HAKIM

L4EAML oAl AT, PCAALL

HAINTIOHAJIBHA AKAJIEMISA KEPIBHUX KA/IPIB
KYJbTYPU I MUCTELTB

OcBiTHs nporpama «{u3ain»

Hassa mgucrmmmiiau ‘ AHaJiTHKa CBITOBUX TPEH/IB y TU3aliHI

PiBeHb BHIIIO] Jpyruii (Maricrepcbkuii)
OCBITH P b

CroemniajgpHICTh 022 Tu3aiin

Tum 1 Ha3Ba . i .
: 5 OcaiTHBO-TIpOdeciiiHa nporpama «J{nu3zaitn»
OCBITHBOI IpOrpamMu

[@vin eminiwivnni:z@ BubipkoBa
MoBa BUKJIagaHHS YkpaiHCbKa

Kunbkiers €KTC 4 kpenutu EKTC
KPEJIUTIB

Jlexmi — 16 rox.

[Tpaktuyni — 16 rog.
MopynbHHI KOHTPOJIBb — 8 TOLI.
Camocriiina po6ota — 80 ro.

dopma

T1JICYyMKOBOTO 3aiik
KOHTPOJTIO
I'padix (Tepminm)
BUBYECHHS 1 xypc, 2 cemecTp
TUCLUILIIHA

3araabHi (3K HOMep). 3MicT KOMIIETEHTHOCTI

3K 13natHicTh reHepyBaTH HOBI 171€1 (KpPeaTUBHICTB).

3K 2BMiHHS BUSBISATH, CTABUTH Ta PO3B’SI3yBaTU MPOOIESMH.
3K 53nmatHICTh pO3pOOIATH Ta KEPYyBaTH MTPOEKTAMHU.

Cneunianbni  (¢paxoBi, mnpeamerHi) (CK Homep). 3wmicr
[Iporpamsi KOMIIETEHTHOCTI.

KOMITETEHTHOCTI CK 1 3paTtHicTe 3a1MCHIOBAaTH KOHIENTyaJlbHE MPOEKTYBAHHS
00’eKTIB u3aliHy 3 ypaxyBaHHAM (YHKI[IOHAJIbHHUX, TEXHIUYHUX,
TEXHOJOTIYHUX, €KOJOrIYHMX Ta eCTeTMYHUX BHUMOr (3a
Creliai3aIle€ro).

CK 3 3garHicTh po3yMiTH 1 BUKOPUCTOBYBATH MPUYHMHHO-HACIIIKOBI
3BSI3KM Yy PpO3BUTKY JAM3aiiHy Ta Cy4aCHUX BHJIB MHUCTEITB,
3M1MCHIOBAaTH aHAITHYHE JOCJIJKEHHsI, pO3pO0JIsSTH MPOTHOCTUYHY




[Tporpamni
pe3ysbTaTu
HaBYaHHS

AmnoTarist (3MICT)
JACHUILIIHA

KOHIIEIILIO.
CK 6 3nmaTHiCTh CTBOpIOBATH 3aTpeOyBaHUN Ha PUHKY Ta CYCIIJIBHO
BIJIMOB1IAILHUM MPOAYKT AU3alHY (TOBApH 1 OCIYTH).

IIPH (momep). 3micT nporpaMHux pe3yJabTaTiB.

ITPH 1 T'enepyBatu imei s BUPOOJICHHsS KpEaTUBHUX JIH3aliH-
OpOMNoO3uIlid, BUOYAOBYBATH SIKICHY Ta PpO3TalyXeHy CHUCTEMY
KOMYHIKaIiid, 3aCTOCOBYBaTH OCHOBHI KOHIEMIii Bi3yaJbHOI
KOMYHIKaIlii y MUCTEIIbKI{ Ta KyJIbTYpHIH cdepax.

ITPH 2 Po3po6nsité  HayKOBO-OOTPYHTOBaHY KOHIICHIIIIO  JIJIs
po3B’si3aHHs PaxoBoi MPOOIEMH.

[IPH 5 Po3pobiatu, hopMyBaTH Ta KOHTPOJIIOBATH OCHOBHI €Tamy
BUKOHAHHS MTPOEKTY.

