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Iloorcapcoka O. O.  Llupk 'y  1npocTopi  KyJbTypH  YKpaiHH:
incruryanmizaniiinmii acmekr. — KsamidikaiiiiHa HaykoBa Mpals Ha IMpaBax
PYKOTIHCY.

Hucepraiisi Ha 3700yTTS HAYKOBOTO CTymeHs jokTopa dutocodii 3i
criemianbHOCTI 034 — KynpTypoJiorisi. — HaiioHansHa akajnemisi KEpiBHUX KaJpiB
KyJIbTYpH 1 MHUCTEUTB, MIHICTEPCTBO KYJIbTypU Ta i1H(OpMAIIAHOT TMOIITHKA
VYkpainu, Kuis, 2020.

VY auceprauii Boepiie B YKpPaiHCBKiM KyJbTYpOJIOTii AOCHIIKEHO LUPK SK
dbeHoMeH KyJbTYpH, OCMHUCIEHHS SKOTO 3AIMCHEHO Yy BHUMIpax Mpolecy
IHCTUTYaJI3a1li — OpraHi3aliiHoro oopMIIeHHS HUPKY B 0araToQyHKI10HATBHUN
COIIIOKYJIBTYPHUH 1HCTUTYT. JlOBeAEHO, IO, IPOMIIOBINM TPUBAIUN IIUISIX
CTAHOBJICHHS, — BiJ BHUJOBHIINA CIIOPTHBHO-3MAarajibHOTO THITY 10 BHIOBHIIHOI
dbopMH KyJIbTYpH, LIMPK €BOJIIOI[IOHYBAB /0 MHUCTELTBA OPUTIHAIBHHUX 1€d Ta
BHUCOKOi  XYJI0O)KHHO-BUKOHABCHKOi ~MaiicTepHOCTI. CTBOPHBIIM OpHUTIHAJIBHE
CMHCJIOBE TIOJIE, ITUPK MEPETBOPUBCS Ha TOTYXHUHU COMIOKYJbTYPHHH 1HCTHTYT,
JUSTBHICTD SIKOTO Ma€ 3HAYHUN BIUTMB HA JUHAMIKY 3MiH B KyJIbTYPHOMY MPOCTOPI
Ykpainu.

OOTpyHTOBaHO, IO IMPKY SK SBUIIY KyJIbTypH IpUTaMaHHa IrpoBa
(1. Xeii3unra) ta cmixosa mpuposa (C. Asepinnes, M. baxTin), criopiaHenicTs i3
kapHaBamizaiieo (Y. Eko), 1mo namTh 3MOTY NOEIHATH B LUPKY IpaBIuBE M
dbaHTacTUUHE, cepiio3He Ta cMmixoBe. Ha mijcTaBi aHamizy MOCTMOJEPHICTCHKOTO
KylIbTyp-bi10coPChKOTO  TUCKYpPCy, 30KpeMa KoHmemiiii  ¢utocodiB  Ta
KyJIbTYPOJIOTiB OOIPYHTOBAHO 3B’SI30K LMPKy 3 Midomnorieto (M. Xeitsunra), npu
IIbOMY 3aKJIaJleHa B CEMAHTHII IUPKY CUMBOJIKA KOJIa MTOCTAE BUPA3HUM 3HAKOM
Mmidosiorignoro vacy (O. JloceB). Bigrak, mupk mocTtae siK MPOCTip, B SIKOMY HE
JUIIE BIATBOPIOIOTHCA, & M MOJAEPHI3YIOThCS CTapOJaBHI KOCMOTOHIYHI Miu Ta
dbopmyethcst Heomidortoris. BogHouac, upK Mae MOTEHITaN I TOro, o0 cTaTu

0COOJIMBUM IIOJIEBMM CBITOM, IIIHHOCTI SIKOTO 3aJalOTh HOBHH CEHC SBHIIIAM
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OyTTEBOTO CBITY, a 1HOJAlI BCTYNAalOTh B OMNO3ULIID 3 ICHYyIOUMMHU (opmamu
KYJIbTYPH.

