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KPEATHUBHI IHIYCTPIi B EHOXY IITYYHOI'O IHTEJIEKTY:
TEHAEHLII TA BUKJIUKHA

Mera crarti — aHamiz moTeHHiHOTO edekry BmpoBamkeHHs LI y TBopuoMy cekropi abo KpeaTHBHHX
IHAYCTPIAX, a TAKOXK PO3IJIA] HOBHX TCHJCHIII Ta BUKIHKIB, TOB’I3aHUX 13 3aCTOCYBaHHAM Ili€l TexHoJoril [HmxycTpil
4.0. MeTonoJoris gociimkenHst. CKiagHICTh TEMAaTHKH, MOB'S13aHOT 3 IHTEHCUBHUM BIIPOBA/KSHHIM KOMIT FOTepH3aLil
B Cy4yacHy KyJbTypYy Ta KpEaTHBHHUI CEKTOp, 3yMOBMJIA HEOOXIIHICTh 3aCTOCYBaHHS MIKIUCHUILTIHAPHOTO MiAXOAY.
MeTom0IoTiYHOI0 0a3010 MOCITIKCHHS IITYYHOTO IHTEJICKTY SK IHTErPAJIbHOTO COILIOKYJIbTYPHOTO (CHOMEHY €
JaJIeKTUYHUI METOJ 1 TIOB’13aHi 3 HUM IPUHLUIIN CUCTEMHOCTI, PO3BUTKY, JETEPMIHALIT Ta €THOCTI MPOTUIIC)KHOCTEH.
HaykoBa HOBH3HA 1oJisirae y aHaii3i Ta TeOpeTHUHIH pediekcii moTeHniiHOTro eeKTy BiJ BIPOBAKEHHS LITYYHOTO
IHTEJIEKTY B TBOPYOMY CEKTOPI 3 aKIIEHTOM Ha KIIOYOBUX TCHCHISNX 1 BUKIHKaX. BUCHOBKH. AKIIEHTOBAaHO yBary Ha
TOMYy, IO TIONPW HECHCTEMHI Ta CIIOpaJNdHi CIpoOM BIPOBA/KEHHS TEXHOJOTI B paMKax KpPEaTUBHUX IHIYCTpIH,
OKPECITIOIOTECS HE JIUIIE TICBHI 3aKOHOMIPHOCTI Ta TCHACHIII, ae i pOpMyeTbcs MOJENTb ii y4acTi B IIBOMY CEKTODI.
Xod4 MmTyYHWI IHTENEKT IMOKW IO He 3JaTHUHA (YHKIIIOHYBAaTH SK aBTOHOMHHU TBOPYHH CYO’€KT Yy KpEaTHBHHX
rajgy3six, aje Il KOHIEMIsl MO)Ke BTUIMTHCS B MalOyTHROMY 3a YMOBH IOAQJIBLIOTO PO3BHTKY TEXHOJIOTIH Ta
3HWD)KEHHSI PU3HKIB. 3’COBAHO, 110 OAMH 31 CTPUMYIOUMX (DAKTOPIB € MOMUIIKOBE CIIPUHHATTS IITYYHOTO IHTENEKTY SIK
OCHOBHOI MEPEUIKOIU Ha NUIXY PO3BUTKY KPeaTWBHHUX iHIyCTpid. Li 3aHenokoeHHs HeOe3MmijACTaBHI Ta BUHUKAIOThH
Yyepe3 BiJCYTHICTh PO3YMIHHS CYTi TEXHOJIOTII Ta ii MOKIHUBOCTEd. JJoBeIeHO, 11100 3HU3UTH PU3UKHU BiJ] BUKOPUCTAHHS
i€l TEXHOJIOTil B CEKTOpi, MO-TepIe, CiJ CHIBIOpPAIfOBATH 3 MOJITHKAMH Ta BHPOOHTH HOpMATHBHY 0a3y, sika O
JOTIOMOTJIa PETyJIIOBaTH PO3POOKY Ta BIPOBADKEHHS ITi€l TEXHOJOrii, a, Mo-Apyre, HEOOXiMHO pO3IIMPIOBATH
KOOTIEPAIIIIO 111010 0OMIiHY TEXHOJIOTISIMH, 11100 3ar00IrTH acCUMETPii BCEPEAUHI CEKTOPY.

KarouoBi ciioBa: mryyHwWid iHTENEKT, IUQPOBI TEXHOIOTII, KpeaTWBHI I1HAYCTpii, MOHOKYJIBTypali3allisi,
MIOCTKOBIIHA €110Xa, MAaCOBE BIIPOBA/UKEHHS, TCHEPATUBHA MOJIEIIb.

Oliinyk Oksana, Candidate of Cultural Studies, Associate Professor, Vice-Rector for Scientific and Pedagogical
Work, Kyiv National University of Culture and Arts

Creative Industries in the Epoch of Artificial Intelligence: Tendencies and Challenges

The purpose of the article is to analyse the potential effect of Al implementation in the creative sector or
creative industries through consideration of new tendencies and challenges connected with applying this Industry 4.0
technology. Research methodology. The complexity of the topic related to the intensive implementation of
computerisation in contemporary culture and the creative sector has necessitated the interdisciplinary approach. The
methodological basis of the research on artificial intelligence as an integral socio-cultural phenomenon is a dialectical
method and connected with it the principles of systematicity, development, determination, and unity of opposites. The
scientific novelty lies in the analysis and theoretical reflection of the potential effect of the implementation an artificial
intelligence in the creative sector with an accent on the key tendencies and challenges. Conclusions. The article
emphasises that despite unsystematic and sporadic attempts to introduce technology within the creative industries, not
only certain patterns and trends are being identified, but also a model of its participation in this sector is being formed.
Though artificial intelligence is still not able to function as an autonomous creative subject in the creative spheres this
concept may be realised in the future with the conditions of further technological development and risks decreasing. It
was found out that one of the constraining factors is misperception of artificial intelligence as the main obstacle to the
development of creative industries. These concerns are well-founded and arise from a lack of understanding of the
technology and its capabilities. It was proved that to reduce the risks of applying this technology in the sector, it is
necessary to co-operate with politicians and work out a regulatory framework that would help to regulate the
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development and implementation of this technology and, secondly, it is necessary to extend the cooperation as for the

technologies exchange to avoid asymmetry inside the sector.

Keywords: an artificial intelligence; digital technologies; creative industries; monoculturalisation; post-COVID

epoch; mass implementation; generative model.

AKTyalbHICTh TEMU JOCIIHKEHHS.
Hanpuxinmi 2019 p. Ha YouTube Originals
BUXOINUTH OIINH 13 HaN3HAYHININX Ta
HaWJAOPOXKYMX TPOEKTIB — JOKYMEHTAIBHUI
cepian «Enoxa mryunoro intenexty» (The Age
of Al), sxkuii mpoArocyBalM  BiIOMHH
amepuKkaHchkuii akTop Pobept Jayni Momommmii
Ta #oro apyxuHa Cprlo3aH. Y HbOMY caM aKTop
PO3MOBiIa€ Mpo Te, SIK WTYYHUH 1HTENeKT (Jaji B
tekcti — III), MmammHAHEe HaBYAaHHS Ta HEHPOHHI
MepeXi 3MIHHIIU CBIT 1 MPOIOBXKYIOTH Il pOOOTH
chOroziHi. Y mpoMy x poui Microsoft iHBecTyBana
$1 mupax B OpenAl, tomi sx y 2023 p. Bxe
HaeTbes mpo «baraToMinbspAHi iHBecTHIii». Och
sk mosichuB 1e bimn Teiitc y mwmeri «Enoxa
MITYYHOTO IHTENEeKTy mnoyvanacs»: «Po3BUTOK
MITYYHOTO IHTEJEeKTY HACTLIBKH xK
(yHIaMEHTANBPHUM, SK TOSBa MIKPOIPOIlEcopa,
MEPCOHANBHOTO  KOMIT'IOTEpa,  IHTEpHEeTy 1
MobinmpHOTO Tenedony. Lle 3MiHUTE Te, SIK JOOH
MPALOIOTh, HABYaIOThCS, MIOJIOPOXKYIOTb,
3BEPTAIOTHCS 32 MEOUYHOI0 JOMOMOTOI0  Ta
COUIKYIOTbCS OJWH 3 OAHMM. Ha HbOrO
Opi€HTyBaTUMyThCS  Iimi  ramy3i. KowmmaHnii
BiJIPI3HATUMYTBCS 32 TUM, HACKIJIBKU J0OpEe BOHU
BUKOPHUCTOBYIOTh Al». Po3BuBaroum 110 AymKy,
BiH pOOUTH HACTYymHMH BHCHOBOK: «Emoxa
LITYYHOTO 1HTENIEKTY CIIOBHEHA MOXKJIMBOCTEH Ta
BIJIITOBIAIBHOCTIY» [1]. Cxoxui maxig
3yCTpivaeMo y Tpairi mpocecopa
MaccauyceTchbKOro TEXHOJIOTIHHOTO 1HCTUTYTY Ta
OJIHOTO 3 HahaBTOpUTETHIIMX aocmigHukis LI
«Kutrs 3.0. Jloba mTy4HOrO IHTENEKTY» M.
Termapka, SKu BBakae, IO I MPOBiAHA
texHonoris [HaycTpii 4.0. 3BUTBHUTH KUTTS BiX
«O10JIOTTYHUX KaiJgaHIB €BOJIONID» Ta JOMOMOXKE
HOMY CTaTH TocroapeM BiacHoi fnoi [3].

KpeatuBHi iHIyCTpii 3aBXKIU acOLiOBATIHCS
3 JIFOAICHKOI0 BHHAXIJIMBICTIO Ta 1HTYIIIEO Yepes3
KpEaTUBHICTh, SIK IMaHEHTHY BJIACTHBICTh, Ta
VHIKaJIbHI pe3ynpTaTd, M0 BOHM JaroTh. Lli
aCIeKTH BHPI3HIIOTH CEKTOpP 3aBJSKH 37aTHOCTI
MOPOJKYBATH TaKi eMOIIii y CIIOKHBaviB, SIKI HE
BUKJIKA€E JKOJEH THIINH HaTPSIMOK.
BrpoBamxenns LI Ta mammHo-opieHTOBaHOTO
BUPOOHUIITBA, IMOBIPHO, PEBOIIOIIOHI3YE TaTy3h
Ha Bcix 11 eramax: Big cmocoOy CTBOpPEHHS
KOHTEHTY [JO MOMEHTYy WOro CHOXHBaHHS /
CIPUIHATTS KIHIIEBUM KOpHCTyBaueM. | came 1ieit
«PEBOJIIOLIHHUIY BIUIKB, 110 Horo unHuTh LI Ha
KpeaTuBHI 1HIYCTpii, BpaxoBYIOUH OCOOIMBOCTI

nugposizamii y nepmriit uBepti XXI cT., cboroaHi
3aJMIIAETHCS  MaJOAOCTKEHUM 3  TO3HLIl
KyJIbTypabHUAX CTYIil.

Amnami3 gocmimkens 1 myomikamii. [Ipo 1L
3apa3 TMUIIYTh YUMaJl0 JOCITIJAHHKIB, KOTpi
mpaolTh B pisHuX ramy3sax (IT-cmeuniamicr,
€KOHOMICTH, MellaMeHeIDKEPH, COLIIOJIOTH,
MICUXOJIOTH, (inocodu, KyIbTyposoru Ta id.). Ock
HEMOBHMI  TIepelik  iMeH  3apyObKHUX Ta
yKpaiHcpkux aBTopiB: C. Ampt™aH, ['. Bpokmas,
O. bycomn, II. Bepma, [lx. Biacenr, [.l'apsemn,
P.'e6enb, M. I'mubosenb, JIx. Jlrorep, I'. Kan,
A. Maksoprt, K. Haiit, H. Hinsccon, I1. Hopsgir,
O. Omenpkni, A. IloropeneHko, . Iy,
C.Paccen, E.Piu, B.Crabnginx, JI. Tokap,
M. Tomac Ta iH. 3 OrVIsAy Ha TOMIMPEHHS Mi€l Ta
iHmmx TexHonorii [HaycTpii 4.0., 3 IBASIOTHCS 1
pobotu, npucesueni BruBy LI Ha kpeatuBHI Ta
KyJIbTYpHI iHAycTpii. Tak, 3 ocTaHHIX Big3HAYUMO
myOJikarii Takux aBToOpiB, sk ['. AMaTo Ta iH., Mo
3 TO3WIii PeamicCTUYHOTO TMiAXOJy MIYKAarTh
BIJINIOBi/Ii Ha IMTaHHSI «B SKUX KpPEaTUBHUX
ingycTpisx samistauit II?», «gka ioro ponb y
poOOTi Ti€l M iHIIOI IHAYCTPIi?» 1 «IKUM YHHOM
LIl TpanchopMmyBaTiMe KpeaTWBHI iHIYCTpil
BIIPOJIOBXK HACTYIHHX JECATKIB pokiB?» [4]; H.
AmnanTacipivait Ta J. bymn [5], mo y cBoemy
ornmsai cydacHoro craHy Ta mnporpam I vy
KOHTEKCTI KpEaTWBHUX IHAYCTPid MNPHIUIAIOTH
yBary, cepei iHIIOro, alropuTMaM MAIIMHHOTO
HaByaHHsd (machine learning), BrIrOUYarOUM
3rOPTKOBI HelpoHHI Mepexi (convolutional neural
network abo ConvNet), reHepaTuBHI 3MarajibHi
Mepexi (generative adversarial networks a6o
GAN), pekypeHTHI HelpoHHI Mepexi (recurrent
neural networks abo RNN) i rmuboke HaBUaHHS 3
migkpiutenasm  (deep Reinforcement Learning
ado DRL); P.Biarctpem, J[x.Xayrana Ta
P. JlyaamMan, B  SKiH BOHM  HaMararThCs
MIEPEOCMUCITUTH TIOHSTTS KPEaTUBHOCTI B €IMOXY
I [12], abo X.-K.JIi, mo Tex pyxaerscs y
IOMY HAaNpsMKY, MIPKYIOYH HaJ, TO-IepIe,
TUM, SK JIUCKYpC KpEaTHBHHUX  I1HIyCTpii
IHCTpYMEHTaNi3ye Ta OeryMaHi3ye TBOPYICTH, a,
no-apyre, Hag pobotoro IIII, mo Bimokpemitoe
TBOPYICTh  BiJI  JIFOJCHKOI  MPOJYKTUBHOCTI,
KHJAI0UU BUKJIHMK TBOPLSAM y 0araTboX CEeKTopax
[9]. Ha Binminy Big 3apyOiKHUX  KOJET,
YKpaiHChKI HAYKOBIII TIOKH IO Majo TPUILISIOTH
yBary IbOMY IMTAHHIO, X04Ya ¥ 3 SBISIOTHCS
MMOOAMHOKI  PO3BIAKM Yy I1IbOMY HAampsMKY:
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npumipom, myOmikanis . Commacbkoi [2], mo €
JIOBOJIi  OMHMCOBOIO TMOPIBHSHO 3 THUMH, SKi
MMOMIYaEMO y paMKaxX Cy4acHOTO 3apyOiKHOTO
HaykoBoro  auckypcy. Came  Tomy 1A
npobnematuka moTpeOye  OinbII  MIMOOKOTO
aHaizy, MOCHWJICHOI i CHCTEMHOi yBarm 3 OOKY
PI3HHX TPYI BUYCHHX, BKIIFOUAIOYN TYMaHITApiiB Ta
KYJIBTYPOJIOTIB.

Mera poboTH — aHami3 TOTEHIIHHOTO
edexry BrupoBamkeHHs I y TBopuomy cekropi
abo KpeaTMBHHX IHAYCTPiSiX, a TaKOX PO3TII
HOBHMX TEHICHIIM Ta BHUKIHKIB, IIOB’SA3aHUX 13
3acTocyBaHHAM i€l TexHomnorii [amyctpii 4.0.

Buxutan ocHoBHOTO Matepiamry. CtaHOM Ha
kiHenp mepmoi yBepTi XXIcT. KpeaTHBHI
IHAYCTPIi MPOXOMATH KPUTHYHUHN €Tam y mporeci
ugpoBizalii 3 OrsAAy Ha MEePEeIKo M, OB’ I3aHi
3 TIOUIYKOM CIIOCOOIB MOHETH3allii KOHTEHTY Ta
OXOIUIEHHSIM  ayauTopii  mudpoBux  Mexia.
[Manmemiss COVID-19 Ta moB’s3ani 3 HEw
OOMEKEHHsI 3aroCTpWIIM iCHyIoYi mnpoOieMu B
raiysi, akKTUBi3yBaBIIH MPOLECH OLUPPOBKH, L0
HE  JIO3BONIWJIO  KPEAaTUBHUM  IHAYCTPiAM
KOM(OPTHO aAanTyBaTHCA A0 HOBOI MapagurMH.
PazoM 3 TuM, HasBHMI Tporpec y po3poOii Ta
BripoBakerHi LI Moke qomoMorTa y BUpilIeHHi
ux nmpobiem. HacmpaBi, mepeik MOKIHBOCTEH,
AKi LI TEXHOJIOTis Hajae CeKTOpy, YMMammii. Ix
MOJKHA TOJIJIMTH Ha YOTHUPU OCHOBHI KaTeropii:
e(eKTUBHICTh 1 BapTICTh, NPUHHATTSA PIllICHb,
3aJIydeHHsI ayJMTOpii Ta HAJMXar4a TBOPYICTb.
e ocobnMBO TOMITHO Ha MPHUKIAAI CydacHOI
My3u4HOI iHmycTpii [11].

KoxHa okpemMa KpeaTwBHa IHAYCTpis
BUKOPHUCTOBYE TEXHOJIOTIIO Yy CIOCIO, SIKUIA Kparie
BizmoBimae i mismtbHOCTI. OCh KiNlbKa TPUKIIAIB
Bukopucrtanua I 3 MmeToro 3MeHIIeHHsS BUTpaT U
MIJBUIICHHS ePEKTUBHOCTI [7]:

- KHUT'OBHIABHUIITBO, e I
BUKOPUCTOBYETbCA Ul aBTOMAaTH30BaHOIO
nepekiaagy, IO JO3BOJISIE BHIABISIM 3HAYHO
CKOPOTUTH 4ac, HEOOXITHWUH [UIi TepeKiiany
KHUTH 70 il BUIYCKY, TUM CaMHUM, 301lbLIyIOUH
npuOyTOK, a TakoX 3MEHUIye moTpedy B
oIjiauyBaHUX NpoQecCiiiHuX mepeKiaiaiax;

- menmiaigaycrpis: Il BuUKOpUCTOBYETBCS
AK  JOCHIJHULBKAN  IHCTPYMEHT,  3[aTHHUH
¢inpTpyBaty iHMOpMAaIlil0 Ta BIIPI3HATH HaAIHHI
JDKepelia BiJl CYMHIBHMX, 1 II€ 3HAYHO CKOPOYYE
qac sl TPOBENEHHSA JAOCTIKEHHS, Ja€ 3MOry
KypHaIicTaM CTBOPIOBAaTH Ii¢ OiNblIe KOHTEHTY,
3a0e3Medyroud  HaifHICTh 1 TOYHICTH CBOIX
TDKEpeT;

- IHAYCTpis BiIEOirop: Ha JOJATOK JIO
MoknuBocTed peparyBanHs, IIII Ta wmammHHE
HaBUaHHS 3adisHI B aBTOMAaTH3allli TeCTyBaHHS

irop, MO, 3peITol0, TMPHUIIBUANIYE BHUIIYCK
OCTaHHIX.

Texnomnoris Ul BaxiuBa 3aBASKH CBOIH
3IaTHOCTI aHAJi3yBaTH MacIITaOHI JaHi Ta
OTPUMYBATH PEJIEBAaHTHI MATTEPHH, SIKi 38 YMOBHU
MIPaBUILHOT IHTepHIpeTarii MOXYTb
BHKOPHCTOBYBATHCS PI3HUMH OpPTaHi3aIlisiMu s
ontumizamii  mpuHHATTA  pimieHb.  Kommanii
MOXXYTh BHUKOPHUCTOBYBATH IIi MOXIIMBOCTI ISt
300py iH(popMarii, TpsSMO TMOB’SI3aHOI 3 IXHIM
nonepeAHiM  KoHTeHTOM. Takox I  Bxe
BHUKOPUCTOBYETHCS ISt aBTOMAaTH3aLi]
MTOBCAKIEHHUX 3aBJaHb, TaKuX AK
TPaHCKpUOYBaHHS ayzio, peJaryBaHHsS Bifeo Ta
HanucaHHs TekcTiB. [Hctpymentn Il 3patHi
aHami3yBaTH  BeJWYE3HI 00CSrM  JaHux 1
reHepyBatu iH(opmarito, Ky JIOAA HE MOXYTh
po3kputh. L{i maHi MOXHa BUKOPUCTOBYBATH IS
OPUUHATTS TBOPYMX pillleHb, JIOTIOMAararouu
npodecioHaaM CTBOPIOBATH OiTBII €PEKTUBHHM i
npyBaOIMBHUI KOHTEHT.

I TaKOX BUKOPUCTOBYETHCS hing
TeHepyBaHHS TBOPYOrO KOHTEHTY. ANTOPUTMH Ha
ocuogi LI mpoaykytooTh My3uKy, icTOpii Ta HaBiTh
i ¢ineMu. Xoua 1i TBOPIHHSA MOXYTh HE MaTH
TaKWX crienuQikamiii, SK Ti, 1[0 CTBOPEHI JIFOIbMHU,
poTe BXKE 3apa3 iX BUKOPUCTOBYIOTh [UIS
CTBOPEHHS YEPHETOK ab0 B SKOCTI HATXHECHHS
mutliB. OnepanioHanizyioTh #Horo i B IuIaHi
HaOyTTS IHTEPAKTHBHOTO JIOCBiTY, KOJH 4aT-00TH
Ha ocHOBI 11 popmyroTh iHTEpaKkTHBHI icToOpii, a
BipTyaJibHI IOMIYHHKHA Ha OCHOBI Ii€1 TEXHOJIOTI]
JOTIOMAraroTh 3 NEePCOHAII30BaHUMHU
PEKOMEHIALISIMH.

Ocbh  KimbKa TPUKIAAIB  KpeaTWBHUX
iHAyCTpii, sKi BukopuctoBytoTh I  mms
MPUNAHSTTS PiLICHB!

- BUKOHAaBChbKE  MHCTEITBO:  IHIYCTpis
BUKopucToBye MoxkiauBocTi LI mast oO6poOku Ta
aHamizy iHdopmarii, OO0  IOMOMOTTH Y
TIPUAHSATTI MapKETHHTOBHX pilleHb i
MIPOTHO3YBaHHI PIiBHS BiJBIYBaHOCTI Ta 0OCSTIB
npopaHux KBWUTKIB. Lle mo3Boisie mpoarocepam
BHM3HAYaTH, SKi IOy MaTUMYTh HaMKpalii
BiJI'YKH, I00 pOOUTH OOTpyHTOBAHI 1HBECTHIIIT,

-Moja Ta Ju3aiiH: 3anporoHoBaHi [III
MPOTHO3M BHUKOPUCTOBYIOTHCSL U OKPECIICHHS
MaiOyTHIX TEHCHIIIH, 10 JIO3BOJISIE
MiANPUEMCTBAM — TiepeidadaTdH  3MiHHU  TOTped
KJi€eHTiB. [HQOpManis Texx BUKOPUCTOBYEThCS IS
ONTHMI3allii JIAHIFO)KKA TIOCTaBOK, MIiHIMI3yHOUH
KUTBKICTh ~ MPOAYKTY, 10 CKEPOBYEThCS HA
yTUII3a1io;

- My3€l Ta crHajaiuHa: I
BHKOPHUCTOBYETHCSI IS TIEpCOHAIII3AINT JTOCBiLY
BIIBiAYBaUiB, JO3BOJIAIOUM KOXKHIH  JIOIWHI
O3HAHOMUTHCA 3  KOJEKWISIMA  YHIKaJbHUM
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croco0oM, IO Kpalle NMpUBEpTaE ix iHTepec Ta
yBary.

Kpearusni iHAycTpii noTpedyIoTh
3aJy4eHHS HOBHX LU(QPOBUX IOKOJiHb, SKi
CIIOKMBAIOTh KOHTEHT IO-IHIIOMY, HIK CTapiue
MTOKOJIHHS, M0 3MYIIy€ Taiy3i aJanTyBaTUCS 0
ixuix morped. Texuonoris Il nHamae kinbka
IHCTPYMEHTIB, AKi JOMOMOXXYTh TOJETUINTH el
Mepexij Ta CIPUSATUMYTh IMOKPAIIEHHIO iHTeTpamii
KOHTCHTY.

Ha BigmiHy BiJl TpaauIlifHOrO MOKOIIHHSI,
nuppoBe Ma€ MOCTYN JO HE3MIYeHHOI KiTbKOCTI
KOHTEHTY, 1 Ie chpusie (OpMYyBaHHIO OiJbII
«BUNIIYKAHOTO»  CMaKy, KOTpHUH  BHMarae
KOHKPETHIIIOTO Ta YHIKAIBHIIIOTO KOHTEHTY.
ITokaszoBo, mo IIII go3Bosisie  KOMIIaHIAM
pearizyBaTd Iieil HaMmip, CHPUSIOYH CTBOPEHHIO
rineprepcoHani3oBaHOro KOHTEHTY [10].
Criertuikanii I  mo3BONSIOTH KOpPUCTYBadaM
CTaTH CIiBaBTOPAMHU CIIOKUTOTO HUMHU KOHTEHTY,
HaJar4d JOCTYN 10 (yHKIIHA, SKI MOXHa
BUOMpAaTH Ta HAJAIITOBYBaTH JUIA  Kpamol
amanramii 1o ixHiX noTpeb. BuxopucroByroun
Taki TEXHOJNOTii, K cHijgbHa  (iIbTparis,
ayaioaHami3 Ta oOpoOKa MPUPOAHOI MOBH, Tay3i
37aTHI aJpecyBaTH CBOI MPOIYKTH BHKIIOYHO THM
KIII€HTaM, sKi IOTCHI[IHO OlIbIIe 3alliKaBIeHi.
[lepconanizoBaHulii KOHTCHT MIiJABUIINYE HE JIUIIIC
CTYIIIHB 33JIOBOJICHOCT] KJII€HTIB, aJie i IMOKpaIrye
MOKAa3HUKH iXHBOI 1HTETPOBAHOCTI 1, TaKUM
YHHOM, TeHepye Ounbimmii poxin. Kpim toro, I
NOTEHIIHHO ~ 374aTeH  3pOOMTH  CHOXXKUBAHHS
KOHTEHTY JOCTYIHIIINM, HAJAal04d BHJ03MiHEHI
Ta 3py4Hi HOro Bapiamii JuIs JIIOACH 3 THMH XK
Taky 0OMEXEHUMHU MOKIUBOCTSIMH.

Kinbka TIPHUKIIAJIIB raysei, AKi
BukopuctoBytoTs LI 3 mieto meroro. 3okpema,
Memiainayctpiss Bukopucroye I 1 mamunHe
HaBYaHHSA Juisl 300py Ta aHamily MJaHHX, IO
JI03BOJISIE KOMIIAaHISM Kpallle po3yMiTH MOTpeOu Ta
OaxkaHHs1 KIIi€HTIB. [HIycTpis Moam Ta Iu3aiiHy
3amie I ©Ha mnpuknami TOrO, SK OHJIAHH-
1aThOpMH MOEAHYIOTh JIIOACHKI peKOMEHAAlil 3
HabopaMH JaHMX IiJl 4ac B3a€MOIii CIOXXHBaYiB
Ha BeOcaiTi, agpecHO MPONOHYIOUH HaHOIbII
ONTUMAJIbHI MPOAYKTH. Y Mexax iHmycTpii irop
BukopuctanHs LI  mo3Bomse  po3polusTH
aJanTUBHI 1rpH, 37aTHI 3MIHIOBATH XiJ MOMdiH
3aJIeKHO BiJl 3aJy4EHOCTI IpaBLs, IO MOPOIKYE
VHIKanpHUHA JocBij. Baromumit BHecox I vy
Bi3yaJbHE MHUCTEITBO y TOMY, LIO BIH Haja€e
JOCTYIH JIIOASIM 3 00MEXEHHUMHU MOXITUBOCTSIMH 10
Bi3yaJIbHOTO ~ KOHTeHTy.  Hampukman, — wmio
TEXHOJIOTIF0 MOXXHa  BUKOPUCTOBYBaTH  JUIS
TIEPETBOPCHHS] ~ OPUTIHAILHOTO  Bi3yalIbHOTO
KOHTEHTY Ha TEKCTOBi (OpMaTH, IO 3aKpHUBA€E

moTpeOu Jroei 3 BagamMu 30py.

Hespaxatoun T1e, mo Il 3a wyacry
CIpUIMAaETbCA SIK MPAMUI KOHKYPEHT MHUTLIB,
HAacTpaBJAi B CyYaCHHX YMOBaxX HOTrO KIIIOYOBa
pOJIb TIOJIATAE Y TOMY, IO BiH ITOCTAa€ JPKEPEIIOM
HaTXHEHHS Ui Jromedd TBopumx mpodeciid. Ll
TEXHOJIOTisl MOKpallye KyJIbTYpHI pe3yibTaTH i
3aBISKH 1HHOBALIMHUM 14€sM Ta migxonaM, sKi €
pe3yabTaTOM  CIIBHpAIli JIOACBKHUX 3HaHb 1
3IaTHOCTI TEHEpyBaTH HECHOiBaHI MPOIO3MIIII,
3aiyyae Bce Outblne i Outbmie Jsroned. Takum
guHOM, anpobarist 111l moTeHIiiHO MOXKe JOIATH
KpeaTUBHUM 1HAYCTPisIM OibIIIOT
PI3HOMaHITHOCTI B iX JISIIBHOCTI Ta pe3ysIbTaTax.

ITonpu Te, mwo nepeparu 3acrocyBanHs LI
B KpPEaTWBHUX IHAYCTPISAX OYEBUIHI, HEJOMIKIB i
PHU3MKIB TEX BHCTayae. MacoBe BIPOBaIKCHHS
TEXHOJIOTI{ B CEKTOPI, CIPUYHHSE CEPHO3HI €THYHI
IUIEMA W HU3KY PH3HUKIB, TOBTOCTPOKOBI Ta
KOPOTKO-CTPOKOBI HACTIJIKK SKUX JOCI HEBIJOMI.
[IposiBM cTpaTeriuHux HaCHiJKiB, TOB’S3aHi 3
JOCTYTIOM /IO JTAHWX, HAaBUYKaMH, CITIBIpALCIO Ta
JIOCTYIOM 70  (DiHAHCYBaHHS, BXKE MOXKHA
cnioctepirati. Hacnminku MOXyTh TPH3BECTH 10
30INBIIEHHST HEPIBHOCTI MDK MHTIIMH — Ta
CTaHIapTH3alil KOHTEHTY. BaxinBo 3a3HaumMTH,
[0 HETATUBHI HACIIJKU CTOCYIOTHCS HE CTUIBKU
caMOl TEXHOJIOTI, CKIJIbKM CHCTEMH, BIIHOCHH Ta
MPOLIECiB, SKi BHHUKAIOTH y TpoIeci ampodarii
HII. Tomy ocraTouHi pe3ynbTaTH BILTUBY IHX
HepomkiB Il Ha CceKTOp TOJOBHUM YUHOM
3aNIeKUTh BiJl CaMHUX Tally3ed 1 CIocody ix
BukopuctanHs  [8].  3okpema,  HeoOXixHO
pPO3IIMPIOBATH  KOOMEpAIlil0  II0J0  OOMiHY
TEXHOJNOTisiIMH, 100  3amolirtm  acuMeTpii
BcepenuHi  cektopy. llpumipom,  rpadivsni
J3aifHepu MOXYTb BUKOPUCTOBYBATH
TeHEepPaTUBHY MOJENb JUIS TIOKPAlICHHS CBOIX
JIM3aiiHIB, My3UKaHTH ISl CTBOPEHHS OOKJIAQJINHOK
AIEOOMIB 1 pEKJIAMHHX IJIAKATIB, apXiTEKTOPH IS
Bi3yamizallii BJIAaCHUX TIPOEKTIB, a JIu3alHEepU
olsry iHII Mogjeni Ans po3poOku rpadikiB Ta
BiepyHKiB. Llg OararorpaHHa XapaKTepUCTHKa
11 Bumarae TiCHOI CHIBOpalll MiX Taly3sMH IS
PO3pOOKH BIOCKOHAJICHUX MOJIENIEH.

Haii0inpm oueBMIHMA PHU3UK MOJSATAE Y
ictoTHii  Tpanchopmarii, sxoi I 3aBmae
KpEaTWBHUM 1HIYCTPisIM, KOJH MpoOJieMaTnu3ye
CTaTyc JIAHIIOTiB CTBOpEHHsS BaprocTi. bymyum
peBottoniiHo TexHosoriew, I kumae BUKIMK
TPaUIiHHIM TaTy3eBHM MOJICIISIM, HAJAl0uu SIK
HOBHM, Tak i BiJOMUM TpaBLsSM ILIaHC YBIHTH 1O
ranysi, sika pasimie Oyna Uil HUX HEIOCTYITHOIO,
abo mie OubIIe PO3MMUPUTH Ta KOHCOJITyBaTH
CBOIO Biamy B cekropi. OmHaK I MOKIIUBOCTI
HEPIBHOMIPHO  PO3MOIUIIOTBCS  MDK — yciMa
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YYaCHHKaMH, 3QJIMIIAI0YH APiOHIIINX TPABLIB, SKi
MOBUIBHINIIE  aJanTyIOThCHI, 1032  PUHKOM.
KoHmeHTpartiss B1agu TakoX Hece B COOl PH3HK
BUHUKHCHHS acUMETpii MK Yy4YaCHHKAMH, IO
MOTEHITIHHO MOXKE 3aBJIaTH IIKOTU
PI3HOMAHITHOCTI Ta SIKOCTi JOCBiTy CITOKHBAdiB.
3anpoBamkenus 1l MoXxe MABHIIATH IIHHICTH
MPOJYKTY B OKPEMHUX Taly3sx, ajie SKIO IIi
MPOIIECH HE PETyJIIOBAaTH HAJE)KHUM YHHOM, TO
BOHH 3[IaTHI MOPYIIUTH KOHKYPEHIII0 B CEKTOI,
IO 3pElITOI0 HEraTHBHOIO BimoOpa3uThCsS Ha
cnoxuBauax. Tak, TtexHonoris LI cTBOprOE
YMOBH JUISI TIOSIBU HOBHX MOHOIIONIH y Tay3sx,
3pPEMITOI0 3aBJAI0YH IIKOIN PO3MAITTIO KOHTEHTY
Ta ONMUHSIOYKMCH Ha 3aBaji MOSIBI CTapTariB, SKi
BIJIITPAIOTh JKUTTEBO BAKIIMBY POJIb Y CTBOPEHHI
IHHOBAIIHAX CHUCTEM.

Mogeni 111, 0CO0JINBO CHCTEMH
pPEKOMEHJIAIif, TPOMOHYIOTh TICBHUNA KOHTCHT
KOpHCTyBa4aM Ha OCHOBI IXHIX TIONEpemHix
B3aeMomii 1 BiArykiB. Takuil miaxig migBHUILYE

piBeHb BJIOBOJICHHS CHOXHMBAYiB qyepes
1HWBITyaITbHI pexoMeHanii KOHTEHTY,
OpIEHTOBAHOTO Ha oTpedn KOXHOTO.

HesBaxatoum  Ha 1€, BUHUKAE  PUBHK
MOHOKYJBTYpati3alii Ta IoJabIIoro OOMEXEHHS
iXxHiIX mepcHnekTuB. PexoMeHmyroum KOHTEHT
BUKJIIOYHO Ha OCHOBI MuUHYNoro pocsimy, LI
3araHse CIIOKMBaviB y TACTKy, WIO Haramye
OyJIp0aIIKy, KOJIM 3alpONOHOBAHUM KOHTEHT BKE
HE BIAMOBIJA€ TXHIM CMakaM 1 I1I€ MEePeLIKOIKaE
JIOCTYIy J0 HBOTO 3 pi3HuX nos3uilii. Llei edekr
3MaTeH TMOpOAWTH HeOe3NeyHi imeomoreMu i,
3pENITOl0, BIUTMHYTH Ha iHAYCTPilO0, OOMEXKYIOUH
yCIiX HOBOTO KOHTEHTY Ta 3MYIIYIOYH apTHCTIiB
CTBOPIOBATM JIMIIE TaKWil TPOAYKT, SKUH
BiJIMTOBi/Ta€ MOJIENISIM peKoMeHaaii [9].
MoHokynbTypamizaiiss Ta I HeraTuBHI
HACNiAKK  JIMIIE  TOCHJIIOIOTHCS  HASBHICTIO
ynepemkenb. 106 momemi I ¢yHkmionyBamu
HQJICKHUM YMHOM, BOHM IOBHHHI OTPUMYBAaTH
iHpOpMaIlilo Ui 0OpOOKH Ta CTBOPEHHS HOBHX
pe3ynbraTiB. OfHAK y Ii€l CUCTEMH € HEIONIK —
BOHA 3aKPIIUTIOE ICHYIOU1 JIIOJICBKI yIEepeaKeHHS.
OcTtaHHI TaKOXX MOXYTh BHHUKATH B pe3yJIbTaTi
BTPYYaHHS CIIO)KMBAYiB depe3 BpaxyBaHHA IX
HENpo30pux ynogobans. CTyMmiHb TaKOT'O PU3UKY
3M1e01IbII 3aIeXKHUTh BiJ] KOHKPETHOT Tamy3i, ajKe,
MPUMIPOM, YIEPEIDKEHHS IMOJI0 apXIiTeKTYPHUX
MoJiesIell MOKYTh OyTH MEHII IIKIJUIMBUMH, HIK
YIEpeILKECHHS, HasiBHI B MOZEISIX MENiaceKTopy.
KirodoBa mpobnemMa 3 IMMH  yIepeKEHHSIMU
MOJISIra€ B IXHBOMY BUSIBJIICHHI Ta yCyHeHHi [6]. 3
oy Ha 1e, HailehekTuBHILIMK crocib
3MEHIIUTH YIEPEeKEHHS — e 3a0e3neuuTu
HaBuyaHHsi Mojened Il 3  BUKOpUCTaAaHHAM
pizHOMaHITHUX HaOopiB  nmaHWx, KoTpi O

BpaxoBYBaJIM ILTIOPajii3M OYMOK Ta KYyJIbTYPHO-
ICTOPUYHY CHIAALINHY, IO FApaHTy€E HEUTPATITET.

Ille oauH cepilo3HUM PUBHK — MOIITUPEHHS
nesingopmartii. Hapasi moneni HII we 3partHi
BiPI3HUTH 3aKOHHY Ta HaJiiiHy iH(OpMaIio Bix
MaHIMyIAMiAHNX JaHuX. Lle TosCHIOEThCS THM,
0 BOHH OTPUMYIOTH iH(opMario 3 HabopiB
JAaHUX, SsKIi YacTO MICTATh CYMHIBHI a0o
HEIATBEePIKEeHI TOKa3HUKH. SIK HACIITOK, BOHH
ABTOMAaTUYHO TMOMIMPIOIOTE W PEKOMEHIYIOTh
HenpaBAMBY i1H(GOpPMALII0 KOpHCTyBauaM, SKi
Yyepe3 HEMpaBWJIbHE YSBICHHS MPO MOMKIHMBOCTI
LI moxyTh cupuitmaru 11 gk Hagiay. LI Takox
HaBMHCHO BHKOPHCTOBYIOTH ISl TIOMIMPEHHS
HeZocToBipHOT iH(OpMaIlii uepe3 Mojaewi, sKi
TeHepyITh ICTOpii Ta HapaTHBH Ha OCHOBI
HEMpPaBIWBUX NaHUX, 3MIHIOIOTh TOYKH 30Dy, ajie
30epiratoTh (OopMaIbHUN CTHJIbP W ECTETHKY.
[Mpukmamom  momupeHHs — naesiHdopmamii €
BUKOPDHUCTAaHHS JindeikiB 1 Moxaenedl 3MiHU
rojocy 3i 3JIOBMHCHUMH HaMmipamH, SIK-OT,
HAHCCCHHS IIKOAM penyTallii, JUCKpeIUTaIlis
0co0u abo TOTPO3H.

o6 Ha/1aBaTH TepCOHAIi30BaH1
pexomenpanii, moxensim 1l morpiOHO 30upaTh
indopMarito Big KopucTyBauiB. B imeam ms
iHdopMartisi Oyze BUKOPUCTOBYBATHCS BUKIIOUHO
JUISE HaJaHHSA BHCOKOSKICHUX pPEKOMEHIAIIN i

MTOKPAIICHHS JIOCBI Ty KJIICHTIB. Ane
0€e3BIAOBIJAIBHICTD MIPU3BOJIUTH o
HEIPaBOMIPHOTO BUKOPUCTaHHS  0ocobucTol

inpopmarii. Monemni I MmoxxHa HaBYHTH 30HpaTH
pi3Hy iH(pOpMaIlifo, BpaXOBYHOUH HABITh JAETIKaTHI
TEMHU, 1 3rogoM  BHKOpPHUCTAaTH il  Js
MaHIIyJIOBAaHHS MTOBEIHKOIO KITi€HTIB.

BpemTi, rojoBHE  3aHENOKOEHHS B
KpEaTWBHUX IHAYCTPISIX IIOJO BIPOBAIKEHHS
texnonorii Il momsirac B moTeHUiiHOMY
HEraTMBHOMY BIUIMBI Ha poOody cuiy Ta
MIEPCIIEKTHBH TPalleBIAINTyBaHHs (axiBIiB. Xod
HE OWYIKYETHCS, IO MOJIENI 3aMiHATh JIOJCHKY
mpamo, TpUHAUMHI B KOPOTKOCTPOKOBIH
MEPCIIeKTHBI, BOHHM, OE3CYMHIBHO, 3MIiHATH
omepaliiHi cUCTeMM Uil Takux mnpodecid, K
KYpHAIICT, pernopTep, TEeXHIK Ta QaxiBelb 3
MapKeTHHTOBHX JIOCHTIJPKEeHb. Tak, BXKe ChOTOJIHI
HII se anirimoe pobodi Micusg, MpoTe 3MYCHTh
CTICITIATICTIB aJanTyBaTHCS 10 HOBUX MapajivirM i
BUKOHYBaTH  HOBI  3aBJiaHHS 32  YMOBHU
aBTOMaTH3arii OLIBII TEXHIYHUX BHUIIB
nisipHOCTI. Xou I i He 3aBmae mpsIMOi IIKOIH
PHUHKY TIpaili, BiH 3MyIye 0araTthoX MpaliBHUKIB,
0CcO0JIMBO CTAapIIOrO0 MOKOJIHHS, 3BUIBHATHCA 3
mocaj yepe3 Te, 10 BOHM HE 34aTHI HaJECKHUM
YHHOM aJallTyBaTHCA 10 HOBUX BUMOT.

BucnoBku. He3paxaroun Ha HECUCTEMHI Ta
copaguuHi cnpob6u BopoBamkeHHs LI B
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KpEaTHBHHUX IHAYCTPifAX, TIEBHI TEHIEHINT 1
3aKOHOMIPHOCTI BKE MIPOTJIS A0 THCS,
(dbopMyeTbcsT MOAENb MOro ydacTi y LbOMY
cekTopi. binmpmiicte ramy3ed me i Jgoci He
HaBaxylooTbcs npudHatH I gk migkom
HE3aJIE)KHOTO TBOPIISL, HacaMIepea 4epe3 pPaHHIo
CTaJlif0 PO3BUTKY TEXHOJIOTIi Ta TMOB’S3aHl 3 HUM
pmsmku. Jliticho, xou III 1 w©We 3maTtHUi
(yHKITIOHYBaTH SIK  TOBHICTIO  aBTOHOMHHMH
TBOpUMH CYO’€KT y KpEaTHBHUX Traiy3siX, MpoTe
HOro MOKJIMBOCTI aBTOMAaTHU3yBaTH MOBTOPIOBaHI
Ta pyTUHHI 3aBIaHHA, a LIe pOJb JPKepena
HAaTXHEHHS, MEPETBOPIOIOTh II0 TEXHOJIOTII0 Ha
imeanpHUH 3aci0 akTHBi3alii MPOIECiB y CEKTOPi B
MMOCTKOBiIHY emoxy. KoHmemnmis He3aIe:KHOTro
LI, mo ¢yHKIIOHYE B KpEeaTUBHUX IHIYCTPIsX,
MOXE BTUIMTHCS B MaliOyTHbOMY 3a YMOBH
MOJAJIBIIOT0 PO3BUTKY TEXHOJIOTIH Ta 3HIKCHHS
MOB’si3aHUX 3 HUM pm3uKiB. [loku mo 1 imes
3aJIMIIAETHCS TAJIEKOI0 3 TOYKH 30py MPaKTHYHOT
peanizartii.

OpwuH 3i cTpuMy0oUYnX (PakTOpiB CHOTOMHI —
ue nomMuikoBe cnpuitHarta LI gk ocHoOBHOI
MEPelIKOAN Ha IUIIXY PO3BUTKY KpEaTHBHUX
iHgycTpii. Ymmano BYEHWX W eKCHepTiB 3
KpPEaTUBHOIO CEKTOPY € CKENTUKAMH Y LbOMY
MUTAHHSA, XO0Ya TEXHOJIOTiA, 1 1€ OYEBHIHO
OaratboM y nepirii yBepti XXI cT., JO0BENa CBOIO
e(eKTHBHICTh B MUTAHHSIX MOKPAILEHHS TBOPYOTO
KOHTEHTY, 3MEHIIIEHHsI poOOYOro HaBaHTAKEHHS
Ha TBOPIIB, CKOPOYEHHI BUTpar ¥ yacy
BUPOOHUIITBA, MiIBUIICHHS €()eKTUBHOCTI TOIIO.
OnHak, He3BaKarOuM Ha Wi IepeBard, [IesKi
KpeaTuBHi iHIycTpii Ta 6arato KOMIaHii Bce e
BararoThCs ab0 mpotu Horo BhpoBakeHHs. 11
JNOCUTh  YacTO CHPUMMAETbCA  SIK  IPSAMHA
KOHKYPEHT, KW TIpU3BeJ/ie 10 BTpaTH poOOTH Ta
PO3MUBaHHS TBOPYOI 1ZICHTUYHOCTI. i
3aHEMIOKOEHHSI HeOEe3MiICTaBHI Ta BUHHUKAIOTH
4yepe3 BIJICYTHICTh PO3YMiHHA TEXHONOTIi Ta i
MOXJIUBOCTEH. 3MiHA MHCJCHHS Ta MIAXOLY [0
TexHoJyorii HeoOXimHa anst 1l HaJeXHOTO
BIPOBa/DKEHHS B IUX Traly3sx, fKe HaOupae
o6epriB. Sk Tineku I 3akpinuThes B CEKTOPI 1
KOMIIaHi1 BU3HAIOTH 11 MOTEHIII AN, IUISIXY Ha3a]| He
Oyme. | mo0 3HU3UTH HasBHI PUBKKU BifJ
BUKOPUCTAHHS IIi€i TEXHOJNOTIl B CEKTOpi, Io-
nepiie, ciiji BUPOOUTH HOpMATHBHY 0asy, sika O
JorioMoria perymooBatu  anpobamiro I, fioro
pO3poOKy Ta mepeabadvana BiANOBIIANBHICTH 3a
HEeTNpaBOMipHI i Ta TOpYIIEHHS MpaBa
BJIACHOCTI, a, TO-Apyre, KpiM cHmiBmpami 3
MOJIITUKaMHU HEOOXiAHO pO3IIKPIOBAaTH
KOOIIEpaIifo Moa0 OOMIHYy TEXHOJOTiSMH, II00
3amo0IrTH  acUMETpii  BCEpeOuHI  CEKTOpY.
[Mpupomga III y TomMy, mo Horo mozem He

0OMEXYIOTBCS OIHIEIO Tally33[0, a MOXYTh OyTH
cyMmicHI 3 Kkimbkoma. KpiM TOTrO, KpeaTHBHUI
CEKTOp Ma€ CHIBIPAIIOBATH 3 TEXHOJOTIYHOIO
iHAycTpieto, mo0 Kpalle 3pO3yMITH TEXHOJIOTiI0
Ta MePEKOHATHCS, 110 CTBOPEHI MO MPAIIOIOThH
Ha KOPHUCTh KPEaTUBHUX IHIYCTpiil, a HE MPOTH
HUX.

3-IoMix TIePCIIEKTHBHUX HaIpsIMiB
MOJATBIINX JOCHIIPKEHh MOXYTh OYTH THTaHHS
iHTepakIii Ta B3aeMo30araueHHs JisutbHOCTI 111 7
($axiBLiB B OKpeMHX IHIYCTpisX, IOPUAWYHI Ta
MOpaJIbHI Hachigku podorm wmoxemer LI Ta
3pOCTar0UOl 3aJICKHOCTI CY4aCHOTO IMOKOJIIHHS BiJ|
HUX, KPUTHYHHUHA aHaJi3 TBOPYOro TMOTEHILATY
TEXHOJNOTl y TIOPIBHSHHI 3 TIOTEHILAJIOM
JIOACHKOI KpPEaTUBHOCTI CHOTOJAHI Ta Oararto
IHIITUX.
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BIPTYAJIBHE I ITTOBAJIBHE CBATO:
KOHKYPEHIIIA Y TIPOCTOPI HAIIIOHAJIBHUX TPAJTALIIIA

Mera crarTi — npoaHanizyBaTH NepeayMOBU (OpPMyBaHHS Ta OCHOBHI O3HAKHM BIPTYaJbHOIO i TJI00AIBHOTO
cBsiTa. MeToposorist AocaiTKeHHs1 6a3yeThCs HA IPUHIMNAX 00’ €KTHBHOCTI 1 HEYNEPEHKEHOCTI Ta 3arajbHOHAYKOBHX
(aHamizy, cuHTe3y, abCcTparyBaHHs, y3arajJbHCHHs) 1 CICIiaIbHUX METOAaX HAYKOBOTO aHAJI3y, sKi CTald HACIIIKOM
MDKIUCIMIDTIHAPDHOTO CHHTE3Y KYJIBTYpPOJIOTii, comioforii, ¢imocodii, mucrenTBo3HaBcTBa. HaykoBa HOBH3HA
3yMOBJICHA CIIPOOO0 KOHIENTyali3allii HOHITTS «IJ100abHE CBSITO», «BIPTyaJbHE CBSTO» TA BU3HAUCHHSM UHHHHKIB,
SIKI 3yMOBJIOIOTh TpaHc(opMarii CBATKOBOi KyinbTypd. BucHoBKH. OCTaHHIM 4acoM MpPOBITHOIO TCHICHIIEIO, sKa
SICKpaBO BII3EPKAIIIOE OCHOBHI HAIIPSIMH [UBLII3AMIHHUX TpaHCc(OpMAIlii, cTalOTh CYTTEBI 3MiHH y (popmi cBsTa Ta
crocobax HOro mpes3eHTalil y CBATKOBHX TpaguLisx. CBATO SK COLIOKYIbTYpHHH ()EHOMEH BHSBHIIOCS HAIPOUYIl
Bpa3IMBUM [0 PI3HHX COLIOKYJIBTYPHHX 3MiH, XapakTepHHX i1 cy4acHoi KymeTypu. Crneum¢ika BiAIIOBITHOTO
JIUCKYPCY 1 CBATKYBaHHs BU3HAYAIOTHCS 1CTOPUYHO-LUBITI3AIHHIMY YNHHUKAMU: JIOCATHEHHSAMH HAyKOBO-TEXHIYHOTO
mporpecy, rIo0ami3aiiero, BUIOBHIIHICTIO, Bi3yali3ali€l0 KyJbTYpPH TOLIO, IO MPHU3BOIUTH, 30KpeMa, 0 3MiH Yy
KyJIBTYpl CBSITKOBOCTi. BipTyanbHi cBsTa sIK CBOEPiIHI CHMBOJIIYHO-KOMIIEHCATOPHI MEXaHI3MHU JAlOTh MOXIIMBICTh
BUUTH 32 MEXI HEBH3HAYCHOTO MOBCIKACHHOrO OyTTs. [7100anbHI CBsTa, BTPATHBIIM CBOE TPAAUIiiHE, MOYACTH
cakpaJibHe YW JepikaBHO-(pOpMalibHE IIAIPYHTS, IEPETBOPIOETHCS HA CYTO PpO3BKAIBHHUM 3axiJ, OCHOBHOIO
XapaKTePUCTHKOIO SKOTO CTa€ BUIOBHUIMHICTE 1 KapHaBaNBHICTH (Pi3mBo, ['euioBiH TOIIO).

Karwu4osi ciaoBa: Bi3yamizalmis KylbTypH, Tpawiii, TI00ajdbHE CBATO, BipTyaJbHE CBATO, iH(oOpMAIiiiHo-
TEXHOJIOTIYH] HOBAIIil.

Kozlovska Maryna, Candidate of Cultural Studies, Lecturer of the Department of Event Management and
Leisure Industry, Kyiv National University of Culture and Arts

Virtual and Global Holiday: Competition in the Space of National Traditions

The purpose of the article is to analyse the prerequisites for the formation and main features of a virtual and
global holiday. The research methodology is based on the principles of objectivity and impartiality and general
scientific (analysis, synthesis, abstraction, generalisation) and special methods of scientific analysis, which were the
result of an interdisciplinary synthesis of cultural studies, sociology, philosophy, art history. The scientific novelty is
due to the attempt to conceptualise the concept of "global holiday"”, "virtual holiday" and to determine the factors that
determine the transformation of the holiday culture. Conclusions. Recently, significant changes in the form of the
holiday and the ways of its presentation in holiday traditions have become a leading trend that vividly reflects the main
directions of civilizational transformations. The holiday as a socio-cultural phenomenon turned out to be surprisingly
vulnerable to various socio-cultural changes characteristic of modern culture. The specifics of the relevant discourse
and celebration are determined by historical and civilizational factors: achievements of scientific and technical progress,
globalisation, spectacle, visualisation of culture, which leads, in particular, to changes in the culture of celebration.
Virtual holidays as a kind of symbolic and compensatory mechanisms provide an opportunity to go beyond the bounds
of uncertain everyday life. Global holidays, having lost their traditional, partly sacred or state-formal background, turn
into a purely entertaining event, the main characteristic of which is spectacle and carnival (Christmas, Halloween).

Keywords: visualisation of culture, traditions, global holiday, virtual holiday, information and technological
innovations.

©Kosnoscbka M. B., 2023

10



Kyabrypa i cyuacHicrs Ne 2, 2023

VY cydacHHX HAACKIQJIHHUX ITUBLTI3AIiHIX
yYMOBaxX, SKi HacaMIIepel XapaKTepU3YIOThCS
JIOKOPIHHOIO PYWHAIIEI0 TPAIUIIHUX I[IHHOCTEH,
0c00IHMBO aKTyali3yeTbCs HEOOXiTHICTB
BH3HAYUTHCA 1 00’€IHYBAaTHCA HABKOJIO HOBUX
aKTyaJbHUX  IIHHICHUX  mapaamrM.  Beck
COLIOKYJNBTYPHUH PO3BUTOK — II€ HE MPOCTO
Tpancdopmariii, a 9ac JOKOPIHHUX 3MIH Ha BCIX
PIBHSIX JKHTTS 1 HaBITh CBIIOMOCTI, IO MOTpedye
HarajabHOTO MOIIYKY MOJIEPHUX COLIOKYIbTYPHUX
CeHCIB AK MAIPpyHTS (GOpPMYBaHHI HOBHX
JyXOBHO-IIIHHICHUX TIPiIOPUTETIB. Agxe,
HE3BaXKarouu Ha LMBiTi3aIiiHI 3J1aMH,
MOIINPEHHS 1HpOPMaIi THO-TEXHOIOTTYHUX
HOBarii, mudposizalii, MTYYHOTO IHTENEKTY 1
MoA., Yy TOJi TOCTIHHOTO 30py eKCIEepTiB
3aJUIIAIOTEC  TpaHcdopmanidi  Hacammepesn
COLIaTBHOTO 1 KyTBTYPHOTO XapaKkTepy.

CpsTa — 11 HEe MPOCTO CIOCIO MPOBENEeHHS
BIJILHOTO 4Yacy, CBSITKOBUH HacCTpili, CBSITKOBI
MPUKpacH Ta 3yCTpid 3a CBATKOBUM croyioM. Lle
HEBiJl'€MHA YacTUHA KYyJIbTYPU KOXKHOI KpaiHH K
BiJTOOpasKeHHSs 00’ €qHABYNX IIHHOCTEMH,
ICTOPUYHOTO PO3BUTKY, HaI[lOHAJIBHOT
IIEHTUYHOCTI Ta YHIKaNIbHUX Tpamuiii. TicHo
NOB’s3aHa 3 OCTaHHIM YM HE OCHOBHA O3HaKa
CYy4acHOTO CYCIIbCTBA — AareJoBaHHA 10
iHpopManii sSK HaWBaXJIMBIMIOI MIiHHOCTI ¥
ToBapy. 30Kpema, HOBiTHI  iHQopMamiiHi
TEXHOJIOTII  CTBOPIOIOTH  HE3HAHOMi  paHilie
MPOCTOPH, SIKi TIOYACTH HAMArarThCs HE MPOCTO
YpPi3HOMaHITHUTH, a i IOBHICTIO 3aMiHUTH COOOIO

peaybHUH CBIT. Tax Kpi3b MIPU3MY
KOMIT I0TepHu3allii Ta iHpopmaTu3zamii
COIIOKYJIbTYPOTeHE3Y HaOyBaroTh HOBUX

XapaKTEePUCTUK VSBJICHHS NP0 3BUYHI IIHHOCTI,
collializalilo, COUIOKYJIbTYpHY 1J€HTHYHICTB,
BUHUKAIOTh He3HaloMi pasie hopmu
moOyTyBaHHS, a BiJIOBIIHO — COIIOKYJIbTYpPHI
MIPaKTUKH. Tak HaA3BUYANHO IUHAMIYHI
nUBLIRaNidHI  TpaHchopManii,  Hacammepen
CIPOBOKOBaHI riobanizaniero Ta iHGopMmauiiHO-
TEXHOJIOT1YHOIO PEBOIIOLIEIO, 3yMOBWJIN
KapJWHAIBHI 3MiHU B KYJbTYpi CBATKYBaHHS. [Ipn
LBOMY CaMe€ IOHSTTS «CBSITa» HaOyBae 30BCIM
IHIIOTO CEHCOBOI'O HAIOBHEHHsI, KOHOTAaLild, a
TaKO)K HOBUX (QOpM, MO, y CBOIO 4Yepry,
aKTyajli3ye HEOOXIAHICTh iX JIOCHI/DKEHHS 1
BiJIMTOBITHOT HAYKOBOI KOHIIETITyalTi3aIlii.

Cryninb HaykoBoi po3poOku. OcTaHHIMU
pokamMu  30UTbIIMIIACS  KIUTBKICTh  HAYKOBHX
NOCHI/DKEHb,  NPUCBSYEHUX  PI3HOMaHITHUM
¢deHomeHam, SKi  OOIPYHTOBYIOTH  HOBITHI
TpaHcopmaiii  y  KyJabTypi, Oe3rnocepeaHbo
MoB’si3aHl 3 TpaHchOpMAIliIMH Y  CBSTKOBIM
kyneTypi. Tak, JI. baOymka y myOumikamii
«®DecTuBamis SK KOMYHIKaTUBHHH ampomnpiaTop

robam3aIifHuX IHTEPECiB y KYJIbTYPOTBOPUIOMY
npocropi» [1] mocmimkye «decTuBaIiio AK
(dheHOMEH MOCTMOAEPHICTCHKOT CBATKOBOI1
KYJBTYPH, IO MOTPAIUISIE A0 CKIATHOTO MPOLECY
TIOIITYKY meramizartii HOBITHIX bopm
KyJbTYpOTBOPUMX  I[IHHOCTEH B  yMOBax
mo6anizMy Ta anprepriodanizmy» [1] Ta BIumB
pI3HMX YHMHHHKIB Ha TpaHC(OpMAIliio CBATKOBOI
KYJBTYpPH.

O. ITaBnoBa y crarti «Bi3zyanbHa KyIbTypa
SIK TIOJIE JIIKBITHOCTI MojepHY» [3] oOrpyHTOBYE
METOJIONIOTIYHI CTpaTerii BUBYEHHSA Bi3yallbHOI
KYJIBTYpH, SIKY BBa)KA€ CUMITOMOM (OpPMYBaHHS
KynbTypu  moctMoiepHy [3].  Bisyamizamii
KyJIbTYpH Ta PpOJi B HIH KOMIT IOTEPHUX
TEXHOJIOT1M MpPUCBSYEHA CTATTS YKPaiHCBKUX
kyneTyposioriB 1. IlerpoBoi, f. Cabamam, O.
[laBnoBa, K. l'afimykeBnu, C. O6opcwkoi, JI.
[Mominryk [10].

Y  nyGmikanii  «BupoBumHi  QopmMu y
cydacHiii  kynpTypi» [4] K. CranicnaBcbka
XapaKTepu3ye «BUAOBUIIHI (OPMH  CydacHOL
KyJIbTYpH SIK MapKep HOCTMOACPHICTCHKOTO
MHUCTENTBa» [4], Haroiomye Ha JIOMiHyBaHHS
BHJIOBHIIHOCTI, TUIECHOCTI Ta  Bidyaumisarii.
besnocepenHb0 CydacHUM CBATaM IPHCBSYECHA
crarts T. ['aeBcbkoi «CydacHi cBsiTa — MEXaHi3MU
Ta YMOBU YKOpDIHEHHS ‘“HOBUX-CTapHX~’ CBAT:
KoMepmiamizamiss cBaTa» [2], y sKiii aBTOpKa
KOHCTAaTY€E «BTPATy CIIPABXKHBOI PUPOJIH CBSTA B
cydacHOMY TJioOajbHOMY CBITI» [2]. VTiMm,
myOmikamid, TPUCBAYEHUX  BIPTYyaIbHUM i

JI00ATEHUM CBATaM, B YKpaiHChKii
COILIIOIYMaHITAPUCTHIII BiJIIIYKATH HE BJAJIOCS.
Merta CTaTTI - MpOaHai3yBaTH

nepenryMoBd (OpPMYBaHHS Ta OCHOBHI O3HAKU
BIpTYaJIbHOTO i TTI00AIBHOTO CBATA.

Bukman temu. Ykpaincbka mocmigauis K.
CraHicllaBCbKa HAroJIomrye, M0I0 <«IOCTMOJEPH
HA3WBaIOTh 000K 3MiHM mapaaurm» [4, 86], a
TaKOXX HAroJIollye Ha JOMIHYBaHHI Bi3yaJlbHOTO
noBopory. Ha ceoromui mogu Bxe (aKTHUHO
MIPUCTOCYBAIMCS 10 XKUTTS OH-NaiH. Tomy nenami
Bakue CTa€ aneimoBaTd JI0  TPAJUIiHHUX
LiHHICHUX 1 CMHUCJIOBUX KOHCTAHT, SIKI TPUBaJIHH
yac  BBaxaiucs  HemopymHuMHu.  «Koxkna
icropudHa (opMa KyJIbTypd Ma€  BIACHY
"nMoMiHaHTy oOpieHTalil" B YyTTEBOMY CIIOCOOY
COpUIHATTS  CBITY. SIKIIO  CakpoOLEHTPU3M
[IpemonepHy OyB 30pi€HTOBaHWH HA MPUMAT BipH,
TO B IIEHTP1 yBard MocTCy4acHOCTi CTOITh HAOUHE,
110 € HE MPOCTO BiOOPaKEHHIM, PEPE3CHTAIIIE0
nivicHocTi» [3, 16], — xoHcrarye O. IlaBnoBa. ¥
TaKuX  ymoBax  iH(pOpPMAIiHHO-KOMIT FOTEPHI
TEXHOJIOTI{ JIMIIEe ITOCHIIOIOTh OpIEHTAIlI0 Ha
Bi3yalli3allil0 KyJIbTYpH, fIKa CTa€ JOMiHYIOYOIO
O3HAKOI0  ToOcTMOzEpHY. «/lnms  mposiCHeHHS

11



KyabTypoJioris

Kozaoscbka M. B.

crenudiku TTOJIS Bi3yaJIbHOT KYJIbTypH
ITIOCTMOJICPHI3M BXKJIUBO 3PO3YMITH SK KPHU3Y
MOJIEPHICTCBKOT Ta MOAEPHOI KYyJIbTYp, IIO
CIPUYMHECHA TPOBAJIOM IX BJIACHOI CTpaTerii
Bigyaizarii. [HIIor0o MOBOIO, 1€ Bi3yaiabHa KpH3a
KyJIbTYpH, IO CTBOPIOE TOCTMOJEPHUN KOA Ta
CTaBUTh Wi  CYMHIB  TEKCTOLUECHTPUYHICTH

KyabTypr  Mogepay» [3, 16], — 3a3Hauae
O. ITaBnoBa.
Bizyamizamiss ~ KyaeTypu ~— —  Ipolec

HEBIJIBOPOTHI. AJDKE camMe 3aBISKH 30py
(hopMyeThCs yABIEHHS PO Pi3HI MPEIMETH, 110, Y
CBOIO 4epry, Ha OCHOBI CHCTEMU IOHSTH 1 3HaHb
dopmye KapTUHY CBITY JIFOJVHU.
K. CranicnaBcbka HaTOJIOIIYE, o
«XapaKTepHUMH  O3HaKaMu Ta  (PYHKIIAMHA
BUIOBHIIA  B3arajil  BU3HAYAIOTL  JI€BICTH,

KOJIEKTUBHICTb, Iy OIi9HICTB, MacoOBICTb,
3MaraJxbHOITPOBHI KOHTEKCT, peTyIIALio
COI[iaJIbHOT MOBEIIHKU, KOMYHIKaTHBHICTb,
KOMIICHCATOPHICTh [4, 86], HeJIapMa

«...BAOOBUIIHICTH CBHOTOIHI OIMHIETHCI «B
HEHTPI» Maibke BCiX COLIIOKYJIBTYPHUX
¢deromeniB» [4, 85]. «...a B yMOBax OOMeXeHb,
3YMOBIIEHUX MaHAEMi€l0, Bidyalizamis KyJIbTypH
cTalla YW HaWBOKIMBIIAM IHCTPYMEHTOM i
MOMyJIsIpU3allii, MOCTYIOBO HaOyBalO4Md O3HAK
noMinyro4oi popmu KyasTypu [10, 60].

3a  yMmoBH Bi3yamizamii  KyIbTypH
Ha0yBalOTh HE3BUYHUX O3HAK CBATKOBI MPAKTHKH.
Hacamnepen nerbcs po BipTyaJbHY
peanbHiCcTh, chopMOBaHy Mepexeto «[HTepHeT», y
SIKIf peajibHI JKUTTEBI CBITH 1 BIAOBITHI CMUCITH
3aMIHIOIOTHCS  BHJIYMaHHMH IIPOCTOpaMU  Ta
icTopisiMu TIo0aNbpHOT Mepexi. BipTyanbHi cBsta
CTal0Th CBOEPITHUMU KOMIICHCATOPHUMH
MeXaHIi3MaMH, CHMBOJIYHHMH 3aco0amu, IO
Al0Th MOXJIMBICTH JIIOAWHI BUWTH 3a MexXl
HEBU3HAYCHOTO TMOBCSIKACHHOTO OyTTA y OYib-
SIKUM 4ac, 3 OyIb-sIKOr0 MicIHsl Ta 3a Oyab-KHX
YMOB.

CydacHi ajanTamnii TEXHOJOTIYHI HOBAIil
Hajalld  CTApOJABHIM  TPAJUIlisIM  Cy4acHOTO
BinTiHKY. LludpoBi CBATKYBaHHA Ta BipTyalbHI
3yCTpiui CTalld HEBiJ'€MHOK) YaCTHHOKO HAIIOTO
cBsATa. BipTyanbHe CBSTO CTa€ KOHKYPEHTOM
CBSITA CHPaBXHBOTO, PEATLHOIO, OJHIEI0 3
OCHOBHHX byHKIIH SKOTO TpaJUIiHHO
BBKAETHCSI BIAHOBJICHHS (DI3UYHUX Ta TICUXIYHUAX
CHJI, penakcallisi, a TakoX KoMmyHikamis. Kpim
TOT0, HaBITh BUKOPHUCTAHHS aBaTtapok, nick-name
1 ITOJI. y MEPEXi CTAaE CBOEPITHUM KapHaBaJIbHUM
oOpa3oM, TpuUMOM, TMPHUXOBYBaHHSAM  ceOe
CIPaBKHBOIO 33 MAacKoW OOpaHOIo MepPCOHaXa,
IIEHTUYHICTD Ta OCOOWCTICHI SKOCTI SKOTO
MOYaTH HIBEIIOKOTHCA Ta CTAIOTh BIJMIHHUMH Bif
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peanpbHUX. AJDKe Takuil BHIyMaHUN o00pa3 He
BUMarae igeHTH}iKaIii 3a coliaJbHIUM CTAaTyCOM,
MaTepiaTbHUMU CTaTKaMH Ta IHIIIMHU
aTpuOyTamMu  3BHYHUX ideHTH4HOCTei. Tak
JFOAMHA MOXE J03BOJUTU COO1 BUMTH HE TUIBKH
3a Mexi OyaeHHOCTI, a ¥ 3aHypuTHCH Yy
BIpTyaJIbHUI CBIT MPHUIOJ, HMEPEKUTH BiIMOBIAHI
CBATKOBI €MOIlii, HaBiTh caMoOpeani3yBaTUCS B
[IEBHOMY PO3yMiHHI.

Binrak, BipTyanizauito CBATKOBOT KyJIbTypU
MOXKHa BBQXAaTU CBOEPIHUM HACTIJKOM i
O3HAKOIO Bi3yamizarii KymbTypu. Y III0 €IMoXy
TEXHOJIOTIM KyJIbTYpHI OOpsSAM cTainu OuIbII
JOCTYIHMMH  Ta  iHKJIIO3MBHUMH  3aBJSKH
BipryanpHuM mmiaTdopmam. Ludposi cBsTa
JO3BOJISIFOTh  HaM OpaTé yd4acTh y TOJISX IO
BCBOMY CBITY, HE BUXOAAYM 3 JOMYy. Tak camo
BipTyasbHi 3ycTpiui JIO3BOJISIIOTH HaMm
CHIJIKYBaTUCS 3 OJMM3BKUMHM JIIOJbMH, HE3AJEHKHO
BiJ reorpadiyHoi BigcTaHi, mijx yac Bigmyctku. Lli
ajanraiii He juiie 30epiraloTh, a W 3MIIHIOIOThH
KYJIbTYPHI 3B’SI3KH, POONSYHM TPamuIii OUTBII
aIalI TUBHUMU Ta CTIMKUMH nepesn
UMBUI3AMIAHUM ~ 3MIHAMH 4YM  MOXKJIMBUMH
BUKJIMKaMH.

YTiM, aKkTWBHA BipTyami3amis CBSTKOBOI
KyJIbTYypH He 3a0upae y cBATa HOro OCHOBHI
aTpuOyTHUBHI  XapaKTEpPUCTUKU: PUTYaAIBHICTS,
PUTMIYHICTh, TIEPIOAWYHICTD, CHMBOII3M, IEBHY
CakpalbHICTh Ta (YHKIII TPOTUCTABICHHS
OyJeHHOCTI. Y TakMx yMOBaX HaWBaXIMBIIIE, HA
Hally JOyMKYy, HE JONyCTUTH 3aMilleHHS
TPagULIHHOTO (GKHBOT'0» MPOCTOPY CBITKYBaHHS
BIpTyaJbHUM, T103asK CBSITKOBAa KyJbTypa —
BaXXJIUBUH €I1EMEHT 30epeKEHHS COLIOKYIbTYPHOT
IIEHTUYHOCTI Ta BiJIMOBIIHOT KYJIBTYPH.

I'moGanizaris Ta iH(GOpMAaIIiliHI TEXHOJIOTI]
NPU3BOJSATE JIO TOTO, IO BCE B CyYacHOMY CBITI
crae pmenaii OimbII B3aeMomoB’s3aHUM. Taka
TEHJCHIIIS HE OMMHYJIAa 1 CBATa, SKi TaKOX
JIEMOHCTPYIOTh ~ TEHJCHINIO 1O  CBOEPIIHOI
Mirpauii B iHIII KpaiHH 1 HaBiTH YaCTHUHU CBITY. B
pe3yabpTaTi IbOr0 BHHUKAIOTH Pi3HI TiOpUaHI
CBATKOBI (oOpMH ab0 TMpPOCTO CBSATA CTalOTh
nonionnmu. Popmyerscsi Takuid (EHOMEH, SK
«rnobanbHe cBaTo». Cepen HOro BHU3HAYAIBHUX
XapakTepUCTUK MOXKHA BHU3HAYUTH: [IHPOKE
BucBiTieHHss y 3MI, a Bigrak — MexiiiHa
MiATPUMKA; BIiACYTHICTH KYJIbTYpPHO-1CTOPHYHHUX
MiJICTaB BUHUKHEHHS, JIO SIKAUX MOXHa BIJIHECTH
HApoOJHI 1 pemiriiHi Tpamumii; BIJICYTHICTH
(hopManbHOTO 3aKpIiIUIGHHS Ha HAaIIOHAIBHO-
JepKaBHOMY DiBHi, a BIANOBIZHO — ameIIOBaHHS
JIO 17I€0JIOTTYHUX YMHHHUKIB TOIIO. [TomynspHICTh
rIo0aJIbHUX ~ CBAT  Jla€  MIJACTaBU  HaBiTh
XapaKTepu3yBaTH iX SIK 3arajbHONIOACHKI abo
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IJIaHETapHi, OCKUIBKM iXHS XapaKTepHa puca —
CBSITKYBAaHHS B YCiX KYyTOYKaX IUIAHETH.

Takox B Mexax robamnizarii cBsITa MOXKHA
BIIMITUTH TCHIEHIIIO 110 IXHBOI TiOpuaM3arii.
BmacHe, B 1pOMy HeEMae HIYOro IWBHOTO,
OCKITBKHM BKIJIAZA€THCSA B PO3YMIHHS KyJIBTYPHOI
ribpuguzanii sk Takoi, fKa, y CBOIO Hepry, €
HACIIJIKOM KyJbTYpHOI riobaiizamii. CaymrHoro €
nymka JI. baOymkn:  «Ockinbku — cBsTa €
yHiBepCcaJbHUM 3acO000M TMepeaadi CoLialbHOrO
JNOCBily ~ MDK  TOKONiHHAMH, B  yMOBax
rimobamizanii  BOHM  MITPYIOTh 3 OJHHUX
HaIlOHAJIBHUX KYJIBTYP A0 1HIIMX, 3MIHIOIOYH MIPU
OBOMY  CEMaHTUKy. Tpanmuuiiiai cBsiTa B
TEMePITHFOMY CYCITITBCTBI BCymeped
rao0amizalliiHAM B)Ke JajJeKO He TEHAEHLISIM, a
peaJIbHUM TIpoIlecaM, BHUCTYIAIOTh SK 3aci0
KOHCOMNiamii iHAWBIMIB 3 METOK 30epeKeHHS
CBOEl TpynH ¥ HamiOHAIPHUX KYyJIbTYpHHX
Tpamuuiny [1, 32].

Xoua icHye Oarato JOCIHIDKCHb CBAT Ta
iXHBOI PO y XKUTTI JFOIWHHU, BAXKKO BiJIIYKAaTH
KOHKDPETHI JIOCII/IDKCHHS, IPUCBSYEHI TOMY, SKY
POJIb y 1ILOMY BiJIrparOTh TiOpPHIHI Ta III00ATBHI
cesra. Ha Hamry gymKy, MOMYJSIpHICTD TAKHX CBAT
cepell IMUPOKHUX Mac HaceNeHHsS poOIATh IX 4M He
HaAOLIBII aKTUBHUMH MPOBIJHUKAMHU KYJIbTYPHOT
robanizanii. [IpoBigHUKaMu, SKi YOCOOJIOOTH
CBSITKOBI Tpajuilii, ki PaKTHIHO € IIEeMEHTYIUYUM
HIATPYHTSIM OyAb-KOI KpaiHH, MO IO, 30KpeMa,
CBIIYMTH BEJMKa yBara Ji0 HUX 3 OOKY JIep>KaBH Ta
il opraHiB, sKa 3HAXOMUTh BIJOOPAXKEHHS Yy
3aCHYBaHHI JIEpPKaBHUX CBST Ta CKAaCyBaHHI THX,
SKI HE BIJINOBIJAIOTh MAHYIOUYUM 17€0JOTTYHUM
npedepeHtIisam.

Haii6inbima 3arposa rio6amnizarii cBsta, Ha
Hallly JyMKY, — 1€ TIOYacTH BTpaTa pO3yMIHHS,
HACKUIBKH SICKPAaBUM € CBiT, HACKUIbKU Pi3Hi
KyJbTYpH JI€MOHCTPYIOTh YHIKQJIBHICTh Y CBOEMY
KYJIETYPHO-ICTOPHYHOMY PO3BUTKY. 3BHYalHO,
ryio0aizailis cBATa — 11¢ HEBIIBOPOTHHUI IPOIIEC,
SKHHA 3MIiHIOE )KaHPOBE HAIllOBHEHHs, YHi(iKkye Ta

pO3MUBa€ Mexi HalliOHAJbHO-KYJIBTYPHOT
OKPEMIITHOCTI, bopmyroun VHiBepCalbHi
COLIOKYJBTYpPHI MIPaKTUKH Ta Mozei

MOBCSAKIECHHOTO XHUTTS. CBATKYBaHHS CIPHUSIOTH
KYJBTYpHIA  1IEHTUYHOCTI, (OPMYIOUH HAaIlIe
MOYYTTSI PUHAJICIKHOCTI, BiI0OpaKat0Oul KOPIHHS
Ta Tpaauuil Yepe3 CBATKOBUH OJST 1 MY3HKy Ta
3MILHIOIOYH COLIaIbHI 3B’ SI3KHU Yepe3 CUMBOJIIUHI
MapkKepy  KyJnbTypHOI imeHTHuyHOCTi. CBsTa
CIIy’KaTh IUIaTGOPMOIO JUIS OLIHKHA KYJBTYPH,
3B’S3KY 31 CHAALIMHOI0 Ta HAaBYAaHHS MaiOyTHIX
MOKONiIHb  iXHIH  KYJIBTYpHIii CIIa/IIIIHI,
MIOAOJAHHIO PO3PUBY MK IIOKOJIIHHSAMH Ta
3MILHEHHIO CiMeHHHMX 3B’s3KkiB. [lpum mpomy
ro0aizaiis CBATA CHPUAE MDKKYJIBTYPHOMY

00MiHY, OCKUIBKM BOHH HE ITOBHICTIO BTPavarOTh
CBOI HamioOHaJIhHI Tpaawmii. Tak BOHH CTarOTh
CBOEPITHMM BIiKHOM MOXKIUBOCTEH, B SKOMY
MOKHa MOOAYUTH 3a4aTKH 3arajlbHOIIOJCHKUX
[IHHOCTEH, MAl0Th 3MOTY 3pPO3YMITH, CKUIBKH
CIITFHOTO € MK HapomaMH, HE3BaKAIOUd Ha
reorpaiyHi KOpJOHU, MOBHI Oap’epu 4yu OaueHHS
CBOTO PO3BUTKY.

Enementn  TpaaMmiiHUX ~ pUTyamiB Y
CBATKYBaHHi, Hampuknan [emnoBiny um JHs
cBsiToro Banentuna, sxi 30epiraroTbcs y
KOXXHOMY TJIOOAThbHOMY CBSITI, CHIITyIOTh He
CTUTBKHM 3 iCTOpii IXHBOT'O MOXOMKEHHS, CKIIBKU
CTalTh J3EPKaJIoM, AKe BimoOpakae
COIIOKYJIbTYpHI MPIOPUTETH KOKHOTO HAapomdy, a
BOJAHOYAC JAlOTh 3MOTY KOXHIH  JFOIMHI
MEPEeKUTH JOCBIJ BIAUYTTA ceOe YacTHUHOIO
TJI00AJIBHUX TOMIMH.

3aBasKu rio6armizarii BiIOYBa€THCS
OpraHiyHa IMIUIEMEHTAIlSI CBSITKOBHX TPAaJHIIii,
BIACTHBHX IHIIUM KyJNbTypaMm, y MNOOYyTyBaHHS
pi3HEHX KpaiH. BomHodac BapTO 3BEpHYTH yBary
Ha III¢ OJIHE 3ayBa)KEHHS: Y MpoIleci riodamizaiii
4acTo nepBicHe HaBaHTa)KCHHS CBSATA
BTPAda€ThCs, $K, HAMpPUKIAA, M€ CTajocs 3
necakpamizamiero  PizgBa  XpuctoBoro - Ta
(aKTUYHO TIEPETBOPEHHSM HOTO Ha  CBSITO
JepKaBHO-CBITCHKOTO Xapakrepy. [CHyroTh 1 iHIIi
BHUKIIMKH, $SIKi CYNPOBOIKYIOTh TJI00alli3aIlito
cBiT. «llocTtynoBuil po3naj €IuHOI CBSTKOBOL
KyJIbTYPH, 10 BHUSBISIETHCS Y TMPHPOJHOMY
CHIBICHYBaHHI pENITiHHUX 1 JepKaBHUX CBSIT,
CTapuX 1 HOBUX, CBOIX 1 Uy)XHX, XapaKTepHHU
nepm 3a Bce a1 XXlcr. 1, 0e3yMOBHO,
MOB’sI3aHU 3 TpollecaMH  riodarmizamii  Ta
JIOMIHYBaHHIM TEHJIEHI[I MYJIbTHKYIBTYPHOCTI.
B octanni 15-20 pokiB y Hac 3’sSBUIMCS CBSTA,
SKi HE TMOB’SI3aHI 3 HAIIUMHU TPATUIISIMH, aje
3YCHIUISIMH  PEKJIaMH  CIIPUAMAIOTHCS  SIBUIIEM
3aKOHOMIPHHUM 1 IPUPOAHIMY [2].

Takoxx 4acTo 3By4yaTh MOOOIOBaHHS PO
BHUTICHEHHS TPAJULINHUX CBAT II00AIILHUMHU, SK
y Bumaaky Pizgea uym HoBoro poky, ski
3aMillyIOTh HAILIOHAJIBHI CBSITa, SKI  TaKOX
CHUMBOJII3YIOTh TOYaTOK HOBOTO POKY B Pi3HHX
HaponiB, a BIATaK  CBATKYIOTb  Y3UMKY.
Hampuxnan, decrusane BorHiB JiBami B IHmii,
Kuraiickuii HOBHI piK, CBSTO a(ppUKAHCHKOT
KynpTypu  KBan3saa, €Bpelicbkka  XaHyKa,
CKaHIMHABCHLKUUN E€Hb CB. JIrocii,
Mexkcukancbkuil Jlens meptBux Ta Jlac-Ilocanac,
smoHchkuii HoBuit pik Ommcoka Ta iH. [6]. Ha
Kallb, PO Il CBATa NMPAaKTUYHO HIXTO HE UYyB 3a
MeXaMHM iXHBOIO TPAJAMIIHHOTO MOOYTyBaHHS.
OpmHak B TaKMX yMOBaX aKTyali3ye€TbCsl HarajabHE
3agaHHs — 30epertTu ixHo caMoOyTHICTh Xo4a O B
MeXXaX CBO€I KYJIbTYPH.
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[Ipukmagom TmparHeHHs 30epertu  CBOi
CBATA € TIONIMPCHHS CBOIX TPAIUIlIH CBATKOBHUX
Tpagulii B IHMMX KpaiHax. Tak, y mig dYac
Kuraiicbkoro HOBOTO POKY y BEJNHKHX 1 MajilX
mictax CIIA HHHI MOXHA IMOOQYHUTH TPaTUITIHHI
JUIS KUTAChKOTO Hapoay (hecTuBasi KBITIB 1
napaad, B SKUX Oepe ydacTh BEJHMKa KUIBKICTB
moneit. KympmiHaliero cTae TaHelb IpakoHa,
SIKOTO HECYTh CTO Ionel, QeepBepku 1 TO.
B310BXX Miccicini MOXKHAa [OOAYUTH TOHKH
YOBHIB-IIPaKOHIB. Y KHTalChKUX pEcTOpaHax
MPOTOHYIOTh «(OPUYH-KYKi» — TEYHBO, B SKE
BKJIJICHI 3aITUCKU 3 NOOpUMH MOoOakaHHIMH [7].
Tak  mpencTaBHUKA  KUTaWCBKOTO  HApO.y,
YCBIIOMITIOIOYM  I[IHHOCTI  CBOIX  CBSITKOBHX
3BHUAIB 1 TPAIUIliil, HAMAraloThCA, 3 OJHOTO OOKY,
MIIBUIIUTH IXHIH CTaTyC cepel iHIIKX, a 3 1HIIoro —
MPUBEPHYTH YBary MiCIIEBOT'O HACEICHHS JI0 CBOET
KYJbTYpPH, 3asBIISTIOYN MPO PIBHICTH SK TPaIHINii
CBATKYBaHHsS, TaK 1 BCIX KYyJIbTyp, SKi B
1JI00aTi30BaHOMY CBITI IMOYACTH 3AJIUIIAKOTHCS 32
MEXKEI YBarW, TMOCTYMAIOYNCh JIOMIHYBaHHIO
ro0AIbHUX CBAT, IIHPOKO PO3PEKIaAMOBAHUX
MapKeTOJIOTaM{ B YTOJy PUHKOBHX TPiOPUTETIB. |
L€ HE IMBHO, aJxe, sK 3a3Hadae A. TapaHEHKO:
«ColrianbHO-eKOHOMIYHUN TIPOCTIP € CKIIaTHOIO,
KHUBOIO, TUHAMIYHOIO CHCTEMOIO, €IEMEHTH SKOI
nepeOyBaroTh y 30a71aHCOBAaHOMY CTaHi, MOCTIHHO
PYXaIOThCS Y TOIIYKY ONTHUMAIBHOTO PIllICHHS
BpaxoOBYIOUM  IHTEpPECH, CTOPOHHM Ta I
po3BUTKY» [5, 19]. Beense Haniro Te, 110 i 4ac
CBSITKYBaHHSI HAaBITh rI00ATEHUX CBAT
30epiratoThCsl TPAAUIIAHI CBSITKOBI TPajuIlii, sKi
CBi[YaTh MpPO BHYTPIIIHIO KYJIbTYPHY €IHICTh
HApoJIy, VYCBIOMJICHHS BJACHOI KYJBTYpPHOI
imeHTHuHOCTI mIobanbHOi KyneTypu. Came 1e
CTa€ THUM UYWUHHHUKOM, SKHH Jla€  3MOTY
CHIBICHYBaTH  TPaIUIiMHUM,  MOJECpHHUM 1
3aM03MYCHUM CBATaM, (POPMYIOUYHM CMHUCIIOBE TIOJIE
CBSITA 1 CBATKOBOI KYJBTYPH SK COLIOKYJIBTYPHHX

(heHOMEHIB.
BucuHoBku.  OTKe, OCTaHHIM  4YacoM
MTPOBITHOFO TEHACHIIEIO, sKa SICKpPaBo

BIJII3€PKAJIIO€ OCHOBHI HAIPSIMHU IMBLII3aLIHHUX
TpaHcopMalliid, CTalOTh CYTTEBI 3MiHH Yy (Qopmi
CBSITa Ta coco0ax Horo mpe3eHTanii y CBITKOBHX
Tpaauiisx. CBATO AK COLIOKYJIbTYpHHH (peHOMEH
BUSIBWIOCS HANpOYYJ] Bpa3JIMBUM JIO Pi3HUX
COLIOKYJNBTYPHUX  3MiH, XapakTepHUX  AJs
cydacHoi kyneTypu. Crenudika BiIMOBiTHOTO
JTMCKYpCy 1 CBATKYBaHHS  BH3HAYAIOTHCS
1ICTOPUYHO-IIUBLITI3alli HTHUMU YUHHUKAMU:
JOCSITHEHHSIMA ~ HayKOBO-TEXHIYHOTO MpPOrpecy,
rJ100ai3alliero, BUIOBMIIHICTIO, Bi3yali3alli€ro
KyJIbTypH TOINO, IIO MPHU3BOIUTH, 30KpPEMa, IO
3MiH y KyJIBTYpi CBATKOBOCTi. BipTyanpHi cBsTa
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SIK CBOEPITHI CHMBOJIIYHO-KOMIICHCATOPHI
MEXaHI3MH Ial0Th MOXKJIMBICTh BHMTH 33 MEXI
HEBU3HAYCHOTO MOBCIKIACHHOTO OyTTs. ['mobanbHi
CBsITA, BTPATHUBIIM CBOE TPAIUIlIHE, MOYACTH
cakpaJibHE YW JepkaBHO-(popManbHe MiAIPyHTS,
MEPETBOPIOETHCS. HA CYTO PO3BAKAIBHUM 3axij,
OCHOBHOKO  XapaKTEPUCTUKOI  SIKOTO  CTa€
BHJIOBUITHICTE 1  KapHaBaibHICTE  (Pi3mBo,
I'emmoBiH TOIIO).
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MOJEJIb TUIECHOCTI «T1J1IO BE3 OPI'AHIB» AIK IIPOAYKTHUBHA TIJIECHA
MHAPAJIUTI'MA B KOHIEIIII KOHTAKTHOI IMITPOBI3AILII CTIBA IIEKCTOHA

Mera cTaTTi — BHABHTH OCOOJHMBOCTI TAHITIO ITOCTMOJIEPH Kpi3h NMPHU3MY KOHIIENITY «Tilo 0e3 opraHiBy Ta
MpOaHaIi3yBaTH O3HAUYECHYy MOJENb TIIECHOCTI K MPOAYKTHBHY TiUJICCHY MapagurMy B KOHTAaKTHIH iMIpoBi3armii
C. Ilexctona. MeTtomoJiorisi AoCTiIKeHHA. 3aCTOCOBAHO aHAJITHYHHUH, THIIOJOTIYHUN, ICTOPUKO-KYIBTYPHUH METOI,
METOJ KyJIbTYPOJIOTIYHOTO aHaIi3y (IS OCMUCICHHSA KyJIbTYPHUX 3HaUYCHb MOJEI TLIECHOCTI «TiI0 06e3 opraHiBy, M0
BUSIBIIIIOTBCSL Ta KOHCTPYIOIOTBCS TTOCTMOJICPHICTHIHUMHE TaHIIOBAJILHUMH IIPAKTHKaMH), ()eHOMEHOJIOTIYHIH METO[,
IO TIOCTIPHUSB OCMHCIICHHIO TAHIIO SIK 0COONMBOTO BUAY COLIOKYJIBTYPHO OPI€EHTOBAHMX TLIECHHUX NMPAKTHUKH, METOJ
y3arajgbHeHHs Ta iH. HaykoBa HoBHM3HA. [lOCIi/KEHO MOHATTS «TiJI0 0€3 OpraHiB» B TEOPETUUHHX Hpausix A. Apro, a
TaKoX B Mexax ¢inocodii mocrmoaepHicTebkoi TinecHocTi XK. Jlenpo3a ta @. I'BaTTapi; po3ristHyTO MUTAHHS PO TiJIO
1 TaHelb K MOXKJIMBE TI0/I0JIaHHS IOr0 aBTOMATU3MIB; TPOaHaIi30BaHO KOHLIEIIIIIO TaHII0 TIOCTMOJICPH B PYCII MOJIeNi
«Ti0 0e3 opraHiBy» Ta BHSIBICHO i OCOOJNMBOCTI SIK MPOJYKTHBHOI TiJ€CHOI MapagurMu B HapagurMi KOHTaKTHOT
immpogizarii C. [Tekcrona. BucHoBkH. BigmomiaHo 10 crerudikd MOCTMOAEPHY, MOHATTS «TLIO O€3 OpraHiB»
MO3UIIIOEThCS SIK PE3yJIbTaT 3MICTOBHOI arumikaiii ¢yHIamMeHTanbHOi ifei mpo iMaHaHTHUI KpeaTUBHHMN MOTEHIal
pizoMu (ZEIEHTPOBAHOTO CEMAHTUYHOTO CEPEIOBHIIA Ha (DEHOMEH TUICCHOCTI. Y BUMipi MOCTMOICPHICTUIHOTO TAHITIO
MOJIENb «TiI0 0e3 OpraHiBy» cTajxa HaWOUIBII MPOTYKTHBHOIO TLIECHOIO ITapaJuTMOI0 B KOHTaKTHiH iMmposizamii CtiBa
IMexcrona. Konuenis C. [lekcTona, B Mexax sSKOi KOHTaKTHA IMIIPOBI3allisl pO3TIsIaeThCs K crenn(iuHe yTBOPEHHS
«c(hepuuHOTO TPOCTOPY» — PE3YJbTAaTy 3MIHHM IPOCTOPOBO-KIHECTETHYHOI Opi€HTAlil HMPOTSATOM KOPOTKOTO dacy,
nependavae 30cepeKCHAS Ha KOPAOHAX MPOCTOPY TiJla, OCMUCIICHHI HOTO BHYTPIIIHKOI CYTHOCTI B CITiBBiTHOIIICHHI 3
30BHILIHIM MPOCTOPOM, HApOJDKEHHS PyXy B mpoleci KOoMyHikarii. Ik OuIbLICT MPaKTHK TAHIO IOCTMOJIEPH
KOHTaKTHa IMITpOBi3allisi HE Opi€HTOBaHA Ha KIHLEBMH pe3yJbTaT, a 30CepelKeHa Ha Oe3MepepBHOCTI Mpolecy i
tpaHcdopmarii ecrernunoro jgoceimy. 3a C. IlekcToHOM, CTIHKMI pyX 1 CHOHTAaHHUH pyX € IOJIOCAMHU CIIEKTpa
MOJJIMBOCTEH, SIKi BH3HAYAIOTh HOT0 MOCIIIKCHHS, OCKUIBKM TEXHIUYHUH TaHElhb A€ OCHOBY Ui PO3IAYMIB PO
IMITPOBI3AIlif0 — TEXHIKMA TAHIIO Jal0Th iHG)OPMAIIIO MPO Te, M0 PYyX BIUIMBAE HA CTPYKTYpPY Tuia. Mojens «rina 6e3
OpraHiB», sike He OOMEXYEThCS >KOJHHMH CTaHAapTaMH PyXiB, B JyeTi OTPUMYE BHSBJICHHS B PI3HOMaHITHHX
B3a€MO3B’S3KiB 3 TUIOM mapTHepa. OOuaBa Tina OanaHCYIOTH Ha TpaBIIIaxX Oe3MepepBHOTO KOHTAKTY, Mepeaadi Bar Ta
GanaHcy, 100 3peImTo HadyTH HOBOYTBOPEHNUX MOXKIHMBOCTEH.

Kuro4uoBi ciioBa: TilnecHICTh, TOCTMOAEPHI3M, MOJIENb «Tio 0e3 opraniBy, A. Aprto, XK. [lenpo3, ®@. ['BaTTapi,
KOoHTakTHA immpoBizanis, C. [TekcToH.

Babych Olha, Postgraduate Student, Kyiv National University of Culture and Arts

Body without Organs Model of Corporeality as a Productive Corporeal Paradigm in Steve Paxton’s
Concept of Contact Improvisation

The purpose of the article is to reveal the features of postmodern dance through the prism of the concept "body
without organs" and to analyse the defined model of corporeality as a productive bodily paradigm in S. Paxton's contact
improvisation. Research methodology. The analytical, typological, historical and cultural method, the method of
cultural analysis (to understand the cultural meanings of the "body without organs” model of corporeality, which are
revealed and constructed by postmodern dance practices), the phenomenological method, which contributed to the
understanding of dance as a special type of socio-culturally oriented bodily practices, were applied, as well as
generalisation method. Scientific novelty. The concept of "body without organs” is studied in the theoretical works of

©Babuy O. 0., 2023
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A. Artaud, as well as within the framework of the philosophy of postmodern corporeality of J. Deleuze and F. Guattari;
the question of the body and dance as a possible overcoming of its automatisms is considered. The concept of
postmodern dance along the lines of the "body without organs" model was analysed and its features as a productive
bodily paradigm in the paradigm of contact improvisation by S. Paxton was revealed. Conclusions. In accordance with
the specifics of postmodernism, the concept of "body without organs” is positioned as the result of a meaningful
application of the fundamental idea about the immanent creative potential of the rhizome (a decentralised semantic
environment to the phenomenon of corporeality. In the dimension of postmodern dance, the "body without organs"
model has become the most productive bodily paradigm in Steve Paxton’s contact improvisation. S. Paxton’s concept,
within which contact improvisation is considered as a specific formation of "spherical space", the result of a change in
spatial-kinaesthetic orientation within a short time, involves focusing on the boundaries of body space, understanding its
inner essence in relation to external space, the birth of movement in the process communication. Like most postmodern
dance practices, contact improvisation is not focused on the final result, but is focused on the continuity of the process
and the transformation of the aesthetic experience. According to S. Paxton, sustained movement and spontaneous
movement are the poles of the spectrum of possibilities that define his research, as technical dance provides a basis for
thinking about improvisation — dance techniques provide information about how movement affects the structure of the
body. The model of the "body without organs”, which is not limited by any standards of movements, in a duet is
revealed in a variety of relationships with the partner’s body. Both bodies balance on the rules of continuous contact,
weight transfer, and balance to ultimately acquire newly formed capabilities.

Keywords: corporeality, postmodernism, "body without organs" model, A. Artaud, J. Deleuze, F. Guattari,

contact improvisation, S. Paxton.

AKTyalbHICTh JOCTIIKeHHs. Pi3zHOMaHIiTHI
€Talii  PO3BUTKY  JIIOJICBKOTO  CYCHiJIbCTBA
XapaKTepU3ylOThCS  CHEHU(PIYHUMU  IJCSIMH,
oOpazamMi Ta eTajJOHAMH TUIECHOCTi, IO
BiTOOpakaroTh KyJbTYpPY II€BHOTO KYJIBTYPHO-
ICTOPUYHOTO Tepiony, IIHHICTH caMOro Tijla Ta
HOT0 B3aEMOBITHOCHHU 3 pOo3yMoM. BemndesHwid
BHECOK B PO3BUTOK TEOPETUYHUX IOLIYKIB ¥y
BH3HAYEHHI TUIECHOCTI HAJIGKHUTH TPEACTAaBHUKAM
nocTMoziepHicTChkoi  dinocodii. Dinocoderka
KOHIENI[i «Timo ©0e3 oOpraHiB»y, BBeIeHA
(dpaHIy3bKUM TEOpeTHKOM Tearpy A. Apto i
po3poliieHa B MeKax ¢inocodii
nmocTMoiepHicTchkoi TimecHocTi K. Jlembo3oM Ta
@. I'BaTTapi oTpuMana yHiKaJbHE BHSBICHHS B
PI3HOMaHITHUX KyJIbTYPHHUX IMPAKTHUKAaX, 30KpeMa
TAHIIOBAJIbHUX.

AKTyanbHICTh JOCTIJDKEHHS 3YMOBJICHA
BRXIIMBICTIO  pPO3IIUPEHHS  HayKoBoi  0asm
CY4aCHOTO TAaHII0 3 KYJIbTYPOJIOTIUYHUX TMO3UIIIN
SIK HEBEpOAIILHOTO JUCKYpPCY TiNla, Y KOHTEKCTI
crerudikd Pi3HOMAHITHUX MOJICIEH TIJIECHOCTI,
iX XapakTepHHX O3HAaK, IO PENpe3eHTOBaHI Y
xopeorpadiyHuX MPaKTUKaX.

Merta cTaTTi — BUSBUTH OCOOJIMBOCTI TAHIIIO
MOCTMOJIEpH Kpi3b MPH3MY KOHIIENTY «Tijo 0e3
OpraHiB» Ta IpoaHai3yBaTH O3HAYCHY MOJEIb
TIJIECHOCTI SIK MPOAYKTHBHY TiJIECHY MapagurMy B
KoHTakTHi# imMmpogizanii C. [Tekcrona.

Amnamiz  myOmikaniid.  Ictopiorpadiunuii
aHaJIi3 3aCBiAUMB, 10 YKPaiHCHKUMHU HAYKOBLSIMHU
NPUCBAYEHO  3HAYHUH  o0car  myOmikamii
npobnematumi  (inocodii  MOCTMOAEPHICTCHKOT
tinecHocti XK. Jlenpo3a Ta ®. ['BarTapi — 30kpema
HazBemo mparni f. [lotamenko «®eHoMeH Tina B
KOHIICTIIISIX TIOCTMOACPHI3MY: ICTOPUIHUN BUMIp
npobnemu» [4], O. Yammncekoi «X.-JI. Hanci:

(himocodcerki pozmymu npo Tinmo» [7], 1. KomieBoi
«HecTaOinpHICTE»  TEHAEGPHOTO CYO’€KTYy  SIK
KJIIIOUOBHH KOHLENT CEKCYallbHOCTI y inocodil
noctmozaepHizmy» [2], 1. Kapisus «OcmucneHHs
TiTa 'y  TOCTMOJEPHICTCHKIA  (ppaHITy3bKiit
¢inocogii» [3] Ta iH. — Ta pI3HOMaHITHAM
acrmeKkTaM JOCHIIKCHHS METOAYy KOHTAKTHOI
immpoBizamii  C. Ilekcrona. Tak, Hanpukian,
A. KypaBnboBa [1] BusBIsSE  OCOOJIMBOCTI
KOHTaKTHOI iMmpoBizarii SIK MIPAKTHKH
comiagpHOro TaHmrpw XXI CT. Ta BH3HA4Yae
cnenudiky ii  peamizamii B yHIKanbHIH
TaHmoBaNbHIA (opmi  «mxem»; . Typam Ta
C. lomazap y HayKOBil CTarTi
«baraToBuMipHICT, ~ TeXHIK  iMmposi3aimii B
CydacHOMY TaHIli» [6] aHai3yr0Th TexHiKy CriBa
[lexcroHa Ta 3AIHCHIOIOTH 11 TOPIBHSUIBHAN aHAII3
3 rexHikamu B. @opcaiita Ta O. Haxapina; ymoBu
BUHHUKHEHHS, XapakTePUCTUKH Ta  OCHOBHI
TEHJIEHIIlI HampsiMy KOHTaKTHOi iMIpoBi3allii
PpO3rIAIa0Th I. Coxam, O. Puxanbchbka,
O. 3amiuunuit ta FO. Mociiiuyk 'y myomikarii
«KonrtaktHa imnposizaris 3a CtiBoM [lekcToHOM:
OPUHLMII  BUIBHOTO PyXy SK 3B’S30K MIX
taHIiBHUKaMu» [5] Ta 1iH. Ilpote okpemoro
JOCIIJDKEHHST MOJIeT  TIIeCHOCTI  «Timo  0e3
OprauiB» y KOHTEKCTi chenudika  TaHIO
MOCTMOJICPH Y WJIOMY Ta METOAY KOHTAKTHOI
iMIIpoBi3ailii 30KpeMa MpoBeIeHo He OYIIo.
Buknan ocHoBHoro matepiany. CydacHuid
TaHelb TIOCTa€ SK (EHOMEH, LI0 TIOBHICTIO
BIIKPUTHI AJIs1 BIAMIHHOCTEH, PI3HMX ECTETHK 1
pizHEX TiT. XX CT. 3 #Or0 aBaHrapHUMH PyXaMHu
BIIKPWJIO TpoOCTip aAns ribpuauzamii TaHmo 3
1HIIMMH MOBaMH, L0 MPU3BEJIO 10 PO3LIMPEHHS,
MepeYnTyBaHHA Ta  TpaHchopmamii  Tamysi,
pYWHYBaHHS KOPJOHIB MIX MHCTEIITBAMH B
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HaIpsMi pO3MIUPEHOI CIIeHH. Pa3zom 3 1TuM TaHels
BIIKpUTHI BUKOHABCHKOMY MHCTELTBY, BiH TAaKOX
HiBEJIOE TEXHIYHY BIPTYO3HICTh 1 CTEpEOTUNH
Tina OajeTy Ha KOPUCTh TIOTOKY, DUTMY Ta
IHTEHCHUBHOCTI, B CTIIP0O0i HAOIM3UTH CS A0 KHUTTS
B Horo mporupivusax. E.P.CinBa akmeHTye Ha
0cOOMBOCTAX HANTAITYBaHHSA Tila B TaHMI
MMOCTMOJIEPH: «IPUOJIM3HO Ha MmoYaTky XX CT.,
BOHO OyJ0 HamamTOBaHE TPOTH HECMaKy i
akazeMizMy kiacuuHoi mkonu. CBIT CTOSIB mepen
[lepmoro CBITOBOKO BilHOIO, 1 TAHIIOBATH BXKE
MOkHa Oyio He Tpo cBiT ¢aHTazii, dei i
NPUHIIB, a MNpO peaJlbHUH CTaH IIOAWHH, il
nmepeMoru, Hepmadi Ta  crpaxigaHHs  (...)
[TocTMOmepHiICTCHKHM TaHENb CHOTOTHI OLTBIIIEe HE
3aIliKaBJICHUH B peNpe3eHTalii JOCKOHAINX Til,
enuHUX 3a (QopMOoO 1 HE OKpPECICHHMHU
ECTeTHYHIMH a00 CEKCYaIbHUMHU IMIIepaTHBaMI.
Bce nmo3BoneHo. 3maeThes, M0 TaHeb HACTIPaBi
X04e BHUPA3UTH TUIECHY MHOXHHHICTh, IO
CKIIAJAa€TbCI 3 M’s3iB, KICTOK, OrOJICHOCTI,
HEIOCKOHAJIOCTI 1 SIKOCTEH JIOACHKOI 1CTOTH, sIKa
TOBOPUTH TMpo cede uIg  ayauTopii, ska
OTOTOXHIOK cebe 3 TuM, 1o Gauute» [15, 200].
TakuM 4YHHOM, y MeKaxX [BOTO JIOCHIKCHHS
PO3TISAAAEMO TaHEIh B WOTO TIIECHOCTI Ta HWOTO
TTUOOKUX TpaHc(OpMalisiX, sIKi BKIIOYAIOTh B
cebe po3yMiHHS Tija Ta WOTO poji Ha CydacHid
CIICHI.

dinocodis TOCTMOIEPHIZMY PEQIICKCUBHO
OCMHUCJTIOE ceOe K (iiocodis HOBOI TinecHOCTI. B
MMOCTMO/IEPHI3MI TIIECHICTh apPTHKYJIIOETHCS SIK
chepa PO3ropTaHHs COIiaJIbHUX Ta
JTMCKYPCUBHHUX KOJIiB: «(hEHOMEHOJIOTIYHE TLIO»
Mepmo-IlonTi, «comianere Tino» XK. lemso3a Ta
@. I'Barrapi, Texcryanpae Tino P. bapra Ta iH. €
MicueM «aucortiiamii S». Bmepie ¢inocodebka
KOHIIEMIS «TU10 0e3 opraHiB» Oyina BBelAcHA 10
HAYKOBOTO JIHCKYpCY (paHIy3bKUM TEOPETHKOM
Teatpy, moeroM A. Apto: «Timo € Tino, BOHO
€nvHe, oMy He MOTpiOHI opranu...» [9, 557].
[Ipore GopmymnroBaHHS wi€l i€l MPOCTEXKYETHCA i
B mnpami @®. Himme «['eneanorias mopami» —
HIMENbKHH (iTocod CTBEpIKYe, MO OyIb-IKHi
opraH He € (PiKCOBaHMM pE3yJbTaTOM JIiHIHHOT
eBOJIIOII, a sABIsl€ COOOI0 BUIIAAKOBHH 1
CUTYaTUBHUH MposiB BHYTPIIITHHOT'O
CIIOTJISAZAIBHOTO MOTEHITIaTy Boi g0 Biamu [12].
Bxe B aBamrapmnii moetuumi  A.  ApTto
BiJTUyBa€ThCSI aKTyaJbHICTh CIIEHIYHOI MOBH, IO
3IATHUM MPEACTABUTH TLIO Ta HOTO MOXKJIMBOCTI B
posmmpeHoMy BuMipi. TeaTp crae ansi HBOrO
MHOXHHHUM BHUMIPOM, IO PO3IIMPIOETHCS BiX
Tijla BUKOHABIISA 1 MOXE PO3rajyXKyBaTHCS uepe3
KECT, IYMKY, CIEHY Ta 3ByK — IIPOSIBH CaMOTO
XHUTTS. T110 cTae eCTEeTMYHOIO BIPABOIO B JKUTTI,
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BUIBHMIM BiJ JIAQHITIOTIB, 1, B IIMPOKOMY CEHCI,
BIIPAaBOK® B TeaTpi 1 TaHI, I030aBICHOMY
00MeKeHb, 10 HAKIaJa€ Ha HUX TPaanLisl.

Jns A. ApTo muTaHHS TiJIa, SK Tija, K
X04e 3BUIBHUTHUCS BIO CBOIX aBTOMAaTHYHUX
peaxIiif i MexaHi3MiB KOHTPOJITIO, € IICHTPATEHHUM.
Lle nmuTaHHS TOCTIHHO  HPOCTEXKYEThCS 1
nepeOpMyITIOETECS B HOTO TEOPETUIHHX TPALLX,
Bim mpomosumii Tearpy »xopcTrokocTi B HOTO
nepiiii npani «Tearp i ioro asiliHuK» [8] (1958)
OO WOoro TOBHOI TpaHCKpeawlii 3aco0amu
KOHIICTIIi «Tijia 0€3 OpraHiBy, 110 BHHHUKJIA JIHIIIC
B OCTaHHi poku TBopuocTi A. Apro i
npencrasieHa B mpani «llokiHunTH 3 cyaom
Boxum» [9]. Ls xoHmemntis Mae pyHIaMeHTaITbHE
3HAYEHHS B KOHTEKCTI MOCIIMKEHHS Cy4acHOTO
TaHIIO, 3 1Or0 MOKJIIMBOCTSIMHU CBOOOIH.

Y mxepen imeonorii MOCTMOAEPHICTCHKOI
TiecHOCcTi B 3axigHid ¢imocodii croite XK.
Jlenbo3, sKuWil BBOAWUTH MOHATTS «Tio 0e3
opraHiB» y cBoiii npani «Jlorika cercy» 1969 p.,
po3risgardd  Horo SAK  BIpTyalnbHHHA BUMIp
¢i3n4yHOrO TiNa, MO BKIOYAaE B ceOe MIMPOKHUI
3amac MOTEHIIHHUX PHC, CTOCYHKIB, aeKTiB Ta
pyxiB. Ha i#oro nymKy, imes nepeTBOpeHHS
0COOWCTOCTI Ha TijI0 O€3 OpraHiB € HaI3BHYANHO
MPOAYKTUBHOIO B KOHTEKCTi BIJILHOTO
CaMOCTIHHOT'O €KCIIEPUMEHTY 3 JIFOJCHKUAM TiJIOM 3
METOI0 BBEACHHS a00 aKTUBYBaHHS TaKUX
BipTyanbHuX MoxiuBocTed [10, 45]. Tlpu upomy
TEPMIH «TUIO» BIJHOCHUTHCA HE JIMIIE JIO
aHTPONIOMOP(HOTO TPAKTYBaHHS TUIECHOCTI, a
MOKe OyTH BU3HAYEHO 5K «COILYC», «TLIO 3eMITi»
a00 «IecroTUYHE TiIO Kamitamy» [11, 24].

