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Yaiika B.B. PO3BUTOK MY3M4YHOI KyJbTYPH YKPAaiHCHKOI Jiacropu KpaiH
IHiBHiyHOI AMepuku apyroi mosoBuHu XX -— mouarky XXI croaite. —
Kamidikariitna HaykoBa Tparisi Ha MpaBax PYKOIHCY.

Huceprariiss Ha 3400yTTS HAyKOBOTO CTymHeHs JokTopa (imocodii 3a
cremianpHicTIO 032 — IcTtopis Ta apxeosoris. — HarioHanbHa akaaemis KEpiBHUX
KaJIpiB KyJbTypH 1 MHCTEUTB, MiHICTEPCTBO KYJIbTYPH Ta 1HPOPMAIUNHOI MOTITUKH
VYkpainu, Kuis, 2021.

Juceprariisi TpHCBSYEHA JOCTIPKEHHIO MY3UYHOI KyJIbTypd OJHOTO 3
HAWOUIBIIUX apealliB YKpaiHChKO1 aiactiopu y kpainax IliBaiunoi Amepuku — CIIA
ta Kanazi, Ha TepeHax sikux Oyyno c)opMOBaHO HE JIMIIE COIIOKYJIBTYPHI CTPYKTYpHU
Ta IHCTUTYIII1 JUIs colliajizallii i ajanTailii yKpaiHiliB B IHOETHIYHOMY CEpEIOBUIII],
ajyie ¥ BIATBOPEHO aBTEHTHYHI KyJbTYpHI (OPMHU, HA IPYHTI SIKUX Y JIPYTii MOJOBUHI
XX cT. moctanu BUCOKONPO(ECIiHI KyIbTYpHO-MHUCTELBKI TBOPH. TepUTOpiabHUIA
KOHTJIOMEepaT YykpaiHcbkoi miacriopu IliBHIYHOT AMEpUKM Ma€ 4d HE BHUIHSTKOBE
3HAUYCHHS y BCEOIYHOMY BHBUCHHI CTAHOBJICHHSI IbOTO (PEHOMEHY B CYCHIJIBHO-
ICTOPUYHOMY Ta KyJIbTYPHOMY PO3BUTKOBI YKpaiHU. APIryMEHTOBAHO AKTYaJIbHICTb
OCMHCJICHHSI ~MY3WYHOi  KyJbTYPH  YKPalHCBKOi  JlIacliopyd  SIK  OKPEMOTO
MHCTEITBO3HABYO-KYJIBTYPOJIOTIYHOTO BEKTOpa JOCIHIPKEHb B HOTO 1CTOPHYHIM
J1axpoHii.

VY po0oTi AOBEEHO, 1110 My3UYHA KYJIbTypa CTaja BaKJIMBUM KOHCOJIIYIOUUM
YUHHUKOM Yy 30€peKeHHI YKpPaiHChbKOI €THIYHOI I1J€HTUYHOCTI Ta MOIIMPEHHI
YKPaiHChKOI KYJIBTYPH 3a KOPJAOHOM. J[OCIIPKEHHS KYJIbTYPHO-MY3UYHOTO MPOCTOPY
MBHIYHOAMEPUKAHCHKOT YKPAiHCHKOI J1acriopd B €IHOCTI JIWHAMIKH PO3BHUTKY ii
CKJIQJIOBUX, JKAHPOBOTO PI3HOMAHITTS, OCBITHbO-MHUCTEUBKHX MPOLECIB Ja€
MOXJIUBICTh OCMHCIICHHS €BOJIIOIII PO3BUTKY YKpPaiHCHKOI KyJIbTYpH 1032
MATEPUKOBOIO ii YaCTHHOW SIK IiTicHOro (eHomeny. Came Ha ApPYry MOJIOBUHY
XX CT. mpUnanalTh TPETd Ta YETBEpTa eMirpauiidHi XBWJI, 110 COPUYUHUIIUCA 10

61b1I0i podecionanizanii KyJIbTypHO-MUCTEBKUX Ha/l0aHb YKPATHCHKOI AlacTiopH,



a Cy4JacHI MUCTEIbKI BUSIBH 11 mouaTtky XXI CT. BKe penpe3eHTYIOTh TBOPUIl MOITYKH
Ha MEXI1 MOCTMOAEPHOT MIKKYJIBTYPHOI B3a€EMOJII.

Oo6rpynroBano, mo Ha teputopii I[liBaiunoi Amepuxu, y CIIA Ta Kanani,
nourHaroun 3 KiHIg XIX 1 ocobimBo Ha modatky XX cT. (OpMYIOThCsS HaMOUIbIII
YIPYMOBaHHS YKPATHCHKOI A1aCTIOPH, IO SIBJISIFOTH COOOI0 OKPEMIIIHE SBUIIE 3 TOUKH
30py MOro TreHe3uW Ta pPI3HUX AacleKTIB PO3BUTKY, Y TOMY YHCII KYJIbTYpHO-
MUCTEIbKUX, Kl BHU3HA4YaJIUCS OO0 €KTUBHUMHM  UYHWHHHUKAMU  CYCHUIBHOTO,
MOJIITHYHOTO, €KOHOMIYHOTO JKHUTTA ETHIYHOI YKpaiHChKOi CHUTBHOTH Yy KpaiHax
[IEPECEIICHHS.

