AHOTALIA

Lllemenvosa FKO. B. Mypaaum YKpaiHM Yy CBITOBOMY CTpIiT-apTi:
(opMOTBOpEHHSI, IJIACTUYHE MOJEJTIOBAHHA, Xy10KHH0-00pa3Hi 0CO0IMBOCTI.
KpamidikarniitHa HaykoBa Ipalls Ha MpaBaxX PyKOIHCY.

Juceprariis Ha 3100yTTs CTYIEHs JoKTopa ¢hitocodii 3a cremnianbHicTio 023
— OOpa3zoTBopue MHCTENTBO, JCKOPAaTHBHE MHCTEITBO, pECTaBpallisa. —
HamionanpHa akajgeMiss KEpiBHUX KaJpiB KyJAbTypU 1 MHUCTEUTB, MiHICTEPCTBO
KyJIbTypH Ta iHdopMaIliiHoi moaituku Ykpainu. Kuis, 2021.

Jlucepraiiito NpUCBSIYEHO aHANI3y Mypaj-apTy B CBITOBOMY i YKpaiHCbKOMY
BYJIMYHOMY MHCTEITBI. BU3HaueHo, 1110 Mypainu YKpaiHd HEMOXIIMBO PO3IIISIaTH
0e3 CBITOBOTO KOHTEKCTY CTAHOBJICHHSI MUCTEITBA CTIHOMHCIB. AJIKE YKPATHChKHIMA
Mypali-apT Ha0yB aKTUBHOI'O PO3BUTKY JHile Ha nodarky 2010-x pp., Ha BIAMIHY
Bil nepxkaB Amepuku i €Bpornu, ne (QopMyBaHHS Mypai-apTy BinOyBajocs
npotsrom 1930-2000-x pp.

Burtoku Ta mepenymMoBu Mypai-apTy Ha Pi3HUX KOHTUHEHTAX PO3IIIAIAI0THCS
Kpi3b ~TPHU3MYy  ICTOPUKO-KYIBTYPHHX TIPOIIECIB Yy  00pa3oTBOpUOMY  Ta
MOHYMEHTAJIbHO-JICKOPATUBHOMY MMCTEITBI; XYAOKHIX Te4il 1 HampsMiB
aBaHrap/y nepuoi TpetuHu XX CT.; aMepuKaHcbKoro crpiT-apty 1930-1980-x pp.;
XIM-XOT KyJAbTYPH Ta BUCTYIIB HACEJICHHS PI3HUX pac 3a PiBHI MpaBa 3 KOPIHHUMU
memkanigmu  CIHIA; MEKCHMKaHCBKOTO Mypalli3My; YKPaiHCBKOTO OONYyKi3MYy;
paJsTHCHbKOTO MOHYMEHTai3My Ha TepeHax YPCP i eBpomneichkux, a3iiMcbKUX Ta
adpUKaHCHKUX MYpPaJB 3 iX BIIMIHHUMH PUCAMHU.

VY nucepraiii po3mISIHYTO MypajH, SK MNPOsIB ariTalifHOro MHUCTENTBA Y
[TiBHiunii 1 [liBnenniit Amepui, €Bponi i Adpuui (kpainu [lepcbkoi 3aToku Ta
bmuspkoro Cxony). Tak, y BynuuHoMy mipocTopi JlaTuHCbKkOT AMEpPHUKH Ha OYaTKy
XX CT. XyIOKHUKH 3MaJIbOBYBAJIM ariTalliifHi CTIHOMKUCHU Ha OYIIBJISAX 1 MapKaHax,
CTIOHYKAalO4d MICIIEBE HACEJICHHsS Ha TIOBCTAHHS MPOTH TMPAaBISUOi BEPXiBKH
(Mexcuka, Yumi). BignosigHo, BynuuHe muctento CIIIA 1930-1980-x pp. Oymo
MPENICTABIICHE «XYJIITaHCBKUMH rpadiTi», XIM-XOI KyJIbBTYpOl Ta BHCTyNaMu
MPEACTAaBHUKIB PI3HUX pac 3a piBHI IIpaBa 3 KOPIHHUMHU aMepuKaHIsIMu. CTpiT-apT-

muTii Kanaau y BracHMX TBopax BimoOpa)kanu T€MH, MOB’s3aHI 3 PET10HATBHOIO
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icTopiero Ta exojoriero. KpiM Toro, temarvka TBOpPIB BiJJ3€pKajioBajia BIUIMB
ETHOKYJIBTYP Ha JI€P>KaBOTBOPEHHSI.