JloBeneHo, 1m0 IUPK SK OaraToacneKTHE Ta COIMIaJIbHO 3HAYYIIE SIBUIIC
KyJIbTYpU € PEJIEBAHTHUM >KaHPOBO-BHUIOBOMY IOTEHLIATYy MacOBOi KYJIbTYpH,
BTIM, 3a/IOBOJIBHSIE KPUTEPISIM KYJIbTYPU €MITapHOI. Y I1BOMY CEHCl ITUPK
XapaKTEPU3Y€EThCSI  COIIOKYJIBTYPHOIO TMOJBIMHICTIO. 3 OgHOTO OOKy, II€
BUSIBISIETBCSL YEpe3 KMOro OpIEHTAIlI0 HAa MAacoOBY CBIJIOMICTb, 3allUTH JIIOJIUHU
MacoBO1 KyJbTypH, HaMaraHHs 3aJ0BOJILHUTU 11 cMaku. [{upk mpomoHye BapiaHT
MacOBOCTI, IO PI3HUTHCA 3aJIEKHO BIJ €Talmy HOro pO3BUTKY, 1 HEOOXIIHUU
MEBHOMY CYCIUIbCTBY, OCKUIBKM HaMOUIbIII TOBHO 3/1aT€H 3aJ0BOJIbHUTH MOTPeOU
cBO€T ayauTopii. 3 1HIIOTO, ENITApHICTh K O3HAaKa IMPKY TOB’s3aHa 3
BHUCOKOIPO(ECIHHOI0 MaCTEPHICTIO LIUPKOBOIO apTHCTA, a TAaKOX CHEHU]IKOIO
IIUPKOBUX HOMEPIB, SIKI aKyMyJIOIOTh HAWHOBIII TEXHOJOTIYHI JOCATHEHHS
TeaTpajbHOrO0, MY3UYHOTO, XopeorpadiyHoro, oOpa30TBOPUOrO MUCTEITB,
BTUTIOIOTh OpUTIHANBHI 1€l peXucepchbkoi AYMKH. Binrak, y IOCHIIKEHHI
JIOBEJIEHO, 1110 CYy4YaCHUH WLUPK CTa€ CHPOMOKHUM 3a/l0BOJIbHUTU HE TIIbKU
noTpedu Tisgaya y TIpl, po3Barax, KapHaBaJbHOCTI, BHJOBHUIIHOCTI, a U
peanizyBaTu HOro MparHeHHS JOTOPKHYTHUCA JO HPEKPacHOro, OTpUMATH
€CTETHUYHY HACOJIOAY BiJl Ka3KOBO-(DaHTACTUYHOTO CBITY IIUPKOBOTO MHUCTEIITBA.

AKIIEHTOBAaHO yBary, 10 IMPKOBE BHUJIOBUILE — 1€ MOII(YHKI[IOHATLHE
SBUIIE, SKE, SIBIISIOUYA COOOI0 XYJ0KHBO-OpTaHi30BaHE IrpoBe INCTBO, HaOyBae
03HaK CHMBOJIIYHOTO, PUTYaJbHOTO aKTy Ta MOCTAa€ K TeaTpajizoBaHa (opma
KynbTypu. LlupkoBe BUIOBHUIIE BHUPI3ZHSE Hamypanizm, 10 BHUSIBISETHCA Uepe3
BUMOTY JI0 HbOT'O JIEMOHCTPYBATH >KUBY U TUBOBUKHY IIACHICTh 3aMiCTh CIIPUTHO
BJIAIITOBAHOI UTIO311; emoyitinicms ma agexmusricms 00yMOBJIEHA MPOIO3UIIIEIO
HEHMOBIPHOTO, MPUTOJIOMIIYIOUOTr0, HE3BUUAHHOTO; OpaMamuyra YCKIAOHEHICMb
NOB’SI3aHAa 13 CYTTIO CTapoJIaBHHOTO MHCTENTBA LMPKY, SKUM 3aBkKAd OyB
PU3BHKOBAaHUM Ta HEOE3NEYHUM; 3aBASKU GUCOKIl IHMEHCUBHOCI NepedCUBAHb
Yyupxosée BHJIOBUIIE TNPUBEPTAE yBary, BHUKIUKAE€ CHJIbHE XBUJIIOBAHHS;

MmediamusHicms ma mparHcmediaibHicnmbs 00yMOBJIEHA HAMAraHHSIM 3HAWTH TIEBHY
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a0COJIFOTHY MOJIENb JUHAMIYHOI pIBHOBAru Mix «cemioceporo» Ta mesia cheporo
— 3HAKOBUMHM CHUCTEMaMH Ta MaTepialbHUMU HOCISIMU 3HakiB. HailiOiibi
3HAUYIIUMU (PYHKIISIMM IUPKOBOIO BHUAOBHUIIA €. €CTETHYHA, KOMIIEHCATOpHA,
KOMYHIKaTHUBHA, EMOIIMHO-TICUXO0JIOT14Ha, peKpealliiiia Ta iH.