HaykoBi gocmikenHs giacnopu Ha Teputopisix CIIA Ta Kanagu
3al04aTKyBaJUCS 3 PO3BUTKOM OCBITHIX Ta HAYKOBHX 1HCTUTYIIM, aKTUBHA
TISUIBHICTh SIKMX TNpUIAJa€e Ha JPYry HOJOBUHY XX CT., 1€, 30KpeMa, LEHTpU
yKpaiHo3HaBcTBa Impu LimmiHoiickkoMy, IlencinpBancbkomy, KomymOiiicbkomy
yHIBEpCUTETaX; YKpaiHChKkuii My3WyHUN 1HCTUTYT AMEpUKH, YKpaTHCHKUMA
Konrpecosuit Komiter AMepuku, HaykoBe ToBapuctBo iMm. IlleBueHka, YkpaiHChKe
1ICTOpUYHE TOBAPUCTBO Ta 1H.

VY po6oTi BIATBOPEHO LUIICHY KapTUHY €BOJIOLII MY3UYHOI KYyJIbTYypU IPYyroi
nonoBuHU XX — nmovatky XXI cr. B ykpaiHcekiit giacnopi ITiBHiuHOT AMepuku Ta ii
B3a€EMOOOYMOBJICHICTh ~ KYJIBTYPHO-ICTOPUYHUMHU  TpOIECaMd 3  MaTEPUKOBOIO
YKpaTHCHKOIO KYJIbTYpor0. BuzHaueHo, 1mo KyiabTypa yKpaiHchKoi aiacopu XX CT., y
TOMY YHUCJI My3W4Ha, 3aCBIUWIa BEJIUKI MOKJMBOCTI CBOTO ICHYBaHHS, OCKUIbKH
30epirayiach TEHJCHIISI TAPMOHIT M’ KOHCEPBYBAHHSIM KYJIbTYypHU Ta i PO3BUTKOM.
BaxnuBy ponb y 30epekeHHI Ta PO3BUTKY MY3WYHOI KyJIbTypd B Jlacnopi
BIJIIFPABAJIO KyJIbTYPHO-MHUCTEIbKE CEPEAOBHUILIE.

AKIICHTOBAaHO yBary Ha TOMY, IO TEOPETHYHE OKpecieHHS pedeKcii
CTOCOBHO MY3UYHOI CKJIAJIOBOI KYJIbTYPH YKPAiHCHKOI J1aCIIOpU HAUTICHIIIIMM YHHOM
MEePETUTITAETHCS 13 HASBHOIO 0AaraTOBEKTOPHICTIO KYJIBTYPHOTO JKUTTS, IO BiATOBIAAE
AK JIyXOBHO-KYJbTYPHUM, OCBITHIM MOTpe0aM YKpaiHCBKUX €MITrpaHTiB, TaK 1
OOYMOBJIOETBCS KOHKPETHHUM COLIQJIBHUM CEPEAOBHUILNEM Ta MOro TEHACHIISMU
CYCIJIBHO-TIOJIITUYHOT0, MUCTEIILKOT0 OyTTs Ta iHIKUMHU (pakTopamu. Baromy poib

cepell ICTOpUYHUX (PaKTOPIB IMX MPOIIECIB BIAITPAIOTh XPOHOJIOTIYHI MEXI1 «XBHWJIb



E€MITPaHTCTBa» Ta Pi3HI KpaiHW (3 BJIACHUM CYCIUIBHO-TIOJITUYHUM Ta COIlaJIbHO-
€KOHOMIYHUM 1 KyJIbTYPHHUM KOHTEKCTOM) MepeOyBaHHsS yKpaiHIIiB, 10 MO-PI3HOMY
BITMBAJIM HA T1 UM 1HII CTOPOHH KYJIBTYPHOTO KHUTTSL.

