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IHTEPHET-MEMM Y BUMIPI MACOBOI KYJbTYPU

Meta po6oTH — JOCTIDKEHHS MeMiB K OO’€KTiB IHTEpHET-TBOPYOCTi, IO 32 >KAaHPOBOIO THIIOJOTIEI0 Ta
XapaKTepOM MOIINPEHHS HAIEKAaTh 10 MacOBOI KyJIbTypH Ta MacKYJIbTYPHOTO II(POBOTO TUIY KOMYHIKallii B IHTEpHET-
Mepexi. MeTonoJiorisi KOCHiKeHHsI TIOJIArae B 3aCTOCYBaHHI aHAIITUYHOTO, CEMIOTHYHOIO Ta KYJIbTYPOJOTTYHOTO
METOJiB y BHBYEHHI BI3yalbHO-TpaiyHUX Ta BepOATHHUX THUIIB I1HTEPHET-MEMIB, SKi 3aBISIKM 3MiCTOBO-
KOMYHIKaTUBHHM XapaKTEPUCTUKaM 3[]aTHI YTBOPIOBATH LIU(PPOBI TBOPH, 1110 HAJIEKATh JO MAacoBOi KyinbTypu. HaykoBa
HOBHM3HA POOOTH IOJISITAE B CUCTEMATH3allii TUIONOTIYHUX XapaKTEPUCTUK MEMIB SIK OKPEMOTO CErMEHTY IHTepHeT-
TBOPYOCTI Ta KOMYHIKAIIi1, 0 HaJIeKaTh JJO MAaCOBOI KYJIbTypH Ta BU3HAYAIOTH ii 3MiCT HOBUMHU CEMAaHTHUIHUMH KOJIaMH
i 3HaueHHAMHU. BucHoBKH. Memu sk (peHOMEHHM MacoBOi KyJIbTypH Ta IHTEPHET-TBOPYOCTI € SIK BepOAIbHUMH, TaK i
rpagigHO-Bi3yaIbHHMUMH TEKCTaMH, 110 BOJOIIIOTH KAHPOBUM Ta CTPYKTYPOYTBOPIOIOUHM ITOTEHIIANIOM Y 1MOOyI0BI
IHIITNX CEMIOTHYHO YCKIIAIHEHUX TEKCTiB MacOBOI KYJIbTYpH B IIU(PPOBOMY CEPEIOBHIII. [HTEPHET-MEMH 3apOIKYIOTHCS
MEpEeBaKHO B COLIAIBHUX MEpEeXaX, IOCTYNOBO IMOIIMPIOIOYMCH PEIITOI0 KaHal B KoMyHikamii. Ha momynsipaicTs i
MacoBy IIOIIMPIOBAHICTh MEMIB BIUTMBAE IX 3[JaTHICTP BUKOPHUCTOBYBAaTHCSA B 0araTboX 3HAUCHHAX 1 pI3HUX
KOMYHIKaTUBHHX CUTYyallisiX. 3a CBOIM 3MiCTOBUM HallOBHEHHSM MEMH HaJIe)KaTh JI0 MpeleAeHTHUX (EeHOMEHIB, sKi B
CTHCHCHOMY BWIIIAAI MICTSATh iH(QOpPMAIliI0O MPO aKTyaldbHI MOl Ta SABWINA CYCIITBHOI MIHCHOCTI, (popmyroun
BIJIMOBIIHMI KOHTEKCT. B mpoiieci koMyHikallii, Bli3HaBaHHS 1 «4UTaHH:» KOHOTALl MeMa 3a0e31euyeThCsl O4iKyBaHH
pe3yNbTaT NOCSTHEHHS TOJOBHOI HOTO i€l TEKCTY, 110, B CBOIO Yepry, MOXKE CIYI'YBaTH JKEPENOM Ul MOAABIIOrO
KpeaTuBy. MeMH CTalOTh JDKEpelaMd MAacOBOKYJIbTYPHOI TBOPUOCTI B IHTEPHETI Ta 3ac00aMH MIKKYJIbTYpHOT
KOMYHIKallii, 3a JIONIOMOTH SIKUX BHCJIOBIIIOETHCS SIK MEBHA JyMKa, Tak i MiATBEPIXKYEThCS BlacHa peepeHTHICTh B
MexaxX KOMYHIKaTHBHOTO CEPEAOBHUILA.

Kniouosi cnosa: Memu, MacoBa KylibTypa, IHTEPHET-KOMYHIKAIIisl, IHTEPHET-CEPEIOBUILIE, COLIAIbHI MEPEXKI.

Denysiyuk Zhanna, D.Sc. in Cultural Studies, Head of the Research and Publishing Department of National
Academy of Culture and Arts Management

Internet memes in the dimension of mass culture

The purpose of the work is to study memes as objects of Internet creativity, which by genre typology and nature

of distribution belong to mass culture and mass culture digital type of communication in the Internet network. The
research methodology consists of the application of analytical, semiotic, and cultural methods in the study of visual-
graphic and verbal types of Internet memes, which, thanks to their content-communicative characteristics, can form digital
works belonging to mass culture. The scientific novelty of the work consists in the systematization of the typological
characteristics of memes as a separate segment of Internet creativity and communication, which belong to mass culture
and determine its content with new semantic codes and meanings. Conclusions. Memes as phenomena of mass culture
and Internet creativity are both verbal and graphic-visual texts with genre and structure-forming potential in constructing
other semiotically complicated texts of mass culture in the digital environment. Internet memes originate mainly in social
networks, gradually spreading through other communication channels. The popularity and mass spread of memes are
influenced by their ability to be used in many meanings and different communicative situations. According to their
content, memes belong to precedent phenomena, which is a compressed form contain information about current events
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and phenomena of social reality, forming the appropriate context. In the process of communication, recognition, and
"reading" of meme connotations, the expected result of achieving the text's main idea is ensured, which, in turn, can serve
as a source for further creativity. Memes become sources of mass cultural creativity on the Internet and means of
intercultural communication, with the help of which both a certain opinion is expressed and one's referentiality within the

communicative environment is confirmed.

Key words: memes, mass culture, Internet communication, Internet environment, social networks.

AKTyaJbHICTh TeMU JIOCHIJKEHHSL.
Po3Burok MacoBoi KymbTypm Oe3mocepemHimM
YUHOM TIOB'S3aHAN 3 TIOMIMPEHHSM 3ac00iB
MacoBOi KOMYHIKaIlii, COIlialbHUX MEPEIK, 3TaTHUX
YUHUTA BIUIMB Ha ayauropito. [HTepHer-
CEpENOBMUILE, IKE YTBOPUJIO OKPEMUN KYJIbTYPHUI
VHIBEPCYM 31 CBO€IO CKJIAJHOIO CEMiOTHYHOIO
CHUCTEMOIO TEKCTIB Ta MPUHIUIIAMH iXHBOTO
(GyHKUIOHYBaHHS, CTaqo ()EHOMEHOM Bi3yaslbHOT
MacoBoi KYJIETYpH Cy4acHOCTI 3 i
CETMEHTOBAHICTIO, MIHJIMBICTIO Ta 3HAKOBO-
CHUMBOJIIYHIM KOJIOM. OnocepenkoBane
BipTyallbHE CIIIJIKYBaHHS B MEpEXi iHTEpHET
MiAKPIIUTIOETECA  Bi3yallbHOIO CKJIAJOBOIO, sIKa
cTajia JOMIHYIOUOI B KyJbTYpi iH(QOpMamiiHOTO
cycminberBa. TBOpH, MOpomxkeHi iH(opmamiiHo-
KyJIbTYpDHHM  CEpe/IOBHINEM,  Jie¢  ampiopi
nependayeHo ixHe [UPKYJTIOBAHHS B
KOMYHIKaTHBHUX TIOTOKaX, BHOYJOBYIOTBCS Ha
3acazax IMiJBHUINEHOI AiaJOTiYHOCTI Ta 3MiCTOBOI
HAaCHYEHOCTi, 3  SCKPAaBUM,  «BHKIMYHUM»
dopmaToM 3a[uI TIPHBEPHEHHS YBard, BTIJICHHS
aKTyaJbHUX iJied 1 koHuentiB. BoHu ¢hopmMyroTh
HOBY SIKICTD CHPHUIHATTS, IO TOJISITA€ B IEBHOMY
«IEeKOIyBaHHI» BCIX 3aKIIQJICHUX CEHCIB Ta
CBOEPITHUA CTWJIb OOpPa3HOr0 MUCJICHHS TIiJI
BIUTMBOM KOHIIGHTPOBAHOTO IIOTOKY Bi3yaJbHOI
indopmartii.  Oxpemuii ~ CerMEHT  MacoBOl
KYJITYPHOT TBOPUYOCTI, IO CPOPMYBABCSI B MEPEIKI
IHTEpHET Ta B CBOIl OCHOBI Mae€ Bi3yallbHY
CKJIAJIOBY, € MEMH, SIKi 3a JOIMOMOIW TpadiuyHuX
300pakeHb,  Bijeo,  aHiMamii = HaOyBarOTh
NpUBaOIMBOCTI Ta TMOMYJIAPHOCTI B XOMi
KOMYHIKaIlii.

Memu cramu cripaBai eHOMEHOM MacoBOi
KyJIBTYpH 1 HEBiJ'€MHOI YaCTHHOIO 1 HaOyin
MacoBOTO OXOIUICHHS ayauTopii. Y MHpoKui
BXKUTOK  yBiHmIIM  0e3miv  BigpedaroBaHUX
¢dororpadiii, HOTOMOHTaXIB Ta BiJICOPOIUKIB, SIKI
MUTTEBO MOIINPIOIOTHCS Ta TUPAKYIOTHCS 3aBISIKU
iH(opmaniHIM Mepekam. MeMH MOXKHa OTrcaTh
K «MOMEHTAJbHI 3pi3N» BAXKIMBUX EJIEMEHTIB
KyJbTypH, IO BKJIIOYAIOTh OIMKUC HOBUH Ta IX
IHTEpIpETAIiI0 B CIUIBHOTAaX. [IpHCYTHICTH B

MeMax napai0KCaIbHOCTI, HE3BUYHOCTI,
IPOHIYHOCTI, MTO/IBIHHOTO CEHCY, SIKUH
TpaHchopMye yCTalleH] TOTIISAN Ha 3BUYHI pedi Ta
IHHOCTI, HECITO/1iBaHO1 iHTeprnpeTanii,

3a0e3meuyroTh B TakWid  crmoci®  BiAMOBiAHI

4

KyJIBTYpHI TOTpeOM B CEpeNoBUII iHTEpHET-
KOMYHIKaIrii. IaTepHET-MEMU MTOYHHAIOTH
(dbopMyBaTH HOBY KYJIBTYpYy MacoBOro opmary Ta
MEPeTBOPIOIOThCST  Ha  (JEHOMEH  CY4acHOTO
MacoOBOI0 MUCTELTBA.

AHaniz  JOCHIIKEHb 1
JocmiKeHHI0O MeMIB K YacTUHH LU(POBOI
MAacoOBOI KYyJIbTYpHU a Ta IX OKPEMHX >XAaHPOBUX
PI3HOBH[IIB TMPHUCBATIIIM CBOi HAYKOBI Iparii
BiTumsHsHi  nmocmigamku  O. 3aBaaceka  [2],
B. Kanrrropoga [3], H. Kocmanpka [5], JI. Makapyk
[6], JI. Hatinronosa [7], C. ITaauenxo [9] T. Iloma
[10], K.Coxonosa [11], O.YepnikoBa [12]; a
TakoX 3apyOixui Haykosui: JI. bepzeir [13],
Jx. bnank [16], JI. bronos [17], I'. Bmaxoc [15],
X. Tanrinrron [19], M. Jlxy3a [18], M. Horan
[17], M. Kacrano [14], P.Mimep [21],
K. Xapamamboc  [15], C. XpucroBa  [20],
JI. lllu¢pman [22] Ta iH.

Mera poOOTH — JOCIIiIKEHHS MEMIB SK
00’€KTIB THTEPHET-TBOPYOCTI, IO 32 >KaHPOBOKO
THIOJIOTI€I0 Ta XapaKTepOM MOIINPEHHSI HaJIeKaTh
O MacoBOi KYyJbTypH Ta MAacKyJIbTYypHOTO
UG POBOro TUIY KOMYHIKaIlii B iHTEpHET-MEPEexKi.

Buknan ocHoBHOro marepiaiy. IHTepHer-
Mepeka CcTaja He JIHIEe KOMYHIKaTUBHUM
CepeIOBUILIEM, aJie i BMICTHIMIIEM iH(opMarlii Ta
pi3HUX KyJIbTYPHUX 3pa3KiB B LUPPOBOMY
BUTIISNL, 1atdopMmoro  peaiizaiiii  TBOPYOTO
MOTEHI1aJly KOPUCTYBadiB 1 3BUYaHOTO OOMiHY
MOBIZOMJICHHSIMU, 3HAaKaMHd Il KapTUHKaMu Ha
piBHI TOBCSKAEHHOTO criyikyBanHs. [lIBuaxicTh
nepe/laBaHHs, CHPUWHATTS Ta B3aEMOOOMIHIB
Takol iH(OpPMAIli€l0 i KOHTCHTOM AaKIIEHTYBaJIN
0COOJIMBY yBary Ha Bi3yaui3aiii BCiX MOMEHTIB,
IO JIA€ 3MOT'Y LIJTICHOTO 1 IBHIKOTO CIIPHAHSTTS
Ta pearyBaHHs. MacOBOKYyJbTYpHa TBOPYiCTh, IO
B IIMQPOBY eNoXy HA0YIa iHIINX BUMIpiB, ITOBHOIO
MIpOIO peai3oBye CBili TEMATUYHUIA Ta )KaHPOBHIA
MOTEHIlial B HOBUX 3HAKOBO-CHMBOJIYHHX,
Bi3yaJlbHUX MOJENAX IHTePHET-KYIbTYpH, IO
TaKOX € MacOBOIO 33 CBOIM OXOIUIEHHAM. OnHUM
13 TOHIMPEHUX 00’ €KTIB MU(POBOro cepeOBUIIA
CTald MeMH, SKi CBOEIO YHIBEpCaTbHICTIO
PENpPE3eHTYIOTh  IUIACT  CY4YacHOI ~ MacoBOiL
KyJBTYpH, SIKa BIATIOBIZ]a€ CMaKaM Ta OYIKyBaHHIM
HIMPOKOT myOITikn KOPUCTYBAYiB Ta TBOPIIIB I[LOT'O

myOJTiKari.
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KOHTEHTY.

Bnepmie nonsrrs memy BBiB P. JlokiH3
(B #ioro BapianTti — MiMy), STIKUM BBa)KaB «MEJIOJIii,
i1ei, MOJHI CJIBIA i BHUpasH, CIIOCOOM BapiHHS
IOIIKK 200 CIIOPYKEHHS apok. Tak camo, SIK TeHH
NOIMPIOIOTECST B TeHOQOHMI, ... MiMH
MOIIMPIOIOTECS B TOMY K CEHCI, Mepexonsdn 3
OJIHOTO MO3KY B IHIIIHMIA 3a JIOIIOMOTOK MPOIIECY,
SKA# B IOIMPOKOMY CEHCI MOXKHA Ha3BaTh
imitamiero» [1, 137]. Mem Moxke BUCTYHaTH SIK
CaMOCTIHHUM 00’ €KTOM, I[ITICHAM TBOPOM, TakK i
JOCUTH PYXOMOIO CKJIQJIOBOIO IHIIMX KYJIBTYPHUX
TEKCTiB IUPPOBOro cepeioBuia. MeMu npUCyTHI
Maibke y BCiX opMax iHTepHET-KOMYyHiKamii — B
osorocaepi, YyaT-KOMYHIKallii, COIIAJTBHUX
Mepexax, B KOMEHTapsiX Ha caiitax i (opymax
Tomo. MeMoM MOXe CcTaru OyAb-sIKHi 3HaK,
Bi3yasibHe 300pakeHHsI, CIOBECHUH BHCIIIB, (hpas3a,
JKECT, 110 PE30HYE 13 3arajJbHUMH YMOHACTPOSIMU
KOPUCTYBauiB, aKTyaJTbHUMUA MOJTiSIMH,
MO PEHUMHU/MOTHUMHU CTEpEOTUTIAMH
CIpUHHATTS, peakmii Ha Oynme-mo. Ha mymky
JI. Bopcei, «inTepHeT-MeM € oOpHi€l 3 ¢GopMm
Bi3yaJlbHUX pO3Bar, sKa MOXKE BHUSBIISITUCS B
pi3HuUX  ¢opMarax, TaKMX SK  HEpyXxoMe
300paxenHs, aHiMoBaHa GIF-ka, abo HaBiTh
Bimeo» [13].

Memu Ta MeMeTHKa BXXE TABHO TMOTPAIMIIN
B TIOJ€ 30py JOCTIIHWKIB, OCOONMBO B TEpiof
HapOCTar4vol TeXHi3allii, 3arajJpbHOl MediaTh3arii
CYCTLITFHOTO OYTTS 3 MepeBakaHHSIM Bi3yallbHOTO
KOMIIOHEHTY B KYJbTypi 1 0COONMBO THX il
cerMeHTax, 1o (opMyBamics 3a JIOMOMOTH
uudpoBoro  iHcTpymeHTapito. MeMm  MOxe
HaOyBaTu Bi3yaJbpHHX OOpUCIB Ta CIyTryBaTH
OCHOBHOIO 0araTrb0X TBOPiB MacoBOi KyJNbTypH, a
Bi3yaJlbHWI 3HAK, HAaBMaKW — JOMOBHIOBATHCS
BapiallisiMU Pi3HUX TEKCTIB. SIK MpaBHIJIO, MEMH
BiJOOpakalOTh CTEPEOTUNH 1 SBHILA CYYacHOI
JifCHOCTI, sIKi aKTyaJdbHI ¥  I(iKaBi JUJIs
KOPUCTYBauiB iIHTEPHETY.

MoxHa  CTBEpAXXyBaTd, IO MEM €
KOMILJIEKCHUM BMICTHJIMIIEM CEHCIB 1 3HAUYEHB SIK
CyTO MEpeXeBOi KyNbTypH, TaK 1 pi3HHX
CyOKyNbTYp, TBOPIB ayaAiOBi3yanbHOI KyIbTYpU
tomo. [onmoBHAa 3maTHICTE 1 Micia MeMy —
BUKIIMKATH €MOIlii, SKi B MOJAJBIIOMY CTalOTh
BOXJIMBUM YHHHHKOM JUIS 3alaM'sTOBYBaHHS
MeMa 1 CTHUMYJIOM JJi HOAAJBLIOr0 HOro
MOIIMPEHHS Ta OCMUCIEHHS. B 0CHOBi Oy 1b-KOTO
YCHIITHOTO MeMa JIeKWUTh BUCBITICHHS [ISTHKH
«CYCHIJIBHOTO HECBIZIOMOTO», TEMH, KA 3 SKOICh
OPUYMHN  I[IEH3ypyBajacs,  IpUayIIyBayacs,
BBa)Kasacs HENPUIHATHOIO. MewMm — e
edeKkTHBHHH CHoci0 OMHOYACHO  «IIPOOUTH»
3aXUCHUM Oap'ep y CBIIOMOCTI BEJIHMKOI KUTHKOCTI
moaei. @aKTHYHO MEM € 3HAKOM, KU MICTHUTL

MeBHY iH(OpMaILio, 1, UPKYIIOI0YA TPOCTOPAMU
IHTEpHETY, MOXK€ BJIOCKOHAIIOBATHUCS, 0OpocTaTn
IHIIAMHA 3HAYCHHSMH 1 TOAPOOUIISIMHE, CTAIOUH
MEBHUM KOJIOM, III0 BHpa)Ka€ MaricTpajbHUIl CEHC
1 TIi)1 Yac KOMYHiKallii CTae CBOEPITHIM MapKepoOM
CTaBJICHHA KOMYHIKaHTa JO Ti€i YW iHOIOT
aKTyalpHOI mpoOneMatuku. TuMm camMuM, MeMHU
HaOyBalOTh MAcOBOTO IOIIMPEHHS], PE30HYIOThH 3
JTyMKOFO O1JTBIIIOCTI 1 caMe HETO ¥ MOAIISIOTHCS.
Ha  gymky i3paimecekoi  mocimimgHWMII
JI. lllupman, MeMu MOXKYTh POZYMITHCS SIK
KyJIbTypHa iHQOpMaIis, IO NEepexXOauTh BiX
JIFO/TMHU JI0 JIFOIUHH, aJIe IIOCTYTIOBO 3BYXKYETHCS B
CIiNbHE  couiasbHe — sBHIIE. XO04Ya  MEMHU
MOMMPIOIOTECST  Ha  MIKPOPiBHI, BiYyBa€eTbCs
BIUIUB MEMIB 1 Ha MakpoOpiBHi: BOHH (OPMYIOTH
MipKyBaHHS, (popMH MOBEIIHKHU Ta [il COLiaIbHIX
rpyn. CerMeHT MeMiB CyMICHHH € TOKa3HHUKOM
TOTO, 5K KynbTypa (hopmyerbes B 100y Web 2.0,
10 MO3HAYeHa MPUKJIAAHUMU IUTATGopMaMH I
MOJIETIICHHSI CTBOPEHHSI KOPHCTYBaJBHUIIBKOTO
koHTeHTy.  YouTube, Twitter,  Facebook,
Wikipedia Ta iHmi moaiGHI AoJaTKK 3aCHOBaHI HA
MOIIMPEHHI KOHTEHTY KOpHCTyBadaMu. Taki caiitu
ABISIIOTE  COOOI0  «EKCIPEC-TPAEKTOPIi» I
nudys3ii MeMiB: IX BMIiCT NOIIUPIOETHCS OKPEMUMH
ocobaMu Ta MOXKe 30ULIBIIYBaTHCS O MAaCOBUX
PiBHIB MPOTSTOM JIEKUTLKOX TOJWH. BiamosigHO,
IMITaIliT Ta  peMiKC, SKAMH  KEepYIOThCS
KOpUCTYBadi  IHTEpHETYy, CTald BaXXIIUBUMHU
«CTOBINAMHU» Cy4YacHOI KyJIbTYpH ydJacTi, sKa
KEepPY€ETHCSA TITePMEMETHIHOIO JIOTiKOO [22].
MemeTHKa SIK 4acTHHAa MacoBOi KyIbTYpU
CIyTye BHUPA3HUKOM CYCIIBHOI CBITOMOCTI Ta
[IHHICHUX OpIEHTHUPIB, IPYHTYEThCS Ha 3acajax
TyMOpy, ipoHii, irpoBoi KomyHikamii. B ocHOBY
TaKUX MOJYCIB IHTEpHET-MEpei MOKIJIaJIeHUH
NPUHLMIT TiIEePTEeKCTYyalbHOCTI. 3a3BUYail BiH
CTBOpIOE e(eKT Tpu, KOIU KUIBKICTh 3HAYEHBb
MOYAaTKOBOTO TEKCTY PO3LIMPIOETHCS —3aBASKU
(hopMyBaHHIO 3MICTY YU CIOXETHOI JIiHIl caMUMHU
KOpHCTyBauaMH Ta I0NUCYBadaMHu.
KonekTuBHiCTh Ta aHOHIMHICTH TBOPEHHS
TEKCTIB B IHTEpHET-MEpPEeXi, BapiaTUBHICTh IHX
KyJIBTYpDHHX  3pa3KiB  IMOPOIKYyeE  0cOOJIMBE
CepelloBUILlE  KYNbTYypHOI  KOMYHiKamii, sKke
MOCTIHHO  OHOBIIIOETBCSI B 3AJICKHOCTI  Bif
iH(opMalifHIX TPUBOMIB y MeAiiHOMY (OKYyCi,
aKTyallbHUX CYCIUIBHO 3HAYUMUX TIOMiH, sIKi
OnMM3pki 32 TEMaTHKOIO [UIi KOPHUCTYBadiB
IHTepHETYy. Biarak MeMHu CIyTyIOTh «I3€pKaOM
CYCIIIJIBHUX 1 KyJAbTYPHHUX IiHHOCTEN» [16, 4].
IHTeHCHUBHICTD i PI3HOMaHITHICTH
KOMYHIKaIii IHTEpHET-Mepexi 3YMOBITIOE
MOPO/PKEHHS] HOBUX CHMBOJNIB 1 KyJIbTYPHHX
apredakTiB, SKi BOIHOYAC BUKOHYIOTH (YHKIIIO
3ac00iB  TpadiuyHO-Bi3yalbHOI KOMYHIKaii y
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NOBCAKACHHUX  KOMYHIKATUBHUX  INPAaKTHKax
JIOMUHU. AKTHBHA Y4acThb KOPUCTYBAYiB 3aBISKU
TEXHOJIOTIYHUM MOXJIMBOCTSM Yy CTBOPEHHI 1
MOIHUPEHHI MEMIB SIK 3pa3KiB MacOBOI KYJIBTYPH B
MepexKi, crpusie HAJIIBUKICHOMY
PO3IOBCIOJDKEHHIO 1 TOMyJNspu3amii  Iux
KyJIbTYpHUX O0O0’€KTiB, IO, B CBOIO 4epry,
MIPU3BOJIUTH IO OCOOJIMBOTO THITY KOMYHIKaTHBHOL
B3a€EMOJIil, MO0 TIPYHTYeTbCAd HA  TBOpax
MacKyJIbTYpH. 3aBISKH PO3THPAKOBAHOCTI MEMH
CTalOTh IMi3HABaHUMU Ta (OPMYIOTh OKpEMHI
CeTMEHT  IHTEPHET-KYJbTYPHOTO  CEpEIOBHIIIA.
Memu BIANOBIAHO A0 TOMYJSIPHOCTI CTarOTh
NPEeBaJIOIOYUM  THUIIOM  Bi3yanbHOI  MacoBOl
KyJIBTYpH Ta 00 €KTaMH KOMYHIKaLii 3 pi3HUM
CTYIIEHEM ITOLIMPEHHS Ta IIOTEHIIIaJI0OM MOaJTBIIOT
BHUJO3MIHM, SIKi B pi3HIH SKOCTI MpPUCYTHI B
iH(opMaLiiHO-PO3BAKATEHOMY KOHTEHTI
IHTEpHETY.

InTepHeT-MeM sBIsIE COOOK0 CEMIOTHYHO
YCKJIAMHEHU  TEKCT, [0  3apoduBCs U
OTIOCEPEIKOBYEThCA IHTEPHET-KOMYHIKaIli€l0 Ta
30aTeH 70  CIOHTAaHHOTO  PO3MOBCIOJKEHHS
pi3HUMH 3ac00aMH 1 KaHajlaMd KOMYHiKallii.
[ligBumieHa JIaKOHIYHICTH, iH(OPMAIIHHICTB,
VHIBEpCAIIbHICTh poouTH ix
CTPYKTYPOYTBOPIOIOUMMH €JIEMEHTaMH JIJIsl HU3KH
IHIIKX, CEMIOTMYHO  CKJIAIHIIINX  TEKCTIB
MacKyJIbTYpH (memoruBaropu, KOMIKCH,
KapTHHKA-POTOXabn  Tomo). OkpiM  1boro,
BXIIMBY pOJb BIJIrpa€ CTyMiHb KOMIYHOCTI,
MOXJIMBICTh YMCJICHHOI KPEaTUBHOI BUIO3MIHH i
HAIOBHEHHS MEMY aKTyaJbHOIO U KOPHCTYBAYiB
Mepexi iH(OpMaIliel0 Ta HOBUMH KOHTEKCTaMHU.
Bbinpmiicts MOMYJISIPHAX MEMIB CTalOTh
mabJioHaMu  JUISL  BUCJIOBJICHHS  BJIACHUX
KpEaTUBHUX yMOK, CEHTEHIII, yTBOPIOIOYM HOBI
TBOPDH MAacoOBOi  KYJIbTYpH, SIKi  TOCTIHHO
MOIIHUPIOIOTECS B IHTEPHET-MEPEKi.

3micToBO  MeMH, 110  (OPMYIOThCS
KOpUCTYBa4aMU  IHTEpHETY,  BiJIoOpa)karoTh
aKTyaJIbHy PEalIbHICTh, SIKa IMiISArae MOoACHHOMY
OCMHCJIEHHIO 3 MOXJIMBICTIO  «IIOZUIMTHUCSD
BJIACHUMH BP)XCHHSIMH Ta JyMKaMH B IPOLECI
KoMmyHikaiii. Binrak, y ¢okyc mocTdoibKiIopy
MOXYTh TOTpanmuTh aOCONMIOTHO BCi  0OCOOH,
00’ €xTH, apredakru, momii 1 SIBUIIA
COLIIOKYJIBTYPHOTO IIPOCTOPY, IO CTAHOBJIATH
MIEBHY 3HAYMMICTb, IIIHHICTb, IIKaBiCTh, 200 T€, 110
€ HEe3BUYHHUM YH IIPOCTO a0CYpIHIM.

Maitke Bci MeMu (QYHKIIOHYIOTH B
KOHTEKCTI PO3Ba)KaJbHO-CMIXOBOTO JHUCKYpCy. Y
CyJacHHX YyMOBaX, OKpIM TaKOro CBOEPIIHOTO
COIIaJTbHO-KOMYHIKaTHBHOT'O peryistopa,
cMmixoBa Kynbrypa, sk 3a3Hadae O. KomicHuk,
BHCTYIIa€ MOJYJIATOPOM CaMOCBIJIOMOCTI

CYCITIJIbCTBA, BHPA3HUKOM  HMOTrO  I[IHHICHMX
Opi€eHTAIli}, CIYTyIOuH, BOJHOYAC, ONEPATUBHUM
3acO000M Tiepesadi CreliaabHOi, OCOOMCTOI YH
ny6migHol iHpopmartii [4, 58]. CmixoBa KyJabTypa
3aBXKIIM COIiaJbHO CIPSIMOBaHA Ta BU3HAYAETHCS
KOHKPETHHM  COI[IOKYJIBTYPHUM CEpEOBHIIEM,
AK€ ¥ TIOCTYNIOE CBOI IIHHOCTI Ta iJea,
JIOJTAl04M, THM CaMHUM, COLIaJIbHUN JECTPYKTHB,
PO301XKHOCTI, CyIepeyHocTi peatii OyTTs. I1po Te,
110 CMiXOBa KYyJIbTypa € )KUBUM CEPEIOBHUIIEM, SKE
MHUTTEBO pearye Ha 3HAUyOl 3MiHA Yy
COIIIOKYJITYPHOMY ~ TIPOCTOpi,  HAroJoIyBayia
JI. Ilankosa [8, 3].

[ToctmonepHa iponis 3 ii mOpuUHIMIAMHA
HIBEIIOBaHHS OynIb-SIKUX CEpHO3HHUX CEHCIB,
BiJIbHE JKOHTJIIOBAHHSI HUIMH 32 JIOTIOMOTH TyMOpPY
1 KOMIYHOCTI Ta 3arajbHa CIPSMOBAHICTH Ha
KapHaBaJji3alilo BChOIO COIiajJbHOro, 0arato B
YoMy BHU3HAYMJIAa caMi MOIYCH pPO3Ba)KaJbHO-
CMiXOBOi KyJNbTYpH 3a HOBHUX yMOB. CMiXOBi
MPHUHIMITA IOCTMOJIEPHY Tepe0avyaroTh ipoHiuHEe
# TYMOpPHCTHYHE TEPEOCMHCIICHHS MHHYJOTO Ta
BCHOTO BAXKIIMBOTO Y IHMBiNi3aliiHOMy HaOyTKy
JIFOJICTBA, CTBOPIOIOYH CBOEPIHY TPy 0€3 MpaBuil.
Bigrak mOMITHO 3MIIIEHUMH CTalId W aKIEHTH
CMiXoBOro Ta #oro (opmard, 3MiHIOHOYH,
BOJIHOUAC, CBOI CYCIIIBbHI podi Ta
(YHKIIIOHATIBHICTb.

CepenoBuilleM HaWMOBHIIIOL — peaizaii
MOCTMOJICPHO-KapHaBali30BaHOT KOMYHIKaIlii Ta
3arayioM (hopMariB CMIXOBOi KyIbTYpH, IO
3HAWIIUIM BTIJIGHHS y MeEMax, CTajia IHTepHeT-
Mepeka 3 11 rinepTeKcTyalbHiCTIO, aHOHIMHICTIO Ta
iIrpOBUM XapakTepoM. 3 OISy Ha TOABiHHI
3aKJIajieHl CEeHCH, IO MICTATh TBOPU CMIiXOBOL
KyJbTYPH, JIOPEUHO TOBOPUTH PO OE3MOCepeHbO
CMIXOBY KOMYHIKallilo, fKa Hece He JHIIe
LIHHICHO-CMHCJIOB1 HABAHTAXKECHHS, aJIe ¥ 3MIHIOE
3BUYHY CHUTYallll0 Ha IMPOTHJIC)KHY, TUM CaMUM
3MIHIOIOYH KYT HOTJISIAY HA 00’ €KTUBHY AIMCHICTBD,
SIBUILE YU CUTYAIlil0, [0 YaCTO BUXOAUTH 3 MEXKIi
paioHaILHO-JIOTTYHOTO PO3YMIiHHSL.

Memu, sKi (QYHKIIOHYIOTH B I1HTEpHET-
Mepexi, MmO 0e3mocepeHb0  CTBOPIOETHCS
KOPUCTYBa4aMU-KOMYHIKaHTaMH, 3aBJSKA CBOIN
TYMOPHCTHYHO-CMIXOBiif OCHOBI € HaHOUIBII
JII€BUM 1 OIEPaTUBHUM CIIOCOOOM pearyBaHHS Ha
Iofii, BUHECEHHSI BJIACHOI MO3MIII Ha 3araj Ta
BHCJIOBJICHHS OI[IHOYHUX CYyJKeHb. 3aKiajicHa B
HUX iH(OpMAIliS Ta CEHCH OIMOCEPEAKOBYIOTHCS
BIJIMTOBIIHUM  COIIOKYJIBTYPHUM CEPEIIOBUILICM,
K€ € OJHAKOBO 3PO3yMUIMM YCIM YyYaCHHKaM
komyHikarii. Jlis oci0, BKIIOYEHHUX B TIONE
CHUIbHOT ~ 3HAKOBO-CEMAaHTHYHOI  KYyJbTYpH,
«IIPOYMTAHHS» BCIX IIHHICHUX Ta CMHCIOBUX
3HAUCHb, SKI  PENPE3CHTYIOTbCS  TEKCTAMHU
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iHTepHET-(OIBKIOPY,  BiAOYBAa€ThCA  HUISIXOM
OCATHEHHS LUX 3HAYCHb 3aJJIs1 TPUUHATTSA Ta
CUMBOJIIYHOTO €JJHAHHS B PO3YyMIiHHI BHIIOT'O
CEHCY, CIIPOECKTOBAHOTO CMiXOM.

HaykoBa HOBU3Ha pOOOTH TIIONSTAaE B
CUCTEMaTH3allil THIOJNOTTYHIX XapaKTEPHCTHK
MEMIB SIK OKPEMOT'O CErMEHTY IHTEPHET-TBOPUOCTI
Ta KOMYHIKaIlii, IO HajJexaTh JO0 MacOBOi
KyJIbTYpH Ta BH3HAYAIOTh ii 3MICT HOBHMH
CEeMaHTUYHHMU KOaMH 1 3HAUCHHSIMH.

BucHoBku. Memu sik (heHOMEHH MacoBOL
KyIbTYpH Ta  IHTEPHET-TBOPYOCTI €  SIK
BepOaTbHUMH, Tak 1 TpadiuHO-Bi3yalbHUMHUMH
TEKCTAMH, WLIO0 BOJIOJIIOTH  KAHPOBHUM  Ta
CTPYKTYPOYTBOPIOKOUUM MOTEHIIIAJIOM Y TO0YI0BI
1HIIMX CEMIOTUYHO YCKJIaJHEHUX TEKCTiB MacoBOl
KyJIBTYpH B IU(pPOBOMY cepemoBuili. [HTepHeT-
MEMHU 3apOKYIOThCS TEPEBAXHO B COLIAIBbHUX
MepeXkax, IOCTYIOBO IOIIUPIOIOYNCH PEIUTOI0
KaHaNiB KoMyHikarii. Ha momynsipHicTs i MacoBy
MOIIMPIOBAHICTh MEMIB BIUIMBA€ iX 3AaTHICTH
BUKOPUCTOBYBaTHCS B 0ararboX 3HAYCHHSX 1
pI3HUX KOMYHIKATHBHUX CHUTYyalisix. 3a CBOIM
3MICTOBMM HAaIlOBHEHHSIM MEMHU HaJeXaTb [0
MpeleeHTHUX (PEeHOMEHIB, SKi B CTHCHEHOMY
BUTJIS/I1 MICTSITh iH(OpMAIIito PO aKTyalbH1 MOl
Ta SBUIIA CYCIIJIBHOI JiMCHOCTI, (opMyroun
BIJIMTOBIIHUN KOHTEKCT. B mporeci koMyHikairii,
BIII3HABAHHA 1 <«UYUTAHHS» KOHOTALllll MeMa
3a0e3MeuyeThes OYiKyBaHUM pe3ynbTaT
JIOCSITHEHHST TOJIOBHOI HWOro iAei Tekcry, Imio, B
CBOIO HYepry, MOXKE CIyI'YBaTH JDKEPEIOM ISt
MOJIANBIIOTO KpeaTuBy. MeMHu CTaloTh HKepeaaMu
MAacOBOKYJIbTYpPHOI TBOPUYOCTI B IHTEpHETI Ta
3aco0aMM  MIKKYIBTYPHOI ~ KOMYHiKamii, 3a
JIOTIOMOTH SIKMX BHCIJIOBIIIOETBCS SIK TIEBHA TyMKa,
TaK 1 MiITBEPIKYEThCS BacHa pedepeHTHICTh B
MeXKax KOMYHIKaTUBHOT'O CEPEIOBHILIA.
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KOHIIENTY AJII3AIIISI MOPAJIBHICHUX MTOMIYKIB CYYACHOI JIIOJJUHA
B TBOPUYOCTI KAPIH AJIbBTETEH

MeTo10 po0OTH € KOHIENTYyasli3amis MOpPAIbHICHUX IOIIYKIB Cy4acHOi JIIOAWHM B POMaHax MIBEJICHKOI
nmucbMeHHuIl K. AnpBreren «Copom» Ta «Edekr merenuka». MeTOHO0OTiYHOI OCHOBOKO TOCTIUKEHHS €
3araJlbHOHAYKOBI METO/IM aHATi3Y: ICTOPU3M, CHUCTEMAaTH3allisl, HOPIBHSHHA Ta y3araJlbHEeHHS JI0CIIDKyBaHOT IpoOIeMu.
3HauHy poOJIb B aHAIi3i cHenu@ikd TBOPUOTO IPOIECY, PO3KPUTTS B XYJOXKHIH TBOPYOCTI MOPAIBHICHUX MOIIYKiB
CyJacHOI JIIOJWHHU BiJirpa€ MDKIMCUMIUTIHAPHMI IiJXiJ, SKUH J03BOJIMB 3Iy4HTH HAayKOBi IOpOOKM 3 ramysei
KyJabTypostorii, ¢inocodii, erukm Ta mncuxonorii. HaykoBa HOBHM3HA: Brepiie y BITUYM3HSIHIA KyJIbTypoJIOTil
IpoaHalizoBaHo TBOpUicTh K. AJIbBTEIeH B KOHTEKCTI pO3KPUTTS ITPOoOIEMH MOPAIbHICHUX HOMIYKIB JIFOIUHU B Cy4acHIl
niteparypi. BucnoBku: nmpoananizoBano pomanu K. Anesreren «Copom» Ta «Edekt metennkay. [lokazaHo, 110 aBTopka
CTBOPIOE 00pa3y CBOIiX repoiB, MEpenyciM, B ICHXOaHATITAYHOMY PaKypci, CIMPaloYHCh Ha i/1el pi3HuX (iaocoChKux
IIK1JI, HAMarato4yuch NpH IbOMY 3a(iKCyBaTH yBary 4YMTadiB Ha MOPAJIbHICHOMY aCIIEKTi JIFOICHKOTO OYTTS, 30KpeMa Ha
NIPOSIBI COPOMY, MTPOBUHM Ta CTpaxy. 3a3HaueHo, 10 TBOPUicTh K. AJbBTEIeH € 3HaYyHINM SBUIIEM Y JIOTilll PO3BUTKY
Cy4acHOI0 JIITepaTypHOTI'O IPOIIECy.

Knrouoei cnosa: copom, IpoBHHA, CTPAX, «BOJISI IO CEHCY», IICHXOJIOTIYHA TPaBMa, «EK31CTEHIIITHUI TOBOPOTY.

Zhukova Nataliia, Sc. D. of Culturology, Associate Professor, National Technical University of Ukraine «lgor
Sikorsky Kyiv Polytechnic Institute»

A Conceptualization of Modern Man's Moral Quest in the Work of Karin Alvtegen

The aim of the work is to conceptualize the moral quest of modern man in the novels «Shame» and «The Butterfly
Effect» by the Swedish writer K. Alvtegen. The methodological basis of the study is general scientific methods of
analysis: historicism, systematization, comparison and generalization of the problem under study. A significant role in
the analysis of the specificity of the creative process, the disclosure of the moral quests of modern man in the artistic work
is played by an interdisciplinary approach, which allowed to attract scientific developments from the branches of cultural
studies, philosophy, ethics and psychology. Scientific novelty: for the first time in Russian cultural studies the work of
K. Alvtegen was analyzed in the context of the disclosure of the problem of moral quests of man in modern literature.
Conclusions: K. Alvtegen's novels «Shame» and «Butterfly Effect» have been analyzed. It is shown that the author
creates images of his characters, first of all, in the psychoanalytical perspective, relying on the ideas of different
philosophical schools, while trying to fix the attention of readers on the moral aspect of human existence, in particular on
the manifestation of shame, guilt and fear. It is noted that the work of K. Alvtegen is a significant phenomenon in the
logic of the development of the modern literary process.

Key words: shame, guilt, fear, «will to meaning», psychological trauma, «existential turn».

AxkTyanpHicTh TeMH JochimxeHss. [Iponecn, BUpa3HWX (Qopmax, MiJHIMAIOTECS MPoOIEeMHU

SIK1 BiIOYBAIOTHCS B CY4aCHOMY MUCTEIITBI, JIOBOJI
cynepewinBi. 3 0AHOTO OOKy, CIOCTEpIraerbcs
MOsIBA BEJIMKOI KITBKOCTI MacoOBOi HU3BKOMPOOHOT
MPOJYKIIii, 3 IHIIOTO0, 3’ ABJIETHCS JIITEpaTypa, sKa
3aCBIAYYy€ MTOYATOK HOBOI XYJOKHBOI EMOXH, aJ[Ke
BiZlOyBa€ThCSl TMOBEPHEHHS JIO BiJOOpa)KeHHs
TIMCHOCTI y IiNTICHHX, KOHKPETHO-UYTTEBUX,
XyIIOKHBO-

© Xykosa H. A., 2022

MopaJli, MOPaJILHOCTI Ta TyMmaHi3my. OmHuM i3
3pa3KiB  TakOro MHCTEUTBA €  TBOPYICTh
TaJaHOBUTOI MIBEACHKOI muchMeHHUI Kapin
AJBBTETEH, TBOPU SKOi HACUYEHI JAPaMaTH3MOM i
TICHXOJIOTi3MOM. 1i Tepoi PO3UMHSAIOTECA B TIOTOLI
MICUXIYHUX CTaHIB, 110 O€3MEPEPBHO 3MIHIOKOTHCS.
Lle cTaHu MCUXIYHOTO Xa0Cy, KU PO3BHBAETHCS
32 TPUHIAIIOM «epexry METEINKaY.
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HeBunankoBo HOBUH pOMaH aBTOPKH, SIKUH
HEUIOIaBHO BHUMHINIOB APYKOM, TaK i Ha3HBAETHCS
«Edexr wmerenmukay. «Edexr wmeremukay K.
ANBBTETEH — 1II6 HE TPOCTO IICHXOJIOTIYHHUN
Tpuisiep. ABTOpPKa CTBOPIOE 00pasu CBOIX I'epoiB,
nepeayciM, B ICUXOAHATITHIHOMY  PpakKypci,
CIIMPAIOYUCh HA 171e1 pi3HUX (PiIOCOPCHKHUX KL,
HaMarar4nch MpH IbOMY 3adikCyBaTh yBary
YUTa4iB HA MOPAIBHICHOMY AaCHeKTi JIHOJICKKOTO
OyTTs, 30KpeMa Ha TpOsiBi COPOMY, NMPOBHHH Ta
CTpaxy.

AHaji3 g0cpDKeHb 1 myosikanin. Mu Bike
3BepTaluCh 110 aHami3y pomaniB K. AnbBTeren
«Copom»® Ta «3pama»’. TloBepHyTHCS 3HOB 10
pO3TISiLy TBOPYOCTI 1€l THUCHMEHHHWII HAC
CIIOHYKaJIM JiBi 0OCTaBUHU:

1. MopanbHicHI cuTyarlii, Ha sIKHX (iKcye
yBary duWTaya aBTOpPKA, € AaKTyaJlbHHUMHU JUIS
CY4YacHOTO COIiyMY, Iepe]] SKUM ChOTOJIHI TOCTPO
MOCTa€ MUTAHHS: YU € MOYYTTSI COPOMY 3a 3paiy;
SKAM YMHOM IIPOBMHA, COPOM Ta CTPaXx BIUIMBAIOTh
HA OKUTTS JIIOAMHM Ta ICTOPilO0 CYCIiJbCTBA
B3araii?

2. SIk Bke 3a3HAYAIOCH, 00pa3H CBOIX TepOiB
NUCBMEHHHIS «(OPMYy€e» B TCHXOAHATITHYHOMY
paKypci, CIUpAIOYUCh TPU IILOMY Ha ifiei pi3HUX
¢inocopChKUX MK, IO € OIHIEI 3 O3HaK
nporomucrentsa (tepmin M. Enmreiina), anamis
0CcOONMHMBOCTEH PO3BUTKY SIKOTO HE MOXE He
BUKJIMKATH 1HTEPEC y TOCTITHUKA.

Sk BigOMO, KyJbTypa CTBOpPHIA TpU
OCHOBHHX I[IHHICHUX MEXaHI3MH peTyJIrOBaHHS
MOBE/IIHKM JIIO/ICH: COpOM, MpPOBHHA 1 CTpax.
BuBueHHI0O 1IMX (DeHOMEHIB B Pi3HMX acmeKTax
(pinocodpcrroMy, ETHUHOMY, aHTPOIIOJIOTTYHOMY,
MICUXOJIOTIYHOMY) MPHCBSYEHO Oararo Impaib
(Ilmaton, Asryctun, H. Max'semni, b. Crinoza,
T. I'ob6c, M. MoHnTeHb, A. Ulomnenrayep,
®. Himmmee, 3. ®@peiin, K. I.HOar, P.Meii,
B. ®pankn, K. Acnepc, M. T'aiizerrep,
C. K’epkerop, E. ®pomm, AK.-I1. Caprp,
X. A. Mapuna, M. ®@yko, M. fkob6i, A. Jlenrme,
K. Henbo3, M. Enmreiin, E. Epikcon, C. XKuxkek
Ta iH.). BomgHOyac MoOpaJbHICHUI acmekT Iux
(deHOMeHIB Ha mpuKiIaai TBopdocti K. AnbBTereH
3aJIMIIAETHCS MAJIO JTOCTIKCHUM.

Mera poborw. Konuenryanizaris
MOpPAIILHICHUX TIOIIYKIB Cy4YacHOi ITOAWHU B
pomaHax mBeAcbkoi muckMeHHUII K. AnbBTeren
«Copom» Ta «Edekt MeTenmkay.

Buknan ocHoBHOro Matepiainy. Sk MU BiKe
3a3Havaid, COpoM, MPOBMHA 1 CTpax — Ie TpHU
OCHOBHI I[IHHICHI ~MEXaHI3MH  PeryJIOBaHHS
noBeAiHku Jitojei. [Tounemo 3 mepiroro. Copom —
OIlHAa 3 OCHOBHHX €MOI[IHHO-€THIHUX KaTeropii,
[0 BUKOHYIOTH (DYHKIIIFO PEryJsiii MOBEIiHKH
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JFOJIMHY; 1€ CKJIA/IHA i cepio3Ha eMOllis, CKIIaIHe
1 cepiiozHe mouyTrs. CopoM TiITOYye HAUTIMOIT
OCHOBH «SI», miapuBae cuiy ayxy. YciM BigoMuit
BucniB: «[lomepru Bim copomy». Otmxe, iHOMI
JIIOIMHA TOTOBA 3arMHYTH a00 BOWTH, aOH TiJbKH
YHUKHYTH ranb0u. Copom Mae Oe3miv Bapiarrii. [le
1 TpUCIyXaHHA JI0 «roJIOCY» COBIiCTI  SIK
BHYTPIIIHBOTO Cyaui (KOJMHM BiH €), 1 MOYYTTS
HETMOBHOIIIHHOCTI 1 NPHHWXEHHS, 1e 1
COpOM'SI3NMBICTh, CKYTICTH 1 OaraTo inmmoro. Bei mi
NEePeKUBAHHS BHKJIMKAIOTH TOYYTTSI HECIIOKOIO,
TpuBord. OfiHA 3 TPUYMH COPOM'SIBTUBOCTI — Opak
BIEBHEHOCTI B c00i 1 camonoBaru. E. Epikcon B
po06OTi «IUTHMHCTBO Ta CYCHiIBCTBOY, 3ayBaXKHUB:
«Copom — eMol1is HeJTOCTaTHLO BUBYEHA, OCKiTBKH
y HaIlil HMBii3anii HOYyTTS COPOMY JOCHUTH PaHO
Ta JIETKO MOTJIMHAETHCS MOYYTTSM MPOBUHM» [11,
139]. Orxe, TmOUyTrTS COpOMYy  3aBXKAU
CYIPOBOIKYETbCS TOYYTTSIM HPOBHUHM, SKI B
CYKYITHOCTI MiJJHIMaIOTh MUTaHHS PO «I00po» Ta
«370»,  pIIIEHHS  SKOrO  3HAaXOIUTHCS B
MOpaJIbHICHIH TUIONIMHI — Ha PiBHI coBicTi. CopoM
CTUMYJIIOE BUHUKHEHHSI CTPaxy, OCKIiJbKA BiH
HEMpUEMHUM, pyHHiBHMA. Jlioguaa Goirbes
COpoMY, SIK 0OTThCSI OYAb-SIKOT0 OO0, «Y MOYYTTI
COpOMY S BU3HAIO, IO 5 € 5, IKUM MEHe 0adarh
inmr», — mucaB JXK.-I1. Captp [mut. 3a: 5]. Copom
NUCbMEHHHKA OyB TMOB'3aHUN 3  TUTSIAM
KOMILJIEKCOM HEKPACHUBOCTi: BiH HOCHB OKYJISIpH. 3
poKaMH BiH T1I0YaB CTaBUTHCA JO CBOE]
«HEKpacuBOCT» 3 (HINOCOMCHKUM ONTHMI3MOM,
3asMBISIOYH: «SIKIIO B COPOK pOKIB JIFOAWHA
HEKpacuBa, 3HAYUTh, BOHA cCama TOTO X04ey [IUT. 3a: S5].
He MOXHA HE IIOTOAUTHUCS 3
TeIITabIICUXOJIOTaMH, SIKi CTBEPIKYIOTh, IO
MEepeKUBaHHS JIIOAWHOIO ce0e BIAOYBAa€THCA B
«IIJIOMY», B SIKOMY PO3KPHUBAIOTHCS 1HIMKATOPU
OyTTS JIIOIMHM: [[IHHOCTI, TIParHeHHs, CBITOTJIAIHI
KOHCTPYKLUIi, sIKi 3aJai0Th MapaMeTpd 1CHYBaHHS
moauau y cBiTi. JliomuHna Oepe Ha cebe
BIAMOBIOAJIBHICTG 3a [il, SKMUMHA BOHA 3ad4illae
1HIII0r0, 00 HABMHAKM 3auinac He-misHHM. 1 Te, i
1HIIIE BHUKJIMKA€ BIAMOBITANBHICTG, TOTOBHICTH
B3STH MPOBUHY Ha ceOe (Te, 10 MOKHA Ha3BaTH
MPOSIBOM COBICTi). BizMoBa Bij BiAOBiNaIBHOCTI
3pEIITO0 MPHU3BOAUTH 10 BHUIPABIAHHA 371a Ta
HACHJIbCTBA.

Cmpax. € pi3Hi BHOM CTpaxy, € pi3Hi
npuuuHy — cTpaxy. «Bmama  crpaxy  moxe
MOIIMPIOBATHCS HE JIMILE HAa OKPEMUX JIFOAEH, a i
Ha CYCHIJIBCTBO 3araioM. Bcs icropist mopcTBa
BiJ[3HaY€HA TIParHEHHSM 3BUILHUTHCS BiJ CTpaxy,
MOIIYKOM Oe3Mekn 1 BOJHOYAC HEYECTHBUM
Oa)kaHHSIM TOHCBOJIMTH IHINUX, 3ajIKaTH 1X» [5].
JionuHa Tak BiAmITOBaHa, IO ICHYE MiX
croraJaMM Ta yABOI, MiX OCOOHCTICHUM
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CIOPUHHATTAM  MHHYJOIO Ta  IpUMapaMu
MaiioyrHporo. JltoguHa CcXHIIbBHA BOCKpEIIaTH
CTpaxd MHUHYJOrO, HAHOBO iX TMepexuBaTH 1
BHUTalyBaTH HOBI TOTPO3H. [HOAI Iie MPHU3BOAMTH
JI0 TOTO, IO peasbHICTh 1 BHUTagKa MOYHUHAIOTH
00'eqHYBaTHCS y CBIIOMOCTI, IO HE MOXE HE
BIIJINBAaTH HA MOBENIHKY JIIONWHM Ta ii CTaBICHHS
JI0 OTOYYIOUOTO Ta OTOYYIOYUX, Ha IIUTICHICTH
BHYTpImHBOTO <«SI». Sk mmme icmaHChKuiA
nocrmiqauk X. A. MapuHa, cTpax — I eMOIlis, 1
«TOMW, XTO BMIi€ MiJIOPSIKYBaTH COO1 CTUXIiHHI
CWJIM eMOIIiid, 3MOXke 1 yrmpaBisatd HuMu» [5]. L
IyMKa, Oe3lepedHo CiyIlHa, aje KpiM mpoliaemMu
«YTIPaBJIIHHS EMOISIMW» € IIe MOpPaJbHiCHHH
aCIeKT TOYYTTIB COPOMY, NMPOBHHH Ta CTpaxy.
Copobyemo  po3iOpatuch y IIMX acIieKTax,
aHaN3yI04M TIOBEMIHKY, BUYMHKH, MOYYTTS Ta
emorii repois TBopiB K. AnbBTereH.

Y  curyamii  Bim4yTTS  OpPOBHHU U
HEOOXiHOCTI BHOOpY MiX JOOpOM Ta 3JI0M
OIMHMIIACS O/IHA 3 Tepoinb pomaHy K. AnbBTereH
«Copom» — Banps Typen. IluceMenHuIs
3HAHOMUTh 4YHWTa4a 3 III€I0 TEepOTHEI0 JIUIIIe
HAMpUKIHII POMaHy, OJHAK MPOTIrOM BCi€l
OIIOBII, napaseiibHO 3 MOJIISIMH, K1
PO3TOPTAIOTECS 3 IHIIUMU TepOSIMH Ta HABKOJIO
HUX, MU Ji3HaeMocs, 10 € Taka Banbs TypeH —
nojpyra nutuHCTBa Maii-bpitt, ska panTom
0araTo poKiB MOTOMY BUPIIIMJIa 3HAUTH OCTAHHIO 1
HamwcaTh id JMCT, SKWH, 10 pedi, Jyxke
po3nparyBaB  KONMINHIO —moapyry. [Jam 3
JUCTYBaHHS MH HIi4OrO HE MOXKEMO 3pO3YyMITH
mrogo noii Badpi, ane 6araro 4oro HmOYMHAEMO
po3ymiT mpo pomuny Maii-Bpitt®. Ilpo Te, mo
cranocs 3 camoro Banbeit TypeH mu ni3Haemocs 3
il OCTaHHBOT'O JINCTA MakKe HAIPUKIHII POMaHY:
BOHA BHMHMIIJIA 3aMiK 32 YOJIOBIKA 3 SIKUM SIK i
3/1aBajIocs MMovyBajia cede 3aXHUILEHOI0, aKe BiH
HarajgyBaB 0arbka, a «IOYYTTS 3aXHIIEHOCTI
MOSICHIOBAJIOCS THM, 110 (BOHA) HiOM MOBEPHYJIACS
y BiacHe muTtuHCTBO» [1, 124]. Ha BuUMOry
YOJIOBikKAa BOHA KHHYJIa poOoTy, 100 He
MPOBOKYBATH CKaHJaJM, MOJMIINIA YCIX JIPY3iB.
[Tpu6m3HO yepes pik, cTana, 3a il BUCIOBOM, HOrO
KPIMIOCHOIO.

Sk BusBHIIOCS, Ti YOJIOBIK pic B pOjAMHI, Jie
MOCTIHHO OYJI0 MPUCYTHE HACHIILCTBO, «1 JKUB BiH
3a 3aKOHAMH, sKi 3aCBOIB 3 auTHHCTBa» [1, 125].
CBO€ pO3yMiHHSI POAMHHHX CTOCYHKIB HOJIOBIK
TIepeHic Ha BJIacHE ciMelHe )UTTs. «Bce moyanocs
HEMOMITHO. 3 rpyOuX CIIiB, SIKi BiH J03BOJISIB cOO1
BHUMOBJISITW». A TIOTIM BiH mo4aB OUTH. «[HOI1 BiH
OMB MEHE TaK, IO S HEe MOTJa IIOBOPYXHYTHCS, a
BiH TOBOpWB, Ii¢ J00pe, OCKUIbKH Terep
BIIEBHEHUH, 110 5 IHCHO HANIEXy TUTBKH HoMy» [1,
125]. 3 wacom Banbs movana gymaru mpo aitei i
mpo «b6e3kiHeuni SKIIO». 1 Bupimmma, o

IIOBMHHA «B3STH IX 3 COOOIO0 B IHIINI CBIT, 1100
no30yTucs meknma, <...> sl SKOro cama iX i
Haponwna. [Hmoro Buxonqy y meHe He Oyno. S
0e3yMHO BTOMHUIIACS BiJI BIYHOTO cTpaxy» [1, 126].
Bpemri-pemr BoHa ganma  JAIiTSM  CHOMIMHE i
3ayninia iX yBi cHi, 00Jmia OyIMHOK OCH3WHOM,
JSrNia Topyd 3 JITHMH, BIEpIIe 3a BCE JKUTTS
«BITIYBIIH cBOOOIY» [1, 127]. Aie
HalcTpamHie 0yio MOTiM, KOJIH JKiHKa 3a KiJTbKa
TWXKHIB TpHWilIa A0 TsAMA B JikapHi. BoHna
BIDKHIIA, a il 1iTi Hi. BaHbto 3acyqum Ha GaraTo
pokiB. Ha Toift MOMEHT, KOJIM YHTaY JIi3HAETHCS PO
i 0110, BOHA BKE BIACHIIA Maii)ke CIMHAIATH
POKiB.

o >k cTanocs 3 KIHKOI, B KYTOUKax o4eil
SIKOT «3aBXI1 BUOJIMCKYBAJIU iCKOPKH, @ 3 00U
He cxoamia yemimka»? [1, 338] Yomy BoHa
JTO3BOJIMJIA YOJIOBIKOBI TaK 3 COOOI0 YMHUTH, YOMY
JONyCcTHIa, 100 JITH TepeXuBald  TEKIO
3HyIIaHb, 1 B BPEIITI-pelIT, HE 3HANIIOBIIN
Kpaloro BUXOJy, 3BaXKHJAacs Ha BOMBCTBO iX 1
cebe? 3a3HauMMoO, IO B HAII 4Yac, Ha JKajb, B
MOBCSAKAECHHOMY KUTTI TPUHIDKEHHS JIFOJICHKOT
riHocTi, iHOAI i HAa T 3pamud (B pOJMHI, Ha
poboTi), yBiiiuio B HopMy. Taki TpaBMu OyBaroTh
IyXKe  YyTIMBI 1  MIICHIIOITh  BIIIYTTS
3HEIOJICHOCTI, 00pa)XeHOCTi,  TPUHIKCHHS,
HPU3BOJATH 10 JYIIEBHUX CaMOKOIAaHb, MOUTYKiB
NPUYUH TaKOrO CTaBJCHHS 3 OOKY OTOYYIOUHX i
MOTJIHOJICHHIO KOMITJIEKCIB.

Ane moBepremocsi a0 Bawbi Types.
BinmoBiai Ha mocTaBJIeHI 3alUTaHHS CJIiJ IIyKaTH
B ii camocTi. Sk HaroJIoIIyrOTh BiJIOMI IICHXOJIOTH,
3okpema, 3. Opeiin, M. Kusitn, B. [TepH,
P. i, A. ®peiin, E. Epikcon, E. Hoiimanh,
X. Koryr, M. fko6i /. CtepH Ta iH., TOXOKECHHS
BITYYTTS CaMOCTi CJiJ TMOYMHATH PO3TISIATH B
JIUTUHCTBI, KOJIH «CaMiCTh MPOOYIKY€ETHCSDY, KON
JMUTHHA TIOYMHAE «IepeKuBaru camy cebe» [13,
58]. BonHouac icHye nepekuBaHHS OyTTS pa3oM 3
«IHIIUM» — 3 TOAYBAaJbHHUICIO (AK TPaBUIIO, 3
MaMo0). JUTHHA TepekuBae 3MiHH B CBOEMY
BIIACHOMY OpraHi3Mi, sIKi BifJOyBarOThCS uepes
«IHIIOT0», HAIPHUKJIAJI, Yepe3 TO{yBaHHsI, KyTaHHS
Tomo. «BiJ TOAYBILHWIII TaKOX 3aJICKUTH 1
BiquyTTs cebe (camocTi), moB'si3ane 3 MOTpedOIo B
oesmeni...» [13, 59]. Bci aursdi mepexuBaHHS
BIJIKJIAJIAIOTECSA B TMaM'sITi 1 TPaHC(HOPMYIOTHCS B
MEeBHI 3HaHHS, B SKich (aHTazii i OYiKyBaHHS 3
MPUBOJTY B3a€MOJIIT 3 IHIIIMMH JIFOIBMH.

«MeHe OaThKO HE OMB, ayiec BiH OUB MaTip,
IO IO CYTi OJIHE 1 Te », — nuie Baubs moapysi
[1, 347]. Byayrouu CTOCYHKH 3 YOJIOBIKOM, BOHA,
Tak OWM MOBHMTH, HaKJaja KaJlbKy CTOCYHKIB
0aTpKiB 1 TOBeAIHKM OaThka B POAWHI. 3HA€THCA
IVBHUM, II[0 BOHA BBa)Xkajga cede B JUTHHCTBI
3axXuIeHo0. 1{f0o HIONTO 3axWINEHICTh MOXKHA
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MOSICHUTH TpunymeHHsm 3. @peliga, mo B mii
CUTyallli TOYYTTS TPOBHHU TMeEpea MarTip’io,
3HAWIIJIO CBOE 3aJOBOJICHHS B XBOPOOJIHUBOMY
CTaHi 1 TOMY iHKa He 3axoTija (103acBiJlOMO)
BIIMOBUTHCS BiJ] IOKAPaHHS Y BUTJISAI CTPaKIaHb
[8, 108].

Hyxe ckopo micist Beciuisi Banbs yomych
Moroujiach 3 THM, III0 BOHA TiJJHA TaKOrO
CTaBJICHHS 3 OOKY 4oJIoBiKa. Take «IOromKeHHsD»
MO)KHA Ha3BaTU «iJICHTU(IKAIIEI0 3 arpecopoMy
(trepmin M. SIko0i). Lle 3axucHuil MeXaHi3M, SKHUH
HECBIJIOMO BUKOPHCTOBYETHCS JJISI «PO330POEHHS
MOTEHI[IHHUX BOpPOTiB. TakuM YHMHOM ITFOJIHA
HAMaraeThCsl MOMNePEeIUTH HETMPUEMHI CYKSHHS
330BHi, poOJIsTuu 1X BiTHOCHO cebe camay [13, 55].

IHomi nificHO KOPHCHO JOCTyXaTucs [0
IYMKA OTOUYYIOUMX, ajie He 3araHsatd cebe B
MOYYTTsI HETIOBHOIIHHOCTI. | He citij| 3a0yBaTu, 1m0
«HEraTuBHI a00 ITO3MTHMBHI IIHHOCTI, SIKi MH
HaJaeEMO CBOEMY o00pa3y, JIIOTh Ha BECh Hall
eMOIIIITHAI CTaH 1, B CBOIO Yepry, BIUIMBAIOTh Ha
croci® CripuiHATTS iHmUX Joxen» [13, 56]. I B
[bOMY BHIAJKy BRXKIIMBO PO3YMIHHSI CaAMOCTI, SIK
«S1 e, «4 nitoy, 1«4 BimuayBato», TyMaro, pearyro.
[lpn upomMy He cmig 3a0yBatu, mo «S e»
BiZIPI3HSIETHCS Bifl «XTO 5 €, «SIK 5 )KUBY» TOIIO.

Ille oauH BaXIUBHMM MOMEHT. BaHbs
TTOBOJIUTHCS MO-PAOCHKH CIYXHSHO, TEPEKOHYIOYH
cebe B TOMY, IO I1e 11 Micist: 30epertH cim'to 3apaan
mitedt. JlilicHo, TicuxiuHe, (i3UUHE, CEeKCyallbHe
HACHIILCTBO TPABMY€E MOYYTTS JIFOICHKOT TiTHOCTI
JKEPTBU HACTUIBKH TSDKKO, IO COPOM Ha3aBXIu
3abopoHsie i ToBopuTH Tpo 1e. BomHouac, Bce
YCKJIAJHIOETRCS e W THM, 1110, 3 OJHOTO OOKY,
BOHA NpuiiMae Bce, IO 3 HEK BinOyBaerbcs
CBIIOMO, 3 IHIIOrO, — 3alepeuye CBOKO
BiJIOBIJAJIbHICTh, KOMIIEHCYIOUM 11 MOYYTTSIM
copomy. «He nymato, mo XxTo-HEOyOb 3MOXKE
3pO3YyMITH, HACKUILKA MEHi OYyJI0 COPOMHO, IO 5
JIO3BOJIAI0 IOMY BCe Lie, — 3ayBaxKye >KiHKa, — S
HaBiTh CBOTO Yacy Hamwcaja CTaTTio, PO Te, M0
WTH moTpiOHO micis mepioro yaapy» [1, 346].

[NepexuBanHss cOpOMY 1 BITIYTTS IPOBUHU
HE 3aBXKIIM € HACIIIIKOM, TaK OM MOBHTH, PEabHOT
MPOBUHH, 2 MOXKE OYTH ¥ pe3yIbTaTOM BUT/IAHOI,
HaBisSHOI OTOYYIOUMMH TPOBHWHH, SK CTaiocs 3
MOHIKOIO — OfHI€EI 3 TEepOiHb pPOMaHy
K. AnmeBreren  «Copom». IlpoBuHa 0e3 BHHHU
BUHHOI MOHIKH TIEPETBOPIOETHCS Ha XBOPOOJIHMBY
HaB’SI3JUBY 17I€10, KA 3PEITOI0 MPUBOIUTH ii JI0
B 3HMIC. SIK CHyIIHO 3ayBakye HiMelbKuit
ncuxoaHamiTuk M. Sko0i, «copoM B OaraTbox
Horo ¢opmax — KokHa 3 ii ocoONMMBUM OoneM i
MOOIYHUMH HEBPOTUYHMMH HACHIJIKAMH — 3aliMae
BKJIMBE MICIE B HAIIiil MICUXIYHIN 1 COIliambHIN
opranizarii» [13, 44].
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3rinHo 3 Teopiero 3. @peiina, copom i
IPOBMHA — 1€ aCTIeKTH (peHOMEHa TPUBOTH, fKa, Yy
CBOI0 4Epry, € CKIAJ0BOI (EHOMEHY CTpaxy,
COpOM 1 cTpax — II¢ CUMITOMH HEBHUPIIICHOTO
BHYTPIIIHBOTO KOH(MIIKTY. OTXe, >XUTTSI — He
Hai0e3TypOOoTHIIIIE 3aHATTS. Y CYKYITHOCTI COPOM,
NpOBMHA Ta CTPaX BUKIMKAIOTh  «e(eKT
MeTenKa». SIK MU BKe TOBOPHJIM, HEBHITIAJKOBO
came Taky Ha3By Mae poMaH K. AnbBrereH, skuit
BHUHIIOB ApyKoM y 2021 p. Sk cBoepianuii emirpad
aBTOpKa Ja€ TIOSICHEHHS TOHATTIO «e]ekT
Merenmmka»: «HaliMeHmmii BIimB Ha Oyab-sKUN
€IIEMEHT CHCTEMH MOXX€ B IIEPCHEKTHUBI MaTh
JANEKOCSDKHI Ta HerepeadadyBaHi HACHIIKA IS
IHIITAX eJIEMEHTIBY [2, 5].

3ayBa)kuMo, 110 TEPMiH «EPEKT METEeIUKa»
3an03uYeHn I'YMaHITapUCTHUKOIO 3
MPUPOIO3HABYMX HAYK, @ BBIB HOr0 y HayKOBHIl
00Iir aMepUKaHCHKUI MaTeMaTHK Ta METEOpOJIor
Ensapn Jlopenir (1917-2008). Tloromkyroouuch 3
nymkoro A. Cokana ta XK. BpinkMona 1mono Toro,
110 HE MOKHA ITEPEHOCUTH MOHATTS TOYHUX HAYK Y
TyMaHiTapHi Hayku 0e3 OyIb-IKOr0o eMITipHYHOr0

9K KOHLIENTYaJIbHOI'O OOTpyHTYBaHHH,
3ayBaXMMO, II0 B I[bOMY BHUMAJIKYy II€ TOHATTS
BUKOPHUCTOBY€ETHCS 3314 HiIKPECICHHS

Kay3aJIbHOCT1 BCHOTO, III0 BiIOYBAETHCS Y CBITI H,
30KpeMa, Yy JKUTTI KOKHOI JIFOJIMHU, 11¢ CBOEPITHA
Mmeradopa, sKka O3HAyae€, M0 iICHYIOTh MOMEHTH,
BHITaJIKOBOCTI, SIKi CIUIITAIOThCSI TIOCTYIIOBO B
JIAHIYIOT IIOAiH, AKWHA MOXKE 3MIHHTH HE TIUIBKH
JTOJTIO JTFOJICH, a M XiJT iCTOpii.

Ortxe, B pOMaHi € TPH OCHOBHUX IIEPCOHAXKI:
Aunnpeac, bymine Ta ii gonbka Biktopis.
O6moBHMOCST  onmpa3y, MmO Jois AnHzapeaca
OMOCEePEKOBAHO OB’ s3aHa 3 JOJSIMHU IIUX JBOX
JKIHOK, ITPO ICHYBAHHS SIKMX BiH HIKOJIM HaBiTh HE
JII3HAETBCSA. YCI TPOE B TIEBHUU TEpiod CBOTO
XKHTTS TEPEKUBAIOTH NICUXOJIOTIUHI TpaBMHU, SIKi
3r0JIOM IPHU3BOMSATH 10 MOPAJIbHICHUX MOIITYKIB Ha
TI TEPe)KUBAHHS COPOMY, BiTUyTTS] MIPOBUHU Ta
CTpaxy.

[lounemo 3 AmHzapeaca—  YCHIIIHOTO
apxiTeKTOpa, XOPOIIOro YOJIOBika i OaTrbka IBOX
JUTEH, KUTTSI SIKOT'O «IIPOTIKAJIO SIK 110 MacCITy, ICHb
3a IHEM, BCE 34 IIJJAaHOM: BIABE3TH MITEH 0 IIIKOJIH,
MOTiM — po0OTa, MOKYIKH, TPUTOTYBaHHS, TOCTI B
cyboTy BBeuepi», OONamITyBaHHS OCOOHSIKA,
Moi3/1Ku 3 CiM'er0 y BiamycTKy [2, 19]. Bin OyB Ti€to
JIFOIMHOIO, YHI IUTAHH 3aBXKIH 3aiicHIoBamCs. Bee
3/1aBaJIoCs CTaOIIbHUM 1 Ha3aBXKIW JO TOTO 4Yacy,
KOM BiH BUIAJAKOBO BHUSBHBCSA  JKEPTBOIO
(Gi3MYHOrO 1 eMOIIfHOTO HAaCWJIbCTBA IIiJ] dYac
norpa0yBaHHS IOBEJNIPHOTO MarasuHy, KyIOu BiH
3aMII0OB, 1100 CKJIaCTH KOMIIAHIIO KoOJe3l —
Kapomini, ska XoTima KymuTH TOJAPYHOK
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4OJIOBIKOBI. ['pali’KHUK TIPHCTABHUB IICTOJIET JO
CKpOHi AHJIpeaca i Toi MIUMOBOJII T THSB PYKH HaJl
T'OJIOBOIO, OITYCTHBCS Ha KOJIiHA 1 JIIT Ha IMiJIoTy [2,
48]. He Bmarouuch 110 pO3IOBIJAHHS CIOXKETY,
3ayBa)KUMO, IO TicIs IIi€i MOl >KUTTSA Tepos
K. AnpBTeren  moBHicTIO  3MiHWiIoca.  Crpax
BJIACHOI BPA3JIMBOCTI, TAHEOHOTO, SK BiH BBaXKaE€,
00sry3TBa MOPOKYE B HHOMY IIE i COpOM, aJlkKe
BiH 3JIIKaBCS HACTIIBKH, IO 3aMOYMB IITaHHU, BiH
HE 3aXUCTHB CBOK TiJHICTH 1 HE CHpoOyBaB
3MinuTH curyanito. Homy copomro. CopoMHO 3a
BCE, B TOMY YHCII i 3a Te, 1[0 HOro B TAKOMY CTaHi
Oaummm  CHiBpOOITHMKM MaraswHy, Kozera i
noyinedceki.  Takuii ~ HENOMIpHMH  COpPOM
BUKJIMKAHUN YCBIJIOMJICHHSIM TOTO, IO MO0
NPUHHU3WIN 1 TOTTyMITUCS, TIPU3BOIHUTE IO TOTO,
mo Amjpeac TouuHaec cebe 3HeBaxaTH. Momy
3MQ€ThCS, IO IHINI JHMBIATBCS HA  HBOTO
3HEBa)KJINBO, 3BEPXHBO, IPUKPUBLINCEH kaneM. Bin
nepexuBae OE3COHHI HO4i, B AKUX OMuye cebe
PO3IyMaMH PO CBOIO HIKYEMHICTh. Yce 1e pa3oM
OPU3BOJANTE 10 EMOIIWHOrO MOPYIISHHS i
3pEIITO 10 OOXKEBIJUIS, HACTIKOM SIKOTO CTa€e
3alli3HUYHA KaTacTpoda, 1o MpHU3Beia 10 3arudeti
JIONEH.

3rigno  teopii  X. A. MapuHa, cTpax
BUKIIMKA€E TOTPIHHY peakiliio, 10 3BYXKYE MeExKi
CIPUHHATTS: (Di3i0JNOTIYHY, TICHXOJIOTIYHY Ta
noBefiHKoBy. [lpu mepuriii BHHHMKAIOTH TiJIeCHI
BiTUYTTS MPUTHIYCHOCTI, CTUCKY, TIOYYTTS CTPaxy
3aBaXka€ BiNMbHO JnuxaTd. [lix 4ac Apyroi «cBiT
MpeCTABISIETBCSI HaM  OCEPEKOM  HebesIiek.
CnoTBOpIOETHCA crucTemMa IHTEepIpeTaIii,
3MYIIYIOUH CIpUHAMATH HEHUTpalibHiI BIUIMBH SIK
3arpo3nuBi. SIK i mpu Aemnpecii, BAHUKAE BIAYYTTS,
HIOM MM 3aMKHEHI B TICHOMY TYHEN, yBara
MOBHICTIO MPUKYTA J0 3arPO3H, IO HACYBAETHCSD)
[5]. Ocrannst cnoHykae JOIMHY OyTH BeCh 4ac
HAIOr0TOB1, TOTYBATHCSI JI0 BTEYi.

Otrxe, AHapeac TIepeXMBaE COpPOM 3a
o0pa3y, MPUHUXKEHHS Ta TaHb0Y, pa3oM 3 THM,
cTpax 3a AiTedl i crpax 3a cede. [IpoBunHy 3a cBiit
COpoM 1 cTpax repoil AnbBTereH Oepe Ha cebe.
Xapaktepusyloun MoMiOHI cTaHu, (paHIy3bKHi
¢inocod, mcuxomor JI. Bypbo, BUKOpUCTOBYE
HOHSTTS «TpaBMa TPUHIKEHOIO» 1 «Macka
Mmazoxictay. JloanmHa, siKa CTpaKIa€e Ha TaKy
TpaBMy, 4YacTo OyBa€ CXWJIbHA Y BCHOMY
3BHHYBauyBaTH ce0Oe 1 HaBiTh Opatu Ha cebe
NpoBUHY iHmMUX mmonei. lle cBoepianuii BuI
Ma3oxizmy: OpaT Ha ceOe MPOBUHY 3a T€, B UOMY
He BMHHMH / HEe BHHHA, 1 3aCy/KyBatu cebe, mpu
bOMY 1€ ¥ BimUyBalO4M MIONO cede MOUyTTS
orumy. 3 i€l NpUuMHNU AHIpeac MPUXOBaB Te, IO
3 HUM BIAOynOCh 1 BiAOyBaeThcs Bil CBOEQ
JIPYKUHH 1 JiTei.

Sk BiKe 3a3HAaYaIOCh, CTpax — I1e CTaH Iy,

MOB'SI3aHUN 3 TMPUTHOOJEHICTIO, TPUTHIYEHICTIO
a00 XBUJIFOBAHHSM IIepe]] SKOKCh HeOe3MeKoro,
BiquyTTa 3arpo3u. CIIOBO «CTpax» Mae€ BEJIHKY
KUTBKICTh CHHOHIMIB, IO MTEPEAar0Th Pi3HOMaHITHI
BITIHKK [BOTO MOYYTTS: TPUBOTa, OOS3KICTh,
NaHika, MXaxJIMBICTh, JXaX, T'paHUYHUNA BHpa3
xkaxy — La terribilita. OcTaHHE TMOHSATTS iTaiHII
BUKOPHCTOBYIOTh TSt XapaKTePUCTHKA
«Crpamoro  cyny»  Mikenanmkeno:  «Le
o0pa3Huii xax, HIOM yJaMKd CBITY U JIoaCTBa
Oymu kuHYTI Ha BeMHMKY CTiHy CiKCTHHCBKOT
Karlleyu, y TiraHTChbKOMY Oe3majiii, 3 HEHACHTHOIO
motTio pyxy»' [17]. A cam Mikenaumkeno sk
terribilita cnpuiimMaB CBOIO TBOPYY isUIBHICTb.
[ligTBEpIKEHHSAM TOrO, IO XYIOKHHUK BiJT4yBaB
MYKH TBOPUYOCTI Yepe3 OrOJICHUM HEPB € TOH (aKT,
mo Mikenanmkeno y «CtpaiHoMy cy/i» B o0pasi
cBsroro Bapdonomis, 3 SKOTO S3UYHHUKH 3ipain
HIKipy, 300pa3uB cebe.

VY pobori «llonsrrs crpaxy» C. K'epkerop
BUKOPHCTOBYE TIOHSATTS «EMIIPHYHUI CTpax» Ta
«metadizuuHuil crpax». llepmmii BUKIMKArOTh
KOHKPETHI TMpeJMeTH Ta OOCTaBUHHU, JI0 I[hOTO
CTpaxy CXWJIbHI HE TUIBbKH JIIOJIH, ajie i TBAPUHU.
Hpyruii — crpax nepen Himo, 10 BiI4yTTsa Takoro
CTpaxy CXWJbHI TIUIBKH JIFOMU, &DKE BOHHU
YCBIZOMJTIOIOTh, IO iXHE ICHYBaHHS HE BIiYHE.
MeTadi3uuHui cTpax AaTchkuil Qisocod mos's3ye
3 MOXITUBICTIO BUMHEHHS I'pixa. 3. Opeiia roBopus
PO «peajbHUI CTpax», SKAW BiH MPOTHUCTABISAB
HEBPOTHYHOMY  CTpaxy, HIpPUXOBaHOMY Y
HACTOPOKEHOCTI ~ JIIOMWHMA  Tepei  CBOIMHU
incTuHKTamMu. M. Taiinerrep mMoB’s3ye TOHSTTS
«ctpax» 3 Dasein— TyT-OyTTsM. «Y mNparHeHHi
BPSTYBAaTHUCA BiJl YOIOCh — BiJ-L[bOTO-OCh — BOHHU
(n700u — H. 2K.) ry0aaThCS 1 MO0 PEINTH, TOOTO B
uinomy “Brpayatorb rosnoBy“» [10, 21]. Lo i
cranocs Bpewrri-pemr 3 Angpeacom. Moro crpax
MOCTYIIOBO MEpEeHINoB Yy »KaX, HaBiThb MOXHA
ckazatu y terribilita (kaxymBicTh). A Xax, 3a
M. laiigerrepomM, 1ie TMPUHIIMIIOBA HEMOXKIIMBICTh
OyIp-III0 BU3HAYMTH, KOJIM «CYIIE B LIJIOMY
BHCIIM3A€ 1 HacyBaeThes npsime Himoy [10, 21]. B
Uil cuTyalil CyIle CTae XUTKUM, a «TyT-OyTTs»
BUSIBISIETHCS Y CAMOTHOCTI. Y CBIJIOMOCTI JIFOJTHHA
pO3MajatoThCs  BCi  3BUYHI  OCHOBH,  CBIT
BiJUyBa€ThCS Uy>KUM Ta HeOesneunuMm. Bogrouac
«TyT-OyTTSD» TPOOYIKYETBCSA 1O CIPABKHBOTO
ICHYBaHHsI, CIIOHYKAOYX JIO BiJIITOBiNaILHOCTI 3a
BIacHi fii. 3amaneHa cBimomicTh AHJpeaca
TpaHC(OPMYE CIIOHYKaHHS JO BiJIIOBiNAIBHOCTI
(Ha Tii cTpaxy, CTpaxy Ta COpOMY) y HaB'SI3IUBY
MOBEIIHKY.

Copom i crpax y repos K. AnbBTeren
CYIPOBO/DKYIOTBCSL ~ CIIOTaJaMd  TPO  TIOTJIISA[
rpaOikHMKa: JBa Iajal4ui oOKa B  OTBOpI
0aHIUTCHKOI MAcKu, IO HIOM BCTPOMMIIM KiJIOK
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[2,48], «Bim HMX HEMOB OIK 3aJMIIMBCA Ha
CITKIBIII. ... BiH 3211 BIi3HAa€ MEHE TIPH 3yCTpidi
s fioro — Hikonmm» [2, 63]. Tenep Oyab-sKi MOTISIH,
CHpsIMOBaHI Ha AHJIpeaca He MIPOCTO JOCTABIISIOTh
MYKH, a «00NaIo0Th» HOro, ajike yce HaBKOJO i
0CcOONHMBO TOMISAIU BiH CHOpUiiMae Tak, HIOM B
HbOr0 Hemae mKipu. He B cumax «mpubpatm» i
0d4i, SKI TIOPOMKYIOTH COPOM 1 CTpaX, €IUHUM
OakaHHSIM AHIpeaca 3aJMIIA€THCS CAMOMY CTaTH
HeBUIUMHUM. YOIIOBIK TOCTYNOBO MEPETBOPIOETHCS
B CYIIJBHUHN OroyieHWi HepB. BiH mparHe cratu
CHIYAM. K. beneke Ta M. XeHKellb,
MOCWJIAIOYNCh  HAa  HiMenbkoro  (inocoda
O. IIsorrenepa, BiAMiYalOTh, IO HIMEIBKE CIOBO
ctpax (die Angst) eTMMOJNOriyHO NOB'sI3aHE 31
CJIOBOM angustiae, o o3Havae TicHoTy [14]. ¥V
CTpaxy JIIOJIHA BiJJUyBa€ MOYYTTS TICHOTH. «51»,
copMoOBaHe TMOBCAKICHHUMH TypOOTamMH Ta
KJIonoramu, 3HuKae. e 1ocBix 6e3rpyHTOBHOCTI,
3aBUCaHHs TMEPETBOPIOE JIIOJUHY HA YUCTE TYT-
OyTTs, B SIKe BOHA BKHHYTA 1 iepeOyBae B Hill 0e3
3axXUCTy Ta JONOMOTrH. Biarak cTpax— 1e
HeraTMBHUN  adekT, SKUHd  TEepelIKoKae
aZIcKBATHOMY  pO3YMIHHIO cebe gk  «SI».
BinOyBaeThcst MOCTYMOBUI TIEPEXiJl BiJl CTPaxy 10
Kaxy.

He moxnHa ve norogutucs 3 E. EpikcoHom,
Ha JTYMKY SIKOTO, COPOM — IIe THIB, 3BEpHEHUI Ha
camoro cebe [11, 241]. Ane rHiB, 3BepHEHUN Ha
caMoro cebe He 3 SBISETHECA 3 HIYOro, BIiH —
NOPO/UKEHHS  JUTSYMX  TpaBM. Llg  mymka
NPOXOIUTh JICHTMOTHBOM Kpi3b BEChb pOMaH
K. AnpBreren. TyT ciif 3BEpHYTH yBary Iie Ha
onuH MoMeHT. HiMenbkuii ¢inocod i KynbTyposior
X. IInecuep B poboti «Illabmi opraniuaoi Ta
JIFO/TUHU: Beenenns y ¢inocodcrry
AHTPOIIOJIOTII0» AKIEHTYE yBary Ha TOMY, 1110, Ha
BiIMIHY BiJl TBapWHH, sIKa JKUBE BiIIIOBITHO [0
CBOIX IHCTMHKTIB, JIIOOMHA MAa€ MOXIIHNBICTH
3aJMIOIATH  TOYKY 30py ICTOTH, IOB'A3aHOI
010JIOTIYHOIO ~ CTOpPOHOIO 1 ICHyBaHHA, 1
pO3rIsiaTH  CBOE  JKHUTTSI K  CTOPOHHIN
crnocrepirad.  Bomnowac  mommHa,  Oymyuu
«TBapUHOIO COLIANBHOIO» (TEpMiH APHUCTOTENS),
BCE€ OJHO 3aJHUIIAETHCA OIOJOTIYHUM BHIOM,
30KpeMa, HalpHKIaJg, pearye Ha 3amaxu. Sk
BiJOMO, B TBapHMHHOMY CBiTi pEaxilisi Ha 3amax
yy)KaKa BUKJIMKAE BIMOBIIHY peaKIlifo. Y IO MHN
3 3aaxaMi MOXYTh OyTH TaKOX TICBHI acorliarrii.

IloBeprarounce p0 repos il pomaHy
AHJpeaca, 3ayBaXuMo, 1110 BiH, OKPiM O4eH 31011
3amaM’siTaB  3amax HMoro Tijla, «3MIMIAHAA 13
3armaxoM MuJa abo JEmeBOro OAeKoIoHy» [2, 48].
[lpuoMy 3amax panToBO BHKJIMKAB y MaM'sTi
IHITINHA €Ti30/], KUK CIIOYaTKY 3HUK, aje 3rofoM
npuragaBcs.  Cxoki  3amaxw  MMOYMHAIOTH
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BUKJIIMKAaTH B HBOT'O HOBI TPHCTYIH, SIKi
HPOSBISIIOTECST 3 KOXKHUM — Pa3oM  CHUIBHIIIE.
Hanpukinmi pomany My J1i3Ha€MOCB, 110 B IIKOJI
Ha repepBax Horo OMB CTApIIOKIACHHUK, B IKOTO
BUXOIMB Takuii camo 3amax. [lix dWac mporo
3HYILIAHHS HIII TIKOJISAPI MOBYKH CIIOCTEpIrajy 3a
uuM 3HymanHsM. Panrom Anapeac sraaye: «Komu
€ Tpamwiocs BIEpHIe s TaK 3JIKaBCs, IO
obmicsiBest Bif crpaxy» [2, 319]. ¥V auTuHCTBI BiH
HE HaBa)KUBCS YUHUTH OIIip, CKa3aTH BUUTEIISIM, HE
HaBaKMBCS PO3IIOBICTH PO BCE CBOIM OaThKaM.
Horo IyIIEBHI CUM OyJM BUCHAXXEHI 1 BUHUK
copom. JlymMka mpo Te, [0 BiH TOBUHEH
CIIPaBJIATUCS CaM, IO BCi YEKAaIOTh BiJi HHOTO
CTIHKOCTI, a BiH O€3MmopaHui, IEPENOBHIOE HOTO
Ta MOCHIIIOE TPaBMY, DK 3 IHIIUMH XJIOMIISIMU
HIYOTO0 TaKoro He I03BOMIMWIM. | Ha T 1BOrO
BUHUKAE TyMKa PO Te, IO BiH caM BHHHHH, BiH
MPOCTO HE MOXKe ceOe 3aXUCTUTH, BiH CIAOKHU.
VYce 1e Tnpu3BOAUTH O BigYaw, SKHHA, 3a
C. K'epkeropom, € 0JTHOYaCHO HE3ATHICTIO OyTH
camMHM co00I0 1 CTpaxom, 11O L5l He3AaTHICTh CTaHe
BHJHA 1 Ti3HaHA. TakuM YUHOM, TIOYYTTSI BiJ4aro
HOPOJUKYIOTh peakiito copomy. CopoM Bezme 10
po3mauy, a Bigyaid — q0 copomy. Takum YHMHOM
CKJIAZIA€THCS TOPOYHE KOJIO.

OTxe, cTpec, OTpUMaHUN AHApPEacoM ITif
yac morpaOyBaHHS, CIIPOBOKYBAB IPOOYKEHHS
TpaBMH, SKy BiH OTpHUMaB y JMTHHCTBi. Pana
«TIPOKHHYJACs 1 3armmounnacs. 3BiACH 1 BIAIYTTS
TOTO, IO CTpax MyJbCcye HIOM paHa, IO
KPOBOTOYHUTH: «... KOJIH BiH MiJCTYNHTh, MEHI HE
3aXHUCTHTHCSDY [2, 140]. XBopoOmmBa
CaMOCBIZIOMICTh 3MyIHIye cTpakaaTi. CTpakIaHHs
K BUKIMKaHE PEaKIi€l0 Ha TIePEeKWBAHHSA, SKa
3yMOBJICHA HEBUJIIKYBaHOIO TPaBMOIO.

Bigrak IUTS41 MEPEKUBAHHS
BIKJIaJAIOTbCSA B MaM'siTi 1 TpaHC(OPMYIOTHCA B
MEBHI 3HaHHS, B sIKiCh (haHTa3ii i OYiKyBaHHS 3
OPUBOAY  B3aeMoAii 3  IHIOUMH  JIFOJBMHU.
«CymxkeHHsT Tpo camoro cede TICHO TMOB'sI3aHi 3
OLIHKAMHU 1 CYIKCHHSMHU 3HAYyIIUX IHIIHX,
3po0JeHUMH 3 TIPUBOLY HAc, IOYHHAIOUH 3
paHHBOTO TIepiony KUTT» [13, 66]. CamooriHKa —
e IiHHICTh, SKy JIIOJMHA HajJae CBOIU
ocobucrocti. Take  OLIHIOBaHHSA  TJIMOOKO
BKOpiHEHe B HecBimomMomy. Ham’s3aHa Hu3bKa
CaMOOIIiHKa — TIe TICHXiYHa TpaBMa, sika HaKIaaae
BiIOMTOK Ha yce XHUTTs JoguHu. OmgHak i
MaTEepPUHCHKI TIepexuBaHHs i GaHTazii 3 mpuBoIy
B3a€MUH 3 JUTHHOIO, a TaKO)X MAaTePHHCHKI
criorajii abo (aHTasii 3 MPUBOIY BIACHOT MaTepi
TAaKOXX BIUIMBAlOTH Ha TMOOYJOBY  B3a€MHH
BCEpEIMHI POJMHU, HA CAMOOIIIHKY JITCH.

Tak cranocs, Mo B POAWMHI I1HINOI TEPOTHI
K. AneBreren — bBynmine, sxka y 55 pokis,
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Ji3HABUIMCh, IO CMEPTEIBHO XBOpa, Iodaia
MIEPEOIIHIOBATH MPOXKHUTI POKU. 3PO3yMIBIIIH, IO
BCE CBOE€ JKUTTS BOHA TMiJIKOpsUIach Oa’kKaHHSM
CIIOYATKy MaTepi, a TOTIM YOJIOBiKa, JJIsl TOTO, 1100
CTaTH TiTHOIO B 1X O4ax, KiHKa iae 3 qomy. [Ipo
OarpkiB Byminbe, mpo Hei 1 mpo 1i 4onoBika i
CTOCYHKH 3 HUIM MU J[i3Ha€MOCH 3 1i CITOTaIiB, KOJIH
BOHA [TOYMHAE, K BOHA CaMa TOBOPHUTD, «CKIIaaTH
Ma3JIM CBOTO JKUTTS»: HAMATraeThCs JII3HATHCS TIPO
ce0e, 3HAUTH CBill CTPYXKEHB 1 3pO3YMITH, XTO BOHA
€ Hacrpasi [2, 88]. [ 11i ma3m BUMaIbOBYIOTHCS Y
HEBTIIHY KapTUHKY. i MaTu Gysa KOpCTKOIO,
HEBpIBHOBa)KeHOIO  smoauHO0.  «[IpuanHoro
YEepProBoro Crajgaxy MaMHHOIO THIBY MOIJIO CTATH
BCE, IO 3aBromHo. <...> Ili3Hille MeHI CTalio
3MaBaTUCA, 1[0 MaMa OTPUMYE 3aJOBOJICHHS BiJl
cBapok», — sranye bynine [2, 79-80]. barbko —
CIIOKIHMI 1 HeOaraTOCTBHHA — HE HaMarabCs
MPOTHUCTOSTH JIPYKUHI. ByIinb ke, skaniodn MaTtu
Yepe3 ii IeKeabHe JUTHHCTBO, O0sUTacs 3aCMyTHTH
i1, BUJIA0aTH B 1 O4ax ripie, Hixk Ta Xoue OauuTH.
[ToGororouuch miTH Hanepekip marepi, bynine He
JIOTIOMOTJIa  CecTpi, KOIM Ta TMPOCWIa Tpo
JIOTIOMOTY. 3rofioM, HeOa)katoun WTH Hamepexip
YOJIOBIKOBI, SIKMH BCE YKUTTSA HECIO MaHIITyJIIOBAB,
Bi/yialla JI0 TPUTYJIKY CHHA CBO€i ToMepiol
CEeCcTpH, uepe3 L0 BTpaTWjia moBary Jo cebe, a
KasiTTs Ta COPOM 3a 1€l BUMHOK 3 KOKHUM POKOM
NOCWIIOBAIIMCS. Byaydnm BCe JKUTTSA IKEPTBOIO
MaHIMyJIAIIH CIIouaTKy MaTepi, a MOTiM YOJIOBIKa,
BOHA YacTO BiJ[UyBalia BJSYHICTB JI0 KaTiB II0pa3y,
KOJIU Ti JlaBaiiu il mepenounHok. Lle, 3a BucioBom
X. A. MapuHa, € cBOro poay 3009€HOI0 MOISKOI0
MPUTHOOJICHOT 0, OCKIJIBKH BiJICYTHICTh CTPaKIaHb
CIpUiiMaeThCs SIK TOAAPYHOK. | och mepen cMepTio
BOHA panTOM YCBIiJJOMHJIA, IO 1 HE KHJIA CBOIM
KHTTSIM, a TIPOCTO OyJia MPUCYTHS B HHOMY.
CMepThb sIK TIepeI-CTOSIHHS BKa3ye Ha KiHelb
nepeOyBaHHA B OyTTi. Y paMKax eK3UCTCHIIIHHOTO
PO3YMiHHS JFOJMHU, YCBIJIOMJICHHS 3aKiHUEHOCTI
’KUTTSI HEPO3PUBHO IOB'A3aHE 3 OLIHKOIO HEIO
BJIACHOI JIOJNi, 3 HAJAIITOBAHICTIO SKIIO HE Ha
00poTh0y, TO Ha 3MiHH, IO, TIO CYTi, 1 poOHTH ii
JIFOAMHOIO, BiJIpOoIKye abo ykpimmtoe «S». 3rigHo
teopii M. Taiiferrepa, xax rmoBeprae Tyr-OyTTs 10
mi3HaHHS ce0e y CBOIM 3aKiHYEHOCTI, aJiKe
JIOAMHA — 1€ 1CTOTa-IJI-CMEpTi. 3a BHCIOBOM
aBcTpilicekoro ¢inocoda, cuxoora Ta rncuxiarpa
B. ®pankna, mig yac 3arpo3d JKUTTIO JIIOJWHA
MEPeKITIouae yBary Ha TPUBaTHI, OCIOHI acrieKTh
OyTTs, 110 Hajae iif cuil BUXUTH. Binrak, came Ha
nopo3i cMepri Byaine pantoM mobadnna 3ipku Ha
HeOl, Ha AKl i He OyJlno KONHM 3BEpTaTH yBary,
Kpacy JepeB 1 KBiTiB, Bikpuia mansi cebe,
JMBIISIYHCH B 3€PKaJIO, IO BOHA BUSBIIAETHCS, HE
3BayKal04M Hi Ha IO, € CHUMIIATHYHOIO JKIHKOIO.
«HenorpiOHe nymmnuHHS ~ BiAmaao», 1 Tak

3aXOTIIOCS 3aTPUMATHCS Il Ha KiIbKa MICSIIIB,
«mo0  CKOpHUCTAaTHCS  HOBOIO  T'OCTPOTOIO
CIOpUHHATTA. <...> MailOyTHS CcMepThb 3poluiia
MeHe HabaraTo po3yMHINIO», — Kaxe bymiib, —
«TOTYBAaTUCSl O CMEpTi — HaWKpamuii crocio
HaBuUTHCA XKUTH» [2, 275-276, 301]. Ilepexn
00MMYYsAM CMepTi IKiHKa TMOYMHA€E HaBiTh
MDKapTOBYBaTH HaA CO0OK ¥ JOXOIUTH
BHCHOBKY, III0 «... MYXHICTh cMisiTucsi 3 cebe
BJIACTHBA JIMIIIE THM, XTO TBEPIIO BIPUTh Y BIACHY
WiHHICTEY [2, 277]. Y Hel 3’SBISETHCSA, MOBOIO
B. ®pankia, «Bojisi O CEHCY», fKa HEOOXimHa
JIFO/IMHI 3317151 pO3yMiHHSA ce0e.

Hdo peui, B.®pankn BuCTynaB MpoTH
penykuionizmy 3. ®@peiina. Tak, y numcri 10
M. Bonanapr® y 1937 p. 3. ®peiin nucas: «Y Toit
MOMEHT, KOJIH JIFOJIMHA CTaBUTh IIUTAHHS PO CEHC
1 I[IHHICTH XKWTTS, BOHA XBOPA, OCKUIBLKU Hi Te, Hi
iHIIIe He icHy€e 00'€KTUBHO; JIFOAMHA JTUIIIE BU3HAE,
0 Ma€ 3arac He3ag0BOJICHOrO JIi0110, 1 3 HUM Mae
cTatucs 1MOCh Ie, SKeCh OpOJIHHA, IO
MPU3BOANTH A0 CMYTKY Ta gempecii..» [16]. Ha
Biqminy Bix 3. @pelina B. @pankn 3BaxkaB Ha
eMEp/KEHTHI XapaKTepUCTUKU TICUXIKU JIFOIUHU,
3a3Ha4Yal0ul, MI0 «JMIIE TIEI MIpolo, SIKOIO
JIIONWHI BIACTHCS 3OIMCHUTH CEHC, SKAH BOHA
3HaXOAUTh Y 30BHIIIHBOMY CBiTi, BOHA 3[iIICHIOE
cebe. S0 BOHA Ma€ Hamip akTyaiizyBaru cebe
3aMiCTh 3/IIHCHEHHS CEHCY, CeHC CaMOaKTyali3arlil
Bizmpa3y BTpadaeTecs» [9, 59]. JlronnHa moBuHHA
CaMOAaKTyami3yBaTUCs,  amke, K  CIyIIHO
BucnoBuBcs K. fcnepc, «moanHa crae TUM, IO
BOHA €, 3aBJISIKM CIPaBi, SIKy BOHA POOUTH CBOEIO»
[9, 59].

«Bomo 10 ceHcy» MOAMHI 3HAWTH J1OBOJI
CKJIQJHO, aJUKe, Ha BiJMIHY BiJ TBapWH, >KOMHI
IHCTUHKTH HE BKa3ylOTb JIIOAWHI, IO BOHA
MMOBMHHA POOWTH 1 SIK BUMHSTH, 1 YacTO JIFOJMHA
IPOCTO HE 3HAE, YOT'O BOHA, BIIacHE, Xoue. binbIe
Toro, Ha AyMKy B. ®pankia, cydacHa IJoauHa
HAQJIAIITOBAHA «XOTITH JIMIIE TOrO, IO POOIATH
iHMIi, a60 poOUTH TUIBKU Te€, IO XO4YTh 1HII. Y
HEepIIOMy BHIAAKy MU MaeMO CIpaBy 3
KOH(OPMi3MOM, a B OCTaHHBOMY 3
toramrtapuamMom» [18, 178]. TlosBa «Bom 10
CEHCY» CYNPOBODKYETHCS 3HAUHMMH 3MIHAaMH B
*KUTTi. Lle MoXyTh OyTM TOTpSCIHHS uepes
PO3BHTOK MMOJIili 200 BEJMKI BTPATH.

ABCTpIHCHKHH TICUXOJIOT A. Jlenrne
BHOKPEMIIIOE YOTHPU TIEPIONU B JKUTTI JIFOIUHU,
KOIM MOX€ BHHUKHYTH «IIUTaHHS CEHCYY.
[Mepmwmii  mepiox TOB'I3aHMKA 31 CTATEBUM
JIO3pIBaHHSIM; APYTHA BUHHWKAE «O1m3bko 50-TH
POKiB», KOJIH «JIIOJI POOJISITH TPOMIKHY OLIIHKY.
SIKmo BWHMKAE BIMYYTTS, IO IPOIOBKECHHS
MOMEPETHHOTO JKUTTSI HE MPUHECE CIIPABKHBOIO
HAIOBHEHHS, 1[0 HAWBaXKJIMBIIIE 1 HAWIIHHIIIE B
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LOMY JKUTTI I HE TIPOKUTO, CIIPABXKHS “Kpu3a
cepenHbporo Biky~ BuHHKae» [16]. Tperiit, — 3
BUXOAOM HA TEHCII0, KOMM  «BiAImycTKa
HPOCTSTAEThCA SK IyCTENs 0 TOPU30HTY KiHIISA
KUTTs» [16]. 3axBOproBaHHsS, fKi BHUMAararoThb
JeSKUI yac mepeOyBaTh B JIKKY, TaKOX MOXYTh
MaTu Takui BIUMB. YerBepTuil MOB'A3aHUN 3
HAONVDKEHHSIM cMepTi (HEeBHIIIKOBHOT XBOPOOH 4H
npocto cTapinHs). [luraHHsS CceHCy HaHOUTBII
JpaMaTHYHO MOCTAE Mepe]] JIIOJAbMU — HE3aIeKHO
BiJl BIKy Ta CTajil KUTTS, — KOIU iM TOBOJUTHCS
OIJIaKyBaTH BeNMKYy BTpary [9, 62]. Konrpactu
3arocTproloTh cnpuiHATTS. CepiiozHa XBopoOa,
CMEPTH Om3bKO1 JIOWHH, 0e3po0iTTH,
NePEeKUBAHHS JECTPYKTHBHOTO HACHIIBCTBA TOIIO
MOXYTh «CIIPOBOKYBAaTH KpH3y CEHCY, SKIIO
BHACNIZIOK IIOTO BTpadeHi (QyHIAaMEHTaIbHI
LIHHOCTI, imenTrdikamii Ta KOHTEKCTHA
inTerparis» [16].

Crix 3ayBakKWTH, IIO MiJ MOHSATTAM CEHCY
JKHUTTS, 200 «BOJI JI0 CEHCY» MAa€ThCs HA yBasi He
aumie  (yHIaMEHTalbHEe THTAHHS Ha KIITAJT:
«Hagimo s npuitimos y uei cBit?». Le i nutanns
CEHCY TMOBCSKJICHHOTO JKUTTS, Y CEHCI IPUHHSATTS
pillieHb LBOro-AHSA, Yy L0 TOAWHY, 10 BUMarae
BH3HAHHS BJIACHUX 3110HOCTEH, BiTIyTTS IIIHHOCTI
CBOE€T Ta OTOUYIOUHMX, IPUMHUPEHHS 31 CBOIM 1 THM,
10 CITPUHAMAETRCS SIK TPABHUIIBHE 1 HETPABUIIbHE, 1,
HapeITi, PO3YMIHHS IIHMPIIOrO KOHTEKCTY, B
SIKOMY II¢ pilieHHs1 Oyie MaTh cBoe Micrie. 1le Taki,
Tak OM MOBHMTHM, MaJEHbKI CEHCH, IO B
BKJIQJIAIOTHCS y BEJMKi. Bennki ceHcu roTyrorbes
MaJICHBKUMH. SIKIIO 1BOTO HE BinOyBaeThCS B
«CHCTEMY JIOJIi» BTPYYA€EThCS «e(DEKT METEIIUKaY.

Ax OaunMo, y BHIAIKy 3 TIepoiHeI0
K. AneBreren  bymine 30irmmcs  apyrmii  Ta
yerBepTuid nepiogu. OnHaK, Ciif 3a3HaYUTH, L0
yce JKUTTS BOHA BiJdyBaja MPOBHHY i COPOM 3a
CBOI BUMHKH, 1 TETIep HaMaraeThcs po3ioparucs, e
il BIIacHa IpOBWHA, a e HaB’ A3aHa, ajKe «BCe, 1110
pOOHTH IIIOANHA — OOPO 1 3]10, — MHOXKHUTHCS 10
HecKiHueHHOCTI» [2, 288]. [limmamToByrourch yce
JKUTTS IT1J] THITUX (MAaTip Ta YOJI0BIKa), 3paKYI0YH
cecTpy, IUIEMiHHUKA Ta JIOHBKY, Byninb, MOBOIO
A. Jlenrne, yIycTuia EK3UCTEHITIHNHT
MOBOPOTHUI MOMEHT SIK IIHHICTh MalOYTHBOTO. |
OCh B HE1 BUHMKAIOTh 3anuTans: «domy? ... Homy
came 31 MHOIO? Yomy came Tak? Hasimo?»... Lli
3aMMTaHHS «3aTHCHYTI MiX IOYAaTKOM 1 KiHIIEM,
MK  BiIIPaBHOIO  TOYKOK 1  IYHKTOM
npu3HadeHHs» [16], amke HEpo3B's3aHe MUHYJE
MOX€ CHJBHO OOTSDUKyBaTH CBOTOJCHHS Ta
BHMaraty 3MiH y MaiOyrapomy. «MaiibyTHE, 10
SAKOTO 3BEpTAIOThCA 0e3 ypaxyBaHHS MHUHYJIOTO,
Hemae ictopii» [16]. Bigrak, 3amutanas «Yomy?
Hagimo?» BeayTh 10 OCHOB JKUTTS JIFOJUHH, 10 ii
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oyrts, no Dasien. Ili 3ammrtanHs — me cnpoba
MOJIONIATH HEBU3HAUECHICTh 1 IPOHUKHYTH Kpi3b Hel
JI0O OCHOBH, fIKa Iepe0yBae y TapMOHIi 13 KUTTSIM.
Ii 3amuTaHHS BUCJIOBIIIOIOTH TOW (aKT, IO TaM,
KyId JIIOJMHA PYXa€ThCS, BCE IO-IHIIOMY.
JltonuHa mykae neBHe MailOyTHE — MalOYTHE, SIKE
BBKAETHCS IIHHUM. Y BUITAJIKY K, KOJIM BiJIITOBI i
Ha 3alUTaHHA HEMAe, JIIOIMHA CIIPSMOBYE cede y
0ik «Himoy.

Byninp, 3HaWOYM TMPO CBOK CMEPTEIBHY
XBOpoOYy, BCE I HAaMaraersCsi pyxaTucs B
MaiiOyTHe, ane cTpax i copoM OJOKYIOTH B Hel
Oa’kaHHSI PO3MOBICTH MPO CBOE KUTTS 1 PO CBOT
npobnemu  Oyap-KOMY, HaBiTh Jodili. Aje
MOCTYITOBO 3aBISIKH «BOJIi 1O CEHCY» BiIOYBa€ThCS
«CK3UCTEHIIIMHUN TIOBOPOT», SIKUM BPEIITi-PerT
MPU3BOINTH JI0 IOPO3YMiHHS 3 JIOHBKO0. HioW 115t
HiATBEp/DKCHHST TOrO, IO LEH  «IOBOPOT»
BinOyBaeThes, K. ANbBTEereH J0/1a€ B OMOBIaHHS
omnuc cHiB cBo€i repoini. Tak, yacto yBi cHi byinb
0a4uTh BOAY: «s 4acTo cToro Oinst Bomu. bauy, sik
IiJ] BOJHOIO TJIAJJI0 PYXArOThCS BEIMKI puOH —
1HOJII 1Ie IPOCTO BENMYE3Hi TiHi, & IHOA1 y TPo30pii
BOJI MOXKHA PO3PI3HUTH KOXHY OJIMCKY4y
JyCOUKy» [2, 64].

3rigao 3 K. T'. FOHroMm, Boga € cHMBOJIOM
HECBIZIOMOTO, BUPAKCHHSIM KHUTTEBOTO
noreHmiany aymi. «Boma — i, oco0ymBo, rimboka
BOJIa — 3a3BUYAil Ma€ MaTepHHCHKE 3HAYEeHHS <...>
i Micrie BiJIPOJIKCHHSD, — 3ayBaKye
TICUXOAHATITHK B poborti «CumBonu
Tpanchopmanii» [12, 441, 614]. Boma i pubu
MOXYTh iHTeprperyBatucs sk «licycoBa Bomay —
«TYT TepeMilliai BCiIaKi 3HaUYeHHS 0e3CMepTs, 10
Japyerscs npuyactam» [12, 598].

Ille omxna repoins pomany «Edekr
Merenuka» — Bikrtopis — goneka bygins,
nepQeKIlioHiCTKa, SK BOHA cama ceOe Ha3WBae.
BoHa Ha MOMEHT PO3MOBiJIi BKe KiJIbKa POKiB KHUBE
OKpeMoO Bijl 0arThbKiB, Maie HE CIJIKYIOYHCH 3
HUMH, ajpke Oarbka BOHA HEHAaBHIUTh, a MaTH
JKallie, Xo4a ¥ He moBakae depe3 ii ciaOKicTh.
JloHnbKka po3yMie, 110 1l MaTh xKuja 3 0aTbKOM «SIK
TpaBHHKA B TiHi 3acoxyoro ayba <...> 3 0aTbKOM
BOHA JKHJIA SIK TIEKII», ajie He poOuia HiYoro, 00
3MIHUTH 110 cuTyamito [2, 104-105]. ¥V skuiich
MOMEHT Bikropis 3po3ymina, mo ii nepdekiionizm
M0YaB BHUXOIUTU 3-TiJ KOHTPOJIO: Hampyra Ta
0araTo3alayHiCTh CTaJM BUCHAXKYBAaTH 11 CHJIM.
Bona Bupimye 3BepHYTHCS 3a JOIOMOTOIO 0
MICUXOaHATITHKA.

Kopucryrouncs knacudikariero JI. bypoo,
MO)KHA CKa3aTd, IO BikTopis HOCHTH Macky
«BTIKa4ya». «BiAMIHHOIO BJIACTHBICTIO BTIKaua €
MparHEHHS 10 JIOCKOHAJIOCTI y BChOMY, 110 O BiH
He POOWB: BiH BBaXKa€, MO SIKIIO MPUITYCTUTHCS
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HOMMJIKH, TO HOro 3aCyaAsTh, a OyTH 3aCyIKEeHUM
JUIL HBOTO T€ came, 10 OyTH BiIKUHYTHM. <...>
Hocsiraroun  cBO€l  Mexi, CTpax Yy BTiKadya
MEPETBOPIOETLCS HA TaHIKy. 3a OJHIET [yMKH TTPO
MOKJIMBICTH MaHIKW BiH HacaMmIepe. UIyKae, Kyau
CXOBATHCS, BTEKTH, 3HUKHYTH.» [3, 30]. 3 miei x
NPUYMHA BOHA HE MOTJIA BJIAIITYBAaTH OCOOHMCTE
SKATTSL. baskaroun BUITH 3aMiXK, BOHA BOLHOYAC HE
MOTJla HaJarofWTH CTOCYHKH 3 YOJIOBIKaMH.
«BiHOCHHHN BTOMJTIOIOTH MEHE», — Kaske BikTopis
ncuxorepanesry, — «CriouyaTKy BiH MOYMHA€E MEHE
IparyBaTd, <..> a JajJi B MEHE 3'SIBIIAEThCS
OaxkaHH# 3aBIaTH HoMmy Oomoy [2, 95].

Hdo peui, K. AnpBreren, BuOYmOBYIOYH
o0pa3 cBo€i repoiHi, ii cTocyHKH 3 OaThbkamu, ii
BiQUYTTA 1 MOBEIIHKY, CIHPA€EThCS Ha POOOTY
A. Jlenrne «Konuenmist cency B. ®@pankma —
BHECOK Y LIJTICHY IICUXOTEPAIIiio», B SIKill OCTaHHIN
HABOJUThH SIK TPHUKIJIAJ] iCTOPiIFO CBO€I MAlli€HTKH,
CXOXY Ha TY, SIKY OIIHCY€ IIBE/IChKa MMCHMEHHUIIS.
Otxe, mursiua oOpaza BikTopii cnpsmoBaHa Ha
0aTbKiB, 3r0ZOM IEpepocia y BUTICHEHHS CBOIX
BIIACHUX TOTpeO, SKi HABITH IS HEI caMoi cTaym
HECTEePITHUMHU, arpecHBHI eHeprii MCcuxiku Oyiu
M03acBiJOMO 3BEpHEHI Ha OyAb-AKi acHeKTd
3aJIeKHOCTI. Crpaiib0ByBaB  1103aCBiJJOMUIA
MeXaHi3M 3axucty Ero Bim mnepexuBaHHS
HecTeprnHoro Oomo. Pe3ynbraroM jke ceaHCiB y
TICUXOTEpaIieBTa CTaHe JIesKe PO3YMiHHS cebe Ta
OasxaHHs OiJIbIIE Ai3HATHCS PO CBOIX PIAHUX, TPO
SAKUX, SK 3'SICyBaJlocs, BOHA HIYOrO HE 3HAJA.
3o0kpema, He 3Haja MPO ICHYBaHHS JBOIOPIIHOTO
IUIEMIHHUKA, SKHH BHUSBUBCI THM  CaMHM
rpabi>KHUKOM  IOBENIiPHOTO MarasuHy. Xoua,
0e3yMoBHO, BikTopisi HIKOIM HE i3HAETHCS MPO
Te, sIKY pOJib BiH 3irpaB y KUTTi AHIpeaca.

Binrak  konmo  3amkHymocs, — «edekr
METeJIMKa», TaKk O MOBHTH, CIIPAIfOBaB.
Crpaxnanast repoiB K. ANBBTEreH € HAaCIHiJIKOM
NICUXOJIOT1YHHAX TpPaBM, TMEPEKUTHX B JUTHHCTBI.
JI. Byp6o yci monckki CTpaknaHHS BUBOIUTH 3
I’ SITH TPaBM: «BiJTKHHYJIH, 3aJM VA, IPUHH3HIIH,
3pajauiu, Oynmu HecmpaBeumBi» [3, 5]. A
NEePEKUBAHHS YU 3aMOJIISTHHS KOMYCh IIUX TPaBM €
3pajior0  Jrojckkoi icroth. Jlns  Toro, 106
MPUXOBATH TaKi MPOOJIEMH BiJl OTOUYIOUHUX, & IHOJI
1 Big caMoi ce0e, YHUKHYTH CTpaXkIaHHS JIFOIHA
Ero. Ognak paHo 4u Mi3HO Macka MepecTaHe
paryBaTH. be3yMOBHO, KOXKHa JIIOAWHA Yy Mipy
JOPOCIIIIIIAHHST  CTHKA€ThCsA 3 OesmocepeHiM
BIUIMBOM  30BHIIIHBOTO  CEpelOBHINA,  SIK
OPUPOAHOr0, TaK 1 COLIAJBHOTO. 3 METOI0
camo30epekeHHs] KOXKEH 1HAWBIJ —3MYIICHHH
IPUCTOCOBYBATHCS /10 JOBKLIISA, HAAATATH MEBHY
MacKy, a y pasi 3arpo3u XUTTEBHM NOTpedaM Ta
iHTepecaM, OopoTucs Ta YnHUTH omip. OmHaK y

JIOJIMHU € MOXJIMBICTH BHOOPY MiXK THM, MI00
3MHPUTHCSI 3  ICHYIOUUMH yMOBamMH  a0o
OIPOTECTYBATH 1X. 3MUPSIOYUCH YU IPOTECTYIOUH,
OKpema ofrHa (abo0 CIIJIBHOTH) CTBOPIOE Ta
o(opMIIsIE CBOE JKUTTS Ta KYJIBTYPY BiIIIOBITHO 10
BIIACHUX 1iHTepeciB Ta morped. Takum dYHMHOM,
MOCTa€e MUTaHHS CBOOOAM BHOOPY i CBOOOIM SIK
takoi. CBoOoma, sKa pO3KpUBA€E  ICTHHY,
NPOTWIIC)KHA CTpaxy. I, Xowa crpax 3aKpuBae
ICTHHY, caMa iCTUHAa PO3KPHUBAETHCA JIMILE 4Yepes3
JIOCBIJl TIEPSKUTOTO CTPaxy. bBinblricTs mroaeit
XKHUBYTh y CTaHI HEMPUHHATTS ab0 B 3acyJKeHHI
KOroch 200 4Oroch, y MOYyTTi IPOBHHH, CTpaxy,
xKamo Ta iHmMUX Qopmax 3amepeueHHs. He
PO3YMIIOUM PUYHH TOTO, YOMY II€ BiOyBa€ThCH,
1, SIK HACJiIOK, HE HaMarar4uch 3MiHUTH CBOE
CTaBIECHHSI OO0 ce0e Ta OTOYYIUHUX, JIOJUHA
MOCTIHHO TPUTATYE g0 cebe oOCTaBMHM Ta
0cOoOUCTOCTEH, SIKi 3HOBY 1 3HOBY CIIOHYKAIOTH il JI0
HEOOXITHOCTI TIepeKuBaTH ToM camuii mocia. Lle
3aMKHEHE KOJIO, K€ 3 KOXKHHUM pa3oM 30iIbIIye
HaBKOJIO ceOe¢ IHII Koja, SKi ITOCHIIOIOTH
CUTyalio 1ie cuibHime. JIromuHi HE0O0XiTHO
HAaBYMTHUCH YCBIJIOMITIOBATH HACHIJKH JIOCBiTY,
aJ/DKe «BCE, IO MH BUPIIIYEMO: POOUTH YU HE
poouTH, BCE, IO MU POOUMO UM HE POOHUMO, IO
TOBOPUMO YU HE TOBOPUMO, i HaBiTh yCe, IO MH
JyMaeMO YH BiJ[9yBaeMo, TATHE 3a COOO0 TEBHI
Hacmiakm» [3, 8].

BucnoBku. Ilpouna, copom 1 cTpax — 1€
eK3iCTeHIiaan (CCHCOXMTITEBI  IIACTaBU  Ta
crocoOM JIOACHKOro icHyBaHHsS). Y  dinocodil
laiimerrepa cTpax Tmocrae K omuH 13
eK3WCTEeHIiaNiB, TOMY IO 4Yepe3 HBOTO
PO3KpPHUBAETHCS OYTTEBA CTPYKTYpa €K3UCTEHIl, a
came ii KiHIEBICTb. Y 1IbOMY BHUIIQJIKY
MOBCSIK/ICHHA BIIEBHEHICTH pyHHY€eThCs. BonHouac
came yepe3 eK3UCTEHITi M BiOYBAEThCS MTI3HAHHS
BJIACHOTO «SI», OCKIIGKM BOHHM € KBIHTECEHIIICIO
CMHUCIIIB, HIHHICHUX YSBJICHb JIIOAWHH, 30KpeMa i
MopaipHicHHX. Came BOHHM, Tak OW MOBUTH,
3a1af0Th MTApaAMETPH PUCYTHOCTI JIFOJIel y OyTTi.

Copom, TpoBHHY Ta  CTpax repoi
K. AnbBTeren mepexuBaroTb Ha camoti. Came
camoTa JEMOHCTPY€E CITyCTOIICHICTh ICHYBaHHS
JIFOJIMHU Y CBITi, KOHIIEHTPYE MPOOIEMATHUKY CEHCY
iCHyBaHHS KOHKPETHOro «f», sike y BiguyTTi
NPOBHHH, COPOMY Ta CTpaxy 3aBxmu (abo, 5K
MPaBWJIO) BHYTPINIHBO AWCTAHINIIOBAaHO  Bij
OTOYYIOUMX, HABITh HAMOIMXK4YMX. Y CaMOTHOCTI
JIOIUHOK TIEPSKHMBAIOTHCS TPaBMH, BTPATH,
MOKUHYTICTh, TICHXOJIOTTYHA MOPOXKHEYA,
comiaibHUil BakyyM. [OJOBHe y TIiiii cHTyarii
3HAUTH CHUJIM «BOJII JIO CEHCY» 1 3 ONTHUMI3MOM
CIIPUHATH «EK3UCTEHITIWHII TTOBOPOT.
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ICTOPUYHHUM JETEKTHUB SIK JIITEPATYPHA ®OPMA
IHTEPOIPETAIIII ICTOPIi TA KYJbTYPH

Meta podoTu — Bu3HaueHHS crienniku (GYHKIIOHYBaHHS iCTOPHYHOTO JETEKTHBY Ta IHIIUX PETPO-)KaHPIiB Y
cydacHii Jniteparypi. Meromosoriss po0oTH: JOCI/DKEHHS NOOYIOBaHE Ha MDKIMCLMIUTIHAPHOMY IHTErpyBaHHI
MPOBITHMUX METOJIB Cy4acHOI KyJbTypousorii, ¢pinocodii Ta MUCTETBO3HABCTBA. JJOMIHAHTOIO MOJIIMETOI0IOTIYHOTO
HiIXOLy BHCTYNAE KyJIbTYpOJIOTiYHA Te€PMEHEBTHKA. ICTOPHKO-KYAbTYpHHH METO] JaB MOMJIMUBICTH NMPOCTiAKYBaTH
TeHETUYHI 3B’SI3KM Ta TEHJEHIIT pPO3BUTKY >kaHpiB. KoMmaparuBHuii aHaii3 J03BOJMB BHUIIUTH THUIIOJIOTIYHO CXOXI
EJIEMEHTH B PI3HUX JKaHpax, 1 HaBMaku, TUPEPEHIII0BATH BIAMIHHI ()OPMH, SIKI MOXKYTh KOHBEPIEHTHO 30JIHIKYBaTHCSL.
HaykxoBa HOBH3HAa pOOOTH TOJATaE€ B YTOYHEHHI CIIBBIJIHOLIEHHS 1CTOPUYHOTO, JETEKTHMBHOIO Ta ()aHTACTHYHOTO
JKaHPIiB, BJIACTHBOI KOXKHOMY 3 HUX creludiky B XyJOXKHIN IHTepHperarii icTopii; BBEICHO TEPMIH «PETPO-KAHPU.
BucHoBKH. [cTOpHYHUI NETEKTHB Ta 1HII PETPO-’KAaHPH KOPHUCTYIOTHCS 3HAYHOIO MOMYISIPHICTIO, OCKUIBKH T0JAI0TH 10
MpPUHAJ IETEKTHUBY 3 MOTO IHTPHUTOI0 MOJIIMBICTH €CKAIiCTCHKOTO 3aHYpPEHHS B iHIIY €MOXy, a TaKOX 3aJ0BOJIECHHS
IIKaBOCTI MIOJI0 Mi3HAHHS MIHYJIOTO OKPEMOTO MicTa, KpaiHu Ta cBiTy. [I03UTHBHIM MOMEHTOM BHCTYIIa€ MOMIIUBICTh
TIMOMIOTO Ta eMOIIMHINIOro Mi3HAHHA BIIACHOI CIAAIIWHU, 3HAXO/KEHHS 1IEHTHYHOCTI B TJI00aTi30BaHOMY CBITI.
CydacHHAN iCTOPUYHUN JAETEKTHB JOTIOMArae OTPUMATH 3arajibHe BPaXXCHHS, a 1HKOJIN — 1 a0CONIOTHO KOHKPETHI (PaKTH
Mpo icTopito, Tormorpadiro Ta «KyIbTYpHY AYIIY» MicTa Ta Kpaian. Ha cboromHi ogHMM 3 HaHOUTBIN MPUBAOIMBIX UIS
JiTeparopiB mepiofiB € qpyra nojxosuHa XIX — mogarok XX cT., 30KpeMa, depe3 Te, IO caMe B IIeH epiof HEOPOMaHTHKHI
3aKJIAM KaHOHU TOIYJIIPHUX JOTETIep KAHPIiB Ta CTBOPHUIN MiororizoBaHUi 00pa3 MicTa. BinbIIicTs 3 MUX TeHACHIIIN
€ XapaKTepHUMH JIJIs CBITOBOTO KYJIBTYPHOTO IPOIIECY B HIJIOMY, OJJHAK MAFOTh HaIliOHAIBHI OCOOIIMBOCTI, TTOB s13aHi 5K
13 cieruQigHIM ICTOPUKO-KYIBTYPHUM KOHTEKCTOM, TaK 1 3 HalllOHATBHUM MEHTAIITETOM. 30KpeMa, ISl YKpaiHCHKOTO
ICTOPUYHOTO IETEKTUBY IOMITHOIO PHCOIO € TTIMOMHHE JIOCIIPKEHHS CKJIQTHUX ICTOPUYHUX ITPOLIECiB B 4acH Oidypkartii,
a MOJIEKy/IM — IpOHIYHE MEPEOCMHUCIIEHHST MHHYJIOTO y MOCTKOJIOHIaNbHOMY jayci. OCKIBKM Ha ChOTOJHI Liei aHp
3HaXOJUTHCS B CTaHI PO3KBITY, 1Oro HEBNMUHHI TpaHc(OpMaIlil 3aCTyTOBYIOTh Ha ITOAIIBIIIE TOCIIDKESHHS .

Kniouosi crosa: xynbTypoIorisi, 1eTeKTHB, ICTOPUYHUHN JIETEKTHB, PETPO, XYI0XKHS IHTEPIIPETallis.

Kolesnyk Olena, Doctor of Cultural Studies, Professor of the Philosophy and Cultural Studies Chair of T.H.
Shevchenko National University “Chernihiv Colehium”
Historical mystery/detective as a literary form of artistic interpretation of history and culture
The purpose of the article is to determine specifics of historical, detective, and other retro-genres and their
functioning in contemporary literature. The methodology of the work is built on interdisciplinary integration of leading
methods of the contemporary Cultural studies, philosophy, and study of art. The culturological hermeneutics is a dominant
polymethodological approach. The history-cultural method gives an opportunity to trace genetic links and tendencies of
transformations of genres. The comparative analysis allows to distinguish typologically similar elements in different
genres and to differentiate various forms that can be convergently alike. The scientific novelty of the work lies in
clarification of the correlation of historical, detective, and fantastic genres, defining their specifics in artistic interpretation
of history; the term "retro-genres " is introduced. Conclusions. The historical detective and other retro-genres enjoy
considerable popularity, as they complement the attractions of the detective with its intrigue, with the possibility of
escapist immersion in another epoch, and propose the satisfaction of curiosity as to the past of a city, country and world.
There is a positive factor of the possibility of deeper and more emotional cognition of human inheritance, personal and
national identity in the globalized world. The contemporary historical detective helps to get not just the general
impression, but also solid facts about history, topography and "cultural soul” of city and country. For authors one of the
most attractive periods is the second half of XIX — beginning of XX ct. One of the reasons is that the Neoromantics
founded the canons of genres that stay popular to this day, and crated the mythologized image of city. Many of these
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tendencies are characteristic for the world cultural process, still, there are national trends linked both to the specific
historical-cultural context and to the national mentality. For instance, in Ukrainian historical detective there is a noticeable
tendency to the in-depth research of momentous historical processes in the times of bifurcation. Sometimes there are
ironical rethinking of the past in a post-colonial spirit. Now this genre is flourishing, and its incessant transformations

deserve further research.