B amcepramii  3milicHeHa — KYJbTYpPOJIOTIYHA  KOHUeENTYaJi3alist
KJIIOYOBHUX MOHATH JOCTIIKEeHHs, AKi CYTTEBO PO3IIMPIOIOTH KOHIeNTOChepy
CY4YaCHOI KYJbTYPOJIOTiYHOI HAYKH. YTOYHEHO TOHATTA «COLIOKYJIbTYPHUMN
IHCTUTYT», W0 IHTEPNPETYEThCS SK ICTOPUYHO CGHOPMOBAHHMM  pe3yJbTaT
KyJIbTYPOTBOPHYOI AISUIBHOCTI CyCHUIBCTBA Ta TPYHTYETHCS HA CHIJIBHO BUPOOIECHHUX
COIAIbHUX 1 KYJbTYPHUX HOpPMaX, HIHHOCTSIX, TPAAUIIISAX, i BAKOHY€E IHTETPYIOUY,
TpaHCISIIHY, KOMYHIKATUBHY, BUXOBHY Ta pekpeariiny ¢yskuii. [louarts
«IHCTUTYyadi3alisl LHUPKY»  pO3IJISAAETbCS  SK  MPOLEC BU3HAYEHHS  Ta
oprasizamiiiHoro o(OpMJICHHS MHUPKY B COIIOKYJIbTYPHUN I1HCTUTYT HUISIXOM
dbopMyBaHHS HOro OpraHi3aliiHO-yNpPaBIIHCbKUX, HOPMAaTHBHO-IIPAaBOBUX Ta
OCBITHBO-TIPO(ECIMHMX 3acal.

OxapakTepu30BaHO €Taly MPOLECy 1HCTUTYyami3alii YKpaiHChKOTO ITUPKY,
Kl OXONWJIM TPUBAIUN LUIAX HOTO PO3BUTKY — BiJI CKOMOPOXIB IO Cy4aCHOIO
CTaI[lOHAPHOTO IUPKY 3 MHUPOKUM CIIEKTPOM 3KaHPIB, MPOPECIHOIO MIATOTOBKOIO
apTHUCTIB, CHOPMOBAHUMH YIIPABIIHCHKUMU 3acajgaMu. Ha nuisxy iHCTUTyami3arii
YKpaiHChKOr0 LUPKY BUOKpeMieHo Taki eranmu: X—XVII ct. — xapakrtepusyerbces
3apOHKCHHSIM MTOYATKOBUX BUIAOBUIIHUX (POPM KyIbTypHu (BHIOBHINA CKOMOPOXIB,
YKOHTJIEPIB, ApecupyBalbHUKIB Ta 1H.); X VIII-XIX cT. — eTan opopMiaeHHs LUPKY
B caMOOyTHE SIBHILE KYJbTYpH, MOsIBA HOBUX BHUAOBHUIIHUX (opM (OanaranHa
BUCTaBa, JISJILKOBUM TeatTp, eepii, apiekiHaay Ta iH.), AudepeHIiais MUPKOBUX
XKaHpiB (KJIOyHaAa, akpoOaThka, MaHTOMIMA, EKBUIIOPUCTUKA, KOHIJIIOBAHHS Ta
1H.); apyra nonoBuHa XIX — moyarok XX CT. — yNmOpsSAKYBaHHS IIUPKOBOI CIIPaBH,
BUHUKHEHHSI MEpPIIMX CTallOHAPHUX ILHUPKIB, PO3IIMPEHHS LHUPKOBHX JKAaHPIB,
npodecioHanizaiisg MMPKOBOro MuctenTsa Tomo; 1920-t1 — kidenps 1980-x pp. —
CTaHAApTU3AIlisl CUCTEMHU IIEHTPAJII30BAHOTO JIEPKABHOTO YIIPABIIHHS IUPKOBOIO

