Bumoru no nyosikanii
B HAyKOBMX :KypHaJuax HanioHanbHoI akajaeMii KepiBHUX KaAPiB KYJbTYPH i MUCTEUTB

3arajbHi BUMOTH

Ho mybmikariii B xKypHallax MPUHAMArOTHCS CTATTI MPOOJIEMHOTO, y3aralbHIOIYOr0, METOIUIHOTO
XapaxTepy, AKi ABISIOTH COO0I0 OpUTiHANBHI HAYKOBI JOCIIKEHHS, 110 paHille Hige He JPYKYBAJIHMCh.

CraTTi npuiiMaloThCcA YKPAaiHCHKO0I0 200 aHTIiCHK0I0 MOBAMM.

1. CraTTi momarThCA B EICKTPOHHOMY BHUTIISAII Ha TOIITY BIAMUTY HAyKOBOI Ta peNakKiliiHO-
BUAaBHUYOI misuibHOCTI akamemii: hauka@nakkkim.edu.ua a6o 3a ampecoro: Hamionaabna axagemis
KepiBHUX KaApiB KyJabTypH i Mucrents, M. Kuis, By:a. JlaBpcbka, 9, kopmyc 11, kabiner 204, Te. (044)
280-21-93.

2. Crarti MaricTpaHTiB, acmipaHTiB, 3100yBa4iB (0ci0, sIKi HE MAarOThb HAYKOBOTO CTYIICHS)
000B’SI3K0BO CYNPOBOKYIOTHCS PEll€H3I€10 13 3a3HAYCHHSIM HayKOBOT HOBU3HU Ta aKTyalIbHOCTIMyOJTiKaIlii,
MiAMACAHOI0 JTOKTOPOM UM KaHAMAATOM Hayk (mokropoM ¢imocodi) 3a mpodimem my6mikarii. ITigmuc
penieH3eHTa Mae OyTH 3aCBiTY€HIM TIEUYATKOI0 Y KaAPOBOMY TTiAPO3ILIi.

3. Crarrs, y SKili BUSBICHO 3alIO3WUYEHHS 3 MaTepialliB iHITNX aBTOPiB 0€3 MOCHIIaHHS Ha JHKEPEIo,
HE TIOBEPTAETHCS HA JOOMNPAIIOBaHHS Ta HE MyONIKYyeTbCs, a Ii aBTOp MOXKE MOAATH A0 PEAKOoJerii iHIWH
Matepiai. Y pasi MOBTOPHOTO BUSBJICHHS 3allO3MYCHb, PEIAKIlis 3aJIUIIae 32 COOOK TpaBo HEe OpaTH y
MOJATBIIOMY J0 IPYKY MaTepiaiy IbOro aBTOpaA.

4. CrartTi IpyKYIOTHCS Yy CIIIBABTOPCTBI HE OLIbIIE TPHOX aBTOPIB.

5. IlpaBuna nMTYBaHHSA:

- BCI IUTaTH MAIOTh 3aKiHUYBATHCS TTOCWJIAHHSAMH Ha JDKEepea;

- TOCHJIAHHS HA MIPYYHHUKH € HeOaKaHNM;

- TIOCWJIAaHHS Ha BJAcHi MyOuIiKallii TOMyCKa€eThCs JIMIIE B Pa3i HaraJbHOI MOTpeOu;

- BTOPHHHE IUTYBAaHHS HE JO3BOJISIETHCS;

- SKIO B OTJISIII JIiTepaTypu abo Aaii Mo TeKCTy i€ MOCHIIaHHS Ha TPi3BUIIE BUEHOTO — HOTO
myOJikarist Mae OyTH B 3aralbHOMY CIHCKY JIiTEpaTypH MiCIIs CTATTI.

6. 3a HasBHOCTI TPHOX i OLIBIIIE TPAMATHYHUX TIOMIJIOK Ha CTOPIHIIL, TEKCT /10 TyOITiKallii He PHUHMAaEThCSI.