Key words: cultural studies, detective/mystery, historical detective, retro, artistic interpretation.

AXTyanbHiCTh TEMHA JTOCIIIKEHHS.
OcTaHHIMH pOKaMHM ICTOPUYHUIN JIETEKTUB Ta
peTpO-/IETEKTHUB CTaroTh OHAMU 3

HAUTOMITHIIINX >KaHPIB MOMYJAPHOI JiTEpaTypH
(ta xiHemarorpady) sIK B OKPEMHX HalliOHAJIBHUX
TpaauIisgx, Tak 1 B Macmradi Bciei 3aximHoi
KyJbTypr. MOXXKHAa BUCJIOBUTH IMPUIYIICHHS, 10
OCHOBHMX NMpPUYHMH «iCTOpHU3ALiid» JETEKTHUBY JIBI.
Ilepmra noB’ s3aHa 3 3aKOHOMIPHUM Ta IIOXBAJIBHUM
OakaHHSM  JIOACH  J3HATUCSA OUIBIE  TPO
MUHYJIe — SIK BJIACHOTO HApoAy, Tak 1 IHIIUX
eTHociB Ta Hauii. [pyra npuumHa mMoxe OyTH
MeHm mnpuemHoro. B XIX # XX cromiTTsx
JETeKTUB  37e0ijpmioro OyB TMOB'I3aHWd 3
OCMHUCJICHHSIM ~aKTyaJIbHOTO JUIi aBTopa Ta
PCILMITIEHTA CTaHy CYCIIIBCTBA, Ta MIT MiCTHTH
€JIEMEHTH KOHCTPYKTHUBHOI COIIaJIbHOI KPHTHKH.
Boanouac BiH poMaHTH3YyBaB peallbHHUN CBIT, B
SKOMY YWTa4y CTaBaJO  IiKaBillle KUTH.
[cTopyuHUA JTETEKTHB 3aBXIU MiCTUTh €JIEMEHT
rmaceisMy — 3aMIJTyBaHHS CBITOM, SKOTO OiJbIIe
HEMa, YHI0 Kpacy BXe HE MOBEPHYTH, 1 YHl
MOMMJIKM B)K€ HE BHUIIPaBUTH. A, OTXKe, *aHp B
IIJIOMY TTO3HAYCHUI TEHICHIIIEI0 J0 €CKaIli3my,
BTEYi BiJl HEKOM(OPTHOTO CHOTOIEHHS IO 1HIIOTO
gacy Ta npocropy. Ll TenaeHItist 100pe momiTHa i
B IHIIMX XaHpax. 30Kkpema, B (paHTaCTHLll BiOYyBCs
MOMITHHIM  3CyB B  «TBEpAOl»  HayKOBOI
¢danractukn g0  ¢eHresi, 30kpema B il
ypOanicTiuHOMYy  Bapianti. B icTopuuHiit
OeNeTpucTUIll BUHUKAIOTH Taki (GopmH, SIK
KPHUITOICTOpisl Ta ajbTEpHATHBHA iCTOpIfA, SKi
KOHIIGHTPYIOTECSI HE HA TOMY, IO JiHCHO OyIo, a
Ha TOMY, 110 MOTJIo Ou OyTH.

VY niteparypi XX — nodarky XXI cTomiTh
CHIBICHYIOTh  JIBI  NPOTHIEKHO  CHpPSMOBaHI
TeHJCHIT: nudepeHItiamis XaHpiB, MOB’s3aHa 3
OpIEHTAIli€E}0 aBTOPIB HA KOHKPETHY IiJIbOBY
aynmuTopito (3a BIKOM, TEHIIEPOM, PIBHEM OCBITH
TOIIO — 3Bi/icH Taki target-oriented miKaHpH SK TO
JUTSIYUNA ICTOPUYHUN JETEKTHB), 1 MiXOKaHPOBE
30JMDKEHHSI, 30KpeMa, I1CTOPHYHOrO0 POMaHY,
JIETeKTUBY Ta Mickkoro Qentesi. i mpomecn B
cydacHIW JiTepaTypi, a TakKoX Ti CYCIIbHI
HACTpoi, SIKi BIUIMBAIOTH HA HUX, 3aCITyTOBYIOTh Ha
peTeNbHe BHUBYCHHS 3 KYJIBTYPOJOTiYHOI TOYKH
30py.

AHam3  OOCHKeHb 1 yOTiKaIi.
[lpakTHyHO BiJ C€aMOro CBOrO BUHHKHECHHS
JIETEKTUB OCMUCIIOBaBcs TeopeTnuHo. OnHieo 3

MEPIIUX TeM OYJIO TOCIiKEHHS (YHKITIOHYBaHHS
XaHPY B KYJIbTYpi, 30KpeMa, oro poib 3aMiHHHKA
tpamuniaoro  domekiopy (I K. UectepTon,
T. Kepcrxeiii, Jl. Kmyrep). Konkperni 3pasku
JKaHPy MOKYTh aHaNIi3yBaTHCA B PI3HUX aCHEKTax.
Tak, wHa wMarepiani TBopiB A. Konan Jlotina
JocIipKyBanucs mpodiaemu jtoriku (5. XiHTikka,
P. Menninr), na marepiani tBopiB A. Kpicti —
npobnemu deminnocti (M. Meniken), Biajau
(P. Hopx), ¢inocodii MTOBCSIKIIEHHOCTI
(B. Cykosara [4]) Tomo. CTpyKTypa JIETCKTHBY Ta
CIIOPITHEHUX JKaHPIB PO3TIianacs B KOHTEKCTI
Haparojorii (Y. Exo). 3poctanHs momysisipHOCTI
ICTOpHYHOTO JIeTeKTHBAa Ta PETPO-AETEeKTHBA
BUCYHYJIM Ha TIEPILHH IJIaH SK TBOPYiCTh OKPEMHX
HONMYJIAPHUX THCHMEHHHUKIB  (OJHOMY  JIMILE
b. AkyHiHy TNpHCBSYEHHWH 3HAYHUK  KOPIyC
MOJIEeMIYHOI  JIiTeparypu), Tak 1 mpodiaemMu
BH3HAYCHHS TEPMIHOJIOT1I, 30KpeMa, BiJIMIHHOCTI
MIDXK ICTOpHYHHM POMAaHOM Ta PEeTPO-IETEKTUBOM
(M. Bonbckwid, I'. Kimroiiko, B. Msicaukos,
M. YepHsik).

Meta po0OOTH — BHU3HAUCHHS CIEIU(IKH
(YHKIIOHYBaHHSI ICTOPUYHOTO JIETEKTUBY Ta
IHIIAX PeTPO->KaHPIB B CYYacHil JiTeparypi.

Bukinan ocHoBHOTO MaTepiany. B 6inbiocTi
BUMAJIKIB TIOHSTTS «ICTOPHYHUN JETEKTUB» Ta
«PETPO-IIETEKTHUB) BUKOPHUCTOBYIOTBCS SIK
cuHoHiMH. OJIHaK, B TUX BHUIIAJKaX, KOJIU BOHH
IU(EePeHLIIOI0THCS, MiJ ICTOPUIHUM JETEKTUBOM
pPO3YMIIOTbCS TEKCTH, J€ BHUTajaHi MEepCOHaXI
JiI0Th IOPYY 3 pealbHUMHU 1CTOPHYHUMHU 0COOaMH,
SKi BHUCTYMAIOTh IiJ] BJIACHUMH IMEGHAMH, 1 YHi
XapakTepy 300pakeHi BiANOBIJHO 1O HAYKOBHX
JIAHWX, & CIOXKET PO3TOPTAETHCS HA TIIi CIPABXKHIX,
KOPEKTHO OITMCAHUX iCTOpUYHUX Tofii. OTxe, Bil
aBTOpa OYIKYETBhCS NTOOpEe 3HAHHS TOJITHYHUX,
€KOHOMIUHHX, COIIIAJIbHUX Ta KyJbTYPHUX peajiid,
a TaKO)K MEHTAJITETy ernoxu. TBOpH IOTO THILY
MaloTh  3HAYHUH  T3HABANBHUN  ICTOPUKO-
KYJIbTYPHHH TTOTEHIial.

[Tin perpo-gerekTrBOM (200 JIETEKTUBOM 3
ICTOPUYHOIO OCHOBOIO) MOXYTh PO3YMITUCS
TBOpPH, Ji€¢ TOJIOBHOI CKJIAJ0BOI €, BIIACHE,
JnerektuBHa (alyna, a TpUB’s3Ka JIO TEBHOTO
ICTOpUYHOTrO Tmepiogy TOTpiOHa Jume Jis
CTBOpPEHHS aHTYpaxXy. BimHeceHHs 1ii 10 TeBHOTO
poKy abo HaBiTh JAecsATUPIUYS MOke OyTH abo
BIJICYTHIM, 200 K YMOBHHMM, Mail>Ke SIK B HAPOIHUX
Ka3zKax, 7€ <OKWIM KOJMCh...» HE Iependadae
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HIiSIKOTO JIaTyBaHHSI.

3aBisSKA Takii «HEHAyKOBOCTI», PETPo-
JICTEKTHB ~ MOXE 30JIDKYBaTHUCS 3 TaKUMHU
(daHTaCTHIYHUMHU >KaHpaMH, SK Micbke (eHTresi,
KPHUITOICTOpisl, albTepHATHBA TOMIO. 30Kpema,
JIOBOJI TIOMYJSIPHUM € «YySIBHE MHHYJEe» B
nianasoHi Bix cepemunn XIX no cepeauan XX CT.
(HasiBHI TOTATH Ta Tenerpad, ane CyCHUIbHI
BITHOCHHH 3aJIMIIAIOTHCS] KOHCEPBATUBHUMH ).

YiTKO BH3HAYHTH MEXY  «TBEPIOro»
ICTOPHYHOTO JIETEKTHUBY Ta PETPO-ICTEKTUBY HE
YSBISIETBCSI  MOMJIMBHM — —  3aHaaTo — 0arato
3QJIEXKUTH BiJl Cy0’ €KTUBHOCTI aBTOpa Ta BUIABIIS
(mampukinan, B cepii «Perpopoman» BUAABHHIITBA
«®Domio» BUXOAATH ICTOPUYHI, PETPO-AETEKTUBH 1
icropuuHi (eHTe3i) Ta BiJ peuenuii KpUTHKIB Ta
iJTBOBOI ayJUTOpil, SIKIi MOXYTh CIiepedaTHCS
IIOAO  JOCTOBIPHOCTI  ICTOPUYHOrO Tia Ta
HMOBIpHOCTI OIMUCAHUX MO H.

TakuMm 4MHOM, MU Ma€EMO HIMPOKHHN CIIEKTP
B3a€EMOJIIIOUYMX JKaHpIB Ta TiDKaHpiB, J€ Ha
OJTHOMY TIOJIFOCI  3HAXOAUTBCS MaKCHMAJIbHO
peaNiCTHYHUN  HAyKOBO-XYAOXKHIH  1CTOpHUYHHHA
TEKCT, a Ha MPOTUJIC)KHOMY — (haHTa3idHMHA (X04a
He O0OB’S3KOBO (haHTACTUUHUI) TBip 3 OUIBII-
MEHII  JIeTAJIbHO  TPONHCAHUM  ICTOPHYHUM
antypaxeM. [1ig GpaHTa31iHUM PO3YMi€ThCSI TEKCT,
B SKOMY BIJICYTHI  BJIacHe  (paHTaCTUYHI
OpPUITYILEHHS, aje SKUHd BOJHOYAC HE €
peanictnyanM. Hanpukiaj, B IOOOBHOMY poMaHi
Jis Moxe BimOyBaTHCS B CydacHId YKpaiHi, y
BIKTOpiaHCBKI AHTJIi, B OCMaHCHKOMY Tapemi,
a0o ¥ Ha miparcbkomy kopabm. Hi aBropa, Hi
PEIUITIEHTIB HE LIKaBJIATH icTOpUYHa
JIOCTOBIPHICTh Ta MPaBAONOAIOHICTh MOAINA — TOMY
nepej HaMH BUTBIp 4YMCTOI (paHTaszii, aje He
JKaHpoBa (PaHTACTHKA.

OT1xe, TepMiHOM «iCTOPHYHHN JETEKTHUB»
OyZeMo MOo3HaYaTH TEKCTH 3 YITKO 1 KOPEKTHO
OMHMCAaHUM ICTOPUYHHM CBITOM, a TEpPMiHOM
«peTpo-KaHPW» — TBOPH, Jie OUTBII-MEHII YMOBHO
300pakeHe MHUHYJIE BHUCTYNA€ SIK EK30TUYHHA
aHTypax. Y HalIOMY KOHTEKCTI OifbIIHi iHTepec
npeacTaBisie  mepmuii  BapianT.  IcTopuunwmit
JIETEKTHB HE € MPOCTOI0 CYMOIO «JETEKTHBa» Ta
«icropiiy. OmHak, Mae ceHC 3pOOUTH KOPOTKHH
OTJISLT IIUX JIBOX MOTO JiKEpe.

Icropuuna Temaruka IiKaBWIa  JTROACH
3naBHa. 30KpeMa, B Oyab-sKkid Midoorii HasBHI
CIO)KETH TPO BUHHMKHEHHS CBITY, TBapuH, JIOICH,
COMIAIbHUX  IHCTUTYIIM, TEXHOJOTIH  TOIIO.
IcToprdHWMIA JKaHP HEPIKO 3BEPTAETHCS IO TAKUX
MiormoreM SK «KOCMOTOHis», «30JIOTHH BIK»,
«Xapu3MaTUYHUN TpaBUTENb»; XapaKTEpHOIO €
3arajbHa KOCMOTOHIYHO-€T10JIOTYHa
CIPSIMOBAHICTh TEKCTy. B HeBNMHHOMY miepebiry

22

HETMOBTOPHHUX MO BiJIIITYKYIOTBCS
3aKOHOMIPHOCTI, SIKi OCMHCIIOIOTBECS B TepPMiHaX
«BIYHOTO TIOBTOPCHHS», «XBUJICIIOAIOHOT0» abo
«MasTHUKONOZIOHOTO» pyxy Tommo. Lle mo3Bossie
BUKOPHCTOBYBAaTH  MUHYJE SK  CYKYIHICTh
MPELeACHTIB JJIsl TOTO, 00 PO3YMITH Cy4acHe Ta
HamaraTucsi CHOPOTHO3YBaTW MalOyTHE, IO
MOBHICTIO BI/IMOBIJIA€ (QYHKIIISAM «XKUBOTO» Mi(y.

[MapanensHo 3 dopmyBaHHSIM MihidTHAX
MaTpHIlb BiI0OYBAETHCSI HAKOMUYEHHS (DaKTHYHOTO
Marepiany — iHopMariii mpo pooBOIN, TOTITHYHI
oii, mepecesicHHs: HapoiB Toio. Bike «lmiamy»
MOXXHa BBaaTW ICTOPUYHHM TBOPOM, PO
JIOCTOBIPHICTh SIKOTO MOXKHA JIUCKYTYBATH, aJjiec HE
BIIKWATH TMOBHICTIO, SIK IIe¢ OyJI0 A0 dYaciB
I'. lllmimana. Sk Bigomo, muceMenHukH CepemHix
BikiB, Binpomxenns, HoBoro wuacy mocriitHO
3BEpPTAIHCA 10 iICTOPUYHUX CIOKETIB (IPUUOMY HE
JWIIE AHTUYHUX, SK 1€ 1HOAI TOCTYIIOETHCS).
HesBaxaroun Ha Te, 10 1i CIOXKETH TIyMauUJIMCs
B OCYY4aCHEHOMY JIyCi Ta PSCHIUIM aHAXpOHI3MaMH,
icropuyHa  Tpaauiliss Oyma  Oe3nepepBHOIO.
MoxIuBO, cepel JieTeHN 1 mepeKa3iB XOBaMCs
peaibHi icTopuyHi QakTH 3 JHKEpell, sKi He NIHAIum
0 cy4JacHUX ictopukiB. Hampukian, O6apokkosi
MONbChKI  Ta  YKpaiHCBKI ~ NMUCHMEHHHUKH 3
HEBIIOMHX HaM mNpu4uH 30mmkyBamm KuiB Ta
Tporo. BpaxyBaHHS IIbOrO JIO3BOJSIE TIOBHIIIIE
OLIIHUTH OCMHCJICHHS L. KotnsipeBchbkuM
TPOSIHCBKOI TEMHU.

HapomkeHHs iCTOpHYHOro jKaHpy SK TAaKOTrO
MOB’S3YIOTH 3 POMaHTU3MOM, 30KpeMa, 3 IMEHaMHU
B. Ckorra ta B.T'toro. Opniero 3 XapakTepHUX
HOBMX PHUC pPOMAHTHUKIB OyB  BIIXil BiX
«KIACHYHUX» AaHTUYHHX TEM Ta CHOKETIB 1
3BEpHEHHSI [0 OCMHCJICHHS «MiCIIEBOD» iCTOpIi,
nom BiacHoro Hapoxy. Ilpm mpomy aBTOpH,
HaJIeXXH1 JI0 Pi3HUX HAIlIOHATLHUX TPAAUIIII MOTIIH
OpaTucs 3a TOM caMHii iCTOPUYIHUH Tepioj] — TaK, 1
«Ksenrin  [opBapm» 1 «Cobop Ilapusbkoi
Boromarepi» onmcyrors ernoxy kopoist JlrogoBika
XI (iMOBipHO, HaA3BUYAMHO MOMYIAPHUH Yy
Opanilii poMaH IIOTIAHACHKOTO THCEMEHHUKA
BIUIMHYB Ha BHOip Temu Biktopom [roro), ame
300paxyBaTH #MOro aOCOJIOTHO IO-Pi3HOMY.
Opaniy3a [1oro mikaBUTh MICTO «B pO3pi3i» —
3BEPXY JIOHM3Y BiJl KOPOITiBCHKOro JABOpa 110 J{Bopa
Uynec. [Hornasans CkoTTa IiKaBUTh pOib HOTO
3eMJSIKIB Yy BENHUKIH €BpONMEHCHKIA TMONITHII.
OOwuBa aBTOPU BHSBISIFOTH TTIMOWHHI, IO CYTi —
npodeciini — 3HaHHA Temu. Komu >k BOHH
JO3BOJIAIOTH COO1 Jello 3MIHMTH mnoxli, abo
nmepecyHyT# 1ii Ha JeKiTbKa pOKIB, TO IIe
«BOJIBHICTHY, sKa norpedye TIOSICHEHb.
BpaxoBytoun, mo cepen udrtadiB Oyna 3HA4YHA
KUTBKICTB JIIOJZIe 3 TyMaHITapHOIO OCBITOIO, sIKa



KysabTypa i cydacHicTh

Ne 1, 2022

nepeabadana 3HaHHS KIACHIHOI KYJIBTYPH, iCTOPIi,
IaBHIX MOB, MMCHMEHHHUK HE MIT' JO3BOJIUTH COO1
HenOamcre. Tak, [. ®nobep, komu B3sSBCS 3a
poman «Canam00», MpOYUTaB BCi JpKepena 3
icropii Kapdareny ta Buixas B [liBHiuHy Adpuky
3apaji OTPUMAaHHsS Oe3MOocepe/HIX BPaKeHb BiJl
nokarii. He auBHO, 1o BiH KBajiikoBaHO 1
YCHIITHO CriepevaBcs 3 npodeciitHuMu
ICTOpUKaMH, a TaKOX TependadnB MAeski HOBI
apXeoJIOT1YHI 3HAXIIKH.

[MapamenpHO pPO3BMBAaBCA TaKOXK OLIBII
KOMEpIlialli30BaHO-PO3BaXANBHUN  MiAXiZ — JI0
OeNeTpucTUKH, ¢ ICTOPUYHA TOYHICTH MOTJa
MPUHOCUTHCS B XKEPTBY 3axorutorodiii ¢adymi. Ak
BiJOMO, OOWH 3 HaMSCKpaBIIIMX MPEICTABHHUKIB
ICTOPUKO-TIPUTOHUIIBKOTO  kaHpy, A. Jlroma-
CTaplIvi, Ha3BaB iCTOPIIO IBSIXOM, Ha SIKMH BiH
BillIa€ CBOE IOJIOTHO. | Bce K, HABITh MPH TaKii
HACTAHOBI aBTOpa, OCHOBHI MOJii Ta MEHTAJITET
00paHoi ernoxu BifoOpakaroThCA HUM MPABUIIBHO.
Bigpmie Toro, IiHKOIM caMe Taki «HE 30BCIM
ICTOpHYHI» POMaHHU CTAalOTh OCHOBHHUM JDKEPEIIOM
3HaHb JJIs 3HAYHOI KibKocTi Jrojield. be3 «Tpbox
MyIIKeTepiB» 3  yciMa 1X  TOJaNbIIMMH
IHTepHpeTalissMid  Halllli 3HAaHHS TMPO  Yacu
Jlronorika XIII 6ynu 6 oOMekeHi MU,

Y XX cr. BiJ «KJIaCHYHOr0» iCTOPUYHOTO
poMaHy BiIOKPEMITFOIOTECS HOBI popMmu. | 3aximHa
KOMepIliiiHa  JliTepaTypa, HaJlallTOBaHa Ha
PO3BaXKANBHICTD, 1 PaaSHCBKA JiTeparypa, CKyTa
HACTAHOBOIO Ha  OOOB’S3KOBE  300paKeHHS
KJIacOBOi OOPOTHOM, CTBOPIOIOTH MACy KHUKOK, SIKi
MarTh (hOpMalTbHI TPUKMETH 1CTOPUIHOTO JKaHPY,
ajge, 3 TOYKH 30py (akTaxy, € (daabcudikaTom.
[IpoTuiexHOIO  TEHJACHLIEID €  PO3BUTOK
MacIITa0HHUX 33 OOCSTOM Ta €pyJIOBaHUX TEKCTIB.
MoXHa TOBOPUTH TIpO BHHHKHEHHS TaKHX
ICTOpUYHUX TMiKaHPiB, SK TpPaHCICTOPHYHHI
(omuc ictopii TeBHOro pojdy, Harii, KpaiHu
MPOTSATOM CTOJIITh, a00 W THCSYONITh, SK-OT Y
JIx. Miuenepa Ta E. Pe3zepdopna),
UUBLTI3aUidiHUN (SIKOMOra MOBHIIIMH OMHC YCiX
chep Oyrrs wHamii, sk y A.lomon) Ta
TpaHCUMBUT3AIHHNE  (300pakeHHS  3ITKHEHHS
JIBOX LIUBLMi3aMil, sk B «CroryHi» [Ix. Knasemna).
Bci i dhopmu HE € abCcoIoTHO
Oe3nperieIcHTHIMH, ajie B Apyrid monoBuHI XX
CT. BOHH OTPHMYIOTh HOBHUH momToBX. OJHI€I0 3
OPUYUH € OCMHCICHHS BCE  aKTHBHIIIMX
MDKHApPOJHUX KOHTAKTiB, TPUYOMY KOHTAKTIiB
pizHoro xapakrepy — Tak /Ix. KnaBenn namicas
CBIli CIIAaBETHWH pPOMaH MpPO aHTMHIS B SmoHii,
Malo4yd  JIOCBil BIDKUBAHHS B  SIOHCHKOMY
KoHITabopi daciB Jpyroi cBiToBoi. IHIIMMEK
CYCTUITFHUMHY HACTPOSIMH, SKi CIIPASFOTH PO3BUTKY
1CTOPUYHO-(1I0COPCHKOTO HANPSIMY B XYIOXKHIN
JiTeparypi, € MIePeOCMUCIICHHS €THOHAL1OHAIBHOT

CHAJIIIMHYU, MPOOJEMU BUIBHUX Ta BUMYIICHUX
Mirpartis, MYJIBTHKYJIBTYpaTi3My TOIIIO.
«IcTopiocodcbki» mimKaHpU, HE3BAXKAIOUM HAa
CBOIO 3HAuHy CKJIAIHICTh Ui HAlWCAaHHA Ta
CIIPUHHSTTS, MOXKYTh BCTYMATH Yy B3a€EMOZII0 3
JIETEKTUBOM. Tax, bi(s) «UMBLT3ALIHUX
JIETeKTUBIB», Nie (adyna po3ropTraeThcs Ha TIi
PETENBHOTO TPONHCAHOTO JKHTTEBOTO CBITY BiKE
HeicHyrounx (abo cuibHO TpaHchoOpMOBaHIIX)
HUB1TI3aIii, MoXHa BigHecTH TBOpH P. Ban ['yika
(cepemnpoBiunmii Kwurait), C. JliBeka (amrekwn),
JI. 1. PoBienn (cepemHbOBiUHA SnoHis),
C. Ceitnopa (HJaBuiii Pum) tomo. Hasite y
A. Kpicri HassBHUH IETEKTUB, A€ s BiAOYBAEThCS
B [aBupomy €runrti («HampukiHui npuxoauts
cMepTh»). Y 3raJjaHux UUX NPUKIagax aBTOPU HE €
MpeCcTaBHIKAMK ONMCYBaHOI HUMHM IMBiTi3alii. B
IHIIUX BHUIAAKaX HaMMCAaHHSI «UMBLII3ALIHAHOIO
JIETEKTUBY» MOXKe OYTH, KpiM IiHIIOro, CIiocoO0oM
TPaHCKYJIBTYPHOI MOMyJIsipuU3alii icTopii BIacHOi
KpaiHu, sik-oT y cectep Yan Hror, siki mumyTh
(hpaHITy3bKOI0 MOBOIO iCTOPUYHI JETEKTUBU IIPO
cepenHboBIUHMIA B’ eTHAM.

Inmmii HanpsiM Tpancdopmartii ictopuaHOTO
JKaHpy, J00pe mnomiTHuM 3 kiHig XX cCr. i
JoTernep, — BUHUKHEHHS TiJDKaHPIB  «TaEMHOI
icTopii», KPUNTOICTOpPii Ta ajbTEpPHATHUBHU, SIKi
CTBOPIOIOTH MiCTOK JIO JKaHpOoBOI (haHTacTuku. TyT
aKIIEHT TIEPEHOCUTECS 3 «TOTO, 10 OYJIO» Ha «TE,
mo Morjo OyTw». B X ysSBHUX CBITaX TeEX
MOXYTh BiIOyBaTHCSl PO3CIIIYBaHHS 3JI0YHHIB.
HaiiGinpm Omm3pkuM 110 (DakTiB €  MipKaHp
«TaEMHOI iCTOpI», B SKOMY aBTOp XYyJIOKHBOTO
TBOPY POOUTH CBOIM IepOEM iCTOPUYHY 0co0Y i, B
ijgoMy, NpUTpuUMYeThcsl (aktiB 11 Oiorpadii,
BCTaBJISIIOYM B HEl MpaBOIOAiOHI, MPOTE Hijle HE
3aikcoBani emizond. SICKpaBUM NpPUKIAIOM €
«IaTepnperanis BOuscTBa» k. Pybendennaa, ne
3. @peiin  mporaroM cBoro mnepeOyBaHHS B
Awmepuni  (momis  peanbHa, ane  caabo
JIOKyMEHTOBaHa) posciiaye 37I0YMH,
BUKOPHCTOBYIOUM CBOi mpodeciiiHi 3HaHHS Ta
BMIHHSI.

SAx ¥ icTOpUYHMN >KaHp, IOETEKTUB Mae
3Ha4Hy Mi(ornoiOHICTh, OJHAK aKTHBYE JEIIO
iHIMi HaOip apxetuniB Ta MidonoreM. Y HbOMY
MEHIIMM aKIIeHT Ha KOCMOTOHII, OIJbIIHH — Ha
criBicayBanHi Kocmocy T1a Xaocy, a 3amicTh
[Ipenka-nepxaBoTBOpLsT B HEHTPI  yBaru
ormuHseThess ['epoit. CuilbHEM € MicTepianbHe
HayaJso, sKe J0Jyvyae pelrIlieHTa 10 OCMUCICHHS
KuTTS Ta cMepti [1]. Knacwunmii (Ha BigMmiHy Big
MMOCTMOZEPHICTCHKOr0) JETEKTHB Ma€ B IIJIOMY
KHUTTECTBEPKYIOUHNI Xapakrep, OCKiJIbKU
mepeMora Xaocy B HbOMY OyBae Jmiie
THMYacoBOlO, a y ¢iHam  BimOyBaeThcs
MOBEPHEHHS 10 KOCMIYHOT'O JIaJy.
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MidonoriuHa omoBiib «IPaIoey» Ha TPHOX
0a30BUX PIBHSX: OCOOUCTICTH — COIlIYM — BCECBIT.
JeTtekTuB  31e0INMBIIOTO0 KOHIEHTPYETHCS Ha
HepIMX IBOX, aje Kpamli 3pa3kd MaroTh TaKOX
BUPOKCHUN «KOCMIUHHI» piBeHb. Y JEAKUX
Bumnanakax, sk-or y [. K. Hecreprona, came BiH €
MPOBIIHUM, a IHTPHUTa BUCTYIAE JIUIIE OOOJIOHKOIO
JUTSL XPUCTUSHCHKOI TIPUTYI.

Cyrto Mmidornoriuae BiIJyHHS Ma€ THUIIOBa
JUT IGTEKTHBY TeMa TAEMHOTO 3B’SI3KY 3JIOUMHIIS
Ta CIITYOr0o, SIKi TMPEACTaBIIOTH, BIAMOBLIHO,
Xaoc Ta Kocmoc, ane mpu 1iboMy MOXYTb OyTH
OJIM>KYMMU OJMH 10 OJHOT0, HIXK 10 1HIINX JFOAEH.
IxHs B3aemolisi MOXe BUITIAAATH K CMeEpTesbHA
rpa, B SKiil € IEBHI IpaBHUJIa, IPHYOMY BCTAaHOBJIIOE
iX 370YMHENb, SKAW 1 BUCTYMAE IHIIIATOPOM.
3o0kpema, Ha [IbOMY TTOOY/IOBAHUN MiNHHN ITi/KaHp
JETEeKTUBIB PO MaHisKiB — 1 LIe IpU TOMY, L0 B
pealbHii icTOpii 3I0YMHIB BUMAJIKIB MOIIOHOT rpr
Oyo mano. B cnpaBxHiii poOOTi MPaBOOXOPOHHUX
OpraHiB Takoi apXeTHUIIOBOI YITKOCTI HEMa, TOMY
JKaHp PEeaNiCTUYHOrO MOJIIMHOrO pOMaHy He
IIOBHICTIO 30iracThbes 3 JETEKTUBOM, IKHUH TSDKIE 10
KaHOHIYHOI CTpPYKTypH. B momimiiiHoMy pomaHi
YuTa4 HEpiJIKO 3HA€, XTO BUHYBaTellb, a 1HTEpEC
TPUMAEThCS Ha 3J1aro/KeHil (YW HaBIaku) poOoTi
KOMaH ¥ MTpodecioHariB.

JIs IpUBATHOTO CIITYOr0 PO3CIiAYBaHHS
BHUCTYNa€ OCOOMCTOK)  CIOPaBOK, 1  MOXe
po3risaaTucs K 1BoOIH 9M JTyeib, 0 BUBOIUTH
Hac Ha Mido-emiuyHy Temy boxoro cynmy.
Han3suuaiino  cuibHUIA aKIleHT  3a3BHU4ai
CTaBHTHCS HA HEOOXIJTHOCTI Ji3HATUCH TpaBay (i
HaBiTh [lpaBmy, B KOCMIYHOMY CEHCi CJIOBa),
NPUYOMY OCTATOYHHM ITOKa3HUKOM i€l TpaBIu
BHCTYyIIA€ 3i3HaHHA Jmxomis. Sk Bimomo, B
peaIbHOMY KHTT1 JIFOAWHY MOXYTh 3acyauTu 0e3
3i3HaHHS, 332 CYMOIO JIOKa3iB. AJie B SIKICHOMY
JIETEKTUBl € BUpPaXXCHWH MOMEHT ictmHH. Kpim
TOTO, 313HAHHS 3JIOYHMHIISI BUCTYIIAE SIK MMOKASHHS,
HeOoOXiIHE [T OUUIIICHHS He JIUIIe HOoro ylili, ane
i ycboro comiymy. B TpaguuiiHOMy CycHiiabCTBi
BBakaJsiocst (TMOJIEKY M 1 3apa3 BBAKAETHCSA), IO 3a
BEJIMKI TPiXH BUIIII CUIIM KaparoTh HE OJHY JIIOAUHY
a BCIO CIUTbHOTY. ToMY IOKasiHHS HE € TPUBATHOIO
CIPaBOK® — BOHO HEOOXiJHE [UIS 3araibHOTO
BIDKMBaHHA. B rimOuHi qynri BUHHMEA Xoue, 1100
HOro BUKPHITK — BiH OOIThCS TTOKApaHHSI, aJie K He
MOJKE TEpHITH CBil TAEMHHUH IpiX. Y IIOMY CEHCI
OJTHUM 3 TIEPIIUX JITepaTypHUX PO3CIiAyBaHb €
icropis Enima, sikuii Mae 3’siCyBaTH, XTO 3aBUHUB
nepea Ooramu, o0 3ymuHUTH emijeMiro. Tpeba
BHU3HAUYMTH Ta IOKapaTH BHHHOTO, 00 Ooru He
Kapanu Bcix. B aHanmoriyHoMy ceHci MOXHA
TIYMa4ATHA JesKi MOMEHTH B MIEKCITIPIBCBKOMY
«Kopomi Jlipi». EneMeHTH IeTEKTHBY HasBHI B
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«[amueti» — ajpke TOJIOBHUM T'epoi OmparboBye
miZKazaHy #HOMy Bepcilo 3JI0YHMHY; 30Kpema,
ClIaBeTHa clieHa «MUIIOTOBKI» MOXe
po3rysAAaTUCs 1 SAK  TICHXOJIOTIYHUE TpuiioM
ciiggoro. Kpim Toro, Benmkuii ApamMaTypr BBiB J0
00iry «runoBuii HaGip» poneii: XKeprtsa, [aTpuran,
Bukonasenp  3moumny, lligcraBieHuii, — ski
BapiIOIOTHCS B JCTEKTHBI Ta TPUJIEpi ax JOTerep.
Y HBOrO X 4YM HE BIEpIIE BHHHUKAE Taka
XapakTepHa sl IMX JKaHpiB Tema, SK Tepoii-
OJIMHAK, KU 3HAXOJUTHCS MK JIBOMA CHJIAMH —
3aKOHY Ta 3JI0YMHHOCTI, JIeraji3My Ta aHapxii.

[IporaroHicT AETEKTHBY Ta TpUJepy, SK
MPaBUJIO, ONMHSETHCA B MEXOBIH cuTyarii. 3
JITepaTypHOI TOYKHU 30pY, LI€ CTBOPIOE CIOKETHUN
koHGuikT. 3 ¢inocopcekoi  —  I03BOJIAE
MEpPCOHaXy, a 3 HUM 1 4WTady, crupoOyBaTh
OCMUCIIMTH CYTHICTh JIIOAMHH Ta JIOACBKOTO
KUTTSL.

IlizHaT camoro cebe — BENMKE 3aBIaHHS,
aje ¥ mMbOro MoXe OYyTH HEHIOCTaTHBO. SIK Bke
3rajIyBajiocs, TepOi HEPIKO MA€ TAKOXK 3PO3YMITH
CBOTO BoOpora, mo0 mepeadayuTd #oro mii i
orpuMartu  mepemory. HacrymauMm — piBHeM
CKJIQJIHOCT] — HassBHUM JIaJIEKO HE B yYCiX TBOPAxX —
€ YCBIJIOMJICHHS COI[IaJIbHOTO, TOJITUYHOTO,
KyJbTYpPHOTO KOHTEKCTy. JIimsi Tepos BOHO
HeoOXiJiHe, MO0 BYKUTH Ta TepeMmortd. Jlis
aBTopa — 100 TepeaaTH uYKWTa4aM BaKIMBY
iHdopmartito, a iHKOIM 1 BiacHy (inocodiro.
Hanpuknan, B «JleBiadani» b. AkyHiHa po3yMiHHS
creniku  SAMOHCBKOI  KYJBTYpH  JIO3BOJIHIIO
Tepor0 BUITPABAATH HEBUHHOTO. A YUTad J[I3HABCS
OiJbIIIe TIPO CITiBBIAHOIICHHS IIIHHOCTEH 3aX0/1y Ta
Cxomy.

Hesxi MMMCbMEHHUKHA UIyTh i,
MPE3CHTYIOUH BECh CBIT SIK €IMHUNA BEIMKUH KO,
Akl Tpeba po3mmppyBaTH. YSBICHHS IIPO
TAEMHHMINIO OYyTTS XapakTepHe Uil KIACHUYHOTO
nerexktuBy. Bxe A.Komanm J[loitnm He TiTbKu
CTBODIOE  KaHOHIYHMK 00pa3  cuIMka, Ta
napagurMaibHy —CIOKETHY MOAENb, ale i
PO3IMOYNHAE CBOEPIHUI MICHKHH €Ioc, SKHi
Midomnorizye Jlonnon. Teopetnkom i anoiorerom
xaHpy nerektuBy craB [. K. Uecrepron, madoc
YMiX ece IMpo MacoBy KyJIbTypy HpsMO
nporunexkauii  magocy  X. Opreru-i-I'accera.
JleTeKTUB po3rIsIaeThest HUM SK opma Midy, ska
BiJJKpHUBa€ MariqHuf 3BOPOTHIH 0ik
MOBCSKICHHOCTI [5].

KirouoBe cnoBo ansi po3yMiHHS CYTHOCTI
JIETEKTHBY — HE «3JI0YMHY, & KTAEMHUILD. AJle 11e
came CIIOBO XapaKTepU3ye i MUHYJIE, 3aX0BaHE BiJl
Hac TIOKpUBOM TeMmpsiBM. Hemapma ictopuku Ta
apXeoJIOTH HEPIAKO MOPIBHIOIOTH CBOKO poOOTY 3
POOOTOIO CITITYOrO.



KysabTypa i cydacHicTh

Ne 1, 2022

VY nerekTHBi 3aBKAM HasBHA AKTUBHICTD
MHUHYJIOTO Yy Cy4acHOMY — JEII0 CKOEHE He
3aJIMIIAETHCS 033y, @ BUMarae moJaibIiuX Mii.
IHKOMM po3cHiayBaHHS 3aBOAWTH Y JOBOJI JlaeKe
MUHYJIE — Ha AECATKH, SIKIIO HE COTHI POKIB Ha3al.
Tak, B «Cobari backepBimiBy KiIroueM J0
TENepilIHLOT0 CTAIOTh MOJIl  KiJbKacOTpIuHOI
JTABHUHM. 3araibHa cxeMma Ii€l moBicTi Moxe OyTh
HAIOBHEHA THITAM ICTOPHKO-KYJIbTYPHUM
3MICTOM, SIK-OT B «JIMKOMY MOJIIOBAaHHI KOPOJIS
Craxa» B. KoporkeBuda. OnoBigaHHs TOrO X TaKu
A. Konan [lo#ina «O6psin poauau MacrpeiiBiy, B
LEHTP] SIKOro — iCTOpUYHA PENiKBis, Ky MOXKHa
BIJIIIIYKAaTH 32 JOMOMOTOI0 KOAY, 1110 TIepelaeTbes
3 TMOKONIHHS B TIOKONIHHS — BUIEpPEIKae
«KYJBTYPOJIOTi4HI Tpuiepm». ['epoi HamararTbcs
pO3B’s3aTH  3arajiky, fKka TIOEJHYE MHHYJE,
cy4acHe i MalOyTHe, TpPHYOMY ISl LBOrO 1M
noTpiOHI cremiani3oBaHi 3HAaHHS 3 ICTOpii Ta
KyJIbTypoJiorii. B iCTOpHMKO-KyIbTypOJOriyHOMY
32 XapaKTepoOM TEKCTI MOXKINBE «PO3MUBAHHSD)
Mmex xaHpiB. Tak, «Ilcropuk» E. KocroBoi moxe
po3rIIiAaTUCs SK ICTOPUYHUN pOMaH, ciMeiiHa
cara, JIETEKTUB, EHTE31 Ta JKaXH.

TBOpH 3 NONIOHUMH XapaKTEPUCTHUKAMH, JIE
Jliss  BiOYBA€ThCsA B JICKIJIBKOX  ICTOPUYHUX
BHUMIipax, a MPOTaroHicT (YMOBHO Halll Cy4acHHUK)
BUKOPUCTOBYE  CIeEIliallbHI  3HAaHHA  3apaju
pO3raj ki TAaEMHUIb MHHYJIOrO — OyJd BigoMi ¥
paHiiie, B TOMY YHUCIi B JITeparypi pajsHChKUX
4aciB (Hampukam, «Yopunuit 3aMOK
OnbIIaHCHKU B. KopoTkeBnua). Onnak
CIPaBKHIO TOMYJSIPHICTH IIEH JXKaHP OTPHMAaB 3
BuxozoM TBopiB Jl. BpayHa, siki ctamm 00’ekroMm
rapsuux AUCKYCi Ta 3pa3koM ISl YMCIICHHHX
HachmigyBanb. YacTo B LEHTPI  CIOXKETY
3HaXOIHUTHCS pealibHa ICTOPUYHA TAEMHHIL, IO
JOZa€ TBOPY TOCTPOTH Ta akTyaJbHOCTI. B
YVKpaiHCBKIH JIiTeparypi TeX € TBOpU 3 MOAIOHOI0
HACTaHOBOK. Tak, B IEGHTPI CIOKETYy pOMaHy
H. Xomuua «IIpocTpancTBo «X» WK TEPPUTOPUS
mwku. TaliHa TPOOHHIBD) 3HAXOAMTBCA peasibHa
TAEMHMI 3HUKHEHHS 3 TIIOXOBaHHS yeperna
SpocnaBa Myaporo.

Y XX cr. dopmyerbes Ta cTae nenaii
MOMYJISIPHIIIAM BIIACHE 1CTOPHYHHN JICTEKTUB,
SKHI B HAII Yac MEePeKUBa€ CBiil PO3KBIT. Y KiHII
XX — na mouarky XXI CTONITh NMHCHMEHHUKA
CTalli BCE 4YacTille He JHIile 300paxkyBaTh
ICTOPUYHUY aHTYpaX, aje ¥ BIaBaTHCs 0 aHATI3Y
CKJIATHOIIIB BHYTPIIIHBOTO JKUTTS KYyJIbTYpH —
KOHTAKTIB pPI3HWX IMBLMI3AIii, B3a€MOBILIHBY
MHHYJIOTO Ta TEMEPIIIHBOT0, MPOOIeM TPUXOBAHOT
CHaJlIMHU, SKa BCe e BU3HAYAE CHOCIO JKUTTS
moneit. Ile BuMarae He Jmiie 3HaHHS (aKTiB, aje
i rmMOOKOro pO3yMiHHSI JTyXy emoxu. [Hkomu B
icropuuHux aerektuBax («Im’s Tposaam» VY. Exo,

«Moe iM’st — dgepBonuit» O. [lamyka) iHTpHra
3aB’sI3y€ThCS  HaBKOJO  (pimocodcbkoro  um
MHCTEIPKOTO (PeHOMEHY, Mo Oe3MmocepeIHb0
30JIMIKY€E MOTO 3 KYJILTYPOJIOTIETO.

JIns mo3HaYeHHS TaKMX TEKCTIB K «IM’s
TPOSTHIID BHUKOPUCTOBYETHCS TIOHSTTS
«icropiocodcrkuii merapoman» (“historiographic
metafiction"), 1e cJIOBO «MeTapoMaH» O3Hadae
MOCTMOJICPHICTCHKUI TBIp, B SIKOMY BHTaJIaHICTh
BCHOT'O OMMCAHOT0 Ta IITYYHICTH) CAMOT'O TEKCTY
BCIJISIKO MIAKPECITIOIOTECS aBTOPOM, Ha BIZIMIHY BiJT
TUIIOBOI JUUISl KIIACHYHOI ITapaJIuiTMU HaCTaHOBU Ha
3aBOIOBaHHs Bipu (200 HamiB-BipH) peLUIIEHTA.
Poman Takoro TMny — 1€  CKIaAHUMI
OaraTopiBHEBHI TEKCT, y SKOMY Di3HI CMHCIH €
PIBHOLIIHHMMH, 1 BECh TBIp «IIiJl Pi3HUMHU KyTamu
30py» CHpPUIMAEThCS MO-PI3HOMY, B TOMY YHCIHI
MoOke OyTH BimHeceHUH 10 pizHHMX >xaHpiB. Lle
PO3KpUBAaE  MOXJMBOCTI  JUII  CTBOPEHHS
IHTEJIEKTyaJbHO HACHYCHOTO JICTEKTHBY, TaK
CKa3aTh «JETEeKTUBY+», ab0 Il «MeTaleTeKTUBY».
B ykpaiHCBKiil miTepaTypi 1O LBOTO THILY
ICTOPUYHOTO JeTeKTHBY Onm3bke «OKO TPipBI)
B. IlleBuyxka.

Inkomu  Hempocta ISl CHIPUHHATTS
noOy/0oBa HapaTWBY BIJBOJIKAE YWTAYa BiJ
¢habymy, ax OO0 PO3YMHCHHS JCTCKTHUBHOI
CKJIaZ0BO1 B ICTOPUKO-KYJIBTYPHHUX Ta
¢inocopcrkux  Bigctymax. Tak, B pomani
O. [lamyka «MeHe Ha3WBaIOTh YEPBOHHID» CBIT
TYpEIbKOI MIHIATIOpH 3aXOIUIIOE OlibIne, HiX
3araska BOWBcTBa. IHIIa mpoOiema, ska MoXe
YUraTu Ha aBTOpa 0araTomapoBoro
IHTEJIEKTYaJbHOTO POMaHy — HapOUYHUTICTh Ta
HEBIPOTIHICTh CIOXKETY, SIKMW MiJKOPSETHCS HE
CTUIBKH JIOTII[l, CKUIBKKA OaKaHHIO IMHCBMEHHUKA
MAaKCUMAaJIbHO BUKOPHCTAaTH IIKaBUH 1CTOPHKO-
KyJbTYPHHI Marepiall Ta BHCIOBHTH CBOIO iJCHO.
Tak, B «Hamwucri romyOoxm» E. B. Xaiitne wmun
3HaXOMUMO TIMOOKHMH aHami3 (eHOMEeHONOoril
KOXaHHS, JIOCTOBIpHE 300pa)keHHS B3aeMOil
3aXiJJHOI Ta CXiZHOI KyJIbTYypH B Yacu XPECTOBHX
MOXOAIB — 1 BHTQJJMBY Ta HENEPEKOHIIMBY
JETEKTUBHY JIHIO.

CydacHa ykpaiHChKa JiTeparypa YCIIIITHO
PO3IIHUPIOE CBiii JXKaHPOBUI aCOPTUMEHT. 30Kpema,
XapKiBChKE BUJABHUITBO «DOioy» BkKE ICKIIbKA
POKiB BHIA€ cepiro «Perpopomany 3 yHiQiKoBaHUM
oopMIICHHSM: OOKIagUHKHA «IIiJ  CTapuHy»,
apxiBHi (OoTO TIeper KOXKHOFO TIIaBoto Tomo. YacTo
VHIpIKOBaHUMH € Ha3BU  ONYCiB  —THILY
«XTOCBH/IIOCH 3 TAKOi-TO MICLEBOCT»: « ATBOKAT 3
JImgakiBcekoi»  A. Kokorroxu, «/IpsSBOImBI ¢
Jroctnopdcekoii moporu» 1. JIodycoBoi, «beckl ¢
Brnagmvupckoit ropkm» JI. Jlysiroi Tomo — siki
MiAKPECITIOITh TOUHY TeorpadidHy npuB’ 3Ky Jil.

He3sBaxaroun Ha 30BHILIHIO
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CTaHJapTH3aIilo, (aKTUIHO B cepii Mae Micie
3HaYHEe PO3MAITTS Mi/DKaHPIB: BiJl YHCTOrO
ICTOPUYHOTO JETEKTHBY /O PETPO-ICTEKTUBY 1
Jaui 1o haHTacTHKY Ta MicTHKH. [Ipy 1IbOMY B yCiX
TEKCTaX «PEeTPOPOMaHy» MOXKHA OI[IHIOBAaTH JIBi
CKJIaJIOBI:  BJacHe  JITepaTypHy  (CHOXET,
MEepCoHaXi, CTHJIb TOIIO), 1 [Mi3HABAJIbHY,
icTOpHKO-Kpae3HaBdy. Hepigko omHa ckimamoBa
SIBHO ITepPeBaXKae HaJl 1HIIIOFO.

HaiiGinpm  mpuBaOIMBHM  4YacoM  JyId
aBTOPIB ICTOPUYHUX JICTCKTUBIB 3aTUIIAETHCS
npyra nojopuHa XIX — nmouatok XX cT. B npomy
YKpaiHChKI MUCbMEHHUKH HIYTh 3a MPOBIIHUMU
3aXiTHUMH  TpeHaamu. [lo-mepiie,  TeKCTH,
CTBOpPEHI CTO pOKIB TOMYy (0COONHMBO IOPOOOK
A. Konan Jloitia) 10ci 3aMIIarOTECS 3pa3KaMu, 3
SAKAMH MOXHA CIIEPEYaTHUCs, aje HEMOXKINBO
irnopyBatu. [lo-apyre, B TemepimHid KyJabTypi
MOMITHE 3arajibHe 3pOCTaHHS iHTepecy JO CBITy,
SKHM BiH OyB CTO POKiB TOMY, a TaKOX J0 TOTrO,
SKUM BiH He 0y, 1 IKUM BiH mie 6u cmamu. Tyt
BIJKPUBAETHCA MPOCTIP HE JIMIIE IS iCTOPHIHOT
pEKOHCTpYKIii, ame ¥  jangd  1moOymoBH
HaMpI3HOMAaHITHIIIIAX MOJIENeH YSIBHHUX CBITIB, a,
OTKe, HasIBHUH Tepexij A0 jKaHpiB PaHTACTHUKH Ta
aNbTepHATHBU. SIK OKpeMUH MiJKaHp Ta OB’ S3aHy
3 HUM CYOKYJBTYpPY MOXKHA BUIUIMTH CTIMITAHK
(maponank). BiH He € OmHOpiITHUM, TMOpsA i3
CTIMITAaHKOBHMH JICTEKTUBAMH, ne st
BiIOYBA€ThCS SK B «YMOBHO-HAIIOMY» CBITI
(T1. bennenraitn ta T. Moppic «MiHicTepCTBO
0COOJIMBHX BHITAJIKIBY», XKaHP — JICTCKTHB-HAYKOBA
(daHTacTHKAa), € W TaKi, AKi MEPEHOCATh YUTA4Ya B
napayiejibHy  peanbHicTh (A, YnanoB  «Hisikoi
Marii» —eTeKTuB-penTesi). OCKiIbKH CTIMIAHK Y
BIIACHOMY CE€HCI Ma€ I1iJIKOM KOHKPETHI IPUKMETH,
1HKOJIM BAKOPHCTOBYETHCS O1IIBII y3araabHIOIOUHN
TepmiH — gaslight, ToOGTO, TBip, HiA sKOrO
BiZIOYBA€THCS B 4aCH Ta30BHX JIXTAPiB.

Y  bpwuranii, 3 KO  IEPEBAXKHO
acolliloeThesl CcTiMIank Ta gaslight, neit mepion
BiJicHJIa€ A0 BIKTOpiaHCBKOi emoxu 3 yciMma il
npobremMamu, ajie i 3 BiUyTTsIM BeIUdi KpaiHH Ta
crabuibHOCTl XkHUTTA. B Pocii — me wac «mo
PEBOJIONID», TPUIOMY OJIHI aBTOPH 300pakKyrOTh
HOro B ONTHIII BTPAavye€HOrO paro, iHI K OUIBII
TBEPE30 TMPOCTIIKOBYIOTH TpoOnemMu, sKI K
npu3Benn A0 kpusu 1917 poxky. IlokazoBumu €
kHurd M. CBeuiHa, B SKUX JETCKTHBHI CIOKETH
PO3TOPTAIOTECS HAa JOKYMEHTAJIBHO IPONHCHOMY
icropuuHomy Tii. BingminHicTs pomaniB CBediHa
Ta poMaHiB AKyHIHa — II¢ 1 € BIIMIHHICTh MiX
ICTOPHYHMM JICTEKTHBOM Ta SIKICHUM pPEeTpo-
JETeKTUBOM. 3a3HaunMO, 0 b. AKyHiH 3BepHYBCSI
1 10, BJAacHe, ICTOPHUYHOTO KAaHPY, OJHAK
pe3yibTaTH IbOr0 «ICTOPHUYHHN TOBOPOTY» [2]
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YkpaiHCbKi ~ THMCHMEHHUKH  TeX  He
OMHHAIOTh IIeH JTOJIEHOCHUH niepioa. [y aBTopis,
SKi THUIIYTh TPO  YKpalHCBKI  3eMii, IO
3HAXOMWIIMCS Tix Biamor Pociiickkol iMmepii,
XapaKTepHi  AHTUKOJIOHIANBHI, TOACKYIH —
iponiuni Hactpoi (B. IBuenko Tta 0. Kamaen
«CroBn camozep:kaBcTBa»). HartomicTs omnwmcu
KHUTTS T BIaZ0I0 ABCTPO-YTOPIIMHA TSDKIIOTH
JI0 TIEBHOI HOCTAJIBTIYHOCTI, Xo4ya 0e3 BTpaTH
TBEpE30CTI  MOrmsiAy. BinOyBaerbcst — Takox
OCMHUCIJICHHSI YKPaiHCBKOi icTOpii paasHCBKHX
yaciB, B OCHOBHOMY B 4acoBOMY aiana3oHi 1920—
1960-Tux pokis.

Y mpocTOpOBOMY BHUMIpi TOUKAMHU TSDKIHHS
BHUCTYNAIOTh MiCTa, SKi MalOTh ab0 CBOIO CTIHKY
JmiTepaTypHy Tpaauiiio, abo K € 0ocoOJHMBO
[iKaBUMH 3 iCTOPUYHOI Ta KYJIbTYPHOI TOUKHU 30py
(abo i Te, i Te BoHOYAC). 3aKOHOMIPHO, 110 OJJHUM
3 TakuX 3HAaKOBUX MicT € KwuiB, ane aHami3
«JIETEKTUBHOTO TIOPTPETY» CTONHII YKpaiHu
BapTUIl OKPEMOTO JAOCIIiKEHHSL.

Bxxe noBom Oarato mict YkpaiHu cramm
MICIIeM JIii ICTOPUYHUX JIETEKTUBIB, X04a B JICKHX
BUIAJKAX YHIKaJIBHICTh TJa 3aJMINAETHCS Majo
npornrcaHuM. Tak, SKOW He MicIieBa JieTeH/1a mpo
Hynina-bopkoscbkoro, Jiro «Bypnanaka»
C. [lonomapenka MoxxHa Oyno O mepeHecTH 3
UYepniroBa B Oynap-sikuil iHOMH TyOepHCHKHUNA
IEHTP; TIe K CTOCYEThCs 1 «Po30uTOr0 M3epKanay
A. Kokorroxu. byBae 1 mpoTumnexkHe — CHOXKET
CIIyTYy€ JUIIE TPUBOIOM JUIsl BUKJIy pe3yJbTariB
KPAa€3HABYOr0 JTIOCII JKCHHSI.

OmHuM 3 MICT, OCOOJIMBO IlIKABUX JJIs
aBTOPIB ICTOPUYHHUX JIETEKTUBIB, € Oneca. [lepma
NpUYMHA —  HAsABHICTH  BJAcCHOI  SICKpaBOi
JiTepaTypHOI TPaAULIil, IPUIOMY OB’ 13aHOI came
3 aBaHTIOPHUMHU XaHpamu. [[pyra — cam xapakrep
MICTa, SKAH HaJa€ NHUCHMEHHUKY YHiKaJILHHUN
marepian. OfechKHil KOJIOPUT MOXKE IIPUBEPTATH i
THX aBTOpIB, SKi 3a3BHUYall MPHUCBSIYYIOTH CBOI
TBOpH iHIIoMY MicTy. Tax, JI. JIy3ina B ogHOMY 3
TBOpiB 3 1WKIy «KHWIBCBKI BiIBMU» pOOHTH
HEBEJMKY, CIO’KETHO He 000B’ I3KOBY «EKCKYPCiIO»
1o Oxecu, 300pakyroud ii sik Micto-cBsito. [Ipsmo
MPOTHIICKHE, JIOBOJI IMOXMYpE BPaKCHHS BiJl
Opnecu crBoprotoTh kuurH 1. JIoGycoBoi, aBTOpKH,
AKa OIMHCYE II€ MICTO OYKBaJIBHO BYJHIIO 32
ByJMIICIO 1 pik 3a pokoM. Crerudika Oxecu sk
0araToeTHIYHOrO MicTa 3HAXOJUTHhCS B IEHTPI
yBaru O. Kynpina, sikuii 00upae nepiy moJIoBHHY
XIX cT., o A03BOJIsIE HOMY MOKAa3aTH IOYATOK
PO3KBITY Opnecu. Kpim YKpaiHCBKUX
MACEMEHHHMKIB, 10 00pa3y Ojecu 3BEPHYBCS BXKE
sramaanii M. CBediH, umii pomaH «OJeccKuid
JMCTOK COOOIIAaeT» PO3KPUBAE CTEIU(IKY KUTTS
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BEJIMKOTO JIMHAMIYHOTO TIOPTOBOIO MiCTa B
ckJatHuid nepiof micis 1905 poky.

IHmIe mpuBabMBe M8 JIITEpaTOPIB MICTO —
JIeBiB.  Moro  MoxyTh  300paxyBatd i
NUCBMEHHHKH, SKI CaMi UBYTH Ta NPAIIOIOTH B
iHmmx Micrax, sk-or A.Kokorroxa 3 ioro
yemimanM 1ukioM npo Kimma Komosoro, Ha
OCHOBI SIKOTO OyIr po3po0JeHi eKCKypcii MicTOM.
Ane B aBTOpIB-Kpae€3HABI[IB OiNbllle IIAHCIB
CTBOPUTH HE JHMIIE XYIAOKHIH aHami3 CKJIAQJTHHX
MOJTITUYIHUX Ta COIIOKYIBTYPHHUX IPOIIECIB, ane U
eMoliitHui edeKT 3aHypeHHs B MUHYJIE. 30KpeMa,
e crocyerscs pomadiB b. Komomiiiuyka Ta
1O. Bunanuyka (ocTaHHIA 3 SIKMX BBaXKA€ThCA
OIHUM 3 «0aTbKiB» YKpaiHCBKOI'O 1CTOPHYHOIO
JeTeKTuBy [3]).

BucHoBku. IcTopuuHuMil AeTekTwB Ta iHIII
peTpO-KaHpH KOPHCTYIOThCS 3HAYHOIO
MOMYJISIPHICTIO, OCKIJIbKH JIOAIOTh 0 TpUHAI
JIETEKTUBY 3 WOro iHTPUTOIO, MOXKIIHBICTh
€CKaIliCTChKOro 3aHYPEHHSI B iHIITY €MOXY, a TAKOXK
3aJIOBOJICHHSI IIKABOCTI IIOJI0 MTi3HAHHS MUHYJIOTO
OKpeMoro Micra, KpaiHu Ta cBity. [lo3uTuBHHM
MOMEHTOM BHCTYIA€ MOMKJIMBICTH TJIMOLIOrO Ta
E€MOIIMHINIOro IM3HAHHS BJACHOI CHAIIMHM,
3HAXOJKEHHS 1IEHTUYHOCTI B TJI00ATi30BAaHOMY
cBiTi. CydacHHH i1CTOPUYHUHN NETEKTUB JOITOMAarae
OTpHMAaTH 3aralibHe BpPaXKCHHs, a IHKOMM — 1
a0CONIOTHO KOHKPETHiI (akTh Mmpo iCTOpito,
tomorpadiro Ta «KyIbTYpPHY MAyIIy» MicTa Ta
kpainn. Ha cporomui omHMM 3 HaHOUTBIN
MPUBAOJMBUX IS JITEPATOPIB MEPIOIIB € apyra
nonoBuHa XIX — mouatok XX CT., 30KpeMa yepes
Te, 10 caMe B I1ed TepioJ] HECOPOMAHTHKH 3aKJIaIn
KaHOHH TIOMYJISIPHUX JIOTETIEp JKAaHPIB Ta CTBOPUIIN
MmicomnorizoBanuii 06pa3 micra. bimpiiicts 3 mux
TEHJCHIIH € XapakTepHUMH IS CBITOBOTO
KyJbTYPHOTO TIpOLIECY B IJIOMY, OJHAK MAarOTh
HAI[lOHAIBHI  OCOOIMBOCTI, IIOB’SI3aHl  SK 13
cnenr(iYHUM iICTOPUKO-KYJIbTYPHUM KOHTEKCTOM,
TaK i 3 HaI[lOHAJIFHAM MEHTAJI TeTOM. 30KpeMa, JIs
YKpaTHCHKOTO ICTOPUYHOTO JICTEKTHBY OMITHOIO
pucoro € TIMOMHHE JOCHI/DKEHHS CKJIAJTHUX
ICTOpUYHUX TIpolleciB B dYacu Oidypkariii, a
MOJIEKY/I — IpOHIYHE TIEPEOCMHUCIICHHST MUHYIIOT'O
y MOCTKOJIOHIaNbHOMY Jayci. OCKINbKA HHHI TeH
JKaHpP 3HAXOAUTBCA B CTaHI PO3KBITY, HOro
HEBNIMHHI  TpaHcopMaIlii  3aciIyroBylOTh Ha
MOJIANIbIIIE TOCIiIKEHHSL.
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KYJbTYPOJIOTTYHI ACHEKTH HAYKOBUX CTYIIN
BOJIOJIUMUPA SIHEBA

Merta gocaiaKeHHs — BUSIBUTH KYJIbTYPOJIOTIUHI aClIeKTH HayKoBOro NopoOKy BononuMupa SlHeBa B KOHTEKCTI
KYJIbTYp-aHTPOIOJIOTIYHMX Ta E€THOIICHUXOJOTIYHHMX CTyAild. MeTomos0risi K0CTiIKeHHs] TPYHTYEThCS Ha 3aydeHHI
IyMaHICTUYHOTO MiJIXOMy SK 0a30BOro J0 OCMHCICHHS B HayKOBii cnammui B. SIHeBa; cuUHepreTMYHMH MiaXin
BUKOPHUCTaHUH SIK METOJI0JIOTIYHA OCHOBA JIJIsl PI3HOOIYHOTO aHaIli3y KOHIENTYaIbHUX 1716l KYJIbTYP-aHTPOIOJIOTIHHOTO
Ta €THOIICUXOJIOTIYHOTO 3HAHHS; aKCIOJOTIYHUI MiXi/1 3a/IisIHU# JUTs BUSIBIICHHS [[IHHICHUX 3aca]] HAyKOBOTO JOPOOKY
B. SIneBa. Y crarTi BAKOPUCTaHO METO/M: aHAJITUYHUH — JUIsl BUBUEHHS iCTOPUKO-(1TOCOPCHKHX, KYIBbTYPOJIOTIYHHX,
€THOIICHXOJIOTIYHMX Ipalb 3 aHTPOIOJIOTIYHOI MTPOOIEMaTHKH; CEMIOTHYHOTO aHalli3y — JUIsl PEKOHCTPYKIIi CMUCIIB,
3HAKIiB Ta CHMBOIIIB, 3aKJIQICHUX B aHAJTi30BaHUX IpAIlSX BYCHOT0; KOMIAPATHBHOTO AHAN3y — JUIS CITiBCTABJICHHS
PI3HUX HAYKOBUX TEOPIii, po3po0IIeHUX B chepi KYJIbTYPHOI aHTPOIOJIOTii Ta eTHorncuxojorii. HaykoBa HoBH3Ha cTaTTi
MOJISITAE y TOMY, IO BIIEpIIIe HAYKOBHI JOPOOOK BUIATHOTO YKPAaiHCEKOTO BYeHOTO Bonomimvupa SHeBa iHTepmpeTroBaHo
Kpi3b IPU3MY KYJIBTYP-aHTPOIIOJIOTIYHOTO Ta ETHOIICHXOJIOTTYHOTO AUCKYPCY, ChOPMOBAHOTO Ha TEPEHAX €BPONEHCHKOT
Ta cBiToBOI Hayku y XX crouiTTi. JloBeIeHo, 10 3aponoHOBaHi BYEHUM KOHIIEMIii BUXOBHOTO ifeary YKpaiHChKOT
JIIOIMHA KOPEIIOIOTHCS 13 TEOPLIMH NPEICTaBHUKIB aMEPUKAHCHKOI €THONCHXOJIOTIYHOI mKoiu. OOTpyHTOBaHO, IO
HAyKOBi HociimkeHHs B. fIHeBa B ramy3i eTHOIICHXOJIOTI, icTOpii YKpaiHCHKOI KYJIbTypH Ta MECTEIITBA MOXKYTh 3HAYHO
JOTIOBHUTH CYYacHy YKPalHCBKY I'YMaHITAPHCTUKY BarOMUMH HayKOBUMH JIOCSTHEHHSIMH 3apyOiKHOT yKpaiHICTHKH.
BucnoBku. Crmparodnchk Ha OCATHEHHS Pi3HUX cep HAYKOBUX 3HAHb — KYJIBTYPHOI Ta COIiaIbHOI aHTPOIOJIOTI],
STHOIICHXOJIOTiI, XapakTepoJyiorii Tomo, B. SIHeBMM Oya0 BHPOOJICHO OpHTIiHAIBHI ETHOICHUXOJOTIYHI KOHIICHIIII.
[Mpobnema ocoOHCTOCTI B KyNIbTypi Oyia po3poOjicHa BYCHHUM IUISIXOM BHUSBJICHHS OCOONMBOCTEH 1HIUBITYyalbHOCTI
YKpaTHCHKOT JIFOJTMHH, a TAKOK MPUTAMaHHUX YKPATHIISIM O3HAK yKpaiHChKOT HalllOHAJIbHOT TICKXOJIOTI] Ta HAlllOHAJIBHOTO
xapaktepy. HaykoBuii mopobok Bomomumupa SlHeBa MOXHAa BBaXaTH BaroMHM TEOPETHYHHUM MIiAIPYHTS IS
(hopMyBaHHS KyJIbTYPOJIOTiYHOI MapaJirMy HA TePeHaX BITYM3HIHOTO TyMaHITAPHOTO 3HAHHS.

Kniouoei cnoea: naykosuii 1opo6ok Bonoxnmupa SIHeBa, KylbTyp-aHTPOIIOJIOTIS, €THOIICKXOJIOTIs, YKpaiHChKa
JIFO/INHA, KYJIBTYPOJIOTisl.

Ovcharuk Olha, doctor of cultural studies, professor, head of the Department of Cultural Studies and intercultural
communications National Academy of Culture and Arts Management

Cultural aspects of Volodymyr Yanev’s scientific studies

The purpose of the research is to reveal the cultural aspects of Volodymyr YaneV's scientific work in the context
of cultural anthropological and ethnopsychological studies. The research methodology is based on the involvement of
the humanistic approach as the basis for understanding the scientific heritage of V. Yanev; the synergistic approach is
used as a methodological basis for the multifaceted analysis of conceptual ideas of cultural, anthropological, and
ethnopsychological knowledge; the axiological approach is used to identify the value principles of V. Yanev's scientific
work. The article uses the following methods: analytical - for the study of historical-philosophical, cultural, ethno-
psychological works on anthropological issues; semiotic analysis - for the reconstruction of meanings, signs and symbols
embedded in the analyzed works of the scientist; comparative analysis - to compare various scientific theories developed
in the field of cultural anthropology and ethnopsychology. The scientific novelty of the article arises from the fact that
the first scientific work of the outstanding Ukrainian scientist — VVolodymyr Yanev is interpreted through the prism of
cultural-anthropological and ethno-psychological discourse, formed in the fields of European and world science in the
20th century. It is proved that the concepts of the educational ideal of the Ukrainian person proposed by the scientists are
correlated with the theories of the representatives of the American ethnopsychological school. It is substantiated that
V. Yanev's scientific research in the field of ethnopsychology, the history of Ukrainian culture and art can significantly
complement modern Ukrainian humanitarianism with important scientific achievements of foreign Ukrainian studies.
Conclusions. Based on the achievements of various fields of scientific knowledge — cultural and social anthropology,
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ethnopsychology, characterology, etc., V. Yanev developed original ethnopsychological concepts. The problem of
personality in culture was developed by the scientist by identifying the peculiarities of the individuality of the Ukrainian
person, as well as the characteristics of Ukrainian national psychology and national character inherent in Ukrainians. The
scientific work of Volodymyr Yanev can be considered a significant theoretical basis for the formation of a cultural

paradigm in the field of domestic humanitarian knowledge.

Key words: scientific work of Volodymyr Yanev, cultural anthropology, ethnopsychology, Ukrainian man, cultural

studies.

AKTyaJbHICTh TEMU JTOCIIKEHHS.
Po3BUTOK yKpaiHCBHKOI KyJIbTYPOJIOTiYHOI HAyKU
Ma€  TpHBalIy  TPaguIlilo,  3alOYaTKOBAHY
BITUYM3HSIHUMH BUCHUMH B PI3HUX €BPONEHCHKUX
HayKOBUX wLeHTpax — Bianui, [lpasi, Bapmasi,
Bepmini, ITapuxi, a 3roqom y Mrouxeni. Came B
Ipazi y 1921 p Oyno BiOAKpUTO TEPIIMA,
CTBOpEHUI Ha emirpaiii, YKpaTHCHKUI
HaBYaJbHUI 3aknan — YKpaiHcbkuid BinbHui
VYriBepcurer (YBY), HaBKOJIO SKOTO 3rypTyBasiacs
HOTYXKHa yKpaiHCbKa HAyKoBa CIIJbHOTA —
¢inocopu, ICTOPUKU, MEOArorH, ICHUXOJIOTH,
KyJbTYpOJIOTH, MHCTENTBO3HaBLI Tomo. Hummu
Oymo cthopmoBaHO OCHOBHI HaIpsIMHA
VKpaiHICTHKH, PO3BHHYTa aKTWBHA CITIBIIpars i3
IPOBITHUMHU HayKOBUMHU yCTaHOBaMH,
BinOyBasioCs 03HAWOMJICHHS CBITY 13 YHIKaJIbHUM
¢eHoMeHOM  yKpaiHCTBa, IO  JIO3BOJISUIO
IHTETpyBaTH B €BPOINEHCHKY KYIBTYpPY 3100yTKU
YKpaiHChKOI HAYKOBO1 JYMKH.

Crporomi YkpaiHchbKuit Binpauii
VHiBepcUTeT — MPOBIAHUI  €BPOINEHCHKHUI
HaBYAIIbHUH 3aKJIa]1 i3 CTOPIYHOIO icTopiero (1921—
2021 pp.), mpodecopamu SIKOTO B pi3HI yacu Oyiu
BHJATHI  yKpalHCBbKI  BueHi:  ¢urocodu  —
O. Kynpunnpkuit, [ Mipuyk, 1. UnkeBchkuid,
1ICTOpUKH — M. AHTOHOBHY, B. BigHoB,
b. Kpynautpkuii, O. Jlotoupkwuii, C. Hapixawuii,
M. CnaBincekuii, [l @emnenko, apxeomorn —
. Hopomenko, I. Bapkoscekuii, O. Kangub6a,
B. lllep0OakiBchkuii, mnemarorn — [. Bamienko,
C. Ciportonko, MucTenTBo3HaBIi — J[. AHTOHOBHY,
B. CiunHChKMIT Ta iH. YKpaiHCBKMMH BYECHHUMHU
OyJI0 CTBOPEHO BaroMuii HayKOBO-TEOPETHYHHI
JIOPOOOK, KOHIIETITYaNIbHI 171e1 IKOT0 3aJIHINAI0ThCS
AKTyaJIbHUMH W CHOTOJHI — B YMOBaXx I00aIbHUX
OUBIMI3aifHMX ~ TpaHcdopmalidi W, BiATak,
noTpedye MOJNANBIIOr0 JOCHIKEHHST 3 METOI0
Horo iHTerpauii B MpoCTip cydyacHOi BITUYM3HSHOL
TyMaHITapUCTHKH.

Cepen 0araTpox MpeICTAaBHUKIB
YKpaiHCBKUX BUYEHUX — OPraHi3aTopiB YKpaiHChKOT
HayKH B eMmirpaiii, ocoOJMBY yBary IpHBEpTaE
Oarata HayKOBa CIIa/IIIMHA BUAATHOTO TICUXOJIOTA,
iCTOpHKa, MTUCEMEHHHKA, TT€1arora, rpoOMaICbKoro
Ta TMOJITUYHOTO Jisva, OpraHizatopa yKpaiHChbKOI
HayKU B eMirpailii, a TaKOXX peKropa Y KpaiHCbKOTO
BimeHoro  YwiBepcutery (MronxeH, 1968-
1986 pp.) — Borooumupa-Muxaiina Ocunoguua
Anesa (1908-1991). Uucnenni HaykoBi mpaili B

ramy3i TICHXOJOTrii, eTHOICHXOIOrii, icTOpii,
comionorii, KyJabTypd, a TaKOX MpecTaBieHi
HAyKOBI KOHIEMIi TCUXOJOTil 0COOUCTOCTI,
HAaI[iOHAJILHOI IICUXOJIOTI1 YKPATHIIIB, 1110 TTOB’ sI3aHi
i3 npobaeMamu HaIllOHAJIBHO-KYJIbTYPHOT
1ICHTUYHOCTI Ta KYJIbTYpOTBOPEHHS JIO3BOJISIOTH
posrisiaaTi GaraTOrpaHHUM TOPOOOK BUEHOIO SIK
CKIIAJIOBY KYJBTYPOJIOTIYHOTO JHUCKYpCY, UIO
(hopMyBaBcs Ha TEPEHAX €BPOINEHCHKOI Ta CBITOBOT
Haykd y XX CTOJITTI, a TAKOX CTaB OCHOBOIO JIst
CTaHOBJIEHHS  KyJbTYypOJIOTIYHOI ~ JyMKH B
He3aJexXHil VYkpaiHi. Sk 3ayBaKUB
JI. PymHunbkuii, — iHTeNEKTyanbHa  CIIa IIUHA
Bononumupa SlHeBa HacTibKU OaraTorpaHHa, 1o
3acIyroBy€e Ha riMOOKe JIociikeHHs. Tak camo
notpedye BHBUEHHS MOCTaTh CaMOr0 BUEHOTO —
YKpaiHCBKOi JIFOAMHH €BPONEHUCHKOro (Gopmary,
sIKa Tak Oararo 3poOwuIIa IS i THECEHHS TPECTIKY
YKpaiHChKOi HayKH W YKpaiHCBKOi KyJIBTypH B
E€Bpori [6].

AHaniz nmocimkeHb Ta myOmikamiv. Crin
3a3HAYUTH, MO0 y LIJIOMY BHUBYEHHS (EHOMEHY
JIIacTiOpy B CyYacCHIN yKpaiHCHKIN HAYIll Ma€ BKe
JocTaTHbO  copmoBany — Tpagumito. Bona
NpeACTaBlIeHa MpalsiMd 0araTbOX BUCHHX —
¢inocodiB, iCTOPUKIB, ICTOPUKIB KYJIBTYpH,
muctenTBo3HaBMiB (I. brmuko, C. BigHsHCHKHIA,
I'. Kapacs, H. Kpusna, C. Kpumcbkmit,
M. Komwrrs, 10O. I1aBnenko, M. IlommoBuy,
B. Cmomiit, 1O. Tensuuii, B. Illuakapyk ta iH.).
3ycHIsIMH  YKpaiHCBKUX BYEHHX 1O HAayKOBOT'O
00iry BBEICHO 3HAYHUII MAacWB OIPAIlbOBAHMX
MEepUIoJKEpeN, MaTepianiB, JJOKYMEHTIB, sKi
3HaYHO 30araTuim BITUH3HSHY HayKy
JOCSITHEHHSIMU J1aCIIOPHUX BUCHUX, MTPEACTABUIN
YKpaiHCBKy  Jiacmopy  sSIK  CaMOAOCTaTHIl
COLIIOKYNbTYPHUI IHCTUTYT. Pa3oM 3 THM, HayKoBa
Ta TBOpYa CHAJIIMHA BYEHUX YKPaAiHCBKOI
Jiacropy TMOTpe0y€e MOMAIbIIOr0 JIOCIIKEHHS,
NEPEeOCMHUCIICHHSI Ta BBEACHHA B CyYaCHHH
HayKoBH Auckypc. Came TakuM MOCTae JOPOOOK
Bonmonumupa flHeBa, sKkuii 1Ie HE OTpPUMaB
HAJIEKHOTO PIBHS BWUBYCHHS Ta NpENCTaBICHHUN
JIMIIE TOOAMHOKUMH PO3BiTKaMH.

Cepen HasgBHMX  JOCHIPKEHb  MOXHA
BUOKPEMHTH, BUJAHHS, IiJrOTOBJIECHI Ha YeCTh
BUEHOTO, 1[0 BHCBITIIOIOTH MOTO OaratorpaHHy,
TUTIHY HAYKOBY, TBOPYY, IPOMaJCHKO-TIONITHIHY
Ta TPOCBITHULBKY [IisUIbHICTB: «30ipHMK Ha
nomany mpodecopa JokTopa Bomoammupa
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SAnea» (Mronxen — JIbBiB, 1983) [4] Ta apyre
BHJaHH: 3 gogaTkoM (Mrouxen — JIbBiB, 1997) [3].
Hanpukinmi 1990-x pp. 3°sBuumcs myOmikartii
VKpaiHCBKUX BYEHUX, MPUCBSYCHI JTisUTBHOCTI
Bononumupa fueBa y mapuni icropiorpadii Ta
etHoricuxoyorii  [17], MmucreurBo3HaBCTBa [2],
MMOCTUYHOI Ta JIiTepaTypHOi TBOPYOCTi [5, 7] Tomro.
IlocTari  BiZOMOro  BYEHOTO  HPHCBIYECHO
Marepiany y HU3II JOBiTHUKOBUX BUAaHb. Cepen
HUX BIJI3HAYMMO: «YKpalHCHKUM HaIllOHAJI3M:
Antomorisy  (Kmi, 2010) [9], «VYxpaiHcbka
Jiacmopa: JiTeparypHi MocTati,  TBOpH,
6i6morpadiuni Bigomocti» (Honeupk, 2012) [8].
[imicHo y3aranbHeHO eTamy TBOp4UOi Oiorpadii,
HampsIMM ~ HAyKOBOI  JiSIBHOCTI,  CTYMiHb
JOCHIIKEHHS! HayKoBoi crmagmuHu B. SlneBa B
posBimi I'. T'epacumoBoi, omnyOmikoBaHii B
«Enmuknonenii icropii Ykpainu» (Kuis, 2013) [1].
Jocnimauiiero  3a3HadyeHo, 1o Bomogumup-
Muxaitno OcurnoBrud SHIB — IICUXOJIOT, iCTOPHK,
KyJbTypOJIOT, TIO€T, THCbMEHHUK, IeJaror,
MeMmyapucT,  Oi0miorpad, rpomMaiachKkuid 1
MONITHYHUAN iS4, aBTOP YHCICHHUX HAYKOBHX
mpamk 3 MCUXOJIOT11, YKPaiHChKOI €THOTICHXOJIOTII,
cratreii g0 «EHnmknonenii yxpaiHo3HaBCTBa»
tomro [1, 745-746].

Takum YMHOM, Ha CydYacHOMY eTarli
CTBOpEHa IIeBHAa HAyKoBa 0a3a, SIKa PO3KpHBAE
JIesiKi aCTIeKTH HAyKOBOI JiSUTBHOCTI BHJATHOTO
BUEHOTO YKpaiHCHKOTO 3apyOixoka. Brim, mompu
HasBHI  JIOCI/DKEHHS,  TBOpPYMA  JOPOOOK
Bomomumupa  flmeBa  moTpedye  CyTTEBOIrO
NEPEeOCMHUCIICHHSI Ta PO3KPHUTTS WOro HOBHX
rpaHet, 30KpeMa BUSIBIICHHST CYTHOCTI
KYJITYpPOJIOTIYHUX KOHLEMIiH, cpOopMOBaHUX B

KYJIBTYP-aHTPOTOJIOTIHHIX Ta
€THOTICUXOJIOTTYHUX CTY/IiSTX BUSHOTO.
Mera JIOCJILJOKEHH ST — BUSIBUTH

KYJILTYPOJIOTiYHI aCHeKTH HAyKOBOTO JIOPOOKY
Bononumupa flHeBa B KOHTEKCTI KYJNBTYp-
AHTPOITOJIOTTYHIX Ta €THOICHUXOJOTTYHHUX CTYIiH.

Buxman ocHoBHOro marepiany. HaykoBuit
nopobok Bonomgumupa SHeBa € Haa3BUYaiiHO
pi3HOIIIaHOBKUM Ta OararorpanHuM. [lepedyBatoun
y KON €BpOIEHCHKOr0 HAyKOBOIO JIHCKYpPCY
BUCHHMH 3BEPTABCS 10 AKTYaIILHHX /1€l CBOT0 Hacy,
IHTETpyloud iX B MPOCTIp yKpaiHO3HABYOI
npobneMaTukd W (OPMYIOUM THM CaMHM HOBI
aKTyaJbHI HAayKOBI HampsM JIociipkeHb. [lpari

BYEHOT'O - «Icuxonoriyni OCHOBH
oknuaeHTanizmy» (MiouxeH, 1996) [14], «Hapucu
Mo icTopil  yKpaiHCBKOi  €THONCHXOIOTIi»

(MronxeH, 1993) [13], «Crynii Ta MaTepiaim J0
HOBimoi ykpaiHcekoi ictopii» [15], «Hapuc
yKpainchkoi KynsTypry» (Hbro-Hopk, 1985) [12],
Ta iH., SIKi BUAIUIM JPYKOM SIK B €BpOIIi, TaK i B
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Awmepulli, JeMOHCTPYIOTh OCMUCIICHHSI ()eHOMEHY
YKpaiHCTBa, YKpaiHCBKOI icTOpil Ta KyIbTYpH 3
MO3UIIIH Ta JOCSATHEHb PI3HHUX raiy3edl HayKOBHX
3HaHb — KYJBTYPHOI Ta COIIANTBHOI aHTPOIOJIOT],
€THOJIOTii, eTHOMCHUXOJOorii, icTtopii Ta ictopil
KynbTypu Tomo. Takum 4yuHOM (hopmyBaBcs
HOBUIl NUIAX TONIYKYy HAayKOBOI ICTHHH, siKa O
JIOTIOMOTJIa  YKPaiHCBKOMY HAapOJIOBI BH3HAYUTH
MicIle, TTpU3HauYeHe HOMY B CBITI, reorpadiyaum
MOJIOKCHHSIM Ta PHCAMU XapaKTepy.

Crmparounch Ha aHTPOIIONIOTIYHUN MiAXI,
Ha OCHOBI SIKOTO BHBYECHHS JIFOJMHH SIK 1CTOTH
OionorivHOi Ta  KYJbTYpHOI OAHOYaCHO €
BU3HaA4YaJIbHUM, a CBiT JJIOMUHN I10CTa€ HAK
CYKYIHICTh  eTHOrpaidHuX, apXeoJIOTIYHHUX,
ICTOPUYHHUX Ta IHIIMX YMHHUKIB, Bonogumup SHiB
y CBOIX TpaIsix 37iMCHUB CIPoOU OOTPYHTYBATH
OCHOBH OyTTSl YKpaiHCHKOI JIIOAWMHHM, ITOKa3aTH
ocobnuBOCTI 11 1HAWBIAYaILHOCTI Ta TBOPYHX
MOXIIMBOCTEH, a TaKkoX TOSCHUTH  Yepe3
crenivHi pHCH HAIIOHAIBHOI TCHUXOJNOril 1l
BJIACHY IIPUPOY Ta NMPH3HAYCHHS B OTOUYHOUOMY
cBiTi. Bigrak mpobGiemMu yKpaiHCHKOI IIFOIWHH,
NUISIXW 30epekeHHsl i1 HalliOHAIBHOT 1IEeHTUYIHOCTI
B UYY)XOMY OTOYEHHI Ha OCHOBi 3700YyTKiB
MOJIEpHOi TIcUXoJIorii, (imocodii, memaroriku, a
TaKOX KyJIBTYPHOI Ta COIiaJbHOI aHTPOIOJIOTiI,
€THOJIOT11, ETHOIICHXOJIOT11 ITOCTAIOTh SIK HaHO1JIbIIT
3HaYyIli B HayKOBOMY JOpoOKy Bomoammupa
SIHeBa.

3BepTarounch 10 MpoOIeMH OCOOMCTOCTI,
30KpeMa i1HAMBIyalbHOCTI YKpaiHCHKOI JIFOIWHU,
BUCHMN COUpaBCS HAa KOHIENTyanbHI  imel
MpeICTABHUKIB TEOPETUYHOIO HaIpsmy
«Kynbrypa 1 0COOHCTICTE», 10 SIKOTO HaJIeXau
TaKi BifioMi aHTporonoryu, sk Anshpen Kpsoodep,
Mapraper Min, Pansd JlintoH, Pyr benemukr,
Kopa Hiobya, Ipsinr I'annoyen, Eqyapn Cenip. Ha
iX TyMKy, TOYMHATH JOCIIKEHHS KyJIbTYpH TOTO
9H TOI'O HAPOAY CJiJ 3 BUBYEHHS OCOOUCTOCTI, sIKa
iCHy€ B KYJIbTYPI SIK JIFOJMHA Y IPUPOIi. 3 METOIO
pPO3pOOTCHHS  TIOHSTTS ~ «OCOOWCTICTRY  SK
NEPBUHHOI  OAWHMIN, TPEIACTABHUKU  LIKOJIU
30CepeIIA yBary Ha JOCHIJKEHHI 3B’SI3Ky MiX
KYJILTYPOIO, IO MPUHHSATA Y IIbOMY CYCIIUIBCTBI Ta
ocobucTicTIO — HOCieM THi€l KyabpTypu. Kpim Toro,
cepesl HalBaXKJIMBILINX TEOPETUYHHUX MMUTAHb, SIKi
BHUBYAIMCS MKONOW «KynbTypa i OCOOMCTICTHY,
MOXXHa TaKO)X  BHOKPEMHUTH  JIOCIIKCHHS
ocobnuBocTeld  (OpMyBaHHS  HAI[lOHAILHOTO
XapakTepy, M0 3r0JOM IOcTala fK IeHTpajbHa
mpodeMa eTHOICUXOJIOTYHUX CTYIIH.

Bubynosyroun BIIACHY KOHTIETIIIIFO
ocobucTOoCTi, BUSIBIISTIOYN YHiBepcaJbHi,
IHBapiaHTHI 3aKOHOMIPHOCTI il 1HAWBIIYyalbHOTO
PO3BHTKY B YMOBax IMEBHOI KynbTypu, B. fHiB,
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mepm 3a BCe, 3BEPTAETbCA 10 MpoOIeMH
YKpaiHChKOT MEHTAJILHOCTI, SIKa TOJSTaE y Tak
3BaHIH «MEXOBOCTD» YKpaiHu Ta i1 KyJbTYpH.
Buennii  nmoBomuTh, MmO came Treorpadidne
po3TanryBaHHsA YKpaiHu «Ha TrpaHi ABOX CBITiB» —
Ha TmorpaHuY4i Mk €Bpomoro Ta  A3i€lo,
CIPUYMHUIIO TY «MEXKOBICTH», SIKa BHSIBUIIACS SIK Y
reorpaiyHOMY, TaK i y TEOMOJNITHYHOMY CEHCI.
Came 1l YMHHUKA 30HUCHUIM 3HAYHUN BILUIMB Ha
JIYXOBHICTh YKpaiHCTBa, TPHU3BENUM JO HOro
JYXOBHOI «MEXKOBOCTI» Ta TPaH3WUTHOCTI, CTaIn
MEPENIKOA0K Ha IIJISIXY JIO CTBOPEHHS BJIACHOT
JIepXaBU. Y CBOIO YEPTY, BIZICYTHICTh JEP>KaBHOT'O
KHTTS, HOMOXKIIMBICTh B IIMX YMOBaX 3HAWTHU CBOE
MPU3HAYEHHS COPSMYBAJO JiSUIBHICTh HalOIIbII
aKTHBHUX €JIEMEHTIB — TIPEJCTABHUKIB HAIIii,
HapoJly Ha Maji CHiJIbHOTH — TIPoMajy, 30Kpema,
poauHy. Biarak, Ha IyMKy BYEHOTO, HaKpeclieHa
MOTpiiiHA MEXOBicTh YKpaiHu: reorpadiyna,
TeONOJITHYHA, Ta IyXOBHO-(inocodiuHa.
«MeXOBICTh»  HACTIJIBKM  IMO3HAYMJIacs  Ha
JyXOBHOCTI YKpaiHIIsl B3araji, 110 CTBOPHUJIa OHY
3 LHEHTPAIbHUX MPOOJIeM YKpaiHCTBa, SiKa 3HAYHO
YCKIIaJHUJIA BHUPOOJEHHS YSABJIEHb IIPO HOro
BHXOBHHUH ineai: «be3 il BiIUyTTS HE TiNBKU HEMa
PO3yMIiHHS YKPaTHCHKOT TyXOBOCTH, ajie He MOYKHa
TaKOXX TOBOPHUTH U PO BUXOBHUH i71€all, sIKUH MaB
OM TPOTHIISATH TOMY JIyXOBOMY CITYCTOIICHHIO,
SIKE MEXKOBICTh cripuurHIIIa» [16, 15]. 3 ormsimy Ha
e, mpobieMa YKpaiHChKOTO BHUXOBHOTO 1€aily
MoJsira€ 'y  HEOOXiTHOCTI  YpIBHOBAXKCHHS
HACIiIKIB iCTOPUYHOI, reorpadidyHoi, JyXOBHOI Ta
¢bi10cOpITHOT MEKOBOCTI.

Crnmig  3a3HaYuTH, WOIO0 CHOWUPAOYUCh Ha
AHTPOIIOJIOTYHE PO3YMIHHS MOHSTTS «KYJIBTYPa»,
OB’ SI3aHOTO 13 1/1eaJIOM BHXOBAaHHS OCOOMCTOCTI,
BUPOOJICHH M KYJIbTYPHOTO imeamy SIK
IHCTpyMEHTapit0 NOOYIOBH NPUHACIIHBOIO, a
TAKOXX Ha OCHOBI BCEOIYHONO OCMMUCIICHHS

KOHIIEII{IT 0CO0HCTOCTI, cthopmoBaHoi
IpeCTaBHUKAMH TEOPETUIHOTO HarpsiMy
«Kynerypa 1 ocoOucricTe», yHIBEpCalIbHHUX,
IHBapiaHTHHX 3aKOHOMIPHOCTSIX i

IHIMBITyaJbHOrO PO3BUTKY B YMOBaxX IEBHOI
KyneTypu, B. SlHeBUM po3poOsiacs mpobiema
BUXOBHOTO ijeany yKpaiHchkoi mtonuHu. [Ipu
IbOMY BUYCHHI CIHPaBCS Ha TOJOKECHHS MPO
3arajbHOJIOJICHKUI BHXOBHUH ifean, periridHui
BUXOBHHH i/lea], a TaKoX HalliOHAJIBHUI
BUXOBHHI i7ieai, siKi, Ha JYMKY BUEHOro, HE €
BIIOKPEMJICHUMHA YH 130JIbOBAaHHMH OJIUH BiJI
OHOTO, A  HaBNaKd, CHOHPAIOThCI  HA
ETHOTICHXOJIOTIYHI ~ XapaKTePUCTHKH  IEBHOTO
HapOJy, IPYHTYIOTbCS Ha OCOOJIMBOCTSIX HOTrO
HaIlliOHAIBHOTO XapakTepy. «l Tak, HampuKman,
HaIllOHAILHUKA BUXOBHHH ifieall He MoTpedye, i
HaBiTh HE NIOBUHEH, 3arepevdyBaTi

3arajbHONIOJICHKOTO, A HABMAKU: HalllOHAJIBHUI
imean 0asyerbcs, BUIUIABAE i3
3araJibHOMIOJICBKOTO;  BiH,  ampoOyroun — —
MIATBEP/KYIOYM — TTOTJIMHAIOYM BCEIIOACHKI Ta
3arajbHOBH3HAHI I[IHHOCTI, MOIOBHIOE IX THUMH
pucamMu,  fKi  CHEIiaJlbHO  BiIIOBINAIOThH
JYXOBHOCTI UM prcaM JIaHoro Hapoay» [16, 6].
JlocmiKyroun TopsiJ| 3 iHIMAMHA BUSHHMU B
emirparii (O. Kynpunnpkuid, I. Mipuyk,
J1. UmxeBchkuii, S. Slpema Ta iH.) TICHUXOJIOTiIO
YKpaTHCHKOTO Hapoxay, B. SIHIB akieHTyBaB yBary
Ha TIMTaHHSAX WOr0 ETHOICUXOJOTIYHUX Ta
MEHTAJILHUX XapaKTepucTHK. CaMme B3a€MO3B’SI30K
BHXOBHOT'O iJicaly Ta HaI[iOHaJbHOI BJayi, Ha
OYMKY BYEHOTO, € OCHOBOIO JUI 30epeKeHHS
HalllOHAJIBHOT €caMOOYTHOCTI, aJXe BUXOBHHHI
i7lea] y TO€JHAaHHI 13 HAIllOHAJBHOIO TCHXIKOIO,
BXKJIMBUM 3 TIOTJISY HAIIOHAJBHOI 1/IEGHTUYIHOCTI.
Kpim Toro, wHamioHanbHWII BHXOBHHUH iJeal
BUKOHYE HH3KY (yHKOIH —  KOpUTYyIOuy,
BUNpPABIsIoyy a00  BAOCKOHATIOIOWY. Takum
YUHOM, i7Ies] BAXOBAHHSI OCOOMCTOCT1 Y TTOEJHAHHI
13 mporecamu corliarizarii Ta iHKyJIbTyparlii, ae
HepIMii  O3Ha4yae CIpSIMOBAaHE HaBYaHHA 1
BUXOBaHHS, a JPYTMA — BXOIDKCHHS JIIOJAWHUA B
KyJIbTypY, [O3BOJISIE BHSIBUTH 3B’SI30K TEOpid
YKpaiHCBKMX BU€HHMX, 30Kpema B. fneBa, i3
TEOpisMHU MPECTABHUKIB aMepHKaHChKOT
CTHOICUXOJIOTIYHOI IIKOJM, B SKUX MOHSTTS
«OCOOHMCTICT» HAJEXKAIO IO THX ICUXOJIOTIIHUX
yHiBepcaliii, 1Mo crajgo WiATPYHTSIM  JUIs
MOPIBHSHHS PI3HUX KYJBTYP K Y MIPOCTOPOBOMY,
Tak 1 B ICTOPUKO-4aCOBOMY acIieKTaX, a TaKOX
JIajJ0 MOKJIMBICTh BOAuaTH B Pi3HOMAHITHOCTI
KYJIBTYp X lyXOBHY Ta NICHUXOJOT14HY €IHICTb.
Came ToMy IIpo0JieMa BUXOBHOIO ificany siK
OCHOBHOI Me€TH Uil (HhOpMYBaHHsS YKpaiHCBKOI
JFOIMHU pO3TIIsiIaeThest B. SIHeBUM Kpi3k npusmy
ETHOIICHXOJIOTIYHUX  OCOOJIMBOCTEH  YKpATHIIIB.
Jns BYCHOrO BAXIMBHM IIOCTA€ 3aBJAHHA 1X
cucreMaTn3anii Ta kinacudikamii Ha OCHOBI
IOCHIIPKEHb 3  E€THOIICHXOJIOrii, 3miHCHEHHX
OaratbMa JIOCITI THUKAMH (1. HoHrog,
M. Kocromapos, B.Jlununacekuii, I Mipuyk,
M. llInemkeBuu, . SIpema Ta iH.). Cepen
MPOBIIHAX ETHOTICUXOJIOTIYHAX O3HAK YKPAiHI[iB
Bonmogumup  SIHIB  SK  NpOBiAHY  BU3HAYa€E
1HAMBIAyani3M. BueHn 1OX0AUTHL BUCHOBKY, IO Y
€BPOIMEHCHKOMY BUTJISII iHAMBIyalli3M He CTa€ Ha
3aBajii COIIaJbHOTO PO3BHUTKY, aJDKE IOCTAE Y
MeBHiH piBHOBA3i 13 BMiHHSIM i ANOPSIIKOBYBAaTHCh
IHIIH 1HIUBIyanbHOCTI: «baXkaHHS CAMOBUSBY Ta
MIAKPECIICHHS] CBOET 1HIWBITYALHOCTI Ma€e CBOE
JOTIOBHEHHS, ajle d  BPIBHOB&XCHHS Y
JIOOPOBITEHOMY MIATOPSAKYBaHHIO 1HIITH
IHAMBiyabHOCTI (3BUYAlHO, 31 30epeKeHHSIM
yCix 3acaf, sIKi IPUBEJIN 10 MOJEPHOI IEeMOKpaTii),
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TaM HAWBIyalli3M He TIPeCTaBIse 3arpo3m» [16,
13]. BriM, ykpaiHCHKU I iHAMBITyai3M, IO MEXKYE
13 aHAPXIYHICTIO Ta € Pe3yIbTATOM iCTOPUYHOI A0
yKpaiHCTBa, HA J{yMKY BUEHOTO, IOCTA€ HE T1TbKU
HOr0 eTHOMCHUXOJIOTYHOIO 03HAKOIO, a i BUCTYIIA€E
MEPBICHOI0 PHCOI0 HAIIOHALHOTO XapakTepy.
«TBopunii  CHpPOTHB  4YYy)XOMY HACHJUIIO 3
OJHOYACHUM OOME)KXEHHSIM — B YMOBaX HEBUILHOI'O
KHUTTS] — MOXIIMBOCTEH CAMOBHSBY MPH3BEIH HAC
B3arali /10 TIeBHOI HETATMBHOI MOCTaBU 10 BCAKOT
BIagd, A0 OyHTY, 10 Opaky Tmociuyxy W
JUCIIMIUIIHY, 10 Heratusizsmy» [16, 13]. 3 ormsimy
Ha 1€, TOCTa€ HEOOXIAHICTh KOPUTYBaHHS L€l
PHUCH IIJISIXOM BiJIIIOBIIHOTO BUXOBaHHSI.

[lincymoByroun npuponHi o0mapyBaHHS
YKpaiHOiB Ta iX icropuuny gomo, B. SHiB Bkazye
Ha Te, 1O 13 3MEHIICHHIM 0aXkaHb, IPUCTPACHOTO
XOTiHHS Ta TIOCJHIJJOBHOTO TPSIMYyBaHHS, BCE
Oinblle HaOWpae CBOTO BUKJIIOYHOTO 3HAYCHHS U
CHJIM 4YyTT€BAa KOMIIOHEHTa. 3a TaKuX YMOB
HaIllOHAJIbHA KOMITOHEHTa iJie Y HampsMmi THUXOl
peduiekcii, a He 30BHINIHBOT €KCIIAHC1T OTTaHyBaHHS
CBITYy pO3yMOM Ta JOCHifioM. BHacmijok 1soro
Mi3HABaTH CBIT YBa)KaeThbcs OUIBIION IIHHICTIO,
HIX Horo 100yBaTH.

Came BTeua BiJl 30BHIIIHLOIO CBITY,
3aMKHEHHS y c00l ITOCTae K CKOBOPOJUHIBCHKHIA
i71ean: CBIT JIOBUB MEHE Ta He BmilimMaB. BiamosigHo
13 HUM, YKpaTHIIS II0pa3 OiJIbIlie TOYMHAE IIIKAaBUTH
BJIACHE «sI», a He 30BHIIIHIA CBIT, IO CTac
OCHOBOIO JJIs1 HOT0 IHTpOBEpTHBHOI ocTaBu. Came
ii BupazHo okpeciuB Sl Spema,  sKui,
XapaKTepU3yl0Un YKpaiHChKY BIady, CTBEPIKyBaB
PO CKOHIIEHTPOBAHICTh YKpaiHIsl Ha coOi
camomy. Ilpore ueil iHaMBiAYasi3M BUSBISETHCS Y
pisHux acrmektax. OnWH 3 SKUX BHUIUIMBAB,
HacaMmIiepe, i3 yMOB XUTTS, y SIKOMY BiH MYCHUB
yTPUMATHUCS, BHUSIBUTHCS, CaMOCTBEPAHMTHCS B
HaBO)XYMX  yMOBaX TpPaHUYHUX  CHUTYallid
npomMikHoi  3emui. [HmmME  iHOUBimYyasizm
dopmyBaBcsS 3  NPOTUIEKHUX  NPUIMH  —
3aMUKal4Yuch B C00l, yTiKalo4uM Big CBiTy W
NIYKAIOYH JHKEPET BapTOCTI B OOMMYYi HeOe3Iex.
SIk  3a3Havae BueHWi, «Mamuii cBiTY» @ —
MIKPOKOCMOC BHYTPIIIIHBOTO YKHUTTS 3aMKHEHOI B
co0i JIFOMMHM CTaBCS JJISI  HAC  OCEPEIKOM
BCECBITY, — «MakKpokocMmocy». Tyr  ocHoBa
yKpainceKoi (hinocodignocti» [16, 22].

Ane mopsn i3 BUpa3sHUM  Oa)KaHHSM
Mi3HABaTH MpPaBJy, i3 MOCTIHHAM 3aIUTOM, JIe €
npaBia i 10 € TpaBia, YKpaiHelb IIpH
nocnaOJaeHHl BOJEBUSBICHHS TaK 1 HE J0CSATae
pIBHSIE  CTBOpPEHHS  BEJMKUX  (Himoco(ChKUX
cucteM. | B 1[bOMY MOJISITae TparizM Ta Mapagokc
cuTyarii, KomM Benukuii (dinocopiunmii Ta
NOCTUYHUI Hapoll HE Ma€ BIIACHUX BHUIATHUX
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¢inocodis i moeriB. Hapos, criBydicTh Ta miceHHa
KyJIbTypa SIKOTO Majio 3 KMM MOXE 3piBHATHC,
OJTHOYACHO MaJ0 Ma€ CBOiX KoMIo3uTopis. [lpu
CBOEPIIHIN XapaKTEPUCTUIHOCTI Ta MPOCTOPOBO-
apxXiTeKTypHI  WiJOCTI  yKpaiHCBKOTO  cena
VKpaiHI[i HE MaOTh apXITEKTOPIB BEIMKOT'O CTHITIO,
a X TBOpYi JIOCSITHCHHSI HAWO1JIBIIIC TIPOSIBUIIACS Y
BHIIMBI[I Ta TMHUCAHI[, HDK Yy IUIACTUYHUX
MHCTEUTBAX. SIK BHCHOBOK, BUECHUW 3a3HAYAE:
«CuMBONI 3acTynmuB KOHCTpYKIito. KonexruBHa
TBOPYICTh IHIVBIAYaTiCTUIHOTO Hapomay
3acTynwia IHAWBiAyajdbHMX TeHiiB. lle HoBwmii
Mapajiokc, Ha sKi Oarara Hamia Ba4a i icTOpis
[16, 23].

BuOynoByroun  KOHLEMIiI0  BHUXOBHOTO
ileally YKpaiHChKOI JIIOAWHM Ha TIPyHTI il
CTHONCUXOJOTIYHMUX  Ta  XapaKTePUCTUYHHUX
HalliOHAIBHUX O3HAK, BYCHHUM OOIPYHTOBYETHCS
JlyMKa TIpo Te, [0 1eH 11ean Jo0pa i Kpacu B ycii
HOro ryMaHHId HIMPOTI YKpaiHCBKOi claBU €
HaJ3BUYAMHO LUIAXCTHUM, ajle¢ U IPUMaHIUBUM
BogHowac. | me, BpemTi-pemir, poOUTH HOTO
0e3pe3yJIbTaTUBHUM, HE CXOIUICHUM, a 3HAYUTh —
Hee(eKTUBHUM i, HapemTi, Hee(EeKTHBHUM Ta
OomauM. Y cBolo uepry, Opak aKTHBHOCTI
OPUBOAMWTH JIIOAMHY /IO HEBJIOBOJICHHS, a
IHIUBIAYATICTUYHO CIPSMOBAaHY JIIOAWHY IO
OakaHHS CaMOBHUSIBY. Briwm, TpUBaie
HEBJIOBOJICHHS ~ BJIACHOIO  HEMPOAYKTHUBHICTIO
MepexXomuTh y  BIAYYTTS  MEHIIIOBapTOCTI,
HECIIPOMOJKHOCTI ~ TIPOSIBUTHCS, 3alHATH CBOE
BimmoBigne wicue. «IIpu Takiéi mocrasi 3arairy
YCITiX IHIIIOTO — CYCi/ia, TOBAPHIIIA, 3HAHOMOr0 — He
CIIOBHIOE HAC PAiCTIO, 1[0 HAIll 3eMJISK JI0 Y0T0Ch
JTIOXOJTUTB, aJie PaJIIIe 3a3/APICTIO, 1 3BINTH O KaHHS
3HEI[IHUTH YyKe JocsTHeHHs» [16, 25]. Ha nymky
B. SlneBa, e mopomKye 1€ OfHE MPOTUPIYYA Ta
NPU3BOJHUTE JI0 PO3XUTYBAHHS CITiBBIIHOIICHHS
MDK JIBOMa TPOTHJICKHUMH 1 JOMOBHIOIOYHMH
JUCTIO3UIIISIMU, @ caMe — Oa)KaHHSM CaMOBHUSIBY
1HAUBiMyanbHOCTI Ta 1i BiM4YTTSM AWCIHILIIHH,
SIKE BeJe A0 CaMOIiAIOPAIKYBaHHSI.

Takum uuHOM, 3pobnenuii B. SlneBuMm
aHalli3 XapaKTepUCTHYHUX PUC YKpaiHCTBa y iX
B3a€MO3AJICKHOCTI  J]Ta€  MOXKIIUBICTh  BUSBUTH
OCHOBHI (DYHKIIII BHUXOBHOTO imeasry y Horo
OCHOBHHX acreKTax - CYCHLIBHO-
JepKaBHULIBKOMY, KOPHT'YIOUOMY Ta
dopmytouomy. Y IbOMY KOHTEKCTi, Ha IYMKY
BUCHOTO, Tipomec (HOPMYBaHHS  yKpaiHCHKOT
JIIOJIMHU Ma€ BinOyBaTHCS HE CTUIBKU y HampsiMi
MocabJieHHsT  YKpaiHCBKOTO  1HIWBITyalizMmy,
CKUTBKM TIO JIHIT CKpITUTFOBAHHS JMCIUILIIHU,
PO30yIKSHHS OaKaHHS caMoIiarno-
PSAKOBYBATHUCS, BU3HABATH 1HIWBIAYalbHICTh Ta
3acayru [Horo.
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IIsxoM [0 IBLOIO MOXE CTaTH HeE
o0MeKkeHHsT cebe caMoro Ta BIIACHMX BHSBIB, a
HaBIIaKd — aKTUBI3allisl, CIIPsIMOBaHa Ha JIi0, sIKa
Mae OyTH 3aBepllieHa pe3ynbTaToM. | 1e Jae He
TUTBKA 3aJI0BOJICHHS BiJl YCHiXy, a W 0cJa0mroe
KOMILJIEKC MEHIIIOBAPTOCTI, TOPOJIKYE Bipy y cebe,
CIpUsE NiSTBHOCTI Ta akTuBHOCTI. Kpim TOrO0, cCame
JUHAMIYHICTh OKPEMOT 0COOMCTOCTI Y 1i HamaraHHi
JIOCATTA  3aBEPIICHUX  PE3YJIbTaTiB  CTBOPIOE
MiICTaBM I8 BU3HAHHS  3achayr  1HIIOT
IH/IMBI{yaIbHOCTI Ta B I[IJIOMY YJICHIB CIIJIBHOTH 1
TaKUM YUHOM, MAMOPSAIKOBYETHCS iM:
«Crpivarouncs 10 pa3 yacTille i3 IPU3HAHHAM 32
BJIACHY IPAIlf0, MM CTAEMO CXMJIBHUMH BH3HAYATH
Moi0H1 3aCIIyTH 1 32 IHIMMMHA YWICHAMH CHTBHOTH,
i iM HaBiITH MiANOPSAKOBYBATUCS B OAHIN cepi
MISUIBHOCTI,  3HAIOYM, 10 # BOHH HaM
MIIOPSIKOBYIOTECS B JisUTbHI, B SKi MH 3aMIIUTH
B HAIIUX OcsArax Jajblie» — 3a3Hadaec B. SxiB Ta
pOOHMTH BHCHOBOK TIIpPO Te, IO BHUXOBaHHS
aKTUBHHUX Ta MUHAMIYHUX OIMHUIIb
CIIPUYMHIOETHCS aKTUBI3aLII €10 YCBOTO
cepenosuma [16, 27].

V3araapHIOIOYM ~ BJAaCHMM  IOrJIgd — Ha
BUXOBHHMI ifieadl JIIOAMHHM 13  YKpalHCHKUM
CBITOBIUYTTSM Ta  CBiTOrisiioMm,  B. SHiB
0O0TPYHTOBYE AYMKY IpO T€, IO IIe, HepeaycCiMm,
Mae OyTH JIIOJMHA TBOpYa, IIOBHOI[IHHA, 13
BJIACHUM TIOTJISIZIOM Ha CBIT, OaXkKaHHSAM BIIJIMBATH
Ha JIOJIIO CBITY, 3MaraTtucs 3 iHIIUMHY JIFOIBMH Ta
BHIIEPE/KATH iX, 13 BHYTPIIIHLOI HEOOXITHICTIO
CTaBUTH COOI NMUTAHHS Ta IIYKaTH BiJIOBiJI Ha
HUX, Y4 CTaBUTH OO0l 3aBIaHHS 1 pO3B’A3yBaTH iX.
[Tpu 11boMy 11l TMTAaHHS Ta 3aBJaHHS IIOBUHHI OyTH

K HajicKIa a1, 1100, THUM caMuM,
CIIPSIMOBYBATH JI0 HAIIPY>KEHOT ITpaili.
JlocsrHeHHS OKPECIICHOTO imeairy

YKpaTHCBKOI JIIOAWMHH, TOOTO TpaIULiHHOTO —
IHAMBiTya iCTHYHOTO  iJleamy i3 Bipow Yy
BoronoziOHicTs monuuu Ta i GyHKIIH y CBIiTI, K
BBa)KAa€ BUCHMH, € 00’ €KTUBHO peabHUM, «a IpH
CTaBJICHHI BEJIMKUX IMOCTYJIATIB BiH YCYBA€ OJMH 13
HENONKIB  Hamoi  BAa4i Ha  CYYaCHOMY
icTopu4YHOMY eTari: macuBHicTH» [16, 28].
BucHoBku. CrBopenuit BUIATHUM
MPeJICTABHIKOM YKPaiHCHhKOT HAyKW B eMirparii —
Bonogumupom  SIlHeBHM, HayKOBHH JOPOOOK
BHUCTYIIA€ CBOEPITHUM JYXOBHHM 3B’S3KOM MiXK
MOKONIHHSAMH 3apyOi’KHOT YKpaiHCHKOI HayKOBOT
CIUTLHOTHU Ta TPECTAaBHUKAMU T'YMaHITAPUCTUKA
cyuacHoi Ykpainu. Crnuparouuch Ha HOBITHI
JIOCATHEHHST PI3HUX cdep HAYKOBUX 3HaHb —
KyJIbTYpHOI ~ Ta  COMIajJbHOI  AHTPOMOJIOTII,
€THOICHUXOJIOTIi, XapaKTepoJIorii TOIIIO,
B. flmepum  Oymo  BUpPOONEHO  OpHUTIHANBHI
€THOIICUXOJIOTYHl KOHIEMmii. B HUX 3HaHIIOB
BHSIBIICHHS aHTPOITOJIOTTYHHN ITiX1]] O BUBYCHHS

JIOJIMHU MK iCTOTH Oi0JIOTiYHOi Ta KyJIBTYpHOI
OJTHOYACHO, a CBIT JIFOJMHY ITOCTAE K CYKYITHICTh
eTHorpadiuHux, apXxeoJOriuHHX, ICTOPUYHUX Ta
1HIIUX KynbTyp. CrHparounch Ha KOHIIETITyaslbHi
el KyJIbTYpPHOL AHTPOIIOJIOT, Teopii
IPEeICTAaBHUKIB aMepUKaHCHKOI
€THOICHXOJIOTIYHOI [IKOJHM, BYEHHHA PO3BUHYB
npodIeMy 0COOMCTOCTI B KYJbTYpi Kpi3b MPU3MY
BHUSIBJICHHST ~ OCOONMBOCTEH  IHIMBITyaJbHOCTI
ykpaincekoi moauan. OOTPYHTOBYIOUH 3acaiu ii
JIyXOBHOTO, TeorpaiyHoro Ta TeOMONITHYHOTO
OyTTs JIOCHITHUK BU3HAYUB MpUTaMaHHi
YKpaiHIiIM O3HAaKW YKPaiHCBKOI HaIllOHAIBHOI
TICUXOJIOTiI Ta HaIliOHAJILHOTO XapakTepy. Ha
nyMKy B. flneBa, «mexoBicTe» YKpaiHu crana
BU3HAYAJILHUM UYMHHUKOM, IO TO3HAYMBCS Ha
JYXOBHOCTI YKpaiHLIS Ta 3HAYHO YCKIIAJHUB
BUPOOJICHHSI ySBJICHB NP0 HOrO BHXOBHHH ifeall.
Cepen OCHOBHHX IUIAXIB HOro JOCATHEHHS
BUeHMA BOavae HEOOXIOHICTh MOCIA0IEHHS
VKpaiHCBKOTO  IHAWBIAyalli3My,  IiJBHINCHHS
JACIIUTUTIHU, PO30YKeHHS Oa)KaHHSI CaMOIiIImO-
PAIKOBYBATHUCS Ta BU3HABATH 1HAMBITyaIbHICTh Ta
3aciayru [Hmoro. V minomy, HayKoBUH JOPOOOK
Bononumupa fIHeBa cTaB BaroMuM TEOPETHYHUM
MIATPYHTSIM JUIsL (POPMYBAHHS KYJIBTYpPOJIOT19HOT
napagurMu Ha TepeHax BITYM3HSHOTO
TYMaHITapHOTO 3HAHHS.
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PEXXUCEPCBKI MOJEJII ABTOPCBKOI'O KIHO
B KOHTEKCTI MI’KKYJbTYPHOI'O AIAJIOT'Y
Yacruna 2. TBopuicTh pexkncepa-aBTopa B CHCTeMi Mi’KHAPOJAHOI0 CIBPOOIiTHHITBA

Merta cTaTTi nosTaE y BHUSBJICHHI MPOOJIEM MiKKYJIBTYPHOTO CIIBPOOITHHIITBA B IMpPOIIECI BUPOOHHIITBA Ta
JcTpuO’romii  (QiIBMIB  PEKUCEPCHKUX MOJENeH aBTOPCHKOrO KIHO Ta BH3HAYEHHI HAYKOBHUX OpIEHTHPIB, IO
CIPHUSITUMYTh KOMIUIEKCHOMY aHaji3y (eHOMeHy YyKpaiHChKOrO aBTOPCHKOrO KiHemarorpada B MIKKYIbTYPHOMY
npocropi. MeTomosorist qocaixkeHHs. B onpaitoBanHi TeMu 0yJI0 BUKOPUCTAHO aHATITHYHUI METO/I, 0 HEOOX1THO
IUTSl BUBYEHHS MUCTELITBO3HABUOTO i KYJIBTYPOJIOTIYHOTO acleKTy npodiaemu. KpiM Toro, 1ociiJHULS TOCITyroBYBalIach
METOJIaMH CUCTEMATH3allii Ta y3aralbHEHHs, [0 CTAIN B HATOJIl 33/1J1s1 apryMeHTallii caMOOYTHOCTI ()eHOMEHA PeXKUCYPH
aBTOPCHKOTrO KiHemarorpada, 11 MicCIsg B Cy4acHHX KYJIbTYPOTBOPUYHUX IMPOIECaX, & TAKOXK BU3HAYCHHS 00 €KTHBHHX
3aKOHOMIPHOCTEH, KOTpI XapaKTepPH3yIOTh aBTOPCHKI KiHeMaTorpadidyHi MPaKTHKH B CYy9aCHOMY MDKKYIBTYPHOMY
mpoctopi. Tako)X 3aCTOCOBAaHO KpPOC-KYJIBTYpHHHA METOJ, IO CHPHWSAB BUSABICHHIO OCOOMMBOCTEW BHPOOHHITBA M
TUCTpUOYIIii (ITBMIB PEKHUCEPCHKUX MOETEeH aBTOPCHKOTO KiHO B CHCTEMi MIKHApOIHOTO CITiBPOOITHHUIITBA.
Kymbryponoriuauii migxin oOyMOBHB y3aralbHEHY COLIOKYIBTYPHY CIPSIMOBAHICTh OCITIDKEHHS aBTOPCHKOTO
KiHeMaTorpada KyJIbTypH JOOH MOCTMOJIEPHY Ta IOCTIOCTMOAepHY. HaykoBa HOBH3HA AOCTiIMKEHHS TTOJISTAE B TOMY,
0 MpobIeMa MiXKKYITbTYPHOTO CHIBPOOITHUIITBA Y BUPOOHUIITBI Ta JUCTPHO 011l aBTOPCHKOTO KiHO B YKpaiHi Ta 3a ii
MeXaMH B KOHTEKCTI (PYHKI[IOHYBaHHS [TPOrpaM Mi>XKHApPOAHOI MiATPUMKH BIEpIIE MOCTala MPEAMETOM CIELialbHOro
JIOCITI/PKEHHS; apryMEHTOBAHO 3MICT TOHSITH «MDKKYJIBTYPHHH diaJlor», «KOMPOAYKIis» SK IIEBHOI cHenudivgHOl
IIUTICHOCTI Ta €IHOCTI B3a€MOIIOB’SI3aHMX EJIEMEHTIB; BHOKPEMJIEHO Ta CXapaKTEPHU30BaHO TBOPYICTh YKPATHCHKUX
KIHOpEXHCEepiB-aBTOPIB, QiIbMU SIKUX OYJIO CTBOPEHO K MI>KHAPOJAHI MPOEKTH; JOBEICHO AOIIIBHICTh BUKOPHCTaHHS
CHCTEMHOI'O METO/y y BHBUYEHHI OCOOJIMBOCTEH MIKHAPOIHOTO (iIbMOTBOPYOIO IMPOLECY; 3AIHCHEHO KOMILIEKCHHIMA
aHaJi3 1 BUSIBIIEHO OCOOJIMBOCTI ITPOIyKYBaHHs Ta AUCTPHO 1011 (GLIbMIB PeXKUCEPIB-aBTOPIB Y TPOEKTAX KOMPOIYKIIii B
VYkpaiHi Ta 3a i Mexxamu. BucHoBku. O3HaiioMiIeHHs 3 MaTepianamMu, BUKIJIAICHUMH Y CTATTi, PO3LIMPIOE apceHan 3HaHb
moA0 crnenudiku BUPOOHUITBA Ta AUCTPUO IOIT (IIBMIB PEXKHUCEPCHKUX MOJENEH aBTOPCHKOIO KIHO B MeXax
MIKKYJIBTYPHHUX MPOEKTIB i YMOXKJIMBIIIOE IX BUKOPUCTAHHS B HABYAILHUX Kypcax 3 Teopii Ta icTopil KiHO i pexxucypH.

Knwouoei cnosa. MKKYIIbTYpHHIA JTIAJIOT, PEXUCEP-aBTOP, MPOAIOCED, YKPATHCHKUI aBTOPChKUI KiHeMarorpad,
KOIIPOYKIIisl, peKHCEPChKa MOJENb aBTOPCTBA.

Pogrebniak Galyna, Doctor of Study of Art (Dr. Sc.) on specialty Theory and History of Culture, Associate
Professor, Professor of the Department of Directing and Acting at the National Academy of Management of Culture and Arts

Directing models of author cinema in the context of intercultural dialogue

Part 2. The creativity of the director-author in the system of international cooperation

The purpose of the article is to identify problems of intercultural cooperation in the production and distribution
of films directed by auteur cinema and to identify scientific guidelines that will contribute to a comprehensive analysis of
the phenomenon of Ukrainian auteur cinema in the intercultural space. Research methodology. An analytical method
was used to study the topic, which is necessary to study the art history and cultural aspects of the problem. In addition,
the researcher used methods of systematization and generalization, which were useful to argue the identity of the
phenomenon of directing auteur cinema, its place in modern cultural processes, as well as to determine the objective
patterns that characterize auteur cinematographic practices in modern intercultural space. A cross-cultural method was
also used, which helped to identify the peculiarities of production and distribution of films directed by auteur films in the
system of international cooperation. In turn, the culturological approach led to a generalized socio-cultural orientation of
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the study of the author's cinema of postmodern and postmodern culture. The scientific novelty of the study is that the
problem of intercultural cooperation in the production and distribution of auteur cinema in Ukraine and abroad in the
context of the functioning of international support programs has first become the subject of a special study; the content
of the concepts “intercultural dialogue”, "co-production” as a certain specific integrity and unity of interconnected
elements is argued; the works of Ukrainian film directors-authors, whose films were created as international projects, are
singled out and characterized; the expediency of using the system method in studying the peculiarities of the international
filmmaking process is proved; a comprehensive analysis and features of production and distribution of films by directors-
authors in co-production projects in Ukraine and abroad. Conclusions. Acquaintance with the materials presented in the
article expands the arsenal of knowledge on the specifics of production and distribution of films of directorial models of
auteur cinema within intercultural projects and allows their use in training courses on the theory and history of cinema

and directing.

Keywords: intercultural dialogue, director-author, producer, Ukrainian author's cinema, co-production, director's

model of authorship.

AKTyaJpHICTh TEMH JTOCIIJKEHHS.
ABTOpCHKHMII  KiHemaTorpad sSK  YHIKaJIbHHUHA
KyJbTYPHO-MUCTEIBKHN (PEHOMEH € MapKepoM
uBii3oBaHoi Haiii. Came B HhbOMy MOXYTb OyTH
BioOpakeHi Ti KyJbTYypHI KOIM, 32 JAOMOMOTOIO
SKUX y MIXKKYJIBTYPHOMY MIpoCTOpi
iIeHTUdIKY€eThCs TIEBHA KpaiHa, Hallis, Hapoa. Sk
HEBIIITbHIH CKJIQTHHK €BPOIIEICHKOT
TPOMAJITHCHKOT CBIJTOMOCTI ¥ CYCIINIBHOTO KHUTTS
came ABTOPCHKUH KiHemarorpad,
BUKOPUCTOBYIOUM  TaKi  TOTY)XXHI  KaHaIU
KOMYHiKallii gk MiKHaponHi KiHodecTHBami,
YCITIIIHO, 3100yBalOuH BU3HAHHS
HANTIPECTHKHIMIAX KiHO(OpYMiB CBITY,
VTBEPIKYE HAIiOHAJIbHI TPIOPUTETH 1 AKTUBHO
dopmye OpeHn «YKpalHCBKE KiHO», TPE3CHTYE
VYkpaiHy y CBITi, po30yI0OBYE i MO3UTHUBHUH iMikK
AK  KiHeMarorpadidHOi  KpaiHW,  BUCTYIAE
CKJIQJIHUKOM KYJIBTYpPHOI JHWIUIOMATii, Ji€BUM
IHCTPYMEHTOM KYJBTYpHOI HOJITUKH YKpaiHu,
CIPUAIOYM IHTEerpauii y CBITOBUH KYJIBTYpPHHI
npoctip. [Ipy 1bOMy aKTyaqbHUM 3aJIMIIAETHCS
OpOAYKYyBaHHS W  TIOMMPEHHS  aBTOPCHKUX
GiNBMIB, IO € perpe3eHTaAHTaMU Pi3HOMaHITHHX
PEeXKUCEPCHKUX MOJEINIEH METOAOM MiKHApPOJHOIO
CHiBpOOITHHIITBA.

Awnaiis JIOCHIJPKEHD 1 myOTiKaIlii.
[IpobnemaM TpOIyKYBaHHS M PO3MOBCIOIKEHHS
(b1IBMOBOT, 30KpeMa aBTOPCHKOI, KIHONPOIYKIIii B
KOHTEKCTI MIKKYJIBTYPHOTO Jiajiory MpUCBSYCHI
mpaii TakuX TEOPETHKIB 1 MPaKTHUKIB KIHO 1
KynbTypH, SK: A. AHacTackeBa, B. bakampuyk,
K. Binokins, C. Bacuibes, A. T'ypkos,
€. Heiineka, [l. 3yoenko, I1. XKeccarti, A. Kaukan,
T. Knepk, A. Kpucanbna, O. [epmiko, 4. ITigropa-
I'Bs3goBebkuii, O. PomusHepkuii, C. Caenak,
JK. Hlampos, B. llIupokoga, O. dinaros,
B. Xomenko. 3okpema, B. Bbakampuyk y poboTi
«CTaHOBNEHHS HAI[IOHANBHOI 1IEHTUYHOCTI SIK
CKJIaJIOBOL €BPOIEHCHKOro KYJBTYPHOTO
MPOCTOPY: MOXKIMBOCTI KOMPOAYKIIi» BiA3HAYae,
0 «PO3BUTOK KIHOTANy3l B MeXaX CIILTFHOTO
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€BPOIEHCHEKOr0 KiHOBUPOOHUIITBA, OKpiM
E€KOHOMIUHHUX Ba)KEJiB, Ma€ 32 METy CTaHOBJIICHHS
Ta MOIMYJISIPU3ALII0 €BPONEUCHKOI 1IEHTUIHOCTI».
Kpim Toro, aBTopKa nepeKoHaHa, 1110 came 3aBIsSK1
€BPONEHCHKOMY KIHOPUHKY HAalllOHAJIbHI
BUPOOHMKH  PO3LIMPIOIOTH  CBOI  MOTEHIIHHI
«MOXJIMBOCTI B paMKax MporpaM CHUTBHOTO
€BPOMEHCHKOTO  BUPOOHHLITBA 3  METOIO
YTBEP/DKEHHS, TOMyJsipu3amii Ta  TBOPEHHSA
CITIIBHOI €BPONEHCHKOI iTeHTUIHOCTI» [2, 49].
Cpoero ueproro, A.Kaukam B crarti
«Kompoaykuis B KiHO BifKpuBae YKpaiHy CBITOBI»
BiJ[3Haya€, M0 KOMPOIYKIIisl HE BUIIAIKOBO € HUHI
¢dbopmoro ICHYBaHHS €BPOIEHCHKOTO
Kinemarorpady, amke HAETbCS TpoO Te, WIO
nepeBakHa OUTbIIICTh KpaiH €Bpomu HE MOXe
(mepemoBciM (hiHaHCOBO) CaMOCTIHHO
peai3oByBaTH BEIMOIOKETHI KIHOMPOEKTH IS
BHYTPIIIHBOTO CHOXHBUOTO PHHKY, a TOMYy M
CTBOPIOE AEKIJIbKA CH1IBHUX MPOEKTIB (OAHOUACHO
pO3paxoBaHHUX Ha pizHi KiHOPUHKH),
IHTETPYIOUMCh, TAKUM YHWHOM, Y «CHCTEMY
€BPOMENUCHKOI KOMPOAYKLI», IO YMOXJIMBIIOE,
HarajgaeMo, po3IIUPEHHSI ayJUTOpii, KYIBTYpHHI
0o0MiH, BizKpuBae VYKpaiHy CBITOBi, IHTErpye
YKpaiHChKUX KIHOBHPOOHHKIB «y €BPOMNEHCHKY
013HECOBY 1 KyJBTYpHY CHUIBHOTY», Aa€ LIHHUH
NPaKTHYHUI JOCBiJ, 30KpeMa i 3amoYaTKyBaHHS
npuOyTKOBOro PiIbMOBUPOOHUIITBA [4].
Boanouac O. [lepuko B poboTi
«Komponykiisi 3 VYkpaiHoto» Bij3Ha4ae, 10 B
VYkpaiHi, Hompu HEJOCKOHATICTh 3aKOHO/IABCTBA i
OIOpOKpaTHYHY HEAOANICTh YHHOBHHUIITBA, TIOBOII
CTBOPIOIOTH MIKHApOHi (TIepeIoBCiM aBTOPCHKI)
KIHOMPOEKTH (IO HE JIHIIE 37100YBAIOTh BU3HAHHS
Ha TPECTHKHUX KiHO(MEeCTHBAJSIX, ajie ¥ MaroTh
yCmiX y TpoKaTi KpaiH-BUPOOHHWKIB), 30Kpema,
CHIJIBLHO 31 CJIOBAIlLKHUMH, YECHKHUMH,
PYMYHCBKUMH,  OONTapChbKUMH,  TOJBCHKUMH,
JTUTOBCHKUMH, TPY3WHCHKUMH, ITATIACHKAMH,
13paiIbChKUMH, OpPUTAHCHKMMH, OCJBIiiCHKUMU,
(bpaHIly3pKUMH, TOJUIAHICHKHMH, CEpOCHKUMH,
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MIBEHIIAPCEKUMH, HOPBE3bKHMH,  TYPEIBKHMHI
KiHemarorpadicramu [7].