Bucsitieno icropuusi Tpaauiiii ¢opMyBaHHS MPOCBITHUIIBKUX Ta KYJBTYPHO-
MUCTEIBKUX ocepeakiB B aiactopi [liBHiunoi Amepuku. BctaHOBI€HO B3a€EMO3B’ 30K
EMIrpallifHuX XBWJIb 1 OCHOBHUX €TalliB CTAHOBJIEHHS MY3WYHOI KYJIbTypU Ta
BUKOHABCTBA SIK HA aMaTOPChKOMY, TaK 1 Ha mpodecifHOMY piBHSIX. Y mepioj MixkK
JIBOMa CBITOBMMH BilfHaMHU B yKpaiHChKii fiacniopi y Cnonyuyenux llltatax Amepuku
IpOMa/ICHKO-TIOJIITUYHE JKUTTS 3a3HaBajo OypXJIMBOTO PO3BUTKY. Ilicis 3akiHYEHHS
Hpyroi cBiToBoi BiliHu Crionydeni Llltatn Amepuku ta Kanana m1o3Boauinn MacoBy
eMmirpaiiito 3 €Bporu, y X0l K01 3a KOpJIOH BHUiXano 6;u3bko 150 TUCSY yKpaiHIliB.
Came 3aB/IsIKHM BEIUKIA KUTBKOCTI IHTEITEHIII] Ta HAYKOBIIB y TPETIH XBUII1 eMirpaltii
MOYaBCS PO3BUTOK YKPAIHCHKOTO TOJITHYHOTO, TPOMAACHKOTO Ta KYJIbTYPHOTO
KUTTS B Alacnopi. Ilepeceneniui 3 YkpaiHu Ha HOBUX 3€MJIIX aKTUBHO JOTy4allucs
710 TPOMAJICHKO-TIOJITHYHOTO KHUTTSI, CTBOPIOBATN BJIACHI TPOMAJICHKiI Ta KyJIbTypHO-
OCBITSIHCBbKI Opraiszailii, BIJIKpHBaJIM Ta3€TH, BUJABHUIITBA, Opaau ydacTb Yy
TISTTBHOCTI  MICIIEBUX TAapTii, KIHOYMX, MOJOADKHMX opraHizamiil. [lomituyna
171€0J10T1sl OLIBIIOI YACTMHHM YKPAITHCHKOi CHUIBHOTH 32 OKEaHOM OyJjia HalllIeHa Ha
HaI[lOHAJIbHE BU3BOJICHHS Ta HE3AJICXKHICTh YKpaiHu, 0 0arato B YoMy ¥ BU3HAUYAJIO
IPOMAJICHKHM, MPOCBITHUIILKUH Ta KyJIbTYPHO-MUCTEUBKUHN PyX.

OxapakTepu30BaHO JISUIBHICTh NPO(ECIitHMX Ta amMaTOPChKUX MHUCTELBKUX
KOJICKTHBIB, SIKi PO3BUBAJIMCS Y TICHOMY B3a€MO3B’SI3KY, BIIITPatOyu BaXKIUBY POJIb Y
3TypTyBaHHI TpoMaju, ii CaMOIIEHTUYHOCTI, MiJHECEHHI HAaI[lOHAJIBHOI T1JHOCTI,
TBOPEHHI MY3MYHOTO MucTenTBa. OOIpyHTOBaHO, IO Yy PO3BUTKY YKPaiHCHKOI
KyJIbTYpH 11032 MEKaMU aBTEHTUYHOI €THIYHOI TEPUTOPIi Baromy poJib BiJlirpaB TOH
¢dakT, 1o ii OCHOBOMOJIOXKHOIO 0a3010 € HapoJHa KyJbTypa, Ha (PyHIaMEHTI SIKOi
MOCTYMOBO COPMYBAIIMCI MUCTEITBO, JiTepaTypa, mpodeciiini Hayku. [lounHaroun
3 Apyroi nojJoBuHU XX CT., My3U4Ha KyJIbTypa 3apyOixoKs CKIIaIa€ThCA SIK CHCTEMa,
JUIL  SKOI XapakTepHa KOMIUIEKCHICTh — HAsBHICTh YyCIX HEOOXIIHMX s
CaMOIIITPUMKH 11i€1 CHUCTEMH CTPYKTYp Ta iXHS (YHKIIOHAJIbHA Y3TOJKEHICTb,

B3a€EMOIIOB’s13aHICTh. My3WuHa KyJlbTypa JIacliOpU SK COLIAJIBHUN 1HCTUTYT a0o



dopmMa CycHiIbHOI CBIJIOMOCTI CTaHOBUTb CHUCTEMY B3a€EMO3B’S3KIB  MIXK
IPOMaJICbKUMH, KYyJIbTYPHO-OCBITHIMU 1HCTUTYIISIMH, YJIEGHAMHU CIIIBTOBApHCTBA
J1acClOpHOi  CHIJIBHOTH Ta HApPOJAMU CBITY, OOYMOBIIOIOYHCH OCOOIUBOCTIIMH
KOHKPETHOTO COIIJIbBHOTO TOJIi Ta € OpraHiYHMM CHHTE30M MAaTEpUKOBOIO Ta
J1aCTIOPHOTO PI3HOBUIIB.