[Moganpmmii pO3BUTOK ITOCTMOAEPHICTCHKA
(dimocodis TimecHOCTI OTpuMalla B HAYKOBHX
npausgx K. Jlembo3a y cmiBaBTopcTBi 3 D.
I'BatTapi — JOCHIJHUKH PO3TIAJAIOTH «TiJlo 0e3
OpraHiB» SK TEeBHY HecTaOULIbHY 1 HeoopmIileHy
CyOCTaHIlif0, M0 TMPOHMU3aHA EHEPreTHYHUMH,
MarepiaJbHUM Ta iHQOPMAIIfHUMH TOTOKaMHU B
ycix HanpsMKax, K1 HEoOMeXeHi
IHTEeHCUBHOCTSIMU abo HOMaJIMYHUMU
CUHTYIIIPHOCTSIMH, a00 eheMepHUMH YaCTHHAMH.
Y  pychal  MOCTMOAEPHICTCHKOTO  JTUCKYpPCY
JFO/ICBKE TIIO CKJIAJA€ThCS 3 BEIHMKOIO KUIBKOCTI
TIOTOKIB, SIKI PyXalOThCS 3 PI3HUMH IBHAKOCTSIMH —
Tio 0e3 OpraHiB TakMM YHMHOM € T030aBlICHHM
¢dopmu pimuHOmONiIOHMM cyberpatom [11, 27].
BiTum3HSHI JOCTIIHUKKA HAroJOIIYIOTh Ha TOMY,
mo K. Jlenpo3 1 @. ['BarTapi 3Milyt0Th aKIEHT 3
TPAHCIEHJCHTHOCTI HAa IMaHEHTHICTh — <GIK
TpaHCIEHCHTAIbHE TOJe CBimomMocTi 0e3 S, sk
nesike «Tino 6e3 oprawiB» [3, 32]. ¥V dokyci ix
yBard mu3o(peHidHni JOCBIT TepS)KUBAHHS TiNa,
OI0 KOJHUBAETHCS MK IOMIOCAMH «CIPUHAHSATTS
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OpraHiB SK HEOTHOPITHUX CHJI, IO 3B’s3aHi OHA
3 OJHOIO Ta 13 30BHIMIHIMU 00’€KTaMH B TaKHH
croci0d, 10, B3STI pPa3oM, BOHH CTBOPIOIOTH
iHAMBioyani3oBaHy, ajie HE  OCOOHCTICHY
MHOXXHHHICTh, IO (YHKIIOHYE CYKYITHO SIK
CBOEpIHA «MaIllMHA» Ta THM, 1o A. Aprto
BU3HAYUB 5K «TUIO 0€3 OpraHiBy, B SKOMY
(yHKITIOHYBaHHS [WX 3MOHTOBAaHHX 13 OpraHiB
MamvH a00 MOHTaXIB 3YIIHHSETHCS B 3aCTHTIIOMY
KaTaTOHIYHOMY cTymnopi» [3, 32].

3amoyaTKkoBaHa HUMH METOJI0JIOTIS
IU30aHANI3y  «Ii0iTHO-TIONITHYHA  CTpaTeris
CIPOTHBY HKOPCTOKO CTPYKTYPOBaHUM

KYJIBTYPHAM MOZETSAM JeKJIapyBaB HEOOXiIHICTH
3BUIBHUTH MOTOKU Oa)KaHHS, «IEKOHCTPYIOBATH»
cy0'ekTa, MLINICHICTh SIKOTO CTPYKTYPY€ETHCS
HasBHICTIO Tijla, HaJlIJICHOro opranamm» [4, 138]
MOKJIMKAaHA 3pOOUTH JIFOUHY 1 COILIYM BiTbHUMH
Bl «pEMpEeCHBHUX KaHOHIB KamiTaji3My, o
MPU3BOJIATEL J0 MAacOBOi HEBPOTH3ALlii 1HIUBIIIBY
[4, 138]. Monmens «Tiio 0e3  opraHiBy
MO3UIIOETHCS JOCTITHUKAMU SIK OMPIsTHAN 1/1ean,

«CEpeOBHIIIE YUCTOL IHTEHCHBHOCTI»,
MO3aCTPYKTYpPHE  €HEpPreTHYHE  HaNpy>KeHHS,
MIEpMaHEHTHO BiJIKpHUTE TSt
HaWpPi3HOMaHITHIIIOTO caMOKOH(IrypyBaHHS

TIIECHOCTI, 3aBXKAH THUMYACOBOI 1 IUIMHHOD» [4,
138].

XK. lempo3 Ta ®. ['BarTapi nmonepemkarTh
PO EKCIIEPUMEHTH 3 TiJIOM 0€3 OpraHiB: Tak caMo
SK iCHYIOTh TiJla 03 OpraHiB, CIIOBHEHI TBOPYOi
CHJTU — caMe Te, 1[0 MParHyTh CTBOPUTH 3aCOO0M
MMOCTMO/IEPHICTHYHOTO TAaHII0 — Oyiau O Takox
iHIII Tijma O6e3 opraHiB, TMOPOXKHI Ta CIYCTONIEHI,
SKi TakoX pO3MHOXYBanmucs O B TOCTIHHOMY
acdexri [11, 32].

Ha nymky JI. Cakkod, TijIO cTae cy0’€eKTOM
TaHIIO0 1 BUKJIMKAE Iy KPUTHYHY peduieKcito,
0COOMMBO  BIOHOCHO HMOro  OUCUMIUTIHU 1
KOHTPOJIO, a TaKoX  TOro, SsIK  BOHO
MOIUQIKYeTbcS 1 KOMUGIKYETbCS Ha CydacHid
cueri. TakuM 4YHMHOM BOHO CTa€ TIIOM, SKE
BIIIAETBECS ~ JKECTy, sKe  OXHBIsie  cebe,
CTBOpIOIOUM cebe Ha TOpo3i pernpe3eHTamii, —
TioM, sike oBcrae [14, 3].

Y BUMipi TOCTMOJEPHICTUYHOTO TAHIIIO
MOJIeTb «TiI0 0e3 OpraHiB» CTajgo HaHOUIBII
MPOJAYKTUBHOIO  TIJIECHOIO  MapajurMol0 B
xopeorpadii CriBa ITexcTona -
MiBHIYHOAMEPHKAHCHKOTO TaHITFOPUCTA,
xopeorpadpa Ta JOCTIJHMKA TaHIIO, SKHI
MpampBaB 3 TNPOBIAHAMU  TPEICTaBHHUKAMHU
cydyacHoro TaHio X. Jlimonom, M. Kanninremom,
T. bpayH.

CriB IlekcroH, skuii Ha modatky 1970-x pp.
ONMMHUBCSA B aBaHTapJi XyAOXKHBOI MOJii, IO
MIPOJICMOHCTPYBAJI0 TPUPOAHY 3AATHICTh Tijia

¢Gi3nuHO pearyBaTH Ha BIUIMB HAaBKOJIUIIHBOTO
CEpe/IOBUINA, BHBIB E€JICMCHTH HE3BHYAMHOI Ta
eKcrepUMeHTanbHOol TexHikn Maptu ['pem, sika
BBa)kKaJla TaHELb MPHXOBAHOIO MOBOIO AYII Tijia
Ha HOBWH piBeHb. Y 1972 p. rpyma TaHIIOPHUCTIB
i HOro KEepiBHHWIITBOM TIPE3E€HTyBaja pPOOOTY
«Magnesiumy» — pe3yJbTaT JOCIHIIKEHb TOTO, SIK
MOJKJIMBO B3a€MOJISATH 4Yepe3 NOTUK — HACIHILIKOM
iX eKCIepUMEHTIB 3 TIJICCHICTIO cTajla II0sBa
KOHTAKTHOI IMITpOBi3allii.

3a C. IlekcTOHOM, KOHTAaKTHA IMITPOBi3amis —
(hopMa TyeTHOTO TAHIIO, a «COJIO TAHITIO HE ICHYE:!
TaHIIOPUCT TAHIIOE 3 TIUIOTOI0 — JOJalTe wie
OJTHOTO TAHIIOPHUCTA, i BU OTPUMAETE KBAPTET, OO
KOJKCH TAHIIOPUCT OAWH 3 OIHUM 1 KOXEH
TaHIIOPUCT 3 CBOIM TaHIIOBAJILHUM
maiinanuukom» [13, 18]. HeoOxigHo po3pi3HATH
JIBI TUTOIIMHU: TiJIO-SIK-ar€HT 1 TiIO-SIK-TePUTOPis.
Timo-areHT  —  TINO  ErONEHTPUYHE  Ta
IHCTpYMEHTaIbHE — BOHO €JIMHE 3 IMOTEHIIaJIoM
nii. Tino-sk-TepuTopis sBIsiE COOOK 3B 30K
adeKTiB Ta CIOPHUUHATTS: BOHO BIIIOBIAE TOMY,
mo Mepio-IloHTi Ha3uBae IUIOTTIO, TOOTO
3ATHICTIO TiJla TPOJOBXKYBaTH cebe B MPOCTOpi
yepe3 CHOPUUHSATTA. TiNO-SIK-TepUTOpPis MOXKHA
Ha3BaTH TaKOX «BICHEpaJbHUM TiIOM», abo
«TiM’SIHAM TIIOM» - BOHO BU3HAYAETHCS CTIHKAMHU
a0o 00OJIOHKAaMM Ta 3/aTHICTIO PO3IIUPIOBATH iX
70 BKIIOYEHHS a00 BUKIIOYEHHS  IHIIKX.
BpaxyBaHHS  TiM’SIHO-TEpUTOpPiaJbHOTO  TiNa
O3Haya€ 3BUIBHEHHs Micle ans  adekry.
C. Ilexcron OIUCye IyeTn KOHTaKTHO{
iMmpoBizamii sik «ctaH OyTTs abo po3ymy, SKAN
JOMyCKae B3a€MHY CBOOOAY TIIpH  B3a€EMHIN
3anmexxHocTi» [13, 22] — cTaH paauKalbHOL
COJNIAApHOCTI, B SIKOMY TAHIIOPUCT BiIHHHA
3aBJISKM TOMY, 110 HOT0 TI0B’s13ye 3 iHmmmu. Horo
CTaHOBJICHHS 3aJIC)KUTh BiJl 3JaTHOCTI NMPUHHSITH
Te, IO pevi IHUPKYIOKTh B CEpPeluHi 1 mo3a
nroanHOW. BOHO € «Timom 0e3 opradiB», 10 B
IpoIeci MIHOPYBaHHS YTBOPIOKOTH CBOI BJIacHI
miHii  mompoTy, KoOHUenumii  Tima,  adekry,
CTaHOBJICHHA Ta IHTEHCUBHOCTI.

KoHTakTHa iMIpoBi3aliis € GopMOI0, BUIOM
PYXY, TaHIO, 10 Ma€ iMOPOBI3aliiHy TpUpoLy 1
3ajy4yae JABa Tija B KOHTAakT, IHEpII€l0, sKa
npoOyKye  IMIyIsCcH 1 Bary Tima,  siKi
MepeatoThCsl Yepe3 TOUYKY (i3WYHOTO KOHTAKTY,
110 NOCTIMHO 00epTaeThCS JOBKOJA TAaHIIOPHCTIB;
VHIKaJIbHAM CIOCOOOM TUIACTHYHOT KOMYHIKAIIii,
B MPOILIEC] KO BUHUKAIOTh ITUTaHHSI 1 BIAMOBII, a
o0pa3u CIoYyaTKy Bi4yBalOThCS TIIOM, a MOTIM
YCBIIOMITFOFOTHCSL.

HaykoBa HOBM3HA. JlOCHI/DKEHO TOHATTS
«tiio 0e3 opraHiBy» B TEOPETHYHHUX IPAITIX
A.Apro, a TakoXk B Mexax (inocodii
rmocTMoIepHicTChkoi TilecHocTi K. Jlempo3a Ta
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®. I'BarTapi; pO3MISIHYTO TWTAaHHA TIPO TUIO 1
TaHeIb K  MOXJIMBE  MOJOJAHHA  HOTO
aBTOMATH3MiB;  IPOAHAJi30BaHO  KOHIEIIIiI0
TaHII0 TIOCTMOJEPH B pyCili Mojem «Timo 0e3
OpraHiB» Ta BHSBJICHO 1i OCOONHBOCTI 5K
MPOAYKTHBHOI TiIECHOI MapagurMH B IapagurMi
KoHTakTHOI iMnpoBizauii C. [lekcToHa.

BucnoBku. BigmosigHo 1m0 crnenudiku
MMOCTMOJIEPHY, TIOHATTS «Tino ©e3 opraHiBy
MO3UIIOETHCS K PE3YJIBTAT 3MICTOBHOI arumikariii
¢dbyHaaMeHTanbHOI  imei  mpo  iMaHaHTHUR
KpEaTHBHHUM TMOTCHINaa Pi3oMH (IEIEHTPOBAHOTO
CEMaHTHYHOTO  cepeloBUIla Ha  (eHOMeH
TiJIECHOCTI.

Y BuMIpi TOCTMOACPHICTHIHOTO TAHITIO
MOJeTh «Tino 0e3 opraHiB» cTaja HAHOUTBII
MPOAYKTHBHOIO  TIJIECHOIO  MapajurMol0 B
KOHTaKTHi# immposizarii Cria [lekctoHa.

Konneniis C. IlekcrtoHa, B MeXax SKOI
KOHTaKTHAa IMIIPOBI3aIlisl  PO3IIIATAETHCA  SIK
criennQiyHe YTBOPEHHS «C(EPHIHOTO MPOCTOPY» —
pe3ynbTaTy 3MIHH TIPOCTOPOBO-KiHECTETUYHOI
opieHTarii MIPOTATOM KOPOTKOTO Jacy,
nepeabadae  30CEpe/KEHHST  Ha  KOpJOHAX
MPOCTOPY Tila, OCMHUCIEHHI HOro BHYTPINIHBOI
CYTHOCTI B  CIIIBBIIHONIEHHI 3 30BHIIIHIM
MPOCTOPOM, HApPOMKEHHS pyxy B Mpoleci
KoMyHiKkamii. Sk OibLIICTh TNPaKTUK TaHIO
MMOCTMO/IEPH  KOHTAaKTHAa  IMIIpOBi3allisi  He
Opi€HTOBaHAa Ha  KIHICBUH  pe3yjibTar, a
30Cepe/DKeHa Ha Oe3MepepBHOCTI MpoIecy i
TpaHcdopmallii eCTETHYHOTO AOCBITY.

3a  C.IlekctoHom, crilikud pyx i
CIIOHTAaHHMM  pyX € IIOJICaMu  CIEKTpa
MOKITHBOCTEH, K1 BHU3HAYAIOTH Horo
JOCJIIDKEHHS, OCKUIBKM TEXHIYHHH TaHelb A€
OCHOBY Ui PpO3AYyMIB IMpO IMIpoBi3alito —
TEeXHIKM TaHIIO JalTh iH(QOPMALIi0 MPO Te, IO
pPyX BIUTMBAa€E Ha CTPYKTypy Tina. Moxenb «rina
0e3 oprasiB», SK€ HE OOMEKYETbCS IKOIHHUMHU
CTaHJAapTaMHU PYyXiB, B JyeTi OTPUMY€E BUSBICHHS
B DI3HOMaHITHUX B3a€MO3B’SI3KIB 3  TUIOM
naptHepa. O0uBa Tina 6anaHCylOTh Ha MpaBHiIax
Oe3repepBHOrO KOHTaKTy, Iiepeiadi Bar Ta
Oanancy, mo0 3pemTo0 HaO0yTH HOBOYTBOPEHHX
MOKIIMBOCTEM.
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®EHOMEH TEXHOKYJIBTYPH B KOHTEKCTI TPAHCI'YMAHI3MY:
B3AEMOAIA MIXK JIIOACTBOM I TEXHOJIOI'TAMMU

Mera crarTi — 0OTpyHTYBaTH HOHSTTA TEXHOKYJIBTYPH Ta ii BOKIHUBICTH B KOHTEKCTI cydacHHX (imocodchbkux
Ta COLIOKYJIBTYPHHX HampsIMKiB, 30KpeMa TpaHCryMaHi3My. MeTomoJIorisi TOCHiIKeHHsI TOJIsrac y 3acTOCYBaHHI
HU3KM METOMIB: aHAJITUYHOTO IUIsi 3aHypeHHs y mpoOieMaTtuky oOpaHOi TeMH HayKOBOTO JOCIIIDKEHHS Ta
y3arajJbHEHHsS OTPHMaHMX 3HaHb, BHUKOPUCTAHHS IJIOTO CIEKTPY METOAIB (KyJbTYpOJOTi4HOTO, ICHXOJIOTIYHOTO,
TePMEHEBTUYHOTO, ICTOPUYHOIO, TCOPETUYHOTO y3arajbHCHHS) — KOMIUICKCHO ITi3HAIOYM 3asiBIICHI MUTAHHSA Ta iH.
HaykoBa HOBH3HA TOJSIrac y BUSBIICHI TEXHOJOTIYHOIO NETEPMiHI3MYy B CYYaCHHX TedisiX IyMaHi3My Ta ioro
apryMeHTamis depe3 Ac]iHimil0 TEXHOKYIbTypH. BucHoBkmM. Y myOmikamii ToBOAWTHCS TBepIykeHHS: DopMyBaHHS
HOBHX TeUill TYMaHi3MYy, TaKHX K TPAHCTYMaHi3M, sKi 0a3yIOThCS HA BUKOPUCTAHHI TEXHOJIOTIH Ta IXHPOTO BIUIMBY Ha
COLIOKYJIBTYPHI HPOLIECH, 3yMOBIIIOE BAHUKHEHHS HOBOTO MOHSATTS - TEXHOKYJIBTYPHU. TeXHOKYJIbTYpa BigoOpaxkae Hall
MiAX1 IO TEXHIKKM HE JIMIIEe SK 110 3aco0iB, aje ¥ AK 0 iCTOTHHX €JIEeMEHTIiB HAllOi KYJIbTYpH, SKi (GOPMYIOTH HaIll
NOIJISA Ha CBIT Ta HALly POJIb B HOMY. TpaHCTyMaHi3M, 3 cBOro 00Ky, (OKYCYETBCS Ha MOXKIMBOCTSX TEXHOJIOTIH Y
3MiHI CyTHOCTI JFOIWHU. BiH BHBYa€ TEXHOJIOTII HE JIUIIC SK CITOCOOW TOJIIIICHHS XKUTTS, a U K IHCTPYMEHTH IS
paauKaIbHOTO MepeOyAOBYBaHHS Ta aJanTailii JIFOJCHKOrO ICHYBaHHS, MOYMHAIOYM 3 OIOMOTIYHHUX Ta 3aKiHYYIOUHU
KOTHITHBHUMH XapaktepucTukamu. Lli 1Bi Teuil BiI3HAYarOTh B3a€EMO3aJIEKHICTh MK JIFOJJMHOIO Ta TEXHOJIOTIEI, aje
TaKOX BKa3yIOTh Ha 0araTorpaHHICTh Ta CIIPHICTH 11i€l B3a€MOJIII.

KaiouoBi ciioBa: TEXHOKYJIBTYpa, TPAHCTYMaHi3M, IIOCTMOAEPHI3M, Cy4acHi TEXHOJIOTII.

Horbatiuk Andrii, Postgraduate Student, Tchaikovsky National Music Academy of Ukraine

Phenomenon of Technoculture in the Context of Transhumanism: Interaction between Humanity and
Technology

The purpose of this article is to describe and substantiate the concept of technoculture and its importance in the
context of contemporary philosophical and sociocultural directions, particularly transhumanism. The research
methodology involves applying various levels: analytical, to immerse into the problematics of the chosen scientific
research theme and synthesise acquired knowledge; and employing a full spectrum of methods (cultural, psychological,
hermeneutic, historical, theoretical generalisation) to comprehensively understand the stated issue. The scientific
novelty lies in identifying technological determinism in modern currents of humanism and its argumentation through
the definition of technoculture. Conclusions. In the publication, it is argued that the formation of new currents in
humanism, such as transhumanism, which are based on the use of technology and its impact on sociocultural processes,
leads to the emergence of a new concept — technoculture. Technoculture reflects our approach to technology not just as
tools, but also as essential elements of our culture that shape our worldview and our role in it. Transhumanism, on its
part, focuses on the capabilities of technologies in changing the essence of humanity. It examines technologies not only
as means to improve life, but also as tools for radical restructuring and adaptation of human existence, starting from
biological to cognitive characteristics. These two currents highlight the interdependence between humans and
technology, but also point to the complexity and contentiousness of this interaction.

Keywords: technoculture, transhumanism, postmodernism, modern technologies.
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AKTyanbpHICTE TEMH AOCTiIKeHHs. PyOix
XX i XXI cromith — 31 CTPIMKHM PO3BUTKOM
inpopmaritaux 1 1UGPOBUX TEXHOJOTIH —
CIPUYMHHUB TMOMITHI 3MIHM B KyJbTypi, SKi
KUHYJH BUKJIMK 1 IPOJOBXKYIOTh KMIOATH BHKJIUK
TpaAUIiHHOMY PO3YMIHHIO TyMaHITAPHHX HayK.
[lopsin 3 TakMMH TPOTPECUBHHMH TEUisIMH SIK
TPaHCTyMaHI3M Ta TOCTTyMaHi3M IIOYHHAE
BUHMKAaTH moTpeba B oOkpemiil naedinimii Ta
BHOKpEMIIEHI KyIbTYPHHX 3MiH, fAKi OyIyTh,
0e3yMOBHO, CIIPOBOKOBaHI ITuMH (irocodhchkumu
Ta  COUIOKYJBTYPHUMH  HampsMkamu. Sk
HACNIJIOK, NesKi HaykoBmi [5, 3] 3ampoBannimm
TEpPMiH "TeXHOKYyJbTypa" JUISL OIUCY
cnenmu(igHOTO 3B'SA3KYy MK KYyJIBTYpOIO Ta
HOBUMH  TEXHOJOTISIMH, 100  MiJKPECIUTH
BEIMYEC3HUH BIUIMB TEXHIKM 1 TEXHOJOTH Ha
KynbTypHY cdepy Ta ii wMomudikami i
TpaHcgopmallii, 0coonnBo y cdepax KOMyHiKaii
Ta couianbHol Biagu. Koncranc Ilenni ta Exapro
Pocc HaBiTh CcTBEpIKYyIOTH, MO "[...] KYJIBTYpHI
TEXHOJIOTII Jajiek0 He HEHTpasbHi 1 110 BOHU €
pe3ymbTaTOM COIIaTbHUX TPOIECIB 1 BIAJTHUX
Bigmocuu. Sk 1 Bci  TexHoOrii, BOHH
CTBOPIOIOTBCSL B iHTepecax MPOMHUCIOBUX 1
KOPIOPAaTUBHUX MPHOYTKiB, a HE B iM'd OimbmIoi
IrPOMAJICBKO1 3aJy4eHOCTI un TBOPYOiL
HezaexHocTi" [5, 12].

Amnaniz gocnimpkeHs 1 myomnikamiid. CydacHi
TeXHOJoTril Ta iXHii BIUIMB Ha (OPMYBaHHS
COLIaTbHUX, KYJIbTYPHHUX, MOJMITHYHUX Ta 1HIINX
MPOLIECIB € BKpall akTyajdbHUM 1 3aTpeOyBaHHM
NPEeOMETOM JAOCHiKeHb. BHBUYEHHAM HOBHX
COILIOKYNBTYPHUX peatiif, B SKUX HOBITHIX
TEXHOJIOTIT Ta TXHS B3aEMOJIS 3 JIOJUHOIO €
OCHOBOIO CyYaHHX HPOTPECUBHHUX I'YMaHICTHUHHUX
Bi3il 3aiiMannch Taki AOCHIAHUKK sK JKeirm
Kepeit [1], ®pencic Dykysma [2], Dpenepik
xeitmcon [3], Mapman Maxknyen [4], Ennpro
Pocc i Koncranc Ilenni [5], Him IToctman [6],
Kesin PoGinc Ta ®penk Bedcrep [7], Hebpa Loy
[8], ditpix Crayt [9] Ta iH.

Meta poboTu monArae y IOCIHiKEHHI Ta
aHaJi3i ABOX Cy4acHUX TEUill — TEXHOKYJIbTYPH Ta
TpPaHCTYMaHi3My — IIOZ0 iX peakiii Ha IMBUIKUN
TexHIYHUH nporpec. OCHOBHUHM aKLEHT 3pO0JIEHO
Ha MOHATTI TEXHOKYJILTYPH Ta B3a€EMOBIJTHOCHHAX
MK JIIOIWHOIO Ta TEXHOJOTisIMH, a TaKkoX Ha
BIUIMBI [HMX B33a€EMOBIIHOCHH Ha KYJBTYpHI,
comiajgbHi Ta (GUIOCOPCHKI ACHEKTH JFOACHKOIO
*uTTs. JlomaTkoBo poboTa akueHTye yBary Ha
HEOOXIJHOCTI BEJIEHHs TUCKYCIH TpO MOpaibHi
aclieKTH Ta BU3HAUCHHI Miclsl JIFOJWHU B
TEXHOJIOTIYHOMY CBITi.

Buknan ocHoBHoro marepiany. Ha mymky
Kesina PoGinca ta ®penka Bebcrtepa, aBTOpiB
KHUTH "Yac TEXHOKYJIBTYPH. Bin
iH(hOpPMAIIHOTO CYCHIJILCTBA A0 BIpTYaJIbHOI'O

KUTTS", TEXHOKYJIBTYpa “OXOIUTIOE AYKE IMIHPOKE
KOJIO IIMTaHb BIJ EKOHOMIYHOI IIOJITHKA IO
BIPTYaJIbHOI MOMYJISIPHOI KYJIbTYpPH, TAKUM YHHOM
BHUKJIMKAIOUW pI3HOMaHiTHI auckypcu” [7, 3].
JocnimpkeHHsT TEXHOKYNbTYPH MAae€ BKIJIOYATH
BIICT&)KEHHSI 3B'A3Ky MDK TEXHOJOTIEID 1
KyJIbTYpOIO Ta MOro TpOSABIB y MOAETIX
COIIaJIbHOTO JKUTTSA, E€KOHOMIYHHX CTPYKTypax,
MOJITHLI, MHUCTEUTBi, JiTepaTypi Ta MacoBii
KynbpTypi [8, 4]. Xoda TepMmiH "TeXHOKyIbTypa'
3'SIBUBCS] B HAYKOBIH JIiTEpaTypi JUIIE HA TOYATKY
1990-x pokiB, konmu B 1991 poui Buiinuia KHHUra
"TexnokyneTypa" minm pemakmiero KoHcraHc
IMenni Ta Enmpro Pocca [5], B3aeMO3B'sI30k Mixk
TEXHOJNOTISIME Ta KyJIbTYpOIO, IO CTPIMKO
PO3BHBAIOTHCS, [I0YaB MIPUBEPTATH 10 cebe yBary
me 3 kiHng 1960-x pokiB. OgHUM 3 TEpHIUX
JOCTITHAKIB, KW MiIKPECTUB MW 3B'I30K, OyB
Mapmann Makitoex [4], [IPEICTaBHUK
TEXHOJIOTIYHOTO JETePMiHI3MY. Onnak
TEXHOJIOTis, IO pO3yMi€ThCS SK 3acib, 3a
JIOTIOMOTOI0  SIKOTO  JIIOJIMHA  KOHTPOJIOE
HABKOJIMILIHE CEPEIOBHUILIE, HEPO3PUBHO MOB'A3aHA
3 KYJIBTYPOIO. 3rigHo 3 OCTaHHIMHU
AHTPOTOJIOTTYHUMU Ta HEHPOHAYKOBUMH
JOCTDKEHHAME [9], caMe TeXHOJOTii y BUTIISAL
NANICONITUYHUX ~ 3HAPSAAb MU 3aBASYYEMO
PO3BUTKOM MOBHM Ta €BOJIOLI€I0 KOTHITUBHUX
3MI0HOCTEH HalMX TPEAKiB, SKi IPYHTYIOTbCS Ha
npaBWIaX CHUMBOJIYHOTO MHUCIeHHA. Ha mymky
mpogecopa irpixa Crayra, aHTpomosiora 3
VYuiBepcutrery EMopi, BHUTOTOBJICHHS 3Hapsib
rpari B MaJICOJITi CIPHSIIO PO3BUTKY MOBU. BiH
migkpeciioe: "barato HEBPOJIOTiB CHOTOMAHI [0
pedi] BBaXawTh, MO JIHIBICTHYHI Ta (i3uyHI
3mi0HOCTI 0a3yroThCsl Ha OJHUX 1 THX Ke
crpykrypax" [9, 25]. Kpim Toro, mnonepenHi
JOCITI [DKEHHS Crayra MOKAa3yIOTh, 10
BUTOTOBJICHHS  1HCTPYMEHTIB, $K  CKJIaJHHUN
(Gi3MYHMA 1 KOTHITHBHHUHA TPOIIEC, BIUIMHYJIO Ha
PO3BUTOK MO3KY TOMiHiiB. Y HbOMY BimOymucs
3HAa4YHI HEUpPOHHI 3MiHHW, sKi "mi3Himie Oynu
ajanToBaHi JUIA TIATPUMKM  paHHIX  (opm
KOMYHIKaIlil 3a JIOIIOMOTOI0 JKECTIiB i, MOXIIUBO,
Bokajizarii" [9, 29].

Hin Iloctman y cBOili 3HaAMEHUTIH KHH3I
"TexHokparis" KPUTHKYE TEXHOKpaTU4HE
cycrinbcTBO. Tpiymd TexHOMOTIT Hax KyJIbTYpOIo,
30KpemMa, 3a3HayaB, 10: "[...] HOBa TEXHOJOTis
HIYOTO He joxac 1 HiYyoro He BigHimae. Hosa
TexHoJorist 3MiHIoe Bee" [6, 31]. Ha iioro gymky,
TEXHIYHI BHHAXOMH, IO 3'SBISIINCA “OIMH 3a
OJIHUM, ITOBHICTIO 3MIHIOBAJIM CYCHIIBCTBA, SIKI 1X
BUKOPUCTOBYBaJIM, BHOCSYM 3MIHM B COLiajbHI
BITHOCHHA 1 PpETyNIOI0YH HOBY KYJIBTYPHY
noBeiHky” [6, 31]. Tak Oyno 3 BUKOPHCTAaHHIM
MEXaHIYHOr0 TOJMHHHKA 11032 MOHACTHPCHKUMU
crinamMd B 2-i  mosoBuHi  XIV cromiTrs,
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BHHAXO0JIOM KHUTOAPYKYBaHHS, apoBOTO
IBHUTryHa, ¢pororpadii, 3ByKy, TeneOadeHHs, ax 10
po3Butky IuTepuery. Tak BimOyBaeTscs 1 3
TEXHOJIOTI€I0, SIKa CHOTOAHI BCE OUIbILIE CIYXHUTh
Ul TIOAOJIAaHHSA JIIOJCBKMX OOMEXEHb, IO €
OCHOBHHUM TIOJIO)KEHHSIM TpPaHCTYMaHI3My 1 Bce
CMiNUBilIE BTPY4aeTbcs B cdepu JIOACHKOI
KyJIBTYPHOI NisITEHOCTI.

IcTopuuna nosiBa KOHLIeHIT
TEXHOKYJIBTYpH B APYTii momoBuHI XX CTOMITTS
3HaMeHy€ c000I0 BHpa3Hy 3MiHY Yy BiJTHOCHHAaX
MK TEXHIKOIO 1 CYCHUIBCTBOM, KYJIBTYPOIO i
npupooro. Po3BUTOK y el mepios TeXHOIOTIH,
SIKICHO BIIMIHHHX BIJl THX, IO aCOIIIOITHECI 3
MOJICPHOM, rIO0KO mpo0iIeMaTH3yBaB
MOIMIUPEHAN THCTPYMEHTAIBHHUNA TTOTIIS, 3TiTHO 3
SKHUM TEXHOJOTis OyJla TOJNIOBHUM ITOKa3HHUKOM
MOpaJIbHOTO BAOCKOHAIEHHS [1, 42].

Hayka i TexHojOrii CKJIafgaloTh riio0anbHy
CKOHOMIKY 1 TOBCSKICHHY KYyJIbTYpPYy CBITYy, B
ssKoMy MU xuBeMo. HoBi OioTexHOMNOTIT 3MiHHIN
Te, MO MU iMO 1 SK MH PO3MHOXKYEMOCS. 3
PO3BUTKOM BiJIeOirop Ta BiICBKOBOI TEXHIKH,
TEXHOJIOTIT cOopMyBaly BIACHY KYyJIbTYpY, SKY
MU HA3MBAEMO "TEeXHOKYJIBTYpOIO".
TexHOKyNIBTYpa — e KYJIBTYpa
MOCTIHyCTPIaJIbHOI €II0XH, B SIKi CYCIUIBCTBO
MepeinuIo BiJ iHAyCTpianbHOI enoxu abo cTalo
CYCIIJIBCTBOM CIIOKHBAHHS, MEia-CyCIUIbCTBOM,
iHpOpPMaIiHHUM  CYCITIIBCTBOM, — E€JIEKTPOHHUM
CYCIiJTLCTBOM/BUCOKUX TEXHOJOTIH TOmIO [3, 3].

KynbTypHuii Ta TEXHOJIOTIYHI 3CYBH, SKI
BimOynuch y  cepemuHi XX CTONMTTI  Ta
CIPOBOKYBaJM HOBUH TNOIMSAA Ha TyMaHi3M,
chopMyBalii Teuii, U1 SKUX TEXHOJIOTIi CTaiu
PYUIIAHOIO CHJIOK HE JHIIe K JIOTOMIXHI
THCTPYMEHTH JUIS TIOJIETIIECHHS IOBCSIKIACHHOTO
KHUTTS, ajle K Ti, AKi BIUIMBAIOTb Ha HBOTO,
NEeTepMiHYIOTh HOTr0 Ta CTBOPIOIOTH HOBHH
eBOJIIOLIMHUA Mapkep. OpHier0 3 HAHOLIBII
ycmimHWX B AediHimii  1OTO  Tporecy €
TPaHCTYMaHi3M.

Tpancrymaniam cdopmyBaBcs SK Tedis
HanpukiHi XX CT., TOJIOBHOIO METOI0 SKOTO €
mepemMora HajJ cMepTio 1 crapiaHsaM. Omopoio B
uii  6oporebi € TexHonorii. TpaHcrymaHizm
TpaauLiiHO TG EPEHII0EThCS Ha
JEMOKpPaTHYHUH, nibeprapiaHCHKHI,
CYPBIBaJIICTCHKUH, pENiriiHUNA, eKCTpomiaHi3M 1
CUHTYJIApiaHi3M. 3arajbHUM JUIs BCIX HampsMiB
ycepenuHi TpaHCTYMaHi3My €  YCBIJIOMJICHHS
HEOOXIJTHOCTI TIOJI0JIaHHS 3aBEPIIECHHS JTFOJICHKOTO
OyTTs 1 JOCATHEHHS IMOCTITIOACHKO1L
(moctopraniunoi) ¢opmu icHyBaHHs. Benmkoro
BIUIMBY I Tedis 3a3Haja Big  HAyKOBOI
(aHTaCTHKH, 30KpemMa KibepnaHky Ta
MTOCTKiOEpTIaHKYy.
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SKmo nans TyMaHICTIB BaXJIMBO TE, IO
JIOAMHA ~ MOXKE  TOJNIMIIWTH  CBIT  4epes
palioHanbHEe MUCIEHHS, TePHHMICTh, cBOOOMY i
JEeMOKpaTU4Hi (OPMH CYCHIIBHOTO YCTPOIO, TO
IUI TPAHCTYMAHICTIB BaXJIUBO T€, KUM JIIOIMHA
MOJKe CcTaT. SIKIo Juis TyMaHi3My THTaHHS MPo
npupoxy  JIOAWHM 1 i1  HEJTOCKOHAJICTH
3aJIMINAETHCS OCTOPOHB, TO JUIS TPAHCTYMaHi3My
MOJIMILIEHHS JIIOJCHKOTO OpPTraHi3My CTa€ METOI0.
SIKI0 TyMaHICTH 3yNUHSUIACS Ha 3MiHI JIIOJUHU
32 JIOIIOMOIOK0  COLUAJbHOI  OCBITH, TO
TPaHCTYMaHICTH  BBaXalOTb 32  HEOOXiJHe
BUKOPUCTOBYBAaTH TEXHOJIOTIYHI METOAM [UIS
BHUXOJTy 3a MEXIi JIFOJICBKOTO CIIOCOOY iCHYBaHHS.
VY KIacHYHOMY TyMaHi3Mi 1IEeHTUYHICT JFOUHI
MUCIIHTBCS HEBIOKPEMJICHOIO BiJl TLIECHOCTI K
croco0y  iCHyBaHHS 1 JIIOAMHHM, 1 HOro
0COOHCTOCTI. TpancrymanicTu, BHU3HAIOUH
iHpOpMalliiHy TPUPOAY iAEHTHYHOCTI JIIOJMHH,
MOBHICTIO MOPHUBAIOThH 3 cyOcCTaHIIi€10.
Iadopmaris He € cybcrantis, iHbOpMaIllis B3araii
He cCyOcTaHIiOHaJdbHA 1 TOMYy MOXe OyTH
MoB's13aHa 3 OyAb-IKUM MaTepiaTbHIM HOCIEM.

B3aemopist Hayku, TEXHOJOTIH i KyIbTypu
He Moxe OyTH mijjaHa CyMHIBY, i BOHa crajia
MOBHOILIIHHOIO ~ AMCUMIUIIHOIO B CYYacHHX
JOCIIDKEHHSIX Yepe3 CBOIO 3HAYYIIICTh. 3TiTHO 3
Ixeiimcorom [3, 4], mnocTtMonepHi3M OyB
“KyJIBTYPHOIO JIOTIKOIO Mi3HBOTO KaIliTali3My, sKa
nepeadavae, 1m0  KyJbTypHUH  jaHmmadr
3MIHUBCS, KOJU CYCHUIBCTBO TMEpeHnuio 3
iHgycTpianbHOi  enoxu B iH(opMamiiiHy”.
HasiHiCTE TeXHOJOTiH mpu3BENa 10 TOro, Mo
Oarato poOoumx wMicup OyJl0 JIKBiZOBaHO,
3aMiHUBIIM X  pI3HOMaHITHUMH  HOBHMH
pobounMu MicusMHU, SIKi CTadd pPe3yJIbTaToOM
PO3BUTKY TEXHOJIOTIYHOI IMBiIi3amii. JIerkicTh y
BCIX acleKTax >KHTTA 1 poOOTH, SKi paHimie
BUKOHYBQJIUCS,  MOXYTh  OYTH  BHUKOHaHI
e(EeKTHBHO 1 Pe3yJIbTaTHBHO, HaBITh irpH Ta X00i
MOXYTh cTaTH cdeporo Oi3Hecy 3a YMOBH
PO3YMHOTO BHMKOPHCTAaHHS TEXHOJIOrH. Brus
TEXHOJIOTTYHOTO PO3BHUTKY NpU3BiB bi (6]
MDKIMCIUTUTIHAPHOTO BUBYEHHS TEXHOJOTIT Ta ii
3BSI3KYy 3 Me[ia, MHCTCITBOM, IOJITUKOK i
KYJIBTYpOIO, SIKi CyTTEBO BIUIMBAIOTH Ha >KUTTSA
JIOJIMHU, CTBOPIOIOYM  OCHOBY JUISi  TOSIBU
TEXHOKYJbTYPH.

TexHOKYIBTYpa — LIE TEOpis, SKa BTUIIOBaNA
VSIBIICHHS TPO JKHTTS, TOMY TEXHOKYJIbTypa
po3rmaganacst K akTyalbHe, KOHCTPYKTHBHE
JOCII/DKEHHST a00 (OpMyBaHHS HOBOTO CBITY,
SIKHI CTABUTh TEXHOJIOTIIO SIK IOCHh OJIArOTBOPHE,
a He SIK I[0Ch CTpaIHe.

TexHOKyNbTYpa, $Ka BHKOPUCTOBYETHCS
JIOAWHOIO, MOX€E TIPHHECTU IepeBard, OAHIEI0 3
SKUX OyB MPOIEC CTBOPEHHS pOOOTIB-TI0ACH a00
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TOTO, 110 MU HAa3UBAEMO Kibopramu.

KiGopr, abo xibepHeTHUHMI OpraHi3m,
Skl OyB TpaHCIDIAHTATOM MK MAaIIMHAMHU 1
KHUBHMH icTOTaMH, cpopMOBaHUH i3 coLiadbHOI
peaNbHOCTI, a TaKOX 3 TBOPIB XYJOXKHBOI
mitepatypu. ComiaigbHa peaNbHICTh TPO JKHATTS 1
CMEpTh CTOCyBajacsl Tijia, sIKE PO3TILLAANOCS SIK
cucreMa cuMBOJIB. TiI0 TakoX MOXKHA Ha3BaTH
BEJIMKUM MPOEKTOM JJIsl KOTOCh. TOMY IO TiJIO SIK
MicIle JUIS TBOPEHHs 1 camopeami3allii ImoCTiiHO
pyiHyBasocs, peoprani3zoByBajocs,
KOHCTPYIOBAJIOCS 1 PEKOHCTPYHOBAJIOCS, HAaBIThH
JOCTIKYBaJIOCST MacoOBaHO, TUJIECHO BAATAIIOCS,
Oomijo, CTpaXKAalo 4YM AUCHUILTIHOBYBAJOCS
3aJ1 TOCSTHEHHSI TICBHUX CTHIJIBOBHX €(EKTiB i
CTBOPEHHSI BiIUYTTS TIEBHOI 1HAMBIIyaIbHOCTI.

Kibopr ©OyB oagHumM i3 pe3ynbTariB
JOJICHKOT 1HKeHepii 3 BUKOPUCTAHHSAM TEPEIOBUX
texnojoriii. Tounime, TexHoJorizarmis Oionorii
nependavae CTBOPSHHS TEXHOTLIA, Kibopra, SKHii
OyB YacTKOBO JIOAWHOI, YacCTKOBO MAIIUHOIO,
MOB'I3aHOI0 3 IHIIUMHU JIFOJBMH Ta CBITOM uepe3
IHTEHCHBHE  TEXHOJIOTiYHe (OpPMyBaHHS Ta
nocepeJHUUTBO. TEeXHOTINO mependavyae He JUIIe
MOCEePEeHULTBO  OIONOTIYHMX  MpoUeciB i
KOMYHIKAI[IfTHAX CHCTEM, aje W 3IUTTS Tija i
TEXHOJIOTiH.

e sBume mnpus3Beno A0 NPOOYAKEHHS
eroxXu CyO'eKTUBI3MY TiJla, CydacHa JIHOZMHA
nepeliia 10 TOBHOTO KOHTPOJIO HaJ TiIOM,
MNOHATTS ~ MOJEPHI3MY B  LUJIOMY  3aBXAH
acoIlifoBallocss 3 SIBUIIAMH 1 KYJIBTYPHUMH
KaTeropisiMi,  OCOONMBO  MOB'I3aHUMH 3
ecteTHkoro abo cruieM. [IoHATTS MoJepHy YacTo
MOB'S3yBAIM 3  BiApi3kamMu  icTtopii  4nm
nepionuzamiero. BopHouac MOHATTS MOJEpHY
BUKOPUCTOBYBaJIOCS  JJIsi  TOSCHEHHS  BCi€i
MOBHOTHU XHTTs. [louaTok MOJIEpHOTO CBITY 4acTo
MOB'A3YBAJIIM 3 TaK 3BaHUM BigpoJUKEHHSIM SIK
MOYaTKOM  pO3BUTKY HAayKH 1  TEXHIKH,
PO3LIMPEHHAM TOPTiBli, @ TaKOX 3 PO3BUTKOM
CYy4acHUX YSBJICHb IPO TYMaHi3M $IK BHKIHK
CepeIHbOBIYHMM PpENiriiHM BipyBaHHIM 1 SIK
omHy 3 (opMm OOOXKHEHHS paIliOHABHOCTI Y
BUPIIIIEHHI JIFOJICHKHX MPOOIIEM.

3anepedyeHHs] TEXHOKYJBTYPU IOJSTaE Y
BIIMOBI BiJl yHIBepcalbHOT0 ab0 TI0OATEHOTO
MOSCHEHHST  peaJbHOCTI, IMOBEAIHKH  TOILO.
BigmoBa Bil TEXHOJOTIYHOrO JETEPMiHIZMY,
OJTHAK, HE O3HAYa€, M0 MU MOXEMO IPOCTO
OiAXOJUTH 1O TEXHOJOril i1HCTPYMEHTAIIBHO.
IncTpyMeHTanbHe PO3YyMiHHS TEXHOJIOT1{
IPYHTY€EThCSI Ha iJiel, MO BOHA (YHKIIIOHYE SK
MIpOCTUI IHCTPYMEHT Bi/IIIOBiTHO 10
cyO'ekTUBHHX OakaHb ii kKopucTyBadiB. | xoua B
UBOMY TMiIXOAl, IO IPYHTYETHCSA HA 3I0POBOMY
TTy3[li, MOXe OyTH TIeBHA YacTKa IpaBId, BOHA
Mae OyTH pamuKalbHO oOMexxkeHa. Llg Teopis

irHOpy€e TpaHc(opMaLiiiHy poJib, Ky TEXHOJIOTis
BiZirpa€ y 3MiHi Ta BiATBOpPEHHi Cy0'€KTHBHOCTI,
peamzarii Ta comiansHOi cepu. Cmpoba
KPUTHUYHOTO MiIXO/y IO TEXHOJOTT 3 i€l MO3uIIii
HAJTO 9aCTO € CAMOTYOHOIO, OCKIIBKH IIPHUITYCKAE,
o BHOIp MoXke OyTH 3pO0JIeHUH 3 COIaTbHUX i
CyO'€eKTUBHHMX MO3MLIH, fKi caMi MOXYTb OyTH
00'€KTOM PEKOHCTPYKTUBHOTO TIPOIIECY.

Tpancrymanism, mparHydyd BHUHTH 3a
TPamuIliiHI MeXi PpO3yMIHHSA IIOJUHHU, CaM
OTMHSETHCS MiJl BIUIMBOM AHTPOIIOLIEHTPUYHOIO
oucKypey. [Jns TpaHcrymaHicTiB  3ajHILAIOTHCS
HEBUPIMIEHUMHA C€THUYHI TUTAHHSA  B3aeEMOZIl
nonioHuX ribpunis (kibopris) i3 JHOABMH, KOTpi
HapOIWIIUCS TPATUIIIHHAM IIIIXOM 1 HE MaroTh
Moaudikarmii. SKmo ysBUTH, IO BCi MPOEKTH
TPaHCTYMAaHICTiB ~ BTUIATBCS B JKUTTSA, TO
HEOJMIHHO BUHHUKA€ MUTAHHS MPO T€, AKUH CTaTyC
MaTUMYTh  JUTiTaNbHI  Oe3TiliecHi  Cy0'eKTH,
BiZlpo/pKkeHi  Oionromu, KiGopru 1 poboTH B
MOPIBHAHHI 3  TPAgUIHHAMH  OiOTOIBMHU?
OueBuIHO, 110 MOAIOHA qUQEpeHITiallisl TOCUIUTh
iCHylou€ EKOHOMIYHy 1 KIJIaCOBY HEpPiBHICTb..
Kputuk tpancrymanizamy @®. ®Oykysama migHiMae
Oy’Xe BKIMBE MUTAHHS NP0 BTPYYaHHS B
TEeHeTHYHI TMpOrpaMu SIK caMol IJIOJWHH, TaK i
TBapuH [2, 7]. [loniOHe BTpy4YaHHS MOKE BUNHUTH
(aTanbHUI BIUIMB Ha HABKOJIMILIHE CEPEIOBHILLE, a
TaKkoXK Ha came JoAcTBO. «IlocTmoachKkHid CBIT
MOX€E BHSBUTHCA KyAW OUIbII i€epapXiyHUMH 1
KOHKYPEHTHHM, HIX Halll ChOTOJHIIIHIN, a TOMy
MOBHUM collianbHUX KOHQKTIB. [le mMoxe OyTn
cBiT, gAe Oyme BTpadueHO Oynab-Ke TMOHATTA
«3arajibHOJIIOICEKOTO», TOMY 1o MU
nepeMilacMo TE€HH JIIOJMHU 3 TeHaMU CTLIBKOX
BHJIIB, II0 BXXe HE OYAEMO UYiTKO PO3YMITH, IO XK
Take JoauHay [2, 218].

HaykoBa HOBU3HA JaHOTO JIOCIIKCHHS
oJIATae y BceOiYHOMY aHaNi3i B3aEMO3B'SA3KY MiX
TEXHOKYJIbTYpOIO  Ta  TPaHCTYMaHi3MOM B
KOHTEKCTI Cy4acHOTO CTPIMKOTO TE€XHOJIOTI4HOTO
PO3BUTKY. OcoOnuBIiCTH  TBOTO  MIAXOIY
BUSIBIISIETHCSI B JICTATbHOMY PO3IIISI HE TUIBKH
BIUIMBY TEXHOJIOTiH Ha KYJIBTYpHI Ta COIialbHi
CTPYKTYpPH, ajleé ¥ y JOCIIPKeHHI IMOTEeHINATY
TEXHOJIOT1H Ui ($yHIaMEHTaIBLHOTO
MIEPEOCMUCIIEHHS JIFOJICBKOTO OyTTS BiJIIIOBIIHO
0 imeamB  TpaHCryMmaHizmy.  JlocmimkeHHS
MOCHITIOETHCST  aHANI30M 1JIGHTHYHOCTI Cy4acHOT
JMOAMHU,  sika  (QopMyeTbcs B KOHTEKCTI
TEXHOKYJIbTYpH, J€ TEXHOJIOrii He IPOCTO
CIIyTYIOTh 3ac00aMHt AJIsl JOCSTHEHHS IPAaKTHUYHUX
LiJIeH, ajie 1 CTaloTh HEHTPAILHUMHU €JIEMEHTaMH B
KOHCTPYIOBaHHI OCOOHMCTICHOI Ta KYJIBTYypHOI
inenTryHocTi. Ile m03BoIIsIE Kpallle 3pO3yMITH, 5K
CydacHI TEXHOJIOTii BIUTMBAIOTH Ha  HaIle
CpuiHATTS cebe Ta CBiTy. JlOCHIKCHHS TaKOX
pOOMTH BHECOK Yy PpO3YMIHHA €TUYHHUX Ta
¢binocopCHKUX quiIeM, 10 BUHUKAIOTH Y 3B'A3KY 3
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TEXHOJIOTTYHUMHU 3MiHAMH Ta
TPaHCTyMaHICTUYHUMU MIParHCHHSIMH.
AHai3yr4n CyNepeyHOCTi Ta AUCKYCIii, OB'I3aH1
3 TpaHCTyMaHi3MOM Ta ¥Oro BIUTMBOM Ha
MPUPONHY CYTh JIIOAWHU, po0OTa  CIpusie
PO3YMIHHIO MOPAJBHHAX T4 €TUYHHUX ACIIEKTiB, IO
CTOATh 33 TEXHOJOTIYHUMH BHOOpaMH Ta IX
HACJIIKAaMU JIJIT MailOyTHHOTO JIIOACTBA. Takum
YUHOM, 1€ JIOCTi/DKEHHS  BIiJIKpUBAaE  HOBI
MEepCTIeKTHBH 1711 OOTOBOpEHHS Ta aHali3y
KIIFOYOBHX  TEM  CYYacHOCTI,  BKIIIOYAIOUH
B32€MOJIIF0 MiJK TEXHOJIOTIEIO Ta KYJIBTYPOIO, POJIb
TEXHOJIOT1H y (dhopmyBaHHI JIFOJICBKOL
IICHTUYHOCTI Ta MOpaJbHI JWJIEMH, MOB'A3aHI 3
TPaHCTYMaHICTUYHUMU aMOiIlisMHu.

BucHoBku. TexHOKyIbTYypa Ta
TpaHCTyMaHi3M, OOWIIBa HANpPSIMKH CYYacHOTO
TUCKYpCY, AaKTUBHO pEaryrTh Ha BHUKJIHKH
CTPIMKOTO  TEXHOJIOTIYHOTO  PO3BHUTKY, IO
XapakTepU3y€e€ Hamly enoxy. [exHOKylbTypa
pedIIeKTy€e HaIlle CTaBJICHHS O TEXHOJIOTIH K He
MPOCTO  IHCTPYMEHTIB, a K  Ba)JINBUX
KOMITOHEHTIB Cy4acHOi KyJIbTypH, IO (HOPMYIOThH
HAaIlle COPUUHATTS CBITY Ta Halle Miclie B HbOMY.
TexHomorii TepeTBOPUIINCS 3 YUCTO MPAKTHIHOTO
3ac00y Ha KIIOYOBUU (DAaKTOp, IO BIUIUBAE Ha
KyJBTYpHI, coliajgbHI Ta (iI0COPCHKI aCHEKTH
Hamoro JkutTTs. JlfogwmHa cTrae MpOmyKTOM INi€l
TEXHOKYNBTYpH, ii B3AEMOIS 3 TEXHOJOTIEH
MEPEXOIUTh BiJI (hyHKITIOHATBHOT bi (s}
iIeHTUYHOCTI. 3 1HIIOrO OOKY, TpaHCIyMaHi3M
KOHIIGHTPYE CBOIO yBary Ha  IOTEHIiali
TEXHOJIOTIH 100 MEepEeTBOPEHHs camol MPUPOAH
moauHY. llel HampsIMOK HE MPOCTO PO3TIISIIAE
TEXHOJIOTII K 3aci0 TMOKpamleHHs XHUTTA, aje i
JOCTiDKYe X K 3aco0u anst (pyHIaMEHTAITLHOTO
MEepeoCMHUCIIEHHS Ta Moau(iKalii JI0JICHKOr0
OyTTs1, Bii G10JIOTIYHMX 70 KOTHITUBHUX aCIICKTIB.
OOuzaBa HampsIMKK ~ JEMOHCTPYIOTH  TICHHH
B32€MO3B'S30K MDX IJIFOJIUHOIO 1 TEXHOJIOTIETO, aje
BOHM TakKOX TAKPECIIOIOTh CKIAIHICTE Ta
KOHTPOBEPCIWHICTh [WX BigHOCMH. TuMm He
MEHIIe, 00W/IBa HANIPSMKH BUKJIMKAIOTh YHCIICHH]
JTUCKYCIT.

SKIO  TEXHOKYJbTypa  CTHKA€ThCA 3
MUTAaHHSIMHA TPO T, SK TEXHOJIOTil 3MiHIOKOTH
Hallll TpaaWUiiiHI KyJIbTYpHI CTPYKTYpH, TO
TpPaHCTyMaHi3M BHUKJIMKAE OIip Y TUX, XTO BBaXAE,
IO JIFOJMHA MTOBUHHA 3QJIMIIMTUCS MPUPOIHOIO 1
HE 3MIHIOBaTH CBO€i 0i0JIOriyHOI cyTHOCTI. llei
JUCKYpC BUMAarae TJIHOOKOro pedaeKCHBHOTO
MiX0Ay A0 HAIIMX TEXHOJOTIYHMX BUOOpIB. Lle
HE JMIIE TMpo Te, SKi TEXHOJIOrii MH
BUKOPHCTOBYEMO, a ¥ MPO Te, K MH XOYEMO
0aunTh MalOyTHE JIIOJCTBA B CBITI, JI¢ TEXHOJIOTII
CTalOTh BCE OUIBII BH3HAYAJIbHHUMH B HAIIOMY
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KOHIENTOC®EPA MEAIATU3ALI KYJIbTYPU

Mera pociaimskeHHsi — 3’SCyBaTH CYTh MOHATTS «MeNiaTH3amis KYyJNBTYpH» B Cy4acHOMY KOHTEKCTI,
NpOAHaNi3yBaTH CIEKTp ii KOHIENTochepH Ta BIUIMB Ha COLIOKYJIBTYpHHH mpocTip Ykpainu. MeronoJiorisa podoTu.
3a/uisi TOCATHEHHS MOCTABJEHOI METH, 3aCTOCOBAaHO PsA NOCHIAHUIBKUX MeToAiB. Tak, ais posrisay B3aeMomii
KyJIBTYp Y TPaAMLIHHOMY NPOCTOPI KOMYHIKAIl Ta IPOCTOPI COLaIbHUX MEPEX BUKOPUCTAHO METOJ MOPiBHSIBHOTO
aHaji3y; [l BHSBJICHHS MEXaHi3MiB (OpMyBaHHS KyJIbTYPHUX KOPIOHIB, a TaKOX, IXHbOTO IIOJOJAHHSI — METOJ
aHaJi3y BIJKPUTHX JoKeped iHpopMmamii, mo sBifOTH co00I0 iHpoOpMaliiHi pecypcu B IHTepHeTi; mis sKiCHO-
KUJIBKICHOTO BHMBYEHHS JOKYMEHTIB, SIKI XapaKTepU3yIOTh CYYaCHUI 3MICT MOHSTTS «MeJiaTu3amis KyJIbTypH»
3aCTOCOBAHO AHANII30BUI CHHTE3; METOJ TEOPETUYHOrO y3arajibHEHHs JaB 3MOTY MiACYMyBaTH JaHi, OTpUMaHi B XO.Ii
nociimkenHs. HaykoBa HOBH3HA NOCTIDKeHHS 00yMOBIICHa NOTPE0OI0 B HOBUX HAyKOBHX IOTJIIAaX Ha MPOLECH, IO
(OpMYIOTh Ta XapaKTEpU3YIOTh MediaTH3aIlil0 KyJIbTypHOi cepu cydacHOCTI. SIKICHO HOBOIO € crpoba 3poOuTH IIe
IUIIXOM BH3HAYCHHS psOy NOTHYHHX JO Hel KOHIENTiB, 00 €JHAHMX MOHATTAM KoHUenTocdepu. Y naHoMy
IOCTIKCHHI, K€ € KOMIUIEKCHIM, BPaXxOBaHO 3MiHH, IO BiIOYBalOTHCS B KYJIBTYPHOMY CEpPEHOBHIII ITiJl BILTHBOM
Menia. B3sTo mo yBaru ixHIO poiib y (OpMyBaHHI CY4aCHOTO COLIOKYIBTYPHOTO IPOCTOPY YKpaiHH, O0COONMBO B
yMoBax BilicbkoBoi arpecii Pocii mpotn VYkpaiun. BucHoBku. JlocmipKeHHS NpHUCBSYEHE pPO3IISAY MOHSTTS
"MeniaTu3anis KyJapTypH" y Cy4acHOMY KOHTEKCTiI Ta HOro BIUIMBY Ha COLIOKYJIBTYpHUH mpocTip Ykpainu. Pobora
BpaxyBaJia Ba)JIMBI 3MiHU B KYJIbTYPHOMY CEpe/IOBHIIII, 3yMOBIICHI BIUIMBOM Me/lia, 30KpeMa iXHI0 pojib Y popMyBaHHI
CY4YaCHOTO COIIOKYJIbTYPHOTO MPOCTOPY Y KpaiHH.

KirouoBi ciioBa: Memiatusailisi KyJabTypd, KOHIENTOC(Epa, KOHIICMINii, KOHIICNT, CydacHi TEXHOJIOTII Menia,
Mac-Me[ia, ColliajbHi MepexXi, COLIOKYJIbTYPHUI mpocTip YKpaiHH, KyJbTypHE CepeloBHIle, KyJIbTypHa CBOOOIa,
MEIiarpoOCTOPH.

Levchenko Anton, Postgraduate Student, National Academy of Culture and Arts Management

Conceptosphere of cultural mediatisation

The purpose of the article is to clarify the essence of the concept of "mediatisation of culture” in the modern
context, to analyse the range of its conceptual sphere and its impact on the socio-cultural space of Ukraine. Research
methodology. To achieve this goal, a humber of research methods were used. Thus, to consider the interaction of
cultures in the traditional space of communication and the space of social networks, the method of comparative analysis
was used. To identify the mechanisms of formation of cultural boundaries, as well as their overcoming, the method of
analysing open sources of information which are information resources on the Internet was applied. For qualitative and
quantitative study of documents characterising the modern content of the concept of "mediatisation of culture”,
analytical synthesis was used. The method of theoretical generalisation allowed summarising the data obtained in the
course of the study. The scientific novelty of the study is due to the need for new scientific views on the processes that
shape and characterise the mediatisation of the cultural sphere of our time. An attempt to do this by defining a humber
of related concepts, united by the concept of conceptosphere, is qualitatively new. This study, which is comprehensive,
takes into account the changes taking place in the cultural environment under the influence of the media. It takes into
account their role in shaping the modern socio-cultural space of Ukraine, especially in the context of Russia's military
aggression against Ukraine. Conclusions. The study examines the concept of "mediatisation of culture” in the modern
context and its impact on the socio-cultural space of Ukraine. The work takes into account important changes in the
cultural environment caused by the influence of the media, in particular their role in shaping the modern socio-cultural
space of Ukraine.

Keywords: mediatisation of culture, conceptosphere, concepts, concept, modern media technologies, mass
media, social networks, socio-cultural space of Ukraine, cultural environment, cultural freedom, media spaces.
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AKTyanpHICTH TEMH JOCHiKeHHs: Ha
movyatky XXI CTONITTS Memianporiecu NaHyooTh Y
BCiX cepax >KUTTSA JIOJUHH Ta 3aCTOCOBYIOTHCS
s (GOpMyBaHHS —TPOMAJACBKOI  OyMKH, €
eeKTHBHUM  IHCTPYMEHTOM  COIliaIbHOI U
HOJITHIHOT HpoTIarany, BUKOHYIOTb
pO3BaXKallbHY, KOMYHIKaTUBHY, OCBITHIO W iHIII
¢ysakmii. Came Memia € HAWAOCTYNHIIIAM Ta
HaWIIBUIIINM criocoboM mepenmadi iHdopmarii —
y Tepury 4Yepry, dYepe3 HOBHHH 3 PI3HHUX
MejiapecypciB. A MeaiaTH3alis KyJIbTYypH €
OJHIEI0 3 B@KJIMBUX TEM, IO BUCBITIIIOETHCSA B
HAYKOBOMY CEpEeIOBHILI, 3 OTJISITy Ha BIUIMB MeJia
Ha JIIOACBKY CBIZIOMICTh, 3 YpaxyBaHHSM JIBOX
B3a€MOTIOB’I3aHUX  MPOIECIiB  CydacHOCTI  —
riobanizarii i ToTanpHOI iHhOpMaTH3aILi.

[onsarrs «MemiaTu3allisi KyJIbTypu» Ha
JaHWH dYac HE Ma€ €IMHOTO YCTAJIeHOTO
BU3HAYCHHS, aje B 3araJbHOMY KOHTEKCTI €
MPOLIECOM B3aeMoJii cepu KyNbTypu 3 Mejia B
CYy4acCHOMY CYCHLUIBCTBi. MeaiaTu3alist KyJabTypu
BIUTUBAE Ha Te, SIK JIIOJNHA CIPUIMAE CBIT MOBOIO
KyJIbTYpH Ta MHCTEITBa, IIO 3HAYHOIO MipOIO
¢dopMye T cBiToOOayeHHs, 3arajbHHN PIBEHb
OCBITH, MOPaJIbHUX HOPM TOIIIO.

TpakTyBanHs  MemiaTm3amii  KyJnbTypH
BitoOpakae Pi3Hi MIIXOAU 10 PO3YMIHHS IHOTO
mporecy Ta HOro BIUIMBY Ha CYCHNBCTBO. 3
omHOTO OOKy, MemiaTu3allisi KyJIbTypH MOXe
MPU3BOJUTH JIO BTPATH IHIAMBIAYaJIBHOCTI Ta
30epekeHHs] [Ia0JIOHHUX YsBJICHb. [3 1iHIIOro
OOKy, BOHa  MOXE€  CIPHATH  PO3BHUTKY
KYJIETYPHOTO Pi3HOMAHITTS Ta cBOOOIM. 3aJIeKHO
BiJl KOHIIEMIIi1, IKY BUKOPHCTOBYIOTh HAyKOBIIi Ta
NPAKTHKH, MEIiaTH3aLlisl KYJIbTYPU PO3IIIAIA€ThCS
K TO3UTHBHHM 1, BOJHOYAC, HETaTHBHHI
(heHOMEH KyJIbTypHUX MPAKTHK II00aIi30BaHOTO
CBITY, IO BapTO BHUCBITIUTH B JaHOMY
JIOCJII IKEHHI.

30kpema, 3aBIISIKM HOBHUM 3ac00aM MacoBOi
iHpopMmallii, TakuM SK COIlialibHI Mepexi Ta
MeianpocTopu, 3’ sIBUJIACS MO>KJIUBICTb
B3a€EMOJISTH 3 TPEACTABHUKAMHU PI3HUX KYyJIBTYP
Ta JepKaB, 110 BIJIKPUBAE NUISAX O HOBUX (QOpM
KOMYyHIKalii Ta TMOSBM HOBOTO KYJIBTYpPHOI'O
npoaykTy. BogHouac HeCIpOMOXHICTB PO3YMITH
Ta KOHTPOIIIOBATH BIUIMB MeJia Ha KYJIbTYpY
MOJK€ MaTH CEPHO3HI HACIIIKU ISl CYCIIIbCTBA B
izomy.

Y  mijioMy, TpakTyBaHHS — MeaiaTH3arii
KyJIbTYpH € CKJIaJHUM Ta OararorpaHHuM
MUTaHHSIM,  sIKe€  1OTpedye  JOJaTKOBOTO
NOCHi[DKeHHsT Ta aHamizy. Tomy crarta €
HEOOXIJTHOIO ISl THX, XTO IIKABUTHCSI BUBUCHHIM
B3a€EMOJIIT MK KYJIBTYPOIO Ta MeZia B CY9acHOMY
cBiTi. Poskpurtss npoOnemaTWkm CTaTTi €
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aKTyaJhbHOI0 B KOHTEKCTI BIUIMBY Mefia Ha
YKpaiHCBKY Ta CBITOBY KYJIBTYpY.

AHami3z gochmipkeHb 1 myOumikamit, Y
HayKOBOMY  MPOCTOpPi  JIOBOJi  IPYHTOBHO
BHCBITJICHO SK TNHTAaHHS KOHIleNTOCc(epH, Tak i
MeriaTu3anii (30kpemMa MemiaTu3amii KyJIbTypH).
Amnani3 HayKOBO1 JiTepaTypu JTO3BOJISIE
BCTAQHOBHTH, IO MeJia MOYXHAa YMOBHO TOZIIATH
Ha T'SITh ICTOPUYHMUX THITIB 3TiTHO 3 HACTYITHHUMH
KaTeropisiMu: paHHI MeJia, TakKi SIK MUCEMHICTB;
JPYKOBaHI Mejia, Taki K ra3eTu Ta Tunorpadis;
SJCKTPUYHI Memdia, SKi BKIIOYAlOTh Teierpad Ta
tenedoH; Mac-MeIia; a TakoX IUPPOBI Mejia, 110
OXOILUTIOIOTh IHTEpHET Ta MOOUIBHI JOJAaTKH.
Cepen ykpalHCBKMX Ta 3apyOiKHHX HayKOBIIIB
TeMi MeJlia Ta MeliaKOMYHIKallii MPUALITIIN yBary
O. I'aBexs, K. Tidbdopa, JI. T'oponenko,
I. 3emnsima, C. KBit, B. Pizyn, €. [{umbanenko.
MeniakynbTypy Cy4acHOCTI BHBYAE
T. bapummoneus, M. Kemmuep, M. Makiroew,
H. SlukoBchki Ta iH. [2].

Hocnmimankm B ramy3i  KyJbTYypHHX
(eHOMEHIB TIpM BU3HAYEHHI SBUIL BIUIMBY Mejia
HAa PO3BUTOK CYCHIJIBCTBA, KHUTTA JIFOIAWHU
BXKMBAIOTh TEPMIH «MEIiaTH3alliss», BPaXxOBYIOUH,
10 TOJIOBHUM IHCTPYMEHTOM Cy4acHOi
KOMYHIKallii € Memia sk 3aci0 KOHCTPYIOBaHHS
COILIOKYJILTYpHOI peanbHocTi. [losiBa MemiaTu3anii
IOB’s3aHa 31 CTAHOBJICHHAM 3ac00iB MacoBOl
KOMYHIKaIlii, MOYMHAIOYM 3 APYKOBAHUX Mejia
XVII-XIX cT.,  BpaxoBYyHOUH y XXecr.
EJIEKTPOHHI Mefia Ta UQPOoBi Memia KiHmd XX —
novarky XXI cT.

denomeny MefiaTh3alii NPUCBSYEHO TMparii
JIx. b. Tomnicona [9], skuit  OmHUM 13 MEPIIAX
3arpoBa/iiB TEPMiH «MEiaTH3allis» B HAYKOBHM
00ir. Buenuii Bu3HAuUWB, 10 MeJia TPAHCIIOIOThH
He Jiuiie iHdopMaliio, a 3pa3ku KyJbTypH, IO
(hOopMyIOTH  Cy4acHE CYCIUIBCTBO IMPOTATOM
OCTaHHIX CTOJiTh. 3a BucHOBKamu JIx. b.
ToMricoHa, CyYacHUH CBIT XapaKTePU3YEThCS
HAaCHYEHICTIO KOMYHIKaiHHUMH MeEpeXaMu, II0
MIPU3BOJIUTh 10 3POCTaHHS OIOCEPEAKOBAHOCTI
JIOCBIy ~ OKpeMoOi JIIOAMHHA 3a  JIOTIOMOTOO
TEXHOJIOTIYHUX CHCTEM BUPOOHHMIITBA Ta Mepeadi
CUMBOIJIIB — HOCI1B 1/1€0JIOTii.

Ho OCHOBOITOJIO)KHHX ~ HalmeKaTh 1
nociipkenHs A. Xernma 3 Teopii Meiatuzartii. Lle
MUTAaHHS BUBYAIOTh W 1HII 3apyOiKHI HAyKOBII,
cepen skux I1. Bypabe, M. Kactensc, K. Jlanuoi,
H. Jlyman, II. Jlant, C. JliBinrctoH, K. Xiketxip,
H. Kupunosa, ®. Kporu, A. Moprynos, €. Him.
[pami OCTaHHBOL NPUCBSYEH] aHaizy
MEIIaKyJbTypd 3 OISy  HA  KOHLENT
MeJiaTH30BaHUX CBITIB.

VYkpaiHCBKi HAyKOBLI 3HAa4YHOIO MipOIO
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3allikaBJeHI Yy  BHpIMIEHHI  MIpoOJIeMaTHKU
Memiatu3amii. 3arajgbHl acHeKTH LHUX SBHII, IO
aKTUBHO pPO3BUBAIOTBCA B TIEPIOA CY4aCHOCTI,
BHUBYAIOTh M. be3Hocos, B. Konomoerrp,
JI. OpoxoBchKa, €. Cunko, 1. Porosiua,
A.Yepuux, /. lllaponos. Tepminomoriunuii
aHami3 Mefiatm3amii KymnbTypu 3aiiicHnia B.
PuBnina, sika 3a3Hauymia, 110, HE3BaXKAIOUM HA
aKTUBHE 3aCTOCYBaHHS TEPMiHYy «MediaThu3allis» B
HayKOBOMY Ta iH(opMariifHOMy 00iry, €IuHOTrO
TaymMaueHHs  poci  Hemae. CyTb  sBUIIA
Memiatu3arii pocnimpkye M. XKutaprok y cBoiit
myOikarii, 3 yXWJIOM Ha aHalli3 BiAMIHHOCTEH
HOHATH «Meiaris» W «MeaiaTu3aIisa.

P. Jl)xakennopd BBiB HOHSATTS KOHLENTY B
HaykoBuil 00ir y 1990 pomi, me BiH po3risaaB
KOHLIENTH 00'€KTa Ta MOro 4acTHH, KOHLEMNT Mii,
yacy Ta o3Hakd. 3a cioBamu C. XbsipBapia Ta
B. llynpua, Taka kiacudikamis wmoxe OyTu
YMOBHOIO, ajieé HEOCIIOPHMHM € Toi (akT, 1o
KO>KEH HOBHUH eTal po3BUTKY Me/ia MaB BIUIMB Ha
CYCIIBCTBO 1 TpaHC(OPMYBaB 0arato CoriaJbHUX
iHcTuTyTiB. om0 TepMiHy «KoHIIENTOC(hEPaY», TO
BiH Briepmie OyB 3actocoBanuii [l. Jluxauopum y
1997p., a y TOHANBIIOMY  BHBYaBCH
O. CeniBaHoBOW [6] Ta IHIIUMH HAYKOBIISIMH.
CyKkymHicTIO KOHIIENTIB XapaKTepU3yIOTh
xoHnenrochepy takox M. Crepuin ta 3. ITorosa.
H. [IlnotHikoBa poO3MiIsgae  3MICT  MOHSTH
«KoHIIENTOChEpa» i «KOHIIEIT Kpi3b
JIIHTBICTHYHI ITIAXO/IH.

Omxe, aHai3 JpKepesbHOI 0a3u JIOIOMIr
YTBEPIUTHCH B IIEPEKOHAHHI, 1110, HE3BAKAIOUN Ha
HasBHI Tparti, aCTIeKT KOHIenToChepr
MejiaTh3alii CepeoBUINa KYJIbTYPH Ha JaHHMA
Yac y BITYM3HSAHIA Haylmi BUBYABCS JIWIIE
(hparmMeHTapHO.

Mera pocnimkeHHs. 3 OIJISIAYy Ha METY
JOCHI/DKEHHsI, TpoaHaji3oBaHy 0a3y HayKOBHX
MaTepiaiB Ta BH3HAYCHHS MPOOJIEMATHKU JaHOI
TeMH, JIO TIPIOPUTETHHX 3aBIaHb HAJIECKUTh
3’sICyBaHHsI 3MICTy TOHSTHh «KOHIenTocdepa» Ta
«MefmiaTu3allis» 3 OriAAy Ha IXHIHW TiCHHA
B3a€MO3B 130K y TpaKTyBaHHI
KYJIbTYPHOMHCTEIIBKHX TIPOLIECIB CY4acHOCTi, Ha
SIKI 3HAYHOIO MIPOI0 BILUIMBalOTh Mezia. He meHin
B)XXJIUBUM 3aBJIaHHAM € NPUBEPHEHHS YBarw 10
BIUIMBY KYJIBTYPHHUX TPAKTHK, OKPEeMHUX TOJIi Ta
KYJIETYPHOTO TIPOJIyKTy Ha IIOJCHKY CBIJIOMICTh
3a JIOIIOMOI'OI0 Meia.

Buxmang ocHoBHOro Mmarepiamy. Jlane
HAYKOBE JIOCII/DKEHHS TPUCBSYCHE BHBUYCHHIO
nepeTuHy OBOX chep — Media Ta KyiabTypH. A
caMe — TPOLECY CTPIMKOrO W BCEOXOIUTIOIOYOTO
BIUTMBY  Melia Ha  Cy4YacHE  KYJbTypHE
CEpeoBHUINE, IO BIMITpac HAIBAKIUBY POIb B
KUTTI JIFOINHH, OCKIJIBKU JoTIoMarae

BUOYZOBYBaTH CHUCTEMY ILIHHICHHX OPIE€HTHUPIB.
OpHak, 151 00’ €KTUBHOTO ¥ IUTICHOTO PO3YMIHHS
MefiaTu3alii KyJnbTypd, cCrepimry HeoOXimTHO
OXapakTepu3yBaTH pAJ AOTHYHHX OO LBOTO
Mpo1ieCy MOHSATE.

Ilepm 3a Bce, Ie CTOCYETBCS TEPMiHY
«Mmemia» (Bim nmatuHChbKoro media, medium -—
«3acib», «mocepeIHuK»), YBEICHOTO B HAayKOBUH
00ir y XXecr. g mo3HadeHHS (eHOMEHY
MacoBoi KyJIbTYpH Ta MacoBoi KOMyHikauii (mass

culture, mass media). UWoro  mouamm
BUKOPHCTOBYBATH TSt XapaKTePUCTHKH
0COOJMBOTO  TUNY  KYJIBTYpH  CY4acHOTO
iHpopMaritHoro CYCITiJILCTBA, 110 €

MOCEPETHUKOM MIiXK JIE€PKaBOIO 1 CYCHiJILCTBOM,
comiymMoM Ta Biamor. M. Maxmroer OyB ogHEM 3
MEPUINX, XTO PO3IIOYaB AOCHIAKYBAaTH MOHSTTS
KOHIIENITY B KOHTEKCTI  pi3HUX  3aco0iB
komyHikamii. Ile Oymo chnpuuMHEHEe IIBUIKHM
po3BUTKOM TexHomorii y XX CTomiTTi, SKAH
NOOYAMB JEOJCTBO MEPEXOTUTH BiJl BAKOPUCTAHHS
TEpMiHA  «mpecay J0  «3aco0iB  MacoBOi
indopMarii». MakifOeH BHBYaB BIUIUB ITUX
3ac00iB KOMYHIKaIlii Ha CyCITIJILCTBO Ta KYJIbTYPY.

Came Mac-Mezia BHCTYNalTh 3aco0aMu
MIPOAYKYBaHHs, CHUCTeMaTH3allii, MOSICHEHHS Ta
romyssipu3antii indopMmariii. A Takox, nepemadi ii
MacoBOMYy ajpecary. B emoxy rmo0amizamii, komu
BCl TIOCHIIIAIOTH, Y JIIOJeH HE 3aIUIIAETHCS Yacy
HAa YWTaHHA BEJIMKUX TEKCTIB — 30KpeMa,
JiTepaTypHUX TBOPIB, TOMY CYyYacHi JIIOAH
3aJI0BOJILHSIFOTHCSI KOPOTKUMH HOBHHAMM TIPO BCE,
oo BiOyBaeThCS B CBIiTi, fSKi B CBOK HEpry,
BHUTICHWIH 1H(OpMAIIif0, 10 PO3IIOBigana Ou mpo
KYJBTYpPHI TIOAI1 y TOBHOMY 00CsI3i.

VY cyudacHOMy CBIiTi Meia IHTETpYIOThCS B
MOBCSAK/IEHHICTD, MOJIITHUKY, €KOHOMIKY,
KYJIBTYPY; 3MIHIOIOTh CTHJIb  JKHUTTS JIIOJIVHH,
TpaHCHOPMYIOTh YSBJICHHS i OYiKyBaHHS JIIOACH
BiJ comianbHUX iHCTUTYIIH. Ha nymky €. Cunxo,
«mnoguHa XXI cr. XKUBE B MeiaTH30BAHOMY
mpocTtopi  iHPOPMAIIHHOTO  CYCHiNILCTBA, IO
CTaHOBHTS ii HOBE cepeioBHIIe OYTTs, peajbHICTh
Cy4acHOI KyJlbTypHu. 3aco0M MacOBOi KOMYHIKaIlii,
HOBI TeXHOJIOTi (Hacammepes, ayaioBi3yasbHi:
KiHO, TenebadeHHs, BilcO Ta MYJIBTUMEIINHI —
IarepHeT) npoHukiu B yci cdepu xurta. Menia
CTalli  OCHOBHHUM  3acO00M  BHPOOHHIITBA
KYJBTYpH CHOTOJICHHS, a HE TIVIIe
KOMYHIKaTHBHUM MexaHizmom» [7, 30].

O. I'aBens pO3KpHUBae MOJKJIUBOCTI
MeTiaKkyJIbTypH BIUIMBATH Ha nporecu
JOKYMEHTOTBOPEHHS Ta TpaHcgopmarii
MICUXOJIOTIYHMX MOJENeH CIIKYBaHHS JIIOACH;
BUSIBIISIETHCS 3B’ 30K MDK PO3BUTKOM
€JIEKTPOHHOT KYJIBTYDH, KOHBEPI'EHIII€10
MeAiaiHAyCTpil Ta TMOSBOI0 HOBHX KYyJbTYPHHUX
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MPaKTUK 1 BIIKPUTHUX OCBITHIX CHCTEM, SKi
MOXYThb 3aJIOBOJIbHUTH CIIeIU(idHI KyIbTYPHI
noTpedu 00 1apoBaHoi 0COOUCTOCTI Ta
OOMpalOTbcd HEI AK KYJIBTYpHOBIAMNOBIAHI 3
0araThOX  ICHYIOUMX  MOJAeNell 1  CTWIB
KyJbTYPHOTO )KUTTS CYy4aCHOTO CyCIiibeTBa [8].

Tox, oueBMAHO, IO MemiaTH3alisi — 1€
Tporiec, T BILTHBOM STKOTO Meia
«BIIPOBAIKYIOTECA» B YCI COIialbHI 1HCTUTYTH
CYCHIIbCTBa, HANAlO4M IM HOBOTO 3MICTy 1
3HAYEHHSI.

Tomy croromui BYeHiI dHacTilie TOBOPATH
npo  OUTbIl  KOHKPETHI  MigOpoLlecH  —
MealaTU3ariio MOJIITHKH, OCBITH, HayKU,
KyJIbTypH TOIIO [6].

[onsTTa MemiaTu3allii A0 FOTO YacCy HE €
JIOCTaTHHO UYITKAM 1 OJHO3HAYHHM, IIPO IO
TOBOPHTh MHOXHWHHICTh HOrO0 BH3HA4YeHb, SKi
IIEPEBAXHO XapaKTepU3yHOTh 1 K MpOLEC Ta,
BOJIHOYAC, pe3yJbTaT TIJIO0ANLHOTO BIUIMBY Ha
JIO/IChKE MUCIICHHS 3a JIOTIOMOT 010
pPI3HOMaHITHHX Mefia, IO 3HAaXOIUTh CBOE
BUpaXeHHs y (opMyBaHHI KapTHHU CBITY 3a
JIOTIOMOT'OF0 CITEITU(IYHUX MEIIHHUX KOTHIOTHITIB.
ToOTO, KOTHITUBHMX CTPYKTYp Ti3HaHHS W
TPaHCIALIlI PEearbHOCTI, SKi BHHUKAKOTH TIPU
B3aeEMOJIi1 JIFOTUHU 3 rI100aIbHUM
iH(pOpMaLiTHIM POCTOPOM CHOTOJICHHSI.

Tox, 3MiHH, sIKi BiTOYBalOTHCS B PO3BHUTKY
CYCIIJIbCTBA, MPU3BEIN OJHOYACHO JIO 3MiHU POJIi
3aco0iB MacoBOi iHQopMamii Ta KOMYHiKallii.
CycminbcTBO,  3aCHOBaHE  HAa  MEPEKEBHX
CTPYKTypax, He MOXe iCHyBaTu 0e3 KOMyHiKaIlii,
SKa ChOTOJHI 3HAYHOIO MIPOI0 OIOCEepeNIKOBaHa
SNeKTPOHHUMH ~ 3ac00aMH, 1[I0 JOIOMararTh
Mpoliecy MefiaTu3arlii cycrmiiibcTBa HaOyBaTH BCe
OLTBIIOTO OIIMPEHHSI.

3’sicyBaHHS CyTi KOHIIENTOC(epH
MefiaTh3arnii € HeOOXITHMM  KpOKOM IS
PO3YMIHHS TOTO, SIK 3a JOMOMOI'OI0 Mejlia B )KUTTS
KOXKHOI CY4acHOI JIFOJAMHU Ti€I0 YM 1HIIOK MipOI0
MMPOHUKAIOTh HAJ0AHHS TPAAUIIIHHOI Ta HOBITHBOI
KyJIBTYpH, a TakKoX, Ui 3’sACyBaHHS iX (opM.
Mo>Ha TIOTOAUTHCS 3 TYMKOIO BUYCHUX, JUTS STKUX
HACJIIJIKOM I[HOT'O MPOIIECY € TOH (paKT, 1Mo 3aco0u
MacoBoi KOMYyHiKalii BHCTYNalOTh BXE HE K
KaHaJIW MOIMpeHHs iHdopmallii, a # sk TBOpI 1
BUPAa3HUKMA  IHTEPECiB  HOBHX  COIIQJIbHUX
ctpyktyp [3, 122]. O. CeniBaHoBa B CBOEMY
JOCIIJPKEHHI KOHIIETITOChEepH XapaKTepusye il sk
«CHUCTEMY KOHIIENTIB Y CBIJOMOCTI JIFOJUHH, IO
BIATBOPIOE Yy BHUIVISAI  CTPYKTYpOBaHHX M
VIOPAOKOBAHMUX 3HAaHb YABJIEHHS IO  CBIT,
THCHICTD i pe3yabTaTi BHYTPIITHHOTO
pedIeKCUBHOIO AOCBIAY JIOAUHNY [7].

Y cydacHii  HaykoBid  miTepaTypi
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BH3HAYAIOTH Pi3HI MITXOIU IO PO3YMIHHS TTOHATH
«KOHILIENT» Ta «koHUenrochepa». Ha Mmoro nymky,
KOoHIIeNITOchepy MOKHa  MO3HLIOHYBATH  SIK
(parMeHT iTiICHOT KapTHHHU CBITY, IO BiANOBiJa€e
32 Ty 4YM IHOIy CTOPOHY JKUTTS JIIOJUHH
(y KOHTEKCTI 1BOTO JOCIIKCHHS — KYyJIbTYpH),
chopMOBaHMI Ha OCHOBI YSBJCHb JIOAWHH Ta
MPEeNCTaBICHUH CYKyMHICTIO KoHIentiB. Jlo
KOoHIlenTochepn MeaiaTr3amii KyaIbTypH IOIIEHO
3apaxyBaTH TaKi KOHLENTH, K MeliaKyJabTapa,
MeJliaKparis, Meiajorika, Meiano/Iis ToIio.

Bapro cnepury mnpoaHamizyBaTH KOHLENT
«MemiakynbTypa». O. AKUMEHKO BH3Ha4ae HOro
SIK HOBHH THI KyJIbTYpH iHpOpManiifHoi emoxu [1,
C. 4]. 3aBmSIKY BUKOPHCTAHHIO COITIaIBHIX MEPEkK
Ta Cy4acHHUX 3ac00iB KOMYHIKamii y Cy4yacHOMY
CBITI 301UJIBIIYETHCS MOKIIMBICTH HEOOMEKEHOTO
BILTUBY OCOOMCTOCTI Ha CIIPUHHSTTS COIIaIbHUX 1
KYJIbTYPHO-MUCTELBKUX MIPOLIECIB.

T. bapummonenp BU3HAYAE MEAIaKyIbTYpy
SIK OCOONIMBUI BHJ KyJNbTypH iH(OpMaIiiHOTO
CYCIIITbCTBA, SKAA  (QOPMYETbCI  pa3oM i3
po3BuTKOM  Mac-media [2]. MegiakynsTypa
BUKOHYe (QyHKUii mepenadi indopmamii 1
(hopmyBaHHS KYyJIBTYpH 1 CIIPUIHATTS,
BIUTUBAIOYM HA PO3BUTOK ocoducrocTi. BoHa
JIO3BOJIIE OCOOMCTOCTI CIIpUAMATH, aHATi3yBaTH,
OIIIHIOBATH  MEIIATEKCTH, 3aiiMaTHCcs Mejia-
TBOPUICTIO Ta 3acBOIOBaTH HOBI 3HAaHHSA 3a
JIOIIOMOT' 00 MeJia.

MeniakynbTypa BHUKOPHCTOBYE
ayJlioBi3yallbHE MHCTEITBO Ta TEXHIYHI 3aco0u
Ui mepenadi iHdopmarii, a Takok € 3aco0oM
CIPUIHATTS CY4YacHOTO CBiTy Ta KYJIbTYpH
ynpasniHHs ~ iHGopMauiero. 3 ypaxyBaHHAM
oM (pyHKITIOHATBHOCTI  MENiaKyJlIbTypH, MOXHa
ormcati 11 K JISUIBHICTH 3aco0iB  MacoBOl
inopMarllii, 10 BigOOpaXka€ COIIOKYJIbTYPHE
CEpEeJIOBHIIE Ta CIOCIO mepedadi Ta CIPUHHSTTS
iHpopMmaIii.

KonmenT «memiakparis» €  03HaKOIO
MPOHUKHEHHS MeJlia B IIOJCHHE JIIOJAChKE OYyTTS,
HQJICKHUTh A0 OJHMX 13 HOro BH3HAYAIBHUX
YUHHUKIB, MO (OPMYIOTh HABUYKH CIPHUHSATTS
JTIOAVHOI THUX YW IHIIMX TOJIA Ta MPOIIECiB,
BIUIMBAIOTh Ha PiBEHb KYJIbTYPHO-MHCTEIBKOT
OCBIYEHOCTI W Ha SKICTh MOPaJbHO-ETHYHHIX
ycroiB. Sk 3a3Hagae T. CaBenpeBa, cydyacHa
JIOAMHA B JEAKUX BHUIAJKaX II0YyBa€ThCA
po3ry0JicHO 0€3 MIATPUMKH ME/ia: «...ChbOroJIHi
HE MO’KHA YSBUTH COOI1 JII0uHy 0e3 Tenedony, 3a
JOMIOMOrOI0  SIKOTO BiH MIATPUMYE 3B’A30K 3
yciMa, JIIOAMHY, SIKa HE MOXE CHUIKyBaTucs 0e3
noroMoru [HTepHeTy, abo IIOJMHHU, sSKa MOXKe

BIJIMOBHTHCS BijJ TeleOadeHHs, pajio, Taser...»
[5, 189].
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OnpHuM 13 SICKpaBUX NPHUKIAIIB KOHLIENTY
«MeZiaKpaTisi» € COoLiajbHI Mepexi, SIKi 3HaYHO
BIUTMBAIOTh Ha YKpaiHChKE CYCIIJIBCTBO dYepe3
0cOOMCTI CTOpPIHKM BiOMHX OJOrepiB-lifepiB
rpomagcbkoi Aymku. lle Bu3Hadae craHmapTu
IYMOK, TIOBE/IIHKM Ta MOPAIBHUX MPHUHINMIB IS
IIMPOKOTo 3araiy. Y IbOMY CIIOCTEPIraeThcs SIK
MO3UTHBHI, Tak 1 HeraTwBHiI acmnektu. Cepen
HETaTUBHHUX BAapTO BHUIUINTH  CHPOCTYBaHHS
TPaANIIHHUX YSIBICHB PO YKPATHCBKY KYJBTYpY,
30KpeMa, NpW BUKOPUCTAaHHI BHIIMBAHOK B
pociiickkoMy a00 apaOCbKOMy  CTWJ, IO
NPU3BOANTH IO CIHOTBOPEHHS YSBICHb IIPO
TpaauiiiHe yKpaiHcbke BOpaHHS. 3 iHIIOTO OOKY,
Me/iakparis MigBHUILYE yBary 10 KyJIbTYpPHHUX
IIHHOCTEH cepe]] yKpaiHIliB B yMOBaxX BiiffHH, IO
BUSIBIISIETBCS. B MIATPUMIN BIIACHOI KYyJIBTYpHOI
CHaJIIMHN SIK BUSIBY ETHOMATPIOTH3MY depe3
3aco0M MacoBoi iH(hopMarrii.

Ham  cmixg  po3rstHYyTH — crienuiky
KOHIIENTy «Menianonis». Ha nymky B. PuBninofi,
JNaHW# KOHIENT YyocoOmoe OadeHHS MOPSAKY
JEHHOTO Ta HOro CKIIAJHUKIB B Cy4aCHHUX YMOBAX,
CHUMBOJIIYHY peajbHICTh, Ky MPOAYKYIOTh Mac-
Mmenia [4]. ToOto, 3a ymoB MenmiahopmaryBaHHS
11e CBOEPiHA MOJEIh CTOCYHKIB MiX CKJIaJOBUMH
YaCTHHAMHU CTPYKTYp KYJIBTYpH: CyO’€KTamMu
CHUTKYyBaHHS (KOHTakTy) B KOHTEKCTI i€l
KyJIbTYpH, 3aKOIOBaHe Yy Wil  Mexiamonii
MOBIZIOMJICHHSI, KOHTEKCT, Bi3yaslbHa Qopma
BHPa3y TOIIIO.

Y nepiox, 1o TmepeayBaB OypXJIMBOMY
PO3BUTKY iH(OpMAIiHUX TEXHOJIOTIH (a oTxe, i
Mac-mefia) Tofis, M0 BigOyBaiach B cdepi
KyJIbTYpH, Majla CTaTyC aBTOHOMHOCTI Ta
caMOOyTHOCTi, 1 piBeHb 3alliKaBJICHHSI HEIO
CYCIIIILCTBOM  3aJIeXKaB JIMIIE BiX CHIM i
KOHIIENIiI ¥ MarepiaJibHOro abo JyXOBHOTO
BTUICHHS 1€l  KoHuemmii (e crpuimManoch
OecrocepelHbO0  CIIOXKHMBaveM, 0e3  aKTUBHOI
ydacti Mac-memia). Temep ke KOXEH erTan
peaiizarii KyJabTypHOI MOJIT 3aJeXHTh Bijl yBaru
W BIUIMBY Mac-Mefaia. be3 mbOro CkiIagHUKa
XKOJHA Taka MoZis GakTHYHO HE MAaTHUME YCIIXYy.
Tox, TakuM 4YMHOM Mai>ke BCl Tomil, 110
BiIOYBalOTbCS B KYyJbTYPHOMY CEpPEAOBHIII, €
MemianomisMMd  —  OJHMM 31  CKJIQJHHKIB
KoHIenTochepn Memiatusamii KyabTypu. ToOTo,
SKIIO Ta 9YH IHIIA KyJIbTypHa akmis Oyne
MpoBe/ieHa 0e3 BUCBITIICHHS ii B Mac-MeJlia, BOHA
ABTOMAaTHYHO B 04aX CYCIIbCTBA OTPUMAE CTATYC
TaKoi, siKka He OyJia yCIINIHOIO.

3 otHOTO OOKY, PI3HOMAHITTS MeIianouin €
MO3UTUBHUM SBHUIIEM, OCKUIBKH >KUTTS Maibke
KOXKHOTO VKpAaiHIlA, HE3JICKHO BiIl BIKY YH
COIIIAJIBHOTO  CTaTyCy  HACHYCHE  BEJIHMKOIO
KimpKicTIO  iH(opMmamii mnpo momii B cdepi

KyJbTypH, sIKi MOXHa BiaBimath, abo X
MpOYUTATH TPO HUX JOMHUC Yy COLMEpexax,
MEePEerJIHYyTH BiZ€O0 HA TOMY YH IHIIOMY
Telekanami. Pa3soM 13 THM, IIOJEHHE 3aCHIIISL
Mexmiamonii B iHdopMamiiHOMY  MPOCTOPI
MIPU3BOAUTE 10 NIEPEHACHYEHHSI HUMH — a OTXKe,
BUHUKAa€ BimuyTTs  OalimykocTi J0  HUX,
CIPUUHATTS Maike KOXKHOI Takoi TOofil sK
3BUUaifHOTO iH(popMamiHOTO (HOHY.

TakuM 4YMHOM, JIOJUHA, MEPETJIAHYBLIN
JIaH1 PO MeEianoiro, He 3aBXKIH MOXKE 3aXOTITH
i BimBimaTH (SKIIO HMAETHCS MOBa MPO TOJIIO,
MIPUB’S3aHy /O TIEBHOTO MICI, IO TPHUBAE
[IEBHUH MPOMDKOK 4Yacy — HalpHKIaA, XyIOXKHIO
BUCTaBKy a00 KOHIEPT KJIACHYHOI MY3UKH) — il
Oyzne DOCTaTHBO MEPErJITHYTH PEINopTax Mpo L0
MO0 B BIPTyalbHOMY MPOCTOpi Memia, abo kK
OIIIHUTH OHJIAHH-GKCIIO3UIIII0 YU  ayJi03aluc
JTaHOT MY3UYHOT MMOii.

Tox, oueBMAHOIO €  TmOTpeda B
po3Bi3yaitizaiii Meaianoiid B JFOJACHKOMY JKHUTTI.
AJpKe, Hamnpukial, BPaXCHHS BiJ BiIBiTaHHS
TeaTpaJbHOI BUCTABU BXKMBY HIIKUM UYHMHOM HE
MOXXHa TIOPIBHATH 3a SKICTIO 3 TMEPerisiIoM
3anucy 1€l x BucTaBu B [HTepHeTi. OCKiNbKH
eMOMiHNH (OH BpaXkeHb Bi TNepermsigy B
[epmoMy BHUMAAKy Oyne 3HAYHO CHIIBHININM,
aHibk B gpyromy. Ha mpomy Ta psaai iHmmx
NPUKIIAAIB  MOXXKHA 1O0AYUTH, IO IPOIEC
MefiaTu3allii KyJIsTypHu CTpiIMKO Habupae o0epTiB,
oMy mnpuTamMaHHO 0arato  MO3UTUBHUX 1
HETaTHBHUX TpaHei, 0 CHIBICHYIOTh Ha JaHWUN
qac.

HaykoBa HOBHW3Ha crTarTi mossrae B i
KOMILJIEKCHOMY miaxoni bi (o) BU3HAYEHHS
MeaiaTtu3alii KyJlbTypH LUISIXOM BHKOPHCTaHHS
KoHIlenTochepn, MO 00'€AHye pi3HOMaHITHI
KOHIIENITH Ta BpPaxoOBYE CydyacHi KyJbTypHi
TpaHchopmarii.

BucHoBku. VYV  mociimpkeHHI 3I1MCHEHO
aHaIi3 KoHIenTochepn MemiaTu3amnii KyibTypH, 3
OrJIsiy HA Taki KJIIOYOBI  KOHIICNTH, SIK
MeIiaKyJIbTypa, Meaianois, Meiakparis,
Mepiajorika. Y Meax 3°sCyBaHHS iXHBOI CyTi
po3kputo crnenudiky TpaHchopMmallii Cy4acHOTro
KYJIbTYPHOTO TIPOCTOPY KYyJbTypa IIiJi BIUTUBOM
Mezia.

3’sicoBaHO, 1110 MEiaTU3allisl KyJIbTYpH, sKa
BTUIIOETHCSI B PI3HUX KOHIIENITAX, PO3IIUPIOE
IIPOCTOPOBO-YACOBI  JIIOJCHKI MOXKIUBOCTI  Ta
30aradye TIOAWHY I[IHHUMH 3HaHHSIMH, SKi € B
MIBUAKOMY JIOCTYTIi; pOOUTH HaaOaHHS KYyJIbTYpH
OlTBII BIIKPUTUMH W JTOCTYITHHMH, 30aradyrouu
KYJIETYpHE CEpEIOBHIIE MOIISIMH Ta MPOLECaMH,
3aBIASKH YOMY B CYCIUJIBCTBI 3pOCTa€ piBEHBb
KyJIBTypHOI CBOOOTH.

Pazom i3 TuM 1e NpU3BOAMTH A0 TOSBU
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KysabTypoJiorisa

JleBueHKoO A. B.

3QJIEKHOCTI CydacHOi IIFOMWHU Bix Memia, IO
HaJarTh iHGOpPMAIliI0 Ta 10 3HELIHCHHS MOMIN i
SIBUII[ CEPEAOBUINA KYJIBTYpH, BHACHTIJIOK YOTO
BiIOYBAa€ThCS 3HUKCHHS SKOCTI KYJIBTYpHOTO
npoaykty. [lpuBepHeHHS yBaru JI0  IUX
TUHAMIYHUX TPOIECIB € aKTyaJ bHHM IMHTaHHSIM,
MOJAJBINE TOCTIIKEHHS SKOT0 BOAYAETHCS HAMH
SIK TIPIOPUTETHE B TIEPiO CydacCHOCTI.
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HAIIIOHAJIBHO-KYJIbTYPHHUM 3MICT B OB’€EKTAX BI3YAJIbHOI KYJIbTYPHU:
CUMBOJIIKA KOJIBOPY CYHACHHUX ITATPIOTUYHUX MYPAJIIB

Mera cTaTTi — BUABUTH OCOOJHMBOCTI BHpPaKEHHS HAIiOHATBHO-KYIBTYPHOTO 3MICTY B KOJOPHCTHIN 00’ €KTIiB
Bi3yallbHO{  KynbTypM Ha TpPUKIALl  [ATpiOTHYHMX  MypaniB. Meroaum  JociifskeHHs.  3acTOCOBaHO
3araJibHOMETOOJIOTIYHI METOAHM Mi3HAHHS: JIOTIKO-aHATITUYHUH, MPEIMETHO-aHATITHYHUN, CHCTEMHO-aHATI THIHHA,
TUIOJIOTIYHUM, @ TaKoXK METOJ KyJIbTYPOJIOTIYHOTO, TE€PMEHEBTUYHOIO Ta CEMAaHTHYHOIO aHalizy 3 METOI
KOMIUICKCHOTO Ta OO0 €KTHBHOIO JOCHTIMKCHHS oO3HaueHoi mpoOnemaTnky. HaykoBa HoBH3HA. JloCmimKeHO
0COOJIMBOCTI BUpaKEHHSI HalliOHAIBHO-KYJIbTYPHOTO 3MICTY B KOJIOPUCTHII 00’ €KTIB Bi3yalbHOT KYJIBTYpPH Ha MPUKIALI
NaTpiOTMYHUX MYpPAJiB; YTOUHEHO CHUMBOJIIKY KOJBOPY B YKpalHCBKIM KyJNbTypi; 3IiHCHEHO CEMIOTHYHMH aHai3
Bi3yalbHOI penpe3eHTanii KOJIOPUCTUKH JEPXKaBHOIO Ipanopa YKpaiHu; pO3MISHYTO BapiaTHBHICTH BUKOPUCTAaHHS
Tpiagu OiMMH-YOPHUI-UEPBOHWH Ta CHHBO-KOBTOI KOJOPHUCTHKM B CYYaCHHX Mypajax y KOHTEKCTI BHPa)KCHHS
HaliOHAIBHOI 1IeHTHYHOCTI. BucHoBKkH. Ha cygacHOMy erami KOJbOpOBa CHMBOJIKAa aKTHBHO BHKOPHCTOBYETBCS IS
(opMyBaHHs HalliOHAJIBHOI IEHTHYHOCTI B TBOPAX Bi3yalbHOI KyJnbTypH. JlOCIHi/UKEHHS BUSBMIIO, IO B Cy4acHOMY
YKpaiHCBKOMY CYCIUIBCTBI CEMIOTHYHI KOJNOPUCTHYHI KOIM B 00’€KTaxX Bi3yalIbHOI KYJIBTYpH BHKOPHCTOBYIOTBHCS
BIZIMOBITHO /IO ICTOPUYHUX, COLIOKYJIBTYPHHUX Ta MOJITHYHUX yMOB. KomopucTuka iepkaBHOTO nparnopa YKpaiHu (K
CHUMBOJI BEJIMKOI YKpaiHCBKOT JiepiKaBH, CUMBOJI [IEPEMOTH HaJl BOPOraMH, 3HaK I1aM’sTi PO THUX, XTO BIJIZaB KUTTS 32
cBOOO/Y CBO€ET OAaTHKIBIIMHM, CIIOCIO Bi3yauizalii maTpiOTHYHKUX MMOYYTTIB) 1 Tpiaga Oinnii-4oOpHUHA-YEPBOHUK KOJIp (SIK
yOCOOJICHHsSI KOHIEHTpalii OCHOBHM JKMTTEJaWHOI CYTHOCTI CBITY B YKpalHChKiH KOCMOJIOTrii) HalvacTimie
BUKOPHCTOBYIOTHCSI 3 METOI0 KOHCTPYIOBAaHHS HAaI[lOHAJIbHOT IGHTUYHOCTI Ta BUPa)XEHHs HAI[lOHAJIbHO-KYJIBTYPHOTO
3MiCTy.
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Pavlichenko Yevhen, applicant, Kyiv National University of Culture and Arts

National and Cultural Content in Visual Culture Objects: Colour Symbolism of Modern Patriotic Murals

The purpose of the article is to reveal the features of the expression of national and cultural content in the
colouring of objects of visual culture on the example of patriotic murals. Research methods. General methodological
methods of cognition are applied: logical-analytical, subject-analytical, system-analytical, typological, as well as the
method of cultural, hermeneutical, and semantic analysis for the purpose of comprehensive and objective research of
the given problem. Scientific novelty. The peculiarities of the expression of national and cultural content in the
colouring of objects of visual culture have been studied using the example of patriotic murals; the symbolism of colour
in Ukrainian culture has been clarified; a semiotic analysis of the visual representation of the colours of the national flag
of Ukraine has been carried out; the variability of the use of the triad of white-black-red and blue-yellow colours in
modern murals in the context of expressing national identity has been considered. Conclusions. At the present stage,
colour symbolism is actively used for the formation of national identity in works of visual culture. The study has shown
that in modern Ukrainian society, semiotic colour codes in objects of visual culture are used in accordance with
historical, socio-cultural, and political conditions. The colours of the national flag of Ukraine (as a symbol of the great
Ukrainian state, a symbol of victory over enemies, a sign of memory of those who gave their lives for the freedom of
their homeland, a way of visualising patriotic feelings) and the triad of white-black-red colours (as a personification of
the concentration of the basis of the life-giving essence of the world in Ukrainian cosmology) are most often used to
construct national identity and express national and cultural content.

Keywords: colour, visual culture, mural, symbolism, semiotics, national-cultural content, national identity.
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AKTyanpHICTH TeMH JOCHipkeHHs. Ha
CydJacHOMY €Talli Bi3yaJlbHa KyJIbTypa Bimirpae
BRXIUBY pOJb y BIAPOIKEHHI ITyXOBHOCTI Ta
¢opMyBaHHI  HaIiOHAJIBHOI  iAEHTHUYHOCTi, a
YUCIEeHHI Tpali 3aKOpAOHHUX HAYKOBIB —
P. bepHoiina, T. beppinmxkepa, . Bonbda,
. Hegic, /1. Kopoerra, H. Mip3oesa, C. Ctpir Ta
1H. — MIATBEPIKYIOTH OUITBHICTh BKIFOYECHHS
MHUTaHHSA BHPAXCHHS HAIlliOHATBHO-KYJIBTYPHOTO
3MICTY B KYJBTYPOJOTiYHI AOCHIIPKEHHS KiHO,
¢dororpadii, >KUBOIUCY, CTPUT-APTY Ta iH.

HoBuit wHanpsM po3BUTKY  Bi3yaibHOI
KYJIBTYpH, METOI0 SIKOTO € KOHCTPYIOBaHHS
00pa3HO-CUMBOJIIYHOTO psiy, IO BijgoOpaxae
HaI[lOHATFHO-KYMBTYpHI  imei  yKpalHCBKOTO
Hapody, cdopMmyBaBcs TcHs MPOTOJOUICHHS
HE3aJIeKHOCTI YKpaiHM 1 HaOyB 0COOJIMBOTO
3HAa4YeHHs] Ha T BiIKPUTOI BIWCHKOBOI arpecii 3
6oky Pocii. CyuacHa Bi3yanbHa KyJIbTypa
Ykpainu € BAXKIIMBUM THCTPYMEHTOM
KOHCTPYIOBaHHS HalliOHAJbHOI iJEHTUYHOCTI Ta
PETPe3eHTaHTOM CKJIQHOTO KOMIUIEKCY €THIYHUX
O3HaK.

Y KOHTEKCTI pernpe3eHTalii HalliOHaIbHOI
IIeHTHYHOCTI 3aco0amMy  Bi3yalbHOI KYJIBTYypH
0ocoONMMBE 3HAa4eHHA HaOyBalOTh  KYJIBTYpHI
Tpagumii B COpPUHAHATTI  KombopiB. KoxHa
KyJIbTypa  XapaKTepU3YETbCs  CHEHUPIYHUMHU
pucamMH SK B CKJIaJi KOJbOPOIIO3HAYEHHS, IX
CHCTEMHOI opranizainii, Tak i B Habopi pi3HHX
CHUMBOJIIYHHX 3HAYCHb y KOJLOPIB Ta B Pi3HOMY
CTYIIeHI HaBaHTaXXEHHs OCTAHHIX CHMBOJIKOI.
AKTyaJNbHICTh CTaTTi TIOB’S3aHA 3 BAKIIMBICTIO
OCMUCIICHHS ocobnHuBoCTEH BUPaKEHHSI
HaI[iOHAJTLHO-KYJIBTYPHOTO 3MICTy B KOJIIOPUCTHII
00’€exTiB BizyanbHOI KyiabTypu 2020-X pp.

Merta craTTi — BHSBUTH OCOOJIHMBOCTI
BUPaXEHHSI HAIllOHAJIbHO-KYJILTYPHOTO 3MIiCTy B
KOJIOPUCTHIIl 00 ’€KTIB  Bi3yaJbHOI KYyJIbTYpH
2020-x pp. Ha IPUKJIAAl MATPIOTUIHUX MYpPaTiB.

Amnami3z nyOmikariii. B ykpaiHchkomy
HAyKOBOMY BHUMIpi TaK 4d iHaKuie mpoOneMaTHKy
KOJIbOpPY B KOHTEKCTI BHPaXEHHs HalliOHAIBHO-
KYJIETYPHOTO 3MICTy JHocmipkeHo y mparsx O.
Hazapenko «HauioHanbHO-KyIbTypHHNA KOHTEKCT
CHUMBOJIIKH KOJIbOPiB B YKpPaiHCBKHUX
¢pazeonorizmax» [6], C. Jonecko «OcoOIMBOCTI
CEMaHTHKH CHHBOTO Ta YKOBTOTO KOJBOPY B OsI3i
YKpaiHIiB B mepiof] pociiicbko-yKpaiHChKOi BiliHH
(2022 p.)» [2], T.Homuenxko Tta T.3iHeHKO
«CeMaHTHKa KOJLOPY B KOHTEKCTI KyJIbTYpH
ykpaincekoi BummBku» [3], 1O. Hikimenko
«Komip y KynbpTypHii Tpaauuii ykpaiHuiB Ta ix
CTEMOBUX CYCIIB AJTAalHChKOTO IMOXOMKECHHS
[7]; npobileMaTWKy  BH3HAYCHHS  KOJBOPIB
YKpaiHCBKUX JAEp)KaBHUX CHMBOJIIB, 30Kpema
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npamopa, mociimkye B. KapmoB y myOmikarrii
«YKpalHChKa JEepKaBHICT B  CHMBOJIYHOMY
o3HaucHHI» [4] Ta iH. He3Bakaroun Ha HasIBHICTh
psaay mnyOumikamii TeMa CHMBOJIIKH KOJBOPY B
Cy4acHiH Bi3yasbHIN KynbTypi YKpainu notpedye
MOJAIBIIOTO  JTOCHIUKEHHS 3  ypaxyBaHHAM
HOBITHIX MaTepiaiB.

