AHOTAIIS

Ulepwosa T.B. KyabrypHa mnamM’aTh SK 4YHMHHUK (POpPMYBaHHA
HAI[IOHAJILHOI IIEHTHYHOCTI (Ha MaTepiajax HAPOJXHO-MiICEHHUX MPAKTHK
IMoaTaBmmumn) — kBamidikariiiHa HayKoBa Mparls Ha MpaBax PyKOIHUCY.

Jluceprarrist Ha 3700yTTA CTyneHs TokTopa ¢inocodii 3a cnenianpHicTio 034
— KynbTypomoris. — HamioHanbHa akajaeMisi KEpiBHUX KaJIpiB KyJIbTYPH 1 MUCTEIITB,
MinicTepcTBO KyAbTypH Ta iHPOpMarliitHoi nomituku Ykpainu. Kuis, 2021.

Jlucepraiiisi MpUCBSYEHA JOCIIHPKEHHIO KYJIBTYpPHOI NaM'siTi K YMHHUKA
dhopMyBaHHS HaIllOHAJIBHOI 1JICHTUYHOCTI, KA BIIOOpakeHa B HApOIHO-TIICEHHHUX
npakTtukax [lonraBumHy.

JlxepenpHa 0a3za IucepTaIliiHOTO JOCTIDKEHHS 3yMOBJIEHA HEOOXITHICTIO
PO3KpUTTS MpoOJIeMaTUKUA 30€pexeHHsT KyJIbTYpHOI Mam'siTl, BHOKPEMJICHHIO
YUHHUKIB CTAHOBJICHHS HAIlIOHAJIBHOI 1IGHTUYHOCTI Ta 3’SICYBAaHHIO POJII HAPOHO-
NICEHHUX NPAaKTHUK OKPEMOro perioHy, 3okpema I[lontaBmuuu, y ¢opMyBaHHI
CBITOIJISILY YKPAIHCBKOIO cycnijibcTBa. OKpecIeHo CTaH HayKOBO1 pO3pOOKH TEMU
JIOCITIJIKEHHSI, OIPaIlbOBAaHO Ta CHCTEMATHU30BAHO JKEPENbHY 0a3y OCTIKEHHS 3
010J110T€YHHUX Ta ApXIBHUX YCTAHOB.

Y poOoTI 3A1MCHEHO OIJISIT HayKOBUX Mpallb, MPUCBSYEHUX JOCTIIKEHHIO
KyJIbTYpHOI maMm'siTi Ta iaeHTHYHOCTI. Jlo ¢eHomeHa mam'sTi, SIKUA KOPIHHSAM
TOPKAETHCS IHTEPIIPETALlll Yacy, 3BepTaloThcsi ABryCcTUH biakeHHuid, ApicToTes,
M. l'atinerrep, T. 'o66c¢, @. Ueiitce, 1. Kanr, . Jloxk, ®. Hitme, [Tnatom, I1. Pikep.
KynbrypHa nam'site BUCBiTIIeHa y Tipatsix Aneian ta Slna Accmanis, A. baiiOypina,
A.BapOypra, P.T'enona, P.Tomuka, E.ropkreitma, M. Emiane, E.Enn6ayma,
I1. Konneprona, K.MonnobaeBa, M. Mocc, H.Hailimapka, T.Parosinoi,
H. Tepemenko, €. [llanpkoro Ta iHmMX. KOHQIIKTHICTH Ta 1HILI TPOOJIEMHU aM'ATi
po3risiHyTi  y  pocnimkeHHax — JI bypsax, B.I'puneBmua, O.['puienka,

T. EmenssanoBoi, A. KpaBuenko, FO. [IlanoBaa.



KynapTypHa mnam’atb sSK TepMiH Bhepiie OyB BXUTUA HIMEIBKUM
eruntosiorom flHOM AccMaHOM y JUCKypcl Teopii KOJEKTUBHOI Iam’sTi
M. XanwOBakca. 3romoM BiIOYBA€ThCA  PO3MIUPEHHS MPEAMETHOTO  TOJIS
JOCITIKEHHS KYJIbTYPHOI ITaM’sITi B rajiy3i ictopiorpadii Ta KyiasTypoJorii. [Ipote
aKTyani3ailisi HOHATTS BiA0yacs BIIHOCHO HemoiaBHOo — juie y 1970-1990 poxax.
Came 3pocTaHHS IHTEpPECy N0 KYJbTYPH U TPAKTUIHO OE3MEKHE PO3ITUPCHHS
CEMaHTUKH Ta 3MICTOBOI'0 HAIMIOBHEHHSI 1IbOTO MOHATTS O€3M0CEPEIHbO OB’ SI3aHE 3
«PI3HOMAHITTSM KYJIbTYPHHX TOBOpPOTIB», sKi 3 1970-X pokiB, SK TMHIIE
J1. baxmManH-Menuk, «cTaJii BUHUKATA y ¢apBaTepi JIHTBICTUYHOTO MOBOPOTY,
PO3KPUBIIIN NPU IIHOMY «JIM(epeHIiiiioBane i ykpail TUHaMIYHE TI0JIe TOCHII>KEHb
KyaeTypu». 1o, cBO€t0 yeprorwo, 3MIHUIO «HAMPSM MHUCJICHHS 1 BCTAHOBUJIO HOBI
pPaKypcu JOCIITHUIBKOI AISUTBHOCT», CHPHUSIIO BIAKPUTTIO HOBUX MPEAMETHUX
rary3ei JOCTIKEHb 1 «371laMalio YCTAICHUI TEOPETUKO-METOAOIOTIHHUNA KaHOH.
Inerbces po Taki pizHOBUAM cultural turn, sk iIHTEpHIpeTaTUBHUM, TepHOPMATUBHUMH,
pedaekcuBHUM, 110 CIIOYATKY CKJIaIKCs Y cdepl KyJIbTYpHOI aHTPOTOJIOT], a MOTIM
MPOCTOPOBUM, IKOHIYHUH (BI3yaJIbHUIT), MOCTKOJIOHIAILHUM Ta 1H. Y MOJAJIBIIOMY
linguistic turn cTae MaTpuiiero, 110 3aJa€ CXeMY JIJIsl BCIX HACTYITHUX MTOBOPOTIB.

Cultural turn nos'si3anwmii 3 imenamu K. I'ipua, JIx. batnepa, J[x. Kniddopaa,
E. Caina, ®. Ixeitmicona, A.Jledespa, JI. baxman-Menuka, JIx. Anekcanzaepa,
A.PekBima Ta THX, XTO mpame B Horo wmexax: II. Bypase, M. dDyko,
M. JIxxeitkoOca, npencraBuukiB cultural history i cultural studies Ta in. ITpu Tomy,
0 1[ed TOBOPOT MaB Pi3HI HACIIAKK Ta 3MICT y PI3HUX JUCHUIUIIHAX, aje B
KOXXHOMY 3 BUMAJKIB 3aCBIT4yBaB TPaHC(HOPMAIIIFO JOCTIAHUIIBKUX TTPOTPaAM.

