaylo Borysovych 
Viniarskyi (21.11.1912, Bobrynets, Yelyzavetgrad province (now – Kropivnitska Ob-
last) – 30.03.1977, Kyiv), who, after graduating from the Higher State University of 
Cinematography (VGIK, now – Russian State University of Cinematography named 
after S. Gerasimov) came to work to the Kyiv Movie Factory in order to shoot his de-
but movie.  

. Viniarskyi met Iu. Solntseva in summer 1935 during the production practice 
on the movie «Aerograd». In 1936–1937, the creative tandem of Iu. Solntseva – 

. Viniarskyi was jointly working in the inclusion of the script of ‘The Visunsk Re-
public’, dedicated to «one of the extraordinary bright and heroic episodes of the strug-
gle of the Ukrainian working peasantry against the Denikin regime for the Soviet 
power», to the thematic plan of the Kyiv Movie Studio [29]. 

On June 27, 1937, in her article «Honorary work’ N. Ratmanska informed: 
«our Studio has had the honour to shoot the movie «How the Steel Was Tempered». 
It is a honorary work which should be performed excellently by the Studio». [26]. 

In the Soviet times, the permission and the duty to do honorary work were giv-
en to the best professionals among them were the Honored Artist Iu. Solntseva and 
the young film director-activist . Viniarskyi. So, according to the report in the main 
Ukrainian newspaper for youth «The Komsomol member of Ukraine» by Semen 
Getz, in the second half of August 1937 ‘the party committee discussed the issue of 
young film directors, nominated for a team of five persons, whom, as to two debu-
tants from the Dovzhenko Studio (i.e., Solntseva, Viniarskyi). The directorate prom-
ised to charge with the responsibility to shoot the independent movies. Although, no 
nominees except Solntseva and Viniarsky (The Main Administration of Film and 
Photo Production charged them with the production of the movie «How the Steel 
Was Tempered’) can start their work… for scripts are absent». [6]. 

When the O. Dovzhenko Laboratory of Film Directors was closed, Solntseva 
and Viniarskyi tried to start shooting their own movie «How the Steel Was Tem-
pered» within the new creative and art association, the School for preparation of 
young film directors, headed by G.D. Zatvornitskyi. 

In 1937, instead of the closed movie schools, at the Kyiv Movie Studio the new 
director S.L. Orelovych, who replaced P.F. Nechesa, who allowed G. Zatvornitskyi to 
develop for the education department of the «Ukrainfilm» trust a project of a school 
for training young film directors [23], where Glib Zatvornitskyi was the art director 
of the so-called trainee film directors (graduates of KDIK and VGIK, the O.P. Dov-
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zhenko Laboratory of Film Directors and the I. Kavaleridze Brigade (Laboratory) of 
Film Directors) during the preparation of shooting the debut short or the first full-
length film, in particular, the film «How the Steel Was Tempered» [11]. 

All scripts needed rewriting many times because of the arrests against the man-
agers of the Kyiv Movie Studio (Pavlo Nechesa, Semen Orelovych) and the «Ukrain-
film» Trust (Mark Tkach and the others). Each new director was afraid to start 
shooting a film, which had been started by his arrested predecessors. 

Demyan Semenov, the new director of the Kyiv Movie Studio, stated in his 
program article «Our tasks» (October 11, 1937) that in 1938 they would try to release 
such a production on screens, «How the Steel Was Tempered» (by directors Solntse-
va and Viniarskyi). The script was ready; the director’s draft was finished» [27]. 

In the second half of December, 1937, when, according to G. Zatvornitskyi 
speech, that film had to be in progress within the work of the School for training of 
young film directors [11], the all-USSR newspaper «Kino» published an article dedicat-
ed to the anniversary of M. Ostrovskyi’s death. It said that A. Maksimov stated that M. 
Ostrovskyi had taken part in the work on the script within his lifetime, but only one year 
after his death, the film director Iu. Solntseva had started working on the film, based on a 
book by M. Ostrovskyi at the Kyiv Movie Studio «Ukrainfilm» [16]. 

So, as we see from the context of the aforementioned article, Moscow regarded 
Iu. Solntseva as the only film director of the movie, and M. Viniarskyi was a co-
director, or, in modern terms, the second film director. We should mention that the 
same distribution of roles in the creative tandem of Iu. Solntseva – M. Viniarskyi was 
also in their previous film project «The Visunsk Republic». 

The authority disliked both scripts by M. Ostrovskyi and by Iu. Solntseva – 
M. Viniarskyi. To strengthen the political component of the film, the debutants got 
assistance from Isaak Emmanuilovich Babel, the experienced playwright: «The stu-
dio had been working on the production of «How the Steel Was Tempered» for a 
long time. But the absence of a high quality script was an obstacle. At last, the deci-
sion was made to engage the writer I. Babel to work on the script» [28]. 

Unfortunately, such assistance did not help to finish the script by November 
25, 1937. In the second half of January 1938, the script wasn’t finished. Skyba, the 
author of the article «Stop delaying’ named the guilty ones, not only Iu. Solntseva 
and M. Viniarskyi, but the director D. Semenov who ‘called Babel only once by tele-
phone and was content with that» [28]. 

The critic notices were effective, so, already on February 13, 1938, according 
to Ie. Lokshyna, the script was already finished. Moreover, the film directors Iu. 
Solntseva and M. Viniarskyi had already performed auditions: «I was reading the 
script of «How the Steel Was Tempered» with great pleasure, and was more pleased 
by watching the auditions. Honestly, I should say that pace of the film ‘How the Steel 
Was Tempered’ pre-production is rather inert» [15]. 

Although, the last phrase about the rather inert pace of pre-production and even 
the name «Stop delaying» indicated at the rather unsatisfactory condition of the film 
«How the Steel Was Tempered» pre-production. 
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On March 5, 1938, Kogorodskyi, the director of the planning and economical 
department of the Kyiv Movie Studio stated in his article «For what the Studio will 
fight in 1938» that the Movie Studio management had recently prepared a new pro-
ject of the production plan for 1938, lacking all projects which as of early 1938 had 
no scripts tested, finally approved by the management, «Thus, in 1938, it is planned 
to release seven full-length sound feature films, including «Shchors», «The Bolshe-
viks», «How the Steel Was Tempered»… [12]. In March 1938, the script of «How 
the Steel Was Tempered» was finally approved on all levels and was included into 
the production plan of the Kyiv Movie Studio for 1938. 

In headlines and during speeches at numerous meetings and conferences, the party 
and cinematography leadership of all levels actively supported the launch of films by 
young and promising film directors. In real life, at those terrible times of repressions 
everyone was afraid of taking responsibility for the final approval. It was the reason why 
more and more obstacles, as for «improvement» and «final revision», appeared. We 
would like to note that in the second half of the 1930ies, numerous revisions of scripts 
both by young film-makers and by acknowledged artists were very frequent. 

With regard of high (mostly even self-defeating) responsibility artists (script writ-
ers, associate producers) for their own works (scripts, films) in the USSR of those times, 
Iulia Solntseva and Mykhaylo Viniarskyi were repeatedly rewriting the first literary 
script, and then its film version with a wish to take into account the remarks of cinema-
tography and party officials of all ranks. Being close to Oleksandr Dovzhenko, they saw 
that even he had to remake the script of ‘Shchors’ many times – a movie ordered by Sta-
lin himself. Changes and revisions, sometimes really considerable, were made even dur-
ing the filming process, for example, as in the scene where Mykola Shchors is dying. 

In a newspaper «For the Bolshevik Film» by the Kyiv Movie Studio, the script 
writers Viniarskyi and Solntseva were requested to finish their work on a politically 
topical production, «The inadmissible procrastinating of work on the script because 
of both Solntseva and c. Viniarskyi, should be immediately removed. If such work 
pace on the movie remains, it will raise doubts concerning the movie completion in 
this year» [28].  

The film «How the Steel Was Tempered» was not shot by the film director 
tandem of Iulia Solntseva – Mykhaylo Viniarskyi neither in 1938, as it was planned, 
nor later. It happened because of the argument betwen Iu. Solntseva and . Babel, we 
ccould find the information about their denunciation in the reports of the «secret em-
ployee» of People's Commissariat of Internal Affairs. V. Popik wrote «Babel and 
Solntseva were working together on the script of «How the Steel Was Tempered», 
disagreed and slandered each other» [24, 36]. 

According to another unclassified document of the Branch Record Office of 
the Security Service of Ukraine, Iulia Solntseva had known Isaak Babel for a long 
time. «The circle of her close acquaintances included: I. Babel, K. Zelinskyi, E. Shub, 
N. Shengelai and the others» [22]. 

As it was found out after the declassification of a part of documents from the 
registration document case «Zaporozhets» of O.P. Dovzhenko, Iu. Solntseva was 
supported by her husband and Boris Zakharovych Shumiatskyi, the director of the Soviet 
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Cinematography. A special investigative agent of the 5th division of the 2nd Main Direc-
torate for State Security department, senior lieutenant of State Security Podolskyi in 
«Operative report on Iu. Solntseva of January 24, 1939», paid attention to the man-
agement of one «secret employees», judging from the report context, a film-maker of 
the higher rank, who noted that «recently (in 1936–37) I have been repeatedly ob-
serving Shumiatskyi’s exclusive benevolence to Solntseva. For example, Solntseva 
was assigned the independent associable producer of the movie ‘The Visunsk Repub-
lic», and of the movie «How the Steel Was Tempered». This project remained im-
plemented because in March 1938 it was also removed from the plan» [22]. 

The film project «How the Steel Was Tempered» was closed in March 1938 
because of dismissal, arrest and shooting of the director of the Soviet Cinematog-
raphy, Boris Zakharovych Shumiatskyi, and arrival in early 1938 a new director of 
the Cinematography Committee at the Council of People's Commissars of the USSR 
Semen Semenovych Dukelskyi, who was afraid of implementing projects started by 
his predecessor, who turned from the al director of the Soviet Cinematography into 
the «public enemy» in a twinkling of an eye. 