rajys33lo, po3poOKa HOPMAaTMBHOI OCHOBM Ta pEHIEpPTyapHOi IOJITUKH Ha
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OPUHIMIAX TOTAJIbHOTO KOHTPOJIO 32 1I€HHO-XYA0XKHIM PIBHEM IPOrpaM IUPKIB
Kpainu; kiHenmb XX — moyaTok XXI CTONITTA CcTaB eTanmoM OpraHizaiifiHoOro
obopMIIeHHS PI3HUX MOJEJICH YINPaBIiHHA IUPKOBOIO Tany33io, (hopmMyBaHHS
YIOPABIIHCHKOI, = HOPMATUBHO-IPABOBOi ~ Ta  OCBITHBO-IIpO(eciiiHoi  3acan
YKPaTHCHKOTO IUPKY K COLIOKYJIBTYPHOTO IHCTUTYTY.

HoBeneno, mo B mepion 3 KiHig XX — eTamy akTHUBHOI po30yaoBH
YKpAiHCBhKOi ~ JIEpXKABHOCTI W 10 CBOTOACHHS ULUPK MEpPETBOPUBCA HA
O0aratodyHKIIOHATFHUN  COLIOKYJIBTYPHUM  IHCTUTYT, CTAHOBJIEHHS  SKOTO
NOB’5I3aHO 13 TpaHC(hOpMAI[IHHUMU MPOLECaMU B COLIOKYJIBTYPHOMY IPOCTOPI
VYkpainu. 3a 1ei yac yKpaiHCHKUM LMPK CTaB BaroMolO CKJIaJIOBOIO CBITOBOIO
MUCTEIBKOTO TPOCTOPY 3 OaraTUMU HaIllOHAJLHUMHU TPATUIISIMH Ta BIACHOIO
IIUPKOBOIO 1MIKOJ010. DyHKIIOHYBaHHS YKPaiHCHKOTO MHUPKY 3a0e3MeueHo 3aBIsSKN
nismbHOCTI 11 cramioHapHUX Ta 8 MEPEeCyBHUX IHUPKIB, IUPKIB-IIAMITO, & TAKOX
BUCOKOMNpO(deciiiHIM MIATOTOBIII LHUPKOBUX apTUCTIB. 3a mepioa po30yaoBU
YKPaTHCHKOTO IUPKY SK COLIOKYJIBTYPHOTO 1HCTUTYTY OCTaTOYHO copMyBayiacs
Horo opraizaiiifHO-ynpaBiIiHChKa CTpyKTypa. [losBa TpUBaTHUX TNEPECYBHUX
LUPKIB 13 BIACHUMH OpPTaHAMM YIIPaBJIiHHSA 00YMOBHJIa HEOOXITHICTh MOEAHAHHS B
IIUPKOBIN Tally31 PI3HUX YNPaBIIHCHKUX Mojenei. Pasom 13 TuM, icHye moTpeda y
BJIOCKOHAJICHHI HOPMAaTHUBHO-IIPABOBO1 0a3u, IO PETyJIo€ 3A1HCHEHHS IUPKOBOI
JisibHOCTI. BiaTak, okpecnenuii nepios — BiA KiHis XX CTOJITTS 10 ChOTOJICHHS
B COIIIOKYJIbTYPHOMY MPOCTOP1 YKpaiHH XapaKTepu3yeThCs SIK eTarn (popMyBaHHS
YOPABIIHCHKUX, HOPMATHUBHO-TIPABOBUX Ta  OCBITHBO-NIPOQECIHHUX  3acaj
IHCTUTYaJI3a1li yKPaiHChKOTO LIUPKY.