VY pe3ynabrari BIUTMBY BYJIMYHOTO MHCTEITBA AMEPHKH CTpIT-apT I0YaB
HaOyBaru akTHBHOrO mnommpeHHs y Himeuunni, ®panrmii, Aunmi Ta aepaBax
entpanbhoi 1 CxigHoi €Bponu Hanpukiii 70-X pokiB XX CT.

Ha mouarky XXI cromitrss TemMarvka TBOPIiB CBITOBOTO BYJIMYHOTO MHCTEIITBA
oTpUMaia pi3Kuii comianbHUM xapakrep. Tak, y Mypanax aepxas bimsbkoro Cxomy
MUTIIl BHUCBITJIIOBAJIM HACTIJKKM MAacCOBHX BYJIMYHUX ITPOTECTIB 1 PEBOIIOIINHUX
NOBCTaHb. MMUTI MHCaIM MOPTPETU TIEPOIB 1PaHO-IPAKCHKOI BIWHH, MOCTYJIaTu
Kopany Torro.

B Vkpaini mucrenrBo mypainiB poskpuiiocs mpotsrom 2014-2016 pp. mig
BIUIMBOM aritaniifHoro Mucreursa €spomaiigany. [lomiOHi TBopu Ha 1 PeBomromii
riiHOCTI Ta 30poitHoro koH(ikTy Ha Cxomi kpainu (2014 — HOHUHI) TPaHCIIIOIOTH
HACIIJKU Ha3BaHUX TMOJIH, 3BEIUUYYIOTh HAIllOHAJBHUX TE€POiB, YHAOUHIOIOTH
MOHIBeUeH1 o Jroaed Ha Teputopli JlonOacy. Xoua yKpaiHChKE BYJIMYHE
MUCTEIITBO TOPKHYJOCS ¥ TEMaTHKH, MOB’s13aHO1 3 po3nagoM Pansucbkoro Corosy
Ta MPOTOJIOMICHHSIM He3aJIeKHOCTI aepxkaBu (3 1990-x pp).

HarxHenHi BissHHsIMU 3axo[y, nepiul yKpaiHcbki paiitepu Ha nceBao Cik Oe,
Westa Kings (Bacik, Come, Saint, Hoke, Movek), WKAR, Feno, Nays, Rubae,
Frost, Storaz, Bios, Tonek TBOpmiIM BlacHe MHCTEITBO. IXHIMM HATXHEHHHUKAMH
Oynu Tpaguuii XIim-xom KyibTypH, OyHTapcbkux rpaditi 1960—1980-xx pokiB y
CIIA, ®panmii Ta HiMeuunHi, SK1 MiAKOPIOBAIUCS €CTETHUIN 3aXI1THOI Bi3yalabHOT
KyJabTypH. BimMoBa Bifl 171€0510Tii 00pa30TBOPEHHS PAASHCHKOTO COIIyMY, YACTKOBO
Bl TPaIUIIMHUX TEXHIK BUKOHAHHS MOHYMEHTAJLHOTO MMCTEIITBA, BiaOysacs
3aMiHa Ha CTIper-apT 1 MEeH3JICBUI JKUBOIHC JATEKCHOO (apOoro.

binpuiicTs ykpaiHCbKHX MypalliB OyJid HalMcaHi 1IHO3EMHUMU XyIOKHUKaAMU
y MeXaX MDKHApOJHUX (PeCTHUBAJIIB BYJUYHOTO MHUCTELTBA, 30kpema, «Art United
Us», «Odessariumy», «More than Usy», «Mural Social Club» Tomo. BignosigHo,
CHIBIIpallsl MUTLIB 30arayye >KaHpPOBO-CTUJILOBY Ta XYdO0’KHbO-00pa3Hy CKJIAIOBI

BITUM3HSIHOTO MYypai-apTy.