Buxman ocHoBHOrO Marepiamy. B mpomeci
ICTOPUYHOTO PO3BHUTKY BI3yalbHOI KYJNBTypHU
KOJNBbOPOBE  CHOPUHHATTS 3a3HAJO  BiAYYTHHX
Tpancopmaniii — komip HaOyB BIACTHBOCTEH
3HAKy — CHMBOIy. Y Bi3yallbHIHA KyJIbTYypl KOIIp
BUKOHYE  KOMYHIKaTUBHY, CHMBOIIYHYy  Ta
BHpaXalbHy (YHKIII, MO0 peali3yerbcs Yy
BCTAQHOBIIEHHI THX UM IHIOIMX 3B’S3KIB MK
€JIEMEHTAMH, AaKLEHTYBaHHI Ha MpeIMerax,
SIBUIIAX 1 CYTHOCTI, & TAKOX Mepeiadi Ta BUKITUKY
emoriii BignoigHo. OcTaHHs (QYHKIIS 3aCHOBaHA
Ha BHMHUKHEHHI acoljamiii, I0 Ma€ KuUIbKa
JDKepes: MpHUpOAHi (CHijbHI AJSl MPeICTaBHUKIB
pI3HUX Haliii, HampuKIal, YEpBOHUH — KOIIp
BOTHIO, CHHIi — He0a, KOBTHHM — COHIIA Ta iH.),
KyJBTYPHI — BIUIMB TPagulili Hapody, A0 SIKOTO
HAJIC)KUTh KOXXHA KOHKPETHA JIIOJMHA, & TaKOXK
KOJBOPOBI acormiarii 0COOMCTHX TepeXUBaHb Ta
BpakeHb. 3akopmoHHi HaykoBmi M. JKoccepan,
E. Meyccen, A. Mamxun Ta . Heniy
CTBEP/XKYIOTh, IO TEHETHUKY CIIPUHHSTTS KOJIBOPY
(OpMYIOTh HaBKOJIMIIHE CEPEIOBHIIE 1 KyIbTypa
[11]. TlpupomHui#i KOJOPUT HABKOJIHUIIHBOTO
Cepe/oBHINA 3aBXKIW  3/IHCHIOE  BeNWYE3HUH
BILTUB Ha (OpPMYBaHHS B KyJNbTypi TpajuIlii
cpuiHATTS 1 mnepenauyi koabopy. CuMBOIiKa
KOJILOPY CBOJIIOLIOHYE pa3oM 13  JHOACHKOIO
KyJIbTYpOIO, Big 0a30Boi Tpiaam Oine-dyopHe-
YepBOHE, 10 HAa PaHHIX CTadisX PO3BUTKY TiCHO
nos’si3aHa 3 (izionoriero JMOACBKOTO Tida —
OCMUCIICHHS CHIIBHUX (Di310JIOTIYHUX TTEPEeKMBAHb
MEXYy€ 3 E€MOLIHHUM OCMHCICHHSM «CHJIBHHUX
KOJIEOPOBHX cuMBOIIB (3a B. Tepuepom) [13, 14] —
0 HAJ3BUYAHO CKJIQJHOI CEMAHTHYHOI CUCTEMU
KOXXKHOTO BIATIHKY, SIKOMY BiJIOBiJarOTh IEBHI
ysaBieHHs [6, 45].

VY KOXHOTO Hapojay iCHYE KOJOPHUCTHYHA
cuctemMa, 3  SKOI  TIOB’si3aHa  BaKJIMBa
COLIOKYNbTYpHa iHQOpMAaIis, HaKONUYeHa B
mporiec  ICTOPHYHOTO PO3BUTKY eTHocy. Ha
JEHOTATUBHO-TIOHATIITHOMY piBHI BOHA
BHUPAXKAETHCSI NPEAMETHHUMH CHMBOJAMH, JIHILIE
YacTUHA 3 SIKMX Ma€ yHIBepCAJTbHHUN XapaKkTep JUis
OUTBIIOCTI KYJBTYPI, TOOTO € MIXKKYJIbTYPHUMH.

CemaHTHKa KOJBOPY, c¢oOpMOBaHa B
TpaguuildHii KynbTypi YKpainu BimoOpasuiacsi B
yCciX BHAAX Bi3yallbHOI KYJBTYpH IEpIIUX
JecaTiinTh XXI CT., IOCTAalUu SK «TJIHOMHHUMN
COLIOKYNbTYPHUH €JIEMEHT, II0 aKyMyJIo€ i
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TPAHCIIOE 3araJbHOJIOACHKI Ta  HalliOHAJBHI
uiHHOCTI Ta imei» [6, 45]. CyuacHi yKkpaiHCBKi
JNOCTITHAKA BHU3HAYAIOTh KOJIp SAK BaXKIUBY
YaCTUHY  XYJOXHBbO-€CTETUYHOTO  MUCIICHHS
YKpaiHCBKOTO Hapojy, IO MOB’s3aHe 3 iCTOpi€lo,
MaTepiaJibHOI0 ~ Ta  JyXOBHOIO  KyJbTYpOIO,
aKIIEHTYIOYH yBary Ha TOMY, IIO «B CHMBOIIII U
CEeMaHTHIII 3aKOJA0BaHHUN CBITOTIISA YKPaiHCHKOTO
Hapofdy, Woro MeHTambHiCTH» [2, 7]. Ha mymxy
JI. KoBTyH, KOIip AOUUTBHO PO3TISAATH SK OJUH
i3 YHIKaJIbHUX €JIEMEHTIB ¢dopmyBaHHs
Mi(oNIoriuHOi MOJENi CBiTy, a KOJOPUCTHYHHI
KOl — SIK CYKYIHICTh «HOPMAaTHBHO-3BHYA€BHX
yCTaleHOCTEH  I[IO0 BHKOPHCTAaHHSA  PI3HUX
KOJILOPIB B YKpATHCHKiH KynbTypi» [5, 49].

BiTunsHsHI HAayKOBIII HAaroJoOmIyIOTH Ha
TOMY, 111(0) «CBITOOAYEHHIO YKpaiHIIiB
MPUTAMaHHUN TIMOOKUH CHMBOJI3M, Yy SKOMY
0araTorpaHHO TepeIUIeNNCh HAPOAHI YSBICHHS
PO YacoOBO-TIPOCTOPOBY MOJETH CBITOOYIOBH,
MicIle JIIOOMHM B HIW, TOJIOBHI  3acaiu
CBITOIISLIHNX opieHTaNil Ta JTyXOBHO-
ECTEeTHYHUX  CHOpAMYyBaHb  CHUTBHOTH»  [9].
OcobnuBe  CHMBOJIYHE HAaBAaHTAKEHHSA IS
YKpAaiHI[B 3 JaBHIX YaciB Malld KOJbOopH 0a30BO1
Tpiagn: «OimuMit SK CUMBON OO0XXECTBEHHOTO 1
YHUCTOTO, CHOKOIO; YOPHUH SIK CHMBOJ Xaocy,
pYHHYBaHHS, TEMHUX CHJI; 1 YEpPBOHHMU KOMIp SIK
CHUMBOJI KpOBi, BOTHIO 1 Termia» [6, 46]. L
CYKYITHICTh KOIIbOPIB, Ky MOXKHA BHUIUIATH B
VKpaiHCBKi KyJNbTypi SIK OCHOBHHMU CIEKTD,
«Hece B 0Yax HOCIIB 1€l KyJIbTYypH NIEBHY €THIYHY
Ta eCTEeTHYHY I[iHHICTh, PI3HOMaHITHE CHMBOJIIYHE
3HAYeHHS Ta BHUKJIMKAeE IEBHI acomiarii» [7, 93].
HamionaneHuii  Bi3epyHOK B CHMBOJIYHHUX
KOJIbOpaX CIIOCTEpIraeMo Ha 0araThbOX Mypayiax B
yKpaiHChKuX MicTax. Tak, HanpukIiaa, KHiBChKUNA
Mypan «JliBuMHa y BUIIMBAaHI» BHCOTOIO 53 M
(aBrop I'. Ban XentoH, OynbBap Jleci YkpaiHku,
36 0, 2015 p.,), cTBOpeHUil y Mekax MPOEKTY «Art
United Us» BupimieHo y uepBOHO-0110-4OpHii
rami. Bonguouac KOCMOJIOTIYHI KOJISIIKA
MpajgaBHiX YKpaiHIiB aKUEHTYEThCS Ha APiOHOMY
MmiCKy Ta 30JI0TOMY (CHHBOMY) KaMiHHI, IO
JICTalOTh 3 MOPCHKOTO JHA NTaxH (KOJHM BOHH
fioro citoTh — noctae cBit) [10, 152-154].

B cBimomMocTi JronuHA KOJip, TaK caMo SK i
3BYK, SIBJISIE COOOI HE NPUPOAHY JMHaHICTh, a
MPOAYKT  KYJBTYPHOTO  PO3BHTKY. YMOBHO
Kiacu(ikyeMo KOJBbOPOBI 3HAKM — CHMBOJIU
HaIllOHAJIBHOI ~ 1IEHTHYHOCTI 332  CXOXHMHU
O3HaKaMHu:

- KOJIbOpHY HAaTYPaJIiCTUYHOI acOLiaTHBHOCTI
(xonmpopu wi€l rpynu NEpBUHHI B YKpaiHCBHKid
KYJBTYpl 1 MaIOTh JTaBHIM BIUIMB): OUIHIA — CBITJIO;
YOpPHUIL — MOpOK, 3eMJIs; JKOBTHH — COHIIE,
MIICHULS; CUHIH — He0Oo, TOBITPS; YEPBOHUU —

BOTOHb, KPOB; 3€JICHUH — IPUPOIH, (1opa;

- KOJBOPH KOJIOBOI acOIliaTHBHOCTI (MarOTh
BilaneHy CXOXICTh 3 XapaKTEPHUMH
0cOOJIMBOCTAMHU 00’ €KTa YW MOHATTS 1 HAOYBaIOTh
Mi3HABaJIbHE 3HAYCHHS B KOHKPETHIWM CHUTYaIlil):
YEepPBOHMA — HACHILCTBO, CHHIA — TIHMOWHA,
JKOBTHI — pamiCTh, YOPHUM — ITOTIMHAHHS, OLIHIA —
YUCTOTA, 3eJICHUI — Oe3IeKa;

- KOJOBI KOJHOPOBI CHMBOJH (KOJip HE
CXOXKHU 3 O3HAYCHHM O0’€KTOM YW ITOHATTSIM):
YEepBOHUH — 3710, CHHI — MYJOpiCTh, KOBTHH —
peBHOIII, 3eleHWd — 103Bim Ta iH. Bapro
3ayBa)KUTH, IO B 0araTbOX KyJIbTYPax CX0XKOIO €
KOJbOpPOBa  CHMBOJIIKA  acOIliaTHBHMX  Ta
acoliaTHBHO-KOJOBHUX 03HAYCHb.

30kpemMa, KOJip CTa€e  KOMIIOHEHTOM
TeopeTHKo-(himocopcrKoi MeTapOPUCTHKH,
CUMBOJII3YIOYH OIUH 13 MEPIIONIOYATKIB
CBITOTBOPEHHs, Horo 0a30BUX eJlEeMEHTIB. B
YKpalHCBKill KOCMOJIOTii TaKkWX EJIEeMEHTIB TpPH:
HeOo (ropimHeE), 3emis (MPOMIXKHE) Ta CBITOBI
Boju / xaoc / mig3emuuit  cBir  (momuume). Y
IUIOIIMHI  KOJOPUCTHYHOI ~ CTPYKTYpU  BOHA
BiIMoBiae GitoMy / 30J0TOMY, YEPBOHO-)KOBTO-
30JI0TOMY Ta 4YOpHOMY / TeMHO-CHHBOMY. B.
KoBTyH cTBepmKye, IO OCHOBOIOJIOXKHI ISt
MPayKpPaiHIiB HOHATTA KUTTS-CMEPTHY, «CBITJIO-
TEMpsIBa» Ta KOCMIYHA BeNWY BUpPaKaJIUCA
HACTYITHOIO CHCTEMOIO KOJILOPiB: «OiHii-uopHHH,
Oinnii-uepBOHUH, OlMii-9opHUI-4epPBOHU,
KOBTHUI-YepPBOHMIH-CHHIH Ta 1H., 00 B IHUX
mijicucreMmax CKOHIICHTPOBaHa OCHOB2
KUTTEIANHOT CyTHOCTI cBiTy» [5, 51]. Bci Bkazani
KONbOPYM MOXKHA BB@KaTH OCHOBHUMH  JUIf
YKPaiHCBKOI KYJIbTYpH.

LenTpoM nABOX WIISAXiB Mi3HAHHS CEHCY
OyAb-sIKOTO TBOpPY Bi3yalbHOI KyJIbTYpU €
CHPUIHATTS KOJIHOPOBOTO KoJopuTy. OAHH 13 X
HUISXiB Belle JI0 KyJNbTYpH, 1HINWHA BiJICWIIA€E 10
MpUPOAM, OO POXOBOI Mam’sTi, CBOEPIAHOTO
«ocagy» TICHXOJIOTIYHOTO JOCBily JIOJCBKHX
nokoisine (3a K. KOHrom), 10 apxeTumiB, IO €
OCHOBOIO fIK XYyJOXHBOI TBOpPUYOCTi, TaK 1
€CTETUYHOIO CIPUHHATTS, 1 CKJIaAaloTh OCHOBY
3aralibHOMIONIChKOI  cuMBoiku  [12, 57]. Ha
Cy4aCHOMY €Talli KOJIbOpOBa CHMBOJIIKa 30epirae
CBOI TO3WIII HE JWIle B  TepalbIMIli,
(dyHKIIOHATBHOMY ~ 3a0apBJiCHHI  BHPOOHHUYHMX
00’€KTiB, pHUTyalbHUX JIACTBaX, a U aKTHUBHO
BHUKOPUCTOBYETHCS ISt (dhopmMyBaHHA
HaIlOHAJIBHOI 1IEHTUYHOCTI B TBOPAxX Bi3yalbHOI
KYJBTYpPH.

OpHuM 13 HaWOUTBII TOMYIAPHUX MOTHUBIB
YKpaiHChKOI HaliOHAJbHOI Bi3yaJIbHOI KyIbTYpHU
Ha CydJacHOMY e€Talll JIMIIAEThCS TpagulliiiHa
OpPHAMEHTAJIICTUKA, B INEpILIy 4epry BUIIMBaHKHU,
BUpIIICHA Yy YEPBOHO-YOPHIH KOJIpHIA rami.
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Hamnpuknan, y bonrpani, npamisaukamu «LleHTpy
KyJAbTypH Ta JO3BULLI» bonrpaachkoi MichKOl
panu 3a crnpusaHHSAM (GaxiBUiB BiIAUTY KYJIbTYpH,
Typu3My, MoJoAi Ta crnopry bonrpancekoi
MICBKOI pagu OyJi0 CTBOPEHO Mypal y BHIJIII
BUIIMBAaHKU B TpaguLiHHUX KOJIbOpax:
YEpBOHOMY, IO YOCOOJIOE PpajicTh, JIHOOOB,
KpOBHY CIIOpiTHEHICTh Ta  Oe3mepepBHICTH
YKpaiHCBKOTO POy 1 YOPHOMY — CHMBOIY
POIIFOUOCTI YKpaTHCHKOT 3emiti [8].

Y 2021p. nmo 30-i piyaumi  JlHa
He3aJIe)KHOCTI YKpaiHn MiHICTepCTBOM KYJIbTYpH
Ta iHQOpMaLiliHOI MOMITUKH OYJIO MPE3eHTOBAHO
po3pobiieHi kpeatuBHOIO areHIiero «[IpoBimy»
KaJIEHTOCKOITIYHI KBITKOBI OpHAMEHTH, Yy BUTIISAL
SKUX OyJo peamizoBaHO TpadivHy Bizyalli3aiiro
KOMILIEKCY 00pa3iB HalliOHaNbHOI 1AEHTHYHOCTI.
Koxwiit o6macti Ykpainu BiANoBigae yHIKaTbHUA
Bi3yaipHHIA 00pa3 KBITKH, SIK OJHOTO 3 OCHOBHHUX
CHMBOJIIB TIpaIaBHBOI OpPHAMEHTAJIbHO-3HAKOBOT
YKPalHCBKOI KYJBTYpH, & KOJOPUCTHUKA KOKHOI'O
BHUpIIIECHA B KONIpHI TaMmi perioHaTbHHAX
npanopiB (IepeBaXHO CHHLO-X)OBTa). CEHCOBUM
KOJIbOPOM, TOOTO TaKKM, III0 MA€ YiTKE 3HAUCHHS i
BUKOPUCTOBYETbCA  CIELIAJILBHO 3  METOI0
MOCHJICHHS HAIIOHANBHOI iMEHTHYHOCTI Yepes
TBIp Bi3yaJbHOI KYJBTYpH, Y IIbOMY BHIQJIKY €
CHUHIH Ta >KOBTHUH.

Ha nymxy C.Jlonecko, Ha cy4acHOMY
eTarii, B yMoBax BilicbkoBoi arpecii Pocii nporu
YkpaiHu, NaTpiOTUIHUM pENpE3EHTaHTOM
HAIlIOHAJIBHOT  CBIAOMOCTI €  HAallOHAJIbHA
CHMBOJIIKa, 30KpeMa CHHIM Ta >KOBTHH KOJIbOPU
[2, 7] — xonbopH nepikaBHOTO mMpanopa YKpaiHu.
A.T'peunsio cTBepIKye, L0 caMe Bi3yalbHO-
acouiaTuBHe CHPUIHSTTS YKpPaiHCBKOTO
JIep>KaBHOTO TIparopa Ta HOro YOCOOJEeHHS 3
«OJIAKUTHUM HEOOM 1 >KOBTHM JIAHOM IIILIEHULII»
[1, 10-11], mocmpusuio #oro MacurrabHOMY
MOIIMPEHHIO B KpaiHi sIK 3a 4YaciB YKpaTHChKOT
HepxaBu retbmana [1. Ckopornaacbkoro, B mepion
HupexTopii Ta 3YHP, Tak i 3 HaOyTTsiM Ykpainoro
HE3AJICKHOCTI Ta 3aTBEPKEHHSIM MOCTaHOBOIO
BepxoBHoi Pagu Ykpainu Jlep:xaBHOro mnparopa
«i3 NIBOX PIBHOBEJIUKMX T'OPU3OHTAIBHUX CMYT
CHUHBOT'O 1 KOBTOr0 KONbOpiB» 28 ciunsg 1992 p.
[4, 9]. HaykoBii OpHUITyCKalOTh, IO HA IIUTaX
Bilickka fpociaBa Myaporo Oyio 300paxeHO
30JIOTUH TpU3y0 Ha TJi «CHHBOT'O KBaJpaTOBOTO
nonotHumay [4, 9], mo 3acBigdye maBHIO
TPaHULIi0 HAl10OHAJIBHOT ineHTudikarii
YKpaiHCBKOTO HapoAy 3 O3HAYEHOI0 KOJIPHOIO
ramoro. B Takux 00’exTax Bi3yaJbHOI KyJIbTYpH
SIK Mypaji, IO CTBOpPeHI B YKpaiHi 3 MOYaTKy
MMOBHOMACIIITA0OHOTO BTOPTHEHHS JKOBTHM 1 CHHIM
— OCHOBHI KONbOpHW. Tak, HampwKIaja, 3 BOCHBMHU
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MMaTPiOTHYHUX MypajliB, CTBOpeHHX B Kuesi B
nieprriit monoBuHI 2023 p. — WICTh BHPIMICHO B
YKOBTO-CHHIN KOJIOPUCTHUI, HaNpHUKIAI,
«IToxpoBa Ilpecestoi Boropoauimi» (kiHOoTEeaTp
«Exkpany», aBropka inei €. OymieH) — cTuii3oBaHe
300paxxeHHs CydacHOi IkiHKU-boropomumi B
KOBTO-CHHIH CYKHI Ha TJIi CHHBOro HeOa, ska
OTOpTaE JKOBTO-CHHIMH Kpwmiamu BoiHiB 3CYVY,
obepiraroum iX BiA Kyllb; Mypaji, HPUCBIICHHUN
Iepoto  Vkpainm  O. MamieBcbkomy  (aBTOp
K. T'yemi, Byn. bankoBa) — yKpaiHCBbKHi Trepoit
300paxennii 'y ¢opmi 3CY Ha Tl Iep>KaBHOTO
mparopa, mij HanucoM «CnaBa Ykpaini! ['eposm
cnaBaly; wmypan «3apagun cBobomm» (aBTOpH
. Kacsarok Ta M. Mortpyk, By IropiBceka, 16) —
Ha TJi OBTO-OJIAKUTHOTO MAaJIOHKY 300pa’keHO
cojijiata, KW CHUMBOJII3YE BCiX BIMCBKOBHX —
OOpOHUTEINIB Ykpainuy; Mypa «Tapac
[lleBuenko» (xymoxxamk K. I'yemi) — moptper
Ko03aps BukoHaHO B CHHBO-)KOBTHX KOJIbOpax Ha
TJIi apXiTekTypu craporo Kuepa; Mmypan Ha 4ecTh
mam’saTi  6inniB - «AszoBy»  (Ilporacis  Sp),
CTBOPEHUI 3a MOTHBAMH nepdomancy
¢yroonbHuX Qanatis (rotuit 2023 p.) — B meHTpi
CTiHOIIMCY 300pakeHi (aHaTH, SKi TPUMAIOTH Y
pyKax po3W 3 HAlUCAaHWMH MO3WBHUMH OiHIB
A30Ba, B OTOYEHHI JKOBTOTO BOTHIO (IIpaBOpyY) i
CHHBO-0JIaKUTHOTO AuMy (JiBopy4); Mypan «LLo
KpyTime, HiK ciM’s y 44 MiH?» (32 MOTHBaMH
oJTHOWMeHHOI KapTuHHU XyaokHuIl C. Mopo3iok,
ByJl. MeuHukoBa, 16) — Hamuc Ha T CHHBO-
KOBTOTO TpajJieHTa — YOCOOJIEHHS IepKaBHOTO
pamnopa YKpaiu.

OTke, BUKOPUCTaHHS B MPOIIECi CTBOPEHHS
00’eKkTiB  cydacHOi  yKpaiHCHKOI  Bi3yaJbHOI
KYJIBTYpH 10 CHHBO-XOBTOi KOJIODUCTUKH SIK
YOCOOJIEHHsI JIep»KaBHOTO TMparopa YKpaiHu €
OJHUM 13 OCHOBHHX CHOCOOIB, 3a JOIOMOTOIO
SIKOTO O3HAYY€ThCS HAI[lOHAJbHA 1IEHTUYHICTS.
BisyanpHi pempeseHTanii cuHBOTO Heba Ta
JKOBTHUX JIaHIB € CBOEPIJIHUM  BHPKEHHSIM
KOJIGKTUBHOT'O JIOCBiJly.

Y  mpomeci  CIpHHHATTS — Bi3yasIbHOI
iHpopMalii  JIOJMHA  OTPUMYE  JOCTYI  JIO
OararomapoBoro iHdopmMainiifHoro BuUMIipy, IO
crpusie nocwiIeHHO ii pedrekcii — cyuacHi o0pasu
Bi3yaJIbHOT KyJIbTypH nepeadadaroTh
CHIBCTaBJIECHHS pi3HUX iH(OpMamiiHUX OJIOKiB,
OCMUCIICHHS XpOHOJOTii iX BHUHHKHEHHS abo
ITHOpYBaHHS HasBHOCTI ICTOPUYIHOT
JETepPMiHOBAHOCTI, 30CEPEIKEHHS Ha
00’€KTUBHOMY 4YHM CyO’€KTHBHOMY acHeKTax
iHpopmarii. CeMmiOoTHUHE  TIEPEOCMHUCIICHHS
CHHBO-KOBTOI ~ KOJIOPUCTUKH Y  Bi3yaJIbHUX
obpaszax CcydacHOI KyJBTYpPH [O3BOJISE PI3HUM
ajZipecataM CIpPUIMAaTH HOTO 1 SIK CUMBOJ BEJIHKOI
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YKpaiHCBKOI JIepKaBH, 1 K ICTOPHYHHUNA apTedaxT,
1 IK CUMBOJI TIEPEMOTH HaJ BOPOTaMH, i K 3HAaK
mam’siTi PO THX, XTO BiJIaB KUTTA 332 CBOOOIY
CBO€i OaThKIBIIMHHM, 1 SK croci6 Bizyasmizamii

MaTPiOTHYHUX MIOYYTTIB. Otxe, MOXHA
pEe3IOMYBaTH, 10 CHHBO-)KOBTA KOJOPUCTHKA
SBJISE COOOI0 KIJIbKa KOXIB — IIOJITHYHHUH,
11€0JIOTTYHUI Ta COLIIOKYJIETYpHUH, iife}
[IEPETHHAIOTHCSI.

Hayxosa HOBH3HA. HocaimkeHo
0COOJIMBOCTI BUPAKCHHS HaI[iOHAJILHO-

KYJIETYPHOTO 3MICTY B KOJIOPDHUCTULI 00’ €KTiB
BidyanpHOI KymbTypu 2020-X pp. Ha TpUKIami
MaTPIOTHYHUX MYpaliB; YTOYHEHO CHMBOJIKY
KOJNbOPY B YKpAiHCBKIM KynbTypi; 3AiHCHEHO
CEMIOTHYHHMI aHaNi3 Bi3yaJllbHOI perpe3eHTarii
KOJIODUCTHKH JIEPXKABHOIO TIpamopa YKpaiHu;
PO3TIISIHYTO BapiaTHBHICTh BUKOPUCTAHHS TpiaaH
OUTMII-4OpHUI-YepBOHMI  Ta  CHHBO-)KOBTOI
KOJIODUCTHKH B CYyYaCHHMX Mypanax Yy KOHTEKCTI
BUPaXCHHS HAIllOHAIBHOT 1IEHTHYHOCTI.
BuchoBku. Ha cyyacHoMy erarli KOJb0OpoBa
CHUMBOJIIKA aKTHBHO BHUKOPUCTOBYETbCA IS
(¢opMyBaHHS HAMIOHAIGHOI  IJEHTHUYHOCTI B
TBOpax Bi3yallbHOI KyIbTypH. JlocmimKeHHs
BUSIBWIIO, IO B CYYacHOMY YKpaiHCBKOMY
CYCIIIBCTBI CEMIOTHYHI KOJIOPUCTHYHI KOIH B
00’€ekTax Bi3yaJibHOT KYJIbTYpH
BUKOPUCTOBYIOTHCS BIJIIIOBIIHO /IO iCTOPUYHUX,
COLIOKYJNBTYPDHHX  Ta  MOJNITHYHHX  YMOB.
Konopuctuka nepxaBHoro mpamnopa YKpaiau (Ak
CUMBOJI BEJIMKOI YKPAaTHCBKOI AP aBHU, CHUMBOJI
MEPEeMOrH HaJl BOPOraMH, 3HaK Ham SITi Ipo THX,
XTO BiIaB KUTTA 32 CBOOOTYy CBOET OATHKIBIUHH,
crnoci® Bi3yamizamii TAaTPiOTHYHHX TMOYYTTIB) 1
Tpiaga  OUTMH-YOpPHUIT-4YepBOHUMI  Komip (K
yOCOOJIEHHSI KOHLIEHTpALii OCHOBH >KUTTE€AAWHOT
CYTHOCTI CBiTY B YKpaiHCBKid KOCMOJIOTi1)
HaiuacTilie  BHKOPUCTOBYIOTBCSI 3  METOIO
KOHCTPYIOBAaHHS HAIliOHALHOI 1JIEHTHYHOCTI Ta
BUPaXEHHS HALlIOHAIBHO-KYJIBTYPHOTO 3MICTY.
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CYYACHUM YKPATHCBKHUI TEATP Y BUMIPI IHTEPHET-KYJIbTYPH

Mera craTTi — BHSBUTH OCOONHMBOCTI (DYHKI[IOHYBaHHS YKPaiHCBKOTO TEaTPy JAPYIOro - MOYaTKy TPEThOro
necatumitrs XXI CcT. y BUMIpi 1HTepHET-KyJIbTypd. MeToaoJ0riss A0caiIKeHHsA. 3aCTOCOBAaHO MPHHIMIT HAYKOBOI
00’€KTHBHOCTI, aHATITUYHUN, KYJIbTYPOJOTIYHUH, CUCTEMHU, THUIIOJIOTIYHUN Ta CTPYKTYPHO-(QYHKIIIOHATBHUNR METO.
JUISL  y3arajbHEHHS TEOPETHKO-METOOJOTIYHNX 3acajJ] BHBYCHHS IHTEPHET-KYJIBTYPH, BHSBJICHHS OCOOIHUBOCTEH
(YHKIIIOHYBaHHS CY4aCHOTO YKPaiHChKOTO TeaTrpy y KyJIbTypHOMY cepenoBuiii [HTepHeT Ta iH. HaykoBa HOBHU3HA.
JloCmiKeHo TeHJCHIT PO3BUTKY CYYacHOI TeaTpalibHOI KYJbTYpH Kpi3b MPU3MY CHEHU(IKH IHTEPHET-IPOCTOPY;
PO3IJSIHYTO KYJBTYPHE CEpeIOBHINEC [HTEpPHET SAK BaKJIMBHH YHMHHUK (DYHKI[IOHYBaHHS TEaTPAIbHOI KYJIbTYypH B
Cy4acHOMY HU(DPOBOMY CYCHIIBCTBI; BHSBIECHO OCOOJHMBOCTI PEMpPE3eHTAllil Cy4acHOTO YKpAlHCBKOTO TeaTpy B
IHTEPHET-IPOCTOPI HAa MPHKJIAAl IHTCPAKTHBHHUX CAWTIB Ta BIPTyalbHHX TYpPiB, YTOYHCHO TMOHSATTS «IHTEPHET-
KynbTypay. BucHoBKkHM. IHTepHET-KynbTypa (OpMYE BHCOKHII pIBEHb 3arajbHOi KyJIbTYPU JIIOJUHH 3aBISKH
BJIACTHUBOCTI pENpEe3eHTAallii CyJacHHX MPOTPECUBHUX KYJIbTYPHHUX IPAKTHK, OPI€EHTOBAaHA HA MPHHIUIH, IO
B3aEMOITOB’sI3aHI 3 CYYaCHOIO KYJIbTYpOolo (MOHTQKHOCTI, KIIIMIOBOCTI Ta 1H.); XapaKTePU3YEThCS TUHAMIYHICTIO,
IHTePAKTUBHICTIO, BApIaTHBHICTIO, OCOOJMBUM CITIBBIJHOIICHHSIM HEOTHOPIMHOCTI Ta €HOCTI Ta iH. [HTEpHET-MPOCTIp
SIBJISIE COO0I0 HOBHUI BUMIp B3a€EMOJIIT TeaTpy Ta Iisiadya, BiIKPUTTS HOBUX CITOCOOIB CTBOPEHHS Ta MPE3eHTaIlii TeaTpy,
a TakoX HOBUX (DOpM B3aeMOil MK aKTOPOM 1 TJIsAadeM Y IMX TeaTpajbHUX KOHTEKCTaX. BiH BHCTYyMa€e 4acTHHOIO
KyJIbTYPHOI KOMYHIKaIlil, B SKili MyJIbTHMEIIHHI TEXHOJIOTii JO3BOJISAIOTH CTBOPIOBATH CIIJIKYBaHHS HOBOTO THITY, a
IHTePHET € KaHAJIOM JjIs TpaHcusiii. HacmigkoM mboro € popMyBaHHs TeaTpaJbHOIO KOHTECHTY K crieiudiuHoi chepu
IHTEpHET-Cepe/IOBUIlA. XapakTep LHUX 3MiH € MEepPCIEeKTHBHUM IPEAMETOM IMOJablioi HaykoBoi peduiekcii. Ha
Cy4aCHOMY eTalll IHTepHET-POCTiIp Ta HOro KyJbTYPHE CEPEOBHUIINE 3yMOBIIIOIOTH IMOSBY IHHOBAI[IMHUX CIOCOOIB
3aJI0BOJICHHs iH(MOpMaILiiiHnX MOTped MOTEHIIWHOrO TeaTpalbHOro TIisiaya, HAJalTh AKTyaldbHI U CY4acHOTO
urdpoBoro cycninbeTBa (HOPMHU IPE3EHTALT YKPaiHCBKOTO TEaTPy Ta MOXIIMBOCTI IHTEPaKTUBHOI B3a€EMOJIII.

KarouoBi ciioBa: iHTepHEeT-KyIbTypa, [HTEpHET, TeaTpaibHa KyJIbTypa, HU(PPOBE CYCHIILCTBO, YKPATHCHKHIA
Teartp, o(iliiHi caiiTu, BipTyasbHi TypH.

Khvostova Taisia, Postgraduate Student, Kyiv National University of Culture and Arts

Modern Ukrainian Theatre in the Dimension of Internet Culture

The purpose of the article is to reveal the peculiarities of the functioning of the Ukrainian theatre of the second —
beginning of the third decade of the 21st century in the dimension of Internet culture. Research methodology. The
principle of scientific objectivity, analytical, cultural, systemic, typological, and structural-functional method was
applied to generalise the theoretical and methodological foundations of the study of Internet culture, to identify the
peculiarities of the functioning of modern Ukrainian theatre in the cultural environment of the Internet. Scientific
novelty. The trends of the development of modern theatre culture were studied through the prism of the specifics of the
Internet space. The cultural environment of the Internet was considered as an important factor in the functioning of
theatrical culture in the modern digital society. The peculiarities of the representation of modern Ukrainian theatre in
the Internet space were revealed using the example of interactive sites and virtual tours. The concept of "Internet
culture" was clarified. Conclusions. Internet culture forms a high level of general human culture due to the property of
representing modern progressive cultural practices; oriented on the principles interconnected with modern culture
(montageability, clipability); characterised by dynamism, interactivity, variability, a special ratio of heterogeneity and
unity. The Internet space represents a new dimension of interaction between the theatre and the audience, the discovery
of new ways of creating and presenting theatre, as well as new forms of interaction between the actor and the audience
in these theatrical contexts. It acts as a part of cultural communication, in which multimedia technologies allow creating
a new type of communication, and the Internet is a channel for broadcasting. The consequence of this is the formation
of theatrical content as a specific sphere of the Internet environment. The nature of these changes is a promising subject
of further scientific reflection. At the current stage, the Internet space and its cultural environment lead to the
emergence of innovative ways to satisfy the informational needs of potential theatre viewers, provide forms of
presentation of Ukrainian theatre and opportunities for interactive engagement that are relevant for the modern digital
society.

Keywords: Internet culture, Internet, theatre culture, digital society, Ukrainian theatre, official sites, virtual tours.
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AKTyanbHICTH TEMHU AOCTiIKEeHHS. Teatp y
Cy4acHI  KyJnbTypl JIMIIAETBCS  OJHUM i3
BXXJIMBHX 00’ €KTIiB TEaTPO3HABCTBA, MPOTE Hapasi
€ HEeOOXITHICTh JOCHIDKEHHS IThoro (PeHOMEHY 3
TOYKH  30py  KYyJIBTYypOJOTIidHOI  pediekcii.
AKTyalbHUM € OCMHUCIIEHHS MPOIIECY
(hopMyBaHHS, POJi Ta MICIl TeaTpy B CydYacHiit
IHTEPHET-KYJIbTYpi, IO  Bifirpae  BaxXIIMBE
3HAYCHHsS B 3arajibHid KyJbTypl Cy4acHOTO
nudpoBoro cycminbcTBa. Tearp B iHTEpHET-
kyaeTypi 2010-x — mowarky 2020-x pp. —
0COONMBE SBHWINE B CYYacHOI  BITYH3HAHOI
KyJIbTypH, OCKIIBKH CaMe BiH, Ha Hally JYyMKY,
ITOBHOI[IHHO BiZIOOpa3WB KOPIHHI 3MiHH, IO
BiOYBarOTHCS B CYCIIJIbHIN CBiIOMOCTI.

CyuacHui yKpaiHCBKMM TeaTp — CKJajHa
CHUCTeMa, IO BXOIUTh B XYJOXHIO KYIBTYpY,
TiSTTBHICTE  KOI HE OOMEXKYETBCS TBOPYICTIO,
OCKUIBKM B CTPYKTYpy TeaTpajibHOI MisUTbHOCTI
BXOJIATh  TAKOX  TeaTpalbHe BUPOOHMIITBO,
CMOKMBaHHs TeaTpalibHOI TMPOJYKIIii, CTBOpPEHi
XyIOKHI MiHHOCTI. HemocTaTHICTh MOCIIKEHHS
Cy4acHOTO VYKpPaiHCBKOTO TeaTpy B iHTEpHET-
KYJABTYpl 3 KYyJbTYPOJOTIYHUX ITO3HINH, TaKOK
o3HaYeHa HEOOXIIHICTIO HanpamrBaHHs
LLTICHOTO PO3YMIHHS COIIOKYJIbTYPHUX HPOIIECIB,
110 BiJIOYBAIOTHCS B HHOMY.

Mera crarTi — BUABHTH OCOOIUBOCTI
(hyHKIIOHYBaHHS YKPaiHCBKOTO TeaTpy APYyroro —
MoYaTky TpeThoro aecaturmitTs XXI cr. y Bumipi
THTEPHET-KYJIBTYpH.

Amnaniz myOuTiKamii. [Mpobnematuka
CY4acHOTO YKpaiHCBKOI'O Tearpy y BUMIpi
iHTepHEeT-KyIbTYpH 2010-X — moyaTtky 2020-x pp.
MOKK 1€ He cTajga MpeIMETOM CHEIiallbHOTO
JOCTI/DKEHHS, X04Ya OKpeMi acleKTH OTpHMAaH
BUPOKEHHSA B  JCSIKUX HAyKOBHUX  IIpaIiX,
BUBUYEHHS SKHUX MOCIPHUSIIO PO3YMIHHIO CEHCY Ta
3MICTY COIIIOKYJBTYPHHX IPOIECIB Y KOHTEKCTI
o3HaueHoi mpobnemaruku. Cepes| IHITNX Ha3BEMO
mpari K. Jleanctok  «KymeTypHE cepeIoBHIIE
iHTepHeTy |y  (yHKUiOHYBaHHI  akciocdepu
CYCIIJILCTBA [3], JI. lepman Ta
M. Kobummacekoi «TearpampHe MHCTENTBO K
3aci0 COINIOKYNBTYpHOI KOMYHIKaIlii B €HoXy
mudpoBux TtexHonoriiy [4], O. HalizpoHoBa
«CyriepeunuBiCTh BIUIMBY 1HTEPHET-TEXHOJIOTIH

Ha HIpoLEeCH KYJIbTYPOTBOPEHHSD) (8],
O. KamumraukoBoi «Teatp y 100y BHCOKHX
TEXHOJIOT1H: TpaHcpopMaIis TpaUIiHHOT

dbopmm» [5], K.MareeBoi Ta T.I'ymeHtox
«udposizamis B TeaTpanbHI KymbTypi» [7],
O. Tonkomkypu «Teatp B emoxy mudpoBux
TexHojorii» [11] Ta in.

Buknan ocHoBHoro marepiany. CtaHom Ha
Ipyre — mo4yaTok Tpethoro aecatwiiTrs XXI cr.
IaTepHer  mepeTBOpMBCS 3 APYTOPSIHOTO
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KYJIbTYpHOTO ()EHOMEHY Ha BaXIUBE MicIle
KyJIBTYPHOTO BUpPOOHHWIITBA TpaHchopMarii. Ha
OYMKY 3aKOpPIOHHUX JOCHiAHUKIB, iHTEpHET-
KYJIbTypa «HaHOCHUTh Ha KapTy IO HOBY 00JacTh
MOBH, TIOJIITUKH Ta 1ICHTHYHOCTI, PO3MIIIyIOUH Il
B icTopii KoMyHikamii Ta cycminpHOI cdepn,
MPOMIOHYE  KPUTHYHUM  aHami3 MigiB, 110
MiTPUMYIOTh BIpTYalIbHHH CBIT, 1 HAaCTiIKIB
cydacHoi MacoBoi Mirpamii Ha eJIeKTPOHHI
kopmorm» [13, 3]. VkpaiHChKi  HAyKOBII
HAroOJIONIYIOTh Ha TOMY, IO «IHTEPHET €
CyOIPOCTOPOM CYYacCHOTO CYCITIJIBCTBA, OCKIIBKH
B HBOMY BIiZOYBaIOTbCSA B3a€EMOJIi COILAIBHUX
aktopiB  (IHAMBIIyaqbHUX  Ta  TIPYIOBHUX),
YTBOPIOIOTBCSL  «MICIsl» B3aemoaii (caith) Ta
PI3HOMAaHITHI COIiabHI CTPYKTYpH (COIiabHI
Mepexi, CIOUTBHOTH, aymauTopii, iIHCTUTYTH)» [10,
7]. Ha nmymky O. HaiinboHoBa, «iHTEpHET €
3aco000M IBHAKOI mepenmavi iHpopMali Mpo
OyIp-sAKi KyJNbTYpPHI 3axX04M, akiii 4d momii B
mI00aTbHUX MaciiTadax (...) IHTEpHET HaOJKae
JIOMWHY 110 IEACBPiB  CBITOBOI  KYJIBTYpH,
BOTHOYAC BIH € BIPTYaJIbHHM IPOIOBXKCHHIM
«KapHaBaJy JKUTTS» 1 MacoBOI KyJIbTYpH, TaiTh Y
€001 Ja0ipUHTH MPOCTOPOBUX MOTOKIB TPAHCIISIIT
KyJAbTYPH CMHCIIB 1 IIHHOCTEH, SKi MOXYTh
Mij1aBaTUCs IHTEpIIpeTallii HeCKiHueHHO» [8, 96].
BiTumsasauit JTOCITI THAK A. Acrad’es,
aKIeHTYI0OUd Ha  Oe3NpeleNeHTHHUX  3MiHax
KyJIbTYpPH TIiJl BIUTUBOM 1HTEPHET-TPAHCIIAILIL
TBOpPIB MHCTELITBA, HArOJOIIye HA TOMY, IO
«...BIpTyanbHHI My3eH Ta Teatp, copT-apT — yce
e OyJ0 IHHOBAIISIMH IIIe KilbKa JECATUIITH
TOMY, HATOMICTh Temep — e (PaKTHYHO Oceps
PI3HOMaHITHHX TBOPYHMX MPAKTHK Ta «OOIHIUSD
AKTYaIbHOI KYJIbTYPH JIFOJICTBA, IO € MOKA3HUKOM
(dyHIaMeHTaNbHUX 3MiH Y Mi3HAHHI JIOIUHH Ta i1
TBOopuocTi. Came miJg BIUIMBOM  IUQPPOBOT
KYJBTYPU JOKOPIHHO 3MIHIOETBCS 1 PO3YyMiHHS
BJIACHE KYJIBTYpPH, SKa € PYIIEM CKIQJHUX
[HUBLTI3AIIHHUX IMPOIIECIB Ta TX cTamii» [1].
IHTepHeT € cucTeMHUM (DEHOMEHOM, IO
Bipi3HsA€ HOro BiJ YHUCICHHUX BHUHAXOJIB
TEXHOJIOTIYHOI  J00H, CHPSIMOBaHUX Ha
3aJI0BOJICHHSI KOHKPETHUX IMOTPed i TOM BY3bKO
(dyaknionanpHux. Ha BimMiHy Big OinbmiocTi
TEXHOJIOTTYHUX IHHOBAIIIH, [aTepuer SIK
CUCTEMHHUH (DCHOMEH HApOKYEThCSA paHilie
CBOIX TpWBAaTHUX (YHKINH, IO 3 ABISIOTHCA Ta
MPUMHOXYIOTBCSI 3 PO3BUTKOM cucTemMu. Came
ToMy [HTepHET SK MiJiCHE SBHIIE HE MOXHA
3BOJUTH JI0 TIEBHUX WOTO NPUKIATHHUX (YHKITIH
a00 iX CyKymHOCTeW. MOXIIMBICTh CAMOPO3BUTKY
Iareprer OTPUMYE 3aBISIKU CUCTEeMHIN
CaMOJIOCTaTHOCTI Ta BiJICYTHOCTI  KOPCTKOTO
3B’S3KYy 3 (DYHKI[IOHAJBHUMH CIICLiai3alisamMu,
10, y CBOIO Yepry, JIO3BOJISIE PO3TIISIATH HOTO 5K
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CaMOCTiHHY nigcucTemy KyJNbTYpH. Ha
CyJacHOMY €Tarri AWHAMIYHE 3pOCTaHHS 3HAUCHHS
i€l KyJIbTYpHOI TiACHCTEMH BimoOpakaeTbcsl B
3MiHI iHDOpMaITIITHO-KOMYHIKaTHBHOTO
CEpe/IOBHINA, PO3BUTKY BIPTYAIBHOTO IMPOCTOPY,
TpanchopmMariii MCUXIKK Ta MEHTaJbHOTO THILY
JIIOJTUHY, CTBOPEHHIO HOBUX (POPM TPATUIIHHUAX
BHIIB MHCTENTB Ta iH. TexHiyHa 6aza oTpumaina
Ha CyJacHOMY €Talli Oe3NpereIcHTHHI PO3BUTOK,
MO  MpHU3BEN0O  J0  CTBOPEHHS  HOBOTO
KOMYHIKaIii{HOTO pOCTOPY, HaJICHOTO
BJIACHOIO CHCTEMOI I[IHHOCTEW, €CTETUYHUX
HOPM, Tpajaulliii, 3HAKOBUX CHUCTEM, CUMBOJIIB Ta
CEHCIB, KYJbTYypoI0O OOMiHy Ta 30epekKeHHS
inpopmariii B HBOMY, KYJIBTYpPOIO B3a€EMOIl
KOPHCTYBadiB, TOOTO iHTEPHET-KYILTYPOIO.

K. JIleHHCIOK HAroyiomye Ha TOMY, IO
«KYJbTYpa IHTEPHET-IIPOCTOPY BUOYIOBYETHCS Ha
OCHOBiI  DI3HOpDIBHEBMX Ta  Pi3HOCTOPOHHIX
KOMYHIKAaTHBHUX aKTIB IHIWBIMIB (HEIIHIHHHX
B3a€EMOIIH), a CTBOPIOBaHI KYyJIbTYpHI B3IpIli
TPYHTYIOTBCS SIK Ha 3HaHHI, TaKk 1 Ha BipTyaJIbHO-
MiOJIOTIYHIN  CBIIOMOCTI, SKa IpUTaMaHHA
CBITOIUIAAYy THX IHAMBIAIB, UM JKUTTEHISIBHICTD
OUTBIIIOI0 YW MEHIIOK MIpOI TIOB’s3aHa 13
CyJacHUMH 1H(OpMaIifHAMH TEXHOJIOTIAMI» |3,
182].

Ha ocHOBI  ompamoBaHHS  HAyKOBHX
JpKeperax, MOKeMO KOHCTAaTyBaTH, 110 HaWO1IbII
MOLIMPEHUMH B CyYaCHOMY aKaJIeMi4YHOMY BUMipi
€  TIO3WI[IOBAaHHA  IHTEPHET-KYJIbTYpH  SIK:
KYJIbTYpH TPaMOTHOTO Bi3yaJbHOTO CIPHUHSATTS
yepe3 Mepexy IHTepHEeT, MOCBify pO3Mi3HAHHS
Bi3yaJbHHX KYJIBTYPHUX KOMIB Ta Bi3yallbHUX
IHTepHET-KOMYHIKaIlill; CyKyIMHOCTI (hakToOpiB, SKi
BIUIMBAIOTh Ha €MOILIMHO-I[IHHICHI BlJHOCHHH
0COOMCTOCTI B TMpOlleCi Ii3HAHHS CBITOBOI Ta
BITYM3HSHOI KYJNbTYPH, & TaKOX IJIACTUYHUX

MUCTEITB - YKHBOIIUCY, CKYJBITYPH,
apxiTexTypu, rpadiku, nomirpadii i rpadivyHoro
JIM3aiiHy, BiJI€O, Tearpy, TenebaueHHs,

KoMIT'1oTepHOTrO iHTepdeiicy, [HTepHeTY MOMH,
doro Ta iH.; KyJIBTYpHHX KOMYHIKaIlid 3
BUKOPUCTAaHHAM [HTEpHET, 110 CTOCYIOThCS Oyab-
AKHUX chep KyJIbTypH.

3pocranas Web 2.0, couianbHuUX Mepex i
OsioriB, mporpaMHe 3a0e3lEYEeHHS, KOHTEHT,
CTBOPEHUI  KOpUCTyBauaMH, 1  KOHIICTIIis
«BHPOOHUKA» 3a0X0UYIOTh CY4YacHY JIIOAUHY Ta ii
nuGpoBUA TPUCTPIA  JOCHIIKYBaTH TBOPYHIA
MOTEHIlia] 32 JIONIOMOTOI0 TiMEpIIOBEPXHI eKpaHa
MEepCOHANBHOrO  KoMm'toTepa. Ll TeHaeHwmis
3aKOHOMIPHO BiJIOMBA€ThCSI Ha PI3HUX PIBHIX
KYJIbTYPHUX TPAaKTHK, 30KpeMa H TeaTpajbHHUX.
TeaTp TpaauIiiiHO PO3TISIIAETHCS SIK «OCOOIMBHIA
BUJ] TyOJIIYHOT'O IPOCTOPY, Y AKOMY B MUCTELIbKiil
dhopmi JIETITUMI3YIOThCS BOKJIUBI TSt
cycminbcTBa imei Ta TemH, (opmMyroThCs
HaIlioOHAJIbHI  IJEHTUYHOCTI, 30epiraroTecs i

MepeaaloThesl KOJEeKTUBHI Mipu Ta icTopuuHi
HapaTHBM, BUIIPAlbOBYIOThCS 00pa3u IHImoro,
BHU3HAYAIOTHCS dhopmu i crieHapii
MDKHamoHanpHOrO mianory» [2, 3]. Bommouac
CydacHa [isUIBHICTH TearpiB y KYJIBTYPHOMY
cepelioBHII  [HTepHET chpuse PO3MHBAHHIO
OHTOJIOTIYHMX KOPJOHIB y KOHTEKCTi izei Tearpy
Sk  «popMH  MHCTENTBa, IO  3a3BHYal
BH3HAYAETHCS Yepe3 il 3aleKHICTh Bif 3aralbHUX
MIPOCTOPOBO-YaCOBHX PAMOK MK ayIUTOPIEIO Ta
penpesenrariero» [12, 178].

Ha cywacHomy ertami  BHKOpHCTaHHA
uuppoOBUX  TEXHOJOTIM y TeaTpi 3pOCTa€.
Haii0inpIm oueBHUIHNI BIUIMB MOYKHA ITOOAYNATH B
nugposizarii Ta aymioBi3yadTbHOMY MOBJICHHI.
IaHOBaI ITHMI €KCIIEPUMEHT MpoBeIa
MertpormoniTeH-onepa, sKa 3amycTHia MpsiMi
TpaHCIIALI] CBOIX ONEPHHUX BHCTaB y KiHOTeaTpax
no BChOMy CBITY. LluppoBUM TexHONOrisIM Ta
InTepHeTy BHasocs BHUBECTH ONEpPHE LIOY 3a
CleHy Ta HaOmm3uTH ioro mpo Tismada. lle
30IMBIIAIIO  TIOTEHLIWHY  ayAHTOPII0  JKUBHUX
BUCTYImiB ~MeTpononiTeH-onepa 1  BOJHOYAC
T BUINMJIO BITI3HABaHICTh OPEHIY B YChOMY CBITI.
OxpiM TOrO, HUGPOBI TEXHOJOTII BIUIMBAIOTH HA
€JIEMEHTHU TEaTPalIbHOI MOCTAaHOBKH, J03BOJISIOUN
MIPOBOANTH EKCIIEPUMEHTANbHI MYJIbTHMEIiiTHI
BructaBu. HoBi (pyHKIIIT TOCTAaHOBKH BapirOIOTHCS
BiJl TPOCTUX BIJICOMPOEKIIA J0 CKJIaJHUX
TeaTpalbHUX CUMYJIALIN BipTyalbHOI peabHOCTI,
BKJIIOYAIOYM iHTepakTHBHI (yHKmii. 3 iHIIOTO
00Ky, JOCHIHUKN aKLUEHTYIOTb yBary Ha TOMY,
mo, IaTepHeT 1 TUGPOBI TEXHOJOTII 3MIHWIH
OUiKyBaHHS  IJIsJa4a, [OCWIMIM THCK Ha
MHUCTEbKI Tpynu, 1100 BOHU Opaay aKTUBHY
y4acTh y colianbHux Mepexax [14, 3].

B cyuacHiii KynbTypHill cuTyalii akTHBHO
BiIOYBa€THCSl MPOLEC BIPOBAIKEHHS CYYaCHUX
nu(ppPOBUX TEXHOJNOTIH y TPAKTHKY 3aKJajiB
KyJIBTYpH 3 METOI0 MOJOJaHHS OyIb-sIKHX
Oap’epiB y CHUIKYBaHHI 3 MUCTEUTBOM Yy 3HAYHOI
YaCTHHU TJIAJA4iB, MEPEIYCIM Y MOJIOII JUIS SIKOT
i TEXHOJNOrl € B3BUYHUMH Ta 3PYYHUMH.
Indopmaniitniii  TexHomorii Ta MyJbTHMeEnia
MIPOHHUKAIOTH B TEAaTPAIbHY AiSJIBHICTH 32 JBOMA
HanpsmMamMu. B omHOMy  BHMIAAKy  BOHHM
BHUKOPUCTOBYIOTHCS SIK JOMOMDKHI 1HCTPYMEHTH
IUTA CTBOPCHHS TeaTpaIbHIX BeOCaiiTIB,
€JIEKTPOHHUX TIOSICHEHb JI0 BHCTaB, 30€peeHHs
TeaTpajJbHUX apxiBiB Ta iH., a B IHIIOMY CTarOTh
MTOBHOLIIHHUMH CKJIaJJOBUMH TeaTpaabHO-
IIOCTAHOBYOI ISIIABHOCTI.

Ha cygacHomy erari po3BUTKY IH(PPOBOTO
CyCHUIbCTBA Tearp, sK 1 OyIb-sIKHiA 3aKian
KYJIbTYpH, MOTpeOy€e AMHAMIYHOI MPHCYTHOCTI B
IHTEPHET-TIPOCTOPI, 11106 JUIIATUCS
KOHKYPEHTHUM. CouianbHi Mepexi Ta
IHTEpaKTHBHI CaiiTH, SKi Hapasi € OJHUMH 3
OCHOBHHUX €JIEMEHTIB B3a€MOJIi 3 MOTECHLINHUM
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IsIIadeM, TPOIMOHYIOTh PI3HOMAaHITHI CITOCOOH
oTpuMaHHA iHpOpMaLii po TeaTp.

CaliTu ykpaiHCBKUX TeaTpiB B LiIOMY
HaJiJIeH] 3HAYHOIO Bi3yaJIbHOIO TPUBAOIUBICTIO —
pecypcu PETYJSIpHO HAIlOBHIOIOTHCS! SKICHUMH
UTIOCTPOBAaHMMH HOBHHAMM 3 JKHTTS 3aKJaliB,
MalOTh IHTYITHUBHO 3pO3YMily CTPYKTypy, LIO
3a3BHYail BKJIIOYAE iHPOPMALi0 MPO pemnepryap
Teatp, adimry Ha HAHOMMKYI BHCTaBHU, BiIOMOCTI
Mpo TPYIy TeaTpy, ICTOpit0 Tearpy, HOBHHU Ta
KOHTaKTHY iH(opMariito. 3a JomoMoror 0aHepHOI
peKJIaMH CalTH TOJATKOBO BUCBITIIOIOTH MO/Iii Ha
TeaTpaJibHUX MalJaHYMKaX KpaiHH.

Binpmiicte caiiTiB  yKpaiHCBKHX TeaTpiB
MaloTh PO3rajykeHy OaraTopiBHEBY CTPYKTYpy i
3a CBOIMH THNAMHM € CaiTaMHU-Bi3UTKaMu abo
MPECTaBHUIIBKUMH CalTaMu. AKTyaJdbHICTh Ta
OHOBJICHHA iH(oOpMAIli Ha HHUX, 32 JEIKHUMHU
BUKIIIOUCHHSIMH, Ha JIOCUTh BHCOKOMY piBHi. I1]o
CTOCYETbCSl 1HHOBAIIMHUX (OPM POOOTH, TaKHX
AK Tpojax OineTiB depe3 IHTEpHET-CaWTH,
6110r0B1 00rOBOpEHHS, BimaneHi GopMu podoTH 3
risagadeM, 3D-exckypcii abo BipTyampHI TypH
TEaTPOM Ta iH. — BOHU XapaKTepHi ISl POBITHAX
YKpaiHChKHX TeaTpiB, 30KpeMa CTOIMYHHX. Tak,
Hanpukiaz, y 2016 p. KuiBcbkuM HallioHaIbHUM
aKaJIeMiYHAM TeaTpoM OINEpeTH 3a MiATPUMKH
MinicTepcTBa KyIabTypH YKpaiHHM Ta KOMIaHii
Google Oymo cTBOpEHO CHeIaJbHUN CalT, IO
NPONOHYE MOTCHUIHHOMY TJsjaqdy 31MCHUTH
BipryanpHuii  3D-Typ Ta  onmHUTHCS B
IMEpCUBHOMY CEpEIOBHILI TeaTpy 3a JIOTIOMOTO0
TEXHOJIOTI  BipTyalbHOI peanbHOCTI. Bapto
3ayBaXUTH, 10 B  paMKax  [porpamu
«ABTeHTHYHA YKpaiHa» Oyno crBopero 3D-typu
NPOBITHUMH YKPATHCBKMMH MY3WYHHUMH TEaTpaMH:
JIbBIBCHKUM HAIlIOHAILHUM aKaJIEMIYHUM TeaTpoM
orepu Ta Oanery iMeHi Conomii
Kpymenpauipkoi, YepHiBENbKUM aKaJeMidHAM
00JIACHUM YKpPaiHCBbKMM MY3WYHO-APaMaTUIHUM
teatpoM iM. Ombru KoOunsHcpkoi, OnechbKkum
HalllOHAJIBHUM aKaJIeMiYHUM TeaTpoM OIepu Ta
Oanery, HarioHambHIM akajieMiqHUM TEeaTpoM OTepr
Ta Oanety Ykpainu imeni Tapaca Illeuyenka [9].

BipryaneHi  Typw, SK IHTEpaKTUBHHH
BIpTyaJIbHUI MPOEKT, CTBOPEHUH Ha ocHOBi 3D-
naHopam  360° ab6o 3D-Bizyamizamii, 110
cCKiafaeTbecst 3 onHiei Ta Oinpme 3D-maHOpawm,
MOB’SI3aHUX MOCWJIAHHIMHU-TIEPEXOJJAMHU, € OJHUM
i3 HaiOLIbm e(QEeKTMBHUX CHOCOOIB HaJaHHS
iHpopMaIlii, OCKUIbKH  BOHH  J03BOJISIIOTH
3MIACHATH  LiKaBy  BIPTyaJlbHY  €KCKYpCilo
OyniBnero Teatrpy, O3HAWOMHUTHCA 3 BHYTPIILHIM
MPOCTOPOM TeaTpy, BiABIOATH TIIISANALBKY 3aiy,
03HAHOMUTHCS 3 pENepTyapoM, MaKeTaMu BUCTAB,
KOCTIOMaMH, Ji3Hatucs IiikaBi (aktu 3 icropil
TeaTpy Ta CTBOPIOIOTH y IOTEHLIHHOIO IJsijaya
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1mo3ito mpucyTHOCTI. OKpiM TOTO, BipTyanbHUI
Typ, Ha BiAMiHYy Bif Bimeo abo 3BMuaiiHOI cepil
¢dororpadiii, HamineHW IHTEPAaKTUBHICTIO, WLIO
JTO3BOJISIE HAOM3UTHUCS 10 KOHKPETHOI TOYKH a00
BIIaTUTHCS BiJ Hel, a TAKOXK depe3 aKTHUBHI 30HU
MepeMiIryBaTucs 3 OJHI€l MMaHOpaMH Ha IHIIY.
HasBHicTh BipTyasibHOrO Typy BH3HAua€ HOBI
KOMYHIKaTHBHI (QYHKII TeaTpy, HOro B3a€EMOJII0
3 MOTEHUIHHMM TJsiAadeM, /03BOJSIE CTBOPUTH
ocobmuBy armocepy. 3aBIASKH  MOXKIHUBOCTI
03HAOMUTHCS 3 penepTyapoM abo
o0JamTyBaHHAM TeaTpy BiANAlIeHO 3HAYHO
MOCUIIOETHLCS  MOTHBAIld JIOOUHHA  BlABIZATH
Tearp. Po3MileHHs1 BipTyaJlbHOTO Typy Ha CaiTi
TeaTpy Halae [iissgadaM 3acid KOMyHIKalii, o
cCIpuse  TABUINEHHIO  Horo  pemyramii 1
KOHKYPEHTOCIIPOMOYKHOCTI.

HaykoBa HOBHM3HA. JloCHimKEeHO TEHIOCHIII
PO3BUTKY CydYacHOI TeaTpajbHOi KYJIbTYpHU Kpi3b
MIpU3MY crienudiku IHTEPHET-IIPOCTOPY;
PO3TIISIHYTO KYJBTYpHE cepeloBHIIe [HTepHeT sk
BKIMBHI YMHHUK (DYHKIIOHYBaHHS TeaTpabHOL
KyJIbTYpH B CydacHOMY HHU(GPOBOMY CYCIHiIBCTBI;
BHSIBJICHO OCOOJIMBOCTI PEMPE3CHTAIlli Cy9IacHOTO
YKpalHCBKOI'O TeaTpy B I1HTEPHET-IPOCTOPI Ha
MIPUKIIAJ IHTEPAaKTUBHHUX CAWTIB Ta BIPTyaJbHUX
TYpiB; YTOUHEHO TOHSATTS «IHTEPHET-KYIBTypay.

BucnoBku. IHTepHET-KYyIbTYpa (opmye
BHCOKHH PiBEHb 3arajbHOI KyJIbTYypH IFOJUHU
3aBASKH BIACTHBOCTI pENpe3eHTaIlii Cy4YacHUX
POTPECUBHUX KYJBTYPHUX MPAKTHK;
Opi€HTOBaHA Ha MPHUHIIUIIH, III0 B3a€EMOTIOB’ 13aHi 3
CY4YaCHOI KYJbTYPOI (MOHTaXHOCTI, KJIIIIOBOCTI
Ta iH.); XapakTEepPU3ye€TbCs  JITUHAMIYHICTIO,
IHTEPaKTUBHICTIO, BapiaTHBHICTIO, OCOOJHBUM
CHIBBiTHOIIIEHHSIM HEOJIHOPITHOCTI Ta €IHOCTI Ta
iH. [HTEpHET-TIpOCTIp SBJIsIE COOOI0 HOBUI BUMIp
B3a€EMOJI TeaTpy Ta TisAada, BiIIKPUTTS HOBHX
CHoCO0IB CTBOPEHHS Ta Mpe3eHTallil Tearpy, a
TaKoX HOBHX (OpPM B3aeMOJMii MK aKTOPOM 1
Ia4eM y [UX TeaTpajbHUX KOHTeKcTax. BiH
BHCTYIIa€ YaCTHHOIO KYJIbTYPHOI KOMYHIKaIlii, B
SKIi MyJIbTUMEIIHHI TEXHOJIOTIi JI03BOJISIFOTH
CTBOPIOBATH  CHIUJIKYBaHHS HOBOTO THITY, a
IHTEpHET € KaHaJIOM Juis TpaHcsii. Hacmigkom
IBOTO € (POPMYBaHHS TeaTPAILHOTO KOHTEHTY SIK
cnerudiunoi  chepu  iHTEpHET-CEpeOBHIIA.
XapakTep IUX 3MiH € IePCIEKTUBHUM MPEAMETOM
[T01aJIbIIIOT HAYKOBOI peduiekcii.

Ha cywacHoMy erami iHTEpHET-TIPOCTIp Ta
HOTO0 KyJIbTYpHE CEpEIOBHIIE 3yMOBIIOIOTH MOSIBY
IHHOBAIIMHUX croco0iB 3aI0BOJICHHS
iH(opMariiHIX moTped MOTEHIIHHOTO
TeaTpajIbHOTO TJfA/aya, HANAITh aKTyalbHI JUIs
Cy4acHOro IU(POBOTO  CyCHUIbCTBA  QOpMH
Mpe3eHTallli YKpaiHChKOTO TeaTPy Ta MOXKIJIMBOCTI
IHTEpPaKTHUBHOI B3aEMOIII.
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TBOPYA KOHIENIISI T'E3AMTKYHCTBEPKA P.BA'HEPA
AK MUCTELTBA, IO MOAEJIIOE€ JIMCHICTbD

Merta npociif:keHHsl — TpoOaHali3yBaTH OCHOBHI NpuHIMIHU Teopii P.BarHepa mpo yHiBepcalbHY MOZETbH
MHCTEITBA 3 TOYKH 30pYy i PLI0COPCHKO-ECTETUIHOTO OOTPYHTYBAHHS 1 MMPAKTHIHOTO BTUICHHS B HU3II KYIBTYPHHUX
MPOEKTIB HACTYIMHUX ICTOPHYHUX IIEPiOMiB B SKOCTI MOJEINi, IO TMOPOMKYE MIHCHICTh. MeT0d0JI0riYHa OCHOBA
JIOCHI/DKEHHSI TPYHTYETBCS Ha aHaJiTUYHOMY, KOMIIApaTUBHOMY, ICTOPHYHOMY Ta JAECKPUITHBHOMY METO/aX.
AHaJITUYHUH METOJ 3aCTOCOBYEThCS JUIS IJIMOLIOTO MPOHHKHEHHS Y (iI0COChKO-COLiaIbHY CYTHICTh KOHLEILIT
I'e3aMTKyHCTBEpKa. 33 JOIMOMOTOK KOMIIAPATUBHOTO METOY 3A1MCHIOETHCS MTOPIBHSIHHS MOJISII YHIBEPCAIBHOTO TBOPY
MUCTENTBAa Y IEPBUHHOMY BUTJIAI 3 T TpaHCOPMOBAHMMH BapiaHTaMU. 3aCTOCYBaHHS ICTOPUYHOTO METOAY MOTPiOHO
JUIsl TIPOCTEKEHHST PO3BUTKY inel MpPO CHHTETHMYHMH TBIp MHCTENTBa B pi3HI icTopuuHi mnepiogu. JlocimimkeHHs
I'ezamMTKyHCTBEpKa MOTpedyE 3aCTOCYBaHHS JECKPHUIITUBHOTO METOJY, OCKUIBKM HOrO BHTOKH TIE€Piofy POMaHTH3MY
TICHO TIOB’sI3aHi 3 aHTHYHOIO OpaMoro Ta Midosoriero. HaykoBa HOBH3HA TIOIATae B po3risidi ['e3aMTKyHCTBEpKa B
SIKOCTI MUCTEIFKOT MOJIeNI, IO TOPOIKYE TIMCHICTH HA OCHOBI COLIANBHO-ECTETHYHOI KOHIICTIi, KIHIIEBOIO METOIO
SKOI € JyXOBHE MEpPEepOPKEHHS JIIOACTBA 1 1MOOyn0Ba TapMOHIIHOTO JOCKOHAJIOTO CYCHIJIBCTBA 32 JIOIIOMOTOIO
XYI0XKHIX 3ac00iB MHCTENTBa B OPTaHIYHOMY CHHTE31 Horo BuIiB. BucHoBKHM. B pesymbrari aHamizy ¢imocodcpko-
€CTeTUYHOr0 MiAIpyHTS ['e3aMTKyHCTBepKa Ta MPHKIAAiB HOro MOAANBIINX iHTEpIpeTaniii, aBTOp MPUXOIUTH IO
BHCHOBKY, IO TEHACHIIS 3JIUTTS Pi3HUX BHIB MUCTEUTB 1 iX iCHyBaHHS B IIUIICHIN XyHOXXHBO-TBOpUiil (opMmi, sKa
cnocrepiraerbesi B XXI CTONITTI, 103BOJISIE TIEPEOCMUCIMTH POMAHTHYHY iJ€H0 COLIalbHO-XYI0KHBOTO CHHTE3Y
CTOCOBHO MOJKJIMBOCTI i ajanrauii 10 yMOB Cy4acHOCTI 1 PO3IISIHYTH B SIKOCTI MOJIEII, 110 MMOPOJPKYE TIHCHICTS.

Koarouosi cnoBa: ['esamtkyHcTBepk, Pixapn Barnep, XynokHiii cvHTe3, IepeTBOpIOIOYA CHJIa MUCTEITBa,
JIyXOBHE TIEPEPOKEHHSI JIFOJICTBA.

Shtyrbul Valentyn, Postgraduate Student, Department of Theoretical and Applied Cultural Studies, Odessa
A.V.Nezhdanova National Academy of Music

Creative Concept of R. Wagner’s Gesamtkunstwerk as an Art that Models Reality

The purpose of the work is to analyse the basic principles of R. Wagner's theory about the universal model of
art in terms of its philosophical and aesthetic justification and practical implementation in a number of cultural projects
of subsequent historical periods as a model that generates reality. The methodology is based on analytical,
comparative, historical, and descriptive research methods. The analytical method is used for deeper insight into the
philosophical and social essence of the concept of the Gesamtkunstwerk. The comparative method weighs the model of
universal work of art in its primary form with its transformed variants. The use of the historical method is necessary to
trace the development of the idea of a synthetic work of art in different historical periods. The study of the
Gesamtkunstwerk requires the use of a descriptive method, since its origins of the period of romanticism are closely
related to ancient drama and mythology. The scientific novelty is to consider the Gesamtkunstwerk as an artistic
model, which gives rise to reality on the basis of a socio-aesthetic concept, the ultimate goal of which is the spiritual
rebirth of mankind and the construction of a harmonious perfect society through artistic means of art in organic
synthesis of its species. Conclusions. As a result of the analysis of the examples of interpretations of the
Gesamtkunstwerk, the author concludes that the tendency of fusion of different types of arts and their existence in a
coherent artistic and creative form, which is observed in the XXI century, allows to rethink the romantic idea of socio-
aesthetic synthesis regarding the possibility of its adaptation and considering it as a model that generates reality.

Keywords: Gesamtkunstwerk, Richard Wagner, artistic synthesis, transformative power of art, spiritual rebirth
of humanity.
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AKTyanbpHICTE TEeMH JOCHiKEeHHsS. Jlis
PO3YMIHHS aKTyaJIbHOCTI BIIPOBA/IXKEHHS B JKUTTS
koHneniii ['e3amTkyHcTBepka P.Barnepa Ha
CyJaCHOMY  eTami  KyJIbTYpHOTO  PO3BHTKY
CYCIJIBCTBA HEJOCTAaTHHO TPAKTYBATH IO 1JEI0
JUIIe B CEHCl IMIyIbCy JO  CTBOPEHHS
MOHYMEHTAJIbHUX CHHTETUYHHUX TBODIB,
KOMITOHEHTH SKHWX IHTETPOBAaHI B €IWHE IIiJIe.
Crporoani ['e3aMTKyHCTBEpK — Iie HE JIHIIE TBIp
MHCTENTBA 3 JOyKe UITKOI0 MpOrpamMoro Ta
0araTtoro iCTOpi€l0, a W CHHTETUYHUH TBOPUMH
MPOEKT, B SKOMY 3JIMJIHCA BOEIUHO KJIaCHYHA
CHaJIlMHa, MacoBa KyIbTypa Ta CydYacHi
TEXHOJOTil. 3aBASKH TakOMy IO€IHAHHIO, HOTO
MOKHa TIOpiBHATH 3 Jlebemem 3 BarHepiBCHKOTO
«Jloenrpina»,  AKUd  TPOAOBXKYE  IUTUCTH,
MEPEeTHHAIOYH €TI0XYy 3a EMOXOK0 1 BiATBOPIOIOYH
JTMHAMI3M TBOPYHX IPOIIECIB, AKi BiOYBAIOTHCS B
KOXKHIM 3 HUX. Y3TO[DKEHICTh NIl BCIX CKJIAZOBUX
y cydacHOMy l'e3aMTKyHCTBEpKY 1  HOro
CHPSAMOBAHICTh 0 CHHTETHYHOI €THOCTI Ha TIi
JUHAMIYHOTO KYJIBTYPHOTO JAHAMIA(TY CTBOPIOE
MOJ€ENb Hamoi MIHCHOCTI, fKa HE JHIIE MOXKE
JOTIOMOTTH y Ti3HaHHI KyJNbTYpHOI CHaAIIUHH, a
W TIPOJIMTH CBITJIO HA HAIIE PO3YMiHHS MMOJAIBIIOT
N0 JIIOJICTBA HAa UUISXy HOro JIyXOBHOTO
PO3BHTKY.

Awnainis JIOCIILKEHD 1 myOJTiKaIii.
3apyOiKHI JAOCIIKCHHS TEPEBAXKHO MPUCBIYCHI
MPaKTUYHOMY BTIIEHHIO BarHepiBCbKOi inei B
nepioa cydacHocti. Y kHu3i «Scope of total
architecture» B.I'pormiyca, 0HOTO i3 3aCHOBHHKIB
mkonu bayrays, ynepine omyOmikoBasiii B 1956
porii, OKpEeCJIeHO NpaKTHYHUH IITSIX
«OpraHigyHOTO PO3BUTKY LLJIOTO» y
I'esamTkyHCcTBepKy XX cromitTs [8, 17]. M.CMmit
y cBoiii pobori The Total Work of Art: From
Bayreuth to Cyberspace (2007) npocrexye musix
['e3aMTKyHCTBEpKa BiJ HOTO HApOMKEHHS 0
Cy4acHOCTI, BOayaroun B I  KOHIICMIIIi
«CTIPSIMYBaHHS i (o) €JIHOCTI cepen
(parMeHTOBaHOCTI, JO0 KOJEKTHBHOCTI cepel
Bimuyxenns» [12, 8]. Temoro crarri K. Boraapn
Modern Gesamtkunstwerk (2011) € BcTaHoBNeHHS
3B’3Ky MK  €CTeTUYHHUMH  TNPHUHIUIAMU
I'ezamMmTKyHCTBEpKa P. Baruepa Ta
TeaTpasli30BaHUMH BHCTABaMH y MYy3€sX Ta 1HIINX
«ictopuyHux OymiBisax» [5, 87]. M. Bpykce y cBoiit
poboti Precision and Soul: The Relationship
between Science and Religion in the Operas
Wozzeck and Arabella (2013) posrinspae omnepu
A. bepra «Bomuek» ta P. llltpayca «Apabemnna
SK TMPHUKJIAAN cydacHOro I'e3aMTKyHCTBepKa, IO
MOB’sI3aHl 13 CBOIM YacoM «EMOLIMHUMH Yy3aMHU
CIHOPIAHEHOCTI, CIUILHOI ICTOPIEI0, CIIIBHUMU
ninHoctssmMm» [6, 12]. C.Bbpayn ta E.[liccanaske y
pob6ori The Synthesis of the Arts: From
Ceremonial Ritual to “Total Work of Art” (2018)
CTBEpKYTh, IIO 3aJ0Br0 O TOrO, SK
«EBPOTEHCHKI TEOPETHKH €CTCTHKH BWHAMIILIN

moHATTST  ['e3aMTKyHCTBEpKa,  IepEeMOHiajbHI
puTyanum B KyJbTypaX NpaJlaBHIX HapoiB
MPOTSITOM THUCSAYONITH OYyJIM CHHTE30M MUCTEUTB Y
Maciiradax, Moai0HuX Ji(o) MaciTadiB
I'esamTkyHCTBepKay [7, 2]. Crarrs Y. llladaiie
In Space, Movement, and the Technological
Body, Bauhaus performance finds new context in
contemporary technology (2019) mnpucssuena
PO3TJIISIY 3aCTOCYBaHHS CYYaCHHUX TEXHOJOTIH y
bayraysi, «3a mOMOMOror0 SKUX 1 Tismadi, i
BUKOHABLI  MOXYTh  HEPEKUTH  IOK  —
TpaHchopMalliliHy MO0 Ha PiBHI HECBiIOMOTOY
[11]. V mnapuci M. Ckammi Richard Wagner’s
Blueprint for Multimedia (2020) po3rasHyTO
I'esamtryncTBepk XXI CTOMITTS, KUK «103BOJISIE
KUTTE3NATHO  MPEACTABISATH  MYJBTUMEiiHI
icropii» [10, 24]. VYxkpaiHcbka JOCIIIHULIS
O.KonmpareeBa B podoti Gesamtkunstwerk as a
formula for creating artistic character in
architecture by Volodymyr Pokrovsky (2019)
IIPOBOAMTH Tapalieib M | €3aMTKyHCTBEpKOM Ta
apXiTEKTYPOIO B. ITokpoBcrkoro nepiogy
«KYTBTYPHOTO Binpomxenns MOYaTKy
XX cromitts B YKpaiHi B KOHTEKCTI fin de siecle’s
apxitektypu» [9, 27]. Aye GiIBLIICTh TOCIIHKEHb
BITYM3HSHUX  ABTOPIB  TNPHUCBSIYCHI  aHANi3y
koHrenmii P. BarHepa Ta BTiNeHHIO T Yy JKHUTTA
caMuM Komro3utopoM. Cepel TaKUX JOCIiIKEHb,
HaMpUKIa, «KynbTyposnoriuanii aHawi3
kourenmii Gesamtkunstwerk Pixapma Barunepay»
B.®peiimninoi (2020), y SKOMY «I1€peoCMHUCIECHO
POJIb MHUCTEITBA B CYCHIIIBHOMY HUTT1» 3 TIO3HIIi{
ceoroneHHs [3, 55]. V crarri LIBanoBoi (2021)
«Kanposa moetuka “Ilapcucdans™ P. Baraepa B
koHTekcTi imei Gesamtkunstwerk posrmsiHyTO
OJIHy 3 MY3WYHHUX JIpaM KOMIIO3UTOpa, KA CTaia
«a0COJIOTHUM BHPaXKEHHSM iJleally “MHUCTENTBa
MaioyTHROTO » [1, 8].

Buxman ocHoBHOTO Matepiany. OCHOBY
koHreniii ['ezamTkyHcTBepKka P.Barumepa ckianu
¢inocopcrKo-ecTeTHYHI Teopii enoxu
POMaHTHU3My, B SKHX BIJIOMTO COIliaJIbHI Ta
MOJIITUYHI MOJIT JTAHOTO ICTOPUYHOTO TEPIOy.
Cepen MucinuTeniB, imei skux, O€3yMOBHO,
BIUIMHYJIH Ha (hopmyBaHHS CBITOTIISI LY
KoMmno3uTopa, MoxHa Haseatu @. lllemninra Ta
A. lllonenrayepa, PeBoxromiiiHe mparHeHHS [0
3arajibHOr0 3BUIBHEHHS JIIOJCTBA IPHU3BENO [0
0co0aMBOr0 OaueHHA KyJIbTYpHOI rapMoHii, ska
moJisiraia B CTUPaHHI JKOPCTKUX KOPAOHIB MiX
MHUCTELTBAMH, BCTAHOBJICHUX 3 YaciB KJIACHYHOI
enoxu. Takuil mporec iHTerpamii pi3HUX BHIIB
XYZOKHBOI ~ JiSTBHOCTI TPUIYCKaB K iXHE
B3aeMo30aravueHHs, Tak 1 mommpeHHs cdepu
BIUINBY  O0'€MHAHWX CWJI ~ MHCTENTBAa  Ha
(dopMyBaHHS Ta MOJCIIOBAHHS BCIX acCIEKTIiB
nificHOCTI.

Bumioro METOI0 BCEOCSDKHOL imei
XyI0KHBOTO CHUHTE3Y P. Baruepa Oyio
JIOCSATHEHHS  i/lealbHOI AYXOBHOI €QHOCTI B
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CyCIIUIBCTBI 32 JOMOMOTOIO  YHIBEPCaJIHLHOTO
TBOPY MHCTELTBA, SKUH Mae OyTH CTBOpEHHM
CHUTPHUMHU 3YCHJUISIMH TPEJICTaBHUKIB PI3HUX
BUIB XYJOXHBOI TBOPYOi AisTIBHOCTi, a TaKOX
BCHOTO JIIOZICTBA B SIKOCTI TIAJAIBKOI ayauTOopii.
Ockinbku CIPUHHSTTS I'e3aMTKyHCTBEpKa
3MIACHIOETBCST 32 JOMOMOTOK  CYKYHHOCTI
MOYYTTIB, TO y TBOPYOMY MpOIECI CTBOPEHHS
LTICHOTO TBOPY MHCTEITBA HEOOXIAHO 3afisiTH
BCi XymoXHI (OpMHU B IHTETPOBAHOMY BHTJIISL.
Takwii HOBHIT BHTBIp mepembavyaB 00'eTHAHHS
PI3HUX BHIIIB MHECTEIITBA HAa PIBHUX TpaBax.

P. Baraep TeopeTwdHO OOTPYHTYBaB CBOIO
17Ief0 B JIITEpaTypHUX MpaIpiX 1 MPaKTHYHO BTUTUB
i B My3WYHHX JIpaMax (TaK BiH BUPIMINB HA3UBATH
CBOi TpaHIiO3HI omepu, MO0 BiAPI3HUTH iX Bif
IHIINX TBOPIB LBOTO JKaHpY), sIKi, HA JTYMKY
KOMIIO3UTOpa,  HaOynu  «HEMpUPONHOI  Ta
HiKueMHOi  cyTtHocTi» [14]. 3a  omepHOrO
pedopMoro  KOMIIO3HTOpa CTOITh  diTKa Ta
MOCIiIOBHA ¢inocodcerka KOHIICIIIIisL,
chopMylibOBaHa HHM y JBOX TaK 3BaHHUX
mropixcpkux crartax 1849 poxy «Mwucrenrso Ta
peBomonisn» Ta «TBip MUCTENTBA MaHOYTHHOTOY.
[lizmime Tema I'e3amTKyHCTBepka  Halymna
PO3BUTKY B Takux poboTax Ak «Omepa i gpamay i
«My3uka  MmaitOytHeoro». Came y  mmx
miTepaTypHuXx mparsx P. Barmep BukiaB cBoi
NOMJIAAM Ha MHCTELTBO, HOro Micle Ta poyib Y
KHTTI CYCIJILCTBA, & TAKOXK 1JICF0 TIOBHOTO 3ITUTTS
OCHOBHHX BHJIIB MHCTENTB: MY3UKH, TAaHIIIO,
noe3ii, apXiTeKTypH, CKYJIBITYPHU Ta KHBOIHCY,
00'eTHAaHUX JPaMaTHUYHUM JIIHCTBOM.

Y cBoiii konueniii ['e3aMTKyHCTBEpKa
P. Bar"ep akiieHTye Ha HU3II OCHOBOITOJIOKHHUX
npuHImmiB.  Tak,  pe3ylbTaroM  TOBHOTO
XYJI0’)KHBOT'O CHHTE3Y, Ha 1yMKy P. Barnepa, mana
cTaTd HOro peamizalis AK KOJEKTUBHOTO
COLIiaJII30BaHOTO TBOPY MHCTELTBA, CTBOPEHHS
SIKOTO OYyJIO JOCSATHEHHSM KYJBbMiHAIIHHOI TOYKU
Y PO3BHUTKY SIK BCiX BHJIB TBOPYOCTi, TaKk 1 y
KUTTI cycrinbeTBa 3araiioM. KiHmeBy mery Takoi
epomonii  P. Barmep ©OaunB y Tomy, 1100
«IMIAHATUCS HAa BHCOTY BiIBHOTO apTUCTHYHOTO
JIFOZICTBA, IO BTUIIOE CBITOBI  CIIOXIBaHHS
cupaBxkHboi moagHocT»  [13]. Y mpomy
KOHTeKCTI  ['€3aMTKyHCTBEpK  Iepepo3IoJIiise
TpPaJUIliiHI  poyli XyJAOKHHKa Ta [Disjaya,
MEPEeTBOPIOIOYM  1X HA OJHAKOBO 3HAYYIIUX
AKTUBHUX  YYaCHHKIB  TIPOIlECYy  CTBOPEHHS
BEJIMKOTO  YHIBEPCATBHOTO TBOPY MHCTEITBA,
SIKMI TIOBUHEH CTaTH «CIJIBHOIO CHPABOIO JIIOAEH
MaiiOytHsoro» [15].

Came JTAaBHBOTPEIIbKE TeaTpaabHe
MHUCTEITBO P. Baruep BBaXkac HaWOLIBIII
MNPUHHATHUM s 301HCHEHHS

3araJbHOECTETUYHOI pedopMU KaHPOM uepes3
BJIaJIC TIOEIHAHHS Y HROMY IO€3ii, JpaMu, TaHIIk,
IHCTPYMEHTAIbHOI Ta BOKAJIBHOI MY3WKH 1 J1a€e
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MOXJIMBICTE ~ TOPUHYTH Y  «digocodcbKo-
TeaTpaibHI BUMipH» KoMmosutopa [2, 237]. Axe,
KpIM TOTO, IO KOXCH i3 BUJIB MHCTCITBA «IPU
CHINBHIN Aii... OTPUMYy€E MOXKIHUBICTH OyTH THMY,
YUM BiH MOXe OyTH «BIAMOBITHO 1O CBO€EQ
BHYTPIIHBOI ~ CYTHOCTI», MONIOHMH  CHHTE3
HaOyBae Takoro po3Maxy 1 CHIM BIUIMBY Ha
JFO/ICTBO, SIKUX HEMOXKIIMBO AOCITTH OYIb-IKOMY
3 MECTENTB OKpemo [15].

Ilormsmn  P. Barmepa  Ha  Tpamumiii
CTapO/aBHIX TPEKiB, SKI MOTJIIA AOMOMOITH Yy
3IIHCHEHHI 11€i BCEOCSHKHOTO €JHAHHSI JIIOJCTBA B
yaci Ha MLUIAXY 3 MHHYJIOIO B CbOTOIEHHS,
Bi10OpakaroTh CTAaBIEHHS MUTIA A0 Mi]y SIK 10
VHIBEpCaIHHOTO CIOKETY, IO TIIMOOKO 1 BCeOIIHO
BHCBITIIIOE JIFOJIChKHI JocBin. Lo «Oe3iMeHHy
HApOJHY TBOPYICTB», y SIKiH «3 HEMOBTOPHOIO
KOHKPETHICTIO TIOKa3aHO JIMIIEC BIYHO 3pO3yMije,
CyTO JIOACBKE», P.BarHep BUKOPUCTOBYBAB «SK
iZlcalbHAN TOSTHYHHUN MaTepian A My3UIHOT
OpamMu gk BuIoi ¢Gopmu MucrenTa [16, 23].
JlaBHBOTpElIbKa Micgororis, Ha JTIyMKY
KOMIIO3UTOPA, MaJla CKJIACTH OCHOBY 00’ €JHAHOTO
TBOPY MHCTEITBA, OCKUIBKA CIOXeTH Mi(iB
JIO3BOJISIFOTH IMAHEHTHOMY 3MICTY MY3UKH CTaTH
«3micToM camoi dopmu» [2, 237].

Jlis mepeTBOpeHHs iCHYr040i MaTepiabHOi
peanpHOCTI KOHTIETIIIist I'e3amTKyHCTBEpKa
repenbadana HasgBHICTh IEBHOTO KOMILIEKCY
JIyXOBHUX CKJIaJioBuX. P.BarHep Hamomnsdras Ha
peniriiHoMy — XapakTepi Ta 3MICTI  «TBOpY
MHUCTeNTBa MaiiOyTHhOrO». He3Bakaroum Ha Te,
0  KOMIO3UTOP  BBaXaB  XPUCTHUSHCTBO
CTPaBXHBOIO YTOIIEI0, & IPOBEICHHS «B >KUTTSD»
HOro NPUHIUIIB — HE3MINCHECHHMM 3aBIaHHSIM,
BiH TIPONIOHYBaB  CIOPYAHTH  (OKEPTOBHHK
MaiOyTHBOTO SIK Yy KHTTi, Tak 1 B JYKHBOMY
MHUCTEUTBl JBOM HaWBEJIWYHIIIMM HACTaBHUKAM
JFO/ICTBA: XPUCTY, SKUH MOCTPaX/AaB 3a JIFOACTBO
i AToimoHy, SKWii TiJHIC HOrOo Ha BHCOTY, IO
BceJsie pajicTh 1 0aapopicTh Bemwmdi» [13].

HactymHum  BaXXIMBUM  IOJIOKEHHSIM
KoHIemnuil I'e3aMTKyHCTBEpKa € OadeHHs JII0JCTBA
SK €IMHOTO colialbHOro opradizmy. Ha mymky
P. Barnepa, HagHalliOHaJbHA,  YHIBepcajbHA
TEHJIEHINISI «OTPUMAae CBOE 3aBEPIICHHS B
MailOyTHROMY», Ha BIIMIHY Bl POJOBOL,
HAI[IOHAIILHOI, SIKa «3HANIIIa CBOE 3aBEpIICHHS B
MuHynomy»  [15].  3nidicauTucs — moniOHe
MEPETBOPCHHS KUTTS, HAa JYMKY KOMIIO3UTOPA,
MOTJIO TUTBKH 32 JIOTIOMOTOI0 | 'e€3aMTKyHCTBEpKa,
MPUHLMUI TOOYJOBU SIKOTO Tepeadadae IOBHE
3IUTTS BCiX BKJIIOUYEHHX B HHOTO BHJIB MHCTEITB
Ha KOPHUCTh 00’ €IHAHOTO MUCTELITBA.

Y 3B’A3Ky 3 OMM Ha OCOOJHMBY YyBary
3aCIyroBy€ MOMEHT BHU3HAUEHHS MICI, A€ Mae
BinOyTHCcsl 00’€AHAaHHS MHPCBHKOI PEalbHOCTI 3
BummM po3ymoM 1 BiApopKeHHsI BCHOTO JIIOACTBA
B HOBIil sKocTi. TakuMm Micuiem, 3BU4YaitHO, € Xpam
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SIK BTIJIEHHS CBSILEHHOOICTBA. Ines
I'esamTkyHCcTBepka P. Barnepa mommproBanaca it
HAa  apXiTeKTypy, TOMY MY3W4YHI JApamu
KOMIIO3UTOPA «Majll BUKOHYBATHUCS B HEIIOJABHO
moOymnoBaHOMy Micii, sike © 3abe3medyBaiio
HeoOXimHe pemiriiiHe BiAYYTTS TOTO, IO
BiOYBa€ThCS y CBATHHI, ICTHHHOMY Xpami
muctenTs» [7, 1]. | Takmii ciemianbHUI Xpam, y
SIKOMY <SIBHJIO ce0e HaliBeNWJHille MUCTEUTBO...,
CTBOPEHE 3arajJlbHUMHU 3YCHJUIAMHU 1 3BEPHEHE 0
BCix», OyB 3BeJieHHH 3a y4acTi camoro P. Baruepa
npotsiroM  1872-1876 pokiB B  HEBETUYKOMY
HimMenbkoMy MicTeuky baiipoiTi [15].

BinMiHHOIO OCOOJIMBICTIO MY3WYHUX JApam
P.Baruepa crajio Te, 0 KOMIIO3UTOP BKJIIOYUB
«opraniuny ¢opmy cumdonii berxoBena — 3
yciMa MeTadi3HYHUMHU KOHOTAIsIMH i cTarycy siK
abcomoTHOT My3WkH — B omepy» [6, 65].
Hesumaakoso y 1872 polli B KOHIIEpTI Ha 4YeCTbh
3aKJaJIeHHS MEpIIOro KaMeHIo Yy (yHIameHT
Teatpy B baiipoiiTi mix kepyBanHsMm P. Barmepa
MpO3By4aJio rpanio3He TBopinHs JI. berxoBena —
IX cumdoHnis, sika 3aBEpUIYETHCS 3HAMEHUTOIO
onoro «/lo pagocti» Ha Bipmi ®. Hlmmepa. yxe
TOYHHUM  BIIOOpaXEHHSAM  iel  MOMKJIMBOCTI
IYXOBHOTO IIEPETBOPCHHS  JIFOJCTBA  CHJIAMH
00’€JHAHOTO MUCTEITBa CTaB 3aKIHMK IOCTa JI0
MUTBHOHIB  PO3PI3HEHUX BOPOXKHEHUECIO JIOeH
OOIMHATUCH 1 YBIWTH B «IIPECBITIMN JUBHUN
xpam» [4, 27]. 3aciyroBye Ha yBary Toi (akxT, 110
KIHIICBUM MiICYMKOM BCHOTO Tporiecy
MIEPETBOPEHHS 1 BIPO/KEHHS JIFOJICTBA B HOBIM
gaKkocTi, 3a P.BarHepoM, Majo craTH 1OBHE
nepeOyA0BYBaHHS ~ KOJMIIHBOTO  cBiTy. Tak,
XYAOXXHIN mpolec cTBOPeHHS |'e3aMTKyHCTBEpKa,
KA «MOXeE 3IIHCHHUTHCA JIMIIEe 32 CIIIbHUX
3yCHIIb BCiX, BIIKHMJA€ Cy4acHE CYCIiJIbCTBO», a
OPOTUIIPUPOAHI YMOBM ICHYBaHHS MHCTELTB
«OyITyTh TOBHICTIO 3HUIIEHI... HE OKPEMO, a JIUIIIe
Yy B3a€EMO3B’SI3Ky 3 YMOBaMH BCBHOTO... YKHTTS»
[15].

Hinst mouatky XX CTONITTA XapaKTEepHUM €
aKTHBHE YTBEPIKEHHS MPUHIIHAITY
B3a€MOTIPOHUKHEHHSI Ta B3a€EMOJII MHCTEITB.
Crnienin(ivyHOI0 O3HAKOIO TOT'O Yacy € TEHICHIis
JI0 PO3UIMPEHHS TPAIUIIIITHO 3aMKHYTHUX KOPJIOHIB
BUIB Ta XaHpiB MucTenTBa. HalOinpmm sckpaBum
MPUKIIAIOM XYyJI0KHBOTO HABYAIBHOTO 3aKiIafy, B
aKoMy OyJno TeOopeTHMYHO OOIPDYHTOBaHO Ta
NPaKTUYHO 3AIHCHEHO 00 ’€IHaHHS MHCTELTBA,
pemecia Ta TexHoinoriii, ctaB bayrays (1919-—
1933), 3acHoBanuii apxirektopoM B. I'poniycom y
Beifimapi.  bayrays wmaB  3aBmaHHsi, — fIKe
MepecyiayBaio TpaH/Iio3Hy METY, 1110 BUXOAMIA 3a
MEXi CHHTEe3y MHUCTENTB. BoHa moisirana y Tomy,
mo0 BHUXOBaTH «TBOPYY CBIJIOMICTH» Y BCIX
omHOAyMINB bayraysa i mpu3BecTH «3pemiToro...
JI0 HOBOTO CTaBJeHHS m0 >XHTTs» [8, 21]. Lle
TBEP/UKEHHSI  BUCJIOBJIIOE  CYTO  COLIAJIIbHY
CIPSIMOBAHICTh MHCTELIBKOTO  3aKjIafy, SIKUH

MpoNaryBaB «Ha MPaKTHILI PiBHONPaBHICTH BCIiX
BUAIB TBOpuoi mpami Ta X  JOriyHHHA
B3a€EMO3B 30K y cydacHomy cBiTi» [8, 20]. Ha
noymky B.I'pomiyca, bayrays wmaB «sickpaBo
CIOBICTUTH [IyXOBHY CIHIBYy4acTh MHCTENTBa B
CYCITITIBCTBI», OHOBUBIIHA HOTO 3BEACHHAM HOBOI
OyziBimi MaifOyTHHOTO CHIIOI0 MITBHOHIB PYK, IO
3JIAITACS B €IMHIN KOJIEKTUBHIM TBOpdYOCTi 8, 51].

s XynoxHs IIKOJa HE JMIIE BIajo
rmoegHyBama B c0o0i BCi BUAM 0Opa3OTBOPUMX
MHUCTEUTB, peMeceN 1 TEXHOJorii, a W Maia
TeaTpajibHy MaiCTEpHIO, CTBOPEHY XYAO0XKHHUKOM,
CKYJBITOPOM, JAM3aHHEPOM 1  TaHLIBHUKOM
O. Illnemmepom. Came JONMOBHEHHS NpOrpamu
Bayraysa 3aHATTAMHU 3 TeaTpaJbHOrO MHCTEITBA
CTaJ0 TIE€ HEOOXITHOI CKIAZOBOIO, HASBHICTH
SIKOI JIO3BOJISIE BBA)KaTH 1€l HaBYAJIILHUIM 3aKjIaj
cupaBxkHiM ['e3aMTKyHCTBEpKOM XX CTOJITTSL.
O. lllmemMmep 3HiKCHIOBaB TOCTAHOBKH CBOIX
«MeXaHIYHUX OaneriBy» Ha OCHOBI
MIEPEOCMUCIICHH ~ HPOCTOPY  Ta  NPUPOAU
JIOACHKOTO Tijia, TIEPETBOPIOIOYHN «TAHIFOPUCTIB i
aKTOpIB y apXiTeKTypy, IO pyxaerscs» [11].
Hampuxman, ioro ©Oaner «Tpiama», sxwii
3aBOIOBAaB  MDKHApOJHY TMOMNYJSIPHICTH, OYB
CHUHTE30M «pOOOTH30BAHOI» xopeorpadii,
KOCTIOMIB, 1[0 CKOBYBAJIU PYXH TaHIIOPHUCTIB Ta
MY3UKH, Ha4e0TO 3 My3W4HOi Tabakepku, SKa
BIJINIOBiIajia JISJILKOBUM OOpa3am aktopiB. Teatp
Bayrayza CTaB npoobpazom Cy4YacHHUX
CKYJBITYPHO-TIPOCTOPOBUX KOH(DIrypamii y TaHIi
Ta IHCTANAIITHOMY MUCTEIITBI.

Binpmricte  momanpmux crpod  3’€qHAHHA
BCIX BHIIB MHCTEUTB Ta BIPOBADKEHHS iX
CYKYIIHOTO TBOPYOTO IIPOAYKTY Y peaJibHEe XKHUTTS
0B’ s13aH1 3 TEXHIYHUM HPOrPECOM, SIKMH BIUIMHYB
SIK Ha PO3BUTOK OKPEMHUX HALIOHAIBHUX KYJbBTYP,
TaK i Ha CBITOBY KyJbTYpYy 3arajom. Y 3B’SI3KYy 3
mM i3 cepeamHM XX  CTONITTS  TEPMIiH
«Gesamtkunstwerk» cTaB 3acTOCOBYBaTHCS J0
HIMPIIOTO CIEKTPY BHJIB TBOPYOI MisTIBHOCTI.
Tak, B JMaHMi Yac TEOPETHKU KyJIbTYpPH
HaifyacTilie  BHKOPUCTOBYIOTH  HOTO  Jist
BU3HAYEHHS  MYJIbTHMEIIHHUX  BUCTaB,  SIK
00’€IHAHOrO0 TBOPY MHUCTELTBA, 1 HA3MBAIOTh
I'e3aMTKyHCTBEpKOM 4YM HE KOXHY 3 Hux. Ha
TOMY, 110 HAHOMMKYUM A0 HamIol JIHCHOCTI €
caMe Take TpaKTyBaHHS pOMAHTHYHOI izei,
HAMOJIATAIOTh JOCTITHUKH CYYaCHHUX KyJIbTYPHHUX
nporeciB: «ToTanbHUil TBip MHCTEUTBA — 1€ HE
MPOCTO CHHTE3 XYAOXKHIX Meidia s£K makux, a
yacTo (hopMa MacoBOr0 BUAOBHILA, SIKa OPOIKYE
[IOBHE 3aHYPEHHS, COIiaIbHY KOJIEKTUBHICTh 1
HaBITh JYXOBHY CIOKYTY THX, XTO BiJYyBae 1e»
[7,1-2].

OTKe, CbOTOJHI MHUCTEIbKI IICACBPH, IIiJ
SKHMH MU PO3YMIEMO KIIACHYHI TBOPH, IO HiOH
3aCTUTIM y CBOIM HEMOPYIIHOCTI 1, Y TEBHOMY
CEHCI, BTPATHJIA 3B’SI30K 3 4aCOM, MOXKYTh BUUTH
13 3aMKHYTOro IpPOCTOPY My3€iB Ta KOHLEPTHHUX
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3aiB, MO0 MmoyaTd HOBE JXHUTTA. g TXHBOro
BIJJPOJUKCHHSI y HOBill SIKOCTI HEOOXiZHE 3MUTTSA
inei P.BarHepa 3 cydYacHHMH TEXHIYHHMH
iHHOBAIisIMUA. 3aBIISKA TaKOMY CHHTE3Y XYIOXKH1
TBOPH MHUHYJIOTO, BUKOHYIOUH CBOIO TPagULiiHY
(GYHKLII0O 00’ €KTIB €CTETUYHOrO CIIOTIIAJAHHS,
MOKYTh CTaTW OCHOBOIO JUIS CTBOPEHHS MOJEINi
CY4YaCHOI TEXHOJIOTi130BaHOI NIHCHOCTI. Y bOMY U
momsirae  crienudika  JaHOTO — MAXOMy IO
BH3HAYEHHS MICHS B CHOTOAHIITHBOMY CBITI ISt
YHIBEpCaTBbHOTO TBOPY MHCTELTBA, SKUH <K 1
paHile, € MOTY>KHOIO €CTETHYHOIO 11€€10, 3aBXK U
MEPETIETeHOI0 3 TEeXHOIOTIEI0, 1 TPOIOBKYE
CTHUPATH BiAMIHHOCTI MK BHCOKOIO Ta MacCOBOIO
KyJIBTYpaMu, TBOPaMH MHCTELTBa 1 TOBapHUM
BUoBHUIIEMY [12, 6].

CroropHi inest ['e3aMTKyHCTBEpKa 3HaifIIA
MOJKJIMBICTh BTUICHHS y B3a€EMOJIl KIaCHYHUX
bopm MUCTEITBA 3 MOJIEPHI30BaHUMHU
TpaHchopMalisMu. Tomy opraHizaTopu
KYJIBTYPHUX TPOCKTIB BHAKOTHCSA JO Pi3HUX
CHoco0iB, 110 BKIIOYAKTh 00JaCTh MYJIbTUMEIA,
sKa «€ BJIACHUM THIIOM CHHTE3y MHCTELTB, ILIO
MoegHye B €001 BiIHOCHO CTAaTW4YHI EJIEMEHTH,
Taki SIK HEpyXoMi 300paXeHHI 1 TEeKCT 3
TUHAMIYHUMH ~ ayAiOBi3yalbHUMHU €JIeMEHTaMH,
TakKUMH SIK Bijeo, aHIMaIls i My3WKa, 1 4acto
poOsATh 1€ OIMBIN IHTEPAKTHBHO, HIX 3a3BHYail
OyBae y BUKOHABCHKOMY MHCTENTBI» [7, 5].

Cepen pi3HMX MOXJIUBUX TiJAXOIIB JI0
MEPEOCMUCIICHHS KyJIBTYPHOT CHa{IINHHI
MHUHYJIOTO 1 HaOMWKEHHS 11 7O ChOrOJCHHS
3aCTOCOBYIOTbCS HOBI  ()OpMH  BHKOPHCTaHHS
My3eWHOro TmpocTopy. Takum Moxe OyTH,
HATpUKIAJ, «ICTOPUYHUIA TeaTpy», B SIKOMY Ha
OCHOBI 3MIIIlyBaHHS aBTEHTUYHOCTI 3 TBOPYIiCTIO
MOJIEITIOEThCS KBa3i-pealibHICTh IS CIIPHUHSATTS
TaKoro icTBa BiJIBiJlyBayamMu SIK Ha
IHTENIeKTyaIbHOMY, TaK 1 Ha eMOI[IHOMY PiBHSX.
Ockinbkn «cydacHi mposiBu | 'e3aMTKyHCTBEpKa
MOKHa 3HAaWTH NOBCIOAM HABKOJO Hac, BiX
TEMaTHUYHUX TapKiB JI0 BIpTyallbHOI peaabHOCTI i
TeaTpaJIbHUX BHCTaB Y My3esixX», TO camMe My3el
CBOTOIHI € THUM OCOOJMBHM MiclEeM, B SKOMY
IIKaBO TOEAHYyBaTH OJpa3y KijJbKa BHJIB
mucTents [5, 88].

CyuacHuil cBiT 1 nudpoBa enoxa HaIaIx
«HOBI ~ MOMJIMBOCTI i1 DI3HUX  Meia-
Mpe3eHTallil, SKi HOCATh SK JIOKAJbHHUH, Tak i
rinobansHuiA Xapaktepy [10, 24]. ¥V 3B’s13Kky 13 IUM
BUHHKJIAa HEOOXiJTHICTh CTBOPEHHS CIEeNU(IIHUX
MiCIlb Ui BIPOBa/PKEHHS 00’ €JHAHOTO
XYZ0KHBOTO TBOPY y CEpEAOBHILE, IO CIIpUAMae
Horo i B SIKOMy € MOXJIHUBICTD TpaHCIALIT
«yIaKOBaHHUX E€JIEMEHTIB TaHIIiB, My3HKH Ta IOe3ii
yepes [HTepHET 10 030pO€HOT IHCTpYMEHTAMH IS
CIOPUMHATTS LUX YSBICHb ayguToOpii, sKa ix
ouikye» [10, 24].
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HaykoBa HOBM3HA MJaHOTO JOCIHIKCHHS
MOJIATAE B PO3MJISIAL  COIIAJIbHO-€CTETHYHOL
KoHIenil ['e3aMTKyHCTBepKa SIK MHCTEIBKOI
MOJIeT, 110 TMOPOJXKYe JIHCHICTB 1 Mae
CIpsSMyBaHHS Ha  JIYXOBHE  IEPEPOIKCHHS
JIOACTBA Ta (] (0):3% rapMOHIIHOTO
JIOCKOHAJIOTO  CYCIJIbCTBA 32 JIOTIOMOTOIO
XYJIOXKHIX 3aco0iB MHCTEITBA B OPTraHIYHOMY
CUHTE31 0TO BUIB.

BucHoBKH. 3 yChOTO BHIIEBHUKIAEHOTO
MOXXHa 3pOOWTH BHCHOBKH TIpO T, M0 imes
I'ezaMmTKyHCTBEpKa, siKa MoOJoJiaja 3HAYHUU
YacOBHH  TPOMDKOK 3  MOMEHTYy  CBOTO
BHHUKHEHHS, 1 ChOTOJIHI TIPOJOBXKYE 3aJTUIIATHCS
MOTY)KHMM 3ac000M mepenadi meBHOTO Habopy
ECTCTHYHUX IIIJICH, SKi 3a0e3MeYytoTh OCHOBY HE
JIMIIE [T PO3YMIiHHS B3a€EMO3B’SI3KY MiXK PI3HUMH
BUJAMH MUCTEITBA, a W JUIS BU3HAYCHHS IUIAXY
MOJIAJTBIIIOTO PO3BUTKY JIFOACTBA. [IpupoaHo, 110
3MICT Ta XapakTep KOHIICIIIi 3MIHIOEThCS
3aJIe)KHO BiJI BHUMOr dYacy, aJie 3arajbHa ii
CIPSIMOBAHICTh 3aJIMIIAETHCSA He3MiHHOM. JKoaHe
3 KJIIOYOBUX TIOJIOKEHb KOHIENIl He €
CaMOILIJIII0, & Ma€ CBOI OCOOJMBOCTI Ta IIEBHE
Miclle y CHiIbHIA moOynoBi. PomanTnuna imes
CUHTE3Y TpaIUIIiHIX BUJIIB MHCTELTB,
MeperieTeHa 3 TEXHOJIOTI€I0, y HaIll 4ac CTae
(hopMOIO MacoBOTO BH/OBHWINA, SKE CIIPHIE
JlyXOBHOMY TIOE€THAHHIO BCIX YYaCHHKIB TaKOTO
JificTBa. besnocepenHs y4acTh y Marepiaizaiii
MUCTENTBa, sike cTBoproe llime 3 Ycworo, maae
MOJKJIMBICTH JIFOJICTBY CTaTH Ha ILJISX COLIAIbHOI
Ta JyxoBHOI eBoiowii. OTke, HE NPOMOHYIOYN
iZlealbHAX pillleHb OCHOBHHX TIpOOJIeM Hamol
peanbHOCTi, KoHuemilss P. BarHepa  moxe
JIOTIOMOI'TH  ChOTOJIHIIIHIA JIFOJMHI TI0-HOBOMY
NOTJITHYTH Ha Cy4YacHWH CBIT, YCBIJOMHUTH BCIO
IUOWHY B3a€MO3B’SI3KIB Y HBOMY Ta 3pPOOUTH
BHCHOBOK TIIPO  HEOOXIAHICTh  BiPOIKEHHS
JIOJICTBA Y HOBIH SKOCTI.

Jdimepamypa
1. Isanomal. JL Kanpona MOETHKA
«Ilapcudanss»  P.Barmepa B  KoHTekcTi  imel
Gesamtkunstwerk. Acnexmu icmopuuno2o

mysuxosnascmea. 2021. Bum. 24. C.7-36. URL:
http://nbuv.gov.ua/UJRN/asismy 2021 24 3 (mara
3BepHEHHs: BepeceHb 2023).

2. MapkoBa O. M. T'epMmeHeBTHYHUI 3pi3
MY3HYHOI KyJIBTYpHOI coLioJIorii. Bicnux
Hayionanvroi axademii kepisnux kaopie Kynvmypu i
mucmeyms. 2019. Nel. C. 235-241.

3.  ®peiipnina B. B. KynbTyponoriuanit
anamiz koHnenmii Gesamtkunstwerk Pixapna Barnepa.
Kynemypa Yxpainu. 2020. Bun. 70. C.55-67. URL:
http://nbuv.gov.ua/UJRN/Ku_2020 70 8 (mata
3BepHEHHs: BepeceHb 2023).

4. lunnep ®@. TBopu. Kuis : Monoas, 1968.
412 c.


http://nbuv.gov.ua/UJRN/asismy_2021_24_3
http://nbuv.gov.ua/UJRN/Ku_2020_70_8

Kyabrypa i cygacnHicts Ne 2, 2023

5. Bogaard C. Modern Gesamtkunstwerk.
Catching the spirit: Theatrical assets of historic houses
and their approaches in reinventing the past.
Proceedings of the ICOM/DEMHIST international
conference, Antwerp, 17-20 October 2011. P. 87-88.

6. Brooks M.S. Precision and Soul: The
Relationship between Science and Religion in the
Operas Wozzeck and Arabella. King’s College London,
2013. 227 p.

7.  Brown S., Dissanayake E. The Synthesis
of the Arts: From Ceremonial Ritual to «Total Work of
Art» // Frontiers of sociology. Vol. 3. 2018. P. 1-11.

8. Gropius, W. Scope of total architecture.
Collier Books. New York, N.Y., 1962. 158 p.

9. Kondratyeva, O. Gesamtkunstwerk as a
formula for creating artistic character in architecture by
Volodymyr Pokrovsky. Architectural studies, 2019.
Vol.5, num. 1. P.27-34. URL: http://nbuv.gov.ua/
UJRN/arcs 2019 5 1 6 (mata 3BEepHCHHS: BEpeCcEHb
2023).

10. Scully M. Richard Wagner’s Blueprint for
Multimedia. Humanities and Technology Review.
2020. Vol. 39. Issue 1. P. 1-34.

11. Shafaieh C. In Space, Movement, and the
Technological Body, Bauhaus performance finds new
context in  contemporary  technology. URL.:
https://www.gsd.harvard.edu/2019/005/in_space_move
ment_and_the_technological_body bauhaus_performa
nce_finds_new_context_in_contemporary_technology/
(maTa 3BepHeHH:: BepeceHb 2023).