TemaTu3zaliisi KyJIbTypHHUX NPAKTUK y TPUKIAJAHIN KyJIbTYpOJIOrii nepeadavae
pPO3pOOKY MOHATIMHO-KATETOPIAIbHOTO amapary, BUKOPHUCTaHHS SIKOTO JI03BOJISE
TEOPETUIHO OOTPYHTYBATH i ACTATHLHO OMHUCATH PO3POOKY aNTOpUTMY iX peaizaltii
K CYKYMHOCTI JIIi, MPUIOMIB, METO/1iB, BepOabHOT Ta HEBEpOAIbHOI KOMYHIKAIIi,
K HEOOXIJHOTO JKECTyaJbHOTO CYNpOBOAY (UM JEMOHCTpAIlIfHUX >KECTIB) 3
ypaxyBaHHSIM crerudiku MpoCTOPOBUX JIOKATIB, TOMOCIB iX peanizarii. HeooxigHo

BpaxoBYyBaTH, IO Mi3HABAJIbHI KOHCTPYKTH, Y MapaIUrMi IKHX MEPEBAKHO MPAIIO€



BITUM3HSHA HayKa, CTBOPEHI B €IMOXy MOJIEpHY 1 MiJ BIUIMBOM JOKOPIHHOI
TpaHcopMmarlii CycniapHOro OyTTS W JIOJACHKOI JISIBHOCTI BTpayarOTh CBIM
KOTHITUBHUN TIOTEHINIAJ 1 MJIEBICTh, MO MOTpeOye YTOYHEHHS IiX 3MiCTOBOTO
HAIMTOBHEHHSI.

VY 11eii jke yac MOKBaBIIOETHCS 1HTEPEC HAYKOBIIB A0 MOHATTS 1I€HTUYHOCTI
SK OCHOBHOI XapaKTEPHUCTHKH OYTTA Ta 3BEACHHS MHOXXHHHOCTI JI0 €IWHOTO
novyaTky. HalioHabHO-KYJIBTYpHY I1JIGHTHYHICTh Ta 1JACHTH(IKAII0 YKpaiHIliB
nocmikyioTh . buuko, M. boiiuenko, O.I'matiok, M. 3epoB, B. Kpemens,
M. Pabuyk, B.JInukoBax, FO.Pumapenko. Pi3HOMaHITHI acneKTH 1I€HTUYHOCTI
300pakeHi y uncnennux mnpangx E. bamibapa, 3. baymana, T. bepaii, I1. Bypabe,
C. Kumxeka, M. Koznoseup, II. Koctiouka, T. Kyuepu, JI. Ma3zyp, A. MikiigeBoi,
I1. MoBuan, M. Mymmaku, B. Hikonaea, C. Poctenpkoi, O. [llanapenko.

[Tam’aTh — Taka cyOCTaHIis, SKa € MPOCTOPOBO-YACOBUM KOHTHHYYMOM
nam’sTi, «popmoro camopeanizauii OyTTS KyJIbTypuW», BOHAa IOCTIIHO
BUJIO3MIHIOETBCSL Ta HE € CTalow. BimuykeHe MUHyle MOXE 3a MHUTh CTaTH
ONMM3BKUM, a HEeJAIeKe MUHYJIC — BIITAJUTHCh HA HEIOCSHKHY BiJICTaHb, pYHHYIOUH
KyJbTYpHI 3HaueHHs. Y OyJb-IKOMY BHUIIAJIKY, BIJUTIK BAPTO MOYMHATUA 3 MOMEHTY
«TyT 1 3apa3». Sk 3a3Hauae SI. AccMaH, KyJIbTypHa MHam’siTh — YHIBEpCaJbHUMN
(eHoMeH, SIKUI MOKHA ITIOCTPYBAaTH Ha KOHKPETHUX MPUKIIAaX OKPEMUX HAPO/IIB.
Haponna micHs Hece B coOl cakpaibHI 3MICTH Ta 3aKOJIOBaHI CHMBOJIH, SIKI
HalKpalie XapakTepu3yrTh YKPaiHChbKYy MEHTalbHICTh. ToMy TJIHOUHHICTH
KyJIbTYpHOT mam’sTi Tpeba po3risgaTH 4yepe3 CHMBOJI3M MY3HYHO-TTOETHYHOTO
MOJIOTHA, SIKUM 30epirac BKOPIHEH1 TUIACTH KYIbTYPH.

3MIHCHEHO TEOPETHYHE OCMHUCICHHS IIOHATh «KYJIbTYpHA I1aM STbY,
«perioHajbHA 1IEHTUYHICTBY, «HAIlIOHAJbHA 1JICHTHYHICTH», «HApPOIHO-ITICEHHA
MPaKTUKa» 1 «PETriOHIKa», 3’4COBAHO OCOOJMBOCTI iX TPAKTYBaHHS y PIZHHUX
HAyKOBUX JHMCKypcax. AKIIEHTOBAHO yBary Ha CIIBBIJHOIIEHHI 3MICTOBHOIO
HAIIOBHEHHS IMX IMOHATH. 3a3HAYCHO, 1[0 HAPOIHO-IIICEHHI MPAKTHKU BiIITPArOTh
KYJBTYPOTBOPUY pOJib Y (POPMYBaHHI PEriOHANIBHOI 1IGHTUYHOCT1, OCKUIBKH TICHO

NOB’s13aH1 3 ICTOPUYHUM OYTTSAM €THOCY Ta OCOOJIMBOCTSIMHU MOTO T€HE3H.



Po3riissHyTO  1CTOPUKO-KYJIBTYpHI TepeayMoBH  (OpMYBaHHS IICEHHOI
KynbTypu llonraBminau, 30kpema (QOJBKIOPHI 3acaau MICEHHOT TBOPYOCTI Ta
cy4JacHe KyJbTypHO-MHUCTeIbKe cepenonuie [lontaBcrkoro kpato. Busnaueno, mo
HapOJJHO-IIICEHH] MPAaKTUKH ICHYIOTHh 13 JIaBHIX dYaciB, BOHU c(opMyBaucs Ha
OCHOBI1 CTApOBUHHUX OOPSIIOBUX TICEHB 1 € BIIOOPAKEHHSM CBITOTJISTY JIFOAWHH, 11
CTaBJICHHS JI0 MPUPOIH Ta HABKOJNUIIHIX siBUI. CHMBOJIIYHA CTPYKTYpa HapOAHOT
MICHI MICTUTh B €001 CakpaJdbHUU 3MICT 1 TPAHCIIIOE€ HAWTIUOWHHINI 3HAHHSA,
aKyMyJIbOBaHa B JIOCBIii, I[IHHOCTI, MOpaJbHI HACTAHOBH, IO 3HAXOIATh
BIIOOpaXEHHA B pHUCAX HAI[IOHAIBHOTO Xapaktepy. JlochikeHHs HapoHO-
MICEHHUX MPAKTUK J03BOJISIE 3’SICYBATH iX BIJIUB HA TBOPEHHSI T€HETUYHOTO KOJY
YKpaiHCBKOI Halli, OCKUIbKM BOHM aKyMYJIIOBAJIM Yy €001 HaWTHUIIOBILII PUCH
YKpaiHChKOi MEHTaIbHOCTI. OKPIM IIbOTO, BUCBITIIEHO KYJIBTYPHI ACIICKTH 1AM SITi.

[IpoaHani3oBaHO JISUIBHICTh TOJOBHUX CYO’€KTIB TIPOLIECY TBOPEHHS
YKpaAiHCBhKOI  HapOJHO-MICEHHOI KYJIbTypH (CHAIIINHH).