Meroro CTaTTi € BHSBIEHHS TBOPYO-
BUPOOHUYNX npobieM MiKKYJIBTYPHOT'O
CHIBpPOOITHHIITBA B TIPOLIECI BHUPOOHHUIITBA Ta
qucTpuO’ronii  (iNbMIB PEXHUCEPCHKUX MOJEINeH
aBTOPCHKOTO KIHO Ta BH3HAYEHHS HAYKOBHX
OpIEHTHPIB, 10 CHOPUATUMYTh KOMILIEKCHOMY
aHam3y (eHOMEHY YKpaiHCBKOTO aBTOPCHKOTO
KiHemarorpada B MiXXKYJIETYPHOMY IIPOCTOPI.

Buxknan OCHOBHOT'O Marepiay.
Posrasimaroun KynmbTypHI KOAM B aBTOPCHKOMY
KiHO, CJIJI MaTH Ha yBa3i Bi3epKaJieHHs X caMe
y  HaIllOHAJbHUX  PEKUCEPCHKUX  MOJEISX
aBTOPCHKOTO KiHO (30Kpema W yKpalHCBHKii), 110
1IEHTU(IKYIOTh  PEKUCEPChKY  TBOPYICTH B

MIKKYJIBTYPHOMY  @mpocTtopi. Y  dinbpmax
MPeJCTABHUKIB YKPAaiHCHKOI MOJIeNi aBTOPCHKOTO
KIHO BIITOBITHO o CBITOBITUYTTA,

CBITOCIIPUIHSITTSI, CBITOPO3YMIHHSI — pexucepa-
aBTOpa  €KpaHHMMH  3aco0amMH  BiOTBOPEHO
HallloHABHUH 00pa3 CBITYy, TPIOPUTETHUM €
BimoOpaskeHHs HAaI10HAJIBLHOI'O CBITOTJIATY,
HAaI[iOHAJTLHOI 1]1€1, HaI[IOHALHUX XapaKTepiB, 110,
MPE3CHTYIOUH KYJIbTYPHI KOJH YKpaiHCHKOI Hallii,
BHUCTYNAIOTh 3aco0oM PpO3ITi3HABaHHS
HAI[IOHAILBHOTO ~ KIHO B MIKKYJIBTYPHOMY
CepelloBuINli Ta Horo iHTerpamii y CBIiTOBHH
KyIbTypHUH mpoctip. OgHuMM 3  HalOUIbII
ONTUMAJBHUX TUIAXIB peajizalii aBTOPCHKOTO
3anyMmy y inbMi, KOTpwidi OW cTaB 3aco0oM
IITUPOKOL apT-KOMYHIKaIii 31 CBITOBOIO
TPOMAJICBKICTIO SIK MHWTI[B, TaK 1 KpaiH-
pEeTpe3eHTaHTIB, € 30aTHICTh PEXKUCEPIB MIBUIKO 1
SKICHO aJianTyBaTHCs B CHCTEMI MiXKHApOJHOTO
KYJIBTYPHOTO CITIiBPOOITHUIITBA, PO3KPUBAIOYM 1
BJIACHMM OpraHi3alifHO-TBOPUMH IOTEHINAN, i
XYZA0KHbO-E€CTETHYHI, TEXHIKO-TE€XHOJIOT14Hi,
(iHaHCOBO-€KOHOMIUHI PEeCypcH BCiX YYacCHHKIB
(biTBEMOTBOPYOTO MPOIIECY.

Amnanizyoun cy4acHi aCMeKTH
(GiTBEMOBHPOOHHMIITBA, 3BEPHEMOCS JIO0  CTarTi
17 3axony VYkpainu «IIpo aBTOpCcBHKE mpaBo i
CYMIXKHI MpaBay, SKa J]a€ MOXKIIUBICTh 3 TIPKOTOIO
3’scyBaTM, IO  aBTOPChKE  MpaBO  Ha
ayioBi3yalbHUM TBip y HaIllii 1ep>KaBi HAEKHUTh
JWIE  «PEKUCEPOBI-TIOCTAHOBHUKY,  aBTOPOBI
cueHapiro i (ab0) TEKCTiB, JiaJioriB, aBTOPOBI
CICIialbHO CTBOPEHOTO ISl ayJ1iO0Bi3yaJIbHOT'O
TBOPY MY3UYHOT'O TBOPY 3 TEKCTOM abo0 Oe3 HbOTO,
XYIOKHHUKY-TTOCTaHOBHHKY, oreparopy-
MOCTAaHOBHUKY», TOIi SK «OfIHA i Ta cama (hiznvHa
ocoba Moke cymimard Al abo Oumbine i3
HaBEJCHNUX Yy oMY Tepemiky QyHkuiin» [3]. [Ipn
OBOMY pOJIb TPOJIOCEpa SIK OMHOTO 3 aBTOPIB
ayaioBi3yalbHOIO TBOPY B YKpaiHi B3araji He
BHM3HAHA, 110 CYTTEBO raIbMY€E, 30KPeMa, 1 CITUIbHE

KIHOBUPOOHHULITBO, Ji¢  HEPUIOPSAHY  POJb
«BIAICPaOTH MPOAIOCEDP 1 3aKOHOAABCTBO OJHIET 3
KpaiH», TAKOXK HE BU3HAYCHO 1 FOPUMYHHIA CTATyC
KOMIIaHii, [0 BUPOOJIsiE ayaioBi3yalbHUIA TBIp, a,
KpiM TOro, 4YIiTKO HE TPOMUCAHI MEXaHi3MU
HaJaHHS TUIBTOBHX TOJATKOBUX YMOB  JUIA
KIHOKOMITaHii, sKi ¢impMyroTs B Ykpaini. He
CIIPUSE PO3BUTKY KOIPOAYKTHBHOTO BUPOOHHIITBA
B YKpaiHi i1 BiICyTHICTh MOIIMPEHOrO y CBITOBIH
MPaKTUIl  «KIHOCTpaxyBaHHS SIK OJHOTO 3
(hiHAHCOBHX IHCTPYMEHTIB KIHOBUPOOHHIITBAY, IO
€  HAA3BUYAMHO  B&XJIMBUM  CKJIAJIHUKOM
(GiTBEMOBUPOOHMIITBA  JIJISI  CHIBPOOITHULITBA 3
«MDKHapoOHMMHU  OaHKamMu  abo0  KpYIMHHMHU
IHBECTOpaMM», TOJi SIK caMe «CTpaxyBaHHS BCiX
KO ¢ubMy  Tin yac MIPOBEJICHHS
KiHO()ECTUBAIIB € OAHIEI0 3 BUMOI MIKHApOJHOT
KiHeMarorpadiuyHoi rpoMaicbKoCT» [6].

[onpu nepenonu, 1110 BUHUKAIOTH B Y KpaiHi
y UapuHi MiXKYJIBTYpHOTO CHIBPOOITHHIITBA,
YKpaiHCBKUM KiHemarorpadicraM Bce K BAAETHCA
OyTH 3a/liTHUMH B HH3II YCIIITHUX MIKHAPOJHUX
npoekTiB. Takumu, gk crBepmxye O. Ilepiiko, €:
YKpaiHO-TIOIbCBKUKA ~ TParikOMiYHUHA  IPOEKT
«Cepuie na gnomoni» K. 3anycci;  crinbHUHA
COLIIATBbHO-TICUXOJIOTIYHANA TPOEKT YKpaiHU Ta
Hinepmannis  «Ilnem’s» M. CrabommuiisKoro;
yKpaiHO-QpaHIly3bKuid ~ KOMEHIHHUH  MPOEKT
«F 63.9. XBopoba KOXaHHSD»
. Tomammoascekoro; YKpaiHO-TypeLbKUi
MeJIopaMaTHIHUN KIHOMPOEKT «JIrobm MeHe»
M. I'opb6au; kiHogpama <«OKiHKA 0€3 YOIOBIKiB»
ipancekoro pexwucepa lllipin Hemar (3a ywacti
Vkpaian, Himeuunnun, Ascrpii, ®panuii);
«[ipcpka >kiHKa: Ha BiMHI» (yKpaiHO-(hpaHKoO-
icnanacekuil Tpuiep pexucepa b. Epminrccona);
NpUTONHUIBKUE — mpoekT  «llima  mpaBam»
A. Tomnann (ctBopenuit y xomponykuii [Tonbm,
BenukoOpuranii  Ta  YkpaiHm);  yKkpaiHo-
Ipy3WHChKa poMaHTHYHA KoMmenis «Tenep s Oyny
mobutu tede» P. lllupmana; ykpaino-itamiiiceka
comianbHa Apama T. Tkauenka «['Hi310 TOpIUIT»;
JOKYMEHTaJbHI  YKpaiHO-HIMEUBKI  TMPOEKTH
«lleasray  O. Teunncbkoro, «Illkoma  Ne3y
€m3aetu Cwmit 1 I'eopra XKeno, «3uma y BiiiHi:
O6opoTrOa Ykpainu 3a CBOOOIY»
€. Adineecrkoro (konposykiis Ykpainu, CIIIA,
BenukoOpuranii); «Mapiymomicy
M. KBenapasiurocoma  (komponykimis — JIuTBH,
Himeuunnu, Opannii ta VYkpainm), «Pigi»
B. Mancekoro (cmisibHa HOpOLYKList YKpaiHH,
Himeuyunnu, Jlareii, Ecrtonii); «YkpaiHcheki
mepudmn» P. borgapuyka (konpoxnykuist Ykpainu,
JlatBii, Himeuunnan); BoeHHa npama «lHINW
(matoBckoro  pexucepa Illapyca  bBapraca,
BUpoOJieHa B ciiBnpaui JIuteu, Ykpainu, ®panmii
1 [omemi); comianehi apamu «Mesxa» I1. be6’sika
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IMorpeonax I'. I1.

(xompoxykuiss Ykpainu Ta CroBayunmHM) U
ykpaino-aBcrpificbkka —  «CiueHb—bepe3eHb»
1O.Peunncskoro; yKpaiHo-iTaliiChKHi
KoMeniitHui mpoekT «I3i» A. MaHbsHi; ykpaiHo-
JIUTOBCHKUM TPUTOJHULIBKUNA MTPOEKT — «3PaTHUAK»
3a y4acTi aMEepUKaHCHKOTO pexucepa
M. TamMoOHa; YKpaiHO-TPY3UHCHKHH ICTOPHUKO-
apaMaTHIHUH  TpoekT  «Uyka  MonMTBa»
A. CeitabmaeBa; BoeHHa Tparikomenis «Jlonbac»
C. Jlo3nui (criyibHOro BUpoOHMIITBa HiMeuunHu,
VYkpainu, @panuii, Hinepnanais ta Pymysii);
MmictmaHi  npamu  «Komm gmepeBa mamaroTh»
M. Hukutiok (xompoaykuisi Ykpainu, Ilompmni i
MakeioHii) Ta ykpaiHo-amepuKaHchka «bpamay
Bomomumupa Tuxoro; kaHpoBWid  (paHKO-
yKpaiHchkuil QinbM «XoJogHa KpoB» (pekucepa
®. Ilerixkana i3 YKanom Peno B ronoBHili pomi),
¢dentesi «llomiHa ¥ TaeMHUIT KIHOCTYmiD»
pexucepa  O. bapko  (ykpaiHChKO-Oemnbriiichka
Kompoaykuis), nokyapama «Kopons VYkpaiHm»
I. Illragnepa ta b. Kbonbua (ykpaino-ascrpilicbka
Kompoaykiis) # iH. [IpuMiTHUM € 1 QakT 3’sBU
TeJeBi3iiHOl (cepianbHOi) KOMPOAYKIii, 30KpeMa
JNETeKTUBHUM  TPOEKT «MapKyc»  CHUILHOTO
BupoOHunTea TPK «Ykpaina» Ta naTBiiicbKOi
Memiakommanii «Helio Media», IeTeKTUBHMIA
Tpuniep «I[IpuHIMI Hacomoam», KOMPOMYKIiHHMHA
npoekt Ykpaian, Yexii ta Ilompmii [7]. Crmix
BIIMITUTH, 110 CBOT'O Yacy KiHOMPOEKT «J{oHbOac»
C.JlosHuni OyB WiATpUMAaHUK €BPOMEHCHKUM
¢doH0M «Eurimages» (koTpui,
npodhecioHai3yr0uH KiHOBUPOOHHUKIB Ta
ajanTyroud iX A0 MDKHapoOIHOTO  PUHKY,
BCTAHOBJIIOE €BPOIIEHCHKI CTaHIAPTH KOMPOIYKITiT
(hiHAHCOBO, FOPUANYHO ¥ aIMiHICTpAaTHBHO, a IIIe,
Hajarouu (DiHAHCOBY JONOMOTY, 3a0e3ledye, M0
Jy’Ke BaXIJIMBO, OTPUMaHHS MaWHOBUX TpaB Ha
KIHOMPOAYKLi0  mpogiocepoM). OpHak, SK
3azHauvae [1. Cymiko, ykpaiHCcbka CTOpOHA Ha TOM
yac, Ha )kaJjb, «He Oyna 3asBHUKOM Ta iHIIiaTopoM
LOTO TIPOEKTY, a mepedyBana, Tak O MOBWTH, Y
nmacuBHOMy ctaHi» [10]. ToOto miarpumka Oymna
HaJaHa  [poJrocepaM  TUX  KpaiH, IO
CHIBIpAIFOBAIIN 3 YKpaTHCHbKUMHU
KiHOBHpOOHMKaMH, a came: Himeuunnn, dpanitii,
Hinepnannis, PymyHii.

Bim3Hauumo, 1o ockimbku YkpaiHa 3
motoro 2020 poky € uneHom Eurimages, To
YKpaiHCBKI MTPOAIOCEPU MOTIIM O CIIO/IBATHCH Ha
MIATPUMKY Ha3BaHUM (OHJIOM KOMPOAYKINi, a
caMme TTOBHOMETPaXXHUX XYJOXKHIX, aHIMAIIHHKX 1
JOKYMEHTaNbHUX  (QUIBMIB 13 MiHIMaIbHOIO
TpuBamictio 70 XB, MpU3HAYEHUX IS TIOKAa3y B
KiHoTeaTpax. [Ipy 1bOMY mMomaTH 3asBKH IS
y4dacTi B KOHKYpPCl Ha OTpHUMaHHS (piHaHCYBaHHS
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BiJ €Bporneiicbkoro GoHay MiATPUMKH CHIJIBHOTO
BUPOOHHUIITBA Ta PO3MOBCIODKECHHS —XYJIOKHIX
KiHeMarorpadiuyHux Ta ayaioBi3yaJbHUX TBODIB,
npumipom, y 2020 porri MmoxxHa Oyi1o0 10 16 KBiTHS,
o crayio O g yKpaiHCHKUX KiHOITIIIIPHEMITIB
MepIIMM TakuM AocBinom. OnHak, mornpu eridopito
BITYM3HSIHUX TPOMIOCEPIB, SIK BHUABHIIOCH, IIIE
13 keiTHs 2020 poky Hama jgepkaBa Tak 1 He
clulaThjia HeoOXimHMM BHECOK. YKpaiHCbKa
IHAYCTpisi, Ha JKallb, CTUKHYJAach i3 CHUIBHOIO
poOIeMOor0 TS BCi€l YKpaiHCBHKOT
KiHeMarorpadii — He 3aTBEpIKEHICTIO Macmopra
OIOIKETHOI MPOrpaMH 3a HaNpsAMOM JAEp)KaBHOT
MiATPUMKH kiHemarorpadii, a, OTXKe,
HEMOXKITBOCTI 3/IIHCHEHHS TUIATEeXKY 1O BHECKY
VYkpainu 1o Eurimages, o Oyae 3po0iieHo TibKu
Ha mouarky JnumHsA 2020 poky. B. Sluenko Tta
C. 3neHKO (BiAMOBIAHO MPEACTaBHUK 1 3aCTYIHHUK
npeacraBHrKa YKpainu B Pani npaBninas @oHuy),
Bi/3HAYIIM, 110 «ocKinbku Eurimages € @oHoM,
Tonmi K Pama mpaBnmiHHSA TIpeiCTaBIIsiE€ iHTEpECH
KpaiH, ki 3poOunu BHecku y DoHa, TO Toioc
KpaiHu NPy MPUAHATTI PIIEHHS MPUB’SI3aHUN J10
CIUTAYeHOr0 BHECKy. 3a mpaBmiamu Eurimages,
IpU TOJIOCYBaHHI, OKpIM TMpPOCTOi OUIBIIOCTI
TOJIOCIB, TaKOXX BaXIHBO, MO0 Oyma e u
OUIBIIICTH «KaImiTay», ToOTO 000B’I3KOBO MAKOTh
OyTH TOJIOCHM KpaiH, BHECKH sKuUX J0 DoHmy
cTaHOBIATH Oinbie 50%. IHmummu ciaoBaMu, €
pU3MK, 1m0 0e3 BYACHOI CIJIaTh BHECKY HE Oyne
BpPaxOBaHUH ToNoc VYKpalHM TIpH  yXBaJIeHHI
pimeas». Kpim Toro, y crarti «lllo motpiOHO
3HATH YKPaiHCBKUM TPOIIOCEpaM, $Ki XOYyTh
orpumatu rpouri Big Eurimages» O. AHacracheBa
BKa3zye, 1o «(}iHaHcoBa MmigTpUMKa  Ha
BUPOOHHUIITBO KOIPOJTYKITiT HE MOXe
nepepumyBatd  17%  3arajpHOI  BaproCTi
BUpOOHMITBa GinbMy, a 'y BHIAIKYy 3
JOKyMEHTaIbHUMU — 25% BiJl OIOMKETY CTPIUKH.
Ane 3a Oympb-sikux ymoB Eurimages Hamae He
oimpre 500 THCSY €BpO HA TMPOEKT». ABTOpKa
3a3Havyae, 10 MOAaHI A0 PO3IIISAY KiHOMPOEKTH
MOBHHHI OyTH KOTPOIYKIIiSIMH IIIOHAWMEHIIIE IBOX
HEe3aJIeXKHUX BHPOOHMKIB, a TaKOX MaroTh
¢inpMyBaTUCs B PI3HUX KpaiHax, IO € YICHaMH
®donpny, 3 sKUX X0oua 6 oxHa — wieH Paju €Bponw.
Ho Ttoro x, FEurimages wnagae QinaHcoBy
HiATPUMKY 3a YMOBH JOKyMEHTAJIbHO
MiATBEpAXKEeHOro He MeHI Hik 50% (inancyBaHHs
B KOXHIH 13 KpaiH-BUPOOHWKIB. TakuM YHHOM,
SKIO 3arajbHUi OlomXkeT MaOyTHhOro (GinbMy
cTaHoBUTH 10 MJTH €Bpo, a yMOBH (piHAaHCYBaHHS
MK JBOMa KOIPOAIOCEpaMH  IIepeadavdaroTh
5 MJTH €Bpo, 3 oaHOro OOKy, i 4,5 MJH €Bpo — 3
1HIIOT0, «y TAaKOMY BHIAJKY 1 MEpLIUi, 1 Apyrui
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MPOJIFOCEepHU MYCSITb MartHu, BiJIMOBITHO,
miaTBepIKeHi 2,5 MmiH  mepmmd 1 2,25 muH
npyruin» [1].

[loBepTatounch 10 TpoOIEMHU MiKHAPOIHOI
CHiBMpaIlli, BiMITUMO, IO KOITKa poOOTa HaI
OyAb-SIKMM CITIIBHUM MPOEKTOM (KOTPHH TiJIBKH 32
KUJTbKa POKIB 3’SBJIISEThCS Ha (ecTUBAN YU B
KiHOMpPOKAaTi) TpWBajla B Yaci ¥ mepesoBCiM
CTIIMPAETHCS HA «TOYKH TIEPETHHY» MPOIIOCEIB,
KOTpi 1HOAI  JIOCHTh  BHIQJKOBO  MOXYTh

3yCTPITHCH, MPUMipOM, Ha KiHOpHHKaX
(Bepmincbkomy — «European Film Market»,
Kanncekomy — «Marche du film», Ha
TopoHTCBKOMY, Jloc-AHnpmxenecbkoMy -

«American Film Market» un B Mymbaiicbkomy —
«Cinemascapes»), BOpKIIoONax, KiHodopymax,
MITYMHTAX,  TPE3CHTAIlisfX  MPOEKTIiB (110
nepeOyBaroTh SK Yy  BUPOOHHIITBI, TaK 1
noctipoxaakins) [8]. Tak, mpumipom, ckianack
«Orwmkernay gons Qimbmy «TaHk» pexucepa
M. Kcbonnu (aebioranTa B TOBHOMETPAXKHOMY
kiHo) 1 mpomtocepa M. Cepmroka. Crpiuka,
NepeMirmm B MITYMHTY iJed Ha KiHOPHUHKY
«Connecting Cottbus», y mexxax MK® y Kor0Oyci
BruOOpona Haropoay «CoCo» — 1,5 Trcsi €Bpo BiJl
«Eurotape Media Services», a, 3m100yBIIM
nepemMory Ha 69 KaHHCBKOMY KiHOPUHKY
KiHOTPOEKTIB, oTpuMana MO>KIIUBICTb
OE3KOIITOBHO AaKpeIUTYBAaTHCA Ha Mporpamy
«Producers Network» («IIpomrocepchka
Mmepexar), Ha Onecbkomy MK® «Tank» HazBanu
Kpanmm mpoekToM MpoatocepehKoro MiTYUHTY B
Mexax miargopmu «Film Industry Office», i BiH
cTaB BosojapeM npu3y S0 THUCSY TPH BiJ KOMITaHil
«UDP» (10  OmiKyeTbCcsI  JCBEJIOIIMEHTOM
kiHonpoekTiB) [5]. Kpim Toro, toxmi me TuIbKH
MPOEKT  BKa3aHOro (uIbMy TIPOIHBECTyBaja
kinpcbka kommnadiss «Pride Capital», a Ha
66 bepniHCbKOMY KIHOPMHKY HOMY BAaJlOCh
00ilTH KOHKYPEHTIB 1 CTaTH BOJIOJIapEM Haropou
VFF  «Talent  Highlight Pitch  Award»,
MiAKPITUIEHOT rpomoBuM mpu3omM 10 THCsY €Bpo Ha
KinemarorpadiyHomy sipmapky TajantiB — «Co-
Production Market» — «Talent Project Market»
[11]. CBoeto ueproro, 1eOrOTHA MOJOIKHA TpaMa
M. Crenancekoi  «CtpimMromnoB» (CTBOopeHa 3a
JIEPXKABHOT MITPUMKH YKpaTHCHKHUMH KOMITAH1SIMH
«lucaiitMenia» i «Tarodinem»), JeMOHCTpOBaHA
Ha MK® y Kapnosux Bapax i nepemoxuiss MK®
aBTOpchbKoro kino B Pabari (Mapokko), «Premiers
Plans d’Angers» (®panuisi), «Ceau, Cinema
Festival de Buzunam (Pymynis), «Silk Road» IFF
(Kurait), Oymydu 1mie TUTEKA MPOEKTOM, TIepeMOria
B cekuii «Comming Soon New Talents» y mexkax
ingycTpianbHOoi Tatrgopmu  «Meeting Point —
Vilnius» Binerrocskoro MK® (Kino Pavasaris),
3M00YBIIIM TIpaBa Ha PHHKOBUH Toka3 Ha «Le

Marche du film du Festival de Cannes» — punky B
Kannax.

HaykoBa HOBH3HA poOOTH IOJISTa€E B TOMY,
0, 3aCTOCYBABIIHM B PO3pOOIl 3a3HAYCHOI TECMH
KOHKPETHO-HAyKOBY METOIONIOTi 10
KYJIBTYPOJIOTIYHOTO i IXOY, JOCJII THHULIS
BUSBHJIA  XyJOKHBO-MUCTEI[BKHH  TTOTEHIIal
MDKKYJIBTYPHOTO nianory, peaizoBaHui
3ac00aMH aBTOPCHKOTO KiHO, SIKHH CITiJl BOaYaTu y
nponazyeamHi ma nonyaspusayii B Cy4acHOMY
MIKKYJTBTYPHOMY pocTopi (Mi>kHApOHI
KiHo(ecTuBam, JICTPUO TOITiST) TIEBHUX
XYA0XKHBO-ECTCTHYHHUX H TEXHOJIOTIYHUX HaI0aHb
pekucepiB-aBTOPIB y BIACHUX criocolax 1 3acobax
BiJITBOPEHHS 3araJbHOIOCHKOL Ta
MIKHAI[1 OHAIBHOT poOJIeMaTHKY; y
MDKHapOAHOMY  CHIiBpOOITHMUTBI B  LApuHI
JiTepaTypHO-CIIeHApHOi 0231 (KOJIHM JI0 HAMCaHHS
CLECHApil0  JOJy4YaloThCS  CIIBaBTOpH  Pi3HUX
MHUCTEULKAX  HANpSMKIB,  CTHJIB,  DIBHIB
CBITOPO3yMIiHHS, CBITOCTIPUHHSTTS i
CBITOBINITBOPEHHS); y IUIOMIMHI  30araueHHS
TBOPYMX METOJIB peami3amii MpoekTiB (110
MEePEeIOBCIM ~ CTOCYEThCA ~ MOJENEH  CIiBIparli
MPOMIOCEPIB 1 PEXKUCEPIB-aBTOPIB, cHemu(iKu
BUKOHAHHSI PEXUCEPCHKUX QYHKIIH Yy pi3HUX
THTIAX TPOAYKYBaHHS (LILMOBOTO MPOAYKTY); Y
cthepi 0OMiHY JTOCBIIOM Ta B3a€EMOBILTBY TBOPYUX
KaapiB (komw 1m0 ydvacti y GimbMmi, TpUMipoM,
3aITy4a€eThCs MIXKHAPOTHUI aKTOPChKUH CKJIaJ, 1110
HaJeXXUTh IO PI3HUX MHUCTEIBKUAX IIKLT TBOPEHHS
eKpaHHUX 00pas3iB).

BucHoBku. Brintoroun aBTOPCBKY
METOZAOJOTII0 JOCHIKEHHS, Y XOAI HAyKOBHX
PO3BIIOK  JIOBEJACHO HarajibHy HEOOXiIHICTh
(hopMyBaHHS IHCTUTYTY IPOAIOCEPCTBA B Y KpaiHi.
JocmiHuiero 3°sICOBaHO Ta apryMeHTOBaHO, IO
y4acTb Yy HPOEKTax CIIBHOTO MIXHAPOAHOTO
BUPOOHHUITBA — KOMPOAYKLii, CIPSIMOBaHOI 1 Ha
ayJIUTOPII0 KpaiH-y4acHHIIb CIIIBTBOPYOCTi, 1 Ha
IIMPOKUH TPOKAT, € EeKOHOMIYHO BHUTIOHUM 1
e(DeKTHBHUM NUISXOM PO3BUTKY HAI[lOHAILHOTO
KiHO (30KpeMa HOro aBTOPCHKHX PEXKUCEPCHKUX
MoJieNiel), ONTUMI3y€e BXOJKEHHS YKPaiHCHKOTO
aBTOPCBKOTO KIHO B  KYJBTYPHUH MpPOCTIp
MDKHApOAHUX KIHOPHUHKIB, a TakKOX CIIpHSE
iHTerpallii yKpaiHCbKOi ay/ioBi3yalIbHOI MPOAYKIIi B
CBITOBUH MIKKYIBTYpHHUI mipocTip [9, 19].
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KOHIENTYAJIBANIA IPOBJEMHU TBOPYOCTI B KOHTEKCTI
HAPIZKHUX 3ACA KYJbTYPOJIOTTYHOI'O AHAJII3Y

Meta podoTH — IOCHIAWTH HPOOJIEeMy TBOPYOCTI, CIHMPAIOYNCh Ha TOTEHIa]d KYyJIbTYypOJIOTIYHOTO aHawi3y.
MeTtomoJiorisi 10CaiAKeHHsI TPYHTYETHCS Ha 3aralbHOHAYKOBHX HPUHIMIAX JOCHIIKEHHS — TEPMiHOJIOTIYHOMY Ta
cructeMHOMY. MeTa Ta 3aB/IaHHs ITyOsTiKamii 00yMOBHIIM 3aCTOCYBAaHHS TaKWX METOMIB JIOCHI/PKEHHS SIK aHajli3, CHHTE3,
y3araJbHEHHs, 110 Jaj0 MOXKJIMBICTh YTOYHUTH 3HAUSHHS! HU3KH MOHSTH Ta TepMiHiB. HaykoBa HoBM3Ha. HarosnomeHo
Ha 3Ha4eHHI MDKHAyKOBOCTI, IepcOHalTi3alii K YMHHUKAX, 10 «aHATOMYIOTH» TBOPYiCTh, BUOKPEMIIIOIOUH TaKUil I
CTPYKTYPHUH €JIEMEHT, SIK «XyJ0KHS TBOPUYICTh», MTOTIINOJIOI0YH IIPU IOMY YSBJIEHHS IIPO TBOPUY OCOOUCTICTh, 31aTHY
HE JIMIIE CTBOPIOBATH, a i 3MIHIOBATH MapajurMy PO3BUTKY MHCTENTBA. 3AITYYEHO iJIeI0 «KYJIbTYPHOTO MTOBOPOTY», B
Jorini QyHKIIOHYBaHHS SIKOT KOPETYEThCS YSBIEHHS PO TBOpUicTh. BucHOBKH. BimmToBxyrounck Bia iHTEprpeTamii
(heHOMEHY «TBOpYICTH — XYIOXHS TBOPYICTBY» Ta, BPAaXxOBYIOUM HAaKONMYEHWI JOCBIJ YKpalHCBKUX (haxiBiB,
3alpPOIIOHOBAHO HOBE BU3HAYEHHS MOHSTTS TBOPUICTh: «TBOPUICTh — I I[iJIECTIPIMOBaHa MisTIbHICTD I[0JI0 CTBOPEHHS
MPUHIIUTIOBO HOBUX yXOBHO-MaTepialbHUX MIHHOCTEH, sIKi MAIOTh SIK 3araIbHONIOJICHKE, TaK 1 HalllOHAJFHE 1CTOPHKO-
KyIIbTypHE 3HAUeHHsS». 3asBliCHE BH3HAYCHHS IOOYIOBaHE Ha MIXHAYKOBOMY MIAIPYHTI Ta OKPECTIOE HAIMPSIMH
MOTANTBIIIOL TEOPETHYHOI pOOOTH Ha TepeHaX KYIBTYPOJIOTIYHOTO 3HAHHS, OCKUTEKH JJO3BOJISIE BUOKPEMITIOBATH TEMH, SIK1
MOTPeOYIOTh MOTINOICHOTO BUBYCHHS B KOHTEKCTI YHHHUKIB KYJIBTYPOJIOTIYHOTO aHAII3Y.

Knrouosi cnosa: TBOPUICTh, KyABTYPOJOTIYHHN aHANI3, «KyJABTYPHUH ITIOBOPOT», «HETaTWBHA IICUXOJOTisD»,
aBaHrapIu3M, HUIECIIPSIMOBaHA JisIbHICTB, «IPHHIIIIOBO HOBE», CKCIIEPUMEHT.

Sabadash Julia, Dr. in Cultural Studies, Professor, the Head of the Cultural Studies Chair of Mariupol State
University

Conceptualization of the problem of creativity in the context of keystone fundamentals of cultural analysis

The aim of the work is to investigate the problem of creativity based on the potential of cultural analysis. The
methodology of the research is based on general scientific principles, namely, terminological and systemic. The aim and
objectives of the publication led to the usage of such research methods as analysis, synthesis, generalization, which made
it possible to clarify the meaning of a number of concepts and terms. Scientific novelty. Emphasis is made on the
importance of interdisciplinarity, and personalization as factors that “anatomize” creativity, highlighting such structural
element as “artistic creativity”, deepening in this way, the idea of a creative personality that can not only create but also
change the paradigm of art. The idea of “cultural turn” is involved, in the logic of which the idea of creativity is corrected.
Conclusions. Based on the interpretation of the phenomenon “creativity - artistic creativity” and taking into account the
experience of Ukrainian experts, a new definition of creativity is proposed: “Creativity is a purposeful activity to create
fundamentally new spiritual and material values that have both universal and national historical and cultural significance”.
The stated definition is based on an interdisciplinary basis and outlines areas for further theoretical investigation in the
sphere of cultural knowledge, as it allows to identify topics that need deep study in the context of factors of cultural
analysis.

Key words: creativity, cultural analysis, “cultural turn”, “negative psychology”, avant-garde, purposeful activity,

“fundamentally new”, experiment.

AKTyanbpHICTB TEMHU JTOCIT KEHHSI. PO3BUTKY KyJIbTYPOJIOTI9HOTO 3HAHHSL:
Jocni THALBKUI TTPOCTIp, SIKUH OKPECIEHO TEMOIO 1. IIpoGnema TBOpuOCTi B IiloMy 1 Taka ii
i€l craTTi, 00 €AHYy€e TpU HANpPSIMH BaXKIMBI 5K CTPYKTYpHA CKIIQJIOBA, SIK «XYHOXHS TBOPUICTE.
camMl 10 co00l, TaKk 1 B JIOTILl MOJAJIBIIOrO Cnii HAroJOCWTH, IO TaHJEM «TBOPYICTH —
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XYAOKHS ~ TBOPYICTB» €  TPAmUIiHHUM Yy
MICUXOJIOTIUHIM Haymi 1 Mae crami, 3akKpirJieHi
CTOJITTSAMH, ACIIEKTH CBOTO MPEJCTABICHHS Y
€BPOMEHCHKIA 1  BITYM3HSAHIA  TyMaHICTHIII.
Maerbcsi Ha yBasi PO3KPUTTSI 3MICTy MOHSTTSA
«TBOPYICTBY»,  OCKIUIBKM  3arallbHOIPUHHSITOTO
BHU3HAYEHHS «TBOPUOCTI» HE iCHY€E W J0 CHOTOJHI.
[Momanbmie KOpETyBaHHS HaIparbOBaHUX
IHTEpIpeTaIii TakuX PIBHIB PO3BUTKY TBOPYOL
0COOMCTOCTI, SIK 001aPOBaHICTh, TAJTAHOBUTICTH Ta
TeHIaJIbHICTh; apryMeHTariis KOHIIEMIIiT
«3arajJbHOIOACHKIX» Ta «HAIllOHAJIBHUX» T€HIiB;
OKpeMi HayKOBLi, SIK BiJOMO, OCOOJIMBY yBary
aKIEHTYIOTh Ha 3HA4YCHHI eTamiB TBOPYOIO
MpoILIecy.

2. llle omvH HampsM, OKPECIIEHUI TEMOIO
CTaTTi, CHpPSAMOBAHUI HAa BUOKPEMIJICHHS THX
HapDKHUX 3acaj KyJIbTYpOJOTiuHOIO aHaJli3y, sKi
3JIaTHI «CIIpAIIOBaTW» Ha TepeHax MpoOJieMr
TBOPYOCTi, OHOBJIOKOYM 1i 3MICT ¥ NUIAXH
OCMHCJIEHHS 3a pPaxyHOK HOBHX TEHJEHLIH B
cydacHoMy wucrenTBi. Lli HOBI  TeHmeHii
npoTsiroM XX CTONITTS 3aKJajayiiucs K B JIOTiIli
(dhopMyBaHHS aBaHTapJHMCTCHKOTO PyXy B Iepii
TPH AECATHIITTS XX CTONITTS, TaK i B TBOPUYUX
EKCIIEPUMEHTaX IMOCTMOJICPHI3MY.

3. Hacrynmnuil HampsiM, 10 JOINOMOXE
JIETali3yBaTH  OKpeMi  3pi3M  TEOPETUUHUX
mpoOJieM, MiJHATHX Ha CTOPIHKaxX Ili€l CTarTi,
CIIMPAETBCS HA IJICI0 «KYJIBTYPHOTO HOBOPOTY,
gKa BCE 4dacTime 3 SBISIETBCS y IOTOYHHUX
myOJTiKaIlisax, TOB’A3aHUX 3 KYJIBTYPOJIOTIYHOO
MPOOJIEMATHKOTO.

Ha namy nymky, B copMysibOBaHUX HAMH
HanpsiMax ONpALIOBaHHS 3asBJICHOI TEMHU CTaTTI 1
noyisirae il aKTyajbHICTh, aJpKe OUIBIIICTh Tak
3BaHMX TPAIULIMHUX JUIA TYMaHICTHKH MPOOJiEM,
0 SIKHX HaJeXUTh 1 mpobiieMa TBOPYOCTI, HE
apryMeHToBaHi Hi 3 OOKy KyJbTYpoOJOrii, aHi B
KOHTEKCTi I1i€i HOBOI 1 IOKHM IO BKpaik MOJOAOi
HayKH, fKa, BOJHOYAC, Yy BJACHHUX IHTepecax
«KOPHCTYETBCS  MPOOJIEMATHKOI  OUIBIIOCTI
TyMaHiTapHUX HAyYK.

AHamiz  gocmimkeHb 1 IyOJiKarrii.
TBOpUiCTh BKpall CKIQMHUHA Ta CyNepewIMBAN
(eHOMEH, 0 CTPYKTYPYEThCS 3a MpodeciiHIMU
COPSAMYBaHHSIMH  KOHKPETHHX  OCOOMCTOCTEH:
HAyKOBa, XYJOXKHS, TEXHIYHA Ta BHHAXITHHUIIbKA.
Ili goTupM THUIIM TBOPYOCTI OKPECITIOBAIUCA Y
BiJIOBIHIN JiTepaTypi nmpubdmmsao a0 60 — 70-x
POKIiB MHUHYJOTO cTONmTTA. Bim o3HaueHoro
Nepiony OKpeMi HAYKOBINl MOYAII HATIONATATH Ha
HEOOXITHOCTI BBEIECHHS HOBHX THIIIB,
apryMeHTyIoun CBOIO MO3HIII IO K
PI3HOILUTAHOBICTIO c(ep CYCIUIBHOI CBiIOMOCTI,
TaK i iHTEepecaMu, HAXUJIAMHU Ta CHPSMYBaHHSIMHU
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moauHu Hanpukiami XX cromitra. Bracmifok
I[bOTO B TEOPETUYHMI YXUTOK IMOYAJIH BBOIUTH
TIOHSTTS «ICTOpUYHAY, «TOJITUYHAY,
«JIiTepaTypHay, «KiHEeMarorpadiaHa,
«TeaTpaibHa», «XopeorpadidHa» TBOPYICTb, SIKi
IO  CBhOTOJHI  «IOJOPOXKYIOTE»  PI3HUMH
HAYKOBUMH JKEpEJIaMH, X04a 1 He MalOTh CKIIbKH-
HeOynb  cepiio3HOT  aprymeHTamii.  Binrak,
MPEJICTABICHHST  MPOOJIeMH  TBOPYOCTI  CIIIJ
pO3MOYMHATH  Bil ~ BU3HAYCHHS  IOHATTS
«TBOPYICTBY», SIKOTO, SIK MH BXE€ 3a3HAUWIM, I10
CyTi, HE iCHY€E, OCKUIbKH JIECATKH BU3HAYEHD, SIKI
MPUCYTHI y CTATTSIX Ta TUCEPTALISAX € TOUKOIO 30pY
OIIHOTO aBTopa 1, SIK IPAaBWJIO, IHIIUMH HE
MiATPUMYETHCSL.

CknagHicTb BHU3HAYCHHS MTOHATTS
«TBOPYICTHY» TEPEKOHIMBO IPOJECMOHCTPYBAIH
aBTopu  «DUTOCOPCHKOr0  EHIMKIONEAUIHOTO
cinoBHuKa» (2002), 3ampomoHYBaBIIM — KiTbKa
HacTynHUX Te3: «TBOpYicTh — MpPOXYKTHUBHA
JUSUTBHICTh 32 MipKaMH CBOOOJM Ta OHOBJICHHS,
KON 30BHILIHSA JeTepMiHaIlisa JTFOJICHKOI
aKTUBHOCTI 3MIHIOETBCS BHYTPIIITHBOIO
camoBu3HaueHicTio» [1, 630].

Crnig KoHCTaTyBaTH, MO OKpiM ikcamii
TBOPYOCTi SIK «IPOAYKTHBHOI JisIIBHOCTD», BCE
iHIIe Harajgye JUXOMAaHKOBWM Halip cmiB, ski
MOTaHO «IIPUCTUKOBYIOTHCS» OIHE 1O OJHOTO.
CTOoCOBHO X (OPManbHO-JIOTIYHOI CTPYKTYpH
«TIPOAYKTUBHA JiSITBHICTEY, KOO KOPHCTYIOTHCS
aBTOPH CJIOBHHKA, TO, HA HAIIy TYMKY, ITOHSATTS
MPOAYKTUBHA»  JOMIJBHO  3aMiHUTH  Ha
«IMJIECTIPSIMOBAHA», OCKIJIBKA TBOpPYA JisUTBHICTb,
HaBiTh 3a TIOBHOI[IHHOT'O TBOPYOI'O MPOIIECY, MOXKE
BUSBUTHCS «HE — TPOAYKTHBHOIO». Takmx
NPUKIIANIB 0e31id y HayKOBili YW TexXHIYHIH
TBOpUOCTi. «He — MpOAyKTHBHIMI» JOCHUTH YacTO
BUSIBIISTIOTBCSI €KCIICPIMEHTH BHHAXIHHKIB, X04a
yci BOHM (BYCHI, TEXHIKHM, BUHAXITHUKHU) 3aWHSATI
TBOPYICTIO Ta 3a/isHi y TBopuuii npouec. [lonioni
MPUKIIAJIN JIETKO BiJICHiIKOBYIOTBCS 1 B XyIOKHIN
TBOPUYOCTi, a/PKe HEBIAJIMH TBIp, SKUA MOXKe
3yctpitucs y 6iorpadii HaBiTH BUAATHOTO MUTIIS,
aX HISIK He MOXHa KBamidikyBaTH K
«TpOAyKTUBHHIY»  (iHan  TBopuocti. Bxpait
HeBJajle BHU3HAYEHHS, SIKE 3alpOIIOHOBAHO Y
CJIOBHHUKY, II0 BUMIIOB ApyKOM Ha movatky XXI
CTOITTS, JIMIIIE T ITBEPKYE TOW CTaH CKIAIHOCTI
W CyNmepewIMBOCTi, SIKHH  «CYNPOBOIKYE»
npoOsieMy TBOPYOCTI B  yMOBax Cy4acHOI
yKpaiHchKoi ryMaHicTuku. Ha kanb, momiOHumu
BU3HAYCHHSIMHU MallOpsATh HAyKOB1 HAIIPAIFOBAaHH,
IO aX HisIK He 30aravye i He pO3MIMPIOE YSIBICHHS
PO TBOPYICTb.

JloTpuMyrounch B Mekax CTAaTTi MPUKIAIIB
OCMUCJICHHSI TIPOOJIEMH «TBOPYICTH» TMPOTSITOM
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MUHYJIOTO CTOJITTS, 3BEPHEMO OCOOJIMBY yBary Ha
kinenp XIX — mouatok XX CTONITTSA, KOMH B
TeopeTHIHUH 00ir BXoAsTh ij1ei Yezapo JlomOpo30
(1835-1909), Makca Hopmay (1849-1923) ta
I'puropist Poccomimo (1860—-1928). Iramilicekuii,
(hpaHIy3bKHI i pocilicbKkuit TICUXOJIOTH
MPAIFOBAJIN HE3aJIeKHO OJIMH BiJT OTHOTO, TIPOTE 1X
HaMpamioBaHHsS  LIJIKOM  CIYIIHO  CHOTOAHI
KBaM(]iKylOTh SIK «HETaTUBHY TICHXOJIOTIIO» B
KOHTEKCT1 «TICHXOJIOTIYHOTO rmapameTpy
XyJIOKHBOI TBOpYOCT» [2, 43].

Bingrak  OkpiM = MOHATTS  «IIO3UTHBHA
MICUXOJIOTisl»  JIOCHIHMKK  BHBYalOTh  cdepy
«HETaTUBHOI TICHUXOJIOTi», TNPEACTABHUKU SIKOI
KOPUCTYIOTBCS «HE — TPAJAUIIHHUMKY TiIX0JaMH
JI0 OCMHUCIJICHHS, TIepelyciM, PeHOMEHY «XYAOXKHS
TBOpUiCTH». Ha3BaH1 HaMU TICUXOJIOTH, MO-TIEPILIE,
«peaHiMyBalll»  JABHBOTPEUBKY  TPaJUIIiio,
3aikcoBany B posmucinax Jlemokpura, [lnaTona,
[luuepona,  KOTpi  BHOKPEMIIOBAIM  CTaH
O0OXeBULIS, MO HayeOTO BIACTHBHH KOKHOMY
BelmkoMy moery. Okxpim  1mporo, IImaron
KBaJipiKyBaB MUTIIB, CIHUPAIOYUCH HA TOHSTTA
vates — mpopok, i OLIHIOBaB TBOPYICTH SIK (haKT
«00XKEeCTBEHHOT eMaHarlii».

BHacnigok momyJsipHOCTI HapiKHHX i7ed
«HETaTUBHOIL IICHXOJIOT11», 0C00IMBO ne
CTOCYBAJIOCS MoHorpadii Y. JlomOpo30
«l'enianpHicTh Ta OoeBimLDy (1885—Tmepexnan
POCIiHiChbKOI0 — aBT.) Ha Mexi XIX—XX cromTrs —
cepen  mcuxo-(i3ioNOTIYHUX  CTaHIB,  fKi
CYIPOBO/DKYIOTH TBOPYMI TpoIec, — IOYain
BHOKPEMITIOBaTH OOXEBIJLUIs, HeENepen0avyeHiCTh,
CIIOHTAHHICTb, CEKCYyaJIbHI 300UEHHS.

[upokuii po3rosnoc, sKUKA B O3HAYECHUU
nepion Maja Teopis ICHXOaHalizy 3urMyHza
Opeitna  (1856—-1939), cmopusiB  akTUBHOMY
PO3MOBCIOKEHHIO 1€ «EUITOBOr0 KOMILIEKCY,
30KpeMa, 31l  HOSACHEHHS  T'eHiaJbHOCTI
Jleonapno na Binui (1456-1519). Sk 3a3nauae
O. Onimenko, «...nepconanisi Jleonapmo Oyna
«iJ1€aIbHOIO» ISt MICUXOaHATITHIHOL
iHTepHpeTanii: ~ HEOPAMHAPHICTH  «EIUIIOBOTO
KOMIUIEKCY»,  CIIPOBOKOBAHOTO  CEKCYaJIbHUM
MOTATOM JI0 HEBIJIOMOI Marepi, — YiTKO BUSBIICHA
TOMOCEKCyaJlbHa Opi€HTAIlis], 0 Maja BIUIUB Ha
TBOPYIi MOITYKHA MHUTIIS, — BIJICYTHICTh HAIAKIB»
[2,45].  Ockineku 3. Opeiin ~ HTO3UTHBHO
MOCTaBUBCS JIO0 TEOPETUKO-TIPAKTUYHOI JisUTHHOCTI
JlomOpo30, xoTpuwii OyB HE JHIIE BiJIOMHM
TICUXOJIOTOM, TICHXiaTpoM, a ¥ KPHUMIHATICTOM,
TpaHchopmalliss «HETaTHBHOI MCUXOJIOT1» y HOBY
TEHJICHIIII0, SIKa YMOBHO MOXKe OYTH O3Ha4YeHa SK
«Jlombpo3o — Dpeiin», HaOyda B €BPOMIEHUCHKIN
TYMaHICTHIII JOCUTh IIUPOKOT'O BU3HAHHSI.

Mera poGotu. Ha mnpukiagi Ttangemy
«TBOPYICTh — XYAOXKHS TBOPYICTBH» 3asiBUTH HOBI

aCleKTH TPAMIIHHUX — Ui TyMaHiTapHOI
chepu— mpobmem, 3anydarodd — IMMOTEHIIAN
KYJIbTYPOJIOTIYHOTO aHai3Yy.

Buknang ocHoBHOro Marepiany. 3HauHUMA
obcsT MaTtepiaiy, HEe0OXiJTHOTO 3a717151
apryMeHrTaIlii 3asBJICHIX HapsMiB JOCIIKCHHS,
HE JO3BOJNSIOTh HaM PEKOHCTPYIOBATH 1CTOPIO
CTaHOBJICHHSI MOJIEJIel OMpalfoBaHHs MPoOJieMn
TBOpYOCTi. BHAcHiOK 1HOro MH OOMEXKHUMOCS
TeopeTndHUM JocBimoM XX — movatky XXI
CTONITTS, JIMIIE B KOHKPETHHX  BHIIAJIKaX
3BEpTAalOYNCh 10  TBOPYO-TIOLIYKOBUX  iAei
MUHYJIOTO.

Ha namy aymKy, aHami3yloud TEOpETHUHI
MIIX0AH A0 3’ sACyBaHHs IPOOJIEMH TBOPUYOCTI Ha
Mexi XIX—XX cTomiTTs, He MOXKHA O0ITH yBaror
aHi Tteopernuni mrykanHsa M. Hoppay, korpuit
OIPUJTIOTHUB CKaHAJIbHE B OKPEMHX HOJIOKEHHSIX
nochimxeHHs «Bupomxennsa. CydacHi (paHiLy3n»
(1892), sxe mpuBepHyno ymary IBana ®panka
(1856—1916), 110 CrpusUIO MOMYJISIpU3ALlil 3MICTy
«HETAaTUBHOI  TICUXOIIOTI» Ha  YKpaiHCHKHX
TepeHax, Ta [.Poccomimo, wums  pobota
«MucteurBo. XBopi Hepsu. BuxoBanus» (1901) y
MEBHUX acleKTax IIJCcyMyBalla HOBI TEHJCHITT
JIOCTII IPKSHHST TBOPYOCTI: «...JiTeparypa
OCTaHHBOTO Yacy BCTUTJIA 30araTUTHCS KiTbKOMA
BEJIBMH I[IHHUMH TIpaIsiMH 3 MOTPaHUYHOI chepu
rcuxiarpii Ta €CTeTUKH, He IWBHO 1 Te, M0 HaM
JIOBOJIUTHCS BCE YACTIIIE 1 YacTille 3yMUHSATH
CBOIO YBary Ha xapakTepi XBOpoO 1 Ha SKOCTSX
HEPBOBOI CHCTEMH JIIONEH, SIKi 3alMaroThCs
MHUCTEITBOM, — 3 OJHOT0 OOKy, a 3 iHIIIOrO — Ha
3pa3Kax XyIOXHBOI TBOPYOCTI CTOCOBHO THX ii
3pi3iB, sIKi BUMAraroTh OKpiM XyJIOKHBOI KPHTHKH
1Ie i aHaITi3y neuxiarpuaHoroy» [3, 6-7].

BaxmuBo minkpeciautn, 1mo PocconiMo
HaMaraBCsi TIOEJHATH  TEOPSTUYHHMH  aHall3
CTHMYJIIOIOYOI POJIi «XBOPHX HEPBIB» y Iporeci
poboTH HaJx SKMMOCh KOHKPETHHM TBOpPOM 3
Toukoro 30py Antona Yexosa (1860-1904),
KOTpUIA HA  CTOpiHKax poOOTH  BiJJOMOTO
POCIHCHKOTr0 TICHUXOJIOTa 1 McUXiaTpa BUCTYHAE y
JIBOX iMOCTacsX: Jkaps i MUCbMEHHHKA. Take
MOETHAHHS ~ JIHCHO  IIJICHIIOE TOYKY  30py
Poccomimo, koTpuii, 30kpema, 3a3Havae: « OnuH i3
HaMOIIBI BUJATHUX XyIOKHHUKIB HAIIOTO Yacy i,
BOJHOYAC, OCBideHHMH Jikap A.YexoB Tak
BUCJIOBUBCS 3 LIOIO IPUBOY: « Y MOBH XYIOKHbBOI
TBOPYOCTI HE 3aBXIU NPHUIIYCKAIOTh IIOBHE
Y3TO/DKEHHS 3 HAYKOBUMHM JAHUMH; HE MOYKHA
300pa3uTH Ha CIIEHI CMEPTh BiJl OTPYTHU TaK, SIK 1€
BimOyBaeThcsi Hacmpaszii. Hapasi BigmoBimHICTB
HayKOBMM JIaHUM TIOBUHHO BiAYyBAaTHCS 1 B IH
YMOBHOCTI, TOOTO Tpeba, mo0 I yuTada YU
risigada 6ysno 3p03yMiJio, 1O 1€ TIIBKA YMOBHICTb
i 1mo BiH Mae cmnpaBy i3 0Oi3HaHUM
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mucbMeHHHKOMY [3, 7-8].

Ockinbku  JtocBig  A. YexoBa moTpiOHUI
I'. PoccomimMo  3amist  yTOYHEHHS  JIESKUX
creniYHUX MOMEHTIB IPOIECy TBOPYOCTi, TO
nocmimkendst  bxkona Pwockina  (1819-1900)

«MucrenrBo  ta  aidicHicTE»  Poccomimo
BUKOPHUCTOBYE 3a14 (ikcarii
3arajlbHOTEOPETUYHNX IIHTaHb, AKe BiJOMHI
AHTTACHKAT MHUCTEUTBO3HABELIb, KOTpHIA

aTpUOYTYEThCS HUM SIK «arl0CTOJ Kpach», «3 YCi€lo
HEINAHICTIO (aHaTHKa OOPYIIYETHCS HA HAYKY Ta
3HAHHS, TOBOPSAYM, II0 YYEHICTh, TOOTO TOYHE
3HAHHS, HE TUIBKHM HE MOXE OYTH XYIOXHHKY
KOPUCHHM, ajie y OUIBIIOCTI BUIAJIKIB, TTOBUHHA
HOPUHOCHUTH IKOAY» [3, 8].

Y mnpormroBaHMX Hamu  (pparMeHrax,
JIOCUTH SICKPaBO BIJIONTO KilbKa Te3, sIKi OyiH
TUIIOBUMHU  JUISL  TIPEACTAaBHUKIB  «HETaTUBHOI
TICHXOJIOT11», 8 caMe: «PO3BEICHHSD XYJOKHbBOT Ta
HAYKOBOI TBOPYOCTi, KOHTEKCTH SIKMX IMIKOJATH i
MUTIIO, 1 MHUCTEITBY; HAroloc Ha «XBOPHX
HEepBax», MI0 «CYINPOBOMIKYIOTH» TBOPYICTh
XYIOKHUKIB; BHOKpeMJeHHs mocTati A. Uexona,
KOTpHWiA, Ha TMpoTHBary Tmo3uilii Prockina,
yOCOOJIIOE€ TIOTEHIIal «TEOPETUKO-TIPAKTHIHOTO
MApUTEeTy», MOEAHYIOUM Y BJIACHIH isIIBHOCTI
npodeciiHoro,  MPaKTUKYI4Oro  Jikaps i
BU/IATHOTO ~ NMCBMEHHWKAa Ta  JpaMaTypra,
€CTETHKO-XY/IOKHI ~ BIIKPUTTS KOTPOrO JaBHO
NEepeTHYIM  POCIHCBKI  KOpPAOHHW,  CTaBIIN
3araJbHOEBPONEHCHKUM HaJOAHHSIM.

Cruparourch Ha yce O3HA4YCeHE, MU TTOBHHHI
3ad)ikcyBaTH JIBi, Ha HAII TOTJISIT, BKpai BaXKIIMBUX
Te3W, a caMe: PaJSHCHbKAa TICHXOJOTiS JIOCUTh
Henbano TocTaBuiIacs 0 AOCBILYy OCMHCIICHHS
TBOPYOCTI Ha MEXi JIBOX CTOJIITh HE3BKAIOUM Ha
Te, MO B mpouec ii GopMmyBaHHS OynM 3a1isHi,
okpiM PocconiMo, koTpuii 3aiiMae 1OCUTH BUCOKE
Micie B iepapxii  TOAIMHIX  HAYKOBIIIB,
C. Kopcakos, JI. Burorcekuii,  B. bexrepes.
OO0’ €exTHBHICTh HAIIOl TO3WIT  TiATBEPIKYE
rpyHTOBHE pociimkeHHs B. Pomenus «lcTopis
ncuxonorii»  (1978), mo BUTpEMano Kiibka
NepeBHIaHb 1 HAa CTOPIHKAX SKOr0 HE 3raayrOThCs
npizeuma ani Y. Jlom6poszo, ani M. Hopnay.
€1He TocIIaHHs Ha TOYKY 30py [ . Pocconimo He
cTocyerhest mpobdaemu TBopuocti [4]. dpyra Tesa,
Ha 3HAYCHHI SKOi MM BBaXKaEMO 3a HEOOXiJHE
HAaroJloOCHUTH, — 1€ TPUHIMI «TCOPETHKO-
MPAKTUYHOTO TMAPUTETY», MEpII OOpHCH SKOTro,
3aBISKM  BJAJIOMy  BHUKOPHCTaHHIO  JIOCBIITY
IismbHOCTI A. UexoBa, TOYHHAIOTH IOPMYBATHACS Y
TeopeTndHuX po3muciax I'. Poccomimo. Croromni
OmepTsi Ha 3acagi  «TEOPETUKO-TPAKTUYHOTO
MapUTETy» YU HOTO OMOCEPENIKOBAHE BPaXyBaHHS
npucyrHe B poborax €. bymukinoi, T. Jlo6iHoi,
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H. XXyxogoi, JI. JleBuyk, O. OHileHKo,
C. X0J0IMHCHKOI. OzHaueHi HAYKOBIT
3aCTOCOBYIOTH 1€l 3aCaTHNI YMHHHUK NIEPEBAKHO B
JOTII  KyJIbTYpOJOTIYHOTO  aHamizy  IpH
MEPCOHATI30BAHOMY  BIATBOPEHHI KOHKPETHHX
ICTOPUKO-KYJIETYpHHX €TarliB. BHACTIIOK IOTO B
oJie 30pY HAyKOBI[iB MOTPATUISIOT IPeACTaBHUKN
sik eBporneiicskoi (Teodins ['otwe, Ilapas Bomiep,
XKopx Baraii, Harani Cappot), Tak i ykpaiHCbKOi
kyneTypu  (Bomomumup Bunanuenko, [Har
XotkeBnd, Muxaiins Cemenko, Mukona Boporui,
Bopuc JIaTommHChK1iA).

KutTeBo-TBOpUOMY HIISXY LIMX IEPCOHAMTIN
MPUCBSYEHI HAYKOB1 PO3BIJIKH, IO IPYHTYIOTHCS
Ha BUKOPHUCTaHHI TakuX (akxriB ix Olorpadiil, aki
JIOIJIBHO BIJTHECTH JIO «HETATUBHOI IICUXOJIOrIi».
BopHouac GiibIICTh 3 HAX MPECTABISIIOTH Came
TOH Tepiof], KONX BiAOyBaNMCS OJICHOCHI 3MIHU
SIK y JIOTIIl pO3BUTKY KYJBTYPH, TaK 1 Y pO3yMiHHI
Ta iHTepnpeTanii (eHOMEHIB, 110 aHATI3YIOThCS Y
CTaTTi, a caMme: TBOPYiCTh, MUCTEITBO, TBOPYHI
nporec. Yci BOHM MPUYETHI 10 «BXOKCHHS» B
TEOPETHYHUH YKUTOK MOHSATH «YUCTE MUCTELTBO»
a00 «MHCTELTBO JUII MHCTELTBA», «JCKaJaHCy,
«CUMBOJII3MY», «aBaHTapAu3M», «EKCIICPUMEHTY,
«JIeCTPYKIIsD, «TBOPYHH BOJIFOHTAPH3M»,
«CaMOBHUPAKCHHSDY, CAMOITI3HAHHSI», «CaMOLILITb.

Binrak came Ha neperrni XIX—XX cTOMNITS,
KOJM B €BPONCHCHKUM MHCTEIBKUI IPOIec
aKTUBHO YKJIMHIOBAJMCS Pi3HI  HalllOHAJBHI
opieHTaIil, SKi TPEACTaBISUIA HE  JHIIEe
(dpaHIy3bKY, ITAMIICHKY UM aHTTIIHCHKY MOJIENI, a
W HIMEIIBKHI eKCITPECIOHICTHYHHN KiHemarorpad,
CMIJIMBI JKMBOITUCHI EKCIICPUMEHTH HOPBEXKIIS
Enapna Mynka (1863—-1944), ckaHaMHABCBKY
JpaMaTyprito, MPHUHIMIIOBO HOBY xopeorpadito
POCIMCBKIX OaeTiB.

JlocTaTHRO ~ NMOMITHUM B O3HAYCHHM
Hepiof Ha  €BPOMEHCHKUX TEpeHax BHUSBUTHCA
YKpalHCHKUI aBaHTapIu3M, Y KOHTEKCT SIKOTO
BXOJIMB «Bi3aHTiHI3M» Muxaiina Boiayka (1882—
1937), a TakoX KOJNBOPOBI  CKYJIBNTYpHU
Omnekcanapa Apxurenka (1887-1964), nozHaueHi,
Ha JyMKy (paHIy3bKOi KPHTHKH, TaJaHTOM Ta
€JIeTaHTHICTI0. EcTeTHKOo-XyJqoXHI IMOImyKH 1
Boitayka, 1 Apxurnenka Many NeBHUN pO3roJioc y
(b paHKO-HIMEILKOMY KYJIbTYpHOMY IIpocTopi. [Ipn
OMY  CIIJI  HArolloCUTH, IIO TOTOYacHi
€BpOMeNCchki 1 YKpaiHCBKI Aif4i  KYJIbTYpH,
MOYMHAIOYH, Y XPOHOJIOTTYHIH MOCIIITOBHOCTI, BiJ
Teodins Toree (1811-1872), cmagmunaa sSKOTO
BHCOKO IIiIHyBaJacs AaBaHTaApPAUCTAMH, MisUTH,
BUKOPHCTOBYIOUN MOTEHIIall  «TEOPETUKO-
MPAaKTUYHOTO MAPUTETY», OPraHiYHO MOETHYIOUN
TEOPETUYHY MiSITHHICT 3 TPAKTHYHOIO.

JI. Jleuyk Ha cropiHkax MoHorpadii
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«YKpalHCbKa €CTeTHKa: Tpajaulii Ta CydacHHH
cran» (2011) BHCOKO OIlIHIOE TEOPETHUYHI
posmucim O. ApxurieHka, KOTpUH «...01bIIIe, Hix
OyIb-XTO 3 YKpaiHCHKUX aBAHTapIHCTiB, TSDKIB J10
CTBOPEHHS y3araJlbHeHOI Teopii, B KOHTEKCT SIKOI
«BMHCaH» 1 mpobieMu PyHKIIOHYBaHHS KOCMOCY,
1 CHIBBIIHECEHICTh  JYXOBHO-MaTepiajlbHUX
MpoIieciB, i ()eHOMEH «HEBiZOMOro», i, BIJIacHE,
NUTaHHS Teopil KUBOMKCY: CTWJb, KOHCTPYKIIis,
YBITHYTICTb, TPOCTIp, JIiHis, KOJax Ta iH.» [5, 164].
Mo Touxu 30py JI. JIeBuyK NOIIBHO 10AaTH JYMKY
BIJOMOTO0  YKpaiHCBKOrO  MMHCTELTBO3HABIIS
H. AceeBoi, «otpa y  crarti  «ETiogu
MUCTEUTBO3HABI (1995) HaiOinpm BHpa3HOIO
BBAXAE 1JICI0  «CKYJBNTYPHOTO  KHUBOITHUCY»
ApXUIIeHKa, 5Ky caM MHTEIb aTpuOyTyBaB SK
HIiATPYHTS «HOBOTO THITY MHCTELITBA.

ABaHTapmHUi pyX He IHIe o0’ €aHaB
NPEICTABHUKIB PI3HUX HALlOHAJBHUX KYJIBTYD,
YyacTWHA 3 SKUX Mi3HIIIE 3amepedyBaia 3HaYCHHS
HaI[lOHAJILBHUX TPaJWIIiA Ta BiIMEKOBYBAJIACS BiJT
KJIACMYHOI ~ MHCTEIBKOI  CHANIIMHU  CBOIX
MOMEPEIHUKIB, a W y mepun [ABa AECSTHIITTA
MUHYJIOTO CTOJIITTS pO3IIapyBaBcs Ha, MPUOINU3HO,
JIECSITOK CaMOCTiIHHUX HamnpsiMiB. KokeH 3 HUX MaB
BJIACHY  E€CTETHKO-XyJOXHIO  IuaTthopmy 3
CepHO3HMMH TEOPETHYHUMH HAIPAIIOBAaHHSMHY,
Hanpukian, GyTypu3M Ta aOCTPaKIioHI3M, a iHII
00OMeXyBallUCsl HOTaTKaMH YH  OCOOWCTICHUMH
PO3MIPKYBaHHSI OKPEMHX MUTIIIB. Yce O3HaueHE
MEPEeKOHJIBO  apryMEHTYBaJO  HEOOXITHICTH
pO3TIAOaTH  XyAOXKHI TPOIECH HE Yy BY3BKO
MHUCTEUTBO3HABUOMY AaclleKTi, a B 1CTOPHUKO-
KyJIbTYpHOMY OaueHHI 3MiHH, OHOBJICHHS 4H
nedopmaliii K MHCTEIIBKOTO MPOCTOpY, Tak 1
cnenr ik Xy10KHBOIO MUCIICHHSL.

BinmoBimHO 70 CTaHOBJICHHS W PO3BUTKY
ABAHTAPIMCTCHKOTO PYyXy JOCTaTHBO ITOMITHO
MOIUGiKyeTbCs, 3 OOHOTO OOKy, PO3YyMIiHHS
TBOPYOCTI, a 3 JIPyroro, — TEOPETHYHI MiAXON JI0
npoOJeMu «TBOPYICTE — XYIOXKHS TBOPYICTBY.
Bigrak 00’€KTHBHE BIATBOPEHHS CHUTYaIlii, IO
CKJIanacss y Tepln JeCATHITTSI XX CTOJNITTS,
norpedye, Ha Halle TIHMOOKEe TEePEKOHAHHSI,
ypaxyBaHHS KUTBKOX JIOCJITHUIBKUX MPOLEIyp, a
came:

1. OOOB’S3KOBE BHKOPHCTAHHS TIOHSTTS
«HOBE» Yy TMpoleci BU3HAYEHHS TBOPYOCTi, B
IJIOMY, 1 «XyI0XKHBOI TBOPUYOCTI», 30Kpema. [Tpu
IOMY, CIIiJT BpaxOBYBaTH CKJIAIHICTh W
HEOJHO3HAYHICTh TIOHATTSI «HOBE», SKE Mae
KUIbKICHUM a00 sAKicHUM acriekTu. Konu MoBa iine
npo  TpaHcopMmariro  MOHATTS ~ «HOBE» Y
JIOCTITHUIIBKAN TIPOCTIp, MO BUBYAE TBOPUICTH,
«HOBE» TIOBUHHO MAaTH  «MOSCHIOBAJILHHUN
O3HAYHMK», a CaMme: MPUHLUIIOBO HOBE YU SIKICHO
HOBe (Y 1[IBOMY KOHTEKCTi  NPUKMETHHKH

TPUHIUTIOBUID 1 «SIKICHUI» TPaKTYIOThCS SIK
TOTOXHI — aBT.). TakuM 4YHHOM, Big NEPHIIUX
JaecaTHiIiTh XX CTONITTSA MOYaTKOBI MiIXOOU 10
BU3HAYCHHS «TBOPYOCT» MOBHHHI BKIFOYaTH
«IIJIECTIPSIMOBAHY  JiSUTbHICTh 3aJUI1  CTBOPEHHS
MPUHIMIIOBO HOBOTO....». Takui MmiaXix J03BOIUB
«aHATOMYBAaTH» 1CTOPUKO-KYJILTYPHI €Tamu, e
(hakTopu SIK «HOBOTO», TaK 1 «IiJICCIPSIMOBAaHOL
JISUTBHOCTI» MaJii MPHHIMIIOBE 3HAYEeHHS U Oy
BHpPa3Ho 3a(iKCOBaHI y KOHKPETHUX Tepiojiax uu
TBOpax.

2. AHami3z TeMH 1 TPHOX HampsMiB ii
JIOCTIJIDKSHHSI, 3aBJICHUX Y CTATTi, IPUBOIUTH HAC
IO HEOOXIHOCTI, 3 OJJHOTO OOKY, IPHETHATHUCS 10
TUX HAyKOBI[IB, KOTPi «TEOPETUKO-NIPAKTUIHUM
NapuTeT» arpuOyTYIOTh SK YEProBUH UYMHHHUK
KyJIETYpOJIOTIYHOTO aHami3y, a 3 Jpyroro, —
BU3HATH, 110 MOBHOIIIHHUH PO3TIIsI
ABAHTAPIUCTCBKOTO PYyXY, B KOHTEKCTI SIKOTO
JIOKOPIHHO 3MIiHIOEThCSI YSIBIICHHS TIPO TBOPYICTh,
MOXJIMBUI JIMIIE TPH 3aCTOCYBaHHI TOTO K
KYJITYpOJIOTIYHOTO aHaiizy. Mu JOcuTh Jo0pe
pO3yMi€EMO TEBHY MapaJOKCAIbHICTb  TaKoOi
TEOPETUYHOI CUTYalii i yMOBHICTb BUKOPHCTAHHS
(hopMaIbHO-JIOT9YHOT CTPYKTYpH
«KyJbTYPOJIOTIUHMI aHami3», OCKIJIBKH TEpPMiH
«KyNbTYpOJIOTisl»  OCTATOYHO  3aKpillUBCS B
€BPOMEHCHKIM 'yMaHiCTHIII JIIIe HampuKiHi 40-x
POKiB MHHYJIOTO cToNiTTS. Hapasi momonatu nei
MmapajioKCc  JIoriomMarae,  Io-mepiie,  icTopis
KyJIbTYpH, sKa HiSIK HE 3aJCXHTh  BIJ
KyIbTypolloTii, a TO-Apyre, «KYJIbTYpHHUI
MTOBOPOT» Ha JIOCIIHHUIIBKOMY TOTEHITiall SKOTO
HaMoJAraloTh ChOrOIHI YKPaiHChKI KyJIBTYpPOJIOTH.

Ha CTOpIHKax  TIPyHTOBHOI  CTaTTi
O. Illunkapenko «KynpTypHHII MOBOPOT» SIK

3aIuT i (o) KYJIbTYPOJIOTii» (2018)
PEKOHCTPYHOBAaHO nporec TEOPETUYHOTO
NpEACTaBICHHS apryMeHTaiii  HHU3KH
«TIOBOPOTIBY: JTIHTBICTUYHUI»,
«aHTPOMOJIOTTYHHID), «TPAaKTHYHUI,
«tepopMaTuBHUIY, «IKOHIYHUI», 1o

«3aCBITYMIIM  HEBJIOBOJICHHSI METOJIOJIOTIYHOIO
030pOEHICTIO Ta HE3JATHICTIO BIIOPATHCh 13
PO3YMIHHSM CKJIAMHHX Ta MIiHJMBHX CY4acHHX
corianeHuX mporieciB» [6, 55]. o mepemniky mux
«mmoBopoTiBy, Ha nymky O. Illunkapenko,
JOLINBHO ~ JOAATH 1  «KymbTypHHi». Foro
cnienMQiYHICTb, K BBA)XA€  JOCIIIHUIL,
OOYMOBJIFOETBCSL  OCTaTOYHO HE  BH3HAYCHHUM
CTaTycoM KynpTyponorii: «Um € KymabTyposoris
CaMOCTIHHOK HAayKOBOKO JTUCIMILIIHOI, YA BOHA
SIBIIIE COOOK0 KOHTJIOMEpar COIiOTyMaHITAPHUX
OUCLMIUTIH, a MOXJIMBO, BOHAa — JIHIIE
IHTeJIeKTyajIbHa TeHAEHIIsA?» [6, 55].
OnHO3HAYHOI BIANOBIAI Ha TIOCTaBJIEHE
samutanHs  O. [lIMuHKapeHKO HE  MPOIIOHYE,

45



KyabTypoJiorisa

Caoagai 10. C.

OCKUJIBKH, 5K II€ CTa€ 3pO3YMUINM 3 TEKCTY CTaTTi,
HOLIsE TOYKY 30py aMepUKaHCHKOT O
kyneTyposora Kiidgdopaa [Nipua, koTpuii BBaxkae,
10 HAYKOBO-TEOPETUYHUM CTATYC KYJIBTYPOJOTil
«3aJMINAEThCS TIOKH Ie 0OroBOproBaHUMY [7],
npote 4YiTKO (IKCYe «JIBa B3aEMOIIOB’ I3aHUX
3HAUCHb TOHSTTS «IOBOPOT», OJHE 3 SKHX
IMOBHICTIO BIJAIIOBI A€ TUM MOJIOKEHHSIM, Ha SIKUX —
MONEPETHHO — BKE HATOJOCHIM MHU: «Y APYromy
3Ha4YeHHI MpobjeMa «IOBOPOTY» MiAHIMAETHCS Y
3B’ 53Ky 3 HEOOXIJHICTIO MONTYKY HOBOTO CIIOCO0Y
PO3TIIsAY, OCMHCIICHHS Ta peIpe3eHTallii 3MiHEH 01
peanbHOCTI Ta BiIIOBITHOTO CTAaBJICHHS JFOIUHU
1o uei» [6, 56].

Ciall HArojIOCHTH, IO OJWH 3 acCIEKTIB
JUSITBHOCTI  TIPEJICTABHUKIB  aBaHTAPAUCTCHKOTO
pyXy TOJSraB y <OKOHIJIIOBAaHHI» HOHSTTSIM
«3MiHaY. Taxk, JIOKOPIHHO  3MiHIOBajacs,
c(hopMOBaHa CTONITTIAMH, «XYIOXKHS PEATHHICThY,
BIZITBOPCHHS SIKOI BXKE HE CIIOBIYBAJIO MPHHIHIT

«Mimesucy»  (HaciiayBaHHS)  HABKOJMIIHBOI
JIHACHOCTI, a CBiZIOMO nedopMyBaocs,
«TIJIKOPIOIOYMCE» ~ BUMOraM  TeOMETpH3Allii,

JMUHaMI3allii 91 0e3MpeIMETHOCTI Y 300pakeHH1
«00’ exTay.

HoBaropcrki NIYKaHHS Bacus
Kanmuucekoro (1866—1944) B3araimi 3HUIIAIH
«00’€KT», 3 OAHOrO OOKYy, 3alpOINOHYBABIIN
KOHIICTIIIIO «CaMOBUPAKEHHSD), KOJIM B KUBOITHUCI,
noe3ii i My3uIli, yciMa IUMH BUJAMH MHCTEITBa
Kanmunchkui, sk Bitomo, 3aiiMaBcst podeciitHo,
«Cy0’ ek (MuTEIB) BUpa)kae  BJIACHUHU
BHYTPIIIHIA CBIT «Ccy0’ekTa» (camoro cebe), a 3
JIPYTroro, — 37[aTHUH CTBOPIOBATH «IMITPOBi3allii», B
SKHX 3 PELUITI€EHTOM «PO3MOBJISIE» «I103aCB1IOME
’KUBOIUCIIS, KOMIIO3UTOpA YW TI0€Ta, a KOXKHHUM
YUHHUK XYZO0XXHBOI ()OPMHU B MPOLIECi CTBOPEHHS
TBOPY Ma€ BIIACHUH, TaKk OW MOBUTH, Mapkep:
KOBTHUI 3BYK, OlJle MOBYAHHS, 3€JICHHH MPOCTIp,
¢ioneToBuii CMYTOK Ta iH.

OkpiM  «3MiHI» Xy HOKHEO peaHBHOCTl
ABAHTAPIUCTH CIPOOYBAIM 3MIHUTH 1 CTaBIICHHS
JFOJTMHU 110 He (XyIOXKHBOT pealibHOCTI — aBT.). Ha
HaIly TyMKY, B O3HAYCHOMY KOHTEKCTI JOLIIBHO
BXKHUTH TEPMiH «cnpo6yBaJm» OCKUIBKH TTOBHOTO
OPUIHATTS aHi QyTypusMmy, aHi KyOi3my, aHi
JnanaisMy, aHi aOCTpakIioHi3My He BifOynocs
IPOTATOM yCHOTO MHHYJIOTO CTOJITTS. Hocurs
CYNEpeuIMBOIO  BUSBMIACK — CHTyallis 1 3
MPOOJIEMOIO XY OKHBOT TBOp‘IOCTl CmpaBa B
TOMY, WIO Cepes aBaHrap)man Oyno 4mumaio
MUTIIB, SIKI HE MajJi CKUIbKH-HEOYIb Cepilo3HOl
npodeciifHoi MiIroTOBKH, HA IO 3BEPHYB yBary
M. Boiiuyk: «...BiH (Boliuyk — aBT.) TOCTiiHO
BXKHMBA€ TOHATTS «PEMICHUK —  TBOPEUbY,

MIiKPECITIOI0YN 3HAYCHHS «PEMICHUKa» — JIFOIUHH,
sIKa JJOCKOHAJIO BOJIOi€ BIacHoo mpodecieron [5, 159].
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Komentyroun  mo3uiiro  yKpaiHCBKOTO
xuBorcts, JI. Jleuyk  migkpeciroe, 10
<...TIOHATTSI «podecioHaizM» JOCUTh TOCTPO
MOCTaE B TMEpioJ] HOBATOPCHKUX TMONIYKIB Ta
eKCIIEPUMEHTIB, /K€ TOACKYAH came TracliaMu
«HOBaTOPCTBOY, «EKCTIEPUMEHTAJIbHICTH
MPUKPUBAIOTH  HeNpogecioHami3M, BiJICYTHICTh
MEBHOTO PIBHA PEMICHUYO! INArOTOBKU  JIJIsS
«ICHYBaHHS» B TiH YW IHIOIH MHCTEIBKIN
npodecii»  [5, 159]. IIporuroBanuii Hamu
Marepiall BiIOMBaE pealbHy CHTYaIlifo, 10
CKJIajacsl Ha Mo4yarky XX CTOJITTS CTOCOBHO HE
nuie paxkropy «mpodecioHanizmy, a i po3yMiHHA
TBOPYOCTI B IIJIOMY.

Ha m©amy nymKy, mNpOTSroM TepHINX
JecSITHIITh XX CTOJITTS, came Yyepe3 CTaHOBJICHHS
aBaHTap/ICTCHKOTO PYXY, BiOyMmocst
«pO3LIAPYBaHHS» MiX TEOPI€I0 TBOPYOCTI, SIKY
dbopMyBaiM HayKoOBI, Ta OE3KOHTPOIHLHUM
NPE/CTABICHHIM SK TBOPUYOCTi, TaK 1 TBOPYOTO
mpolecy, Mo iX BIJACTOIOBAIM aBaHTAPIUCTH.
Mopgeneii  TBOpYOro Tmpolecy BHHHKAe, B
o3HaueHWd Tmepion, Oe3miu. Tak, HampUKIan,
a0CTpaKIiOHICTH 3HAYHI Hajdli MOKJIAJald Ha
MOTEHIIIa «IMIIPOBi3allii», CIUPAIOYHCh Ha HHOT'O
HE Jmme B 00pa3oTBOPYOMY HYH MY3HYHOMY
MHUCTENTBI, a HaBiTh Yy  TearpajbHOMY,
CIIOJIIBAIOYNCH CTBOPUTH «TeaTp 0e3 ApaMaTyprii»,
KOIMM CHOKET Tm'ecu Oyae «dopmyBarucsy
CIOHTaHHO, Ha o4yax y mmmadiB. [Ipu mpomy,
BHCOKO TOIIHOBYBAIHCS HemnpodeciiiHi akTopw,
HaJl SKUMH «HE TSOKIIOTH» TpamMilii, M0
«TaTbMYIOTB)» CBOOOIY «CaMOBHPAKEHHSD).

CrierudivauM 6yI10 1 po3yMiHHS )eHOMEHY
«TBOPYICTh — XYIOXKHSI TBOPUICTH» Y CEPEIOBHUILI
(paHIy3bKHX CIOPPEaIiCTiB, KOTPI OINEPTIM
BJIACHUX TBOpuMX IiaThopm (el Hampsm
aBaHrapIu3My, sIK BiJOMO, MaB B cepeauHi cebe
YHCJICHHI ~ PO3rally)KEHHs)  BBa)kaB  TCOPIIO
cHoBuiHb 3. @peiina. Jleski 3 croppeamicTiB He
TIIBKA HE MPUXOBYBAJIM, W0 iX TBOpU €
«TFOCTpAIli€l0» BIACHUX CHOBHJIHB, aje W
MUIIATNCS LIUM.

HopmaTuBu crarri He AOSBOTAIOTE  HAM
«pO3TOPHYTHW»  MaTepiaj,  IOB’SA3aHUM 13
TITyMa4eHHSAM TBOPYOCTI B KOHTEKCTI
ABAHTAPJICTCBKOTO PYXY, IIO MOYE BHUCTYIHUTH
00’€KTOM camocTiiHOro anamidy. Hapasi jorika
ONpAaIIOBaHHS  3asBICHOI y  CTAaTrTi  TEMH,
aKTyarisye (hopmymoBaHHS aBTOPCHKOTO
BU3HAYCHHS TBOPYOCTi, sIKE 0a3yBaTHMEThCS Ha
JOCJITHUIBKAX CHPSIMYBAHHSX, XapaKTePHUX IS
YKpalHChKOI TYMaHICTHKH, B KOHTEKCT1 SKOi,
3aBJSKM TPYyHTOBHMM poOotam B. Pomenis,
0. Kocrtioka, B. Mansxko, O. IlerpoBa, mpoTsirom
JIPYToi TOJIOBUHW MUHYJIOTO CTOJITTS OYyJIM TiAHO
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MpeACTaBleH] IICHXOJOTIYHUNA Ta IICUXOJIOrO-
MUCTEUTBO3HABUUI aCIeKTH JOCI PKEHHS
TBOPYOCTI.

Hampukinmi 70-x POKiB 3aBIIKA
monorpadism JI. JleBuyk «Y TBOpuiii 1aboparopii
mutis»y Ta O. @oproBoi «MopanbHi TpoOIeMH
XYJ0KHBOT TBOPYOCTI» HAa YKPaiHCHKHX TepeHax
aKTyalli3yBaBCsl iHTEpeC 5K 10 €CTETHYHOr0, TaK 1

MOpPaTLHO-ETHYHOTO 3pi3iB, nepeaycim,
XYJI0KHBOT TBOPYOCTI, IO MPOTSATOM HACTYITHUX
JIECATUIIITD BinOunocsa B myOJTiKaIisIx

. T'oBopyHa, 1. XKusormsanosoi, 10. FOxumuk. Big
nmouatky XXI cToJiTTs, 3aBAsKU HallpalFOBaHHIM
O. Onimmenko, mpoOiiemMa TBOPUYOCTI BHSIBUJIACS
MpeICTaBIICH OO y JIOCHTh HIUPOKOMY
JTOCIT THATIFKOMY TIPOCTOpi, a caMe: B KOHTEKCTI
TYMaHITapHOrO 3HAHHs, Y CIHIBCTaBJICHHI 3
BHJIOBOIO crnennGikoro MUCTEITBA Ta
TEOPETUYHOMY ITOTEHIiaJli caMOaHa i3y MUTLS.
BucHoBku. Orxe, BiIIITOBXYIOYUCH Bij
Hamoi iHTeprnpeTanii ()eHOMEHY «TBOPYICTh —
XYLOKHS TBOPYICTH» Ta BPaxOBYIOUH
HAKOMWYEHUH JOCBiL yKpaiHChKuX (haXiBLiB
(TcUXoJIoTiB, €CTETHKIB, €THKIB, KYJIBTYPOJIOTIB)
JIOIUTBHO 3aIPOIIOHYBATH HACTYIHE BH3HAYCHHS:
«TBopuicTh — 1€ mHiNecnpsMOBaHA JisUTbHICTH
IOJI0 CTBOPEHHS NMPUHIHUIIOBO HOBHUX JTYXOBHO-
MaTepiailbHUX  IIHHOCTEH, sKI MalTh 5K
3arajbHOJIOJICHKE, TaK 1 HAIliOHAJBHE 1CTOPUKO-
KyJIbTYpHE 3HAYeHHsD». 3asBICHE BH3HAYCHHS HE
TUTbKK ~ «MOOyZOBaHe» Ha  MIKHAYKOBOMY
MIAIPYHTI, @ W HaKPECIIOE HAIPSMHU TMOMAIBIIOL

TEOPETHYHOL pobotu Ha TepeHax
KYJIbTYPOJIOTIYHOIO 3HAHHS, OCKUIBKH JI03BOJISIE
BHOKPEMJTIOBATH TEeMH, 110, OKpiM

(YHKLIOHYBaHHA B MEXax SIKOiCb I'yMaHITapHOI
HayKH, MOTPEeOYIOTh MOTIMOJICHOr0 BUBYCHHS B
KOHTEKCTI YNHHUKIB KYJITYPOJIOTIHYHOTO aHai3y,
10, CBOEID YEProro, COPHUSTUME OOIPYHTYBaHHIO

HOBHX «YMHHHKIBY, 10 CTBEPIKYIOTh
CaMOLIHHICTh HaIpalloBaHb y cepi
KYJILTYPOJIOTTi.
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XOPOBE MUCTEITBO YKPAIHMU SIK BATATOPIBHEBUH COIIIOKYJIbTYPHUI
@®EHOMEH B KOHTEKCTI ICTOPUYHOI'O ITPOLIECY

Meta po00oTH — JOCIIIKEHHS! XOPOBOTO MUCTETBAa YKpPAiHH B ICTOPHUHII PETPOCTIEKTHBI SIK OaraTopiBHEBOTO
COIIIOKYIIBTYPHOTO (hE€HOMEHY Ta MPOBIIHOTO HAINPSIMY CY4acHOI XYIOXKHBOI KyJAbTypH. MeTom0JI0Tisl q0CTiTaKeH s
TPYHTYETHCSI HA MPHUHIMUIAX KYJIbTYPOJIOTIYHOTO, ICTOPHYHOTO, JIOTIYHOTO, KOMITAPaTHBHOTO Ta MIXIUCLHUILIIHAPHOTO
I IXO/1iB, 3aCTOCYBaHHI METO/IIB aHAIIi3y, CHHTE3Y, y3araJbHEHHS, 10 YMOKINBHUIIO ITPOBEICHHS TOCIIDKEHHSI XOPOBOTO
MUCTENTBA B ICTOPHYHIN PETPOCIIEKTHBI SIK 0araTOpiBHEBOTO COLIOKYJIBTYPHOTO ()EHOMEHY Ta MPOBIAHOTO HApsIMy
CyJacHOI XYHOXXHBOI KyJNbTYypH YKpaiHH. 3acTOCOBaHO ICTOPMYHHM METOJl, METOJOJOTII0 CTPYKTYpHOTO 1
(yHKITIOHATFHOTO aHaJTi3y. BUKOpHCTaHO elNeMeHTH YHIBEpCATbHUX JIOTIYHUX MPOLEAYP MMi3HAHHS: IHIYKIIT Ta AeaYyKIIil,
aHamizy Ta cuHTe3y. HaykoBa HOBH3HA TOJSIrae y pO3KPUTTI OCHOBHHMX TEHJEHLIH PO3BUTKY XOPOBOTO MHCTELTBA
VYkpainu y TpamuIiiiHOMy Ta Cy4acCHOMY CYCITUTILCTBI SIK 0araTopiBHEBOTO COLIOKYIBTYPHOTO ()EHOMEHY, BU3HAUYCHHI
CYTHOCTI XOpOBOTO BUKOHABCTBA SK SIBHIIA XyIOXKHBOI KyIbTypu YKpainu. BucHoBok. XopoBe MuCTETBO YKpaiHu
ABJIsIE COOOI0 NMHAMIYHE XYJIOXHE SIBHIIE, SKE YCIIIHO PO3BHBAETHCS, IMOCIIAI0YM BCE OUIBII Barome Micue B
HalliOHANBHIN KylIbTypi. XOpOBe MUCTENTBO Y KpaiHu (hopMye eMOLIHHO-I[IHHICHI OCHOBH, iZIeaJTi, MOPaJIbHI TPUHIIHIIH,
crnoci0 JKUTTS. XOpOBE MHUCTENTBO YKpaiHM SIK HEBiJI'€MHa CKJIaJoBa XYIOXXHBOI KYJIBTYPH 3lIaTHE BiJoOpa)xaTh
JIMHaMIKy KyJIbTYPH, BCl CYCIIbHO-NIONITUYHI i MOpaJIbHi MOTJIS/IN CYCIIIbCTBA B KOHKPETHUH iCTOPUYHUIA 1epiofl, Ha
TOMY 9Y{ IHIIIOMY €Talli iCHyBaHHS CYCHUIbCTBA. XOpPOBE MHCTENTBO YKpPAaiHW € AWHAMIYHOIO CHCTEMOIO, IO HE €
CTaTUYHOIO, Ma€ TSHKIHHA JI0 TIOCTIHHOTO PO3BUTKY, SIBISIE COOOI0 XYAOKHE SBHIIE, 3AaTHE BUIO3MIHIOBATHCA SIK Y OiK
aKa/IeMIvHOTO yHiBepcali3My, TaK i B CTOPOHY PerioHaJbHOI caMOOyTHOCTi. XOpOBE MHCTENTBO YKpaiHH YCHIITHO
PO3BHBAETHCS Y CHOTOJICHHI, IIOCI1at0uy Bee OLTBII BaromMe Miclie B HalliOHAIBHIHN KyJIbTypi. XOpoBe MUCTEHTBO YKpaiHH
3aBKIM PO3KPHBAE €THICTH JIIOACPKOTO W MPUPOIHOTO, BHUCIIOBIIOIOYM 3 OE3MOCEpeHICTIO W MPOCTOTOI HAPOAHY
MYApPICTh, B OCHOBI SIKO{ JIEXKAaTh OJIBIYHI 3aKOHH JFOJICBKOTO OYTTSI.

Kniouoei cnosa: xopoBe MUCTEIITBO YKpaiHH, XOP, XOPOBE BUKOHABCTBO, XYOXKHS KYJIbTYpa, COLIOKYIbTYPHHUN
(heHOMEH, 1ICTOPUYHA PETPOCIICKTHBA.

Sadovenko Svitlana, Doctor of Cultural Studies, Associate Professor, Senior Researcher, Professor of the
Department of Directing and Acting named after the People's Artist of Ukraine Larisa Khorolets and the Department of
Academic and Pop Vocal and Sound Engineering of the Institute of Contemporary Art of the National Academy of
Leadership Personnel of Culture and Arts, Honored Art Worker of Ukraine

Choral art of Ukraine as a multilevel socio-cultural phenomenon in the context of the historical process

The purpose of the work is to study the choral art of Ukraine in historical retrospect as a multi-level socio-cultural
phenomenon and a leading direction of modern artistic culture. The research methodology is based on the principles of
cultural, historical, logical, comparative and interdisciplinary approaches, the application of methods of analysis,
synthesis, and generalization, which made it possible to conduct a study of choral art in historical retrospect as a multi-
level socio-cultural phenomenon and a leading direction of modern artistic culture of Ukraine. The historical method, the
methodology of structural and functional analysis is applied. Elements of universal logical procedures of cognition are
used: induction and deduction, analysis and synthesis. The scientific novelty consists in revealing the main trends in the
development of choral art of Ukraine in traditional and modern society as a multi-level socio-cultural phenomenon,
defining the essence of choral performance as a phenomenon of the artistic culture of Ukraine. Conclusions. Choral art
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of Ukraine is a dynamic artistic phenomenon that is successfully developing, occupying an increasingly important place
in the national culture. The choral art of Ukraine forms emotional and value bases, ideals, moral principles, and a way of
life. Choral art of Ukraine, as an integral part of artistic culture, is able to reflect the dynamics of culture, all socio-political
and moral views of society in a specific historical period, at one or another stage of society's existence. The choral art of
Ukraine is a dynamic system that is not static, has a tendency towards constant development, is an artistic phenomenon
capable of changing both in the direction of academic universalism and in the direction of regional identity. The choral
art of Ukraine is successfully developing today, occupying an increasingly important place in the national culture. Choral
art of Ukraine always reveals the unity of human and nature, expressing with immediacy and simplicity folk wisdom,

which is based on the eternal laws of human existence.

Key words: choral art of Ukraine, choir, choral performance, artistic culture, socio-cultural phenomenon, historical

retrospective.

AKTyaJIbHICTh TeMU JIOCHIKEHHSL.
Bepmmnni  HamioHanmbHI  3400YTKH, CHMBOJHU
JTyXOBHOT'O IMIOTEHIIIAY € OJTHUMH CEPEJ] OCHOBHUX
¢akTopiB GOpMyBaHHS COLIOKYJIBTYPHOTO 1MiJIKY
JepxaBy. B icTOpU4HIN peTPOCTIEKTHUBI YTBOPHUBCS
€CTeTUYHUH (EHOMEH XOpPOBOI'O MHCTELTBA
VYkpainu, sxuii 30epirae HalliOHAIbHI, XapaKTepHi
JUIE  YKpaiHCBKOTO €THOCY OCOOJIMBOCTI MOBH,
TpaIuIiid, I[IHHOCTEW TOIIO, HAKOIMYYIOYN
COLIIOKYNBTYPHHA JOCBI TOKOMIHb.

XopoBe MUCTEUTBO YKpaiHH € (peHOMEHOM,
10 HACHI/y€ CIiBOYMI €THOKYIBTYPHUH apXeTHII,
peaizoBaHui B MOJIKYJIBTYPHUX Jiajiorax, TOMY
HOro HayKoBE OCMHCIEHHS Ma€ OYEBUJHI
MEPCIIEKTHBY Ha MaiOyTHE.

Jns 3AiMCHEHHS CHCTEMHOrO, IIiTiICHOTO
aHam3y XOpOBOTO MHCTENTBA YKpaiHU SK
CKJIaTHOTO, 0araTornaaHoBOr0 KyJIbTYPOJIOTi4HOTO
SBUINA, HEOOXIAHO BHUSBUTH 1 MPOCTEKUTH
CKJIQJHU I KOMILJIEKC B3a€MOJIIi i
B32EMO3AJIEKHOCTEH MIXK JJOMIHYIOYOIO MOJIEILTIO
CyCHIFHUX BiMHOCWH (THII CYyCHiJILCTBA) 1
(EHOMEHOM XOpOBOi KYNBTYypH (SIK BUPaXKSHHS
HaI[IOHAJIBHOT MEHTAJIBHOCTI 1 CTaHy MacoBOl
CBIJIOMOCTI).

Tennenuii 3apOJKEHHS XOpOBOTO
MHCTEUTBA YKpaiHU, HOr0 PO3BUTKY IPOTITOM
XX—XXI cTomiTh MAaTh CKIAOHHHA, 1HO.I
KOHTPOBEp3HUH  Xapakrep. ToMy pO3BUTOK,
(YHKIIIOHYBaHHS, BIUIMBU YKPaiHCEKOT'O XOPOBOTO
MHUCTEITBA B KOHTEKCT1 1CTOPHYHOTO IPOIECY
noTpedye KyIbTypOJIOTiYHOTO OCMUCIICHHS.

AHami3 OCTaHHIX JOCHIKeHb. B OCHOBY
JOCTJDKEHHST TIOKJIAJeHO KIACH4HI mpami 3
MY3HKO3HABCTBa XX CT. (E. Aurcepme,
A. BeceloBCBKOTO, JI. Ky6mn, B. Coxkoitosa,
I1. CokanbcKoro), B SIKHX PO3KPUTO CYTHICTh Ta
3MICT XOpPOBOi TBOPYOCTi, BHKOHAaBCTBAa 1
Oe3nocepelHbO  OCOOJIMBOCTEH — TPAUIIHHOTO
XOpOBOTI'0 BUKOHABCTBA [4] .

VYcebiuHOMy — TOCTIIKEHHIO TTOHSITTA
«XOpOBUH CHIB YKpaiHIIiB» MPUCBSYEHI poOOTH
L. I'ynecko, JI. Kocrenko, A. Jlamenka,
O. CiHeHKo, I1. HikomaeHko, B. Poxka,
I'. Crynosoi, JI. lllymcekoi Ta iH. [3; 7; 9].

JlocmiHuKaM OOTPYHTOBAHO TBEPKEHHS, IO
yKpaiHChbKa My3H4YHa KyJbTypa — L€ € XOpoBa
kyneTypa. [l. Hikomaenko  Harojomye, 1o
XOPOBHI1 CIIB — «OJIHA 3 OCHOBHUX (POPM MY3UUHOL
KYJITYpPH HapoJy, )KUTTEBICTD SIKOT JIOBEJICHA BCIM
ICTOPUYHMM PYXOM PO3BHUTKY CYCIIJIBCTBa» [6].
OTXe, XOpoBe MHUCTELTBO SBJISIE COOOI0 YaCTHHY
MY3UYHOI KYJIBTYpH, IO PETPAHCIIOE IIHHICHY
CTPYKTYPY 1 CKJIaia€ KyJIbTypHE SIAPO CYCIIILCTBA
B I[1IJIOMY.

Mera poOoTH — AOCHIAKEHHS XOPOBOTO
MHUCTENTBa YKpaiHU B i1CTOPHYHIN PETPOCIIEKTUBI
SIK 0araTopiBHEBOTO COIMIOKYIBTYPHOTO (DEHOMEHY
Ta TPOBIHOIO HANPSAMY CYYacHOi XYJIO0XKHBOI
KyJIbTYpH.

Bukian ocHoBHOrO Marepiaiy. YKpaiHChbKe
XOpOBE BHUKOHABCTBO HA TEpeHAX YKpaiHU Mae
JaBHI Tpaauiii. BUToku XOpoBOro MUCTElTBA HA
TEepUTOPIi, SIKy 3aliMae cyyacHa YKpaiHa, CSraroTh
CUBOI JaBHUHHU 1 PO3BUTOK HOTO HE MepepHBaBCS.
BcranoBnenus TPUBATHAX KOHTAKTiB 3
3aBOMOBHUKAMH CIIOYaTKy MOHTOJIO-TaTapamH, a
Mi3HIIIE TOJSKaMKM Ta POCISHAMH, JaJ0 IMITYJIbC
IIOAO PO3BHUTKY PIi3SHOMAHITHUX MOTHUBIB Y
HapOJIHIH MiCEHHOCTI [6].

IcTOoTHUM YMHHHMKOM (OIBKIOPOTBOPEHHS
Oyna 3aranmbHa 3MiHA KYJIBTYpHOI Opi€HTaIlil
B3IOBXX KOpPAOHY CTENOBOI YWUCTHHHU. 3aHemnasn
BEJIMKUX CXIJIHUX JepKaB 3MCHIIWB IPHILUIUB
CXIJTHOTO €JIEMEHTY, IOCHJIIOIOYM KOHTaKTH 3
ITiBgoem 1 3axomoMm. 3B’sa3Kd 3 OalKaHCHKHMH
CJIOB’ THAMH BUKJIMKAJIN 3alliKaBJICHHS
cepOCHKIMU ITiCHSIMU, 30KpeEMa CIIYHUMHU, a TAKOXK
OOJNTapChKUMH 1 MOJJ0BO-BOJOCHKMMHU. [leBHa
B3a€MOJis y miceHHOMY (OJBKIIOp] BimOyBasacs i
MDK yKpaiHIIMH Ta OCUtMMH B YKpaiHi
BipMEHAMH,  €BpESIMH, yrpaMH, BOJIOXaMH,
TaTapamMu, Mi3HIIIe — MOJITKAMH 1 HIMIISIMH.

[linHecenHnst KynbTypH KpaiH 3aximHoi
€BpoIY Ta MOXBABJICHHS 3B’ SI3KiB 3 HUIMH 3 XV CT.
MOCIUIAJIO 3aXiHUIM TOTIK — dYepe3 IMIapChKy
MICEHHICTh, MAaHJPIBHUX MY3UK-BalraHTiB, HOBI
IHCTPYMEHTH Ta IHCTPYMEHTANbHI KaHPH 1 TaHIII,
OCBITHIO cuctemy [4; 5; 6].

XOpoBHHM JKaHp Ha TepeHax YKpaiHu
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icHyBaB 5o modatky XVI crt. Tak 3BaHi BuII
BEPCTBU CYCHINBCTBA IMiJl BIUIMBOM ITOJILCHKOTO
NUIIXETCTBA B YKpalHi TSOKUIM IO TOJIBCHKOT
NUISXETHOT KYJIBTYypH Ta i1 iHTepeciB. OCHOBHUM
MPOBITHUKOM YKPaiHCBKOTO CITiBOYOT0/XOPOBOTO
BHUKOHABCTBa OyIo CEILIHCTBO, Millany,
JyXOBeHCTBO. Moro dopma Oyia HE3MiHHOWO Y
CJIOB’SIHCBKMX HApOIIB TMPOTSATOM  JEKUTBKOX
CTOMITh Yy BUIJIAAI OOpPSAIIB, TIOB’SI3aHUX 13
KaJICHIAPHUM IMKJIOM: TPOBOJM 3MMH, 3yCTpPid
BECHHU, TaiBku, cBATO [Bana Kymama, iHImMun
KyJIbTYpHUMH  (CHOMEHaMH  MHUHYJOro. B
Mpa/iaBHI 9acl y HApPOIHHUX OOpsiax 3HAXOIUIH
BiZJOOpakeHHsI TOCHOAApPChKi POOOTH, B SKHUX
OCITIBYBAJIUCS] TPYIOBI MPOLECH — CisIHHS Ipoca,
JBOHY, MaKy TOwo («A MH mpoco cisimm», «Mak»
ta iH.). [liceHHnM 3micTroM Oynu MO3HAYCHI
HapoJHI IrpHINa, CIiBU-XOPOBOAM, TaHIi. Bci mi
emizoM 1 3aKiaJalTh OCHOBY  HAapOJHOIO
XOpOBOTO ~ BHUKOHAaBCTBA.  TakuM  YMHOM,
YKpaiHChKe CEeTSTHCTBO OYJIO IIIKOM BiJIMEKOBaHE
BiJl CBITOBUX MHCTEIBKUX JIOCSTHEHB, MPOTE Y
CepeiMHI €THOCY KYJBTHBYBAJIACs CaMOOYTHS,
OpUTiHaJbHA CeNHChKA KyJbTypa. BokanbHo-
XOpPOBE HAYaJl0 BiJIrpaBajio BUPIMIAIBHY POJIb Y
MUCTEITBI TallAHOBUTHX CITIBaKiB 13 HapoO1y.
CroiBounii  (eHOMEH aKTMBHO  pO3BUBABCH,
YIOCKOHATIOIOYHCh Y Pi3HUX (HopMax XOpOBOTO
3By4aHH4 [5; 6; 8].

IIpuiinarrs XPUCTHUSHCTBA HaJaJ1o0
YKpaTHCEKOMY (hOJIBKIIOPHO-XOPOBOMY MHCTELTBY
iHmoro 3Micty. [locTynoBo sI3UYHUIIEKI 00PSI0BI
CHiBM  TEperuieNMcs 3  XPUCTHSIHCHKHMH
BipyBaHHAIMHU W ICTOPUYHUMH PEMiHICHEHIISIMU 3
KHSDKOT 100n. Mariano-o0psiaoBi Ta MidomoriyHi
eJIeMEHTH B OOpSIOBUX MiCHSIX BTPAayarOTh CBOE
KyJbTOBE TPH3HAYEHHS, HAIOBHIOIOTHCS HOBUM
ICTOPUYHKM 3MiCTOM 1 BIMBAIOTHCA Y (POIBKIIOPHY
npakTuKy. ['epoluHmii enoc momepenHboi 00U
MOCTYIIOBO 3raca€ i MepPEeTBOPIOETHCS, 3 OJHOIO
0OKy, Ha HOBI €MiYHi XKaHPH — iICTOPHYHI JyMH Ta
micHI, a 3 IHIOro — Ha MOOYTOBI (POJIBKIIOpPHI
KaHpu (Oanmam).

3 OpUIHATTSIM XPUCTHSIHCTBA aBTEHTUYHHUN
XapakTep OOpSJAOBOTO XOpPOBOTO CIHiBy OyIo
MIATSCHYTO JI0 KaHOHIB IIEPKOBHOrO cmiBy. Jle
TBOpYA IHUBITyaJIbHICTh cIHiBakiB
MIAMOPSIKOBYBAJACSl BOJII  pereHTa, a IKUBE
KOJICKTUBHE 3BYYaHHS XOpPYy CTaJO IOMOMIKHUM
3ac000M eMOIIHHOI BHUPA3HOCTI OOTOCTYKiHHS.
Paszom i3 THM, NpUIHABIIN KAaHOH Bi3aHTIHCHKOTO
o0psimy,  yKpaiHmi  TpaHcdopMmMyBamu — HOTO
BIIMIOBIAHO 10 BIACHOI CIBOYOi TPaAMIIii:
KaHOHIYHI ~ TEKCTH  OCMHUCIIIOBIUCA  CYTO
IHOWBIAyadbHO. Benmmkoio OMoporo  CiryKuia
YKpaiHChKa IIepKBa Ta OCBITHS cUCTeMa. XOPOBHH
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CIIB JIyHaB Y JYyXOBHHMX YCTaHOBAaX, a 3rOJIOM i3
noOy0BOI0 TIKIT — 1 B HUX. Y TIKOIax
OpraHi30BYBaJIMCh XOPOBI TYPTKH, 37€0iIbIIOTO
YOJIOBIYOTO CKJIANy, SIKi CHIBaJIM YKpaiHCHKI
HaponHi micui [8; 10]. MimHo 3akapOyBaBcs y
CBIJIOMOCTI YKpaiHCHKOIO HapoJy MOHOJIHHMN
periepryap, SKMd BHKOPUCTOBYBaJla YKpaiHCBKa
LepxBa, 11e Bix 9aciB MPUUHATTS XPUCTUSTHCHKOTO
o0psimy. llepkoBHUWII cmiB, afganTOBaHW 10
[EPKOBHOCJIOB’ SIHCHKOT MOBH, BiIUyTHO 30epirae
TPElBKY MEJOANKY 1 PUTMIKY, HAIOBHIOETHCS
JIOKQJIbLHUMH TMICCHHUMH PHCaMHU Ta PO3IIHUPIOE
CepeoBuILe noOyTyBaHHSI. [Mocunroerbest
SaHiKaBHeHHH CBATKOBHUMHU Ta YpPOUHCTUMU
JKaHpaMM, BUHHUKAIOTh IICHECHIBM Ha 4YecTb
MICIIEBUX CBITHX. BIOCKOHAIIOETHCS Oe3IIIHIMHMI
(HeIMEHHUI Y 3HAMCHHUI ) HOTHHH 3aIiC, SKUM B
YKpaTHCHKUX JDKEPeax iIMEHYEThCS KYIU3M ' STHUM.
BinOyBaeTbcsi B3aEMOIIPOHUKHEHHS JKaHPIB YCHOT
MICeHHOI TBOPYOCTI Ta IIEPKOBHOTO  CIHIiBY,
3’SBISIIOTBCS  SICKpaBl  IHIWBIAyaJIbHI  TIOCTATI
(Mutyca). Y HOBHX yMOBaxX MOCHIIIOETHCS yBara
JI0 TIOETHKU Ta MUCTEHBKHX 3ac00iB. CTUIbOBHIA
Jiarna3oH MY3MYHOTO MHCTEITBAa CKOPOUYETHCH,
30KpeMa, 3a paxyHOK 3BYXKCHHS 30HH [il
OpIEHTANILHOTO MENI3MaTHYHOTO CTHIIIO. A 1ie
1CTOTHO 3MIHMJIO CTHJILOBY PiBHOBary Ha KOPJOHI
Cxig — 3axijx Ha KOPUCTh aHTHYHOI CUHKPETHYHOT
Mmesoniei, TOOTO BIACTHBOTO JIABHIM T'peKam
TICHOTO 3B’S3Ky CJIOBa 1 MY3WKH, IO MII[HO
3B’S3QJI0 YKpaiHCbKE MY3MYHE MHCTEHTBO 3
CepeI3eMHOMOPCHKOIO ITUBLITI3AITI €10,

[MouaTok mNPOOYMKEHHS HAIIOHATBHOI 1
COIiaJIbHOT  CBIJIOMOCTI  YKpPaiHCBKOI'O HapoOay
NpUnazae Ha mnepury nonoBuHy XIX cromiTrs.
BoHO  o0O3HaMeHyBaJlOCS ~ BIOPOBADKCHHSIM Y
CBITCBKY KYJIbTYPY HAPOAHOI TEMAaTHKH 1 MOBH [6].
I1. CokanbChKUil BHCIIOBIIOE CBOKO JYMKY TaKHM
yrHOM: «O4YeBUIHO, ermoxXa HAIBHOI caMOOYTHBOT
HapOJIHOT TBOPUOCTI 3aBEPIINIIA Y HAC CBil IIOBHUI
MUK 1 ... AidIDa 10 npupomHoro Kinims. Tenep
HAcTaB 4ac JUIl HAIIMX KYJIBTYPHHX BEPCTB II0
CTMAJIKOBIH JiHIT TIEpEeHHATH MYy3W4YHY CIIaJIIUHY
BiJl HAPOJLy 1 MPOJOBKUTH PO3BUTOK 11 TBOPUOCTI Y
dhopmax KYJIBTYPHOT'O HaIliOHAJTLHOTO
MHUCTENTBa... A Ui LBOrO, Hacammepern,
HEOOXI1THO YCHI TpaJuIiii MepeKJIACTH Ha TMTUCEMHI,
a HaCIIiBY — B Halm HOTH 1 Takti» [9, 203]. Tak i
OyI10 3po0aeHo. 3BUYaHO (DOIBKIIOPHI 30ipHUKH 3
X MICEMHOI0 HOTAIli€0 3HAYHO 3PYIIWIM 3 MiCIls
crpaBy 30MpaHHs 1 BUBUEHHS HAPOJHOI MiCHI, ane
BOJHOYAC CTald Ha  3aBaJi  OCATHEHHS
HalliIMaHEHTHIMMX BJIACTUBOCTEH (OIMBKIOPY —
Horo iHTOHAWIWHOI MPUPOIH, sIKA HE MiJNA€ThCs
TouHIN (ikcamii, 00 iCHye, CIPUIMAETHCS JIHIIE
0e3nocepelHb0 Y CBOEMY  NPUPOIAHOMY
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CepeoBUIIi. A METONWKA JOCTiTHUIIEKOI po00TH
3 (hOJBKIIOPOM ITIIIIA MUTSIXOM 3aIHUCY 1 BUBUSHHS
cnenmdiku  HapomHOi  MicHI,  30arauyyrouu,
HacaMmIiepesl, €THOMY3MKO3HAaBCTBO. 3amuc 1
rapMOHi3allis (CIoYaTKy 3aluc) — TAKUM MUITXOM
i71e MHUCTEIbKE OCSTHEHHS MICEHHOTO Marepiany,
K€ 3rOAOM TpHUBENEe JIMIIe O YacTKOBOI
peaizaiii MHUCTEILKUX 1 CMHCIOBUX TIOTCHIIIH
dompkIOpy. A TONOBHE, HA IBOMY MUIIXY
(GONBKIIOp CHOBHA TepeliMae KaHOHW TMHCEMHOT
aKajeMiqHol Tpamuii [9].

CraHOBJIEHHS  HAUiIOHAJBHOTO  CTHIIIO
HapOJHOIO CIIiBY BimOyBajiocs Ha OCHOBI THX
XapaKTepUCTUK ICEHHOI0 BHKOHABCTBA, IO
BUHUKIIM Yy IIGHTpaJbHOMY perioHi Ykpainu [4;
5; 6]. 30impryBanacsi KUIBKICT aMaTOPCBKUX
XOPOBHUX KOJIEKTHBIB y CUIBCHKIN MiCLIEBOCTI Ta Yy
BENIMKHUX MICTax, y BCiX perioHax Ykpainu. Y Toi
CKJIaIHWi Tepiog He OyJIo XOpPMEHCTepChKHX
mKin. Maibke caMOmisuTbHUN piBeHb BUKOHAHHS
BiIOMBABCS Ha MaHEpPi 3ByYaHHS HAPOIHOTO XOPY.
3MiHM iCTOpPUYHUX peajiid i ¢opM CyCHiILHOrO
KUTTA Ha TOYaTKy XX CTONITTS 3yMOBJIIOBAJIH
MOSIBY B MY3UIl HOBUX EJIEMEHTIB. AMaTOPCHKi
XOPOBI TYPTH OYHHAIH (YHKITIOHYBATH HE TiJIHKH
3apaad  33J0BOJICHHSI  €CTETMYHHUX  MOTpeO.
Haponuuii cmiB mounMHae akTMBHUM NUIAX JO
npodecioHamizartii - YIOCKOHAITIOETHCSI
BHUKOHABCTBA TeXHiKa, penepryap,
OpraHi3OBYIOThCSl IYONIYHI BHUCTYIH, a TaKOX
TacTpOJIbHA AiSUTBHICTh; HAATOJKYETHCS 3B’ 30K 3
LHEHTPAJIbHUMHU MY3UYHUMH ocepenkamu. Y 20-ti
poku XX cT. 3acHOBY€eThCs JleprkaBHa YKpaiHChKa
Mangpieaa Kamema - «JIYMKA». Kamemoro
«IYMKA» 3midCHIOETBCS  3allMC  MY3HUUHUX
1atiBok. TakuM  4YMHOM, Yy  JiSUIBHOCTI
VKpaiHCBKUX XOPIiB TMPOCHITKOBYEThCSA OakaHHSI
JOCATTHA BHUIIOrO MHcTenbKkoro piBHs. Came Toai
3aKJIaIEHO MiLHI iABaJIMHU PO3BUTKY
HalioHabHOT  moe3ii 1 mpo3W, sKki  Oymu
HEOOXiIHUMH  JJIsI  PO3BUTKY  MY3HYHOTO
MUCTEIITBA.

Baromy ponb y cTaHOBJIEHHI YKpaiHCBKOTO
XOpPOBOTO  MMCTEITBAa BiAirpamd macioHapii-
JUPUTEHTH, BIOKpUIM YKpaiHy ans CcBiTY —
A. ABnieBcokuii, M. AHToHOBHY, JI. BeHeTHKTOB,
B. BepxoBunens, [. BeppoBka, O. ['matumms,
H. T'oponoenko, €. lonpHuii,  B. IkoHHUK,
H. Konecca, J. Kotko, O. Koump,
M. JleontoBuu, M. Jlucenko, II. MypaBcrkuii,
K. Crenenko, K. IlirpoB Ta in. Takoxx MuTIIi, 110
npamoBayit 'y giaciopax — O, Kommirs,
I. CoHeBUIIBKUH, 51. babynsIk, B. KnnmMKiB,
JI. TypkeBuu Ta iH. 3HAYHOr'O yCHiXy Ha MOYATKy
XX cr. gpocar OXMaTiBCBKMEM — XOp  ij
kepiBauuTBoM 1. Jlemynpkoro. BpaxoByroun Te,
IO JIOKAJIbHI Tpamuili cmiBy He OyiId BiIoMi

HIMPOKOMY 3araity, came 3By4anHsa OXMaTiBCBKOTO
XOpy BHM3HABAJIOCA ETAJOHHUM BHKOHABCHKUM
CTWJIEM, OCHOBOIO  HApPOJHOTO  ICEHHOTO
BukoHaBcTBa. Il Jlemyrpkuii OyB omHMM i3
3aCHOBHUKIB ~MY3WYHOTO TOBAapUCTBA  IMEHI
M. JleontoBrua (TMJI), sike Oymno cTBOpeHEe B
Kuesiy 1921 p. [parttoroun y MTJL, BiH MaB 3Mory
peIpe3eHTYBaTH BJIACHI TBOPYI 3MO00YTKH: SIK
(OMBKIOPUCT — TOMMPIOIOYH HOTHI  30ipKH
XOPOBHUM KOJIEKTUBAM Yy PI3HUX PerioHax YKpainu,
mo Bxomwiau no ¢imid MTJI, sk gupureHt —
KEpYIOUd TBOPYOI  MOiSUTBHICTIO  IPOBIIHUX
XOPOBHUX KOJICKTHUBIB [2; 8].

ITomin VYkpainm Ha JBI YacCTWHH, SKHAN
craBcs y 20-X pokax, JIyKe IiKaBO BigoOpa3uBCs
Ha CTaHl CHpaB: pernepryap XopiB y 3axiaHii
VYkpaini OyB wLiKaBiIMM, a 3BY4aHHS XOpIiB Yy
pansHCBKiil Ykpaini Oyno 611 mpodeciiHuM.

VY peBomoriiini gacu i 1930-Ti p. My3uuHe
XKHATTS YKpainu nomitHo 3aBmepiio. Y 1939 pomi
BCi HaIllOHAJIbHO-TIATPIOTHYHI IPOMaZICHKI
opraHizamii Towanmu JikBimoByBaru. [Ipore
XOpOBOMY MHCTEUTBY JAMBOM BAAJIOCH YHUKHYTU
pempecid, 1 XOpH TPOJOBXKYBAIM  ILITHO
npamroBaTh. 3’ SBUJIOCH 0araTo aMaTopChKHUX XOpiB
BHUCOKOTO Mpo(eciifHOro TaTyHKy, $SKi TigHO
pEeTIpe3eHTyBalll BITYM3HAHY XOPOBY KYJIBTYpY.
Jlitom 1942 poky B ymMoBax HiMEUBKOI OKymarii
BimOyBaBcst Ilepmmii kpaiioBHII KOHKYPC XODiB.
Konkypc 0yB mpucssaenuii 100-piuuto Bim aHs
HapomxeHHs1 Mukonu JluceHka.

My3snune KWATTA YKpaiHH I0KBaBHIIOCS
BXKE Ticias BiHW. XOpoBa KyJIbTypa CTa€
YaCTUHOIO KynbTypHOi momituku. Cremudika
KOMYHITapHOTO CYCITiJIbCTBA POOUTH TeH 3B'SI30K
ocobnuBo nmoMiTHUM. Briepuie B icropii Ykpainu
PO3BHTOK XOPOBOTO BHUKOHAHHSI CTaB OJHHUM i3
HaNpsiIMKIB ~ JICp)KaBHOI ~ TIONIITHKW,  OTPUMaB
¢diHaHCOBY MIATPUMKY. Pasom i3 Tum, 3 XOpOBOTO
periepryapy  Oyno  IIJKOBUTO  BHKIIOYEHO
LUEpPKOBHUM CHiB, IO HE MOIJIO HE 3aJMILUTH
HEraTMBHOTO BiIOMTKY Ha KyIbTYpi Hapomy [6].
Otxe, y 30-40 pp. cowioKynabTypHa CYTHICTh
XOpOBOI'O BHMKOHAaBCTBa HaOyBae MPUHIIUIIOBO
HOBHUX SIKOCTEH — BEJIMKI IepXKaBHI XOpU 3aAyMaHi
SK TOTYXHUM Tonoc oQiuiiHoi iaeomnorii.

VY TICIABOEHHI POKU XOPOBE MHCTEITBO
VYkpaiHu po3BUBANOCS Yy 3araJbHOMY piuMIi
ieonoriuHol  TOKTpWHU, 1o (opmyBanach i
KOHTpOJIIOBAJIaCh MAapTIHHUMU 1 JepKaBHUMU
crpyktypamu.  [Iporsirom  40-50-x  pokiB
KOMIIO3UTOpaMHu OyJIo CTBOPEHO JIyXe OaraTo
XOpOBOI MacoBOi MicHI. ['pomMaachEKO-TIONITHYHA
atMocepa THX POKIB BHMaraiga IIHPOKOTO
penepryapy: Bim ariTamiiHuX — J0 TaK 3BaHHUX
MAacoBUX IIiCeHb, A€ NOpSd 3 TpaguLiiHUMU
(OJBKJIOPHUMHM  MOTHUBAaMH  BTIJIIOIOTBCS  TEMHU
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peBoomiiHOT  60poTHOM,  TBOpUOi  TIparli,
HApOJHOCTI, iHTepHaionanizmy. Lle moB'sa3ano i3
COIIIOKYJIbTYPHUMH ~ 3pYIICHHSIMH TOTO 4acy.
PeBomortist Ta BiliHa BUMarana 3rypTyBaHHS Mac
[3;5; 10].

Jlbatoun  Tpo  PO3BUTOK  HAWOLNIKII
JIeMOKpaTUuHOi (HOPMH MACOBOTO MY3UKYBaHHS
Hapomdy, NepKaBa TOCTPO IMOCTaBWJA MPOOIEeMy
KaZpoBoro  3a0e3medeHHs.  binsg  BHTOKIB
(opMyBaHHSI BITYM3HSHOIO XOPO3HABCTBA CTOSUTH
BHIATHI xopMmeiictepu-ipaktuku [1. YecHOKOB,

I'. JIMuTpeBChKHIA, K. ITtnms, O. €ropos,
K. Ilirpos, M. Komecca [5].

BukoHaBChKiI pooJieMH 10710
HapOJIHOITICEHHOTO Marepially ~ JUPUTEHTHU-
MPAKTUKW PEai30BYBAJIM y JBOX Hampsmkax. [o-
nepie, Ha donbKIIOpHE BUKOHABCTBO

NOIIMPIOIOTECS ~ TPHHIMITY,  XapaKTepHi Ui
aKaJeMiqYHOr0 XOpOBOTO CIHiBy. Y JIpyromy
BUINAAKY 32 OCHOBY pOOOTH 3 MiCEHHUM
MarepianoM O0epyTh 3pa30K HAPOJAHOTO CIIIBY, SIKHIA
cthopmyBaBcst y HajumHInpstHCBKIM YKpaiHi 1 SKuid
3rOJIOM 3aKpiMHMBCS B CBIiJOMOCTi SIK €TaJIOH
3arajibHOHAIlOHAIEHOTO YKPaiHCHKOI0 HApOIHOTO
cHiBy Juis BCix perioHiB. O0uaBa nuisaxu (Ko ix
pO3TIIAAAaTH 3 TO3UINT 30epekeHHS IMaHEHTHUX
BIIACTUBOCTEH  (OJBKIOPHOTO  BUKOHABCTBA)
HaB’s3yBaJM yCHIM TpajMIilii 4yXi MPUHIATH H
3akoHU. J[lpyruii HampsMok c¢opMyBaBCcs Ha
OCHOBI BHKOHABCBKOTO KIiIle, sike Oyio 3HSTE 3
XYAOKHBOT JiSTTBHOCTI MPOQeCciiHOr0 HApPOJHOTO
aKaJIeMiqYHOro Xopy mija kepyBanHsM . BepboBku,
IO 3peITOI0 TPH3BENO JO0  HIBEIIOBaHHS
perioHaJbHUX IMMCEHHWX CTHJIIB HApOIHOI IiCHI.
Hapomumit  cmiB  mouaB  acoriroBaTucs 3
XapakTepHUM  TPYyIHHM  CIIBOM, SIKHH Yy
MY3UKO3HaBUii  JiTepaTypi 1€ JOHEAaBHA
BH3HAUaBCA SK cmiB "OumM 3BykoM", abo
"BigkpuTM 3ByKoM". Ils MaHepa cmiBy craBana
3pa3KkoM 1 IIBUAKO NOUIMPIOBAIacs HA BC1 perioHn
W Ha pi3Hi miceHHi ctwm. Jlns 3’scyBaHHS IHX
CKJIQJHUX THWTaHb BAXIMBO, HAa HAll MOTJIAL,
PO3MEKYBaTH aKkaJeMiuHe XOpOBe BUKOHABCTBO i
TpaauIliiHe BUKOHABCTBO 1 PO3TIIANATH iX SK JIBi
pi3HI CHCTEMH, IO MArOTh NMPHUHIUIIOBO BiJMIiHHI
[[IHHICHI OPIEHTHPH.

Y 1961 poui y 15 obmacHMX IIEHTpax
VYkpaiHu BIIKpUBAIOTBCS CEpPeIHI  CremiaibHi
HaBYaJIbHI 3aKJaJy — MY3U4YHI YYWwidima 3
00OB’SI3KOBUMH  BIUIIJIEHHSAMUA Ui [MIATOTOBKHA
XOPOBHUX AMPHUTECHTIB — KEPIBHUKIB XOPIB.

BrumB npodeciiiHoro MucTenTBa, y4actb y
(decTuBasIX, eKaaaX MUCTENTB, SKi, X04 1 Oyu
3ai/ICONOTi130BAaHUMH, 33 HAsSBHOCTI IIHPOKOI
Mepeki My3WYHHX HaBYAIBHUX 3aKIAJiB, BCE XK
Oy)Ke€  CYTTEBO  CHOPUSUIM  PO3BUTKY  Ta
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(YHKIIIOHYBaHHIO XOpPOBOTO MUCTEIITBA.

3a iHIIaTHBH MY3WYHOI TPOMaJICHKOCTI
VYkpaiHu Ta 3 METOI MONyJspu3alii XOpOBOTO
MHUCTENTBA Ha Mo4yatky 60-X pOKIB CTBOPIOETHCS
MY3UYHO-XOpPOBE TOBApUCTBO YKpaiHU Ha YOI 3
BiJJOMUM OIEPHUM CITIBAKOM 1 KOMITO3UTOPOM,
HaponuuM aptuctoM Ykpainu C. JI. Kozakowm, sike
CTaJI0 CBOEPIHUM INTAOOM Yy PO30YI0BI XOpOBOT
crpaBu B YkpaiHi. B ycix o6nactsx O6yno BIAKpUTO
JIeKiTbKa COTEHh MY3MYHO-XOPOBUX HIKIJI, B SKUX
HaBYaJMCh ACCATKH TUCSY AiTeH. 3 SBUINCH HOBI
(hopMH XOPOBOI OCBITH — BeUipHI MY3UYHO-XOPOBI
KON JJI1 JOPOCHHX. 3 BEIHKUM YCIIXOM Yy
Tepuononi BinkpuBaerscsi nepuie CriBoue mone
IUIA  TIPOBEACHHS MAacOBHUX XOPOBHX CBST 1
¢ecruBanis, mizHime CriBoyi MOJIs BiAKPHIOTHCS Y

XMeNEHUIIBKOMY, ITonrasi, Kuesi, cenl
Bepesnomy B UepHiriBcbkii  oOnacti  Ha
0aThKIBIIMHI I'. T. BeproBku. AxTHBI3aIii

XOpOBOi  KyJNbTYpH  CIPHSUIH  BCEyKpalHCBHKI
KOHKypcH XopiB iMeHi M. JleonToBHYa, sKi cTanu
CBOEPIHMM OIJIAJOM CTaHy CIpaB y Traiysi,
BUSBUJM  HAWTAJAHOBUTINI ~ KONEKTHBH 1
JMUPUTEHTIB, BHU3HAYMIIM  KOHKPETHI  IUIAXU
YIOCKOHAJIEHHS] MY3HYHO-XOPOBOTO MHCTELTBA.
Jlume B OCTaHHBLOMY TPETHOMY KOHKYPCi XOpiB,
o mpoxoauB y 1997 porri, B350 y4acTh TOHAL
200 KOJIEKTHUBIB, 25 3 HUX CTAIW MEPEMOXKIIMH 1
Majd 3a BHCOKY YeCTh JEMOHCTPYBaTH CBOE
MHCTENTBO SIK (iHamcT Ha cueHi KomoHHOTO
3amy iM. M. Jlucenka HamionameHoi dimapmonii
Vkpainu. Ilelt 3HaHMII KOHKYpC CTUMYJIIOBaB
MOSIBY CaMOOYTHIX XOPOBHUX KOJEKTHBIB, SIKiI HHHI
TiJIHO MPECTaBISAIOTh YKpaiHy 3a KOpAoHOM [3].