12. Smith M. The Total Work of Art: From
Bayreuth to Cyberspace. New York, NY: Routledge,
2007. 240 p.

13. Wagner R. Art And Revolution /
Translated by William Ashton Ellis. Blackmask Onling,
2002. URL: http://www.public-library.uk/ebooks/
11/97.pdf (zata 3Bepuenns: ceprnerp 2023).

14. Wagner R. Opera and Drama / Translated
by William Ashton Ellis. The Wagner Library, 2001.
URL: https://web.archive.org/web/20210421170423/
http://users.belgacom.net/wagnerlibrary/prose/wlpr006
3.htm (nara 3Bepuenns: Bepecenb 2023).

15. Wagner R. The Art-Work Of The Future /
Translated by William Ashton Ellis. Blackmask Online,
2002. URL: https://web.archive.org/web/2021042115
0312/http://users.belgacom.net/wagnerlibrary/prose/wa
gartfut.htm (nara 3sepuenns: cepriens 2023)

16. Wagner R. The music of the future. A
letter to M.Frederic Villot. London: Schott & Co., 159,
Regent street. 1873, 82 p.

References

1. Ivanova,l. (2021). Genre poetics of
R. Wagner’s  “Parsifal” in  the context of
Gesamtkunstwerk idea.  Aspects of historical
musicology, 24, 7-36. Retrieved from:
http://nbuv.gov.ua/UJRN/asismy_2021_24 3 [in
Ukrainian].

2. Markova, O. (2019). Hermeneutic cut of
musical cultural sociology. Bulletin of the National
Academy of Culture and Arts Management, 235-241
[in Ukrainian].

3. Freidlina, V. (2020). Culturological
analysis of Richard Wagner’s concept of the
Gesamtkunstwerk. Culture of Ukraine, 70, 55-67.
Retrieved from: http://nbuv.gov.ua/UJRN/Ku_2020_
70_8 [in Ukrainian].

4. Schiller, F. (1968). Works. Kyiv [in
Ukrainian].

5. Bogaard, C. (2012). Modern
Gesamtkunstwerk, Catching the spirit: Theatrical assets
of historic houses and their approaches in reinventing
the past. Proceedings of the ICOM/DEMHIST
international conference, Antwerp, 17-20 October
2011, 87-88 [in English].

6. Brooks, M. S. (2013). Precision and Soul:
The Relationship between Science and Religion in the
Operas Wozzeck and Arabella, King’s College London
[in English].

7. Brown, S., Dissanayake, E. (2018). The
Synthesis of the Arts: From Ceremonial Ritual to
“Total Work of Art”. Frontiers of sociology, 3, 1-11
[in English].

8. Gropius, W. (1962). Scope of total
architecture. Collier Books. New York, N.Y. [in
English].

9. Kondratyeva, O. (2019). Gesamtkunstwerk
as a formula for creating artistic character in
architecture by Volodymyr Pokrovsky. Architectural
studies, 5, 1, 27-34. Retrieved from: http://nbuv.gov.
ua/UJRN/arcs_2019 5_1 6 [in English].

10. Scully, M. (2020). Richard Wagner’s
Blueprint for Multimedia. Humanities and Technology
Review, 39, 1, 1-34 [in English].

11. Shafaieh, C. (2019). In Space, Movement,
and the Technological Body, Bauhaus performance
finds new context in contemporary technology.
Retrieved from: https://www.gsd.harvard.edu/ 2019 /

005 / in _ space _  movement_and
_the_technological_body_bauhaus_performance_finds
_new_context_in_contemporary_technology/ [in
English].

12.  Smith, M. (2007). The Total Work of Art:
From Bayreuth to Cyberspace. New York, NY:
Routledge [in English].

13. Wagner, R. (2002) Art And Revolution /
Translated by William Ashton Ellis. Blackmask
Online. Retrieved from: http://www.public-
library.uk/ebooks/11/97.pdf [in English].

14. Wagner, R. (2001) Opera and Drama /
Translated by William Ashton Ellis. The Wagner
Library. Retrieved from: https://web.archive.org/
web/20210421170423/http://users.belgacom.net/wagne
rlibrary/prose/wlpr0063.htm [in English].

15. Wagner, R. (2002) The Art-Work Of The
Future / Translated by William Ashton Ellis.
Blackmask Online. Retrieved from: https://web.
archive.org/web/20210421150312/http://users.belgaco
m.net/wagnerlibrary/prose/wagartfut.htm [in English].

16. Wagner, R. (1873) The music of the
future. A letter to M.Frederic Villot. London: Schott &
Co. [in English].

Cmamms naditiuna 0o pedaxyii 28.09.2023
Ompumarno nicasi 0oonpayiosanns 02.11.2023
Tpuiinamo oo opyxy 09.11.2023

49


http://nbuv.gov.ua/
https://www.gsd.harvard.edu/2019/005/in_space_movement_and_the_technological_body_bauhaus_performance_finds_new_context_in_contemporary_technology/
https://www.gsd.harvard.edu/2019/005/in_space_movement_and_the_technological_body_bauhaus_performance_finds_new_context_in_contemporary_technology/
https://www.gsd.harvard.edu/2019/005/in_space_movement_and_the_technological_body_bauhaus_performance_finds_new_context_in_contemporary_technology/
http://www.public-library.uk/ebooks/%2011/97.pdf
http://www.public-library.uk/ebooks/%2011/97.pdf
https://web.archive.org/web/20210421170423/%20http:/users.belgacom.net/wagnerlibrary/prose/wlpr0063.htm
https://web.archive.org/web/20210421170423/%20http:/users.belgacom.net/wagnerlibrary/prose/wlpr0063.htm
https://web.archive.org/web/20210421170423/%20http:/users.belgacom.net/wagnerlibrary/prose/wlpr0063.htm
https://web.archive.org/web/2021042115%200312/http:/users.belgacom.net/wagnerlibrary/prose/wagartfut.htm
https://web.archive.org/web/2021042115%200312/http:/users.belgacom.net/wagnerlibrary/prose/wagartfut.htm
https://web.archive.org/web/2021042115%200312/http:/users.belgacom.net/wagnerlibrary/prose/wagartfut.htm
http://nbuv.gov.ua/UJRN/asismy_2021_24_3
http://nbuv.gov.ua/UJRN/Ku_2020_%2070_8
http://nbuv.gov.ua/UJRN/Ku_2020_%2070_8
http://www.public-library.uk/ebooks/11/97.pdf
http://www.public-library.uk/ebooks/11/97.pdf
https://web.archive.org/%20web/20210421170423/http:/users.belgacom.net/wagnerlibrary/prose/wlpr0063.htm
https://web.archive.org/%20web/20210421170423/http:/users.belgacom.net/wagnerlibrary/prose/wlpr0063.htm
https://web.archive.org/%20web/20210421170423/http:/users.belgacom.net/wagnerlibrary/prose/wlpr0063.htm

JAn3amu

ITorpeouax I'. I1.

NU3AVH

VK 791.63. (477):791.037.7(450.)
DOI 10.32461/2226-0285.2.2023.293745

MuryBanHus:
[orpebnsk I'. I1. [u3zaiia xanpy y 300pakanbHiit
KyIbTypl Cy4acHOi aBTOPCHKOI  pEeXHCYpH.

Yactuna 2. [IpoexTyBaHHS MPEAMETHOTO CBITY Y
¢inpMax  pexucepiB-aBTOpiB.  Kyaiemypa i
cyuacnicmy : anomanax. 2023. Ne 2. C. 50-57.

Pogrebniak G. (2023). Frame Design in the Visual
Culture of Modern Author’s Directing. Part 2.

Hozpeonax I'anuna Ilempisna,
OOKMOp MUCTEeYMBO3HABCMEA, OOYEHM,
npogecop kagedpu pexcucypu
ma akmopcoKoi MatlcmepHocmi iMeri HapoOHOT
apmucmku Ykpainu Jlapucu Xoponeyw
Hayionanvroi akademii kepienux kaopie
KYIbmypu i Mucmeymes
ORCID https://orcid.org/0000-0002-8846-4939
galina.pogrebniak@gmail.com

Projecting the Objective World in Films by Author-
Directors. Kultura i suchasnist: almanakh, 2, 50-57
[in Ukrainian].

JTU3AMH KAJIPY ¥V 30BPAKAJIbHIN KYJIbTYPI
CYYACHOI ABTOPCbKOI PEKUCYPH
Yacruna 2. [IpoekTyBaHHA NPeAMETHOIO CBITY y (pijibMax pe:kucepiB-aBTOpiB

Mera crarTi. Bu3HaunTH Xyn0XKHBO-€CTETHYHUN IHCTPYMEHTapiil MPOCKTYBaHHS PEKHCEPOM, XyNOKHUKOM,
OIepaTopoM IMPEMETHOTO CBITY Kaapy B 300pakalibHIN KyJIbTypi aBTOPCHKOTO (GibMy. MeTom0JI0Tisl I0CTiIzKeHHS.
Y po3pobri Temu Oyn0 3acCTOCOBAaHO KOMIUICKCHHN IMiAXiZ, 30KpeMa BHUKOPHUCTAHO METOAM CHUCTEMAaTH3AaIlil,
MOPIBHSHHA, Bepudikamii, KOMIAPaTUBHOTO il TEKCTOJIOTIYHOTO aHali3iB. AHAIITHYHUHA METOJ Ta METOJA OOpa3HO-
CTHJIICTUYHOTO aHajli3y y CBOil €IHOCTI, OyJl0 CKEpOBaHO A0 PO3IVISYy MHCTEHTBO3HABYOIO ACMEKTY MPOOIeMHU.
HaykoBa HOBH3HA AOCTIIKEHHSI TIOJSITa€ B TOMY, IO PEXHCEPCbKA TBOPYICTH JOCTIKYETbCS B KOHTEKCTI
300paxaibHOi KYyJIBTYypH AM3aliHy Kaapy 1 BIeEpIle HOCTala IPEJMETOM CHEUiaIbHOTO OCIHIKEHHS; JOBEICHO
JIOPEYHICTh BHKOPUCTAHHS CHCTEMHOTO METOJY Y BHBYEHHI OCOOJHMBOCTEHl aBTOPCHKOI IUIACTHYHOI KiHOMOBH;
3MIACHEHO KOMIDICKCHHH aHalli3 Ta BHSIBICHO OCOOJIMBOCTI IHU3aifHy KaJpy B aBTOPCHKOI (ITBMOBIH TBOPYOCTI.
BucHoBkn. BuknmageHi y HOCTiMKEHHI Marepiaad PO3IMIUPIOIOTH apceHall 3HaHbp MI0A0 chenu(ikd 300paskanbHOL
KYJIbTYpPH aBTOPCHKOI PEIKUCEPCHKOT KIHOMOBH Y PI3HUX CBITOTJIIIHUX MOJACISIX W YMOXIIHUBIIIOIOTh 1X 3aCTOCYBaHHS B
HaBYAJILHUX KypcaxX, CTBOPEHHI HaBYaIbHO-METOIMYHOT JIiTepaTypH 3 Teopii Ta icTopii KiHoMHCTenTBa 1 TenebayeHHs,
PEeXKHCYpH.

KoaiouoBi ciioBa: 00pa3oTBOpyYe MHUCTENTBO, XYAO0KHHK, ayliOBi3yallbHE MUCTEITBO, PEXHCEP, Kajap, NU3aiH,
MIPOEKTYBaHHS 300paKeHHSI.

Pogrebniak Galyna, Doctor of Arts (Dr. Sc.), Associate Professor, Professor of the Larysa Khorolets
Department of Directing and Acting, National Academy of Culture and Arts Management

Frame Design in the Visual Culture of Modern Author’s Directing. Part 2. Projecting the Objective World
in Films by Author-Directors

The purpose of the article is to determine the artistic and aesthetic toolkit for designing the objective world of
the frame in the visual culture of the author's film by the director, artist, cameraman. Research methodology. An
integrated approach was used in the development of the topic, in particular, methods of systematisation, comparison,
verification, comparative, and textual analysis. The analytical method and the method of figurative and stylistic analysis
in their unity were used to consider the art historical aspect of the problem. The scientific novelty of the research lies in
the fact that the director's creativity is investigated in the context of the visual culture of frame design and for the first
time it became the subject of a special study. The appropriateness of using the systematic method in studying the
features of the author's plastic film language has been proven. A comprehensive analysis was carried out and the
features of frame design in the author's film creativity were revealed. Conclusions. The materials presented in the study
expand the arsenal of knowledge about the specifics of the visual culture of the author's directorial film language in
various worldview models and enable their application in educational courses, the creation of educational and
methodological literature on the theory and history of cinema and television, directing.

Keywords: fine art, artist, audiovisual art, director, shot, design, image projection.
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AKTyaNpHICTh TEMH JOCTi/keHHS. B
OCTaHHIO 4BepTh XIX CT. BHpaxaibHI 3aco0u
TepeoBCiM 00Pa30TBOPUYOr0 MHCTENITBA CKJIAN
HIAIPYHTS] CHHTETUYHOT IPUPOIH KIHOMHCTELTBA.
Bnacme # cama 3'sBa KiHO TIOB’s3aHa 3
«IIParHeHHSM 00pa3oTBOPUOTO MUCTEITBA
BHPBATHUCS 32 CBOT MEXIi, 30KpeMa, 3 MOIMUPEHHIM
¢dotorpadii, ane A0 cux mip Bi3yaJIbHE HE 3aBXKIU
€ TTaHIBHOIO CKJIAJIOBOIO Ta JIUIIIE LITFOCTPYE TEKCT»
[4]. TIpu oMy He3amepeyHUM 3aTHIIAETHCS TOH
(dakt, MO 00pa30TBOPYEC MUCTEITBO CIPABIIIE
MOTYTHIfl BIUIMB, Ha PO3BHTOK Cy4YacCHOTO
ayIiOBi3yallbHOTO MHUCTEITBA, 30CiOHA, TBOPUICTh
peXucepiB, KOTPi BHBYAIOUH, MPUMIPOM, TBOPH
’KMBOIIUCY, INYKAaIOTh HATXHEHHS, HAMararoTbCs
MUTYBaTH  ab0  PEKOHCTPYIOBATH  KOHTEKCT
CTBOpPEHHS 3HAMEHHUTHX KapTHH y CBOiX (hirbMax
[4] wmIsIXoM — OPHTIHAJBHOTO  MPOEKTYBAHHS
MPEIMETHOTO CBITY KaJpy.

AHami3  JOCHIiKeHb 1  IyOuiKarfii.
AXTyanbHI TMTaHHS COPUHHATTA Bi3yaJbHOI
iHpopMalii Ta 300paxkanbHOI KYJIBTYpH B KiHO,
30Ci0OHa B aBTOPCHKOMY, IMOTPANWIA B IApUHY
HAayKOBHX PO3BIAOK IUIOT TUiesan ONUCKYdUX
JIOoCcHigHuUKIB, K TO 3. Andeposa, O. AcTprok,
P. Bapr, x. batnep, JI. BproxoBelbKa,
B. l'oprenko, 4. Tazna, O. JTo6pOCKOK,

K. Enmreiin, I. 3y0agiHa, B. Konnparos,
3. Kpakayep, B. Kpuoga, A. Kamparnoga,
V. digsen, X. Jrotuenep, I. Manoxa,
M. Mypamxko, O. Ilpsako, K.CranicnaBcbka,
K. Xonzuen, C. XomoanHchKa, K.derticona,
I'. YepkoB 1 iH.

Bapto ITOTOJIUCS 3 YKpaiHChKOIO

nocmigaueo 3. AndbopoBoro, KoTpa B poOoTi
«TepMmiHONOTiYHI  irpy  MOAO0  Bi3yambHHUX
MHCTEITB» BHCIIOBIIIOE NIEPEKOHAHHS B TOMY, IO
OCKUIbKM «JIOMIHYBaHHSI Bi3yaJbHOI KYJIBTYpH
miciss  [Ipyroi cBiTOBOi BifiHM BXe HIXTO HE
CTaBUTH Mix CyMHIB» [2, 166], TO B 300pakayibHIl
KyJIbTypi  KOXHOTO  aBTOPCBKOrO  (imbMy
MPE3eHTOBAaHO caMe TOW CerMeHT JIMCHOCTI, IO
LiKaBUTh pPEeXHCEpa-aBTOpa, KOTPUH, BUTATYIOUH
31 cBiTY iHOAI OrMAHi, CTpamiHi W TaeMHUYI
CKIJIOBi, Yy TaKWi cHocid BUpaXkae BIIACHE
CTaBJICHHS JI0 THX SBUIN, JO SIKMX BIH BHSBIIE
HemiApoOHMI iHTepec 1 BOAHOYAC 3IHCHIOE
crpobu  TIMOOKOTO caMOpO3KpHUTTA Takum
YUHOM, NPOEKTYBaHHS Ta BIITBOPEHHSI
NPEIMETHOIO CBITY B  aBTOPCBKUX — MOJEISIX
CBIIUUTH PO Te, IO JIMLIE 3pifKa PEKUCEP-aBTOP
JOKYMEHTAILHO ~ BiJIoOpaka€  pealbHiCTh  —
HAaTOMICTh BiH 00poOisie Ti BIAMOBIAHO 10
BJIACHOTO CBITOCHPUHHSTTS Ta CBITOBIATBOPEHHSI.
CrnymHOIO B I[bOMY KOHTEKCTI € 1 JyMKa
B. Cunopenka, xotpuii B ctarti «['epoizm» Ta
«aBTOPCTBO» Yy  CyYaCHOMY  Bi3yalbHOMY

MHUCTEUTBI AK (OpMH  «aBTOCYO’€KTHBALiI»:
MOBEPHEHHSI CMHCIY» BKa3ye, MO «CydyacHe
Bi3yaJbHEe MHUCTEITBO MTO-HOBOMY aKIIEHTY€E POJIb 1
MO3MLII0 XyJOXKHHWKa (aBTOpa), HE poOITIH
“mpodeciline aBTOPCTBO” TIEBHUM iMIIEPATHBOMY.
[Ipaktrik 1 TeopeTwk B Tamy3i 00pa30TBOPUOTO
MHCTENTBA  IEPEKOHJIMBO  JIOBOIUTH, IO
MOJIMBICTh (opMyBaTH OyIb-sIKi «eCTeTHYHI
00’€KTH» 32  paxyHOK  PO3MOBCIOIKEHUX
TEXHOJIOTI MPaKTUIHO Ma€ KOKHHUH, 1 B TOHUTBI
3a MepeMory B IbOMY 3MaraHHi «mpodeciiiHuii
aBTOp»  CTa€  CTypOOBaHMM  3apyYHHKOM
30epekeHHs, TNPUMHOXKEHHS Ta  yBIYHEHHS
XymoxHbo1 (hopmu sik Takoi [7, 136].

BaxnuBuMm € i TOH akT, M0 KiHOMHTII
3am0Bro no nepekoHanHs Ponana bapra, xotpuit
BBaXaB, M0 «dororpadis HAPOKYETHCS OIHIEIO
JIMIIIE MUTTIO, a Jutst potorpada KUTTEBO HEOOXiAHO
“cXOMUTH” II0 MUThY, HAMArajuch yKe B paHHIX
KIHOCIO)KeTaX 3aKIEHTyBaTH Ha TOMY, IIO B
KOXXHOMY Kaodpi KiHO, SIK 1y ¢oTorpadii, «cXomuTn»
3IaTHAN KOXKHUH, a OT «BUSBUTU» MOXKYTh JIUILIE
omuHUII <...>, amxke (poTo- Ta KIHOMHUCTEITBO
<...> HalTOYHIIIEe BiOOpaXalOTh «CXOILIEHY
peaNbHICTh» — Takow, sk BoHa € [5, 167],
peamizoBaHy ( sk BBakae B.['opreHko y po0oTi
«ApxitekToHika ¢inpMmy: Pexwncepcbki 3acobm i
croco0u  (OpMyBaHHS CTPYKTYpPH €KpaHHOTO
BUJIOBHILA»)  «MAHCTEPHICTIO  PEXUCYpH  —
CYKYITHICTIO KOHCOJIiJJOBaHUX 3yCHIIb
ABTOPCBKOTO  KOJEKTHBY 3  BHKOPHUCTaHHS
BIAIIOBIAHMX 3ac00IB 1 cIOCOOIB BTUIEHHS TEMH
(He0OPOOIICHOTO JKUTTEBOTO Matepiany)» [3, 4].

Meroro cTarTi € BU3HAYEHHS XYI0KHBO-
€CTeTUYHOT0  1HCTPYMEHTapil0  TPOEKTyBaHHS
pexKHcepoM, XYJIOKHUKOM, ornepaTopom
MPEeIMETHOTO CBITY KaZpy B 300pakabHiii
KYJIBTYpPi aBTOPCHKOTO (PisibMy.

Bukman OCHOBHOTO MaTepiany.
KinomucTenTBo  BHHHMKAaE B  HaJA3BHYAlHHO
CIIPUATIIMBOMY ~ COLIAJIFHOMY Ta KYyJBTYpHO-
MHUCTEILKOMY CepeIOBHII, MOTYKHO
«abcopOyoun 1HCTpyMEHTapili pi3HUX BHIIB
MHUCTELTBa, Hade  Oe3  BJIACHOI  MOBH,
BHCJIOBJIIOIOUYNCh BUKIIIOYHO 4yKor. ['onmoBHa
BIIMIHHICTh MK JKHBOIMCOM 1 KiHeMaTorpahom
MOJISiTa€ B TOMY, IO OOpa3oTBOpYE MHUCTELTBO
30Cepe/PKeHe Ha BUTATYBAHHI MOMEHTIB Yacy B
MIPOCTOPI, TOAl K KIiHO MEPEeTBOPIOE 3a(hiKCOBaHY
MPOTSDKHICT HA 4Yac, 3aBISIKM MOIIMBOCTI PyXy
Ta TPOEKTYBaHHS Jii Ha HEPYXOMHH eKpaH.
Kinemarorpad momae oOMEXeHICTH TeaTpy W
00pa30TBOPUOr0 MHCTELTBA, HAJAIOUM IIsgaueBi
MO>KJIMBICTh CIIPUHAMATH MIHJHMBY NPOTSDKHICTD 1
Oaumnty TpuUBaly B 4aci miro» [4]. Pasom 3 TuM, K
3azHagae A.Kamnpamoa (y po6oti «KuBomme i
KIHO: LUTYBaHHA Ta PEKOHCTPYKLis KOHTEKCTY
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CTBOpPEHHS KapTMH Yy @¢inbMax») cydacHi
«peXHCepH  HE  MOXYTh HE  HaIUXaTUCH
KapTHHAMH BEIIMKUX MaWCTpiB, HE KOITIOBATH
(yacoM HaBiTh HECBiZIOMO) KOJBOPOBI pillIeHHS U
HE BiATBOPIOBATH OKPEMi CIOKETH JAJISl TIOCHIICHHS
BIUTMBY Ti€l 4M iHINOI KIHOCTPIYKHA Ha TISAadar
[4]. Bimomo, 1m0 cucTema 300paXkaqbHO-
BUpaXaIbHUX 3aco0iB 1 TPUHOMIB  CIyrye
peXHcepoBi, 3 OAHOrO OOKy, BTUIEHHIO B
MHCTEbKY TKaHWHY TII€BHHX JKUTTEBUX IIOMIN
4yepe3 IMOETHAHHS PEAIBHOTO W ippeasbHOro
(3BU9aiiHO, 'y  MeKax  JIOyCTEMOi  MipH
BUKOPWCTAHHS KOXKHOTO 3 HHX), a 3 IHIIOTO —
BUKOHYE POJIb CBOEPILAHOTO MICTKAa MK aBTOPOM 1
peummieHTOM TBOpY. [Ipy 1BOMY BayKIHMBO, HIOOH
300paykeHHsI 1 BHpa3HICTP HE Oyl CaMOIIiJLTIO
MUTLSL, a JIMIIE 3aCO00M JTOCATHEHHS 3HAYHOT'O
XyIOKHBOTO BIUTMBY. Toxi sik Ha (GoOpMyBaHHS
KiHOMOBH BILTUBAIOTh Halpi3HOMaHITHIIII
YNHHUKU — BiX o0mapyBaHHS Ta
1HAMBIIyadbHOCTI aBTOpa /0 3aKOHIB KaHpy U
ICTOpUYHHAX  3aKOHOMIPHOCTEH  KiHOIpOIIECy.
Hpamarypris, pexwucypa, orepaTopchKa
MaiCTepHICTh, MHCTENTBO aKTOpa, TBOPYICTh
XYAO0)KHUKA, KOMIIO3UTOpa — YCi I CKJIaIHHUKH
BKpai HEeoOXiIHi JUTST PO3YMiHHS
kiHemarorpadignoi MoBH. «CydacHe  KiHO
CIIPOMO’KHE BioOpasuTH Oyab-aKky ailicHicts. M
O0COONMBO 1€ CTOCYEThCS CTBOPEHHS HOTO
KiHOMOBH, — 3a3HauaB OnekcaHnp Actprok (y
po6oti Naissance d’une nouvelle avantgarde: la
camera-stulo). — JIst soro HeoOXiaHO, 3BUUAITHO,
mo0 CcleHapucT caM 3HiMaB cBOi (inmbmu, ane
mie Kpaie, skOM KiHOCTpiuKa B3araili He Mana
CIIeHapucTa. Y CydyacHOMY KiHOTBOPI BiIMiHHICTh
MDK aBTOPOM i MOCTAHOBHHKOM HE MA€ CYTTEBOTO
3Ha4YeHHS. ABTOp TIHMIIE CBOEI0 KaMepor, SIK
MUCbMEHHUK TiepoM». DpaHIy3pKHi pexucep 1
TEOPETHK KIHO PE3OHHO CTAaBHUTh 3amMTaHHS: «Un
MOXXHa B MHCTENTBi, JIe¢ 300paxeHHs 1 3BYK
CIIyTYIOTh ~ BHPQXKEHHIO TEBHOTO  CBITOIIISAY
(me3anexHo BiJ[ HasBHOCTI CIOXKETY)
OTOTOXXKHIOBAaTH TOTO, KOMY HAJIEXHUTb 3aayM
TBODY, 1 TOr0, XTO IIeH 3a1yM peanizysapy [10, 24].
Cpoero ueproro Kmumrod KecnboBchkuit
3a3HayaB, 10 B HOT'O 3aBXAU J00OpE CKIIATAETHC
pobora 3  omeparopamu.  Pexucep-aBTop,
pO3KpHUBarO4n CEKpeTH CBO€1L TBOpYOI1
Jaboparopii, pPO3MOBIAaB, 110 BUPOOHHIITBO
¢inbMy f 30KpeMa MPOEKTYBaHHS HPEAMETHOTO
Cepe/IoBHINA  KaJIpy BUMAarajio BiJl HbBOTO
00OB’SI3KOBOTO OOTOBOPEHHS KOXHOI'O Bedopa
IIaHy poOiT (Ha HACTYHNHMUH 3HIMAIBHUH JEHD) 3
OIIEPaTOPOM-TIOCTAHOBHUKOM, KOTpHH «y
[Mompmi, w©a BimMiHy Bim  @paHmiiy, €
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CHIBaBTOPOM, a HE TUIbKU HAWHITUM U 3MOMOK
TexHikoM. Takuii TBOpYMM TaHOEM, KOJIU
«omeparop 13 camMoro mOYaTKy poOOTH Hax
CIICHApPiEM CTa€  CIiBaBTOPOM»,  BIIACTHBUU
IOJIbCHKIH Moeni ABTOPCHKOTO KiHO.
K. KecnboBCchbKH BKa3yBaB, L0 KOJIU B HBOIO
BUHHMKala iges moao QinmeMy, BiH crepury
MPUXOAMB 3 HEIO JI0 OTeparopa, MoKa3zylyl HoMy
BCi Bepcii ciieHapito, mo0u 00ayMaTH, K 3HIMATH
KapTuHy. Ha  mepexkoHaHHS  3HAMEHHTOTO
peKucepa-aBTopa, «OmepaTop Mpalroe He TiNbKH 3
KaMepor Ta OCBITIIEHHSM», a ¥ BIUTMBAaE Ha
ITIOCTAaHOBKY, MOXKE «/IaBaTH BKa3IBKH aKTOpaM»»,
OCKUIBKH € TUM (paxiBLeM, y SKOTO € ifei 1mojo
BTIJICHHS PEXHCEPCHKOr0 3amyMy y (GUIbM, IO €
CIUTFHOIO cripaBoro. Taka cucrema cmiBmpari, sK
BBakae K. KecnboBchkuil, mama «IpekpacHuX
NOJbCHKUX  ONEparopiB,  KOTpi  JIIOOJATH
MpaIoBaTH caMe TakuM duHOM» [14]: Bitombx
Cobouincekmit, €xu Byiuik, Agam Xomnermep,
CnaBomup In3sik, 30iraes PuOumnchbkuii, lonanra
JlnieBchki, [TaBno Enenbman, ITerpo
Cobouincekuit, Smek bmaByr, Xoiite BaH
XotiteMa, Boitiiex CTapoHs.

v KOHTEKCT1 TEMHU cnenuiku
300pakallbHOI  KyIBTYPH aBTOPCHKOTO  (PpirbMy
3BEpHEMOCH [0 TBOPYOCTI Cy4aCHOTO HIMEI[bKOTO
kiHomoctaHoBHUKa Cebatbsina lllunmepa, skuit
AKTUBHO PYXa€ThCsl B OIK aBTOPCHKOI PEKUCYPH.
I[Ipy 1wpOMYy 3ocepeaMMOCh Ha TPOEKTYBaHHI
NpEeIMETHOTO CBITY y #oro ¢imemi «Bikropisy, me
pyX KiHOamapaTy, TepoiB € He TiJIbKH HAaCIiJIKOM
CHHTETUYHOI CYTHOCTI KIHOMHCTEUTBa, a W
HAWBAXKJTMBIIIIOK i HEBII'EMHOI0  PHUCOIO
peasbHOCTI. AJKE BIJOMO, IO PyX — L€ KHUTTA.

A BiATBOpEHHS HPEIMETHOTO CBITYy B
TUIACTUYHOMY MHUCTEITBI 33/I0BOJIbHSIE OCHOBHUIM
3aKOH KIHOTBOPYOCTI - CTBOpPEHHS

MakcuMaiapHOl  1mo3ii  peanbHOcTi.  CBOI
HEMOMIipHi, Ha Hall TOIIISAN, NpeTeH3ii om0
VHIKaJIbHOCTI 300pakaibHOi KyJNbTypHu (pitbMy
3aBJIIKK Oe3repepBHOMY pyXy KiHoamapaTta, IIo
HECKIHUEHHO 3JPUTAETbCS 3 HATIKOM Ha TaK
3BaHy JOKYMEHTAJIbHY CTHJIICTHKY, Ma€ W aBTOp
¢inemy «Bikropis» C. lllunmep, mio 3i0paB
menpuii ypoxkaid Haropog 65-ro bepmincekoro
MikHapogHoro  KiHodectuBamro.  Ulokyroun
risgada, Mo CyTi, Bi3yalbHOK aHTHKYJIBTYPOIO,
peXucep pO3MOBigae TpariuHy W BoOJHOYAC
OaHanbHYy ICTODII0 «IIPaBUJIBHOI» IiBUMHH, SKa
3a3Hasia HEWMOBIPHUX CTpPakIaHb, MOTPAMHBIIH B
«oTaHy» KOMIIaHiI0, Malo TNepeiMardnch
ITHOpYBaHHSIM 4YHM HE OCHOBHOI MHCTELBKOI
3aroBiji, 30ciOHa KiHeMaTorpadicriB, Ipo Te, 10
XyIOKHI TIpUHOMH HE MaloTh OyTH HaBMHCHE
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AKLIEHTOBAaHUMH aBTOPOM TBOpPY, HE IIOBHHHI
OyTH NOMITHHMH.

IlokazoBo, 1m0 CcymMHa H, Ha Xalb,
HeopuriHajibHa  icTopis (W0 CIOHYKae [0
YUCIIEHHMX  amo3iil) repoini Biktopii 1 i
BHTIAIKOBUX 3HaiioMux (3oHHE, bokcepa, biinkepa
it ®@yca), 3MyIIeHHX TOrpadyBaTé OaHK, CTPIMKHIA 1
HEBIZIBOPOTHUH  PO3BUTOK  iXHIX  CTOCYHKIB,
KaracTpodidHa Oe3nepCreKTUBHICTD SKUX 0/Ipa3y
NPOTHO30BAHA, 3/1A€ThCS, HAaWMEHINE IiKaBHTh
MOCTaHOBHHKA. Crinyroun MPUMITHBHOMY
JIBAHA/IIATACTOPIHKOBOMY ~ CIIGHapilo, € aKTOpH
BIAIOTKCS 10 IMIIPOBI3aIliid, MUTEITh BBOJIUTH IIIsIa9a
B OMaHy ¥ IIPOIIOHYE 3aTATHYTI HE3pYyYHi /A1aJoTH i
HIOM  O€3IIbHE HEJOPO3BHUHCHHS  CHOKETY.
HaroMmicTh TOJOBHa CTaBKa aBTOpa-pekucepa
3po0jeHa Ha CHOHTaHHICTH 1 MPHUMaT Majo He
XBOPOOJMMBOTO  TaHAEMY 3  ONEpaTOpoOM-
neOI0TaHTOM, SIK HACTIJIOK, enaTaxHy
300paxanbHy (hopMy, BKOTpE NEpEeKOHYIOUH B
ICTHHHOCTI ~ HIIICAaHCBKUX  MIPKyBaHb, IO
JMOACBKUH  po3yM 1HOAI W  cmpaBmi  He
CIIPOMOXHUHI «3abe3rneunTu MpaBUIbHUN
BiJIOMTOK 30BHINITHBOTO CBITY, BiH HOTO HEMHUHYyYE
CIIOTBOPIOE» [6].

3o00paxanbHu pan KIHOCTPIYKH,
ABTOPCHKUN AWM3aiH HOTO Bi3yaJIbHOT KOHIIETIIIii,
HE TUIbKM IIOKYE, a ¥ MigpuBae NOBIpY risgadya
70 TBOPIIB y iX moTpedi (10 HAaBiTh BUKIIMKAE
3a3/IpiCTh) CAMOBUPA3UTUCH Y OYIb-SIKHI CHOCIO,
MPUMYIIYIOYH MHUPUTHCS 3 THM, IO «Ha piBHI
dbopmu  BigOyBaeThCs  “pO3KAPTUHIOBAHHS
cranoi cTpykrypu» [1, 21] xinemaTorpadigyHoro
tBopy. C.llunmep, HaBMHCHE  HEXTYIOUH
TEpIiHHAM IJIsgjlada, HATY)XKHO W Malo He
arpecMBHO HAMaraeTbcsi 3MYCHTH HOTO 4YH TO,
HYJBI'YIOUH, JpIMaTH, YA TO TEpPIUIAYEC OYiKyBATH
KaJaHOI PO3B™SIBKM, UM TO alelioBaTH  JIo
cnenn@iyHoi MPHUPOAM KiIHOMHUCTENTBA 3 HOro
TEXHIYHOI  3MATHICTIO, <«3 OOHOrO  OOKY,
(otorpadiyHO TOYHO (iKCyBaTH 30BHINIHIH 00pa3
pEabHOCTI, @ 3 IHIIOr0 — HACTUILKK JK BLILHO
TpaHcgopMyBaTH 00pa3 CTBOpeHOro cBiTy» [8, 129].

[TocTaBuBIIM Tepe] 3HIMAIBHOIO IPYIOO
(i mepemyciM Tmepex OIepaTOpoM) CKIIAJHE
TBOpUe W BUPOOHHWYE 3aBAaHHA — 0e3 oOMaHy
CTBODUTH (ITBM OAHHMM KajapoM (HaueOTO
TBOpSYM 3aco0aMH  OTEPaTOPCHKOTO MUCTEITBA
TUTACTUYHUNA ~ €KBIBAJICHT KiHeMarorpadiyHoMy
o0Opa3y), peXucep HaMaraerbCsi  OTOYHTHU
nepenoadyBaHi CIOXETHI MOBOPOTHU 51
IMIIPOBI3ALIMHUN PO3BUTOK XapaKTEPiB OPEOIOM
HACTHUPIIUBOI Bi3yaJIbHO1 3araJIkoBOCTI,
3a0yBalouM, IO TJSAALBKY ayAMTOPil0 HE BapTo
NPUTOJIOMIITYBaTH aTpPaKI[iOHAMH{, BHIAIOYM 1X 32
CyTO KiHemaTorpaiuny MoBy. MUTEIb HaB’ I3JTHUBO
Mparte NepeKoHaTH CHaHTEIMYEHOr0 TIs1a4a, 10

me  «MmoiepHa  nmoba  <...>  CTBOpWIa
COLIIOKYNBTYPHI YMOBU AJISl PYHHYBaHHS CTaJlX
KOPZOHIB y cpepi Bi3yaJbHOTO Ta CTBOPEHHS HOBHX
3B’SI3KiB MDK €JIeMEHTaMH 300pakaiibHOi (popMumy»
[1, 21]. 3iioMKH PY4YHOIO KamMepOw, METO SKHX
OyIno HIOWTO 3aHYPHUTH TIIsAIa4a B JOKYMEHTAIBHY
peaNbHICTh, 3ay4UTH HOTO B TaKy cO0l «KHUBY»
JII0 TepoiB, SKi BEIITAIOTHCS BYJIUISIMH MICTa,
gepe3 HECTIMKICTh 1 HEBOMHHE MEpPEXTiHHS
KiHeMaTorpagidHOTo 300pakeHHS
MEpeTBOPIOIOTbC ~ He  Jume B OoficHe
BUNPOOYBaHHSI BECTHOYJSIPHOTO amapaTta, a W
HECKIHYCHHE pO3ITi3HABaHHS JTOKAITii
Opigpixmrary, OPUNPABICHHX JIyMKaMd IIPO
YHUCICHHI  HE3PYYHOCTi, SKUX  JOBOJIUTHCS
3a3HaBaTH OMEPaTOPOBi, KOTpHiA, oOOMparoun
Pi3HOMaHITHI TOYKH 30py Kamepu (pakypcu) i
BUIIPOOOBYIOUM TEXHIUHI MOMIIMBOCTI CyYacHHX
ONTHYHUX CHCTEM, MPOTATOM OLIBIIE TBOX TOAMH
XOIIUTh, Oirae, miTae i i3AUTH Ha aBTO Pa3oM 3
aKTOpaMu, SIKi B pealibHOMY 4aci mepe0yBaloTh B
oOpasax.

Y KOHTEKCTI HAIoTo aHalli3y BiJI3HAYUMO,
IO JOKYMEHTAJIbHUI CTWIIb 300pa)KeHHS caM 10
co0i e He rapaHTye XydOXHBOI JOCTOBIPHOCTI
KIHOCTpiYKH — HOTO imeH, KOH(IIKTIB, 00pa3is,
xapaktepiB. 3BICHO, pPEXHCEPOBI B TICHOMY
TaHIeMi 3 OmepaTopoM HEOOXiTHO TBOPYO
BUKOPHUCTOBYBaTH TaKi BiJJOMi O3HAaKU
JOKYMEHTAJILHOT CTHJIICTHKH, SK KOMIIO3HIiIHA
HE3aBEPILCHICTh 300pa)KEHHsI, HECIHOJiBaHI HiOM
«HenepenOaueHi»  CBITJIOBI  eekTd  (SK-TO
KOHTPacTH CBITJIOTIHI, «3aCBITJCHHs», BiIOIMCKH
TOIO), HaJ3BHYalHA PYXJIMUBICTb 1 PO3KYTICTH

3HIMaJILHOTO amapara, HaBMHCHA
«HEBHUOYTyBaHICTb)» KiHemaTorpadigHoro
MaTepiay [17], BiJICYTHICTh pETeNsHO

NpOJyMaHUX MI3aHCICH, MI00M CTBOPUTH Ha
eKpaHi BIMYYTTS NPUPOTHOCTI KHUTTEBOI TeUii.
OnHak MOXXEMO KOHCTaTyBaTH, L0 B TOMY TO U
crpaBa, M0 y BH3HAYHUX MHUTLIB 300paxkajbHa
CTWIICTHKA 3aBXJW HE JHIIe TPHBAIMN dac
“BHHOLIEHA”, ITMOOKO MPOAYyMaHa i opraHizoBaHa,
ajle TIeBHUM YMHOM BHCTPaXIaHa, TOMy H He
3[12€ThCS MTYYHOIO.

CraBmm  sK  Tsyiad CIHIBYYaCHHKOM
PEKUCEPCHKO-0IIEPATOPCHKOTO eKCIIEPUMEHTY,
KOTPOMY 3 YCiX CHJI XO4YEeThCS  OIHpATHUCH,
KOHCTAaTyeMO, IO YacTKOBO Oe3lepepBHUI KaJp
JIACHO «CTBOPIOE JKOPCTKI THUMYAcOBI PaMKH,
3BY)KYE TOPU30HT MOKJIMBOCTEH I'pU 3 IUIaHAMH,
mo30aBisie  CIPONICHUX 1  CTaHJIAPTU30BaHUX
«BICIMOK» Ta  iHIMX  KiHeMaTorpagiuHux
mrammiBy [17]. Opnak 3apagu doro? I1lo0Ow,
repOIYHO TMEPE3HABIIM CTPIUKy Tpuui «0e3
LITaMIIiB», 3pEIITO, KOHCTAaTyBaTH HPUKPUH
¢akt, mo y XXI cromitri Bce me Mae I0BOII
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JAn3amu

ITorpeouax I'. I1.

KyCTapHUH BUTJIS, IO TIsiIa4aM 3allpOIOHOBAaHO
B YOMYCh I[ikaBUA 1 HaBiThb BPaKaIOUHA
KiHeMaToTrpadiTHHA €KCIIEpUMEHT, SIKUH,
Oe3mepeyHo, BIABCS, SIK JOCBiJl BHCHAXKIMBOTO
MPOAYKYBaHHS €KpPaHHOTO NPOAYKTy, aje He
30BCIM CKJIaBCS SIK TOCTPOCIOKETHHH (DiJTbM.
Bigznaunmo, 1o, BKa3aBmd y GiHaIBHUX TUTpax
cTpiuku «BikTOpis» mepemoBciM iM’s omeparopa
Crypna bpannra I'peBnena, pexucep C. Ilummep
HIOM MOOpPOBIIBHO YCYBAa€THCS BIJl aBTOPCTBA 1
MPE3CHTYE CBOEPIMHY 300paxkanbHy aHTU(OPMY
aBTOpPCHKOro (imbMy, sIKa, HA >Kajib, IOBHICTIO
MOTJIMHAE 3MICT, TVIMOMHM SIKOrO, BJAacHE, 1 HeE
BHUCTa4ae Iid KiHOpOoOOTi. TOX BHXOIUTH, IIO
«KOHKpETHA, 1HIWBiAyallbHa HETOBTOPHICTh MOMIT
HaOyBae OaHANBHOTO 3MICTy TOMY, IO HOMY
Ha/IaHO TPUBiaIbHOI HACHIBHHUIBKOI (QOpMH».
[Ipu upomy rusgadeBi NOBOAUTHCS Mallo He
NPUMYCOBO TOPKAaTUCh YSIBHOI «CTeNi» IyMKH
pexwucepa [12]. Takmii pexucepchKAd MiIXix IO
MOHSATTS «aBTOPChKa KIHOQOPMay MPU3BOAUTH JI0
MHMOBUIBHOTO (YM HABIAKH 3allPOrPaMOBAHOIO)
3MIMIEHHS aKIEHTIB KIHOCTPIukH y (iHami. Amxe
3aMiCThb CMYTKY HpO MapHO BTpad€Hi JIFOACHKI
KUTTS, JIEAKOrO CIIBUYTTS J0 Hexadh i
HETraTUBHHUX IEPCOHAXIB, SKI TaK JETKOBAXHO
Bigmamm cebe Ha TmTOTalxy Harioi CMepTi,
HEXTYIUH «IOCEPEIHUIITBOM Mik Borom i cBitomM
Jlorocax [1, 13], rnsagad 3anumaerbes Oy UM
0 LUIOr0 CHEKTPY €eMOLil, NPOIOHOBaHMX
ekpaHoM: eHdopii, cTpaxy, HDKHOCTI, TaHIKH,
crpumanocti [17]. Hartomicte BiH BiguyBae
HEHMOBIpHY pPaJliCTh TOJIETIIEHHS BiJ TOTO, IO
3aTSDKHUM MMCTELBKUN EKCIIEPUMEHT, Yy SKOMY
«KOHIIEMIIISI CMEPTi aBTOpa 3HAXOJUTHh BEJIbMU
CBOEpITHE MEPENOMIICHHSI», 1€  «PEexXHUcep
moMep, xai xuBe oreparop!» [17], HapemrTi
NPUITUHKUBCS, HE OOMHUHYBIIM TIPH  IOMY
aKTyallbHy MpoOiieMy «ieHTudikamii Kamepm»
LIOAO0 TOTO, YHMIO TOYKY 30py BOHA BCE X TaKU
3/aTHA ¥ MOBMHHA BHPAXATH — aBTOpA, Fepos UM
miggada? 3 Hamoro OOKy CIIijJi 3ayBaKUTH, IO
npioputeT y KiHemaTtorpadiuHoMmy 300paxKeHHi
JICHO Mae HaleXaTH aBTOPCHKOMY MOTJISIIY,
OCKUIBKM camMe BiH 3aBXIW  3aUIIAETHCS
cy0’ekTOM  mii, TOAI K CIpaBXHE JUBO
KIHOMHCTELTBA TOJISITa€ B TOMY, LIOOM IIsiad HEe
MOMiYaB aBTOPCHKOi MPHCYTHOCTI, a BCe, IO
CTaBaJOCh Ha €KpaHi, BiJIOyBaloCch HIOM came
coboto, HIOM ©0e3 aBTOPCHKOI yd4acTi, OJHAK
HACIIPaBJIi PO3BUTOK il MOCTIHHO AUKTYE TO3MIIIS
aBTOpA.

Po3BuBaroum Hami pPO3MHCIM CTOCOBHO
300pakaJIbHOi  KYJIBTYPH aBTOPCBHKOTO (uIbMY,
BKOTpE HarojoCuMo, IO, KOJIM HxeTbcs Ipo
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HETOBTOPHICTh aBTOPCHKOT Mozeni B
KIHOMHCTENTBI, KOKCH aBTOP IWBUTHCS Ha CBIT
VHIKaIbHO, $IK, BJIACHE, 1 TPE3EHTYE HOro, amke
Kaapu 3 iXHIX (LIBMIB JIErKO BiIPI3HUTH 3-TIOMiX
iHmMx. MOXKINBO, 1 HE BCl, ajge OinpuricTs. Tak,
MpUMIpOM  aMepUKaHChKUH  pexucep Bec
AHpepcoH (OOMH i3 SICKpaBHX IpEICTaBHUKIB
ABTOPCHKOTO KiHO),KOJNH 3aAyMy€ YepTOBHM
¢binpM, TO yABISE CBIT, Yy SKOMy Oyze
BimOyBarucs mig [11]. Ilpu mpoMy aBTOPCHKUI
CTUJIb IJIS TIiA/adya TIOYNHAETHCS 3 Bi3yalbHOTO
CIIpUAHATTS  KIHOCTpIYKHM, a  OTXe, 3
OTIepaToOpChKkoi poOoTH — TOOTO, 3 TOro, IO
misgad Oaunth W onpasy copuiiMae.  Tak,
OpUMIpOM, B EKPaHHUX POOOTaxX aMepUKaHCHKOTO
KiHOpexkucepa B. AHmepcoHa Takuil  miAXifg
BUPaXKAETHCSI B CUMETPUYHIM KOMITO3MIIi, 0 €
HIOWTO TOpYIIEHHSM MpPaBUJI TOOYIOBH Kajapy,
ame Horo QimeMu (30kpeMa KymbToBi «l'oTenms
“I'pann  bymamemt”y», «KopomiBcTBO MOBHOTO
MICSIISI») XOYEThCSI MEPEAMBISITUCH IEPEIOBCIM
caMme 3aBASKHM TakKii KOMMO3HWIii Kajpy. 3BiCHO,
o0 B IBOMY PEXHCEPOBI-aBTOPY IOIOMarae
OIepaTop-MOCTAaHOBHUK, TNpoTe ioro pobota
Mpalloe Ha PEKUCEPCHKUNA 3aAyM, CIPHUSIE
aBTOPCBKOMY CaMOBHPaXEHHIO. SIK, mpumipom,
CUMETpPUYHAa KOMIIO3MLIS Kaipy Mpalioe Ha
CTBOpPEHHS aTMoc(hepH JIsUIbKOBOTO OYIMHOYKA B
KiHOcTpiukax B. AHzIepcoHa, KOTpPHH TaKOX
CTBOpIOE 00’€MHY aHiIMallifo, TOOTO IISUTHKOBI
MYJIBTOUIBMH, W aJaNTye CBOEPIAHUN aHIMAIliHHUN
CTHJIb B irpoBoMy KiHO. B ojHOMY 3 iHTEpB’t0
pexucep 3a3HayvaB, MO BCi HOTO (UIBMU Tak 49U
IHAKIIE — OCOOHMCTI, BIJl MMOYATKy JO KIHIIS.
MuTtenib HE CTaBUTh Iiepes; CO00K  MeTy
JOOCHIOUTH SIKMICh KOHKPETHHH acCHeKT CBOET
0CcOOUCTOCTi, OJHAK KOXXEH pa3 BHUXOAUTH IO-
HOBOMY. Tak, mpUMipoM, HE3BaKAIOYM Ha Te, IO
KiHOCTpiuKy «KOpOJIBCTBO TOBHOTO  MIiCAIIS»,
KIHOKPUTHKH Ha3Balld «CHOTaJOM Tpo (aHTazii»
caM MUTelb BOayae B O3HAYCHiW pOOOTI JiuIle
3araiipHi BiacHi emorii [11].

31a€eTbesl, WO KOXKEH SACKPaBHH aBTOP
CTBOpIOE CBil BiacHuii BeecBit 1 fioro dineMm — 11e
JWIle MaJleHbKa YacTWHKA, BIKOHIE, 4epe3 sKe
JNO3BOJIIIOTH  3a3UpPHYTH  riigadeBi.  Take
BpaKEHHS CKJIAJA€ThCS YHACIIIOK CIPUHHATTA 1
TBOPYOTO BiOOPaXXEHHS TOro, IO OTOYYE
aBTOpa, a/kKe BIH HE MOXe OpaTu TBOpUUH
3aJyM HIi3BIIKM, a 4epmae ifei 3 peasbHOCTI i
TOoro, Ak cam Ha Hei pearye. Hanpuknan,
ATIOHCHKUN  peXHCepP-MYyJIbTUILTIKATOp  Xasio
Misia3aki 4 He 3aBKOM 300pakae y CBOiX
¢inpMax MiiyHHX ICTOT — JOyXiB-OXOPOHLIB
JepeB, Tip, pidoK. AJpKe B PENiTidHIN KyIbTypi
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CHHTOi3My, 0a30BaHiif Ha aHIMICTUYHHX BipyBaHHSIX
JIABHIX SIIIOHIIB, 00’€KTaMU IOKJIOHIHHSA KOTPOI €
YHUCIIEHHI OOXeCTBa W [yXW TIOMEPIHNX, IaHyeE
rMOOKa TIoIaHa A0 NPUPOAH, IO i BigoOpakeHO
B aHIMaIiiHUX KapTUHAX X. Misgazaxi.
@OopMyITIOI0YN  OCHOBHI TO3HUIli  aBTOPCHKOTO
Kpeao, MUTeNb BKa3zyBaB, IO MAWTAYl AyIn
YCIAJAKOBYIOTh ICTOPUYHY TaM’AThb TONEPEeIHiX
NOKOJIIHb.  3rofioM, KOIM BOHM  IOYMHAIOTH
JOPOCTIIIIATH, TIaM’SITh, IO JicTajlacs iM, CTae Bce
OUTBII HEOCSDKHOID, a TOMY PEXKHCEp IparHe
CTBOPUTH (DiNbM, 30aTHUN PO3OYAUTH B JIIOASX IO
mam’siTb, 1[I0 CBOEIO YEProld JacTb KoMy
MOXJIMBICTE TIOMepTH macinuBuM [13]. bimpm
XapakTepHUM MPHUKIIAJ0M aBTOPCHKUX YNOJ00aHb
Y BIATBOPEHHI CBITY € TeMa aBiallii, K, IpUMipoM,
y #ioro kxiHopobotax «llopxo Pocco» i «Birep
Oy’K4ae», M0 TICBHUM YHUHOM € BiTBOPEHHSIM
TE3W CaMoro pexucepa Mpo Te, M0 BCsi Kpaca
CBITY JIETKO MOXXE TIOMICTHTHCS B TOJIOBI OJHi€l
moauan [15]. Baxomrenns X. Misizaki  aBialii€ro
MOMITHE HaBiTh y TOMY, IO CBOi KiHOCTPIYKH
pexucep ctBoproe Ha ctyxaii Ghilbi, 3acHOBaHii
moctaHoBHUKOM 1985 poky, 1m0 BimoOpaxkae
Ha3By iTANIHCHKOTO PO3BiAYyBaILHOTO JIiTaKa.

300paxanbpHa KyJIbTypa aBTOPCHKOT
KiHOMOJZIelTi  CBITOBIATBOPEHHS  ICIIAHCHKOTO
pexucepa Ileapo AibMopoBapa CIHPAeTbCS Ha
(eMiHHICTH 1 TMPOSIBM JKIHOYOIO B  KYJIBTYPI.
@®opMyII0I0YM  OCHOBHI TIPHHIMITN  aBTOPCHKOT
pexucypu, wMmaiictep OyB TNepeKOHaHHH, IO
KiHeMarorpady MOXKHa HABUMTHCS, aJie HE MOKHA
HaBYUTH. TOJli K Y PEXKUCYPi TOCTAHOBKHU JOBOJTI
MaJio MmpaBuJI, SIKi MOYKHA IIBUJIKO 3aCBOITH, aJiKe
JNOMIHYIOYMM €  aBTOPCBKHH  MOMJAJ — Ha
(GOopMyBaHHS TPEIMETHOTO CBITYy Kajapy, HOro
JM3aiiH, aBTOPCHKUII TOTJA] Ha iCTOpito, KOTpa
po3noBinaerbest [16]. Toxk OCHOBOIO 4YM HE BCIX
HOTO CTPIYOK € came JKiHKa: BOHA TOJIOBHUI repoit
i o0’ekT 300pakeHHS B HOro KiHOpPOOOTax,
HAaBKOJIO XIHOK 1 TXHIX TIepeXHBaHbh TOCTAHOBHUK
BUOY/IOBYE CIOKET, KOMIIO3UINIO KajIpy, ajhKe
KIHOK, 3a3BM4Yai, i OOTOBOPIOIOTH y Kaapi. I3
¢inemy 'y ¢inem I1. AnbMomoBap HamaraeTbces
3pO3yMiTH KIHOK: SKIIO HEHTPATLHUM
MEPCOHaKEM BHCTYIA€ 4YOJOBIK, TO BIH MOXeE
OyTM  TpaHCIeHIEpOM, SKHH  HaMaraeTbcs
MEPETBOPUTUCS HAa KIHKY BCIMa JIOCTYITHHUMU
MeToJlaMd W 3aco0aMu 1 SIKWMH, SIK MpaBHIIO,
MocTae XIHOYHIMIMM 3a JKiHKY. Y KiHOKapTHHax
1. AneMozoBapa BiACYTHSI IPUPOAHA KIHOUHICTD —
Taka, Ky MU 3BHKIU Ha3WBAaTH HOPMAaJIBHOIO.
UYepes He Haiikpamii croragd Opo AMTHHCTBO B
KaTOJMIBKIA 1IKOJi B HOro po0oTax iCHye JuIIe
rineprpodoBaHa JKIHOYHICTb, TaK caMoO 5K 1
TepeOUTbIIeH] MEePSKUBAHHSA KIHOK 3 THX YH
IHIIMX TPUYHUH.

[Iponosxyroun Hai MipKyBaHHS,
3a3HauMMo, 10 y ¢inemax [I. AnmemonoBapa
MIPUYUHOIO U 30ypeHb (J4M HaBiTh O0XKEBIILIA,
SK, mpuMipoM, y «KiHkax Ha MeXi HEpPBOBOTO
3pUBY») € YOJIOBIKH, 1110, HA IEPEKOHAHHS CAMOTO
pexmucepa-aBTopa, NPHUPEUCHI BCE CBOE JKUTTSA
rpatu pornb Mado [9]. Ilpore 1m0 «npudamHy»
aBTOp 300pasuB SK CBOEPIAHY «TiHBb», IO HE
3aiiMa€e 3HAYHOTO EKPAHHOro 4dacy. BuHIATKOM €
¢dhimeM «lloroBopu 3 HEro», MIe TOJOBHI TepoiHi
repeOyBarOTh Y KOMi, a IXHi KOXaHi BUXOISATh Ha
Nnepunii TiaH — ajie, 3HOBY K TaKW, YOJIOBIKH
OOTOBOPIOIOTH ~ JKIHOK, IyMamTh TMPO  HUX,
qOJIOBiUi  mii, TIOMHCIH  CIpsAMOBaHI  Ha
OCMUCIICHHS KIHKH 1 criBIIepexuBaHHs 1. Pinbm
HemapMa Mae Ha3By «lloroBopm 3 Helo», amke
yonoBiku (beninpiio # Mapko) HamararoThCs
BCiMa CHJIaMH BUBECTH 3 KOMHU CBOiX KOXaHHX.

[lpumiTHO, IO HABITH KOJMHM KIHKA HE B
KaJIpi, Jig BCE OJHO 00EepTAEThCS HABKOJO HUX. Y
¢inbmi «Illkipa, y SIKii 51 )KUBY» TaKOK TOJIOBHUMU
repossMd HIOUTO € YOJIOBIKH, OJTHAK IXHE MKHUTTS
o0epTaeThCs HaBKOJIO OfHi€T xiHKH. Kpim Toro, un
HE B KOXHIH ekpaHHii poOoti Il. AmbMomoBapa
HasBHA Tema TrimepTpodoBaHOi KIHOYHOCTI, LIO
MIEPEBAKHO MPOSBISETHCA B CTOCYHKAX JKIHOK 1
YOJOBiKiB (200 YONOBIKIB, SKi XOYyTh CTaTH
KIHKaMH W MepeOiIbIIyIoTh CBO1 BJACHI KiHOYI
pucH). Y kiHOpoOOTI «JDKyJIbeTTa» aKIEHT
3MIIIEHO Ha CTOCYHKM Marepi W JOHBKH.
AHai3yI0uM  KIHOCTPIUKy, MOXEMO 3pOOUTH
BUCHOBOK, IO XKIHKa HE MOXE HEXTYBAaTH CBOEIO
OUTHHOIO, TIEPEeKUBAIOUM uYepe3 4osoBika. OTox
TeMa JKIHKH 3aJMIIa€ThCs Y (imbMi MaiicTpa, aje
NePEXOIUTh B 1HINY SKICTh i TUTOIIUHY.

ITokazoBo, 1m0 300pakallbHa KyJIbTypa
CTPIYOK MHUTISA BIJPI3HAETbCA TEPEOUIBIICHHIM
KOJILOPY KaJpy: OUIBIIICTh 3 HUX SICKpaBi, KOXKEH
Kajp y kinopoborax [1. AjgpMonoBapa (0c00IUBO B
paHHiX) [IOCTAE SAK KaJIENI0CKOI
moHaisckpasimux Oaps. [Ipu mpomy pexwucep,
PO3KpHUBAKOYH TaEMHUIII CBOE€1L TBOPYOT1
naboparopii, BKa3yBaB, IO 3aBKAM ILIKABHBCA
€CTeTUYHOI0 YaCTHHOIO CBOiX CTpid4oK», a
(biTbMyrOUH, 3a3BUYAMA, TOBOAUTHCS «SK XYJOKHHK,
SKAW TBOPUTH y TPUBUMIPHOMY  MPOCTOPI.
[IpuxmeTHo, 10 peadizanis 33IyMy
PO3MOYMHAETECSI B MHUTISL 3 PETEIHHOTO BUOOpY
3a0apBJiCHHS TUIOTM B  IIHPOKIH  maimiTpi
KONbopiB 1 BiATiHKIB. Hamanmi Hacrae depra
BuOOpy oOapBieHHs, ¢akTypu, ¢opmu MeOIiB
BIAMOBIAHO 70  KOJAbOpY  mimiorn.  Komwu
3aIllpOLIYIOTh aKTOPIB, PEXKUCED, a HE XYAOKHHUK
[0 KOCTIOMaM caM ojsfrae ix y pi3Hi peui,
MOCTIHHO TPOOYIOYN BapiaHTH, IO POOWTH HOTO
IICBHUM YHWHOM <«HE3PYYHHUM» V CIIBIOpami 3
MIPOAIOCEPaMH, aCUCTEHTAMHU Ta apTIUPEKTOPaMu
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JAn3amu

ITorpeouax I'. I1.

[16]. Bigznaummo, mo y cBOix mi3HIX poboTtax
MaiicTep yke He HaCTUIbKH 37I0BXKUBA€E KOJIbOPOM,
MPOTE SICKPaBi eJIEMEHTH B IW3aliHI KaJpy 3aBXKIH
€. CaMm e pexwucep 3ayBaxKyBaB, IO HOro
¢inbMH — 11 IOr0 MHCTEIbKa CIaAIUHA Y BCiX
ceHcax: y (iHaHCOBOMY, B €MOIlIHHOMY Ta B
XYA0KHbOMY; 1€ YaCTHHA HOTO KHTTS, i, KON BiH
MOYMHAE MMUCATU CLIEHApiii, BOHU BXKE€ MPHUCYTHI B
aBTOPCHKiH yaBi [18].

Hayxosa HOBHU3HA JIOCITIPKSHHSL.
3’sCOBaHO, IO pPEXHUCEP, OMEPaTop, XYAO0XKHHK,
3BYKOPE@XKHCEP, OMNEPYIOTh PI3HUMH CHCTEMaMHt
BHpA3HUX 3aC00iB TPOCKTYBAaHHS ITPEIMETHOTO
CBITY KaJpy Ta TBOPECHHS ayAiOBi3yaJbHOTO
o0Opa3y,  IUIICHICTh  KOTPOTO  YCKJIAQJIHIOE
BU3HAYCHHS BHECKY KOXXHOTO 3 YYacHHUKIB
¢ineMoTBOpeHHsI. Bu3HadueHo, Mo B aBTOPCHKOMY
KIHO 3aBISKH BUKOPHCTaHHIO 3ac001B
00pa30TBOPYOr0 MHCTENTBA EKpaHHA IUIACTHKA
HaBaHTA)XECHA CKJIQIHUMH KOMIUIEKCaMH 3HAYCHb 1
CIlyTy€e BTUICHHIO B XYyJOXHIO TKaHUHY (iTbmy
BXIIUBUX Uil PeKUCEpa MOMAIN, TeM, MpoOJeM.
Haronomeno, mo opraHizoBaHi B caMoOyTHIO
KiHOQOpMY 3aco0M BHUPA3HOCTI BiJirpaloTh PoJib
MICTKa MIK MHUTIEM 1 TIsigadeM. BucBiTieHO, 110
PEKHCEPU-aBTOPH  MEPEBAKHO  30CEPEIKYIOTH
TBOpYHi TTOTEHIIial Ha 300paxaibHO-
BUpaXalbHUX  3aco0aX,  3al03MYCHUX Y
00pa30TBOPUOTO MHCTEITBA, TOAI SK CIIEHApii
MIOCTA€ MOYAaTKOBUM, a HE 0Aa30BHM MHUCTEIBKHM
MPOIYKTOM.

BucHoBku. 3’sicoBaHO, IO KiHOABTOpY B
MPOJYKyBaHHI 3HAUMMUX iJied, i7geanmiB Ta
CMHUCIIIB, BIJITBOPCHHI MEBHUX SBUII HEIOLLIHLHO
MPe3eHTYBaTH BHpa3He 300pa)KCHHS JHIIE SIK
TEXHIYHO JIOCKOHATy «KpacuBy KapTUHKY», a
HeoOXi/THO TapMOHIIHO BNHICYBaTH HOTO B CTHJIb,
JpaMaTypriro, KOMIIO3HIIIFO CTPIYKH.
OOrpyHTOBaHO, 110 MOEJHAHHS 3MICTY 1 (OPMH HE
MTOBUHHO BUSIBIISITUCS y TTOKA30BiH «Bi3yalbHOCTI»
ABTOPCHKOT CTPIYKH, HE Ma€ CTaBaTH CaMOLLILIIO
pexucepa. HaromorieHo, mo XymoKHiH piBeHb
300paXaIBHOCTI Y PO3KPHUTTI TEMH MYCHTH
CIly’)KUTH aBTOPY 3aCO0OM JIOCSITHEHHSI TBOPYOTO
pe3yibTaTy, eMOIIHHOTO Ta BUXOBHOTO BILIMBY Ha
rinsgada. JloBeneHo, Mo yHIKaJIbHICTE pexucepa,
IO MPE3CHTY€E B aBTOPCBHKill MOJENi OpUTiHAIBHY
€CTETHYHY MpOrpamy, PO3KPUBAETHCS B TapMOHIT
CBITOTJISTY 1 TICHXOJIOTIT TBOPIIS, CMIIMBOCTI oro
CaMOBUPAKEHHS.
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CTAHOBJIEHHS I IEPCIIEKTUBU KOMIT'IOTEPHOI'O TU3AVHY

Mera craTTi — JOCHIAUTH €BOJIIOLII0 KOMIT FOTEPHOTO AN3aifHy 1 BIUIMB HOTO PO3BUTKY Ha MUCTELTBO 1 TU3aiiH.
MeToaoJ10rist OCHIAKEHHSI TOJSITa€ B 3aCTOCYBaHHI KOHKPETHOTO ICTOPHYHOTO METONY IUISl aHaNi3y BIUIMBY
PO3BUTKY KOMIT FOTEPHOTO JIM3aiiHy Ha CTBOPEHHsS HOBHX TEXHOJIOTiH, METONIB B JAW3aiiHI, a TAaKOX BHUKOPHCTaHHS
METOy MOPIBHAJIBHOTO aHANI3y Ta iCTOPHUKO-KYIBTYPHOTO MiIXOXMy, SKHH JONOMOXXE BHSBHUTH OCHOBHI TEHACHIIi B
KOMIT'FOTepHOMY Ju3aiiHi. HaykoBa HOBH3Ha moisirae B TOMY, LIO BIEpIIE CHUCTEMHO HaJaHO MepioJH3aliio
CTaHOBJICHHS 1 PO3BUTKY KOMII'IOTEPHOTO OH3aliHy. B mocmimkeHHI MOKa3aHO SIK KOMIT IOTEPHHH TU3aiiH BIUIMBAE HA
CTBOPEHHSI HOBMX 1HHOBAIIMHUX MiJAXOAIB B CTUIILOBOMY i 00pa3sHOMy 300paxxeHHi aiiicHocTi. BucnoBku. J{oBeneHo,
10 KOMII'IOTEPHUH AWM3aifH HaJaB HOBI MOXKJIMBOCTI i TEXHOJIOTil B MHCTEITBI 1 AW3aifHI Ta BH3HAYMB HEOOXiTHICTH
MEPEOCMHUCIICHHSI CTBOPEHHS CTHJIIO 1 Bi3yaJbHOTO 00pa3y. Y CTaTTi, 3aBISKH aHATi3y Mpalb MMOKAa3aHO TEHICHIIT
CTAHOBJICHHS 1 PO3BUTKY KOMII IOTEPHOTO AN3aiHy Ta MEPCHEKTHBH IIbOTO HANPSAMKY. BHsBIIEHO, 1110 KOMII IOTEPHOMY
JIM3aiiHy BIIACTHBI IIEBHI OCOOJIMBOCTI, a came: Biyaiizauis iHpopmalii, mpu3HaueHol ISl MacoOBOTO TOIIUPEHHS, a
TaKOX CTBOPEHHsS Uil Hei TpadidHMX eNeMeHTiB. 3’5COBaHO, IO EBOJIOLII0 KOMII'IOTEPHOTO [HU3aiiHy MOXKHA
MPOCIIIKYBATH B MEKax 3alpOIIOHOBAHOT HAMHM IIEPiOK3allii, XpOHOJIOTIT MOIii, a came: Bijl MEePIINX EKCIICPUMEHTIB 3
MAJFOBaHHS Ha KOMIT'IOTepi 1 mepmux mudposux Qotorpadiit (1950-i pp.) 1o 03HAYCHHS MEPCHEKTHB PO3BHTKY
koM’ roTepHoro aumsaitny (2000-i pp.). JlocmipkeHHsT 3aCHOBaHO Ha (DyHIaMEHTAILHOMY BHBYEHHI JiTepaTypu 1 ii
peTeNIbHOMY aHaNi3i, IMiAKPECICHO BaXKIHMBICTh CTAHOBJICHHSA 1 IMEPCIEKTHBH KOMIT IOTEPHOTO JHM3aliHY B acHeKTi
PO3BUTKY MHUCTELITBA.

Kiro4oBi cjioBa: KoMIT FOTepHHIA AU3aiiH, KOMIT FOTEPHI TEXHOJIOT11, CTHIIB, 00pa3, Bi3yai3ailis.

Khramova-Baranova Olena, Doctor of Sciences, Professor, Department of Design, Cherkasy State
Technological University; Kudrevych Viktoriia, Lecturer, Department of Design,Cherkasy State Technological
University

Establishment and Perspectives of Computer Design

The purpose of the article is to explore the evolution of computer design and the impact of its development on
art and design. The research methodology lies in the application of a specific historical method to analyse the impact
of the development of computer design on the creation of new technologies, methods in design, as well as the use of a
comparative analysis method and a historical-cultural approach, which helps to identify the main trends in computer
design. Scientific novelty is that, for the first time, the periodisation of the formation and development of computer
design has been systematically provided. The study shows how computer design affects the creation of new innovative
approaches in the stylistic and figurative representation of reality. Conclusions. It is proven that computer design
provided new opportunities and technologies in art and design and determined the need to rethink the creation of style
and visual image. The article, thanks to the analysis of works, shows the trends in the formation and development of
computer design and the prospects of this direction. It was found that computer design is characterised by certain
features, namely: visualisation of information intended for mass distribution, as well as creation of graphic elements for
it. It has been found that the evolution of computer design can be followed within the limits of our proposed
periodisation, chronology of events, namely: from the first experiments with drawing on a computer and the first digital
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photographs (1950s) to defining the prospects for the development of computer design (2000s). The study is based on a
fundamental study of the literature and its careful analysis, the importance of the formation and prospects of computer

design in the aspect of the development of art is emphasised.

Keywords: computer design, computer technologies, style, image, visualisation.

AKTyanpHICTP TeMH JOCHIDKeHHSA. Y
CTaTTi, 3aCHOBaHIM Ha BUBYEHHI JiTeparypu i ii
dyHIaMEHTaNbHOMY  aHalli3i,  y3arajabHEHHi
BIJOMOCTEl TPO BHUHUKHEHHS Ta EBOJIOLIIO
KOMIT FOTEpHOTO IW3aifHy, pO3po0Ky mepioan3artii
HOrOo CTaHOBJEHHS Ta PO3BUTKY, PO3KPHTTS
VHIKaJIbHUX MOJJIMBOCTEH Ta MEpCHEeKTHUB SIK
Cy4acHOTO KOMYHIKaIlifHOTO 3aco0y Ju3aifHy.
[IpoBeneno i CHUCTEMaTHU30BaHO aHami3
IoKepenbHOl 0asu, SIKWil TMOKa3ye MOCHiJOBHUHI
PO3BUTOK KOMIT FOTEpHOT0 JU3alHYy.
AKTyaNbHICTh TEMH TOJISITAE€ B TOMY, IIIO BIEpIIe
CHUCTEeMHO HAJaHO IEPiOaU3aIlil0 CTaHOBJICHHS i1
PO3BUTKY KOMII’FOTEpHOT0 JIU3alHYy. B
JIOCTIIDKEHHI TIOKa3aHO K KOMIT FOTCpHUI JTU3aiiH
HajJa€ HOBI IHHOBAIilHI MIXOIN B CTUJIHOBOMY i
o0Opa3HOMy 300paxkeHHi JiificHocTi. MeTtomomoris
JOCIiPKEHHS MOJISITae B 3aCTOCYBaHHI
KOHKPETHOTO iCTOPUYHOTO METOAY MJsl aHaNi3y
BIUIMBY PO3BUTKY KOMII'FOTEPHOrO JU3aiiHy Ha
CTBOPEHHS HOBUX TEXHOJIOT1i, METOIB B IM3aiiHI,
a TaKo)XK BUKOPUCTaHHS METOAY MOPiBHSIIBHOTO
aHaI3y Ta iICTOPUKO-KYJIBTYPHOTO IMiIXOMY, KUK
JIOTIOMOKE  BHSIBUTM OCHOBHI  TEHAEHLIl B
KOMIT FOTEPHOMY JII3aiiHI. Komn’rorepne
MHUCTENTBO 1 JW3alilH — II¢ TBOpYa JisJIbHICTD,
3aCHOBaHa Ha BUKOPUCTaHHI iH(OpMAIiHHUX
(KOMIT'FOTEpPHHX) TEXHOJIOTIH, PE3yIbTaTOM SKOI €
XyHOXKHI 1 Ju3aifiHepChKi TBOpU Yy HUQPOBIH
dopmi.

AmHaumi3 gociimkens 1 myomikariit. [Iutanas
BUBYEHHS KOMII'IOTEPHOIO [U3aiiHy B PI3HUX
HOro MposiBaX HEOJHOPA30BO CTABAJIO MPEAMETOM
aHaJli3y HaAyKoBLIB. B 03HaueHOMY acmekTi
JOCII/DKEHHSI BapTO HA3BaTH Mpalli TAKMX BUCHUX,
sk €. AuroHosuu, C. [Ipumenxo, [I. bopucenko,
M. Koperrs, T. [igropxa, K. Cumonenko
I'. Yemepuc, SKi IPYHTOBHO BUBYAJIU
KOMIT FOTepHI TexHouoril Ta ix mepcrektusu [1-
4]. Hanpuxnan, C. ApxaHreabChKHAn i
L.IMamiHCEKUH  JOCHKYBANIM  3aCTOCYBaHHS
TEXHIYHHUX 3aC00iB KOMIT'IOTEPHHUX TEXHOJOTIH y
npodeciiiHii mAroTOBI Ta AisUTbHOCTI (DaxiBIlB 3
muzaiay  [5]. Y cydacHOMYy  CBITI  JKHTTS
HEMOXITMBE 0€3 KOMIT'IOTEPHHX TEXHOJIOTIH, sKi
JaroTh 0araTo MOXKJIMBOCTEH Uil CTBOPEHHS TOTO
Yd IHIIOTO MPOAYKTY Ta BiAKPUBAIOTH HOBI
MEPCHEKTHBH Y PI3HHX Taly3sX, 30Kpema y
IWM3aifHi, TOMYy  BapTO  3a3HAYUTH, IO
I. Manincekuit y cBoil npaui «HoBiTHI HanpsaMu
JOCHIPKEHHSI Cy4acHOTO AM3aliHYy» JOCHiKyBaB
HOBITHI HamNpsMH CY4JacHOTO AW3aiiHy, 30Kpema
KyJAbTYpOJIOTIYHMA Ta  MYJbTUMCIIMHHNA 3

BUKOPHUCTAHHAM KOMIT IOTEPHUX TEXHOJIOTiH, a
J. boponaeB  mocmimkyBaB ~— BeOAM3aiiH 1
TEXHOJIOT1] Ta ONHCAaB OCHOBHI XapaKTEPUCTHKH B
mpati «BebcallT sik 00’ekT rpadiyHOTO qU3aiHy»
[6]. Ane 1 mOCHIMKEHHS HE MAalOTh ITOBHOTO
VSIBIICHHS MPO KOHLENTYyalbHE 3HAYCHHS BIUIMBY
KOMIT'IOTEpHUX  TEXHOJIOTIH  Ha  PO3BUTOK
MHUCTENTBA 1 JW3aiiHy, TOMYy € HEOoOXiAHICTh
y3araJbHUTH Pe3yIbTaTH TOCIIKEHb HAYKOBIIIB
Ta 03HAYUTH NEPCIEKTUBYU LBOTO HATIPSMY.

Meta cTarTi — JOCHIAWTH  EBOJIOLIIO
KOMIT FOTEPHOTO JU3aiiHy 1 BIUIUB HOTO PO3BUTKY
Ha MHCTCUTBO 1 Au3aiH. [ 1boro HeoOXimgHO
BUKOHATHU MHUCTEIITBO3HABYNI aHai3 Ta
y3arajJlbHUTH BIJJOMOCTI IPO BUHUKHEHHS Ta
€BOITIOMII0 KOMIT IOTEPHOTO JHU3aiHYy, PO3pOoOHUTH
Mepioau3aIlito oro CTaHOBIEHHS Ta PO3BUTKY,
pO3KpUTH YHIKaJIbHI MOJKJTUBOCTI Ta
NEepCIeKTUBU. Y  CTarTi, 3acHOBaHI Ha
(hyHIaMeHTaTFHOMY BHWBYEHHI JiTeparypu 1 Ii
peTeNbHOMY aHali3i, IMiKPECTIOETHCS BAKIHBICTD
CTaHOBJICHHA 1 TEPCHEKTUBU KOMII IOTEPHOTO
JIM3aiiHy B acCTIeKTi PO3BUTKY MHUCTEIITBA.

Buxman OCHOBHOTO MaTepiany
JIOCHIJDKEHHS. Komn’rotephi TEXHOJIOrIT
BUKOPHCTOBYIOThCA y kinemarorpadi,
MYJIBTUILTIKAI], MEIWIHI, B OyMIBHHUITBI Ta
IHXKEeHepHiit TSIIBHOCTI JUIA moOynoBu
aJIeKBaTHUX 00’ eMHHX MOJIETIEH, npu
MPOEKTYBAaHHI ~ MOCTIB, JIiTaKiB, aBTOMOOILIIB
TOILIO. B ICTOPUYHUX JOCIIKEHHAX

KOMIT'IoTepHa rpadika BHUKOPUCTOBYETbCA IS
CTBOPEHHS  BiJeopsqy  MNpH  BiJHOBJICHHI
ICTOPUYHUX TIOJiH, TMOEIHAHHS KOMII FOTEPHHUX
TEXHOJNIOTIM 1 Ju3aiiHy Jae HoOBe OaveHHs
MHUHYJOTO, il HOBHUM KYTOM Y Cy4YacHOMY
KOHTEKCTi. 3a  JIOMOMOTOI0  MOJKJIMBOCTEH
KOMIT I0TepHOI rpadiku Ta aAu3aiHy Binkpuro 2D,
3D i mHaBith 5D, BipTyasibHy peajbHICTh
intepaktuBHicTh [7]. TIpore cama mpobiema
[0CTa€ y BHUKOPMCTaHHI 1 ajanTamii Iux
MO>KJIMBOCTEH B peajbHOMY cBiTi. KoM toTepauit
IU3aifH CTBOPIOE Bi3yaslbHi KOHIEMLIi 300pakeHb
Ta VyHIKaJIbHY IJ€H0 JUI1 BIPOBAKCHHS B
KOMyHiKkanii, pekmami Ttomo. Ile crano
TEHJEHIII€I0 PO3BUTKY JW3alH peKjiIaMu, sKa
BIUIMBaTUME Ha MAapKeTHHI 1 IPOCYBaHHS
HAI[IOHAILHOTO MPOJIYKTY. Jucnumiina
«Komm’roTepamiAi  MW3aifH» ~ BHUBYAETHCA B
YHIBEpCUTETax YKpaiHW, AOCHiKEHHA Yy Uil
raay3i HOpOBOAATHCS y HAyKOBHUX YCTaHOBAXx,
30kpema akagemiuamx. Cepem HuUX — IHCTHTYT
kioepuetrku iM. B. M. I'mymxoa HAH VYxkpainu,
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Yy pAml BIOAUTIB SIKOTO PO3pOOJISIOTBECS 3amadi
KOMIT IOTEpPHOT'O MOZEIIIOBaHHS CKJIaJHUX CHUCTEM,
00’exkTiB 1  TpomeciB  pi3HOI  TIPHUPOIH,
BUKOPUCTOBYIOTBCSI ~ IpPU  LBOMY  METOIU
omThMi3zamii Ta 3acoOM imiTarii, CTaBIATHCSA Ta
pPO3B’SA3YIOThCSI  3ajadi  pO3Mi3HABaHHA |
KOMIT'1IOTepHOTO HaBuaHHs (akamemik HAH
VYkpainm O. Ximiu, wieH-kopecnoHaeHT HAH
Vkpainu T. Map’ssHoBuY,  AOKTOp  (Pi3UKO-
MaTteMaTHYHUX Hayk B. BomkoBuu Tta iH.) [8].
Komm’'rotepanii  am3aiiH ~ CTBOPIOE  KOHIIEHT
Bi3yaJbHOTO 00pa3ly Ta yHIKaJdpHYy imer0 aus
peadizanii B KOMyHiKaii, pekiami.

[Iporiec  BOpOBa/KEHHS  KOMI FOTEPHUX
TEXHOJIOTIH JyXe CKIaTHUH i BUMarae TiInO0KOTro
PO3yMiHHSL. Amnami3 i BITPOBaKCHHS
KOMIT IOTEpHOTO JTU3aiiHy B YKpaiHi BUCBITIIIOBaB
. Bopucenko y  crarti  «BukopucTaHHS
MOOUTPHUX [TOJIATKIB TPU PO3POOJIEHI NW3aliH
NPOAYKTY Yy HaBuaHHI MaiOyTHiX ¢axiBmiB 3
ou3aiiny»  [2], e pO3TIsSHYB — MOXKIHBOCTI
3aCTOCYBaHHS MOOUTPHUX JOJATKiB y HaBYaHHI
¢daxiBmiB 3 amzaitHy. llle mpo KoM roTepHU
JU3aliH, caMe y HaBUaHHI, MU MOXEMO JIi3HATUCh
31 crarti [.Uemepruc «OCHOBH KOMIT IOTEpPHOTO
IU3aiiHy K YWHHUK MOJEpHi3amii  3MicTy
mpodeciiiHoi OcBiTH MaiOyTHIX OakamaBpiB 3
KOMIT'IOTEpHUX Hayk», Jieé BimoOpaxaroThcs
OCHOBHI  acmekTd  (opmyBaHHs  TpadiuHol
KOMIIETEHTHOCTI OakajaBpiB 3 OpIEHTAIi€I0 Ha
Cy4acHI BHMOTH TOTEHIIHHMX poOOTOAaBIIB. Y
crarti €. Antonopuya ta C.IIpumenka «/{u3zaitn
peKIaMU:  TEOPETHUKO-METOJOJIOTIUHI  3acaau
MPOEKTYBaHHS HaBYAJIbHOT JUCLUIUTIHI,
PO3MIIAHYTO PpO3po0JIeHI aBTOPaMU TEOPETUKO-
METOOJIOTIYHI 3acaau (HOPMyBaHHSA aKTyaIbHOT
HaBYAIBbHOI AMCUUILTIHN «JlM3aliH periamm» K
inTerpamii rpadiuHOrO MM3aliHY, peKIaMH Ta
Mapketuary  [1]. B crarri M. Kopeup
«Bukopucrannss BEB opieHTOBaHUX cepenoBHIl]
i dYac BHUBYEHHS KOMII IOTEPHOTO JW3aiiHy
YUHSAMH TpOQIIEHOI IIKOIM», OOIPYHTOBYETHCS
BUKOPUCTAaHHS BeOOPIEHTOBAHOTO CEPEIOBHUINA
MiJi Yac BUBYEHHS KOMIT IOTEPHOTO JU3aiiHy
YUHSIMH LIKOJIH, PO3TIISIHYTO BUIH
KoMIT'roTepHoro gusanHy [3]. Komm rorepHuit
JIU3aliH CTBOPIOE Bi3yasibHI KOHIIEMIIIT 300pakeHb
Ta YHIKaJbHY 1/I€f0 JUIi BOPOBA/DKCHHS B
KOMYHiKallii, pekjiami Towio.

B ominui Beix chep modyTy, IpOMHCIOBOTO
BUPOOHUIITBA, B cucremi KOMYHIKAIIii,
ayJi0Bi3yallbHOT KyJIbTYpH HE3MIHHO HPUCYTHIH
Takuid mapamerp, sk ausaiiH. I[IpoBogsaTbcs
BITYM3HSIHI Ta MIKHApPOJHI KOHKYpPCH, BHUCTaBKH,
HayKOBI KoH(epeHIii, 3a 6araTbMa HarpsMKaMu
TisUIBHOCTI CTBOpeHi Kadenpw, IEHTPHU, KypcH,
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npoextHi  ¢ipmu. Komm’rorepuuit rpadidHuii
IOU3aifH BiJirpae BaKJIUBY pOJb Y CTBOPEHHI
OlTpIn TIPUBAONMHMBHUX 300paKeHb MPOMYKTY, AKi
myOIiKyIOTh 1H(pOPMAIIIFO Ta CTUMYITIOIOTh PHHOK
30yTy. CyuyacHe KOMIT'IOTEpHE MPOEKTYBaHHS
JO3BOJISIE BHUBECTH JAW3aHH-TIPOEKTH Ha SIKICHO
HOBHI piBeHH 1 HE TUTBKH CKOpPOYY€E Yac poOOTH
HaJI IPOEKTOM, aJie ¥ 3HAYHO PO3MIHPIOE MATITPY
rpadiyHUX 1 TEXHIYHUX MOXJIMBOCTEH TBOPIIS.
Jns  nmocsirHeHHST 1€l METH  ChOronHi  OyJ0
CTBOPEHO CIHCI[AIbHAA TIaKeT TIPOEKTIB IS
mporpamMu  «XyHoxHs Tpadika Ta IHKEHEepHHH
ou3aifHy», BKmMoyaroun 3D-rpadiky Ta aHiMariio
[3]. TToOymoBa kpeciieHb, MPOCTOPOBUX MOJIEICH,
HAaOYHUX 300pakeHb, IUIAHIB, PO3PaxXyHKIB — yCi
mi  naii  MOXYTh BHKOHYBATH  KOMIT IOTEpHI

OporpamMu.

KoM’ roTepHe MUCTENTBO (TaKOX ITU(BPOBE
MHUCTELTBO, IBOIPAaHHE MHUCTELTBO) — TBOpYa
IOiSUTBHICTB,  3aCHOBaHAa  Ha  BHUKOPHCTaHHI

iHpopMallifHUX (KOMIT'IOTEPHUX) TEXHOJOTIH,
pe3yIbTaToM SIKOi € TBip MHCTENTBa B MU(DPOBIit
tdopmi. CydacHuil  KOMIT'IOTepHHIA  TU3aiH
JO3BOJISIE BHUBECTH JAWU3aWH-TIPOEKTH HA SKICHO
HoBu# etam. [loOynoBa KpecieHb, MPOCTOPOBHX
Mojieniel, HAOYHUX 300pakeHb, IUIAHIB, YCi
pO3paxyHKH — i JAii MOXYTh BHKOHYBATH
KOMIT'10TepHi nporpamu. Komm’totepHuil nuzaiin
MOXXHA TOMIIATA Ha JEKUIbKA BHIIB, OAUH 13
BUIiB 1le — Web nuzaiiH, mpoektyBaHHsS Web
inTepdeticiB I caifTiB  abo BeOIOmATKIB.
Hanpuxian, nuzaiin caity, Web ausaiin — MaroTh
BOXIIMBE 3HAUCHHS, a/DKE BiJ] IBOTO 3aJISKUTh
nepuie BpaXEHHS BiJBigyBaua Mpo caiT, ioro
HACTpii 1 OakaHHS TPOJOBXHUTH a0 3aKiHYUTH
CBOIO TIOJIOPOXK CTOPIHKAMH I[bOTO 1HTEPHET-
pecypcy. Ane BeOau3aiiH — 1e HE TUIBKH
30BHIITHE OQOPMIIEHHS CalTy, a W 3pYy4HICTh
KOPHCTYBaua, YU JIOCTATHLO BHUJICHI CJIEMEHTH,
HEOOXIJIHI Il TOAAJIBIIIOr0 BUKOPUCTAHHS, YU
JIETKO 3YUTAETBCA TEKCT, YU 3pO3yMile MEHIO.
Juzaiin caliTy TOBHHEH BiAMNOBigaTH OaraThoM
BUMOTaM, CaWT MOBHMHEH MaTH IEBHUH CTHIIb 1
MOEHYBATHUCA 3 (IPMOBUM CTHUJIEM KIIIEHTA,
MOBUHEH OyTHM 3pO3yMUIMM 1 3py4HUM Yy
BHUKOPHUCTaHHI, & TAKOXK <JICTKUM», III00 CTOPIHKA
CaiiTy 3aBaHTaXXyBaJIUCS MBHUIKO [9].

[Ile oaumH  BWJ  aBTOMATH30BAaHOTO
MPOEKTYBaHHA — KOMIT'IOTepHa rpadika, e
KOMIT'IOTEp BHKOPHCTOBYETHCSI SIK 1HCTPYMEHT
JUTsL CUHTE3Y 300paKeHb, JIjIsl 0OpOOKH Bi3yanbHOT
iHpopMmallii, OTpUMaHOi 3 PEaITBHOrO CBITY.
Komm’totepuuii nu3aiiH — OAMH 13 HayKOBHX
HATpsMIB, IO PO3POOIISE METOJW CTBOPEHHS,
00poOKH Ta Bizyamizaiii rpadiuHoi iHGopmarii 3a
JIOTIOMOIOX0 KOMIT’ FOTEpHUX TEXHOJIOT1H.
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Croromni Bisyalnizamisi TaHUX BHKOPHUCTOBYETHCS
B  HaWpi3HOMaHITHIMX cdepax  JTIOACHKOT
TSTTBHOCTI, TaKUX SK MeauIlnHa (KOMIT I0TepHa
Tomorpadist), HAyKOB1 JOCITIKeHHS (Bizyalizamis
CTPYKTYpH Marepiaily, BEKTOpPHI IMOJA TOIIO),
MOJICJIIOBAHHSI TEKCTHJIIO Ta OAATY, OOCIITHO-
KOHCTPYKTOpPChKa po0oTa, po3poOka Ta IW3aiiH
apXiTEeKTYypHHUX MpoekTiB. KoM’ toTepHy Tpadiky
MOJUIAIOTE HAa PAcTpoBY 1 BeKTOopHY. PactpoBa
rpadika npeacrasisie rpadidHi 00’ €KTH y BUTIIAII
KoMOiHamii TOYOK 31 CBOIM  KOIBOpPOM i
sackpaBicTio. BekrtopHa Trpadika € MeTromoM
npencraBieHHs 00’ekTiB 1 300paxeHp y
KOMIT IOTepHIN rpadilli 3a JOITOMOTOI0 OCHOBHUX
TEOMETPUIHUX 00’ €KTIB (rpadidHNX MPUMITHBIB).
BekropHa rpadika MIHMPOKO BHKOPHCTOBYETHCS
Ui ApykKapcekoro ausaiiny i Web  auzaiiny.
OxpeMo BHIUISIOTH (paKTaabHy i TPHOXBUMIPHY
rpadiky. @pakranpHa Tpadika — MHCTEITBO
CTBOpEHHS 300pakKeHb Ha OCHOBI (pakTanis,
0a3yeTbcsi Ha  (QpakTanpHi reomerpii. A
TpuBHMipHa rpadika, abo me HaszuBarTh 3D-
rpadikoro, PO3Iia KOMIT IOTEPHOI Tpadiku, SKHMA
Mae Habip TexHIK 1 IHCTpyMeHTiB  (SIK
MPOTPaMHUX, TaK 1 amapaTHHUX ), MPU3HAYCHUX IS
300paxxeHHs  TPUBHUMIpHUX  00’€kTiB.  3a
MpU3HAYEHHSAM KOMI IOTepHY TpadiKy MOAIIIIOTH
Ha IHXCHEpHY Tpadiky, XydOXKHIO, MOUIOBY
rpagiky. CborosHi po3BHBaIOTHCSI HOBI HalpSAMHU
KOMIT FOTepHOL rpadiku: Web-rpadixa,
KOMIT FOTepHa nomirpadis, KOMII'I0TepHa
aHiMarlis.

Tpertili BUI KOMIT FOTEPHOTO POEKTYBAHHS —
3D-MozmentoBaHHS. Hatironosuimme 1yt —
00’eMHMid 00’ekT. OO0’€KT, 3MOJENBLOBAHUN Yy
nporpami ¢oto abo TpuBMMipHOI Tpadiku 3
HeoOXimHUM  pakypcom 3Homku. 3D-mogmens
CTBOPIOETHCSI HA OCHOBI YHIKaJBHOI i7ie1 Ha OCHOBI
€CKi3y, KpeclieHHS a00 TEXHIYHOro OMHCy, aje
TaKOXX MOXIJIMBO PO3pOOUTH IU(GPOBY KOIMIKO Ha
OocHOBi Qororpadii abo ¢i3HYHOrO TPOTOTHILY.
CrBopennst 3D-mozeni 00’ekTa 3iHCHIOETECS 3a
noromoroto 3D-moznemtoBanns. [lepmum kpokom
y crBopenHi 3D-mozeni € 36ip Takoi iHdopmarii,
AK €cKi3u, KpecineHHs, QoTorpadii, Bineo,
KpECIIeHHsT Ta 3pa3Kd TOTOBOTO  IMPOAYKTY.
3aranoM, BHKOPHCTOBYEThCSI BCE, IO JOMIOMArae
HaMm 3po3yMiTH (OpMy Ta CTPYKTypy OO0’ €KTa.
TpuBuMipHi MoJeIi BXKE CTBOPIOIOTHCS HA OCHOBI
OTPUMAaHOT 1HpOopMaIii 3a JIOTIOMOT OO
cnemianbHuX mporpaM, Ttakmx sk 3D Max,
Blender, AutoCAD. Ockineku 3D-moneni
BUKOPHUCTOBYIOTHCS Maibke B YCiX cepax HalIoro
KUTTS, CKIAmHICTE  3D-300pakeHh  MOXHA
PO3IIMTH HA YOTHPH PiBHI [7]:

* Ilepmmii He ™icTuth iH(OpMamii mTpo
CTPYKTYpYy Ta ApiOHi JeTani IpeaMETiB.

» Jlpyruii MIiCTUTH AeTalbHY iH(OpMALio
PO MOJIEIb.

* Tperiii piBeHb BKIIOYA€ HaOIp MpPEeIMETIB
3aBASKA  YHCICHHAM  JpiOHWM  JeTaimsaM i
CKJIaJJHUM CTPYKTYpaM.

* UerBepTHil BKJIOYAE MOAECII CKJIAHOTO
oOnagHaHHS.

KoM’ roTepHnii qu3aliH 3aBXIH HABKOJIO
Hac 1 HOro MoKHa 3HalTH B OCHOBHHUX €JIEMEHTax
KHUT,  pekiIamMHO-iHpOpMaIlifHuX  IUTakarax,
JUCTIBKaX 1 MOIMITOBUX Mapkax, GipMOBUX CTHIIAX
i JIOTOTMNAax KOMIMaHiH, pPeKIaMHHX MPHHTax i
CYBEHIpHI MpoOAyKLii, 1HTEpHET-calTax TOLIO.
3aBOAKM  KOMITIOTEPHIM Tpadimi MH MOXKEMO
mobaynTH, sIKUM OyB CBIT J0 HAC, K BHIIISAJAIIA
JlaJIeKi TYMaHHOCTI, TUBOBIDKHI pedi Ta icToTH. Y
cepeiiHI MHHYJIOTO CTOJITTS KOMIT'IOTepH OyiH
BEITMKOTO pO3MIipy 1 MallTMHHUHN Yac MeHHperimiB
BHKOPHCTOBYBABCS TUTS BIICEKOBUX i
MPOMUCIIOBUX  I[iIed.  AHaNi3yloud  IpoLec
CTaHOBJICHHA 1  PO3BUTKY  KOMII IOTEPHOTO
JM3aiiHy MOYKHA O3HAYUTH OCHOBHI €TalH, a caMe:

1. 1950-Ti poku — mepmr eKCIepUMEHTH 3
MaJllOBaHHsI Ha KOMIT'IOTepi, Nepili LuQpoBi
¢dotorpadii (b. Jlamocki, O. dyrmac, P. Kepmoy
Ta iH.).

2. 1960-ti pokm — BBeIEHHS TEPMiHY
«koMmI 'toTepHa rpadika» (B. @errep, B. Xancon)
1 HaNMCaHHs KOMII IOTEPHOI MporpaMu «AJb00M»»
(Sketchpad), B #Kiii 3a HOMOMOTOIO CBiTJIOBOTO
nepa Oyjla MOXKJIMBICTH MaJlloBaTH Ta 30epiratu
BekTopHi ¢irypu Ha aucruiei (1. Cazepnenn).

3. 1970-ti poku — po3poOKa TEXHIKH
(dotopeanmicTiuHOi  Bi3yamizamii = TPUBHUMIPHHX
00’ektiB ([x.biinn).

4. 1980-1990-ti pokm — PpO3BUTOK
KOMIT'FOTEPHHX  TEXHOJIOTiH, IO  CIpHsE
MO>KITUBOCTI JMCTAHIIIITHOT pOOOTH.

5. 2000-Hi poku — O3HAYCHHSI MEPCIIEKTUB
PO3BHTKY KOMIT FOTEPHOTO Ju3aiiHy B poOoti [l
Jlomeca «Dinocodis KOMIT FOTEPHOTO
MHUCTEUTBa», J€ BiH  CTBEPAXKYyBaB, IO
KOMIT'IOTEpPHE MUCTELTBO JI03BOJIUTH  Kpalle
3pO3yMITH BaXKJIMBICTh TEXHOJIOTIH B MHCTELTBI 1
JIM3aiiHi.

OcHOBHI eTarny o0TPYHTOBYIOThCS (haKTaMu
i mozisimu B i nepioau. Hanpuxiag, B 1950 porri
benpkamin Jlamocki (Ben Laposky), matemaruk,
XYAOKHHUK 1 Kpeciisip, Io4aB eKCIIEPUMEHTYBATH 3
MaJIIOBaHHAM Ha ocuuiiorpadi. 3o0pakeHHs O0yii0
3p00JICHO 3a JIOMOMOIOK)  BHUCOKOIIBHIKICHOT
dotorpadii Ta creuianbHOro 00’€KTHBA, a
mizHime OyB NOJaHMN KOJIBOPOBHH (inbTp, 1100
HAIlOBHUTH  300pakeHHs  kombopom  [10].
Po3pobmena  O.[[yrmacom i KOMIT IoTepa
EDSAC y 1952 p. nmepma BizyanbHa
KOMI'IoTepHa Tpa mig Ha3eow «OXO» abo
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XPECTHKH-HYJIMKH CTala TPUKIAJIOM B3aeMOJIIT
JIOAMHA 1  MallMHA.  BBeJEeHHS  JaHUX
3MIMCHIOBATIOCS JHCKOBHM HOMEpOHAOHMpadyeM,
BUBIJI BUKOHYBAaBCS MATPHYHOIO EJIEKTPOHHO-
MpOMEHeBO TpyOkoro. Y 1955 p. Biabyiocs
BIIPOBQ/DKCHHS CBITJIOBOTO Tiepa, Ha KIiHYHUKY
SKOTO  3HaXomuBCS  (OTOETEMEHT,  SKHH
BHITPOMIHIOBAB IMITYJIbCH €JICKTPOHIB 1 B TOM K
yac BIANOBIZAaB  IMIKOBUM  CBITIHHAM, IO

BiJITIOBi1a€ MOMEHTY MTPOXOJKCHHS
€ICKTPOHHOTO  TIPOMEHS. CeiTiIOBI  TIepa
BUKOPUCTOBYBAJIUCS B 00YHCITIOBATIHHAX

TepMiHanax 3paska 1960-x pokiB. Y 1957 p.
KoMaHaa Immij kepiBHUNTBOM Paccena Kepioy
po3pobuna 6apabaHHUI CKaHEp IS KOMI oTepa
SEAC (1950) B AMEpUKaHCHKOMY
HalllOHAILHOMY OIOpO CTaHJApTIB, CTBOPHBILHU
nepuri B cBiTi nudpoBi gotorpadii. 300paxkeHHs
3-MICSYHOTO CHHAa BYEHOro Oylo po3Mipom
5x%5 ¢M 1 po3auTbHO 31aTHICTIO 176%176 TOUOK.
Komm’totep caMocTiiiHO BHAIUISAB  KOHTYPH,
paxyBaB OO0’€KTH, pO3Mi3HABaB CHMBOJIU Ta
BUBOAMB IUGPOBI 300pakeHHS HA EKpaH
ocumiorpaga. Y 1958 p. Maccauycerchkuit
TEXHOJIOTIYHUI 1HCTUTYT MPEJCTABUB MEPLIHHA
komm’rorep  Lincoln  TX-2 3 rpadiunoro
KOHCOJUIFO 1 3 IIbOIO MOMEHTY KOMII IOTE€pHA
rpadika Mae CBO€ BUPaXCHHS B NPUHIUIIOBO
HOBOMY TEXHOJIOTIYHOMY TPHUCTPOi: BEKTOPHOMY
nuciuiei. BBakaeTbes, 0 TEPMiH «KOMII IOTEPHA
rpadika» OyB BBemeHHi qu3aiiHepom Boeing
Aircraft Bimesitmom ®@ettepom y 1960 p., are cam
BiH CTBEp/KY€, 1[0 aBTOPCTBO HAJICKUTH HOTO
kone3i Bepny Xagconmy. Y 1963 p. cryneHt
[.Cazepnenn HammcaB KOMIT'IOTEpHY Iporpamy
«Anpbom» (Sketchpad) mnst TX-2 i 1 mporpama
3a  JIOIOMOIOK  CBITJIOBOIO  Iepa  JaBajia
MOXXJIMBICTh MallOBaTh Ta 30epiraTé BEKTOPHI
¢irypu Ha gucruiei. lle oaHUM  BaKIIMBUM
acrekToM «AIIbOOMY» CTaB 1HCTPYMEHT JUIS
AaBTOMATUYHOTO  MAJIOBaHHS  TI'€OMETPHYHHMX
¢iryp. B wneit nepion, B 1968 p. 8 CPCP 0Oys
3HATHIA MyIbTDiITEM «Kileukay, B sKOMy BIiepiie
3’SIBUJIMCSl KOMIT FOTEPHI aHIMaIiiiHi MepcoHaxi.
I'pyna ekcmeptiB Ha 4oimi 3 MaTeMaTHKOM
M. KoHCTaHTMHOBHM BHKOpHCTajla MOMJIMBOCTI
koM totepa BECM-4, skuii TOCHTh peaslicTHIHO
MOJIENIIOBAB PYXHM KOTa 3a JIOTIOMOTOI0 CHUCTEMHU
nudepeHLiaIbHUX PIBHSHB JPYroro IMOPSAKY.
KoxxeH kangp BHBOAMBCS Ha MpPUHTEP, a MOTIM
cKiajmaBcs Ha  cTpiuky. Ay  Opanmii
aBTOMOO1IbHA KoMIaHisi «PeHo» 3BepHynacs 110
MaTeMaTHka Ta imkeHepa Il’epa bes’e 3
MPOXaHHSIM  pO3pOOMTH  HaWmpocTimwid i
HaWO1IBII y3aradbHEHUH OIMUC CKIIATHUX TUIOCKUX
¢dbopM, HEOOXimHUX JUIsl aBTOMATH3aIlil POOOTH
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BEpCTaTiB UIsI OOpOOKH JINCTOBOTO METAIy.
l'enianbHa cuctemMa KpHUBHX, SIKY BiH BUHAWIIOB y
1962 pori, Oyna HACTIIBKH YCHIIIHOIO, IO
3roJOM CTaja OCHOBOK JuId 0ararboX IHIIMX
rpadivaux nporpam. Y 1978 p. [xetimc briinn
PpO3pOo0HB TeXHIKY (HOTOpEaTiCTHUHOT Bi3yatizamii
TPUBUMIPHUX OO0 €KTIB, MOMIOHY JO BHHAXOIY
Kermenna momo HakmaneHHs TekcTypu. [lisHimre
METOAM,  TpU3HAYeHI  AJs  MOJAETIOBaHHS
HepiBHOCTeH, OyJiM BIOCKOHAJICHI B TaK 3BaHi
KapTH CEpeloBUINa, SIKi BPaXOBYIOTb HE TUTBKH
BJIACTUBOCTI ITOBEPXHI, aje ¥ cepemoBHINE, B
SIKOMY BOHa 3HaxoauTbes [11-12].

I Hajai KOMIT I0TepHa rpagika
pO3BUBANACS CTPIMKO, IPAKTUYHO Y BCIX Tally3sX
IIPOMHCIIOBOCTI, a 3r0JI0OM BHHIIIA HA Cy4acHHU
piBEHb 1 MPOJOBKYBaJla BIOCKOHAIIOBATHCS, ale
OCHOBHI  MpPUHIMIM  3JIMIIATIHCA  Maiixe
He3MIHHHMH. Bke  cywacHi  KOMIT IOTEpHIi
IporpaMu He TUIBKHU CKOPOYYIOTh Yac poOOTH Haj
NPOEKTaMH, a W 3HAYHO PO3IUPIOIOTH MATITPY
rpadivyHUX 1 TEXHIYHUX HABUYOK Mu3aiHepa. | ams
3pyYHOCTI MH MA€EMO CTETialIbHI POEKTHI MaKeTH
XYA0KHBO-TpadigHuX Ta 1H)KEHEpHO-
KOHCTPYKTOPCBKHX TIpOTpaM, fKi BKIIOYAIOTH B
cebe TpuBUMIpHY Tpadiky Ta MYIbTHILTIKAIIO.
CriertiaizoBani TU3aiHEPCHKI TIporpamu  iHOMI
MOXYTh 3aMiHUTH HU3KY BiJIOBIIHHUX E€KCIIEPTIiB.
MOXIUBICTH ~BUKOHAaTH TOYHI  PO3pPaxyHKH,
BH3HAYUTH (HOpMy BUPOOY, 3allpOIIOHYBATH BUOIp
KOHKPETHHX KOHCTPYKIIN 1 MarepialiB, a TaKOX
3MOJICTIOBATH MalOyTHI 00’€KTH B TPUBHUMIPHHX
300paXeHHSX 1 B PEXHMI pEabHOrO Yacy B
pizHux  curyamisx. llepeBipsatu  BipTyaibHe
300pakeHHsT OPMH TPOEKTOBAHOTO 00’€KTa Ta
foro (hYyHKI[IOHAILHICT, 0CO0IHBO B
EKCTpEeMaJIbHUX YMOBaX.

Icropis mosiBu  Intepuery B Ykpaini
noyanacs B rpyaHi 1990 p., konmu KHIBCBKI
IHXKCHEPH 3MOTJIM MIJKIYUTUCA JI0 HbOTO. A
Bke B 1991 p. 3’sBuBcA mepmmii odimiitHmiA
iHTepHeT-ipoBaiinep «TexHocopT», CTBOpEHUH
I0.5lHOBCchKHMM 1 #ioro komaupor. KoxeH caiiT
MaB CBill goMeH, a goMeHd UA moyanu iCHyBaTu
B ciuni 1993 p. 3 mouarky 1999 p. mouamu
MpaLIoBaTH ra3eTHi catn «DakTu i KOMeHTapi»,
po3royana cBOw AisUTbHICTE pajiocTanilis «JIrokc
®OMy. Takoxk pO3NOYMHAIOTH POOOTY XapKiBChKa
tenekommnaniss  «[IpuBar TB» Ta iHTepHeT-
BuganHsi UAToday. Komm’totepHi TtexHoorii
AaKTHUBHO BIPOBA/UKYIOTHCS HE TUIBKH B poOOYi
mporiecu, aje i B HaByallbHI. 3a JIOMIOMOTOIO
KOMIT FOTEPHUX TEXHOJIOTiH 3’ ABHJIACS
MOXKJIUBICTD JUCTAHIIIHHOT poboTH,
PO3BHUBAIOTLCS CHCTEMH OE€3MEepepBHOI  OCBITH,
0co0JMBO aKTyaJbHI sl Cy4YacHUX pealii.
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Hanpukman, y UepkackkoMy  JepKaBHOMY
TEXHOJIOTIYHOMY YHIBEpCHTETI Ha CHelialbHOCTI
Jwn3zaitn, ocBiTHS nporpama «I padiaamii muzaitny,
CTYZICHTH BWBYAIOTh MOXJIMBOCTI pPacTpoBOi Ta
BEKTOPHOI Tpadiku, a TAKOK CTBOPCHHsI aHiMaIlii

SIK OYHO Tak 1 guctaHmivHo (puc. 1). Koxen i3
BUAIB rpad)iki BOHU BUBYAIOTH 1 BUKOPUCTOBYIOTb
y cBoix pobortax (ekciibpucax, IUIaKarax,
nucTiBKax Tomio) (puc. 2) [13].

