AHOTALIS

I'punenxo C. M. TI'itrapHe muctenTBO MHKOJAIBIIMHA B KYJbTYPHOMY
npoctopi Ykpainu kinnsg XX — mouarky XXI croairra. — Ksamidikamiitna
HayKOBa Mpallsl Ha MpaBax PYKOIUCY.

Hucepranis Ha 3700yTTS HayKOBOTO CTyIHeHs JoKTtopa ¢itocodii 3a
cnemianbHicTiIO 025 — My3uune muctenTBo. — HamionanbHa akajaeMis KepiBHUX
KaJpiB KyJbTypH 1 MHUCTEUTB, MIHICTEPCTBO KYyJIbTYypH Ta I1H(OpMALIHHOT
noyituku Ykpainu. Kuis, 2021.

Jlucepraiito TPUCBIYEHO TITAPHOMY MHUCTEUTBY MMUKONAIBUIMHU  SIK
CKJIAJIOBIM Cy4YacCHOTO KYJbTYpPHO-MHUCTELBKOIO mpocTopy Ykpainu. Haykose
3aBJaHHs JMCEpTalli MOJIATae€ B PO3KPUTTI CEUM(PIKM MHUKOJAIBCHKOI TiTapHOI
IIKOJIU B KOHTEKCTI PO3BUTKY CYYaCHOIO YKPAiHCBKOIO Ta €BPOIEHCHKOro
rITApHOTO MUCTELTBA.

AHaniz HayKoBOI JITepaTypu AO3BOJMB BU3HAYUTH CTYMIHb JOCHIKEHHS
pO3BUTKY cydacHoro ritapHoro wmwuctenrBa (O. [Ipo3mosa, T. IBaHHIKOB,
A. KoBanenko, O. Xopomasina), ictopiorpadii ritapHoro BHKOHAaBCTBa
(B.T'aneeB,  O. Kpurin,  B. Cunmopenxo,  B. Tkauenko,  E. Illapnacce),
TpancopMaliiiiux mpoueciB y cdepi rirapHoro MuctenTBa MukoaiBIIUHU
(B. Conory6). [Ilompu pi3HI acmeKTH BUBYEHHS TITQPHOTO  MUCTEITBA
MuKkonaiBUIMHU, OKpEeME KOMIUIEKCHE HAayKOBE JOCHIIKEHHS BIICYTHE, IO U
3aCBIIUY€E aKTyaJbHICTh JUCEpTaliifHOT POOOTH. METOMO0JOTIYHOK OCHOBOIO
aUcepTalii CcTand JOCHIIHKEHHS 3  KYJIbTYPHO-TIPOEKTHOI JIISJIBHOCTI, fKI
MIAKPECIWIA BaroMicTh (PECTUBAIBLHOTO PyXy OCTaHHIX HampalioBaHb B Taiys3i
riITapHOIO MUCTEITBA, 30KpEeMa HaBYaHHs TPl Ha ritapi.

VY nucepraiiii chopmMysiboBaHO 0a30B1 MOHSTTS, IO JO3BOJISIIOTH PO3KPUTH
cnenugiky TitapHoro wwucrenrBa MukonaiBmuuu. Kracuuna eimapa €
THCTPYMEHTOM 3 BUKOHABCHKUM PEHECAHCHO-0apOKOBUM, KIIACUKO-POMaHTUYHHUM 1
CyyaCHHUM pemnepTyapoM, CHEllalbHUMU BHKOHAaBCHKUMHU  croco0amMu  Ta

MpUioMaMu rpH, 10 TPYHTYIOTHCS HA TPAIULIAX 3aX1THOEBPONEHCHKOT MY3HUKH.
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l'imapna eukonagécvka WKOAa XapaKTEPU3ye€TbCs CUCTEMHOIO B3a€EMOJIEI0
«BUMTENb — YYEHb» 3 HAOYTTAM KOMIIETEHLIH: mnpodeciiiHoro MuUCIEHHS 1
HAaBUYOK, pO3MIM(pyBaHHS aBTOPCHKOTO TEKCTY, MOr0 BIATBOPEHHS BiAMOBITHO
YCTAaHOBJIEHUX BUKOHABCHKUX HAPATUBIB.

Axaodemizayis 2imapHozco BUKOHABCMBA BU3HAYEHA poLEeCOM
BIIPOBA/PKCHHSI B YKPAiHCHKHUI KyJIbTYPHO-OCBITHIA MPOCTIP HOBHX CTaHAApTIB
MIATOTOBKM (PaxiBIiB BiAMOBIAHOTO Mpodimto. s eeKTUBHOCTI IHTETpaIiiHOTO
MOCTYITY 10 3aCBOEHHSI TPAJUIIN KIIACUYHOT TiTapu 0ys10 po3po0JIeHO 1HHOBAIIHHY
OCBITHBO-TIpOdeciiiny nporpamy «lHCTpyMeHTanbHe MUCTETBO. ['iTapay.