3’41COBaHO, 110 3HAYHUA BHECOK Y (OJBKIOPHY CKJIAJ0BY MY3MYHOL
kynbTypu [Honrasmman XVII-XIX cTomiTe 3pobuiu OpaTcTBa HE3PSAUMX CTAPIIIB-
MYy3UKaHTIB, [JISUIBHICTh SKUX  CHpHUsja  3alo4aTKyBaHHIO  HAI[IOHAJTBHOT
iaeHTHaHOCTl. HaponaHi cniBii, Oy y4d HOCISIMU ICTOPUYHOI 1 KYJIBTYpPHOI IaM’sTi
YKpaiHLIB 3 JaBHIX 4YaciB, TPAHCIIOBAJM CBOE MHCTELTBO BIJl MOKOJIHHS 10
MOKOJIIHHS, BHUXOBYIOUM B YKPAiHCBKOTO HApoay TMOYYTTS MaTPIOTU3MY,
HaIllOHAIBHOI T1ITHOCTI Ta IyXOBHOCTI. be3iMeHHI He3psiul CIIBI[I OpraHi30BYBaJIU
OpaTcTBa SIK CBOEPIAHI «HAPOTHO-MPOGECIMHO-MY3UYHI» IHCTUTYINI, 0 CKJIamy
SAKUX, KPIM CaMUX MaiCTpiB HApOJTHOTO CITIBY, BXOJWIMW Ime ¥ yuHi. B mporeci
HaBYaHHS 111 MACTPU TepelaBaii OCTAHHIM CBOIO MalCTEPHICTh. XapaKTepUCTHKA
JUSITBHOCTI TOJIOBHUX CYO’€KTIB HapOJHO-ITICEHHOI TBOPYOCTI JTO3BOJIMJIA
MIPOAHAJI3yBaTH €BOJIIOLI0 OPATCTB SIK MEPBUHHMX 1HCTUTYIIHN 10 CYYaCHUX HIKLJI
BIIPOJIOBK KYJIbTYPHO-ICTOPUYHOTO PO3BUTKY Y KpaiHHU.

Ha ctaHoBieHHs] My3U4HO-TIICEHHUX MpakTUK Ha [lonTaBmiuHi € AiSTBHICTH
K003apiB, Kl JaBHO BUMIILIM 32 MEX1 PET1OHAIIBHOTO CTaTyCy, HaOyBIIIU CBITOBOT

cnaBu. HaiiBumatHimumu npenctaBHukamu ciif BBakatu Ocrtama Bepecas,



[Tnatona KpaBuenko, fApnoxy Iununenko, Muxaiina KpaBuenka ta IBana Ckyo0isl.
Came TBOpUMI MOTEHIIIAT MOJATABCHKOTO KOO3apChKOTO MUCTEITBA CTaB OCHOBOIO
dbopMyBaHHS i PO3BUTKY KOO3apChKOI IITKOJIA B YKpaiHi. MUCTEITBO MONATABCHKHUX
KoO3apiB 3pOoOMJI0 3HAYHUN BHECOK HE JIMIIE B ICTOPII0 PO3BUTKY KYJIbTYpH
perioHy, ajie il cTajo 3arajJbHOHALIOHAIBHUM HaJ0aHHSIM BITYU3HIHOI KYJIbTYpH.

JlocmixkeHo TpWBaTHI My3€WHI KOJEKIlii, BigHaijeHa ocoOJMBa MaHepa
K003apChKOr0 BUKOHABCTBA, SIKA MOJISITa€ y MapajielbHOMY CTaBJIEHHI IHCTPYMEHTA
710 Tija, 10 HAJAaBaJlo HOMY OCOOIMBOIO 3BYYaHHS.

[lonaHo KOpPOTKY XapaKTE€pHUCTHUKY KOJIEKTHUBIB llonTaBmMHM Ta OKpeMHX
BUKOHABLIIB, @ TAaKOX BUXIJLIB 3 MOJTABCHKOI0 Kparo, sIKl MPONaryTh HapOJHO-
NICEHHY TBOPUICTh B YKpaiHi Ta 3a ii MeXamMu, TAM CaMUM HIATPUMYIOUH YKPAiHChKI
niacriopu. IlontaBimivHa BUPIZHAETHCS OIMOMSPHOIO KYJIBTYPHOIO 1IEHTUYHICTIO.
Yacruna nHaceneHHs [lonTaBmiMHM, BIAYYBalOUM HOCTAJbIII0 3a PAIIHCHKUM
MUHYJIUM, OPIEHTOBaHA HA TOTOYACHY CUCTEMY LIIHHOCTEW, a 1HILIA YaCTUHA NOILISE
3arajbHOEBPONEHCHKI KyIbTYpHI HIHHOCTI. KynbTypHa mam’sTh Ta i perioHajabH1
MPOSIBU Y BUIJISAI HAPOJHO-MICEHHUX MpakTHK y XIX CTOMITTI Ta 3a paasHChKHUX
yaciB OyiM 3aKOHCEpBOBAaHI y CHUMBOJIYHMX ¢opMax, MOOyTyBaldW JHIIE Ha
MoOyTOBOMY, POJIMHHOMY PiBHI, SIBJISIFOYMCH HOCIEM 1HMBIAYyalbHOI I1aM’sTi. Bonu
BIJITBOPIOBAJIMCH y CIIOTa/1ax y GopMi CBAT 1 puTyaniB. TaKuM YHHOM, YTBOPIOETHCSA
«MOBYa3Ha IMaM SThY», SIKa MEPIOAUYHO MPOXOAUTH MEPIOAN PO3KOHCEPBYBAHHS 3
METOI0 BIIPOUKEHHS 00pa3iB MUHYJIOIO y 1HQOPMaLIMHO-CUMBOJIYHUX 3MICTaXx.
3MoieTh0BaHE MUHYJIE CTA€ IIHHICHUM CUMBOJIYHUM PECYpcoM Uit hOpMyBaHHS
11eHTU(IKAIIRHUX TPOIIECIB Ta MapKepaMu NEPEYCBIIOMIICHOTO OYTTS.

CooronHi BiOyBaeTbCs peaOUTITAlllE PETiOHANBHOT KYJIbTYpH, fKa €
CKJIaI0BOI0 HAIIOHAJIbHOI KYJIBTYPH, LUISIXOM BIAPOMKEHHS aBTEHTUYHUX
(GONBKIOPHUX Tpaauuii. AKTyani3alis €THOKYJIbTYPHOI CKJIaJOBOI y BHIJISAIL
HApOJHO-TTICEHHUX NMPAKTUK (IKCY€E CUMBOJIH, SIK1, SIK 3a3HAYAIIOCS paHIIIe, € KOJOM
HaIlli Ta BIATBOPIOE KyJNbTYPHY IIaM ATh. TakuM YHMHOM, HApOJHA MICHS
PO3KOHCEPBOBYETHCS 1 MPEACTABIsIE COOOI0 HE 1HMBIIyalbHY, a BXKE KOJEKTUBHY

nam’siTb.  3aBISKM  HAPOAHO-TICEHHMM  TMpPaKTHKaM, KyJIbTypHI  3HAKd



PENpPE3eHTYIOThCA W 3aKPIIUTIOIOTHCS Y CBIJOMOCTI MEBHOTO €THOCY, KM uepes
CUMBOJTI3alliI0 Ta cakpalizailito ieHThudiKye cede y cycniibeTBi. OTke, KylIbTypHA
1aMm’siTh € HEB1Jl'EMHOO YaCTUHOIO CYCHIBHOI CB1JIOMOCTI.

MHeMOTHYHI MOJYCH, PO3KOJOBaHI Ta I1HKOPIIOPOBAHI 10 PETriOHAIBHOI
KyJIbTYPH, SBISIFOTHCS CTIHKHMH OXOPOHISIMH TPAAMINHN, SKI TPAHCIIOIOTHCS HE
Juiie Ha OOMEXKEHI MPOCTOpPH, a 3/aTHI TOIMPIOBATHUCA 3a ix Mexi. Tak,
perioHajibHa KyJlbTypa MPOHUKAE y PI3HI MPOIIAPKH HAlIOHAIBHOI KYJIBTYpH,
JIOTIOBHIOIOUM Ta 30arauyroud ii KyJabTypHUMH cMmuciamu. Haifsckpasiiie
KyJbTYpHA MMaM’aTh (HOPMYEThCA y Alacropax, IO MOSACHIOETHCS MPArHeHHSIM [0
30epeKEeHHS HaIllOHAJIBHOI 1JICHTUYHOCTI 32 MeKaMH baTbKiBIIIMHM.