3a3Hau€Ho, 1110 Y TBOPEHHI HOBOTO IUIACTY KYJbTYPHU BBAXJIMBUM CKJIaJHUKOM
CTaB OCBITHI KOMIIOHEHT, CIpHSIOYM 30€pEeXKEHHIO aBTEHTUYHOI'O MOBHO-
KyJIBTYPHOTO CEpeIOBHIIIA, 110 BOUpaIo caMme eTHIYHI BUTOKH. [IpupoaHe nparnenHs
70 30epeKeHHs BIACHOI ICTOpii Ta I1JEHTUYHOCTI B YMOBax I1HOETHIYHOTO
CEpEIOBUILA CIIOHYKAJO HE JIMIIE JI0 BIATBOPEHHS TPAIMLIMHOI KyJIbTYpH, alle i
CHPUYMHWIOCS IO TBOPEHHS CaMOJOCTATHIX IHCTUTYLINW PI3HOTO CIPSAMYBaHHS, 110
3aBISKM BHCOKOMY HAayKOBOMY PpIBHIO CTalM CBOIO pPOJYy IHTErpauiiHo-
aJanTaiiHUMU  TEHTpaMU Ta OCEpPEAKaMH, M0 TOTJMONIOBAIM  BHBYCHHS
YKpailHChKOI 1CTOpii Ta KyJIbTYpHU 3a KOpAOHOM. Taki IHCTUTYIIi OKpIM CYTO
HayKOBUX (YHKIIM Manu Ha METI JOCHTh WIMPOKY MPOCBITHHUIIBKY MICIIO, SKa
MoJIsSIrJia 'y MOIIMPEHHI 1 MpornaryBaHHI 11eid yKpaiHCTBa Ta YKpaiHCBKOI 1CTOpIi U
KYJIbTYpH.

JloBeneHo, 10 OCBITa B YKPaiHCBKOMY 3apyOiiOKi cTajia BarOMUM YMHHUKOM
CTaHOBJICHHS 1 PO3BUTKY YKPAiHCHKOI J1aCHOPH SIK €THOKYJIBTYpPHOTO (DEHOMEHY, a B
MOIANILIIIOMY — YAHHUKOM 30€peKeHHS HaIllOHATBHOI CAMOCBIJIOMOCTI 1032 MEKaMu
€THIYHOI OaThKIBIIMHU. 3arajibHa My3W4Ha OCBITa, IO 3/1MCHIOBajIacsi B CHUCTEMI
IHCTUTYIIN YKpaiHO3HABCTBA, CHPHsUIA O3HAMOMIIEHHIO MOJIOJI 13 YKPaiHCHKOIO
MY3UYHOIO KYJIBTYpOIO, BHUXOBYIOUM TMOTpeOy 30epexeHHs W PO3BUTKY PIAHOI
KyJIbTypH.

VY3aranbHEHO, IO PO3BUTOK MY3WYHOI KYJbTYpU YKpaiHCHKOi diacriopu y
apyriid monoBuHi XX CT. 3HQYHOIO MIPOK BHU3HAYAJIO KyJIbTYPHO-MHUCTEIBKE Ta
COIIOKYJIBTYpPHE CepenoBHUIlle, MO (HOPMYBAJIOCS 3aBISKH iSTIBHOCTI YHCICHHHUX
rpoMaj, OCepelKiB, TOBAPUCTB MPOCBITHUIILKOTO Ta KYJIBTYPHOTO TaTyHKy. Tomy
(eHOMEH MY3MUYHOI KyJIbTYpH YKPAiHCHKOi J1acriopyd B CBOill ICTOPUYHIN AlaXpoHii
pPO3BUBABCA BIANOBIAHO [0 TOTO, SIK EBOJIOLIOHYBAIM KYyJIbTYpPHO-MHCTELbKI

OCEpCaKH, aJKe caMeE 3 TAaKHUX IICPBUHHUX rpomMan SHifICHIOBaHaC}I



IHCTUTYILIIOHAJI3AIlISI MY3WUYHOrO Ipolecy. B 1IboMy pyXOBI MpPOBIAHOK € ijaes
30epekeHHs 1 MPUMHOKEHHS 3pa3KiB YKpaiHChKOT My3UYHOI KYJIbTYPH, BOJHOYAC MU
MOXXEMO CIIOCTEpiraTH TOH KyJIbTYPHHUIIBKAN TIOCTYN, IO CYIPOBOKYBaBCA
3pOCTaHHsIM TPO(deciiiHOro My3HMYHOTO MHUCTEUTBA K Ha PIBHI BOKAJIBHOTO
BHKOHABCTBA, XOPOBOT'0, TaK ¥ 1HCTPYMEHTAJILHOTO BUKOHABCTBA, KOMIIO3UTOPCHKOT
TBOPYOCTI Ta iH.