7. Penkoneris opraHizoBye BHYTpillIHE (000OB’sI3K0OBE) Ta 30BHINIHE (32 HEOOX1HOCTI) pelieH3yBaHH:I
cratedd. SIKmIO aBTOp HE 3rOojieH i3 3ayBaKCHHSMHM pEICH3EHTa, BiH Mae OOIPYHTYBaTH II€ NHCHMOBO.
Penxoeris 3anuiiae 3a co0Or0 MPaBO BIAXWIMTU CTATTHO, SKIIO aBTOp OE3MiJICTaBHO 3ayvIlae 0e3 yBaru
noOaXaHHs PELEH3EHTA.

Ctpykrypa Ta 0(pOpMIIEHHS CTATTI

1. Cratta opopmisiersest y TekcTroBoMy pemakropi Word for Windows (mpudt Times New Roman
14, mixpsakoBuii inTepsai — 1,5). [Tonst: Bci — 2 cM, CTOPIHKH HE HYMEPYIOThCS.

2. Imgexc YK.

3. Bigomocti mpo aBTOpa YKpaiHCBKOIO Ta aHIJIICBKOI0 MOBaMHM, IO MICTATH Taki AaHi (0e3
CKOpO4YeHb Ta abpeBiaryp): mpi3Buie, iM’s, 10 0aThKOBI, HAYKOBHU CTYIiHb, BUCHE 3BaHHSI, MOcaaa i3
3a3Ha4YCeHHSM CTPYKTYPHOTO MiIPO3/IiITy Ta HA3BM YCTAaHOBU 32 OCHOBHUM MiciieM poOoTH aBTopa. Hampukmna:
E€cunenxo Poman Muxonaiiosuy, 00Kkmop icmopuyHux Hayx, npogecop, npoghecop Kagheopu cyCniibHux HayK
Hayionanvnoi akademii kepienux kaopie Kynomypu i mucmeyms.

4. KonrakTtHa iHpopMawis: Homep Tenedony (He APYKYETHCS), €IEKTPOHHA HOLITA.

5. Aropcekuii nmdposuit inentudikarop ORCID momaetses y dopmari: https://orcid.org/0000-
0000-0000-0000.

6. Ha3pa crarTi yKpaiHCHKOIO Ta aHIIIIHCHKOK MOBaMHU.

7. AHoTtanii Ta KJII0Y0Bi CI0Ba HABOJATHCS YKPAiHCHKOIO Ta aHTIINCHKOIO MOBOIO OOCSATOM He
Menie 1800 3nakiB (3 mpo6isiaMmu). AHOTaLiSTHABOJUTHCS OAHUM a03a110M, 3 BUPIBHIOBaHHSM IO HIMPHHI,
Ta MiCTUTH Taki pyOpuku: Merta podoru; Mertonoaorisi po6oru; Haykosa HoBu3Ha; BucHoBku; Kiouosi
cJa0Ba. AHOTAIlisI aHTIIIHCHKOI0 MOBOIO € TIEPEKIIAJIOM YKPaiHOMOBHOTO BapiaHTYy.

8. OCHOBHMI TEKCT CTATTi HIOBUHEH MICTUTH TaKi CTPYKTYPHI eJIeMEHTH (PyOPHKH ), SIKi BUIIISIOTHCS
3 a03aI[HOTO BHUCTYITY HAMiBXUPHUM MIPU(YTOM: AKTYaJTbHICTh TEMH JOCTIIKeHHsI. AHAJI3 T0CTiIXKeHb i
nyouikanin. Mera nocainkenns. Bukiax ocHoBHoro martepiany. Haykoa HoBu3Ha. BucHoBKkH.

9. Ilepenik HUTOBaHOI JiTEepaTypH YKIaJaeThes 3a audasiToM ad0 3a TOPSIIKOM MOCHIIAHHS Y TEKCTI
Ta 0OPMITIOETLCS 3riAHO 3 BuMoramu HamonansHoro cranaapty Ykpainu JJCTVY 8302:2015 «Iudopmaris
Ta JOKyMeHTalis. biOmiorpadiune mocuimaHHsA. 3arajibHi IMOJIOKEHHS Ta MpaBwia ckiagaHHs». CI0OBO



«JlitepaTypa» BUAUIAETHCS KUPHUM HIPUPTOM.