BAJ'IEPIVI MOPYI'IH

Puc. 1. Bexmopna zpagika excriopuc na B. Mopyzina (éuxonana — B.Kyopesuu)

3K

i

Puc. 2. Buxopucmauus pacmpogoi i gexkmopnoi zpaghiku 6 ousaiini niakama
(euxonana — A. Cmopueyc. kepienux — B. Illkpeomiii)

BucHoBku. [loBeneHo, 1o KOMIT IOTEpHUN
IU3aliH HaJAaB HOBI MOKJIMBOCTI 1 T€XHOJOTII B
MHCTELTBI 1 Au3aiiHl Ta BU3HAYUB HEOOXIIHICTH
MEPEOCMUCIICHHS CTBOPEHHSI CTUITIO 1 Bi3yallbHOTO
o0Opazy. VY crarti, 3aBISIKM aHamizy Hpamb
MOKa3aHO TEHJICHLIl CTAaHOBJICHHA 1 PO3BHUTKY
KOMIT IOTEPHOTO JU3aifHy Ta MEPCIEKTUBH L[OTO
HampsIMKy. BusiBieHo, 1[I0  KOMIT FOTEPHOMY
JM3aliHy BJIACTHBI IIEBHI OCOOJIMBOCTI, a caMme:
Bigyamizamiss  iHdopmarii, mpu3HAYEHOT IS
MacoBOr0 TIOIIMPEHHS, a TaKOX CTBOPEHHS s
Hei  rpadiuHuMx  eneMeHTiB. Y  poOori
CHUCTEMaTH30BaHO iCHYIOUYM (parMeHTapHi AaHi 31
CTaHOBIICHHS KOMIT FOTEPHOT'0 JI3aiHY .
3’sCcOBaHO, 10 EBOJIOMII0  KOMIT IOTEPHOTO
MU3aifHy MOXXHAa TMpPOCHIJAKYBaTH B  MekKax
3allpONIOHOBAHOI HAMH Tepioau3anii, XpoHOJOTi]
MoMiid, a came: BiJ TMepIIUX CEKCIEPUMEHTIB 3
MaJIIOBaHHS Ha KOMIT'IOTepi 1 mepimux HuppoBHX

q)OTorpaan (1950-1i pp.), BBEACHHA TEPMiHY
«KOMIT IOTEpHA rpadika» i HaIMCaHHSI
KoMIT toTepHuX nporpam (1960-ti pp.), po3podku

TEXHIKU (dhoTopeasicTUIHOT Bi3yasi3arii
TpuBUMipHUX 00’€kTiB (1970-Ti pp.), pO3BUTKY
KOMIT'IOTEpHUX  TEXHOJOTiH, 10  CIpHsE

MOKJIMBOCTI AMCTaHIiiiHOT pobotu (1990-Ti pp.)
hi (o) O3HAYCHHS MEPCIICKTHB PO3BUTKY
KoMmIT'oTepHoro  amsaiiny  (2000-mi  pp.).
JocipkeHHst 3aCHOBaHO Ha (yHIaMEHTaIbHOMY
BMBYEHHI JiTeparypu i Il peTenbHOMY aHawi3i,
MiJKPECICHO  BaXKIUBICTh ~ CTAaHOBICHHS 1
MEPCIEKTHBH KOMIT FOTEPHOTO JU3aiiHy B acleKTi
PO3BHTKY MUCTEIITBA.
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BILIMB EKOHOMIYHUX YUHHHUKIB HA POBOTY UX/UI IN3AVHEPIB
HAJ IUPPOBUMU CEPBICAMH

Meta poGoTu. Y CTaTTi pO3MIISAETHCS BIUIMB Oi3HECOBOI MOJENI TakMX LU(POBUX NMPOAYKTIB SK IUIATHI,
YMOBHO- O€3KOIITOBHI, 0e3KomTOBHI cepBicu it ¢popmyBanHs apxitektypu UX/UI nuzaiiny Facebook, Instagram,
TikTok, Twitter; Audible, SoundCloud ta Spotify; Apple Music, YouTube Music, Mighty Network. MeTomomoris
TOCTiMKEHHSI TOJSIra€ y TOMY, IO OyJIO BHKOPHCTAHO TakKi METOAM JOCHTIHKCHHS K OMKCY, aHalli3y Ta CHHTE3Y,
y3araJbHEHHsI, MTOPIBHAHHS, KOHTCHT-aHamizy. Meron omucy no3BosnuB BusHaduTH cyTHicTh UX/UI mn3aitny. Meron
aHaJi3y Ta CHHTE3y OYyB 3aCTOCOBAaHMH ISl BiZOOpaKEHHs OCHOBHHMX EKOHOMIUHHMX YHMHHHKIB, IO BIUIMBAIOTh Ha
UX/UI muzaitH. MeTton mopiBHAHHS OYyB BHKOPUCTAHUH JUIA 3iCTaBIICHHS OCHOBHHX MeToniB MaHimymimii y UX/UI
nu3aiiHi. Meto y3aranbHEHHS BHUKOPHUCTAHMH AJIS MIZOMTTS MiACYMKiB. MeTOJ] KOHTEHT-aHaJli3y 3aCTOCOBAHO ISt
BiTOOpaKCHHSI 3aCTOCYBaHHS MaHIMYJAMI Ha PI3HUX CTOPIHKAaX y BipTyalsHOMY mpoctopi. HaykoBa HOBH3HA
po6oTH ToITaE y TOMY, 110 OYyJI0 BIEpINE MOCTIKCHO BIUIMB CKOHOMIUYHMX YHHHHKIB Ha poboty UX/UI nusaitnepis
Hax nudpoBuMH cepBicamu. Y nockoHaneHo po3yMinHs UX/UI nuzaiiny. ITokpaiieHo po3yMiHHSI TOTO, IO CEPBiCH
3MIACHIOIOTh EMOIIHHO-TICMXOJIOTTYHHI BIUIMB HA KOPUCTYBAYa, 3 METOIO CIIOHYKAHHSI HOTO JI0 IEBHUX i, HATIPUKIIAI,
MOKYIIKHA ToCcHyrd. BucHoBkHu. BcraHoBiieHI Ta cucTeMaTH30BaHi akTyallbHI METOAM MaHIMyJSLiil KOpUCTyBadeM B
UX/UI nuzaiini. 3a mkanor Big 1 1o 5, ne 1 — e HaWOUIbI M sIKI MaHIMyJISITUBHI METOJH, SIKI y CBOEMY pe3yJjbTari
3[aTHI JIMIIEe HAa HEBEJMKHH IPOMDKOK Yacy 3arpuMmard abo BiZBOJIIKTH KOPHCTYBada, a 5 — I1ie¢ HaiOiIbII JKOPCTKI
METOJM MAaHIMyJALid, sIKi y CBOEMY CKJalli MarOTh BIUIMB HA EMOIIHHHN Ta ICUXOJIOTIYHHH CTaH KOpHCTyBaya.
BusHadeHo, mo OE3KOMTOBHI CEpBICH MAKOTh OUTBIIE TEXHOJIOTIH I MaHIMTYIAMIHA, HiXK YMOBHO Oe3komToBHi. [TmaTHi
CepBICH HE MAlOTh BHPAXEHUX PHC MAHINyJIOBaHHS, IPOTE BOHM CTHUMYIIOIOTH KOPHCTyBauda 3IHCHUTH TEBHY
MOKYIIKY. BiAMOBiAHO, CepBiCH BUKOPUCTOBYIOTH TaKi METOAM MAaHIMyJAIIN SK METOIW IMepemKoy, iHTepdepeHii
iHTEepdeiicy Ta HaOpUIAHHS, EMOIIHHO-TICUXOJIOTIYHOTO BIUIHBY.

Karouosi cinosa: UX/UI nmuzaitn, iHTepdeiic, mudpoBi cepric, IMUQpoBa MPOIYKIis, COIliallbHA Mepeka,
0i3HEecoBa MOJIEITb.

Frankiv Roman, Candidate of Architecture, Associate Professor, Professor of the Department of Design and
Fundamentals of Architecture, Lviv Polytechnic National University; Ditkovskyi Daniil, Student of the Department of
Design and Fundamentals of Architecture, Lviv Polytechnic National University

Economic Impact on the Work of UX/UI Designers on Digital Services

The purpose of the work. The article examines the influence of the business model of such digital products as
paid, conditionally free, and free services for forming the architecture of UX/UI design of Facebook, Instagram,
TikTok, Twitter; Audible, SoundCloud and Spotify; Apple Music, YouTube Music, and Mighty Network. The
research methodology consists in the application of such research methods as description, analysis and synthesis,
generalisation, comparison, and content analysis. The description method made it possible to determine the essence of
UX/UI design. The method of analysis and synthesis was applied to reflect the main economic factors affecting UX/UI
design. The comparison method was used to compare the main methods of manipulation in UX/UI design. The
generalisation method was used to summarise the results. The method of content analysis was applied to display the use
of manipulations on different pages in the virtual space. The scientific novelty of the work is that the influence of

© ®pankis P. b., 2023
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economic factors on the work of UX/UI designers on digital services was investigated for the first time. The
understanding of UX/UI design has been improved. The understanding of the fact that services have an emotional and
psychological impact on the user in order to encourage them to take certain actions, such as purchasing a service, has
been improved. Conclusions. The current methods of user manipulation in UX/UI design have been established and
systematised. On a scale from 1 to 5, where 1 is the softest manipulative methods that can only delay or distract the user
for only a short period of time, and 5 is the most severe manipulation methods that have an impact on the emotional and
psychological state of the user. It has been determined that free services have more technologies for manipulation than
conditionally free services. Paid services do not have pronounced features of manipulation, but they stimulate the user
to make a certain purchase. Accordingly, services use such methods of manipulation as methods of interference,
interface interference and annoyance, emotional and psychological influence.
Keywords: UX/UI design, interface, digital services, digital products, social network, business model.

AKTYyallbHICTh TEMU JIOCHIJDKEHHS.
[IpakTaHuii TOCBiN BUKOPUCTAHHS MaHIMYJIIAIIH
B UX/UI nmuzaiiHi € 3HA4HO OiNBII PO3BHHYTHM
HiXK Ta HayKoBa Ta mpodeciiiHa TeopeTHyHa 0a3a,
o omucye mei moceia. Pazom 3 TuM mpakTHka
BUKOPHUCTAaHHS B Tid 4M 1HIINHA Mipi HEETHYIHUX
METO/JIiB B3aeMoii 3 kopuctyBaueM uepe3 UX/UI
NM3aifiH Ma€ CBill BIUIMB Ha TICUXOJIOTiYHUH CTaH
KOPHCTYBadiB, PWHKOBHI YCIiX KOMIaHii, IO
3aiiMalOThCA PO3POOKOIO IMTUPPOBUX CEPBICIB TOTO
Yd  IHIIOTO MpPHU3HAYEHHS, Ta  OCOOMCTHIA
npodeciitHuil MoCBin Au3aitHepiB iHTep(eicCiB.

Heoo0xigno 3a3HAYNTH, 110 Ha
CHOTO/IHIIIHIN JeHb HU(PPOBI MPOIYKTH € OJHUMHU
13 HaHOUIBII PO3MOBCIODKEHUX MPOIYKTIB Cepell
moacTBa. Taki mpoekTy sk, Hanpukian, YouTube
abo  Facebook matoTe  MinbiioHHi  0asu
KopucTyBadiB. OJHOYAaCHO 3 [IUM, PO3poOKa 4n
MiATpUMKa TOAIOHUX NH(POBHUX CEPBICIB Mae
BUCOKHMI pPIBEHb PO3MOBCIO/KEHOCTI HA PUHKY
npaii [1]. B cepenHbomMy i3 mepiogHYHICTIO
JIEKiTbKa POKIB 3’SIBISIOTHCS HOBI IMPOEKTH, IO
JOTIOBHIOIOTh PUHOK, 200 TPHUXOJSTh Ha 3aMiHY
crapuM ckianoBuMm puHKy. UX/Ul  nuzaiin
MoMiOHUX  TPOCKTIB — II¢  HE  TUIBKH
MpuBaOIMBICTh Ta 3pYUHICTH iHTEpdECy, 3 IKUM
B3a€EMOJIIFOTh KOPHCTYBadi, II¢ 1 €, 3 OOKy
KOPHCTYBaua, MPOEKT caM 110 coOi.

Pobota x cyuacanx UX/UI nusaiinepis €
€nVHUM (aKTOPOM B3aEMOJIii KOPUCTYBadiB i3
NMEeBHUM MUGPOBUM TPOJIYKTOM, IO HE MOXKE HE
BIUIMBATH Ha CYTHiCTh poOOTH nu3aiiHepiB. Uepes
poOOTy AM3aiiHEpiB BTUTIOETbCA MPHUBAOIUBICTH
Ta, K HACIIJOK, JOXIJHICTH CEpBICY JIsi HOTO
BJIACHUKIB.

Tema 1BOro AOCHIIKEHHS HEOJHOPA30BO
migiiManace 'y HAyKOBHX Ta IpogeciiHuX
JMCKypcax 3a KOpJOHOM, OJIHAK HE BHXOJHJIA 32
paMKH ~ ONPWIIOJHEHHS  caMoro  (eHOMeHy
Mmaninyssiniii B UX/UI nuzaiini Ta 300py dakriB
MPUCYTHOCTI OCTaHHIX Y KOYKHOMY 3 TIOITYJISIPHUX
0E3KOIITOBHUX CEPBICiB Ha CHOTOJIHI.

Lle nmocmimkeHHS BHHOCHTH 3a3HAuEHY
npobaeMaTUKy Ha  piBeHb  CHCTeMaTH3allii,

66

y3araibHEHHS Ta JOTIOBHEHHS pasimie
NPOBEICHUX HOCHI/UKEHb, a TaKOX 3araJbHO
BHHOCHTh camy TeMmy MaHimymsamii B UX/UI
IM3aifHi B HAYKOBY Ta MpodeciiiHy yKpaiHOMOBHY
JiTepaTypy.

AHaIi3 OCTaHHIX JOCHI/IKEHb 1 MyOmiKaIii.
Le nwraHHA AOCHipKyBajla HH3Ka 3apyOiKHUX
JIOCTITHUKIB, Cepel SKUX MOXHa BUAUIUTH
C.Tpeii ta C.Ilpaiica. Bouu y cBoix mnOpausx
JIOCUTh BaroMy YyBary TMPUAUTIIMA Oi3HECOBIi
Mojeni udpoBux TexHomorii. Takoxx HUME Oyi10
BI3BHAYEHO COI[iaibHI Mepexi fAK JHKepelo
po3sutky UX/UI muzaiiny. Cepen ykpaiHCBKHX
JOCHITHUKIB JOCIIKEHHSI TUPPOBUX TPOIYKTIB
sniticHioBaniocs O. Mapuenkom, O. IlimyniHoto,
B. Tomaxom.

3a temoro Maninyssaniin B UX/UI mu3zaiini
HAOUTBII [IMPOKOI Ta Y3aralbHIOIUYOK €
poboTta AOCHigHMLBKOI Tpynu 3 YHIBEpCUTETY
[epasro, m. Inniana, B pamkax CHI xondepenuii
2018 poxy y Kanani, B sKiii, B HUISIX OCBITH Ta
MIPAKTHKH, MiTHIMAETHCS TTUTaHHS €TUKA Y cdepi
UX/UI nuzaiiny [1].

Merta qociipKeHHS: BiJoOpaKEHHS BILTUBY
0i3HecoBOi Mojeni 1HGPOBUX NPOAYKTIB HA
¢dopmyBanus ix UX/UI nuzaiiny.

Bukian ocHOBHOro Marepiaiay. Y mporieci
JOCII/DKEHHS TaHOT TeMHU OyJI0 BCTaHOBIIEHO, IO
OKpiM BIZIOMHX METOMIB MaHIyJIAIIiH,
MIOIIMPEHHS Ha0yJIW 1 SKICHO HOBI MiTXOAH [0
MaHInyJsid, mo QopMyBaiucs TOCTYIOBO, 3
OHOBJICHHSIMU THX 200 1HIIMX CEPBICiB, IPOTATOM
2019-2022 pokis.

30kpeMa, TYT  MOXHa  BHOKPEMHTH
HACTymHI ~ Meronu. Merox  iHTepdepeHuil
inTepdeiicy. Intepdepenuis intepdeiicy — meron
maninynsii User Interface (mami Ul) 3amis
npuBiieiB oxHiel mii Ham iHmoro. HakOimbIn
PO3MOBCIOIKEHUMH  (pOpMaMH LOTO METOAY €
3MiHa KOJBbOpY a00 pO3Mipy KHONKH MEBHOI
¢yHukuii B iHTepdeiici [2, 5].

Ha puc. 1 ta puc. 1.1 HaBeneni mpuxiagn
inTepdepenuii iHTepdelicy Ha cTOpiHKaxX BiAMIHU
IJIATHOT MIAMMCKA Ha KOMIT IOTEpHiil Bepcii calTy
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cepeiciB SoundCloud Tta Audible. [loctyn mo
CTOPIHOK i3 pefaryBaHHs MiAMMCKA 000X CepBiCiB
BiIOYBa€ThCSI 3 MIHIMANBHOIO KIJBKICTIO IiH 31
CTOPOHHM  KOpPHCTyBada, aje Ha  CTOpIHII
Oe3mocepeIHbO CIIOCTepiraeTbes iHTEepdepeHLis
inTepdeticy momo kHomkum «BimMoBHTHCA BiX
OHOBJICHHS ~ WIANHCKW», J¢ Ued (eHomeH
JIEMOHCTPYETHCS SIK Ha MPUKIadi GopMyIroBaHHS
TEKCTy caMoOi KHONKM, TaK 1 Ha TMPHUKIAIL
o opMIIEHHS 32 IOTIOMOTO0 KOIBOPY Ta mpudry,
TaKk 1 Ha NPHUKIAAl PO3MILICHHS KHOMKU 032
OCHOBHOTO KOHTEKCTy JianoroBoro BikHa. Ha
mpuKiIag 3 puc. 1 TakoX BUAHO, MO e METOX
MaHimynsamii 31 cropoHu  cepmicy Audible
CIOCTEpIraeTbcss HE TiNbKU 3 OOKy YCYHEHHS
KHOIIKY BiIMiHM TIANKACKHA HA APYTUH IJIaH, aue
TaKO)X W BHCYHEHHS KHONKH 3 IIOTIOBHEHHSM
PaxyHKy IJIaTHOI MiANMCKY HA TEPIIUii TIaH.

Your membership

Mermbership gives you sccess to
Audible Premium Plus Annuai—12 Credits

Vouhave 0 Credis

Setch membershp

E=

Puc. 1. Audible. Inmepgepenuia na cmopinyi
8IOMIHU nAAMHOT RIONUCKU

Confirm SoundCloud Go opt-out

Puc. 1.1. SoundCloud. Inmepgepenuia na cmopinui
8IOMIHU nAAMHOT RIONUCKU
Icepeno: po3pobka asmopis

HactynHum € meton mepemkoan — MeTOoA
Mmaninyssii User Experience (mami UX), mimuo
SKOTO € HaBMHCHE YCKJIaJJHEHHS MPOILeCy Ti€i un
iHmoi ¢yHkuii. €nuHEM 3acoboM  peaizawii
OBOTO METOAY € PO3IUIEHHS KOpHCTyBayda BiX
OaxkaHol (YHKIT SKHAWOLIBIIO MOKIMBOIO
KUIBKICTIO  JlaJOrOBUX  BIKOH a0o  CJIOiB
inTepdeiicy [2, 5]. Ilpuknaau HaBeneHi y dopmi
TUTaHy TEepeCyBaHHS KOPHUCTYBada BiJl TOJOBHOTO
eKpaHy iHTepdeicy 10 KOHKPETHOI (PYHKIT:

1. Ipomec BiAMIHM TUIATHOI WTIiAHCKH Yy
MOOUTBHOMY  JIOJATKy  CepBicy Spotify:
Hanawmyeanua — Ipemiym-naan — Ilepeananymu
HANAWimy8aHHs HOMOYHO20 NPEeMiyM MNIaHy —

lepecnanymu inwi npemiym nianu — 3miHumu
npemiym naaw — 3MiHumu  nApemiym  niam
(ToBTOpHA HA3Ba KHOIKK HAa HACTYIHIN CTOPIHII) —
Biominumu npemiym — Tax, éiominumu (KHOIIKa
ocTaTo4Hoi 3roAu i TpojoBxkenHs). [Ipomec
BIIMIHM TUTaTHOI MIJMUCKH ISl KOPHUCTyBada
MIPOXOJUTH Yepe3 8 1mapiB iHTepdeicy.

2. MoGinbHi monmatok cepsiciB Audible ta
SoundCloud He Hamae MOXJIMBOCTI BIIMIHUTH
IUTaTHY HiAnuckKy. /g nmporo xopucryBad Mae
CKOPHUCTATHCS KOMII IOTEPHOIO BEpCil0  CaiTy.
Pazom 3 TuMm, y moOinpHOMY nomatky Audible
MPHUCYTHE BIKHO iHTepdeiicy i3 3MiHOK OJHOTO
Tapu(HOTO TUIAHY MiJITHCKA HA THIIUH.

Bapro  Tako)k  BHOKpPEMHTH  METOJ
HaOpunanas. HaOpuaanHa — MeTon MaHimyIsmii
UX, mo mnependavyae BiZHOCHO 4YAacTy IMOSBY
KOHKPETHHX JIallOTOBHX BIKOH 3  IEBHOIO
iHpopMalliero 6e3 MOXKIMBOCTI JJIsl KOpUCTyBaua
BUMKHYTH TIOSIBy TOAIOHWX [iaJlOTOBUX BIKOH
Ha3aBXIU 4Yepe3 MPHUCYTHOCTI gaHoi (yHKmil y
HaJalITYBaHHAX JoAatky [2, 5]. Baxmusoro
CKJIaJOBOI0 METONy HaOpuAaHHI € came
BIJICYTHICTh (DYHKIIil BUMKHEHHS TIOCTiHHOI MTOSBU
THX 4YHM IHIIMX JIaJOrOBUX BIKOH y CcaMux
JIOJaTKaXx.

Please Turn On Notifications
Know right away when people follow
you or like and comment on your
photos.

Not Now

Puc. 1.2. lianozoee sikno nosioomnens Instagram
Lowcepeno: cpopmosaro asmopamu

Jlo mpuKIaay HABOJUTHCS JiaJIOTOBE BIKHO
noBiomieHs Instagram (puc. 1.3). Kopucrysaua
3MYUIYIOTh ~ YBIMKHYTH TIOBIJIOMJICHHS 4epe3
MEepioMYHy TMOABY  JiaJIorOBOTO  BiKHA i3
MPOIO3UINIEI0  YBIMKHYTH  TIOBIJIOMJICHHS  Ta
onuisimu «Tax» abo «He 3apas». [ianorose BikHO
3'SIBIIIETBCS Y JIOJIATKY JIOTH, JOTOKH (DYHKITis
MOBiOMJICHD He Oy/ie aKTUBOBAaHA.
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MoxHa 11e BAOKPEMUTH METOJ BUMYIIEHOT
nii. Bumymeni gii — meron maninmyssmii UX, mo
nependavyae  3MyIIEHHS  KOpPHCTyBada 10
KOHKPETHHX il Al JOCTYIY JO TOTO YM 1HIIOTO
¢yHKLIOHATY UM iHpOpMaIii, AKa MONepeaHb0, Ha
piBHI OQimiitHOI TO3MINI BIIACHUKIB CEPBICY, €
0E3KOLITOBHOIO Ta JOCTYIHOIO Ha Cy0'€KTHBHOMY
PiBHI COPUIHATTS MOTEHLIHHOIO KOPHCTYBaya [2,
5].

Jlo TpHKIamy BHHOCHTBHCS Taka IOJITHKA
ceppicy Twitter: Twitter mgae «raiim-ayT»
KOpHCTyBaudaM, SIKi OyJTi BU3HAHI «00pa3TUBUMMI
abo «xymiranammy. TaiiM-ayT He BUMHKae IXHIA
OONIKOBUH 3amuc, BIiH Jumie poOUTH IXHI
nyOsiKkamii JOCTYNHUMH JUIS TEPerIaay iXHIM
MiMUCHUKAM TPOTATOM oOMexeHoro dacy. lle
rapaHrye, IO SIKIIO XTOCh iHIIUI Oyne Tpyoum
abo oOpaznuBHUM, BiH HE 3MOKE 00pa3UTH HIKOTO,
XTO HE X0ue 0auuTH iXHIl BMICT.

Takox pO3IMIITHEMO METOJI  EJIEMEHTIB
EMOIIIMHO-TICUXOJIOTIYHOTO  BIUIMBY. EneMeHTH
EMOIIIMHO-TICUXOJIOTTYHOTO BIUIMBY — METOJU
cnermdiunoi apxitektypu UX/UI muzaiiny, sika B
OCHOBaxX TPUHIMIYY CBOEl Jdii Mae BIUIMB Ha
eMOLIiHUI a00 IICUXOJIOTIYHMUII CTaH JIFOJUHU.
[lommpernM TpUHOUTIOM OYyIOBH apXiTeKTypH
UX/UI gmzaitny Twitter, Facebook, Instagram Ta

TikTok € BUKOPUCTaHHS (deHoMeHy
MEPi0IUIHOTO K PiTUIEHHS, SAKAN Ha
HeHpoOioIoriTHOMY piBHI TMIOSICHIOE

MPUBAOIUBICTh [IUX COILIATBHUX MEPEX TUMH K
CaMHMH TIPOIIECAMH Y MO3KY IIOJMHH, SKi € B
OCHOBHI  NPWUBaOIWBOCTI  CJIOT-MalIMH IS
KIIIE€HTIB Ka3uHo [3].

Hwxye HaBemeHi MAeKiibKa PO3rOpHYTHX
PI3HOIUIAHOBUX TPHKIIAIIB €IEMEHTIB eMOIiiHO-
ncuxosoriydoro BruBy y UX/UI nu3aitni:

1. 3amina cronm mexanizmiB. 3 2019 poky
KOMIIaHii CHCTEeMaTHYHO MNpHOpaau 3 Au3aiHy
CBOIX JIOMATKIB TMPHUPOJHI CTON-MEXaHi3MH, Taki
K, Hamnpukiaa, KiHelb CTOPIHKU, SKHHA Ou
BiJIBOJIIKAB KOPUCTYBaya Ta HarajayBaB Mpo 3MiHY
nisutbHOCTI. ETHUYHI PO3pOOHUKM KOMITIOTEPHHUX
irop J0[al0Th TaKi MEXaHI3MH i1 TOro, o0
PO3AUIUTH TX MPOIYKT Ha JEKijIbKa PO3AiIIB, 1110,
y CBOIO 4epry, CIOHYKajJo O KOpUCTyBadiB [0
MPOXOUKEHHS! TIpH  (IKCOBAaHUMH KOPOTKHUMU
ITPOBUMH CECisIMH 3aMmicTh OJiHI€T Benukoi. Tak
camo IIe TpaIoe i sl iHTepHeT-pecypeis. Komn
Facebook, Twitter ta Instagram 3poOunu cBoi
CTPIYKM HOBHMH HECKIHYEHHUMH, BOHH MPHOpan
MPUPOJHUH IICUXOJOTIYHUN CTON-MeXaHi3M [4, 1;
5].

2. Oynkuis  Pull-to-refresh. ®ynkmis
«IOTATHU BHU3 JUI1 OHOBJIEHHS» HE TUIBKHM 3a
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BHJIOM CBOE€I JIii CX0a Ha irpoBi CIOT-aBTOMATH,
ale ¥ 1O CBOEMY IICUXOJIOTIYHOMY BIUIMBY
TIpaIfioe Tak camo. Y TICHXOJIOTII mei (heHoMeH
Ma€ Ha3By MEPIOAWYHOTO MiAKpiIUIeHHS. 3
KO)KHUM OHOBJICHHSIM CTOPiHKM Ta OHOBJICHHSAM
KOHTEHTY y CTpidIli HOBUH JIIOJWHA ITiJCBIIOMO
Mepeciigye HEOUiKyBaHy Haropoay Yy BHUTJIISIL
LiKaBOTO, CMIIIHOTO a00 BaXXJIMBOTO KOHTEHTY.
Mae  BTiIEeHHS y  apxiTeKTypi  [Ou3aiHy
intepdeticiB TikTok, YouTube Ta Instagram [6].

3. 3amina axkTHBHOI Jii Ha TAacHBHY.
denomMeHn HECKIHYCHHO1 CTPIUKH Ta
aBTOBIATBOPEHHs BIUIMBA€ Ha 4ac, IO JIIOAMHA
OpOBOOUTH y JoAatky. Jlo 1MX OHOBJIEHb
KOpUCTyBauaM TmoTpiOHO Oyno BaaTucs 10
aKTUBHUX Ji¥, MO0 TPOMOBXKYBAaTH TIEPETIsn
KOHTEHTY: TMepedTH Ha HACTYIHY CTOPIHKY,
oOpaTu HOBe BiZeo s meperisigy Tomo. [licms
BHUIIIEBKA3aHUX OHOBJIEHb KOPUCTYBauaM HAIpPOTU
Tenep MOTPiOHO BHATHCS O aKTUBHUX Mii, MI00
3YIIMHATU [EPErA]l KOHTEHTy. Takuil MeTox
odopmieHHs apXiTeKTypH JU3aiiHy
MPEICTaBICHUH y BUTJSAL  aBTOBIITBOPEHHS
YouTube Ta TikTok, HeckiHUEHHOI CTpPiUKH Y
Instagram ta Facebook [6].

OTxe, 3py4HICTh ISl KOPUCTYBaya € OJHUM
3 KJIIOYOBUX (DAKTOPIB YCHiXy TOTO YH IHIIOTO
UQPOBOTO MPOAYKTY, alie, pa3oM 3 THM, JAH3alH
inTepdeticy Moxke He OyTH OpIEHTOBaHUM Ha
KOpHCTYBaua 0e3110cepeHb0.

HeoOxigmo  3asHaumtH, 10  JW3aiH
iHTepdeiicy TOro YW  IHIOIOTO  HU(PPOBOTO
MPOAYKTY MOXKHA OXapaKTepU3yBaTH 3a IIKAJIOO
OpIEHTOBAHOCTI HA KOPUCTYBayYa:

e KOpHCTYBay Ta HOTro JOCBiA € TOJIOBHUM
daktopom  ans  guzaiiHepiB  iHTepdeicy
(pamuKanbHO 3 OTHOTO OOKY);

e I JAu3aiiHepiB iHTepdeiicy TOro 4u
IHIIOrO  MPOEKTY TOJNOBHUM  (akTopoM Yy
pobGodomy mporieci € Oyap IO BiAMIHHE Bif
0e3rmocepeIHLOr0 KOPUCTYBayua, HE3BAKAIOUYM HA
Oyab-sIKMii HeraTMBHUI BIUIMB Ha KOPUCTyBaua
(paguKanbHO 3 1HIIOrO OOKY).

Y BHUCHOBKY 3 aHali3y MaHIyJISTHUBHUX
METOAIB y [Iu3aiiHi BHUHOCHUTBCSA i€papXiuyHiCTb
BKa3aHMX 3a CYyO'€KTMBHMM BIUIMBOM Ha
KOpHCTyBada. 3a mkayow Big 1 10 5, ne 1 — me
HaHOLIpII M’AKI MaHIMyJSITUBHI METOAH, SIKI Y
CBOEMY pe3yNbTaTi 34aTHI JIMIIE HAa HEBEIMKHN
MPOMDDKOK 4acy 3arpumaTd abo  BiJBOJIKTH
KOPHCTYBaya, a 5 — 1e HalO1JIbII dKOPCTKI METOIH
MaHinysauid [7], sSKi y CBOEMy CKJIaAl MaroTb
BIUIUB HA EMOLIWHMWM Ta NCUXOJIOTIYHHUI CTaH
KOPHCTYBaya:

1) inTepdepenuis iHTepdeiicy;
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2) TepelKoIy;

3) HaOpuaHHS;

4) BUMYyIIEHI [Iil;

5) eneMeHTH  eMOLIHHO-TICHXOJIOTIYHOTO
BIUIHBY.

3 METOI0 MIATBEPKEHHS BHKJIAJACHOTO
Bule Oyino MpoBeneHO nociimpkeHHs . OO0’ €KToM
BUBYEHHS Oyno oOpaHO TO TpH EK3EeMIULIpU
nupoBUX cepBiciB KOKHOI 0O13HECOBOT MOJE 3a
BHJAMH: O€3KOIITOBHHUI, YMOBHO OE€3KOIITOBHHIA
Ta MJIaTHUH CEepBICH 3 TOYKH 30py AOCTYIY [0
neBHOro (hyHKIiOHATY Uil KOPHCTyBaya, Ta Oynu
oOpaHi TakMM YHHOM, MO0 A0 PI3HUX TPYI 3a
BHIaMH O0i3HECOBOI MO TOTPaIIA CEPBICH,
AKi € aHaJoraMu OJWH OJHOTO. TakuM YHWHOM, Y
SKOCTI  IUTATHOTO  aHAIOTy  OE3KOIITOBHOTO
cepBicy Facebook Oy mociimkeHwii cepsic
Mighty Networks; a miaTtHoro aHajgory yMOBHO
oeskomroporo cepricy SoundCloud — cepgic
Apple Music. JlomaTkoBi cepBicu Oynu obpaHi sk
00’eKTH JIOCHIDKEHHS JUIS OLIBII
peNpe3eHTaTUBHOI BUOIPKH. AHaIIi3 TOCIIIKEHHS
MPOBOAMBCS Ha  TIOBEPXOBOMY  piBHI  3a
HNPUHIUIIOM MIOMIYKY HasiBHOCTI THX
MaHIMyJIATHBHUX METOJIB, 3 IKUMH 3yCTPI4a€ThCs
CTaTUCTUYHO 3HAaYHA KUTBKICTh CaMe MOCTIHHHX
KOPHCTYBauiB.

BcranoBneno, mo OE3KOIITOBHI cepBicH
MaroTh HaHOUIBII TEHJEHIT 10 BMICTY KOXKHOTO
i3 BKa3aHUX METO/IiB MaHIIyJIsAIii. 30KkpeMa, came
CJIEMEHTH  EeMOIIHHO-TICUXOJIOTIYHOTO  BILIUBY
KUTBKICHO Ta SIKICHO MEepeBaXkaloTh y MPUCYTHOCTI
3a yci inmi Metoau. Apxitektypa UX/UI nuzaitny
cepsiciB Facebook, Instagram, TikTok ta Twitter
Mae crenudiyay OyIoBy, sika po3paxoBaHa Ha
3aTpUMaHHA  KOpHCTyBaya  SKHaWjoBme 3a
BUKOpUCTaHHSIM cepBicy (Barnhart, 2017). V
MOPIBHIHHI 13 OCTaHHIM KOMIUIEKCHUM aHaJi30M
[8] UX/UI nuzaiiny BKasaHWX BHIIE CEPBICIB,
ctanoM Ha modatok 2023 poky OyB 3Ha4HO
3HIDKEHHA BMICT KUIBKICHO Ta SKICHO METOIIB
inTepdepeHiii inTepdeiicy, TIEPETITKO/I,
HaOpHIaHHA Ta BUMYLICHUX i, SKUM Ha 3aMiHy
NPUALLIM BiAHOCHO HOBi Ta OUIbII Pi3HOMAHITHI
METOIM EJEMEHTIB E€MOLIIHO-IICUXO0JIOTTYHOTO
BILIHBY [9]. V pe3ynbTati 1ie 3HaYHO MiIBHIIHIIO
skicts UX/UI au3aifHy 11X CEpBICIB 3 TOYKHU 30py
3pYYHOCTI  B3a€EMOAIl 3 KOpUCTyBaueM Ta
CTaTUCTUYHO BIUIMHYJIO HAa TPOMDKOK Hacy, IO

cepeaHii KOPHCTYBa4 MPOBOJUTD 3a
BUKOPUCTAHHSM MIEBHOTO LU(POBOTO MPOIYKTY.
YMOBHO-0€3KOIITOBHI cepBicH Ha

npuknagax Audible, SoundCloud Ta Spotify
MalTh 3HAYHO MEHIIUI BiJICOTOK MPHUCYTHOCTI
METOAY €JEMEHTIB EMOIlIHHO-TICHXOJIOTTYHOTO
BIiMB. 3 Touky 3opy UX/Ul aumzaitHy 1ux
cepBiciB mepeBara  HaJae€ThCs METOJIaM

iHTepdepennii iHTepdeiicy Ta mepemkon, Mo
CKOHLIEHTPOBaHi ~ caMe  HaBKOJO  (QYyHKLIH
VIOpaBIiHHS TUIATHAMHU IIIACKAMU Ta 1HIIOO
BHYTPILIHBOIO MPOIYKIIEIO.

Boanouac mnaTHi cepBicM Ha MpHKIanax
Apple Music, YouTube Music Ta Mighty Network
€ HaHOUTBIII €KOJIOTIYHUMH 3 TIOTIISIAY B3a€MOII 3
KopuctyBaueM. OKpeMo y pe3yjibTaTi aHamizy
ceppicy Mighty Network He Oymo 3HalneHO
KOMHOI O3HAaKM TOTO YM IHIOIOTO METOIY
maninysii 8 UX/UI nuzaiini [10].

Y BHCHOBKY 3 aHamizy TeHIEHIIH
BUKOPDHCTAaHHS  MAaHIMYJSITHBHAX METOMIB B
UX/UI nmu3aiiHi 3a3HA4Ya€ThCsl KOPETAIIST MK
013HECOBOIO MOJEIUII0 LHU(POBOTO CepBiCcy Ta
apxitektypu UX/Ul nuzaitHy. 3a HaBeqeHHMH
NPUKIAIaMH  CIIOCTEpIraloThesi  CTATUCTHYHO
Ourpln  TeHmeHmIl 10 BMICTy  METO/IiB
maninynsin B UX/UI nuzaiini y pasi OGinbmioi
HE3aJIe)KHOCTI CepBICY Bifl OTpUMaHHS MPUOYTKY
HanpsMy BiJl KOPUCTYBaYiB.

Bapro 3ayBaxutu, mo cepsicu Facebook,
Instagram, Twitter Ta TikTok y cepennpomy
cykynHO 10 98% cBoro npuOyTKy MaroTh 3
OpoJaXy peKJIaMHUX MiClb, IO pPOOHTH
pPEeKIaMOJIaBI[iB OCHOBHUM JKEPEIIOM MPUOYTKY
KOMIIaHI¥, IO BOJIOJIIOTH BKa3aHHMHU BHIIE
cepBicamu. OHOYACHO 3 LIMM BCTAHOBJICHO, IO
OCHOBHUMHM MeToaamMu Maninyssii B UX/UI
MU3aiiHI BUINEBKA3aHUX CEPBICIB € METOIu
€JIEMEHTIB  €MOI[ITHO-TICUXOJIOTIYHOTO  BILIUBY,
IO BIUIMBAIOTH Ha 4Yac, SKMH KOpHCTyBad B
CepeIHbOMY TIPOBOJIUTH 33  BHKOPHUCTAHHSAM
MIEBHOTO CepBicy B Oik Horo 30imbineHas. MeTtoau
MaHINyJIAIiii  3a  BKa3aHUMH  NPUKIAJIaMH
MpaIoTh Oe3rnocepeHpo y Ti cdepi, HA sAKii
KOHILICHTPY€EThCS OCHOBHE JDKEpEJIo HpUOYTKY.
OueBuHUM € TOM (akT, MO 30UIBIICHHS Yacy
KOPUCTYBaua B CEpPEIHHOMY 332 BHKOPHCTAHHSM
CepBIiCY TpH3BEAE 10 MOXIIHBOCTI 31 CTOPOHH
BIIACHUKIB  CEpBICiB  JeMOHCTpallii  OirbmIoi
KUIBKOCTI PEKJIaMHUX MPOIO3UIliH, OTKe [0
MO>KJIMBOCTI 301MBLICHHS! OTPUMAHOIO HPUOYTKY
BiJl pEKJIaMOJIaBIIiB.

Cepsgicu Spotify, SoundCloud ta Audible y
cepenHbOMYy cykynmHO 0 80% cBoro mpuOyTKy
MalOTh 3 NPOJAXy IUIATHHX MEPiOJUYHUX
MiJMACOK, M0 PpOOUTH  TUIATOCIPOMOXKHOTO
KOPHUCTYBa4a OCHOBHUM JDKEPEIOM MpPUOYTKY.
Tox Oyno BCTaHOBJIIEHO, IO OCHOBHUMH
Meronamu  Manimymsmii B UX/Ul  guzaiini
BHIIICBKA3aHUX CEPBICIB € METOAM TEPEIIKO/I,
inTepdepenuii  iHTepdeiicy Ta HaOpHIAHHA.
MeTtoan MaHINy Uil 32 BKa3aHUMH NPUKIIaJaMH
TIPaITio0Th Oe3mocepeIHbo v Tik cdepi, Ha sKid
KOHILICHTPY€EThCS OCHOBHE JDKEpENIo HpHOYTKY.
EdexTuBHICTh TaKMX METOHIB Y IbOMY MPHKIAAL
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MOPIBHAHO 3 C(EKTUBHICTIO METOIy CJICMCHTIB
€MOIIHHO-TICUXOJIOT19HOTO BILINBY, 10
croctepiraBcsi |y  OE3KOIITOBHHX  CEPBICIB,
3aJMIIAE€TBCS CYMHIBHOIO Ta BiJKPHTOK [0
NoJanelinX Aochimkenb. OAHak 1[I MeToau
(hakTUIHO CKOHIIEHTPOBaHI camMe Ha cdepi
OCHOBHOTO JKepena npuoOyTky [10].

[Ipote mnatnuii cepic Mighty Network,
a6o cepsicu YouTube Music Ta Apple Music, ski
€ IIMIIe HEe3HAYHOI YACTHHOK MpHOYTKIB B
paMkax OuTbII BEJIMKOrO MPOEKTY, HE MaroTh
TEHJCHII /0 BUKOPUCTAHHS y CBOEMY IHM3aiiHi
xoaHuX 3 MetoaiB MaHimysnid B UX/UI nuzaiini
a00 MaroTh JyXKe HE3HAYHWM KUIBKICHHH Ta
SKICHMII BMICT BKa3zaHUX MeToniB. OCHOBHHUM
JDKEPENIOM JTaHWX CEPBICIB € caM KOpHUCTyBad, Ha
BiIMIHY  BiJl  HaBEICHUX  JIO MPUKIaIy
OE3KOIITOBHUX  cepBiciB, Je¢  (akTuyHui
KOPHUCTYBa4 HE € JDKepesioM NpUOUTKY, Ta yMOBHO
OE3KOIITOBHHUX CEPBICIB, JIE JHKEPEIOM MPHOYTKY
€ JIMIIe Ta YacTKa KOPHCTYBadiB, MIO MpUAOAIN
TUTATHY TMEePIOANYHY IiJIHCKY.

Y BHCHOBKY 3a3Ha4unMoO, 0 (PoKyc podoTn
UX/UI nu3aitHepiB 3MiHIOETHCS 3QJICKHO BiJ| THITY
0i3HecoBoi  Mozeni  mU(GPOBOrO  MPOIYKTY:
TUIaTHUH, YMOBHO 0E3KOIITOBHUH abo
OE3KOLITOBHUH Ta 3&JIEKHO BiI OCHOBHOI'O
JpKeperna TpuOyTKy B Mekax OE3KOIITOBHHX Ta
YMOBHO 0€3KOITOBHUX MPOeKTiB [ 10].

VY pasi pobotn Hax OE3KOIITOBHUMH 200
YMOBHO Oe3komToBHUMH —mpoektamu UX/UI
J3aifHepH BUKOPHUCTOBYIOTh HU3KY
MaHIMyJIATHBHHX 32 CBOIM  BIUIMBOM  Ha
KOpPHCTYyBadya METOJIB 3aJIeHO BiJl OCHOBHHUX
mkepen mnpuOyTKy. Sk Hachiok, y Mekax
OE3KOIITOBHUX MPOEKTIB KOPHUCTYBad 5K CYO'€KT
nepectae OyTH KOPUCTYBadeM TEOPETHUYHO Ta CTA€
npoaykToM 3 Touky 30py UX/UI au3aiinepis.

HaykoBa HOBH3HA po0OOTH MOJIATAE Y TOMY,
110 Oymo BITEpIIIE JOCIIIDKEHO BILTUB
CKOHOMIYHMX YMHHHUKIB Ha pobory UX/UI
nu3aiHepiB Haa nu(pPOBUMHU cepBicaMu. Takox
ynockoHaneHo po3yminasa UX/UI nuzaiiny.

Bucnosku. IIposenene JOCHIUKEHHS
JIO3BOJIMJIO OTPUMATH HACTYIHI BHUCHOBKH. Y
nepury  uepry — Oylo  BCTAQHOBJIGHO  Ta
CHCTEMaTU30BaHO aKTyaJIbH1 METOAU
MaHimysiii kopucrysadem B UX/UI nuzaiini. 3a
mKanoro Bix 1 mo 5, ne 1 — 1e HakOIapmT M’sKi
MAaHIMyJIATHBHI METOAH, SIKi Y CBOEMY pe3yJbTaTi
3MaTHI JIMIIE Ha HEBEIMKUH TPOMDKOK Yacy
3aTpuMartu abo BiZBOJIKTH KOPHCTyBaua, a 5 — I1ie
HaMOLIBII KOPCTKI METOAW MaHIMyJImid, sKi y
CBOEMY CKJIaJli MalTh BIUIMB Ha €MOLIMHUN Ta
HICUXOJIOTTYHUH CTaH KOpHCTYBaya:
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inTepdepenuis intepdeiicy (1); mepemxomu (2);
HaOpunanas (3); BumymieHi naii (4); eleMeHTH
€MOIIIHHO-TICHXOJIOT19HOTO BILTUBY (5).

3rigHO 3  pe3ylpTaraMH  MPaKTUYHOTO
JOCIIDKEHHSI BCTAHOBJIEHO, MO OE3KOIITOBHI
CepBiCH Ha WPHKIAAaX MAalTh HAWOLIBITY
TEHJIEHIIII0 A0 BMICTY TOBHOTO 3a3HAY€HOTO
CIHMCKY METOAIB MaHINymsALid  sKiCHO Ta
KinpkicHO. [Ipn ToMy TeHIEHIIs yCiX OHOBJIEHb 3
2019 mo «ximenp 2022 poKy CXWISETBCA O
O1TBIIOT0 BUKOPUCTAHHS CaMe METOy €JIEMEHTIB
€MOIIIHO-TICHXOJIOTIYHOT0 BIUIMBY. llpn mpomy
YMOBHO OE3KOIITOBHI CEpPBICH Ha TNPUKIAAAX
MalOTh 3HAYHO MEHIIY KOHLEHTPALII0 METOJiB
MaHimynsiin  kopucrtyBadem B UX/UI nmzaiini
MOpPiBHAHO 3 Oe3KomTOBHUMH cepBicamu. [lpu
TOMY  CYTHICTb  METOIIB  CXHIJISETBCA [0
iHTepdepeHnii  iHTepdelicy Ta  HEpeIIKo.
Bonnowac mmatHi cepBicM Ha TpHKIAax He
MaroTh TEHICHINI 0 BMICTYy JKOJHHUX 3 BKa3aHUX
MeTo/iB MaHinmymanid kopuctyBauem B UX/UI
nu3aiigl a00 MaroTh CTATUCTUYHO HE3HAYHUM IX
BMICT.

3aranoM y poOOTi BCTaHOBJICHO YiTKY
3aKOHOMIPHICTh ~ MDK  JDKEpelioM  HpUOYTKY
IIEBHOTO CEpBiCY Ta ¥Oro BMICTOM METO/IB
MaHinmynsin kopucryBauem B UX/UI amzaitai.
[punnun  pobotm  nuzaitHepiB  iHTepdeiicis
3MIHIOETBCS 3aJIEKHO Bifg OI3HECOBOI MOJENi
IIEBHOTO TPOEKTY, TOOTO Bij HiJieH, SIKi CIIPHUSIOTH
301IBLICHHI0 MPUOYTKOBOCTI CEpPBICY Y pamKax
neBHO1 0i3HECOBOT MOJIENTI.
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EMPTY SPACE CONCEPT IN A MODERN CHINESE POSTER
AS A SIGN OF IDENTITY

The purpose of the work is to reveal and substantiate the concept of empty space in modern Chinese posters.
The research is aimed at analysing the semantics and aesthetics of empty space in the structure of visual
communication and revealing its role in the formation of modern visual forms in the context of preserving national
identity and preserving unique aspects of Chinese culture. The research methodology involves the use of general
scientific and special methods. A comparative-historical analysis was used to understand the development of
traditional Chinese art and its influence on modern design; methods of scientific analysis and synthesis in the process
of examining scientific sources; methods of art criticism and content analysis during the study of empirical material
and establishing the principles of using empty space in modern posters. The scientific novelty of the work consists
in revealing the artistic and philosophical basis of the creation of a modern composition in a Chinese poster. Formal
and compositional and figurative means and their role in the formation of modern posters in China are traced and
specified. The concept of empty space is substantiated and its role in modern visual forms in the context of
establishing national identity and preserving unique aspects of Chinese culture is revealed. Conclusions. It was
revealed that today in the context of globalisation trends, the issue of finding and preserving not only traditional
elements and styles, but also aesthetic and philosophical approaches formed over several millennia of the country's
cultural development, arises in the project activities of Chinese graphic designers. Among such approaches is the
special attitude of the artist to the free space of the sheet. Its nature, its presence or absence significantly affects the
perception of a graphic work, because it works on an equal footing with visual-figurative elements in conveying a
message — it organises them, emphasises attention, arranges them. Accordingly, the graphic composition of the
Chinese art poster today is a field of complex interaction of its visible and invisible elements. Visualisation of the
content of the message, compositional laws and established visual-communicative design trends that form the
external components of the poster organically work with their internal content. This content turns out to be not only
aesthetically justified, but also acquires its own spiritual and aesthetic content.

Keywords: China, empty space, poster, painting, influence, tradition.

I3eyanv Ban, acnipanm xkageopu ouszaiiny ma ocrnoe apximexmypu Hayionanenozo ynisepcumemy «J/lvsiecoka
NOJIIMexHIKay

KoHuenuist 10pokHp0ro NpocTopy y Cy4acHoMy KHTAiiCbKOMY IUIAKATI SIK 03HAKA ileHTHYHOCT]

Meroro poGoTu ¢ BHsB Ta OOIPYHTYBaHHS KOHICIILII IOPOXHBOTO NPOCTOPY y Cy4acHOMY KHTaHChKOMY
miakati. JlocmimkeHHs CHPAMOBAHE Ha aHalli3 CeMaHTHKH T4 €CTCTUKH [IOPOKHBOTO MPOCTOPY Y CTPYKTYPi Bi3yalbHOL
KOMYHIKaIlii Ta Ha PO3KPHUTTA HOro poixi y (GOpMyBaHHI CydacHHMX Bi3yalbHHX (OPM y KOHTEKCTI 30epexeHHT
HAIIOHAFHOI IIGHTUYHOCTI Ta 30epeKeHHS YHIKaJbHHUX ACTCKTIB KHTAHChKOi KynbTypu. MeTomoorisi TOCIiIKeHHS
nepeadavyae BUKOPHCTAHHS 3arajlbHOHAYKOBHX Ta CHEMiaJbHUX METOZIB. BHKOpHCTaHO MOPiBHSAIBHO-ICTOPUIHUN
aHai3 IS pO3yMiHHS PO3BUTKY TPAIUIIHHOTO KATAHCHKOTO MUCTEITBA T4 HOTO BIUIMBY Ha CyJacHWH HU3aiH; METOIH
HAyKOBOTO aHANI3y Ta CHHTE3y Yy MpOIEeci pO3risay HAyKOBHX JDKEpeN; METOAM MHCTEITBO3HABYOTO Ta KOHTEHT-
aHa3y MiJ Yac JIOCTI/DKEHHS EMITIPHYHOTO MaTepially Ta BCTAHOBJIICHHS l'IpI/IHHI/Il'IiB BUKOPHMCTaHHS IOPOKHBOTO
mpocTopy y cydacHux miakatax. Haykosa HoBm3Ha po0oTH ToIIsTaE y BUSIBI XyH0KHBO-(DIT0COPCHKOTO MiAIPyHTS
CTBOPCHHS CYYaCHOI KOMIO3WLIi B KuTalicbkoMy Iurakari. IIpocTexxeHO Ta KOHKPETH30BaHO (opMaibHi Ta
KOMITO3MLIiITHO-00pa3Hi 3aco0M Ta iX poib B CTPYKTYpi makata. OOIpyHTOBAHO KOHIIEIIIIIO IOPOKHBOTO IIPOCTOPY Ta
PO3KPHUTO HOTro poib y CydacHMX Bi3yalbHHX ()OpMax y KOHTEKCTI yTBEp/PKEHHS HAI[lOHAJBHOI 1JIGHTHYHOCTI Ta
30epeXEeHHS YHIKaJbHUX AacleKTiB KHTAaHChKOi KyiabTypu. BucHOBKM. BusBieHo, mo chOrogHi y KOHTEKCTI
riobamizanifHIX TEHAEHIH, y MPOeKTHill AisubHOCTI TrpadidHmx nu3aitHepiB Kuraio moctae mUTaHHS MOIIYKY Ta
30epeXeHHSI He JIUIIE TPAJUIiHHUX EJEMEHTIB Ta CTHIIB, ale W eCTeTHKO-(PiToCOPCHKUX MiTXOAiB CHOPMOBAHHUX
HPOTATOM KiIbKOX THCSYOJITE KyJIbTYPHOTO PO3BHTKY KpaiHu. Cepell Takux IIAXOAIB — OCOOJMBE CTaBJICHHS
XY/IO’KHHKA /10 BUIBHOTO MpOCTOpPY apKyma. lMoro xapakrtep, HasBHICTH ab0 BiJICYTHICTH CYTTEBO BIUIMBAE Ha
CHPUHHATTS TpagiuHOro TBOPY, aJUKE MpAILIOE HApiBHI 3 Bi3yaJbHO-00pa3HMMH eleMEHTaMH IpH Hepenadi
MIOBIZIOMJICHHSI — OpPTraHi3oBYeE iX, aKIEHTYe yBary, BIOPSIKOBYe. BinmosigHo, rpadidHa KOMIO3UIST KHTaHCHKOTO
XY/IO’KHBOTO TUIAKaTy ChOTOJIHI LIe 1MoJie CKIIaHOi B3aeMOJii HOro 3pMMHUX Ta HE3pUMHUX eleMeHTiB. OOpa3oTBOpEeHHS
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TIOBIJOMJICHHS, KOMIIO3MIIIIHI 3aKOHM Ta YCTaJeHi MPOEKTHI 3aco0u, 1mo (GopMmyioTh BisyanbHy (opMmy IiakaTta
OpTaHiYHO MPAIIOIOTh 3 HOro BHYTPIIIHIM 3MicToM. [lei 3MicT BUSBISIETECS HE JIUIIIE €CTETUIHO BUIIPABAAHUM, aJie i

Ha6yBae CBOI'0 AJYXOBHO-CCTCTUIHOI'O 3MiCTy.

Kuarouosi ciioBa: Kutail, moposxHiii mpocTip, IIaKat, )KUBOIIKC, BIUTUB, TPATUIIIsL.

Relevance of the research. Today, among
graphic designers of various countries, the
guestion of preserving national artistic sources
and finding a philosophical basis for works of
modern design, as well as the problem of
determining the degree of its national identity in
the context of globalisation processes, is
increasingly emerging. In China, the tendency to
turn to the artistic and philosophical heritage of
the past was called the “Chinese element” (H[=]
F14) and manifested most holistically in poster
art since the 1990s. At this time, the issue of the
mutual influence of globalisation trends and local
traditions in practice began to be solved by
designers in the fields both commercial and social
poster. Using the universal approaches and
principles of Western art, Chinese designers
increasingly appeal to the national artistic and
philosophical tradition as factors in the creation of
a poster composition and its artistic image.

Analysis of research and publications. The
problem of applying elements of traditional Chinese
culture is an essential part of modern research devoted
to the development of visual communications in China.
Researcher Y. Ding examines modern graphic design
in the context of turning to Chinese traditions in
arts and crafts (2014) [2]. The reflection of
globalisation and the general context of the search
for cultural identity in modern Chinese design can
be found in the publications by F. Feifei (2006),
N. Knight (2006) [3; 5]. The philosophical basis
of graphic and compositional solutions in the
design and art of China is the subject of scientific
interest of S. Little (2000). The researcher traces
the influence of the traditional philosophical and
religious teachings of Taoism on ancient and
modern visual art [7]. At the same time, the issues
of specifying formal and compositional figurative
means and their role in the formation of modern
posters in China remain unsolved.

The purpose of the study is to identify and
substantiate the concept of empty space in modern
Chinese posters. The research is aimed at analysing
the semantics and aesthetics of empty space in the
structure of visual communication and revealing
its role in the formation of modern visual norms in
the context of preserving national identity and
preserving unique aspects of Chinese culture.

Presenting main material. The special
attitude of the artist to the free space of the sheet
is traditional for both classical Chinese art and
modern art. Its presence or absence, as well as its
character, were thought out by the author with
special attention and thoroughness. The graphic
elements of the poster and its free parts work with
equal force, and sometimes with the dominant
effect of emptiness. The special vision of
emptiness in a work of art is deeply rooted in the
traditional Chinese perception of the world. The

image of emptiness was developed in classical
Taoist texts and the understanding of free space in
objects and images has survived today precisely in
the context of its Taoist understanding. For
example, the functionality of a tea infuser is
justified by the cavity inside, which is more
important than shape and colour. Accordingly, the
presence of something determines the nature of
the thing's use, and its absence — the fundamental
possibility to use it. This statement of Lao-tzu
became the basis of the principles of creation and
evaluation criteria of classical Chinese painting
and calligraphy. The work is not considered
complete until the artist has invested in it his own
vision of emptiness in all its dimensions [7, 15].
Both in the composition and in the general
structure of the work, preference is given to the
invisible over the visible. The interaction of these
two components of free space is vividly revealed
in the modern art poster, where images are created
in the style of the objective requirements for the
poster and the subjective author's “I”, and the
blank page is the form of being already set for
these images. They will arise from it, be nourished
and supported by it. The Taoist principle of
acquiring knowledge through ignorance and self
through self-loss is reproduced in painting by the
artist's interest in free space and the symbolic
world on the canvas. The classical composition of
the Chinese painting never reflected material
reality, it accumulated all the important qualities
of the world and Tao: the inseparability of
opposites, the diversity of forms of being and the
great Emptiness. In the composition and in the
general visual order of the picture, preference is
given to invisible qualities over visible ones [6].

A large amount of empty space is an
indispensable element of traditional painting of
the Song and Yuan dynasties. The psychology of
the perception of objects in the environment
assumes that those things on which the viewer's
interest is focused must be clearly seen, and
objects that are outside the focus can be ignored.
And this law of perception in the environment was
actively applied by Chinese artists: the main
subject of an artistic picture should be clear and
noticeable, and secondary details and background
can be discarded and replaced by a large empty
plane [6, 20]. The famous paintings of Wang
Mian (1287-1359), an artist of the Yuan dynasty,
depicting plum blossoms (arbitrary branches of
several flowering branches interacting with each
other) demonstrate this approach — the entire
composition of the canvas is empty, except for the
branch and a few lines of the inscription:
“Thousands of plum blossoms visible to the eye,
but only two or three please the eye”, which
carries a direct and accurate message to the viewer
and evokes figurative associations corresponding
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to the artistic intention [9]. For Chinese artists,
what is important is not what should be in the empty
space, but what role it plays in the main image of the
picture. The empty space in the picture allows you
to better develop and satisfy the visual awareness
of the viewer, provides space for creative aesthetic
thinking, mobilises the experience and feelings of
the viewer so that “the viewer and the soul of the
artist can feel the connection between time and
space” [2, 1345]. Empty space is also interpreted
as an element of Zen and carries signs of
naturalness, lightness, and spontaneity. The main
meaning of Chinese painting is not to dwell on the
external appearance of objects, but to grasp its
inner meaning and spirit, to achieve the
integration of form and spirit, to have a clear mind
to see the Tao. The method of observation and
diffuse perspective, the combination of smooth
ink spots and smooth brush work, flat two-
dimensional space with the symbolism of images
forms the national features of Chinese painting,
which today become fertile ground for
reinterpretation and adaptation in modern media
of visual communication, in particular, posters.
For the new Chinese poster graphics, the
planar interpretation of the void is relevant, but
sometimes a symbolic depth can also be read in
the poster. Free spaces, with their elusiveness and
at the same time real physical essence, serve in the
work, among other things, to reveal the true
qualities of visual forms. The air on the plane of
the work of art is not just air, but an environment
for the spirit of qgi (one of the elements of the
teachings of Taoism, a type of vital energy),
therefore it is an active element. It is traditionally
believed that a picture without air has no meaning.
The spirit of gi organises objects on the plane of
the sheet — if there are many of them — it does not
allow them to be in disorder, and in the case of
their small number, it does not allow them to fall
apart. That is, empty space creates balance and
equilibrium, ensures harmony between elements.
In a classic painting composition, the
presence of empty space above and below the format
is considered optimal. Unlike classical paintings, a
poster with its technical features does not oblige the
author to leave a white field, and today, in the era of
digital technologies, the concept of the original
colour of the sheet has been completely abolished.
The author of the poster can specially create voids
to provide an additional meaningful accent — the
main image or text acquires expressiveness and is
strengthened by its formal and plastic features. It
can be noted that this trend has an international
character and posters with a laconic (white)
background and a small number of objects are
found quite often in the context of modern visual
culture, and emptiness, as a form with a subtle
philosophical meaning, is justified by the laws of
compositional and communicative expediency [3].
The representatives of the Bauhaus school began
to theoretically justify the concept of using an
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unprinted background in graphic design and
advertising. Jan Tschichold, Walter Dexel proved
the importance of the presence of “air” and unprinted
space in the graphic composition as the main element
of accentuation and facilitation of perception. The
same trend was traced further, during the 20th
century. as a sign of international style [8]. Today,
most modern poster artists work with a minimal
number of visual elements, avoiding details that
do not contribute to the transmission of a specific
message. This trend is global in nature. The
composition of the poster with a plain background
and one object in the visual centre becomes
typical and universal in the international context.
Most often, the white background is used here as a
static plane, it is not active as a form and does not
have any philosophical basis, but, rather,
compositional expediency. At the same time, there
are designers working in China who return to the
historical and cultural context of such a
compositional technique and make the empty
background and the depicted objects actively
interact. Among such designers are Kan Taikung,
Chen Shaohua, Han Jiaying and others. Their
posters have already become classics of Chinese
graphic design today. They contain objects of
different nature depending on the context, which
are differently integrated into the empty space, but
in general, they remind the viewer that this space
is the main factor in forming the impression of the
poster. Especially interesting are the posters with
a lot of air, in which the images are placed at a
significant distance from each other, and the text
elements are disproportionately small. In such
compositions, graphic images absorbed by empty
space look somewhat isolated and, as in landscapes
filled with air, they need to be connected not so
much visually as mentally [1]. Posters where visible
objects prevail over invisible ones have different
properties, because the empty space in them is an
interval, a space, and not a background. They set
the rhythm of the sheet, do not let it “suffocate”,
reveal the strength and saturation of the main
images. This approach is characteristic of another
famous Chinese poster artist, He Jianping. In his
advertising composition dedicated to the third
specialised exhibition of the Chinese poster (2005),
the empty space becomes fragmented and a counter-
form cuts into the main image, forming the silhouette
conceived by the author. In general, this principle
of the interaction of the image and empty space is
also applied to modern genres of Chinese art and
can be traced in many works of poster graphics,
connecting free space with two dimensions: flat (a
counter-form in the composition) and spatial (as a
hidden spiritual essence) [2].

So, the graphic composition of the Chinese
art poster today is a field of complex interaction
of its visible and invisible elements. Visualisation
of the content of the message, compositional laws
and established visual-communicative design
trends that form the external components of the
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poster organically work with their internal content.
This content is not only aesthetically justified, but
also has a philosophical basis, performs the role of
an organiser of objects, acquiring its spiritual and
aesthetic content. This aspect gives the graphic
work special invisible properties and expresses the
national identity of the Chinese people through
the concepts of worldview and artistic tradition. In
general, the actualisation of the use of not only
traditional elements and styles, but also aesthetic
and philosophical approaches formed during
several millennia of Chinese cultural development
become valuable resources for designers in all
areas of visual communication.

The scientific novelty of the work consists
in revealing the artistic and philosophical basis of
the creation of a modern composition in a Chinese
poster. Formal and compositional and figurative
means and their role in the formation of modern
posters in China are traced and specified. The
concept of empty space is substantiated and its
role in the structure of modern visual forms in the
context of establishing national identity and
preserving unique aspects of Chinese culture is
revealed.

Conclusions. It was revealed that today in
the context of globalisation trends, the issue of
finding and preserving not only traditional
elements and styles, but also aesthetic and
philosophical approaches formed during several
millennia of the country's cultural development,
arises in the project activities of Chinese graphic
designers. Among such approaches is the special
attitude of the artist to the free space of the sheet.
Its nature, its presence or absence significantly
affects the perception of a graphic work, because
it works on an equal footing with visual-figurative
elements in conveying a message — it organises
them, emphasises attention, arranges them.
Accordingly, the graphic composition of the
Chinese art poster today is a field of complex
interaction of its visible and invisible elements.
Visualisation of the content of the message,
compositional laws and established visual-
communicative design trends that form the
external components of the poster organically
work with their internal content. This content is
not only aesthetically justified, but also acquires
its own spiritual and aesthetic content.
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MUCTEIBKI IPAKTUKHA B CYUYACHIA KYJbTYPI

Mera cTaTTi — 30IMCHUTH aHANi3 Cy4acHUX MHCTEIBKUX MPAKTHK Y B3a€MOAIi 3 KyJbTYPHUMHU LIHHOCTSMH.
MeTtomosorisi podoTH BKIIOYa€ HAYKOBI METONU AaHANITHYHUHA, CTPYKTYPHO-(QYHKIIIOHANBHUH, Yy3aralbHIOIOYHN;
NIPUHOMH TOPIBHSUIBHOTO aHaJi3y I PO3KPHUTTS CIELM(IKH CydacHHX MHCTEUBKHX IPAKTHK y pakypci (GopMyBaHHS
KyJIbTYpHHUX LiHHOcTeH. HaykoBa HOBH3HA P0o0OTH IOJsiTae B aHali3i Cy4aCHHX MHCTELBKHMX INPAaKkTHK. BHCHOBKH.
Bim3HaueHo, 110 MHCTEIbKI MPAKTUKH BIUIMBAIOTh HAa OCBITHRO-BHXOBHHUU MPOIEC 31 30CpEKEHHSIM, BiITBOPCHHSIM,
(opMyBaHHIM KyJIbTYpHUX IIHHOCTEH. MHCTELbKI MPAKTUKH € CKJIAJHUM KOMYHIKATUBHHUM IIPOLIECOM, 3B’SI3KOM MiX
CBITOIJISIIOM JIFOJIMHM 1 CEpeIOBHIIEM, 3ac00aMH BUPA3HOCTI MHCTEUTB 1 , MoOyToM, 3BHYasMH. BinzHaueHo
0araToruIaHOBICTh Cy4YacHOI TBOPYOCTI 3 NMPUBAJIIOBAHHSM CHHTE30BAaHMX IIPOEKTIB, y SIKMX OLIbIIE MOXKJIMUBOCTI JJIs
3aJlyueHHsl pElMITieHTIB. BiMi4eHO CKIIQJIHICTh Y B3a€MO3B'SI3KaX BUXOBaHHS 0COOMCTOCTI, GOpMyBaHHS KyJIbTYypHUX
uinHocrei. [ligkpiruieHo ¢akramu 3MiHK ieaiB y cydacHiil TBOPUOCTI, BUXO/JY Ha JIIAIEKTHYHUI PiBEHb MHUCTEIITBA
3allepeyeHHs, MUCTEITBA 3 MOKa30M pI3HMX CTOpiH OyTTs moanHH. IIpoexT Yecbkoro HamioHanbHOTO Oanery 3
opranizaniero «Koncent» — Oamer «Tpampaii baxanus» («A Streetcar Named Desires») 3 mpo0iieMor0 HaCHIIBCTBA,
3MiHI MiJXO/IB JO BUXOBAaHHS BIAIOBITHO JOMIHYBaHHIO CTHYHHX HOPM 1 I[IHHOCTEH OKPEMUX TPYII MOJIOJIi: IToBara JI0
cebe, HABKOJHIITHBOTO CBITY, OJTM3BKUX JIFOJICH, MApTHEPIB Ta IPy3iB; BiIHOMICHHS A0 1HIIOI JFOAWHU SK 10 cebe. bamer
J1. Hoiimatiepa 3a mcuxonorigHoto apamoro B. Tennecci «TpamBait «baxaHHs» sK 3pa30K CydacHOi TBOPYOCTiI B
OCMHCIJICHHI HaCHJIBCTBA 1 TpaBM BiJ Hporo. Cy4acHa MOBa MHCTENTBA MPO HOPMH i MpaBmiIa, CYCHUIEHO-TIONITHYHI
BIZTHOCHHHM 1 KYJIBTYPHI LIHHOCTI PO3IJISIHYyTa Ha MpHKJIagax opHriHaibHoi ckynbntypu J. Uepni «Ilinma®y3Huuro»
(2003, TIpara); MHCTEIPKOIO MPOEKTY iTaTiiChKOi TeaTpayibHOi Tpymu «Malatheatre» 3 Haromu cBATKyBaHHS 452-
piuHHMII 3 Yacy Hapo/KeHHA iTaiiiicekoro xynoxkHuka KapaBamxo y Llepksi Can-Mikene Apxkanmxeno. 3 ycima
MPUKJIalaMyd TIPOBEACHO Tapaieni 3 AOCHiDKeHb mam saATi y mcuxonoriB: Jx. Mimnepa, JIx. Cantu, K. IOwra.
BimzHaveHo, 110 MUCTENBKI MPAKTHKH JONOMAralTh MOJIO/A1 3pO3YMITH KyJIbTypHI LIHHOCTI 3 aKIIEHTAMH ChOTOJICHHS .

KaiouoBi cioBa: MuCTElbKi NPaKTHKW B CYYacHId KyJbTypi, KyJbTYpHI I[IHHOCTi, MHCTEITBO3HABCTBO,
MY3HMKO3HaBCTBO, 0apOKOBa My3HKa, OaJeT, ICHXOJIOTIs CIPUIHATTS.

Afonina Olena, Doctor in Art Studies, Professor at the Department of Choreography, National Academy of
Culture and Arts Management; Karpov Viktor, Doctor ofHistorical Sciences, Professor, Acting Head of the Department
of Cultural Studies and Informational Communications,National Academy of Culture and Arts Management

Art Practices in Modern Culture

The purpose of the article is to analyse modern creative practices in interaction with cultural values.
The research methodology includes scientific methods: analytical, structural-functional, generalising; comparative
analysis techniques to reveal the specifics of modern creative practices from the perspective of the formation of cultural
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values. The scientific novelty of the work is based on the analysis of modern artistic practices. Conclusions. It is
noted that creative practices influence the educational process with the preservation, reproduction, and formation of
cultural values. Artistic practices are a complex communicative process, a connection between a person’s worldview
and the environment, means of expressiveness of the arts and everyday life and customs. The versatility of modern
creativity is noted with the involvement of synthesised projects, which have more opportunities to attract recipients. The
complexity in the relationships between personality education and the formation of cultural values is noted. It is
supported by the facts of a change in ideals in modern creativity, reaching the dialectical level of the art of negation, art
showing different sides of human existence. Project of the Czech National Ballet with the organisation «Consent» — the
ballet “A Streetcar Named Desires” with the problem of violence, changing approaches to education according to the
dominance of ethical norms and values of certain groups of youth: respect for oneself, the world around us, loved ones,
partners and friends; treating another person as oneself. Ballet by D. Neumeier based on the psychological drama by W.
Tennessee “A Streetcar Named Desire” as an example of modern creativity in understanding violence and trauma from
it. The modern discourse of art about norms and rules, socio-political relations and cultural values is examined using the
examples of the original sculpture by D. Czerny “ Sycophancy” (2003, Prague); artistic project of the Italian theatre
troupe “Malatheatre” on the occasion of the celebration of the 452nd anniversary of the birth of the Italian artist
Caravaggio in the Church of San Michele Arcangelo. All examples are paralleled by memory studies by psychologists:
J. Miller, J. Santa, C. Jung. It is noted that art practices help young people understand cultural values with the accents of
the present.

Keywords: artistic practices in modern culture, cultural values, art history, musicology, barogue music, ballet,
psychology of perception.

AKTYyallbHICTh JTOCIIDKEHHS. 30epeKeHHs, Hi6bu mnpocro: Oymp-sikmii  apredakt
BiITBOPEHH:, OXOPOHA JYXOBHOI Ta MaTepiaabHOT KyIbTYpH € 3B’SI3KOM  MDK  CBITOIJISOM

KyITbTYpPH € BXKJIHMBOIO CKJIAJIOBOI0 HE TIIBKH
JIep>KaBHOI TOJITHUKH, a OCBITH W BUXOBaHHI,
CKUIbKA CaM€ B OCBITHbO-BUXOBHOMY IpOLECI
BiIOyBa€eThCS ¢dopmyBaHHS KYJbTYPHUX
uninHocted. KynbrypHi apredaktn pizHUX dHaciB i
HapOJIiB, SIKi MICTATBCA y MaTepiallbHOMY BUTJISIL,
BIUIMBAIOTh HAa CTAHOBJICHHA 1  PO3BUTOK
0COOMCTOCTI, fIKa 3aJeXHO Bijg ii chopmMoBaHOTO
CBITOTJISITY, TPOAYKYE  XYH0XKHBO-ECTETHUYHI
ninHocti. Lle#t nporiec ckiaanuii, GaraTorpaHHUA.
y HBOI'O BKJTIIOUCHUM BECh CIIEKTP
(hyHIaMEHTATEHUX 3acaj JKUTTETISIBHOCTL
JIIOJICBKUX CHUIBHOT. [lpu YoMy Juisi 1bOTO
mporiecy  BaXKIWBI  ICTOPHYHI Ta  CydYacHi
AITOPUTMH JFOACHKOI JisUTEHOCTI.

TBopr CcyyacHOro  MHCTEITBA  YacTo
BiJINPaBIISIIOTH HAIly YSABY B iCTOPIF0 MHCTEITBA.
[Tpumipom, My3udHe 1 TaHIFOBAJIbHE MHCTEITBO,
CydaCHE MHMCTEITBO IIOB’SI3aHO 3 TBOPYICTIO
BUJIATHOTO AapreHTHHCHKOTO Kommo3uTopa XX
cToiTrs Acrtopa ID’sionu. Mutenp BiloMuid B
icTopii SIK «IIepeTBOpOBaY TaHTo». Y HOro
TBOPYOCTI  HAUMOMYJSAPHIIIMKA  apreHTHHCHKUH
TaHellb ~ TaHrO0  IepectaB  OyTH  MPOCTO
TaHIIOBAJIbHOIO MY3WKOK. BiH migHsBCcS Ha
piBEHb KIIACHYHOTO MHCTENTBAa 3 BHXOJIOM Ha
ecTpagy, ajge 3 MIIHOK 3aJeKHICTIO BiJ
akajiemi3my, MOETHAHHIO JIETKOCTI Ta
PO3BOXAITBHOCTI 3 TITHOOKUM XYI0XKHIM 3MIiCTOM,
3 TpaguIlissMH KiIacwdHOi moJidoHii 1 HKa30BOT
rapMoHii. SIke BigHoIIeHHs Mae «JlibepTaHro», K
KOMITIO3MIliI B CTWJII HOBOTO TaHro («nuevo
tango»), 3  KyJbTYpPHHUMH  IIHHOCTSIMH 1
MHUCTEIIbKUMH TIPAKTHKa — B3a€EMO3AICKHICTIO
icTopii Ta CydYacHOCTi, B3a€EMONPOHUKHCHHSIM
HOBHX TCHJICHIIIN 10 KYJIbTYPHUX TPAJHUIIIH.

(xoMIo3uTOp Ta MOro CcepemoBHILE, BUXOBAHHS,
OCBiITa TOIIO), MOBOKO (30KpeMa, MY3WUYHOK —
TaHro), NOOyTOM (KaHp apreHTHHCBKOI MY3UKH),
3BUYasiMA  (HapoJHa  TpPaaMIlis, MYy3WU4YHA),
miTepaTypu (MIPOHUKHEHHS JKaHPY B JITepaTypHi
TEKCTH) — BCI Il Ta OaraTo IHIIMX (HaKTOPIB €
cneun(ikor0 KOMYHIKATUBHHX  TIPOLIECIB  SIK
OIHUM 13 E€JEeMEHTIB CYCHUIBHOTO JXHTTS. Sk
OyIb-IKUI  CKJIamHWUH  TIpOIEeC, MiJAKOPEHHH
icTOpii, Teopil Ta MPaKTHKH, € aKTyalbHUM IS
BHBUEHHS Ha MPHKIAJI Bi3yadbHHX i ayIialbHUX
CY4aCHUX MHCTELbKHX IPAKTHK.

AHamiz  JOCHIDKeHb 1 IyOJiKarfii.
KynmbTrypa 1  MHCTENbKI TpPaKTHKH  4acTo
BHBYAIOTHCS yepes 3HAaKOBO-CHMBOJIIYHY
npupoay. Ykpaincekuil BueHuit [. FOnkin BuB4ae
nporecu (HopMyBaHHS BH3HAYHHKIB YKpaiHCHKOT
KYJIBTYPH Y BHUIJISJII CYKYITHOCTI 3HaKiB, TEKCTiB,
B KOMYHIKaTUBHOMY IIOJIi, IO CTaHOBHUTH
CBITOTJISZIHY OCHOBY OYTTSI, OCOOJUBHIA 3HAKOBO-
CEeMIOTHYHHI KOPIYC IUBITI3AIIii.

CrpuitHaTTs Cy4acHHX MHUCTELBKUX
MPAKTHUK 3JIMCHIOETBCA HAa OCHOBI  METOJIB
TICUXOaHAI3Y, CTPYKTYpHOL JHTBICTHKH,
cTpykrypanizmy. Bigomi konnermii K. I'. FOHra,
P. Atkincona, P. llIu¢dpina. Jx. CanTa
PO3KpUBAE MEXaHI3MHU CIPHUHATTS CYYaCHOTO
MHUCTELTBA, 10 IOB’S3aHO 3 XapaKTePHUCTHUKaMH
mpoleciB  mam‘sTi, posmoniny  iHdopmamii,
BCTAHOBJICHHSIM 3B'SI3KiB MK PI3HUMH TEKCTaMH.
VY KOHIEMIAX CTPYKTYpHOTO IICHXOaHAII3y Ha
OCHOB1 CYMDKHOTO 3B’SI3Ky MK IpeameTamu (He
momiOHOCTI)  pO3TJSAAIOTBECA  YMOBH IS
3MIMCHEHHS  KOMYHIKaTHBHOTO  TIporecy i
posmizaaBanHs inpopmanii (OK. Jlakan).

B ykpaiHcbkOMYy  MHCTELTBO3HABCTBI
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CY4aCHHUM NMPOCTIp KyJIbTYpH BUBYAETHCSI aKTUBHO
y pisEEx acmekTtax. JK. JIeHHUCIOK po3risaae
KYJIBTYpHI MPaKTUKK 1HPOpMaLiiHO-IU(POBOTO
CEPeJIOBHINIA Y PETPAHCIAII] COLIOKYJIbTYPHHUX
HIHHOCTEH cycmiabcTBa. KpiM TOTO, HOCIITHUIIA
BUBYA€ aKTyaJbHY MEAIaKyJIbTypy, fKa CIpPHsIE
(GopMyBaHHIO 1  TpPaHCIIOE  COLIOKYJIBTYpHI
HIHHOCTI CyCTJILCTBA. AOGCOIIOTHO OPUTIHATEHIM
€ BUBYEHHS aBTOPKOIO iHTEpHET-MEMIB y BHMIpi
MacOBOI KyJIbTYPH.

OOrpyHTOBaHUMU € JIOCITIPKEHHS
muppoBoi  KymbTypu B iHpopMmariitHOMy
CYCHIJIBCTBI SIK Mojeparopa (HopMyBaHHS HOBOTO
COLIAJIFHOTO TUIY JIOIUHH — «JTIOJUHU LUPPOBOT
KyJIbTYypU», a TakoX SK JeTepMiHaropa
CTPYKTYPHHX 3MiH B IHCTUTYHIHHIA cHCTEMI
cycninbcrBa I1. ['epuaHiBchbkoi. PisHOMaHITHICTBH
HOBITHIX (pOpPM CMIXOBOi KyJIbTYpH B MEAiHHOMY
mpoctopi  Ykpaimm posrimsgae M. MenbHEK,
30CepeKYIOUNCh Ha 1H(QOpPMATHBHHUX HOCISX,
iXHBOTO BIIMBY Ha PELUITIEHTA.

Mera ctatTi — 3mIICHATH aHAJ3 Cyd4acHUX
MUCTEIBKUX MPAKTUK Y B3aEMOJIi 3 KyJIbTYpPHUMHU
LIHHOCTSIMH.

Buxmang ocHoBHOro Marepiaxy. Mera
Cy4acHOi TBOpYOCTi OararoruranoBa. [Ipu mpomy

MUTII pizHUX HanpsMiB HaMararoTbcs
MIPUBEPHYTHU yBary 010l KUTBKOCTI
PELUITIEHTIB. Tomy 9acTo BUHUKAIOTh

CHUHTE30BaHI  TIPOEKTH, Yy  SKUX  Oijblme
MOJIMBOCTI Il peanizyBatu. Ha ckinmbku 1ei
mpolec  NOB'I3aHMH 3  BHUXOBaHHAM  4YH
(opMyBaHHAM KyJIBTYPHUX LIHHOCTEH — JOCHTH
ckinanHe muraHHA. CrnpoOyeMOo Ha OKpeMHX
MHUCTELBKUX MPOEKTAaX 3POOMTH MEBHI KPOKH JO
po3yMiHHsA ~ crnenu]ikd  TBOPIB  CY4acHOTO
MHUCTEITBA, I1XHBOI TMOSBH Yy KyImbTypi XX-—
XXI cTomiTrss, 3MIHM [JOMIHAHT KJIACHYHOIO
MHUCTELTBA 3 HACHiyBaHHSAM MHCTELTBa Ta
miteparypu  CrapomaBHix ['pemii 1  Pumy.
[Mam’siTaeMo, 110 imeanaMud  JTaBHBOTPEIHKOT
KyJIBTYpH 1 MHUCTeUTBa Oyla KOCMOJIOTIYHICTb,
sgKa TpOsIBIsUIAcS y Kpaci, JOTPUMaHHI MipH i
MOEJHAHHI BCIX CKIauoBux Yy rapmonii. [lpu
OBOMY  pHCaMH  MHUCTELUTBA  —BBaKaJHcs
AHTPOTIOLEHTPU3M 1 jianektuka. Tomy He
JTMBHUMU € TpaHcopMallii yABICHb PO JIIOJIUHY
XXI cromiTTs, Sk 00’€KTY 1 MPeIMETy TBOPUOCTI,
abo muentpy Bcecsiry. Lli 3MiHM BuHNIM Ha
JiaNeKTUIHUA piBeHb — MHCTELTBA 3allepeueHHs,
MUCTEITBA JIOKa3y BaXIIMBOCTI PO3KPUTTS 1
MOKa3y Pi3HUX CTOPIH OYTTS JIIOJUHU.

Y 1[mpOMy KOHTEKCTI I[iKaBUH IPOEKT
YechKOro HalliOHAJBLHOrO OajeTy 3 OpraHi3alli€ro
«Konceary» — Oamer «TpamBaii baxaHH
(A Streetcar Named Desires). Meta opranizarrii
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MOJISITa€ B OTOJICHI TPOOJIEMH CEKCyalIbHOTO
HAaCWJIbCTBA Ta 3MiHI MiAXOMIB JO CTaTeBOTO
BuxOBaHHA. KomnaHis HaBOIUTh peE3yJIbTATH
CTAaTHCTUYHUX TOKA3HUKIB MPO HACUILCTBO BiJX
3HaMOMUX JIIOAEH, sIKI 3a3Hajla KO)KHa JecsdTa
YemKa 1 KOKEH TPHUANATh TPETiH UYeX-dOJIOBIK
(cepen HacunbcTB TimbkH 10 % 3milicHEHO
He3Hailommmu). Y kommaHii  «KoHCeHT»
HaMaramThCcsd BHPIMHATH MpodieMy Oe3meKu
JIOJVHH BIAMOBITHO CYYaCHUX peatiil 1 BUBYCHHS
TIOTJISI/TiB HOBOTO MTOKOJIIHHSL.

Kowmmanis B3sma 3a yBary aemorpadidHy
Ipylny MOJOAMX JIOJCH, sIKi OOHI€I0 31 CBOIX
OCHOBHUX IIIHHOCTCH BBaXKalOTh IOBary i
JNOTPUMaHHS TPHHIMIYY HamaHas 3romu. lle
BHSBIISIETHCS] y TIOBa3i O HABKOJHWIITHBOTO CBITY,
ONMU3BKUX JIOfIeH, TapTHEpiB Ta Jpy3iB. Aue
roJIOBHA yBara NpU/iJicHa TOMY, 1[0 Ha MEPIIOMY
Mmicii € moBara J0 ce0e, HEMOXKIHBICTh
BIIHOIIIEHHS JIO0 1HIIOT JIOMWHM TakK, SIK OM TH HE
XO0TiB, 100 BigHOCHIHCA A0 Tebe — Imo0 He
BHHUKANIO OakaHHS 3IMCHIOBATH HACWIUIS Haj
«IHIIMY y BCiX BiTHOIICHHSIX.

o sBuse coboro Oamer «Tpampait
BaxxanHsa» 1 SIK TeMaTHKa IOTO TBOPY BiAMOBiTae
ecretuill XX — XXI cromitrs B MucTenrsi. Murii
BOTO TIEpIOAY TNepenaroTh ifei JAOCKOHAIOCTI
yepe3  YSABHICTh,  CKCICPUMEHTH,  IIOKa3M
JIOACHKUX CTOCYHKIB y 3aT€MHEHi#l JBOICTOCTI 3
BIIXWJICHHSIMH, 3  JCMOHCTpAIlIEI0  CEKCY,
HApKOTHKIB, HAaCWJIbCTBA. Y KapTUHAX 31 CIECH
4acTo TIpeJCTaBiieHi  Oopjeni, HAPKOTHYHI
nputoHH. Jlroau migkopeHi cBoiM ciabkoctsaM. B
YKpaiHCHKOMY TeaTpi TaKOX MOYKEMO
crocTepiraTd I  TEHACHIIi HE TIIbKH Yy
XX cromitri, a # y XXI y Oamerax Panmy
[okmitapy, y BHCTaBKax 00Opa30TBOPYOCTI.
[NoBHOMeTpaXxHI Oanern OpHUTAaHCHKOTO
xopeorpadha Kennera Makwminnana Haigacrimie
nepealTh BIABEPTHH €pPOTH3M, a «IPHCTPAcHi
OyeTH MIX I[EHTPAILHOI0 Iapo 300pakyroTh
HACWJIBbCTBO, HANpUKIaJ, Koiu MaHOH BiAKPHUTO
MPUMYLIYIOTh 1 (i3MYHO MaHIMyMIOITH HEIO IS
CeKCy. 3TrBalTyBaHHsS IOKazaHo Yy (QirpMax
MaxkwMmisiasa «Onose JIEPEBO» Ta
«3anpomieHHs», a (i3UYHE HACWIBCTBO Ta
JKOPCTOKICTh TOKazaHO y «Matbiepainry», e
HacHigHu# npuHI Pynoned HacuibHO 3abmpae
CBOIO MOJIOJy JIPYXHHY, TIOTPOXYIOYH il
peBoasBepoM» [2, 28].

Y TBopax Cyd4acHOrO MHCTEUTBA 4YacTo
MPE3EeHTYIOThCS pi3Hi (GopMmu  arpecii, KpaiiHi
(opMH  KOPCTOKOCTI Ta HACHILCTBA. MuTIi
3/1aTHI HATYPaJIiCTUYHO e 300pa3uTH,
MTOKa3yIOUH peajhbHUN CBIT Ta JIOJACHKI JKHTTA Y
BCil iX ckmagHoCcTi. TUM He MEHIN, OIIBII HIX
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OyIb-KOJNH, 3a CBIJIOITBOM TPYIH JOCIIiTHUKIB
kommaHii «KoHceHT» MoJoAp 3agyMyeThcs IIPO
Te, SK CIOpUiAMaTd IepefaHy arpecito, sK
MPOTHUCTOATH i, a TAKOXK OLIIHIOBATU CTYIIiHb, B
AKOMY MH TpuiiMaeMo, Xall 1 HEyCBiIOMIICHO,
HEHAaBMHCHO, TakKl MOJEIl IOBEIIHKH 5K
HOPMAaJTbHICTD.

3BHUaifHO, TeaTp 3 HOro Mpe3eHTALi€l0
nornoxdid € imo3isiMu. HemoxumBo  TUIBKH
TeaTpaJIbHUMKM  BHCTaBaMH  BUXOBYBaTH  4H
HaBYaTH HOBE IMOKOJIHHA, allé MHCTEITBO MOXKeE
pempe3eHTyBaTH CHUTYallii, CIO)KETH Y MOTHBH,
SKi CHJA BUKOPHUCTOBYBAaTH Ui BUXOBaHHSI
KPUTUYHOTO MMCJIECHHS. 3pEeLITOr0, 3MYCHTH
peuuIienTa 3YNUHATHCA 1 3aMHCIMTUCS Hal
HACIIIKaMH CBOIX BUMHKIB.

Hymato, mo reHianmpHu# Oanmer J>koHa
Hoiimaitepa (1983, 2018) 3a mNCHXOJOTiYHOIO
JIpaMolo Binbsmca Tennecci «Tpamsaii
«baxanun» (1947) 6yB oOpaHUil A1 OCMHCICHHS
HaCHUIbCTBA HEBUNAAKOBO. Tema  JIHOACBHKOI
KPUXKOCTI Ta BpPa3IUBOCTI [0 (I3UYHOTO i
MICUXOJIOTIYHOTO HaCHJIbCTBA, MIPUTHIYEeHA
JIFOISIHICTE i BiJICYTHICTb CITIBUYTTS
3aJIMIIAIOTHCS, HA JKallb, aKTYaJIbHUMH y BCi YacH.
[Icuxomoriuna ictopis Momomoi xiHKM bmanm
po3kpuBaeTbess depe3 My3uky (C. IIpokod'es,
A. lllniTke), a me Oinpme 6e3 Hei — Ha (oHi
mIyMy, KOJU 3 SIBISIOTHCS OKpeMi (parMeHTH
MY3HMKH MiJ 4ac, Koau y biaHm BigHOBIIOETHCS
nam'aTh Micysl MePeKUTOr0 HACHIILCTBA BiJl CBOTO
yojoBika cBoei cectpu (y m'eci TenHecci
HAaCWJIBCTBO € TUIBKH Yy 3rajkax). Xopeorpad
MIIIOB Jalli, TOKa3ylo4Yu HOTo Ha CIIeHi.

TpaBma, sKy IepexuBae TIepoiHd B
«TpamBai  «baxanHs», Bumarae Bix  Hel
3amepedyeHHsl peanbHocTi: branm  3HaxomuTh
pealbHICTh HECTEpIHOI0, TOMY ii ysBHA BTEYa
MPUHOCUTH CHOKYTy. EMomiiHMI BHXOp, SIKHHA
ITHOpYE TEMHI CTOPOHH JXHUTTS a00 BHUIAIKOBI
SIBUIIA, IKUX HEMAE, 1 MeXa MIX JKaroro /10 >KUTTS

Ta caMmopydHyBaHHsM... (CaMme Tak MOJXKHA
chopmymoBaru icropito «TpamBaro «baxxaHHs»
[2, 34].

CyyacHi MUCTEIbKI MpPAaKTUKU  1HKOJIH
3MAI0ThCS BIJIPBAHMMHU BiJl CYCHIJIBHUX 3aIUTIB
CBOIMH TICHXOJOTIYHMMH HaBaHTaxkeHHsSMU. Lle
HE JIMBHO OCKUIBKM MUTIIl YacTO BKJIAJAIOTh Y
CBOIO TBOPYICTh CaMe€ CBOi NEpeKMBAaHHSA, CBil
JOCBiJl ICHYBaHHS B JKOpCTKOMY CBiTi. [ me
HaraJxye clioBa nHcbMeHHWKa B. Tennecci mpo
CBOIX TepoiB, SKHX WOMy «Oyjo  Jjermie
ineHTu(iKyBaTH 3 MEpPCOHaXaMmH, sKi Oynu Ha
Mexi icrepii, sKi  OOATHCH  KUTTSI, SKi
BITUalyIITHO HaMarajaucsl 3B'S3aTUCSA 3 IHIIOIO
JIIOJMHOIO. AJle 11i, HayeO0TO, TEHMITHI JIIOIU
HACTPAaB[li € CUIBHUMH JIIOIEMI» [2, 22].

Horo ocobnuBo Hamuxano JIUCTapMOHilTHE
ciMeliHe cepeloBHINE, B SKOMY BiH BHpIC.
I repoins «TpamBato «baxanns» bmanm J[roOya
TaKOX He X04e peajrizMy, a Mpi€ Ipo YaKITyHCTBO.
Tomy xxon Hoiimaiiep mokasye ii icTopito Kpi3b
BIJICYTHICTB Yy HEl po3yMy Kpi3b 11 IIBUAKOILINHHI
MoMeHTH mnam’ari: «bmamm  momibHa 1o
eK30TMYHOTO TMTaxa, M0 BHUIIIOB 3 JaBHO
MUHYJUX YaciB. | BOHa He 3HaXOAUTH CO01 MicTg y
bOMY CBiTi. BoHa Hi>)kHa, KyJIbTYPHA, 3 IOIyTTIM
MHCTEITBA Ta Kpacu...» [2, 22].

Brnachue, TyT MOkeMO 3rajaTi Mpo HOPMH i
MpaBmIIa, CYCIUIbHI B3a€EMOBITHOCHHH, CyCIiJIbHE
CTaBIICHHS J0 KyIbTypHUX IiHHOCTeH. Ha Ham
nornsan, (opMyBaHHS KyJIbTYPHHX LIHHOCTEH
BKJIFOYA€ HE TIUTPKH MaTepialbHI Ta TyXOBHI
JMIOACHKI JOCATHEHHS B icTOpil, a ¥ cyd4acHi
TEHJEHIi, $Ki aKTHBHO TMpPOAYKYIOTBCS B
MUCTENTBI y pi3HUX (opMax i )KaHpax, HE TUTBKU
MOE€NHAHMX 13 HACWJIBCTBOM, a M IHIIUMH
JFOICEKAMH SIKOCTSIMU.

Ckynbnrypa 3 Hazporw «llimmaOy3HUIITBOY»
€ (2003) y IIpasi. IIpoBokariitHicts i dopmu i
HEOPJMHAPHICTh 3MICTy BTIJIEHA CKaHAAIbHUM
yecbkuM cKysibnTopoM JaBuaom Hopaum. Llomno
tdhopMu camoi CKyImBOTYpH: II€ NIBi IT'ATUMETPOBI
yonoBidui ¢irypu. BoHu mocraBieHi 10 CTiHU B
3IrHYTOMY TIOJIOKEHHi. [Isgadam NpoOMOHYIOTH
3arJISIHYTH B OTBIp MiXK CIIHHUIISIMH 32 JOIIOMOTOIO
cxoxiB. [lam'stamk 2003 poky MaB He IuIIe
INYXOBHHI, a i TONITUYIHUIA KOHTEKCTH. TypucTw,
SKI HABaKYIOTHCS 3aryiSHYTH Y  BiJINOBITHUHA
OTBip, 0adaTh y HBOMY BiIe0 3 KOJUIIHIM
mpesugenTom  Yexii Barmpraom  Kiaycom i
CKYJIIITOPOM, XYI0)KHUKOM, JVCHICHTOM
Minanom KamxkakoMm. OcraHHIE TOIye CBOTO
Mpe3uJeHTa Kallelo, fAKa PSICHO CTIKae 1o
o0NMYYI0 Ta Kamae Ha cTil. | Bce me aidcTBO
BiZIOyBaeThcs TMiA 3HaMEHHUTY Memnofdito Queen
«We are the champions».

Y Takiii cmocid CKyJBNTOpP PO3MOBIB
rsigadaM, K BUTJISAAE  MMiAIaOy3HHIITBO.
CyTHicTh MiInaOy3HUITBA IMOJIATAE Y JIIOJCBKUX
B3aemMuHax. JI[Bi m'stuMeTpoBi Qirypu mmiIeHi
romiB.  BigcyTHicTh  pO3yMOBHX  IPOIIECIB,
BiJICYTHICTb TOJIiB TIOSICHIOE IYPICTh 1 HEAAIeKiCTh
SK TiAnaOby3HUKIB, TaK 1 THUX, XTO MiJJIa€ThCS
IXHBOMY BIUIMBY. BUTOHUEHUI HATSK CKYJBIITOpPA
Ha BiJICYTHICTb TOJIOBH, 1 SIK pe3yJbTaT — OONMAI4s —
€ MATBEPUKEHHSM TOrO, MO0 HE TUIBKHK
0e3roJyoBiCTh PIryp € «BiICYTHICTIO MO3KY», a IO
mijnaby3HUK He € 0cOoOMCTICTIO, BiH 0€3 CBOTro
0COOWCTOr0, BiH 3HUIICHUH cCaMUM cO0010. [poHis
CKYJIBIITOpA OYEBHJHA 1 MOKJIUKAHA 3aMHUCIUTHCS
HaJ LI€I0 MOCTIJOBHICTIO: OCOOHUCTICTH —
miaIaby3HAITBO — BIACYTHICTH caMmoro cebe,
MIPUHM3IIUBICTH CaMOi MO/,
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OpmHak CKyNbITYpHA CaTHpa MICTUTH HATSIK
Ha MOJITUYHE JXUTTA, A0 SKOTO TAaKOX MOXKHA
BITHOCUTHCSI SIK JI0 AaKTy «IiJa0y3HHUITBaY.
Skmo mokomaTHcs B icTopii, cTae OYEBHIHUM
takuit ¢akrt. Ilporsarom cBoro xutTsa Baras
Knayc HeomHOpa3oBo KpuTHKyBaBcs MinaHoMm
Kumxakom, a micns BuOOpiB 3’sBuiacs s
CKYINIBIITypa 3 HEOpAWHapHOI (OpMO0, ane 3i
3MICTOM, SKHH TAKPECTIOE MPOIEC HarayBaHHA,
po3mMdpyBaHHs, Mepegadi MOpalbHO-ETUYHUX
IIHHOCTEH Bl MONEpPEAHIX  IOKOJIHb [0
MTOKOJIIHHS CYYacCHHKIB Yy CETMEHTI KyJIbTypHUX
LiHHOCTEH.

AHami3 Cy4acHMX MHCTEUBKUX MPAKTUK
JIOT1YHO BIIUCYETHCA B €KCIEPUMEHTH IICUXOJIOTIB
moao  cupudHATTS  iHGopMmamii. Tak, B
excnepumenTax JIx. CaHTH € XapaKTepuUCTHKa
mpotiecy 30epexxeHHs iHpopmarii. Ham 1ikaBi
MoMiOHOCTI Ta BIAMIHHOCTI MK BI3yaJIbHOIO Ta
BepOaIbHOIO BUAAMHU penpe3eHTanii. Buenum
OyJI0 BCTaHOBJIEGHO, IO 30poBa iH(opMalis,
HaNpUKIa] TeOMeTpH4YHi 00’€KkTH (mpUMipom,
CKYNBNTYpH, OaneTHi TO03W), HAKOIMHYYETHCA Yy
MPOCTOPOBHUX MOJIOKEHHSIX. CrnoBecna
iH(opMaris 30epiraeTbCs y JIHIHHOMY HOPSAKY
[3]. Y pa3si rpadiuaOro 300pakeHHs KPUTHIHUAM €
MOPYIICHHS TPOCTOPOBHUX XapaKTEepUCTUK. Y pasi
BepOAILHOTO  TMPEJACTaBJICHHS, KOJIM  3aMicTh
MaJIOHKIB QIiryp y THX e MO3UILSAX MICTIThCA
ClIOBa, TiepeBakae JiHiIHHA KoH]irypamis. Tomy
JUIS. BUXOBHOTO TIPOLIECY BaXKIIMBUMH € BCi BUAU
penpeseHTanii, OCKUIBKM BOHH  CIPHSIOTH
HaKONMWYEHHIO  3arajlbHOr0 y  TapMOHIYHIN
LIUTICHOCTI.

Ane 1e HaKONMYEHHS € BAXIUBUM HE
Tinpku s monoi. K. FOHra mucas npo ncuxiuny
OpUpoOAy JIIOJAWHU, B SAKIH CBIT KyIbTypH
BIJII3EPKAITIOETRCS 13 chepu 103acBiIOMOrO, Je
3HAYHUMH € «BIYHI» CUMBOJHU — apxeTunu. Bonu
4acTo MaHi(eCTYIOThCS B peniriiiHo-
Mi()ONIOTIYHUX  YSBJICHHSIX Yy  CEMaHTUYHUX
3B’A3Kax MDK I[MMH apXeTUHNaMd 1 TEeKCTOM
KyJIbTypH. TOMY MUCTELBKI IPaKTUKH BiJirparoTh
JIOTIOMIXKHY pOJb Y (OPMYBaHHI TOCIHIJIOBHOCTI
BiJ icTOpii A0 Cy4acHMX MHCTEUBKHX MPAKTHK
Kpi3b ~MHCTENTBO3HABUMH aHai3 1 JIOCBIA
CTIPUIHATTS OPUTIHATLHUX MHCTEIIBKUX (opM.

[Mpumipom, JUBHHHA TPOEKT ITATIHCHKOT
TeaTpasibHOI Tpynu Malatheatre, ska cBsiTKyBana
452-piuHHITio HapOKEHHS iTaNmiichKOro
xynoxauka Kapasamxko y llepksi Can-Mikene
Apxkanmpkeno. TeaTpanpHa Tpyna IIpeacTaBuiIa
BUCTaBy 3 TBOpiB Maiictpa. [Ina Toro, mio0
MiZKPECIUTH 3HAYEHHS icTopii MHCTenTBa Yy
CyJacHOMY CBITI Ta OKMBHTU TBOpH Kapamamxo,
aKTOPH CTalOThb TEPOsIMH KapTHH XYJOXHHKA.
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BoHn AeMOHCTPYIOTH Y My3€HHOMY TIPOCTOpI
TBOPH XyIOKHHKA €mOXd 0apoko, sKi 30eperin
CBOIO MPHUBAOIMBICTD Y€pe3 CTOMITTA. AKTOPH MiJ
0apOKOBY MY3UKY BTUTIOIOTH 00pa3u BCECBITHBHO
BiIOMHUX TBOPIB Kapasamxo. Koxne
MIPEICTaBICHHS KApTHHH apTHCTAMH 3aKiHIYETHCS
MMOKa30M OpHTiHATy KapTHHU Ha ekpaHi [1].

3i CITOCTEPEIKEHD aMepHUKAHCHKOTO
TICHX0JIOTa Jx. Mimnepa, TpaHchopMaris
iHnopMartii BifOyBaeTbcs B Mekax OfHIET cramii
OUCKPETHO a00 KOHTHHYalbHO, 1 Ha HACTYIHY
cTamito iH(opMaIlid TMepedacTbcsl TaKk caMo —
JUCKpeTHO a00 koHTHHyanbHO [3, 81]. Ilam’saTh
3natHa  (QikcyBatu  (akTh  B3aeMonii i3
CepeoBHINEM, 30epiraTu Iell KOHTAaKT y ¢opMi
JIOCBIy 1 BIAMOBITHO BHUKOPHUCTOBYBATHCS B
XyHAOXKHIH TBopuocti. Hampuknan, yci Buan
[IWTYBaHHS B Pi3HUX BHIIaX MHUCTEUTBA CIIOYATKY
CIpsMOBaHI Ha KOmyBaHHsS iH(oOpMallii, a IXHA
PO3MOBCIOJIKCHICTh  (3HAHOMICTH Ta YacTOTa
BUKOPHUCTaHHsI) Y MUCTEITBI BIUIMBAE HA TPOLIEC
PO3KOAYyBaHHS, B IKOMY 3a/IisIHI CHCTEMH TIaM’ATi,
CIIPUMHSTTS, MUCIICHHS Ta XyI0XHbO-€CTETUYHUN
JOCBIJI.

Le#t mnpomec BaxXIMBHA NI OCBITHBO-
BUXOBHOI (hyHKIiT muctenrsa. LlutyBanus, sK y
MIPUKIIAJI 3 BUCTABOIO 3a KapTuHamu KapaBamxko,
siKa 3 OJHOTO OOKY, € JOCIBHOIO, @ 3 IHIIOr0 — y
TeaTpaIi30BaHO-TIOCHIIOBHIM  GopMi  BUKIamy
KapTUHU —aKTHBi3ye mepenady iHdopmarii Ta
BIUIMBAaE Ha ii 30epiraHHi y JOBrOTpUBAIii
MIEPCIIeKTHBI — BiJl TUTHHCTBA 10 3pinocti. Lleit
Mpolec Jy)X€ BayUJIMBHHA I CHPUNWHSATTS
KyJbTYPHUX IiHHOCTEH 1 ¢dopmyBaHHS iX Yy
CyJaCHMX MHCTEIBKHX TMPaKTHKaX Ha 3pa3Kax
KIacuku. Amke iHdopMaris crnpuiiMaeTbcs Ha
OCHOBI MHHYJIOTO JIOCBIAY Y T. 3B. alIepIEIii.
ToMy momnepenaHiii TOCBiA 3aBXKIU BIUIMBAE Ha
Bi3yasjbHe, ay/ianbHe CHpuidHATTS. JIroachKuii
MO30K Ha  OCHOBI  JIOCBiJly  HANOBHEHHH
aCOI[IaTUBHUMH CTPYKTYpaMH, SIKi 34aTHI J0
iHTepnpeTalii HoBoi iHpopMarii.

Bucnosku. BigzHaueHo, M0 MHMCTELBKI
MPAaKTUKA BIUIMBAIOTh HA OCBITHHO-BUXOBHHH

mporec 31 30epekeHHSAM,  BiJITBOPEHHSM,
(hopMyBaHHIM KYJIbTYPHUX IIHHOCTEH.
Mucrenski TPAKTUKHA € CKJIQTHUM

KOMYHIKATUBHAM  TPOIIECOM, 3B’SI3KOM  MiX
CBITOTJISIOM JIIOJUHM 1 CepepoBHILEM, 3ac00aMu
BHUPA3HOCTI MHCTENTB 1 MOOYTOM, 3BHYASMH.
Binznaueno 0araTorIaHOBICTh CydJacHOi
TBOPYOCTI 3 TNPHUBATIOBAHHAM CHHTE30BaHUX
MPOEKTIB, y SKUX OiNblIe MOXKIUBOCTI JUIs
3aJIydeHHS PEIUIIENHTIB. BiqMiueHO CKIAIHICTh Y
B3a€MO3B'I3Kax BHXOBaHHS 0COOHMCTOCTI,
(hopMyBaHHS KYJIBTYPHUX LIHHOCTEH.



Kyabrypa i cygacnHicts Ne 2, 2023

[Mligkpinneno ¢akramu 3MiHK ifealiB y cydyacHii
TBOPYOCTi, BHUXOJYy Ha JiaJeKTUYHUH piBEHb
MHCTENTBA 3alepeyeHHs, MHCTELHTBA 3 IMOKa30M
pizHux cropin OytTs moauau. [Ipoekt Yeckkoro
HaI[iOHAJILHOTO Ooamery 3 Oprasizarfier
«Koncear» — Oamer «TpamBaii baxaHH
(A Streetcar Named Desires) 3 mpobaeMoro
HACWILCTBA, 3MiHI MMAXOZIB OO0 BHUXOBaHHSI
BIJIMOBIIHO JOMIHYBaHHIO €THYHHUX HOPM i
IIHHOCTEH OKpEeMHUX TPYyI MOJOJi: ToBara Jo
ceOe, HaBKOJIMIIHBOTO CBITY, OJNU3BKHX JIOZCH,
nmapTHEpiB Ta Jpy3iB; BiTHOIIEHHS 1O 1HIIOL
monuHu K g0 cebe. bamer [I. Hoiimaiiepa 3a
ricuxoJiorignoro npamoro B. Tennecci «TpamBait
«baxaHHs» [K 3pa3oK Cy4yacHOI TBOPYOCTI B
OCMHCJICHHI HACWJIbCTBA 1 TpaBM BiI HBOTO.
CydacHa MOBa MHUCTEITBA NP0 HOPMH 1 TPaBHUIIa,
CYCHIUIBHO-TIONITUYHI BiJHOCHMHHM 1 KYJBTYpHIi
LIHHOCTI PO3TJISIHYTa HA MPUKIaJax OPUTiHATBHOT
ckynmentypu Jl. Uepni «llimnaby3uaumnrso» (2003,
[lpara); MHCTENBKOTO TPOEKTY  iTaNiCBHKOT
TeaTpanbHOi Tpynu Malatheatre 3  Haromu
CBATKYBaHHsS 452-piuyHUII 3 4Yacy HapOHKEHHS
iTamiicekoro xynoxHuka KapaBamko y Llepxsi
Can-Mikene Apkanmkeno. 3 yciMa MpHUKIaAaMu
MPOBEJIEHO TMapayieli 3 IOCHiIKEeHb IMaM STl y
ncuxosnoris: Jx. Minnepa, . Canth, K. FOnra.
BinznaueHo, o MHCTEIbKI MPaKTUKU

JOTOMAaraloTh  MOJIOAI  3PO3YMITH  KYJIBTYpHI
LIHHOCTI 3 aKLEHTaMH CHOTOZICHHSI.
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ICTOPUYHUI KO3AIILKHUI IOPTPET Y TBOPUOCTI HATAJIIL TABJIYCEHKO

Merta po6oru. JlociiguTu >KaHp ICTOPUYHOTIO KO3AIbKOTO MOPTPETa Yy TBOPUOCTI Cy4YacHOi KHIBCHKOT
xynoxxauui Harani ITaBnycenko. MeTomosorisi J0CTilzKeHHSI TIOJISITae B 3aCTOCYBaHHI MHCTEI[TBO3HABYOTO METO.Y,
OiorpadicTUKH, MOCHIDKEHHS, a TaKOXX aHAJIITHYHOTO, ICTOPHYHOIO, OMMUCOBOTO, M0 B CYKYIHOCTI JO3BOJIHJIO
JIOCSITHYTH OOIPYHTOBaHMX pPE3yJbTATiB nociijpkeHHs. HaykoBa HOBH3Ha poOOTH IOJsirae B TOMY, IIO BIEpIIe
PO3TIITHYTO TBOPYICTh Cy4acHO! KUIBcbKol Xynoxuuii H.M.IlaBiryceHKO B MekaxX aBTOPCHKOTO MHUCTEIBKOTO MPOEKTY
«'epoi ko3ampkoi Ykpainum». BucHoBkH. B pesynbraTi npoBeAeHOro AOCTIUKEHHS BCTaHOBIEHO, IO TBOPYICTh
H.ITaByceHKO B >kaHpi iCTOPHYHOTO KO3AI[BKOTO IOPTPETa HAIEKHUTh J0 CYYaCHHX MHUCTEIBKHX (EHOMEHIB Ta €
MIOMITHUM BKJIAJIOM B PO3BHUTOK YKPaiHCBKOTO iICTOPUYHOTO KaHpPY kuBomucy. Cepis poOIT XyIOKHUII, 00’ €THAHHS
MHCTEIEKAM TPOoeKTOM «I'epoi Ko3anpkoi YKpaiHn» sBisie cO00I0 HU3KY MOPTPETIB T€ThbMAaHIB Ta OTaMaHIiB Mepioay
KO3a44HHH B aBTOPCHKOMY BHKOHAHHI 3 BHCOKOIO MpodeciifHoro MaiictepHicTio. KokHa 3 poOIT € aBTOPCHKOIO
iHTepIpeTanielo 00pa3y Ha OCHOBI ONpAIIOBAHHS 3HAYHOI KIJBKOCTI ICTOPHMYHMX JDKEpell, L0 MepeAac He JIMIIe
JIOCTOBIPHICTh OOHM, aje 3 MOo3Ha4YeHa MEBHUM IICHXOJIOTI3MOM Ta XapakTepHicTio. O3HaueHHUH MPOEKT iCTOPUYHOTO
KO3aI[bKOTO MOPTPETa € BarOMHUM BHECKOM B TOMYJIIPU3AIlil0 YKpaiHCBKOI icTOpil Ta MHCTEITBA, a TAaKOX IiTHECEHHS
NaTrpioTM3My Ta HalliOHAILHO-KYJIbTYPHOI II€HTHYHOCTI.

KurouoBi cnoBa: Haramis IlaBmyceHko, iCTOpHYHHMI KO3aI[bKHIl MOPTPET, iICTOPUYHUM >KHBOITHC, KapTHHA,
mpoekT «I'epoi Ko3arpkoi YKpaiHuy», iCTOPUYHI TOCTaTi, FTeTbMaHU KO3aIITBa.