VY pansHCBKI yacu OyJM CTBOPEHI XOpH IpU
KJIy0ax, ajie BOHH MPOiICHYBaM HEJIO0Bro, 60 Oynu
OpraHizoBaHi 3a BKa3iBKOI0. B ycix ycraHoBax OyB
3aCTYITHUK JUPEKTOpa 3 BUXOBHOI pOOOTH, KOTPHI
3MIICHIOBAB 1JICOJIOTIYHUI KOHTPOJb, iCHYBaJa
CyBOpa  IIeH3ypa, 3a  SKOK  BHMAraiocs
apaH)KyBaHHS HApPOJHHMX IIiCEHb 1 MICBKHX
POMAaHCIB 3 iX JIPUKOIO 1 cepaeyHi IHTOHALIT HiCcHI
[1]. Penepryap OyB 3aimeosori3oBaHuii i 4acto
3MiHIOBaBcsi. Ha  pemepryapHoMy — CIIMCKY
000B’I3KOBO MaJjia CTOSTH Ieuarka «J{03BoJIeHO 10
BUKOHAHHSD.

XopoBuii CHiB SIK YyTIAMBUIH OapOMETP MOXKE
¢dikcyBaTH CTymiHb 30iry Ta po30iXKHOCTEH
odimifiHo-AepKaBHOT 11€0I0TTYHOT
CIPSIMOBAHOCTI 3 TH/IMBI Ty TbHUMH
ouikyBaHHAMH. Tomy Bike HampukiHmi 70-X pokiB
CaMOJIIsUThHI KOJIGKTHBH, CTBOpPEHI 3a BKa3iBKOIO
Blany, nepecraqn icHyBatu. Y 1973  pomi
3aKiHYMJIACsS «ermoXa BEJIMKOr0 XOpy» — XOpy
I'POMAaJITHCHKOTO 3BYYaHHS.

Jo6poOyT 1 momitnuHud crokid 1970-x
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POKIB  CTUMYJIOBaB  «KaMEpHHH  XOPOBHM
perecanc». llopsa 3 mMOMynsipHOI KaMEpHOIO
MY3UKOI0, XapaKTEpHOIO CBOEK BHYTPIIIHBOIO
TOHKICTIO, THYYKICTIO, BHMpAa3HICTIO, B KpaiHi
iCHyBano 0araro HOBUX, MOPIBHSIHO HEBEIMKHX
aMaToOpChKUX TYPTKIB «3axigHoro» Tumy. He
BTpAYalOydl  TPAAWIKA  BITYA3HSIHOI  XOpPOBOL
IIKOJIH, 11i XOPY MparHyJid He CTIIBKU MOTYKHOCTI
3ByKy, CKIJIBKM pi3HOOapB'ss #MOro  TOHIB,
MaKCHMaITbHY €IHICTH 3BYKOBIJITBOPEHHS.
XopoBHuil perepryap 3HOBY IIOBEpHYBCS JO
3axizHoi €BponH, A TOTIM AyXOBHa MY3HKA.
IMopsim 3 XymOKHBOKO TIPO30K0, MOe3isd 1
IpaMaTyprisi THX POKIB CaMOJIisUIBHOIO CIIiBY
3BEpTANNCS JIO TEMH «BHYTPIIIHBOI JIOJAUHU» 3
yCi€r0 PI3HOMAHITHICTIO JFOICHKOI TOYYTTS i
nepexuBaHHs. Micue — MacmTabHUX — XOpiB
IPOMAaJITHCHKOI'O 3BY4YaHHS 3aiiMalii BUTOHYEHO-
¢inirpaHHi XOpoBi MiHiaTIOPH.

XopoBa kamena ympaBiiHHA [liBIeHHO-
3axigHoi 3adi3HMII il KEepyBaHHSIM HHHI
HapoOIHOTO  apThcra  YKpaiHW, akajaemika
O. C. Tumomenka y KwueBi, kamena CTOIMYHOTO
[Mamamy xyapTypu 3aBomy «BinbIIOBHK» Tij
opynoro mpodecopa I'. 3. [lerpoBcbkoro, 3HaHMHA
xop [lamany kymeTypu 3aBomy im. ManumieBa y
XapkoBi (kepiBHUKH - A. M. Irin,
O. M. Konomienp), Hapomuuit  xop Ilamamy
KyJbTypH XapKiBCBKOTO TPAaKTOPHOTO 3aBOAY

(xepiBauk — [ C. bimak), Xop cTyaeHTiB
HixxuHCBKOTO  MegaroriyHoro  IHCTHTYTY M.
M. B.T'orons (xepiBank — B. M. IkoHHUK),

YOoJIoBiua  XopoBa  Kameida  XapKiBCBKOTO
IOPUJIMYHOTO 1HCTHUTYTY (KEepiBHHK — Mpodecop
B. C. ITankin), YepHiriBcbkuii HapoaHUI XOp il
ynpasiiHHsaM A. M. [amkeBuua i YepHiriBcbkuit
kamepHuii xop mig opyxnoro JI. I bomHapyka,
xopoBa Karena i3 JKuTomupa min KepyBaHHSIM
0. O. Banteka i MukonaiBChKkuid KIHOUHH XOp
(xepiBauk — C. M. @oMminnx), Bigomuidi KuiBchkuii
XOp XJIOMYMKIB  «JI3BIHOUWOK» (KEpIBHHK —
3. O. BunorpagoBa, nuai — P.TommauoB) i
JIbBiBCHKMI ~ XOp  XJIOMYUKIB 1  YOJOBIKIB
«Jlynmapuk» (kepiBank — M. Kanan) — me Has3Bu
JHIIEe ACKUIPKOX HaWOUIbII BU3HAYHUX XOPOBHUX
KOJICKTUBIB, ~ YHE€  MHCTCUTBO  3QJIUIIHIIO
JIOPOTOIIIHHUI CITiJi B iCTOpii XOpOBOI KyIbTypH
VYkpainu.

[MoniTruni 3MiHu B kpaini y 80-x pokax,
3MiHa KePiBHUIITBA, POT'OJIONICHHS HE3aJIe)KHOCTI
Ykpainu cTaiu MOTYTHIM CTUMYJIOM JJISl PO3BUTKY
MY3UYHOT'O KUTTSI 1 OpraHizalii HOBUX XOpPOBHX
KOJIEKTUBIB. 31m00yTa Ha modatky 90-x pokiB
He3aJIeXKHICTh YKpPaiHU Hajala MUCTELTBY HOBOI
akocTi. [lounHaeThCs Kpr3a XOPOBOTO MUCTEITBA.
KonexTvBn  BTpaTwii  KOJHWINHIO — JIEPKaBHY
MiATPUMKY; XOpOBHI CITIB CTaB acoOIiFOBATUCS 3

YUMOCH JepKaBHO-0¢iliiiHuM. BomHoyac XopoBi
KOJIEKTUBH MTPOIOBKYBaJIN PO3BUBATH KYJIbTYPHO-
MPOCBITHUIBKI TpaauIii, siKi HaOyJIH SICKpaBO
HarioHaJibHOTO Xapakrepy [1, 37]. Sk konuch,
XOpOBE MHCTEHTBO CTal0 3aCO00M BHUPAKCHHS
CYCIIIJIBHUX HACTPOiB, CIIOCOOOM BHPaKEHHS
HAaIllOHAJIBHOT 1I€HTUYIHOCTI.

[ToTyxxHUM 00’ €AHYIOUUM (DAKTOPOM CTaJIO
npaBociaB’si. BinOyBaeTbcs mepeocMuCIIEHHS PO
1 QyHKII TOEpKOBHOI MY3UKH, UYHUHHUTHCS
3YCTPIUHUIA PyX CBITCBKMX i1 JITYypridHUX (opM,
10 BUSIBIISIETHCS Y MOsIBI €(peKTHUX (iI10COPCHKIX
IHTOHAIH-TaHOK, 1HTOHAI[I-MOTHBIB, 1HTOHAITIH-
CHUMBOJIIB, IHTOHALI}-3aCTaBOK — y
TOPU3OHTANBHIA 1 y BEPTHKAIBHIA TUIOMIMHAX
XopoBoro wMmuctenrBa. OcobmuMBO IIHHEM €
MOBEPHEHHSI A0 MPaKTUYHOrO O0Iry KaHTiB,
XOpOBHX KOHIIEPTIB B OpHTiHAJII BEIHMKOI TPyNy
KOMIIO3UTOPIB, y TOMY 4YHCIi, LEPKOBHO-
TITYprilHUX TBOPIB.

Penepryapnuii BuOyx, «0ym» y HisUTbHOCTI
xopiB 90-x pokiB XX CTONITTS MOJNSTaE B TMOSBI
0e3114i TBOPIB BiIOMHX, MaJIOBiJOMUX, HEBIIOMHUX
JUTSL CTICIIAICTIB Ta MIMPOKOTO 3arayly JyXOBHO-
[EPKOBHUX aBTOPIB: JITYpPriiHUX, THX, IO
BUKOHYIOTBCSI B 00psmax JITypridi, Komsmok,
MIeIPIBOK, TaiBOK. [HTEpec 10 HUX BHKJIMKAHWN
THM, [0 BOHM HE OylIH BiIOMI JIEKUIBKOM
MTOKOJIIHHSAM MY3UKAaHTIB, JUPUTEHTIB-XOPOBHUKIB
AK y TepioJ] HaBYaHHA, TaKk 1 B MalOyTHIH
nisubHOCTI. Li TBOpH 3 Ty’Ke MIHUPOKUM CIIEKTPOM
3BYy4YaHHsI, 3MICTOBHI, HACHUEHI, TOMYIISPHI K TIPH
HamucaHHi, TaKk 1 Npu (YHKIIOHYBaHHI y YacH
Hpyroi ceiToBoi BiiiHH. Te came BapTO cKa3aTH mpo
TBOPH CTPIJICIIbKOT, MAaTPIOTHIHOT TeMaTHku [1].

VY peanisix ChOrofeHHs yKpaiHCbKa IiCHS
XKHBe B MpodeciiHMX XOopax 3 HapoAHOI YU
ONMM3pKOI0 110 Hei MaHepow  CHiBy, SKi
PEIPE3EHTYIOTh PETIOHANBHY XOPOBY KYJBTYDY,
cmiB, TaHenb. JlisTbHICTE IUX XOpiB Mae
NIATPUMKY KEPIBHUKIB YpsOiB, LEHTPAIbHUX
opraniB (MiHicTepcTBa KyJAbTYpH 1 MHCTEITB
VYkpainn), ¢inapmoniii Ta iH. IIpomoBxkyerbcs
IHTGHCUBHHH TIpOIIEC PO3BUTKY MpoQecidiHmx
KOJICKTHBIB: 3 aKaJeMi4HOI0 Ta HAapOIHOI0
MaHepaMH CIiBYy. YKpalHChKUN XOpoBHH cIiB XX
CT. PEIpe3eHTyIOTh Karenu «dymka»,
«TpembGitay, xop Imutpa Kotka, yonosiya xopoBa
kariena im. JI. PeBynbkoro, kamepHi XOopH iMeHi
B. JIsronmmucekoro, «KuiBy. B YkpaiHi, perionax,
OKpeMHX MICTaX IFOTH 58 XOPOBHX KOJIEKTHBIB,
SKi MalOTh CBOE TBOpYE OOJIMYYsI, TPECTABIIIOTH
perionanbHy  KyneTypy. Cepen  HuX  —
BykoBuHCHKMIT aHCcaMOnp ICHI Ta TAaHIIO,
3akaprnaTchkuil HapomHuMl Xop, ['yIyiabChKuii
aHcaMOJIb TicHI Ta TaHUo, BonuHchkuil HapogHuit
xop, Yepkacvkuii Haponmuuii xop, Ilomicekmit
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HapoaHuit Xop «JIboHOK», [Toninbchkuii HapoTHMH
xop. Jlo umcna XOpiB TPHETHYIOTBCS 1 Karein
OaHIypHCTIB, SIKi Ha HAJIE)KHOMY PiBHI BUKOHYIOTh
1 XOpOBi TBOPH, i apaH>KOBaHI KIIACHYHI TBOPH,
OKpeMi XOpuW 3 Omep, MOMYJIIpHI TBOPH.
[To>xBaBIIOETHCS pyx KIHOUHUX Karen
OaHTypHUCTIB.

Cepen OCTaHHIX TEHJIEHIIH XOpOBOTO
BUKOHaHHSA XX CT. — MIEBHA aBTOHOMHICTH IIIOJI0
ICHTPAJIbHAX OpraHiB Biaju. Perionu, oOnacHi
BIIOMCTBA  KyNbTYpH, OCBITH,  BHUXOBAaHHSI
nepeOupaTh (YHKI IHEHTPY, IO € O03HAKO
JEMOKPAaTUYHOTO  CYCHiJIbCTBA, MOJIITHYHOT
cuctemu. Ci1aOKi B Xy10)KHbOMY ITIJIaHI KOJICKTURH,
JIOTIs1 SIKUX BHUPILIYETHCSI HA MICLEBOMY piBHI, HE
BUTPUMYIOTh KOHKypeHuii. [IpupomHuii 3aramom
MPOIIEC CYMPOBOIKYETHCS 1 BIITOKOM 32 KOPJOH
3HaYHUX TBOPYMX CHJL CITBAaKiB, OKPEMHX
KEepiBHUKIB XOpiB, X04 TIed Qakr He Mae
BUPIMIAJTGHOTO BIUIMBY Ha 3arallbHOKYJIBTYPHHH,
JIEPXKABHUIBKUI Tporiec. YKpaiHCBKI Xopu 3a
KOPIOHOM TPOJOBXKYIOTh iCHYBaTH TpPH TIEBHOIO
MIpOI0 MEHIII aKTHBHOCTI CITiBaKiB CTapIloro
BiKy, 3MCHIIECHHI MHUTOMOI Bark CIIBaKiB
MOJIOZIIOTO Ta CEPEAHBOTO BiKY.

XO0poBe MHCTEUTBO 3aBXKIH IATPUMYBAJIO
TICHI 3B’SI3KM 3 YKPaiHCBKMMH KOMITO3UTOPaMHU.
Huni mOKNWKaHHS XOpPOBHX MHTIIB YKpaiHH
(xepiBHUKH, JTUPUTEHTH, CITiBaKH,
KOHLIEPTMEICTEpH, OpraHi3aTop, MELUEHaTH Ta
iH.) 30epertTv YKpalHCBKY XOpPOBY KYJBTYpY,
XOpOBE  MHUCTEUTBO YKpaiHM Bil  BIUIMBY
KOMEpPLIHHOT0 MHCTEeNTBa, JErpajoBaHuX Yy
COIIIAJILHOMY, JYXOBHOMY, OCBITHBOMY ILIaHI
3pasKiB Tele- Ta pajaionepenad, Mo 3IiHCHIOIOTh
pYHHIBHHI BIUIMB Ha MIHHICHY CTPYKTYpY
ocobucrocrti. )KuBe BUKOHAHHS TBOpiB, TTMOOKI
HaI[lOHAJTbHI ~ TPajuIlii TOKJIMKaHI o0epiratu
XOpPOBE MUCTELITBO YKpaiHU.

BucHoBku.  IctopuuHa  perpocnexTrBa
BUSBUJIA CYTTEBI (akTH 1 J03BOJIMIA 3POOHUTH
BHUCHOBKH, cepel] SKHX, 30KpeMa, T€, L0 XOpPOBE
MUCTEUTBO YKpaiHu SBIsiE cOOOI0 JUHAMIYHE
XYIOXKHE SIBHINE, SKE YCIIIIHO PO3BUBAETHCH,
Hocifaou  Bce OUIbI  BaroMe Micle B
HaI[IOHANTBHIA ~ KYJIBTYpi. XOpPOBE MHCTEITBO
VYkpainn ¢GopMye eMOIIHHO-I[IHHICHI OCHOBH,
ileanmy, MOpaJbHI TPHUHIMIIK, CIOCIO JKUTTS.
XopoBe MHUCTENTBO YKpaiHM SK HEBiJ eMHa
CKJIaZoBa  XYAOXKHBOI  KyJIBTYpH  3/1aTHE
BiJoOpakaTH AMHAMIKY KYJIBTYPH, BCI CYCITiIBHO-
MONITHYHI ¥ MOpalibHI TOTJISIA  CYCIIUIbCTBA B
KOHKPETHHW ICTOPHYHUHA TEPION, HA TOMY YH
IHIIOMY eTami iCHYBaHHsI CYCHiJIbCTBA. XOpOBE
MHCTEITBO Y KpaiHW € JMHAMIYHOIO CHCTEMOIO, III0
HE € CTaTUYHOIO, Ma€ TSDKIHHSA 1O ITOCTIHHOrO

54

PO3BUTKY, SIBISIE COOOI0 XYAOKHE SIBHIIE, 31aTHE
BHUJO3MIHIOBAaTHCA K Yy OIK aKaJeMidHOro
yHiBepcalli3My, Tak 1 B CTOPOHY periOHaNbHOI
CaMOOYTHOCTI.

Crerdika PO3BUTKY YKpaiHCHKOTO
XOpOBOIO BHUKOHABCTBA Ha TepeHaxX YKpaiHu
CBIMWTH TPO T, 10 COMaJIbHi YMOBH
BUDIMIaJGHAM YHMHOM BIUIMBAIOTH HA PO3BUTOK
MY3WYHOTO MHUcTenTBa. [lepiogu CTaHOBICHHS
HOBHX CYCHIJIBHUX BiJIHOCHH BiJJKpUBAIOTH IIIJISIX
pyXy MHUCTeNTBa, a TEpiond TPOMAICHKOrO
3aHenajly ¥ ICTOpHYHOI Jenpecii TalbMYIOTh
TBOp4l moTsArd. BriM, TBopuil ocoOucTocTi
3aBK]IM MPUTAMaHHUH OCOOIMBUIA TICUXOJIOTTYHHH
CTaH MiTHECEHHS], MOIIYKY HOBOT'O Ta HE3B1AAHOTO.
Kara no TBOpUOCTi, OCOOIMBA «MOBa MOYYTTIB»
3aBXKIM He3racuMa 1 € THM JKMBUM KOpPEHEM
€THOCY, Yepe3 SIKUM BiKaMH CTPyMY€E T'€HETHYHHN
KOJI JYXOBHOCTI yKpaiHChKOTO cycrmiibcTBa. Llei
Ja]] TOYYTTIB HE MOYKE 3HUKHYTH 3 )KUTTS HaBITh Yy
MePioiv 3HAYHUX COIIATBHUX MOTPSICiHB. Y IIbOMY
IUTICHOMY CTaBJIEHHI 10 TPUPOIHOTO CBITY ine
dbopMyBaHHS ~ JyXOBHO-MOpPAlbHOI ~ CYTHOCTI
XYIOKHBOI KynbTypu YKpaiHu. CBIT Mi3HAETHCS
TakuM, SIK HOro TIepeKuBae KOXXKHA OKpeMa
JFOJTUHA.

XopoBe MHUCTEUNTBO YKpaiHM  3aBXKAU
PO3KPUBAE €IHICTH JIOACHKOTO W MPUPOTHOTO,
BHCJIOBJIIOIOUH 3 0€3MOCEPEAHICTIO i MPOCTOTOIO
HApOJIHY MY/PICTh, B OCHOBI SIKOT JIE)KAaTh OJIBIUHI
3aKOHH JIFOJICEKOTO OYTTSI.

Jimepamypa

1. T'peuyxa H.I'. Heomicdonoriuni TenaeHmii
B XopoBoMy MucrtentBi Ykpainu 80-90-x pokiB XX
CTOJIITTS: OMC... KaHX. MucTenTBo3Hasctaa: 17.00.01 /
I'peayxa Haranis I'puropira. KwiB: KuiBcekuit
HAIIOHAJIBHUHN YH-T KyJIbTypH i Mucteuts, 2007. 241 c.

2. Konogaosa I. 1O. denomenoorIs
My3u4HOi 00pOOKM (Ha MaTepiajii XOpOBHUX TBOPIB
ykpaiHcbkux komnosutopiB XIX—XX cr.): auc... KaHz.
mucrenrBo3nascrea: 17.00.01 / KonoBanosa Ipuna
IOpiiBHa. XapkiB: XapkiBcbka JepXk. akaaemis
KyneTypH, 2007. 314 c.

3. Kocrenko JI., Illymceka JI. Xpecromatist 3
XOpo3HaBcTBa @ Hapy. moci6.. Hikuma: HIY
iMm. M. Toroms, 2013.

4. Kyb6a JI. Ilpo Ykpainy. Kuis, 1963. 224 c.

5. Muxanens B. B. BokaasHa 0cHOBa XOpOBOTO
MUCTENTBA: ICTOPHYHHH Ta TEOPETUYHUI acCIeKTH:

JOuC... KaHA. MMHCTelTBo3HaBcTBa:  17.00.03 /
Muxaitnens Bikropis BikTopiBHa. XapkiB:
XapkiBChKHH JIEpK. YH-T MHUCTELTB

im. L. T1. Kotmsipercbkoro, 2004. 195 c.

6. Pumap P.C. Xopose MHUCTELTBO
XMENTpHUYYMHA B KOHTEKCTI 1CTOPUYHOTO MPOLECY
(npyra nonosuna XIX — nouarok XXI cr1.): quc... KaHn.



KysabTypa i cygacHicTh

Ne 1, 2022

mucrenrBo3HaBcrBa:  26.00.01 / Pumap Pocina
CepriiBaa. JIbBiB: JIbpBiBChbka HalliOHAIIbHA MY3WU4YHA
akagemis iMm. M.B.JIucenka, 2008. 228 c.

7. Cimenko O.O. XopoBa CaMOZISUTFHICTD SIK
COLIOKYIBTYpHUH (GeHOMeH. Binox mumyie ma
mucmruns. 2020. Ne 2. C. 191.

8. CkormmoBa O.M. CTaHOBJIEHHS Ta
0COOIMBOCTI PO3BHUTKY HapOJHOTO XOPOBOTO
BUKOHaBCcTBa B YKpaiHi (kiHemp XIX- XX cTomitrs):
mc... kaaa. mucrenrso3Hascra: 17.00.01. Kuis : 2005.
208 c.

9. Coxkambckuit ILTII. Pycckas HapomHas
MY3bIKa, BETMKOPYCCKasi U MAJIOPYyCCKasi B €€ CTPOSHUN
MENOJMYECKOM U PUTMHUYECKOM U OTIIMYHH €€ OT OCHOB
COBPEMEHHOM rapMOHHYECKON My3HKH. XapbKkoB: Tum.
Happe, 1888. 368 c.

10. XopoBe wmucrenrBo YkpaiHu Ta Horo
MOJBWXHUKK : Matepianu VI MixknapoHol HayKoBO-
MPaKTHUYHOI 1HTepHeT-KoH(pepeHuii (M. Jporoouy, 19—
20 xoBtHs 2017 poky) / Penxoin. : LJI. bepmec, B.B.
[Mostora. Jlporo6uu : PenakuiliHO-BUIABHUYMEN BiAJLI
JAIY  im. 1. dpanka, 2017. 358 c. URL:
http://ddpu.drohobych.net/konf-xorovemystectvo (mara
3BepHeHHA: 03.05.2022).

References

1. Grechukha, N. G. (2007). Neomythological
trends in the choral art of Ukraine in the 80-90s of the
XX century. Cand. thesis. Kiev: National University of
Culture and Science [in Ukrainian].

2. Konovalova, 1. Y. (2007). Phenomenology of
musical processing (based on choral works of Ukrainian
composers of the 19th-20th centuries). Cand. thesis.

Kharkiv: Kharkiv State. academy of culture [in
Ukrainian].

3. Kostenko, L., Shumskaya, L. (2013).
Textbook of choral studies: textbook. Nizhyn: NDU.
M. Gogol [in Ukrainian].

4. Cuba, L. (1963). About Ukraine. Kyiv [in
Ukrainian].

5. Mikhalets, V.V. (2004). Vocal basis of
choral art: historical and theoretical aspects. Cand.
thesis. Kharkiv: Kharkiv state. university of sciences im.
I.P. Kotlyarevsky [in Ukrainian].

6. Rymar,R.S. (2008). Choral art of
Khmelnytsky region in the context of the historical
process (second half of XIX - early XXI century). Cand.
thesis. Lviv: Lviv National Music Academy named after
MV Lysenko [in Ukrainian].

7. Sinenko, O. (2020). Choral amateur
performance as a socio-cultural phenomenon. Wreath of
artists, 2, p. 191 [in Ukrainian].

8. Skoptsova, O. M. (2005). Formation and
features of development of folk choral performance in
Ukraine (end of the XIX-XX centuries). Cand. thesis.
Kiev [in Ukrainian].

9. Sokolov, V. (1983). Work with the choir:
textbook. Moscow: Music [in Ukrainian].

10. Choral art of Ukraine and its ascetics:
materials of the VI International scientific-practical
Internet conference (2017). URL:
http://ddpu.drohobych.net/konf-xorovemystectvo
(Access date: 03.05.2022) [in Ukrainian].

Cmamms naditiwna 0o pedakyii 04.05.2022
Ompumaro nicist doonpayrosannsi 03.06.2022
Iputinamo oo opyxy 17.06.2022

55



KyabTypoJioris Konoxosal. {I., CunopoBchka €. A.

VIIK 174 (042.4) (075.8)
DOI 10.32461/2226-0285.1.2022.262556.

MuryBaHHs: Kownroxoea Ipuna Aniena,

Kontokosa 1. ., CugopoBcbka €. A. CouianbHuii Kanouoam neoazocivHux Hayx,

CTaTyC y Cy4acHId MIKKYIbTYpHIA KOMYHiKaIlii. Oooyenm Kagpedpu ghinocoii i nedazozixu

Kynomypa i cyyacuicmv : anomanax. 2022. Ne 1. Kuiscvkoeo nayionanorhoeo

C.56-61. VHIgepcumemy Kyabmypu i Mmucmeyme
ORCID: https://orcid.org/0000-0003-3037-4807

Kanyukova I., Sidorovskaya E. (2022). Social status lubasha.ko@gmail.com

in the modern intercultural communications. Kultura Cuooposcvka €geenin Anamoniigna,

i suchasnist: almanakh, 1, 56-61 [in Ukrainian]. Kanouoam Ky1bmyponoeii,

cmapuiutl BuKkIaday kageopu @inocodii
i nedazocixu Kuiscoko2o HayioHanibHo2o
VHigepcumemy Kyibmypu i Mucmeymes
ORCID: https://orcid.org/0000-0002-3290-5918
etiquette2020 @ukr.net

COLIAJIBHUM CTATYC Y CYYACHIN
MDKKYJbTYPHIN KOMYHIKAILIT

Merta cTaTTi — TEOpPETU3YBaTH OCOOJIUBOCTI KOMYHIKATHMBHOTO MPOILIECY BIAMOBIIHO 10 COLAIbHOTO CTaTycy
IHAMBIZa Ta BHUSABUTH HOTO CrHelUdiky B KOHTEKCTI KPOC-KYJIbTYpHOI KOMyHikaiii. MeToaoJoriss aociaiizKeHHs.
3aCTOCOBAHO THUITOJIOTIYHUI METOJI 3 METOIO BHSBJICHHS XapaKTEPHUX O3HAK COLIAIBLHOTO CTATYCy; METOJ CHCTEMHOIO
aHaJlizy Ta CHHTE3Y, a TaKOX METOJ KyIbTYPOJOTIYHOTO aHAaJi3y, IO MOCIPHUSIB PO3IISALY COIIAIEHOTO CTaTyCy SIK
BXITMBOTO (haKTOpa KyJIbTYpH CIIKYBAaHHS B3araji Ta MUKKYJIBTYpHOI KOMYHiKaIlii 30kpema Ta in. HaykoBa HOBU3HA.
JocmimkeHo conianbHAN CTaTyC iHAWBIOA Ta MPOAHATI30BaHO HOTO KOMIIOHEHTH (Kap’epa, J0Xix, oOpa3 KHUTTs, BiK Ta
iH.) Y KOHTEKCTi BIUTUBY Ha OCOOJIMBOCTI BHYTPIITHBOKYJIBTYPHOTO Ta MIKKYJIBTYPHOTO KOMYHIKAaTUBHOTO IIPOIIECY;
BUSBIICHO OCOOJUBOCTI caMoileHTH(DIKAIlii COIaTbHOTO CTaTyCcy MpPeACTaBHUKAMH PI3HUX KpaiH; PpO3IJITHYTO
0COOJIMBOCTI MOBHOTO €THKETY SIK (PYHKIIIOHAIbHO-CEMAaHTUYHOI yHiBepcasil B KOHTEKCTI MapKyBaHHs COLIaJIbHUX
CTOCYHKIB, III0 BCTAHOBJIFOIOTBCSI B MEKaX KOMYHIKaTHBHOTO MPOIIECY; 3 5ICOBAHO Bi/IIOBIJHICTh PiBHS MIKKYJIbTYPHOT
KOMYHiKarlii coliayibHil poJIi Ta ColialbHOMY MPECTHKY 1HauBiIa. BucHoBKH. ColiansHui cTaTyc SIK TOHSTTS Ta SIBUILE
MOEIHYE HaWOUIBII BaXIIMBI COIIAJIbHO-€KOHOMIYHI Ta COLIAILHO-IICHXOJIOTIYHI XapaKTEepUCTUKU. Y mporeci
MIKKYJIBTYPHOI KOMYHIKallil COIiaJbHUI CTaryc pa3oM i3 aOCONIOTHUMH Ta BIJIHOCHHUMH CITiBBiJHOIIEHHSMH BIKY,
TeHJIEpPHOT TIPUHAIEKHOCTI, CTYIEHsI OJIM3bKOCTI, TOHAILHOCTI CIIJIKYBaHHS a00 CTYIEHs TOTPUMaHHS €TUKETHUX HOPM
KOMYHIKaHTIB HaJIeXaTh J0 HU3KH (aKTOpiB, 10 BIUIMBAIOTH HAa BUOIp CHUIKyBaHHS. JlocmimkeHHs BHSBHIIO, IO Ha
piBeHb Ta OCOOJIMBOCTI KOMYHIKATHBHOIO aKTy B IIpOLeci MDKKYJIbTypHOI KOMYHiKaiii HalOiNble BIUIMBAIOTH
COLIAJTbHO-TICUXOJIOTIYHI aCTIEeKTH, TaKl SK BUKOHAHHS COLiaJIbHOI poJji Ta couianbHui npectrk. CamoineHTH]IKaLis
COLIIAJILHOTO CTaTyCy B PI3HMX KpaiHax Mae Hal[lOHAIbHO-CIelu(idHi 0COOIUBOCTI 1 OE3MOCEPEAHBO 3aIEKUTH BiJl
COLIIAJILHOTO TPECTHIKY (HAIPHUKIIAJA, Y aMEPHKAHIIB Ta yKpaiHIiB) i cowianbHoi cucremu (y Oputanii). B XXI cr.
3aBJSIKM JIMHAMIYHIA aKTHBi3allli Mi>KHAPOJHMX KOHTAKTIB IMOCWIIIOETHCS CIUIKYBAHHS MK MPEACTABHUKAMH Pi3HUX
KyJbTYp Ta COLIAIBHUX CTATyCIiB, 110, B KOHTEKCTI B3a€MONPOHUKHEHHS Ta B3aeMoalanTaiii KyJIbTYpHUX HOPM 1
CTaH/IapTiB MOBEIHKH, BIUIMBAE HA TPAHCHOPMAIII0 €THKETHUX HOPM MIDXKHAI[IOHAJIBHOTO CIiJIKyBaHHs. Ha cyuacHomy
eTarl pernpe3eHTallisl COIIaIbHOTO CTAaTyCy 1HAUBI/IA B KOHTEKCTI CaMOBUpPaKeHHS 1 (POPMYBaHHSI BIIACHOT 1IEHTHYHOCTI
BiJlirpae BaxJUBY poib. OKpeMi eleMEeHTH MIXKKYJIbTYpHOI KOMYHIKallii CTal0Th YaCTHHOIO 00pa3y 1HAWBINA, 3aBISIKU
YOMY BiH MO’KE 3MIHIOBaTH YSBJICHHS IPO NMPUHAIEKHICTH J0 IMEBHOTO COIIAIBHOTO CTATyCy, (POPMYIOYH HEOOXimHe
CIIPUAHATTSA CIIiBPO3MOBHUKOM.

Kniouoei cnoga: couiansHui cTaTyc, COIlialIbHA POJIB, COIATBHUH MPECTHX, MIKKYJIbTYpHa KOMYHIKAIis, ETHKET.

Kanyukova Irina, Candidate of Pedagogical Sciences, Associate Professor of the Department of Philosophy and
Pedagogy, Kyiv National University of Culture and Arts; Sidorovskaya Evgeniya, Candidate of Cultural Studies, Senior
Lecturer of the Department of Philosophy and Pedagogy, Kyiv National University of Culture and Arts

Social status in the modern intercultural communications

The purpose of the article is to theorize the features of the communicative process in accordance with the social
status of the individual and identify its specifics in the context of cross-cultural communication. Research methodology.
A typological method was used to identify the characteristic features of social status; method of system analysis and
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synthesis, as well as the method of culturological analysis, which contributed to the consideration of social status as an
important factor in the culture of communication in general and intercultural communication in particular, etc. Scientific
novelty. The social status of the individual is studied and its components (career, income, lifestyle, age, etc.) are analyzed
in the context of influencing the features of intracultural and intercultural communicative process; features of self-
identification of social status by representatives of different countries are revealed; features of language etiquette as a
functional-semantic universal in the context of marking social relations established within the communicative process are
considered; the correspondence of the level of intercultural communication to the social role and social prestige of the
individual is clarified. Conclusions. Social status as a concept and phenomenon combines the most important socio-
economic and socio-psychological characteristics. In the process of intercultural communication, social status, together
with the absolute and relative ratios of age, gender, degree of closeness, tone of communication or the degree of adherence
to etiquette norms of communicators are among the factors influencing the choice of communication. The study found
that the level and features of the communicative act in the process of intercultural communication are most influenced by
socio-psychological aspects, such as social role and social prestige. Self-identification of social status in different
countries has national-specific features and directly depends on social prestige (for example, Americans and Ukrainians)
and the social system (British). In the XXI century. Due to the dynamic intensification of international contacts,
communication between representatives of different cultures and social statuses is intensified, which, in the context of
interpenetration and mutual adaptation of cultural norms and standards of behavior, affects the transformation of etiquette
norms of interethnic communication. At the present stage, the representation of the social status of the individual in the
context of self-expression and the formation of their own identity plays an important role. Some elements of intercultural
communication become part of the image of the individual, so he can change the perception of belonging to a certain
social status, forming the necessary perception of the interlocutor.
Key words: social status, social role, social prestige, intercultural communication, etiquette.

MiZICTaBU KOHCTATyBaTH, IO Ha CYy4aCHOMY eTarll

AKTYyanbpHICTh TeEMU JIOCIIJKEHHS.

HesBaxatoun Ha Te, 1I0 MIKKYJIbTYpHA JiesKi  acleKTH  MPOOJIEMATUKUA  COIIAbHOTO

KOMYHIKAIlii BWHUKIA BiJHOCHO HEIABHO, a
TIOHATTS BIiepie 0yI0 BBEACHO B HAYKOBUH 00Ir
AMEPHUKAHCBKUM  KYJIBTYPHHM  aHTPOIOJIOTOM
E. Xomnom B Mexax po3po0ieHoi HUM Mporpamu
ajanTamii ~ aMEpPHKAHCHKHUX  JWIUIOMATIB 1
OizHECMeHIB B THIINX KpaiHax 10
HepxnenapraMeHTy Crionmy4eHux rariB
AMepuKky, BOHA OTpUMaiia aKTUBHUH PO3BUTOK SIK
3aKOpPIOHOM, Tak 1 B YkpaiHi. Sk HaykoBa
JMCIATLITIHA, MDKKYJIBTypHA KOMYHIKAIlis
3HaXOAUTHCS B CTalii popMyBaHHS 1 Bipi3HAETbCS
TaKUMH XapaKTepHUMHA 0COOJMBOCTSMU:
MPUKIAIHUNA XapakTep (METOI MiXKYJIBTYypHOT
KOMYHIKallii B LbOMY BHUNAAKYy € TIOJETILUUTH
CHUIKYBaHHS MK TpEJCTABHUKAMH  PI3HHUX
KYJIBTYp, 3HU3UTH KOH(JIIKTHUI MOTEHLiam) Ta
MIKIUCIUIUTIHAPHICTD (MIXKKYJIBTYpHA
KOMYHIKaIlisl BUBYAETHCSI HA MEXKI KYJIbTYpPOJIOTii,
JIHTBICTHKH, TICUXOJIOT1{, aHTPOIOJIOTi1, €THOJOT11
Ta comionorii). OCTaHHIM YacoM JOCIIJIKCHHS 3
MDKKYJIBTYPHOI ~KOMYyHiKanii HaOyBalOTh Bce
OLIBIIIOrO 3HAYEHHS Yepe3 MpollecH riodamizarii
Ta iHTEHCHBHOI Mirpauii. SIKicHO HOBHWI1 piBeHb
PO3BUTKY MDKKYJIBTYPHHX KOHTAKTIB y CydaCHOMY
robanizaiiHoMy CYCITINBCTBI Ta HEOOXiTHICTh
MOIIYKY  BIJMOBIHUX Ii3HABAJLHUX 3ac00iB
KOMYHIKATHBICTUKH aKTyalli3ytOTh MOIIYKH HOBUX
TEOPETUYHUX MOjeJield, BUMAararoTb CEpHO3HOrO
KyJIbTYpOJIOTIYHOrO OOrpyHTyBaHHs. OmHHM 13
aKTyaJbHUX HaTpsMiB JIOCJTi JKESHHST
MDKKYJIBTYPHOI KOMYHIKaIlli Ha Cy9acHOMY eTarti €
BIUIMB  COIIIAIGHOTO  CTaTycy IHAWBiIA Ha
0COONMBOCTI TIPOIIECY CHINKYBaHHS.

AHamiz mocmipkeHs 1 myOmikamiii  gae

CTaTyCy BUKJIHMKAIOTh IHTEpEC y IpeICTaBHUKIB
BiTum3HsHOT Haykw. Hanpuknan, 1O. babuyk y
HaykoBil crarti «ColliabHAN CTATyC K YHHHUK
BIUTMBY Ha MIPOCOMYHI XapaKTePHUCTHKUA BUTYKIiB)
aHaizye 0c00IHMBOCTI BapiaTUBHOCTI
MPOCOAMYHOI ~ OpraHizamii  HemiJroTOBJIEHOrO
MOBJIGHHSI 3aJIE)KHO BiJ] COIIAIFHOTO CTaTycy
MoBIIB [1]. 3anekHICTh CTaTyCy OCOOMCTOCTI BiJ
HOPM €THKETy B ICTOPHYHIN pPETPOCIEKTHBI
posrmsnae I'. KpacHirpka B mybmikaiii «lcropuani
nepeyMOBd BUHHMKHEHHS eTukeTy» [5]. Heski
aCIeKTH O3Ha4yeHol NpoOJeMaTHKU B KOHTEKCTI
crierugiku (haxoBoro CHIJIKyBaHHS Ta
KOMYHIKaTHBHOT'O €TUKeTY Aociimxkye JI. Pynenko
ta C. IIpimok [4; 6]. He3Baxkaroun Ha Te, IO B

HayKOBif JitTeparypi chopmyBasHCS
KOHLIETITyaJIbH1 TIOJIO>KEHHS METOIKH
COIIIOJIOTIYHUX JIOCJTi JIKEHb, 30KpemMa

00TPYHTOBAHO MIiIXi[T 1 IO COIIaTBHOTO CTaTyCy K
BOXIIMBOIO  (DYHKIIOHANBHOTO — TOHSTTS, 32
JIOTIOMOTOI0 SIKOTO MOYKHA BHpIITyBaTu OaraTo
HAYKOBO-TIPaKTMYHUX  3aBAaHb,  COLIAJBHUI
CTaTyC B KOHTEKCTI CHeUu(ikd MiXKYyIbTYypHOT
KOMYHIKaIlil 3 MO3uIlii cy4acHOi KyJIbTypoJorii
JIMIIAETHCS MAJIOJOCITIKEHHM.

Mera cTaTTi — TEOPETU3yBaTH OCOOIMBOCTI
KOMYHIKATHBHOTO ~ TIPOIECY  BIJMOBIAHO  JO
COLIIaJBHOTO CTaTyCy iHAWBIZIB Ta BUSBUTU HOTO
cneriky B KOHTEKCTI  KPOC-KYJIBTYPHOI
KOMYHIKarlii.

Buxman ocHoBHOro marepiany. CouiansHuit
cratryc — QeHomeH, 1o TmnepeOyBae B
Oe3mocepenHiii  3aNEXHOCTI  BiJl  CY4acHHX
TeHAEHILIH couiymy. IIpote B HayKoBill CIiIBHOTI
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Hapasi 111e He BUPOOJICHO €TUHE TTOHSATTS CyTHOCTI
(eHOMEeHy  coIliaJIbHOIO ~ CTarycy Ta  Horo
KOMIIOHEHTIB. Y BITUM3HSHIN HAyKOBiH JiTeparypi
COIIAJIBHUM CTAaTyC BU3HAYAETHLCS SK: «CYKYITHICTh
MOCTIMHUX, 00’ €KTHMBHO 3aJaHUX COI[aJbHUX
XapaKTEPUCTHK 1HIUB11a» [1,3];
«XapakTepUCTHKa TIO3MINl 1HAMBiNA B JaHid
comianbHid  cucremi  koopauHarty  [3, 27];
«TIOHSITTS, 10 BU3HAYAE MiCIIe 1HMB1Ia a00 TPy
y couianeHiil cTpykTypi» [2, 134]; «Cranosuie,
mo 3aiiMae iHIWBI a0o coliajnbHa Tpyna B
CYCITIJIBCTBI UM OKpEMii IMiJICUCTEMI CyCITiIbCTBa»
[7, 103] ta in. FO. BabGuyk Harosolrye Ha TOMY, 1110
BHUPaXECHHSI COIAIbBHOTO CTATyCy € CBOEPITHOIO
IHIUKAIIIEI0 «ITPHHATICKHOCTI JIIOAWHU A0 Ti€l un
1HIIOT CyCHINBHOI TPymH Ta mpaBa ¥ 00OB’S3KU
JIOAWHH, 0 3BiATH BUIUTMBAOTE» [1, 3].
B pizHOMaHITHHX IKepenax Ta Miaxonax BKazaHO
TaKi KOMIIOHEHTH, K Kap’€pa, JI0XiJ], Blajaa, oopas
KUTTS, BiK Ta iH. [9, 774]. P. JliHTOH BH3Hauae
CTAaTYCH SIK «IiaMETPATBHO MPOTHIICKHI TTO3UIIIT B
MOJIEIISIX B3a€EMHOIL IMOBEIIHKA» [8, 3],
HaroJIOLIYIO4H, 10 KOJKHA Taka MO3HUIIiS MICTHTh
«Hablp mpaB Ta OOOB’s3KIB», a JUHAMIYHUM
ACIIeKTOM CTaTyCy, SIKMH peajizye I mpaBa Ta
000B’SI3KH € POJTb.

AHaNi3yloud 3MICT TOHSATH «CTaTyc» Ta
«ponb» B COIliasbHIA aHTporonorii, B. ['yneHoy
CTBEPIUKYE, MO «BIAMOBITHO /O BHU3HAYCHHS
P. JlinToHa, (popManbHi XapaKTEPHCTHKHU CTATYCy
BKJIFOYAIOTH T€, III0 BU3HAHI TEOPETHKH HA3UBAIOTh
npaBaMu, OOOB’SI3KAMH, TPHBUICSIMH, BIIAIOLO,
000B’sI3KaMH Ta HETOTOPKAHICTIO 1 CIIOCOOH, 3a
JIOTIOMOTOK0 ~ SIKHX ~BOHHM  PO3MOAUIAIOTH B
corianpHiil izeHTHuHOCT» [8, 4]. Y cBOMNO Yepry
COIliaJIbHY 1JICHTUYHICTh BiH BH3HAYA€ SIK aCIICKT
CaMoOCTi, SKUW CTBOPIOETHCS 3aB/ISIKH DI3HHUIN B
po3momini mpaB i o0oB’s3kiB.  IloHsATTS
«COIIAJIBHAN ~ CTaTyc»  OKpiM 00’ €KTUBHHX
XapaKTEPUCTUK COILIaJTIbHO-EKOHOMIYHOT O
MOJIOKEHHS TOEHYE 1 COMIabHO-TICHXOJIOTIHHI
aCneKkTH  JisIBHOCTI, Taki SK BUKOHAHHS
COLIANBHOI POJIi, COIIaNbHUN MPECTHXK Ta iH.
ComnianbHa posib B MIKKYJIBTYPHIH KOMYHiKamii €
BoJHOYac (YHKIIOHATBHUM Ta JUHAMIYHAM
ACIIEKTOM CTaTyCy iH/IWBIJA 1 CTaHIAPTU30BAHNM,
(iKCOBaHUM CTEPEOTUIIOM MiSUIBHOCTI B TEBHIN
CHUTYaIIii.

Ha gymky 3akopaoHHUX JOCHITHUKIB,
COIliaIbHUM ~ cTaTyc BHU3HA4Yae o0pa3 IKUTTA
IHIWBiZa Ta BIUIMBAaE HA HOro TOBEMIHKY SIK
CrioXKKBava (HaIpUKIIaJI, y BUOOpi OpeH B Ta 1H.),
OinpIie TOro, B CY4YacCHOMY CBITi COIliaIbHUN
CTaTyC OOUpPAEThCS BJIACHE CaMUM IHJWBIJIOM,
CTBOPIOETHCS HUM 1 PEMpPE3eHTYETHCS COLIyMY
3acobamMu 30BHIIIHIX aTpuOyTiB dYepe3 3acodu
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MacoBoi komyHikatii [10, 90]. ComianpHuii craryc
JIFOJIMHU MOKHA PO3TIISIaTH B acTieKTi 30BHINIHIX
(MOB’si3aHI 3 CHCTEMOIO CYCIINIBHUX HOPM 1
BiJJ0OpakeHi B HOpPMATHBHOMY ILJIaHi COIIaIbHOTO
CTaTyCy) Ta BHYTPIIHIX acreKTiB (y3arajabHIOKTh
POJIbOBI XapaKTepUCTHKH cTarycy). OCHOBHHUMHU
MPOSIBAMH COITIaJIBHOTO CTaTYCy iHAMBI/A €;

— KOHTAKTH;
— IHIEKCH CTHITIO KUTTS (OTPHMYE TIPOSB y
CUMBOJIIYHUX KOHTaKTax IHIMBI 1A Ta

MPOCTEKYETHCS B €THKET);

— MoBa (BXXMBaHHS MOBH B KOHTEKCTI
COLIIAJIBHOTO CTATyCy MOAUIAETHCA HA CTAHAAPTHE,
cyOcTaHaapTHE Ta CylnepcTaHIapTHE).

Mapkytouncs Ha myOmivHii a60 comianbHil
JIUCTaHIil,  COLIaJILHUM  cTaryc  OTpUMae
BHPaXXCHHS B TAKHX €JIEMEHTAX, SIK: BIICTaHb MK
CHiBPO3MOBHHKAaMH, TYYHICTh T'OJIOCY, BXKUBAHHS
crnieni(hiYHOT0 MPUBATHOTO KOJTY Ta YCBIIOMJICHHS
ocobucroro mpocropy iHmuBima. KirouoBmmmu
KaTeropissMM  JUIL  COMIaJBHOIO0  CTaTycy
BHCTYIIAIOTh JIOXiJ iHIUBiAa Ta fioro mpodeciiina
NpHHANEXHICTh. Hanpuknan, mnpodecis, 110
HaJeXUTh 70 chepu Gi3UvHOI Tpali, a TaKOXK
HU3bKUI 3apO0ITOK MOXYTHb CTaTH OCHOBOIO ISt
BiTHECEHHsSI 1HJUBINA JI0 HHU3BKOTO CTaTyCy.
BigmoBigHO, BHCOKMH  JOXi, a  TakKoOX
NPUHANCKHICTh  IHAWBINA 0  mpodecii,
MOB’SI3aHUX 3 1HTEJICKTYaJbHOKW IMpaIeo Ta
BIIQJIOI0, TMIJBHINYE WMOBIPHICTh BIIHECCHHS
IHAMBia 70 BHUCOKOTO crarycy. BomHowac y
KOHTEKCTI KOMYHIKAIlii 11l KaTeropii He 3aBKIH €
BU3HAYAJIBHUMH — B OaraTpox BUITA/IKaX
MPUHAJICKHICTD 1HAMBIIA 10 HU3BKOI'O CTAaTYCy HE
€ CBIMUEHHSAM HHU3BKOTO DIBHS  KyJIbTYpHU
CIIIJIKYBaHHS 1 HaBIAKH.

TakuM 4YHMHOM, HE3BaXKAIOUMW Ha Te, IO
«cTarycy |y TOYHOMY TMepeKiaai  O3Havae
(TOJIOKEHHS, B TpOILeci  JIOCIIKeHHS
COLIAJBHOTO  CTaTycy B  MUKKYJIBTYpHIH
KOMYHIKaIlii He BapTO BpPaXxOBYBaTH 00 €KTHBHI
JIaH1 PO MOJI0KEHHS JIIOIMHY B COLIalIbHIN cdepi,
HaTpUKIa), PIBEHb J0XOMy Ta MAaTEpPiaTbHOTO
JIOCTaTKy, XapakTep mpaii Ta kBamidikamis Ta iH.
BignoBigHo, aHami3yrouu COIIaNBHUI cTaryc B
MDKKYJTBTYPHIH KOMYHIKaIlii, JIOILTEHO
PO3TIIAIATH HOT0 SK:

CYKYIHICTh TIpaB Ta OOOB’s3KiB, SfKi
NPUITHCYIOTBCS ~ KOKHOMY — TCHICPHO-BIKOBOMY
KJIacy TPaJWIifHUM COI[ilyMOM Ta Kpi3b MpPHU3MY
MPECTH>KHOCTI / He MPECTUKHOCTI MEBHOI MO3HIIil,
OB’ 513aHO1 3 BUKOHAHHSM TIEBHOI POJIi;

MEBHY €JHICTh 00 €KTHBHO BJIACTUBUX
IHAMBIy XapaKTEpPUCTHK, 110 BU3HAYAIOTh HOTrO
Miclle Ta CyO €KTUBHE CIPHWHATTSA IHIIMMH
IHIUBIZaMU B KOMYHIKaTHBHOMY ITPOIIECi.
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VY cydacHOMY CYCHUJIBCTBI (OPMYIOTBCS
OPOTOTHIHI 00pa3d TNPEICTaBHUKIB TOr0 UH
IHIIIOTO ~ COIIaNIBHOTO CTarycy y »3B’s3Ky 3
ICHYBaHHSM OYiKYBAaHHS BiJTHOCHO CTHIIIO >KHTTS
Ta TOBEIIHKA pI3HHX HOro TIpeICTaBHUKIB.
Oco0iiMBe BHUSBJICHHSI 1Ie AacleKT OTPUMYE B
KOHTEKCTI cnenudiku MDKKYJBTYpPHOT
komyHikaiii. Koxken 3aci0 chinKyBaHHS B Pi3HHX
KpaiHaXx Ma€ BIACHY crenrdiky, ocoOJIHBY pOIb
BiJIIrPafOTh  HalliOHAJBHO-CIICIM(iYHI  MpaBUIIa
BepOabHOI 1 HeBepOaIbHOI MTOBEIIHKH, TIOB’sI3aHi
3 CEMIOTUYHHM TIOHSTTSIM €THKETY.

MoOBHHUI €THKET SK COIalbHO 3aj[aHi Ta
KyJIBTYpHO-crieripivni MpaBuiIa MOBHO{
TTOBEIHKH B CUTYaIlii CITIIKYBaHHS BiJIIIOBITHO JTO
COLINIbHUX Ta TICUXOJIOTTYHUX POJICH, POIHLOBUX
Ta OCOOMCTICHMX CTOCYHKIB B OQimiiHIA Ta
Heo(ilifiHii  OOCTaHOBLI  CHIJIKyBaHHS, €
BaYKJIMBOIO YACTUHOIO KYJbTYpH OyJb-5KOi KpaiHn
1 Oro BUpaXCHHS B KOXHIM MOBi HaIllOHAJILHO
crierdivae. 3BEpHEHHS JI0 CHiBPO3MOBHHKA €
HalOIMBII  BXKMBAHUM ETHKETHMM 3HAKOM 1
HAJISKUTH JI0 THX €JICMEHTIB MOBHOT'O €TUKETY, SIK1
nepeAyciM  mpu3HayeHi AN MapKyBaHHSA
COIIaIbHUX CTOCYHKIB, BCTAQHOBJICHHX B MeXKax
KOMYHIKaTHBHOTO mporiecy. Ockibku
CYCITIJIBCTBO 3alliKaBJIeHE B TOMY, II00 3BEpHEHHS
Oy/M OJIHO3HAYHO MapKOBaHi, JaKT BUKOPUCTAHHS
TOTO YH {HIIIOTO 3BEPHEHHS TOBUHEH 000B’ I3KOBO
CBIIUMTH TIPO BH3HAYCHY CUTYyallil0 Ta TIEBHE
colrianpHe CTaBIeHHs. J{OCIITHIKH HAT OJIOIIYIOTh,
IO BHCOKA CTaTyCHA IO3WLIA 1HAUBiNA B mpoueci
MDKKYJIBTYPHOI KOMYHIKAllii XapakTepu3yeTbCs
BIJIIOBITHUM IHTOHALIIHUM BHUPAXKEHHSIM
MOBJICHHS: «YMM BHIIAa CTaTyCHAa MO3HIIS
YYaCHHKIB CITIJIKYBaHHS, THM O1JIbII IMOBipHO, IO
KOMYHIKaHTH OyAZyTh MiATPUMYBaTH BULIYKaHO
BBIWIMBY Oeciny, HE MOCHIIIAI0YH, MOJIYJIOI0YN
romocy» [1, 4].

BinoOpaxkeHHSIM KYJNBTYpHUX I[IHHOCTEH,
BJIACTUBHX IPEJCTABHUKAM IEBHOTO COLAJIbHOT'O
CTaTyCy, € €THKETHI HOPMH, 30KpeMa:

TUI KOMYHIKaIlii,

PO3Mip KOMYHIKaTUBHOI TUCTAaHIIIT;

QITOPHUTM TTOBE/TiHKH;

00OB’s3KOBI  Ta  TaOyHoBaHi  ¢opmu
TTOBEIIHKH,

CTYIIHb  JIO3BOJICHUX  BIIXWJICHb  BIiX
NPUHHATAX (HOPM TTOBE I HKH.

Bapro  maromocutm  Ha  CYTTEBUX
BIIMIHHOCTSAX MIXK, HaNpUKIAA, YKPaiHCHKOIO,
3axX1AHOEBPONEHCHKOI0 (OpuTaHCHKOIO) Ta
aMEpUKaHCHKOIO0 KylbTypamu. Tak, aHamizyroun

COLIaJbHUM  CTaTyC  aMepHUKaHIS, MOXKEMO
KOHCTaTyBaTH, o BiH
MPECTHKHICTIO paiioHy MPOXKWBAHHS, MapKOIO Ta
BapTICTIO aBTOMOOLNA, Ha SKOMY BiH i3[UTb.
BignoBigHO SKIIO aMepuKaHelb MPOKUBAE B
MPECTHKHOMY PaiioHi, TO HOT0 COliaNbHUNA CTaTyC
BHCOKHH 1 CTHJIb CIIJIKYBaHHS Ma€ BiIOBIIATH
oMy crtarycy. OKpiM  TOro, JIOCTITHUKA
HAarojolmyoTh, 10  COLIaJIBHUKA  CTaTryc
aMEpPUKAHIIB BU3HAYAETHCA TAKUMHU HaHOUIBII
cTaOlIIbBHUMH 1HAWKATOPAMH, SIK PIBEHb OCBITH Ta
mocajia, OCKUTBKH caMe BOHH «BiJIJI3ePKATIOIOThH
crpatudikallifHy BapiaTUBHICTb CYCHiJIBCTBa»
[1, 3-4]. Craryc Npe/ICTaBHUKA
3axX1THO€BPONEUCHKUX KpaiH Oinblue
BU3HAYAECTBCSA COIIAJLHOK CHCTEMOIO, TOOTO
NPUHAIEKHICTIO /0 TeBHOro kimacy. Tak,
HaNpHKIaJ, CTWIb CIIJIKYBaHHS 3 aHIJIHIEM
BU3HAYAETHCA MO0 MPUHAIEKHICTIO J0 TOrO YH
iHIIOro KJjacy (JIopX Ta iH.), HasBHICTIO SKOTOCH
tutyiy (cep Ta iH.).

Y  BH3HaYCHHI  COIANBHOTO  CTaTyCy
YKpaiHI, sIK 1 aMepUKaHIIsl, BEIUKY pOJib Billirpae
mpoctip. Kecrtukynsmis, wMiMmika Ta 1mo3a
BU3HAYAIOTHCS CHUTYaIII€Io0, CTOCYHKaMH
CITIBPO3MOBHHKIB Ta ix COL[IAJIEHOIO
MPUHANEKHICTIO, 30KpeMa  CTPUMAaHiCTh Y
JKECTUKYJIAIIT CBIMYATH TIPO BHUCOKHH pIBEHb
BUXOBaHHs. Ha cyuacHoMy erami 3a paxyHOK
PO3ILIMPEHHS Mi»KHAPOJTHUX KOHTAKTiB
BiOyBa€TbCSl IHTEHCHBHE CIIIJIKYBAaHHS — MIX
MpeICTaBHIUKAMU Pi3HUX KYJBTYp Ta COIaJbHUX
CTaTyCiB, IO BHOCUTh IICBHI KOPEKTHBH 1 B
€THKETHI HOPMHU MI>KHAI[lOHAJIBHOT'O CITIIKYBaHHS.
BinOyBaerbcs B32€MOIIPOHUKHEHHS Ta
B3a€MOAJIAIITaIlisl KyJIbTYPHUX HOPM 1 CTaHIIAPTiB
noBeiHKy. BiamoBinHo no cneuniku po3BUTKY
Cy4acHOr0 CYCHUILCTBA, 00pa3, SIKWH IFOJMHA
CTBOPIOE B TPOIIECI MIKKYJIBTYPHOI KOMYHIKaIlil
HaO0yBae  OCOOJMMBOrO  3HAUYCHHS,  OCKIJIBKH
3MIHIOETBCI ~ CaM€ CEHCOBE  HABAHTAXKCHHS
nporiecy. Bce Oinblne 3HavyeHHS ITOYMHAE
BiJ[irpaBaTH pENpe3eHTAllisl COLIAILHOTO CTaTycy
IHIUBiZa B  KOHTEKCTI  CaMOBHUPaKCHHS i
(dhopMyBaHHS BIIACHOI 1IEHTUYHOCTI. binkIe Toro,
y IesSKUX BUMaJKaX 0COOJIMBOCTI MiXKOCOOUCTICHOT
KOMYHiIKallil CTal0Th YaCTUHOIO 00pa3y iHAMBIAA, 1
3aBISIKH [[bOMY BIiH MOXKE 3MIHIOBAaTH YSBJICHHS
Npo TPUHAJICKHICTH A0 IEBHOTO COLiAIbHOTO
crarycy 1 ¢QopmyBatH OIHKY B  odYax
criBpo3MoBHUKa. O3HaueHa TEHAEHIIIS, HAa HAILy
IYMKY, € TepPCHEKTUBHUM  aclekToM IS

BHU3HA4YaA€THCA
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HOAAJBIINX JTOCIIKEHb.

Hayxoa HoBu3Ha. JlocipkeHo comiaapHui
CcTaTyc IHIWBiZA Ta TIPOaHAII30BaHO HOrO
KOMIIOHEHTH (Kap’€epa, JOXia, o0pa3 *KHTTS, BIK 1
T.I.) y KOHTEKCTI BIUIMBY Ha OCOOJHBOCTI
BHYTPIIIHBOKYIBTYPHOTO Ta  MIXKYJIBTYPHOT'O
KOMYHIKaTHBHOTO porecy. Busiieno
0coONMBOCTI  camoifieHTHdiKalii  CcoialbHOrO
CTaTyCy  NpeACTaBHUKAaMH  DPIi3HUX  KpaiH.
Po3rnsiHyTO OCOOMMBOCTI MOBHOTO ETHKETY SK
(GYyHKIIOHATBPHO-CEMaHTHYHOI  yHiBepcamii B
KOHTEKCTI MapKyBaHHS COLIaJIbHUX CTOCYHKIB, L0
BCTAaHOBJIOIOTBCSI B MEXaxX KOMYHIKQTHBHOTO
mporiecy.
MDKKYJBTYPHOI KOMYHIKalii comianbHild poii Ta
COLIIATIbHOMY TIPECTHIKY 1HAUBIA.

Bucnoku. ComialiHuid CTaTyC SIK TIOHSTTS
Ta SBUIIE TIOEAHYE HAROUIBII BaXKIIMBI COIlIaIbHO-
€KOHOMIUHI Ta COI1aJIbHO-TICHXOJIOT T4 Hi
XapaKTEpPUCTUKU. Y TpOIeci MiKKYJIBTYPHOI
KOMYHIKaIlii coIliambHUN  cTaTyc pa3oM i3
a0COIOTHUMHU Ta BiTHOCHUMH CIIiBBiIHOLIEHHSIMH
BiKy, TEHIEPHOI TPHHAJIC)KHOCTI,  CTYIEHS
OJIM3BKOCTi, TOHAIBHOCTI  CIIUIKYBaHHS — a0o
CTYHEHI  JOTPHMaHHS  €THKCTHUX  HOPM
KOMYHIKaHTIB HalleXkaTh 10 PIay (akTopiB, MO0
BIJIMBAIOTh Ha BUOIp cmiiKyBaHHs. JlociimkeHHs
BHSIBIUJIO, 10 Ha PpIiBEHh Ta OCOOIUBOCTI
KOMYHIKaTHBHOT'O aKTy B IPOIIECI MIKKYJIETYPHOL
KOMYHIKaIlii HaiOLIbIIe BIUIMBAIOTH COIIAIBHO-
IICUXOJIOTIYHI AacCIeKTH, TakKl SK BHKOHAHHS
collianbHOI pON Ta COLANbHUHA MPECTHXK.
CamoineHTudikalisi CcoLialbHOrO CTaTycy B
pi3HUX KpalHax Mae HalliOHAIbHO-crenupiaHi
0COOJIMBOCTI 1 0e3mocepelHhO  3aleXUTh  BiJ
COIIIAJIBHOTO  TIPECTHKY  (HAmpuKiIa, y
aMEepUKaHIIB Ta YKPAiHIliB) i cOialbHOI CUCTEMH
(y 6putanuiB). ¥ XXI cr. 3aBasku JUHAMi4HIA
aKTUBi3aIli Mi»KHAPOTHUX KOHTAaKTiB
MOCYUTIOETHCS CITIJIKYBAHHS MiXK TIPEICTaBHUKAMH
pI3HUX KYJILTYp Ta COIIalbHUX CTaTYCIB, IO, B
KOHTEKCTi B32€MOINPOHUKHEHHST Ta
B3a€EMOaIanTaIlii KyJbTYpPHIUX HOPM 1 CTaHIIApTiB
MOBEJIHKKM,  BIJIMBA€ Ha  TpaHC(HOPMAIIiIO
ETHKETHUX HOPM MI>KHAIliOHAJIBHOTO CITIIKYBaHHSI.
Ha cy4yacHoMy erarmi penpe3eHTallis COiaIbHOrO
CTaTyCy iHIMBiZIAa B KOHTEKCTI CAaMOBHUPAKCHHS 1
(dbopMyBaHHS BJIACHOI IJEHTHYHOCTI BiAirpae
BaXJIHMBY posib. OKpeMi eJIeMEHTH MiXKKYJIBTYpHOT
KOMYHIKaIlii CTaloTh YaCTHHOI 00pa3y iHIWBiAA,
3aBJSIKM YOMY BiH MOKE 3MIHIOBATH YSABIICHHS IIPO
NPUHAJICKHICTB JI0 IEBHOTO COIIAILHOTO CTaTYCY,
dbopmyroun HEoOXiTHe CIPURHSATTS
CIIBPO3MOBHUKOM.

3’sCOBaHO  BIAMOBIAHICTH  PIBHA
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KYJbTYPOTBOPUYMM MOTEHIIAJI APXAI3AIIT BI3YAJTBHOCTI:
OBPA3OTBOPEHHS, PEXKUMU BAUEHHS, IPAKTUKHA

Meta podotu. JlociipkeHHs KyIbTypOTBOPUYHX OCOOJIMBOCTEH apxaizarlii Bi3yalbHOCTI B KOHTEKCTI Cy4acHOTO
00pa30TBOPEHHS, 1[0 0OYMOBIIIOE TIOSIBY HOBUX €CTETHUHMX HPAKTHK 1 peKUMiB OaueHHS. MeToa0J10Tisl 0CTiTKeH s
TOJISITa€ B 3aCTOCYBaHHI CHCTEMHOTO, aKCIOJIOTIYHOTO 1 KyJIbTypdiiocochKOro miaxo/iB, a TAKOXK KOMYHIKaTHBHOTO Ta
TePMEHEBTUYHOTO METO/IIB JUIsl OCMHUCIICHHS XapaKTepHUX 0COOJIMBOCTEH 1 cTpareriii iHTeprpeTarii Bi3yaIbHUX IIPaKTHK
B KOHTEKCTI cydacHOi KyiapTypu. HaykoBa HOBU3HA ITOJIsIrac y cripoOi BU3HAYCHHS KYJIbTYpPOTBOPYOI POIIi apXaidHUX
Bi3yalbHUX MPAaKTHK B CHHKPETU3Mi HOBITHIX Menia. BUCHOBKH. Y HOBilf MemiliHIN peasbHOCTI 3’SBISIOTHCS HOBI
¢yHK1iT cripuiiManHs 1 6adeHHs. [nes po3mupeHHs Metia KOPEeoe 3 pO3IINPEHHM clipuiiManHs. Harosioc y cygacHux
JOCITIKCHHAX pPOOUTHhCA HA NUHAMIYHHMX aclieKTaX OadeHHsS W KOHQIryparlii e€CTeTMYHOTO JOCBiIy, HEBill'€MHOIO
YaCTHHOIO SIKOTO CTAalOTh MeAianbHi 3aco0n. Buxia 3a Mexi mapagurMu OKyJISpLUEHTPU3MY 0OYMOBIIIOE IOCIITHUIBKY
yBary 1o BUMIpIB IIPOLECyaIbHOCTI i apXaluHUX €JIEMEHTIB Bi3yalbHOTO MHCJIEHHs. Lle ae MOXKIMBICTh pO3TIIsAaTH
BI3YaIbHICTD Y TEHEHIIISIX CIIPOIIEHHS 1 YCKIIaTHEHHS 00pa30TBOPEHHS Y HOBITHIX €CTETHYHHX MPaKTHKAX, K1 33]1al0Th
HOBI pexuMH OadyeHHs. [IporiecyalbHiCTh, aMOIBaICHTHICTh, aMOJAIBHICTh, OMHOYACHICTh, YTPUBAICHHS OadeHHS,
3MIHHICTh HOTO paKypciB («0aueHHS 3CepeIUHI», ACUMIITOTHYHE, JIATCpATIbHE, «BiITATYKCHE» OaueHHsI), 3 0THOTO OOKY,
€ CBIIYEHHSIM perpecii «po3yMHOTO OKa», 3 1HIIOTO — MICTHTh MOTYXXHHUI KyJbTYPOTBOPYHII NOTEHIial, 1110 A03BOJISIE
BiJTHOBUTH 3a0yTy CHHEPTIIO JIIOJMHU 31 CBITOM Ta ()yHIaMEHT MPaKTUKU 00pa30TBOPEHHS 3 NEPBUHHUX BiIUyTTiB. Y
00y HAaHOTEXHOJIOTiI OCHOBOIO HOBHX PEXHMIB OaueHHS cTae Mopir abo Meka MK pi3HUMH Menia-popMaramm, 10
JTO3BOJISIE TOJIATH Pi3Ki IMepexoau MacmTabyBaHHS 1 mepekiaroueHHs. Lle BinOyBaeThCsl yepe3 BCTaHOBICHHS OallaHCY:
MOCTIHHUH TPOIIEC TBOPUOTO OHOBJICHHS, EKCIIPECIIO 1 TUHAMIKY, KOJIH IIijIe BUO3MIHIOETHCS y TIPOIECi CTAaHOBJICHHS.
Uepe3 akTyanizarilo CHpOLIEHMX apxaiuHux (opMm BiAOyBaeThcs YpPIBHOBRKEHHS CKIIAJHOCTI Bi3yaJbHOI MoOJeli
KYJIBTYPH 1 1I€HTHIHOCTI.

Kniouoei cnoea: Bi3yanbHICTh, Bi3yalbHa KYIIBTYpa, apxai3allisi, ECTETHYHI MPAKTHUKH, 00pa30TBOPEHHS, PEKUMH
GavyeHHS.

Pushonkova Oksana, Candidate of Philosophical Science, Associate Professor, Bogdan Khmelnitsky National
University of Cherkassy

The cultural-creative potential of archaization of visuality: creation of images, vision modes, practices

The purpose of the article. Research of cultural features of archaization of visuality in the context of modern
creation of images which leads to the emergence of new aesthetic practices and modes of vision. The research
methodology consists in the application of systematic, axiological and cultural-philosophical approaches, as well as
communicative and hermeneutical methods to understand the characteristics and strategies of interpretation of visual
practices in the context of modern culture. The scientific novelty lies in the attempt to determine the cultural role of
archaic visual practices in the syncretism of the latest media. Conclusions. New functions of perception and vision are
emerging in the new media reality. The idea of expanding the media correlates with expanding perception. The emphasis
in modern research is on the dynamic aspects of the vision and configuration of aesthetic experience, of which the media
are an integral part. Going beyond the paradigm of ocular-centrism determines the research attention to the dimensions
of procedural and archaic elements of visual thinking. This makes it possible to consider the visuality in the trends of
simplification and complexity of the image in the latest aesthetic practices that set new modes of vision. Procedural,
ambivalence, amodality, simultaneity, permanence of vision, variability of its angles («vision from the inside,
asymptotic, lateral, branched vision), on the one hand, are evidence of regression of the «smart eye», on the other — contain
powerful cultural potential, which allows to restore the forgotten synergy of person with the world and the foundation of
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the practice of creation of images from primary sensations. In the age of nanotechnology, the basis of new vision modes
is the threshold or boundary between different media formats, which allows overcoming the sharp transitions of scaling
and switching. This is due to the establishment of balance: a constant process of creative renewal, expression and
dynamics when the whole changes in the process of formation. Due to the actualization of simplified archaic forms, the
complexity of the visual model of culture and identity is balanced.

Key words: visuality, visual culture, archaization, aesthetic practices, creation of images, modes of vision.

AKTyanbpHIiCTh TeMU JochimkeHHs. CydacHi
Bi3yalbHi JOCHI/DKEHHS TOTPEOYIOTh HE JIUIIe
CUCTeMaTH3alll, a # PO3KPUTTS 3HAYCHHS HOBHX
Mejlia y TosiBi crielU(PiYHUX eCTETHIHUX TPAKTHK
1 pexxumiB 6aueHHs1. Lle 00ymMoBIIO€ 3BepHEHHS 10
Teopii Memia. M. Makmoen [15] poskpuBae
3HaYCHHS (dhopmMoTBOpUHX ocobnMBOCTElR
MeIianpocTopy. I'. JIxenkinc — i71er0
«KOHBEpreHIil» MemiifHoro cepemosuma [12].
P. Jlebpe — «eHBaiipoMeHTaNbHICTh Memia» [9].
Pesympratm  1MX Ta  IHIMX  JOCITIIKEHb
JIO3BOJIIIOTH 3pOOHMTH JIBa BHUCHOBKM — Mejia
PO3IIUPIOETHCS, CTA€E TEBHUM CEPEJOBHIIEM
nepeOyBaHHS JIFOJUHA, a TOMY, BiJIIIOBIJIHO,
PO3IINPIOETHCS CIIPUMMAaHHSL.

Came us QyHKUiST PO3MIMPEHHS BUKIHMKAE
CHOT'OJIHI OCOONMBUH IHTEpeC y Bi3yallbHHX Ta
IHTEePAUCIMILTIHAPHUX JIOCIILJDKEHHSX.
3’ ABNSIOTHCS HOB1 SIKOCTI CIIpUAMaHHS 1 OadeHHS,
aJpKe BHACIIIOK CHHKPETH3MY HOBUX MeJlia MU BCe
YacTillle TOBOPHMO TIPO «MAJiHHSD POl 30py Ta
AKICHTYBaHHS THIIMX MOJaTbHOCTEH
cnpuiivanHs. Lle MoxHa po3yMiTH SK TEBHHH
perpec BIJHOCHO I[iHHICHOTO TIONSI KAHOHIB
TEOMETPUYHOI ONTHUKU JOOW OKYJISPLEHTPU3MY.
[IpoTe 1151 cuTyalist BiIKpUBAE HOBI MOXIIMBOCTI,
NOB’ A3aH1 3 3JIATHICTIO HIBUIKOTO
NepecTPyKTypyBaHHSl Bi3yallbHOrO Marepiaiy B
iHpopMmaLiiHO  TepeHacH4YeHHuX  Menia, 3
aKTyali3ali€lo JaTeHTHUX PIiBHIB Bi3yaJIbHOI'O
MMCJIEHHSI Ta HOro OLIbII AMHAMIYHUX aCIEKTIB TOIIO.

VSBIICHHS TIPO CBIT MBHIKO 3MIHIOIOTHCH,
BiH CIIPUIMAETHCS BCE OLNIBII Hemepe10auyBaHuM,
HEHaIIHHIM, aMOIBaJICHTHHUM, 3 IIOCTIHHMMH
XBHJIbOBUMH KOJIMBAHHSMHM, PI3HUMH paKypcamu
OayeHHsI, OI[IHKOI SBUII HE 32 MPHHIUIIOM
BUKJIIOYCHHS, a 3a TPUHIMIIOM MPUHHATTS 1
B3aemoii. Tema 30amaHcoBaHOCTI 30py 1 OadeHHs
CTa€ UEHTPaJbHOI. BromMa Big «KOB3aHHS
MOBEPXHEIO», BiJl IOMIHYBaHHS «KOPOTKO30POTO»,
«OJOKOBOTO» CHOCO0Y CHpHMaHHS, OOMEXEeHb
«OMNM-KymsTYypw»  OOYMOBJEHa  TYrow  3a
TpaHCUEHACHTHUM 1 rianOuHHMM. [locuimroerses
yBara J0 apxeTHIIiB, CHUMBOJIIB 1 00pa3iB sk
MPOLIECY iX PO3rOPTaHHSI.

B ymoBax mommpeHHs TpaHCMeIia JII0MHA
3HAXOJUTHCS HA MEXI MiX PI3HHUMHU CBIiTaMH, Jie
BXE HE € TPUHIMIIOBUM, SKa pPEAIBHICTh €
noroBHeHOw. CaMe TOMY akTyaJIbHOCTI HaOyBae
JNOCTIDKEHHST ~ ocobmuBocTet 1 (yHKmid
«PO3UIUPEHOTOM CIpUiiMaHHS Ta ix

KyJbTYPOTBOPYOI PO y Bi3yaJbHHX MPAKTHKAX.

AHamiz  JOoCHDKEHb 1 IyOJiKarii.
JocmimpkenHss Bi3yaqbHOrO 1 Bi3yaJIbHOCTI B
ryMaHITapHUX HayKax BUPI3HIIOTHCS
METOZOJIOTTYHOIO CTPOKATICTIO i
MDKIUCIMIUTIHApHOO po3MairicTio. Cdopmoani
y  paMKax  MHUCTELTBO3HaBCTBA  Bi3yalbHi
JIOCITIJPKEHHS 1IKaBHTh, MEPII 3a BCE, KOHIIEMIA
MHCTELBKOTO o0pazy (E. INanodcxui,
A. BapOypr, M. bakcannamn). BinOyBarorbcs
crpoOu TIyMaueHHsI TBOPIB Y BUMIpI COLiabHUX
¢yHukuiit oopasy (H. bpaiicon, I'. [Tomok Ta iH.),
BHBEICHHSI TpoOIIeMaTHKN 00pa3y 1 300paskeHHs y
OUIpII MMpIII KOHTEKCTH KYJIBTYPH, 30Kpema
MeiiHoiI. Bike y colliokoMyHIKaIliitHOMY HampsMmi
(. Kpepi, A. xemn, ®. JlxeiimicoH) B aianosi 3
¢denomenonoriuanm (M. Mepmno-TlonTi, XK. Jlixi-
I06epman, JK.-JI. Mapiion) mu  pediiekcyeMo
3B'I30K 3aC0O0IB KOMYHIKAIll 1 pexuMiB OadeHHS.
Came 11e TO€THAHHS MIPUBEPTAE YBAry 10 BIIaCHE
MPOIIECiB 00Pa30TBOPEHHS.

BizyanpHa  anTpomorioris 1 Memia-
apxeoJoris PO3KpUBAIOTh MeXaHi3MH
00pa30TBOPEHHS Yepe3 ColianbHi (GyHKIliT 00pa3y,
1 Ile € KIYOBUM MOMEHTOM Y PO3yMiHHI
Bi3yaJIbHOT'O JIOCBIY, 10 3amu(poBaHo y Oy/b-
SKOMY 300pa)kKe€HHI BIAMOBIAHO g0 6a30BUX
XapakTepucTuk Menia. OcobnuBy yBary B I[bOMY
KOHTEKCTi mpuBepratots iaei B. benbsMina,
M. MakmoeHa, J»x. AjekcaHepa Ta iH.

Y cywacHii  Bi3yadbHIH  KyJbTypi
BiIOYBA€THCS  MEPEOCMUCIICHHSI ~ €CTETHYHOTO
JIOCBIY B IIJIOMY, IO 3yMOBJIOE 3BEPHEHHS JIO
MDKIUCIMTUTIHAPHOCTI Ta IIMPOKOTO KOJIA JKEPET,
SIK1 ITOETHAHO HABKOJIO KOHIIETITIB «Bi3yaJIbHICTD —

Bi3yasbHe» (K. baraesa, . Ilerpenko),
«KyJIbTYpHa TpakTHKa — Bi3yaJbHa IpaKTUKa —
MUCTEIIbKa TPAKTUKA — eCTCTHYHA ITPAKTHKA»
(O. ITaBnonBa, B. Ilanuenxo, M. Bbpogko),
«KyTBTYpH1 1HCLIEHIBKIY (M. Opiit),
«TeaTpanizamis OyTTsD A. BakaHypchKuii,
«Bi3yamizamis KYJILTYpHOT 17ICHTHYHOCT1»

(JI. TIpokomoBuY), «IMapTULUIALIIAH]I TPAKTHKID
(K. Jlei-Bprons, I'. IxeHKkiHC), «JacoBe
posropranast apxetumy» (K. IOur, B. Tepnep,
A.Ban  Temmen, M. Emane),  «Mimikpis
BizyansHoro» (P. Kaitya, JK. Jlakan), «cuHKpeTH3m
ecrermyHoro cmpuiiManas (M. Mepro-IlonTi,
10. Jlerenpknii) Tomo. OueBuaHO, WIO ies
PO3IIMpPEHHS CIpHIMaHHS MOTpedye 1 po3MMpeHHs
TIOJISI MIXK/TM CHMTITIHAPHUX JOCHIKCHb.
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Meroto CTaTTi € JIOCJILJIPKEHHS
KyJIILTYPOTBOPUMUX  OCOOJIMBOCTEW  apxaizarii
Bi3yaJbHOCTI B KOHTEKCT1 Cy4acHOT 0
00pa30TBOPEHHS, M0 OOYMOBIIIOE TOSBY HOBUX
€CTETUYHUX MPAKTHK 1 PEKUMiB OaueHHSI.

Buknag ocHoBHOTrO Matepiainy. BusHaueHHs
XapaKTepUCTUK  OOpa3oTBOpPEHHS Yy 700y
MEePEeOCMUCIIEHHST poii Memia y  (opMmyBaHHI
Bi3yaJIbHUX PEKUMIB OAUCHHS Ta TX B3aEMOBILIHB 3
€CTeTHYHUMHU MPaKTUKAMU KOPEIIOE 3
Mi3HABAIGHUMH MOJKJIMBOCTSIMH HOBOTO CyO’€KTa
KYJIBTYPH, 3BUILHEHOTO BiJ] Oy/Ib-IKUX OOMEKEHb.
€aHICTh Bi3yaJIbHOTO 1 Bi3yaJbHOCTI IMOJISITaE B
ypaxyBaHHI He JIHIIE JIiaXpoHii 00pa30TBOPEHHS
aje ¥ CHHXpOHIi, Komu OadeHHsS €, HacamIlepen,
JOCBIZIOM  TPUCYTHOCTI Ta MH  MOXEMO
3aMHCIIUTHCh, SIK CaM€ CTa€ BUIUMHUM Te€, L0 MU
0aunmMoO, 3a SKHX YyMOB. YBara JI0 MpoLECy
00pa30TBOpPEHHsT OOYMOBHJIA B  BI3yaJIbHHUX
JOCTIIKEHHSIX TOABY 1€l «IOBOPOTY»: «iconic
turny (. Bem), «pictorial turn» (T. Mituemn),
«visual  turn»  (H. Mip3oedd). Konmemniro
«IKOHIYHOTO TTOBOPOTY» B KYNBTYpPHIM COIi0NOTiT
3anpornionyBaB Jk. Anexcannep. Bin posrismae
300pakeHHS He JIMIIE SIK Bi3yallbHi pernpe3eHTallii,
y SKUX BiOOpaXEHO CHMBONIYHHUH  3MiCT
CoIiaIbHOI B3a€MOJIil, a K «BIKHA Yy COIIAJIbHY
JUACHICTBY [6, 78], IKi CTPYKTYpPOBAHO BiIITOBITHO
JI0 JIOCBIily JIFOJIMHHU, TOOTO BOHH BUCTYMAIOTh SIK
KoH(}irypauii gocBiny. OnHe 3 BaXXIMBUX TUTaHb —
BHUBYCHHS IPUPOJIU MeJlia, a/Ke B 3aJICIKHOCTI BiJT
XapaKTepUCTUK Mejlia aKTyali3yerbcs TOW abo
iHmmd  pexxum  OauenHs. ToMmy  Bi3yasbHi
300pakKeHHsI MOXKHA pO3IJISIATH JIMINE 4Yepes3
MEIIMHUX TTOCepEJHUKIB, SKI BHU3HAYAIOTH CaM
XapakTep TpaHCHsIii oOpaszy. YBara 10 came
MemlaJbHUX 3aco00iB y M. MakimroeHa,
I'. Ixenkinca, E.Xyxrtamo, P.[ebpe He €
BUIAJIKOBOIO 1 TOBOPUTH JIMIIIE PO Te, MO IIi
3acobu CTalOTh HEB1I €EMHOIO YaCTHHOIO
CIpUAMaHHS 1 Bi3yaJIbHOTO JIOCBIiTY.

OO0Opa3oTBOpEHHS]  TIOCTCY4acHOI  J100M
pO3KpHBace cede uepes NMeBHI XapaKTePUCTHKH, aje
BapTO 3a3HAYUTH, IO BOHH IIOB’s3aHI BXKE HE
CTUIbKM 3  XAOTHYHOI  IOJIIEHTPHIHICTIO
MOCTMOJICPHI3MY, CKIIBKHA 3 «PO3TOHIyBaHHSIM
(KONMMBaHHAM)  SIK  OCHOBHUM  IPUHIIAIIOM
METaMOJICPHI3MY, TYJbCAIlIsIMHA 1 (IIyKTyarlissMiu
MDK pedaMH 1 SIBUIIAMH CXOKHUMH, BiIJaneHO
CXOXHMMH, HeCX0KUMH. [Tporiecn «iepepo3BUTKY»
1 ToTanmpHOI «TiOpuaM3alii» CympOBOIKYIOTHCS
MOSIBOIO 1716 «OOHYIIHHSD 1 pErPeCUBHHUX TIPAKTHK
OaueHHs1, Horo apxaizarlii y po3yMiHHI TOBEpHEHHS
JO TICPBHHHHMX CXEM CBITOCIIPHIMAaHHS, JI0-
JTIOCBIIHAX, JO-KOHIIENTYadbHUX, KIHECTE3UIHUX
TOIIO. 3 HACTAHHAM €pH TEXHIYHMX MeJia MPOoLec
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MOBEPHEHHS CTAa€ OYEBHUIHUM 1 BCEOCSHKHHM,
npote € BUOIP: el HOBHIA JOCBIA CIIpUNMATH SIK
BUKJIFOYHO PETPECHBHY IMPAKTUKY, a00 SIK yMOBY
MOSIBU HOBHX (POPM KOMYHIKaIlii Ta TBOPYOCTI.
3naBanmocss 0, KOHICIHIlS «BTPAaTH  aypu»
B. benpsiMina skpa3 mpo TMOAIOHHMN  perpec
YyTTEBOI KYJIBTYPH, @K€ aBTOp Y CBOIX
Meniadinoco@ChbKUX TBOPAX 4acTo TOBOPHTH MPO
3MiHY peleniii MucTenTBa y 100y TEeXHIYHUX
Mefia 1 TOSBH «KOIiKW» MackyneTy. IIpore, Ha
nymMKy B. beHpsMiHa, OCBOEHHS HOBOTO Meia
BHUKpHUBA€ aOCOIIOTHO HOBI CTPYKTYPH OpraHizarlii
Mmarepii [8]. lle ymoxIMBIIIOE perpec nuiie y
paMKax IMOMepeHbOI CHUCTEMH, ajpke HOBI Meiia
CTBOPIOIOTH HOBHH MPOCTIP 1 Yac Bi3yaJIbHOCTI.

[lons Banepi, poGoru sikoro, sK i
B. benbsMina, MicTsTh 0araTo mMpopounx AYMOK,
CIPOTHO3YBaB BCIOJMCYILICTh MUCTEITBA Ta HOTO
TOTaJBHUH BIUMB Ha itouny. e y 1935 porti Bin
3a3Hayae, [0 TEXHOJIOTii Bce Oinpiie OyayTh
BIUIMBATH HA JIOJi MHCTENTBA, CTBOPIOIOYH
HEeYyBaHi 3aco0M BIUTMBY Ha crpuiiManHs. [losBa
¢ororpadii i KiHO MOXe TPU3BECTH JIO CTBOPECHHS
JUBOBMXHUX 3acO0iB BIUIMBY Ha TMOYYTTS, T4 €
HeOe3rneka, MO Il BEJMMKi BIAKPUTTA OyIyTh
CHOpUSTH HE 3aroCTPEHHIO CIpUMaHHA, a
MOCTYIIOBO «IIPHTYIUIATH» HOT0 1 «030aBISITH
iHTeNneKT KoymimHboi cum» [17]. Lle, Ha nymKy
aBTOPA, BiI0YBAETHCS BHACIIIOK TOTO, 11O JIFOJJUHA
CXUJIbHA BITKUAATH, 00 IrHOPYBATH CBOT BITUYTTS
3aUis  OTPUMAaHHS MaKCHMyMy CBOOOmM 1
HE3aJIeXKHOCTI BijJ TOrO, IIO MparHe 3aBOJIOITH
Hero. Y B. benbsiMiHa B MeniaeCTeTUYHUX TBOpax
BiIMOBa BiJl KJIACHYHOI pENpe3eHTATHBHOCTI
00yMOBIIOE  JOCBiA pPyXy [H0 TaKTHJIBHOTO
crpuiiMaHHs,  «po3(OKYCYBaHHs»  30py Ta
pexxuMmiB - «poscisHOi  yBarm». Li  pexumu
AKTyali3ylOThCS CHOTOJTHI, PO3KpUBAOYN
MOTEHINIa]l HOBITHIX E€CTETUYHHMX MPAKTHK ISt
OKpeMOi JIFOAUHU 1 KyJIBTYPOTBOPUOCTI B LIIJIOMY.

OO0pa30TBOpeHHSI MOCTCYYacHOI 100U Mae
HACTYIHI  XapaKTePUCTUKU:  ITPOIECyabHICTB;
aMOIBaJIEHTHICTh;, aMOJAJIBHICTE, OIXHOYACHICTH
OadeHHS; «yTpuUBajeHe» OayeHHs; «OadeHHS
3cepeiHm»  (KYTPOOHE»);  «aCHMIITOTHYHE
(kpyroBe, IarepaiibHe, HENpsME, BiJraryKeHe)
TOLIO.

Ilpoyecyanvuicmo. Ilpotarom XX — Ha
mouatky XXI CTONITh €CTETHKU CIIOHTaHHOCTI,
MIMIKpii, B3a€Mojii, eHBaiipoMeHTa, (parMeHTa
€KO- Ta EeTHOECTETHKAa BHSABJSIIOTH OCOOJIMBHI
iHTEepec Jo mporecyanbHocTi.  «[obanpHa
eCTeTH3allis (B. Bem, XK.-®. Jliorap),
«Bigkputa ectetukay (M. Bammic), «BigkpuTHii
Bip» (Y.EKO) cBiguaTh mHpo «pO3IMKHEHHS»
dopmu, ii «3BiNBbHEHHs». A BigTaK, — MTpo il
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PYXJIMBICTB y CBiTi, A€ XYAOXHI 00pa3u BKe «HE
CTUIBKH KOIIIOIOTh, CKiJIbKA TBOPYO MOJEIIOIOTH
OyTTs»[2, 96]. YBara 3Milyerbcs 3 MIMETHYHOT'O
MPUHIMITY TOTOXHOCTI 00pa3y peaabHOCTi Ha HOro
TpaHc(hopMallito, «pO3rOPTaHHS» SK TPHBATICTH

TICBHOT'O TBOPYOTO nporecy. [MonsTTS
«KYIBTYypHOL IHCLIEHIBKI M. Opis,
«TeaTpaizarii OyTTSD A. Bakanypcbkoro

MOBEPTAIOTh HAC N0 Jlii, IPHCYTHOCTI CTPYKTYpH
camoro OyTTS B Bi3yaJbHHX MpPaKTHUKax, 0 THUX
CTaHiB, SIKi OynM XapakTepHi sl apXaiqHoro
JIOCBIIy Ta TIEpPBICHOrO MHCIEHHS. SIK 3a3Hauae
M. [Opiii, «mepmM 1 HaWBaXITMBIIIUM €TarIOM
CTaHOBJICHHS  HOBHX  KyJIbTYpHUX  (OpM
BUSBJISIETHCS TXHE iHCIICHYBaHHD [3, 98].

PisomopdHicTs NEpBICHOrO MUCIICHHS, SIKa
B OCHOBI MicTuTh KoH(irypanito niii, T. Opnosa
BH3HAYa€ SIK YHIKaIbHUU (PEHOMEH KOJIEKTUBHOI
NICUXIKH, «IOTYXHUH OHTOJOTTYHHMHA  (aKTop
XyHOXKHBOT KynbTypm» [2, 110]. O6pa3oTBopeHHS
MOYMHAETBCA 3 [Jid, Tependadae MeTOIOM
YUCIICHHUX TIPO0 1 TOMHJIOK BU3HAYECHHS KOHTYPIiB
MaiOyTHiXx o0paziB. Ili nxii HOCATH IiJIKOM
NpeaIMETHUI  XapakTep, TOMY pi3oMOp¢HICTh
«TIOB’sI3aHa 3 TPAJaBHLOIO BIPOIO y MAarivuHy CHITY
nmii 31 cBsmeHHMM Tpeamerom» [2, 137]. Take
«TOTEMHE» MUCIICHHS, Ha JYMKY JIOCTIJTHHII,
CBIIUMUTH TPO  HEPO3PUBHICTH  TMCUXIKH 3
JOBKUUISIM, 3 TIPOCTOPOM, SIKHH  BHUCTyHAe
AKTUBHUM CEPEOBHILEM JUIsI TIEPBICHOI JFOUHU.
[Ipu 1pOMy BOHA IIIE HE € CIIOCTepirauem, a JInIe
YYacCHHKOM IIporecy. | came TyT MH MOXeMO
TOPOCIiAKYBAaTH  3apOJKCHHS  IUX  IMEpHINX
peduekcii aii, o € CynopsiIHOO 3 IPUPOIOIO.

3. AndropoBa Haroionrye Ha IMepBiCHOMY
eTari CTaHOBJICHHS JIIOJCHKOTI'O CBITOCHPUIIMAaHHS
AK Ha OJHOMY 3 HaWBaXIMBIMX  JUIA
obpazorBopeHHs. [IpouecyanbHiCTh BHUCTYyMae
YMOBOIO OCBOEHHSI 0araTroMaHiTHOCTI CBITY #
VTBOPEHHSI PEXKUMIB OadeHHS 3  acCIeKTiB
MIHJIMBOTO  CBITY, BIiATaK «300pakeHHA 1
BUJIOBUIIA € YAaCTHHOIO IPAKTHKU JIFOJICHKOT
JisUTBHOCTI, BUPAXaroTh il pyx i quHamiky» [1, 27].
[TpoGieMaTuka Bi3yallbHOTO TYT BUXOAUTH 32 MEXK1
KaTeropii «crnocid cupuiiMaHHsD) 1 3 HEOOXIAHICTIO
BKIIIOYA€ KATETOPIIO «IOCBiJ CIPUMMaHHSD SIK BiH
(GOpMy€ETBCS TIOYATKOBO Y  Mi(pO-pUTYAITBHUX
CHUHKpETaxX KyJbTYpH.

Ambisanenmuicmo 6Oauenns. IlocTcydacua
MEIINHICTh MIPOSIBIISIE cebe y [EBHIN
«TIePBO3IAHHOCT1», ajKe PO3IIMPEHHS
MenmiadhopmariB 1 PI3HOMAHITTS  Bi3yaJIbHHX
PEeXHMMIB  CTBOPIOIOTH  3arayiHy armocgepy
TOTAJbHOI HEBHM3HAYEHOCTI, a OTXKE — 1 II0JIe
MOKJIMBOCTEH JJIsl BTIJICHHS HOBHX Mojelen
KyneTypoTBOpuocTi. [Ipore, He Tak mpobiema
BHOOpY, SIK «KOJIMBaHHs» 1 OajJaHCyBaHHS MixX

pi3HUMH peXUMaMH OadeHHS CTa€ O3HAKOIO
ecretnuHuX mpaktuk 1o0u  IlocrcyuacHocri.
AMOiBaNICHTHICTD OavyeHHs MPeJICTABICHO
BIITBOPEHHSM  MOZCNI  «KOJIHMBAHHS  MIX»
(eHaHTiOApOMIi Yy FOHTIBCHBKOMY PO3yMiHHI), I
HEMae YiTKOTO PO3Pi3HEHHS MPOTHIIEKHOCTEH SIK
OCHOBH OYJIb-SIKOi CYIEPEYHOCTI, CKOPIII Mporiec
B3aeMornepeTBopeHHs. [Ipobnemy amOiBaieHTHOCTI
MOke OyTM BHpINIEHO Yepe3  B3aEMOJIII0
MPOTHUIICKHOCTEW («OIr HA3yCTpiu»): CTUCK —
PO3ILINPEHHS], aKTyallbHe — MOTEHIIIiHE, ONTUYHE —
MIOTHYHE, 4YOJIOBiYe — IKIiHOYE, pealbHe —
BipTyansHe. Take MucieHHs Biporigqao Oyino 0 He
BIITBOPEHHSIM TO0Aa4YeHOTO, a BiJITBOPEHHSM
MPUCYTHOCTI.

[Meprra dbopmyna amOiBaJICHTHOTO
KOJIMBAHHS B 1CTOpIii JIFOACTBA MpEJCTaBIICHA Y
nepBicHIN o0pasHocTi MiX MOJTFOCAMHU
«3a4apyBaHHS» U «CTpaxy», IO JIEMOHCTPYE Ta
MOSICHIOE apXaiuHi Bi3yallbHi TPAKTHUKH, 3aCHOBaHI
Ha cucremi Taby (JI. Jlepi-bproms [13], K. I'. FOnT
[4], X.-V. T'ymbpexr [11], A. Ixemr [10] Ta in.).
KonexkTuBHI ysBICHHS KEpyIOTb CIPHUIMaHHM,
KOIM  COpUHAMAHHS 1 YSABJIGHHS 1Ie He
BijokpemileHi.  «be3nocepeHiCTh  MiCTHYHOTO
CIIpUIMAaHHS» K. IOnra [4], (derHomeH
«TIEPIENTHBHOI Bipw» y MPUAHATTI BHIUMOTO SK
OUYEBUJHOCTI, IO Iepenaye Oyab-iKOMY CTaHy
M. Meprno-Tlouti [16] po3kpuBaioTh 3HAYCHHS
Bi3yaJlbHUX TIPAKTHUK TEPBICHOCTI Ha OCHOBI
pO3rOpTaHHSl apXeTUIy, YMI0 HYMIHO3HY CHITY
3MilHIOE Bipa. Ile po3ropTaHHs B IOHTiBCBKOMY
PO3YMiHHI CTBOPIOE OCOOJIMBY MOEIIb JisITbHOCTI,
a/pke Ha «COLiaJbHO-aHTPOIOMOP(HI MPOEKLIi»
apxXeTUIly  «JIeTKO HaKIaJaeTbcsl — MapaMeTp
USBHICTE) SIK Ha MPOOOpa3d IMOBEAIHKOBHX
Mozenei» [5, 169]. Po3mi3HaBaHHs i Opi€eHTyBaHHS
y CBiTi BigOyBaeTbcs 3  «IPOOYIKEHHSIMY
apXeTHITy Yy KOJICKTUBHUX TIPAKTHKAaX, B SKHX
yepe3 Midp 1 pUTyalbHY IHIMIAIIIO JONAETHCS
aMOiBaJICHTHICTb, JIe BUKJIIOYHO Yepe3 KOJEKTUBHI
o0pazu-hanraszii BiJIKPUBAETHCS MPOCTip
BU/IMOTO.

Amooanvuicms  6auenns. byHT mpotn
OKYJSIPUEHTPU3MY, XapakTepHudl mui XX CT.
00yMOBHB TIOSIBY TEOPIiii, 3rifHO 3 IKUMU OayeHHS
TPaKTY€eTbCA TpaHWYHO MuUpoko. Y M. Mepio-
Ilonti, P. ApHxeiima Ta 1H. JOCJIJIHUKIB BOHO
00YMOBJIEHO HE JIMIIE «PO3yMHHM OKOM». B akTi
CIIpUAMaHHS 3aJliHE BCE T1JI0, BC1 OpraHu YyTTsl.
Came TOoMy cuHecTe3iliHI epeKTH B eCTeTHYHHX
MPAKTUKaX BHBOJSTH MPOOJIEMATHKY Bi3yalbHOCTI
y IIomuHy JocBigy. P. ApHxeiim, aBTOp
KOHIICIIIiT Bi3yaJbHOTO MUCIICHHSI, OYB 3MYIIICHHH
BHU3HATH 0a30BY POJIb JIOCBiy, HE IUBJIAYHCH Ha
Te, 10 BUKOPHUCTOBYBaB B  €CTETHUKO-
¢inocopcbkOMy  JTOCHI/DKEHHI  Bi3yaJlbHOTO
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MHCTENTBA METOIOJIOTII0 TeIUTaJIbT-TICHXOJIOTi]
[7]. AMonanbHicTh OaueHHS CTa€ BaXKIMBOI Y
PO3YMiHHI JTOCBIAY BiT4yTTiB, TOHKAX aCOIliaIii,
NPAKTHK «Oa4eHHs 3aIlTIOMEHIMIA OYMMa» TOIIIO.
ILle crae Oinpm axkryanmsHuM B (opmarti
ayJlioBi3yaIbHOMY, HecTadi SIKOT'O
KOMIICGHCYIOTECSl Y TMpaKkTHKax, Je TUIo €
MOTYXHUM BUPAXKAJILHAM 3aCO00M.

JocBin  «omHOYacHOro  OadeHHs» €
NPUPOJTHUM CIIOCOOOM OINaHyBaHHS IMHAMIKH
KOJIMBAaHb MiXK JIBOMA TapaieIbHUMU PEKUMaMHU.
MenianoBiioOMICHHS, 110 OOXOIATh  (LILTP
CBIZIOMOCTI, BIUIMBAIOTh Ha AayAWTOPII0 Ha
migcBiqoMomMy piBHi. OCOOIMBICTIO KYJIBTYPHOTO
MOJIsl HAAMIPHUX MeJlia TaKOX € T€, 110 YUCIICHHI
«pexxumu  OadeHHs» (YHKUIOHYIOTH BOJHOYAC.
BimpuiicTh 3 HUX CTAlOTh OUTBII 3pYYHUMH Y
penpeseHTalii HOBITHIX Bi3yaJbHUX I1CTODIH,
3MIHIOIOTH B IJIOMY YSBICHHS NP0 HapaTuB.
[ManiMncecTHiCTh MOMIMEIIMHOTO OIS KYJIBTYPH
nepenbadae OMHOYACHY MPHUCYTHICTh Pi3HUX
0o0pa3iB B €JUHOMY Bi3yaJlbHOMY MpPOCTOpi 3
BUXOJIOM Ha  mepmooOpa3. Ilpm  1mpomy
«TIOBEPHEHHS [I0 BUTOKIB» MEXYE 3 HOBOIO
CTpaTeri€clc  —  TIOUIYKOM  HECIOJiBaHHX,
KEHOTHUIIOBUX 00pa3iB.

Sk mpuKag oqHOYaCHOTO OaYeHHs! MOXKHA
HaBecTH (DEHOMEH «IOJBIMHUX 300pa)KeHb», SKi
NPEJCTABHUKK  TeIITaIbT-TICUXOJIOTIi  mepiiol
TpeTHHU XX CTONITTS MPOTIOHYBAJIHN K Bi3yaJIbHY
BIIPaBY Ha NIOYEProBy 3MiHY (irypu i Tia, o Mu
HE MOXEMO CHOpUiMaTH oAHO4YacHo. Tak
BIIAIITOBaHE cripuiiMaHHs. HuHi MU roBoprMoO He
JIMIIIE PO TPy Pi3HUX 00pa3iB i KOHTEKCTIB,
CKIJIBKM TIPO CaM MOMEHT NEpEeKIIOUeHHS, Ty
HEBJIOBUMY MIKpO-MUTh, KON MH 3/IaTHI
CHPUIHATH 00M/IBa KOHTEKCTH.

Y 100y pO3BHHYTHX HAHOTEXHOJOTIH 1
YBarorw J0 MIKpO-TPOIECiB CBIiTy €CTeTHYHI
NPaKTUKKH OYAYIOThCS HA TEBHUX MIMIKpIHHHUX
MOJIETISIX, IIO JIO3BOJIIE OCBOIOBATH IPOCTIp
MEXOBUX (EHOMEHIB 1 CTaHIB KyJbTYpH.
«badeHHsT Ha MeXi» pOOHTH TapPaTOKCAIBLHO
MOXJIMBAM OJIHOYaCHE YTPUMaHHsS YBark Ha
PI3HUX acleKTax CIPUHMaHOTO.

Ympusanene  6auenns  crae = maibke
eK3MCTeHLIHHOI0 MOoTpedor0 y A00y «Omim-
KynbTypr». BOHO He nmme mOramoIoe
CIIpUIMaHHs a ¥ IPU3YNHHSE Yac, aJKe, BIacHE,
caM TIpOIleC OCBOEHHS TIIPOCTOPY  CIIPUSE
VIOBIJIbHEHHIO. Le 3MyLIy€e JIIOANHY
BIIMOBUTHCH BiJT OCBO€HHS TMPOCTOPY SIK
HiIKOPEHHS TIPUPOJIU, IO BUCTYIHIIO SIK O3HAKa
UBii3aIii 51 BHpaXeHH MIPUHLIAITY
aroHAJBHOCTI M€ y BHUTOKax aHTWYHOCTi. Lli
dbopMu  yTpUBaJCHHS 4epe3 IOCTYIOBE 1
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BIYMIIIBE OCBOEHHS IPOCTOPY 3 SABISIOTHCH,
nepeAayciM, B €CTETHIll  CHBalpPOMEHTY.
Ecrernsamiss mpomecy TBOpPEHHS — BIAPOIKYE
€KCITPECHUBHUI MPUHIIUIT TBOPYOCTI Ta BiIHOBITIOE
BTpayeHy NOCTMOCPHI3MOM i€I0 perpe3eHTallii.
HoBuii TefoHi3M — TMOmyK HE MPOCTO
3aJI0BOJICHHSI, a TPUBAJIOTO 33/I0BOJICHHS BiJ| pedi,
10 MOKHA TO3WIIIOHYBATH SIK TTOBEPHEHHS JI0
BHUTOKIB SIK JIOCBIly TPHCYTHOCTI, BHW3HAHHS]
npiopuTeTy MpeMETHOCTI IPOCTOpY,
crpuiMaHHs JTaHIIadTy SK )KUBOTO mijoro. Lle €
JICII0 apXaTyHOIO MPAKTUKOIO, ajle Ha OCHOBI SIKOT
PO3BUBAETHCS norpeda B KYJIBTYPHIN
MpeJMETHOCTI, B 30€peeHHI  KyJIbTypH
MEPEeKMBaHHS Ta MaMm’ sITyBaHHS, BITAJIBHOI CHIIA
icropu4yHoro yacy. lle BimkpwBae MOMXIHBOCTI
«(TaHOPaMHO-ICTOPUYHOTO  OaueHHS  CBITY»
(M. baxtin) 1 0OyMOBIIOE TIOBEpPHEHHS [0
KJIACHYHOI MAapTUIMIIAII] JFOMUHNA 3 COIIYMOM 1
MPUPOAOIO.

bauenns 3cepeoutu 00yMoBIIeHE
crier)yiYHUM JTOCBIIOM, STKAH CXOXHI Ha CXiTHI
MEIUTATUBHI TPAKTUKUA MAaKCTPiB  XyJOXKHBOL
TBOPYOCTI, «3aHYPEHHS» B 00’ €KT, IEPETBOPECHHS
y Hporo. Mjmerbcs mpo MOPHHAHHS y TIEBHHIL
IPOCTIP JOKYJIBTYPHOTO OYTTS, BTPAadyaHHS MEX
MIX JIIOOMHOIO 1 CBITOM, aj€ 3 MOKJIHBICTIO
JIOCKOHAJIOTO BiITBOPEHHSI 00’ €KTa CIIpUHAMAaHHS
Ha HACTYITHOMY €TaIli TBOPYOro MPOIIECYy.

Huni BinOyBaeThcs MEpEeKIIOUEHHS yBaru
JIFOJIMHU HA CBOE TiJIO SIK MIKPO-CBIT, Y 3B’SI3KY 3
PO3BUTKOM  HAHOTEXHOJOTiH 1  MOSIBOKO
BIIMTOBIAHUX  COIIIAIBHUX TPAKTHK. badeHHs
MIKpOITPOIIECiB Haue 3CepeJUHU Tijla CBiTYUThH
Mpo po3maj 00’eMy i HEMOXIIUBICTH BiJICTaHi, a,
oTXKe, 3ip TYyT perpecye. Tak, TepMiH «yTpOOHE»
OadeHHs SIKpa3 BU3HAYA€ OMMC CBITY 3CEpPEIHHHU, 3
MPOCTOpPY YTPOOH, y SIKOMY JAOCBiJl BJaCHOIO Tijia
BIJICYTHIi. AJi>ke BOHO Iie HeHapokeHne. [Ipore
mei pekuMm OadeHHS 3[aTeH J0 OCBOEHHS
TIMOWHHKX TUIACTIB 1HIIMX BUMIPIB PeasbHOCTI.
['onoBHE #i0ro nmpu3HavYeHHsT — BMiHHS Bi3yaJlbHO
OCBOIOBATH Pi3KHI mepenaj MacimTabiB Makpo- i
MIKpO-CBITiB.

BizyanpHi  QpakTaim  pi3HOMaHITHHX
MPOCTOPIB, SIKi TEPETUHAIOTHC W MIMIKpIHHO
PO3TIKAIOTHCS, BiIATSIFOTHCS 1 HAOIMKAIOTHCS Y
Herepen0adyyBaHOCTI PyXy MOXYThb BKIIOYATH
panToM criocrepirada y MPOCTip
PETpPEe3eHTATUBHOTO. CyuacHi JITHAMIYHI
IHTEpaKTHBHI (OPMHU CIOPSIMOBAHO Ha MO
IHBEpCIIO CrocTepiravya-yJacHuka SIK JIOCTYIT JI0
EKCIIPECUBHOTO CAMOIIPOSIBY JKUTTS, Y SKOMY
MOJIOJIAHO ~ TPHHIUIIOBY  JIMCTAaHII0  MiX
moauHo 1 cBiToM. Lle Takok MOXKHA Ha3BaTH
perpeciero y nonepenii cTaH, 3 0IHOro 00Ky, a 3
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IHIIIOTO, TaKe HEpeNpe3cHTaTHBHE CIIPUHMAaHHS
BKE HE € MTACHBHUM CIOCTEPEKEHHSIM, a00 YHCTO
30poBUM JI0cBiioM. BoHO crae excratuuHo-
YYTTEBUM, AKTUBHUM i JIIOBUM.
«BUINTOBXYBaHHSD Y BUJIMMICTh ICHYBaHHS SIK
npunuc 0ayntu, a He OyTu Jmime 00’ €KTOM
OavyeHHs, € MepIUM KPOKOM HE3aaHTa)KOBAHOTO
penpe3eHTAIliEr0 BMIHHS nmo0aYnTH 3a
OYEeBHUIHUM — [HIE, HAMPHUKIAJ, PO3KPUTH I
HOTJISIy HEEBKIJOBY TEOMETpiI0  KapTHHH,
MaHeBpH MeJiMHUX 00pa3iB, BIUYTH 3araibHy
aTMoc(epy 3 OKpeMHUX Bi3yallbHUX BPaKeHb TOIIO.

[MocTcyyacHicTh OMAHOBYE  pedcum
ACUMNMOMUYHO20 HaOKeHHS, sIKe
BiIOyBa€eThCs yepes 3MiHY MIPUHLIHAITY
¢dparMeHTaIii B KyJIbTypi, IPAKTUKHA CIIPUAMAHHS
o0pazy SK TIOCHIJJOBHOTO  TaJIIMIICECTHOTO
HallapyBaHHS, a HE JIMIIE  CYKYITHOCTI
PO3pi3HEHHX eJeMEeHTiB. EcTe3nc KpeomizoBaHuX
TEKCTIB JOCUTh YacTO MICTHTh (hi3i0THOMIYHI
BIIACTHBOCTI CBITY Yy MeperuIeTeHH1 31 CKJIQIHUMU
a0CTpaKTHUMH i7esIMH, BiJl Oa9EHHS «Ha MEXi» 10
OadeHHS «mo3aMexHoro». | gemam  Ouiblme
3 ' SIBIIIETHCS CTPYKTYP, B SIKUX TaK 3BaH1 KKOHTYPH
3pa3ka» € HEBITI3HAHWMH, KOJHM BiJI0YBaE€THCS
31IITOBXYBaHHS 3 «HEOUEBUIHUMY, 13 THM, IO €
OITBIIMM 3a HasBHE a00 SAKICHO IHAKIINM, HiX
HasBHE. ACUMTHIOTHYHE (KpPYroBe, JlaTepaibHe,
BiJramyxeHe) OaueHHsI, 110 JIUIIE HaOIMKY€EThCS
JI0 apXeTHITy, HIKOJM He € HaATO OYKBAJIbHHM,
ajpke  apxeTun  yce  OJHO  MOTpedye
OIOCEPEeIKYBaHHS.

Ili narepanbHi (0i4Hi) 00pa3u iICHYIOTH Y
MOJI KYJBTYPH SIK TEBHI «Bi3yajbHI HATSKN», 1110
BU3HAYAIOTh CTparereMu oOpa3orBopeHHs. Tak,
«yJaMoOK» KyJbTYpU HaTsKae Ha mije. [mei
CaMOL[IHHOCTI (hparMeHTa B ecTeTHli (hparMeHTa
BHUHHKAIOTh B YMOBaX BiJ[lICHTPOBUX TECHJICHITIH B
KyJIBTYpl Ta 3HMKCHHS 1HTErpaTWBHOI (YHKIIT
30py. BinmOyBaeThcst akieHTYBaHHS Ha JTOCBiJi
«HABIOMAIKW», BiJJAlEeHHA Ta HaOIMKEHHS
YIPHUTYJ, aCHMITOTUYHOMY pyCi A0 BJIAacCHOL
ICTHHH, BiJl IICUXIYHOTrO 00pa3y 10 XyA0KHBOTO.

Ax BigOyBaerscsi mel momyk? Pyx
MEMiaKyJIbTypH JIO0 TaKTHUJIBHOCTI, 5Ka TaKOXK
3aKjajieHa B 30pOBiM mepremniii, He MPOCTO
CBITUUTH Mpo «3aHenan aypu» (B. berbsmin) ta
po3dokycyBaHHS 30py, aje W Tpo TEeBHUU
po3cialieHuii crtad. Y 37aMHi €MOXH 1Ie CTae
OCHOBOIO (OpMyBaHHS HOBOrO JOCBimy. 3a
B. BenbsiMminoM «IPSIMUM IHCTPYMEHTOM
TPEHYBaHHS PO3CISHOTO crpuiiManHs» [8] €
MUCTEITBO KiHO, SIKE HMHI Ma€ TOTAJbHUI BILIMB
Ha Bi3yaJbHY KyJBTYpY.

Y uminomy ans CydacHMX Media €
XapaKTepPHUM DPEXUM TICPEKIIOYCHHS YBard,
AKa CHiAye 3aBXIU 3a OLbII IMOTYKHUMH

MOJIpa3HUKAMH, Kypcopamu aHaJIoTii.
«PoscisHa yBara» B. benbsimina mocrae TyT 5K
TIeBHUN IHCTpYMEHT KOJIUBAHHSI i
BCTAaHOBJIEHHA OamaHcy. Ii MeTadopuune
3HAYCHHS Y KOHTEKCTI TBOPYOI MiSUTBHOCTI —
HenpuB’s3aHicTh a0 ¢opmu. Came e nae
MOXIIMBICTh ~ TBOPUTH  aOCONIIOTHO  HOBE.
Ecrernsanisi mporecy TBOpPEHHS BiIPOIKY€
eKCIIPECUBHAM TPHUHIUAN TBOpYocTi. [Ipore
ITiJIe TYT BKE HE € IIPOCTOI0 CYMOIO YaCTHH, U1
OinmpmmM HiXK cyma dacTuH. Llute y mporeci
CTaHOBJICHHSI BHIO3MIHIOETHCS, a JIFOJMHA SIK
YYacCHHUK, 10 NepeOyBae BCEPEMHI CHUTYaIIii,
HaOyBae HEOAHO3HAYHOCTI. InTepec
BUKJIMKAIOTh ~ MEXOBI ~ (PEHOMEHH  3JIUTTS
o0pa3iB, JaTepaibHe Ta TapaneibHe OadeHHS
pI3HHX  paKypciB, TPOLECH, Y  SKUX
BHIAJIKOBICTh CTBOPIOE HOBY 3aKOHOMIpPHICTb.
Mu 3BepraeMoch 10 TEpPBICHOrO JOCBiAYy HE
TWIIe 33y BiITBOPEHHS  TIPOIIECIB,
XapaKTepHUX IS TOYaTKy Ta 3MiHM LUKy, a i
SK JI0 TpOOJIeMH aCHMIJSIIi  apXaidyHuX
I[IHHOCTEH, OHOBJCHHX 1 MEpPETBOPEHUX, Y
HOBHUI KOHTEKCT KYJIbTYPH.

Sk cnpoTHB TEHJEHIIT Jecakpaizailii
MOBCSKACHHOCTI Ta «IOTJMHAHHS pPeYaMmy,
ChOT'OJIHI PO3IOBCIO/IKEHHST Ha0yBa€e cTparerist
€CTeTH3allil «IEPBICHOTO» SK MpPUTaTyBaHHS

MPOCTUX  peajbHUX  pedyel,  TEepBHHHUX
MepPeKUBaHb Ta MOTPEO, KON €THICTD 31 CBITOM
me He Oyma mopymeHa.  BisyanbHa

CIIOHTAHHICTh BU3HAYAETHCSA SIK MHOXKHHA
(oKyCiB yBaru y mocTiiHo 3MiHIOBAHOMY TTOJI.
Io3a iHTY{Li€0 [1710r0 BOHA IEPETBOPIOETHCS B
«TIOIOPOK Y HEBIIOME».

BucHoBKu. Y  HOBIM  MemiiHIA
peambHOCTI  3’SBISIIOTBCS  HOBI  (pyHKIIT
cupuiiManHs 1 OauyeHHs. Imes posmmpeHHS
Melia KOpEeIIoe 3 PO3IMMPEHHIM CIIPHAMAHHS,
BUBYEHHS KYJbTYpOTBOPYOI pOIi SKOTO Y

Bi3yaJlbHUX  TpPaKTUKaX CTa€  OCOOJHMBO
aKTyaJlbHUM. Haromnoc y Cy4YacHUX
TOCIIJDKEHHSX ~ pOOUThCS HAa  JIWHAMIYHUX
acCIeKTax OavyeHHs 7§ KoH(piryparii

€CTETUYHOrO0 JOCBiNy, HEBiA €MHOIO YACTUHOIO
SKOT'O CTAIOTh Me/IiajbHi 3aCO0H.

v Cy4acHOMY noJyiMeIiHHOMY
CEpEeIOBUILI HOBI OCOOJMBOCTI CIIpUAMAHHS 1
00pa30TBOPEHHS 3BEPTAIOTH HAIIy yBary Ha
TaKi XapaKTepUCTUKU OadeHHS, sIKi BUXOSTH
JTAJIEKO 332 MEXi MapajirMH OKYJISIPIIEHTPH3MY
W aKTyalti3yroTh JaTeHTHUNA BUMip Kinacuku. Lle
MOB’5I3aHO 3 JUHAMIKOK CaMOro TMPOIECY
crpuAMaHHs i BOJJHOYAC 3 TEHJICHITI €10 JI0 HOro
CIIPOILIEHHS, YBarow JI0 €JIeMEHTapHOro, M0
3BepTa€ Hac [0 AapxaiuyHuX EJIEMEHTIB
Bi3yaJbHOT'O MHUCJICHHSI.
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[pomuecyanbHiCTB, amOiBaJICHTHICTb,
aMOJIANIbHICTh, ~ OJHOYACHICTh, yTpHBaJleHE
OaueHHsl, 3MIHHICTb HOT0 paKypciB («OaueHHs
3CepeMHI» Ta AaCHMITOTHYHE (JaTepajbHe,
BiramyxeHe OauyeHHs), 3 OTHOro OOKy, €
CBIJTUEHHSM perpecii «po3yMHOTO OKa», 3
IHIOTO — MICTUTh B €001  MOTYKHHUH
KyJbTYpOTBOPYHMI TTOTEHIIAN, IO J03BOJISIE
BiJTHOBUTH 3a0yTY CHHEPIIO JIFOJIMHU 31 CBITOM,
MPAaKTUKYy OOpa30TBOPEHHS, KOJHM JIFOJUHY
IIKABJIATH HEe Oe3MocepeIHb0 00pasu, a Te, 5K
BITUYTTS TEPETBOPIOETECS B 0oOpa3. Lle crae
MIATPYHTSIM HOBITHIX MY3€HHHX MPaKTUK, apT-
Teparil sk KOMIUIEKCHOI cTparerii (hopMyBaHHs
€CTETUYHUX yNoJ00aHb Cy4acHOI MOJIO/I.

Y 100y HaHOTEXHOJIOTii OCHOBOIO IS
HOBHX PEKHMMIB OaueHHs CTae Mopir abo Mexa
MiX pi3HUMHU Menia-popmaTtamu. Lle no3Bomse
JIOTIaTH Pi3Ki Tepenajn i MepeKIroYeHHs, M0
BiIOYBaIOTHCA Y TEMITOPAIBHOCTI, SIKA € BUILIOIO
a00 HUXKYOIO 32 MIPUPOIHIN MOPIT CIIPUHMAHHS.
Uepes MTOCTiHHUHI MpoLuec TBOPYOTO
OHOBJICHHS, Ye€pe3 CeKCIPecito 1 JIUHAMIKY
BCTaHOBJIIOEThCSI 0aIaHC, KOIU Bi3yalbHE IIije
Ma€ MOKJIMBICTh BHJO3MIHIOBATHCS Y TpoOIeci
CTaHOBJICHHS.

Apxaizais OadyeHHs MOXeE
ACOIIIOBATHCS 3 PETPECOM Ta «BIIMOBOKO BiJl
icTopii», ame BoaHOYAC 3 IMIIYJIBCOM JO
Mepexoy Ha HOBUM PIBEHb CKIIQJHOCTI.
OCBO€HHSI ~ KOHCTPYKTHBHOI'O  ITOTEHIIiay
nepeIiueHnX Bi3yaJbHHX MPaKTHK
BiZIOYBA€THCS Yepe3 CIMOHTAHHY IMITPOBI3aIlito
Ta TBOpUicTh. Uepes akTyalizallito CpolieHuX
apxaiyHux (opM y HAACKIAIHUX CHCTEMax
BiZIOyBa€eThCs YpiBHOBaXCHHS Mozedi
KYJIBTYPH 1 1I€HTHIHOCTI.
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TEOPETHUYHI TA METOJAOJIOT'TYHI MTPOBJEMHU JOCJII)KEHHSA MIKETHIYHO1
KOMYHIKAIII Y COEPI KYJbTYPU I MUCTELITBA

MeTo10 cTaTTi € OrJIsiI HAyKOBUX MO3UIIIH, 3 TOUKH 30pY SKUX TPAKTYIOTHCS TPOOIEMH MDKETHIUHOT KyJIbTypHOT
KOMYyHiKamii. ABTOPCBKHH MiIXiJ TOJNATaE B PETPOCHEKTUBHOMY OISl (aKTOpiB 1 YMHHHKIB, SIKi CIIPHYMHWIN
CHHTE30BaHUM XapaKTep YKPaiHChKOI KyJIbTYpH HPOTATOM 11 PO3BUTKY, OCOOIMBO 4epe3 11 CTaH B yMOBAaxX iCHyBaHHS B
CKJIajl 1HIIMX Jep)KaB Ta MDKETHIYHMMH KpOC-KYJIbTYPHUMH KOMYHIKallisIMH, III0 Malmd Micue B icTopii YkpaiHu.
Metoau pociaigxedHst. OCHOBHIM METOIOM JOCHI/DKEHHS CTaB CHCTEMHHH aHalli3, BUKOPUCTAHHS SKOTO JTO3BOJUIIO
KOMILJIEKCHO OI[IHUTH CITiBBiIHOIIEHHS DPi3HOMAaHITHUX ETHIYHHMX EJIEMEHTIB Yy XoAi (YHKIIOHYBaHHsS YKpaiHCHKOI
KyIIbTYypH, PO3TISHYTOI B ii iCTOpHYHOMY dHaco-TipocTopi. Y XOAi BHKIAAy MaTepiady Oyima oxapakTepH3OBaHA
YKpaiHChKa KYIbTYpa 3 TOYKH 30pY PO3TISAY B il iCTOPHYHOMY CETMEHTI B3a€MOIii PiI3HOMAaHITHHX €THOKYIbTYPHUX
(yHKITIOHATPHUX KOMYHIKaTHBHUX ejeMeHTiB. HaykoBa HOBHM3HA moisirac B TOMY, 11O Bepiie OyB 3miliCHEHWI
PETPOCHEKTHBHUNA aHAaTi3 MIKETHIYHHX KyIbTYpHHX KOMYHIKAIii Ha TepeHax YKpaiHu. BHCHOBKM 3 TOCIiIKCHHS
MaroTh NMPOEKTUBHUHA XapaKTep B acleKTi BU3HAYEHHS TEHJEHIIN TIIyMadeHHs] MDKETHIYHUX KYJIbTYPHUX KOMYHIKaIin
Ha HUBI Cy9acHOI METOJIOJIOTi1 TYMaHITapHOTO 3HAHHSA. Bu3HadeHO, 110 MDXKKYIBTYPHI KOMYHIKAIli1 Ha0yIIH 0COOIUBOTO
CTaTycy B Yacu HE3aJeKHOCTI YKpaiHW, Koiu Oylu BUJAHI Ipaii, B SIKUX YKpaiHChbKa eTHorpadis, €THOJIOTis,
€THOKYJIbTYPOJIOTisS TOIO OyiM CHHTE30BaHi 31 CBITOBUMHM JOCIHIPKEHHSIMH, IO PO3KPHBAIOTH OCOOIMBOCTI TeHE3M i
(hyHKITIOHYBaHHS MIKETHIYHUX KYIbTYPHUX KOMYHIKAIlil.

Knrouosi cnosa: xynbTypHO-MUCTELIbKA KOMYHIKallisl, MDKETHIUHI B3a€EMHHH, METOJOJIOTIS, KYIbTypa YKpaiHH.

Romaniuk Lesia, Ph.D.of Art Criticism, Associate Professor State Higher Educational Institution “Vasyl Stefanyk
Precarpathian National University”, Educational-Scientific Institute of Art, Department of Ukrainian Music Studies and
Instrumental Folk Art

Theoretical and methodological problems of research of interethnic communication in the field of culture and art

The aim of the article is to review the scientific positions from the point of view of which the problems of
interethnic cultural communication are treated. The author's approach is a retrospective review of factors and factors that
led to the synthesized nature of Ukrainian culture during its development, especially in connection with its state in the
conditions of existence in other states and interethnic cross-cultural communications that took place in Ukrainian history.
Methods of research. The main method of research was a systematic analysis, the use of which allowed us to
comprehensively acesess the relationship of various ethnic elements in the functioning of Ukrainian culture, considered
in its historical space-time. In the course of presenting the material, Ukrainian culture was characterized in terms of
consideration in its historical segment of the interaction of various ethnocultural functional communicative elements. The
scientific novelty is that for the first time a retrospective analysis of interethnic cultural communications in Ukraine was
carried out. The conclusions of the study are projective in terms of identifying trends in the field of interpretation of
inter-ethnic cultural communications in the field of modern methodology of humanitarian knowledge. It is determined
that intercultural communications acquired a special status during Ukraine's independence when works were published
in which Ukrainian ethnography, ethnology, ethnocultural studies, etc. were synthesized with world studies that reveal
the genesis and functioning of inter-ethnic cultural communications.