10. B cnucky mMae OyTu He MeHIIe 7-8 MOCHIIaHb Ha JKepena, OakaHa HasBHICTh 1IHO3EMHUX JKEPeT;
PEKOMEHIOBAHO IIOCHJIAHHS Ha 1HO3EMHI XYpPHAJHM 3 BHCOKHM IHJEKCOM IIHTOBAaHOCTI abo 0azoBy
MoHorpadilo B IaHii ramysi.

11. Ckopouenns odopmmoroTtbes BinnmoBigHo JCTY 3582:2013 «bibmiorpadiunuii omuc.
CKOpOYeHHS CIiB 1 CJIOBOCTIONYYEeHb YKPAaiHCHKOIO MOBOIO. 3arajibHi BUMOTH Ta IIPaBUiIay;

12. References (iteparypa JIATHHHIICIO) HABOAUTHCS MOBHICTIO OKPEMHM OJIOKOM, MOBTOPIOIOYU
CIHCOK JiTepaTypH, HaJaHUH HAI[IOHAIEHOIO MOBOIO, HE3AJISKHO BiJI TOTO, € B HHOMY 1HO3EMHI JKepena 4u
Hemae. SIKIo B COHMCKY € TOCHJIAHHS Ha 1HO3eMHI MyOJjiKalii, BOHM MOBHICTIO TOBTOPIOIOTHCS Y CIHCKY,
HaBEJCHOMY Y JIATHHUIII.

Crucok References odopmmoernest 3rigno cranmgapty APA (American Psychological Association

(APA) Style). [lns Tpanciitepamil yKpaiHCBKOTO TEKCTY JIATHHHUIICID PEKOMEHIOBAHO KOPUCTYBAaTHCh
CHCTeMaMK aBTOMaTH4HOI Tpancmiteparii: http://translit.kh.ua/#passport.

3pa3ok AeTaabHOTo OOPMIICHHS TPAHCIITEPOBAHOTO JIATHHHUIICIO CIICKY BUKOPHCTAHUX JKEPeTl
JMB. Ha cailti Akazemii:
https://nakkkim.edu.ua/images/Instytuty/nauka/vydannia/Oformlennia_References.pdf

13. O6csr cratTi — 10 13 cTOpiHOK (BKITIOYHO 3 aHOTAIISIMH, 1TIOCTPALliIMA, TAOIHIIAMH, Tpadikamu
Ta CIIUCKOM JIiTepaTypH). Binryk abo periensis — 1-2 CTOpiHKH.

14. PucyHku i TaObMUIl PO3MINIYIOTHCS B TEKCTI CTATTI 3 BUPIBHIOBAHHSM IO IIEHTPY CTOPIHKH, Oe3
00TiKaHHS TEKCTOM Ta He BUXOMSIYW 3a Toje Habopy. Pucynkm i Tabnwimi HEOOXigHO MOAaBAaTH B CTATTI
Oe3mocepeHbO MMicTs TEKCTY, /Ie BOHH 3rajfadi Brepire. Ha koxxny Gopmyiry, Tabmuirto, pucyHoK, Tpadik y
TEKCTi MalOTh OyTH 0O0B'SI3KOBI ITOCHIIAHHS.

15. Imrocrpamii Ta ¢orto (kompopoBi abo YOpHO-OiNMi, 3 TpajalissMH Ciporo KOJbOpy)
«BMOHTOBYIOTHCSD» B OCHOBHHUH TEKCT CTaTTi Ta 000B’A3KOBO HYMEPYIOTHCS 1 M AMUCYIOTHCA.

16. Tlocumanus odopmioOThes Tak: [8, 25], 1e 8 — mopsAaKoBUiT HOMEp pKepena y CIHCKy, 25
— "Homep cropiuku. [Tocumanus Ha kineka mkepen: [8, 25; 4, 67].