OxkpeciieHO cnocoOu pempe3eHTarlii  1ICHTUYHOCTI HApOAHO-MICEHHUMH
3acobamu. HarioHanbHO-KYJIbTypHA 1ACHTUYHICTh BU3HAYAETHCA SK BIAUYTTA
MPUHAJIEKHOCTI /10 HAIllOHAJIBHOI CIUIBHOCTI, PO3IJISA CBOE€I OCOOUCTOCTI Kpi3b
MpU3MYy OTOTOXHEHHSI 3 1i CUMBOJIaMH, I[IHHOCTSIMHU, ICTOPI€I0 Ta KYJBTYpPOIO.
OOTrpyHTOBAaHO 3HAYYUIICTh HAPOJHO-TIICEHHUX TPAKTUK I (HOpPMYBaHHS
HaIllOHAIBHOI 1AEHTHUYHOCTI. 3’SICOBAaHO BHECOK TPEJICTABHHUKIB YKPATHCHKOI
niacriopu, BUXiamiB 13 [lonTaBmuHM, y PO3BUTOK YKPATHCHKOT KYJIbTYPH HUISIXOM
30epeKeHHs], CTBOPEHHS HOBHX 1 MTPOIMAryBaHHs HAPOHOI MICHI B MEXaX KOPAOHIB
THIIUX JEPKaB.

Perionika BHUCBITIIOE I1CTOPiIO KyJIbTypu YKpaiHM y HOBOMY pakKypci Ta
CIpHsiE BABYCHHIO OKPEMUX TEPUTOPIAILHUX MPOCTOPOBUX JIOKAJIIB K YHIKATbHUX
1 HENMOBTOPHUX OJMHUIL HE JUIIE B ICTOPUYHOMY, TreorpadiyHOMYy Ta
MHUCTEIITBO3HABYOMY  aCleKTax, a TaKoX Mae€ BaroMe 3HAYCHHS B
KYJIBTYPOJIOTTYHOMY JUCKYPCI.

Busisineno, mo unmany posib y (opMyBaHHI YKpaiHCbKOi Harlii BiJirpaB
T.I'. lleByeHKO, SKUM  3aKilaB  OCHOBU  CYYaCHOI  YKpaiHCBbKOI  MOBH,
BUKOPHCTOBYIOYH €JIEMEHTH HapOIHUX ITICEHb, KHUKKOBY MOBY CTapHUX aBTOPIB Ta
CEJISTHChKE TTPOCTOPIUUs Ta 300pa3uB YKpATHIIIB He3alIeKHOO Hatiero. [Ipoctexeno
TeHJIEpHUN JUCKYpC B YKPAiHCHKUX HAPOJHUX MICHIX, 30KpeMa BiJ0Opax)a€eThCs

posb KiHKM (i 30BHINIHOCTI, BIKYy, PHUC XapakTepy, COIIAJIBHOTO CTATYCy) Y



dbopMyBaHHI KyJIbTYPHOI IMaM'siTi Ta HAI[IOHAJIBHOT 17ICHTUYHOCTI.

[linkpecneHo, 1m0  JOCTIAHUIBKUNA  1HTEpEC J0  PErioHaJbHOIO
KyJIbTYPOTBOPECHHSI CTPIMKO 3pOCTa€, Ta TMONPH OaraTcTBO EMIIPUYHOTO U
TEOPETUYHOTO MaTepialy, B YKpPaiHChKIM KyJbTYpOJIOTii TIOKM IO HE ICHYE
CHeLiaIbHUX JOCIIIKEHb, sIKI CTOCYIOTBCS 3B’ 513Ky KYJIbTYPHOI ITaM’ATi 3 HApOAHO-
MICEHHUMH TPAKTUKaMU AK JTI€EBUM YUHHUKOM (OpMyBaHHS HAaIl[lOHAJIbHOI
(perioHaIbHOT) 1IEHTUYHOCTI.

[TpoananizoBaHO pempecuBHI METOAM NPOTH YKPAiHCHKOI MOBH 3 OOKY
POCICBKOTO ypsiy Ta POCIHCHKOI LIEPKBH, SIKI M Hajall BUKOPUCTOBYBAJINCS
IMIIEPCHKOIO Ta PaASHCHKOIO BIaJ0K0 IJsi OOpOThOM 3 YKpaiHCHKOIO MOBOKO Ta
CBIIOMHUM YKpaiHCTBOM. Harosomeno, mo Bcyneped OQIUiiHUM 11€0JOTTYHUM
HAaCTaHOBaM, y POCIMCBKOMY CYCHUIbCTBI HE OyJ0 OJHO3HAYHOTO MEPEKOHAHHS
I0JI0 CTAaTyCy YKpaiHChKOI SK CaMOCTIMHOI MOBH a00 Hapidusi POCIMCHKOI.
OcTaTOYHO JUCKpPUMIHAILIIITHA MOMITHKA 1010 YKPaiHChbKO1 MOBU OyJia 3aKpiIjieHa
BanyeBcbkuM 1upKyasipoM W EMCBKMM yKa3oMm, 3riIHO 3 SIKUMHU 3a00pOHSIIOCS
JIPYKYBaTH pEJIriiiHi, HaBYaJdbHI M OCBITHI KHUTH YKPAaiHCBKOIO MOBOIO, SIKa
noBuHHA Oyyna OyTH BUTICHEHA 3 KYJIbTYypHOI cepu 1 oOMexxkeHa NOOYyTOBUM
BXKUTKOM, IO MPHU3BENO, 30KpeMa, JO TUMYAcOBOI Je30pranizaiii yKpaiHCHKOTO
pyxy Ha [lonraBmuni. [IpoTe, He3Bakaroun Ha 1€, perioHalIbHA KyJIbTypa 30eperia
CBOi BUTOKH, 3aBJSIKM KOO3apCbKOMY BHUKOHABCTBY, Ki MEpelaBajll YCHO CBOIO
TBOPYICTh, BIATBOPIOIOYM ICTOPUYHY MpaBay. Y IXHIM TBOpYOCTI 30eperaucs
yKpaiHCbka CaMOOYTHICTb, TIOBara Jio poay Ta 0atbkiB. TakuM 4nHOM, BiIOYBA€THCS
BIJIPOJPKEHHS 1CTOPUYHOT TIPABIM 3aBSKH TOCIIPKEHHSIM HAPOIHOI IaMSITi.

[Ilupoke KOIO HAIIOHATBHO-KYJABTYPHUX TMHWTaHb, M0 3aCBiAUyBaIH
1CTOPUKO-KYJBTYPHY CBOEPIIHICTh YKPATHCHKOTO HAPOAY, MOTO IaBHI ITUBLII3AIlITH1
TpajaMIlii Ha CBOIH 3eMJIl, IPOMAryBajocs Ha MINaJbTaX YKPaiHCHKOTO CYCHUIbHO-
MOJITUYHOTO, JIITEPATYPHO-MHUCTELBKOTO KypHaITy «OCHOBaY, MEPIIOPSTHOO IS
akoro Oylia MOBHA mMpoOieMaThKa, a TakoX (OPMYIIIOBaHHS YKpaiHCHKOI
1IEHTUYHOCTI.