[IPH 6 ®opMyBaTu MPOEKTHI CKIAIOBI y MeXaX MPOEKTHUX
KOHUEMNIINA; BOJOMITH XYAOXKHIMH Ta MHCTEUbKUMHU (opmamu
CoLliaIbHOT BIAMOBIJATBHOCTI.

[TPH 7 KputnyHOo OCMHCIIOBAaTH TeOpii, MPUHIUIHN, METOAU Ta
MOHSATTS 3 PI3HUX MPEIMETHUX Tany3eu JUIsl po3B’si3aHHS 3aBJAHD 1
npo0JieM y ramysi Au3ainy.

[TPH 8 3piiicHioBaTH TIEpeANPOEKTHHUM aHaJi3 13 ypaxyBaHHSIM ycCix
BarOMUX YMHHHKIB, II0 BIUIMBAIOTh Ha 00 €KT MPOEKTYBAHHS;
dbopmynoBaTH aBTOPCHKY  KOHIEMIIO TMPOEKTY; PO3POOISATH
MPOEKTHUM MPOTHO3 3 ypaxyBaHHSIM TPEHIOBUX IOMIHAHT BIUIUBY
Ha 00’ €KT AU3aiiHy.

[1PH 10 KputnuHo onpaiboByBaTH XYyAOKHbO-TIPOEKTHUN TOPOOOK
YKpaiHCBhKUX 1 3apyObKHMX (axiBIiB, 3aCTOCOBYBAaTH Cy4acHi
METOJIMKH Ta TEXHOJIOT1{ HAYKOBOTO aHasi3y AJisi pOpMyBaHHS
aBTOPCHKOI KOHIIEMLIi, TOIIYKYy YyKpaiHCBKOTO HaIllOHAJHLHOTO
CTHIIIO.

ITPH 14 3acrocoByBaTH iHHOBaLIlHI METO/IM 1 TEXHOJIOTIi pOOOTH 3
MaTepiajioM (3a cremianri3alisivMm).

[NIPH 16  Po3pobmsith  nu3ailH-MapKeTUHIOBY  CTpaTerito
MO3ULIOHYBAHHS Ta TMPOCYBAHHA MPOAYKTIB JM3aiiHy (TOBapiB 1
MOCTIYT) HAa BHYTPIIIHBOMY Ta IN100aJTbHOMY pUHKAX.

I[IPH 17 VYnpaensté mnpouecoM BUPOOJEHHS MPOAYKTY IU3alHy
(TOBapiB 1 MOCIYT) HAa PI3HUX eTamax OpeHAMHrY Ta peOpeHANHTY
(3a criemiasmizartisiMm ).

1. KopoTka anoTauis:

MeTor0 HaBYaJIbHOT AMCUMIUTIHM «AHAIITHKA CBITOBUX TPEHMIB Yy
IU3aiiHI» € ONMaHyBaHHS CTYIACHTaMU TMOHSTIHHO-KaTeropialbHUM
amapatoMm, Kkiacudikaiiero, TpadiyHO  IHTEpIpeTaliclo  Ta
METOOJIOTTYHIM IHCTPYMEHTOM aHamizy Ta CUTHE3Y
MEPCIIEKTUBHOTO  TpeHAoyTBOopeHHs.  CTyneHTH  HaBYaThCA
BU3HAYATH «IMKJI OHOBJICHHS I1HHOBAIl» SIK CKJIAJIOBY MPOIECY
3apODKEHHS, PO3BUTKY, (YHKI[IOHYBaHHS 1 3MIHH TPEHIOBUX
CTaHAapTiB; OyayBaTu rpadiuHy IHTEpIpETaLil0 EMIIPUYHOI Ta
TEOPETUYHOI MOJIeNli PO3BUTKY TPEHAY 3 BH3HAYEHHSM HOro




Cucrema
OL[IHIOBAHHS

E€KCTPEMYyMiB;  BCTAHOBIIIOBAaTH NPUYMHHO-HACITIIKOBI  3B’SI3KU
00’ ekTHBAIlll HOBUX MOJHUX CTAaHAAPTIB; BU3HAYATH Ta aHAIITUYHO
JOCIIDKYBAaTH  ICTOPUKO-KYJIBTYPHI, COIIOMOMITHYHI, €KOHOMIYHI,
TICUXOJIOTIYHI Ta TEXHOJIOT1YHI YMHHUKH TPEHJOBHUX 3MiH y JAW3aiiHi
kiHg XX — XXI cromiTrsa; OyayBatu Ta IHTEPNPETYBATH CHCTEMY
KPUBHX «PO3IMOBCIO/PKCHHSI IHHOBAIlIH y JW3aiiHI» Ta «amanTarii
CIIO’KMBAaYa JI0 3MiH» B PEKHUMI PEATHbHOTO Yacy.