Thus, the script writer and the film director tandem of Iu. Solntseva – M. Vini-
arskyi, despite the support of . Dovzhenko, who was in favor of the USSR leader 
I. Stalin, did not have any opportunity to shoot both movies, «The Visunsk Repub-
lic», and «How the Steel Was Tempered». 

According to the reports of the the Security Service of Ukraine, the time limits 
of the creative tandem of Iu. Solntseva – M. Viniarskyi «Solntseva was working to-
gether with M. Viniarskyi during the production of «Aerograd’ and by 1938» [22]. 

In 1938 after breaking of Iulia Solntseva – Mykhaylo Viniarskyi tandem, Iu. 
Solntseva began working at a film «Shchors» by . Dovzhenko, and became a co-
director (the second director) of her famous husband’s outstanding film.  

Further, Iulia Solntseva on her own and with her husband shot documental 
films. She was awarded with the title of People's Artist of the RSFSR (1964), the title 
of People's Artist of the USSR (1981), became a laureate of the State (Stalin) Prize 
(1949) for the film «Michurin» (in collaboration), got the order of Badge of Honor, 
the medal «St. Mark’s Golden Medal» (1975) for her participation in design of the 
film-book «The Earth», and O.P. Dovzhenko Golden Medal for the film «The World 
in Three Dimensions» (1980). 

The further creative career of the director of popular scientific films Mykhaylo 
Viniarskyi, who was a student of L.V. Kulieshov, S.M. Eisenstein, O.P. Dovzhenko 
was not successful as well as Iu. Solntseva one. He also shot a line of popular scien-
tific films at the Kyiv motion picture studio, the Odessa motion picture studio and the 
Kyiv Movie Studio.  

Conclusions. Summarizing the above mentioned information, we can note that the 
set scientific tasks are fulfilled: issues of work of two authors-film directors (co-writers 
of scripts and film directors) on debut movies in the second half of the 1930ies were re-
searched; the preconditions of creation and the previous stage of work of the script writer 
and the film director tandem of Iu. Solntseva – M. Viniarskyi were highlighted; the role 
and the place of each participant of that creative tandem were found out; the out-of-the-
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way pages of work of the scriptwriter and the film director tandem of Iu. Solntseva – 
. Viniarskyi on the movie «How the Steel Was Tempered» were reconstructed; the 

main reasons of termination of the work on that film project were named. 
However, the perspectives of the scientific studies remain great because not all 

documents concerning the functioning of the script writer and the film director tandem 
of Iulia Ipolitivna Solntseva – Mykhaylo Borysovych Viniarskyi on films «The Visunsk 
Republic» and «How the Steel Was Tempered» are researched in Ukrainian and Russian 
archives. 
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Garmash Yuri, Honoured worker of Arts of Ukraine, director of photography, associate 

professor of the cinematography chair, Kyiv National University of Culture and Arts; 
Pryadko Aleksandr, PhD in Technical sciences, associate professor of the cinematography 

chair, Kyiv National University of Culture and Arts 
Colour harmony in screen painting works 
Purpose of Article. The purposes of the work are the analysis of the basic principles of the 

various theories of obtaining colour harmony in the paintings and the studying of various options 
harmonic colour combinations, analysis of the different harmonic colours in the on-screen image. 
Methodology. The methodology of the research is based on the application of structural-functional 
and cultural approaches due to the need to find solutions in the challenge of colour harmonization 
problems in the visual arts and in particular in the works of screen art. Scientific Novelty. The 
scientific novelty of this research is the detailed analysis, developed at different times, by different 
scientists of the theoretical foundations on which a variety of colour-harmonic system is built. It 
allows showing the whole range of features and obtaining the possible colour combinations of 
variants in the works of screen art. Conclusions. Analysing the colour harmony in screen painting 
works we must pay attention to the content of events, composition, shape and texture of the 
personnel of the space objects. Colour harmony is a difficult relationship with ups and downs of the 
plot of the film. It is constantly changing, evolving throughout the film, and therefore should be 
considered in dynamics, as from frame to frame, from episode to episode, the story may change, 
undergoing the dramatic logic. 

Keywords: harmony, colour, colouring, painting, screen, display, colour filter, frame, 
cinema, technology. 
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Herts Iryna, Honoured worker of Culture of Ukraine, associate professor of the Modern 

choreography chair, Kyiv National University of Culture and Arts 
Innovative techniques for mastering the discipline «methodology of performing of a 

classical dance» 
Purpose of Article. The goal of the work is to develop the innovative techniques in teaching 

a classical dance for the students of the Modern choreography. chair of the teacher’s creative 
activity in the course of teaching the discipline «Methodology of performing a classical dance». In 
addition, another goal of the article is to determine the role of the classical dance in building of 
professional and creative qualities of the future master of the modern choreographic art. 
Methodology. The research methodology includes using analytic, functional and systematic 
methods of studying innovative techniques in teaching a classical dance within the framework of 
the discipline «Methodology of performing a classical dance» for the future modern choreography 
specialists. Scientific Novelty. The scientific novelty of the research lies in proving that application 
of motor imagery practice is highly effective when acquiring complicated coordination skills, 
learning new movements through mental elaboration and during correction work of mistakes. Thus, 
motor imagery practice may be applied in such phases of the educative process as learning new 
movements, correction of mistakes, stress relieving and perfecting the determined motor reflexes. 
Conclusions. The formation of the creative person is the only determining factor in training 
Modern Choreography. The classical dance is the keystone for the activity of any ballet master. It 
does not depend on the direction of the work. The classical dance is considered as a way of 
developing creative thinking of the modern dancer. The conditions are created for enrichment of 
emotional and imaginative sphere. Mastering the classical dance school serves as a means of 
creating artistic images of the modern art of choreography. The classical dance system still 
continues developing, improving and enriching itself all over the earth. 

Keywords: classical dance, art of choreography, modern choreography, motor imagery 
practice. 
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Esypenko Roman, D.Sc. in History, professor, professor of the Culturology and cultural-art 

projects chair, National Academy of Managerial Staff of Culture and Arts. 
The organisational problems of the theatre in 1960-1980 (the measures of the 

improvement of the theatrical workers’ professional skills) 
Purpose of Article. Analysing the role of the Ukrainian theatre in the developing of the 

social consciousness in 1960es-1980es, the author makes an attempt to research the activities of the 
artists and cultural managers. The purpose of the article is to show the repertoire and staff policy of 
the theatrical administrations in Ukrainian theatrical collectives. Methodology. The author uses 
such methods as analytical, historical, art critical and theoretical ones. The analytical method helps 
us to study the historical, art critical and cultural sources of the methodological basis of the 
researching of the Ukrainian theatre in 1960es – 1980es. The author uses the historical method to 
show the peculiarities of the development of the Ukrainian theatre in the researched period. The 
method of art criticism is applied to highlight the creative achievements of the Ukrainian theatre. 
The theoretical one allows us to sum up the results of the researching. Scientific Novelty. The 
scientific novelty of the article is the fact that the author is the first who analyses the archives and 
the official documents of the Ministry of Culture of Ukraine, concerned Ukrainian theatre in 
1960es-1980es. In addition, the author researches the development of Ukrainian theatre of the 
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period and shows the importance of the repertoire and staff policy of the theatrical administrations 
and the strengthening of the theatrical development from independent Ukraine point of view. 
Conclusions. In the article, the author showed that the main state institution had taken the 
administrative measures, which had strengthened the Ukrainian theatrical development.  

Keywords: Ukrainian theatre, repertoire, staff, the improvement of the theatrical workers’ 
professional skills. 
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Pertsov  Natal ya, associate Professor, professor of the folk-song and choral singing chair 
Kyiv National University of Culture and Arts 

The principle of the choral dramatization on the works of academic chamber choir 
«khreschatyk» 

Purpose of Article. The aim of the article is to reveal the specifics of the choral art of 
dramatization the example of the academic choir «Khreshchatyk», namely the project «Necklace of 
Red Songs». Methodology. Used comparative method. Specific characteristics of the theme makes 
reference to the pop method that allows to analyze the use of folklore in the genre of folk song 
treatment. Scientific Novelty. The scientific novelty consists in considering aspects of choral 
dramatization by the example of the «Necklace of Red Songs» of Choir «Khreshchatyk». It is 
proved that theatricality appears as a kind of revival of syncretic action, which was an inevitable 
condition of existence of folklore. However, the using of dance and drama elements contributes to a 
better disclosure of the psychological aspects associated with the text of a musical composition. 
Conclusions. Contemporary choral music searches new possibilities of development of creative 
potential of performing groups. The invention is related to unconventional approaches to the 
treatment of national traditions and internal renewal of the musical material, which contributes to 
promoting the activities of choirs, their promotion in the market conditions and the level of 
qualitative growth of artists. 

words: choral dramatization, hoir «Khreshchatyk», arrangements of folk songs and 
folklore.  
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Tolmach v Ruben, Honored Artist of Ukraine, associate professor of the Academic and pop 

vocal, Institute of Arts, Borys Grinchenko Kyiv University 
The theoretical and methodological particularities of the work with a child's choir 
Purpose of Article. In this article, the author makes an attempt to create a methodological 

system of musical-pedagogical management of the child's choir. Methodology. The research 
methodology supposes the using of the system, informative, historical and logical approaches. A 
choral art is reviewed as the cultural and historical phenomenon. Scientific Novelty. The author is 
the first who has distinguished the cultural potential and value of choral art. Conclusions. At 
methodological level the preparatory stage of the child's choir management is considered. The 
effective management can be achieved only by the complex approach to ruling the choir. 