3a3HayeHo, MI0 HEBIJ €MHOI0 CKJIQJIOBOIO TMPOIECY 1HCTUTYyami3allii
YKPAiHCBKOTO IUPKY € KyJIbTYPHO-MHCTEIbKAa OCBITa, Y TOMY 4YHCII Npo@uIbHA
OCBITa B Tally3l €CTPaJHO-IIUPKOBOrO MHCTeNTBa. [IpoBigHMM HaBYaILHUM
3aKJIaIOM MDKHApOAHOTO PIBHA, SKUWA 3I1MCHIOE MIATOTOBKY MpogeciifHuX
apTHUCTIB JJI1 UUPKIB KpaiHu, € KuiBCchka MyHIIMIAbHA aKaJeMisl €CTPaJHOTO Ta
IIUPKOBOTO MHCTEUTB — YHIKQJIBHUM 3aKjiaJl BHINOi OCBITM B YKpaiHi, 4ui

BUIYCKHUKU TPOCIABWIN PAJIHCHKUN Ta YKpPAiHCBKUM LHPK, CTalu 3ipKaMu
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YKpaiHCBKOrO0 Ta CBITOBOro maciraly. JloBeneHo, 1o nisuibHICTH KHiBCHKOI
MYHIIMITATBHOT aKa/ieMii eCTpagHOTOo Ta IMPKOBOTO MHCTEUTB TPYHTYETHCS Ha
MIMOOKUX TPAJUIISAX YKPAiHCHKOI IIKOJIM BUXOBAaHHS IIMPKOBHX apTUCTIB. BoHa
IPYHTYETBHCSI HA 0AraTOCTYNEHEBOCTI MIITOTOBKK CYYaCHOTO apTHCTA LUPKY — Bij
MIOYaTKOBOT'O PIBHS BHINOi OCBITH, IMEPIIOr0 — OaKalaBpChKOTO Ta JPYroro —
Marictepcbkoro piBHsA. lle mae 3MOry CHCTEMHO WIIXOJUTH OO BCEOIUHOTO
npodecifHOro Ta JYXOBHOTO PO3BUTKY OCOOHMCTOCTI CTYyJIeHTa, TOTyBaTu
npodeCifHMX apTUCTIB LHUPKY, PIBEHb MIATOTOBKH SKHX BIJINOBiAa€ HAWBUIINUM
CBITOBUM CTaHJapTaM Cy4aCHOTO IIMPKOBOTO MHCTEITBA. TaKUM YHHOM,
JIOBEJIEHO, 110 OaraTtorpaHHa isulbHICTh KHIBCBKOI MyHIIIUMMANBHOI akagemii
€CTPaJIHOTO Ta IUPKOBOTO MHUCTELTB CIPHUSE MPOIECY IHCTUTYyaTi3allli UPKY SIK
COIIIOKYJIBTYPHOTO IHCTUTYTY LIJISXOM 3a0€3MEeUeHHS HOTO OCBITHBO-TTPOQECIMHIX
3acas.
3aiiicHeHO aHali3 HUPKY SK 00’€KTa XyA0KHbOi pediekcii XX — movyarky
XXI cTomiTTs Ha Marepiajax Horo pempeseHTalli B 00pa30TBOPUOMY MHUCTELTBI,
XYJIOKHIN JiTepaTypi, My3M4YHOMY MHUCTEUTBI Ta KiHeMarorpadi sk HaWO1IbII
MOKa30BUX cdepax peuenuii HUPKOBUX o00pa3iB. OOrpyHTOBAHO, IO CYyYacHI
Bi3yallbHI TPAKTHUKWA CIPSMOBaHI Ha HOBI, HE XapakTepHI s IHUPKOBOTO
MUCTEIITBA TUIONIMHU — B CBIT a0OCTpaKTHUX 1€ Ta TOCTPUX COILIAIBHUX
MIATEKCTIB. 3aCTOCOBYIOYM LHUPKOBY PUTOPUKY — OydoHamy, MNepeoasraHHs,
JUIEAINCTBO, emaTax Ha MexXl TPIoKy, (OKYyC, ONTHYHY UII03110, T'POTECK,
HECIO/[IBaH1 31CTaBJCHHS, MUTIIl B TaKWUW CIIOCIO 3BEPTAIOTHCS J10 OCMHCIICHHS
CKJIAJTHUX CBITOTJIIIHUX TpoOiemM OyTTd JIOAMHHM. BUKOpUCTaHI B XyHOXKHIN
JiTeparypi, 00pa30TBOPUOMY MHUCTEITBI, KIHO Ta My3UYHOMY MHCTEITBI IIUPKOBI
00pasu, IHTEepIPETOBaHI 1HAUBITYYMOM, CTalOTh OJTHUM 13 CIIOCO0IB CIPUMHSATTS Ta
TIyMau€HHS CBITY.
JloBesieHo, 1m0 e(pEeKTUBHUM 1HCTPYMEHTOM MiABUIICHHS XY/I0KHBOTO PiBHS
IIUPKOBUX BHUCTaB € (ecTUBAIbHUN NUPKOBUN pyx. DecTHUBaiIb ITUPKOBOTO
MUCTENTBA  SK  ¢dopMa  MDKKYJIBTYPHOI  KOMYHIKAaIii B  TJ100adbHOMY