JloBeaeHo, 110 OCHOBHI HapsiMU My3u4HO1 TBOpuocTi giacnopu B CIIA Ta
Kanani BHOKpeMiIOBaNIMCS BIAMOBIIHO 10 HAsSBHUX MOXJIMBOCTEH YKpaiHCHKUX
rpomaj, 1O OOYMOBJIIOBAJINCS YMHHUKAMHM 1CTOPHUYHO-O0’€KTHBHOIO XapakTepy.
ba3oB1 3acanu pO3BUTKY MY3WYHOI KYJBTYpPH JPYroi MOJOBUHU XX CT. 1 HOBUU
KOHTEKCT 1i akTyamizamii 1 jiajgoriyHocti mnoudatky XXI cT. Bu3Hayamwucs,
Hacamrepes, 1ie MONepeIHIMU HaIlpalloBaHHSIMU IPOMAJCHKUX OCEPENKIB MOYATKY
XX cr. I'poManchki opranizaiii HEMHUCTEIBKOIO XapakTepy 3rojJ0OM CTaBalld
MPUXUCTKOM aMaTOPChKOi TBOPUOCTI JUIsi 0aratboX YyKpaiHCBKHX EMITPaHTIB, SKi
3HaXOJIUJIM B IIbOMY YaCTKYy AYXOBHOI €HOCTI 3 PIIHOI0 OATHKIBIIUHOW. 3 0araTbox
Henpo(deCiTHUX KOJICKTHUBIB 1 BUKOHABIIIB 3T0JIOM MOCTAalOTh BAOMI MaliCTpH CIICHH,
10 TOMIMPIOBAIA YKPATHCHKY KYJIBTYPY 1 YKpaiHChKY MY3UKY cepell 6araTboxX KpaiHn
cBiTy. KynbTypHO-MHUCTEIbKI TPOMAACHKI OpraHi3ailii 3 aMaTOPCbKUMH Ta 3rOJIOM 1
npodeciiHUMU  KOJEKTUBAMH JIOJMYYalIHCs JO TBOPEHHS OCOOJIMBOTO IUIACTY
KyJbTYpH, 110 TO-IHIIOMY CHpHUMMAaBCsS HE JIMIIE IM03a MEeXaMH YKpaiHu, ajie u
0e3IocCepeIHbO Yy CEPEeNOBUILI CBOrO NMOOYTYBaHHS, PENPE3CHTYIOUM HallOHAIbHO
aBTEHTUYH1 3pa3Kd KyJIbTypH CBOTO HApoJly Ta CTBOPIOIOYM BHCOKOIMpOdeciiHi
TBOpU. HaromomeHno, 1o 1s TBOPUICTh AJI YKPaiHCHKOT Alaciopy BUOYJOBYBaslacs y
TICHIA B3a€MOJIIi IIMPOKUX MDKKYJIBTYPHUX BIUIMBIB, 110 (popMyBajacs Mif €0
KyJIbTYPHUX YMHHHUKIB 1HIIIOTO €THIYHOTO CEpEIOBHILA.

VY poboTi apryMeHTOBaHO, 110 BaroMoOK CKJIAJIOBOIO B PO3BUTKY MY3WYHOI
KyJIbTYpyU  YKpaiHIIiB jgiacmopu € mpodeciiiHa TBopYa  JISIBHICTH,  SIK
KOMITO3UTOPChKA, TaK 1 BUKOHABCHKA, IO 3arajioM 3acBiIUy€E MPO CTYIIHb BUCOKOTO
KYJIbTYPHOTO MOCTYILY, OCKLIIbKH OB A3y €ThCS 0e3rocepeIHbO 3
npodecioHam3aIiero  My3W4HOro  MuctenrBa.  JloBemeHOo, M0  TBOPYHIA

KOMITO3UTOPCHKUNA 1 BUKOHABYMH JOPOOOK MPEACTaBHUKIB YKPAiHCHKOI J1acropu



IPYHTYBaBCSI HE JIMIIE Ha 30€peXKeHHI Ta BIATBOPEHHI MHUTOMOI YKPaiHCHKO1
(G OJNBKIOPHOT MY3WYHOI CHAIIIMHMA, aje ¥ aKTUBHO BOWPAaB HOBITHI MOJEpHI WU
MOCTMOZICPHI BISIHHA 4Yacy B MY3MYHIA KyJnbTypi, 00 OyJl0 CYrOJOCHUM
3araJbHOCBITOBUM TEHJICHLISIM PO3BUTKY MY3WYHOI KyJIbTYypu. THUM camuM, L€
30aradyBajio yKpaiHChKY KYyJIbTYpy, 30KpeMa, caMe uepe3 My3WYHE MHUCTEITBO
cTaBaja MOXJIMBOIO JIaJOTIYHICTh KYJbTYp, IO BEJO JI0 B3a€EMONPOHUKHEHHS HE
JUIIE €THIYHUX KOMIB HAIlIOHAJBHUX KYJIBTYp, aje W YMOXKIJIMBIEHHS TBOPYOCTI
BHCOKOTO MpOo¢eCIHHOTO TaTyHKY T03a HallloHAThHUMH Mexamu. Came 3 Apyroi
noJoBMHU XX CT. Yy PO3BUTKY MY3MYHOI KyJbTypU 3axiJHOI J1acriopu BiOyBaBcs
MOCTYNOBUM Tepexia Bl aMaTOPChbKUX [0 MNpodeciiHuX BUKOHABCHKUX (HOpM
MUCTELTBa, 10 Oa3zyBajJncs Ha 3pa3KaXx IHCTPYMEHTAJIbHOI KJIACHUYHOI MY3HUKH.
[HCTpyMeHTanbHE BUKOHABCHKE MUCTELTBO Jiacropu XX CT., sIKE MPEICTaBICHE SIK
COJIbHUM, TaK 1 aHCaMOJIeBUMH, OPKECTPOBUMH BHUJAMHU HA KJIACUYHHUX Ta HAPOTHUX
IHCTpYMEHTAaxX, PO3BUBAJIOCA B PI3HUX CTWIbOBUX Hampsimax. [IpoBigHMM BuIOM
aKaJIeMIYHOTO IHCTPYMEHTAJIbHOTO BUKOHABCTBA Oys10 opTemiaHHe.