Keywords: education, school age, teacher, head of a choir, choral singing, music. 
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Antonenko Olexandr, PhD in Arts, associate professor of the Instrumental performance and 

Music art of variety, Melitopol State Pedagogical University named after Bogdan Khmelnitsky 
Musical culture of zaporizhzhya region at the 1930 – 1950s 
Purpose of Article. Based on the research of archival materials, the goal is to consider the 

musical culture of Zaporizhzhya region of 1930 – 1950s in the aspects of performing, composing, 
educational practices. Methodology. The research methodology includes the use of the method the 
source analysis in the studying of archival material, cultural approach in order to understand the 
connections among social, historical and artistic process in the region. Scientific Novelty. The 
scientific novelty is the fact that the author is the first who has revealed the peculiarities of the 
musical culture’s development of Zaporizhzhya region of 1930 – 1950s in the context of historical- 
political and general cultural processes. Conclusions. Despite the fact that the musical culture’s 
development of Zaporizhzhya region was under the normative control and regarded as one of the most 
effective means of ideological influence on society, the researched period is an important step in the 
professionalization and formation of musical culture of the region. The factors, led to the 
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professionalization of the branch, became the formation of the musical education system, the activities 
of well-known musicians in the region: A. Radchenko, L. Usachev, J. Yatsynevych, A. Presycha etc. 
In addition, the Zaporizhzhya Regional Philharmonic and professional theatres opened at that period. 
Increasing of the qualified specialists, creative activity of powerful centres raised the level of musical 
art of the region to a new level, significantly enhanced the musical education of people. 

Keywords: Zaporizhzhya region, music culture, amateur art, musical professionalism. 
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Artistic techniques «double coding» in the synthesis of the arts 
Purpose of Article. The purpose of the article is to highlight the artistic techniques «double 

coding» in the synthesis of the arts. Methodology. The methodology of the study is to apply a 
systematic approach that allows you to identify the features of the use of artistic methods of «double 
coding» in the synthesis of the arts. Scientific Novelty. The scientific novelty of this work is 
presented the study of artistic techniques «double coding» in the synthesis of the arts. Experience of 
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past culture in the form of mythological, sacred, folk-codes of images and citations, allusions and 
reminiscences are widely used in the art of Postmodernism. Advertising appeal of modern works is 
associated with the use of well-known names in the artistic practice (Shakespeare, Orpheus, 
Eurydice, etc.). Citations, allusions, reminiscences as the artistic techniques of «double coding» 
through semantic function and means of transformation of the code-symbols and their inclusion in 
the system of intertextuality create conditions for dual decoding of content works. Conclusions. 
The synthesis of the arts in Postmodernism is often characterized by the eclectic mix of art and 
mosaic imagery, represents a wide palette of artistic codes in their dialogues. Disclaimer from the 
classical canon has led to the fact that artistic expression is supplemented by conventional signs in 
the form of symbols and code words, fragmentation and uncertainty of post-modern text is 
cemented in a holistic action. Codes images and symbols codes in the product titles ensure its 
recognition. In the processes of perception and interpretation techniques of «double coding» and 
decoding are complex. It means they require knowledge of cultural codes, and at the same time, 
simply because that provided auditory and visual aesthetic synthesis of apperception, which is based 
on playback experience. Images of the codes through techniques of «double coding» enter the text 
to build a synthetic product, ensuring the preservation, processing and transmission of information 
from well-known works of the contemporary. 

Keywords: code, double coding, ballet, opera, cinema, citations, allusion, reminiscence. 
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Bondarchuk Viktor, PhD in Arts, associate professor, Tchaikovsky National Music 
Academy of Ukraine  

Dmytro Gnatiuk – in the struggle for aesthetic identification of domestic cultural and 
artistic space of the 1960s years 

Purpose of Article. The purposes of the study are to highlight the upgrading conceptual 
basis of national opera performance of the period of the sixties and to analyse D. Gnatiuk’s 
creativity. In the model of the coordinates, the author distinguishes the mechanisms of working at 
opera roles, principles of solution stage performing tasks in the context of interpretation. 
Methodology. The research methodology consists of historical and culturological methods, which 
allow us to analyse the formation of a creative personality in the context of socio-cultural dynamics 
of Ukraine. The proposed interdisciplinary approach creates optimal conditions for studying the 
nature of the national opera in the projection on D. Gnatiuk’s artistic development. Scientific 
Novelty. Scientific novelty is to expand the ideas about forming the opera genre in the coordinates 
of the national cultural space and consolidate its status in the international art communications of 
the twentieth century. Conclusions. The research of D. Gnatiuk creative way in the context of 
socio-cultural dynamics of the 1960s, encourages us rethinking permanent artistic progress of 
national opera performance, filling its gaps and unknown aspects. The figure D. Gnatiuk is 
considered in the artistic progress as well as in opera space. Moreover, he is analysed in the 
coordinates of his social activities, national cinema, pop practice. He formed the national identity 
and consolidation at the Ukrainian, European and global levels. 

Key words: social identification, actor’s vocabulary, international communication, public 
informatization. 
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Dundiak Iryna, Associate Professor of department of design and theory of art of Vasyl 

Stefanyk Prekarpatian National University 
Museumification of religious art of Carpathian Region (facts and personalities): in the 

second half of the XX century – early XXI centuries. 
The purpose of the work. The article tries to explore historical events, cultural facts and 

personalities in the museum study of religious art of Carpathian region in the second half of the XX 
century – early XXI century. Methodology consists in the use of biographical method and the 
method of analysis of art on the principles of comprehensiveness and consistency. It is also 
important to assess the development prospects of religious art in Carpathian region, historical 
research and artistic process in this area. Scientific novelty. This study is the first attempt to present 
full information about the saved sacred works of art of Ivano-Frankivsk region in the second part of 
the XX century. The article explains little known facts that accompany the museum study and 
classification of religious monuments of Carpathian region. The researches and conservations of 
memories are important in the study of Ukrainian church art in times of atheistic Soviet regime. In 
this case, in 80 years, such figures as the V. Melnyk, M. Aronec and others stand out particularly. 
They examined the old churches, independently sought icons, church utensils, kept those works for 
museums, took care of their restoration, studied, took into custody of state, etc. Conclusions. Ivano-
Frankivsk Regional Museum and the Museum of Carpathian Art are famous religious centers of 
culture and art of Carpathian region and origin of these collections is very important. The exhibition 
of icons of Art Museum in Ivano-Frankivsk was created by the art expert V.Melnik and is the most 
valuable part of the collection. These are the icons of Eastern Carpathians and Pokuttya, baroque 
wooden sculptures, old books and liturgical church clothes. Many icons were recovered by V. 
Tverdokhlib in the early XXI century. 

Keywords: church art, museumification, classification, art expert, museum, icon. 
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Town development aspects of subject-landscape environment residential building 
Purpose of Article. Lately the usage of freedom planning, the raising of buildings height and 

the increasing of the among-building areas are leading areas, beside buildings to loss of the building's 
prolongation quality and to loss of yard's quality. Factually, the traditional structure's unity of town's 
environment was the yard. It is disappearing, giving in continual among-building areas that cover all 
area of community (micro district). In this case, the impossibility to underline an own yard's space 
within around neighbourhood, the impossibility of controlling above hypertrophied locations, 
hardships of recognizing the own house-area are leading us to situation, when identification feeling 
with nearby-building area is turning down. Boring, uniform area is left without neighbourhood, turned 
up the local living of a building, a quarter, of a micro district to vacuum social sphere. Methodology. 
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The sense of such method is the structure of modeling of any physical city-building organism (a living 
quarter, a group of inhabited buildings, micro district, opened undeveloped and planted space) based on 
correlation of elements that are ordered in certain sequence (modules). The basis of following things are 
the main, the subject and the appointed sizes of separate functional elements of designed territory. The 
methods of spatial composition and subject's filling of separate elements are based on harmonization of 
uniform elements that are repeating (quadratic, hexahedral, rectangular, and other module structures) 
and possibilities to reshaping (removing, conversion or getting the separate module elements) with due 
transforming of their equipment. Scientific Novelty. According to the above-mentioned, the among-
building area is becoming an object of actual researches and project-design development, within 
boundaries of the town's living territory structure unities (quarters, micro districts, neighborhoods) 
and his subject-landscape improving. The general concept of the work, we must consider a creation 
of a recreation area of the neighborhoods with purpose of personalization and increasing the quality 
of internal areas of city buildings. Conclusions. The analysis of native experience of complex 
design and releasing of buildings, environment and planting of greenery of living areas makes us 
able to define the main principles of social and space-aesthetic rehabilitation of neighborhood. The 
following things are belonging to: 

clear space differentiation of different functional spaces — public, half-public, half-
individual and individual; 

refurbishing of traditional role in due space organization of living streets as channels for 
formation of visual-active contacts, that stimulates communication within living space; 

personalization of beside-building areas nature, as condition for appearing of the 
identification feeling with living location («native yard») and formation neighbor's sociality; 

reconstruction (edition) of inside street's planting system, avenue and line systems for 
resting with different functional dedication (for walking, quiet resting) and also particular mini-
gardens and squares, green sport-playing areas with due modern environment; 

the usage of natural relief and methods for modeling an artificial relief with purpose for 
creation multilevel complexes for games, resting and hills for skiing, etc. 

Keywords: living environment, house territory, yard, zoning. 
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Ivannikov Tymur, PhD in Arts, doctoral candidate of the Theory and history of musical 

performance chair, Tchaikovsky National Music Academy of Ukraine 
Carlo domeni oni’s suite «koyunbaba»: features of orientalism in italian guitar music 
Purpose of Article. The study is aimed at revealing the phenomenon of orientalism in 

Italian guitar music on the example of the suite «Koyunbaba» by Carlo Domeniconi. Methodology. 
The research methodology is based on the use of phenomenological, comparative, structural-
functional methods that allow expanding the horizon of cognitive search and extract key 
characteristics of studying phenomenon. Scientific novelty. The scientific novelty lies in the 
analytical and performance perspectives of the study of one of the central oriental guitar opuses of 
the modern Italian composer. For the first time in the Ukrainian musicology the work is considered 
in the discourse of aesthetics and traditions of playing Turkish folk music. Conclusions. There are 
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distinct traces of orientalism coming from Turkish, Indian, Chinese musical cultures in the guitar art 
of Carlo Domeniconi. The ties with the Turkish ethnos, the peculiarities of the eastern 
improvisational practice and the mores of playing the national instruments (baglama, ud) are the 
most prevalent. The specificity of the oriental sound of the suite «Koyunbaba» is revealed through 
the introduction of atypical guitar performing techniques (drone, kayde), and also thanks to the 
original re-tuning of the guitar (scordatura), imitating Turkish string-plucked instruments. The 
intonation and meter-rhythmic basis is based on the elements of the Turkish microchromatic modal 
system (ussak and cargah makams) and aksak-rhythm. In the composition aspect, «Koyunbaba» 
combines the European suite model and the eastern principles of form deployment (meditation, 
improvisation, free variation). 

