HAKIM

HAINTIOHAJIBHA AKAJIEMISA KEPIBHUX KA/IPIB
KYJbTYPU I MUCTELTB

OcBiTHs mporpama «KyabTyposorisp

Hassa mgucrmmmiiau ‘ BisyanbHa KoMyHiKaIlis

PiBens Bumoi ApyTuil (MaricTepchbKuii)
OCBITH
CremianpHICTh 034 KynbTyposoris
Tumn 1 Ha3Ba
OCBITHBOI POTrpamMu
Craryc qucnumunan [P0}
MoBa BUKIaJaHHS \ YKpaiHcbKa

Kinskicte EKTC 4
KPEIUTIB

Crpykrypa
JIUCIUIUIIHA Jlexmi — 16 rox.

(po3moin Ceminapceki 16 rog.

3a BUJAMU MopynpHHAN KOHTPOJIb — 8 TOLI.
Ta TOAUHAMHA CawmocriitHa po6ota — 80 rox
HaBYaHHS)

®dopma

MiJICYMKOBOTO 3anik

KOHTPOJIIO
I'padix (Tepminm)
BHUBUYEHHS 1 xypc, 2 cemectp
IUCLUIUIIHA

OcaitHbO-TIpodeciiina mporpama «KyIbTyposoris»

3azanvHi KOMNEMEeHmHOCmi:
3K1. 3aaTHicTh 10 a0CTPaKTHOTO MUCIIEHHS, aHATI3y Ta CHHTE3Y.
3K3. 3naTHicTh reHepyBaTy HOBI i71€1 (KPEaTUBHICTD).

CneyianvHi (ghaxosi, npeomemni) KomMnemeHmHoOCMi:

CK1. 3patHich 10 YCBIJOMJICHHS B3a€EMO3B’SI3KY KYJIbTYPHHX

TEKCTiB Ta KOHTEKCTIB.

CKS. 3partnicte a0 mpodeciitHoi B3aemofii 3 TMpeacTaBHHKAMU
[Tporpamni IHIIUX CHeIlalbHOCTEH, a TaKOoXX 3alydeHHS JO pPO3B’sA3aHHS
KOMIIETEHTHOCTI npobIeM KyJIbTypH MPEICTaBHUKIB TPOMAICHKOCTI.

CK10. 3naTtHicTh 3A1MCHIOBATH €KCIEPTU3Y KYJIBTYPHUX 00’ €KTIB
Ta KyJbTYPHUX MPOIIECIB, X KPUTHYHUIN aHali3 13 3aCTOCYBaHHIM
CyYaCHHMX METO/IIB KyJbTYPOJIOTii.

CK12. 3pgaTtHicTh A0 CTBOPEHHS IHHOBALIMHOTO KYyJBTYpHOTO
OPOAYKTY B COLIOKYJbTYpPHOMY CEPEJOBHIII K CKJIaJOBOi
PO3BUTKY €KOHOMIYHOTO MOTEHITIaly KpaiHHU.




[Tporpamni
pe3yabTaTh
HaBYaHHS

AHoTaItis (3MicT)
TUCLUILIIHA

[TPHI1. Po3ymitu cmenundiky peamizaiii KyaIbTypHHX i1ei, oOpa3iB
Ta CMHCIIB, @ TaKOXX KPUTUYHO OIIHIOBATH MOKJIUBOCTI IXHBOT
iHTepIpeTanii st po3B’sI3aHHS CYIUIBHO-3HAYUMUX MTPOOIIEM.
I[TPH2. AmnanizyBatm TEKCTOBI Ta Bi3yaslbHI JKepena iHGopmarrii
MIOJI0 KYJbTYPHHX SIBUII  Ta TpOIEciB, BepudikyBath  Ta
CUHTE3yBaTH TONMiIOHY iH(pOpMaImiro y  BIONOBIAHOCTI 0O
npodeciiHuxX 3a1au.