3’sCOBAaHO  XYIO)KHBO-OOpa3Hi Ta TEXHIKO-TEXHOJIOTIYHI OCOOIMBOCTI
MypalliB, BAKOHAHUX YKpaiHCBKUMHU Ta 3apyOlKHUMHU paiitepamu. BuszHaueHo, 110
y BITYU3HSIHOMY MYypasl-apTi JOMIHYIOTh pi3Hi oOpa3u. Bech yac icHyBaHHS Mypai-
apTy B YKpaiHi He3MIHHMMH 3aJIUIIAIOTHCS Tepoi HApOIHOTO erocy, MioIoriuHi
MEepPCOHaX1, JIKH CBATUX, 300MOpdHI W aHTpornoMopdHi 300pakKeHHS, IiTH,
dbeMiHHI Ta MAacKyTiHHI 00pa3d B HAIIOHAJLHUX CTPOSX. BIAMOBITHO MOTITHYHUX
NoJIIA y TBOpax BYJIMYHOTO MHUCTELTBA 3 sBHIIMCS TNopTpeTd ydacHUkiB ATO.
300pakeHHsl JiKapiB, akiii y O00poThO1 3 MaHAEMIEID YHAOUHEHI Y KOMITO3UIIISIX
CTpIT-apTy.

VYrepie Ha OCHOBI KOMIUIEKCHOTO JOCIIDKCHHS 3JIMCHEHO Kiacudikarliro
PI3HOBHU/IIB CBITOBHX MYypPaJliB Ta BH3HAUYEHO 3MICTOBHO-IIPOCTOPOBY OpraHi3alliio
CTIHOMUCIB. BUOKpEeMJIEHO MHUCTEIbKI TEXHOJOrlI BUKOHAHHS KOMITO3UIIIA Mypal-
apTy 1HO3EMHUMH ¥ yKpaiHCHhKUMU paiTepamu. Ha 3pa3kax ByJIMYHOTO MHUCTEITBA
MPOaHa30BaHO crenudiky (OPMOTBOPEHHS 1 IUIACTUYHOTO MOJICITIOBAaHHS
MypaitiB. 3 YKpaiHCHKOTO JOCBiAY Mypaj-apTy OKPECIICHO JKepelia IHCHipalii Ta
cnenudiky ikoHorpadii. XydoKHbO-OOpa3HI Ta KaHPOBO-CTHJIBOBI 3pa3Ku
JTO3BOJIMJTM TIOTJIMOWTH TUTIOJIOT1IO €BPONEUCHKUX M YKPAiHCHKUX MYpaiB.

BignoBigHo, Oyno BU3HAYeHO TpU MOJETl yKpaiHChkuX MmypaiiB 2010—
2020 pp.: HayionanvHa — 3 pENPE3CHTAIIEI0 TBOPIB €THOKYIBTYPH; d8MOPCbKA — 3
BHUCBITJICHHSM 1HIWBIIyaJdbHOTO Oa4eHHS MHTIIEM OTOUYYIOYOTO CBITY; A0AnmueHd
— 13 3BEPHEHHSM XYJIOKHHUKIB JI0 MUCTEUBKHX TPAAMIINA Ta XyJOXHIX 0Opa3iB
IHIMUX KpaiH CBITYy (Mypald 3a3BHuYaili BHUKOHYIOTBCS 1HO3EMISIMH  ab0
KoJlaboparisiMi 3  yYKPaiHCBKUMHU  XyJHOXKHUKAMH Yy MeXax MIKHApOIHHUX
dbectuBasiB ByIUYHOTO MHUCTelTBa). Tak, cnuparounck Ha gociimxeHHs M. HOp
«Ykpaincekuii  xuBonuc XIX — mouatky XXI CTOMITTA: HaliOHAJIbHA,
KOHBEHI[IOHAIbHA, aBTOpchbka Mmozem» (2021), y 1boMy JOCHIKEHHI
aKIIEHTOBAHO, 110 B YKPAiHCbKOMY MYypaJl-apTi OPraHi4HO MO€EIHAHI HAlllOHAJIbHE,
KOHBEHI[IOHAIbHE HaYala B aBTOPCHKOMY XyIOKHBOMY MEPEOCMUCIICHHI.

Y nmepmoMmy po3aul  aucepraiii  CUCTEMHO IpOaHal i30BaHO  Ipalll
YKpaiHChKHX Ta 3apyODKHUX JIOCIITHUKIB, IO € JOTUYHUMH JI0 TEMH JI0 CIT1IKEHHS

(C. besknybenko, A. [Tyuxos, B. Illeiiko, FO. Borympkuii, O. [lIkonpHa, O. [ManyH,
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H. Cronsapuyk, 3. Kaiic, A. €pimona, O. Akkam, M. Kip’suos, K. Jlatum, O.
I'puirox, H. Xoma, H. Mycienko, €. Ileperyna, JI. KoBanscbkuit, I. Abpamosuy, K.
CranicnaBcbka, 0. IBamko, O. IBamko, H. benos, A. benkin, O. JIpannukina, H.
[urina, A. €dimona, 1. I'appuam, H. Pomanenko, C. Jlymacenko, O. €porikina,
b. T'aBpwmiok, I. biraesa, M. Ocmimesa-Ilapmumun, C. Yyuyk, I. Jlepoc, P.
[Maxtep, K. Himon (C. Neelon), H. T'aamm (N. Ganz), K. Xyngermapx (C.
Hundenmark), C. JIstoicon (C. Lewisohn), M. byn (M. Bull), M. Tomcon (M.
Thompson), M. Parn, M. PomGepr, JI. Bour, K. Bagakop (C. Waddacor) Tomo).