Keywords: Italian guitar music, Orientalism, C. Domeniconi, suite «Koyunbaba», Turkish 
traditions. 
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The role of urban design in the modern urban environment 
Purpose of Article. The purpose of the work is to examine the features of formation of the 

modern urban environment design tools, identifying the main trends of the modern urban 
environment and determining the basic principles of environment of the city through design. 
Methodology. Study is to determine the principles of forming the urban environment design tools, 
definition of urban design and urban design principles and their role in the modern urban 
environment. Research New Urbanism city. Scientific Novelty. Work is to identify new role of 
design principles and modern urban environment of the city, based on the idea of New Urbanism. 
Conclusions. The role of urban design – is to create a comfortable space concept of the modern city 
of New Urbanism is the basic foundation of its principles should influence the future development 
of the city. 

Keywords: urban design, urbanism, suburbanization, urban environment, urban space design 
of urban environment, landscape urbanism, new urbanism, subject-dimensional urban environment, 
ergonomics. 
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The specificity of exoploring the concept of regional choral culture in the social context 

of the twentieth century 
Purpose of Article. The article is devoted to the Cultural regional science, phenomenon of 

regional choral culture and highlighting features of the issues in the  – th centuries. The 
main purpose of the article is to examine the genesis of choral culture as a social and historical 
component, and consider the general components, which are typical for Ukrainian choral culture. 
Methodology. In this study the author uses comparative, historical, contextual and systematic 
methods. They allow the author to identify regional choral culture as part of the general cultural-
historical process. Scientific Novelty The scientific novelty is the generalized concept of the specific 
features of regional choral culture as the subject of scientific research in theoretical works of the XX-
XXI centuries. The most characteristic aspects of the study of this phenomenon in the context of the 
realities of the twentieth century are reviewed. The necessity of studying the regional choral culture as 
the means of perception and formation of the true picture of human existence is highlighted. The article 
shows the main parts of choral culture that reflect ideological determinants of the twentieth century. 
Conclusions. The analysing of the Cultural regional science is a necessary part of the entity vision 
of culture. In this context, the choral culture can reflect historical worldview in society and 
contribute to the development of national consciousness. 

Keywords: cultural regional science, choral culture, ethnicity, identity. 
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Role of master’s personality in folk art development of Hutsulshchyna in XIX century 
Purpose of Article. Our study is oriented to realization of complex analysis of the role of 

master’s personality in folk art development of Hutsulshchyna of XIX century. Methodology. The 
research methodology consists of the following methods – analysis, synthesis, comparison and historic-
logical study. The mentioned methodological apparatus allows determining the factors of formation of 
folk master’s personality and establish the cause-and-effect connection between their artistic 
achievements and tendencies of development of folk decorative-applied art of Hutsulshchyna. 
Scientific Novelty. The scientific novelty of study consists in the realization of complex analysis of 
the process of formation of master’s personality, in particular, peculiarities of acquisition of 
professional knowledge and skills. The special attention is paid to family traditions of artistic 
experience, artistic dynasties among the leading folk artists of the region. We trace the influence of 
outstanding folk masters on the development of different types of folk art of the region. 
Conclusions. The personality of folk master was determinant for the development of folk art of 
Hutsulshchyna of XIX century. Talented masters were creators of novel artistic forms and decent 
works of art, and their knowledge and creative techniques were adopted not only by trainees, but 
also by the other masters of the region. 

Key words: master, folk art, tradition, handicraft, personality. 
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Typical features of the plastic language of a soft child's books 
Purpose of Article. The problem of children's books and the establishment of alternative 

and original forms of the game functions are analysed. The modern child's book develops and 
enriches with new artistic forms. The objects, connected with books appear. They are books-
transformers, books cube puzzles and books-toys with various applications such as toys. There are 
books with soft illustrations that declare new phenomenon in book art, including penetration of 
innovative artistic forms and techniques of traditional art. Methodology. The using of art criticism 
and comparative methods has allowed revealing the main classification criteria of the plastic 
language of the soft child's books. Scientific Novelty. It is noted that the artistic language of the 
game book and its special features are out of the researches whereas it is a great factor of the 
accumulation of cultural, aesthetic and intellectual potential of small children. Therefore, the author 
focuses on the educational opportunities of book illustrations, artwork of child's books and their 
architectonics as an integral, artistic and imaginative design. The great attention should be paid to 
the technological features of the making soft books that directly affect its figurative and plastic 
language. The technology of soft books are several techniques, which are familiar from ancient 
times and based on using such crafts as patchwork sewing, embroidery, making dolls from scraps of 
cloth, etc. Conclusions. Considering the presumption of classical architectonics of a book and 
showing the ability to multi-functionality, the game child's books give opportunities to use them in 
the socio-cultural and scientific-educational spheres. 

Keywords: book art, soft book, decorative and applied art, image and plastic book language, 
figurative and plastic language of a book, architectonics, multi-functionality. 
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Fialko Valeriy, PhD in Arts, professor, head of the Theatrical studies chair, Kyiv National 

I. K. Karpenko-Kary Theatre, Cinema and Television University  
Producer-designing constituent of the theatrical process of ukraine in the 1970s 
Purpose of Article. The revolutionary changes in set designing of 1960s – 1970s played a 

special role in renewal of figurative language of the Ukrainian theatre of the second half of the 20th 
century. The article has considered the creative work of producers M. Reznikovych, O. Uteganov, 
A. Litko, V. Bulatova with set designers D. Borovsky, M. Kovalchuk, T. Medvid, D. Lider, who, 
masterfully interfering into stage actions, ruined obsolete matrices artistic thinking. Study of the 
said artistic retrieval had not obtained its thorough interpretation, and this fact stipulates topicality 
for such theatre study survey. The goal of the study is the exposition of image-bearing simulation 
process by a set designer in a structure of inner drama world, creation of visual imagery providing 
for interaction of conflict origins, separate in a drama its incompatibility, struggle a wide scale of 
sense categories in plasticity. Methodology. The methodological-theoretical working principles are 
based on interdisciplinary approach which selection is provided by synthetic nature of a theatre.  

Scientific Novelty. Its scientific novelty lies in clarification the subjective-personal 
activation in creative activities of drama authors.  Conclusions. The author stresses that a wide 
spectrum of associations «encoded» in a performance visual score, being evident to audience in the 
course of a performance perception only, provided for cooperation with producers – creative like-
minded persons – and actors, who would be based on new masterly know-how. However, in the 
middle of the 1970s theatre life of Ukraine was pulsing with stress more and more expressively, the 
most critical opposing views were appearing between D. Borovsky, D. Lider, M. Kypriyan, 
M. Frenkel, M. Ivnitsky, V. Kovalchuk, T. Medvid integrated to the European theatrical context and 
producing practice of majority Ukrainian theatres inclined to stagnation.  

Keywords: Ukrainian theatre, stage direction, set design, drama image system, D. Lider, 
V. Bulatova, O. Usteganov, M. Kovalchuk. 
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Shumakova Svetlana, PhD in Arts, lecturer of the Art directing chair, Kharkiv State 

Academy of Culture 
«Theatre of states»: synesthetic nature of action and energy-related origin 
Purpose of Article. This study reflects an attempt to give another insight into the world of 

modern theatrical art appealing to ideas of time as «the kingdom of visuality» and complication of 
forms up to the expression of opposition of contradictory aspirations. Methodology. The research 
methodology is based on the use of analytical and hypothetical-deductive methods for revealing and 
explaining the nature of this phenomenon as a combination of the deep relationship among the 
elements of the whole, multi-level intersections and overlay planes single semantic field. It analyzes 
intrinsic and substantive features of the «theatre of contemporaneity», which the author perceives as 
turning emotional experience into esthetic vision of the «energy theatre», «theatre of forces», 
«theatre of states» setting new angles of rethinking and a new experience of esthetic reflection. 
Scientific Novelty. The scientific novelty lies in the fact that the attempt to get better understanding 
of contemporary trends correlates with the marking of the dominant aspect of comprehending the 
«theatre of contemporaneity» – its action- and energy-based plan serving, in author’s opinion, as the 
main force that drives theatrical experiment – visual connection with polemical rhetoric semantic 
entity and polyphonic form of self-irony. Conclusions. The determination of the action- and 
energy-based plan of «thinking creativity» of the theatre is manifested via emotional synesthesia – 
imagery and inter-sensual interpretation. 

Keywords: «theatre of contemporaneity», «energy theatre», «theatre of states» action- and 
energy-based plan, visual nature, synesthesia, procedurality, innovative artistic principles. 
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Vasylyshyna Nataliia, Senior lecturer of the Graphic Design and advertising chair, 

National Academy of Managerial Staff of Culture and Arts, Ph-candidate of the Theory and art 
history chair, National Academy of Fine Art and Architecture 

Ossyan's theme in french painting and landscape art of the XIX century 
Purpose of Article. The main purpose is researching of the Romanticism area, analysis of 

Romanticism creative program and identify the main features of romantic art. Considering the problem 
of identity and connection between literature and art in the Romantic period. The article examines the 
role of literature in landscape park of that era. Methodology. The research methodology consists of the 
historical-cultural comparative method and the method of formal analysis. This methodological 
approach allows to reveal and to analyse works of great masters of the Romantic era. Scientific 
Novelty. The scientific novelty of this research is to extend the idea of the significance of Romanticism 
art in XIX century. The author tries to examine the relationship between literature and art in the works 
of the Romantic artists. Conclusions. Understanding the regularities of Romanticism progresses in 
European art allows the author to state that the interrelation of various kinds of art is the exclusive 
phenomenon of the era. This epoch united the artists with a specific reflection the reality. 