Bu3HayeHo, 110 yKpaiHChKI €MIrpaHTH TPEThOI XBWJIl MPUBHECIU HAWOLIBII
SACKpaBUN TIPOSB Yy PO3BUTOK MY3WYHOI KynbTypu Kpain I[liBHIYHOI AMepukw,
30araTuBIIM 1i >KaHPOBO-TEMATHMYHO Ta CTWIICTUYHO, 110, CBOEI YEProlo,
PO3IMIMPWIIO MEXI CHPUMHATTA YKPAaiHCHKOTO KYJIBTYPHOIO CHAJAKy Ta Horo
(b osbKIOPHOT cK1a10BOT. DAKTUYHO MOXIJIMBO TOBOPUTH MPO TEBHI TPAHCKYIBTYPHI
YUHHUKH, 1[I0 Yy TBOPYOCTI MHUTUIB [1aclOpPU CTald BU3HAYAJbHUMH U
CHUCTEMOYTBOPIOIOUMMH BITHOCHO (JOPMYBAHHS HOBITHIX OCHOB PO3BHUTKY MY3WUYHOI
KyJIbTYpH.

Y Xomi DOCHiIKEHHS BHSBJICHO, IO KYJIBTYPHHH PO3BUTOK Ta MHCTEIHKE
KUTTSI YKpAiHIIB [J1aclOpM Ma€ I1HTETpaTUBHUI AacleKT, OCKUIbKH CIYyTy€e
1HIUKATOPOM B3a€EMOITPOHUKHEHHS B 1HIIMHM COILIYM Ta 1HIIY KYJIbTYpPY, CIAYTYIOUH
TUM QJalTUBHUM 1HCTPYMEHTOM, IO BJIMBAETHCS Y TMOJIKYJIBTYPHHUH MPOCTIP.
My3uyHe MUCTETBO 3aBISKH YHIBEPCATBHOCTI CEMAHTUKO-TEKCTOJIOTTYHOTO MOJIS Y
IpOoLIEC] penpe3eHTallii Ha0yTKIB 1HIIOI KYJIbTYPH 3aBXKIU CIPUNMAETHCS SIK OJIM3bKE
MpeICTaBHUKAM 1HIIMX KYJIBTYp 3a CBOIM 3MICTOM Ta BUPAa30BUMH MOKJIUBOCTSIMH 1

XapaKkTepucTUKaMH. ToMy My3W4YHa JisJIBHICTh SIK caMOJisIbHA, TakK 1 mpodeciiiHa,



Oyna 1 3aJUIIAETHCS BAXKIMBOIO CKJIAJOBOI KYJIBTYPHO-MUCTELBKOTO PO3BUTKY
rpomaj yKpaiHChKOi 1acCliOpH Y CBITI.

My3uuHa KynbTypa MiBHIYHOAMEPUKAHCHKOI YKPAaiHChKOi JiaciopH, IO
mocTajia i3 CyCHiJIbHO-TPOMAJICBKUX Ta IEPKOBHHUX 1 KYJIBTYPHO-OCBITHIX OCEPEIKIB,
pPO3BHUHYyNACS y TOTY)XHHH IIJIaCT amMaTOpPChKOro Ta MpodecitHOro My3WdHOTO
MHUCTENTBA. YKpaiHcbka aiacniopa KpaiH I[liBHIUHOI AMepukH 3po0uia HaJI3BUYAHO
Oarato g 30epeKeHHS 1 PO3BUTKY SK HAIllOHAJIBbHOI KYJbTYPH, TAaK 1 JJII CBITOBOI
30kpema. Bucokuil piBeHb MOJITUYHOI 1 KyJIbTYPHOI AaKTHUBHOCTI YKpPaiHCHKOi
CHUTBHOTH Yy 3axXiJHOMY CBITi, BM3HAHHS YHIKQJIbHOCTI HAI[IOHAJIBHOI KYJIbTYypHU
YKpaiHI[IB, 110 IPYHTYETHbCS Ha aBTEHTUYHOMY (OJBKIOPI YKPaiHCHKOTO Hapoay,
JAI0Th MiJCTaBU TOBOPUTU MPO BUCOKUHN PIBEHb BXO/KEHHSA YKPAiHCHKOI MY3UYHOI
KYJIbTYPH JIO 3arajJbHOCBITOBOTO KYJIBTYPHOTO MPOIIECY.