JlxepenbHa ©0a3a JOCHIKEHHS CIOUPAEThCS HA 1HTEPB’I0, M0 Oyiau
MPOBENIEHI 3 YKPAiHCBKUMHU palTepamu, HaATypH1 B3Iipii — Mypainu 1 rpaditi
HaHOUIBIIMX OCEpEeNKiB ykpaiHchkoro mypan-apty (Kuis, Xapkis, Oneca, JIbBiB,
Honenpka obnacts (Mapiynons, CnoB’aHchk, KpaMmatopcebk), Jlyrancbka 00acThb
(I'opcek, CeBepomoHenbk), 3amopixoks, MukonaiB, Kam’sueub-Iloainbcbkuid,
Binnauns, duinpo, Xutomup, Yepnirie, YepniBii, [Bano-®paHkiBchk, JIyIbK).
CBITOB1 NpUKIAAU Mypai-apTy B KpaiHax €Bpomu, AMepuku, Azii, Adpuku i
ABcTparnii Oyiu B3sTI 31 CBITJIMH TBOPIB, 3raJIoK y Karajorax, CIOBECHUX OMHUCaX 1
BijieopenopTaxax. Lle qano 3Mory nmpoBecTy MOpiBHSUIBHUHN aHai3 YKPaiHCHKUX Ta
3apyOi>KHUX MYypajiB 3 aKIEHTOM Ha »KaHPOBO-CTHJIHOBIA Ta XyH0XKHbO-0Opa3HIi
najiTpi.

TeopeTnunuii 1HCTpYMEHTApI AOCIHIHKEHHS BKIIOYAE MPUHIIUIINA HAYKOBOI
JIOCTOBIPHOCTI Ta BCEOIYHOCTI. Y poOOTI BUKOPHUCTAHO MHUCTEITBO3HABUMUM 1
KyJABTYpPOJIOTIUHUNA  Tigaxomu. Jlis oTpuMaHHS  OOTPYHTOBaHHMX BHCHOBKIB
JIOCJTIPKEHHS 3aCTOCOBAHO OHTOJIOTTYHHH, CEMIOTHYHUH, 1CTOPHKO-
XPOHOJIOTIYHUM, KOMITAPATUBHUN, 1CTOPUKO-KYIBTYPHHUMA, KPOC-KYJIbTYPHUH,
(hopMaNbHO-CTHUIICTUIHUN, THUIOJIOTTYHUHN, 1KOHOrpadiuHMM METOIM Ta METOJ
XYI0’)KHbO-KOMITO3UITITHOTO aHaJIi3y.

VY npyromy po3ijii po3rIsSHYTO BUTOKH Mypai-apTy Ha Pi3HMX KOHTHHEHTaX
Kpi3b MPU3MY  ICTOPUKO-KYJIBTYPHHX TIpoleciB  (OpMyBaHHS  CBITOBOTO
00pa30TBOPYOrO0 Ta MOHYMEHTAJIbHO-ACKOpAaTUBHOTO MucTelTBa. CydacHi TBOPH
Mypall-apTy OXapaKTepU30BaHI K PI3HOBHUJ Cy4YaCHOIO CHUHTE3Y MHCTELTB, SIKUW

aresntoe 10 XyJ0XKHBOI CIIaJIINHU B 1CTOPIi KyNIbTypH 1 MucTenTBa. OKpeciaeHo, Mo
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MPOBITHUMH JIOKAJIbBHUMHU OCEpeAKaMH CBITOBOTO Mypalli3My € TepuUTopii
[TiBaiunoi Ta [liBnennoi Amepuku, Llentpanshoi Ta CxigHoi €Bponu i Adpukw,
30kpeMa KpaiH [lepcekoi 3aToku Ta biinspkoro Cxony.