Keywords: Romanticism, Classicism, synthesis, landscape, symbolism, identity, harmony. 
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Hurenko Ludmyla, postgraduate of the Culturology and cultural – art projects, the 

National Academy of Managerial Staff of Culture and Arts 
«Epoch without symbol»: its culturological indication of Mykola Voronyi 
Purpose of Article. The researcher analyses the Art studies’ aspect of the Ukrainian-

European critical thought system in the context of the scientific heritage of Mykola Voronyi.  
Methodology. The author uses such methods as analytical (to study the art critical and cultural 

resources for the formation of methodology of the research), art critical (to analyse Voronyi’s heritage), 
search (to find the materials) and theoretical (to systematize the information and to form the 
conclusions). Scientific Novelty. The author is first who analyses the Art studies’ aspect of the 
Ukrainian-European critical thought system. Corresponding to these issues the author tries to prove the 
fact that the Fine Art of the beginning of XX century had rather polemical-provocative thoughts, even 
for today science. Unfortunately, the absence of pluralism concerning the issue of the Ukrainian-
European art of the beginning of XX century is the manifestation of the quasifundamental position of 
the practice of Cultural studies. Conclusions. The analysis of Voronyi’s critical thoughts proves his 
polemical attitude to the Fine art of that period at the beginning of the XX century. Its development is 
characterized by the synthesis of the retrograde and progressive tendencies. Analysing the fine art, 
Voronyi underlines the importance of the humanism and human kindness in the art.  

Keywords: Art Studies, culturological issues, historical-genetic context, Futurism, Cubism, 
category «space». 
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Domashchuk Khrystyna, postgraduate of the Art management chair, Lviv National 

Academy of Arts 
Art gallery in modern social and cultural space of Ukraine 
Purpose of Article. The definition of the role and place of art galleries in the context of 

formation and development of the new socio-cultural environment of Ukraine. Methodology. The 
methodology of the research includes the method of systematization and synthesis of information. 
They allow you to analyse the development stages and features of art gallery in the domestic art 
space. Scientific Novelty. The scientific novelty consists in updating the main aspects of the art 
galleries in Ukraine in the context of changes of cultural and artistic paradigm. Conclusions. An art 
gallery organically has already entered the cultural life of society. It is an institution where new 
creative concepts are represented and gallery's activity becomes a characteristic feature of the 
present cultural process. 

Keywords: art gallery, cultural process, promotion, institution, cultural and artistic 
environment. 
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Korus Olena, postgraduate of Rylsky Institute of Art Studies, Folklore and Ethnology Senior 

Researcher of the National Museum "Kiev Picture Gallery" 
Druzhkivka porcelain factory figurines 
Purpose of Article. In this article have been recreated the history of Druzhkivka porcelain 

factory (further – DPF), which at the turn of XX – XXI centuries mastered the production of 
porcelain figurine commercially. The purpose of the article is to give an idea about production of 
porcelain figurine based on a study of archival materials and objects from private collections, to 
generalize the information about it and its authors. Methodology. The methodology of the research 
is to using the historically logical, analytic, comparative, descriptional and systematizing methods. 
The mentioned methodological approach allows recreating the certain stages of development of the 
factory and to reveal the cause of introduction of new assortment trend, giving an idea of the 
phenomenon under study. The research is based on studying the photos from private collection, 
which fixed the sculptures from factory`s museum, and also – on direct examination of objects from 
private collections, which have been put into scientific circulation at first. In the article the author 
has paid attention to consideration the figurine’s themes and range of subjects, analyzed their art 
features, described their labels. In the research the biographical information about the masters – 
sculptures’ authors is presented. The author has added generally known information about their 
creative heritage. Scientific Novelty. The scientific novelty is the picking out of unexplored before 
lacuna in the history of factory practice – the producing of porcelain figurine, in generalizing the 
main stages of its production and data on its assortment, in précising the facts about its author’s 
creative heritage and in entering new porcelain figurine into scientific circulation. Conclusions. The 
author accented on actuality of gathering the material evidences about DPF` figurine production, 
their fixing and systematization in connection with the socio-political situation, which has happened 

http://www.nas.gov.ua/EN/Sites/ResearchInstitution/Pages/default.aspx?ffn1=EDRPOU&fft1=Eq&ffv1=05417006
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in Eastern regions of our country. These territories are included in the war zone of the ATO and 
under the threat of physical destruction. Today, the factory has stopped its functioning.  

Keywords: Druzhkivka, Druzhkivka porcelain factory, porcelain, porcelain figurines, 
sculpture, Sergij Fedyaev, Nina Vasilenko, Kateryna Bannikova. 
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Jiang Manni, PhD-candidate of the musical theory and composition chair, Antonina 

Odessa National A.V. Nezhdanova Academy of Music, Odesa 
Origins of the «suite Bergamasque» by C. Debussy: the history of creation and general 

characteristics 
Purpose of Article. The research deals with the origins of the name and peculiarities of the 

«Suite Bergamasque» by Claude Debussy: with the history of Bergamo city and its culture; with 
dance bergamasque – its formation and spreading. Methodology. The methodology of the research 
involves application of the systematic, historical, dialectical and comparative methods. The 
mentioned methodological method allows us to consider the dance bergamasque, which is used in 
the works of composers from different epochs and countries, as well to analyse origins of the 
creation of the «Suite Bergamasque» by C. Debussy and to compare it with a symphonic suite 
«Masques Bergamasques» by G. Fore. Scientific Novelty. The scientific novelty of the work 
involves expansion of the apprehension of the polycemy of the suite genre; of the suite as a cyclic 
musical form having different imaginative interpretation; specific peculiarities of the program suite. 
Conclusions. Bergamasque as a music work of different genres and a bergamasque theme can be 
found in works of many composers. Consideration of historical variants of the suite testifies its 
considerable evolution. We have noticed new interpretation of the suite as a genre in the works of 
C. Debussy and G. Fore. The comprehensive name of the piano work «Suite Bergamasque» shows 
its dance-genre features: the composer recreated image of a bergamasque dance, having developed 
it in a small cyclic suite composition from four parts, timing of which create a concentrated form. 
The composer spreads genre and intonation binding threads throughout the whole work and thus 
pieces of the cycle are thematically correlating with each other. 

Keywords: Debussy, suite, the «Suite Bergamasque», bergamasque, Bergamo, dance. 
 

  .   ,  -
         . -

          
.   ,    -

    ,   . 
 .         

 «  »  :     
  ;    –  , . 

  .    «  
».     ?    ?   -

   , , - ? 
     «  

» .      – «  
», –        – « », 

,   ,     , .  , -
      . 
 .       

 : « » –    – ,  , -
 ,   – ,    .   



  ,       V  

251 

VII         -
      ... [4, 103, ]. 

   , . (  ,  
     ,     ;  

      « »). 
     –     

      ,    –  
     (  ,      

).  
,        -

,       ,   . ( -
,         , 
  « » – -  « »,  « » –   « -

»,  « ».         – 
     ).  

       ,   
     :    50 ,   – 

100,    – 200 .  ,     
    –   - .  

 ,   ( . bergamasca, . Bergamasque) – 
,      , 

  .       -
        -

 –   V .  
  ,  ,      

          ,  
      ,  

,    . 
 ,    «  »,  

  ,    , -
,  , , . 

     :  -
,       (basso ostinato) 

   , ,     -
   . 

      XVI  (   
        –  
 «    »)       

.   ,     XVI   
   - ,  .    

«   »     «   ». 
 ,        

  «Vilotte del Fiore»,   1569 .   
       «Aria V sopra la bergamasca» 



   ’є  -     

252 

1642 ,        .     
   ,      . 

        -
  ,      – 

     ( ) .  
        Kraut 

und Rüben,      - .   
  4/4  2/4,    .  -

ё ,          
  ( , , ). 
      , 

,    « » . , 
     ,  

      .   
         

    .  
        . 

 , ,     ,  
  VIII      . -

  ё       ,  -
,  .  ё    « -

»   ,      
     «Kraut und Ruben». 

       -
,      :     -

 . ,      
       ё  .  -

     ,      -
 ,        .    

       –   -
     . 

 XVI – XVIII      -
.     ,    

     ;     
,    basso ostinato ( . , . , .   -

 ). 
     ,  -

,   6/8       – -
,    ,     . 

        
     :  

     (1619);  
      –   -

  (1622),  



  ,       V  

253 

          
  (1642);  

    (  ) « »  -
; 

     (1919); 
          

      (1655). 
         

 ,       – -
, ,   . .  

  « »  ,  
     ,    

  ,       
,    -

 ,     .   -
      . 

  ,   : 
 
 
 
 
 
 
 

.  : «      -
       » [3, 11].  

 « hi questo Bergamasca sonare non pocho imparera», . . «  -
   –  » –      -

 ,       
  . 

  ,      « -
 »,      , -

          -
,         ,  -

    .     ,  -
  ,     ,   , 

   «  »     
    . 

         .   
«Masques Bergamasques»   ,   -

 ,   ,   , 
 6/8     ,    -

. 

 



   ’є  -     

254 

   «   »  , -
  1919  (   ,  ,  , -

  , ё    ),  -
        

XVIII .     –     
    ,    –   -

. ,  ,   ,    , 
      ,   . 

«   » , p.112,     : 
I.  
II.  
III.  
IV. . 

    «  »,       « -
  »,        .   
     .    -

 :  – « » –   « »;   
 – « »;  « »   « »  . . 

     («  »)   
(«   »): 
 

  
1890-1905 1919 

  
  
   

  
 

      VII – VIII . -
   ( ,   . ),   «  

  (  – . .)   , ,  
      ( ) [5, 103],    

,    ,    «  » .  
 «  »      -

,      .  -
 «  »  –      
  80-   «  » (      

   ).       -
 « » .  

