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Bonkosa I B. Puryan Yy 30epexeHHI Ta TPAaHCIAAUIl KYJbTYPHHX
uninHocTeil. — KBanidikaijiiina HaykoBa mpails Ha MpaBax PyKOIHUCY.

Huceptanis Ha 3700yTTS HAayKOBOTO CTymHeHs JokTtopa dimocodii 3a
cnetianbHicTioO 034 — KynpTyposioris. — HamionansHa akaaemiss KEpiBHUX KaJpiB
KyJAbTYpU 1 MHUCTEUTB, MIHICTEpPCTBO KyJIbTYpH Ta 1H(POPMALIMHOI MOJITUKH
VYkpainu, Kuis, 2021.

Jlucepraliilo TNPUCBSIYEHO BUSBJICHHIO PUTYAIbHUX OCHOB KYJIbTYPHHUX
aKIiiid, OCMUCIICHHIO PUTYaly SIK CUMBOJIIYHOI (POPMU KYJIbTYpH, B SKOMY, Uepe3
3a]lydeHHsS. /10 PUTYaJbHOI [ii CyO’€KTy KYJIbTYpHOTO OYyTTS, 3I1HCHIOETHCS
30epekeHHsT 1 TpaHCHAUll KyJbTYpHUX LIHHOCTEH, C(HOPMOBAHUX JyXOBHO-
CUMBOJIIYHUM MOYATKOM PUTYaTIKH.

HaykoBe 3aBgaHHSI JOCHIJKEHHS TMOJSTa€e B y3araJibHEHH! YSBIEHb 100
crenuPiyHO KYyJIbTYPOJIOTIYHOTO TJIYMA4YeHHs PUTYyaTIKU 3a 11 CHUMBOJIYHO-
JYXOBHUM IOYATKOM, a TaKOX dYepe3 pPO3yMIHHSA KyJIbTYPOTBOPYOTO MPUHIUIY
3MIACHEHHS PUTYaIbHOI KOMIEHCATOPHOCTI SIK  BUAUIGHHS  cHelu(igyHO
KyJIbTYpHUX LIHHOCTEH. L{lMMM LIHHOCTSMU BUCTYMAIOTh, 3@ JIOTIKOIO BHUKJIAJCHb
JAHOTO JTOCIIKCHHS, MUCTEIbKI 3I00yTKU 3 iX 17€ajJbHOI0 CHUMBOJIKOIO TTOHA
OyTTEBOTO MPU3HAYEHHS, OJHAK B MPUHIUIIOBOMY CIOJIYYEHH1 3 MaTepiaJlbHUM
BTUICHHSIM, a II€ HapoJKye OCOOJIMBOTO pOAY KOMYHIKAlLIiHI TOKa3HUKH
XYJOXKHBOT'O 3HaKy. Bka3ana Hepo3puBHa €JIHICTh 11€aJbHO-TYXOBHOI 1
MaTepiaibHO-KOMYHIKaI1iHOT CKJIaIOBUX YITKO BiIPi3HSE BKa3aH1 crielu(iqHO Bif
came iiealIbHUX 1 MaTeplaJIbHUX HAJ0aHb JIFOJCHKOTO BXKUTKY.

CydacHMil  MOCT-KYJABTYpHM  CTaH  CYCHUIbCTBA, 1[I0  OYEBHJHO
BIIMEKOBY€ETbCSI BIJ] 4acoM anpoOOBaHMX Tpaauliil 1, mepum 3a Bce, Bij
paiioHaabHO-AU(GEpPEHIIOBaHUX 11X CKJIAJOBHX, JETEPMIHYyE HEOOXIIHICTh
BUPOOJICHHSI HOBUX OpPIEHTUPIB Ta NPUHUUIIB OyTTS JIIOACTBA, KYJIbTYPHHUI
CTPWXKEHDb SIKUX (OPMYEThCA uepe3 puTyalbHy cdepy. Y IbOMY TMOJ0KEHHI

pUTyaq B Cy4aCHOMY COIlyM1 MEpPETBOPIOETHCA Ha BaXJIMBY (HOPMY KYIbTYpH,



BUCTYNAIOYM BAXXJIUBUM UYWHHUKOM YHOPSJIKYBaHHS HAKOMUYEHOTO JIIOJCTBOM
JYXOBHOTO JA0CBiny. Tak 3MIHIOETHCS caMa CyTh PUTYajly B KyJIbTYpi, BUCYBA€ThCS
Horo mpoBiHa Pojb B KyJbTYPHUX JISHHSIX CaMoOi IIMPOKOi 3aTpeOyBaHOCTI — Y
JTyXOBHO-KOHCTAHTHOMY, ICTOPUYHO-(POPMYIOHOMY, aHTPOMOJIOT TYHO-
BXKUTKOBOMY.