Po3kpuTo CyTHICTH MOTJIAIB MpPEICTAaBHUKIB YKPAiHCHKOI Ta POCIMCHKOI



IHTEJIreHIlli Ha «yKpaiHChKE MUTaHHS», 3BEPHEHO yBary Ha TOM (akT, 110 uepes
aKTHBI3AIII0 YKPAiHCHKOTO PYyXY 1, BIJMOBIAHO, TOCHJICHHS IIEH3YPHOI IMOJITHUKH,
JUCKYCisl MPO yKpaiHCbKYy MOBY BHHIIIIA 332 MEXI JIHTBICTUYHO-(ITOIOTIYHOTO
JUCKYpCy 1 Tmepednuia B ICTOPUKO-TIONITHYHY TIUIOHNIMHY. BkazaHo, 110
NPECTAaBHUKNA YKpPaiHCBHKOI 1HTENIreHIlii 0O0CTOIOBAaM TyMKY, IO CaMe€ MOBa €
3B’A3yBaJIbHOIO JIAHKOIO MK OCBIYE€HOIO YaCTUHOIO CYCIUIBCTBA, Y CEPEIOBHUIII SKOT
dbopmyBajgocs YABJICHHA IPO YKPaiHChKY TOMITHYHY HaIlilo, 1 MIUPOKUMHU
nporrapkamMu HacesdeHHs. Came 1€ MOKOJIHHS 1HTEJIEKTYyalliB BiAIrpago MpOBIAHY
poiib y hOpMyBaHHI CIUIBHOT YKPAiHCHKOT 1IEHTUYHOCTI. BHACHIIOK MUCKyCii Tpo
YKpaiHCbKy MOBY, IO TpUBaja KiJbKa JECATUIIThH, Cepell YKpaiHIlB yce Oijblie
yTBEep/UKyBajacs AyMKa MPO CAaMOCTIHHUN MUIAX ICTOPUYHOTO PO3BUTKY MOBHU
ABTOXTOHHOTO HACEJIEHHS YKpPaiHCbKMX 3€M€Jb; a MPEACTaBHUKU POCIHCHKOI
IHTENIreHIli 3MylIeHi Oynu Je-(hakTo 1€ BU3HATH, aje MEePEOPIEHTYBAJIUCSA Ha
JIOKa3yBaHHS HEMOTPIOHOCTI, ICTOPUYHOI HENEPCHEKTHUBHOCTI «IOXKHOPYCCKOIO
A3BIKAY.

3’sCOBaHO, MO0 JUCKYCIi HAaBKOJO YKPaiHChKOI MOBHM, MalOYd HAayKOBHM 1
MOJIITUYHUN XapakTep, OJHOYACHO CIPHUSUIM TOTIMOJICHHIO KYJIbTYPOJOTIUHUX
ysiBlieHb Tpo Hei. [lompu wucieHHI LEeH3ypHI 3a00pOHU, BUXOAWIM JIPYKOM
YKpaiHCHKOMOBHI JIiTepaTypHi TBOPU Pi3HUX KAHPIB. IXHe BUIAHHSA Ta IOIIMPEHHS
HaOyJl0 BaroMoro 3HA4YEHHS Y KOHTEKCTI YKPAiHCBKOTO pyXy, TpPaHCIAIl
YKPaiHCBKOI KyJIbTYPHOI 1IGHTUYHOCTI B cycniyibeTBl y XIX — Ha movatky XX cT. Y
IbOMY TIpOIleCl YKpaiHChbKa MOBa BIJIrpajia BUKJIIOYHY pPOJIb, HE3BaXAlOUd Ha
eTHIUHI BiAMIHHOCTI. Y npyriit monoBuHi XIX — Ha mouatky XX CT. 3ycHLIs
MPEICTaBHUKIB YKPATHCHKOI KYJIbTYpHOI €JITH Oylu CKepoBaHi Ha (HOpMyBaHHS
YKPaTHCHKOT JIITepaTypHOi MOBH i PO3IITUPEHHS ChepH i1 BXKUTKY.

Mogsna nisuibHicTh I1. Kymima, T. [lleBuenka, M. KoctomapoBa Ta iH., siKi
CBOEI0 TBOPYICTIO OXOMNWJIM BCl ICHYIOYl Ha TOW dYac JiTepaTypHi >KaHpH,
XapaKTEePHU3y€EThCsl MPArHEHHSM CHUHTE3yBaTH B YKPATHCBKIM JiTepaTypHIA MOBI
CX17H1 Ta 3ax1JH1 TOBOPU HAPOAHOI MOBH, HAPOIHOI MicHI. Oco0IMBa POb Y IIbOMY

nporieci Hanexkana TBopuocTi T. llleBuenka. 3aBAsku MmpeacTaBHUKAM YKPaiHCHKOT



eJITH TOTO 4Yacy, YKpaiHChKa MOBa IMOBCTajla SK T'OJOBHA 1 He3aMIHHA CKJIAJ0Ba
0COOMCTOI Ta KOJCKTUBHOI 1JIEHTUYHOCTI, M, 3pEITOI0, SK TroJioBHa ¢opma y
060poTh0i 3a HAIIOHATILHY KYJIBTYPY.

[TinkpecneHo, 1o peanimaliist GoJIbKIOPHUX TPAIUIIA 0COOIUBO (PIKCYETHCS
y TEPioIn 3arOCTPEHHS MOMITUYHUX KOHGMIIKTIB. B YKpaini 11e BigMidaeThcs i
gac [lepmoi Tta Jlpyroi cBITOBUX BO€H, TOJOAOMOPY, OIMOPHOTO MATPIOTUYHOTO
pyXy, B TepioJl 3aTBEp/KEHHS HE3aJEKHOCTI Ta 3apa3, KOJH BiJOYBAa€TbCS
BiicbKOBUY KOH(MKT Ha Cxoai kpainu. 3aBOsku (HOIBKIOPY BiTHOBIIOIOTHCS
CTOPIHKH 1CTOPIi yKPaiHCHKOTO HApO/Y, 3aII0BHIOIOTHCS ITPOTAJIMHU Y HOTO 1aM’SITi.
Xo4 1 mo0yTye ayMKa, 1o Goapkiiop nepedyBae Ha cTajli CTapiHHS Ta BIIMUPAHHS,
BIH CKOpIIIE NEPEPOIKYETHCA Y HOBI (POPMH, PEIHKAPHYEThCS. SIKIIO paHille BiH
MOIIMPIOBABCA JIMIIIE B CENSHCHKUX CHUJIBHOTAX, 3apa3 BIAMIYAEMO BIUIMB Y
Oarathox cdepax CycmibHOTO XHUTTA. [lOKa30BMM MPUKIAAOM € BHCTYN Ha
«E€BpobauenHi-2021» ykpaincbkoro rypty «Go Ay, 3 micaero «Lllym». CipaBxHii
MUCTEIbKUI BUOYX, BECHSHKA, IO HAJICKUTh JO apXaiuHOro IUIACTy HApOIHOTO
MHUCTEITBA, onucaHa 1ie y 1856 poui M. MakcumoBrUueM, o4ojuja CBITOBI XiT-
nmapajy Ta BBIMIIUIA O TOI-TPEHIB. TaKUM YHWHOM, HApOJHO-ICEHHI MPaKTHKU
POHUKAIOTh Y MAaCOBY KYyJbTypy, MPEACTAIOUN SK HAWSCKPaBIIINA penpe3eHTar
HaIllOHAJIBHOI KYJIBTYPH.