Pekarchuk Volodymyr, Doctor of Historical Sciences, Professor, Head of the Faculty of Law Penitentiary
Academy of Ukraine; Filina Tetiana, PhD in Cultural Studies, Associate Professor, National Academy of Culture and
Arts Management; Maystrenko-Vakulenko Yuliya, Candidate of Art History, Associate Professor, Head of the
Department of Scenography and Screen Arts, National Academy of Fine Art and Architecture

Historical Cossack Portrait in the Work of Natalia Pavlusenko

The purpose of the work is to explore the genre of the historical Cossack portrait in the work of contemporary
Kyiv artist Natalia Pavlusenko. The methodology of the research consists in the application of the art method,
biographical, research, as well as analytical, historical, descriptive, which together made it possible to achieve
substantiated research results. The scientific novelty of the work lies in the fact that for the first time the work of the
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contemporary Kyiv artist N. Pavlusenko is examined within the framework of the author's artistic project "Heroes of
Cossack Ukraine”. Conclusions. As a result of the conducted research, it was established that the work of
N. Pavlusenko in the genre of historical Cossack portrait belongs to modern artistic phenomena and is a notable
contribution to the development of the Ukrainian historical genre of painting. The series of the artist's works, united by
the artistic project "Heroes of Cossack Ukraine", is a series of portraits of hetmans and atamans of the Cossack period in
the author's performance with high professional skill. Each of the works is the author's interpretation of the image based
on the study of a significant number of historical sources, which conveys not only the authenticity of the era, but is
marked by a certain psychologism and character. The designated project of the historical Cossack portrait is a
significant contribution to the popularisation of Ukrainian history and art, as well as the promotion of patriotism and
national-cultural identity.

Keywords: Natalia Pavlusenko, historical Cossack portrait, historical painting, picture, "Heroes of Cossack
Ukraine" project, historical figures, Cossack hetmans.

AxTyanbHicTh TeMu AociimkeHHs. Cepen
TBOPiB  JKMBONHCY ICTOPUYHOTO, ICTOPHKO-
0arampbHOTO  KAHPY OKPEMO  BHPI3HAETHCS
ICTOpUYHAH TIOPTpeT, M0 Mae€ He JHIIe

YKpaiHCBKUX XYA0)KHUKIB-MOHYMEHTAICTIB
Mukomu 1 Jlo6osi IlaBmaycenxo. Y 1990 porri
3aKiHYMIa 3  Big3HaKo  PecmyOiikaHCBEKY
Xy#AokHIO Tkomy iM. Tapaca IlleBuenka 3a

XYAOXKHIO, ajlle ¥ ICTOPUKO-KYJILTYpPHY ILIHHICTB,
OCKLTBKHM Tepedaadae peTenbHe TOCTiKEHHS
OiorpadicTuky, IHIIUX ICTOPUYHUX JDKEpe IS
MaKCUMaJbHO  PEANiCTUYHOTO 1  BOAHOYAC
XYIO0XXHBO-aBTOPCHKOTO  BIATBOPEHHS 00pasy,
XapakTepy, IICHXOJOTii  BHOATHUX  [isT4iB
yKpaiHCchkoi icropii. HaBite y ToMmy Bumanky,
KOJIM TOCTOBIPHHX JKepen Mano abo HasBHUM €
(akT meBHOI cTepeoTHmizamii 00pa3y 4u HaBIiTH
BUKPHBIICHHS, CaMe€ TIJIMOOKE MpOMpaitoBaHHs
XYZO)KHUKOM TEMH Ta iCTOPUYHOTO KOHTEKCTY
JIO3BOJISIE MAKCUMAITFHO PEANTiCTUYHO BIATBOPHUTH
XyIOXHIH 00pa3 TOro 4Yu IHIIOTO ICTOPUYHOTO
nistaa. Cepenl peICTaBHUKIB JKaHPY iCTOPHYHOTO
opTpeTa  SICKPaBUM  MHCTELBKHM  SIBUIIEM
BUOKPEMITIOETHCS TBOPYICTH KUIBCBHKOT
xynoxxuuni Haramii [laBmycenko, uust cepist
poOIT B paMKax MHCTEHBKOTO MpoekTy «['epoi
KO3anbKoi YKpaiHM» € 3HAHOIO 1 BITI3HABAHOIO SK
B YkpaiHi, Tak i 3a 1l Mexxamu. BifmnosigHo 1e
aKTyajizye moTpedy HAayKOBOTO JOCIIIKESHHS
KaHpy ICTOPUYHOTO TIOPTPETa B CYYaCHOMY
YKpaTHCBKOMY MHCTELTBI.

AHami3z  jgochijpkeHb 1 ImyOJikariid.
HaykoBux mpaib, NPHCBIYEHUM JOCIIIKEHHIO
TBOpuoi AistmeHOCTI H.IlaBmycenko, Ha xaib
MPaKTUYHO Hemae. HasiBHI iHTEPB 10 XyI0XKHHUIII,
KOPOTKiI OIJISiAM BHMCTABOK, 1HINI IyOiIKari
iHOpMaLiiHOrO  XapakTepy, pO3MilleHi B
intepuer-mepexi [1; 2; 4; 5]. BoxHowac moBoi
1HDOPMATUBHEM € OCOOMCTHH CaWT XyIOXKHUII
[3], me BMilmeHO AeTanbHI icTOpii CTBOpPEHHS
MOPTPETIB, MOMPEIHBOTO JOCTIIKCHHSI TEMH,
OTIPaIIOBaHHS ICTOPHYHOTO MaTepiary TOIIO.

Mera  pobortwu. Hocniguru JKaHp
ICTOPUYHOTO KO3aI[bKOI'0 MOPTPETa Y TBOPYOCTI
cydacHoi  KWiBcbkoi  XxynmoxHmii — Harami
[TaBirycenko.

Buknan ocHoBHoro wmarepiamy. Haramis
Muxkonaisna  IlaBinyceHko — Hapoawiacs B
1972 poui y wmicti Kueri y poxmuHi BigoMux

crienianbHICTIO KuBomuc, a y 2000 p. - kadenpy
00pa3oTBOPUOTO MHCTELTBA KuiBcpkoro
MDKPETIOHANBHOTO  IHCTHTYTY — YIOCKOHAJICHHS
yuuteniB iM. b. I'pindenka. VY pi3Hi poku
BHKJIaJalla KUBOIMHC 1 MaltoHOK y KociBchkoMy
YUWININI ~ TOPUKIAJHOTO Ta  JAEKOPAaTHBHOTO
mucTenTBa, KHIBCBKOMY  MiXperioHaIbHOMY
IHCTUTYTI YIOCKOHAJICHHS BUHUTEIIB
iM. b. I'piHueHKa, a TakOX TPHBAIMHA Yac Bela
CTY/II0 MaJFOBaHHS JUIS JITCH.

Haranis IlaBnyceHko mpalfoe y KaHpi
ICTOPUYHOTO MOPTpETa BXKE IMOHAJ II'STHAILTDH
pPOKiB, 1 Maibke CTiIBKH 4Yacy TPHCBATHIIA
CTBOPEHHIO JKHMBOMHUCHOI cepii moptpetiB «I[ epoi
ko3anpKkoi Ykpainmy». Lle € moBoii IrpyHTOBHHIMA
ICTOPUKO-MHUCTELBKMI MPOEKT, MO0 NOTpedye
NPOCTIHHOTO  KOHCYJBTYBaHHI 1 pobotu 3
ICTOpUKaMH, SKi BHMBYalOTh J00Yy KO3allTBa,
PEKOHCTPYKTOpaMH, abu MaKCHUMAaJIbHO
JIOCTOBIPHO BIATBOPUTH 00pa3 Ta 30BHINIHUN
BUTJISII  ICTOPUYHHMX  [OCTaTeld  MHUHYIIOTO
Vkpainn. Ha gymky H.IlaBmycenko, mne npae
3MOTy AOTOPKHYTHCS IO CHPaBXHbBOI icTopii. A
TOMY came icTopis YKpaiHu Oyna i 3aiIaeThes
OJIHIEI0 3 TOJOBHHUX TeM y TBopdYocTi Haramii.
Axe CKITBKM BOHA cebe mam’sitae, B il cim’i
3aBXK/IM CBSTO 30epiranucs yKpaiHChKI TpaJuIiil:
i 0aThbKO, i MaTH y CBOill TBOPYOCTi HamMaraiucs
ix Oepertu, po3BUBaTH i MPUMHOXKYBaTH. JI060B
10 *kuBonucy y Haramii 1 ocoOGnmuBHiA moruisig Ha
MHCTEITBO BHUXOBaB 0aTbKO, Mukona
AmnppitioBuu IlaBiyceHko, 1o HajuexaB J0
MOKOJIiHHS 1micTAecaTHUKiB. CaM pomom OyB 3
Binanunan, 1969 p.  3akinuumB  KwuiBchkuit
XYAOKHIH 1HCTHTYT y MaHCTepHI BiZOMOTO
XyJnoxXHuka 1 memgarora Tumodis Jlsmyka.
IIpamroBaB y raily3aX MOHYMEHTAJIbHOIO W
JIEKOPaTUBHO-TIPUKIIAHOTO MHUCTEITBA, IJIaKara,
rpagiku, Au3aiiHy, ekcuiOpuca # >KHUBOIHUCY.
Takox TpuBamuii dYac TMpaioBaB y Tamysi
PEKJIaMHOTO IIIaKkaTy, OyB Ha pPEIaKTOPCBHKIH
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poboTi 'y BUAaBHUITBI «MHCTENTBO», OYB
pPO3pOOHUKOM €KCTO3HINT My3eto ['eThbmMaHCTBA y
Kuegi [7].

3 2005 p. XyZOKHHULS TpaLIOe Yy >KaHpi
ICTOPUYHOTO TIOPTPETa, PO3NOYABIIA pOOOTY HAX
cepiero XyHoXHIX mopTpeTiB «l'epoi Ko3arpKoi
VYkpainu. OpHi€l0 3 TOJOBHUX TE€M TBOPYOCTI
MUCTKHUHI € icTopis YkpaiHu, 1i momymspusariis
cepel HapoAy Ta 3HHUIICHHS TaK 3BaHHUX «OLTHX
mwaM». «l'epoi Kozaupkoi YkpaiHu» — 1€
MHUCTCUBKUH  TPOEKT,  COPSAMOBAaHUA  Ha
MiJBUIICHHS piBHSA O0OI3HAHOCTI yKPaiHCHKHX
TPOMaJsiH CTOCOBHO iX I1CTOPHYHOI CHAALIMHU.
[lepenymoBoro HOro  CTBOpPEHHS  CTallo
yceBigomnernass H. [laBmyceHko BimCyTHOCTI
MOPTPETIB  JIETKAX ICTOPUYHHUX Mis4iB  J100M
KozauunHn Ta HaATO HM3bKa SKICTh THX, WIO
30eperimcs, K 3 ICTOPUYHOI, TaK 1 3 XYA0XKHBOT
Touku 30py. Sk 3a3Hauae H.[laBmycenko, imes
BHUHHUKJIA Yepe3 OakaHHS MOKPAIUTH iICHYIOYI, a
TAaKOXX CTBOPUTH HOBI 00pasu, ONMUPAIOYHCh Ha
JOOCT/DKEHHS ~ ICTOPUYHOI  HayKH. Taka
JUSIBHICTh, HAacaMIlepell, BUMAarae 3I1HCHEHHS
IPYHTOBHOI MOIIYKOBOi poOOTH Ta Koomeparii 3
¢daxiBamu. Came Tomy Haramis mim wac
CTBOPEHHS CBOIX ICTOPMYHMX IIOJIOTEH aKTHBHO
CHiBIpamooBajia 3  JAHPEKTOpKoro  Mysero
reTbMaHCTBA I'. Aposoro, JOKTOPKOIO
ICTOPUYHUX HayK O. KoBanescpkoro,
JIOCJIIJTHUKOM Ta 3HABIIEM 1CTOPUYHOTO KOCTIOMY
C. lllameHKOBMM, KaHIWAATaMH  ICTOPUYHUX
Hayk B. [Tanuenkom, O. COKMpKOM Ta iH.

[IporssroM  pokiB  KOMITKOi  poOOTH
H. ITaBnycenko BiJITBOpHIIA HOPTPETH
HaWBIOMININX YKpaiHCHKMX TeTbMaHiB: [BaHa

Maszena, Iletpa HopoieHka, boraana
XwmensHuiibkoro, Ilerpa Caraiimaunoro, baiinu
Bumnesenpkoro, Isama  Cymumu.  Bona

BIATBOpMJIA 00pa3n 3a JOMOMOTOI0 CTAPOBUHHHUX
300paxKeHb, JITEpaTYPHUX OIMUCIB T4 HAa OCHOBI
AHTPOTIOJIOTIYHUX  JOCHTI/DKCHb.,  XYIOMXKHHIIS
PO3MOBia€e, M0 HAIUTOBXHYIM i Ha CTBOPEHHS
MOPTPETIB WIKIIBHI MIAPYYHHUKH 3 icTOpii ii cuHa:
« roprama i MiAPYYHWKM. IX TmpHKpamamm
MOPTPETH NOJBCHKUX KOPOJIiB, POCIHCHKHUX LapiB,
cynraHiB OcMaHCBKOI iMIepii — IX MPWKHUTTEBI
Iy)Xe TapHi mopTpetd. MeHe o0yproBaB TOii
¢axT, o, Ha Kajb, HE OyJI0 TaKHUX MOPTPETIB Yy
HaluXx repois. AGo OyB MOTaHUI NPHKUTTEBUM
nmoprper, ado He ICHYBaj0 MOPTPETIB B3arali, sIK
y Cepepuna HanuBaiika — 3aMmicTh HBOTO
IpyKyBanu OynaBy. MeHi cTajno ayxe COPOMHO, 1
s TI0Yasia poOyBaTH MUCaTH 11i noptpeTm» [3].
H. [TaBnyceHko Tak XapakTE€pU3Yy€e CBOIO
TBOPYY MOTHBAIlI0O 1 peTelabHI HOCITiIKCHHS
nepes HaMcaHHAM iICTOPUYHHX TTOPTPETIB AiAUiB
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Ko3auunHu: «He CTimbky HamioHadbHA TOPIICTH,
X04Ya BOHA TEX €, a HAI[lIOHAJIBHUI COpOM 3a Te,
oo B MiAPYYHUKY OauaTh Haln JIiTH.
XyOOXKHHUKH, SK TIPaBHIO, 3aMHUCIIOIOTHCS HaJ
CBOIM CaMOBHpPa)XEHHIM, SK IIOKa3aTtu ceoe,
CBOIO 1HIWBITyalbHICTh, CBOIO TBOPUICTh. S fimy
iHIUM 1usixoM. He CTimpkM Xo4y TOKa3aTH
CBOIO IHIWBIAYaNbHICTh Ta TBOPYICTH, CKIIBKH
X04y 3ajaTary Oinmi misiMu B ictopii. MoxnuBo, B
LBOMY € sIKach TBOPUICTb, aje Le Oijbliue
pekoHcTpykuisi ictopuuna» [5]. [lepmum cra
moprper  bormanma  XMemBHHUIIBKOTO,  Jaimi
XYyJOKHMLIS B3dJ1acs 3a retbMaHa IBana Masemy.
Sk BUSBWIOCA, TOPWXKUTTEBUX  TMOPTPETIB
reTbMana Maibke He 30epernocs.  Tomy
BiITBOpIOBaNia Horo o0Opa3 3a JOCHiKEHHSMHU.
«1 myxe mobmo IBana Maszeny. bo ne mocrarb
onmio3Ha i st Ykpaiam 3Hauyma. Bin monanm 20
POKiB OyB T€TbMaHOM, a HE IPOCTO TaM JIEKiJIbKa
pokiB. lle nroxmHa, sika 3poOuia KOJOCaIbHHI
BHECOK B Ykpainy. Ilepmum MeHi Tpamuiocs
nmocmimkeHHs «Skum OyB Maszenay y kau3zi Kima
Ckananpkoro «[lomryku, 3HaXigKu, BIAKPUTTSD.
Bin  gyxe  1ikaBo  HaIpyKyBaB  OIHUCH
(bpaHIy3bKHX AWIIIOMATIB, KO3aI[bKOI CTAapIIVHH,
SIKi PpO3MOBiNANM TIPO 30BHIMIHICTE Mazenm.
Takox BiH HaZpyKyBaB MOPTPET HOro apyra —
sIKOTOCh rpada, skuii OyB nmoaiOHM Ha Masemny.
Ha ocHoBi 1mporo s 3pobuia mepmuil mopTper.
VYxe komu Ompera  KoBameBcbka  cranma
JOCTIDKYBaTh 1€ nuTaHHg, ¥ «l+1» cTBOpHUB
(binbM, TO BHABHIIOCA, IO HAIIl TOPTPETH AyXKe
cxoxi» [5].

IIpu poboti Hax mnoprperom CeBepuHa
Hanupaiika Takox Oynu CcBOI HOCHIIDKEHHS M
TUIIONOTIi, Tmapaneai 3 TeposIMH  CydYacHoOl
pociiicbko-ykpaincekoi BitiHu. H. [TaBmycenko,
HaIpukKiai, 3rauye, 110 «Mukona
BinrpanoBcekuit y pomani «CeBepuH
Hanupaiiko» omucye HOro 30BHIIIHICTB. BiH
nuie, mo Hanmpaiiko OyB rapuuii, sk bor, mas
THYYKMH BHCOKMH cTaH, OyB cMarisiBuii, MaB
YOpHUH ocelneienb, OyB i3 TEMHAaBUMH I'yOamu.
Hdo Ttoro me # oceiuenwit. bpar ioro Oys
CBSIIEHUKOM Yy LEepkBi KH31 OCTpO3bKOTO.
ToOT0 e Oynu ayke OCBiveHi, NIIAXETHI JIIOJH,
e He Oy/H sIKich MPOCTi HEPO3YMHI TUKYHH, SK
iHOJI HaM HaB’sA3ylOTh 00pa3 IIapOBAPIIIMHI
[5].

[Ipu pobGoti Han nmopTperom Hanwmpaiika ta
3 METOI0 Iepeladi ICHXOJIOTIYHOTO 00pasy
BaXKO XYIOXKHHIS Neperisiiaia cydacHi pi3Hi
tdotorpadii  repoie ATO, cepem  AKHUX
BHOKpemwuiia st cede doro Onexcanapa Moposa
13 cepii Bikropii Scunacbkoi «IlopTpeT commaTay
(2016). H. [laBmycenko 3raaye: «BiH 30BciM


https://www.wikidata.uk-ua.nina.az/%D0%AF%D1%80%D0%BE%D0%B2%D0%B0_%D0%93%D0%B0%D0%BB%D0%B8%D0%BD%D0%B0_%D0%86%D0%B2%D0%B0%D0%BD%D1%96%D0%B2%D0%BD%D0%B0.html
https://www.wikidata.uk-ua.nina.az/%D0%9A%D0%BE%D0%B2%D0%B0%D0%BB%D0%B5%D0%B2%D1%81%D1%8C%D0%BA%D0%B0_%D0%9E%D0%BB%D1%8C%D0%B3%D0%B0_%D0%9E%D0%BB%D0%B5%D0%B3%D1%96%D0%B2%D0%BD%D0%B0.html
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pyauii, TosyOOOKMH, HE MiIXOAWB OO0 IHOTO
YOpHABOro 00pa3y, ane ICHXOJOTIYHHH HOTO
moprpeT OyB BpaxkarounM. BiH MeHe Bpa3uB
CBOEIO MPOCTOTOIO, MPOCTUM MYXKHIM MOTIISIIOM
JIOAMHY, siKa Opana 10 pyk 30poro, 1 He TUTBKU
Opana, a i BoroBaja miero 30poero. S B3sa oro
TICUXOJIOTIYHNN 00pa3 Ha CBil mopTper, TOOTO

CKOpHCTaJIacs OIUM WOro morisimoM. Bumascs
MeHi monioHuM o Hanmusatika. Bupa3s oOmmaust —
CTIOKIHHMIA, TTOCTaBa ropja i moctoitHa. JKomeH
aKTop He Mir Om Tak 300pa3uTH Trepos, SK
JIOJIMHA, SIKa MO-CIPaBXHBROMY TpHMaja 30poro.
Hammcana 3 aporo HanmBaiika, 3MiHUBITH KOJIp
oueif i Bomoccs — Ha TeMHu#» [1].

Puc. 1-2. Xyooacuuya Hamanin Ilasnycenko 3i céoimu pobomamu (pomo 3 inmepnemy)

3arajgoM e MHCTKHHS BiJI3HaYa€e TOM
(axT, 10 B aHTPOIIOJIOTIB, CYJIOBUX EKCIEPTIB i3
TUX 300paxkeHb, 10 BOHU Opaiu, i 3 THX, IO
Opanucs HeEO, Yy WiACYMKY 3iHIUIMCA AyXe
OJIM3bKO OfuH 110 oaHOro. «Hari oOpasu myxe

noniOHi. [IpocTo B HUX reThMaH 0e3 IIANKH, a B
MeHe BiH y miammi i Outeln 3aByanmboBaHuid. Lle
mie pa3 MiATBEpAXKYE, IO MU ieMo, MalyTh,
OJHUMHU W THMH X IUIIXaMHd 1 OPUXOIUMO [0
TOTO K CaMOT0 Pe3yJbTaTy Ta HAOIMKaeMOCS /10
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OOGpa3oTBOpUE, ...

IMexapuyk B. M., ®ixina T. B., Maiicrpenko-Bakyiienko 1O. B.

Horo oOpa3zy MaKkCHMaabHO, HACKUTEKH MOIKITHBO
HaOmm3uTucsA. A ot mikaBo i3 CeBepuHOM
HanupaiikoM, y sikoro B3arajsi Hemae o0pa3iBy»
[3].

[optper [Mununa Opnuka Oy HaMCaHUIA
H.IlaBmycenko  mo  25-piuus  TpHAHATTA
Konctutynii Vkpainu, komu Buitky 2021 p.
mpuBo3mwinu 31 llBemii B VYkpaiHy opuriHan
mokymeHTy Opimka 1710 poky.

Koxen 3 mopTperiB cepii Mae cBoOro
ICTOpil0O  CTBOpPEHHS, HECXO0XYy Ha  IHIIHX.
«Mazeny s KiTbKa pa3iB IOBTOpIOBana, 5K 1
Borgana Xmenapaunskoro. IMorim IBan ITigxosa,
SKHH 32 KHTTS JyK€ TIOTaHO 300paKeHHH.
Jlio6mo IBama Cipka. Jlo peui, mpo Cipka-
XapakTepHHUKA. ICTOPHKHM BXe IOBENH, L0 Ie
Mip. I meni me ngyxe mnpuemHo. Binm Oys
HACTUTBKM PO3yMHHH, IO MTPOPaXOBYBaB yCi CBOI
OoutBH. | skmo OaywB, IO TIPOrpae, TO HE
BCTyNaB y OWTBY, TOMY BiH HE MpOTrpaB *KOAHOI
OutBu. Sl XoOTima mepematd y MOPTPETi HOro
XUTPICTh, PO3YM, IIOMIPKOBaHICTh, HECTAHIAPTHE
MHCIIEHHSI, SKI g HamWcala Ha  OCHOBI
PEKOHCTPYKIIIT JlebeauHChKO1, 110
PEKOHCTpYIOBajla 10 4Yepely CKYJIbITYPHUI
moptpeT Cipka. I3 HbOTO s Hamarajacs 3poOHTH
KUBOIMCHUI MOPTpeT OBl MOJIOJOTO BiKy. B
ikoHorpadii reTpMaHiB BenHMKi Ol IUIAMU.
Yacom ToOif uwm iHmMUI mOpTpeTHUH o00pa3
notpiOHO  BiATBOpIOBaTH  OYKBajJbHO  TIO
3epHHHAX, a YacTo 1 TBOPUO JTOMHUCIIOBATH. | TyT
aBTOD e pizHuMH nuiixamu. [lopTpetn meskux
TeThMaHIB — II€ KOIIii MPKUTTEBUX TOPTPETIB,
sk Hampukian, Kupuna  Po3ymoBcbkoro
(3 moptpera Jlyi Toke) i Ilerpa Caraiinaunoro
(komist  mOpTpeTa  HEBIIOMOTO  XYHOXHHKA
XIX cr.)» [5].

XyIOXKHHIIEI BXXE HAalWCaHi NOPTPETH
b. XmenbHunpkoro, nsa mnoprtperu [ Mazenu,
noptpert I1. Ckoponajacekoro Ta 6araTo iHImMX. Y
3aJIeKHOCTI Bijl ICTOPUYHOTO Tepiofy, 0 SKOTO
HAJIEXWUTh Ta Yd 1HIOIA 0OCOOHCTICTh, H.
[laBmyceHKO BHKOPHCTOBYE Pi3HI >KHBOIMHKCHI
NpUAOMH  TBOPEHHS:  BiJI  TApCyHH  JIO
MICUXOJIOTIYHOTO ~ MOPTpeTa, BBOISYM  CBOIX
NnepcoHaxiB B icropuunuii ¢oH. Hampukian,
Isana  Cipka  HamajgiOBaja Ha  OCHOBI
AHTPOTIOJIOTTYHOTO JIOCIIIJDKEHHS Tanuuan
Jlebenuncokoi. Ilobu mnpupogHo BuUmMcaTu
MOCTaBy reposi, 3alpollyBalia MO3yBaTH aKTOPIB
teaTpy imeHi IBana dpanka.

300pakeHi Ha TOpTpeTax  iCTOPUYHI
IOCTaTl BUIVIANAIOTH HIOW >XuB1 jrogu: «MeHi
XOTUIOCS IX OXHBUTH, 100 BOHU IIOCh
POMOBISLIN. SI, Hampukiaza, IaciauBa, WO Iii
MOPTPETH, SKI OXKUBAIOTh, € HIOM >KUBUMH
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obpazamu, TOOTO BOHH IPOMOBIIIOTH. Take
BPa)XEHHA, IO HE MM XO0YeMO MOJUBUTHCS Ha
HUX, @& BOHHM XOYyTh NOJMBHUTHCS Ha HaC,
peiHKapHyBaTHCS CIOIM dYepe3 i MOpTPeTH i
momuButucs. lle 3a paxyHok aktopiB Tearpy
iMmeni ®panka 1wmroc repodr ATO. Peamicrmuna
HaTypa nae Ourbiie. Te, mo s 6ady, T€ 1 MOXKY
LIJTKOM BHUKOPUCTOBYBATH, HY a Jalli — BMIiHHA,
MaMCTEepHICTh, KA Ta€ MOXKIIUBICTD II¢ 3POOHTH.
Tomy B mizpydnuk 3 icropii Tpeba, 100
300paxxeHHs OyJIM MaKCUMAJIbHO JOCTOBIPHUMHU 3
icropudHOi TOYKH 30py. Ha myMKy XymoKHUITI
OKpemi 1ii TIOPTpEeTHM MOXHA T[OJaBaTH B
migpyyHukax, 3okpema, CeBepuna Hanmpaiika,
moxkHa B3t llerpa Jlopomienka, borgana
XwMmenpHunbkoro, Isana ITinkosy [5].

3i cBoimu moptperamu H.IlaBiycenko.
cranma me # imoctparopom: y 2021 p. Buiinmia
IpykoM kHHra «CkapOu MIBEICHKUX apXiBiB», 3a
penakiiero M. TpatHep, ska TpOLTIOCTPOBaHA
pobortamu H. ITaBmycenko [6].

3 TOYaTKOM TOBHOMACIITA0HOI BIHHU
H.ITaBnycenko onuHunacs 3a KOPAOHOM Y
Bemnii, NIPOAOBXKYHOYHU HOIYJIAPU3YBATH
YKpalHCBKYy 1CTOpif0 Ta ii TeThMaHIB Ha CBOiX
MOJIOTHAX: XOJWJIa Ha MITHHTH, MAacoBl akmii B
niaTpuMKy Ykpainu. Ha oqHOMY 3 Takmx 3axo/iB
penpoaykuito 3 mopTtperom [lunuma Opnuka
MIPUCYTHI pOCISHU oOnmiIu 3eieHkor. IIpore
CTIOTBOPEHUH TMOPTpET HAOyB HOBOTO 3MICTY,
NpUBEpTAIOYM 1Ie Oulbllle yBard a0 BiliHH B
Vkpaini [2]. «3namu munyne — npospimu ons
MaiibymHb020» — ye (hpasa 3 UCMAasKy NiAAKamis
OambKa-xy00xucHUKa, ysce nocmepmuoi, ¢ Mysei
cemvmancmea y  Kueei 2019 poxy,  aky
XyoooicHuys HUHi yacmo seaoye. llepedyBatoun y
semnii, H. IlaBmycenko  mparioBaja B
nepxkaBHoMmy apxiei llBemii, nme orpumana
JIOCTYTI JIO TIOB’SI3aHUX 3 YKpaiHOI JTIOKYMEHTIB,
o0 JaJO0 HOBUM TIPYHT [JI MOJAJIbIIOTO
TBOPEHHSI.

HaykoBa HOBH3Ha pOOOTH MOJISITAE B TOMY,
OI0 BIEpLIE PO3MISHYTO TBOPYICTH CydYacHOl
kuiBcbkoi xynoxkamii H. [TaBmyceHko B Mexax
aBTOPCBKOTO  MHUCTELBKOro MpoekTy «I'epoi
KO3allbKOi YKpaiHm».

BucHoBku. B pesynprari mpoBeneHOro
JOCII/DKEHHSI  BCTaHOBIIEHO, 11O  TBOPYICTh
H.ITaBmyceHKko B jkaHpi iCTOPUYHOTO KO3aIbKOTO
MOPTPETa HAICKHUTH JIO CYYACHHX MHCTEIBKHX
(eHOMEHIB Ta € MOMITHUM BKJIAJIOM B PO3BUTOK
YKpPaiHCBKOT'O iCTOPUYHOTO JKaHPY >KUBOIIUCY.
Cepis pooiT XYJIOKHHUIII, 00’ eTHaHHS
MHCTEIBKUM  TpoekToM  «l'epoi  Ko3albKoOi
Ykpaiam» sgBisie  co00I0 HH3KY IOPTPETIB
TeThMaHIB Ta OTaMaHIB TMepioy KO3a4y4WHU B
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ABTOPCHKOMY BHUKOHaHHI 3 BHCOKOIO
npodeciiiHolo MaictepHicTio. KoxkHa 3 podit €
aBTOPCBHKOIO IHTEpIpeTaliero o0pa3y Ha OCHOBI
OMpAIfOBaHHS 3HAYHOI KIJTBKOCTI iCTOPUYHUX
JOKEpeJI, IO Iepelae He JIMIIC JOCTOBIPHICTh
100u, ajie 3 Mo3HaveHa IIEBHUM IICHXOJIOTI3MOM
Ta  xapakTepHicTio.  O3HauYeHWH  TMPOEKT
ICTOPUYHOTO KO3aI[bKOTO0 TOPTpPETa € BaroMuM
BHECKOM B TIOMYJSIPHU3AII0 YKpaiHCHKOI icTopil
Ta MHCTEITBA, a TAKOX MiTHECEHHs MaTPiOTH3MY
Ta HAaLliOHANBbHO-KYJIbTYPHOI 1JCHTUYHOCTI.
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PECTABPAIIISI MOHYMEHTAJIBHOI'O )KUBOITUCY B YKPAIHI B 50-60-TI POKHM XX CT.
CYCHUIBHI TIPATHEHHA TA IJEOJIOT'TYHI KOJII3II

Meta cTaTTi — PO3MITHYTH OCOOJIMBOCTI BiHOBJIICHHS IaM STOK MOHYMEHTAJIbHOTO >KUBONHCY YKpaiHH B
moBoeHHI 1945-1960-Ti pokM B KOHTEKCTI BIUIMBY COIIaJIbHUX, CKOHOMIYHHX Ta IICONIOTIYHUX YHHHUKIB.
MeTtoaoJi0rist AOCHiIKEHHSI IOJSTa€ B 3aCTOCYBAaHHI 3arallbHOHAYKOBHX Ta CIEI[iaJbHUX METOJIIB JOCIIKECHHS,
30KpeMa, aHaji3y, CHHTe3y, IHAYKIIl 1 IeAyKiii, y3araJbHEHHS 1 aOCTparyBaHHs, CEMITHYHOTO, OIHCOBOTO, IO B
CYKYITHOCTI JJO3BOJIMJIO OTpUMATH OOIpyHTOBaHI BUCHOBKH. HaykoBa HOBHM3Ha IOJISITa€ y OKPECIECHHI 3arajibHUX
HATPSAMKIB Ta MiJXO/IB B CHpaBi 30€peKCHHS MUCTEIBKOI CIIAAIIHMHN MOBOEHHOTO mepiony 1950-1960-x pp. XX cr.,
BUSIBJICHHI 3700yTKiB Ta BTpar. BucHoBkm. Ha 11 rmobambHuMX MacmrTabiB pyHHaUil mam’saToK KyJNbTYPHOI
CHaJIMHY, 10 BUMAaraju peajizamii CKiIaJHUX IaM’SITKOOXOPOHHHMX Ta DPECTaBpallifHUX 3aBJaHb, (HOpMyBaJHCs
3acaly HaAyKOBOI METOMOJIOTIT B Taiy3i pecraBpauii HACTIHHUX PO3MHUCIB. 3pOCTaHHs TEMIIIB Ta 00CATIB pecTaBpaii
maM’sITOK KyJIBTYpH 1 MucTenTsa micis [pyroi cBITOBOI BiMHM MO3HAYMINCA HOBHMH BUKJINKaMH, CHPUYUHEHHIMHU
HECTAa4CI0 MAaTepiallbHO-TEXHIYHOT Ta METONUYHOI 0a3M, KBaJi(iKOBaHOTO KaJpOBOTO pecypcy, HEIONIiKaMu
oprasizamii po0iT. BomHouac, riMOOKi AECTPYKTHBHI MPOSBH, OOYMOBIICHI aTeiCTUYHOIO JEpKaBHOIO MOJITHKOIO 3
SICKPaBO BUPAXECHUM TOTAITADHUM 3a0apBIEHHSM, cTanu (aTalbHUMHU JJIsI HU3KK YKPaiHCHKUX I1aM’SITOK icTopii i
KYJIbTYPH, BHOCSYN CYIEPEWINBHH XapakTep y HAJAaroJKEHHS pecTaBpallifHOi crpaBH B KpaiHi. 3aBISKM aKTUBHIH
MMO3WMii TPOBIMHMX KyJNbTypHUX MisYiB a TakoXX (yHZAaTOpiB HOBOI YKpPAiHCHKOI pecTaBpamiiHO IIKOJA
MOHyMeHTanbHoro Mucrenrsa — Jlyku Kanennuenka, Onbru [Tmonr, €rena Mamonara mepiii MoBOEHHI JECATHIIITTS
CTaJld BU3HAYAJIbHUMH B CTAHOBJICHHI HAI[IOHAIBHOT pecTaBpaiiiHOl Ta MaMsITKOOXOPOHHOT raly3ei.

KoaiouoBi ciioBa: MOHyMeHTaNBHUI )KUBOIIKC, peCTaBpallis, pecTaBpalliiHa MaliCTepHs, 0XOPOHa MaM’SITOK.

Karpov Viktor, Doctor of History, Acting Head of the Department of Cultural Studies and Intercultural
Communications, National Academy of Culture and Arts Management

Restoration of Monumental Painting in Ukraine in the 1950-1960s. Social Aspirations and Ideological
Collisions

The purpose of the article is to consider the peculiarities of restoration of sites of monumental painting of
Ukraine in the post-war years 1945-1960s in the context of the influence of social, economic, and ideological factors.
The research methodology consists in the application of general scientific and special research methods, in particular,
analysis, synthesis, induction and deduction, generalisation and abstraction, semitic, descriptive, which together made it
possible to obtain well-founded conclusions. The scientific novelty consists in outlining the general directions and approaches
in preserving the artistic heritage of the post-war period of the 1950s-1960s, identifying gains and losses. Conclusions. Against
the background of the global scale of the destruction of cultural heritage monuments, which required the implementation of
complex monument protection and restoration tasks, the foundations of scientific methodology in the field of restoration of wall
paintings were formed. The increase in the pace and volume of the restoration of cultural and artistic monuments after the
Second World War was affected by new challenges caused by the lack of a material, technical and methodological base,
qualified human resources, and shortcomings in the organisation of work. At the same time, deep destructive manifestations
caused by atheistic state policy with a pronounced totalitarian colour have become fatal for a number of Ukrainian historical
and cultural monuments, introducing a contradictory character into the establishment of the restoration work in the country.
Thanks to the active position of leading cultural figures and the founders of the new Ukrainian restoration school of
monumental art — Luka Kalenichenko, Olha Plihusch, Yevhen Mamolat, the first post-war decades became decisive in the
formation of the national restoration and monument protection industries.

Keywords: monumental painting, restoration, restoration workshop, preservation of monuments.
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AKTyaNnpHICTh TeMH JocCiijpkeHHs. He
OTOBTAaBIIMCh MICISI BapBAPCHKOTO 3HUILECHHS
HU3KH BU3HAYHUX MHCTEIbKUX @AM STOK Ta
1101 KOTOPTH YKPaiHCHKUX [isYiB KyJbTYpH B
nepur  AECATHITTA OiIbIIOBU3MY, KYJIbTypHa
napuHa YKpaiH{ 3a3Hana 4eproBUX BTPAT Y POKH
Hpyroi cBiToBOi BiliHH. 3a migpaxyHKaMu
nam’ ITKOOXOPOHIIB Oyyio 3HUIIEHO 476 1IEePKOB,
53 koctbonu, 159 cumaror. Y 1941 pomi
BHCADKEHO B TIOBITPA YCHEHCHKHHA COOOp
Kueso-Ileuepcrkoi naBpu, cnaneno MapiiHCbKuit
kKocThos1 y bepandesi, 3pyiHOBaHO IEHTpaJIbHY
yacTuHy Bomomumupcebkoro cobopy y Xepconeci
[1, 349]. Pazom 3 apxXiTeKTypor THHYIH abo
3a3HaBaJIM  pyWHalii, 1, TO€IHAHI 3 HEIO,
MOHYMEHTaNbHI po3nucu. Tak, HazaBXAu OyI0
BTpa4yeHo, BUsBIEHY Mukonow MakapeHKOM y
1923 pomi mig yac TNPOBEACHHS HAYKOBUX
nociimkens Craco-IIpeoOpaxeHcbkoro cobopy
UepniroBa, ¢pecky Xlcr. «Cssara Texmsa».
JleMoHTOBaHa 31 CTiHM JIO IIOYaTKy BiliHH,
¢dpecka excrionyBaiacsa y UepHiriBcbkomy My3efi,
a B 1941 pomi 3armHyna pa3oM 3 IHIOIUMH
ekcronatamu [2, 39].

Amnaimis OCTaHHIX OCIIDKEHD Ta
myOmikariii. Cepen aBTOpiB, SIKi JOCTIIKyBalu
mam’ ITKOOXOPOHHI TUTaHHS y BUBYEHHI icTOpIi
KylnbTypu YKpaiHu, mpoOjieMaTHKa pecTaBpallii
MOHYMEHTAJILHUX PO3IMKUCIB MOTpAIUIsia 10 KoJjia
iX iHTepeciB He 4dYacTo. binblmicTe 3 HHUX
OpUisisiia  yBary — icropii  Ta  MpakTHUI
pecTaBpaliiiHIux po0iT Ha mam’ ITKax
MicTOOyIyBaHHS Ta apXiTeKTypH, TOOKHO
TOPKAIOUNCh BY3bKOI cCremiamizaiii 03Ha4eHoi
temaruku. llle MeHme — BuCBiTIEHMH Y
HayKOBOMY TIPOCTOpi TepioJi  BiJHOBJIEHHS
criHommcy micns Jpyroi cBiToBoi BifiHU. BinTaxk,
BaXIIUBUM JDKEPEIIOM  3aJIMIIA0ThCs  HasBHI
apxiBHI  JIOKyMEHTH, o0  PO3KpPUBAIOTH
0COOJIMBOCTI 3aralbHUX COIiaJIbHUX, MTOJII THIHUX
Ta KyJIbTYPOTBOPYHX NPOLECIB, a TAKOXK HAYKOBI
PO3BIIKH YKpPaiHChKHX (haxiBIiB-pecTaBpaTopiB
JI. Kanennuenka [12, 18], O.Ilmom [18],
1. Jopodienko [15] Ta iH., IO CTaIM MiJCYMKOM
iX OararopiyHUX JOCHI/DKEHb B  IPAKTHII
pecTaBpallii iCTOpUYHOIO CTiHOMUCY. B HusIi
OCTaHHIX MNyOJiKaliil, 10 MOPYWIYIOTH OKpeMi
acrieKkTu ictopii pectaBpallii MOHYMEHTaIbHOTO
KHBOIIKCY MTOBOEHHUX DPOKIB, BAPTO BiJI3BHAYNTH
mpami  FO. Kopentoka [19], H. Kpyrenko [17],
B. 3aitnesoi [10].

Merta crarti — PO3TISHYTH OCOOJMBOCTI
BIJTHOBJICHHS! [1aM’ ITOK MOHYMEHTAIBHOT'O KMBOITUCY
Vkpainm B mnoBoeHHi 1945-1960-t1i poxu B
KOHTEKCTi BIUIMBY COITIaIbHUX, CKOHOMIYHHX Ta
1ICOJIOTIYHUX YNHHHUKIB.

Buxmang ocHoBHOro Marepiamy. 3 1946

POKYy  3milicHEeHHs pOOIT 1O  HayKOBOMY
JOCITIDKEHHIO, 00MipaM, CKJIaJaHHIO IPOEKTIB
pecraBparii i pecraBpamifo Iam’sITOK Oyio

MOKJIICHO Ha HayKOBO-pECTaBpalliiHy
OyxiBenbHY opranizaiito «Tpect 3 OymiBHUIITBA
MOHYMEHTIB Ta pecraBpartii aM’ ITOK
aApXITEKTYPH» (Tpect «bynMOHYMEHTY),

CTBOpPEHY Y CHCTEMi YIpaBIiHHS B CIIpaBax
apxitexktypu npu Pani mimictpie YPCP [3]. o
CTPYKTYpH TpecTy YBIMIUIM apXiTeKTypHO-
MPOEKTHI, TBOPUO-CKYJBNTYPHi, CTONSIPHI LEXH,
a  TakoX  MaiicTepHs  MOHYMEHTaJIbHOTO
JKUBOIIMCY Ta XYJOOXXKHBOI OOpOOKM KameHro [4,
apk. 13]. [nsa posmimieHHss BHUpoOHWYOI 0asw,
rapaxa, CKJaliB 1 TYPTOXUTKY TpecTy Oyiu
OpeHZIOBaHI  TPUMIIIEHHS  HAa  TEepUTOpil
HepxaBHOTO ICTOPUKO-KYJIETYPHOTO
3amoBinHuka «Kuepo-Ileuepchka mnaBpay, 1e
po3ropHynacss ~ MacmTabHa  pecTaBpalliiiHa
mispHICTE  [5,  apk.3].  Poborm  Oymm
30CePEeKEHI, MePeyCiM, Ha YKPITJICHH]I BIUILIOT
YaCTHHHU Y CIIEHCHKOTO co0opy — mpuaiini loanHa
Borocnosa, BimOynoBi miAmipHOi CTiHH, PEMOHTI
apXiTEeKTypHUX eNeMeHTiB spyciB  Bemukoi
nmaBpchkoi  13BiHMII, KoOBHiIpOBChKOMY — Ta
ExonomiuHOMYy KOpmycax 3amoBimHuka. Jlo
IDIaHy BiIOYI0BH MEpIIOi Yepru Oylo BKIFOYEHO
TaKOoX pecTaBpailito nepkeu Cnaca Ha bepectosi,
Tpoiupkoi HanOpamuoi, Tpane3Hoi Ta HEepKBH
Bceix Cearux [6, apk. 37].

Bonnoyac, B mnoBoenHi 1950-ti poku
30epeKeHHS TaM’ ITOK apXiTeKTypHO-MUCTEIBKOT
CHaJIIMHU BiAOYBalIOCh LUIAXOM IPOBEIEHHS
MiHIMaJIbHHUX Ta (DIHAHCOBO HE 3aTPaTHHUX POOIT,
JO SKHX 3aJlydaluch 3BHYAWHI pPOOITHHUKH 0Oe3
HanexxHoi ksawmigikamii. B 1947 pomi meBHi
peMoHTHI poboTH Oyl TIpOBEAEHI B iHTEp €pi
nepkeu Cnaca Ha bBepectoBi. OnmHak, BXKe Ha
moyatky 1950 poky mam’sATKa  3HOBY
norpedyBana PEMOHTY, BUKOHAHHS HAaJEXKHOTO
BOJIOBIJIBEJICHHS, (dapOyBaHHS Jaxy Ta
Omaroyctporo. SIckpaBuii 3pa30K YKpaiHCHKOTO
KO3albKoro 0Oapoko — 1epkBa Bcix cBsATHX
moTeprnana Bil TNPOHUKHEHHS aTMOC(EpHHX
omaniB Ta BHUCOKOI BoJiorocti. Ilig criHaMu
XpaMmy JIexalll Kynmu OyJiBEJILHOTO CMITTS, a B
iHTep epi obcumanach MTyKaTypka Ta JYLIMBCS
xwuBonuc [7, apk. 10]. JledopmoBani BHOYXOM
pyiHH YCIEeHChKOro co00py 4acTKOBO OOEperiu
Bil  MOAANbLUIOrO  pYHHYBaHHS  METOAOM
MMiJCWIEHHS  KOHCTPYKLiIA Ta  cralumizarii
36epexenoi gactuau cobopy [8, 116]. [Tonpwu e,
i 3aBajlaMH Ta KYTOIO CMITTS 3aJIMIIAIOCS IIe
Oe3nmiy LiHHMX apTedakTiB, SKUM TOrovacHa
BlaJa HE HaJaBaja OCOOJUBOIO HAyKOBOTO
3HAYCHHS, YCUIIKO YCKJIATHIOIYH poOOTy 3 iX
BUITy4eHHs Ta 30epexenns [9, 15].
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VY crani HeBNUHHOI pyiHarii nepedyBanmm
¥ yHiKanmpHI cTiHomucH. OHAK, «3HEKPOBJICHAY
pempecismu  30-x  pokiB XX cT., yKpaiHCBKa
ranysb pecraBparii MOHYMEHTaJILHOTO
KUBOIIACY CTpaxaana BiJ HecTadl
kBanmi(ikoBaHnX (axiBiiB, B 3B’SI3Ky 3 YUM
BiJIHOBJICHHS. MUCTEIBKOI CHAAIIMHU YKpaiHu
IIPOAOBXKYBAJIO KOOpAMHYBAaTucsi 3 MOCKBU Ta
Jleninrpamy. Y 1946 pomi mrar MalicTepHi
MOHYMEHTAJIbHOTO JKMBOMHKCY, WIO pPO3MOYaB
cBOI0 poOoTy Ha ©Oasi Akajgemii apXiTeKTypu
YKpainu, MOCHIMBCSA TaKWUMH CHEI[iaTicCTaMH SK
Jlyka Kanennuenko (kepiBHUK), €BreH MamonaT
(mucrenTBo3HaBenb) Tta Ombra [Diromr (Ximik-
TEXHOJIOT). Yupomosx 19461955 pp.,
HE3BKAIOYM Ha 3HAYHI €KOHOMIYHI TPyIHOIII,
KOJIGKTUB MaiCTepHI BUKOHAB 3HAYHUK 00cAT
poOiT, ypsATyBaBImIM Bix 3arubeni yHIKaIbHE
Malspcbke  03100sieHHS — BomogummupchbKoro
cobopy, Codiiicbkoro cobopy, KupumiBcbkoi Ta
AHZIPIIBCBKOI 1IEPKOB, XPECTOBO3ABHKEHCHKOT
uepkBu Kueso-Ileuepcokoi aBpu.

1 Bepecust 1951 poky Ha mifcTaBi Hakazy
VYrpaBimiHHS y chpaBax apxXiTeKTypud HpW paii
miHicTpiB YPCP Tpect «bymMonymeHT» Ta
HayKOBO-BUPOOHWYA MaWCTEpHS TpecTy Oymu
peopranizoBaHi B PecriyOnikanchbki
creniani3oBaHi HAYKOBO-pecTaBpalliiHi
BUPOOHWYI MaiCTepHI YNpaBIiHHI y CIpaBax
apxitrektypu (PCHPBM) [3]. o crpykTypu
ycraHoBu yBidimim KuiBcbka, UYepHIriBchbka,
JIeBiBcbka Ta IlomraBchbka MikoOmacHi imii.
OCHOBHI  JOCHIAHMIGKI Ta BIJHOBIIOBAILHI
pOOOTH  CKEpOBYBAJIUCh,  MEPEBAXHO,  Ha
BiZOyIOBY 3pyHHOBaHUX IaM’SITOK YKpaiHU mif
gyac  [Jpyroi  cBitoBoi  BiiiHM.  CBigomo
BIIMOBJISIFOYMCH BiJl JOMAIIHLOI'O TeIla Ta
3aTHUIIKY apxiTeKTopH, XYI0KHUKH-
pecTaBpaTopy Ta MUCTELTBO3HABLI BUIK/IXKaIU B
TPUBAJII EKCIIEAMINT, BHUBYAIOYM Ta (IKCYHOUU
cTaH 00’€eKTiB 1Mo Bciid kpaini [10, 7]. Ympomosxk
1944-1957 pokiB Oyno 3IifiCHEHO KOJOCAIBHY
poOOTYy MO BIOPSAKYBAaHHIO CIPaBH OXOPOHH i
pectaBpaiiii B YKpaiHi: BUSBJICHO Ta B3ATO Ha
00k 2500 cTapOBMHHHUX CHOPYJ; OOCTEXKEHO
CTaH Ta po3poONeHO TepBicHY  (hikcarliro
(cxematuuHi oOMipH, (OTO, aKTH TEXHIYHOTO
crany) 15195 nam’sTOK apXiTEeKTYpH; CKIIQJIEHO
nacoptd  Ha 1119 mam’satoxk Ta icTopuuHi
moBinkd  Ha 320 HaWBHUAATHINNAX 3  HUX;
po3po0bieHo 199 nipoexTiB pecTaBpairlii;
3IIACHEHO PEMOHTHO-pEeCcTaBpaliiiHi poOOTH Ha
nmoHay 600 maM’sSTOK Ha 3arajbHy CyMy
150 mutH kp6 [5]

[Ipore, meBHI TO3UTHBHI 3MIHH Ta
peoprasizamii OAHUM YMHOM HE BIUIMHYJIH Ha

90

3a0e3meYcHHS HOBOCTBOPEHOI1 opranizarii
aBTOTPAHCIIOPTOM, Oyamarepiagamu, HaJICKHOIO
MaTepiaJbHO-TEXHIYHOI 0a3010 Ta HEOOXiTHUMHU
CIeIfialicTaMi-PecTaBpaTOPaMH. Henocratus
KUTBKICTB aJMiHICTPATUBHO-YIIPABIIHCHKOTO
[epCOHANy TPHU3BOAWIA O HEOONIKIB Y
IJIaHyBaHHI, 00JIiKy, aHai3i, KOHTPOJII Ta HU3KU
HEZOPOOOK, M0 CHCTEMAaTHYHO (hiKCyBanCsi B
aktax pesisiii [11, 149]. Opmak, mnocriiina
HecTaya KOWITIB Ta OyIiBelNbHUX MarepialiB
Oyl HE €IMHOI0 TIEPEIIKOJOI0 Ha NUIAXY [0
BIIPO/DKEHHS ITaM’SATOK. 3HaYyHa  KUIBKICTh
opraHizaliif, yCTaHOB 1 HiANPUEMCTB, Y BiJlaHHI
SKMX TepeOyBaly MaM’sITKH apXiTeKTypH, He
3a0e3meuyBany ix 30epekeHHS, a BHUKOHKOMH
00JacHHUX, MICHKHX Ta CUTbCHKUX paj JCMyTaTiB
HE BUSBILUIM HAJCKHOTO IMIKIyBaHHA TPO
OXOpPOHY apXiTEKTYpHHX IaM SITOK, a B OKPEMHUX
BUMAJKaX JOMyCKAIM IX pyHHAIil0 Ta 3HOC.
Bracnigok 0e3rocnogapHOro BHKOPUCTAHHS JI0O
aBapiffHOro cTaHy OyJiO JIOBEIEHO apXiTeKTypHi
maMm’sTku  Bupyounbkoro Ta  KwuraiBckkoro
MoHactupiB y Kuesi, kocren e3yitiB y Jlynpky
(1610), codop B ¢. Mrap [TonTaBchkoi obacTi Ta
iHmi [5, apk. 48].

Ha 3axuct mam’sTok mocTana KyJbTypHa
rpoMajcbKicTh Kpainu. Ilepmmmu Ha croiox
3a0MIM YKpaiHChKi pectaBpaTopu. [lounHarouu 3
1955 poky, KepiBHHK  pecTaBpaliiHUMHU
maiictepusimu Jlyka KaneHumdyeHko omyOsiKyBaB
cepilo  cTaTeil, TNPUCBIYEHHX IMpodieMam
OoXOpoHHM 1 pecraBparlii. A y 1956 pori B razeri
«PayssHCBKA KyIBTYpay» 3 SIBUBCS BIAKPHTHIH JIUCT
«[Ipo oxopoHy 1 pecraBpamilo Iam’ ITOK
KYJIbTYpW», SIKUU WiANHCATM TPOBIAHI misdl
KyJIbTYpH, apXiTEKTOPH, HaM’SITKOOXOPOHIN Ta
pectaBpatopu — M. Puibchkuii, B. Kaciss,
€. Karowin, I1. AnboruH, A. Muzsin,
I'. Josxenko, [I'.Jloreun, JI. Kanenuuenko,
O. ITmom, €. Mamomnar, I1. ITonos [12, 134]. ¥V
kBiTHi 1957 poky mnpu [epxOyni VYPCP
BinOynacsi Hapajga 3 [UTaHb OXOPOHH 1

pectaBparii nam’siITOK apXiTeKTypH i
MOHYMCHTAJIbHOT'O JKHUBOITUCY, e
00roBOpPIOBAIIOCS CTaHOBHIIE

am’ATKOOXOPOHHOI Ta pecTaBpaliifHOI Tamry3eil
y KpaiHi Ta BHUCYBQJIWCSA TPOMO3HUIIT II010
MITHATTS 1€l NpOoOJIEeMAaTUKX Ha JIep)KaBHUN
piBeHb. Anie ¥ micns HapagW CTAaHOBUIIE HE
noJinmwiocs. ba Oinblre, Ha Tl CKOPOYEHHS
aCUTHYBaHb Ha TMPAKTHYHI I1aM’SITKOOXOPOHHI
3axonu Oyny JIIKBiJIOBaHI iHCIEKIi 3 OXOpPOHHU
mam’ATOK, 10 JisuTi Ipyu MiHICTEPCTBI KyIbTypH
ta JepxOyni YPCP [12; 13].

ITommpu 3ycmmis mam’SITKOOXOPOHIIB Ta
pecTaBpaTopiB B TMOBOEHHUH Mepiox y cCHpasi
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OXOPOHH KYJIBTYPHOI CHaIIIMHHU HPOIOBKYBaIH
JOMiHYBaTH NEeCTPYKTHBHI TeHaeHuii. B 60-1i
OyJl0 pO3MOYAaTO YEeproBy XBUIIO TEPODPY,
CIpSIMOBaHy TPOTH KaTeropii, Tak 3BaHUX,
«3aliBUX»  TNaM’SITOK,  TOJOBHUM  YHHOM
KYJIFTOBOTO IPU3HAYEHHs, 10 SIKOi MOTPAaIUIsUIH 1
3pa3Ku CTapoJaBHbOI apxiTekrypu. llomupenum
SBUIIEM CTaJo iX MacoBe 3aKpuTTd Ta
pyliHyBaHHs. BuTpatu Ha pectaBpariiiiHi podotu
y PpenmiridHux cmopyaax Oyiu  OTOJIONICHI
«MapHOTPATCTBOM) i «po36a3aproBaHHIM
HaponHux kKomrtiBy [14, 200]. Y 1958 poui
TiTbKkH 'y BonmHCBKIH 00macti BHUKOHKOM
IIPOIIOHYBAB BUIIYYUTH 3 JEPXKABHOIO PEECTPY
115 06 exTiB, MEPEBAXKHO JepeB’ THOL
apxitektypu XVI-XVIllcr. Y  Kam sami-
[onminechrkomy HaBiTh mistma «KonTopa mns
posoupanus cnopyn Craporo micta» [12, 134].
Tparmisiiucss BUNAIKH CBaBUIBHUX TepeOyI0B
mam’sITOK  apXiTekTypu abo 3a0ymoB Ha ix
TepuTOpii HOBUMH criopyaamu [5, apk. 48].

CrnpaBxHIO  TamepoBy  «BiHY» 3
MpencTaBHUKaMU MicreBoi Biagu HixuHa, sKi
HaMarajgucs BUPIUTH mpoljeMy  HecTadi
KOIITIB Ha PECTaBpallil0 KyJIbTOBUX CIOPY[ 3a
JOTIOMOT'OFO Oynb103epiB, po3noyanu
mmam’ ITKOOXOPOHIII Ta pecraBpaTopu. Miciesi
MO>KHOBJIa Il MPONOHYBalH HeraifHo po3iOpatu
HU3KY OE3LIHHHUX apXiTeKTYpPHUX Ta ICTOPHYHHX
mam’siTOK, JI0 TepeliKy SKAX yBifmoia #
HaiiaBHIIIa MypoBaHa cropyna JliBoGepexHol
Vkpainu XVIlcr. — MukonaiBcekuii  cobop.
3a3HaBUIM 3HAYHUX [OIIKO/KEHb IiJl 4ac
aaTHpeniridiHoi kammanii 20-30-x pp. (iHTEp €p
co0Opy  BHUKOPHUCTOBYBaBCS  SIK  KOMOpa,
BHACJIIOK YOrO 3axXiHWH TopTan Xxpamy Oyio
PO3LIMPEHO 3 TAaKUM PpO3paxyHKoOM, o0 y
cepe/ivHy BiBTaps MOTIJIa B’iXaTH BaHTaXIBKa) Ta
pyhHYBaHb y poku Jlpyroi cBiToBOi BiHM —
rMOOKI TPIIWHY, 3pYHHOBaHI OaHi, MpOBaJieH]
CKJIETHHS, 3HHIIEHI posmucH, 3 1956 poky
mam’siTka nepedyBaa iz OTIKOIO
cniBpoOiTHUKIB  PecryOmikaHCBKUX — HAayKOBO-
pecraBpauiiaux Maiictepens [15, 20]. Xpam
JIMBOM BJIAJIOCSI BPAITYBATH BiJl 3HHIICHHS, OJTHAK
THX  pPEecTaBpaTropiB, KOTpi  BiJICTOIOBAIN
HEOOXIHICTh, I0aMIMBOrO CTAaBJIEHHSA 10 CBOTI'O
MUHYJIOTO, 3aBJlaBaIU KOPCTKIN Ta
OesmijgcraBHiit kputumi [10, 9].

IIpore, sx 3ayBaxyBaB JI. Kanennuenko,
He BigOyBajocsi MOTPIOHUX 3MiH 1 B CTPYKTYpi
caMux PecrryOmikaHChKHX HayKOBO-
pecTaBpaliiHUX MaHCTepeHb, OCKUIBKH MpHU
HasBHIM CTPYKTYpHIA 1 MarepialnbHO-TEXHIUHiN
0a3i pecraBpalliiiHi MaWCTepHI HE MOIJIH
3aI0BOJIBHUTH 3pociaux moTped. Y 1958 pomi
Tinbku 50% muany pecTaBpauiiiHO-)KUBOIMCHOTO

Ta CKYJBOTYPHOTO LIE€XiB, IITaT SKUX HaJliuyBaB
20 yonoBiK, CKIafgamu podOTH 3 PpecTaBpalii
MOHYMEHTAIFHOTO XUBOTHCY [5, apk. 3]. Hpyry
MOJIOBUHY BiJIBOJIUIIH, TaK 3BaHUM,
«HenpoiTbHUM ~ pobOTaM»:  CHOPYAKEHHIO
aM’ ITHAKIB 1 MOHYMEHTIB, XyJ0KHbOMY JIUTBY
Ta I1HmMMM poOoTaM, sKi HE MalW HISIKOTO
CTOCYHKY Jn0 pectaBpanii. OkpiM 1pOrO, Yy
MalcTepHsAX He Oyina BHOpPSAKOBaHA JiSUTBHICTH
00  MIATOTOBKM  TIOBHOIIHHUX  KaJpiB
pectaBparopiB. Hemomiku wmamu wmicne 1 3
HAyYKOBUM  KCPiBHHLTBOM  pecTaBpalliitHUMH
poOoTtamu, 1m0, 6€3yMOBHO, BILTUBAJIO Ha iXHIO
skictb [13, c¢. 57]. BomHouac, 0OMEXEHICTH
(iHAHCOBMX  MOXIMBOCTEH MalicTepeHb Ta
HU3BbKI CTaBKM, 10 TPUPIBHIOBAINCH JIO
3BHYAHHUX OY/IiBEIbHHKIB, HE [aBalll 3MOTH
3aIyYUTH b1 (0] pecTaBpaliiHux pooiT
BUCOKOKBaNi(DiKOBaHUX  KaJApiB  XYIOKHHKIB-
pecTaBparopis, IHKEHEePHO-TEeXHITYHOTO
NepCOHAITY Ta MPOEKTAHTIB [5, apk. 85].

He 3Baxatounm H©Ha 3HaYHy KUIBKICTh
HOPMAaTHBHHX pPO3pO0OK, M0 3 SBHIHCH Yy
IIOBOEHHI POKH, CIEIialli30BaHUX IHCTPYKIN Ta
peKOMeHaliil 3 MUTaHb pecTaBpallii, MPUAATHUX
JUISL TIPAaKTHYHOTO 3aCTOCYBaHHS, HE iCHYBAlo.
MetomuuHi  peKOMeHAamii  po3podismch B
nporeci OOCTeXEHHS Ui KOXKHOTO OKPEMOTO
00’exty iHmuBigyansHo [16, 289]. He Oymo B
KpaiHi 1 €QuHOI MeTOoHoJorii  pecTaBparlii
CTapoJaBHBOTO  cTiHOmmcy. ToMy  JOCBix

MTOBOEHHOTO BiJTHOBJICHHS XYZAOXHBOTO
037100J1eHHS KHiBCBKUX nam’siToK -
Bononumupcekoro  cobopy,  KupumiBcbkoi

nepkBu, Codiiickkoro  cobopy, BBa)kaBcs
B3ipIIeM BHCOKOSIKICHUX PecTaBpaliiHuX pooiT y
LapuHi HacTiHHOTrO uBonucy [13, 57]. 3 ormsany

Ha norepeIHii JIOCBi pecTaBparrii
CTapOJIaBHLOTO CTIHOMKHCY TaK BOHO i OyIo.
TonoBHUM JIOCSATHEHHAM YKpaiHChKUX

pecTaBpaTopiB-TEXHOJOTIB Oyll0 BBEICHHS Y
pecTaBpalliiiHy MpakTUKy HOBUX METOJHMYHIX

PO3pO0OK, OTPUMaHHUX B pe3yabTaTi
HAKOMHUYCHHS EeMITIPUYHOTO MaTtepiany,
MiZICYMKIB  1a0OpaTOpHUX EKCIEPUMEHTIB  Ta
TEOPETUIHUX JIOCITiJUKEHb. Baxnmuum

3100yTKOM  CTalo  BHUpILIEHHS  OpoOneMu
3aKpiIJIEeHHs] ~ HACTIHHOTO  JKMBOMHCY 32
JIOTIOMOI'OI0  CHUHTETHMYHUX  MaTepiaiiB, SKi
Briepue Oyiaum 3actocoBaHi y 1946-1952 pokax
i yac pectaBpauii po3nuciB Bonogumupcbkoro
cobopy Ta KupuiniBchbKOi EpKBH, — BHHAXIJ, 3a
SIKAH KOJIEKTHB i KEePiBHUIITBOM
JI. KaneHuueHka OTpUMaB aBTOPCHKE CBiIOLTBO
[17, 45]. BpaxoByrouun aBapiiHUN  CcTaH
KHUBOIIMCY TEpel MPOBEAECHHSIM pecTaBpaLliiiHuX
3axofiB, IX  BHUKOHAHHA, SIK  3rajyBaB
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JI. KanenndeHnko, Oyno CKIagHUM i, BOJHOYAC,
I[iIKaBUM TEXHOJIOTIYHUM Tporecom [18, 38].

He menm BignosinanpHOIO Oyna pobora i
Hag posnucamu Codilickkoro cobopy, e
ynpojoBxk 50-60-x XX cT. pokiB  Benacs
IIAaHOMipHA poOO0Ta 3 3aKPITUICHHS ITYKaTypHOT
OCHOBHM MO3aiYHHUX Ta (PECKOBUX 300paKeHb
Xlcr.,, a TakoXX PO3YMIICHHS IIEPBICHOTO
YKUBOIIHCY BiJI MI3HIMINX OJIWHUX HAaIlapyBaHb Ta
noHoBJeHb. KoHIeniis pecraBparilii 6a3yBanacs
HAa TPUHIMIAX BITHOBJICHHS B IEPBICHOMY
BUTIIAI. 3 OTIISAAY Ha Te, mo 3 cepenunu XIX cr.
ancam6Onb posnuciB Codii KwuiBcbkoi 3a3naB
KiJIbKa TMepiofiB pecraBpailiif, sKi 3aBIaiu
Olnpllle IIKOMW, HIK KOPHUCTI, pobota 3i
CTIHOIIMCOM BWKJIHMKalla HeaOWsKi TPyIHOII.
Posuumennsa JKUBOITACY 311MCHIOBAJIOCS
MeToJIOM  «dparMeHTH3amii», TOOTO  ONiiHI
3alMCH BUAALSUTHCS TUIBKH Ha THX IUISHKAxX, 1€
30epircs map mrykarypku XI ct. Micus, ne BiH
OyB 3aMiHEHHH pecTaBpallifHUM, 3aJIMIIATH IS
LITICHOTO CHpuiHATT 300paxkenHs [19, 169].
3ayBa)XMMO, 110 Ha ChOTOJHI OI[IHKH Cy4YacCHHX
(daxiBI[iB Ha JEsAKI pecTaBpalliiiHi METOAM Ta
MiIXOAHW, TPOBEICHUX B IMOBOEHHHUH IEPiof,
poOiT He MOXXHA Ha3BaTH IIJIKOM CXBaJbHPMH.
30kpeMa, J0Ci BUKJIMKA€E 0arato 3almuTaHb METO
nokputta  criHonuey  XVII-XIX ct., Tax
3BaHMM, «HEHTPaJIbHUM TOHOM», IO MaJo
BiZpi3Hs€ TX Bia TpaawmiliiiHoro moHoBmeHus [20,
148]. Pimenns mnpo 3adapOyBaHHS mnpuUiiMaB
npodecop B. Jlazapes, sikoro Oyino mpuzHaueHO
HAYKOBUM KEPiBHHUKOM DPECTaBpalii Ta TOJIOBOO
KOMICii BiJ HaykoBo-MeToauuHoi pamu AH
CPCP, mompu Te, 1m0 B MPOEKTI pecTaBpalii,
po3pobieHOMY JI. KanennueHkom,
MPOTIOHYBAJIOCH 3aJMIINTH BiIKPUTUMH KiJIbKa
IUISTHOK ~ JIoOpe  30€peKEHOr0  CTIHOIHCY
XVIllcr. [19, 172]. T'omoBHHUM apryMeHTOM
TaKOTO pilIeHHs OyJlno 3a3HAa4eHO HH3bKY
XYJOKHIO I[IHHICTh PO3IHCIB, SKi 3aBaXKalOTh
«OTpUMYBAaTH  €CTETHYHY  HAcoloay  BiX
CTapoAaBHiX Mo3aik i ¢pecok». Ilix uum racmom
KiTbKa ~ KOMIIO3WIIIA, IO Majd  [OTraHy
30epekKeHICTh, B3arami Oyno 3HUINEHO, 0e3
npoBeneHHs arpuOyuii [20, 150]. Bopgnouac,
y3arajbHIOIOYN  JIOCBiJ] pOOOTH  KHUIBCHKHX
pecTaBpaTopiB HajJ po3MUCaMH Ta Mo3aikamu
Codii KuiBcbkoi B MOBOEHHI POKH, BPaXOBYIOUH
aBapiiHUI cTaH >KUBOIHUCY Tepe]| MPOBEICHHIM
pecTaBpaliii, BIPOBa/PKEHHS OLIBIIOCTI METO/IIB
Ta TEXHOJOTiM CydyacHi JOCHIJTHUKHA BBaXKalOTh
LIJTKOM parfioHansaumu [19, 177].

HaykoBa HOBW3HA TOJISITaE y OKPECICHHI
3arajpHAX HamNpsMIB Ta MMAXOMIB Y CIIpaBi
30epekeHHs] MUCTELBKOI CIIaIMHN TIOBOEHHOTO

92

nepiogy 1950-1960-x pp. XX cT., BUSBICHHI
3100YTKIB Ta BTpAT.

BucnoBku. IoBoennuii nepiog 50-60-x pp.
XX cT. y PO3BUTKY YKpaiHCBbKOI pecTaBparil
MOHYMEHTAJIbHOT'O JKUBOITUCY Ta
aM’ ITKOOXOPOHHOI Tary3i 3arajioM MO3HAYUBCS
MIEBHUMH MO3UTUBHUMU 3pYLICHHSIMH.
CTBOpEHHS MEPEKi pecTaBpaliifHIX MalCTEpeHb
o BCifl KpaiHi Ha 0a3i OyIiBeNBHOTO TPECTY
«bynmonymenT», peopranizoBaHoro B 1951 pomi
B PecnyOmnikaHCbki cremiani3oBaHi HayKOBO-
pecTaBparliiiii BUpOOHWYI MaWCTEpHi, CHPHSIIH
BIIPO/KCHHIO Ta 3MIIHEHHIO  YKpaiHCHKOI
pectaBpaniiinoi mkonu. BopHowac, Ha T
3pocTaHHs 00CSTIB pecTaBpallii mam’ STOK ITiCIIs
Hpyroi cBiTOBOI BiitHH, 0 TIO3HAYMINCS HOBUMHU

BHUKJIMKaMH, CIIPUINHCHUMU HECTAa4YCHo
MaTepiaTbHO-TEXHIYHOI Ta METOAWYHOI 0asw,
KBaITi(hiKOBaHOTO KaJIpOBOTO pecypcy,

HEJOMIKaMH  Oprasizaimii  poOiT, HebOahyxa
KyJbTYpHa CIHiJIbBHOTa MycHia B’s3aTHCA Y
0opoTHOy 3a TaM’ATKH Ha 1J€0JIOTiYHOMY
¢bpoHTi. [IposiBu XPOHIYHOT XBOpOOH
OlTBIIOBM3MY Ha  JCpKaBHOMY  piBHI  —
BCEOCSDKHA BOPOXKICTH JI0 CBOTO KYyJIBTYPHOTO
MHHYJIOTO Ta KOJMIITHBOTO MOJITHYHOTO YCTPOIO,
NPU3BOIMIN JI0 6€3rOCIOAapHOTO BUKOPUCTAHHS
mam’sITOK Ta YeProBoOi XBHJII IaM’ITKOOOPCTBA y
1960-ti poku. JlecTpyKTHBHa TIONITHKA Yy
NaMATKOOXOpOHHIM cdepi BIuMBaIa 1  Ha
3arajipHi TPUHIWNON Ta METOJAM TPOBEACHHS
pecTaBpaliiHux pooiT B ramysi
MOHYMEHTAJIbHOTO  JKMBOIHCY,  KEPYIUYHUChH
BUOIPKOBICTIO 32 «KJIACOBOIO CYTHICTIO» Ta
HalliOHATLHUMH O3HAKaMH.
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BOI'OCJOBCBKA ITPOT'PAMA, AHAJIOT'Ti, HOBAIIIl MOHYMEHTAJIbHOI'O
ZAKUBOIIMCY HEPKBU BO3IBUKEHHSA YECHOI'O XPECTA I'OCIIOJHBOI'O
KHEBO-IIEYEPCHKOI JIABPH 1894 p.

Mera cTarTi — DOCHIZUTH OOTOCIOBCHKY IIpPOTrpaMy, CIAAKOEMHICTH 1 CBOEPITHICTH PO3IMHUCIB LEPKBU
Bozgsmwxkenns YecHoro Xpecra ['ocnogaproro Kueso-Ileuepcrkoi maBpu 1894 p. MeTomoJiorisi JOCTIKEHHS MOJISTAE
B 3aCTOCYBaHHI ICTOPUKO-KYJBTYPHOTO 1 MHCTEITBO3HaBYOro anamizy. HaykoBa HoBH3Ha po6oTu. JlocimijkeHo
OOroCJIOBCHKY MPOTpaMy MOHYMEHTaIbHOTO JKHMBOITUCY XPeCTOBO3IBIKEHChKOI 1epkBU Kueso-Ileuepchkoi naBpu
1894 p.: Bu3HaueHO IOT0 reHe3uc, iZieiHy OCHOBY, TOJIOBHY TEMY, TEMAaTHKO-CIOKETHI JIiHII, TEeMaTH4YHy ie€papxito.
[IpuHIUI CIAAKOEMHOCTI BU3HAUCHO OCHOBOIO 3B’s13Ky mepBuHHOI (XVIII cT.) 1 onoBiieHoi (1894; Jlanuin JlaBuaos)
nekoparii  XpecTOBO3JBIKEHCHKOI I1IepKBH. [IpocTekeHO aHanorii »KHMBONMCHUX KOMIIO3WIH 13 po3mucaMu
kommnapTuMeHTiB Benukoi nepkeu (YcneHncbkoro cobopy) JlaBpu 3a mporpamoro 1720-x pp. Takoxk ykasaHo Ha
BTOPUHHI aHAJOTii 3 JEesIKUMH KoMIo3umisMd B Tpoimpkii Hambpamuiii nepksi JlaBpu. [lopsn 3 anamorismu
OCTIHKCHO BiIMIHHOCTI B TEMaTHYHOMY, KOMIO3HIIHHOMY, CTHJIIEOBOMY TpaKTyBaHHI po3mwmciB. [IpoaHanizoBaHO
pucu akageMisMy B cTiHomuci 1894 p. BusiBieHO CBO€piTHICTH JTOTIOBHEHHS TEM 1 CIOKETIB Yy pO3MHCaX iKOHAMH B
ikoHOocTaci Ta BiBTapi. BucHoBkm. Ilepmiomxkepenom mporpamu po3nuciB XpecTOBO3ABMKEHCHKOI IepkBU Kuepo-
[Nedepcrkoi maBpu Oyna mporpama posmnucy iHTep’epy Benmkoi niepkBu (YcneHcbkoro cobopy) 1720-x pp. OHOBIEHI
posmmcu 1894 p. HacmigyBanu MEPBUHHY ACKOpalito XPecTOBO3IBMKECHCHKOT IIEpKBH. AHANOTII 3 po3nucamu Bemnkoi
LEPKBU IIPOCTEKYIOTHCS B TEMATHIII Ta 3arajibHUX KOMIIO3HLIHNX cXeMax. AHAJIOTIs 3 YaCTHHOIO JeKopallii MpUTBOpY
Tpoiipkoi HEpKBH 31 3MiHaMU Oyjia BHKOPHCTaHa SK CKJIAmoBa i iHIIOT Tematudunol JiHil. Hosarii po3smucis
XpecToBO3BMKEHCHKOT 1IEPKBU BHUSBWIIMCH Y (OPMyBaHHI CBOEPIJHOT TEMAaTHUUHOI i€epapXii, 3MiHI KOMIIO3HMLIHHHUX
€JIEMEHTIB, MEPEXOay BiJ OAPOKOBOrO CTIJIKO JO TPAmHIliii akaJeMiyHOTO CaKpaabHOro >kuBomucy. OpHUIiHAIBHICTH
NPOSIBUWIACH Y BUHECEHHI €MOILIIHO HACHYEHUX CIOKETIB B IKOHU Ta PO3IMHUCU BIBTAps, 3aBISKU YOMY OyB CTBOPEHHI
MiTHECEHUA PUTM HACTIHHUX KOMMO3HIIH. JlesKi iKOHH € CIO)KETHHM JIOTIOBHEHHSIM PO3MHCIB. Y HACTIHHOMY PO3IHCY
PO3KPHTO KiJIbKa TEMaTHYHHUX JIiHIH, a came: XpecHa »kepTBa Criacuressi, >kepTBa JIOAUHU Borosi, 3ycTpid JI0oauHU 3
Borom, boxxectBenna mitypris, Llepksa XpuctoBa. I'0J0BHOIO TEMOO >KMBOIMCHOI JIEKOpALil HEPKBU € YCIIABICHHS
criokyTHOi kepTBM Xpucra Ta YecHoro i YKusoTopsimoro Xpecta I'ocromuboro sik 3Hapsans Moro mepemoru i
HAIIOTO CIIaciHHA. [NefHOI0 OCHOBOIO OOrocCIOBCHKOI IMporpaMu po3nuciB € ciosa i3 [locnanusa anocrona IlaBna 1o
eBpeiB [€Bp. 19:39-40, 20:1-2].

KulouoBi ciaoBa: 1yxoBHa KyJibTypa, MPaBOCTaB’s, aKaJeMiYHWUN IKUBOMHC, OapOKOBUI KUBOIINC,
MOHYMEHTQJIBHUI JKHUBOIMC, CAKPAIBHUI JKHUBOMHMC, YKPAlHCHKMH >XHBOMHUC, Benmka mepkBa, YcCIEHCHKHHA coOop,
XpecToBO3IBMKEHCHKA IIepKBa, Tpoilbka HagopamHa 1iepkBa, Jlanuin J[aBumos.

Bardik Maryna, Candidate (PhD) in Art Studies, Leading Researcher, Scientific-Research Department of the
History and Archaeology, National Preserve ‘Kyiv-Pechersk Lavra’

Theological Programme, Analogies, Innovations in Mural Painting of the Exaltation of the Precious Cross
Church of the Kyiv-Pechersk Lavra in 1894

The purpose of the article is to investigate the theological programme, continuity and originality of the mural
paintings of the Exaltation of the Precious Cross Church of the Kyiv-Pechersk Lavra in 1894. The research
methodology is based on historical and cultural analysis, as well as art historical analysis. The scientific novelty of the
study. The theological programme of the mural painting of the Cross Exaltation Church of the Kyiv-Pechersk Lavra in
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1894 has been studied: its genesis, ideological basis, main theme, thematic plot lines, and thematic hierarchy have been
determined. The continuity principle is defined as the basis of the connection between the original (the 18th century)
and renewed (1894; Daniil Davydov) decoration of the Cross Exaltation Church. The pictorial compositions analogies
to the paintings of the compartments of Lavra Great Church (Dormition Cathedral) according to the programme of the
1720s are observed. Secondary analogies with some compositions in the Lavra Trinity Gate Church are also indicated.
Along with analogies, the differences in the thematic, compositional, and stylistic interpretation of the paintings have
been investigated. The academicism features in the mural painting of 1894 have been analysed. The originality of
themes and plots addition in the mural paintings with icons in the iconostasis and the altar has been revealed.
Conclusions. The mural painting programme’s primary source of the Cross Exaltation Church of the Kyiv Pechersk
Lavra has been the programme of painting the interior of Lavra Great Church (Dormition Cathedral) in the 1720s. The
renewed mural paintings of 1894 inherited the original decoration of the Cross Exaltation Church. Analogies with the
paintings of the Great Church can be traced to the theme and general compositional schemes. A partial analogy to the
mural painting of the Trinity Church narthex has been used as a component for another theme. Innovations in the
paintings of the Cross Exaltation Church have been manifested in the formation of a peculiar thematic hierarchy, a
change in compositional elements, and a transition from the baroque style to the traditions of academic sacred painting.
The originality is manifested in the presentation of emotionally saturated subjects in the altar icons and paintings, due to
which a calm and sublime rhythm of the wall compositions are created. Some icons are a plot addition to the murals.
Several thematic lines are revealed in the mural painting, namely the sacrifice of the Saviour on the cross, the sacrifice
of a man to God, the meeting of a man with God, the Divine Liturgy and Church of Christ. The main theme of the
church painting decoration is the glorification of Christ’s atoning sacrifice and the Precious and Life-giving Cross of the
Lord as the instrument of His victory and our salvation. The ideological basis of the mural paintings theological
programme is a line from the Epistle of the Apostle Paul to the Hebrews [Hebrews 19:39-40, 20:1-2].

Keywords: sacral culture, Orthodoxy, academic painting, baroque painting, mural painting, sacral painting,
Ukrainian painting, Great Church, Dormition Cathedral, Cross Exaltation Church, Holy Trinity Gate Church, Daniil
Davydov.

AxTyarsHicTh Temu gociimpkenss. 1890-Ti pp. MIEPBUHHOTO  HACTIHHOTO  JKUBomHCy. TaK,

B icTopii MOHYMeHTaIbHOTO >uBommcy Kwueso-
[euepcbkoi naBpu Bil3HAYEHI TOYATKOM TPOLIECY
CTBOPEHHS HOBHX PO3IIUCIB y JIABPCHKUX XpaMax.
Tak, y 1894 p. Oynma 3arBepmkeHa mporpama
HOBO1 Jekopanii rojoBHoro xpamy JlaBpwm, ii
Benukoi 11epkBH, i TOro X poky Oyjia po3nucaHa
XpecToBO3ABIKEHChKA IiepkBa Hal bmmkHiMK
nedyepamu. Po3nucn  BUKOHYBaB — XYIOKHUK
Hauwuin /laBumoB, 1 BOHU 30eperyiucs 10 HAIIoro
qacy 3aBISKH pECTaBpaLliiHUM 3aX0/aM.
[lobymoBa kaM’siHOi, XpecTomojiOHOI B
iaHi, nepkBu Bosmgsumxenns Yecnoro Xpecra
I'ocnopnworo, 3Benenoi Han bmwkHiMu nedepamu
Ha  Micli  JepeB’SHOro  XpaMmy  KOIITOM
MOJITABCHKOTO KO3albKOTOo ToNKoBHUKA [laBnia
CemenoBnua I'epuuka, npunagae Ha 1700 p. IIpo
il mepBUHHUI HACTIHHUI )KUBOIHC BiIOMOCTEH HE
3HaWaeHO. BiToMO Mpo MOHOBJICHHS JKUBOIHCY HA
nouarky XIX cr.,, 3 4Woro poOWBCS JOTIYHMIA
BUCHOBOK, IIO CTiHONHC /0 LBOTO Yacy BXe
icHyBaB. IcTOopruyHa PEKOHCTPYKILIiS MpOrpamu
MEPBUHHOTO po3nHcy Oyna O HEMOXIUBOIO,
Ko 0 HE  XapakTepHa Uil JIABPCHKOTO
MOHYMEHTAILHOTO  KMBONHCY puca. i mu
BU3HauMM B MoHorpadii (2019) i crarti (2019),
JIOCIIJKYFOUU OHOBJICHHS KOMILJIEKCY
MOHYMEHTAJIbHOIO  JKMBONHCY  YCIIEHCBKOTO
cobopy (Benukoi nepksu) JlaBpu ta KuiBcbkoro
Coditicexoro cobopy [1, 77-99, 104-130, 139—
192; 2, 69]. lle cmagkOeMHICTb OHOBJICHHX
(3aHOBO HANKMCaHUX) PO3MKUCIB, HOBUX PO3IUCIB 1
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HaNpUKIa], HayaJbHUK JIaBPCHKUX XYIOXKHHKIB
Ipunapx, sKuii BHUKOHAB MacIITaOHI OHOBJICHHS
xuBomHcy Y crieHchkoro Ta Codiiicbkoro cobopis
y 1840-1850-x pp., monepeaHp0 POOHB PUCYHKH 3
ICHYIOUMX PpO3MUCIB, a TOTIM 31 CBOIMH
NOMIYHUKaMH  pPO3MHCYBaB  XpamMu.  Tomy
aKkTyaJbHI THMTAaHHS MpO TeHEe3uC AeKopauil
XpecToBO3IBIKEHCHKOT — IIEPKBH, 11  iJieiHO-
TEMAaTU4YHy OCHOBY Ta Micle y JIaBPCHKOMY
MOHYMEHTAJILHOMY JKHBOIHMCI MOXXHa 3’SICYyBaTH
3aBJSKHM CIIQJAKOEMHOCTI.

AHami3  jgociipkeHp  imyOumikamii, I3
BHJaHb, NpucBsueHnx KwueBo-Ileuepcrkiii maBpi,
[IKaBUMH apXiBHAMH JaHUMH TPO HACTIHHUH
JKABOIIUC XpecToBO3ABUKEHCHKOT LIEPKBH
BUJIISIETHCS ckiaieHnid M. [leTpeHKOM My TiBHUK
o 3anoBimHUKY (3apa3 — HamioHaneHuit
3anoBiHUK «KueBo-Iledyepchka naBpa», nam —
H3KILUI) [1, 144-151]. OxapakrepusyBaBIId
apxiTeKTypy LEepKBH, il 3HAaHUH 1KOHOCTAC, aBTOP
HajJaB Mpo CTiHOMUC Taky iHdopmauito. I[Ipo
HaWIaBHIIIAKA CTIHOIMKMC HISKUX TaHUX HEMAE,
MOHOBITIOBaBCsl K criHomue y 1817 p. Posnucn
kiaug XIX cT. BUKOHaB 3aHOBO 1KOHOITMCELb
. JaBumoB. 3rigHo JOTOBOPY 300pakeHHS Ha
CTIHaX I[EPKBM Maiu OyTH HalHUCaHUMH 3a
PUCYHKaMH, 3HATUMH 3 TONEPEIHIX 300pakeHb,
mo 30epiraiuch y HayaJbHHKAa JIaBPCHKOI
IKOHONIMCHOI MakcTepHi iepomoHaxa DeorHocra,
a TakoX Ha BKa3aHuUX Micisx. JKuBommc MaB
BUKOHYBaTHCh y cTHii akageMmika ®. ConHiesa.
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M. [leTpeHKO TakuM YHHOM OXapakTepH3yBaB
crinoiuc /[l. lapugoBa: >KMBOIIMC Mae TYy4HY,
SICKpaBy MAajiTpy, JIOJACEKHM TIOCTaTsIM HaJaHO
YMOBHO-Te€aTpaIbHUX 103 1 >kecTiB. JKuBommuc
CKIafaeTbCsl 3 OaraToQirypHUX KOMITO3HILIN
JINKIB CBATHX, SIKI pO3TAaIllOBaHI pericTpaMu Ha
BCiX CTiHax Xpamy. Y muctomaai 1894 p. JlaBpa
Bugana JI. laBuioBy CBigOLUTBO MpO Te, IO
pO3MHCH 3pOOJICHO ITUIKOM 3aI0BUTRHO [3, 147,
151].

B CHIUKIIONIEANTHOMY BUJaHHI,
MPUCBAYCHOMY TIaM’SITKaM iCTOpii Ta KyJIbTypH
VYkpainn, y pos3aini «Csaro-YcneHncpka Kwueo-
ITeuepchbka naBpa», aBTopamu, JI. @egopoBoro Ta
K. Xomenkom, OyB 3i0paHuii BeJIMKHH MacuB
¢aktaxy mpo XpecTOBO3IBMIKEHCHKY IIEPKBY,
30kpeMa il  KMBONMKCHE  03700MeHHs  [4].
[Tpumipom, o poOOTH 1O pecTaBpallii >KUBOITUCY
npoxonunu B 1950-x pp., 1971-1974 pp., 1985—
1987 pp., 1990-x pp. OxpiM meperniky Ta OmuCy
IKOHOCTACHMX I1KOH Yy BHJaHHI OyJ0O HaBEICHO
MepesTik KOMITO3MINM HACTIHHOTO YKUBOIUCY KIHIIS
XIX cT. Ta KOPOTKUIl ONHKC EIKUX 3 HUX. ABTOpU
3BepHYJM yBary Ha KOMIIO3MIIil, HalWCaHi B
KOHXaxX amncuj 1 Kynom, i3 300pakeHHsIMHU
Xpucra, adremiB i3 3HapsaasMu Moro Myk,
Hogo3zapitaoi Tpiiiti. Borm BigzHaummm ixHii
KOJIOPUT, TaK caMO SK 1  KOMITO3MINH
«[loknmoninus Xpecty», «AnaMm i €Ba». ABTOpH
BKa3aJIM MICIe3HAXO/KEHHS 1 Ha3BU 300paKeHb:
«JIuku cBATHX 1apiB», «JIMKK CBATHUX MPAOTIIIBY,
«CBsTi HenopouHi», «JIuku cBaTuTeniBY, «JIMKN
CBATUX MYUYEHHKiBY», «JIMKH MIPErogo0HUX OTIIIBY,
«IIpuBenytbcst Llapro miBu», a Takox 3raganu
MeaajabHOHU B apii 3 300pakKCHHSAM
MUTpononuTiB. byno 3BepHyTO yBary Ha
KOMITO3MINIF0 Ha CKIEMNiHHI, y SKili 300paskeHo
YOTHPBOX aHTeNiB, KOTPI CYpPMISITh y CYPMH,
CKJIHMKalouM BipHHX 110 bora, i 3poGiieHo Hamuc:
«l'ocrionb 01 4OTHPHOX BITPIB 30epe 0oOpaHuX
CBOIX». 3rajayBalicsi pO3MKCH BIiBTaps, cepen
sakux BuaineHi «[IpeseneOHi otmi [leuepchkin Ta
«Bockpecinast Xpucrtosey». Ilepme 3 HHX, Ha
OyMKy aBTOpiB, mNofiOHe 10 300pakeHb Ha
JABPCHKUX TPaBIOPax, y po3mucax YCIEeHCHKOTOo
cobopy 1 Tpoiupkoi HaaOpamMHOI IEpKBU. Y
BHJAHHI TaKOXX 3a3Ha4€HO, IO BCI KOMIIO3HMIII
CTIHOIUCY — aKajJeMiuHoro xapakrepy [4, 1359—
1360]. BimomocTi 3 €HIUKIIONEANIHOTO BUIAHHS,
sk 1 HaBemeHi M. IleTrpeHkoMm apxiBHI JnaHi,
3roJJOM BUKOPHCTOBYBAJIHU B IyOJIiKaLisAX CydacHi
JIOCITITHUKH.

Ha3Bani aBTOpamMm TemaTuuHi rpynu
300pakeHb (CLIEHM CTpacTed, JHKH Ppi3HUX
CBATHX, aHTEIM 3 CypMaMH TOIIO) aKTyalli3ylIOTh
HEOOXITHICTh JOCTIKCHHS TPOTPaMH PO3IHCIB.
e nuraHHs mOpsA i3 MUTaHHSAMH TIEPBHHHOIO

CTIHOMHCY  XPECTOBO3IBMKCHCBKOI  IEPKBH,
CXOXOCTi 30epexeHux posmuciB 1894 p. 3
JKABOITMCOM 1HITMX JIaBPCHKUX XpaMiB 3 OJHOTO
00Ky, a 3 IHIIOro0 — TXHIX TEMAaTUKO-XYIOXKHIX
0cOoOJHMBOCTEH, 3acIyroByIOTb Ha  peTelbHE
HayKOBE JOCIiKEHHS.

Mera crarTi — AOCHIOUTH OOTOCIOBCHKY
mporpaMmy,  CHaJKOEMHICTH 1  CBOEPITHICTH
po3muciB nepkBu BosnemwkenHns YecHoro Xpecra
I'ocrioganoro Kueso-Ileuepcrkoi maspu 1894 p.

Buknan ocHoBHOTO Martepiany. Ha renesuc
pOo3mHCiB XpecTOBO3ABUKEHCHKO1 LIEPKBU
[IPOJINBAE CBITJIO JIAKOHIYHE 3ayBaKCHHS B
nmokymeHnTax (1887), ckimameHuX MpencTaBHUKAMHU
JaBpchKoi Opartii 1 Haxicnanux 1o Immeparopcbkoi
Axanmemii mucrenTB: «Y UepkBi Bo3nBmxeHHS
Uecnoro Xpecra, CTIHU PO3MHUCAHI XUBOIIMCHAM
nuceMoM Yy XVl cromitti  kuBommc  OyB
noHoBieHud y 1826 pomi» [5, apk. 87 3B.].
OueBuzHoO, 1o BUTOKHU CTIHOMHUCY
XpecTOBO3ABIKEHCHKOT IIEPKBU 3HAXOIATHCS B
OapoxoBoMy  mucteutBi  Kuepo-Ileuepcbkoi
JaBpH. v MOLTYKaX 00pa3oTBOPUOTO
MepUIoKepena CiJl 3BEpHYTHCS 1O >KUBOIUCY
TOJIOBHOTO  JIaBPCBKOTO  xpamy — Benukoi
VcHeHchKoi LepKBH. 1i HACTIHHI KMBOIMCHI
KOMITO3UIIil, 1KOHH, HEOJHOPAa30BO CTaBaJH
3pa3koM sl 1HIIUX LEPKOB, MPUMIpOM, IS
OapokoBoro criHonucy Tpoilpkoi HaaOpaMHOT
uepksu JlaBpy, Ha II0 HEOJHOPA30BO 3BEPTAIU
yBary JOCIiHUKH.

bapokoBuii xuBonuc Benukoi 1epksy,
CTBOpEHMH 3a nporpamoro 1720-x pp., OHOBJIEHUHI
i KEepiBHULITBOM  HayaJbHUKA  JIAaBPCHKOI
mansipai  3axapis ([omyboBckkoro) B 1772—
1777 pp., BimOMHII 3a TEPENiKOM >KHBOIHUCHHUX
HACTIHHUX KOMITO3HIIIH Ta IKOH iKOHOCTAcCiB (am —
Omnmc) [6]. Cepen Ha3BaHMX Y HBOMY KiJIBKOX
COTEHb 300pakeHb 3HAWTH  IEpHIOKepena
MOJKJIMBO, KEpYIOUHCh HPUCBSITOIO
XpecToBO3ABMKEHCHKOr0 Xpamy Bo3aBmxeHHIO
UYecnoro Xpecra. Lle 300paxkeHHs, MOB’s3aHi 3
TeMoro XxpecHoi xkepTBu Crnacutens. Bona
aKLEHTOBaHa OBTOPOM aHAJOTTYHMX KOMITO3HUILIN
y KOHCI BIBTapHOI amncuJy i TOJOBHOMY KYIIOJIi
XpecToBO3IBMKEHCHKOT 1IepKBH (puc. 1, 2).

VY KoHCI ancuaym KOMIO3ULIHHUM LEHTPOM
€ 300paxeHHs  posim’sroro  Xpucra 3
npencrosaumi i bora Ot 3 [lyxom Ceatum, mo
B o0Opasi romyba cxoauts Bin Hporo. Llentp
KoMno3unii  moOynoBaHO 1O aHajorii 3
KOMIIO3UIIITHOI0 CXEMOI0 BIBTAPHOTO PO3IUCY
YcneHncekoro cobopy: «Ha BCi ke Kpyriid
CXiOHIH CTiHi, BH30JIOUEHIH, 300paxkeHi: YyBepxXy
Bor Orenp cuauTh y XMapax 1 OJIarOCIIOBIISIE;
noo6au3y Heoro 300Ky, Ha Xmapi aHren..., a 3
iHmoro Ooky Ha xmapi anren... Hmkue bora
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Otus XKuorBopsimuii [lyx CBsTHi y 30J70THX
mpomensix. Hmkge Jlyxa CBaTtoro — po3m sTTs
locnomue...» [6, apk. 53B.]. € 1 BiIMIHHICTB:
3aMiHa JIBOX aHrelliB Ha 300pakeHHA TPbOX
aHTeJIbCbKUX TOJIBOK 00a0iu Bbora Otig, 110
HaJall0  BPIBHOBAXEHOCTI  KOMIIO3WINI B
XpecToBO3ABIKEHCHKOMY XpaMi. Y Hill MOMITHHIA
BILJIUB 3aX1IHO€BPONEHCHKOT ikoHorpadii
«Iloxnoninus Cariit Tpiii».

v LEHTPaIbHOMY Kynoui TaKOoX
KOMITO3UIITHAM LIEHTpoM € Tpiiiist B cTpacHOMY
TpaktryBanHi: bor Orenp 31 Cestum [lyxom Ha
Hebecax 1 KopoHOBaHWII TEpHOBHM BiHIIEM
Xpuctoc 'y OarpsHUIIi 1 3 TPOCTHUHOI.
Ikonorpadis «Xpucrta y TEpHOBOMY BIHIII»
UTIOCTpy€e  emi3ol TpuHIKEeHHS Xpucta [Mdo.
27:27-30].

Puc. 1. /1. lasuoos. Po3n’samms 3 npedcmosuumu i anzenamu 3i 3napsaooamu Cmpacmeil.
Po3nucu konxu eiemaps Xpecmoeo306uiicencoKoi yepKeu.
1894. Onia. @®omo 3 xonexuii asmopa. 2021

300pakeHHsT croBHeHe Tparismy: bor
Oteup, OMYCTHUBILH i3 CYMOM O4i, PO3KHHYB PYKH,
1 B IIbOMY JKECTI NepelaHo i OJarociioBeHHS, i
6e3kineunuit Ginb. Tinbku Moro rimariit crpimMko
3I1AMAa€ETHCS, BUSBIISIFOUM CUITY NepexxkuBanb OTs
3a CuHa, SIkoro Oe3BMHHO 3aCyHIIH, PUHU3WIIH,
no3Hymaiucss 3 Hbporo cuHU JIONCHKI  «HA
NOSKY» 3a BIIKPHUTHH NUIAX JO CIAciHHSA, 3a
yuclieHH] uyeca i Onaronisiaas. [lonus 1 yBaxHe
CIIOCTEPEXKEHHST XYJOXKHUK 3YyMIB TlepeliaTH y
CXWJICHIH roJiBLi roiay6a, B 006pasi sIKoro siBIeHUH
Caartuit yx.

OOuaBi KOMIO3MIIIT TOEIHYIOTH (Birypu
aHreniB 31 3HapsaasmMu CtpacTel, sIKi PO3KpUBaIH
temarnuny JiHifo Crpacteit XpucrtoBux. Bonm
OyJIn TIPSMOIO aHAJIOTIEI0 PO3IMHUCIB CKIEMiHHS
JKepToBHHKA Benmnkoi VYcmeHChKol IEepKkBH. 3
Omucy BiOMO, IO Ha HOrOo CKIEHiHHI, 3i
cxijiHOTO OOKYy BHIIE KapHHW3a, OyJ0 300pa)keHe
HeOO 1 B XMapax — aHreNn y CsWBi, SKHH TpUMaB
Yarry i XpecT; TaKoXX Ha CKJICHiHHI, ITiCTh aHTeJIiB
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BEJIMKHX 13 3HApAIIAMHU CTpacTed XPpUCTOBHX, a
MEHIII aHTeIN — TaKOX 31 3HaKaMu cTpactei [6,
apk. 11 a3B.]. Ikonorpadito 3Hapsap Crpacteit
locrioHiX HaM BIaJIOCs BCTAHOBUTH B HPOIIECi
BHBUEHHS OHOBIIEHHS IMX 300pakeHb (1824;
B. SIpoBchkuii), SIKe IIPOBOAWIOCH i3
30epeKEHHSIM  MEepPBUHHOI  ikoHorpadii. YV
CKJICTIIHHI epTOBHUKA Oynu HamucaHi: «CToBIH 1
MOTY3KW», «/pabuna», «HepykorBopHHii 0Opas»,
«TpoctuHa, pusa i1 xepedbu», «TepHOBHI BiHElb
Tta cpibno», «Cmuc 1 Tpiduarkay, «Yama Ta
pizku», «MoOJOTOK, munimi Ta mBsaxm», «Ouer i
ryoka» [1, 95-96]. Came mi 3Hapsans Crpacreit i
aHren, sKki iX TpPUMalOTh, OyJNM HamMcaHi B
XpecToBO3ABIKEHCHKIN IIEPKBI.

Crinonuc Ta ikoHomuc Benukol HepKBu
OyB OCHOBOIO Ui KOMIIO3UIIIH  iHTEp e€py
Tpoiupkoi uepksu JlaBpu, ToMy He OHBHO, IO
MalO4M CIiJIbHE MHUCTELBKE IEPUIOIKEPENo, Y
XpecTOBO3IBIKEHChKIA  IIEPKBI  3yCTpidaeMo
CIOXKETHI aHaiorii He TUIBkH 3 Benukoro
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Ycnencekor, ane i 3 Tpoinbkoro 1epkBoro. [lo
NpUKIany, B ancuiai BiBTaps TpoilbKOro Xxpamy
Oynmu TakoXX 300pakeHi aHrenw 31 3HAPAIASIMU
Crpacteii i Cmacom HepykotBopauM. HatomicTs
CIOKETHI  aHajorii  BHSBISIIOTH  XYAOXHI
BiIMIHHOCTI B po3nucy mepkoB. Y Tpoinmpkii —
¢birypu, HamiBirypu aHremB 1 3HApSAIA
Crpacteid, ski TmoOKa3zaHi B Pi3HOMaHITHUX
pakypcax, KydepsiBi xMapu OyKBaJIbHO BTHUCHYTI y
MIPOCTIP CEPETHBOTO PETICTPY AICHIHU, PO3ILUICHIIN
BIKHOM. A B XpECTOBO3IBIKEHCHKINT — TOOy10Ba
KOMIIO3UIi1 B IIEHTPAJTbHOMY KYIOJl PUTMIiYHA,

BpiBHOBa)XEHA: PHUTM CTBOPIOIOTH 300pa)KCHHS
anreniB i Cnacurens, piBHOMIPHO pPO3TamlIoBaHi
mo Koxy. Y KoHCi BiBrapHOoi amncumu Girypu
AHTCIIB  PO3MIICHI  CUMETPUYHO  BiJHOCHO
KOMIIO3UIIIHOTO ~ LEHTPY. 3aBASKH  PHUTMY,
CTPOTil CUMETpii, CTPUMAHOCTI JKECTiB Ta eMOIIN
Ha oOmmyusx /. JlaBuoB BiiHIIIOB BiJ 0apoKOBOi
JIMHAMIKY, HAaTypati3allii, eMOI[IITHOCTI 1 BUKOHAB
mobakaHHsI JTABPCHKOTO KEPiBHUITBA HAIHCATH
300pakeHHsI 3TiAHO 3 MpPaBHJIAMH aKaJeMIdHOTO
CaKpajbHOTO >KUBOIHCY — B CTHI >KHUBOIUCY
akanemika @. ConHuesa.

Puc. 2. /1. Tasuoos. Xpucmoc y meproeomy einui 3 anzeaamu 3i 3napsaoosamu Cmpacmeil.
Po3nucu yenmpansvnozo Kynona Xpecmoesoszosucencokoi yepkeu. 1894. Onia. @omo 3 xonekyii asmopa. 2021

Lixapo, mio emizoau Crpacteét XpHCTOBUX
y XPeCTOBO3ABMKEHCHKOMY XpaMi BHHECEHI B
HIKHIN sipyc BiBTaps (OCTaHHIA HE BUAHWU IS
MHUpPSIH) Ta B 1KOHOCTAC, TOJI K Yy JKEPTOBHHUKY
VYcenencekoro — ABaHAAUATH ciieH «CTpacHoro
IUKITY», 10 UTIOCTpYBad YpUBKH 3 €BaHTENiM,
ki unTaroThess B CTpacHy II'ATHHIO, Oynn
HamWcaHi Ha MIBHIYHIA Ta MIBIEHHIN CTiHAaX; Ha
MIBIEHHIA CTIHI TAKOXX MICTHJIACS KOMIIO3HIISA, 1€
300paxyBajoch, K XpUCTOC YMUBAB HOTH CBOIM
VYHSIM, IO pO3KpUBaNa TEMYy IKEPTOBHOI'O
cnyxinas  [6, apk. 1la  3B. - 13].
VY Bo3aBuKeHCHKIM 1IEpKBi, y BiBTapi Hamucai
cueHu «Po3m’artay, «3HATTI 3 XpecTay,
«BockpeciHHsI», TakoXX HU3Ka CTPAaCHHUX CIICH
MpeICTaBICHa Ha 1KOHAX CTPacHOTO  PSIy
JUIEBOro OOKY Ta Y HU3LI iIKOH 3BOPOTHOTO OOKY

ikoHOCTaca.

[To3onmoueHuit pi3pOICHUN IKOHOCTAC, KM
yygoM 30epircsi OO HAloro dacy, BHIOTOBHB
kuiBchbkui Maiicrep Kapm Awnapitiopuu IlIBepin
(1767-1769), a ixkOHM HamUCaB HAYAIBHHK
JMaBpchkoi  1KOHOMMCHOI — MaisipHi  3axapiid
(l'omy6oBCBKUT). Ixonu NepioTUIHO
noHoBoBaM. Y 1895-1897 pp. wactuHy ikoH
Halucajad 3aHOBO, a Uil CTPacHOro pAIy
Hanucanu HOBi. TparisM, emouiiiHa Hampyra
KOMITO3HIiH «CTpacHOTO LUKITy» 3aHIINIACh B
IKOHaX, HE BIUIMHYJIAa HA BUBAKEHUH 1 IMiTHECCHUI
PUTM HACTIHHMX KOMIO3HLiH. [koHM Ta cTiHOmHC
JNOTMOBHIOIOTH ~ OIHE OAHOTO, 1 B  IBOMY
CBOEPITHICTh JKUBOIHUCHOTO aHCaMOI0 TEPKBH.
Haxg mapcbkuMu Bpatamu 3HaxoOuiach 1KOHA
XVIll ct. «Taemua Beuepsi» (MOHOBIEHA), a y
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BIBTapi 1€l TPagumiiHOI IS NPaBOCIABHOTO
XpaMy cTiHOMHCHOI KoMmmo3umii He Oymo. Temy
€BxapucTii SK CKIAJAOBYy TeMaTH4YHOI JiHil
BoxxecTBeHHOi miTyprii, y HaCTIHHOMY XKHBOMHCI
MPE3EHTYBAIO 300paKEHHS €BXAPUCTUYHOI HaIlri
y BiBTapi 1 Hax 3axigHumu jasepuma. Lo
TEMaTW4Hy JIiHII0 y BiBTapi TaKOXX pPO3KPHBAaB
«CBATUTENBCHKUH YUHY, MpeCTaBJICHUH,
IIOTIpaBIa, He Ha CTiHI allCHAM, a Ha IKOHOCTACHIH
CTiHI — CKpIIJICHUX MK COOO0 IT’ATHOX IKOHaX
(OHOBJEHUX, TPOTE Yy CTWII YKPaiHCBKOTO
O6apokooro xuBommcy XVlllcr). Ile —
aCHMETPHUYHA IKOHOCTaCHA KOHCTPYKIIS: Y TIEHTPi —
ikoHa «Jleicyc» 3 iIHTPOHI30BaHMM 300pa)KCHHSM
Criacutens B HapChbKiii KOPOHi, JIIBOPYY — iKOHA,
Ha SKii 300pa)X€HO CBATOrO armocTtona SKoBa,
Opara  [ocmomHpOrO,  MEPIIOrO  EMUCKOMNA
€pycanMMCcbKOT0, a MpaBopyd — TPH 1KOHH i3
300paxeHHAM cBsATHTENIB Bacumis Bemukoro,
I'puropis /IBoecnosa, loanna 3maroycra.
«CBATUTENBCHKUI YUH» € OIHOYACHO
peamizami€ro 1me OMHOI TEMAaTWYHOI JiHIT —
LepxBu XpuctoBoi, Tpo Ky CIiBalOTH Ha
MpaBOCIaBHOMY OOTOCIYKiHHI: «YTBepIKEHHS,
M XTO Ha TebOe HamieTscs, yTBepAb, ['ocmony,
HepkBy, sKy CTsDKaB 4YECHOK TBOEK KpPOB’IO».
TemaTuuHy JiHIIO TPOAOBXKYIOTh KOMIO3HIIT
ocHoBHOro 00’emy. Ilo-mepie, Hamucani B apii
o0pa3d  CBATWUTENIB  NPaBOCIAaBHOI  LEPKBH,
mutporonutiB.  Ilo-mpyre,  GaraTockiagosa
KOMIIO3UIIiS «JIMKU CBATHX», pO3MillleHa B TPHOX
pericTpax Ha CXWiax CKIEMiHHS 1 CTiHaxX: JHKHU
CBATUX TIPOPOKIB, arocTONiB, JiB Ha YOI 3
Boropoauiiero, npenojoOHUX OTIIIB, CBSITHTENIB,
HETMOPOYHUX, [apiB, MYYEHHWKIB 1 TPaOTIIiB.
«Jluku cBATHX» Ta 300paKEHHS aHremB i3
cypMaMu B cympoBoii Hamucy 3 OIKpOBEHHS
HABOJMJIM aBTOPW 3raJlaHOi BHUIIE CTaTTi B
SHIMKJIONEINYHOMY BHUIaHHI. [IeBHY CXOXICTh i3
300paxeHHsIMH puTBOpY Tpoinbkoi Hanbpamuoi
LEPKBH TOMIYalOTh yBaxkHi BiiBimyBaui H3KIIJL
[Ipore  cxoxicTb  cycimuThb i3  HH3KOIO
BiJIMIHHOCTEH, SIK1 HaJaI0Th po3mnucy
BoszaBmkeHChKOT IIepKBU OpUTiHAIBHOCTI. ['pymun
CBATHX I030aBJCHHI pI3KHX 3MiH MacmTady
300pakeHb, K y TpoinpkoMy xpami (e rpymd,
ouosieni  Ilapuniero HebOecnoro #  loanHOM
[penreyero, KOHTPACTYIOTH HEBEITUKUM PO3MipOM
3 IHIIMMU TPYIIaMHU CBSITHX); BIACYTHI HAallCH HaJ
nepmuMud B Tpynax cBatux (okpiMm  boxoi
Marepi); cBATI NiBU CTPYHKi, a HE OIpsIHI Ta
PYM’SIHOILIOKi; Ha TOJIOBaX HEMOPOYHUX IOHAKIB
JIaBpOBi BiHKH, SKMMHU YBiHUYBaJIH NEPEMOXKIIB B
AQHTUYHOMY CBITi, 8 HE KBITKOBI BIHOYUKH; Yy JIHKY

100

LapiB 300pakeHo KiHKY — HapHIo; Mpopok loanH
[Ipenreua mo mpaBy O4YOJMB JIUK IPOPOKIB, a HE
Ipyly TEpBOCBSIIEHUKIB 1 BOiHIB; 3aMiCTh HHUX
J. daBunoB HamucaB JHMK mpaoTuiB. [lepemik
KOMIIO3WINIMHNX BiAMIHHOCTEH BiJ TPOIIBKHUX
PO3IIUCIB MOKHa HPONOBXKyBaTH... o Toro x
300pakeHHS TPYI CBATHUX BPIBHOBaXKEHi, MOTHB
XOJIM, Ha BIIMiHY BiJl TPOIIBKUX KOMITO3UIIiH,
Jenb O3HAYeHUH y Qirypax aeskux cBsITuX. CBsTi
npeacTosTb bory, BOHM CBOIMH TOJBHTaMH
3acnyxuwiu  boxe IlapcrBo. Ui  xynoxksi
0c00IMBOCTI Mir HaJaTH AKHUBOIICHUM
kommo3umisM came /. JlaBumoB, HaOIMKaAIOUH iX
3a  OaxaHHsM  kepiBuunTBa  JlaBpm 1o
aKaJEMI4HOI'O CaKpalbHOTO )KUBOIIUCY.