VY nucepralii BUalIEHa l€papxis po3yMiHHS KyJIbTYPHUX LIHHOCTEH, B SKHX
MOJIAPHUMHU YTBOPEHHSAMM BHCTYIAIOTh JYXOBHI W MarepiaibHi KyJIbTYpHI
Haj0aHHS 3 OYEBHJHHMM BHUXIJHUM 1 BHPIIIATBHUM BHUSBICHHSIM THEPIIOCTI
CUMBOJIIYHO-TYXOBHOTO To4yaTKy. JIOriYyHUI aHami3 CIHiBBIAHOLIEHb BKa3aHOIO
IIHHICHOTO OO0CSTY BHUCYBa€ Ha CepeAMHHE MOJIOKEHHS LIHHOCTI MHCTEITBa,
Outbll TOro, ()YHKLIOHYBAaHHA iX B COL[lyMI Ha PIBHI CHEUU(PIUHO KYJIbTYPHUX
IIHHOCTEH, OCKUIbKM CaM€ B HHUX ILJIICHO MPEJICTABJICHI aJbTepHATUBHI CKJIaJ0BI
JTYXOBHUX 1 MaTepiajJbHUX KYJIbTYPHUX 3100YTKIB.

Bunydene ananiTH4HE pO3Mi3HABaHHS B MUCTEIBKUX aKTaX PHUTYaJIbHOTO
KOpeHs, 4epe3 SKUM TPAHCIIOEThCS CHMBOJIIYHO-IYXOBHMM 3apsii KyJIbTYpHOT
HITYYHOCTI JIFOICBKOT aKTUBHOCTI, JO3BOJISIE YCBIIOMUTH CYTTEBICTh KYJIBTYPHOTO
BIUIUBY MMHCTELTBA, MUHAIOUM CHEI1aTbHO-€CTETUYHUN 1 XYIOXKHIM HPUHITUI
OXOTUICHHS 3HAYYUIOCT1 TBOPYOI NMpoAYKIii. Takuii migxia cTUMYIbOBAaHUM OYTTAM
MOCT-IIOCTABAHTapIHOTO  («IBI4i-CUMYJISIKDOBOTO»)  PO3KIAAy  KYJIbTYpH
ChOTOJICHHS, B SKOMY KJIaCUYHA CHAJIIMHA OCMHCIIOETHCS B KOHTEKCTI
KyJbTYpHOT'O IIAHYBaHHS 3100YyTKIB, YACTO 1032 3aKJIaJIECHOTO aBTOPCHKOTO CEHCY
Ta 13 3aJy4yeHHSM AaKTyaJbHUX Ha CBOTOJHI  BiJ€0-3aCO0IB 10 Mpe3eHTallli
TPaJAMLIIMHUX MUCTELKUX BU/IIB 1 KaHPIB.

B po60Ti npociiiKoBaHO BCTAHOBJIEHHSI TEHETUYHOTO 1 (PAKTUYHOTO 3B’ SI3KY
MDK PUTYaJOTBOPEHHSAM 1 TUIOJIOTISIMH HAaBYAJIbHOI, IPOCBITHUIBKOI TiSJILHOCTI,
MPOLECYATBbHICTIO MY3MYHMX KOMIO3MIIA 1 MPOLECYAIbHICTIO X CHPUUHSATTS
TBOpIB 300pakaJbHOT'O MHCTEITBa 1 JiTepaTypu. B poboti BualIeHa
KOMIIEHCATOPHO-NIpeoOpakyBaibHa  (YHKIISI pUTyalbHOI  aKTHMBHOCTI, W10
3YMOBIIIOE€ BCEMPUCYTHICTh i€l AISIbHICHOT TUIOJIOTII HAa BCIX eTamax 1cTopii

JJFOACTBA, aKTI/IBiBYIOLII/ICB Y KPpH30BHUX YMOBaAX 3MIH q)OpMaHifI Ta CIIOXAaJIbBHUX



LUTICHOCTEH, KOJMW WIe 3aly4eHHsSI pUTYyaliB B KYJbTYPHUM BXHUTOK Yy LLJIOMY 1
MOCHIIIOETHCS BUSIBIIEHHS PUTYaJIOTBOPYOTO NOYATKY B MUCTELBKUX MPOSIBAX.