2. 3micT 32 MOAYJISIMH, TEMAMH.

3micToBHmii Moayab Nel.

«IloHATTS «TpeHoy» y Au3aiiHi: BUAM, CTaAliHICTb PO3BUTKY Ta
rpadiyHa IHTepIpeTaIis»

1.1. Tlonsatrss «TpeHny» y auzaiiHi. ['padiuna iHTepmpeTaris
PO3BHTKY TPEHy, OCHOBHI mepioau ta cranii. Kackamu tpennis (2
roJ.)

1.2. CucremHHiI anropuTM TPEHIOYTBOpeHHS B yMmoBax digital-
pocTopy Ta iH(opMaIiiiHOTo epeHaBaHTaXxeHHs (2 roz.)

3micToBHUIT MOayJIb Ne2.

«EBomnoIlisi  pO3BUTKY TpPEHMAIB: 3aKOHOMIpPHI Ta aHOMAaJbHI
KOHCTPYKLIIi»

2.1. Cranii eBomionii TpeHny. Bu3HaueHHS TpHUBAJIOCTI Ta
PEBAJICHTHOCTI «IIPUMX» (2 ro11.)

2.2.InentudikoBani Tpenam, labeling—mporiec, coat-tail edekr;
«iH(EKIIHHI» TPeHIU y Au3aiiHi. YMOBU HACTaHHS KIHIIEBOI cTamii
TpeHay (2 rox.)

3micTroBHmMIT MoayJIb Ne3.

«BusHaueHHs Ta iHTepHpeTauis MepioJiB OHOBJICHHA TPEHIIB Yy
IA3alHID»

3.1. BwusHaueHHs TpPEHIIB TMNPU  KOPOTKOCTPOKOBOMY  Ta
JIOBFOCTPOKOBOMY MPOTHO3YBaHHI (2 roj.)

3.2. AnbTepHaTHBHI MOJIEIl PO3MOBCIOKEHHS HOBAIlil B 1HAYCTpIi
monau (moneni bacca, Pomxkepca, lllymmnerepa) (2 rosa.)

3micToBHUIT MOay/Ib Ne4.

«AHaJiTHKa TPEeHIOBUX 3MiH y nu3aiiHi KiHg XIX — mou. XXI cT.»
4.1. Ananituka TperaoBoi nukmvHocTi XIX-XXI cromitrs (2 roz.)
4.2. KommiekcHe MoJiCTHIIICTHYHE TPeH10yTBOpeHH XX cTomiTTs
y KOoHTeKcTi sustainable — migxomiB. Posb i Miclie 1u3aiiHy B cCUCTEMI
sustainable (2 ros.)

®opmMU KOHTPOJIIO:

1. OninroBanHs poOOTH MiJ Yac MPAKTUYHUX 3aHATH — 42 Ganu

(Bim 0 1o 6 GamiB 3a KOXKHE IPAKTUYHE).

2. CamocriitHa po6ota — 42 6amu (Bim 0 mo 6 OaniB 3a KOXHE
MIPaKTUYHE).

3. MoaynbHHiA KOHTpoibh — 8 OaniB (Bixm 0 1o 2 OamiB 3a KOXKHUU




MOJIYJIb).

4, 3amik — 16 Oais.

[IIkana OIiHIOBAHHS:

3a HamOHAJIHHOK JUQPEPCHINHOBAHOIO IIKAJIOK — «BIAMIHHOY,
«100pe», «3a0BIITLHO», «HE3aJ0BLIHHOY.

3a mxkanoro ECTS: A 90-100, B 82-89, C 74-81, D 64-73, E 60-63,
FX 35-59, F 1-34.

Bci ygacHHKY OCBITHHOTO MPOIIECY AOTPUMYIOTHCS TOTITHKA
T0OpPOYECHOCTI 1 CIPUSIIOTH (PYHKITIOHYBAHHIO €()eKTUBHOI CHCTEMH
3armo0iraHHs Ta BUSBIICHHS aKaJIEMiYHOTO TUIAriaTy.