Knwuoei cnosea: mniBHIYHOAMEPHUKAHChKA Jilacriopa, My3U4YHa KyJbTypa,
BUKOHABCTBO, €THIYHA 17ICHTUYHICTh, IHOCTHIYHE CEPEAOBHIIE, KYIbTYPHO-MHUCTEIbKI

OCEpPEIKH, MIKKYJIbTYPHUN J1aJI0T.
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The dissertation focuses on the study of musical culture of one of the largest
areas of the Ukrainian diaspora in North America — the USA and Canada. Not only
sociocultural structures and institutions for socialization and adaptation of the
Ukrainians in a foreign ethnic environment were formed there, but also authentic
cultural forms were reproduced. In the second half of the twentieth century highly
professional cultural and artistic works appeared on the basis of those forms. The
territorial conglomerate of the Ukrainian diaspora in North America is almost of

exceptional importance in the comprehensive study of the formation of this



phenomenon in the socio-historical and cultural development of Ukraine. The
urgency of understanding the musical culture of the Ukrainian diaspora as a separate
art and cultural vector of research in its historical diachrony is argued.

The paper proves that musical culture has become an important consolidating
factor in preserving Ukrainian ethnic identity and spreading Ukrainian culture abroad.
The study of the cultural and musical space of the North American Ukrainian
diaspora in the unity of the development dynamics of its components, genre diversity,
educational and artistic processes makes it possible to comprehend the evolution of
Ukrainian culture as a holistic phenomenon outside the mainland. In the second half
of the twentieth century there were the third and fourth waves of emigration, which
led to greater professionalization of cultural and artistic heritage of the Ukrainian
diaspora. In the early XXI century its modern artistic manifestations already represent
creative pursuits on the verge of postmodern intercultural interaction.

It is substantiated that the largest groups of the Ukrainian diaspora are formed
in North America, in the USA and Canada, starting from the end of the XIX and
especially at the beginning of the XX century. These groups are a separate
phenomenon in terms of its genesis and various aspects of development, including
cultural and artistic ones, which were determined by objective factors of social,
political, economic life of the ethnic Ukrainian community in resettlement countries.

Research on the diaspora in the United States and Canada began with the
development of educational and scientific institutions, active in the second half of the
twentieth century. These are, in particular, the centers of Ukrainian studies at the
Universities of Illinois, Pennsylvania, and Columbia; Ukrainian Music Institute of
America, Ukrainian Congressional Committee of America, Shevchenko Scientific
Society, Ukrainian Historical Society and others.

The work reproduces a holistic picture of the evolution of musical culture of
the second half of the XX - early XXI century in the Ukrainian diaspora of North
America and its interdependence of cultural and historical processes with the
mainland Ukrainian culture. It is determined that the culture of the Ukrainian
diaspora of the twentieth century, including music, has shown great potential for its

existence, as there is a tendency of harmony between the preservation of culture and



its development. An important role in the preservation and development of musical
culture in the diaspora was played by the cultural and artistic environment.

Emphasis is placed on the fact that the theoretical delineation of reflections on
the musical component of the Ukrainian diaspora culture is closely intertwined with
the existing multi-vector cultural life, which meets both spiritual and cultural,
educational needs of Ukrainian emigrants. All that is also due to the specific social
environment and its socio-political, artistic trends and other factors. An important
role among the historical factors of these processes is played by the chronological
boundaries of «waves of emigration» and different host countries (with their own
socio-political, socio-economic and cultural context) of Ukrainians, which differently
influenced certain aspects of cultural life.

The historical traditions of formation of educational and cultural-artistic
centers in the diaspora of North America are highlighted. The interrelation of
emigration waves and the main stages of formation of musical culture and
performance at both amateur and professional levels has been established. In the
period between the two world wars social and political life underwent rapid
development in the Ukrainian diaspora in the United States of America. After the end
of World War Il, the United States and Canada allowed mass emigration from
Europe, during which about 150,000 Ukrainians went abroad. The development of
Ukrainian political, social and cultural life in the diaspora began thanks to a large
number of intellectuals and scholars in the third wave of emigration. In the new lands
immigrants from Ukraine actively participated in social and political life, established
their own public and cultural educational organizations, opened newspapers,
publishing houses, participated in the activities of local parties, women's and youth
organizations. The political ideology of the majority of the Ukrainian community
overseas was aimed at the national liberation and independence of Ukraine, which
largely determined the social, educational and cultural-artistic movement.

The paper characterizes the activity of professional and amateur art groups
which developed in close connection, playing an important role in uniting the
community, its self-identity, raising national dignity, creating musical art. It is

substantiated that an important role in the development of Ukrainian culture outside



the authentic ethnic territory was played by the fact that its basic basis is folk culture,
which gradually became the foundation for art, literature, professional sciences.
Beginning with the second half of the twentieth century, the musical culture of
foreign countries is formed as a system, which is characterized by complexity - the
presence of all necessary structures for self-support of this system and their
functional coherence, interconnectedness. The musical culture of the diaspora as a
social institution or form of social consciousness is a system of relationships between
public, cultural and educational institutions, members of the diaspora community and
the peoples of the world, due to the specific social field. And it is an organic
synthesis of continental and diaspora varieties.