VY nuceprauii énepute B KyJbTYpOJOTii OOIPYHTOBAHO pOJIb KYJIbTYpPHOI
nam’siTl Kpi3b NpPU3MYy HAPOAHO-IMICEHHOI TBOPYOCTI, SIK YMHHUKA (POpMyBaHHS
HaIlOHAIBHOI 1ICHTUYHOCTI, SIKa TIOJIATAE Yy PeaKTyali3allli KyJbTypHO-1CTOPHYHOTO
MUHYJIOTO HaIlli. 3BEpHEHHS [0 TMEPIIOHKEpe, 30KpeMa HapOJHOI TICHI,
YMOKJTUBITIOE€ MEXaH13M 30€pe’KEeHHS HallIOHAJIBHOI IUTICHOCTI, TPAaHC(HOPMYIOUUCH
4yepe3 eMOIIHY CKJIAI0By IMICEHHOTO BHKOHABCTBA B KYJIbTYpHY IaMm’siTh, SKa
dbopmye BinacHe 11eHTUYHICTh. KynbTypHa naM’aTh y O€IHAHHI 3 ONIPEIMEYECHUM B
HIA 1CTOPUYHUM JOCBIIOM y pe3yJbTaTl CTAaHOBUTUMYTh OCHOBY HAalllOHAJIbHOI
1IEHTUYHOCTI.

Iloznubneno MOHSATIMHO-KaTEeropiaJiIbHUH 1HCTpyMeEHTapin

KYJbTYPOJIOTIYHOTO JOCHIIKEHHS, 30KpPEMa )YMOYHeHO TIOHATTA «KYyJbTypHa



naMm’sThy», «HAIllOHAJIbHA 1ACHTUYHICTB», «pETiOHAJbHA I1JIEHTHYHICTH» 1
«PET10HIKAY.

BBeneHo NOHATTA «MOBYa3Ha TMaM’sITh» 1 «TJIUOUHHICTH KYyJIBTYpPHOI
nam’ati». MoBYa3Hy maM’STh TPaKTyeMO SK iH(OpPMaliitHO-CUMBOJIYHI 3MICTH,
o0pa3u MUHYJIOTO, SIKI 3aKOHCEpBOBaHI y 4aci, HOOYTYIOTh JIUIIE HA POJUHHOMY
piBHI, 30epiraroud CBOIO MLIHHICTh 1 CakpaldbHHM 3MicT. [MOMHY KyIbTypHOI
nam’sITi pO3risAA€EMO YEPE3 CUMBOJII3M MYy3UYHO-ITIOETUYHOTO MTOJIOTHA, SIKY MOKHA
BUMIPSTH KUIBKICTIO THCEMHHMX TMEpIIOKepels, 3a(ikCoOBaHMX HOCIIB, SIKi
1ITBEPKYIOTH HAIll JOCIITHUIIBKI TEOPIi.

BusBieno ¢popMyrodi YMHHUKY ICeHHOI KyNbTypu [lonTaBiminHu Ta iX BIUIMB
Ha HallOHAJbHY 1IEHTUYHICTh. BU3HAYaIbHUM YUHHUKOM IHTEHCUBHOT'O PO3BUTKY
KYJBTYpU JOCIII)KYBAHOTO PETIOHY CTaJId HApOIHO-IICEHHI NpakTuku. HapoaHo-
MICEHHAa  TBOPYICTh  MOJTAaBCHKOTO  PEriOHy  BUPI3HAETHCA  OCOOIMBUM
OararoroioccsM, TOMy ii BII3HAIOTh y CBITI — B ABCTpaJli, 3aBASKA KOJIEKTUBAM
«bossn» Ta «Yaiikay, Kanami, Yexii, ne MOATaBChKHM (OJIBKIOP IOIIUPIOE
YKpPaiHCbKUI BOKaJIbHO-IHCTpYMEHTanbHUU TrypT «lraic» Tta 1H. Came Taki
KOJICKTUBH BHUCTYMAlOTh 1JIEHTU(]IKATOpaMHu YKpaiHCHKOTO €THOCY, 30epirarouw,
NPUMHOXKYIOUM Ta BIATBOPIOIOYM KYJNBTYpPHY TMaM'dTh [UIAXOM OCMHCICHHS
KyJIbTYPHOTO IPOCTOPY, YCBIIOMIIEHHS BJIACHOT 1CTOPIi, 1011, 30€pEKEHHS] MOBH.

Buokpemsieno miaxoau 10 (PEHOMEHY HapOJIHO-TICEHHOI TBOPYOCTI:
KyJbTYPOJIOTTYHHM, €THOKYJIBTYPOJOTIUHUN, €THOrpad1YHUM, MUCTEITBO3HABUHNH,
My3WKO3HaBUYUM, OlorpadiuHuii, 1CTOPUYHUHN, XYAOKHBO-TYOTIIIUCTUYHUN Ta
perioHaTICTUIHUT.

Harosomeno Ha HeOOXITHOCTI BIIPOJIKEHHSI BUTOKIB IMICEHHOI KYJIbTYpH —
SK BaXKJIMBOTO (DaKTOPY PO3BUTKY CY4acHOi, OCBIYEHOI 0COOMCTOCTI. 3iHCHEHO
INIMOMHHE JIOCHIDKEHHSI KYJIbTypHU TOJITABCBKOTO PETIOHY, 30KpeMa Horo
(GONBKIIOPHUX TEPIIOKEpPES, IO JOMOMOXE IMi3HATU CYTHICTh PerioHaIbHUX
KyJIbTYPHO-MHUCTEI[LKUX TIPOIECIB 1 BIATBOPUTH IIITICHICTE Ta ICTOPUYHY
HOCJIJOBHICTh KYJIbTYPHOI'O PO3BUTKY Y KpaiHU 3arajioMm.

Kiro4oBi ci10Ba: KyabTypHa 1aM’siTh, perioHalbHa KyJIbTypa, HalllOHAIbHA



1IEHTUYHICTh, perioHajbHa I1JICHTHUYHICTh, MOBYa3Ha IIaM’sTh, HApOJHA IIICHS,
yKpaiHChKa  (DOJBKIIOPUCTHKA,  PEriOHIKAa,  HApPOJHO-IMICEHHI  IMPaKTUKH,

[TonraBmmaa, HOABKIOP.
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The dissertation is devoted to the research of cultural memory as a factor of
formation of national identity, which is reflected in the folk song practices of Poltava
region.

The source base of the dissertation research is due to the disclosure of the
problems of preserving of cultural memory, factors in the formation of national
identity and the role of folk song practices in a particular region — Poltava region, in
the formation of the worldview of Ukrainian society. The state of scientific
development of the research topic is outlined; the source base of research from
library and archival institutions is elaborated and systematized.

The paper reviews scientific works devoted to the study of cultural memory
and identity. Augustine the Blessed, Aristotle, M. Heidegger, T. Hobbes, F. Yates,
I. Kant, D. Locke, F. Nietzsche, Plato turn to the phenomenon of memory, which has
its roots in the interpretation of time. Cultural memory is covered in the works of
Aleida and Jan Assmans, A.Baiburin, A, Warburg, R.Guenon, R.Golik,
E. Durkheim, M. Eliade, E. Applebaum, P.Connerton, K.Moldobaev, M. Moss,
N. Naimark, T. Ragozina, N. Tereshchenko, E. Shatsky and other. Conflict and other
memory problems are considered in the researches of L. Buryak, V.Hrynevych,



O. Hryshchenko, T. Emelyanova, A. Kravchenko, Y. Shapoval.

Cultural memory as a term was first used by the German Egyptologist Jan
Assman in the discourse of M. Halbwax’s theory of collective memory.
Subsequently, the subject field of the study of cultural memory in the field of
historiography and culturology was expanded. However, the actualization of the
concept took place relatively recently — only in 1970-1990. The growth of interest
in culture and the almost limitless expansion of semantics and content of this concept
is directly related to the “diversity” of cultural turns”, which since the 1970s, as
D. Bachmann-Medic writes, “began to emerge in the fairway of linguistic turn”,
revealing at the same time “the differentiated and extremely dynamic field of
researches of culture”. Which, in turn, changed the “direction of thinking and
established new perspectives of research activities”, contributed to the opening of
new subject areas of research and “broke the established theoretical and
methodological canon”. We are talking about such varieties of cultural turn as
interpretive, performative, reflexive, which first developed in the field of cultural
anthropology, and then spatial, iconic (visual), postcolonial and others, in the future,
the linguistic turn becomes a matrix that defines the scheme for all subsequent turns.