SIkicTh
OCBITHBOTO MPOIIECY

Cropinka Kypcy
Ha ratdhopmi https://classroom.google.com/c/Njl10DgwMjA5MzU1?cjc=j20urhz
Google-classroom

[1yOnikamii HAyKOBO-II€AAroriyHOTO MpaLiBHUKA 32 TEMOIO

MUCIAILIIHHA:

1. binskoBuu JI.M. TeMropanbHICTh y CTPYKTYPl MOJAHHUX TPEHJIIB:
CYTHICTb, JUHaMiKa, TmporHo3yBaHHs/ Bicauk JIpBiBChKOT
HalllOHAJIbHOI akajemii muctenTB/ 3a pen. bensx H. — JIbBiB:
JIHAM, 2018. - Bum. 36. - C. 207-222.

2. bumakosuu JI.M. OO0 exTuBarmis IHUKIIYHOI AUHAMIKH MOIU B
nu3aiiHi pyroi nmosoBuHU XX-mou.XXI cromitrs/ YkpaiHChKa
KyJIbTypa: MUHYIIE, cydacHe, HUTAXU PO3BUTKY.
MucteuTBo3HaBCTBO: 30.HAyK.Np. PIBEHCHKOTO JEPKaBHOTO
TryMaHITapHOro yHiBepcuTeTy/ 3a pen. Bitkanosa B.I'.- PiBwe,
PAI'Y.- 2018, Ne26. - C.17-23

3. bumixkoBuuy JIL.M. IlukimiyHa pAWHAMIKA MOAHM: TEOPETHKO-
METO/IOJIOTIYHI 3acajyl 1 MEePCHeKTUBH MPOTHO3YBAHHS Ha 3J1aMi
XX-XXI  cr./ MucreurBo3HaBui  3amucKd:  30.HAyK.IIp.
HAKKKIM/ 3a pen. Adoninoi A.C. - Kuis, HAKKKIM, 2018.-
Bumn.34. - C. 3-11

Jlireparypa 4. Liana Bilyakovych, Stefan Hampl&Nataliya Hampl. Striving for
Fashion: Historical Voices in the Chorus of Beauty. Human Arenas:
an interdisciplinary journal of psychology, culture, and meaning.
Switzerland. Volume 4, Issue 4.- October2021
https://www.researchgate.net/publication/354376586_Striving_for_F
ashion_Historical_V\oices_in_the_Chorus_of Beauty. Kypnan
iHIekcyethest B Scopus, Web of Science.

5. binaxosuy JI.M. Kemn: HOBa ecTeTnka MalOyTHBOT MOJIH.
Bicauk XapkiBcbKoi Iep:kaBHOI akaieMii Tu3aifHy 1 MUCTEIITB:
(daxoswii 30.Hayk.mp. (MuctenrBo3HaBcTBO). Xapkis: X [JIAM,
2020. Bum. 1. C.5-16

6. bimskoBuu JIL.M. Tpancdopmaiiiss 3HaKOBOi CHUCTEMH TJIamypy B
mmsaiiHl omsary XXI cromitrst /BicHuk XapKiBCHKOI JIepyKaBHOI
akagemii  am3aiiHy 1 wmucTtenTB:  (haxoBuil 30.Hayk.mp.
(MuctenrBo3naBctBo)/ 3a pen. ['omyous O.M. - Xapkis: XIAJIM,
2019.- No 2. - C.5-12. daxoBe BugaHHs Kareropii b.

7. bimsxoBuu JLM., Tlemuyk O.I. 3HaveHHs JeKopyBaHHS
TEKCTUJIBHUX MaTepialiB Y CTBOPEHHI XYA0KHBOTO 00pa3y KOCTIOMY



https://classroom.google.com/c/NjI1ODgwMjA5MzU1?cjc=j2ourhz
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mexi XX — XXI cr.: icropiorpadiunmii acnekt. Bicauk JIbBIiBCbKOT
HAIIOHATTLHOI ~ akajemii  MuctenTB:  (axoBuit  30.HayK.mmp.
(MucrenrBo3nascto)/ JIpBiB: JIHAM, 2019. Bum. 39, C.181-198.
daxose BuaHHs KaTeropii b.