HasBHicTs ananoriii y «JIukax cBaTHx» B
000X XpaMax CTaBUTh MUTAHHSA NPO MEPIIiCTh
BukoHaHHs kommo3ulliii y XVIII ct., ska Moxe
OyTH BH3HAYEHA 33 YMOBH BCTaHOBJICHHS TOYHOT'O
yacy CTBOpEHHs  TIEPBICHMX  pPO3NHCIB Y
XpecTOBO3ABMKEHCHKIN IIEPKBI.

Y mHild, Ha BigMiHy Big Tpoimbpkoi,
JKUBOMHCHA cepist «JIuMKiB cBATHX» pazoMm i3
300paXE€HHSAMH MUTPOIIOJHTIB B apli CBOE
y3arajmpHIOIOUYE 3aBepIIeHHS — OarartodirypHy
koMmmo3uIito «Cobop BCiX CBATUX» B MiBHIYHIN
ancuii, skKa, y CBOI 4Yepry, € CBOEPIIHOIO
3’€IHYBaJbHOIO JIAHKOIO 3 PO3TALIOBAHOIO BHIIIE,
y KOHCi, koMmo3uiliero «Momursa Ceatiit Tpiiii»
(puc. 3). Tpynu 300paxkeHb, HIOM JIAHIIIOT,
NOETHYIOTECSL B pycii TeMaTnyHoi JiHii Llepksu
XpucroBoi. Y TakoMy y3arajJbHEHOMY 3BY4YaHHI
KOMIUIEKC KOMIO3MLiH (a He #oro okpema
cki1anoBa «JIMKM CBATHX») € aHAIOTIEI PO3IUCY
CKJICTIIHHS IIEHTPaJIbHOI HaBU Besukol epkBHy, Jie
Oynm 300paxkeni: cumBon bora, Lapums HeGecHa,
loann XpecTurenb, TUKH CBITHX — YC1 B MOJIHTBI
Borogi, a TakoX — aHreJIM B CTPIMKOMY TOJIBOTI.

3BepHiMochk 10 Omucy. Y Benukiit nepksi
Ha CKJIETHHI IEHTPaJIbHOI HaBM Oyja HamvcaHa
CIleHa, IO LII0CTpyBajia MOJUTBY «OTde Hammy. Ii
BiHYaB CHMMBOJI bora TpuaHryn — TPHKYTHHK i3
HaIMCaHUM 30J0THMH Jitepamu cioBoM O ®@cgog,
HW)KYe, Ha CXWIax CKIEMiHHS, Oynu 300pa)eHi
€BAHTEIICTH B 00pa3ax MIECTHKPWINX cepadumiB
1 aHreny, 10 JISTUTH 31 CTPAaXxoM; ceped Xxmap — y
MOJINTOBHOMY 0J1aroroBiHHI [IpecesTa
Boropoauriist ta loann [Ipenreda, a Takok CBSTI —
y TpEemeTHil MOJHWTBI KOXXEH y CBOEMY YHHI:
MpaoTLi, HPOPOKH,  amocTONM,  MYUYEHHKH,
CBSITHTEJII, TIPENOI00HI, IOpOJIUBI, mapi, oOpaHIi
Boxi. Hmwkue npaBopyd i1 JgiBopyd — 300pakeHHs,
oo umoctpyBand 8 miaBy Amokaiincuca [5,
apk. 19, 19 38.].
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Puc. 3. 4. Tasuoos. Moaumea Ceaminu Tpitiyi i Cooop eécix cesamux.
Po3snucu nigniunoi ancuou Xpecmogo3zosusicencokoi yepxeu. 1894. Onis.
Domo 3 konekuii asmopa. 2021

y XpecToBO3ABUKEHCHKOMY Xpami
Hanpotu cueHu «MosmtBa Cesrid Tpidni», y
KOHCI MiBJEHHOI  alcuaM,  PO3TalloBaHa
CyrojocHa i 3a TIJHECEHICTIO 3BYYaHHs
KOMIIO3HUIIisT «YcrnaBiaeHHS YecHoro i
XKusorsopsioro Xpecra ['ocriogusoroy» (puc. 4).
Y wHiil mpencraBneHi CBATI, fAKi  YKJIIHHO 1
07aroroBifHO CIIOIIIANAIOTE BHIAIHHA YecHOro
Xpecra y caiiBi npu TPyOHOMY IJaci OCTaHHIX

YaciB.

Yy LIUX KOMIIO3UIISX CHUJIBHO 3
KOMITO3UI[ISIMM B KOHCI BiBTaps i HEHTPaIbHOMY
KyIoJii, ¢ 300pakeHHii KOPOHOBAHMI TEPHSIM, a
MOTIM po3in’aTuil XpHcToc, B OTOYECHH] aHTeNiB 31
3HAPSAMAMU CTPAcTel, PO3KPUBAETHCS TOJIOBHA
TEMa PO3MHCIB XPECTOBO3IBUKCHCHKOTO Xpamy:
ycnaenenus Ccnokymuoi oicepmeu  Xpucma ma
YecHnoeo i Kusomeopsauozo Xpecma
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Tocnoouvozo sax 3uapaods Hozo nepemocu i
Hawozo cnaciuns. TIpo nie y cBsaTo BeecBiTHROTO
Bosneuxenns Uecnoro 1 JKuorBopsioro
Xpecra ['ocmognboro mix dYac OOTOCITYXiHHS
JyHa€ TiCHEeCHIB (HABOJAMMO WOTO B MEpEeKNIaii 3
IIEPKOBHOCIOB IHChKO1):  «Bemnuaemo  TeGe,
Kurrenague Xpucte, i mountaemo Xpect Tsiii
CBATHil, HUM Hac BPATYBaB BiJl poOOTH BOPOKOI».
[Ipo me NpOHMKIMBO 1 MPaBIMBO 3BydYaTh CIOBA
akaQicTiB, sIKi MM HaBOAUMO B YKpaiHCHKOMY
nepexnani. Axadict BoxectBennuM CrpacTim
XpucroBuM: «lIcyce, cTpakgaHHAMHU 1 XpecToM

TBoiM Bech CBIT criokyTaB». Akagict YecHomy i
KusotBopsimomy Xpecty ['ocogapomy: «O, Bce
paTyBanbHMIA  XpecTe 1 BcedecHWi, TOO1
KIAHSEMOCh BIpHI 1 BeJIMYaEMO, pamilouu
00’KECTBEHHOMY TBOEMY BO3IBIDKEHHIO: TO XK SIK
MepeMory 3HaMEHHs 1 30posi HemepeMoXKHa,
3aXMCTH 1 BKpUHA TBO€ OmarogarTio TOOi
ciiBatounx: Panyiicsa, JKusorBopsmuii Xpecrte
Tocniopniii». Axadict Ha Bosnsuwxenns Xpecrta
locmoguwsoro:  «Pamyiics, UYecuuit Xpecre,
BcepajicHe 3HAaMEHHSI HAIIOT CIIOKYTH».

Puc. 4. /1. /lasuoos. Ycnasnenns Yecrnozo i Kusomeopauwiozo Xpecma I'ocnoonvozo.
Po3nucu konxu niedennoi ancuou Xpecmoeoszosucencokoi yepxeu. 1894. Onin. @omo 3 Konrexuii agmopa. 2021

TonoBHii TeMi TiAMOPSIKOBaHI yCi Ha3BaHi
TeMaTH4YHI JIiHIi, 30KpeMa 1 MpPE3eHTOBaHI B
KOMIIO3UIISIX Ha WUBICTpax 1 B HIWKHbOMY
pericTpi CTIH - TeMaTHYHI JHIT
YKEPTBOMPUHOIICHHS 1 3ycTpivi MoauHu 3 borom.
BoHu po3kpHUTi y CTapo3aBiTHHX CIOXETax, e
300paxkeHni: «XKeprBonpuHomenHs Hos», mpopox
Moticeit 31 ckprxkairsmMu 3aBity, «JlecTBuils
SlkoBa», a TakoX y HOBO3aBiTHiIM mputui «lIpo
MyJpUX 1 HEpO3YMHHX JiB», Ky pO3IMOBiB Icyc.
TeMy CBSIIEHCTBA, CYroJOCHY JHKY CBSTHTEIIIB,
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MpejcTaBisie  clieHa 3ycTpiui  ABpaama 3
Menbxicenekom. [Ipo 1m0 3ycTpid 3ragyBaB
anocton IlaBno B mociaHHi 0 €BpEiB, KaXydu
«bo Menbxicenek, nap Canumy, cBanieHHUK bora
BceBuminboro, skuii  3ycTpiB  ABpaama i
0JIarocIoBUB  #Oro0... ynoxiOHmrunch CHHOBI
BoxomMy, mepeOyBae CBSIIEHHUKOM Ha3aBXKIM»
[€Bp. 7:1-3]. Ha3Bani croxetn npucytHi B Omuci,
no1i0Hi (asie He TOTOXHi) € 1 B TpoilbKiil HepKBi.
Po3nuc Bo3nemkeHchKoi HepkBH, K 1 Tpoinbkoi,
Oepe MouYaTOK y JKHBOMHCI iHTep’epa Bemmkoi
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VY cneHcbkoi HEpKBY.

Kinbka TemaTWyHHMX JiHIA B TEOJOTIUHIN
IporpamMi po3MNUCy, PO3BUBAIOYKCH M1apajiesbHo, a
1HOJI MEPeTHHAIOYHCH, MiAMOPSAKOBYIOTECS TeMi
ronoBHii. TemaTHuyHy i€papXil0  CKpIIUIIOE
ineitHuii 3B’s130K, ineitna ocHoa. 1i JI. JIaBHIOB
YHAOYHHB Yy 3TrajlaHiil paHimie creHi «Y cllaBIeHHs
YecHoro i JKuBoTBOpSIIOrO Xpecra
l'ocniomabOTO», 30€pirmm, BOYEBUAb, NMEPBUHHY
KOMITO3MIIIHY cxeMy. BoHa 3rigHO 3 6apOKOBOIO
TPaJUIi€l0 BKIOYAE CYMPOBIAHI HAMKUCH, LIO, Y
CBOIO 4Hepry, CBiAYUTh TPO CHAAKOEMHICTh
nexoparii kiamsg XIX cr. Ta XVIII ct. JIBo€ 3 HUX,
pO3TaImIoBaHi MiBKOJIOM MIX CypMaMH, 3BYYaTh,
HIOM CypeMHHMI TIJiac, i € CJIOBaMH, CKa3aHUMH
CracuteneM (HaBOOUMO IX B YKpaiHCHKOMY
nepexnani): «PanyiTech 1 BecemiThes, 00 BelMHKa
Balla Haropoga Ha HebOecax» [Md. 5:12] i
«paliiiTe ToMy, IIO iMEHa Balli HAaIKCaHI Ha
mebecax» [JIk. 10:20]. Cnosa Cmacurens
MPU3KUBAIN PAIiTH THM, XTO BUKOHYBaB JaHi Hum
3anoBigi — 3amoBigi  bnaxencTBa, pamiTH
amocroiiam, mio0 iMeHa ixHi Oynu HamWcaHi Ha
HeOecax, a He TOMY, IO iM MIAKOPSUTACS ITyXH.
[Nepira nuTara Hanucana y 3BHYaiiHUA crociO, a
iHIIa — 70 TOPW HOTAaMH 1 CIipaBa HaliBo. Taka
CBOEpITHA TI0/1a4a TEKCTY € CYTO 00pa30TBOPUOIO —
3a MPUHIUIIOM CHUMETpii: TpyOu i cioBa TpyOHOTO
TJIacy pO3TalloBaHi CHMETPUYHO 300parKeHHs
Xpecta T'ocnogaporo. Y 3BudaiiHuii croci® i
TOMY JIETKHH JUI YUTaHHS, 10 JTy3l HaJl COHMOM
CBSITHX, HAauepTaHWW 30JI0TOM IIe OJUH HAaIucC
(HaBOOMMO B TIEpeKIamdi): «yi 6Ci 3ac8ioueHi y
gipi». 1li crmoBa € KIO4YeM Ui PO3YMiHHA
00T0CIOBCHKOT nporpamu po3nuciB
XpecToBO3ABMKEHCHKOT  IIEpKBH, 11  iIeHHUM
0a3ucom.

Hnst  #ioro JKMBOrO CHPUHHATTS — CHiX
OKHMHYTH OKOM >KMBOIIUCHHMI TMPOCTIp Xpamy i3
COHMOM CBSITHX, 31 CLEHaMH CIIOKYyTHOI >KE€PTBHU
Xpucta, 3 BumiHHAM  YecHoro  Xpecta
lNocogaroro i monuTBu B llapctBi bokomy, me
Ha TpoHax cuasth bor Otenp Ta Icyc Xpucroc,
Hag Humu Jlyx Cearuit — Tpidiug €auHocynHa i
HepospinbHa. A fani nmpovuTaTy CJIOBa anocTolna
[TaBmna 3 [Tocmanns no eBpeiB: «/ 6ci yi, 3aceioueni
y 6ipi, He odeporcanu obiyanozo, momy uo boe
nepeobauus npo Hac Wocb Kpauje, wob G0HU He
b6e3 mac oocsenu odockouanocmi. Tomy i mu,
Mmarwouu  0o6Koaa cebe mMaxKy Xmapy CeioKis,
CKUMbMO 3 cebe @caruil mseap i epix, sAKutl Hac
obnaymye, i 3 mepninHAM OyOemo NpPoxXooumu
nonpuuje, sKe NeHCUmsv neped HAMu, OUBIAYUCH
Ha HauanvHuka i euxonasys eipu Icyca, Kompuii
3amicms  padocmi,  sKd IZOMy nanexcana,
BUMEPNI& XPecm, 3HeGANCUSUIU NOCOPOMICHHS, |
cig npaeopyy npecmony boowcozo» [€Bp. 19:39—

40, 20:1—2].

HaykoBa HoBm3Ha pobotu. [ocmimkeHo
0OrocioBCbKY  IporpaMy  MOHYMEHTaJIbHOT'O
KHUBOMHCY  XPECTOBO3IBMKEHCHKOI  LEPKBH
Kuepo-Ileuepcekoi naBpu 1894 p.: Bu3Ha4EHO
HOTO TEHEe3WC, ieliHy OCHOBY, TOJIOBHY TeMY,
TEMATHKO-CIOXKETHI JIiHIl, TeMaTH4YHy i€papXiro.
[lpuHOMn cHagKoeEMHOCTI BH3HAY€HO OCHOBOIO
3B’s3ky mepBuHHOI (XVII cT.)) 1 OHOBIEHOI
(1894;  Mamwmin JaBumoB) JeKoparii
XpecToBO3ABUKEHCHKOI  LiepkBU.  lIpocTexxeHo
aHaJIori] KMBOIMCHUX KOMIIO3MLIH i3 po3mucaMu
KoMmapTuMeHTiB Bennkoi 1iepkBu (Y CIieHCHKOTO
cobopy) JlaBpu 3a mporpamoro 1720-x pp. Takox
YKa3aHO Ha BTOPUHHI aHAJIOTII 3 JCIKHUMHU
koMmo3utisiMu B Tpoimpkiii HagOpamHii IepKBi
Jlapu. llopsm 3 aHajOTisIMH  TOCIIIKEHO
BiIMIHHOCTI B TEMAaTHYHOMY, KOMIO3HUIIHOMY,
CTHJIBOBOMY TpPaKTyBaHHI PO3IHUCIB.
[IpoanamizoBaHo puicH akaneMi3My B CTiHOMHCI
1894 p. BusiBiieHO CBOEPIIHICTH TOTIOBHEHHS TEM
1 CIOKETIB y pO3MHUcax iKOHAMH B iKOHOCTaci Ta
BiBTapi.

BucnoBku. Ilepmomxkepenom mnporpamu
po3nuciB XpecTOBO3ABHKEHCHKOI 1epkBU Kuepo-
[leuepcbkoi naBpu Oyna mporpama po3NUCY
intep’epy  Bemmkxoi mepkBu (Y CHEHCHKOTO
cobopy) 1720-x pp. Onosneni posmucu 1894 p.
HaCITTyBau MIEPBUHHY JIEKOpaIlito
XpecToBO3ABMKEHCHKOI  LEpKBH. AHamorii 3
po3nucaMu Benukoi LEpKBU INPOCTEKYIOTHCS B
TEMATULI Ta 3arajlbHUX KOMIIO3UI[IWHUX CXeMax.
AHarnoriss 3 4YacTUHOIO JeKopauii HpUTBOPY
Tpoinpkoi mepkBu 3i 3MiHaMu Oylla BUKOpUCTaHA
SIK CKJIAJI0Ba JUIA 1HIIOI TeMaTuyHoi aiHii. Hosarii
po3nucis XpecToBO3ABUKEHCHKOT LEPKBU
BHUSIBIJIUCH Y OPMYBaHHI CBOEPITHOI TEMATHIHOL
iepapxii, 3MiHI KOMIIO3MIIIMHUX  €JICMEHTIB,
Nepexoly Bij OapOKOBOTO CTHJIKO JIO TPaIHIIii
aKaJeMiqHOro CaKpaibHOTO JKUBOITUCY.
OpuriHanbHICTh  NPOSBWIACHK Yy  BHUHECEHHI
€MOLITHO HACHYEHUX CIOXKETIB B I1KOHU Ta
pO3MKCH BiBTapsl, 3aBISKKM YoMy OYyB CTBOpEHHI
ITHECEHUH PUTM HACTIHHUX KOMIO3MINH. Jleski
IKOHH € CIOKETHUM JIOTIOBHCHHSM PO3IMHCIB. Y
HACTIHHOMY  PO3IHUCY PO3KPHUTO KiUTbKa
TEMAaTUYHUX JIiHIH, a caMe: XpecHa >KepTBa
Crnacurens, >xepTBa moauHK borosi, 3ycrpiu
nronuau 3 borom, BoxkecTBenna mitypris, Llepksa
XpucroBa. [ 0JOBHOIO TEMOIO  >KMBOIHCHOI
JeKopalii [EepKBH € YCJIaBIEHHS CIIOKYTHOT
xepTBH Xpucta Ta YecHoro i JKuBoTBopsimoro
Xpecra Tocmomuboro sk 3Hapsaas  Moro
MEepPEeMOTH 1 HAIIOTo cHaciHHs. [IeiiHOI0 OCHOBOIO
OOTOCIIOBCHEKOI MpOTpaMu PO3MHCIB € CJIOBa i3

ITocnanns amocroma IlaBma g0 e€BpeiB [E€Bp.
19:39-40, 20:1-2].
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TEPAIIIA KOJIbOPOM: IICUXOJIOTTYHUMI TA ®I3IOJIOTITYHUM ACIIEKTH

Meta cTaTTi: pO3KPHTH 3HAYCHHS KOJIBOPOTEpamii Ta BHU3HAYMTH ii METOIM i 3aCTOCYBaHHS UL 30€peIKCHHS
3J0pOB’S JTIOAMHH. MeTod0JI0Tisl AOCTizKeHHs. Y X0l HOCTIIKeHHS OyJIO0 3aCTOCOBAHO NPOLEAYPH TEOPETHUKO -
METOJOJIOTIYHUX JOCIIAIB BUEHHX 1 JIKapiB, METOJ HAyKOBOI'O MOPIBHSHHS, aHaNi3 Ta CHHTE3 IMIICPIYHUX JaHUX.
HaykoBa HoBM3HA. Y cCTarTi pO3NISTHYTO MiApO3/iJd HayKH KOJILOPO3HABCTBA B AaCIeKTI KOJIbOpOTeparmii, sKa
NepEeKUBAE JIpyre Hapo/PKEHHs. BIUIMB KOJBbOpY HA JIIOJMHY B MOBCSKICHHOMY JKUTTI 3aBXAM NPUBEPTAaB yBary
nocnigaukiB. Komip — nepiuuii Bua Tepariii, KUl BAKOPUCTOBYBaJIM Halli npeaku. luie Anam i €Ba, xuByuu B Enemi,
caMi TOro He YCBIJOMIIIOIOYH, JIIKYBAJIHCS 3€JICHMM 3aTHIIKOM KYIIiB, (pyKTaMH pi3HOTO KoJibopy. ChorozHi Jikapi
MOBEPTAIOTHCS /0 JIIKYBaHHS XBOPUX KOJILOPOM. AJDKE BYEHI JaBHO JIOBENH, IO KOJIp Mae CBil Xapakrtep i Ji€ Ha
ncuxiky monuHu. L{omHsA MfoarHA CTHKAEThCS 13 0e3Miudr0 (aKTOpiB 30BHIINTHROTO CEPEIOBUINA, IO BIUTMBAIOTH Ha
Hel. OmHuM i3 Takux ¢akTopiB € Koxmip. Bee, mo Mu 6aunMo, 0OpoOIsIe€ThCS HATUM MO3KOM, a BiH, ¥ CBOIO Uepry,
migKa3ye OpraHizMy, sK pearyBaTh Ha iH(OpMAIlifo, YacTO MIAKIIOYAlOYM acolliaTuBHUN psn. Hampukmian,
’KOBTOTapSIOMY KOJBOPY HAJIA€ CXOXKICTh i3 amelIbCHHOM, 3€JICHOMY — i3 JIiCOM, BIIIOYMHKOM, CIIOKOEM. BHCHOBKH.
BusHaueHo, 11O Teparisi KOJIBOPOM € JaBHBOK MPAKTHUKOI, fKa 0a3yeThCs Ha B3a€EMOJIIl KONBOPY 3 IICHXIKOIO Ta
¢izionoriero moauHA. Pi3HI KOTROPH MOXKYTh MATH PIi3HHUH BIUIMB HA TICHXOJOTIYHUA CTaH OCOOW, HANPHKIIAL, CHHIH
MOYE 3aCHOKOIOBaTH, YEPBOHUII MOXKE CTHMYJIIOBaTH. BusiBieHO, 110 (i3ioforiyHa B3a€EMOJisl KOJbOPIB BHUSBISIETHCS
4yepe3 IX BIUIMB Ha CEpIEBUIl PUTM, KPOB'SSHMH THCK Ta iHIII napameTpu opradizmy. Teparis KoJbopoM MOxe OyTu
BUKOPHCTaHA SIK JOAATKOBUI METO]| B KOMIUIEKCHOMY JIIKYBaHHI PSy 3aXBOPIOBaHb a00 JUIsl 3aralbHOrO MOKPAIICHHS
camonouyTTst. Jns edekruBHOI Tepamii KOJbOPOM HEOOXiJHO BpaxOBYBAaTH I1HAMBIAyaJbHI OCOOJIMBOCTI KOMXHOI
JIFOJIMHH, & TAKOXK KYJIBTYPHI Ta COL[iaJIbHI KOHTEKCTH.

Kuaro4oBi ciioBa: kouip, 310poB’si, Tepartisi, Ppi3i00rist, ICHXOJOTisI, TiIKyBaHHS.

Dorohan llona, Candidate of Philology, Senior Lecturer, Department of Fine Arts and Design, Oles Honchar
Dnipro National University

Colour Therapy: Psychological and Physiological Aspects

The purpose of the article is to reveal the significance of colour therapy and to determine its methods and
applications for preserving human health. Research methodology. In the course of the study, the procedures of
theoretical and methodological experiments of scientists and doctors, the method of scientific comparison, analysis and
synthesis of empirical data were applied. Scientific novelty. The article examines the subdivision of the science of
colour studies in the aspect of colour therapy, which is experiencing a second birth. The influence of colour on a person
in everyday life has always attracted the attention of researchers. Colour was the first form of therapy used by our
ancestors. Even Adam and Eve, living in Eden, without realising it, were treated with the green comfort of bushes and
fruits of different colour. Today, doctors are returning to treating patients with colour. After all, scientists have long
proven that colour has its own character and affects the human psyche. Every day, a person is faced with many
environmental factors that affect them. One such factor is colour. Everything we see is processed by our brain, and it, in
turn, tells the body how to react to information, often by connecting an associative series. For example, a yellow-brown
colour is similar to an orange, green — to a forest, rest, peace. Conclusions. It has been determined that colour therapy is
an ancient practice based on the interaction of colour with the human psyche and physiology. Different colours can have
different effects on a person's psychological state, for example, blue can calm, red can stimulate. It was found that the
physiological interaction of colours is manifested through their influence on the heart rate, blood pressure and other
parameters of the body. Colour therapy can be used as an additional method in the complex treatment of a number of
diseases or for general well-being. For effective colour therapy, it is necessary to take into account the individual
characteristics of each person, as well as cultural and social contexts.

Keywords: colour, health, therapy, physiology, psychology, treatment.
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AKTyaJbHICTh TEMH IOCIIIKEHHS.
Bupyatm komip mromdHA Todaja BIATOMII, KOJH
BIepIIE TMOOaymia W ycBigomwina ioro. 3
rmuOOKOl JaBHUHM JIOASM OyJio TpUTaMaHHE
BUCJIOBITIOBATH  TMOYYTTS Ta  BiQ4yTTsS 32
JIOTIOMOTOI0  KONBOpY. Baxko ckazatu, Koiu
BUHHKJIA HAayKa PO Koxip. MalyTh, e cranocs y
Ti YacH, KOJM JIOAWHA «H00ayuiaay Komip i
rmoyaia KopuctyBaTucs (papOoro, KOIH 3’ SBHITUCS
Ha3BU KOJBOPIB 1 Oy momiueHi iX BIacTHBOCTI.
Came B [0ICTOPHYHY €MOXY BHPOOIAIOTHCS
OCHOBHI TIOHATTS JIFOJIUHU TIPO KOJIiP 1 BUHUKAIOTh
TOJIOBHI TpajMIlii 3aCTOCYBaHHS KOJBOPY B YCiX
BUAAX [JisUIbHOCTI. MOXKHa OIHUM  CIIOBOM
Ha3BaTH TOJOBHE, IO, TMOAIOHO JDKepely,
PO3KpUBA€E CTaBJICHHS TICPBICHOT JIIOJUHU JO
KONBOpy, 1 e CcIoBo —  Mi(oJori3m.
[epecTynuBmy mopir po3BUTKY, SKWUH BIiAIINISAB
JIOAMHY BiJl TBapWHH, JIOJWHA BXKE IMparHe
Mi3HATH AiACHICTH, a0W BIIMBaTU Ha Hel. Ha Tiit
cranil METOJIOM MI3HAHHS 3’ IBUJIaCS
«peayIuTiKamis MIHCHOCTI 4u ii BiNTBOPEHHS Y
YyTTEBO JOCTYITHHUX 00pa3ax: y pevax, MaltlOHKaX,
CTaTysX, MaHTOMIMi, My3MUHHUX 3BYKaX, 1 HapeIlTi
— y MoBi. BimoOpa3utu, BiATBOPHUTH, TOBTOPHTH,
«TepeIpaKHATHY - 1€ 1 BUXOIUTH MMi3HATH. Taki
«BiIOOpaXkeHHs» 1 cTanu nepmumu Midamu [5].

VY 4epBOHOMY KOJBOpi TMEpBiCHA JIOIWHA
ymi3HaBajda KpOB, BOTOHb, TEIUIO, COHIIE.
Hanpukiiag, 3amoBHIOOYH YEpBOHOIO (apOoro
SIMKH Ha TiJIi HaMaJlbOBaHOro Oi30HA, JIIOMUHA Ti€l
TOpH BipwJIa, 1o Iie — KPoB Oi30HA.

bina (ap0ba Oynra  midomoriyHuM
€KBIBaJCHTOM JEHHOI'O CBITJIa, MOJIOKA, HACIHHSI,
e Oyjia MOJeNb BOJM, sSIKa BTaMOBYBaJla CIIpary
Ta OYMINyBaJia TijO, i B3arami Oimuii komp OyB
03HAKOI0 BEpPXHiX, MOTOHOIYHUX cdep, OCKUTBKU
MOB’sI3aHUM 13 XMapaMH, HE3EMHOIO YUCTOTOIO Ta
cBiTiioM. YopHWH KoOMip y TeEpBICHUX JFOAEH
ACOIlIIOBaBCSI 3 TEMpPSBOKO HOYlI Ta MOTHWIH,
pO3MaIoM 1 CMEPTIO, TOOTO — 13 JIUXOM.

Iie maBHI LUIMTENl BBa)XKajad, IO CIM
KOJIbOpIB paiiyrn TMOB’sA3aHi 3 OpraHamM i
TKaHWMHAMU Tija JIIOAWHH, TaK XBHJIbOBI BiOparii
OCHOBHHUX KOJIbOPIB YMHATH BiJHOBIIIOIOUY JIi10 Ha
Ti M iHIII GYHKUIT Opra”isaMy, HOpMali3yrouu iX
IISITBHICTE.

AHami3 gocimipkeHb Ta myoOmikarii. Kosip
JOCHIDKYBaJIM BUeHi U Qinocodu, XyA0KHUKA U
muceMeHHukH: b. basuma [3], I'. baymksict [4],
. Irten [7], C. Jdenncenko [5], I. Cxpumsuk [10].
Y poborax: 0. AdanaceeBa [1], H. ba6iit [2],
A. loxonoBoi  [6], H.V¥Ypcy, LTymyn [11]
BH3HAYEHO, 110 KOJILOPO3HABCTBO — KOMILIEKCHA
HayKka Tpo KOJip, IO MICTHTh Yy co0i
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CHCTEMaTHU30BaHy CYKYNHICTb JaHUX (i3HKH,
(hiziosorii Ta mcuxojorii. Bona BuB4yae eHOMEH
KOJNBOpY 3 norisiay ¢inocodii, ecTeTuky, icTopii,
MHUCTELTBa, Qinoorii, eTHorpadii, mitepatypu, ae
KOJIp pO3TISAAIOTh SIK SBUIIE KyIbTypH. 3BICHO,
KOJBOPO3HABCTBO MICTUTh y €001 3HAHHS TIPO
MPUPOAY KOJIBOPY, HOro OCHOBHI W AOMOMiDKHI
CKJIaJHUKH, XapaKTePUCTUKU KOJIbOPOBHUX
KOHTPACTiB, crienn(igHy MOBY KOJIBODY.

Mera  gocmimkeHHs. Jocmiauth — Ta
MpOaHai3yBaTu TICUXOJIOTTYHHIA Ta
(hizioNoOriuHMi BIUIMB KOJNBOPY HA JIOAWHY B
KOHTEKCTI 10r0 BUKOPUCTaHHS K METO/Y Teparii,
BUBYMTU OCHOBHI NPUHLMIHN Ta MEXaHi3MH il
Teparii KOJJbOpOM Ta BH3HAYHUTH i e(DEKTUBHICTH
B pi3HUX c(hepax 3aCTOCYBaHHS.

Buknan ocHoBHOro Mmarepiany. I3 maBHHX
JIaBEH KOJIip MPUBAOIIIOBAB JIFOAMHY. BiH 3aBxau
BB)KABCS OJHIEIO 13 3arafiok >KuTTs. Hampukian,
€ETUNTAHA Mald OKpPeMi KiMHATH 3IUICHHS Y
XpaMax, siKki Oyju MoOyJOBaHI TaK, IO COHSYHI
IIPOMEH| PO3CIIOBAJINCS B KOJIhOPAX CIIEKTPa.

B Immii — kpaiHi KBITIB — OCHOBH
TPaIUIIAHOI 1HAIWCHKOI AIOPBEAMYHOI MEIUITUHU
chopmyanucs 4000 poki Tomy. Tam mikyBanucs
JIOPOTOIIHHUMHU KaMiHHAMH Ta MiHEpallaMHu, Yy
SIKUX YTPUMYIOTBCSI CiM KOCMIYHUX HPOMEHIB.

Bararo  ¢inocodis, mnouyMHAIOUM ~ BiX
Apucrortensi, HaMarajimcsi TIOSCHUTH, 4YOMY B
OJTHOMY 1 TOMY X TOPSIKY MPOSBHIUCS KOJIbOPH
Ha paiiny3i. OpHi BBaXaiw, IO 1€ CTalo
pe3ynbTaToM 3MillyBaHHS O1I0OTO i YOPHOTO, SK
CBITJIA 1 TiHI B IPUPOI.

Binbm ruboko HpUpOAY KOJIBOPY IOYaB
nocmimpkyBatn Icaak HerotoH y 1666 pori.
BuBuatoun Oinwii Komip 4epe3 TPUKYTHY MPU3MY,
BUCHMI BHSIBHB, IO OLJIMI KOJIp CKIAIA€EThCS 3
ycix KoNbopiB paiimyru. HproToH Bhepie
BUKOPHCTaB CJOBO «CHEKTp» I OimbIIOCTi
KOJBOPiB, TOOTO — BUSIBUB CIIEKTP CEMHU KOJIBOPIB.
Binroni komip Maibke BTpaTHB CBOi Maridi
puryanbHi ¢yHkuii. Komuck Konbopu BBaxaIucs
Maibke - OokecTBamM, aie 00 €KTHBHA Hayka
JIOBeJa, 10 KOJIIp - JIUIIe cy0’eKTHBHE BiTUYTTS,
sKe BHHUKAE TMpH Jii HAa 30pOBUHU aHaii3aTop
€JIEKTPOMArHiTHOi XBWJII MeBHOi AOBXuHH. Lle
00’€KTUBHO  3aJIeKUTHh  BiJl  XapaKTEPHCTHUK
3QJIOMJIIOBaHHS,  BIZOMTTS, 1  IOTJHWHAHHS
CBITJIOBUX XBWJIb THX CEPENOBHLI 1 MOBEpXHEH
MPEIMETIB, KOTPl 3HAXOAATHCS MIX JUKEepelamMH
BUIIPOMIHIOBaHHSI Ta OKOM JIFOJIMHH, & TaKOX Y
outi ii 30py [3].

Cy0’€KTHBHO JIOAMHA MOXE KOJIBOPH HE
Bi{4yBaTH (KOJIHOPOBA CIINOTA), YU CIIPUAMATH 1X
BHKPHUBJICHO (manbToHI3M). OO’€KTHBHI acCHEeKTH
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KOJIbOPOBOTO 30py BHBYAIOTHCS (i3i0JOTTUHOIO
OIITHKOIO Ta ICHUXOJIOTI€I0 CIPUHHATTS KOJIBOPY.
Hayka — d¢izionoriuna ontuka — BHWHHKIA Y
XVII cronitri. XK. bropdon BUBIB  HOHATTA
«Cy0’€KTMBHHX KOJIOPiB» - TakKuX, SKHM He
CIpusie SKAWCH 30BHIMHIA 00°ekT. Ilim 1mum
MOHATTAM PO3YMUIHACS HE caMi KOJBbOPH, a Pi3Hi
11F0311, HANpHWKIaJ, KOJBOPOBI BIiTUYTTS, IO
BUHHMKAJIM IPU HAaTHUCKaHHI Ha OuHe sA0JIyKO
JIFOTUHU.

VY mosicHeHHI mpupoaM Komwopy Ieremb
CTOITH Ha TMO3HWIlgX Iere, 1 TakoXK He
MoromKyeThesl 3 Teopieto I. Herorona, mpo sKy
imutoces Bumie. Komip mma I'erens — cuMBon
MEBHUX  ifell, KaTeropiif, BUIIMX  OCHOB
(«Ectretuka» [l'eremst). 3 mosumitt  dimocodii
imeamisMy  po3rismae  mpoOiieMy  KOIbOPY
B. Hlemmiar  («®inocodiss  Mucrtenrsay») Ta
A. llonenrayep («IIpo 3ip i komsopm») [11].

OcHoBU KOJIbOPO3HABCTBA -
HABaXNUBIIMK YHNOPSIKYBaJbHANA EIIEMEHT Y
XYAOXKHIA TBOPYOCTi, NMPOEKTYBaHHI, L0 HaJa€e
OyIb-IKOMY  TIPOEKTy, BHPOOYy dYH  TBOPY
KOJIBOPOBY €AHICTh. KoIlip € OCHOBHUM 3aco00M
XyZ0oXHbOI BHpaszHocTi. Bce, mo mm 6aunmo,
0aunMO 3a JIOIOMOTOI0 KOJBOPY Ta 3aBISKH
tiomy. llg OiomoriuHa (QyHKIS  KOJNBODY,
0e3mocepelHb0  €MOIHO  BIUIMBAIOYM  HA
MICUXIKY, BU3HAYAE HOTO POJIb y TYXOBHOMY KHTTI
moguan. «Komip y3arami, mucaB 1. I'ere,
BUKIJIMKAE B JIIOJIAX BEJIUKY paaicThy» [S].

Bimuyrtss  Kompopy =~ 3alieXuTh  BiX
KOMIUTEKCY (i3i0JIOTIYHHMX, TICHXOJIOTIYHHX Ta
KYJIBTYPHO-COIiaIbHUX (DaKTOpiB. AHTIIHCHKUI
¢inocodp Ta gpocmigHuk mnpupomu P.  Bekon
yBaXaB, IO KOJIp € XHUTTA. Mwu Oaummo, 10
BIUIUB DPi3HUX KOJBOPIB HA JKUTTSA ¥ 370pOB S
BEIMYE3HUH, 1 MaemMo I1i¢ BpaxoByBaTH
BUKOPUCTOBYIOUYH CHITY 1 Millb KO)KHOTO OKPEMOT0O
fioro BiaTiHka cobi Ha kopucts [10].

Crioyatky  JOCHI/DKEHHS  CIPUHAHATTA
KOJIbOPY TIPOBOIMITACS B pamkax
Konbopo3HaBcTBa.  IlisHime 1o  mpobiemu
npuenHAIUCS  eTHOorpadu,  COIioJorun  Ta
TICUXOJIOTH, 110 JIOBEJIHN CKJIAHICTD
MICUXOJIOTTYHOTO BUBYCHHS MUTaHHS

KOJIbOPO3HABCTBA Ta OJHOTO 3 HOro aclekTiB —
BIUIMB KOJBOPY  HA 3/0pOB’Sl JIIOAWHH, abo
Tepartisi KOJIbOPOM.

Y XX cTomitTTi movany aKTUBHO BUBYATH
ncuxoizionorivsi, ncuxodizuyni Ta
MICUXOJIOTTYHI MHUTAaHHA CHOPUUHATTS KOJbOPY
JMOUHOK0. JOCTITHUKIB I[IKaBUB BIUIUB KOIILOPY
Ha 3/10pOB’sl Ta XUTTEMISUIbHICTH opraHizmy. Han
miero  mpobimemMoro  mpamoBanu €. Pepix,
B. bextepes, P. lraiinep, Jlobcanr Pamma Tta iH.
B. bexTepeB — HeBpoJOT, NCHXIaTp Ta ICHUXOJIOT

CTBEp/KYyBaB, 1110 BMIJIO MiiOpaHa ramMa KOJIbOpiB
31i0Ha Limonle BIJIMBATH HAa HEPBOBY CUCTEMY,
aHDK Oy[Ib sIKa MIKCTypa.

«Komip i3 30BHIIIHBOTO CBITY BIUIMBAE Ha
HaIlly paiy:KHy 0OOJIOHKY, JI¢ MPEICTaBICHI BCi
BHYTpIIIHI OpraHd, pe]raeKkTopHO TIOB s3aHI 3
MO3KOM. Mexanizm 0aratbox XBOPOO
00yMOBICHHI MOPYIICHHIM KOJILOPOBOI
rapMoOHii, 3MIITyBaHHAM KOJBOPIiB, a TaKOX
nehiuTOM TEBHOTO KOJBOPY, HEOOXIAHOTO s
KUTTENISUTBHOCTI OPTraHiB Ta ICUX1YHOI TapMOHiI»
[2].

Kounip, 3Byk, 3amax BIUIMBaIOTh Ha Harle
XKUTTS, HE3aJIEKHO BiJ TOTO, UM 3BEPTAE JIIOAMHA
Ha Hux YyBary. l.I'ere OyB mnepekoHaHui# Yy
BEITMKOMY 3HAYeHHI # Ba)XIIMBOCTI KOJBOPIB, iX
BIUTMBI Ha ICHXiKy JroauHu Ta ii Timo. Iloer-
yUCHHH BIpWB y TICHHH 3B SI30K MK KOJbOPaMH i
nouyTtsamu. L. T'ere roBopus: «Komip — ue AistHHS
cBiTNa, nmig 1 macuBHI crtaHu. Kompopm i cBiTiO
3HAXOJATHCS B HAWTOYHIIIOMY CITiBBIJTHOIICHHI
OJIUH JI0 OJTHOTO, OJTHAK MU MAEMO YSBJIATH iX, SIK
puTaMaHHi pupofi. Yepes HAX mpupoaa MiTKOM
PO3KPHBAETHCS TOYYTTIO 30py OKY» [4].

Konboposa Teparmis 9acTo
BHKOPHUCTOBYETHCS TUTS aKTHBi3aIii
CaMO3IIUTIOBAIFHUX CHJI JIFOACHKOTO OpTraHi3My.
JaBHi ninwWTenai BBaXaid, M0 CIM  KOJIbOPIB
paiinyru (CHekTp) TMOB'si3aHi 3 opraHamu i
TKaHWHAMHU Tijla IJIOJUHU. XBHIBOBI BiOparii
OCHOBHHUX KOJILOPiB CTIPaBJISAIOTh
BiJTHOBJIIOBAJIGHY JIif0 HAa Ti 4 1HOI QYHKIIT
OpraHi3My, HOPMaJli3yIOTh iX HiSUTbHICTb.

JlikyBanmbHa [isT KONBOpPY TIOB s3aHa i3
BIUIMBOM KOJIMBaHb XBWJIb TIEBHOI JIOBXKWHHM Ha
Hallll OpraHu Ta TCUXiYHI IEHTPH, NMPUIOMY it
PI3HHX KOJBOPIB YHHUTH CIEeNU(IYHUA BILTUB
IPY THX YH IHIOIAX XBOPOOax.

IpunoniarHocTHKa — METOA, IO ICHYE B
HETPAIUIIiHIA METUIMHI — 1€ TOCTiKEHHS
paiiyxHoi 0000HKH OKa. JloCTiIHUKN HaBOISATH
mikaei (akTd mpo Te, IO JIIOAUHA, 3MIHIOIOYH
KONip JHH3 B OKYyJIApax, MOXE peryjIroBaTu
NICUXOEMOUIMHUA  CTaH, BUKIMKAalOYM  abo
KUTTEPATICHUIA HacTpiit, abo nemnpecito. BueHi
AU BUCHOBKY, IO TIOHAJ TPETHHU HEBPO3iB
Kpallle JiKyBaTH KOJBOPOBUMH OKYJISIPaMH, aHiK
tabnerkamu. IllogHS JrOIWHA CTHKAa€ThCS 3
0e3miudr0 (HaKTOpPIB 3OBHIIMIHBOTO CEPEOBHIINA,
sIKi BIUIMBAIOTh Ha Hel, i , 0€3yMOBHO, OJTHUM 13
TakuXx (aKTopiB € KOJIp.

[lcuxonoriuauii  BIUIMB ~ KOJBOPY  HA
MOAVHY, Ha Bci ii (i3ionoriuHi  cuUcTeMH
BEJIMYE3HHUH, OCKIJIbKH aKTUBi3ye ab0 NMpHUrHiuye
ix mismeHICTE. Komip 3mMaTHUN BHUKIHMKATH Pi3HI
eMOITiiHI  peakiii Ta TyMKH, BiH MOXeE
3aCMOKOIOBATH Ta XBWIIOBAaTH, paayBatu W
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3acMyd4yBaTH, NpPUTHIYYBaTH W BecenuTH. BiH
TaKO)X MOXE BHKIMKATH MOYYTTS TEIUIOTH W
Xoyoay, 0anbopoCTi i BTOMH, pPO3IIUPIOBATH 200
3BY)KYBaTd HPOCTIp, CTHUMYJIOBaTH 3ip, MO30K,
HEpBOBY CHCTEMy — KOJIp MOXE CIPHATH W
JoTIoMaraTH B JIiKyBaHHI XBopux [13].

BrmimB  konmbopy Ha  JIIOIMHY  MOXHA
po3IinuTH Ha (i3i0NOTTUHMH, TCUXONOTIYHAN Ta
ecretmuamic.  L[i  dakropuy  0OyMOBIIOIOTH
KOJIbOPOBI acorianii, CEMaHTUKy Ta CUMBOJIKY
KOJIbOpY, 1, 3BUYalfHO, BUKOPUCTAaHHS KOJbOPY B
mucrenti. Tomy, Ha Hamry DyMKY, XyZOXKHHKH,
CTBOPIOIOYM CBOI MOJIOTHA, MAalOTh BPaxXxOBYBaTH
el MOMEHT, 00 Oy/Tb SIKE KOJIbOPOBE CEPEIOBUIIIC
(bopMye TymIeBHHI CKIIa] JIFOIMHH.

Scue, OeszxmapHe  OmakutHe  HE00?
3a3Buyaii? napye JIIOAMHI BIAMOBITHUA HACTPii,
onHak, y kapruHax C. Jlami me ugucre HeOo 1ie
OiybIlie TOTTMOIIOE MOYYTTS JKaxXy Ta OTHAH, IO
HAaBIIOIOTh KOMITO3UIlI IBOTO XYJOKHHKA B
ioMy. Y COHSYHOMY CHEKTPi KOJBOPH MOBLIEHO
NepexoisTh OJUH B OJHIM, ane OKO JIOJHHU
pO3pi3HIOE B HhOMY TOHA[ 120 BiATIHKIB JTUIIIE 32
KOJIbOPOBHM TOHOM.

Posrissremo, sk mcuxo@izionorivHo KOIip
BIUTMBAE HA JIIOANHY:

Yepgonuii — eHepriiHui, 30yHKyBaTbHHIMH.
[ligBuiye BHYTpIIIHI  pecypcd  OpraHi3my,
HAITOBHIOE ix OaxaHHAM JKHTH.
BukopucTtoByeTbcss AN JIIKYBaHHS — BICIIH,
CKapJaTHHH, KOpPY.

Pooicesuti  —  BUKIMKAE  MPIHHICTS,
0e3TypOOTHICTD, IOBIPIUBICTb.
JKoemoeapsiuuii  —  BHUKIMKAE  PaiCTh,

CTUMYJIIOE JI0 aKTHUBHOI AISUIBHOCTI, a B Pi3HUX
CHUTYaLisX — 3aCIOKOI0€ UM ApaTye. CTUMYIIIOE 10
akTUBHOI JisutbHOCTI. [lpHckOproe mmysbcallito
KPOBI 1 TOKpaIIy€e TPaBJICHHSI.

JKoemuii — mapye cIokidHy pamicts. He
30yIKy€e, CTUMYIIOE 3ip, MO30K 1 HEpBH,
MOKpalye po3ymoBi 3ai0HoCTI. [IpoTunokazanuii
npu Aiapei, TMXOMaHLi, HeBpaIrii.

3enenuii — 1€ KOJp NMPUPOAHU, CIIOKOIO Ta
CBDKOCTI.  3acCIOKOIOE  HEPBOBY  CHCTEMY,
MIABUIINYE  MIBUAKICTh  YATAHHS.  3MEHIIYE
KPOB’SSHMH THCK, TIOJIETHIIyE HEBpairilo Ta
MITpEHb.

braxumnuii — cBOKUR Ta MPO30pUi KoIip,
3aCIIOKOIOE  HEPBOBY  CHUCTEMY,  IOJIETIIYE
XBOPOOJMBHI CTaH, 3HIWXKYE KpPOB SHUH THCK,
CHOBUIBHIOE PUTM JINXAHHSI.

Cuniti — 3acCIOKIANUBUN, ane [Ji€  sK
NPUTHIYYIOUHHA, CyBOpUH, CEHTUMEHTAIbHUM,
MUPHHHA, CYMHHUH. 3HWXKYE BIAUYTTS PO3YMOBOTO
ctomieHHsa. Jlikye XxBopoOu ropna, OE3COHHS,
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TOJIOBHUI O171b.

Qionremosuti — KOHip TOeAHYE e(deKT
YEPBOHOTO Ta CUHBOIO, IMHITHWHA, NIISIXCTHUH,
BHUKIIMKA€ TIOYYTTS TAEMHHYOCTi, TaKOXK MOXKE
ITOCHJTIOBATH TOYYTTS BTOMIIEHOCTI Ta TIedali,
napajoKCallbHO TOEAHYE BIMYYTTS CIOKOIO Ta
pyxy. [IlpurHidye HEpBOBYy CHCTEMY, OJHAK
3HWKYE TEMIIEPATYypPy, 3MEHIIYE OOTi.

Cipuii — xoImip, U0 YyOCOOIIOE Teqanb
(CMyTOK), BHUKIMKa€ MEJIAHXOJII0, TYKIHUBICTb,
BITYYTTS OJHOMAHITHOCTI. 3HIKYyE

mpane3aatHicTs. Lled komip He pEeKOMEHIYIOTH
BHKOPHCTOBYBAaTH Ha BUPOOHUIITBI.

binuii — nerxkuid, dwnctuil. BHocute y
BIIYYTTS CBIKOCTI, IUIAXETHOCTI, IpocTopy. K i
OyIb-IKUi KOIip, OUTHI BIATBOPIOE MIMPOKY TaMy
MOYYTTiB, 30KpeMa HYTHICTb.

Yopuuil — 1€ BaXKHH KOMip, TOXMYPHI,
3HIDKY€E HACTPil.

Kopuuneeuii —  cTBOprOE  CHOKiHHHI
HACTpid, Jda€ YsBICHHS CTIMKOCTI IPEIAMETIB.
Pazom i3 cipum KombOpOM (UM HOTO BiITIHKOM)
TUCHE Ha TCHXiKy. MoOXe BHUKIUKATH BiTIyTTS
0e3MeKn Ta HAAIMHOCTI, JOIIOMara€e B IPOSBICHHI
IHTEIIEeKTY.

31 mWKITbHUX YPOKiB (i3UKK TaM’ SITaeEMO,
IO CHEKTP CKIANAEThCS i3 CEMU KOJbOpiB. Mu
HaBeJM KOJBOPIB Jemo Oumbmme, 1 Bcl IX
0COOJIMBOCTI BIUTMBAIOTH HA JIFOJMHY TICUXIYHO Ta
¢iziosnoriuno. OpHaK Iie HE O3HAYa€, IO KOJIIp
BIUTMBA€ HA BCiX JIOJeil 01HAKOBO. Moro BIuimB
3aJIeKUTh BiJl CEpeAOBHILA Ta OOCTaBHH, y SKUX
iCHye IIO[MHA, BiJl HASBHOCTI Ta CIOJYYCHHS 3
IHIIMMH KOJBOpaMH Ta BiJ TCUXIYHOTO CTaHy
aroquHM Ta  ii Hactporo  [4].  TpanumiiiHO
PO3pI3HAIOTh KOIBOpU XONOAHI Ta Terum. Tak,
YEepBOHUH Ta )KOBTOTAPSUUI CTBOPIOIOTH BiTUYTTS
Teria, a, HaNpuKial, ONaKUTHUH BUKIHKAE B
BimuyTTs Xonoxy. Ilpm omHakoBiéi TemmepaTypi
MIPUMIIIEHHS cuHI CTiHU «GHIDKYIOTH»
Temreparypy Ha 3-4 TOpiBHSHO 3 MAiHCHOIO
TEMIIEpPaTypoIo B KiMHATaX.

EMomiitHO TeMHI  KOJNBOpU  3/aIOTHCA
XONIOAHIIIMMHM, CBITIII — TEILIIIMMH, X0dYa 3
(Gi3UMYHOTO MOTIIANY — HABMAaKH: TEMHI MMOBEPXHI
MEPETBOPIOIOTH CBITJIOBY EHEPril0 Ha TEIJIOBY.
Bini xoipopy BiIOUBAIOTE TEIIOBI TIPOMEHI.

Icnye xmacugikaiiss Ha BaXKi Ta JIETKI
konbopu. [lomiueno, mo skuiich nmodapboBaHuit
MpeaMeT 3Ja€ThCSl Bakde, HDK HOro KOHTYD.
ICHYIOTh TaKOX BIKOBI Ta COI[iaJibHI TpaaMIIii
moAo Kojibopy. JiTh, SK HpaBWiio HE JrOOJSTH
Oinuii komdip, 60 B iX ysIBICHHI BiH MOB s3aHUH 3
mikapHero,  ykojmamu.  Tox,  Jmikapi, 1m0
[IPAaKTUKYIOTh TEpPaIlil0 KOJIbOPOM, BPAaXOBYIOTh
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0c00IMBOCTI HOTO BIUIMBY Ha T0AuHY. CaM Koip
JMOAMHA chpuiiMae 30poM. SBuime ippamiamii
(6mrck, BHUIPOMIHIOBAHHS) — II€, KOJH TPOMEHI,
0 TOTPaIuISlOTh Ha ILEHTp Ta nepudepito
KPHUILTATUKA 3aJTOMIIIOIOTECSI HE OJHAKOBO, TOMY
CBITJIa TIOBEPXHS Ha TEMHOMY TJIi CHPUHAMAETHCS
O1ITBITION0 32 TUIOIIEI0, aHIK TEMHA Ha CBITIIIIOMY
[9].

Y po3yMiHHI TOPYIIEHOI TPOOIeMH CITij
BPaxOBYBAaTU SIBUIIE KOHCTAHTHOCTI — 30pPOBOTO
COPUMHATTS Koybopy. [y mpukiamy OCBITITH
JIAMTIOI0 POKAPIOBAHHS OUTMH Narmip: BiH MaTUMe
KOBTyBaTe modapOyBaHHS, aje MH CIPHIMAEMO
fioro sik Oinmuii, 00 mamip y HaIOMy YSIBJICHHI Ma€
OyTH OirMm.

3a3HayMMO, W10 BIUIUBOM KOJBOPY Ha
CBIZIOMICTh, €MOIIWHUI CTaH, 370POB S JIOAWHU
CTypOOBaHI He JMIIe JiKapi, IO B3I Ha
030pOEHHST Tepamilo KOIBOPOM, & ¥ BUPOOHUKH
pI3HHX  TOBapiB, JW3afHEPH,  PEKIAMICTH.
OOupatoun  KoJip  KIHIEBOTO  MPOAYKTY,
BUPOOHUKH BpPaxoBYIOTh ONTUKO-(hi3UYHi,
(hi310J10T4HI, ICHXOJOTIYHI, €CTETHYHI, Tiri€HIYHI
gyuHHUKA. llepeciyni croxuBadi B CymepMapKeT
OOUPAIOTh KOJIp MaKyBaHHs, HE 3BEPTAIOUH yBaru
Ha TepMiH 30epiraHHs TOBapy Y HOTO CBIXKICTb.

Henapma xynoxuuk loxannec ItreH,
HaMBIIOMIIMHA  JOCHIAHUK KoOiIbopy B XX
CTOJNITTI, AIWIIOB BHUCHOBKY, IO TNCHXO(i3W4HA
peanbHICTE 1 € came TUM, IO MU Ha3HBAEMO
BIUIMBOM KOJNBOpPY. «SK TOIyM’s TOPOJKYe
CBITJIO, TaK CBITJIIO MOPOIKYe Komip. CBITIO, SIK
MepIIMi KPOK Y CTBOPEHHI CBITY BiIKpHBAaE HaMm
Yepes Kouip Horo xuBy aymry» [6, c. 12]

Sk konip BIIMBAE Ha JIIOJHMHY, K1 iICHYIOTb
crocoOu BIUIMBY Ha 11 mcnxo¢izionoriro — e came
Ti TUTaHHA, SKi CHOTOJMHI BUBYA€E HayKa IIPO
KOJIp.

BrmimB konmpopy Ha Opraiam  JIIOJUHH
no0pe BiJOMHH TICHXOJOraM Ta IICHXiaTpam.
Jlikapi gaBHO mMoOdYanM BUKOPHUCTOBYBATH KOIIp
JUIsL  JTKyBaHHA TcHXi4HO xBopux. CHibHE
30y/DKEHHS Y HUX 3HIMalocs HaBiTh IPU Hamaaax
OyHHOCTI, KOJIM XBOPOro MOMIIIa K B KIMHATY i3
CHHIMH CTIHAMH Ta CHHIM OCBITJICHHSIM.

Konucp omuu i3 moctiB JloHmona Oys
nogapOoBanuil y yopHuii KoJip, i Oys0 moMideHo,
o HaiOLIBIIA KUTBKICTH C€aMOTryOCTB y MicCTi
TPAIUIUIOCS caMe Ha IbOMY MOCTY.

JlocnigHUKK BIUIMBY KOJILOPY Ha 3II0pOB'S
JIOAMHU PO3IISAAIOTh Take SBUILE CHPUHHATT,
Kk cuHecre3iss. CuHecTe3iss — 16 HEeHpOIOTTUHMMA
(eHOMEeH, TpH SIKOMY CEHCOpHAa peaklis 4YyTTiB
OJHOTO OpraHy HpPOAYKYETbCS Ha  1HIIHM.
CunHecteT MOXYTh OQuWTH 3alaxd, 9yTH
KOJILOpH, OYKBH Ta IUGPH - 1 I HUX TEK €
BIATIHKH KOJNbOpy. My3uka, Hampukiax, Mae

MeBHI  BIATIHKK: 3ByK TpyOM —  CIUIECK
KoBTorapsuoro. Yucia, OyKBH, IHI THKHS TaKOX
MaroThb Koxip: gucio 1 — Oine mo ¢apOyBaHHIO;
OykBa «JI» - cuHs; MOHEAINIOK YepPBOHMIA, i BCe 1Lie
HEBPOJIOTIYHI sBUIA — CHHecTe3is, TooTo 40 %
HACEJICHHS y CBITI € CHHECTETaMHU.

Ile sBume MoK 10 Majlo BUBYEHE, 00
oMy He mpuAisM yBaru Ao nosisu B 1980 poui
MPAaKTHKH MAarHiTHO-PE30HAHCHHUX JOCHIIKEHb,
3aBISKU SKMM YYEHUM BJanocs HOBECTH, IO B
CHHECTETIB JAIHCHO CHOCTEepiraeTbes 30YMKCHHS
BIAMOBIAHMX  OUISHOK  TOJIOBHOI'O MO3KY.
BBaxaerscs, IO CcHHECTE3is PO3MOBCIOMKEHA
mepemyciM cepen JroAe TBopuux mpodeciit [8,
12].

CporofiHi BHKOPHCTOBYIOTH Pi3HI METOIH
JKyBaHHS KOJHOPOM, a CaMe:

1. IlpaBunpHuid miAOip OAATY MEBHOTO
KOJIbODY.

2. CTBOpeHHS CIemiajJbHOi  KOJIBOPOBOI
raMy B iHTep'epi 3aJie)KHO Bijl 3aXBOPIOBAHHS Ta
HOro XapakTepy.

3. Buxopucranas JKapChKUX
BIIACTHBOCTEH MiHEpaNiB 3 YypaxyBaHHAM iX
KOJIbODY.

4. MenuTarist Ha KOJIp.

5. HacudeHHs BOOM KOJIBOPOM: TPUMAO4u
B PYLi CKISHKY 3 BOJOIO, YMOBHO, Bi3yaJbHO i
«hapOyemon.

6. BuOuparoun mocyn, AyMaemo Mpo Iie,
o0 BIiH CHOPHUSB TPABJICHHIO Ta MOKPAIICHHIO
anetuty  (ONIAaKUTHMH —  3HIDKYE  areTHT,
YKOBTOTapsTYnH - IIOCHUJIIOE).

7. BxuBaHHA 1XKi TEBHOTO  KOIBOPY.

Hanpuxias, pu XBOpOOI CEJIC31HKH
PEKOMEHIYIOTh OBOYi Ta (DPPYKTH MKOBTOTAPAIOTO
KOJIbOPY.

8. BukopucranHs HEOOXI1IHOTO
KOJILOPOBOTO TIOTOKY JIJIsl BIUIUBY Ha TEBHI TOYKH
AKYMYHKTYPH (XPOMOITYHKTYPH).

Le# i mepenixk HemoBHUIl. 3a3HA4YMMO, IO
YOJIOBIKM 1 XIHKH IMO-Pi3HOMY CHpPUHMAIOTh (4n
Oayarp) KompopH. JKiHKM CHpUIMAIOTH CBIT Y
OlMpII TEIUIMX TOHAX 1 Kpalie 3a YOJIOBIKIB
BiJIPI3HAIOTH BIATIHKK dYepBoHOTO. YONOBIKK K
Kpallle CHpUHMarOTh HU3bKY KOHTPACTHICTH i
IIBUJIK] TIEpEMIIITyBaHHS.

VY 50-Ti pOKH MHHYJIOTO CTOJITTS BUEHHH
Cemen  Kupmian  po3poOMB  TEXHOIOTIIO
¢dororpadyBaHHs ~ KMBUX  OpraHi3MiB  3a
JOMIOMOTOI0 €NIEKTPUYHUX I0JIiB BUCOKOI YaCTOTH
Ta BHCOKOro HampykeHHs. Lle Oymo 3po0GseHo 3i
CHEUIANbHOI0  €NEeKTPOorpadiqHoOl0  TEXHIKOIO.
Kupmiany Bpamocss BigOuTH 1 TONS  Ha
(doTomanepi — Tak BUHHKIA elekTpodoTorpadis
[11]. Cmouarky BueHwmii 3poOHB (POTO TIOINIB
HaBkoso cBoei pyku. A Hikoma Tecna 3poOus
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¢$oTo aypu BChOTO TiNa.

3rigHo 3 APEBHHOKUTANCHKOIO (isocodiero
Ta MOTJISIIAMH LITMTENIB Hallll BHYTPIIIHI Opranu
nogapOoBaHi B pi3Hi KOJIBOPH:

1) ceprie (cTHXist BOTHIO) — YEPBOHHUIA;

2) meuinka (CTHXis IepeBa) — CHHIIA;

3) nereHi (cTuxis MeTany) — Olnii;

4) cenesiHka Ta MIIUUIYHKOBAa 3aj03a
(cTHuXist 3eMITi) — )KOBTHI;

5) Hupku (cTuXis BOIM) — YOPHHH,
(hioneToBMIA, TEMHO — CHHIIA;

Komip 1 3amax, sk BKe 3a3Ha4yaH, TEXK
TTOB's13aHi MiX co0010. MU He JIHIe CIIpHMaeMo
3armaxu 4epes Hic, a i BCI€r0 MIKipO0, BOHU JII0Th
Ha BCi Hall OpraHd Ta CHUCTEMHU B mijoMmy. SIK i
KOJBOPH, 3aITaxy MOXKHA PO3MOIUIATH Ha TETUTi Ta
xonoaHi. Hanpuknan, 3anax TpossHAW — TETUTHA, a
KOHBAJIIT — XOJOIHUH.

JloXoqMMO BHCHOBKY: KOXEH 3allaXx Mae
CBill KOJip, 1 9YacTO KOJIip MOB'A3aHUI i3 3amaxoM
Oyab-akoi pocnuHA abo npoaykty. Hampukian,
JUMOHHOMY KOJIBOPY BIATOBIa€ KUCIWUK CMaK i
XO0JIoAHMM 3amax. UepBOHOMY — COJNIOAKUN 3amax,
TEMHO-YEPBOHOMY - HYJOTHO-COJIOIKHH.
CpOTofHI TICHXOJIOTISI 32 JOIIOMOTOI0 KOIBOPY —
emmipuyHa Hayka. OpHi€El0 13 TOJIOBHHUX
MEepPEeNIKo/l Ha NUISIXY CTBOPEHHS HAayKOBOi Teopil
B32€MO3B 53Ky KOJIbOPY 1 MCUXIKU € HENOCTaTHS
CTyNmiHb  CHCTEMaTu3alii Ta  Yy3araJlbHEHHS
HaKOIMYEHUX (DaKTiB, MO0 CTOCYIOTHCS BIJHOCHH
KOJIIp - TICUXIKa.

H. dinpo — QpaHIy3pKuil MHUCIUTENb —
enrmuitonenuct (1713-1784) y 1745 poni cras
BUJaBaTH 3HaMeHUTY «EHIukmoneiro». Y crarTi
Salon (9 HapuciB mpo KHMBOMHUC) BiH JUTHTHCS
CBOIMH JyMKaMd TIpO KOJIp, BBaXAIOYH, IO
OKpIM IHIIOTO, KOJNOPUT KapTHHU 3aJIe)KHUTh BiJ
MCUXIYHUX BJIACTUBOCTEH 1 CTaHIB XYIOXKHHKA.
HaiisickpaBime miITBEpUKEHHS LBOMY — TBOPHU
CampBamopa [Mami. ¥ XX cromirti imes izpo
3HAWIIa CBOE BTUIGHHS Yy psAAl TaKk 3BaHUX
«PHCYHOUHHX METOHIB» - McuxoziarHoctuui. Ha
OYMKy BYEHOTO, XYJIOXHHK CHIIBHIIIE, HIX
JmiTeparop, pO3KpuBaE cebe y CBOIX TBOpax.
IIpuramaemo (anTacTUyHI KapTUHU
HigepiaHaceKoro xuBonucus leponima bocxa un
HOpBE3BKOTO XYyJOKHHWKa 1 rpaBepa Exasapna
MyHKa, B KapTHHaX SIKOTO MPHUCYTHI MOTHBHU
CaMOTHOCTi, ~TpPUBOTH, CMEpTi, MiJBUILEHO]
ekcrpecii [4, 7].

B icropii Ta KynbTypi JIOIMHH iCHYBaB
CHUMBOJII3M KOJILOPY, HOro mpobiiema — OfHa i3
LEHTPaJbHUX TPH BHUBYCHHI B3a€MO3B’SI3KiB MiX
KOJILOPOM 1 TICHXiKOIO. [IOXO/MKEHHS CHUMBOJY
KOJILOpPY, HOTO 3MICT, BiIHOIICHHS A0 THX, YU
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IHIIMX ~ SBUII 1 TOMIM y OKUTTI JIIOJCH,
MDKKYIIBTYPHI HECXOXOCTI B CHMBOITIII KOJBOPY —
OJIHE 13 TOJIOBHUX TMHTaHb ITi€l MPOOJIEMH, SKE
BUpimyeTbcss 1 goci. KimbKicTh  KOJIBOPOBHX
CHUMBOJIIB JOCUTh oOMekeHa. Yactime B mii
SIKOCTI BHUKOPHUCTOBYIOTH «OCHOBHI KOIIbOPH»:
Oinuii, 4YOpHUWI, YCPBOHWMN, CHHIH, 3CICHUIA,
XKOBTUH 1 ¢ioneroBuit. OnHak Tpeba po3ymiTH,
0 CaM 3MICT MTOHATTS «OCHOBHHUI KOJIIp» JalleKO
HE piBHO3HA4YHW. BUW3HAa4YCHHS  MCUXOJIOTIi
Konbopy mpornonye Baruep Ban K., BimHOCSYM
MOro M0 HW3KA KOTHITUBHHUX Ta IIOBEIIHKOBUX
peaxIiif i acoriarii, OB’ 3aHuX i3 KOHKPETHUMHU
Konmpopamu. Lle JisHHA  eleKTPOMAarHiTHOTO
BHIIPOMIHIOBaHHS CBiTJIa Ha HACTPIH 1 MOBEIIHKY
JIOAVHH, TOOTO — yHiBepcallbHa 1 McuXodizndHa
peaxiis.

IcropyuHO Te, MmO 4YacTo Ha3WBAKOThH
TICUXOJIOTI€I0 KONBOPY, HACIpaBdi — CHMBOIIKA
KOJILOpY, TOOTO cBimoMa acoriauis. Hampuknan,
3eJICHHH KOJIp CBSAILICHHUH B YycboMy lcmami
(xomip omexi Ilpopoxa). ®DiomeroBwii — KOIip
apHUCTOKpaTiB, 00 came OapBHUK IHOTO KOIBOPY
OyB HaiigopoXuuM. YepBoHHH — KOJIp KpOBI,
pifinm. 1Ii acomiamii dYacTo cCHiBOAAalOTh 13
TICUXOJIOTI€I0 KOIBOPY, X04a II€ 1 He OHE 1 Te XK.

Komip — me enepris, 1 Tod (akT, 10 BiH
BIUIMBa€ Ha  (QI3WYHMH  CTaH  JIIOJVHH,
HEOJTHOPA30BO  JIOBOJIMBCSA  EKCIIEPHMEHTaMH,
0cOo0JMBO, KOMW  CIIMUX JIIOJCH MPOCHIN
iICHTU(IKYBAaTH KOJILOPH KIHYMKAMH TajblliB, 1
BOHU POOWIIA TI€ IOCHUTB JIETKO.

BucHoBku.  BusHaueHo, 1mo  ramysb
BHUBYCHHS KOJILOPY JIOBOJII MOJIOJIa, 1 ChOTOJHI
BYEHI W MEIUKU HAMAararThCd OLIbIN JIE€TaJIbHO
BHBUaTH TEMy KOJbOPOTEpaIii, MPOBOATIH
YHUCJIEHH] JIOCHIJDKEHHS. Konboporeparis
3aCTOCOBYETHCS U JIIKyBaHHS  [UTYHKOBUX
3aXBOpPIOBaHb, B KapJioyorii, JUIsi KOPEKIIii
IICUXOEMOIIIHHOTO CTaHy, B OpOHXO- JIeTeHeBiit
cuctemi , B oprambmojiorii. OOMexeHa KiIbKICTh
MIPOTHUIIOKA3aHb, FapHa NEPEHOCUMICTh IPOLEIYD,
IIMPOKUH aCMeKT JIKyBalbHUX €(EeKTiB JaroTh
MOKJIMBICTh  PO3TIISIATH  KOJIBOPOTEPAITiio  SIK
OJIMH 13 HAMMEePCIEKTUBHIIINX 3aCO01B JIIKYBaHHS.

JoBeneHo, 10 TOMYJSPHICTH — Tepamii
KOJBOPOM 3POCTa€ 3 KOXKHHUM JIHEM 1 Ma€ BCi
repeBaru ¢izioTepaneBTUIHNAX 3aco0iB
JiKyBaHHS: Maibke He iCHye MOOIYHMX eQeKTiB,
MO3UTUBHO BIUIMBAE€ Ha OpPraHi3M JIIOAWHU B
IOMY 1 M’SIKO JIi€ Ha OKpEMi OpTaHu 1 CUCTEMH.
MeTtoan JiKyBaHHS KOJIBOPOM MOXKHA BiJHECTH
JI0 HaWOLIbII Oe3MeYHNX 1 BOJAHOYAC e(DeKTUBHUX.
HaponuBuimmces y JaBHI 4yacu, Teparis KOJIbOPOM
TepeKUBA€E CHOTOAHI APYyre HAPOIKCHHS, SK 1
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0arato iHIIMX NPUPOJHUX METOIIB JiKyBaHHS.
Komip — mepmmii Bup  Tepamii, HHUM
KopucTtyBaymcss me Anmam 1 €Ba. S0myko, sike
npu3Beno iX Ao rpixa, Oylo dYepBOHUM, a
BJIACTUBOCTI I[LOTO KOJILOPY HaM B)XKE BIIOMi.
Came mel KoJmip CTHMYINIOE Ta 30YIKye KpPOB,
Iomae  JIIOOWHI  eHeprii. IcTopis  MHCTENTB
HABOJWUTH 0arato XyJOXKHHKIB, II0 300pa)kyBanu
cnokycy B Enemi uepBonmM siomyxom: Jlykac
Kpanax Crapmmuii, Ans0pext dropep, PyGenc.
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A0 IINTAHHA CEMAHTUKA MOHYMEHTAJIBHOI'O KUBOIIUCY
HEPKBHU CITACA HA BEPECTOBI 1643-1644 pp.

Mera craTTi - 3OICHATH aHANI3 JITEpaTypH i JHKEpeN, IO BHCBITIIOIOTH MPOOIEMH TOCTIIKCHHS iIeiHO-
XYIOKHBOTO 3MICTY MOHYMEHTaJbHOTO aHcamOmio mepkBH Cmaca Ha bepectoBi 1643-1644 pp. T'omoBHy yBary
aBTOPKH CIIPSIMOBAaHO Ha PO3KPHUTTS CEMAaHTHKH CIOXKETIB CTIHOMHCY ¥ 3HIHCHEHHSA iHTepmpeTamii iKOHOIOTii
MOHYMCHTAJIFHOTO aHCaMOIII0, IO JAacTh 3MOTY BH3HAYMTH MICIIE IaM STKH B KOHTEKCTI BITYM3HIHOI IyXOBHOI M
XYI0KHBOTO KynbTypu mnepinoi momoBuHd XVII  cr. TlmaHyeTbes oXapakTepu3yBaTH iJCHHY MpoOTrpamy
MOHYMEHTQJILHOTO JKUBOIIUCY MOTHJISHCHKOI JI00M i O3HAYUTH OCHOBHI aKIICHTH B CHCTEMi po3muciB. MeTomoJoris
TOCTimKeHHsT 0a3yeThCsl HAa 3aCTOCYBaHHI CHCTEMHOIO IMIXOMy, AHATITUYHOTO METOAY, MHUCTEI[TBO3HABYOIO,
iICTOPHUKO-TIOPIBHSIIBHOTO,  ICTOPUKO-TCHETUYHOTO,  ICTOPHKO-CHCTEMHOr0 ¥  JECKPHUNTUBHOIO  METOJIB  JUJIS
KOMIUIEKCHOT'O PO3IJIsiAy O3HaueHOl MpobieMaTHKy Ta GpopMyitoBaHHsS OOIPyHTOBAaHHX BUCHOBKIB. HaykoBa HOBH3Ha
XapaKTepU3yEThCSl THM, L0 BIEPILE HAa OCHOBI KPUTUYHOTO aHaNI3y JIITEpaTypH i JKepen OyJao 03HaueHO HeOOXiIHICTh
3MIACHEHHS JOCTEMEHHOTO CEMAaHTHYHOTO aHai3y MOHYMEHTAJIBHOTO KUBomUCy LepkBu Crnaca Ha bepecrosi 1643—
1644 pp. Ha mizxcTaBi peTeiabHOr0 BUBYEHHS OCOOJIMBOCTEH CHCTEMH PO3IMHUCIB XpaMy BHUSBIICHO NPOBIIHI XyZ0KHBO-
00pa30TBOPYI TeMH ¥ 3alPONOHOBAHO BapiaHT IHTEpIIpeTalii iKOHOJOTil MOHYMEHTaIbHOTO aHcaMOmo no6u Ilerpa
Morunu. BucHoBkH. Y miporieci aHai3y cucteMu po3nrciB nepksu Craca Ha bepecToBbl Oyio Big3HaAYeHO 11 HUTBHICTH
1 3yMOBJICHICTh YCiX eJeMeHiB. XapakTep 300pakeHb JaB 3MOTY BHUIUIHTH KIIOYOBI 30HH, SIKi HECYTh HaiOLIbIIe
3MiCTOBE ¥ JOTMaTHYHE HaBaHTa)XCHHsS. BUsABJICHI MPOBiMHI OOTOCIOBCHKI TEMH B CHCTEMi pO3MMUCiB — BoroBTineHHs 1
€BxapucTuyHoi JKepTBH i 03HAYEHO HU3KY CIOXKETIB, 10 1[I TEMH MPE3EHTYIOTh. 3ayBa)KeHO, 1110 TeMa BoroBTiNeHHs y
Bi3aHTIHCHKOMY MHCTEUTBI Halyja OCOOJIMBOrO 3HA4Y€HHS MiCis MEPeMOrd IKOHOIIAHyBaHHS. MOHYMEHTaIbHUI
ancamOip 1iepkBu Craca Ha bBepectoBi 1643—1644 pp. Oyao TNPEACTaBICHO SK PEMIHICHEHINIO MHCTCITBA
MakeznoHcbkoro Binpomkenus. IlincymoByroun, Oylio 3a3HaueHO, MO NPOTPAaMHHUI apXai3M CHUCTEMH PO3IHCIB i
cneuudiyHuil HaOip CrOKeTIB OYB OB’ s3aHUI 3 aKTyaJIbHUMH 3aBJaHHIMH JyXOBHOTO XHUTTA 100U [lerpa Morumnu.

Knwouosi cnosa: uepkBa Cnaca Ha bepecToBi, MOHYMEHTaNbHHH J>KUBOMHC, MakenoHCbKe BimpomxeHHs,
MTOCTBI3aHTIICBEKE MUCTELTBO, CHCTEMa PO3IHUCIB, CEMAaHTHKA, IKOHOJIOTIS, OOTOCIOBCHKA Mporpama, iIedHO-XyH0XKHIN
3MICT, [yXOBHa KyJIbTypa, apxaizM, noba [lerpa Morumm.

Kondratiuk Alina, Ph.D. in Art History, Doctoral Student at the Department of Art History Expertise, National
Academy of Culture and Arts Management

On the Issue of the Semantics of the Monumental Paintings of the Church of the Saviour at Berestove of
1643-1644

The purpose of the article is to analyse the literature and sources covering the issues of studying the ideological
and artistic content of the monumental painting of the Church of the Saviour at Berestove of 1643-1644. The author's
main focus is on revealing the semantics of the mural's subjects and interpreting the iconology of the monumental
ensemble, which will allow us to determine the place of the monument in the context of the national spiritual and
artistic culture of the first half of the seventeenth century. It is planned to characterise the ideological programme of the
monumental painting of the Petro Mohyla era and to identify the main accents in the system of paintings. The research
methodology is based on the application of a systematic approach, an analytical method, art history, historical-
comparative, historical-genetic, historical-systemic, and descriptive methods for a comprehensive consideration of the
given problem and formulate well-founded conclusions. The scientific novelty is characterised by the fact that for the
first time, based on a critical analysis of literature and sources, the need for a reliable semantic analysis of the
monumental painting of the Church of the Saviour at Berestove of 1643-1644 was identified. Based on a thorough study
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of the features of the church's painting system, the leading artistic and visual themes are identified and a variant of the
interpretation of the iconology of the monumental ensemble of the time of Petro Mohyla is proposed. Conclusions.
Summarising, we should note, that in the process of analysing the system of paintings of the Church of the Saviour at
Berestove, its integrity and the conditionality of all elements were noted. The nature of the images made it possible to
identify the key areas that carry the greatest semantic and dogmatic load. The author identifies the leading theological
themes in the system of paintings — the Incarnation and the Eucharistic Sacrifice — and outlines a number of subjects
that represent these themes. It is noted that the theme of the Incarnation in Byzantine art acquired special significance
after the victory of icon worship. The monumental ensemble of the Church of the Saviour of 1643-1644 was presented
as a reminiscence of Macedonian Renaissance art. It was noted that the programmatic archaism of the system of
paintings and a specific set of subjects were related to the actual tasks of the spiritual life of the time of Petro Mohyla.
Keywords: Church of the Saviour at Berestove, monumental painting, Macedonian Renaissance, post-Byzantine
art, system of paintings, semantics, iconology, theological programme, ideological and artistic content, spiritual culture,

archaism, Era of Petro Mohyla.

AKTyalIbHICTh TEMU JIOCHIJDKEHHS.
MonymeHTansHIi aHcamOip 1epkBu Crmaca Ha
BepectoBi 1643-1644 pp. € eamHOIO Maibxe
MOBHICTIO 30epeKeHOI0 nam’ITKOI0
MOHYMEHTAJIbHOI'0 MAJIIPCTBA MEPILOi IOJIOBUHU
XVII cr. BinOynoBi i HOBOMY PO3IHCY IIBOTO
xpamy wmutpononut Iletpo Moruna HagaBaB
BUHSTKOBOTO 3HA4YCHHS, TOX B CHCTEMi HOTro
pPO3MHUCIB  3HAWILIM  BimOOpaXKeHHS IPOBiAHI
TeHJeHMii Teonorii i mucrenrsa toro vacy. Lls
nam’sTKa € CBOEPITHUM JOKYMEHTOM, MIO HE
ripuie  3a  TUCEMHI  JDKepela  PO3KPHUBAE
0COOITMBOCTI XYIOXHBOI ¥ JYXOBHOI KYJNBTypH
MOTHJISTHCHKOT T0OH.

Imefinuit 3amyMm pO3MHCIB BiI3HAYAETHCS
LTBHICTIO W YiTKOKW JIOTIKOK Yy BHpPaKCHHI
XYI0XXKHBO-00pa30TBOpUYMX TeM. BpaxoByroun
0cOo0IIMBE MICIle IEPKBH B iCTOpil yKpaiHCHKOTO
MHUCTELTBA, JOCIIIIPKEHHS CEMaHTUKU 1
MOHYMEHTAJIbLHUX po3nuciB Ha/I3BHYAIHO
aktyanpHe. OJHaK Joci IsI TeMa He OTpuMalia
HQJIG)KHOTO  BUCBITIIGHHS Yy  BITYM3HSHIN
ryMaHiTapuctutli. [IpoGnemMu ikoHOIOTIT po3MnHCiB
i PO3KPUTTS 0OroCIOBCHKOTO 3ayMy
MOHYMEHTaJIbHOTO aHcaMm0JI10, BUSIBIICHHS
OCHOBHUX TeM B criHomucyl643-1644 pp. i
O3HAYCHHS iXHBOTO 3B 53Ky 3 aKTyaJbHHMHU
i7IesIMi TOTOYaCHOTO JTyXOBHOTO JKUTTS — BCI IIi
MUTaHHS Ha CHOTOJHIIIHIN JIeHb OyJM HaKpecieHi
JUIIe MyHKTHPHO. Buxoasuum 3 1poro, cBoiMm
HarajdbHUM 3aBIAaHHSM BBXAEMO PO3KPUTH
CEMaHTHKY CIOKETIB MOHYMEHTAIILHOTO
xuBorucy Craca Ha bepecroBi moou Ilerpa
Morwin.

Amnanis JIOCJIKEHD 1 myOTiKarii.
[Ipobnema 1KOHOJIOT11 MOHYMEHTAJIBHOTO
xuBonncy 1epkBu Cmaca Ha bepectoBi 1643—
1644 pp. noTtpanuia B IoJie 30pY JOCIHiJHHKIB
numie Ha Mexi XX—XXI cromrrs. Ille qonenaBna
mii Temi aOCOMIOTHO HE TMPHIAULIA yBary.
OcrtanHiM YacoM 3’SIBHJIMCA OKpemi mmyOuikamii
MOOJIMHOKHX  BYEHUX, WIO MICTATh aHali3
CEMaHTHKH CIOKETIB 1boro xpamy. Cepen
HayKOBUX IIpallb 3 O3HA4YeHOl IpoOJieMaTHKU
Big3Hauumo crarri €. KaGanua.  IleBHi

3ayBaXCHHS II0J0 OOTOCIOBCHKOI MpOrpamu
po3mwmciB  Oynmu  3miicHEHI B MyOJiKaIisx
mocmiganns  O. Jlomyxinoi, O. IlitareneBoi Ta
B. YennoBoi. bepyun mo yBaru ciymiHi JyMKH,
BHUCJIOBJIEH] LIMMHU JOCIIIHUKAMU, 3a3HAYMMO, 110
npobJieMa iHTeprpeTaii 00roCI0BCHKOTO 3aayMy
crinommucy uepkBu Cmaca Ha  bepectosi
MOTWJISTHCHKOI J0O0M TMPakTUYHO HE pPO3poOIIeHa.
OxpeMmi acreKTH 1i€i TeMU Ha ChOTOHIIIHIN ICHb
Oyiu nenb HaMiveHi.

Mera crarri  —  3OIACHUTH  aHali3
JiTepaTypu 1 JDKEpeN, 10  BUCBITJIIOIOTH
mpoOJieMH  JIOCHI/DKEHHA  17IeHHO-XYyI0’KHBOTO
3MICTY MOHYMEHTAJILHOIO aHCAMOJI0 IEPKBU
Crmaca na bepecroBi 1643-1644 pp. ['omoBHy
yBary aBTOPKH JIaHOI Tmpalli COpsSMOBaHO Ha
PO3KPUTTS CEMaHTHUKH CIOXKETIB CTIHOMHCY U
3IIACHEHHS iHTEepIIpeTanii 1KOHOJIOT1T
MOHYMEHTAJILHOI'O aHCaMOJII0, 0 JacTh 3MOTY
BH3HAYUTH MiCIle TIaM’ATKH B  KOHTEKCTi
BITYM3HSHOI JyXOBHOI M XYHOXXHBOTO KYyJIbTYpH
nepmoi  mojoBuHu XVl cr.  Ilnmanyerbcs
OXapaKTepU3yBaTh ineiHy mporpamy
MOHYMEHTAJILHOIO  JKUBOIKMCY  MOTHJISTHCHKOL
noOh 1 O3HAYUTU OCHOBHI aKIEHTH B CHCTEMI
PO3MHCIB.

Buknan ocHoBHOro Martepiany. CemaHTHKa
CIOXKETIB MOHYMEHTAJIBbHOTO aHCaMOIO IIEPKBU
Craca Ha bepecrori 1643-1644 pp. noci He Oyna
00’€KTOM KOMIUIEKCHOTO MDKIUCLIUIUIIHAPHOTO
nociimpkenHs. [lyOnikamnii KiTbKOX BITYM3HSHUX i
3apyOi’KHUX  JOCJIIIHUKIB JIOCIII THUKIB 3
MpoOJIEMAaTUKN YKPATHCHKOTO MOHYMEHTAJIEHOTO
MaJspcTBa PaHHBOMOJEPHOI J00M 1 pOo3MHCIB
nepkBu Crmaca 30KpeMa MICTATh, IIEPEBAXKHO,
OKpeMi 3ayBakeHHS 3 Iboro mnpuBoay. Cepen
HaW3HAYHINIMX  Opalb 3 [bOI0  IMHUTAHHS,
BimHaunMmo ctarri €.I1. KabGanms [2, 58-59; 3,
34-40]. B nanux npaiifx 311HCHEHO JOCTEMEHHHMIMA
omuc JeKkoparii iHTep’epy. byno Bu3HaueHO
TOJIOBHI aKIIGHTH y cHcTeMi posmuciB [2, 59; 3,
35]. 3ayBakeHo, mo Crnacbkuii XpaM Mae YiTKO
CIUTAHOBaHY KOHIICTIIIII0O MAJIOBAaHHS - B HBOMY
MIPOCTEXYETHCA, [OHAlIMeHIIIe, KiJIbKa
MTOBHOITIHHUX XYy/I0)KHBO-300pKYBATHPHIUX TEM:
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“eBaHreJyHa, Haly4yyBaJbHa; acCKeTHUYHa,
CIIOKYTYBaJIbHa; BelnWYaibHa, naretnyna” [3, 35].
3a3HaueHo, 10 HEBEIHWKI PO3MIpH XpaMOBOTO
NpUMIlIEHHS] BUMarajd HOBUX HECTaHIApPTHHUX,
HOBAaTOPCHKUX  MIIXOAIB 10  MOJETIOBaHHS
XyIOXKHbOT ~ Kommosuiii uepksu  [3,  37].
OcobnuBHii Haronoc 3poOJeHO Ha BTIIEHHI B
CTIHOTIMCY 1mel icMxa3My W O3HA4eHO HHU3KY
CIOKETIB, 110 Iii imel mpesentyioth [3, 37]. Coi
BUCHOBKM IIei MAOCHiAHMK BHUKJIaB TakOX 1 B
NesSKUX 1HMWX MyOmiKamisx Mmi3HIIOro dacy,
npucesyeHux uepkBi Craca Ha bepecrosi [4,
172].

[uTanns ieiiHoro 3a1yMy
MOHYMEHTAJIbHOTO ~ MaJsIpcTBa  Xpamy  OyJio
po3rIsHYTO # y  KOJNEKTHBHIM  mpari
0. Jlonyxinoi, O. IlitareneBoi i B. UeHiosoi.

Li mocmigHuI, Hamaramvics po3TIsAAaTd
crinonmuc mnepkBu Cnaca B KOHTEKCTI IHIIMX
nmam’sTOK Bi3aHTIMChKOI 1 TOCTBi3aHTIHCHKOI
TpaauIlii, IPUIIIABIIN TIEBHY yBary W MUTAHHIO
11eHO-XyIO)KHBOTO 3aayMy po3muciB [9, 186—
187]. Tak, Oymo # 3aralbHHX  pucax
MPOaHATI30BaHO CHCTEMY pO3MHCIB Xpamy, W
03HAYCHO OCHOBHI TeMaTHuHi mukian. Okpemy
yBary npuuijgeso nukiosi Ctpacreit XpuCcTOBUX i
HaroJIOICHO Ha WOro KJIIYOBOMY 3HAYCHHS B
6orocnoBcekiit mporpam [9, 187]. Bemuky yBary
Oyli0 TPHUIUIEHO KTUTOTOPCHKIM HamwmcaMm i
KTUTOPCHKIM KoMmmo3uiii i3 moprperoMm Ilerpa
Morwu. [9, 194-196].

Oxpemi 3ayBaK€HHS MIOJI0 KTHTOPCHKOI
Komro3ulii 3 oopasamu cBT. [lerpa Morunu i Cs.
KHs13s Bomogummpa MICTATHCS TakoXK i B IHIIIH
nyOstikaitii 3a aBTopcrBa Jlomyxinoi i [litaTeneBoi
[8, 342-343].

CaymHi gymkn 1mogo ikoHorpadii i
CEMaHTHKH MOPTPETHOTO 300pa)KCHHS CBSITUTEIS
Iletpa Mormwm B posnucax xpamy Oyio
MPEJICTABICHO TAaKOX Y HEIIOJABHINA myOuikalii
O. Jlonyxinofi [7, 179-181].

BucHOBKM W yMOBMBOJOM VCiX 3TajaHux
JIOCIITHUKIB, O€3MepevyHo, 3aclyrOBYIOTh YBarH.
Opnnak, nume y nyomikanisx €. KaGanus ananisz
OOTOCIIOBCHKOT ~ KOHIIEMIi ~ MOHYMEHTAJIHHOTO
aHcamM0mto OyB 3filficHeHMH MOCHiZOBHO ¢
CHCTEMHO, a HE Y BUTJISII OKPEMHUX 3ayBaXKCHb.
[Ipote, mparsM MBOTO MOCIITHUKA BIACTHBUN
CyTO iCTOpMYHHMM MiAXiA 10 Ham’ STKH, Y TOH
yac SK Yy BITYM3HAHIH 1 €BpOMNEHCHKIi
r'yMaHITapUCTHII HUHI 3aCTOCOBYIOTh
MUDKJUCIHILTIHAPHI MeToau. ToX, BBa)¥aeMo,
npobiema iHTepIpeTarii 00TOCIOBCHKOTO 3a0yMy
XpaMy Ha CBHOTOJHIIIHIA AEHb IIe JaJeK0 He
Buyeprana. Okpemi achekT i€l npoOaeMaTHKK
OyJI0 pO3TJSHYTO B IMyOMiKamisx aBTOPKH JaHOI
mpami  [5, 357-363; 6, 19-26]. Opmak Hapasi
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rocraja HarajbHa MpoOieMa KOMIUIEKCHOTO
CEMaHTHYHOT'O aHamizy MOHYMEHTaJILHOTO
aHcamOJIro.

Haragaemo, mo po3nucu xpamy — €IWHHA
LUTICHUKA aHcaMOIlb, BukoHaHuil y KueBi B 1ei
gac. B IHmMMX  BITHOBIIOBAaHWX  IIEPKBAX
(mampuknan 'y Cogii) Iletpo Moruna #
3arpoIeHi HIM MaiCTpH MaJld paxyBaTHCS 3 YKe
HasBHUM JKUBOMKMCOM. TOMy B IMX BUIaJKax He
HHocss Mpo WiTKy W TOCHIJOBHO MPOBEIEHY
nporpamy. Y 1epksi Craca HAaTOMICTh MH MaEMO
MTOBHICTIO HOBHIA JKUBOIIHMC, XO4Ya i BUKOHAHUH Y
JIPEBHIX CTiHAX, YaCTKOBO MOBEPX AABHHLOPYCHKHX
¢dpecok. Y HeBenmKii crmopyai Oyjio MOpiBHSHO
JIETKO peali3yBaTH IUTICHY KOHICHINIO, sKa
HEMHHYyYe BigoOpaswia TEeBHI iCTOpHYHI pealii.
Ile pobuth  MOHYMEHTAIbHUN  aHCaMOIb
Cnacbkoro xpamy HaJ3BUYaHO Ba)KJIUBHUM ISt
O3HAYCHHSI OCOOJIMBOCTEH HE TIIBKH XYIOKHBOI,
ane i JyXOBHOI KYJITYpH MOTHJISIHCBKOI 100U
B3aralii.

Habip croxeriB 1 po3MmillleHHs] OCHOBHHX
KOMITO3UIIIi B CHCTeMi pO3MUCIB TMOBHICTIO
BiJIMIOBiae TpaaWiii Bi3aHTIHCHKOTO MHCTEI[TBA.
Mu G6auumo 300pakeHHst Xpucta i boropoauui i
CIOXKETH TPa3HUKOBOTO IHUKIYy — iKOHOrpadis
OlmpIIOCTI  HHMX ~ CIOKETIB  CcKjajaca  3a
Bi3aHTIMCBKOI J00M 1 He Oyna HOBOK JUIS
YKpaiHCHKOTO MUCTEIITBA. Y po3nmcax
BHYTPIIIHBOTO HapTeKCy npeJCTaBIeHUH
CTpacHUH NHKI — iKoHOrpadis AESIKUX i3 IUX
CIOXETIB X04a W CKJIajiacs MOPIBHSIHO Ii3HO, ajie Y
XVI-XVII cr. BoHM BXe CcTanmd ‘‘3aralbHUM
MicieM” 'y MHCTENTBI  CXiTHOXPHUCTUSHCHKOI
[EPKBH.

Ha pi3HEX KOHCTPYKTHBHHX YacTHHAaX
XpaMy BMIIIEHO TaKOX 00pa3d YHCENbHUX
cBatux. Jleski 3 HHX HE XapakTepHi JyIs
YKpalHCHKOTO MUCTENTBA TOMNEPETHIX MepPioiB,
ajle BEIbMH TMOIIMpPEHI Yy Bi3aHTICBKOMY ¢
ITOCTBI3aHTICBKOMY MHCTENTBI. YCi BOHH TEXK
Malli BXe ycTajeHy ikoHorpadito. JlocmigHuka
criHonucy nepkBu Criaca Mae BpasuTH B IEPIIY
Yepry came BiJICYTHICTh HOBUX CIOXKETIB 1 TeM,
SIKUX Ha MeXI XVI-XVIl cr. B
MOCTBI3aHTICHKOMY MHCTELTBI 3’SBUIIOCS BKE
JIOCUTh Oararo. Mu BBa)XaEMO, 110
opuriHanpHICTh po3nuciB nepkBu Craca He B
ikoHOrpaiuHMX HOBOBBEACHHSX. OpHUTiHAIHLHUM
OyB OOTOCIOBCHKMH 3agyM XpamMy, B SKOMY
BHPQXEHO CKIQJHUH 3MICT Yy TPaAMIIHHAX
croxerax i1 popmax.

Y xpamoBomy ancambni 1epkeu Craca
MPUBEpPTAE yBary, HacaMIiepe]l, HaroJeTIuBi
[MOBTOPCHHS TEBHUX CHOKETIB. [IBi4i MOBTOPEHO
CIO)KET XpaMOBOTO Tpa3HHKa — KOMITO3HIis
“IIpeoOpaxkeHHs” pO3MILLIEHA Y 30BHILIHBOMY
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HapTEKCl HaJ BXIJHHM TPOPI30M 1 Ha CXiJHIN
CTiHI BHYTPIIIHBOT'O HAPTEKCY.

Y npumilieHHI BHYTPIIIHBOTO HAapTEKCy
“3my0apOBaHO”  AeicycHy Kommoswmio. BonHa
300pakeHa Ha TOJIOBHOMY CKJICTIiHHI HPUMIILICHHS
y Bunsaai tpumopdony i3 Cobopom HebecHux
Cun. llle pa3 [leicyc mpencraBiIeHO TaM cCamo,
HWKYE, y BEpXHIH YacCTHHI CXiIHOI CTiHH, Hax
TpiyMpalbHOIO apKol — 1€ CJIaBHO3BICHA
kommo3uniss i3 moptperom Iletpa Moruim.
dirypa Xpucra Bemmkoro Apxiepes 3 IHOTO
Jeicycy posMimieHa TOYHO i 300paskeHHSIM
Xpwucra i3 aeicycHoi kommo3umii ckiemninas. [ i
300paxXeHHS pO3MIIMIEHO 10 IIeHTPaIbHIA oOci
Xpamy.

HBiui y posmucax xpamy XpHCTOC
300paskennit y tumi [lantokparopa: B neicycHiit
KOMITO3HUIIi1 CKIICMIHHS BHYTPIIIHBOTO HAPTEKCY 1
B poO3mHCax 30BHIIIHBOIO  HapTekcy  (TYyT
MpeJCTaBIeHO TPOHHUH BapiaHT).

Kimpka pasiB y posmucax  IMepKBU
npencrasieHo oopa3 Xpucra Emanyina. 3okpema,
y kommosumii “boropoamus 3HameHHS” Y
HaillypouucTimoMy Miclli Haa LEHTPaJbHOIO
arcujo0, Ha TUIONIWHI, YTBOPEHIM HEPBIOPHUMH
peOpamu ckieninnas. 1 mopsm — obOpas Craca
Emanyina y  uOeHTpagbHOMY  MeIanbHOHI
ckieninHsg xpamy. OOuaBa Ii 300paKCHHS TEX
PO3MILIEHO MO HEHTpalbHIl oci Hepksu (puc. 1).
Y tuni Emanyina Xpucroc mpeacraBieHud iy
kommo3uiii “Cnac-Jluts Henpimanne Oxo” Ha
MiBACHHIHN CTiHI BHYTPIIIHBOTO HAPTEKCY.

B xpami € Takox iHIIi ikoHOTpadiuHi THIH
Xpucra: Ha NPOTHISKHUX CTiHAX BHYTPILIHBOTO
HapTekcy (MBHIYHIM 1 TiBACHHIW, BiAMOBIIHO)
npencrarieno “Cs. Upemie” i “Cs. Yopyc”. V
Hillll XEPTOBHUKA IIPE3EHTOBAHO KOMIIO3HILIIIO
“Hap CnaBu”.

B cucrtemi po3muciB mpencTaBiIeHO TaKOX
Boropomumto B pi3HUX iKOHOrpadidHUX THIIAX.
JiBa Mapis 300paxkeHa B YPOUHUCTOMY THIII
OpuriTpii (TpOHHMI BapiaHT) B «HaMiCHi»
KOMITO3MIT  CXigHOI  CTIHM  30BHIIIHBOTO
HapTeKCy, a TaKoX Yy TpaHIOio3HIH JeicycHil
KOMIIO3UIi1 CKJICHIHHA BHYTPIIIHBOTO HAapTEKCy
(miBdirypHe 300paxkeHHss OpaHTH B MeIabHOHI).
Boroponunst mpenacraBieHa TakoX B JIiCyCHIH
KOMITO3MINI  CXiIHOI  CTIHM  BHYTPILIHBOTO
HapTeKkcy y Tumi Ariacopituccu. Benuka
KOMIIO3HUIIisT «boropoauns 3HaMEHHS»
3HAXOUThCS Ha CKJICMIHHI y BIBTapHIN YacCTHHI.
Obpasu  Xpucra-Emanyina #  bBoropoauui
BMIII[EHO TAaKOX Yy CHMBOJIYHIA KOMITO3HIIT
«Cnac Jluts Henpimanne Oxo» Ha TiBACHHIN
CTiHI ~ BHYTpIIIHBOTO  HApTEKCY. MosxHa
CTBEp/PKYBAaTH, IO TMOPsAA 13 JOMIHYIOUHM
obpaszom Cnacutens, B pO3MUCax MOBHOK MipOO
BUSIBJIIGHO 3Ha4eHHs ocoOwcrocti Boropoaumi y

CTIpaBi JIOJICHKOTO cracinus. [TimkpecieHo Takox
[i micue B HeGecHiii iepapxii sax Ilapuui
HebecHoi. Tak camo, sik i Xpucrta, /iy Mapiro B
OLTBIIOCTI BUMAIKIB TMPE3EHTOBAHO B OTOYEHHI
Hebecuux Cui.

Puc. 1. llepkea Cnaca na bepecmoéi.
Po3nucu ckneninnsa cymiujeno2o npuminienns
uepkeu i giemaps. 1643—1644 pp.

3o00pakenns Hebechux Cun y cucremi
po3nuciB xpamy ocoOnmBO uwncenbHi. HebecHi
Cunu pi3sHMX YMHIB NPEJICTaBICHI Y KOMIO3MLIT
CKJICTIIHHS BHYTPIIIHBOTO HApPTEKCY, O CKIaIy
skoi BXOHATh Kommosumii “Cobop apxaHrena
lappuina” 1 “Cobop apxanrena Muxaina” y
BEpXHIX pericTpax MiBHIYHOI 1 MiBIEHHOI CTiH.
Apxanrenn Muxain 1 ['aBpuin 300paxeni mno
cTtopoHax boropoauili 3HaMEHHsI Ha CKJICIIIHHS
BiBTapa. OcobimBo penpeseHTaTHBHI Qirypu
apxXaHrejiB BMIIIEHO Ha YKocax TpiymdanbHOi
apku.  Apxanrean — Mwuxain 1 TaBpuin
“cmiBciyXarh”  CBATHUTENISIM Yy  KOMIIO3MLIT
“Cnyx0a CB. OTHIB” [EHTPaJbHOI AarCHUIH.
(Jomamo, mo ¢irypu apxasreniB TpaauLiiiHO
MPEACTaBICHO TAaKOX Yy TAaKUX KOMIIO3MIIISAX
Xpamy, SIK “XpermeHas Xpwucra”,
“bnarosimenHs”, “BosneciHus”, “MoniHHS mpo
yamy”, “Criac Henpimanne Oko” Ta iH.)

Vi 3ragaHi KOMIO3MIII 3HAXOMATHCS Ha
KIIFOUOBHX MICISIX Y CHCTEMi PO3IHUCIB, OTXKE
MOXHa TOBOPHTH TIIpO  CBimoMe OaskaHHSA
po3craButh  meBHI  akueHTH.  ChpoOyemo
BU3HAYUTH OCHOBHI TeMH  OOTOCIOBCHKOTO
3ayMy CTiHOMHUCY.
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Omna 3 TPOBIZHUX TeM, Oe3MepeyHo,
MoB’si3aHAa 3 TPHUCBATOI  Xpamy  CBSATY
[Ipeobpakennss (e  BimzHaumB 1me  €.IL
Kab6anernp) [3, 37]. Lle ines HEeTBapHOTO CBiTia,
MpeoOpakeHHs JIIOAChKOI ioTi Xpucra. Bona
CIPUMMAETbCA XPUCTUSHCHKOIO TPAAMLIEIO SIK
3aMopyka MaiOyTHHOTO MPeoOpaKeHHSI JFOIUHH,
il eqaannsa 3 ['ocnogom. L imest po3pobisinaca y
BUcHHI icuxa3My. OAHWH i3 3aCHOBHUKIB I[HOTO
MictuuHoro BYeHHs — CB. ['puropiit [lamama
300paxxeHnid Ha BIKOHHOMY YKOCi Yy BIBTapHiH
gactuHi unepkBu Cnaca. CrokeT XpamMoOBOTO
Mpa3HuKa OyB MBiYi NPEICTAaBIECHUHN Y CTIHOMHCY
HE BUMAJKOBO — TAKMM YHHOM OYyJI0 aKIIEHTOBAaHO
Ba)XXJIUBICTb MOMEHTY mnpeobOpaxkenns Cracuresns
B KOHTEKCTI BUYEHHs icuxasmy. HeBwumagkoBo
TAaKOXK Ha yKOCaxX apKOBOi Hillli MiBHIYHOI CTiHM
BHYTPIITHBOTO HapTeKcy Oyio 300paxkeHo Kocmy
Maromcekoro Ta loanna [lamackiHa — 1l CBSTI
CKJIaJiM KaHOHU cBATa [IpeoOpaskeHHS.

€HaHHA JIOAVHH 3 T'ocrmomom
BiOyBaeThCsl TakoX y TaiHCTBI €Bxapucrii. s
TeMa B aHCaMOJIi BUpakeHa y 0araTbOX CIOXKeTax.
Bognowac BusBieno temy borosrinenns. [lo mei
JOJAa€ThCSl MOTHB  CIABOCIIOBIIEHHS - HOIO
chiBaroTs €Bxapuctuyusiii XKeptsi Hebecni Crm.
Tak, xomno3uuii “CoOopiB apxaHremiB” 'y
CUMBOJIIYHOMY BHIVIAAI IPEACTABISIIOTH TEMHU
BoroBrineHHs # NOKIOHIHHA €BXapUCTHYHIN
XKeptei. JlonarkoBuii MOTHB TeMu BOroBTijieHHS —
nosiuga Pama Hebecunx  Cwmr:  4uMcenbHI
300paxennsx HebecHux Cuil, 1o C1aBOCIOBIISATh
l'ocnio1oBi, yMilieHO Ha CKJIETiHHI BHYTPIITHEOTO
HapTeKCy.

3 METOI0 aKIIEHTYBATH EBXapUCTHYHY TEMY,
Xpuctoc y aeicycHiii kommo3uiii i3 mopTperom
[lerpa Morunu npencrasienuit y tuni Benukoro
Apxiepes — HOBO3ABITHOIO CBSIICHUKA, IO
MPUHOCUTH CaMOro cede B )KEPTBY.

CMUCIIOBHM TICHTPOM €BXapHCTUYHOI TEMH
€ PO3IUCH LEHTPaJbHOI BIBTAPHOI ancuau, e
npe3eHroBaHo  Cnyx0y Cesatux ortmiB. B
YPOUUCTOMY apXiepelchbKoMy OOTroCIyXiHHI 3
pumigamu TyT OepyTh yyacTb apxanrenu Muxain i
laBpuin, KoOTpi 300pakeHi y JUSKOHCHKOMY
BOpaHHi 002614 mpecTony. Takum unnoM HeGecHi
Cumn  cmiBcnmyxath ~ XpuUCTy B TaiHCTBI
€Bxapucrii.

3o00paxkennst Ciaca EManyina Ha ckiieniHHi
xpamy, 1 B kommoswuii “boropoawms 3nameHHs”
BUpaxxa€e TeMmy boroBTineHHs ¥  JOBiYHOIO
icHyBaHHs Xpucra. Llg Tema y mnoegHaHHi 3
€BXapUCTHYHOIO BHpaXkeHa y kommosullii “Crac-
Jutrs Henpimanne Oko” Ha WiBIACHHIW CTiHi
BHYTPILITHHOTO HAPTEKCY.

Bupasnuii akient Ha Temax bororineHns i
€BXapHCTii B CUCTEM] PO3MHCIB XpaMy arelioe 10
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TMiCIITIKOHOOOPHUIIBKOI ITOJIEMIKH y BizaHTii i mae
3MOTY pPO3TJSAaTH MOHYMEHTAJILHUN aHcamOIb
nepkBu Crac Ha bepecToBi SK peMiHICIICHITIIO

MUCTEITBA Make10HCEKOTO Binpomxenns.
Biarak nemo 3po3yMuTIIIUMHU CTalOTh Opi€HTAIIis
BHKOHABIIIB CTiHOTIICY Ha TpaauminHi

ikoHorpaiuHi cxemMH W NPOrpaMHUI apxaizm
nporo ancamOI0. B KOHTEKCTI TOroyacHoro
YKpaiHCHKOT'O MUCTELTBA, SIKOTO BXKE TOPKHYJIHCS
BIUIUBM MHUCTENTBa J00M BimpomkeHHs i
paHHBOTO 0apoKo, posnucu nepksu Craca Oyiu
BUHATKOBUM siBuinieM [1, 13-15]. Tum He meHie,
Hallp  TpamumidHUX I Bi3aHTIHCHKOTO
MUCTELTBA CIOKETIB 1 00pa3iB JaB 3MOTY BUSBUTU
B MOHYMEHTAJIBHOMY aHCaMOJli OCHOBHI acHeKTH
eKseccioorii - i1ero BoxxecTBennoro
BcTaHOBJIeHHS LlepkBHU 1 11 BCEICHCHKOI €IHOCTI.
B konrekcti mismeHOCTi Ilerpa Mormmm 3
pedopmyBaHHs YKpaiHCBKOL IPaBOCJIABHOI
IEPKBH 1Ii ijei HaOyJIu OCOOJIMBOI aKTYaJbHOCTI.
Jns iXHBOTO BTUICHHS B MOHYMEHTAIEHOMY
MaJISIPCTBI  HAMOLIBII BiJNOBIIHOK BHUSIBUIACS
camMe g apxaiuHa ¢opma — y BimOyJoBaHOMY
MUTPOMIOIUTOM  Xpami  OynH  3acTOCOBaHi
OPUHIMIIK ~ Bi3aHTIMCHKOI CHCTEMH PO3IHUCIB
MiCAIKOHOOOPHHUIIBKOI 100m. OnHaK, Ha MEBHUI
TIepio I JaBHS TPaIMIlis Ha0ysna aKTyaJbHOCTI.
3i cMepTIO CBATHTENS 3MIHIOETHCS W CHTYyallii B
OyxoBHOMY XHTTi Ykpainu. | 3 cepenunn XVII
CT. PO3BUTOK MOHYMEHTaJIBHOTO MAIIIPCTBA HA
HalllMX TepeHax BiAOYBa€TbCS BKE IHIIUM
HIJTSIXOM.

HayxoBa HOBHU3HA JOCITIKEHHS
XapaKTepU3YEThCSI TUM, IO BIEpIIE HAa OCHOBI
KPUTHYHOTO aHaJi3y JITepaTypu 1 pkepen 0ysio
03HAYEHO HEeOOX1IHICTh 3MIACHEHHSA
JIOCTEMEHHOTO CEMaHTHYHOT'O aHaizy
MOHYMEHTAJIbHOTO uBoNHCy IepkBu Craca Ha
BepectoBi 1643-1644 pp. Ha mijacTaBi
pPETENbHOr0 BHUBUEHHS OCOOJIMBOCTEH CHCTEMH
pPO3MKCIB XpaMy BHSBIEHO MPOBIIHI XYJOXKHBO-
0o0pa3oTBOpUi TeMH W 3alpONOHOBAaHO BapiaHT
iHTeprpeTanii  IKOHOJNOTiIi  MOHYMEHTAILHOTO
ancam0Ouro 1o6u [lerpa Morumnm.