JlocnipKeHHsT puTyally IIMPOKO PO3rOpHYTE B CHELIadbHIA HayKOBIN
JiTepaTypi, 110 3acBimuye 3aTpeOyBaHICTh 1i€1 TEMAaTUKH B TBOPUUX PO3pPOOKax
yucieHHux aBTopiB (P. benenikt, A.Ban ['ennen, E.Jliu, b. ManiHOBChKUH,
M. Min, A. Peaxmnid-bpayn, En. Taiinop, B. Tepuep, [x. @pesep Ta iH.), cepen
AKUX  TepeBakae  eTHOrpadiyHO-OMUCOBUM  MIAX1J  AHTPOMOJOTTYHOTO
COpsIMYBaHHS B MeXaX KyJIbTYpOJIOTIYHOTO 3HaHHS. AJie HE BCl 3 Ha3BaHMX Ta
IHIIUX JOCHIAHUKIB 30CEPEKYIOThCS Ha KyJIbTYpPOTBOPYOMY BCTAHOBJICHHI
pUTyaIiKd, B JaHOMY pa3i TMPOCIIIKOBYEThCA JUIUIACTISI MAJICONCUXOJOTTi
(A. Bamnon, b. [lopuiHeB), 1m0 &UBUTH Mi(OJIOTIYHE MHCIEHHA 3 HOTO TBOPUO-
peoOpakaabHOI €HEPTi€r0, HEAOCTYITHOO JTIHIHHOCTI paI[ioHaILHOTO 3HAHHS.

B po6orti moka3zano, mo Bix npaip K. JleBi-Ctpocca cepeaunun XX CT. 10
po3pobok B. Teopuepa K. Jlopenna, [Ix. Xakcmi, A. baiiOypina, M. Eniazge Ta iH.
aKTUBI3YEThCS yBara Ji0 MNpeoOpaxkalbHO-KOMIIEHCATOPHOI [ii puTyaly, ska
IPYHTYETHCSI Ha JYXOBHO-CUMBOJIYHHMX 3acajiax MUCIEHHS. TepMIHOJIOTIYHO 1ie
BIIOKPEMITIOE JUCKYPC PpUTyaly B TOHATTS OOpSAYy, OTOTOXHEHHS SIKUX
MOKa30BE€ JUIsl aHTPOMOJOTIYHUX BHUMIpIB KoHuenuid A. Penkmid-bpayna,
P. benenikTa Ta iHmMX. B po60Ti 30cepenxkena yBara Ha MO3UIIsAX (OIBKIOPUCTIB
(B. IIponin, B. Tomopos), dinocodiB (II. dnopencekuit, O. JloceB), sKi B
CUMBOJIIUHUX BHSBICHHSIX PUTyaly YCBIIOMJIIOBAJIM MEXaHI3M MPeoOpakeHHs
cy0’€KTa KyJIbTYpH, Y TOMY YHUCHI II€ 3AIMCHIOE peJliriiHa iSTIbHICTh, 3 SIKOIO
3]IMTO CUMBOJIIYHE YCBIIOMJIEHHS OYTTSA. 3BIACH BUXOJSATH MEPIIO3HAYYIIL IS
JAHOTO JOCHIKEHHS (OJIbKIIOPUCTUYHI TPUHLMIM PO3YMIHHA pUTyally K
nepIIociiona, nepuomidy, nepmomucrentsa (B. Tomopos).

Takuit migxig  JAeTepMiHyBaB — BIAPOJKEHHS  IHTEpecy N0  Mpallb
E. lropkreiiMa, sKi cTadd IIHUPOKO BUAAaBaHMMH 3 KiHIA 1990-x pokiB 10
CBOTOJICHHS 1 MO3UIII SKUX TOKJIAJeHI B CYTTEBI TEOPETUYHI Yy3arajJbHEHHS
poboTH, a came: npeodpakanbHO-NIEPETBOPIOBAILHA TICUXOJIOT 15
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akmiit. Jlani E. Jltopkreima 30iraroThCs 13 pesynbTaTaMu aociimkeHb B. [Iponma,
y SAKOTO THIOJIOTIS PUTyalliB TMOCBITH  (iHiIiamii) 3YMOBIIOE CYKYIHE
MEePEPOKCHHST CY0’€KTa, MPOCTIATalOyu JIiHII0 A0 MicTepit. OcTaHHI YITKO
BUKOHYBaJIM MPpeoOpakalibHO-BUXOBHY (PYHKIIIIO 1 3 HMX 3T0JIOM HApPOJKYIOThCS
ycl TeaTpalibH1 IIACTBA 1 ONEPHI akilii B TOMY YMCIIl, IHCTPYMEHTaJIbHa BUPA3HICTh
B MY3Hlll, HApoJKEHa pHUTyalaMH IIEpKOBHOrO mMoxXo/KeHHA. [IpocmigkoBaHi
TAKOX AaHaJOrli MPOILECYaJbHOCTI PUTYadbHOI akuii 10 MPOLECY CHPUUHITTS
JITepaTypHUX TBOPIB 1 300pa)KeHOi XYyI0XHBOI chepu, I SKUX IICHUXOJIOTIS
3aJlydeHHs] CTa€ OCHOBOIO BHUXOJY Ha JyXOBHO-11€aJIbHI TMOYAaTKH PHUTYaJIbHO-
MICTepialbHUX KOPEHIB iX CMHCIY, 3a0e3leuye KOMIIEHCATOPHY IEpPCIEKTUBY
[IpeoOpakeHHs, 10 3aKjiajeHa B KYJIbTYpOTBOPYUM CTPHXKEHb PUTYaTbHOT
AKTUBHOCTI.