Key words: cultural and artistic communication, interethnic relations, methodology, culture of Ukraine.
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AKTyanpHICTh TEMHU JOCTIIDKEHHS. Y XOji
cydyacHOl Tiofaiizamii B KyIbTypoJoriuniii cdepi
MEPEOCMUCIIIOIOTECSL  MPOOJIEMH  MidICeMHIYHUX
63a€MUH, 1O PO3TISHYTI B  COIIOKYJIETYPHOMY
aCrHeKTi Ta MiJISIraloTh JOCTIKEHHIO B (istocodii,

KYJIbTYpOJIOTii,  COIIOAHTPOIOJIOTII,  COIIOJIOTI,
minrBicTHIli. @®OKycoM WX  JOCHDKCHb €
CHIBBIIHOMICHHS  «KYIbMypa  —  MIJCEMHIYHI

KomyHixayiiy. Jlnsa YkpaiHW Taki JTOCIHIiKCHHS
MAaIOTh SIK PETPOCIIEKTHBHHUM, TaK 1 MPOJIOHTOBAHUI
XapakxTep, 110 MepIIOYEProBo MOB’ A3aHO 3 HAOYTTAM
YkpaiHOIO HE3alIe)KHOCTI Ta  HaMpalroBaHHIM
OiAXOAiB, y  MeXaxX  SKMX  CHHTE3YIThCA
KYJIBTYPOJIOTiYHI  JTOCTI/KEHHSI YKPaiHO3HABYOI'O
3MICTY 13 HiIXOAAaMH Y CBITOBiH €THOKYJIBTYPOJIOTi.
Lleit cuHTE3 aKTyalbHO NPOSBISIETHCS HA PIiBHI
KYJIbTYPOJIOTiYHOTO 3HAHHS MOJIIETHIYHOTO
COPSAMYBaHHS,  PO3MIITHYTOTO  Yepe3  MpU3My
YKpaiHChKOi icTopil sK miuarGopMu METOMONOTil
MDKETHIYHUX BIIHOCHH, BHYTPILIHIX 1 30BHIIIHIX, Y
dopMi MIKpo- Ta Makpo- PETPOCTIEKTUBHOI'O
aHallizy, =~ OCHOBHMM  DaKypcoM  fKOTO €
KOMYHIKaIl[IHHUI aCIeKT.

Amnani3 gociipkeHs 1 myOmikari. Y meprrii
noyoBuHi XX CTONMTTS B cdepi mpoOneMaTuku
MDKETHIYHUX KYJIBTYPHUX KOMYHIKaIlifd (mam —
MKK) cranucst 3pylieHHsI B aclieKTi BHU3HAYCHHs
MICIl 1 poJi JOCATHEHh Ha HUBI ETHOJOTII,
€THOKYJIbTYpOJIOTii, ETHOJIIHTBICTHKH TOIIIO.
CyuacHi gocikeHHs B il cepi po30yaoByIOThCS
B HACTYIIHUX HaIpsSMax:

1. MKK BBaxaeTscsi (opMoI0 B3aeMopii
KYJIBTYp €THOCIB 1 JiepKaB;

2. MKK BBaxaeThcsi (POpMOIO B3a€MOIi
CYOKYJIBTYp y ME€Xax OTHI€T KyJIbTYpH.

V pizHi yacu HaOynM MO pPEHHS pi3Hi Teopii,
moneni MKK, 3okpema, BigI'. IlodernioBa [15] Ta in.
A.Kozak  tpakrye MKK gk ¢yHkuiiiny
KOMYHIKaTHBHY  B3a€EMOJIil0, OpI€HTOBaHYy Ha
B32€EMOINPOHUKHEHHSI KYJBTYPHO-KOMYHIKaTHBHIX
CMHCHIB, HA  JIOCSATHEHHS  METOOJIOTIYHOTrO
KOHCEHCYCY Ha OCHOBI ypaxyBaHHS Ta 30€pexeHHs
HaIlioHAJILHOT KapTuHH cBity [7, 109]. B Vkpaini i
aciektd  pospobusitoteess . BareBuuewm [1],
O. M. beperosoro [2], H. 3axapuyk [6],
M. Mamnakiamm [11], I. M’s30B010 [12],
K. IMoxmsmpkorto [14], T. Cuinoro [16], VY. Xanac
[17]. Komynikarist sk mporec iHpopMariiHol
B3a€MOJI] Ta JiSUIBHOCTI B KOHTEKCTi KyJIbTYPHOTO
OOMIHY JOCIIKY€EThCS TIPEACTABHUKAMHU PI3HUX
HaIMpsMiB: ¢inocodamu, KyJbTYpOJIOTaMH,
eTHorpagaMu, COIIOJIOraMHu, TaKOX (axiBIsIMU Y
rajxy3l KOMYHIKATHBICTUKH, JIHTBICTAMH Ta iH.

Tpeba Matm Ha  yBasi, 10  CKJIaJOBi
KOMYHIKaTHBHOTO  Tpouecy, BepOaipHI  Ta
HeBepOasIbHi KYJbTYPHI KOJIOBI CHUCTEMH

(cumBoiUHI, MeTadopuyHi, CTEpPEOTHIIOBI,
KOHIICTITYabHI TOIIO), SIKI BUKOPHCTOBYIOTHCS Y
CIIJNIKYBaHHI TPEJICTABHUKIB PI3HUX KYIBTYp, €
MpeMeToM BUBYEHHS (axiBiiB y ramy3i MKK.

3B’ s3KH eTHorpadii, €THOIICUXOJIOT'i1,
CTHOJIHI'BICTUKH TOIIO BU3HAYAIOTHCS
JMOCTITHUIIBKMM ~ IHTEPECOM 0  BHMBYCHHS

KyJbTYPHUX YHHHHKIB, 110 BIUTMBAIOTH HA XapaKTep
MKK: STHIYHUX peani, MEHTATBHOCTI.
ETHOrpadiunnii, eTHONIHIBICTHYHHMH acleKT Y
BUBYEHHI KYJIBTYpH € CKJIaJOBOI JOCIIIXKEHb
BITYM3HSHUX ¥ 3apyOi>KHUX JIOCITiJIHUKIB, 30KpeMa,
B. XKaiiBoponka [4].

Y KoHTeKcTi iHTerpailii YKpaiHu B CBITOBHM
COIIOKYJIBTYPHUH MTPOCTip € TOTpeda Y TOCIiIKEHHT
BITYM3HAHUX ICTOPUKO-KYJIBTYPHHUX Tpagulid B
chepi MKK Ta iXHBOro CIIiBBiTHOIICHHS 3
Cy4YaCHUMH  COLIOKYJIbTYPHHUMH  TEHACHIISIMH.
BaxnuBo, 1110 JOCIHiIKEHHS KyJIbTYPHO-MHUCTEIHKOT
NaJiTPU HaLliOHATBbHO-PETIOHAIILHOTO, JIOKAIBHOTO
PETPOCTIEKTUBHOTO XapakTepy 3/AiHCHIOIOThCS B
CeMI0THKO-KOMYHIKATUBHOMY acriekTi. Bumararors
MOJANBIIOT PO3POOKH MPOOTIEMH, SIKi CTOCYIOTHCS
CHIBBIIHOIICHHSI ~ HAI[IOHATBHUX  KYJBTYPHUX
Ha/10aHb 13 Cy4acCHUMU IIPOLIECaMU, IO MaIOTh Miclie
B CBITI TNIOOQJIFHUX KOMYHIKaliil. € akryalbHEM
3aBIaHHSIM IIPOTHCTOSTH HOBITHIM T'€0-TIONITHIHUM
3pYIICHHSM, SIKI PYHHYIOTH TiIBAJIMHU JYXOBHOCTI,

YCKIAJHIOIOTh ~ MDKETHIYHMH  COLIOKYJIBTYPHUM
MPOCTIp.
Meta JOCHIDKEHHS — PETPOCTICKTHBHUMA

OIS HAyKOBUX TMO3MIlIH, 3 TOYKH 30pY SIKHX
TPAaKTYIOTbCA MPOOIEMH MIKETHIYHOT KyJIbTYpHOI
KOMYHIKaIlil Ha TepeHax YKpaiHu.

Buknan ocHoBHOro Mmarepiamy. YTIpoaoBXK
icropii JIIOJICTBA MiYKETHIYHA KyJIBTYpHA
KOMYHIKallii € OCHOBHOIO (DOPMOIO B3a€EMHH
€THOCIB, BiIIrPa€ BayKJIMBY POJIb Y €THOMONITUYHUX
mporecax Ha  r00aJbHOMY, PETiOHAILHOMY,
JIOKAJIbHOMY PIBHSX, BU3HAYA€THCS SK CYKYITHICTh
¢bopM CHiNKyBaHHS MK IHIUMBIAaMHM 1 Tpymnamu,
MPUHAJICKHUMH JI0 Pi3HUX KYJIBTYp. Y IUX JaKyHaX
B3a€EMOJIiSl €THIYHUX KYyJIbTYp PE3YJIbTYEThCS B
dbopMi 3MiH CTaHIB, SKOCTEH, I[IHHOCTEH, 5K
YTBEPIDKEHHST HOBUX ()OPM KYJIBTYPHOI TBOPYOCTI;
IYXOBHUX XapaKTePUCTHK JIIOICHKOTO JKHTTS Ha
piBHi cyOkynsTyp [20].

ETHiunmii piBeHb B3aemomii (KOMYHiKaIlii)
KYJBTYP BHOKPEMITIOETECS B I[apUHI BiTHOCHH MiX
JIOKaJbHUMH €THOCAMH, 1CTOPUKO-ETHOrpa(iuHIMY,
E€THOKOH(ECIHHUMHU Ta IHIIMMH CHUTBHOTAMH. Y
MPOIIECi COMIOKYIBTYPHOI 1CTOPIT €THIYHOTO 3MICTY
Ma€ Miclle CBITOTJISITHUN KOMYHIKATHBHUI OOMIiH.
Horo pe3yabpTatamMmu € eTHOKYJIbTYPHI
CYIIEPEYHOCTI; 30JIM)KEHHSI €THIYHUX KYJIBTYP; BiH, B
iJIOMY, CIIpUSIE IHTETpalli iHUM TpoliecaM, 3 iHIIIOTO
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0OKy — TIOCHJICHHIO €THIYHOI CaMOCBIJIOMOCTI,
MParHeHHIO JI0 YTBEP/HKEHHS €THIYHOI CrieH(iKy.
Vnerscs mpo muuamiky 3vin y MKK Ha piBHi MoBH,
3BUYAIB, TPAAUIIIH, OCBITH i BUXOBAHHSI, JITEPATypH
1 MUCTEIITBA, HAPOHOI TBOpYOCTi [19, 181].

Cretndpika  ykpaiHCBKOI — KyJNbTypH, i
KyJbTYPHO-KOMYHIKATUBHUX KOMITOHEHTIB TOIIIO,
XapaKTePU3y€ETHCS ICTOPUYHUME 3MiHaMHU
CBITOTJISZTHOTO ~ XapakTepy, y TOMY 4YHCII,
YPaxoBYEThCSI CHHTE3 CJIOB’SIHCHKOI Midosorii 3
XPUCTHSHCTBOM (11¢ (DIKCY€ETHCS HA PiBHI HpUHyuny
oyinKu apxemunie ykpaincoxoi kynomypu) [8].

OCHOBHY poJib B MPOLEC] T€HE3U W PO3BUTKY
MKK Ha Tepenax Ykpainu Bifirpaia KyjiabTypa, I0
JOCTIIKYETBCS Yepe3 aHaNi3 ICTOPHUKO-KYJIBTYPHHUX
ernox:

1. CnoB’stHChKa MioItorisi, BipyBaHHS.

2. To6a Kuicrkoi Pyci.

3. CepennpoBiuHa 1002 Ha YKpaiHCHKUX
3eMJISIX.

4. Tlepion ['eTbMaHCHKOT JIepKaBH.

5. HoBouacHwmii epios.

6. Yac HaIiOHaJIbHO-BU3BOJBHUX 3MaraHb
1917-1921 pp.

7. YxpaiHncbka ictopist HoBitHbOTO mepiomy.

8. Uac He3ainexHol YKkpainu.

[porsiroM 1MX YaciB Ha TepeHax YKpaiHH
Malla Micue KyabmypHa npeoukayiss SK TIPOIec
KOMYHIKYBaHHSI JIIOJICH, TPUHAICKHUX 0 PI3HUX
JTIHTBOKYJBTYPHUX CIIIBHOT, SIKi TIOCIYTOBYIOTHCS
PI3HUMH ITIOCTHIYHUMH MOBaMH, MAlOTh MEBHY
KOMYHIKaTHBHY KommereHIio. Lleii ¢enomen
BUKIIMKAaHUH THM (DaKTOM, IO YKPATHCBKI 3eMili
HaCEJISUTH MPEACTaBHUKN PI3HUX STHOHAIIIOHAIBHUX
CIUIBHOT, Ha YKPaTHCBKIN TepUTOpii BOIOAAPIOBAIN
IHOHAIIOHAJTbHI TIOJITHYHI PEKUMHU.

OcobnuBe 3HaueHHS B PO3pi3i TeHe3n W
npononranii MKK Ha TtepeHax VYkpainm wmaim
miepayiini npoyecu; 3a O.Yupkosum [18, 215],
BOHH PO3IIOYATINCS Y PAHHbOMOOEPHY 000), KON
Oyna BTpaueHa 3HaYHA 4YacTHHA YKpaiHCHKOTO
€THOCY, sIKa 3T0JIOM CTajla CETMEHTOM POCIIICHKOr0
€THIYHOrO TpocTopy. 3amouyarkoBana me y XVI cr.
eMirpauiist yKpaiHIliB Ha CXi CIIpHsUIa 3POCTAHHIO
eTHIYHOI Mo3aiuHocTi Ykpainu. [li  daxropu
BiJirpaii  3HaYHy poib Yy (YHKIiIOHYBaHHI
BITYM3HAHOI €THIYHOI KyJIbTYpU Ta MIXKETHIUHUX
KYJIbTYPHUX KOMYHIKAITI.

HeraruBni MmoMeHTH cTamucst B 100y Mi3HBOI
['eTpMaHIIMHY, 3a 4YaciB BXOMIKEHHSA 3HAYHOI
YacTUHH YKpaiHU JI0 CKIIANy Pi3HUX JIepKaB; B T
YKpalHCBKOI KyJIBTYpH LMX TEpioniB, MiHHOCTI,
CBITOIIISIHI iiel, KyJnbTypHi 00pa3u Ta CHMBOJU
Ha0yJI1 CBOEPI/IHOTO CIPSIMYBaHHS, 3aCHOBAHOI'0 Ha
MOBI Ta IHIIMX EJEeMEHTax J/JyXOBHOI KYIJbTYpH
IHOHAIIOHAJILHOTO XapakKTepy.

Hai6inemoro ymapy ykpainceka MKK
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3a3Halla B 4Yacu 3a00pOH YKpaiHChKOI MOBH Ta
KyJIbTypu. Ha 3mami emox, B OCTaHHE JECATHIITTS
XIX — na mouatky XX CTOJITH CTANUCS TTO3UTUBHI

3pylLIeHHs  —  Hapoauiacs  JE€MOKpaTh4Ha
HalllOHAJIbHA KYJIbTypa MOJEPHOTO THITY, BHUHHUK
YKpaiHCbKUI Tearp, MY3HUKa, >KUBOIUC,

pi3HOMaHITHI TBOp4i 00’€mHaHHS iHTemireHmii. B
iXHIX Mexax OyJiM TIPOJOHTOBAHI MIKETHIYHI
KOMYHIKaTHBHI €JIEMEHTH.

Y uyac HamionamsHoi peBomonii  Oynu

CTBEpKEHi 00’ exTH KYJIBTypPHHUITBKOTO
CIIpAMYBaHH:A, IO B HHUX aKTHUBHO IIPOABUBCA
YKpaiHCBKUIl ~ HAIlOHAWIBHUH  XapakTep. I

BXO/DKCHHSIM YacTUHM YKpaiHu 1o ckiany YPCP
TpUBalla TaK 3BaHa «ykpainizayisy. llpote
BHACJIIZIOK penpeciii mepenoBuid GpiaHr yKpaiHCHKUX
Jis9iB  KyJIbTypd OYB BUHUILCHWH, yTBEpIMIIACS
no0a  «IpOJETapChbKOro  IHTEpHALiOHAIL3MY»,
«COMIaNICTUYIHOTO Peai3My».

Henopranii oKpeMHUX €THOCIB y pPaisHCHKY
100y, HAaCWJIbHHIIBKE TEpecesieHHs MpeCTaBHUKIB
pI3HUX €THIYHMX CHOUTBHOT JO 1HOETHIYHOTO
COLIIOKYIBTYPHOT'O CEPEIOBHIIA, CTHXIHA MirpaItis
B Mexax CPCP, chopusmm mpouecy emuiyHoi
acuminayii, PO3MHUBAHHIO €THIYHOI IJCHTUIHOCTI.
Ioume B no0y HesanexxHocTi mnepedopmaroBaHi
MKK cramu nmatdopmoro inenTrdikoBaHoi icropii
VYkpainu, BiIpOIKEHHS KpalluxX Tpajuiid Ta
JIOCSITHEHb YKPATHCBKOI KYJIBTYPH.

Ha nymxy M. JlorBuH, BaXJIMBUM YHHHUKOM
y eTHOHAI[IOHATFbHOMY KYyJIBTYPHOMY TIPOIIECi €
emniuna  axynemypayis [10, 14]. JlocmigHuk
3ayBaxKye, mo HarioHambHa peBONIONIS CEpeTuHI
XVII cromitrs, nepkasa bormana XMeabHHIIBKOTO,
Tparenis PyiHu Tomo, o0ymMoBuiIM (hakT TOro, 1o
i1est cobopnocmi  YKpaiHCbKux —3emenb  CTana
€JIEMEHTOM CYCIIIbHOI CBIIOMOCT1 YKPAiHIIIB.

CaiToBa HayKa po3poOuniia BUMIpU KyJIbTYpH,
3a IKUMH JUQEpeHIi0t0ThCs munu Kyasmyp. Cepen
HUX € JUXOTOMHI napu: BY3BbKO
KOHTEKCTYaJbHICTh — IIMPOKO KOHTEKCTYAIBHICTh;
IHIUBIAyadi3M — KOJEKTHBI3M Tomio. Ha mymky
B. Manakina, YkpaiHa HaJeXWTh 10 MPOMIXKHOTO
TANY KyJbTYp, Y SKOMY € B&KJIMBUMH II€BHI
CerMeHTH: BepOasbHi (OPMU CITINIKYBAaHHS,; 3HAHHS
HaI[IOHAIBHOTO ~ KOMYHIKATUBHOTO  KOHTEKCTY,
HeBepOasbHi aeraiti komyHikamii [11, 56].

B. 3aroponHoBa 3a3Hauae, 10 MEHTAJIBHICT
Mae mupoke 3actocyBaHHis B MKK; Bona
BUSIBISIETBCS Y  «KVILMYPHIU  epamamuyi», Y
eTHIYHMX CTEpeoTUIIaX, CHMBOJaX, B KOHCTaHTaX
Kynbtypu [5, 174]. JlocmigHWIls CTBEpIKYE, IO
XYZIO’)KHBO-00pa3zHe CTIpUHMaHHS, obpasHo-
CUMBOJIIYHE BigoOpakeHHs (B CEHCI ETHIYHOTO
KyJTbTYPHO-ICTOPUYHOTO PO3BUTKY) € OJHUM 13
KaHaJIIB €THIYHOI camoifeHTH(IKaIlil yKpaiHChKOTO
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etHocy [5, 180].

3aBAsuyloud  TOTYXHOMY  IOTEHLialry
MOJIIETHIYHOT JTyXOBHOI KYJIBTYpPH YKpaiHCHKUIA
HApoI 3MIl' TPOTUCTOSNTH MOJITUKO-KYIbTYPHUM
3a3iXaHHsIM, KOJIOHI3alii YKpaiHChKMX eTHIYHUX
3eMenb. YkpaiHcbka MKK mae B cBoeMy mpocTopi
XapakTepHi 3MICTOBHI  pPHCH  BHINEO3HAYCHUX
COLIIOKYNbTYPHMX  BUMIpiB, WIO  yTBEpIKEHi
ICTOpi€r0 MIXKETHIYHUX BiHOCHH. Tak, yKpalHChKa
MOBa € OJIHI€I0 3 TPOBITHUX CJIOB’STHCHKUX MOB.
BoHa Mae meBHY KUIBKICTh JICKCUUHUX OJWHUIIb,
NMpUTaMaHHUX IHIIMM eTHocaM. HapoaHa TBOpYicTh
MPOJIOHTOBAHO CIIOJIydae B Co01  pi3HOMAaHITHI
1HOHAITiOHAIBH1 COLIOKYJIBTYpHI €JIEMEHTH.
VkpaiHcbka JIiTepaTypHa MOBa 3alHSIA Ba)KIMBI
no3utlii B XIX—XX cTomTTsX, 1110 0YyJI0 IMOB’ S3aHO 3
JiSUTBHICTIO MIPOBIAHUX JITEPATOPIB, MPEICTABHUKIB
JIEMOKPATUYHOI 1HTENireHIii 3 pi3HUX ETHOCIB.
VYkpaiHCcbke pemiriiHe MHCTELTBO  CIIOIy4allo
MPEJCTABHUKIB PI3HUX ETHOHAIIOHAJIBHUX TPYIIL.
YkpaiHCbKe CBITChKE MHCTELTBO CHHTE3YE B COOi
Kpailli JOCSTHEHHSI €THOHAIIOHAJIBHUX CITUIBHOT.
YkpaiHCbKi HAYKOBIII 3pOOMIIM BUJATHHI BHECOK Y
CBITOBY HayKy, TOYMHAIOYH IIE 3 4aciB YKPaiHCHKUX
BumiB. TakoX BelMKe 3HAYEHHA B  CEHCI
no3utuBHOoro pos3Butky MKK wmae ocBita #
BuxoBanHs. [I. Cayx yBakae, IO BaKIMBHM
yiaHuKoM ycrimHoi MKK € ocBita i BuxoBaHHS,
SKi CHOUPAIOTBCA HA HAYIOKOHCONIOYIOYI YIHHOCHI
[13, 273].

BaxmmBo BiAMITHTH — € aKTyallbHUM
KPUTHYHE aHAJITHYHE BiJHOMIEHHS 0 KYJIbTYPHO-
1CTOPUYHOI maM’ sITi. 3apa3 1151 MO3ULLiST Ma€ BasKINBE
3HAa4YEeHH IS BiAPOKeHH Kpamux Tpaaunii MKK
Ta iXHBOTO CITOJTyYEHHS i3 3arajabHO
[UBUN3AMIAHUMY  TEHACHIIAMUA. TakoX  CIIg
3ayBaKHMTH, IO 3PO3YMITH TE€HE3y U ICTOpHYHE
¢yukuionyBanas MKK B Ykpaini MOXIHBO uepe3
perioHanbHi JOCIIKEHHS. Ha TYMKY
A. KpaBUueHKO,  «...pecioHanvhi  O0O0CHIONCEHHS.
VKPAiHCbKOI Kyaomypu MANCIIOMb 00
Kby pOa02IUHO1, MUCTEYBO3HABGHOT ma
icmopuyroi npobremamuxu...» [9, 53], 1aroTs 3MOTy
rmonie  JOCHIMUTH — MIKETHIYHI  KyJIbTYpHI
KOMYHIKallii, sIKi TeHepaJbHUM YMHOM BH3HAYJIN
MiCIle YKpaiHCBKOT'O €THOCY B 3arajlsHOCBITOBil Ta
pErioHaNbHUX ~KYJNbTypaXx. 3 IIbOTO TPUBOIY
C.Burkainos 3a3Havae, 10 0COOJIUBOCTI
po3TallyBaHHS JIEMKIB 1 pYCHHIB y  CMYy3i
MDKETHIYHOTO TPUKOPIOHHS, IMOCTiliHa HeOe3neka
OyTM acHMUIBOBAaHWMH, BHKJIHMKAIA  3aXHUCHY
MPOTHIIIO — Yepe3 MYXKHE BiJICTOIOBaHHSI BJIACHOTO
KyJIpTypHOTO Tmpoctopy [3, 252]. V¥V wuinomy
3a3HAYMMO, M0 MDKETHIYHUM COIIOKYIBTYPHUMA
KOMYHIKaTUBHUN TpocTip BigOuBae crenudixy
HAaI[lOHAJILHOTO PO3BUTKY. CHOTOJIHI TI€ TIOJIOXKESHHS
BHUMAarae MOJANTBIIIOTO METOJIOJIOTTYHOTO

3a0e3MeyeHHss B~ YMOBax  MOJIKYJIbTYPHOTO
MOJIIEHTIYHOTO TJO00aNBHOTO CBITY, Yy Hampsami
PO3poOKHM HOBITHIX KoHIenmiii y ramy3i MKK, 3
METOI0 HaJaro/PKeHHS MO3UTUBHOTO KyJIbTYPHOTO
MDKETHIYHOTO TIOJIJIOTY B PI3HOMaHITHHX QopMax —
SK peaslbHUX, TaK 1 BipTyaJbHHUX.

HaykoBa HOBH3Ha JOCIIUKEHHS TOJSATAE B
TOMY, 111(0) BIIEpIIIC OyB 3MiHCHEHHUI
PETPOCTICKTHBHUI aHalli3 MI>KETHIYHUX KYJIbTYPHUX
KOMYHIKaIliif Ha TepeHax YKpaiHW, IO B HHOMY
Oyl BHUKOpUCTaHI (aKTH 3 KyJIbTYPHOTO JKUTTS
YVKpaiHIiB, Yy SKAX BigoOpakeHi 0coOIMBOCTI
CIIBBIIHOIICHHSI IHOHAI[IOHAJIBHUX BIUIMBIB Y
MEKaX YKPalHCbKOI KYJIBTYPH.

BuchHosxku.

1. MixeTHiYHI  KyJbTYpPHI  KOMYHiKamii
PO3MIIAAIOTECS B HAYLl 3 TOUKH 30PY AOCIHIIKEHHS
3araibHUX TpobieM y cdepi KOMyHIKalii, Teopii
iH(opmalii, eTHOMEeTOHONOril, COLIOKYIbTYPHOI
AHTPOIIOJIOTiT, ETHOKYJIBTYPOJIOT11.

2. MKK HaOymu 0coOJIIMBOTO CTaTyCcy y 4acu
He3aJIeXKHOCTI Y KpaiHu, Koiu OyJIi BHJIaH1 YK CIICHH]
mpatli, B SIKHUX yKpaiHCbKa eTHorpadis, eTHOJIOris,
€THOKYJIbTYPO3HABCTBO TOLIO, OYyJIM CHHTE30BaHi 3i
CBITOBUMH  JIOCHI/DKEHHSIMH, Y MEXaX SKHX

PO3KPUBAIOTHCS 0CO0IHMBOCTI TeHE3U i
(YHKIIOHYBaHHS ~ MDKETHIYHMX  KYJIBTYpHHUX
KOMYHIKaIlii.

3. Huni melt AOCHiTHULIBKWIA AacmeKkT Mae
0ocoOnMBe 3HAUEHHSI 3 TOYKU 30pY BiJIPOJKEHHS
CIaBeTHUX VKPaiHCBKUX HApOAHHUX TPaaUIIii,
KyJIbTYpH, iXHBOIO CIIiBBIAHOIIEHHS 3 Cy4acCHHMH
CTYJISIMH B Tally3i CYCIIUTBHOT KYJIBTYpPH, 110 Ha0yJ1a
HOBITHBOTO OONMMYYSl ¥ CYTHOCTi, CBITOTJISITHUX
3acajy W opieHTanid B A00y  TI100anbHOTO
CYCIIIJIbCTBA, 3aCHJUIL BIPTYaJbHOrO amop(HOro
CBITY iHpOpMAIIiT i KOMYHIKAITiH.

4.B ymoBax CKJIagHOI T€ONOJITHUYHOL
CUTyalii, BUKJIMKIB ¥ 3arpo3 y COLIOKYJIbTYpHIil
ctepi, ykpaiHChka KyJIbTypa BUMarae OcoOJMBOTO
ybe3nedeHHss 1 cTaHy 3axuiieHocrti. lle 3aramom
CHpHsi€ 3TYPTYBaHHIO YKPaiHCBKOTO COLiyMy Ha
3acajax MUpy, A00pa i KpacH.
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npoghecop kagheopu onepHoi niocomosxu

MOCTATH IPUHU MOJIOCTOBOI B KOHTEKCTI YKPAIHCBKOT'O
PEXXUCEPCBHKOTO KYJbTYPHOI'O ITIPOCTOPY

Mera po6oTH — JOCHIAUTH pexucepcbky craamuby Ipuan MoinoctoBoi Ta il BB Ha (GoOpMyBaHHS
YKPaiHCBKOTO KyJIbTYpPHO-MHUCTELLKOTO IpocTopy. Crienudika MOCTaBICHUX 3aBJaHb 3yMOBHJIa METOROJOIIYHy 0a3y
nonryky. KoMIUIEKCHI MOIIYKH JOCIIUKEHHS MO€IHAIN HACTYIHI HAYKOBI MigXOMu Ta Meroiu: Olorpadivnmii (mist
YTOYHEHHS (DaKTIB KHUTTEMHUCY Ta TBOPUHUX 3BEPLICHb PEKHUCEPKU Y XPOHOJIOTIYHOMY MOPSIJIKY), KYIbTYPOJIOTIHHUH (JUIst
BUBYCHHS CBOEPIHOCTI KYJIbTYPHO-MHUCTEIIBKOTO IIPOCTOPY €MOXHN), KOMITAPATUBHUM (3 METOIO €KCIIEPTU3H Criennikn
BTUICHHSI ONEPHUX CIIEHIYHMX TBOPIB PEXKHUCEPKOI0), 3aralibHOHAYKOBI CUCTeMHMH Ta ictopiorpadiunuii. HaykoBa
HOBHM3HA TOJIATaE B aHali3i TBOpYoro Meroay l. MoJocToBol, 10 Aa€ 3MOT'y CTBOPIOBATH CYroJOCHI 4acOBI BUCTaBH
Kpi3b MPU3MY COLIAbHO-KYIBTYpHOTO BUMIipY Ykpainu XX cropivyusi. BucHOBKH. BTinuBiiM moHaa cTto BUCTaB Ha
CBITOBHX CHEHIYHMX MalaHIMKaX, 0COOJIMBY POJIb MUCTEIbKA criaamiaa [puau MoocToBoi nocifae B yKpaiHCbKOMY
TeaTpalbHOMY TpOCTOpi. MOHYMEHTaJIbHICTh, BMIHHS PO3KPUTH 3aKJaJeHy JApaMarypriio TBOpPY, CTBOPUTH
TICUXOJIOTIYHUI MAaJIOHOK pOJIEH CTajM CHEHIYHMM YyocoOJleHHAM ii TparHeHHs /J0 HECKiHYeHHOro 30arHeHHS
TIIMOMHHOTO CEHCY Ta KOHIIENTYaIbHOTO [T03aTeKCTOBOTO BUMipy. I ImigHuit 9ac BiIKPUTTIB i TeaTpalbHUX HOBAIii [puHn
Mo1ocToBOI SICKpaBO pemnpe3eHTOBaHUU ii AisTBHICTIO Yy KHiBCEKOMY Oep)kaBHOMY aKaJeMidYHOMY TeaTpi OIllepH Ta
6anery im. T. IlleBuenka. i GesxommpomicHa peskucepchbka MeToAa Opasy MPUBEPHYNA yBAary IyOTiKH i oTpuMana
BHCOKY OILIIHKY TeaTpo3HaB4ol CijIbHOTH. KynbMiHalis pexxucepcbkux BikpHUTTiB I. MonocroBoi Hactana y 1970-90 -
THUX pokax XX CTOJITTS, KOJKM perepTyapHi iHTepecH MUCTKHHI BUPAKAIH 3arajibHOKYJIbTYPHI IHTEPECH CBOTO Yacy.
XapakTepHOIO PHUCOI0 IIHOTO TMEpPiONy CTaNO TOCWICHHS MHUCTEIBKOI yBarm 1O PO3KPHUTTS EK3UCTEHIIHHOTO,
TICHXOJIOTIYHOTO CBITYy OKpeMoi ocobmcrocTi. CBOE BimoOpakeHHS BOHO OTpHMYe B oOpanHI IpumHOI0O MOIOCTOBOIO
JKaHPY JIiPUKO-TICHXONOTIYHOI npaMu. TBopumit meron IpmHE MOIOCTOBOI cTa€ HAJ3BHYAHO aKTyaJlbHUM Y CBITIII
3pOCTaHHS PEXHUCEPCHKOTO CBABIIUIA B CYYaCHUX aBTOPCHKUX IHTEPIPETALlisiX.

Knrwouogi cnoea: Ipuna MosocToBa, pexxucepcbka IIKoJia, yKpaiHCbKUN TeaTp.

Dats Iryna, People's Artist of Ukraine, Professor of the Opera Training and Music Directing Department of the
Ukrainian National Tchaikovsky Academy of Music

The character of Iryna Molostova in the context of the ukrainian director's cultural space

The purpose of the article is to investigate the directorial legacy of Iryna Molostova and her influence on the
formation of the Ukrainian cultural and artistic dimension. The specifics of the tasks determined the methodological basis
of the search. Comprehensive research combined the following scientific approaches and methods: biographical (to clarify
the facts of the biography and creative achievements of the director in chronological order), culturological (to study the
uniqueness of the artistic space of the era), comparative (in order to examine the specifics of the embodiment of opera
stage works by the director), general system science and historiography. The scientific novelty lies in the analysis of I.
Molostova’s artistic method, which allows to create of harmonious temporal representations through the prism of the
socio-cultural dimension of Ukraine in the XX century. Conclusions. Having embodied more than a hundred
performances on world stages, Iryna Molostova’s artistic heritage plays a special role in the Ukrainian theatre space.
Monumentality, the ability to reveal the underlying drama of the work, to create a psychological picture of the roles
became the stage embodiment of her desire for endless understanding of the deep meaning and conceptual extra-textual
dimension. The bright time of Iryna Molostova’s discoveries and theatrical innovations is vividly represented by her activity in
the Kyiv State Academic Opera and Ballet Theater named after T. Shevchenko. Her uncompromising directorial method
immediately attracted the attention of the public and was highly praised by the theater community. The culmination of I.
Molostova’s directorial discoveries in the 1970s and 1990s, when the artist’s repertoire interests became an expression of the
general cultural interests of his time. A characteristic feature of this period was the strengthening of artistic attention to the
disclosure of the existential, psychological world of the individual. It is reflected in 1. Molostova’s choice of the genre of lyrical
and psychological drama. Iryna Molostova’s creative method becomes extremely relevant in light of the growing directorial
arbitrariness in modern authorial interpretations.

Key words: Iryna Molostova, director’s school, Ukrainian theatre.
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AKTyalbHICTh TEMH AOCIiIKeHHA. TBopuy
0COOMCTICTh ~ HApOJHOI  apTUCTKH Y KpaiHu
Ipuan Onexcanapisau MonocroBoi (29.01.1929 —
13.02.1999)  MuCTEeUTBO3HABII  HE3aNEPEYHO
BU3HAYAIOTh  «HAI3BHYAWHOIO»,  «IHBOBHYKHO
TaJaHOBUTOIOY», KHEOPAUHAPHOIOY.

Amnani3 gocmipkeHs i myomikariin. O6'emHy i
MPOHUKIIUBY XapakTepucTUKy aae M. YepkammHa-
I'ybapenko: «Y Hel OyB BIagHWA Ta CHIIBHHI
pexxncepchKiii Xapakrep. BoHa Bmima mocsiraté
cBOro, Jonaroun nepemkoau. Ilpo Tpu ii 3nauHi
poOOTH OCTaHHIX pOKiB, 3MiiiCHEHI Ha CIIEHI
nerepoyp3bKOro MapiiHcbkoro Tearpy
(«IlcxoButsiHKy», «Katepuny I3maitnoBy» Ta
«Mazeny») OIMH 3  KPUTHKIB  HAIUCaB:
«akazemiuHo, MinHo, skicHo». IIpodeciiina
BUBIPEHICTb,  BUTPUMAHICTb Ta  SIKICHICTb
Bi[pi3HsIa Kpamyi 1 OMNepHI ITOCTAaHOBKH,
OLIBIIICTH 3 SIKUX 3aBJISKU I[bOMY PEKOPIIHO JIOBTO
VTPUMYBAIUCS Yy  penepryapi. 3MIHIOBaKCh
JUPUTEHTH, HEPIAKO TOBHICTIO OHOBJIIOBABCS
CKJIaJl BUKOHABI[IB, alic MIlHUH CTPUKEHb
BUXITHOI PEXUCEPCHKOT KOHLENIIi BUTPUMYBaB
THCK "acy [7, 132].

Ipuna MorocToBa 3ilfiCHUIA TTOCTAHOBKY
MOHaJ CTa BUCTAB HA KpalllUX CIIEHaX CBiTy — ii
«TIEPIIOI0 Cepell MYy3UYHUX peXUcepiB YKpaiHu
3alpollyBajii Ha TIOCTAHOBKH JIO MPOBIIHUX
omepuux TearpiB Mocksu, [letepOypra, [lompmi,
Orocnagii, Itanmii, I3paimto» [6, 497]. Bucrasu,
cTBOpeHI y MapiiHChKOMYy TeaTpi, B SKOMY
pexxncepka mpampoBania 3 1992 p. y TBOpuOMy
TaHjeMi 3 MYy3WYHHM KEpIBHUKOM Tearpy,
nupurenToM  Banepiem  I'eprieBum,  Oynm
MpeICTaBjICHI Ha racTPOJIbHMX ITOKa3ax B IcmaHii,
Hopryranii, ®panuii, Himewyuunni, LBeiinapii,
Oinnsaaii, Snonii. Y YHCIEHHUX PpeIeH3isIX
iHO3eMHa KPUTHKa ONHOCTaliHO BH3HAaja pPiBEHb
pexucepcekoi  MaiictepHocTi  MonocToBoi K
Ha/I3BUYAiHO BUCOKHH. «BoHa, 6e3 cymHiBy, Oyna
ymobnenuneo  ¢opryan. Ortpumana iM’a Ta
cTBepauiacs y mnpodecii, sika BCe IIe JUIIAEThCS
MPEepOraTUBOKD CHIILHOI crati» [2, 82]. Kopinaa
MOCKBHYKA, BUITYCKHUIIS PEXKUCEPCHKOTO
(dakynpTery HepxaBHOTO IHCTUTYTY
TeaTpajbHOro MucrenTa iM. A. JlyHawapcbkoro
(1952 p.), Ipura MosmocroBa mpuixana 10 Kuesa,
Je «ychmimHo mpamoBaga B KuiBchkomy
pocificbkoMy npamardidHoMmy Teatpi im. Jleci
YkpaiHKu TiJ KEPIBHHITBOM JIOCBiJUEHOTO
pociiicbkoro maiictpa K. XoxmoBa, a B 1958 p.
cTana pexucepoM CTOMMYHO omepm» [6, 497]. Ti
Mepia BHCTaBa Ha CIGHI Tearpy pOCIACHKOL
npamu — «bpexHs Ha MOBrmx Horax» — Oyna
3MiHCHEHa pa3oM 3 XYIOXHUKOM JlaBHiaoM
BopoBcbkuM, sSIKUil cTaHe TBOPYUM CITIBABTOPOM Y

cTBOopeHHI MonocToBOIO 1i 3HAKOBHX IMOCTaHOBOK
onepu /. HloctakoBuua «Karepuna [3maitnosay.

Baxnmeum cTaB JIOCBI T poboTH
I. MonoctoBoi y  pekucepcbkiii  abopatopii
BiJIOMOTO b. ITokpoBcekoro. [TocranoBku
MomnoctoBoi JIEMOHCTPYBaJIU BiJTKPUTICTB
pexxkncepa y MAPOKHH KOHTEKCT CBITOBOI OMEPHOL
Tpamumii 1 OynaM HacaMmmepesn 30pi€eHTOBaHI Ha
3allydeHHs 70 pernepTyapy 3aXiJHOEBPOIMEHCHKOL
kimacukd. Hap3suyaifHe mparHeHHS 10 Mi3HAHHS
BUIIOTO (isTocoChKOTo PiBHA KOKHOTO 3 TBOPIB,
0o0paHUX [JsI  PEXUCEPCHKOr0  MPOYHMTAHHSA,
MIATBEP/KYE XapaKTEepHi JJISI TBOPYOTO METOAY
MonocToBOi HEOOHOPA30Bi MOHOBJIEHHS Maibke
KOXKHOI OmepH, SKi Iopady BH3HAYajdd HOBHH
LUISX A0 PO3KPUTTS il CMUCJIOBHX aKIICHTIB.

Mera pobotu. [ocmioutn pexucepChKy
cnanumHy Ipuan MosocToBoi Ta il BIUIMB Ha
dbopmyBaHHS YKpaiHCBKOT'O KyJIBTYPHO-
MHCTEIBKOTO IIPOCTOPY.

Buxmaa ocnoBHoro marepiairy. MonoctoBa
Majga oOcOOJMBUM TamaHT jApamarypra. Ha
JpaMaTU4HIi CLIEHI MIAJEHOr0 YCIIXy 3a3HaroTh
nocraBieHi Hew «Maiicrep 1 Maprapuray
M. bynrakoBa ta «BummeBnii cam» A. Yexosa,
IIPOTE BOHA YCBIIOMIIIOE CBOE aMILya HacaMIepe,
AK PEKUCEPKH MY3HYHOTO TeaTpy, aJKe «apaMa —
1le BHUJOBHUIIE pO3YMy, a OIepa — BHJOBHUIIE
nouytTiB»  [2, 84]. «...Craru  onepHuM
pPeKHCEPOM, HE MAIOYM CIEIlalbHOI MY3W4HOI
MiATOTOBKH, 3HAYMJIO HATIOJIETJIMBO Ta BIIEBHEHO
BUIIPAIbOBYBATH CBOT METONIM BIIGHOTO BOJIOAIHHS
MY3UYHOT'O TEKCTY, 3HAHHS KOXKHOI 1HTOHAINI 110
no4atrky po0OoTH i3 criBakamm» [2, 82].

Henepeciuny ponp y  dopmyBaHHI
peXHUCEPCHKUX KOHIENIii MoIoCTOBOI Ha OmepHi
W creHi 3irpano il cTaxkyBaHHSI Y PeXUCEPCHKiH
naboparopii bopuca IlokpoBcbkoro. I'nmboke
OCMHUCJICHHSI €CTETMKM NpPOBIIHOIO MakcTpa
TeaTpy 3aCBi[Uy€ MOBHICTIO 1i Bi/IMOBITHUI BUCITIB
Ipuan MonoctoBoi: «Y apamaTuduHOMY TeaTpi
TEMITIOPUTM BHUCTABH BU3HAYAIOTh IOCTAHOBHUK Ta
akTopu. B omepi #oro aukrye aBrop. Bawxmso
MPABUIIBHO PO3KPUTH 1 BTIJIUTH Y BUCTABI My3UIHY
JIpaMaTyprilo MapTUTypu. 3aBIaHHS peXHcepa —
BITYYTH OCOOJIMBOCTI CTHIIIO, KOJIOPUTY KOXKHOTO
Komro3uTopa. Kony modmHaenn mparroBaté HaJ
HOBOIO ONEpo0, Tpeda MOCKOHAIBHO BHUBYUTU
nidpero i knaBip. Y MeHe 3BUYKa HACITIBYBaTH BECh
TBip. 51 000B’S3KOBO XO/IKY Ha YPOKHU JIO0 COJIICTIiB
Ta xopucTiB. Came TaM NMOYMHAETHCA poOOTa HE
JIUIIIC HAJ] BOKAJILHUM, aJie f CIICHIYHHM 00pa3oM.
KpiM 3HaHHA MY3M9YHOTO Marepiaixy, OMEPHOMY
pexxucepy HEOOXITHO BMITH OadyWTH B TEPOSX
BHCTAaBU O KMBHX JIIOJICH, BiIYyBaTH IXHIO
IHIUBIAYaIBbHICTEY [3, 7].
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HaazBuuaitHO MITiTHWIA Y9ac peKHCepChKUX
BIJIKPUTTIB 1 HEOPJUHAPHUX CIICHIYHUX HOBaIlil
Ipuan MomnocToBoi penpeseHtye il AiSIBHICTD Y
KHiBchbkOMY JIep’KaBHOMY akKaJIeMIuHOMY TeaTpi
ormepu Ta Oamery im. T.IlleBuenka, ne BoHa
npamoe 3 1958 p., a 'y 1978-1979 pp. obiiimae
Tocajy FoJ0BHOI PeXKHCEPKH. 11 mepia BUCTaBa —
«borema» JIx. Ilyauini (1958 p., nupureHt
S, Kapacuk, xynmoxxkauk M. IpickiH) ompa3y
NPUBEPTAE yBary KPUTUKUA 1 OTPUMYE BHCOKY
ominky. HacrymHOo craja mocTaHOBKa OINEpH
B. lllebanina «I[IpubopkanHs HOPOBIMBOD» 3a
HIeKCIipiBCbKOIO Komeriero (1959 p., aupurent
B. Tonb0a, xynoxuuk B. Jlronmuiin). 3a BIIydHUIM
komeHnTapem T. [lomimyk, «pucu xapakrepy
HETIOKIPHOT T'epOiHi BIUTMHYJIH Ha BCE IMOJAJIBIIE
TBOpYE XHUTTS MOJIOCTOBOI, SIKa HIKOJIM HE HIIIa
Ha KOMITPOMICH, Hy4H JJ0 CBO€ET TBOPUOI Mpii» [3, 7].

3HAaKOBOIO BUSIBUJIACH [IOCTAHOBKA «AJIEKO»
C. PaxmaninoBa y 1961 p: pexucepka Brepie
criBnpamtoBasnia 3 pupurenTom K. CiMeoHOBUM,
SKHI BiJITETIEP CTAE 1JICATLHIM CITiBABTOPOM Yy ii
0araTOBUMIpHUX KOHIENINsAX. Y JMBOBHIKHIM
€IHOCTI 'y PO3YMIHHI  CIEHIYHOI  BHUCTaBU
I. MonoctoBoro, K. CiMeoHOBUM Ta XyI0KHUKOM
®. Hipomom micnst cymicHOI poOOTH B «AJIEKO»
Oynu mpencraBlieHi BeNUKI 1CTOPHYHI OMEpHu-
apamu — «Mazena» (1962 p.) ta «XoBaHIMHa»
M. Mycoprcekoro (cezon  1963/1964 pp.) —
ymo0neHi MOJOCTOBOIO IIEEBPH  POCIACHKOT
KJIACUKH, /10 SKUX peXHCepKa HEOIHOPa30BO
3BEpPTAETBCS,  JOBOASIYM  KOXKHOIO — BEPCIi€l0
MIOTEHI[IHHY HEBUUEPITHICTh CEMAaHTHYHOT'O PIiBHA,
BHUCBITJIIOIOYM TEKCT Y PI3HUX CMHUCIIOBHUX
pakypcax (MMOHOBJIEHHS «XOBaHIIMHI» BiIOYIOCS
y ce3onax 1968/1969 pp. Ta 1978/1979 pp. mix
nupureHTchbkoro opyaor C. Typuaka, y ce3oHi
1988/1989 pp., BxKe B TpeTid peKUCEPCHKIl
penakiii, oneporo aupurysas l. ['amkano. Hose
npoynTanHs «Mazenm» OyIo 3/ifiCHEHe Ha CIIeHi
Mapiincekoro teatpy B 1996 p. mia ynpaBiiHHIM
B. I'epriesa).

IIpem’epa ornepu J. llocrakoBruya
«Katepuna [3maiinioBay, 37iiicHeHa Ha KHIBCHKIil
cueHi y 1965 p., cTana KyJIETOBOO MOI€R0 IS BCiX
ii  OesmocepemHix  ydacHuKiB.  JlockoHana
peKUCEepChKa IHTEpIpeTallisi TBOPY B TaHIEeMi 3
K. CiMeoHOBUM y BpakarouoMy XyZOKHBOMY
odopmirenni /. bopoecekoro i B. KiemenTheBa
Oyna cHpaBXHBOIO CEHCAIli€l, TEePeayCiM IS
caMoro KOMIIO3UTOpA. CyMHO3BicHa
ro3amnpeM’ epHa icTopis «Tpareii-caTupm»
1936 p., mo obepuynacs mis IlloctakoBuya y
CIpaBXHI Tpariydi peanii, 3yMOBHUJIA OCOOJIMBE
CTaBJICHHS KOMITO3UTOpA /10 BUCTPAXKIAHOTO HUM
CHCHIYHOTO KUTTS ONEPU, TOMY KHIBCBHKY
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npeM’epy BiH CIpHIMaE 3 MAJKUM 3aXOIUICHHSM,
Oepyun Oe3MOCepeHI0 Y9acTh Y MOCTaHOBIN. Sk
BiOMO, y  Tpoleci TBOpEHHS  BUCTaBU
[locTakoBuy ocobucto JIMCTYBaBCS 3
MonocToBo10, «BHCJIOBJIIOBAaB YU CJIEHH]
noOakaHHsI 100 BIATBOPEHHS Jpamarypridyaoi
KaHBM  OMNEpW, TPaKTyBaHHS 1i  oOpasis,
3MIIHCHIOIOYH TIEBHY PEXHUCEPCHKY PEKOHCTPYKIIIFO
PEXKHMCEPCHKOTO TUIaHy OIEePH 3 ypaxyBaHHIM HOTO
BiJIMTOBITHOCTI aBTOPCHKOMY PO3YMIHHIO
creniunoi  intepmperamii»  [5, 12].  Bucoko
OIIIHIOIOYHM BHUCTaBY, KOMIO3UTOp TmcaB: «MeHi
noBeniocst moOyBaTH Ha 0araThbOX pEMeTHINsaX i
npem’epax «Karepunu [3maiinoBoi» y Hac B KpaiHi
1 32 KOPJIOHOM, aje Te, IO 5 MOYyB 1 M00aYuB y
Kuesi, myxe cxBmmoBano i Bpasuio meHe. Lle
Kpalle My3WYHE BHMKOHAHHS OIEepH, SKe MEHi
JOBeNocs 4yTu. | anms MeHe BeNMKe MacTsi —
3yCTpid 3 yKpaiHCHKUM KOJIEKTUBOM» [5, 259].

Iponis pgomi: sKO0 Tepiie BUKOHAHHS
«Katepunmn» [llocrakoBuua y 1936 p. BUKIMKAIO
PE30HAHC TiJ B3HAKOM «MIHYC», TO HOBITHS
iHTeprpetariss MonoctoBoi y 1965 p. orpumaina
«OOHKOT  Oo(iIialbHAX — TPENCTaBHUKIB»,  Ta
«MOBYaHHSI BCi€l yKpalHCBKOI TMpecH, B sKid He
3’ IBHJIOCS JKO/IHOI petiensii» [7, 132].

TBopunii MopTpeT MonoctoBoi
npenacraBinenuii y aucepraimii A. ColloB’ sHEHKa
«OnepHo-pexxrcepchka TUSTTBHICTD Ipuan
MomnocroBoi» [5] ta crarrsax JI. ['muacbKOi [2],
T. Ilomimyk «Bona He >wunma, a JiTama, He
mpaifoBaia, a ropuaa...» [3], M. UepkanmHoi-
I'ybapenko «lltaxu momupaioTs y momboT» [7].
Pexxucepcbki podot Mo10CTOBOT PO3IIIAIAIOTHCS
y ka3l lO. CranimeBcbkoro «Harionansauit
aKkajgeMidHUi Tearp omepu Ta Oajnery YKpaiHu
iMeHi Tapaca LlleBuenka: Ictopis i cyyacHICTB»

[6].

VY 1974 p. «Karepuna [3maiinoBa» 3’ ssBuiacs
3HOBY. «CKpPOMHO Ha3BaHa «IIOHOBJICHHSIM»
noctaHoBku 1965 p., BHcTaBa (akTUYHO cTaia
npeM’ eporo. BiHOBIIOI0UM KOHTYPH KOJIUIIHBOTO
MOCTaHOBOYHOTO pimenHs, aupuredt K. CimeoHoB
1 pexwucepka . MonocToBa 3Ha4YHO TOrIMOWIN
CBOE TpaKTyBaHHsI, 3HAWIIUIN CBiXki, CydacHi 0apBu
JUIS  PO3KPUTTSI  €MOLIIHO-TICHXOJIOTTYHOTO 1
COLIaJBHOTO 3MICTY WapTUTYpH, MiATOTYBaIN
HOBUX, TIIEPEBAXHO  MOJOONX, BHUKOHABIIB
TOJIOBHHUX MAapTiid, CTBOPWJIM XyJOKHBO-IIIJIICHY,
XBHJTIOIOMY 1 TIPaBIUBY BUCTaBY» [6, 291]. 3HOBY
npucytHii Ha npem’epi I[llocrakoBuu mmcas:
«Meni gayxe cmomobamach po0oTa  BCHOTO
KOJeKTHBY. X049y  BIA3HAYATH  IUIKOBUTY
BIIMTOBIAHICTE ~ MY3WYHO-CIICHIYHOTO  BTUICHHS
omepu mapTuTypi. Benmmka 3acayra B IbOMY
MOCTAaHOBOYHOI TpymnH...» [6, 291]. ¥V mnepromy
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BHUKOHAHH1 napTiio Karepunn criBaia
T. IloHOMapeHKO, «IiAKPECIIOBaTa B CBOEMY
TpaKTyBaHHI ii €KCIIPECUBHO-IpaMaTUYHE
Hayajo»; B HOBIM MOCTAHOBII y 3arojiOBHiM poi
Buctynwia €. KonecHuk, ska y  TOBHIA
BIJIMTOBIAHOCTI /0 KOMITO3UTOPCHKOTO 3aayMy i
PEXKHUCEPCHKOTO PIMICHHS AKIEHTYBala «JIipUJHI
rpaHi TpariyHoro oOpasy» repoini [6, 292]. B
omHoMmy 3 iHTepB’t0 lllocTakoBWY MiTKPECIHTH,
«1110, SIKOU caM OyB IMPUTEHTOM, TO TIPOYUTAB OU
CBOIO mapTutypy, Tak, sk K. CiMeoHOB, a sKOM
pexwmcepoM, — TO BTiMB Ou 11 Tak, K 1e 3podmia
I. MonoctoBax [6, 293].

VY 1979 p. I. MonocToBa NOHOBIIOE BUCTABY
(mupurent C. Typyak), sIKy CTOIMYHA oOIepa
VCIIIIHO TMPe3eHTye MiJ Yac 3aKOPIOHHUX
ractponel B Icnanii Ta Himeuunni. Ane pobora
MonocToBoi Haj ONEpor y ABOX 1i aBTOPCHKHUX
peAakuisx TpuBajia, 3700yBarOUM peXucepUi 3
I0pa3y HOBOIO BEPCi€I0 CBiTOBE BU3HAHHS. Bike y
90-x, «Ha cieni MapiiHCHKOro TeaTpy BOHa pa3oM
13  XyJOOXHIM  KEpIBHUKOM Ta  TOJIOBHUM
OUPUTEHTOM  [BOrO0  KONEKTHBY, Bajepiem
I'eprieBum, mocTaBwiia 0OMIBI peaKiiii orepw, Mo
CTaJM OCHOBOIO perepTyapy I'aCTPOIBHOrO TypHE
teaTpy B SnoHii Ta ®irnsHAii» [5, 13]. BisutHa
kaptka Ipunm MonoctoBoi —  «Karepuna
I3maiinoBay, — cTana ClEHIYHUM YOCOOJEHHSM il
MUTEIBKOI 1HTEHIIT 0 HECKIHYEHHOT0 30arHeHHS
TTMOMHHOTO  CMHUCIy 1 KOHIENTYaJIbHOTO
MO3aTEKCTOBOTO BUMIpY.

Pexxucepcpke MuctenTBo MomocToBoi Oyito
BIJIKPUTHUM JJI CBITOBOI OMEPHOI TpajauIlii, OTHAK
il mpiopuTern BH3HAYMIA 3aXiAHOEBPOIEHCHKA
knacuka. Ha crieHi cromu4Horo Teatpy y TaHaemi
3 mupurentom O. Ps0oBuM BoHa 3iilicHMIIA
noctanoBku omep [. Howinerri «Jlrouis ge
Jlammepmyp» (ce3oH 1962/1963 pp.; mOHOBIEHHS
y 1988 p.), K. bize «lllykaui mepnun» (ce30H
1969/1970 pp.), P. JleonkaBanno «Ilasim» (cezon
1983/1984 pp.), 1. Mackanbi «CinbCchbka YeCTh»
(cezon 1984/1985 pp.), B. A. Monapra «Jlon
Kyan, abo mokapanuii po3mycHuk» (1989 p.;
nmoHoBneHHss y 1998 p. 3 mupureHrom
O. BapBiHcbkiM), k. [lyudini «Manam
Barrepdusii» (cezon 1994/1995 pp.). Y cniBnpari
3 nqupurenToM B. Koxyxapem Oynu npencrasieHi
omnepu K. Maccae «Manon» (1974 p., HOHOBICHHS
npem’epu 1967 p., 3OiiCHEHOI TIiJ OpYJIOIO
JI. Benenukropa), UI.I'yno «®ayct» (ce3oH
1976/1977 pp.; moHoBIeHHs ¥ ce30HI 1991/1992
pp.). Tloxiero crama mpem’epa y 1985 p. mocuth
PLOKICHOI JUIS TeaTpajbHOTO pEmnepTyapy OIepHh
. Yimaposn «Taemunii mutmro0» (peskucepchbka
Bepcis MonocToBoi Oyia BigHoBieHa B. Pexoto Ha
cueni Hamionansnoi omepu B 2000 p.)
OpurinansHe peKrcepchbKe MPOYHTAHHS

orpumamu omepu JIx. Bepni «TpasiaTa» (ce3on
1966/1967 pp., mupurenr L ['amxamo) Ta
«Pironetro» (cezon 1996/1997 pp., AupuUTeHT
M. Jlamopa). B penensii Ha  mpem’epy
«Pironetro», 3milicCHEHY y  TaJAHOBUTOMY
XynoxkHeoMy — odopmienHi  A.3mobina  Ta
I'. ImarpeBoi, MY3UKO3HaBEIb 0. Cakano
MiKpecIioBaia, IO «PeKHCEePChbKe pillleHHS,
cueHorpadis, KOCTIOMH, CTalOTh OpraHiYHHM
MPOJOBXKEHHSAM 1el, 3aKIaeHNX y MapTHTYPI.
I. MonoctoBa mparse 30arHyTH Cy4acHICTb Kpi3b
Munyne. BoHa 3BepraeThes 0 BimaneHoi y gaci,
aJjie Mo/1ibHOT 3a TUTIOM iICTOPUYHUX KOJTi3iH enoxu,
IO HAMOBHIOE BHCTAaBY ICTOPUYHHMMH pealisiMu,
nomieBicTio» [4, 14—15]. 3 pocCilicbKOi KJIaCHKH
(oKpiM BKe 3a3HAYEHUX TBOPIB) I BJIACHOI
inTepnperauii ~ MonoctoBa  obupae  omepu
I1. YaiikoBchkoro «€sreniii Owneriny (1972 p.,
mupurednt O. Ps6oB; monoBnenHs y 1982 p.,
mupuredr  C. Typuak) Ta M. Pumcebkoro-
KopcakoBa «llapeBa Hapeuena» (1982 p.,
noHoBneHHs y 1988 p. ta y 1998 p., nupureHt
L. 'amkano).

BucnoBku. Kynbminamist pexucepcbKux
BiakpurTiB 1. MonoctoBoi (70-90-1i pp. XX crt.)
BUSBISIETECSL Y HOBOMY XPOHOTOIN, KOJIHA B
MHCTENTBI TOCTYIIOBO PO3MUKAIOCH 3aMKHEHE
KOJIO pansHChKOI CHCTEMH, 3HAYHO
aKTHBI3yBaJIUCS IHTETPAIliiiHI MTPOIECH B3aEMOIl
Ta Jianory KYJBTYP, nepenycim i3
3aXi1JHOEBPOIEHCHKO0 Tpanuiiieo. Pemepryapsi
IHTEpEeCH  PEXHCEPKH  CTalld  BUPAKEHHIM
3araJIbHOKYJTYPHUX 1HTEpEciB CBOTrO  dHacy.
XapaKTepHOIO PHCOI0 LBOTO TMEpioAy CTallo
IIOCUJICHHS MHCTELBKOI YBaru J0 PO3KPUTTS
€K3HCTeHLIHHOT 0, TICUXOJIOT1YHOr'O CBITY OKPEMOT
ocobucrocti. CBO€ BiJJoOpaskeHHsI BOHO OTPHUMYE B
oOpanHi MonocToBorO JKaHpPY JIpUKO-
ncuxosoriudoi  apamu. Cepex  yKpaiHCBKOTO
OIEPHOTO  peHepryapy  yBary  peKHUCEPKH
npusepratoTh «llepma BecHa» I'. JKykoBchkoro
(1969 p., mupurent O. KinimoB), «IToikoBoners»
(«Mopc») b. JIstommucekoro (cezon 1969/1970
pp., mupurent l. brnaxkoB), «Pycamumni gyku»
M. JleontoBuua B penakitii M. Cxopuka (1977 p.,
nupurentT . ['amkano), «Munana» I'. Maitbopoau
(1988 p., mupurent C. Typuak). 3a BIydHUM
BHU3HAYEHHIM 3aBiAYI040r0 JiTepaTypHOIO
yacTUHOI HarioHansHOI orepu  3aciy’KeHOro
aigya  MHCTEUTB Ykpainu B. TypkeBuua,
«MOJIOCTOBCBKI MTOCTaHOBKH BiJIPI3HSIOTH
MOHYMEHTAJIbHICTh, YMiHHS PO3KpHUTH
JIpaMaTyprito TBOPY, PO3POOUTH TICUXOJIOTIUHUI
MaITFOHOK KOXKHOI poii. Ham KOXXHOI BHCTaBOIO
BOHA MpaIlfoBaa JOBIO i BUCHAXIIUBO, BUBIPSIOYN
KOXKHY Mi3aHCLIEHy, BHMMAaraimo4u BiJ CIIiBaKiB
PO3YMIHHS TOT0, IIPO 1110 BOHU CHiBaloTh» [3, 7]. Y
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CBITJII 3pPOCTaHHS PEKUCEPCHKOI'O CBAaBULIT B
Cy4acHUX IHTepIpeTaIisx, Ha/I3BUYAlHO
aKTyaJIbHUM CTa€ 3aCBOEHHS TBOPYOTO METOMY
I. MonoctoBoi, MmO Jae 3MOry CTBOPHOBAaTH
MOCTAaHOBKM, CYTOJIOCHI YacoBi Ta He3amepedHi
KOMITO3UTOPCHKOMY 3aIyMy.
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CYYACHA NTPOBJIEMATUKA JOCJIIKEHHSA ECTPAJHOTI'O BOKAJIBHOT'O
MUCTENTBA: KYJIbTYPOJIOTTYHUI BUMIP

MerTa cTaTTi — JOCIIANTH HAIIPSIMHU aKTyaIbHUX TEOPETHYHHX Y3araJlbHEeHb €CTPaJHOTO BOKAJIHHOTO MUCTELITBA
B PO3pi3l KyIbTypoJIOTiuHOTO OaueHHs mpoOsieMaTHkd. MeTox00ris TOCHIUKEHHS I'PyHTYEThCSI HA BHKOPHCTAaHHI
KYJBTYPOJIOTIHYHOTO Ta MHUCTEITBO3HABYOTO ITiZIXO/y Y BUBUCHHI O3HAYEHOI MTPOOIEMaTHKH, a TAKOXK CYKYIMTHOCTI TaKMX
METO/IiB, SIK aHAIITHYHHUN, CTPYKTYPHHUH, ICTOPHYHAN — Y PO3IIISIII TAKUX TOHSTH SIK «ECTPa/ay, «ECTpaJHe BOKAIbHE
MHCTENTBO» B KOHTEKCTI MacoBoi My3n4HOi KynbTypu. HaykoBa HOBH3HA POOOTH THOJATAE Y PO3MIMPEHH] PO3yMiHHS
CY4acHOTO €CTPaJHOTO BOKAIBHOTO MHCTENTBA Yy KYJIbTYPOJOTIYHOMY OCMHCIICHHI HamlpsIMiB PO3BHUTKY YKPaiHCHKOI
KyJbTYPH Ta HaliOHAIBHOTO KYJIBTYPHOTO IpocTopy. BucHoBku. Ha OCHOBI IpOBEAEHOTO AOCIIKEHHS BHUSBICHO
crenudiKy BIUIMBY €CTPaJHOTO BOKAIHHOIO MHCTEUTBAa Ha (OPMYBaHHS COIIOKYJIBTYPHOTO IPOCTOpY B YKpaiHi.
JlocmimKeHHsT ecTpaIHOTO BOKAJIBHOTO MHCTELTBA HOCATh KOMIUIEKCHHX XapakTep, M0 00’€IHYIOTh HayKOBY cdepy
ryMaHiTapucTuku. EcTpanHe BoKajJbHE MHCTEUTBO IIPECTaBIICHE SIK JIaHKA 1 MiJIcCHCTeMa Cy4acHOI MacoBOi MY3WYHOL
KynbTypu. TpaHcdopmaniiiHi MpOIECH CONIOKYJIBTYpHOTO IPOCTOPY € PYIIHHUMH CHIIAaMH ISl TIOCTIHHOTO
BUZIO3MIHEHHS 1 Ypi3HOMAaHITHEHHS €CTPaJHOTO BOKAIBFHOTO MECTEITBA 3 KOXKHUM nHeM. llomanpimoro BHBUYSHHS
NOTPEOYIOTh MUTAHHS KYJIBTYPOJIOTIHYHOIO OCMHUCIICHHS CYy4acHOI BOKAIBHOI eCTpajy K MOTY)KHOTO YHHHHKA, III0 MAE
MTOTEHITiaJl CBOTO BILTUBY B CYCHIIBHO-TIONITHYHOMY 1 KYIBTYPHOMY JKUTTI KpaiHH.

Knrouosi cnosa: cydacHa KynbTypa, yKpalHCbKa €CTpajia, eCTpaJHe BOKAIIbHE MUCTENTBO, KyAbTYpPHI IIIHHOCTI.

Holovkova Marianna, Assistant Department of Event Management and Leisure Industry Kyiv National University
of Culture and Arts

Modern problems of research of various vocal art: cultural dimension

The purpose of the article is to investigate the directions of actual theoretical generalizations of pop vocal art in
the context of culturological vision of the problem. The research methodology is based on the use of culturological and
art approaches in the study of this issue, as well as a set of methods such as analytical, structural, historical in the
application of the concepts of "pop", "pop vocal art" in the context of mass music culture. The scientific novelty of the
work is to expand the understanding of the vision of modern pop vocal art in the cultural understanding of the development
of Ukrainian culture and national cultural space. Conclusions. Based on the study, the specifics of the influence of pop
vocal art on the formation of socio-cultural space in Ukraine. Studies of pop vocal art are complex in nature, uniting the
scientific field of the humanities, pop vocal art is presented as a link and subsystem of modern mass music culture.
Transformational processes of socio-cultural space are the driving forces for the constant change and diversification of
pop vocal art every day. Further study is needed on the culturological understanding of modern vocal pop music as a
powerful factor that has the potential to influence the socio-political and cultural life of the country.

Key words: modern culture, Ukrainian pop, pop vocal art, cultural values.

AKTyanpHICTh TeMHU AociimkeHHs. ChoromHi,
B YMOBax BifHHM Ta 3arpo3W 3HMIICHHS MiJTiCHOCTI
Hamoi Jep)KaBHW, BAXIMBHM € BIAPOKEHHSA U
30epekeHHs] CaMOOYTHOCTI YKPATHCHKOI KYJIbTYPH
SIK HaWBaXJTUBIIIOi y (OpMyBaHHI HAI[iOHAJIBLHOT
IIEHTHYHOCTI MaOyTHIX TOKOJNiHb YKpATHIIB, a,
OTXe, Hamoi JepkaBHOcTi.  Hesia emHOIO
YaCTUHOI YKPaiHCBKOI KYyJbTYpU € €CTpagHe

© I'onoskosa M. M., 2022

BOKaJIbHE MUCTEUTBO, K€ 3aliMa€ 3HAUHHUNA ILIACT
My3U4HOI  KYJIBTYpH 1 €  PEeryisropom
COIIIOKYJIBTYPHUX TIpoIieciB. ToMy BBakaeMo, 110
JIOCTIJDKSHHST aKTyaJbHUX MPOOJeM eCTpaJHOro
BOKaJIbHOI'O MUCTEITBA € BKpali HEOOXiIHUM B
CKIIQJIHAX COIIOKYJBTYPHUX PeajlisiX ChOTOICHHSL.
AHami3 AocHikKeHb 1 TyOJiKaIiii 3acBiguuB
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IHTepeCc BITYM3HSHUX HAYKOBIIIB JIO BHBYCHHS
KyIBTYpH 1 PpOJNi  €CTPaJHOrO0  BOKAIHLHOTO
MUCTeLTBa B Hild. BegyTecs mociimkenHs B chepi
TYMaHITAPUCTUKHA Ha CTHKY MHCTEHTBO3HABCTBA,
KyJIBTYpoJIorii, ginocodii, comionorii, ICHXoorii,
MEIaroriKy TOIO. Y CyJacHi BITYM3HSHIN HayIll
TeMa B3a€EMO3B’SI3Ky CYYacHOI'O E€CTpPajHOro
BOKAJIBHOI'O MHCTEITBA 13 TeHJCHIIISIMH PO3BUTKY
KyJIbTypH 1o4arky XXI CTONITTSI MPOCTEKYEThCS
NEPeBAKHO B NYONIIMCTUYHMX BHJAHHSAX Ta
iHTepHeT-Mepexkax. JIOTHYHUMH 0  HAIIoro
JIociipkeHHss € HaykoBi mpami - O. Boiiko,
I. boOyna, M. JlpyxuHens, O. 3noTHHKa,
T. Kabnosoi, B. Kanyxcekoi, M. Mo3srosoro,
B. Orkupau, B. [TmaxorHrok, M. [lommaBcekoro,
0. Pesu, T.Psa6yxu, T.Camai, O.CanoxHik,
A. TopmaxoBoi, B. Topmaxosoi, O. llleBuenko
TOILO, SIKI TOPKAIOTHCA PI3HUX ACIEKTIB eCTpaiH,
€CTPaJHOTO MUCTENTBA, 30KPEMa, BOKAIBHOrO [1;
2;7;8;9;10; 14; 15; 16; 17; 19; 20; 21, 23; 24; 25].

PosrisiHyBIIM  BCi  HamparfoBaHHS, CIIiJ
3a3HAYMTH, MO0 TepeBa)kHa OIiNbIIICTh POOIT
NPUCBSMCHA €TallaM CTAaHOBJICHHS 1 PO3BUTKY
ecrpagHoro xaHpy XX — gactkoBo XXI cTomiTrs.
BpaxoByloun auHamiuHi TpolLEecH B CYCHIIbHO-
MONITHIHOMY CEPEJIOBUIIlI, PO3BUTOK HOBITHIX
iHQopMaliiHUX TEXHOJOTiH, M0 PO3MWUPUIN
paMKH JJIi HOBHX BHKIHMKIB Ha BITUYM3HSHIN
€CTpaJii, BAKIIMBIM BBA)KAEMO BUSBHUTH aKTyaJbHi
npoOJIeMy JTOCTIIKEHHSI €CTPaHOTO BOKAJILHOTO
mucTenTBa KiHg XX — modyarky XXI cromiTrs,
30KpeMa, 3’SiCyBaTh B3a€MO3B’S30K BOKAIBHOI
€CTpai 1 KyJIbTYPOTBOPUYHX MPOIIECIB CY4aCHOCTI.

Mera crarTi — JOCHIIUTH  HaIpSIMHU
AKTyaJbHUX TEOPETUIHUX y3araJbHeHb
€CTpaJIHOr0 BOKAJIbHOIO MHCTELTBAa B PO3pi3i
KYJILTYPOJIOTIYHOTO OaueHHsI TPOOIeMaTHKH.

Buknan ocHoBHoro marepianmy. Ecrpanne
BOKQJIbHE MUCTEITBO € OJHHUM i3 MOMIMPEHIHNX 1
MOMYJISIPHIMIKX SIBULI B chepi My3UUHOI KyJIbTYpU
VYkpainu, sike OXOIUIIOE Pi3HI CTWI 1 MaHepH
BUKOHaHHs.  Jlerke  CHOPUHHATTS — IIHPOKOIO
ayJIUTOpi€l0 MpOocToi (GOpPMHU 1 3MICTYy CIpUse
JUHAMIYHOMY 3POCTAHHIO B COIIOKYJIBTYpPHOMY
MPOCTOPI.

Taxk, B. ConoI0oBHUK 3a3Hayae, 0 MOHATTS
«ecTpaga» Mae (ppaHily3bKe MOXOMKEHHS, IO B
JIOCTTIBHOMY TIEPEKJIaJi 03HAYa€E CIEHY, ITOMICT, a
K BHJ MHUCTELTBa ecTpaja Mae (QpaHIy3bKHid
aHanor «variete». Ecrpasa OXOIUIFOE My3HYHI
(TmicHs, IHCTpYMEHTANIbHA MY3HKa), XopeorpadivHi
(TaHIOBaNIBbHA MiHiaTIopa), TearpaibHi
(inTepmenisi, ckeTd, (QEUNETOH) W IUPKOBI
(>KOHTNMIOBaHHS, EKBLMOpUCTHKA, aKpoOaTHKa,
JpeCUpyBaHHs) )KaHPH, @ TAKOXK XYIOKHE YHTaHHS,
KoH(epaHc, maHToMiMy, imiTartito Tomto [22].
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B. TopmaxoBa BU3HAua€e e€CTpaiHy MY3UKY
SK «OararomapoBe sBHIIE, 10 Ma€e Oe311iY KaHPiB,
AKi BIAPI3HSIOTBCS 32 E€CTETHUKOI, 3a THUIIOM
npodecionaniamy, 3a MPUHANSKHICTIO JIO Pi3HUX
HAI[IOHAIBHUX KYJIBTYpP Ta ICTOPUYHHUX TEPIOIIBY.
JlocmiTHUIST HATOJIONIYE, M0 caMme 3aBJISIKH CBOIN
Opi€eHTaIii Ha MacoBOro ciiyxada 3a JOMOMOTOI0
moy,  JOmoMiKHHX  crenedekTiB  (OKpiM
MY3UYHOT'O KOMIIOHEHTY) BOHA € CYTO CIICHITHIM,
TOOTO ecTpagHUM HampsMoM [23, 4].

Jleski  MOCHIAHUKK  BBaXKAIOTh,  MIO
3apOJIKCHHS €CTPAIHOTO MHUCTEITBA BigOyBaocs
e B €MOXy CEepeIHbOBIUYS, a HOMEPH TOMIMIHIX
BaraHTiB, TpyOaaypiB, akTOpiB BepTeny MajH
HeaOusIKy  MOMYJSIPHICTH  3aBASIKK  CBOIH
BHJIOBHUINHOCTI. 3 KiHIS Jpyroi monoBuHU XIX
cromTTsi (B MIO3MK-XOJaX, Bap eTe, Kabape)
ecrpasa Habupama o0epTiB y mnpodeciiiHomy
PO3BUTKY CBOTO JKaHPY.

B VkpaiHi paasHCbKe ecTpajHe BOKAaJbHE
MHUCTEUTBO MaJIO 1I€0JIOr1YHO-BUXOBHY CKJIJIOBY,
3 Oe3mocepedHiM  BIUIMBOM  IMOJIITHYHOTO
MapTifHOro KepiBHUIITBA TOTO Yacy, Ha BiJMIHY
BiJl 3aXiJIHO-€BPONEHWCHKOI €CTpajv, OCHOBHOIO
¢dyHKiero skoi Oyna po3BakanbHa. AJie 3 4acoM
BiIOyBaJIOCS TOCTAOJICHHS i B IOCTPAJITHCHKHN
nepion, B J00y PO3BUTKY PHHKOBHX BiJHOCHH 1
nmoy-0i3Hecy,  €CTpajHe  MHCTENTBO  CTa€
PO3BaXKAITBLHO-PEKPEATUBHUM MAaCOBUM MY3UYHHM
MPOJAYKTOM 3  HEBII'€MHOK  KOMEPIIHHOIO
CKJIaJI0BOIO.

He 3yMUHAIOYUCH Ha JleTanbHI’
XapaKTepUCTUIll  ecTpagu  Ta  icropii i
CTaHOBJICHHS,  3ayBaXMMO, IO  €CTPagHO-
BUKOHABCbKAa MPAKTHKA B IPOLECI ICTOPUKO-
KyJIbTYpHHX 3MiH y HAayKOBUX PO3BiJKax
ypi3HOMaHITHHJIA TIYMa4deHHS TOHATh «ECTPaaay,
«eCTpaJHe MHCTEUTBO», «ECTpajHe BOKAJbHE
MHUCTENTBO».  TsOKil0WM [0  3aMO3MYCHHS
3aKOpJOHHUX 3100YyTKiB, BiZOYBa€ThCSA 3aMiHa
TEPMIHY «ecTpajiay Ha «II10y-MUCTEeTBO» (ShOW-
art)». BiInoBigHO IIOY-MHCTEUTBO OCMUCIIOIOTH
SK OCOONMBHI CITOCIO TBOPYOrO IMEPETBOPEHHS
IMUACHOCTI  JIOAWHOIO 3 METOI  CTBOPEHHS
€CTETUYHOr0 BiIOOpa)KeHHsI aKTyaJ bHUX IOiH
CYCITIIBHOTO JKUTTA Y (hOPMi XyIOKHBOTO IILIIOTO.
KirouoBUMH  XapaKTepHCTHKAMH II0Y-MHUCTEITBA
€ MAacoBiCTh, IHTEPaKTUBHICTb, BiJKPHTICTb,
ocobnuBa 30BHINIHA €(EeKTHICTh, HACHYEHICTH
pI3HOMaHITHUMHM  3ac00aMH  BUpa3HOCTI 32
MOPIBHSHO OOMEXEHOI TpUBAJIOCTI y yaci,
HENPHB’ A3aHICTh [0 KOHKPETHOTO CIIEHIYHOTO
MaiilaHunKa, po3BaKalIbHUN edekt [3, 216].

JloCTTiIMBILIY €TaIy CTaHOBJICHHS €CTPaTHOL
micHi, M. Mo3roBuii CIyIIHO 3a3HA4YMB, IO BOHA
Bijtirpasia Baromy pois y GopMyBaHHi HalliOHATBHOT
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TiIHOCTI Ta CBIJOMOCTI  yKpaiHIiB, cTana
YUHHUKOM CBITOIIAIHOr0 Macitady [14, 158].

BaxmmBoro € po3Bigka O. CamoxHik, sKa
JOCHIKYE ~ MY3MYHO-€CTETHYHHHA  PO3BUTOK
MUITKIB Y TIPOIIECi  ONMaHyBaHHS CYy4acHOI
ecTpajiHoi MY3UKH. ABTOp aHaji3ye isUTbHICTH
«3IpOK» Ta eCTPaJHO-NICEHHUX aHCaMOJIiB 3
ypaxyBaHHSM MHUCTEILKUX TPaJHIINA Ta HOBAIH,
YTOYHIOE TEPMIHOJOTIUHUN amapaT ¢(eHOMEHY
Cy4acHOl  €CTpPaJHOl MY3UKH, J€ [OHSATTA
«ecTpajHa» BH3HAYae SK CHPSIMOBaHICTh Ha
KOHKPETHE CepemoBHIle MOOyTyBaHHS, MOMUT Y
MEBHOI BIKOBOI KaTeropii, IIMPOKHHA CHEKTP
CIIOXKMBaHHS y ciyxadis [21].

Posrasgaroun cydacHy ecTpagHy MY3HKY B
VYkpaini Ta 1 B3aeMojii 3 aBTCHTHUYHHUM
¢donpxiiopom, B. TopmaxoBa noBoguTh TOH (akT,
IO B €CTpajiHiil My3ulll YKpaiHu 3aMIIiIHCh Bl
TOJIOBHI TEHJCHIIIi: HACIyBaHHS 3aXiITHUX
TpaauIiii Ta CTBOPIOBAHHS BJIACHUX MY3WYHHUX
HanpsiMiB Ha QosbkIopHid ocHoBi. Ha mpuknani
CIUTaBy HAalliOHAJbHOI MaHepd BHUKOHAHHA 3
IHOQOJNBKIIOPHOI ~ BiOYBA€ThCS  TONIMPEHHS
Hanpsimy World Music sk mposiBy 3arajipHOT
TeHJAeHIil riobamizamii. Buxomsum 3  nmx
JIOCHI/IKEeHb, MOYKHA CTBEPKYBaTH, IO CydacHa
ecTpajHa My3uKa 3 (OIBKIOPHUMH HadalaMu
MOMYJNSIpU3yBaTUME  HAI[iOHANbHI  KyJBTYpHI
TpaauIlii 32 MeKaMu Halrol kpainu [23, 14].

VY cydacHiii HayKoBiifi mapuHi cy4dacHe
ecTpa/iHe BOKaJIbHE BUKOHABCTBO XapaKTepU3YIOTh
SIK PIBHOIIPABHUH, CIIEU(PIYHINA BT BOKAITEHOTO
Muctenrea XXI cTomiTTa, A€  OpraHiuHO
B3a€MOIIOTH IHTOHALIT HAPOIHUX IMTICEHb 1 MiCBKOT
MoOyTOBOT MY3HKH KOKHOTO OKPEMOT0 €THOCY Ta
TpamuuiiHa 1 cneuu@iuHa BOKaJbHI TEXHIKH,
BiOyBa€eThCSl CHHEPrisl BCIX HAsSBHUX >KaHPIB 1
cTritiB Mmy3uku [11, 269].

IIpo o) yHKUIOHATIBHY pUpORY
€CTPaJHOTO0 MY3WYHOIO MHCTELTBA 3ayBaXKye Y
cBoix mparsx H. [TomoBuy, ska mmme mpo
CHHTETUYHICTh ecTpaaHol MY3HUKH,
0araToIUIaHOBICTG 1 OAHOYACHO LLICHICTH 11
BIUTMBY Ha OCOOKCTICTB, PO XYA0KHBO-BHXOBHHI
HOTEHI[iall €CTPAaJHOTO MY3UYHOT0 MUCTEITBA, 110
Hece B COOI €CTETMYHY CHIIy, CIPSIMOBaHy Ha
JlyXOBHE 30aradeHHs 0COOMCTOCTI Yepe3 CKIaTHy
CHUCTEMYy B3a€MOJIi LIHHOCTEH 1 PpI3HUX PIiBHIB
COIIAJIbHO XYI0KHBOT akTUBHOCTI [18, 243]

[Toniony MMO3ULII0 BHUCBITIIIOE 1
muctenTBo3HaBulsl  T. Camas, TpPOCTEKUBIIN
€BOJIIOLII0 €CTPATHOrO BOKAJIHLHOTO MHUCTEeNTBa. B
CBOEMY JIOCHI/DKEHHI BOHa 3’fACyBana, IO
MPOTATOM YCi€l icTOpii PO3BHTKY YKpaiHCHKOTO
eCTpajiHoro MHCTEITBa MPOBITHOIO
COLIIOKYJIbTYPHOIO (DYHKLI€r0 OyJia €CTeTHYHA, 110
3MEHIIIMIIA CBOIO Bary JMIIe y J00Y moy-0i3Hecy.

ABTOpKa JI0BOJIUTD, L0 CaMe TO[i, TOIPH HOIIYKH
HOBUX MHCTEUBKHX (opMm, crocrepiranocs
3MEHIIEHHS Baru €CTPaJHOr0 MHCTENTBA Yy
HalliOHAILBHOMY KYJBTYPOTBOpPEHHI, 110
HEraTMBHO  BiJOWJIOCST Ha  CTaHI  CydYacHOl
yKpaTHChKOI KynbTypH. He MOkHa He moroauTucs
3 THM TBEP/DKCHHSM, IO 33Ul BiJHOBJICHHS
€CTEeTHYHOI Ta BHXOBHOI  COIIOKYJIBTYPHUX
(GyHKIIH B yKpaiHChKOMY CYCHIJILCTBI BAXKIIMBUM €
BIITBOpEHHS 0araTOPIYHUX TPAJHINA YKPaTHCHKOL
ectpamu [20, 174].

IcHye Oarato KpUTHYHHX BHUCIIOBIIOBAaHb
HAyKOBIIIB, SIKi 30CEpPEIKYIOTh CBOI yBary Ha
HEraTUBHUX HACJIOKax TI100ali3alliHuX SBUIL]
JUIA  MHUCTEUBKMX TpPakTHK. 3axiHa MacoBa
KyIbTypa  Ma€  BEJIMYE3HMH  BIUIMB  Ha
nocna0eHHs, 3HULICHHS caMoOyTHIX
TpaIUIiHHUX KyJIbTyp cBiTy. CyCHiILCTBO TiJl
TaKUM BIUIMBOM BiJIAJIIETHCS BiJ] CBOET JTyXOBHOT
CHAJIIMHU MUHYJIOTO, BiJ IIHHOCTEH CBOET
KyJIbTYpH, TpPAAWIii, 3aHYpPIOIOYUCh B HOBY
MacoBY KYJBTYpY.

A. TopmaxoBa aHali3ye BIUIMB TI00ai3arlii
Ha cnenuQiky po3BUTKY MY3UYHOI KyJIbTypH XX—
XXI cromiTh, KOMM PO3BUTOK Ti00ai3aii
MPU3BOANTH 0 YHidikamii My3udHoi MOBH Ta
CTBOPEHHS TEHCHIII1 10 TPUBEAECHHS KYITYPHU 110
MEBHOIO «CTAaHAAPTY», SIKMW OyJe pO3BHBATHCH B
MeXaxX eCTpaaHol My3uKd. JIOCIiTHUIIS aKIEHTYye
yBary Ha BHOKPEMJICHHI TPaHCKYJIbTypamii —
MOUIYKY B3aeMojii KynpTyp. Bona mwume, mio
HEOPIMHAPHICTh Ta BiJIMIHHICTh BiJ[
BCTAHOBJIGHOT'O «CTaHJApTy» IMpPHUBEpPTAE yBary,
MPUBAOIIIOI0YH €THIYHO-3a0apBIICHOI0
CBOEPIJIHICTIO, MOETHAHOIO 3 MEBHUMU HOPMaMH
00paHoro CTUIILOBOTO Harpsimy [24, 134].

bepyun 1o yBarm IMCKyCiliHI NHTaHHA
riobamizamii 1 il BrumBY Ha TpaHchopmamii B
COLIIOKYJITYPHOMY ~CEpEIIOBUIL, BAKIUBHM €
HNEPEOCMHUCIICHHSI POJIi €CTPaJHOTO BOKAJIBbHOIO
MHUCTENTBA K YHIKQJIBHOI JIOKAIBHOI (hopMHU
KYJILTYpH, B SIKIii TIPOCTIJKOBYEThCS iCTOpIis
T'€HE3H, 1€ HTHYHICTh, MCHTAJIITET IIEBHOI € THIYHOT
TPYIIH.

[Ipo comianbHy 3HAUYYIIICTH ECTPATHOTO
BOKAJIbHOI'O BHKOHABCTBA SIK HAMIOCTYIHIIIOTO
3aBJISIKW CBOIM CTHCJIOCTI, JIAKOHI3MY 1 BUPa3HOCTI
migkpecmoe T. KabnoBa: «3aBASKH  JIETKOMY
CIIPUHHSTTIO 00pa3iB B €CTPaHII MY3HIIi, JIFOTHHA
3maTHa i1eHTH(iKyBaTH ce0e SK YaCTHHY TIEBHOTO
KyJbTYPHO-iCTOPUYHOIO TIpoIapKy». JlocimiaHus
3a3Hayae, 10 OCMHUCIICHHS BOKAJBHOIO MUCTEITBA
SIK TIPOIIEC BUPOOHHIITBA TyXOBHOI KYJIbTYPH Hallil
(dbopMye 3HaUEHHS KOMYHIKaIlli MK MEHYIHM,
CydacHMM Ta MaiOyTHiM. My3uuHa peduiekcis Ha
mporecu riobanizamii B raiy3i BOKaJIBHOTO
MHCTEITBA ChOI'OJIHI BHXOIUTh HA TOH PIBCHB,
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KoJi, 30epirarour iMaHeHTHO HapOJIHI 3B SI3KU Ta
CHPUSIOYN 30epexeHHIO YKpaiHCHKOTO
HAIlIOHAJIBHOTO MEHTANITETY B 3aralbHOCBITOBOMY
KOHTEKCTi, yKpaiHChKE MHCTEUTBO BHUXOIHUTH Ha
SAKICHO HOBUH PiBEHb iCHYBaHHS, 3aCHOBAaHHUU Ha
JOMIHYIOUIM  CHCTeMi IIIHHICHUX Opi€HTaIii
YKpaiHChKOi Tpamumii Ta IX TMepeBTiJIeHHI B
Cy4acHOMY KOHTEKCTI ermoxH [9, 85].

L. JIsmenko, pocmipkyroun — crienudivHi
¢yHKIii MacoBOi My3UUHOI KyJIBTYpH, MHIIE, IO
JKaHPU 1 CTHITI MaCOBOT MY3HKH SIK MUHYJIOTO, TaK 1
Cy4acHOro nepiomny, BUJIAIOTHCS
o pyHKIIHHUMIA, TOOTO BOHH 3MIiHIOIOTH CBOL
(GyHKIIT B COIIOKYJILTYPHOMY TPOCTOPI 3aJIeKHO
BiJ pi3HOMaHITHUX (akropiB. HesBaxaroum Ha
3aralilbHy CBITOBY TEHJCHIIO 110 TJoOami3amii
KyJILTYpH, aBTOP BigMiuae, 110 B KOXHIH KpaiHi
CIIOCTEPITal0THCSI aBTOHOMHI PHCH, TaK OM MOBUTH,
HAI[IOHAILBHOTO ~ BapiaHTy MacoBOi MY3HYHOI
KyleTypu. B cBoili mpaii BoHa mpoaHamizyBayia
YKpaiHCHKU BapiaHT, SIKUH ChOTOJTHI 3HAXOTUTHCS
Ha erart hopMmyBaHHS. B CyJacHiu
COLIOKYNBTYPHIM CHTyaIlii MacoBa My3W4YHA
KyJIbTypa 0arato B 4YOMY TpaHCHOPMYETHCS i
HEPEOCMUCIIIOETHCSL. Cnocrepiraerbcs
po3IIapyBaHHS MacOBOI MY3WKH Ha  OUIBII
npodeciiiny My3uKy, MY3UKy TIOCEpEAHbOI SIKOCTI
1 Mysuky Masonpodeciiiny, cranmapray. lle
TOBOPHUTH NP0 JOCHTH BaXKJIMBE 1 BIUIUBOBE MicClle
MacoBOi KYJBTYpH B Cy4acHOMY CYCHINbCTRBI [13,
247]. Ocranni momii 2022 poky y KHTTi Hamroi
KpalHM 10BEJM, 10 PO3BUTOK YKPATHCHKOI €CTPaIn
MOJKe OYTH yCIIIITHAM JIAIIE Y TTOEAHAHHI HAa0aHb
CBITOBOT'O JIOCBITY 3 HalllOHAJIbHUMU
KyJIBTYPHUMHU TPAIMUiMH 1 1€ [Ja€ IIAHC He
MIANAcTH IiJ] aMEPUKaHI3aIil0 Yd 3POCIMIIECHHS.
SIx  3asmauae 3. JlacroBeupka-CojaHChKa, 3a
HasBHOCTI OaraToi YKpaiHCBKOi HaIliOHAJIBHOI
CHAJNIMHU, HUHI KOHCTATYeThCS MPUCYTHICThH
HU3KA HEraTMBHUX (aKTOpiB Yy 30epexeHH]
HalioHaNbHOT ~ Tpaawiii. BuHukae yumano
00’ EKTUBHUX ICTOPUYHHUX 1 COLiaJIbHUX YNHHUKIB,
SIK BHYTPIIITHBOT'O MIOXOJI»KEHHSI, TAK 1 30BHIIIHBOTO
(rmobamizarisi, KoMepIliamizamis KyJIbTypHOTO
OyTTS, YTBOpPEHHS aMepHKaHi30BaHOTO ijeany
KUTTS), KOTPl 3HAUHO YTPYIHIOIOTH CTBEPIIKECHHS
aKCIONIOTIYHMX  TapajurM,  TOB’S3aHUX 3
€CTETHKOI0 HAaIliOHAJIbBHOTO MY3WYHOTO HAINpsMy
[12].

FocTpi  KpU30BI  mepiogd  CHOTOJCHHS
OOYMOBIIIOIOTH  JTOCHIAHHUIIBKAM  IHTEpeC 10
KyJBTYpPOJIOTIYHOTO MEPEOCMUCIICHHST TPAEKTOPIT
PO3BUTKY €CTPaJHOrO BOKAJIBHOTO MHCTEITBA.
Amke, 3BaKaloud Ha BOPOXY arpecuBHY
POCIHCBKY TOJITHUKY Ta TOMIUPEHHS HETPaBIUBOL
iHdopmarlii mpo Hamry KpaiHy, iCHye HarajibHa
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HEOOXiJIHICTh 3aM00ITaHHsI BUKPUBJICHHIO 1MIJIKY
VYKpaiHH Ta DNO3UTUBHOMY BIUIMBY Ha JIyMKY
MIKHapOAHOTO CIHIiBTOBAPHCTBA MpPO HAC, HaIly
KynbTypy 1 MucrentBo. | 3apa3 KymeTypHa
MPUCYTHICTh YKpaiHM y CBITI TOCHITIOETBCA,
NIYKAIOTh JiaJIor, BCTAHOBIIIOIOTLCSI HOBI 3B'S3KH,
3BEPTAIOTHCS JI0 3aCO0IB KyJIbTYPHOI JUIIOMATI],
TaK 3BaHOI «M'SKOi CHUI» 30BHIIIHBOI MOJITHKH.
I ecTpamHe BOKaJIbHE MHUCTENITBO TYT BUCTYTIAE SIK
cy0'ekT 1 CIyXuUTh 3acO000M  JOCSTHCHHS
MOPO3YMIHHS [UIIXOM OOMIHY KyJIbTypHHMH
miHHOCTSIMU. KOHIENTyanbHO Ba)KIJMBUM IS
PO3BHUTKY €CTPaZHOr0 BOKAaJHHOI'O MHCTELTBA B
VYkpaiHi € akTWBHA KyJIbTYpOTBOpHYa JisUILHICTH
MHCTEIPKAX TPAKTUKIB BITYU3HSHOI €CTpaju, a
TakOX  mojanblia  e(eKTMBHA  30BHILIHS
cmiBmpans, ska Oyma O opieHTOBaHa Ha
MDKKYJIbTYPHUA MUCTEIBKAN A1aJIoT.

HaykoBa HOBHM3Ha poOOOTH THOIATaE Yy
PO3IIMPEHH]I PO3YMiHHS CYY4aCHOI'O €CTPaJHOrO
BOKAJIbHOIO MHCTELTBA Yy KYJIBTYPOJOTIYHOMY
OCMHCIICHHI HampsMiB PO3BUTKY YKpaiHCHKOT
KyIbTypH Ta  HALliOHAIBHOTO  KYJIBTYPHOI'O
POCTOPY.

BucHoBku. [linzcymoBytoun, MOXHa
3a3HAYUTH, IO  JOCH/DKEHHS  €CTPaaHOro
BOKAJIBHOIO MHCTELTBA HOCATh KOMILUIEKCHUN
XapakTep, Mo 00 €THYIOTh HAyKOBY cdepy
ryMaHiTapucTuky. TpaHchopMaiiiiHi mpomecH €
pyLIHHAMA CUJIaMU it MOCTIHHOTO
BHJIO3MIHEHHS 1 YpI3HOMAHITHEHHS €CTPaJHOTO
BOKAJIBHOTO MHCTENTBA 3 KOXXHUM JHeM. Mmu
OKPECIIMJIM JIUIIE JEsIKi acTeKTH MPOOIEeMaTHKH.
[Mopganeuioro BHUBYEHHST TOTPEOYIOTh NHUTAHHS
LIOAO KyJbTYPOJOTiYHOIO OCMHCIECHHSI CY4acHOT
BOKQJIbHOI €CTpajii K MOTYXKHOTO MOTEHIlialy B
CYCIIbHO-TIOJITUYHOMY 1 KYJIbTYPHOMY JKUTTI.
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CYUYACHI IHAYCTPII 1O3BLLJISA IK ®EHOMEH
MACOBOI KYJIbTYPH

MeTta po60TH — JOCITIAUTH OCOOIMBOCTI MOSIBU 1 PO3BUTKY CY4aCHUX KYJIbTYPHHUX IHAYCTPiH, 110 € TOPOHKEHHIM
MacoBOi Ky/lbTypu. MeTox0JI0Tisl JOCTi/IZKeHH I [TOEHYE CUCTEMHUH MiAXiA 3 TaKMMHU MeToamMu. CTPYKTYPHUI METOT
3aCTOCOBAHO JIJIsl BUSIBJICHHSI POJIi M MiCIsl MACOBOI KYJIbTYPH B 3aralibHiil cCCTeMI i CTPYKTYPH KYJIbTYpPH, & TAKOXK JJIsI
3’ICyBaHHsl CTPYKTYPU KYJIbTYPHHX JO3BULIEBUX IHAYCTPii, IO OMOCEPEAKOBaHI TEXHOJIOTIYHHUM CyOCTpaToMm Ta
MacoOBOIO KYJIbTYPOIO SIK CYKYIHICTIO TEXHOJIOTiH 1 KomyHikaiiil. KynbTyposnoriyHumii Tta CeMaHTHYHHUH MeETOIu
OOYMOBWJIM BH3HA4YEHHS MAOCHIDKEHHS KYIbTYpPHO-CEMaHTHYHOTO IIOJII MacoBoi KYJNBTYpH Ta HOro BIUIMBY Ha
NpoJayKoBaHi HUM (eHoMeHn. HaykoBa HOBM3HA POOOTH IOJISATAaE B PO3IIMPEHHI PO3YMIHHSI CHCTEMH KYJIbTYPHHX
IHAYCTpiil HO3BULIS K (pEeHOMEHY MacoBOi KYJIbTYpH, IO HApOIIYIOTh CBiif TMOTEHIad 3a JOMOMOIOK Cy4acHOTO
KOMYHIKaTUBHOTO Ta iH(popMaliiHoro cepeoBuina. BUCHOBKH. Y pe3ynbTar MpoBEICHOT0 JIOCHIPKEHHS BCTAHOBIICHO,
0 Yy COWIaThbHO-KYJIBTYPHOMY IIPOCTOpPI CYy4acHOTO YKpPAiHCBKOTO CYCIIJIBCTBA, SKWUH 3aBOIKK i1HQOpMAIliiiHo-
KOMYHIKaTHBHUM Mepe)kaM CTaHOBUTH YACTHHY TI00aIbHOTO iHQOpMAIiitHOTO IPOCTOPY, 3HAXOIATh BiIOUTTS CBITOBI
TEHJAEHIN1 i1HZyCTpii JO3BULIS, OCHOBHI O3HAKH $IKOi — MYJIBTUMEAIHHICTh, IHTEPAaKTUBHICTh 1 BipTYyaJbHICTB.
Posrisimaroun comioKyabTYpHHR TPOCTip, Y SKOMY IepedyBae CydacHHWH yKpaiHelb, HEOOXiTHO BiO3HAYUTH IOBHY
IHTETPOBAHICTh HOTO KYIBTYPHOIO i MYXOBHOTO JKUTTS y CBITOBY IHAYCTPiIO PO3Bar B ii BHUIIOMY TEXHOJOTiYHOMY
MPOSIBI — MEMIalpoCcTOpi. 3aM0BOJNIEHHS MO3BULIEBMX MOTPeO BiAOyBaeThCs IMEPEBAYKHO IIUITXOM CIIOKWBAaHHS
iH(pOpMaIiiTHO-PO3BaXKaJIBHOTO KOHTEHTY, III0 Hapa3i CTAHOBUTH COIiaIbHY MPOOJIeMy ritodaibHOTO MaciiTaly. Ykpaina
IHTErpOBaHa y CBITOBY MacoBY KyJIbTYypY i, BIZIIOBITHO, — B Melia MPOCTip. 3BiicKH OCTae 0araToOBUMIpHICTb KYJIbTYPHUX
noTpeOd, 110 BUKIMKAaHA 0araTOIIApOBICTIO COLiyMY, SIKMH BUIVISAE TETEPOr€HHOI0 CHCTEMOIO, 110 OXOILIIOE JoAeH
PI3HOTO BiKY, piBHS OCBITH, BIIMIHHHX 3alliKaBJICHb 1 IIHHOCTEH.

Kniouosi cnosa: macoBa KynbTypa, JO3BIJUIEB] IPAKTUKH, COLIAIbHO-KYIBTYPHHIA MPOCTIp, 1HAYCTPis T03BLILIA,
iH(pOpMaIliitHi TEXHOJOTIT, MEAIMHUIA IPOCTIp.

Didenko Nina, Graduate Student of the National Academy of Culture and Arts Management

Modern leisure industries as a phenomenon mass culture

The purpose of the work is to investigate the peculiarities of the emergence and development of modern cultural
industries, which are the product of mass culture. The research methodology combines a systematic approach with
structural methods - to identify the role and place of mass culture in the general system and structure of culture, as well
as to clarify the structure of cultural leisure industries mediated by technological substrate and mass culture as a set of
technologies and communications. Culturological and semantic methods led to the definition of the study of the cultural-
semantic field of mass culture and its influence on the phenomena produced by it. The scientific novelty of the work is
to expand the understanding of the system of cultural leisure industries as a phenomenon of mass culture, which increases
their potential through a modern communicative and information environment. Conclusions. As a result of the study, it
was found that the socio-cultural space of modern Ukrainian society, which due to information and communication
networks is part of the global information space, reflects global trends in the leisure industry, the main features of which
are multimedia, interactivity, and virtuality. Considering the socio-cultural space in which the modern Ukrainian is, it is
necessary to note the full integration of his cultural and spiritual life into the world entertainment industry in its highest
technological manifestation - the media space. Leisure needs are met mainly through the consumption of information and
entertainment content, which is currently a social problem on a global scale. Ukraine is integrated into the world mass
culture and, accordingly, into the media space, hence the multidimensionality of cultural needs caused by the multilayered
society, which looks like a heterogeneous system that includes people of different ages, different levels of education,
different interests and values.

Key words: mass culture, leisure practices, socio-cultural space, leisure industry, information technologies, media
space.
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AKTyanbHICTh TeMHU JIOCTTIJ[PKEHHSI.
HesBaxkatoun Ha Te, 110 COLliyM OaraTonapoBuii i
MYJIbTUKYJIBTYPHAN, MacoBa KyJIbTypa Cy4acHOCTI
€ JAoMiHaHTHOW0. TeXHIYHWH Mporpec CpuIHHUB
KpH3y COLIaJIbHO-KYJIbTYPHOI iJE€HTUYHOCTI —
HaI[lOHAITFHOI, PEJNITiifHOI, COMiaIbHO-TPYIOBOI,
ocobucricHoi. Lle cranocs B iHAyCTpiajbHy €noxy,
aye 3 TOTO 4acy O3HAaKh «MacOBOCT» KYJIBTYPH
3a3HajIM  3MIH — IHJYCTpiaJbHE CYCIIBCTBO
3MIHWJIM TIOCTiHAYCTpianbHe W iH(opMarliiine,
BIATaK COLiyM SK PELMIIEHT KyJIbTYPHHX
apredakTiB TeX 3a3HaB CYTTEBUX TpaHC(OpMAIIii,
AKi HE O3Hayajd, M0 BiJOYBA€ThCS MPOIEC
CTUPaHHS KYJIbTYPHUX BiIMiHHOCTEH
(romorenizaiisi) KyabTypHUX HpakTHK. HaBmaku,
TBEpIKEHHS, 110 MacoBa KyJbTypa Iependadae
HEOJMIHHY BTpaTy 1HIWBIAYaJbHOI 1IEHTUYIHOCTI
YYaCHHMKIB TpoLecy KOMYHiKaulii, BHUSBHIIOCH
Oarato B 4omMy XUOHUM, a/pke TIOCTiiHE
301IbIICHHST KIJBKOCTI 3pasKiB 1 YCKIIaJHEHHS
CMHCITy KYJbTYpPH 3aBJSKA TEXHIYHUM 3aco0am
BHMAarajyio BiJi HUX aKTUBHUX, YCBIJOMJICHUX ii,
YiTKOI 1Mo3uIii.

AnHamiz  JOCHDKeHb 1 TyOJiKarii.
Teopernuni Mojeni MacoBoi KyJabTypu Oyiu
chopmoBaHi Ha cTajii i1 3apOPKEHHS B KJIIACHYHIH,
MTOCTKJIACHYHIN 1 TIOCTMOACPHICTCHKIN TpauUIlisX.
Ha mowaTtky mocmiDKeHHS HOBOTO Ha TOM dYac
(¢eHOMEHA HOro BBaXKAIU TICEBJIOKYJIBTYPOIO,
OCKIJIbKM BOHA HE CITPHSIIIA COIIATbHOMY TTPOTPECY
1 JAyXoBHIH eBomromii moguaA. 1. AJOpHO,
M. I'opkraiimep, VY.Eko Ta Oarato iHIIUX
MHUCJIMTEIB  OIiHIOBaM  Woro  ((eHOMEeH)
HEraTMBHO, BHACIJIOK TIEpeBaKaHHS  IHIIHMX
KyJIBTYpHUX (GOpM (Hacamriepes eiTapHUX) Hal
LIHHOCTSIMHA «Macu» — Mi(OJIOTTYHUX,
OpIEHTOBAaHUX HE HA peasibHi 00pa3u, a Ha aCHBHE
CIPUHHSITTS CIIOTBOPEHOT IIHCHOCTI.

Boanouac, aBropu i TOCHIIOBHUKH TEOpii
TaKk 3BaHOTO0 «(YTYpOJOTriYHOIO ONTHMI3MYy»
(1. ben, 10. Xab6epmac, E. Tobdaep)
pO3TISIaIi  MacoBy  KyJbTypy SIK  IIJIKOM
3aJI0BUTBHY, ICTOPUYHO HEMUHYTY (Pazy pO3BUTKY
KyJIBTYpH JIIOACTBA, CBOEPIAHY OpraHizawiio
OyZeHHOi  cBijoMOCTI B iHQOpMaIiiiHOMY

cycminbeTBl.  Kynprypinaycrpii  posmodanu
JMOCHIDKYBaTH  Ti K €aMO  COIOJIOTH
®pankdypTCHKOTO IHCTUTYTY COIllaTEHUX

JIOCJTiIKEeHb, OLITBIII BiTOMOTO SIK «(ppaHK(ypTChKa
mkoia»: T. AngopHo («Corionoriss My3UKW»,
«Teopis ecTeTUKM», K ABTOPUTAPHA OCOOUCTICTHY,
«JlianexTuka MPOCBITHUIITBA» TOILIO),
M. Topkraiimep, («/lianekTrka MPOCBITHUIITBAY)
B. benbsimin  («MuUcCTEIbKUIT  TBIp B CHOXY
TEXHIYHOTO BiITBOPEHHD), 3. Kpakayep

88

(«Icuxoictopist HiMerpKkoro kiHo») I'. Mapky3se
(«OmHoBUMipHA OcCOOMCTICTB») Ta 1iH. [3, 6].
Kynerypinmycrpiro gociimpkysanu Takox P. bapr,
ta mocrcrpykrypaiictu K. Jlakan, M. dyko.
®paniysski conionoru I1. Bypnbe Ta XK. boapiiisip
PO3BUHYIM IO  TEMY: nepmmii  BBIB
KYJIBTYPIHAYCTPIIO Y CBOK TEOPit0 SK YHMHHUK
(GOpMyBaHHS CTHIIIO KWTTS, a JAPYTHH — SK
OCHOBHE JpKepeno (hOpMYBaHHS CUMYIISKPIB, IO
OTIaHyBaJN CHMBOJTIUHY HapuHYy B
MOCTMOJEPHOMY CYCIIBCTBI [3, 7].

[MocTinaycrpianbpHa LABLII3ALIS
MOB’SI3YETBCS. 3 MAacCOBOIO  KYJIBTYpOIO, — sKa
ocobnmBo B kiHI XX — Ha movatky XXI cromiTrs
MEepPeXOMUTh MEXI CTpaTOBOI  COIIOJOTIYHOL
iHAMKalii 1 HaOyBa€ O3HAK I103aCOIIOJIOTIYHUX,
OlMbII ~ PO3MUTHX  XapaKTEpPUCTUK y  IIJIaHi
HAJIS)KHOCTI IO TUX YH IHIIUX BEPCTB HACEJICHHS,
perioHiB 1 €THOKYJNBTYpHUX peaniii. Macosa
KyJIbTypa CTa€ IJIAHETApPHUM SIBHIIEM, HaOyBae
THUX SKOCTEH riobamizallii, sIKi pO3MHUBAIOThH YCi
MeXi, YC1 KOpIOHH, 00 LIbOMY CHPHsI€ KOMYHIKaLlis
[8, 6]. Cepen ykpaiHCHKHX JOCIITHUKIB O3HAYEHOT
npoonematuku — A. boiiko [1], I. bormapenxo [2],
B. I'opo6uyk [3], XK. denucrok [4], O. Maxkap [5],
O. Haywmkina [7], 10. HoBuuenko [8],
A. Tlpunyuska [9], A. LlleBuenko [10] Ta iH.

Mera poOOTH — JOCHITUTH OCOOJHMBOCTI
MOSBM 1 PO3BUTKY CYYacHHX  KYJIbTYPHHX
IHAYCTPIH, IO € MOPOPKEHHSIM MaCcOBOI KYJIbTYpH.

Buknan OCHOBHOTO Marepiainy.
«MacoBu3zalis» KynbTypH, 110 Bigoynack y XX i
TpuBae y XXIcCTOmTTAX, CcTaja MOIJIMBOIO
3aBASKM KOMYHIKAI[IHHUM  TEXHOJIOTisAM, —aje
JKOJIGH 3 JOCHIJHUKIB I[HOTO TIPOIeCy He
3arepedye, 110 MacoBUIHI (JOPMHU MTEBHOKO MIpOIO
BijoMi ¥ y moriepeaHi ictopuuni enoxu. He Gyso
JIUIIIE TAKOTO CTPIMKOTO MOMIUPEHHSI TPOIO3HIIii,
IO CTUMYJIOE TONMUT Ha BCE, IO CIIOKUBAE
JIOIUHA. DKy, OJr, TNOMEIIKaHHS, IO0YTOBY
TEXHIKY, MMPEIMETH MIOJICHHOTO BXHTKY, OCBITY,
MPOAYKIIIO PO3BaXKaJIBHOI 1HAYCTpii. Y cuctemi
MacoBOI KyJIbTYPH I[IHHICHUM € TIPOJYKT (30KpemMa
JyXOBHHUH ), HA SIKWH CTUMYJIHOBAHO TIOTIHT.

Sx Bigzaavae P. Ilarnxapr, gominyroua B
Cy4yacCHOMY  CBITI  KyJBTypHA  MaTpuis €
pe3yJIbTaTOM OE3Mpere/ICHTHOI ©KOHOMIYHOI 1
(bi3n4HOT Oe3MeKH B TOBOEHHT POKH, SIKA 3yMOBHIIA
MDKreHepaniiHuid 3CyB BiJ MarepialicCTHIHUX JI0
nocTMaTepialibHUX IIHHOCTEH. «ITosBa
MmocTMaTepiallisaMy  BiOMBae He  OOEpTaHHS
MOJIIPHOCTEH, a 3MiHY MPIOPUTETIB: €KOHOMIYHIH i
¢i3uuHIN Oe3meni MmocTMaTepiallicTh aXx HISK He
HaJal0Th HEraTHBHOI IIIHHOCTI — BOHU, SIK 1 KOJKEH,
OIIHIOIOTH 1I TMO3WTUBHO; aje, Ha BiAMIHY BiJ
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MarepiayicTiB, IIe OiNbIIMX TepeBar HaIarTh
CaMOBHMPaXEHHIO 1 sKocTi kuTrs» [12, 23].
I'. Mapky3se mono nporo e 1964 poky 3a3Havas,
10 HOBM3HA CHOTOJHINIHBOI CHUTYyaIlil Mojisirae B
3rJ1aJUKYBaHHI @HTAroHi3My MiX KYJIBTYpOIO 1
COLIIAJBHOIO JHMCHICTIO IUIIXOM BiATOPTHEHHS
Yy)KHX E€JIEMEHTIB Yy BUCOKIH KyJIbTYpi, 3aBISKH
SIKUM BOHA CTBOpPIOBaJia iHIMH BuMip. JIiKBigaris
JBOMIPHOI ~ KyJNbTypH BijiOyBaeTbcs He 3a
JIOTIOMOTOI0 ~ 3alepedeHHs 1 BIIKAJAHHS
«KYJIFTYpPHUX I[IHHOCTEW», a 3a JOMOMOI'OK 1X
MOBHOT'O BOY/IOBYBaHHSI, YTBEPIHUBCS i OPSIOK 1X
MacoBOI'0 BIZITBOPSHHS 1 AeMOHCTpaIlii [6, 93].
[Inanerapauii MacmTad MOLIMPEHHS HOBOI
HIKQJIM LiHHOCTEH CHpaBJl CHOPUYMHHUB KpPHU3Y
COLIaTBbHO-KYJILTYPHOT 17ICHTUYHOCTI
(HauioHanbHOi, — peniriiiHoil),  Midonorizyroun
CBIJIOMICTh JIFOMUHU, (OPMYIOUYHM HEKPUTUYHE
MUCJICHHSI 3 OpI€HTAL€l0 Ha MigKa3Ky (3aBiKIu
MoOykHa moiuBUTHCS B Google). Auie He 3Baykaru Ha
NepeBaKaHHs B CYYaCHOMY CBiTI  MacoBOi
KYJIBTYPH SIK CUCTEMH LIHHOCTEH, CHOTOJIHI HIXTO
HE HABAXYETHCS, OCKUIBKH 11 MOsiBa — 00’ €EKTUBHHI
npolec, CipuuuHeHni O0aratbma dakropamu. | sk
Oy/b-sKa cucTeMa, MacoBa KyJbTypa iepapXidHa i

CKJIAacThCd 3 KOMIIOHEHTIB —  €JIEMEHTIB
(migcucrem), B3a€MO3aJICIKHIX i
B32€EMO3yMOBJICHHX.

Ha wam mormsa, AOMIHAHTHOCTI 1
MacIuTaOHOCTI 1M CHUCTEMI Hajma€ Te, W0 11
KOPUCTYBauaMH € BC1 BEPCTBH HACEJICHHSI, 30KpeMa
1 T1 0COOMCTOCTI, KJIaCH, TPYITH Ta 00’ €THAHHS, AKi
CIIOJKMBAIOTh apTe(akTh eJNTapHOl KYJIBTYPH 1, «3a
BU3HAYCHHSIM», BHII 32 Macy. TakuM YHHOM,
MacCOBICTh — IIe arpuOyT HE TiJbKH «HATOBITYY.
KomynikatiBHE KyIbTypHE TI0J€, ITOPOKEHE
TEXHIYHHM TPOTPECOM, € CHCTEMOIO 3arajbHOr0
KOPUCTYBAHHSI, BOHO CITUILHE JIJISI BCiX 1HAMBIIIB
COLIIyMY HE3aJIe)KHO Bif iX KyJIbTypHHX MOTpeO.
Tak, MacoBa KynbTypa crpaBli (Gopmye MacoBy
CBIZIOMICTb, MAaHIITyJIIOE COL[iyMOM, aji¢ BOHa M
iHhopMye, pekiamye, PO3BAXKAE, KYJIBTUBYE
3I0POBUH C11OCi0 KUTTsI, BOHA HEOAHOPIIHA SIK IO
BepTUKai (i€papxiuHo), TaK i O TOPU30HTAI (SIK
CYKYITHICTh OKPEMHX, Maii’ke HE MOB’SI3aHUX MIXK
c00010 KOMITOHEHTIB).

Ha mymxy O. HaymkiHOI, TOCTiTHUKH, IO
JOTPUMYIOTBCSI ONTUMICTHYHOI TOYKH 30py Ha
pOJIb MacoBOl KYJIBTYpH B JKHUTTI CYCIJIBCTBA,
BKa3yIOTh I10: — BOHA MIPUTSATYE J0 ce0e MacH, 110
HE yMIIOTh TPOJAYKTHBHO BHKOPHUCTOBYBATH CBIii
BUTBHHH Yac; — CTBOPIOE CBOT'O POJTY CEMIiOTHYHHIA
MPOCTIP, SKWH CIpHUsE TICHIMINA B3aeMOMil Mix
YJICHaMH BUCOKOTEXHOJIOTIYHOT O CYCIITbCTBA; A€
MO>KJIMBICTh IUPOKIN ayTUTOPIi TO3HAHOMUTHCS 3
TBOpaMH TPaAMLiiiHOI (BHUCOKOI) KynbTypu [7,
124].

Indopmariiiina ckiamoBa, 30KpemMa 3acoou
MacoBOi KOMYHiKallii, CHpusiid (HOpMyBaHHIO
MacoBOi  KyJNbTYpU SIK SBHUIA, 1[I0 Mae
TEXHOJIOTIYHY  TpPHPOAY,  CHpPSAMOBaHY  Ha
THPaKyBaHHS KOIii MPoaykTiB (apredakTiB) 6e3
cyTTeBUX oOMexeHb. OkpiM  3acobiB, 70
iH(opmalliiHOl CKJIAJIOBOI HaeXaTh 3MiCTOBHI
dbopmu momanHs iH(OpMAaIli CHOXKUBadaM, aie
IHAYCTpIaJIbHOTO ~ XapakTepy Hajae MacoBid
KyIbTypl HacamImepeJ TEXHOJOTis: Je BOHa
NPUCYTHS, TaM € JIOCTaTHI IMJACTaBH IS
IHAYCTPIaJIBHOIO PO3BUTKY COLIaJbHOTO SBHUIIA,
110 paHilie 0yJI0 HaBITh BA)KKO COOI YSIBUTH.

B  exkoHOMIYHO pO3BHHEHHMX KpaiHax
BiOyBa€eTHCs MEpeXifl 10 HOBOTO THUITY COLIIATIbHO-
€KOHOMIYHOT'O PO3BUTKY — TOCTIHIYCTPiaJIbHOT'O
CYCIIIJIbCTBA, y SIKOMY JIOMIHY€ HE «BHPOOHHMYA
E€KOHOMIKay (production economy), a
«00CITyroByrOUa €KOHOMiKay (service economy).
OcHoBHOI0O c(eporo 3aliHATOCTI Ta JKEpesioM
JIOXOJly CTa€ HE TUIBKK W HE CTIIbKH
MPOMHUCTIOBICTD, CKiJIbKM TyMaHITapHi Taiy3i Ta
chepa mocmyr. Mogenb  CyCHiIbCTBa €
KOMYHIKAI[IHHOI MOJICIUTI0 B3a€MHOTO «OOMIHY
MOCIyraMuy. Y MOCTiHYCTPiaIbHOMY CYCITiITTbCTBI
Xy IOXKHS KyJbTypa SIK HOCIH
XYIO0KHBOPE(IIEKCUBHOTO  IOTEHINaly  CTa€
CTpaTeriuyHuM TPIOPUTETOM Cy4dacHUX Oi3Hec-
MpOIeCiB PO3BMHEHHX KpaiH came TOMYy, W10
ONIEpPaTHBHO TpaHCopMyBamacs B MOTYXKHY
IHIYCTPiI0 €CTETUYHO-CTaTyCHUX mochyr [9, 28-
29]. InTepHET-KOMYHIKaIlisl BiAKpWJIA YHIKAIbHI
MOKJIMBOCTI ISl TPAHCIALIT HeMaTepialbHIX
IIHHOCTEM, «BIKABIICHHS» y CBIJIOMICTB
CYCHJILCTBA OY/Ib-SIKUX i7Ieli 1 HapaTUBIB, MOJIEIICH
MOBEMIHKK 1 3pa3KiB  JIsl  HACKIyBaHHS,
NpUHAMMHI Ui Ti€l YaCTMHHM CYCHIJIbCTBA, SIKa
BiuyKeHa BiJ| CTPYKTYp YIpaBIiHHS
eKOHOMIKOM. [HIIa ckianoBa — cghepa doszsinisg —
ICHy€ CTUIbKM 4Yacy, CKUIBKM H IIOJICTBO, aje
IHAyCTpiaJIbHOrO  XapakTepy Halyna  came
BHACJIZIOK «MAacoBHU3aIli(» CYCHJILHUX BiTHOCHH 1
nporpecy KOMYHIKaI[iHHAX TEXHOJIOT 1.
VY cydacHiii MacoBii KyJIbTypi MH MOXEMO
BUJIUTMTH TPU HANIPSIMU cepH J03BIILIS:

iHAyCTpitO IHTEJIEKTYaIbHOT O 51
€CTEeTUYHOTO 03B, 1110 OXOIUTIOE KKYJIBTYPHHUI
TypH3M», XyIOKHIO CaMOIISUTHHICTb,
KOJICKIIIOHYBaHHSI, TYPTKH 1 TOBapHCTBa 3a
IHTepecaMu, HayKOBO-TIPOCBITHHUIIbKI YCTaHOBH;

1HAYCTPIIO PO3BAXKATIBHOTO JIO3BLILISL, IO
MICTUTh MAacCOBY XYJOXKHIO KYyIbTypy 3 YycCiMa
BUJIaMH MHUCTEITBA, PO3BaKaJbHUMHU BHUCTaBaMH,
BHJIOBUIHUMH BHJIAaMHU TPOQPECIiiHOTO CIIOpTY,
KITy0amu, TUCKOTEKaMH Ta THIIMMH IHCTUTYTaMU,
IO CIIPUSIIOTH MCUXIYHIA PO3PAILI JIFOAUHMY;
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THIyCTPIIO 03I0POBYOT0 JJO3BLILIS, 30KpeMa
KypoOpTH,  CIOPTHBHUM  TYypuU3M,  MAacoBy
(bi3KynBTYpY, KOCMETHYHI (DipMH 1 TOCITYTH.

3 Hamoro morisiy, Kiacudikaiis ramy3en
IHAYCTpIl J03BIJUIS MOKe HAOyBaTH Pi3HUX GOpM,
3aJIe)KHO BiJ] METOJOJOTII JMCKypC-aHali3y Iiel
chepu sk KOMYHIKallidHOrO siBMIna. MoKHA
HaBecTH OaraTo MPHKIAAIB «IHAyCTpiamizarmii»
JIO3BUJUIEBOT  MISUTBHOCTI, TIEpeBENleHHS 11y
npomucioBe pycino. Illomo ramyseit cdepu
JIO3BLILISI, MOXKHA HABECTH TAKUH MeperiK QyHKIiNH
KOXKHOI 3 HUX, BiH MiATBEPIXKYE 1HAYCTpiabHUN
cnoci0 MpoBa/KeHHS MEBHOTO BUAY HisUTBHOCTI.
o cdepum  m03BULIEBOT  MISUTBHOCTI, IO
BU3HAYAEThCS MACOBOIO  KYJBTYpPOIO, MOXHA
BiJHECTH Taki IHIyCTpii: BIATNIOYMHKY; pO3Bar,
CBATA;, WIOY-1HAYCTPiO; CIMEHHOrO JIO3BIJUIS;
ITpOBY; KOMII'IOTEpHY; TBOPUY; MY3H4HY; TaHIIIO;
KiHO; 3BYKO3aINCY; TYPU3MY; Kpacu, MOJIH, CIIOPTY
tomo. Llelt mepemik He BUUEPIYE yCiX MOKIMBUX
ckiranoBux. KoxHy 3 Ha3BaHMX ramy3ed MoOXHA
BU3HAUUTH SIK IHAYCTPiIO, MPOTE, 3 HAIIOrO
noriasty, He B yCiX BHIAJKaX  MOXHA
3aCTOCOBYBaTH Iieii TepMiH. Tak, MpaBOMipHO
BH3HAUaTH Tajly3i JO3BULIEBOI [isSUIBHOCTI, Ha
MPOYKIIiIO Ta/ab0 MOCITYTH SKOI € TIOIHT 1 sIKa Ma€e
MEeBHHUI PiBEHb OpraHi3aliiHOro 0)OpMIICHHSL

30kpema, CIiopT B MaCOBOMY CYCHUIBCTBI —
e mepeayciM mpodeciiiHa isIbHICTh, OCHOBHA
XapaKTepUCTUKA SIKOTO — BUJOBHUINHICTE. BiH
CTAHOBUTH  BaroMMd  KOMITIOHEHT  iHJYCTpil
JO3BLLISL, AKWH Mae 3HauHO JudepeHiiiioBaHy
CTIIOPTHBHY MPAaKTUKy, KOXHY 3 SIKHX MOXHa (3a
MEBHUX YMOB) KJacU(iKyBaTH SIK OKPEMHH BH]I
iHgycTpil. Ane, okpiM mpodeciiHOro cropry, €
cthepu Gi3MIHOI KYIBTYpH 1 Pi3UYHOTO BUXOBAHHS
JMOAVHY. Y TepIIOMYy BHIAIKy IS 1HIUBiTA
MacOBOT'0 CYCITLIECTBA TOJIOBHOIO MOTHBALIIEIO JUIST
3aHATH CIIOPTOM € OTPUMAaHHS 3aJIOBOJICHHS M
TOCTPUX €MOLil Bi criocTepiranus 3a 60poTb0010
npodecioHaiB y CIOPTI Ta CHIiBIEPEKUBAHHS
(0co0aMBO B IrpOBHX BHIAX CIHOPTY — TaK 3BaHE
«BOONBANBHUIITBO»). Y  JIPYTOMY  BHUIQJIKY
TOJIOBHUM CTHUMYJIOM € BIAcHHH  (hi3UuHHI
PO3BHTOK 1 3MilHEHHS 370poB’s. Y XX CTONITTI
o0usBa HampsMH  «IHAYCTpiamizyBaJmcs» 1
PO3BHUBAIOTHCS K Tay3b (i miarantysi) JO3BULISA HA
KOMepIiiiHii  ocHOBi. KinbkicTh  ramy3eBux
«TLI0Y0K» Ha OJHOMY «ZEpEeBi» CIOPTY BECh 4ac
3pocTaE 1 3MIHIOETBCSA, TOMY  OCTaTOYHA
kyacudikarlis HaBpsiT 91 MOXKIIUBA.

Ile & crocyeThcss W MIOY-iHAYCTpIl, sKa
OXOILITIOE pi3Hi MHCTEIbKI HaMpsMH,
PO3MOJITISIETECS. HA  OKpeMi  Taiy3i/miaranmysi.
YacoM OAHAKOBUMH 3a 3HAYEHHSM BBaXKaIOTh
TIOHSTTS «MAacOBE» M «IOMYyJsIpHE» MUCTENTBO. Ha
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Hally JyMKy, TPOBITHO (QYHKI€I0 MacoBOl
KyJIbTypH Tpeba BU3HATH PEeKPEaTHBHY, I10B’ A3aHY
31 ceporo Gi3MUHOI i ICUXONOTTYHOT PEMPOLYKIIii,
peabimitamii moauHu. JletanbHO peKpeaTuBHY
¢yHKOifo Oyne pO3TISHYTO JAali, SIK 00 €KT
HAIIOTO JOCIIUKEHHS. AJie, CHCTEeMOTBOPYY POJIb
uiel QyHkii Big3HauUMMO oppasy, ajKe BOHA
Oe3rnocepeTHLO BIIMBAE HA IHIN (YHKITIOHATBHI
O3HAKH SBUII] MACOBOI KYJIBTYpPH, Ha iX 3MICT.

MacoBa KymeTypa — Ie  KyJbTypa
MOBCSAKAEGHHOTO  OyTTS, BOHAa  XapaKTepu3ye
HacaMmIiepes;  OCOOJIMBOCTI  BUPOOHHWITBA W
CIIOKMBAaHHS  KYJBTYpHMX  LiHHOCTed. [lys
TpamuIiiHOl KyJNbTypHU XapakTepHe
MPOCBITHUIBKE CTIpsIMyBaHHs. BoHa mMana Ha MeTi
3aJTyYUTH JIFOJAUHY IO BECOKOT'0, BiYHOTO. Mozens
KYJILTYpH  TIOCTIHIyCTPIalbHOTO  CYCIIiJIbCTBA
IPYHTYETHCS Ha IHIIMX KOHIETITYAIbHHUX 32Ca/1aX —
FeIOHICTHYHUX, KOMYHIKaTHBHHUX,
KOMIICHCATOPHUX, KpEaTHBHUX, MeTa SKUX —
3aXMCTUTH  BiJl  HAJAMIPHOTO  TICHXIYHOI'O
HaNpy>XEHHST BHACIIIOK HEBIMHHO 3POCTAFOYHX
iH(popmariiinux moTokiB. HalpunamiuHime B
MPOCTOPI XYIOKHBOI KyJIBTYPH CITOKHBAKOTHCS Ti
TOBapy ab0 MOCIYTH, Ki CTalOTh 3HAKOM MIEBHOTO
SKHTTEBOIO CTHIIIO, HAJIEKHOCTI O TI€l 4M 1HIIOI
comianbHOT TpymH. BigMoBa Big CHOXUBaHHS
TaKOro TOBapy-3HaKa pPiBHO3HAYHA BiJIMOBI BiJ
iHTerpamii B cormianbHe KUTTA. CHOXUBaHHS
TOBapy-3HaKa B CYYacHId IMBUTI3AINT JIO3BULIA
CTae KIIOYEM /O 3aIy4eHHS iMIIEpCOHAIBHOTO
JIUCTIEPCHOTO KOJIEKTUBY — I[IHUTENIB KJIACHKH,
3HABIIIB aBaHTapAHOI Jpamaryprii, gaHaTiB pok-
My3ukd Ta iH. llefi KONeKTUB — ySIBHHUM, aje
o0’emHaHui  AeskUM ~ HAOOpOM  3aCBOEHHMX
3arajgbHUX  I[IHHOCTEH, 1 IIi€l  CIIIBHOCTI
JIOCTaTHBO, 11100 3a0€3I1eYNTH J1€BICTH TEXHOJIOI1H
eKOHOMIKkH Oakans [9, 30].