[TPH10. 3piiicHioBaTH e€KCHEPTHY OIIHKY KYJIbTYpHUX TBOPIB,
MOCTyT Ta Oiar, KyJIbTypHUX MPAKTHK, KyJbTYPHO-MUCTEIBKHX Ta
JI03BIJUIEBUX TIPOEKTIB.

1. HapuanpHa pucnurmuriHa «BidyallbHa KOMYHIKAIlIS» OXOILTIOE
BUBYCHHS THTAaHHS Bi3yalizallii Ta 3aco0iB mepemaui iaed Ta
KyJIbTypHOi iH(oOpMaIii y HAOYHUX MOBHO-3HAKOBUX (opmax —
XYAOXKHBO-MUCTELbKMX Ta JAWTITadbHUX. [luTaHHsA Bi3yalnbHOI
KOMYHIKalii po3MIAJaloThCsl y MHUPOKOMY KYJIbTYpPHOMY KOHTEKCTI
aKaJeMIYHUX 1 HeaKaJeMIYHUX MPaKTUK 1 KPeaTMBHUX I1HAYCTPiil.
3MIACHIOETbCS aHAJ3 Bi3yaJdbHUX IOBIJOMIIEHb 3 TOYKH 30py iX
KyJIbTYp-T€pPMEHEBTUYHOI IHTEPIpPETAIlii Ta PEIeIIii.

Meta — pO3BHUHYTH TEOTEPUYHI Ta MPAKTUYHI HABUYKH €KCHEPTHOI
OLIIHKM  BI3yaJbHUX [OBIJIOMJIEHb, IO TPAHCIIOIOTHCA Yy
XYA0XHBOMY Ta AUTITAILOMY AUCKYPCl KYJIBTYpH.

3aBgaHHA:

- PO3KPUTH  TEOPETHUKO-KYJIbTYPOJIOTIUHE 3HAUEHHS OCHOBHHX
nediHilii 1 Kareropiid y cdepi Bi3yallbHOT KOMYHIKaLlli;

- BUCBITVINTMY  OCHOBHI  3aj7a4i  Bi3yallbHOI  KOMYHIKaIii a
ro0anizaliifHuX MpoIecax Cy4acHOCTI,

- OXapakTepu3yBaTH 0a30Bi crparerii, Mojaeni 1 GopMH Bi3yadbHOI
KOMYHIKaIlii;

- IPOAHANII3yBaTH  MOBHO-3HAaKOBY  CHEHHU(IKy  Bi3yaJbHOIO
MaTepiay siK Mejia;

- OCMUCJIMTH MpOOJeMHU IHTepHpeTalii Ta peuentii Bi3yalbHUX
MOB1IOMJIEHB Ta X BIUIMB Y Mpolecax KOMYHIKalii Ha CYCHUIbHY Ta
IHJIMBIAYyaJbHY CB1IOMICTb.

2. 3micT 32 MOAYJIAAMH, TEMAMHU.
3micmoenuii  modynv  Nel.  Bizyanbna — KOMyHIKayisi K
COYiOKyIbmMypHULL (heHoMeH
1.1. BizyanbHa KyabTypa: CyTHICTh 1 QyHKIIIT (2 ro.)
1.2. Crparerii Bi3yanbHOi KOMyHiKamii (2 rof.)

3micmoenuii mooyav Ne2. Bisyanvna KoMmyHIKayis 8 XYOO*CHbOM)
OUCKYPCT KYIbMYypU

2.1. BizyanpHa (My3eiiHa) KOMYHIKallis B €KCIIO3HUIIHHIX TPOEKTAX
(2 ron.)

2.2. BidyanbHi 00pa3u pyxy, dacy, mpocTtopy: ¢igocodcrko-
KyJIBTYPOJIOTIYHHAN aHaJi3 iHAuBIAyaIsHOTO 6a4eHHs (2 roj.)




3micmoenuii mooyne Ne3. CyuacHi innoeayiuni npakmuxu 6 cgepi
macmeodia ma 0i0xicuman-apmy

3.1. Menia-TexHOIOrIT B MPOCTOPI Bi3yalbHOI KOMYyHiKaIlii (2 roz.)
3.2. Kpunro-apr Ta NFT y comiokymbTypHOMY AHCKYpCi
TOKEHi3aIlil peanbHOCTI (2 rof.)