I'imapne mucmeymeo Mukonaiswunu poO3TIISIAAETHCS K IUTICHE SBUIIE, B
SAKOMY OPraHi4YHO B3a€MOJIIOTh Pi3HI KOMIIOHEHTH: KOMIIO3UTOPChKAa TBOPYICTh —
BUKOHAaBCTBO — IHCTPYMEHTapid — BHUKJIaJaHHS TPU Ha ritapi — My3MKO3HaBYa
pediiekcist — KOHIEpTHO-(eCTUBaIbHA MPOEKTHA ISUTHHICTb.

Brnepiie BusznaueHo cnenudiky MHKoJaiBChKoi riTapHoi mkomn XXI cr. 3
aKTyasli3ali€lo 3aXiIHOEBPONEHChKOT MaHEPU MY3UKYBaHHS Ha KJIACHYHIA riTapi
Ta IHIIIAI€El0 HOBOro Mg YKpaiHu ¢GopMary BHUKOHABCHKHX KOJEKTHUBIB —
TITAPHOTO OPKECTPY Ta TiTapHOro ancamOmio. s peanizaiii nocTaBieHUX LiIeH
MPOBIIHI ~ MMKOJIAiBCHKI ~ TITAapUCTH-BUKJIAJA4l  IUIJHO  CHIBOPAILIOIOTH 13
3apyOiKHUMH  ¢axiBusMu y cdepl ritapHoro Mucrteurtsa. Bzaemopis
npodecioHaniB-BUKOHABIIB, MaWCTpIB 3 BHUIOTOBJIEHHS W  yJIOCKOHAJICHHS
IHCTPYMEHTIB, BUKJIaJa4yiB, KOMIIO3UTOPIB, OPraHI3aTOpiB MHUCTEI[bKUX IMPOEKTIB
MPOJYKTUBHO BILJIMBA€ HA OPUTIHAIBHICTh BUKOHABCHKO-TBOPUOTO KOHTEHTY SIK Y
pETrioH1, TaK 1 KpaiHi 3arajiom.

BinzHaueHo, 1110 iCHYBaHHS TiTapHUX OPKECTPIiB 1 aHCAMOJIIB 3 PO3BUHEHOIO
BUKOHABCHKOIO KJIACHUKO-POMAHTUYHOIO Ta CYYaCHOIO MY3HYHOIO MPOTPaMoI0 €
BEJIbMU HETHUIOBHUM sIBHILEM g MukonaiBmmHu 1 Ykpainu. MukonaiBCbKui
ancamOnp «Classic Guitar», JAEMOHCTPYIOYM BHCOKHH pPIBEHh BHUKOHABCHKOi
MalCTEpHOCT], CTa€ MPOBICHUKOM TEHIEHLINH, L0 peani3yloThCsl y KYJIbTYpPHO-
MUCTELKOMY YKpaiHchbKkoMYy mpocTopi. IIporpecuBH1 nmoynmHaHHS OpIEHTOBAHI Ha

AKTHUBHC aKaI[eMiLIHC riTapHe BITUM3HSIHE BHKOHABCTBO. TpaHCHOHYBaHHH
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3aXITHOEBPONEHUCHKUX Tpagulid Tpyd HaA KIACHUYHIA TiTapli CHOPUYHHHUIO
BUKOPUCTAaHHS 1HCTPYMEHTIB HOBITHIX KOHCTPYKIM Aabi-Tonm — 3 MOABIHHOIO
JIEKOI0, 1110 BIPOBAKYIOTHCS €BPOMEHCHKUMH TiTapucTamMu. Tak, MpakTUYHOTO
3aCTOCYyBaHHSl 3700yl TiTapu BIIOMHX €BpONEHCHKUX MailcTpiB MarTiaca
HNammana ta I'epnora Barnepa. CywacHi ritapHi MailcTpu nofanu KIACUYHIN
riTapi COHOPHHMX SIKOCTEH, $KI HAOmMM3WiIM ii 10 (OpTEmiaHHOrO 3BYYaHHS,
3pOOMBIIM 3BYK OUIbII T'y4yHUM, (OHIYHO TIpUEMHHM ©O€3 30BHIIIHBO-
KapJUHAIbHUX KOHCTPYKTUBHUX 3MIH IHCTPYMEHTA.