       , -
    .   ,   

   ( ) -  ,   
 : 

 



  ,       V  

255 

   – 
 , 

   
   

  
  .  

   
   ... (  . – . .). 

    ,    -
      :  

( d t , F-du )     « ».    – 
«  » (    ), nd nt , D s-du  – -

 .        «  », –  
 ,     :  ( nd ntino, -m ll)   

( lleg tt , fis-m l).  
    « - », . .  

        , ,  
  . « - » –    

      ,    . 
   «  »   ,  , , 

 :     ,    
     –  .    

    « »   -
  . 

 –    , ,   -
,   «  » ,  -

, « »       -
  . ,    ,   

VII – VIII : , ,  [5, 103].  
,      « -

 »    -  ,  -
      – ,   : , 

, .       – « -
»  « »,     «  »  

« ». 
     «  » 

:      .       
   ;   ,  

 , – . 
«  »      -

 4-  : 
 
 
 
 



   ’є  -     

256 

  
 

- 
 

  
 

 
  

 
-
 

1. - 
 

F-du   d t  (tempo rubato) – 
( , )  

  
 

-
 

 

2.  -m ll  
(III ) 

nd ntino, pp et tres 
delicatement (  -

, , ) 

  
 

¾ 

3.  
 

D s-du   
(VI ) 

nd nt  tres expressif 
(  ) 

 -
 
 

9/8 

4.  fis-m ll  
(  -

   
 

) 
 s   

 -
  

lleg tt  ma non troppo  
 

 

  

 

 « »  «  »    , -
   .      ,   -

,       «  »,  
 :  –  ,  «  » – -

         , . .  .  
       : I  

III  –    ;   (« - ») 
  «  ».      -

 ,         -
   ,  .  

         « -
 »:   –    « », , -

 –   ¾, 9/8.     
 . 

        
         -
  . 

,     « »    , -
   ,     -

 – «  ».  
  ,  ,    -

    .  
    ( , s-du )    –  

 .      ,   -
  –     –    -

,   .      
    (  )      
  ,  « »   .  



  ,       V  

257 

   «  »    
  .         

, , ,     .  -
  : F –  – Des – fis      

 is  D s     F (  fis)   
 ( ) –  .     -

  – ,  – . 
,     – «  » 

      : «  ». 
  F–fis (     - )   -

, -  « »     
 ,       ,  , -

  .  
         

 (   ): F – , is – fis (    -
          –  

« »). 
      ( )   -

 ( )      -  –  (S-
t)     ,       – -

 .     -   -
 :   , ,    

 .  
     -   « » -

   . ,   « »  -
   ,        

 . -     « » -
      .   ,  

 ,        -
    (fis-moll, s-du , -du )    -

  Des-dur'   «  ».  
  « c »    s-d r'  « -

» (   Des-dur'  «  »)     
    .      

     , -
      .  «  

»      . 
,  «  »    . -

,      ,  -
    .    «   

 ,  ,      
      ,    , 

   » [5, 106].  



   ’є  -     

258 

,      «  » – 
   «  »,      -

,   -   . ,   
     ,    « » : 

  1890-          
   .    . 

 «  » (       -
 ),   1905     , 

    ,     -
   .    

     XVIII  (« », « », 
« »)       « -

 » (   ),      
   .  

 ,   ,       -
 ,       .  , « -

 » –     ( ,   
«  » «  » ).  

       ,   -
 ,      – « -

». ,       
       .  
«  »    1890  (   

 1905 ).      , ,    ,  
     ,     . -

      .     
        – «  », 

 «        » [5, 51]. 
    ,  «  »   
 ,         -

         15   
  –  1905  – . .      
 . ,   «  », 

    ,  ,  - … 
        -

  ;      ,  
  ;     

. 
.       -

       .  -
        
.        .  

 . .     «  » 
.     -  :   



  ,       V  

259 

  ,      -
    ,     . 

        -
  ,       -

  . 
 

 
 

1.  // - . –  :http://www.elementdance.ru 
/lingvo/bergamaska  

2.  //  . .,  . .   / . . , 
. . . 1890–1907 :  86 . – , 1893. – .5. – . 475 – 476.  

3.  .  / .  // . .  
  / .  . . . – . : , 1983. – . 4-12. 

4.  .      / . . – . : -
  , 1963. – 144 . 

5.  .  /   / .  . . , . . – -
 :  LTD, 1999. – 172 . 

 

References 
 

1. Bergamasca. Retrieved from http://www.elementdance.ru/lingvo/bergamaska [in Russian]. 
2. Brockhaus F.A. & Efron I.A. (1893). Encyclopedic Dictionary. 1890-1907: In 86 Vols. 

Bergamo. Brockhaus F.A., Efron I.A. (Eds.). SPb. (Vols. 5) [in Russian]. 
3. Kopchevsky, I. (1983). J. Frescobaldi. Selected works clavier. Foreword. Moscow: 

Muzyika [in Russian]. 
4. Rozenshild, K. (1963). Young Debussy and his contemporaries. Moscow: Gosudarstvennoe 

muzyikalnoe izdatelstvo[in Russian]. 
5. Holmes, P. (1999). Debussy. (A. Ivanov, N. Istomin, Trans). Chelyabinsk: Ural LTD [in 

Russian]. 
 
 

 784 (477)+008 «20» 
 

 ’  , 
   

     
30 

-       
  X   

 
 .    -     -

     X        
« », « ' », « ».   є   

 ,       ,   
  - ,   ,  , ,    , -

   ,    - .    
є  ,           

« », « ' », « » 2000-        

                                                 
©  . ., 2017 

 



   ’є  -    . . 

260 

,     ,  є ,   
 .         -  

  - ,  є  -  - . . -  є є 
 -  (є  ,   ,  , -
 ,  )   ,    є   

-  (       , ,    , 
   ,      ).  -

    « », « ' », « »    
 ,    -   - .    -

 є         є  -
  -     ,     
  ,    , ,  . 

 :    , - , « », « ' -
», « ». 

 
  ,     

    
-        -

 X   
 .    -     
     X       

« », « ' », « ».     -
  ,      , 

   - ,   ,  , ,  -
  ,    ,    - . 

     ,       -
   « », « ' », « » 2000-     
   ,      

,  ,    .     
    -    - ,  

 -  - . . -    -  (  -
,   ,  ,  , -

 )   ,      -  
(       , ,    , -

   ,      ).  
    « », « ' », « »  

  ,   -   - .  -
          

     -     -
,       ,    , , 

 . 
 :    , - , « », 

« ' », « ». 
 
Ovsiannikov Viacheslav, postgraduate of the National Academy of Managerial Staff of 

Culture and Arts 
Pop rock music as a part of Ukrainian popular music culture at the beginning of the 

21st century 
Purpose of Article. In the study the pop rock is characterized as an important part of 

Ukrainian popular music culture at the beginning of the 21st century. on the example of creative 
work of such bands as «SKAI», «Motor’rolla», «Antytila». Methodology. The research 
methodology lies in applying of integrated approach, which has allowed considering the work of 
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Ukrainian bands, working in pop rock genre, as an integral phenomenon where poetry, music and video 
sequence appear in the synthesis. It is typical for minstrel tradition to which the rock music belongs. 
Scientific Novelty. The scientific novelty of the research is in the fact that for the first time in 
Ukrainian science the creative work of «SKAI», «Motor'rolla» and «Antytila» bands of 2000-s in 
the context of Ukrainian popular music culture are analysed. In particular, the subject areas of their 
creativity, style guidelines and video sequence in music videos are characterized. Based on the 
analysis of the main parameters of the pop rock study as a style of rock music that combines 
features of rock and pop music are found out. Conclusions. Pop rock combines the elements of rock 
music (unity of a musician, a poet and an artist, work collectivity, style personalization and social 
activity) and popular music, which nowadays is tightly connected with show business 
(standardization and cliché in the texts and music, producer’s instead of author’s creativity, 
concentration on the artist’s public image, music video as a tool of hit song presentation). In the 
creative work of popular Ukrainian bands such as «SKAI», «Motor'rolla» and «Antytila» in many 
ways. The traditions that come from rock music and show business are combined. Their work is 
representative in terms of finding balance attempts in the combination of the rock music advances 
and national music traditions, which can be apparent not only through folklore, but also through 
texts, images and music style. 

Keywords: Ukrainian popular musical culture, pop rock, «SKAI», «Motor'rolla», 
«Antytila». 

 
  .    -

     ,    
є  .   - ,     

   є ,    є - .  
     ,    -

  є  ,   -
       є    

 ,    - .      
-  є  :    є     
 .  ,   , -   

 є ,        
,  -             -

  . 
    .    

  . , . , . , .      
є      .   -

   -    Є. є , 
. , . є , . , . , . , .    

,     - , -   -
   ,  ’є      є  -

,    - .       
    є  -   

(  .  [7]),  є    -
   - ,     

 є     -  ( , 
   .  [4]).  -   -

  ,    ,      -



   ’є  -    . . 

262 

 ,   є  «  » (  
.  [2]). ,  -   є     

,       . 
  є     ,  

   - ,  є      
     . 

  .     -
   - , - , , ,  
,     -   - ,  є  -

  . -  - ,   . , є  , 
 « »  « »      ,    -
  , є  ,   , -

   » [6, 40].    є,    
   ,  «     -    

    » [6, 37].   -  -  є   , 
       «  – »;   

 є  ,   - ,  ;  -
  ,      є -  -

, ,  , ,    [6, 36-
37]. .   є  ,  є,  є 

    – - ,      
 ,  ,  ,   Bee Gees, 

Queen, Nirvana, U2, Linkin Park  ., ,     -
 є     « »,   [6, 37]. 

   ,     
     « »,  2003 .  

      -  .  -  
     «  »,  є  

 - ,        
      .   -

,      - ,  « », « ' » 
 « »,     -  .  

 ,       - , 
 ’є є    ,     (    -

   ,      
  ,   є   - ),  -

   ,  є     . 
  « » (« . . . .») [5]  2001 .  -

     ,   є   -
    ,       

  є  .      ,   
       2005 .   