3micmoenuii mooynv Ned. Ilepcnexmusu po3eumky Gi3yanbHOL
KVIbMYPU 8 COYIOKYIbMYPHOMY npocmopi Ykpainu

4.1. KoHuenryanizallis HaI[lOHAIBHOI KYJIbTYpHOI 1J€HTUYHOCTI
3ac00aMu Bi3yallbHOT KOMyHiKaIlii (2 roz.)

4.2. BizyampHa KOMYHIKAIis: TOTJISA Ha ICTOPiIO YKpaiHCHKOi
KYJIBTYPH KPi3b MPU3MY Cy4acHOCTI (2 roj.)

DopMH KOHTPOJIIO:

1. OuiHtoBaHHS pOOOTH TiJ Yac ceMiHAPChKUX 3aHATh — 40 Oanu
(Big 0 1o 5 GaniB 3a KOXKHE 3aHATTS).

2. Camocriiina po6ota — 40 6anu (Big 0 10 5 GaiiB 3a KOKHY TEMY).
3. MoaynbHuii kKoHTpoib — 8 OaniB (Bix 0 mo 2 OainiB 3a KOXKHUU
Cucrema MOJIYJIb).

OLIIHIOBAHHSA 4. 3anik — 12 Oauis.

[IIkana o1iHIOBaHHS:

3a HaIIOHATBHOI IU(PEPEHININOBAHOIO IIKAJIOK — «BIIMIHHOY,
«100pe», «3aI0BLIILHO», «HE3aJ0BLIHHOY.

3a mkanow ECTS: A 90-100, B 82-89, C 74-81, D 64-73, E 60-63,
FX 35-59, F 1-34.

Bci yyacHMKM OCBITHBOTO MPOLIECY AOTPUMYIOTHCS OJMITUKH
00pOYECHOCTI 1 CIPUsAIOTH QYHKIIIOHYBaHHIO €(DEeKTUBHOT CHCTEMU
3aro0iraHHsl Ta BUSIBICHHS aKaJeMiuHOTO IJIariary.

SkicTh
OCBITHBOT'O MPOIIECY

CropiHka Kypcy
Ha Tuiatdopmi https://classroom.google.com/c/NJESODgyNTc4MDYy?cjc=pjzc5Se
Google-classroom e

Iyonikauii HayK060-nedazo2iuno2o nPauieHUKA 30 MeMOI0
oucyuninu:

1. KpaBuenko A. I. EnexrpoakycTuuHi Ta ayaioBi3yaibHi TBOPHU B
ecterocepli aHcamOneBOi KyiabTypu YKpainu (kiHenp XX -—
nmoyatok XXI cT.) Axkmyanvui numauua 2yMAHIMAPHUX HAYK:
MIDICBY3I6COKULE  30IDHUK ~ HAYKOBUX — Npayb  MONOOUX — GUEHUX
Jlpocobuyvroco OepoicasHoco nedazoliunozo YHisepcumemy IiMeHi
leana @panxa. /[pocodbuu: BunaBuuuuii nimMm «I'enbBetuka», 2020.
Bumn. 31. Tom 1. C. 147-151. DOI https://doi.org/10.24919/2308-
4863.1/31.213765

2. KpaBuenko A.l. My3u4yHe MHUCTENTBO Yy AWTITAIBHUX MpOIlecax
KYJbTYPOTBOPEHHA. AKmMYyanvHi NUMAauHA 2YMAHIMAPHUX HAYK:
MIDCBY3I6COKULL  30IDHUK — HAYKOBUX — NpaAyb  MOJIOOUX — GUEHUX
Jlpoeobuyvroco OepoicasHoco nedazoiyHo2o YHigepcumemy IMeHi
leana ®@panxa. JIporoduu: Bunasauumii nim «['enpBetukay, 2022.
Bun. 57. Tom 2. C. 65-74. DOI https://doi.org/10.24919/2308-
4863/57-2-9