KYJbTYPOTBOPUOMY MPOIIEC], BUCTYIAE€ 3aCOO0M TeHepallli HOBalliil B KyJIbTypi,
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sKa 3/1JaTHA BIAMOBIAATH BUKJIMKAM Cy4acHOCTI. YKpaiHChKI (heCTUBAJ ITUPKOBOTO
MHUCTELTBA MalOTh HE JMIIE YITKO BU3HAYEHY CTpaTerito, a W opraHizamiiHy
CTPYKTYpY, BapianTu (piHAHCYBaHHS, a TaKOK CBOEpiIHY icTopito. [IpoBenenHs
(decTuBaiB HIUPKOBOIO MUCTEITBA SIK B MEXaxX YKpaiHH, Tak 1 HA MI>KHAPOJIHOMY
PIBHI CIIpHsi€ HE JIUIIIE TBOPYOMY OOMIHY MK MpodeCIiHUMU apTUCTAMHU IUPKY, a
W Jae 3MOTy 3AIMCHIOBATH [iajor W I1HTErpalii0 pi3HUX KYJIbTYP B €JUHOMY
XYJ10’KHBO-TBOPYOMY MPOLIECI.

[Mupk sk BaXJMBUH COINIOKYJBTYPHUH IHCTUTYT BHUKOHYE (PYHKIIIIO
30epekeHHsT HaJ0aHb YKpPAaiHChKOI HAIIOHAIBHOI KYJIbTYpH, IO HOTpedye
PO3IIUPEHHS KyJIbTYPHOTO A1ajory 31 CBITOM. Y IIbOMY KOHTEKCTI YKpPaiHChKHM
IIUPK CTAa€ JIIEBUM 1HCTPYMEHTOM KYJBTYPHOI JUILIOMATII, sIka B Cy4aCHOMY CBITI
Ha0yBa€ BUHATKOBOT'O 3HAYEHHS JIJISl CTBOPEHHS IMIJIKY YKpainu B cBiTi. [1lnsxom
MOMyJsIpU3allii TBOPUMUX JIOCSTHEHb Ha CBITOBIA apeHi YKPaiHCBKUM IUPK
JEMOHCTPYE Haa0aHHS HAILIOHAJIBHOI KYJbTYpH, il BHUCOKI 300YTKH, CIpHSE
peanizaiii 1iael KyJabTypHOI MOJITHUKUA JACP’KaBHU, TOCATHEHHIO OCHOBOIIOJOXHUX
IiJIel 30BHINIHBOI TMOJITUKA Ta CTBOPEHHIO CIPUSTIMBOTO 00pa3y KpaiHU Ha
MDKHApOJHOMY PiBHI.

Kniwuosi cnosa: nvpk, iHCTHTYyali3allis, yKpaiHChKa KyJlbTypa, LUPKOBE
BUJIOBHILE, KYJbTYpHO-MUCTEIbKA OCBITa, ()eCTUBaIb IIMPKOBOIO MUCTELTBA,

KyJbTYpHA AUIIOMATIS.

SUMMARY

Pozharska O. Y. Circus in the Space of Culture of Ukraine:
Institutionalization Aspect. — Qualifying scientific work on the rights of the
manuscript.

The dissertation is represented in order to obtain a scientific degree of the
Doctor of Philosophy within a specialty 034 — Cultural Science. — National
Academy of Culture and Arts Management, Ministry of Culture and Information

Policy of Ukraine, Kyiv, 2020.
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In terms of the dissertation, the circus is studied as a cultural phenomenon
for the first time in Ukrainian culturology, the comprehension of which is carried
out in the dimensions of the process of institutionalization - organizational design
of the circus in a multifunctional socio-cultural institute. It is proved that having
passed a long way of formation — from a spectacle of sports-competitive type to a
spectacular form of culture, the circus evolved into an art of original ideas and high
artistic as well as performing skills. By having created an original field of meaning,
the circus has become a powerful socio-cultural institution, whose activities have a
significant impact on the dynamics of change in the cultural space of Ukraine.