PekpearnBHa (QyHKIIST € KOMIIOHEHTOM
OyAb-SIKOTO SIBUIIIA MAaCOBOI KYJIBTYPH SIK (QyHKLIS
PO3PSIIKH, BiIMOYMHKY, BiJHOBJICHHS YKUTTEBUX
cui. be3 Hei pemta TpaHchopMoBaHUX (HyHKLIN
BTpPavyarOTh CEHC, OCKIJBKH TOJMI BTPAYa€ThCS
MOTHUB, IO CIOHYKa€ TPaHC(HOPMYBATH LIHHOCTI
TpamumiiHoi KyneTypu. DisndHy pekpeariro i
MOB’13aHy 3 HEIO IHIYCTPIIO IO3BLIUIS PO3TIISTHEMO
OKpEMO, KOMITOHEHTH SIBHIIl MACOBOI KYJIbTYPH B
IbOMY KOHTEKCTI TIIOCTAlOTh SK IICHXi4HA
peKpeairtis, 3HITTS CTPECIB TOIIO.

Sk 6m mapaToKcaNbHO 1e He BUTIISIAIIO, ajle
OTOCepeIKOBaHO peKpeaTUBHA (PYHKIIisI CTHUMYITIOE
B IHJWBIJIB CIOXHMBAIbKY CBIZIOMICTh, aJp ke
YHUKHEHHS CTPECiB, IICUXOJOTTYHUH KOM(OPT Ta
1HII PiI3HOBHIYU MCUXIYHOI (EMOIINHOI) PO3PIKU
3yMOBITIOIOT:
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[IACHBHE CIIOXKMBAaHHS MHUCTELIKUX TBOPIB
(nmadimommpenimoi  gopmMu  AO3BIIA, a I
0araThbOX — €IMHO MOXKIIHUBOI);

MACHUBHE CIPUHHATTS MOCIYT 3 OpraHizariii
JIO3BLILISI CTOPOHHIMH 0c00aMH / CTPYKTypaMH, sIKi
3BUIBHSIOTH B HEOOXIMHOCTI  OOJaIITyBaTH
JIO3BLILISI CAMOTYXKKH;

CIPUHHSTTS TOXiTHUX MPOIYKTIB MacoBOI
KyJIbTypHu (LiHHICHUX apTedakTiB) SK MapKepiB
KOM(OpPTY, 3pPYYHOCTI, MPECTHKY, COI[AIBHOT
CTabIIBHOCTI,

HAJIaHHS TIepeBar MpoLecy pellakcarlii Haj
HOro HaCIiJKaMu;

MIParHeHHS CBATA SIK JIOTIYHOT'O 3aBEPIICHHS
TPYAOBOTO LIMKITY 1 MOXKIIMBOCTI «PO3BAHTAKUTH
HEPBOBY CHCTEMY, BIIKHHYTH COIliaJIbHI MaCKH.

3MIHH B COLIOKYJbTYpHOMY IpocTopi XXI
CTOJITTS, IOPIBHSIHO HABITh 3 OCTAHHLOIO YBEPTIO
XX CTONTTSA, KOAM IHAYCTPisl AO3BLLIS Maja
BHKITIOYHO KOMEPIIIMHUI XapaKTep, CBiT4aTh, M0
3aBISKH iH(pOopMaLiHHIM TEXHOJIOT15IM,
CIIO)KMBAHHIO MEIIMHUX pecypciB BOHa crana
€JIEMEHTOM IOBCSKIEHHOrO TTO0YTY JIIOMHH.

Pekpeauiiiny iHpacTpykTypy i pecypcHy
0a3y ykpaiHCBKOI IHAYCTpil JO3BUDISA JIMIIIE
OIIOCEPEIKOBAHO MOXHA IIOB’SA3yBaTH 3 MacoOBOIO
KYJIbTYPOIO, X04a HEe MEHII BXIIUBUM ¥ THIIHNH 11
CeTMEHT — IHaycTpiss po3Bar. OKpeMuil po3riisiy
IUX JIBOX CETMEHTIB — BIJIOYMHKY ¥ pO3Bar,
METOJIOTOTIYHO BUIIPABIAHUN, OCKIJIBKH SBHILIAMHI
MacoBOl KyJIbTYpH TIOBHOI MIpOI0 MOXHA
BBaYKATH HAIIPSIMU 1HTyCTPii JIO3BIILIS.

AHaui3 BUJIIB TIOCHYT, SKi HAJA€ 1HIYCTPis
po3Bar, MepeKoHye, IO BCE IIe MPAKTHKH MACOBOI
KYJIBTYPH, OTKE, PO3BaxkalibHi QYHKIII (10 CyTi,
TeIOHICTUYHI) MOMKHAa BBaXaTh MPAKTHYHOIO
peamizamiero  QyHKUiH  MacoBoi / mOmyaspHOT
KyJbTYpH SIK Takoi. 3 HAIIOro IMOIJIALY, MOHSTTS
«MacoBa / IomyJisipHa KyJIbTypa» i «po3BakasibHa
IHAYCTpish» HACTIIBKA OJIM3BKI 32 3MIiCTOM, IO X
MOKHa PO3IJIAJATH SK CHHOHIMIUHI (3 MEBHUMH
3acTepeKEHHSIMH, 3aJIeKHO BiJl KOHTEKCTY). OKpiM
TOro, IO IHAYCTpisS po3Bar € peaizali€ro
peKpeaTHBHOI i OB’ I3aHUX 3 HEHo
KOMIICHCATOPHOI, aanTHBHOI Ta iHIMKUX (PYHKIIIH,
BOHA, IIOYMHAIOYH 3 IEPIIOi TPETUHH XX CTONITTS,
OypXJIMBO pO3BUBAETHCS 5K OKPEMHH CEKTOp
ekoHOoMikH. lle gae mimcTaBM TIEBHOIO MIipORO
MITYYHO PO3MEKOBYBATH entertainment (po3Baru) i
leisure  (BimmouwHKy), a/pKe  TYpUCTHYHA,
CaHATOPHO-KYypOpTHA Traily3l €  ceKTopamu
€KOHOMIKH, IO BHHUKIM 3aJ0BrO 70 MOSBH
MacoBOI KyJIbTYpH.

Ha mouarky XXI cromiTrst iHayCTpist po3Bar
CTaja MPOBIJHOIO Tally33}0 TPETHMHHOIO CEKTOpY
(anrn. — Tertiary Sector) cBiTOBOi €KOHOMiKH
(mepumii — CUpPOBMHHHME, aHrI. — rawmaterials;

BTOPUHHUM  —
manufacturing).

OTxe, TIOCIyTH B 1HAYCTPil po3Bar JOCHTh
cnenmivyHi, aJke HANAIOThCS  aJlalTOBaHA
iH(popMallis, TapHUH HAcTpid, penakcaiis —
3HW)KCHHST TOHYCY M’SI3IB JIIOJJMHU BHACIIIOK
BHYTPIIIHBOIO CIOKOK 1 3HSATTS HEPBOBOIO
HaTPYXCHHS, BiIMEXKXYBaHHS B yciX mpolJieMm i
HerapazfiB. [lo iHmycTpii po3Bar BiZHOCHMO
MY3WYHY, TAaHI[IOBAIBHY Ta 1HIYCTPIIO MO/, aKe
cydacHu#M Qopmar I1MX Tajdy3ed O3Ha4yae ix
(YHKUIOHYBaHHS HacamIepe] K MeOiakyJabTyp.
BoHu pO3BHBAIOTBCS B MeiacepeIOBHII, MPOTE
(YHKLIOHYIOTD HE TIJIBKH y cepi
KOMYHIKaTUBHUX TOCIyr (TOOTO B cHCTeMax
nomupeHHs iHdopMaIlii i mpogaKy MPOAYKIIii Ha
BCIX BHAAX HOCIiB), a i Ge3nocepeaHbo y cdepi
nyoaiyHUX BAJIOBUII 1 pO3Bar — B iHAYCTpil CBSITA.

Kpim nocnyr B ingycTpii cBsita BXOASTH 11e
KiJTbKa Tajy3ed iHmycTpii MO3BULIA, SKi MEBHOIO
MIpOI0 HaJekKaTh IO CBST, 30KpeMa TeaTpajbHO-
KOHIICPTHA, COIaJIbHO-KYJIbTypHA chepu,
rOTeNbHA rainy3b Ta iHyCTpis rocTUHHOCTI. [oTeni
1 TOCTHHHICTH PO3MEXKOBaHi JIMIIE TOMY, IO
roctuHHICTh (hospitality) — mie OUTbII MIPOKHIA
CHEKTp HOCJIYT, Hi’K CYyTO TOTEJILHE PO3MIIIICHHS.

InnycTpis po3Bar i cBsta — 1€ SIBUIIA
MacoBOi  KYJNbTYpPH, B SIKHX peali3yerbcs
peKpeaTHBHa, reJoHiCTHYHA (ByHKIT 103BimIs. X
MOMMPEHHS HA BCI IIMB1ITI3aIliiHI TPOIIECH TPHUBAE:
Oe3nepepBHO PO3BMBAIOTHCS pecypcHa 0Oaza i
iHdpacTpykTypa iHIYCTpii posBar. Hampukinii
XX — nmoyatrky XXI cToNiTh BiIOY/IHCH TaKi 3MiHH,
110 MOKHA BIIEBHEHO TOBOPUTH PO SKICHO HOBHI
CTaH JI03BI/UIEBOT AiAIBHOCTI 1 MPUHIMITIOBO HOBI Ti
¢dhopmu, TIOB’ si3aHi1 3 BUKOPHUCTAHHSM
iH(opmaniiiHux TexHomorii. TexHniuyHa ckmagoBa
CTa€  CEpelOBHIIEM NPOXHMBAHHI  Cy4acHOI
JIFOJTUHH, HEB1JI €EMHOIO CKJIaJIOBOIO 1i
MOBCSIKIIEHHOTO TTOOYTY, BIIPI3HSIIOYU UM EIOXY
MOCTIHAYCTPiaJbHOTO O3BULISA BiJ IMOMEPEIHIX
eToX.

Hanionaneni KYJBTYpPHI hopmu
BUPOOHHMIITBA i CIIOKMBAHHS BTSATYIOTECSI Y HOBY
ro0aNbHy, NMUBITI3aiiHY cdepy, 10 OXOILTIOE
YBECh CBIT, 1 BiNMOBIHO 110 TpaHCHAIIOHAIEHUX
3aBJlaHb Ta CTaHJApPTIB BHIO3MiHIOEThCs. [Ipore
CIpaIboBY€E IHCTUHKT COIIOKYJIETYPHOT'O
cam030epeKeHHS, aKTUBI3YEThCS IOIMYK HOBUX
OPUPOJHUX 1  KYJIBTYpHHUX  PecypciB  uis
3a0e3MeyeHHs]  HAlllOHaJbHOI  CBOEPIAHOCTI,
30epeKeHHs HAIliOHAIBHO-KYJIBbTYPHUX MIHHOCTEH
[10, 215-216].

HaykoBa HOBHM3Ha po0OOTH TIOISATaE B
PO3IIUPEHH]I PO3YMIHHS CHCTEMH KYJIBTYpPHUX
IHAYCTpili 1m03BUUIL K (EHOMEHY MacoBOi
KyJILTYpH, TIO HApOUIYIOTh CBili TOTEHINam 3a

BUPOOHUIITBO,  aHTJI.  —
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Bucnosku. [lincymoBytoun, 3a3Ha4MMO, 1110
Yy COLIANBbHO-KYJILTYPHOMY IPOCTOPI CYy4acHOTO
YKpaiHCBKOTO CYCHiNBCTBa (DOPMYIOTHCSI CBITOBI
TEHJICHIIIl, TOMy HHUHI BiH CTaHOBHTh YacCTHHY
CBITOBOI TEJIEKOMYHIKallIHHOI MepeXi, OCHOBHI
O3HAKU SIKOL - MYJIbTUMEIHHICTB,
IHTEPaKTUBHICTh 1 BIPTYaJbHICTb. Y COLIaIbHO-
KyJbTYPHOMY HPOCTOPI CYY4acHOTO YKPaiHCHKOTO
CYCIIbCTBA, SIKUM  3aBIAKK  iH(OpMaIiiHO-
KOMYHIKaTHBHUM MEpEKaM CTaHOBUTh YaCTHHY
TI100aJIEHOTO iH(OopMaIitHOTO pOCTOpY,
3HAXOIATh BITOUTTS CBITOBI TEHAEHIIT IHIYCTpIi
JIO3B1LI, OCHOBHI O3HAKH STKO1 —
MYJIbTUMEAIHHICTD, IHTEPaKTUBHICTb i
BipTyallbHICTh. PO3risiiaroun CoIiOKYIBTYpHHR
IPOCTIp, y IKOMY IepeOyBae Cy4acHUH yKpaiHelb,
HEOOXiZIHO BIJ3HAYUTH TOBHY IHTETPOBaHICTh
HOro KyJbTYPHOTO i JTyXOBHOI'O JKUTTS y CBITOBY
IHAYCTpit0 po3Bar B ii BUIIOMY TEXHOJOTIYHOMY

nposiBi  — Media  mpoctopi.  3aJOBOJICHHS
JIO3BLIJIEBUX TMOTPed BiOYBAETHCS TIEPEBAKHO
MUISIXOM CIIOKUBaHHS iH(opMartiiiHo-

PO3BaXKAIILHOT'O KOHTEHTY, L0 Hapas3i CTAHOBHUTH
COlllalbHY TPOoOJIEeMy TJIO0ANTBHOTO MaciTaoy.
IIpoTe B yKpaiHCBKOMY CYCHiJIBCTBI JI03BLIIIEBI
noTpeOu 3aI0BOIBHAIOTHCS HE JIMIIE B TACHBHOMY
peKUMI — B IHTEpHETI, Wi Yac MeperysimLy
TeNermporpaM 1 KIHOMPOAYKIIii, Bi€OITOp TOIIO.
YkpaiHa € IHTErpoBaHOIO Yy CBITOBY MAacoBY
KyJIBTYpY 1, BIIMOBITHO, B MeJia MPOCTIip, 3BiJcH
MocTae 6araTOBUMIipPHICTh KyJIBTYPHHUX MOTPED, 110
BUKIIMKaHa 0araToliapoBiCTIO COLIyMYy, SIKHA
BUI'JISIIA€ TETEPOTEHHOI0 CHCTEMOIO, 1110 OXOILTIOE
JFO/Ie! Pi3HOTO BiKY, Pi3HOTO PiBHS OCBITH, Pi3HUX
3amikaBleHb 1 wiHHocTed. BomHowac Takmit
YHHHHUK CTBOPIOE CHTYAIlIO, IKY MOJKHA BBaKaTh
KOH(QUIIKTOM TOKOJNiHb (TMIEBHOIO MIpOI0, ajpKe
BIBEPTOrO0 NIPOTHUCTOSHHS B  YKpaiHi He
CIIOCTEPITAEThCS, CKOpillle, € CHiBICHYBaHHS
CBITOIJISIIB i CIOCOOIB YKHUTTS Pi3HUX IMOKOJIIHB).
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IKOJIA BAJIBHOI XOPEOTPA®II KHYKIM
Y CYHACHOMY HAYKOBOMY JUCKYPCI

Mera — BUSBUTH OCHOBHI MiJXOIM JO OCMHCICHHS JisSUIbHOCTI IIKONM OanbHOi Xopeorpagii KuiBcbkoro
HauioHanbHOrO yHiBepcuteTy KynbTypu 1 muctents (KHYKiM) y cydacHuX HaykoBHX HOCIHipKeHHsX. MeTromoJiorist
AOCTiZKeHHsl. 3aCTOCOBAaHO METOAW aHai3y W CHHTE3y; ICTOPUYHUI — s pO3MIsAy HAayKOBHX ITyOJsiKamiii B
XPOHOJIOTIUHIH IMOCIiIOBHOCTI; METOJ] TEOPETUYHOTO y3arajJbHEeHHs — 111 (DOPMYIIIOBAaHHS BUCHOBKIB Ta iH. HaykoBa
HOBM3HA TI0JISITAE Y BUSIBIICHHI CTYIIEHS JOCIIKEHOCTI peHOMeHa «urkoiu 6anbHo1 xopeorpadii KHYKiM» it ocHoBHIX
MIXOIB 0 OCMUCIICHHS HOTO JAisuIbHOCTI. BUCHOBKHU. AHalli3 HAyKOBOTO TUCKYPCY MIOJI0 IIKOIH OanbHOi Xopeorpadil
KHYKiM [0BiB BaJIMBICTh HE JHMIIe BY3bKO(]axoBoi xopeorpadiyHol ONTHUKH, a MPABOMIPHICTH 3aCTOCYBaHHS
KYJbTYPOJIOTIYHUX MIJXO/IiB, 3BKAIOUU Ha MacIITaOHICTh (peHoMeHy Ha3BaHOI mikonu. Pakruano muure T. [TaBmok Ta
A. Tlinnumceka po3risaaloTh BlacHe «urkoiy 6ansHoi xopeorpadii KHYKiM», a He okpemi acniekTH ii qisuIbHOCTI, HE
Ha3WBalO4d (EHOMEH <(IIKOJOI0». DBiNbIIicTh aBTOpIB, BAAIOYMCH O JEMOHCTpamii BaroMocTi HayKOBOTO Ta
METOJIMYHOTO 0poOKy BHKIanadiB OansHOro Tanio KHYKIM, a Takox BuITycKHUKIB Kadeapu O6anpHOi Xopeorpadil,
JIOBOAATH TPABOMIPHICTh 3aCTOCYBAaHHS MOHATTS «HAYKOBa Ta IEJAroriyHa mikona». [lompu duciieHH] 3ragkd mpo
kadenpy 6anpaO1 X0peorpadii KHYKiIM Ta ii mpeactaBHUKIB, CITiJi KOHCTATYBaTH, 1[0 JOCTITHUKA HE HAIAIA HAJISKHOL
yBaru mepeayMoBaM Ta XapaKTEPHCTHUII MPOIIECiB CTAHOBICHHS MHUCTEILKO-TIEIaroTiYHOI KO O0anbHO1 Xopeorpadii
KHYKiM, 3’scyBaHHIO OCHOBHHMX HampsMiB poOoTn Kadenpu OanpHoi Xxopeorpadii KHYKIM sk wmwucrenbko-
MeJaroriyHol MKOMM Ta i1 pomi y KyJIbTypHO-MHUCTEIBKOMY JKUTTI YKpaiHH, BHSBJICHHIO MEPCOHAJIBHOTO BHECKY
NPE/ICTABHUKIB IIKOJIH, PO3POOJIEHHIO TepioAM3allii AisUIBHOCTI INKOMM Ta iH. AKTYaJbHICTH IPOBENECHHS LHOTO
JOCTIDKEHHS € He3allepeyHor0, a HOro pe3ysIbTaTh MOKHa OyJe BUKOPHCTATH y MOJATBIIMX TEOPETUYHUX PO3POOKax,
MPUCBSAYCHUX JISUTBHOCTI MHCTENBKHUX, TMEHAaroTiYHUX, HAyKOBHX INKIT Yy Tporecax KyJIbTYpOTBOPEHHS 1
xopeorpadigHOro MUCTEIITBA B YKpaiHi.

Kniouosi cnosa: xadenpa 6anbuoi xopeorpadii KHYKiIM, ykpaiHcbka KyabTypa, MECTEIbKa IIIKOJIA, HAYKOBHIA
JIICKYPC.

Korytna Alina, graduate student of the Kyiv National University of Culture and Arts

School of Ball Choreography by KNUKIiM in Modern Scientific Discourse

The purpose of the article is to identify the main approaches to understanding the activities of the school of
ballroom choreography of the Kyiv National University of Culture and Arts (KNUKiM) in modern research. Research
methodology. Methods of analysis and synthesis are applied; historical for consideration of scientific publications in
chronological order; method of theoretical generalization for formulating conclusions, etc. Scientific novelty. The scientific
novelty is to identify the degree of research of the phenomenon of "school of ballroom choreography KNUKiM™ and the
main approaches to understanding its activities. Conclusions. The analysis of the scientific discourse on the school of
ballroom choreography of KNUKIM proved the importance not only of narrow choreographic optics but also the
legitimacy of the application of culturological approaches, given the scale of the phenomenon of this school. In fact, only
T. Pavliuk and A. Pidlypska consider the "school of ballroom choreography of KNUKIiM", and not some aspects of its
activities, without calling the phenomenon "school”. Most of the authors, resorting to demonstrating the importance of
scientific and methodological achievements of ballroom dance teachers KNUKIiM, as well as graduates of the Department
of Ballroom Choreography, prove the legitimacy of the definition of "scientific and pedagogical school". Despite
numerous mentions of the Department of Ballroom Choreography KNUKIiM and its representatives, it should be noted
that researchers have not paid due attention to the preconditions and characteristics of the formation of art and pedagogical
school of ballroom choreography KNUKIiM, clarifying the main directions of the Department of Ballroom Choreography
its role in the cultural and artistic life of Ukraine, the identification of the personal contribution of school representatives,
the development of periodization of school activities, etc. The relevance of such a study is undeniable, and its results can be
used in further theoretical developments on the activities of art, pedagogical, scientific schools in the process of cultural creation,
choreographic art in Ukraine, etc.

Key words: Department of Ballroom Choreography KNUKiM, Ukrainian culture, art school, scientific discourse.
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AKTyaJnbHICTh TEMU JOCIIIKEHHSL.
JisIbHICTh HAYKOBUX, TICIATOTTYHIX, MECTEI[EKUX
KT K (opManbHUX Ta/abo HedhopMaTbHUX
00’€THaHb BIJIITPa€ BaXKJIHMBY pOJb B KYJIBTYpI
Vkpainn. Cepesl MHCTEIBKO-TICIATOTIYHUX Ta
HAyKOBUX INKUT y cdepl TaHIIOBAILHOTO
MUCTELTBA IIOMITHE MicLe OCiAa€ mKoa OanbHOT
xopeorpadii Kuiscrkoro HaIliOHaJIbHOTO
yHiBepcuteTy KynabTypu 1 mucteuts (KHYKiM),
JMOCTIKEHHST  MISTBHOCTI  SIKO1  CIIpUSATHME
BUPIIICHHIO TIPOOJIEMH KOMIUIEKCHOTO OCSTHEHHS
MicIsl W poni TakuX (PEHOMEHIB y KYJIBTYPHOMY
npoctopi  YKpaiHM, COPUSTHME BiATBOPEHHIO
iJTICHOT TaHOpaMM KYJILTYpPHUX MTPOIIECIB.

AHaJ1i3 OCTaHHIX JOCIIKSHb 1 yOTiKaIlii.
MacmtabHicTh  KyJbTYPOTBOPYOi  HisTIBHOCTI
MHCTEIKO-TIearoriyHo1 KON 6anbHOT
xopeorpagii KHYKiIM 3ymoBmioe HaykoBwuid
iHTepec A0 Hei (QaxiBuiB, cepel  SKUX
O. KacpsHoBa [6], T. Maemrok [10; 11],
A. Tliymnceka [12] Ta i1. [onpu ycBigoMieHHS
BOXIMBOCTI Kadeapu OiNBIIICTIO JTOCIITHUKIB
cthepu xopeorpadiqHoi OCBITH, Y OaraTbox mparsax
BoHa ab0 OKpeMi acnekTH 1 MisUTbHOCTI JIUIe

3ralyroThCs (HampuKIIa, O. biryc [2],
T. bmarosa [3; 4], H. Tepemenko [13]), uun He
3raJlytoThCst B3araii, X04a 3asBIICHA

npobinemMaThka TyONiKamii 1me mependavae
(mampuknan, CTaTTs H. T'opbatoBoi Ta
C. €danoroi [5] Ta in.). Cepen IT0OCTOBipHHX
JoKeped cini HazBatH myomikarito [, bazemm [1] Ta
Marepianu  odinitiHoro caiity KHYKIM miomo
OCBiTHRO-TIpOeciiiHOi  mporpamu «banbHa
xopeorpadis»  ¢axkynpreTy  XxopeorpadiuHoro
Muctenrea [9]. MoxHa  KOHCTaTyBaTd, IO
KOMILUIEKCHOTO  JIOCIH/DKEHHSI,  MPUCBSYEHOTO
MUCTELbKO-TIe1ar OTi4Hil LIKOJI OanpHOT
xopeorpagii KHYKIM y kymerypi VYkpainu,
30KpemMa, ii Miclii y HayKOBOMY JAUCKYpPCi, JOci
MpOBEEHO He OyIIo.

Merta cTaTTl — BUSSBUTH OCHOBHI I IXOH 10
OCMHCIIEHHSI ~ JISUIbHOCTI  IIKOMM  OanbHOI
xopeorpadii KHYKiIM y cyuyacHUX HayKOBHUX
JTOCJI IKEHHSAX.

Buxknan OCHOBHOTO Marepiany
nocipkeHHs. Jlo mpo0iaeMu BU3HAYCHHS TTOHATTS
«1Kona» (HayKoBa, XyJIOXKHs, IeAarorivya ta if.)
3BEpTATUCS] HAYKOBII pi3HUX cdep, cepel HUX 1
npoBijHI  QaxiBmi 3  0i0JTiOTeKO3HABCTBa Ta
kyneTyposorii B. eiiko, M. Kanictparenko Tta
H. KymHapeHko, sSiKi OCMUCININ Ta JeTali3yBain
IIOHSATTS «HAYKOBa IIIKOJIa» [14; 15].
Excrpamnonroroun pe3ynbTaTd iX JOCIIIKECHHS B
XyJIOXKHBO-TICIATOTTYHY  IUIONMHY,  MOXEMO
BU3HAYHUTH TIOHATTS «IIKOJ» SIK He(hopMaabHOTO
Ta/abo (opMaNBHOrO TBOPUYOro 00’ €THAHHS
JIEKIJIbKOX ~ TIOKOJIHb ~ MMTIB,  HAyKOBIIIB,
NearoriB, «XapakTepHUMU O3HAKAMH SIKHX €
HasBHICTh JIijepa — 3aCHOBHUKA HampsMmy

(mporpamn), roro YUYHIB-TIOCITiIOBHHKIB,
NpUOIYHUKIB CTAMMX Tpamuliii, copmoBaHUX Y
KOJIEKTHBI, 3TypTOBaHICTh HABKOJO YCHIIIHOTO
PO3B’sI3aHHS COIIaNbHO- 1 TIPOdeciHHO3HATYIIOT
npobnemu,  epeKTUBHICTH  (YHKIIOHYBaHHS
IIKONTM», CBIMYEHHSM YOMY € «SIKICTh Ta
KUTBKICTE» TIPOEKTIB 1 HABYAIBLHO-TPEHYBAIBHOL
JsUTBHOCTI, MATOTOBJIEHUX (paxiBIiB, siKi OEpyTh
AKTHBHY y4acThb y CY4aCHOMY
KyJbTypoTBOpeHHi [14, 42].

o Takux (EHOMEHIB MOXHA BiJHECTH
MUCTEIIBKO-TICJArOri9HY HIKOJTY OampHOT
xopeorpadii  KHYKiM. [i  cramoBnenns
PO3IoYaIocs 3 MOMEHTY BBEICHHS 10 HABYAITBHUX
miaHiB kadeapu xopeorpadii, mo Bigkpuiacs B
KuiBCcbKOMY J€pKaBHOMY IHCTUTYTI KYJIBTYpH
1970 poky, TUCHMIUTIH 3 OambHOro TaHIi. MoBa
iJie He JIMIIIe PO ICTOPUKO-TT00YTOBHH TaHEIb, 1110
BXOZMB JI0 aKaJIEMI4HOi cUCTeMHU Xopeorpadidnoi
MJITOTOBKH YIPOJIOBXK 0araThOX ACCATUIITH, 1
tpuBanmmii yac B CPCP mo3wuiionyBaBcs sIK
no3BoiieHa (hopMa OanpHOTO TaHID, a U TIPO
OIlaHYBaHHS TaHIIIB €BPOIEHCHKOT Ta
JATHHOAMEPUKAHCHKOI MporpaM OaibHUX TaHIIIB.
BomHouac, 10 3akiany 3MilicHIOBaBCS Halip Ha
HaBYaHHS CTYAEHTIB, IO CIeIiali3yBalucs Ha
OMY PI3HOBHII Xopeorpadii, a 3romom, y 1994
pori  Oyma  Bimkputa  Kadempa — OambHOT
xopeorpadii.

Onnaum 13 eTariB KOMIIJIEKCHOT'O
OCMHUCIIEHHSI  JISUIBHOCTI  IIKOMM  OasibHOT
xopeorpagii KHYKiIM € posrmsg cydacHoro
HayKOBOTO JAWCKypcy. JlocTmiKyoun TeHe3uc
BITYM3HAHOI OanbHOi xopeorpadii B KOHTEKCTI
3arajIbHOCBITOBUX MPOILIECIB, O. KacestHoBa
MOB’SI3y€  TMEPCIEKTHBH  PO3BUTKY  OallbHOTO
TaHIIOBaHHS CaMe 3 BIIKPHUTTAM Kadempu Imicist
COLIIOKYNbTYpHUX Tpanchopmariii 1991 poky [6].

Busnsiroun  eranm  mpodecionamizartii
OanmbHOI  XOpeorpadii B  iCTOPHKO-KYJIBTYPHIH
nmuHamini, T. braroBa y HaykoBili cTaTTi BIaerbes
JO0 MIMPOKUX PETPOCHEKIiH, OJHAK, HE HaJae
JOCTaTHbOI yBark CTAHOBJICHHIO OCBITH SIK
CKIIAJIHMKa TIporecy mpodecioHamzamii chepu
0aNbHOro TaHIIOBaHHS B YKpaiHi [3].

VY auceprauii «Po3BuTOK xOpeorpadiuHoi
ocBiTH B Ykpaini XX — moyarok XXI cromirrs»
T. bnaroBa, po3risgarodd ICTOPHIHUN MOCTYII
0aNbHOro TaHIl0 B €BPOINi, HE TOPKAETHCS HOTrO
IHCTUTYITIOHAJNI30BAaHUX  OCEPEIKIB, 0 SKUX
BiTHOCATH KadelIpy Y 3aKJIa/IaX BUIIOI OCBITH. AJe
CIJT 3ayBaKWTH, IO JOCHTIJHHII KOHCTATYE
MPOBIIHY  pOJb Yy  IATOTOBII  (paxiBIliB
xopeorpagiyHOTrO MUCTEIITBA Kuischkoro
JIEP’)KaBHOTO  IHCTUTYTY KyJnbTypu (3apa3 —
KHYKiM): «...OpiEHTHPOM MiArOTOBKH
xopeorpadiyHUX KaJpiB B YKpaiHi B OCTaHHIO
yBepTh XX cT. crae KwuiBcbkuil aep:kaBHUN
IHCTHTYT KynbTypm» [4, 406]. Tlonpu Te, mio
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Kopurtna A. 1.

kadeapy OanmpHOI Xopeorpadii y HaszBaHOMY
3aKknaZi ocBiTH Oyno ctBopeHo y 1994 por,
OKpEeMO MOBa TIpO Hei Ha CTOpiHKaX JucepTarlii He
BeJleThes. Xoda cepell (paxiBIliB, MiSUTBHICTD SKUX
«Ha pi3HUX eranax (yHKIIOHYBaHHS KadeIpu...
OpraHiyHO MO€HYBanacs 3 HayKOBO-IOCIiJIHOO
pPOOOTOI0, CHPSIMOBAHOIO Ha PO3POOKY Teopii Ta
NMPaKTHKA HaBYaHHS B Tanmy3i npodeciiiHol
xopeorpadii», a TaKoK 4YHMS «IUIAHA Mpaus
BiJKpHJIa ~ MOXIMBOCTI  Juii  (POpPMYBaHHS
BITYM3HSHOT  XOpeorpadiuHoi  TeNarorikum,
Ha3gaHo O. KacbgHOBy, dKa cTama NepHIINM
3aBimyBaueM Kadenpu OanbHOI Xxopeorpadii y

Kwuiscekomy JEp)KaBHOMY IHCTUTYTI
KynbTypH [4, 407].

MucrenTBo3HaBellb A. Tlimynnceka
3aCTOCOBY€E reorpadiuHuii TIPUHIIAII,

posrisagatour GopMyBaHHS IIK1JT 0abHOTO TAHITIO
Ha TepuTopii YKpainu y apyriii nonouan XX CT.
ABTOpKa BHOKPEMIIIOE JEKiIbKa PperioHaIbHUX

KT — KUIBCBKY, XapKiBCbKY, JIOHEIIbKY,
CEBaCTOINOJBCHKY, alie 3alMIlac 1032 YBarow psi
THIINX peTioHATEHUX OCEpEIIKiB, 110

3apeKkoMeHIyBai cebe B YKpaiHi K TMOTYXKHI
MIKOJIM OajbHOTO TaHIKO (HANPUKIAJ, JbBIBCHKA,
3amopi3bka,  ojecbka Ta  iH.).  Crarrd
A. Tlingnuncekol BakIMBa y METOJOJIOTIYHOMY
aCIIeKTi, aJKe TYT OOCTOKOETHCS IMPABOMIpPHICTH
3aCTOCYBaHHSI TEPMIHY «MHCTEIBKO-TIEaroriyHa
IIKOJIa» IO BIJHONICHHIO JIO CIOPTUBHUX Ta
XYIOXKHIX HABYAIBHUX OCEPEeNKiB  OalbHOTO
tanmio. [Ipugomy OepeTbcs 10 yBard He JIMIIE
nepion HezanexkHocTi Ykpainu (Bix 1991 p.), a it
JIEMOHCTPYEThCS T€He3a Ta TEBHI eTamu HaOyTTS
JIOCBITy pOOOTH TaKWX TIKIT 3a PaITHCBKUX
vacis [12].

Y mpami  A. Ilignmuncekoi  BKazaHo, IO
OJHIEI0 3 KIIOYOBHX O3HAaK TaKoi IIKOIM €
CUCTEMHE TO€AHAaHHS y i1 pobOTi XyHOXKHBO-
BUKOHABCBHKOI Ta HAYKOBO-/IOCITiTHUIHKOT
JUSITBHOCTI, «KONM Jimep 1 WIeHW MUCTEIhKOL
IIKOJIM JISMOHCTPYIOTB CBOI PE3YJIbTAaTH HE JIHIIE Y
BUTJIS/II TBOPYMX BUCTYIIB, YIacTi y (pEeCTUBAIIAX,
KOHKypcax (Tpo 10 cBiguaTh YuciieHHi | paH-mipi,
JUILUIOMH TIEPEMOXIIB, JiaypeaTiB), MpOBEACHHI
Maiicrep-KiaciB, ceMiHapiB TOMO, & W y BUTIISII
HAyKOBUX pO3po0OK (mucepTariiii, MoHOrpadii,
MiAPYYHHKIB, HAYKOBHUX CTaTeil) sIK TBOpLA-Tiepa,
Tak 1 Horo y4uHiB» [12, 346]. Takor IIKOIOO
A. Tliymnceka  BBakae  kadenpy  OanpHOI
xopeorpadii KHYKiM, 3acHoBany 3a iHilliaTHBH
Omenn BacuniBun KacestHOBOI, sIka OdYOJIIOBaia
kadeapy ympomosxk necatu pokiB. O. KacesHosa
nepmoto B CPCP 3axuctuna pucepramio 3
npobnem OanpHOro TaHio «llmsaxu po3BUTKY
pansHchkoi GanpHOi Xopeorpadii (icTopHUHMHA
aHamiz mepiogy 1917 — 1941 pp.)» [8].
3anporoHOBAHOIO O. KacpsHOBOIO
kimacudikamiero OampHOrO TaHIIO [7], a TaKox
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IHIIMMHA HAYKOBMMH pe3yJIbTaTaMu JIOCTIKEHb
ABTOPKHU YIIPOIIOBIK OaraTbox POKiB
MOCITyTOBYIOTBCSI Yy~ HaBYaJbHOMY  IIpOIECi
CTYJCHTH Ta (haxiBiri CTIeIiaTHOCTI
024 «Xopeorpadis» 3aknadiB  BHIOi OCBITH.
BaxMBUM apryMeHTOM IIOJ0 TPAaBOMIipHOCTI
BiZJHECEHHS Ha3BaHOI Kadeapw T0 MHCTEUHKO-
MeAarorivHol mKomn, Ha yMKy A. [ligmumncekoi, €
Te, 0 «BUKJaaa4i kadeapu OanpHOI xopeorpadii
KHYKiM  (O. [IpocsonkoB,  O. Bakynenko,
M. bazenma, H.ber3, C.Edanosa, O.KacwsHOB,
A. Kpuce, T.IlaBnrok) akTUBHO pO3pOOISITU
pi3HOACHEeKTHI MpobieMH Teopii Ta NPaKTHKH
OanbHOI xopeorpadii» [12, 346]. Lla Teza He
BTpaTHJia aKTyaJIbHOCTI W ChOT'OMIHI, 10 JTOBOIUTH
HaIll aHaJIi3 Mpalb JII0YUX BUKJIAAA4YiB JUCIIHILIIH
3 OanbpHOT Xopeorpadii kadenpu xopeorpadiuHoro
mucrenrsa KHYKiM.

Cepen MOMITHHX JIOCTIJIKEHb OCTaHHIX
POKiB, IPUCBSIYCHUX TIEBHUM aCIIEKTaM OCBITH Y
cthepi OambHOTO TaHIFOBAHHS, HE MOXHA OMHUHYTH
KaHAUIaTChKY JWCEPTAIliio H. Tepewenko
«EcTeTHyHe  BUXOBaHHS  CTapUIOKJIACHUKIB
3acobamu OasbHOT XOopeorpadii», e aBTopka, xoua
1 He 3ramye JisulbHICTH Kadenpu OalbHOT
xopeorpagii KJIK (zromom — KHYKiM), mpore
mmpoko uutye mpami  O. KacesHoBoi  Ta
3BEPTAETHCS JIO PSTY HAYKOBHX ITYOJIKAIiH THITHX
MPEJCTABHUKIB MHCTEIHKO-TICIATOrYHOI  [ITKOJIH
HazeaHoi kadeapu (/1. bazema, M. bormanoga,
€. Hecrepenko, T. [laBmok Ta in.) [13].

Baromum erarmmrHuM MOMEHTOM SIK B iCTOpIi
MUCTEIbKO-TICAaroriyHol Ta HAYKOBOI IIKOJIA
OasbHOI  xopeorpadii, Tak 1 B Tmporecax
OCMHUCIJICHHSI JAisUTbHOCTI KadeIpu B KOHTEKCTI
OabHO-XOpeorpaiyHUX  MPOIIECIB  CBITOBOTO
piBHH, Ha Hal mnorjsaa, ¢craB 3aXUCT KaHAUuJaToOM
MUCTEITBO3HABCTBA, JIOLIEHTOM Kadenpu
xopeorpagigHOro MU CTEITBA KHYKiM
T.Mamrox y 2021 pomi mepmoi B Ykpaini
JOKTOPCHKOI Jucepranii 3 mpoOieM OanbHOTO
tanmo «bampHa xopeorpagis XX — mowarky
XXIcT.: TeHe3uC, COIIOKYJIbTYpHHH KOHTEKCT,
TeHIeHIii po3BuTKy» [10].

Y dyerBeproMy = po3aii  Aucepramii
MPOaHai30BaHO YKPATHCHKY CHCTEMY MiJIrOTOBKU
(axiBiiB 3 OaTLHUX TaHIIIB, 30KpEMa, BUCBITICHO
nuisixu  QopMyBaHHS Ta cherudiyHi TEXHIKO-
€CTEeTHUYHI1 XapaKTePUCTHKU perioHaNbHUX
BITYM3HSHUX TaHIFOBATLHUX TIIKLL,
MPOaHajIi30BaHO CHUCTEMY MiArOTOBKH (axiBIiB
OampHOI XOpeorpadii B yKpalHCHKUX 3aKiajax
BUILOi OCBITH

Ha cropinkax mucepraiii HamaHO yBary
TBopuoMy 1ursixy Onera ta Onenu KacwhsHoBHX,
SKi ~ TOYMHAJIM  BUKOHAaBCBKY Kap'€py B
M. [lonenpky. Big 1974 poky BOHM TpaIioBaid y
Kuegi #f mpucty>xunuck po30yA0Bi KON OalbHOT
xopeorpadii KHYKiM [10, 395].



KysabTypa i cygacHicTh

Ne 1, 2022

Posrasnatoun GabHU TaHENb SIK CKJIQIHUK
xopeorpadiuHoi  OCBITH Yy  MEJArOTiYHHX,
KIACHYHUX Ta TyMaHITapHHUX, QI3KyIbTYpPHO-
CTIIOPTHBHHUX, MUCTEIBKUX 3aKJIaJaX BUIIOI OCBITH
Vkpainu, T.[laBmrok 3ynuHSAETbCS Ha JEAKHX
acIexrax i ATOTOBKHA (haxiBimiB OaspHOT
xopeorpadii y KHYKiM. 3okpema, migrpumye
nyMky A. Ilignmuncekoi, mo Ha kadeapi OanbHOT
xopeorpadii Oyna chopmoBaHa HayKOBa IIKOJA!
«...Ha 0a3i kadenpu OYyJ0 CTBOPEHO CIPABKHIO
MHUCTEITBO3HABYY IIKONY, TOJOBHHM 00’ €KTOM
JIOCTIJIKeHHS! sIKoi cTana OanbHa Xopeorpadis sk
(eHOMEH KyJbTypH. 3aCHOBHMKOM HayKOBOI
IIKOJIM  CIIPAaBEJIMBO MOKHa BBakathn OneHy
BacumiBny  KacesHoBy, sika  mepuioro y
PangsHCBKOMY ~ COMO31  3aXHMCTWJIAa  HayKOBY
JucepTarito mo (heHOMEHOJIOTii OaTEHOTO TaHITFO.
Inmi Buknmamavi kadenpu OanbHOI xOpeorpadii
(M. Begs3, /1. Bazena, O. Bakyenko,
H. I'opGartoga, C. €danosa, O. KacpsHOBa,
C. Konomienb, M. Keb6a, A.Kpucs, T.IlaBmok,
O. IIpochOKOB Ta iH.) TAKOXK 3pOOVIIM 3HAYYITHNA
BHECOK Y HayKoOBe JOCHiKEHHS Teopii Ta
npakTHKd OanbHuX TaHiiB» [10, 418].

ABTOpKa BH3HAa€ ICHYBaHHS HAyKOBOL
IIKOJM, aje He TOBOPUTh IPO MHCTEIBKO-
NeJaroriyHy, Xoda HaBOJWUTH MIATBEPKCHHS
HasBHOCTI O3HaK TaKoi IIKOJHM, 30KpeMa,
pO3IIIsiAa€ OCBITHIO CTpaTerilo, po3poOiieHy Ha
kadeapi BiL MOMEHTYy  3acHYBaHHS, IO
nepeabadana MiAroToBKY (haxiBI[iB KOMIUIEKCHOT
xopeorpagiuHoi KBamigikarii; Ha3uBae HaBYaAIbHI
JUCUMIUTIHA, SIKI I[bOMY CIPHSUTH, a TaKOoX
HaroJIoNIye Ha MTOCTIHHOMY OHOBJICHHI
HaBYAIGHUX TUIAHIB  MIATOTOBKH  CTY/IEHTIB,
BBEJIEHHI 3arpeOyBaHUX JACILIMILTIH, 110
(GhOpMYIOTh  aKTyalbHI  KOMIIETEHTHOCTI, Yy
3arajlbHUX pHUCaX XapaKTepu3ye MHCTELBKi Ta
OCBITHi JIOCSTHEHHSI BUITYCKHUKIB KadeIpH.

Hageniennii  uckypc He mpeTeHiye Ha
BUYCPITHICTh, a JIMIIE JAEMOHCTPYE Pi3HY ONTHKY
moao mkonu OamsHOI Xopeorpadii KHYKIM B
YKpaiHChKUX HAYKOBHUX JIOCHIJKEHHSIX OCTaHHIX
POKiB.

BucHoBKH. AHali3 HayKOBOTO IHCKYpCY
moxo mkomd OanbHOi Xopeorpadii KHYKiM
JOBIB BaXJHMBICTb HE JHIIE BYy3bKO(axoBOi
xopeorpaiuHoi ONTHKHA, a W TPaBOMIPHICTh
3aCTOCYBaHHS  KYJBTYpPOJOTIYHMX  MIXOJIB,
3Ba)KalOUM Ha MacIUTaOHiCTh eHOMEHY Ha3BaHOI
mkond. @akruuno, Jwmme T. [laBmok Ta
A. Tliznunceka  po3rIIAAAlOTh BJACHE  IIKOTY
banpHOi xopeorpadii KHYKiM», a He oxpemi
acrnekTu ii JisTTbHOCTI, HE Ha3WBalOuud (PEHOMEH
«IIKOJIOIO». BiNbIIiCTh aBTOpPIB, BIAIOYUCH [0
JeMOHCTpalii ~ BaroMocTi ~ HAayKOBOTO  Ta
METOJIMYHOTO JOPOOKY BHUKJIAIa4iB OabHOTO
tanio KHYKiM, a Takox BUITyCKHUKIB Kadeapu
OanpHOI Xopeorpadii, ITOBOASNTH MPAaBOMIPHICTH
3aCTOCYBaHHS ~ BU3HAUCHHS  «HAayKoBa  Ta

nearoriyHa nmkojay. [lonpu YncieH i 3rajiku mpo
kadeapy OambHOI xopeorpa(i)u KHYKiM Ta ii
HpCZ[CTaBHI/IKlB CiJI ~ KOHCTaTyBaTH,  MIO
JNOCHIHUKKA HE HaJaldd HAJEeKHOI  yBaru
nepeAyMoBaM Ta  XapaKTepPUCTHIl IPOIECiB
CTaHOBJIEHHS MHCTELBKO-TIEJ]ATOr1YHOI  HIKOJIH
OanpHoi  xopeorpagii KHVYKiM, 3’scyBanHIO
OCHOBHHMX HampsMiB poOoTH Kadenpu OanbHOI
xopeorpadii KHYKiM SIK MHCTELbKO-
MeAAroriYHol MIKOMM Ta i polli y KyJIbTYPHO-
MUCTELBKOMY  JKUTTI ~ YKpaiHH, BHSBIICHHIO
MEPCOHAJBHOTO BHECKY IPEJICTABHUKIB IIKOJH,
PO3pOOICHHIO Tepioan3amii MisUTBHOCTI TITKOJH.
AKTyallbHICTh IPOBEACHHS TAKOTO TOCTII>KEHHS €
He3anepevHo0, a Woro pe3ynibTaTd MOXHa Oyne
BUKOPHCTaTH y  MONANBIIMX  TEOPETUUHHX
PO3poOKax, NPUCBAYECHUX JisUIbHOCTI MUCTELIBKUX,
MearorivyHux, HAyKOBHUX IIKUT B  Ipolecax
KYJIbTYPOTBOPEHHSI, XOpeorpadivHOMY MUCTEITBY
B YKpaiHi.
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KYJbTYPHA CIIAJIIUHA SIK IPAUBEP COIIOKYJIbBTYPHOI'O PO3BUTKY
HA CYYACHOMY ETAII: EOGEKTUBHICTH PETTOHAJIbBHOI MOJEJII

Meta pob6oTH — aHaji3 TEOPETHYHMX AaCMEKTiB e(EeKTHBHOTO 3aCTOCYBAaHHS PETiOHAJIbHOI MOJeNi iHTerparii
00’€KTIB KyJIbTYPHOI CHAIINHK 3 YPaXyBaHHIM OCOOJIMBOCTEH MPOEKTHO-IIPOrPaMHOI JISTILHOCTI B Tally3i KYJIbTYPH.
MeToaoJi0rist TOCIIPKEHHS MOJISATAae y 3aCTOCYBaHH KYJIBTYPOJIOTIYHOTO I CHHEPTeTUYHOIO ITiIXO/IIB, 3TiHO 3 IKUMH,
KyJbTYpHA CIAJNIMHA PO3TIISAAETHCS SIK CHHTE3 MarepialibHOI Ta HeMaTepiallbHOI CKIIAIOBOI, SIK I[IHHICHO-3MICTOBHA,
CKJIaJIHA Ta BIJIKPHUTA CUCTEMA, 1[0 CAMOPO3BHBAETHCS, CTBOPIOIOYH MEPETyMOBH /IS iIHTETpalii TpaJAnIiifHOrO 3MiCTy 3
CYyJaCHHMH KYJIbTYPHHMHU TIpaKTHKaMH. TakoX Yy poOOTI BHUKOPHCTaHO 3aralbHOHAYKOBI MeTonmu (aHais,
cHcTeMaTH3allisl TCOPETHYHNX 3HAHb) Ta CTPYKTYPHO-()YHKIIOHATBHUH MK/, IO € BOYKJIIMBUM y KOHTEKCTI PO3YMiHHS
Ta BU3HAYCHHS MicCIs KyJIbTYpHOI CHAIIIMHMA Ha cydacHoMy eTari. HaykoBa HOBH3HA po0OOTH MOJSITAE B PO3KPHUTTI
3HAYeHHS periOHaJbHOI MOJENi iHTerpamii KyJIbTypHOI CHAAIIMHH SK TEOPETUKO-TIPHUKIATHOTO KOHCTPYKTY,
CIPSMOBAHOTO Ha PEBITATI3AIlI0 KyAbTYPHHX IaM’ ATOK Ta 00 €KTIiB, aKTHBI3yIOUH y TaKWil CHOCiO MonepHi3amiiHi
MPOIIECH, TIOB’s13aHI 3 E€KOHOMIYHMM IIOTeHIiaJloM TepuTopiii. BucHoBkn. B ymoBax ToTanbHOi mudposizamii Ta
rioOaiizanii, TUCKyCild Mpo JIepKaBHY MOJITUKY Ta YHpaBIiHHSI, TEPEXoay Bija 3acTapiyioi ToBapoopieHTOBaHOI izel
€KOHOMIYHOTO PO3BUTKY JI0 HOBOT aHTPOIIOJIOTIYHO OPi€HTOBAHOT CTpaTerii pO3BUTKY 3a3HA€E 3MiH KOHLIEMIisI KYJIbTYPHOT
cnamkoBocTi. OcoOmuBOi akTyallbHOCTI HaOyBae mpoOieMa po3poOkd Ta e(eKTUBHOTO 3aCTOCYBaHHS PETiOHANBHOT
MoJeni iHTerparii 00’€KTiB KyIbTYpHOI CIIAANIMHA Ha 3acajaX MpOTrPaMHO-TIPOEKTHOTO METOXy. PerioHanpHa MOIeNb
peanizye Ha 3acajax TPAOWIIHHUX Ta IHHOBAI[ifHMX TPAKTHK TEXHOJIOTiI0 30€pEeKEHHS iCTOPHKO-KYIBTYPHOTO Ta
MPUPOIHOTO PIZHOMAHITTS 3 METOIO CTBOPEHHSI CIIPUSATIMBOTO CEPEIOBHUINA JUTS CAMOOPraHi3allii KyJIbTypHOTO JKUTTSI.

Kniouosi cnosa: xkynpTypHa CriainivHa, JpaiiBep PO3BUTKY, peTiOHAbHA MOJEJb, PErioHajbHa KyIbTypHA
MOJIITHKA, TPOTPaMHO-TIPOEKTHUI METOJI, IHHOBAIlii, KYJIbTYPHHI TYPH3M.

Osievska Yulia, graduate student graduate student of the event management and leisure industry department of
the Kyiv National University of Culture and Arts

Cultural heritage as a driver of social-cultural development on the modern stage: regional model
effectiveness

The purpose of the article is the analysis of the theoretical aspects of effective application of the regional model
of integration objects of cultural heritage including the peculiarities of project-program activity in the branch of culture.
The methodology consists of the culturological and synergistic approaches according to which the cultural heritage is
given like synthesis of material and non-material component, as a valuable-content, complex and open system a that self
develops thus creating the preconditions for the traditional contents integrations with the modern cultural practices. Also
in the work, general-scientific methods (analysis, systematization of theoretical knowledge) were used and the structural -
functional approach which is important in the context of understanding and determining the place of cultural heritage on
the modern stage. The scientific novelty of the work is to consists in revealing the meaning regional model of cultural
heredity integration is grounded as a theoretical-applied construct appealed to revitalize the cultural memorials and
objects, and in such way to activate modernization processes connect with the economic potential of areas. Conclusions.
In the conditions of total digitalization and globalization, discussions about state policy and management, the transition
from the obsolete commodity-oriented idea of economic development till the new orientated on people strategy of
development, the conception of cultural heredity undergoes changes. The special actuality acquires the problem of
development and effectively applies the regional model of cultural heredity objects integration on the principles of the
program-project method. Regional model realizes on the principles of traditional and innovation practices, the technology
of storage the historical-cultural and natural diversity having as a purpose to create a favorable environment for cultural
life self-organize.

Key words: cultural heredity, driver of development, regional model, regional cultural policy, program-project
method, innovations, cultural tourism.
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AKTyanbHICTh TEMU JIOCIIIKEHHSL.
[MpobnemMu  30epexeHHs Ta  penpe3eHTarlil
KyJbTYpHOI ~CHAIIIUHA Yy Cy4acHOMY  CBITI
HaOyBaIOTh 0COOJMBOT aKTYAILHOCTI ITiJ] BILTHBOM
mporecie  mudposizarii  Ta riobamizaimii, B
KOHTEKCTI BUKJTMKIB MOCTIHTyCTpiabHOT
ekoHoMikH. OcoOJMBO 1€ BIACTHBE YKPATHCHKOMY
CYCHIJIbCTBY, SK€, 3 ONIAY Ha MpPOLECH
MacoBizamii Ta THm3amii, 3a3Hac CHOrOIHI
pagvKanbHUX  TpaHchopMmalliid, a  ToMy,
HaMararlouuch 30eperTy BJacHy 11IeHTUYHICTb, BCE
OiJIbIIIE TIPOSBIISIE IHTEPEC 10 MUHYJIOTO, TPAIUILIM,
IO € HIYUM 1HIIUM, SIK KYJIbTYPHOIO 1HTErpati€eio
Ta OJHUM 3 OCHOBHHMX MEXaHI3MIB aKTyai3arlii
KyJbTYpPHOI CITa IIIUHH.

BrponoBx  OCTaHHBOTO  JECATHIITTS
KyJIbTYpHA CIIaJIIIHa HaOyBae Bce OLIBINOI Baru B
paMKax JIHCKyCid TNpo JAep)KaBHY IONITHKY Ta
VIpaBJIiHHS, B OCHOBI SIKMX 3HAXOMASTHCS MPUHHSTI
MIDKHApOAHI 3aXWMCHI KOHBEHIIi, CcTaTyth i
pexkomenpanii  Paqm €sporir, KOHECKO,
MixHapogHoi paad 3 OXOpPOHHM TaM'iITOK Ta
icropuunux micib (ICOMOS), Pumcbkoro 1ieHTpy
(ICCROM) Ta iH. Y 1UX MiXXHApPOIHO-TIPABOBUX
JOKyMEHTaX pOJib KYJIbTYpPHOI CHAJIIMHU HE
JIOCUTh 4iTKO c(opMyIbOBaHa, BTIM OKpeclieHa
nMepcneKTrBa ii po3rsiAy 3 MO3MIIH CTaloro
PO3BUTKY, 30epeKeHHs TIPUPOTHOTO 1
KyJbTYPHOTO PO3MAiTTsl, a 1e IPUBEPTAE YBary 10
Hel SK crenu@iqHoro pecypcy po3BHTKY KpaiH i
perioHiB, 70 TpoOJeMHU OXOPOHHM Ta IHTETparlii
KyJbTYPHOI CIIJIIIMHK Y IO THKY SIK KOMITOHEHTA
CTIHKOCTI PO3BUTKY, a TaKOX HEOOXimHOCTI ii
BUpIILICHHSI, K Ha TEOPETHUYHOMY, TaK 1
MPUKIIATHOMY PIBHSIX.

MixHapoaHi  xapTii Ta  KOHBEHIIIi
nependavyarTh, M0 KYJIbTypHa CHAIIIMHA €
BaXJIMBUM JKEPEJIOM He JIUILE ITPOrpecy JIFOACTBA
B IIJIOMY, a i MICLIEBUX CITIJIBHOT 30KpeMa, depes
mo  morpiOHO  3abe3meumTH i 3aXucr,
CTHMYJIIOBaHHS Ta 30€peKeHHS uepe3 31iHCHeHH
MONMITUKA  PO3BUTKY Ta  iHTerpamii  Ha
perioHaJbHOMY PiBHi. 3BICHO €BpOIEHCHKHIA
JOCBIJl Y HampsIMKy BHpPOOJICHHS e(EeKTHBHUX
pErioHaIbHUX MOJIENIeH 3aJMIIA€ThCs IMOKU IO
OLTBII  TPOTPECHMBHMM 32  YKPAiHCBHKHIA,
CBIIMCHHSM 4YOro, He 3Bakarouu Ha pedopmy
JieTleHTpaizanii, €  Oararo  3aHenOaHHMX
apXiTeKTypHHUX OO0’€KTIB TO0 BCii YkpaiHi,
MPAaKTUYHO BIJCYTHS CHUCTEMHA iH(OpMaIiiHo-
MPOMOIIifHa KaMIIaHis Ta TapHa IHPPACTPYKTypa.

Came ToOMy, mTOpAA 3 HEOOXIiJHICTIO
MEPEOIiHKA POl JIepXKaBH Yy  3JiHCHEHHI
KyJbTYPHOT TOJNITHKH, SIKa ChOTOJIHI 3aJIMIIIAETHCS
KIIOYOBHUM  CyO'€KTOM,  KOTpHH  3IiMCHIOE
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30epexeHHs  Ta  pempe3eHTarito  00'eKTiB
KYJILTYPHOI CHAAIIMHU SK PETioHy, TaK 1 KpaiHu
3arajioM, OCOOJIMBOI aKTYalbHOCTI Yy CydacHid
KYJILTYPOJIOTi 1 HaOyBarOTh JIOCJTi JKEHHS,
MPUCBAYEHI MHTAaHHAM MIXBIiJOMYOl CITiBIIparl
(meprkaBa-perioHn) Mija Yac peaiszaiii KyJIbTypHOI
MOJITHKK, TIOMIYKY MeXaHi3MiB  e(eKTUBHOI
B3a€EMOJIil, a TakoK pO3poOKa 1 BHUKOHAHHS
perioHaJbHUX TIPOEKTIB W mporpam, jae O
IEHTpaJIbHE MICIIe 3aiMalii PeCypcH KyJIBTYpHOT
CHaJIIIHHU.

AHaji3z  JOoCHiDKeHb 1 IyOJiKarfii.
MiXIUCUMIUTIHAPHUNA XapaKTep TaKoro 00’ €Ty
JIOCJIIJDKCHHS SIK KYJIBTYpHA CIaJIIMHA MOTpedye
3BEpHEHHSI JI0 IIHPOKOTO CHEKTPY IyOsiKamii
KYJIbTYPOJIOTi9HOT O, ICTOPUYHOTO,
COIIIOJIOTIYHOTO, TYPU3MO3HABUOT'O XapakTepy, a
TAKOXX J0 HU3KA HOPMATHBHUX aKTiB, SsKi
JIOTIOMAararoTh PO3KPUTH 1i CYTHICTh U MexaHi3M
(YHKIIOHYBaHHS B COL[IOKYJIBTYPHOMY IPOCTOpi
perioHy, CIpPHUSIOTH BHUPOOJICHHIO BiJIOBIHOTO
METOAOJIOTIYHOTO  IHCTPyMEHTapito B  XOIi
MPOTPaMHO-TIPOEKTHOT  TiSTIBHOCTI, HalpaBJIeHOT
Ha BIPOBAJHKECHHSI IHHOBAIill 10 BUKOPUCTAHHS Ta
peaxTyaizamii KyJpTypHOi CTIa IUHH.

3HayHa 4YacTMHA OCTAHHIX JOCIIKEHb
0a3yeThesl Ha MAX0AaX 10 KyJIbTYPHOI CHaaIIMHH
SK HaI[IOHAJFHOTO HAM0aHHS, IO PO3IIIISIOTHCS
CBITOBOIO CIJILHOTOIO Ta TMpPEACTaBIeHI Y
MIKHAPOJIHUX HOPMaTHUBHO-TIPAaBOBHUX
JIOKyMEHTaX. AHai3 OCTaHHIX 1 MOXJIMBICTh
IMIUTEMEHTAIlil OKpPEMHX IOJIOXKEHb Y KOHTEKCTI
BJIOCKOHAJICHHSI OKpEMHX TIOJIO’KEHb
HaI[IOHAJILHOTO 3aKOHOJABCTBA Y cdepi OXOpOHHU
Ta  30epeKeHHS  KYJIBTYpHOI  CHAIIIMHA
OpejCTaBieHi B po0OTaXx TaKWX BYCHHUX, SK
B. Akynenxo [1], }O. bamantok [2], C. Kor [7],
T. Masyp [11], . Mumax [13] Ta in. Okpemo y
bOMY KJIFOU1 XOTIJIOCS O BiI3HAYUTH JOCII IPKSHHST
B. Memiepsikoa [12], B sskoMy aBTOp MiTHIMA€E Ta
po3rsiac MUTAHHS YJOCKOHAJCHHS MEXaHi3MiB
Jep>KaBHOTO YIPaBJIiHHA OXOPOHOK KYJIbTYPHOI
CHa/IIMHU caMe B PETiOHAILHOMY acIeKTi.

Amnami3 CTaHy Ta MOXITUBOCTEN
BUKOPHCTAHHS ICTOPUKO-KYJIBTYPHOI CIIaIMHI B
perioHaTbHOMY PO3BUTKY, BpPaxoBYKOUU

BUSBJICHHSI MOr0 pecypcHOro TMOTEHIlaly B
KOHTEKCTI COIIOKYJIBTYPHOI'O PO3BUTKY TEPHTOPIT
saificheHo 'y poborax K. [lommBau [16], mio
PO3KpUBA€E HayKOBO-METOAWYHI 3acajy BUBUCHHS
KyJIbTYpHOI CHOaAIIMHA PETiOHIB 1 aHami3ye
OLIIHIOBAHHS BUKOPHCTAHHS iCTOpUKO-
KYJILTYPHOTO TIOTEHIIaTy PErioHiB, WOTro poib i
3HA4YEHHS B COIIaJIbHO-€KOHOMIUHOMY TOTEHITiani
Vkpainu; B. Xumunans Tta I Him6omaens [17],
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X. Hopodeeroi [4], M. Jloreina, H. Kapnenko ta
I1. IlykanoBa [10], siki 3BepTalOTh yBary Ha
TYPUCTUYHO-PEKPEAIIMHUIN  aclieKT —MpoOJIeMH;
O. llepumroBoi [18], mo mnpomoHye MonaeIb
(opMyBaHHSI HOBOTO KyJIBTYPHOTO IPOCTOPY Ha
0a3i  HasBHOI  CHAUIIMHA  HA  TPUKIIAIIL
Pipaennmnwy; JI. Kpusenpkoi [16], sxa po3risgae
JIepKaBHY MOJIITUKY Ta 0COOIMBOCTI
¢inancyBaHHsI 30€peKeHHSI MICIIEBOI KYJIBTYPHOI
CHajlUMHU B YKpaiHi, BpaxoBYIOUM YCHILIHHUN
€BPOIEHCHKUIA IOCBIJT Y IIbOMY HalPsIMKY, SIKHd HE
Ma€ aHaJIOTiB y HaC.

He 3Baxkaroun Ha HasiBHI HANpaIIOBAaHHS Ta
MOCTIHO 3pocTalounii 1HTEpec 10 MpoOIeMu
30epekeHHsT  Ta  iHTerpamii  perioHaJbHOI
KyJIbTYpHOI ~CHAANIMHK, TIOKH IO BiJCYTHI
CHeliajbHI JOCHiMKeHHA wiel mnpobiemMu y
KYJIBTYpPOJIOTIYHOMY ~ KIIFO4Wi Ta HEJIOCTAaTHBO
po3pobieHi HOro MeTOmONIOTiyHI acekTH. Tomy
Ha CHOT'OJIHI noTpibHO aKTHBI3yBaTH
JIOCHi THUIIBKUH 1HTepeC 10 KyJIbTYPHOI CIIaAIMHN
periony SIK pecypcy COLialbHO-€KOHOMIYHOTO
PO3BHUTKY OCTAHHBOT'O B HOBITHIX YMOBaX.

Mera crtaTTi — pO3ISHYTH TEOPETUYHI
acreKTH e(heKTUBHOTO 3aCTOCYBAHHS PET1OHABHOT
Mojeni  iHTerpamii = O0’€KTiB  KYJBTYpHOI
CHAJIIMHU, 3 YypaxyBaHHSIM  OCOOIMBOCTEH
MPOEKTHO-MIPOrpaMHOi  AiSUIBHOCTI B Tajysi
KYJIBTYPI, 1110 PO3KPHUBAE il MOTEHIIial SK ApaiBepa
COIIIOKYJIBTYPHOT'O PO3BHUTKY Ha MiCIISIX.

Buxmag ocHoBHOro wMarepiany. Bapro
nmoyatd 3 PO3yMIHHS TOTO, IO MaTepialbHa Ta
HemarepiajbHa KyJbTYpPHA CHAAIIMHA, MO-TIEepIIe,
TICHO TIOB’Si3aHi 31 CTaJUM PO3BUTKOM U
E€KOHOMIKOI0, Ky MOKHA BiIHECTH TBOPUI raiy3i,
Typu3M, OO'€KTM CHAaAIIMHH, peMecyia Ta
KYJIBTYpPHY IiSUTbHICTH 3 €KOHOMIYHMM BIUIMBOM,
00  COpUSAIOTH  JOOpoOyTy  Tpoman  Ha
HaIllOHAJILHOMY Ta MicreBomy piBHsXx [17], a, mo-
Jpyre, BOHa TAKOX € KOMIIOHEHTOM JI€pKaBHOI
MMOJITUKA 3 NWTAaHb HAIIOHAJIBHOI Ta MICLEBOI
€KOHOMIKHM, OCBITH, OXOPOHHU HaBKOJHUIIHLOTO
CEpEeIOBUINA, HAITIOHAILHOI €THOCTI Ta COIiaTbHOL
KOHCO1 narii.

[MpoBenennss  edekTUBHOI  JepKaBHOI
MONIITUKKA ~ TiepeAdavae  3aisHHS  METOIIB
TUTAHYBaHHS, 10 MICTSITh  IHTETPOBaHY 3
KYJILTYPHOIO CHAaJIIIMHOIO CTPYKTYPY, BKIIOUAIOUN
OIIIHKY, aHaJoriyHy  OIHII  COIliaJbHO-
€KOHOMIYHMX Ta  €KOJIOTIYHMX  HACHIIKIB.
30epexeHHs Ta iHTerpallist KyJIbTypHOI CHIaJAIMHA
€ CKJIaJIOBOIO HAIlIOHAJIBHOTO Ta PEriOHAIBEHOTO
COLIabHO-€KOHOMIYHOTO ~ PO3BUTKY, a TOMY
OaraTo TepUTOpIl HUHI aKTHUBHO PO3BUBAIOTH CBOT
MaTepialibHi Ta HeMaTepialibHi KyJAbTYpHI I[IHHOCTI
K 3aco0un iABUILECHHS
KOHKYPEHTOCIIPOMOXKHOCTI Ta TMPHUBAOJIMBOCTI B

TYPUCTHYHOMY  KIJIIOYi, CTBOPEHHS  MiCIEBOi
caMOOyTHOCTI Ha MPOTHBAry riodam3arii. Cramii
PO3BHTOK Ha MICIICBOMY piBHI Ta y cdepi
KyIbTYpHOI ~ CHAIIIMHU  TIPYHTYEThCS  Ha
JIOBTOCTPOKOBOMY OaJlaHCi YOTHPHOX BUMIpIB
KyJbTYpHOI CIIQAIMHU PETIOHY: EKOJOTi4HOrO,
€KOHOMIYHOI'0O,  COILIAJIBHOrO  Ta  BJIACHE
KyJBTYPHOTO.

Onupatrounck Ha  poOOTH  Cy4acHHUX
JOCTITHUKIB, MOXHa BHOKPEMHTH HACTYITHI
BXUJIMBI 3axoAu 13 3a0e3neueHHs BKa3aHOTO
OanmaHCcy OCHOBHUX BHMIpIiB  PETiOHAJILHOIO
PO3BUTKY:

ONTHMAJIbHE BHKOPUCTAHHS EKOJIOTTYHHUX
pecypciB, MiATPUMKAa OCHOBHHX EKOJOTIYHUX
MPOIIECIB 1 CHPUSHHS 30€pPEeIKEHHIO MPHPOIHOT
CIIAIIMHU Ta 610PO3MAITTS;

noBara 70 KyJbTYpHOI aBTEHTHYHOCTI

MICLIEBOCTI, 30epekeHHS HasIBHOT Ta
HOBOCTBOPEHOI ~ KYyJIbTYPHOI  CHAAUIMHU U
CIpUSHHS  MDKKYJIBTYPHOMY  JHajory  Ta
TOJIEPAHTHOCTI;

3a0e3neueHHss €KOHOMIYHOro J100po0yTy,
3afHATOCTI Ta 3pOCTaHHS JIOXO/IiB;

BiJICTOIOBAHHS COI[IAJIbHOI CIPaBeNIMBOCTI
Ta  KOHCONZOBaHOCTi, 1m0  3a0e3neuyroTh
MPABUIBHUI PO3MOIUT  COIIAbHO-EKOHOMIYHUX
TepeBar JJIsl BCiX 3alliKaBJICHUX CTOPIH.

Ha ocHOBiI OajiaHCy 3a3Ha4eHHMX 3aXOJiB,
BpPaXOBYIOUH aHAII3 CTaHY KYJIbTYPHOI CIIaIIMHN
perioHy, MOXKHA MPHCTYIATH 0 OOTPYHTYBaHHS
IHHOBAIIHHOT MOJEN perioHajJbHOl KYJIBTYPHOT
CHAJIIMHU 3 METOI0 MOJAJbIIOT PO3POOKHA HOBUX
MiIXOMIB IIOAO BUKOPHUCTAHHS KYJIBTYPHOTO
MOTEHITIa Ty MICIICBUX TEPUTOPIH PETiOHY.

3MiHHM, $KI CBOTOAHI BigOYBalOTHCA B
0araTb0OX perioHaJIBHUX CEPEAOBUILAX YKpaiHH Ta
CBITYy B  MiJOMy, TICHO TOB’si3aHi  3i
NapaurMaJbHAMU ~ 3PYIICHHSIMH  CTOCOBHO
CHAAIIMHH, B OCHOBI SIKOI JIEKWTH BIIMOBAa BIJ
TOTAJIBHOTO yHIBEpCali3My KapTUHH CBITY U
3aMillleHHs]  TUTIOPali3MOM ~ TOYOK ~ 30py Ha

KYJIBTYpHI MPOLIECH, JTQepeHLiHoBaHNX
BIJIIOBIIHO bi (o) HOBHX KOoH(iTypartin
COLIOKYNbTYpHUX  B3aemomin  [9,53]. 1Ile
00yMOBITIOE HEOOXI1THICTh OHOBJICHHS

VIPaBIIHCBKUX METOIB peam3allii crparerii
KyJbTYpHOI ~TIONITHUKH, Cepell MpPiOPHTETHUX
HampsiMiB ~ SIKOI  TIOpAA 3 PO3BUTKOM
iHpopMmalifHMX  TEXHOJNOrid y Tamy3i Ta
MPUBATHOTO TAPTHEPCTBA TAaKOXK € TOCHIICHHS
KYJILTYPHOTO PO3MAITTsI B CYCIIJILCTBI Ta yBara o
npobneM iHTerpamii KyJabTypHOI —CHaJIIAHH.
Takok  aKTyami3yeTeCsi TIOB’S3aHA 3 IIHM
npobiemMaThKa I1HHOBAIlil Yy COIIOKYJIbTYPHIH
chepi 1 3acTrocyBaHHS HPOrPaMHO-TIPOEKTHOTO
METOJly B paMKax KOHIICMHIIii TEepUTOPiaIbHOTO
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PO3BHTKY, Jie IHHOBallIMHUU MiAXiJ Tependadae
MOJIEPHI3AIli IO Ta IEPETIIST TPATUIIHHUX ITiIXOTiB
JI0O BHUKOPHCTaHHS OpraHi3allifHUX TOCIyr B
KyJbTYpi, 30KpeMa MI00 KyJIbTYpHOI CIaIIIUHH,
sKa TOYMHAE pO3MIAJATHCA K JApaiBep
COIIIOKYNBTYPHOT'O PO3BUTKY PETiOHY.

Jlns nporo moTpiOHI, 3 OFHOro OOKY,
HayKOBO-TOC THUITHKHHA CYTIPOBI, 110
3a0e3neuyroTh BYCHI-KYJIBTYPOJIOTH Ta €KCIEpPTHI

rpym, OTIEPYIOUYHU BiJIMOBIAHAM
MDKIUCIMIUTIHADHUM ~ IHCTpyMEHTapieM, a 3
iHmoro OOKy, — OHOBJICHHS  MEXaHi3MiB

YIpaBIiHHS Ta CHCTEMH KOMYHIKallii MiX BJaZ0I0
Ta CYCHUILCTBOM B THTaHHIX (OPMYBaHHS
perioHanbHOL KyJIbTYPHOI MOJITUKH.
Heedexrupna JIep’KaBOIICHTPHYHA
(6ropOKpaTHYHO-BEPTUKATIbHA) MOJIENIb Ma€e OyTH
3aMiHEeHa JIepP)KaBHO-TIPUBATHUM MapTHEPCTBOM,
IO 3HAYHO CIPUATHME 3aly4eHHIO iHBECTHIIIH,
30KpeMa 1HO3eMHHX 1 He JMIIe, AN PO3BUTKY
perioHa bHOI KYJIBTYPHOI CHIa/IIIUHK, CTPATETT9HO
BXJIMBOI 11 pedopMyBaHHS B  LIJIOMY
KyIbTypHOI cdepu B VYkpaini [6, 263]. Ha
MPAKTHUIll 11e TOTPeOyE CTBOPEHHS CIEIiaIbHOT'O
OpraHy 3 MATPUMKH TaKOro IMapTHEPCTBA, KUl
BUCTYIIaTHME CIIOJIyIHOIO JJAHKOIO MIXK JIeP/KaBOIO
i Oi3HECOM, ITOCEPEAHUKOM Yy IHHOBAIlIHHUX
pErioHaJbHUX  NPOEKTaX  Ta, BPaXOBYIOUH
aJanTanio JIOCBI Ty 3aX1THUX KpaiH,
KOOpJMHYBAaTHME€ CHIiNBbHI Jii JepKaBHUX 1
MICIICBUX OpTaHiB, ki O€pyTh y4acTh y MiATOTOBII
NPOEKTIB  JIEPKABHO-TIPUBATHOTO MapTHEPCTBA,
HajaBaTuMe METOIOJIOTTIHY T ITPUMKY
Y4yaCHUKaM ObOro IMapTHEPCTBA 3 IINTaHb
yhnpaBiiHHS Ta (iHaHCYyBaHHS, OpaTUMe y4acTb y
(iHaHCYBaHHI MiITOTOBKH MPOEKTY Ta y pO3pooiIIi
3aKOHO/ABCTBA, a TaKoOX 3a0e3rmedyBaTiMe
eKCIIepTHUH  aHaJi3  IUIAHOBAaHMX  IPOEKTIB
JIEPXKaBHO-TIPUBATHOTO MAPTHEPCTBA B peTioHi [§].

MopepHizaliiifHi porecH, SKi MMOB’s3aHi 3
E€KOHOMIUYHUM MOTEHIIIaJIOM periony,
CTUMYJIIOIOTh  BIPOBA/DKCHHS  IHHOBAIIHUX
HiXO/IB 10 BUKOPUCTAHHA KYJIBTYPHOI CIIAAIIMHI
32 TaKUMH HanpsMKaMH, SK PO3BUTOK TBOPYHX
IHAYCTpIH, (hopmyBaHHs KYJIBTYPHO-
TYPUCTHYHOTO TIPOCTOPY PETiOHY, CTBOPEHHS
HOBUX MY3€HHHMX NPOIYKTIB Ta BipTyaiizamis
pecypciB  iCTOPUKO-KYJIBTYpHOI — cHajmuHu. |
TaKuX TPUKJIAJIB poji Ta iHTerpauii KyJabTypHOI
CHAJIIIMHU B COIIAIbHO-EKOHOMIYHOMY PO3BUTKY
perioniB i rpoman ummano. HaBememo Kisibka
MIOKa30BUX MPUKJIIAIIB: TYPUCTHYHO-
pekpeaniiianii kmactep «HeBuilbkuii 3amMoK» y
3akapnatcheKiii 061acTi; KyJIbTYPHO-TYPUCTUUHHHA
MapmpyT «30jJ0Ta MiAKoBa» Ha JIbBIBLIMHI;
BipryanbHi  mpoektn  «Tpaxtemupis-Digital»,
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«KurrenpkoBa KpaiHa», «3aMKu 360:
3akapnarTs», MPOEKT 3 TPUBUMIPHOI KOHCTPYKITIT
Cepenusicpkoro 3amky, «Pinzel. ARy, «udposi
My3eiiHi  komekuii  KuiBchkoi  dopremi»,
«ABTeHTHYHA YKpaiHa: HeMaTepiajbHa KyJIbTypHa
craanmHa», BipTyanbHi po3poOku Pixelated
Realities T1a AERO 3D; mikaBi m0poekTH
KyJILTYpHHX TpocTopiB y PieHomy, JIyOHi,
Octposi Ta ['omi Tormo.

BaxxmmBo HaronmocuTtH, 1O e(eKTUBHICTH
IHHOBAIIHHOT MOJIeNl perioHadbHOI KYyJIBTYpHOI
NoNTHKH Yy cdepi OCBOEHHS, 30epekeHHS Ta
BUKOPHCTAHHS KYJIBTYPHOI CIIa IIIMHI MOXXe OyTH
peamizoBaHa JMIIE 33 YMOBH  BUPIIICHHSA
HACTYIHUX HAYKOBUX Ta HAYKOBO-TIPAKTHYHUX
3aBJIaHb:

KOHIICTITYai3alliss PO3yMiHHSI KYJIbTYPHO-
ICTOPUYHOI CHaJIIIHA SIK npaiiBepa
MOJICpHI3AIlifHUX  TIpOlleCiB y  perioHi Ha
CyJacHOMY eTaIli;

IHTerpallisis  perioHanbHOi  KYJBTYpPHOI
CHAIIIMHA B TJIOOAJBHUI Ta HalliOHAIBHUI
iH(hOopMaIiitHHI TPOCTIp;

y3araJibHEHHsI ~ TPAKTUKH  30epesKeHHS
HEPYXOMHX MaM'ATOK iCTOpii Ta KyJbTYypH,
NPOBEACHHS MOHITOPHHTY IXHBOTO CTaHy Ta
BUKOPHCTAHHS, CTBOPEHHS  €IMHUX  CHUCTEM
ieHTUdiKalii Ta 00Ky MmaM'sITOK;

hopmyBaHHs CUCTEMH CHiJIBHOTO
IPOMaJICHKO-JIEP’KaBHOTO KOHTPOJTIO 3a
BUKOPHCTaHHSM  KYJIBbTYpHOI ~ CHANIIMHH i3
3aly4eHHSIM JI0 IbOTO MpOLECY HEeIepIKaBHUX

opraHi3arfii;
METOJOJIOTIYHUI  CYNpOBiJ ~ MpOIIECiB
3a0e3neyeHHs oprasizauiiHo-IpaBoBOl

MIATPUMKA Ta BIPOBAKEHHS HOBUX (opm
(iHaHCYBaHHS OXOPOHM KYJIBTYPHOI CHAALINHH,
KWW BIJIIOBiIa€ €KOHOMIYHIM MOJENi PO3BUTKY
periony;

3alpOBa/KCHHS.  JIOCBiy  BKIIFOYCHHS
pErioHy JIO CHCTEMH MiXKHApOJHOTO KYJIBTYPHOL
CHIBIIpAIli 3 OXOPOHHU KYJIBTYPHOI Ta MPUPOIHOI
CHAJIIMHU JIFO/ICTBA;

IOPOBENEHHS EKCIEePTH3M Ha  IpeaMeT
e(eKTHBHOCTI  PETriOHAaNbHUX ¥  JIOKAJILHUX
MPOEKTIB 1 TIPOrpam;

HaIlpamroBaHHs MPOTIO3HIL T Ta
pPEKOMEHIAII 1010 OXOPOHH Ta 30€peKeHHS
ICTOPUKO-KYJIBTYPHOI ~CIAAIMHA B KOHTEKCTI
Cy4YacCHUX BUKIHKIB.

Ha ocHOBHI 1HMX HayKOBO-TIPAKTUYHUX
3aBJIaHb BHOYTOBYETHCS cTpareris Ta
PO3pOOISIOTHCS IHHOBAIIWHI MOZEN KyJIBTYPHOI
MOJIITUKK B OKPEMHX PETiOHaX, SIKi CIPSIMOBaHi Ha
3MIITHEHHA IXHFOT'0 €THOKYJIBTYPHOT'O TIOTEHITI ATy,
a TaKoXX MPOrpaMH Ta MYHILMIAIbHI TMPOEKTH, B
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AKAX IEHTpaJbHEe Miclle 3aliMaloTh pecypcu
1CTOPUKO-KYJIBTYPHOI CIIa IIHH.

Ha cworonni nmpeamerHi peanii Ta JTyXOBHI
IIHHOCTI TTOKH M0 He0araThox o0iacTell YKpainu
e(eKTHBHO IHTETPOBaHI B TIPOLECH CYYaCHOI'O
COLIIOKYJbTYPHOTO  PEriOHAIBHOTO  PO3BUTKY,
BUKOHYIOTh HOBI, paHillle He BIACTUBI iM (QyHKIIl,
30KpeMa BUPIMICHHS  COI[iaJIbHO-CKOHOMIYHUX
npobJeM Ha OCHOBI MPHUHIMIIB «IIPAKTHIHOT
KOPHCT», «e(EKTHBHOCTI» Ta «IOCSTHEHHS
3HAYHOTO COIIaJbHOTO pe3ynbTary». Lle moMiTHO
Ha TpUKIaal IHBECTULIMHOI HpuBabIMBOCTI Ta
KIIiMaty perioHiB YkpaiHu. SKuio 3BepHYTHCS 710
OQiiHNX CTAaTUCTHYHUX JAaHWX CTaHOM Ha 31
rpynHs 2019 p., To HalBuUILI TO3ULIT 3aiIMalOTh M.
Kuis ($23 103,4 mum), Jainpornerposcbka ($3
815,5 mumn), Kuisceka ($1 565,1 muH), 3 BigoMux
npuunH Jlonenska ($1 216,0 man), Onecbka ($1
363,2 wmumn), JleBiBchka ($1 187,7 wmuH) Ta
IMonrasceka ($1 049,0 mun) oGmacti. Haiinwkuyi
nokasHuku y KipoBorpancekiii ($68,3 wum),
YepniBenpkiit ($57, 7 muH) ta TepHOMUIBCHKIN
($45, 0 myH) obnactsx [3].

Sk 3a3na4arorh 1. IBanoBa ta O. TosncraHoB,
aHAN3yI04YMd TOTOYHWH CTaH B YKpalHCHKil
EKOHOMIlli,  «OYiKyBaTH B  HaHOMIKIOMY
MaliOyTHbOMY BiTUyTHHX HOZUTUBHHX 3pYLICHb Y
HampsiMi peCypcHOi CaMOIOCTaTHOCTI PETiOHIB HE
noBoautThest  » [6, 102]. Lle minTBepmkye
aKTyaJbHICTh  BJOCKOHAJICHHS  YKPaiHCHKOTO
3aKOHOJIABCTBA 3 YypaxyBaHHSM €BPOMEHCHKOTO
JIOCBIJTy pEerioHanbHOI KyJIbTYpHOI momiThku (i B
1IOMY ILJIaHI 3aTBEPKEeHHS « [lep>kaBHOI cTparerii
perionansHOro po3Butky Ha 2021-2027 poku Ta
TUTaH 3aXOMiB 3 i1 peamizamii» [15] € mo3uTUBHUM
KPOKOM), a TakKoX PpO3pOOKHM  IMPOEKTHOI
METOAOJIOTI] SIK OCHOBHOTO MEXaHi3My peastizaril
KyJIBTYpHOI ~TIOJITHKA B yMOBax pPWUHKOBOI
€KOHOMIKM Ta 3MIiHH MIXOJIB PEeTiOHAIHLHOTO
OporpaMyBaHHS y 3B’SI3Ky 3 IIPOBEICHHSM
aZMIHICTPaTUBHUX pedopM ¥  MigBUILECHHIM
KpUTEpiiB  e(PEeKTUBHOCTI  COLIOKYIbTYPHHX
MPOTpaM.

CuctemMHe  BIOPOBADKEHHS  METOAOJOTI]
MiBHIIY€E IHBECTUIIIHY NTPUBAOIMBICTD MPOEKTIB
3 BUKOPUCTAHHS KYJIBTYPHOI CHAIIIMHA JUIS
pi3HUX perioHATLHUX CY0’ €KTIB, ajpke 3a0e3mnedye
E€KOHOMIYHHI J00po0YyT 3aBASKH CTBOPEHHIO
KOHKPETHHX  POOOYMX  MiCllb,  PO3BUTKY
KyJIBbTYpHOI 1HAYCTpli Ta BIACHUX pPHUHKIB;
PO3BUTKY CYMIKHHUX rajxyseu, 30KpeMa
KyJbTYPHOTO TYPU3MY, IO TTeperdadae 3aaydeHHs
naptHepiB B cdepi MiXKHApOAHOI CIHiBIpali Ha
B3a€EMOBHTITHMX YMOBaX; TOTJIHOJICHHS PIi3HUX
¢dopm criBmpani 6i3Hecy Ta cdepu KyabTypu B
YacTUHI Opranizaii Ta MpoBeIeHHI Pi3HOMaHITHUX
3aX0[liB, IOB'I3aHUX 3 PEKJIAMHOIO JIsUTBHICTIO,

(dhopMyBaHHSIM IMIZKY, CTBOPEHHSIM TTO3HTUBHHX
OpeHmiB; HapemTi, 3a0e3me4yye  CoOIliadbHUN
PO3BHTOK, KONM WIETECS TMPO  OpraHizaiito
BIZIMOYMHKY Ta BHXOBAHHS HOBOTO ITOKOJIHHS,
JIyXOBHHUI PO3BUTOK OCOOMCTOCTI 1 CYCITiIECTBA B
LIJIOMY 13 3aJIy4eHHSIM KYJIbTYPHOI CIIa IIIHH.

BucnoBku. Takum umHOM, B yMOBax
TOTaJIBLHOT I QpOBi3alii Ta riIodatizarii, AMCKyCcii
PO JIepXKaBHY MONITHKY Ta YIPABJIIHHSI, TIEPEXOLY
BiJl BiJI’KHAJIOTO TOBAPHO-OPIEHTOBAHOTO YSIBICHHS
Mpo  CGKOHOMIYHMW  PO3BUTOK  JO  HOBOI,
OpieHTOBaHOI Ha JIOAEH cTpaTerii PO3BUTKY,
KOHIICHIIiSA KYJBTYPHOI CIaIIMHU 3a3HA€ 3MiH.
OcraHHS TIepecTae acomitoBaTucs 3 00'ekTaMu Ta
ixHiM (i3uuHUM 30€peKeHHSM U MpoLecoM
HOPU3YNUHEHHS. PO3BUTKY Ta 3MIHM HUIIXOM
3aMOpOKYBaHHS, TOpPSJ 3 THUM  TIOYMHAE
OTOTOXKHIOBAaTUCS 3 MPAKTHKOI  YIPaBJIHHSA
3MiHaMu, 10  3abe3meuye  OamaHC — MiX
30epeKEeHHSIM CHAMIIMHA Ta 3a0e3MeUeHHSIM
€KOHOMIYHOT'O Ta COLIOKYJIBTYPHOTO PO3BUTKY
OKpEeMHX TEpHUTOpid. Y HOBOMY KOHTEKCTI
KyJbTypHA CIAALIMHA BU3HAETBCA PECYpPCOM i
JpailBEpOM E€KOHOMIYHOT'O Ta COIIOKYJIBTYPHOTO
PO3BHTKY MICIIEBUX TEPHUTOPIH, Y 3B’SA3KY 3 UUM,
0coONMBOI  aKTyaJlbHOCTI HaOyBae TmpoOiema
po3poOkK  Ta  e(DEeKTHBHOrO  3aCTOCYBaHHS
perioHanbHOI  Momenm — iHTerpamii  00’€KTiB
KyJbTYpHOI CHAJNIMHA Ha 3acajiaX MporpamMHO-
MPOEKTHOTO METOY.

PerionamsHa MOJIEJTb nopsiz 3
MeXaHi3MaMu (hiHaHCOBO-EKOHOMIYHOTO
3a0e3IeueHHs, HOPMaTHBHO-TIPABOBOT'0
peryIOBaHHS Ta  JepKaBHO-CYCIIJIBHOI — Ta
iHopmalliiHOl  MATPUMKA  TPYHTYEThCS — Ha
JIOBFOCTPOKOBOMY OanaHCi YOTHPHOX BHMIpIiB

KyJIbTYPHOI CHaJAUHA (exonorivHOMY,
€KOHOMIYHOMY,  COI[iaIbHOMYy  Ta  BJIACHE
KyJbTYPHOMY), nependavae HAyKOBO-

JOCTITHUIIBKE OOTPYHTYBAaHHS Ta OHOBIICHHS
MEXaHi3MIB yHpaBJIiHHS Ta CHUCTEMH KOMYHiKaril
MK BIQIOI0 Ta CYCHUIBCTBOM B IHTAaHHAX
(dhopMyBaHHS PEriOHATBLHOI KYJIBTYPHOI MOJITHKY.
Bona peanmizyerbcs Ha 0a3i  TpamuIliiHuUX @
IHHOBAIITHUX TMPAaKTUK, TEXHOJIOTi 30epeKeHHs
ICTOPUKO-KYJIETYPHOTO Ta PUPOHBOTO
pPO3MAITTSl pErioHy, Malo4yd Ha METi CTBOPHUTH
CIPUSTINBE CEPEAOBHIINE Ui CaMOOpraHizail
KyJbTYPHOTO  JKUTTS, JO3BOJSE  PO3BUBATH

e(exTuBHI hopmu JIEP>KaBHO-TIPUBATHOTO
MapTHEPCTBA, T IBUIITY € IHBECTUIIIHHY
MPHUBAOJMBICTh  MPOEKTIB 3  BHUKOPHUCTAHHS
KYJIBTYpPHOT CTIA IIIVHU. EdextuBHicTh

perioHajbHOI MOJIENi  IHTeTpamii  KyJbTypHOI
CHAIIIMHU IIe ¥ TOMY, IO BOHA aKTUBI3ye
MOJIepHi3aLiiiHI MIPOLIECH, OB’ sI3aH1 3
€KOHOMIYHHMM IOTEHI[iaJIOM TePUTOPIi IepeBaXKHO
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3a JIOMOMOTOK0 TAKUX HANPSIMKIB, SIK PO3BHTOK
TBOpYMX 1HAYCTPi, QOpPMYBaHHS KYJILTYPHO-
TYPUCTHYHOTO TIPOCTOPY PETiOHY, CTBOPEHHS
HOBUX MY3E€HHHMX TPOAYKTIB W BipTyaiizamis
pecypciB iCTOPHKO-KYJIBTYPHOI CTIaAIIMHH.
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METHODS AND TECHNIQUES FOR FINDING CREATIVE SOLUTIONS

The purpose of the article is to identify and systematize the methods and techniques used by artists, designers,
architects and representatives of other creative professions in the process of performing creative tasks. The research
methodology is to use analytical. Interdisciplinary and systematic approaches, allowed to analyze and to systematize the
literature on the research topic, comprehensively study the factual material, classify and systematize the data. To achieve
the goal of the study used methods of observation, comparative analysis, synthesis, systematization, classification,
theoretical generalization. Scientific novelty: the results of previous researches devoted to revealing of receptions and
methods of the decision of creative problems are generalized. Certain approaches, methods and techniques of creative
solutions are systematized by classifying them into three groups: 1. approaches, methods and techniques that are used
mainly in the process of finding general design solutions; 2. approaches, methods and techniques that are used mainly in
the process of forming and searching for artistic images of individual objects, plots or complexes; 3. approaches, methods
and techniques used in the process of finding general design solutions, and in the process of formation and development
of artistic images of individual objects, plots or complexes. Conclusions. There are certain types of approaches, methods
and techniques that can be used only by certain types of project activities. But most of the identified approaches, methods
and techniques of finding creative solutions can be used in architecture, and in various types of design, and in other areas
of project activities. In the process of research of such methods and techniques, their systematization was carried out by
classifying them into three groups: the first group includes approaches, methods and techniques that can be used mainly
in the process of finding common design solutions; the second group includes those that are mainly used in the search for
artistic images and the formation of individual objects; to the third group — those that can be used in solving general
design issues, and in the process of forming and searching for artistic images of individual objects or their complexes. At
the same time, some methods and techniques commonly used to find general design solutions under certain conditions
may be involved in the search for individual artistic images, and vice versa, what potentially allowing to lead to completely
unexpected solutions. This study covers only a small number of known approaches, methods and techniques, in order to
systematize them in principle. Using the proposed classification, it is possible to develop a clear system that would cover
most of the available approaches, techniques, methods (ideally — all), which are used in some types of project work, and
the general system of all available techniques and methods. Further research will be devoted to the implementation of
these tasks, as well as the search and analysis of not yet known to the scientific and practical society approaches,
techniques and methods developed in various fields of activity and by individual specialists. Such a clear system should
expand the knowledge and skills of designers, make their creative search more conscious and effective, which should
ultimately raise the quality of design decisions.

Keywords: design, design theory, architecture theory, methods of finding creative solutions, techniques of finding
creative solutions, methodology of design.
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/enucenko KOpii Mukonaiiosuu, xanoudam apximekmypu, OOYeHm, OOYeHm Kageopu o00Opazomeopuoco
mucmeymea ma epaghiunoeo ouzauny Kuiscbkoeo HayioHanibHo20 yHIeepcumeny mexHoao2ii ma ousainy; Omenbuenko
I'anna Biminiiena, xanouoam mexHiuHUX HAayK, OOyeHm, OOyeHm Kageopu epeoHomiku ma ouzauny Kuiecbroco
HAayioHAanNbHO20 YHieepcumemy mexHonoziti ma ousauny;, Maxapuyk IOnia Bauecnagiena, mazicmpanmxa xageopu
obpazomeopuoeo mucmeymea ma epagiunozo ousaiiny Kuiécbkoeo HayioHanbHO2O yHieepcumemy mexHonocii ma
ousaumny

MeToau Ta NpUiOMH NMOMIYKY TBOPYMX pillleHb

Meta po00TH — BUSIBUTH I CHCTEMATH3YBAaTH METOAN 1 IPUHOMHU, III0 BUKOPHCTOBYIOTh XYIOXHHUKH, IH3aHHEPH,
apXIiTEeKTOpH Ta MPENCTABHUKH IHITUX TBOPUYUX Mpo(eciii B mporeci BUKOHAHHS HUMH TBOPYHX 3a1ad. MeTomoJioris
DOCTiIKeHHsl TIOJIATae y 3aCTOCYBAaHHI aHATITHYHOTO, MDKAWUCIUILIIHAPHOTO 1 CHCTEMHOTO MiAXOMIB, MIO JAO3BOJIAIO
MpOaHaIi3yBaTH Ta CHCTEMATH3YBATH JIITEPATypHI [HKepela 3a TEMOIO JOCHTIHKEHHS, BCEOIYHO BUBUYUTH (DaKTOJIOTITHUH
Marepiai, kiacuikyBaTH Ta CHCTEMaTH3yBaTH OTPUMaHi JaHi. [yt NOCSTHEHHS MeTH JOCIIPKEHHST BUKOPHCTOBYBAITUCH
METO/IM CIIOCTEPEKEHHS, TOPIBHSIEHOTO aHaNi3y, CHHTE3Y, CUCTeMaTH3allii, Kiacuikalii, TCOpETHYHOTO y3aralbHEHHS.
HaykoBa HOBHM3HA: y3arajbHEHO PE3YNbTATH TONEPENHIX TOCIIIKEHb, IPUCBIYCHNX BUSIBICHHIO IPUHOMIB 1 METOIIB
pimeHHs TBOpYMX 33mad. CHCTEMaTH30BaHO IIE€BHI MMIAXOJW, METOAW 1 NMPUHOMH TBOPYHMX pillleHb, HUITXOM IX
Kiacudikamii 3a TppoMa Tpynamu: INeplra — MiIX0AH, METOIH | TPUAOMH, 110 BUKOPUCTOBYIOTHCS B MPOIECI MOUTYKY
3arajlbHUX MPOEKTHUX pilleHb, JApyra — MiIXOAW, METOAM 1 NPUIAOMH, IO BHKOPHCTOBYIOThCS B IpoLeci
(hopMOYTBOPEHHS Ta TIOIIYKY XyIOKHIX 00pa3iB OKpEMIX 00’ €KTIiB, CFOXKETIB YU KOMILICKCIB; TPETS — ITiTXOH, METOIA
1 IpUOMH, IIT0 BUKOPHUCTOBYIOTHCS 1 B TIPOLIECI MOIIYKY 3araJIbHUX IMPOEKTHHUX PIllIeHs 1 B rporieci popMOyTBOPEHHS Ta
PO3pOOKH XYMOXKHIX 00pa3iB OKpeMUX 00’ €KTiB, CEOJKETIB UM KOMIUICKCIiB. BHCHOBKH. ICHYIOTh TIEBHI BHIM MiIXOIB,
METOJIIB 1 MPUHOMIB, 1[0 MOXYTh BUKOPHUCTOBYBATHCh JIMIIIE OKPEMHUMH BHJIAMH MTPOEKTHOI AisTIBHOCTI. AJie OUIbIIICTD
BUSIBJICHHX T1IX0/1iB, METO/IIB 1 TPUHOMIB MOIIYKY TBOPYHX PIllIEHb MOXYTh 3aCTOCOBYBATHCh 1 B apXiTEKTYpI, 1 B pI3HUX
BUJIaX IU3aliHy, 1 B IHIIUX cepax MPOEKTHOT AisUTbHOCTI. B mporieci 1ocipKeHHs caMe TaKuX METO/IB 1 mpuioMiB Oyra
3MifiCHEHa IX cHCTeMaTu3allis HUIIXOM Kiach]ikamiiiHOro po3nojiyieHHs IX Ha TPU TPYIH, IO 3a3HA4YeHi y HAYKOBIl
HOBHU3HI crarTi. [Ipu 1poMy, JIeski METOAW 1 NpPUOMH, IO 3a3BHYall BUKOPHCTOBYIOTHCS IJISl IMOLIYKY 3arallbHUX
MPOEKTHUX PIllIEHb 32 IIEBHIUX YMOB MOXYTh OYTH 3aIy4€HUMHU JUIS TIOIIYKY OKPEMHUX XyH0XHIX 00pa3iB. MOXIMBUM €
1 3BOPOTHI# TpoIIeC, M0 MOTEHIIHHO Ja€ 3MOTY IIPUBECTH MPOEKTYBATBHHKA IO a0COOTHO HECHOIBaHUX pimieHb. Lle
JIOCIIIKEHHSI OXOIUIIOE JINIIEe HEBEIHUKY KUTBKICTh BIIOMHX ITiIXOIB, METOMIB i IPHUIIOMIB, 3 METOIO IX MPHHIIUTIOBOI
cucremMaru3aiii. BUKOprcToByrOUH 3apooHOBaHy Kiacu(iKaiito, MO>KHA pO3POOUTH YiTKY CHCTEMY, IO Ma€ OXOIUTH
OLITBIIICTH HASBHUX ITiIXO/IB, IPHHOMIB 1 METOIB (B iZeami — BCixX), 0 3aCTOCOBYIOTHCSI B OKPEMHUX BHIAX MPOEKTHOL
TBOPYOCTI 1 3aralbHii cHCTeMi BCiX HasSBHHX MPHUAOMIB Ta MeroxiB. llomampmri HayKoBi IOCHIMHKEHHS, OyIyTh
MIPUCBSYCHI BUKOHAHHIO IIMX 3aBJIaHb,  TAKOXK MOMIYKY Ta aHaNi3y, Ie HE BiIOMHIX HAYKOBIISIM 1 IPaKTHKaM, ITiIXOIiB,
MPUAOMIB 1 METOMIB, PO3POONICHUX B Pi3HUX cdepax MisIFHOCTI Ta OKPEeMHUMH cremiaiicramu. Taka diTka cHcTeMa
MOBWHHA DPO3IIMPUTH 3HAHHSI Ta BMIHHS TPOEKTYBAIBHHKIB, 3pOOWUTH IX TBOPYI MOMIYKH OINBII CBIJOMHUMH W
e(EKTUBHUMH, 110 BIUIMHE HA SAKICTh MPOEKTHUX PIllICHb.

Knruosi cnosa: muzaitH, Teopis OU3aifHy, TEOpis apXiTEKTypH, MPUHOMH IOMIYKY TBOPYHX PIIMIEHb, METOIHI
MOIIYKY TBOPYHUX PillIeHb, METOANKA MPOEKTYBaHHS.

Relevance of the research topic. principles, approaches, methods and techniques

Contemporary creative activity is based, on the one
hand, on the experience gained by artists over the
centuries, on the other hand - on the achievement
of theory and practice, and borrowing techniques
and methods from various contemporary spheres of
life, and on the third source of knowledge and skills
is the study of contemporary artists, designers,
architects and other artists who consciously or
intuitively find interesting approaches to solving
creative problems and developing the necessary
artistic images and characters. The modern world
is accelerating and complicating the process of
education and acquisition of knowledge and skills
by artists, designers and architects. But part of the
conscious or accidental experience of using
techniques and methods of solving creative
problems can be made public, and the other part
remains unknown to the general public or scattered
in little-known sources. It seems necessary to
collect, systematize and implement in educational
and practical design knowledge and skKills,

that can be used in the process of finding creative
solutions, which will certainly improve the speed
and quality of project work. It is relevant in our
time, which requires quick, interesting, and often
non-standard decisions. Analysis of research and
publications. An electronic publication on the
“Arthuss” publishing house's page "Generating
ideas in graphic design" is quite useful for
researching modern approaches to generating
creative ideas. Where is to start “[2]. Leonard
Neil’s and Ambrose Gavin’s book "Basics Graphic
Design 03: Idea Generation” is a powerful work
devoted to the techniques and methods of
developing creative thinking and opportunities for
generating new creative ideas [9]. Quite an
important work on the topic of research is a
scientific article of Kliuchko S. V.,
Maznichenko O. V. "Methods of stylization of
natural forms in graphic design". The article
structured methods of stylization of natural forms
as "one of the main means of graphic design" [4].
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Combinatorial design methods (combinatory,
transformation, and Kinetics), which are widely
used in clothing design, is considered in detail by
V. V. Dutka in "Design methods in clothing
design” [3]. Shymanska T. A. considers such
principles of formations of forms as combinatory,
aggregation, unification, and use of modularity. At
the same time, she notes that "one of the methods
that introduce the principle of combinatory in the
design process is kinematic" [6, 205].
Struminska T. V. and Prasol S. 1. consider the
effectiveness of associative methods and note their
effectiveness in the creative work of designers [5].
But, despite the existence of these and other studies
on the solution of certain aspects of this issue, we
have not yet found works that would fully
systematize and summarize most of the identified
approaches, methods and techniques of finding
creative solutions. The purpose of the article is to
identify and systematize the methods and
techniques used by artists, designers, architects and
representatives of other creative professions in the
process of performing creative tasks. Discussion.
"ldeas do not arise just like that, but they arise on a
certain basis of knowledge, experiments and
observations" [2]. This quote very accurately
identifies the sources of ideas, including creative
ideas, and indicates the directions in which
research should be conducted on the nature and
possibilities of approaches, methods and
techniques for finding creative solutions. The main
task of architects and designers, as well as other
professionals involved in the organization of
anything, is to create projects. In a broad sense,
"project” is a plan, organization of anything "[1,
233]. And the organization of anything (of space —
in architecture; of volume - in the design of
furniture or other objects of use; of planes — often
in graphic design; of production, sales or any event
in marketing, management, politics or other similar
activities) always requires creative approaches,
creative solutions. Therefore, the methods and
techniques of these creative decisions, developed
in various fields, can always be studied and used in
creative activities, even, at first glance, far from the
kind of occupation where these approaches,
methods and techniques originated. And a large
number of methods and techniques have emerged
in management or marketing, such methods as
"Methods of associations”, "Methods of
analogies”, "Methods of morphological maps",
"Methods of synthetics”, "Method of inversion”,

108

"Method of brainstorming”, " The idea diagram
method "," Opportunity matrix method ", etc., can
be used and are already widely used in architecture,
in various types of design, and in other areas of
project activities. According to Struminska T. V.
and, Prasol S. 1., “the most effective methods of
finding creative solutions used in the design are
associative methods: the method of formological
analysis, the method of focal objects, the method of
garlands of coincidences and associations, which
as a result give a large number of conceptual
solutions and can change not only the shape of the
design object but also the functional purpose of the
object, design, manufacturing technology,
material, principle of operation, appearance and
design of the object "[5].

It should be noted that all project creative tasks
facing architects and designers, we can divide into
two groups:

1. Solving the concept and issues of
organization of design and operation of the object
under development (its ideas, spatial or
compositional solution, choice of materials,
technologies, and other issues of the overall design
solution).

2. Search and development of individual
plots, and artistic images of individual objects or
characters (the question of forming the constituent
elements of the overall design solution).

It should be noted that certain methods and
techniques can be used only for macro-level tasks -
ie for general design decisions, and certain methods
and techniques are suitable only for the
development of individual objects and elements
(for micro-level solutions), although there are
approaches, methods and techniques that can solve
creative problems at both macro and micro levels
(Fig. 1).

There are three approaches to project
development that are equally effective in working
on the overall design solution and working on the
individual components of the overall solution, for
example, in the process of finding artistic images
of individual plots, objects or characters. These are
"Design by analogs", "Design without analogs" and
"Design by a prototype», which carries some
components of the first two approaches.
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APPROACHES AND METHODS

FOR SOLVE
GENERAL
DESIGN ISSUES

FOR CREATE FORMS
AND SEARCH FOR IMAGES
OF INDIVIDUAL OBJECTS

GENERAL DESIGN ISSUES
AND TO CREATE FORMS
AND SEARCH FOR IMAGES
OF INDIVIDUAL OBJECTS

FOR SOLVE

Fig.1. Classification of approaches and methods of design by purpose

"Designing by analogs” is the use in their
works of ideas, images, and approaches already
made by someone, but reworked to their own taste
and for certain new tasks;

"Design without analogs™ is the creation of
objects or finding solutions, fundamentally new,
which synthesize technical, figurative, or other
parameters that have not been encountered before;

"Designing by Prototype™ — when things that
is far from the topic and object of design can be
used as a hint of a design decision. Here we can
include the well-known method of associations,
when, for example, a certain image can be found in
the contours of cracks of old plaster or in a random
spot of spilled paint or drink, or inadvertently
created form of some lying fabric, or in the form of
clouds hanging in the sky [7, 523]. The most
common methods of finding general design
solutions are such methods as "Method of
decomposition of the project problem into
independent fragmentary actions”; "Method of
decomposition”, techniques based on imagination:
"gluing" something whole from incompatible parts,
emphasizing, highlighting a whole of one feature,
with its further development to any possible limit;
and "advanced reflection” — brought to the extreme
point, to the absurdity of forecasting possible
options for the development of the object or
situation, and other. The methods, that are used, as
a rule, only in the process of finding an artistic
image or form of individual objects, are such
methods as different versions of the Method of
Heuristic ~ Analogies  ("Direct  analogies":
borrowing forms from distant design areas, here we
can include bionics or the use of ethnic motives,
"Subjective analogies" when the author imagines
himself as a conditionally chosen character, such as
Carlson from a famous children's book, "Symbolic
analogies”, which give the phenomenon unusual
for him properties - "wooden bicycle", "liquid"”
fire", etc.); "Fantastic analogies" - when there are
thinking about phenomena and things, as if in
principle impossible (it would be good if the road
was only where the car goes") [8, 24]; "Method of
transformation”; "Method of combinatory” and

other. The methods, that can be used in solving
general design problems, and in the process of
forming and searching for artistic images of
individual objects or their complexes, is the
"Inversion method” (permutation of terms), which
allows to overcome deadlocks in design by
changing the angle view of the object of labor;
"Design method in imaginary conditions”;
"Method of interpretation”; "Brainstorming
method"”, and other. Scientific novelty: made the
general results of previous researches devoted to
revealing of receptions and methods of the decision
of creative problems. Certain approaches, methods
and techniques of creative solutions are
systematized by classification into three groups:

1. Approaches, methods and techniques that
are used mainly in the process of finding general
design solutions.

2. Approaches, methods and techniques that
are used mainly in the process of shaping and
searching for artistic images of individual objects,
plots or complexes.

3. Approaches, methods and techniques that
are used in the process of finding general design
solutions, and in the process of forming and
developing artistic images of individual objects,
plots or complexes.

Conclusions. There are certain types of
approaches, methods and techniques that can be
used only by certain types of project activities. But
most of the identified approaches, methods and
techniques of finding creative solutions can be used
in architecture, and in various types of design, and
in other areas of project activities. In the process of
research of such methods and techniques, their
systematization was carried out by classifying them
into three groups: the first group includes
approaches, methods and techniques that can be
used mainly in the process of finding general
design solutions; the second group includes those
that are mainly used in the process of searching for
artistic images and the formation of individual
objects; to the third group — those that can be used
in solving general design problems, and in the
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process of forming and searching for artistic
images of individual objects or their complexes.
However, some methods and techniques
commonly used to find common design solutions
under certain conditions may be involved in the
search for individual artistic images, and vice
versa, which potentially leads to completely
unexpected solutions. This study covers only a
small number of known approaches, methods and
techniques, in order to systematize them. Using the
proposed classification, it is possible to develop a
clear system that would cover most of the available
approaches, techniques, methods (ideally — all),
which are used in some types of project work, and
the general system of all available techniques and
methods. Further scientific research, as well as
search and analysis of approaches, methods and
techniques not yet known to the scientific and
practical society, developed in various fields of
activity and by individual specialists, will be
devoted to the implementation of these tasks. Such
a clear system should expand the knowledge and
skills of designers, make their creative search more
conscious and effective, which should ultimately
raise the quality of design decisions.
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KOHUENTYAJIBHE NIPOEKTYBAHHSI SAK IINTAT®OPMA ITEPEJTAYI
CYYACHOI APXITEKTYPHOI TA IU3AUHEPCBKOI TBOPYOCTI

Mera nocaigkeHHsi. BU3HAUUTH MEpPCHICKTUBH il y3aralbHUTH XapaKTEepHI OCOOIMBOCTI KOHILIENTYaJIbHOTO
NIPOEKTYBAHHS B apxXiTEKTypi 1 Ju3aiiHi B KOHTEKCTI MPOEKTHOTO MHCJIECHHS Ha Cy4acHOMY eTami JjIsi HayKOBO
OOIPYHTOBAHOTO BUKOPHCTAHHS IPHHIIMIIB KOHIENTYaIbHOTO TPOEKTYBaHHS. MeTo10J10Tisl 10CTiIKeHHSI IPYHTY€EThCS
Ha KOMILIEKCHOMY BUKOPHCTAHHI 3araJlbHOHAYKOBHX METO/IIB JIOCIIDKEHHS: aHai3 JITepaTypHHUX Ta apXiBHUX JKeped,
HATypHI Jochi/pkeHHst 1 (ikcarii, aHajgi3 NPOEKTHUX MarepialliB, aHalli3 PO3BUTKY (YHKI[IOHAIBHOI CTPYKTYpH
apXiTEKTYPHOTO POCTOPY, y3aralbHEHHs paHillle 3aporoHOBaHuX i/1eit Ta mpono3uiiiii. HaykoBa HoBu3Ha. Ha ocHOBI
MPOBEJCHUX HAYKOBHUX JIOCIIDKEHb 1 aHANI3y ICHYIOUYHX JIITEPATypHUX JaHUX B chepi KOHLENTYanbHOTO IPOEKTYBAHHS
B apXITEKTYypHI# 1 Ju3aliHEpChKiil TBOPUYOCTI: y3aralbHEHO NPHHIMIK (OPMYBAHHS KOHIIETITYaIbHOTO AM3aiiH-
MPOEKTYBAHHS, BUSBJICHI XapaKTepHi OCOOIMBOCTI MPOEKTHUX KOHIEMIIN B apXiTeKTypl Ta AW3aiiHi; y3araJpHEHO Ta
CHCTEMAaTHU30BaHO [IOCBI/ iCHYIOUHX MiIXomiB (hOpMyBaHHS IMPOEKTHUX KOHIEMIHA B apXiTEKTypHO-AM3aWHEPCHKIiH
MPAKTHUIIL; JOBEACHO, IO MPOEKTHA KOHIICMIIiS € BiAPABHOIO TOYKOIO (POPMYBAHHS apXiTEKTYPHOTO Ta JU3AHEPCHKOTO
MPOEKTIB; BHU3HAYCHI OCHOBHI MPUHIMIN (OPMYBaHHS KOHIIETITYaITbHOTO TIPOEKTYBAaHHA B AapXiTEKTypHOMY 1
N3aifHEPCBKOMY TBOpI B KOHTEKCTI BHpa3y OCHOBHOI inei maitlOyrHporo mpoekTy. BucHoBku. B pesymprati
MPOBEICHOTO TOCTIKEHHS BU3HAYCHI XapaKTEepHI OCOONMBOCTI MPOEKTHUX KOHIEMINM B apXiTeKTypi Ta AW3ailHi,
chopMynbOBaHI METOIOIOTIYHI MPHHIUIH (HOPMYBAaHHS KOHIICTITYAIbHOTO TIPOEKTYBAHHSA B apXITEKTYpHOMY |
JTN3aiTHEPCHKOMY TIPOEKTYBaHHI, BISIBIIEHI OCHOBHI IJIaT(HOPMH IIPOEKTYBAHHS Cy4acHOI apXiTEeKTYpHOI M AU3alHEPCHKO1
TBOpYOCTi. KpiM TOTrO, TpH CTBOPEHHI MPOEKTHO-TBOPUOI KOHIEMIIi MPOEKTIB B CYYaCHOMY IH3AHMHEPCHKOMY
(Xyno’)kHOMY) TPOEKTYBAaHHI HEOOXIHO IPYHTYBAaTHCS Ha HACTYIIHHX IHTErPOBAaHMX KaTeropisx: oOpas, (QyHKIIis,
(opMa, eCTeTHYHICTh, TapMOHIHHICTh, IHHOBALIWHICTD, CTHIBHICTb. Y KOHTEKCTI IBOTO [OCITIKCHHS BHUIiJCHI
XapakTepHl acleKTH KOHILEeMIii, a came: KOHIEMIs B JW3aiH-TIPOEKTI 3a0e3neuye €JHICTh 33JyMy i LUIAXiB HOTO
MOJANIBIIOI peastizallii; BCl eJIEMEHTH IM3alH-TIPOEKTY MOB'I3aHI MK CO00I0 Yepe3 AM3aiH-KOHIICIMII; B IPOIECi
MPOEKTYBAHHS 1 peaiizailii CKJIaZoBI YAaCTHHHU TU3aMH-KOHICMIT MOXXYTh PO3IIMPIOBATUCS 1 MOIU(IKYyBaTHUCS; Ha
IM3aiH-KOHLEMLII0 BIUIMBAa€E NEPEeKOHAHHS 1 00pa3 MUCIEHHS NPOEKTYBAJIbHUKA; KOHLEMLISA [IPOEKTY € Pe3yIbTaToM
TBOPUOCTI  Ju3aifHepa  (apxiTekropa); KOHLEMIiS  XapakTepu3yeTbCsl  IHIUBIAyanbHicTIO.  KoHienTyaibHe
MPOEKTYBAHHS — HAWOUIBIII TBOpYA YaCTHHA apXiTEKTYPHOI Ta JW3aiHEPCHhKOI MisibHOCTI. B mpoekTi 1oMiHyroTh inmei
(hopmyBaHHS TpoCcTOpiB, MpeAMETIB 1 00pa3iB. KoHIenTyanbHe MPOEKTYBaHHsI B AW3aiiHI Ipa€ HACTUILKH BOKIIUBY POJIb,
10 HOTrO MEpPEeOIiHUTH HEMOXJIMBO HaBITh TEOPETUYHO, a/PKE MOBA ifJie HE MPOCTO NPO SIKUWCh HAHBaXJTHBILIUI
KOMIIOHEHT MPOEKTY, a U Mpo #oro ocHOBHi# inei. Came KOHIENTyallbHE MPOEKTYBAaHHS B JU3aiiHI 0araro B YoMy
BU3HAYA€ BUIIIST MAHOYTHHOTO 00'€KTA.

Kniouoei cnoea: xoHIeTITYa IbHE IPOEKTYBAHHS, MPOEKTHA KOHIIEIIIIS, TU3aWH-TIPOEKT, apXITEKTYPHUH MIPOEKT.

Demessie Mekuria, candidate of technical sciences, associate professor, associate professor of the department of
Design, Cherkasy State Technological University

Conceptual design as a platform for the transmission of modern architectural and design creativity

The purpose of the article. Identify prospects and summarize the characteristics of conceptual design in
architecture and design in the context of project thinking at the present stage for scientifically sound use of the principles
of conceptual design. Research methodology. It is based on the integrated use of general scientific research methods:
analysis of literary and archival sources, field research and fixation, analysis of project materials, analysis of the
development of the functional structure of architectural space, generalization of previously proposed ideas and proposals.
Scientific novelty. On the basis of the conducted scientific researches and the analysis of the existing literature data in
the field of conceptual designing in architectural and design creativity: generalized general principles of conceptual
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design; characteristic features of design concepts in architecture and design are revealed; generalized and systematized
the experience of existing approaches to the formation of project concepts in architectural and design practice; it is proved
that the project concept is the starting point for the formation of architectural and design projects; the basic principles of
formation of conceptual design in architectural and design work in the context of expression of the basic idea of the future
project are defined. Conclusions. As a result of the research, the characteristic features of design concepts in architecture
and design are determined, methodological principles of conceptual design formation in architectural and design are
formulated, the main platforms of design of modern architectural and design creativity are revealed. In addition, when
creating a design and creative concept of projects in modern design (artistic) design must be based on the following
integrated categories: image, function, form, aesthetics, harmony, innovation, style. In the context of this study, the
characteristic aspects of the concept are highlighted, namely: the concept in the design project ensures the unity of the
idea and ways of its further implementation; all elements of the design project are interconnected through the design
concept; in the process of design and implementation, the components of frequent design concepts can be expanded and
modified; the design concept is influenced by the beliefs and thinking of the designer; the concept of the project is the
result of the creativity of the designer (architect); the concept is characterized by individuality. Conceptual design is the
most creative part of architectural and design activities. The project is dominated by the ideas of forming spaces, objects
and images. Conceptual design in design plays such an important role that it is impossible to overestimate even
theoretically, because it is not just about some important component of the project, but about its main idea. It is the
conceptual design in the design that largely determines the appearance of the future object.

Key words: conceptual design, project concept, design project, architectural project.

Muzauia

AKTyanpHICTH TEMH  JOCTIDKCHHS. Y
Cy4acHOMY CYCIUIBCTBI JW3aiiH cTae cheporo He
aumie  (YHKIOHAJIBHOTO NPOEKTYBaHHS, a U
CIOCOOOM CMHCIIOBOTO KOHCTpYIOBaHHA. Ko
nepes TU3aiiHepoM MOCTAa€ MATAHHS PO JAW3aiH-
MPOEKT 00’ €KTIB, HA MEPIIHH TJ1aH BUXOUTH TaKa
cucTemMa 3B'S3KYy, fK «OuzauHep — HPOEKM —
npeomemy, 1O TOBHICTIO NTOKa3ye TU3aHHEPCHKY
JUSUTBHICTD BiJI TIOYATKOBOTO 33AyMy (KOHIICTIIIIT)
0 peamzamii mpoekTy. Po3poOka muzaiiH-
KoHIenmii Oyap-akoro o0'ekTa mepembavae, K
MOYKHa TOYHIILIE 1 peTeNIbHE MPOIYMYBaHHS HOTo
ou3aiiHy. Y 1bOMY IMUTaHHI Ba)KJIMBAa OCHOBHA
lyMKa JaW3ailHy, WOTO BHW3HAYallbHA ifesi, W10
MIJKOPIOE€ aOCONIIOTHO BCI 3aJyMH Ju3aiiHepa —
KOHLETITYaJIbHHUH TTPOEKT.

AHayi3 IociikeHb 1 myOmikariii. AnHani3
ICHYI0YOI JIiTepaTypH, 10 ONHCYE CYYaCHUH CTaH
KOHLIENITYaJbHOI'O0  JIU3aMHY  IIPOEKTYBaHHS,
JIO3BOJISIE TOBOPUTH MPO i MEHII KOMIUIEKCHUI
XapakTep ~ MOpIBHSHO 3  MpalsMu, 10
XapaKTepu3yloTh 3apyOiKHHIA JIOCBIJI
KOHIICNITYaIbHOr0 NpoekTyBauus [1; 2; 3; 4; 5; 6;
7; 8; 9; 10]. 3apybixkHa HayKoBa JiTepaTypa, 110
BUCBITJIIFOE ~ KOHIICNTYaJlbHE  MPOEKTYBaHHS,
HaBMAKW, MICTHTh  3HAYHUH  TEOPETHIHUH
Marepiai, IO XapaKTepU3ye YWCICHHI MPOSBH
KOHLIENITYyallbHOTO JM3aiiHy y By3bKOMYy a0o0
NIMPOKOMY KOHTeKcTax. OJHaK BelKa KUTbKICTh
I[LOr0 MaTepiajly He BHOCHTH SICHOCTI B TpOILIEC
OCMHCJIEHHSI KOHLENTYaJIbHOTO IPOCKTYBAHHS
[11; 12; 13; 14; 15].

O06pa3 06'exTa a0 HOTO CKIATOBUX YACTUH
MOK€ CTBOPIOBATUCS B YSIBI JIFOJIMHMU BHACIIIOK
TBOpYOro nmpouecy. TBopumii mpomec Yy
apxiTeKTOpiB Ta JU3aiiHEepiB-NPOEKTYBAILHUKIB
MOYMHAETBCS 3 (POPMYBAHHSIM KOHIETITYaJIbHOTO
npoekTyBaHHA 00'exTa. Cepen CydacHUX HAyKOBHUX
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mpamb,  NPHCBSYCHHX  OXapaKTEPU30BAHOMY
KOHIICTITYATbHOMY TPOEKTYBAHHIO, BHJIUISIOTHCS
podotu B. Cromkina [1], JI. T'purrroka [2],
A.Cxopoxomona [3], T.Epucra [4], O.Yenenuk
[5], O.lllapnas [6], M. Bactonuk-Kymiesa [7],
B. Taununenxka [8], I. Bounapenka [9],
B. T'omoGoponbka [10] Ta iHmmMX. AHai3 mpaip 3
miei TEMaTHKH CBIQUUTH, 10 JOCIIIKECHHS,
MPHUCBSYCHI CY4aCHOMY CTaHy KOHIIENTYaJILHOT'O
JU3aiHy, MAIOTh MEHII KOMIUIEKCHHN XapaKTep.

TeopeTu3yBaHHSIM KOHIIENTYaJILHOTIO
MPOCKTYBAHHsI 3aiiManics Taki 3apyOiKHi BYEHI,
sk M. Khakzand [11], M. Faizi [11], F. Ramstedt
[12], M. Malpass [13], Z. Torabi [14], S. Brahman
[14], N. Potter [15] Ta in. SIk Bxe 3a3Ha4aIoOCs,
IHO3eMHa HayKoBa JiTepaTypa, [0 BHUCBITIIIOE
KOHIIENTyaJbHE TIPOEKTYBAHHS, HABITAKU, MICTHTh
3HAYHHMN TEOPETUYHUI MaTepian, 110
XapaKkTepu3ye YHCICHH] TPOSIBU KOHIIENTYaTBHOT'O
JIM3aliHy y BY3bKOMY YM HIMPOKOMY KOHTEKCTaX.
BucHoBKM, 3akpimiieHi y mpausx OuX JisdiB,
XapaKTepu3yBajn MPAYUHA 3apOJKEHHS
KOHIICTITYaIbHOT'O JTU3aiiHy, HOro 1i1eoJoriyHi
0a3ucH, XapaKTePUCTUKHM KOHIEMIIiH, O0'€KTIB i
CHUCTEM, pealtizoBaHux, BUXOJISTIN 3
KOHIICNITYAIGHOTO  MiJXOMy, B  aKTyallbHHX
TEHJICHIII X 1 BUMOTaxX 4Jacy.

TakuM uMHOM, aHaji3 BITYM3HAHOI Ta
3apyOi’KHOI JTITEpaTypH BUSBUB HHU3KY IMHTaHb,
BIIMIOBII Ha sKi Mory O cdopMmyBaTu OijbIIT
TOYHE YSABJCHHS PO XapaKTepHI OCOOIMBOCTI
KOHIIETITYabHOTO ~ JWU3aliHy  MPOEKTYBaHHS,
y3araJIbHUTH 1 CKJIACTH OUIBII  KOMIUICKCHE
Bpa)XKCHHS TPOLIECIB peaizaiii KOHIIETYaTbHIX
MIPOEKTIB, OXapaKTepU3yBaTH obmacTi
3aCTOCYBaHHS KOHIENITYallbHOTO JIU3aiiHy Ta
HIePCIIEKTUBU HOTO PO3BUTKY.

Mera  poGoru.  3aBAaHHSIMH  LIBOTO
JIOCIIJIKSHHS €:
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MpoaHai3yBaTH i
XapaKTepHi acTIeKTH KOHIIEMIIii;

y3arajbpHIOBATH XapaKTepHi 0COOJIMBOCTI
KOHIICTITYaJIbHOTO MPOEKTYBAHHS B apXiTEKTypi 1
IM3aiHi;

JIOTIOBHUTH BITYM3HSIHI HAyKOBi pPOOOTH

KIacuQikyBaTH

KOMILIEKCHUM aHaAJII30M CYTHOCTI
KOHIICTITYaJIbHOT'O TTPOEKTYBAHHSI.
Buknan OCHOBHOI'O MaTepiaiy

JOCTIJDKeHHSI. besniu iCHYIOYHMX TPOEKTIB, IO
BUKOHYIOTBCSI apXiTeKTOpaMH Ta au3aiiHepamu,
3HaXOmAThCA B cepi ieHHOr0 TperCcTaBICHHS
npollecy MpoeKTyBaHHs. [IpoexkTyBaHHS — 1€
ckjamHa OaraTocryneHeBa ocoOmuBa ¢opma
TBOPYOI  JISUIBHOCTI, PE3yJIbTaTOM  SKOI €
CTBOPEHHSI MPEAMETHOrO CBITY MAJISL JKUTTS Ta
3aJI0BOJICHHS ~ JIyXOBHHX TOTped Jmomell 3
¢ikcamietro pe3ynprary B Oynb-sikid - Qopmi.
IIportec mpoexTyBaHHsS OO'€KTIB AHW3aifHy Ta
apxiTeKTypu Ma€ CTaHAApTHI IJIXOMH, IO
JNECATHIITTSMUA ~ BUKJIQJAJUCS  YUCICHHUMH
aBTopamu. ETamm  TpOEKTYBaHHS  MOXYTh

3MIHIOBATHUCH 3a TPHBAJICTIO, o0csrom,
KOHKPETHUM 3MiCTOBHUM HAIOBHEHHSIM
aBTOpchbkoro miaxony [1]. Y xoji mpoekTyBaHHS
0co0JMBOI yBaru 3aCJIyTOBYE nporec

NPOEKTYBaHHS 3 aBTOPCHKUMH IiJXOJaMH, IO
aKTyaJibHi Ta OpUTiHABHI.