It is noted that the educational component became an important component in
the creation of a new layer of culture, contributing to the preservation of an authentic
linguistic and cultural environment, which absorbed ethnic origins. The natural desire
to preserve their own history and identity in a foreign ethnic environment not only
encouraged the reproduction of traditional culture, but also led to the establishment of
self-sufficient institutions of various directions, which due to high scientific level
became a kind of integration and adaptation centers deepening the study of Ukrainian
history and culture abroad. Such institutions, in addition to purely scientific
functions, aimed at a fairly broad educational mission, which consisted in
disseminating and promoting the ideas of Ukrainianness and Ukrainian history and
culture,

It is proved that education in Ukrainian environment abroad became an
Important factor in the formation and development of the Ukrainian diaspora as an
ethnocultural phenomenon, and later - a factor in preserving national identity outside
the ethnic homeland. General music education, which was carried out in the system
of institutions of Ukrainian studies, contributed to the acquaintance of young people
with Ukrainian musical culture, educating the need to preserve and develop native
culture.

It is generalized that the development of musical culture of the Ukrainian
diaspora in the second half of the twentieth century largely determined the cultural,

artistic and socio-cultural environment, which was formed through the activities of



numerous communities, centers, societies of educational and cultural nature,
Therefore, the phenomenon of musical culture of the Ukrainian diaspora in its
historical diachrony developed in accordance with how cultural and artistic centers
evolved, because those primary communities institutionalized the musical process.
The preservation and multiplication of samples of Ukrainian musical culture is the
leading idea in this movement; at the same time we can observe the cultural progress
that was accompanied by the growth of professional music at the level of vocal
performance, choral and instrumental performance, composition, etc.

It is proved that the main directions of musical creativity of the diaspora in the
USA and Canada were singled out in accordance with the available capabilities of
Ukrainian communities, which were determined by factors of historical and objective
nature. Basic principles of development of musical culture of the second half of the
twentieth century and a new context of its actualization and dialogicity of the
beginning of the XXI century were determined, first of all, by previous developments
of public centers of the early twentieth century. Non-artistic public organizations later
became a haven for amateur art for many Ukrainian emigrants, who found in this a
share of spiritual unity with their homeland. Many non-professional bands and
performers later became well-known stage masters, who spread Ukrainian culture and
Ukrainian music among many countries around the world. Cultural and artistic public
organizations with amateur and later professional groups joined in creating a special
layer of culture, which was perceived differently not only outside Ukraine, but also
directly in their environment, representing nationally authentic examples of their
people's culture and creating highly professional works. It is emphasized that this
creativity for the Ukrainian diaspora was built in the close interaction of broad
intercultural influences. It was formed under the influence of cultural factors of
another ethnic environment.

The paper argues that an important component in the development of musical
culture of the Ukrainians in the diaspora is both compositional and performing
creative activity. This generally indicates the degree of high cultural progress, as it is
directly related to the professionalization of music. It is proved that the creative

composition and performance of the Ukrainian diaspora was based not only on



preserving and reproducing the specific Ukrainian folk musical heritage, but also on
actively absorbing the latest modern and postmodern trends in music culture, which
was in line with global trends in music culture. Thus, it enriched Ukrainian culture, in
particular, the dialogicity of cultures became possible through the art of music, which
led to the interpenetration not only of ethnic codes of national cultures, but also to
high professional creativity outside national borders. In the second half of the
twentieth century there was a gradual transition from amateur to professional
performing art forms based on samples of instrumental classical music, which took
place in the development of the musical culture of the Western diaspora. The
instrumental performing art of the twentieth century diaspora, which is represented
by both solo and ensemble, orchestral types using classical and folk instruments,
developed in different stylistic directions. The leading type of academic instrumental
performance was the piano.

It is determined that the Ukrainian emigrants of the third wave brought the
brightest manifestation to the development of musical culture in North America,
enriching it genre-thematically and stylistically, which, in turn, expanded the
perception of Ukrainian cultural heritage and its folklore component. In fact, it is
possible to speak of certain transcultural factors that have become decisive and
system-forming in the work of diaspora artists in relation to the formation of the
newest foundations for the development of musical culture.

The study found that the cultural development and artistic life of the
Ukrainians in the diaspora has an integrative aspect, as it serves as an indicator of
interpenetration into another society and another culture, serving as an adaptive tool
that flows into a multicultural space. Musical art due to the universality of the
semantic-textual field in the process of representation of the achievements of another
culture is always perceived as close to the representatives of other cultures in its
content and expressive capabilities and characteristics. Therefore, musical activity,
both amateur and professional, was and remains an important component of cultural
and artistic development of the Ukrainian diaspora in the world.

The musical culture of the North American Ukrainian diaspora, which emerged

from social, ecclesiastical and cultural-educational centers, has developed into a



powerful layer of amateur and professional musical art. The Ukrainian diaspora in
North America has done a great deal to preserve and develop both national culture
and world culture in particular. The high level of political and cultural activity of the
Ukrainian community in the Western world, recognition of the uniqueness of the
national culture of Ukrainians, based on the authentic folklore of the Ukrainian
people, give grounds to speak about the high level of Ukrainian musical culture in the
world cultural process.

Key words: North American diaspora, musical culture, performance, ethnic
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