[IpoananizoBaHo cnernudiky TBOPYOCTI CBITOBUX aHACTpayHI-Xyd0KHUKIB,
9ui TBOPU 3HAXOAAThCA Yy ByIMuHOMY Tmipoctopi Aurmii, Ilopryramii, Icmanii,
[Monpmii, JIuteu, Cep6ii, bocnii 1 ['epueroBunu, CnoBauyunnu, benbrii Ta @panii.
Ha3BaHo mpoBifHI TeMH €BpPOMNEHCHKOTO Mypall-apTy, 30KpeMa aBTEHTHYHOCTI Ta
HaIlIOHAJIBHOI 1ICHTUYHOCTI, ManudizMy, TreHOUHJy Ha OCHOBI MOMITHYHHX 1
pENIriiHUX KOH(IIKTIB, BUCBITIEHHS JyXOBHHUX, IICUXIYHUX Ta EMOLINHUX CTaHIB
JIONUHM, €KOJIOT1I, palllOHAJbHOTO BHUKOPUCTAHHS IPOMUCIOBUX PECYpCIB,
TBAPUHHOTO CBITY, «aHTUECTETUKIWY, 00pa3y >KIHKHU, ICTOPUYHUX TOJIIH 1 MOCTaTeH.

VY TperboMy pO3/IiIi OCMHCIEHO MPOLIEC CTAHOBJIEHHS Mypai-apTy B LIapHHI
BYJIMYHOTO MUCTEITBA YKpaiHCBKMX MiICT Biax moyarky 1990-x pp., skuit
3HAXOJUBCS I11]1 BIUTMBOM PAJTHCHKOTO MOHYMEHTAaJII3MY, aMEPUKAHCHKHUX OM-apTy,
XII-XOMN-KYIbTYpU W PO3BUTKOM MOJOAIKHUX CYOKYIbTYp Ha YKpPaiHChKUX
TepeHax. OXapakTepu30BaHO Mypald YKpaiHCHKUX 1 3apyOlKHUX palTepiB y
pizaux mictax Ykpainu (2010-2020 pp.). BusiBneHo rosioBHI €Tanmy BUKOHAHHS
Cy4acHOTO Mypally, BiJl IPOIIECy €CKi3yBaHHs KOMITO3UIIIL 10 peaiizailii TBOpy Ha
noBepxHi cTiHU. OKpecneHo TEeXHIKM Ta Marepiaiu, siKi HUHI BUKOPHUCTOBYIOThH
1HO3eMHI ¥ MicIeBi paiiTepu B Ykpaini. BusBieHo Xyn0KHb0-00pa3Hi 0COOIMBOCTI
mypaniB y Kuesi, JIbBoBI, IBaHO-®pankiBchky, XapkoBi, baxmyti i Ogeci (2010-
2020 pp.).

VY derBepTroMy pO3MiTIl PO3MISHYTO MUCTEIBKI PI3HOBUAM CBITOBOTO W
YKpaiHCHKOTO Mypai-apTy. 30kpema, 3po0iieHa cripoba po3MNoiieHHs] MypaliB Ha
KaTeropii: 32 XapakTepoM  BUKOHAHHS; MHUCTEI[BKOIO  TEMAaTHKOIO;
(YHKIIIOHAJIBHICTIO CTIHOIKUCIB Y BYJIMYHOMY MPOCTOP1 MICT; TUIIaMU MOBEPXOHb,
Ha SKUX CTBOPIOETHCS 300paKEHHS; pO3MIpaMU KOMITO3ULIH; XyHOXKHBO-
oOpa3HUMH 0COOJMBOCTSMHU Ta CTUITICTUKOIO Y BUKOHABCHKIN MPAKTHIII.

Busnaueno crocobu ¢GOpPMOTBOPEHHS Ta IUIACTUYHOTO MOJIETIOBAHHS
300pakeHb y TBOpax Mypai-apty. IIpoananizoBaHo o0COOIMBOCTI 00’€MHO-

MPOCTOPOBOI Opradizaiii pHCyHKa B Mypaaax, 3a JIONOMOTH BHKOPHUCTaHHS
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paiitepamu  3aco0iB BUpa3HOCTI >kuBomucy 1 Trpadiku. OKpeclieHO BHIH
NEPCIEKTUBH Y TBOpax Mypan-apty. HazBaHo mpukiagu CTIHOMMCIB, BUKOHAHUX
CHETPATUIIHHUMY TUBIXOM. Mypanu, sSKi BUHHUKIM 3 JOJIaBaHHSIM €JIEMCHTIB
MIPOMUCIIOBUX 1 OymiBeIbHUX BIAXOAIB Ha pobouy moBepxHio ([lapux, JlicaGoH).
OO6pa3u cBaTuX (hIKCOBaHI 3 HallapyBaHHA MOXYy Ha mioniuHy cTiHu (CirTyHa,
[IBewis). 3BopoTHE rpadiTi, sike BUHUKAE Ha MOBepxHI BoasHOI rpedmi (Conuna,
[Tonpia).