The cultural turn is associated with the names of K. Goertz, J.Butler,
J. Clifford, E.Said, F,Jamison, A, Lefebvre, D.Bachmann-Medic, J. Alexander,
A. Requits and those who work in within its limits: P. Bourdieu, M. Foucault,
M. Jacobs, representatives of cultural studies and others. Although this turn had
different consequences and content in different disciplines, but in each witnessed the
transformation of research programs.

Thematization of cultural practices in applied culturology involves the
development of conceptual and categorical apparatus, the use of which allows
theoretically substantiating and describing in detail the development of algorithms
for their implementation as a set of actions, techniques, methods, verbal and
nonverbal communication, spatial locales, and topos of their implementation. It
should be borne in mind that cognitive constructs, in the paradigm of which mainly

works domestic science, created in the modern era and under the influence of the



radical transformation of social life and human activity lose their cognitive potential
and effectiveness, which requires clarification of their content.

At the same time, scientists’ interest in the concept of identity as the main
characteristic of existence and the reduction of multiplicity to a single beginning is
reviving. |.Bychko, M.Boychenko, O.Hnatyuk, M. Zerov, V.Kremen,
M. Ryabchuk, V. Lychkovakh, Y. Rymarenko study the national-cultural identity
and identification of Ukrainians. Various aspects of identity are depicted in
numerous works by E. Balibar, Z.Bauman, T.Berdiy, P.Bourdieu, S.Zhyzhek,
M. Kozlovets, P.Kostyushko, T.Kucher, L. Mazur, A.Miklyaeva, P.Movchan,
M. Mushinka, V. Nikolaev, S. Rostetska, O. Shaparenko.

Memory is a substance that is a combination of space and time; it is constantly
changing and not constant. The alienated past can become close in an instant, and
the recent past can move away to an unattainable distance, destroying cultural
values. In any case, the countdown should start from the moment “here and now”.
According to J. Assman, cultural memory is a universal phenomenon that can be
illustrated by specific examples of individual peoples. Folk song contains sacred
meanings and coded symbols that best characterize the Ukrainian mentality.
Therefore, the depth of cultural memory should be considered through the
symbolism of the musical and poetic canvas, which preserves the deep layers of
culture.

The theoretical comprehension of the concepts of “cultural memory” and
“regional identity”, “national identity”, “folk song practice” and “regionalism”; the
features of their interpretation in scientific sources are clarified. Attention is focused
on the relationship between these concepts. It is noted that folk song practices play
a cultural and creative role in the formation of regional identity, since it is closely
related to the historical development of the ethnos and its genesis.

The historical and cultural preconditions of formation of song culture of
Poltava region, in particular folklore bases of formation of song creativity and
modern cultural and artistic environment of Poltava region are considered. It is

determined that folk song practices have existed since ancient times, they were



formed on the basis of ancient ritual songs and are a reflection of a person’s
worldview, his attitude to nature and environmental phenomena. The symbolic
structure of a folk song carries a sacred meaning and conveys deep knowledge,
values and ideas, includes features of a national character. The development and
dissemination of folk song practices plays a significant role in the way of expressing
national identity and predetermines the existence of national culture as a whole.
Exploring folk song practices, we decipher the genetic code of the Ukrainian nation
and the phenomenon of its creation, since they have accumulated the typical features
of the Ukrainian mentality. In addition, the cultural aspects of memory are
highlighted.

The activity of the main subjects of the process of creation of the Ukrainian
folk-song culture (heritage) is analyzed.

It was found that a significant contribution to the folklore component of the
musical culture of Poltava region of the 18th-19th centuries was made by the
brotherhoods of the blind elders-musicians, whose activities contributed to the
establishment of the national identity. Folk singers, being the bearers of the historical
and cultural memory of Ukrainians from ancient times, transmitted their art from
generation to generation, instilling in the Ukrainian people feelings of patriotism,
national dignity and spirituality. Unnamed blind singers organized brotherhoods as
a kind of “folk-professional-musical” institutions, which, in addition to the masters
of folk singing, also included students. In the process of learning, these masters
passed on their skills to the latter. The characterization of the activity of the main
subjects of folk song allowed analyzing the evolution of brotherhoods as primary
institutions to modern schools during the cultural and historical development of
Ukraine.

The activity of kobzars, which have long gone beyond the regional status,
having gained world fame, is responsible for the formation of music and song
practices in Poltava region. Ostap Veresay, Platon Kravchenko, Yavdokha
Pylypenko, Mykhailo Kravchenko and Ivan Skubiy should be considered the most
prominent representatives. It is the creative potential of Poltava kobzar art that



became the basis for the formation and development of the Kobzar School in
Ukraine. The art of Poltava kobzar has made a significant contribution not only to
the history of cultural development of the region, but also has become a national
heritage of national culture.

Private museum collections have been investigated, a special style of kobzar
performance has been found, which consists in the parallel relationship of the
instrument to the body, which gave it a special sound.

A brief description of the groups of Poltava region and individual performers,
as well as people from the Poltava region, who promote folk songs in Ukraine and
abroad, thereby supporting the Ukrainian Diasporas. Poltava region has a bipolar
cultural identity. Part of the population of Poltava region, feeling nostalgia for the
Soviet past, is focused on the then system of values, and the other part shares
European cultural values. Cultural memory and its regional manifestations in the
form of folk song practices in the nineteenth century and in Soviet times were
preserved in symbolic forms, existed only at the household, family level, being the
bearer of individual memory. They were reproduced in memories in the form of
holidays and rituals. Thus, a “silent memory” is formed, which periodically goes
through periods of de-preservation in order to revive the images of the past in
conformational and symbolic senses. The simulated past becomes a valuable
symbolic resource for the formation of identification processes and markers of a
rethought being.

Today there is a rehabilitation of the regional culture, which is a component
of the national culture, through the revival of authentic folklore traditions. The
actualization of the ethno cultural component in the form of folk song practices fixes
the symbols, as noted earlier, is the code of the nation and reproduces cultural
memory. Thus, the folk song is conserved and represents not an individual, but a
collective memory. Thanks to folk song practices, cultural sings are displayed and
fixed in the minds of a certain ethnic group, which, through symbolization and
sacralization, identifies itself in society. Therefore, cultural memory is an integral

part of social consciousness.



Mnemics of modus, decoded and incorporated into regional culture, are stable
guardians of traditions that are broadcast not only limited territories, but are able to
spread to unlimited areas. Thus, regional culture penetrates into various layers of
national culture, supplementing and enriching it with cultural meanings. Cultural
memory is most vividly formed in the Diasporas, which is explained by the desire
to preserve national identity outside the homeland.

The ways of expressing identity by folk songs are outlined. National-cultural
identity is defined as a sense of belonging to a national community, consideration of
one’s personality through the prism of identification with its symbols, values, history
and culture. The significance of folk song practices for the formation of national
identity is substantiated. The contribution of representatives of the Ukrainian
Diaspora, natives of Poltava region, to the development of Ukrainian culture by
preserving, creating new and promoting folk songs within the borders of other states
has been clarified.