B po6oti noBeneHo, 110 y aBTOPIB BUIIEBKA3aHOTO MEPEINIIKY, 1 HAHOLIBIIT
noBHo y E. [ropkreiima, BuauieHa (QYHKIS KOoMHEHCAMUBHO-NPEoOPadCaibHO20
3HaueHHs1, sika chopMyBasiacsi Ha OCHOBI CTaJlIl npuyuenHs — iniyiayii — noceamu,
pe3ynbpTyrouoio ¢azor skux Buctymnae IIpeoOpaxenHs. BilmoBiniHO BHUCYBaEThCs
JUCKYpPCUBHE PO3YMIHHS 3HAUYyIIOCTI pUTyaly, B sKid Ae(iHITUBHA CKJIaJ0Ba
BiIMIYa€ CHUMBOJIIYHO-TYXOBHE HAMOBHEHHS THUX 4YM 1HIMHUX (HI3UYHO
3MIACHIOBAHUX  aKI[li,  PO3PI3HAIOYMM  MOKA3HUKOM  SKUX  BUCTYIAE
no3apaifioHajibHa  BusBIEHICTh  IIpeoOpakenns. Came uepe3  OCTaHHE
3MIACHIOETHCS TPAHCIALIS KYyJbTYPHHX LIHHOCTEH Big cy0’ekra 10 #oro
OTOYEHHSI, BIJ] TOKOJIIHHA JI0 TIOKOJIIHHS, 3a0e3Meuyrodyd HacIiIyBaHICTh 1
BIIKPUTICTh 10 CHPUUHATTS KOMIIEHCATOPHO 3aJlaHUX PUTYaJIOM 3JaTHOCTEH 1
BMiHb.

B po6oTi opurinanbHUM 3100yTKOM BUCTYIAE KYJIbTYPOJIOTTYHUHN MIAX1A 10
apreakTiB, B SKUX OOpsAI0OBa MPOLECYATBHICTh 3aKJIAJa€ CMHUCIOBO-Oa3UCHE
YTBOPEHHS SK KYJIbTYpHOTO HaJ0aHHS, IIHHICTh $KOTO YCBIJIOMITIOETHCS
HE3aJIeKHO BIJ XYJ0XKHBO-€CTETUYHOI MPHU3HAYEHOCTI TBOPYOTO  BILIUBY.
PutyanbHuil CTpuKeHb B THUMOJOTIYHUX YTBOPEHHSX MHCTEUBKUX 3A00YTKIB
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yMOBaMH ICHYBaHHS pI3HUX BHUJIB MHCTEITBA IMpOIEeCyalbHO-0e3M0cepeIHbO
(My3uKa, IHCTpyMEHTaJIbHAa 1 TeaTpajibHa) 1 OMOCEPEIKOBAHO 4Yepe3 CHPUUHATTS
(300paxkanbHa cdepa, JiTeparypa) BUSBISETbCS pUTyaibHa (Pa30BICTh 3aTyUeHHS
— mnocBata — IIpeoOpakeHHs $K LUIbOBE MNPU3HAYEHHS MHUCTELBKOTO TBOPY.
3n1iCHeHH1 PO3TIISIM MUCTEIILKUX KOMITO3MIIIM 3aCBIAUYIOTh PUTYaIbHY T€HE3Y iX
BHUCOKOT'O KYJbTYPHOT'O NPU3HAYEHHS, SIKE OTPUMYE OCOOJIMBUN IMOMUT B €MOXU
3JIaMiB 1 IEPEXO/IiB, 110 BiI3HAYAE 1 CYYaCHUM CTaH CYCIUIbCTRA.