HaszBano mpoBigHi 00pasu, 1mo ¢GOpMyIOTh CydacHI paiTepu B Mypaliax
Kpain €Bponu, Amepuku, Adpuku, Azii, HoBoi 3enanaii it ABctpamii. OcoOnuBy
yBary mpuauleHo ikoHorpadii QemiHHuX o00pa3iB  y Mypanax apado-
MYCYJIbMAaHChKHUX JiepaB. Ha OCHOBI MpPOBEJEHOTO TMOPIBHSJIBHOTO aHami3y
XK1HOUOTrO moprpery B criHonucax llomemn, Ykpainu, binopyci it CinoBauunHu,
BU3HAUEHO CIIUIbHI Ta BIJIMIHHI PUCH TE€HIEPHHUX MOPTPETIB Y CBITOBOMY MYypai-
apri.

[TopiBHsTIBHA XapaKTEPUCTHUKA 1HO3EMHUX 1 YKPATHCBKUX MYpaJiB PO3Kpuia
3HAYEHHS TMAaTPIOTUYHOTO BUXOBAaHHA HACEJCHHS  XyJOXKHIMH  oOpa3zaMu
BITUM3HSIHOTO Mypan-apty. OKpeclieHO MEePCIeKTUBU TMOAAIBIINX TOCHIHKEHb
yKpaiHcbkoro mypan-apty 2010-x — mouatky 2020-X pp., Kl HOJISATAIOTh Y 3BEPHEHHI
JI0 aBTOPCHKUX KOMIIO3MINNM JJisi y3arajdbHEHHS, PO3IMIMPEHHsS 1 audepeHianii
MUCTEIHKUX PI3HOBH/IIB.

KurouoBi cjioBa: Mypaiii, MOHYMEHTaJlbHE MHUCTEITBO YKpaiHU, CBITOBHIA
CTpiT-apT,  (POPMOTBOPECHHS,  IUIACTUYHE-MOJCIIOBAHHS,  XYIOKHBO-00pa3Hi

0COOJIMBOCTI.

SUMMARY
Shemenova Y. V. Murals of Ukraine in world street art: formation,
plastic modeling, artistic and figurative features. Scientific qualification work
manuscript copyright.
The dissertation for the degree of the doctor of philosophy on a specialty 023

— Fine arts, decorative art, restoration. — National Academy of Management of



Culture and Arts, Ministry of Culture and Information Policy of Ukraine. Kyiv,
2021.

The dissertation is devoted to the analysis of the phenomenon of mural art in
world and Ukrainian street art. It is determined that it is impossible to view the
murals of Ukraine outside of the world context of formation of the art of murals.

After all, Ukrainian mural art began to develop actively only in the early
2010s, in contrast to the states of America and Europe, where the formation of
mural art took place during the 1930s and 2000s.

The origins and preconditions and appearance of mural art on different
continents are considered through the prism of historical and cultural processes of
formation of world art and monumental-decorative art; artistic trends and trends of
the avant-garde of the first third of the twentieth century; American street art of the
1930s and 1980s; hip-hop culture and performances by population of different
races for equal rights together with Native Americans; Mexican muralism;
Ukrainian Boychukism; Soviet monumentalism in the USSR and European, Asian
and African murals with their distinctive features.

The dissertation considers murals as a manifestation of propaganda art in
North and South America, Europe (in particular, Ukraine in its context) and Africa
(Gulf countries and the Middle East). Thus, in the street space of Latin America in
the early twentieth century. artists painted propaganda murals on buildings and
fences, encouraging the local population to revolt against the ruling elite (Mexico,
Chile). Accordingly, the street art of the United States in the 1930s and 1980s was
represented by "hooligan graffiti," hip-hop culture, and the performances of
representatives of different races on an equal footing with the majority. Canadian
street artists in their own works recreated themes that were primarily related to the
environmental problems of the region, historical events and influenced the
formation of the state with their ethnic characteristics.