It is substantiated that the circus as a cultural phenomenon is characterized
by play (J. Huizinga) and humorous nature (S. Averintsev, M. Bakhtin), kinship
with carnivalization (U. Eco), which allow combining true and fantastic, serious
and funny in the circus. The connection of the circus with mythology (J. Huizinga)
1s substantiated based on the analysis of postmodernist cultural and philosophical
discourse, in particular, the concepts of philosophers and culturologists, while the
symbolism of the circle embedded in the semantics of the circus is a clear sign of
mythological time (O. Losev). Thus, the circus appears as a space in which not
only ancient cosmogonic myths are reproduced but also modernized and neo-
mythology is formed. At the same time, the circus has the potential to become a
special event world, the values of which give new meaning to the phenomena of
the existing world, and sometimes come into opposition with existing forms of
culture.

It is proved that the circus is relevant as a multifaceted and socially
significant phenomenon of culture to the genre potential of mass culture while
facing the criteria of elite culture. In a certain sense, the circus is characterized by
socio-cultural duality. On the one hand, the mentioned issue is manifested through
the focus on mass consciousness, the demands of humans of mass culture, the
attempt to satisfy ones' tastes. The circus offers a variant of mass treatment, which
varies depending on the stage of its development, and is necessary for a particular

society because it is able to meet the needs of its audience from the perspective of
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the most beneficial prism. On the other hand, elitism as a sign of the circus is
associated with the highly professional skills of the circus artist, as well as the
specifics of circus performances, which accumulate the latest technological
advances in theater, music, choreography, fine arts, embody the original ideas of
directing. Therefore, the research proves that the modern circus can meet not only
the needs of the audience within the game, entertainment, carnival, entertainment,
but also to realize one's desire to touch the beauty, to enjoy the aesthetic world of
fairy-tale circus art.

Emphasis is placed on the fact that the circus spectacle is a multifunctional
phenomenon, which, being an artistically organized game action, acquires the
features of a symbolic, ritual act and appears as a theatrical form of culture. The
circus spectacle is distinguished by naturalism, which is manifested through the
requirement to demonstrate a living and amazing reality instead of a cleverly
arranged illusion; emotion and affectivity are due to the proposal of the incredible,
stunning, unusual; the dramatic complexity is related to the essence of the ancient
art of the circus, which has always been risky and dangerous; due to the high
intensity of experiences, the circus spectacle attracts attention, causes great
excitement; mediativity and transmedia are conditioned by the attempt to find a
certain absolute model of the dynamic balance between the "semiosphere" and the
mediasphere — sign systems and material preservers of signs. The most significant
functions of the circus spectacle are: aesthetic, compensatory, communicative,
emotional and psychological, recreational, etc.

In the dissertation, the culturological conceptualization of key research
ideas is carried out, which significantly expands the sphere of the concept of
modern culturological science. The concept of "socio-cultural institution" is
defined, which is interpreted as a historically formed result of cultural activities of
the society and is based on jointly developed social and cultural norms, values,
traditions, and performs integrative, translational, communicative, educational, and
recreational functions. The concept of "institutionalization of the circus" is

considered as a process of definition and organizational design of the circus in a
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socio-cultural institution through the formation of one's organizational and
managerial, regulatory and educational, as well as professional principles.

The stages of the process of institutionalization of the Ukrainian circus,
which covered a long way of its development — from buffoons to a modern
stationary circus with a wide range of genres, professional training of artists,
formed management principles are described. On the way of institutionalization of
the Ukrainian circus, the following stages are distinguished: X—XVII centuries are
characterized by the emergence of the initial entertainment forms of culture
(spectacles of jesters, jugglers, trainers, etc.); XVIII-XIX centuries — the stage of
registration of the circus into an original cultural phenomenon, the emergence of
new entertainment forms (slap-stick comedy, puppet theater, extravaganzas,
harlequins, etc.), the differentiation of circus genres (clowning, acrobatics,
pantomime, balancing acts, juggling, etc.); second half of XIX — early XX century
— regulation of circus work, the emergence of the first stationary circuses, the
expansion of circus genres, the professionalization of circus art, etc.; 1920s — late
1980s — standardization of the system of centralized state management of the
circus industry, development of the regulatory framework and repertoire policy on
the principles of total control over the ideological and artistic level of the country's
circus programs; the end of the XX — beginning of the XXI century became a stage
of organizational design of various models of circus branch management, the
formation of administrative, normative-legal and educational-professional bases of
the Ukrainian circus as a sociocultural institution.