OcoOnuBoro 3HaueHHS HaOyBarOTh 3BYKOBUIOOYBaHHS W BUKOPUCTaHHS
MPUIOMIB TpU Ha TiTapi 3 MOCTYNOBUM MEPEXO0JIOM BiJl YHI(IKOBAaHUX MPUHIIUIIB
HapOJHO-IHCTPYMEHTAIBHOIO BHUKOHABCTBA Ha PI3HUX CTPYHHO-IIUIIKOBHUX
IHCTpyMeHTax (ritapi, Aompi, Oamanaiii) A0 IHAMBiAYyadi3alii CyTO TiTapHUX
(fIIoTHEBUX) MNPUHOMIB TpH, HAKI JIOMIHYIOTb B OCTaHHI JECATWIITTS B
MHUKOJIAIBCHKIN riTapHii 1mkomi. Lle cTocyeThesi manblieBOTO, a HE TMJIEKTOPHOTO
3BYKOBHI00YBaHHSA. Y TITapHOMY OpKECTpl HasgBHI OJHOTHUIIHI BHUKIIOYHO
noJIipOHIYHI IHCTPYMEHTH, B SIKUX BUKOPUCTOBYIOTHCS HEMJIOHOBI 00 KapOOHOBI
CTpYHH, IO cripusie GOPMYBaHHIO MPUHIUIIOBO 1HIIOTO (POHI3MY, HIK B HAPOJHO-
IHCTPYMEHTAJbHUX OpKecTpax ado aHcamOIIAX, A0 CKJIaay SKUX BXOJAUTH riTapa. Y
MUKOJIAiBChKINA TiTapHiM IKoJI1 BiIOyBaeThCs IMepeopieHTallis Ha 3BYKOOOpa3Hi
HACTaHOBH BIJMOBIAHO /10 TPAAULINA €BPONEHCHKUX MTaPHUX MK

[IpoananizoBaHo  riTapHi  TBOPM  MHKOJAIBCBKUX  KOMIIO3UTOPIB:
B. 3aposnosa, B. Kopmynosa, JI. [lanteneiimonoBa, O. ®egorka. OOrpyHTOBaHO
iX OpUTIHANBHICTH 1 JOUUIBHICTh Yy HaBYAJIbHO-BUXOBHOMY IMPOIECI 3 METOIO
HAaOyTTd  KOMMETeHIiH npodeciiHUMU  BHUKOHABISIMU Ta  MalOyTHIMU
BUKJIaJlayaMu. MHUKOJAiBCbKUMHU KOMIIO3UTOPAMHM HANMCAaHO TBOPH IS TiTapu
COJIO, TITapHUX aHcamOJIiB, opkecTpiB Tomlo. JleoHin IlanTeneiMOHOB € aBTOpOM
YUCJIICHHUX TITapHUX KOMIIO3MIIN JJis PpI3HOTO BUKOHABCHKOTO CKJIAdy 3
KJIACHYHMMHM BHKOHABCHKMMM TIpHHOMamMu TIpu. Foro TBOpM HacHueHi
JATUHOAMEPUKAHCHKOI0 PHUTMIKOIO, W0 ajl031i{HO BiITBOPIOE HEMOBTOPHICTH

J2Ka30BOI'O iMHpeCiOHiSMy. KOMHOBI/ITOPCBK& TBOp‘IiCTB MUTLA BAAJIO AOITIOBHIOE
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riTapuuid pernepryap mnpodecioHaniB, GopMylodd MilHI TpodeciiiHl HaBUYKHU
3aXiJTHOEBPONEUCHKOT I'PH.

CaM0o0yTHBO TMpeAcTaBiI€Ha TBOPUYICTh MHUKOJAIBCHKOIO KOMIIO3UTOPA,
yieHa HamioHanbHOT CHUIKM KOMIO3UTOPIB YKpaiHW, 3aCHOBHHMKA KIyOy
koMmmo3utopiB «Ad Libitumy», igeitHoro aBTopa i ydacHuka ¢ectuBaino «Bedip
npemM’ep», BuUkIanada BramucnaBa KoprryHoBa. Mwutenp 371HCHIOE aBTOPCHKI
NepeKIIaid JJIs TITapy CBOIX TBOPIB, sIKi OyJIM HAMMCaH1 JJI1 BAKOHAHHS Ha 1HIIHUX
IHCTpYMEHTax, 30kpeMa «OcCiHb» 3 My3ukH 110 1 ecu A. MeHuena «J[iBu4-Bedip»
st ancam6uto «Classic Guitary. Crnenudikoro TBopuoro meroay B. KopuiyHosa €
3BEpPHEHHS JI0 SICKpPaBOi MPOTPAMHOCTI 3 BHUPA3HOIO MEJOAMKOIO, IO CIPHUSE
PO3KPUTTIO MYy3HUHUX 00pa3ziB 1 gomomMarae ¢GopMmyBaTu npodeciiHi KoMIeTeHIi
BHUKOHABIIIB.