3. KpaBuenko A.l. Apr-0JOKYEeH B KYJIbTYPHO-MHUCTEIBKUX

Jlireparypa



https://classroom.google.com/c/NjE5ODgyNTc4MDYy?cjc=pjzc5ee
https://classroom.google.com/c/NjE5ODgyNTc4MDYy?cjc=pjzc5ee

npaktukax XXI cTomTTs. AKmyanvui nUManHsa 2yMaHimapHux HayK.
MIdHC8Y3I8COKULL  30IDHUK — HAYKOBUX — Npayb  MOJIOOUX — BYEHUX
Jlpoeobuyvrkoco OepaicasHoco nedazoiyHo2o YHigepcumemy IMeHi
leana @panka / [penakropu-ynopsaauku M. [lantiok, A. JlymHuid,
B. InpHunpkuii, 1. 3umomps]. Jporobwu : BumaBHuuuit aim
«['eapBeTuka», 2023. Bum. 62. Tom 2. C. 37-43.

4. KpaBuenko A.l. Menia-TexHosorii B XyJOKHbOMY HapaTHBI
YKPaIlHCBKOI'O aBaHTapAy. AKmyanbHi NUMAnHs 2YMAHIMAPHUX HAYK:
MIHC8Y3I8COKULL  30IDHUK — HAYKOBUX — Npayb  MON0OUX — BYEHUX
Jlpocobuyvroco OepaicasHoco nedazoiuHo2o YHigepcumemy IMeHi
leana @panka / [penakropu-ynopsaaauku M. Ilantiok, A. JyniHuii,
B. InpHunpkwmii, 1. 3umomps]. [porobwu : BumaBHuuuii aim
«['eapBeTuka», 2023. Bum. 64. Tom 1. C. 162-167.

5. KpaBuenko A.l. NFT in the digital space of artistic culture.
Kynemypa i mucmeymeo: cyuacnuii nayxoguii sumip: marepianu VI
Bceykp.Hayk. KOH(]. MOJIOIUX BUYESHUX, aCIlipaHTIB Ta MariCTPaHTIB /
M-Bo kynbT. Ta iHpoOpM. TmoNiTUKHM, HarionaneHa akaaeMis
KEepiBHUX KaJpiB KynbTypH 1 muctenrs (Kuis, 3 nucronana 2022 p.).
Kuis: HAKKKiM, 2022. C. 3-4.

6. KpaBuenko A. NFT-aktuB: ykpaiHcbkuil moy-0i3Hec mepen
«o0mmuusam» BitHU. Kyremypui Odominamwmu XXI cmonimms:
MHUCTEIIbKa ocBiTa: 30. MarepianiB  Bceykp. Hayk.-TIpakT.
koH(./ymop. C.B.Illamanma. KwuiB, 30 Bepecus, 2022 p. Kuis:
HAKKKiM, 2022. C. 67-69.

7. KpaBuenko A. I. Moaycu "Ilogonanust rpaBitauii: ceMiOTHKO-
KOMYHIKaTUBHMIM BuMip. Kyremypa [ Mmucmeymeo: cy4acHuil
Haykosuii eumip : matepianu Il MikHap. Hayk. KOH(]. MOJOIUX
BUEHUX, ACHIPAHTIB Ta MaricTpaHTiB, 5—6 rpyaus, 2019 p. M-Bo
KylbT. YKpainu, Han. akan. kep. kaapiB KyjibT. 1 Mucteurs. Kuis:
HAKKKiM, 2019. C. 133-134.

Ocnosna:

1. Henucrok K. BizyanbHa KOMyHIKalis $SK (EHOMEH MacoBOl
KynbTypu. Bicnux Hayionanvnoi axademii KepisHux Kaopie
Kynomypu i mucmeyms : Hayk. xxypHai. Kuis. 2022. Ne 2. C. 9-14.