[lporlec  TMPOEKTYBaHHS  CHPSMOBAHUIA
CIIOYaTKy Ha CTBOPEHHS 00pa3zy — OCHOBH, SKUH Y
MOJIANBIIOMY crae 6asucom poLecy
npoekTyBaHHA. «O0pa3 — 1€ ieanbHe yABJICHHS
aBTopa Mmpo icHywody JidcHicTe». ToOTo
¢dopmyBaHHs aBTOpchbKOi BUCTaBH — «lIpoexTHa
KOHIICTIITisD».

Haii6inb1m 6113bKi 10 Teopii apXiTeKTypH Ta
OU3aliHy  TOHSATTS ~ KOHIEMIl  BHU3HAYAIOTh
HACTYITHAM YWHOM: KOHIeMIis (BiX JaTHH.
conceptio «cucremMa PO3yMiHHSDY) — MPOBITHUI
3a4yM, KOHCTPYKTMBHUM IIPUHLMII — HAayKOBHUH,
XYJOXKHIN, TEXHIYHUN Ta 1HIII BUJY isUTBHOCTI.
KoHnrmenis penpe3eHTye iJiero IEBHOTO MPOEKTY Ta
foro peamnizamii [2]. OTxe, KOHIENLIA Y TPOEKTHIN
IisUTBHOCTI MOke OyTH BH3HAueHa $K CHUCTeMa
NOMJISIB  apxiTekropa 4Yd  Ju3aliHepa Ha
MPaKTUYHY Ta PEHpPE3CHTATHBHY peaji3aliio Horo
MPOEKTHOI YCTAaHOBKU.

Huzaitn  aBasie  coboro  (hopMOTBOpUY
JUSUTBHICTB, IO Peasi3yeThbes B MPEIMETHIH (hopMi.
Ha toii wac y1st apxiTeKTopa BEJMKY poJib Biirpae
oprasizarisi mpocTopy. Y Jau3aliHIi KOHIICIIIis
BH3Ha4Yae BHUOIp (QOPMOTBOpUMX  MPUHOMIB,
METOJIHK, AJITOPUTMIB y MPaKTHYHOMY
MPOEKTYBaHHI Ta peami3amii mpoekty. Tyt
apxiTeKTypHa KOHIEMIis JOPiBHIOE  €cKi3y:
«ApXiTeKTypHa KOHLELI1s (€CKi3HUH MPOEKT) — 11e
ABTOPCHKHIA 3a]yM o0'exTa. OCHOBHUM

NPU3HAYEHHSIM €CKI3HOTO MPOEKTY € BU3HAYCHHS
BCIX  TPUHLMUIIOBUX,  KOHCTPYKTHBHHUX  Ta
JM3aiHEPCHKUX PIIIeHb, IO T03BOJSIE MOOAYUTH
BUIJIAJ ~ MaOYTHBOIO  apXiTEKTypHOIO  YH
JTM3aiHEPCHKOrO MPOEKTY» [2].

KinmeBoro MeTo TBOpYOI  AiSUTEHOCTI
apximekmopa-npoeKmy6aibHuka €  CTBOPEHHS
apXiTEeKTYPHO-TIPOCTOPOBOTO CepeIoBHIIIA,
MPU3HAYEHOT0 AJIS TIpalli, MoOYyTy Ta KyJIbTypHO-
CYCIIBHOTO JKUTTS JIFOJICBKOTO  CYCIILCTBA.
Meroto ou3aliHepa-npoEKMy8albHUKA €
(hopMyBaHHSI TapMOHIMHOTO, (YHKLIOHAIBHOTO,
€CTeTUYHOTO0 Ta  CTWIBHOTO  TPEJMETHOTO
CEpEeOBUINA, IO HAHOUIBII TIOBHO 3aJJ0BOJIHHSIE
MaTepiaJibHi Ta JOyXOBHI MOTpeOM JIOJUHM.
OcHOBHE 3aBJaHHA apximekmopa TIONSATAE Y
po3po0Ili HOBHX Ta ONTHMI3aMii ICHYHOUYUX
00'eMHO-IIJIaHyBaJlbHUX ~ PIllIEHh  OTOYYHKOYOTO
CEpelIOBHUILA, HEOOXITHUX Uil HOPMAaJIbHOTO
(GYHKIIIOHYBaHHS JTIOAWHH. /Ju3atinep, TOEJHYIOUH
MHUCTEUTBa Ta (YHKIIOHAJIBHOCTI y BCiX ramyssx
JIOJICHKOI  TISUTBHOCTI, CTBOPIOE  HEIOBTOPHY
00CTaHOBKY, CTHIIb, (POpMY, Kpacy Ta 3aTHIIOK Y
MPEIMETHOMY  CEpEelOBUIINi,  BTIIOIOYH B
peasbHICTh Mpii Ta HACTPOT JIFOANHHU.

Mera apxiTeKTOpiB Ta IU3aifHEpiB MEBHOIO
Mipol0 30iraroThCcsi i B [UJIOMY JiSUTBHICTH
apxiTeKTopiB-Au3aiiHepiB AKLEHTYETHCS y
CTBOPEHHI (DYyHKI[IOHATBHOIO, €ProHOMIYHOIO Ta
€CTeTHYHOTO MIPEAMETHOTO pOCTOpY
apXiTeKTYpPHO-MUCTCIIbKUMH  3aco0amu. s
peautizarii HaMiYeHOT METH I1i CYMIXKH1 CTIeIialTiCTH
PO3POOISIFOTh  TMPOEKT. APXITEKTOp TMPOEKTYE —

apXiTEeKTYpHHHA TPOEKT, AM3AWHED — MAU3aiH-
MIPOEKT.

Apximekmypruii npoekm — 1€ YacTHHA
MPOEKTHOL JIOKyMEHTAITii, o MIiCTUTh

apXiTEKTYpHi pillleHHsI B 00Cs31, HEOOXITHOMY JIJIst
PO3POOKH 1HIIMX MPOEKTHUX JOKYMEHTAUIW JUis
CTBOpPEHHS O00'€KTiB, y TIPOEKTYBaHHI SIKMX
noTpibHa yuacth apxiTekropa [5].
Husaiin-npoekm — 1€ KOMIUIEKT TBOPYHX
JOKYMEHTIB, y BHUTIISiII KpECJeHb, €CKi3iB,
KOJIPHHUX pilIeHb Ta Bi3yaji3alidd, po3poOieHnX
miJi 4Yac TMPOEKTHHUX pOOIT BINMOBIAHO JIO
TEXHIYHOTO 3aBJaHHS Ta iHAWBIAYaJbHUX BAMOT
3aMOBHHMKAa IIIOJI0 CTBOPEHHS KOMQOPTHOTO,
CTHJIICTHYHOTO, OC3MEYHOr0 Ta IPUBAOIUBOTO
o0'ekTa ans poOOTH Ta BIAMOYUHKY JIIOJWHU.
Ju3aifH-IPOEKT MOEIHYE B LMICHIN CTPYKTYpi U
rapMOHiifHI{, 3MiCTOBHIN Ta BUpasHiil ¢opmi Bci
CYCITBHO-HEOO0X1/THI BIACTHBOCTI IIPOEKTOBAHOTO
o0'ekta. 1Oro 3aBJaHHSM €  JOCSTHEHHS
€CTeTUYHOI JOCKOHAIOCTI 00'€ekTa PO3pOOKH.
Hafiuactime mnpoekTHi poOOTH Opi€HTOBaHI Ha
JNOCSATHEHHS! OyAb-IKOrO ONHOrO pe3yjibTary —
J3aHEPCHKOT0, 1HKEHEPHOT'0, TEXHOJIOTTUYHOTO,
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comianpHoro.  OcobnMBOCTI  TM3alHEPCHKOTO
IPOEKTYBaHHS MOJSATalOTh y MOro YTHIITapHO-
OpaKTHYHOCTI Ta XyJdokHOCTi. [lpm 1mpomy
IHTETPOBAaHUMH ~ KaTETOpisiIMH  JTU3aHHEPCHKOTO
(XyIO’)KHBOTO) TIPOEKTYBAHHS €: 00pa3, QyHKIis,
dopma, €CTEeTHYHICTb, TApMOHIHHICTB,
IHHOBAIlIMHICTh, CTUJIBHICTb.

[Ipomiec  mu3aitHEpPCHKOrO  (XYyIO0KHBOTO)
NPOEKTYBaHHS  TOYMHAETBCA 3 PO3POOKH
MPOEKTHOrO 3anmymy — popMyBaHHS
KOHIICNITYabHOI TBOpYOCTi. JlM3aiiH-KOHIIeis —
I[e PpO3rOpHYyTE JM3ailHEepPChKEe JIOCIIKSHHS.
SIKicTh KOHIIENIIT MOYKHA OL[IHUTH JIAIIIE 32 OJHUM
KpHUTEpieM — 1l KOPUCHICTIO Ta OPUTiHAIBHICTIO AJIS
mpoexTy [9].

OTKe, npoexmua KoHyenyis BAKOHYE KiJTbKa
GbyHKII:

CIITY€E JOPOXHBOIO KapTOIO ITPOEKTY;

MO3HAYa€ IUIAXY BHUPILICHHS MOCTaBJICHUX
3aBJIaHb;

BH3HAYAE CTpATETiIo ik,

JI0TIOMAara€e CTBOPUTH OCHOBY TIPOEKTY;

€ IHCTpPYMEHTApieM ISt pO3POOKH MTPOEKTY;

(hopmye 0Opa3u MaiibyTHLOTO MPOEKTY;

ro3Havyae 00'eMHO-TIPOCTOPOBI, EMOIIiiHI,
Bi3yaJlbHi Ta 1HII aCIIEKTH TIPOEKTY;

CIyTye 3aco00M KOMYHIKaIrii 3
3aMOBHHKOM;

BH3HAYAE CTAITM peati3allii IpOoEKTY;

JIO3BOJISIE JIOHECTH y JOCTYIHINA opmi iel
MPOEKTYBAJILHUKA.

BucHoBkn. B pesymeTari mpoBeaeHOTO
JIOCTTJDKSHHST BU3HAYCHI XapaKTEepPHI 0COOJMBOCTI
MPOEKTHUX KOHIIEMIIH B apXiTeKTypi Ta JAW3aiiHi,

cthopMynboBaHi METOIOJIOTi9H1 MPUHITUTIN
(hopMyBaHHS KOHIIENITYaJbHOI'O MPOEKTYBAaHHS B
ApXITEKTYPHOMY i N33l HEPCBKOMY

MPOEKTYBaHHI, BHSBIICHI OCHOBHI IIaTGopMu
NPOEKTYBAaHHS  Cy4YacHOi  apXiTeKTypHOi 1
Iu3aliHepchkoi TBop4ocTi. KpiM Toro, crBopeHHs
MPOCKTHO-TBOPYOI  KOHIIEMINi  TPOEKTiB B
Cy4acHOMY  JH3aHHEPCHKOMY  (XYI0KHBOMY)
MPOCKTYBaHHI ~ 0a3yeThCsl  HA  HACTYITHHUX
IHTETPOBaHMX  KaTeropisx: o0pa3, (QyHKUis,
dopma, €CTETHYHICTh, TapMOHIHHICTB,
IHHOBAIIIMHICTE, CTHUIIBHICTE. Y KOHTEKCTI JAHOI'O
JIOCII/DKEHHST  BUIIIJICHI  XapaKTEpHI  acIIeKTH
KOHIICIIIiT, a caMe: KOHIICHIiSI B AW3aiH-TIPOCKTI
3a0e3rneyye €IHICTh 33AyMY 1 IIJISIXIB i1 momambiol
peamizariii; Bcl eIeMEHTH JW3AHH-TIPOEKTY
TTOB's13aHi MiX CO000 Uepe3 Iu3aiiH-KOHIICIIIIII0; B
mporeci MPOEKTYBaHHS 1 peaiizailii, CKJIamgoBi
YaCTUHU JTM3aH-KOHIIeNIIiT MOXYTb
posmHproBaTHCA 1 MOIUQIKYBaTHCS; HA JAW3aiH-
KOHIIETIIIF0 BIUIMBAa€ TIIepeKOHaHHS 1 oOpa3
MUCJICHHS TIPOEKTYBAJIbHUKA; KOHIICIIIISI TIPOEKTY
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€ pe3yJIbTaTOM TBOPYOCTI JTu3aitHepa
(apxiTekTopa); KOHIICHIIiSl  XapaKTepPU3YEThCS
IHAUBiAyanbHICTIO. MOXXEMO KOHCTAaTyBaTH, IO
KOHYenmyanbHe NpOCKmy6anHs — HaWOUIbII
TBOpYA YaCTHHA apXITEKTYpHOI Ta AU3aiiHEPCHKOI
IISUIBHOCTI 1 caMe B IU3aiiHi BU3HAYAC BUTJI
MaiOyTHBOTO 00'€KTA.
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) BUCTABKOBA AIAJIBHICTD
KHIBCBKOI'O EKCHEPUMEHTAJIBHOT'O KEPAMIKO-XYJ1OXHbOI'O 3ABOY
INICJIA BAKPUTTS BUPOBHULITBA Y 2006 POINI

Merta gocaigKeHHs TIOJATAE Y BUSABICHHI 3arabHUX TCHICHIIN Ta BCEOIYHUX TiIXOIIB 10 MPOOIEMH aHATi3Yy i
30epeKeHHS] MUCTEIbKUX LIHHOCTEH, CKJIaI0BOI0 YaCTHHOIO SIKUX € XYJI0XKHI BUPOOH 3 TIOPLEISIHN, BU3HAYEHHS IXHHOTO
MICII y KOHTEKCTi COIIOKYIBTYPHOTO TMOCTYITy YKpaiHW y XX CTOJNITTI 1 BIUNIMBY HHX MPOIECiB Ha (HOpMYBaHHSA
HaIlOHAIBHOI camocBigoMocTi. OCOOMUBOTO 3HAYCHHS MECTEITBO MOPIIENSHU HaOyBae SIK sIBUIIE, IO 0a3yeTbes Ha
XYJIO)KHbO-€CTETHYHUX 1 CBITOIVISIHUX TPAAWIIAX, BTUICHUX Yy XYHOXHIX (opmax. 3 Orjsily Ha craH pyHHauii
BiTUM3HAHOT (apopo-dasHCOBOi Tamy3i NOpLensHOBI BupoOm mpoBigHoro ii miampuemcrtBa — KwuiBcbkoro
eKCIICPHMEHTATIBHOTO KePaMiKO-XyA0KHBOTO 3aBOY MOTPeOYyIOTh aHalli3y Ta BUCBITJIEHHS iX BIUIMBY Ha HalliOHAJbHY
caMOOYTHICTh YKpPaiHCBKOI KyJabTypH. MeToq0JI0Tisl JTOCHI/PKEHHS IOJISITaE B 3aCTOCYBaHHI NPUHIMUIIB HAYKOBOT
JIOCTOBIPHOCTI, @ TaK0XX BHKOPHCTAaHHI COIIOKYJIBTYPHOTO 1 MHCTEITBO3HABYOTO MiAXO/AIB. BkKHTO B JOCHIIKEHHI i
CYKYITHICTh HAayKOBHUX METOJIB, 30KpeMa: aKCiOJOTi4HWH, OHTOJOTi4HWH (OyTTEBWI), KOTHITHMBHHM, CHCTEMHO-
ICTOPUYHUM, KOMITapaTUBHUKA (iCTOPUKO-TIOPIBHSUIBHHI), KYJIBTYPOJIOTIYHMH, KPOC-KYJIBTYpHUH, THIOJOTIYHUH,
IKOHOJIOTYHO-1KOHOTpa(iuHUH, MHCTEUTBO3HABYOro anamizy. KpiM Toro, Oynu 3ajiisiHi 3arajJbHOHAYKOBI METOJIU
JIOCITIIPKEHHS — TEOPETHYHI, eMITipryHi i eMmiipuko-Teopernyni. HaykoBa HOBU3HA. Y HayKOBiH pO3Bi/li 3aCTOCOBAHO
KOMILIEKCHE JIOCIIJDKEHHSI YHIKQJIbHUX MHCTEIBKUX 3pasKiB 13 TOpLENsSHH, CTBOpeHMX Ha 0a3i KwuiBcbkoro
eKCIIepUMEHTAIIFHOTO Kepamiko-XynokHboro 3aBoay (KEKX3) Ta BUCBiTIIEHO CTaH BUBUSHHS OKPEMHX acIeKTiB BILUIUBY
IUX XYyJOXKHIX BUPOOIB Ha MHUCTENBKY KYIbTYpY YKpaiHu micis HpUNHMHEHHS (GYHKI[IOHYBaHHS BHPOOHHUIITBA.
BucnoBku. OtpuMani pe3yiabTaTH IO3BOJSIIOTH 3aCBIUMTH, IO BIEpIIE KOMIUIEKCHO JOCIiKEHO (EeHOMEH
BITUM3HSHOT IMOPIIEJISIHY SIK KaTali3aropa IHHOBALlIHHKUX MEPETBOPEHDb y CY4aCHOMY CYCIIJIbCTBI; BUSBICHO, IO c(heporo
peaizanii KyIbTypOTBOPUOTO IMOTEHIIATY YKPaiHCHKO1 MOPIENSHU € IPUBATHI Ta JepKaBHI KOIEKIIi, B SIKUX XyH0XKHI
TBOPH UTIOCTPYIOTH ICTOPUYHUI Ta KyJIbTYPHHIA BITYU3HSHHUNA JOCBIJ; 3 5ICOBaHO, 10 BUCTABKOBA JisUIbHICTH MYy3€iB Ta
rajepeil crpuse iHTeNeKTyalbHOMY Ta €CTETHYHOMY BHXOBAHHIO, (JOPMY€E HAIIOHAIBHY iIEHTUYHICTH OCOOMCTOCTI,
MiJICHIIIOE TIPOSIBY  CaMOOYTHHOTO TBOPEHHS Ta OHOBJICHHS HAaliOHANBHOI Tpagulii; HaykoBa po3poOka IIiei
npobieMaTuku crajma 0a3ucoM JUIT MOXKIIMBOCTI TOHAJBIIOTO TIOMIMPEHHS TAKOTO IHHOBAIliIHHOTO IMITYyIbCY Ta
BU3HAYEHHS CYTHOCTI BIUIMBY TBOPYHUX JOCATHEHb ITOPLENSHOBOI ramysi, i, 30kpema KEKX3, Ha 3aranbHy XynoxHIO
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KyIabTypy YKpainu moyatky XXI cTomiTrs; 3°sScoBaHO, 110 HAa aHTUKBAPHOMY PUHKY iCHYE IiJBHIIEHUI IOIMUT Ha
MPOAYKINIO MiAIPHUEMCTBA 1 XBHIIS JOCHTITHUIIBKOTO Ta KOJEKIIOHEPCHKOTO 1IHTEPECY 0 IIHOTO SIBHUINA 3yMOBIIOE MOIY
Ha YKpaiHChkui (apdop, CIOHYKAIOYM MHUCTENTBO3HABI[IB IPYHTOBHO JOCIIJDKYBAaTH HasBHI 3pa3sKd YKPaiHCBHKOI
XY/IO’KHBOT MOPIEISIHU, 30KpeMa 1 KUIBChKOI, Ta PeTeIbHO BiTHOBIIOBATH TBOPYi Oiorpadii Xym0KHHKIB.

Knrouosi cnosa: nopuensina, KEKX3, Vkpaina, XXI cromiTTs, XymI0oXHI KOJEKIi, HAYKOBI JOCIiIKCHHS,
iH(pOpMAITiitHI TEXHOJIOTII.

Lampeka Mykola, Candidate of Art History, Associate Professor of Computer, Engineering Graphics and Design,
National Transport University; Strilets Valerii, Candidate of Art History, Associate Professor of Computer, Engineering
Graphics and Design, National Transport University; Khyzhynskii Volodymyr, Candidate of Art History, Associate
Professor of Art Ceramics, Wood, Sculpture and Metal Mykhailo Boichuk Kyiv State Academy of Decorative and Applied
Arts and Design

Exhibition activities of the Kyiv Experimental Ceramic Art Factory after the closure of production in 2006

The purpose of the study is to identify general trends and comprehensive approaches to the problem of analysis
and preservation of artistic values, part of which are porcelain, to determine their place in the context of socio-cultural
progress of Ukraine in the twentieth century and the impact of these processes on national identity. Porcelain art acquires
special significance as a phenomenon based on artistic, aesthetic and ideological traditions embodied in art forms. Given
the state of destruction of the domestic porcelain and earthenware industry, porcelain products of its leading enterprise -
Kyiv Experimental Ceramic and Art Factory need to analyze and highlight their impact on the national identity of
Ukrainian culture. The research methodology is to apply the principles of scientific reliability and comprehensiveness,
as well as the use of socio-cultural and art approaches. Used in the study and a set of scientific methods, in particular:
axiological, ontological (existential), cognitive, system-historical, comparative (historical-comparative), culturological,
cross-cultural, typological, iconological-iconographic, art analysis. In addition, general scientific research methods were
used - theoretical, empirical and empirical-theoretical. Scientific novelty. Scientific research uses a comprehensive study
of unique porcelain art samples created on the basis of the Kyiv Experimental Ceramics and Art Factory (KECAF) and
highlights the state of study of certain aspects of the impact of these works of art on Ukrainian art culture after the
cessation of production. Conclusions. The obtained results allow to testify that: for the first time the phenomenon of
domestic porcelain as a catalyst of innovative transformations in modern society has been comprehensively studied; found
that the sphere of realization of the cultural potential of Ukrainian porcelain there are private and state collections in which
works of art are witnesses of historical and cultural national experience; it was found out that the exhibition activity of
museums and galleries promotes intellectual and aesthetic education, forms the national identity of the individual,
strengthens the manifestations of original creation and renewal of the national tradition; scientific development of this
issue has become the basis for the possibility of further dissemination of this innovative impulse and determine the essence
of the impact of creative achievements of the porcelain industry, and in particular KECAF, on the general artistic culture
of Ukraine of the beginning of the XXI century; It was found that in the antique market there is an increased demand for
the company's products and the wave of research and collector interest in this phenomenon determines the fashion for
Ukrainian porcelain, encouraging art critics to carefully restore the creative biographies of artists.

Key words: porcelain, KECAF, Ukraine, XXI century, art collections, scientific researches, information
technologies.

AKTyasnpHICTh TEMU JIOCIIJKEHHS.
BuBUeHHS TakoOro yHIKaJIBHOTO SBHUINA, SIK
yKpaiHChKa TopIeIsTHa € HaI3BUYAHO

HaBITh MICJI NPUIMHEHHS iCHYBaHHS cyO’€KTa
BUPOOHUITBA. 3aJIMIIAIOTECS] TBOPH, TPAIUINI Ta
ICTOpHYHA MaM'aTh, WO 3 dYacoM oOpocTae

aKTyaJIbHUM aclleKTOM B KOHTEKCTi BU3HAYEHHS 11
MICIISl B KyJbTypHOMY noctymi Ykpainu y XXI cT.,
0cOoONHMBO 3 OMISAY Ha TENEepilHIA CcTaH Taiy3i
BHPOOHUIITBA TOHKOI KepaMiKW, KOJW MpodieMa
30epeXeHHs TPaaulliii BUCTYNAa€e MPiOPUTETOM Ha
TJI MYyJBTHKYJIBTYPHUX TEHJACHIIN HAIIOro Yacy.
Y HuHINHIA cuTyanii mpounec GoOpMyBaHHS
HaIlilOHATBHOT camoieHTrdikarrii HaOyBae
0co0nMBOro 3HaueHHs.. MUCTETBO MOPLENISIHU SIK
CKJIaJIOBO1 YKPAiHCBKOI XYJIOXXHBOI KYJIBTypU €
OCHOBOIO HalioHaibHOI cnermdiku  [2, 279].
BupoOH1Ya [isIbHICT, TOBS 3aHa 31 CTBOPEHHAM
MHUCTEIHKUX I[IHHOCTEH 3aJIHIIAE TTIOMITHHAHN CITIJ y
icTOpii KyJIbTYpH PErioHy Ta i JepKaBU B ILIIOMY

MiosoriaTHIMH TOAPOOUIISIMH, IO Y CBOIO YEpry,
HE MPUMEHIITYE 3HaYCHHSI KOHKPETHOTO OCEPEIKY,
a HaBNAKM BUKIMKAE 3alliKaBICHHS HOro
HagO0AHHAMH Ta  CYNPOBOMKYETHCSA  KBABHM
iHTepecoM 1o foro cnaaumau [10].

[Mpobnema KYJILTYPOTBOPYOCTI
yKpaTHChKOro  (apopy 3aciyroBye MHIBHOT
yBark 1 TPYHTOBHOTO JOCHDKeHHS. Jlons
MPOBITHOrO BUPOOHHKA YKPAiHCHKOI MOPIICIISTHA —
KuiBChKOTO  €KCIIepUMEHTANBHOTO  KepaMiKo-
XYZIO’)KHBOT'O 3aBOJTY TIPOJOBKYE BHKJIMKATH LIAPE
3allikaBieHHs (DaxiBI[iB — MHCTEITBO3HABIIB Ta
KOJIEKL10HEpiB. BUBUEHHSI Ta y3araJbHEHHS JaHUX
mpo 1podsieMu (POPMOTBOPSHHS Ta JIEKOPYBaHHS
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OPOAYKIII IBOr0 MIANPUEMCTBA  JTO3BOJHTH
BUSBUTH O€3MOCEpPENHIN  BIUIMB  MHCTEI[BKIX
ACIEeKTIB BHPOOHHMITBA Ha 3arajbHy XYAOXKHIO
KyJIbTYpy YKpaiHu Ta 30epertd iHdopmariiro mpo
HaIpaIlOBaHHS XYJ0KHBOI JIA00paTopii 3aBOfy,
AKi  TPOJOBXKYIOTb BHOCHTH KOPEKTHBU Y
(dbopMyBaHHS MPEIMETHOIO CEpPElIOBHINA HaBiTh
MICJIs 3aHenay ramysi.

AHai3 OCTaHHIX JOCIIDKEeHB 1 MyO KA.
Ictopiss cranoBienHss Tta po3Butky KEKX3
moB’s3aHa came 13 XX CTONITTSAM, alleé BUTOKH
CTHIICTUKA ¥ (OpMOTBOpPUMX  TIPOIIECiB
YKpaiHChKOi TOHKOi Kepamiku OyjiM 3aKiajeHi
3HA4YHO paHillle i BIUIMB Ha HUX TaKMX 3HAKOBHX
BITUM3HAHUX MIANPHEMCTB, SK Kopeubkui,
Bonokutuncekuii, ['oponuuubkuii, bapaHiBcekuii
dapdopoBi 3aBomm  Ta KueBo-Mexwuripchka
¢asHcoBa Qabpuka Oy Hezamepeunum [11, 28].
HaykoBi mpairi yKpaiHChKHX 1 3apyOi1’KHIX BUSHHX
cUCTeMaTH3yBaJM iH(GOPMALII0 NP0 PO3BUTOK
HOPLEISHOBOIO  BUPOOHMIITBA HAa  TepeHax
VYkpainu. Ictopito  ykpaincekoro  dapdopy
BHBYQJIM TaKi 3HaHI HaykoBIl, sk H. Onarpkuii,
JI. Jonmuucekmii, [1. Mycienko, @. Ilerpsikosa.
B ixnix poboTax rpyHTOBHO JOCIHIKEHO XYH0XKH1
Ta €CTETUYHI aCIIeKTH CTaHOBIICHHS I'ally3i TOHKOI
KEpaMiKH.

Etarmm PO3BHTKY tbapdopoBux
MiAMPUEMCTB, sIKi QyHKIIOHYBaJM y XX CTOJNITTI,
BUCBITJIIOBAJIMCA Y  MpalsiX  BITUYMU3HSHHUX
MHCTEITBO3HABIIIB, Takux sk H. [myxeHspka,

O. YapHOBCHKHIA, B. Illep0Oak, JI. Binoyc,
O. IlIxosbHa, 0. Kopycs. [lepemymoBu
BUHUKHEHHS KHAIBCHLKOTO i MPUEMCTBA

NOpLEISHA, HOro  pPO3BUTOK Ta  3aHeman,
MUCTEIIbKY KYJIBTYpPYy BHPOOHHIITBA 3arajioM Ta
TBOPYICTh OKPEMHX XYJOXXHHKIB I'PYHTOBHO
nmociimia O. IIkonsHa y cBOii pary « KuiBcekuit
xynoxHii daphop XX cromittsy. Bona pana
BU3HAYCHHS CTAaryCcy LbOrO BHPOOHHIITBA SIK
¢marMaHa  BITYM3HSHOI  MOPHEISIHA  JIPYroi
nonoBuan XX — mouarky XXI cr. [11].

Hns  Toro, mio0 OKPECIUTH  XYJOXKHI
0COONMBOCTI BITYM3HSHOI MOPLEISHA, BUTOKU
KynbTypr (OPMOTBOPEHHS Ta JIEKOPYBaHHS
OPOAYKINT  HEoOXimHO  jocmigutd  Oiorpadii
MUTIIIB, CBOJIOII0 IXHHOTO TBOPYOrO0 METOMY. 3
€0 METO OyJiM HaJApyKOBaHI Tepili JBa
KOMIUIEKTH JIMCTiBOK 13  cepii «Maiictpu
ykpaincekoi ¢apdopoBoi mmactukm»: «OkcaHa
Kuukpyn» ta «Brnanucnas lepbuna», mepente
cioBo o skux Hamucana Jlrommumia bBinoye,
3aCTYMHUK JaupekTopa HamioHampHOTO My3€ro
YKpaTHCHKOTO HapPOJHOTO JIEKOPaTUBHOTO
mucrenrsa [3, 4].

Teopuicts B. L. lllepbunu mocmimxkysana i
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O. Kopycs. V Buganni «Bnamucnas IllepOuna.
®dapdop 1 kepamikay (KuiB : «APT KHUI Ay,
2016), sixke modaumito cBit y suctonamni 2016 poky
3 Haromu 90-piuds XyHOXKHHKA, JOCIITHHIIS
cucTeMaTH3yBajlia Ta KaTallori3yBajia TBOPYHI
nopobok BmagmcnaBa IBanoBuua. ABTOpka mana
MHUCTELTBO3HABUY OIIIHKY CKYJBITYPHUM
KOMIIO3HIIiSIM, BBEJIa IO HAYKOBOT'O 00ITy HEBiTOMi
pOOOTH  CKyNBNTOpa, ykianma Oibmiorpadiuny
JIOBIIKY Ta IEpeNiK My3€iB, B SIKUX 30epiratoThCs
TBOpH [9, 362].

Takox y cmiBaBTopctBi 3 JI. Pomaniok
0. Kopyes y 2015 p. yknama ampO0oM-Karajaor
TBOPIB 1€ OJHIET CKYJNBITOPKH 3aBOAY —
Omnbru Panail. ABropu 3i0panu [10BOJNI TOBHY
iH(opMaLio Mpo XyAOXKHIH JOPOOOK MHUCTKHHI,
IpOaHai3yBall BHUTOKH CTAHOBJIEHHS TBOPYOI
OCOOHMCTOCTI Ta O3HAYMIM OCHOBHI TEHAECHIII
po3BUTKY 11 mpodeciiinoi misuibHOCTI. CKianu
nepesik BUCTaBOK Ta BH3HAYMIIN
MICIE3HaXO/DKEHHSI  TBOPIB  y  MY3eHHHUX
eKCITO3UIliAX, MIrOTyBaJM CHUCOK ITyOiKaIii
PO CKYJBNTOPKY. XapakTepH3yBald TBOPUICTH
O. Pamnaii Takox B. LenstHep Ta P. [Jackanosa.

[leTpukiBchka OpHAMEHTHKA HA TIOPLIEIISAHI Y
BHKOHAHHI KJIACWIKIB JICKOPATHBHOTO PO3ITUCY
3HallIa BiJOOpaKeHHS Yy HH3LI HAYKOBHX
PO3BiJIOK H. I'myxenbKoi, H. Benironpkoi,
I. CakoBuu, O. JlanueHko, 10. Cmoniii,
M. Cewmectok [6].

ITepepaxoBaHi BHIlle HAYKOBI JOCHIKEHHS
JIO3BOJIAIOTH OCATHYTH crenu(iky BUPOOHHUIITBA
XYAOXKHBOTO (aphopy SK YHIKAIBHOrO SIBHIIA
YKpaiHCBhKOTO ~ MHCTEITBA, OXapaKTepU3yBaTh
BHpaXalbHI  3aCO0HM, SKAMH KOPUCTYBAJHCS
maiictpu KEKX3, crBoprotoun 3pa3ku mpoayKiii
nianpueMcTBa (YHIKaJIbHI aBTOPCHKi TBOPH, MapTil
MaJIOTHPaKHUX BHPOOIB Ta CepiiHy MPOLYKLIIO),
O3HAaHOMHTHCS 3 BHPOOHMYMMH NIpOLECaMH Ta
0e3mocepeITHFOI0  YJacTI0O B HUX MPAIliBHHUKIB
XyI0XKHBOI Taboparopii [1, 182].

Buxknan OCHOBHOTO Marepiainy
nociipkeHHs.  Ictopis  po3Butky KuiBChKOro
€KCIIEPUMEHTAIBHOTO KEPaMiKO-XyZ0XKHbOTO
3aBOAY  BIAJ3EpKANIOE  CKJIAAHI  MPOLECH
BenmyHOro i Tpariunoro XX cr. [lignmpuemcrBo
MPOMIIIO HEMPOCTUH NUIAX Bil 3BUYAWHOIO
PaasSHCHKOrO BHPOOHHUIITBA 10 Oe33armepedHoro
Jijepa Traimy3i JISrkoi MPOMHUCIIOBOCTI HE3aJIeKHOT
VYkpaiHu 3 SCKpaBO BHUPAKEHUM HAaIllOHABHUM
xapaktepoM.  [linTBep/KeHHsIM  3HAYYIIOCTI
xynoxHix Tpamuiiii KEKX3 € Hesracaroumii
IHTEpeC  CycmiibcTBAa 110 Horo  icropii,
3aIliKaBJICHHS HAYKOBI[IB Ta  KOJICKI[IOHEPIiB
MHCTEIPKOI0  CKJIAJIOBOI0  TiampueMcTBa [14].
My3eli KMIBCBKOI IOPLEJISIHA, CTBOPEHHHA Y
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2015 pori, cipusie TOMyJsIpU3aIlii Ta 30epexeHHI0
iHpopMmarlii mpo  Jjgepa Ta  3aKOHOMAABIIA
OpHUTIHANEHUX CTUJICTUYHUX PINIEHb Y I[apuHi
(OpPMOYTBOpPEHHS Ta JIEKOPYBaHHS MHUCTEIBKUX i
THpakoBaHUX (GapdopoBUX BUPOOIB CTBOPEHUX Y
XX cT.

3 14 mrotoro go 14 6epesns 2019 poky y
Kuesi min erimoro mysero «KuiBcbkuii Gapdopy,
My3zero ictopii wmicra Kuea, IleHTpamsHoro
JIEP’)KaBHOTO KIHO(OTOApPXIBY VYkpainu
im. I'. C. ITmeHuyHOro 3  ycmixoM  IpoHIia
BructaBka «llepmmau xuiBcbkoro gapdopy». Lle
OyB mepmMi CaMOCTIHHO OpraHi3oBaHHMH Ta
NpPEACTaBICHHH  IIMPOKOMY  3arajxy  IMPOEKT
npuBatHoro wmysero  «KuiBcekuit  dapdop».
OcHOBY ekcrmosuIlii, sk 1 My3elHOi 30ipKH,
CTAaHOBUTH KOJICKI[is, IO HAJCKHUTh CIM’1
T. Ta P. CazonoBux [4, 6].

Sk 3a3HadeHo y mpec-penisi: «TemaTnuna
crierianizaiisi HOBOCTBOpPEHOro My3eto — dapdop
KHWiBCHKOTO  €KCHEPHMEHTAILHOTO  KepaMiKo-
xynoxuboro 3aBony (KEKX3), 6yna 3ymoBnena
MOYaTKOBUM TparHeHHsM C(OPMYBATH KOJIEKIIiO
3 MPEAMETIB, IO BiJTHOCSTHCS O OKPEMO B3STOrO
dapdhopoBoro BUPOOHUIITBA. AKTyanbHUM
3aBIaHHSAM HOBOTO MY3€l0 CTajo 30WupaHHs
nam’ATOK CYIJIBHO 3HHUINEHOTO HUHI, & KOJWCh
CJIaBETHOTO KHIBCHKOTO BHUPOOHHWITBA  3a7JIs
30epexeHHs Horo JOpoOKy st HamaAKiBy [4, 2].

Y Mexax BHCTaBKH NPEICTABICHO [Ba
MPOEKTH, HaJl SKUMH HUHI TIpalftoe My3eid. [leprmit
migiiiMae TpoOJeMy HEIOCTaTHhOI BHUBYEHOCTI
TaKOTO YHIKAJIBHOTO SBWINA, SIK METPHKIBCHKUHA
HaponHuii po3muc Ha dappopi. KEKX3 nepmmm
3aIpoBaIuB BUKOPUCTAHHA HOBOI'O OpI/IFiHaHBHOFO
HarpsMy y JIEKOPaTHBHOMY MHUCTEITBI Ta CIPUSB
PO3MOBCIO/KEHHIO  MPUHOMIB  METPUKIBCHKOTO
posnucy Ha iHmmx GpapdopoBUX 3aBoJaxX YKpaiHH.
MeToro Ipyroro CHenIpoeKTy € TMONIYK IIKaBUX
¢axkTiB mpo KuiBchkHid hapdop.

3arBepIKEeHHH IOPUIUYHO, My3eil
«KuiBcbkuii ¢apdop», MOKH MO HE JOCTYMHHN
JUIsL  BIBITyBaHHS 3a BIJICYTHOCTI BJIACHOTO
BUCTaBKOBOro mpoctopy. Excrosunis «Ilepaman
KHIBCBKOTO (hapdopy» migiiMae 1e oiHe BaXKINBE
NUTaHHS NP0 HAJaHHS NPUMIIICHHS HOBOMY
MYy3€10, aJke Horo 6araTa Ta HEOI[IHEHHA KOJISKITis
MOKE CTaTH TOPAICTIO MicTa i 3aciayroBye OyTu
TiZIHO TIPEICTaBIEHOIO 3araiy, SK CTBEPAXKYIOTb
Kypatopu BuctaBku TersHa CazonoBa, OneHa
Kopycs Tta Poman CazonoB [4, 3]. Ha xBumi
3alliKaBJICHHS BITYM3HIHUM (happopoM cXBaLHO
OyB CIpUIHATHH TIAJaYaMH aBTOPCHKUHA TMPOEKT
ronoBu 'O «Acomiamnist nocmigaukiB dapdopy ta
dbasHCY» Banepis 3aBepIIHCEKOTO
«IlopuensHoBuii  peHecanc  YkpaiHuw». Bin
peIpe3cHTYBaB  MPOBIAHMX  MaWCTpPiB,  sKi

MPAIOBAIIY 1 IPAIIOIOTH 3 UM MatepiaioM. /[Boe
npeACTaBHUKIB KHIBCHKOTO €KCIIepUMEHTaIbHOTO
KepaMiKo-XyJJOXKHBOTO 3aBOAY Oynw 3ajisHi y
npomy Tpoekti. Omena Ckwuirok Ta ['eoprii
AHTOHEHKO TiJIHO TPEICTaBIJIM IiIIMPUEMCTBO,
BUCTaBHBIIM Ha OTJIS 3arajxy CBOI Kpalli TBOPH
[11, 325].

[ MucTenbKa OIS 3 yCIiXoM BifOynmacs y
Oaratbox Mmictax, a 3 20 rpyaus 2018 poky mo
10 mrotoro 2019 poky BHCTaBKa Oyna
npeacrasieHa i y KuiBcbkomy My3sei cydacHoro
MucTeuTBa YKpaiHh. 3a cioBamMH aBTOpa 1
KepiBHMKa TpoeKkTy Banepis 3aBepHimHCBKOTO:
«Ha BucraBui mpeacraBieHU J0pOOOK MUTIIIB,
SAKI CBOEID TBOPYICTIO «IPOPOKYIOTH» HOBI
TFOPU30HTU YKPAIHCBKOI XYHOXHBOI IOPLIECIISHU.
Came 11e¥1 TIOPIEIISTHOBHI PO3IUC JIEMOHCTPYE
HO€THAHHS TpaauIii Ta aBTOPCHKOTO
HOBaTopcTBay [13].

Y cydacHOMy cBiTi W B YKpaiHi Takox,
npobiema 30epeskeHHs Ta PO3BUTKY HaIliOHAIBHOT
KyJIBTYypH, SIKa TepeBakHO Oa3yeTbCsi Ha
TPaIMIisIX  HAPOAHOTO Ta  MPOodeciifHOro
MUCTEIITBA, 3pa3Kax aBTOPCHKUX TBOPIB, a TAKOK
MUCTEIBKUX [IHHOCTSIX, CTBOPEHUX IPOMHCIOBHM
criocoboM, HaOyBae OCOOJIMBOTO  3HAYCHHS
HacaMmIiepeZi y KOHTEKCTI €BpOiHTerpamidHux
NporeciB 1 MYJIBTUKYJIBTYPHHUX TPOSBIB Y
MUCTEUTBI 30KpeMa. Y 3B’SI3Ky 3 TEHJCHIIIEI0 JI0
riobamizanii 6araTo KyJnbTyp CBITY 3a3HAIOTh
HIBEJIIOBAHHS HAaI1OHAILHOI CBOEPITHOCTI,
MiAAaf09MCh 3arPo31 BTPATH 1A€HTUYHOCTI Ta 3MiHU
KYJIBTYPHOTO KOy OKpeMHUX Hapoxis [5, 12].

[TpobGnema 30epekeHHSI Ta TMOMYJISpU3aIlil
KyIbTYpPHOTO  CIAJAKy,  3aJHIIEHOrO  HaM
MonepeAHIMU MHOKOJIIHHSAMU XYI0XKHHUKIB
MTPOMUCIIOBOCTI y 3pa3Kax MpoayKilii ¢apdopoBux
3aBOJIiB, 3aCIIyT'OBYE Ha Te, a0K J]aHi BiJIHOCHO ITMX
TBOpiB OyJlM BHBYEHI Ta CHUCTEMAaTHU30BaHi,
MOBHOIIIHHO YBEJICHI J0 HaykoBoro obiry. He Bci
3pa3Ku MPOAYKIIiT epeaaHi /10 AepKaBHUX My3eiB,
BEJIMKA 1X KIJIBKICTh 3HAXOAWUTHCS Y MPUBATHHX
KOJICKIIiSIX, OiJBIICTh 3 SKUX € 3aKPUTUMH ISt
nepeciuHoro risgada. Ta camMe BOHH € THM
pe3epBHUM (OHIIOM, 3a PaxXyHOK SKOTO MOXKYTb
OyTM  TIOTIOBHEHI  KpalMMH  EKCIIOHATaMH
MOPIICNITHA €KCITO3MIIii TPOBITHAX BITYM3HSHUX
My3€iB, aJpKe, K MOKa3ye IMPAKTUKA, CHAKOEMII
KOJICKIIIOHEPIB HE 3aBXKAU MPOJOBXKYIOTh CIIPaBY
TXHBOTO KHUTTS, TOXK 200 MPOAIOTH KOJIEKIIif0, a00
nepeaarTh y AapyHoK myseto. OTke, IaHi mpo
HasBHICTh  XynoxHix BupoOiB  KEKX3 vy
npuBaTHUX  30ipKax  JOMOMOXYTh  OLIHUTH
KUTbKICHUH Ta SKICHUW CKIIaJ MHUCTCIBKHX TBOPIB
LOr0 BUPOOHHUIITBA, SKIi MOXYTh B MailOyTHHOMY
MOTOBHUTH (DOHIM MIPOBITHUX MY3€iB JEKOPATHBHO-
MIPUKJIAHOTO MUCTeNTBa YKpainu [§, 211].
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Ausavig Jlammeka M. I'., Crpijens B. ®@., Xu:kuncokuii B. B.

Tennmeniis 1m0 30iNMbIIEHHS TOMUATY Ha
dapdopoBi BHUPOOM pPAISHCBKOTO TMepiomy Ha
AHTHKBApDHOMY pUHKY 3000B’s3ye  (paxiBiiB-
MUCTEITBO3HABI[IB CHCTEMAaTHU3yBaTH JdaHI PO
HasBHI 3pa3ku mpoaykuii KuiBchkoro 3aBomy
MOPIICNISHA T4 YHEMOXIIUBUTH TIOSBY IMigpoOOK 1
HOBOPOOIB, ke 1e, Y CBOIO Yepry, BILTUBAE Ha
E€KOHOMIUHY CHUTYallif0 B KpaiHi, MPU3BOJAUTH JIO
MOpaJILbHUX 30MTKIB Ta TMiJpUBAaE JOBIpy [0
BITUM3HSIHOTO apT-PUHKY.

3 MeTow 3amobiraHHs TaKUM SIBHILAM
HeOalIy>)kKi MHCTEITBO3HABLI 1  JOCIIIHUKA
nopuensHy, ¢axiBui 1 MPOCTO MIAHYBAJbHUKU
BXKUTKOBOTO  MHCTENTBA OO0 €IHYIOThCA Y
inTepHerchineHoTH. Hapasi B menia-mpocropi
iCHye  JeKiibka  TpyIl, SKi  TypPTYIOTh
NIaHyBAJILHUKIB MHUCTEITBA TOHKOI Kepamiku. [lo
TaKMX MOXXEMO BiTHECTH «YKpauHCKuil hapdop.
VYkpaunckue wmacrepa (apdopa. YkpanHa B
dapdope», «IlerpukiBka», «®Dapdop
KEKX3/K3KX3 Kuerckuii dapdop», «KEKX3»
Ta Oararo iHmMX. 30KpemMa, MOAEpaTopKa OJHi€l 3
uux rpyn O.Kopyck posmictuna Ha caifTi
npaBuia, SKi ICHYIOTh y CIUIBHOTI 1 32 SIKHMH
KOJKEH Y9aCHHK MOJKE 3allPOCHUTH JI0 TPYIHU JIPY3iB
3a iHTepecaMu. Y po3aini Memia-Gaiay MoXHA
CTBOPHUTH CBill ajib0OOM, B SIKMI 3aBaHTaXKyIOThCS
¢doro mpeaMeTiB 3i cBOET Konekilii. Takox MOXHa
po3MilIyBaTH MyOmiKaIii B agb0OMH, IO BXKE
icHytoth:  «Jlirepatypa 1mpo KEKX3 Ta
XyZOXHUKIB», «Ckynbntypay, «Ilocyn KEKX3».
MoxxHa poOUTH TerH 3 iMCHaMU XYAO0KHHUKIB, 110
MOJICTIIUTL ~ (QYHKIIO  TMOIIYKYy  HEOOXiTHUX
MarepianiB 'y Tpymi. 3a00poHEeHI MUTaHHS PO
OLIIHKY Ta MPOAAX MpPeIMETIB, peKiama Ta CIaM.
Mu 3a cipsITIIMBE /71l CIIUIKYBAHHSI CEpEIOBUIIIE,
3a KOHCTPYKTHBHI AMCKYCii, IOOpO3W4jIMBE Ta
MOBAXKHE CTABJICHHS OAMH /10 OJHOTO.

BaxnuBuMm  acniekToM  (QyHKIIOHYBaHHS
cniibHOTH € o0oOMiH iH(Qopmamiero cepen il
YYacHHKIB, aTpuOyIliss TBOPIiB Ta O3HAYCHHS
CTWJIIICTHYHUX  OCOONMBOCTEW,  MpPUTaAMaHHHUX
OKpeMHUM aBTOpaM. [OJIOBHMM YHHOM, TyT
30CEpPEeKEHO yBary Ha Chpobi BH3HAYCHHS
JOKaNBHOT crenuikk  3aCO0iB  XYHAOXKHBOI Ta
0o0pa3HOl MOBH Yy TBOpax KHIBCHKHX MaHCTpiB
MOPLIEIISIHY 1 BUSABJIEHHI (aKToOpiB, IO BILTUHYJIN
Ha 11 popMyBaHHS Ta PO3BUTOK.

AKTHBHY Y4acTh y MpoIeci eK3eMIuT (ikaii
TeMH OepyTh O0e3MmocepelHbO XYIOMKHUKH, SKi
npairoBasii Ha KEKX3. JI. Jlo3oBa, I'. AHTOHEHKO,
10. Kpacha, O. KapacnogBa, O. Tapacenko
PO3MIIIYIOTh Ha CBOIX CTOPIHKaX y COIMepekax
BJIACHI TBOpPHW, BIAINTOBYIOTH (QIemmMoOu 3
EKCIIO3HITIEI0 CBOIX pOoOIT 1 mepeaayero ectadetu
koneram-dapdopucrtam.
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Onekcauap Hanenko, KOJIHIITHIH
MPeICTaBHUK aJMiHICTpallii MiApueMcTBa, HE
TUIBKM KOJICKIIIOHY€E TIOPIEIITHOBY IIJIACTUKY, aJie
U 3aliMa€TbCcsl BUTOTOBJIEHHSAM 11 32 KpalluMU
3pa3kaMyl CKYJIBNTYpU Tepiofy (YHKIiIOHYBaHHS
KEKX3. [licns 3akpuTTs 3aBOjJy HHM Oyid
BUKYIUJICHI Mozeni Ta Mojenb-popMu  podiT
MPOBIIHUX CKYJBITOPIB XYAOXKHBOI JTabopaTopii.
Huni koxkeH Oaxarouwii MoOXe MNpumdaTH
OpHUTiHANBHI TBOpH, SKI BHITyCKa€ TpPUBATHE
nianpuemctBo Kievporcelain.

Sk Big3Hauae Toit ke O. Ilamenko: «Hare
3aBJaHHS — CTBOPHUTH iH(OpMaLiiHUHA TPOCTIp, B
AKOMY KOXHHH, XTO KOJEKIIOHye BHpOOU
KuiBCBKOTO  €KCIepUMEHTAJIbHOTO  Kepamiko-
XYZIOXKHBOTO 3aBOAY, MIr OM 3HaiiTH iHdopmariio,
sKa HOro IiKkaBUTh. 30eperT iCTOpito 3aBOjY Ta
JIOHECTH 11 A0 yCiX, XTO LIKaBUTHCSI ITOPLICIISTHOIOY.

BucnoBku. KopoTkuil ornag o3HayeHOl
npoOJeMaTHKN Ja€ MiJACTaBH CTBEPKYBATH, IO
iCHye HemiapoOHWI iHTepec Ta 3alliKaBJICHHS
KOJIeKITioHepiB  (ap(OpoBOI0 TMPOIYKIE, SIKY
BUITyCKaJM  yKpaiHCBbKI  MiANpHEMCTBA Y
PaISHCHKMI Ta TOCTPAASHCHKUE mepion. Taxwid
cTaH peueld moTpedye B3BEpHEHHS YyBard Ha

OpakTHYHUM ~ acmekr —  30epeXeHHs  Ta
cucreMaTu3anito iHdopmanii Mmpo BHUPOOHMKA
KMIBCBKOI  mopuenstHd,  agxe  KuiBchkuit

(dbapdopoBuii 3aBOJ BUIYCTHUB BEIUKY KUIBKICTh
3pa3KiB  CKYJBNTYpPH, CYBEHIpiB, TpeaMETiB
noOyToBOro  xapakrepy, SKi  3apa3  Ha
AHTHKBAPHOMY PHUHKY MIPOIAIOTHCS 3a
MaKCUMAaJTLHUMU I[iHaMu. besnepeuno, BceO1uHMiA
PO3IIISA 03HAYCHOI TEMHU € aKTyalIbHUM, OCKiJIbKH
3yMOBJICHUII HEOOXIJHICTIO 1 MEpPCHEeKTHBOIO
TEOPETUYHOTO OCMHUCIICHHS TeHe3u i crienudiku
CTaHOBJICHHS MHCTEIBKOT MTOPLEJISTHH,
BUTOTOBJICHOT MIPOMHCIIOBUM criocoooMm,
CKJIaJIOBOK0 YKPAlHCBKOI XYIOXKHBOI KYJIbTypHU
XX —novatky XXI cTomitrs.
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HPOG}(THO-XV;[O)KHIFI IHQTPYMEHTAPIFI
TU3AVHY XPOHOJIOTTYHOI IH®OI'PADIKU

MeTo10 poGOTH € PO3KPUTTS 3MICTOBOI Ta Bi3yaIbHO-00pa3HOi CYTi XpOHOJIOTI4HOT iH(porpadiku, BUSIB IPOEKTHO-
XYIOKHBOTO THCTpyMeHTapito 1 GopMyBaHHS y Pi3HMX MeIiiHMX (opmarax Ta BidyalbHUX (opmax. MeromoJioris
JIOCITIJDKEHHST Tiepen0adae 3aydeHHs] 3aralbHOHAYKOBHX Ta CHeliabHUX MeToaiB. KOMIUIeKCHHMI Ta aHamiTUYHUMA
METOJIU CTAlld 0a30BHMH Y IIbOMY JOCIIDKEHHI. MeToJl Bi3yaJbHOTO CIOCTEPEIKEHHS 3aCTOCOBAHO JUIsl TIEPBUHHOTO
aHanizy eMmripu4Hoi 0a3u; METOIU CHUCTEMAaTH3allii Ta y3aralbHEHHsS BUKOpPHCTaHO uis kiacuikauii iHdorpadiky;
METOJI OPIBHSJIBHOTO aHANI3Y — JJIsl BUSIBICHHS 3MICTOBHX Ta Bi3yalbHUX BiIMIHHOCTEW XpOHOIOTIYHOT iH(porpadik.
TakoX BHKOPHUCTAaHO METOAM MOJETIOBAaHHS, MPOTHO3YBaHHSA Ta XYNOXXHBO-KOMIIO3MIiHOTO aHamizy. HaykoBa
HOBH3HA POOOTH MOJIATAE y TEOPETUIHOMY OOIPYHTYBaHHI METOAMKH MPOEKTYBAHHS XPOHOJOTIUHOI iH(pOpMaLiiHOi
rpadikd, a TAKOXK y CHCTeMaTH3aIli] Bi3yalbHUX MIPHHOMIB Ta KOMIIO3HIIITHO-00pa3HUX 3ac00iB 11 GopMyBaHHS y pi3HUX
MeniiHux popMarax Ta BisyanbHuX Gopmax. BucHoBKkH. BusiBieHo, 1110 choroiHi iHdorpadika cTae BaKIMBUM 3aC000M
nepexadi iHdopmarii y pisHHX cdepax. BuzHaueHo, IO METOMUKAa MPOEKTYBAaHHA XPOHOJIOTiIUHOI iH(porpadikn
nependaydae moeTamnHae 3a0e3nedeHHs iHQOopMAaIiifHO-KOMYHIKATUBHOI; TIPOEKTHOI Ta €CTETHYHOI (PYHKIIT 32 paXyHOK
TOYHOTO PO3KPHUTTSA 3MICTOBOi CyTi TNPOEKTY, BHOPSIAKYBaHHSA Bi3yaldbHOI iHQoOpMarii depe3 3HAKOBO-CHMBOIIYHI
300pakeHHsI Ta iX 3B’S3KH; BHKOPUCTAHHS aBTOPCHKHUX XYMOXKHIX 3aco0iB Ta mpuiioMiB. KoHmenTyambHi 3aBHaHHS
KOXKHOTO 3 IIUX €TaIiB poO0TH OPMYIOTh 3araibHUI TPOEKTHO-XYI0XKHIH IHCTpYMEHTapiii An3aiiHepa.

Kniouosi cnosa: indopmanis, xpononoriuHa indorpadika, Taim-nmaiH, o0pas, LTrOcTpalisi, Bi3yaiizaiis
iHpopMaIii, XyJ0)KHBO-TIPOEKTHI 3aCO0H.

Mel’nyk Oksana, Ph.D., associate professor, Department of Design and Architecture Basics. Lviv Polytechnic
National University; Shtets Viktor, Ph.D., associate professor, Department of Design and Architecture Basics. Lviv
Polytechnic National University

Artistic and project tools in the chronological infographics design

The purpose of the work is to reveal the visual and semantic essence of chronological infographics. Identifying
design and artistic tools for its formation is also the aim of the study. The research methodology includes general
scientific and special research methods. Comprehensive and analytical methods became the basis of this study. The
method of visual observation is used for the initial analysis of the empirical basis; methods of systematization and
generalization are used to classify infographics; method of comparative analysis — to identify semantic and visual
differences of chronological infographics. Also, methods of modeling, forecasting and artistic-compositional analysis
were used. The scientific novelty of the work lies in the theoretical substantiation of methods of designing chronological
infographics, as well as in the systematization of visual techniques and compositional means of forming chronological
infographics in various media formats and visual forms. Conclusions. It is revealed that today infographics is becoming
an important means of transmitting information in various fields. It is determined that the method of designing
chronological infographics involves the gradual implementation of information and communication; design and aesthetic
functions. This can be achieved by accurately disclosing the content of the project; streamlining visual information;
searching for connections between symbolic images; use of author's artistic means and receptions. The conceptual tasks
of each stage of work form the designer’s general design and artistic tools.

Key words: information, chronological infographics, timeline, image, illustration, information visualization, art
and design tools.
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AKXTyanbHICTh TEMU JIOCIIIKEHHSL.
Cooromni  ingorpadika €  MmepCHeKTUBHUM
IHCTPYMEHTOM  pernpe3eHTaiii iHdopmarii vy
chepax >KypHaJiCTUKHA, CKOHOMIKH, COIIiOJIOTIi,
HAyKOBUX JIOCIIJ[KEHb, OCBITH, KOPHOPAaTUBHOI
OisHec-koMyHiKkallii, pekiaamu.  Bizyamizamis
dopMye OCHOBY cydacHOro iH(opMamiiHOro
NPOEKTY, a Bi3yaJbHE NPEACTABICHHS Pi3HOTO
pony ckiamHOi iH(opMarii 3HAYHO CIPOIIYE
CIIPUHAHATTSA ayauTopii, BiJMOBIAHO,
aKTyaJi3yerbcsi morpebda 3a0e3MedeHHs YiTKOCTI,
TOYHOCTI Ta JOCTYIMHOCTI TAaKOrO MpPEeACTaBICHHS.
XpoHoJoriyHa iHporpadika 3aTpeOyBaHa
OaratbmMa cdepamMu KOMyHiKalii Ta JOHOCHTH
iHopMalil0 Mpo MNEBHUH YaCOBHH MPOMIXKOK
VHAOYHIOIOYH 1CTOpit0 200 XPOHOJIOTI0 TEBHOTO
nutaHHsa. Qirypyroun |y pi3HHX ~ MeXiHHHX
(dopmarax, BOHA MOTPeOye PETEILHOTO TEOPETUKO-
NPAaKTHYHOTO  ONpPAILIOBAHHS Ta BHU3HAYCHHS
JEBOTO XyJIOKHBO-TIPOEKTHOTO 1HCTPYMEHTAPIIO,
KUt Ou 3a0e3reunB peaizailiro ii iHhopMaIliifHo-
KOMYHIKAaTHBHO{, E€proHOMIYHOi Ta €CTEeTHYHOI

GbyHKIIT.
Anam3  JOociIiKeHb 1 yOTiKaIi.
Busnanumu  TeopervikamMu  iH(opmartiiHOro

nuzaiiny € E. TadTi, M. Cminukinac, P. Kpam, uui
npaii copMyBaiu OCHOBHY HayKOBY TE€OPETHKO-
METOAMYHY Ta TEPMIHOJIOTIUHY 0a3y AOCIiI>KeHHS
indorpadiku [8; 7; 4]. E.Tadri BH3HauaB
iHdorpadiky sk «rpadiuHuil crmocid momadi
indopmarii, manmx Ta 3HaHBY [8, 11].
M. Cminmkiac Tpakrye TepMiH «iHdorpadika» K
«...Bi3yajizamis JaHUX Yd iJed 3 METOm
JOHECEHHA  CKJagHoi  iHdopmauii  mpocTuM
nusixom»  [8]. P. Kpam po3mexoBye MOHSTTS
«Bi3yamizamis  gaHux» Ta  «iHorpadikay,
OTOTOXXKHIOIOYM OCTaHHIO 3 Tpa(iyHUM JU3AIHOM,
IO OXOIUIIOE Bi3yami3allilo JaHWX, UTOCTpallilo,
pobory 3 Tekcrom Ta 300paxeHHsMm [4, 37].
[Mpobnema Bi3yamizaiiii iHQoOpMaIii € 00’ekToM
iHTepecy AOCHIAHUKIB PI3HUX HAYKOBUX cdep.
Cydacui mnyOmikamii y Tramy3sX TyMaHiTapHHX,
E€KOHOMIYHHX, NeJaroridyHuX, COLiaJbHUX HayK
PO3IIUPIOIOTh 3arajbHe TEOpPETHYHE TIO Ta
PO3KPHBAIOTH MPOOIIEMY 3 TIO3HI[IH MPAKTUIHOTO
3aCTOCyBaHHS y ImX cdepax. BomgHouac, s
JOCSTHEHHS ~ METH  HAIIOro  JOCIIJUKEHHS,
BOXIIMBUMUA € MyOJiKalii, OO pO3rIIsSAaoTh
indorpadiky He JmMmeEe AK  IHCTPYMEHT
iH(opmaTu3zalii y pi3HMX rany3sx Ta chepax, aje,
y TIepIIIy Yepry, sk CHHTETHYHY ()OpMY opraHizariii
iHdpopmartii 'y KOHTeKcTi il  iH(opmaiiiHo-
KOMYHIKaTHBHUX, MPOEKTHUX, €PrOHOMIUHHMX Ta
eCTeTHUHUX XapakrepucTuk. Oxpemi HayKoOBi
nyomikamii (/. Kpeiici, C.Pomxkepc) marorb
3araibHy  yABY TpO  METOAM  (pOpMYBaHHS

iH(orpadiky; BUSBISIOTH 0COOIMBOCTI poOOTH Y
rpadiuHuX OHIAHH-penakropax [3; 6]. Haouni
npuKIaad  jmieBocti  iHQorpadiku — momae
H. C. Apym [2]. Xponozoriuna indorpadika, a
camMe TallM JlallH |y KOHTEKCTI MpobieM
KYpHaTiCTUKH pO3rIsIHyTa y Tparsx
T. Bacmmoka, O. Beitn [1; 9]. BaxmmBum mms
PO3YMIHHS YCIX XYAOKHBO-TIPOEKTHUX ACIICKTIB
npobJeMrd CTaB TaKOXX BIACHUH TNPaKTHIHHA
J0CBia poOoTH aBTOPIB y cdepi iHPopMmaiitHOro
JU3alHY.

3aranom, MO)KHa KOHCTaTyBaTH HEJIOCTATHE
OTIpalfoBaHHsl UTaHHS iHporpadiky sSK au3aiiH-
00’€KTy B HayKOBiHl JIiTepaTypi Ta JOCTIIHKEHHSIX
MUCTEITBO3HABUOTO XapaKTepy, a KOHKpPETHI
MUTaHHS, 30KpeMa, Xy 10KHBO-TIPOEKTHUH
IHCTpyMeHTapii  (OpMyBaHHS  XPOHOJOITYHOT
iH(porpadiku 3aNWIIAIOTECS  BIAKPHUTUMH — Ta
YBUPA3HIOIOTH aKTYaJIbHICTh MOJAIBIINX
JIOCJIIJPKEHB 3a IIUM HAIPSIMOM.

MeTolo  IOCTIXEHHSI €  PO3KPUTTSA
Bi3yabHO-00pa3HOl Ta 3MiCTOBOL cyTi
XpOHONOT1UHOI iH(dorpadikui, BHUSB MPOEKTHO-
XYAOKHBOTO iHCTpYMEHTapito ii ¢popMmyBaHHs 0e3
3anmy4eHHs rpadiuHuX peakTopiB.

Buxnan OCHOBHOTO Marepiainy.
Bi3yadpHICTh € BaXIHUBOIO PHUCOK CYYacHOI
HUBLTI3aIii, BiAMOBIIHO, iH(oOpMarliiiHa rpadika
3aiiMa€e CYTTEBY HINIy y JHU3aifHI Bi3yalbHUX
KOMYHIKaIliif, aypke 3a0e3rnedye MOXKIIHMBICTh
MPEJCTABUTH BEJIMKI 00CATM PI3HOTO  pOIy
iHpopmarii Ta  YHAOYHWTH  Xapakrep 1
CIIBBiIHOMICHHS (haKTiB, MO Ta 00’ €KTIB y yaci
Ta mnpoctopi. OcobmiBicTio iH(pOrpadiku €
BJIOCKOHAJICHHSI TIPOIECY CHPUIHATTS 32 PaxyHOK
nojadi  ckimaaHoi iHdopmanii depes mpocTi
rpagiuHi o0pa3n y KOMIAKTHOMY 1 Bi3yallbHO
MPHUBAOJIMBOMY TIOBIIOMJICHHI, peasli3oBaHOMY 3
ypaxyBaHHAM iH(pOpMaLiiiHO-KOMYHIKaTHBHOTO,
TEXHOJIOTIYHOT0, €PrOHOMIYHOTO Ta €CTETUYHOrO
aCleKTy  IPOEKTYBaHHSA [8]. TeopeTtuxu
iH(popMaIliitHOro TM3aitHy BUALISIOTH Taki MeTiHI
dopmatu icHyBanHs iH(porpadiku: cTaTUYHA
in(dorpadika (HanO1IBII MIPOCTHUH Ta
PO3IOBCIO/DKEHUI  opmar);  macmraboBaHa
iHdorpadika (gae MOXIHMBICTH MacmITaOyBaHHS
OKpeMuX jeraiel); kiikabenbHa iH(porpadika
(MICTUTP TiNEPHOCUIAHHS Ta JOJATKOBI JeTali
1o3a MeXKaMU OCHOBHOT'O DPHCYHKY); aHIMOBaHa
iHndorpadika; Bimeoindorpadika; iHTepakTHBHA
indorpadika [5]. Koxen i3 mwmx ¢opmariB
3abesrneuye peamzarlito npe3eHTarii indorpadiku
pI3HUX THWIIIB: CTAaTHUCTUYHOI, XPOHOJIOTIYHOI,
reorpaiuyHoi,  MOPIBHSUIBHOI,  CTPYKTYPHOI,
iepapxivHoi, THCTPYKTHUBHOI, iHorpadiku
nporecy y ¢opmax TalM-IaiHIB, MNIKTOrpam,

123



AuzarH Meapnuk O. f., IlTTens B. O.

giarpam  Ta ricrorpaM, JiHIMHMX ~Tpadikis,
130MeTpii, irocTpartii.

OO0’ €KTOM HaIIOro AOCHITKEHHSI BUCTYIA€E
XpoHoJoTiyHa iH(orpadika sk 3acid BUKIAIY
iHdopmallii  PeTPOCHEKTHBHOTO  XapakTepy Y
npoctopi Ta yaci. OCKIIBKH METOI0 JIOCITJDKEHHS €
PO3KPHUTTSI Bi3yaJIbHO-00pa3HOi Ta 3MiCTOBOI CYTi
XpoHOJIOTiuHOi  iH(porpadiku, 10 yBaru He
OepyThcs rpadivHi OHJIAMH peaKTOPH 3 TOTOBUMU
CTaHJAPTH30BAHIUMH KOMIIO3HIIIHHO-
CTPYKTYPHUMH II1a0JIOHaMH, HAaTOMiCTh, YyBara
30cepe/PkeHa Ha IePeOCMHCIECHHI MEeTOAMKH
nojadi BizyasnabHOI iH(pOpMaLii Ta MOUIYKY TaKOro
MPOEKTHO-XYA0KHBOTO IHCTPyMEHTApito, KUl o1
3a0e3neunB  SIKICTb  JOHECEHHS 3MICTy Ta
MOKIIMBICTh JIETKOTO CHPUHHATTS iH(opmMarii
gyepes 300pakeHHsI.

Xponosnoriyna iHdorpadika moxe Oytu
npejcTaBieHa y Pi3HUX TrpadiuHux (opmax: Bil
HalmpocTimmXx MiHidHUX TrpadikiB — A0 TalM-
TaifHy, 130METPUYHUX 300paxkeHb, iumoctparii. i
Bi3yanbHi  (GOpMH  BHUKOPHCTOBYIOTBCSI B
OCHOBHOMY B  IHTEpaKTUBHUX  MENIHHHX
dopmarax, TEXHIYHHH pecypc SKUX 3abe3rneuye
HAM3py4YHIMA ~ KOpUCTYyBalbKAH  JOCBiA 3
MOJIIUBICTIO CaMOCTIHHOTO KEpYBaHHS,
BUKOPHCTAHHS Tileprocuiank Tomo. Haitgacrime
B Melia pecypcax 3yCTpi4aeMo TaiM-JaiH
(cTpiuka yacy) — cnocib i pe3ynabTaT rpadiuHOro
(iHTEpaKTUBHOT0) MPEICTABICHHS HU3KU MO Ta
(axTiB y TXHI XpOHOIOTIYHIN MOCIiToBHOCTI [1].
JlroquHa  cnpuiiMae  4yac 'y  IPOCTOPOBOMY
BHPaXCHHI, BIMOBIAHO, QopMa TaiiM-TaliHy
JIO3BOJIIE  JIaTH 4YiTKE PO3YMIHHS 4YacOBOTO
npomixky. Haiinpocrima Thmnosa cTpyKkrypa Taim-
JaiiHy mependayae  HasABHICTh  IICHTPaJbHOL
BEPTUKAJIBbHOI YU TOPU3OHTAIBHOI JiHI Juis
rpai4YHOr0 MOEJHAHHS PI3HUX MOMEHTIB Hacy;
aKICHTYBaHHS MOMEHTIB 4acy, MiHIMaJIbHHH
UTIOCTpaTMBHMI T4  TEKCTOBHH  CYIPOBIZ.
JlonatkoBi miHii, MiKTOrpamy, 3HAKH Opi€HTAIlii
JIOTIOMAararoTh MOSICHUTH Ba)KJIMBi MOMEHTH TOIii.
BonHouac dopMaT TaliM-JIaifHy OXOILTIOE JIOCHTH
pi3HOMAaHITHI 32  BI3yaJIbHO-CTPYKTYPHUMH
XapaKTePUCTUKAMHU THITA rpadigyHOro
npeacTaBlIeHHsT iHopMaIii: crajmiiiHa rpadika
(popmanbHOo OnM3bKa 1O KOMIKCY); BizyajibHa
ictopis; g00ipka  3amitok;  OiOmiorpadidHa
JIOBiJIKa; PEIOPTaXK; XPOHIKa; CTATUCTHYHUH TalM-
naiie [1, 37]. ¥ Takux ¢opmarax iHpopMaIliifHo-
00pa3HOI0 JIOMIHAHTOI0 CTa€ 1UIIOCTPaTHBHO-
obpazorBopumii psin. Lleit psiq morpeOye Bin
Ju3aiiHepa aBTOPCHKOTO YHIKAJIBHOTO TBOPYOTO
MiAXOJY Ta CYTTEBO BUPI3HAE CTPIUKY dHacy 3-
MOMIXK cTaHAapTu30BaHuX. DOpMyBaHHS TalM-
TaifHy nependadae peTeipHy MiAroTOBYY poOoTy,
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30ip Ta aHasi3 MaTepiary, GOpMyBaHHS CTPYKTYpU
Ta  3MicroBux  3B’si3kiB.  Lleit  mporec
3a0e3MeUy€eThCS  BIAMOBIAHUMU  CIEI[iaJliCTaMU
MEBHOI Tranmy3i (KypHaJiCTaMH, IiCTOPUKaMM).
3aBraHHsM qU3aliHEpPa € YIOPAAKYBaHHS 310paHoi
iH(popmartii Ta il Bi3yasibHO-Tpadiune
MpeCTaBICHHS 3 ypaXyBaHHSM Ta 3a0€3MeUeHHSIM
iH(opMalliiHO-KOMYHIKaTUBHOI, €prOHOMIYHOI Ta
ecrernuHoi ¢yHknii. Ha BigMminy Bim pobotu 3
rpaQiyHUMH  pelakTopaMy, IO TMPOMNOHYIOTh
CTaHJApTHI  TrOTOBI  (HOPMaJbHO-CTPYKTYpHI
BUpIILICHHSI, aBTOPCHKUH JW3aiiH TaiiM-TalHy
noTpedye BUPIIIEHHS HU3KA TBOPYHMX IMPOOJIEM,
30KpeMa, BUOOpy (opMH, KOJIBOPOBOI MAaiTpH,
MOWIYK TpuiioMiB 00pa3HOCTI Ta XyZOXKHBO-
IIPOEKTHOr' O MOJIEIIIOBaHHA TallM-JalHy,
CTHJTICTHKH 1TFOCTpAILii.

Meroauka  peamizamii = pi3HOrO  THITY
iH(porpadiku, y TOMY UYHCIi XPOHOJOTIYHOI,
nependavae moeTanHy poOOTy HaJ 3aBIaHHSMH,
1110 BPaXOBYIOTb:

1. IndhopmaniiiHO-KOMYHIKATUBHUN aCIIEKT
(PO3KpHUTTSL  3MICTOBOi CyTi TPOEKTY, HOro
TEMaTUYHOTO YHaINpsIMIICHHS, OCHOBHOTO
MpU3HAYEHHS Ta c)epr BUKOPUCTAHHS).

2. [IpoekTHuit  acriekT  (BHOPSIKYBaHHS
Bi3yanpHOi  iHQoOpMamii, MOmYyK  3HAKOBO-
CHMBOJIIYHHUX CIIEMEHTIB).

3. Ecretnunnit aCIIeKT (HagaHHs
iH(dorpadini 0Opa3HOCTI, MOIIYK Ta BAKOPUCTAHHS
aBTOPCHKUX XYJOXKHIX 3aco0iB Ta MPHUHAOMIB,
MeroniB crumizamii). KoHmenTyanbHi 3aBIaHHS
KOXXKHOTO 3 TPBOX eTamiB pobote (HopMyroTh
3araJibHUi TPOEKTHO-XYJOXKHIN 1HCTpYMEHTapii
n3aitHepa.

Jist peanizariii mepmioro etamny — po3KpuTTs
3MICTOBOI CyTI TailM-TailHy mnepeadayvaerbecs, B
nepuy uepry, po0ora 31 CTPYKTYpyBaHHSIM
BUXIZHOTO TEKCTY, HAJArO/KEHHSIM CMHCIOBHX
3B’SI3KIiB Ta IMONIYKOM 3arajJilbHOT KOMITO3MIIIT st
yCiX CKIIaJOBUX 4YacTWH CTpiuku yacy. Llei
NEepIIMiA eTar CTaBUTh 3aBIAaHHAM MOIUIYK (opM
iHTerparii iHopmarrii Ta BizyanbHOT0 00pasy, sKi
320€3MeuyoTh  PO3YMIHHS  TJISIadeM  CEHCY
BUXIZHUX JaHUX. Pe3ynpraToM NOBHHHA CTAaTH
YiTKa CTPYKTypa IMPOEKTY, IO JIA€ IHTYiTUBHE
PO3YMiHHS TOCJTi TOBHOCTI 3UUTYBaHHSA
iH(popMaIlii: TPaBUIBHO B3HAWJECHI MiCIs JUIS
3aroyioBkiB ((hopM (pikcarlii 4aCOBUX BIATHHKIB);
BHUBIpEHa 3a PO3MipaMH Ta akKIEHTaMH IoJada
MiJ3ar0JIOBKIB  (IOJaTKOBUX  1H(OpMAiHHUX
MOJYJIB);, BIANOBIIHI TeMaTHIll TaWM-JalHY
crocoOM  BUJUJICHHS  BaXJIMBOI  iH(opMaIii.
OCKUIBKH caMe TOHSATTS TalM-JaliHy rnepeadoavyae
THIAHY JIOTIKY PO3TIOBIIi, 3aBJaHHIM IU3aiHEPa €
Take KOMIIOHYBaHHS 3MICTOBUX MOJYNIB Ta



KysabTypa i cygacHicTh

Ne 1, 2022

PO3CTaHOBKY aKIIeHTiB Ha 0a30Biii YacoBiH cTpiylli,
sKe O BiINOBiJaN0 IpUHIHIAM (QYHKI1OHATBHOCTI
¢dbopMH, eproHOMIYHOCTi, JIAKOHIYHOCTI  Ta
AKICHTYBaHHS. BHKOHAaHHS [MX IPUHIHUIIB
JIO3BOJIUTH TJISady JIETKO BIIOBHTH HAIpsiM
PO3BHUTKY XPOHOJIOTIYHOI iH(oOpMalii Ta mopsaoK
il cnpuiinsaTTs. Bapro 3a3HauuTy, 110 el eTam He
3amepeuye MOYJTHBOCTI BUKOPHCTAHHS
CTaHJAPTH30BaHMX MiAXOAIB 110 (OpPMyBaHHS
CTPYKTYpU  TalM-NaiiHy, $Ki  NPONOHYIOTh
rpadiuni pemakropu (Timeline. JS, Timetoast,
Whenintime Ta iH.), 30KkpemMa TOi, KOJIH € HoTpeda
CTBOPEHHS 1HTEPAKTUBHOT'O MPOEKTY. 3BEPHEHHS
JI0 OHJAWH PecypciB JO3BOJIUTH OOpaTH Ii€BHiA
anpoOoBaHuil (HOpMaIbHO-CTPYKTYPHHUM MiAXi] Ta
Oinbllle  yBarM MNPUIINATH MPOEKTHOMY  Ta
€CTETUYHOMY aCIIEKTy POOOTH.

Hactynuuit  eram poGotu mepenbavae
BIOpSIAKYBaHHS  iH¢opMamii Ta momyk ii
BizyaneHoi ¢opmu. lleli mporec iHTErpye
aHANITUYHI 3MI0HOCTI AW3aiiHepa, HOro JOCBiX
MPOEKTHOI AISUTBHOCTI Ta XYAOXKHE MHCIICHHS.
Bynp-sike iHdopMalliiiHe TMOBIIOMIICHHS, TEKCT
(hopMy€eThCS 3 BEIUKOI KiIBKOCT1 CKJIQIHUX 3HAKIB,
BiJ] TOPSIZIKY Ta (DOPMHU SIKMX 3aJICXKHTh PIBEHb HOTO
posyminHa. PoGoTta au3aiiHepa Ha LBOMY eTari
nepenbavae BUKOPHUCTAHHS CUMBOJIB, MeTadop,
3HaKOBO-CHMBOJII'YHUX 300pakeHb Ta X 3B’S3KiB,
o cOpMYIOTh YiTKY JIOTTYHY Bi3yallbHY (OopMy
MEPBUHHOTO  iH(QOpPMAIIHHOTO  TIOBIJTOMJICHHSI.
YBara npuaiIseThCS 3B SI3Ky CUMBOJIB Ta 3MICTY
IIOBIIOMJIEHHSI, a TaKO’K, JIOTII Ta IOCJIIOBHOCTI
nofmanHs  iHQopmamii. Ileii eram BuMmarae
CEMaHTHYHOTO OOrpYHTYBaHHS o0paHux
rpadiuHuX eIeMeHTIB 03HaKyBaHHsI iH(opMallii, a
XYAOKHS CTOPOHA JIa€ MiCLIE TTOLTYKY BiJIMOBITHUX
CMHUCJIOBUX O0pa3iB, IO CHHTE3YIOTh 0a30Bi,
KOpPEHEB1 03HAKH SIBUIIIA, POIECY UM TTOHSATTS, Kl
BOHM MozenoTh. Ha mnpaktumi wmeit  eran
OXOIUTIOE  POOOTY 3 1UTHOCTPATHBHO-3HAKOBHMU
CHMBOJIaMH Ta MIKTOrpaMaMH, IIPOCTUMH 3 TOUKH
30py  Bi3yajpHOi  (QopMH, ale  3MICTOBHO
HAIlOBHEHMMH Ta [JI€BUMH y Tpomeci ix
Bi3yaJlbHOTO CHOPUUHATTA. Y  XPOHOJIOTiYHIN
iHdorpadini mi ereMeHTH JO03BOJSIOTH 00pa3HO
nepeaaty iHQopMmamilo Mpo 3arajabHO3PO3yMiJi
SIBHITIA 1 MTOJIii, HATIPUKIIAM, y OiorpadidHuX TakiM-
TaifHax, 3aKJIACTH CHUMBOIIIKY MEBHUX IPOLECIB Yy
CTamiiHUX TalM-JIafHax, BUSBUTH CyTh
(MOMTHYHY, MHCTEIBKY) ICTOPHYHOI €MOXH YH
94acoBOT'O BIITUHKY B TaiiM-JIaiiHi-XpOHIiIIi.

TpeTiii eranm poOOTH CTOCYEThCS HAJAHHS
iH(dorpadini XymoKHBOI BUPa3HOCTI 32 paxyHOK
BUKOPHCTAHHS aBTOPCHKUX XYJOKHIX METOIIB Ta
npuiioMiB ctumizarii. [Ipy TouHOMY Ta METOUYHO
NpaBUIBHOMY BHKOHAaHHIO JBOX MOIEPEIHIX
eTamiB IOIIYK €CTeTHYHOI (OpMH  J03BOJISIE

JU3aiiHepy 3aBepIMTH PoOOTY HaJl TalM-JIAitHOM,
3peaizyBaBIIM BJIACHUH TBOPYHMH TMOTEHIlIa.
XymoxkHIH ~ 1HCTpyMeHTapii  poboTH  Han
iH(orpadikoro Ha IBOMY €Tari OXOILTIOE:

1. Komno3uitiiiai npuitomu (BUKOPUCTaHHS
JMUHAMIYHOT YM CTaTUYHOI KOMIIO3UIlii, PUTM Ta

AKIICHTYBaHHS).

2. XynoxHb0-00pa3Hi MpUAOMHU
dbopmyBaHHS 1TFOCTPATHBHUX rpadiuHuX
300pakeHb (peamictuyHe BIJITBOPCHHSI,

CIIPOIIIEHHS, CTUJIi3allisl, YMOBHICTb 300paKeHHS).
3. Texniuni  ocoOaMBOCTI  poOOTH 3
300paKeHHSIMH (IBO- YW TpHUBUMIpHa Tpadika,
niHiHa rpadika, KOJIbOPO-TEKCTypPHE BUPIILICHHS).
4. CrunictuyHi npuidoMu (CTHI3ALIS Mij
MEBHUI 1CTOPUYHHI CTHJIb; aBTOPChKA MIACTUYHA
CTHUITI3ALLis)

5. Pobory 3 Tumorpadikor (rapHitypa,
HaKpECJICHHS, KOMITO3UITIiHI TTPHAOMH ).

Bonnouac BaXIMBO YHUKATH €JIEMEHTIB, 1110
MalOTh CYTO JleKopatuBHy ¢yHKIit0. [lonpu neBHy
VHiBepCaJlbHICTh, TaKMi IHCTPyMEHTapidl €
HaO1IbII JieBni npu dbopmyBaHHI
iHopmaniiiHoi Tpadiky, SKiCHO BiIMIHHOI BiJ
CTaHIapTH30BaHoi.  BidyaneHi  Qopmu  Ta
KOMIO3UIIHI TPUIIOMH, IIO TMOBTOPIOIOTECS Y
iH(orpadili, CTBOpPEHii 3a THITOBUMH Ma0JI0HAMHU
rpadiuHUX  peAaKTOpiB, YacTO  HIBEJIOIOTh
VHIKaNbHICTh ~ 3MICTYy mojaHoi  iHQopMarrii,
BTPAva€eThCs TPHB’SA3Ka 10 ICTOPUYHOI EIMOXH,
TEMaTHYHOTO KaHPOBOTO CIpSIMYBaHHS
Bi3yanpHOi po3moBigi. CydvacHWH CIOXUBa4
CTHKAETHCS 3 BEJIMYE3HOIO KiJIBKICTIO Bi3yaJIbHUX
¢dopm npencrasneHHs iHpopmaLii, BiAMOBIIHO, BIH
cTae BHUOArnmuBiUM Ta MOTpeOye He JIMIIe
TOYHOTO 1H(OPMAIIITHOTO TIOCUITY, aJie i CHIIBHUX
eMoLill Ta 3aJ0BOJICHHS BJACHUX ECTETUYHHUX
notpe6. MeToro n3aifHepa € MAKCUMAallbHO TTOBHE
BHBYEHHS YCiX acmekTiB iHdopmarii, o
Bi3yali3yeThCsi Ta TIONIYK BIIYYHHX, TOUYHHX Ta
NEPEeKOHJIMBUX  Bi3yaJIbHUX  BHUCIIOBIIIOBAHb.
BinnoBigHo, TpeTii eTart, SKUi 4acTo HIBEIIOEThCS
npu poOoTi 3 rpadiuHUMH OHJIAMH-PEJAKTOPAMH,
BBaYKAEMO HAMO1IBII aKTyaJIbHUM JJISI CTBOPEHHS
iHporpadikn 3 ACKpaBUMH 00pazHIMHU
XapakTepUCTUKaMH, 1[I0 3/JaTHA TMPUBAOUTH
risgada  Ta  9iTKO  JIOHECTH  1H(OpMAIliro.
BuxopucranHs Takoi XpoHOJIOTiuHOi iHdorpadiku
Oyie Ji€eBHM Yy JKypPHAJICTCBKUX peropTaxax,
HAayKOBUX JIOMOBIAAX, HAaBYAILHO-METOIUIHUX
Marepiajax.

HaykoBa HOBH3Ha poOoTH Tmonsrae y
KOMIUIEKCHOMY  aHajli3di Ta TEOPEeTUIHOMY
00TpyHTYBaHHI METOJIiB MPOEKTYBAHHS
XPOHOJIOT1UHOI iHpOpMaIliiiHol rpadik y pizHUX
MenidHux — ¢opMatax; |y  cuUcTeMaru3auii
Bi3yalbHUX TpPUHOMIB Ta  KOMITO3HIIHHO-
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00pa3HuX 3aco0iB 11 CTBOPEHHS.

Bucnosku. BusiBiieHo, mo ChOromHi s
e(eKTHBHOT KOMYHIKallii 3 YuTa4eM Bce JacTime
MeJlia-pecypc BUKOPUCTOBYIOTh iHQorpadiky
SK JieBHH crmoci0 mepemadi iHdopmamii. Ll
TEHJICHITIS CIIOHYKAE SIK TEOPETUKIB U3alHY TaK
1 MPaKTUKIB JIO PETENHHOrO MEPEeOCMHUCICHHS
METOJIMKM TIOojayi Bi3yanbHOI iH(opMarii Ta
MONIYKY TaKoro MPOEKTHO-XYI0KHBOTO
IHCTpyMeHTapito, KUl OM 3a0e3MeynB SIKICTh
JOHECEHHSA 3MICTy Ta MOXIIHUBICTh JIETKOrO
CIIPUHMHATTS iH(opMaIli Yepe3 300paKeHHs.
BusnaueHo, mo MeToAMKa POEKTYBAaHHS
XPOHOJIOT1YHOI iH(orpadiku MOETAITHO
nependaydae 3a0e3MeyeHHs HACTYITHUX (YHKIII:
iHdopmaLiiHO-KOMYHIKaTUBHOI ~ QyHKUii  3a
pPaxyHOK PO3KPUTTS 3MICTOBOI Ta TEMAaTHYHOI
CyTi mepBUHHOI iHdopMalii uepe3 JOridHy
CTPYKTYPHO-KOMITO3UIIIHHY CXEMY; MPOEKTHOI
¢yHKUii 32 paXyHOK BHOPSIIKYBaHHS Bi3yaJbHOT
iH(dopMallii yepes Momryk 3HaKOBO-CUMBOJIYHIX
300pakeHb Ta iX 3B’ SI3KiB; €CTETHYHOI PYHKIIT 32
PaxyHOK BHKOPUCTaHHS aBTOPCBKUX XYIOKHIX
3acobiB  Ta  mpuiiomiB.  JloBegeHo 11O
1ITFOCTPaTUBHO-00Pa30TBOPUHIA psin crae
iH(dopMaIliiiHo-00pa3HOI0 JIOMIHAHTOFO
indorpadiku Ta mnorpebye Bim au3aliHEpa
aBTOPCHKOTO YHIKQJIIBHOTO TBOPYOrO ITiIXOJY.
KoHuenTyansHi 3aBOaHHS KOXHOTO 3 TPhOX
eraniB poOOTH POPMYIOTh 3arajbHUN MPOEKTHO-
XYIOXKHIN IHCTpyMEHTapii Au3aifHepa.
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PENPE3EHTAIIISI ECTETUYHHUX KATETOPIN
B XYJ1O0OKXHBOMY O®OPMJIEHHI TOPTIB

MeTo10 po60TH € PO3KPUTTS COLIIOKYJIBTYPHOTO T4 €CTETUYHOTO 3MICTY JIEKOPYBAaHHs TOPTIB, sKe BijoOpaxae
€CTEeTUYHUI i/1eall CyCNiJIbCTBA HAa aKTyaJlbHOMY erami Horo po3BuTky. MetomoJiorisi pociikeHHs 0a3yeThesi Ha
CHCTEeMHOMY MIJIX0/i, 110 Nependade po3riisyl eCTETHYHUX KaTeropiil B iXx B3a€MO3B’s3Ky Ta peaizalii B COLialbHO-
KyJIbTYpHii cdepi, Ta BUKOPHCTaHHI MOPIBHSIBHOTO, JIOTIKO-CEMAHTUYHOIO, JCCKPUIITHBHOTO METOMIB Ta METO/IB
JIEKOMIO3ULIT 1 MDKIMCIMIUTIHADHOTO cuHTe3y. HaykoBa HOBM3HA PoOOTH MOJISArae 3acTOCYBaHHI KaTreropiajbHOTO
armapary €CTeTUKU JUIs CHCTEMHOIO aHalli3y XyJOXKHBO-TIPUKIAIHOI TBOPYOCTI HAa HPHKIAAl EKOPYBaHHS TOPTIB.
Bucnosku. KyninapHa KynbTypa Mae ABOiCTY IPHPOAY, IO HOEJHYE TEOPETUYHE 3HAHHS IIPO TEXHOJIOTI] IPUTOTYBAaHHS
XK1 Ta eMITipUYHUH piBEHb BTIIEHHS UX 3HAHb Y KOHKPETHHUX KyJIiHapHUX BUpoOax. Ha ek opyBaHHs TOPTIB SIK Pi3HOBHT
XYI0XKHbO-ITPUKIIQJHOTO MUCTENTBA BILTMBAIOTH TaKi €CTETUYHI KaTeropii: mpekpacHe, TapMOHisi, PUTM Ta MPOTMOPIIis.
BoHu JeTepMiHyIOTh Bi3yajbHE BTJICHHS TBOPYOro 3aAyMy KoHauTepa. ['apMOHIIHICTb OKPECICHO SK iMaHEHTHY
MIPEZIMETOB] MaTepiaIbHOTO CBITY OPraHi30BaHICTb, IO JIOCATAETHCS CTATUYHO YEPe3 CUMETPII0 Bi3yalIbHUX EIEMEHTIB
Ta TUHAMIYHOTO Yepe3 PUTM Ta BPiBHOBAXKYETHCS 3aBASKU NOTPUMAaHHIO mMporopiiil. Kateropiero ecTeTHYHOTO mocTae
METaKaTeropisi ECTETUKH, B SIKil peai3oBaHi K 00'€KTHBHO-MaTepiallbHi BIACTHBOCTI CBITY, TaK 1 BIACTHBOCTI Cy0'ekTa
COIANBHOTO KUTTS. ECTETHYHUIA cMaK BTINTIOE 3/IaTHICTh a/IeKBATHOTO OCBOEHHS €CTETHYHUX SKOCTEH MiMCHOCTI, 110
BUPAXKAETHCS B CHUCTEMi O€3IMOCEpenHiX eMOI[MHMX OLIHOK Ta X IHTENEKTyallbHO-KPUTHYHOTO OCMHUCIeHHs. TopTtu
PO3IIISAIAIOTECS K OMUH 3 KIIFOUOBHX PI3HOBHIIB KYJiHAPHOTO MHCTEIITBA, IO MOEIHYIOTh CMAaKOBI BIACTHBOCTI i
0COOJIMBUI XyIOXKHIN MiIXiJ] 1O JEKOPYBaHHS, 1110 3yMOBJIEHO COIIOKYJIbTYPHUM 3HAYEHHSIM IIbOTO PI3HOBHIY JIECEPTIB
y PUTYAIbHUX MPAKTHKAX COILIANBHOTO XUTTS. BUTOTOBIICHHS CBATKOBOIO TOPTA IEMOHCTPYE BAXKIMBICTh MOETHAHHS
TEXHOJIOTIYHO MPABUILHOTO Ta 3BAXKCHOTO BHUKOHAHHS HOTO OCHOBH Ta MOAANBINOTO JCKOPYBAHHS, BTiTIOHOYH
AQHTHHOMIIO MPEKPACHOTO Ta MPAKTHYHOTO.

Kﬂmuoei c106a: €CTeTUKa, TPaKTHYHA eCTEeTHKa, KyJliHapHe MHCTEUTBO, JCKOPYBaHHS TOPTIB, €CTETHU4HI
KaTeropii, eCTETUYHHIA CMaK.

Tkachenko Hanna, Individual — entrepreneur, Mykolaiv region, Kryve Ozero

Representation of aesthetic categories in cake decoration

The purpose of this work is to reveal the socio-cultural and aesthetic content of cake decorating, which reflects
the aesthetic ideal of society at the current stage of its development. The research methodology is based on a systematic
approach, which involved consideration of aesthetic categories in their relationship and implementation in the socio-
cultural sphere, and the use of comparative, logical-semantic, descriptive methods and methods of decomposition and
interdisciplinary synthesis. The scientific novelty of the work is the application of the categorical apparatus of aesthetic
science for the systematic analysis of art and applied art on the example of cake decorating. Conclusions. Culinary culture
has a dual nature, combining theoretical knowledge of cooking technologies and the empirical embodiment of this
knowledge in specific culinary products. The decoration of cakes as a kind of arts and crafts is influenced by the following
aesthetic categories: beauty, harmony, rhythm and proportion. They determine the visual embodiment of the creative idea
of the confectioner. Harmony is defined as an immanent to the object of the material world organization, which is achieved
statically through the symmetry of visual elements and dynamic through rhythm and is balanced by the observance of
proportions. Aesthetic is a meta category of aesthetics, which implements both the objective and material properties of
the world and the properties of the subject of social life. Aesthetic taste embodies the ability to adequately master the
aesthetic qualities of reality, which is expressed in a system of direct emotional evaluations and intellectual and critical
thinking. Cakes are considered one of the key varieties of culinary art, combining taste and a special artistic approach to
decoration, due to the socio-cultural significance of this type of dessert in the ritual practices of social life. Making a
holiday cake demonstrates the importance of combining technologically correct and balanced execution of its basis and
subsequent decoration, embodying the antinomy of beautiful and practical.

Key words: aesthetics, practical aesthetics, culinary art, cake decoration, aesthetic categories, aesthetic taste.
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AKTyapHICTh TeEMU JIOCIIJKEHHS.
Kyninapna xynbTypa SK HEBiI'€MHa 4YacTHHA
COIIAJIbHO-KYJIbTYPHOI ~ CHAAIIMHA  JIFOJCTBA
MOCTYIIOBO ~ TEPETBOPIOEThCS ~ HA  NPEIMET
OCMUCJICHHS PI3HUX HANpsSMiB HAyKH, IO CTaJO
pe3yibTaToM  3MIHM  IIHHICHUX  OpIEHTHDIB
HAYKOBOT'O JIUCKYPCY Ta CBITOBOT'O KYJIBTYPHOTO
npoctopy. JMCKypc KylliHQpHOTO MHCTENTBa
MapriHagi3oBaHWii MPOCTOPOM Mac-Mejia Ta
Osorocdepu, xoua piBeHb MalCTEPHOCTI CY4acCHUX
KyJIiHapiB Ta KOHAUTEPIB JO3BOJISE TOBOPUTH PO
BHUCOKHH PiBEHb PO3BUTKY €CTETUYHOrO CMaKy Ta
XYAO)KHbO-MUCTELBKUX TNPUHOMIB  O(OpMIICHHS
JIECEPTIB. Burorosnenns Cy4acHUX
KOHJUTEPCHKUX BHPOOIB BHUMAara€ BOJIOJIHHS
CKJIQHUMU TEXHOJOTTYHUMHM HAaBUYKAMH Ta
HepeIOBUMH HAYKOBUMH 3HAHHSIMH B [TO€THAHH] 3
TOHKUM MHCTEIIBKIM Oa4eHHSM, & TOMY pe3yJIbTar
TBOPYMX 3YCHJIb MAaKCTPiB-KOHIUTEPIB  Mae
Xy/IO)KHE 3HAUCHHS, sIKE, Ha JKajib, HE 3HAXOIUTh
HanexHoi pedrnekcii depe3 MpU3My €CTETHYHOT
Teopii.

AHai3z  JOCHiKeHb Ta  ITyOiKarlii.
BuBueHHS Tki K KyIbTYpPHOTO Ta COI[IQJIbHOT'O
SIBUINA 3IHCHIOBAIIOCH TMPEJCTAaBHUKAMU PIi3HUX
HAyKOBUX HAIpSMKIB, SIKi aKIICHTYBalld yBary Ha
BaXXJIMBUX IS X HAYKOBHX PO3BIJKaX acHeKTax.
Comioor TI'.3iMMen»  TpakTyBaB  PO3BUTOK
KyJIiHApHOI KYJIBTYpH SIK €BOJNIOLiI0  (QopMm
couianbHoOi opranizauii cycminberBa. [1. Copokin
JIOCTIIUB TOJIOJ| SIK OJMH 13 TacTPOHOMIYHUX
ACIIEKTIB COIIaJIbHOTO XHUTTS Ta WOro BIUIMB Ha
noyiTHYHI Tiporecu 1 Tpancdopmartii. M. XonbeM
ta M. Yingbnym  QokycyBaau  yBary Ha
B3a€MOBIUIMBI  KYJIHApHOI  KYyJbBTYypH  Ta
CyOKYJIBTYPHHUX SIBUII B €BPONEUCHKIN CIIJIBHOTI.
M. Kankan Tta JI. JlixauoBa 3miliCHHIN Ba)KIMBE
pPO3MEXyBaHHSI TOHSTH TacTPOHOMIYHOI  Ta
KyJIiHAPHOI KYJTYPH, KYJIbTypH HPHHAOMY iXKi.
. Coxanb BUBUaE€ 3B’ 130K NOJITUYHOTO PEKUMY Ta
0coONMMBOCTEH XapdyBaHHSA 32 HOro iCHyBaHHS,
I'. Tomok akueHTye Ha COLIaTbHO-KYJIBTYPHOMY
MpU3HAYCHHI racTpPOHOMIYHOI KYJIBTYPH,
B. Hikonenko JOCTIKYE racTpoOHOMIuHi
JETePMiHaHTH CYCHiIBHOTO YKUTTSL.

HesBaxkatroum Ha Te, MmO KyJiHapHa
KyJbTypa BKIIIOYHO 3 1l CKJIaJOBUMHU IPYHTOBHO
OCMHCIIEHa B napaaiurmax
TyMaHITapHUX HayK, OJ{HAK BUCHI, sIKi ITPAIIOIOTh B
[apuHi  €CTETUKM Ta  MHCTEHTBO3HABCTBA,
OMHUHAIOTBCSI MPEJMETHE I0Jie TacTPOHOMIi Ta
KynmiHapii. B midi crarTi 3milicHeHo aHami3
penpeseHTallii  eCTeTUYHUX  Kareropii B
JICKOPYBaHHI Cy4aCHUX TOPTIB, SIKE PO3TIISAIA€ThCS
B MapajurMi NPaKTHIHOI €CTETUKH Ta JIOIOBHEHO

COLIIAJIBHO-
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NPUKJIaaMi TOTOBHX KYJTiHAQpHHX IIEJCBPIB
3HaHUX Yy CBIT1 MaCTpiB.

Mertoro CTaTTi € PO3KPUTTSI
COI[IOKYJIbTYPHOTO ~Ta  €CTETHYHOrO  3MICTY
JIEKOPYBaHHSI TOPTIB, sIKE BiOOpaXkae eCTETHYHMI
ileal CyCIJILCTBA Ha aKTyaJlbLHOMY eTarli Horo
PO3BUTKY.

Bukian ocHoBHOrO Marepiany. Y Oymab-sKiit
HayIll € OCHOBOIOJIOXHI TOHSTTS, IO CTAaKTh
OIOPHUMH TOYKAMH ii TEOPETUYHOTO ITUCKYPCY.
B ecrerumi TaKUMHU (dbyHIaMEHTATEHUMU
MOHATTSIMA €  KaTeropii = ecTeTWKH,  SIKi
BiJJOOpaXatoTh iCTOTHI BHW3HAYCHHS MMi3HABAHUX
MPEIMETIB 1 € BY3JIOBUMH CTYIIEHSIMHU €CTETHIHOTO
nizHanHs cBity. [o cepemmnan XVIII cromitrs
IEHTPAJILHOIO CTa€ KaTeropis eCTETUYHOro, 110 €
BTIJICHHSIM  JIOCKOHAQJIOCTI B MartepiajibHil
JifCHOCTI 1 COI[iaIbHO-JYXOBHOMY  JKHTTI.
YV kareropii ecTeTHYHOTO BiAOOpa>keHi HalOUIBII
3arajibHi BJIACTHBOCTI BCiX €CTETUYHUX IPEMETIB
1 sABUIN, $Ki, B CBOK 4Yepry, CHEHHU(IYHO
BiJOMBAIOTHCSI B IHIIMX KaTEropisXx €CTETHUKH,
Hacammepen, Kareropii mpekpacHoro. Cokpar
OTOTOXKHIOBaB IPEKpacHe i KOPUCHE: MaHCTEPHO
MPHUKpAIIEHAH TIUT, 110 HE 3aXWIIae BOIHA BiJl
BOPOTiB, HE MO)XHA Ha3BaTW IPEKPACHHM, XOda
TaKUM € HeO3100JICHUH IUT, SIKUi 100pe BUKOHYE
cBoto (Qynkuito [2]. 1. KanT BBaxkaB, mo mpu
€CTeTHYHOMY CIIPUHHSTTI IPEKPACHOTO MpeIMeTa
Halle CTaBIEHHS J0 HHOTO OE3KOpHCIMBE, YNM
MPUHIMIIOBO BiAPi3HSAETHCS BiJi MOpAIBLHOTO 1
MPaKTUYHOTO cTaBieHHa [6]. TakuM dYWHOM, B
icTOpii eCTeTHYHOI NyMKH BWHHKIA TEOpPETUYHA
AQHTHUHOMISI: TIpEKpacHe SK KOPHCHE Ta MpEeKpacHe
gk HeyTuiitapHe. ['. 3emmnep HamaraBcst BUPIIIUTH
L0 JUJIEMY 4Yepe3 CTBOPEHHS MPAaKTHYHOI TEeopii,
sika OyJia MOKJIMKaHA IMTOI0JIATH MTO/IiJT MUCTEITB Ha
«BHCOKI» 1 «HHU3BKI» KaHpHW, 1JeaNicTH4HI
YCTpeMJIIHHSI 1 MaTepiaJibHy CTOPOHY TBOPYOCTI,
MPOEKTYBaHHS JIEKOpyBaHHS BUpoOiB [3, 87].
T.Manpo BkazyBaB Ha Te, IO E€CTETHYHE
HEPO3PUBHO MOB’S3aHO 3 MPAKTHYHUM B JKUTTI
JIOIUHKA, a TOMY MUCTCUBKHA IOTEHIa
pealtizy€eThesl He TUTbKU B KIIACHYHOMY MHUCTEITBI,
aje B iHIIIH TBOpUil poborTi [7].

[IpekpacHe  wacTo  TOB’S3yIOTH 13
TapMOHI€l0, aJKe BOHA 3aKJaJicHa B caMiii OCHOBI
cBiToOynoBu. T. AOpHO BBaXkaB, 110 «APMOHIS €
CIIB3BYYHICTb, CHIB3BYUHICTH € 3r0J1a, a 3Tr0jia MiX
HETIOT0/PKCHUMHU HadaiaMy, TOKA BOHU PO3JIiJICHI,
HeMOyMBa. Po3isieHe 1 HemoromkeHe He MOXKHA
3pobutH TapMmoHiitHUM» [1,215]. CkmagoBumun
rapMoOHil BUCTYMAIOTh IHII €CTETUYHI MOHATTS,
30KpeMa CHMeTpis, pHUTM, mporopmis. Putm B
00pa30TBOPUOMY 1 JI€KOPaTUBHO-TIPUKIIATHOMY
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MUCTEITBI PO3YMIIOTh SIK CIOCIO ecTeTHYHOT
opramizamii  ¢opMu 1 XyIOXKHBO-00pa3HOI
BHUPA3HOCTI B 00pa30TBOPUOMY 1 JIEKOPATUBHO-
OPUKIQIHOMY  MHCTEUTBi, IO  SICKpaBO
IPOJEMOHCTPOBAHO B sSpycHOMY TopTi Jlunapm
Kacwko Ha pucynky 1.

Puc. 1. Apycuuii ropt Junapu Kaceko
(https:/imww.instagram.com/dinarakasko)

CumerpuyHa piBHOBara JOCSTA€ThCS TOJI,
KOJM 00'€KTH 3 OJIHAKOBOKO Bi3yaJIbHOIO Baroro
pO3MIllleHi  pIBHOBIJANIEHO  BiJ  IIGHTPY.
[Mpuknagom Takol BpiBHOBAXKEHOCTI KOMITO3HMIIIT €
JIeKopyBaHHsSM Topta EpHcToM — @pigpixom
Knaamom, 1110 300paskeHO Ha pUCYHKY 2.

Puc. 2. Topt Epnacra @pinpixa Knama
(https://www.instagram.com/ernstknam/)

HesBaxkaroun Ha Te, II0 aHIMaJliCTHYHI
€JICMEHTH JICKOPY 30CEPE/IXKEHI Ha OHIA YMOBHIN
MOJIOBMHI TOpPTa, 3a BI3yaJIbHOIO BAaroK BOHU
BPIBHOB&)KEHI YMCTHM TOJIOTHOM IHIIIOT CTOPOHHU
JIecepry.

AcuMmerpudHe pO3TallyBaHHS MPEJAMETIB B
KOMITO3HINT ~ MOX€  BUKJIMKATH  BpakKCHHS
PO3MOITY MTPOCTOPY BEPTHKAILHOIO BiCCIO HA JIBI
PiBHI 4aCTHHU, pIBHOBAra JIOCATAEThCSI BBEICHHIM
MPOCTOPOBUX TAy3 MK MpeIMETaMH, SKi TO
BiAAISAIOTECS, TO HAOMMKaIOThCA. SIK GaunMo Ha
pucyHky 3, Crien Kymyudi 3MicTHB BizyanbHHIA

Puc. 3. Topt Crisena Komyqui
(https:/iwww.instagram.com/stephencollucci/)

IEHTP KOMIIO3MI[i, BHACHIIJOK 4YOro 3arajbHa
KOMIIO3HIIIS 34a€ThCS HECTA01IBHOIO 1 CIIOBHEHOIO
BHYTPIIIHBOI ~ JMHAMIKHM,  HE3BKAIOUM  Ha
KBaJpaTHi (popMH Ta BEJHKI pO3MIpH AECEpTYy.
[Ipomopitis € B3a€MHUM CITiBBiTHECEHHSIM
YacTUH A0 LJIOro abo X 4acTuH Mix coboro. [Ipu
JIEKOPYBaHHI TOPTIB MPONOPIIHHICTE JTOCATAETHCS
AHAJITAYHUM  MIOXOAOM [0 CIIIBBIIHOILLIEHHS
BHCOTH Ta IIMPUHU TOTOBOrO BUPOOY abo xk Horo
KOHCTPYKTHBHHUX YaCTHH, SIK HA PUCYHKY 4.

Puc. 4. Topt xenic Bonr
(https://www.instagram.com/janicewong2am/)

31aTHICTh aJIeKBaTHOTO OCBOEHHS
€CTETUYHHUX SKOCTEH MIMCHOCTI BTUIIOETHCS B
Kareropii ecrermuHoro cMmaky. I. Kant posrisiias
CMaK K 3/IaTHICTh CYJIUTH NP0 Kpacy, BiATaK HOro
MOKHa PO3BUHYTH Ta HATPEHYBaTH Ha TOHKE
BIJUYTTS HABKOJMIIHBOI JIHCHOCTI Ta IONIYK
npekpacHoro y Hii [10]. CyTHICHO ecTeTHYHHI
CMaK CTaHOBHUTH JIIaJIEKTUYHY €THICTh 3arajJbHOTO,
0COOJIMBOTO 1 OJMHUYHOTO Ta IHIWMBIIYaJIbHOTO
[5]. TlomsrTst KynmiHApHOi KyJIbTYpU BH3HAYa€e
TEXHOJIOTIYHY CTOPOHY TMpPUTOTYBaHHS DK Ta
nexopyBanusi [4]. L[ nBoicTa nprpoja KymiHapHOi
KyJbTYpPH MaKCHMAJIbHO MOKAa30BO BTUTIOETHCS B
MUCTEITBI MPUTOTYBaHHI TOPTiB. TOPT KOHANUTEpA
Awmopi [imona, mo 300pakeHUN Ha PUCYHKY 5,
JIEMOHCTPYE BIPTYO3HE MOEIHAHHS PI3HUX TEXHIK
JEKOPYBaHHS KOHIHTEPCHKOTO BUPOOY, TEKCTYp
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Puc. 5. Topt Amopi ['imona
(https:/imww.instagram.com/amauryguichon/)

Ha rpy 3 MPOMOPIIisIMH.

[MpakTyHMil OCBiA aBTOpa CTAaTTi CTaB
OCHOBOIO JIISI PO3POOKH  CTpaTerii CTBOPEHHS
JU3aliHy BEJMKHX TOPTIB, IO CKJIAAA€ThCs 3
YOTHUPHOX €TalliB: BUTOTOBJIECHHS KOHCTPYKIIIi;
poboTa 3 BHYTPILIHIM BMICTOM TOpPTa; 30BHIIIHS
00poOKa TopTa mepea NeKOPyBaHHSAM Ta, BIIACHE,
nexopyBaHHs.  [lepmmii  eram  mependavae
BUTOTOBJICHHS ~ CTIMKOI ~ KOHCTPYyKWii, IO
CKJIQIIA€ETHCS 3 OCHOBHOT'O CTPHIKHS 1 JOMATKOBHX
orop. ABTOp BUKOPUCTOBYE B CBOIH poOOTI iHIIIHIA
BapiaHT TMOCWJICHHS KOHCTPYKIii Topta 0e3
OCHOBHOTO CTPWXHS: SIPYCH MiATPUMYIOTHCS
BHYTPIIIHIMHA OMOpaMH, siki TOBUHHI OyTH Ha 3
MITIMETPU BHILE CaMOT0 spyCy. 3aBepLIabHUN
eTan  JICKOPYBaHHsS TOpTa  CKJIAJA€ThCs 3
HAHECEHHS OCHOBH y BHWTJIS/II MAacTUKH, BEIIOPY,
HIOKOJIAy YH Kpemy.

BuroroBnenns TOpTa JIEMOHCTPY€E
BaXKJIUBICTh MTO€THAHHS TEXHOJIOTTYHO
NPaBUJIBHOTO Ta 3Ba)KCHOTO BHKOHAHHS HOro
OCHOBH Ta TOJAJIBIIOTO JIEKOPYBaHHS, BTUTIOIOUN
AQHTUHOMIIO IPEKPacHOro Ta MPAKTHYHOTO, aJlkKe
0e3 cTalinbpHOI KOHCTPYKLIi BCi momanbiioi mii 3
o(hopMIIEHHS JiecepTy BTpadaroTh ceHc. OcHoBa
TOpPTa BHTOTOBJISIETHCS B BUTJSIAI CUMETPUYHOL
¢irypu, WO penpe3eHTye TapMOHIHHICTE Ta
cTabinbHICTh. HaBiTh SIKIIO TOPT BUTOTOBIISIOTHCS
B KUIbKa SIpPycCiB, KOXEH 3 HHUX IOBTOPIOE
MOTIePEIHINA, 3MIHIOETBCSA TINBKA  MPOTIOPIIis
po3mipy. Takum 4YHMHOM, TOTOBHH BHpPIO
HAlOBHIOETHCS  TMHAMIYHAM ~ PHTMOM,  SKHH
IHTYITUBHO 34UTY€ETHCS TIPH HOTO CIOTJISIIaHH.

BucnoBku.  KymimapHa  kynmbTypa €
BaXXJIMBOIO CKJIAJIOBOIO KYJBTYPHOI CIIaJIIMHH, a
TOMy ToTpe0ye  IPYHTOBHOTO  BceOiYHOro
BUBYCHHS HE JMIIe B PYyCli aHTPOIMOJIOTII,
KYJBTYPOJIOTi{, COIIOJIOTIYHUX IIKIJI, aJi¢ i 3 TOUKH
P03y €CTETHKH, /IKE B IIPOIIEC] MPUTOTYBAaHHS 1Ki,
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il gekopyBaHHI 1 Mojadi BTIIOIOTHCA €CTETHUYHI
YSBIICHHS JIFOJIed KOHKPETHOTO CYCIIJIbCTBA HA
aKTyallbHOMY eTami Horo po3BUTKy. B mii
HayKOBIT PO3BiII OyIo TIPUCBSYCHO
penpe3eHTaIlii  eCTeTUYHMX  Kareropii B
JIEKOpYBaHHI ~ cydyacHHX TopriB. KirouoBoro
€CTETUYHOI0 KaTeropiro BHU3HAYEHO MpEeKpacHe,
OCKIJIbBKM CcaMe BOHO BijoOpakae ijeaibHE
OadeHHsI MPUPOIHM JIOAWHH Ta HABKOIUIIHBOTO
cBiTy. BogHOUac yacTo mpekpacHe CpUiiMaeTbes
SK  IMOCh  KpUXKE, HecTabimbHEe,  BaXXKO
BIITBOPIOBAaHE B JIIOACHKIM  IMOBCSAKICHHOCTI.
B icTopii ecreTMyHOi IyMKH Takui Iapagokc
¢ikcyeTbcs uyepe3 aHTUHOMIIO MPEKPacHOro Ta
KOPHUCHOro. B mpakTu4HIA eCTeTUIll eCTeTHUIHHN
imean rapMOHI3y€ThCS i3 YTUJITapHUM
HpU3HAYCHH M npeaMera, BTLICHHAM
MPEKPACHOT0 B pe3yJIbTaTax TBOPUOL JisUTBHOCTI.
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CUEHIYHUW IU3AMH B KOHTEKCTI CHEIIU®IKH PO3BUTKY CYUYACHOT O
YKPATHCBKOT'O JIPAMATHYHOT'O TEATPY

Merta cTaTTi — BUSIBUTH OCOOJIMBOCTI CLIEHIYHOT'O TM3aliHY B KOHTEKCTI CIIeHOrpadiuHOTo BT1JICHHS JIiTepaTypHUX
TBOpIB Ha CIIEHI Cy4acHOTO YKpPaiHCBKOTO JpaMaTH4HOro TeaTpy. MeTomoJiorisi AocTiTKeHHsl. 3aCTOCOBAHO
AQHANITHYHUIA METOJ, SIKWI MOCIIPUSB ONPALFOBAaHHIO 3aKOPJOHHUX HAayKOBUX Ipallb, MPUCBIYCHUX CLEHOrpadiqyHOMY
MUCTELTBY, a TaKOX JOCII/UKCHHIO XYIO0XKHbOTO BHPIMICHHS KOHKPETHHX TEaTpPabHUX MOCTAaHOBOK;, METOJ
TEPMIHOJIOTIYHOTO aHaJi3y, 3aBASKH SIKOMY YTOYHEHO Ta JOMOBHEHO MOHSITTS «cleHorpadis»; (yHKIIOHAIBHO-
THUIIOJIOTIYHUIA METO/I, 32 JOTIOMOTOI0 SIKOTO KOHKPETH30BaHO (DYHKIIIT CIIEHIYHOTO JM3aiiHy 1 BUSBIEHO crenudiky ix
NposIBy clieHOrpaivHOMY BHpIIIEHHI BHCTaB 32 TBOPAMH YKPaiHCBKMX MUCbMEHHUKIB Ta iH. HaykoBa HoBH3HA.
JlocmimKeHo CeHIYHUH TU3aifH K Pi3HOBHJ CIEeHOTrpadivHNX THIIB TEaTPaILHOTO MPOCTOPY; BUSABICHO OCOOINBOCTI
CIIEHIYHOTO THU3aliHy B KOHTEKCTI CIeHOrpa(iyHOro BTUICHHS JITEpaTypHHUX TBOPIB HA CIEHI Cy4acHOTO YKPaiHCHKOTO
JpamatiHyHoro tearpy. BucHoBku. He BTpadatoun caMoOyTHOCTI 1 TPOIOBKYIOUM PO3BUTOK Y HalpsiMax, 3akiIaJeHUX
MPOBITHUMH YKPAaiHCBKHMH TEaTPalbHUMH XYIOKHHUKAMH JpPYroi MOJOBHHU XX CT., JIEKCHKa CIEHOTpadidHOTro
MUCTEIITBA B YKpaiHi Hapasi € CKIAJHOI0, BHPI3HIAIOUHCH OaraTomrapoBicTio i OaratozHauHicTio meradop. CydacHa
crieHorpadis YkpaiHu ak THBHO BUKOPHUCTOBY€E IPUHOMH 1HIITUX BU/IIB MUCTEITB — BOHA TICHO ITOB’s13aHA 3 apXiTEKTYPOIO,
3aBISIKM SIKIM CTBOPIOIOTHCS HOBI CIIEHIUHI TOOYIOBH, BUKOPHCTOBYE MH3aliHEPCHKI BIAKPHUTTS, 0Opa3oTBOpYE Ta
KIHOMHUCTENTBO, rpadiky Ta CKyabnTypy. JlOCHipKeHHS BUSBIIIO, IO CUEHIYHMH JM3aiiH SIK crocid ohopMIleHHs
irpOBOTO MPOCTOPY B MOCTAaHOBKAX CYYACHHUX YKPAaiHCHKUX PEKHMCEPIB IOCTA€ B JBOX OCHOBHHUX BapiaHTaX: y BHIJISJII
apXITEeKTYPHO-TIPOCTOPOBUX KOMITO3HIIIH, IO TO3BOJISFOTH MTOETHYBATH B OHIN CIIEIiaIbHO CKOHCTPYHOBaHINA CIOPYIi
(hyHKIiOHANI3M Ta 00pa3Hy BUPA3HICTh, a TAKOXK Y BUTIISAL aOCTparoBaHO-HEUTPAIBLHOTO CEPEIOBHUINA, HA TIi SKOTO Y
npouecH il I’eCH BHHUKAIOTh eNeMEeHTH Oo(OpMIICHHS. BrnacTuBuid CIEHIYHOMY JM3aifHy IPHHIMIT KOHCTPYIOBAaHHS
MPOCTOPY 3YMOBJIOE LIMPOKE BHKOPHCTAHHS I[OTO CIEHOrpaiyHOrO THUIY 3aBISIKM MOXKJIMBOCTI CTBOPEHHS
Halpi3HOMAaHITHIIIMX MPOCTOPOBUX MOJIEIIEH.

Kniouosi cnosa: cuieniunnii qu3aiid, cieHorpadivHi TUIH, KOHKPETHE MicIie Ji1, YKpaiHChKI JpaMaTHYHi TeaTpH.

Popova Oksana, postgraduate student, Kyiv National University of Culture and Arts

Stage design in the context of the specificity of the development of modern ukrainian drama theater

The purpose of the article is to identify the features of stage design in the context of scenographic embodiment
of literary works on the stage of modern Ukrainian drama theater. Research methodology. An analytical method was
used, which contributed to the development of foreign scientific works on scenographic art, as well as the study of artistic
solutions of specific theatrical productions; the method of terminological analysis, due to which the concept of
"scenography™ is clarified and supplemented; functional-typological method, by means of which the functions of stage
design are concretized and the specifics of their manifestation are revealed to the scenographic solution of performances
based on the works of Ukrainian writers, etc. Scientific novelty. Stage design as a kind of scenographic types of theatrical
space is studied; features of stage design in the context of scenographic embodiment of literary works on the stage of
modern Ukrainian drama theater are revealed. Conclusions. Without losing its originality and continuing to develop in
the directions laid down by the leading Ukrainian theater artists of the second half of the twentieth century, the vocabulary
of scenographic art in Ukraine is now complex, multilayered and multifaceted metaphors. Modern scenography of
Ukraine actively uses the techniques of other arts — it is closely related to architecture, which creates new stage
constructions, uses design discoveries, fine and cinematography, graphics and sculpture. The study found that stage design
as a way to design the play space in the productions of modern Ukrainian directors appears in two main versions — in the
form of architectural and spatial compositions that combine in one specially designed building functionalism and
figurative expressiveness, as well as abstract-neutral environment, against which in the processes of the play there are
design elements. The principle of space design inherent in stage design determines the widespread use of this scenographic
type due to the possibility of creating a variety of spatial models.

Key words: scenography, stage design, scenographic types, specific place of action, Ukrainian drama theaters.
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AKXTyanbHICTh JIOCIIIKEHHS. Yy
JpaMaTUYHOMY TeaTpi cueHorpadis € omHiew 3
HAMBIMBINIMX CKJIJIOBHX, IO 3abe3rneuye
JIOCSITHEHHST  ITUTICHOCTI  XYJIO’)KHBOTO ~ 00pasy
CICHIYHOI MOCTaHOBKU. HoOBWi mepion po3BUTKY
cueHorpadii JIpamMaTHYHMX TeaTpiB B YKpaiHi
posmouascst y 2010-2020-ti pp., Koiwm mopyd i3
OHOBJICHHSIM 32C001B BHPA3HOCTI IMOYAIN aKTHBHO
BiOyBaTHCs MIMOWHHI TTPOLIECH TIEPEOCMUCTICHHS
BIIACHOTO Ta 3aKOPAOHHOTO JIOCBIMY 3 TO3HIIIN
HOBUX COIIOKYJIBTYpPHUX pealiii, GopMyBaHHS i
CTaHOBJICHHS  HOBHX  XYJIOXXHbO-ECTETUYHHX
OpUHIWITB. Y 1bOMY KOHTEKCTI HaOyBae
aKTyaJlbHOCTI  JOCHIPKEHHSI  cueHorpadiuHux
TUITIB ~ TEaTpajbHOrO  TPOCTOPY,  30Kpema
JIOCTIJIDKCHHSI CIIEHIYHOTO JH3aiiHy B KOHTEKCTI
cneurdiku PO3BUTKY CYYaCHOTO YKPaiHCHKOTO
JpaMaTHYHOro TeaTpy.

AHani3 myOuikamii 3acBigdye€ TOCHUIICHHS
HAyKOBOTO  iHTepecy  JO0  TPOOJIEMATHKU
cueHorpadii y  BITYMBHSHUX  JOCJIJIHUKIB
MPOTSICOM OCTaHHIX POKiB. Pi3HOMaHITHI acmeKkTu
CHEHOTpapiYHOTO MUCTEITBA CTAM MPEAMETOM
JIOCITI IDKECHHS JI. ber3stok-BomnomiHoi,
M. [leBizopoBa, A. JlokonoBoi, P.Hukonenka,
C. Tpukonenko, B. Crpenpuyk, K. IOnoBoi-
Pomanosoi, FO. UyOykoBoi Ta iH. OcHOBHa yBara B
HAYKOBiH JiTEepaTypi NPUIIAETHCS JTOCIIIKEHHIO
cueHorpaiyHoro  mpocrtopy,  MeTapOopudHii
¢yHkmii pekBizuTy abo 00’€KTIB Ta JUHAMIIN
PO3BHUTKY BUKOPHCTaHHS MyJbTHMenia. BomgHovac
0araro  MUTaHb  JIMIIAIOTBCS ~ HEIOCTATHBO
BHUCBITJICHUMH, 30KpeMa 1€ CTOCYEThCS CLEHIYHOrO
Ju3aiiHy K pi3HOBUIY o(h OpMITCHHST
crieHorpaigHOro THIY «KOHKPETHE MicIle JTii».

Meta crarti — BHSBUTH  OCOOJMBOCTi
CIICHIYHOTO JM3ailHy $K OJHOTO 3 pPI3HOBHIB
creHorpaiyHOro BTUICHHS JIITEpaTypHUX TBOPIB Ha
CLEHI CY4acHOr0 YKPAiHCBKOTO OPaMaTHIHOrO
Tearpy.

Buxnan OCHOBHOTO Marepiany.
OcobmuBocTi  cueHorpagiyHOro MHUCTEUTBA €
HaI3BUYAMHO I[IKABHUM, aj€ MaJIOJOCIIIHKEHNM
HarpssMOM B YKpalHCBKOMY HAyKOBOMY BHMIpI.
Cepen 3aKOpJIOHHUX JIOCITITHUKIB Hapa3i He iICHYE
€IMHOT'O 3araJIbHONPUHHATOrO MiIX0My J0 HOoro
BUBYEHHS. Cuenorpadito TPaUILITHO
PO3TIAJAIOTh SIK MPOCTOPOBE PIIIEHHS BHCTAaBH,
10 BU3HAYAE Bi3yallbHY 3HAUYIIICTh CTBOPIOBAaHMX
CICHIYHUX o0pa3iB. Breprie TEepMiH
«cueHorpagis» 3ycTpidaerbcs B «lloetwirin
Apucrorens — 1aBHLOPHUMCHKUH ¢inocod
cTBepKye, mo Codoxst BUHAHIIOB crieHOrpadito
(pazoM i3 BBeAEHHSIM TpeThoro akropa) [2, 18].
I'peuske cnoBo «skenographia» ckiagaeTscst 31
«skéné» (HeBenmKa OyIiBJsA, XaTHHKA a00 HaMeT

Ha crieHi) Ta «graphia» (mMceMO, a00, MOMITUBO,
MaJTIOHOK 9u YKUBOITHC) i 3a3BUYal
NEePeKIala€Thes K «CIeHiuHe nmucbMoy. OnHak,
K TPOAEMOHCTPYBald, HaIpUKIaJ, ICTOPUK
teaTpy A. ApoHcoH i cueHorpad P. Xann, nei
MepeKaj 3aJUIIAEThCs HESCHUM 1 HE OXOIUTIOE
CKIQHOCTI Ta  KPUTHYHHX  MOXKIUBOCTEH
cuenorpadii [4, 4].