MukonaiBcbkui KOMIIO3UTOP 1 BUKIaaau Onekcanap @enoTko BuaaB 30ipKy
TBOPIB JUIS TiTapu cojio «Jazz in style», M0 sIKOi yBIMILIM JKa30B1 CTaHIApPTH
PI3HUX KOMIIO3UTOPIB 1 aBTOPCHKI omycH. MwuTenp 3HAHOMUTH BUKOHABIIIB 13
JDKa30BUMU CTWIISIMH — OJ1103, OYri-Byri, COyJ TOIIO. Y BJIACHUX KOMIIO3MIIISX
aBTOp BIITBOPIOE OJIFO30BY CTHJIICTMKY Ha PIBHI OpraHizalii My3WU4HOI TKaHUHH
yepe3 BUKOPUCTAHHSA OJIF030BOTO JIaay, PUTMIKUA (CHHKONYBaHHS, 3aCTOCYBaHHS
MIPUHIIMITY CBIHTY), TUTIOBOi rapMOHIi, €JIEMEHTIB IMIPOBI3aIIITHOCTI (BUMTMCAHOI Yy
TeKCTl) 1 BepOambHUX ToOsicHeHb. O. @enoTKO COpSIMOBYE BHUKOHABIL JI0
MPaBUWIBHOTO XYI0XKHBO-00pa3HOro BiATBOpeHHA TekcTy («in feeling bluesy,
«slow blues», «with feeling»). B cydacHuX TriTapHHX TBOpax TaKOX MOXKE
BUKOPUCTOBYBATUCh LIUPOKUI CHEKTp MPUHOMIB I'pH, B TOMY YHCII: TEIIIIHT,
¢bnaxoneTtn, cneuudiyHe rirapHe Jyerato (rpa JuIIe JIBOIO PYKOIO), pacreasuo,
roJiblie, riicanjo, miukaTo bapToka, Tpemorio.

CrenianbHO ISl MUKOJIAIBChbKUX TITapHUX KOJIEKTUBIB OYyJI0 HAamMCaHO Pl
TBOPIB KHMIBCBKMM Kommo3uTopoM Banepiit AntontokoMm: «Festive Dance» nins
ancam6umo «Classic Guitar» 1 «Aaxio» i TiTapy COJIO Ta KAMEPHOIO0 OPKECTpY,
MPUCBSYCHUH NEepIIUM BUKOHABISIM — BikTopii XKagpko Ta kamMmepHOMY OpKecTpy

«Ars — Novay. PenepryapHuii KOHTEHT MHKOJQiBCHKOTO TiTaApHOTO BUKOHABCTBA
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BKJIIOYAa€ KOMIIO3MIII YKpaiHChKUX Ta 3apyODKHUX aBTOPIB BiAg 0apoko [0
aBaHrapnuy.

Brnepmie Bu3zHaueHo crenugiky riTapHOro BHKOHABCTBAa MMKOJIaiBCHKOTO
pEerioHy Ta OKpECIeHO OCHOBHI €Tamu HWOro poO3BUTKY 3 ONISAY Ha
TpaHchopMalliifHi poliecH, 110 BiI0OYyBalOThCS B Cy4acHIN KyJIbTypi, MUCTELTBI Ta
ocBiTi. IluTaHHs 3MIH TITapHOTO MHCTEUTBA JETEPMIHOBAHO HOBHUMH
COLIIOKYJIBTYPHUMH 1 OCBITHIMH YMOBaMH OCTaHHIX J€CATWIITh. B 0O0rpyHTYBaHHI1
CYy4YaCHUX KYJbTYPHO-MHUCTEIKMX Ta OCBITHIX MPUHIIMIIIB 32 OCHOBY B35ITO TEOPil
COLIIOKYJIbTYPHOTO TPOEKTYBaHHS, TMPIOPUTETHUMM JJI SKMX € [M1JrOTOBKa
(haxiBIliB 3a 1HHOBAIIIITHOO OCBITHBO-TIPOGECIHOIO MpOrpamoro
«lHCTpyMeHTanbHe MucTenTBO. [iTapa» (Ha MpUKIAAl KIaciB TiTapu OCBITHIX
MUCTEUBKUX 3aKjaAiB MUKONAIBUIMHU, BKJIIOYAIOUM IHKIIIO3MBHE HABYAHHS) 3
000B’I3KOBOIO aKTHBI3aL1€10 KOMIT FOTEPHUX TEXHOJOT1H.