2. Ocradivtuyk [. AcnexkTu IOCHIIKEHHS Bi3yaJIbHOTO B CHUCTEMI
COLllabHOI KOMYHIKAWiil. Bizyarvnicms fAK OOMIHAHMA CYYACHOT
Kyaemypu: 30. MarepianiB MixaucuuIutiHapHoi Hayk. KoH(]., Kuis,
7—8 rpyans 2017 p. K.: IK HAM Vkpaiuu,

2017. C. 53-56.

3. Cupopenko B. J[. Bi3yambHe MHCTENTBO BiJ aBaHTapIHUX
3pylIeHb JI0 HOBITHIX cCHpsiMyBaHb: PO3BUTOK Bi3yalbHOTO
mucrentBa Ykpaiam XX-XXI cromite / IH-T mpobiem cyuacH.
MmucT-Ba Akaa. muct-B Ykpainu. K.: BX [crymio], 2008. 95 ¢. URL:
http://mari.kiev.ua/sites/default/files/inline-
images/pdfs/Sydorenko.pdf

4. Annika Wik (2010). Experiences. The Transmedial Expansion of
the Matrix Universe. Acta Universitatis Sapientiae, Film and Media




MarepianbsHo-
TEXHIYHE,
nabopaTtopHe,
porpamMHe
3a0e3MeYeHHSs
TUCLUILIIHA

Studies, 2 (2010) 73-90 http://www.acta.sapientia.ro/acta-
film/C2/film2-4.pdf

5. Appler, V. (2015). Theatre, Performance and Analogue
Technology: Historical Interfaces and Intermedialities. Edited by
Kara Reilly. Studies in Performance and Technology. New York:
Palgrave Macmillan, 2013; pp. xvii 269, 46 illustrations. $95 cloth,
$95 e-book. Theatre Survey, 56(3), 450-452.
doi:10.1017/S0040557415000435

6. James O’Sullivan (2017) Modernist Intermediality: The False
Dichotomy between High Modernism and Mass Culture, English
Studies, 98:3, 283-309, DOI: 10.1080/0013838X.2016.1246136

Hooamkoea:

1. Kopniituyk M. HaykoBicTh Ta Xyn0XHbO-OOpa3Ha MOJEINb
excrio3ulid. BceeykpaiHcbka acomianis My3eiB: BeO-cailT. Pozmin
«Cratti», 16.03.2009. URL:  https://cutt.ly WwuhUZtE (nata
3BepHeHHs: 01.06.2023).

2. PycakoB C. C. BuB iMEpCHBHUX TEXHOJOTIH HA CIPHAHATTS
MHUCTEIITBA B KOHTEKCTI TpaHcopMallii CydacHOro apTpPUHKY:
KYJIbTYPOJIOTIYHI aCMEeKTU NOCIIJDKEHHS. [lumanHs Kyaismyponoeii.
2023. C. 121-133. 10.31866/2410-1311.41.2023.276701.

3. Booth, P. (2008). Intermediality in film and internet: Donnie
darko and issues of narrative substantiality. Journal of Narrative
Theory JNT, 38(3), 398-416. Retrieved  from
https://www.proquest.com/scholarly-journals/intermediality-film-
internet-donnie-darko-issues/docview/219578991/se-2

4. Bruhn, J. (2015), “Seeing without understanding”. Orbis Litter,
70: 380-404. https://doi.org/10.1111/0li.12074

5. Vasan K.. Janosov M., Barabasi A-L. (2022). Quantifying NFT-
driven networks in crypto art. Scientific reports VVol.12 (1). Nature
Publishing Group. p. 2769-2769. URL.:
https://www.nature.com/articles/s41598-022-05146-6 (mata
3BepHeHHs: 11.11.2022).

[IpoBeaeHHsT JEKIIHHUX Ta CEMIHAPCHKUX 3aHATh 3 JAUCIUIUTIHU
«BizyanbHa KOMYHIKAIIs» 3a0e3meuy€eThCst BIJIMOB1THOIO
MaTepialbHO-TEXHIYHOIO 0a3010 (HOYTOYK, MPOEKTOp), HaBYAIbHO-
METOJUYHOIO JOKYMEHTAIIIEI0, MaTepialaMH, BiJICO-TIPE3EHTAIIEI0.
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