Puryanbauii 0a3uc Bupa3zHOCTI apTedaxTiB, IO CMIBBIAHOCUTH 3HAYEHHS
MUCTEUBKUX 3000YTKIB 3 CHMBOJIIYHO-IYXOBHHUMH aKIIIMU HaWIIUPIIOTO i
HAWBUIIOTO PIBHS, OYEBHUIHO 3arOCTPEHO MOJNAETHCA apTUCTAMU W aBTOpaMH Ha
CyyaCHOMY ICTOPUYHOMY €Tami, HalOBHIOIOYM 0ararcTBOM  pPHUTYaJbHO-
MICTeplalbHUX acolialid Ty YW IHOIY [pe3eHTauilo apredakty. B npomy
BiHOIIEHH] eMOnemaTnunuM Buctynae TBIp M. Cropoxkenka «llepenuyrts
[Nonrodu», Xya0KHIM 3MICT SKOTO SIBHO B1JICTOPOHIOEThCA Bennuyio i1e1 CrokyTH,
sKa 3acBiIUy€ MACIITaOHICTh COIIAJIbHO-KYJIBTYPHOTO pPO3Maxy 3MICTYy TBOPY
JAHOTO aBTOpa. 3aTpeOyBaHICTh y Cy4YaCHOMY MY3WYHOMY BUKOHABCTBI THUX UM
IHITUX JKAaHPOBHUX THIOJOTIH, BICTOPOHEHUX BIJ TEATPAIbHOI <CKUTTENOI00M»
BUPQXEHHSI HA KOPUCTh CIABWIBHOTO HAJAO0COOMCTICHOTO JIIPU3MY BKa3zye Ha
JOBIPY A0 MiCTEplaIbHO-PUTYAIBHOTO.

Binrak, pociimkeHHs putryany sk (eHOMEHY KyJIbTypH CTaHOBHUTH TOUKY
BIJIJTIKY B TOIIYKaX HOBUX OPIEHTHPIB JIIOJCHKOTO OYTTS, YTBOPIOE Ha CHOTOJHI
3aTpeOyBaHMil 0a3uc pI3HUX aKlid, 1HIIATUB, BUPOOJIEHHS PO3YMOBUX CTPYKTYD,
MOBEAIHKOBUX CTEPEOTHUIIIB TOIIIO.

Y  nauceptailii enepuwie B KyIbTYpOJIOTii 3IIMCHEHO KYJIBTYpPOJIOTIYHY
EKCIUTIKAIIII0 TOHATTSA «pPUTyal», IO NpPEe3eHTOBaHAa HACTYMHUMH BHUMIPAMH:
KaTeropiajibHUM, (OPMOTBOPUKM, (YHKIIOHATBHUM. Y Kame2opianvHOMY GUMIpI
pUTyaJ BUCTYNA€E SIK KyJbTYpPOJIOTIYHA KaTeropis, e()eKTUBHUN METOIOJIOTTIYHUN
IHCTPYMEHT aHajizy eBoitolii (GopM KyIbTypd Ta 11 I[IHHICHUX CHCTEM; Y
Gpopmomeopuomy — puTyan BUCTyHAE SK CUMBOIIYHA (opMa KyIbTYpH, B SKiH

yepe3 pUTyallbHY 110 3I1ACHIOETHCS TEPETBOPEHHS JAYXOBHO-TICUXOJIOTIYHOT



€Heprii HeCBIJOMOTO0 B CBIJOMY aKTHUBHICTh W THUM CaMHM peali3yeTbCsl JT1€BO-
TBOPYMU MOTEHIIA] pUTyaldy, WOTO IAYyXOBHO-€MOLIWHUM BIUIMB Ha I1HAMBIAA B
IITICHOCTI WOTO OYTTS; Y (DYHKYIOHANbHOMY SUMIpI PUTYall BUCTYIIAE€ CIIOCOOOM
COITIOKYJIbTYPHOI KOMYHIKAIlil Ta MIKIOKOJIIHHOT TPAHCIAIIT JyXOBHO 3HAYYIIUX
CMUCIIB, KOJAIB Ta IIHHOCTEW KYJbTYpH, 5Kl MEepelaloThCsl 3HAKOBO-CUMBOIIYHOIO
MOBOIO PHUTyaly 4Ye€pe3 PUTyalbHYy [iI0 SIK CUMBOJIYHMA BUpa3 Ta 00’ €KTUBALlIS
TBOPYOTO JyXy JIOJIMHU; 3IIMCHEHO KYJIbTYpOJOTIYHUI aHaji3 puryalry sK
(dbeHoMeHy KyJIbTYypH, IO 3[IACHIOE Meperayy COLIadbHO 3HAYYIIMX I[IHHOCTEH,
CMHUCHIIB Ta KOJIB KYJIbTYpH B CHUMBOJIYHHUX (OpMax; PO3KPUTO OCOOJIHUBOCTI
npolecy JeKOAyBaHHS KYyJbTYPHHX aKliid, 30KpeMa, OCBITHbO-BUXOBHOTO
CHpsIMYBaHHS, MUCTEI[bKUX apTe(akTiB 1100 PO3MI3HABAHHSA B HUX PUTYaJbHOT
I€HEe3W YU PUTYaJIbHO-MICTEpIAJIbHOIO YWHHUKA iX €BOJIIOIII 1 3HAYCHHEBO-
CTPYKTYpHOi TpaHchopmallii; puTyajd HpPEACTaBICHO SK CHUMBOJIYHO-TYXOBHUM
MOYaTOK KYJBTYPHOrO HAJAOAHHS Ta MUCTELBKOI MaM’siTi, SKUN 4Yepe3 BTUICHHS
NPUMHATUX CHUMBOJIIYHUX BUMIPIB CBITOCHIPUHHSATTS, 3/1HCHIOE KOMIIEHCATOPHO-
MEPETBOPIOIOYMI BIUIMB Ha Cy0’€KTa KYJIbTYPHOI TISJILHOCTI Y€pe3 CUMBOJIIYHO-
3HAKOB1 CUCTEMH HOT0 BUSIBICHHS.