In European countries, street art began its proliferation in the late 70's of the
twentieth century, as a result of the influence of street art in America, in particular
in Germany, France, England and Central and Eastern Europe. At the beginning of

the XXI century, the themes of works of world street art acquired a sharp social
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character. Thus, in the murals of the Middle East, artists covered the consequences
of mass street protests and revolutionary uprisings, painted portraits of the heroes
of the Iran-Iraq war, postulates of the Koran, etc.

In Ukraine, the art of socio-political murals bloomed during 2014-2016 under
the influence of Euromaidan propaganda art. Such works on the background of the
Revolution of Dignity and the armed conflict in the East of the country (2014 —
present) broadcast the consequences of these events, glorify national heroes, illustrate
the destroyed lives of people in the Donbass. In addition, it was determined that
Ukrainian street has been developing the collapse of the Soviet Union and the
proclamation of independence, that is, the 1990s.

Inspired by Western trends, the first Ukrainian “writers” who go by pseudos
Cik Oe, Westa Kings (Bacik, Come, Saint, Hoke, Movek), WKAR, Feno, Nays,
Rubae, Frost, Storaz, Bios, Tonek created their own art under the influence of the
U.S., French, and German hip-hop culture of the 1960s and 1980s. Their art
reflected the dogmas of the rebellious graffiti of the time. At the same time, they
focused on Western aesthetic traditions of visual culture. The ideological
foundations of the formation of Soviet society were completely abandoned, and the
traditional techniques of performing monumental art were partially discarded.
Consequently, they were replaced by spray art and brush painting with latex paint.

However, most of the murals in Ukraine were created by foreign artists as
part of international street art festivals. In particular, "Art United Us",
"Odessarium", "More than Us", "Mural Social Club", etc.

Accordingly, foreign and Ukrainian artists within the framework of such
cooperation enrich the figurative component of domestic mural art with European
experience.

Therefore, it is important to find out the artistic and figurative, technical and
technological features of murals made by Ukrainian and foreign “writers”. In this
regard, it was determined that the leading themes of the mural art of Ukraine are
the images of heroes of folk epics, portraits of anti-terrorist operation participants,
feminine and masculine images in national costumes, images children,

mythological characters, faces of saints, representatives of professions in the field
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of social services, in particular doctors (2020-2021), zoomorphic and
anthropomorphic images.

For the first time on the basis of a comprehensive study, the classification of
world murals was determined, the semantic and spatial organization of murals,
artistic technologies of murals by foreign and Ukrainian “writers” were
determined, the specifics of molding and plastic modeling of world murals were
analyzed, sources of inspirations and Ukrainian mural-art, the typology of mural-
art 1s deepened, artistic and figurative and genre-style features of European and
Ukrainian murals are specified.

Accordingly, three models of murals created on the territory of Ukraine
during 2010-2020 were identified: national — works in which artists represent
ethnocultural features of the Ukrainian people; author's — is a composition that
illuminates the individual vision of the artist of the world around him and adaptive
— murals in which artists turn to the traditions and images drawn from the art of
foreign countries, usually performed by foreigners or collaborations with
Ukrainian artists in international street art festivals. Thus, based on the research of
M. Yur «Ukrainian painting 19th — early 21th century: national, conventional,
aauthor’s model» (2021), it can be noted that in Ukrainian mural art artists
combine the national and conventional context of works with their own artistic
vision.

The first section of the dissertation systematically analyzed the works of
Ukrainianand foreign researchers, which are specific to the topicsand research (S.
Bezklubenko, A. Puchkov, V. Sheiko, Y. Bogutsky, O. Shkolna, O. Gladun, N.
Stolyarchuk, Z. Kais, A. Yefimova, O. Akkash, M. Kiryanov, K. Latysh, O.
Hrytsiuk, N. Khoma, N. Musienko, E. Pereguda, L. Kovalsky, I. Abramovich, K.
Stanislavska, Y. Ivashko, O. Ivashko, N. Belov, A. Belkin, O. Dranichkina, N.
Tsygina, A. Yefimova, I. Gavrilash, N. Romanenko, S. Dumasenko, O. Eroshkina,
B. Gavrilyuk, G. Bitaeva, M. Ospishcheva-Pavlishin, S. Chuchuk, G. Leros, R.
Shakter, K. Neelon, N. Ganz, K. Hundenmark, C. Lewisohn, M. Bull M. Bull), M.
Thompson, M. Rap, M. Romberg, D. Wong, K. Waddacor, etc.).