8. bumakoBuu JI.M. PokaitibHi MOTHBH B Iu3aiiHi oaary KiHisg XX —
noyatky XXI cT.. o0Opa3Hi 1 (opMabHO-KOHCTPYKTHUBHI
ocoOmmBoCTI  iHTeprpeTamii. Tpamuimii Ta HOBamii y BHIIN
apXITEKTYPHO-XyHOKHIH OCBITI: (axoBuit 30.HayK.1Ip.
(MucrenrBo3naBctBo). XapkiB: X/ IJIAM. 2020. Bun.2. C. 7- 16.
daxoBe BuAaHHS Kareropii b (ctaHoM Ha mepiof omyOIiKyBaHH ).

9. bumikoBnu JL.M. IHTepTeKCTYyaNbHICTh y AW3AiHI OAATY JPYyroi
nosioBuHU XX — novatky XXI cr. YkpaiHChKa KyJIbTypa: MUHYJIE,
CyJacHe, IUIAXM PO3BHUTKY. PiBHe: (axoBwii HayKOBUI 30ipHHUK
PiBHEHCHKOTO ~ JIepKaBHOTO  TYMaHITAPHOTO  YHIBEPCUTETY
(MucteurBo3naBctBo). 2020. Burm. 36. C.114-121. ®axoBe BUaaHHS
Kareropii b.

10. Modern culture studies and art history: an experience of Ukraine
and EU: [Collective monograph]. Riga: Izdevnieciba “Baltija
Publishing”, 2020. 540p./ butsikouu JI.M. AHTUYHI MOTHBHU B
Mo/l Ta au3aiHi oadary kinis X X—nouyatky XXI ct. - C.59
http://baltijapublishing.lv/omp/index.php/bp/catalog/view/60/107
6/2379-1

11. binsxoBuu JI.M. KonnenrtyanapHi Mo, MPUHIUIN 1 METOIH
MIPOrHO3YBaHHS y Cy4aCHOMY JHM3aiiHI KOCTIOMa: TEOPETUYHMN
acnekT/ AKTyalbHI MpoOjieMu 1cTopii, Teopli Ta NPaKTHKU
XyA0xHbOI KyapTypH: 30.Hayk.nmp. HAKKKIM/ 3a pen. XyxoBoi
H.A. — Kuis, HAKKKIM, 2018. - Ne40. — C.68-80

12.binsixopuu  JI.M. KonnenryanpHi 3acamid  MPOTHO3YBaHHS
MOJIHUX TEHIECHI N y TUA3aNHI: KJIACUYHUH 1
MOCTMOJIEPHICTChKUI AuCcKypcH/ BicHuk XapkiBcbKoi JepxKaBHOT
akanemii JTU3aiiHy i MUCTEITB: 30.HAyK.TIp.
(MucrenrBo3nasctBo)/ 3a penlonybus O.M. - Xapkis:
XHAAJM, 2018. - Ne3.- C.5-13

13.JleonoBa K.I., binskoBuu JI.M. (HaykoBuil KepiBHHK) Brmus
€CTEeTHUKM  TOCTMOJAEPHI3MY Ha  XYJOKHbO-CTHJIbOBI  Ta
MJIaCTUYHO-00pa3Hl  0coOMMBOCTI nu3ailHy oxasry nod.XXI
cromitrsi// Bicauk XJIAJIM (30ipHMK HayKOBUX TIpailb).-
Xapkis, XJIAIM.- 2016.- C.38-41

14. Jleonora K.I., binskoBuu JI.M. (HaykoBuii kepiBHUK). PaHTOBI
rpymu Monu Ha mod.XXI cromitrs//IluTanHa KymbTypoJsorii
(30ipauk HaykoBux mpaip ).- Kuie, KHYKiM.- Ne31(2015).-
C.142-148

15.JleonoBa K.., binakoBuy JI.LM. (HaykoBHil KEpIBHHUK).
CraHOBNIEHHS Ta PO3BUTOK PAHTOBOI TPYNHU OJATY MpPET-a-TopTe
AK JIEMOKPAaTUYHOI aJbTEPHATHBH BHCOKOI Moau//YKpaiHCbKa
KyJlbTypa: MUHYIIE, cyyacHe, HUIAXU PO3BUTKY/
Hayk.3ar.PiBHEH.JepK.TyMaHIT.yH-TY.-
PiBne.Mucrenrpo3naBcto.-2015. Bum.21(1).-C.180-187
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OcHoBHa:

1. Angamc Illon. SIk nu3aitH CriOHyKae HAac JyMaTH, BII4yBaTH,
niatu: mepeknan 3 a anri. K.: ArtHuss. 2022. — 184 c.

2. beopa Maiikn. 100 ige#t, M0 3MIHHIN MHUCTENTBO: MEPEKIa] 3
anri. K.: ArtHuss. 2020. — 389 c.