Ymouneno putryanbHy CyTHICTh 3MICTY KYJbTYPHO-IIPOCBITHUIBKUX aKIIIH,
MUCTELbKUX apTedakTiB, a came, OOpPa3HO-3MICTOBHMX IX YTBOPEHb, IO €
pPE3yJIbTATOM PUTYAIBHOI'O TJIa TBOPYOCTI, THIOJOTIIO CHEHU(BIYHO KYIbTYpPHUX
IIHHOCTEH, NpPEeICTaBIEHUX MHUCTEIBKOIO c(heporo, SKI CKIaJaloTh CEepeANHHE
YTBOPEHHS M0 BITHOIIEHHIO /10 TOTO TYXOBHUX Ta MaTepialbHUX LIHHOCTEH.

Iloenubneno METOAOIOTIYHUHN 1 TOHATIHHO-KATErOplaibHUN 1HCTPyMEHTapii
KYJbTYPOJIOTIYHOTO  JIOCHIIPKEHHSI pUTyally Yy 30€peKeHHI Ta TpaHCIHAIii
KyJIbTYpHUX I[IHHOCTEH HIISXOM 3aJy4y€HHS MDKIUCHUUIUIIHAPHOTO AMCKYpPCY Y
B3a€MOJIONIOBHEHHI MOJICPHUX Ta TMOCTMOJIEPHUX TEOPETUUHHUX MapagurM;
KyJbTYpOJIOT1UHE YSBJICHHS PO PUTYaAJ SIK MOEJHAHHS MPOLIECIB aKIIi 3aIyYeHHS,
npucBsiTi Ta llpeoOpa’keHHs, IO CHUMBOJIYHO PEali3yIOThCA Y MHCTEIbKUX

Hag0aHHAX.



Habyno noodanvuiozo pozeumky noyoxeHHs: Ipo GOpMOTBOPUY aTPUOYTUKY
puTyaiy, sika TIOCTa€ y OCBITHhO-BUXOBHHUX aKI[ISX, Y MICTEPIaIbHUX THIIOJIOTIAX
TeaTpasii30BaHUX IACTB, OCOOJMBO ONMEPHUX; YABICHHS MPO (DYHKIIT puTyaly B
CydacHIN KyJbTypl, cepel SKHUX BHOKPEMJIEHI: CBITOTJISIHO-MO/IEIO0Ya,
aKCioJIOriyHa,  €CTETUYHAa, KyMYJSTHBHA,  1HQOPMATHUBHO-KOMYHIKATHBHOT,
TPaHCISIIIHOI.

Knrowuosi cnosea: putyan, TANU PUTYaJiB, PUTyald SIK KyJIbTYPOTBOPYHIA

YUHHUK, KyJIbTYpPHI HIHHOCTI, KYJIbT, MUCTELIbKI THUIOJIOTI].

SUMMARY
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The dissertation is devoted to identifying the ritual foundations of cultural
actions, comprehending ritual as a symbolic form of culture. In this form of
culture, the preservation and transmission of cultural values, formed by the
spiritual and symbolic beginning of ritual through the introduction of the subject of
cultural life to the ritual action, is carried out.

The scientific aim of the research is to generalize the ideas about the specific
culturological interpretation of the symbolic-spiritual principle of ritual, as well as
through understanding the cultural-creative principle of the implementation of
ritual compensatory, emphasizing specific cultural values. According to the logic
of this study, artistic achievements with their ideal symbolism of a more existential
purpose, are values. However, in a fundamental combination with material
embodiment, this gives rise to a special type of communication indicators of an

artistic sign. The indicated inextricable unity of the ideal-spiritual and material-



communication components, clearly distinguishes specific cultural values from
specific ideal and material achievements of human endeavour.