«  »   1,      . -
   є     « ,  » (2006), 



  ,       V  

263 

    .     
 ’   (« ,  » (2006), «  . . . .» (2007), «!» 

(2010), «  » (2014), «  » (2016),     
 . 

        « , 
 » (2006),   ,    . -
   є  « »  ,     

     .    є 
 ,  є   -  . -

   є - ,      -
     - . 

,     ,  -
 «    »,       -

 (  «  »   1)   «  ».  
«    » є є   ,     ,  

      . 
   ,       -

  –      , ,  -
       , є   -

   .     є є  
   ,      . 

   ,   є  - ,  -
  є   - ,     -
    .    є є  
 -   ,   є   -

є     . Є   є 
    ,      , 
    -   . 

    ’    ,    є 
,  є       -

 .     є    -
,  є     ,   є  .  

      ,  є  -
  - . ,        « -
»   «  » (2016) є    

,     «    ».     
є   -  є     є   -
.       ,   ,   

 є     ,    -
є   « »   . 

 «Best »    «  . . . .» (2007) -
є  ,    ,  . ,    -

     ,      
/         ,  



   ’є  -    . . 

264 

    ,     . 
   є     , , 

  ,  є    .   
  «Best »,   є      ,  

,    - , є     -
.   «Best »,    «    -

», є є     - . 
,    « » є    

-    ,  є    -
    ,  є є     
- ,     є  . 

 « ' » [3]     1994 .  
  20       ,   

     2000  2003 .,        
 –   ,      -

,         - .   -
   ’   («  » (1996), « » (1999), 

«…    ?» (2005), «  » (2008), «    » 
(2015)),          . 

      ,  -
    «…    ?» (2005). 

   « ' »     -
 ,  є    .    

   ,      -
,       .  є  

 ,    , « »  «Mad Heads», 
  ,   .  - ,  
     –  , , -

. 
 «  ,  »   «…    ?» 

(2005) є  ,  є  .  є  
 , ,   , є     ,  

 –    .  є   -
 ,       є    

 ,    є  - ,    -
,  , є    - .   

       ’є    
 є     є ,   -

        –  « » 
 ,    є є  є  (« ,   
 , ,     »)   ,  

   («  ,   ....  ,   
 …»),   є   . ’є    

 є     ,    –   -



  ,       V  

265 

   - ,     ’   -
,    ,     -
   ,     .  

 є   ,     -
    .    

    ,       - ,  
  є   є  -    -

 є . 
     « ' » є  «8-  -

»    ,   є     . 
  ,     - .  є  

  ,   є     ,  
     , , ,  є   

 є  .      «8-  » є -
     ,   є є  -

 ,  .      -
 (       , 

   є  ,  -
),   є      - ,  є   

 -      ,  
  ,   є   -

 . 
 «  »   «  » (2008)  є -

,        «8-  »    
  є    ,  -

     .    
     - .     

є    ,  - є  є  ,  -
є    . 

     «  » « »    
,  є    є   .   

  є      («    -
, ’є є  »),   є     

.    є     ,   
        . 

,  , ,  є      -
  ,    « ' »   -
,  ,    ,  є  ,   

є   ,   , є   
є   . 

    « » [1] є 2008 .,   
       « »,    -

 ,      2004 .    10   
  ’  : « » (2008), « » (201 ), «  



   ’є  -    . . 

266 

» (2013), «  » (2015), « » (2016).   -
   ,  є     -

,   ’         
.        .   

 « »  є  –  - ,  -
     – - - ,  , - .  є 

  -    є  ,  -
 ,   . 

 « »    є   
,    є    .   -

      - - ,   
 є    ,   є   -

,     . 
 « »      

    .     -
  - ,       , 

       « ' » «  ,  -
» –     ,      

 ,     ,      -
    .     

є   ,       
    . 

        « »    
 –  .     ,   є  -

,  є  .     – -
     – є   ,  є 

   . Є   є    -
    ,      є 

  є   . 
  « » 2000-   є   є  -

  - ,        
 ,    .  2010-     

  - є      є ,   -
     є    ,  

   є    ,  є  -
. 

. - ,  -    - ,   
 , є      є    

        .    
- ,      -  -

,     є  ,    -
,  ,     ,   

є        ,   є  
    , -  є  -



  ,       V  

267 

,    « » (      « » 
)      - . 

  є     - - ,  
        ;  
  ,   є     ,    

  ,    . є  
      ,   є -

  є   :     
-    -  є  ’     

        -
   ,      -
 .      « », « ' », 

« »     є  ,  -
   є  .      

   є    ,   -
,           

   -  .   
є     « », « ' », « » є 

   ,  є    -
 є        - ,  

      ,    ,   
   ,    є  -

  -    . 
-      - ,    -

        
,     ,   - .  -

         
 є  , ,  ,    
 ,    ,      -

    . ,     
     ,    -

 ,     є .   -  
 -   є       

   ,        -
.      ,    

    ,    ’    ,  -
є   . 

 
 

 
1. .   [  ]. –  : http://antytila. com/ 
2.  . . ,   є .  20-    «  » / 

. .  //   : . . . – . 25. – . : , 2014. – 
.378–381. 



   ’є  -    . . 

268 

3. ' .   [  ]. –  : 
http://www.motor-rolla.com.ua/ 

4.  . .     -  / . .  //  
      . – 2014. – № 4. – . 144–148. 

5. .   [  ]. –  : http://www.skay. 
com.ua/  

6.  .    / . . – . : , 2008. – 312 . 
7.  . .     : є   -

 : . . ... . . : 17.00.03 /    ; -
    . . . . – ., 2007. – 17 . 

 
References 

 
1. Antytila (2016). Retrieved from http://antytila.com/ [in Ukrainian]. 
2. Vavshko, I. V. (2014) The ocean that has no bottom. The 20th anniversary of the group 

«Okean Elzy». Mystesttvoznavchi zapysky, 25, 378–381 [in Ukrainian]. 
3. Motor'rolla (2016). Retrieved from http://www.motor-rolla.com.ua/ [in Ukrainian]. 
4. Palkina, I. I. (2014). Recitation-genre to music in Ukrainian rock-music. Visnyk 

Natsionalnoi akademii kerivnykh kadriv kultury i mystetstv, 4, 144–148 [in Ukrainian]. 
5. SKAY (2016). Retrieved from http://www.skay.com.ua/ [in Ukrainian]. 
6. Syrov, V. (2008). Stylistic metamorphosis of the rock. SPb: Kompozitor [in Russian]. 
7. Tormkhova, V. N. (2007). Ukrainian popular music and folklore: interosculation and 

synthesis. Extended abstract of candidate’s thesis. Kyiv: Ukrainian National Tchaikovsky Academy 
of Music [in Ukrainian]. 

 
 
 
 
 

http://www.motor-rolla.com.ua/
http://antytila.com/
http://www.motor-rolla.com.ua/
http://www.skay.com.ua/history/


  ,                V  

269 

 

 
 

 .  :  
    

 

 . .  Festive     
   .................................................................. 3 

 

 . .   -      
  ……………………………………14 

 

 І. .  -     
    ........................ 22 

 

 . .        
 є  ............................................................... 31 

 

 . -    
 

 . .       ’є  
     ................................... 38 

 

 . .,  
 . .  -    

 ………………………………………………48 
 

 .    ’Є   
-   

 
 . .  Issues of work of two authors, film directors  

(co-writers of scripts and film directors) on a debut movie  
in the second half of the 1930ies 
    -  
(« »   )    

    30-  .  . ................................. 57 
 

 . ., 
 . .        ……………...67 

 

 І.І.         
«    » .................................... 77 

 

Є  . .       
60-80-     (     

   ) .................................... 86 
 

 . .        
   « » .................................. 94 

 

 . . -    
    ................................................................ 100 

 

 . .       
30-50-  .  . ...................................................................... 109 

 



   ’є  -    . . 

270 

 

 . .    «  »  
  ……………………………………………….118 

 

 . .    –     
  - 

  1960-   ............................................. 128 
 

 І. .   є     
 ( , ):  

   –    ................................. 137 
 

 . ., 
 . .      - 

    .......................... 146 
 

І  . .   «Koyunbaba»  :  
є      .................................. 155 

 

Іє  . ., 
 І. .         

  ......................................................... 169 
 

 . . 
 . .      

      
  –   . .................................................... 179 

 

 . .         
    . ................................. 184 

 

 . ., 
 . .        

’    ...................................................................... 194 
 

 . .   -    
   1970-   ............................... 203 

 

 . .  «  »:    
є -   ........................................................ 209 

 

 . .          
    Є ……….………….…...216 

 

 . .   «   »:    
    ...................................................... 226 

 

 . .  -     
  ............................................................................ 232 

 

ь . .       …………..240 
 

 ь     «  » . :  
      ........................ 249 

 

 . . -       
  X  ……………………………………259 



  ,                V  

271 

 

 
 

 .  :  
    

 
 

 . .  Festive     
  ............................................................... 3 

 

 . .   -    
                                                  ………….14 
 

 . . -    
    ............. 22 

 

 . .         
 ................................................................................ 31 

 

 I .     
-   

 
 . .          

    ..................................... 38 
 . .,  
 . .     

    ............................................................48 
 

 I .     
-   

 
 . .     -  

(« »   )    
    30-  .  . ............................... 57 

 
 . ., 

 . .        ………67 
 

 . .         
«    »…………………..77 

 

 . .      
60-80-    . (     

   )…………………..86 
 

 . .        
   « »…………………....94 

 
 . . -    

    ............................................................ 100 
 

 . .      30-50-  .  ….109 
 

 . .    «  »  
  ……………………………………………….118 



   ’є  -    . . 

272 

 

 . .   –      
  - 
  1960-   ............................. 128 

 
 . .      

   (   ):    –  XXI . ………..137 
 

 . ., 
 . .    -

   ………………………….146 
 

 . .   «Koyunbaba»  :  
     .......................... 155 

 
є  . ., 

 . .         
  .................................................................. 169 

 
 . . 