The source base of the research is based on materials from interviews
conducted with Ukrainian “writers” and field samples — murals and graffiti of the
largest centers of mural art of Ukraine (Kyiv, Kharkiv, Odessa, Lviv, Donetsk
region (Mariupol, Slovyansk), Kramatorsk), Luhansk region (Gorsk,
Severodonetsk), Zaporizhia, Mykolayiv, Kamyanets-Podilsky, Vinnytsia, Dnipro,
Zhytomyr, Chernihiv, Chernivtsi, Ivano-Frankivsk, Lutsk); world examples of
mural art in Europe, America, Asia, Africa and Australia; reproductions of works;
mentions in catalogs, verbal descriptions and video reports. This made it possible
to conduct a comparative analysis of murals made by Ukrainian and foreign artists,
to comprehend their language of image creation and semantic load of works.

The theoretical tools of the study include the principles of scientific
reliability and comprehensiveness. The work uses art and cultural approaches. In
addition, a number of scientific methods have been used to obtain a clear study
result. The methodology of the dissertation includes ontological, semiotic,
historical-chronological, comparative, historical-cultural, cross-cultural, formal-
stylistic, typological, iconographic and method of artistic-compositional analysis.

The second section examines the origins and preconditions for the
emergence of the phenomenon of mural art on different continents through the
prism of historical and cultural processes of formation of world fine and
monumental-decorative art. Modern works of mural art are characterized as the
latest vision of the synthesis of arts, which appeals to the artistic heritage
developed in previous periods. It is outlined that the leading local centers of world
muralism are the territories of North and South America, Central and Eastern
Europe and Africa, including the Persian Gulf and the Middle East.

The specifics of the work of world underground artists, whose works are in
the streets of England, Portugal, Spain, Poland, Lithuania, Serbia, Bosnia and
Herzegovina, Slovakia, Belgium and France, are analyzed. The leading themes of
European mural art, including authenticity and national identity, pacifism,
genocide based on political and religious conflicts, coverage of spiritual, mental
and emotional states of man, ecology, rational use of industrial resources, wildlife,

"anti-aesthetics", the image of women, historical events and figures.
10



The third section comprehends the process of formation of mural art in the
field of street art of Ukrainian cities since the early 1990s. The emergence of this
phenomenon is associated with the influence of Soviet monumentalism, American
pop art and hip-hop culture and the development of youth subcultures in Ukraine.
The murals created during 2010-2020 by Ukrainian and foreign writers in the
cities of Ukraine are characterized. The main stages of modern mural performance
are revealed, from the process of sketching the composition to the realization of the
work on the wall surface. The techniques and materials currently used by foreign
and local writers in Ukraine are outlined. Artistic and figurative features of murals
created during 2010-2020 in Kyiv, Lviv, Ivano-Frankivsk, Kharkiv, Bakhmut and
Odesa were revealed.

The fourth section considers the varieties of works of world and Ukrainian
mural art. In particular, it is proposed to divide the murals into the following
categories: by the nature of execution; topics covered by artists; functions that
perform murals in the street space of cities; types of surfaces on which the image is
created; sizes; artistic and figurative personalities and stylistics.

Methods of forming and plastic modeling of images in works of mural art
are determined. The peculiarities of the three-dimensional organization of drawing
in murals are analyzed, due to the use by writers of the means of expression of
painting and graphics. The types of perspectives in the works of mural art are
outlined. Examples of murals made in an "unconventional" way are named (murals
with the addition of elements of industrial and construction waste on the working
surface (Paris, Lisbon); images of saints created from layering moss on the plane
of the wall in (Sigtuna, Sweden); reverse graffiti on the surface of the Soline Water
Dam (Poland)).

The leading images created by modern “writers” in the murals of Europe,
America, Africa, Asia, New Zecaland and Australia are identified. Particular
attention is paid to the iconography of female images in the murals of Arab-
Muslim states. A comparative analysis of female portraits in frescoes in Poland,
Ukraine, Belarus and Slovakia was made, which made it possible to identify

common and distinctive features of gender portraits in world mural art.
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A comparative description of murals created by foreign and Ukrainian artists
is made. It is determined that the leading place in the Ukrainian mural art is
occupied by the images directed on patriotic education of the population. Prospects
for further research of Ukrainian mural art in 2010 — early 2020 are outlined.

Key words: murals, monumental art of Ukraine, world street art, shaping,

plastic modeling, artistic and figurative features.
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