The modern post-cultural state of society, which is obviously dissociated
from time-tested traditions and, above all, from their rationally differentiated
components. This determines the need to develop new guidelines and principles of
human existence, the cultural core of which is formed through the ritual sphere. In
this position, ritual in modern society turns into an important form of culture,
which is in turn an important factor in ordering the spiritual experience
accumulated by humanity. The very essence of the ritual in culture is changing, its
leading role in cultural deeds is determined by the wide demand - in the spiritually
constant, historically formative, anthropologically applied sphere.

The dissertation highlights the hierarchy of understanding cultural values, in
which spiritual and material-cultural achievements are the polar formations with an
obvious decisive identification of the primacy of the symbolic and spiritual
principle. A logical analysis of the relationships of a given value volume, pushes
the values of art to a middle position, moreover, their functioning in society occurs
at the level of specifically cultural values. It is in the values of art that alternative
components of spiritual and material-cultural achievements are integrally
presented.

An analytical recognition of the ritual root in artistic acts, through which the
symbolic-spiritual charge of cultural artificiality of human activity is transmitted,
is presented. This allows one to understand the essence of the cultural influence of
art, bypassing the special aesthetic and artistic principle of analyzing the
assessment of the significance of creative products. This approach is stimulated by
the existence of a post-post-avant-garde («double-simulacrumy) state of the culture
of the present. The modern classical heritage is comprehended in the context of
cultural reverence for achievements, often outside the author's sense and with the
involvement of current video means in presentations of traditional artistic types

and genres.



The work traces the establishment of a genetic and factual connection
between ritual creation and typologies of educational activity, as well as between
the procedurality of musical compositions and the procedurality of perception of
works of fine art and literature. The work highlights the compensatory-
transforming function of ritual activity, which determines the presence of this type
of activity at all stages of human history. This function is activated in crisis
conditions of changes of formations and epoch-making integrity.

The study of the ritual is widely deployed in the modern scientific scope.
This testifies to the demand for this topic in the creative developments of
numerous authors (R. Benedict, A.van Gennep, E.Leach, B. Malinovsky,
M. Mead, A. Radcliffe-Brown, Ed. Tylor, W. Turner, J. Fraser and etc.), among
which the ethnographically descriptive approach of the anthropological direction
prevails in the framework of culturological knowledge. Not all researchers have
focused on the cultural establishment of the ritual, which is based on the diplasty
of paleopsychology (A. Wallon, B. Porshnev), feeding mythological thinking with
its creative transformative energy, inaccessible to the linearity of rational
derivative knowledge.

The study shows that from the works of K. Levi-Strauss, written in the
middle of the twentieth century to the works of W. Turner, K. Lorenz, J. Huxley,
A. Baiburin, M. Eliade, etc., the attention to the transformative-compensatory
action of the ritual is activated, which is based on the spiritual-symbolic basis of
thinking. Terminologically, this separates the discourse of ritual from the concept
of rite, the identification of which is indicative of the anthropological dimensions
of the concepts of A. Radcliffe-Brown, R. Benedict and others. The work focuses
on the positions of folklorists (V. Propp, V. Toporov), philosophers (P. Florensky,
A. Losev). They realized the mechanism of transformation of the subject of culture
in the symbolic manifestations of the ritual, including through religious activity,
with which the symbolic awareness of being is fused. This is the origin of the
folkloristic principles of understanding ritual as a initial word, initial myth and

initial art (V. Toporov).



This approach determined the revival of interest in the works of
E. Durkheim, which began to be widely published from the late 1990s to the
present. Their positions are laid down in essential theoretical generalizations of the
work, namely, the transformational psychology of ritual creation, is at the forefront
of understanding creative and practical actions. Research data of E. Durkheim
coincides with the results of research by W. Propp, whose typology of initiation
rituals leads to a collective rebirth of the subject, stretching the line to the topic of
mysteries. The mysteries clearly performed a transformative and educational
function. From the mysteries were later born all theatrical performances and
operas, including instrumental expressiveness in music, born of rituals of church
origin. Analogies of the procedural nature of the ritual action in the process of
perception of literary works, and the depicted artistic sphere, were also traced. For
these analogies, the psychology of attraction becomes the basis for reaching the
spiritual-ideal beginnings of ritual-mysterious roots. This provides a compensatory
perspective of the Transfiguration, which is embedded in the cultural core of ritual
activity.