3. bxapraBa Porin. HeoueBugne: sk mnependadyuTd ManOyTHE,
aHANI3yI0UM TPEHMW: MepeKian 3 anri. Xapkis: Vivat. 2019. —
287 c.

4. JIpropix Maiikn, Tommen XKan-Ilons, Jlaidbep Jlappi. Ju3zaiin-
MUCJIICHHEBC KUTTA. HpaKTI/ILIHI/Iﬁ l'IOCi6HI/IK3 IepeKiIag 3 aHIJL.
K.: ArtHuss. 2021. — 180 c.

5. Maep [Hopon. WORKFLOW. IlpakTuunuii MOCIOHUK [0
TBOpUOTO mpoiiecy: nepekian 3 anri. K.: ArtHuss. 2022. — 240
C.

6. [lamanexk Bikrtop. [uszaitn mis peampHoro cBity. Ekomoris
JIOJICTBA Ta coIianbHI 3MiHM: mepekian 3 anria.K.: ArtHuss.
2020. -213 c.

7. [Tatrep ProGen. Ilomituka nuzaiiHy: mnepexnaa 3 aHri K.
ArtHuss. 2021. — 162 c.

JlonarkoBa:
1. Kim Eundeok, Fiore Ann Marie, Payne Alice, Kim, Hyejeong.

Fashion trends: analysis and forecasting. London, UK ; New York,

NY : Bloomsbury Visual Arts, Bloomsbury Publishing Plc. 2021. —

233 p.

2. Siegel Eric. Predictive analytics : the power to predict who will

click, buy, lie, or die. Hoboken, New Jersey : Wiley. 2016. — 332 p.

3. White Nicola, lan Griffiths. The Fashion Business: Theory,

Practice, Image (Dress, Body, Culture Series). London: Berg

Publishers. 2010. — 224 p.

4. Raymond Martin. The Trend Forecaster's Handbook: Second

Edition. 2nd edition. London: Laurence King Publishing. 2019. —

240 p.

5. https://www.pantone.com/

6. https://elle.ua/

7. https://officiel-online.com/

8. https://vogue.ua/

9. https://www.businessoffashion.com/
10.http://www.trendtablet.com/11468-trend-union/
11.https://sickymag.com/
12.http://www.cake-mag.com/
13.https://www.pibemagazine.com/
14.http://www.nastymagazine.com/
15.http://www.teethmag.net/

16. http://www.trendstop.com/

17. https://www.pejgruppen.com/

18. https://www.nellyrodi.com/
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MarepianbHo-

TEXHIYHE,

nabopaTopHe, Aynuropis 203 kopmycy Ne7

IIporpaMHe Hoyt0yk, komn’10Tep, MIaHIIeT, TPOSKTOP, 1HIIIE 00IaTHAHHS
3a0e3MeyeHHs

JIUCIUIUIIHA

Hasa xadenpu: Kadbenpa rpadiunoro quzaiiny

Tenedon kadempu: +38 (044) 280-4554

Cropinka kadenpu Ha caiiTi Akagemii :
https://nakkkim.edu.ua/instituti/institut-dizajnu-ta-reklami/kafedra-
grafichnogo-dyzainu

E-mail xadenpu: in.design@nakkkim.edu.ua

Kadenpa

binskouu Jliana MukomaiBHa

[Tocana: mpodecop

HaykoBuil cTyniHb: KaHA.TEXH.HAYK
Buene 3Banns: nouent, Ph.D, wien
Crninku qu3aiiHepiB YKpainu

Ten.: +38 067 7602957

E-mail: Ibiliakovych@dakkkim.edu.ua
PoGoue wmicme: kadenpa rpadidHOrO
mu3aiiny HAKKKiM — Byn. JlaBpceka, 9,
kopnyc 7, ka0. 201, m. Kuis, 01015

Buximanau
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