17. Jlamku: «...»; MOABiHHI Jamku 1u1s oQOPMIIEHHS ITUTATH B ITUTATI: «“...”"».

18. IlpuMmiTku OQOPMITIOIOTHECS SK BUHOCKH Ta PO3MIIYIOTHCS TCISI OCHOBHOTO TEKCTY MeEpen
CIIMCKOM JIiTepaTypy. 3HaK BUHOCKH BUKOHYIOTH HAJIPSIIKOBOIO apaOChKO0 MO0 Oe3MmocepeiHbO Mics
TOTO CJIOBA, YUCIIA, CHMBOIY, PEYEHHS, JI0 SIKOTO TAIOTh ITOSICHEHHSI.

HPUKJIAL O®OPMJIEHHSA CTATTI
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BIOI'PA®IS B AKCIIEKTI KYJIbTYPHOI KOMYHIKAII{
MUTIA I ITYBJIIKA

Meta po6oTH — BUSBUTH KOMYHIKATHBHHI IMOTeHINan Oiorpadii maiicTpa, J1oBecTH i1 BIUTUB Ha
KyJIBTYpHAH JiaJor MK JIOACTBOM 1 37100yTkamMu MuUTLsS. MeToa0/10risi HOCTiZKeHHSl TOJSrae y
3aCTOCYBaHHI HHU3KM IIJXOMIB: aHATITHYHOTO JUIS OCMHCIEHHS JITEpaTypd 3a TEMOK CTaTTi;
MIKJTUCIMIUTIHAPHOTO — BCeOIYHO BUBYAKOYM (DAKTOJIOTIYHMH Marepiaj Ta MpPH OTPUMAHHI HOBUX 3HAHB;
CHCTEMHOTO 3 BUKOPHUCTAHHS LIOT0 CIEKTPY MeToAiB (GiorpadiuHoro, CEMiOTHYHOTO, KYJIbTYPOJIOTi4HOTIO,
TepPMEHEBTUYHOIO, iICTOPUYHOTO, TEOPETUUHOTO Y3arajJbHEHH:) — KOMIUICKCHO OCATAI0YH 3asBJICHY KBECTIiIO
Ta iH. HaykoBa HOBH3HA BIEpINC y HAIllOHAIBbHIN T'YMaHITAPHUCTHUIl JKHTTEMUC CKCIUIIKYETHCS CIIOCOOOM
LUBLII3aLiHHOTO KOHTAaKTYBAaHHS TBOPLSA 1 MyOJIiKH, TpPaHCIATOPOM HAWBAXKIMBIIINX CEHCIB EMOXH.
BucnHoBku. Y myOmikanii 10BOAUTHCS TBEPAXKEHHS: Oiorpadis MUTI — BaXJINBa CKJIaJ0Ba KOMYHIKaTHBHOTO
MIPOCTOPY CHOTONCHHA. BOHA BTUIIOE aHTPOIOJIOTIUHI BHUMIpi iCTOpii, CBITOTVIAMHI 3acamu mobum depes
BHCBITJICHHSI OYTTSI CBOTO T'epOs, HOTO 3HAYYIIMX JOCATHEHL. ABTOP XPOHIK JKHTTEBY CTpaTETiio MaicTpa


http://translit.kh.ua/#passport
https://orcid.org/0000-0002-6346-6532
mailto:l.mikulaninets@gmail.com