The region covers the history of Ukrainian culture in a new perspective and
contributes to the study of individual territorial spaces as unique and inimitable units
in not only historical, geographical and art aspects, but also is important in cultural
discourse.

It is revealed that a significant role in the formation of the Ukrainian nation
was played by T.G. Shevchenko, who laid the foundations of the modern Ukrainian
language, using elements of folk songs, the literary language of old authors and
peasant commonplace, and portrayed Ukrainians as an independent nation. The
gender discourse in Ukrainian folk songs is traced; in particular, the role of women
(her appearance, age, character traits, social status) and songs in the formation of
cultural memory and national identity is reflected.

It is emphasized that the research interest in regional cultural creation is
growing rapidly, and despite the richness of empirical and theoretical material, there
are no special studies in Ukrainian cultural studies regarding the connection between
cultural memory and folk performance as an effective factor in formation of national

(regional) identity.



Analyzed are the repressive methods against the Ukrainian language by the
Russian government and the Russian church, which were subsequently used by the
imperial and Soviet authorities to combat the Ukrainian language and conscious
Ukrainians. It is noted that, contrary to the official ideological guidelines, there was
no unequivocal conviction in Russian society regarding the status of Ukrainian as an
independent speech or dialect of Russian. Finally, the discriminatory policy in
relation to the Ukrainian language was consolidated by the Valuev Circular and the
Emsky Decree, according to which it was forbidden to print religious, educational
books in the Ukrainian language, which was to be ousted from the cultural sphere
and limited to everyday consumption, which led, in particular, to a temporary
disorganization of the Ukrainian movement in the Poltava region. However, despite
this, the regional culture retained its origins, thanks to the kobzar performance,
which passed on orally their creativity, reproducing the historical truth. In their
work, Ukrainian originality, respect for the family and parents have been preserved.
Thus, there is a revival of historical truth thanks to research into popular memory.

A wide range of national and cultural issues, certifying the historical and
cultural identity of the Ukrainian people, its ancient civilizational traditions on their
land, was promoted on the pages of the Ukrainian socio-political, literary and artistic
magazine “Osnova”, the primary for which was the language problem, as well as
identity.

The essence of the views of representatives of the Ukrainian and Russian
intelligentsia on the “Ukrainian question” is revealed, attention is paid to the fact
that through the activation of the Ukrainian movement and accordingly, the
strengthening of the censorship policy, the discussion of the Ukrainian language
went beyond the linguistic and philological discourse and turned into a historical and
political plane. It is indicated that representatives of the Ukrainian intelligentsia
defended the opinion that it is the language that is the link between the education
part of society, among which the idea of the Ukrainian political nation was formed,
and the general population. It was this generation of intellectuals who played a

leading role in the formation of a common Ukrainian identity. As a result of the



discussion about the Ukrainian language, which lasted for several decades, among
Ukrainians the idea of an independent path of the historical development of the
language of the autochthonous population of the Ukrainian lands was more and more
affirmed; and representatives of the Russian intelligentsia were forced to admit this
de facto, but reoriented themselves to proving the uselessness, historical
unpromisingness of the “South Russian language”.

It was found that the discussions around the Ukrainian language, having a
scientific and political character, simultaneously contributed to the deepening of
cultural ideas about it. Despite numerous censorship bans, Ukrainian-language
literary works of various genres were published. Their publication and distribution
gained great importance in the context of the Ukrainian movement, the broadcast of
Ukrainian cultural identity in society in the 19" — early 20" centuries. In this process,
the Ukrainian language played an exceptional role, despite ethnic differences. In the
second half of the XIX — early XX century the efforts of representatives of the
Ukrainian cultural elite were aimed at forming the Ukrainian literary language and
expanding the sphere of its consumption.

The speech activity of P. Kulish, T. Shevchenko, M. Kostomarov and others,
who with their creativity covered all the literary genres existing at that time, is
characterized by the desire to synthesize in the Ukrainian literary language the
eastern and western dialects of the folk languages, folk song. A special role in this
process belonged to the work of T. Shevchenko. Thanks to the representatives of the
Ukrainian elite of that time, the Ukrainian language rose up as the main and
irreplaceable component of personal and collective identity and, finally, as the main
form in the struggle for national culture.

The revival of folklore traditions is especially recorded during periods of
exacerbation of conflicts. In Ukraine, this is celebrated during the First and Second
World Wars, the Holodomor, the main patriotic movement, during the period of the
assertion of independence and now, when there is a military conflict in the east of
the country. Thanks to folklore, the pages of the history of the Ukrainian people are

being added; the gaps in their memory are being filled. Although there is an opinion



that folklore is at the stage of aging and withering away, it is rather reborn into new
forms, reincarnated. If before it was spread only in peasant communities, now we
note the influence in many spheres of public life. An illustrative example is the
performance at the “Eurovision-2021” of the Ukrainian band “Go A”, with the song
“Shum”. A real artistic explosion, Vesnyanka, which belongs to the archaic layer of
folk art, described in 1856 by M. Maksymovych, topped the world charts and entered
the top trends. Thus, folk song practices penetrate into mass culture, presenting
themselves as the brightest representatives of national culture.

In the dissertation, for the first time in cultural studies, substantiates the role
of cultural memory through the prism of folk songs, as a factor in the formation of
national identity, which consists in the re-actualization of the cultural and historical
past of the nation, is perceived distorted and preserved fragmentarily. The appeal to
primary source, in particular the folk song, makes a mechanism for the preservation
of national integrity, transforming through the emotional component of song
performance into cultural memory, which forms the identity itself. Cultural memory
combined with historical experience will result in national identity and conscious
being.

The conceptual and categorical toolkit of culturological research have been
deepened, in particular, the concepts of “cultural memory”, “national identity”,
“regional identity” and “regionalism” has been clarified.

The concept “silent memory” and “depth of cultural memory” have been
introduced. We interpret the silent memory, as information-symbolic meanings, the
images of the past, preserved in time, exist only at the family level, preserving their
value and sacred meaning. We consider the depth of cultural memory through the
symbolism of the musical and poetic canvas, which can be measured by the number
of written primary sources, recorded carriers, confirming our research theories.

The formative factors of the song culture of Poltava region and their influence
on the national identity are revealed. Folk-song practices became the determining
factor of intensive development of culture of the studied region. Ukrainian folk

performance of the Poltava region is distinguished by a special polyphony, therefore



it is recognized in the world — in Australia, thanks to the groups “Boyan” and
“Chaika”, Canada, the Czech Republic, where Poltava folklore is distributed by the
Ukrainian vocal and instrumental ensemble “Ignis” and others. It is these groups that
act as identifiers of the Ukrainian ethnos, preserving, multiplying and reproducing
cultural memory by understanding the common territory, awareness of their own
history, fate, preservation of the language.

The approaches the phenomenon of folk song art are highlighted:
culturological, ethnographic, art history, musicological, biographical, historical,
artistic, journalistic and regionalistic.

Emphasis is placed on the need to revive the origins of song culture — as an
important factor in the development of modern, educated personality. An in-depth
study of the culture of the Poltava region, in particular its folklore primary sources,
has been carried out, which will help to understand the essence of regional cultural
processes and to recreate the integrity and historical sequence of the cultural
development of Ukraine in general.

Key words: cultural memory, regional culture, national identity, silent
memory, folk song, Ukrainian folklore, regional studies, folk song practices, Poltava

region, folklore.
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