It is proved that in the period from the end of the XX — stage of active
development of Ukrainian statehood to the present day, the circus has become a
multifunctional socio-cultural institution, the formation of which is associated with
transformational processes in the socio-cultural space of Ukraine. During the
mentioned period of time, the Ukrainian circus has become an important part of the
world art space with rich national traditions and its circus school. The functioning
of the Ukrainian circus is ensured by the activities of 11 stationary and 8 mobile

circuses, circus tents, as well as highly professional training of circus artists.
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During the period of development of the Ukrainian circus as a socio-cultural
institution, ones' organizational and managerial structure was finally formed. The
emergence of private mobile circuses with the governing bodies has necessitated a
combination of different management models in the circus industry. At the same
time, there is a need to improve the legal framework which administers circus
activities. Thus, the outlined period — from the end of the XX century to the present
in the socio-cultural space of Ukraine is characterized as a stage of formation of
administrative, legal, and educational-professional principles of institutionalization
of the Ukrainian circus.

It is noted that an integral part of the process of institutionalization of the
Ukrainian circus is cultural and artistic education, including specialized education
in the field of variety and circus art. Kyiv Municipal Academy of Circus and
Variety Arts is a leading international institution that trains professional artists for
the country's circuses. It is a unique institution of higher education in Ukraine,
whose graduates glorified the Soviet and Ukrainian circuses and became stars of
Ukrainian and world scale. It is proved that the activity of the Kyiv Municipal
Academy of Circus and Variety Arts is based on the deep traditions of the
Ukrainian school of education of circus artists. It is based on the multilevel training
of a modern circus artist — from the initial level of higher education, the first —
bachelor's degree, and the second — master's level. The mentioned system allows a
systematic approach to the comprehensive professional and spiritual development
of the student's personality, to train professional circus artists, whose level of
training meets the highest world standards of modern circus art. Thus, it 1s proved
that the multifaceted activity of the Kyiv Municipal Academy of Circus and
Variety Arts contributes to the process of institutionalization of the circus as a
socio-cultural institution by ensuring its educational and professional foundations.

The analysis of the circus as an object of artistic reflection of the XX — early
XXI century on the materials of one's representation in fine arts, fiction, music, and
cinema as the most revealing areas of the reception of circus images. It is proved

that modern visual practices are aimed at new, not typical for circus art planes - in
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the world of abstract ideas and sharp social subtexts. By applying circus rhetoric —
buffoonery, disguise, hypocrisy, outrage on the verge of trick, juggle, optical
illusion, grotesque, unexpected comparisons, artists turn to understand the complex
worldview problems of human existence. Circus images used in fiction, fine arts,
cinema, and music, interpreted by the individual, become one of the ways of
perceiving and interpreting the world.

It has been proved that a festival circus movement is an effective tool for
raising the artistic level of circus performances. The circus art festival as a form of
intercultural communication in the global cultural process is a means of generating
innovations in a culture that can meet the challenges of today's reality. Ukrainian
circus art festivals have not only a clearly defined strategy, but also an
organizational structure, funding options, and a unique history. Holding circus art
festivals both within Ukraine and internationally promotes creative exchange
between professional circus artists as well as allows dialogue and integration of
different cultures in a single artistic and creative process.

The circus as an important socio-cultural institution performs the function of
preserving the heritage of Ukrainian national culture, which requires the expansion
of cultural dialogue with the world. In the particular context, the Ukrainian circus
becomes an effective tool of cultural diplomacy, which in the modern world is of
exceptional importance for creating the image of Ukraine within the world. By
popularizing creative achievements on the world stage, the Ukrainian circus
demonstrates the heritage of national culture, its high achievements, promotes the
goals of cultural policy while achieving fundamental foreign policy goals and
creating a favorable image of the country at the international level.

Key words: circus, institutionalization, Ukrainian culture, circus spectacle,

cultural and artistic education, circus art festival, cultural diplomacy.
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