Binznaueno 6e3nocepenniit BrumB BikTopii Cosory6 1 aBTOpkHM aucepTarii
y 3MiHI MUCTEI[bKHX 3aCaIHUYUX MPUHIUIIIB HE JIMILIE MUKOJAIBCHKOTO Ir1TapHOTO
BUKOHAaBCTBA, a W IHIIMX YKpaiHCBKUX ritapHux Mkl CryaeHTH Kiacy
B. Conory6 — B. Omiiinuk, I'. Kingzepcbkuii, A. Hapukosa, O. KopoiabkoB TinHO
MPE3EHTYIOTh TiTapHE BUKOHABCTBO PEriOHY B YKPAiHCBKOMY 1 €BpONEHCHKOMY
KYJbTYPHOMY MPOCTOPi, OTPUMYIOYH BUHATOPOAU COJICTIB, YYaCHHUKIB T1TapHUX
IyeTiB, KBapTeTiB ToIo. [IpecTaBHUKaMU MUKOJIAIBChKOI TTapHOT HIKOJIH, OKPIM
BUIIIE3TaIaHUX BUKOHABIIB, TakoXk € C. [lepkau, 1. [Tonsucekuii, O. Camope3oB Ta
1H., sIKI 31MCHIOIOTH K BUKOHABCHKY, TaK 1 BHKJIAJallbKy MisUIBHICTh. Bkazani
(bakTH CpusAIOTh MOCTYMOBINA IHTErpalii perioHadbHOI BUKOHABCHKOI IIKOJU [0
3aX1THOEBPONENUCHKOT0 KYJIBTYPHOTO MPOCTOPY.

IInsxu 1HTErpyBaHHS TITapHOTO BHKOHABCTBa MMUKOMAIBUIMHU 110
€BPOIEICHKOTO TPOCTOPY BiAOYBalOThCS y pi3HUN cmocid. Bim3HaueHo 3MiHU
MUCTEUbKUX HapaTuBiB y c¢epl TiTapHOr0 BHKOHABCTBAa MMUKOMAIBUIMHU Y
B3a€MOIIOB’I3aHUX CKJIQJ0OBUX — OCBITHhO-HABYAJIBHIM cdepl, KOHIEPTHO-

decTtuBanpHId Taly3l Ta KOMIIO3UTOPCHKIM TBOpYocTi. Y  (ecTuBalbHO-
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KOHKYPCHOMY PYCl 3aCTOCOBaHAa METOJOJIOTISI COLIOKYIBTYJIBTYPHOI OpraHizai,
anpoOoBaHa Ha €BPONEHCHKUX KYJIbTYPHO-MUCTEIBKUX MMPOEKTAX.

Y MukosiaeBi 3aCHOBaHO PsiJi MUCTEIIbKUX 3aXO/JliB, 10 3aCBIAUYIOTh MOSBY
HOBOTO BEKTOPY PO3BUTKY TITApHOIO BHUKOHABCTBA, OpPIEHTOBAHOTO Ha
3axX1JHOEBpONENChKI Tpanuuii: MibkHapoaHu#l ¢ecTuBalib TiITaApHOTO MHUCTEITBA
«Vivat Guitaraly, BceykpaiHChKHII OCBITHRO-MUCTEIBKHNA TpoekT «Guitar
Corporation», opranizoBanuii B. Conory6 Ta aBTOpKOI0 nucepranii. B Hux Opanu
y4acTh KOJEKTHBH W COJICTU 3 PI3HUX PETIOHIB YKpaiHW Ta BCECBITHHOBIIOMI
3apyOiKHI BHUKOHABII. Jleski TBopHu, sKi OyJ0 BHUKOHAaHO Yy (heCTUBAIBHUX
nporpamax «Vivat Guitara!», B VYkpaiHli Npe3eHTyBajucCsl BIEplIE, 30KpeMa
ritapuuii koHuept Pepaunanno Kapymri e-moll «Petit Concerto de Société»
op. 140 ta koHIEpT 115 TiTapu 3 opkecTpoM e-moll op. 56 dpanuecko MoriHo.

VY Mexax MUKOJAiBChbKUX (PEeCTUBaAJIIB Ta KOHKYPCIB MPOXOAMUTH OaraTo
MalcTep-KJIaciB TpM Ha KIACHUYHIN TiTapi, sKi MPOBOJATHCS 3apyODKHUMHU Ta
BITYM3HSIHUMH (axiBUAMH. YKpaTHChKI BUKOHABL MPEACTABISAIOTh PI3HI PETIOHMU:
O. botiko (YepniriB), b. benscekuit (Kui), B. Jomenko (Xapkis), B. XKaawsko
(Kuis), B. IManamapuyx ([Iporoduu), C. Pagzeupkuii Ta ¥O0. Pagzeupkuit (uinpo).
3anpomnryloTbCsi TPOBIAHI TITAPUCTH 3 PI3HUX KpaiH CBITY, cepea  SKUX:
V. Noitunnosuu (Cep6ist), I'. T'iilen (Benecyena), [I. [TaBnoBuu (Yropuiuna),
I'. B. Kaypmann (Himeuuuna), I. lllomun (binopycs), ®. OntonoBuu (Ilonbia)
I'. InozemiuieBa, €. @inkensiuteitn (Pocist), KOTp1 AUIATHCS AOCBIAOM Ha MaicTep-
KJ1acax.