BHOYIOBY€ TaKMM YHHOM, ITI00 BiH CTaB 3pO3yMUINM pPEUHITIEHTaM Oyab-IKOTO Tepioxy. AHa3 JTOMHCY
JO3BOJISIE BUSBATH 0ararcTBO CUMBOJIYHHUX (POPM KYJIBTypHOTO KOHTAKTYBaHHS, MTOB’SI3aHUX 13 XyTOKHIMHU
TBOpaMH, €MOXaTbHUMH OCOOJIHMBOCTAMH, T'POMAJCHKMMH OOCTaBHHAMH TOWIO. Y CBOIH €IHOCTI BOHHU
BIUIMBAIOTh HAa CIIPUHHATTS 00pa3y MuTsL. JlaHunii mpouec 341CHIOEThCS My OTiKOIO B HACTIJOK PO3KOyBaHHS
IyXOBHOI iH(popMarii, BIAMOBIAHO 1O ICHYIOUMX HOPM, TPaIWIii KOHKPETHOTO Yacy, YCBIIOMIIEHHS
OyTTEBOTO 1 KPEaTHBHOTO JTOCBiMY mepcoHaxa. JKuTTenuc sk 3acid KOMyHIKyBaHHS JEMOHCTPYE CBOOOY Bif
11€0NIOT14HOT, CYCTiIbHOT 0OMEXKEHOCTI, OCKUTBKH YMOXKJIMBIIIOE CIUIKYBaHHS 1HIUBiAaM pi3HUX ep, 3HIMae
TEePUTOpiabHi, MOBIICHHEBI, COIiaNbHI Ta 1H. Oap’epu. 3aBASKU CBOIM 3JaTHOCTI BTUTIOBATH YHiBEpCalbHI
[UBUTI3AIAHI KOHIIENTH, XPOHIKM BHUPAXAIOTh HE TUTBKH OIOBIAL IPO MHUTIISI, ale i JAIOTh BHUCIOBHTHCS
Cy4acHOMy peuumieHTy. Takum 4ymHOM, ciyxau (Tispad) uepes Oiorpadiio KOHTaKTye 3 MaicTpom, Horo
4acoM, JIFOJICTBOM.
KurouoBi ciioBa: 6iorpadisi, KyIbTypHa KOMYHIKAIIisL, MUTEIIb, ITyOITiKa.

Mykulanynets Lesya, Ph.D. in Arts, Associate Professor of the Theory and Methods of Music
Education Department, Mukachevo State University

Biography in the aspect of cultural communication of an artist and audience

The purpose of the article is to reveal the communicative potential of the master's biography, to
prove its influence on the cultural dialogue between humanity and the achievements of the artist. The research
methodology is to apply a number of approaches: analytical — to comprehend the literature on the topic of the
article; interdisciplinary - for a comprehensive study of factual material and in obtaining new knowledge;
systemic using a whole range of methods (biographical, semiotic, culturological, hermeneutic, historical,
theoretical generalization) — comprehending the stated quest, etc. Scientific novelty: for the first time in the
national humanities, biography is explained as the way of civilizational contact between the creator and the
public, the translator of the most important meanings of the era. Conclusions. The publication states that the
artist's biography is an important component of the communicative space of nowadays. It embodies the
anthropological dimensions of history, the worldview of the day through the coverage of the hero's life, his
significant achievements. The author of the chronicles builds the life strategy of the master in such a way that
he becomes clear to the recipients of any period. An analysis of the chronicle reveals the richness of symbolic
forms of cultural contact associated with works of art, epoch-making features and social circumstances, and
so on. In unity, they affect the perception of the artist's image. This process is carried out by the public as a
result of decoding spiritual information in accordance with existing norms, traditions of a particular time,
awareness of the existential and creative experience of the character. Biography as a means of communication
demonstrates freedom from ideological, social limitations, as it allows communication of individuals of
different eras, removes territorial, speech, social, and others barriers. Due to their ability to embody the
universal concepts of civilization, the chronicles express not only the story of the artist, but also allow the
modern recipient to express himself. Thus the listener (viewer) through the biography is in contact with the
master, his time, humanity.

Keywords: biography, cultural communication, artist, audience.

KynpTypHE KOHTaKTYBaHHS XapaKTEPHU3YEThCS IOYaliCTUUHICTIO: 3 OJHOro OOKy, ()yHKIIOHYE
BiJNIOBITHO AYXOBHHMM 3aKOHaM PO3BHUTKY CYCHUIBCTBA, 3 iHIIOTO — Ma€ MEBHY HE3aJIEKHICThb, 3yMOBJICHY
cnenudikoro nepenadi inpopmarii. Ha mymky O. 3m0THHKA, BOHA TPAHCIIOETHCS YePE3: «BHYTPILIHIH Iiagor
muctenTBa (00'ekta) 1 peuumienTa (cy0’€xTa); XyJOXKHE CIIIKYBAaHHS MK Cy0’€KTaMu, [0 BUHUKAE Ha TJIi
(32 JONIOMOT010) MUCTELITBA; B3a€MOZIsI 32 IOTIOMOT'0I0 MUCTELTBA 3 COLIOKYJIbTYPHUM IPOCTOPOM JIFOACTBAY

[6, 16].
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