B aHrnoMoBHMX KpaiHaxX OTOTOXKHEHHS
cuenorpadii BHUKJTIOYHO 3 JIEKOpaIli aMH
MiJKPECIIOEThCSl  BU3HAUYEHHAM  cleHorpadii B
OkcopacbkoMy — CIOBHHUKY —aQHIJICBKOI MOBH:
«MHCTEIITBO MAaJIIOBaTH  TeaTpalbHI  JeKoparii
BIJIMOBIIHO IO TPAaBHJI CIICHIYHOI TEpPCIEeKTHUBH;
JIEKopaIlii, CTBOPEHI TaKUM YWHOM; CKJIaJO0Bi
€JIEMEHTH: JIeKOopallii, KOCTIOMHU, OCBITJICHHS Ta iH.»
[12]. Take Bu3HaueHHs nepeabayac, 10 JeKOpaLis —
I1¢ Bi3yaJbHO-TEaTPATBHUN SIIEMEHT, CIOPITHEHUH 13
CTAQHKOBHM JKHUBOIINCOM; T€, Ha IO TpeOa TUBUTHCA.
VY Take BU3HaueHHsI BOyJOBaHE MOHATTS SIK TJa, TaK 1
110311

Sk cBiguath Teopii A. Anmia, I'. Kpera, a
Takok TpakTHka M. CBoGomm, crenorpadis — e
IIOCH OLIBII BCEOCSDKHE, IO BUXOIAUTELCS 3a MEXKI1
MPOCTOTO  PO3MIIIEHHS  JCKOpAIlil. Tak,
1. CBoGona  CTBEpIKYBaB, IO  «CHPABIKHS
cueHorpadis — 1e Te, IO BiAOYBAaETHCS, KOJIH
BIJKpUBA€ThCA 3aBica, 1 PO Hel He MOXKHA AyMaTH
iHakmie» [7, 15]. Ha #oro aymky, «cuenorpadis
nepenbadae 1 0OpoOKYy BCHOIO  CIICHIYHOTO
POCTOpPY, TOOTO HE JIMIIE TPOCTOPY CIEHH, ale i
rsaanekoro sany» [7, 16]. Lis myasTuaucim-
MIiHapHa KOHIemiss cueHorpadii pasom i3
aKIIEHTOM Ha MPOCTOPOBICTH Ta €IHICTh TBOPUOCTI
Mae€ BUpIlIabHE 3HAYSHHS ISl PO3YMIHHS Pi3HHUII
MDK JAu3aliHOM Ta cueHorpadiero. Ha mymky
A. ApoHcoHa, cueHorpadiss € «BCEOCSIKHOIO
Bi3yaJlbHOIO  IPOCTOPOBOIO  KOHCTPYKLIEIO»
TeaTpaibHOI MOl 1 BTIJFOE B OOl «IIpoIleC 3MiHU
Ta Tpanchopmaltlii, 110 € HEBiJ €MHOI YaCTUHOIO
¢isnuHoi cueHiuHOi Jekcukm» [3, 7]. Sk 3aci6
PO3yMiHHA BHCTaBH creHorpadis IOBHHHA
(akTHYHO OyTH 3aKJIAJICHOIO B OCHOBY OYy/Ib-SIKOT'O
aHamizy TeaTpaibHOro abo  BHKOHABCHKOTO
MHCTELTBA. I'. - T. Jleman y npari
«ITocTapamMaTHIHUl TeaTp» BU3HAYAE «BI3yallbHY
IpaMaTyprito», 10 «aKTUBI3ye IUHAMIYHY
CIPOMOXHICTh TIOTJIAY BHPOOJIATH MPOLECH,
KOMOiHamii Ta PUTMHU Ha OCHOBI JaHWH, sKi
HaznawThcs cuenooy» [11, 157]. Cuenorpadist sik
rajmy3b XyIOOXHBOI JISUTBHOCTI 3aBxau Oyna
JaMIHAJIGHHM  MHCTEITBOM, IO CTOITH  MIiXK
00pasorBopunM MucTenTBOM i Tearpom [10, 117].

T. Bpeiizek CTBEpAXKYy€E, 110 BU3HAUCHHS Ta
aTpu0OyThKa  «cleHorpadiyHoro» 3  4aciB
HOPMAaTUBHOI'O BU3HA4YeHHs BiTpyBis konuBammcs
MK MPOCTOPOBHM Ta NEPCIIEKTUBHUM
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pPO3YMiHHSAM, 3 OAHOTO OOKy (TpOCTOpOBE
YSIBJICHHS), Ta [I0OBEPXOBO-/1€KOPAaTUBHUM
po3ymiHHAM (Tpadidne 300paxeHHs) — 3 iHIIO] [6,
18]. Ha aymky Jx. Kominc ta A. ApoHcoHa, Ha
Cy4acHOMY eTalli BiJI0yBa€eThCs «CUeHorpadiqHuit
noBopot» [8, 5]. SIk 1 y BUNaiky 3 10ro 04eBHIHOIO
MOJICJUTIO,  JIIHTBICTUYHHMM  TIOBOPOT,  SIKHH
MOCTYJIIOBAaB MOBY Ta 1i CTPYKTYpH SIK KIIIOY JIO
po3yminHs  ¢inocodii Ta icTopii, MOXKEMO
MO3MIIIIOBATH  CIIeHOrpadiuHy  JIGKCHUKY  SIK
(byHIaMeHTaNbHyY JUIS PO3YMiHHS
nepdopmatuBHOro akTy. K 17151 TEopii TeaTpy, Tak
1 1 Teopil apXiTeKTypH MPOCTOPOBHU  Ta
nephopMaTHBHUH MOBOPOT CIIPOBOKYBAIIH
napajgurMaTiyHe METOOJIOTIYHE 3MIMIeHHsST B OiK
JOCTI/DKCHHST MPOCTOPY SIK TETeMOHICTCHKOI Ta
IHTEPAKTUBHOI CUCTEMH MiX JIFOABMH, (HOPMOIO Ta
Mo0Yy/I0OBaHUM CEPETOBHIILIEM.

Ot1xe, MOXKeMO po3risAaru cueHorpadito sk
3arajbHy Bi3yalbHy, IPOCTOPOBY Ta 3BYKOBY
opramizaiiito  Bci€l  TearpambHOi  TOMil, IO
MOTEHIIHHO BKJIFOYA€E B ceOe BCI BIAUYTTS, a TaKOX
YaCOBHH acleKT TeaTpy. AHali3ylouu clieHorpagito
TeaTpalbHOI MOCTAHOBKH B&KJIHWBO BPaXxOBYBaTH
JUHAMIYHUH Tpolec 3MiH, IO BiOYBa€ThC
HPOTArOM YCiel BHUCTaBH, OCKIIBKH BCI €JIEMEHTH
MOCTAHOBKK HecyTh ceHc. E. ®imep-Jlixre B mpari
«CeMiOTHKA TeaTpy» MOCTYJIOE KiIbKA CHCTEM I
JIEKOJNYBAHHS  CKJIAAHOI TeaTpalibHOI  JIEKCHUKH,
HaroJIOLIyl0Yd Ha TOMY, LIO OKOICH 3 CJICMEHTIB
TEaTPATBHOr0 TEKCTY... HE MOXE PO3IIISOaTHCS SIK
saiiuitny [9, 220]. IammMu  cioBamu, SIKIIO
MOTPIOHO 3pO3yMITH T€ATPATbHAN TEKCT — BUCTABY
B IILJIOMY, TO MOTPIOHO 3pPO3YMITH BCIO CHCTEMY
3HAYEHb.

Y 3aranmeHOMY pO3yMiHHI, creHorpadis
JIOKAJli3ye JpaMaTW4Hy Jil0 Ha CIeHI B Yaci i
npoctopi Ta 3abesnedye (izudHEe 1 CHMBOJIYHE
oOpamJieHHSI TOMil, TaKUM YHHOM JIOYH SIK
pyuiiiina Bi3yaspHa cuiia BucTaBH. Jlekoparis
MOJKE BIITBOPIOBATH PEAJbHICTh 3a JOIOMOIOIO
naHMma@THUX EIEMEHTIB, apXiTeKTypHUX CIIOPY
Ta iHTEp €piB, 800 MOXKE MOBHICTIO CKJIAJaTUCS 3
a0cTpakTHUX KOH(pIirypauiii um HeMmaTepiaJbHHX
eJIeMEeHTIB, Takux sK mpoekuii. Crenorpadiuny
TEHJEHIIII0 10 IOJITU30BaHOrO0 BHYTPIIIHBOIO HE
MOXKHA OXOIIMTH THUIIOBUMH KAaTETOpPiSIMH OIHCY
BIJHOIICHHS JeKopalii 0 peajbHOCTI, a came
IMITalifHOIO (MIMETHYHOI0), CHMBOJIYHOIO YU
abcrpakTHO0. Pi3HOMaHITHI MiIX0au, 3aCHOBaHI
Ha CeMIOTUYHOMY Ta/abo (eHOMEHOIOTIYHOMY
aHaJti3i, JJOMOMOTJIH «ITPOYUTATHY JIEKOpAIlii, B TOH
yac, SK OCTaHHI TEOPETHYHI TIOJIOKEHHS, SKi
BH3HAIOTh TIOTEHIIA)I Jii 00’€KTa, 3MIIlyIOTh
¢dokyc 3 rasmadya Ha 00’ €KT. Sk akTUBHHMIA areHT,
00’ekr (I meKopallisi) He «YUTAEThCS», & CKOpile
«TOBOPHTH» 32 MEXKAaMH CBOTO €IMHOTO iCHYBaHHS
Ha CIIEHI COIIAIbHUX, KYIbTyPHUX 1 MOMTHIHUX
peauniii [5, 34].
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Bupi3HSIOTh HACTYITHI TUITK CIIEHOTpadii:

creHorpadist ik oprasizarist Micist Jii;

cueHorpadist sk Oe3mocepenHil y4acHHK
rpy;

crieHorpadist sIk caMOCTiHHUH TOBHOIIHHUH
MIEPCOHAX.

CueHorpadiss sk oprasizamiss wmicus il
BKJIIOYA€ JIBa THITM. KOHKpETHE MicHe il Ta
y3aranbHeHe Micie fii. PizHoBuaoM odopMieHHS
MEpIIoro 3 HUX — KOHKPETHOro MicHs Jii — €
CLIEHIYHHI THU3aiiH, OCOOIMBOCTI SIKOT'O ITOJISTAI0Th
HEe JMIie B  KOHCTPYIOBaHHI  pEalbHOTO
CEPEIOBUILA KUTTS T€POiB, CKIJIBKH JJIsI TOOYI0BH
MPOCTOPY, B SIKOMY PO3rOPTAETHCS Misl BUCTABH.
CkrnazgHi MeTadopuuHi cueHorpadii, K1
CIIOCTEpITAlOTBCSI Yy TBOPUOCTI  YKPAlHCHKUX
cuenorpadip kinnsg XX — nouarky XXI cT., IeBHOO
MIpOI0 € CHAJIIMHOK PaJsSHCHKOrO MEpioay, KOIU
notpeda NeH3ypH MpH3BeNa 0 MOSIBU CIEU(IUHIX
crnoco0iB BHpaxeHHsA. MeradgopuuHi cueHorpadii
BOIO  TEpIoJly  XapaKTepU3YIOThCSA  YITKICTIO
Bi3yallbHOT 1/1IOMH, IHTEPECOM JO MaTepiabHUX
SAKOCTEH IpOCTOPY 4YM KOCTIOMIB Ta SICKpaBHM
BUKOPHCTAHHSM arMocdepHoro KOJIOPUTY.
SlckpaBUMH ~ TIpUKIAmaMH €  CIeHorpagidHe
BupimeHHs BHCcTaB «Pocmepcronem», «llarernuna
conara», «Kopoms Jlip», «Mam, abo HecMadHMiA
BUTBIp Ha 1Bi mii 3 emimorom», «Kpuxitka Ilaxecy,
«Ilirmamion», «Cono-Misi», «3a naBoMa 3ailligMu»,
«KBiTka Bbymsk» Ta iH. Ha cieni HamioHamsHOTrO
aKaJeMI4HOro JpaMarTuvHOro Tearpy iMeHi IBaHa
O®panka. Boro 3zilficHeHe T'OTOBHUM XYJOKHUKOM
A. AnexcannpoBudyeM-J[04€BCbKUM, YUHEM OIHOIO 3
iIeHHNX HATXHCHHUKIB «Hi€BOi cueHorpadii» B
VYkpaini /. Jligepa. C. TpUKOJIEHKO CTBEPIKYE, LIO
XYILOKHUKY BJIACTHBE MPAarHEHHs 00IMTH NMPHHITUITA
IU3aiiHy, B IparHEeHHI TiAMOPSIKYBATH Pi3HOMAaHITHI
CKJIa[I0B1 IeKOpaliiHOro ohOpMIIeHHS — MPOEKIiHI,
KOHCTPYKTHBHI 1 TKAaHMHHI — BUOYIYyBaHiil aBTOpOM
¢inocodcrko-3MICTOBIH  imel Ta  OKpecleHii
pexxucepoM mpobieMatuili moctraHoBku [1, 184].
Tax, cueHorpadis Bucrasu «Ksitka Byasix» siBise
c0000 TOETHAHHS TMPUHIIMIIIB HATYPaiCTUYHO-
imoctpatuBHOr0  oopMileHHS  (OCHOBHHMU
JIEKOpaIiiHUMH MOZIYJISIMH BUCTYIAIOTh
KOHCTPYKTHBHI JieKOpallii Ha TIepeTHbOMY TUIaHi),
Mertadopuzanii Ta OPOEKUIMHUX  JeKopamii
(rmobGanbhe MPOEKITiHE ohopMIICHHS
penpe3eHTye Mpo0IeMaTHKY TBOPY BiIIOBITHO 10
aBTOPCHKOTO MPOYUTAHHS PEKUCEPOM).

Cuenorpadito y OUIBIIOCTI CydacHHX
IHHOBaL THUX MIOCTaHOBOK Ha crieHax
YKpPalHCBKUX  JpaMaTMYHUX TeaTrpiB  MOXKHA
OXapaKTEPU3YyBaTH SK MOCTMOJCPHUN CIICHIUYHUI
nu3aiiH.  Buteime Toro, y TEBHOMY  CeHCI
JIpaMaTUYHUKA TeaTp B YKpaiHi y HOBOMY
THCSYONITTI IHCTUTYITIOHAJII3yBaB
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MOCTMOJICPHICTCHKUI ~ TM3aliH, 30KpeMa Horo
€CTEeTHKY  «IIPOXOJIOJHOI  Kpacw», 1Mo €
(OpPMAaNICTHYHUM THIIOM KpacH, sKa TIOETHYE
a0CTpaKIil0 Ta BHUCOKY MOAY 3 BpaKaroUnMH
edexkramy, 3MINIYBaHHSM TeaTPalbHOCTI  Ta
BUJIOBHIIHOCTI.

[MocT™monepHicTchKuit Ju3aiiH 2010-
2020- x pp. Tpae 3 pI3HHUMH CTHWISIMH |
YMOBHOCTSIMH,  HIAKPECIIOIOYM  MPOCTOTY 1

TeaTpalbHICTb. Are JIpaMaTUuIHHN Tearp
374€0IIBIIOr0 HE BIIMOBISETHCSA IIOBHICTIO Bif
icropmuHoi  opieHTalmii  YM  MaJBOBHHUYOCTI.
BuxoprcToByrour HOBI TEXHOJIOTii, BiIECOMPOEKIIII,
npsMmi TpaHcIsLii, uudposi 300paKeHHS,
IpaMaTHYHUN TeaTp Oepe y4acTb y IIOCTIHHHUX
KYIbTYPHUX 1  TEXHOJOTIYHMX  3PYIICHHSX,
KapIWHAIBHO 3MIiHIOIOYM KOHIIEMLi0 Ta Hdiana3oH
cuenorpadii y Bucrasi. BinOyBaroTbcs npamaTuyHi
eMiCTEeMIOJIOTiUHI 3pYLICHHS, B SKUX 3aisSHI TpH
Ppi3HI THITH 32 YJacTIo:

MAaIIUHOIIOAIOHUX 3aco0iB, 11 (o)
(yHKIIOHYIOTH SK BHUKOHABIl 1 B SKUX TIJIAgad
JINIIAETHCA a00 BIHOCHO IMACUBHUM ab0 aKTHUBHUM
TOKO MIpOK, B SKill BiH (I3UYHO pPYXaeThbCs YU
MePEMIIYETHCS B CEPEIOBHIILL;

CepelOBUINA, B SKOMY TIJIiad pO3irpye
MEpPCOHaXIB abo /i, CHOPUSAIOYH OMOBiAl  abo
MOCJITOBHOCTI JIii B HABKOJHMIIHBLOMY CEpEIOBHIII,
abo (isuyHO pearye mo3a i B cepeluHi MPOCTOPY
CBOIM T1JIOM;

CEepellOBUIIIA, B TKOMY TEXHOJIOTIYHO KEPOBaHi
(opMu eneKTpoHHOI ab0 KOMII'IOTEPHOI B3aeMOAil
3a0e3rneuyroTh 0e3nocepeiHiil 3BOPOTHUI 3B’ SI30K
Mk risgadeM 1 cuenorpadiero. Tpanchopmartis
CEepeIIOBHUIIIA B PEATEHOMY 4aci, B IKOMY TCTIEPIIIHA i
MaiOyTHS  crmeHorpadiyHa TpakTHKa IOBHHHA

BUOYIyBaTH  paiMKaJbHO  HOBY  MApaiurMy
B3aemonii. KpiM 3MiHM €CTETHKH, TEXHOJIOTII Ta
BUKOPUCTAHHS HEeTpaauLiiiHOTO MIPOCTOPY
3alMoYaTKyBajd  HOBI  CIIOCOOM  ITOCTAHOBKU
JpaMaTUYHUX BUCTaB. Hecrannapraumu
puioMamMu CLICHIYHOTO JT3aiHy
XapaKTepU3yIOThCS [IOCTaHOBKHU

C. Macno6oHImMKoBa, SIKUi BUCTYIAE PEKUCEPOM
1 BOIHOYAC XyIOKHHUKOM-TIOCTAHOBHHUKOM. Tak,
cuenorpadist BucraBu «byps» V. lllekcmipa,
MOCTAaHOBKY SIKOI MHTIEM Oyllo 3diiCHEHO B
2020 p. Ha crieni HarioHansHOTO akaJieMigHOTO
JpamMaTHYHOro Tearpy iMeHi IBana ®panka,
BHPpIIIICHA B €CTETHIII KIHOTBOpPY. BpaskeHHS Bijeo
HQKUBO JIOCSTA€ThCS 3aBISIKM  BUKOPHCTAHHIO
TEMHOT'0 ITPOCTOPY 3a aBaHCIIECHOIO K TIa, ePexTy
3aJUMJICHHS. 1  KOHTPOBOTO  IIiJICBITJICHHS.
Cuenorpadist MOYyTTIB CKJIATAETHCS 3 KOHIETIII1
JMU3aiiHy Ta eJEeMEHTIB 1 MPHHIIUIIB, SKi
BUKOPHCTOBYIOThCS TUIst CTBOPEHHS
MarepiabHOr0 Cepe/OBHINA Ui BUKOHAHHS, a
TAKOX peakiii TIsga4a Ha Iie  MarepiajibHe

cepenoBHUINEe BUKOHaHHS. Lle dyTTeBe 3amyueHHs,
SKe TIEPeKUBAETHCS UYEPE3 PEAKIIo Tijda Ha
TeaTpalbHy IMOMII0 Ta BCepeluHi Hel. 3arydeHHs
risgada 0 CKOHCTPYHWOBAaHOTO  JOCBITY
MOYMHAETBCA 3 TEOpii BTIJICHOrO IMi3HAHHS, SKa
OMHCY€E, WIO CIOCTEPIraeThCsi MOOOIOBAHHA.
CrpuiiMatounii ~ BHKOPHUCTOBYE  IHCTPYMEHTH
CIIOCTEPS)KEHHS, 10 BUKOPHUCTOBYIOTHCS B
MOBCSIKIIEHHOMY ~ iCHYBaHHi, $IK Kapkac JUisi
PO3YMIHHS CHTBHOL JIOCTYITHOCTI
nepdopmaruBHoro nocBigy. Teopii BrijeHoro
Mi3HAHHS OMNHCYIOTH CIIOCOOM, SIKUMH JIFOAW
CKaHYIOTh OTOYCHHS, 100 3HAWTH IiJKa3KH PO
Te, SIK 1 Ha 110 BOHH [TIOBUHHI pearyBaT.

TenneHwis 3BepHEHHS YKPAaIHCHKUX TeaTPiB
JI0 TBOPIB HAIIOHAILHOI JITEPaTypHOI Ca IIINHH,
sgKa YITKO MposiBWiacs Hampukinoi XX cT., €
OJIHIEI0 3 HaWBXKIMBIIIMNX  XapaKTEPUCTHUK
Cy4yaCHOTO CLEHIYHOIO0 MHUCTEUTBAa. 3HAYHY
YaCTUHY penepTyapy YKpaiHCBKUX JApaMaTHYHUX
teatpiB  2010-2020-x pp. cKIamawTh TBOPU
YKpaiHCBKOI JITepaTypH — B KIACHYHOTO CHAIKY
I. ®panka, 1. Kaprnenka-Kaporo, II. MupHoro,
M. Crapuupkoro, M. Kponusaunpkoro, B. Ctedannka
Ta iH., 70 JIpaMaTHYHUX i MPO30BUX TBOPIB Cy4acHUX
[MMCbMEHHUKIB M. Marioc, H. CemenkoBuu,
H. Bopox6ut, 0. AunpyxoBrya Ta iH.

Ha ocHOBI MHCTENTBO3HABUOI'O aHAII3Zy
MpeACTaBICeHUX B  pemepryapi  BiTUYM3HSHHUX
JpaMaTHYHAX  TearpiB  IOCTAHOBOK  ITPHTYi-
oparopii «Bona-3emis» 3a HOBEJIaMU
B. Creannka, komenii «3a aBoMa 3alIisaMu» 3a
M. Crapunibkum (IBano-®DpaHKiBCHKHIT TeaTp iM.
I. ®panka), «besrananna» 1. Kapnenka-Kaporo,
«Ykpanese  macts» | @panka,  «KBsiTka
yopronoinoxa» H. BopoxOur (Hamionansauii
aKaJeMIYHUN JpamMaTUuHuil TeaTp iMeHi IBana
®panka) Ta iH. BUSBJIEHO, IO HaHdacTimie Jyis
CIICHIYHOT'O BTIJICHHS TBOPIB KJIACHYHOTO CTAJIKY 1
Cy4acHOI Jpamatyprii BUKOPHUCTOBYETHCS
cueHorpapiuHUM THIT «CHEHIYHUA au3aiiH». Sk
BapiaHT CILEHIYHOrO [M3ailHy B YyKpailHCHKOMY
JpaMaTHIHOMY TeaTpi BUKOPUCTOBYETHCS KiJbKa
MOOINTBHUX JEKOPAIifHNX €JIeMEHTIB — y I[bOMY
BUIAJIKy 30BHINIHIA JIAKOHI3M KOMITEHCYEThCS
(GyHKLOIOHATI3MOM  JAeKopauii (Hampukiag, vy
BHCTaBI «YKpajaeHe ImacTs», HarioHampHMA
aKkaJeMidHAN JpamMaTUdHui TeaTp imeHi IBaHa
®panka, pexxucep [. boromasos). J[nzaitHepchkuii
OPUHIUIT TPOEKTYBaHHS Ta KOHCTPYIOBaHHS
CIEHIYHOTO MPOCTOPY fAK MicIs [ii akTopiB Y
JIpaMaTUIHUX TeaTpax YKpaiHu HaOyBae OCTaHHIM
yacoM Bce OiJIbITy MOMyJspHicTh. BinmoBinHo 1o
3MICTY T’€CH Ta ySBU XYAOKHHKA CIPOEKTOBAaHA
JUIL  BHCTaBH CIHOpYyJa BHPI3HAETHCSA PI3HUM
CTyIleHEM 00pa3HOTro y3arajibHEHHs: BiJ 00’ €KTa,
10 Ma€ 3HalloMi pUCH — 10 aOCTPaKTHOI 00’ €EMHO-
MPOCTOPOBOI KOMIO3HILI.

HaykoBa HOBH3Ha. J{OCHIIKEHO CLCHIYHHN
Iu3aifH K pI3HOBWA  CHEHOTrpadidHWX THIIIB
TeaTpalbHOTO TPOCTOPY; BHUSBJICHO OCOOJIUBOCTI
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CIICHIYHOTO JM3aiiHy B KOHTEKCTi cueHorpadiyHoro
BTUICHHS JITEPATYPHUX TBOPIB HA CLIEHI CYy4acHOrO
YKPaiHCBKOTO JPaMaTHYHOTO TEaTpy.

BucnoBku. He BTpauatoun camoOyTHOCTI 1
IPOJOBXKYIOUH PO3BUTOK Y HANpsiMax, 3aKIaJeHIX
NPOBIIHUMH  YKpaiHCBKUMH  TeaTpaJIbHUMHU
XyIO)KHUKaMH JPYToi MOJTOBHHU XX CT., JIEKCHUKa
creHorpadiqHOro MHUCTeNTBA B YKpaiHi Hapasi €
CKJIAJTHOIO, BHPI3HSIIOUMCH OararomapoBicTio i
Oararo3naunictio Metagop. CydacHa cueHorpadis
VYkpaiHu akTUBHO BUKOPHCTOBYE MPUIMOMH 1HIIIHX
BUAIB MHCTELTB — BOHAa TICHO IIOB’s3aHa 3
apXiTEKTypOO, 3aBJISIKH SKili CTBOPIOIOTHCSA HOBI
CICHIYHI MOOY/JOBH, BUKOPUCTOBYE JH3aliHEPCHKI
BIIKPUTTS, 00pa3oTBOpUYE Ta KiHOMHUCTEUTBO,
rpadiky Ta cKynbnTypy. JloCHmikeHHS BHUSBHIIO,
IO CHEHIYHMH Au3aiH sIK crmoci® odopMIieHHs
IrpOBOrO0 MHPOCTOPY B IOCTAaHOBKAaX Cy4YacHHX
YKpaiHCBKUX PEXKHUCEPIB MOCTAE B JBOX OCHOBHUX
BapiaHTaX — y BUTJISII apXITEKTypHO-TIPOCTOPOBUX
KOMITO3HUIIiH, sIKi JO3BOJISIOTH ITOETHYBATH B OHIN

CHeiaJbHO CKOHCTpPYHOBaHil cropyni
(GyHKIIOHATI3M Ta 00pa3Hy BUPa3HICTh, & TAKOK Y
BUTJISIAIL abcTparoBaHO-HEHTPAILHOTO

CEpe/IOBUINA, HA TII SIKOTO Y TPOIECH il I €ch
BUHUKAIOTh eleMeHTH odopmileHHs. BractuBuit
CIICHIYHOMY JW3aiiHy HPUHIUI KOHCTPYIOBAHHS
MpPOCTOPY 3YMOBIIIOE IUPOKE BHKOPHUCTAHHS
BOTO crieHorpaiyHOrO  THITY 3aBISKU
MOXJIIBOCTI ~ CTBOPEHHSI ~ HaHpPi3HOMAaHITHIMINX
MIPOCTOPOBUX MOEJEH.
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HEOBAPOKOBI PUCH Y MICHKIA 3ABYOBI JTHITIPA

Meta po6oTu — npoaHanizyBaTH He00apOKOBI pUCH MIChKOT 3a0y0BU ToroyacHoro Karepunocnasa (Cy4acHOTO
Juinpa). MertogoJioris gociifzkeHHs 1ependadac 3BEPHEHHS /0 3aralbHOHAYKOBHUX MPUHIIMIIB CHCTEMHOCTI,
JIOTIYHOCTI W KPUTUYHOTO aHaNi3y HayKOBOI JIITEpaTypy Ta JuKepes. 30KpeMa, ITij1 Yac HAIMCAHHS CTaTTi BUKOPHUCTAHO
TEOPEeTHYHI METOJM: CHHTE3, aHalli3, IHIAYKI[I0 Ta NenyKIilo. [3 BHKOPHCTAHHSIM ICTOPUYHOTO METONY BIAJIOCH
BU3HAYUTH TATIICTh apXITEKTYPHOI TPaAMWII MicTa, MPOCTEKHUTH XapaKTEepPHI BUSBHU cellecii CTHJIIB Ha T aHAII3Y
MUCTENBKOI icTopiorpadii. ¥ pe3ynbTaTi BAKOPHCTaHHS METOy KOMIIAPATUBICTUKH BAAIOCS TOPIBHATH OKPEMI 3pa3Ku
apXITeKTYpHHUX CTHIIB, MPUTAMAaHHUX YKpaiHCbkoMy OyaiBHHITBY XIX — mouatky XX cr. Y poOoTi BUKOpUCTaHUI
TaKoXX MeToJ abCTpakIii, AKWii epeadadae CXOKEHHS Bi 3arajJbHUX JyYMOK J0 KOHKPETHHX BUCHOBKIB. 3araiom ajis
JIOCATHEHHS MeTH Oylio 0oOpaHO B3a€MOIIOB’s3aHI MK COOOI0 3arajJhbHOHAYKOBi, MDKIWMCHWILUTIHAPHI Ta CHELiaNbHi
MeToau mi3HaHHSA. HaykoBa HOBH3HA TOJITAE y MOAAJBINIA PO3POOI aKTyalbHOI MPOOIEMATHKH PO3IOBCIOIKEHHS
CTHITIO HE00apOKO Ha YKPATHCHKHUX 3eMJIIX KPi3b MPHU3MY CydacHOi HayKoBOI JiTeparypu. BucHoBkuM. Binrak, Heobapoko
SK CTHJIb apXITEKTypH CTaB OCOOIMBO MOLIMPEHUM Ha TepeHaxX Ykpainu 3 kiamga XIX — mogatky XX cr. Came Tomi
BimOyNocsl HOBE 3BEpHEHHS 10 OapouHmX Tpamuiiii. B Ykpaini icHye 6e31i4 He00apOKOBUX apXiTEKTypHHX I1aM’SITOK,
SKi 3yCTPIYarOTBCSA y PI3HHX perioHax, 30kpema y Jmimpi. Y Micekiil 3a0ymoBi IbOTO MicTa MOIIMpPEHi HeoOapoUHi
tenaeHtii. [lepenycim, y mpoanamizoBanux OyauHkax JIHinpa € sk BUpa3Hi JIMHUHE Ha (acaiax, Tak i CTpUMaHi (opMHu.
Bomnaowac y micekux OymoBax J[Hinpa dacamy MicTsaTh Oaratuii Aekop Ta 00poOiieHi THHEKOM. BikHa 3yCTpidaroThCs SIK
MiBOUPKYITBHI, TaKk 1 TpsMoKyTHi. [lepeBakHO BOHHM 03700JICHI IIETJITHOIO JIMIITBOIO, ajie 3yCTPIYAeThCS W iHIIE
nekopyBanHs. [lonpu ne, Ha cborogni Gararo HeoOapokoBHX OyAMHKIB J[HIMpa € y He3aoBUILHOMY CTaHi, IO
TMIOSICHIOETHCSI BCTAHOBJICHHSIM Mara3uHiB, 0iciB Ha I[OKOJbHUX MOBEPXaM Ta IUTACTUKOBHUX BIKOH.

Kniouosi cnosa:. ykpaincbka KynbTypa, Heo0apoko, apxitektypa, Karepunocnas, JIHinpo, micbka 3a0.

Pishchanska Viktoriia, Doctor of Culturology, associate professor, Professor of Philosophy Department Dnipro
Academy of Continuing Education Dnipro, Ukraine

Neo-baroque features in the urban development of Dnipro

The purpose of the work is to analyze the neo-baroque features of the urban development of former Katerynoslav
(modern Dnipro). The research methodology involves reference to the general scientific principles of systematics, logic and
critical analysis. In particular, theoretical methods were used in the article, including synthesis, analysis, induction and
deduction. As a result of using the historical method, determined the longevity of the architectural tradition of the city, to trace
the characteristic manifestations of the secession of styles against the background of the analysis of art historiography. As a
result of using the method of comparative studies, it was possible to compare some examples of architectural styles inherent in
the Ukrainian construction of the XIX - early XX centuries. The paper also uses the method of abstraction, which involves the
ascent from general opinions to specific conclusions. The scientific novelty. In the further development of topical issues of
neo-baroque style in the Ukrainian lands through the prism of modern scientific literature. Conclusions. Thus, neo-
baroque, as the style of architecture became especially common in Ukraine in the late nineteenth - early twentieth century.
It was then that a new appeal to Baroque traditions took place. There are many neo-baroque architectural monuments in
Ukraine, which are found in different regions, including the Dnipro. Neo-baroque tendencies are widespread in the urban
development of this city. First of all, the analyzed houses of the Dnipro have both expressive stucco on the facades and
restrained forms. At the same time, in the urban buildings of the Dnipro, the facades contain rich decor. Windows are
both semicircular and rectangular. Mostly they are decorated with brick moldings, but there are other decorations.
Nevertheless, today many neo-baroque houses in the Dnipro are in poor condition, due to the installation of shops, offices
on basements and plastic windows.

Key words: Ukrainian culture, neo-baroque, architecture, Katerynoslav, Dnipro, urban development.
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AKTyanbHICTh TEMU JIOCIIIKEHHSL.
JlocmiiKeHHsT  apXiTEeKTYpHHUX CTHIIB, y SKHX
BHKOHaHI OymiBii KiHI XIX — mouatky XX CT., €
BaKJIMBUM eJIEMEHTOM ULt PO3yMiHHS
YKpaiHChKOi KynbTypu. TorouacHa cnaauiuHa He
4acTo aHasizyBanacs Kpi3b MIpU3MY
KOMIIApaTUBICTUYHOTO  aHamizy. BimmosimHo,
3BEpPHEHHS O IIi€i MPOOJIEMaTHKH Ha TIPUKIAIL
ykpaincekoro wmicta Jainpo (KarepmrocnaB) €
aKTyaJlbHUM 3aBJaHHSM JUTst cy4acHoi
KYJIBTYPOJIOTTii. 3okpema, Ba)KIIMBO
oXapaKkTepu3yBaTH OKpeMi apXiTeKTypHi aHcaMOJTi
LHEHTPaJIbHOI YacTMHH MICTa, MpOoaHalli3yBaTh
JIOCTYITHI HaYKOBI PO3POOKM BKA3aHOI'O MUTAHHSL.
Le mactb 3MOry yIOCKOHAJIWTH HaIlll 3HAHHA MPO
apxiTeKTypHi CTHIIL YKPaTHCBKUX MICT,
chopmyBaTu TEOpETHIHI VSIBJICHHS Ta
y3araJbHeHH, 10 CTaHYTh HaAiHOIO
m1athopMOI0 SIK JUIS 3aralbHUX KypciB, Tak i
HACTYIHUX HAYKOBUX JOCHI/PKEHb 3 TUTAHb icTOpil
Ta Teopii KyJIbTypH.

AHami3z  JOCHiKeHb Ta  ITyOJiKarlii.
Bputancekuii icropuk apxitekrypu C. Kocrod
IpoaHaji3yBaB CTaHOBJICHHS OCHOBHHX
apXiTEeKTYpHUX CTHIIIB, OXapaKTepu3yBaB IXHi
KIro4oBi prucu. OKpiM 1BOTO, JOCIHITHUK Kpi3b
OpU3My  ICTOPH3MY TPOCHIAKYBAaB  PO3BUTOK
pecTaBpaliiHiX ~ METOAuK, 1o chopMyBaIn
3acaJil Cy4acHMX TEHJACHIH MI0A0 30epesKeHHs
XyIOXKHBOI CHAIIIMHU y JepXkaBax €BpomH.
Cratrst copmoBaHa Ha OCHOBI BHKOPHUCTAHHS
mpaine CydacHUX JOCHIJHMKIB ypOanizamii [11].
IleBHi acmexkT MICTOOYAYBaHHS MICTITBCA Y
pobotax ['pincreiina [9]. bpurancekuii ypbaHict
M. T'ogninep 0XapaKTepH3yBaB KJIFOUOBI
(comiampHi, TEXHONOTIYHI, TMONITHYHI) pHCH
MicToOyniBHMX mpoueciB Micta [10]. ¥V Beryni 1o
mpati BiH Kpi3b iCTOPHYHI 3MiHH y €BpoIli Hoaae
aHami3  pO3BUTKY IUIaHyBaHHs.  JlocmimHuK
MIJKPECITIOE, 0 OCOOJMBOCTI IUIAHYBAJIBHUX
pillicHb  3aBXJIH 3MIHIOBAJMCS 3aJIeKHO  Bij
1ICTOPUYHHX 00cTaBUH Ta MIPUHIUITIB
¢yukmionanpHocTi [10, 15]. s Hamoi po3Bigku
UiHHAMU € U mpaii YKpaiHChKUX icTOpuKiB [4; 7].
3 yKpaiHCHKMX JOCTITHHUKIB BHAUIMMO CTYHIil
5. Bepmenuua, skl TpoaHaNi3yBaB PO3BHTOK
1CTOpUYHOI ypOaHiCTHKH B YKpaiHi, OKpeMy yBary
BiH 3BepHYB Ha J[inpo [2]. O.Peman pociinus
ictopito /lHimpa, Ha OCHOBiI PO3BHTKY MiChKOT
apxitekrypu XVII — XVIII ct. [3]. O. bybmuk 3
icTopiorpadiuHoi TOYKHM 30py, IIpoaHai3yBaja
CTaHOBJIEHHS IIJJAHOBOTO MICTOOYIyBaHHA Ha
tepenax Karepunocnasmman XVIII — XX cr.[1; 8].

Mera  pmocmiKeHHS ~— —  JIOCHiIWTH
He0o0apoKoBl prucH MichbKoi 3a0ymoBu JlHimpa y
3araJIbHOMY CHEKTpi  pPO3BUTKY  yKpaiHCHKOI
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KyJIbTYpH.

Buxnag ocHoBHOro marepianmy. Y napyrii
nonioBuHi XIX cT. y konumHi# Pociiicekiit iMnepii
[UBIJBHE OYJIBHUIITBO aKTUBHO PO3BHBAJIOCS HE
TUTBKH Y CTOJIHMII, ajieé TAKOX 1 B 1HIIMX perioHax
JepkaBH. 30KpeMma, BiJl CEepeJHHH — OCTaHHBOI
TPETHHH I[LOTO TIEPIOAY 3HAYHO 3POCiia KUJIbKICTh
HOBHUX  MICBKAX  CHOOpPYX 1, BIJIOBIAHO,
apXITeKTYpHUX CTIJIIB Ha TEPUTOPil TOMIMIHIX
yKpaiHCBKMX 3eMenb. HoBHMH mOMTOBX 10
PO3BUTKY OTpUMaJH MaJIaroBO-TapKoBi
apxXiTeKTYypHI CIOpyau, 3’sSBISUTUCS HOB1 OyJI0BH
aZMIHICTPAaTUBHOrO MPU3HAYEHHS, EpKBH [5, 12].
Ha Teputopii TomimHboi YKpaiHu mpalroBain
MPEJCTAaBHUKKA POCIHCHKOI Ta  €BpOMNEHCHKOL
apXiTeKTYpHHUX  IIKiJ, OpoTeé 3  YacoM
chopmyBanacst MiclieBa apxiTeKTypHa TPaIHIIis —
yKpalHChKa apXiTeKTypHa IIKOJIa.

OnHUM 13 BaXIMBUX MPOSBIB TOIIOHUX
HanpsiMiB  CTAJI0O TIEBHE BIJPOKEHHS CTHIIIO
Oapoko  (HeoOapoko). lleit Hampsim  craB
HA/3BHYAHO aKkTyalbHUM s KiHnsg XIX —
noyarky XX CT., KOJIM CTHJICTHUKA PO3KIIIHOTO
0apoko 3HOBY cTana MOMyJsipHOI. B Toil uac
Vkpaina Oyna TmomiieHa MK — JeKiIbKoMa
Jep)kaBaMH, OJHAK CTaja MPUYETHOIO 10 IIHOTO
CTHIIIO, SIKUA  CIOYaTKy  PO3BUHYBCS Y
ABCTpIliChKiH  (3rooM — ABCTPO-yropchKii) Ta
Pociiicekiii immepisx [7, 277]. Huni B Ykpaini
iCHye 1IIila HH3Ka HEO00ApOKOBUX IaM’ SITOK Y
apXiTeKTypi, CTBOPEHUMH SK y  BEIHKUX
CTHJIICTUYHUX  LeHTpax (ABcCTpo-YropiuHa,
Pociiickka immepisi), Tak 1 MiCHEBUMH IIKOJIaMH
(mepenycim Ha Cxomi). BogHouac, BimOyBanacs i
PEKOHCTPYKIIis Y HE00apOKOBOMY CTHIIi. 30KpeMa,
Oys10 nexopoBaHo [louaiBChbKMit MOHACTHP Ta THIII
CakpallbHi IaM’ ITKH Y KpaiHu

Bim3Haunmo, 1o mi3HE 3BEpPHEHHS [0
TAKoOro HampsMy OyJ0 CIPOBOKOBAaHE THM, IO
apxiTekropu y TtomimHid Pociiicekiii  iMmepii
TpUBAIMKA dYac HE Oakald BiJAMOBIATHCS Bif
BUKOPHCTAHHS YK€ BIZIOMUX Ta 3araJbHOBU3HAHUX
CTWJIIB, HacaMIiepell TaKMX SK KIaCHIM3M U
penecanc [2, 128]. Bomnouwac, ocraHHi cTaB
MIIPYHTSIM JUIE HE00apOKOBUX TEHISHITIH, sIKi
BIIPI3HSUIMCS JIMIIE TICBHUMH EKCITPECHBHUMH
JIexopyBaHHsMU. Llg netans y gedomy Biapi3Hse
He00apoKOBi MaM’ITKH BiJl HEOPEHECAHCHUX: IS
NepImMX MpUTAMAaHHA BHpa3Ha JUIHHUHA, a JUIs
JIPYyTUX — CTPUMaHi thopmu [1, 88-92].
HeobapokoBuii cTuib XapaKTepU3yeThCS TaKOXK
MIBIMPKYJILHUMH Ta MNPSIMOKYTHHMH BiKHaMHU.
[liBumpkynbHI BikHA Oynw 037400JEHI IETIISTHOO
JUINTBOIO i3 J0AAaTKOM 3aMKOBOTO KamiHHA a0o
cepeanHHUM Kaprymem. OOpamieHi NpsSMOKYTHI
BikHAa Manu TpPUKYTHI abo pO3CKpIILTIOBaHi
MIBUMPKYJIBEHI CaHAPUKH, IO 3allOBHIOBAJHCS B
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CepeuHI TEBHUMH €JEMEHTaMH T'€OMETPUYHOI
JITHAHY.

®poHTOHU, 33 3aJyMOM, OYJIM TiITPUMaHI
CTHJII30BAHUMHM  KPOHIUTEHHAMH.  3a3BHYAid,
KOHCTPYKIlIi TOAIOHOrO HampssMy HE CKYIO
MPUKPAIIATUCS JINHUHOW ((IOPUCTUYHUMH Ta
aHTporioMophHUMH  popMamu), CKYJIBNTYypamu
(o marote anTporiomopdHy (Gopmy, 30Kpema, y
BUTJISI/I1 IOPOCIIMX aMYPiB Ta MaJIFOKiB-aMypPUHKiB)
[8, 7-10]. Tukomu w©a (acagax OyziBeb
3ycTpivanmics oOpamiIeHHS 13 TIOB3JIOBXKHIMH
CMyraMd — BOHM 3aBJaBajH II€BHOTO PUTMY Ta
CTBOprOBaIM MOAiNBHICTH [8, 10]. [IpocTinku Mixk
BIKHAMH TIOJNEKYIH ACKOPYBAIUCS HIIllaMH, SKi
MaJd HamiBKpyriy abo mpsMokyTHy ¢opmu. Ha
HaBEpIIli YOTUPHOXKYTHI KYMOJIH Ta arTHKH Yy
CTHJIl, IPUTAMaHHOMY ISl (hpaHIly3bKOTO IIaTO.

Dopmu YKPaIHCBKOIO HE00apoKo
MOCTYIOBO 3HAXOIWJIM MiITPUMKY W BH3HAHHS
cepen Oarathox 304unx XIX — mouatky XX cT. ¥
MOMiOHOMY  KJIOYi  3BOAWIMCA OYJIOBH  Ha
CymmmHi, KuiBmmpHi, JIbBIBIIMHI ~ TOILIO.
Boanouac, moka3oBUMH € TpHKIAmU i3 MicTa
Huinpa  (xkomummboro  KarepumHocnapa), je
Heo0apoko y  MICBKIM  3a0ymoBi  TICHO
noeAHyBasiocs 13 iHmUMH ctwsmu (4, 13].
Ecrermuni Ta  BUIlyKaHi, BOHHW, OJHAK,
nepeOyBarOTh y HE HAITO 33J0BIIBHOMY CTaHi.
[NomwupeHHst TPaKTUKK OOJIAIITYBAaHHSI MarasvuHiB
yu o(iciB Ha IOKOJLHUX MOBEpPXax MPH3BENa JI0
9acTKOBOT'O pyHHYBaHHSI apXiTEKTYPHHX
aHcaMOJIiB, Ha 1110 TOTPIOHO 3BEPHYTH yBary mpu
PEKOHCTPYKTOPCHKiH pOOOTi.

Jnst JIOCJIIIKEHHS 3a0ym0BH MICT
Karepunocnasmuan Ha nod. XIX cT. mepemycim
Baromi apxeorpadiuHi axepena. 3 IbOro NpUBOAY
0co0JMBO LIIHHOIO € MIChKa Mpeca, y SIKii 4acTo
¢birypyBamm MiaHW BIaJd  MIOAO0  MicCIeBOl
3a0ym0BU. 30KpeMa, BaXKIIMBOIO € odilliiiHa razera
KarepuHocnaBchKkoro TyOEpHCHKOTO TPaBIiHHS
«KatepuHocnaBcbki I'yO€pHCBKI BIZOMOCTI», IIO
Buxoauna B 1838-1918 pp.  Kaprorpadiumni
JoKepelia — JIOBOJ1 HEOQHO3HAYH1 Ta
JUCIIPOTIOPITiHI, OCKUIBKM  Mamd  TepeBaKHO
crBoproBanucs i3 kiH. XVIII cr., cep. XIX cr. Ta Ha
nod. XX cr. BogHouac Ha Xyn0XXHB0-300 paXKyBaHUX
Marepiarax MiICTATBCS TEPCIEKTHBH  OCHOBHHX
BYJTUI[b Ta KIIFOYOBUX KYJIBTYpHHUX 00 €kTiB [1, 86]. 3
aHaNi3y ICHYIOUMX apXiTeKTYpHHMX IIaM SITOK CTae
OYEBHUIHNM, 110 MichbKa 3a0ynoBa
KarepHHOCIABIIMHN TIEPEeBAKHO CTBOpIOBAnacs y
CTHJI KIIACHLM3MY, HEOKJIACHIM3MY, HE00apoKo,
MozepHy [6, 30]. BinTak y cyuacHomy micTi Hinpi
CIIOCTEPITAEMO CEIECIF0 YCiX UX CTHIIB.

Heobapoko, mexyroun i3 peHecaHcoM Ta
POKOKO, € JIOBOJI CyNMEepewMBol Teuiero. Taka
MEKOBaHICTh MOJIEKYJM CTBOPIOE MEPEIIKOIN Ha

IIISIXY BU3HA4YEeHHs cTUiro 3a0ynosu. [lompu me,
BBaYKAEMO, IO JOBOJI pi3HOOApBHOI0O (MICTHTH
pHCH HEOPOKOKO, HE00apOKO Ta HEOPEHECAHCHY) €
Micbka 3a0ymoBa KartepuHocmaBa. 3o0kpema, y
He00apOKOBOMY CTWJII € OyIOoBH Ha BYIHUISNX
Crapoko3anpkiit (0yn. 14, 29), Civopux CTpifbiiiB
(0yn. 1, 18,20), mp. SIBopuunbkoro  (Oyx. 47)
UYepaumeBcekoro  (0ya. 7),  Marme6yp3pkoro
mpaBa  (0yn.2), Bepuaacekoro  (Oya. 15),
Camapcekoro (0yn. 12 a), I'mimxm (Oym. 12) Ta
iHmm (puc. 1).

Puc.1. bBynuHok Ha Bynuiii
CiuoBux Ctpinbiis 18

SckpaBuM TpUKIAIOM OYIOBH y CTHII
HeoOapoko €  OyauHOokK  JleHiH30Ha,  WIO
po3ramoBannii Ha Bymuii Crapoko3arbkiii, 29.
Bin Oy ciopymxenuii y 1899 p., i cknagaerses 3
Y4OTHPHOX KopiryciB. 3 1904 p. TyT misiiio eBpeiichke
yumimiie. Y pe3ynbTati HOXKex, sIKi Tparusimcs i3
1901 mo 1917 pp., uactuHa OynxiBmi Oyna
MOMIKO/IXKEHA, OJHAK 10ci ¢acax Hboro OyIuHKY
MOBCIOJI Ma€e OaraTuii JeKop y CTHJII Heo0apoKo

(puc. 2).

Puc. 2. Bynuug Crapoko3aiibka 29

Ha BYJIHIT Crapoko3anpkii, 15
po3TamioBaHuii  0araTOMOBEPXOBUN  IETJISTHHUN
OynuHOK, Qacag SKOro TeX  03700JIeHHIN
HE00apOKOBUMH crokeTamu. lle BrumHynmo Ha
apXiTEeKTYPHO-KOMITO3UIIiiHE pilleHHsT OyIiBIi,
sgKa po3paxoBaHa Ha ()POHTAIBHE CIPUIHSTTA.
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®dacag 0OpoONEHU THHBKOM, Ta € 0araTuM Ha
mnHUA gekop. BkaszaHi pucw € mnpuramanHi
He00apoKko. 3ayBaXUMO, 1110 OYIiBJISI BUILISETHCS
CBO€IO THUIITHOTOK B IIUILHIA psAIOBIH 3a0y/0Bi
Karepunocnaga.

Bynunok Ha Bymuii UYepHwuriieBchkoro, 7
MICTUTh TaKOXX pHUCH HEo0apoKo, 30Kpema
€IIEMEHTH KOHCTPYKLIl Jaxy BKa3ylOTh Ha
«pO3Killl», TIPUTAMAaHHY ISl IIbOTO HAMPSAMY
apxiTektypu. [lam’siTka morpeOye BiAHOBIICHHS,
3BAYKAKOYU HA HE HAWKPALIUI Cy4YaCHUIN BUTIIS.

VY Karepunocnasi Ha Byimisax bapukammiii
(6yn. 11 a), Yamnenka (Oyn. 16,19) wmictsrbes
OynoBu i3 XapaKTepHO BUPAKEHUMH
HEOOAapOKOBHUMHM  pUCAMH, 30KpemMa y IUX
OyJMHKaX MICTAThCS PO3CKPIMIIIOBaHHI CaHJPUKU
13 apkorepamMHM HajJ BiKHaMH, [0 € SCKpPaBOIO
JIETaJITI0 HE00aPOKO.

Bonmnouac OyIuHOK Ha BYJIUIT
Camapcpkoro, 12 a TakoX MICTUTh HE00apOKOBi
pucu. Ilepenycim dacag 1poro OyIuHKY
03100JIeHNH XapaKTepHUM THHBKOM Ta MICTHTh
Oaratmii minmHMK nekop. bymwHOK 3a aapecoro
Bepnaacekoro, 15 TEXK XapaKTEepU3y€EThCS
HEe00apOKOBUMH TEHJCHIIAMU. Hampukmam, it
OynmiBial TpUTaMaHHI  HaMiBOUPKYJIbHI  BiKHA
0371007eHl cepeqMHHUM Kaprymem. [lompu e,
3ayBaXMMO, IO y MichKiii 3a0ymoBi /[lninpa
XapaKkTepHi TakoX 1 TIBUUPKYJIbHI BIKHA,
JIEKOPOBaHi IEeTJISIHOIO JIATBOM [1, 87].

Hernanuit OyAMHOK Ha BYJIHIII
MarmeOyp3pKoro mpaBa 2 € KIAaCHYHHM 3pa3KkoM
He00apOKOBUX TEHJCHIIIN Y MICBKIl apXiTeKTypi.
Li#t ciopyxi mputamanHi pucH 0apoKo, 30Kpema
MiBUMPKYJIBHI ~ BiKHA, OOpaMJieHi LErJsSTHOIO
JUIITBOIO. 3ayBAXKUMO, MO0 y OyIMHKY HE YyCi
MiBUMPKYJIBHI, 3yCTPIYatoTHCS 1 MPSIMOKYTHI BiKHA.
[IpocTiHkM MiX BiKHAMH JEKOPOBaHi Hillamu 3i
crarysiMu amypiB. CTuiizanist JIMHUHU BUKOHAaHA
y BUIIBSIII PIIOPUCTHYHOTO OpHAMEHTY (puc. 3).

PHc.Bmeu;I Marne631<oro npaBa‘2__

Ha Bymmumi [miakwm, 12 OyaMHOK  Takox
HAJIOKUTh 10  HEO0ApOKOBOI  CHAJIIMHU
[EHTPaNIbHOI YacTWHW MicTa. BiH Mae Oarare
03700JICHHS: BHUIITyKaHI KOJIOHAIW Ta TIOPTHKH,
JIHUHY, SKa IEMOHCTPYE aJerOPHYHI CIHOKETH, 1
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30KpeMa, POCIIMHHMI OpHAaMeHT, ne
MPOCITi TKOBYFOTHCS THUTIOBI pucu foro
MPUIHITPOBCBKOTO BapiaHTy. BHOKpeMITIoeThCs
CKYJBIITYpPHUH aHCAMOJIb, TPUCBSYEHUH CIOKETaM
aHTH4YHOI ~ MidoJorii, 30kpemMa 3’ SBISIFOTHCS
aHTUYHI OOTHW, KYIJZOHM TOMIO. 3BEPHEHHS 0
ajeropii € Ba)XIJIMBOIO OCOOJMBICTIO CTHIIIO
HE00apoKo, M0  SCKPaBO  IIJATBEPIKYETHCS
3pa3kamu i3 micta J{ainpo (puc. 4).

Puc.4. Bynurok Ha Bynumi ['miaku 12

I3 cakpanbHOI HE00apOKOBOI apXITEKTypH
Juinpa puainserbes CBATo-XpecTOBO3IBUKECHCHKU I
xpaM. Bin e HalicrapimmM XpamoMm Micra Ta OyB
30ynoBanuii 'y 1803 p. Ha TepeHax KO3albKOi
cnobonu JliiBkasu 3a copusHHA Makcuma JlieBa
(BilicbKOBUH  cTapmIMHA). YHIKQIBHICTH BOTO

XpaMy — TO€NHAaHHS CTUIIB  HEoOapoko  Ta
enapxiampHoro.  OcranHii  OyB  XapakTepHHM
nepexycim JUIs apXiTeKTypu XVII cr.

besnocepennbo po3nuc iHTep’€py OyB 3poOJICHUE Y
70-x pp. XIX cr. Xoua XpaMm MOCTpaXKaaB Bia BiifHHU,
Ta BCE XK 3r0JJOM HOTO BiJHOBIIIM Ta PECTaBPYBAIIH.
OCKiNbKM HUHI OUTBIIICTh MiCBKOT 3a0y10BH
Juinpa  HaJNEXHUTh  >KUTIOBUM OynuHKaMm,
BIJIMOBIIHO, MEIIKAHI[I CaMOBUILHO PYHHYIOTH
HeobapokoBUH (acan. 30kpeMa, y AesIKuX — 3HUIIEeHA
[eTJIHA JIMIITBA 13 MBOUPKYIBHUX BIKOH. 3 IHIIOrO
00Ky, MOIMPEHHS MPAKTUKHN (POPMYBAHHS Mara3mHiB
Ha [OKOJbHUX IIOBEpXax CIPHUYMHMIIA YacTKOBE
pyiHYBaHHS apXiTEeKTYPHHUX aHcamOJIiB.
3po3yMmiJio, 110 i HeraTUBHI TEHACHIII XapaKTepHi
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He Jmiie ans Michbkoi 3a0ynoBu JlHimpa, Taki
npobJeMy IpuTaMaHHi yciM Mictam YKpaiHu.

HaykoBa HOBM3HA ITOCIIIPKEHHS TMOJISTAE Y
MOJIANIBIIINA PO3poOIll aKTyanbHOI MPOOJIEMATHKA
PO3MOBCIO/IKEHHSI ~ CTWJIIO  HE00apoko  Ha
VKpaiHCBKUX 3eMJISIX Kpi3b TPH3MY Cy4YacHOL
HAYKOBOI JIiTEpaTypH.

BuchoBku. Otxe, HE00ApOKO SK CTHUIIb
apXiTeKTypu CTaB aKTyaJlbHUM i3 KiHI XIX —
noyarky XX CT., KOJIM CTHJIICTHKA 06apOKO 3aHOBO
noyana 0yt nonyisipHoro. Ha ceoronni B Ykpaini
icHye 0e3miu HEoOApOKOBHX  apXiTEeKTYPHUX
mmam’ ITOK, CTBOPEHUX K Ha CXo7i, Tak i Ha 3axomi
VYkpainun. Y wicekiii 3a0ymoBi JlHimpa, momixk
IHIIINX CTHJIIB TIOMIUPEHUM € Heo0apOoKo, M0 Mae
cBOI  yHIKalbHI  OCOOJMBOCTI. 30Kpema, ¥y
aHaJsi30BaHuX OynuHKax JlHinpa € MOMiTHI BUpa3Hi
JmnHUHE Ha ¢acagax Ta XapakTepHI CTPUMaHi
¢dopmu. VY Oararbox Micbkux OynoBax acan
MICTHTB Oaratuii JeKop Ta 00poOIeHHI THHBKOM.
IMonexymu BikHA — MIBIUPKYJIBHI Y TPSIMOKYTHI,
MEepPeBaXHO 03100J€HI LETJISHOW  JHUINTBOIO.
BonHouac, HuHI 06araro HeoOapoOKOBUX OYIUHKIB
nepeOdyBalOTh y HE3aJOBLIBHOMY CTaHi, MIO
aKTyali3ye Mmojaiblie JOCTiHPKEHHS Heo0apoKo B
MICBKIl  apxitekTypi JlHimpa (Toro4acHoro
Karepunocnasa) i, 30kpeMa, BAOKpEMJICHHS HOT'0
[TpuaHITPOBCHLKOTO BapiaHTy B PaKypci 3araibHOT
Teopii Ta icTopii yKpaiHChKOi KyJIbTYpH.
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CYNIPEMATHUYHI IPUMOMU B TEATPAJIBHUX ECKI3AX
YKPATHCBKHUX MUTIIB 1920-X POKIB

Merta crarTi 6a3yeThcs Ha HOTpeOi TOCITIDKEHHS €CKi3iB TeaTpalbHUX CTPOIB Y J0poOKy MuTHiB Yipainu 1920-x
POKIB 3 IOIVISAY 3aCTOCYBAaHHS CTHJIICTUKU CYNPEMaTH3My SK OJHOTO 3 HampsMIB aBaHrapgy. Y LbOMY KOHTEKCTI
BB)KAEMO 32 HEOOXI/JHE BIICTE)KUTH i MOPIBHATH NPHUKJIaI CYITPEMaTHIHUX 1HCIIpanii y pisHUX MUCTEILKUX MPOEKTaX
Toro yacy. Lle 03BoNMTE BU3HAYUTH MOXIIMBI JpKepesa MOsIBY IIUX BIUIMBIB B apTe(hakTax yKpaiHCHKOTO TeaTpabHOIO
mucrenrtBa. Jiisi BUpIIEHHS TOCTAaBJICHOI METH y CTaTTi OylI0 KOMIUIEKCHO 3aCTOCOBAHO MHCTELTBO3HABYI MeETO/H,
OB’ s13aHi 3 aHami30M KoHIenii K. MajneBrnya rmpo sIKocTi KOHCTPYKTHBHOCTI, O€3MpeIMEeTHOCTI 1 IMHAMIKH B KHUBOTIUCI,
a TaK0>kK MOXKJIMBICTD 1X 3aCTOCYBaHHS Y IIPOCTOPOBHX Xy IOXKHIX IpoekTax. Llei mixin CTBOpIoe JOAaTKOBI MOXKITMBOCTI
JUISL pO3yMiHHS HOBOI MeTa(hOpHIHOCTI TeaTpalbHOTO IIEPCOHAXY, Horo cuM0i03 13 (hakTyporo aBaHTapHOI BHCTaBH, Il
3arajbHOI0 aHTpoToJIoTi€l0. DOPMOTBOPEHHS CIIEHIYHOTO CTPOIO K MeTadopa, 3iTkaHa 3 6e3npeMEeTHOCTI KOMOIHAIII€10
niniii i Bizpiskis. Tak BUHMKIIA HOBA PEANBHICTh CLIEHIYHOTO TIEPCOHAKY B ecKi3i. Moro inTepnperaris y BixmosiasocTi
3 HOBUM TEKCTOM 1 HOBMM MOBCSKJIeHHSM. HoBH3HA 3/1ifiCHEHOT0 OCHTiKEHHS 00yMOBIIeHa KOMIUIEKCHUM Bi100pOM
XYIOKHIX TPOEKTIB, OB’ SI3aHUX 3 ITOIMPEHHM 1€l CynpeMaTH3My, cepell SKHX BaXJIMBHMHU € 1 TearpaibHi MPaKTHKH.
BucHoBkH cTtarTi POpMYIOTH 3MICTOBHI JaHIFO’KOK SIBHIL, TTOB’S3aHHUX 13 PO3BHTKOM iJIel CyIpeMaTH3My. 3aBJsSKH
(hopMyBaHHS MIKONW TOCHIJOBHHUKIB CYNIpEMaTu3My y pPaasHCbKOMY MHCTEUTBI modatky 1920-X pokiB BHHHKIA
CMNUTFHOTA TPUOIYHHUKIB FOTO HANPSIMY. 3aBASKH 1X IISUTBHOCTI, i71€1 CypeMaTH3My TPaHCIIOBAIKCS 1 CTAIH BIJIOMUMH.
VY pi3HUX Taly3sX MHUCTENTBA Ha MiACBIIOMOMY piBHI TBOPYOTO MHUCIEHHS BiNOYJHCS MapajeibHi BiIIKPUTTS, AyKe
6mm3bKi 3a opmoro. Cepenr HUX — €CKi3H XYIOKHUKIB TeaTpy «bepesinby, a Takox AnaTtons [lerpunbkoro, mo B HUX
OyI10 3aCTOCOBaHI CyIpeMaTH4HI TPUAOMH.

Knrouosi cnosa: cyripeMaTi3M B TeaTpabHOMY €CKi3i, THIIOTpadika, KpecIIeHHs B €CKi3i, TpapapeTHHi pUCYHOK,
antudopma.

Nesen Iryna, Candidate of Historical Sciences, Associate Professor of the Department of Art Study Expertise of
the National Academy of Cultural and Arts Management

Suprematic Techniques in Theater Sketches of Ukrainian Artists of the 1920s

The purpose of the article is based on the need to study the sketches of theatrical costumes in the works of
Ukrainian artists of the 1920s. The research is done from the point of view of suprematism stylistics applications one of
the avant-garde trends. In that context, it is considered as required to track and compare examples of its appearance in
different art projects of that time. This allows determining possible sources of suprematic inspirations appearance in
Ukrainian theatrical artifacts. The art learning methods were complexly applied in order to solve the given goal. Those
methods are related to the concept analysis of K. Malevytch about features of constructiveness, pointlessness, and
dynamics in painting, and the possibility of their application in spatial art projects. This approach creates new possibilities
for the understanding of the new metaphorical nature of the theatric character, his symbiosis with avant-garde performance
fraction, its common anthropology. The formation of the scenic costume as a metaphor woven from pointlessness by lines
and segments combination. This is how the new reality of the stage character in the sketch arose. Its interpretation in
conjunction with new text and new casual life. The novelty of the research is based on the complex selection of art
projects related to the spreading of the Suprematism ideas among which theatrical practices are important. The
conclusions of the article form a semantic chain of phenomena related to the development of Suprematism ideas. Due to
the school of the Suprematism followers formation, a community of followers of that trend emerged in Soviet art in the
early 1920s. The ideas of Suprematism were broadcast and became known as a result of their activities. Parallel and very
similar by the form discoveries occurred at the subconscious level in various fields of arts. Among them, there are sketches
by artists from the Berezil Theater by Anatoly Petritsky, in which Suprematic techniques were used.

Key words: suprematism, suprematic reception of theatrical sketch, supergraphics, drawings in sketch, stencil
drawing.
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AKTyalpHICTh TeMH JIOchipkeHHs. Ha T
PO3BUTKY  0OaraThOX  SBWII  aBaHrapaAy B
VKpaiHChKHUX TeaTpalbHUX BUCTaBax 1920-x pokiB
MPOCTYIAIOTh 3aIliKaBJICHHS pUIOMaMH
OKpPEeMOro HampsMy abo Teuwii. VY 1l crarti
MOTOBOPUMO PO CYIPEMATU3M 1 HOTo iHCiparii B
ecKizax JI0 TeaTpaJbHHX KOCTIOMiB, IO €
BITYYTHUMH Yy TBOPYOMY JOPOOKY OKPEMHX
XYIOKHUKIB.

Amnami3z gocmimpkeHb 1 myOmikamiil. s
aHaji3y IIOCTaBJCHOTO 3aBJIaHHS HEOOXiJIHO
3BEpHYTHCS JIO OCHOB XYJOXHBOI imeosorii
CyIpeMaTH3My, CTBOpPEHOL CJIAaBETHHM
YKpaTHChKUM XYIOKHUKOM Kazumupom
Manesuuem (1879-1935) y Bimomiit crarti 1915 p.
1 pO3BHHYTOI HUM Yy 0araTh0X HACTYIMHHX CTYJIisIX
[2; 10]. HaiiBaxxnuBimmuM TIOKJIMKAHHIM IS
XyJIOXKHUKIB HOBoro wmmucrenrsa K. Manesuu
BBa)KaB 3HUIIEHHS MPEIMETHOCTI SIK 3aCaJHUYOTO
NPUHIUITY TBOPEHHSI HATypaliCTHYHOL
KOMIIO3UIIi1, a, BIAITaK, MEPETBOPEHHS KOMITO3MITIi
B KOHCTPYKLiIO. Y3araipHIOIOUW MOpP(OIIorito
CY4acHOro oMy >KMBOIUCY, MHUTELb BUAIIMB SIK
HAJIBaXIUBY «0e3pedoBy» ab0 «Oe3mpenMeTHy»
TpyIy, B sKiii CylpeMaTH3M BOJIOJIB HAHBHIIOO
€MaHCUIIOBAHICTIO BiJl HATYPU 1 «MaJIbOBHHYOTO
CBITOBIMYBaHHS», IO y HBOMY IIPOIIOHYBaB
BUKOPHCTOBYBaTH  «IUTy HHU3KYy €JEMEHTIB
JMUHAMIYHUX, CTATUYHUX, MATHITHHUX, 110 iCHYIOTh
y cBiTi» [2, 117].

Mera crarti 0a3yerbcss Ha  mOTpeOi
JIOCTIJDKCHHSI €CKI3iB TeaTpajbHUX CTpOIB Yy
JnopoOky wmucTiiB  Ykpainm 1920-x pokiB 3
MOTJISITY 32CTOCYBAHHS CTHITICTUKHU CYIIPEMaTH3My
K OIHOTO 3 HampsMiB aBaHTapay. Y LbOMY
KOHTEKCT1 BBa)KacMO 3a HEOOXIAHE BIICTEKUTH U
MOPIBHATH NPUKJIaOU CYNpPEeMaTHUYHUX 1HCHIpawLii
y PI3HUX MHUCTELBKUX ITPOEKTAX TOTO Yacy.

Bukman ocHoBHoro marepiamry. [loOynoBy
KMBONUCY XyJOXXHUK Ha3UBaB IHTYITHBHHM
nporecoM  orcummebyodisnuymea, ne  ¢dopma
BHUHHKA€E 3 HIUOr0, JIe KOXKEH MPEIMET MAE CBOIO
igero. lleii mpomec, po3moyaruii B Ky0Oi3mi, Ha
OYMKY MHUTIS, 3aBEpIIUBCS y CYNPEeMaTH3MI.
Oco0yMBUIA  aKIEHT pOOUBCS HAa TOMY, IO
OPUHIUI ~ «MaJbOBHHYOTO  BIIYYBaHHSI»  TYT
BOJIOJII€ TTPOCTOPOBHUM ITOTEHITIANIOM 1 «...3a IOJIe
CBOT0 BHSIBJICHHSI Ma€ peasibHUN mpocTip» [2, 118].
Tomy Oynp-siki Martepiamm sl XyJOXKHHKA-
KOHCTPYKTOpPa € €JEeMEHTaMH aHaJOTiYHUMU
KMBONMCHNM. BUKIIaieH1 JyMKH MIBUIKO TIPHBEIN
Yy BHPOOHHMYE MHCTENTBO, OCKIJIBKH BiH PO3yMIB,
o0  CympeMarHdHa  KOMIIO3HWIlsl  BOJOJI€
KOJIOCAJIbHUM TPOCTOPOBHM TOTEHIIiaJIoM, JIe
eneMeHTH pizHoro 3HaueHHs (K. Manesud BuiivB
HE3MIHHMH, JOJATKOBHH 1 JIedopMyrouuii THUIH
eneMeHTiB — [.f.) MatoTh QyHKUIO Aii.

B ouax OaraTh0X CYYacHHKIB aBTOPCHKI
nonoxeHHa K. ManeBuya 3poOuiu cynpeMaTu3M
comianbHO-(dinocopcrkor0  yromiero.  OnHAK,
TONIPY 1Ie, BiH IIBHIKO 3HAWIIOB MiATPUMKY HE
JWIE y LApuHi >XKUBOMKMCHOTO TBOpY, ane H y
MPOCTOPOBHX MPOEKTAX PI3HOTO CIPSMYBAHHSL
O0’emni cynpematnuHi (OpMH BHHUKIA Y
JIOPOOKY XynoxHHMKa Bxke 3 1916 p. Ham miero
MpoOJIEMOIO BiH TMpaIloBaB 1 B HACTYITHHH,
BireOchkuii, mnepion (1919-1922) TtBOpPUOCTI,
y3arajJbHUBIIM CBOi MOTJSIIM Ha IPOCTOPOBI
MOJKJIMBOCTI CyNpeMaTru3My B OKpeMiil KHU3i, 10
i mismime BiH BugaB y Himewuwni [11].
BaxxnuBictb MPOCTOPOBUX BIIACTHBOCTEH
CynpeMaTu3My BiJ3Ha4aJIM KIIOYOBI JAOCIIAHUKA
TBOPUOTO MOCTyIy MHUCTIA [3].

Tomy He IHMBHO, IO YMMalO XYIOKHIX
npoekriB K. Manesnya Oynmu  moB’sizaHi 31
CTaHOBJICHHSM HOBOI XYyJI0KHBOI TIPOMHCIIOBOCTI,
OKpeMi — 3 TeaTpaJIbHUM MHUCTELTBOM, JI€ IPHAOMU
CyImpeMaTu3My, 30KpeMa CTald OCHOBOIO ISt
EKCIIEPUMEHTAIBHOTO  CTBOPEHHSI ~ €CKi3iB 1
CIEHIYHNX KOCTIOMiB [7, 25-26]. Ilix BIumBOoM
iIel MUTIA WOro mNPUOIYHUKKA TI0O HOBOMY
3aMUCIIUIMCh HaJ TPo0IeMOoro (YHKIIOHYBaHHS
JHIA 1 MJIOMWKH Y MPOCTOpi, HAJl TPOCTOPOBUMHU
MOKJIMBOCTSAMH cynpemMaru3my. OJJHUM i3 epIImx
NpUKIaaiB nboMy craB «CympemarinaHuii 6aner»,
CTBOPEHUH Y XyJIOKHBOMY y4mMI BiTeOchka B
1920 p. onHi€r0 3 TMOCHIJIOBHMIIL KOHIICTIIii
muctug Hinoto Koran (1889-1942). Ha nymky
CY4acHHUX MHCTEUTBO3HABIIIB, 3a
(hOpMOTBOPEHHSIM I eHepriero o0pa3iB BiH HE CTaB
VHIKaNbHUM sBUlleM 1 OyB cTBopeHuil 0e3
TIMOMHHOTO pO3yMiHHsS Teopii MaseBuua mpo
XapakTep W OCOONMBOCTI  CyNMpeMaTHYHOl
kommosuiii. OpnHak, wed Oamer, mmo OyB
noOy/I0OBaHW  SIK  Tapaj  KOMITO3UIli, CTaB
YHIKaJIbHUM EKCIEPUMEHTOM YHOBICy
(yrBep/kyBadui HoBoro wmmucrentBa — LH.). Y
HBOMY IT’SITHQJUSTh CTAaTHCTIB HOCHJIM IO CIICHI
cynpematuudi ¢pirypu-umty. Ix mocrati pyxamuich
32 CHCTEMOI0 TIEPETBOPEHHS CYNpPEMaTUYHHX
¢dopMm, ski H. Koran, omnak, mopymmiaa — Ha
MPOTUBAry MOJOXKEHHSAM HaNpsMy. Y HEl KBaapar
BUHMKaB 3 Koia, cepen ¢iryp 3’siBHiach
17ICONIOTIYHO ~ 3aaHTa)kKOBaHa  3ipka, SKOi Y
K. ManeBuya He iCHYBaJIO.

VY HacTymHOMY, IETPOrpaACbKOMY Mepiofi
CBO€1 TBOPYOCTi, XYAOKHHK EKCIEPHMEHTAIbHO
crpoOyBaB BBECTH CYyMpEMaTH4HI €JIeMEeHTH Y
dbapdopoBi  BupoGu. Moro copatHukamu i
MOCTITOBHUKAaMH Y 1IOMY TIOIIYKY CTaJld IIIe JIBa
mutii — b Yammawmk (1902-1929) ta Muxona
Cyerin (1897-1954) [8]. IlosiBa cynmpeMaTHUHUX
dbopM y dapdopi cTana 3aKOHOMIPHHM HACII IKOM
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PO3BUTKY IIbOTO HampsiMy. Bike Ha modaTkoBOMYy
erami  poborn K. MameBnu  3po3ymiB, 110
CylpeMaTH3M TpeKpacHo Mojaenroe ¢GopMu, a
MOHOXPOMHHMIA PO3MHC, YKIAIEHUH 3 HOro
€JIEMEHTIB MEPETBOPIOE iX Y HOBY 00pa3Hy SIKiCTb.
OnHuM 13 HaWACKpaBIMX MPHKIAAIB  CTaB
«CynmpeMaTUIHUN YallHUK», po3pobIeHni
K. Manesmuem y 1923 p. Lle OyB HOBHII TOTIs1T HA
3aBJIaHHs (HOPMOTBOPEHHS MOCYAY MalOyTHHOTO.
BaxxnuBuM 117151 HAIIOl CTATTI € TaKOX TOH
¢dakt, mo Ha 3aBoai K.Manepuu mnpamtoBaB 3
HenmoynuB’ssHAM ~ papopom, HaAHOCSYM  YOpHI
MOTHMBH Ha Horo Oy mepexary moBepxHio. Tak,
YOpHUH pO3MUC Ha OiTif MOBEpXHI CTaB OIHUM i3
TOJIOBHUX HPUIOMIB CynpeMaTH3My 1 MPOJOBKUB
ABTOPCHKMH  EKCIIEPUMEHT HaJ  CKJIAJHUMHU
nepenagamu (akTyp, MOUIYKaMH IUIACTHKU IS
JKMBOITUCHOI MoBepxHi. HaromicTe yTumiTapHicTh
¢dbopmu ocTymIIach MictieM ii 00pa3HocTi. AJKe,
3a CBIIYEHHSIM COPATHHKIB, XyJOKHUK BBaXKaB, 110
Oinmii 1 YOpHUIT PUIATILITK 3 MAHOYTHBOTO 1y Hioro
ChOTOJICHHI IIle He Oy Marepiaizosani [9, 109].
Cepen MeTomiB 1 TEXHIYHHX 3aco0iB, MmO iXx
3aCTOCOBYBaB K. ManeBuu y CBOIX
CyIpeMaTHYHUX KOMIIO3HUIIiSIX, 3BEPTAIOTh Ha cede
yBary  OpuUiiOMH  OmepyBaHHS  KiJbKOMA
TUIOIIMHAMM, 3’ €THAHUMU y KOPCTKY
KOHCTPYKIIII0 HAaHECEHHsIM JIiHINA 1Mo Tpadapery 3
JIOTIOMOT'OK0 JTIHIWKH, TTOCTaBJICHOI Ha pedpo, a
TaKkoXX B)XWBAHHSI PIBHOMIPHOTO HATUCKYy #
EHepriHoro BigpUBaHHS Ma3ka. BoHu OymyTh
3aCBO€HI OKPEMUMH BITYU3HSIHUMHU XYyT0KHUKAMHU
mpu  po3polIi  TeaTpambHUX €CKi3iB. AJKe
eKkcrepuMeHTanbHa TBopuicTh K. ManeBnua Ta
HOro MOCHiJOBHUKIB y Yaci CIiBMaja 3 TBOPEHHIM
B YKpaiHi HOBOIO MHCTENTBa. Y TeaTpaibHii
HapuHi TYyT WM TOUIYKH  HEMepeciyHUX
cueHorpadiuHMX Momened U OOpa3HOCTI B
KocTioMax. TBopUi IUISTXK OaraTboX MUCTIIIB Y IIeH
4ac MepeciKavCh i TaBajy MOMTOBX JI0 CITIBIIpalli
1 B3aeMo3B’si3kiB  0e3  reorpadidyHMx 1
HaI[lOHAJIBHUX O0OMEXeHb. YKpaiHCBKi TeaTpajbHi
XyIOKHMKU Yy IIef yac MpamoBaly HaJ HOBUMH
MpOEKTaMH SIK B YKpaiHi, Tak 1 3a i Mexamu.
Cepen MHTIIB, SIKi aKTUBHO BiJICT€XKYBAJIM Pi3HI
IPOSIBU MOJICPHI3MY H aBaHTrapzy 4epe3 ydacTb y
pi3HHX TypTKax, OyB, 30Kpema, AHaTOJIb
[etpunpkuii (1895-1964). YV 1918 poui BiH, fK 1
Jlecy Kypbac (1887—1937) craB wieHom «bimoi
CTymii», a Takoxk rpymu «®naminro» [4, 106]. ¥
1922 pori 3a mytiBKoto HapkoMocBiTH BiH moixaB
mo MockBu i HaB4YaHHA Ha  (DaKymIbTeTi
KHUBOTIUCY Bumix XyIOKHBO-TEXHITHUX
Mmatictepens (BXYTEMAC — LH.). Tyt y 1923 p.
BHHHUKIIO 3HAHOMCTBO 1 CHIBIIpams XyIOKHUKa 3
B1IOMHM OaneTmeiicrepoM KacestHoM
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[None#izoBchKUM (1892-1970). Maroun
IPYHTOBHHH BHKOHABCHKUH JOCBiJ, B OKPEMHX
MOCTAaHOBKaX TOM OAHOYACHO OYB 1 XyHOKHUKOM
nmo kocriomax. Ha mowarky 1920-x  pp.
K. T'oneii3oBcbkmii  Oarato  mpalffoBaB  Haj
CTBOPEHHSIM TaHI[IO HOBOI CTHIIICTHKH, SIKY 3r0JIOM
JIOCTI THUKH Ha3BYTh «xopeorpadigHoo
peomomiero». 3 1922 p. XyZOKHHKOM IO
KOCTIOMax y xopeorpada mpamroBaB bopuc
Epaman (1899-1960). 3HalOMCTBO
A. Ilerpunskoro 3 K. ['onel30BCEKUM CTBOPHIIO
TBOPYHH aJbSHC [TUX TPHOX MHCTIIIB, SIKUH TPUBAB
1 B HAacTymHi JecATWITTA. [0JOBHMM CBOIM
3aBIJaHHAM Yy (OpMyBaHHI HOBOTO TaHIIIO
K. I'oneii30Bchkuil BBa)kaB MOEIHAHHS €JIEMEHTIB
KJIACHYHOro Ganery 3 ecTpanow. Moro mouryku
00yMOBHIIM TIOTPEOY HOBOTO CIIEHIYHOTO BOpaHHS
3a  (opMOTBOpPeHHsIM 00pa3iB 1 IPHUHIIUTIAMH
KOHCTPYIOBAHHSI.

Banermeiicrep 3aMpONOHYBaB
A. TlerpuiibkoMy ~ CTBOPUTH  KOCTIOMH 10
«EKCIIeHTpHYHHX TaHIIIBY», 03HAYCHHX 32 YKaHPOM
K OalleT KOHIEPTHOTO THUMY 3 CUMQOHIYHIM
OPKECTPOM. ITpem’epa OaneTy-KOHIEPTY
BigOynace y 1923 poui y MockoBcbkOMY TeaTpi
MiHiaTIOp. ECKi3W KOCTIOMIiB JUIi HBOTO OyiH
CTBOPEHI XyI0KHIUKOM Ha CylpeMaTH4YHIi OCHOBI.
MopemoBanas (opM y HHX BimOysamocs 3a
€IUHUM  TIPUHIIMIIOM —  Pi3HOCIPSIMOBaHHI
MepPEeTHH MapajeNsHIX JIHIA 1 CMYT, JOIMOBHEHUX
KPUBONIHIHHUMEH  CeTMEHTAMH  CTBOPIOBAJIO
YMOBHI CHJTyeTH, O3HAUEHI JHIHHOIO JUHAMIKOIO
TaHIto. Y HUX BXKe OyJIo 3aKJIaJeHO MY3UYHICTb 1
TaHIFOBAJILHICTh PHUTMIB, CIENU(IKy KECTiB i
pyxiB,  BigdyBamacs  JKHTTEBICTb  0OpasiB.
Konopuctuka, mo Oyma BupillieHa B Jiana3oHi
TPbOX KOJBOPIB, [Ba 3 SAKUX axXpoOMaTd4Hi 1
MOENHAHI 3 SICKPaBUM TapsiyuM, 3a CIIEKTPOM
KOJbOpOM (UepBOHUM, opamwxeBui) — [LH., me
OlsbIe MiJCUITIOBAJIA rpaivHiCTD i
JIEMOHCTpYBaja  BHHUKHEHHS  QopMu i3
0e3MpeIMETHOCTI  €JIEMEHTIB  TeOMETPHUYHOTO
MOpSZIKY. XapakTep i HoBa TJIACTUKA Tija Y TaHII
noTpe0yBaid HOBHX MPUHIIMITIB KOHCTPYIOBAHHS
KOCTIOMIB, SIKI CHJIBHO BIJIKpUBIM TiNa 1
MOJICITIOBANINCh 31 TEKCTHWJIbHUX CMYT, CTPiuOK,
XUMEPHO 0OBHBAaIOYM HIUMH MTOCTaBY TaHIIIBHUKIB.

MucTenTBO3HaBHLIS I'.Cxmspenxo,
CTBOPHUBLIN MePioIN3aIlito TBOPYOCTI
A. Tlerpuripkoro 'y 1920-i pp. BH3Haumia HOro
TisUIbHICTH Y MOCKBI sik okpemuid nepion (1922—
1925 pp.). Boma Takox 3BepHyma yBary Ha
HOBaTOPCTBO  XyJOKHUKa y  poOOTi  Hax
«EKCIEHTpUYHUMH ~ TaHISMH»,  3ayBa)KHBIIIH:
«...MUCTEIb CTHKHYBCS 13 Cy4aCHUMH MaTepiaioM
it oOpa3amu, a TOMY He TUILKH CTBOPEHI HUM Uepe3
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KOCTIOMH TIEpCOHaXi, a ¥ caMe MallfoBaHHS, caMi
KOMIIO3UINT ecKi3iB OynayBanucs 3a 1HIIMMH
MPUHIMIIAMY, CTUKAIOYM MiX COOOI0 JITHAMIYHI
TJIOIIMHHI rpadivHi eJIeMEHTH Ta TeOMETPH30BaHI
KOJILOPOBI TUISIMU, PYXJIUBICTH JHINA Ta JIAKOHI3M
KOJIOPUTY, IMOOYZAOBAaHOI'O Ha YOPHOMY, OiJIoMY,
YepBOHOMY, BOXpUCTOMY... JluHamiuHHii pyx
CyJacHMX TAaHI[IB, HOBa MEJOANKA MY3UKH
BUMarajm OUIbII «(PYHKI[IOHATEHIX» KOCTIOMIB, B
OCHOBI SIKMX TaK YW IiHaKmie OyiaM cydacHi
XYJIO)KHUKY KOPOTKi JKIHOYI CYKHI Ta YOJOBidi
kocTioMu» [4, 113]. Mu x gogamMo 10 IIbOTo, IO
camMe MOCKOBChKMiA mepion s A. [lerpuiibkoro
MOB’A3aHUM 3  TOUIYKaMH Yy  KOHTEKCTI
CynpeMaTH3My.

B Vkpaini B 1eli ke 4ac HalBaKJIMBIilINM
IIEHTPOM TE€aTPaJbHOr0 CKCIIEPUMEHTYBAHHS CTaB
moitHo  3acHoBanmii  JI. Kypbacom  Teatp
«bepesinby. Y tioro Mak-maiicTepHi, o aisia mif
kepiBHuITBOM Bamuma Memrepa (1884-1962) y
1923 p. BinOyBamics HenepeciyHi 3HaxXiKH HOBUX
BizyalbHUX 00pa3iB. TyT BCi MOJOAI XyJOXHUKU
CTBOPIOBAJIM BapiaHTH BJIACHUX 300paXKeHb, IO iX
OOroBOpIOBIM  KOJIEKTHUBHO. [Ipo  pizui
TEXHOJIOTIYHI TPAKTHKK, 30KpeMa 3rajlyBalia ofHa
3 xymokauis Maiiss Cumarikesud (1900-1976):
«Jlexopartii poounucs B Tearpi LllaTo-me-Dnep Ha
Xpematuky, Tam MH ii ¢apOyBaiu Ha cipo 3
JOJAaTKOM TpaduHHS (Tupcu — [H.), mob Oyna
¢dakTypa — Tak 0OpOOJISIMCH Yy Ti YacH YMOBHI
Jekopartii...» [6, 302].

Cuenorpagiss B yMOBax peBOJIOLii, Ha
OyMKy  OepesinbliiB, wMama OyTH  CyBOpO
axpoMaTU4HOK. BinmoBizHo BupimyBamuch 1
KOCTIOMH JI0 HOBHMX BHCTaB. Tak (opmyBaBcs
HOBHUU JIAKOHIYHUI CHUHTE3 Bi3yaJIbHHX 3ac00iB
cueHiyHOTO fiiictBa. CBiT4eHHSAM IIBOMY €
Marepianu J1o BucraB «HoBi iyTe», ocTaBieHol
3a TekcroMm aHtmyrorii FOxmma 3o3ymi (1891—
1941) (npem’epa 7 smcromaga 1923) i
«Mammnao6opri» Epucra Tomnepa (mpem’epa
6ciuns 1924 p.). Y  xonekmii  Mysero
TeaTpajbHOr0, MY3MYHOTO Ta KIHOMHCTEUTBA
VYkpainu 30epira€Tbcss HU3KA €CKi3iB, sIKi MalOTh
SCKPaBO BUpPaXKEHI O3HAKU  CYHPEeMaTHYHUX
migxodiB 'y TBOpeHHI oOpasiB. Eckizm 1o
kommo3utlii «HoBi iayTe», BukoHamu B. Memep i
Banentun IlxmsaiB (1895-19347) i, mouactu
oanermeiicrep «bepezomo» Onena KpuBrHCHKa
(1904-1993), ska Mama MPUPOAHIA XHCT 0
pucyBaHHA. Ii  eckiz-adima, mo 306paxye
kamitanmicta sk «HenmorpiOHoro enemeHTtay, y
crocobi  (hOpMOTBOPEHHSI JIEMOHCTPYE O3HAKH
nepdopmatuBHOCTi. TEXHIYHO Y HBOMY SCKpPaBO
BiIUyTHE JICCYBaHHS YOPHUX IUIOIIMH 3
TOHAJBHUMH PO3TsDKKaMu. Eckiz HIOM imrocTpye
y3aranpHeHy ouiHky mpoekty JI. Kypbacom:

«PHUTMIYHO CHEKTakIbhb KpalHO TEPEKOHYIOUHIA.
[ToBepxHsi I 30py — SIK CKa3aHO — MICLSMU
omma» [1, 10].

Ll cynpeMaTH4Ha BIACTUBICTh TAKOX OyIa
Bi3HaueHa y 3anucax K. Manesuuem. HaBiTh y
Ha3Bl TEPCOHaXy BIAYYTHOKO €  3HAKOBa
CTHJIICTHKA 3MICTiB I'epoiB ()yTypHCTHUYHOI Olepu
«ITepemora Hag Conniem» (1913). Taka moxiOHiCTH
HE € 3aMO03MYCHHSM, alieé OJHHM 13 THIIOBHX
MapkepiB yacy (puc. 1).

D> < =x

EAEHA KPMBIHBGKA

< Hogh_anrTe
Puc. 1. Kpusunceka O. «HenoTtpiOHMit
enemeHT» (akTop IlaBno ApTHKyna).
Bucrasa «Hosi ixyts» 1923. IMamip. Tym.
My3eil TeaTpaabHOI0, My3U4HOIO Ta
KiHOMHCTENTBa YKpaiHH

OcnoBHe 300paxkeHHs1 y «HemorpiOHOMY
€JIEMEHTI» MOETHAHO 3i MPUPTOBOIO
tunorpadikor, y moOymoBi SKOI BHKOPHUCTAHO
TOroyacHi rpageMu. Y TakoMy MOETHAHHI B €CKi3i
SICKpaBO BiAYyTHa BYJIMYHA CTHXisl MOAIN 1 raced.
Jlitepu # n1wmdpu TYT copuliMaroTbes  SIK
MIHIaTIOpHI IEPCOHAXI, 10 BU3HAYAIOTH CJIOBO SIK
300paskeHHs i TEKCT OJHOYACHO. IX BUKOpHCTAaHHS
ctano ¢GopMaIbHUM 3acO00M BiATBOPEHHS CTaHY
BHYTPIIIHBOI HANpPYTH 1 TPOTECKY IEPCOHAKY
«HemotpiOHOro eneMeHTa i O3HAYWIIN Bi3yasbHi
crparerii aBaHrapay. BHHMK HOBWHM MiAXia [0
CIIBBIIHOIICHHSI 300paskeHHs 1 CIiB, 00pa3sy i
mpudty. Tunorpadika Temep BKUBajlach SK
MUCTENTBO. 3BiICH (OPMYBAIUCH HOBiI SKOCTI
PYKOIMCHUX JTEp, sIKi OTPUMYBAIM OCOOJIMBE
TIJI0 1 CBiKi MPUHAOMH MPOEKTYBAHHSI.

IMoniOHMit 70  cympeMaTH3My  MiaXif
(hOpMOTBOpPEHHSI B eCKi3aX  IMepPCOHaXKIB
3acTocoByBana W  ydenuns B. Memepa
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Hecenl. 1.

M. CumamikeBud. Y HHX — CHEPrisi HOBUX
MPOTIOPITiH, penbedHICTh rpadiku.
Cynpematnunuii mpuHIMI 100yI0BH  00pasy
M. CumamkeBUd BHKOpPHCTala y poOOTi Hax
eckizaMu 0 «MammHOOOPIiB» 1 YacTKOBO
«/ximmi Xirinca». Cepen mepcoHaxkiB BHUCTaBH
«MammHo06Oop1Ii» 3BEpHIMO OKpeMy yBary Ha JiBa
ecki3u. OauH 3 HUX Mae Ha3By «/Jx. Biomi» (akTop
[aBmo JlonwHa), BUKOHAHWI TYIIIIIO Ha Tarepi.
BiH — mpukiag HOBOro MiAXOAY y CTBOPEHHI
o0pa3y TepcoHaXy — YMOBHICTh B aOCOJIOTI
reoMeTpii ¢GopM Yy HYOPHO-OLIOMY KOIipHOMY
TIO€THAHH1 3acBiaye BUKOPHUCTAHHS
KOMIIOHYBaJbHUX  HPUHOMIB  CyIpeMaTHU3MY.
Oco0aMBO BiJUYTHUM € IHTYiTUBHE TBOpPEHHS
dopmu. IlpodinpHmic  pakypc i  mocrati
BUOY10BaHMIT TOHKMMH MapajeIbHO NOKIaaeHUMHI
ni"ismu. s 06’ eqHaHHs JiHIA B 00pa3, y sSKOMY
YUTAIOTHCS TOJIOBA 1 KIHIIIBKM PYK, BUKOPHUCTAHO
JKUPHI KOPOTKI JiHii. BoHu, 30kpeMa, 03Ha4yIOTh
PO3BOPOT TOJIOBH 1 YacTKOBO Ijieuei. Y IbOMY
ecKi3i 0e3 CyMHIBY BXHUTO IpHIiOM, IO HOro
HepIIIM 3aCTOCYBAaB K. ManeBnu y
CYHNpPEeMaTHYHUX KOMIIO3HLISAX — KOPHCTYBAHHS
KpeclsipcbkuMH  iHCTpyMeHTaMu. Cami mo cobi
niHil Ha TomuHI € Ge3npeaMeTHUMu. Jlume X
B3a€MHE  JOIEHTpoBe  ab0  BIIIEHTpPOBE
cupsiMyBaHHs (hopMmye 00pa3 y CHITyeTi.

B inmomy eckizi, mo 300paxye Jlopna,
BIIYYTHUM € OCOOJIMBHUH PI3HOBUI TUHAMIKH —
JKOPCTKa OpraHi30BaHICTh JiHiH, cMYT, BiJIpi3KiB,
IMITPUXYBaHb.  XYIOXKHHUIS  OymyBama — Horo
YOPHUMH JHIIMA pi3HOI TOBIIMHH,
pi3HOCIPSMOBAaHO  TIOKJIAQJEHMMH Ha Ol
wionmHi. CucremMa iX NHepeTHHiB, IO Haraaye
KpECIIeHHs], Bi3yalli3ye mepcoHaxa. | BogHOYAC Y
HBOMY BiIMyTHA CTaTHKa PO3TOPHYTOI (POPMH, IO
PO3KpHBae TUTACTUYHI XapaKTePUCTHKU
cTBOpeHoro ob6paszy. Cratuka i AWHamika TYT
CHIBNIpAIIOIOTh, OE3MpeAMETHHI  TEeOMETPU3M
Iparkoe Ha CTBOPCHHS JliarOHaJbHOTO
posropranHsi moctari. @dopmMa BHUHHKaE 3
antudopmu. IliB mocrati B ecki3i mpamioe, K y
tdapdopi K. ManeBnua cTBOpeHa HHM dYalllKa-
noJioBuHKa. Taki aHTH(OpMU y TeaTpabHUX
ecKi3ax 3a MiaxomaMu ONM3bKi 10 aHTWUAH3alHY,
SKAA y [ed dYac BHHHK Y  XYyIOXHIH
MPOMHCIIOBOCTI. BaxkimmBoro skicTio aHTH(QOPM
€CKi3IB TeaTpaJbHUX KOCTIOMIB, OyJla MOXKIIHBICTh
ix edexTHMX KOMIOHYBaHb. PutM 00’€nHye
€JIEMEHTH KPOIO y €IMHOMY CHJIYETi, BU3HAUAIOUN
rinepTpodoBaHicTh OKPEMHUX EJIEMEHTIB 00pa3y,
IO CTBOPIOE AaKIEHT Ha HaHBaKIUBIIIMX
3MICTOBHHX XapaKTepucTukax obpasy. BomHowac
BIIYYTHUMH y 3araJlbHOMYy 3BYYaHHI Ii€i rpymu
€CKi3IB € peMiHICIeHIIi] CHIIbBETH, TIEPEBTIJICHOT Y
KyTacTi aBaHrap/Hi cuiyeTu (puc. 2, puc. 3).

BucnoBkn. Y 1920-i pp. TearpanbHe
MUCTENTBO YKpaiHH pO3BUBAIIOCH B armocgepi
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Puc. 2. Cumamxkeua M. xxon Bi6mi
(Axrop ITaBno lonmaa). Bucrasa
«Marmao6opui». 1923. Tamip. Tym.
Myseil TeaTpajlbHOT0, My3UYHOIO Ta
KiHOMHUCTeITBa Y KpalHu

Puc. 3. Cumamkerra M. Jlopna
(Imutpo PeBa). BucraBa «MamunHO60pII».
1924. IMamnip, Tym. My3eli TeaTpabHOTO,
MY3WYHOTO Ta KIHOMHUCTENTBa YKpaiHU

eKCIIePUMEHTATOPCTBA,  3allepeuyeHb  CTapHux
KaHOHIB 1 Tpaauiidi, CTBOPEHHS HEOPIMHAPHHUX
oOpasiB. lleli mporiec iMOB pPI3HUMH NUIIXaMH:
yepe3 B3aemMos0aradeHHs W CHIBIpaIio y
CLIEHIYHMX MTPOEKTAX a00 IIJIKOM BiJOKPEMJICHO i
inTyiTuBHO. [lepmmii BapiaHT 3acBiggye criiBIpans
A. Tlerpunibkoro 3 K. ToneitzoBchkum i
b. Epamanom 1923 p. A ngpyruit Oauumo 'y
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TUSUTBHOCTI  TeaTpalbHUX XynokHHKIB MOBy.
@dakT CcaMOCTIHHOTO TBOPYOro TIOIIYKY CBOTO
teatpy ctBepmkyBaB JI. Kypbac. Bin, 30kpema,
BiJIKM/JIaB 3BHHYBAYCHHS TEaTpajJbHUX KPHTHUKIB
PO BUKOPWCTaHHS y CBOiX BHcTaBax 1923 p.
3HaxiJOK MOCKOBCbkOro KamepHoro Tearpy
Onexkcannapa TaipoBa ¥ HpUHIUIB OlOMEXaHIKH
BceeBomoga Meepxompna. JI. Kypbac, 3-momix
iHmoro, 3ayBaxyBaB: «lllaHOBHMI  KpUTHK,
OYEBHIHO, HE PO3yMi€, IO 3aKOHH MHCTEIBKOI
€BONIIOIIT OMHAKOBI JUIS BCIX, IO KOJH ITiCJIS
IMIEpisUTiCTUYHOI BilfHM yIiepiie 31AIuICs pychKi
Ta 3axiJHO-€BPONMEHChKI XYJOXHUKA — BOHH
KOHCTaTyBaJi OJHAKOBI MaricTpajl pO3BHUTKY, L0
HUMH WIIJIO MHUCTENTBO PO3’€IHAHUX JIOBTHMH
pokamu kpaiB. Bim He posymie, mo Kper i
Peitarapnar, i kmacuka, i bpam, i kuraicekuii Ta
ATIOHCBKI TeaTpu, i MPUHOMHU CepeIHBOBIYHOIO
Oaylarany IpPUCTYIIHI HE TUIBKH MeHepxonpay B
Mockgi, ane i 17t Hac — y JIbBOBI, un B XapKOBi...
Tpeba >x, HapewmTi, OyTH KPUTHUKOBI HACTIIbKU
TPaMOTHUM, 11100 3pO3YMITH, 110 KOJIH JIBa TE€ATPU
B pi3HuX KiHIX COI03y OJJHOYACHO PO3B’SA3YIOTh
OJTHAKOBE 3aBJaHHS, Ta II€ i Ha CXOXKY TEMY, TO
MOXE TpanuTucs i (opMallbHa CXOXKICTh...» [5,
906]. Pexwucep cTBepKyBaB 3aKOHOMIPHICTH
BUHUKHEHHS  CTHJIBOBHX  Hapajeneidl  Ipu
CHUIBHOCTI  TBOPYOTO  MpoOIecy, PpO3yMiloun
HNOJITTEXHOJOTTYHUI ~ XapakTep  XyJOXKHBOI
KPUTHUKU Takoro rarysky. CynpemaTudHi eckis3,
CTBOpPEHI XyJO)KHHUKAaMH YKpalHCBKUX TeaTpiB Ha
mouatky 1920-x pokiB XX cT., SCKpaBO
YHAOYHIOIOTh CIPaBEIMBICTh  TBEPKCHHS
BITYM3HAHUX MUCTELTBO3HABLIB po
CaMOIIIHHICTh W CaMOJOCTaTHICTh €CKI3y 5K
rpaiqHOro TBOPY, SIKMHA HE 3aBXKAW CHIBIIaJaB 3
BUKOHAHUM Yy Marepiaji KOCTIOMOM. 3aBISKU
BiJ]MOBI BiJl aHATOMIYHHMX MPaBUJ, 00pa3oTBOpYA
MOBa CyNpeMaTu3My MICTHJIA BJIACHY OCOOJIMBY
CKJIAJIHICTh CEHCIB. Y IbOMY KOHTEKCTi €CcKi3u
TeaTpalbHUX KOCTIOMIB 1 HaBiTh IOYaTKOBI
MaTepialii JI0 HUX € BKpai BaYKIMBOIO OPTraHivHOI0
YaCTHHOO aHTPOIOJIOTii BHCTaBH.
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«ENTERTAINMENT» B OBPA30TBOPYOMY MUCTEITBI YKPATHU XX-XXI
CTOJITTA AK ®OPMA AKYMVYJISALII COHIOKYJbTYPHOI'O JTOCBIAY

Meta pob6oTn — po3rISTHYTH «entertainment» B oOpa3zorBopuoMy mucTenTBi YKpaiHu XX—XXI cromiTrs sk
hopMy aKyMyISIii COIIOKYIBTYPHOTO MOCBiny. MeTOom0JIOTisl TOCTIIKCHHS IMOJIATae€ Y BUKOPUCTAHHI aHAIIITHIHOTO
METOy — JUIl BH3HAUEHHS TEOPETHKO-METOJOJNOTIYHMX 3acaj JOCHI/DKeHHS «entertainment» B 00pa3oTBOpPUOMY
mucrentsi Yipainn XX—XXI cromniTrs, Ha ocHOBI po0OiT B. Ab6pamosa, B. Bypaueka, B. I'peuenko, I'. AximmHoi Ta iH.
Meron ¢opmanizamii BUKOPHCTOBYETHCS JUIS YTOYHEHHs BHUIIB «entertainment» B MHCTEITBO3HABUOMY IHMCKYpCI.
'epMeHEBTHYHHN METOJI BUKOPHCTOBYETHCS B acleKTi 1HTepHperalii poii «entertainmenty B poOoTax BHAATHUX
yKpaiHchKuX XyHokHUKIB XX—XXI ctonite. HaykoBa HOBH3HA CTaTTi MoJIsirac B TOMY, LIO BIIEpIIE POaHaTi30BaHO
TpaHchopmanito GeHoMeHy «entertainment» B TBOpax yKpaiHCHKUX XyHOKHHKIB XX—XXI CTONITTS sSK yocoOJieHHs
COIIIaJIbHUX 3MIH B IIbOMY iCTOpHYHOMY Tepioi. BuCHOBKH. Y cTaTTi po3misiHyTI poOOTH YKPaiHCHKUX XYyJOXKHUKIB
XX—XXI cromiTTss, B SKHX 0arato yBard HaJaeThCs Bidyamizaimii (eHOMeHy «entertainment» y Horo oOpsimIoBo-
PUTYaIbHUX, AaroHAJIbHHUX, MHCTEIBKUX Ta Oamaranux ¢opmax. OOpspoBo-puryanpHa (opmyna GdeHOMEHa
«entertainment» y po0oTax yKpaiHCBKHX XyIOXXHHKIB I[bOTO TIEPioqy BKIIOYaia B cebe BiHOOpakeHHS OCOOIMBOCTEH
MepeXoay BiJ aTEICTUYHOTO CBITOTIISAY A0 PETITiHHOTO, BPaXxOBYIOUH CHENU(DIKY MONITHYHOTO 1 CYCHUTBHOTO KHUTTS
1990 poky B Ykpaini. Akmo 1o 1990 poky ykpaiHChKi XyJOKHUKH MTEPEBAKHO MATIOBAIN ICTOPUYHI CIO’KETH OB’ s13aHi
3 TPaJUIisIMU JaBHIX CIIOB’SH, TO MICJA — ITOYAIX BiJTBOPIOBATU PEINITiiiHI CIOXKeTH. AToHaIbHA GopMmyna peHOMEeHa
«entertainmenty B TBopax I'. Aximunoi, FO. ['aBpunsuenko, C. Heuast cBiTuUTh Tpo Biga3epKaNeHHs crenu()igHIX SBUTI
XX CTOmNITTA, 30KpeMa, COIIaJIICTUYHI 3MaraHHs SIK 3aci0 IMiABHUIIECHHS MPOIXYKTUBHOCTI Ipalli 1 CYCIiIBHOTO SBHIIA i
MOCTYMOBHN TIEpeXij] 0 aroHAIbHOI GopMH SK 3aco0y MO3BULIEBOI IisSNTBHOCTI — mpoBefeHH ONIMITIHCHKHAX iTOp.
Mucrenpka i 6anarana gopMmyia «entertainmenty, sika Bi3yami3yeTbesl y poOOTax yKpaiHCHKUX XyHOKHHUKIB XX—XXI
CTOJIITTS, CIIPSMOBaHa Ha BiJUI3epKATIECHHsI HalliOHATBHUX TPaIuLil 1 30epekeHHs YKpaiHChKOI HalliOHAIBHOI KYJIbTYpH,
3aBSKH SIKil POPMYETHCS TyXOBHHUI CBITOIJISI HAIIOT HAI].

Kniwouoei cnoga: o0pa3oTBOpUE MHCTENTBO, YKPAiHCHKI XymoKHHKHM XX—XXI cromirrd, «entertainmenty,
CBITOTIIS, OOPSi, MUCTELTBO, KapHABAJI, IpMapKa.

Chumachenko Olena, Ph.D., Candidate of Cultural Studies, National Academy of Culture and Arts Management

"Entertainment™ in the fine arts of Ukraine of the XX—XXI centuries is as a form of accumulation of socio-
cultural experience

The purpose of the article consists of to consider "entertainment” in the fine arts of Ukraine of the XX-XXI
centuries as a form of accumulation of socio-cultural experience. The research methodology consists in the application
of the analytical method —to determine the theoretical and methodological foundations of the study of “entertainment™ in
the fine arts of Ukraine of the XX—XXI centuries, based on the works of V. Abramov, V. Burachek, V. Grechenko,
G. Akishina and others. Formalization method is used to clarify the types of "entertainment" in art history discourse. The
hermeneutical method is used in the aspect of interpreting the role of "entertainment™ in the works of prominent Ukrainian
artists of the XX—XXI centuries. The scientific novelty of the work is that for the first time the essence of the
transformation of the phenomenon of “entertainment" in the works of Ukrainian artists of the XX-XXI centuries as the
personification of social changes in this historical period. Conclusions. The article examines the works of Ukrainian
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artists of the XX-XXI centuries, in which much attention is paid to the visualization of the phenomenon of
"entertainment™ in its ritual, agonal, artistic and farce forms. The ceremonial and ritual formula of the phenomenon of
"entertainment” in the works of Ukrainian artists of this period includes a reflection of the features of the transition from
an atheistic worldview to a religious one, taking into account the specifics of the political and social life of 1990 in
Ukraine, if before 1990 Ukrainian artists mainly painted historical plots depicting traditions ancient Slavs, after 1990 they
began to reproduce religious subjects. The agonal formula of the phenomenon of “entertainment” in the works of
G. Akishina, Yu. Gavrilchenko, S. Nechay, tests to the reflection of the specific phenomena of the twentieth century, such
as socialist competitions, as a means of increasing labor productivity and a social phenomenon, and a gradual transition
to the agonal form as a means of leisure activities — hosting the Olympic Games. The artistic and farcical formula of
"entertainment"”, which is visualized in the works of Ukrainian artists of the XX—XXI centuries, is aimed at reproducing
national traditions and preserving the Ukrainian national culture, thanks to which the spiritual worldview of our nation is

formed.

Key words: fine arts, Ukrainian artists of the XX—XXI centuries, "entertainment”, worldview, ritual, art, carnival, fair.

AKTyaJbHICTh TeMU JIOCHIKEHHSL.
DeHoMeH «entertainmenty CynpoBOIKY€E JTFOICTBO
3 caMoro 1moyarky ioro icHyBanHs. [lounHaroun 3
Midy, B sikoMy «entertainment» mae oOpsSIOBO-
PHUTYalbHUIA XapakTep, 1 pO3IIAal0dr aroHalbHi,
MHCTEILK], Ta KOMIIJIEKCHI BUIM «entertainmenty,
yBara akneHTYeThCS HAa TOMY, IO BH3HAYCHHI
(deHOMEH Mae HeOoOMEeXEHHWH KyJIbTypOTBOPUMI
NOTEHIliall, BHUCTYNAa€  KyJIbTYpPHUM  KOIOM
iICTOpUYHOI 700M, 1 SABISE COOOK IIUTCHY
KYJILTYPOTBOPUY CHUCTEMY, sika He juiie 30epirae
TpaauIlii TpUTaMaHHI KOXKHIHM icTOpudHi# 1001, a i
Ma€ VyHIKaIbHY MOXIIMBICTh JIOJIaBaTH IOCh
HOBOT'0, TOOTO Ma€ MOXKJIMBICTh TpaHChOpMaAITii.

Hatisickpasinmm YUHOM 11120)
TpaHChOpPMAIliF0  JICMOHCTpPYE  00pa3oTBOpYE
MUCTEITBO, 32 JOMOMOT'OI0 Bi3yai3ailii (heHoMeHa
«entertainment» B CBOIX po0OTax XyJIOXHUKU
MalTh MOMIMBICTh BiIOOpa3UTH aKTyalbHY

COIIIOKYIBTYPHY po0IeMaTHKy KOXHOT
ICTOPUYHOI 100U.
XX-XXI CTOJITTA - JTIOCTaTHBO

HaMpy>XCHUH ICTOPUIHU Mepiof st yKpaiHChKOT
KynpTypu 1 VYkpaiaum B3aram. Leil mnepion
HaCUYEHUH PEBOJIOIIMHUMH TIOISIME, MPI€IO TIPO
He3aJIeXKHICTh JIepyKaBu Ha mo4aTky XX CTONITTS,
CBITOBHMHU BilHAMH, €MOXOK «PO3BUHEHOIO
comiamizmy», XXII omimmiiickkuMHu irpamMu Ta
iHmMMH ToAisiMu. |, mpoaHai3yBaBIIM KapTHHU
Oimbn HiXK 20-TH YKpaiHCBKUX XYIOXKHUKIB, SIKi
MpaIfoBaId caMe B IIei mepion, Oyna BU3HAUCHA
HikaBa TEHJEHIIs, Mo B iX podoTtax (eHOMEHY
«entertainment» HagaeTbCs JOCUThH 3HAYHA yBara.
Mutmi, 300pakaroun BHAM  «entertainmenty,
HAlpUKIaJ, CBATAa, pO3Bard, MAacoBi 3ax0au
aroHaJIbHOTO XapakTepy, He MpocTo (iKCyoTh
ICHyBaHHS 1IbOTO (EHOMEHY, a ¥ IOKa3yroTh
peasbHY COIIOKYJIBTYPHY MTPOOJIEMATHKY, 110 OyJia
Ha TOW Yac y CyCITiJIbCTBI.

Temaruka Bizyautizariii (eHomeny
«entertainmenty B yKpaiHCbKOMY 00pa30TBOPUYOMY
MUCTEIITB1 HE pO3TIIsAanach, TOMY JaHa Tema Oyje
MpeacTaBieHa BUKIIOYHO MUIIXOM BHOIPKH pPOOiT
XYZOKHUKIB, 1 BpaxoByluu, W0  JlaHa

npooJyieMaTrKa «entertainmenty B
oOpa3zoTBopuoMy MmucTenTBi YKpainm XX—XXI
CTOMITTSA SIK (popMa aKyMyJISILil COLIOKYIBTYPHOTO
JIOCBily CIIpaBJii MOTpeOye NETalbHOTO PO3TIsLY,
TEMaTHKa CTaTTi € IUIKOM aKTYaJIbHOIO, OCKIJTBKH
€ MOXJIMBICTb HE e JOCII TUTH
Tpanchopmaito «entertainment» B yKpaiHCBKOMY
YKHBOITKCI TIPOTSITOM CTOJITTSI, @ W SIKUM YHHOM LIS
TpaHcopMallisi  BiJyl3epKajoBaga 3MiHU Y
CYCITIIBCTBI MPOTATOM L€l iCTOPUYHOT TOOH.

Amnai3 JociipkeHs 1 myomnikamin. GeHomer
«entertainmenty B yKpaiHCBKill KylbTypi 4aCTKOBO
nociipkyBaBcst M. AbicoBoro,  1O. AceeBum,
B. Bokynom, K. TaiigykeBuu, O.I'oHuapoBoro,
0. XKyxosinuMm, [ Mamenko,  O. [Tonpagko,
K. CranicnaBcekoto  [1;2;14].  biorpadii 1
TBOPYICTh YKPaiHCHKUX XYIOXHHUKIB, B pobOoTax
SKMX BHCBITJICHO (DeHOMEH «entertainmenty
nocimimpkyBamn B, €pmonbes, . Ctenpmaniyk,
I'. Tipauk, B. HdipoBa, B. Ilerpammk, I Umenuxk,
P. Suis [9; 15; 7; 8; 13; 17; 19]. SIk npakTuuHwMit
Marepial 3a OCHOBY Oymu B3aTi  poboTu
YKpaTHCHKUX XYIOXKHUKIB: B. A6pamosa,
I'. Aximmuoi, JI. bparuenko, B. Bacuienko,
H. Bepbyk, 3. Biktopxescbkoi, M. Bapenns,
JI. KoBanenko, M. Monomranosa, I. IkonHikosa,
H. I'epu, B. I'magkoro, T. Hanunuya,
M. Jleperyca, O. €BTI0X1HA, I. Inexo,
O. Kanycuska, O. Jleyc Ta inmii [9; 3; 4; 5;10; 6; 7;
8; 11; 15].

OO6psinoBo-puTyansHuil popmar GpeHoMeHy
«entertainmenty», TOOTO 300pa)KeHHS BiIIOBITHUX
noJiiii, 00’ekTiB a00 Cy0’€KTiB Tak YW iHAKIIE
OB’ SI3aHUX 3 PEJIrio3HUMH a00 S3UYHHIBKHMH
acnekTamMy BHJIOBHII 300pa’keHO B poOOTaXx:

JKUBOIUCISL, wWwieHa HamionamsHO! croinku
XyIOKHUKIB Ykpaiau (3 1989), unena [IpaBmiHas
XapkiBcbKoi o6macHoi opranizaiii HCXVY (3 2000)
H. BepOyx - «Crmacy, «BenukneHsy,
«Bomoxpema» [5];

O. Bonuenko — «Piznso Xpucrose» (1998);

naypeara MixHapOIHOTO ¢decruBamo
«3onoruit nepetun» (1996) ta mpewmii im. 1. Orienka
(2000) M. I'yiinu — «Bemukaens» (1990);
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TOJOBH CEKIii J>KMBOMUCY 3aKapraTchbKoi
opranizarii HamioHanbHOT CIIIKK XYJA0XKHUKIB
Vkpainu T. Jaannmua — «Cesro [lokpoBu B ceri
Koctpune» (1994), «Ha Bemuxmens» (1995),
«Bemuknens» (1999), «Bomoxpemenus» (2002),
«Csro  Tpitimi B ManoOepe3HIHCEKOMY
MoHactupi» (2010);

yineHa BiHHWIIBKOI 00MacHOI opraHizartii
HamionanbHoi cminkum XynoXKHHUKIB YKpaiHu 3
2012 poky O. lloBOomyka — «CBsito ManaHkm
(2001);

wieHa CiJIku XyZOKHUKIB YKpainu 3 1967
poky L. €Buenko — «IlmuBiTh, BiHKM Ha IBaHa

Kynama» (1972);
yieHa CIiJIKu XyIOKHUKIB YKpainu 3 1992
poky Ta  XMEIbHHIBKOTO  MHCTELBKOIO

ob'emnannst  «I[lmockuii piB» 3 1995 poky
A. IcaeBa — «XKeprBonpuHomeHHs» (1997);

3aCILyKEHOL XYAOKHHILI VYkpainu
T. Kacesta — «boruns Jlaga» (2004) [12], «Oii, Ha
Kynana» (2010);

ykpaincekoro xwuBonwmcis Jl. Karnnina —
«Bogoxpemenns» (2010);

wieHa CHINKA pajgsHCBKAX XYIO0XKHUKIB
Vkpainn 3 1985 poky Tta Cminkm nuzaiiHepiB
Vikpaiau 3 2004 poxy JI. KoBanenko — «lmomm»
(1993) [7];

YKpaiHCHKOTO rpadixa, KUBOIHUCIS
B.KozmoBa — «Kymambcpka Hiw»  (1996),
«bnarosimenus» (2000);

yiena  HCXY  C. KpwxeBcbkoi — —
«Komsmaukwn» (1999), «Ha Isana Kynana» (2000);

YKpaiHCBKOI ~ XYJOXHHIII JIEKOPATHBHOTO
TEKCTUJIIO, TPOMAJICHKOI Mdistuky, uwieHa Croimku
XYIO)KHUKIB VYkpainu 3 1987 POKY
O. Kpun’ sxeBuu-Llerenscekoi — «IBana Kymnana Ha
Bomuni» (1990-Ti, y cmiBaBropcTBi; Myseit Jleci
VYkpainku y ceni KonogspkHomy);

3acIy)XeHOro XyJnoxHuka Yxpaiau (2006)
A. Mapuyka — «Bemuknens» (1997), «O0psin»
(1997).

PosrnsiHyBIIM NleTaidbHO BU3HAYEHI pOOOTH,
ciijl 3a3Ha4yuTH, 0 A0 1990 poky B VYkpaiHi
pemniriiHuii acTeKT 00PSIOBO-PUTYTLHIX
BUIOBUII TPAaKTUYHO HE BHKOPHUCTOBYBABCS SIK
CIOXET 00pa3oTBOPYOro MHUCTEUTBA, JIMIIE MiCIs
1990 poky akTMBHO CTalyd HaJaBaTH yBary IIii
TEeMaTull, 300pa)kaloyu perimiiHi cBsATa y BCid
Kpaci, Bemmui Ta  BupouimHocti:  Cnac,
Bemuknens, Bomoxpemenns, cBaro Tpiiimi,
brarosemenns Ta inm. besnepedHo, 11e 1MoB’ 13aHO
31 3MIHOIO CBITOTJISITY 3 aT€iCTUYHOTO aCleKTy Ha
peniriiHuil. Y yacu pamsHCKOro MaHyBaHHS B
MUCTEUTBI MPAKTUYHO HE 300pa)Kajioch peNmidiHIX
CBAT, BUKIIOUEHSM OyNM JIMIIE CIOKETH 3
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eJIEMEHTaMH SI3UYHHIIBKUX CBSIT, HATIPUKIIa] [BaHa
Kynama sk 3BepHEHHS g0 icTopii CJOB’SH B
MUHYJIOMY.

AroHanpHUN tdhopmar (henomena
«entertainmenty», TOB’sA3aHUN i3 300pasKECHHIM
CMIOPTUBHUX 3MaraHb, CIIOPTCMEHIB, TIEPEMOXKIIIB
COIIANICTAYHUX 3Maralb, NPEICTaBICHUH
poborax:

yieHa XapkiBcbkoi opranizamii Coinku
XyAOXKHUKIB YKpainn 3 1960 poky, ydacHuIi
BceykpaiHchkux BucTaBok y Kuesi (1951, 1960,
1966, 1969, 1970, 1973) I'. AkinmHoOi, sIKa Mpaoe
B Tajy3i craHkoBoro xuBonucy — «llepemoxi
comzmaranas» (1951);

yKpaiHChKOro >xuBonmcus, uieHa HCXY
10. I'aBpunpuenko — «'imaactkm» (1980);

YKPaiHCHKOI XY/IOKHHIII TKAHWUH 1 KUJIMMIB,
yireHa CIIKH paJsiHChKUX XYTOXKHUKIB YKpaiHH 3
1968 poky 3. JaBunmeHko — «3ipku Ha JbOAY»
(1979);

YKpaiHCBKOro >kuBomucus, wieHa Croinku
XyIOKHUKIB YKpainu 3 1958 poky O. Jlomorina —
«®Dirypue karaHHsm (T1akat, 1968);

yieHa CriJiku XyIo)KHUKIB YKpainu 3 1945
poky II. XKanko-Turapenko — «Di3KynbTypHULISD
(1941, onis);

YKpaiHCBKOTO >KMBOMUCIS, wieHa Criiku
pansHCBKUX XyIOKHUKIB Ykpainu 3 1976 poky,
ygeHa  HarioHampHOI  CIJIKK  XYJOXKHUKIB
VYKpaiHu, 3aciIy’)K€HOTO XYAOXKHHMKA YKpaiHu 3
2000  poxky C.Hewas —  «llepemoxui
COILIaTiCTUYHIX 3MaraHby.

BuzHaueHi po0OTH UITKO Bif3epKaiOIOTh
aKkTyanpHi Tmomii mo0M: Bim  COIaNiCTUYHUX
3MaraHb, 10 Oy CHPSIMOBaHI Ha IiJBUILCHHS
NPOAYKTUBHOCTI Mpalli, MOYaTKOM SKHX CTaB
CTaXaHOBCHKHUH PyX, — 710 BUIOBHUIIHUX 3MaraHb y
80 poxu XX crt., konu BigOyBanacs OniMmiaza, ne
yBara ayauropii Oyna mpuKyTa IO TIMHACTIB 1
¢irypucTis.

MucrenbKuit tdbopmar (denomena
«entertainment» TOB’sA3aHUN 13 Bi3yasizalli€ro
TeaTpalbHUX,  MY3WYHHX,  XopeorpadidHux
MOTHUBIB, a TaKOX 3 Bi3yalli3alli€l0 MHCTEIBKHX
cBAT 300pakeHWid y pobotax M. Bypauexa,
10. BaiicOypra, JI. bpaTtuenko, H. T'epr,
T. Janunuua, S1. Jlanumisa, 0. €podeesoi,
C. €pxukoBcekoro, M. IBanunpkoi, 1. Inbko,
O. Kamyctsaka, 1. Kapmuuens,  B. Kynasina,
B. Jlaccana, K. Jlomukina Ta im.

IIpoanani3yBaBim pobotu 1170'¢
XYIOKHUKIB, TpeOa 3a3HAYNTH, IO CEpel HUX €
OKpema Tpyna MUTIIB, SKi mpamoBaid B cdepi
TeaTpaJbHOr0 MHCTEITBA i POOWIIM BCE AJIST TOTO
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o0 BUJIOBHUINA 0co6MBO1
aKTyallbHOCTi. 30Kpema:

M. Bypauek, yKpalHCBKHAN >KHBOIIHCELb,
odopmuB TearpanbHy BUCTaBY «COpPOUMHCBHKHNA
sapmapox» M. Crapuupkoro 3a M. I'oronem (1937)
[13];

B. I'peueHKO CTBOpHB €CKi3M 10 BHCTaBU
«Haranka IlonraBka» IBana KoTispeBcbkoro
(1942);

JI. BpatyeHKo Ha/aBaB yBary o(OpMIICHHIO
OaneriB y XapkiBCbKil omepi, 30kpema OaneTu
«Jlines» K. lanpkeBuua (1958) 1 «basnepka»
Minkyca (1958) ta in [3].

. JNanuiiB, TOJOBHUM XYA0KHUK MY3HUYHO-
apamatuaHoro tearpy im. lOpist porobuua, 3
2007 poxy wuneH HamionanpHoi  Cminku
TearpanbHUX Aisi9iB YKpaiHH, CTBOPUB JEKOPALIi O
no omepu <«3amopoxenb 3a JyHaem» (13x15
MeTpiB), crieHorpadito 3 BUCTaBH «JlicoBa miCH»;

I. Kapnunenp crBopuia OoQGOpMIIEHHS [0
BucrtaB «Kortuk-Bopkortuk» [Tonpascekoro (1969)
y JIeBiBcbKOMY TeaTpi JsUIbOK, «Hartanka
ITonTaBka» (1969, 1o  ioBigero  IBana
Kotaspecskoro, Komomus) [19];

B. KynaBin, ykpaiHChKWIA  TeaTpaibHHHA
XYAOKHUK, wieH CIUIKH XyJAOKHHUKIB YKpaiHu 3
1989 poky, opopmuB BucTaBu «COpPOYUHCHKHIA
spmapok» (1992) i «Maiiceka Hiw»y (1997) 3a
Muxkonoro T'oromem, «Scui 30pi» bopuca
I'pinuenka (1992), «Csaranns Ha [ 'oHUapiBLI»
I'puropis Keitku-OcHoB'ssHeHka (1992);

B. Jlaccan, wumen Cminkd XyJOXXHUKIB
VYxpainu 3 1964 poky, odopmuB Bucrasu «Biib» 3a
Mukonoto IT'oromem Mapka KponuBHUIIBKOTO
(1959), «llupk 3acBiuye Bordi» FOpis MinroTiHa
(1962) [18, 255].

besmocepennbo  Bi3yamizamis  peHomeHa
«entertainmenty BiAI3epKaliIiach y podoTax
YKpaTHCHKUX XYI0KHUKIB:

. Onpinanenproro — «BiAKpUTTS My3ero y
3BinmbHEHIH Opneci» (1947);

1O. BaiicOypra — «CBATKYBaHHSI
[leBuenkiBchkoro oBieto y KpakoBi B 1914
poui» (1964, y cniBaBropctsi); C

C. €pxukoBcekoro  —  «[IpemitoBaHHS
KonrocmHUKiBY (1933);

A. TkonnikoBa — «B. KanunoBceka. [MapTis
Kapmen» (1995), «Pocilicbkuii Oaner ounMa
srmoHIiBy» (1996) [11];

O. Kamycrsika — «Tanok giBuam» (2009);
cepis «Apxaiunuii Tanok» (2009) [15].

HaiickpaBime B pobOoTax yKpaiHCHKHX
XYA0XKHUKIB XX  cromTTd BioOpakeHO
Oamaranuwii  BUj ~ «entertainmenty, spMapKu,
HApPOJIHI CBATA, CBATO BPOXKAI0, KApHABAIH 3aBXK/IN
HECIIM B COOI €NEeMEHTH HapoAHOI TpawIlii,
BHKOHYIOUH €THO3aXHCHY (DYHKIIIFO.

HaOyBaIM

UiTKO  TPOCHIKOBYETHCS  TEHJICHIIIS
BiJI3epKaICHHs] ~ TpaaulliifHOro  OanaraHoro
dopmary «entertainment», TOOTO KapHaBaliB,
ApMapKiB, HApOJHHX CBSAT 5K  €JEMEHTIB
30epexeHHs YKPaiHChKOI HalllOHATIBHOI KYJIBTYPH,
MHUCTELFKO-PO3BAXKAIHLHOTO KOMILJIEKCY,
CTHOKYJIBTYPHUX  SIBHII,  3aBASKH  SIKOMY
(hopMyBaBCsl TyXOBHHH CBITOTIISA HAIIOI HAIlli y
poborax:

AbGpamoBa B. I1., unenma HarionansHoi
CHIKH XyJOXHUKIB YKpaiau 3 1993 poky, skuit
ctBopuB «KapuaBam» (1993), «JlineniiictBo»
(1995), «lmo3ion» (1998) [9];

Bapenni M. P., unena Chinku XyZ0KHUKIB
Vkpainn 3 1958 poky, meH3I0 SKOTO HAJIEeKaTh
pobotn  «I'ynynbckmii  spmapok»  (1957),
«CrsarkoBa rynynemmHa»  (1990), «CBsito B
ropax» (1991) [6;18];

Bacunienko B. B. ykpaiHCBKOro XuBONHCLA
i rpadika, unena Criyiku paassHChKUX XyI0KHUKIB
VYkpainu — «Casito y Kapnatax» (1965) [4];
Bikropxescbkoi 3. B., unena Crinku XyZ0KHUKIB
VYkpainn Big 1938 poky. — «Komcomonbckuii
kapaaBam» (1935) [10];

ByrkoBcekoro M. A., 3aCITy>KEHOTO
xynoxkauka Ykpainm 3 2018 poky — «bmasHi»
(1995); «Cssro» (2003);

Bpuntoka 1. C., unena HarioHanmbHOI CITiTKA
xynoxxkHukiB Ykpaian 3 1990 poxy — «Hapoani
cBsray (cepis, 1990);

Boreko I. 1., ykpaiHchkoro >xuBomucus —
«Spmapok y Kaxositi» (1957);

I'mankoro I. I, ykpaincekoro rpadika i
skuonuctst — «Lupr» (1999);

I'yma €. 11, wiena HamionaneHoi Crijiku
XyAoXHUKIB ~ Ykpaimm  (2000), mnpodecopa
Kuiscbkoro HaI[IOHAJLHOTO VHiBepcuteTy
TEXHOJIOTI Ta nu3aiiny — «Macku»y (1997),
«Baxxananism» (2003);

Hanunuua T. @., yKpaiHCBKOr0 KUBOIUCLIS,
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