MucTtenpKo-IpoeKTHA ASUTBHICT MHUKoOJIaeBa BiJ3HAueHa ¥ IHIIUMU
Cy4yaCHUMHU TBOPYO-OCBITHIMHM TOJISIMH, METOIO SIKHUX € 3pOCTaHHS 1HTEepecy [0
BUKOHABCTBAa Ha KJIacCHUYHIA TiTapl. MacmrtabHuMm rirapaum QuemmodoMm 3 245
TiITApUCTIB B €IMHOMY OpKecTpl KepyBaB npodecop bpeMeHchKkoi BUIOI MIKOIU
muctenTB ['anc Binerensm Kaybmann. 3 2020 poxky ¢decTuBambHHil Ta
KOHKYPCHUH pyX 3a3HaB MOMITHUX TpaHchopmalii, 3yMoBiIeHux yacom. OHaliH-
3MaraHHs 1 BUCTYIIM YYaCHUKIB OPraHi30BYIOThCS 3apyOLKHUMH Ta YKPaiHCHbKUMU

iHeTuTynisiMu.  CydacHi  TitapHi  ¢ectuBaii  (YHKUIOHYIOTH 32 3aKOHAMH



7

XYZ0’)KHbO-KOMYHIKAIIITHOTO BUJOBUINA M XapaKTepU3YyIOThCS MAacCIUTAOHICTIO Ta
COLIIAJIBHOIO CIIPSIMOBAHICTIO.

['irapue muctenTBO MuKoaiBIIMHA Hapas3i AEMOHCTPY€E caMOOYTHICTh yCiX
KOMITOHEHTIB MY3UYHOI CUCTEMHU, IO CYNPOBOKYETHCS OHOBJICHHSIM HaBUAJIbHUX
IporpaM IMiJArOTOBKM BHUKOHABIIIB, II0 CYroJlOCHAa MPOBIIHUM TEHACHIIISAM,
HasBHUM Y 3axX|IHOEBPOMNEHCHKOMY TMPOCTOPl, CTBOPEHHSM OPUTIHAIBLHOTO
TITApHOTO penepryapy, opraHizailii NOTY>KHUX KYJIbTYPHO-MUCTEILKUX MTPOEKTIB.

KuarwuoBi ciaoBa: ritrapHe mMuctenTBo MUKONAIBIIMHU, KJIacHM4YHA TriTapa,
MUCTEUBKO-IPOEKTHA  JISUIBHICTh, TITapHUN OpKECTp, TITapHUN aHCaMOJIb,
KOHUEPTHO-(DeCTUBAIBHUM pPYX, OCBITHS AISJIBHICTh, KOMIIO3UTOPChKA TBOPYICTh

JUTS TITapH.

SUMMARY

Hrynenko S. M. Guitar art of Mykolaiv region in the cultural space of
Ukraine in the end of 20th — the beginning of 21st century. — Qualifying
Scientific Work on the Rights of the Manuscript.

Thesis for a Doctor of Philosophy Degree: Specialty 025 - Music art. —
National Academy of Culture and Arts Management, Ministry of Culture and
Information Policy of Ukraine, Kyiv, 2021.

The thesis is devoted to the guitar art of the Mykolaiv region as a component
of the modern cultural and artistic space of Ukraine. The scientific task of the
dissertation is to reveal the unique features of the Mykolaiv guitar school in the
context of development of modern Ukrainian and European guitar art.

The analysis of scientific literature allowed to reveal the amount of research
in the development of modern guitar art (O. Drozdova, T. Ivannikov,
A. Kovalenko, O. Khoroshavina), historiography of guitar performance
(V. Ganeev, O. Krygin, V. Sidorenko, V. Tkachenko, E. Sharnasse),
transformational processes in the field of guitar art of the Mykolaiv region

(V. Sologub). Despite various aspects in studying the guitar art of the Mykolaiv
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region have been looked into, there is no separate work on its complex coverage
that testifies the relevance of the dissertation work. The methodological basis of
the dissertation was the research on cultural and project activities, which
emphasized the importance of the festival movement, and recent developments in
the field of guitar art, including playing the guitar.