BucHoBkH. Y Tmpolieci aHamizy cuCTEMH
posmuciB uepkBu Cmaca Ha bepectosi Oyio
BiJ[3HAYEHO 11 IUIBHICTL 1 3YMOBJIEHICTH YCiX
elleMeHiB. XapakTep 300pakeHb JlaB 3MOTY
BUIUIMTH KIIIOYOBI 30HH, sSIKI HECYyTh HaiOinble
3MiCTOBEe W  JIOTMAaTHYHE  HaBaHTAKEHHS.
BusiBiieHo npoBiiHI 0OTOCIOBCHKI TEMHU B CUCTEMI
posnuciB — boroBrinenHs 1 €BXapHCTHUHOI
JKepTBH ¥ 03HAYEHO HHM3KY CIOXKETIB, III0 IIi TEMH
MIPE3EHTYIOTh. 3ayBaxkeHo, 1o Tema
BoroBrinenHss 'y  BI3aHTICHKOMY  MHCTEITBI
HaOyna 0c00IHMBOTO 3HAYEHHS y
MiCIAIKOHOOOPHUIIBKY A00y. MoOHyMeHTaIbHUN
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ancamOip 1iepkBu Crmaca Ha bepecroBi 1643—
1644 pp. Oyno mpeacTaBieHO SK peMiHICLEHIIiO
MuctenTBa  MakeqoHceKkoro  BiapomkeHHS.
[lincymoByroun, 3a3HAYMMO, IO MPOTPaMHUI
apxai3M cucTeMHu po3muciB i crienudivyHmii Habip
CIOXKeTiB OyB TOB’SI3aHUM 3  aKTyaJIbHHMU
3aBJAaHHSAMH JyXOBHOTO JKUTTA J0o0m Ilerpa
Morwn.
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TOPSTHCHKA POTOH/IA B KOHTEKCTI TPA AL
MOHYMEHTAJILHOI'O KUBOIUCY XIII-XIV CTOJITh

Metor0 poOOTH € MOCTIIKEHHS TPAAWIid MOHYMEHTAIBHOTO >KMBOMUCY [ OpSHCBKOI pPOTOHAM MOOIU3Y
VYikropona B KOHTEKCTi po3BuTKY muctenTBa XII[-XIV cr. MerogoJiorisi po60TH NoNArae B 3aJlydeHHI aHATITHIHOTO
IX0/My 3aUIs BHCBITJICHHS OCOOJIMBOCTEH MOHYMEHTAIBHUX po3nuciB ['opsHCHKOI poToHan. BaxnuBuMm enemMeHTOM
JIOCHIIPKEHb CTaIH CIIOCTEPE)KEHHS, OINC, IO JO3BOJMIO JOCTIJUTH Ta OKPECIHTH EBOJIOLII0 PO3BUTKY TPAIHIIHN
MOHYMCHTAJILHOTO JKUBOIIACY B KOHTEKCTi 3araidbHUX MuUcTenpkux TeHAeHHidn XII-XIV cr. HoBu3Ha mocmimkeHHS
noJisrae B CHUCTEMAaTH3alil Ta y3aralbHEHHI OCHIPKEHb 3 MOHYMEHTaJIBHOrO MaispcTBa ['OpsHCHKOI POTOHIH, sKa
Hanexxuth 10 BuaatHux mam’satok XI-XIV cronite. BucHoBkH. JIMBOBIKHI (peckM 1 ChOTOAHI Bpa)karoTh
BiJIBilyBa4iB BUCOKOIO MaiCTEpHICTIO BUKOHAHHS 1 BOJHOYAC IPOCTOTOIO Ta JKUTTEBICTIO MEPCOHAXIB. ["apMOHIHHMIA
KOJIOPUT HACTIHHUX PO3MHKCIB, IPallio3Hi CIOKETH Ta BATOHYEHI CHIIyeTH 00pa3iB HallOBHEHI INTHOOKOIO JTYXOBHICTIO i 1
HaBIIOIOTh NIPUEMHE BIIYYTTs pekpacHoro. ChOro/iHI HayKOBII JOTPUMYIOTECS IyMKH, o Gpecku y ['opsiHax, Ti o €
Ha TIOBEPXHi, PEPE3CHTYIOTh €MOXY paHHbOro PeHecancy i BukoHaHi y XIV CTOMITTI HeMepeBEPIICHUMH ITaJIIHCHKAMHE
Malictpamu mKkonw J[)KOTTO, omHaK BOHM Oy/nM TOXI HAHECCHI IOBEPX M€ 3HAYHO paHille HaMalbOBAHUX TYT
300pakeHb. ['omoBHUMHE croxeTamu €: «brnaroBimeHHs», «Brewa B €rumer», «Crtpacti», «apu BomxiB», «Pi3mBo
Xpucrose» /| «Bockpecinusny. LlinkoM iMOBipHO, 110 HOBI ()pecku OyJid BUKOHAHI HA 3aMOBJICHHS POAMHH 1TATIHCHKUX
rpagis JlpyreriB, KoTpi Oy BoiomapsMu Hamwux kpaiB 3 1318 poky i BojomaproBaid TYT CIIAAKOBO Ha TpoTs3i 360
pokiB. JlOCHiTHUKK PO3Ii3HAIN TEXHOJIOTIIO iX BUKOHAHHS — 1€ CKJIaJHA METO/MKA, 1[0 HUHI BXKE HE 3aCTOCOBYETHCS:
MOKpa «CBiXKa» IOBEPXHS IPH PO3MHCY BCMOKTyBasla B cebe 10-cantmmerpoBuii map ¢apbu. Ha crinax xpamy
300paxeHi cuenu 3 HoBoro 3aBity, siki HIyTh JBOMa CMYramH, He PYHHYIOUM NPU LOMY BPaKEHHS LLIICHOCTI
iHTEp €py.

Kuirouosi ciioBa: ['opsiHChKa pOTOH/Ia, MOHYMEHTAJIBHI PO3IHCH, apXITEKTypa, KOJIOPHUT, (YPECKH.

Skakandi Yuli, Professor, Design Department, State University of Infrastructure and Technologies, People's
Artist of Ukraine

Goryan Rotunda in the Context of Traditions of Monumental Painting of the 13th and 14th Centuries

The purpose of the work is to study the traditions of monumental painting of the Goryan Rotunda near
Uzhgorod in the context of the development of art of the XI1I1-XIV centuries. The research methodology lies in the
application of the analytical approach in order to highlight the peculiarities of the monumental paintings of the Goryan
Rotunda. An important element of the research was observation and description, which made it possible to investigate
and outline the evolution of the development of the traditions of monumental painting in the context of the general
artistic trends of the 13th and 14th centuries. The novelty of the research lies in the systematisation and generalisation
of research on the monumental painting of the Goryan Rotunda, which belongs to the outstanding monuments of the
XI1-X1V centuries. Conclusions. Amazing frescoes even today impress visitors with the high skill of execution and at
the same time the simplicity and vitality of the characters. The harmonious colour of wall paintings, graceful plots and
elegant silhouettes of images are filled with deep spirituality and evoke a pleasant feeling of beauty. Today, scientists
are of the opinion that the frescoes in Goryany, those on the surface, represent the era of the early Renaissance and were
made in the 14th century by the unsurpassed Italian masters of the Giotto school, but they were then applied on top of
images painted here much earlier. The main plots are "Annunciation”, "Flight into Egypt", "Passion", "Gifts of the
Magi", "Christmas", / "Resurrection”. It is likely that the new frescoes were commissioned by the family of the Italian
Counts of Drugeti, who have been the owners of our lands since 1318 and ruled here hereditary for 360 years. The
researchers recognised the technology of their execution — this is a complex technique that is no longer used today: a
wet, "fresh" surface absorbed a 10-centimeter layer of paint during painting. Scenes from the New Testament are
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depicted on the walls of the temple, which run in two lanes, without destroying the impression of the integrity of the

interior.

Keywords: Goryan rotunda, monumental paintings, architecture, colour, frescoes.

AxtyanpHicTh Temu fociimkeHas. Y XIII-
XIV ct. y kpainax €Bpomnu BigOyBaBcsi MpoleC
CTaHOBJICHHS HAalliOHATBHUX KYJIBTYP.

Brnusu 3axony Hacammepen MO3HAYMIIHCA
HAa MHCTEUTBI 3axXiTHUX YKPaiHCBKUX 3eMeJb.
®pecku ['opsiacpkoi poroHau Oing Ykropoma —
Ha#cTapima maMm’ siITKa MOHYMEHTAIFHOTO
KUBOIIACY TICISIMOHTOJILCBKOTO — TIepiomy Ha
ykpaincpkux 3emisax (XII-XIV ct.). OueBuano,
BOHM BUKOHAaHI MIBHIYHO-ITANIACPKAMH YU
ITiBJICHHOTIPOIBCHKUMH 1 MICIIEBUMH MaNCTpaMH.
VY ropsHCbKHX (ppeckax Ba)XKKO BUSBUTH TPAAMLIil
KuiBcbkoi Pyci, BOHM cBimYaTh MNP0 HOBY
€CTETUKY, IPUBHECEHY Ha YKpaiHy 3 3axoay, Opo
CMaKH, BUXOBaHI B iHITUX yMOBaX.

Awnainis JIOCIILIKEHD 1 myOJTiKaIii.
Hocaimxenaro ['opsHCHKOI POTOHIN SIK TIaM’ATKH
MHUCTELTBA Ta AapXiTeKTypH IPHUCBATHIN CBOI
mpami L. I'panwak  [1], B. XXumkosuu [2],
B. Menwsnuk [3], B. Moibxkec [4; 5], I1. ITensax [6—
8], L. [Ipoxnenko [9], B. Pycnak [8], K. LllepOeit
[9], B. Ciuuncekuii [10], I1. Cosa [11], O. Uyiiko
[13] Ta iH.

MeTtoro pobOTH € MOCTiIKEHHS TpaJHIlii
MOHYMEHTAJIBHOI'O JKUBOIIUCY I'opsitHCBKOL
poToHAM TOOAM3Y VYKropojga B  KOHTEKCTI
po3Butky Mucreursa XII-XIV ct.

Buknan ocHoBHoro matepiany. I'opsiHCbKa
poroHaa abo nepkBa CBsiToi AHHHM € OJHIEIO 3
HaWJaBHIMIMX  MaM’ATOK  apxXIiTeKTypd  Ta
MOHYMEHTaJIbHOI'O MUCTELTBA, B sKiil 30eperiucs
VHIKaNbHI ¢pecku m0o0u peHecancy. Kpyrimii
xpaMm («rotunda» 3 iram. — kpyria OynoBa)
PO3TaIIOBaHUN Ha OKOJHII JPEBHBOI'O MiCTa Haj
VxeM, Ha OCTaHHBOMY maropOi YKpaiHCBKHX
Kapmat, 3Bimkum Oepe cBili TowaTok OOmIMpHA
CepennponyHaiicbka HHU30BHHA. VHikansHa
LEPKBa € OAHIEI0 3 HAWLIHHIIIMX 1 HaHCTapilIMX
nam’sTOK XpaMoOBOi apXiTeKTypu B YKpaiHi
OnoBuTa TaEMHUIPIMH, OCIiBaHa B JIETEHJAX,
cboroHi ['opsiHCbKa pOTOHAA BHKIIMKA€E YHMAIIO
3aMuTaHb  IM0J0 11 TOXO/PKEHHSA 1 dacy
3acHyBaHHs. | X04 HHHI YacTHHA JOCHIIHUKIB B
yrony sk yropisMm Tak 1 KueBy narye xpam
kianem X — mod. XI cT., 10 HUX Mmip TOCTEMEHHO
HEBIJIOMO, KOJIM, XTO 1 3 SIKOK0 METOI0 30yayBaB
IO YHIKaJbHY CBSTHHIO. 3 LBOTO MPHUBOLY iCHYE
KilbKa Bepcid, KOXXKHa 3 SKHX HAyKOBO
oO0rpyHTOBaHa. AJle BOJHOYAC KOXXKHY 3 HHX
MOJKHA TIOCTaBUTH TiJ cyMHiB. Ha Hamry mymky,
s OyJnoBa BHHCYEThCs B TOW wac (kiHemp IX —
nmoyatok X cT.) Komu KoHcranTan (mi3Himze
Kupuno) i Medomiii B cxmami Bi3aHTIHCHKOTO

IOCOJBCTBA, @ 3TOAOM 1 iX Y4YHI, Ha 3eMIIIX
migBnaaHux Benukiii Mopagii BrpoBaKyBain B
LEepKBax CJOB’SIHCBKY MOBY 1 MHCBMO Ta
OyayBaiym Ha IMX TepeHaX POTOHIOBI KyJIbTOBI
Oyxirm Bix MopaBu no Yxkropoaa i [lepemurnuis
3a XapakTepoOM 1 apXiTEeKTypolo MPHUBHECCHOKO 3
Bizanrii. Bik poToHaM TOCTaTHRO TOYHO MOKHA O
BCTAHOBHTH TIO  PaJiOBYTJIEIIEBOMY  aHATI3y
MEPBUHHMUX OYAiBEIHHUX MaTepiaiiB OpraHiqHOrO
XapakTepy, SIKIIO0 Taki MoxHa 0 3HaiiTn. OHaK 110
[bOTO Yacy HaBITh TaKOi CIIpoOH He 3pOoOIIeHO.

Crioyatky mam'ssTHHUK IPEJCTaBIsB COOOIO
KpYyriy B IUIaHI POTOHAY JiaMeTpoM 9 MeTpiB.
Marepianrom s OyAiBHUITBA  CHOPYOH
ciyryBaia merna posmipom 35x17, 5x4,5cwm,
nojiOHa Til, Ky BUKOPHUCTOBYBAJIM Bi3aHTIHCHKI
OymiBam4i. Kiagka CKpilomroBanmcs BaIHSHO-
MIOAaHAM PO3YMHOM 3 PiAKICHIMH BKpaTUICHHSIMHI
HeM'ssHKA. 30BHI POTOHJA NPEACTaBIsIa COOOI0
MPOCTy  NWIHAPWYHY  OydOBY, MPAKTHIHO
MOBHICTIO TT030aBleHe AEKOPY. Y BHYTPIITHBOMY
00’emi Oynu BUAICHI 6 KOHX, BJIAIITOBAaHUX B
TOBIII CTiHU Oyn0BM y BUTIIAA Himl. Konxu Oymnu
MIEPEKPUTI HAMiBKYMOIaMH. [3 30BHIIIHEOTO OOKY
4lleHyBaHHS O00’€My pOTOHIM Ha KOHXH HeE
BUJUICHE. Y KUIBKOX MICHSX TOBILYy CTiHU
POTOHAM TMpopi3aiM By3bKi BiKHAa. Y BEpXHIiH
YaCTUHI OCHOBHOTO 00’€My DOTOHIM 3BEIEHHH
HIECTUTPAaHHUM OapabaH, MEPEKPUTUH KYIIOJIOM Y
BUTJISII HAIIBKYJII.

KyTn crukiB rpaneit 6apabaHa 3akpyrieHi.
Bepxus wactmHa OapabaHy i3 30BHIIIHBOT
CTOPOHH J€KOpOBaHa MOpeOprKoM (3yOuacTuii
3ur3aronoaioHuil Gppus, cknaneHwii i3 uernm). I3
6 rpaneii 6bapabana B 5-TH TIPOOHTI BY3bKi BiKHA 3
TPUKYTHUMH  (JBOCXWJIMMH)  3aBEPIIEHHSIMH.
Binuae 6apaban ['oHTOBHUI HIeCTUTpaHHUIA HAMET.
IaTep'ep poTOHIM NpHUKpaIIany GPecKu.

IToTy’kHI  CTIHM POTOHOW  JOCSATAIOTh
TOBIIMHU 2,5 MeTpH, 1 By3bKi BIKHA HaraiyroTh
OiifHuIi, a cama cropyda 3BeJeHAa B OTOYEHHI
VKPITIJICHB - BCE II€ Ja€ MiACTaBy MPUITyCKATH, 110
crioyatky Oy/ioBa MoOIrJia BUKOHYBaru OOOpOHHI
¢ynkuii. Poronny Ttak camo iHOAI Ha3WBaIOTh
3aMKOBOI0 LEPKBOIO / KaIUIMLEI, OCKUIBKU
KOJIUCh BOHA MOTJIa BXOJUTH J0 KOMIUIEKCY
OyniBens ['OpsSHCBKOTO 3aMKYy.

Kpyrna ¢opma nepksu, B sKiii 3HaXOAATHCS
(dpecky,  COpUUMHWIA  PYyHHAIl0  3BHYHOL
KaHOHIYHOT CHUCTEeMH KOMIIO3HWIlli  pPO3MUCIB,
XapakTepHUX Ui XPECTOBO-KYMOJIBHOTO Xpamy.
CroxeTH, 0 OMOBIAAIOTH MPO KUTTSA XpHCTA, B
l'opssHax HE BKOMIIOHOBaHI B KieWMa, SKi
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3BUYAHO PO3IUIAIOTH Y CTapOAaBHIX PO3MHUCAX
300pakeHHsI. BOHM He pO34iICHOBaHI Ha OKpeMi
CIIEHH, a TMOjaHi $SK OJHE OIOBIJAHHS, [0
MOCHITIOBHO PO3BUBAETHCS. Y PO3AUICHUX O BCil
OKPYKHOCTI Ha J[Ba MO3EMHHX pericTpu (ppeckax
ocobnmBO 0Oarato yBarm NPHIUICHO eImi30JaM
CTpaXgaHb XpHCTa, $KI  aKIEHTYIOTBCS Y
LEHTPAaIbHIN KOHCI PO3IT SITTSM.

BinbHOIO KOHTYpPHOIO ITiHIEID MancTep
HAaTXHEHHO MAJIOE€ KOXKHHUH CIOKeT, 00’ €qHy0un
WOTr0 €IUHUM KOMIIO3HUIIHHUM 1 PUTMIYHUM
HavasoM 3 HacTymHuMH. [locTaTi BiH cmino cra-
BATh y OyAb-KHX TIOBOpPOTax 1 pakKypcax.
[epconaxi To HAYTH OAMH 332 OAHUM, TIEpeaAl0Oun
MOBLTBHAN TEMIT PO3IMOBIfi, TO YTBOPIOIOTH TiCHI
TPYIH B HANIPYKEHUX 1 JpaMaTHIHUX eITi30/ax.

Obpasu mogeit 'y  ¢peckax [opsu
B1JI3HAYAIOTHCS OJIlyXOTBOPEHICTIO: BOHH
HApOIMINCH 3aBISIKH TOTUYHOMY MHUCTEITBY, SIKE
BHECIIO B OKMBONKC 1 CKYJIBOTYPY JKUTTEBI
CIIOCTEPEIKEHHSI, KUBI XapakTepu i Oe3nocepeani
MOYyTTA. YMHPOTBOPEHICTh 1 CIIOKiH JTaBHIX
JMUKIB 3MIHWIACH CTPaXIaHHAMH 1 paIicTIo,
BecenomaMu i ropeM. ToMy Bke B TOPSHCBKUX
¢peckax TOYMHAE TaK NATETUYHO 3BYYATH
CTpacHMH MHWKI, a BCi CIOXKETH, IIOB’sI3aHi 3
o0Opa3zoMm Ooromarepi, MPOCIKAKTHCS JIIPUKOIO.
Boromarip 3 «bmaroBimeHHs» 30BCiM  HE
KaHOHIYHA. Mapis, 3 Jieb PO3KOCHMH, HaBITh 3

Jelb TIOMITHO MyCTOTJAMBUMH OYHMMA, CUAMTH 3
HEIOKPUTOI0 TOJIOBOK, MOJHUTOBHO CKJIAaBIIN
pyKH. i IOBri NHIIHI KOCH, MEPEBHUTI CTPIUKOIO,
CHaJaroTh Ha IUIeYi. IX He MOKpHUBAE TpaAULIiHHUN
JUIS TIpaBociaBHOI pemirii mMadopir. YiTkuh i
JAKOHIYHWK  pPUCYHOK  OONHMYYS  TIepelae
TPEMEeTHICTh yCT, OCASHUX Jiedb TOMITHOIO
MOCMIIIKOIO, TIOXWJIEHA TOJIOBA [iBU BUpPaXae
BHYTpIIIHIN mopuB i1 pyx. B o0pa3i Goromarepi
nepefaHa CKjagHa TaMa IMOYYyTTiB, BHYTPILIHE
KHUTTS JTIOJMHH, 3aHYPEHICTh Yy TaiHCTBO YEKaHHS —
PHICH CBOEPIAHOTO IMICHUXOJOTi3MY, AKi 30BCIM He-
CIIOTiBaHI1 JUTST CEPEeIHBOBIYHOTO
CXIIHOCIIOB’SIHCBKOTO, B TOMY  4YHCIi W
YKpPaiHCBKOT0, )KUBOITUCY.

B Vkpaini, 30kpema B l'opsiHax, Brepiie
3YCTPIYaEMOCS 3 CHOJKETOM «Jlapu BOJIXBIB» Y Tiid
TPaKTOBI, sKa 3roJIOM TBEPAO yBiiiie B
ykpaiHcpke ~ mmcrenTBo. Jlo  Mapii, sxa
HCBUMYILICHO CI/IILI/ITI) 3 JUTUHOIO Ha pYyKax,
MITHOCATh Japu. XJIOMYUK 3 YHUCTO JAUTIYOIO
0e3moCepeTHICTIO OJHOI PYYKOIO YXOMHBCS 3a
PYKy MaTepi, a APYTy MPOCTATHYB A0 AapiB. Xo4
omsar W 300paxkeHuil 0€3 CBITIOTIHBOBOI JIIIKH,
PUCYHOK TpaBAMBO IMOB’SI3aHMM 3 I03aMH, 3
moBoporaMu 1 xkecramu (iryp. 3aranbHuit
KOJIOPHUT (PpECOK, 3aBAsSKHM TOHKIH IrapMOHIii OLIHX,
BOXPHCTO-POKEBUX, 30JI0TUCTUX, CIPO-3ETICHUX Ta
cipo-cunix ToHiB, HanPOYy/ rapHAN.

Puc. 1. I'opanceka pomonoa (yepkea Ceamoi Aunu)

Opeckn B 0abuHI ['OpstHCBKOT POTOHMH,
BHUKOHaHi mi3Hime, B kiHi XIV-XV cr., y Hi>KHHX
ONSKIMX TOHAX POKEBO-KOPUYHEBOI TaMH, MalOTh
psin ocoOnuBocTel, siki ONM3BKI 70 YeChbKOro
HiMenbkoro MucreurBa. lLle momitHo # B
XapaKTePUCTUIl OKPEMHUX MEpCcOoHaxiB, i B ix
KOCTIOMaX. Brvs MUCTEITBA TOTHKH
TIPOCTEKYETHCS 1 B THITAKEBi, 1 B XapaKTECPHHUX
nponopuisix ¢iryp, i B eKCIpecuBHOCTI KOKHOTO
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muKy. TyT MU Briepiie 3yCTpidaeMocsi 3 HOBOIO
penakuiero  xommo3uuii  «[lokpoBu»  (THIY
MaJIOHHM-3aCTYNHUI), SIKA  3rOJIOM  CTaHe
HAWMOMYJISIPHILIIM  CEOKETOM B YKpaiHCHKOMY
ikoHonHcoBi. JlBa aHrenu miaTpuMyroTs Madopii
Mapii, sika cToiTh 31 CKIaJeHUMH Ha TPYISIX
pykamu. HaTtoBn, 110  3HaXOAWMTBCS i
pO3IpPOCTEPTHM Haa HUM MadopieM, CIIOBHEHHIH
eKCTaTU4YHOro OnaroroBiHHSA. Bapro yBaru, mio,
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KpiM 3acMy4YeHHX aHremiB, TYyT MH 0aduMo
300pakeHHA TNPOCTHUX CMEPTHUX JIOHEH B
CydacHMX KOCTIOMAax i TOJIOBHUX yOopax. Boum
BCci OyJCHHO KOHKpeTHi. Jlekoro 3 HaroBIy
aHreNIM MPOTaHSIOTh 3-MiJ] TIOKPOBY Ooromarepi.
JKBaBi 1mo3m, KECTH PyK 1 BHUpa3H X04 i rpydo
HaMaJbOBaHUX 00JMY J00pe TepenaroTh eMOIIii
KO)KHOTO TepcoHaka. PucyHok y Qpeckax
BTpAaTHB y3arajibHEeHICTb (OpMHU, JiHIS CYMIIIHHO

00pHCOBYE JeTai, 3yNMUHSIOYUCH OJTHAKOBO K Ha
TOJIOBHOMY, Tak 1 Ha JpiOHUISX. Y «Po3m’aTTi»
0COONIMBO Bpa)kae 3HEMPUTOMHINA Mapis, 3
OMEpTBIIO o0BHCIMMHU pykamu. llepcoHaxi
«Posm’strs» 1 «llokpoBu»  Bi3HAYAIOTHCS
BHYTPIIITHBOIO, Maibke (haHaTHIHOTO

30CEPEHKEHICTIO, B HHAX BIJICYTHIH M’ AKHIA
MpU3M, KM TaKk MiOKyNae B PaHHIX PO3MHcax
T'opsitHCBKOT poTOHAM.

Puc. 2. I'opancoka pomonoa

[Ile Ha moyatky XX CTONITTSI MiHICTEPCTBO
OCBITH 1 KyNbTypH YTOPIIMHU BUIIUTAIO KOUITH
Ha PEMOHT LIEPKBH i pecTaBpauito gpecok. Ilicns
MPOBeIeHHsI pOOIT BUYEHI JICTAIA 3MOTY IMTOOAYUTH
MaTepial, 3 SKOro 3BEJEHO CTIHH POTOH/IH.
CxoxicTe OyfOBH i3 3aMKOBUMH POMAaHCHKMMH
MypaMH TIpHBENa iX J0 BHCHOBKY, IO CBSTHHS
BiiHOCHThCA 70 X—XI cT. 3 TOro vacy i JOHHHI
MiXK HAyKOBISIMH DI3HHX KpaiH TpHUBaIOTh
IUCKYCil HAaBKOJO IOXOMKEHHS TOPSHCBHKOI
uepkBH, i BiKy Ta mnpu3HaueHHs. [lepmmmu
JIOCHiHUKaMK OyJid  yropui(ogaTd BCTaBKY).
Opnak y 1918 poui kpail yBIHIIOB 1O CKIamy
UYexocnoBaupkoi pecnyOslikd, B SAKiH 3aBASKH
JIEp)KaBHIA MATPUMIN (QYHKIIOHYBajga MOTYXKHA
icTopuYHa I11Koja. Biaromi J0CiIKEHHs pOTOHIN
HaOuparoTh me Oimbmux o0eptiB. Y 1921 pomi
BUXOJIUTh myOJTiKaris JIOCTIITHHAKA
HoBakiBCcbKOro, SIKHH ITOMITHB BI3aHTIHCHKHI
BIUIMB Ha apXiTEeKTypHHH CTWIb Xpamy. IIpo
ydacTb y CTBOpeHHI [OpsSHCBKOI pOTOHAM
Bi3aHTIMCHKMX MAaKMCTPIB TOBOPUTH T€, L0 BOHA
nmoOyoBaHa HE 3 TPAIUIIMHOTO Y Ti 4Yacw JyIs
KyJIbTOBUX CIOpYyHd JepeBa, a 3 ueriad. Ha
OymiBeJbHUH MaTepial 1 KIQAKy JpPEBHBOTO
XpamMy 3BEpHYB yBary BUIOMHHA JIOCIIJIHUK

nepkoBHOi  apxiTektypu B.CiunmHcbkmii. Bin
BBaXXaB, 110 POTOHJA BIAHOCUTHCS 10 X CT. 1 OyJa
CIIOPY/UKEHa  CIIOB’SSHCBKMMH ~ 30[YMMH  TIiJT
BIUIMBOM BI3aHTIHCHKOi apXITEKTypHOI IIKOJIH
[10]. Inmuit icropuk ®. 3arieran JOBOAUTSH, IO
xpam 30yayBaB HOAUIBCHKHE KH3b Denip
Kopsarosna y XIV cromirti. Ictopuk 1. Kpan
MOB’sI3ye 1EpKBY cBAToi AHHM 3 Bemnmkoro
Mopasi€to i BIIHOCUTH JI0 apXiTEKTYPHHX CIIOPY]T
IXcr. J[lochmimHUK  €BpONEHCHKOI  KYJIBTYpH
B. 3anozenpkuii mopiBHIOBaB i CTHIIb 3 KPYTIIUMHU
nepkBaMu Ha bankanax, jie € 4MMaao pOMaHChKUX
poroux XI-XII cr. Bimomwuii 3akapnaTchbKuit
ictopuk [1.CoBa BUCIIOBIIIOE JYMKY, 10 TAEMHUTY
poronay mnoOyayeamu y XIIcT. 4eHii opaeHy
Cesroro IlaBma [11]. VYkpaiHcbkuii BuUeHMI
I'JlorBin, sKkuii BigHOCHUTH Yac TOOYIOBH
porouau go XIII cT., BiA3HAUMB y CBOiM mpar,
mo MaOyTh y 1i OymiBHMITBI Opanu yd4acTb
apxitekropH 3 ['annumHu, X04 BiOMO, IO 3 TOTO
6oky Kapnar cxoxux OynoB Hema. Hespaxaroun
Ha Te, 110 B YKpaiHi BUSBIECHO Mg 22 XpaMu-
porouau (apyroi mon. X — nepmioi noi. XIV crt.),
4 3 sKux 30€pekKeHi 10 CHhOTOJIHI, 3a CBOIMH
apxiTeKTypHHMH TIapaMeTpaMH XpaM  CBSTOT
AHHH He Mae aHaJOTiB y Hamlid JepiKas.i.
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Craxkangi 10. 10.

l'opsiHCHKA pOTOHIA B TUIAHI MIECTUKYTHA, alle el
MIECTUKYTHUK HACTIIBKHU 3TIAHKEHUH, 110 MaihKe
BCl JOCHiAHUKK 300paxany miaH (yHIaMEHTY
KpyrnuMm. Y ToBuly cTiH (2—2,5 M) Bpi3aHi mIiCTh
HaMBKPYTJIMX Hilll, CKJICTIHHS SKAX 3’ €THAHO MK
coboro. Ha w®ux  OymiBHMYI  TMOCTaBHIJIH
LIECTUKYTHUH  TaMOyp, TPOOMTHH  IIiCTbMa
TOTMYHMMH BikHaMH. Tinbku Hampukidmi 60-X pokiB

i

yropcbki  nmochinnukud  (B. T'epsec  Momnap)
3HAWOU  ONM3BKUX  «pomaudiBy [ opsHCHKOI
LEPKBH cepell ABOX POTOHJ B YIOPCBHKHX CeJlax
Kicombop i Kopuo. OpnnakoBi TreoMeTpudHi
(hopmu, OymiBenbHUI MaTepian - BCE IIe HaBEJO
Ha AyMKYy OO0’€mHaTH IIi TPU XpaMd B OIUH
apxiTeKTypHHH psiI 1 TOBOPUTH TpO JaTy
nobynosu — XI cromitrs [1, 177].

Puc. 3. Poznucu I'opancekoi pomonou

HaykoBa HoBHM3Ha poboTH monATae y
cUcTeMaTu3allii JOCHIHKeHb 3 MOHYMEHTAJILHOTO
MaysapcTBa ['OpsiHCBKOI POTOHIM, SIKa HAJIEKHUTh
1o sugaTHux nmam’atok XIII-XIV cromnits.

BucHoBku. [luBoBMXHI (hpecku 1 ChOroaHi
BpPa)kalOTh BiJIBilyBauiB BHCOKOK MaHCTEPHICTIO
BUKOHaHHS 1  BOJHOYacC  IPOCTOTOIO  Ta
JKUTTEBICTIO TEPCOHAXIB. ["apMOHIHHUN KOJOPUT
HACTIHHUX PO3MHCIB, Tpamio3Hi CIOKETH Ta
BUTOHYEH] CHITyeTH 00pa3iB HalloBHEHi TTTMOOKOIO
IYXOBHICTIO 1 1 HaBilOIOTb NPUEMHE BiTUYTTA
npekpacHoro. ChOTOIHI HAYKOBII JOTPUMYIOThCS
nymkH, 1o ¢pecku y lopsHax, TI 1m0 € Ha

MOBEPXHi, PENpPE3eHTYIOTh €MOXy PaHHBOTO
Penecancy 1 BukoHani y XIV  cromitti
HETIepeBEepIIEHNMU  ITaJiCBKUMH  MalcTpamu

mKkonn J[»KoTTo, olHAK BOHHM OYyJH TOZI HaHECEHi
MOBEPX 1€ 3HAYHO paHillle HaMaJbOBAaHUX TYT
300paxeHb. LliikoM IMOBIpHO, 1110 HOBI (pecku

OynM  BHKOHAaHI Ha  3aMOBJICHHS  POIMHHU
itamiicekux rpadiB  pyreriB, KoTpi Oymu
BOJIOJApsAMU Hamux KkpaiB 3 1318 poky i

122

BOJIOJIAPIOBAIM  TYT  CHAJAKOBO  MPOTITOM
360 pokiB. JlocmigHUKH PO3Mi3HAIN TEXHOJOTIIO
iX BUKOHAHHS - 1€ CKJIaJHA METOJMKA, [0 HUHI
BXXKE HE 3aCTOCOBYETBCS: MOKpa  «CBIXKa»
MOBEPXHS MPU PO3NHUCY BCMOKTyBasia B cebe 10-
cantuMeTpoBuil map ¢apbu. Ha crinax xpamy
300paxeni crean 3 Homoro 3aBity, siki HayTh
JIBOMAa CMYraMH, HE pYyHHYIOUH IIpH IbOMY
BpaKeHHS  wLimicHocTi  iHTep’epy. ['onmoBHi
croxern: «bnarosimenas», «Breua B €rumery,
«Crpacrti», «lapu BonxsiB», «Pi3nBo Xpucrose»
| «Bockpeciuusy». L{ikaBo, o0 B MEHTPI KX CIEH
3aBXKJM BHCTYIA€ XKiHKA — IACIMBA MAaTH / MaTH-
CTpaXXIAJIbHUIIA, MOJIO/Ia HapedeHa. [IpuBHeceHi 3
3axigHoi €Bponu OiMbII MIONMHI, T'yMaHICTUYHI
o0pa3y B MOAAJIBLIOMY BUSIBWIN MTOMITHUI BILIHB
Ha PO3BUTOK YKPAiHCHKOIO MHCTENTBA, CTaBIIN
OIHUM 3 PaHHIX JDKEpeJI HOBOTO PO3YMIHHS
MHCTEIBKUX 3aB/IaHb.
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MOHYMEHTAJII3M SIK CYTHICHA PUCA TBOPYOCTI B. 'TET'AMSHA

Mera po00OTH — IOCHIAUTH MOHYMEHTAN3M B XYHOXHIX pobortax B.I'eramsiHa sik XapakTepHy pUCY TBOPYOT
MaHepu MHTIL. MeTomoJoris podoTH TOEJHYE CYKYNHICTh TaKUX METONIB, SK aHAJITUYHUHA, CEMIOTHYHMHU,
MUCTENTBO3HABYNH, OiorpadiyHuii, M0 B MiJCYMKY JO3BOJIMIO NOCSATHYTH OO’ €KTHBHUX Pe3yJbTaTiB IOCIIIKESHHS.
HaykoBa HOBH3HAa poOOTH MOJSIrae B CHCTeMaTH3alil i y3arajJbHEHHI TBOPUOCTI XynoxkHuka B.['eramsHa, 30kpema
PO3KpPHTTI CYTHICHUX PHIC MOHYMCHTANI3MY 5K BH3HAYaJIbHOI PHCH MEPEeBaKHOI KIMBKOCTI #oro podit. BucHoBkH. IM’s
oJlecbKoro xXyaoxHuka B.I'eramsna, mo O0yB OCHOBOIOJIOKHHKOM TrpadigHoro ¢axynsreTy OnechbKOTo MeaarorivHoro
IHCTUTYTY, € MAJIOBIJOMHM IIMPOKOMY 3arajry JOCITIJHHUKIB YKPaiHCEKOTO 00pa3oTBOPYOro MHUCTEUTBA. 3’SCOBAHO, IO
MK TBOPYUX IOIIYKIiB i PO3KPUTTA XyHOKHHKa mpumanae Ha 60-ti — 70-1i poku, konu B. ['eramsiH mume ducieHHI
TBOPH, TMOEAHYIOUM €JIEMEHTH MOHYMEHTAIBbHOI MOBHM 1 TPaAMIiil 3 KONIPHOIO CHEPTi€l0 CY4acHOTO >KHBOIIHCY,
BIIMIIOBIIM 3 BiJ COLPEATICTUYHOrO (aKaJeMidyHOTO) JKMBONKCY Ta CTBOPIOIOYM HEpEaJiCTU4HI 00pasu.
MoOHYMEHTabHICTh HOTO pOOIT 3HAXOJMJIa BUSB Y TOMY, IO BiH OaraTo i IUTIAHO €KCIEPUMEHTYBaB i3 (OpMOI0, sKa
3apxkau Oyna nauHamivyHa. BinnosimHo, 3a Bciel ymoBHOCTI ¢iryp, B.'eramsiH nmocsraB peajbHOi CXO0XKOCTI,
MPaBIOMOMIOHOCTI Ta BHPA3HOCTI, CTBOPIOIOYM CEMaHTHYHY 0araTomapoBICTh Ta HAAUISIOYMA IX CHMBOJI3MOM 1
OaraTo3HauHICTIO. BiH mocTiifHO MpalfoBaB Ha/l yIOCKOHAIECHHSM TEXHIKH 1 CTBOPIOBAB CBiif BIACHUI XYI0KHIH CTHIIb
y MUCTEITBI, SKUH CKIIaJlaBcs 3 NOEIHAHHS rpadiuHOl, )KMBOIIMCHOT Ta MOHYMEHTAJIbHOT TexHikH. HalirmuOmmm piBHeM €
apXeTUITHa CHUMBOJIKA, sSKa JI0JIa€ MEXI KyJbTYpHHX PErioHIB Ta enox. B mpomy acrnekrti B.T'eramsiH mociiZioBHO yHUKae
MPAMOJIIHIAHOT AJIETrOPUYHOCTI: CHMBOJIIYHI TIATEKCTH MPUPOJHHAM YHHOM BUIUIMBAIOTH 3 CIOXKETIB KapTHH Ta
MigiOpaHuX MUTIEM BHpasHuX 3aco0iB. Came Ie poOHWTH HOro TBOPH 0OaraTOIIAaHOBMMHM: Ha KOHKpETHI 00pasu
HaKJIAJal0ThCS JIOJATKOBI ceHCH. Ilik TBOPUYOI aKTMBHOCTI PaJSHCHKOTO TEPiOAy MUTIS 30ira€ThCsl i3 TMOSBOIO Ta
PO3BHUTKOM TaKOTO MHCTEIBKOTO SIBHIA, SIK HOHKOH(GOPMIi3M, 10 sikoro B.I'eramsiH Xo4 i He HaiexaB, aje CTaB
3HAKOBOIO MOCTATTIO IS 0araTboX XyA0>KHHUKIB TOTO 4acy.

KarouoBi cioBa: Bemepiii ['eramsH, MOHyMeHTani3M, XyOOXHI pPOOOTH, OIECHKHIA TepioJ TBOPYOCTI,
HOHKOH(OPMIi3M, PUCYHOK, CHMBOJIH, CHMBOJIi3M, XyJJOXKHSI KOMIO3UIIHHICTB.

Zhadeiko Oleksii, Postgraduate Student, National Academy of Culture and Arts Management

Monumentalism as an Essential Feature of V. Hegamyan's Work

The purpose of the work is to investigate monumentalism in V. Hegamyan’s artistic works as a characteristic
feature of the artist's creative manner. The research methodology combines a set of such methods as analytical,
semiotic, art history, biographical, which in the end made it possible to achieve objective research results. The
scientific novelty of the work consists in the systematisation and generalisation of the artist V. Hegamyan’s work, in
particular, the disclosure of the essential features of monumentalism as a defining feature of the majority of his works.
Conclusions. The name of the Odesa artist V. Hegamyan, who was the founder of the graphic faculty of the Odesa
pedagogical institute, is little known to the general public of researchers of Ukrainian fine art. It has been found that the
peak of the artist's creative search and revelation falls in the 1960s and 1970s, when V. Hegamyan painted numerous
works, combining elements of monumental style and traditions with the colour energy of modern painting, moving
away from socialist realist (academic) painting and creating unrealistic images. The monumentality of his works was
manifested in the fact that he experimented a lot and fruitfully with the form, which was always dynamic. Accordingly,
with all the conventionality of the figures, V. Hegamyan achieved real similarity, verisimilitude and expressiveness,
creating a semantic multi-layeredness and endowing them with symbolism and ambiguity. He constantly worked on
improving the technique and created his own artistic style in art, which consisted of a combination of graphic, pictorial
and monumental techniques. The deepest level is archetypal symbolism, which transcends the boundaries of cultural
regions and eras. In this aspect, V. Hegamyan consistently avoids straight-line allegoricality: symbolic subtexts
naturally emerge from the subjects of the paintings and the means of expression chosen by the artist. This is what makes
his works multifaceted: additional meanings are superimposed on specific images. The peak of the artist's creative
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activity during the Soviet period coincides with the emergence and development of such an artistic phenomenon as
nonconformism, to which V. Hegamyan, although he did not belong, became a symbolic figure for many artists of that

time.

Keywords: Velery Hegamyan, monumentalism, works of art, Odesa period of creativity, nonconformism,

drawing, symbols, symbolism, artistic composition.

AKTyalbHICTh TEMU OCIIKEHHS.
Xynoxuauk Banepiit ['eramsH HaJaeXuTh 10
reHeparii MUTIIB, SKi 3p0OWIN 3HAYHUN BHECOK Y
PO3BUTOK SIK YKpaiHCBKOTO MHCTENTBA, TaK W
XynokHpoi  ocBiTH. TBopuicte B.['eramsma,
XYAOKHUKa BIPMEHCHKOTO MOXOKEHHS, SIKUHA 3
1960-x pokiB IOB’s3aB CBOIO JONIO 3 YKpaiHo,
mpuixaBmu 10 Opecu, € OaraTOorpaHHolO i
ckiaagHoro. CIoNMydeHHS BHCOKOI aKaJeMidHOl
OCBITH, Ta OCOOWCTOTO TaJIaHTy POOWTH 00pa3n
Horo pobiT «0araTrolmapoBUMU», HE IT03BOJISIOUN
pPO3KIIacTH ii Ha MPOCTI CKIAIOBI Ta OMHCATH 3a
JIOTIOMOTOI0  OJTHO3HAYHUX Kareropid. XymoxKHs
maHepa B.l'eramsna Tskie g0 crmmizarii,
JEKOPaTUBHOTO TOYAaTKy, MOHYMEHTAJIBHOCTI Ta
YMOBHOCTi, y3arampHeHHs. BiH Takox OyB
MUTIEM 3 SICKpPAaBO BHPaKEHHM 1HTEPECOM [0
€THIYHOI MPOOIeMaTHKN — HE JIUIIE BipMEHCHKOT,
ae W ykpaiHChKOi, OTO TBOPYICTh B LIJIOMY 1
OJIECHKHN TIepioNl JKUTTSA 1 TBOPUYOCTI 30Kpema,
HEMOXIIUBO  PO3TJSAaTH 1032  MOHATTSIMH
eTHIYHOT Ta HaIiOHAJTHHOI KYJBTYpH,
JIaNoriYHOCTI  KYJIBTYp, MYJIBTHKYJIBTYPHOCTI.
AJle peBaIOUUM € SICKPaBO BUPAXKEHUM B HOro
po0oTax MOHYMEHTAJIi3M, IO HajJa€ IUTIICHOCTI i
JIOBEPIICHOCTI KapTHHAM, BOJHOYAC CTBOPIOIOYH
XapakTepHi  JIOMIHAHTA JUIS  KOMIIO3UIIHHOT
MpUBaOIMBOCTI.

AHami3 jociimkeHb y myOmikamid., [is
poboTu Hax 3’ICyBaHHIM CYTHOCTI XYI0XHBOTO
komy Banepis [eramsna Oynu BHUKOpHCTaHI
TEOPETUYHI Tpali yKpaiHCBKUX JIOCIIiHHKIB,
MPUCBSYEHI  PI3HUM  acleKTaM  XYyJI0KHBOT
iHTeprperanii  (igocoPCchKUX, iCTOPIOCOPCHKUX,
peNiriiHuX ige Ta yHiBepcadiii KyJIbTypH —
30KpeMa T.boxko, I1.I'epuaniBchKoi,
B.[apencekoro,  lO.Hikimenko,  I'.IlaHbkiB,
O.Tapacenko. JlxepensHOW 033010 JOCIIKEHHS
CTaJIM HATYPHI B3ipIli — KapTHHU, TpadiuHi TBOPH,
a TakoX penpoaykuii Ta doTtomarepianm.
Mertoponoris JIOCHIDKEHHS MOJIATAE B
3aCTOCYBaHHI ~ CHCTEMHOIO Ta  KYyJbTYPHO-
ICTOPUYHOTO TIAXOJIB, TMOEIHAHUX 13 TaKUMHU
METOAaMH, fK, MHCTEITBO3HABUUH, aHaJi3y,
CHHTE3y, y3arajibHEHHs, ONMUCY Ta MOPIBHIHHS,
IO B CYKYITHOCTI JJaJl0 MOKJIMBICTH JOCATHYTH
OOIPYHTOBAaHUX PE3yJIbTATIB JTOCIIIHKECHHS.

Merta po0OOTH — HOCHITUTH MOHYMEHTAII3M
B XY/IOXKHIX poboTtax B.['eramsiHa sik xapakTepHy
pHCy TBOPYOi MaHEPU MHTIIS.

Buknag ocHoBHOro warepiamy. OmHa 3
MNPOBIAHUX XapaKTEPUCTUK TBOPYOIO METOAY
Banepis I'eramsHa — MOHYMEHTAI3M, SKUH
3HAWIIOB CBil BUSAB Yy TSDKIHHI MHTISA [0

BeIMKO(QOopMaTHUX poOir, B CIO’KETHO-
KOMIIO3UIIMHNX 3ayMax Ta MpUiAOMax, a TaKOXK y
BHYTpIIIHI# cuii 06pasis [7].

Taka cyTHiCHa BIacTHBICTh HOT'O TBOPYOCTI
BimoOpakana OCOOWCTICHI SKOCTI XyHOKHHKA.
Cama noctatp Banepist ['eramsina sik MUTLS Ta SIK
JIFOAVMHY Majla pUCH MOHYMEHTAJIBHOCTI: 30KpeMa,
foro KHUTTEBI LIHHOCTI 3aJIMILIAINCH
(dyHIaMEHTaTbHUMU ¥ HE3MIHHUMHU 3 FOHOTO BiKY,
Bpa)kKar0UM CYYaCHHUKIB, KOTPI B3a€EMOJISUIA 3 HAM
B pi3Hi mepiogm uacy. [loegHaHHS MOTYXHHX
0COOMCTICHUX  SIKOCTEH Ta  MacmTabHOro
XYA0KHBOTO MHCJICHHS MPOSIBISIIOCH B YCiii HOTO
XYIOXHIH Ta MeAaroriyHii AisUTbHOCTI.

Banepiit 'eramsiH — Xy10)KHHMK LITICHHNA Ta
CTaOiIBPHUN y CBOEMY CIPHUUHATTI cBity. B iioro
Oiorpagii Ta mOpoOKYy HE TIOMITHO METaHb,
Tep3aHb, aMOIBAJIEHTHOCTI, SIKi YaCTO BBAKAFOTHCS
BJIACTUBHMU TBOPYOMY CepeOBUILLY.
MacmrabHicTe  Ta  «MOHONITHICTB»  HOro
0COOMCTOCTI ~ 3MYWIYIOTh  NPUTaJaTH  TOpH
Bipmenii. Hemapma o6pa3 ropw, ckeni, KaMeHFO,
noctiiiHo ¢irypye B #Horo moaeHHuKy. CroBo
«KaM’SHUW» € OOHUM 3 HaWOLIBII BXUBAHUX
XYZ0)KHUKOM EMITeTiB, SKUi BUXOJUTh Ha PIBEHb
OHOTO 3 KJIIOYOBHX CHUMBOJIB Bci€i oro
TBOPYOCTI.

MoxIuBO 3BlICH 17 OepeTbest
CKYJBITYPHICTh, CTATHYHICTh HOTO JKUBOIIUCY Ta,
ocobmuBo, rpadiku. [leBHA  «CKeIACTICTH»
NPOCTEXKYETHCS Y MOJICIIOBaHHI JpamipoBOK Ta
HaBiTh Yy TMOOYAOBI IIOJICHKUX IIOCTaB — Bif
¢birypu B mimomy go i JpiOHHMX JieTajei.
MucineHHss ~ MOHYMEHTalicTa  BiJCIKae  Bce
JIpyTopsiiHe: apXiTeKTOHIKa 300paKeHHS
HACTUIBKM CHJIbHA Ta TapMOHIWHA, IIO He
norpedye JAeramizamii, 1 THM Oimbmie —
«TpUKpaIlaHHs» o00pa3y. 3ajHuIIaeThCs JIUIIe
CyTh, KOHIIEHTPOBaHa ifes, KOTpa BHpPaKEHA
HACTUIBKM SICHO, MO0 Oinbmie He mnoTpedye
peanictuyHoCTi:  «[IpUPONHICT, TMPHUPOHICTE,
HACKIIBKM JKAIOT1THOI0 TH BHUTISAAEN...» [3,
93].

[Ipu  gocmimkeHHi Takoi  cTabimbHOI
XapaKTepUCTUKH TBOpUYOcTi Bamepis ['eramsna,
BapTO 3BEPHYTH yBary Ha jeski Oiorpadiuni nasi
XYI0KHHUKA.

VY 1960-x Bainepiii ['eramsan Kibka pokiB
MPaIOBaB TPOBITHUM XYJIOKHUKOM Y  CEKIIil
MOHYMEHTaJIbHOTO >KuBomucy mpu KomOiHati
JEKOPATUBHO-TIPUKJIATHOTO MUCTEITBA
Xynoxusoro ¢ouny CPCP y Mocksi. Ilicns
repeizny 3 ApyxuHoro g0 Ojecu BiH OSSKHHA dac
MpaLoBaB XYA0)KHUKOM-MOHYMEHTAJIICTOM
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onecwkoi ¢inii Xynoxusoro Gouay YPCP. V ueit
yac BiH CTBOPUB, 30KpEMa, €CKi3 MO03aidHOro
MIAHHO AJISL aTejIb€ 3 PEMOHTY Ta MOLIUTTS OIATY
Ne2  «bepizka» ¢abpuku I[HmnommBy, —sike
icayBano mo 1990-x pp. y Opmeci Ha Bymumi
Pumensencrkiii, 24. Ha HhOMy aBTOp 300pa3uB
JBOX IIBYAT y MPUOANTIHCHKOMY HaIliOHAJIHLHOMY
BOpanHi (1963 p., kaproH, oinis, 2605x2002 Mm,).
Posrmsmatoun mo poOOTy B KOHTEKCTI TeHE3H
TBOpUOCTi MaiicTpa, I. IlaHpkiB 3ayBaxkye, IO
BOHa «...MOX€ U TIOBHHHA CIpUHAMAaTHCA SK
«IPOMIXKHA», TOOTO TaKa, IO 03HAYYE CBOE MICIIC
MOMIX JEKOPAaTUBHO-MOHYMEHTAIbHUM Ta
CTaHKOBUM BHJaMH 0Opa30TBOPUYOrO MHUCTEUTBA»
[9, 67]. Ha nymky mochimHuil, O3HAKaMH
MPUHAIEKHOCTI POOOTH [0 MOHYMEHTAIBHOTO
MHUCTENTBA € crnenu]iuHi NPUHAOMHU BTIICHHS,
pO3MipH, KOJNOPHCTHKA, JAKOHI3M Ta pHUTM
BUKOHAHHS.

s BU3HAUYCHHS 00’ €KTUBHOT
XapaKTepUCTUKH TIPUHIMITB podoTn Banepis
leramsna cmig 3yNMHUTHCS Ha  CYTHOCTI
MOHYMEHTaJIbHOTO  JkuBomucy.  KirouoBumnu
XapakTepUCTUKAaMH Takux poOiT e€: 1) ixHii
3HaYHUK MacmTad; 2) CyCHiIbHO  BaKIUBUI
oOpasHuii  3mict;  3) TiCHM  3B’A30K 3
apXITEeKTYpHUMH 00’ €KTaMi. MOHYMEHTAIBHOMY
KUBOIKMCY MpPUTAMaHHE BHUKOPUCTAHHS TEBHUX
MPUIHOMIB Ta OCOOJMBHX XYHOXHIX (opM, sKi
npakTUKyBaB i Banepiii ['erams.

Crnig 3ayBakWTH, IO MalcTep HE MaB
XYJL0KHBOT MaicTepHi. Ak XYIOXKHUK-
MOHYMEHTAJIICT BiH OyB OOMEXEHHH BIIACHOIO
KBapTHPOIO, MAaJONPUCTOCOBAHOIO JI0 TaKOTrO
BUIY [isUIbHOCTI BHACIHIJOK CBOTO HEBEIHKOTO
po3mipy [11]. Takum uumHOM, BiH peajli30BYBaB
CBO€ TparHeHHs 10 CTBOPEHHS MacIITaOHUX 3a
rabapuTaMd 1 HamOBHEHHSM poOIT, BCymneped
BiJICYTHOCTI BIIITOBITHOT po6ouoi Ta
SKCIIO3UIIIHOT TUIOINNI. 3IaTHICTh XYJI0KHHUKA
CTBOPIOBATM  MOHYMEHTaJbHI  poboTH B
HETPUIATHHUX JUISI [IBOTO YMOBAaX JUBYBaJa KOJIET.
10. 'opbavoB npuramye omuH i3 Bi3WUTIB AOAOMY
no Banepis ['eramsima, migm dwac sxoro OyB
BpayKeHHUI HasBHICTIO apXxiTeKTypHO-
MOHYMEHTAJIbHUX KOHCTPYKIIH Ha TIi HEBEJIHMKOT
kBapTupHOi Iwiomyi. Pobotm Oynm mnpucBsdeHi
TeMi BIPMEHCHKOTO T'CHOIUAY Ta PO3MIIyBajIHCh
Ha 3BOPOTHOMY 0ot mmanep [2, 25:32-26:05].

[{ikaBUMH € TIpakTU4YHI HarpaimoBaHHs B.
I'eramsna 110710 METOAY HaIMCaHHS
BEIMKO(OPMATHUX TBOPIB Yy HECHPHUSATIUBUX IS
uporo ymoBax. Ilepmr 3a Bce, ioro macmrabHi
po0oTH BHpI3HSA€ MaTepiall. BOHH HaIMCaHi
MEpeBAXHO Ha KapTOHi, HI0 OO0YMOBIIOBAJIOCH
HOro HMXKYOI0, MOPIBHIHO 3 MOJIOTHOM, BapTiCTIO,
a TaKOX BIACYTHICTIO TIpH poOOTI MmoTpeOu B
migpamauky. o Toro >k, okpemi ¢parmeHTn
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IOJIOTHA JOBOJI MPOOIEMAaTUIHO 3’ €THYBATH IPH
CTBOpEHH1 BeIMKO(OpMaTHUX TBOpiB. Takox ix
BaXKKO 30epiratu i TpaHCHOPTYBaTH, Ha BiIMIHY
Bil KapTOHY, TEXHi4HI XapaKTEPUCTHKH SKOTO
JNO3BOJISIIM  XYHNOXKHHKY TpUMaTu poOOTH B
BUTJISIZL CYBOIB.

OckinbKH po3Mip CTiH KBapTupu OyB
MEHIIIUM, HiK po3Mipu OaraTbox TBOpiB, Bamepiii
l'eramsiH po3poOMB KOMIEHCAIIHHY TEXHOJOTIIO,
sKa MoJsrana B HamWcaHHi iX (parMeHTiB Ha
OKpPeMHX apKymax KapToHy. Takhid miaxin
BUKJIIOYAaB MOXKIIUBICTD 3’€HATH iX B OJIHE LiNe
mig gac podotn. DakT BiACYTHOCTI MOMHJIOK Ta
HETOYHOCTEH Yy 3arajbHii KOMIO3MINI poOiT Ta
TIPOTIOPITISAX OKPEMHUX IEPCOHAKIB CBIMYUTEH IIPO
BUCOKOTIpO(eCiiiHi ~ SIKOCTI ~ MOHYMEHTAJIiCTa,
BHCOKHH piBeHb O0Pa3HOTO MUCIEHHS W TOYHHMA
MaTeMaTHYHHH  PO3PaxyHOK B  XYJOXHBOMY
IPOIIECi.

B.Teramssn  BumpoOoByBaB  cebe K
MOHYMEHTAJICT y OKUBomWCi Ta  Tpadimi,
MPALIOYX 13 GopMaMu 3HA4YHOI BenW4YMHU. Ha
KapTOHHIA OCHOBI Ta IHKONHM Ha TOJOTHI BiH
NPaKkTUKyBaB JKUBOMUC oOmiHUMH (apbamu Ta
TEMIIEPOI0 (a TEMIEPHUH MXUBOMHC € THIIOBOIO
TEXHIKOIO MOHYMEHTaJIbHO-JIEKOPATHBHOTO
MHCTEITBA) Ta iX KoMGiHyBaHHAM. Moro TBopam
BJIACTHBI JIOKAJBHICTh KOJBOPY, HIMPOKI MAa3KH,
MO3aiuHICTh IHCHMA.

3a3HayeHy MaHepy NHChMa — pHCY, IO
yrnoaiGHIoe KapTUHY MOHYMEHTAJIbHOMY
HACTIHHOMY MTaHHO — CIIOCTEpIraemMo, 30KpeMa, B
Takux poOorax sik: «banepuHa B CBITIOMY» (T104.
1970-x pp., mosotHo, omisg, 2950x1760 mm);
«banepuna B temHomy» (1970-1i pp., OJIOTHO,
oimist, 3190x2410 mm). Ils cama MaHepa IHKOJIH
BUKOPUCTOBYBajacsi 1 B KapTHHAaX ETHIYHOI
temaTuku: «Ykpainka» (kiH.  1960-x  pp.,
MOJIOTHO, oOdis, 2555x1685 mm) Tta «lloptper
rynyiaa»  (kiH.  1960-x pp., MOJOTHO, OJIis,
2560x1705 mm). lle cBigunTh TpPO 3HAYHUIA
inTepec B. TeramsiHa 10 TexHikM Mo3aiku Ta
OaxaHHS iMiTyBaTH ii B CBOiX po0OoTax, IO TEX
HAOJIKY€e WOT0 TBOPYICTH IO MOHYMEHTAIBHOTO
KHUBOIIHCY.

VY dioro macmraOHUX pPoOOTax BiJACYTHS
JeTam3anis 300paKeHHSI. HaromicTb M
MpUTAMaHHE Yy3arajJbHEeHHS, M0 € HEeBiJl'EMHOIO
03HAKOIO MOHYMEHTaJIbHOTO MUCTELTBA,
CTPSIMOBaHOI0 Ha JEMOHCTPAIlI0 TMEPEKOHINBOT
BEJIMYi CIOKETY UM OKPEMOro o0pasy.

LinkoM 0COOIMBUM, XapaKTEPHUM CKOpIIIIe
IUIE MYpajiB, HDK Ul CTAaHKOBHX KapTHH, € U
MiJKPECIIEHO YMOBHHM, «IUIONIMHHHI» TIPOCTIP
KapTHH Banepis I'eramsna. HaBmuche
BUKPHUBICHHA MPSIMOI TEPCIEKTUBH JIO3BOJISIE
WOMy VHHKHYTH HaAMIpHOI  peajliCTUIHOCTI
300pakeHHA. AJ/Ke pealti3M, Ha AYMKY MHUTISA,
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«BEIbMU HYIHHUI», a IpU 3aBAAaHHI JOCATTH
caMHX MEX CUMBOJIIYHOCTI B3araji 3aiiBUid.

[Ipamroroun 3 BenukuMu  (opmaramy,
Banepiii I'eramsin 3BepTaBcsi sIK [0 apXaiuHUX
dbopm, Tak i 10 KIACHYHUX B3ipIiB. BinMiHHICTH
MiX IIMMH JBOMA JKepesaMi HaTXHEHHsI MO)KHA
PO3TIISTHYTH HA MPHUKIIAJI TBOX HATIOPMOPTIB.

[epmmit — «HaTiopMOpT i3 MiTHUM Ta30M»
(1970-1i pp., xapron, omisa, 1185x1600 mm), ne
epeKT y3araJbHEHHS CTBOPIOETHCSA  LUIAXOM
3IIATTSA B €IWHE KOMITO3HINIMHE IIiIe MpEeaMETiB
noOyTy ¥ opHamenTiB. Hpyruii — «Hatropmopr i3
kimkoro»  (1970-ti  pp., KapTOH,  OJIif,
1740x2485 mMm), Ma€e  pHUCH KJIACUYHOTO
TPaKTyBaHHS HAaTIOPMOPTY, JE€MOHCTPYIOUH PHCH
noOyTy, Xoua 0e3 3HaYHOI JeTani3allii MpeIMeTiB.
Moro iHTeprperamiss TeMH XapaKTepPH3YEThCS
BUSIBJICHHSIM CHJIM KOHCTDPYKIIii, JIAKOHIYHICTIO
MacuBHUX (opM.

HactynHoro XapakTepUCTHKOIO TBOPYOCTI
MUTISL € JCKOpaTHBHICTb. BoHa 3Haimuia CBiit
BUSB, 30KpeMa, B 300pakeHHI OpHaMEHTIB, SKi
O3HaYyBaJIM €THIYHY NPUHAIICKHICTD CIOKETY ab0
K OKpeMoi TmocTati (amKe OpHAMEHT €
CTHOKYJIBTYpHOIO Kateropieto [9], Ounbir Toro —
fioro  mpodaHaris €  HEOE3MEYHOI IS
caMmoycBifgomiieHHs: Hapoay [1]). OTke He AMBHO,
10 OPHAMEHT aKTUBHO BUKOPUCTOBYETHCS B cepil
CTHIYHMX 00pa3iB, Je¢ BiH BUKOHY€ NOJBiiHY
€CTETUYHY Ta CEMaHTHYHY (QYHKIIiIO.

Cepen macmtabuux poOit B. [eramsna €
SIK CTaTW4YHi, Tak i nuHamivHi. CTaTvKa mepenae
BIJUYTTS CIIOKIMHOT BeiH4Yi, CTaTyapHOCTI (opM,
BiiIcyTHOCTI ~ Oymp-sikoro  pyxy. B.l'eramsn
3BEpHYBCS  JI0  MIJKPECICHOI  CTATHYHOCTI
BPiBHOB&)KEHOI KOMITO3UIIIT B TaKMX POOOTaX, SK:
«'ynynka 3 wamero» (kiH. 1960-x pp., KapToH,
odtis, 2545x%1650 Mm); «Kypnsaka B
HallloHaTBHOMY KocTioMi» (1972 p., KapToH, ois,
2530x1645 mm); «Pynma rymynka 3 OJaKUTHUMH
ounmMa W JgBoma uamiamm» (kiH. 1960-x pp.,
KapToH, oiis, Temnepa, 2530x1645 mm). Llum
oOpa3aM IpUTaMaHHa BeJUYaBa BiJICTOPOHEHICTD,
gKa  CTBOPIOETbCS  LIKaBUM  CIIOJyYEHHSAM
IUIONIMHHOCTI Ta JEAKOi YMOBHOCTI ¢opMm 3
rapsiauM KOJIOPUTOM.

Ha mportuBary cTaTW4HOCTI, AMHAMIYHICTh
MOJISITAE Y BIJICYTHOCTI CIOKOIO, B Mepeaayl pyxy
o0Opa3y B MpocTOpi Ta 4aci, JeMOHCTpalii Horo
BHYTPIIIHBOI CHJIM Ta mpuctpacti. OpHieo 3
Takux poOIT € «BipMeHChbKa TaHIIBHMISD (TI0Y.
1970-x pp., kapToH, omis, 2545x1655 mm). Tyt mu
CIIOCTEpIraeMo MaiiKe XaoTHYHY PHUTMIKY, sKa
JOCSITAEThCS 3aBISIKM MITHIATUM JIOTOPH pyKaM i
BIJIMIOBITHOMY  TaHIFOBAJILHOMY  pyXy  HIir
300paxyBaHoi  mocrari. Edexkr  auHaMiku
MIJICHITIOETECS  TapsSY0l0 TMANIITPOI0 W KPYITHUM
JNEKOPaTUBHUM OPHAMEHTOM TJIa, SIKE KOHTPAcTye
3 OUTMM KOJTLOPOM BOpaHHS TaHITIBHHUII. Takoro K

IUHAMIYHOIO  I/IE€I0 TaHII0 Ta TapsSIuMu
KOJNbOpaMH TIO3HAa4YeHa KapThHa «TaHIIBHUL
(1970-1i pp., KapToH, ois, 2555x1585 mMm).

Y tux tBopax B.Teramsna, sxki
BITHOCATBCA MO IIi€i, MIKpeCcIeHO IHHAMIYHOI
IpyNu, A0 MPOCTOPOBOTO BUMIPY HONAETHCS 1
4acoBuii, yBupasHioroun xponoromn [4, 99]. Tak,
«BipMeHCbKa TaHUIBHHLSD) Aa€ TiAgady IOBHE
VSBJICHHS TIPO XapakTep pyxy TrepoiHi, mpo ii
MUHYNIWH Ta MaOyTHIi CTaH.

VsaBneHHs Tpo dYac, IMepenaHe dYepes
HaueOTO cTaTHyHe OOpa30TBOpPYE MMUCTEUTBO,
MOXE BUXOIWUTH 1 Ha PIBEHb 1CTOPIOCOPCHKHUX
y3aralbHeHb — QK€ OCMHCICHHs icTopil €
OIHi€I0 3 (GYHKINH CpaBXHBOTO MHUCTenTBa [5].
30kpeMa,  OCMHUCIEHHs  TpariuHoi  icropii
BIpMEHCHKOTO HapoAy MH 0aduuMO B KapTHHAX
«Xaukap» (1990-ti pp., xaptoH, ouis, 3060x4690
MM) Ta «Becimma 6e3 koxamHs» (1990-ti pp.,
KapToH, onist, 3070x5020 mm).

MoHyMeHTaIbHICTh K NPUHIIAI
XYJIOXKHBOTO 300pakeHHA Ta TOOYyIOBH 00pa3y
Onmu3pKa 110 TaKMX ECTEeTUYHUX KaTeropii, sk
migHeceHe, repoiude i1 Tpariune [8]. Bce me
MIPOCTEXKYEThCA B poOoTax Bamepis ['eramsna,
mepir 3a Bce — B cucteMi o0OpasiB. [Ipun moOymosi
JFO/ICBKUX TOCTATEeH Y TBOPAX BEJIMKOTO (opMaTy
SIBHOIO JOMIHAHTOIO € IX MOHOJITHICTh Ta
CKYJIBIITYPHICTb, BLAX1T Big 0co0HucTo-
IICUXOJIOTIYHOTO Ta TMiJHECeHIiCTh 10 Mido-
¢inocodcrKoro piBHSI.

XapaKkTepHOIO PHCOI0 MOHYMEHTAJICTUKH
leramsna € MepeBaKHO ¢bpoHTaNIBHE
KOMITOHYBaHHSI TIOCTaTe€dl y IUIONIMHI KapTHHH.
Bonu 3a3Buuaii 300pakeHi y TOBHMH 3picT Ta
3aiiMaroTh Bech popmar podotu. Taki yKpyHmHEHi
MOCTATi € MiIKpeciIeHo Mio-eIiYHIMH 3a CBOEIO
CYTTIO, BOHU TPAHCIIOIOTH MEHTAITET Ta iCTOPIIO
HapoJly, HOro TepoiyHe MUHYyJle, a TaKoXK
TPAHCICTOPUYHI  XapaKTEPUCTUKU  KYJIBTYpH,
CBITOTJISIY ¥ CyCHiNIBHOTO XUTTA. KirouoBumu 3a
BEIMYYIO 3alyMy Ta apXeTHIHICTIO 00pasiB y
TBOpUOCTi Banepis ['eramsiHa-MOHYMeHTalIICTA €,
SK MU BXE 3a3Havyaj, poOOTH «Xaukap» Ta
«Beciisg 0e3 KoxaHH», 1[0 3aliMalOTh BUKJIFOYHE
MicIle B IOpOOKY aBTOpa.

OxpiM  1[bOTO, HaJ3BUYAHHHUI I1HTEpeC
npencrasisie  podota «OCMisiHHS, TOBCTaHHS»
(mou. 1970-x pp., mamip, omist, 577x612 Mm), ecki3
sIKO1 MICTHTH JIBi CIEHH, sIKi B TIpOIeci poOOTH
XYZO)KHUK PO3JUINB, B pe3ylbTaTi 4oro Oynu
CTBOpEHI JIeKiJIbKa IPaHli0O3HUX TBOPIB 3 Pi3HUMHU
CIO)KETaMH. Hwxns YacTuHA €CKizy
TpancpopmyBanacs B «Ocwmistaas I» (1970-11 pp.,
KapToH, ojis, 2457x3207 mM), «Ocwmisuus 1I»
(1970-1i pp., xaproH, omis, 2520x3155 mm) Ta
«OcwmistHHS popokay (mod. 1970-x rT., KapToH,
omisi, 601x833 mm). Bepxus — B «IloBcTaHHSI»
(1970-1i pp., xaproH, omis, 1645x1805 mM) Ta
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«IloBcranns I» (1970-ti  pp., KapToH, O,

2865x4035 mm).

Bpaxatorp  po3Mmipp  KapTHH — B
cepennboMy 3,5 Ha 2,5M. CXunbHICTH 10
rinepOomizamii BChOro —  po3Mmipy  poOiT,

XapakTepiB MEpCOHAXIB, MPHUCTPACTe — TUIIOBA
OCOONHMBICTh XYHOXHBOTO Koxy B.Ieramsna, B
SAKOMY BeJHYe3He 3HaueHHA Mae MacmTal.
3aBOSKH OCOOJIMBHUM TIPOMOPIIISIM HOTO poOOTH
BUTJISIIAIOTE  HE TMPOCTO BEJIMKAMH, aje W
BETMYHUMH,  TEPCOHaXi  MIAHOCATBCS [0
apxeTUnHOTro piBHA. JlOCATTH Takoro edgexTy
MOXJIMBO,  JIMIIE  TPOMOHYIOYH  TIISJaYeBi
KBIHTECEHIIif0 ifiel, B YoMy ['eramMsiH € BEITUKHUM
MaicTpom.

«OcMisiHH I» — emoriliHo Bpakaroua
KapTHHa, MIPpAYOMY B MOTY>KHOCTI 1
MICUXOJIOTIYHOTO BIUIMBY € TICBHA 3arajKOBICTb.
Ha nepmmii mnornsng, TeMa HE €  HOBOIO,
KOMITO3MIIiSl TaKOX IM030aBjieHa YHIKaJIbHOCTI, 3
TOYKH 30py 1€HHOTO HAIOBHEHHS, B Hill HasBHE
KJIacCMYHEe  MPOTHCTAaBICHHS  HATOBINY  Ta
ocobwucrocTi. BTimM, caMoTHS MOHOXpOMHA irypa
B IUIAIIl TEpeJ] HATOBIOM OTOJCHUX IMiCTPSBUX
MMOTBOPHHUX JIFOJWHOMOAIOHUX 1CTOT 3 SIBHUMH
OecTiabHO-IEMOHIYHUMU MPUKMETAMHU BUKJIMKAE
B TIiAmada  BIOUyTTS Maibke Oe3nmocepemHboi
MPUCYTHOCTI, 3aHYPEHOCTI Yy TPOCTIp KapTHUHH.
LenTpanpHuii MEpCOHAK HE Mae MPUKMET Mecii,
BiH CaMOTHIM Tmepe] HaBKEHHMM HATOBIIOM
MoJel, mo30aBiIeHnX JoIChKOCTi. I[loTBOpHA
CYTHICTh iX JyII i Tl BXKE HE PAOUTHCS B
PO3KIIIHKMIA OJsIT — BOHA B MPSAMOMY CEHCi
OT0JICHA Ta TIPUTHIYYE CBOEIO KUTBKICHOIO Macolo.

Y HeBemukoMy ecki3i A0 Iii€ei pobotu —
«OCMisiHHSL TIPOPOKay — Mapaienb 3 KIACHIHUM
ctokeToM «OcMisiHHS XpucTa» € Habarato OiIbII
sBHOIO0. Haj1 HocieM JTyxoBHOTO Havamna (MOXIIHBO —
1 MECi€r0) HaCMiXarThCS TOPIOBUTI i BUPSIKEH]
MOTBOPH 3 YMOBHO JIFOJCHKUMH  OOJIMYYSIMH.
Jemo nmam 300paxeni nBi 0e3nuki (MMOBIpHO —
XKiHO4i) Qirypu 3 MOHUKIMMHU TOJOBaMH, SIKi BCe
PO3YMIIOTh 1 BCE NPUHMAIOTh, aje HE MOXYTh
BIUIMHYTH Ha TOAiil. Y TakoMy TpaKTyBaHHI TEMH,
monpu Oe3HafiHICTE caMoi CHTyaii, HasBHUMA
OamaHc migHECEHOro Ta HHU3bkoro, OmHak 1 1ei
BapianT He OyB peanizoBaHuii B. ['eramsiHom B
3aBeplIeHii po0oTi. MOXKIMBO, Take 4iTKe
MPOTHUCTABIICHHS  MPOTHIECKHOCTEH  BHIAIOCS
HOMY 3aHAATO MPAMOJIIHIHHUM.

«OcMisiHHS [1» po3BHUBaE 1110 K TYyMKY, ajie
3a JIOTIOMOTOI0 1HIIMX BUpa3HUX 3aco0iB. TyT Tex
€ IPUHOM MPOTHCTaBIECHHI. MOXXHA MIPUITYCTHUTH,
IO Ha KapTHHI 300pakeHUi HEBUTbHIUYUI PUHOK.
Ha nepeanbomy miani — 4otupu oroneHi ¢irypu,
JlaJli — MapHOCJIaBHUW HATOBI, SKUil perode. Lls
KapTHHA BKOTpE MiATBEPIDKYE Te, mo l'eramsH —
BEJIMKHMII MajicTep XapaKTepHOro THIaxy. Moro
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Y meHTp yBarm TIIIAjada IOTPAIUIIOTH
YOTHPH OTOJICHI (IrypH, YeTBEPO MPHPEUCHHX, 3
SIKMX JBOE€ YOJIOBIKIB Ta Bl JKIHKH. 371aBaynocs 0,
yepe3 €IHICTb CBO€I J0i, BOHW MAarOTh CKJIaJaTH
€IWHE TICUXOJIOTIYHE 1ije, OyTH HOCIAMH €IUHOI
igei. Ayle KOMIIO3MLIHHUM LIEHTPOM KapTUHH €
Ouiga xxiHova (irypa, Maibke mo30aBieHa 00’ emy.
B.TeramsH, sk 1 B TONEpeAHbOMY BapiaHTi
«OcMisTHHSY, BUKOPHCTOBYE MIpUHOM
KOJNBOPOBOTO  KOHTpacTy. Ha  mpoTuBary
MiIKpecIeHn 0apBUCTOCTI HATOBITY, TOJIOBHHIA
MEePCOHaAXK MOHOXPOMHHUH Ta Ha4eOTo
OesrinecHuii. OgHe 3 MOXIUBUX TIyMadeHb —
OJIBIYHE TPOTUCTABJICHHSA Tijla Ta jayxa. Ha
BiIMiHYy Big mepmoro Bapianta «OCMiSHHS»,
repoiHs  3HAaXOMUThC B OpOHI  BJIACHOL
BiTUYKEHOCTI. Pemra OTOJIEHUX tiryp
CHPUIMAIOTHCSI YACTHHOIO IMICTPSBOTO HATOBIY —
BOHHU IIUTKOM TiIECHI W, CyIs4W 3 TPOTECKHOL
NPU3EMKYBaTOCTI, TaKOoX € BTLICHHSIM
MIPUMITHBHOCTI. MOXIMBOIO  IHTEpHIpETAIli€ro
3agymy [eramsiHa, BTUICHOIO uyepe3 1i o0pasu, €
izies1, M0 He BC1 OYEBHWJIHI KEPTBH 3aCIyTOBYIOThH
Ha iHIIY JIOJIIO.

B wminomy, mms xommosumid [eramsiaa
XapakTepHa cTaTu4HicThb. «[loBcTaHHI» — OAMH 3
BUHATKIB, aJyke  KapTUHAa  HAJA3BHYAHHO
JuHamivHa. Ha T Bemmde3Horo 6arpssHoro COHI
Ta [EPKBHM, IO TMOXUTHYyJacs B JUMY,
pO3ropTa€eThCS JUHCTBO: MPOILIECis, sIKa
nepepocTae B 3aKiuK 10 Aii. Bike 3Haiioma Ham
JiHIHA KOMIIO3HMIIS Mae€ Kijnbka IuiaHiB. Ha
MepImIoMy — «HHU3W»: OTOJIeHI MIIHI Tija,
negopmoBani obnuuus. Ha apyromy — MOHOMIT
«BEpXiB»: CWJIa Ta Biajga, BTUIEHI B 30ipHUX
o0Opa3ax pelirifiHUX 1 CBITCBKHX II€PCOH, SKi
BUDI3HSIOTBECS ~ TOPIOBUTHM  CIIOKOEM  Ta
3BEpPXHICTIO. YmoOneHuid [eramsHOM mpuiioM
NPOTUCTABIICHHS  TYT  peaji30BaHMil  uepe3
KOHTPACT IWHAMIYHOTO po30ypXaHOTO HATOBITY Ta
CTaTHKH OYLILHUKIB.

BriM € 1 mpomixHa JaHKa, ska 00’€IaHYye
obuasi rpymu. lle 3aragkoBuii MPOBINHUK,
MoctaTh SKOTO € 3HOB-TAKM  aKIICHTOBAaHO
MOHOXPOMHHMM CMHCIIOBHUM IIEHTPOM KapTUHH —
MOTYTHil YOJNOBIK B PO3XPHCTaHiii Ha TpPyIsX
YOpHIA CyTaHi, 3 KaguwioM B JiBid pyui. Horo
MOCTaTh MEPEryKY€eThCcsl 3 00pa3oM Ha MAaFOHKY
«Turan» (abo «3akimmk», 1970-1i pp., mnamip,
omBers, 2450x2450 mM), SKUil CTaB OCHOBOIO
nu3aiiny craryetku [Ipemii imeni B. A. 'eramsina.
OpnHak, skmo «TWTaH» 3a CBOEK TMO30H0 €
MiAKPECIECHO €MOLIHOI0 BEpCi€lo
«BITPYBIQaHCBKOI ~ JIIOAMHH», TO  TEPCOHAXK
«IToBCTaHHA» Mae JENmo iHIIy CeMaHTHKY. Moro
migHATAa TIpaBa pyKa, Ha SAKYy BKa3ylOTb BCi
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OCHOBHI KOMIIO3MII}iHI JHII, Morjia O cTaTu
JIOMIHAHTOIO KapTHUHU, ane ['eramsHy HaueOTO HE
BACTauMiIO (opMmaTy, i BOHA 3aJHUIIMIACA <32
Kagpom». Xo4a, BpaXxOBYIOUH TaJlaHT MalcTpa 10
TOYHOI TOOYJOBH KOMITO3MIIii, MO)KHa BHUCYHYTH
MPUIYLICHHS, 10 caMe TaKUM OyB HOTO 3aayM. A,
OTXKE, MH Ma€EMO CITPaBY 31 CBOEPIAHOIO «Piryporo
yMmoBuaHHsi». Lleit mpuiioMm, 1OBOII MOMKpPEHHA B
HapaTHUBHUX BHJAX MHCTELTBA, TaKUX SK
JiTeparypa Ta KiHO, B )KUBOIIKCI € MEHIII 3BUYHUM.
B Oynp-sikomy pasi, Taka «HETPaBWIBHICTEY HE €
BUMAJKOBOIO, TaK caMO SK HE MOxe OyTu
BUIIAJIKOBUM T€, 1[0 Ha HOro kapTuHax OanepuH
He 300paxeHni (abo He mpomanboBaHi) cromu. Lle
MOMEHT «HAasBHOCTi BiJICYyTHOCTI» IIl€ 3aCIIyTOBYE
Ha TIOAajbllie BUBUEHHS Ta IHTEPHpETALil0 B
KOHTEKCT]I aBTOPCHKOT'O XYI0’KHBOT'O KOAY.

Uepes Take crenudiuHe «KagpyBaHHS
300paxkeHHs, yBara Tisgada (QOKYCYeThCS Ha
IHONW BUTSTHEHINM pymi — QaxkenbHUKA, SKHAHA
O3UPAEThCSI HA BIIACTUTEIIB Ta OCBITIIIOE IXHI
obOnmuust. | «HATOBM» 1 «mIpaBHTEN» 3BEpHEHI
00IMYYsIMA B OJMH OiK. A OTXKE, MOXKIUBO, TYT
300paxeH0 He TMPOTHOOPCTBO, KOIW  OHA
colliaibHa TpyHa ITOBCTa€ MPOTH IHIIOL, SIK Ie
MOXK€ 37aTHcd Ha mnepmuii mormsin. Hasmaxw,
HMOBIPHO, IO 1 «HU3W» 1 «BEPXU» 3TYPTOBaHI ISt
CIUJIPHOTO 3BEPIICHHS, aUKE aBTOp 3aJIMIIAE
igga4a B HEBiJaHHI MPO KOHTEKCT Jil Ta I
MOBCTAJIUX.

LikaBoro € pobora «[loBcranus I». Lle
MaiKe MpaBWIBHAN KBAJpaT, B AKHUH «BTHUCHYTI»
ner’sstb T Ha rimbokoMy CHHBOMY — Tni
BUPI3HSAIOTHCS TPOTECKHI, AeQOpMOBaHi O0IHYIYsL.
KosxHe 3 HUX «BHITITIIEHE» OE3TI44I0 KOTLOPOBUX
IUIIM B LIJIKOBUTO <«AMKHX» CIIOJy4eHHSX. B
OMY TOMITHE IEperyKyBaHHSI 3 OypXJIHBOIO
KOJOPOBOIO €KCIIpeci€ro (OBICTiB.

MOHYMEHTAIBHICTh XapaKTEePU3ye 1 IUKII
KHUBONHMCHUX poOiT «bamer», A€ XymOXHHUK
MpeiCTaBiIsie  y3araibHeHi o0pasu OaJepuH.
CMinuBI  KOMMO3WINMHI  PINIEHHS  HAAUTAIH
IUIONIMHHI, (POHTAIBLHO 300paskeHi IMOcCTaTi
HECTIO/IBaHOIO AJISl JaHOT TeMH MOTYXHicTio. TyT
TAKOX TPUCYTHE y3arajibHeHHS, a TOJEKYIH 1
rinepOonizanisi ¢opm. Edexr Benmui o0pasiB
MOCHJTIOE  3aHIDKEHA JIHIS TOPU30HTY, fKa
CTBOPIOE BPaXCHHS IOIVIAAY Ha TepOiHb 3HHU3Y
BBepX. YKpaincbka gociigaurns Onsra TapaceHko
3a3Havae, U0 B JaHoMmy nukii Banepis ['eramsna
OanepuHU HaOyBarOTh OOTaTUPCHKOI MOIII, iX HOTH
ynoaiOHeHi O KOJIOH apXiTeKTypHoi OyaiBimi —
Tina [11].

3BEpHEMOCH 110 BENUKO(POPMATHUX
rpadivHuX pobiT MUTIA. X 0cOGMMBICTH MONATae
B TOMy, LIO dYepe3 BEJIUKiI PO3MipH Ta BeIUY
CHO’KETHO-KOMIIO3UIIITHOIO HAIIOBHEHHS, BOHU
CTOATh Ha MepeTHHI rpadiku Ta
MOHYMEHTaJIbHOro MucteurBa. Came TakuMHU €

rpadiuHi 40JI0BiUl aHATOMIYHI OOpazH: «ATIET»
(1970-1i pp., mamip, omiBenpb, 2395x1715 mm);
«Pucynok Ne234» (1970-ti pp., KapTOH, ONiBeIb,
840x617 Mm); «ATier 3 M’stueM (irypa BIiBO»
(1970-ti pp., kapToH, omiBels, 2550x1565 Mm), a
takok <«OKiHoui oOpasu» (mou. 1980-x pp.,
KapToOH, OJIiBelb, 2497x2255 MMm).

OueBUAHOIO € Mapanenb MK XYIOXKHBO-
MOHYMEHTAIFHOIO MpakTHKor0 Bamnepis ['eramsaa
Ta TBOPYICTIO 3HaHUX MEKCUKaHCHKUX
XYJIOKHUKIB, Ki MPAIIOBAIN B JKaHPI MypajizMy
(mactinnoro >xuBomucy) B 1920-1960-x poxax.
IIe Xoce Kiuemente Opocko, [iero PiBepa Ta
Hasun Cikeiipoc. Cepen 00’enHyrUnx iX puc —
M IKpecaeHa TJIOIUHHICTh 300pakeHHSI,
JNEKOPAaTUBHICTh Ta OPHAMEHTANBHICTh, BEJIHKE
CIOXKETHE pO3MAITTsA, €HEeprisi W MPHUCTPACHICTh
KOMIIO3HMIIIH, aKTUBHICTh KOJLOpY. (Oco0IMBO
IMOMITHa ONW3BKICTb €CTeTHKH TBOPIB Bamepis
l'eramsna mo pobit iero Pisepu <« Kinkm
Tixyaun» (1923), «[lixzemui cunm» (1926-1927)
ta «IcTopis memunuam» (1953), laBuna Anbsdapo
Cikelipoca «CmepTb okymanTy» (1941-1942) ta
«Kopons Kyayremox» (1950), Xoce Kuemente
Opocko «CydacHa Mirpaimiss Iyxy — emores
amMepuKaHcbkoi mwmBimizamiin»  (1932-1934) Ta
«IIpomerteii» (1930).

MonyMeHTanpHICTh  TBOpUOCTI  Banepis
T'eramsHa BigOWiIacsd TakoX B WOro memaroriyHii
MSUIBHOCTI:  HOTO  y4HI  JIOBOJII  €MOIIIHHO
BiZI3HAYAIOTh CaMe II0 SIKICTb SK MPIOPUTETHY
03HaKy XyHnoxHboi mpaui I'eramsna. Ha mymky
Opis TopbavoBa, Banepiii ['eramsH sk memaror
3yMIiB BMICTUTH MOHYMEHTQJIbHE MHCTELTBO HA
nojoTHi [2, 18:15-18:18]. Banentun 3axapuyeHko
Bi3HAYa€ MOHYMEHTAJIBHICTh HOr0 MUCIICHHS,
BEJIMUE3HI I10 IUIOIII i y3arajibHeHHIO poOooTu. Ha
Horo  mepexoHaHHs, TBOpuyocTi  [eramsna
BJIACTUBUI CILIIaB CTaHKOBOI'O 51
MOHYMEHTaJIbHOTO BapiaHTis [2, 19:09-19:49].

HaykoBa HOBH3Ha po0OTH TOJSTac B
cUCTeMaTu3allii ¥  y3aralbHEHHI TBOPYOCTI
xynokHuka B.['eramsiHa, 30KpemMa pO3KpPHUTTI
CYTHICHUX PHC MOHYMEHTaJli3My K BU3HAYaJIbHOT
pHUCH NIEpEeBaXKHOI KIJIBKOCTI HOTO POOIT.

BucHoBku. PoGoram Banepiss [I'eramsina
BJIACTUBUI aKICHT Ha TUIONMHHOCTI 300pakeHHS,
sSKa  JOCATaocs — 3aBISIKM  BUKOPHCTaHHIO
MPUHAOMIB CHPOINEHHS Ta Yy3aranbHeHHs. lle
30MMmKye 1X 3 MOHYMEHTaIbHO-AEKOPAaTUBHUM
JKUBOITHCOM, MiATOPSIIKOBAHUM IUIOLIMHI
apxiTekTypHoro  00’ekty. MOHyMEHTaJIbHUM
TBOpaM  Bamepis  l'eramsiHa  mpuramaHHa
CUMBOJIIYHICTh, IO BUSBISIETECA B HASBHOCTI
CEMAaHTHYHO HABaHTQXEHUX  aTpUOyTIB, SIKi
3aMiHSIIOTh aBTOPY HAPATHBHI €JIEMEHTH CIOXKETY.
Crogn BiTHOCATBCS PpEMITiiHI CUMBONH (XpecT-
xaukap), abo K MpeaIMeTH HallioHaJILHOTO TO0YTY
(kepamiuHi, TEKCTWIBHI, JEpPEB’SHI, METaICBI
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BupoOW). YacTo BOHHM TAaKOXX BHKOHYIOTH POJIb
JIOKaJBbHUAX IUISIM KOJIBOPY, IIO € 3aTpeOyBaHUM
NPUAOMOM MOHYMEHTAJIBHOI'O >KUBOIUCY, SIKUU
Ma€ JIETKO «YUTATHCS» 31 3HA4HOI BijcTaHl. 3a
CKJIQIHICTIO XYJOXHIX NMPHHOMIB Ta 0araTcTBOM
crokeTiB, kaptunu B. ['eramsna 3HaxomsTsCcs B
ONHIA CMHCJIOBI TUIOMMHI 3  TBOPYICTIO
BCECBITHBO  BIJOMHX  YKPaiHCBKHUX  MHTIIiB-
MOHYMEHTAJIICTIB APYTroi TpeTHHU XX CTOIITTS.
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EXHIBITION AS A SOCIO-CULTURAL PHENOMENON AND OBJECT
OF EVENT MANAGEMENT

The purpose of the article is a theoretical analysis of exhibition activity as a cultural phenomenon and an object
of event management. The research methodology is based on the use of dialectical, systemic, cultural and
interdisciplinary approaches, which makes it possible to comprehensively investigate the multifaceted phenomenon of
the organisation of exhibition activities. The scientific novelty lies in deepening the understanding of the nature of the
exhibition phenomenon and the peculiarities of its event management in the conditions of complicated social relations,
uncertainty, and turbulence. Conclusions. The exhibition is a special cultural phenomenon, an object of event
management, a source of information about the achievements of individual enterprises, industries, regions, and
countries, as well as an effective marketing tool of intercultural communication. It is a semiotic space formed for the
purpose of presenting ideas, things created for their presentation to society. Exhibits as semiotic signs form certain
meanings, emotional and figurative cognitive activity, contribute to the growth of interest in the relevant products, the
development of national culture and economy. Considering the exhibition as a product allows you to look at this
marketing tool in the event management system in a new way, identify all the opportunities it provides and use them to
get the maximum effect from the exhibition. The market of exhibition services is steadily growing. However, there is a
conflict of interests between the organisers and the exhibitors: the organisers cannot offer a product that satisfies the
communication needs of the exhibitors, and because of this, the exhibitors do not fully use all the possibilities of the
exhibition. The reason for this is insufficient methodical support of the exhibition activity, as well as failure to take into
account the assessment of the level of organisation of the exhibition and the quality of services provided by its
organisers.

Keywords: exhibition, event management, exhibition product, market of exhibition services, effectiveness and
efficiency of the exhibition.

Koeanenxo €nena fpocnasiena, xanouoam eKOHOMIYHUX HAYK, OOYeHm, Kageopa apm-meHeOlICMeHmy md
isenm-mexnonociu, Hayionanvna axademis Kepisnux xaopie kymemypu i mucmeyme;, Mapmunuwmun Spocnas
Mukonaiioguu, 00Kmop eKoOHOMIUHUX HAVK, npoghecop, Kapedpa meneddicmenmy ewn ma woy-6isnecy, Kuigcoruii
HAYioOHATLHULL YHIgepCUmem Kyaibmypu i MUcmeyma.

BucraBka ik coniokyJbTYpHUIl (peHOMEH i 00’ €KT iBEHT-MEHEIKMEHTY

Merta craTTi — TEOpPETHYHHUI aHaNi3 BHUCTABKOBOI MISIIBHOCTI SIK ()EHOMEHY KyIbTYpH Ta 00’€KTy iBEHT-
MEHEKMEHTY. MeTooJIorisi  HOCTiIKeHHs TIPYHTYETbCS Ha BHUKOPHCTaHHI JIaJIeKTUYHOTO, CHCTEMHOTO,
KyJIbTYPOJIOTIYHOTO 1 MKIMCIUIUTIHAPHOTO MiAXOIIB, IO Ja€ MOXIMBICTh KOMITIEKCHO JOCIiIKyBaTH OaraTorpaHHe
SIBUILIE OpraHizailii BUCTaBKOBOI aisuibHOCTI. HaykoBa HOBM3HA TOIsIraec y NOTTMHONEHHI PO3YyMiHHS TNPHPOAX
(eHOMEHY BHUCTaBKM W ocoOnmBocTel ii iBEHT-MEHEI)KMEHTY B yMOBaX YCKIQJHEHHS CYCHIJbHUX BiJHOCHH,
HEBM3HAYEHOCTI Ta TypOysieHTHocTi. BucHoBKkH. BucraBka € ocoOnuBuUM (EHOMEHOM KYJIbTYpH, 00’€KTOM IBEHT-
MEHEIDKMEHTY, DKepesoM iHdopMamii Mpo JOCATHEHHS OKPEeMHX HiIIPHEMCTB, Tally3ed, perioHiB, KpaiH, a TaKoxX
e(eKTUBHUM MapKETHHIOBHM IHCTPYMEHTOM MDKKYJIBTYpHOI KOMyHiKalii. BoHa sBise co00t0 ceMiOTHUHMI MPOCTip,
chopMOBaHHUil 3 METOIO MIPE3CHTAIli] i7Iel, pedueil, CTBOPEHUX ISl IXHBOTO MPEACTaBICHHS CYCHiIbCTBY. EXCIOHATH SIK
ceMioTH4HI 3HaKW (OPMYIOTH NEBHI CMHCIIH, €MOLIIHO-00pa3Hy Mi3HABaIbHY AKTHBHICTb, CIPHUSIOTH 3POCTAHHIO
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iHTepecy N0 BIATOBIMHWUX TMPOMYKTIB, PO3BUTKY HAIliOHAIGHOI KYJIBTYPH Ta TOCIOAApCTBA. PO3Tisa BHCTaBKH SIK
NPOJXYKTY JO3BOJISE I0-HOBOMY THOIJIIHYTH Ha LEH IHCTPYMEHT MAapKeTHHIY B CHCTEMi IBEHT-MEHEKMEHTY,
BU3HAYHUTH BCI MOMUJIMBOCTI, SIKi BiH Hama€ i BUKOPHUCTOBYBATH iX MJIsI OTPHMAaHHSI MaKCHUMAaJbHOTO €QeKTy Bif
eKCIIOHYBaHHsI. PHHOK BUCTaBKOBHX IOCIYT HEYXHJIbHO 3poctae. OHaK iCHye MPOTUPIYYs iHTEPECiB OpraHiaTopiB Ta
eKCIIOHECHTIB BUCTABOK: OPTaHI3aTOPH HE MOXKYTh 3alPOMOHYBATH MPOIYKT, IO 3aJ0BOJBHSE MOTPEOY €KCIIOHEHTIB Y
KOMYHIKaIlil, a €KCIOHEHTH 4epe3 Iie He /0 KiHIS BUKOPHCTOBYIOTH YCi MOJJIMBOCTI BHCTaBKH. [IpHuMHOIO 1IBOTO €
HETOCTaTHS METOAWYHA 3a0e3IEeYeHICTh BUCTABKOBOI IiSUTBHOCTI, a TaKOK HE BpaxXyBaHHS OIIHKH DIiBHS OpraHi3amii

BHUCTAaBKH Ta SKOCTI TOoCJIyT, IO HAAar0ThCA it opraHi3aTopaMM.

KnrouoBi ciioBa: BuCTaBKa, iBEHT-MEHEI)KMEHT, BHCTABKOBHH IPOAYKT, PHHOK BHCTABKOBHX MOCIYT,

PEe3yNbTaTUBHICTD 1 €PEKTUBHICTh BUCTABKH.

Relevance of the research topic. The
exhibition as a special cultural phenomenon is of
great importance in the organisation of society's
life activities. Its multifaceted nature is
determined by its political, economic and socio-
cultural significance. In the conditions of
globalisation, there is a growing need for a wide
presentation of the achievements of individual
people, enterprises, villages, cities, regions, and
countries of the world through various
exhibitions.

The exhibition business is an integral part
of the life of society, as well as one of the factors
that significantly affects the formation of the
future outline of the world community. It is not
only a source of information about the
development of the country, region, industry,
individual enterprises, but also an effective
marketing tool of intercultural communication,
where in personal contact with a partner the
exhibitor can identify his needs, that is, convey to
them a significant amount of useful information,
thereby ensuring in the future a source of income
for themselves.

Studies of exhibition activity show that,
despite the fact that the exhibition is an
infrastructural branch of the service sector, as a
specific organisation with a complex internal
structure, it is a unique system with feedback, an
object of event management and a cultural
phenomenon. All that has been said determines
the relevance of this research.

Analysis of research and publications.
Exhibition activity is the subject of research by
economists, political scientists, sociologists,
experts in the field of international relations, as
well as cultural experts. In the works of such
domestic  authors as I. Antonenko  [1],
Y. Antonyuk, 1. Shindyrovskyi [2], L. Zelenska
[3], L. Lukashova [4], V. Pekar [5], T. Povalii [6],
T. Tkachenko, T. Dupliak [7] raise issues related
to economic and socio-cultural aspects of
exhibition activities. In the studies of foreign
scientists — C. Breden [8], R. Dowson, B. Albert,
D. Lomax [9], V.Gera [10], S.Goyal [11],
M. Rohtmaa-Jackson [12], A. Sharma, S. Arora
[13], A.Shone, B.Parry [14], K. Soilen [15],
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D. Tassiopoulos [16], J. Tum [17] - the
importance of intensifying the management of
exhibition activities is emphasised for successful
business in the modern socio-cultural situation.

Despite the considerable volume of
literature, the activity of exhibitions as specific
organisations producing important economic,
socio-cultural services and information has not yet
been sufficiently studied. This is due to the
complexity and ambiguity of the exhibition
activity, as well as the multifacetedness of the
exhibition information and the specifics of the use
of information and communication technologies
in the modern cultural space. Therefore, the issue
of event management of the exhibition business
needs additional research.

The purpose of the article is a theoretical
analysis of exhibition activity as a socio-cultural
phenomenon and an object of event management.

The research methodology is based on the
use of dialectical, systemic, cultural and
interdisciplinary approaches, which makes it
possible to comprehensively investigate the
multifaceted phenomenon of the organisation of
exhibition activities.

Presenting main material. A modern
exhibition is a new form of a complex
organisation that is rapidly developing, has a
certain set of interconnected and interdependent
goals, its own resources, which are used to realise
the set goals. The originality of exhibitions is that
they created and sold not material products, but
information about products, their advantages and
features.

Exhibition activity involves purposeful,
planned activity of the enterprise, the ultimate
goal of which is to find new consumers,
consolidate relations with old ones and, as a
result, conclude contracts with them for the sale of
products and the development of cross-cultural
contacts. This activity is also an important way of
objective self-assessment of the country, its
technical level of production and services. Such
self-esteem is extremely important not only for an
individual enterprise or organisation, but also for
the country as a whole. An objective view of the
country's place in science, culture, production, and
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the social sphere allows building a development
strategy for the future.

Modern  society has acquired an
informational character. Information provided in
digital form becomes a strategic resource of
society, and the level of technologies used for its
acquisition, delivery, transformation and use
becomes one of the main factors contributing to
socio-cultural and economic  development.
Information becomes the most important strategic
information resource of society and occupies a
key place in the economy, education, and culture.

The exhibition is also a kind of socio-
cultural phenomenon that affects the cultural,
spiritual, political, and economic aspects of life.
The complexity of research in this area is
determined by the fact that an exhibition is a
space created by a person for the purpose of
presenting ideas, objects, things created by other
people for their presentation to the audience.
Since both the organisation of the exhibition space
itself and the selection of exhibited objects are
carried out in accordance with the ideas, tasks and
goals of the exhibition, it can be said that the
exhibition is a subjective image of the objective
world, a materialised representation of some idea
of it. In the space of the exhibition hall, individual
objects and exhibits appear in a single
composition, where they are grouped in a certain
way and act as parts of a whole that has its own
idea and meaning. All these given ideas and
images meet in the space of the exhibition hall
with the subjective ideas of the viewer. Therefore,
when organising an exhibition, its authors always
focus on the currently leading type of perception,
taking into account the main ideas and perceptions
in society.

The trends of modern exhibition activity are
determined by the fact that a person, living in a
society saturated with information, changes, and
information, ideas, concepts become the main
thing for them. They come to the hall for
spectators, where the exhibits as semiotic signs
are combined into meanings, forming a single
composition — an exposition. The exhibition
activity of recent years is also determined by the
fact that today's world processes are characterised
by the collision and confrontation of two main
trends: globalisation, on the one hand, and
multipolarity and the desire of individual
countries to preserve traditional culture on the
other. At the same time, globalisation does not
recognise any collective identities, it unifies all
spheres of social life, which leads to the loss of
existing stereotypes of behaviour, formed moral
and ethical concepts and spiritual values.

Therefore, life experience shows that with
the correct organisation of the exhibition space
and the well-thought-out theme of the products on

display, during the exposition, it is possible to
form in visitors an emotional attitude to the
surrounding reality, to stimulate emotional and
figurative cognitive activity in them, to contribute
not only to the growth of interest in certain
products, but also the development of the national
economy.

Today, businesses operate in conditions
where one party is better informed than the other
does, which affects the outcome of a market deal.
The method of overcoming this asymmetry is
information provision. This task at enterprises is
performed by marketing communications, which
must not only collect information about market
subjects, but also disseminate data about their
activities.

Exhibitions have proven to be an effective
tool of marketing communications. This led to the
search for an optimal management system for
exhibition activities. The object of this event
system is the exhibition itself, and the main
subject is the enterprise organising the exhibition.
At the same time, the organiser in Ukraine can be
a national, interregional and regional exhibition
centre, or any other enterprise. In addition, the
organiser of the exhibition may have several
contractors engaged in the performance of various
works (design, construction, decoration of the
exhibition and exhibition stands, attraction of
participants, provision of various services). The
subjects of the management event system are also
the enterprises participating in the exhibition.
However, they are local entities, as they manage
only their exhibits, not the exhibition as a whole.

The results of the conducted research
allowed us to formulate the concept of the
exhibition activity of the enterprise, which is
defined as a set of processes consciously oriented
to the solution of the goals set for the exhibition,
tasks and criteria for evaluating the effectiveness
of their implementation in order to ensure a
favourable information field for the enterprise in
the implementation of marketing communications.

An analysis of the communication process
that takes place within the framework of the
exhibition event is offered from the point of view
of the organisation of marketing communications.
At the same time, it should be noted that the main
advantages of the exhibition as a communication
process are a short message transmission channel,
quick recording of the consumer's reaction to the
message, immediate feedback and minimal
obstacles in the transmission of the message. We
believe that the main usefulness of the exhibition
for exhibitors is that it clearly demonstrates the
segment of the market — novelties, filled and
empty segments, the scale of companies and helps
the company determine its place in the market.

In our opinion, the market of exhibition
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services can be defined as a set of economic
relations between its various subjects regarding
the sale of an exhibition product. Subjects of the
market of exhibition services interact according to
the law of supply and demand. In this case, the
demand for the exhibition as a product is formed
by exhibitors and exhibition visitors, and the
supply by their organisers. At the same time, the
organisers themselves create demand for such
components of the product as premises for
exhibitions, exhibition  structures, printing
products, accommodation  services, food,
transportation, and entertainment for exhibitors.

For the purpose of analysis, it is advisable
to consider the exhibition as a multi-level product
system. Within this system, at the first level, the
product is the satisfaction of communication
needs between exhibitors and visitors. The second
level of the system contains the goods in actual
execution, that is, the number and composition of
visitors, exhibition space, exhibition equipment,
the number and composition of exhibitors, the
venue of the event, its scale and basic services. At
the third level of the system, additional services of
organisers and exhibitors act as a product.

In the exhibition event management, it
should also be taken into account that the
exhibition, like any other product, has its own life
cycle, which, in our opinion, consists of the
following stages: 1)the youth stage: the
exhibition is primarily aimed at specialists, the
terms of participation are available, both leading
enterprises and those seeking to enter a new
market or a new region with minimal costs are
involved; 2) the stage of maturity: the exhibition
becomes known, the circle of its participants and
visitors expands, the conditions of participation
become more and more strict, the struggle for the
best places and the opportunity to promote oneself
begins, the effectiveness of participation from the
point of view of business contacts and image
becomes maximum; 3)the aging stage: the
exhibition gradually turns into a show: a large
number of visitors, large company stands and
increasingly lower value in terms of establishing
business contacts and conducting negotiations;
exposure has only an image effect; 4) the dying
stage: the event gradually loses its participants
and visitors; participation in such exhibitions has
no effect.

The effectiveness of the participation of
various enterprises depends on the stage of the
exhibition's life cycle. In addition, practice shows
that the stage of the life cycle of the exhibition can
affect the value of the exhibition product: it is
minimal at the stage of youth, and reaches its
maximum value at the stage of aging.
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At the moment, the main problem of the
exhibition industry in Ukraine is the divergence of
interests of the organisers and the participants of
the exhibition: the organisers do not sell the need
for communication, but the exhibition space, and
thus do not satisfy this need. Research results
showed that the second important problem is a
significant gap in the level of preparation and
holding of exhibition events in large cities, centres
of business activity, and other regional centres.

In large cities, the organiser is a
professional firm for which exhibitions are the
main field of activity. This company has its own
website, which provides complete information
about the event (plan of the exhibition space,
prices, business programme of the event), history
of the exhibition, feedback from the mass media,
methodological recommendations for preparing
for the exhibition, and official documentation.
Here, the number of participants is large, there are
specially equipped premises for holding an
exhibition event, a high level of personnel
training, a fairly wide range of services. In small
towns, everything is almost the opposite: the
organisers are unprofessional companies, there is
no operational website, the number of participants
is small, the premises, as a rule, are not equipped
and not intended for holding exhibitions, the level
of personnel training is low, and the necessary
internal infrastructure is missing. All this makes
local exhibitions less effective, compared to
central and interregional ones.

In order to increase the efficiency of
exhibiting, the following sequence of the process
of managing the enterprise's exhibition activities
is proposed: 1) justification of the choice of
exhibitions as a tool of the enterprise's marketing
policy; 2) purpose of participation in exhibitions;
3) analysis of exhibitions within the industry
(topics, nomenclature, target groups, regional
scope);  4)selection of  exhibitions  for
participation; 5) approval and approval of the
schedule of exhibition activities; 6) preparation;
7) participation or attendance; 8) summarising the
results of the exhibition, analysis, evaluation of
effectiveness and efficiency. Within the algorithm
of the enterprise's exhibition activity process,
special attention should be paid to the selection of
exhibitions. It is at this stage that the effectiveness
of exposure in general is established.

A system of effectiveness and efficiency
indicators is proposed for the analysis of the
organisation of exhibition activities. Effectiveness
involves determining the degree of achievement
of the set goal (for example, fully achieved,
partially  achieved, in percentage). The
effectiveness of exposure is the definition of
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specific indicators for evaluating the use of
enterprise resources in the implementation of the
strategy. It is advisable to evaluate the
effectiveness of the exhibition activity of the
enterprise in three stages: expert evaluation of the
performance of the exhibition, primary evaluation
of effectiveness, evaluation of economic
efficiency.

The first stage in determining the
effectiveness of the exhibition is an expert
assessment of the company's participation in the
exhibition. As evaluation criteria, it is proposed to
use the elements of the exhibition product, for
example, the total number of visitors at the
exhibition — the total number of contacts at the
stand; quality of construction of the exhibition
area — quality of stand construction. It should be
noted that it is possible to change the assessment
criteria, taking into account the tasks actually set
for exposure.

The next stage of the exhibition evaluation
is the initial evaluation of its effectiveness, which
is carried out within ten days after the end of the
exhibition based on quantitative and qualitative
indicators. Quantitative indicators: (1) stand
visitors: number of visitors; comparison of the
composition of visitors to the stand with data from
past exhibitions; the share of visitors who make
up the target group; contact costs for one visitor;
audience activity; (2) negotiations: the number of
negotiations; the number of negotiations that
ended with an application, a memorandum of
intent; (3) competitors: the size of the stand
compared to competitors; (4) content analysis of
mass media (resonance in the press). Qualitative
indicators: (1) visitors to the stand: the analysis of
the composition of visitors is carried out
according to the following positions: regional
composition, official position, industry, status of
the enterprise; (2) competitors: location of the
stand, equipment compared to competitors;
(3) participation and presentation of the enterprise
at conferences, symposia within the framework of
the exhibition.

When evaluating exposure, it is suggested
to use additional factors that affect the
effectiveness of participation in the exhibition, in
particular, analysis of the exhibition budget,
advertising campaign, work at the exhibition,
development of prospective contacts. This will
allow to adjust the exhibition concept of the
enterprise: objectively assess its potential and
avoid possible mistakes.

The final stage of the exhibition evaluation
is conducted half a year after the exhibition and
consists in evaluating the economic efficiency of
the exhibition. When calculating it, the amount of
concluded contracts is taken into account for each
hryvnia invested in the exhibition. Based on the

fact that the goals of participation in the exhibition
are different, in order to evaluate the economic
efficiency of the exhibition, it is suggested to use
the investment return ratio, which includes
indicators of the cost of one exhibition, the cost of
contact, the share of sales per hryvnia of costs.

By the end of the reporting period, based on
the summarized results, a general report is formed
with an analysis of the effectiveness of the held
exhibitions, which includes an analysis of the
mistakes made and recommendations for the next
planning period.

Therefore, the mechanism of organisation
of exhibition event management proposed in the
article will allow enterprises — participants and
organiszers of exhibitions to more effectively use
the exhibition as a tool of communication policy,
which will undoubtedly improve the information
background of enterprises, as well as allow more
rational use of available resources and more
balanced management decisions.

The scientific novelty of the article lies in
deepening the understanding of the nature of the
exhibition phenomenon and the peculiarities of its
event management in the conditions of the
complication of social relations, uncertainty, and
turbulence.

Conclusions. The exhibition is a special
cultural phenomenon and event management
object. It is not only a source of information about
the achievements of individual enterprises,
industries, regions, countries, but also an effective
marketing tool for intercultural communication.
The exhibition affects the cultural, spiritual,
political, and economic aspects of society. It is a
semiotic space formed by a person for the purpose
of presenting ideas, objects, things created by
other people for their presentation to the audience.
This is a subjective image of the objective world,
a materialised representation of some idea of it.
Exhibits as semiotic signs are composed of
meanings, forming a complete composition. It has
been established that with the correct organisation
of the exhibition space and a well-thought-out
theme, it is possible to form an emotional attitude
to the surrounding reality in the visitors during the
exposition, to stimulate emotional and figurative
cognitive activity in them, to contribute not only
to the growth of interest in certain products, but
also to the development of national culture and
economy.

Considering the exhibition as a product
allows you to take a new look at this marketing
tool in the event management system, identify all
the opportunities it provides, and use them to get
the maximum effect from the exhibition. The
market of exhibition services has a steady growth
trend. However, there is a conflict of interests
between the organisers and the exhibitors: the
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organisers cannot offer a product that satisfies the
communication needs of the exhibitors, and
because of this, the exhibitors do not fully use all
the possibilities of the exhibition. The reason for
this is the insufficient methodical security of the
exhibition activity, as well as the failure to take
into account the assessment of the level of
organisation of the exhibition and the quality of
services provided by its organisers.

To increase the efficiency of exhibition
activity, approaches are proposed that will allow
more rational and effective use of the exhibition
as a tool of marketing communications with the
aim of creating a favourable information field for
making optimal management decisions.
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