 . .     
      
  –   . ...................................................... 179 

 
 . .         

   XIX . .................................. 184 
 

 . ., 
 . .        

   .................................................................... 194 
 

 . .   -   
   1970-   ........................... 203 

 
 . .  «  »:    

-   ............................................ 209 
 

 . .          
     …………………..216 

 
 . .   «   »:   

   .................................................... 226 
 

 . .  -     
  .................................................................. 232 

 
ь . .       ………….240 

 
 ь    «  » . :  

      .............................. 249 
 

 . .  -       
   X   ............................................ 259 

 
 



  ,                V  

273 

 

CONTENTS 
 

CHAPTER I. PROBLEMS OF CULTURE:  
HISTORICAL AND CURRENT INTELLIGENCE  

 
 

Babushka L.   Festive spectacle as a phenomenon of visual media culture………..3 
 

Denysyuk Zh.   Semantics of the internet-space as among the formation  
of post-film type works ...................................................................... 14 

 
Hlebosolov I.   Historiographical review of theoretical and methodological  
     principles of state regulation of national cultural space…………....22 

 
Shagan A.   Civil dialogue as a form of social and cultural interaction…………31 

 
CHAPTER I . THE MORAL AND ETHICAL ISSUES OF THE DAY 
 

Denysko P.   The combination of a man and a glass object as an example  
of hybrid visual metaphor…………………………………………...38 

 
Gusakova N.,  
Shtefiuk V.  Diversity of professional and pedagogical work  
  of the director's creative personality…………………………………48 

 
CHAPTER I . ARTISTIC CREATIVITY AS A SUBJECT  

AESTHETIC ART ANALYSIS 
 

Bezruchko O.   Issues of work of two authors, film directors  
(co-writers of scripts and film directors) on a debut movie  
in the second half of the 1930ies ....................................................... 57 

 

Garmash Y., Pryadko A. Colour harmony in screen painting works…………………………..67 
 

Herts I.   Innovative techniques for mastering the discipline «methodology  
     of performing of a classical dance»………………………………….77 
 

Esypenko R.   The organisational problems of the theatre in 1960-1980 
(the measures of the improvement of the theatrical workers’ 
professional skills) ............................................................................. 86 

 

Pertsov  N.   The principle of the choral dramatization on the works  
    of academic chamber choir «khreschatyk»………………………….94 
 
Tolmach v R.   The theoretical and methodological particularities  
   of the work with a child's choir……………………………………..100 
 

Antonenko O.   Musical culture of zaporizhzhya region at the 1930 – 1950s………109 
 

Aphonina O.   Artistic techniques «double coding» in the synthesis of the arts…..118 
 

Bondarchuk V.  Dmytro Gnatiuk – in the struggle for aesthetic identification  
of domestic cultural and artistic space of the 1960s years…………128 

 
 



   ’є  -    . . 

274 

 

Dundiak I.   Museumification of religious art of Carpathian Region  
(facts and personalities): in the second half of the XX century  
– early XXI centuries ....................................................................... 137 

 
Zhuk M., Zenichev D. Town development aspects of subject-landscape  

environment residential building ..................................................... 146 
 

Ivannikov T.   Carlo domeni oni’s suite «koyunbaba»: features  
of orientalism in italian guitar music ............................................... 155 

 
Iyevleva V., Povkh I.  The role of urban design in the modern urban environment………169 

 
Kablova T.,  
Rumyantsev  S.  The specificity of exoploring the concept of regional choral  

culture in the social context of the twentieth century ...................... 179 
 
Kuzenko P.   Role of master’s personality in folk art development  

of Hutsulshchyna in XIX century .................................................... 184 
 

Svitlichna O., Tsebryk . Typical features of the plastic language of a soft child's books…...194 
 
Fialko V.    Producer-designing constituent of the theatrical process  
    of ukraine in the 1970s…………………………………………….203 

 
Shumakova S.  «Theatre of states»: synesthetic nature of action and  

energy-related origin………………………………………………209 
 
Vasylyshyna N.  Ossyan's theme in french painting and landscape art  

of the XIX century………………………………………………...216 
 

Hurenko L.   «Epoch without symbol»: its culturological indication  
of mykola voronyi…………………………………………………226 

 
Domashchuk K.  Art gallery in modern social and cultural space of Ukraine….…....232 
 
Korus O.   Druzhkivka porcelain factory figurines……………………………240 

 
Manni J.   Origins of the «suite Bergamasque» by C. Debussy:  

the history of creation and general characteristics ........................... 249 
 

Ovsiannikov V.  Pop rock music as a part of Ukrainian popular music culture  
at the beginning of the 21st century .................................................. 259 
 



  ,                V  

275 

 

   
           

 
  

           (  
– )    є       ,    

 . 
      , ,  , 

     ,     .  
  ,    . 

’          є  є: 
–            -

  (  3008-95 « .      .    -
»;   7.1:2006 «  .  .     

»;  7.9-95 (  214-76) «   .  »;  3582-97 « -
       .    »; 

–  є       ( . 2.10, 2.11  
   17  2012  № 1111 «      -

   »); 
–     (  1, 5   «    -  -

»;  50   «      »; . 16 «   
   є      »). 

 
    

   ,  є         є 
       (     ,   -

,    )      ,  є 
        Attribution-NonCommercial-ShareAlike 

4.0 International ( .  http://nakkkim.edu.ua/nauka/93-vidannya-akademiji) –   , 
,             

.  
1.       -       (  

    14.00  18.00)  :       
, . , 9,  11, 2-  ,   204, . (044) 280-21-93,  

e-mail: nauka@dakkkim.edu.ua. 
2.  , ,  ( ,     ) ’  

 є        ,  
    (   ).   є    

  . 
3.     -    є    
    .      є  ,    

  є     .  
4. ,            ,  

є      є ,         . 
    ,  є        

    . 
5.  : 
    -        ;  
    -     є ; 
    -     є      ; 
    -    є ; 
    -              –  

 є       . 
6.         ,     є . 
7.  є є ( ’ )  є (  )  
.  є    ,     

. 

 



   ’є  -    . . 

276 

 

      ,  є   .  
є     ,    є    

. 
 

  

1.  . 
2.    ,    ,     

(    ): , ’ ,  ,  ,  ,   -
          . : Є -

  ,   , ,     
      . 

3.  :  ,  . 
4.   ,    . 
5.        ( , , ) 
)     «   , ,     

».    –   300  (   2300    ).  
)       є   ,  
 300  (   2300    ).  
)    ,    ;  є    -
     ,      :  
, ,  , .  

«        .   є  
      ,        

 .    (         
)        . 

     ,   ,  » (  . .  
       .  . – K., 2010). 

: 
 

    

. . , . .  
 

 .  '          -
         .      -
     є      ,    

.   є   , -  . 
   є         
   ,          -

   є ,    .    є  -
          .    

       є     ,  
 є       ,      

  ,             
“  ”   “  ”   . .    

,       є      ,  
     . ,     

  є    ,    . 
 :  ; ;   ; ; -

 
 
6.    : 
– «        ’       

; 
–     ,    ’       

є  ,      ,  є   
; 
–    (  ); 
–          

; 

 



  ,                V  

277 

 

 
–           » (   

     15.01.2003 . № 7-05/1). 
7.          ,   : -

  .  .   .  . 
.  

 -         . 
8.    є       7.1:2006   

3582-97.       . 
  є    7-8   ,    ; -

              
.  

    :  – .,  – .,  – .,  – ., 
 – .,  – ., -  – .,  – .,  – . 

9. References (  )    ,   
,   ,   , є      є.  

  є    ,     ,   
.  

 References є    APA (American Psychological Association (APA) 
Style).     :  

-          -
   27  2010 . № 55 (http://translit.kh.ua/#passport);  

-      –    
(http://shub123.ucoz.ru/Sistema_transliterazii.html).  

     APA      -
 :  

- Citation Machine (http://www.citationmachine.net/apa/cite-a-book)  
- http://www.bibme.org/apa/book-citation/manual  

        .  
 : http://nakkkim.edu.ua/images/vidannya/%D0%9E%D1%84%D0%BE%D1%80%D0%BC%D0% 

BB%D0%B5%D0%BD%D0%BD%D1%8F_References.pdf 
 

  

1.  –  13  (20000    ). 
2.   Microsoft Word. 
3.  Times New Roman (Times New Roman Cyrillic), 14 . 
4. :   2 . 
5.   . 
6. : [8, 25],  8 –     , 25 –  .   
 : [8, 25; 4, 67]. 
7. : «...»;       : «“...”». 
8.       .  jpeg   

   300 dpi  . 
   є : . .   №1. 1970. , . 83×105. 

  . - . 
9.         3008-95. 
8.    .  Microsoft Word  .   

       , , , ,  
  .         

.  
:  : 

  –  є ’    є  1  є … 
      : 

: 
1      є    ,  є     

 ,         .    
     . 

 

 

http://shub123.ucoz.ru/Sistema_transliterazii.html
http://www.bibme.org/apa/book-citation/manual
http://nakkkim.edu.ua/images/vidannya/%D0%9E%D1%84%D0%BE%25


   ’є  -    . . 

278 

 

  
 
 
 
 

  ,  
    

 
TOPICAL PROBLEMS OF HISTORY, THEORY 

AND PRACTICE OF ARTISTIC CULTURE 
 

   
 

Journal 
 

 XX V  
 
 
 
 
 

     . .  
  

     . .  
’      . .  

 
 
 

  
 

01015, . , . , 9, . 11, . 204; .: (044) 280-21-93,  
e-mail: nauka@dakkkim.edu.ua 

 
    30.05.2017 .   60 84 1/16.  . .  

 . .- . .  16,16.  .- .   21,38.  300 . 
 
 « » 
 

   ’є      є  , 
 ,    

 
№ 535  19.07.2001 . 

 
. , . , 62- , ./  (044) 501-52-49 

 
E-mail: info@millennium.net.ua 

www.millenniu  

 

 