The basic concepts which allow to discover the specificity of guitar art of
the Mykolaiv region have been formulated in the dissertation. Classical guitar is an
instrument with a renaissance-baroque performance, classical-romantic and
modern repertoire, special performance methods and playing techniques based on
the traditions of Western European music.

Guitar performance school is characterized by a systematic interaction
"teacher — student" with the acquisition of competencies: professional thinking and
skills, deciphering the author's text, its reproduction of the established performance
narratives.

The academicization of guitar performance is determined by the process of
introduction of new standards of training specialists in the Ukrainian cultural and
educational space. An innovative educational and professional program
"Instrumental Art. Guitar" have been developed for the effectiveness of the
integration approach to the assimilation of the traditions of classical guitar.

Guitar art of the Mykolaiv region is considered as a holistic phenomenon
where various components interact organically: compositional creativity —
performance — tools — teaching guitar playing — musicological reflection — concert-
festival project activity.

For the first time the materials which confirm the specificity of the Mykolaiv
guitar school of the 21st century are put into circulation with the actualization of
the Western European style of playing the classical guitar and the initiation of a
new format for Ukraine performing groups — guitar orchestra and guitar ensemble.
To realize the set goals the leading Mykolaiv guitarists-teachers fruitfully
cooperate with foreign experts in the field of guitar art. The collaboration of

professional performers, masters of making and improving instruments, teachers,
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composers, organizers of art projects has a productive effect on the originality of
performing and creative content both in the region and in the country as a whole.

It is noted that the existence of guitar orchestras and ensembles with a
developed classical-romantic and modern musical program is a very unusual
phenomenon for the Mykolaiv region and Ukraine. The Mykolaiv ensemble
"Classic Guitar", demonstrating a high level of performing skill, is becoming the
forerunner of the tendencies realized in the cultural and art Ukrainian space.
Progressive initiatives are focused on active academic guitar domestic
performance.

The transposition of Western European traditions of playing the classical
guitar has led to the use of instruments of the latest double-top designs — with a
double deck, which are introduced to circulation by European guitarists. Thus, the
guitars of famous European masters Matthias Dammann and Gernot Wagner
gained practical application. Modern guitar masters have endowed the classical
guitar with sonorous qualities that brought it closer to the piano sound, making the
sound louder, phonically pleasant without externally radical structural changes to
the instrument.

Of particular importance are the sound production and the use of guitar
playing techniques with a gradual transition from the unified principles of folk
instrumental performance on various stringed instruments (guitars, domra,
balalaika) to the individualization of purely guitar (lute) playing techniques that
have dominated in recent decades in the guitar school. This applies to finger, not
plector sound production. The guitar orchestra has the same type of exclusively
polyphonic instruments, which use nylon or carbon strings, which contributes to
the formation of a fundamentally different phoneme than in folk instrumental
orchestras or ensembles, which include a guitar. In the Mykolaiv guitar school
there is a reorientation to sound-like instructions according to traditions of the
European guitar schools.

The guitar works of Mykolaiv composers: V. Zadoyanov, V. Korshunov,

L. Panteleimonov, O. Fedotko have been analyzed. Their originality and
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expediency in the educational process for the acquisition of competencies by
professional performers and future teachers have been proved. Mykolaiv
composers have written works for guitar solos, guitar ensembles, orchestras, etc.
Leonid Panteleimonov is the author of numerous guitar compositions for different
performances with classical performance techniques. His works are full of Latin
American rhythmics, which allusively reproduce the wuniqueness of jazz
impressionism. The artist's compositional work successfully complements the
guitar repertoire of professionals, forming strong professional skills of Western
European playing.

The diverse work of the Mykolaiv composer, the member of the National
Union of Composers of Ukraine, the founder of the "Ad Libitum" composers club,
ideological author and participant of the "Evening of Premiers" festival, teacher
Vladyslav Korshunov has been presented. The artist arranges his works for the
guitar, which were written to perform on other instruments, including "Autumn"
from music to A. Menchel's play "Maiden's Evening" for the ensemble "Classic
Guitar". The specificity of V. Korshunov's creative method is the appeal to bright
software with expressive melodies, which promotes the disclosure of musical
images and helps to form the professional competencies of performers.