The work proves that the above authors, most fully in the work of
E. Durkheim, distinguished the function of compensatory-transforming meaning,
which is formed on the basis of the stages of initiation. Transformation acts as a
resultant phase. Accordingly, a discursive understanding of the significance of the
ritual is put forward, in which the definitive component marks the symbolic and
spiritual content of certain physically performed actions. The distinguishing
indicator in these actions is the irrational detectability of the Transformation. It is
through the latter that cultural values are transmitted from the subject to the
environment, from generation to generation, which ensures inheritance and
openness to the perception of compensatory abilities and skills set by the ritual.

In the work, an original achievement is a culturological approach to artifacts,
in which ritual proceduralism lays down a semantic-basic education as a cultural
asset, the value of which is realized regardless of the artistic and aesthetic purpose

of creative influence. In these compositions, according to the conditions of



existence, they distinguish between procedural and direct types of art (music,
instrumental, and theatrical) and influencing types of arts, which are mediated
through perception (the visual sphere, literature). All types of art turn out to be the
ritual phase of initiation — initiation — Transfiguration. The Transfiguration is
assessed as the purpose of a work of art. The analysis of artistic compositions
testifies to the ritual genesis of their high cultural purpose, which receives a special
demand in the era of breakdowns and transitions, such epochs characterize the
current state of society.

The ritual basis of the expressiveness of artifacts correlates the meaning of
artistic achievements with symbolic and spiritual actions of the broadest and
highest level. This basis is obviously sharpened by artists and authors at the
modern historical stage, filling this or that presentation of an artifact with the
richness of ritual and mystery associations. In this respect, M. Storozhenko's work
«Premonition of Calvary» is emblematic, the artistic meaning of which is clearly
removed by the greatness of the idea of Atonement, which testifies to the scale of
the socio-cultural scope of the content of the work of this author. The demand in
modern musical performance of certain genre typologies, removed from the
theatrical «life-like» expression in favor of glorious transpersonal lyricism,
indicates trust in the mystery-ritual.

Consequently, the study of ritual as a cultural phenomenon is a starting point
in the search for new landmarks of human existence and forms a demanded basis
for various actions, initiatives, the development of mental structures, and
behavioral stereotypes.

For the first time in culturology, a culturological explication of the concept
of "ritual" has been carried out in dissertation form, which is presented by the
following dimensions: categorical, form-building, and functional. In the
categorical dimension, ritual acts as a culturological category, an effective
methodological tool for analyzing the evolution of forms of culture and its value
systems; in the form-making — the ritual acts as a symbolic form of culture, in

which, through ritual action, the spiritual and psychological energy of the



unconscious 1is transformed into conscious activity and thereby the effective and
creative potential of the ritual, its spiritual and emotional impact on the individual
in the integrity of his being is realized; in the functional dimension, the ritual acts
as a way of socio-cultural communication and transmission of spiritually
significant meanings, codes and values of culture, which are conveyed by the sign-
symbolic language of the ritual through ritual action as a symbolic expression and
objectification of the creative spirit of a person; carried out a cultural analysis of
ritual as a cultural phenomenon, which carries out the transfer of socially
significant values, meanings and codes of culture in symbolic forms; the features
of the process of decoding cultural actions, in particular, educational and
educational direction, artistic artifacts for recognizing in them ritual genesis or the
ritual-mystery factor of their evolution and semantic-structural transformation, are
revealed; the ritual is presented as a symbolic and spiritual beginning of cultural
heritage and artistic memory, which, through the embodiment of the accepted
symbolic dimensions of the perception of the world, carries out a compensatory
and transformative influence on the subject of cultural activity through the
symbolic sign systems of its detection.

The ritual essence of the content of cultural and educational actions, artistic
artifacts, namely, their figurative and meaningful formations, which are the result
of the ritual background of creativity, have been clarified. The typology of
specifically cultural values, represented by the artistic sphere, that make up
secondary education in relation to spiritual and material values, is concretized.

The methodological and conceptual-categorical tools of the culturological
study of ritual in the preservation and transmission of cultural values have been
deepened by attracting interdisciplinary discourse in the complementarity of
modernist and postmodern theoretical paradigms. The analysis of the
culturological concept of ritual as a combination of the processes of initiation,
initiation and Transfiguration, is given. These actions are symbolically realized in

artistic achievements.



The provision on the form-making attributes of the ritual was further
developed, which appears in educational events, in the mystery typologies of
theatrical acts, especially operatic ones; idea of the functions of ritual in modern
culture, among which are highlighted: worldview-modeling, axiological, aesthetic,
cumulative, informational communicative, and translational.

Key words: ritual, types of rituals, ritual as a cultural factor, cultural values,

cult, art typologies.
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