The Mykolaiv composer and the teacher Olexander Fedotko published a
collection of works for a guitar solo "Jazz in style", which included jazz standards
of various composers and author's opuses. The artist introduces performers to jazz
styles — blues, boogie-woogie, soul, etc. In his own compositions, the author
reproduces the blues style at the level of organization of musical fabric through the
use of blues, rhythm (syncopation, swinging), typical harmony, elements of
improvisation (written in the text) and verbal explanations. O. Fedotko directs the
performer to the correct artistic and figurative reproduction of the text ("in feeling
blues", "slow blues", "with feeling"). Modern guitar works can also use a wide
range of playing techniques, including tapping, flageolets, specific guitar legato
(playing only with the left hand), rasgeado, golpe, glissando, Bartiko's pizzicato,

tremolo.
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A number of works by Kyiv composer Valery Antonyuk have been written
especially for Mykolayiv guitar groups: "Festive Dance" for the ensemble "Classic
Guitar" and "Adagio" for solo guitar and chamber orchestra, dedicated to the first
performers — Victoria Zhadko and the chamber orchestra "Ars — Nova". The
repertoire content of the Mykolaiv guitar performance includes compositions of the
Ukrainian and foreign authors from baroque to avant-garde.

For the first time the unique features of guitar performance of the Mykolaiv
region have been defined and the main stages of its development in view of the
transformational processes occurring in modern culture, art and education have
been outlined. The issue of changes in the guitar art has been determined by the
new socio-cultural and educational conditions of recent decades. The
substantiation of modern cultural, artistic and educational principles is based on the
theory of socio-cultural design, where the priority is innovative educational and
professional training of specialists in the innovative educational and professional
program "Instrumental Art. Guitar"(based on the example of guitar classes of
educational art institutions of Mykolaiv region, including inclusive education) with
the obligatory activation of computer technologies.

The direct influence of Victoria Sologub and the author of the dissertation in
the change of art basic principles not only of the Mykolaiv guitar performance, but
also other Ukrainian guitar schools has been noted. Students of V. Sologub class —
V. Oliynyk, G. Kindzersky, A. Tsarykova, O. Korolkov worthily present the guitar
performance of the region in the Ukrainian and European cultural space, receiving
awards from soloists, members of guitar duets, quartets, etc. Representatives of the
Mykolaiv guitar school, besides the above-mentioned executors, are also
S. Derkach, I. Polyansky, O. Samorezov, etc. who carry out both performing, and
teaching activities. These facts contribute to the gradual integration of the regional
performing school into the Western European cultural space.

Ways of integration of guitar performance of the Mykolaiv region to the
European space take place in a different way. We will note changes of art

narratives in the field of guitar performance of the Mykolaiv area in interconnected
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components — educational sphere, concert-festival branch and compositional
creativity. The methodology of socio-cultural organization, tested on European
cultural and artistic projects, has been used in the festival-competition movement.

A number of artistic events have been established in Mykolaiv, testifying to
the emergence of a new vector of development of guitar performance focused on
Western European traditions: the international guitar art festival "Vivat Guitara!",
the all-Ukrainian educational art project "Guitar Corporation", organized by
V. Sologub and the author of the dissertation . Bands and soloists from different
regions of Ukraine and world-famous foreign performers took part in them. Some
works performed in the festival programs "Vivat Guitara!" were presented in
Ukraine for the first time, in particular the guitar concert of Ferdinando Carulli in
E minor "Petit Concerto de Société" op. 140 and guitar concerto with orchestra e-
moll op. 56 Francesco Molino.

Within the limits of the Mykolaiv festivals and competitions many master
classes of playing the classical guitar which are carried out by foreign and
domestic experts take place. Among the Ukrainian performers there are
representatives of different regions: O. Boyko (Chernihiv), B. Belsky (Kyiv),
V. Dotsenko (Kharkiv), V.Zhadko (Kyiv), V. Palamarchuk (Drohobych),
S. Radzetsky and Y. Radzetsky. (Dnipro). Invited guests — leading guitarists from
around the world, including V. Doychinovich (Serbia), G. Guillen Navarro
(Venezuela), D. Pavlovits (Hungary), H. W. Kaufmann (Germany), I. Shoshin
(Belarus), F. Optolovich (Poland), G. Inozemtseva, E. Finkelstein (Russia) — share
their experience in master classes.

Art and design activity of Mykolaiv is also marked by other modern creative
and educational events whose purpose is the growing interest in classical guitar.
Hans Wilhelm Kaufmann, a professor at the Bremen School of the Arts, led a
large-scale guitar flashmob of 245 guitarists in a single orchestra. Since 2020, the
festival and competition movement has undergone significant transformations that
have been due to time. Online competitions and performances of participants are

organized by foreign and Ukrainian institutions. Modern guitar festivals operate
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according to the laws of artistic and communication and are characterized by scale
and social orientation.

Guitar art of the Mykolaiv region now demonstrates the originality of all
components of the music system, accompanied by updating training programs for
performers, which is in line with the leading trends in Western Europe, creating an
original guitar repertoire, organizing powerful cultural and artistic projects.

Key words: guitar art of the Mykolaiv region, classical guitar, art-project
activity, guitar orchestra, guitar ensemble, concert-festival movement, educational

activity, composition for the guitar.
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